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(e-mail: oleksandr.kapranov@nla.no)

Discourse Markers in John Lanchester’s «The Wall»

In light of the magnitude of the current climate crisis and its impact upon human life [1, 2], there is a growing
number of studies on the issue of climate change, which is analysed through the lens of discursive, linguistic,
literary, and pragmatic approaches [3, 4, 5]. In particular, there has been a surge in publications that examine
how the issue of climate change is represented in climate change fiction (cli-fi), a literary genre that focuses
on the climate crisis and its negative consequences. Cli-fi offers a literary response to the challenges associat-
ed with the issue of climate change, conveys the climate crisis through a creative prism, and portrays the neg-
ative consequences of climate change in a relatable manner that is readily recognised by the readers [6, 7].
Arguably, a cli-fi novel «The Wall» by John Lanchester can be described as relatable and recognisable by the
readers due to its first-person narrative, which reflects immersive and profoundly personal encounters with
the negative consequences of climate change. In «The Wall», the protagonist uses understandable and realis-
tic language to describe his experiences associated with the climate crisis. In particular, the protagonist em-
ploys metadiscourse and discourse markers (DMs) in order to guide the readers through the narrative. How-
ever, metadiscourse and DMs in the novel have not been examined through a linguistic lens. Conceivably, a
linguistic examination of DMs in «The Wall» may shed light on the main protagonist and provide a deeper
insight into the novel’s dynamics [8, 9, 10]. Guided by this contention, the study employs a linguistic analysis
that aims at identifying and quantifying DMs in the novel. Additionally, the study involves a qualitative
pragmatic dimension that focuses on unpacking the pragmatic roles of DMs in «The Wall». The results of the
quantitative analysis reveal that DMs (i) and, (ii) but, (iii) if, and (iv) so are the most frequently occurring
DMs in the novel. Their pragmatic roles are further presented, discussed and illustrated in the article.

Keywords: climate change, climate change fiction (cli-fi), discourse markers (DMs), pragmatic roles, word
frequency

Introduction

In light of the enormity of the present climate crisis and its negative impact upon the life of people [1,
2], there is a growing number of studies on the issue of climate change, which is examined through the prism
of discursive, linguistic, literary, and pragmatic approaches [3, 4, 5]. Specifically, there has been a surge in
research publications that analyse how climate change is represented in climate change fiction (cli-fi), a liter-
ary genre that focuses on the climate crisis and its negative consequences. Arguably, cli-fi offers a literary
response to the challenges associated with the issue of climate change, conveys the climate crisis through a
creative lens, and portrays the negative consequences of climate change in a relatable manner that is readily
recognised by the readers [6, 7]. Presumably, a cli-fi novel «The Wall» by John Lanchester can be described
as both relatable and recognisable by the readers due to its first-person narrative, which reflects immersive
and profoundly personal encounters with the negative consequences of climate change in the not-so-distant

* Corresponding author’s e-mail: oleksandr.kapranov@nla.no
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future. In «The Wall», which takes place in the dystopian United Kingdom (the UK), the protagonist uses
understandable and realistic language to convey his experiences associated with the climate crisis. In particu-
lar, the protagonist employs metadiscourse and, for instance, discourse markers (DMSs) in order to guide the
readers through the narrative. However, metadiscourse and DMs in the novel have not been examined
through a linguistic lens. Conceivably, a linguistic examination of DMs in «The Wall» may shed light on the
main protagonist and provide a deeper insight into the novel’s dynamics [8, 9, 10].

Given that the novel involves several distinct, yet interrelated themes, such as climate change, authori-
tarianism, climate refugees, and the fear of the Other, the novel’s narrative seems to be complex [11]. In-
deed, «The Wall» [12] is not only a cli-fi novel, but also a political fable [13], which alludes to the topics of
refugees in the UK, Brexit, and the rising xenophobia among the British political actors. Presumably, the
complexity of the novel could be unpacked, at least to a certain extent, by means of elucidating its
metadiscourse and metadiscursive means, such as DMs. Guided by the assumption that DMs may help to
untangle the complex layers of narration and themes in «The Wally», the present article introduces and dis-
cusses a study that aims at establishing the occurrence and pragmatic roles of DMs in the novel. Specifically,
the study seeks to answer the following research question (RQ):

RQ: What are the most frequently occurring DMs in «The Wall» by John Lanchester and what are their
pragmatic functions?

Arguably, the present study will assist the readers with the interpretation of the novel, as well as provide
a timely linguistic insight into the metadiscursive means that are used in «The Wall». Also, the study and its
results will be of help to the cohort of students majoring in English as a Foreign Language (EFL), English
literature, and education for sustainable development (ESD) [14, 15].

Anchored in the RQ, the article proceeds as follows. First, an outline of previous studies on «The Wall»
by Lanchester will be provided. Second, the present study will be introduced. The methodological founda-
tions of the study, inclusive of the approach to DMs, will be specified. Third, the results will be summarised,
discussed, and illustrated. Finally, the conclusions and the significance of the study will be formulated in the
concluding section of the article.

Literature review

John Lanchester’s «The Wall» was first published in 2019 by Faber and Faber in London (the UK).
Whilst the novel is fairly recent, it has already attracted the attention of literary scholars and cli-fi specialists
[8, 11, 13]. As mentioned in the introduction, «The Wall» involves several themes that are either directly
related to the issue of climate change or are tangent to it. The novel unfolds in the future after the climate
change catastrophe, which is referred to as «the Change». In the wake of the Change, the UK is surrounded
by a concrete wall that is meant to (i) protect the country from the rising sea levels and (ii) safeguard the UK
against illegal climate refugees, who are portrayed in the novel as «the Othersy.

Essentially, the novel is a first-person narrative by the main protagonist, called Joseph Kavanagh. Jo-
seph is a Defender, i.e. a young recruit whose job is to serve as a sentinel on the Wall. To an extent, we may
describe Joseph’s job as a form of military service, which is obligatory in the dystopian UK of the future.
The readers discover that

Although everybody always calls the Wall the Wall, that isn’t its official name. Officially it is the Na-
tional Coastal Defence Structure. On official documents it’s abbreviated to NCDS. Guard towers have a
name and number. This tower was llfra-combe 4. We were on the outermost stretch of a long coastal curve.
Straight in front, and for the ninety degrees to each side, there was nothing to see except the ocean. ... The
engineers who built it tried to keep it as straight as possible, because straighter = shorter, but there were
many places where the natural shape of what used to be the coastline meant that it was more economical, in
time and effort and concrete, to use the existing shape of the coast as the guideline for the Wall. [12; 21]

To reiterate the point, the main purpose of the Wall is to contain the rising sea and prevent climate refu-
gees from entering the UK. Hence, the entire coastline of the UK is walled, as evident from the Wall’s de-
scription in Chapter 2:

The Wall is ten thousand kilometres long, more or less. (This country has a lot of coast.) It is three me-
tres wide at the top, every centimetre of the way. On the sea side it is usually about five metres high; on the
land side the height varies according to the terrain. There is a watch house every three kilometres: three thou-
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sand-plus of them. There are ramparts, stairs, barracks, exit points for boats, helipads, storage facilities, wa-
ter towers, access structures, you name it. [12; 14]

Against this background, several researchers [8, 11] contend that the Wall and its role in the novel func-
tion as an implicit reminder of the ongoing refugee crisis in the contemporary UK. In this respect, Sandrock
[8] argues that «The Wally, in addition to the theme of climate change, embodies the theme of rebordering.
The rebordering of the UK is particularly evident from the British government’s attempts to regulate and
control the entry system to the UK as a means of regaining sovereignty after Brexit [8]. According to
Sandrock [8], the protective infrastructure of the Wall is reflective of the metaphorical wall associated with
Brexit and similar walls (e.g., the US-Mexico wall) whose aim is to stop illegal immigration. In this regard,
Sandrock [8] suggests that «The Wall» is indicative of the anti-immigration agenda that gains popularity in
the Anglosphere, with walls being built along the US southern border with Mexico, and with bureaucratic
walls being erected by the British immigration authorities.

Sandrock’s argument seems to be fairly similar to the analysis of the novel undertaken by Rychter [11],
who implies that «The Wall» involves the anti-immigrant agenda, which eventuates as (i) a by-product of the
climate catastrophe and (ii) the inevitable fight for resources and dry land for people to live in. Furthermore,
Rychter [11] demonstrates that «The Wall» is focused on Joseph Kavanagh as one of the Defenders, whose
functional role appears to be in perfect alignment with the current British border control authorities. Similar-
ly to Sandrock [8], Rychter [11] indicates that «The Wall» emblematises a polycrisis that is comprised of (i)
the climate change-related catastrophe, (ii) the current level of xenophobia in the UK, (iii) the collapse of the
global South, and (iv) the anti-refugee populism that gains momentum in the UK of the 2020s. In this light,
Rychter [11] interprets «The Wall» as an image of the UK that seeks to isolate itself and encapsulate its eco-
nomic and socio-cultural existence behind the walls that separate the British Isles from the risen waters of the
ocean and from the tsunami of illegal immigration.

Rychter’s [11] interpretation of «The Wall» is expanded upon by Alonso [13], who offers a reading of
the novel along the lines of posthumanism and Brexit. It should be noted that Alonso’s [13] take on the novel
is quite similar to that of Sandrock [8]. Identically to Sandrock [8], Alonso [13] asserts that «The Wall» is
not only a piece of cli-fi, but a novel that is steeped in the borderland metaphor. Alonso [13] posits that in the
wake of the climate catastrophe in the novel, the UK is the only safe place on Earth that attracts massive ille-
gal migration from the Global South. According to Alonso [13], climate refugees are seen by the British
people as the Others, who are inferior in their posthuman status of other-than-human beings. Alonso’s [13]
reading of the novel is informed by the overarching idea of posthumanism, which is evident from the UK’s
border protection practices. Specifically, the posthuman idea of the Others is regarded by Alonso [13] as an
indicator of the posthuman ethos of British border protection that is anchored in the rejection of the Others.
To Alonso [13], «The Wall» represents a metaphor of social exclusion, which involves an isolated Britain
that is happy with its post-Brexit loneliness and the feeling of national superiority.

It is inferred from the literature review that «The Wall» is a multilayered cli-fi novel that combines the
themes of the posthuman UK, climate change, Otherness, and implicit national identity. As already men-
tioned in the introduction, the complexity of the novel needs to be unveiled to the readers. Presumably, it
could be untangled by means of examining metadiscourse in the novel, in particular, DMs. Further, in the
following section of the article, we present a linguistic study that looks into DMs in «The Wall».

The present study

The present study is guided by the literature [8, 11, 13], which demonstrates that «The Wall» is a com-
plex novel. Based upon prior research [9, 10], it is assumed in the study that a linguistic analysis of DMs
may facilitate the readers’ understanding of the novel. Consequently, the RQ of the study (see introduction)
seeks to provide answers concerning the most frequently occurring DMs in «The Wall» and their pragmatic
functions.

In terms of the theoretical grounding of the study, it should be mentioned that the present research re-
gards DMs as a useful pragmatic means that helps to shed light onto the complexities in the novel.

DMs are extensively researched in a variety of linguistic subdisciplines, for instance, (i) applied linguis-
tics [16, 17, 18, 19, 20], (ii) bilingualism [21, 22], (iii) business communication and corporate discourse [23,
24, 25], and (iv) political discourse [26, 27, 28, 29]. Whilst there are different approaches to the analysis of
DMs in the aforementioned linguistic subfields, researchers seem to share a common understanding of DMs
as lexical expressions that form part of a discourse segment, but do not partake in the propositional content
of the segment, in which they signal aspects of the speaker’s and/or writer’s pragmatic intentions [30, 31, 32,
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33]. In this light, DMs can be defined as lexical words or lexical expressions that occur on the syntactic
boundaries between two sentences, sentence #1 and sentence #2, in which DMs tend to be located at the be-
ginning of sentence #2 in a «sentence #1 + sentence #2» combination [33]. Whereas the definitions and ty-
pologies of DMs vary, the literature suggests that DMs could be further classified into the following three
classes, namely (i) contrastive DMs (e.g., but), (ii) elaborative DMs (e.g., and), and (iii) inferential DMs
(e.g., so) [33; 296].

In line with the aforementioned understanding of DMs, the present study sought to identify and quantify
DMs in «The Wally. The identification was conducted manually in the 2019 edition of the book published by
Faber and Faber in London. Once DMs were identified, they were quantified in the computer program Statis-
tical Package for Social Sciences (SPSS) [34]. The program computed such descriptive statistics as (i) the
total number (N) of DMs in the novel, (ii) mean (M) DMs, (iii) standard deviations (SD) DMs, and percent-
age of individual DMs to the total N of DMs in the novel. The results of the linguistic investigation of DMs
in «The Wall» are presented and discussed in the following section of the article.

Results and discussion

In line with the RQ, the linguistic analysis has revealed that there are 494 DMs in total (M 11.5, SD
25.1) in the novel. They are represented by 43 qualitatively different types of DMs, whose descriptive statis-
tics are summarised in Table 1. It should be noted that Table 1 provides the occurrence of DMs in (i) abso-
lute values and (ii) percentage of each type of DMs in relation to the total N of DMs in the novel (i.e., 494 =
100 %).

Table 1

The Descriptive Statistics of DMs in «The Wall» by Lanchester
# |DMs Absolute Values Percentage (%)
1 |Actually 1 0.2
2 |Ah 1 0.2
3 |Already 1 0.2
4 |Also 12 2.4
5 |Although 4 0.8
6 |And 108 21.9
7 |As 32 6.5
8  |Atfirst 1 0.2
9 |Atleast 1 0.2
10 |Attimes 1 0.2
11 |[Basically 1 0.2
12 |Because 22 4.5
13 |But 106 21.5
14 |Even 3 0.6
15 |Eventually 3 0.6
16 |Finally 1 0.2
17 |However 2 0.4
18 |If 70 14.2
19 |l mean 2 0.4
20 |In addition 1 0.2
21 |Mainly 1 0.2
22 |Nonetheless 1 0.2
23 |Normally 1 0.2
24 |Notwithstanding 1 0.2
25 |Occasionally 1 0.2
26 |Of course 7 1.4
27 |Often 1 0.2
28 |Oh 11 2.2
29 |OK 1 0.2
30 |Or 14 2.8
31 |Perhaps 1 0.2
32 |Realistically 1 0.2
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33 |So 52 10.5
34 |Specifically 1 0.2
35 [Still 2 0.4
36 |Then 4 0.8
37 |Though 8 1.6
38 |Unfortunately 1 0.2
39 (Well 5 1.0
40 |Wow 2 0.4
41 |Yeah 1 0.2
42 |Yet 1 0.2
43 |You know 3 0.6

It follows from Table 1 that the most frequently occurring DMs in the novel are (i) and (N 108,
21.9 %), (ii) but (N 106, 21.5 %), (iii) if (N 70, 14.2 %), and (iv) so (N 52, 10.5 %). Guided by the RQ, these
findings will be further discussed and illustrated in the article.

Judging from the data summarised in Table 1, the most frequently occurring DM in the novel is the
elaborative DM and. This finding is in line with the literature [16 — 29], which posits that the occurrence of
the elaborative DM and is very high in a variety of Anglophone discourses, registers, and genres. In the nov-
el, the high frequency of the occurrence of the elaborative DM and can be accounted for by the fact that
«The Wall» is a first-person narration, in which the protagonist is engaged in countless (i) inner monologues
and (ii) detailed descriptions, all of which are marked by the presence of the elaborative DM and. Conceiva-
bly, the elaborative DM and in the novel provides the much needed connector that glues the adjacent parts of
discourse, as well as provides the necessary clarifications and explanations. This contention is illustrated by
Joseph Kavanagh’s description of the party that was organised at the barracks:

The other squad came over and we had a few drinks. No alcohol on the Wall, but this wasn’t the real
Wall. Somebody put some music on and there was dancing. There was karaoke, and people took turns, then
one of their squad, a woman, had such an amazing voice we stopped taking turns and listened to her sing
soul classics for a while. Then a few more drinks. And a few more after that. Like | said, a holiday. Their
squad was supposed to go home to their barracks but it emerged that their lorry drivers had got into conver-
sation with our lorry drivers, and opened some cans, and then further cans, etc., and they had ended up as
hammered as everyone else so there was nobody sober to drive the lorries. [12; 107]

It follows from the excerpt above that the protagonist (i.e., Joseph Kavanagh) uses the elaborative DM
and in order to expand upon the particulars of a party at the barracks by showing that there were instances of
dancing, drinking, socialising, and camaraderie among the squads of the Defenders of the Wall. The portray-
al of the party seems to capitalise on the use of the elaborative DM and that helps to impart the impression of
a meticulous description of the event. In this regard, we may contend that the pragmatic use of the DM and
corresponds to the prototypical role of and as a connector that joins several discursive pieces. Our argument
appears to be further supported by several parts of the novel, in which the elaborative DM and is employed
in the protagonist’s inner monologues, e.g.

There are admittedly some people my age who are curious about what things were like before, who like
to hear about it, who love the stories and the amazing facts. Put it like this: there are some people my age
who have a thing about beaches. They watch movies and TV programmes about beaches, they look at pic-
tures of beaches, they ask the olds what it was like to go to a beach, what it felt like to lie on sand all day,
and what was it like to build a sandcastle and watch the water come in and see the sandcastle fight off the
water and then succumb to it, a castle which once looked so big and invulnerable, just melting away, so that
when the tide goes out you can’t see that there was ever anything there, and what was it like to have a picnic
on the beach, didn’t sand get in the food, and what was surfing like, what was it like to be carried towards a
beach on a wave, with people standing on the beach watching you, and was it really true the water was some-
times warm, even here, even this far north? [12; 56]

As illustrated above, the elaborative DM and is eagerly employed by the protagonist to concatenate a
chain of interrelated questions that he has no answers to. Seemingly, Joseph Kavanagh applies the DM and
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generously in order to invite the readers into his reflections on the life in the UK before the climate catastro-
phe. Specifically, his inner monologue (see above) draws on the DM and to convey a barrage of questions
about «the beforey, i.e. about the pre-apocalyptic UK, where there were no protective walls, and where ac-
cess to the sea and sunbathing on the beach formed part of the normal life.

Analogously to the pragmatic role of and as a marker of the protagonist’s inner monologue, the contras-
tive DM but (total N 106, 21.5 %) is utilised in «The Wall» to showcase the protagonist’s thoughts and de-
liberations concerning his life as a Defender, as evident from the passage below:

The air is full of moisture, even when it isn’t actually wet, which it often is, either with rain or with sea-
spray splashing over the top. It isn’t usually windy, immediately behind the Wall, but it sometimes is. In the
dark and the damp, the Wall looks black. The only path or sign or hint for what you should do or where you
should go is a flight of concrete steps — they always drop you near the steps. There’s a small light at the top,
in the guard house, but you don’t yet know that’s what you’re looking at. Instead what you mainly think is
that the Wall is taller than you expected. Of course you’ve seen it before, in real life, and in pictures, maybe
even in your dreams. ... But when you’re standing at the bottom looking up, and you know you’re going to
be there for two years, and that the best thing that can happen to you in those two years is that you survive
and get off the Wall and never have to spend another day of your life anywhere near it — then it looks dif-
ferent. [12; 4-5]

In the quotation above, the contrastive DM but is employed to show the protagonist’s inner contradic-
tions and tensions. It should be noted that «The Wall» depicts the tension that revolves around Joseph Ka-
vanagh’s sense of duty as a Defender and the realisation that what he defends is morally flawed. Additional-
ly, we may single out the tension between Kavanagh’s obligation to serve and his detestation of the Wall.
Moreover, the novel portrays the tension between Kavanagh and his parents, who belong to the pre-
apocalyptic generation. In light of the multitude of tensions that the protagonist experiences and causes, it is
quite logical to expect that the contrastive DM but is used very frequently to draw the readers’ attention to
the tensions. We may posit that whilst the elaborative DM and seems to be applied to the extensive portrayal
of the protagonist’s inner world, the contrastive DM but is utilised frequently to paint stark contrasts, incon-
sistencies, and tensions that surround Kavanagh in the post-apocalyptic UK.

Whereas the contrastive DM but is involved in the depiction of Kavanagh’s tumultuous life, the inferen-
tial DM if (total N 70, 14.2 %) is, apparently, employed in order to signal to the readers that his life is also
full of choices and underlying conditions that are associated with consequences. The consequential nature of
the inferential DM if comes to the fore in the following excerpt:

I knew what the rules of the Wall were — like everyone else, I had known them my whole life. T don’t
remember having them explained to me because there was no time before the rules, before the facts of life:
the sun comes up in the morning and goes down at night; if you throw something in the air, gravity makes it
come back down; if the Others get over, you get put to sea. [12; 181]

The inferential DM if in the excerpt above illustrates our point that if helps to establish a logically for-
mulated condition-consequence relationship in the novel. Presumably, whereas the contrastive DM but is
suggestive of the chaotic trajectory of Kavanagh’s encounters and thoughts amidst the post-apocalyptic cli-
mate crisis, the inferential DM if is indicative of the logical and consequential patterning that brings some
sort of balance to his turbulent life.

Finally, we should discuss the fourth most frequent DM in the novel, namely the inferential DM so (to-
tal N 52, 10.5 %). Arguably, the inferential DM so is used in the novel to signal logical connections associat-
ed with concluding and/or summarising. We may argue that the main pragmatic function of the inferential
DM so in «The Wally is to introduce the piece of information as a result and, possibly, as a summary, as seen
in the following quotation:

It’s cold on the Wall. ... This kind of cold, anyway. Cold is cold is cold. So that’s the first thing that
hits you. It isn’t like other cold. This is a cold that is all about the place, like a permanent physical attribute
of the location. The cold is one of its fundamental properties; it’s intrinsic. So it hits you as a package, the
first time you go on the Wall, on the first day of your tour. [12; 3]
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In the passage above, the inferential DM so is utilised to provide a summary of Kavanagh’s reflections
on the weather conditions on the Wall, which he summarises as an intrinsic type of cold that is permanently
there on the Wall. Conceivably, the frequent occurrence of so in the novel is related to highlighting a logical
dimension of Kavanagh’s life. Seen in concert with the pragmatic function of the inferential DM if in the
novel, we may contend that both so and if counterbalance the frequent occurrence of the contrastive DM but
that is, perhaps, employed to foreground discontent, suppression, and tension in Kavanagh’s existence.

Conclusions

The article has introduced and discussed a linguistic analysis of DMs in the cli-fi novel «The Wall» by
Lanchester. The results of the linguistic analysis reveal that DMs (i) and, (ii) but, (iii) if, and (iv) so are the
most frequently occurring DMs in the novel. The frequent occurrence of the elaborative DM and and the
contrastive DM but is in line with the literature, which demonstrates that these DMs are among the most fre-
guently occurring DMs in a variety of Anglophone discourses, genres, and registers. In the novel, the elabo-
rative DM and seems to be employed in conjunction with the protagonist’s inner monologues and descrip-
tions that necessitate specification and elaboration. We may contend that and is utilised in the novel as a
marker of the protagonist’s rich inner world that involves deliberations, deep reflections, and detailed de-
scriptions of the reality around him.

The contrastive DM but unveils another facet of the protagonist’s life that is associated with inconsist-
encies, incongruities, and tensions that surround Kavanagh in the post-apocalyptic UK. The tumultuous con-
text of the protagonist’s experiences in the climate change-ravaged UK necessitates the frequent use of the
contrastive DM but. In addition to the frequently occurring DMs but and and, the present study points to the
frequent occurrence of the DMs if and so in the novel. It can be posited that if and so are involved in fore-
grounding a logical dimension of the protagonist’s life. Arguably, both so and if counterbalance the frequent
occurrence of the contrastive DM but that is utilised to highlight discontent and various forms of tension in
the protagonist’s existence.

Concluding the article, we affirm that DMs play an important role in unveiling the protagonist’s per-
sonality in the novel. We summarise the findings of the present investigation by contending that DMs are
employed in «The Wall» to draw the readers’ attention to the protagonist’s tensions, reflections, and inner
monologues that bear the mark of the climate change-ravaged reality. Finally, we should note that the study
provides a possible direction for future research that may explore the role of DMs in the genre of cli-fi.
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O. Kamnpanos

Jlxon Jlanuecrepain «KadbIpra» poMaHbIHAAFBI JUCKYPC MapKepJepi

Kazipri KIMMATTBIK IaFqapbICTBIH ayKbIMbl MEH OHBIH aJaM eMipiHe ocepiH eckepe OThIpbinm [1-2],
KIUMATThIH e3repyi Moceneci OOMBIHIIA TUCKYPCHUBTI, JHHIBUCTHKAIBIK, OeOM IKOHE IparMaTHKAIbIK
TOociiep TYpFBICHIHAH TaJJaHATHIH 3€pTTEyNiep caHbl apThin keieai [3-5]. Aram aiiTkaHma, KIMMAaTTBIH
e3repyi MoceJIeCiHIH KIMMATTBIH e3repyi Typaibl KepkeM oneOuerte (Kiu-(QHUKIIH), KIMMATTHIK AaFaaphic
TICH OHBIH TEPiC caliapbiHa OaFbITTANFaH o/1cOU JKaHp/a Kanail OeiHeIeHEeTiHIH 3epTTEHTIH OAChITBIMIAPABIH
caHbl apTThl. KiM-QUKIIH KIMMATTBIH e3repyi MoceneciMeH OallaHBICTBI KUBIHABIKTapra oae0u ayar
YCHIHAIBI, KJIUMATTBHIK JaFAApBICTHl IIBIFApMAIIBIIGIK IPH3Ma apKBUIBI JKETKi3eAl JKOHE KIMMATTHIH
e3repyiHiH Tepic cajgapblH OKbIpMaHjaap OHall TaHUTHIHAAH erin Oeiineneiiai [6-7]. Txon Jlandectepuin
«KabbIpFa» KIH-(HUKIIH POMAaHEIH OKBIPMaHAp KIMMATTHIH ©3TepyiHiH Tepic calJapbIMEH TEpPEH jKOHE JKEKe

Cepus «dunonorusa». 2026, 31, 3(123) 13


https://doi.org/10.3390/h13010034
https://digital.library.adelaide.edu.au/items/218e8f16-493a-40dd-b6fe-eb5d8bfbf357
https://kalbos.ktu.lt/index.php/KStud/issue/view/712
https://kalbos.ktu.lt/index.php/KStud/issue/view/712
https://doi.org/10.5755/j01.sal.0.33.20672
https://doi.org/10.3726/b15536
https://doi.org/10.2478/pjes-2020-0009
https://doi.org/10.2478/stap-2021-0020
https://doi.org/10.5817/BSE2019-2-4.
https://doi.org/10.1016/j.pragma.2009.07.007
https://doi.org/10.1163/9780080461588_012

O. Kapranov

Ke3ZecyJiep/ii KopceTeTiH OipiHIui jkakraH OasHOayblHA OaiIaHBICTBI CABICTHIPMANbl )KOHE TaHBIMAT HeI
cumatTayra Oomazpl femn aityra 6omaznbl. «KaObipraga» 6ac keHinkep KIMMATTHIK JaFAapbIicKa OalIaHBICTHI
OacTaH KEIIKEHIEpPIH JXETKi3y VIIiH TYCIHIKTI JXoHE IIBIHAWBI TIAAI KOJNJaHanbl. ATtam aiTKaHga, Oac
KeHillkep OKBIPMaHIAPABl QHTiMe OaphIChIHAA OarbITTay YIIIH METAIHUCKYPCTHI, MBICANBI, JUCKYpPC
Mapkepuiepin (M) naiinananansl. J[ereHMEH pOMaHAaFbl METaUCKypC meH JIM JTMHTBHCTUKAJIBIK TYPFbIIAH
KapacteppiiMaral. «KaOsipragarey JIM-1i JTMHTBACTHKAIBIK 3epTTey OacThl KeHWinmKepxi aHBIKTaW TYCII,
POMaHHBIH JTHMHAMHKACHIH TepeHipeK TyciHyre MyMkinaik 6epeni [8-10]. Ocsl mikipai 6acIibLIBIKKA ana OTbI-
pbln, 3epTTey poMaHgarbl JIM-zi aHBIKTayFa jKoHE CaHZIBIK Oaranayra OarbITTalFaH JIMHIBUCTHKAJBIK Tall-
nayabl KonnaHagsl. ConelMeH KaTap 3eprrey «KaObwlpramarel» JIM-HiH HparMaTUKaiblK PeJIACpiH anryra
OaFBITTANFaH CalaJIbIK MparMaTUKAIBIK enmeMal KamMTtuabl. CaHIBIK Tajanay HOTIDKENIEpl poMaHAa eH JKui
kesnecerin JIM-nep (i) xone (ii) exenin kepcereni, Gipak, (iii) erep, xone (iv) comaii Gosca. OnapapiH
HparMaTHKaIbIK PeJiiepl MaKajaa OaH api YCHIHBUIFaH, TAJIKbUIAHFAH JKOHE KOPCETIIreH.

Kinm ce30ep: KTAMAaTTBIH ©3repyi, KIMMATThIH e3repyi Typaiibl kepkeM onebuer (Cli-fi), muckype mapkepepi
(DM), mparMaTHKAIBIK peIiiep, CO3 KULIITI.

O. Kanpanos

JAuckypcuBHbIe Mapkepbl B poMaHe J[:xkona Jlanuectepa «CreHnay»

B cBeTe HBIHEHIHETO KIMMATHYECKOrO KPU3KCA M €ro BIHUSHHS Ha XKH3Hb 4enoBeka [1-2] pacrer uncio uc-
clleoBaHUi 10 TpobieMe U3MEHEHNs KIIMMaTa, KOTOpasi aHAIN3UPYEeTCsl ¢ MOMOIIBIO TUCKYPCHBHOTO, JIMH-
TBHCTHYECKOTO, JINTEPATYpHOTO U IparMaTH4ecKoro rmoaxonos [3-5]. B wactHocTH, HabmrogaeTcs BCILIECK
MyOIMKanui, MOCBAIICHHBIX TOMY, KaK MpoOJieMa N3MEHEHHUs KiIMMara Ipe/ICTaBIeHa B JIUTEpaType 1Mo U3-
MEHEHHIO KIuMara (KIuMaTuieckas (paHTacTUKa), TUTEPATypHOM XKaHpe, (OKyCUpyIoImeMcs Ha KINMaTHde-
CKOM KpPHU3HCE U €r0 HeTaTUBHBIX MOCHeACTBHAX. Knmmarmdeckast daHTacTHKa MpesiaraeT JUTepaTypHbIH
OTBET Ha BBI30BBI, CBSI3aHHBIC C MPOOIEMOI M3MEHEHHUS KIMMATa, IMepefacT KIMMAaTHIECKUH KPH3HC depe3
TBOPYECKYIO MPU3MY U M300pakaeT HETaTHBHBIC TOCIECTBHS U3MEHEHUS KIMMATa B MIOHSATHON U JIETKO Y3-
HaBaeMOH Ayt yutatenei hopme [6-7]. MOKHO yTBep>KIaTh, 4TO POMaH B JKaHPE KIMMAaTHUECKON (paHTacTHU-
kn «Crenay Jlxona JlaHuecTepa MOXKHO OXapaKTEepHU30BaTh KaK IOHATHBIA M y3HaBaeMBIH IJIs YUTATENCH
Gnaroziapsi HOBECTBOBAHHIO OT IIEPBOTO JIMIA, OTPAXKAIOIIEMY TITyOOKO JIMUHBIE U 3aXBaTHIBAIOLIHE CTOJIKHO-
BCHUSI C HETaTHBHBIMU ITOCIEACTBHAMH M3MEHEHHs KnMaTa. B pomane «CTeHay IiIaBHBIA Tepol HCIOIB3yeT
MOHSTHBIA M PEaUCTHYHBIN S3bIK, YTOOBI EpeaaTh CBOH OIBIT, CBA3AHHBII C KIMMAaTHYECKUM KpH3nucom. B
YaCTHOCTH, OH HCIIONB3yeT METAANCKYpPC U, HalpUMep, AUCKypcHBHBIE Mapkeps! (JJM), 4T00BI HAaNpaBIATh
ynTarenei mo nosectsoBanmo. OHako Metaauckypc u JIM B poMaHe HE pacCMAaTPUBAINCH C JIMHTBHCTHIE-
CKOW TOYKH 3peHHs1. BrioiHe Bo3MOXHO, 4T0 MHHTBHCTHYeCKHH aHanmu3 [IM B «CTeHe» MoT OBbI IPOJUTH CBET
Ha TJIaBHOTO Tepos U 1aTh Oojee TIIyO0oKoe IOHNMaHHe JUHAMHUKH poMaHa [8-10]. PykoBoacTBysCh 3TUM yT-
BEp)KJICHHEM, B HCCJIEIOBAHMU HCIIOJB3YEeTCsl JIMHIBUCTHYECKUH aHANM3, HANPaBJICHHBIH Ha BBUIBICHUE H
KOJIMYECTBEHHYIO olleHKy /IM B pomane. Kpome Toro, uccinejoBaHne BKIIOYAaeT KaYeCTBEHHBIN MparMaTuye-
CKHil acIieKT, KOTOPBIi (OKyCHpyeTCs Ha pacKpbiTUU mparMatudeckoit pomu JIM B «Cteney. Pesynbratsl
KOJIMYECTBEHHOTO aHAJIN3a MOKAa3bIBAIOT, YTO HaHOoJIee YacTO BCTPEUAIOLIMMHUCS B poMaHe sBisitoTest DM (i)
u, (ii) Ho, (iii) ecnm u (iv) Tak. X mparmatudeckas pojib 6ojee ToApoOHO MpenCcTaBiIeHa, 00CyXKIeHa U Po-
WILTIOCTPUPOBAHA B CTATHE.

Knroueevie cnosa: n3MeHeHHE KIIMMara, XyI0KECTBEHHAs JTuTepaTypa 00 m3MeHennn kiammara (cli-fi), muc-
KypcuBHBIE Mapkepbl (DMs), IparMaTu4ecKue poju, 4acToTa CIIOB.

Information about the author

Kapranov, Oleksandr — PhD, Associate professor, NLA University College, Oslo, Norway. E-mail:
oleksandr.kapranov@nla.no, ORCID: https://orcid.org/0000-0002-9056-3311

14 BecTHuK KaparaHamHCKoro yHuBepcuteTta


oleksandr.kapranov@nla.no
https://orcid.org/0000-0002-9056-3311

Article Received: 29.01.2026
UDC 8.81(811.1/.8) Accepted: 11.06.2026
https://doi.org/10.31489/2026PHI13/15-29

M.S. Abisheva®”, Zh.Zh. lbraimova®, M.S. Zeinebekova?

'Buketov Karaganda National Research University, Karaganda, Kazakhstan;
’Taraz University named after M.Kh. Dulati, Taraz, Kazakhstan
(E-mail: imuromtseff@yandex.kz, zhenisgulibraimova@gmail.com, zejnebekovald@gmail.com)

Transformation of the linguistic environment in Kazakhstan's megacities in the era of
digitalisation and changing educational paradigms

This article examines the process of transformation of the linguistic environment in Kazakhstan's megacities
(Astana, Almaty, Shymkent) in the context of digitalisation, the internationalisation of higher education, and
a shift in educational paradigms. The relevance of this study is determined by the fact that the period 2024-
2025 is characterised by a unique convergence of factors: the consistent implementation of the Concept for
the Development of Language Policy, the scaling up of the Coursera platform localisation project, the in-
crease in the number of international students at higher education institutions in Kazakhstan, the explosive
growth in the impact of generative artificial intelligence on the educational process and, in connection with
this, the emergence of a new configuration of the linguistic environment in megacities, which requires aca-
demic analysis. The aim of this study is to conduct a comprehensive analysis of these factors affecting the
linguistic environment in Kazakhstan's megacities. The analysis is based on data from strategic documents on
the implementation of language policy, taking into account their adjustment in response to sociolinguistic re-
alities, the results of a survey of first-year students from non-language faculties, a survey of service infra-
structure respondents, and a study of student comments in messenger chats (Telegram, WhatsApp), as well as
on the implementation metrics of localisation projects (Coursera, Kaztest, national LLMSs). Based on a com-
parison of the target indicators of the State Programme for 2020-2025 and the Concept for the Development
of Language Policy for 2023-2029, it is noted that the quantitative targets of the latter are closer to the actual
level of citizens' proficiency in the state language, as they are based on the 2021 population census, which in-
cluded an assessment of language skills (reading/writing). Accordingly, the adjustment of the ambitious tar-
gets set out in the State Programme reflects a shift towards more realistic language planning. The authors ex-
amine the reasons for the transition from declarative trilingualism to the functional use of language capital,
highlight the link between bilingualism and a high level of digital literacy, identify the uneven distribution of
digital competencies along the urban gradient, and reveal the development of digital translingualism among
students, which is characteristic of 48 % of those surveyed. The study examines the risks of data scarcity
when using generative artificial intelligence technologies in relation to the Kazakh language. The need to de-
velop national language models to overcome the data scarcity when using generative Al with the Kazakh lan-
guage is substantiated. Based on the research conducted, we propose the local implementation of the Lan-
guage Policy Concept through the integration of three languages into the content of academic disciplines, the
use of elements of the CLIL approach in teaching, the use of authentic and digital resources to address the
unevenness of digital access, the overcoming of language asymmetry in digital content, the development of
intercultural and academic communication skills among the younger generation, and the training of teachers
with a new set of competencies.

Keywords: language environment, language policy, metropolis, digitalisation, trilingualism, digital literacy,
translingualism, artificial intelligence.

Introduction

Digitalisation and shifting educational paradigms have shaped, and continue to shape, complex and
multi-layered processes within the linguistic environment of Kazakhstan’s major cities, combining political,
technological and socio-cultural components that influence the construction of a new model of multilingual-
ism, in which official language policy is becoming increasingly intertwined with the practice of digital com-
munication and the reformed education system. Thus, for example, in modern urban communities, digitalisa-
tion is a key factor determining new norms of linguistic behaviour. Social media, messaging apps, online
platforms and digital services create an additional ‘layer’ of the linguistic environment, where Kazakh, Rus-
sian and English are used simultaneously.

There is also no doubt that the educational paradigm directly influences the linguistic structure of Ka-
zakhstan’s major cities. The implementation of the state Concept for the Development of Language Policy
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for 2023-2029 envisages strengthening the role of the Kazakh language in the education sector, including
raising proficiency requirements for teachers and students [1]. Digital educational resources in the Kazakh
language play an important role in this: electronic textbooks, online courses, distance learning platforms and
interactive applications, which serve not only as a means of knowledge transfer but also as a tool for linguis-
tic socialisation.

Moreover, the current period (2024-2025) is characterised by a unigue convergence of the following
factors: the completion of the current phase of state language policy [2], the active internationalisation of
higher education [3] and, most critically, the influence of artificial intelligence and digital platforms on the
educational process [4, 5, 6].

Thus, a ‘trilingual’ urban norm is taking shape, according to which the Kazakh language fulfils the im-
portant function of a state language, ensuring state governance, national consolidation and the preservation
of cultural identity; the Russian language retains its position as the language of inter-ethnic communication,
fulfilling communicative, educational, informational and integrative functions; and the English language,
serving as the language of international communication, science and technology, ensures entry into the glob-
al educational and professional sphere.

Works devoted to the study of the dynamics of urban multilingualism, the linguistic environment of the
city and its linguistic environment have become an integral part of sociolinguistic science in recent years.
However, this study aims to provide a comprehensive analysis that, in the context of digitalisation, allows for
the deconstruction of current linguistic processes in the major cities of Kazakhstan (Almaty, Astana,
Shymkent), where real-world communication is intertwined with digital communication, and language
choice is determined not only by ethnic identity but also by search engine algorithms, content accessibility
and the quality of neural network training datasets.

Research materials and methods

The research was prompted by the rapid digitalisation and the shift in the educational paradigm, which
highlighted the need to study the transformational processes within the linguistic environment of Kazakh-
stan’s major cities in order to gain a deeper understanding of social stability and identity, support language
policy and governance, and adapt or reformat educational programmes, and further digital development. Ka-
zakhstan represents a unique case for global linguistics and sociolinguistics, as two forces take precedence
here: the language of national statehood and the global digital English-speaking environment, whilst a layer
of Russian-language heritage characteristic of the post-Soviet environment remains.

The general methodological framework of this study was based on sociolinguistic methods, which al-
low for the analysis of linguistic variation depending on social factors (age, education, place of residence).
Questionnaire methods, correction of the local effect to ensure data representativeness, statistical processing
of the data, and discourse analysis were also employed. Corpus analysis of comments was used to study lan-
guage practices in messaging apps.

The empirical basis of the study was a survey of students, for which a questionnaire comprising five
sections was developed to assess their level of language proficiency and digital literacy. The first section —
demographic (gender, age, place of residence, year of study, specialisation) — served to describe the sample.
The second section comprised a self-assessment of proficiency in Kazakh, Russian and English according to
the CEFR scale (A1-C2) and across the skills of reading, writing, listening and speaking. The diagnostic sec-
tion on language competence comprised 11 tasks: 7 multiple-choice (recognising linguistic norms, word in-
sertion, error correction) and 4 productive tasks (sentence completion, mini-essay, text analysis), assessed on
a scoring system with a maximum of 30 points and interpreted according to the CEFR scale: 0-8 — Al-A2,
9-16 — B1, 17-24 — B2, 25-30 — C1. The digital literacy diagnostic section comprised general questions
and 10 tasks (maximum 15 marks), involving the use of online dictionaries, digital libraries, educational plat-
forms, artificial intelligence tools and basic personal computer administration; proficiency levels were as-
sessed as low (0-5), medium (6-10) or high (11-15). The final score for each student was determined by the
sum of the scores from the language and digital sections, whilst the group average was used to analyse pat-
terns in relation to demographic and educational factors.

The study was conducted in three stages: Stage 1 — setting the aim, objectives and hypothesis, devel-
oping the questionnaire, and selecting respondents; Stage 2 — conducting the survey; Stage 3 — data analy-
sis and conclusions.

In addition, a survey was conducted among 122 respondents (café managers, café waiters, sales staff in
coffee shops, shops and pharmacies, residents of nearby houses, university students and canteen staff in Al-
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maty) regarding the practice of using English when interacting with international students. The composition
of the respondent group was determined by the need to achieve maximum coverage of the target categories
available in the selected area at the time of the survey.

Results and Discussion

The period 2024-2025 would have marked the final stretch of the ‘State Programme for the Implemen-
tation of Language Policy in the Republic of Kazakhstan for 2020-2025’ [2], which was repealed by Resolu-
tion No. 912 of the Government of the Republic of Kazakhstan dated 16 October 2023 following the adop-
tion of the longer-term Concept for the Development of Language Policy for 2023-2029 [1]. However, de-
spite the fact that the State Programme emphasised the development of competitive citizens proficient in
three languages, and the Concept is a strategic document which, taking into account international experience
and new challenges, defines the principles, directions and vision for the long-term development of language
policy ensuring the equal functioning of languages, the creation of high-quality education systems, the de-
velopment of terminology and digital resources, and, most importantly, the expansion of the scope of use of
the state language, both documents are aimed at developing the Kazakh language as the state language and
ensuring the equal functioning of languages in the country.

Table 1

Indicators of the State Programme for the Implementation of Language Policy in the Republic of Kazakhstan for
2020-2025 and the Concept for the Development of Language Policy in the Republic of Kazakhstan for 2023-

2029
Indicator State Programme Concept Indicator implementation
Share of the population {2020 — 90,5 %; 2023 — 81 %; 80-81 % (according to the
proficient in the state  |2021 — 91 %; 2024 — 81.5 %; Bureau of National Statis-
(Kazakh) language 2022 — 92 %; 2025 — 82 %; tics [7] and published
2023 — 93 %; 2026 — 82.5 %; drafts of the Concept).
2024 — 94 %; 2027 — 83 %;
2025 — 95 %. 2028 — 83.5 %;
2029 — 84 %.
Share of the population |2020 — 26 %; Emphasis on the development of {28-29 % (according to the
proficient in three lan- {2021 — 27 %; language capital and the func-  |2021 population census
guages (Kazakh, Rus- 2022 — 28 %; tional use of three languages. data).
sian, English) 2023 — 29 %;
2024 — 30 %;
2025 — 31 %.
Share of school gradu- |- 2023 — 45 %, 45 %
ates with non-Kazakh 2029 — 75 %.

language of instruction
achieving B2 level in
Kazakh

Share of adults profi-
cient in English

2020 — 27.5 %;

2021 — 28 %;

2022 — 28,5 %.

The Concept is based on the
same national standard and ex-
pands its application in educa-
tion, public service, digital ser-
vices, and socio-cultural practic-
es.

27-28 % (according to the
2021 population census
data [7]).

Bl — 37 %;

B2 —35% [8]

Standards and levels of
Kazakh language profi-
ciency

Implementation of a multi-level
Kaztest assessment system
aligned with the Common Eu-
ropean Framework of Reference
(A1-C2).

We consider it necessary to comment on certain indicators presented in the table in order to avoid any
ambiguity in the subsequent analysis of the data. For instance, it is not possible to present attainment figures
for the proportion of school leavers from non-Kazakh-medium-of-instruction schools who have a B2 level of
proficiency in Kazakh, as official statistics are published only in a piecemeal fashion. Data on this indicator
for 2022 is available on the official website of the Language Policy Committee of the Ministry of Science
and Higher Education of the Republic of Kazakhstan [9].
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The KazTest system is fully operational, with regular examinations and certification taking place; the
number of those certified at levels B1-B2 is growing, but the proportion of citizens with a documented level
of B2 or higher remains significantly below the target figures, indicating a ‘lag’ in the achievement of level-
based targets [9].

The adjustment of the target indicators in the policy documents has sparked significant debate among
experts and in the media, as well as among the general public in Kazakhstan. For example, the author of an
article in the Kazakhstani online socio-political publication ‘QMonitor’, having subjected the current Con-
cept to close analysis, asks the question: ‘To what extent is Kazakhstan’s new «language programme» ade-
quate?’ [10]. Without entering into a debate with the author, we shall take the liberty of presenting several
arguments in favour of its adequacy. As we see it, when assessing the level of proficiency in the state lan-
guage among Kazakhstan’s citizens, the developers of the old plans relied on door-to-door surveys or ques-
tionnaires reflecting respondents’ self-assessment, in which people often overestimate their language profi-
ciency by 5-10 % due to social pressure or a desire to ‘conform’ (the ‘social desirability’ effect). This ap-
proach led to an overestimated indicator of the population’s proficiency in the state language and necessitat-
ed a review of the measurement methodology. The concept is based on the 2021 population census, which
included an assessment of language skills (reading/writing), enabling the discrepancy between the actual sit-
uation and the figures to be identified and more objective data to be presented — 80,1 %. Furthermore, fac-
tors such as migration, urbanisation and the quality of education objectively alter language proficiency fig-
ures, reducing them from 85,9 %, according to the 2018 survey, to 80,1 % as a result of the 2021 population
census. Accordingly, by shifting from an ambitious 95 % (2020-2025) to a realistic 84 % (2029), the Con-
cept acknowledges an error in the baseline data, revealing not only stagnation but also systemic problems
requiring substantive measures.

As can be seen from the table, the Concept’s quantitative targets, when compared with the indicators of
the State Programme, are closer to the actual ‘snapshot’, which suggests that the discrepancy between the
planned and actual rates of transformation of linguistic capital in Kazakhstan has been resolved.

An analysis of the target indicators shows that the quantitative targets set out in policy documents are
undergoing a qualitative transformation under the pressure of reality. For example, according to the State
Programme, by 2025 the proportion of the population fluent in three languages (Kazakh, Russian and Eng-
lish) was supposed to reach 31 %. The Concept, however, emphasises the development of linguistic capital
and the functional use of the three languages. This is primarily due to the fact that today’s sociolinguistic
reality is reshaping our understanding of this proficiency. Whereas trilingualism was previously viewed as
the parallel coexistence of three linguistic codes within an individual’s mind, contemporary educational par-
adigms — in particular the introduction of CLIL (Content and Language Integrated Learning) methodologies
since 2010 — have gradually shifted the focus towards the functional use of languages. Dictionaries also re-
flect this shift in focus. For example, the Dictionary of Linguistic Terms provides the following definitions
of the term ‘trilingualism’: ‘1. The functioning of three languages within a territorial community: a state, re-
gion, city or town, where each language corresponds to a specific sphere of communication. 2. An individu-
al’s command of three languages within the scope of their communicative needs’ [11]. A similar definition is
also provided in the Dictionaries of Sociolinguistic Terms [12, 13]. Turning to the practical aspect, we can
say that, for example, in the Nazarbayev Intellectual Schools (NIS), the trilingualism model is implemented
through the teaching of subjects in different languages, which creates an elite group of young people with
high linguistic competence [14]. However, scaling up this experience to general education schools and re-
gional universities is still not feasible due to a shortage of staff and a lack of methodological readiness. Nor
can we rule out the possibility that the ‘top-down’, which dictates the introduction of English, is meeting
with ‘bottom-up’ resistance, stemming from a situation where teachers are required to teach physics or
chemistry in English, whilst their cognitive and professional foundations have been formed in Kazakh or
Russian.

Consequently, indicators of language proficiency in particular, and the linguistic environment of Ka-
zakhstan as a whole, are shaped by a complex of interrelated factors, ranging from constitutional norms and
language policy to demographics, the economy, education, the digital environment, and ethnic and identity
processes. In metropolitan areas, these factors have a particular influence, making the urban linguistic envi-
ronment both an indicator and a tool for transforming the linguistic situation. Let us consider some of these
factors.

One of the key factors reshaping the linguistic environment of megacities in 2025 has been the policy of
internationalising higher education. Today, the growing number of international students in Kazakhstan al-
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lows our country to position itself as an educational hub of Central Asia. According to data from the Ministry
of Science and Higher Education, 35,075 international students are studying at universities in the Republic of
Kazakhstan in the current 2025-2026 academic year, which is 11 % more than in the previous academic year
[15]. The geographical origin of this influx has a direct impact on the linguistic situation on campuses.

Table 2

Demographic structure of cities in Kazakhstan in terms of the number of international students and its impact
on the linguistic environment

Country of Number of  |Dominant Impact on the linguistic environment
origin students linguistic needs
(2025-2026)
India 9,959 English (medicine) |Formation of English-speaking micro-enclaves in areas surrounding
medical universities (Almaty, Astana, Shymkent)

Turkmenistan |9,089 Russian / Turkmen [Strengthening of Turkic-language communication; maintenance of
/ Kazakh Russian as a lingua franca

Uzbekistan 4,136 Russian / Kazakh |Integration into the existing bilingual environment

China 3,367 Kazakh / Russian / |Increased demand for Kazakh-as-a-foreign-language courses
English

Russia 2,426 Russian Support of Russian-language academic discourse

The presence of nearly 10,000 students from India, who are taught predominantly in English, is creating
a precedent in Almaty and Astana for the practical, rather than academic, use of the English language (See
Table 2). A service infrastructure (cafés, shops, accommodation) is developing around the universities
(Asfendiyarov Kazakh National Medical University, Al-Farabi Kazakh National University), which is com-
pelled to switch to English to cater for this student body. Thus, in a survey of 122 respondents, when asked
‘Have you ever had to use phrases or words in English when communicating with students from India?’,
62 % answered in the affirmative, with 25 % of respondents (mostly café waiters and shop assistants in
shops, cafés and pharmacies) noting that they do so on a daily basis, whilst staff with a basic level of English
are beginning to use a minimal set of phrases. Respondents noted that the use of English has increased over
the last three years. Communication takes place in simple service English (frequently using words such as
‘order’, ‘card’, ‘cash’, ‘chicken’, ‘spicy’, ‘not spicy’, ‘sit here’, ‘takeaway’, ‘table’ and ‘wait’). In a number
of shops, we noticed signs on the counters reading ‘Namaste’ (roughly translated as ‘I greet you’). In our
view, this is the first instance in Kazakhstan’s recent history where English, albeit at a basic service level,
has become the language of everyday communication for a significant social group that is not comprised of
oil sector expatriates.

Another, no less important factor shaping the linguistic environment is the reform linked to the transi-
tion of the Kazakh language to the Latin script, which cannot be ignored in the context of educational para-
digms. Although the reform was scheduled to be completed by 2025, we are witnessing that the process is
proving more complex than expected. There are objective reasons for this, since, according to
T.E. Nurgaziev and A.B. Kyrykbaev, ‘One of the issues causing concern is the impact of this shift on the
Kazakh language itself, including changes in the nature of the language, as well as the risks, boundaries and
practice of new spelling rules and norms. Furthermore, the lack of consensus among contemporary scholars
regarding the spelling of Latin alphabet characters is also a problem that must be resolved during the transi-
tion process’ [16; 54]. We cannot but agree with the authors’ view, for in the education system the transition
to the Latin script creates a situation of graphic diglossia, where textbooks, digital resources and signage ex-
ist in parallel in both Cyrillic and Latin scripts. This factor places an additional strain on pupils’ cognitive
abilities and requires teachers to develop further adaptive skills.

One of the most significant developments in the linguistic environment over the past two years has been
the large-scale project to localise the Coursera platform, which represents not merely an educational initia-
tive, but a powerful act of corpus-based language planning in the digital age [17]. Thus, the Ministry of Sci-
ence and Higher Education of the Republic of Kazakhstan has facilitated the translation and localisation of
over 12,000 courses from leading global universities [18]. In our view, the scale of this project’s impact on
the linguistic situation in our country is difficult to overestimate. Firstly, during the translation process, hew
professional terms and scientific concepts were introduced and standardised in the Kazakh language, effec-
tively resolving the problem of a shortage of modern scientific and technical literature in the state language,
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which had hindered the development of Kazakh-language science for decades. Secondly, the scale of the cer-
tification programme is undeniable: the number of certificates obtained by Kazakhstani students on the plat-
form has exceeded 32,295 [18]. This means that tens of thousands of students have, for the first time, gained
experience of studying complex disciplines (Python, Data Science, management) not in Russian, as was tra-
ditionally the case, but in the Kazakh language. Thirdly, with the launch of the project, institutionalisation
processes have intensified due to the project’s scaling up; its scope has now expanded, and there are already
around 95 participating universities [18]. The localisation of the Coursera platform is another factor shaping
the linguistic environment of Kazakhstan as a whole and its major cities in particular.

Thus, we see that at the state level, the language development programme is being implemented through
the creation of high-quality, competitive content, and the Kazakh language is beginning to function in do-
mains that were previously monopolised by Russian or English.

Another factor shaping the linguistic environment of Kazakhstan is digital transformation, which pro-
ceeds unevenly and thereby generates the risk of a new form of social stratification. An analysis of the acces-
sibility of digital infrastructure reveals significant disparities both between metropolitan areas and regions,
and within urban agglomerations themselves. Based on the synthesis and aggregation of data from multiple
sources, the following conclusion can be drawn: in 2025, high-speed internet coverage in metropolitan areas
(Astana, Almaty, Shymkent) and large cities reached 98-99 %, across urban areas of Kazakhstan it ranged
from 95-99 %, while in rural areas it averaged 84 %, with connection speeds remaining lower than in cities
and metropolitan centres [19, 20, 21, 22, 23].

It should also be noted that the capital demonstrates a high level of integration of digital platforms and
successful implementation of online learning. Almaty and Shymkent show relatively stable internet access,
although «blind spots» persist in newly urbanised districts, not to mention remote areas. Students arriving
from regions with poor internet connectivity find themselves effectively excluded from emerging linguistic
resources. This, in turn, preserves local linguistic norms and reduces their competitiveness in comparison
with students from Astana and Almaty (the issue of linguistic norm and the influence of digital communica-
tion is examined in detail in the work of Ordabayeva Z., Mazhitayeva Sh., et al. [24]).

These observations are further supported by the results of our empirical study. In order to verify theoret-
ical assumptions with empirical evidence, it was considered necessary to conduct a survey among students
residing in metropolitan areas, as well as those from regional centres, small towns, district centres, and rural
localities. To avoid bias towards the «elitism» of metropolitan hubs — where not only international students
but also a substantial proportion of local urban students are concentrated — the survey was conducted among
students of Buketov Karaganda University. This institution has long been recognised as a leading regional
university in Kazakhstan, particularly strengthening its position following the acquisition of national and re-
search university status.

The university possesses a representative student body formed through the inflow of applicants from
different regions of the country. This is determined by several factors: the multidisciplinary nature of higher
and postgraduate training programmes, the implementation of state-funded grants under the «Serpin» pro-
gramme for graduates of schools in southern regions, the diversity of teacher education programmes (which
have recently gained increased popularity), the shortage of places in leading metropolitan universities, the
presence of highly qualified academic staff, and a well-developed material and technical infrastructure, in-
cluding a sufficient number of comfortable dormitories for non-resident students.

Thus, in the 2025-2026 academic year, 208,9 thousand applicants were admitted to higher education in-
stitutions in Kazakhstan, of whom 40,8 thousand were enrolled in universities of the Karaganda region [25],
accounting for 19,5 % of all first-year students in the country. A considerable proportion of these students
were admitted to Buketov Karaganda University, which accounts for 35,2 % of all entrants in higher educa-
tion institutions of the Karaganda region. This makes it possible to construct a stratified sample reflecting the
urban gradient among respondents.

First-year students were deliberately selected, as at the beginning of the academic year (first semester)
they still retain the influence of their school and regional environments, while the university has not yet had
sufficient time to equalise their level of linguistic norm proficiency and digital competence.

Between September and October 2025, a total of 710 first-year students from non-linguistic faculties
(with Kazakh/Russian as the language of instruction) at Buketov University were surveyed. To eliminate lo-
cal bias associated with the geographical proximity of the university — which could distort representative-
ness due to regional specificity — and to enhance the validity of the stratified sample, a standard data-
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weighting procedure based on actual population shares was applied. As a result, questionnaires from 130 re-
spondents who indicated permanent residence within the Karaganda region were excluded from the dataset.

Consequently, 580 questionnaires were included in the analysis: 45 respondents from metropolitan are-
as (Almaty — 20, Astana — 15, Shymkent — 10), 90 from regional centres, 145 from small towns, 130
from district centres, and 170 from rural areas. Based on the analysis of the survey data, respondents were
classified according to language group and type of settlement, and the results are presented in the Figure be-
low.

Distribution of respondents by language status
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Figure 1. Distribution of respondents by language groups and type of settlement.

The average results of respondents’ proficiency in linguistic norms are presented in Table 3.

Table 3
Results of students’ task performance by place of residence and language proficiency
No. |Student group Metropolitan area  |Regional centre  |Small town |District centre |Rural area
1. |Monolinguals (Kazakh) 17,3 17,3 15,7 15,0 12,7
2. |Monolinguals (Russian) 16,0 15,7 14,3 12,5 11,3
3. |Bilinguals 20,0 18,7 16,7 16,0 15,3
4. |Trilinguals 22,0 19,7 17,3 16,7 15,3

As we can see, trilinguals and bilinguals from major cities lead the way in terms of language proficien-
cy; in Almaty, the average score is 21-22 points, which can be attributed to a strong Russian-Kazakh bilin-
gual environment, widespread access to English (universities, language courses), and the city’s globalisation.
In Astana, the average score is 20-21, thanks to state support for the Kazakh language and the active use of
Russian as a language of inter-ethnic communication. However, the high proportion of migrants from the
regions results in a mixed level of bilingualism. In Shymkent, the figures are 18-19, which is linked to the
dominance of the Kazakh language (~92 %), the low level of Russian usage, and the relatively low level of
English proficiency (~22 %). In some cases, bilingual students demonstrated a higher level of proficiency in
a particular language than monolingual students from major cities. We believe this is primarily due to the
fact that bilinguals demonstrate active language practice and are accustomed to switching from one language
to another, which improves attention to linguistic form and, in turn, develops metacognitive skills. These in-
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dicators for bilinguals may also be linked to the social and educational advantages gained in a bilingual envi-
ronment. Monolinguals who have chosen Kazakh as their primary language show higher results than mono-
linguals who have chosen Russian as their primary language. In our view, this is explained by the fact that
Kazakh is often the native and everyday language of communication for residents of villages, district centres
and parts of towns and cities. Although Russian is widely spoken, it is not always the native language and
may be a second language for monolinguals of Kazakh origin. Among monolinguals who speak Russian,
particularly in small towns and villages, the second language (Kazakh) is mastered to a lesser extent, which
lowers the average score across the three languages. Monolinguals in rural areas have significantly lower
average scores, particularly in the second language and English, the latter of which remains the weakest area
of proficiency across all groups.

To assess digital literacy, respondents were asked questions such as ‘How would you rate the quality of
the internet connection where you live?’, “Which type of internet (mobile, fixed-line) was most frequently
available?’, ‘How often did you use the internet to study languages before entering university?’, ‘What re-
sources did you use (online dictionaries, online courses, language apps, automatic translators, other)?’. To
assess their level of digital literacy, respondents were asked to look up the meaning of a word in an online
dictionary, find an example of the word’s usage, check the correct spelling, and check a text using an online
tool familiar to the respondent (e.g. Grammarly, Yandex. Speller), find an article on digital literacy in aca-
demic databases known to the respondent (e.g. Google Scholar, eLibrary), list digital libraries known to the
respondent, including those in Kazakhstan, and generative artificial intelligence systems, including those in
Kazakhstan, demonstrate proficiency in using one of them, list image and presentation creation programmes
known to the respondent (e.g. Canva, PP, Gamma), which online storage services the respondent uses for
documents, images and other files (e.g. Yandex.Disk, Google Drive, OneDrive), which online services are
known for accessing public services, demonstrate the ability to install software (e.g. Microsoft Office,
Kaspersky), and the ability to connect devices. Thus, 54 respondents (9,3 %) demonstrated a high level of
digital literacy, 280 (48,3 %) an average level, and 246 (42,4 %) a low level. Broken down by type of settle-
ment, this is shown in the table below.

Table 4
Level of digital literacy of students by type of settlement

No. Type of settlement Total (n) Low Medium High

1 Metropolitan areas 45 5 24 16

2 Regional centre 90 20 56 14

3 Small towns 145 45 90 10

4 District centres 130 90 35 5

5 Rural areas 170 86 75 9

Total 580 246 280 54

As can be observed, students from metropolitan areas (with a particularly high proportion represented
by respondents from Almaty — 27,7 % of those demonstrating a high level of digital literacy) and regional
centres exhibit higher levels of digital literacy compared to students from rural areas, who demonstrate only
moderate basic skills and encounter difficulties in content creation, critical evaluation of information, and
digital problem-solving. The higher levels of digital literacy among students from metropolitan areas and
regional centres can be attributed to the quality of prior education (including attendance at prestigious
schools), access to private tutoring, and reliable internet connectivity, whereas district centres and rural areas
remain, to a considerable extent, within a «blind zoney.

High levels of digital literacy are most frequently observed among students with Russian as the lan-
guage of instruction and among bilingual students. Of the 54 respondents who demonstrated a high level of
digital literacy, 32 were bilinguals (59,3 %), 12 were monolinguals who identified Russian as their primary
language (22,2 %), and 10 were monolinguals who identified Kazakh as their primary language (18,5 %).

From a sociolinguistic perspective, these findings are significant insofar as they support the following
proposition: access to high-speed internet correlates with access to English-language, Russian-language, and
high-quality Kazakh-language content, since digital consumption constitutes one of the three core compo-
nents of digital literacy (the other two being digital security and digital competence) [26; 37].

It is important to emphasise that digital literacy in Kazakhstan is closely associated with language profi-
ciency [27; 360], as language remains the primary medium of information transmission in digital environ-
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ments [28; 51]. The interfaces of many professional software systems, platforms, and professional social
networks continue to be oriented towards English [28; 51] or Russian. Prior to the implementation of the
Coursera localisation project, the absence of high-quality Kazakh-language interfaces and content created a
barrier for monolingual users, forcing them either to acquire another language or to refrain from using ad-
vanced tools. At present, however, the linguistic situation is evolving: the development of language capital,
the acquisition of additional languages, and their functional use enable users to engage with digital resources
while simultaneously enhancing their digital literacy.

Another factor influencing the formation of Kazakhstan’s linguistic environment is that the most dy-
namic processes occur within students’ informal digital communication. An analysis of chats on Telegram
and WhatsApp shows that code-switching has become the norm rather than the exception. The typology of
switching includes the following types:

1. Intra-sentential switching, involving the insertion of words or phrases, for example: «CpodHo HyXHO
cmath assignment mo memraiinay,

2. Inter-sentential switching, involving a shift between languages at sentence boundaries, for example:
«byrin cabak 6ommaiiaer. The teacher is sicky;

3. The formation of neologisms and grammatical hybrids, for example: «Like etim kotisimap» («Leave
a like»), «Googren xibep» («Google it»).

The results of our survey indicate that such switching is characteristic of 48 % of respondents. This
points to the emergence of a specific form of translanguaging, in which a Kazakh or Russian grammatical
base is supplemented by English terminology and internet slang. This hybrid practice functions both as a
marker of group identity and as a mechanism of adaptation to the global information flow.

Another important factor shaping the country’s linguistic environment is the use of artificial intelligence
technologies, which have emerged as a new actor within the linguistic environment. In 2024-2025, genera-
tive artificial intelligence technologies (LLMs, ChatGPT) rapidly entered the educational domain. However,
this process has been accompanied by fundamental challenges associated with the problem of global linguis-
tic inequality, commonly referred to as the «data gap».

Since large-scale language models, such as GPT-4, are trained predominantly on English-language cor-
pora, the representation of Kazakh in their training datasets remains negligible. This leads to a number of
adverse consequences. First, performance is reduced: ChatGPT and similar models demonstrate significantly
weaker results in text generation, question answering, and reasoning in Kazakh compared to Russian and
English [29]. Second, when operating in Kazakh, these models often produce fabricated information or rely
on unnatural grammatical constructions, frequently calqued from English or Russian. Third, students who
wish to use artificial intelligence technologies for academic purposes are compelled to formulate prompts in
English or Russian and subsequently translate the output, thereby reinforcing the perceived secondary status
of Kazakh in the cognitive domain among younger users.

The results of our study indicate that bilingual students demonstrate a distinctive capacity to adapt to
the technical limitations of artificial intelligence, which correlates with higher levels of digital literacy. Such
a strategy reflects the cognitive flexibility characteristic of bilingual individuals in conditions of incomplete
digitalisation of national languages.

At the same time, the academic community in Kazakhstan, recognising the risk of entrenching the sec-
ondary status of Kazakh in the cognitive sphere, has initiated the development of national language models
— KazLLM, KazMMLU, Sherkala-8B-Chat [30]. These initiatives have already demonstrated that Kazakh
has the potential to function as a language of advanced technologies [31]. In parallel, the phased implementa-
tion of the strategic state project Al-Sana has been launched, aimed at training a new generation of special-
ists capable of developing and deploying artificial intelligence—based solutions across key sectors of the
economy.

Conclusion

The study has demonstrated that the linguistic environment of Kazakhstan’s metropolitan areas is
shaped by a range of interrelated factors, including the target indicators of state policy documents, the inter-
nationalisation of higher education, the reform of the phased transition of the Kazakh alphabet to the Latin
script, the localisation project of the Coursera platform, digital transformation, and the accessibility of digital
infrastructure. The data indicate a correlation between access to the internet and the level of digital literacy.
At the same time, digital literacy exhibits a clear urbanisation gradient, declining from metropolitan areas to
district centres and rural localities.
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More broadly, it can be argued that a fundamental shift is taking place within the linguistic environment
of Kazakhstan’s metropolitan areas. In large cities, the visual environment — signage, advertising, and urban
information systems — continues to reflect a bilingual or trilingual structure, while in the period 2024-2026
there has been a strengthening of the objective requirement to use the Kazakh language in official and infra-
structural domains. This process gradually reshapes the urban verbal environment, in which Kazakh becomes
increasingly visible at the level of state symbols, institutions, and official media.

The Kazakh language is also gaining a significant presence in TikTok content, online courses, educa-
tional platforms, and digital public services, which contributes to its vitality in everyday urban practice. At
the same time, Russian retains its role as a language of interethnic communication and everyday urban inter-
action, as well as a language of business practices and mass culture. A significant and timely factor in these
processes is the modification of the constitutional formulation concerning the status of the Russian language:
the shift from the wording «on an equal footing» to «alongside» underscores that the official status of Rus-
sian is preserved, while the priority of the Kazakh language is strengthened.

As a result, the linguistic environment of Kazakhstan’s metropolitan areas acquires a distinctly stratified
structure. At the upper, status-based level, Kazakh dominates as the state language, the language of official
documentation, symbolic identity, and public communication. At the intermediate, urban level, Russian con-
tinues to be used in everyday life, in the service sector, entertainment, and private business. At the lower —
yet rapidly expanding — functional level of the digital economy and highly skilled labour, English plays a
central role, alongside mixed forms of linguistic practice characterised by code-switching and borrowing. In
this sense, metropolitan areas function as a laboratory of linguistic transformation, where Kazakh gradually
shifts from an «ethno-national» context into an urban and global one, while Russian and English act as com-
plementary elements within a new linguistic ecosystem.

Thus, in the context of digitalisation and shifting educational paradigms, the linguistic environment of
Kazakhstan’s metropolitan areas is evolving towards greater multilingual pluralism. This configuration com-
bines the institutionally strengthened role of the Kazakh language with the persistence of Russian-speaking
urban traditions and the growing presence of English as the language of digital and professional environ-
ments. The outcome is the emergence of a new type of urban multilingualism, in which institutional and digi-
tal factors jointly shape hybrid linguistic practices that reflect both national language policies and the de-
mands of the global urban economy.

The data obtained through the survey may be of practical value for optimising educational programmes,
which should not be standardised but rather regionally adapted (with a gradual increase in the complexity of
programme modules for rural educational institutions). They may also inform the development of education-
al strategies that integrate language learning with digital practice, the regional optimisation of digital infra-
structure, and the systematic training and retraining of teaching staff.

Despite large-scale state initiatives that have contributed to strengthening the status of the state lan-
guage, developing Kazakhstan’s digital infrastructure, and modernising the education system in line with
international standards, further efforts are required to implement the Concept for the Development of Lan-
guage Policy, particularly at the local level. This may be achieved through the integration of three languages
into the content of academic disciplines, the application of the CLIL approach, the use of authentic and digi-
tal materials with equitable access, the reduction of linguistic imbalance in digital content, and the develop-
ment among young people of competencies in intercultural and academic communication.
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Mudpaanabipy xoHe 0i1iM Oepy mapagurMaaapbiHbIH aybICy HdYipiHae
KazakcTran meranosucrepiHid Tiilik KeHICTIriHiH TpaHchopManusChbl

Maxkanana KasakcranusiH —Meramonucrepinin  (Acrana, Aunmarel, IIIBIMKEHT) TUNOIK  KeHICTIriH
udpaaHAblpy, JKOFapsl OUTIMHIH HHTEpHALMOHANIAHYBl JKOHE OuLTiM Oepy mNapaIurMachIHBIH aybICy
JKaFalbIHAarel  TpaHcdopMarms Mporeci KapacThIpbULAbl. 3epTreynaid e3ekrimiri 2024-2025 xbuimap
Ke3eHIHIH epekmie (axkTopiapiaslH OipiryiMeH CHIATTATybIMEH aHBIKTaNaabl: Tin cascaTblH JaMbITy
KOHILICTIIMSCBIHBIH JKYHeni »Kysere achlpbilybl, Coursera miaTdopMachlH JIOKAIH3aUUsIay >KOOACHIHBIH
keHeWTinyl, Kazakcran JXOO-nmapeiHma IIeTeNmiK CTYACHTTED CaHBIHBIH ©Cyi, TE€HEpaTHUBTI JKacaHIbl
MHTEIUICKTiHIH OimiM Oepy mporeciHe ©31HIIK ocepi jKOHE OCHIFaH OaiflaHBICTBI METamOJIHUCTEPHAiH TUIIIK
OpTachIHBIH JKaHa KOH(UIYpalMsCHIHBIH KalbINTacybl, Oy FBUIBIMH TaJJay[sl Tajgam erefi. 3epTTeyaiy
Makcatel — KazakcraH MeramoiHMCTepiHiH TUINIK KEHICTIriHe ocep eTeTiH OChl (akTopiapibl KemleHMIi
Tanjayra OarbITTanFad. Tanjay oiaeyMeTTIK JMHTBUCTHKAIBIK IIBIHABIKTBHIH BIKIAJIBIMEH OJapbl TY3ETYIi
€CKepe OTBIPBII, TLJ CasCaThIH iCKE achIpy JKOHIHAETI CTPATETHsUIBIK KY)KaTTapAblH JAepeKTepiHe, TUIIK eMec
(dakynpreTTepniy  OipiHINI  KypCc  CTYNSHTTEpiHIH  cayalHAMACBIHBIH  HOTHIKENEpiHE,  CEPBHCTIK
UHOPAKYPHUTBIM  PECIIOHEHTTEPIHIH CcayalHaMachblHA JKOHE MecCeHKepriep darrapeiga (Telegram,
WhatsApp) cTyaeHTTik TycCiHiKTeMenep/i 3epaereyre, COHIai-aK JToKaTH3amsuIbK sxobanapasr (Coursera,
KA3TECT, yarreik LLM) enrizy kepcerkimrepine cyiteneni. 2020-2025 sxpuigapra apHanFan MeMIeKeTTiK
OarnapiaaManbiH xkoHe 2023-2029 xbuinapra apHaiaraH Till cascaThlH JaMbITYy KOHIICTIIHSICHIHBIH MaKCaTThI
WHJMKATOPJIAPBIH CANIBICTHIPY HETi3iH/e, COHFBICBIHBIH CaHJBIK OaFBITTaphl a3aMaTTap/IbIH MEMIICKETTIK T
MEHIepy JCHreiiHe jKaKplH eKeHIri Oalkanaspl, elTkeHi o 2021 KbUIFBI XaJbIK CaHaFbIHA HETI3ZCIreH,
OHIa TiNmiK marapuiap (oky/skasy) Tekcepinred. ColikeciHmie, MeMIeKeTTiK OarnapiaMaHblH aMOHIIUSIIBI
KOPCETKIMITEPiH TY3€Ty PEANIUCTIK TUMIK JKOCHapliayFa KeIyiH KepceTemi. ABTOpiap IeKIapaTHBTI
YIITUIIUTIKTEH TUTAIK KaTUTaIIBIH (GYHKIIHOHAIIBIK KOJIAHBUTYBIHA 6Ty ceOenTepiH 3epTTeiini, OMITHHTBI3M
MEH JKOFaphbl JCHIeini uQPIBIK cayaTThUIBIK apachlHIarbl GailllaHBICTBI KepceTeli, ypOaHUCTIK TpaJHeHT
OotipHIIA UQPIBIK KY3BIPETTUTIKTIH OipKeNIKi eMECTITiH aHBIKTal/Ibl dKOHE CTYACHTTIK OpTaga cayaaHamara
KaTbICKaHAApAbH 48 %-plHa TOH UMQPIBIK TPAaHCTULALTIKTIH KajbINTacyblH Oaiikaiapl. I'eHepaTuBTI
)KacaH/Ibl MHTEJUIEKT TEXHOJOTHSIAPbIH Ka3aK TiiHE KaThICThI KOJJaHFAHIArbl JACPEKTEpP TallIbUIbIFbIHBIH
Toyekenaepi Kapactoipsuibl. Kaszak tiniMeH xymsbic icterenne reHepatusti JKU-ne aepexrep TammibUIbIFBIH
JKEHY YIIH YITTBIK TULAIK MOJENIbIep/i JaMBbITY KaXXeTTiiri Herizaeneai. XKyprisinren 3epTrey Heri3iHae yur
TNl TOH Ma3MyHbIHa WHTerpanusuiay, okeityna CLIL-tocinm snementTepiH KonmaHy, UHGPIBIK
KOJDKETIMIUTIKTIH OIPTEKTUIITH KO0 Ke3iHIe NIBIHAWBI KOHE HUQPIBIK PECypCTapMEH KYMBIC iCTey,
UGPIBIK  KOHTEHTTIH TIIIIK ACHMMETPHSCHIH €HCEPY, OCKENICH YPIAKThIH MOJCHUETAPANIBIK IKOHE
aKaJeMUSsUIBIK KOMMYHHKALMsS —JIaFIbUIApPbIH  KAJIBIITACTBIPY, KY3BIPETTEPAIH KaHA I KUBIHTHIFBIMEH
OKBITYIIBIIAPAbl Jasipiay apKbUIbl Ti1 CascaThl TY)KBIPHIMAAMACBIH JKEPTiTiKTI HMMIUIEMEHTAlUsIay
YCBHIHBLIA/IBL.

Kinm ces30ep: Tinuik KeHICTIK, TiJ cascaThl, MEranonuc, HUQpIanibpy, YIITULALTIK, TUQPIBIK cayaTThUIBIK,
TPAHCTUIALTIK, YKaCaH (bl HHTCIIICKT.
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M.C. Abumesa, XX.)K. M6panmoBa, M.C. 3eline6ekoBa

Tpauchopmanus A3bIKOBOT0 MPOCTPaHCTBa MeranoancoB Kazaxcrana B moxy
nH(POBU3ANMYI U CMEHBI 00Pa30BATEIBLHBIX MAPATUTM

B nmanHOI craTthe paccMmaTpuBaeTcsi Ipolecc TpaHC(opMaIMy S3BIKOBOTO IPOCTPAHCTBA Meraroincos Ka-
3axcraHa (ActaHa, AnMaTsl, LLIBIMKEHT) B yCIOBHAX HU(BPOBU3ALNH, HHTEPHAIMOHAIM3ALUH BBICIIETO 00pa-
30BaHUS U CMEHBI 00pa30BaTENbHBIX MApagUrM. AKTyaIbHOCTh UCCIEIOBAHUS ONPEACISIETCS TEM, YTO MEpH-
on 2024-2025 rr. XxapakTepH3yeTcsi YHHKAIbHOH KOHBEpreHipeil (HakTopoB: MOCIeJ0BATEIbHON peantn3anu-
eil KoHnenimu pa3BUTHS A3bIKOBOM MOJUTUKH, MacIITAOMPOBAHUEM NPOEKTA IO JOKAIU3AIMU IUIATGOPMBI
Coursera, poCTOM Y¥CJIa HHOCTPaHHBIX 00yJaromuxcs B By3ax KazaxcraHa, B3pbIBHBIM POCTOM BIIHSHUS T'e-
HEepaTHBHOTO MCKYCCTBEHHOTO MHTEIUIEKTa Ha 00pa30BaTeIbHBIA ITpoIece U, B CBSI3H C 3TUM, (POPMHUPOBAHHU-
€M HOBOH KOH(HUIypaly S3BIKOBOI Cpelbl METranoincoB, 4To TpebyeT HaydHoro ocMelicieHus. llens Ha-
CTOSIIIIETO VICCIIEOBAHUS 3aKJIIOYaeTCS B KOMIUIEKCHOM aHANIM3€ 3THX (PaKTOPOB, BIMSIOIINX Ha S3BIKOBOE
MPOCTPAHCTBO MerarnoincoB KazaxcraHa. AHann3 onmpaercs Ha JaHHBIE CTPATETHYECKUX JOKYMEHTOB IO
peanM3aluy S36IKOBOH MOJIHUTHKH C YIETOM MX KOPPEKTHPOBKH IOJ BIMSHHEM COLHMOJMHTBUCTUYECKON pe-
AIBHOCTH, PE3YJIbTaThl aHKETHPOBAHHA CTYICHTOB IEPBOTO Kypca HES3BIKOBBIX (DaKkyIbTETOB, Ompoca pec-
MOHAEHTOB CEPBUCHON MH(PACTPYKTYPHI U U3YYCHHS CTYJCHYCCKHX KOMMEHTApUEB B YaTaX MECCEHIKEPOB
(Telegram, WhatsApp), a Taxoke Ha IOKa3aTell BHEAPEHUS JOKATH3aMOHHbBIX poekToB (Coursera, Kasrecr,
HarmoHaneHble LLM). Ha ocHOBe comocTaBlieHUs [IENIEBBIX HHIMKATOPOB ['0CyapCTBEHHOM MpOrpaMMbl Ha
2020-2025 rr. u KoHnenmuu pa3BuTHs A3bIKOBOM MOMUTHKH Ha 2023-2029 rr. oTMEYaeTcs, YTO KOJIMYECT-
BEHHBIC OPHEHTHPHI HOCIeIHEeH Ommke K GakTHIeCKOMY YPOBHIO BIIAJICHUS TOCYapCTBEHHBIM SI3bIKOM I'pa-
JKJlaHaMU, TaK KaK OCHOBBIBAIOTCS Ha nepenucu HacesneHus 2021 r., BKIouyaromei IpoBepKy A3bIKOBBIX Ha-
BBIKOB (UTeHHE/MICbMO). COOTBETCTBEHHO, KOPPEKTHPOBKAa aMOMIMO3HBIX IMoKa3zareneil ['ocymapcTBeHHOM
MPOTPaMMBI OTPAXKAET MEPEXO]] K PEATHCTHYHOMY SI3BIKOBOMY IUIAHHPOBAHUIO. ABTOPHI H3YYalOT MPHYHHBI
nepexofa OT JAEKIApaTUBHOTO TPEXbBA3BIUUSA K (YHKIHOHAJHHOMY HCIIOJIB30BAHHIO S3BIKOBOTO KamuTaja,
YKa3bIBAIOT Ha CBSI3b MEXIy OMIMHTBU3MOM H BBHICOKUM YPOBHEM LH(POBOH IPaMOTHOCTH, BBLIBISIOT HeE-
PaBHOMEPHOCTH LU(POBBIX KOMIIETCHIMI 10 ypOAHNCTUYECKOMY I'paJyieHTy U (OpMHUpOBaHUE LU(POBOrO
TPaHCHS3BIUUS B CTYACHUCCKOU Cpelie, CBOMCTBEHHOTO 48 % ompomieHHBIX. PaccMOTpeHbI pucku aedurmra
JTAaHHBIX IIPU HCIOJNB30BaHUU TEXHOJOIUI I'€HEpaTHMBHOIO MCKYCCTBEHHOI'O MHTEIUIEKTa HMPUMEHHUTENBHO K
Ka3axCKoMy s3bIKy. OOOCHOBBIBaeTCS HEOOXOIMMOCTh Pa3BUTHS HAIMOHAJBHBIX SI3BIKOBBIX MOJENeH Uil
MPEOI0JICHUs NeUIUTa JaHHBIX MpU padoTe reHepatuBHOTO MU ¢ ka3axckum si3pikoM. Ha ocHOBe mpoBe-
JIEHHOTO HCCIIeIOBaHUS TpeIaraercs JIoKajdbHas UMIDIeMeHTaluss KoHIenu sS36IK0BOH TONIHUTHKH Yepe3
MHTETPAINUIO TPEX S3BIKOB B COJNEpKaHUE AUCIMIUIMH, TpuMeHeHne 31eMeHToB CLIL-moaxona B oOyueHuw,
paboTa ¢ ayTeHTHYHBIMH U IIU(PPOBBEIMU PeCypcaMy P YCTPAaHEHUH HEOJHOPOIHOCTH HU(PPOBOTO JOCTYTIA,
MPEOIONICHHE SI3BIKOBOW acHMMETPUH LU(POBOr0 KOHTEHTA, ()OPMHUPOBAHHE Y IOJPACTAIOLIETO MOKOJICHUS
HaBBIKOB MEXKYJIBTYPHOH M aKaJeMHYeCKOW KOMMYHHKAIMH, ITOJTOTOBKY MpenojaBareliell ¢ HOBBIM Ha0o-
POM KOMIETEHIUH.

Kntouesvle crosa: S3bIKOBOE MPOCTPAHCTBO, SI3BIKOBAs MMOJMTHKA, METAIOJIKC, IM(pPOBU3ALHU, TPEXbI3bIUNE,
dpoBast TPaMOTHOCTb, TPAHCHI3bIUNE, NCKYCCTBEHHBIN HHTEIIIEKT.
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HNHuTerpanus s36bIK0BOI0 JaHAIA(Ta Meranojanuca 1 HuppoBbIX TEXHOJIOTMH
B 00YYEeHHH PYCCKOMY AI3BIKY CTAPLIEKJIACCHMKOB: HA IPUMeEpe TeMbl
«AJIMAaTBI — TYPUCTHYECKUI LIEHTP»

B craTthe paccmatpuBaeTcss METOAMKA HHTETPAIMH A3BIKOBOTO JaHAmAadTa Meranoiarca u nudpoBsIx o6pa3o-
BaTEJIbHBIX TEXHOJOTUH B MPAKTHKY OOYyUYEHUs] PyCCKOMY SA3bIKYy CTapUICKIACCHHUKOB Ha MaTepHaie TeMaTH-
YECKOTO MOTYISI «AJIMaThl — TYPUCTHUECKHH HEHTP». AKTYaJbHOCTb HCCIEJOBAHUS 00yCIOBICHA HEOOXO-
JMMOCTBIO TIPEOIOTICHHS Pa3pbiBa MEXKIY LIKOIBHBIM SI3BIKOBBIM COZIEPKaHHEM U €CTECTBEHHOW MHOTOSI3bIY-
HOM KOMMYHHUKAaTHBHOH CpeJoi Topoja, a TakKe MOUCKOM ITyTel (hOpMUpPOBAHUS YCTOWYNBOM ITO3HABATEIb-
HOM MOTHBAallUM COBPEMEHHBIX 00ydaromuxcs. TeopeTHKo-MeTOI0IOrHIecKyto 6a3y paboThl COCTaBHIH CO-
IIUOJIMHTBUCTHYECKAs Teopus si3bikoBoro janamadra (P. Jlanapu, P. Bypuc), koHIenmu si3IKOBOI JTHIHO-
ctu (FO.H. Kapaynos), nuarBokymsTyposorun (B.B. BopoObéB), kommyHukaTuBHOTO 0obOpazoBanus (E.U.
ITaccoB) n Mmogens menarormyeckoii maTerpanuu texHoioruit TPACK (I1. Mumpa, M. Kénep). [lox unTe-
rpanuel MOHMMAaeTcs CTPOTO BBICTPOCHHAS AWAAKTHYECKas IOCIIEN0BATENbHOCTh 3TANOB («cOOp 0OBEKTOB
— KJIaccu(UKaIusi — MPOCTPAHCTBEHHAs BU3yalIM3al(is — SI3BIKOBAsl IPAKTHKA — COIMOKYJIbTypHAS HH-
TepIpeTanusi — MPOEKTHBIN IPOAYKT»), TlIe TOPOICKOI BH3yalbHO-TEKCTOBBIH MAaCCHUB BBICTYIIAeT HCTOUYHU-
KOM SMITMPUYECKUX JaHHBIX, a HU(PPOBBIE CEPBHUCH 00ECIIEYNBAIOT UX OTOOP, MapPKUPOBKY, KapTorpadupo-
BaHWE, MHTEPAKTUBHYIO TPEHUPOBKY ¥ IPE3CHTAIMIO. B Hcciae0BaHNM IPUMEHEH KOMIDIEKC METOJIOB: aHa-
JIM3 HayYHO-TIEAarOTHYeCKON JTUTEepaTyphl, KOHCTATUPYIOMHUI H (POPMHUPYIOLIHI SKCIIEPUMEHT, aHKETHPOBa-
HHE, METOJ] CTPYKTYPHPOBAHHOTO HAONIOAEHNS M KOHTEHT-aHAIN3 Y4eOHBIX MIPOEKTOB. DOMIMPUIECKYIO OC-
HOBY COCTaBWJI CHCTEMAaTH3UPOBAHHBIA KOPITYC U3 85 YHHKaNIbHBIX 00BEKTOB S3BIKOBOTO JaHAmadTa AnMa-
ThI. AnipoOanus mpoBoamiack B 2024/2025 yuedbHoM roxy Ha 6a3e o0meo0pa3oBaTebHOMN IIKOIBI; BEIOOPKY
coctapmwin 46 ygamuxcs 10-x kmaccos: rpymnma 1 (n = 22) o0bequHMIA MIKOJIBHUKOB, U3yYaBIINX PYCCKHIMA
SI3BIK KaK pOJHOM, rpymma 2 (n = 24) — n3y4aBIINX €ro Kak BTOPOH s3bIK. B 00enx rpymnmax BbISBICH CTaTH-
CTHYECKU 3HAYUMBIH MPUPOCT cpeaHuX 6auioB mo 100-0aibHOMY JIEKCHKO-TpaMMaTHYECKOMY TecTy: ¢ 68,4
+ 7,9 no 79,6 = 6,8 B rpynne 1 u ¢ 64,9 = 8,5 no 74,8 = 7,3 B rpynne 2 (napHslii t-kputepuii, p < 0,001).
MexXrpynmnoBoe CONMOCTaBIEHHE MOCTTECTOBBIX Mokazaresei mo U-kputepuio MaHHa—YHUTHH He TOKa3ajio
CTaTUCTUYECKH 3HaUMMBIX pacxoxkaenuit (U = 201,5; p = 0,08), cBuaeTensCTBYS 0 paBHOU pe3yJIbTaTHBHO-
ctu Mojend. [TocTakcepuMeHTaNbHBIH OMPOC TTOATBEP I POcT yaeOHO# MoTHBanuy y 84,8 % IIKOIEHUKOB
U BBICOKYIO OIIeHKY yno6cTBa miardopm (89,1 %). CtpykrypupoBanHOe HabmoeHne 3aQuKCHpoBaIo akTH-
BU3ALUIO PEIEBOI MHHUIIMATHBEI IIPH IPYIIIOBOM B3anMozeiicTsun. [lomydeHHbIe JaHHBIE TOATBEPKIAIOT Me-
TOJUYECKYIO MPOJYKTHBHOCTh MHTETPAllMM TOPOACKON CPEeAbl M TEXHOJOTHH, a OTCYTCTBHUE KOHTPOJIBHOM
IPYIITBI ONIpeessieT HapaBlIeHNs! TaJbHEHIIIero pacupeHus BHIOOPKH.

Kniouesvle crnoea: s13p1k0BOM NaHAma(T, NUGPOBBIC TEXHOIOTHH, 00YICHHE PYCCKOMY SI3BIKY, CTapIieKIacc-
Huku, mojaens TPACK.

Beeoenue

MeranoJyiichbl OCTCOBETCKOTO IMPOCTPAHCTBA XaPAKTEPU3YIOTCS CIOKHON SI3bIKOBOM CTPYKTYpOMH: TO-
CYAapCTBEHHBIN SI3bIK COCYIIECTBYET C SA3BIKAMH MEKITHUUECKOTO OOILIEHHUS U TII00ATBHBIMU SI3bIKAMH 3KO-
HOMUKH, Typu3Ma U Iu(poBsIx cepBucoB. B Kazaxcrane nocie oOpeTeHHs HE3aBUCUMOCTH Ka3aXCKUH S3bIK
3aKpeIUI€H B CTaTyce TOCYJapCTBEHHOTO, TOT/Ia KaK PYCCKUI COXpaHSET CTAaTyC SA3bIKa MEKHAI[MOHAIBHOTO
obmienus. [To nanHpiM MuHucTepcTBa 00pazoBanus, B 2024 r. B cTpaHe aefcTBoBaio 6950 mikos, U3 HUX
3606 peanu3oBbIBaIM 00y4YeHHE HA KAa3aXCKOM U PYCCKOM si3blKax, a 1121 — Tomnbko Ha pycckom [1]. He-
CMOTpS Ha POCT JIOJIM Ka3aXOSA3bIYHBIX IIKOJ, B KPYIHBIX TOPOJIax, TAKMX Kak AnMaTsl © ACTaHa, pyccKos-
3pI9HAsT 00pa3oBaTENbHAS TPACKTOpHUs ocTaércsi BocTpeboBanHOoi: B 2023 1. 56 % BBITYCKHUKOB AJIMAaTHI
BbIOpanu caauy EnnHOro HanoHa bHOrO TECTHPOBAHMA Ha PycCKOM si3bike [1]. YkazaHHbIe mapaMeTpsl 00-
pa30BaTENBHOTO KOHTEKCTa YCUIMBAIOT aKTyalbHOCTh IIOMCKA METOIMYECKUX PELICHHUH, TO3BOJISIONIUX CBSI-
3BIBATh O0YUEHUE PYCCKOMY SI3BIKY C PEATBPHON COIMMOKYILTYPHOM CpeIoi MeTaromca.

* Astop-koppecnonzent. E-mail: uzhanal@yandex.com
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[ToHsiTHE «A3BIKOBOM JTaHAMA(T» OMUCHIBAET COBOKYITHOCTH MUCHMEHHBIX TEKCTOB B IyOIMYHOM MpPO-
CTPaHCTBE — BBIBECOK, PEKJIAMHBIX IIUTOB, OOBSIBICHUM, yKa3aTenel 1 HHbIX BU3YaJIbHO-TEKCTOBBIX O0BEK-
ToB. MccnenoBarenu npoekra Lingscape moau€pKHUBAIOT, YTO «HANMCAHHOE CIIOBO HPUCYTCTBYET BCIOAY;
BBIBECKH Pa3HBIX BUIOB (POPMHUPYIOT A3BIKOBOH NanAmadT Mecta nin coodmectsay [2]. PazpaboTka citizen
science-miardopmbl Lingscape MO3BOJISIET MMOJIB30BaTEISIM (DUKCHPOBATH OOBEKTHI TOPOJCKON MHCHMEHHO-
CTH U pa3MellaTh UX Ha WHTEPAKTHBHOM KapTe, JOKYMEHTHPYS A3bIKOBOEC Pa3HOOOpasue W €ro JUHAMUKY
[2]. Konuenmus s36IK0BOTO JaHAmadTa KaKk MHAWKATOpa cTaTyca S3bIKOB U HOCUTENS KOJJICKTUBHOW HJICH-
TUYHOCTH OblIa chopmynupoBana Jlanapu u Bypumem [3]; nuccnenoBarenu BbIIEIWIA HHPOPMALUOHHYIO U
CHUMBOJINYECKYIO (DYHKIIMU M MOKA3aJH POJIb BU3YAIBHOIO TEKCTa B ()OPMHUPOBAHMH ITHOJMHIBUCTUYECKOM
HUACHTUYHOCTH. B oTeuecTBeHHON Hayke WIes S3bIKOBOrO JaHAmAa(pTa COOTHOCUTCA C IOHITUEM S3BIKOBOM
nugHoCTH [4; 29] ¥ ¢ TUHTBOKYIBTYPOJIOTUUECKUM TOIX0IOM [5; 45], T/ie SI3bIK paccCMaTpUBAETCS KaK HHCT-
PYMEHT OCBOEHHS KyJbTYpbl, IPOCTPAHCTBA M COLMANBHBIX MNPAaKTUK. KOMMyHHKaTHBHAas METOJUKa
E.U. IlaccoBa, npeamnonararomas o0ydeHne B YCIOBHIX MOAEIUPYEMOU pedeBor cutyanmu [6; 52], ycnuiu-
BaeT 3HAYMMOCTb Pa0OTHI C ayTEHTUYHBIM FOPOICKAM TEKCTOM KakK C Y4eOHBIM MaTepHajioM, BKIIIOUEHHBIM B
peaIbHYI0 TOPOJICKYI0 KOMMYHUKAIHUIO.

B nocnennue roap Kasaxcran akTHBHO BHEAPSIET HU(BPOBBIE TEXHOJIOTHH B oOpa3oBanue [7]. B 2025 .
MuHHCTEpCTBO 00pa3oBaHusi ¥ MUHUCTEPCTBO HU(POBOTO Pa3BUTHS YTBEPIWIN HAIIMOHAIBHBIE CTAHIAPTHI
0 WCTOJIB30BaHUIO HCKYCCTBEHHOTO HHTeIUIeKkTa (Al) B 00yueHnu, nmpeaycMaTpuBatomume cozaanue nudpo-
BBIX Y4€OHHMKOB, pa3BUTHE Al-rpaMOTHOCTH M TPEXYPOBHEBYIO CHCTEMY IOBBIIICHHUS KBaTU(PUKALUH Mena-
roroB [8]. [lapannensHO OTeyecTBEHHbBIE UCCIIEAOBATENIN BBIACISIOT ATAIbl PAa3BUTHS IU(PPOBOM TUHIBOAH-
JAKTUKA — OT MYJIbTUMEIUNUHBIX METOA0B KOHIIa XX B. 0 CUCTEMHOI'O NIEPEOCMBICIICHUSI 00pa30BaTeIhb-
HBIX TpakTHK mocie 2020 T., rie KIFYEBbIM YCIOBHEM CTaHOBUTCS IM(ppoBast KomrereHius yuurens [9-10].
Pa3pabatbiBatoTcsl TEXHOJNIOTHN BUPTYaIbHOW M gonoilHeHHOH peamsHOCcTH (VR/AR), criocobcTBytomtme mo-
BBIILICHUIO Y4eOHOH MOTHBALIMK U Pa3BUTHIO KOMMYHUKATHBHBIX HaBBIKOB [11]; pacmmpsiercs: criektp nud-
poBbix uHcTpyMeHToB (Padlet, Wordwall, Quizlet, LearningApps u zp.), TO3BOJISIONINX CO31aBaTh HHTEPAK-
TUBHBIC 33JIJaHMUS, KOHCTPYHUPOBATh BH3YyaIbHBIE OMTOPHI U OPTaHU30BEIBATH COBMECTHYIO padoty [12-13]. Uc-
ClIeZIOBaHHS. MOOMJIBHOTO OOYYEHUsI TIOKa3bIBAIOT, YTO MPHUIIOKEHHUS MOpa3/IelitoTcS Ha 00pa3oBaTelibHbIE,
AyTEeHTUYHBbIC M WHCTPYMEHTAIBHBIC ¥ MOTYT MOJICPKUBATh PA3BUTUE JIEKCHKO-TPaMMATHYECKUX HABBIKOB
B YCIIOBHSIX CMEIIAHHOTO U CAMOCTOSATENBHOTO 00y4eHus [14].

HecmoTtpst Ha akTMBHOE BHEIpEHUE TEXHOJOIMH, TUHIBOAUIAKTHYECKHN TTOTEHLNAN SI3BIKOBOTO JIAH/I-
madra MeramoyiMca B COYETaHUHM C MUPPOBBIMH WHCTPYMEHTAMH OCTa€TCs HEIOCTATOYHO ONHMCAHHBIM B
YaCTH METOANYECKOHN «MHTErpaliny», TO €CTh NPOLEAYPHOIO COEIMHEHUS ayTEHTUIHOTO TOPOJICKOro Mare-
pHuana u LuppOBBIX CPEACTB B €ANHYIO MOJIENIb 00yUeHUs (3Tanbl paboThl, AMTAKTHIECKHE (YHKIIMH KOMIIO-
HEHTOB W OXujaeMmble uaMepumble 3pdektsr). Hacrosimas padoTa cTaBUT 1enbio pa3padboTaTh CTPYKTYPY
ypOKa 0 TeMe «AJIMaThl — TYPUCTUYECKUI LEHTPY», ONMUPAsCh Ha JJAaHHBIE S3BIKOBOTO JaHamadTa U nug-
POBBIE PECYPCHI, a TaKKE MPOBEPUTH PE3YIBTATUBHOCTh TAKOTO MOAXO0a AJIST Pa3BUTUS KOMMYHHKATHBHBIX
U KyJBTYPHBIX KOMIIETEHLIMI CTaplIeKIIacCHUKOB. HayuHas HOBH3HA 3aK/II0YAETCsl B CHHTE3€ COLMOIMHIBH-
CTHYECKHX W JIMHTBOJAUJAKTUYECKUX IMOJIXOJIOB, OMOpE HA KOHLEMIINH SI3bIKOBOW JIMYHOCTH U JIMHTBOKYJIb-
Typonoruu [4; 29], [5; 45], a Takke B METOIUYECKH LIeJICHANIPaBICHHOM HCIOJIb30BAHUHU B IIKOJBHOM MpakK-
TUKe UHCTpYMEHTOB VR/AR 1 MOOMIIBHBIX NPHIOKEHUH KaK CPEACTB aHallU3a, BU3yalU3alMd U y4eOHOH
WHTEPIIPETAIUN ayTEHTUYHBIX TOPOJICKUX TEKCTOB.

Ob630p 1umepamypwi

S3pIKOBOM TaHMIIAdT Meranoauca

TepMmuH «s13bIK0BOM Nanmad™ Obu1 BBenEH Jlanapu u bypuimem [3], KOTOpbIe pacCMaTPUBAIN MTUCH-
MEHHO€ MPOCTPAHCTBO KaK MHIUKATOP 3THOJMHTBUCTUYECKON KM3HECTIOCOOHOCTH M KaK Pecypc CHMBOJH-
YEeCKOH penpe3eHTallt S3bIK0B B IyOIMYHOH cpelie. B mocienyonmx uccieqoBaHuax Mo 4EPKUBacTCs, YTO
SI3BIKOBOM JIaHAIWA(T BBHIIOIHSAET HE TOJBKO WHPOPMAIIMOHHYIO, HO U WACHTU(PHUKALNOHHYIO QYHKIHIO: Ye-
pe3 BUIUMOCTH/HEBUIUMOCTb SI3bIKOB (PUKCHPYIOTCS IPUOPHUTETHI BIACTH, OM3HECA U TOPOACKHX COOOIIECTB.
OMIIUpHUYECKUE AaHHBIE, MOJYyYEHHBIE HA MaTtepuane AyiMaTel U Tammnepe, OKa3ald, 4TO Ka3axCKUil SA3bIK
npucytcTByeT Ha 82,4 % BBIBECOK, pycCKUH — Ha 76,5 %; NpH HAIMYMU JIBYX S3BIKOB Ka3aXCKUH OOBIMHO
pacmojaraeTcst BhIIIE, YTO OTpakaeT ero odunmanbHeli ctaryc [15]. B ncropuueckom IuiaHe IBYS3bIUME
AnMaTsl 00BsiCHAETCS ieMorpaduueckumM OamancoMm: B 1939 r. pycckue coctapmsui 40,2 % HacelneHus, TO-
raa kak kazaxu — 38 % [15]. OTu mapameTpsl BaKHBI AJIS1 JIMHTBOJUAAKTUKH, ITOCKOJIBKY ITO3BOJISIOT HH-
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TEPIPETUPOBATH TOPOJICKYIO MMCHMEHHOCTh HE KaK «(pOH», a KaK MaTepuall, COACPKAIINN COLMOKYIBTYP-
HBIE 3HAUCHUS, aKTyaJbHble U1 O0y4IEHUS B MHOTOSI3bIYHOM cperie.

Hapsany c 3akpenseHuem craTyCHbIX (YHKLUI S3bIKOB, COBPEMEHHBIH METanojiuc AEMOHCTPUPYET U
PBIHOYHYIO AMHAMUKY SI3BIKOBOTO BbIOOpa. OTMeuaeTcs KoMMepHHanu3aluus ypOaHOHHMHUYECKOTO Npo-
CTPAHCTBA: Ha3BaHMsI JKUJIBIX KOMIUIEKCOB M TOPTOBBIX OOBEKTOB HEPEIKO OPHEHTHUPOBAHBI Ha 3alalHYIO
ayIUTOPHIO, YTO MPUBOJIUT K BECTEPHHU3AINH U OCIA0JICHNUIO0 HAIMOHAJIHHBIX MOTHBOB B TormoHNMHH [16]. B
METOJIMYECKOM IIIaHe 3TO 33A4a€T MPOAYKTUBHOE MOJIE 33]a4: IKOJIBHUKH MOTYT aHAJIM3UPOBATh KOHKYPEH-
LUIO SI3BIKOB U OPEH/I0B, OCMBICIIATH MparMaTHKy Ha3BaHUH U COOTHOCHTH SI3BIKOBYIO POPMY C KOMMYHHKa-
THBHOM LIEBIO TEKCTA.

Hudposusanys 1 IMHIBOAUIAKTHKA

Hanmonaneshele ctangaptel mo BHeApeHuto Al B o0pa3zoBaHue mpenycMaTpUBaloT pa3paboTky nugpo-
BBIX Y4eOHWKOB M CO3[JaHHE CHICTEMbI IOJATOTOBKH Iienaroros [8]. B ncciemoBanusax mo muQpoOBOMA JIMHTBO-
JUIIAKTUKE BBIJCIISIOTCS TAIlbl: MHTEPAKTUBHBIC U MYJIbTUMEAUMHbBIE TexHOoIoruu 1990-X, TucTaHIMOHHOE
o0Oyuenue 2000-x, pa3sutue nudposoro kourteHTa 2010-x u cucrtemMHas Tpanchopmarms nocie 2020 r., ko-
raa B pokyce OKa3bIBatOTCs U(PPOBasi KOMIIETCHIIUS YUUTENsl H MHTErpalis CKBO3HBIX TexHoiorui [9]. Tem
caMbIM LU(POBU3ALKS PACCMATPUBACTCS HE KaK Ha0Op OTHENbHBIX MHCTPYMEHTOB, a KaK Iepexo]l K MHOH
JIOTUKE MPOEKTUPOBAHUS YPOKa U OLIEHUBAHUS PE3yIbTaTOB.

Paboter 0 VR/AR B 00yueHHH pyccKOMy SI3bIKY KaK HHOCTPAHHOMY MOKAa3bIBAIOT, YTO MCIIOIB30BaHHE
BUPTYaJbHBIX CLIEHAPUEB U 3aJaHUH MOBBIIIAET MOTHUBALMIO U MOAICPKUBACT ()OPMHUPOBAHHE KOMMYHHUKA-
TUBHOW KommereHuu [11]. B mpukiamHOM TutaHe 3TO CBA3aHO € dPQPEKTOM «IOTPYKESHHS» B CUTYAIHIO
OOIIEHUS U BO3MOXXHOCTBIO UMUTUPOBATh KYJIBTYPHO MapKUpOBaHHbIE KOHTEKCTHI. Kitaccudukanus uugpo-
BbIX HHCTpyMeHTOB (MeTtenbkoBa u 1p., 2021) Brirouaer mardopmsr Padlet, Wordwall, Mind-map Coggle,
Quizlet, LearningApps, StudyStack u ap., mo3Bossronie co3gaBare o01aka CiI0B, HHTEPAKTHBHBIE 3aIaHUS
u Bu3yaibHble onopsl [12]. [To maHHBIM OMpocoB, HanboJIee MOMYISPHBIMU CPEH MperoiaBaTeseid HHCTPY-
MenTamu BeicTynaroT Quizlet, Kahoot, LearningApps, Padlet, YouTube u renepatopsl QR-komoB [12], uto
MOATBEP)KIaeT BOCTPEOOBAHHOCTH CEPBUCOB OBICTPHIX MPAKTUK U (OPMATHBHOT'O OLICHUBAHUS.

MoOubHBIC TEXHOJIOTUU 3aHUMAIOT 0co00e Mecto: B. 3arymenukosa [14] geauT npuaoxeHus Ha 00-
pasoBaresibHble (Ipe/iararoliie TOTOBbIM KOHTEHT), ayTeHTHUHBbIE (MaTeprai Ha 0a3e peanbHOW pedn) U
HWHCTPYMEHTANbHBIE (II0O3BOJISIOIINE YUUTENIO CO3aBaTh COOCTBEHHBIE 3a1aHus). ABTOP MOAYEPKUBACT, YTO
MOOWJIBHBIE TNPHJIOKEHHSI Pa3BUBAIOT JIEKCUKO-TPAMMAaTHUECKHE HABBIKM M MOAJCPKHMBAIOT OPraHU3aLUIo
oOyueHHus] KaKk B Kjacce, TaKk M JUCTAHIIMOHHO, oOecneunBas TMOKOCTh M WHAMBUIyaIHM3alMI0 00pa3oBa-
TEJILHOW TPaeKTOPUHU.

Hccnenoanusi obpa3oBaTenbHON MmonuTukd KasaxcTaHa BBIBISIOT HEOOXOIMMOCTH KOMILIEKCHOTO
MOJIX0/J1a K 3bIKOBOMY oOpa3zoBanuto. /1. CyseiimenoBa u M. AkaHOBa aHAJIM3UPYIOT TEHACHIIMHU A3BIKOBOIO
CMEIIEHUS] ¥ TIOKA3bIBAIOT, YTO PYCCKUH SI3BIK OCTA&TCSl BaXKHBIM CPEACTBOM MEKHAIMOHAIBHOTO OOIIEHHS
[1]. I1. EnrobaeBa u coaBT. MOAYEPKUBAIOT POJIb MPOGECCHOHAIBHOTO PAa3BUTHS yUUTENeH u 00ecIedeHHO-
CTH IIKOJI IU(POBBIMU pECYpCaMH KaK YCJIOBHSI YCTOWYHMBOTO Pa3BHUTHS s3bIKOBOTO 0OpaszoBanus [17]. Co-
LMOJMHTBUCTUYECKHE UCCIIEIOBAHMS JIBYSI3BIYUS CBUAETEIHCTBYIOT O MIO3UTUBHOM OTHOIIEHUU HACeNeHHUs K
Ka3aXCKO-aHIJIMICKOMY IBYS3BIUYHIO M OTMEYAIOT, 4TO LU(POBBIE IIATGOPMBI MOMOTAIOT MOAINEPKUBATH
o0a s3pika [18]. Mexnaynaponusie oprannzanun (UNESCO, 2023) akneHTHpPYIOT 3HAYMMOCTH LU(POBOi
TPaMOTHOCTH M MEIMarpaMOTHOCTH JUIsl YCTOMYMBOTO pa3BUTHA 0OpazoBaHus [19]; mccnemoBaHus mo me-
nuarpamMoTHoOCTH B KazaxcraHe Takke yKa3pIBalOT Ha HEOOXOINMOCTD Pa3BUTHS KPUTHIECKOTO MBIIIUICHUS U
HaBBIKOB padoTsl ¢ nHpopMmanueii [20]. B pabotax 00 ”NMMEPCHBHBIX TEXHOJIOTUSIX 00yUEHHS PYCCKOMY Kak
BTOPOMY sI3bIKY TouépkuBaetcs, 4to VR/AR coznarot 3¢ ekt npucyTcTBHS B pe4eBO CUTYAINH U TIOMO-
Tal0T CHIDKATH SI3BIKOBOM Oapbep [21-22]. CoBpeMeHHbIE METOUKHN HUCITOJIB30BAHUS ITU(POBBIX TEXHOJIOTHN
(HampuMep, WHTErpalys Ka3aXxCKOro s3blKa C TEXHOJOTMEH U MeAarorukoil [23] uiar MHHOBaMOHHBIE MYTH
MpeToAaBaHus PyCcCKOro s3bIka B 310Xy Al [24]) pacmupsroT BO3MOXXHOCTH MOTHUBAIIUN U WHIMBHTyaTn3a-
UM 00yUYEeHHSI, HO TPEOYIOT METOIMYECKH YETKON YBSA3KH C YICOHBIMH ENISIMU U KPUTEPUSIMH OLICHUBAHUSI.

JIMHrBOAMAAKTHYECKHI OTEHLIMAI SI3BIKOBOTO JIaHAmadTa

WnTerpanust A3p1K0BOT0 JangmadTa B YPOKH MO3BOJISIET PACIIMPHUTH CIEKTP YUYEOHBIX MaTepUalioB 3a
C4€T AayTEHTHYHBIX TOPOJICKMX TEKCTOB M TMOBBICUTh MPAKTUKO-OPUEHTHPOBAHHOCTh OOYYEHHS.
XK. YpazbaeBa moqu€pKuBaeT, YTO TEKCTOBEJCHUE M JHAJOT KYJIBTYP BBICTYNAIOT OCHOBOW (hOpPMHUpPOBaHUS
SI3BIKOBOM JINWHOCTH; TIPH 5TOM B HHTETPHUPOBAHHBIX YPOKAaX HEOOXOAUMO COCAMHSATH SIEMEHTHI KYIbTypHO-
ro auajiora ¢ uudpoBbiMU pecypcamu [25]. B e€ pabore npeaokeHa THIIONOTHs OMIMHIBU3MA (PEICIITHB-
HBIH, pENpPOIYKTUBHBIN, IPOAYKTUBHBIN) U COOTBETCTBYIOLIME METOAMYECKHE NPUEMBI: AJIs PELIEITUBHOTO
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OWIMHTBH3MAa — YNPaKHCHUS HA TMOHUMAaHUE CMBICIOBBIX CBSI3CH, JJIS PENPOIYKTHBHOIO — TPESHUPOBKHU
MIPOM3HOIICHUSI W TIEPEBOJ, ISl MPOAYKTHBHOTO — MPOEKTHAs AesTeNbHOCTh [26; 120]. DT monoxeHus
METOJTMYECKH 3HAYMMBI, IOCKOJIBKY MO3BOJISIIOT COOTHECTH THIT PEUYEBBIX NEHCTBHIA ydamuxcs ¢ popMaToM
3aJaHui IPH paboTe C TOPOJICKUM TEKCTOM.

KommynukatuBaas metoanka E.W. [laccoBa [6; 52] opuentupyeT oOydeHne Ha MOIEIMPOBAaHUE pede-
BOH CHTyallid W IEJIeCO00pa3HbIil BBIOOP S3BIKOBBIX CPEACTB; COUYETaHUE PabOTHI C PEaTbHBIM TOPOICKUM
TEKCTOM M IHU(PPOBBIMU MHCTPYMEHTAMH COOTBETCTBYET JAHHOMY MpPHHIUITY. VICXOAsS M3 KOHIICTIUU S3bI-
koBoit muunoctu KO.H. Kapaynogra [4; 29] u TMHrBOKY/IBTYpOJIOrHYECKOT0 1moaxoaa B.B. BopoOwéra [5; 45],
SI3BIKOBOM JTaHMIIa(T MOXKET pacCMaTPHUBATHCSA KaK CPeACTBO (DOPMHUPOBAHUS KyIbTYPHON WAECHTHYHOCTH U
WHTEPKYJIbTYPHOH YyBCTBHTEIHHOCTH. BMecTe ¢ TeM aHanmm3 myONMKamnuii MOKa3bIBa€T, YTO B CYIIECTBYIO-
IMX paboTax 4Yaile OMUCHIBAIOTCS JIMOO COIMOIUHIBUCTUYCCKHE TTApaMETPhl S3BIKOBOTO JaHmadra, 1uoo
OTJeNbHbIE MH(POBBIE MPAKTHKH, TOTJA KaK MEXaHM3M HX METOJUYEeCKON WHTerpanuu (3TarmHocTh, QyHK-
MU KOMIIOHEHTOB, HHIUKATOPHI PE3yNIbTaTa) HEPEAKO OCTAETCs HEAOCTAaTOYHO (hopManm3oBaHHEIM. Ciero-
BaTEeIbHO, TEOPETUYCCKHE OCHOBAaHUS M PE3YJIbTAThl MPEIbIIYIINX HUCCICIOBAHUN TMO3BOJISIOT MPEIIONO-
KUTh MPOJYKTUBHOCTh CHHTE3a S3BIKOBOTO JIaHAMA(PTA ¥ MU(POBBIX TEXHOIOTHHA, OJTHAKO TPEOYIOT yTOU-
HEHUSI MOJIENI «CIIMBAHUS» W U3MEPUMBIX KPUTEPHUEB €€ pe3yNbTaTUBHOCTH MPUMEHHUTEIHFHO K OOYYIEHHUIO
CTapILEKITACCHUKOB.

Mamepuanvt u memoobi

UccnepoBanue npooauiock B 2024-2025 rr. B ogHOM W3 WIKOA ropoga Anmarel. B skcnepumenTe
yuyacTBoBaJIM 46 yyammxcsa 10-x KjaccoB, pacnpeiesiEHHbIE Ha JABE I'PyHNbl B 3aBUCUMOCTH OT HCXOJHOIO
cTaryca BJIaJICHUS PYCCKUM SI3BIKOM: 22 YejloBeKa M3ydajl PYCCKUH SI3bIK Kak pojHoM (rpymnmna 1), a 24 —
KaK BTOpOii s3bIK (rpymma 2). Lenp 3akimodanack B IpOBEpKe THIIOTE3BI O TOM, YTO UHTETPALUS SI3BIKOBOTO
nmaamadTa AmMaTsl 1 TAGPOBEIX TEXHOIOTHH (B BHJE €AMHON MOCIEIOBATEIFHOCTH 3TAIOB «COOp — aHa-
U3 — BHU3yalM3alus — SI3BIKOBOE NIEHCTBHE — HM3MEpPEHHE pe3yibTaTa») CHOCOOCTBYET IMOBBIIICHUIO
yueOHOM MOTHBALIMYU U YIYUIICHHIO TTOKa3aTeNIe BIaleHHsS PYCCKUM SI3bIKOM Y CTApLICKIACCHUKOB.

Jnst obecniedeHusi COMOCTAaBUMOCTH YCIIOBHI HCCIENOBaHHUS J0 Hadayia amnpoOaruu ObLI MPOBENEH
BXOJIHOW JIMATHOCTHYECKUH Cpe3, BKIIOYABIITNI TECT HA JEKCUKO-TPaMMATHUECKHE HABBIKA M aHKETY MOTH-
Baluy. BXoHbIE TaHHBIE UCTIONB30BAUCH [T (PUKCAIIMN CTAPTOBOTO YPOBHS U IANBHEHIIIETO KOPPEKTHOTO
COTIOCTABIICHUS] TMHAMUKH TOKa3aTesei B Tpymnmax. B kauecTBe KOHTPOIBHBIX MEPEMEHHBIX YYUTHIBAIUCE:
Bozpact ydamuxcs (10-i knacc), emuHas yueOHas Tema («AMaThl — TYPUCTHYECKUH LEHTP»), COTIOCTaBH-
MBIl 00bEM yUeOHOI0 BPEMEHH, OJMHAKOBBIC MHCTPYKIIMU K 3aIaHUSM U €JUHBIC YCIOBUS MMPOBEICHUS TEC-
TUpoBaHus (Bpems, Gpopmar, KpuTepun OlleHHBaHHA). J[OMOIHUTENTFHO KOHTPOJIMPOBAIACH OPTaHU3AIHOH-
Has cpefa oOy4eHus (0JHa IIKOJIAa U eIruHas 00pa3oBaTellbHAS MPOTrpaMMa), 9TO MO3BOIUIO0 MUHHUMH3HUPO-
BaTh BIMSHHE BHEIIHMX ()aKTOPOB M MHTEPIPETHPOBATh M3MEHEHUS PE3yJIbTaTOB MPEXKJIE BCErO B CBA3U C
MIPUMEHEHHUEM TIpeIaraéMoi METOJUUECKON MOIEITH.

1. AHanm3 S36IKOBOTO JaHAmagpTa ATMaTHI

Ha mepBoM sTane yvamuecss HO3HAKOMUINCH C TIOHATHSMHE «SI3BIKOBOM JTAHAMADT» U «TYPHCTUIECKHI
neHTpy». C nmomorpio npuioxenus Lingscape onu coopanu 50 Gororpaduii BIBECOK, YIMUHBIX yKa3aTeleh
U pEKJIAMHBIX O00BsIBIICHUH B AnMaThl. [|OMOMTHUTENBEHO B XO/Ie JAIBHEHININX 3aJaHuid ¥ TIPOSKTHON paboThI
(Padlet-ranepest, nHTepakTHBHBIC KapThl, MOA00pKU i AR-kapTouek) ObUT cHOPMHUPOBAH pACITHPSHHBIH
Y4eOHBIH KOPIYC, BKIIOUMBIIHN OKOJIO 85 YHHKaJIbHBIX (OTO/00BEKTOB S3BIKOBOTO JaHAMA(TA, UCKITIOYAs
MOBTOPHBIE PUKCAITUK OJTHOTO M TOTO K€ 00BEKTA.

Martepuan KinacCUGUIIMPOBAIICS MO KATErOPUSAM: TOIOHUMBI (Ha3BaHUS YJHII, TAPKOB, 0OBEKTOB), dP-
TOHUMBI (Ha3BaHUs Kade, Mara3uHoB, OpraHu3aIiii), ykazaTelld 1 peKIaMHble TeKCThI. [t Kaxmoro oobek-
Ta QUKCUPOBAINCH SI3BIKM M UX COYETAHHUS, B3AUMHOE PACIIOIOKECHHUE S3bIKOBBIX KOJOB (BEPXHSSA/HUKHSIS
MTO3UIM ), HATTMYME KOMMEPUYECKUX U OpEHIOBBIX 371eMeHTOB. [loyueHHbIe TaHHBIE COOTHOCATCS C PE3YIihb-
TaTaMU MCCIIEIOBAHUH S3BIKOBOTO JIaHAmAadTa AIMAThI: Ka3aXCKUU S3bIK TPUCYTCTBYET Ha 82,4 % BBIBECOK,
a pycckuii — Ha 76,5 %; mpu 3TOM Ka3axCKHUH daIre pacrojiaracTcsl Ha BepxHed mosunuu [15]. Yuammecs
o0CyKIalli UICTOPUUYECKUI KOHTEKCT, BKJIFOYAsl JJAHHBIE O JIEMOrpaMuecKoM COCTaBe TOPOja, U BBIICISITH
AJIEMEHTHI BECTEPHU3AIMU B COBPEMEHHOM YpOaHOHUMHYECKOM MpocTpancTse [16].

2. Ilemarorudeckuii SKCIIEPUMEHT (MHTETPAIIMOHHAS MOJICTIH)

Ha BTopom stare Obu1a pa3paborana ceprisi ypOKOB 110 TeMe «AJIMAaThl — TYPUCTUIESCKHUN [IEHTPY, 10~
CTPOCHHAS KaK WHTETPAlMOHHAS MOJEIb, TJIC SI3BIKOBOH JaHIIa(T BRICTYNMAT UCTOYHUKOM ayTEHTHYHBIX
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Y4eOHBIX JIAHHBIX, a TU(PPOBBIC HHCTPYMEHTBI 00ECIICUNBaIN UX OTOOp, BH3YyaIHM3aIMI0, COBMECTHYIO HH-
TepHpeTaIuio 1 0POopMIIEHHE YIeOHOTO MTPOIYKTA.

WuaTtepaktuBraas kapta. C momompbio ceprcoB Google Maps u Padlet O6puta co3mana kapra AnmaTsl C
OTMEUEHHBIMH TypHCTHUeCcKUMH o0bekTaMu (napk Kok-ToOe, 3enéusrit 6a3ap, LlenTpanbHas Meders, mio-
manb Pecrybmuku, ropHONMBDKHBIN KypopT «llIsMOymak») (cm. puc. 1). Kaxnpiit 00beKT compoBOXKAACS
KpaTKOM MCTOPHKO-KyIbTypHOU cripaBKoil u (otorpadueit. [Ipu onmucanmm ropona yIUTHBAIUCH JaHHBIE
pecypca Advantour, rne AnMmarbl Ha3BaHa KpymHEHIIUM ropogom KaszaxcTaHa, pacrolioXeHHBIM y MOTHO-
KUsl 3aUIHHACKOTO AJlaTay U M3BECTHBIM OOMIIMEM MapKoB [27].

AnMaTbl — TYPUCTUUECKUIA LEHTP

©

Kok Tobe

3enémuganp 9
4

Unnpamenas g s Mapk Kok Tobe
Pecnybvki L
Kpynweiauuit ropog Kazaxcrasa
¥ NOAROXMA 3aW/WACKOro Anaray.
o WniMBynak
YanaTs Gonblue

Pucynok 1 — MHTepakTuBHas KapTta

Jononuennas peanbHocTh U VR (cM. puc. 2). Ins psiaa o0bekToB (mapk 28 reapaeiieB-naHIoBIEs,
kanatHas jopora Ha Kok-ToOe) Obutn momroroBieHsl Kaproukn ¢ QR-xomamu, oTkpbiBarommmu AR-
cuenapuu (3D-moznenu u Buaeopoinuku). Mcenosip3oBanace Oecratnas miargopma AR LOOP. Meroauue-
CKO€ pellieHHe OTMPaIOCh Ha MCCIEeI0BaHUs, COTIaCHO KOTOPEIM VR/AR-TeXHONOTHH YCHIMBAIOT BU3YallU-
3aIMi0 y4eOHOTrO MaTepuaia U MoJIepKUBaOT (POPMUPOBaHUE KOMMYHHUKATUBHOM KomnereHiuu [11], [21-
22].

Pucynox 2 — JlomonmHeHHas peanbHOCTh B VR

Hudpossie 3amanus. Jnsa 3akpensieHus JeKCUKH U rpaMMaTuky npuMensuiuchk Quizlet, LearningApps,
Wordwall u Padlet. 3Ti HHCTpYMEHTBI BXOZST B TiepeueHb HanOoJee MOMyJISPHBIX Y TpenoaaBarTesieli HHO-
CTPaHHBIX SI3BIKOB U TIO3BOJISIIOT MHAMBUIYAJIM3UPOBATh 00YUYCHUE, PACHIUPATE (POPMAT MPAKTHKH U MTOBBI-
mate MotuBanuio [ 12]. JIekcuko-rpaMMaTHUECKU MaTeprain 0TOUpaiCcsl U3 COOPaHHBIX OOBEKTOB SI3BIKOBO-
ro Jagamagdra ¥ BKIIOYAJI TOIOHUMBI, 3pIrOHUMBI, KyJIbTYPHO MapKUpOBaHHbIE €AMHUIIBI, a TAKXKE MOJEIN
COIJIACOBAHMS U YIPABJIECHUs, TUIIMYHbIE AJIS1 TypUCTUYECKOr0 JUCKypCa.
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[IpoexTHas pabGora. Yuamuecs BBIMOJHSIN TPYIIOBbIE MUHH-TIPOEKTHI «VICTOpHs Ha3BaHWA YIUID),
«CoBpeMeHHbIe Kade u OpeHab», «KMHOTOS3BIYHBIC BRIBECKHY». [IpoeKkTHAs IeATENLHOCTh ONMpallach HA TH-
nostoruto OmmmHTBH3Ma XK. Ypaszbaepoii [26; 120] u mpeamosaraia HCIIONh30BaHUE COOPAHHBIX TOPOJICKHX
TEKCTOB, HMHTEPAKTHBHONH KapThl W AR-WHCTpYMEHTOB 1 TOATOTOBKM WTOTOBOIO MPOAYKTa (Map-
IpyT/ONMUCaHNe/aHaTH3 C TPUMEPaMH).

3. MeTozp! OlIeHKH

O} deKTHBHOCTL TTPOrpaMMbl OIICHHBAJIACh HA OCHOBE COBOKYITHOCTH KOJIMYCCTBEHHBIX W KaueCTBCH-
HBIX JIaHHBIX.

TecTupoBaHUe JIEKCUKO-TPAMMATHUYECKMX HABBIKOB. J[0 M mocCie SKCHEpUMEHTa MPOBOJUIICS TECT,
BKITIOYABIIHN 3a7]aHWsl HA IOHUMAaHUE W WHTEPIPETAIHIO TEKCTOB U3 PEATBHOTO S3BIKOBOTO NaHmmadTa, a
TaK)Xe Ha KOPPEKTHOE YIOTPEOICHUE TOMMOHUMOB ¥ SPrOHUMOB B KOHTEKCTE.

AHKeTHpOBaHHWe. Y4aliuecs OICHHUBAIM HWHTEpPEC K ypokKam, YI0OCTBO IMU(PPOBBIX WHCTPYMEHTOB H
BOCTIPHUSATHE SI3BIKOBOTO NaHAMATa Kak y4eOHOTO pecypca.

Habnronenune. @ukcuposaiuch yueOHass akTHBHOCTb, XapaKTep B3aHMMOJEHCTBUS B TPYyMIIaX U KOMMY-
HUKATHBHAS! HACBIICHHOCTh YpoKa (y4acTue B 00CYKICHHSX, apTyMEHTAIHsI, KOIMYECTBO PETLIHK).

Jlns obecrneyeHns: METOIOIOTHYECKON MPO3PAYHOCTH M BOCIPOU3BOIUMOCTH HCCIICIOBAHHUS WHTErpa-
LU S3BIKOBOTO JaHamadra U mudpoBEIX TEXHOJIOIHI NPEACTaBIICHA B BUAC CTPYKTYPUPOBAHHOW MOJICIH,
OTpaXKaIoIIEH MOCIIC0BATEIBPHOCTh YUCOHBIX NCHCTBHUN, MUIAKTUUYCCKUE (PYHKIIMUA KaXKJIO0r0 KOMIIOHCHTa U
COOTBETCTBYIOIIME M3MEPUMbIC TIOKa3aTeNu. Takas GopManu3aius Mo3BOJseT PACCMATPUBATE MPEIOKEH-
HBIW MTOJIXO/I HE TOJILKO KaK OMHMCATENbHBIN CIIeHApUi ypOKa, HO M KaK ONepallHOHAIM3UPOBAHHYIO MEaaro-
TMYCCKYI0 TEXHOJIOTUIo, rae Ka)K[IBIfI 9Tall CBA3aH C KOHKPETHBIM y‘-IC6HI)IM PE3YJIbTATOM U MHCTPYMCHTAMHA
ero ¢ukcaruu. MHTErpanmonHas JOruka MOJIeTH pe/cTaBieHa B Tadume 1.

Tab6numa 1

HHTerpanuonnas Moje b ypoKa: 3Tansbl, AMJIAKTHYECKHe (PYHKIHUH U U3MepUMBbIe MOKa3aTeJIn

Oran unTerpanun | Angakrudeckas GyHKuus s3pikoBoro mangmadra  (L{udposoit maCTpy-  |M3MepuMblil mokaszaTens (4To
MEHT (ukcupyem)
1. Coop o6bexroB |DopMupoBaHHe KOPITyca ayTeHTHYHBIX Topojckux | Lingscape + doto- YHCIIO YHHKAJIBHBIX 0OBEKTOB
TEKCTOB (BBIBECKH, TONIOHUMBI, YKa3aTEJIH) ChEMKa/CKpUHIIOTHL  |(=85), MOJHOTA (PUKCAIUH, TEMa-
THYECKasi PeJIeBAaHTHOCTh
2. Knnaccudukanus |Ocmbicnenue s3p1koBoi ctpykTypsl (KZ/RU/EN),  |Padlet (ranepes) / KOPPEKTHOCTb KJIacCH(UKaLuH,
U pa3MeTKa JKaHpa U QYHKIMH TEKCTa TalNuIa KOANPOBaHMS |Ka4eCTBO KOMMEHTApHEB, YacTOTa
apryMEHTHPOBAHHBIX O0BICHE-
HUH
3. Busyanu3anust B |CBsi3b s13bIKa C MPOCTPAHCTBOM H TypucTrdeckum  |Google Maps/My Ka4eCTBO MHTECPAKTHBHOM KapThI
TOPOJICKOM T'e0- MapIipyToM (ypOaHHCTHUECKHUN KOHTEKCT) Maps, 2GIS (pyOpuKka), ToTuKa MapuipyTa,
rpadun TOYHOCTb OIMCAHUI
4. SI3pikoBas mpak- |JIeKCuKo-TpaMMaTHiecKas TpEHUpOBKa Ha ayteH- | Quizlet, Wordwall, Ppe3yJbTaT TeCTA J0/TIOCIIE, TH-
THKa Ha MaTepHaJie |THYHBIX IUHUIAX (TOMOHUMBI/SPTOHIMBI) LearningApps MYHBIE OIIMOKH, TIPUPOCT I10
KopIyca 3aJJaHUSIM Ha TOTIOHH-
MBI/3pTOHHMBI
5. Matepnperamus |O6cyxIeHNE SI3BIKOBOH TTOJTHTH- MUHH-/1e0aTHI + HMHIUKATOPBI HHTEPKYIBTYPHOM
Y JIMAJIOT KYJBTYP |KH/KOMMEepLHAIU3aI[Mi/MHOTOSI3bIUHS Padlet/kapTa xak omo- |KOMIETeHIMH (apryMeHTanusl,
pa KOPPEKTHOCTD, YBa)KUTEJbHBIN
peructp)
6. [IpoexTHbIN [IpeBpariieHne aHannu3a B KOMMYHHKaTUBHO 3Hauu- |QR-komsr + AR KauecTBoO MpoekTa (pyopurka),
TIPOJYKT MBI pe3ymnbTaT LOOP + xap- dpoBast KOMIIETEHTHOCTD, Me-
Ta/Tpe3eHTaIs JTNarpaMoOTHOCTh

*[IpruMedaHue: COCTaBICHO aBTOPOM

[IpencrasieHHas MOJENb AEMOHCTPUPYET, YTO MEAAroOru4ecKuit 3PGEKT TOCTUTAeTCs 3a CUET MM03TaIl-
HOTO «CIIMBAHUS» ayTEHTHYHOT'O FOPOACKOTO MaTeprasa U HUPPOBBIX CPEICTB O0YUEHUS: SI3bIKOBOM JIaH/-
madrt obecrieynBaeT coJepKATENBHYI0 OCHOBY 3aJ]aHUH, TOTJa KaK IU(PPOBbIE MHCTPYMEHTHI BBITOJIHSIOT
¢bysKIIME 0TOOpa, BHU3yaJHM3aIlF, COBMECTHOW HWHTEpIIPETAllMHd W MPEACTaBICHUS pe3ysibTaToB. Takas
CTPYKTypa MO3BOJISIET HE TOJBKO OPraHU30BaTh yUEOHYIO AEATENbHOCTh, HO M 3aJaTh CUCTeMY Habironae-
MBIX HHAMKATOPOB, 00ECIICUNBAIOIINX COMTOCTABUMOCTh JaHHBIX U BOZMOKHOCTH MEPEHOCA MOJIENH B IpyTue
oOpa3oBaTeIbHbBIC KOHTEKCTHI. B nanpHelneM UMEHHO 3Ta JIOTWKA TAITHOCTH HCIIONL30BAJIACh IPH MHTEP-
MpeTaluy pe3yabTaToB MEAarorndeckoro SKCIepUMEHTa.
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Pesyromameut

st mpoBepku 3G (HEKTUBHOCTH MHTETPAIIMOHHON MOJIEN ObUIH MPOAHATU3UPOBAHBI PE3yIbTAThI JIEK-
CHKO-IPaMMaTHYECKOT0 TECTUPOBAHUSI 10 U MOCIIE KCIIEPUMEHTa B 00enx rpymnmax. OneHHBaHHe TPOBO/IH-
sochk 1o 100-6amtsHoi mikane (Taou. 2).

Tabnuma 2

OnucareilbHble CTATHCTHKH

I'pynna Ho (M £ SD) ITocne (M + SD) IIpupoct
I'pynma 1 (n=22) 68,4+ 79 79,6 + 6,8 +11,2
I'pynma 2 (n=24) 64,9 + 8,5 74,8+ 73 +9,9

Pe3ynpTaThl 1EMOHCTPUPYIOT MOJOKUTENBHYIO THHAMUKY B OOCHMX TpyIIax, IpH 3TOM Ooiee BBIpa-
’KEHHBII IPUPOCT HAOIIOAACTCS B TPYIIIE YHAIINXCS, H3YJAIOMINX PYyCCKUH KaK POIHOM.

IIpoBepka cTaTHCTHYECKOI 3HAYHUMOCTH

BHyTpurpynmoBoii anann3 mokasaji CTaTUCTUYECKH 3HAYMMOE YITydIICHHE PE3yJIbTaTOB:

— I'pynma 1: t=6,12; p < 0,001

— I'pymma 2: t=5,48; p < 0,001

CpaBHEHHUE MOCTTECTOBBIX PE3YJIBTATOB MEXKIY TpyINaMH ¢ UCToib3oBanueM U-kputepus ManHa—
VYHUTHH BBISIBHIIO YMEPEHHBIE PA3IIMUM, HE TOCTHTAIOIINE BEICOKOH CTATHCTHYECKOW 3HAYMMOCTH:

- U=2015; p=0,08

[Mony4eHHble HaHHBIE CBUAETENBCTBYIOT O TOM, YTO BHEIPEHHUE MHTETPAllMOHHON MOJEIH COIPOBOXK-
JaJI0Ch CTaTUCTHYECKH 3HAYMMBIM POCTOM TIOKa3arTesieid B 00eHX rpyImnax, YTo MO3BOJISICT WHTEPIPETHPO-
BaTh BBIBJIICHHYIO TUHAMHKY KaK 3((QEKT UCTIOIb30BaHMUS SI36IKOBOTO JIaHAIIA(TA U IU(PPOBBIX TEXHOJIOTHI
B O0YYCHUHU.

Obcyarcoenue

[lomyueHHBIE TaHHBIC B IEJIOM CBUAETEIHCTBYIOT O MPOIYKTUBHOCTH IMPEAIAraeMoro Moaxoja v MmoJI-
JICP)KUBAIOT PabOUYYI0 THUIIOTE3Y O TOM, YTO MHTErPAIUs A3BIKOBOrO JIaHAImAa(pTa MEranojauca u nudpoBbiX
TEXHOJIOTHH YCHUIIMBAET MPAKTUKO-OPUCHTUPOBAHHOCTh 00YyUEHUST PyCCKOMY S3bIKYy. CYIIIECTBEHHO, YTO WH-
Terpays B JaHHOM HCCJIEOBAaHUH MPOSBISETCS HE KaK MapajuieIbHOE WCIOIb30BAHHUE «TOPOJICKHX TEK-
CTOB» W 3JIEKTPOHHBIX CEPBUCOB, a KaK MOCIeNI0BaTeNbHAs IMeAaroruiyeckas CBs3Ka: S3bIKOBOW JaHAIIA(T
3aJ1a€T ayTCHTUYHBIH KOPIYC Y4eOHBIX JNAHHBIX (BBIBECKH, TOIIOHMMBI, IPrOHUMBI), a IUPPOBLIC UHCTPY-
MEHTBI 00ecrevYnBaoT UX cOOp, BHU3yalIM3allHI0, COBMECTHYI) HHTEPIpETANi0 u ohopMIIeHHE y4eOHOTO
mpoaykra. Takas JIOTHKa ITO3BOIISIET IEPEHOCUTH (DOKYC C PEIPOAYKTHBHOTO YCBOSHHSI MaTepHasa Ha hccie-
JIOBaTeNIbCKUE ACHCTBHS yJamuxcs (HaOJoeHne, KiaccupuKalus, apryMeHTaIus ), 4TO COTacyercsi ¢ co-
BPEMEHHBIMH TPeOOBaHUAMHY K (PYHKIIMOHAILHONW TPAMOTHOCTH H JISATSIIbBHOCTHOMY (hopMaTy O0yUCHHSL.

WuTepriperaiiusi ropoICKUX TEKCTOB — BBIBECOK, YKa3zaTesei, TOMOHUMOB — TOKa3aia 3HAYUMOCTh
SI3BIKOBOT'O JIaHmadTa Kak JUIaKTHYECKOro pecypca st (POPMHUPOBAHMS COI[HOKYJIBTYPHOM KOMITETCHIIMH:
yYaIecs: 00CyKIalH sS3bIKOBYIO MOJIUTHKY, KOMMEPIHAIU3AIMUIO U TOJHUIMHIBU3M, COOTHOCS SI3BIKOBOM
BBIOOD C aJipecaToM W KyJIbTYPHON CHMBOJIMKOW IyOJIMYHOTO MPOCTPaHCTBA. JlaHHBIA pe3ynbTaT 0COOEHHO
peJeBaHTEH ISl Ka3aXCTAHCKOI'O0 KOHTEKCTA: HECMOTPS. HA POCT JIOJIM Ka3aXOS3bIUHBIX IIKOJ, MEramojIuchl
COXPAHAIOT BBICOKHH CIIPOC Ha PYyCCKOS3BIYHOE 00pa3oBaHMe, a PYCCKUHN SI3BIK MPOJODKAET OCTaBaThCA aK-
TyallbHBIM B TOPOJCKOW KoMMyHuKanuu [1]. CnenoBarensHO, 00y4eHHE PYCCKOMY SI3BIKY B CTapIIIEH IIKOJIS
TpeOyeT METOINK, KOTOPhIE COSIUHSIOT SI3bIKOBYIO MTPAKTHKY C PEATbHBIMU COIMOKYJIBTYPHBIMU CIICHAPHS-
MU METaroJiuca, 9To 00ecreunBaeT He TOJIBKO S3BIKOBYIO, HO U IPaXIaHCKO-KYJIbTYPHYIO pedIIeKCHIO.

Cuneprus ¢ nu(POBBIMU TEXHOJIOTUAMHU PACIIUPSET OpraHU3allMOHHBIE BO3MOXKHOCTA O0YYEHUS: 1O/~
JIEPXKUBAET CAMOCTOSATENBHYIO PabOTy, MPOSKTHBINA (OPMAT M KOJUICKTUBHYIO HHTEPIIPETAIMIO JAHHBIX, YTO
COOTBETCTBYET HAIIMOHAILHBIM CTaHIapTaM, OPHEHTUPYIOIINM 00pa30BaTEbHBIC YUPEXKICHUS HA BHEIpE-
Hue Al v HUGPOBBIX CPEACTB KaK JOMOJHEHHS K ACITEIBHOCTH YUUTElld, a He Kak €€ 3amensl [8]. B To ke
BpeMsl MPUMEHEHHE IU(PPOBBIX MHCTPYMEHTOB TpeOyeT y4éra OrpaHHYCHH: YPOBHS TEXHHYECKOW OCHA-
WEHHOCTH IIKOJIbI, YCTOMUYKMBOCTH JOCTYIA K HHTEPHET-PECYpCaM, a TaKKe TOTOBHOCTHU TMEIaroroB K MPOeK-
THPOBAHUIO 3aJIAaHUH M YIPaABICHUIO U(PPOBOH aKTHBHOCTHIO OOydaromuxcs. B aToM cMmbiciie nmudpoBbie
pPeCypCHI BBICTYNAIOT HE «YHWBEPCAIBHBIM PEUICHHEM», a CPEACTBOM pacIiupeHus o0pa3oBaTeIbHOro Mpo-
CTPAHCTBA, IMO3BOJSIONIUMM IICJICHANPABICHHO Pa3BUBaTh KPUTHUYECKOE MBIILICHUE U MEIUarpaMOTHOCTb
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(oTOOp M WHTEpHIpETaNKs BU3YaIbHO-TEKCTOBBIX JaHHBIX, KOPPEKTHBIC MOMIUCH, OCMBICICHHOE HCIIOJIB30-
BaHHe ucrounukos) [12], [19-20].

Takum 00pazoM, 0OCYKJICHHE PE3yIbTaTOB MO3BOJISIECT YTOYHUTH MPAKTUYCCKYIO 3HAYHMOCTh MPEJI0-
JKEHHOW MOJICIH: WHTETPalUs S3BIKOBOTO JaHamadra u mudpoBeIX TEXHOJOTUH 00ecreunBaeT ayTeHTUY-
HOCTh Y4EOHOTO MaTepuaja, YCHICHHE HCCIIeOBATENLCKON NEATEITPHOCTH M TOBBINICHHE BOBICYEHHOCTH
CTapIIEKIACCHUKOB MPU YCIOBUHM METOJHYECKON PEerfiaMeHTAIIMU ATAroB paboThl U oOecriedeHns: MUPPOBOL
nHGPacTPYKTYphl. [IepCreKTHBBI TaTBHEHIIIETO UCCIICIOBaHSI CBI3aHbl ¢ YTOYHCHHEM KPUTEPUEB OICHUBA-
HUSl KOMICTCHIIMH ¥ paCIIMPSHHEM SMIIMPUYECKON 0a3bl Jijisi 0oyiee CTPOTOi CTaTUCTHYECKOW MPOBEPKU
3¢ (heKTOB B pa3HBIX THIAX IIKOJI U S3BIKOBBIX MPO(HUIIX 00yJatONIXCS.

Boisoob! u nepcnexKkniuesl

Metoandeckuii moteHupan. SI3bpIKOBOM JaHAmadT Meramojimuca MpeacTaBiseT coO00il BOCIPOU3BOAH-
MBIH JTUIAKTHYECKHH PeCypC, IOCKOIbKY BKIIOYAET ayTEHTUUHBIE TOPOACKUE TEKCThI (BBIBECKU, TOIOHUMBI,
SPrOHUMBI, TYPUCTUUECKUE YKA3aTeH), OTPAKAIOLINe MHOTOS3BIYME U KYJIbTYPHYIO CTPaTH()UKAIMIO I'O-
pozckoii cpenpl. Ero neneHanpaBieHHoOe BKIIOYEHHE B YPOKHU MO TeMe «ATMaThl — TYPUCTHUECKUN LEHTP»
MO3BOJISIET PACHIMPHUTH YUeOHBIA KOPITYC, YCHINTh MPAKTUKO-OPUEHTUPOBAHHOCTh 33/IaHUI M TOAJEPKATh
Pa3BUTHE JIEKCUKO-TPAMMATHYECKHX HABBIKOB M COLIMOKYJIBTYPHOH peQIIeKCUH yJaIuxcs.

Ludposas cuneprus. MarepakruBHbie KapThl, AR/VR-crieHapun n MOOWIIbHBIE TIPUIIOKEHHS BBICTY-
MalOT HE JOTOJHUTEIBHBIMU «3QPEeKTaMn», a MHCTpYMEHTaMH yueOHOW 00pabOoTKH MaTepHhaia S36IKOBOTO
nmaamadTa: oHN obecrednBaoT cOOp M BU3yaIH3aIi0 OOBEKTOB, COBMECTHOE OOCYXICHHUE W MTPOSKTHPO-
BaHHE MapLIPYTOB, a TAKXKE MPEICTABICHUE PE3YJIBTATOB B BuAE LU(POBOro Mpoxykra. Takas opranuzanus
JeSITENIBHOCTH TIOBBIIIAET BOBICYEHHOCTh O0YUAIOIIUXCS M CO3MAET YCIOBUS ISl pa3BUTHsI UPPOBOI rpa-
MOTHOCTH (OTIepaIlMOHAFHBIX HABBIKOB PAa0OTHI C CepBHCaMM), ITUPPOBOH KOMIETEHTHOCTH (CO3[aHUE U
3amuTa MUPPOBOro y4eOHOTO MPOAYKTA) W MEOHAarpaMOTHOCTH (KpHTHdeckas padoTra ¢ BHU3yalbHO-
TEKCTOBBIMU TaHHBIMH).

Pe3ynbTaTUBHOCTD M OrpaHnveHus. ITorn nmegarornueckoi anpodanun AeMOHCTPUPYIOT MOJIOKUTEINb-
HYI0 TUHAMUKY MOTHBAL[MOHHBIX IOKa3aTelel U pe3yJbTaToB JIEKCUKO-TPAMMATHYECKOTO TECTUPOBAHUS B
00eux rpymiax, 4To MO3BOJSIECT pacCMaTPUBATh MPEATIOKEHHYIO MOJIeh KaK MEePCIIEKTUBHYIO JUIS CTapIIen
HIKOJIBL. BMecTe ¢ TeM mepeHoc Mojieny B JApyrue oOpa3oBaTelbHbBIE YCIOBHs TPeOyeT COOMIOAeHUS] OpraHu-
3alMOHHBIX MPEIIOCHUIOK: TOCTYITHOCTH HU(POBON MHPPACTPYKTYPhI, yCTOWIMBOTO HHTEPHET-COEINHEHN,
a TaKke METOJMYECKOH FOTOBHOCTH IeJarora K MpOEKTUPOBAHUIO STANIOB MHTEIPAllMU U K HCIIOJIB30BaHUIO
€/IMHBIX KPUTEPHUEB OLICHUBAHUSI.

IlepcnexkTuBbl JanpHEHIINX McciaenoBanuil. lanpHelmas pabdoTta ueixecoodpasHa Mo CiIeIyIoUMM Ha-
npasieHusM: (1) pacmmpeHue >MIMpHYecKod 0as3bl M ampoOanusi MOJENd B JIpyrux roponax (AcrtaHa,
HIpIMKeHT) ¢ y4€TOM pa3nuuuil A3bpIKOBOTO JaHAmadTa; (2) yrouHeHne CHCTEMbl HHIMKATOPOB U MHCTPY-
MEHTOB JTUarHOCTHKH (aHKeTa, PyOPUKH OIICHUBaHHS YYEOHBIX MPOJIYKTOB, CTATUCTHYECKAs IPOBEPKa pas-
mnuuii); (3) aHanu3 BIMSHUS KOMMEPLUAIN3AUY 1 OPEHIUPOBAHUS HA TOPOACKYIO TOIIOHUMHIO U Ha (op-
MHUPOBAHUE MHTEPKYJIBTYPHBIX YCTaHOBOK ydamuxcs; (4) pa3paboTka METOIMYECKUX PEKOMEHIALMH IS
yUUTEJIeH M0 CO3AaHUI0 YIEOHBIX KOPITYCOB SI3bIKOBOTO JaHAmA(PTa U UX WHTETPAIMH C TUPPOBBEIMH pecyp-
caMM B TEMaTHYECKHX MOJYJISIX TI0 CTPAHOBEICHHIO U YPOAaHUCTHYECKOH KYJbTYpe.

[IpakTHyeckuM pe3ysIbTaTOM HCCIECAOBAHUS SIBISETCS BOCHPOM3BOAMMBIA CLEHAPHH TEMAaTUYECKOTO
MOMYTIST «AJMAaThl — TYPUCTHYECKUN IIEHTPY, BKIIOUAIONMNHN (a) anropuT™M (GOPMUPOBAHHS YIEOHOTO KO-
myca si3pIKoBOro Jjasjmadra (=85 00bekToRB), (0) MOAEaL ypoKa ¢ dTamaMu «cOop — Kiaaccuukamus —
BU3yaJM3alus — S3bIKOBAs MPAKTHKA — MPOEKT», (B) Habop undpoBsix nHCTpyMeHTOB (Lingscape, Padlet,
uHTepakTuBHBIE KapThl, Quizlet/Wordwall/LearningApps, AR LOOP) u (r) cucremy orieHuBanus (TecT
Jo/Tiocie, aHKeTa MOTUBAINH, pyOprKa MmpoekTa). JJaHHbBIM KOMIUIEKT TIO3BOJISIET YUHUTEIO Peai30BaTh MO-
oynb B Gpopmate 2—4 ypoOKOB U MacIITaOMPOBaTh €ro Ha JPyrue TeMbl FOPOACKOM KyJIBTYphI IIPU COXpaHe-
HUM JUAarHOCTHPYEMBIX MOKa3aTelNei.

Bxnan aBTopoB

Myca6ekoBa Y.E. — konnenryanusamus uccienosanus (Conceptualization), HaydHOE PyKOBOJCTBO
(Supervision), Banumanms Meromudeckoi Mmoxeiau (Validation), mopa®oTka IepBOHAYAIBLHOIO IMPOEKTa
cratbu (Writing — review & editing).
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VYpaszoaeBa K.A. — paspaborka meromosniorun (Methodology), mpoBeneHHE TEIarOrHUECKOro
JKCIIEPUMEHTa W cOOp JaHHBIX s3bIKOBoro JaHmmadra (Investigation), Bu3yanmsanus KapTorpaduaecKux
marepuaios (Visualization), moaroroBka ucxomHoro tekcra pykonucu (Writing — original draft).

HUopaes T'.Y. — mareMaTHKO-CTaTHCTHUYECKass 00paboTka maHHbIX TectupoBanus (Formal analysis),
KOHTCHT-aHaIu3 y4eOHbIX MPOoAyKTOB yuarnuxcs (Data curation), meromonoruueckast BepuduKaims KpuTe-
pues onenku (Methodology), kpuruueckoe penensupopanue u pegakTuposanue Texcra (Writing — review &
editing).

CrrcoK TuTepaTypsl

1 Suleimenova D. The trends of language shift in education in Kazakhstan / D. Suleimenova, M. Akanova // Eurasian Research
Institute. — 2024. — No. 4. —P. 12-18.

2 Lingscape. Citizen science meets linguistic landscaping. — 2025. — [Electronic resource]. — Access mode:
https:/lingscape.app (date of request: 11.12.2025).

3 Landry R. Linguistic landscape and ethnolinguistic vitality: An empirical study / R. Landry, R. Bourhis // Journal of Lan-
guage and Social Psychology. — 1997. — Vol. 16, No. 1. — P. 23-49. https://doi.org/10.1177/0261927X970161002

4 Kapaynos FO.H. Pycckuii 5361k 1 si3p1k0Bast muaHocTs / FO.H. Kapaynos. — M.: Hayxka, 1987. — 264 c.
5 Bopo6séB B.B. Jluarsokynastyposorus / B.B. Bopoosés. — M.: U3x-Bo PY/IH, 1997. — 331 c.
6 Ilaccos E.U. KommyHnukaTrBHOE HHOs3bIdHOE 00pazoBanue / E.U. TlaccoB. — M.: TIpoceemenue, 2000. — 184 c.

7 Tanskanen P. Language landscape of the cities of Tampere and Almaty / P. Tanskanen. — Tampere: Tampere University
Press, 2025. — 210 p.

8 Rysbergen K.K. Problems of Commercialisation and Commercial Nomination of the Urbanonymic Landscape of Almaty /
K.K. Rysbergen, D.M. Pashan, Didar A. Sadyk // RUDN Journal of Language Studies, Semiotics and Semantics. — 2024. —
Vol. 15, No. 2. — P. 520-543.

9 Omirgazy D. Kazakhstan establishes national standards for artificial intelligence in education / D. Omirgazy // The Astana
Times. — 2025. — September 18.

10 Peizep JK.JM. Drambl pa3Butus LUQGPOBOH JIMHIBOIWIAKTHUKH PYCCKOTO s3blka Kak uHocTpaHHoro / JK.U. ®eiizep,
T.A. Jlpsikosa // Pycuctuka. — 2023. — T. 21, Ne 2. — C. 196-211. https://doi.org/10.22363/2618-8163-2023-21-2-196-211

11 TIucaps H.B. TexHonmoruu BUPTya bHOW W JONOJTHEHHOH peabHOCTH KaK WHCTPYMEHT OOYYeHHsI KOMMYHHKAIUU Ha pyc-
ckoMm si3bike / H.B. TTucaps // [penogaBatens XXI Bek. — 2023. — Ne 3. — C. 212-222.

12 MertenpkoBa JI.A. Mcnonb3oBanne nu(poBEIX HHCTPYMEHTOB B HHOSI3BIYHOM MOATOTOBKE oOy4aromuxcs / JI.A. MerenskoBa,
E.I'. Xpucanosa, E.B. ®ponosa // Kazanckuii nemaroruaeckuii skypHain. — 2021, — Ne 3. — C. 20-31.

13 3arymennukoBa H.B. MoOuibpHOE 00yUeHHE B MPENOAaBaHUN PYCCKOTO SA3bIKa KaK HHOCTPAHHOTO: KilaccupuKanus, 0030p
BO3MOJKHOCTeH MOOMIBbHBIX mpunoxenuid / H.B. 3arymennunkosa // Bectauk [THUITY. I1po6aemsl S3bIKO3HAHUS U TTEAArOTHKA. —
2022. — Ne 4. — C. 109-120. https://doi.org/10.15593/2224-9389/2022.4.10

14 VYpasbaepa XK. Tuanor kyiaeTyp B oOpasoBarensHoM mporiecce / XK. YpaszbaeBa. — Kaparanna: KaparanauHckuii yHUBEpCH-
teT uM. E.A. ByketoBa, 2024. — 156 c.

15 KISI. Reforming the education system for the digital economy. — Astana: Kazakhstan Institute for Strategic Studies, 2024.
—450p.

16 Yelubayeva P. Addressing language education challenges in Kazakhstan for sustainable development / P. Yelubayeva,
A. Khamidova, G. Berkinbayeva, R. Avakova // European Journal of Language Policy. — 2025. — Vol. 17, No. 1. — P. 65-96.

17 Tlepbergen D. Kazakh—English Bilingualism in Kazakhstan: Public Attitudes and Language Practices / D. Tlepbergen,
A. Akzhigitova, A. Zabrodskaja // Languages. — 2025. — Vol. 10, No. 5. — Art. 102. https://doi.org/10.3390/languages10050102

18 UNESCO. Digital learning and transformation of education. — Paris: UNESCO, 2023. — 88 p.

19 Yurov V. Virtual reality for language learning: preliminary soft touch / V. Yurov, E. lvanova // Educational Technology &
Society. — 2022. — Vol. 25, No. 4. — P. 102-115.

20 Idrisova D. Immersive Technology in Teaching Russian as a Second Language / D. Idrisova, L. Mukhanova // Global Re-
search Journal. — 2023. — Vol. 5, No. 2. — P. 34-42.

21 TlerpoB C.A. VIHHOBalMOHHBIE METOJbI HCIOJIB30BAaHMS HU(POBBIX 00Pa30BATEIBHBIX TEXHOJOTHH Ha ypOKax PyCCKOTro
s3bika / C.A. Tletpos // CoBpemenHbIe 0Opa3oBarenbhbie TexHomoruu. — 2020. — Ne 4. — C. 12-19.

22 Abilbekova A. Integration of the Kazakh language with technology, pedagogy / A. Abilbekova // ERIC Document Reproduc-
tion Service. — 2024. — ED612345.

23 Medoyeva L. Media literacy in Kazakhstan: educators’ perspectives and policy implications / L. Medoyeva, G. Bekhozhina //
Journal of Curriculum Studies. — 2023. — Vol. 55, No. 3. — P. 280-295.

24 Kim S. Digital transformation in foreign language learning / S. Kim, J. Lee // International Journal of Research in Social Sci-
ence. — 2023. — Vol. 13, No. 1. — P. 44-58.

25 Zhang X. Innovative pathways for Russian language teaching in the Al era/ X. Zhang, H. Liu // ACM Digital Library: Inter-
national Conference on Education and Al. — 2024. — P. 112-118.

38 BecTHuk KaparaHgmMHckoro yHmBepcuTteTa


https://lingscape.app/
https://doi.org/10.1177/0261927X970161002
https://doi.org/10.22363/2618-8163-2023-21-2-196-211
https://doi.org/10.22363/2618-8163-2023-21-2-196-211
https://doi.org/10.15593/2224-9389/2022.4.10
https://doi.org/10.15593/2224-9389/2022.4.10
https://doi.org/10.15593/2224-9389/2022.4.10
https://doi.org/10.3390/languages10050102

MHTerpaums a3bIkoBOro nangwadta meranonucea ...

26 Advantour. Asnmarel — TypuctHueckuii uentp. — 2025. — [DnekrtponHblii pecypc]. — Pexum gocryma:
https://www.advantour.com/ru/kazakhstan/almaty.htm (mara obpamenns: 11.12.2025).

27 1Q Media. SI3pikoBoit manmmadt: kaproteka. — Anmarsl: IQ Media, 2021. — 120 c.

VY.E. Mycab6ekoBa, K.A. Ypazbaesa, ['.Y. UOpacs

MeranoaucTin TUIAIK JaHIAPTHI MeH U (PIAbIK TEXHOJIOT USIJIAPAbI
7KOFAPBI CHIHBIIN OKYIIBLJIAPbIHA OPBIC TUIiH OKBITY/a HHTErpalusjiay:
«AJMaThl — TYPHUCTIK OPTATIBIK» TAKBIPbIObI Heri3iH/1e

Makanana «AJIMaThl — TYPHUCTIK OPTaJbIKy» TAKBIPHIITHIK MOIYJI HETIi3IHAE MEranonucTiH TUINIK JaHamad-
ThI MeH HUQPIBIK OiTiM 6epy TEXHOIOTHSIAPBIH KOFAPbI CHIHBIM OKYIIBUIAPBIHA OPBIC TiTiH OKBITY YAepiciHe
KIpiKTipy oicTeMeci KapacThIpbUIabl. 3epTTEYAIH ©3€KTLTIr MEKTeNTeri TUIMIK Oi1iM Ma3MyHBIH KaJaHBIH
IIBIHAMBl KONTLAII KOMMYHHMKATHBTIK OPTAachIMEH OailJIaHBICTBIPY OHE OUTIM alylIbUIapAbIH TaHBIMIIBIK
YOXKIH KaJBIITACTBIPY KKETTUIINIMEH ailKpIHIANaabl. 3epTTEYAiH TCOPUSUIBIK-9AiCHAMAJBIK HETi31H TIIIIK
nanamadt teopusicel (P. Jlannpu, P. Bypuc), tingix tynra (FO.H. Kapaynos), nuarsomsnenuerrany (B.B.
Bopo6néB), katbickiMaplk Outim  Oepy (E.M. IlaccoB) TyKbIppIMIamMaiapbsl »SHE TEXHOJOTHSIIBIK-
nenarorukaiblk noHAik OimiMaig TPACK mogeni (I1. Mumpa, M. Kénep) xypaiinsl. HTerpanus ayTeHTTiK
KaJTaJbIK MOTIHICP SMIUPUKAIBIK JepEeKTep Ko3i, ajl HU(PIBIK Kypajaap oJapAbl XKyiieney, KapTrara Tycipy
JKOHE Tanjay Kypaiabl KbI3METiH aTKapaThlH JKyifemi AWAAKTHKAIBIK Ke3eHJep («HBICAaHTapAbl JKHHAY —
JKIKTEY — KEHICTIKTIK BH3YAIM3alUsid — TUIIIK TOXIpHOE — ONICYMETTIK-MOICHU TYCIHIIPY — KOOaJbIK
©HIM») Ti30eri peTiHIe KapacThIPbUIAABL. 3epTTeyAe FHUIBIMH dACOHETTEp i Talnay, MeAaroruKaiblK dKCIe-
PUMEHT, cayaiHaMa, OaKpUIay >KOHE KoOamapIpl Tajjay oicTepi KONAAHBUIABL. DMITUPUKAIBIK Oa3aHb
AnMaThIHBIH TiNAIK TaHnmadTeHbH 85 Oiperei HplcaHbl Kypanbl. Anpobanust 2024/2025 oky xputsiHma 10-
CBHIHBINTHIH 46 OKYIUBICHI apacklHAa XKyprizingi: 1-Tomka opsic TimiH ana Ttimi (L1) peringe okerran 22
OKYIIIBI, 2-TOTKA OHBI ekiHI Tin (L2) peTiHae okbiran 24 okyuisl eHri3ini. Exi Tonta ma 100 Oangpik jgek-
CHKa-TpPaMMaTHKAJIBIK TECT HOTHIKEJICPIHIH CTATHCTHKAJBIK MOHII eciMmi Tipkenni: 1-tomra 68,4 + 7,9-man
79,6 £ 6,8-re meitin, 2-TonTa 64,9 + 8,5-Ten 74,8 + 7,3 Ganra neitin (kynteIK t-Kpurepuii, p < 0,001). Mana—
Yutauain U-kpurepuiii O0WbIHIIA TONTAP apaCBIHAAFHI MOCTTECTIK aWbIPMAIIBUTBIK, CTATUCTUKAIBIK MOHALTIK
nerreiiine sxerneni (U = 201,5; p = 0,08), Oyt YCHHBUIFAaH TOCUIIIH €Ki TOM VIIiH Ae Oipael THIMIUTIriH
kepceteni. CayanmHama oKymsitapase 84,8 %-bIHAa OKyFa JeTeH KbI3BIFYIIBUIBIKTHIH apTKaHbH, ain 89,1 %-
BI IUQPIBIK CEPBUCTEP/IiH KOJAMIBUIBIFBIH OH OarayaraHblH ganenaeni. KypsuisiMpanran Oakpuiay xoba-
JapAbl KOpFay Ke3iHIe KaThICBIMIBIK OCJICCHIUTIKTIH KYHMICWTeHIH OHE TOMOHUMICPAl KOJIaHYAaFbl
KaTeNep/iH a3aliFaHbIH KOPCETTi. AJIBIHFaH MAJIIMETTEp YCHIHBUIFaH MHTETPALHSIIBIK MOJIEIBIH 9/liCTEMEIiK
OHIMJIUTITIH pacTaifipl, aq 6aKbUI1ay TOOBIHBIH 00JIMAYhI alIaFhl 13/IeHICTep OAFBITHIH aKbIH M THI.

Kinm ce30ep: tinaik nanamadt, TuQpPIBIK TEXHOIOTHSIAP, OPBIC TUTIH OKBITY, YKOFAPHI CHIHBIN OKYIIBIIAPHI,
TPACK wmogeni.

U.E. Mussabekova, Zh.A. Urazbayeva, G.U. lbrayev

Integrating the Linguistic Landscape of a Megapolis and Digital Technologies in
Teaching Russian to High School Students: The Case of the Topic «Almaty as a
Tourist Center»

The article examines the integration of the urban linguistic landscape and digital educational technologies in
teaching Russian to high school students, using the module «Almaty as a Tourist Center». The study address-
es the need to connect school language education with the authentic multilingual environment of the
megapolis and maintain high learning motivation. The theoretical framework integrates sociolinguistic lin-
guistic landscape theory (R. Landry, R. Bourhis), concepts of linguistic personality (Yu.N. Karaulov),
linguoculturology (V.V. Vorobyev), communicative language education (Ye.l. Passov), and the TPACK
framework (P. Mishra, M. Koehler). Integration is conceptualized as a pedagogical sequence of stages («col-
lection — classification — visualization — language practice — interpretation — project»), in which authen-
tic urban signage provides empirical data, while digital instruments enable data gathering, linguistic coding,
cartographic visualization, interactive drill, and collaborative presentation. The empirical basis comprised a
corpus of 85 unique linguistic landscape objects from Almaty. The pedagogical intervention was conducted
during the 2024/2025 academic year with 46 Grade 10 students: Group 1 (n = 22) comprised students study-
ing Russian as their first language (L1), and Group 2 (n = 24) included students studying it as a second lan-
guage (L2). In both groups, a statistically significant increase in mean scores on a 100-point lexical-
grammatical test was recorded: from 68.4 + 7.9 to 79.6 £ 6.8 points in Group 1, and from 64.9 + 8.5 to 74.8 +
7.3 points in Group 2 (paired t-test, p < 0.001). Post-test between-group comparison via the Mann-Whitney
U-test showed no statistically significant differences (U = 201.5; p = 0.08), confirming equal didactic efficacy
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of the model across both linguistic profiles. Questionnaire results showed enhanced motivation in 84.8% of
students and high usability ratings for digital platforms (89.1%). Structured observation and content analysis
of project products demonstrated increased communicative activity and fewer grammatical errors in toponym
usage. The findings validate the instructional value of integrating linguistic landscaping with digital tools.
The lack of a control group frames the findings as an exploratory trial and defines directions for future re-
search.

Keywords: linguistic landscape, digital technologies, teaching Russian, high school students, TPACK model.
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Critical Discourse Analysis of British University Information Materials

The present study aims to examine how university information materials produced by British universities
construct and reflect the changing social value of education within contemporary promotional culture. To
achieve this, the study applies Critical Discourse Analysis (CDA) to a selection of university information
texts. It explores how language is strategically employed to promote particular institutional identities, shape
prospective students’ expectations, and position higher education within an increasingly competitive market.
Linguistic analysis indicates that the social value of education is being changed to something which can be
offered as a commodity, thus leading to the consumerisation of education. The study demonstrates that uni-
versity information materials function as ideologically charged texts in which university priorities are enacted
through linguistic choices. The analysis reveals that education is discursively constructed through carefully
chosen lexical, grammatical, and rhetorical strategies. At the lexical level, the materials are characterised by a
high frequency of positively evaluative nouns and adjectives which present universities in an aspirational and
persuasive manner. Furthermore, abstract nouns replaced concrete descriptions of pedagogical practice lead-
ing to a discourse of promise while providing limited detail about students’ actual educational experiences. At
the grammatical level, the analysis identified a key preference for nominalisation, particularly in references to
learning, assessment, and institutional responsibility. These nominalised constructions obscure agency by re-
moving teachers and students from the clause. As a result, complex educational practices are described as
technical processes, thereby limiting the visibility of student effort, commitment, teacher involvement, and
shared responsibility. Taken together, these results illustrate how promotional discourse reframes students as
consumers and universities as providers of marketable experiences and outcomes. The study therefore high-
lights the importance of linguistically informed analysis in exposing the ideological assumptions embedded in
apparently neutral university communications and showing how these linguistic features contribute to the
broader marketisation and consumerisation of higher education.

Keywords: Critical discourse analysis, consumerisation of education, discursive practices, discourse and
power relations, marketization of education.

Introduction

Recent changes in contemporary culture have influenced the social nature of language and its function-
ing in societies to the extent that a new field of studies has occupied its niche among disciplinary communi-
ties. This field, critical discourse analysis (CDA), aims to ‘systematically explore opaque relationships be-
tween (@) discursive practices, events and texts, and (b) wider social and cultural structures, relations and
processes’ [1]. CDA offers a theoretical framework for examining texts of information materials as the so-
cially situated embodiment of relations of power, ideology and institutional control. CDA considers dis-
course as constitutive and constituted and reflects social practices while simultaneously shaping them. This
framework is widely used in political, media, legal, religious, and literary texts to examine how everyday
narratives sustain dominance [2-10]. The existing social practices demonstrate how institutional discourse
constructs the «ideal student» as resilient, and self-responsible, redefining education as an individual invest-
ment rather than a public good [5]; in this discourse, academic staff are seen as service providers accountable
to performance indicators. Studies have also revealed how internationalisation discourse often privileges
English-medium instruction, and global rankings, while obscuring issues of linguistic inequality and epis-
temic diversity [11-16].

University information materials can be considered as particularly important discursive spaces because
they are found at the intersection of policy, marketing, and education. Programme descriptions and admis-
sion information translate abstract policies into accessible texts aimed at prospective students. These texts
can blur boundaries between academic discourse and public communication, drawing on a promotional gen-
re. The focus of the present paper is these complex relationships between social practice, ideology and power
reflected in universities’ information materials. The purpose is to analyse texts in the discourse of universi-
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ties from the three-dimensional perspective developed by Fairclough [1]. According to Fairclough, instances
of language use have three facets: «it is a spoken or written language text, it is discourse practice involving
the production and interpretation of text and it is a piece of social practice» [1; 33]. The paper starts with the
discussion of the analytical framework which is then applied in the analysis of university prospectuses.

Materials and methods

CDA examines how instances of language use and wider social practice are related. This explains the
multidisciplinary approach of critical discourse analysts. Thus, CDA draws on a number of social sciences
(sociology, anthropology, ethnography, cognitive psychology, philosophy of language) to investigate how
language as a symbolic human interaction in its different forms (written, spoken, non-verbal) is socially
shaped and also how it is shaping social practice. As a result of this analysis, it is important to take account
of both representative and constitutive features to study language use.

In Fairclough’s view while reading or writing our mind goes through three levels of understanding.
First, it is the form and meanings (semantics) of a text. Fairclough defines a text as ‘the written or spoken
language produced in a discursive event’ [1; 135]. By discursive event Fairclough means ‘instance of lan-
guage use, analyzed as text, discursive practice, social practice’. At the next level, we interpret what we have
read and ‘what inferences we are expected to make’ [17; 3]. Fairclough terms this dimension discourse prac-
tice and adds that it also comprises the processes of text production. In other words, a writer and reader inter-
act with each other through the text. Social practice which is the third level shows why the text is the way it
is and asks the question ‘What social and ideological forces underlie the text and discourse meanings?’.

This means that the text can indicate social relations of power in contemporary society. According to
Fairclough the text and social practice are mediated by discourse practice, i.e. social practice directs process-
es of production and interpretation of the text, or discourse practice. Therefore questions of power and ideol-
ogy arise at each of the three levels and while doing the discourse analysis within the given framework one
should bear in mind the sociolinguistic context of contemporary language use which makes it necessary to
touch upon distinctive features of contemporary culture.

Contemporary culture has been characterized as promotional or consumer culture [11]. As a result of
shifts within the economy, social life has been reconstructed on a market basis. In Fairclough’s view, promo-
tional culture involves the extension of promotional communication across social domains, whereby dis-
course increasingly serves as a means of marketing goods, services, and organisations.

One of the consequences of ‘generalisation of promotion’ is that the ‘genre of consumer advertising has
been colonizing professional and public service orders of discourse’ to the extent that many new partly pro-
motional genres are generated such as the ‘genre of contemporary university prospectuses’ [1; 139].
Fairclough refers to the consumerisation of education while Mautner (2008) [18] uses the term ‘the entrepre-
neurial university’. Thus the discourse of universities has undergone radical changes which will be illustrated
below on the basis of university prospectuses.

Results

The analysis of extracts of six university prospectuses drew upon the analytical framework sketched out
earlier. Three examples are the postgraduate prospectuses of the University of Greenwich (Sample 1), Uni-
versity of the Arts London (Sample 2), University of Reading (Sample 3), and three are the undergraduate
prospectuses of Cardiff University (Sample 4), Edge Hill University (Sample 5), Lincoln Bishop University
(Sample 6). The choice of six different universities is conditioned by the CDA methodology to capture some
units of the whole which constitute discourse of universities. These universities were selected purposively
based on the availability of materials and due to their active engagement in student recruitment. The sample
includes institutions with different institutional profiles, locations, and disciplinary orientations which pro-
vides suitable data to examine how universities construct their identities. Furthermore, aligned with the CDA
methodology, the emphasis was on selecting information-rich texts. For the analysis the following parts are
used: contents page, welcome page and study program entries because these elements are likely to be present
in any university prospectus and compose discourse practice.

Textual analysis starts with comments on the welcome pages of all the six prospectuses. In the text, pro-
spective students are welcomed by the Vice-Chancellor which seems to demonstrate the senior leader’s en-
dorsement of institutional values [18]. There are more features common to six Samples. One feature is the
personalized address of potential applicants (singular you is more likely than plural) and the personalization
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of the universities (we) which sets personal and informal relationships between institutions and applicants.
Another common aspect is promotional characterization of the universities, e.qg.:

Sample 1

... home to a thriving community....; ...modern teaching and learning facilities...; ... dedicated teach-
ing staff...; ...strong links with employers...

Sample 4

...attractive and internationally renowned...; one of Britain’s leading universities..., ... very highly re-
garded...; dynamic and stimulating environment...; one of the most popular universities....

Sample 6

Start Your Future...

(Sample 2)

... inspires you..

(Sample 3)

Join us...; Together, we can shape...; ...experience life with us...Immerse yourself in our campuses...

Sample 6

You will gain the skills employers value

The above examples function as personalised customer targeting which is common in marketing and
stimulates individualised service marketing.

Thirdly, the universities tend to use figures indicating numbers of students (all samples) and a long es-
tablished foundation (like in Sample 4 — ...125™ anniversary...; Sample 5 — ... founded in 1885) to im-
press the targeted audience. It could be argued that another prestige advertising feature is listing all the rega-
lia of the Vice-Chancellor which raises a question whether they are presented to give information or have
promotional functions.

It seems obvious that universities tend to treat potential applicants as customers but to different extent.
Sample 4 is more explicit and their position in relation to prospective students could be deduced from the
introductory section which is in a much bigger font than the other part of the text. The institution’s view that
all universities have ‘flavour’ might imply that choosing a university is like choosing food with special fla-
vor which signals consumerisation because the word flavour is usually to do with taste perception in con-
suming food and the use of the word in inverted commas seems to highlight the metaphor. Another piece of
evidence of consumerisation of education could be the extract ... the ‘best’ for your particular tastes and
needs. This is an example of appealing to ‘the individual’s exceptionally good taste and uniqueness’ [19]
widely used in advertising genres. As for Sample 1 the metaphor ‘education is a product’ could be illustrated
in this phrase: ... the range of programmes on offer... The phrase seems to remind of a shop advertisement
when they say something of this kind: ‘the range of products on offer’. Another observation is that Sample 1
tends to use the Opportunity-Taking organizational pattern [20], particularly common in advertisement texts.
Lines 7 and 10 provide the Opportunity signaled by offer and opportunities and Lines 8 and 9 report some
possible Positive Results after taking the Opportunity: ...get a good job...; ...finding work placements and
part-time work...

The welcome pages of the Samples differ in their structure and content depending on the education lev-
el. Sample 1 is more concise and mainly focuses on the university and programs, whereas Sample 2 reports
on the city where the university is and university background and facilities. This difference might suggest
that undergraduate level of education (Samples 4; 5; 6) is more competitive and tries to capture applicants’
attention by giving more information apart from the university itself and in doing so they seem to use more
persuasive language (...highly regarded...; ...one of Britain’s leading universities...;...student support ser-
vices are excellent) in contrast to postgraduate level (Samples 1; 2; 3).

The textual analysis of the prospectuses continues with considering meanings of requirement and obli-
gation and their formal realizations in study program entries. Samples 1-3 express their entry requirement
with the modal verb of mild obligation (e.g. Applicants should have/ should demonstrate, rather than Appli-
cants must have/ must demonstrate). The meaning of obligation in the assessment section is realized by the
use of future simple tense in the sentence Students will be assessed with examinations... which actually im-
plies that students must pass examinations.

Explicit realizations of requirement and obligation are even fewer in the University of Cardiff entries.
This is achieved by means of tabular layout for the entry requirements which allows overt requirement word-
ing to be avoided. For example, A-Level: ABB implies that applicants are required to achieve these grades but
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it seems obvious that explicit realization is evaded. Looking at the assessment section one can hardly find
overt obligational meanings.

First, the fact that Teaching is presented in combination with Methods of assessment (given the post po-
sition in the title, page 49 of Sample 4) under one heading not as two separate sections might suggest that
obligatory meaning is conspicuously being avoided in the prospectus. Secondly, there are a few lexical or
grammatical realizations of obligation. Further, modal expressions of obligation which are usually expected
to occur when speaking about assessment are absent.

Textual features described above illustrate the nature and objectives of university prospectuses in line
with wider changes in higher education [1; 156]. The changes were caused by the government pressure on
educational institutions to operate like ordinary businesses. As Fairclough [1; 147] writes the promotional
function is primary and the prospectuses are designed to ‘sell’ the university and its courses to potential cus-
tomers. The university prospectuses resemble advertising materials and Fairclough [1; 148] explains this by
‘fracturing of the boundary between the orders of discourse of higher education and business ... and a colo-
nization of the former by the latter’. A clear piece of evidence of this colonization might be education exhibi-
tions organized by official bodies where the customer — supplier relationship seems obvious.

These features of social practice shape discourse practice, specifically the process of prospectus produc-
tion. According to Fairclough [1] the textual features are realizations of discourse practice processes and the
primacy of promotional function in contemporary prospectuses leads to drawing upon genres associated with
advertising as well as the more traditional information-oriented genre of university prospectuses. Fairclough
names this particular genre of modern university prospectuses as an interdiscursively hybrid quasi-
advertising genre [1; 157]. Thus this type of interdiscursively complex genre has emerged due to wider so-
cial practice of contemporary ‘promotional’ culture. All six brochures use a brochure-style page size and
tabular layout with quite insufficient, in my view, extracts of information.

The contents page of the University of Greenwich prospectus has a covert promotional element which is
potential students’ positive feedback from attending the university open days. In contrast to the contents ta-
ble, this section is visually highlighted and is placed on the top right corner of the page which is a priority
position in print advertisements.

When looking at the structure of the material one can notice that the information about the university is
given emphasis and is presented first. Almost a fourth (fifty pages) of the prospectus is devoted to listing ad-
vantages of studying at the University of Greenwich and only then prospective students find information on
taught programs. This structure suggests that the university tries to attract students by implicitly promoting
itself. Similarly, the prospectus of the University of Cardiff first presents their infrastructure and then pro-
vides information on the study programs. An obvious instance of consumerisation of education is illustrated
in the prospectus of the University of Cardiff by the statement that typical offers may have changed in line
with market and student demand (page 2 of Sample 4). This is evidence of the cognitive metaphor that ‘uni-
versity is a marketplace’ [20; 157] which operates on demand and supply principle. Consequently at this
marketplace ‘education is a commodity’, i.e. typical offers referring to study programs. Its presentation also
reminds of goods/services promotional leaflets when important information is given at the bottom of the
page and in smaller font.

With regard to the physical appearance of the pages, the prospectuses use visual and design features
which are typical of advertising and promotional material. However these characteristics are present in dif-
ferent weights. The University of Greenwich prospectus makes use of four colors, whereas the University of
Cardiff program entries have large almost half a page photographs. Similarly, the brochures of other four
universities share the same physical appearance features. This might imply that at the undergraduate level a
promotion function is of greater extent compared to postgraduate education. Promotional considerations of
the universities underpin the introductory paragraphs about their departments which according to Fairclough
illustrate a genre of prestige or corporate promotion. For example, as noted earlier the personalization of the
institution is realized in the samples by means of the personal pronoun we (e.g. we regard...; we offer...).

Another advertising feature which frequently occurs in the contents of the prospectuses is individual-
ized direct address with you, e.g.:

from Sample 1:

You will learn...; you will be taught ... (page 32)

from Sample 4:

You will gain...; in equipping you... (page 46)
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Self-promotional claims also represent elements from the genre of prestige or corporate advertising, for
example:

from Sample 1:

We have a growing reputation ...; You will be taught by excellent academics...; Our international out-
look... (page 32)

from Sample 4:

..its [Cardiff Business School’s] reputation for excellence...; the School enjoys a leading and interna-
tional presence...(page 46).

Other lexical choices which signal promotional features are the consumer-choice vocabulary, for exam-
ple: ...Choose your course...; ...Find the right choice for you..; Tailor your learning journey. (Samples 1-6)
and investment-oriented lexis: invest in your future...; ...gain a competitive edge...; unlock your potential
(Samples 4-6).

At the grammatical level, the discourse is characterised by extensive use of imperative structures, such
as «Apply now,» «Discover your future,» «Join us,» and «Explore our courses.» These commands function
as calls to action, a typical feature of commercial advertising, and contribute to a persuasive, sales-oriented
tone. A particularly important feature from a CDA perspective is the frequent use of nominalisation, as seen
in phrases such as «development of employability skills,» «enhancement of student experience,» and «deliv-
ery of high-quality teaching.» These constructions transform processes into abstract entities, thereby obscur-
ing agency and depersonalising educational practices. As a result, teaching and learning are reified as prod-
ucts that can be delivered and consumed, rather than dynamic interactions between educators and students.
Similarly, passive constructions—«Students are supported throughout their journey,» «Opportunities are
provided to enhance your skills»—further erase the role of human actors. This creates an impression of
seamless, automatic provision of services, analogous to guarantees found in commercial service industries.

Taken together, these lexical, grammatical, and discursive features demonstrate how UK university ma-
terials construct higher education as marketable goods. Through promotional language and customer-
oriented structures universities position themselves as providers of services within a competitive market-
place. This discursive shift reflects broader transformations in higher education, where the emphasis moves
from knowledge production and intellectual development toward experience, outcomes, and market value.

Discussion

Critical discourse analysis of the universities’ promotional materials reveals complex relations between
discourse, power and social practice. The analysis reveals that the promotional function of the text is realized
through the avoidance of explicit obligational meanings discussed earlier. It could be argued that the study
program is considered a product since there are no explicit meanings of requirements and obligations. On a
deeper level it suggests that the social value of education is being changed to something which can be of-
fered at the market (by the institution) to sell and if a prospective student (treated as a customer) is convinced
then she/he is likely to buy this commodity.

The preceding discussion of main parts of the university prospectuses shows how three dimensions of
analysis explore connections between discourse, ideology and power [21-23]. The textual analysis indicates
that language is an important tool which influences the way we perceive reality. The analysis of discourse
practice illustrates sociocognitive aspects of text production and interpretation and how writers and reader-
ship interact through discourse practice. The analysis of a discursive event as a piece of social practice repre-
sents the context of the situation, the institutional context, and the wider societal context. Critical discourse
analysis revealed that the function of undergraduate and postgraduate university prospectuses is to promote
education as a product. The prospectuses are quite similar in contents but differ in the degree they try to con-
vince the targeted audience. On the postgraduate level the claims are more restrained than on the undergrad-
uate level.

From the CDA perspective, such representations may be interpreted as evidence of the marketisation of
higher education [18]. Education is presented as a desirable product that offers values, flexibility and em-
ployability. The analysis reveals changing power relations in higher education. As highlighted by Wodak
[23], discourse should be interpreted within its social and institutional context; therefore, university prospec-
tuses reflect wider societal changes towards market-oriented educational practices and policies. The empha-
sis on success, opportunity and employability can be interpreted as an ideological strategy that shapes per-
ceptions of higher education and its value [28]. Consistent with Wang and Feng [26], university promotional
discourse strategically combines informational and persuasive elements to construct market-oriented univer-
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sity identities to appeal to target audiences. From the socio-cognitive perspective, university brochures con-
tribute to the construction of mental representations through which prospective students perceive universities
and their own future identities.

Conclusion

Critical discourse analysis of the university prospectuses shows shifting authority relations in the dis-
course of higher education caused by social practice, specifically by promotional features of contemporary
culture.

The evidence indicates that university materials function as ideologically embedded texts through
which institutional values are communicated. By applying Critical Discourse Analysis, the analysis shows
that university discourses are shaped by lexical, grammatical, and rhetorical strategies, which is in agreement
with the current literature [23-28].

The prospectuses tend to use positive evaluative vocabulary, particularly nouns and adjectives to repre-
sent programmes, universities, and learning experiences. Grammatically, there is an extensive use of nomi-
nalisation to conceal agency. Therefore, learning is represented as a self-evident process, and the effort and
responsibility of students become less visible.

Overall, the results highlight the importance of using linguistically informed approaches to the exami-
nation of higher education discourse. As demonstrated in this research, specific linguistic choices construct a
market-oriented image of higher education which reinforces broader processes of consumerisation of higher
education. By revealing the ideological dimensions of seemingly neutral university prospectuses, this paper
contributes to a deeper understanding of the role of language in constructing perceptions of higher education
and the relationships between universities and prospective students.

Future studies could apply CDA for the analysis of institutional materials across national contexts and
languages, or by triangulating textual analysis with interviews and policy document analysis. Such work
would further shed light on how higher education discourses are contextualised through language, and how
institutional texts can participate in the ongoing transformation of education.
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I'. ’Kynycosa

bBpuran yHMBepCUTETTEPiHIH aKNapaTThIK
MaTepHAJIAAPBIH CHIHU JUCKYPCTHIK TaJ1ay

3eprTey OpHUTAHABIK YHUBEPCUTETTEp AAibIHAAFaH YHUBEPCHUTETTIK aKNapaTThIK MaTepHAIapAbIH Ka3ipri
3aMaHFbl JKapHAMaJbIK MOJCHHUET asiChIHIA OUTIMHIH ©3repill jKaTKaH oJIeyMETTIK KYHJBUIBIFBIH Kajai
KYpacThIpaThIHBIH JKOHE OelHeneiTiHiH Tanmayra OarbiTTanraH. Ockl MakcaTka JKeTy YIIH 3epTreyne
YHUBEPCUTETTIH aKMapaTThIK MOTIHIACPIHIH TaHIajdFaH yiricine cbiHM jauckype tanpaysl (CDA)
KonpaHeUtanel.  CoHeIMeH Oipre 3eprrey TUINIH Oenrimi  Olp HMHCTUTYIHOHANABIK —OeiHenepi
KaJIBINTACTRIPYFa, OoJamak CTYACHTTEPIIH YMITTEpiHe BIKMAN eTyre jKOHE KOFaphl OuTiMIi 09ceKem HaphiK
JKaFIaiiblHIa OpHANacThIpyFa Kajlail MaijanaHbUIaTHIHBIH Jla KapacThIpalpbl. 3epTTey HOTHKeJepi Kazipri
MOJICHHETTET1 OJIEYMETTIK TOXKIpUOEHIH e3repyi, ocipece OHBIH NPOMOLMSUIBIK CHIATTaFbl KBIPJIApEI,
MaTiHAepAeri  Owimik  KaTbIHACTaphIHBIH  TpaHChOpMalMsUIaHyblHA  ocep  eTETiHIH  KepCeTei.
VHUBEPCUTETTEPAIH aKNapaTThIK MaTepHaAapblHa JKYPri3iireH TMHTBUCTHKANBIK Tal/lay CHIHU JTUCKYPCTBIK
Tanjiay meHoepinae OiTIMHIH dJIeyMETTIK KYHBUIBIFBI KaiiTa KapacThIPBUIBII, OHBI HAPBIKTBIK Tayap peTiHje
YChIHYFa OoNlaThlH OOBEKTire aifHanAbIpy yaepici ypin jkaTKaHbIH aiKbIHAANael. By e3 keseringe Ginim
OepymiH KOMMEpLUsIIaHyblHA alblll KeJedi. 3epTITey YHHUBEPCHTETTIK aKMapaTThIK MaTepuaiap/blH
UJICOJIOTHSIIBIK  TYPFBIIAH JKYKTENIeH MOTIHAEP €KEHIH JKOHE YHUBEPCHTETTIH HWHCTHTYLHOHAIIBIK
0acBIMIBIKTAPHI TULIK TaHJayIap apKbUIbI XKy3ere acaThIHBIH KepceTei. ChIHM AUCKYPCTHIK Talgay OAICiH
KOJIZIaHy HOTIKeCiHAe OitiM Oepy Oenriii 6ip JeKCHKAaIBIK, TPAMMATHKAIBIK JKOHE PUTOPUKAITBIK, CTPATETH -
Jap apKbUIbl AUCKYPCTBIK TYPFbIIa KYPBUIATHIHBI aHBIKTAIbI. JIEKCHKABIK ACHIele 3epTTEeNreH MaTepual-
Jap TO3UTHUBTI Oaranay MoHIHE HMe 3aT eciMJiep MEH ChIH eCiMIep/IiH JKOFapbl KHUITIriMeH cunaTrranaabl. by
TiNAIK OGipJiKTep YHUBEPCUTETTEp MEH OJNapAbIH OaraapiaMaiapblH TapThIMBI dpi CEHIMI eTilm KepceTryre
GarpiTTanrad. [leqarorukanbiK TOKIpUOSHIH HAKThl Ma3MYHBI KOMECKIICHII, CTYACHTTEPAiH IIBIHANWBI OiTiM
any Toxipubeci Typansl akmapar imekteyni Oepineni. CoHbIMeH Karap aOCTpakTini 3arT eciMaepiiH
HeJaroTUKaJbIK TOXIPHOCHIH HAKTHl CHIATTaMalapblH alMacTBIPYHl «yoJlle AUCKYPCHIHBIHY KaIbIITACybIHA
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Critical Discourse Analysis of...

BIKNaN ereni. [ paMMaTHKaNbIK JeHreiiie Tanay HOMHHAIU3AUUsIFa ailKblH 6achIMIBIK OepijeTiHiH KOPCeTTi,
ocipece OKy, Oaranay oHE WHCTUTYLHOHAJIBIK >KayalKepUIUTIKKEe KaThICTHl KOJJaHbIcTapia. MyHnaii
HOMUHAQJIM3ALUUIaHFaH KYPbUIBIMIAD 9PEKET MECiH KOMECKUICH OTBIPBHIN, OKBITYLIBUIAP MEH CTYACHTTEpAi
coiileM KYpBUIBIMBIHAH BIFBICTBIpAanbl. HoTmkecinme kypameni Outim Oepy ToxipuOenepi TEXHHKAIBIK,
yZepicTep peTiHAe CHIATTANBIN, CTYASHTTePIIH KYII-XKirepi MeH >ayalKepUIUITiHiH KepiHyi IIeKTelesi.
CoHbIMEH 0ipre, HOTIDKENEp MPOMOIMSIIBIK JTUCKYpCTa CTYASHTTEPIIH TYTHIHYIIB, al YHUBEPCHTETTEPIIiH
HapbIKKa YCBHIHBUIATBIH OimiM Oepy ToxipuOeci MEH HOTIDKETepiH YCHIHYIIBI peTiHae OelHeNeHeTiHiH
kepceremi. OcCbl TYXKBIpBIMIAp CHIpTTaldl OelTapanm KepiHETIH YHHBEPCHUTETTIK KOMMYHHUKAIMIIapAbIH
acTapbIHOAFBl WICOJIOTHSUIBIK YCTaHBIMIAPABl aHBIKTaAyFa MYMKiHAIK Oepeni. JKanmel anraHmga, ajablHFAH
HOTIKenep OuriM OepydiH KOMMEpUUSJIaHy YHAEpiCiHIE TUIMIK KypalgapAblH aTKapaThlH POJiH allblll
KOpPCETY YIIiH JMHIBUCTHKAIIBIK TYPFbIIaH OaFbITTaIFaH TANAAYAbIH MAHbI3bUIBIFbIH aiKbIHIAHIBL.

Kinm ce30ep: CbIHM AUCKYPCTHIK Tanaay, O0i1iM GepyaiH KOMMEpUUsUIaHybl, TUCKYPCTHIK TaXipHOeep, auc-
Kypc ’koHe OMIIIK KaThIHACTapHl, O1TiM Oepy/ii HapBIKTaHIBIPY.

I'. XKynycoBa

Kputnyecknii 1uckypc-aHaan3 uHGpopManuoOHHBIX
MaTepUaJI0OB OPUTAHCKUX YHUBEPCUTETOB

Hacrosimee nccinenoBanue HampaBlIeHO Ha M3YyYeHHE TOrO, KaKk MH()OPMAIMOHHBIE MaTepHaibl, OJrOTOB-
JIeHHbIe OPUTAaHCKIMHU YHUBEPCHUTETAMH, OTPAXKAIOT U3MEHSIONIYIOCS COLUATIBbHYIO [IEHHOCTh 00pa30BaHUs B
KOHTEKCTE COBPEMEHHOH KyJabTyphl. [ NOCTHM>KEHHS STOM LEIH B MCCIEAOBAHUU IPUMEHSECTCS KPUTHYC-
ckuid auckypc-ananmn3 (CDA) k oToOpaHHBIM YHUBEPCHUTETCKUM HMH(OpPMAIOHHBIM TekcTaM. Kpome Toro,
paccMaTpHuBaeTCsl, KaK SI3BIK HCIOJB3YETCs Ul (GOPMHUPOBAHHS ONPENEIEHHOTO MHCTHTYLHOHAIBHOTO 00-
pa3a, BO3IEHCTBHS Ha OXKUJIAHUS aOUTYPHUEHTOB M MO3UIIMOHMPOBAHUS BEHICIIET0 00pa3oBaHUS B YCIOBHSIX
YCHIIMBAIOIIEHCST PEIHOYHON KOHKYpEeHIMH. B Xoze uccnenoBaHus yCTaHOBJIEHO, YTO TpaHC(OpPMAIHs COLH-
aJIbHBIX IIPAKTUK B COBPEMEHHOH KyJIbTYpE, B YACTHOCTH YCHJICHUE X IPOMOLIMOHAIBHON HAIIPABICHHOCTH,
HaXOAUT OTPa)KEHNE B U3MEHEHHHU CIIOCOO0B PEIPEe3CHTAINH BIACTHBIX OTHOIICHNI B YHHBEPCUTETCKUX TEK-
ctax. JIMHrBHCTHYECKHH aHAIN3 WHPOPMALMOHHBIX MaTEPHAIOB, IPOBEACHHBIN C UCIIOIB30BAHINEM METO0-
JIOTUH KPUTHYECKOTO ANCKYpC-aHAIN3a, CBUAETEIBCTBYET O MEPEOCMBICIICHHH COIHAIBHON IIEHHOCTH 00pa-
30BaHUsl, KOTOPOE B aHAJIM3UPYEMBIX TEKCTaX BCE Hallle KOHCTPYHPYETCs KaKk 00BEKT, 00TaIatoIi XapaKTe-
PUCTHUKaMU PHIHOYHOTO MPOAYKTa. JlaHHBIN Mpoliecc paccMaTpUBAETCs KaK INPOsIBICHUE KOMMEpIHAIU3aliu1
obpaszoBanus. [loaydeHHBIE pe3ysbTaThl MO3BOJIIOT YTBEPXKIAaTh, YTO MH(GOPMAMOHHBIE MaTepHalbl YHH-
BEPCHUTETOB MPECTABISIIOT COOOH MIE0JIOTNUECKH MapKUPOBAaHHBIE TEKCTHI, B KOTOPBIX HHCTUTYIIHOHATIBHBIE
MPHOPUTETHI PEAT3YIOTCSI TOCPECTBOM IETICHANPABICHHOTO S3bIKOBOTO BBIOOpa. [IpnMmeHeHune kputude-
CKOTO JMCKypC-aHaJIN3a I0Ka3aio0, 4TO0 AUCKYPCUBHAS PENpEe3eHTAINs 00pa30BaHMs OCYIIECTBISIETCS C OIO-
poii Ha COBOKYIHOCTb JIEKCHYECKHX, IPAMMAaTHYECKUX U PUTOPUYECKUX cpeAcTB. Ha nekcuueckoM ypoBHe
TEKCThI XapaKTEPU3YIOTCs BBICOKOH YaCTOTHOCTBIO MO3UTHBHO OLICHOYHOH JIEKCHKH, IPEACTABICHHON IIpe-
HMYILECTBEHHO CYILECTBUTEIBHBIMU U NpHIIararenbHeIMU. Hapsny ¢ 5TUM oTMevaeTcs TeHAeHIUs K UCIOIIb-
30BaHUIO A0CTPAKTHBIX CYIIECTBUTENBHBIX, KOTOPbIE MOAMEHSIOT KOHKPETHBIC ONMCAHMs II€AarorH4ecKoi
MPaKTUKH, YTO CHOCOOCTBYET popMHUPOBAaHHIO AUCKypca obOemianuii. Ha rpaMmMaTHdeckoM ypOBHE BBISIBICHO
CHCTEMaTHUEeCKOE MPEINOoYTeHHE HOMHHAIM3AIUY, 0COOCHHO B KOHTEKCTaX, CBSI3aHHBIX C 00ydeHHeM, olle-
HUBAHUEM U UHCTUTYLIMOHAIBHONW OTBETCTBEHHOCTHIO. Vcroabp30BaHNE HOMHHAIU3UPOBAHHBIX KOHCTPYKIUH
MPUBOJAUT K OCIA0JICHUIO areHTHBHOCTH, BEIPAXKAIOIIEMYCS B UCKITIOUCHUH TIPETIO/aBaTeNei U 00yJIaromuxcs
U3 CHHTAKCHYECKOH CTPYKTYpHI BEICKa3bIBaHHA. B pe3ynbrare ciokHbIe 00pa30BaTeIbHBIE IPOIECCH perpe-
3EHTHPYIOTCS KaK 00€3INUCHHBIC TEXHUUECKUE TPOIEAYPHI, YTO CHIKACT SKCIUIMIIUTHOCTh BKIIANA U OTBET-
CTBEHHOCTH CTYJCHTOB. Pe3ylbTaThl Takke MOKa3bIBAIOT, YTO B IPOMOLIMOHAIILHOM AUCKYPCE CTYIECHTHI MO0-
SULUOHUPYIOTCA Kak HOTpe6I/ITeJ'II/I, a YHUBEPCUTETHI — KaK IOCTABIINKU o6pa3OBaTeanoro OIlbITa U pe-
3YyJbTATOB, NpeAjlaraMbIX Ha PbIHKE. Ot BBIBO/IbI TTO3BOJIAIOT BBIABUTH UICOJIOTUYECKUE YCTAHOBKH, CKPbI-
ThI€ 3a BHEIIIHE HEWTpanbHON YHHBEPCUTETCKONH KOMMYHHUKaIMed. B nenom pe3ynbraTsl HcciaeOBaHUS MOA-
TBEPXKAAT 3HAYUMOCTD JIMHI'BUCTUYECKU OPUEHTUPOBAHHOT'O aHAJIM3a JJIs1 BBIABJIICHUS MEXAaHU3MOB OUCKYP-
CHBHOH PENpEe3eHTAIIHN BBICIIET0 00pa30BaHUs.

Kniouesvie cnosa: KpI/ITI/I‘IECKI/Iﬁ AUCKYpC-aHaJIn3; KOMMEpIHainu3anus 06paSOBaHI/I$I; JUCKYPCHUBHBIC ITPaK-
THUKHW; JUCKYPC U BJIACTHBIC OTHOIICHUA; MapKETHU3allusd 06pa30BaHI/ISI.
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Socio-Political Translation in Modern Intercultural Communication:
Sociolinguistic Aspects (based on Kazakh-Russian Materials)

This article explores the role of socio-political translation in Kazakhstan’s bilingual and multicultural context.
As a country where both Kazakh and Russian are widely used in political, administrative, and public commu-
nication, Kazakhstan presents a unique environment for examining the translation of socio-political discourse.
The study focuses on the translation of political texts from Kazakh into Russian and investigates the linguis-
tic, cultural, and ideological challenges involved in this process. Particular attention is given to the sociolin-
guistic strategies employed by translators to preserve ideological neutrality, accurately convey pragmatic
meaning, manage lexical hybridization, and ensure intercultural adaptation. Socio-political texts often contain
culturally specific references, political terminology, and implicit meanings that require careful interpretation.
Therefore, translators play a crucial mediating role in ensuring that messages remain clear, appropriate, and
effective for diverse audiences. The analysis draws on examples from presidential speeches, government
statements, and news media sources, including official outlets such as Akorda.kz, Kazinform, and Egemen
Qazagstan, as well as independent media platforms like Zakon.kz and Tengrinews. The theoretical framework
of the study is based on the works of prominent scholars in translation studies and sociolinguistics. It incorpo-
rates Fishman’s views on bilingual societies and language use, Nida’s equivalence theory, Bell’s model of
translation as communication, Venuti’s domestication and foreignization strategies, and Baker’s perspectives
on narrative and ideology in translation. These approaches help explain how translators negotiate meaning
across linguistic and cultural boundaries. The findings reveal that effective socio-political translation in Ka-
zakhstan requires balancing fidelity to the source text with clarity, accessibility, and cultural resonance for the
target audience. Translators frequently apply strategies such as literal translation, explicitation, neutralization,
borrowing, and adaptation to preserve both meaning and communicative intent. A comparative table of trans-
lation strategies and socio-pragmatic shifts summarizes these techniques and their effects. The article con-
cludes that socio-political translation serves as an essential bridge between linguistic communities, promoting
mutual understanding, supporting intercultural communication, and reinforcing national identity in Kazakh-
stan’s multicultural society.

Keywords: socio-political translation, bilingualism, ideological neutrality, intercultural communication,
translation strategies.

Introduction

Kazakhstan’s linguistic landscape, where Kazakh is the state language and Russian is widely used in
public communication, makes socio-political translation a recurrent feature of institutional and media com-
munication [1]. In state institutions and media, information is often disseminated in both Kazakh and Russian
to reach the broadest audience. Article 7 of the Constitution enshrines this bilingual practice, stipulating that
Russian may be used alongside Kazakh in official domains [2]. This legal and sociolinguistic framework po-
sitions translation at the heart of governance and public discourse. Socio-political translation, the translation
of texts like political speeches, government statements, laws, and news articles, is not only a linguistic exer-
cise but also a socio-cultural act that can influence public understanding and interethnic harmony.

Within Kazakhstan’s multicultural society, socio-political translators must bridge not just languages but
also cultural and ideological contexts. As Joshua Fishman noted in his work on bilingual societies, language
choices are deeply tied to social function and identity [3]. In Kazakhstan, Kazakh carries connotations of na-
tional identity and heritage, while Russian serves as a lingua franca among diverse ethnic groups and a lega-
cy of historical influence. Translators therefore operate in a space where word choices can have symbolic
power. The task is to convey the intended message of the source text accurately while making it resonate
with target readers, all without igniting misunderstandings in a society sensitive to language issues.

This study examines how socio-political translation is practiced in Kazakhstan through authentic exam-
ples drawn from Kazakh and Russian materials. We analyze excerpts from Presidential speeches and ad-
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dresses (e.g., from the Akorda.kz official website), statements and press releases carried by state media
(Kazinform, Egemen Qazagstan), and news reports from independent or neutral outlets (such as Tengrinews,
Zakon.kz). These examples illustrate common challenges: maintaining ideological neutrality (ensuring that
translations do not add bias or alter political tone), handling pragmatic shifts (differences in implied mean-
ing, politeness or emphasis between languages), managing lexical hybridization (the mixing or borrowing of
terms across Kazakh and Russian), and achieving intercultural adaptation (making culturally specific refer-
ences understandable to the target audience).

By situating these practices within a theoretical framework from translation studies and sociolinguistics,
we aim to shed light on both the practical techniques and the broader significance of socio-political transla-
tion in Kazakhstan. As previous scholarship by Nida, Bell, Venuti, Baker and others has shown, translation is
not a neutral process of code-switching but involves careful negotiation of meaning, culture and power [4].
In Kazakhstan’s context, effective translation of socio-political texts is essential for inclusive governance and
for reinforcing a shared civic identity in a multiethnic nation. The findings of this research will be useful for
translators, policymakers, and scholars interested in how language mediation operates in post-Soviet, bilin-
gual states. The scientific novelty of the study lies in its systematic, corpus-based identification and sociolin-
guistic classification of translation strategies specific to Kazakh-Russian socio-political discourse, a domain
that has not previously been analysed with reference to both institutional and independent media sources in a
single comparative framework. The research objectives are: (1) to identify recurrent translation strategies in
Kazakh-Russian socio-political texts; (2) to describe the socio-pragmatic shifts these strategies produce; (3)
to determine how source type (official vs. independent) correlates with strategy choice. The study is limited
to written and transcribed spoken texts available in the public domain; it does not cover oral interpreting,
confidential diplomatic communication, or legislative translation. The findings apply primarily to the con-
temporary period (2019-2025) and may not fully represent earlier translation norms.

Kazakhstan presents a compelling case of an officially bilingual society shaped by history and policy.
Kazakh, a Turkic language, is the state language, while Russian, a Slavic language, historically served as the
lingua franca during the Soviet era and retains a strong presence today. According to Article 7 of Kazakh-
stan’s Constitution, Kazakh is the state language, but Russian «shall be officially used on an equal footing
with the Kazakh language» in state bodies [2]. Moreover, the state commits to creating conditions for the
development of all national languages in the country. This constitutional recognition reflects Kazakhstan’s
multicultural ethos: over 100 ethnic groups live in the country, and Russian functions de facto as the lan-
guage of interethnic communication [2]. In practical terms, most laws, government announcements, and
news reports are issued in both Kazakh and Russian. Socio-political translation is therefore not exceptional
but a daily necessity to ensure information flows seamlessly to both Kazakh and Russian speakers.

The bilingual context means that many citizens are fluent in both languages to varying degrees. Socio-
linguist Joshua A. Fishman’s observations on stable bilingualism are relevant here: each language in Ka-
zakhstan tends to occupy certain domains (Kazakh in cultural and state symbolism; Russian in technical, ur-
ban, and interethnic settings), yet there is significant overlap [3]. Crucially, translation bridges these do-
mains. For example, a President’s speech delivered in Kazakh will be translated to Russian for dissemination
in Russian-language media, and vice versa for any originally Russian statements aimed at reaching Kazakh-
speaking rural populations. Translation thus underpins inclusive governance, ensuring all citizens can access
socio-political content in their preferred language.

In this environment, code-switching and lexical borrowing are commonplace. Kazakh and Russian have
influenced each other through decades of contact, yielding a local communicative style where people effort-
lessly switch languages or mix terms in informal settings. Far from being a «deviant» behavior, this hybrid
language practice is a pragmatic tool for mutual understanding [5]. A recent study by Chernyavskaya and
Zharkynbekova (2024) found that Kazakh-Russian bilinguals view language-mixing as a normal part of
communication that signifies membership in a shared sociocultural community. This sociolinguistic reality
means that translators often encounter hybrid phrases, names, or expressions that are known across both lan-
guages. For instance, the name of a government program like «Pyxanu sxaursipy» («Rukhani Zhangyru» —
meaning «Spiritual Renewaly») might be left in Kazakh even in a Russian text, since many readers recognize
it. Conversely, some Kazakh texts freely use Russian-origin terms (especially for modern concepts), which a
translator into pure Kazakh must decide whether to replace with coined Kazakh equivalents or retain as
loanwords.

Another facet of Kazakhstan’s intercultural communication is the ideological significance of language
choice. Choosing Kazakh or Russian for a particular message can itself be a political statement. For example,
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President Kassym-Jomart Tokayev sometimes shifts between Kazakh and Russian in speeches to signal in-
clusivity or to target specific audiences. One notable instance occurred at the Assembly of People of Kazakh-
stan in 2023, where Tokayev spoke in Kazakh about national unity knowing it would be translated and re-
ported in Russian. He highlighted that abroad, all prominent people from Kazakhstan, regardless of ethnicity,
are identified as «Kazakh» — a term that in English corresponds to the Kazakh nationality — and affirmed
«this is natural, this is how it should be» [6]. By using «Kazakh» in an inclusive sense (covering all citizens
of Kazakhstan), Tokayev was making an ideological point about civic identity. The translator’s task in the
Russian version was to convey this nuance accurately, ensuring that Russian-speaking audiences understood
«kazaxamm» (Kazakhs) not as an ethnic label excluding non-Kazakhs, but as a broader national identity. In-
deed, the Russian translation in Nur.kz preserved the term «kaszaxamm» and explicated Tokayev’s intent,
thereby maintaining the ideological neutrality (neither downplaying nor exaggerating the nationalistic nu-
ance) of the message in the target language.

Overall, the Kazakhstani context illustrates how deeply socio-political translation is embedded in socio-
linguistic dynamics. The need to continuously mediate between Kazakh and Russian has produced a cadre of
translators and journalists who are adept cultural intermediaries. These professionals must be sensitive to
register, tone, and connotations in both languages. A phrase that is acceptable in a Kazakh statement might
require adjustment in Russian to avoid misinterpretation by a different audience, and vice versa. The follow-
ing sections delve into the theoretical underpinnings of such translation decisions and analyze concrete ex-
amples of how they play out in practice.

To analyze socio-political translation in Kazakhstan, we draw on several theoretical perspectives from
translation studies and sociolinguistics:

At the macro-social level, Fishman’s (1972) work on language domains and diglossic balance [3] un-
derpins the analysis: in Kazakhstan, Kazakh and Russian occupy overlapping yet distinct functional domains,
and translation is the mechanism that sustains communication across them. At the micro-textual level, three
complementary frameworks guide the classification of strategies. First, Nida’s (1964) distinction between
formal and dynamic equivalence [7] provides the primary axis of analysis: official translators tend toward
formal equivalence for symbolic terms, while journalistic translators favour dynamic equivalence for reada-
bility. Second, Bell’s (1991) communication model supports the analysis of pragmatic shifts [8]. Third,
Venuti’s (1995) domestication/foreignization dichotomy [9] frames the treatment of culture-specific lexis:
foreignizing choices (e.g., retaining «MoHrinik Em» in Russian text) and domesticating choices (e.g., replac-
ing a Kazakh proverb with a Russian functional equivalent) are coded separately in the corpus annotation.

The ideological dimension of strategy choice is examined through Baker’s (1992, 2006) taxonomy of
non-equivalence and her concept of translation as re-narration [4, 10]: any departure from the source text,
whether explicitation, generalization, or omission, is treated as an analytically significant editorial act, not a
neutral default. This is complemented by Hatim and Mason’s (1997) discourse-level model [11], which situ-
ates translatorial decisions within institutional and ideological contexts, and by Blum-Kulka’s (1986)
explicitation hypothesis [12], which predicts a systematic increase in target-text cohesion markers across
translation pairs regardless of language pair. Together these frameworks generate the annotation scheme ap-
plied to the 52 corpus pairs in the following section.

Methods and materials

The study corpus comprises 52 parallel source-target text pairs, i.e., Kazakh originals and their pub-
lished Russian translations or vice versa, collected from publicly accessible sources between 2019 and 2025.
The six-year window was chosen to capture the contemporary period of active language policy implementa-
tion following the 2017 constitutional amendments and the Alphabet Reform. Texts were selected according
to three criteria: (1) verifiable parallel structure (the Russian version must be explicitly presented as a trans-
lation or close paraphrase of the Kazakh source, or the sources must publish both language versions simulta-
neously); (2) socio-political relevance (the text concerns governance, state ideology, interethnic relations, or
public policy); (3) source diversity (a minimum of two source types must be represented for each strategy
discussed, to avoid over-reliance on a single outlet). Texts in which the translation direction could not be de-
termined were excluded. The unit of analysis is the translation pair at the sentence or clause level, examined
in its immediate discourse context. The sources include:

Official Kazakh texts and official translations: e.g., excerpts from Presidential addresses (Akorda.kz re-
leases), government press statements (Ministry announcements), articles from Egemen Qazagstan (a Kazakh-
language state newspaper) and their Russian versions if available. For instance, President Tokayev’s speech-
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es are often posted in Kazakh on Akorda and in Russian translation on the same site or via news agencies.
We captured such parallel texts for analysis.

State media reports: News articles from Kazinform (Qazinform) which often publishes in both Kazakh
and Russian. Kazinform provided instances of how official information is rendered for two audiences. We
also included some content from Khabar and Qazagstan TV agency transcripts in translation when relevant.

Independent/neutral media coverage: Articles from privately owned or foreign-based outlets like
Tengrinews, Zakon.kz, and Azattyq (RFE/RL Kazakh Service) that report on political events. These are typi-
cally in Russian (and sometimes have Kazakh versions as well). They often translate or summarize content
originally delivered in Kazakh by officials. By examining these, we see how non-governmental transla-
tors/journalists handle the same source material, possibly with different emphases.

Interviews and speeches: In both languages, where translation is involved. For example, an interview
given in Kazakh in Egemen might be quoted or summarized in Russian by Nur.kz or Tengrinews. We col-
lected such instances to identify translational shifts.

Throughout the material collection, emphasis was placed on authentic translation pairs — i.e., cases
where we are fairly certain the Russian text is a direct translation of the Kazakh source (or vice versa). In
some cases, we relied on the context (such as an official press release available in two languages) or on
cross-reporting (a Russian article explicitly stating the official said something in Kazakh). We also included
cases of in-text translation, for example where a Russian article provides a Kazakh quote and immediately
translates it into Russian, which is common in reporting. One example is from Azattyq (RFE/RL) which,
when discussing the term «En6ace», included the parenthetical translation «(B nepeBoe «imaep HarHn) —
‘leader of the nation’)».

We employed a comparative qualitative analysis of the source-target text pairs. Each example was ana-
lyzed for specific phenomena:

— ldeological content: We looked at titles, honorifics, value-laden phrases and whether they were
maintained, softened, or otherwise changed in translation.

— Pragmatic meaning: We examined differences in the way messages were conveyed — such as di-
rectness, politeness, emphasis, and implicatures. This included looking at whether information was added for
clarity or omitted.

— Lexical choices: We noted instances of borrowing (transliteration of terms), use of loanwords vs. na-
tive equivalents, and any code-switching visible in the text.

— Cultural references: We identified metaphors, idioms, or references present in the source and how
they were dealt with in the target.

Each example was documented with the original Kazakh excerpt and the corresponding Russian transla-
tion. We then conducted a contrastive analysis, annotating the translation strategies used (e.qg., literal transla-
tion, free translation, explicitation, generalization, modulation, etc., drawing from established taxonomies by
Vinay & Darbelnet, Newmark, Baker, and others). Particular attention was given to socio-pragmatic shifts —
changes that affect how the message might be understood socially (tone, politeness, level of formality, emo-
tional loading).

To ensure a structured evaluation, we created a table of observed translation strategies vs. socio-
pragmatic shifts (presented in the Analysis section). This table helped in systematically comparing cases. For
example, if a Kazakh text used a very formal address and the Russian translation used a more neutral term,
we categorized the strategy (neutralization) and the shift (formality reduced, possibly to suit the target audi-
ence’s expectations).

Given the qualitative nature of the research, the goal was not to quantify frequency but to illustrate pat-
terns with representative examples drawn from the corpus. However, we did cross-check multiple instances
of similar phenomena to verify that our examples were emblematic of a broader trend, not isolated anoma-
lies: each strategy discussed is illustrated by a minimum of three corpus pairs. Classification of strategies
was conducted by two researchers independently, after which cases of disagreement (14 % of the corpus)
were resolved through discussion with reference to established taxonomies (Vinay & Darbelnet; Baker;
Newmark), reaching a final inter-coder agreement rate of 92 %. For instance, the treatment of the title
«Enbace» (Elbasy) was checked in eleven sources (state and independent) to document the range of ap-
proaches in translation.

We also contextualized the translations by briefly considering the background of the translators or out-
lets. State translations tend to be done by professional translators or press service staff aiming for consistency
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and a dignified tone. Independent media translations might prioritize journalistic clarity and engagement.
This context informed our interpretation of why certain shifts occur.

All source excerpts used in the analysis are cited and, where available, linked to their original publica-
tion for transparency. All examples discussed in the analysis are based on attested parallel materials from the
corpus.

By combining theoretical insight with concrete examples, this methodology allows us to explore not on-
ly what changes occur in Kazakh-Russian socio-political translation, but why they might occur and with
what effect on intercultural communication.

Results and Discussion

The analysis of 52 parallel text pairs yielded ten recurrent translation strategies, which are presented be-
low grouped into four thematic categories: (1) management of ideological content, (2) pragmatic shifts, (3)
lexical hybridization, and (4) intercultural adaptation. Each subsection opens with the patterns observed
across the corpus before turning to their interpretation and sociolinguistic implications. Where percentages
are given, they refer to the proportion of corpus pairs in which a given strategy was the primary approach for
the phenomenon under discussion. The following results are drawn exclusively from attested parallel pairs;
author-constructed illustrations are explicitly labelled as such.

One prominent example is the translation of the Kazakh honorific «En6acen» (Elbasy). Elbasy, meaning
«Leader of the Nation,» was the official title conferred on Nursultan Nazarbayev, the First President. In Ka-
zakh texts (especially from 2010-2021), Nazarbayev is frequently referred to as Elbasy in lieu of his name.
This term is laden with ideological significance, symbolizing his paramount status. Translators into Russian
face a choice: keep the term Elbasy as is (which foreignizes and highlights its Kazakh origin), translate it as
«JIunep nanmmy» (Leader of the Nation), or replace it with a more neutral description like «First Presidenty.

State-aligned outlets in Russian often preserved the term Elbasy, sometimes adding a short explanation.
For instance, the law «O Ilepsom Ilpesunente, Enbace» was often cited in Russian using the Kazakh term,
with footnotes or parentheses explaining it means Leader of the Nation. In a neutral journalistic piece by
Azattyq (RFE/RL), we see an explicit explanatory approach: ««EnGace» (B mepeBoje «uaep Halumy),
TUTYJI, 3aKpeIUICHHBIN B 3akoHe 3a HazapOaeBwiM...». Here the translators/journalists opted to translate the
term within the text («Elbasy (translated as ‘leader of the nation’)») to ensure Russian readers grasp the
meaning. By doing so, they maintained neutrality and clarity — they did not assume the readership would
know the term, nor did they avoid it; instead, they informed the audience and then continued using «Elbasy»
in the article. This strategy shows sensitivity to ideological context: the article was discussing debate over
Nazarbayev’s status, so precisely conveying the title’s meaning was crucial [13].

In other cases, independent Russian-language media sometimes avoid the term Elbasy altogether, refer-
ring to Nazarbayev simply as «ITepssriii IIpesunent» (First President) or «dkc-npesunent Hazapbaes» for
neutrality. This can be seen as a pragmatic omission of an ideological term — not translating it but replacing
it with a neutral equivalent. The choice often depends on the register and implicit stance of the outlet: a gov-
ernment press release will faithfully include the honorifics of Kazakh original (e.g., «Kypmerri Enimizain
aszamarrapsi!» might be rendered as «YBaxaemsie cooreuectBennukuly — «Dear compatriots» — in Rus-
sian, mirroring the respectful tone), whereas a non-government article might simply say «Nazarbayev» with-
out titles if it aims for a more straightforward tone.

Another area of ideological content is patriotic or political slogans. Consider the Kazakh phrase
«Momnrimik Em» (Mangilik EI — «Eternal Nation»), which was a state slogan and concept under Nazarbayev,
reflecting a vision of Kazakhstan’s enduring statehood. When translating such slogans into Russian, the
translator must decide whether to keep the original words or use a Russian explanatory equivalent. In official
Russian-language state discourse, the Kazakh form «Momrrimix Emn» is retained as the name of the national
idea rather than replaced by a Russian calque [14]. This choice can be seen as partial foreignization: it pre-
serves the Kazakh form and its status as a nationally marked concept. A Russian explanation may be added
when needed, but the name itself remains recognizable across the two language environments.

However, in explanatory contexts or in Russian media for a broader CIS audience, one might translate it
for comprehension. For example, an analytical article might say: «konuenuus «Monrinik Em» (B nepeBone
— «Beunas Hanusi»)...». The translator or author here ensures neutrality by not assuming the reader’s famil-
iarity and by preventing misinterpretation. By providing «Beunas mamus», the ideological content (the idea
of an eternal nationhood) is made explicit and thus transparent.
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Tone and register also carry ideological weight. In Kazakh political oratory, it is common to use elevat-
ed language when speaking about the nation, unity, or the President. Phrases like «¥mbr gana exi» («Nation
of the Great Steppe») are imbued with national symbolism. A direct Russian rendering may not evoke the
same resonance and can sound stylistically marked without context. Translators may therefore modulate such
expressions to preserve the historical or symbolic meaning while reducing unnecessary stylistic heaviness in
the target text. This is a pragmatic adjustment rather than a change in the core proposition of the source.

In maintaining ideological neutrality, translators in Kazakhstan must also be cautious about political
nuance. During sensitive political events (e.g. protests, policy criticisms), if a Kazakh statement uses a cul-
turally specific or loaded term, the Russian translation may choose a more neutral synonym to avoid inflam-
ing readers. For instance, the word «6mmix» in Kazakh literally means «power» or «authorities.» If used in a
context that could sound accusatory (e.g. «Owmiik XajibIKKa KyJiak acybl kepek» — «the authorities must listen
to the peopley), a state translation might mirror it directly («Bmacts momkHA IPUCTYIIATHECS K HAPOMY»), but
an independent Russian report might choose «mpasutenbcTBO» (the government) or «pyKOBOJCTBO CTPAHBI»
(the country’s leadership) for a softer or clearer reference. These choices can subtly shift the ideological tone
— «BnacTh» (power) in Russian can have a more negative or blunt connotation than «government.» Here, the
translator’s ideology or the editorial stance can influence the word choice [15]. A neutral translation strives
to match the tone of the original: if the original was critical, the translation should not downplay it; if the
original was diplomatic, the translation should avoid unnecessarily harsh terms.

In summary, maintaining ideological neutrality is about faithfully conveying the intent and tone of the
source without distortion. The examples from Elbasy to Mangilik El show translators making conscious
choices to inform and respect the target audience. They often provide additional context (as in explanatory
parentheses) or carefully calibrate their diction. This leads directly into pragmatic shifts, as many of these
ideological accommodations are achieved through pragmatic adjustments.

Pragmatic shifts refer to changes in how meaning is expressed — beyond literal semantics — encom-
passing tone, formality, directness, implicature, and other subtleties that arise from context. When translating
between Kazakh and Russian, pragmatic shifts are often necessary due to differences in linguistic structure
and cultural communication styles. We observe such shifts in how politeness is conveyed, how emphasis is
added or reduced, and how implicit meanings are made explicit.

A clear instance of a pragmatic shift can be seen in the translation of a segment from President
Tokayev’s speech at the Assembly of People of Kazakhstan in 2023 [16]. In Kazakh, he said: «bys1 — apThik
alTKaHAbIK emec. by — G131 1ibIHakbl 00MbICEIMBI3.» Literally, this means «This is not an exaggeration.
This is our true essence/being.» The official Russian translation given in media was: «...3T0 HE TPOMKHI
JIO3YHT, a MPUBBIYHAS peaslbHOCTh.», Which translates back to «...this is not a loud slogan, but a customary
reality.» Here we see a pragmatic adaptation:

— «apThIK aWTKaHABIK eMec» (not saying too much/exaggeration) was rendered as «He TpOMKHI
no3yur» (not a loud slogan). The Kazakh phrase is an idiomatic way to say «I am not exaggerating.» The
Russian translator chose an idiom that fits Russian rhetorical style — distancing it from sounding defensive
(«not an exaggeration» might sound defensive in Russian) to something more idiomatic («not just a high-
flown slogany). This makes the statement more relatable to Russian listeners, implying «it’s not mere words,
but reality.» It’s essentially the same claim, but framed in Russian political parlance.

— «0i3niH mIbIHABL OOMMBICEIMBI3» (OUr true essence) became «mpuBbluHas peanbHOCTHY (habitu-
al/customary reality). The original emphasizes identity («essence of who we arey), whereas the translation
emphasizes everyday reality. Why this shift? Possibly because speaking of «true essence» (uctuHHas
cymrHocth) in Russian could come off as philosophical or heavy, whereas Tokayev’s point was to say this
unity is a normal state of affairs. The translator thus moderated the phrasing to something more straightfor-
ward in Russian.

This example illustrates modulation — a change in viewpoint or wording that conveys the same idea in
a more natural way for the target language. The pragmatic effect is maintained (assuring the audience that
the unity is genuine, not propaganda), but the phrasing differs. Such modulation is a common pragmatic shift
to handle idioms and stylistic expectations.

Another pragmatic aspect is how directives and requests are translated. In Kazakh official language, a
very common device is using respectful or inclusive forms. For example, when the President addresses the
public, he might use «ksimbarTer oTarmacTap» («dear compatriots») or inclusive pronouns like «we» (even if
issuing orders). In Russian, maintaining a similar level of politeness is important, but Russian formal regis-
ters have their own norms. The translator typically renders «xpiMOaTTBI OTaHmactap» as «Ioporue
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cootevyecTBeHHUKNY (dear compatriots) — a direct equivalent that carries the same respectful tone. However,
if the Kazakh text uses something like «0i3... opsiamaysiMbi3 kKepek» («we must accomplish...»), including
the speaker in the obligation, a Russian translation by a news agency might shift to «ou (IIpe3umenr)
npu3Bai... BRIIOMHUTEY («he urged ... to fulfilly). This changes a 1st person inclusive statement into a 3rd
person report of a call to action. The pragmatic reason is the difference in perspective: the original speaker
can say «we must,» but a reporter describing it will say «he said we must.» This introduces a shift from a
direct appeal to an indirect report, which can subtly alter the immediacy or warmth of the message. The
translator (or rather the journalistic intermediary) here is governed by genre conventions — a news report
guoting a speech versus the speech transcript itself. We see how pragmatic context (speech vs. reported
speech) dictates different translation choices.

One frequently observed pragmatic shift is explicitation: making implicit information explicit. This of-
ten happens to avoid ambiguity or to clarify references. For instance, in Kazakh it’s common to drop subject
pronouns or use broad terms like «ykimeT» («the governmenty) assuming context. A sentence might read:
«YkiMeT ochIHal mrerriM Kabsuimansl» Literally «Government made such a decision,» with no article and
context needed to know which level of government or who specifically. A careful Russian translation could
be «IIpaButenbctBo PK mpunsiio takoe perrenue...» Specifying «the Government of the Republic of Ka-
zakhstany for clarity if needed. Or if context implies it was actually the Cabinet, one might explicitly say
«Kabuner Munuctpos». The point is the translator sometimes needs to add information that is obvious in the
source context but might not be for target readers. This is done not to change meaning, but to ensure the
same understanding. It reflects Blum-Kulka’s notion that translations often increase explicitation of cohesion
and reference.

Conversely, implicitations can occur as a pragmatic shift: if the source text spells something out that the
target audience would find redundant, the translator might omit it. For example, official Kazakh statements
often mention full titles of officials every time (for honorific reasons), like «Kazakcran PecryOauKachIHBIH
MewmueketTik xatibiced» («State Secretary of the Republic of Kazakhstany) in every mention. In a smooth
Russian translation, after the first mention, one might just say «I"occekperaps» (State Secretary) or even
«on» (he) to avoid clunky repetition. This omission of repetitive information is a pragmatic decision to im-
prove readability and is not seen as loss of meaning but rather as adaptation to target discourse norms.

Emphasis and emotional connotation sometimes require shifts. Kazakh has a rich arsenal of emphatic
particles (like «-ak», «roii») and parallel structures for rhetoric. Russian might use intonation or different
constructions to emphasize. A translator might replace a repetition-based emphasis with an adverb or italici-
zation in Russian text. For example, Kazakh: «Xamsiktein 6opi Ginemi, 6opi tycinemi» («All the people
know, all understand») — a Russian translator might not literally repeat «sce 3maror, Bce monumaror if it
sounds awkward, perhaps rendering it as «Bcem u3BecTHO U mousTHO» (t0 everyone it is known and clear),
consolidating the emphasis in a more idiomatic way. This is a shift in cohesion (from repetition to a unified
phrase) for pragmatic naturalness.

Politeness forms also illustrate shifts. Kazakh, like many Turkic languages, has the particle «mbn» or
uses conditional for polite requests. For example, an official might say «reirman kepemnik» («let’s try listen-
ing») which is a soft inclusive suggestion. In Russian, a direct translation «gaBaiite monpoOyem MOCIyIaTh
works quite well (also an inclusive «let’s»), so in this case there is equivalence. But if someone used a very
deferential phrase in Kazakh to a superior, Russian might opt for a different strategy since Russian politeness
is often conveyed more lexically or via tone than grammatical mood. For instance, addressing the public with
«Ciznep» (formal/plural ‘you’) is standard in Kazakh; Russian has «Bb» Which covers both formal singular
and plural, so politeness is retained inherently. However, addressing an official as «Kypmerti mMunuCTp
mbIp3a» («Honorable Mr. Minister») would likely just become «yBaxaemsrit munucTp» in Russian (dropping
the «mister» since Russian doesn’t double up titles). These are small shifts that maintain politeness but adapt
to target norms.

In summary, pragmatic shifts are guided by the need for clarity, naturalness, and appropriateness in the
target language. The Kazakh—Russian examples show translators frequently:

Modulate expressions (change form while keeping meaning) to find idiomatic parallels (as with «not an
exaggeration» — «not a loud slogany).

Explicitate or implicate details depending on audience knowledge (explaining «Elbasy» or trimming re-
dundant titles).

Adjust tone and level of formality to match target expectations (ensuring respectful address is pre-
served, but avoiding over-formality or archaic tone that might distract Russian readers).
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Maintain speech acts: A promise, request, or criticism in the source remains so in the target, even if
phrasing changes. If a shift in directness occurs (like an imperative to a third-person construction), it’s typi-
cally because the mode of discourse changed (direct speech vs reported speech) rather than a desire to blunt
the message.

Pragmatic shifts often overlap with ideological considerations and cultural adaptation, which we will
further explore. The corpus demonstrates a consistent tendency toward pragmatic equivalence across source
types.

Lexical hybridization refers to the mixing of elements from both languages within discourse, and code-
switching refers to switching between languages. In the context of Kazakh-Russian translation, these phe-
nomena manifest in several ways: the use of loanwords, transliteration of specific terms, and the incorpora-
tion of culture-specific words from one language into the other. Kazakhstan’s everyday bilingualism means
that many terms, especially institutional or modern ones, are shared or easily understood across languages —
translators often leverage this shared lexicon [17].

One striking form of lexical hybridization is the retention of official names and titles in their original
language. For instance, names of government programs, initiatives, and organizations are often left in Ka-
zakh even in Russian texts, and vice versa:

The political party «Nur Otan» (now renamed «Amanat») was rarely translated into Kazakh as anything
else — in both Kazakh and Russian contexts it stayed Nur Otan. A Russian reader might not know the literal
meaning («Radiant Fatherland»), but the name is treated as a proper noun. This avoids awkward or unneces-
sary translation and preserves brand identity. In translations, the translator’s job is simply to transliterate if
needed (which in this case, written in Latin, «Nur Otan» can be used as is in Cyrillic texts too) [18].

The program «bomamrak» (Bolashak — «Future», a famous scholarship program) is another example:
Russian articles refer to it as «mmporpamma «bomamak»«, not «mporpamma «byaymee»«. By leaving Bolashak
in Kazakh, the translator expects that Russian readers in Kazakhstan recognize the term, which they general-
ly do (it’s well-known). This is an example of deliberate non-translation (a form of borrowing) as a strategy.
It reflects the integrated nature of certain terms in the bilingual society — they carry prestige or uniqueness
that would be lost if translated.

Conversely, some Russian terms have entered Kazakh usage and appear in Kazakh texts even when a
pure Kazakh equivalent exists or could be coined. For example, «munuctp» is often used in Kazakh for
«minister,» even though a Kazakh word «munuctp» is basically the same loan. In formal Kazakh, they might
use «muHucTpi» as a suffix form, but it’s essentially the same word. So translation back and forth often
doesn’t change such terms at all. A translator working between these languages has to be aware which words
are shared loanwords. Many governmental and technical terms fall in this category (xonctutyrmus —
KOHCTHTYIIHS, YHUBEPCUTET — YHHUBEPCUTET, IPOLICHT — TPOIeHT, etc.), requiring minimal lexical change.
However, some newer Kazakh coinages (efforts to Kazakhize terminology) might not be familiar to all Rus-
sian readers. For instance, «ymikpIiceI3 yiny ammaparbh» iS a coined term for «drone,» whereas in Russian
one says «oecrmmtotauk». |f a Kazakh text uses that term, a translator would certainly use the Russian con-
ventional term, not retain the Kazakh. This is more standard translation, but it highlights how not all loan-
words go both ways — some things have divergent terminology due to language planning efforts.

Kazakh inserts in Russian discourse: It’s common in Kazakhstan’s Russian media to see certain Kazakh
words or phrases left in Kazakh, especially to convey local flavor, administrative terms, or cultural concepts.
These typically include:

Kinship or respectful terms like «axeke», «ama» (uncle, aunt) sometimes appear in narratives or inter-
views, with an explanation if needed.

Cultural practices or items: e.g., «xymamsik» (betrothal ceremony between in-laws) might be left and
briefly described rather than replaced with a Russian term, because there is no exact Russian equivalent.

Administrative terms with no direct Russian equivalent: «akum» (okim) is a good example. It means a
governor or mayor in Kazakhstan’s administrative system. In Russian, one could say «rybepnaTop» Or
«map» depending on context, but akim is a specific title in Kazakhstan. Russian journalists writing about a
local Kazakh context will usually say «axum o6mactu» (akim of the region). This Kazakh word is fully as-
similated in Kazakhstani Russian usage. A translator wouldn’t change akim to governor except perhaps if
writing for a foreign (non-Kazakhstani) Russian audience who might not know it. Instead, they might add an
apposition like «akum (rmaBa aaMuHUCTpayK)». So in translations for local readership, lexical borrowing is
the norm for such terms — a reflection of code-switching norms in society [19].
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Russian inserts in Kazakh discourse: Historically, Russian loanwords permeated administrative and
technical Kazakh vocabulary (due to Russification). Although there’s a movement to replace many with Ka-
zakh equivalents, in practice many Russian terms are still used, particularly in informal Kazakh speech or
where a Kazakh term hasn’t gained currency. For example, the word «3an» is Kazakh for «law», but people
might still say «3axom» in casual conversation. In formal texts, especially those we analyze like Egemen
Qazagstan articles, they try to use Kazakh terminology. But a translator from Russian to Kazakh has to con-
sider if a Russian term has a widely understood Kazakh counterpart. E.g., «university» should be
«yHuBepcuteT» (Which is same spelling, basically a loan adapted long ago) or «xopransic MUHHCTpI» for
«Minister of Defense» rather than using a Russian word. In translation practice, this is about choosing the
right register. Lexical purification is sometimes an aim in official Kazakh translations (to promote Kazakh
lexicon), while translators to Russian don’t have that pressure — they more freely borrow Kazakh terms for
local color rather than to enrich Russian.

One interesting domain of hybridization is media quotes and social media. Sometimes a Russian article
will quote a line said in Kazakh on social media (like a tweet or Facebook post by a public figure) and then
provide the Russian translation. The article itself thus contains a code-switch: original Kazakh sentence in
guotes followed by Russian paraphrase or translation. This practice shows the compartmentalization of lan-
guages: Kazakh text is given to show authenticity or cater to Kazakh speakers, and Russian translation is
provided to ensure understanding. It acknowledges bilingual readers and is a strategy to be inclusive. For
example, a Tengrinews piece in Kazakh might include a Russian sentence if the person spoke Russian origi-
nally, and vice versa on the Russian site. Translators (or content producers) must then handle these embed-
ded code switches, often by quoting directly and then explaining in the other language [20].

Transliteration vs. translation of names: Kazakh names and terms, when appearing in Russian, are writ-
ten in Cyrillic (since both use Cyrillic script currently, though Kazakh is transitioning to Latin script gradual-
ly). However, one lexical detail is that some Kazakh names or words have sounds that Russian Cyrillic
doesn’t perfectly capture. For instance, «Qazagstan» (with Q’s and extended vowels in the new Latin script)
is written «Kazaxcram» in Russian — which is essentially a Russified spelling. Translators generally use the
established Russian spellings for well-known proper nouns (e.g., «Hypcynran Ha3ap6aes» for Nursultan
Nazarbayev, even though in Kazakh it’s Hypcysiran).

Hybridity in phrasing: Sometimes a translation itself might carry a hybrid flavor if certain terms are left
untranslated. For example, Kazinform might publish an English piece including terms like «akim» or «yurt».
Similarly, a Russian text about a Kazakh cultural event might mention «uaypsi3 keske» (Nauryz kozhe, a fes-
tive soup) directly. In our analysis context, if a Kazakh news article includes a Russian term, it might signal a
modern concept without a local term. For example, many international terms (like «internety», «bitcoiny, etc.)
are simply used as-is in both languages or lightly adapted.

The translator’s role in lexical hybridization is often to decide when to translate and when to borrow. A
good strategy often observed:

Translate for meaning when a term is likely unknown to target readers and is crucial for understanding.
(e.g., translating a Kazakh proverb or an obscure historical reference into explanatory terms in Russian).

Borrow or retain when the term has local significance or there is no concise equivalent, and when target
readers are likely to recognize it or can infer it from context. (e.g., titles like «Akimy, cultural terms like
«kurultai» (traditional assembly) which Russian readers in KZ might know; if not, translator adds a brief ex-
planation rather than coining a possibly awkward Russian term).

Interestingly, in socio-political translation for official purposes, there’s also an effort to standardize cer-
tain translations. For instance, the Kazakh term «kapxsr nonurmsmi»y was once used for financial police; in
Russian it’s «puamonumus». An official translator will have a glossary of such institutional terms to ensure
consistency. Standardization is somewhat opposite to free hybridization — it’s making sure each concept has
an approved equivalent in the other language. The Kazakhstan government maintains terminology lists for
this reason. But outside bureaucratic texts, journalists have more flexibility to mix languages creatively if it
suits the story.

In conversational reporting or interviews, code-switching may be reflected as is. If a public figure an-
swered partly in Russian and partly in Kazakh in an interview, a write-up might quote each in original lan-
guage (with translations in parentheses if needed), to authentically present the code-switching nature of the
response. This is a phenomenon where the translation isn’t about converting language but about representing
a bilingual exchange [9].
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To conclude, lexical hybridization in Kazakh-Russian socio-political translation is not an issue to be
fixed but a resource to be managed. Translators leverage shared terms to ensure continuity (like keeping
«Nurly Zhol» across languages), and they carefully introduce necessary foreign terms with explanations to
enrich the target text without confusing readers. The code-switching nature of Kazakhstani communication
means readers are often primed to see mixed-language content, and a translator’s sensitivity to which terms
resonate in both languages is key to a smooth translation. This interplay directly feeds into intercultural adap-
tation — making sure that when languages are mixed or terms borrowed, the cultural significance comes
through correctly, as we discuss next.

Intercultural adaptation in translation involves tailoring the message so that it is culturally and contex-
tually intelligible and appropriate for the target audience [11]. In socio-political texts, this can mean provid-
ing background knowledge, adjusting references, or shifting analogies to ones the target culture understands.
In the Kazakh-Russian context, the cultures are different but closely linked; however, certain concepts rooted
in Kazakh culture may require adaptation for primarily Russian-speaking audiences (and vice versa).

One key strategy is the use of explanatory additions for culture-specific references. We saw this with
«Elbasy» where the translation added «(inaep Hauum)» to explain the term. Similarly, consider a scenario: a
Kazakh speech might reference «Amrapmibuisik» (Asharshylyq — the famine of the 1930s) as a historical
touchstone. In a Kazakh context, that single word carries deep resonance about a national tragedy. A Russian
translation might need to clarify by saying «ronomgomop 1930-x romor B Kazaxcrane (amapmbuibik)y if the
context requires ensuring all readers recall the event. This double mention first in Russian term then the Ka-
zakh word in parentheses (or vice versa) is a common way to bridge cultural knowledge gaps.

In media, when independent outlets translate or report, they sometimes inject brief explanations to en-
sure neutrality and clarity [21]. For example, if quoting a Kazakh proverb, a Russian article might follow it
with a proverbial equivalent or explanation instead of a direct translation that might sound odd. An actual
example: the proverb «Ortan or6aceinan 6actanags» (Homeland begins from the family). If an official used
this in Kazakh, a Russian article might not translate word-for-word. It could either quote it in Kazakh and
then say «uto o3navaet: Poauna Haumnaercst ¢ cembu» (which means «The homeland starts with the fami-
ly») — an explicit explanation. Or the translator might find a similar Russian proverb (though there’s none
with exactly that phrasing; perhaps «cembss — siuetika oOmiectBa», «family is the cell of society», which is
somewhat analogous). This demonstrates cultural substitution or analogy as an adaptation technique, align-
ing the message with a concept familiar to the target audience.

Historical and institutional differences also call for adaptation [12]. Certain governmental bodies or po-
sitions in Kazakhstan have no one-to-one in other countries. For instance, «Macmuxar is a local representa-
tive body (like a council). In Russian, they use «macmuxar» too, as it’s a uniquely Kazakh institution. But if
explaining to an outside Russian readership, one might add «mMecTHsIif ipeacTaBuTenbHbINH opran» (local rep-
resentative body) to explain its function. Similarly, terms like «Xommay» (Zholdau — the annual Presidential
State of the Nation Address) might be translated as «Ilocmanue IIpesnnenta Hapomy» which is actually the
official Russian term used by Akorda for it. Here, the adaptation was long standardized: zholdau = poslanie
(address/message). Translators benefit from such established correspondences. But if in a Kazakh text it just
says «XKonmay» (like «In the President’s YKommay yesterday...»), a Russian text will replace it entirely with
«B [Tocnanuu INpesunenrta». That is an adaptation to use the target culture’s known term for that event.

Another example: the Assembly of People of Kazakhstan is often referred to by its Kazakh acronym
«KXA» (Kazakcran xankel Accambiescel). In Russian it’s Accambiest nHapona Kasaxcrana (ANK by Rus-
sian initials). If a Kazakh text says «kKXA ceccusiceigaa...», a translator will likely use the Russian name
rather than keep the Kazakh acronym, for the benefit of Russian readers (unless it’s a bilingual audience con-
text). It seems obvious, but it’s part of cultural adaptation — using the target culture’s conventional name for
institutions [22]. The same goes for historical events (e.g., the Zheltoksan uprising of 1986 is called
Hexabprckue coobiTust 1986 roma in Russian contexts more often than XXenrokcan alone).

Intercultural adaptation also involves tone adjustment to cultural norms. For example, how humor or id-
ioms are handled. Kazakh political speeches rarely use humor openly (they tend to be formal), but Kazakh
media or interviews might use colorful expressions. If an independent Kazakh article used an earthy idiom to
criticize something, a Russian translator might choose a different idiom that carries similar tone accessible to
Russian readers.

Adapting rhetorical style: Kazakh oratory often uses inclusive and repetitive structures, while Russian
political speech (especially in writing) might prefer a more straightforward approach. A translator may thus
reduce some of the repetitive emphasis to avoid the target text sounding overly rhetorical [23]. This is partly
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pragmatic, partly cultural. Russian readers might find too much repetition didactic. So, adaptation can mean
streamlining for a different rhetorical taste [24].

Calendar and measure references: while Kazakhstan uses the same civil calendar and metric system as
Russian-language audiences, culturally specific event names may still require explanation. The term «cynuet
Toit» denotes a celebration connected with the circumcision rite in Kazakh tradition [25]. In a Russian target
text for readers unfamiliar with the term, retaining the Kazakh expression with a short gloss such as
«Ipa3IHUK 10 ciy4aro oOpsina oOpesanus» is therefore a transparent form of intercultural adaptation. The
principle is to preserve the culturally marked name while supplying only the information needed for compre-
hension.

One particularly intercultural scenario is when Kazakh and Russian have different politeness or hierar-
chical markers. In Kazakh official texts, mentioning elders or leaders might come with epithets (like
«apmakTeD», «esteemedy). Russian might not include every epithet, as it could sound redundant or syco-
phantic in Russian style. The translator might drop an epithet or replace it with a standard one (e.g., «Es-
teemed President» might just become «IIpesunent Pecryonuku Kasaxcram» without «esteemed» because in
Russian official writing, adding «yBaxaemsrit» within narrative text is not common outside of direct ad-
dress). That small omission is adapting to a difference in how respect is encoded in the writing.

The following comparative table summarizes examples of translation strategies observed and the socio-
pragmatic shifts or adaptations they entail, drawing on the analysis above. All examples presented in Table 1
are extracted from attested corpus pairs.

Table 1
Comparative Overview of Translation Strategies and Socio-Pragmatic Shifts

Translation Example (Kazakh Translation (Russian Socio-Pragmatic Effect / Shift

Strategy source) target)

Literal bi3 — GipryTac Ka3aK |«...4JCHAMH OJHOM Preserves original metaphor and ethnic term
translation 0TOACBIHBIH MYLIECIMI3 |OOJBILION 1 eTUHOM («Kazakh family»), keeping ideological nu-

(formally close) (lit. «We are members |ka3axcKoil CEMBbH...»
of one big Kazakh

family»)

ance of inclusive Kazakh identity in target
text.

Modulation (change
perspective/

By apThIK alTKaHIbIK
emec. by — 6i3ziH

«32TO HE TPOMKHII J10-
3YHT, a IPUBBIYHAS pe-

Adjusts idiomatic expression for naturalness
in Russian; pragmatic shift to an idiom («not

(adding info) unity (used alone in

emphasized unity

phrase) HIBIHAABI GOJIMBICBIMBI3 |ATBHOCTEY a loud slogany) and neutral phrasing («normal
(«This is not an exag- reality») while keeping intended reassurance.
geration. This is our
true essencey)

Explicitation En6Gacer emphasized EnGacel (muaep nanwmu) |[Provides explanatory translation «leader of

the nationy for culturally specific title, ensur-

ideological tone) («Nursultan
Nazarbayev as

Elbasy...»)

(«Nursultan
Nazarbayev...») (omit-
ting title in an inde-
pendent piece)

text) ing all readers understand the term’s signifi-
cance (ideological clarity).
Neutralization/ Hypcynran Hazap6aes |Hypcynran Omits honorific Elbasy in translation to main-
Omission (reduce Enbacsl perinze. .. Haszap0aes... tain neutral tone in target text, avoiding prop-

agandistic flavor; assumes readers know who
Nazarbayev is or deems the title unnecessary
for comprehension.

MemiekeT 0acIbIChI
«Momnrimik En» unes-
coid aiTThL. («The Head
of State spoke of the
‘Mangilik EI’ idea»)

Borrowing/
Transliteration
(foreignization)

I'maBa rocynapctBa
YIIOMSIHYT UIETO
«Momrimik En». (same
term in Cyrillic)

Retains Kazakh slogan Mangilik El in Rus-
sian text, preserving local cultural term; sig-
nals concept’s origin and importance, assum-
ing reader recognition or sparking curiosity.

Cultural substitution
(domestication)

«OsH, Ka3ak!» ypaHsl
(Oyan, Qazaq! slogan
— «Awaken, Kazakh!»

(historical context) re-
ferred to as «IIpoOy-
JUCH, Kazax!» JIO3YHTI' or

Translates historic slogan into Russian equiv-
alent meaning («Awaken, Kazakh!») or ex-
plains it, to ensure Russian readers grasp the

early 20th c.) explained as «Kazakh |reference to a historical movement (making
national awakening slo- |implicit cultural knowledge explicit)
gan»
Generalization Kannac («qandas» —  |coOoTeueCTBEHHHUK Replaces a culture-specific term (literally

60

BecTHuk KaparaHgmHckoro yHusepcuteTa



Socio-Political Translation in Modern Intercultural...

(use broader term)

ethnic returnee)

(«compatriot») or pe-
narpuaHt («repatriate»)

«blood-brothery, referring to ethnic Kazakhs
abroad returning) with a more general or ex-
planatory term in Russian. This broadens
meaning for clarity, though it may dilute nu-
ance of kinship

Adapted form
of address (politeness
shift)

Kypwmerri araiipia!
(«Dear
friends/brothers!»
common address to
public)

Hoporue cooreuect-
BeHHuku! («Dear
compatriots!») or JJopo-
THe Apy3bs!

Chooses a culturally equivalent form of ad-
dress appropriate for Russian formal speech,
maintaining respectful tone but not translating
literally («respected brethreny) which would
sound odd in Russian

Sentence
restructuring
(cohesion shift)

Long complex sentence
with multiple partici-
ples in Kazakh official
statement

Broken into two or
more sentences in Rus-
sian press release

Improves readability and coherence in target
text; adjusts cohesion by turning subclauses
into separate statements (pragmatic clarity
shift without altering content)

Idiom/Proverb adap-
tation (functional
equivalence)

XKaybipap! sxaba
ToKbIIBI (idiom: «cov-
ered the sore spot with a
felt» i.e. ignored an
obvious problem)

«3aMaJI9yuBaJl
npobaemy» («hushed up
the problemy) or «myc-
KaJ IbLJIb B I'J1a3a»
(«threw dust in eyes»)

Replaces a culture-specific idiom with a dif-
ferent expression that conveys the intended
meaning in Russian. Achieves similar prag-
matic effect (criticism of concealing truth) in
a way target readers readily understand

depending on context

The table encapsulates how translators navigate between literal fidelity and free adaptation. Sometimes
a literal approach is chosen (especially for names, official concepts) to carry the authority or cultural weight
of the original, resulting in minimal shift (as with «one big Kazakh family» example maintaining the ideo-
logical emphasis on ‘Kazakh’). In other cases, various forms of equivalence are sought that require departing
from literal form:

Modulation and generalization are used to find more natural or broad expressions that still align with
the original intent.

Explicitation is applied for cultural terms to educate the target audience (ensuring inclusivity of under-
standing).

Neutralization or omission is cautiously employed to align with the target audience’s expectations for
neutrality or conciseness, especially by independent media that may avoid official honorifics or florid lan-
guage.

Borrowing retains the authentic flavor of the source and often is a mark of respect for the source cul-
ture, whereas cultural substitution ensures the message lands with equivalent impact on the target culture by
using familiar references.

Through these strategies, socio-political translators in Kazakhstan fulfill a critical intercultural function:
they allow political dialogue and information to circulate across the linguistic divide without loss of meaning
or effect. In doing so, they contribute to a shared public sphere where both Kazakh and Russian-speaking
citizens can engage with the same issues and content, each in their own language.

Conclusion

The analysis of 52 Kazakh-Russian parallel text pairs from official and independent media (2019-2025)
yields the following findings, organized around the three research objectives stated in the Introduction.

1. Strategy distribution across source types. Official sources (Akorda.kz, Kazinform, Egemen
Qazagstan) predominantly relied on literal translation and borrowing/transliteration (combined: 68 % of offi-
cial-source pairs), prioritizing formal consistency and source-text authority. Independent outlets
(Tengrinews, Zakon.kz, Azattyq) showed markedly higher rates of neutralization and explicitation (com-
bined: 57 % of independent-source pairs), reflecting a preference for audience accessibility and ideological
distance from official register. This divergence confirms that source-type affiliation is a significant predictor
of strategy choice, answering Research Objective 3. Notably, both source types preserved the core proposi-
tional content of the original: no pair in the corpus showed evidence of factual distortion, though tonal and
register shifts were frequent.

2. Ten strategies, four functional clusters. The corpus yielded ten recurrent strategies (see Table 1),
grouping naturally into four clusters: (a) ideological management (literal translation, neutraliza-
tion/omission), (b) semantic and pragmatic adjustment (modulation, explicitation, generalization), (c) lexical
hybridization (borrowing/transliteration), and (d) cultural mediation (cultural substitution, adapted address
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form, idiom/proverb adaptation, sentence restructuring). The most frequent cluster was semantic and prag-
matic adjustment (present in 79 % of pairs), indicating that the primary challenge in Kazakh-Russian socio-
political translation is not lexical equivalence but pragmatic and stylistic fit, consistent with Research Objec-
tives 1 and 2 and with Nida’s concept of dynamic equivalence. Literalism dominated only where terms car-
ried symbolic or brand value (proper names, official slogans, institutional titles), aligning with Venuti’s
foreignization rationale.

3. Ideological neutrality is partial and outlet-dependent. The corpus confirms that absolute neutrality is
unattainable: every translation choice, including the decision to include or omit an honorific, carries an edito-
rial dimension. Official translators tended to preserve the full ideological register of the source (all honor-
ifics, full titles, slogans), while independent outlets systematically reduced emotive loading (neutralization or
omission applied to honorifics in 73 % of independent-source pairs vs. 12 % of official-source pairs). Cru-
cially, however, neither group introduced factually contradictory content: the ideological differences ob-
served are differences in framing and register, not in propositional accuracy. Baker’s warning that translation
is «re-narrationy is thus borne out, but the re-narration in this corpus operates at the level of tone rather than
information.

4. Lexical hybridity is a resource, not a problem. Borrowing and transliteration, applied in 61 % of cor-
pus pairs involving culture-specific institutional terms, allowed translators to preserve the referential preci-
sion of terms (e.g., akim, Bolashak, Mangilik EI) that would be diluted or distorted by full translation. This
strategy proved especially effective for terms that function simultaneously as political brands and cultural
markers. The finding aligns with Chernyavskaya and Zharkynbekova’s (2024) observation that Kazakh-
Russian bilinguals treat code-mixing as a normal communicative tool, not a deficiency [5]. In the translation
context, this means that readers of both language communities in Kazakhstan are equipped to process hybrid
texts, and translators exploit this shared competence productively.

5. Explicitation as the primary tool of cultural mediation. Across the corpus, explicitation, adding in-
formation that is implicit in the source but necessary for target-audience comprehension, emerged as the
most widely distributed individual strategy (attested in 44 of 52 pairs in at least one passage). It occurred at
three levels: lexical (glossing terms such as Elbasy or Asharshylyq), referential (specifying which institution
or government body is intended), and pragmatic (converting indirect Kazakh speech acts into more direct
Russian equivalents). The prevalence of explicitation supports Blum-Kulka’s (1986) universalist hypothesis
that translations tend toward greater explicitness than their source texts [12], and extends it to a previously
understudied language pair in a post-Soviet governance context.

6. Limitations and directions for further research. The study is limited to written and transcribed public-
domain texts; oral interpreting, legislative drafting, and confidential diplomatic communication remain out-
side its scope. The corpus, while sufficient for qualitative strategy identification, is not large enough to sup-
port statistically robust frequency claims for individual strategies. Future research should expand the corpus
(ideally to several hundred pairs), apply automated corpus tools to complement manual annotation, and ex-
tend the time frame to capture potential diachronic shifts in strategy preferences following the ongoing Latin-
alphabet transition. Reception studies, examining whether target readers perceive pragmatic shifts introduced
by translation, would complement the production-oriented perspective of the present work.

In sum, the corpus analysis demonstrates that Kazakh-Russian socio-political translation is character-
ized by principled strategy selection rather than ad hoc decision-making. Translators navigate a structured
trade-off between source fidelity (prioritized for symbolic and institutional terms) and target-language prag-
matic naturalness (prioritized for discourse structure, rhetorical emphasis, and cultural references). The
source type, official or independent, is the strongest contextual predictor of where on that continuum a given
translator locates their choices. These findings contribute a Kazakhstan-specific empirical base to the broader
theoretical conversation on translation, ideology, and intercultural communication in bilingual post-Soviet
states.

The research agenda outlined in Finding 6 above, larger corpora, automated annotation, diachronic and
reception perspectives, offers concrete pathways for building on the present results. The study’s core contri-
bution is the identification of a ten-strategy taxonomy grounded in an attested parallel corpus, providing a
replicable analytical framework for future work on socio-political translation in bilingual post-Soviet con-
texts.
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Kasipri MogeHneTapaj bk KOMMYHHKAIMS KOHTEKCiHIer]
KOFaM/IBIK-CasICH ayIapMa: dJ1eyMeTTiK-THHTBUCTHKAJIBIK aCMEeKT
(Ka3ak-opbIC TiJIAepi MaTepuaaapbl Herizine)

Maxkana Ka3akcTaHHBIH KOCTIIIi jkoHE KOIMOAEHUETTI KEHICTIriHAeTi KOFaMIBIK-CasCH ayAapMaHbIH peiH
3epTTeyre apHanFaH. KasakcTanzna Ka3zak JKOHE OpbIC TULAEpi MeMIIEKETTIK Oackapy, casgcar, OyKapasbk
aKmapar Kypajgapbl JKOHE KOFaMABIK KOMMYHMKAaLUs cCajajapblHAA KEHIHEH KOJIAaHbUIAThIH/BIKTaH,
KOFaMJIBIK-CasICH MOTIHIEpHi aynapy epekmie MaHb3ra ue. KoraMmIbIK-cascH aygapMa opTypiii TUIIIK
KaybIMJIQCTHIKTap apachIHIAaFbl akmapaT ajiMacyasl KaMTaMmachl3 eTill KaHa KolMai, oJIeyMeTTiK
TYPaKTBUIBIKTEI HBIFAUTYFa, MEMIICKETTIK CasicCaTThl TYCIHAIPYTe KoHe YITTHIK OipereillikTi KaJIbIITacThIpyFa
pIKnan erefi. OcblFraH OaiJIaHBICTBI 3epTTEyY CasCH IHMCKYPCTHIH Ka3akK TiTiHEH OpBIC TUIHE ayAapbLIy
ePeKLIETIKTEepiH TajJjal, ayJapMaIlbUIapAbIH OPTYPJl TULHIK XOHE MOJAEHH OpTagaFbl ayIuTOpHUsIIapra
aKnapaTThl KETKi3y OapbICHIHIA KOJAAHATHIH HETi3T1 CTpaTervsulapblH aHBIKTayFa OaFbITTainFaH. Makanazaa
KOFaMJIbIK-CasiCH ayJapMa yJepiciHle MICONOTHAIBbIK OeHTapanThIKThl CaKTay, parMaTHKaIbIK MaFbIHAHBI
Ion Oepy, JEKCHKaNbIK THOpUATEHYAI Oackapy JKOHE MOICHUETAPAJIBIK OeHiMACydi KaMTaMmachl3 €Ty
Macenenepi 3epaeneHnai. Casicu MaTiHAEpAe YITTBHIK epeKIIeNikTeplai OUImipeTiH yFbIMaap, MEMIICKeTTiK
TEpPMHHOJIOTHSI, PECMH CTWIb OJJIEMEHTTepPI MEH acrapyisl MarblHamap >kui kesngeceni. COHIBIKTaH
ayzapManibuiap TYHMHYCKA MOTiHHIH Ma3MYHBIH CaKTai OTBIPBII, OHBl MaKCaTThl ayAUTOPUS YIIiH TYCIHIKTI
opi KaObuliayra BIHFAIUIBI TypJe YCHIHYBI KakeT. bynm yzepic Tek Tinmik OipiikTepAi aybICTBIpY eMec,
COHBIMEH KaTap MOJCHH, OJICYMETTIK JXKOHE HICOJOTHMSUIBIK MarblHAlapbl KalTa Kypy opekeTi peTiHie
KapacThIpbUIagsl. 3epTTey MaTepHaibl peTiHae MemiiekeT OacCIIBICBIHBIH KOJNAyJapbl, MEMIEKETTIK
OpraHIapiblH pEecMH MoJiMzeMenepi JkoHe OyKapalblK akmaparT KypajJapblHbIH JKapUsUIaHBIMAAPHI
naiigananpuiabl. Atan aiitkanga, Akorda.kz, Kazinform, Egemen Qazagstan CHAKTBI pecMu akmapar
ke3xepimMeH Karap Zakon.kz xone Tengrinews cexinai TOyelsCci3 MeauapecypcTapablH MOTIHIEpl TalAaH/IbL.
byn nepexTep KOFaMABIK-CasiCH aylapMaHBIH HAKTHI TOKIpHOECiH KopceTyre MyMKIHIIK Oeperi. 3epTTeyniy
TEOPUSUTBIK Heridi (DUIIMaHHBIH KOCTUIII KOFaM Typajbl TYXKbIpbIMIapblHa, HalimaHblH OanamanibLIbIK
TeopusichiHa, beluniH aynapMaHbl KOMMYHHUKAIUs peTiHIe KapacThIpy Mojernine, BeHyTuaiH nomecTnkanus
JKoHe (QopeHm3anus YFBIMAApbIHA, COHJAl-aK belikepmiH aymapManarbl HappaTUB II€H HJICOJIOTHS
MocesenepiHe KaTBICTHl eHOEKTepiHe cyieHeni. 3epTTey HoTIKenepi KasakcraHmarel KOFaMABIK-CasCH
ayIapMaHBIH THIMAUII TYHNHYCKa MOTIHTE aNaifbIK II€H MaKCaTThl AyIWTOPHUSIHBIH TITHIK-MOJICHH
ePEKIIETIKTEPiH eCKepy apachblHIarbl Tele-TeHMIKKe OailaHbIcThl ekeHiH kepcereni. COHBIMEH Kartap
Makanana ce3z0e-ce3 aymapy, SKCIUTHKanus, OeirapanTanaplpy, KipMe co3lepai maiinanaHy xoHe Oeiimaey
CHSKTBI CTpaTeTHsIapIblH KOJIAAHBUIYBl MEH OJIapAbIH QJIEYMETTIK JKOHE MparMaTHKalblK —oceplepi
CaJbICTHIPMAJIBl  TYpAE cumaTTanaasl. KOpBITBIHABICHIHIA KOFAMABIK-CAsCH aylJapMma KeIIMOJICHUETTI
KOFaM/IaFbl ©3apa TYCIHICTIKTI HBIFAWTATBHIH, MOJCHHETAPAIBIK JHAIOTThl JaMBITATBIH JKOHE YJITTHIK
OipereiTikTi KaJIBINTACTBIPYFa BIKIAJ €TeTIH MaHBI3/bl KYpas peTiHae OaraiaHabl.

Kinm ce30ep: KOFaMIOBIK-CasCH ayAapMa, KOCTUIUIIK, HACOJOTHSIIBIK OeHTapanThIK, MOICHHUETApaIbIK
KOMMYHHKAIIHUs, ayaapMa CTpaTerusiiapsbl.

I'.2K. XaupnaeBa, C.A. AcanbaeBa

OO01ecTBEHHO-NTOJIMTHYECKHI EPEeBO/I B COBPEMEHHOI MEKKYJIbTYPHOM
KOMMYHHUKauu: CONUOTUHTBUCTHYECKHE ACTIEKTHI
(Ha Ka3aXCKO-PYyCCKMX MaTePHAJIAX)

JlaHHasi cTaThs MOCBSIICHA MCCIIEIOBAHHUIO POJH OOLIECTBEHHO-IIOIMTHYECKOTO MIEPEBO/IA B YCIOBHAX JIBY-
SI3BIYHOTO U MYJIBTHKYJIBTYpHOro obmiectBa Kazaxcrana. B KazaxcraHe ka3axCKHil ¥ PYCCKHil SI3bIKH ILIHPO-
KO HCIONIB3YIOTCS B chepe rocyqapCTBEHHOTO YIPABIICHUS, MOJIUTHKH, CPEICTB MacCOBOW HH(MOPMAIMH M
00LIECTBEHHONH KOMMYHHKAIIHH, TI09TOMY HEPEBOJI OOLIECTBEHHO-IOIMTHIECKUX TEKCTOB MPHOOpPETaeT 0Co-
Oyro 3HauMMOCTh. OOILIECTBEHHO-MONUTUYECKUI MEPeBOl HE TOJIBKO obOecreunBaeT oOMeH MHpopMarueit
MEX/y Pa3INYHBIMU S3bIKOBBIMH COOOIIECTBAMH, HO M CIIOCOOCTBYET YKPEIUICHUIO COLMAIbHON CTaOMIIBHO-
CTH, pa3bsICHEHUIO TOCYAaPCTBEHHON OJIUTUKH U (POPMHPOBAHUIO HAIIMOHATIBHON MICHTUYHOCTH. B cBsi3u ¢
STUM HMCCJIEA0BAaHUE HANIPABIICHO HA aHAIM3 0COOCHHOCTEI MepeBoia MOJIMTHYECKOTO IUCKYPCa ¢ Ka3aXCKOro
S3bIKa HA PYCCKHIl, a TaKXKe Ha BBISBICHHUE OCHOBHBIX CTPATErHil, HCIIOIb3YEMbIX MEPEBOAYUKAMH HPH HEepe-
Jade HHGOPMALMK ayAUTOPUSIM C Pa3IMYHBIM SI3bIKOBBIM U KYJIBTYPHBIM ONBITOM. B cTathe paccMaTpHBaroT-
Csl BOIIPOCHI COXPaHEHHs MCOJOTHYECKOH HEHTPaIbHOCTH, TOYHOM INepefayy NparMaTHYecKoro 3HaueHHs,
YIIpaBJIEHHS] IPOIECCAMH JIEKCHUECKOH TMOpHIM3alMi B 00eCIIeYeHUs] MEKKYIbTYPHOH aJanTaliy B Ipo-
1ecce 0OIIeCTBEHHO-TIOJINTUYECKOTO HepeBoa. [loanTuaeckne TEKCTHl HEPeAKO COAepXkKaT KyJIbTypHO 00y-
CIIOBJICHHBIE MOHSTHS, FTOCYJAPCTBEHHYIO TEPMHUHOJIOTHIO, 3JIEMEHTbI OQUIIHATIBHOTO CTHIIS M CKPBITHIC CMbI-
CIIOBbIE OTTEHKHU. [103TOMY IepeBouMKaM HEOOXOAUMO HE TOJIBKO COXPAHSATh COJCPKAHUE MCXOIHOTO TEK-
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CTa, HO M MPEICTaBJIATh ero B (hopMe, MOHATHOIN M mpUeMIeMol Ui LeneBod ayauTopuu. JlaHHbIH npoLecce
paccMaTpHUBaeTCsl HE MPOCTO KAaK 3aMEHa S3bIKOBBIX €AMHMIL, a KaK PEKOHCTPYKIUS KyIbTYPHBIX, COLUATb-
HBIX M UJICOJIOTHYECKHUX CMBICIOB. MaTepHaioM HCCIEeA0BaHUS MOCIYKHIN IPE3UICHTCKHE TTocnanus, opu-
IHaJbHbIE 3asBJICHIUS TOCYJapCTBEHHBIX OPTaHOB M IIyOIMKalUK CPEACTB MaccoBoil nHdopmarmu. B gactHo-
CTH, OBUIM IIPOAHANN3NPOBAHBI TEKCTH ounnanbHEIX pecypcoB Akorda.kz, Kazinform n Egemen Qazagstan,
a TaxKe He3aBHCHUMBIX Menuaruatdopm Zakon.kz m Tengrinews. DT MaTepuaibl HO3BOJISIOT MPOJIEMOHCT-
pHpOBaTh peanbHbIe IPAKTHKH 0ONIEeCTBEHHO-TIOIMTHIECKOro nepeBoaa B Kazaxcrane. Teopernueckyro oc-
HOBY HCCIIEIOBaHUS COCTAaBIISIOT KOHIeNuy PuiMaHa o ABYS3bIYHOM OOILECTBE, TEOPHS SKBUBAJICHTHOCTH
Haiinel, koMMyHHKaTHBHAs MOJIeNb NiepeBoAa berta, KOHLIENIUMY JOMECTHKAUUN U ¢popeHu3anuu Benyrty, a
Taroke noaxo beltkep k U3y4eHHIO HAPPATHUBOB M UAEOIOTHH B IepeBoje. Pe3ynpTaThl HccaeoBaHus MOKa-
3bIBAIOT, YTO 3G (PEKTHBHOCTD OOLIECTBEHHO-MONUTHYECKOro nepeBoaa B KasaxcraHne 3aBHCHT OT coOmioze-
HUs OaaHca MeXIy BEpPHOCTBIO HCXOIHOMY TEKCTY M Y4ETOM SI3BIKOBEIX M KyJIBTYPHBIX OCOOEGHHOCTEH Iie-
neBoit aymuropuu. Kpome Toro, B craThe IMpe/iCTaBICHA CPABHHUTENbHAS XapaKTEPUCTHKA TAKUX CTPATerui,
Kak OyKBaJIbHBIH IT€PEBOJI, IKCIUTHKAIVSI, HEHTpaIN3alys, 3aMMCTBOBAHNE U aJalTalys, a TAKXKE aHATH3HPY-
eTCsl UX COLMAIbHO-TIparMaTHIecKoe Bo3aeiicTBre. B 3akimioueHue enaeTcst BEIBOJ O TOM, YTO OOIIECTBEH-
HO-TIOJIMTHYECKUH MepeBO]| SBISETCS BaKHBIM HHCTPYMEHTOM YKPEIUICHUSI B3aMMOIIOHUMAHHS, Pa3BUTHUS
MEXKYJIBTYPHOTO JHaora ¥ (opMHUpOBaHHs HAIMOHAILHON MACHTHYHOCTH B MHOTOHAIIMOHAIFHOM O0IIecT-
Be Kaszaxcrana.

Kniouesvie crosa: conno-moIUTHIECKHH MEPEBOT, OMIMHTBU3M, HACOTOTHYECKast HEHTPAIbHOCTh, MEXKKYIIh-
TypHast KOMMYHHKAIINs, CTPATETHHN TIEPEBOA.
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A comparative analysis of the morphological functions
of Clitic Morphemes in Kazakh and English Word Formation

This paper applies a comparative and corpus-based approach to examine the morphological functions of clitic
morphemes in two unrelated languages: Kazakh and English. Clitics lack full phonological autonomy and oc-
cupy an intermediate position between independent words and bound morphemes, playing a significant role
in word formation, grammaticalization, and syntactic organization. Research into this process is significant
because it shows how reduced dependent forms contribute to grammatical economy in languages with differ-
ent structures. The study identifies key differences in the functional distribution of clitics and systematically
analyzes their similarities and differences. English clitics primarily serve to simplify grammatical structures,
while Kazakh clitics function as multifunctional elements in morphological and syntactic constructions. In
this context, clitic behaviour is considered across three main dimensions: morphology, syntax, and prosody.
English forms such as «I’ve,» «she’ll,» and «can’t» illustrate reduced dependent forms used in speech, while
Kazakh forms such as «ma,» «roii,» and «emec» demonstrate broader functional diversity, including interro-
gation, emphasis, negation, and speaker attitude. The comparison highlights typological differences between
analytic and agglutinative languages while revealing shared tendencies in cliticization and
grammaticalization. Corpus data were analyzed using AntConc with material from the British National Cor-
pus and the Kazakh language corpus described in the study. The results show that clitics are especially salient
in dialogic and informal language and contribute to rhythmic and grammatical economy. In Kazakh, clitic el-
ements also provide pragmatic nuance and interact closely with word forms and sentence structure. Because
clitics adapt to different grammatical systems, their comparison contributes to linguistic typology and to the
study of interactions among grammar, morphology, syntax, and prosody. Practically, the results may be ap-
plied in bilingual education, translation studies, and digital language technologies. By examining the main
functions of clitics in the two languages, the study provides material directly relevant to both applied and
comparative linguistics.

Key words: clitics, syntax, word forms, morphology, comparative linguistics

Introduction

In contemporary linguistics, clitic morphemes occupy a significant position, as their unique characteris-
tics and functions enable researchers to explore the intricate relationship between morphology and syntax.
Clitics represent a distinct category of linguistic units that do not possess phonological autonomy and are
unable to function as independent stressed words [1]. Nevertheless, they play a crucial role in shaping word
forms and in the development of syntactic structures. Their functional behaviour differs across languages,
depending on the specific features of each grammatical system, which makes them an important subject in
comparative typological research [2]. This study is motivated by the lack of a consistent and systematic anal-
ysis of clitic morphemes in two genetically unrelated languages, as well as by the limited number of compre-
hensive comparative studies focusing on their functional transformation into bound word forms and syntactic
constructions. Furthermore, insufficient attention has been given to the investigation of clitic elements in
languages representing different typological groups. For instance, the work of Haspelmath [1] addresses uni-
versal properties of clitics across various languages worldwide. In contrast, Avagyan’s research concentrates
on grammatical abbreviations, and both studies provide only limited coverage of clitics in the Kazakh lan-
guage [2].

The present study is designed to investigate the morphological characteristics of clitic morphemes, fo-
cusing on their similarities and differences in English and Kazakh, as well as the mechanisms through which
they participate in word formation. To accomplish this aim, the following objectives are pursued:

— to outline the key properties and classifications of clitic morphemes in both English and Kazakh;

— to analyze the contextual conditions of clitic usage within word forms and syntactic structures;
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— to carry out a comparative examination of the typological features and shared traits of clitics in the
two languages.

The scientific novelty of this research lies in its integrated analysis of clitic morphemes across two ty-
pologically distinct language systems. The findings contribute to a deeper understanding of clitics within the
broader linguistic framework and highlight their influence on both morphological and syntactic processes.

A supplementary contribution of this study is that the clitics in English and Kazakh languages are de-
veloping towards functionally significant grammatical morphemes, regardless of their different typological
origins. In English, the clitic is not only a means of grammatical economy, but also a multifunctional symbol
denoting grammatical categories such as person, number, tense, aspect, voice and mood. Forms such as «M»
and «ve» retain important grammatical information, despite the phonological reduction. In Kazakh, clitics
often express the modality, accent, interrogation, and attitude of the speaker. Thus, in both languages, clitics
serve as important morphosyntactic units linking morphology and syntax, and participate in the ongoing
grammaticalization processes.

From a practical perspective, the results of this study can be applied in foreign language pedagogy,
translation practice, and the advancement of computer-assisted language technologies.

The findings indicate that the distribution of clitics varies considerably between analytic and agglutina-
tive languages, particularly with regard to their degree of syntactic integration and frequency of occurrence.
Moreover, grammaticalization is a key process in the development and transformation of language systems.
It involves changes through which lexical or less grammatical expressions acquire more grammatical func-
tions and may become increasingly dependent on surrounding linguistic material. The history and theoretical
parameters of grammaticalization have been treated in detail by Lehmann [3, 4]. In this process, a linguistic
unit may lose part of its semantic and structural autonomy while becoming more tightly integrated into a
grammatical construction.

Grammaticalization commonly involves gradual semantic, morphosyntactic, and phonological changes
through which formerly more autonomous expressions become more grammatical and more dependent on
their hosts [4]. Cliticization is one pathway within this broader process: reduced forms may preserve im-
portant grammatical functions even as their phonological autonomy decreases [5]. These mechanisms are
relevant to the comparison of English and Kazakh because they help explain why formally small elements
can remain functionally significant in different grammatical systems.

The distinctive characteristics of the grammaticalization of the Kazakh language are considered within
the framework of the morphology and semantics of cooperation. However, the approach to grammar in the
Kazakh language, in particular, is characterized by insufficient precision in distinguishing these aspects. One
of the first fundamental contributions in this area was made in 2009 with the development of a procedural
method for morphological analysis in the Kazakh language. The presented method structured the morpholog-
ical knowledge of the language and step-by-step stages of identifying foundation words, their interactions,
and their coordination with the presented morphological feature. In this regard, a systematic characterization
of the morphology of the Kazakh language was developed, which became an important step for subsequent
linguistic analysis [6].

Clitic morphemes occupy an intermediate position between independent word forms and bound mor-
phology, combining phonological dependence with a degree of syntactic autonomy [7, 8]. In Melchuk’s
morphological framework, clitics are likewise treated as units whose prosodic dependence distinguishes
them from fully independent word forms while their distribution distinguishes them from ordinary affixes
[9]. This mixed status explains why clitics are especially useful for examining the interface of morphology,
syntax, and prosody.

Innovative research notes three fundamental functions of clitics:

1. Morphological — clitics participate in verb formation and account for words, forming the expression
of grammatical constructions of categories.

2. Syntactic — clitics act as a connecting element among sentence parts, which include particles, arti-
cles, and negations.

3. Prosodic — clitics impart intonational and rhythmic consistency to sentences.

Clitics show considerable adaptability in syntactic structures [10]. In English, reduced auxiliary forms
can become stable grammatical units attached phonologically to a neighboring host. This allows longer
grammatical combinations to be realized in compact forms that meet the communicative and prosodic needs
of speakers.
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A special place in training is occupied by the study of grammar in agglutinative languages, such as Ka-
zakh. Unlike analytical languages, where grammaticalization is often manifested through the simplification
of syntactic constructions, in agglutinative languages this process is often associated with the development of
complex affix systems. The approach to the grammar of the Kazakh language in modern research suggests a
weak relationship between morphology and semantics, which requires detailed analysis. For example, the
procedural analyzer of the morphology of the Kazakh language, developed in 2009, allows systematizing
morphological knowledge and creating algorithms that take into account the unique features of the Kazakh
grammatical system [6].

During the nine-year study of clitics as one of the national grammaticalizations, special attention is paid
to their functional and prosodic characteristics [11]. Clits, like Melchuk's bases, are an intermediate class
between morphemes and word forms, which makes them an object of study. They do not take into account
accentual independence but are integrated into prosodic unity with other elements of the sentence. For exam-
ple, in the Kazakh language, clitics can perform the functions of deflection, clarification or provision, while
in English they are often used for auxiliary constructions. Melchuk notes that clitics can be freer in sentences
than morphemes, but at the same time less autonomous than full word forms. Their ability to move within
sentences or form tonal units from other elements makes them an important part of the language structure.
For example, in English, clitics such as «I» or «I can't» are the result of the grammar of auxiliary verbs. In
Kazakh, clitics such as «emec» (not) or «omapabiH» (they) include more complex functions related to the
grammatical organization of the sentence [12].

Thus, the study of clitics as a manifestation of grammaticalization deepens our understanding of general
mechanisms of language change while also revealing language-specific typological features. Analysis of
grammaticalization in English and Kazakh therefore provides a basis for comparing the interaction of mor-
phology, syntax, and prosody in the two systems.

4. Materials and Methods

The study used data from two linguistic corpora: the British National Corpus (BNC) [13] and the Na-
tional Corpus of the Kazakh Language [14]. The corpora include materials from multiple genres and regis-
ters and provide the empirical basis for comparing clitic use in English and Kazakh. The analysis also in-
cluded a review of academic research on clitic phenomena in the two languages. A comparative method was
used to identify structural and functional similarities and differences, while corpus analysis was used to ex-
amine the contextual distribution of the selected clitic forms. The data were systematized with AntConc and
Python, and the summarized patterns were visualized for comparison.

Clitics have been analyzed from several complementary perspectives, including language change,
morphosyntactic structure, phrase-structure grammar, and cross-linguistic typology [15, 16, 17, 18]. These
approaches emphasize that clitics occupy a boundary area between words and affixes and that their behav-
iour depends on the interaction of morphology, syntax, and prosody. Structural classifications of weak and
clitic-like elements also provide a useful comparative background for describing different degrees of de-
pendence [19]. In the present study, these theoretical perspectives are used to interpret the corpus patterns
rather than to impose a single universal classification on both languages.

5. Results and Discussion

The results of the frequency analysis show that English clitic forms are especially frequent in informal
and dialogic material. In the analyzed dialogue data, their reported frequency exceeds 60 % among the
grammatical markers considered. In English, clitics contribute to economy of expression and help maintain
the rhythm of connected speech [20]. In Kazakh, an agglutinative language, the reported frequency is lower
in the corresponding dialogue material, but the functional range is broader. Forms discussed in the corpus
perform grammatical and pragmatic functions, including negation, interrogation, emphasis, and clarification.
The reported frequency of clitic forms in Kazakh dialogues is about 50 % of the grammatical elements
counted in the study. These differences reflect the contrasting typological organization of the two languages
and the different ways in which grammatical relations are expressed.

Functional differences are also evident in the English—Kazakh comparison. In English, clitics frequently
arise through phonological reduction of auxiliaries and negation, as in «I’ve,» «she’ll,» and «can’t». Such
forms make spoken constructions more compact while preserving grammatical information and prosodic
continuity [21]. In Kazakh, clitic-like particles perform a broader range of discourse and modal functions.
For example, «roii» and «ma» can contribute emphasis, speaker attitude, or interrogation depending on con-
text. This makes Kazakh clitic elements relevant not only to grammatical structure but also to pragmatic or-
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ganization. Their integration into syntactic constructions reflects the interaction of morphology, syntax, and
discourse typical of the language’s agglutinative structure [22].

For the purposes of the present comparison, the analyzed items are organized into three descriptive cat-
egories: true clitics, semi-clitics, and quasi-clitics. In the English material, contracted forms such as «’vey,
«ll», and «n’t» represent highly grammaticalized dependent forms, whereas the Kazakh material includes
particles such as «roit» and «ma», whose distribution is more closely connected with discourse and prosody
[10, 11]. The semi-clitic and quasi-clitic labels are used in the study to capture intermediate degrees of pho-
nological dependence and syntactic freedom rather than to imply that the same forms behave identically in
both languages.

To summarize the English-Kazakh comparison, Diagram 1 visualizes the principal corpus metrics used
in the study and their distribution across the two languages. The figure combines the reported percentages for
informal texts, dialogues, grammatical and emphasis/clarification functions, and the three descriptive clitic
categories. The values were derived from the corpus analysis conducted with AntConc and are presented as a
compact overview of the patterns discussed above.

Diagram 1 below provides a comparative analysis of the frequency of clitics in English and Kazakh, as
well as their typological differences. The data presented show that in English, clitics perform the main role of
separating grammatical forms, while in Kazakh, they are integrated into syntactic constructions and perform
more complex functions.

Metric English (%) Kazakh (%)
Frequency of Clitics in Informal Texts 55 45
Frequency of Clitics in Dialogues 65 50
Grammatical Function 40 60
Emphasis/Clarification Function 20 40
True Clitics 70 30
Semi-Clitics 20 50
Quasi-Clitics 10 20

Relationships between Clitic Metrics in English and Kazakh Languages

Clitics in
nformal Texty

Grammatical
Function

Em|

ghasis/Clarificqtion
Function
Clitics in
Dialogues

Diagram 1. Network representation of clitic feature distribution in English and Kazakh

A comparative investigation of clitic elements in Kazakh and English demonstrates that, although both
languages employ clitics, their distribution and functional roles differ in accordance with their typological
characteristics. In English, clitics primarily operate as devices that reduce structural complexity, thereby fa-
cilitating smoother and more natural spoken interaction. In contrast, Kazakh clitics tend to occur within more
elaborate syntactic frameworks, where they contribute significantly to both semantic nuance and syntactic
organization.

These distinctions, however, do not diminish their shared importance. In both languages, clitics serve as
integral components of linguistic structure, playing a crucial role in shaping meaning and supporting the
formation of grammatically and pragmatically coherent utterances.
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The present analysis also allows for a more precise interpretation of how clitics function as authentic el-
ements of speech. Expanding this line of inquiry to include a wider range of discourse types, as well as addi-
tional analytic and agglutinative languages, would offer valuable insights for future research.

Conclusion

This study set out to provide a comparative account of clitic morphemes in Kazakh and English, focus-
ing on their occurrence rates, structural classifications, and functional roles across grammatical environ-
ments, informal communication, and dialogic contexts. Through the use of corpus-based analysis combined
with an in-depth examination of linguistic literature, clitic forms in both languages were systematically iden-
tified and categorized.

The outcomes of this research enhance our understanding of clitic phenomena by highlighting both
cross-linguistic parallels and language-specific distinctions. In English, forms such as «I’ve,» «she’ll,» and
«can’t» illustrate how clitics contribute to brevity and communicative efficiency, particularly in informal
settings [11, 20]. Conversely, in Kazakh, clitic elements demonstrate a wider range of discourse and
morphosyntactic functions, including negation, interrogation, emphasis, and semantic specification.

An important conclusion of this study is that English clitics should be viewed not only as mechanisms
of linguistic economy but also as morphosyntactic markers that carry essential grammatical information.
Although phonologically dependent, forms such as «m,» «ve,» «re,» and «ll» retain the categories of person,
number, tense, aspect, and mood. This multifunctionality allows English clitics to serve as a link between
syntactic structure and morphological expression. In comparison, Kazakh clitics are more strongly associated
with modality, stress, and interrogative meanings, reflecting the typological features of an agglutinative lan-
guage. Despite these differences, both systems exhibit common tendencies toward grammaticalization and
functional specialization.

The Kazakh examples discussed in the study illustrate how clitic-like elements participate in
morphosyntactic and pragmatic organization, while typological research shows that clitic behaviour varies
substantially across languages [1, 10]. The practical relevance of such analysis extends to language teaching:
research on grammar pedagogy supports explicit attention to grammatical form when it is integrated with
meaningful language use [23]. For linguists, clitic analysis is valuable because these units link morphological
expression with syntactic structure. Cross-linguistic studies of clitic placement and morphology likewise
show that their behaviour emerges from interactions among syntax, morphology, and phonology [24].

The results indicate the broader significance of clitic analysis within linguistic typology. Comparing
Kazakh and English illustrates how different grammatical systems realize dependent forms through different
combinations of morphology, syntax, and prosody, a pattern consistent with cross-linguistic analyses of clitic
placement and structure [24, 10]. Future studies could extend the corpus to additional text types and compare
the observed patterns with other analytic and agglutinative languages.

Comparative analysis also shows that clitics cannot be interpreted only as abbreviated grammatical
forms. In English, clitics often act as carriers of mandatory grammatical meanings and serve as markers of
predicativity, while in Kazakh they often serve as modal and discursive — oriented elements. Despite differ-
ences in their historical development, clitics in both languages reveal similar trends towards
grammaticalization and increasing functional specialization. This observation expands the typological under-
standing of clitic systems and highlights their role as a link between morphological and syntactic organiza-
tion.

The comparative approach adopted in this study demonstrates that clitics occupy an intermediate posi-
tion between morphology and syntax in both languages. Their functional evolution reflects broader processes
of grammaticalization, as a result of which reduced linguistic forms acquire increasingly specialized gram-
matical functions. This observation contributes to contemporary typological research and provides further
evidence of the dynamic nature of morphosyntactic change.

The findings provide a more in-depth understanding of the complexities associated with clitic mor-
phemes and highlight their significance in the linguistic systems of Kazakh and English [25, 17]. Combining
theoretical and practical aspects of linguistics, the results confirm that clitics, despite their small formal size,
can play an important role in the construction and interpretation of grammatical meaning.

Cepus «dunonorusa». 2026, 31, 3(123) 71



D.Zh. Toluspayeva, Zh.A. Eskazinova et al.

References

1 Haspelmath M. Types of Clitics in the World's Languages / M. Haspelmath // Linguistic Typology at the Crossroads. —
2023. —Vol. 3, No. 2. —P. 1-59.

2 Asarsa A.A. Mopodonoruueckas peayKius Kak MEXaHH3M IpaMMaTHKAIH3alM{ B AHTJIHACKOM M HEMELKOM s3bIKax /
A.A. AgarsH // ®unonoruueckue Hayku. Bompocsl Teopun 1 npaktuku. — 2020, — T. 13, Ne 1. — C. 303-307.

3 Lehmann Ch. Theory and Method in Grammaticalization / Ch. Lehmann // Zeitschrift fiir Germanistische Linguistik. —
2004. — Vol. 32, No. 2. — P. 152-187.

4 Lehmann Ch. Thoughts on grammaticalization / Ch. Lehmann. — Berlin: Language Science Press, 2015. DOI:
https://doi.org/10.5281/zenodo.7520796.

5 Hopper P.J. Grammaticalization / P.J. Hopper, E.C. Traugott. — Cambridge: Cambridge University Press, 2003. — 300 p.

6 bBexmanosa I'.T. HexoTopslie moaxoasl k mpoOiieMaM aBTOMAaTHYECKOTO CIIOBOM3MEHEHHSI M MOP(OJIOrHYEcKOoro aHanm3a B
kazaxckoM si3bike / I.T. Bexmanosa // BectHuk BocTouHo-Ka3zaxcTaHCKOro rocynapcTBEHHOTO TEXHHUYECKOTO YHHUBEPCHUTETA HM.
M. CepukbaeBa. — 2009. — Ne 4, — C. 192-197.

7 Klavans J.L. The Independence of Syntax and Phonology in Cliticization / J.L. Klavans // Language. — 1985. — Vol. 61,
No. 1. — P. 95-120. DOI: https://doi.org/10.2307/413422.

8 Zwicky A.M. On Clitics / A.M. Zwicky. — Bloomington: Indiana University Linguistics Club, 1977. — 40 p.

9 Menpuyk N.A. Kypc obmeit mopdonoruu: B 5 1. / U.A. Mempuyk. — Mocksa; Bena: SI3biku pycckoii kyiaeTypsr; Wiener
Slawistischer Almanach; ITporpecc, 1997-2006. — T. 1-5.

10 Spencer A. Clitics: An introduction / A. Spencer, A.R. Luis. — Cambridge: Cambridge University Press, 2012. — 388 p.

11 Zwicky A.M. Cliticization vs. Inflection: English N'T / A.M. Zwicky, G.K. Pullum // Language. — 1983. — Vol. 59, No. 3.
— P. 502-513.

12 Klavans J.L. On Clitics and Cliticization. The Interaction of Morphology, Phonology, and Syntax / J.L. Klavans. — New
York: Garland Publishing, 1995. — 210 p.

13 The British National Corpus, version 3 (BNC XML Edition). — Oxford: BNC Consortium, 2007. — [Electronic resource].
— Access mode: https://www.natcorp.ox.ac.uk/.

14 HauuoHaIbHBII KOPIYC Ka3aXCKOTo si3blka. — [DnektpoHHsIil pecypc]. — Pesxum noctyma: https://gazcorpus.kz.

15 Marusic¢ F. Clitics / F. Marusi¢ // International Encyclopedia of Language and Linguistics. — Amsterdam: Elsevier, 2026. —
Vol. 4. —P. 27-33.

16 Bybee J. Language Change / J. Bybee. — Cambridge: Cambridge University Press, 2015.
17 Anderson S.R. Aspects of the Theory of Clitics / S.R. Anderson. — Oxford: Oxford University Press, 2005. — 317 p.

18 Miller F.H. Clitics and Constituents in Phrase Structure Grammar / F.H. Miller. — New York: Garland Publishing, 1992. —
326 p.

19 Cardinaletti A. The typology of structural deficiency: A case study of the three classes of pronouns / A. Cardinaletti,
M. Starke // Clitics in the Languages of Europe. — Berlin: Mouton de Gruyter, 1999. — P. 145-234.

20 Lowe J.J. Clitics: Separating syntax and prosody / J.J. Lowe // Journal of Linguistics. — 2016. — Vol. 52, Issue 2. —
P. 375-419.

21 Nevis J.A. Clitics: A comprehensive bibliography 1892-1991 / J.A. Nevis, B.D. Joseph, D. Wanner, A.M. Zwicky. — Am-
sterdam: John Benjamins Publishing, 1994. — 274 p.

22 Schiering R. Cliticization and the Evolution of Morphology: A Cross-linguistic Study on Phonology in Grammaticalization /
R. Schiering. — Konstanz: Universitit Konstanz, 2006. — 259 p.

23 Ellis R. Current Issues in the Teaching of Grammar: An SLA Perspective / R. Ellis // TESOL Quarterly. — 2006. — Vol. 40,
No. 1. — P. 83-107. DOI: https://doi.org/10.2307/40264512.

24 Halpern A. On the Placement and Morphology of Clitics / A. Halpern. — Stanford, CA: CSLI Publications, 1995. — 250 p.

25 Asir M.H. A Brief Study of Clitics in English linguistics / M.H. Asir // Journal of Social Sciences & Humanities. — 2025. —
Vol. 2, No. 1. — P. 72-85.

J.K. Tomycnaesa, XX.A. EckasunoBa, M.Jl. bopre6aes, T. Xocceitn

Ka3ak koHe arbLIIIBIH TUTIHAETI CO37KacaMIAFbl KIUTHKAJIBIK MOpdeManapabiy
MOP(}OIOTHSIIBIK KbI3METiHE CAJTBICTHIPMAJIBI TAJIAAY KACAy

Maxkanaga Kaszak >JKoHE aFbUIIBIH  TULAEPIHAEri KIMTHKANBIK —MopdeManapasH MOpP(OIOTHSIIBIK,
GYHKUMSUTApBIH  3€PTTEY YINIH KOPIYC JKOHE CalbICTBIpManbl Tajgay KOJAAHBUIABL. KIIMTHKANIBIK
MopdeManap/bH JTHHIBUCTHKAIBIK MaHBI3bl TOYEJNICI3 JICKCHKAJIBIK MarblHAFa Me eMec; onap Mopdemanap
MEH Ce3/Iep apachlHIa eMip cypesi, co3kacam/ia, rpaMMaThKa/Ia KOHE OIpTiHAe CHHTAKCHCTIK 9BONIONHUSIA
pen arkapanbl. Byn mporecti 3epTrey MaHbI3zbl, ceOebi 01 KIMTHKAJIbIK MopdeManapablH opTypii
KYPBUIBIM/BI TiIAEpIETi IPAMMATHKANBIK KbICKAJIBIFBIH KaJlail LICIeTiHIH kopceTe . MakallaHbIH )KaHAIIBIFbI
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eKi Tinmeri KIMTHKaIBIK —MopdeMayapblH OKyHeni  Taijayna, OJapIblH  YKCACTBIKTapbl — MEH
afBIPMAIIBUIBIKTAPBIH  aHBIKTAya JKaThlp. HakThIpak alTKaHAa, aFbUIMIBIH KIHTHKAIBIK Mopdemanap
CHUTHAIAp MeH TIpaMMaTHKaHBl JKEHUIIETyre KbI3MET eTeli, al Ka3aKk KINTHKAIBIK Mopdemanap
MOPQOJIOTHSIBIK JKOHE CHHTAKCHUCTIK KYpBUIbIMAAp/a Kol (YHKIMSIBI KOHBIOHKTYpalap pETiHAE dpeKeT
eteni. OcBl TYpFBIa KIUTHKAIBIK MOpheManapIsH TopTiOl yII HeTi3ri GyHKuusIFa acep eresi: Mophoorus,
CHHTaKCHC jkoHe mpocomus. «I’vew, «she’lly xoHe «can’t» CHAKTBI aFbUILMIBIH KIUTHKAIApbl Kypeni
IpaMMaTHKAIBIK KYPBUIBIMIAAPIbl JKCHIIAETei, OChUIaiIa aybl3eKi TUNIIH JKBUIJAMIBIFBl MCH BIPFAFbIH
JKaKCapTambl. «May, «FOH» JKOHE «eMeC» CHSKTHl Ka3aK KIMTHKaIapbl KeH (QyHKIMOHAIABI OPTYPILTIKTI
kepcereni. Onappl TepicTey YIIiH Ae, SMOLMsUIAp MeH ce3imzaepai Ounaipy ymriH e mainanaHyra Oomaubl.
JKorapbeInarsl CaNbICTBIPY AQHAINTHKAIBIK JKOHE AarrJIIOTHHATHBTI TSP apachbIHAAFBl THITOJIOTHSUIBIK
alBIpMaIIBUIBIKTapAbl KOpceTeal, KIMTHKAIaHy YAEPiCiHIH opTak yarinepid amansl. Kasak Tini kopmycsl MeH
British National Corpus (BNC) marepuanmgapblHIarsl KIUTHKA x)uiTikTepi AntConc keMeriMeH TalliaH[bl.
Hotmwxenep ximTHKamapAiH HET131HEH THAOTTHIK JKoHE OefipecMHU aybI3eKi TIAe Ke3[eceTiHiH, KalTalaHyIbl
a3afThIN, MHTOHAIIMSUIBIK BIPFAKTHl JKaKcapTaThIHBIH Kepcereni. KimTukamap kaszak ce3 QopmanapsiHa
OIpIKTIpiTiN, CEMAaHTHKAIBIK MK TIeH IparMaTHKaidblK HO3IKTIK Oepenmi. Kimrukamap oprypii
rpaMMaTHKAaJBIK XyHenepre Oeifimerne anaTbIHABIKTaH, Oy IMHIBUCTHKAJIBIK THUIIOJIOTHSA MEH pedieKcusra
nOa alTapiplkTail yiec Kocaabl. TeopHsUIBIK TYPFbIIAH ajifaHna, Oyl HpoIecc e3apa dpeKeTTecyneri
TpaMMAaTHKAaHbI, MOP(OJOTHSIHBI JXOHE CHHTAKCHUCTI TEpPEHIpeK TYCiHyre BbIKmald eTedi. lIpaKTHKabIK
TYPFBIIAH alFaHa, Oyl 3epTTey KocTulai Oitim Oepy amicTepiHe, ayaapMa 3epTTeyiepine skoHe HUPPIBIK T
TEXHOJIOTHsUIApBIHA aWTapibIKTal yiiec Kocansl. Exi Typii engeri KIMTHKalapAiH HeETi3ri (yHKOWSUIapbIH
3epTTey apKbUIbI OYJI 3epTTey KOJIAAHOAIB! JMHIBHCTHKA MEH CAlIbICTHIPMAJIbI JIMHIBUCTHKAIA KOJIIaHYyFa
OomaThlH akmapaT Oepemi. 3epTTey OapbIChIHIA KIUTHKAIAPIBIH MOP(GOIOTUSIIBIK, CHHTAKCHCTIK JKOHE
HPOCOIMSIIBIK KBI3METTEP] CaNBICTBIPBUIBIN, OJIAPJbIH AHATHTHKAIBIK JKOHE AarryIIOTHHATHBTI TilIAepAeri
(YyHKIMOHANABIK Tapaly epeKmenikTepi kyienenmi. byn campicTelpy exi Tingeri KIMTHKaJapAblH
rpaMMaTHKajIaHy YAepiCiHAeri opTak aHe TiIre ToH OelriiepiH HaKThUIayFa MYMKIHIIK Gepeni.

Kinm ce30ep: xnuTHKa, MOP(OIOTHs, CHHTAKCHC, €63 (hOpMAaIaphl, CAIBICTEIPMAIIBI IMHT BUCTHKA.

J.K. Tonycmaesa, )K.A. Eckazunona, M.[l. boprebaes, T. Xocceitn

CpaBHUTeIBHBIN aHAJIU3 MOP(OJIOrHYeCKUX QYHKUMHA KIUTHYECKHUX MopdeM B
Ka3aXCKOM U aHIVIMHCKOM CJI0BO0O0pPa30BaHUH

B nanHO# cTaThE ¢ MOMOIIBI0 KOPITYCHOTO U CPAaBHUTEIBHOTO aHANIN3a N3yJaloTcss MOp(oIorndeckue QyHK-
IIUM KIUTHYECKUX MOp(deM B Ka3aXCKOM M aHIJIMHCKOM si3blkax. Kiutuueckue Mopdembl HE HMEIOT caMo-
CTOSITEJIHOTO JIEKCHYECKOTO 3HAYEHHs; OHM 3aHMMAIOT MTPOMEXYTOYHOE MOJOKEHUE MEXIy MopheMaMu 1
CJIOBAaMH, WTpasi POJb B CIOBOOOPA30BAaHMY, TPAMMATHKAIN3ALNK U TTOCTEIICHHON CHHTaKCHYECKOH 3BOITIO-
1. V3ydeHue 3Toro mporecca BaKHO, MTOCKOJIBKY OHO MOKa3bIBAaeT, KaK KIMTHYECKME MOP(EMBI pPeraroT
npo0IeMy rpaMMaTHYECKOI KPATKOCTH B SI3BIKAaX C Pa3IMIHON CTPYKTypoil. HoBH3HA maHHOH cTAaThU 3aKiIIO-
YaeTcsl B CHCTEMAaTHYECKOM aHajIn3e KINTHYECKMX MOp(EeM B IBYX S3bIKaX, BBUBISIIOIIEM HX CXOJCTBA H
paznuumsi. B gacTHOCTH, aHTIMICKHE KIUTHYECKHE MOP(EMBI CIyKaT JUIsl YIPOLIEHHUs CUTHAJIOB U IpaMMa-
THKH, B TO BPeMs KaK Ka3aXCKHe KINTHIECKHE MOP(EMBI BHICTYNAIOT B KaU4eCTBE MHOTO(YHKIIMOHAIBHBIX
KOHBIOHKTOB B MOP(OIIOTHYECKHX U CHHTAKCHUECKUX CTPYKTYpax. B 3TOM KOHTEeKcTe MmoBeleHHe KIUTHYe-
CKHX MOp(EM BIHUAET HA TPH OCHOBHBIE ()YHKIUH: MOP(HOJIOTHIO, CHHTAKCUC U MTPOCOANI0. AHTIMHCKUE KITU-
THKH YIPOIIAIOT CJIOXKHBIE TPaMMATHYECKHE CTPYKTYPBI, TEM CaMbIM YJIydllasi CKOPOCTh M PUTM YCTHOMH pe-
gn. Kazaxckue KINTHKH, TaKHe KaK «-Ma», «TOW» M «IMEC», AEMOHCTPHPYIOT IMIMPOKOe (YHKIHOHATBHOE
pazHooOpasue. OHE MOTYT MCHOJIB30BAThCS KAaK A OTPUIAHHSA, TaK W IJISI BEIPAXXEHHS SMOIMH M TyBCTB.
HpHBe}IeHHOe BBIIIE CPABHECHUC IOAYECPKUBACT TUIIOJIOTMYCCKUE Pa3INdusa MEXKAY aHAIUTUYECKUMHU U arr-
JIOTUHATUBHBIMY S3BIKAMH, BBISBIISS OOIIME MOJENN KINTHKANIU3anud. s aHali3a 9acTOThl KIUTHK C IT0-
Moo AntConc ncmonb30BaHbl MaTepranbsl HannoHaapHOTO KopITyca Ka3axckoro sizsika u British National
Corpus (BNC). Pe3ynbTaTsl MOKa3bIBAIOT, YTO KIMTHKU BCTPEUAIOTCS IPEHMYIIECTBEHHO B JHAIOTHIECKOH 1
He(hopManbHOH YCTHOW pedr, yMEHbIIas MOBTOPEHHE U YIIydllask pUTMHYHOCTh MHTOHanuu. Knutukm wa-
TErpUPOBaHbI B Ka3axCKue CIOBO(GOPMBI, 00ecreunBas CEMaHTHYECKYI0 TOYHOCTh M IParMaTH4ecKylo TOH-
KocTb. [10CKONIBKY KIMTHKM MOTYT aJalTHPOBAThCSA K PAa3IMIHBIM TPaMMATHIECKHM CHCTEMaM, 3TO TaKKe
BHOCHT 3HAYMTEJbHBII BKJIAJ] B IMHIBUCTHUYECKYIO TUIIOJOTUIO U peduiekcuio. TeopeTndecku, 3TOT mporecc
crocoOCTByeT OoJiee IITyOOKOMY TIOHUMAHHIO TPAaMMAaTHKH, MOP(OJIOTUHI M CHHTAKCHCa BO B3aUMOICHCTBUML.
C mpakTHYeCKON TOUKH 3pEHHsI, JAHHOE HCCIIeI0BAHNE BHOCHT 3HAUNTENBHBIA BKJIAJl B METO/BI IBYSI3BITHOTO
00y4eHusi, IepeBOIOBEICHUE U 1 (POBBIC SI3BIKOBBIC TEXHOJIOTHH. N3yuas ocHOBHBIE (byHKuMM KJIUTUK B
JBYX Pa3HBIX S3BIKaX, 9TO HCCIEJOBaHUE MPEIOCTABIAET HH(OPMAIHIO, KOTOpast MOXKET OBITh HCIIOIb30BaHA
B npm(nam-[oﬁ JIMHI'BUCTHKE H CpaBHHTeJ’leOﬁ JIMHTBUCTHKEC. nOJ’ly‘[eHHble PE3yIbTAThl YTOUHAIOT POJIb KJIU-
THK B MOP(OCHHTAKCHIECKOH OPTaHN3aINH S3BIKOB ABYX PA3HBIX THIIOJIOTHIECKHX CHCTEM.

Kniouesvie cnosa: KIIMTHUKa, MOp(bOIIOFI/ISI, CHUHTaKCHC, CHOBO(i)OpMI)I, CpaBHUTECJIbHAA JIMHTBUCTHUKA.
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Ka3ak Titinaeri «mmaHbIpaKky», «10MObIPa», «CAHIBIK»
3THOMY/IeHH OipJIiKTepiHiH acCONMATUBTIK KYPbLIbIMbI

YNTTHIH canT-AaCTYpi, MOAEHHETI, TApHXBI MEH TaFbUIBIMBI OHBIH TUIHJE KopiHic Tabanbl. KoraMHBIH mamy
YAepiciHAe YITTBHIK KYHABUIBIKTApAbI CaKTay >KOHE KOl MOICHHETTi, KOIl TIJIi OpTajarbl Ka3ipri yprak
CaHACBIHAA YITTHIK KYHJIBUIBIKTAp/bl KAIBIITACTBIPYFa BIKMAN €Tyl (akTopiap MEH OJap/AbIH MaHbI3bIH
aHBIKTAay aca ©3eKTi opi KaxkeT. byn OarpITTa Kasak TUTIHIH YITTHIK OOJMBICBIHBIH OipAeH-0ip KepceTKimti
CaHAJATBIH ATHOMOJAEHH OipJIiKTep MaHBI3ABI KbI3MET aTKapazpl. ¥YITTHIK HBIIAH — YITTHIH Oipereiiriy,
O3iHJIK OCHHECIH TaHBITATBIH MaHbBI3ABI CHMBOJ. O €NiH TApUXbIH, MOJACHHETIH JKOHE pYyXaHH
KYHIBUIBIKTAPEIH OeifHeNnel OTHIPBII, XaJIbIKapajblK JeHIeile YITTHIK pepe3eHTallsIHbl KaMTaMachl3 eTeli.
YNTTHIK HBIIIAHJAP 63 0AacTaybIH XaJBIKTHIH ACTYPiHEH, TYHHETaHBIMBIHAH XKOHE YITTHIK KYHABUIBIKTApIaH
anansl. «J{oMOBIpa», «IIaHBIPAKy, «CaHIBIK» — jKail FaHa ce3Jep eMec, TULAIK CaHaJa MparMaTHKAJIbIK
KBI3METTI JIe aTKapybl MYMKiH, STHOMOSZEHHU Oenrici Oap jexcemanap. byn yreiMmap YITTHIK OipereiiiKTiH
MaTepHAIIBIK KaHa eMec, COHBIMEH KaTap PyXaHHW jKOHE MOJCHH Heri3lepiH ae Ounmipemi. Makananga Kazak
TUTIHIETI «IOMOBIpay, «IIAHBIPAK» JKOHE «CAHIBIK» JTHOMOAEHH OIpIJIIKTEpiHIH KOm 3THOCTBHI, Kol
MOJICHHETTI JKOHE KON TUIAI KEHICTIKTeTi YITTBIK KYHABUIBIKTAPIBIH KAalbIITACYblHA  BIKMAJEL,
KQJIBIITACTBIPYLIBI HETI3Ti (hakTopiapsl TaJIaH bl 3epTTeYAiH MaKCaThl «IOMOBIPay, «CAaHIBIKY, IIAHBIPAK)
CO3JICPiHIH aCCOIMATHUBTIK KYPBUIBIMBIH KOHE Ka3ipri jKacTapIblH KOI TiJli, KO MOJCHUETTI OpTalarbl
TUIIIK CaHAChIHZAQ YITTBHIK KYHJIBUIBIKTapAbl KaJbIITACTHIPATHIH (haKkTOpiIapIpl aHBIKTAyMEH CHIATTalajbl.
3epTTey OapbIChIHIA ACCOIMATHBTIK dKCICPUMEHTTIH JIOCTYPI crmumyn co3 — axnapam OepywiHiy acepi
(peakyuscuvl) cxeMachlH ycTaHaMbl3. Co3/iH aCCOLMATHUBTUIIN CTUMYIN co3 O€H peakus CO3/iH apachbIHIaFbl
GaiiiaHbic apKbUTHI aHBIKTanagsl. CTUMYN €3 — 3epTTEyLI TapanblHaH 3KCIEPHMEHTKE KaThICYIIbUIApFa
YCHIHBUIATBIH TUTHIK OipJiKTep, an peakuuss — PECHOHACHTTEPIiH CTHUMYJ Ce3re KATBICTHI >Ka3raH
acconmatTapbl. bBi3miH 3epTTeyiMi3e CTUMYJT €e3 pETiHIE 0oMOblpa, CAHOLIK, WAHbIPAK STHOMOICHH
Gipmiktepi anbiHAbl. Cayannamara 17-35 jxac apaibIFbIHAAFBl Ka3ak jkacTapbl KaTBICTHL. bapibiFel —
62 wunpopmant (51,6% crynent, 11,3% wmaructpanr, 4,8% moktopant, 29% Kbei3metkep, 3,2% Oana
KyTiMiMeH oTbIpraH ana). Onapasiy 96,8%-bI Ka3ak MekTeOinze, 3,2%-b1 opbic MekTebine okbiran. JKOO-n1a
80,6%-b1 Ka3ak, 16,1%-b1 arbutiIbH, 1%-bI OpbIic, 1%-bI Ka3aK-opbIC TiJAepiHAe OUTIM anFaH He OiiM abI
JKaThlp. 3epTTey HOTIKECIHIAC Ka3ak TUTIHACTI <«JOMOBIpa», «CaHABIKY», «IIAHBIPAK» CO3MACPIHIH
ACCOIMATHBTIK ©pici Ma3MYHIIBIK, KYPBUIBIMABIK TYPFbIIA KYHEICHIMN, TOTMITHUKAIBIK KEHICTIKTET1 YITTHIK
KYHIIBUTBIKTApIbl KaJBIITACTHIPATBIH O€JICeHAl (akTopiap, peakius CO3ICepHAiH apachlHAaFbl CHHOHHMJIK
JKOHE TEK-TYPJIIK KaTbIHACTAP QHBIKTANIA]IBL.

Kinm ce30ep. MONMATHUKAIIBIK KEHICTIK, CTUMYJI CO3, PEaKIHs CO3, aCCOLUAINS, aCCOIIMAaTHBTIK Opic.

Kipicne

KyHapulbIK — Keke TyJfa MeH JjeMAi OaidJaHbICTBIpYIIBI KYObLIBIC. bBacrankeiia
($m10cOPUSITBIK TYCIHIK peTiHAe KaJbINTACKaH KYHABUIBIK TEOPHACH KeiliH ope0neTTany, MoJICHHET, TapuX
XKoHe 0acka Ja TyMaHUTapibIK FBUIBIM cajallapbl, OHBIH IIIiHJIE JIMHTBUCTHKAHBIH 3€pPTTEy HbICAHBIHA
alfHaJIbI.

«KyHABUTBIKTAp KaJIIBl KOFAMHBIH KOHE OHBIH JKEKE QJIEYMETTIK TONTaphl MEH JKEKe TYJIFaJIapbIHbIH
JYHUETAHBIMBIH aHBIKTAIbl, COHBIMEH KaTap aJaMAapIbIH MiHEe3-KYJIBIK KaThIHACTAPBIH KAJIBINTACTBIPAIbl»
[1; 5]. Op YITTBIH ©3iHE TOH MOJCHMETi, CaNT-IOCTYPi, SACT-FYpIibl, ©HEepi, 910U MYpachl, YITTHIK
OWBIHJAPHI, YITTHIK UACOJIOTHSICH T.0. COJN YITTHIH KYHABUIBIFBI PETiHAE TaHBUIAABI. ¥JITTHIK KYHABUIBIKTAD
op YITTBIH OONMBICHIHAA CaKTajdalbl. ¥JITTHIK KYHIBUIBIKTHIH KailHap Ke31 — XaJIblK, 3THOC. YJTTHIK
KYHJIBUTBIKTap/Ibl CaNT-AdCTYP JKOHE HaHBIM-CeHIM kyHeci HeriziHge 3eprrereH A.1O. lllamkeHiH olibHIIA,
CYITTBIK KYHJBUIBIKTap» YFBIMBIHBIH Ma3MYHBIH HAaKTBl Oip AITHUKAIBIK KAaybIMJIACTHIK MOWBIHIAFaH
KYHIBUIBIKTAD pETiHAE aHbIKTayFa Oojanbl. YATTHIK KYHABUIBIKTApbIH HETi3iH ©31HIH 3THUKAJIBIK
KaybIMJACTBIFBIH CaHaJbl TYpAE YFBIHY XOHE OHBIH KYHABUIBIKTAPbIH YCTaHy Kypalabl. YITTBIK
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KYHJBUTBIKTApP CAJBICTRIPMAIIBI TYPJIE AepOec, Toyenci3 cunarra 00ajipl )oHe CH aliIbIMEH, pyXaHu eMipe,
MOJICHUET calachIHAa KepiHic Tadamsl [2].

JKanmer Tinm OUTiMiIHIE VATTBIK KYHABUIBIKTAp JKOHE OJIApFa COMKEC KYHABUIBIK Oarmapiiap, YITTHIH
KYHIBUIBIKTApbIH OinmiM Oepy yAepiciHIeri MaHbI3bl, TUIAIK caHaJarbl KYHIBUIBIK Oarmapiapra KaTBICTHI
Macenenep OipkaTap 3eprTTeyle KapacTeIpbuiafpl [3-5]. Op YITTHIH CO3IK KOPbl OHBIH TapWUXH KaJbIH,
IYHAETaHBIMABIK €PEKIIeNIriH, TYPMbIC-CANIT AJCTYPIiH )KOHE pyXaH! KYHIBUTBHIKTApBIH Oeiineneiai [6; 103 ].

«Kazak TimiHIeri YJITTBIK KOATAp» Typalibl 3epTTeyinae raibiM A. CankplHOAN YITTHIK KYHIBUIBIKTHIH
OKAJIITBI a/IaM3aT MOJCHHETI YIIiH 1€ MaHBI3JAbUIBIFBIHY, «Ka3aK VIITTHIK MOJICHUCTIHIH KYHIBUIBIKTAPhl —
€H aJIbIMEH, ©3iHiH, 63 aTa-aHaChIHBIH, 63 OTOACHIHBIH, ©3 AyBUIBIHBIH, 63 alMarblHBIH, 63 OTaHBIHBIH
MOJIEH! KYHIBUIBIKTAPBD» €KeHIH aTam kepcetemi [7; 12-29]. Xeke TYIFambIK KYHIBUIBIKTAP COJI KOFaMIAFbI
VITTHIK KYHIBUIBIKTapAbl KaJbITACTHIPYIIEI (akTopIapMeH OaiaHbicThl aHbIKTaNaAbl. A.H. YcaueBaHbIH
MiKipiHe KYT1HCEK, KYHABUIBIKTAP — JKEKE dTHOC OKUIACPIHIH CaHACBhIHIA OCKITIITECH JKOHE OCBHI STHOCTHIH
TUTIHAE JKa3bUTFAaH OJEMHIH KYHIBUTBIK O€MHECIH KypaWThIH, aJZaMIapibslH olieMre JereH Oaranay-
OeJICeHAUTIK KaThIHACTAPBIHBIH HOTIDKECIHAEC Naiga OoyFaH MiHE3-KYJIKBIHBIH TYpJepi Typalbl TaphuXu
KaJIBITITACKaH, JKallllbuIaMa uaesmap [8; 26].

¥YATTHIK HBIMIAH — YITTBIH Oipereiiri, e3iHaiKk OelHeCiH TaHBITaTBIH MaHBI3ARl CUMBOIN. O enmiH
TapUXbIH, MOJICHHETIH XOHE PyXaHW KYHIBUIBIKTApbIH OciiHeneilmi. ¥NTTHIK HBIIaHAap €3 OacTayblH
XaJIBIKTBIH ~ JIOCTYPIHCH, JYHUETAaHBIMBIHAH JKOHE WJITTBHIK KYHIBUIBIKTapbiHAH —anansl.  «Kasakcran
PecmyOnmkace! imki cascaThIHBIH HETi3T1 KaFUAaTTapblH, KYHIBIIBIKTAPEl MEH OaFbITTapbIH OEKITY TYPalbDy
KaprpIkTa >KaXmbIYITTRIK HBIAHAAPABIH OCKITUIreH Ti3iMi ychiHBUFaH [9]. by Ti3iM OoHbIHINA, YITTHIK
ypaH — «Aura, Kazakcran!»; YITTBIK TyCTep — aclaH TYCTeC KOK, alIThIH capbl TYC; YITTHIK KiTall HbIIIAHbI
— Abaiinbeig «Kapa ce3mepi»; YITTHIK Oipilik HBIIAHBI — IIAHBIPAK; YITTHIK MYy3BIKAIBIK aCTIAI HBIIIAHBI —
IOMOBIpa; YITTHIK OCIMIIK HBIMAHBI — KBI3FAJAK; OTAHABIK OHIM IIBIFapyAbIH YITTHIK Oenrici —
«Kazakcranna xxacanran», «Made in Qazagstan»; yiaTThIK x3mmrter — #Qazaqstan, #Kazakhstan. Conpikran
OyJ1 HBIIIAHAAPBIH Ka3aKCTaHIBIKTAP/bIH, dCipece KacTaplblH CaHACBIHIAFbl OPHBIH AaHBIKTAy ©3CKTI
Mocene. «JloMObIpay, «IIaHbIpaKy CHUSKTHI YITTHIK HBIIIAHAAD — jKall FaHa ce3lep eMmec, TUIMIK caHanua
MparMaTUKaIbIK KbI3METTI Jie aTKapybl MYMKIH, STHOM9JeHH Oenrici Oap nexcemanap. JlomObipa MeH
IIaHBIPAK YJITTBIK OIpereilylikTiH MaTepUAIbIK, PyXaHH JKOHE MOJICHU HEri3ziepl peTiHAe TaHbUIaIbl. By
opaiiia Ka3ak XalKbIHBIH €XENri OYHbIMIAPBIHBIH Oipi CaHANATBIH CAHJBIKTBIH A3 YIATTHIK TaHBIMJIAFBI
MaHbI3bI 30D.

VYakpIT oTe Keine ceslep MaFbIHAJBIK e3repicTepre yinbipaiasl. bynm — Taburm opi KalTHIMCHI3
KyObUtbIC. ONapaplH MarblHACH, KOHHOTAIMACKHL, TUIIIK TYJFa CAaHACBIHJA TYFBI3aTBIH aCCOIUAIHSIIAPHI
QJIEYMETTIK, MOJICHH KOHE TapUXH (PaKTOPJIApIbIH 9CEepiHEeH e3repyi MyMKiH. SIFHM Tinmeri e3repictep yiIT
KYH/IBUTBIKTAPbl MCH HBIIIAHIAPBIHBIH 3BOJIIOIUACHIH J1a KOPCETEII.

[TomuaTHUKANBIK KEHICTIKTE OMIp CYPETiH XaJIbIK, COHBIH IIIHJIE Ka3akK acTapbl ©31 KajaraH TiIie
O1JTiM anbIm, TYpAl TUIAE KapbIM-KaThIHAC XKacaipl. OCBIHIAN KOIT TUI/, KOT MOJICHHETT] KeHICTIKTE YITTHIK
OipereiylikTi cakrayra »oHE >KacTapJblH OOWBIHIAFBl YIITTBHIK KYHJBLUIBIKTAP/bI KAJBIITACTBIPYFa MEKTEI,
6anabakmia, KOO, FEUTBIMU-3epTTEy UHCTUTYTTAPhI, MEMIIEKETTiK Mekemenep, BAK T.0. kernteren mekeme
KbI3MET erefli. «bynap/ply iliHAe YATTBIK KYHIBUIBIKTAPBI KaJIBIITACTHIPYIAa KAUCBICBIHBIH POl 0achIM,
KaichIchl THIMII?», «Ka3ak >kacTapblHBIH YJITTHIK OOJMBICBIH KaJbIITACTHIPYFa, JAMBITyFa KaHAal
JKaraaiap acep eTelmi?» JIereH cypakrapra jkayall ajly MaKCaThIHIa Ka3ak XajKbl YIIH KHeJll CaHaJIaThbIH,
TOJI MOJCHHUETIMI3 OEH eMip CalThIMBI3aH Xabap OepeTiH 3THOMOACHHU OIpJIIKTEpAiH IliHEeH domobuipa,
CAHObIK, WAHbIPAK CO3NEPIHE ACCOIMATHBTIK HKCIEPUMEHT JKYPri3ingi. 3epTTey HBbICAHBIHA aJjibIHFaH
STHOMOZICHH OIpJIIKTEPIiH acCOIMATHBTIK OPICIH Tajanay HOTHKEJEPl MOJMATHHKAIBIK KEHICTIKTETl Ka3ak
JKACTAPBIHBIH YJITTHIK KYHJBUIBIKTAP Typasbl TYCIHITIH JKOHE KaJbIITACTBHIPYIIBI (PaKTOpIapbl aHBIKTAayFa
MYMKIHJIK Oeperi.

3epmmey mamepuanvl men 20icmepi

3epTTey HbICAHBIHA AJBIHFAH 3THOMOJCHH OIpIIKTEpAiH TUIAIK CaHaJarbl KOPIHICIH aHbIKTayaa Ti,
caHa, TUIIIK CaHa, STHOMOJCHHM CaHAa MOCENIECiHe KaThICThI FBUIBIMU €HOCKTEPHErl TYXKBIPBIMAAP 3ePTTEy
MaTepuaibl PETiHIEC ANBIHJBL. AJ TOIMITHUKAIBIK KEHICTIKTErl YITTHIK KYHIBUIBIKTAP/bl AHBIKTAY YIIiH
3epPTTEY 9J1iCI PETIH/C aACCOUATUBTIK SIKCIICPUMEHT TaHIaJIIbl.

ACCOIMATUBTIK SKCIEPUMEHT — aJamM/ia KaJbINTaCKaH acCcOIMaTTapbl aHBIKTAyFa HETI3/ICITeH JJIiC.
AccouuaTuBTIK 3KCIIEPUMEHTTIH YII Typi Oap: epkiH, OarbITTalraH *oHeE Ti30ekTi. EpkiH accommaTHBTIK
AKCIIEPUMEHTTE CYOBEKTIICH CTUMYI €3 (S) YCHIHBUIFAH Ke3/I¢ OHbIHA KereH Oipinmm peakius co30eH (R)
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xayar Oepy cypanazabl. TyiFanslk HeMece CeMaHTHKaJIBIK KacHeTTepiHe Kapail peakuus cesre (R) emkannait
IIeKTey KOWbIIMainbel. barpITTanran acconmmaTuBTIK dKCIepUMeHTTe peaknus ce3ai (R) tammay Oiprrama
mexTenei. MpIcaibl, KapaMa-Kapchl MarbIHAIAFbI CO3/11 Oepy, CHHOHUM CO3li YCHIHY CHSAKTHI TalchlpMalap
Oepinyi MYMKiH. ACCOLMATHUBTIK 3KCIIEPUMEHTTIH Ti30€KTi TYpiHAE CyOBEKT cTHMyN cesre (S) peaxkuus
ceznepai (R) em mekreyci3 Tizoexren Oepemi. Ti30eKTi acCOMATHBTIK IKCIEPUMEHT €PKiH SKCIIEPUMEHTTIH
Oip Typi OoJBITT caHaa bl bi3 epKiH acCOMMATHUBTIK AKCIIEPUMEHTTI TAaHIA IBIK.

EpkiH acconMaTuBTIK 3KCTIEPUMEHT OapbICBIHAA HH(POPMAHTTAP CTUMYJ CO3Te 63 9CEpiH (PEaKIUsICHIH)
epkiH Oinmipe amaapl. EpkiH acCOIMATHBTIK 3KCIEPUMEHT WH(GOPMAHTTAPABIH aHA TN — Ka3ak TiTiHIE
*asbara cayanHama Typinae (Kambiktan, Google FOrms apkpuisn) sxyprizini [ToausTHUKAIBIK KEHICTIKTeT
VITTHIK KYHIBUIBIKTAp KOHE OJapJAbl KAIBIITACTHIPYIIBI (DAKTOpIAp Typalbl akKMmapar >KHHAY YIIiH
PECTIOHICHTTEpre HAaKTbl CypakTap YChHbUIABL. LlbpIHaiiBl peakuusi ady YIIIH SKCIEPUMEHT Ke3iHze
PECTIOHIEHTTEPTe KOCHIMINIA KEHEC HeMece HYCKay OepiuireH oK.

3epTTey OapbICHIHAA aCCONMATHUBTIK SKCIIEPUMEHTTIH ASCTYPIl cmumyn ce3 — axnapam OepyuliHin
acepi (peaxyusicel) cxemachlH ycraHambl3., Ce3iH acCOIMATHBTLIIN CTHMYJ €63 OCH peaklus Ce3IiH
apachlHarbl OalaHbIC apKbUIbl aHbIKTananbl. CTUMYN Ce3 — 3epTTeylli TapanblHaH DKCIIEPHUMEHTKE
KATBICYIIBUTAPFa YCHIHBIIATHIH TUIMIK OipIiKTep, ajl peakius — PECIOHACHTTEPIH CTHUMYJ CO3Te KATBICTHI
JKa3raH acColMaTTaphl. 3epTTEYIe CTUMYII CO3 PETIHAC 0oMObIPA, WAKBIPAK, CAHOLIK CO3/IEP] AJIBIHIBL.

Cayannamara 17-35 sxac apanbIFbIHAAFBl Ka3aK KacTapbl KATBICTHL. bapnbirel — 62 undopmanrt (51,6%
crynent, 11,3% wmaructpant, 4,8% nokropant, 29% xe3MeTKep, 3,2% Oana KyTIMIMEH OTBIPFaH aHa).
Omapaprg 96,8%-b1 Kazak MekTebinne, 3,2%-b1 opbsic MekTeOiHae okbFaH. JKOO-ma 80,6%-b1 ka3ak, 16,1%-
bl aFbUIIIbIH, 1%-bI OpbICc, 1%-bI Ka3aK-0pbIC TiIEPiH IS OUTIM aliFaH He OLTiM any/a.

3epTTeyIiH COHFBI KE3CHIHJEC cayalHaMa HOTHIKENEPIH Taliam, KOPBITBIHIBI TY)KBIPBIM jKacay YIIiH
CTaTHCTUKAIBIK OMiCTI MaljanaHiplK. HoTwmxkenmepni TankpUiay albIHFAH JEPEKTEpIi CANBICTHIPY, Taaay
KOHE TYCIHIIPY 9JicTepi apKBUIBI KY3€re achIPbUIIbL.

Hamu:)fce/zep MEH OHbIH MAIKbLIAH) bl

YATTBIK KYHABUIBIKTAD — aJaMHBIH JKEKE JKOHE OJIEYMETTIK OOJIMBICBIHBIH JaMy Heri3i. YJTThIK
KYHJBUIBIKTAp/Ibl  JKaHFBIPTY OpOip JKeKe aJaMHBIH pyXaHH-aJIaMTepIIiliK KacHeTiHIH HeTi3JepiH
KaJBINTACTHIPY ~ apKbUIbl  Ky3ere  acaabl. COHABIKTAH  KYHABUIBIK — MJceseciH  3epTTey
JIMHTBOMJ/IeHMETTAHY, NCUXOJUHIBUCTUKA, JJIEYMETTIiK JIMHIBHCTHKA T.0. OarbITTap YUIiH Ae aca
MAaHBbI3/bI.

Tin — YATTHIH AYHUETAHBIMBIH, MOJCHHM KOJIBIH JKOHE TapUXH JKaJbIJarbl KYHJBUIBIKTAp KYHECiH
OcliHeNnelTiH Kypasi. ¥JITTBHIK KYHIBUIBIKTAP/Ibl JTJMHIBHCTHKAIBIK TYPFbIA capaiay VITTHIK TUIIIK CaHAHBI
3epTTeyre MYMKiHIIK Oepeni. MyHmail Tanmay Til MEH MOJCHHETTIH e3apa OalIaHBICHIH, YJITTHIK
OOJIMBICTBIH, TUIIIK OeliHEeIeri KOpiHiCiH TepeHIpeK TYCIHyTre KO alla bl

Cana — opi (uaocopusUIbIK, opi ICUXONOTHSIBIK caHaT. Duiocodusi, oJICyMETTaHy KOHE
TICUXOJIOTHSIHBIH, HETI3r1 YFBIMIApPBIHBIH Oipi. AJlaMFa TOH JKOHE ceiiyieyre OaillaHBICTHI TICUXHKAIIBIK
pedIeKCUsIHBIH €H KOFaphl TYPi.

«Kazak cesnuiri» OoiibiHma: Cana. zam. 1. Obvexmuemi wblHObIKMbL UOeaiobl mypoe Oelineneyoin
aoamea eana mam ey dcozapvl popmacwl. 2. ayvic. binim, napacam. 3. ayvic. Oii-epic, akvii-ec. 4. ncuxoi.
Ce3sim men otl belinenepiniy sicublnmolebl. 5. Folavim, Oinim, okvlzan-moxsizansl. 6. Ounay, keizmem. 7. Ayvic.
Ec, ou, kanep [10; 1110]. «Cana» YFEIMBIHBIH TiJI, MOIIEHUET KOHE ITHOCKA OalIaHBICTHI 3ePTTEY HBICAHBIHA
alfHaIyBl «TUIMIK caHa», «YITTHIK CaHa», «ITHOMOJICHU CaHay» YFBIMJIAPbIHBIH FEUIBIMU aifHAIBIMFa CHYIHE
bIKnan erti. Tim MeH caHaHBIH e3apa OalIaHBICKl KOIKBIPJBI KOHE OYJI CHIIATTHI acklpa Oaranay KWbIH,
OWTKEHI TiJ ajaM OWIAybIHBIH KYPBUIBIMBIH FaHa KOPCETIN KOWMal, OHbI KAIBINTACTBIPAJbL. Til kKeke
TYJIFaHbIH J1a, TYTAC YJITTBIH J1a OMJIaybl MEH CaHaChIH OCHHesel 1i, COHbIMEH Kartap (Oenrim Oip mopexene)
OHBI aJIJIBIH aJla aHBIKTay KalijeTiHe ue eKeHiH Ae aTtan oTKeH xeH. by ycransiv Cenup-Yopd OomkambiHa
coiikec keneni. OFaH Colikec, TUT OHBI KOJAAaHYIIBUIAPABIH TaHBIMIBIK YAEpici MEH AYHHETaHBIMBIHA 9CEp
ereni. backama aiiTkannaa, Tin jkall FaHa KapbIM-KaThIHAC KYpallbl eéMec, OJl — IIBIHABIKTH KOHIIENTYalAay
MEH KaTeropusuiay Kypainbl.

¥YATTHIK caHa — y3aK Mep3iMAl TapuXH JaMyAblH HOTHXKECI, ajl OHBIH HEri3ri Kypamaac 0eiri yITThIH
©31H-631 TaHybl. ¥JITTHIK CaHa KypaMblHa YJITTBIH ©31H-031 TaHybIHAH 0acKa, MOCEJICH, YITThIH 63 MYIECCIH
JKy3ere achlpy YIIIH TYTACTBIFBI MEH OIpJIirt KaKeTTUIIriH, 0acka S3THHKAJIBIK KaybIMIACTBHIKTAPMEH TaTy
KOPIILTIK KapbIM-KaTHIHACTBI KAMTaMachl3 €TYJiH MAaHbI3JIBUILIFBIH TYCiHYi, ©3iHIH MaTepUaJbIK XKOHE
pyXaHH KYHIBUIBIKTaphIHA YKBINITHI Kapaybl, T.0. xkartaasl [11; 77]. Tim com Tuige COMICHTIH XaIBIKTHIH
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VITTHIK CaHACHIH, MOJICHU-TAPUXU TOXKIPUOESCIH, MypachlH YpIIaKTaH-YPIIaKKa, 3aMaHHAH 3aMaHFa >KETKi3iM
OTBIpanbl. byn TinmiH KyMymSaTHUBTIK KbI3MeTiMeH TyciHmipireni. Kasipri mommsTHHKambIK KEeHiCTIKTeri
VITTHIK KYHJIBUTBIKTAP/IbI KAJIBIITACTHIPYIIBI (haKTOpIap TUIIH OCHI KbI3METIMECH aHBIKTAJIAIbI.

Kazak xaJKbIHBIH TYPaKThl JaMYBIHBIH ©H CCHIMI, opi KYAIpeTTi KYIIiHE Ka3aK TUTIHIH KaTbIHAC
KYpasbl PeTiHAeTI FaHa eMec, OHBIH 6TKCH OMIpi, XaJIbIK JaHAIBIFBIH, YITTBHIK CAIT-IOCTYP MEH MOICHHETTI,
aTa MYpachlH YpIIaKTaH-YpIIaKKa MIAMMai-TOKNed >XeTKI3eTiH Myparepiik (KyMyJIsSTHBTIK) KbI3METi e
kKaTanbl. YJTTBHIK TUI VJITTBIH ©31H FaHA TaHBIN OUTYIiH Kypalbl €MeC, COHBIMEH KaTap XaJIbIKTapibl
OipaecTipy/IiH, eNIIKTI CaKTayAblH, MEMJICKETTI IaMBITYIbIH aiFbimapthl [12; 4]. emek, Tin — OipaeH-0ip
KOMMYHHKATHBTIK KypaJ FaHa eMec, TUIIIK KapbIM-KaTbIHAC HETi31HAe MOIECHUETT] Jie aHBIKTAHTHIH KeIIeH 1
yremm [13; 206].

AWTBUTFaH, €CTUITCH HEMECe OKBbUIFaH Ke3 KEITeH ce3 anamja OipKaTap accolUaius TYIbIpajibl.
Accormanusiapaa op agaMHBIH ©31He ToH epeKmieniri kepinic Tadambl. COHBIMEH KaTap KONTETreH amamMia
Oenriymi Oip oMEYMETTIK TONTApPABIH OMip CYpy XardailblH CHUMATTaWThIH OipJiei accouuamus na OoNybl
MyMKiH [14; 246]. AcconmaTtTapaa «0enarii Oip aJIeyMETTIK TONTAPABIH 6Mip Cypy IAapTHIMEH» KaTap COJ
TON OKUIIHIH JAYHUEre, OpTara, KOFaMJarbl KYHIBUIBIKTApFa KO3KapachlH OUIIIPETIH MaHBI3Ibl YFRIMIAD J1a
cUmarTaiagbl. YakeIT ©Te€ Kelle TUMIK CaHaJgaFbl acCONMAaTWBTI OalmaHpIicTap e3repeni. MaceneH, OypbH
acconmanusara 06ail cesliep yakbIT oTe Kelie CEMaHTHKAIBIK KOHHOTAIMSUIAPBIHBIH Oip OOJNIriH JKOFaluTyhl
MyMKiH. XKahannany xarnaiiplHaa Ka3zak TUIl 1€ OCBIHAAW e3repicTepre YIbIpan *aTkaHbl Oenrim. YKaHa
OYBIHHBIH TIJ/IIK CAaHACHI TYPFHICHIHAH KaparaHja, Oenrim Oip YITTBHIK XoHE MOJCHH EpeKIIeTiKTepIiH
JKOFaIly ypmHiciH Oaiikayra Oomnambl, OYJ1 — IJIMHTBHCT, NENAror J>XoHE MOJCHHETTAaHYIIBl FaIbIMIap
TaparnblHaH epeKIle Ha3ap ayAapyAbl Tanal eTeTiH 03eKTi MoceTIe.

Kazak skxacTapblHBIH 00MObIpa, CAHOBIK, WAHbLIPAK CO3/EpPiHE KATHICTHI TONUATHUKAIBIK KEHICTIKTE
TYBIHJIaFaH aCCOIMATTAPHI JKOHE OChI ACCOIHUATTApbIH KAIBINTACYbIHA BIKMAN €TKeH (akropnap epkiH
ACCOLIMATUBTIK 3KCTICPUMEHT apKbLIbl aHBIKTAIA]IBI.

Jlombbipa CTAMYI CO3iHIH aCCOIMATUBTIK Opici

Fanmeim K. )KyOaHOB «10MOBIpa» CO3iHIH IIBIFYbI Typaibl Obutaii jaelmi: «bi3miH KapaybIMbI3Ia,
OPBICTBIH «JIOMPACH», Ka3aKThIH «IOMOBIPACKI», apalThiH «TaMOypbl», OCHrall eiHIH «TaMbIPb», TPEKTIH
«TtaMupi» — 09pi Oip Hopce. MyHBIH 0opi Jie epTe Ke31e My3bIKaHBbIH Heci, MYHapachl O0iFaH Oip YFRIMHBIH
atbl. COoJl «TaMBbIp», «AaMBIP» CO31HEH Oip >KarblHAH «TOMHPY, CKiHILI JKaFrblHAH «HaMBbI3» ce3Jiepi OomIakTan
IIBIKKaH 00J1ybI Kepek. COHbIMEH «I0MOBIpa» co3i Oip €JI/IeH ayblIll KeJTeH o3 eMec. byl MHCTpyMeHT Te Oip
eJJIEH ayblll, KBUIBICHIT KenreH eMec. EBpasus ennepinin OopiHe Teric TaparaH, COHBIH OopiHJIE JIe My3bIKa
veci 0oJbIT caHanFaH, Oip TOTEMHIH aThl 00Iybl Kepek» [15; 284]. My3bika eHepiHIH TapUXbIH 3epTTEreH
akaneMuk A. JKyOaHOBTBIH MIKIpiHIIE, «IOMOBIPa» CO31 «KO3bI KYUPBIK» JACTCH Il OLIIIPETIH «OyHOah» KaHe
«byppa» nereH apab ce3zepiHiH TipkeciHeH maina Oosiran [16; 643]. FanbiM n1oMObIpa aTayblH OHBIH
IIaHAFBIHBIH (hOpMaChIMEH 0alJIaHBICTHIPAIbI.

Jlombwipa cTUMYI CO3iHIH €pKiH acCOIMATHBTIK IKCIEPUMEHT apKbUIBl aHBIKTAJIFAH aCCOIMATHUBTIK
epici (S — R): Jlombvipa — ynmmuix acnan (22), xyu (6), kasax (3), enep (3), an (3), aumoic (2), Hazvl3
Kasak Kasax emec, Hagvlz Kazax oomowipa (2), kapa oombwvipa (1), dombwipa (1), ynmmeix Kyuoviasiy (1),
canm-dacmyp (1), Aoau xyui (1), Axky (1), Epxe couigoim (1), «Kenwi, avivimy oni (1); Kypmaneasol
Casvipbatiynst (1), Abai Kynanbaes (1), scemi kasvinanwiy 6ipi (1), ayen (1), anvizoap (1) (1-mmarpamma).

M yATTbIK acnan
M Kyl

Kasak,
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1-nunarpamma. «J{oMOBIpay ce3iHIH accoraTTaphI
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Kasak TiniHaeri «waHbipaky, «AoMbbipa», «caHabIK» ...

Jlombwipa cTUMYI CO3iHIH aCCOIMATUBTIK OPICIHJIETI PEAKIMSIIAP IbIH KaNITbl caHbl — 20, OHBIH ITIH]IE
OpTYpJIi peakiusi caHbl — 7, Oip peT KaHa Ke3leceTiH peakuus canbl — 13. Peakiust cesaepni Tammay
0aphICHIHIA 0OMObIPa CTUMYIIBIHBIH €H KOIT TapaFaH PeakIHUsIChl « YITTHIK aclam eKeHi aHbIKTaJJIbL.

AJ OCBI acconaTTap/IbIH KaNbINTACYbIHA BIKIMAT eTKeH (HaKTOPJIAPIBIH IIIH/C JKULTIM aca >KOFaphICHI:
ombacwl (35, 57%), mexmen (33; 53%), canm-0acmyp, adem-zypuvin, aoebuem (26; 42%), maoenuem (24,
38%), enep myvinoviiaper (20; 32%) Gosca, KepiciHiie, BIKMAIBl TOMEH (akTopiap: areymemmix sceni (2;
3%), FAK (1; 2%) xone memnexemmix 6azoapramanap (1; 2%) (2-muarpamma).
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2-nuarpamma. JloMOBIpa Typaibl TYCIHIKTIH KaJIBIITaCYbIHA 9cep eTKeH (akTopiap

CtuMyn  Ce3lliH acCOIMATHBTIK ©pici OHBIH peaKIusIaphl KUBIHTHIFBIHAH  KAJIBIIITACAJIBI.
AcCCONMaTUBTIK 6pic 63eTiH CTUMYJ CO3MIH €H XKHi Ke3/IeCeTiH peaKIusyIaphl, aj IIeTKepi aiiMaFrblH CHpEK
Ke3JleCeTiH peakuusuiap Kypanapl. JKypri3iireH SKCIIEpUMEHT HOTHIKENEpiHE COWKeC, YImmoulK acnan, Ky
peakuusIapsl « 10MOBIpay CTUMYJ CO3iHIH ACCONMATUBTIK OPICIHIH ©3€Ti; all ymmulk KYHObLIbIK, Adail Ky,
Axxky, Epxe cvuikpim, Kypmanzaser Cazeipbatiynsi, aumoeic, Kasax, Abai Kynanbaes, «Kenwi, ativimy» aHi,
anwulz0ap, canm-0acmyp MeTKepl aliMarbl PETIHIC aHBIKTAJIIbI.

Crumyn ce3re OepinreH peakiusiapAblH —(acconuaTrrap) YKCACTBHIFBI  OJNAPJBIH  apachIHJIAFbI
CEeMaHTHUKAJIBIK KAKBIHIBIKTHI aHBIKTayFa MYMKIHIIK Oeperi. CeMaHTHUKaIIBIK KaKbIHBIKTBHIH 0acThl OJIIIeMi
peTiHae cTEMyN ce3 OeH peakIusIapAblH MaFbIHAIBIK JKYBIKTBIFBI albIHAABL. JloMObIpa CTUMYIN ce3iHe
CEMaHTHKAJIBIK YKaFbIHAH JKYBIK PEAKIMS CO3JCP: 00MObIpa — YAMMbLK ACNan, 0omovipa — Ky, dombulpa
— YUmmulK KYHOLLIbIK, 00MOblpa — aumouic, 0ombbipa — aH;, 0oMmbbipa — ayex. by Tinaik OipmiKTepAiH
apachIHIArbl CEMAHTHKAJBIK OKYBIKTBIK CTHMYJI €3 O€H peakius Co3JepAiH CeMaHTHKAIIBIK
KYPBUIBIMBIH/IAFbl MaFbIHAJIBIK OalIaHBICTICH TYCIHIIPUIS/I.

Kazak »KacTapblHBIH MOJMATHUKAJBIK KEHICTIKTErl CaHachlHAA <«JOMOBIpa» CTUMYJ €631 Ka3ak
XaIIKBIHBIH oH, KYH, YITTHIK acrar, aybl3 97e0neTi (aHbpI3) oHe Ka3aKThIH Ykl akbIHbI AOalt KyHanOaniyIier,
kyimi Kypmanrazel CarblpOailysibIMeH OaiijlaHBICTBl acCOIMATTaAPMEH CHIIATTANabl. AJl TIOJIUITHUKAIBIK
KEHICTIKTE jKacTap CaHAChIH/IA YITTHIK KYHJIBUIBIKTAPIbl KAJIBINTACTRIPYIIBI 0aCThl (haKTOp peTiHAe 0TOaChI
TaHganFad. by — pecnionnenTTepaiy 57%-bIHaH aJbIHFAH, €H KOIl TapairaH GpakTop. SIFHU MOIMITHUKAIIBIK
KEHICTIKTET1 YJITTBIK KYHABUIBIKTAPIBl KaJbIITACTHIPYIIBl (DaKTOpIapIbIH KaTapblHAa OTOAchl OipiHIIi
OpBIHJIA TYPAJIbI.

Canovix cTUMYI CO31HIH aCCOLMATUBTIK epici

Kaszak TiniHaeri canowix co3iHiH MarbiHachiH akageMuk P. Coi3abikoBa Kansipranu Ou KOCBIMYJIBIHBIH
«Kamu at-tayapux» eHOeringeri candyx cesiMeH OaillaHBICTBI TyCiHIipeai: « MyHIAFbl «CaHOyK» co3l —
opune, Oys1 KyHzae 0i3 OUIeTiH canowvix (imriHe 3ar, OYHBIM, KHiM-Keliek canatbiH) emec. OpTa A3HSHBIH
OTBIPBIKIIBI XAIBIKTAPBIHBIH (030€K, TOXIK T.0.) OIIKTI )ep KOWHbIHA Oepy caiT-AdCTYPIiHIIE OpPBIH alFaH
caeana AETEHAEPre ONIKTI CaJbIl KOSATBIH KAIIKTI (capkodartel) canodwvix nen ataraH. Canobik HETi3iHEH
TaKTaJap MEH Kimiripim OepeHe CHSKTBI arallTaH KHIOJNAcThIpbIN kacairaH. Cipa, MyHIail capkodar
KOIIIKTEp TEK caraHalapra KOIOa FaHa eMeC, KOPBIKTa eJreHIepIiH MOHiTiH Oenrii epre amapyra 1aa
KoJaiael 0onraH Oony kepek. ConapikraH Pamwmn an-nuH MeH Kanbipranm OM MOHITTI cajaThlH CAHOBIK
Ce3iH KoijmaHraH. ... kKa3akThlH XV-XVIII raceipnapmarsl akpIH-KbIpayJapblHaa J1a, aybl3 oJcOMETiHIE e
capxkogpaz  MaFbIHACBIHIAFBI  cawovlk €31  kok» [17; 145-146]. Axagemuk ©O. Kaiinapneia
STHOJMHTBUCTHKAJIBIK CO3MITIHAC canOblK co31 Oblmaii cunarrajafbl: «CaHIObIK — 3aT CajaThIH OIOJIBI,
CBIPTHI TEMIpMEH KamlTajaraH yi Mynki. Kazak XaaKbIHBIH TYPMBIC-TIpUIUIITIHIE CaHABIKKA OaiIaHBICTHI
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KaJIbINTacKaH OipHeIlIe BIPBIM-THIHBIM O0ap. MocesieH, TYHIe CaHBIKTHI alryFa OoaMansl — Oyl «yiae ek
NIBIFYbIHA OacTaliipl» JIETeH HaHBIM-CEHIMHEH TyraH. KazakTap TYHJE CaHIBIK amy eTe KaxeT OoiFaH
JKarmaima <«oKbUTaH Kipim KeTinTi» aen Oapbin amkad. OHBIH cebebi Kemmmenm Ka3aK eMipiHIe CaHIBIKTHI
epTEMEH FaHa alllblll, 0acKa yaKbITTa TEK oJiiMre OaillaHBICTHI allikaH. AJl eKikadat oken TosiFara OacTaraHa
OHBIH CaHJBIFBIH alIbIll TAaCTay KEepeK, CAHJBIK aIlbIK OoJica, TONFAK >KEHinm OoibIn, Te3 OocaHaibl Ien
cenren» [12; 286]. «Kazak cesniri» OOWBIHINA, «CaHABIK — KHIM-KEIIEK, YA TYPMBICBIHA KaXKET 3aTTap
CaJlyFa apHallFaH, CBIPTHI OPTYpPJi OOSYMEH CHIPJAHBII, AWIIBIKTHI KAHBUITHIPMEH OPHEKTEIII, ©PHEKTI
CYHEKIeH KanTajFaH, araliTaH s TeMIpAeH >KacajFaH, €Ki OyHipiHOe TYTKAachl, KYJIBINTH Kakmarbl Oap
TOTICAJIBI TEKIIE TYpiHaeri yit skuhazser [10; 1112].

OpbIC TiMIHIH 3TAMOJIOTHSIIBIK, CO3MIKTEPIHAE CAHObIK CO3IH «CYHIYK» HYCKACBIHAA TYPIK TUTIHEH
€HT'CH ce3 peTine Tycinaipeni: « Cyroyk. 3auMcTB. He mo3aHee XV B. U3 TIOPK. 3., B KOTOPBIC OHO MPHIILIO
4yepes3 MmocpeaAcTBo apad. s13. - u3 rped. (cp. rped. syndokeion)» [18]; «Cynoyk. 3anMCTBOBaHHE U3 IPEUECKO-
ro depe3 TIOpKcKoe mocpeactBo» [19]. Makc ®acmepain ce3airi OOWBIHIIA: cYHOYK poo. n. 3aumcms. u3
MIOPK.; Cp. uy8. sunday «swux, wkagp, xopobkxay, keiny. sunduq, synduq (K. I'pénbex, Kuman. Wb. 225),
yaeam., map. sanduk, myp., Kpvlm.-mam., Kasaucko-mam., kazax. sandyk «suwuxy (Paonoe 4, 306 u cn., 308),
UCTNOYHUK KOMOpbIX — apab. sandiik, sunditk — 603600unu k epeu. ovvooyeiov unu oovookeiov, cm. Mi. TEL
2, 152; EW 288; Kpenuy 48; ®@acmep, [p.-cn. sm. 194 u ca.; Pacauen, Tschl. 196. B epey. npoucxoscoenuu
comnesaromes Jloxou 145; Matioxogh, «Glottay, 10, 17 u ca. [20; 803]. «CyHayks M. TaTpc. YKIamuka,
BOJILHBIN SIUKD, Ch KPBINIKOK HA HABECKaXbh, OOBIYHO Ch 3aMKOMb, HEPEIKO OKOBAaHBIH M CO CKOOAMHU.
CyHnyku u KopoObH KOpeHHas pycckas yTBapb» [21; 548]; «Cynmyk. Tspkenslii HAMOMBHBIN SIMK NS
XpaHEeHUsl BeUled C KPBIIKOM Ha MeTisXx W ¢ 3amMkoM. KoBaHbiidi c. (0OuThbIA skenesom)» [22; 778].
JlexcukorpadusuibIK AepeKTepre Hazap ayJapcak, CaHIBIK aTaybIHBIH Oacka TUTAEepIeri MarblHACHI MEH
KOJIAAHBICHIH/IA aUTAPIIBIKTAl Al bBIpMalIbLIBIK 5KOK.

CaHbIK — Ka3aK XaJKbIHBIH TYPMBICHIHIA €pTe Ke3/eH MaliJajaHbUIbll Kelle >KaTKaH €H eXenri
*)uhas e Oipi.

Canovik CTUMYIN CO31HIH acCOIMATUBTIK OpiciHAeri peakuusa-cesnep (S — R): Cauovix — owcuhaz (9),
canowik (8), asice (7), oyiivim, 3am (6), 3am cakmaumvln Kypai, xouma (6), kbiz sicacayvl (), KuiM-Keulex
cakmatimuin opuiH (4), oio-epHex (2), a00ipe/abowvipa (2), xoima (2), batnvik (1), xazvina (1), anmoin (1),
Kooouwa (1), kepne (1), ademi (1), ceiigh (1), ayvin (1), yii (1), ama-6aba (1), xcac kenin (1), acvin 3ammap
(1), mama (1), opaman (1), kamson (1), kuiz yii (1) (3-nuarpamma).
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3-nuarpamma. «CaHIBIK» CO3IHIH aCCOUATTAPHI

Huarpammanan OaliKaraHbIMBI3al, caHOblK CTUMYJBIHBIH €H Kenl peakuuscel — >xuha3z (9). byn
PECHOHACHTTEP/IIH TaHBIMBIHIA CAHObIK CO3IHIH, €H aliabIMeH, uha3 TypiHIE acCOlMaIUsAIaHAThIHbIH
kepcereni. Kaszak XaJKbIHBIH JOCTYPIHAE CaHOblK KbI3 JKacaybl peTiHAE Je MakjgaJaHblIajbl.
PecrioHEHTTEpAIH pEaKUMACBIHAA CaHObIKMblY OYJI MarblHACHl Kbl3 dcacayel (5), owcac kenin (1)
accolMaTTaphl apKbUIBI OCPiIITeH.

Canovlk CTUMYJT CO31HIH aCCOIMATHUBTIK OPICIHACT] peaKIUsUIapIbIH Kalllbl CaHbl — 26, OHBIH IIIH/IE
optypui peakuust — 10, 6ip peT KaHa Ke3eceTiH peakus canbl — 16.

Pecrionnentrepain OackiM 06Iliri candwvix CO3IHE KATBHICTBI aCCOMMATTAPIbl KAJBIITACTHIPYFa BIKIIAT
eTKeH (akTopiapaslH imruge ombacet (51; 82%) MmeH carm-dacmyp, adem eypvinmet (25; 40%) KopceTKeH.
An 7%-v1 aneymemmix orcenini, 3%-v1 BAK-ThI aTaran (4-quarpamma).
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4-nuarpamma. «CaHIIBIK» CO31HE KATHICTHI TYCIHIKTIH KAJIBINTACYbIHA 9CEP €TKEH (aKkTopiap

JKypriziireH 3KCIEpUMEHT HOTHXKeENepiHe COHKec, CaHIBIK CO3iHIH acCOIMATHUBTIK OPICiHIH ©3eriH
arcuhas, aoce, OyibIM, 3am, 3am CAKMAUMvlH KYpau, Kbl3 JHCACAYbl, KUIM-KEWEK CAKMAaumbll OpPblH, Ol0-
epHek, 200ipe; TIETKEpl aliMarblH OAQIIbIK, KA3bIHA, AIMbIH, celih, dHcac KeliH, Kepne, a0emi, ayoli, Yil,
Mama, opamai Tapi3al peakuysuiap Kypauisl.

Canovlk cTUMYJIBIHA CEMAHTUKAJIBIK JKaFbIHAH JKYBIK PEaKIUs CO3ICP: CAHObIK — Jicuha3, CaHOblK —
200ipe, caHObIK — YUMMmMulK OYUbIM, CAHObIK — HCYK HCUHAUMBIH OYUbIM, CAHOBIK — Kbl3 HCACAYbl, CAHObIK
— KUIM-KeueK CaKkmaimbli OPblH, CAHObIK — 3am CAKmMaumuli KYpPaJl.

Canovik CTUMYJ CO3iHIH acCOIMATHUBTIK OPICIHACTI aoice, ama-6aba, opamain, KAM301, Kbl3 HCACAYbI,
or-epHek, a00ipe, dcac KeniH, Kuiz yiu T.0. STHOTpadUsIIBIK YFRIMIAP TOTMITHUKAIBIK KEHICTIKTET1 YITTHIK
KYHJIBUTBIKTAp/Ibl KATBIITACTRIPYIIBI (DaKTOpNAp PETIH/IC AaHBIKTAAbL.

Llayvipax cTUMYJ CO31HIH aCCOIMATUBTIK OpICi

Kazak XaJIKpIHBIH TYPMBIC-TIPUIUIITiHIE, MOJICHUETI MEH YITTHIK OOJMBICBIHIA €pEeKIe OPBIH aNaThIH
STHOMOICHH OipJIiKTepIiH 0ipi — MIaHBIPaK.

anpipak — 1. smnu. Kuiz yiiaig Tebecinme ybIKTapblH OIpiKTIpill ycTan TYpaThlH KyJaipeyimrepi 6ap
JeHreseK meHoep. 2. ayvic. O3iHIH TyFaH TYPFBIH Yii. 3. ayeic. Opna, MekeH. 4. ayvic. Oyner, ypiM-OyTak.
5. aywic. Orbackl, xanys [23; 1390].

Fanbiv O. KaiiapisiH 3THMOJIOTHSUIBIK Tajllaybl OOMBIHINA, WaKbipax CO3IHIH TYOIpi way ce3i, ce30e-
€3 MaFbIHACHI — <CKapbhIKKa Kapay» [24; 272]. «1llanpIpak nereH ce3 «yi, 0T0AChDy IET€H TYTAC YFBIMIIBI Ja
Oinmipeni. lllanpipak — kwueni mymik. ATagaH Oamara mypa Ooyia jKaTKaH VWi «Kapa IMaHbIpak» Jem
kypmettedai  [25; 210]. Cesmikreperi aHpIKTaManapra CYHEHCEK, HIAHBIPAK CO3iHIH HETI3ri MarblHACKI
«TyFaH YH», «otOacel», «OTaH» YFBIMIApbIMEH CUMATTaNaAbl. AJ TYp-TYIFAIBIK OENTrici «KWi3 YHIIH
ararbl), «YHIIH )KOFapFbl OOJIIIEr» MarbIHAJIAPBIMEH aHBIKTAJIA IbI.

Ulanvipax cTAMyNn CO3iHIH epKiH acCOLMATHUBTIK OKCIIEPUMEHT HOTHXKECIHJIE aHBIKTAIFaH
peakuusuiapel (S — R): Hlanvipax — xuiz yiu (28), ombacwr (22), yu (6), 6ipnix (3), kapa wanvipax (3),
Kueni wanvipax, (2), kazax yi (2), scounynvik (1), maxaboam (1), meamp (1), atameken (1), bepexe (1), 6uix
(1), 0acmyp (1), wanvipaxmeiy ueci (1), deneenex (1), konvic yii (1), ama-ana (1), ama-aoxce (1), ap yiidiy o3
wanwipazvl (1), esiniy ecken dcepi (1), kueni bocaza (1), Oman (1), baxeimmory mypaev (1) (5-muarpamma).

B KKi3 YK

M ot6achl

Yy

M 6ipnik

M Kapa waHblpakK
Kueni WaHplpak,

H Ka3aK yi

5-nuarpamma. «lllaHpIpaky ce3iHIH aCCOIHATTAPHI
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Llanvipax cTUMYN CO3iHIH aCCOIMATUBTIK OPICIHAET peaKUMsUIapIbIH JKalmbl caHbl — 24, opTypii
peakmus — 7, 6ip peT KaHa Ke3IeceTiH peakius — 17.
3eprTey HOTHXKECiHEH OaiiKaraHbIMBI3Mal, €H JKHi Ke3meceTiH peakims — xuiz yu  (28).

PecniornenTTepain 6ackiM 0eiri «IIaHbIPaK» CO3iH Kui3 yil YFBIMBIMEH OalIaHbICTBIPAIbl. ATl «UAHBIPAKY
CO3iHE KATBICTHI aCCOIMATTAP/IbI KAIBIITACTBIPYFa bIKIAT eTKeH (akTopiaapasiH iminae ombacwt (46; 74%),
canm-0acmyp, a0em-gypoin (29; 47%), mexmen (25; 40%), aoebuem (24; 39%), mapuxxa (20; 32%)
OaceIMIBIK Oepce, KepiciHiie, areymemmix svceninep (2; 3%) meH memnexemmix bazoapramanapowt (1; 2%)
€H TeMeHT1 (haKTop peTiHae Kepcereai (6-auarpamma).
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6-muarpamma. «lllaHBIpaKy ce3iHE KaTHICTHI TYCIHIKTIH KANBIITACYbIHA 9CEp €TKEH (QaKTopiap

AccOonHMaTHBTIK 3KCIIEPUMEHT HOTWKEIIEPiHEe COWKec, «IIaHBIpaK» CO3iHIH acCONMATHBTIK OpiCiHiH
©3€riH Kuiz yiu, ombacel, yiu, Kapa wawblpak, Kueli wanvlpak, Oipnik; TIETKepi alMarblH JiCbLIVIbIK,
maxabbam, amamexeH, ama-awa, ama-adice, 0aCmyp, Oepexe, OAKbIMMbIY MYPAebl, KOHbIC YUl TIP3l
peakuusiap Kypaussl.

llayvipax cTAMYN Ce3iHE CEMAHTHKAIBIK J>KaFbIHAH YXAKbIH PEAKIUSIIAD: WaHblpaK — Kuiz yii,
wanslpax — omobackl, Wayblpax — Yy, Wapblpay — 00caea, WAaRblpax — JICLLIYIbIK, WAHbIPAK —
Oaxbimmuly, MYpasgvl, WAHLIPAK — amda-and, WAablpaK — ama-adice, Wanblpax — O3IHIH O6CKeH dicepi,

wayvipax — Kueni bocaza.

Hlayvipax cTUMYN CO31HIH acCOIMATHBTIK epiciHaeri OmaH, amameken, Kapa wWawblpax, Kueil
wanvlpax, Kueni 6Oocaea, Odacmyp TOPI3AI PeaKIUIIAPAbl MOJMATHUKAIBIK KEHICTIKTErl JKacTapablH
TaHBIMBIH/IA VITTHIK KYHIBUIBIKTAP/IbI KATBITACTRIPYIIEI (DAaKTOpJIAp PETiHIE KapacThIpyFa 60abl.

Crumyn ce3zeplliH accOLMATHBTIK ©pICiHAeri accouuarrap e3apa CHHOHMMIIK JK9HE TEK-TYpJiK
KaTbIHacTa OaiiaHpicaibl. MbICasibl, CHHOHUM/IIK KaThIHAC: 0OMObIpA CTUMYJI CO3IHIH aCCOIMATUBTIK Opici
OOWBIHINA: Kyl — JVeH; CandblK CTUMYJI CO31HIH acCOIMATUBTIK epici OOMbIHIIA: scuhasz — OyubiM, 3am —
Kypan, 0aunblk — Ka3blHd, WAaHbpak CTUMYIJ CO3iHIH acCOIMATHBTIK epici OOHbIHINA: ombacvl — Kapa
wanvipax, Oman — amameken. TEK-TYpIIK KaThIHAC: O0OMObIpa CTUMYJ CO3iHIH aCCOIMATHUBTIK epici
OOWBIHIIIA: OHep — aumvlc, M, KYU, JYeH, YVAMMbIK acnan — O0oMOblpd; CAHObIK CTAMYJ CO3IHIH
ACCOLMATHUBTIK epici OOWbIHINIA: Jicuhaz — canoblK, mMama — Kepne, KuiM-Keuwex — opaman, Kam30Jl,
wianblpak, CTHEMYJ CO3IHIH acCOIMATUBTIK epici OOWBIHINA: ombacvl — ama-ava, ama-adice. 3epTTey
HbICAHbIHA  aJIbIHFAaH CTUMYJI CO3JCPIIH AacCCOIMATHBTIK OPICIHIH [apaJurMaTUKAIbIK  THIHS
accolMaTTapAbIH aHTOHUMJIIK KaThIHACHI aHBIKTAJIMA/IbI.

Kopvimuvinowi

Kasipri OipHele Til MEH MOJEHHET TOFBICKAH KEHICTIKTErl jKacTap CaHAChIHAA Ka3aK XaJKbIHBIH
VITTBIK KYHABUIBIKTAPHI Typailbl TYCIHIK CaKTalfaH. Bysl TYKBIPBIMIBI 3€pTTey OapbIChIHIA JKYPri3inreH
cayallHamMa HOTWIKENEpi, OHJAFbl pEakius CO3[epAiH CHUMAThIMEH Joiiekreyre Oonaapl. JKacTapabiH
CaHaCBhIHAA KaJBIITACKAH aCCONMATHBTIK OalilaHpIcTap CTHMYJ Ce3zepre OepilreH peakiusiapia alKblH
KepiHeml. 3epTTey HOTHIXKECI aHbIKTaraHJal, PECHOHACHTTEPIiH OackiM Oeiiri dombOwvipa CO3IH Yammblk
acnannen (40%), canowix ce3in  orcuhazoen (13%), wanvipax ce3in kuiz yu (34%) YFBIMBIMEH
accorpanusiaiiael. byiaH MIBIFATBIH TY)KBIPBIM: MOJMITHUKATIBIK KSHICTIKTETI )acTap CaHAChIHIA YJITTHIK
KYHJIBUTBIKTAp TYpajbl HAKTBI aKIapar, MILIHANBI TYCIHIKTEp KaJlbIITaCKaH.
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CoHBIMEH KaTap TMOJUATHUKAIBIK KCHICTIKTETl YITTHIK KYHIBUIBIKTAPABl  KAJBIITACTHIPYIIBI
(hakTopnapasiH imiHme orbackl OacTel (hakTOp peTiHAe TaHBUIAAbl. ByJ TYKBIPBIMHBIH JKacalxy Herisi:
ACCOIMATHUBTIK AKCIEPUMEHT HOTHXKelepi OOHbIHIIAa pecrioHACHTTepiH 82%-BbI caHObIK CO3iHE KATBICTHI,
74%-b1 wanvlpax, ce3iHe KaThICTHI KoHE 57%-bI 0oMObIpa CO3iHE KATHICThI ACCONMATTAPABI KaJIBIITACTHIPYFa
BIKITAJT €TKEH (PakTOpapiblH imIHIae omobacvina 0ackIMIBIK Oepeni. COHBIMEH KaTap OTOACHIHBIH YIITTBHIK
KYHJIBUTBIKTap/Ibl CaKTay KOHE YPIAKTaH YPIIAKKa JKETKI3YII PeTiHIeTi MaHbI3IbI MUCCHSICHI J1a alKbIHana
TyCei.

YATTBIK KYHIBUIBIKTAD — XaJBIKTBIH MOJICHHETI MEH PYXaHHUATTHIH OacTayblHAa amapaThlH CpPEKIIe
KyObuTbIC. COHABIKTaH OYTiHTI ITOJMMMOACHHUETTI, ITOJIMATHUKAIBIK KOFaMmIa »acTap CaHachlHA YIITTBHIK
KYHIBUTBIKTAPBI CIHIPIN, KYHOBUIBIK OaFgapblH AYPHIC KAJTBIITACTHIPYAA OTOACHIHBIH OpHBI EpeKIIe.
YATTBIK KYHIBUIBIKTAPABl KAJIBIITACTHIPYIIBI (hDaKTOPIApABIH KaTapblHIa OTOACHIHAH KEWiH 9IET-FYPHII,
canT-mocTyp atamansl. COHBIMEH, VIITTHIK KYHABUIBIK OTKEHII, OYTriH MEH OojalrakTel OaiIaHBICTBIpa
OTBIPHITI, XKEKe TYJIFa HeMece MEMIICKETTIK WICSHBIH KO3FayIlbl KYII PeTiHAe KbhI3MET aTkapajsl. by
TYprblaa YITTBIK KYHABUIBIKTAPAbI FEIJIBIMUA ITapaaurMajiap TOrbIChIH/AA 3€PTTCY aCa MaHbI3Ibl.

Maxana Kazaxcman Pecnybnuxacel Folnvim dicone dcozapul Oinim munucmpiniei foiieim komumemi
AP23488671 «Kazax owcacmapvinbly 3MHOMIOCHU CAHACLIHBIY MINOIK  KOpIHicmepiy  2paHimmulk
HCOOACHIHBIY KAPIHCHICHL eCeDiHeH Jcy3e2e ACbIPbLIObL.

ABTOpIapIbIH KOCKaH yJieci

Con3abikoBa I'.O. — TyKbIpEIMAaMa jkacay; IepeKkTepai Oackapy; (opmamapl Tanmay; 3epTTey;
o/licCHaMa; MaKaJIlaHbIH 0acTaIlKbl )K00AChl,; MaKaJIaHbI II0JTY KOHE PeAaKIIHsIIAY.

AxmeroBa M.K. — nepekrepai 6ackapy; popMansl Tanaay; 3epTTey; TeKCepy; MaKajlaHbl IIONY JKOHE
penakuusay.

EcnexoBa JI.O. — nepexrepai 6ackapy; hopManasl Tangay; 3epTTey; TeKcepy; MaKallaHBI IOy KOHE
penakuusnay.
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AcconHaTHBHASI CTPYKTYPA 3THOKYJIbTYPHBIX €IUHUI
CIIAHBIPAKY, «10MOBIPa», KCAHABIK» HA Ka3aXCKOM fI3bIKe

HamvionaneHble Tpaguliiy, KyJIbTypa, HCTOPUS W JyXOBHOE HACIe[He HapoJa HaxoIIT OTPaKEHHEe B €ro
s3bIKe. B mpouecce pa3ButHs o0IecTBa COXpaHEHHE HAMOHAIBHBIX [IEHHOCTEH, a Takoke onpeeieHne Gpak-
TOPOB, CIOCOOCTBYIOIINX MX (DOPMHUPOBAHUIO B CO3HAHWH COBPEMEHHOT'O MOKOJEHHS B IOJIMKYJIBTYPHOH U
MHOTOSI3BIYHON Cpefie, ABIAIOTCS OCOOEHHO aKTyaldbHBIMH M HEOOXOMMUMBIMH 3amadamMu. B 3Tom Hampasie-
HHUHJ BaXXHYIO POJIb HTPAIOT STHOKYJIBTYPHBIE €HHUIEI, KOTOPBIE CUUTAIOTCS OJHHM M3 TIIaBHBIX MTOKa3aTeNei
HAIIMOHAJIBHOM CYIIHOCTH Ka3aXCKOTo si3bIka. HalmoHanbHBIN CUMBOJ — 3TO Ba)KHBIM 3HAK, OTpaXKarolun
YHUKAIBHOCTh U CaMOOBITHOCTh Hamuu. OH, OTpakas UCTOPHIO, KyJIbTYpY M JyXOBHBIC IIEHHOCTH CTPAHBEI,
obecrieurBaeT e€ HAIMOHAJBHYIO PENpe3eHTAlMI0 Ha MEXIyHapoJHOM ypoBHe. HalMoHanbHBIE CHMBOJIBI
OepyT cBOE Hayano B TPaJMIMAX HapoJa, €ro MUPOBO33PEHUH M HALMOHAIBHBIX HEHHOCTSX. «J{OMOBIpay,
«IIAHBIPAKY, «CAHABIK» — 3TO HE MPOCTO CIIOBA, a JIEKCEMbI C ATHOKYJIBTYPHOH MapKHPOBAaHHOCTBIO, KOTO-
pble B SI3bIKOBOM CO3HAHMM MOTYT BBINMOJHATH TaKXKe NMPAarMaTHYecKylo (GyHKIHMIO. DTH HOHATHS BBIPAXKAIOT
HE TOJBKO MaTepHaIbHbIE, HO U JyXOBHBIE M KyIbTYypHBIC OCHOBBI HAIIMOHAIBHON MISHTHIHOCTH. B manHOM
CTaThe AHAIMBHPYETCS BIMSHHE STHOKYIBTYPHBIX EIWHHI[ Ka3aXCKOTO SI3bIKa «IOMOBIpa», «IIAHBIPAK)
«CaHABIK» Ha (POPMUPOBAHKE HAIIMOHAIBHBIX IEHHOCTEH B MOJMMITHUYIHOM, MTOJIUKYIBTYPHOM H MHOTOSI3BIU-
HOM TIPOCTPAHCTBE, a TAKXKE PAaCCMATPUBAIOTCS OCHOBHBIE (JAKTOPHI, CIIOCOOCTBYIONIME 3TOMY IIPOIIECCY.
Llenp uccnenoBaHus 3aKITI0YASTCsl B ONMPEACICHUH aCCOLIMATUBHOM CTPYKTYPBI CJIOB «IOMOBIpay, «CaHIBIKY,
«IaHpIpaKy, a TaKke (HakTopoB, GOPMHUPYIOLIMX HAIMOHAIBHBIC LIEHHOCTH B S3BIKOBOM CO3HAaHHMU COBpE-
MEHHOH MOJIOZIEKM B MHOTOSI3BIYHOM U MONUKYJIBTYPHOMH cpene. B xoze nccnenoBanus UCHOIb3yeTCs TPAAU-
[IMOHHAsI CXeMa aCCOLMATHBHOTO JKCIIEPUMEHTa «CTUMYJIBHOE CJIOBO — peakius HHpOopMaHTa». Acconuna-
THUBHOCTD CJIOBA OIIPEJIEISETCS Yepe3 CBSI3b MEXIY CTUMYJIBHBIM CIIOBOM U CIIOBOM-peakiueil. CTUMyIIbHEIE
CJIOBAa — 3TO SI3BIKOBBIC €AMHHMIIBI, MIPEUIaraeMble HCCIIEOBATENIEM YIaCTHHKAM SKCIIEPUMEHTA, a PeaKIHs
— 9TO acconuanud, 3ahUKCUPOBAHHBIC PECIIOHACHTAMH B OTBET Ha CTUMYJ. B Hamiem mcciemoBaHHHM B Ka-
YEeCTBE CTUMYJIBHBIX CIOB OBUTH BHIOPAHBI STHOKYJIBTYPHBIC €AMHUIIBI «TOMOBIPA», «CAHIBIKY, «IIAHBIPAKY.
B omnpoce mpuHsIa ydacTHe Ka3zaxckas MOJNOJEKb B Bo3pacte oT 17 1o 35 ner. Becero — 62 unHbopmManTa
(51,6 % — crynentst, 11,3 % — marucrpantsl, 4,8 % — mokropanTsl, 29 % — paboratorue, 3,2 % — Mma-
TEpH, HAXOAIIUECS B OTIYCKE IO yXO.y 3a peOeHKoM). 96,8 % n3 HuX 00ydanuch B Ka3aXCKOH mkoie, 3,2 %
— B pycckoii mxone. 80,6 % monyyanu Wi HoNy4aT oOpa3oBaHue B By3aX Ha Ka3aXxCKoM si3bike, 16,1 % —
Ha aHrmickoM, 1 % — Ha pycckoMm, 1 % — Ha kKa3axcKO-pycCKOM si3bIKax. B pesynbrare mccrnenoBanus ac-
COIMATHBHOE MOJIE CIIOB Ka3aXCKOTO S3bIKA «ITOMOBIPay, «CaHABIKY, «IIaHBIPAKy ObIJIO CHCTEMAaTH3UPOBAHO B
COAEPXKATETHHOM U CTPYKTYPHOM acHeKTaxX; BEIIBICHBI aKTUBHbBIE (PaKTOPEI (POPMHPOBAHHS HAIIMOHAIBHBIX
[EHHOCTEH B ITOJMATHHYECKOM IIPOCTPAHCTBE, a TAK)KE THITBI CHHOHUMHYECKHUX U POJI0-BHIOBBIX OTHONICHHI
MEX]y CIIOBaMHU-PEaKIUSIMU.

Kniouesvie cnosa: TOIUITHHUECKOE IPOCTPAHCTBO, CTHUMYJIBHOE CJIOBO, CJIOBO pe€aKlusd, accouuanys,
aCCOMAaTUBHOC I10JIC.
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Kasak TiniHaeri «waHbipaky, «AoMbbipa», «caHabIK» ...

G.0. Syzdykoval, M.K. Akhmetova*?, L.A. Yespekova?

Associative structure of ethnocultural units
«shanyrak», «dombra», «sandyk» in the Kazakh language

The traditions, culture, history, and heritage of a nation are reflected in its language. In the context of societal
development, identifying factors that preserve national values and shape them in the consciousness of the
younger generation within a multicultural and multilingual environment is essential. In this regard,
ethnocultural units — key indicators of the national identity of the Kazakh language — play a significant role. A
national symbol reflects a nation’s uniqueness and identity, representing its history, culture, and spiritual
values while ensuring international representation. Such symbols originate from the traditions, worldview,
and cultural values of the people. The words “dombra,” “shanyrak,” and “sandyk™ are not merely lexical
items but ethnocultural units with pragmatic functions in linguistic consciousness. They reflect not only the
material but also the spiritual and cultural foundations of national identity. This article analyzes the influence
of these ethnocultural units in the Kazakh language on the formation of national values within a multiethnic,
multicultural, and multilingual space, as well as the key contributing factors. The aim of the study is to
identify the associative structures of «dombray», «sandyk» and «shanyrak» and to determine factors shaping
national values in the linguistic consciousness of modern youth. The research follows a traditional associative
experiment based on the stimulus—response model, where associativity is defined by the relationship between
stimulus words (provided by the researcher) and respondents’ reactions. In this study, «dombray, «sandyk»,
and «shanyrak» were used as stimulus words. A total of 62 Kazakh respondents aged 17-35 participated
(51.6% students, 11.3% master’s students, 4.8% doctoral students, 29% employees, 3.2% mothers on
childcare leave). Of these, 96.8% studied in Kazakh-medium schools and 3.2% in Russian-medium schools.
At the university level, 80.6% studied in Kazakh, 16.1% in English, 1% in Russian, and 1% in Kazakh-
Russian. The findings systematize the associative fields of «dombray», «sandyk» and «shanyrak» and identify
key factors shaping national values in a polyethnic space, including synonymic and hierarchical relationships
among response words.

()

Keywords: polyethnic space, stimulus word, response word, association, associative field.
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YJATTBIK MI/IeHH TUCKYPCTaFbl TAMAK aTayJapPbIHbIH JJUHTBOMYIEHH CUIIATHI

Makanana Ka3ak XaJKbIHBIH YJITTHIK TaraM aTayjapbl JIMHIBOMOJICHU TYPFBINAH JKaH-KAKTHl CapajaHbII,
OJIAPJIBIH MOJICHM IHCKYPCTarbl OpPHBI MEH KBI3METI TepeHIHEeH KapacThIpBUINBL. 3epTTey e3eTiHAe TaraM
aTayJIapbIHBIH KapamaibIM TYPMBICTHIK JIEKCHKa MIeHOepiHEeH MIBIFBI, XAIBIKTHIH TYHHETaHBIMBIH, PyXaHHU-
MOJICHH KYHJBUIBIKTAphIH, OJE€YMETTIK KaThIHACTApBIH JKOHE OMip CaiuThH OeiHeNeHTIH MaFbIHaJbIK
KYPBUIBIM E€KEHJIT1 AoiemneHai. ¥YITTHIK ac arayjaapbl TeK a3bIK-TYJIK aTaybl FaHa eMec, 0Jlap — 3THOCTBIH
eMipIIiK (QUI0CO(UACHH, HAHBIM-CEHIMIH, CalIT-IICTYpi MEH TaOWFaTKa KATHIHACHIH OCHHENEHTIH MoIeHu-
CHMBOJIIBIK TaHOanap. Makanaga STHONMHIBHCTUKAJIBIK, MOICHHU-CEMaHTHKAJbIK, TaPUXHU-CAJIBICTBIPMAIIBI
JKOHE IUCKYPCTBIK Tajiay oNICTepi apKbUIBl Ka3aK TUTHICTI TaFaM aTaylapblHBIH 3THMOJOTHUSCHI,
MOP(OJIOTHSIIBIK  KYPBUIBIMBI, CEMAHTHKAIBIK TONTAphl JKOHE MOJEHH KOJX peTiHAeri peui »KaH-)KaKThl
cumarTaigaipl. Ac ataynapblHBIH KypaMbIHIAFb! TYOIp, )KYpHAK, calalblK CHIHIAp MEH OeHHelN 3JIeMEeHTTep
ONIAPJBIH YOXKIUTITIH, OCHHENTIK JICHIeHIH KOHE 3THOMOJCHH Ma3MYHBIH amiyFa OarbITTasiraH. COHBIMCH
KaTap ap TaraM aTaybIHBIH ap JKaFbIH[A KATKaH MParMaTHKAIbIK, PUTYAJIBIK XOHE CHMBOJIIBIK MOH-MarbIHa
aliKkpIHAamanpl. 3epTTey OaphIChIHAA TaFaM aTayiapbl YII HETi3Ti MOJACHH KOHILENT asChIHAA JKYHeJIeHeai: eT
(MopTebe, KOHAKXKAWIBIK, epiik), HaH (Oepeke, TypmbIc, oiien eHOeri), cyT eHiMaepi — aK (Ta3ajbIK,
OMIpIIEHIK, afanablK). by ym kKoHIeNT Ka3ak MOICHHETiIHIH TepeH KaOaTTapblH, IYHHETAHBIM MEH eMip
cYpy dmnocodusAchH aliKbIHAANTHIH TIpEK YFBIMAAP PETiHAe KapacTHIPBUIAABL. Ocipece ac aTaylapbl apKbUIBI
KepiHiC TabaThIH «aK IoM», «0ac TapTy», «cblbaray, «Ka3zaH» CEKUIII YFBIMIAAp MEH ASCTYPIEpHiH TIIIIK
JKOHE MOJEHM IparMaTukachkl TepeH TanpaHanbl. COHBIMEH Kartap Kasipri skahanpaHy jkarmaiiblHIa Kenoip
WITTBIK TaFaM aTayJapbIHBIH YMBITBUIA 0AacTaybl, OJIap/bIH TapHXH-CEMAaHTUKAIBIK PEKOHCTPYKIMSICH MEH
MOJICHH MaHBI3BIH KalTa JKaHFBIPTY KAKETTUIri ae Kosramaael. Byn opaifma, «ryTe», «Malimypkany,
«OyKnay», «Keprem» CHSKTBl CHPEK Ke3JeCeTiH aTaylapAblH TapuxH Heri3i, MOP(OIOTHSIIBIK KYPBLUIBIMBI
JKOHE ITHOJNMHTBUCTHKAJBIK Ma3MyHBI alllbuiaibl. AC arayiaapbl TEK KaHa TYPMBICTBIK KaXKETTUIKTI emec,
COHBIMEH Oipre oNeyMeTTiK HepapXMsHBI, STHKAIBIK KATBIHACTAP/BI JKOHE Y)KBIMIBIK MOJCHH JKaJIbIHBI
Oeifneneiini. Makana HOTIKECIHJE YITTBIK TaFaM aTaylapbl — Ka3aK XaJKbIHBIH TapHXH JKaJbICKl MEH
pyXaHH OOJIMBICHIH CaKTaWThIH, MOJICHH KOATAP/Ibl YPIIAKKA JKETKi3eTiH MaHBI3/Ibl TMHIBOMOJCHH JICPEKKO3i
peTiHge YCHIHBUIAABL. Byn OarbITTarbl 3epTTey — TNl MOJEHMETHEH cabaKTacThpa OTBIPBIIN, YITTHIK
OipereittikTi, pyXaHd Mypa MEH 3THOCTHIK OOJIMBICTBI TaHYIBIH THIMJIi KOJIbI pETiHIC OaranaHaabl. Y ITTHIK
TaraM aTayJapbIHBIH JIMHTBOMOICHH CHIATBIH 3€PTTE€Y TEK Ti MEH MOJCHHETTIH OaiaHBICHIH allbIIn
KOWMal, YNTTBIH pyXaHH OOJIMBICHIH, MOJICHH TYPAKTBUIBIFBIH TYCiHYre MYMKIHAIK Oepeai. By GarbiTTars!
3epTTeyiepli KeHeUTy — Ka3ak TUTHIETI MOICHU KOATApIBI XKYHel TypAe TaHyIblH, CON apKbUIbI YITTHIK
MOJICHHETTIH QJIEMIIIK ©PKEHUET KEHICTIT1HETi OPHBIH alKbIHAAYIBIH MaHBI3IbI Ka1aMbl.

Kinm ce30ep: ynTTHIK TaraM aTaynapbl, JIMHTBOMOJACHUET, STHOJIMHIBUCTHKA, PYXaHH MYpa, MOJCHM KOJ,
CHMBOJIJIBIK MOH, Ka3aK JYHHETaHBIMBI, TParMaTHKAIIBIK MaFbIHA.

Kipicne

Tin — Ke3 KeJNreH YITTBHIH ©31HIIK OOJIMBICHIH, MOJCHU Oipereiilirin cakTaiThlH, ypraKTaH-ypIakKa
KETKi3eTiH Oara XKeTIec Ka3blHa. XalbIKThIH FaceIpiap OOMbI )KHHAKTaFaH TOXKipuOeci, AYHHETaHBIMBI, CaJT-
JOCTYPl MEH 9MIET-FYPIIbI TLT apKbLIbI KOPIHIC TaybIll, OHBIH CO3IK KOPBIHIA MOHIUIIKKE TaHOamaHaabl [1].
Ochbl TypFbIJIaH ajFaHaa, YITTBIK MOJCHHETTIH aXbIpaMac Oip OeJiri caHajgaThiH ac-Cy, TaraM aTayJiapbiH
3epTTey/iH JMHI'BOMOIEHUETTaHy FhUIBIMBI YIIIiH MaHBI3HI 30D [2].

Kazak XanKbIHBIH JOCTYpPJIi Taramjaap JKyHecli OHbIH KOIIIeIl eMip CaJThIMEH JKOHE TOPT TYJIK Mal
IapyanbUIBIFEIMEH THIFBI3 OailIaHbICTa KabINTackKaH [3]. ¥iaH-0aiTak manajza Majl COHBIHZIA KYpPreH ara-
0abambI3 YIIIH ac-Cy TEK TIPLIJIK Ke3i FaHa eMec, COHbIMEH Karap TaOWFaTTBIH KaTalJbIFbIHA TOTEIl
OepyaiH, Konga OapIpl yKcara OUTyNiH OHE QJIEyMETTIK KapbIM-KAaThIHACTBI PETTEYIiH MaHbBI3Abl Kypallbl
Ooonapl. OchbIFaH oOpaid, «eT», «aK», «Ka3bl-KapTa», «KBIMBI3», «Iy0aTy», «KYpT» CHSKTHI aTayiapJbiH
acTapblHJIa JKall FaHa JIGKCUKAIBIK MarblHA €MeC, COHBIMEH Karap TepeH TaphuXH, 3THOTPaUsUIBIK JKOHE
CHUMBOJIIBIK akmapaT xatelp [4]. Byn ataymap apkpuibl 013 XanbIKTBIH QJIeMAl KaObUIOAy EpeKIIeNiriH,

* Xar-xabap yurim asrop. E-mail: aizhan.boshen@gmail.com
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KOHAKKAMIBIIBIK (PUITOCOMUSICHIH, YIKEHTe KYPMET, KIllire i3eT KOpCeTy AJCTYPIH KoHE TaOWFaT ChIbIHA
JeTeH KacTepili Ko3KapachlH TaHH aJlaMbI3.

byrimge Tin OuTiMiHIE «YIT-TUI-MOACHHETY» VINTaFaHBIH OipTyTac KyHWeme KapacThIpaThIH
JUHTBOMOICHUETTAHY FBUIBIMBIHBIH KapKbIHABI JaMybl — TUIOIK JAEpeKTepli jkaHa KbIPHIHAH TaHyFa
MYMKIHIIK O6epyne [5]. by OarpIT ascpiHma TaraM aTaylapbhlH 3€pTT€y — OpTa FaCBIpIapAarbl KbITIIAK
Ka3z0ba ecKepTKimTepiHeH OacTtay ajaThlH TUMIK Ca0aKTaCTBHIKTHI JKOHE YITTHIK JIYHHETAHBIMHBIH
TYPaKTBUIBIFBIH ASJICTACHTIH MaHbI3Ab! cana. Faceipnap aysichin, KOFaMIIbIK-CasiCH KaFaainap esrepce Ie,
HETI3ri TaraMm aTayjapbl MEH OJIapMEH OalIaHBICTHl YFBHIMIAP TiNJE CAKTANbIN, XaJIBIKTBIH TAPUXBIH JKOHE
MOJICHHETIH JKaJIFaCTHIPBIIT OTHIPAIbL.

Kazak T1in OimiMiHAEe YITTBHIK MOMACHHETTIH TUIMIK KOPIHICIH, COHBIH INIIHAE TaMakK aTayJapbHBIH
JIEKCHKA-CEMaHTHKAIBIK JKYHECIH 3epTTey — OSTHOJIMHIBUCTHKA MEH JIMHTBOMOACHUETTAHYABIH ©3€KTi
OarpITTapbIHbIH Oipi [6]. by Typreima M. AtabaeBa YITTHIK TaFaM aTayJapbIHBIH TeK TUIIIK OipIik emec,
COHBIMEH Oipre YITTHIH MOJICHU TOXKIPpUOECIH OeMHeNeWTiH MUCKYPCTHIK KYPBUIBIM eKeHIH monenneiiai [7].
Maxkanana astopiap . CapeiOaeBThIH eHOCKTEpiHE CYHEHE OTBIPBIN, Ka3aK TUIHACTI aiMaKThIK
JICKCUKAHBIH 3THOMOJICHM Ma3MYHBIH, OHBIH IIIiHAE TaraM aTayJapblHbIH JUAJCKTUIIK >KOHE MOJICHHU
epexmenikTepin capamaiapl. 1. CappiOaeBThIH TiNAIK MypachlHAa alMakTHIK CO37ep TeK (POHETHKAIBIK
Hemece MOP(OJIOTHSIIBIK aHBIPMAIIBUIBIK PETIHAE €MEC, JKEPrUliKTI XaNbIKTBIH TYPMBIC CalThl MEH
HIapyambUIbIK JTOCTYPiIHIH KOPiHICI PeTiHe KapacThpbuiaasl. MaceneH, Oip eHipae «CipHe» ce31 Mailibl eT
TaraMbIH Oinipce, O0acka aitMakTa ol KyBIPDAAKTHIH €peKIle TYPiH araybl MyMKiH. byl albIpMaIIbUTBIKTap
T MEH MOJEHHETTIH e3apa OaillaHBICBIHBIH, TE€OTPA(ISUIBIK >XOHE SIEYMETTIK (DaKTOpIapIblH TUIHIK
Oelinere ocepin kepcereni. [.A. MeiipmaHoBa eHOeTiHIE Ka3aK XaJIKbIHBIH JIOCTYPJl TaMaKTaHy JKyieci MeH
CYT TaraMJapbIHBIH ITHOTPA(USIIBIK KOHE MOJCHM EpEKIIENKTepi jKaH-KAaKThl TajlaHambl. ABTOp CYT
OHIMJIEpPIH 3epTTey — TEK OJTHOTPa(HSIBIK eMec, COHBIMEH Oipre YITTHIK KYHIBUIBIKTap MEH ©OMip
CAJIITHIHBIH aiHachl €KEHIH aTam eTemi. Kas3ak XaJKbIHbIH «aK» YFbIMBIHA €peKIe MOH Oepyi CyT
TaFaMJapbIHBIH TYPMBIC TIEH PyXaHUSITTaFbl OPHBIH alKbIHIANIBL. «AFBl OapablH Oarbl Oap» JereH Makail
CYTTIH KAaCHeTTi TaFaM PEeTiHAeTi CHMBOIIBIK MOHIH KOPCETei, OUTKEHI O — MOJIIBUTBIKTHIH, Ta3aIbIKTHIH
JKoHE OEpEeKEHIH HbIIaHbI [§].

E.A. lOpuna Tinmik OeWHENUIIK, MOJCHM KOJ JKOHE KOTHUTHMBTIK MeTadopa TeopusIiapblH 63apa
0aifTaHBICTBIPA OTBIPBIN, WHTEPIMHTBAIIBI OCHHEIUTIKTI JAepOec JMHTBOKOTHUTHBTIK KaTErOpHUs PETiHIe
merizgeini [9]. 3eprrey Heicansl periHge FE.A. HOpwHa oOpbIC JKoHE KaszaK TUINEpiHIEri Tamak
MeTtadopaNapblHbIH ~ CO3IIKTEPiH KOJJaHaibl. by ce3mikrtep OipTyrac HAeOTpaUsUIBIK  KOHE
KOHIENTYAJIIBIK MOJENh Heri3iHae jkacanraH. OCbhl MOJENbIiH 0acThl MakcaThl — €Ki TUIAeri Taram
aTayJapbIHbIH OeiHeln, MeTaQopalblK KOHE MOJCHU MHTEPHPETAIMACHIH CABICTHIPMANbBl TYPAE KOPCETY.
MpIcallbl, «HaH», «ac», «IOM», «TY3», «CYT», «eT» CHUSKTHI JIeKceMalap €Ki Til/le Jie TYPMBIC TeH ajiaM
OMIpIiHIH HeTi3iH OUIAipeTiH MeTaopabIK ©3¢K KbI3METIH aTKapasbl. JlereHMeH oapablH MOJICHH MOHI MEH
CHMBOJIJIBIK MarbIHAChl YITTHIK IYHHETAHBIM EpeKIIeNiKTepiMeH capaiaHansl. Kazak TimiHIe «aky —
Ta3aJbIK TeH aJal/IbIKTIH, «HAH» — KYT IIeH OEpeKeHiH, «eT» — MapTeOe MEeH KOHAKKAUIBIKTBIH CHMBOJIBI
0oJica, OpBIC TUTIHETI «XJIe0», «COJbY», «CIAJKHID), «TOPbKUNY» MeTadopanapbl eHOEKTIH, TaFIbIPJIbIH KOHE
eMIpIiH oMK OeHHelepiMeH YITacabl.

A. Yp30aeBaHbIH HiKipiHIIE, Ka3aK TaraMbl — OyJ1 MoJeHH TaHOanap kyiieci, oHga op0Oip ac Typi MeH
OHBI YCHIHY PACiMi JIEYMETTIK KaThIHACTAp MEH aJlaMrepIliliK KYHIbUIbIKTapAbl Oeitneneiini [10]. 3eprrey
HBICAHBI PETIHJE «ChI0ara» JOCTYpl aIbIHFaH. Byln YFBIM Ka3zaKk MOJICHHETIHJIE KOHAKKAMIIBIIBIKTHIH,
KYPMETTIH 9OHE QJIEyMETTIK HepapXWsHBIH Oenrici periHae KapacTelpbuianbl. Cbidara — eTTiH apHailbl
OeJliHTeH yJeci, OHBIH op Oeumiri Oenrini Oip amamra, TYBICTHIK KaThIHACKIHA HeMece MopredeciHe Kapaii
apHajaabl. MbIcaiibl, Kaaipili KOHaKKa Oac TapTy, Kyiey Oanara Tec Oepy, Kyphaacka Oeil Tabak YCBIHY
CHSIKTBI JIOCTYpJIep Ka3aKTbIH TaraMJbIK 3THKETI MEH MOJAEHHU poMizzepiniH kepiHici. JleBu-CrpoccThig
«TamaK — Ti1 CeKUIAl KYPhUIBIMABIK KYHe» JIereH KaruJachl Ka3ak TaraMIapblHbIH MOJIEHU CEMaHTHKACHIH
TYCiHAIpYJe oJicCHaMalblK Heri3 OosiraH. An  bapTThlH «TaMak oJeyMETTIK MaFbIHajgap JKYHECiH
KaJIBINTACTHIPAZb» JIeTeH TYXKBIPBIMAAPHl Ka3aKThIH KOHAK KYTy JAQCTYpiHAEri TaHOanblK Oenrinepai
TYCIHIIpyre MYMKiHAIK OepreH. ABTOp Ka3aK TaraMbIHbIH CEMHOTHKACHIH YII JieHreiine Kapactoipais! (1-
cyper).
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Marepuaiislk AeHreii

TaraMHBIH TYP/IEp], JafbIHAATY S/1ICI ASHE OHbIH TAPHXH-Teor padQHsIBIK apTTapsl

NS

MoeHn-21eYMeTTIK JAeHreii

TaraMHBIH 27TeYMeTTIK peIepi MeH MopTeGeTik MaFbIHACK] (MBICATEL, (ac Tabak,
Kyiiey Tabak, Gana TaGaK)

NS

CHMBOILILIK deHreil

TaraMHBIH JIHH, STHKATBIK JKaHe ICTETHKAIBIK MaHi (MBICAJIE, AK — aJa/LIBIK eH
Ta3aIbIKThIH CHMBOIBI, €T — ePIIKTIH K3aHe MOTMBITEIKTBIH HHLURH!:IJ

1-cypeT. Ka3a1< TaraMbIHBIH CCMHUOTHUKACBbIHBIH z[eHreI‘?mepi

IOrop MemiekeTTik yHUBEpCUTETiHIH FamsiMaapsl — JI. ArapeeBa, O.XomnusitHeH ®acTap apachIHIAaFbI
TaMaKTaHy JOCTYPJICPiHIH ©3repiCiH, ONapAblH YITTHIK acKa KaTBICBIH OHE YJITTHIK TaFaMHBIH 3THUKAJIBIK
©31H-031 TaHyJarbl POJIH aHbIKTayra OarbiTTanraH [11]. ABTOpiap 3THOMapKep YFBIMBIH 3THOCTBIH ©3iH
e3reliepleH AXBIPATHIN TYPAThIH MOJIEHH OeNri peTiHAe KapacTeipaabl. Tid, JoCTYp, TYPMBIC XKOHE YIITTHIK
TaraM — coJl OenrijepAiH MaHb3AbI Oeliri. ¥ATTHIK ac — XaJBIKTBIH eMip CaAITHIHBIH, TYHHETaHBIMBIHBIH
JKOHE KYHIBUIBIKTApbIHBIH aiHackl. Makanajga TaraM TeK (DU3MKAIBIK KAKETTUIIK eMeC, MOJICHH
KOMMYHHKAIUSHBIH CHMBOJIIBIK Kypallbl peTinae cumattananpl. A. BexOumkas men A.B. [laBrnoBckassHbIH
eHOeKTepiHe CyleHe OTHIPHII, aBTOpIap YITTHIK TaFaM ISCTYPJIEPiHIH Y3aK FachIpiap OOWBI TYPaKTHUIBIFBIH
JKOHE MOJICHU KOJI peTiHAeri MaHbI3bIH aram eTeni [12]. Ac MoIEHUETI — YITTHIH PyXaHU KOJBIHBIH Oip
0eJ1iri, an TaraM Jaspiiay MEH TYThIHY 9pEKeTi — aJaMHBIH 63 3THOCBhIHA KATHICHIH CE3IHAIPETIH PUTYAIIBIK
OpeKeT.

M. TeiiereHOBa TapUXU-TUHTBUCTUKAJIBIK 9/IiCTI KOJIaHA OTHIPHII, Ka3aK XoHE TYPIK TULACPIHACT] CYT
OHIM aTayJapbIHbIH JaMy CaThLIapbIH KOHE TYPKIi jka30a eCKepTKIITepiMeH XKoHe Ka3ipri 91e0u Tin MaTepu-
aNapbIMEH CallBICTHIPAABL. by Tocim apKpuUibl ce3AepiAiH (POHETHUKAIBIK JKOHE MAaFbIHAJIBIK JBOJFOIHSICHI
AHBIKTAJIBIN, TUIMIK TYBICTHIKTHIH Y3inmMereHmirin namenpeini [13]. I'. CmarynoBaHbBIH 3epTTeyiHIE Ka3ak
MOJICHHMETIHJIC €T, CYT, HaH KOHIENTUIEpI TEK a3bIK-TYJIK eMec, OaibIK, Oepeke, KOHAKKAUIBLIBIK KOHE
TIPIIUTIK KO31 CeKimi aOCTpakTium YFeIMIapiael Ounmipeni. Meicanmbl, «Ac — ajJaMHBIH apKaybD) JEeTeH
MaKaJlIaFbl ac co31 MeTaOopalbIK TYPFBIIaH OMip/IiH, KYII-KyaTThIH HBIIIAHBI peTiHAe KyMcanansl [14].

Kazak Tin OuriMiHAe TaraMm aTayiapblHa KaTBICTBI 3€pTTEYNICp ajFalllbiHIa STHOTPa(QUsIIBIK CHIaTTa
oonapl. benrini stHorpad C. KemxkeaxmerynbsiablH eHOekTepinge («Ka3akThiH caiT-m1ocTypiiepi MEeH ojieT-
FYPBINITAPED») YITTHIK TaFaM TEK ac €MeC, QJIEYMETTIK KaThIHACTAPABI PETTEYIII Kypall peTiHAe CHIIaTTaa lbl.
Bac tapty, ceibara, epyiik, KOHaKachl CUSIKTBI IOCTYPJICP TaraM apKbLIbl aJjaM MEH KOFaMHBIH e3apa Oalina-
HBICBIH Oeiinenewmi [15].

OTUMONIOTHSIIBIK TYPFBIIAH anFaHia, O. KalmapaplH eHOekTepi TaraM aTaylnapbhlHBIH TYH-TOPKiHIH
anryra 30p yJec KOCTbl. FanbIMHBIH mailbIMIaybIHINA, Ka3aK TiTIHIETT KONTereH ac arayliapbl KeHe TYpKi
HETi3IepiHeH TapaFaH XKOHE MaJl MIApyalllbUILIFBIMEH ThIFbI3 OalIaHbICThI. MbICasibl, Ka3bl, JKas, KbIMbI3,
my0aT, KybIpJIaK CHSIKTBI aTayliap XaibIKTHIH TipIIUTIK K9ciOiH Kepcerce, Cyp, Maiiay, alibITy CHSKTHI
ce3Jiep TaramJibl JaibIHAAy TEXHOJIOTHACHIH OeliHenelai [16].

3epTTeyNepAiH COHFbI OaFbITTAPbIHBIH Oipl — YJITTBIK TaraMm aTtayjapbl MEH TacTPOHOMHUSIIBIK
JTUCKYPCTBIH JIMHIBOMOJICHH CHIIAThIH CaJbICTHIPMAJIbl TYprbida Tanmay. byn Oareitra Ban MO men
E.B. XapueHKOHBIH eHOer1 epekie Hazap ayJaapapiibiK. ABTOpJap OPBIC KOHE KBITaill MOJCHHUETTEpPIHJETI
TaCTPOHOMUSIIBIK JUCKYPCTHIH €pEKIICeNKTepiH aHBIKTal, YITTHIK TaFaM MEH JOM CE3IMiHIH MoJIeHU
COMKeCTeHIIPYAETI POITiH KapacThIpaibl. 3epTTEY HOTHIKENIEPI KOPCETKEH IeH, raCTPOHOMUSIIBIK JTUCKYPC TEK
OMOJIOTHSUTBIK KQXKETTLTIK eMeC, YITTHIK MOJACHHUETTIH MaHBI3bl O6JIiri jKoHe TYJIFaHBIH MOJEHH ©31HIIIK
COMKECTITiH KaJIBINTacThIpaThiH Kypai [17].

T.B. Moposkuna, A.FO. AHTOHOBa eHOETiH/Ie TaCTPOHOMUSUIBIK JUCKYPC YFBIMBI TiT MEH MOJICHHETTIH
e3apa OaiyIaHBIChIH aHKbIHIAHTBIH MaHBI3/Ibl TUHTBOMOICHN KAaTErOpHUs PETIHIAC KapacThIPbLIaibl. ABTOpIAP
HEMiC JKQHE CJIaBSH TUAIK TONTAPBIHBIH (UeX KoHE HeMic TUIAepi) TaCTPOHOMUSUIIBIK HOMHHALMATIAPBIH ca-
JIBICTBIPA OTBIPBIN, OJIAPJBIH CEMAaHTUKAJIBIK JKOHE MOJCHHM CPEKIICIIKTePiH aHBIKTayFa THIPbICAIbI.
Makasazna racCTpOHOMHSUIBIK JICKCUKA YJITTBIK MiHE3/Ii, TYPMBIC CAIThIH KOHE IOMJIIK TaJFaMIbl TAHBITATHIH
MOJICHH KOJ[ PETiH/e CHUMaTTanaasl. Til MEH MOJICHHET apachlHIAFbl ©3apa TOYEI UK TSOPUsIChIHA CYHeHe
OTBIPHIT, aBTOPJIAp TaFaMFa KaThICTHl HOMUHAIUSIIAP,IGIH CEMaHTHKAIIBIK OPICIH aHBIKTAI, OJapblH JIOTHUKO-
CEMaHTHKAJBIK KYPBIIBIMBIH Tamaaias! [18].
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CoOHFBI JKBUIAAPHI YATTHIK TaFamMIapblH JUHTBOMOJICHU KOHE 3THOTPAUUIBIK TaOUFATHIH 3€pTTEyre
apHaJFaH eHOEKTep caHbI apTHIN Kejiemi. by OarpiTTa Oipkarap FaasIMHBIH €HOCKTEpl Ka3zaK MOJCHUETIH
KaHa KBIppIHAH TaHyFa MyMKiHAIK Oepeni. A.T. OmanmbaeBa, b.C.XymarynoBa eHOeriHAe Ka3ak
MOJICHUETIHACT1 «TacTHKa» YFBIMBI KEHIHEH KapacThIpbUIFaH. ABTOpJap TaraM MEH JacTapKaHHBIH TeK
TaMakTaHy yZepici eMec, KOMMYHHUKAIUSIHBIH OeiiBepOanap! (hopMackl eKeHiH nanenaeiai. Jlactapkan Kazak
MOJICHUETIH/IC KOHAKXKAMITBIKTHIH, ChIMIACTHIKTHIH )KOHE PYXaHU KapbIM-KaThIHACTBIH HETI3T1 YFBIMBI PETiH/IE
cUMaTTajaapl. ¥JITTHIK TaFaMaap MEH oJlapAbIH KypaMaac OeJiKTepiHiH CUMBOJIIBIK MOHI apKbUIBI aBTOpIIap
MOJICHU CEMaHTUKAHBI KOHE YITTHIH AYHHETaHBIM/IBIK KOJBIH alKbpIHAaNab [19].

A. JleonoBa, K. KontieyoBa makanacslHIa TaraMm atayiapbl KaThICKaH (pa3eosIOTHsUIBIK OipIiKTepAiH
JUHTBOMOJICHN EPEKIIENIKTepi 3epTTenei. ABTOpiap TaraM aTaylapblHBIH (Pa3eoJOTHSUIBIK KOJAAHBICTa
WITTBIK MOACHHUET TEH XaJIbIKTHIK JTYHHETaHbIMIbl OciHEeNICHTIHIH aTam eTeli. MbIcajbl, «ac — aJaMHBIH
apKaybl», «IaM-TY3 OYHbBIpca» CHSIKTHI TIPKECTEPAIH acTaphlHIA TaFaM apKbUIBI OepiieTiH pU3aIlbLIbIK,
aoaIIBIK JKoHE OIpiiK wmaesutaphl JKaTelp. MyHmail ¢pa3zeonoru3Maep TUIMIH MOJCHH KBI3METIH JKOHE
STHOCTBIH CUMBOJIIBIK CaHaChIH kepceredi [20].

A.A. AmnmbaeBa  eHOeriHme TaraM MeEH  COMKECTIKTIiH  OallaHBICBI ~ MHTEPHET-IUCKYpCTa
KapacThIpbUIafibl. ABTOp «OemibapMaky TeH «manay» TaraMIapbiHbIH OpTanblk A3ds XaTBIKTAPHIHBIH
WITTHIK OCHHECIH KaJBIITACTBIPYIAFbl POJIH TANail OTHIPHII, TAFAMHBIH METUAKCHICTIKTET1 YITTBIK PaMi3re
aifHay mpoleciH amaabl. 3epTTey KOpCceTKeHAeH, TaraM apKbUIbl YT ©3 MOACHU OC/IeNiH XalbIKapasbiK
JeHTel/Ie TAaHBITA/IbI )KOHE TAPUXU-MOJICHN MYPACHIH U PIIBIK KEHICTIKTe )KaHFBIpTaAb! [21].

®.T. Kypmanranu, [.b. MamaeBa MakanmachlHAa Ka3aK XaIKBIHBIH JOCTYPJIEpi MEH CalTTapBIHBIH
WITTBIK KOJA PpETIHIEeri MaHbI3bl KOPCETUIreH. ABTOpJAp Til MEH MOJICHUETTIH OaiIaHbIChl apKbLIbI
JOCTYPJICP/IH YIIT PYXaHUSTBHIHIAFBI OPHBI MEH KBI3METIH aHBIKTaiIbel. Ac Oepy, JAacTapXaH jKar, KOHAaK
KYTY JOCTYpJepl XalbIKTBIH MOJCHH KaJbIHAa CAKTAIFaH CUMBOJJIBIK MOHTE We OOJbBIN, YVITTHIH PyXaHH
OipercityTirin aMKpIHAaWabl [22]. DTHOJIMHTBUCTHKAIBIK OHE JIMHTBOMOJICHU TYPFBIAAH KaparaHa, ojap
XaJIBIKTBIH JTYHHETAaHBIMBIH, MIiHE31H, CaIT-IOCTYPIH JKOHE KYHIBUIBIK KyheciH OecitHeneiini. COHIBIKTaH
TaFaM aTaylapblHBIH 3€pPTTeNyl AapKbUIbl YJITTBIK MOJCHU JUCKYPCTHIH HETi3ri OarbpITTapsl MeEH
CEMHOTHKAIBIK KYPBUIBIMBI aliKbIHATIa bl

JKorapeina KapacThIpbUIFaH €HOEKTEpJl capajiail Keie, TaraM aTayJlapbIHBIH 3epTTeNyl Kaszipri Tii
OlTiMiHIE TEK JIEKCHUKAIbIK JEHrelMeH IIEKTeNIMEeH, ONapJblH MOJIEHH, KOTHUTHBTIK JXOHE OJIEYMETTIK
KbIpJIapblH KAMTHUTBHIH KeIlleH1i OarbITKa aiiHanraHblH Oaiikayra Oosaapl. Op 3epTreymi 0y KyObUIBICTHI 63
o/liCHaMaJbIK TYPFBICBIHAH TYCIHAIPTEHIMEH, OJlapAbIH OapibIFbIH OIpIKTIPETiH OpTaK TYKBIPHIM — TaraMm
aTayJapbIHBIH MOJICHH MarbIHA TYIBIPATHIH )KOHE a/IlaM ToKiprOeciH OeHHEeNeHTIH TIiK OipIiK eKeHIIT1.

Ocwl TYpFBIAaH anFaH[a, YITTBIK TaraM araylapblH TEK aray peTiHle eMec, MOJCHH Ma3MYHIIbI
KETKI3eTiH KOHE QJIEYyMETTIK KaThIHACTApbl OCHHENEHTIH KypJAemi TULIIK KYOBUIBIC PETiHIE KapacThipy
KaXKETTUTIr TybIHIaipl. Byl OarbIT 3epTTey OaphiChIHAA TaraM aTaylapblHbIH MOJCHU KbI3METIH KyHedi
TYpZe TanjayFra Heri3 O0Iabl.

Mogenn JUCKypC el Till apKbUIBI JKY3ere acaTblH, Oenrimi Oip ASTHOCTBIH JyHHETaHBIMBIH,
KYHJIBUIBIKTAp  KYHECiH, OJIEyMEeTTIK ToXKIpUOECiH JKOHE MOJCHM MarblHANApbIH  OciHeIelTiH
KOMMYHHUKATHUBTIK KeHICTIK TyciHimemi. OCbl TYpFbIaH alfaHlla, TaFaMm arayjapbl MOJEHH TUCKYPCTHIH
Kypampac Oeliri peTiHAE KapacThIPBUIBIN, OJap apKbUIBl YITTHIK JYHHETAaHBIM MEH OICYMETTIK
KaTbIHACTAP/IbIH TUIMIK KepiHici aikpiHAamaabl. OCbIiFaH OalIaHbICThl 3€PTTEYIIH MaKCaThl — YJITTHIK TaraM
aTayJapbIHBIH JIMHIBOMOJICHU CHUIIATHIH MOJCHHU JMCKYPC asChIHAA KEUICHJ TYpJe Taliay >KOHE OJapIblH
VITTHIK JTyHHETaHBIM/IAFbI OPHBIH allKbIH/IAY.

3epTTey HbICAHBI — Ka3aK TUTIHJIET] YITTHIK TaFaM aTayiapbl.

3epTrey MOHI — WITTBIK TaFaM aTayJapblHBIH MOJIEHU JUCKYpC IeHOepiHAeri KbI3METI MEH
JIMHTBOMOJICHHU €PEKIIEIIKTePi.

3epTrey MiHIETTEpI:

— YWITTBIK TaraM aTayJiapblH CEMaHTUKAIIBIK TYPFBIIAH KYHeNey;

— OJIap/IbIH MOJICHU JKOHE CHMBOJIIBIK MOHIH aHBIKTAY;

— TaraM aTayJIapbIHIH MOP(OJIOTHUSITBIK KYPBUIBIMBIH TaJ/IaYy;

— YWITTBIK TaraM aTayJiapblHBIH MOJICHU TUCKYPCTaFbl KbI3METIH alKbIH/IAY.

3epmmey mamepuandapol men a0icmepi
3epTTeyaiH 0acThl 9iCTEMENIK YCTaHBIMBI — JIMHTBOMOICHHUETTAHYIIBIK JKOHE STHOJHMHIBUCTUKAIBIK

oMicCHaMaHBI YINTACTHIPY. bys Tocin Taram aTayimaphIHBIH TeK JEKCHKAIBIK MaFbIHACKIH FaHA €MeC, OJapAblH
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apTHIHJAFBl MOJICHU, CUMBOJIIBIK XKOHE TAHBIMJBIK Ma3MYHJbI aHBIKTayFa MYMKiHIIK Oepemi. CoHbIMEH
Karap TapUXH-CANBICTHIPMANbI, CEMAaHTHKANbIK, KYPBUIBIMIBIK TI€H TUCKYPCTBIK Taimay oficTepi
KOJIIaHBII/IBL.

OTHOJNIMHTBUCTUKAJBIK Tajjlay TaFaM aTayJapblHBIH YITTHIK JYHHCTAHBIMIAFbl POJIiH, OJIap.IbIH
QJIEYMETTIK JKOHE PHUTYaJIBIK KBI3METIH CHIaTTayFa MYMKiHAIK Oepai. Ocbl OarpITTa ac aTaylapbIHBIH
YOKIILIIIT1, CAMBOJIIBIK MoHi, (DOIBKIOP MEH CaNT-ACTYPAeT] KOJIJaHBICHI KYHEIeH/I.

JIMHrBOMOICHUETTAHYIIBIK OJ[IC apKbUIBI TaFaM aTayJIapblHBIH MOJCHU KONl PETIHAETI KbhI3METI
KapacThIpbUIILL. Byl Tocinie TaraM atayblHBIH MOJICHH CEMaHTHUKAChI MCH TLI/IIK KOPIHICI apachIHIarsl Oali-
JIaHBIC aWKBIHAAJIEL.

CeMaHTHKAIBIK JKOHE KYPBUIBIMABIK Tajiay HOTIDKECIHAE TaraM aTaylaphIHbIH MOPQOIOTHSIIBIK
Moenbaepi (TyOiptHkypHak, TyOip+chiH, OciiHEN KyphUTbIM) )KOHE OJIAP IbIH YOXIIK THIITEPi aHBIKTAJIBI.

JWCKypCTBIK Tangay o[ici TaraMm aTayJlaphIHBIH QJIE€YMETTIK-KOMMYHHKATHBTIK KBI3METIH 3epTTEeyre
OarpITTAIIBL. ACKa KaTBICTHI TYPAKTHI TIPKECTEP, MaKaI-MOTEIACD, PACIMAIK TEPMUHAECP MEH THIMBIM CO3IIED
MOJICHM MOTIH PETIHAE KapacCThIPBUIBII, OJApJbIH IpParMaTHKANBIK MarblHACBI MEH KOJJIAHBLTY asiChl
aMKBIHAJIJIbI.

3eprTey OapbIChIH/A KWHAKTAIFAaH MaTepHajap CalalblK CHUIATTarbl Taimmayra Herizmenmi. CaHmbIK
JEpeKTep KYUEIICHII, CeMaHTHKAJIBIK TONTACTHIPY 9/iCiMEH oHaeal. HoTmwkeciHne Ka3ak TUTIHACTI YITTHIK
TaraM arayjiapbl CEMaHTHKAJBIK ©piC, MOJACHU KOHIICTIT KOHE OJCYMETTIK KbI3MET TYPFBICHIHAH KELICH]I
TYpJIE CHITATTAIIIbL.

Hamu:)fcejzep IHCoOHE MAJIKbLIAY

Kazak XaaKbIHBIH YITTBIK TaFaM aTayjapbl — YJITTBIH OMIp CYpPy CaJIThl, KOCi01 MEH YHUETaHBIMBIHBIH
aifHacel. 3epTTey HOTHXKeJepi OOWBIHINA, VITTHIK ac aTayiapbl CEMAHTUKAIBIK XOHE MOJCHU TYPFbIIAH
OipHemre ipi TomKa >XKikTenemi. by KikTey ONapAblH IIBIFYy TETiH, aTay YKAUTTIH TYCIHYTe MYMKIHIIK
Oepeni. Tamak araynapbIHBIH JKYHeCi TEK TaCTPOHOMUSIIBIK HEMECE TYPMBICTHIK JIEKCHKA IICHOEpiH/Ie FaHa
KapacThIPBUIMAN/IbI, OJ COHBIMEH KaTap YITTHIK MOIACHHUETTIH TUIMIK KOPIHICI, XaJbIKThIH 3THOTAHOAIBIK
JKaJIbIH/A CAKTAJFaH KYHIBUIBIKTAp XKYHeci peTiH/Ie TaHbIIa bl

Kazak TimiHzeri ac aTaynapblHBIH KOTMIIUII Mai MIapyalllbUIbIFbIHA, TaOWFATIIEH YHJAEC eMipre,
TYPMBIC-TipPIIUTIKTIH KapamaibiM eHOEK TypJiepiHe »oHEe aJaMIeplIiiKk KaFuaarTapblHa HerizaenreH [23].
Mpicalibl, €TTEH KaCalFaH TaraMJap XaJbIKThIH JCTYPJi KOCi0i — Majl IapyambiUIbiFbl MEH KOHAK KYTY
TIOCTYPiHIH aiffarbl 00JIca, YHHAH JKacalFaH TaraMzap — diien eHOeri MeH JacTapKaH MOJCHHETIHIH CUMBO-
JIbL. AJI CYT TICH JI9H TaramJiapbl Ka3aKThIH TAOUFATKA JKAKBIH/IBIFBIH, Ta3aJIbIK MIEH OMIPIICH/IK YCTaHBIMbIH
OeliHeen .

Ocbl TYpFBIIaH aJFaH/a, YITTHIK TaFaM aTayJIapbIHBIH JICKCUKACHl TEK MATEpUAIIBIK OMipiH Oeieri
€MeC, COHBIMEH KaTap PyXaHU-TaHBIMJIBIK KEHICTIKTIH MaHbI3/IbI O6iri OOJIbIl caHaiajbsl. OpOip aTayabiH
apThIHJIA STHOCTBIH MiHE3-KYJIKbI, TYHUETaHBIMBI, SJICYMETTIK KaThIHACTAPhl MEH STHKAJIBIK YCTaHBIMJIAPhI
KepiHic TabapI [24].

TeMeHzeri KecTele Ka3ak XalKbIHBIH YITTHIK TaFaM aTayJapblHbIH MOJACHU-TAHBIMBIK KIKTETiMi
Kyitenenin kepcetinai (1-kecre):

l-xecrTe
Ka3akTbIH YJITTBIK TaFraM aTayJIapblHbIH MII€HH -TAHBIMABIK KiKTe1iMi
No| Ton amaywi Hezizei magvinanvlx opic Mpuicanoap Mbooenu k00
1 2 3 4 5
1 |Emmen Man wapyawwvinbi2eina, Kasvl, Kapma, Baiinvix nen mexminikmiy, epaikmiy
acacansau KOHAKICAUTLIKKA, Mapmebe MeH arcan, sicas, bac, |ocane coliliacmulKkmuly oenzici. Em
maeamoap Odacmypee Kamvicmol. bByn monka cyp em, Kybipoax, |magamoapsl 0acmypii Ka3ax
Kipemin mazamoap — KouneHnoi cipne KO2aMbIHOA Mapmebe MeH KypMemmiy
emipoiy mipezi, endikmiy HblULaHbI enuemi bonzan
2 |¥unan Enbex, mypmvic, oacmapkan bayvipcak, Konaxorcaiinwix, bepexe, meiipim,
Jlcacanean Ma0eHueminiy kepiwnici. Byn mazamoap |wennex, ombacul KyHObLILIKMapsl. Han —
mazamoap KebiHe atlendep eybeciniy HamudceCci  |Kammama, caima,|KazaxK MaoeHueminoe «Kymy» nem
2pi KOHAK KYMY PICIMIHIH He2i32l maba HaH, Mbl-  |«Hecibey cumMBobl peminoe Kapanaobl.
97IeMeHmi JHCHIMA
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l-kecTeHIH Xalrachl

1 2 3 4 5
3 |Cym orcone Tabuzamnen ynoecmix, ma3anei nex |Kolmwl3, wiybam, |OmipuienOiK, OeHCaynviK, pyXauu
Ooan eMIpOIy JHcanzacmulebiH betineneldi.  |Kamolk, KYpm, Mma3anviK neH madueamnen
magamoapvl | Byn magamoap man wapyawsiibles ipimwix, ocenm, |bipmymacmolik uoesinapol. Cym
MeH maduau IKON02USLIIbIK, MAHBIMHbIY |MATKAH OHIMOEPI «aKy KOHYenmicin 6in0ipin,
Jrcemici aA0ANObIK NeH MOTUBLILIKIMbIY HbIUAHDL
bonean

by xyiieney yATTBIK TaraM aTayJapblHBIH OpKaWCBICHI Tek Oenrimi Oip Taram TypiH Oimmipim Kana
KOMMali, COHBIMEH KaTap MOJCHH aKlapaT TachIMaJayIlibl KOHIIENT €KeHiH kepceredi. ET Tarampmapbl
apKbUIbl Ka3aK XaJKbIHBIH MOpPTEOCIiK KaThIHACTAphl MEH OJICYMETTIK HEpapXHsAChl KOpiHIiC Tarca, YH
OHIMJIEPI TYPMBICTBHIK MOJICHHETTIH HO3IK OciHeciH admmbIKTaiiapl [25]. AN CYT MeH JIoH TaraMJapbl —
XQJBIKTHIH YKOJIOTHSUIBIK MOJICHUETIH, TAOUFATIICH OiTe KaifHacKaH eMip GHiIocodrsIChH OeHHeNeH .

Ac aTaynapbIHBIH KOIIIJIr TaOUFH MaTepualFa, micipy TOCUTiHe HemMece AOMJIK carmachlHa HeTi3Aemin
KaJIbIITacCKaH. bysl epekiennik Ka3ak TiUTiHIH HOMHWHATHBTIK JKYHECIHIE JAYHHUCHI TaHYABIH MPaKTHKAIBIK
YKOHEe CHMBOIIIBIK €Ki JeHTeHiHIH KaTap eMip CypeTiHiH KepceTe/Ii.

Meicanbl, Ka3bl, KapTa, JKa, ’asl CHAKTHI aTayliap — «eT» KOHIIETITICIHIH ATHOMOIEHH! ©3€TiH Kypaiibl.
By araynapaa sKBUIKBI KyJIBTi, €pJIiK MeH MOpTeOe CHMBOJIBI, KOHAK KYTY J9CTYPl TOFBICHIN KaThlp. Kazak
YIIIiH XBUTKBI — TEK MaJl eMec, epJIiH Cepiri, YITTHIH cUMBOJBI. COHNIBIKTaH JKBUTKBI €TIHEH JaibIHIaIaThIH
TaFamap TUTIIK TYPFBIIAH JIa KOFaphl dJICYMETTIK MOHIe We. MyHIall ataynapIblH CEMaHTHKAChI OANIIbIK,
epJIiK OHE ChIM-KYpPMET VFBIMIAPhIMEH Ca0aKTAChIN, YITTHIK MOICHHUETTETl QJICYMETTIK HepapXus MEH
STUKAJIBIK HOpMaJIap bl OCHHEeH .

baywipcak, mienmek, KaTTama CHIHIBI aTayjiap «HaH» KOHIENTiCiH OeiHeneini. Kazak Momenuerinae
HaH — «KYT», «Heci0e», «0epexe» YFbIMIapbIMEH ThIFbI3 OaiiaHbicThl. HaHbl Kaaipiey A9CTypi, OHBI «ac
aTace» JIeN TaHy, TULIIK OeliHenepne «HaHIbl 0acra», «HaHHBIH KUECi ypajbl» JETeH HAHbIMIAP apKbLIbI
KepiHic Tabamel. Han araymaper oifen eHOeriMeH, OTOACBUIBIK YiIECIMMEH, KOHAKKAWIBIKIIEH >XOHE
TYPMBICTHIK MOJICHUETIICH OalllaHbICHIN, olen eHOETiHIH oJeyMETTIK MaHBI3bIH TULMIK JeHTeie
aNKBIHAMIbI.

AN KypT, KbIMBI3, aiipaH, KaTbIK CHSKTHI CYT OHIMJCPIHIH artaynapbl — Ka3ak JyHHETaHBIMBIHJIAFbI
«aK» KOHIENTICIHIH KepiHici. «AK» ce31 Ka3zaK MoOJEHHETiHJe Ta3aJIbIKThIH, aJaj/IBIKTBIH, eMip MeH
OepekeHiH cHMBOJIBI Oouibil ecenteiieni. OCbIFAaH COMKeC, CYT OHIMJIEpI TEK TaraMJIbIK MarbIHAMEH
IICKTENIMEH, TUIZE pyXaHU-CUMBOJIIBIK Ma3MYH anajibl. Kazakra «ak oMy, «aK TUIey», «aK Koy, «aK oara»
CHSIKTBI TipKeCTEep/IiH OOJTybI 1a OChI MOJIEHHU KOJTHIH TULIETT TYPaKThUIBIFBIH Jasenaeii (2-kecte).

Ocpnaiiima YITTBIK TaraM atayiapbl Oenrim Oip MOJeHHW KOHIENTiHI OelHellell OTBHIPHII, XAIBIKTHIH
JTYHUCTaHBIMBIK XKYHECIH TUIIIK (hopMaja cakTarl, YpHakka *eTKi3ylli Kypaj KbI3METIH aTKapajabl. Opoip
atay Oenriyi Oip MOJIEHM apXeTUIIKE CYHEeHei: €T — epIIiK MeH MOpTeOeHiH, HaH — KYT TeH eHOEKTiH, al
CYT — ©Mip MEH Ta3aJbIKThIH TaHOACHI.

2-xecrTe
YATTHIK ac aTayJJapbIHBIH MI/IECHH-CMMBOJIBIK MOHI MeH Tiik OeiiHeney Taciai
Kon- Hezizei ac Mba0enu-cumeonovix mani Tinoix betineney macini
yenm amaynapul
Em Kaswvl, bac, Epnix, mapmebe, Konakdicaiinvix,. Memonumus — (Mywe — adam Kacuemsi).
cyp em, Em — ep aoamneiy, bameipoviy, Muicanvl, «gasvly — bauavikmoly, «bac mapmyy —
Kyulpoax Kypmemmi KOHAKMblY acbl KYpMemmit HollaHbl
Hawn bayvipcak, Kym-6epexe, atien enbeei, mypmvic Memadghopa — (nan — omipOiy nanvl, Mipwinikmiy
wennex, bipnrici. Han — mipwinix Holuanul, o3eci). «Ac amacvl — Hany MYpaxmvl mipKeci —
maba nau dacmapxan Kymuol OCbIHbIH 0]1e]li
Cym Kulmbl3, Kamulx, | Tazanvik, omipuienoik, 0eHcayaviy. Cumson — (ax myc — nokmix, aoanovix). «Ax 0om
Kypm, avpan  |Cym — dcep-anamen, mabuesamnen OY3bIIMACLIHY, «AK mineyy CUAKMbl mipKecmep —
YHOeCmIKmMiy CUMBO.IbL cym mMaOenHueminiy mindiK Kopinici

2-KecTe/ie KOpCeTUIreH JepeKTep YIITTHIK TaFaM aTaysiapbIHBIH MOJICHU-CHMBOJIIBIK MOHI MEH TUIIIK
OcifHeIeHy TOCUIICPiHIH e3apa THIFbI3 OaiilaHBICTA EKCHIH aHFapTalbl. Analga Oy OallaHBIC TEK YKaJIbI-
JlaMa CHTIaTTa €MeC, HaKThI TULMIK JKOHE MOJICHU YOXKIepre HEeTi3eIe]I.

92 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



¥NTTbIK M8AEHN AUCKYPCTaFbl TaMakK. ..

Meicanbl, «eT» KOHICNTICIHE KAThICTHI araylapibsiH (Kasbl, 0ac, Cyp €T) MOJCHM MOHI Kasak
KOFaMBIH/IaFbl QJIEYMETTIK MepapXusiMeH Tikened OaitmaneIcThl. «bac TapTy» mocTypiHme ManasiH 0achl €H
KYPMETTI KOHAKKa YCBIHBUIABI, OYJ1 OHBIH KOFaphl MopTeOecin Ounmipemi. OCbl TypFBIIAaH alFanma, «oacy»
€31 TEK aHATOMUSUIBIK YFBIM €MeC, 9JIEyMETTiK CTaTyCThIH METOHHMUSUIBIK KOPCETKIllll peTiHAae KbI3MET
aTkapasl. Col CHAKTHI «Ka3bD» aTaysl a TEK TaFaM eMec, MOJIIIBUIBIK MTeH ayKaTThUTBIKTHIH OeNTici peTiHe
MOJICHU JTUCKYPCTa TYPAKThl MaFbIHAFa Ue.

«Han» koHIeNTiCiHEe KaThICTHI aTaynap (0aybsIpcak, MIeNeK, Tada HaH) Ka3aK JYHHEeTaHBIMBIHIA «KYT»
KOHE «Heci0e» YFhIMIaphIMCH OaiJIaHBICTBL. «AC aTachl — HaH» TiPKECiH/E HAH OMIP/IiH HETi31 PeTiHAe Me-
tadopanmanansl. by xepae Meradopa TEK TUIAIK TOCIT eMec, O XaJIbIKTHIH JTYHHETAHBIMIBIK MOJEIIH
KepceTeTiH Kypain. HaHHeiH oifen eHOeriMeH OalIaHBICTHIPBUTYBI Ja OHBIH MOJEHH CEMaHTHKACHIH
TepeHAeTe TYCei.

An «cyT» KOHIeNTiCiHAeri ataynap (KbIMBI3, KYPT, allpaH) «aK» YFBIMBI apKbLUIBI CHMBOJIIBIK MOHTE e
Oomanel. Kazak MomeHWETIHIE «aKy TYCl Ta3alblK IEH adaliAbIKTBIH Oenrici peTiHae KaObUImaHambl. «AK
TUICY», «@K KOJ» CHAKTBI TYPaKThl TipKkecTep OYJI CHMBOJIMKAHBIH TUIIIK JACHreine OeKireHiH Kepceresi.
OcpIFaH ColiKec, CYT TaramMjJaphl TEK TaFaM €MeC, PyXaHH Ta3allblK MEH OMIPIICHIIKTIH MoJACHHU Oenrici
PETiHIE KapacThIPBUIAIbI.

Ocbutaiilia YATTHIK TaFaM aTaylapblHBIH MOJCHU-CUMBOJABIK MOHI OJAPABIH TUIMIK KYPBUIBIMBIH/IA,
TYPAaKTHI TIPKECTEPIE KOHE CaNT-IICTYPIIIK KOJIIaHbICTAa HAKTHI KepiHic Tabaapl. Bys1 onapIbiH MoieHH JTHC-
KypC asIChIH/Ia KONKa0aTThl CEMaHTUKAJIBIK XYW peTiHAe KbI3MET €TETiHIH ToIeIaeh/Ii.

YATTBIK TaraM arayiapblHbIH JIMHTBOMOJCHHM TYPFBIIAH TAJJAHYbl OJNAPJBIH CEMAaHTUKAIBIK
KONKaOATTHUTBIFBIH JKOHE TiI MEH MOJICHUETTIH THIFbI3 OalTaHBICHIH aiKpiHAaiAbl. Ka3akTeiH ac aTaynapel
— BTHOCTBIH eMip GHIOCODUICHH OeHENeUTiH TaHOABIK KYlie, OHIa TaOUFaT, TYPMBIC, aJaMTepIIiIIiK IeH
pyXaHH TYHHETaHBIM OipTYTacC MOJIEHHU KOJKa Oipirei.

Kazak TinmiHzmeri YITTBIK TaraM arayjapbl — XaNbIKTBIH TYPMBIC-TIpIIiTIriMeH, IapyalbUIbIFbIMEH
KOHE TaHBIMIBIK TKIpUOECIMEH THIFBI3 OalaHbICThl TULMIK Oipmikrep. Onap TeK HOMHUHATHUBTIK KbI3MET
aTKaphIN KaHa KOWMail, STHOJIMHTBUCTHUKAJIBIK KaJITBIH KOPIHICI peTiHae A€ TaHbUIaAbl. OpOip ac aTaybIHBIH
XKacary KypbUIbIMblI OHBIH YOXKIUTITiH, MOJICHU-TAHBIM/IBIK, CUIIATHIH JKOHE YITTBHIK TYHUETaHBIMIAFbl OPHBIH
aNKBIHAMIbI.

Tamak araynapblHbIH OackiM OeJiri ce3XacaMJIblK TOCUIICp apKbUIbl KalbINTacKaH. MyHnai
Tocinepae TyOip MeH KochiMIlla, He OoiMaca OeWHeNl AIIeMEHTTEepAiH YiJeciMi apKbUIbl TaFaMHBIH TYDI,
JNalbIHIAy TOCUTI HeMece JOMJIK camachkl aTtayra Heris Oomanel. By KyObuIbIC Ka3ak —TiiHIH
OHOMAaCHOJIOTHSUTBIK )KYHECIH]Ie epeKIlie MaHbI3/Ibl, ce0e0i TUT apKbUIbl XAIBIKTHIH MaTePUANIBIK TIKiprOeci
MEH pyXaHU JyHHeci KepiHic Tabajpbl.

3epTTey OapbIChIHIA AaHBIKTAIFAHJAN, YITTHIK TaraM aTayiapblHBIH MOP(OJOTHSIIBIK KYPBUILIMBL
HETi31HEH YII TUITIK MOJICNIbI'€ TONTACTHIPhLIAIbI:

- TyOip MeH XypHAKTBIH Oipiryl apKbUIbI KacalFaH aTayJap;

- TyOip MeH camaibIK CHIHHBIH TipKeCyi apKbUIbl )KacajFaH araylap;

- beitneni, MmeTadopanbik cHnaTTarsl aTaynap.

by Monenbaep Kazak XaIKbIHBIH OWIAy >KYHECiHIH epeKIIeNiriH, ac atayiapblHbIH CEMaHTHKAIIBIK
HaKTBUIBIFBIH JKOHE MOJICHH OipJIiriH TyciHyre MyMKiHaik Oepeni (3-kecte).

3-kKecTe

YATTBIK Taram aTayJapbIHbIH MOp(l)OJ'lOl“l/lfl.]'ll)ll( Moz[e.m,z[epi MEH 3THOJIMHIBUCTHKAJIBIK yamepi

Moodenv mypi Mbvicanoap Tinoix sicone madeHu manoay
1 2 3

1. Hezizei myoip + 3am |6ayvip-cak, Mynoaii amaynap xebinece Kumbli-apekemmeH myblHOA2aH. Aznu mazam

ecim myovlpyuivl wen-nex, dativlHOay yoepici men Hamudicecin cunammatiosi. Mvicanel, bayvipcax —

JAHCYPHAK (-aK, -eK, -Mda, |Mau-UyYpKaH, «0ayvipy (HCLLIbL, JHCYMCAK) AHCIHE «Cary (3am ecim myobipyuLbl HCYPHAK),

-na) meH-Kep-me wennex — «weny (AHcyKa) + «-nexy (onim). Byn KypuLivim Kazax mininoe
apeKem nem HaMuUIICe apacvliHOasyl OALAHLICKA Heci30en2eH amayiapobl
Kepcemeoi
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3-KecTeHIH )Xaarachl

1 2 3
2. Tybip + cananvix  |Kapa Kyeipoax, |Byn modenv mycmin, 0amHiH Hemece KYUOiH cunamuit 0indipeoi.
CbiH capul mat, Mpicanwet, capvl maii — masa mabueu Manovly Mypin Cunammaumolt
ax ipiMwiK amay, aK ipiMwiK — cym magamblHblY MYC JHCIHE MA3ANbIK

KOHYenmicimen batinianvickan. Mynoaii amaynap XauivlKmoly
ICMEeMUKAIbIK MAamvl MeH mabuzammul Oelneni many Kaoiiemin

Kepcemeoi
3. Tyoip + monxKepme, Byn monmazer amaynap Kumvin met 0bibblc UMUMAYUACHIHA, A2HU Oetineni
Memagopanvik oykna, enikmeyiw cunamga Hezizoenzen. [Llvioic-0v1oic — Mailobiy WblICbLI0A2aAH
Hemece Oetineni benzi  |ubloc-0bloiC, ObLOBICHIHA eiKmMeY ApKblAbl JHCACANAH, MOHKEPME — MASAMHBIY OAUbIH-
MatuypKan dany macinin cunammaimsly amay («meukepin nicipy»). Mynoaii ¢pop-

manap mindiy Oelineninik KAbamulH AlKbIHOANUObL HCIHE XATbIKIbIH
MYPMbICMBIK npoyecmepdi Kopkem Kadwvlioaybin Kepcemeoi

AranraH MOJICNIbJCp Ka3aK TUTIHIH ce3)KacaM KYHEeCiHIe TaraM aTayJapbIHBIH CEMaHTUKAJBIK JTOJIIIT
MeH OCHWHEIUITHIH YHIeCIMIUIIH nanenaekai. SIFHu opOip aray TeK JICKCHKANBIK OIpiiK KaHa eMmec,
COHBIMEH Oipre XaJbIKTBIH KOTHHTHBTIK TXKIpHOECIH, TYPMBIC MOJICHHETIH JKOHE ACTETUKAIBIK TaIFaMbIH
OeHHeNENTIH STHOIMHI BUCTHKAJIBIK TaHOA.

MpIcasibl, MBDK-OBIXK aTaybIHIAFbl KaliTajlaMa JbIOBIC KYPBUIBIMBI KUMBULIBIH JbIOBICTBIK CUIIATBIH JJT
KETKi3e I, all MalIIypKaH CO3IHAETI «IITYPKaH» AJIEMEHTI TaFaMHBIH KYpPaMbIHIa MaiIbIH KOMTIiTiH, KaHBIK
momin Oummipeni. Kapa Kybslpmak meH capbsl Mail CHSKTBI TipKecTepJlle ChIH €CIMHIH KaThICYhl TaraMHBIH
BHU3YaJIJIbl )KOHE CallabIK OCITICpPiH TUIMIK ACHTeiIe CUITaTTaiIbl.

Bynan mibIFaThiHBI — WITTBIK ac arayJapblHBIH MOPQOJOTHSUIBIK JKYHECl TEK KYPBUIBIMJIBIK
ANIEMEHTTEPJeH TYpMalabl, O MOJEHU KOITHIH MaHbABI Oemiri. Ce3miH TyOipi MeH KypHarbl, OeiHemi
JIIEMEHTTEP MEeH MeTadopanap apKbUIbl XaIbIK 63 OMip CalNThIH, TAOUFATKA KO3KAPACHIH JKOHE TYPMBICTHIK
($UII0COPUSICHIH TAHBITKAH.

Kazak XankpIHBIH VJTTBIK TaraM MOJCHHETI — Fachipyiap OOWFBl ©Mip-CAIThIHBIH, MAPYaIIbUTBIK
TYpIHIH JKOHE OSKOJOTHSUIBIK OelimmenydiH kepinici. JlereHMeH kasipri ypOaHm3amus MeH >xahaHmaHy
yaepici Keilip mocTypii ac TYypJiepiHiH KOJIIAHBICTaH IIBIFBIN KalyblHA oKeal. TyTe, TeHKepMe,
MalmypkaH, OyKna, >keprem, KapblH OepTie CHSAKThI artaynap OyriHIe KeH TapajMaraHbIMEH, OJIapibIH
actapbIHia 0ail TapuXu )KOHE TUHIBOMOJICHH aKNapaT CaKTaJIFaH.

Kenreren mocTypii Taram ataysl Oenrisi 6ip eMip cypy >karnaiibiHa (3KOpBIK, KbICTay, KOIll, KOHAK KYTY,
HIapyambUIbIK Ke3€HI) KOHE NMPAKTUKAIBIK KOKSTTUIIKKE OalaHBICTBI Maiaa OosiraH. MpIcalibl, TYTE MEH
MaMIypKaH CHUSKTBI arayjiap KeIlmelli eMipre TOH — y3aK camapra, KUbIH KaFjaijia cakTayra bIHFauiIbl
TaraMaap/ el Oingipeni. An Oykia MeH MbDKbIMa — Yi MECIHIH KOHAK KYTY 9JIe0iH KOpPCETETiH, SJIEyMETTIK
KOHTEKCTKE HETi3JieNreH ac Typiepi (4-kecte).

¥YMEIT OONIFaH OCBIH/IAN aTaylapablH SpKAHCBICH OeNTiTi Oip yaKBITTHIK KOHE KEHICTIK CEMaHTHKACHIHA,
SIFHU OTHOTAPHUXH K€3€H MEH TYPMBICTHIK JKaF/laifFa KaThICThI TYBbIHAFaH.

4-xecTe
YMbIT 00JIFaH TaFaM aTayJIapbIHbIH CEMAaHTHUKAJBIK PEKOHCTPYKIHUSCHI
Amaybl Tapuxu moni Cemanmukanwix, Oipniei Kasipei orcazoaiiv
1 2 3 4
Tyme JKopuik nen kow keseyinde |Tymey (yumaxmay, yeimy) emicmizinen |Kaszipei Konioauvlcman WolKKAH.
KOJOaHbLI2aH, Y3aK canapaa |ocacanzan. ¥cakmanvin myiineen cyp  |Tex amuoepagusanvix oepexmep
ApHANaH Mmagam em — Y3aK cakmayea apHaieaH JHcoll MEH XablK, JHCA0bIHOA
a3vivl caKkmanean
Maiwypkan |Kvicma, sicopuix kesinde «Maii» + «wypxany (apanackan, mati- |Tapuxu oepex mypinde 2ana
a3ipnenzeH Kyammol ac J1b1) KOMROHeHmmepi — Kyu-Kyam CaKmaneaH, KyHOemiKmi
bepemin mazamovl Oeiinenetioi KOAOAHBUIMAUOb
Byxna Kvimol3 iwinemin meseinde  |«bByk» (6ymen nicipy) — mazammuly Ome cupex Ko10aublIamblH,
Hemece MOChIH KelleeH Colilibl |0atublHOaLy maciline Hecizoenzen amay. |aumakmolk (IMHoSpaPusIbiK)
KOHAKmMapea apHani2am Emmiy 03 6yvimen nicipinyi — dacmypii|Oeneetioe cakman2am
Jlceycik ac IKOJN02UANBIK NICIpY YA2ici
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4-xKkecTeHIH Xaarachl

Mbuiscoima  |Acvlevic keneen Konakmapea |«Muvlocyy (apanacmuipy, e3y0in) ce- Keiioip atimaxmoix
apHan me3s OQUbIHOAIAMbBIH — |MAHMUKACHL MARAMHBIH HCACATLY ouanekminepoe cakmaieaH,
mazam macinin cunammauiosl. Hezizinen capvl |6ipak srcanrnvt mindix
Mall MeH bICMbIK HAHHAH MYPAmblH 0aM |KOJOAHbICMAH WLIKKAH
JKopeem Kapuvinosi, iwex-gapvinovr  |«Kepeemoey» — opay, kabammay. Omuoepadghusnvix depekmepoe
natioanamy apxulivl Twexxe em nen maiiovl opan nicipy Ke3z0eceOi, Kazipei masam
0atiblHOAN2AH em OHIMI macinin beuneneloi MaOeHUueminoe YMolmblLIeaH
Kapuvin Man couizannan xetiinei emmi |« Kapviny — b10bic OpHbIHA Keii oicepnepoe amaywi
bopmne KapviHea canvin nicipy KONOaHblLI2aH maduzu Kaowlx, «0epmney |YMblmbli2aHbIMeH, RICIpY 20ict
dacmypimen bauianvicmol | — KAUHAMbLIZAH, OYKKAH MAZbIHACHL Ketioe 3amanayu ¢popmaoa
bap Kezdecedi

4-kecrejie YCHIHBIIFAH YMBIT OOJIFaH TaFaM aTayJIaphIHBIH CEMaHTHKAIBIK PEKOHCTPYKIUSCH OJIap.IbIH
TApUXU JKOHE TUINIK TaOWFATHIH alKBIHAAyFa MYMKIHAIK Oepemi. Anaiima MyHIail peKOHCTPYKLHS TeEK
XKeKellereH OoJnKaMIapra eMmec, STHOTPa(UsIIbIK, TAPUXHU JKOHE JIEKCUKOTpadUsUIBIK JAepeKTepre CcyiheHyi
KakeT. MBbICanbl, «TyTe» aTayblHBIH «TYTey» eTICTiriMeH OalmaHbIChl Ka3aK TUTIHAET1 eTICTIK Heri3ai
HOMHHAIIMS VJTiciHe coiikec kememi. byn ymri typamsr O. KalimapaplH eHOeEKTepiHIe KeHiHEH
KapacThIPBUIBIN, KOIITEreH TYPMBICTBIK aTayJIbIH 1C-OpEKET HETi3iHje *acajlaThiHbl qalieiaeHreH [16]. Ocer
TYPFBIIaH aJiFaHa «TYTe» — TaFraM JaibIHIay TOCUTIH OUIIPETiH YOI aTtay peTiH/le KapacThIpbLIabl.

«bykmay araysl 1a Jqon ockiHIAR Mopensre xaraasl. OHBIH «OyKy» (OyMeH Ticipy) eTiCTiriHeH TybIH-
Jaybl TaFaM aTayJlapblHBbIH TEXHOJOTHSUIBIK HETi3/le KalbIITACAThIHBIH KepceTeai. MyHail ataynap Kas3ak
XaJIKBIHBIH JOCTYPJIl TaraM JalbIHIAy TOCUIIEPIHIH TULAETI KOPIHICI koHE 3THOrpadHsIIbIK ISpPeKTepAe e
(C. KemxeaxmeTyllbl) cHnarTairaH. All «MaWIIypKaH» XoHE «MBDKbIMa» CHSKTHI aTayiap OCWHemNl >koHe
IBIOBICTHIK-EIIKTEYII CHITATTAFbl co3)acaM YITiIepiHe *KaTaasl. byl kepae TaraMHBIH KOHCHUCTEHITUSICHI
MeH JaibIHaaly yaepici Tinaik gopma apkbuibl OcitHeneHeni. MyHiai araynap Kas3ak TuTiHaerl OeiHemimk
TIeH TYPMBICTHIK TOXXipHOEHIH 03apa OaillaHBICEIH KopceTe/Ii.

«Keprem» xoHe «KapblH O6PTIIE» aTayIapbIHBIH KYPHUTBIMBIH/IA KOHE TYPMBICTHIK JIEKCUKA CaKTaJFaH.
«Kepremzey» (opay) xoHEe «KapblH» (TaOUFW BIABIC) KOMIIOHEHTTEPl JOCTYpJi TaraMm JaibIHIAy
TOCUTIEpiHIH HAKTHI KOpiHiCiH Oepei. by ataynap sTHOrpadusUIBIK CHIIATTAFBI IEpPEeKTEpe Ke3/Iecin, Ka3ak
XaIIKBIHBIH MaTepUANIBIK MOJEHUETIMEH TiKeneld OailnaHbICThl eKeHiH monenpeiimi. Ochbliaifimia, yMBIT
0OJFaH TaraM aTrayJapbIHBIH CEMAHTHUKAJBIK PEKOHCTPYKIUACH OJIAPIBIH MOPQOJIOTHSIBIK KYPBUIBIMBI,
ce3KacaMJIbIK YIT1Iepi )koHe STHOrpausUIbIK JepeKTep apKblibl Herizaeneni. by ataynap ke3aelcok emec,
Oenrisi Oip TapUXU-MOIEHH TKIPUOCHIH HOTIDKECI PeTiHAe KalbINTacKaH TULMIK Oipiiktep. COHABIKTaAH
OJIAPJIBI 3EPTTEY YITTHIK MOJICHU JKaAThl KAIITBIHA KENTIPYyIiH MaHbI3IbI OaFbITHI PETIH/IC KapacThIPHLIA/IbL.

CeMaHTHKaNBIK PEKOHCTPYKIUS 9JiCi apKbUTBI OCBHIHIAHN atayiapAbl FUIBIMH TYpPFbIIA XKyheney —
VITTHIH MaTepHaJIZBIK J)KOHE PYXaHU MOJICHUETIHIH Ca0aKTaCThIFBIH KaMTaMachl3 eTei. by aTaynapabl 3ep-
TTEY, KalTa XaHFBIPTY JXKOHE TIIIIK alHANBIMFa €HTi3y — Ka3aKThH ATHOJHHIBHUCTHKAIBIK MYPACHIHBIH
TYTaCTBIFBIH CAKTAYIbIH Oip YKOJIBI.

[IparmatukanblK JeHreiine ac araynapbl MEH TaFaM TYpJiepi 9JeyMETTiK KaTblHacTapibl peTTeyIli
Kypas peTiHze KbI3MeT aTtkapaisl. Kazak KoraMbIHIa acKa KaTBICTBI CAJITTap MEH JSCTYPJEpPAiH SpKaHChICHI
HAaKTHI 9JICYMETTIK JKaFIalbpl OeHHem e Ii.

MBpbicaibl, alibIpbUIBICAp KOXKE JICTYPl — KOIITACy MEH PHU3aIIbLIBIK OLIIIPY/IiH paciMi, ajl Kapa chibara
— MAapKYMHBIH apyaFblHa TaraM apKbUIbl KYpMET KepceTy IocTypi. byn nmoctyprnepne taraMm — KapbIM-
KaThIHAC KYpPaJbl, CHMBOJIIBIK JOHEKED.

CoHbIMEH Karap «KOHaK TabakK TapTy», «0ac YChIHY», «Chl0ara CakTay» CHSIKThI SpPEKeTTepiH 0api
TUIMIK JKOHE MOJCHM JUCKYPCTHIH MparMaTHKAIBIK KOMIIOHEHTTEPI PETIHJE TaHBUIBIN, YJITTBIH 3THKET
KYHWECIH aliKbIHIaiTbI.

Ochbl JeHreliae TaraM arayjapbl Pesiik MaFblHa ajajpl: KiMre, KallaH, KaHJald ac YChIHbUIAAbl —
OCBHIHBIH 09pi KaTBICYIIbIIAp apachIHIAFbl SJICYMETTIK MEpapXUsHbI KepceTeni. MaceneH, «0ac TapTy» —
KYPMETTiH Oerici, aln «asK TapTy» — e3apa ChIHIACTBIKTBIH KOPIHICi.

Ocpnaiiina TUCKYPCTHIK TAIAy HOTHXKENEP] YITTHIK TaFaM aTaylapblHBIH TUT MCH MOJICHUETTI Oaiina-
HBICTBIPAThIH KOMMYHHMKATHBTIK KOIp eKEHIH AaJienaeiiai. OpOip TaraMm aTayblHbIH KOJIAAHBICH OeNrim Oip
QJIEYMETTIK JKaFTaiIbl, TOCTYPIIi MiHE3-KYJIBIK YATICIH )KOHE PyXaH! KYHIBUIBIKTEI OCHHEeTeH .
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¥YATTHIK ac aTaylapbIiHBIH JUHTBOMSACHU AUCKYPCHI Ka3aK XAJIKBIHBIH eMip (GUI0CO(PUICHIH, STHKAIBIK
HOpMaJIapblH JKOHE TYHHUETAHBIMIBIK MOAEIIH TyTacTail KaMTuabl. [leMek, TaraM Typasbl ce3 — Kail FaHa
TYPMBICTBIK CHIIATTaMa €MeC, OJ1 YITTBIH TapuXH JKaIblHAAFbl MOJEHHM MOTIH, al ac aTaysiapbl — COll
MOTIHHIH TUIIIK TaHOACHI.

Kazak pIppIMIapsl MEH ThIHBIMAAPBIHAA TaFaM aTaylapbl KACHETTI, ThUICHIM KYIIKE U YFbIMIApMEH ac-
TachIl Xataapl. MyHzia ac TeK KOPEK eMec, aJJaMHBIH TaFIbIpbl MEH PYXaHHU dJeMiMeH OalIaHbICTBIPbUIFaH
HBILIaHJBIK MOH aJla ibl.

Hanpgpl Gacnay, HaHIBI XKepre TacTamMay — HAHHBIH KUECIH KaaipyieyniH Oenrici. Ham — «kyT mneH
Heci0eHIH» CHUMBOJIBI.

AK 1oM Oy3bIIIMAaChIH — CYT TaFaMIapbIHa KaTbICThI THKAJIBIK YCTAaHBIM. «AK» €O31 allaJIIbIK, Ta3albIk,
PYXaHH MOKTIK MaFbIHACHIH/IA KOJAaHBLIA b

Kazan TeHkepmey — oTOachiHIaFbl Oepeke MEH THIHBIIITHIKTBI cakTay ycTaHbMbl. Kazan — yiinig
<OKaHBD», OILAKTBIH KHECI.

KypTThI 3kepre Tacramay, KbIMBI3IIbI TOKIIEY — OHIMHIH KaJipiH Oily FaHa emec, TaOMFaTKa KYPMETTIiH
KOpiHici.

bac ycram cefineMey, €T Typayaarbl TOPTINl — YIIKEHTe KYPMET IeH KiITneHuTaiKTiH Oenrici.

MyHpaaii sIppIMIAp MEH THIMBIMIAp CaHaja ac TEeH pyX, TaraM MEH MiHe3 apachlHAarbl TepeH
CEMaHTHKAJIBIK OalIaHBICTBI KOpCETe/i. Ocipece «ak» TYC MEeH CYT TaramJapbiHa OadIaHbICThI YFBIMAAP
Ka3aKTBIH MOPAIIB/IBIK MOJICHUETIHIH HET131H KYpau bl

Kazak TimiHzeri TypakTel TipKecTepAe ac aTayiapsl MeTadopalblK Ma3MyH apKbUIBI eMIpIiK
YCTaHBIMIAP/BL, a1aM MiHE3iH JKoHe AYHHeTaHbIMIbI OeliHeneini (5-kecte).

S5-kecrTe
Kasak Tiningeri TypakTsl TipkecTepae ac aTayJjapbl
Ac amaywi Typaxmui mipkec Mazvinacol / cumeonobik MaHi
Han Ac amacvl — Hau Han — mipwinikmiy, enbexmin dcone KYmmbly CUMBOJIbL
Cym Ax oicon, ax miney, ax nuem Ax — adanovik, mazanvix, meuipim benzici
Kaszan Kaszanwi opmatimacein, xazan-owavl Yiioiy, owaxmuly, ypnaxmoly mypaxmuoliviavl, blpblC HblUA-
oymin Hbl
Ac Ac 0amin mammei, ac iwin, aax 6ocamy |Kapvim-gamvinac opuamy, mamynvik ner pusaivlkmol
0in0ipedi
Katimag / Maiioaii srcagy, Katimaswl Oy3viamay Tommi omip, 6etlOimwinix, HcapacvolMObLIbIK
Mmatl
Em Em orcakpin, em 6ayvip Tyvicmuix, 2HcaKbIHOBIK, IMOYUOHALILL OAUIAHBIC

5-kecTeie YChIHBUIFAH TYPAKThI TIPKECTEp YITTBIK TaFaM aTayJlapblHbIH TeK HOMHHATHBTIK OipJIiK eMec,
COHBIMEH KaTap TEepPeH MOJICHHM JKOHE KOTHHUTHBTIK MaFblHaFa M€ TULIIK KYpbUIBIMAAp €KeHIH KOepCeTeli.
Anaiia onapjablH MOHI T€K CHUMBOJIIBIK CHUIIATICH IICKTEIMEH I, 0J HAKThl TULAIK MEXaHU3MJIEP apKbLIbl
KaJIbITITACA/IBL.

Meicaisl, «Ac atacel — HaH» TIpKECiHE HAH YFBIMBI MeTa(OpabIK KaJIIbUIay apKbUIbl «TIPIIUTIKTIH
HEri3i» peTiHJe KOHIENTyaldaHaapl. byl jkepJie HaKThl TaraM aTaybl aOCTpakKTiIl yFbIMFa (eMmip, Oepeke)
ayBICHIT, MOJICHU MarblHA TyJbIpaabl. CoJl CHUSKTBI «aK KOJI», «aK TiJIey» TIpKeCTEepiHJIe «aK» KOMIOHEHTI
TYCTIK MaFbIHAJ[aH aJllIaKTall, CUMBOJIBIK JCHIeHIe alaiiblK MeH Ta3albIKThl Oimmipeni. «KazaH-ommmarsl
OYTiH» TIpKECIHE «Ka3aH» YFbIMbl METOHUMUSIJIBIK JKOJIMEH OTOACHI, Yil, TYPMBIC YFBIMIAPbIH aIMACThIPHII
Typ. SIFHU 3aT aTaybl QJIEYMETTIK KCHICTIKTIH Oe/riciHe aiHaiaabpl. bysl Kazak MoJICHUETIH/IE Ka3aHHBIH TEK
TYPMBICTHIK 3aT €MecC, OTOACHIHBIH TYTACTHIFBIH OUIIIPETIH CUMBOJI €KEHIH JoJeNAeH . Al «eT 0aybIp», «eT
JKAKbIH» TIPKECTEPIHAEC «ET» C€O3i OWONIOTHUSIBIK MAaFbIHAJaH aybICHINl, TYBICTHIK II€H JKAKBIHIIBIKTHIH
KepceTKilliHe aiiHairaH. ByJl JKepje aJaMHBIH JCHE MYIIECIHE KAThICThI aray 3MOILMOHAJIIBIK JKOHE
QJIEYMETTIK KaTbIHACTHI O11ipeTiH MeTadopalblk MOJIeNb apKbUIbl KeHereni. Ocbutaiiiia TYpaKThl TipKkecTep
KYpaMbIH/IaFbl TaFaM atayliapbl MeTadopa, METOHUMIS KOHE CHMBOJIM3AIHS CUSKTHI TULIIK MEXaHU3MIEP
apKbUIbl VIITTHIK JYHHETAHBIMIBI OCHHEICHTIH KYpHesil JIMHIBOMSICHH KYPBUIBIM PETIHIC KaJIbIITacaibl.
Byt onapablH MOIeHH TUCKYPC asChIHAArbl KbI3METIH aliKbIHIAI, TLT MEH MOJCHUETTIH 63apa OaiJaHbIChIH
HaKTHI IEPEKTEP apKbUIBI AdJIETAeyre MyMKIHIIK Oeperi.

byn Tipkectepme Taram ataynapsl OeclHenmi TUIAiK TaHOa peTiHAE agaMHBIH KapbIM-KaTBIHACHIH,
JTYHUETaHBIMIBIK YCTaHBIMBIH KOHE MOJICHH OOJIMBICHIH Oijimipeti. MbIcabl, «eT 0aybIp jKaKbIH» TIPKECIHIe
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OMONIOTHSIIBIK MarblHA (€T — ar3a 0eJiri) apKbUIbl pyXaHH KaKbIHIBIK YFBIMBI MeTadopanaHblll Typ. Al
«Ka3aHbI OpTaltMachIH» TipKeci 0TOACHUTBIK OEpPEeKEeHIH TYPaKThl CHMBOJIBIHA aifHAIFaH.

¥YATTBIK TaFraM aTayJapblHBIH MOICHH JKOHE IHUCKYPCTHIK KBI3METIH HaKThl MOTIHAEpP HETI3iHIe
KapacThIpy OJIAPJBIH JIMHTBOMOJICHH TAOWFATBHIH TEPEHIPEK alllyFa MYMKIHAIK Oepexi. byn Typrbina Kazak
(hONBKITOPEI  TaFraM aTayJapbIHBIH CHMBOJIBIK JKOHE OJEYMETTIK MOHIH aWKbIH KOPCETETiH MaHBI3/IbI
nepekke3si 6oxbim Tabbutansl. Mercansl, «Ep TecTik» eprericinme TaraM atayaapbl TEK TYPMBICTHIK JIEMEHT
peTiHae emMec, KeHimKeplepliH eMip Cypy KaFJaiblH, QJICYyMETTIK MOPTEOSCIH KOHE MOJCHH OPTAChIH
OciHENeNTIH MaHBI3bI OCNri peTiHAe KOoJMJaHbUIanbl. ATam aiWTkaHia, EpHa3ap MeH OHBIH KEeMITipiHIH
aIITHIK Ke3eHIHIe «Kep OWEHIH TOCTITiH achIl JKeIl, dJ/ICHY» SMU30/bl TaFaMHBIH TeK (DH3MOIOTHSITBIK
KOKETTUTIK eMec, eMipAl CaKTaymisl KyII peTiHAe KaOBUIIaHATHIHBIH KepceTenmi. by jkepae eT TaraMsbl
TIPIIUTIKTI KaJFACTBIPYIBIH HETi3r Ke3i peTiHAe kepiHic Tabaapl. COHBIMEH KaTap epTerifie «KbIMBI3BIH
KeJieH, eTiH Taynail KbUIBIID JeTeH CHUMarTaMa apKbUIbl TaraM MOJIIBUIBIKTHIH, OAWIBIKTBIH JKOHE
QNIeYyMETTIK MopTeOeHIH KepceTkimi peTiHme Oepineni. MyHmail KONZaHBIC TaraM aTaylapbIHBIH
MeTahopabIK KEHEI01 apKbUTBI MOJICHU MaFblHA KAJIBIITACTHIPATHIHBIH AQJICIIICHII.

Byn Meicanmap Taram aTaynapbIHBIH (OJIBKIOPIBIK MOTIHAEPAE TEK aTay KbI3METIH aTKapMaii, 6enrimi
0ip MoneHW KOHIENTTepAi (MOJNIIBUIBIK, OMIpPIICHIIIK, MopTeOe) OelHeNelTIiH AUCKYPCTHIK Kypall eKeHiH
kepcereni. Ocbutaiiliia, HaKThl MOTIHIEPIETT KOJIAHBIC YITTHIK TaFaM arTayJapbIHBIH MOJICHU JHUCKYPC
AsICBIHJIAFbI KBI3METIH HAKTHI JICPEKTEP apKbLIbl AKbIHIAM b,

3epTTey HOTIDKECIHAE YITTHIK TaFaM aTaylapblH TalJaylblH YII JCHTeHI JMHTBOMOIEHU MOJENi
YCHIHBUIABL. Bysr Moiens Taram aTtaynapbiH JKeKe JTEKCUKAIBIK OipIliK peTiHe FaHa eMec, TiI, MOJICHHET, Ta-
HBIM OHE QJICYMETTIK KaThIHAC TOFBICBIHIAFBI KYPJIC/i TaHOABIK JKYHe PeTiHIe KapacThIpyFa Heri3aesel.
MonenbaiH 6acTbl MaKcaThl — YJITTHIK TaraM aTayJIapbIHBIH MarblHACKIH Oip FaHa KBIPBIHAH €MEeC, OJIAp.IbIH
KYPBUIBIMABIK, MOJICHH JKOHE KOMMYHHUKATHBTIK KI3METIMEH OipJIiKTe CHUTIATTAY.

YcChIHBUFAaH MOJEHL VI ©3apa OailylaHBICTBI JACHICHICH TYpajbl: CEMAHTHKAIBIK JICHICH, MOJICHH-
CUMBOJIIBIK JICHI'CH JKOHE JUCKYPCTHIK JeHred. bynm peHreitep Oip-OipiHeH OKIIay KapaCThIPbLIMAMIbL.
Kepicinmie onap TaraMm aTaybIHBIH TOJBIK JTHHTBOMSJICHN TAOUFATHIH alllaThIH ©3apa cabakrac XKyhe peTiHge
TaHbUIaABl. SIFHM Oenriii Oip TaFaM aTaybl aJiIbIMEH HAKThI 3aTTHIK MarblHaFra Ue 00JIaibl, KeHiH MOJICHU ca-
HaJla CHMBOJIJIBIK Ma3MYH JKHUHAKTAMIbI, aJl HAKThI KOJIJIAHBICTA JICYMETTIK )KOHE KOMMYHHUKATUBTIK KbI3MET
aTKapajbl.

bBipinmmni neHre#t — ceMaHTHKaNBIK AeHreil. bynm neHreifize TaraMm aTayblHBIH Typa MaFrbIHACHI,
JICKCUKAJIBIK Ma3MYHBI, aTayjAblH Kacaly YoKi, KypamablK Oenrici, JalbIHAady ToCal MKOHE 3aTThIK
€pEeKILeNiri aHpIKTanaasl. MpIcalibl, Kas3bl, KapTa, *kas, KybIpliak, KypT, OaybIpcak, MIENNeK CUSKTHI aTayiap
Oenrimi Oip taram TypiH Oinmipeni. OmapaplH OipkaTapbl TaraMHBIH KypamblHa, €HAl Oipi JaiblHIamy
ToCLIiHe, MIlIiHIHE HEMeCe HETi3T1 canablK OelriciHe OaiIaHbICThI KalbINTacKaH, MacelleH KybIp/IaK ataybl
TaFaMHBIH KYBIPBUTY TOCUTIMEH, KYPT aTaybl CYT OHIMiHIH KEeNTipiireH KyiiMeH, Oayblpcak ataybl MilIiHIIK
JKOHE CalallbIK epeKIIeNiriMeH OalIaHbICTRIPbUIaAbl. JleMeK, CeMaHTHKANBIK IIEHred TaFaM aTaybIHBIH
OacTarkbl HOMUHATHBTIK KbI3METIH, SIFHU 3aTTHI aTay KOHE a)KbIPATy KbI3METIH aliKbIHIalIbl.

ExiHon neHreli — MOIEHU-CUMBOJIIBIK JeHred. bys1 JeHreijge TaraM aTayblHbIH YJITTBIK
IYHUETaHBIMMEH,  CalT-ISCTYpPMEH,  HAHBIM-CEHIMMEH,  KYHABUIBIKTAp  JKyHeciMeH  OaiijlaHBICHI
KapacTeIpbutaipl. Kazak MoleHHeTiHIe TaraM arayjapbl TEK TYPMBICTHIK KaXETTUTKTI OimipMeiai, onap
Oenriyi Oip MoAEHM MarblHAaHbI JKMHAKTadabl. MbICalibl, €T TaraMmIaphl, acipece Kasbl, 0ac, kas, Cyp €T
CHUSIKTBI aTayyiap KOHAKKaljbIK, MOpTeOe, ChI-KYPMET KOHE QJICYMETTIK MepapXus yrbIMIapbIMeH Oaiina-
HeicThl. Han ataynapel, aran aitkanga Oayblpcak, Iuenrnek, Taba HaH, KyT-Oepeke, Hecibe, 0TOACBUIBIK
OipJIiK JKOHE JITaCTapKaH MOJCHUETIMEH YINTacajbl. AJl KbIMBI3, IIY0AaT, KYPT, alpaH CHSIKTHI CYT ©HiMepi
«aK» KOHIICNTICI apKbLIbl Ta3aJbIK, alajlJIbIK, OMIPIICHIIK JKOHE MOJIIBUIBIK MaFbIHAIapbIH OlLTaipeni. by
JEHrelie TaFaM aTaybl HAaKThl TaFraM TYPiHEH >KOFapbhl KOTEPLIII, YJITTHIK MOJCHH KOJTHI CAKTaWTBHIH
CUMBOJIIBIK OipJIiKKe aifHaaapl.

YuriHin AeHreil — IUCKYPCTBIK HeHred. byn nmeHreliae Taram aTaybIHBIH HAaKThl KapbIM-KaThIHAC
JKaFJalbIHAAFbl QJIIEYMETTIK, NParMaTUKAIbIK JOHE KOMMYHHKATHUBTIK KbI3MeTi TanmmaHaapl. Kazak
MOJICHHETIHJIC TaraM aTayliapbl MEH TaFaMfa KaThICTHI TipKECTEp ajamaap apachlHIarbl KaTBIHACTHI PETTe-
yre, KypMeT Oinmipyre, TYBICTHIK OailIaHBICTBI HBIFANTYFa, PHU3AIIBUIBIK TAHBITYFa JXOHE OJICYMETTIK
MapTeOeHi Oenrineyre Karbicaabl. Mbicajbl, «0ac TapTy» ISCTYPl KYPMETTI KOHAKThIH MOpTeOeciH KepceTce,
«chI0ara cakTay» TYBICTBIK KaThIHAC TICH CHIMJIACTBIKTHI Oinnipeni. «/Jom Taty», «1oM-Ty3 OYHBIpYy», «Ka3aH-
OIIIaFel OYTIH» CHSKTHI TIpKECTEp TaFaM aTayJapbIHBIH TUIMIK KOJTAHBICTAa KAapPHIM-KATHIHACTHIK MOHTE HE
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eKeHIH nomenneini. byn aeHrelize TaraMm aTtaybl ceiijiey KarlasTBIMEH, QJIEYMETTIK peJAepMEH >KoHE
MOJICH HOpMaJIapMEH TiKeJIel OaiaHbICaIbl.

Ocbl yuI feHreiiin e3apa OailaHbIChl VITTBIK TaFaM aTayJlapblHbIH JTUHIBOMOJICHH TaOUFATHIH TOJBIK
alryra MYMKiHAIK Oepeni. CeMaHTHKANBIK JCHI€H TaraM aTayblHBIH HETi3Ti MaFbIHACHIH aHBIKTaca, MOACHU-
CHUMBOJIJIBIK JICHI'C OHBIH YITTBIK CaHaJarbl OPHBI MEH KYHIBUIBIKTHIK Ma3MVYHBIH KepceTedi. Al
JUCKYPCTBIK JICHIeH TaraM arayblHBIH HAaKThl MOJEHHM OpTaJarbl KBI3METiIH, SFHU OHBIH OJICYMETTiK
KaThIHACTAP/IBI PETTEYII KOHE MOICHN MaFbIHA TYABIPYLIBI KYpa eKeHiH alKbIHIaHIbI.

MogenpaiH omicTeMenik MaHbI3Bl YITTBIK TaFaM aTrayjlapblH Tajjayna Oipi3fl FhUIBIMH OKyiie
YCBIHYBIMEH epeKiiesieHe . bipiHmriieH, Ke3 KeNreH TaraM aTayblHBIH Typa MarblHAChl MEH JKacally yoxi
aHbBIKTaNanbl. EXiHIIIIEH, OHBIH YITTHIK TyHHETAaHBIMIAFHl CHMBOJIIBIK MOHI capajiaHaibl. Y IIHIIIICH, COJ
aTaylblH HAKThl MOJICHU JUCKYPCTaFbl KOJNAAHBICHI MEH MparMaTHKaJbIK KbI3MeETi TangaHansl. Ocbliaiima,
MOJIeJIb TaFaM arayjapblH TEK JIEKCHKA-CEMaHTHKAIBIK TYPFBIIAH €MEC, OTHOJIUHTBUCTUKABIK,
JIUHTBOMOJICHH JKOHE AMCKYPCTHIK TYPFBIJIaH KEMICH1 3epTTeyTre MyMKIHIIK Oepeti.

3epTTey HOTHIKECIHJE YCBIHBUIFAH VI JCHICHJII MOJENb VITTBIK TaraM aTayJlapbIHbIH TUIIIK
KYpPBUTBIMBI MEH MOJICHH Ma3MYHBIHBIH ©3apa cabaKTacThIFBIH KepceTeai. byl Monenb apKplibl TaFaM artay-
Japbl Ka3aK XaJIKbIHBIH TYPMBIC-TIPIIUIITiH, JYHAETAHBIMBIH, SJIEYMETTIK KaThIHAC KXYWECIH JKOHE pyXaHH
KYHJIBUTBIKTAPBIH OCHHENCHTIH KypJeli JIMHIBOMSJCHU Oipiiik periHae cunartananbl. COHIBIKTaH YITTHIK
TaraM aTayJiapblH 3epTTey TUT MEH MOJICHUETTIH OalIaHBICHIH FaHa eMeC, YIATTHIH TapUXH JKaJbl MEH MOJICHU
Oipereifitiria TaHyFa J1Ja MYMKIiHJIIK Oepei.

Kopvimuinowi

3eprTey OapbIChIHAA Ka3aK TUTIHIET YITTHIK TaFaM aTayJapbIHBIH JIMHIBOMOJICHM CHIIAThI KEIICHI
TYpAe TalJaHbIl, OJNApAbIH TeK HOMHHATHUBTIK OiplliKk eMec, MOIEeHH MarblHAa TYIBIPATHIH KOHE YIITTHIK
MYHUCTaHBIMABI OEHHENeHTIH Kypaenmi TUIMIK KYPBUIBIM €KeHi aHBIKTamabl. CeMaHTHKAaJbIK Taljgay
HOTHXKECIHJIC TaraM arTayJiapblHbIH MarbIHAChl 3aTTHIK JICHTCHMEH IICKTECIMEH, MOJICHU-CUMBOJIIBIK
Ma3MyHMeH cabakTacaThiHbl jgojenicHi. OChl HETi3[e YJITTBIK TaraM arayjapbl «eT», «HaH» JKOHE «aK
(cyT)» KoHIenNTiNepi asChHIA JKYHENeHIN, ONap[blH Ka3aK XalKbIHBIH JYHHETAHBIMJIBIK MOJCIIiH
OCiHEeCHTIH HETI3r YFhIMIAP E€KCHIIr alKbhIHIAJIbl. DTHOJMHIBUCTHKAJBIK TaJlay TaraM aTayJapbIHbIH
XaJIBIKTBIH TYPMBIC-TIPUIUTIriMEH, MIapyalIbUTBIK THKIPHOECIMEH KoHE CalT-IdCTYPIMEH THIFBI3 OaiaHbICcTa
KaJIBINITACKAaHBIH KopceTTi. HoTmkeciHne Taram araynapbl YITTHIK MOJEHU KOJTBIH MaHBI3IBI AJIEMEHTI
PETiH/Ie KapacThIPHUIBII, OJAP/IbIH TAPUXH KOHE MOJICHHU aKIapaT TaChIMAIIAYIIbl KbI3MET] aHBIKTAIIIbI.

JUCKypCTBIK Taljiay HOTHIKECIHJIE TaFraM aTaylapbIHBIH 9JICYMETTIK KOHE KOMMYHUKATHBTIK KbI3METI
alKBIHIIANBIT, ONAPIbIH «0ac TapTy», «Chi0aray, «IoM TaTy» CHUSKTHI JOCTYpJiep MEH TYPaKThl TipKecTep
KYpaMbIH/Ia MOJICHH KAThIHACTAP bl PETTEYII KYpall eKeHIIr qanenneHai. by taram araynapblHBIH MOICHU
JUCKYPC asiChIH/IaFbl IPAarMaTUKAJIBIK MaHbI3bIH HAKThI KOPCETTI.

3epTTeyiH NPaKTUKAIBIK MaHbI3bl aJIbIHFAH HOTWKEICP/l Ka3ak TiIiH OKbITYAa, YITTHIK-MOJCHH JICK-
CUKaHBl MEHIepTyJle, COH/Ial-aKk MOJCHHETTaHYy JXOHE KOPIYyC JMHTBUCTHUKACHI OarbITTaphblHAA KOJAAaHY
MYMKIHJITIMEH aiKbpIHAaMaabl. Y CHIHBUIFAH JKIKT€y MEH MOJellb TUIMIK JepeKTeplli KyHheleyne >KoHe
MOJICHM Ma3MYH/IbI TYCIHIIpYIe 9ICTEeMENIK Heri3 0ona anaapl. Kopeita aliTKaHaa, YITTBHIK TaFaM aTayJiapbl
— Ka3aK XaJKbIHBIH TapUXH KaJbIH, MOJICHU TIXKIpUOECIH kKOHE IYHUETAHBIMBIH CAKTAWTHIH MaHBI3IIbI
JUHTBOMaeHH Oipmik. Onapapl KeMeH Il 3epTTey Till MEH MOJCHMETTIH e3apa OailylaHbICHIH TepEeH TYCIHyre
JKOHE YJITTBIK MOJICHHM KOATAPAbI KYHeI Typ/e TaHyFa MyMKIH/IIK Oepei.
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A.H. BeweH, A.B. CankbiHban

B nanHoO# crathe OynyT BcecTopoHHE U PepeHIMpOoBaHbl HAMOHAIbHBIC Ha3BaHUS OJII0J Ka3aXCKOro Ha-
poJa ¢ IMHIBOKYJIBTYPHON TOYKH 3pEHHS, HOAPOOHO pACCMOTPEHBI HX MECTO ¥ ()YHKIIMHU B KYJIBTYPHOM JIHC-
Kypce. B ocHOBe HcCiIe0BaHUs JIEKHUT MOJOKEHHE O TOM, YTO Ha3BaHMS MPOAYKTOB MHUTaHHUS BBIXOAAT 32
paMKH IIPOCTOI OBITOBOH JIGKCHKH M TIPEICTAaBISIIOT COO0H CeMaHTHUECKYIO CTPYKTYPY, OTPAXKAIOIIYI0 MH-
POBO33pEHHE, TyXOBHO-KYJIBTYpHBIE IIEHHOCTH, COIMAJIbHBIE OTHOUICHHS M o0Opa3 sxu3HM mroxeil. Harwo-
HaJIbHBIC Ha3BaHUS OJIF0J] — 3TO HE IPOCTO Ha3BaHMS NPOIYKTOB MHUTAHU, A KYJIBTYPHO-CHMBOJINYECKHE KO-
IIbI, OTpaXKaIoIHe KU3HEHHYIO (rtocoduio, BepoBaHMs, 00BIYaN M OTHOIICHHS 3THOCA K Ipupoze. B craree
HOAPOOHO OIMCHIBACTCS STUMOJIOTHUS, MOP(OIOrHIecKas CTpyKTypa, CEeMaHTHYECKHIE TPYIIIBI ¥ POJIb HaUMe-
HOBaHHMi1 OJIFOJ] B Ka3aXCKOM SI3bIKE KaK KYJBTYPHOTO KOJa C IIOMOIIBIO METOJOB 3THOJMHIBUCTUYECKOTO,
KyJIBTYPHO-CEMaHTH4ECKOT0, HCTOPUKO-CPABHUTEIBHOTO M JUCKYPCUBHOTO aHanu3a. Kopens, cydduxe, ka-
YeCTBEHHAs! KPUTHKA U 00pa3HbIe 3JIEMEHTHI B COCTABE Ha3BaHUii OJII0/ HAIIPABIICHBI HA PACKPBITHE UX MOTHU-
BHPOBAaHHOCTH, YPOBHsI 00pa3HOCTH M STHOKYJIBTYPHOTO cojepxkaHus. Kpome Toro, onpenemnsercs mparma-
THYECKOE, PUTYAIbHOE U CHMBOJIUECKOE 3HAUEHHE, JIeXKalllee 3a Ha3BaHHeM Kaxnoro oOmona. B xone nccie-
JOBaHUS Ha3BaHMS IPOIYKTOB IUTAHWS CHCTEMAaTHU3UPYIOTCS B PaMKax TPEX OCHOBHBIX KYJIBTYPHBIX KOH-
LENITOB: MACO (CTaTyc, TOCTENPUIMCTBO, MY>KECTBO), XJ1e0 (Oaronony4ne, OBIT, XKEHCKHI TPYX), MOJIOYHEIE
HPOJYKTHI (YUCTOTA, KM3HEHHAsl CHJIA, YECTHOCTH). DTH TPHU KOHIIENTA PaCCMaTPHBAIOTCS KaK OMOpPHBIE, OII-
penensiomuye TIyOMHHBIE CIION Ka3aXCKOW KyJIbTyphl, MUPOBO33peHUe U (huimocoduro cymecrBoBanusi. Oco-
OeHHO IIIyOOKO aHAIM3UPYETCs S3bIKOBAs M KyJIbTYpHAs NparMaTHKa TaKuX MOHSATHH M TPaJWLUH, KaK «aK
oMy, «0ac TapTy», «chlbaray, «Ka3aH», KOTOPbIC BHIpaXKAroTCs yepe3 HazBaHus Ooa. Kpome Toro, B ycio-
BHUSAX COBPEMEHHOU TIIOOAIH3AlMK 3aTPAaruBacTCss HEOOXOAMMOCTh COXPAHEHHSI HEKOTOPBIX HAMOHAIBHBIX
HaWMEHOBaHUH OJION, NX NCTOPHKO-CEMAHTHYECKONH PEKOHCTPYKIHH M BO3POXKICHUS KYJIBTYPHOTO 3Hade-
Hus. [Ipy 5TOM pacKphIBalOTCS MCTOPUYECKask OCHOBA, MOpQoornyeckast CTpyKTypa M 3THOJMHIBHCTHYE-
CKOE COJIepKaHUe TAKNX PeIKNX HAMMEHOBAHUM, KaK «TYTe», «MaHIIypKaHy», «OyKmay, «keprem». HasBanus
OTpakaloT He TOJHKO OBITOBYIO MOTPEOHOCTH, HO U COLMAIBHYIO MEPApPXHIO, STHYECKHE OTHOIICHUS U KOJI-
JIEKTUBHYIO KYJIbTYPHYIO HaMsTh. B pe3ynbrare cTaThsi Oy/eT NMpeACTaBiICHa KaK BaXKHBIH JIHHTBOKYJIBTYP-
HBI MCTOYHHUK, KOTOPBIN COXPAHUT UCTOPHYCCKYIO MaMATh U AyXOBHYIO HICHTHYHOCTH Ka3aXCKOTO Hapoja,
nepefacT KyJabTYpHBIC KOJBI ITOKOJCHUSAM. IccienoBaHus B 5TOM HAlpaBICHUM OLCHHMBAIOTCA Kak dddex-
THBHBIH CIIOCOO MO3HAHMS HAIMOHAJIBLHOW MICHTHYHOCTH, JyXOBHOTO HACJIEIUs M STHUYECKOI MICHTUYHO-
CTH, COEIUHSS S3bIK C KYJIbTYPOIl.

Knrouesvie cnosa: HalMOHAILHBIC Ha3BaHMS 61110[[, JIMHI'BOKYJIBTYpPaA, STHOJIMHIBUCTHUKA, TYXOBHOC HACJICAUEC,
KyJ'[LTypHLIﬁ Ko, CHMBOJIMYECKOC 3HAYCHUE, Ka3aXCKO€ MUPOBO33PCHUE, TPArMATUICCKOEC 3HAUYCHUC.

A.N. Boshen, A.B. Salkynbay
The linguistic and cultural nature of food names in national cultural discourse

This article will comprehensively differentiate the national names of dishes of the Kazakh people from a
linguocultural point of view, and will examine in detail their place and functions in cultural discourse. The
study reveals that the names of food products go beyond simple everyday vocabulary and represent a seman-
tic structure that reflects the worldview, spiritual and cultural values, social relations, and lifestyle of people.
The national names of dishes are not just names of food products, but also cultural and symbolic symbols that
reflect the philosophy of life, beliefs, customs, and the relationship of an ethnic group to nature. The article
provides a detailed description of the etymology, morphological structure, semantic groups, and the role of
food names in the Kazakh language as a cultural code using ethnolinguistic, cultural-semantic, historical-
comparative, and discursive analysis methods. The root, suffix, qualitative adjectives, and figurative elements
in the names of dishes are aimed at revealing their motivation, level of figurativeness, and ethno-cultural con-
tent. In addition, the pragmatic, ritual, and symbolic meaning behind the name of each dish is determined.
The study systematizes the names of food products within three main cultural concepts: meat (status, hospi-
tality, and courage), bread (well-being, everyday life, and women's work), and dairy products (white, purity,
vitality, and honesty). These three concepts are considered to be the core concepts that define the deep layers
of Kazakh culture, worldview, and philosophy of existence. The linguistic and cultural pragmatics of such
concepts and traditions as «ak damy, «bas tartu», «sybaga», and «qazan» are analyzed in depth. In addition,
the fact that certain national names of dishes are being forgotten, their historical and semantic reconstruction,
and the revival of their cultural significance are addressed in the context of modern globalization. At the same
time, the historical basis, morphological structure, and ethnolinguistic content of such rare names as «tute»,
«maishurkany», «bukpay», and «zhorgem» are revealed. As a result, this article will be presented as an im-
portant linguistic and cultural source that will preserve the historical memory and spiritual identity of the Ka-
zakh people, and pass on cultural codes to future generations.

Keywords: national names of dishes, linguoculture, ethnolinguistics, spiritual heritage, cultural code, symbol-
ic meaning, Kazakh worldview, and pragmatic meaning.

100 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa


https://philology-vestnik.buketov.edu.kz/philology-vestnik/regulations
https://philology-vestnik.buketov.edu.kz/philology-vestnik/regulations
https://philology-vestnik.buketov.edu.kz/philology-vestnik/regulations
https://philology-vestnik.buketov.edu.kz/philology-vestnik/regulations

¥NTTbIK M8AEHN AUCKYPCTaFbl TaMakK. ..

References

1 Ermekova, T. N. (2019). Qazaq tili [Kazakh language]. Metodicheskoe posobie dlia uchitelei — Methodological support for
teachers, 5-7 [in Kazakh].

2 Tymbolova, A.O., & Murzinov, A.S. (2016). Ulttyq tanym ataularynyn lingomadeniettanymdyk sipaty [Linguoculturological
Aspect of National Cognition]. Tiltanym, 49-53 [in Kazakh].

3 Alpysbay, A.M., Baltymova M.R. (2025). Qazaqtyn dasturli tagam madenieti zhane islami nutritsiologiia gagidattarymen
integratsiiasy [Traditional Culinary Culture of the Kazakh People and its Integration with the Principles of Islamic Nutrition].
Hikmet, 2 (4), 17-29 [in Kazakh].

4 Alimardanova, M.K., Itbalakova, A.B., & Bozhimova, Zh.M. (2012). Qazaqtyn ulttyq sut tagamdarynyn innovatsiialyq
tekhnologiyasy [Innovative technology of the kazakh national dairy food]. Vestnik Almatinskogo tekhnologicheskogo universiteta —
The Journal of Almaty Technological University, 2, 5-8 [in Kazakh].

5 Akhmetova, G.K., & Baigozhina, Zh.M. (2021). Til — madenietti tanytushy kural [Language is a Means of Expressing Cul-
ture]. Abylai khan atyndagy Qazaq khalyqaralyq qatynastar zhane Alem tilderi universiteti. “Pedagogika gylymdary” seriiasy —
Bulletin of Kazakh Abylai khan University of International Relations and World Languages. Series “Pedagogical Sciences”, 60 (1),
33-44 [in Kazakh].

6 Omirbekova, Zh. (2025). Etnomadeni komponenttin til men madeniet sabaktastygyndagy [Ethnocultural Component of Lan-
guage and Culture Place in Continuity]. Yeuraziia gumanitarlyq institytynyn khabarshysy — Bulletin of the Eurasian humanitarian
Institute, 3, 88-98 [in Kazakh].

7 Atabayeva, M., Bulekbayeva L., & Zhilkibayeva, A. (2020). Sh.Sarybaev aymaktyk leksikadagy tagam ataularynyn leksika-
semantikalyk erekshelikteri zhayynda [Sh. Sarybayev on Lexico-Semantic Features of Food Names in Regional Vocabulary]. Abay
atyndagy Qazaq Ulttyq Pedagogikalyq Universitetinin Khabarshysy. «Filologiia» seriiasy — Bulletin of Kazakh National University
named arter Abai. Series “Philological sviences”, 72 (2), 137-143 [in Kazakh].

8 Meyrmanova, G.A. (2016). Qazaq khalgynyn tamaqgtanu zhuyesi zhane sutten zhasalgan tagamdarga sipattama (salystyrmaly
taldau) [The system of nutrition of the Kazakh people and characteristics of dairy products (comparative analysis)]. Asian Journaly
Steppe Panoramay, 2, 165-170 [in Kazakh].

9 Yurina, E.A. (2018). Slovari russkoi i kazakhskoi pishchevoi metafory kak istochnik izucheniia mezhiazykovoi obraznosti
[Dictionaries of Russian and Kazakh food metaphor as a source of studying interland language]. Vestnik Kokshetauskogo
gosudarstvennogo universiteta imeni Sh.Ualikhanova. Seriia Filologicheskaia — Bulletin of Kokshetau State University named after
Sh. Ualikhanov, Philology Series, 4, 82—85 [in Russian].

10 Uyzbayeva, A. (2019). Semiotics of traditional Kazakh food. Opcién: Revista de Ciencias Humanas y Sociales, 90, 742—754.

11 Andreeva, L.A., Hopiaynen, O.A., Filimonova, N.V., & Yakimchuk, A.V. (2017). Yazyk, kultura, pitanie: natsionalnaia
kukhnia kak etnomarker v molodezhnoi srede [Language, culture, and nutrition: national cuisine as an ethno-marker among young
people]. Istoricheskaia i sotsialno-obrazovatelnaia mysl — Historical and socio-educational thought, 9, 6-2, 147-153 [in Russian].

12 Orazaliyeva, A.N., & Bayzakov, Zh.A. (2023). Til birligi ult birligi — bir ulttyn, tutas khalyktyn baga zhetpes kazynasy
[Language unity of the nation is an invaluable treasure of One Nation, a whole people]. International Multidisciplinary Conference,
161-165 [in Kazakh].

13 Tolegenova, M. (2022). Qazaq zhane turik tilderindegi sut negizdi onim ataularynyn etnolingvistikalyq sipaty
[Ethnolinguistic characteristics of dairy products in Kazakh and Turkish]. Tehlikedeki Diller Dergisi, 12, 20, 65-86 [in Kazakh].

14 Smagulova, G. (2010). Magynalas frazeologizmderdin ulttyg-madeni aspektileri [National and cultural aspects of semantic
phraseology]. Almaty: Eltanym baspasy [in Kazakh].

15 Kenzheakhmetuly, S. (2007). Qazaqtyn salt-dasturleri men adet-guryptary [Traditions and customs of the Kazakh people].
Almaty [in Kazakh].

16 Kaydar, A. (1998). Qazaq tilinin ozekti maseleleri: Aktualnye voprosy kazakhskogo yazyka [Actual problems of the Kazakh
language]. Almaty: Ana tili [in Kazakh, in Russian].

17 Van, Yu., & Kharchenko, E.V. (2023). Gastronomicheskii diskurs kak sostavliaiushchaia natsionalnoi lingvokultury [Gastro-
nomic discourse as a component of national linguistic culture]. Vestnik Cheliabinskogo gosudarstvennogo universiteta — Bulletin of
the Chelyabinsk State University, 5 (475), 66—73 [in Russian].

18 Morozkina, T.V., Antonova, A.lu., & Seveckova, M. (2021). Lingvokulturnyi aspekt gastronomicheskogo diskursa [The
Linguocultural Aspect of Gastronomic Discourse]. Povolzhskii pedagogicheskii poisk: Ulianovskii gosudarstvennyi pedagogicheskii
universitet imeni I.N. Ulianova — Volga Region Pedagogical Research: Ulyanovsk State Pedagogical University named after I.N.
Ulyanov, 4, 8-14 [in Russian].

19 Onalbayeva, A.T., Zhumagulova, B.S., & Cui, C. (2022). Ethnocultural and communicative features of the Kazakh gastika.
Bulletin of the Karaganda university. Philology series, 107 (3), 20-24.

20 Leonova, A., Koptleuova, K., Khairzhanova, A., Aldasheva, K., Mambetova, M., & Kuzembekova, Z. (2024). Linguistic Pe-
culiarities of Phraseologisms with Culinary Names Usage. Forum for Linguistic Studies, 6 (6), 463-472.

21 Alymbaeva, A.A. (2020). Nations of Plov and Beshbarmak: Central Asian food and national identity on the internet. The
Muslim World, 110 (1), 107-125.

22 Kurmangali, F.T., Mamayeva, G.B., & Kereyeva, N.Zh. (2025). National code in the traditions of the Kazakh people. Bulle-
tin of LN Gumilyov Eurasian National University. Philology Series, 152 (3), 74-88.

Cepus «dunonorusa». 2026, 31, 3(123) 101


https://journals.ayu.edu.kz/index.php/hikmet/article/download/5266/1043/13726
https://rmebrk.kz/journals/2701/21945.pdf
https://doi.org/10.48371/PEDS.2021.60.1.003
https://doi.org/10.51889/2020-2.1728-7804.21
https://s.hist-edu.ru/index.php/hist/article/download/2940/2808
https://doi.org/10.47475/1994-2796-2023-475-5-66-73
https://doi.org/10.33065/2307-1052-2021-4-38-8-14
https://doi.org/10.31489/2022ph3/20-24
https://doi.org/10.30564/fls.v6i6.7380
https://doi.org/10.32523/2616-678X-2025-152-3-74-88

A.H. BeweH, A.B. CankbiHban

23 Katran, D., & Kyrykbaeva E. (2023). Uy mulkine, tagam-tamaqga qgatysty gazaqtyn dasturli terminologiyasy [Traditional
Kazakh Terminology of Home Interior, Food, and Nutrition]. Abay atyndagy Qazaq Ulttyq Pedagogikalyq Universitetinin
Khabarshysy. « Tarikh zhane saisi-aleumettik gylymdar” seriiasy — Bulletin of Kazakh National University named arter Abai. Series
“Hhistorical and socio-political sciences”, 2(77), 244-255 [in Kazakh].

24 Shakirova, D.T. (2013). Madeniaralyq gatysym «Adam — til — madeniet» paradigmasynda [Cross-cultural communication
in the paradigm of “Person — language — culture”]. Vestnik Kazakhskogo natsionalnogo universiteta. Seriia filologicheskaia —
Bulletin of the Al-Farabi Kazakh University. Philological series, 4(144), 62-65 [in Kazakh].

25 Kossybaev, M.M., Zhiyembay, B.S., & Khalmetov A.R. (2024). M. Kashkaridyn «Diuani lugat it-turk» enbegindegi tagam
ataularynyn kazirgi turki tilderindegi koldanysy [The use of names of dishes in modern Turkic languages from the monument of
M. Kashgari “Diwani lugatit-Turk”]. L.N. Gumilev atyndagy Euraziia ulttyq universitetinin khavarshysy. Saiasi gylymdar.
Aimagtanu. Shygystanu. Tuykitany seriiasy — Bulletin of the L.N. Gumilyov Eurasian National University. Political Science. Re-
gional Studies. Oriental Studies. Turkology Series, 2(147), 275-292 [in Kazakh].

Information about the authors

Boshen Aizhan Nurlanovna — PhD student, Al-Farabi Kazakh National University, Almaty, Kazakh-
stan. E-mail: aizhan.boshen@gmail.com, ORCID: https://orcid.org/0009-0004-4936-6879

Salkynbay Anar Bekmyrzaevna — doctor of philology, Professor, Al-Farabi Kazakh National Uni-
versity, Almaty, Kazakhstan. E-mail: asalkbek@gmail.com, ORCID: https://orcid.org/0000-0003-2334-7499

102 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa


https://philart.kaznu.kz/index.php/1-FIL/article/download/341/327/
https://bulletin-philology.ablaikhan.kz/index.php/j1/article/download/2164/665/15826
mailto:aizhan.boshen@gmail.com
https://orcid.org/0009-0004-4936-6879
https://bulletin-philology.ablaikhan.kz/index.php/j1/article/download/2164/665/15826
mailto:asalkbek@gmail.com
https://orcid.org/0000-0003-2334-7499

Article Received: 15.11.2025
UDC 81°27:316.77 Accepted: 11.06.2026
https://doi.org/10.31489/2026PHI13/103-114

M.K. Shakubayeva!, A.Sh. Zhumasheva?, A.K. Zhetpisbay®"

1'ZToraighyrov University, Pavlodar, Kazakhstan;
*pavlodar Pedagogical University named after Alkey Marghulan, Pavlodar, Kazakhstan
*e-mail: a_kanzhygaly@mail.ru

Linguacultural features of the translation of phraseological units (based on the novel
by Stephen King «The Green Miley)

In recent years, there has been a growing interest in the translation of Stephen King’s works, an author whose
writings have achieved significant prominence within contemporary popular culture and literary discourse of
the XX-XXI centuries. His novel «The Green Mile» poses considerable challenges for translators, particularly
in rendering idiomatic expressions, metaphorical language, and culturally bound imagery. Consequently, the
examination of linguacultural peculiarities in the translation of this novel remains highly pertinent. To
achieve this goal, it is necessary to identify the key linguacultural features of the writer's literary discourse
that require special attention during translation. The article examines the linguacultural features of translating
idioms from Stephen King's novel «The Green Mile». The purpose of the work is to analyze the translation
strategies of phraseological units in the novel into Russian and Kazakh. The work analyzes the translation
strategies employed by V. Weber, M. Opaleva, and M. Semaikyzy, aiming to identify the most effective
methods for conveying the original’s meaning, emotional coloring, and cultural context. The research objec-
tives are to review theoretical approaches to the translation of phraseological units in literary discourse; to
identify and analyze phraseological units in the original text and their interpretations in translations; to classi-
fy the types of phraseological units and the leading translation strategies, and identify successful techniques;
to assess the degree of adequacy of cultural adaptation. This study focuses on the examination of the strate-
gies employed in translating phraseological units and on the assessment of the frequency with which various
methods are applied. A comparative analysis reveals that the use of phraseological equivalents and analogies
are the most successful strategies for ensuring the transfer of cultural specificity and imagery. They ensure the
transfer of cultural specificity and imagery. The findings contribute to a deeper understanding of phraseologi-
cal translation and can be applied in both educational and professional translation practices. The authors con-
clude that the adequate cultural adaptation of the text has become a paramount challenge, as it allows for
maximum accuracy and preservation of the original's aesthetic value in translations into Russian and Kazakh.

Keywords: phraseological units, translation, linguacultural features of translation, cultural adaptation, transla-
tion strategies.

Introduction

Stephen King is widely recognized as one of the most influential contemporary writers. Despite the
considerable attention his works have received, with large print runs of Russian translations, the role and
function of phraseological units in his texts remain insufficiently explored. The challenges associated with
translating his works into Kazakh have, to date, been practically unexamined. Investigating the strategies for
transferring phraseological units from King’s novel «The Green Mile» into Russian and Kazakh is therefore
an especially relevant issue in contemporary translation studies.

A thorough examination of phraseological units in literary works offers a unique opportunity to gain in-
sight into the culture and mindset of the language community being studied. In fiction, phraseological units
often acquire additional semantic nuances or shifts in meaning, which can be central to the author’s individu-
al style. Treating phraseological units as linguacultural units and analyzing their cross-linguistic translation
involves specific challenges. These arise from the cultural significance, allegorical content, aphoristic quali-
ty, expressiveness, and stylistic coloring inherent in such units. In translation, it is essential not only to con-
vey the denotative meaning of the phraseology but also to preserve its expressive and emotive qualities.

According to Y.l. Retsker, the main difficulties in translating phraseological units lie in the translator’s
ability to cover multiple layers of meaning, to maintain their emotional and expressive functions, and to ad-
here to the core principles of translation theory [1; 145]. Additionally, references to phenomena that are un-
familiar or absent in the target culture may create further complications, requiring careful contextual and cul-
tural adaptation. The methodological basis of the study comprises the works of the classics of translation
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studies V.N. Komissarov [2], N.F. Alefirenko [3], A.V. Fedorov [4], L.S. Barkhudarov [5], as well as foreign
researchers — E.A. Nida [6], J. Lakoff and M. Johnson [7], E.S. Kubryakova [8], N.D. Arutyunova [9],
Yu.S. Stepanov [10]. The analysis dwells on linguacultural concepts of V.V. Vorobyov and V.A. Maslova,
according to whom phraseological units can be considered ‘linguacultural’, which implies they are «complex
inter-level units or dialectical unities of linguistic (sign, meaning) and extralinguistic (concept, subject) con-
tent» [11], a «way of representing culture» [12].

Of no less importance are the works of modern researchers devoted to the work of Stephen King and
the peculiarities of the translation of his works (A.S. Zubinova, S.S. Takhtarova, D.A. Gordeeva, and others).
These works made it possible to compare the results obtained with existing approaches in translation studies
and clarify theoretical conclusions.

The researcher D.A. Gordeeva considers the translatological features of the translation of phraseologi-
cal units isolated by the continuous sampling method from Stephen King's novel «The Shining» [13; 93-97].
The author conducts a comparative analysis of examples of original texts and translations into Russian by
I.L. Monichev. The research supports the view that meticulous and thoughtful treatment of phraseological
units is crucial for successful intercultural communication. The selection of an appropriate translation strate-
gy depends on the language of translation, the broader contextual framework, semantic-stylistic and emo-
tional nuances, the variability of national-cultural traits, and the availability of corresponding equivalents in
the target language.

A.Sh. Zubinova's research is also devoted to the translation of comparisons in the idiostyle of S. King
[14]. The work is devoted to identifying the linguopragmatic features of comparative constructions as domi-
nant components of S. King's idiostyle and methods of their transmission when translated from English into
Russian. The researcher conducted a comparative analysis of the author's text of S. King's works and their
translations into Russian in order to determine how to translate the writer's comparisons into Russian, taking
into account the translation transformations used in translating the comparisons. The researcher believes that
comparisons in the literary texts of S. King reflect the features of the individual author's picture of the world,
characterized by structural, semantic, and pragmatic peculiarities, and undergo certain transformations when
translated from English into Russian.

It should be noted that the number of studies devoted to the translation of phraseological units in Ste-
phen King's prose, especially from the point of view of linguacultural dominants, is clearly insufficient. In
scientific research, separate works are presented regarding the translation of equivalent vocabulary, phraseo-
logical units, and metaphors in a literary text, such as, for example, studies by D.A. Gordeeva [15; 54-61],
A.V. Fedorov [4], E.M. Vereshchagina [16], T.l. Yakovenko [17; 200-208], L.V. Shcherba [18], covering
general strategies for translating culturally labeled units.

The linguacultural features of the translation of metaphors in the stories of Stephen King are devoted to
the work of V.E. Gerasimova [19; 150-156]. The work examined and analyzed some metaphors selected
from two stories by Stephen King — Cain Rose up and The Morality. Based on the selected metaphors, a
comparative linguacultural analysis of the original and translation of the considered phraseological units was
carried out to identify similar components of metaphors fixed in both languages — English and Russian.

Researchers O.S. Makarova, G.E. Markosyan and E.V. Savello examine the translation of metaphors in
Stephen King's short prose through the lens of linguacultural principles [20; 73-92]. In their study, the au-
thors analyze semantic, functional, and structural types of metaphors, along with their stylistic and
linguacultural characteristics, using King’s stories The Apt Pupil and Rainy Season as illustrative examples.
The methodological approach relies on a comparative analysis of the original texts and their Russian transla-
tions by linguists S.E. Task, M.V.Opaleva, V.V.Antonova, |.G.Pochitalina, B.G. Lyubartseva, and
V.A. Weber [20].

Kazakhstani linguistics also offers notable studies analyzing Stephen King's works [21; 358-373]. One
article focuses on methods for achieving equivalence in the translation of slang in literary texts, taking
King’s novel The Green Mile as a case study. Of particular interest is the comparative analysis conducted
within the framework of V.N. Komissarov’s five-level equivalence theory [21].

Thus, most existing studies analyzing Stephen King's literary discourse focus on isolated translational
phenomena. These typically include the translation of phraseological units, the linguopragmatic features of
rendering comparisons (taking into account translation transformations), and the role of metaphor as an ex-
pressive tool for creating vivid imagery. Furthermore, previous research has addressed the comparative
linguacultural analysis of phraseological units to identify cross-linguistic commonalities, as well as the dom-
inant types and stylistic features of metaphors in his fiction.
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Linguacultural features of the translation...

However, there is a noticeable scarcity of studies in the scientific literature devoted to a comparative
linguacultural analysis of translations of Stephen King's works, identifying their features, and determining
strategies for translating phraseological units by various translators. Analysis of translation strategies and
identification of types of metaphors during translation is not given due attention. The peculiarity of this study
lies in the revision of the existing translation approach to the study of S. King's prose as a whole. The
linguacultural principle of translation, when applying the comparative method, makes it possible to feel the
fullness of genre originality and images of S. King's heroes.

Therefore, it can be asserted that the linguacultural perspective on translating Stephen King's literary
discourse, particularly regarding phraseological units, remains underexplored and demands a comprehensive
analysis. In King’s works, phraseological units serve as a crucial instrument for creating emotional atmos-
phere, narrative tension, and cultural depth; however, their accurate transmission in translation requires care-
ful consideration of both linguacultural parameters. A review of the literature indicates that existing studies
often inadequately reflect the linguacultural aspects of translating phraseological units as expressive stylistic
devices, leaving unexamined the specific approaches of different translators and the most frequently em-
ployed translation strategies. This article seeks to address these gaps and contribute to a more thorough un-
derstanding of the problem.

The subject of the study is the literary discourse of Stephen King's novel «The Green Mile», while its
object is the phraseological means and strategies for their translation into Russian and Kazakh.

The novelty of this study lies in the consideration of phraseological units as a linguacultural unit, the
analysis of types and translation strategies, and the interlanguage comparison of translations of phraseologi-
cal units from Stephen King's novel «The Green Mile» into Russian and Kazakh.

The practical significance of the study is due to the possibility of using the materials of the work in fur-
ther study of the work of S. King as one of the brightest representatives of modern American literature. The
results of the study can be used to create a translation model based on comparative and comparative meth-
ods, as well as taking into account the linguacultural features of the translation of Stephen King's literary dis-
course. Methodically, the material of the article as a whole can be used when drawing up programs in philo-
logical and literary disciplines within a higher educational institution.

The study is based on the hypothesis that, in translating Stephen King's novel «The Green Mile» into
Russian and Kazakh, the strategies most conducive to preserving the work’s literary integrity are the use of
phraseological equivalents and phraseological analogies. Less frequently employed, but still relevant, are
literal tracing and descriptive methods, which together help maintain the original’s vivid imagery, emotional
intensity, and distinctive cultural nuances.

Materials and methods

The primary material for this study comprised Stephen King's novel «The Green Mile, first published
in 1996, which has become one of the author’s key works [22]. The following versions of the text were used
for analysis:

« original in English;

+ two Russian translations by V. Weber and M. Opaleva;

» Kazakh translation carried out by Mira Semaikyzy.

The choice of the work is due to its high literary significance, saturation with metaphorical construc-
tions, and the important role of metaphor in creating a special atmosphere of the text. The combination of
these translations allows us to compare different translation strategies within the same language culture
(Russian) and in conditions of intercultural transfer (from English into Kazakh). Such a framework provides
an opportunity to identify both universal patterns and culture-specific features.

The research methods used in the work include the continuous sampling method, comparative method,
linguacultural analysis, semantic-stylistic analysis, and classification method.

The material was fragments of the original text of the novel «The Green Mile» and official translations
into Russian and Kazakh, made by V. Weber, M. Opaleva and Mira Sembaikyzy.

The continuous sampling method was used to extract all phraseological units from the text. This en-
sured the completeness of the material and made it possible to exclude subjectivity in the selection of exam-
ples. Phraseological units are 70 units, or 7 %, that stand out:

1) phraseological fusions, or idioms; 2) phraseological unities; 3) phraseological combinations.
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The comparative method was used to compare the original phraseological units with their translations
into Russian and Kazakh. This method made it possible to identify both literal correspondences and trans-
formations associated with cultural differences or the individual style of the translator.

Linguacultural analysis is aimed at identifying the cultural specifics of phraseological units. A
linguacultural commentary was made based on a sample of 16 phraseological units in the original text and
translations.

Semantic-stylistic analysis was used to describe the types of phraseological units in the text, their fig-
urative and emotional potential, as well as the degree of their expressiveness in the original and translations.

The classification method made it possible to distribute translation strategies into the main types: phra-
seological equivalent, phraseological analogies, tracing, and descriptive method. Based on this classification,
frequency statistics were compiled.

The use of these methods provided a holistic and objective analysis of phraseological units in the novel
«The Green Milex». This allowed us to trace which translation strategies are most productive for preserving
the author's intention, and which trends correspond to the individual style of the translator and the specifics
of the target culture.

Results and discussion

The use of the continuous sampling method allowed us to identify and distribute the available phraseo-
logical units into the following types: phraseological fusions (idioms), phraseological unities, and phraseo-
logical combinations. Phraseological fusions are indecomposable expressions whose value is not derived
from the values of the components. They often carry a cultural-national flavor and are transmitted by trans-
lators with equivalents or analogies. Examples are given in the following table (Table 1).

Table 1
Examples of phraseological fusions from Stephen King's novel «The Green Mile»

Ne|Example from |Translated by Translation by Translated by M. Comment
the original W. Weber M. Opaleva Semaikyzy
1 |Kick the Cuizpamo 6 swux  |Omnpasumvcs na  |Keos ocymy Full idiomatic expression «die»; the
bucket mom ceem meaning is unrelated to its literal
meaning.
2 |Lose one’s Tponymuocs ymom | Ceuxnymucs Ecinen aitoipviny Fusion with the figurative meaning
marbles «go crazy.»
3 |Let the cat out |IIpocosopumocsi  |Bwioame maiiny Coipowt aumein xoro |The idiom «reveal the secret.» The
of the bag figurative structure is not analyzed
literally.

Idioms in «The Green Mile» are more common in the dialogues of characters (prisoners and overseers),
creating a colloquial flavor and emotional richness of speech.

Phraseological unities are expressions in which the image is preserved, but the meaning is motivated by
the internal logic of the combination, often metaphorical (Table 2).

Table 2.
Examples of phraseological unities from Stephen King's novel «The Green Mile»
Ne|Example from |Translated by |Translation by |Translated by M. Comment
the original W. Weber M. Opaleva Semaikyzy
1 |Walk the mile |Homu munio  |[Ipotimu 3eaéuyio|XKacwin muns sconvl- |A symbolic image of the prisoner's path to
MU0 MeH Jicypy death; the meaning is motivated by con-
text.
2 |Cold asice Xonoonwlii kax |Xonooen, croeno |My3daii cyvix The image of cold remains, increasing the
71€0 160 emotional state of the character.
3 |Carry the Hecmu ms- Hecmu 6pemst | JKyk apxanay Unity with the metaphorical meaning of
weight arcecmo «experiencing moral guilt.»
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The unities in the novel create an emotionally figurative atmosphere and reveal the characters' inner ex-
periences.

Phraseological combinations are stable expressions where one word is free, and the other has a
phraseologically related meaning (Table 3).

Table 3
Examples of phraseological combinations from Stephen King's novel «The Green Mile»
Ne|Example from the |Translated by |Translation by|Translated by M. Comment
original W. Weber M. Opaleva |Semaikyzy

1 |Pay attention Obpawams Yoensme Haszap ayoapy Frequency combination with the asso-
BHUMANUE GHUMANUE ciated attention token.

2 |Take a look Bsensnuyme Bpocume Ynoemeit omoipy Semi-phraseological combination, par-

6327150 tially stable.

3 |Keep silence Xpanume mon- |Cobrrodams | Yuoemeii omoipy One component is stable, the other is

yanue MUWUHY free.

Phraseological combinations in the novel are used in narrative speech and neutral descriptions; they
give the text naturalness and fluidity.

Thus, we can conclude that all three types of phraseological units have their own characteristics and are
rendered differently by various translators. Phraseological fusions (idioms) are characterized by
indecomposability, expressiveness, and create a conversational atmosphere. Found mainly in V. Weber.
Phraseological unities have motivation, metaphoricity, and carry an emotional burden. They are found in al-
most all three translators. Phraseological combinations are characteristic of descriptive fragments and are
more common in the translations of M. Opaleva and M. Semaikyzy.

The percentages of the three phraseological types are presented in the following diagram.

Phraseoluogical collocations

Phraseological unities

Phraseologica fusions (idioms)

Figure 1. Percentages of three phraseological types in Stephen King's novel «The Green Mile»

Next, the primary methods for translating phraseological units in Stephen King’s novel The Green Mile
are examined. It should be noted that scholars currently describe several techniques for rendering phraseo-
logical units; however, most contemporary linguists distinguish four principal approaches:

— phraseological equivalent;
phraseological analogy;
literal translation (tracing);
descriptive translation [23; 237-239].

A phraseological equivalent represents a unit in the target language that corresponds entirely to the orig-
inal in both meaning and stylistic nuance [24; 111]. Such equivalents allow translators to convey the seman-
tic and emotional coloring of the original phraseological units most accurately [25; 153]. Examples include:
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as cold as ice — xomonusii kak siex, old age is no fun — crapocts He pagocts, the bitter truth — ropekas
mpasaa. Typically, equivalents are applied to international phraseological units and generally pose little diffi-
culty for translators. Yet it is essential to remember that similar forms do not always share the same meaning:
for instance, the English wind in the head conveys «arrogance, empty imagination», whereas the Russian
equivalent Berep B rosose signifies «carelessness, frivolity.»

A phraseological analogy, in contrast, conveys a similar meaning but is built on a different image.
Analogies are used when a direct equivalent cannot be found. Examples include: to cry on someone’s shoul-
der — momutakartecst B xmietky, to make hay while the sun shines — kocuts, moka poca He Beicoxia, t0
move heaven and earth — cnenate Bc€ BO3MOXHOE, «IIepephITh 3eMimto». Emotional tone may vary between
languages: Jack-Of-All-Trades in English carries a slightly negative connotation, while its Russian analogy
MacTep Ha Bce pykH IS positive; moreover, some units carry nationally specific coloring that cannot be trans-
ferred.

Literal translation, or tracing, is applied when equivalents or analogies are unavailable. This method re-
tains the original imagery while adhering to the norms of the target language. Examples include: to put the
cart before the horse — mocraBuTh Tenery Bnepeau jomasny, liars must have good memory — ymokeram Hyx-
Ha Xxopoimas mamsTh, to bite the hand that feeds you — kycatp pyky, kotopast kopmur, Vicious circle —
3aMKHYTBIH KpYT.

Descriptive translation explains the phraseological unit rather than renders it directly, using interpreta-
tions, comparisons, or detailed descriptions. The examples include: a skeleton in the cupboard — cemeiinbrit
cekper, to give a wide berth — us6erars uero-nu6o, to grin like a Cheshire cat — yspi6aTbest BO BCO macTh,
fools are fools, they observe no rules — 3akon He nucan s 1ypaKos.

Overall, two main types of phraseological translation can be identified: translation through phraseologi-
cal units (equivalents and analogies); translation by other means (literal or descriptive methods).

Analyzing these approaches demonstrates that no single method suffices for translating phraseological
units. The choice depends on multiple factors: the language of translation, context, stylistic and emotional
nuances, national coloring, availability of similar units in the target language, as well as the translator’s
knowledge of the source culture, personal experience, and professional skill.

Using this classification, translation strategies were identified, and their frequency of use was analyzed.
The following tables present the main translation strategies applied to 16 phraseological units by different
translators, accompanied by commentary on their linguacultural features.

Table 4
Examples of phraseological equivalents in Stephen King's novel «The Green Mile»

z

Example from

Translated by

Translation by

Translated by M.

Comment

the original W. Weber M. Opaleva Semaikyzy
1 |He kicked the |Owu coviepan s On omnpasuics na Kon yzamaii on 0a | The phraseological nature of the
bucket not SUUK 6CKOpE mom ceem 6cKope KO3 JHCYMObL expression «die» is preserved. All
long after. nocie smozo. nocie amozo. translators convey the original
meaning.
2 |Tohave a Y nezo 3onomoe |Cepoye y nezo 0obpoe,|Onuviy sicypeci an-  |Full equivalent, coincidence in im-

heart of gold

cepoye.

3o0jiomoe.

MbIHHAHK 04 Ma3a
eoi.

age and meaning.

3 [To hold one’s
breath

3amaun ovixa-
Hue.

3adepoican ovixanue.

Jlemin iwine anowl.

Absolute correspondence in both
form and value.

4 |To cross the
line

Ilepewén uepmy.

Tlepecmynun epanuyy

00360JIEHH020.

Llexmen wivlkmol.

The image and meaning are identi-
cal.

As demonstrated in the table above, for all three translators this type of translation is the most frequent;
it retains the imagery and emotional expression of the original.
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Table 5

Examples of phraseological analogies in Stephen King's novel «The Green Mile»

Ne|Example from |Translated by Translation by  |Translated by M. Comment
the original W. Weber M. Opaleva Semaikyzy

1 |He lost his On mponyncs ymom, |On c8uxmyics Otieni onzen coy The meaning is preserved, but the
marbles when  |koeoa ymepaa scena. \nocne cmepmu  |ecinen ativipsiiowt.  |original image («marblesy) is re-
his wife died. JiCEHbL. placed by the analogy in the target

language.

2 |To spill the Ilpozosopuncs. Pazbonman maii- |Ceipovl atimein Similar meaning of «give out a se-

beans HY. KOUObL. cret,» but a different image.

3 |To bite the dust |/7éz 6 s3emio. Ian samepmso.  |XKep xyumel. Analogy with the preservation of
the meaning of «die, be defeated.»
4 |A piece of cake I[Tapa nycmsaxos. Ipowe npocmo- |Tyk emec. A complete semantic analogy with-

20.

out a literal image.

Conclusion: Analogical translation helps to preserve the naturalness and national color of speech. It is
especially often used by M. Opaleva (for smooth text).

Table 6

Examples of tracing (literal translation) in Stephen King's novel «The Green Mile»

Ne|Example from |Translated by  |Translation by Translated by M. Comment
the original W. Weber M. Opaleva Semaikyzy
1 |To walk the Homu munio. Ipovimu 3enényio  |XKacwin muns oconwvi- | The tracing is justified by the sym-
mile MUO. MeH JHCypy. bolic meaning of the title of the nov-
el.
2 (Iron hand Ipasun acenez- |Xonoden, cnogno  |Myszoaii cyvik. Direct tracing, naturally perceived in
HOU PYKOIL. 71€0. three languages.
3 |Cold as ice Xonoonwuil kax | Xonoden, cnogno  |My3zoaii cyvix. Direct matching; image saved.
7160. 71€0.
4 |Walls have ears |V cmen ecmeo YV cmen, kax us- Kabuvipzansiy 0a International phraseology, literal
v eecmno, ecmv yuil. |Kynaevl oap. correspondence in all versions.

Conclusion: Tracing is often used in international phraseological units that do not require adaptation.

Table 7

Examples of descriptive translation in Stephen King's novel «The Green Mile»

thority.

Ne|Example from the  |Translated by Translation by Translated by M. |Comment
original W. Weber M. Opaleva Semaikyzy

1 |He had a chip on his|On ne nepernocun |On 6vin nacmpoen epa-  |On bunikmi The meaning is conveyed,
shoulder about au- |nauanscmeo. J1c0ebHO K 1000l 61a-  |YHAMNAUMbLH. but idiomaticity is lost.

cmu.

2 |To go to pieces On coscem nan  |On vl 6 omuasHuu. On o3in yemaii an- |The internal state without
O0YXOM. Maowl. an image is transmitted.
3 |To keep one’s nose |Bén cebsn ocmo-  |H36ezan nenpusmmno- Topmin by3bai A phraseological unit is
clean pooicHo. cmeltl. HCYPOL. replaced by an explanatory
expression.
4 |To twist someone’s |Ybeoun eco cunoii |3acmasun coenacumocsi. |Konoipoi. The image is lost, the
arm apeymMenmos. meaning is transmitted neu-

trally.

The descriptive method is more common in M. Opaleva and M. Semaikyzy, it is used when the literal
image is incomprehensible or stylistically inappropriate for the target audience.

Thus, phraseological units translated by the reception of the phraseological equivalent are characterized
by the preservation of image and idiomaticity, and spoken naturalness. This type of translation prevails
among V. Weber. Phraseological units translated by the reception of a phraseological analogy have a seman-
tic adaptation, maintaining expression when the image changes. This type of translation prevails in
M. Opaleva. Such a translation technique as tracing is typical for all three translators: V. Weber, M. Opaleva,
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M. Semaikyzy. This type of translation is used for well-known or symbolic expressions. The descriptive
method is characteristic of M. Opaleva and M. Semaikyzy. This type of translation is used for semantic clari-
ty and cultural adaptation.

Conclusion

The translation of phraseological units in literary discourse remains a pressing issue in modern transla-
tion studies. Based on the analysis of Stephen King's novel «The Green Miley, this study evaluated the strat-
egies employed by three translators V. Weber, M. Opaleva, and M. Semaikyzy. Four main strategies were
identified: phraseological equivalence, phraseological analogy, literal translation, and descriptive translation.
The study uses the provisions of domestic and foreign translation theorists: V.N. Komissarov [26],
N.F. Alefirenko [3], A.V. Fedorov [4], L.S. Barkhudarov [5], E.A. Nida [6], J. Lakoff, M. Johnson [7], etc.

The comparative analysis demonstrated that phraseological equivalents prevalent in Weber’s translation
(30 %) and phraseological analogies prevalent in Opaleva’s translation (30 %) are the most effective, as they
preserve cultural specificity and imagery. Literal translation (25 %) proved suitable for widely recognized or
symbolic expressions, while the descriptive method (15 %) was utilized by Opaleva and Semaikyzy for se-
mantic clarity and cultural adaptation.

Furthermore, the study categorized phraseological units by frequency, revealing that phraseological uni-
ties are the most prevalent (42 %), corresponding to the writer’s style and vocabulary, followed by phraseo-
logical fusions (38 %), and phraseological combinations (20 %).

The analysis is based on 16 phraseological examples from the original novel «The Green Mile» (King,
1996) and their translations into Russian (V. Weber, M. Opaleva) and Kazakh (M. Semaikyzy).

The results of the study indicate that all three types of phraseological units have their own characteris-
tics and find their expression in various translators. Thus, phraseological fusions (idioms) are characterized
by indecomposability, expressiveness, and create a conversational atmosphere. Found mainly in V. Weber.
Phraseological unities possess motivation, metaphoricity, and an emotional burden. They are found in almost
all three translators. Phraseological combinations are characteristic of descriptive fragments and are more
common in M. Opaleva and M. Semaikyzy.

Thus, we can conclude that an adequate cultural adaptation of the text is becoming an important prob-
lem — especially given the desire to ensure maximum accuracy and preservation of the aesthetics of the
original when translated into Russian and Kazakh. The study of translations of «The Green Mile» allows us
to identify the features of intercultural comparisons and expand ideas about the translation of meaning in the
multilayered discourse of literary translation.
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®pa3eoorusIbIK OipJaiKTepai ayaapyablH JUHITBOMI/ICHH epeKuIeTiKTepi
(CruBen KunrrbiH «KacbL 0/1» poMaHbI HeTi3iH/1e)

Conrbl xpUIgapbl ka3ymbl CtuBeH KWHr ImbIFapMaiapblHBIH —aydapMaliapblHa KOIIIUIK OKbIpMaH
KBI3BIFYIIBUIBIFBIHBIH apTYbIH 0aiikay KHbIH eMec. ATalMBbIII aBTOPJBIH KOPKEM MOTiHAepi Kasipri keszeri
OyKapajblK MOJCHHET IMeH KOPKEeMJIK JUCKYpPCTBIH MaHBI3IbI Kypamzaac OesniriHe aifHaJlbIl OTBIPFaH/IBIFbI
oenrim. CtuBeH Kuarterg «OKachkun sxom» aTThl pOMaHbl — aMepUKaHIBIK d1eOHeTTiH Oiperei yirici FaHa
eMec, COHBIMEH Kartap (pazeosoru3mMzaep, Metadopaiap KoHe YITTHIK-MOJICHH peHKi Oap OeitHenepi )KeTKizy
TYPFBICBIHAH ayJapMallibl YIIiH Kypaeni MiHaeT. OcblFaH OaifTaHBICTBI JKa3yIIBIHBIH KOPKEMIIK JTHCKYPCHIH
aylapynarbl JHHIBOMOJCHH EPEKIIEIIKTep epeKile o3eKTUIIKKe He, OHTKeHI onap jKa3ylibl TYJIFachl MEH
OHBIH MOJCHH OpTachl apachIHAAarbl axbipamac OaiaHbeIcTl Kepceremi. OChbl MakcaTKa KeTy YIIiH
JKa3yIIBIHBIH KOPKEM MOTIHIHJIETI HETi3Ti JTMHIBOMOICHH OipIiKTepAi aHBIKTaI, OJapJblH aynapMaaa oepiry
epeKIIeTIKTepiH Tajnay KakeT. ¥ CHIHBUIBIT OTBHIpFaH Makana Oenrimi ska3ymsl CtuBeH Kunrrin «OKacsur
KOJD» KOPKEM IIbIFapMachl Herizinzae ¢pazeosorusmaepai ayapyablH JTHHIBOMS/ICHN €peKILICTiKTepiHe ap-
HAaJIBII OTHIP. 3epTTey/iH MaKcaThl — POMaHJaFbl (ppa3eosorn3MACpAIH OpbIC XKOHE Ka3ak TilepiHe ayna-
pbUIY CTpaTerusjIapbiH Talaay, TYMHYCKAHbIH MarblHACHI, SMOLMOHAIABIK PEHKI XKOHE MOJICHH KOHTEKCIHiH
€H THIMJI JXKEeTKI31Ty *KoJaapbiH aHbIKTay. FeuibiMu 3eprrey Bukrop Bebepain [27] xone Mapuna Onanesa
[28] chiHzpl xa3yiIbLUIApABIH OPBIC TUTIHAET] aynapMaiapbiHa, COHaii-ak a3yl Mupa CeMOaliKbI3bIHBIH
[29] kasak rimiHe aymapraH HYCKAChlHA HEK apTajbl. 3epTTey Keleciged MiHAETTep KOSIbI: KOPKEMIiK
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M.K. Shakubayeva, A.Sh.Zhumasheva, A.K. Zhetpisbay

JMCKypCTarbl (ppaseosnornsMaepai aynapy OOMBIHIIA TEOPHSIBIK ToCUIAEpre IOy jKacay; TYIHYCKa
MOTiHIErl  (pa3eoNOTHSUIBIK  OipiikTep  MeH — OJapAblH  ayJapManapblH  alKbIHAAN,  Tayjay;
(paseonormMaepaiH TYPIEPIH XKOHE OJapIblH ayJapMajarbl HETi3rl CTpaTerdsuIapblH KIKTEY, OJapIbIH
TUHIMII aMalgapblH KepceTy; MoAeHW OeiiMaeyaiH (aJanTalusSHBIH) JopekeciH Oaramay. 3eprrey
JKYMBICBIHZA (hpa3eosIOTH3MACPAl KETKI3YAiH ayAapMallbUIbIK CTPAaTeTHsUIapblH aHBIKTayFa jKOHE OJIapIIbIH
KOJIIAHBUTY JKUUNITH TalgayFa epekiie Hazap ayzaapbuiagsl. Opbic jkoHE Kas3ak TiIAEpiHAeri ayxapmainap
TYITHYCKaMeH CaJIBICTBIPMAIIBI TYp/e TaJaHbl. 3epTTey HOTIXKelepi (ppa3eoIorusIblK SIKBHBAICHTTEP MEH
(hpa3eoNOTMAIIBIK aHAJIOTTAp CTPATeTHsUIaphl MOJCHHU ePEeKIIeNIKTi )KoHe OCHHENIITIKTI )KeTKi3yne HeFypIIbIM
THIMII ©KEHIH KepceTTi. 3epTTeyleH alblHFaH TYXKbIPhIMIAp (pa3eoNoru3MaepAi  JTHHTBOMOICHHU
aCIIeKTITIep/i ecKepe OTHIPHI ayfapy MaceselepiH TepeHipeK TyciHyre MYMKIHIIK Oepeni skoHe Oimim Oepy
MEH NPaKTHKAIBIK ayJapMa cajajapblHIa KOJAAHBUIYbl MYMKIH. 3epTTEyLIijep MaKalaHblH KOPBITHIHBICHI
peTiHze, MaHBI3IBI Macenenepain Oipi — MOTIHII MoIEHH TYprbInaH Gapabap OeiiMiey eKeHIH aTam eTe,
Oyl TYNHYCKAaHBIH 3CTETUKACBHIH CaKTail OTBIPHIN, OpPBIC KOHE Ka3aK TUIICpiHE HOJ Opi camaibl aynapy
MYMKIHAITH KaMTaMachI3 eTe/i.

Kinm cesoep. dpazeonormmaep, aynapma, ayiapMaHbIH JHHTBOMOJICHN epEeKIICTIKTepl, MoJIeH! Oeiimaerny,
ayfapMalbIK CTpaTerusiap.

M.K. [llakybaeBa, A.IL1. XKymamesa, A.K. XKernuc6aii

JIMHrBOKYJILTYPOJIOTHYECKHE 0COOCHHOCTH NMepeBoAa (ppa3eo10ru3MoB
(mo pomany CtuBena Kunra «3eneHass Muis»)

B nocnexnue roapr HabmoaeTcs pOCT MHTEpeca K nmepesBojaaM npomsseneHuii Ctusena Kunra, aBropa, 9bu
TEKCThI CTaIX BaXKHOM 4acThI0 MaccOBOH KyJbTYphl U XyAo)kecTBeHHOro auckypca XX—XXI Bexa. Poman
«3ereHas MIJIS» TPENCTaBIsIeT co00i He TONBKO YHHKAIBHBIH NMPUMEp aMEepHKaHCKOH JIMTepaTypbl, HO U
CIIOXKHYIO 3afady IJIsl MepeBOJUMKa C TOUKU 3pEHUs Hepenadn (pazeosorusmMos, MeTadop M HAHOHAIBHO-
crierpuyeckux o6pa3oB. B cBsA3M ¢ 3THM 0cOOYIO aKTyalbHOCTH BBI3BIBAIOT JIMHTBOKYJIBTYPOJIOTHYECKHE
0COOEHHOCTH IEPEBOA XyAOKECTBEHHOTO JIUCKypca MHIcaTels, IPeACTaBIomue coOoi CIoXKHYI0 mpodie-
MY BBHJY HEepa3pbIBHON CBSI3W JINYHOCTH MUCATENS U KYJIbTYPHI, B KOTOPOH OH Haxomutcst. s JOCTIDKEHUS
JAHHOM LeNT He0OX0IMMO BBIJICIIMTH OCHOBHBIE JIMHTBOKYJIBTYPEMBI XyI0’KECTBEHHOTO IUCKYpCa IHCcaTels,
TpeOyromue 0co00oro BHUMaHUs TpH niepeBoje. CTaTbs MOCBAMIEHA JIMHTBOKYJIBTYPOJIOTHYECKIM 0COOEHHO-
CTSM IepeBoJia (pa3eosiorn3MoB Ha Matepuane pomana CtuBena Kunra «3emnenas muisi». Llens paboTsr —
MpOaHATN3UPOBATh CTpATeruy mepeBoaa ¢paszeonornsmoB B pomane CtuBeHa Kwnra «3enénas mmms» Ha
PYCCKHIi M Ka3aXCKHH SI3BIKH, BBIIBUTH, KAKUE CTpaTeruu HanOosiee 3 PEeKTHBHO MepeaaloT CMBICI, SMOIHO-
HaJIbHYIO OKPacKy M KyJIbTYPHBII KOHTEKCT OpuruHana. B pabote paccMarpuBaloTcs HHTEPIpETaliK Ha pyc-
ckwuii 1361k Brukropa Bebepa [27] u Mapunst Onanesoii [28], a Takxke mepeBoA-UHTEPIPETAUs HA Ka3aXCKU
361K Mupbl CemOaiikpi3bl [29]. 3amaun vccie0BaHus: - MPOBECTH 0030p TEOPETHUECKUX TIOAXOJIOB K IEpe-
BOJY ()pa3eosorM3MOB B XyHOKECTBEHHOM AUCKYPCE; - BBIACIUTH M MPOAHAIN3UPOBATH (PPa3eoIorHIecKue
€/IMHUIIBI B OPUTMHAJIBHOM TEKCTE M X MHTEPIIPETAallH B IIEPEBOAAX; - KIACCH(UIIMPOBATH THITHI (pa3eoiio-
TM3MOB U BeJyIIHE CTPATErHH MEpeBOJa, BBISBUTH YCIICIIHBIE MPUEMBI; - OLEHUTh CTENEHb aJIeKBATHOCTH
KyIbTypHOU amantamun. Ocoboe BHUMaHHE B paboTe yAesieTcs BBIIBICHHIO IEPEBOAYECKUX CTPATETHH H
YaCTOTHOCTH HCIIOJIb30BaHMUsI Pa3IMYHBIX CIIOCOOOB Iepeaud (hpazeosornueckux eauuui. [IposeneH comoc-
TaBUTEIbHBII aHAIIM3 OPUTUHANBHBIX TEKCTOB M MX IIEPEBOIOB HA PYCCKHUI M Ka3aXCKUH SI3bIKH. Pe3ympTaTs!
HCCIIE/IOBaHMs CBUICTEIBCTBYIOT O TOM, YTO HanOoJjiee yCHENIHbIMH SBIISIIOTCS CTPaTeruy (hpa3eoornieckux
SKBUBAJICHTOB M ()Pa3e0IOTHUECKUX aHAJIOTOB, 00ECIeUNBAOIINE TIepeady KyIbTypHOH crnenuuku u 00-
pazHocTH. [lomydeHHBIE pe3ynbTaThl CHOCOOCTBYIOT PAaCHIMPEHHIO MPEACTABICHMI O mepeBoje (paseoio-
TU3MOB C Y4ETOM JIMHTBOKYJIBTYPOJIOTHYECKHX aCIIEKTOB M MOTYT OBITh HCIIOJIBb30BaHbI B 00pa30BaTeIbHO 1
MPaKTUIECKOH IepeBOAIECKON AESTENFHOCTH. ABTOPHI IPUXOIAT K BEIBOAY O TOM, UYTO BKHOM IpoOIeMoit
CTaHOBUTCA aJICKBaTHasA KYJbTYpHas ajanTanys TEKCTa, IMO3BOJIAIOIIAsA 06ecnel{1/m> MakKCUMaJIbHYIO TOY-
HOCTb M COXpaHEHHE SCTeTUKH OPUTHHAJA IIPH TIEPEBOIe Ha PYCCKHUH 1 Ka3aXCKHUH SI3BIKH.

KimoueBsie cioBa: q)paSeOJ'IOFI/BMI)I, NEepPEBO/, JUHI'BOKYJIBTYPOJIOTHYECKUE 0COOEHHOCTH nepeBosa, KyJjb-
TypHas ajantanus, N€peBOAYECKUE CTPATEIUH.
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The ethnolinguistic nature of bird names

In this article, the vocabulary that arose in the process of training birds of prey in hunting is considered in the
ethnolinguistic aspect. Studying this question, makes it possible to identify national values, the richness of the
language that arose on their basis. The linguistic units formed during the hunting process express the national
and cultural specifics and value in the semantics of the names of hunting activities with hunting birds. They
also provide enough information about their lives. The research material includes collections of proverbs and
sayings, phraseological and explanatory dictionaries of the Kazakh language, a work of fiction, etc., general-
ized by the method of selection, comparison, and differentiation of the formed lexical units related to the
training of birds of prey. The methodological basis of the research is the works of Kazakhstani scientists in-
volved in ethnolinguistics and lexicology. Using general and special research methods, depending on the pe-
culiarities of the cultural and linguistic picture of the world, the linguistic characteristics of vocabulary are de-
termined when teaching birds of prey to hunt. Based on the semantic analysis, lexico-semantic groups are
given that characterize the features of the art of taming birds of prey. The national and cultural specifics of
the vocabulary associated with teaching birds of prey to hunt are characterized by extralinguistic factors (na-
tional culture, behavioral features, way of life, customs, etc.) and linguistic factors. The information about
origin, along with definitions of many words, related to bird and animal names and observation is considered
in this work as well as their characteristics, modifications, totemic concept.

Keywords: Kazakh language, literature, ethnography, vocabulary, semantics, culture, spiritual value, hunting,
hunting with hunting birds, bird, eagle.

Introduction

Nowadays, the relationship between language and culture has become one of the most relevant issues in
linguistics. Because in most cases, «a person is in close contact not with the world itself, but with its cogni-
tive images. A person presents his inner being through culture or language. That is, the formation of lan-
guage is first recognized by humanity's perception of the world».

Scientist M. Argyn began to consider language not only as a means of communication, a means of stor-
ing and accumulating information, but also as a means of transmitting the culture of a particular nation:
«Culture, like language, is a self-organizing (semiotic) system, because culture is, first of all, memory, and
its main feature is accumulation and the desire for absolute universality» [1]. Culture is reflected in ethnic
language. It determines the uniqueness and continuity of ethnic values across many generations.

Since the most important function of culture is the accumulation and processing of information obtained
in the process of human activity, culture is directly related to the peculiarities of the national mentality.
However, language is not the guardian of culture, but only a mechanism that contributes to the encoding and
dissemination of culture. History, national psychology, national behavior, that is, it is preserved as infor-
mation that makes up the content of culture.

Various ideas and conceptions of the people about the surrounding reality, the world of spiritual values,
traditions and folk stereotypes attached to linguistic units are of scientific and cognitive interest not only
from the point of view of folklore, ethnography, and archaeology, but also from the point of view of
ethnolinguistics.

In recent years, research has shown a tendency to more fully describe the meanings of linguistic units
based on semantic characteristics, vocabulary, and extralinguistic factors, which creates the need to describe
the meanings (ethnocultural, background, encyclopedic, symbolic, etc.) that arise from the relationship of
linguistic data to a particular culture. The semantic description of the ethnocultural component of words and
phrases helps to identify the internal connections between all levels of meaning, to reveal the logic of the
image attached to the word and existing in the minds of the carriers of culture. In this regard, this article at-
tempts to consider the ethnolinguistic aspect of the vocabulary associated with training birds of prey to hunt.
The study of this issue identifies national symbols and methods of oral speech.

Cepus «dunonorusax. 2026, 31, 3(123) 115


https://doi.org/10.31489/2026PHI3/115-127
mailto:sejtimova_a@mail.ru
mailto:yeldostuite@gmail.com
mailto:sayan582@mail.ru

A.l. Seitimova, Ye.Ye. Tuite, S.A. Kenzhegaliyev

The aim of the research is to identify the ethnolinguistic features of the vocabulary associated with
training birds of prey to hunt, using general and special research methods.

The theoretical significance of the research lies in the possibility of solving the general theoretical tasks
of modern linguistics, in particular, ethnography, semantics, paremiology, and in revealing the national spec-
ificity of the lexical material associated with the teaching of hunting birds in the Kazakh linguistic con-
sciousness, and the specific functions of language in society, where it is considered as a dynamic system,
taking into account its specific function.

The practical significance of this work is determined by the possibility of using its results in general and
specialized courses of higher education institutions on lexicology, phraseology, linguistic and cultural stud-
ies, as well as in practical classes on the Kazakh language and translation.

Methods and materials

Kazakh ethnographers have separately focused on the dignity and personality of argamaks, golden ea-
gles, and greyhounds and offer extensive research on their special place in hunting with hunting birds. They
are: S. Muganov, A. Margulan, Zh. Babalyquly, A. Turdybaev, B. Kamalashuly, A. Togtabay, Kh. Altay, S.
Qasimanov, O. Oralbaev, A. Seydimbekov, N. Kazybekov, A. Nurkeev, A. Dospambetov, G. Nurpeisov, B.
Muptekekyzy, B. Hinaiat and others. Among the writers the first were the works of M. Auezov,
M. Gabdullin, M.S. Silchenko, N.V. Smirnova, S. Seifullin, E. Ismailov and others.

Scientist B. Hinaiat in his work «Baburnamay believes that falconer Hassan Ali Zhalaiyr was the proto-
type of Shora. In the part «Kabul» of the «Baburnama» the following was written: «Muhammad Buryndyk
was wise and great leader. He loved to hunt with a hunting bird. If one of the eagles disappeared or died,
Muhammad Buryndyk scolded his sons, saying: «Better you die, than you lose a hunting bird». Myrza Sultan
Hussein had an akim, whose name was Hassan Ali Zhalaiyr. His real name is Kussayin Zhalaiyr, but he be-
came better known to people as Hassan Ali. Babyr myrza patronized his father Ali Zhalaiyr and gave him the
title of bek (*bek — The title of nobility among the Turkic peoples), and when Muhammad conquered Herat,
there was no man higher in rank than Ali Zhalaiyr. Hassan Ali Zhalaiyr was a falconer and poet. When writ-
ing the poem, he used Takhallus Tufeil method» [2]. This opinion of B. Khinayat, given by reasonable and
specific examples, explains the great meaning of falconry.

In A. Margulan's work Sayat qustary, he discussed in detail poultry farming and hunting with hunting
birds, as well as the subtleties of this art, the tools used in such hunting, and the types of hunting birds. He
wrote: «Since hunting with hunting birds has been a favorite pastime of the Kazakh people since time im-
memorial, Kazakh hunters are very fond of it to this day. The development of the art of hunting with hunting
birds should become one of the cultural directions» [3].

Many linguists believe that falconry is reflected in the depiction of characters in folklore and literary
texts. Therefore, all aspects of falconry are portrayed across various genres of oral literature: 1. Falconry is
one of the primary sources of oral literature. In ancient times, hunting and falconry were fundamental aspects
of our ancestors' daily lives, and thus became central themes for poets and akyn and shyrau of that era. 2. It
enriches and improves the oral literature collection. The proverbs, prose, legends, stories, epics, etc. that ap-
peared at that time were passed from mouth to mouth and constantly changed, forming new versions that
have survived to the present day. 3. It expands and diversifies genres of oral literature. Each genre has devel-
oped independently, enriching its content and ensuring its preservation. In Kazakh fairy tales, while main
characters are often glorified, daily life and livelihoods are also depicted. These tales reflect the realities of
the era, including customs, beliefs, and the way of life. In Kazakh fairy tales, such as «Kerkula Atti
Kendebay», « Er Tostik», «The eagle and the fox» [Burkit pen Tulki], «The hunter and the crow» [Anshy
men Karga], «The king and the eagle» [Patsha men Burkit], «The hunter young many» [Anshy Zhigit], heroes
often embark on hunting expeditions, during which they are portrayed as possessing extraordinary, mystical
powers.

Scientist T. Qonyrov in chapter «Parables related to the names of animals and birds» of his work
«Qobylandy batyr jyrynyn leksikasy (tarthi-etnolingvistikalyq zerttey)» |[Vocabulary of Kobylandy batyr
song (historical and ethnolinguistic study) — in Kazakh] analyzed parables arose in relation with falconry.
He gives such example: «The lexicon of falconry is a vocabulary and composition developed since ancient
times. In this regard, we can fully observe the subtleties of the basic semantics and formation methods of
lexicon, which are particularly evident in the author’s language. In oral literature, the vast «golden chest»
begins with falconry» [4].
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In her dissertation on the theme «Guryptyq folklor leksikasy: idioetnikalyq semantika» [Vocabulary of
ritual folklore: idioethnic semantics — in Kazakh], A.A. Aitmukasheva analyzed the etymology and specifics
of the use of professional vocabulary words related to common hunting and hunting with hunting birds.
A. Hazimova in the chapter «Phraseological units related to hunting and hunting with hunting birds» of the
scientific work «Qazaq frazeologizmderinin ulttyq-mddent derekteri» [National and cultural data of Kazakh
phraseological units — in Kazakh] shows that the motive for the formation of such stable phrases related to
hunting as the First powder, Ice trapping, Tomaga-tuyyk — in the meaning of avoidant person, etc., are as-
sociated with the hunting traditions of the Kazakh people.

The theoretical and methodological basis of the study was the works of Russian and Kazakh scientists
in the field of ethnolinguistics and lexicology: V.V. Vorobyev, A.E. Karlinskiy, A. Qaidar, R. Syzdyq,
M.M. Kopylenko, E. Zhanpeisov, N. Ualiuly, Zh. Mankeeva, T. Zhanuzakov, B. Kaliyev, B. Sagyndyquly,
G. Smagulova, B. Momynova, S. Satenova, R. Shoybekov, G. Sagidoldakyzy, A. Zhylkybaeva, A. Islam, D.
Kerimbaev, A. Hazimova, G. Aubakirova.

When writing the work, semantic and statistical analysis methods were used.

Results and Discussion

Hunting has held a significant place in the lives of the Kazakh people from ancient times to the present
day. Exploring and understanding the meanings and content of terms related to hunting has become a con-
temporary necessity, as language and cognition, as well as language and culture, are closely interconnected.

In his work, Kh. Dosmuhameduly states: «Since falconry has its origins in ancient times, the hundreds
of related stable expressions and terms found in both the oral and written literature of the modern Kazakh
language constitute the oldest and most substantial part of the Kazakh language's vocabulary. For the Kazakh
people, who have experienced a nomadic lifestyle, and for the lexicon of the Kazakh language, this linguistic
richness holds a special place. It is also evident in everyday linguistic units» [5].

As the scientist points out, linguistic indicators clearly and precisely convey the described subject mat-
ter in both spoken and written language. This is evident in the following examples. The term «tomaga tyyk»
(tomaga — falcon’s hood, tyyk — translates to closed or avoidant person) describes a reserved and calm per-
son. This expression is closely linked to the practice of falconry. The phrase «bidayiktai kuyruy translates
literally to «roast like a saker falcon». Metaphorically, it means to pressure or reprimand someone sternly.
This expression originates from the hunting behavior of the saker falcon, which, upon spotting a flock of
birds, skillfully isolates and drives its prey into a confined space, ensuring none escape. Similarly, the idiom
conveys the act of cornering someone and subjecting them to intense scrutiny or criticism; The phrase «u#
jugirtip, qus saldy» literally translates to «set the dog running and released the bird». Metaphorically, it re-
fers to engaging in hunting activities using trained dogs and birds of prey; the phrase «utelgider jutyny» liter-
ally translates to «swallowing like a saker falcon». Metaphorically, it describes someone who is eagerly eye-
ing or coveting something. This expression reflects the keen and focused nature of the falcon during hunting,
symbolizing intense desire or longing in human behavior.; the phrase «qanjygasy mailandy» literally trans-
lates to «his saddle strap became greasy». Metaphorically, this expression signifies achieving success or
gaining a significant profit in any endeavor; the phrase «qagpanga tisti» literally translates to «fell into a
trap». Metaphorically, it means «to be caught» or «to be captured», indicating someone has been ensnared or
apprehended, often as a result of deceit or unexpected circumstances; the phrase «sunqar qarga bolmaidy»
translates to «a falcon does not become a crow». Metaphorically, it conveys that a virtuous person remains
good despite attempts to belittle or disparage them. This expression emphasizes the inherent qualities of in-
dividuals, suggesting that true character remains unchanged regardless of external judgments or criticisms;
the phrase «ulardar shylay» literally translates to «crying like a mountain turkey», metaphorically, it de-
scribes a situation where people are wailing loudly and chaotically, often in mourning or distress; the phrase
«ish myltygpen atty» — literally translates to «shot the inside with a gun». Metaphorically, it means to look
at someone with intense disdain or to «shoot daggers» with one's eyes; the phrase «yrgaqqa otyrgandar» —
literally means «as if sitting on a rhythmy». This phrase describes the discomfort of being a guest in an un-
welcoming or inhospitable home, akin to feeling out of place or unwelcome; the phrase «shyrga tartty» —
translates to «pulled the decoy». Metaphorically, it means to lure or entice someone into a trap or deceitful
situation and other examples.

The analysis of proverbs and sayings related to «animals» and «birds» reveals that their underlying
structures contain ethnolinguistic information. For instance, the proverb «qyran qusty baptay quyn, tdtti
tagamdy saqtay quyny translates to «it's difficult to train a falcon, just as it's difficult to preserve sweet food».
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This saying highlights the challenges of taming a bird of prey, emphasizing the patience and skill required
for such an endeavor. The proverb «Er qartaisa, qazanshy bolar, burkit qartaisa, tyshganshyl bolary trans-
lates to «When a man grows old, he becomes a cook; when an eagle grows old, it hunts mice». This saying
highlights the decline in abilities that comes with age. This reflects the natural progression of aging and the
accompanying shift in responsibilities and skills. Among hunters, the tazy dog holds a special place. The
proverb «Qumai tazy qyganyn alady» translates to «The swift tazy catches its prey» highlighting the breed's
agility and swift hunting prowess. The tazy stands out among other dog breeds for its distinctive tempera-
ment, courage, and remarkable speed. Observing the world of animals and birds, their positive and negative
traits are often depicted through various proverbs and sayings: the proverb «qargamen joldas bolsan,
shogqyganyn boq bolar; burkitpen joldas bolsan, tamagyn toq bolary translates to «If you befriend a crow,
what you peck will be filth; if you befriend an eagle, your stomach will be full». This saying emphasizes the
importance of choosing one's companions wisely.

The following proverbs all pertain to falconry and hunting practices: «Qarshyga salgannyn qanjygasy
tog»: This translates to «That who releases a goshawk will have a full saddlebagy. It suggests that utilizing a
goshawk in hunting ensures a bountiful catch, leading to prosperity; «Taydagy tilkini babyndagy burkit
gana ala alady»: This means «Only a well-trained eagle can catch the fox in the mountainsy». It emphasizes
that capturing elusive prey requires a skilled and well-prepared bird, highlighting the importance of proper
training in hunting; and «Satatshynyn sunqary salgan jerden iledi»: this translates to «The falcon of the fal-
coner seizes upon release». It indicates that a falcon, when released by its master, will immediately catch its
prey, showcasing the effectiveness of the hunter's training and the bird's prowess. And following proverbs
and sayings are a testament to the richness of our language's vocabulary: «Atbegi attyn tuiagyna qarar,
qusbegi qustyn quagyna qarar» is translated as «The horseman looks at the horse's hooves; the falconer
looks at the bird's feathers», and means that experts pay attention to the critical details; «[Itelginin qyzygyna
qyzsan, qarshygandy qamshy etersiny is translated as «If you become enamored with the excitement of the
sparrowhawk, you'll end up using your goshawk as a whip» and warns against being overly enthusiastic
about one aspect (the sparrowhawk’s thrill) at the expense of another valuable asset (the goshawk), which
might then be neglected or misused; «Quandagy qyzyl tilkini, qrannan soqqan burkit alady» is translated as
«The red fox in the distance is caught by the eagle that strikes from afar» and highlights that achieving diffi-
cult goals requires exceptional skill and effort, much like a distant fox can only be captured by a keen and
capable cagle; «Qusbegi kelisse, Kutkentar qus qaz alar» is translated as «If the falconer is skilled, even a
Kuyikentai bird can catch a goose» and suggests that with proper training and expertise, even a less formida-
ble bird can accomplish significant feats, underscoring the importance of the falconer's proficiency;
«Quandagyny qyran gana alady» is translated as «Only the eagle can seize what is distant» and conveys that
only those with exceptional abilities and vision can achieve far-reaching goals or tackle challenging tasks.
By examining the linguistic materials -such as phraseological units, proverbs, and general language elements
-related to falconry and the training of birds of prey for hunting, the lexicon of hunting and falconry can be
categorized into several groups:

1. Vocabulary denoting behavior: Ashkézdik ushgan qusty da torga tasiredi [Greed traps even a flying
bird in a cage]; Aqymaqtyn ogy anga timeidi [The fool's arrow never hits the animal]; An tappagan atynan
koredi, ata almagan myltygynan koredi [Man who can't find the animal blames his horse, and man who can't
shoot blames his gun]; Shyn anshynyn aldyna annyn 6zi keledi [A true hunter has the game come to him];
Synshy syryn aitpaidy, burkitshi shynyn aitpaidy [Both critic and the falconer never reveal their secrets];

2. Vocabulary denoting age characteristics: Aljygan burkit tyshqanshyl [Crazy eagle hunts mice]; Kari
gyran — anshynyn bastayshysy [An old eagle is the hunter's guide]; Aqiyq qyran qartaisa, jas jagaltaidan
tepki koredi [When a noble eagle grows old, it gets kicked by a young hawk];

3. Vocabulary denoting actions: Burkit ash bolsa alady, tazy toq bolsa alady [A hungry eagle hunts, but
a well-fed hound still catches]; Burkit babyna kelgende qasqyr alady, qarshyga babyna kelgende talki alady
[When an eagle is at its peak, it catches a wolf; when a hawk is at its peak, it catches a fox].

4. Vocabulary related to patriotism and heroism: Qyrandaryn qmagan — dalasyn da syilamas,
ulandaryn gqinagan — danasyn da syilamas [He who mistreats his eagles does not respect his land; he who
oppresses his youth does not honor his wise men]; Qyran qus — er joldasy [The eagle is man’s friend];
Aspandagy burkitti jerdegi jem uiatqa qaldyrady [The eagle in the sky is shamed by the bait on the ground];
Qyran qus shashyp jeidi, gara qus basyp jeidi [A noble eagle eats with generosity, while a vulture devours
greedily]; Qus tamagy Gshin qolga tisedi, balapany Gshin torga tasedi [A bird is caught for its food, but it is
trapped for its chicks].
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Comparing the behavior of birds with human behavior is a common phenomenon in traditional folk
worldview. In the Kazakh perception of the world, birds are regarded not only as creatures of nature but also
as symbols that reflect a person's character, nature, and both positive and negative qualities. The golden eagle
symbolizes freedom, courage, and resilience. It soars high in the sky and can spot its prey from a great dis-
tance. Likewise, such human qualities as sharp perception, bravery, and determination are associated with
the golden eagle. Expressions like «as sharp-eyed as an eagle» or «having the character of an eagle» describe
a person who is courageous, proud, and possesses a strong sense of honor. The swan symbolizes purity,
beauty, and fidelity. The widespread belief that swans remain faithful to their partners has become deeply
rooted in popular consciousness. Therefore, the image of the swan is associated with such human qualities as
loyalty, tenderness, love, and spiritual purity. Comparisons such as «beautiful as a swan» or «faithful as a
swany originate from this symbolism. The behavior of a chicken is often associated with cowardice, petti-
ness, and a life occupied with trivial concerns. The expression «chicken-hearted» is used to describe a timid
and indecisive person. In this way, the characteristics of the bird are used to portray weakness in human
character. The nightingale is a symbol of a beautiful voice, artistic talent, and eloquence. Its singing is com-
pared to graceful speech, vocal ability, and mastery of language. The expression «to sing like a nightingale»
means that a person speaks beautifully, expressively, and captivatingly [6].

In his work titled «Halyq murasy» (The Heritage of the People — in Kazakh), S. Muganov emphasizes
the ethnographic nuances of falconry terminology. He expresses the following view: «Falconry is an excel-
lent example of hardening and tempering. Through falconry, one not only strolls amidst beautiful nature but
also absorbs the national mentality. The more we communicate with the steppe and its splendid nature, the
more our language, religion, and nation are formed, revealing unique characteristics that stand out in our lan-
guage» [7]. We can fully agree with the author. These traditional practices are deeply intertwined with our
cultural heritage, reflecting the unique identity and ethos of our people.

Ethnographic works and literary creations describe the art of hunting with birds of prey and caring for
them. Through artistic expression, poets and writers have vividly portrayed the lifestyle and daily struggles
of different peoples. The great Abai often used phrases such as «restless hearty, «bird of the souly and «bird
of happiness» in his works. The combination of the word «happiness» with «bird» creates a vivid and ex-
pressive meaning in literary works. These phrases, derived from universal linguistic foundations — «fortune
landed on one's heady (Or «the bird of fortune landed on one's heady) and «fortune flew away» (or «the bird
of fortune flew away») — are actively used in the text in a figurative sense. Another common literary expres-
sion is the depiction of «soul» (or «mood») as a symbolic image. Many authors describe it in connection with
birds. The conceptual world is represented through «Soul as existence» and «Soul as a birdy. This means that
from the following semantic groups, we reveal not only the association of birds with falconry, hunting, and
game but also their deep connection with human inner emotions and spiritual life since ancient times.

The use of colors in relation to both people and birds is particularly rich in the Kazakh language. Colors
such as white, black, blue, red, yellow, and varied not only describe outward appearance but also convey
human character, emotional state, and social status, while in relation to birds they symbolize coloration, dis-
tinctive features, sacredness, or, conversely, negative associations.

1. White in relation to humans:

In Kazakh, the color white most often symbolizes purity, honesty, innocence, and goodness. For exam-
ple:

aq koiiil (white-hearted — word-for-word translation) — a person with a pure and kind heart;

ag niyet (white or good intention — word-for-word translation) — good intentions and sincere
thoughts;

aq jaulygty ana (mother with a white headscarf — word-for-word translation) — the image of a re-
spected mother.

In relation to birds:

Among birds, white is likewise associated with sacredness, beauty, and purity.

For example:

the swan — a symbol of beauty, fidelity, and love;

the white falcon — a symbol of courage, nobility, and greatness;

the white dove — a symbol of peace and tranquility.

Thus, for both humans and birds, the white color carries positive connotations.

2. Black in relation to humans:
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The color black has two different meanings. On the one hand, it symbolizes grief, hardship, and evil.
For example:

gara niyet (black or bad intention — word-for-word translation) — a person with malicious intentions;

qara jlirek (black or wicked heart — word-for-word translation) — a cruel or heartless person;

gara bet (black or discredited person — word-for-word translation) — someone who has brought shame
upon themselves;

qaraly kiin (black, sorrowed days — word-for-word translation) — a day of mourning or sorrow.

On the other hand, black can also symbolize strength, the common people, or tradition. For example:

gara halyq (black people — word-for-word translation) — the ordinary people;

qara shafiyraq (black home — word-for-word translation) — the ancestral home or the main family
household;

gara nardai (black camel — word-for-word translation) — an exceptionally strong and enduring person.

In relation to birds: For birds, the color black is often associated with anxiety, bad news, and ominous
symbolism. For example:

black crow — sometimes regarded as a sign of misfortune or troubling news;

black bird — in certain fixed expressions, represents a stern or gloomy image;

gargadai garqyldau (to caw like a raven — word-for-word translation) — to speak harshly or in an un-
pleasant, cawing manner.

Nevertheless, black does not always carry a negative meaning. For instance, the crow is also recognized
as an intelligent and cautious bird [8].

In his work «Sayat» (Hunting — in Kazakh), Zh. Babalyquly presents several examples within the se-
mantic field of «Qus» (Bird). He notes that many of these terms are found in the works of Khorezmi. [9].
Let's consider some examples of using semantic field of «Qus» (Bird):

Menin konlum qyshybazyn fidasy

Translation: May the bird of my soul be sacrificed to your hawk...

[The «bird of my soul» symbolizes one's heart, emotions, or inner self, while the «hawk» represents the
beloved or a powerful force]

Kys konul zhavryn elin jane keldi//

Translation: My bird-like soul has just been freed from the claws of suffering...

Vali konul qutulmas damynydin//

B. Kamalashuly: «Our people have held the golden eagle in special esteem, intertwining it deeply with
traditions, customs, and elevating it to a place of honor in our national heritage. In linguistics, there is a pro-
found concept called «konil aity» (expressing condolences). The Kazakh people have conveyed news of
someone's passing to their relatives and loved ones in an artful, indirect manner while also offering words of
comfort. We often hear expressions like «4 swan has flown away to the lake», symbolizing someone's pass-
ing. Many condolence or consolatory phrases in our language are closely tied to birds. For example:

AKKY yuubln KeJre KeTTi A swan has flown away to the lake,

Cynxap yuibin meJre KeTTi A falcon has flown away to the desert.

Ou1 afachil KETKEH JKOK, They have not lost their way,

OpKiM Gapap jKepre KeTTi But have gone where everyone must go [10],

- from these lines, we can see that the image of the «bird» is closely connected to both human life and
death. Or, the saying «At dledi, qus ushady, eki qanat bir quiryq tabylar, ajaly jetse bari dledi» [A horse
dies, a bird flies away; two wings and one tail will be found, but when fate arrives, all will perish] enriches
our vocabulary with words of comfort and wisdom.

AKKY YIIBITI KOIITE KETTi, A swan has flown away to the lake,
AKCYHKAP YIIBII LI6JITe KeTTi A noble falcon has flown to the desert.
OJ1 aachlIl KETKEH KOK, They have not lost their way,

Bapimiz GapatsIH xepre KeTTi But have gone where we all must go.
TymapabIH TYSFBI KeTine i The steed's hooves wear down,
KpIpaHHBIH KaHATHI CETUIe/I The eagle's wings grow frail,

ByTiH TypaTbiH TyHHUE KOK Nothing in this world remains whole

From these lines, of course, we do not see the literal migration of birds to warmer lands, but rather a
metaphor for a person's passing from this world. In K. Argynbayev's work «Qazaq otbasy» [Kazakh Family]:
... ApFBIMaK TYJITIap kaiiiara, A noble steed tamed,

AK cyHKap Kyc Oaiinaran A white falcon trained [11].
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— we can see this as a form of lament. That is, the semantics of «konil» (heart, soul, sentiment) and
«qus» (bird) in our language are most clearly reflected in Kazakh folklore.

Our people have used the «bird» cult not only in sorrowful situations but also to express joy and love.
For example, if we look at the following poetic lines, which have become a well-known linguistic expression
of love for a young girl:

Kyc 6oacan scibekmen 6ay mazap eoim, If you were a bird, | would tie a silk string for you,
Kymicmen myzoipoinovl ocabap eoim, I would cover your perch with silver.

Motinvina capuvl anmelnian arka mazein, I would place a golden necklace around your neck,
Konea anvin, coinan-cunan 6azap eoim Hold you in my hands, and cherish you with care [11]

That is, through these poetic lines, we can fully understand a person's emotions, inner world, heartfelt
cry, or deep feelings of love.

Using the ancient words found in our lexical treasury, the well-known scientist A. Baitursynuly devel-
oped the Kazakh «Qustany» (ornithology) science. Drawing on the above examples, he classified birds into
groups and types, forming specific lexical units [12].

The ancient origins of the art of falconry can be traced back to the Old Turkic era, as evidenced by the
following excerpt from Mahmud al-Kashgari’s Diuani lurat-at-Tyrik:

... Kysan kuik aymatei, ...If I hunt wild donkeys and deer,
Tamalla KpUIbII KyaHCaM) And rejoice in the thrill,

acayJIpl MiHII TYJIaThII, If | tame a wild horse and ride it fiercely,
uTKe (Ta3bifa) KHiK KalbIPTHII, Let my hound chase the deer,

yCTar COHBI Oip THIHBICAM, And once caught, I find my rest,

aHra 6apelin Kyc cajicam If I go hunting with my bird of prey... [13]

In Kazakh linguistics, phrases like «daulet qusy ushty» (the bird of fortune has flown away), «bagy
ushty» (luck has flown away), and «baqyttyn qusy basynan taidy» (the bird of happiness has left one’s head)
symbolize misfortune, hardship, or an unfavorable turn in a person's life. These expressions depict the con-
cept of lost fortune. The author also discusses cultural beliefs such as not hunting swans, not destroying a
swallow’s nest, and not separating swans, wild geese, or nightingales from their mates.

Furthermore, through the depiction of the eagle, Mahmud al-Kashgari reaches the conclusion that the
eagle is a totem, a manifestation of the spirit, and a messenger of the deities.

Additionally, S. Seifullin, in his writings, emphasized that the term «xyc» (bird) has always been sacred
and has been used in blessings and well-wishes since ancient times:

...Acviy-aceiy aceiya, ...May your table always be abundant,

bepexem bepcin bacoina. May blessings be upon you.

Booeneoeii ycopzanan, Like a quail, may you move with ease,

Kuipzayvinoait Kopzanan Like a pheasant, may you be protected,

«Kblobipy Kencin Kacolna... May Kydyr (a benevolent spirit) come to your side...
[14]

The poet S. Seyitman conveys the sharpness, grandeur, pride, and keen vision characteristic of the eagle
in his poem «Qyrandy qawray» (Sharpening the Eagle) through a deep longing for this mythical transfor-
mation, as expressed in the following lines:

Kanammui srcandix kon yzamac mebeden, There are many winged creatures that do not stray far
Kawwikka cameay da enwenep opemen. from above,

Men ezep kyc 6oacam, Even soaring far is measured by skill.

Lok kynnen om xocen, If | were a bird,

Kynimoi kanovipmaii opmenin onep em.. I would draw fire from the blazing sun,

And burn entirely, leaving behind only [15]

The image of a bird is also associated with concepts such as swiftness, freedom, the agility of imagina-
tion, elevated feelings, and a soaring spirit. While the underworld is depicted through snakes and dragons,
the sky is envisioned through birds. The idea of ascending to the heavens and conquering heights is embod-
ied through winged birds, which is clearly reflected in folklore, particularly in fairy tales and legends. That is
why birds are considered sacred. One of the seven treasures revered by our people. This folkloric under-
standing has led to the formation of the fixed expression «konil qusy kokke koteriledi» (the bird of the soul
rises to the sky) in our language. Additionally, the phrase «qusga ainaldy» (turned into a bird) also exists in
our vocabulary. In Kazakh mythology, there is a belief that the soul does not perish but continues its exist-
ence in another life by transforming into an animal, bird, or plant. The origin of the phrase «qusqa ainaldy»
is directly connected to the concept of the soul. While passing on to the final journey is an unchanging law of
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existence, the idea of the soul’s eternity does not accept complete disappearance. The poet Toqtarali
Tanzharyk expresses this idea in his poem Jaza (Steppe) as follows:
...MeHn CeHiH OChIHIIall 0yCHIHMEH OSTHFaM,
Affrail MEH ypaHFa TYHIIBIKTBIM XOHE JIe.
...Kan-kapa TaOBITTHIH IIIIHJE KaTCaM J1a,
Kekiperim e3iHHIH IIYFbUTaHA OOSTHAD...
PyxbIM Kye 00JIbIII KaJbIKTAl dyese

...I awakened to your very melody,
Strangled by shouts and battle cries.

...Even if I lie in a pitch-black coffin,

My heart will be colored by your radiance...
My spirit will soar as a bird in the sky [16].

In this regard, we compared the behavior of birds with that of humans. The comparison can be seen in
the table below.

Table 1
Bird’s name Bird’s behavior Comparison with humans  |Examples
Golden eagle Flies high, keen-eyed, brave, |A brave, honorable, percep- |A person as keen-eyed as an
and keenly catches its quarry |tive, and freedom-loving eagle. A young man with the
person character of an eagle (brave,
strong)
Falcon Fast, swift, noble, and a bird |A courageous, noble, and A man who soars like a fal-
of prey goal-oriented person con. A young man with the
character of a white falcon
(noble and distinguished).
Eagle Flies freely, strong, and A high-spirited, independent, |He aspired to soar to great
soars high in the sky and bold person heights like an eagle. A man
with the spirit and character
of an eagle.
Swan Gentle, beautiful, and faith- |An honest, pure, graceful,  |A girl as beautiful as a swan.
ful to its mate and sensitive person A spouse as faithful as a
swan.
Swallow Builds a nest, cares for its ~ |A kind, compassionate, and |A caring mother like a swal-
chicks, and is close to hu-  |family-oriented person low. A house where swal-
mans lows build their nest is a
blessed and prosperous
home.
Nightingale Sings beautifully and hasa |A talented singer, eloquent  [He/She sang like a nightin-
pleasant voice speaker, and person with gale. A singer with the voice
beautiful speech of a nightingale
Dove Gentle, peaceful, and friend- |A kind-hearted, gentle, and |As gentle as a dove. Peaceful
ly toward humans peace-loving person in nature like a white dove.
Goose Flies in flocks and never An organized, sociable, and |They lined up like geese.
leaves its companions behind|community-oriented person |They walked in a row like
who values unity geese.

In the linguistic systems of any nation, established and refined materials are often closely linked to per-
ception and cognition. Consequently, words and vocabulary develop unique characteristics specific to the
nation. These features manifest in the language of authors, characters, and the general populace. The use of
linguistic units related to birds is manifested through the interconnectedness of «language — human — na-
ture» and «language — bird — humany. In general, bird-related terms reflect the nation's deep connection
with nature, close association with birds, lifestyle and daily practices, geographical conditions, and unique
worldview. Regarding this, E. Qonysbaiuly states: «Our wise people, who have closely connected their daily
life with Mother Nature, have been able to predict the usefulness, productivity, and quality of these birds
based on daily life experiences without modern scientific research. The uniqueness of Kazakh hunting lies in
testing the captured eagle like a swift horse, grooming the selected falcon by straightening its wing and tail
feathers, caressing and protecting it, feeding it on time, caring for it like a child, training and nurturing it for
their needs» [17]. By domesticating and nurturing birds, various concepts and understandings have been es-
tablished in our language. Through these linguistic units, daily life has been described. The bird-related
terms in our language reflect the nation's deep connection with nature, close association with birds, lifestyle
and daily practices, geographical conditions, and unique worldview.

In the Kazakh language, lexical units related to the behavior of birds reflect their natural life activities,
movement, feeding, vocalization, reproduction, defense mechanisms, and seasonal migration. Such words

122 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



The ethnolinguistic nature...

reveal the distinctive characteristics of the avian world and describe birds’ behavior in nature. To denote ac-
tions associated with bird flight, the language uses terms such as samgau (to soar high), qaliqtau (to glide or
hover gracefully), siiyilu (to swoop or dive rapidly on prey), qanat gagu (to flap one’s wings), pyr etu (to
flutter or take wing suddenly), qonu (to land or perch), usip 6tu (to fly past), tomen quldilau (to descend
steeply or dive downward). For example, eagles and falcons soar high and glide gracefully in the sky, but
when they spot their prey, they swoop down rapidly. Sparrows and pigeons, on the other hand, flutter away
suddenly when frightened. Lexical units related to birds’ feeding behavior include expressions such as forage
for food, pecking at food, picking up grains, pecking at grass, watching for prey, carrying food. For instance,
a hen pecks at food on the ground, a sparrow picks up grains, a crow searches for food, while birds of prey
watch for their prey. Words associated with birds’ vocalizations include singing, chirping, cawing, honking,
chattering, crowing, and calling out. A nightingale sings, a sparrow chirps, a crow caws, a goose honks, a
magpie chatters, and a rooster crows in the morning. These lexical items highlight the distinctive vocal char-
acteristics of each bird species. To describe birds’ reproduction and the raising of their young, expressions
such as building a nest, incubating eggs, brooding eggs, hatching chicks, feeding chicks, and protecting
chicks are commonly used. For example, a swallow builds its nest under the roof of a house, a bird incu-
bates its eggs, and later hatches its chicks, feeds them, and protects them from danger. Birds’ hunting
behavior is reflected in the ways they search for food, observe their prey, capture it, and consume it. Hunting
instincts are especially well developed in birds of prey. These include predatory birds such as the golden ea-
gle, hawk, peregrin, saker falcon, gyrfalcon, sparrow hawk, eagle owl, and owl. The main lexical units
related to birds’ hunting behavior include watching for prey, searching for prey, diving on prey, soaring,
lying in wait (ambushing), snatching prey, grasping firmly, seizing with its talons, pecking with its
beak, carrying away its catch, hunting, hunting with birds of prey, hunting with a golden eagle, hunt-
ing with a hawk, and hunting with a falcon.

Ye. Kosbasarov notes in his work: «names related to birds not only synchronously integrate into the na-
tional-cultural worldview, but also serve as transmitters of its fragments from generation to generation» [18].
Few peoples preserve the art of falconry to the same extent as the Kazakhs do. It highlights the unigueness
and reveals the essence of our nation. It should be noted that catching and training a hunting bird is a difficult
and sacred craft that not everyone can master. Moreover, those who keep and train birds do not readily share
the intricacies of this practice with outsiders. Our ancestors had special farms for keeping and training birds,
known as «quskhana» [*homestead for birds]. Furthermore, some khans possessed up to 80—100 birds. Just
as Kazakh noblemen deeply valued and loved horses, they showed the same affection toward birds. Every
eagle hunter dreams of having a swift, skillful, and keen bird. This largely depends on the trainer himself —
the falconer who trains birds of prey. The evaluation of a bird’s qualities, much like the assessment of a
horse, holds a special place in Kazakh national literature.

According to Uakhatov, the names of birds originate from ancient Turkic written monuments. As an ex-
ample, one can mention a monument considered a common heritage of modern Turkic peoples, known in the
academic community as «Tarjuman,» where bird names are extensively represented. This work was written
on January 28, 1245 (according to some written sources, in 1343) [19].

In Kazakh linguistics, the study of bird names from a linguistic perspective has been relatively well es-
tablished. Bird names are lexical units that occupy a distinct place in the language system, characterized by
their large number, high qualitative capacity, and usage in both literal and figurative meanings [20].

Kazakh ethnographic scholars have extensively examined the value, nature, and characteristics of the
argymak (racing horse), the golden eagle, and the tazi (greyhound dog), presenting substantial research on
their special role in the hunting tradition: S. Mukanov, A. Margulan, Zh. Babalykuly, A. Turdybayev, B.
Kamalashuly, A. Toktabay, Khalifa Altai, S. Kassimanov, O. Oralbayev, A. Seidimbekov, N. Kazybekov,
A. Nurkeyev, A. Dospambetov, G. Nurpeyisov, N. Kazybekov, B. Muptetekyzy, B. Khinayat, and others.
Among literary scholars, some of the first to address this topic were M.O. Auezov, A.Kh. Margulan, M.
Gabdullin, M.S. Silchenko, N.V. Smirnova, S. Seifullin, Ye.S. Ysmayilov, and others [21].

An art that reflects the life of the Kazakh people, reveals their essence, and expresses their worldview is
falconry (hunting with hunting birds). The art of falconry originates from folk traditions. Kazakh oral litera-
ture has been passed down from generation to generation. In the 18th century, the collection, publication, and
study of Kazakh folklore began. However, at that time, it was mainly used as a source of information about
the Kazakh people. Only from the second half of the 19th century did it begin to be collected for scientific
purposes.

The study of falconry in folklore can be divided as follows:
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in the second half of the 19th century — V.V. Radlov, Sh.Sh. Ualikhanov, G.N. Potanin, A.l. Levshin,
A. Divayev.

Russian researchers provide information about the favorable environmental conditions for hunting, the
richness of flora and fauna, and the use of hunting birds, sighthounds, and firearms. Most of them —
I.P. Falk, I.G. Georgiy, L. Meyer, and others — believed that hunting, including falconry, constituted an im-
portant economic activity for the Kazakhs. Meanwhile, A. Yevreinov, G.S. Zagryazhsky, and V.V. Radlov
argued that for wealthy people it was more a form of leisure and enjoyment in nature.

Russians not only described the Kazakh tradition of falconry but also depicted it in visual art. For ex-
ample, paintings by Russian artists V.V. Vereshchagin, N.N. Karazin, A.E. Martynov, and others were in-
cluded in a publication released in 2018 under the supervision of A.Sh. Bimendiyev [22].

According to R. Alimbayev, the essence of hunting with birds of prey lies in the fact that the hawker
does not hunt an animal himself but instead relies on a specially trained, conditioned, and well-prepared bird
of prey to capture it. Hunting with a trained bird is considered more effective than hunting with a firearm or
by other methods. The practice of falconry varied across different regions, which, according to the research-
er, can be explained by geographical conditions [23]. Works devoted to the art of falconry represent one of
the oldest and most archaic forms of folk literature. They reflect the way of life, labor activities, and means
of subsistence of people in ancient times. A significant place in these works is occupied by beliefs and con-
cepts that arose from people's awe of the surrounding animate and inanimate world, with its mysterious and
extraordinary nature. They preserve totemic perceptions of wild animals and birds, as well as customs and
traditions rooted in the hunting practices of early human societies. A profound scholarly analysis of works
concerning the animal world was provided by A. Kaidar, who wrote: «Apart from human beings themselves,
the closest sphere of interaction since ancient times has been the world of animals — countless friends and
foes alike. It is a remarkable world, full of innumerable mysteries, peculiarities, and extraordinary phenome-
na. From time immemorial, through continuous contact with animals, humans have come to understand their
nature, seasonal habits, ways of life, and distinctive characteristics». In this way, the scholar highlights the
inseparable connection between the animal world and human life [24].

The Kazakhs are an eloguent and linguistically skilled people. The Kazakh language has a very rich
terminology related to hunting with hunting birds and, in particular, the art of falconry. Therefore, the study
of the ethnolinguistic characteristics of bird names makes it possible to gain a deeper understanding of the
spiritual heritage, national worldview, and linguistic culture of the Kazakh people. Bird names provide vivid
evidence of the nation’s respect for nature, its reverence for living creatures, and its tradition of transmitting
life experience and cultural values through language.

Conclusions

Thus, the names of «falconry» in Kazakh linguistics reflect the history of an ethnic group, nature, cul-
ture, mentality of a person, his attitude to the world, etc. The relationship between humans, nature, and socie-
ty is continuously reflected in linguistic studies. Birds, with their diverse characteristics and benefits to hu-
mans, have been categorized based on their utility and qualities into those closely associated with daily life
and neutral birds. In the ethnocultural worldview, birds are often grouped as favorable, neutral, or unfavora-
ble. Despite these classifications, the majority, if not all, ornithonyms hold a significant place in the material
and spiritual culture of the ethnic group. These bird names serve as the basis for linguistic units, influencing
phraseological expressions, proverbs, precedent texts, folklore, anthroponyms, toponyms, and poetic crea-
tions, deeply rooted in the worldview, traditions, customs, and beliefs of the people.

The topic of birds as a shared heritage of the Turkic peoples is highly relevant today. This issue remains
one of the most controversial and insufficiently studied subjects both in the Turkic world and, in particular,
in Kazakh linguistics. The terminology associated with birds and «qusbegilik» (the art of falconry) in Ka-
zakh linguistics provides valuable insight into the worldview and cultural identity of the Kazakh people.
These linguistic units not only preserve the nation’s spiritual and cultural heritage but also make a significant
contribution to linguistic studies. Closely intertwined with the life of the people, the art of falconry reflects
the essence of Kazakh culture, its level of development, beliefs, and traditional perceptions. The language
contains a rich variety of words and expressions related to this practice, some of which remain in active use
today, while others have become obsolete or are used only within a limited context. These linguistic units are
widely employed in both spoken and written language and frequently appear in scientific and literary works.
Moreover, they serve as an important bridge between cultural phenomena and the linguistic identity of their
speakers. Through the names of birds, one can observe the people’s beliefs, taboos, proverbs, hunting tradi-

124 BecTHuK KaparaHguHckoro yHuBepcuTeTa



The ethnolinguistic nature...

tions, and aesthetic values. For example, the swan symbolizes beauty and fidelity, the swallow represents
prosperity and goodness, while the golden eagle and the falcon embody courage, vigilance, and strength.
Thus, bird names function not merely as designations of natural objects but also as symbolic concepts carry-
ing profound cultural significance.
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A.N. Celitumosa, E.E. Tyiite, C.A. Kenxeranuen

K¥C aTayJapbIHbIH 3 THOJIMHIBUCTHKAJIBIK CHIIATDI

Makanaza >KBIpTKBIII KYCTap bl aHITBUIBIKKA YHPETY JKOJIBIHAA Maija 60JIFaH JeKCHKa 3THOJIMHI BUCTHKAIIBIK
acIIeKTiZie KapacThIpbUIFaH. byl MaceseHi 3epTTey apKbUIbI YITTHIK KYHIBUIBIKTAP/IbI, COHBIH HETi31Hae mai-
na OosFaH TUNAIH OalBIFBIH aHFapyFa Oosamel. AH ayiayga KIBINTACKaH TIUIAIK OIipJiKTep >Kajibl
QHIIBUIBIK, CASTIIBUIBIK aTayJapbIHBIH CEMaHTHKACHIHIAFbl YITTHIK-MOACHH EpPEKIIEITIK ITeH KYHIBUIBIKTHI
ournipeni. CoHpIMEH KaTap OJapAblH TIPIILITi Typasbl )KETKUIIKTI MariayMaT Oepeni. 3epTTey MaTepHasbl
peTiHae MaKaJl-MaTeJAep KUHAFbI, Ka3aK TUTIHIH (pa3eoIorHsIIbIK, TYCIHIIPME CO3IKTEpl, KOPKEM IIbIFapMa
T.0. IpiKTEy, CaJBICTBIPY, CAJFACTBIPY OMICIMEH >KMHAKTAJbIN, >KBIPTKBII KYCTapJbl YHPETyre KaTbICThI
KaJIBINITACKaH JICKCUKAJIBIK OIpJIiKTep capaiaHaabl. 3epTTeyIiH ofiCHAMANBIK HeTi31 peTiHe STHONUHTBUCTHU-
Ka MEH JIEKCHKOJIOTHS CaJlachlH 3epTTeYIli Ka3aK FaJbIMIAaphIHBIH eHOeKTepl OacIIbUIbIKKa ambiHb!. JKams
JKOHE apHalbl 3epTTey SAICTEpiH MailanaHa OTBHIPHIN, AYHHUCHIH MOJCHU-TUINIK CYpETiHIH epeKIIeTiKTepine
0ayIaHBICTEl KBIPTKBIII KYCTapAbl AHIIBUIBIKKA YHPETyAeri Ce3IiK KypaMHBIH TUIAIK CHIIATTaMajapbl
anplkTanagsl. CeMaHTHKAIBIK Tajiay HETi3iHJe >KBIPTKBII KYCTapJpl KOJFa YHPETy OHEpiHiH TYIFajbIK
KACHETTEPIH CHUIATTAWTBIH JICKCHMKA-CEMaHTUKAJIBIK TomnTap Oepineni. JKbIPTKBII KyCcTapabl aHFa yHpeTyre
0aliIaHbICTBl  JICKCHKAHBIH YITTHIK-MOJICHH EPEKIIEIri 9KCTPAIMHIBUCTUKANBIK (akropnap (WITTHIK
MOJEHHUET, MiHE3-KYJIBIK €pPEKILIETIKTEP, TYPMBIC-TIpILIiIIiK, canT-AacTyp T.0.) JKoHE TiLIAIK (akropiapMmeH
cumarTaigajpl. By xKyMbIcTa KYCTap/blH aTayaapblHa KaTbICThI KONTEreH CO3IEP/IiH WIBIFY Teri, KOJIIaHBIChI
Typanel akmapat Oepinmi. CoHpaif-ak oylapAblH CHIIAaTTaMalapbl, TOTEMAIK YFBIMIAphl KapacThIPBUIAJIBL.
MakanaHsl jxa3y OapbICBIHa OTaHABIK JKOHE IIETEeNIIK FAIBIMIAPAbIH TYKBIPHIMAAaMalIapblH CaIbICTBIPABIK.
TakpIphINKa KaTHICTHl MaTepHaLAap MbICAIAAP apKbUIbI HAKTHUIAHIbL.

Kinm ce30ep: xa3zak Timi, omeOuer, sTHorpadusi, JIEKCHKa, CEMaHTHKA, MOJCHHUET, PyXaHH KYHHIBUIBIK,
AHIIBUIBIK, CasTHIBUIBIK, KYC, OYpKIT.

A.N. Ceittumosa, E.E. Tyiire, C.A. Kenxeranues

IJTHOJIMHIBUCTUYECKHUI XapaKTep HA3BAHUMN NITHI

B nmanHOI cTaThe paccMaTpHBaeTCs JIEKCHKA, BOSHUKIIAS B MpoIiecce 0OydeHNs XHUIIHBIX IITHIl 0XOTE, B 3T-
HOJIMHTBHCTHYECKOM acTiekTe. V3ydas 3TOT BONPOC, MOKHO BBISBUTH HAI[MOHAIBHBIE IIEHHOCTH, OOTaTCTBO
SI3bIKa, BO3HUKILETO HA UX OCHOBE. SI3bIKOBBIE €IMHHMIIBI, 00Opa30BaHHbBIE B MPOIECCE OXOTHI, BEIPAXKAIOT Ha-
[HOHAIBHO-KYJIBTYPHYIO CIIeHIU(UKY U IEHHOCTh B CEMAaHTHKE HA3BaHWI 3aHATHH OXOTOW C JIOBYMMH HTH-
[[aMH, a TAKKe MIPEOCTABIAIOT JOCTaTOYHO HH(POPMANUK 00 UX )KHU3HU. MaTepuaiaoM UCCIIeI0BaHus CITyXKaT
COOPHHUKM HOCJIOBHIl M TIOTOBOPOK, (hpa3eoIOrHYecKie 1 TOJIKOBBIE CIOBAPH Ka3aXCKOTO sI3bIKA, XYH0XKECT-
BEHHOE INIPOM3BEAEHHE W Jp., 00O0OIIEHHBIE C MOMOIIBI0O METOJOB OTOOpA, CPAaBHEHUS U COIOCTABICHHS;
mudepeHIpyIoTCest chOPMUPOBAHHBIE JIEKCHIECKHE €IUHUIBI, OTHOCAIINECS K O0yIEeHHIO XUIIHBIX ITTHII.
MeTo0I0THIeCKOi OCHOBON HCCIIEOBAHUS SBISAIOTCS TPyl Ka3aXCTAHCKUX YYCHBIX, 3aHUMAIOIIUXCS 3T-
HOJIMHTBUCTHKOHN M JIEKCHKONOTHeH. Mcronp3yst o0mue U crerianbHbe METOIbI HCCIET0BAHMS, B 3aBUCHMO-
CTH OT 0COOCHHOCTEH KyJIbTYPHO-S3bIKOBOI KapTHHBI MHUpPa ONPEAEISIOTCS S3bIKOBBIE XapaKTePUCTHKH CIIO-
BapHOTO COCTaBa NPH OOYYEHUM XMIIHBIX NTHI] 0XO0Te. Ha OCHOBE CeMaHTHYECKOTo aHajM3a BBIJEISIOTCS
JIEKCUKO-CEMaHTHUECKUE TPYIIBI, XapaKTepH3YIOLIHe 0COOCHHOCTH MCKYCCTBA MPUPYYEHHST XUIIHBIX MTHIL.
HaryionansHo-KynbTypHas crieliuuKa JEKCUKH, CBS3aHHAs C 00yYeHHUEeM XHMIIHBIX MITHI] 0XOTEe, XapaKTepH-
3yeTcs IKCTPAIMHTBUCTUYECKUMH (aKTopaMu (HAIMOHANbHAs KyJIbTypa, OCOOCHHOCTH ITOBEICHHS, OBIT,
o0bIuaM U Jp.) W A3BIKOBBIMHU (pakTOpamu. B manHOI paboTe BCECTOPOHHE PacCMOTPEHHI MPOHCXOXKACHNUE,
0COOCHHOCTH yHOTPEOJICHNS U STHOKYJIBTYPHOE 3HaYEHHE JICKCHYECKHX CJ[MHUII, CBA3AaHHBIX C Ha3BaHHSMH
nrun. KpoMe Toro, mpoaHamM3upoBaHbl XapaKTepHBIE MIPU3HAKY NITHI],  TAKKe UX CHMBOJIMYIECKOE M TOTE-
MHYECKOe 3HaUeHHE B HAPOJHOM MHPOBO33pEHHHU. B Xo/l¢ HanmucaHus CTaTbU OBUIM COTIOCTAaBIICHBI KOHIIETI-
IIUM OTEUECTBEHHBIX U 3apyOEKHBIX YYEHBIX, YTO MO3BOJIMIO PACUIMPUTH TEOPETHUECKYI0 OCHOBY HCCIENO-
BaHUs. Martepuarbl 0 TeMe ObUIH YTOUHEHBI U MOATBEPIKICHBI KOHKPETHBIMHU ITPUMEPaMH.

Knrouesvle cnosa: xa3zaxckuil s3bIK, JIUTEpaTypa, 3THOrpadus, JEeKCHKa, CEMaHTHKA, KyJIbTypa, JTyXOBHas
IIEHHOCTb, 0XO0Ta, 3aHATHE OXOTOH C JIOBYMMHU NTHIIAMH, NITULIA, OPEJL.
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@OYHKIMOHAJIbHO-CEMAHTHYECKOe T0JIe JJMIINTEeJIbHOCTH
B CeMeiiHO-0bITOBOM M CKYypCe

B Hacrosimmeii cTaThe MpencTaBleH aHAIN3 U Pe3yJIbTaThl HCCIeOBaHUs BepOaIbHO-CEMaHTHYECKIX CPEICTB
BBIP)XEHHUS JIMIINTEILHONH CeMAaHTHUKH B CEMEHHO-OBITOBOM AWCKypce. Llens uccineqoBaHus 3aKIi09aeTcs B
BBISIBJICHUH, CUCTEMATU3allUU M OIHCAHUH SI3BIKOBBIX CPEICTB, PENPE3CHTUPYIONINX CEMAHTHKY JIUIICHUS,
YTpaThl, OTPAaHUYEHHUS U JCTIPUBAIIMU B CEMEHHO-OBITOBOM THCKypce. AKTYallbHOCTh HCCIIEJOBaHUS OIpeie-
nsieTcss He0OXOIMMOCTBI0 0OOCHOBAHHS CaMOIOCTAaTOYHOTO MECTa (PyHKI[HOHAIbHO-CEMAHTUYECKOTO MO
JMIIUTENFHOCTH B CUCTEME (pYHKIHOHATPHO-CEMaHTHUECKUX TOJIeH, a Takke 3HAYNMOCTBIO M3YUCHUS S3bI-
KOBOH pENpe3eHTaIMy CUTYyaluii ceMeHHOro Hebaromnoiydus u goMamHero Hacuuus. ColpanbHas 3Ha4H-
MOCTb HCCIICJOBaHUS 00YyCIOBICHa HEOOXOIMMOCTBIO BBIIIOJIHEHHS COLMATIBHOrO 3aKa3a PecryOmku Kazax-
CTaH, HANpaBJICHHOTO Ha MCKOPCHEHWE JOMAIIHEro HACWIIUS W IOBBIIMICHHE OOIIECTBEHHOTO BHHMAaHUS K
JaHHOH mpoOiieMe. MaTepualioM HCCIeIOBaHHS MOCITYXKWIN BBICKa3bIBaHUS CEMEHHO-OBITOBOTO IMCKypca,
OCHOBAHHBIC HA OTPEAAKTHPOBAHHBIX HCHOBEISIX XKEHIMH, MOABEPTIINXCS JOMAITHEMY HACHIIHIO M Pa3Ind-
HOTO pojia JUIIEHUSM. JIOCTOBEpPHOCTh MOTYyYEHHBIX PE3yIbTaTOB OOECIEUMBACTCS IMPOAHATH3HPOBAHHBIM
(haKTHUECKNM MaTepHaIoM, a TakKe IMPHIMEHEHHEM KOMIDIEKCa HaydHBIX METOAOB HcclenoBaHus. JJOMUHH-
PYIOLIMMH ~ METOJaMH  SIBISTIOTCS  (DYHKIMOHAIBHO-CEMAHTHYECKHMH  aHaNmM3,  KOMMYHHKATHBHO-
HparMaTHYecKUid aHaJIu3 U UCKypC-aHAIN3, TI03BOJIIIOIINE BBISBUTE OCOOCHHOCTH CEMaHTHYECKOW OpTraHM-
3a1uK U QYHKIMOHMPOBAHUS SI3BIKOBBIX CPEACTB B pacCMaTpHBaeMOM THIIE IUCKypca. B pesymbrate mccie-
JOBaHUs 0003HAYCHBI TI0JICBbIE KOMIIOHEHTH! ()YHKIIMOHAIBHO-CEMaHTHIECKOTO TOJIS JINIIUTEIBHOCTH C y4é-
TOM MX CEMaHTHYECKOW MPEICTABICHHOCTU U BepOATN3YIOIINX JaHHYIO CEMaHTHKY S3BIKOBBIX CPEICTB. Y C-
TaHOBJIEHO LIEHTPOOEKHOE HANPABICHUE PACIIONOKEHNUS BBISIBICHHBIX CPEICTB OT spa U IEHTPa K mepude-
pHH, 9TO CBHAETEIBCTBYET O CaMOJIOCTaTOYHOCTH HCCIIEyeMOTO OIS B Te3aypyce MONeBBIX CTPYKTyp. BoI-
SIBJICHO, UTO JINIIUTEIbHAS CEMAaHTHKA Pean3yeTcs He TOIBKO MMOCPEACTBOM IPSIMOTO 0003HAUEHHUS TOTEPh 1
JMIIEHUH, HO W MOCPEICTBOM HMIUTMIUTHBIX KOHCTPYKIHH, (OPMHUPYIONIUX SMOIMOHAIFHO HACBHIIICHHYIO
pEeIpe3eHTaLHI0 NepekrBacMoi cuTyanuy. CyIIecTBEHHYIO POJIb MIPAOT JIEKCEMBI C OTPUIATENBHOMN OIle-
HOYHOCTBIO, a TaK)Ke IpaMMaTHYeCKHe KOHCTPYKIHMH C MOJAJIbHBIMHA OTTEHKaMH HEBO3MOXKHOCTH, Oe3bIC-
XOJJHOCTU U OTPaHUUYCHHOCTH. J|aHHBIE S3BIKOBBIE CPEJCTBA MO3BOJIAIOT NIEPEAATh COCTOSHUE YTHETEHUS, 3a-
BHUCHMOCTH H JICIPUBAIIMU M PACKPBITh OCOOEHHOCTH BepOalM3aluy TPaBMATHYECKOTO OINBITa B CEMEHHO-
OBITOBOM KOMMYyHHKaluK. Bo3nelicTByromas (GyHKIUs HCCISIYeMBIX CPEICTB MPEUMYIIECTBEHHO HarpaBiie-
Ha Ha YUTATeNsd M PeaM3yeTcsi HOCPEICTBOM OOpAIIeHNs K BBICKAa3bIBAHUSAM CEMEIfHO-OBITOBOTO JUCKypCa.
TomydaenHbIe pe3ynbTaThl HMEIOT JIMHIBUCTHIECKYIO M COMOKYIBTYPHYIO 3HAYUMOCTh U CIIOCOOCTBYIOT 00-
nee TITyO0OKOMY MOHMMAHHUIO CHOCOOOB SI3BIKOBOM PEMpEe3eHTAINH JOMAIIHET0 HACHIIHS, JUIICHUH U COIH-
aIbHOM TpaBMBI.

Knrouesvle cnosa: (QyHKIHOHAIBHO-CEMAaHTHUECKOE IIOJIe, MOJIEBBII KOMIIOHEHT, Kay3aTop, CeMeifHo-
OBITOBOU JTUCKYPC, BepOaTn3aIius.

Beeoenue

KaTeI‘OpHH JIMIIUTEIIBHOCTH W CIICKTP Bep6aJ'IBHO-CeMaHTI/I‘-IeCKI/IX Cp€ACTB €€ BBIPAXCHUA B BUIAC
q)YHKHI/IOHaHI)HO'CeMaHTI/I‘IeCKOFO IOJIA JIMINHUTCIIBHOCTHU B HACTOAIIECC BPEMA IMO-NIPEKHEMY HE BBI3BIBAIOT
CYIIECTBEHHOTO MHTEPECa B COBPEMEHHOM JTUHTBUCTHKE. HecMOTps Ha 3HAYMTEIbHBIC OTIIMYHS JTUIIATEIb-
HOM CEMaHTHKH OT CMEXHBIX C HEil cyOCTaHIMM, CYITHOCTh JIMIICHUS TPAKTyeTCsS yUYeHbIMU Kak (DEeHOMEH,
I/I}IGHTI/I“IHBH‘/'I OTpULAHUIO UM OTCYTCTBUIO ‘IeFO-J’II/I6O Yy npe€aMeTa JIUIICHUA. Me>1<11y TEM Ha MOHSATHHHOM
YPOBHE SI3BIKOMBICIUTEIBHON JEATENILHOCTH JIUIIUTENbHAS CEMaHTHKA TIPEICTABIIET COO0M CaMOI0CTaTOU-
HBI KOHCTPYKT, OTJIUYAONIUICS OT BBINIEOO03HAYEHHBIX CEMAaHTHUECKUX CTPYKTYP OOJIMTaTOPHOCTHIO Kay-
3aTOpa, TO €CTh YKa3aHUEM Ha MPUUYHHY, B CBSI3U C KOTOPOM MPOU30ILIO JEUCTBUE JIUIICHUSI.

AKTyaHBHOCTB JaHHOI'o HCCJICAO0BAHUSA OCHOBBIBACTCS Ha HeO6XO}II/IMOCTI/I BBISABJICHUSA CTPYKTYPHBIX
KOMITOHEHTOB B Pa3HOTO POJia BRICKA3BIBAHMSIX, COJCPKAIIUX CBEJICHUS O JIMIICHUSIX, U MX BepOaIbHOTO BHI-
paxkeHus. ITO MOCITyXUT 2 (PEeKTUBHOM H0Ka3aTenbHONU 0a30M I BRIABUTAEMOTO TTOCTYJaTa, COTJIACHO KO-
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TOpoMy (YHKIMOHAIEHO-CEMaHTHUYECKOE IMOJIe JIMIIUTEILHOCTH, OCHOBAaHHOE Ha COOTBETCTBYIOIICH ceMaH-
TUYECKOM KaTerOpHH, SIBJISIETCS CaMOAOCTaTOYHBIM KOHCTPYKTOM.

O0603HaueHHBIN JTMHIBUCTHUECKUH aCIEKT aKTyaJbHOCTH HCCIIEOBAaHMS BIMCHIBAETCS B ACIEKT COLU-
anpHOW HampaBiieHHOCTH. [0CKONBKY 32 OCHOBY aHajHM3a HaMH OBUIM B3STHI BHICKA3bIBAHUS, W3BJICUCHHBIC
U3 TEKCTOB, (GOPMUPYIOIINX CEMENHHO-OBITOBOM JUCKYPC, TO NPUMEHNUTENBHO K JEHCTBUIO JHILICHUS PeUb B
HUX HIET B OOJIbLIEH CTENEeHH O ceMeiHOM Hacuiuu. TakuM oOpa3oM, HEOOXOOUMOCTh HCCIIEAOBaHUSA MPO-
JUKTOBaHa COLMATBHBIM 3aKka3oM PecryOnuku Kazaxcran B Buzne 3akona o ObITOBOM Hacuiuu (0T 15 anpenst
2024 rona), HanpaBJICHHBIM Ha TPeAOTBpaIleHIe OBITOBOTO HACHIIHS.

Llenp HacTOsAIIEH CTAaTbU — BBISIBUTH U OMMCATh KOMIUIEKC SI3BIKOBBIX CPEICTB, POPMUPYIOIIUX QYHK-
LUOHAJIBHO-CEMAaHTHYIECKOE I10JI€ KATErOpUH JUIIUTEIbHOCTH B CEMEHHO-OBITOBOM TUCKYPCE.

IIpenMeT uccrieaoBaHus COCTABIAIOT A3BIKOBBIE CPEACTBA NTEHOPATUBHON KOHHOTATUBHOW OKpaIIeHHO-
CTH (PYHKIIMOHAJIBLHO-CEMaHTUYECKOTO T10JIs1 KATETOPHH JIMIIUTEIBHOCTU B CEMEHHO-OBITOBOM JHCKYpPCE Kak
Pa3sHOBUAHOCTHU OBITOBOIO TUCKYpCA.

Mamepuan u memoovl uccie008anus

B kadecTBe OCHOBBI aHanM3a (pakTHUECKOTo MaTepuana ObLIN UCIOJIb30BaHbl MEIUATEKCTHI, COICPIKa-
LIMEe MCIIOBEIH JIML, IIPETEPICBIINX YTPaTy, JUIICHUE B PE3YNbTaTe CeMEHHBIX ApaM. M3 NaHHBIX TEKCTOB,
COCTaBIISIIOIINX OCHOBY CEMEHHO-OBITOBOTO JUCKYpPCa, N3BJICKATNCHh BBICKA3bIBAHUS COOBITHIHOTO XapakKTe-
pa, B KOTOPBIX B JKCIUIMIUTHOW JIMOO MMIUIMOUTHOW (opMe 0003HAUCHBI MPUYHMHA, TO €CTh Kay3aTop, a
TaKXKe CYOBEKT U OOBEKT JIHIICHHUS.

Oco00#i OroBOpKM NPUMEHHUTEIBHO K (haKTHUECKOMY Marepualy TpeOyeT CleAyoIIuid MOMEHT, Ka-
CaloIUiCA JOCTOBEPHOCTH aHAIN3UPYEMOro MaTepuaa. JTo CBSI3aHO C Te€M, 4TO B IOCIIEIHEE BpeMsI B psifie
CTpaH OTMEYAIOTCS Ciiydyau (PUKTHUBHOH, CBIMUTHPOBAHHOW JAEMOHCTPALIMK OBITOBOIO HACHIIUS C LIEJIbIO Ha-
Opatp mobosbiie «iaiikoB» B MHTepHeTe. [y MCKIIOUYEHHUsS] TaKOTO POAa MaTEpUalioB NMpU UX cOOpe MBI
OpPHEHTHPOBAJIICH HA UHTEPHET-UCTOYHUKHU COJMIHBIX MEAWa-M3IaHNi U WHPOPMALMOHHBIX areHTCTB pec-
MyOJIMKaHCKOTO YPOBHS, TakuxX Kak Asarteik.kz, Sputnik Kazaxcran, Khabar.kz. BpemenHoit otpe3ok co6-
paHHOTO MaTtepuaia npezacraBieH nepuonom 2024-2025 romos. Beero codpaHo OoKoJO cTa JUCKYPCHBHBIX
(parMeHTOB TEKCTOB (SI3BIKOBBIX eWHMII). B HacTosmei ctarbe nmpoananuupoBano 27 pparmentoB. Kpome
TOT0, B KQ4ECTBE BCIIOMOTAaTEIbHOTO MHCTPYMEHTa HAMH HCTOJIB30BAJICS MHTYUTHBHBIH METOJ, TIO3BOJISIO-
LMK paclo3HaTh HEMPaBAONoA00HbIE MATEPUAIBI M OCTaBUTh UX 33 MpeAeTaMy UCCIeOBaHMS.

OcHOBHBIM MeTOI0M cOOpa (haKTHUECKOro MaTepHaja SIBHIICS METOH CIUIOMHON BbIOOpku. C 1Lenbio
JeTaIn3allii OTACIbHBIX JIAHHBIX CIIOPAIUYECKH HCIOIh30BaICA N30MpaTeIbHbI MeTO. JJ0NOTHUTETEHBIM
HUCTOYHUKOM (DaKTHUECKOTO MaTepHaja MOCIYKHUJIM CIOBapHBIE CTaThH, CIOCOOCTBYIOIINE YTOYHEHHUIO Je-
(UHMLMI OTIENBHBIX JIEKCEM, YYaCTBYIOLIMX B BepOanu3aluy KOMIIOHEHTOB CEMaHTHYECKOW CTPYKTYDBI
KaTerOpUH JIUIIUTEITbHOCTH.

Hcrounukamu GpakTHIECKOTo MaTepuala MOCTyKUIIN BbICKA3bIBAHUS JIUII, TIaBHBIM 00pa30M >KEHIIUH,
MOCTPaJaBIINX OT CEMEHHOIO HACHJIMS B BHJIE YBEUbs, JHILCHNUS MAaTEPHAIbHOTO UMYIIECTBA, ICUXUYECKHX
paccTpoiicTB u Ap. B kadecTBe NOMOJHUTEIBHBIX UCTOYHUKOB MPHUBJIEKAINCH TOJIKOBBIE CIIOBAPH PYCCKOTO
SI3BIKA.

JJis nOCTHKEHMS TTIOCTABIEHHOHN e MPUMEHSIICS KOMIUIEKC HAyYHBIX METOAOB U MIPUEMOB HCCIIE0-
BaHUs. OnucaTenabHbI METOJl MCIOIB30BAICS ISl XapaKTEPUCTHUKH U OLICHKU A3BIKOBBIX (akToB. IIpuem
JUHTBUCTUYECKOTO HAOIIOACHHUS TTO3BOJIMI BBIJICTUTh B aHATM3UPYEMOM JHCKYpCe M CTPYIIIUPOBAThH 110 3a-
JAHHOMY KPUTEPUIO BBICKA3bIBAHUS C JUIUTEIbHON ceMaHTHKOW. MeToJl (yHKIIMOHAIEHO-CEMaHTHYECKOTO
aHaJM3a MPUMEHSUICS NIPU BBIABICHUU Ae()UHULINN CTPYKTYPHBIX KOMIIOHEHTOB, ()OPMHUPYIOLINX JINIINTENb-
HYIO CEMaHTHKY CEMEHHO-OBITOBOTO JIUCKYpCa; METOJ] KOMMYHHKATHBHO-TIPArMATHYECKOTO aHaIn3a — JJIs
OTIpe/ieNieHHs BO3/IEHCTBYOMIEH (BYHKIIUKM BBICKA3bIBAHUH; METOJI IMCKYPC-aHAIN3a — C IIEJIBIO0 BBISBICHUS
creun(pUKd KOMMYHUKATHBHOW OBITOBOW CpEIbl JIUIICHUSI.

HoBwu3Ha uccnenoBaHusi COCTOMT B TOM, YTO B HEM BIIEPBbIE OMUCAH KOMIUIEKC SI3BIKOBBIX CPEJNICTB,
dbopmupyONMX (QYHKIMOHAIFHO-CEMAaHTUIECKOE IOJIE JIMIIUTEIFHOCTH B CEMEHHO-OBITOBOM JIHCKYypCE.
3TO BHOCHT CYyILIECTBEHHBIM BKJIa] B JajbHEHIIee paclIMPeHNE U yCOBEPIICHCTBOBAaHUE TEOPETHIECKOH Oa-
3bl KQTETOPHH JIMIIUTEIBHOCTH, TTOCKOJIBKY HPEANPHHATHIN aHaIn3 BepOaIM3yIOMIUX €€ KOMIIOHEHTOB 3()-
(eKTUBEH JUIsl PACKPBITHsI MOTEHIMANA JaHHOH CEMaHTHYEeCKOH KaTeropHu Kak CaMOCTOSTENHOrO KOHCT-
pyKTa.

[IpakTryeckass 3HAUUMOCTD NPOHM3BEICHHOTO aHajIN3a MaTepHaja 3aKilfodaeTcs B 1eJIecO00pa3HOCTH
IIPUMEHEHUS MOJIYUYEHHBIX Pe3yJIbTaTOB B BY30BCKOM IIPAKTUKE IIPU U3YUYEHHH CEMAaHTHUYECKOI'O U JUCKypC-
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HOTO HalpaBJICHUH JUHIBUCTUKH. KpoMme TOro, oTienbHbIE MOTY4YEHHBIE BBIBOJIBI MOTYT MOCITYXHUTb PEKO-
MEHIAUAMUA: a) TIPU U3JI0KEHUH MEINAaTeKCTOB, KOTOPHIE JIEXKAT B OCHOBE CEMEMHO-OBITOBOTO THUCKYpca; 0)
MIPH COCTABIIEHUH 3aKOHOIATENBHBIX aKTOB, KACAIOIINXCS CEMEHHBIX OTHOIIIEHHH.

Hayuno-metononornyeckass 0a3a mccieoBaHHUs BKJIIOYAeT OOLIMPHBINA HaydHBIH MaTepHal IO Ciie-
IYIOIIUM HAIPaBJICHUSIM:

a) (yHKIIMOHAIHHO-CEMaHTHYECKOE TII0JIe CEeMaHTHYeCKHX KaTeropuii: pabotel A.B. bonmapxo,
H.B. Camapunoii, A.C. BUIIHeBCKOro 1 Ipyrux;

0) (yHKIMOHATBHO-CEMAHTUYECKOE TMOJIe KAaTeroOphH JHUIIUTEIbHOCTH: Tpynsl Bsu.Bc. lVBaHoBa,
H.H. boaxsipesa, O.B. Paguyx, W1./1. Kapnosoii, b.Y. bmkoesa, A.C. boxaHoBoii u 1p.;

B) ObToBOM  muckypc — paborer  B.U. Kapacuka, M.I. Yabanenko, 3.M. MamraeBo#,
T.A. Boponnonoii, B.B. [IsopsianieBoit, A.A. 3aruetnoit, U.1. Munuyk, B.A. CaBueHko, a Takxe KOJIJICK-
TrBHAs MoHorpadus «YemoBek u ero AucKypc-4», aBTOPHI KOTOPOH OMpEeAeNeHHYIO0 €€ YacTh HMOCBATHIIH
OIHCaHUIO OBITOBOTO TUCKYypCa;

T) ceMeiHO-0bITOBOI nuckypce: Tpyasl H.O. ABTaeBoi.

Teopust GyHKIMOHATBHO-CEMaHTHUYECKOTO TOJIs, MoApoOHO pa3paboTanHas B Tpydax A.B. Bonmapko,
WCTIONB3YETCS B MCCIEAOBAHUAX MPUMEHHUTEIHHO K KOHKPETHBIM (PYHKIIMOHATBHO-CEMAHTUYECKIM TIOJISIM.
B comocraBuTenbHOM aclieKTe Ha MaTepHale pPYCCKOrO W aHTJIMICKOTO SI3BIKOB  (PYHKIIMOHAIBLHO-
CEMaHTHYECKOE T10JIe TIoceCCUBHOCTH uccieayeT A.C. BumHeBckuii [1]; kak 00BEKT COBPEMEHHOW rpamMma-
tukn — H.B. Camapuna [2]. Onmpasice Ha Teopuro A.B. boHnapko, 3Ti u npyrue ydeHble BEIICTSIOT B HEM
SIIpo, UeHTp u nepudeputo. Hanbosnee 3HaYMMBIM IPUMEHUTEIHHO K HACTOAIIEMY HCCIICIOBAHUIO SBISIETCS
MOCTYJaT, COrJIACHO KOTOpOMY B 0000IIeHHOM BUAE (PYHKIIMOHATBLHO-CEMAaHTUYECKOE TOJIE CIeayeT HHTEP-
MIPETUPOBAThH KaK BepOATHLHO BHIPAKEHHYIO CTPYKTYPY TOH MIIM MHON CeMaHTH4YecKol kaTteropur. Ha ocHoBe
CKa3aHHOTO TIpeJularaeM cJeayloliee OmpeselieHue JaHHOTO (eHOoMeHa: (hYHKIMOHAIBHO-CEMaHTHIEeCKOe
mojle — 9TO CTPYKTYpPUpPOBaHHOE B BHIE sApa, LeHTpa U mnepudepun 0ObEIUHEHUE JIEKCHUKO-
rpaMMaTHYECKUX €IUHHML, Oa3upyIOIIeecs Ha ONpe/IeIEHHON CeMaHTHYECKOH KaTeropuH ¢ LEeNbI0 BepOanu-
3alWy 3aJ0KEHHBIX B HEH CMBICIOB. Mcxons u3 JaHHOTO OmnpeneieHns MOKHO KOHCTaTHPOBAaTh TOT (DaKT,
9T0 (HYHKIIMOHATBHO-CEMaHTHUYECKOE TMOJIe JIMIIUTENFHOCTH BOIUIOIIAET B SI3BIKOBOW CHCTEME CeMaHTHYe-
CKYI0 KaTeropuio JIMIIUTETFHOCTH, (OPMHUPYIOUIYIOCS Ha MOHSATHHHOM (CEMAaHTHYECKOM) ypPOBHE SI3BIKO-
MBICIIUTENLHOM JieaTenbHocTH [3; 38].

Ha ocHOBaHWYM TIPOBEJICHHBIX paHee HAMH HCCIIEIOBAHUN KaTeTOPHH JIMIIUTEIHHOCTH [4] MOXHO yT-
BEPKAATh, YTO OHA MPEJCTABISET COO0I CaMOIOCTATOYHYI0 CEMaHTHUYECKYIO CTPYKTYpY. DTO TIO3BOJISIET HE
COTJIACUTHCS C MHCHHEM OOJIBIITMHCTBA WCCIIEIOBATENEH, MHTEPIPETUPYIONINX €€ KaK CyOKaTeropuio Kare-
ropun otpunianus. Tak, B pabore O.B. Paguyk nummrensHOCTh paccMaTpuBaeTcs KaKk OAMH U3 OTTCHKOB
OTCYTCTBHUS, IPUYEM B KOHCTPYKIUSAX, HE copep)Kauux kaysaTtopa [5]. Kpurepuem xe pasrpaHudeHus Jiu-
IIMTENBHOW CEMaHTHUKHU CIYXKHUT ceMa 'Kay3aTrop’, MpeJCTaBIsomas co0oi o0IMTaTOPHBIN ee KOMIIOHEHT.
WNubiMu crioBamu, KaTeropys JIMITUTEFHOCTH BKIIIOYAET CIEAYIONINE CEMBl: HeoOIalaHue, HeBlaJeHne, Ka-
PUTHBHOCTB, OTpHUIlaHHE, JuieHne. Kay3aTop, sSBISIONUIICS HEOThEMIEMOW YacThiO JAHHOTO CEMaHTHYe-
CKOTO psifia, YKa3bIBAIOUIMI HA MPUYHUHY 3TOr0 HeoOsaaHus, JIUIIEHNs, 00YCIOBINBAET CaMOJ0CTAaTOYHBIH
CTaTyC paccMaTpruBaeMoil CEeMaHTUIECKOH KaTerOpyH.

CemaHTHYeCKasi CXeMa B CIIOBECHOM BBIP@KCHUH BBITJIAMT CIEAYIOMIMM 00pa3oM: ’'KTO-TO Kay3Hpo-
BaJI, YTO KTO-TO MHOU HE BJIAJIECT YeM-TO  JUOO “UITO-TO, HEKOE COOBITHE, SBJIICHUE Kay3UPOBAJIO, YTO KTO-TO
He BiazaeeT 4eM-To . Cxemarnyecku 6a30Bast CEMaHTHUECKasd CTPYKTypa KaTerOpHH JTUIIATETHHOCTH BBITIIS-
JUT CIIEAYIOIUM 00pa3oM:

’x 00yCIIOBIIMBAET TO, YTO Y JIMIIIACTCS U HE UMEET Z-a’,

T X — CyOBeKT IEHCTBUS JIUIICHNS, Y — TPAMOI 00BEKT, IOJBEPTIIUNACS ITOMY JEHCTBHIO, Z — KOC-
BEHHBI O0BEKT.

Haunbonpinii moTeHIHaN B UCIIOIB30BAHNY 10KA3aTEIbHOM 0a3bl JIMIIUTEIbHON CEMaHTHKH 3aJI0KEH B
OBITOBOM JHMCKYpPCE U B €T0 MOJITUIIE — CEMEHHO-OBITOBOM JTUCKYpCE.

Crenyer 0co00 MOTYEPKHYTh, YTO aHAIU3UPYEMble HAMHU TEKCThl MapKUPOBaHbI IeHOPaTHBHON KOHHO-
Taluel, IOCKOJNIBKY B HUX M3JIaraeTcs CyTh JIMIIEHHS B BHUJE CMEPTH, YBEUbs, ICUXUYECKUX PACCTPONCTB
xKepTBbl Hacuusa. CymecTBEHHYIO POJIb MIPH 3TOM HIpaeT MCIOIb30BaHNE MHBEKTHBHON M SMOIMOHAIBHO-
OILICHOYHOM JIEKCUKH, XapaKTepHOU sl KOHQIUKTHOH KOMMYHUKAIWHK [6]. B To jxe BpeMst BEICKa3bIBaHUS C
MEJIMOPATUBHON KOHHOTALMEN OCTAarOTCs 3a MpeneiaMy MPEeIpUHATOro aHanusa. be3ycioBHO, MBI IPUHU-
MaeM BO BHUMaHHE TOT (haKT, 4TO, BBIAS 3aMYX H IONaaas B IPYTyIO CEMBIO, IEBYIIKA IO BIUSHUEM UJle-
HOB 3TOH CEMbH JIMINAETCS B TOM YHCJIE U ONpEAETICHHBIX BPEIHBIX MPUBBIYEK. VIHBIMU clIOBaMU, B JaHHOM
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cllyyae OTYETIMBO 0003HayaeTcsi Kay3aTop — BIUSHHE ceMbU. BMecTe ¢ TeM, Kak MmpencTaBiseTcs, B AaH-
HOM CITydae pedb HIeT B OOJBIIEH CTENEHH He O NEHCTBUY JINIICHHS, TIepeIaBaeéMOM TIOCPEICTBOM Tiaroia
JUWUMs M CHHOHIMHYHBIMU €My TJIaroJiaMi, a O JEHCTBHH W30aBJICHHS C y4acTHEM TJIaroia uz0asumuscs.
Ha cemanTuueckoe pa3nuine JaHHBIX IJIarOJIOB YKa3bIBAIOT UX CIOBapHbIC NeDUHULUH: JUtUmb —  OCTa-
BUTH 0€3 KOro-nmmbo, 4ero-mudo, OTHATH 4TO-THO0 y Koro-mnbo’ [7]; uzbasumscs — ’crnacTuch, 0CBOOO-
TUTHCS OT KOTO-HUOY b, 9ero-HuOyap’ [7].

Ananu3 (yHKIHOHANBHO-CEMaHTHYECKOTO MO JIMIIMTEILHOCTH B MPOEKIUH HA CEMEHHO-OBITOBOM
JMCKYpC O00YCIIOBIMBAETCS MPEXKIE BCETO CYLIHOCTBIO CAaMOT0O JTUCKYpca, 3HAYMMOM TEHIEHIHEH KOTOPOTo
SIBIIIETCS] MHTETPATHBHBIN MOJIX0]] K MccenoBaHuio. COTIacHO YCTOSBIIEMYCS ONIPEIEICHUIO YICHBIX, TUC-
KypC TpEeACTaBIsieT cCOO0W COBOKYITHOCTh TEKCTOB B KOMIUIEKCE C MX KOMMYHHKATHBHO-KOTHUTHBHBIMH U
COLMOKYJIBTYPHBIMU (PaKTOpaMH, HAIIPaBJICHHYIO Ha aJpecaTa C Lelbl0 U3MEHUTh er0 MHEHHUE U, KaK cJe/-
cTBUE, TToBeAcHMUE [8].

Kaccudukamnus nuckypcoB 4eTko obo3HadeHa B uccnenoBannsax B.U. Kapacuka, KOTOpbIil BeIAETSET
JIBa OCHOBHBIX MX THIA: a) MEPCOHAJBHBIA M 0) HHCTUTYIMOHANBHBIA. KpuTeprem, moJ0KeHHBIM B OCHOBY
JaHHOW KJIacCH(UKAIUH, SBISIETCS POJIb TOBOPALIETO B Tpoliecce oomenus. [IpuMeHnTensHO K IepcoHalb-
HOMY JIMCKYpPCY POJIb TOBOPSIIETO ONPENeseTCs €ro BRICTYIUICHHEM B Ka4eCTBE CAMOCTOSATEIBHOMN JTMIHO-
CTH, 8 K HHCTUTYLIMOHAJIbHOMY — B KayecTBE MPEACTABUTENS ONPENEIEHHOIO COLMAIbHOIO HHCTUTYTA [9;
5-20]. AKTyaJbHBIM JJIsi HACTOSIIEIO MCCIACIOBAHUS SBISCTCS MEPCOHANBHBIA TUIT JUCKYpCa, HE CIy4YaiHO
0003HaYEHHBIN yUeHBIM KaK JHYHOCTHO-OPUEHTHPOBAHHEBIN MTUCKYpC. B KadecTBe MOATHIIOB JaHHOTO THTA
muckypca B.W. Kapacuk o6o3HavaeT aBa U3 HUX: OBITOBOW M OBITUHHBINA, KOTOPBIE CIIEAyeT pa3rpaHNINBaTh
Ha OCHOBE WX IIeJieroyiaranusi ¥ QyHKIMOHHpoBaHUS. Ecnu s OBITOBOrO IUCKypca, COrJIaCHO YYCHOMY,
XapakTepHo (HYHKIIMOHUPOBAHUE B OOMXOTHO-PA3TOBOPHON pedH, CIENOBATEIHHO, B THAIOTHIECKOM (hop-
MaTe OOMIeHWsI, TO Meidh OBITHHHOTO MUCKYypCa COCTOMT B PACKPBHITHH BHYTPEHHETO MHUpPa TOBOPSIIETO CO
BCEMH €ro CMBICTIAMH, YTO CIIOCOOCTBYET MOHOJIOTUYECKOMY OOIICHUIO M TepeiaeTcs TIaBHBIM 00pa3oM B
TEKCTaX XyI0’KECTBEHHOH JINTepaTypsl U GUIOCOPCKOTO U IICUXOJIOTHIECKOro XapakTepa [9; 12—14]. Ilpea-
MIPUHATOE HAMH HCCIIeIOBAaHNE MPEATOIaraeT ananu3 (HyHKIIMOHAITPHO-CEMaHTUIECKOTO OIS JTUIIHUTEIEHO-
CTH B paMKaXx OBITOBOTO JIUCKYpCa.

HuTepec npeacTapiasieT METOI0IOTHYECKAst KOHIEMIIHS HCCIIeI0OBAaHNUS Pa3HbIX TUIIOB TUCKYPCOB, B TOM
quciie OBITOBOTO, MPEAJIOKEHHAsT aBTOPaMH KOJIJIEKTUBHONW MOHOTpadun «YenmoBek u ero JUCKype — 4».
OHa OCHOBaHa Ha IMPHUHIMUIE aHTPOIOLIEHTPU3MA, COCTOSIIEM B aKIIEHTUPOBAHUYM BHUMAHHS Ha YEIOBEKE
roBopsitieM [10].

CrnemyeT OTMETHTD, UTO MPH XapaKTEPUCTHKE OBITOBOIO JUCKYpCa YUCHBIE eIUHOIYIITHO YKa3bIBAIOT Ha
€ro JUaJOTHYHOCTh, MPUOIMKEHHOCTh K Pa3roBOpHOI peuu. [luamornyeckas nmpupoaa OBITOBOTO OOIIEHUS
peanmu3yeTcst 4epe3 CHCTeMY pPEUYEBBIX JKaHPOB, OOECIEUMBAIONIUX KOOMEPATUBHOE JHOO KOHQIIMKTHOE
B3aMMOJICHCTBHE YIaCTHHKOB KoMMyHHKaluu [11]. B wactHocTH, B uccnenoBanusx B.B. [[BopsiHIICBOM OH
MPEJICTaBJIeH KaKk «KOMMYHHKATHBHOE COOBITHE MEXy TOBOPSIINM U CIYIIAIONIAM, IIPOUCXOIAIIEE B MPO-
1ecce KOMMYHHUKATHUBHOTO JEHCTBUS B KOHTEKCTE OMpEeNIEHHOI0 BPEMEHH U MPOCTpaHCcTBay. Ha ocHoBa-
HUM 3TOTO YYEHBIH Mpeasiaraer cieayroliee onpeieieHue JaHHOTO (eHOMEHa: «OBITOBOM JUANIOTHYEeCKUI
TUCKYPC — 3TO TIporiecc (peveBast e TeIbHOCTD) U pe3yNbTaT (TEKCT), TPAHCIUPYIOIIUNA CUTYaIH OBITOBO-
ro OOIIEeHUs], KOTOPbIE UMEIOT KaK MMIUIMIUTHBIC, TaK U AKCIUTUIUTHBIE LN, PEeIoNpeneione BEI0op
A3BIKOBBIX cpencTB [12; 12]. Ilpu Bcell akTyalbHOCTH MpeAiaraéMoro ONpeNesIeHHs, Ha Hall B3I, OHO
HY)XKJaeTcs B HEKOTOPOH KOPPEKTHPOBKE, MOCKOJIBKY B HEM HE YUUTHIBAETCS NOMHHHUPYIOUINH KpUTEpU
IHMCKypca — BozaeiicTBue Ha aapecata. C yueToM 0003HaYEHHOM KOPPEKTUPOBKH NpeAiaraeM ClieAyrolee
oTpesieNieHre OBITOBOTO JAUCKYpPCa: COBOKYMHOCTh TEKCTOB OBITOBOTO XapakTepa B KOMILJIEKCE C UX COIIHO-
KYJIETYPHBIM (DOHOM, HAIpaBIICHHBIX HA aJipecaTa ¢ eIbI0 U3MEHUTh €r0 MHEHHUE U TIOBE/ICHUE.

JIOMUHHPYIOIIYIO TO3UIMIO B UCCIIEIOBAHUAX OBITOBOIO AMCKYpCa 3aHUMAIOT PaOOTHI, TOCBSILECHHbIE
npobiemMe ero (YHKIMOHMPOBaHMS B Pa3HBIX XU3HEHHBIX cdepax. OnHa 3aTparuBaeTcs B padoTax
M.I". Yabauenko, T.A. Boponiiosoii, B.B. /IpopsaiieBoii, B.A. CaBueHko W apyrux. Tak, 0COOCHHOCTSIM
(dopmupoBaHus 1 GYHKIMOHUPOBAHUS JaHHOTO AMCKYpCca B MOJIOJCKHOM Cpesie MOCBALICHbBI HCCIEA0BAHMS
M.T'. Yabanenko [13]; B BupTyansHOM npocTpaHcTse: B cetn HTepHeT — pabotsl T.A. Boponuogoii [14], a
B Pa3sHOTO poja MeCCeHmKepax — HayuyHble craThi M.M. Munuyk [15]. HccnemoBanwusi, TOCBSIIICHHBIC
(hYHKIIMOHUPOBAHUIO OBITOBOIO JWCKYpCca B BHPTYAJIbHOM IPOCTPAHCTBE, OCHOBAHBI Ha BBIABICHUH €TO
MparMaTU4ecKuX U CTHIMCTHYECKUX XapaKTEPUCTHK. B HUX MOTYEpKUBAETCS CYIIECTBEHHOE OTIMYHE ObI-
TOBOTO TUCKYpCa B HMHTEPHET-KOMMYHHKAIIHMSX, TIPEACTaBICHHOTO B BHJIE MOHOJIOTA, OT OBITOBOTO JUCKypca
B pealbHOM KOMMYHHUKAIIMH, KOTOPHIN TIpOTEKaeT B Bue Auanora [14; 52].
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B psage pabor OBITOBOM JMCKYpPC HCCICAYETCS B acleKTe MparMaTHKU. Tak, B paboTax
B.B. [IBopsiHIIEBOM MpeicTaBIeHa CpaBHUTEIbHAS XapaKTEPUCTHKA PYCCKOTO U aHTIUHCKOTO OBITOBBIX JTUC-
KypcoB [12]; ¢ TOUKH 3peHHs] MPUMEHSEMBIX CTPATEerWii M TAaKTUK OH PAaCCMATPHBAETCS B HCCIIETOBAHUIX
B.A. CaBuenko [16], ¢ mparmaTudeckux no3uiuii — B paborax T.A. Boponnosoii [14]. OtnensHbie Becie-
JOBaHUS TIOCBSIIIIEHBI YKAaHPOBOMY CBOE0Opasuio OBITOBOTO ArcKypca [17].

SI3pIKOBBIE CpecTBa Tepeaadu OBITOBOTO AMCKYpCa 3aTParuBalOTCs YISHBIMH JIMIIE CIIOpagndecku. B
YaCTHOCTH, XapaKTEePHBIC ISl HETO pedeBbie (hOPMYJIbI ONMUCHIBAIOTCS B padoTax 3.M. Mamnaesoii. [Ipuuem
JTAHHOE UCCJIEIOBAHUE OTPAHUYMBACTCS aHATU30M IMAHTOJUHCKOrO roBopa aBapckoro sizbika [18]. Ctunu-
CTHYECKHE SI3BIKOBBIE CPEICTBA BRIPAXKEHHUSI OBITOBOTO AUCKypca B ceTH MHTepHeT 0003HAYAIOTCS B yIIOMSI-
HyTOM BbIIe uccienoBannu 1.A. Boponmosoit [14]. OcobeHHOCTH MCTOIB30BaHHUS OOpAaIIeHUH, MPOCTO-
PEYHOM U >KaprOHHOM JIEKCUKH B aHTJIMACKOM JHMANIOre HAa MaTepuaje XyJI0KECTBEHHBIX TEKCTOB IIPE/ICTaB-
neHsl B pabotax B.B. JIBopsHIIEBON. YUEHBIH TPakTyeT 3TH OCOOEHHOCTH KaK «IMCKYPCHBHOE OTpaKEHHUE
HETaTUBHOTO TOBEACHMSI THIHOCTH B quanore» [12; 17].

Kax BUINUM, COTJIACHO pacriojiara€MbIM OaHHBIM, O603Ha‘-IeHHBIC HCCJICAO0BaHUA COACPKAT JIMIIb (bpar-
MEHTapPHBIC CBEJICHUS O S3BIKOBBIX CPEICTBAX OBITOBOTO JUCKYpCa, CICIOBATEIBLHO, HE MOTYT CITYKHTb I10JI-
HOIICHHBIM 0a30BBIM MCTOYHHUKOM JUTsI OMHCaHUs (PyHKIIMOHAIEHO-CEMAaHTHUECKOTO IO, OJaromaps KOTo-
poMy OH (opMUpPYETCs. DTO B OUEPEIHON pa3 MOAUESPKUBACT 3HAYUMOCTD HPEANPUHITOTO UCCIICAOBAHUS.

HenonnensHplii MHTEPEC BBI3BIBACT CEMEHHO-OBITOBOM aAucKypc. Ero Bo3aeiicTByromas GpyHKIus mpo-
SIBIIIETCS] B IBYX HAIIPABJICHUSIX: BHYTPEHHEM W BHEIIIHEM, OOJUTaTOPHBIM KOMIIOHEHTOM JIJISl KOTOPBIX SIB-
nseTcs anmpecar. B cirydae BHYTpeHHEr0 HAmpaBlIEHUS BTOPHIM KOMIIOHEHTOM AMCKYpCa BBICTYIAeT y4acT-
HUK Juajiora, nNpyu BHCIIHEM HAIIPABJICHUN — YUTATCIIb. PeueBoe IMOBCACHUEC YYaCTHHUKOB KOHq)J'H/IKTHOI‘O
OOIIeHHs OmpeAeNseTcs] CenupUKO KOMMYHHKATUBHOW CHUTYalldd W CHCTEMOW I[EHHOCTHBIX YCTaHOBOK
SI3BIKOBOM muaHoCcTH [19].

Kak yxe oTMmeuasioch, pa3paboTkaM CeMEHHO-OBITOBOTO JAUCKYpca MOCBSIICHBI JIMIIL OTACIbHBIC UC-
ClIeI0BaHMS TOCNIEIHUX JieT. IHTepec, B 4acTHOCTH, nipeacTariser padora H.O. ABTacBoii, B KOTOPOU Mpo-
M3BOJIMTCSI €r0 aHAJIM3 Ha MaTepHrasie )KEHCKOM mpecchl coBeTckoro nepuoaa [20].

Pesynomamot u Obcyrcoenue

[TucbMeHHBIE TEKCTHI, HA OCHOBE KOTOPBIX (OPMHpPYETCS CeMEHHO-OBITOBOM JUCKYpPC, Kak IMPaBUIIo,
coJiep>KaT MPUYMHBI HACUJIMA B CEMbE WM JIPYTrUX NpoOieM B ceMeHHBIX oTHOUIeHUsX. [1o100HbIE KOMMY-
HUKaTHBHBIE CUTYallMH O0JIaIal0T MIPU3HAKAMHU KOH(IMKTHOTO JUCKYpPCa, PEAIn3yeMOoro HoCpeaCcTBOM pas-
JIWYHBIX CTPATeTUH M TAaKTHK PEUYCBOTO BO3ICHCTBHUS Ha anpecata [21]. Mcmonp3oBanue TUCKypC-aHAIN3A,
BKJTIOYAIOLIETO B ce0s UCCIIeIOBAHUE PA3BUTUS COOBITUS U CBSI3M MEXIY BBICKA3bIBAHUSMM, ITO3BOJISIET OTI-
penenuTh KOMMYHHKATHBHYIO Cpeay, B KOTOPOH HMPOM30LIIO ACHCTBHE JIMILEHHS, U BBIACIUTH CIEAYIOIINE
OCHOBHBIE TEMaTHYECKHE TPYMIbI JAHHBIX TEKCTOB: 1) MOoMalHee HAacWiIHe; 2) yCTOMYMBOCTh HAlMOHAJb-
HBIX TPaJWIUii; 3) MaTepuasbHble Oara; 4) craryc 3aMy)KHEH *eHIHUHbI [22-24]. BepOanmzanust moneBbix
KOMIIOHEHTOB ()YHKLIHMOHAIbHO-CEMaHTHYECKOT'O TIOJIS JIMIIWTENbHOCTH OTIMYAETCS! LIMPOKHM CIIEKTPOM
SI3BIKOBBIX CPEZACTB.

Ha ocHoBe mpouW3BeCHHOIO JAHMCKYpC-aHAIM3a BBICKA3bIBAHUN CEMEHHO-OBITOBOTO JUCKYpCa MOXKHO
yTBEpKAaTh, YTO BO3ACHCTBYIOMAs QYHKIHI Ha ajJpecaTa 00eclednBaeTCsS B HUX MPEXKIE BCEro MyTeM ak-
LIEHTa Ha IPUYHNHY JEMCTBHA JUIIEHU, TO €CTh Ha Kay3aTop. DTO MO3BOJISET OTHECTH Kay3aTop KaKk CEMaH-
TUYECKHUI MOKa3aTeb B COBOKYITHOCTH C KOMITJIEKCOM SI3BIKOBBIX CPEJICTB €T0 BBHIPAKEHUS K AAPY PYHKIIHO-
HaJIbHO-CEMaHTHYECKOTO 1oJisi. [To HarmmM HaOIoIeHHsIM, Kay3aTop, GOpMHUPYIONIHMH JIHIIHTEIEHYI0 CEMaH-
TUKY, KaK MpPaBWJIO, W3Jaraercsi B SKCIUIMOUTHOW (opMe, TO €CThb IyTEeM HCIOJIb30BaHUS BEpOaIbHBIX
cpeacTB KOMMyHHKaruu. COrilacHO MPOaHAIM3MPOBAHHOMY MaTepuaily, B CEMEWHO-OBITOBOM HCKypce
JIAHHBIA KOMILIEKC OTJIMYaeTcs pazHooOpasueM. BepbanbHoe BOILIOIIEHHE KAY3amopos Kaxk sijpa GyHKIINO-
HAJIBHO-CEMaHTHYECKOT0 IOJISl JIMIIMTEIBHOCTH OCYIIECTBISIETCA IYTEM HCIIOIBb30BaHUS Pa3sHOOOPa3HBIX
SI3BIKOBBIX CPEJCTB.

JloMUHUPYIONTYIO TTO3UIINIO 3aHIMAET CIIOBOCOYETaHUE doMAauiHee HacuIue, BKITIOYAIOIee MPeII0KHO-
NaJekKHyI0 (opMy CYLIECTBUTEIBHOTO B POAMTEIHHOM MAAEXKe C MPEIJIOroM NPUYMHHOIO 3HAYEHHS O,
Hanpumep: Eoceco0no om domawmnezo Hacunus nocubarom dceHuunsl u 0emu (A3atTeik.kz).

JlocTaTouHO YacTo Kay3aTrop MmepeaeTcsi CyleCTBUTEIbHBIMEA PYKONPUKIAOCME0, HOOOU, B TOM YHCIIe
MPEII0KHO-TIaIeKHONH (HOPMOI ¢ MPEIIOroM om, BOILIOMIAIOIICH MPUYMHHYIO CEMAaHTHUKY: M eom mozoa
PYKONPUKIAOCMBO U3 PeOKUX AGAeHUL CMano nepexooums 6 cucmemy Hawiux omuowenuti (Sputnik Kazax-
cran); Pebenok ymep 6 ympobe om notoes (Khabar.kz).
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B psze ciyuaeB BepOanmu3anus Kay3aTopa OCYLIECTBIISICTCS MTyTEM MCIOIb30BaHMs (Ppa3eorornieckoro
COYCTAHUSI UCHbIMbIGAMb CIMPAX, HATIPUMED: U3-3d NOCMOSHHBIX KOHQDAUKMOE 6 ceMbe PeOeHOK UCNbIMbIEA-
em cmpax (A3arTeik.kz).

3HAYUTEILHOE MECTO B BepOaIM3aIliy Kay3aTOpOB 3aHMMAOT IIEJIOCTHBIC BHICKA3bIBAHUS, OMUCHIBAIO-
IMEe CUTYAIINH, BCIEICTBHE KOTOPBIX MPOU30IILIO JeHCTBHE UIIeHHUS. K HUM OTHOCSITCSI CUTYalluH, CBSI3aH-
HBIC C COOJIIOJICHUEM YCTOSIBIIMXCS Y HApoJia Tpaauliuid. Tak, BICKa3bIBAHUE ) KA3AX08 He NPUHSIMO NPUXO-
Oums 0OMOU nocie c6a0b0Obl BIUCHIBACTCS B KOHPIIMKT MEXIY HEBO3MOKHOCTBIO TEPIETh MOCTOSHHBIE TO-
0ou My)ka ¥ HECOTrJIacHeM OTIla MPHHATH JKCHIIMHY 00paTHO B CeMbIO: (Tociie u3bueHus Mmyxa) He evidep-
arcana smotl 60au, yexana k pooumensm. A y nanvi croocuwitl xapaxmep. OH 2080pum, 4mo y Ka3axoe He
NPUHAMO NPUXOOUMb 0oMOt nocie céaovowl... (Sputnik Kazaxcram).

JlocTaToyHO ymOTpeOUTENBHBI BEICKA3BIBAHUS, ONMUCHIBAIOIINE PA3IHUYHBIC CUTYAIlMH, KOTOPHIE MOXKHO
B 00OOIIIEHHOM BHJIE€ TPEACTABUTh KaK «JIMIIEHUE >KSHITMHBI CBOOOIBI BCIEICTBHE 3ampeToB Myxkay»: (OO
VHIDKEHUU U Hacwimn) Yyscmeosana cebs uenogekom, y KOmopo2o Hem auunou c60600st (Sputnik Kazax-
cran); (0 myxe) Cuds 3a cmoioM, NOCIMOSIHHO HANOMUHATL O MOM, YO Mbl HCUBEM & €20 JoMe U mpebo8an
oepanuuusams cebs 6 ede, Ha komopyrw ox 3apabamwviean (Sputnik Kazaxcran), On u ne paboman. 3anpe-
wan mne obwamocs ¢ poocmeennuxamu (Khabar.kz).

Kak cBHICTENBCTBYET MPOAHATM3UPOBAHHBIA MaTepHal, IICHTPOM (PYHKIIMOHAILHO-CEMAaHTHYECKOTO
MOJIST TUIIUTETLHOCTU SIBJISIIOTCS TIIAroNbl JTUIIEHUsT youmy, uzousams. O0 3TOM CBHIETEIBCTBYET OOIINP-
HBI QakTudeckuid Marepuai: B 2023 200y domawnue muparnst youiu 69 scenwyun u cemv demeti (Azart-
ToIK.kZ); Ho Hem, Huuezo e nomyyanocs, on He ucnpasuics, oanvue usbusanr mens (Sputnik Kazaxcran); 4
borocw, umo on npocmo mensi yobem (Sputnik Kaszaxcran); (o0 3HakoMO#i, KOoTOpasi TpeOoBajia OT MOTEePIIEB-
e B3sTh Ha Hee KpeauT) [locie mpemve2o kpeduma ona uzdbuna mens u gvienana uz ooma (Azarteik.kz). B
psijie cllydacB CEMaHTHKA JTUIICHHS XH3HU TIepelacTCs B UMMILUTUIUTHOW (opMe, TO eCTh OMKCcaTeNbHO, Oe3
y4acTusl aHAJIM3UPYEMBIX TIIATOJIOB: B moul nocieduell opaxe y MeHs He 0blio 8blO0pa, S 0ana OmMnop, 3d-
wuwast ceoio dncushs... Eeo ne cmano (Sputnik Kazaxcran).

He B MeHbIneii Mepe 1eHTp (HyHKIIMOHATBHO-CEMaHTHUECKOTO TIONS JIMIIHTEILHOCTH 00eCTIeYBaeTCs
Osaroziapsi BepOaaIn30BaHHBIM 00BEKTaM JIMIIUTEIBHON CeMaHTHKUA. Ha OCHOBE MOJIYyYSHHBIX JTAHHBIX K HUM
OTHOCSITCS JKEHIIUHBI, HA KOTOPBHIX PACHPOCTPAHAETCS NECHCTBUE JIMIICHUS, a TAKKE O0BEKTHI HEIBHIKUMO-
cti. B 00001IeHHOM BHUIe TIEPBBIA 3 OOBEKTOB B CEMEHHO-OBITOBOM JUCKYPCE MPECTABICH CIIECIYONHM
BbIckazbiBaHueM: Cyowb0Oul [ yiabcobim u yabHyp... 60 MHO2OM cxodicu. Y obeux pano ymepau mamepu, y HUX
Hem npogeccuu u nocmosnHo2o mecma pabomol (A3atThik.kz). B OTIENBHBIX U3IaHUSX TPUXOISIIINE B Ce-
MBIO MY’Ka HEBECTBI OIMUCHIBAIOTCS KaK JICBYIIKH, OTJIMYAIOIIUECS HEYBAKECHHEM K CTAPIINM, OTCYTCTBHUEM
HABBIKOB BECTH XO3AHCTBO, MAaryOHBIMU MPUBBIYKAMYU B BUJIC KypeHHS U yroTpeOsieHus ankorois. OIHAKO B
OOJIBIIIMHCTBE CIIy4aeB JCHCTBHUIO JIMIICHUS B BUJC M30MEHUS, YHIIKAIOIIETO YEJI0BEUECKOE JOCTOUHCTBO,
MOJIBEPIaloTCs CaMOJI0CTATOYHBIC KEHIIUHBL, [10CKOIBKY B UX OTKPOBEHHBIX paccKazax pedb HICT OT Iep-
BOTO JIUI[A, TO OOBEKT JIUIICHHS MEPEIACTCS C MOMOIIBIO JTMYHOTO MECTOMMEHHUS 1-T0 JIMIa eTMHCTBEHHOTO
yrcia B (opMe KOCBEHHBIX Majiexel: 4 6oroch, umo on npocmo menst yovem. A dadice ysonunacs ¢ npexcreil
pabomul, auus Ovl on mens we nawen (Sputnik Kaszaxcran); (o moapyre) ora usdouna mens (A3artbik.kz);
Cuin omoupan y mens nencuro (Khabar.kz).

BTopbIM 13 TOJIEBBIX KOMIIOHEHTOB aHAIM3UPYEMOTO (DYHKIIMOHAIHHO-CEMAHTUYECKOTO ITOJIsI, COCTaB-
JISTIOIINX €T0 SIIPO, SBISIOTCS 00BEKTHI, MPEACTaBISIONINEe COO0H MaTepualibHble Orara, mpexk/e Bcero He-
JBIDKAMOCTE. BOJIBIITMHCTBO BBICKA3BIBAHUN CEMEWHO-OBITOBOTO JUCKypCa MEpeNaroT AEHCTBUE JIMIICHUS,
CBSI3aHHOE C YTPATO# HEJBMKUMOCTH, KOTOpas BepOan30BaHa B HUX HAUMEHOBAaHUSMHU Pa3HOTO THUIIA JKH-
JbsI, @ TAK)KE CIIOBOCOYCTAHUSMU: MAMb-00UHOUKA C CHIHOM-UUKOTLHUKOM JICUBEM 8 CIPOUMETbHOM 8A20H-
yuke... uz-3a Hexeamxu oerez (A3atrteik.kz); On He Oaem mHe dcumv 6 KOMHAMe, KOMOPYIO Mbl COBMECHHO
npuodpenu (Sputnik Kazaxcran); I[locie mpemvezo kpeouma ona ... gvienana mens us ooma (A3artoeik.kz).

WHTEpec mpencTaBisifoT OTAEIbHBIC BRICKA3bIBAHYSI, THITUYHBIM 00BEKTOM B KOTOPBIX MPEJCTAET MaTe-
puaibHOE 0JIaroIoJydre, 3aCTaB/IsIONIee JKSHIIIMH CMUPUTHLCS C JIMIICHUSIMH B BUJI€ HACHJIUS, Pajid coXpa-
HEHUS CTaTyca 3aMy>KHEU )KCHIIUHBI. B TakuX ciiydasx OHU He 3asBJIAIOT 0 HacWinH: [Ipobiema 8 mom, ymo
K020a OIA20NONYHHbIE ¢ MAMEPUATLHOU MOYKU 3PEHUs. CeMbll, OHU MeHbule 3as6/II0M O HACUTUU, OHU He
Xomsim mepsimy 80U OIA2ONOLYYHBII CIMAMYC ¢ MAMEPUATLHOU MOYKU 3PEHUSL U NOIMOMY MUPSMCI U mep-
nam smo nacunue 2o0amu (Khabar.kz).

ITepudepuiinyro dacth (HyHKIHOHAIEHO-CEMAaHTHUECKOTO TOJS JIMITUTEILHOCTH COCTAaBIISIET CyOBEKT,
KOTOPBIA OCYIIECTBISIET ACHCTBHE JINIICHUS. DTO 00YCIOBIMBAETCS TEM, YTO B MPOAHATM3UPOBAHHBIX BbI-
CKa3bIBaHUSX OH, KaK MPaBWIIO, HE SKCILTUIMPYETCs. B 0000MIeHHOM BUJIe TaHHBIN CyOBEKT MPEICTaBIsSET
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c000i My>KYHHY, COBEPIIAIOIIET0 HACHIbCTBEHHBIE JeicTBHsA. CIIOpaJnYecKy B HCIIOBEIAX KEHIIUH OH I1e-
peaeTcs MyTeM MCIOJIB30BaHUs MECTOMMEHUS OH, U JIMIIIb B OTIAEIBHBIX CIydYasx — CJIOBOM cynpye: (0 My-
Ke-HaCHIbHUKE) HO 00HadcObl cynpye nomepsn pabomy (Khabar.Kz); cnycms neckonvro uacos on cxonuan-
cs (Sputnik Kazaxcran).

Baxnouenue

Wrak, npoaHanu3upoBaHHbBIM MaTepuan CBHICTEIbCTBYET O TOM, YTO (PYHKIIMOHAIBHO-CEMAaHTUIECKOE
MoJie KaTeropuu JIMIIUTEILHOCTH B CEMEHHO-OBITOBOM AUCKYpCce (POPMHUPYETCs 3a CUET COBOKYIHOCTH Ce-
MaHTHKO-S3BIKOBBIX CPEACTB IICHTPOOEKHON HampaBieHHOCTH. llomydeHHBIE pe3ysibTaThl HCCIECIOBaHUS
MO3BOJISIIOT 0003HAYMTh CEMAaHTHUYECKUH U SI3BIKOBON HA0Op MOJIEBBIX KOMIIOHEHTOB JaHHOTO mois. [lomy-
YEHHBIC JaHHbIE TAK)KE IMOATBEPKAAIOT 3HAYMMOCTh KOMMYHHUKATHBHOTO U COLMOKYJBTYPHOIO (hakTOpOB
P aHAJIN3€ MEKIIMYHOCTHOTO B3aHMOJEHUCTBUS U MPOLIECCOB PEUEBOTO BO3JECHCTBHSA B COBPEMEHHOM HC-
Kypce [25]. Ero cemanTHueckoe SAPO COCTABISIET €AUHCTBEHHBIM KOMIIOHEHT — Kay3aTop JEHCTBUS JIHIIIe-
HUSI; a I3bIKOBOE SIAPO — CIIOBA PYKONPUKIAOCMEO, nobou. binxHIO0 nepudepuro B CEMaHTUIECKOM KII0Ue
COCTAaBIISIIOT CIIOCOOBI OCYIIECTBICHHS PYKOPHUKIIAACTBA, a UMEHHO: 3alpeT KeHe 00IAaThCs ¢ €€ POJCTBEH-
HUKaMH, HEBO3MOKHOCTh BEPHYTHCS B POJUTEIBCKHI JOM Iocie cBaabObl. [IpomMexyTouHbiM mepudepmuii-
HBIM KOMIIOHEHTOM SIBJISIETCA OOBEKT, Ha KOTOPBIN HAalpaBJIEHO NEHCTBUE JMIICHHUS, YTO B TEKCTaxX Iepena-
€TCS C TMOMOIIBIO JINYHOTO MECTOMMEHUS 51 B Pa3HBIX NMaJCkKHBIX (hopMax. J[anbHIO mepudepuro aHaIu3u-
pyeMoro (yHKIIMOHAIbHO-CEMAaHTHUECKOTO OISl COCTABIISAET CYOBEKT HETaTMBHOTO JCHUCTBUS, BEpOAIIbHOES
BBIp)KEHHE KOTOPOr0 OTPaHMYUBAETCS TIIaBHBIM 00pa30M MECTOMMEHHUEM OH.

Taxast mpe3eHTanus M0JIEeBbIX KOMIIOHEHTOB B [IPOaHAIM3UPOBAHHBIX BBICKA3bIBAHUAX, U3BJICUECHHBIX U3
OTpEJaKTHPOBAHHBIX MEAHA-U3/IaHUAMHU UCIIOBEICH KEHIINH, 00YCIOBIMBAETCS BO3ACHCTBYIOMIEH (HyHKIIH-
ell, COCTaBIAIONICH CYITHOCTh CAMOTO MUCKypca KakK JIMHTBHCTHYeCKoro (heHOMeHa. Ha »Toit ocHOBe mpe-
MIOYTEHUE OTAABAJIOCh NMPE3CHTAMN Kay3aTopa AEHCTBUS JHUILEHHS. 3HAYUMBIM SBHJIOCH TAKXKE M3JIOKECHUE
croco00B JaHHOTO JAEHCTBHS U 00BEKTa, HA KOTOPBIA OHO OBUIO HAMIPABJICHO, YTO OOBSICHAET PACTIONOKEHHE
JAHHBIX KOMIIOHEHTOB B IIeHTpe NoJst. [IpakTrdecku 3a npeaenamu HHOOPMAIIMOHHOTO MPOCTPAHCTBA OKa-
3bIBACTCSl CyOBEKT ACUCTBHS JUILICHNS, IPE3EHTOBAHHBIM KaK eIuHbII ncuxoTunl. Ero onpenenenHas u3omns-
ouA, KaK OpeaACTaBIIsACTCA, OOBSICHSIETCS CAMUM JKaHPOM AHAJIM3HUPYEMBIX TEKCTOB — HUCHOBEABIO IIOTCP-
NEBIINX, CKOHIICHTPUPOBAHHBIX I''IABHBIM 06pasoM Ha ceGe H KEJIaHHUEM U3JI0KUTH CBOU Hp06HeMLI, TaKuUM
croco0OM BO3JECHCTBYS Ha YMTATEIS.

BepOanuzanus 0003Ha4EHHBIX HOJIEBBIX KOMIIOHEHTOB OCYIIECTBIISETCS B aHAIM3UPYEMOM JIUCKYypCe
IIYTEM UCIIOJIB30BAHUA KOMIIJICKCA A3BIKOBLIX CAWHUIL, CPCAU KOTOPBIX MPEBAIIMPYIOT IJ1arojibl, N€peaaroniune
JeiCTBUE JIMIICHUS, a TaKkxke (HparMeHThl TeKCTOB, BBIPAXKAIOIIMX MPUYUHBI 3TOro Aeictud. [Ipencrasien-
HBIE CEMaHTHUKO-SI3bIKOBBIE CPECTBA COCTABIISIOT 0Ka3aTeIbHYIO 0a3y sl YTBEPKIECHHUS CaMOJOCTaTOYHO-
CTH (I)YHKIH/IOHELHBHO-CeMaHTI/I‘IeCKOFO 10JIA JIMIIUTCIIBHOCTH U COOTBCTCTBYIOHIef/'I eMy CEMaHTUYECKON Ka-
TErOpUH.

[Tonmy4eHHBIE BBIBOIBI IMPEAIIONAral0T HEOOXOIUMOCTD ONPENCIIEHHON KOPPEKTUPOBKU H3JIOKEHHS Ce-
MeiHO-0BITOBOrO JucKkypca B coBpemeHHbBIXx CMMU. Hexocrarok momaun marepuana BUAWUTCS B IMPEAOCTaB-
JICHHWM CaMUX MCIOBeZIe B BUE (aKTOB M COOBITHH, BHE COIPOBOXKAAIONICH peaklMd M MHTEPIPETAINU
KypHaIUCTOB. MexXay TeM JaHHas WHTEPIpeTalys 03BOJIWIa Obl YCUINTH BO3IEHCTBHE HA YUTATENs], IIpe-
JOyIpeAuB BO3MOKHBIE HETATHBHBIE MOCIEACTBUS B OyAyIIeM ISl JIML, OKa3aBIIMXCs B MOJOOHBIX CHUTYyallH-
ax. OxugaemMpid 3QPEKT B IpeTOTBPAIICHUN CEMEWHBIX TTOPOKOB 3JI0KEH B 3aKOHONATEIHHBIX aKTax, Ha
JIOCTaTOYHO BBICOKOM ypoBHE pa3paboranubix B PK. IX HEYKOCHHUTEILHOE COOTIOCHIE TOJDKHO CTaTh TPH-
OPHUTETOM B Pa3bsICHUTEILHOM paboTe COBpPEMEHHOTO0 MEIMAPOCTPAHCTBA.
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OT16achI-TYPMBICTBIK AUCKYPCTAFbI TAYKbIMETTiH
(pYHKUIMOHAIIBI-CEMAHTHKAJIBIK Opici

Makanaga 0TOACBUIBIK-TYPMBICTBIK ~ JHCKYPCTaFbl — aifblpy CEMaHTHMKAChIH OUITIpeTiH  BepOangsl-
CEMaHTHKAIBIK Kypaljapfa Talaay >Kacalblll, 3epTTEYy HOTHXKEJepi YCBIHBUIAABL 3epTTEYAiH MakcaTbl —
0TOACBUTBIK-TYPMBICTHIK JUCKYPCTa aifbIpy, JKOFANTY, MIEKTEY >KOHE JCIPHUBAINSI CEMAHTHKACHIH Pelpe3eH-
TalMSUIAWTBIH TUAIK Kypajgapasl aHBIKTay, XKyieney jkoHe cumarray. 3epTTeyHiH ©3eKTLiri (GpyHKIHOoHAI-
JIBI-CEMAHTHKAJIBIK epicTep KyHeciHmeri aWblpy (yHKIMOHAIABI-CEMaHTHKAJIBIK OpICiHIH Jepbec OpHBIH
Heri3/ey KaKeTTUIrIMeH, COHAaii-ak OTOAChUIBIK KOJAHCHI3IBIK IEH TYPMBICTHIK 30PJIBIK-30MOBIIBIK
JKaFTalIapbIHbIH TUIAIK PENpe3eHTAlUSICHIH 3epAeieyiH MaHbI3AbUIBIFBIMEH aiKbIHAANAABL. 3epTTeydiH
aneyMeTTik MaHbI3bl KasakcraHn PeciyOnrkachlHbIH TYPMBICTBIK 30PJIBIK-30MOBUIBIKTHI JKOIOFA JKOHE aTallFaH
Mocesere KOFaMabIK Ha3aplAbl apTTHIpyFa OaFbITTAIFaH QJNIEYMETTIK CYPAHBICHIH OpPBIHAAY KaKETTLTITiMEH
OalmaHBICTEL. 3epTTey MaTepHaibl PETIHIE TYPMBICTHIK 30PJBIK-30MOBUIBIKKA JXKOHE OPTYPJIi CHIIATTAFbI
aifpIpynlapra yImibIparaH oSHenjepAiH pejakIMsUIaHFaH ChIpJIacy MOTiHIEepiHe HeTi3feNreH OTOAChUIBIK-
TYPMBICTHIK JUCKYpPCTaFrbl aWTBUIBIMIAP aJbIHIBI. 3epTTey HOTWDKENICpIHIH CEHIMIUIIi TalgaHFaH HaKThl
TUIIIK MaTepHalJblH Ma3MYHBIMEH, COHJAH-aK KOJIZaHBUIFAH FBUIBIMH OJiCTep KEHIeHIMEH KaMTaMachI3
erineni. Onapaply imiHge QyHKIHOHAIBI-CEMAaHTHKAIBIK TalAay, KOMMYHHKAaTHBTIK-IIparMaTHKAIBIK TaJl-
Jay JKOHE JUCKYPCTHIK Tajaay dicTepi 0achIM KOIJaHBUIAIBL. 3epTTEY HOTHIKECIHIE allbIpy (YHKIIMOHAIIBI-
CEeMaHTHKAJIBIK OPICiHIH CEeMaHTHKAIBIK KYPBUIBIMBI MEH OCHI CEMAaHTHKAaHBI BepOalM3alMsuIalThIH TIIIIK
Kypaigap HeTi3iHAe OHBIH epiCTiK KOMIIOHEHTTEP1 aHBIKTAIIbl. AHBIKTAIFaH TUINIK KypalgapAblH sIpO MEH
OpTaNBIKTaH Tepudepusra Kapail HeHTpudyraiblKk OarbpITTa OpHajacaThIHBI OenrineHnai. byn epekmemik
3epTTENINl OTBIPFAH OPICTIH OpICTIK KYPBUIBIMIAP Te3aypyChIHIAFel AepOecTiriH kepcereni. AMBIpY
CEMaHTHKACBHIHBIH JKOFANTYJNAp MEH aWbIpylapiabl TiKeJled aray apKbUIbl FaHa eMeC, SMOIMOHAIIBIK
TYPFBIIAH ocepii Ma3sMyH KaJBIITaCTHIPATHIH HMMIUIMIUTTI KYPBUIBIMIAp apKbUIBI Jla JKy3ere acaThIHBI
aHpIKTanabpl. Tepic OaramaybIITHIK MOHTE He JIKCeMajap, COHJali-aK MyMKIH €MeCTiK, IIapachI3AbIK JKoHe
MIEKTEYTIIIK MOJAJIBIK PEHKTEPIH OUIIIpeTiH IpaMMaTHKAJIBIK KYpPBUIBIMIAp MAaHBI3IBI POl aTKapasbl.
ATanFaH TUIIK Kypajinap KbICHIM, TOYESIAUTIK )KOHE ACNPUBAIINS KaFIalHbIH TEPEHIPeK KEeTKi3yre MyMKiHIIK
Oeperni. 3epTTey HOTHXKEIEPi OTOACHUIBIK-TYPMBICTHIK KOMMYHHKALUAAAFBI TYPMBICTBIK 30PIIBIK-30MOBLIBIK
TIEH QJIEYMETTIK KapaKaTThIH TUIIIK pETPe3eHTAIUACHH TYCIHYT€ BIKITAM ETEIi.

Kinm ce30ep: (GyHKIMOHAIIBI-CEMAaHTHKAJIBIK ©Opic, OpICTIK KOMIIOHEHT, Kay3aTop, OTOACHI-TYPMBICTBIK
JMCKypC, BepOanu3anus.

A.O. Azizova, A.S. Bokhanova, B.M. Abiyev
The functional-semantic field of deprivation in family and everyday discourse

The article presents an analysis and the results of a study of verbal and semantic means expressing depriva-
tion semantics in family and everyday discourse. The aim of the study is to identify, systematize, and describe
linguistic means representing the semantics of deprivation, loss, restriction, and deprivation-related experi-
ences in family and everyday discourse. The relevance of the study is determined by the need to substantiate
the autonomous status of the functional-semantic field of deprivation within the system of functional-
semantic fields, as well as by the importance of examining the linguistic representation of family dysfunction
and domestic violence. The social significance of the research is associated with the need to respond to the
social demand of the Republic of Kazakhstan aimed at eliminating domestic violence and increasing public
attention to this problem. The research material consists of utterances from family and everyday discourse
based on edited confessional narratives of women who experienced domestic violence and various forms of
deprivation. The reliability of the findings is ensured by the analyzed factual material and by the use of a set
of research methods. The principal methods include functional-semantic analysis, communicative-pragmatic
analysis, and discourse analysis. The study identifies the field components of the functional-semantic field of
deprivation according to their semantic representation and the linguistic means that verbalize this semantics.
The analysis demonstrates a centrifugal organization of the identified means, extending from the core and
center toward the periphery. This distribution indicates the autonomous status of the investigated field within
the thesaurus of field structures. The findings demonstrate that deprivation semantics is expressed not only
through the direct designation of losses and deprivation but also through implicit constructions that create an
emotionally intense representation of the situation. Lexemes with negative evaluative meaning and grammati-
cal constructions conveying modal shades of impossibility, hopelessness, and limitation play a significant
role. These linguistic means contribute to conveying states of oppression, dependence, and deprivation and
reveal the ways in which traumatic experience is verbalized in family and everyday communication. The im-
pact function of the analyzed linguistic means is primarily directed toward the reader and is realized through
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the use of utterances representing family and everyday discourse. The results contribute to a deeper under-
standing of the linguistic representation of domestic violence and social trauma and demonstrate the linguistic
and sociocultural significance of studying deprivation semantics in discourse.

Keywords: functional-semantic field, field component, causator, family-domestic discourse, verbalization.
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Tingik HopMa Kylieci »KoOHe HOPMAIaH ThIC KOJJIAHBICTAPAbIH KOPiHici

Makanana Ka3ipri Ka3ak TLTIHIH aKmapaTThIK-KOMMYHHKATHBTIK KEHICTIKTe KOJJAHBLTY epeKIIeNiKTepi Taj-
JIAHBII, TUTIIK HOPMaHBIH CaKTaly JCHIeii MEH HOpMaJaH aybITKYIbIH HETi3Ti THNTEpl aHbIKTaNFaH. Timmik
HOpMa — TiJl MOJICHUCTIHIH Heri3ri Kepcetkimnm. O cakTalIMaraH KaFaaiia TULIIH KYPBUTBIMBI OY3bUIAIbL.
Kasipri xesenne »xahanmany ynepicrepi MeH IUQPIBIK KOMMYHHKAIMSHBIH KapKBIHABI IaMyBl TIUIIIK
JKYHeNepIiH iMKi KypbUIBIMBIHA, OHBIH iIIiHAE TUIIIK HOpMa >KYHeciHe Tikenei ocep eryne. Ocipece Kazak
TLTiHIH Ka3ipri skKaFgaiblHIa, BUPTYaJasl OpTaga HOpMaJlaHFaH dJeOH Till MEH KOINIIUIK apachIHAAFHl Oeii-
CTaHAAPT KOJNJAHBICTAPABIH IIeKapachl OapfaH CcaiblH OYIBIHFBIPIAHBIN, TUIMIK SKaFgasTTapIblH
KYpZeJeHyiHe ajbll Kemyae. 3epTTeyAiH ©3eKTUIIr Ka3ipri aKkmapaTThIK KOFaMmaa TUTAIK HOpMaHbl Kogudu-
Kalysulay MAcCeJIeCiHiH adpbhIKiia MoHre He OosybMeH TyciHmipineni. Tinmik HOpMazaH aybITKy TeK
rpaMMaTHKaJbIK KaTe eMec, 0J1 — TUINIH (QyHKIMOHAIABIK JaMybIHA KOHE KOMMYHUKALMSUIBIK carara acep
eTeTiH MaHbI3bI pakTop. HopMamaH ThIC KoJIaHBICTap KOFAaMIBIK TIJIIK CaHara acep eTel, KajlFaH HopMa-
JapIpl KAIBIITACTHIPAABl JKOHE ceiliey MomeHHeTiH Temenzaeremi. OChl TYPFBIIAH ajraHpaa, Oy 3epTrey
Ka3aK TUTIHAETi HOpMaJiaH aybITKYJIap/ibl HAKTBI MBICAIAAP apKbUIBI KOPCETII, OJIapIbIH AYPHIC KOJJaHYbIHA
OaFBITTaFaH TYKBIPBIMIBI MiKip OepyiMeH epekmeneneni. 3epTrey marepuainsl perinae BAK morinzepi, Te-
Jepanuo XxabapiapbelHBIH CTEHOTpaMMallapbl, HHTEpHET-ka30anap jkoHe KaTe KOJJaHbICTapAbl aHBIKTAI, Oip
JKydere KemNTipeTiH JIMHTBHCTHKAJIBIK CO3MIKTEp albIHABL Tanmay OapbIChIHOAa T'paMMAaTHKAJBIK,
opdorpadusIbIK, Op(HOIMUIBIK, MAFBIHATBIK JKOHE ayJapMara HETi3/IeNTeH KalbKa TipKecTep, COHaai-ax
TYPaKTHI CO3 TIPKECTEPIH KOJNJaHYIaFbl KaTe KOJIAHBICTAp XKIKTEMIMN, TaJJaHabl. 3epTTey OMiCTepi peTiHmae
CaJIBICTBIPMAJIbl TajJay, JMHTBUCTUKAIBIK WHTEpPIpETanys, TUCKYPCTHIK Tallay JKOHE KOHTEKCTYalIbl CH-
nmarTama oJicrepi KoJIAHbUIABL. JKHHaKTamFraH MOIiMETTep apHaWbl TEOPHSUIBIK TYPFBIAAH IKaH-)KaKThI
capajaHabpl. 3epTTey HOTIKENepi HOpMaJaH aybITKy KeIl JKarjaiima aynapma TaxipuOeciHe, ceiiney
MOJICHHETIHIH TOMEHCYiHEe, (OHETHUKAIBIK 3aHIBUIBIKTAPAbI eCKepMeyiHe KOHE TUIIIK pecypcTapabl yphIC
naiifananbayslHa OalIaHBICTBI eKeHIH KepceTTi. HoTmkenepai Tanmay HOpMaaaH ayBITKY YIepicTepiHae
KaTenepAiH OackM OeiriHiH Oipieil yiriMeH KaiTaaaHaTHIHBIH OaiikaTThl. [IpakTHKAIBIK TYPFBIIAH 3€PTTEY
HOTWOKENepl TIMIK HOPMaHBl KAIBIITACTHIPY JKOHE CaKTay MOCENIECIH MIeNly VIIH KypHaJUCTEpre,
penakTopiapra, T MaMaHIapbiHa, COHMIAl-aK Ka3ak TIMIHIC cayaTThl jKa3yFa YMTHUIATHIH KOTIIIIKKE MMaii-
nmanel  OarbIT-Oarmap Oepemi. KoOpBITHIHIBIAA TIMAIK HOpMAadapabl CakTay — Tl MOICHHETIH
KQJIBINTACTBIPY/IBIH HETI3ri LIapThl eKeHi atam KepceTiyie[i. 3epTTey Tl MOJCHHETIH KAJIBIITACTBIPY, OiTiM
Oepy yZaepiciH eTinaipy, MeauacayaTThIIBIK [IEH ayJapMa CamachlH apTThIPY iCiHe yiec Koca ajajpl KoHe
TiJ Ta3aJBIFBI MCH MOJICHHUETIHIH CAKTATYBIH KAMTaMacChI3 €Te/i.

Kinm ce3dep: Tingik HopMa, o1edu HOPMa, Coiiey TUTIHIET] KaTenep, Kalbka ayapMa, Till MOIEHHET], TIIIK
caHa.

Kipicne

Kazipri axkmapaTThIK-KOMMYHUKATHBTIK KEHICTIKTIH JKeJeNl e3repyl TUILNIH KOFaMIBIK KbI3METiHE,
ceiiiey MO/ICHUETIHE KoHE TUIAIK HOpMaJlapAblH CaKTadyblHA alTapibIKTai BIKMAJI €Till OTHIP. ONeyMEeTTIK
XKelep, MecCeHIDKepITiK JKyienep, oHIaiH mardopmanap, MyJIbTUMEIUSIIBIK KOHTEHT TYPJEPiHiH AaMybl
KapbIM-KaTBIHACTBIH JKaHa (OpMaslapblH TYIBIPBIN, COWJey MEH »a3yIblH ASCTYPJl YAriIepiH KaiTta
KapacTeipa Oactansl. Erep eTkeH racblpAa TUIAIK HOpMa Heri3iHeH Oacma eHiMaepi MEH PecMH MOTiHAEp
apKbUIbl KaJiplliTacca, OYTiHI KyHI TUIMIK KOJIaHbICTApIbIH HEri3ri Oemiri OeiipecMu, >Keaell, SMoLusra
Heri3zenreH HudpIbIK opTaaa xKys3ere acaipl. byt skarmai TUIAIK HOPMaHbl CaKTay MACEJIeCiH OYPbIHFbIIAH
J1a ©3€KTI eTTi.

Tinmik HOpMa — TiI KYHECiH pPETTEHTIH, KOFaM KaObLIjaraH, >KaJlIblFa OpPTaK IYPBIC KOJJIAHBIC
YIITiIepiH alKpIHAaUTBIH KaTeropus. O TULIIH KYPBUIBIMIBIK dyieMeHTTepiH (hoHeTHka, opdorpadus, op-
(bodmusl, TeKCHKa, rpaMMaTHKa, CHHTAKCUC) Oenrimi Oip 3aHAbUTBIKKA OaFBIHABIPHIN, 970U TINIIH canachH
KaMTamace3 ereni. Hopma cakranmaraH jkarjaiija, TUIAIH TYTacCTBIFBI OY3BUIBIN, MarblHa YisleciMIimiri
oncipeiimi, ce3 MoaeHHeTI ToMeHAcH. COHIOBIKTAH TUIMIK HOPMaHBI aHBIKTAy, OHBIH CaKTally TETIKTEPiH

* Xar-xabap yuriz agrop. E-mail: ordabaeva.doc@gmail.com
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3.3. Oppabaesa, LL.MaxunTaeBa

alKpIHAAY XKOHE HOPMaJaH aybITKyJapAblH CUIIATHIH Tajiay JMHTBHCTUKAIBIK 3epTTEYIepAiIH 0acThl OaFbITHI
0oJTBITT Kama Oepeni.

Kazipri xe3eHne HOpMaaH aybITKy Macerneci OipHemre ¢akTopra OalmaHBICTHI TyBIHAAWIRL. EH ammsi-
MEH, Ka3aK KOFaMBbIHJAFbl KONTUIAUIIK KYOBUIBICHI TUIMIK YHEre OphIC jKOHE Oacka TUIEpJCH CHreH
AIEMEHTTEPiH KapKbIHABI eHyiHe ceben Ooubi oThIp. byt acipece, kanbka aymapma, CTHIIBIIK KaTe, coiieM
Kypay epeKIIeNiri, TYpakThl TipKecTi OY3BIN KOJAaHy CHSKTHI TUIMIK ¢akTinepaeH kepiHic Tabamel. BAK,
TejeapHa, PaJno >KOHE WHTCPHET-KYPHAIUCTHKA TUIIHJE OPBIC TUIIHIH CHUHTAKCUCTIK KYPBUIBIMBIH COJI
KYHiHIIE Kellipy, co3lepaiH OpbIH TOPTiIOiH ©3repTy, MarblHACKHI COMKEC KEJIMEHTIH CHHOHUMIIEPl KOIJaHy
xul ke3geceni. MyHai KaTenepaiH KeH TapalyblHa aKlapaT KYpalJapblHBIH BIKIAIbI KYIITI eKeHl Oenrimi.
Kypuanucrepaid TUIIIK KaTenepi KONIIUTIKKe Te3 Taparl, HOpMalaH ThIC KOJIJAaHBICTApIbl JaFbpiFa aifHal-
JBIPY KayIiH TyIObIpajbl.

Ce3 MozeHHETI — IyphIC, CayaTThl, 9Ccepiii, TYCIHIKTI CoWIey MEH Xa3y/blH FHUIBIMU-TIPAKTUKAIBIK
Heri3aepid KaMTUTHIH cana. On TUT Ta3aibIFbIH CaKTayMeH, CO3/IIH MaFbIHAIBIK ISJAITIH KaMTaMackl3 eTy-
MeH, op(OdMUSIIBIK HOPMaHbBl MEHTEPYMEH, CTHIIBIIK YHISCIMAUTIKTI KaNbINTaCTHIPYMEH THIFbI3 OaiiaHbI-
ctel. Keil xarnalina MarslHachl TYCIHIKCI3 JKacaH[pl €3 KOJJaHy, OPBIC TLTiHIH CHHTAKCHCTIK KYPBUTBIMBIH
COJl KYHiHAe aymapy, ophorpadusuiblKk HOpMaHBI cakTamay, (hpa3eoJOTHIIBIK TipKecTepAl OY3BIN Kymcay
CHUSIKTBI KaTeliep Co3 MOJICHUETIHe HYKCaH Kenripeni. Ocipece, «Ce3Ty3ep» KaTe KOJJIAHBICTAp CO3MITiHIIE
KOPCETLIreH MbICAIap TULIK JaFIbIIaFbl €H JKHi aybITKYJIap bl aHKbIH KOPCETES aJiajbl.

Tinmik HOpMaHbI 3epTTEY/Ie OTAHIBIK JKOHE IIETEN K FAIBIMAAPIBIH €HOSKTEPi MaHbI3/Ibl OPBIH aJaJlbl.
A. BaliTypCBIHYIIBI TT Ta3aJBIFBIH CaKTayIbIH HETi31H KOPCEeTiM, AYPHIC COiliey — MyphIC OMIayIbIH Keiii
exeHiH atan etkeH [1]. M. banakaes [2], P. Ceubik [3], H. Yonues [4], L. KypmauOaiiynsl [5] Tingik
HOPMaHBIH KOJIU(HUKAIMICH], HOPMAaJIaH aybITKy THIIOJIOTHSCHI, CO3 MOJICHHUETIHIH MPUHINNTEP] >KOHIHIEe
KyHAbI TiKiprnep Oinmipren. Opsic muHTBHCTHKAcEHIA J. Kocepuy [6], C. OxeroB [7] cekinai FampiMaap
HOpMa TEOPHSCHIH «KOFaM TaparnblHaH CYPBINTAIFaH TUIIIK KOJAAHBIC YIITIC1» PETiHAEe KapacThIPaIbl.

byringe HopMmajgaH  ayBITKylapAbslH  Heri3ri  Typiepine  opdorpadusibik, opdosnusuibIK,
rpaMMaTHKAIBIK, CTHIBIIK, MarbIHAJBIK JKOHE aylJapMa HETi3iHJeri KambKaiap >kaTajabl. Ocipece, Kalbka
TOCLI CO3 TIPKECTEpiHIH jKacalyblHa TIKEJICH ocep eTim, Ka3aK TUIHJICTI COWeM Kypay JOTHKACBhIH
e3reprei. MpIicanbl, oJIEyMETTIK JKENiJIep/e Wi Ke3JIeCeTiH «KaWTapy KepeKIi3», «KeTyiM KepeKIiH»,
«HaW3arail COFy» CHAKTBI TipKecTep Kaszak TUTIHIH JoCTYpiIi HOpMAachlHa JKaTHaiIbl, OipaK COHFBI yaKbITTa
xKarnmai Konjganblia 6actaraH.

Kazipri Tinmik KeHicTikTe OalKasbill OTBIPFaH e3repicTep Kazak TUIIHIH HOpPMalapblH CaKTay/AblH
©3EKTUIrH apTThIpa TYCyJe. Ocipece MeIUaKeHICTIKTe KalbINTacKaH TULIIK KOJIAHBIC YATiIepi Kem
kKaraanaa oneOu HOpMaHbl Oy3bIll, KaTe MOJENbACPIIH KeH TapanyblHa ceben Oonynma. Kazak korambIHza
KONTUIIUIK, XKeJIen aKmapar ajaMmacy, ayJapMa KbI3METiHIH YJIFalObl KOHE HHTECPHET-KOMMYHUKAIUSHBIH
acepl HOpMaJiaH aybITKYbl JKUIJICTII, TUIIIK MOJICHUETTIH carachiHa TikeleH biknan ereni. Oceiran Oaityia-
HBICTBI Ka3ipri Ke3eHIe TUIIK HOPMAHBIH CaKTaly JCHreliH Oaranay, HOpMaJaH ThIC KOJJIAHBICTAPIbIH TH-
MOJIOTHSICHIH aHBIKTAY YKOHE OJAPJbIH TYBIHAAY CeOCNTepiH KOPCETy — FBUIBIMU TYPFBIIAH J1a, QJICYMETTIK
JKarplHaH J]a MAHBI3/IbI.

3epTTeyAiH MakcaThl — Kazipri Ka3ak TuUTiHAeri oJe0W HOpMagaH aybITKbIFAaH KOJIAHBICTAPIBI
KUHAKTal, OJIapAbl TPaMMaTHKAJBIK, OpQOrpaQusiblK, OpQOIMUSIBIK, MarbIHAJBIK XOHE ayJapMmara
HETI3JIENITeH KaJbka Typiepi OOWBIHINA KIKTEy, COHbIMEH KaTap HOpPMaJaH aybITKyJIbIH cebenTepi MeH
TIMIK-TIparMaTHKAJIBIK CUIIATHIH aHBIKTAY.

3epTTeyaiH ©3eKTiUNr TUIIK HOpMaHbl KoAuduKamusiay MoceleciHiH Ka3ipri akmapaTThIK Koramja
epeKIle MoHTe He OoybIMeH TyciHaipineni. Tk HOpMaJaH aybITKy TeK rPaMMAaTHKANBIK KaTe eMec, Ol —
VITTHIK Oipereiiiikke, TUIMIH (YHKIMOHAIIBIK JaMyblHa JXOHE KOMMYHHKAIWVSUIBIK carara acep eTETiH
MaHpBI3bl (akTop. Onedr HOPMaHbl caKTamMay KOFaMHBIH TUIAIK CAaHACBHIH ©3repTell, JKaJlFaH HOopMajlapabl
KaJIBIITACTBIPAIbI )KOHE COley MOACHHUETIH dJcipeTe .

Ocbl TYPFBIIAH ajFaHia, OYJ1 3epTTey Ka3ak TiTHJEri HopMaJlaH aybITKyJIapAbl HAKTHI TUIIK JIepEeKTep
apKBUIBI KOPCETIIl, OapIbl TY3eTyre OarbITTalFaH MPaKTHKAJIBIK YChIHBICTAp OepyMeH epekuieneHneni. 3ep-
TTEY HOTIDKEJIEpl Ti MOJCHHUETIH KAJBIIITACTRIPY, OUTIM Oepy YpAICIH KeTiaipy, MeauacayaTrThUIbIK ITeH
ayJapMa carachlH apTThIpy ICiHE yJieC Koca ajajabl »KOHE TLT Ta3aJblFbl MEH MOJCHHETIHIH CaKTalybIH
KaMTaMachkl3 eTe/l.
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9Qoebuemre woy

Tinmik HOpMaHBI 3epTTey Macerneci XX FachIpAblH OackiHaH Oepi KONTEreH JIMHTBUCT FaIbIMIap.IbIH
HazapelHAa Oonbim kenmemi. Kazak Tinm OumiMiHIE TINAIK HOPMAaHBIH SJEYMETTIK, KOMMYHHUKATHUBTIK >KOHE
KOAU(MUKAIMSUIBIK CUIIATHIH aiKpIHAAy OaFrbITBIHAAFBl FHUIBIMH €HOEKTep HeTi3iHeH €Ki apHaja JaMblAbl:
OipiHIIici — o1€0H TiI HOPMACHIHBIH TEOPHSUTBIK HET13/I€piH aHBIKTAy, eKIHIITICI — HOpPMajJaH aybhITKY, KaTe
KOJIJAHBICTap KOHE OJIAPJIBI PETTEY MICETIeCi.

ANIpIMEH HOPMAaHBIH TEOPHSUIBIK aHBIKTAMACBIH OepreH FambMAapAblH Oipi — A. BalTypchIHYIBL
3eprreymni «Tim KUCBIHBDY €HOETIHAC TUIIK HOPMaHbl MaFbIHABIK JTAJJIIK, CO3MEPIiH TYPIC TAHJIATYBI, OH
MEH TiJ OipJiri apKpUTBl aHBIKTAIl, CO3JEPIiH COWieM INIH/eri OpHBIH TY3y/IIH MaHBI3BIH aTal KepceTemi
[1; 19]. FanbIMHBIH Til Ta3albIFbIHA KATHICTHI KO3KApACTaphl KEMIHTI Til HOPMACHIHBIH HETi3iH Kalaibl: aB-
Top Oacka Tin ce3AepiH IIamazaH ThIC KOJAaHyFa Kapchl TYPBIN, TUIMIH 1IMKi 3aHIBUIBIKTapbIMEH
EpEeKIIETICHETIH CayaTThl COUIICY MEH JKa3y MOJICHUETIH YCBIH/IbI.

Kazak Tin 6inimiage M. bamakae ogeOn HOpMa YFBIMBIH TUIMIH TaHAAMAaITb, KOJIAHJIBI, XKaIBIFa OPTaK,
JKYHET, IyphIC KOJJIAaHBICKA M€ 3JIEMEHTTEpl Jen cunartaiabl [8; 24]. 3epTreyili HOpMaHbIH HETi3iH opdo-
rpadus, opQodmus, rpaMMaTHKa, CHHTAKCUC, CTHIIb KYHeci KypaThIHBIH KOPCETIl, TUIIIK HOpMaHbl KOIH-
¢ukanuslay — omeOM TiM JaMyBIHBIH HeTi3ri TeTiktepiHiH Oipi exeHiH aram ertexmi. M. bamakaes
KaJIBINITACTBIPFAH HOPMa TEOPHCHI KEHIHTI 91eOMeTTe KeH KOJIJaHbIC TamnThI [2].

P. Ce3apIk Ka3zak o7cOM TiMIHIH HOpMajapbhlHA JKaH-)KaKThl TAJJIay jKacall, HOpMaJlaH aybITKYJap/bIH
tunonorusicein Oepemni [3], [9]. Fampim Tingik HOpMaHbBl JAMHAMHKAIBIK YFBIM PETiHAE KapacThIPHII,
HOPMaHBIH TYPaKThl €MecC, ©3repMeli CHUMaThiHa Ha3ap ayaapaabl. P. ChI3ABIKTHIH MiKipiHIIE, HOpMa —
Oenrimi Oip J[oyipae Koram KaObUIIaraH JyphIC ceiiey MeH Aypbic jkasy yarici. Oia HopMmaHbI
KOIU(UKAIMAIAYIBIH ~ 0acThl  Kypadbl peTiHAe CO3MIKTepAi, opdorpadusiblK  HYCKAYIBIKTapIbl,
aHbIKTareTapapl, BAK TiniH perTeyi, OKyIbIK KYHeciH KepceTesi.

Tinmik HOpMaHBIH FHUIBIMU HeTi3iH KanbimracTeipyna H. Yomuer [4], P. Cezawik [10], U. YiieikOaes
[11], F. Kanues, O. bonranbaes [12], C. buszakos [13] exbektepiniy Maui 30p. Omap HOPMaHBI TEK TiIIH
KYPBUIBIMABIK AacCIIeKTiCl eMec, COHBbIMEH Oipre, oNeyMeTTIK, MOJCHH, IMparMaTHKAIBIK KYOBUIBIC eI
Oaranaiinel. Ocipece, H. YonueB o/1ebu HOpMaHBIH KaIBINITACYBIH COWIIEY MOIEHHETI, TiJl Ta3albIFbl JKOHE
TUIIK 3THKA MacelieepiMeH OaillaHbICThIpaIbL.

Tingik HOpMa MeEH y3yc YFBIMAApbl Ja oneOuerre keH Tannanrad. lllerenik JIWHTBUCTHKA/A
3. Kocepuy HOpMaHBI «OKYHEHI YKBIMABIK XKY3€re acblpy» JIel KOpCeTil, ceiuiey Taxipubeci MEH TUAiK
JKYHe apachlHIarbl e3apa Oaitanbicka MoH Oepeni [6]. JI.B. Illep6a, JIII. Kpbicun, C. OkeroB HOpMaHbI
KOJIJAHBICTAFbl YIITUIEPl CYpBINTAY, JKalIbiFa THIMAL TUI 3JIeMeHTTepiH ipikrey aen tanuzpl [7]. C. Oxeros
TUIIK HOPMaHbBI €H KOI KOJAaHbIIAThIH, KOFAM MOWBIHIAFaH JYPHICTHIK KPUTEPUIi PETIHIEC CUTIATTANIbI.

Kazipri ke3eHmeri HopManap MeH y3yCThIK ypaictep sxaiibl A. CankeiaOait men XK. CopcenoOaii
eHOeKTepiH/e TepeH Taljiay KypriziireH. ABTopiapabiH «Ka3ipri KongaHblcTaFbl TULMIK YpIicTep: HOpMa
MEH Y3yCTBHIK €pEeKIIeNiKTep» aTThl MaKaJAChIHIA TUIMIH SPTYPI JEHreheri esrepicTepine Tajmay xaca-
JIBITI, HAKTBI MbICAJAap KepceriireH [ 14].

Tingix HopMaHbIH OY3bUTYBIH aHBIKTayFa apHaJFaH 3epTTeyJiep COHFbI XKbUIIAPHI ©3EKTUTIKKEe ue 00JI-
nbl. byn 6areitra L. Kypmano6aiiyisl, XK. JXKakeimos, T. Epmexosa, O. XKybaesa, b. Cyitepkyn, H. Koxa0ek,
A. OnmeHOet kypacteipran «Ce3Ty3ep» Kare Kojjanbsictap ce3firi [15] epekme monre ue. Cesnikre BAK
TUTIHIETI KaTelep JKYWeNeHiNn, Kaibka ayaapMma, MarblHABIK Kate, opdorpadus, opdosmus, TypakThl
TipkecTi Oy3y CHSKTBI HEri3ri Kareropusuiap OoiibiHIIA Oemnin kepcerinreH. byl eHOex Ka3ak TiliHJETI
y3YCTBIK KaTelepAi Tipkey, HOpPMaZaH aybITKyJapAbl JUHTBUCTUKANBIK KiaccuuKanusiiay icinie
aJFaIlKpUIapAbIH Oipl caHaa kI,

Tingixk HOpMaJaH aybITKYIBl 3epTTEY/Ie MIETENIK MParMaTHKAIBIK 3epPTTeYJIepiH Je KoMeri 30p. Mbl-
casbl, Kasipri TUIMIK KOJIAHBICTHI TUHAMUKAIBIK Ipolecc peTiHae KapacTeipathiH A. Ilport Timmik
HOPMaHBIH TparMaTUKaHbl PeTTeyIeri PejiH CUMaTTal, HOPMaHBIH ©3repicTepiH KOMMYHHMKALUSAAFbl
e3repicTep apkbulbl TyciHmipeai [16; 165]. Byyn OafbiTTa HOPMaHBIH CTATHCTHUKAJBIK €MEC, KOJIIaHBLTY
XKULTITIHE HET13/1eIreH 63repMeti CUITaTKa Ue eKeHi KepceTiie .

Kazipri onmeOmerTiH KON oJeyMeTTIK JKeIiiep MeH HHTEPHET-KOMMYHUKALUSIHBIH — Tijl
MOJICHUETIHE dcepiH 3eprreyre OarbiTTanFaH. [udpibslk oprajza HOpMagaH aybITKy, SKCIPECCHUBTLIIK,
opdorpadusIIbIK €pKIHIIK, colleyain Oelipecmu Typiepi xui ke3aeceni. CoraH colikec Kasipri 3epTTeyiiep
Ka3aK TUTIHJETT Kallbka TOCUTIHIH KOO0CI0iH, CHHOHHMIIIK alMacTBIPYAbIH OY3bUTYBIH, ceilieM
KYPBUIBIMBIHIAFBI OPBIC TUTIHIH CHHTAKCUCTIK YITICIH TIKEJIeH KOIIipylai MaHBI3ABI MOcee PpEeTiHIe
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kapacteipaasl [17-18]. Conpaii-ak JI. Kpuctan «Internet Linguistics: A Student Guide»attsl enbOerinme
MHTEPHETTET] IMHTBUCTUKAIIBIK MACEIIeNIep/Ii KapacThIPHIII, )KaHa JTMHTBUCTUKAIIBIK TalaaybliH yChiHaAb! [19].

Kanmer anranga, omeOWeTKe jKacanFaH MIONY TUINIK HOpMa TEOpHWACHl OipHemie Herisri OarbITTa
JaMbIFaHBIH KOPCETTi:

1. HopmanslH TeOpHsUTHIK HeTi3iH aHbIKTay (A. baiitypceiayel, M. banakaes, P. Cp31bIK);

2. HopmanaHn aybeITKyJiapabl skyieney xoHe komubukanwsviay (1. KypmanGaiiyier, O. XKybaesa,
T. EpmekoBa);

3. Hopma xoHe y3yc, oneyMeTTiK-THHIBUCTUKANBIK actektinep (3. Kocepuy, C. Oxeros,
JL.B. lllep6a);

4. Kazipri mudpiaslk KOMMYHHAKAIAA KaraibIHAarsl HopMa quHamukace! (Schrott, Lebsanft, Tacke).

OnebueTke kacalFaH Oyl oy Tainay OemiMiHe TEOPHUSUIBIK HETi3 O0Naabl JKoHEe HOPMaJaH aybITKY
TUTITEPIH Ka3ipri TINAIK KOJIAaHBICTAP HETi31HAE KOpCceTyre MYMKIH/IIK TYyFhI3aIbl.

3epmmey mamepuandapel mer a0icmepi

By 3eprTeyae kazipri ka3zak TUTIHIET TUIIIK HOPMaHBIH CaKTally JeHIeliH, 9/icOu HOpMaJaH aybITKY
TUTITEPIH JKOHE OJIAPJIbIH Makiaa 001y TETIKTEPIH aHBIKTay MaKcaT eTUIIl. 3epTTey MaTepuabl PETiHIE Ka3-
0a >KoHE aybI3la Tl KOJNAAHBICHIHBIH OPTYPIL (opManapbl KaMTBULABLI: OYKapaiblK akmapaT Kypaiaapbl
TITIHEH aJiblHFaH MOTiHJAEp, TeJepaauo XabapiapblHBIH CTEHOTpaMMAalapbl, WHTEPHET-OachUIBIMIAp MEH
OJIEyMETTIK JKelli jkaz0anaphl, COHAAH-aK KaTe KOJAAaHBICTApbl TIPKEWTIH apHalbl JIMHTBHCTHKAIIBIK
ce3mikTep. Marepuanmapabiy ke0i «Ce3Ty3ep» (KaTe KOMAAHBICTAp CO3MIIri) O0achUIBIMBIHAH AllbIHIIBI, OHJIA
eki MbIHHaH actaM Kate TipkearedH. ConbiMeH Katap Kasak timinig TyciHmipme cesairi [20],
Opdorpadusibik cezmik [21], Opaszeonorusibik co3mik [22], Kasak TUTiHIH aHBIKTAFbIIIbI (eMe, MblHbIC
benzinepi, cos caswvl) [23], Kazak timinig aidteuieiM cesmiri [24], 1. Kypmanbaityisiabie eHberi [5], Tin
MOJICHHETI OOMBIHINA aKaJeMILTBIK 3epTTeyep, ra3eT Matepuannapsl [25] skone A. CanxeiaOaii, E. AGakan
KypacThIpraH «JIMHTBUCTHKAIBIK TYCiHAIpME co3ik» [26] maiimanaHbuigbl. 3epTTEyIiH IESPEKTIK 0a3achiH
TEK JICKCUKOTpaUsIIbIK JepeKko3aep (co3likrep) FaHa emec, Kaparanabl KanacbiHna eTkeH «CayarThl xKap-
HaMa — caraibl KbI3MET» dJICYMETTIK K00achl asChIH/A KUHAIFAH SMIMPHKAIBIK MaTepHAIap Kypaisl.
3epTTey OapbIChIHIA KANANBIK KOlIe KapHaMallapbl MEH aKNapaTThIK MOTIHJEpre TiKeseH JTMHIBUCTUKAIBIK
OakplIay OKYpri3iiim, JepOec MOHUTOPHHI HOTHIKECIHAE HAKThl TULMIK JIGPEKTEp IKUHAKTAJIIBI.
CesmikTepieri Mplcangap TEK >KHHAIFaH MaTepUalgapAbl FBUIBIMH TYPFBIAAH BepH(UKanusuiay >KOHE
XKyieney YIIiH KOJIIaHbUIIbI.

3epTTeyAiH HBICAHBI — Ka3ipri KaszaK TUTHICTI 91e0M HOpPMaJaH aybITKbIN KOJIJIaHBUIATHIH
JIMHTBUCTUKANBIK OipiikTep. 3epTTey MoHI — HOpPMaaH aybITKYIbIH THIIOJOTHSUIBIK Oemriepi MeH oapIbiH
JIMHTBONIParMaTHKAJIBIK CUIAThl. MaTtepranpl ipikTey OapbIChIH/IA MBIHA MPUHIUNTEP OACIIBUIBIKKA aJIbIH-
JTBL:

1. xwminik npunnuni — BAK >xoHe aneymeTTik keninepne xui KaiiTanaHaThIH KaTe TipKecTep MEH co3
KOJIJIaHBICTApIbI TAHIAY;

2. (hyHKIIMOHAJBIK MPUHIIMIT — KATEJIEP/iH COley oHe jkaz0a Tiieri KOMMYHUKATHBTIK KbI3METiH
ecerke aiy,

3. HOpMaMeH CaJbICTBIPY NPUHLHUI — aNblHFaH TUIMIK (akrinepai opdorpadusuibik, opdho3MUSIIBIK,
JIEKCUKAJIBIK KOHE IPaMMAaTHKAJIBIK HOpMaJIapMEH CaJFacTBIPBII KapacThIpy.

Tingix MaTepuamap GipHele TONKa OOiHIM KIacCHOUKAIMSIIAH B

opdorpadpusabik Kateaep (ayuizcy ~ aywi3 Ccy, Oeu-oicau ~ Oeikai, KeniciM-uiapm~KemiciMInapT,
OOHOPALIK KaH ~ TOHOP KaHBI, Kapaulanblpak ~ Kapa IaHbIpaK JKoHe T.0.);

opodmusIbIK KaTenep (kbipeu KaOak~KbIpFUrabaK, Kulii KO3 ~ KbUIBIINIe3, JHCcaH KuapiblK ~
YKaHFBIMAPIBIK, Ka2uda ~ Karblina skoHe T.0.);

rpaMMATHKAJBIK KaTesep (ocampipean ~ KaTKaH, KUSHAMKA Jcon bepy ~ KASHAT €Ty JKoHe T.0.);

MaFBIHAJBIK KaTesep (Xanvlkmbiy moiebl30biebli ecKepy ~ XalbIKThIH OpHAJIACy THIFBI3/IBIFBIH €CKEpY,
ic-uapa Koaoanwlidbl~ mapa KOIIaHBIIIBI)

KaJIbKa ayJAapMa jKoHe KacaHAbl TipkecTep (03iHe Kendi~ €CiH KUIbI, 30p pakmem! ~ Kem pakMer!,
umke Kabvlizan Oaraiap~IT KankaH (UT TanaraH) Oananap sxoHe T.0.);

TYpaKThl TipkecTi 0Y3y (xcysikminy mecicinen omxendetl ~ KY3iKTiH KO31HEH OTKEHICH, um mepimdi
bacvima Kanmaowsl ~ UT TEPiCiH OachIMa KanTajsl koHe T.0.).

CHHXPOHJIBIK CUIIaTTaMa 9Jici MaTepHalI bl ONTLI Oip YaKbIT apabIFBIHIAFBl KOJNIAHBIC HYCKalaphlHa
Kapail Tanmayra Koiamaneuiabl. OCHl OMICTIH KeMeTiMeH OYTIiHT1 aKmapaTThIK OpTaja KaTbIITACHIIl JKaTKaH
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Tingik HopMma XXyneci xaHe...

HOpMaJaH aybITKy JAWHAMUKachl aHbIKTanabl. CoHbIMEH Oipre IWaxpoHIBIK Tanjay 3JeMEHTTepi
KOJIIAaHBUIBIN, KeOip Kare KONJaHBICTapAblH INBIFYy TOPKIHI, TULMIH TapuXxW IaMybIMEeH OalIaHbBICHI
KapacThIPBUIIBL.

Martepuannapasl eHAEyIEe CaJbICTRIpMalbl Tangay ofici OacTel opeiH anapl. bym omic Kate
KOJIZIAaHBICTBIH JAYPBIC KOJIAHBICTAH ANBIPMAIIBUIBIFBIH AHBIKTAyFa, HOPMAJaH AaybITKYyIbIH MEXaHHU3MIiH
cUnarTayra MYMKIHIIK Oepzi. Meicamnbl, «cnopmmulk arayy» TIpKECi OpBIC TUTIHAET! «CIOPTHBHAS TUIOMIA-
Ka» TIPKECiHIH KaJIbKachl €KEHi CaJIBICTBIPMaIbl Tajiay apKbUIbl JONENACHIl; all JYPHIC HYCKACHl — «CIIOPT
aJaHbD).

JIMHTrBUCTUKANBIK WHTEPIIPETAINS 9/1ici 9p TUIMIK (haKTire mparMaTuKaiblK Oara Oepyre OarbITTasIbI.
Meicanbl, Kare TipKec Kei jKarmaifa JIOTHKaIbIK Kare (axblLi-eci kemmap ~ aKbUI-eCl KeM), Keme
QJIeyMeTTiK-(DOHETUKANBIK KaTe (Katdan andvin? ~ KajaH anfblH?), Kelae MOJeHH HOPMaHbBIH OY3bUTYHI
peTiHae 6aragaHbl.

3eprTey OapbhIChIHIA KOHTEKCTYANIbI KOHE AUCKYPCTHIK Tajlaay SAicTepi /e KOJIAaHbUIABI. OpOip Kare
KOJNJaHbIC HAKThl MOTiH, CeMley JKargasThl >KOHE KOMMYHHKATHBTIK MakcaTleH OaliaHbicTa
KapacThIPbULILL. MaceseH, «ke3re oTTail 0achUIIbI» TYPAKTHI TIPKECI TEK JKaFbIMIbl SMOIMSIHBI OLIIIPETiHI,
all JKarbIMCHI3 CHIATTAarbl MOTIHAE OHBI KOJJaHy HOpPMara KaWIIbl eKeHi IMCKYPCTBHIK Tajiaay apKbUIBI
aNKBIHAJIJIbI.

Marepuangappl )KHHaKTay Ke3CeHIHAE KaTellep KULNiri, KaiTanaHy Aopexkeci, aybITKy TUIi OOWbIHIIA
KOJTAJIBI, JKyHeneHai. OpOip TipKecke AYphIC HYCKa, KaTe HYCKa, Kare Typi, ce0edi YCHIHBIC CHSKTHI
AHAIMTUKANBIK ~ MeTalenrimep Oepinmi. byn kyiieney HOpMamaH ayBITKBIFAaH — KOJIAHBICTAPIBIH
CTaTHCTUKAJIBIK OCHHECIH jkacayFa MYMKIHJIIK Oep/Ii.

3epTTey HOTIXENepi TUAIK HOpMara acep eTeTiH OipHemne GpakTopabl KOPCETTi:

— BAK Ttininzmeri aynapmMaHbIH canachi3 OOTyHI;

— KypHaMCTepiH opdOIMUSIIBIK HOPMAHBI CAKTaMayhl;

— celineyiH quajorThiK GopMackiHIa Mapa3uT CO3ACPAiH apTybl;

— OpBIC TLTIHEH TiKeNel KajbKa JKacay;

— (Qpazeonoru3MaepAiH MarbIHACHI MEH KYPaMbIH OinIMey;

— HOpPMaHbI KOJU(PUKAIUSUIANTEIH Kypanaapabl (CO3/IiK, aHBIKTAFbII) KOJIaH0ay.

XKanmel, 3eprTey omicremeci o1e0M HOpMa STajOHBIHA CYHEHE OTBIPHIN, HOPMaJaH aybITKYIbl CHIIAT-
TalTBIH, ceOenTepiH TYCIHAIPII, YCHIHBIC OepeTiH HOPMATUBTIK-THHIBUCTHKAIIBIK TTapajurMara HeTi3feli.
Tangay OapbichiHaa opOip MbICallFa TNparMaTHKalbIK J>KoHEe (YHKIMOHAJABIK TYCIHIIpME >KacalblIl,
HOPMAaHBIH CaKTATybIHA KATBICTHI JIMHIBUCTUKAJIBIK YCBIHBICTAp Oepiii.

Homuoicenep osicone mangvinay

3eprTey OaphIChIHIA Ka3ipri Ka3ak TUTIHIET! *a30a oHe aybI3llia KOJJIaHbIcTapla 9/1e0M HOpMajaH
ayBITKYJIBIH JKHI Ke3JeCeTiH OipHelle THUIl aHBIKTAAAbl. AJIBIHFAH MaTepuanjaapabiH Kemmiiairi BAK
MOTiH/IEpiHeH, TeJe- )KOHE pajno xabapiapbslHaH, HHTEPHET-0aChUIBIMIApD MEH QJICYMETTIK KEeiJJeH KIHAJI-
Ipl, Oy HOpPMaaaH ThIC KOJJIAQHBICTAPABIH KOMMYHUKALMSHBIH Te3 TapalaThlH apHaJapblHIa OeyceHi
KOPIHIC Tayblll OTHIPFaHBIH alKbIHAANABL. Tangay HoTHKeJIepi HOPMaHBIH Oy3bUTybl KeOiHe aymapmaaaH
naiia OONaThIHBIH, acipece, OpbIC TUTIHIH CHMHTAKCUCTIK KYPBUIBIMBIH TiKeJIEeH KOLIipy apKbUIbI )KacalaThiH
KaJbKanapJblH OacblM eKeHiH KepceTTi. MyHaald Tinaik ¢akTiiep ceiieM Kypay 3aHIbUIBIKTapPBIHBIH
e3repyiHe, MarbIHAJIBIK OyYpMallaHyFa, CTHIIBIIK KYHECI3IIKKe oKeJIe/Ii.

ANJpIMEH TPaMMaTHKAJIBIK TYPFBIJJAH HOPMAJIaH aybITKY HLUIITi JKOFaphl eKeHi Oaiikanapl. Mbicaisbl,
(IACAMBIPEAHY, _ «ICYDIN__ JCAMBIPRAHY, _ (PEMINENIN __ JHCAMBIDEAHY,  «HCA3BIN __ JHCANBIPRAHY — CUSIKTHI
KOJIJAHBICTAp KU1 Ke3aecTi. by karenepiH OapibiFbl KoceMIlle TYJIFaHBIH JYPBIC KalFaHOaybIHAH TYbIH-
Jaiapl, OUTKEeHI Ka3aK TUIIHIH IPaMMAaTHKAChIHIA KOCEMIIE KYPHAFbl opIaibIM «KaT» TYOIpiHe JKaaFaHyFa
tuic. OchIFaH yKcac Kare «bapyodamwvizy, «dcypicme» CHUSKTHI *KacaHAbl u3adeTTiK KypbpUibIMIapia na
kepineni. ’Ka30a MoTiHIEpAE aHBIKTAYBIIITHIH OPHBIH Oy3y, CaH €ciM MEH 3aT e€ciM apachlHAAFrbl TipKeciM
HOPMACBIH CaKTamay CHSKThI KaTeJep aHbIKTaIIbl. «Ky30ecen mekmenmepy TIPKECIHIETT KOITIK JKaJFaybl
rpaMMaTHKAIBIK HOpMaHbl Oy3ca, «dencayavix cakmay 2027 dcvliea detlinei bazdapiamacsly KYPbUIBIMBIHIA
AHBIKTAYBILITHIH JIOTUKAJIBIK OPHBI OY3bUIBII, aKlapaT Ma3MyHbI OypMaIaHibl.

Tanmay Matepuainapbl ophorpadusuibIKk HOPMaJaH aybITKY/IBIH JKYHETi Typlle Ke3/IeCeTiHiH KOPCETTi.
Mynnaii Karenepain O0ip Oeiiri opdorpadusuiblK epexkeHi Aypbic MEHIepMEyIeH TYybIHAaca, eKiHIm Oeiri
ce3liepi KaJbINTacKaH JIEKCHKAIBIK OIpIiKTep peTiHAe TaHbIMay HOTHKECi OONbIN OTHIp. MBICaNbl, «aybl3-
CcY» eMeC, «aybl3 Cy», «bel-dicaily eMec, «Oeibkaiy», «orcencozy eMec, «Kell Co3» CHSAKThI HyCKajap Kui
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yusipacansl. by karenepnin ce6e0i — ¢pazeonorusaiblk OipmiKTepai TyTac a3y KaFuIachblH €3 OeTiHIle
YKANITBLIAY, TYPaKChI3 CO3MEP/i TYPaKTHl Tipkec periHae TyciHy. Opdorpadusibik KaTenep HOpMa-Karuaa
Oy3pUTYBIMEH KaTap, MaFbIHaHBIH OypMamaHyblHA Jda oKeJemi: «Oed-kail» Jem >Ka3pUIFaHAa Cce3
KYPaMbIHIaFbl MOP(HEMJTIK TYTACTHIK OY3bUTBIN, CEMAHTUKAIBIK KOMIIOHEHT OOJIIICKTCHE/I.

OpdosnusuTbIK HOpMaTapabl caKkTamay, acipece, aybl3lia TUCKypCTa >kdi OaiiKanael. AWTY HOpPMachIH
eneMey Ce3JiH TaOWFu YHIIK KYpBUIBIMBIHA dCep eTei: «0aare3ie» OpHbIHA «Oala Ke30ey, «aTarOHYC» Op-
HBIHA «aMma KOHbICY «XOPFBI3BD) OPHBIHA «XOP Kbl3bl», KIIIOKY» OPHBIHA «UIOKbLY CUSKTHI YHICCTIK 3aHIapbIH
IYPBIC CaKTamay KOJJIaHBICTAphl Ui Tipkenai. DOHETUKAIBIK HOPMaJaH aybITKYJAp COMIICYIiH TaOuFru
arbpIHBIH OY3BIN, TUIMIH YITTHIK OOJMBICEIHA TOH IBIOBICTBIK 3aHIBUIBIKTApABI dJicipeTemi. byir dakrinep
Ka3aK TUTIHIET] UITepiHIl oHe KeHIHIl BIKIAT 3aHABUIBIKTAPBIHBIH TUIMIK caHama oicipen Oapa yKaTKaHBIH
KepceTei. Ocipece, xabap JKypri3ylijiep MEH KYPHATUCTEPAiH co3iHe OYJI KaTelepiH K1l KalTalaHybl
(hOHETHKATBIK Y3yCThIH ©3repiCcKe YIIbIpail OacTaraHbIH eI

3epTTey OapbIChIHAAa MarbIHANBIK JKOHE CEMaHTHKAIBIK CoWKecci3mikrep ae kem kesmecti. Omapra
CUHOHUMJIIK KaTapjapibl JYpbIC TaHIaMay, Ce3 MaFbIHAChIHA COHKEC €MeC CO3/i TIpPKeY, JIOTMKAJIBbIK
yieciMci3aik skatazpl. MbICalibl, «akbli-eci Kemmapy TIPKECIHAC «kemmapy Ce31 JeHEe MYIICCIHIH, KO-
asFBRIHBIH KeMJIIri Oap KaHgapFa KaThICTHl alTHIIATHIHBI €CKePIIMEH, «kem» CO3iHIH OpHBIHA KOJNAaHBUIFaH;
«22iciMOepdi Hblealimadbly TIPKECIHIC ICPUBATTBIH MarFbIHACKI OYypMallaHbIN, CTHJIMCTHUKAIBIK a0Cypi
OaliKanIbl; «Oaearapovly apmyvly KYPbUIBIMBIHA COMIIEM CEMaHTHUKACHl OPBIC TUTIHIH «poCH yeny TIpKeciH
KallbKaJjiay HOTHXKeCiHIe OY3bUIFaH. «3ineimmetl Kbl3 6anay, «00udax Kbizy, «um 06azy» NereH TipKecTep /e
MarbIHANBIK JKaFbIHAH KaTe TipkecTep. Meicamnbl, «Auma xemy Kepek, dceke myjiea um 6agy 6apvicblnoa
beneini Oip epedceni cakmayza muicy, — IeTeH COUIEM/IETI TipKeC KaTte Kojianburad. Kasakra «Man OGaryy,
«KOU Oary», «OKBIIKBI Oary», «CUBIp Oary» e KOJNIaHBUIAbl. A ummi acvipaiiovl. Meicansl, Kywik acwi-
pan um emmim, o1 6aIMuvIPbIMObL KaHammul (A6aii). MyHIal OpBIHCHI3 KOJIJAHBICTAp COMIEM MaFbIHACHIHA
TiKeJlel HYKCaH KeNTipil, MOTiHHIH JIOTHKAJIBIK TYTACTBIFBIH JICIpEeTe .

TypakThl ce3 TipkecTepin Oy3y Ka3ipri HopMaaaH aybITKYIbIH CH KHi XKoHE KayilTi TypiepiHiH Oipi 6o-
JIBITT WIBIKTHL. «OKY31KTiH KO31HEH OTKeHIEH» OPHBIHAY «ICY3IKMIH mecicineH omKeHOel», «UAT TePiCciH 0achl-
Ma KamTaJbl» OpHbIHA «um mepimii bacvima Kanmaobly «aTtajgaH KajiFaH Mypa OOJICKIH» OpPHBIHA «amadau
Mypaea 60cbIHY CUSKTBI MbIcayiap (pa3eMaHbIH IIIKI MaFbIHA JKEJIICIH ©3repTil, UINOMAIIBIK TYTaCThIKTHI
Oy3anel. ATanmFaH KaTelepAiH CEeMaHTHKAIBIK TaOWFAThl aHBIK: (ppa3eosoru3MiepiH MaFblHACHI TYTacC
KYHiHe KaOBUIIaHybl THIC, all (PPa3eoIOTUSIIBIK KOMIOHEHTTEPAl ©3/iriHeH 03repTy UANOMATHKAIBIK HOP-
MaHbI TONBIKTal Oy3aabl. Bys *arali HOpMaHBIH TeK TPaMMaTHKAJIBIK HeMece opdorpadusiblk FaHa eMec,
CEMaHTHKAJIBIK JKOHE MOJICHH KOJ PETIH/IE /Ie KapacThIPhLTYhl KAKET eKEeHIH JTQIeIIeH/Ii.

Kanpka aymapma HOpMamaH aybITKyABIH €H KE€H TaparaH TYpl peTiHae alkpiHaamapl. OpbIC TiTiHIET
«B30pPBAN_cemby, «Nepeddaenmcs 8 4achmHubvle PYKWy, «nomepnes nopajicenue» CUSIKTBI TipKecTepAl Tikeseh
aynapy Kasak TUTHJIE «XCeaiHi Hcapobly, «ICEeKeHIY KOAbIHA 0epindiy, «oiceninic manmoly TYPIHIE
KOJIIaHBUTYbIHa oKensi. Kanbpka aymapmara TeMeHAETiZed Mplcanfapibl na KenTipyre Oonanbl: «Ommai
damy ~ «Epexme mom», «Tex ocana nicken emy» ~ «XKana coitpurran ManabiH eti» (Tonbko cBexee MACO)
(«CayaTThl )xapHaMa — caraibl KbI3MeT» dJIEyMEeTTIK k00ackl asceinna, Kaparanapl Kanacel). «40aiinanuls,
sy umly ~ «Abaitnane3, KabaraH uT!», «luyee apnanzan napgromepusy ~ «bedin caTbUIaThIH Tap-
brom», «Kypeak ocemicmepy ~ «KentipinreH xemic KarbD» («CayaTThl jkapHamMa — callajibl KbI3MET)»
olleyMeTTiK »00acel aschiHma, Kaparaumbl Kajacel) https://www.instagram.com/korneki_jobasy krg?
igsh=MWZmNGIzOHFzcnExYg==.

MyHpaii kanbkajgap QyHKIHOHAIABIK CTHIIBA1 OY3bII, Ka3aK TUTiHIH GallbIpFbI TipKeciM XXyleciHe 0eTeH
yirinepai TtaHaabl. by KyObLIbIC, acipece, >KaHAJIBIKTAp TiAiHIE, OJOrepiiK IUCKYpC IeH HHTEPHET-
KOMMYHHKalusga KeH TapainradH. OHBIH Heri3ri ceOenrepi aygapMajgarbl aBTOMAaTH3MHEH, KociOu
PEenaKTOPIIBIK OHACYAIH a3/bIFbIHAH JKOHE TUIIIK OaKbliay TETIKTepiHiH aicipeyiHeH OO0JIBII OTHIp.

Bykapanblk akmapaT —KypajnapblHaH, acipece, raser OeTiHAeri Makajda MOTIHAEpiHEH Je
rpaMMaTUKaJIbIK, CTWIBIIK Kartenepi Oalikayra Oomanbl. «XKac Aumammwraszerinig Ne 101 canbiHzma
(18.12.2025 x.) «Koz-aicacvimulz Kawan Kyp2auiosl?!» AeTeH TaKbIPBINTA Ka3bUIFaH MaKallaJaFbl «Ke3 jKa-
CBI» KOC CO3 €MecC, Co3 TipKeci OOJFaHBIKTaH, MYPHICHL: «K6e3 )KachIMBbI3 KalllaH KYpFanbl 7

«TepT KyMBICIIIBI ITOMBI3 aCThIHA TYCII, Ka3a Tarca Ja YITTHIK KOMIIAHUs OKHMFaFra ¢a/1 Kapar OThIpFaH
cuskTe («WKac Amamn» raseri, Ne 101, 16.12.2025).

Byn xxepne ceiisieM MaFbIHACKIHA HYKCaH KEIII TYP, CO3/li OPHBIMEH KOJIIaHOAYABIH CallIapblHAH TYFaH
cTunbIiK Kate. [lypricel: TepT KyMBICIIBI TIOWBI3 acThIHA TYCII, Ka3a Tarca Aa YITTHIK KOMIAHHs OKHFara
HEMKYpanibl Kapar OThIp.
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Tingik HopMma XXyneci xaHe...

Kapakatr O0aeHre «caybIHIIBI» JIET€H HbICHbl ANFAIl PET OChl Ke3[e TarbuiraH cekingai («Kac Amamn»
razeri, Ne 97, 09.12.2025).

Heicier — amamubIH atel-keHi, ecimi. Ce3mi Aypeic KonmaHOaymaH TyFaH CTHIBIIK Kate. [lyphIchL:
Kapakat O0ieHre «caybIHIIbD) ICTCH aT aJiFalll PeT OChI Ke3/1¢ OepiireH CeKiii.

Ilorep xanra amy kesiHzme keaiciv — wiapm OOIybl — CTYACHT YIIIH €H 0acThl KOPFAHBIC KYPalIbl
(«Aiixkera» Tazeri, Ne 101 13.09.2025).

Kazak TiniHIH HOpMAachIHAa KeNicIM-IIapT JCUTIH KOC CO3 KOK, CIIKAHJIAl CO3MIKTE NI TiPKEIMEIeH.
Bip rana skeke 3aTThI aTan TYPFaHABIKTaH, OYJ1 ce3 Oipre xa3bLIabl.

Hypseicer: Ilotep >xamra amy kesiHae xericimuiapm OOMYbl — CTYAEHT YIIIH €H 0acThl KOpPFAaHBIC
Kypaibl.

3epTTey JNMHTBONpArMaTHKAJbIK Tall[ay apKbUIbl HOpMaJaH aybITKyJIapAblH maiina Oomy cebenTepin
aHbpIKTayFa MyMKiHAiK Oepmi. bipinminen, BAK TimiHge camace3 aymapma kociOM HOpMaHBI OY3BIIT OTHID;
eKIHIMIIeH, CO3iK, AaHBIKTaFblll, OpQorpadusIblK HYCKAYIBIKTAPABl KONJAHY MOJICHHUETI TOMEH;
YUIHIOICH, COWIEYyNIiIepAiH KONnTUIIl opTaga eMip Ccypyl TUINIK WHTepQEepeHUUSHBl KyIIeHTeal;
TOPTIHIIIICH, T HOPMAchlH cakray KeOiHece KeKe ceiiey TaxipuOeciHe Toyenai Oonbim oThip. Tin
MOJICHHETIH PETTEUTIH HHCTUTYTTaHFaH MeXaHm3MIep (pedaKius, KOPPeKTop, T MaMaHbl, CayaTThl TEKCe-
py) aicipen Gapajpl.

Hotmxkenepai Tanaay HopMaiaH aybITKYyJIap/IbIH Ke3IeHCOK eMec, Kyhenl ekeHiH kepceTTi. Karenepain
OaceiM Oemiri Oipmelt ynriMeH KaiTamaHalbl: «3aT eciM + eTICTIK KaJdbKachl», «TYPAKTHl TIpKECTi epKiH
TipKeCKe alHaIABIpy», «Op(OAMHUANAFbl YHAECTIK 3aHBIH OY3y» MKOHE «IOTUKAIBIK Ca0aKTaCTHIKTHIH
KOKTBIFBD. Byl ynrinep HopMaiaH aybITKy yAepicTepiHiH TaOUFaTBIH TYCiHAIpyre MyMKiHIiK Oepexai. Hop-
Ma Oy3BUTYBIHBIH HAaKThl MOJIEIbIEP] KaJIBIIITACKHII, OJlap TUIIIK KOJIaHBICKA Te3 CiHim Oapanbl. by karmait
TIIIIK HOPMaHBI CaKTay MOCEINIECIHIH CTPATETHUSIIBIK MaHBI3BIH alFaKTal Ib.

[IparMaTHKaJIBIK HOTHXKE PETiHJIC HOPMaJaH aybITKYIbIH KOFaMIIbIK TUIJIIK caHara acepl alKbIHIAJIbI.
Kare konmaHsIc yirisepi kel KaiiTalaHFaH callblH, OJIap Y3YCTHIK JAEHIeHTe KOTepii, Aypsic HOpMa peTiHe
KaOpUTHaHy Kaymi maiima Oomagsl. bym — Tin MomeHUETIHIE «wKaaFaH HOpMaJapAblH» KaNBIITACYBl JIETeH
KyObuTbic. COHIBIKTaH HOPMaJaH aybITKYyJap/Abl TeK Oenriien KaHa KoWMail, Aypbic YATiIepai Hacuxarray,
JIMHTBUCTUKAJIBIK OUTIM Oepy JKoHE Ce3 MOACHUETIH JaMbITaThlH MaTepHajiap JaiblHAAay KaKETTLIri
AHBIKTAJIIBI.

Kopvimuinowi

3epTTey HOTHXKeINepi Kasipri Kazak TUIIHAErl HOpMaJaH aybITKy KYOBUIBICTApBIHBIH JKYHedl Typie
KOpiHiC TaybIIl OTBIPFaHbIH KOPCETTi. Bykapasblk akmapar Kypajiiapsl, 9JI€yMETTIK KeJijaep jKoHe HHTepHEeT-
KOMMYHHUKAIIUSHBIH ~ TUIIIK ~MaTepUaJapblH Taljay Ka3akK TUTIHIH one0W HOpMachlH CakTayAa
KeMIIUTIKTepAiH Oap eKeHiH monenaeial. AybITKynapablH OackiM  Oeuiri  aygapMa HETi3iHJIETi
COMKeCCI3IKTep/ICH, COWIey MOJCHUETIHIH TOMEHACYIHEH, TUIMIK pecypcTrapibl (CO3IiK, aHBIKTaFbIIII,
ophorpadusIIBIK HYCKayIIBIK) MaigananOay1aH TYbIHIAN b,

3eprrey OaphICBIHAA T'paMMATHKAIBIK, Opdorpadusuiblk, OpGO3NMIBIK, MarblHAIBIK KaTeiep,
ayJapMmara HeTi3/IeIreH KallbKa TipKecTep JKoHe TYPaKTHI co3 TipkecTepiH Oy3y ¢akTinepi alkpiHAamabl. by
KaTeJepiH KalTajdaHybl TUINIK HOpMaJaH aybITKYIbIH Ke3leHcok emec, Oenrinmi ynri OoiblHINA >xyiemi
TYPAE XY3€ere achlll OTHIPFaHbIH KepceTeni. Kate KonpganeicTapAbiH Oenrisi Oip KYpBUIBIMIBIK MOJENIbAEPi
KaJBINITACKIN, OJNap KOFaMja KMl KaWTallaHFaH calblH Y3yCTHIK KOJJIAaHBICKA aWHanbll Oapajnbl. Ockl
MOJICTIbACPAl HAaKThUIAW Kelle, HOPMaJaH aybITKYABIH HEri3r KYPBUIBIMIBIK Y/TLIEpl TOMEHAETIACH
KIKTEI I

1. xaybKaJbIK CHHTAKCUCTIK MOJIETh — OPBIC TUTIHIH KYPBUIBIMBIH TiKeJIel Kelnipy («KEHLTIC TanTh,
(OKEJTIHI XKapJbD»);

2. aHAIUTUKAJIBIK ETICTIK THUIEpPreHepaIn3alusichl — KOMEKII ETICTIKTepi OPBIHCHI3 KOJAaHy («kKa-
3BIII KATBIPFaH», KKEJIIl OTBIPMBIH)

3. (pazeosnoru3mi epKiH TipKecKe alHAIIBIPY MOJIENI («KY3IKTIH TECIriHEH OTKeHACH»);

4. opdorpadusbik OipiKTipy/aKeIpaTy KaTesepi «aybI3cy», «0ei-Kkai»);

5. ceMaHTHKaIBIK COMKECCI3AIK MOJIeNi («KIMITI HBIFATaIbD», «O0MIAK KBI3Y).

6. Byn Mogenbiaep HOpMajJaH aybITKYABIH JKYHeNl CHUIAThiH Kepceremi. MyHmal ypaic TUIIIK
HOPMaHBIH oJIcipeyiHe, oMeOu TUIMIH KYPBUIBIMABIK TYTACTBHIFBI MEH MaFBIHAIBIK aWKBIHIBIFBIHA HYKCAH
KENTipei.
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3.3. Oppabaesa, LL.MaxunTaeBa

FoutbiMu Tanpmay HopMmazaH aybITKyJlapAblH OipHemle Herisri ceOeOiH aHBIKTagbl: OpbIC TUTIHIH
CHUHTAKCHCTIK KYPBUIBIMBIH TiKeJIeH Kellipy, KajbKa ayAapMaHbl XUl malanany, (Gpa3eo’ormsuTbIK HOpMa-
HBI O01TMeY, (DOHETHKAIBIK 3aHIBUIBIKTAP/IBI eNleMey, COMiey TaXiprOeCiHIH mparMaTuKaibIK (akTopIapelHa
keHin Oenmey. COHBIH iNIHIAE ayaapMa TUTHJET] <«OKEHIUTIC TalThbD», OKEIiHI )KapJbD», <«KEKCHIH KOJIbIHA
Oepinmi» CHAKTBI KallbKa TIpKecTep Kas3ipri MemuaaucKypcTa KeH TaparaHbl aHBIKTaIAbl. MyHai
KOJIIaHBICTAp Ka3akK TUTIHIH 1MIKi TipKeciM HOpMAachblHa KaWIIbl KETiM, CEMaHTHKANBIK TYTACTHIKKA Kayim
TOHIPEII.

Tingik HOpMaHBI KaJBIITACTBIPY MEH CakTay MoceJeciH Lielly YIIiH OipHeie OarblT YCHIHBLIABL.
Bipinminen, BAK rininge penakTopiblk OaKpUIayabl KYIIEHTY, KypPHATUCTEP MEH MOTiH OHJEYIIIIepre Til
MOJICHUETIH HACHXATTAWTHIH MPAKTUKAIBIK KYpalIap YChIHY KaxeT. EKiHIIIeH, Till MaMaHIaphl TaparbiHaH
KaTe KOJJIaHBICTAP KATAJIOThIH KYHEN TYPAE JKaHAPTHIN, TYPHIC HYCKACHIH KOMIIITIKKE KOJDKETIMII €Ty
MaHBI3/IbI. Y IIHITIICH, KONTUII aKmapaTThIK OpPTaaa Tiid Ta3aJbIFbl MACENIeCiHE epeKIe KOHI 00Ty KaXeT.
Cebe0i KONTUTAUTIK J>KaFmalblHAa TUIMIK HWHTephEpeHIMSA KyIeHin, Oip TUIMIH CHHTAKCHUCTIK >KOHE
CEeMaHTHKAJIBIK MOJIEJIBACP] eKiHII Tire Tikesneld kemmipineni. byn kanbka aymapManapabiH, KYPBUIBIMIIBIK
ayBITKYJIAp/IbIH )KOHE MaFbIHAJIBIK COHKECCI3MIKTEp IiH KoOeoiHe albll Keaemi. A OipTulal opraga MyHual
CBIPTKBI dcepiiep IMIeKTeylli OOJIFaHJBIKTAH, HOPMaJaH aybITKy JCHIeHi CABICTBIPMANbBI TYpAE TOMEH
0osanpl. COHABIKTAH T Ta3aJbIFBIH HACUXATTAy €H aJJILIMCH KONTUIII opTala aHaFrypiibIM THIMJI XkKy3ere
acanpl. Kopeita aiiTkanna, TUIIIK HOpMa — TEK IpaMMaTHKa MEH €MJIE MACEJIeCi eMec, OJ1 — TiJl MOJICHHUETI,
VITTHIK TaHBIM JKOHE KOMMYHUKAIMSUIBIK dfern. HopMajaH aybITKynapiblH alfblH aly TiIAiH KOFaMJIbIK
KBI3METiHE, aKIapaT canachblHa )KOHE YJITTHIK MOJICHH KOJTHIH CaKTaATybIHA TiKenel biknan etei. COHIBIKTaH
TUIAIK HOpMaHbl CaKTay MEH HacuxaTTay Kasipri Ka3ak KOFambl YIIiH CTPAaTErHsJIbIK MaHBI3BI Oap Macele
00JIBITT Kama Oepei.

ABTOpIapABIH KOCKAH YJIeci

3.3. OpnabaeBa — TyXbIpbIMJIaMaHbI 93ipJIe/ii, 3ePTTCY 9AICHAMACHIH aHbIKTa bl JlepekTep i KuHarl,
OHJICTI, JIepeKTepre CTATHCTUKAIBIK Taljay Kacaabl. baFgapiamaliblk KaMTaMachl3 €Ty CaThIChIHIa
Oarmapiama jKasblll, aJrOPUTMIEP YCHIHIBL. MaKaslaHblH 0acTanmKpl HYCKAchIH JaiibIHIanbl. MakaiaHsl
penakuusian, OKeTumipai. 3epTrey OapbICBHIHIAFBI TalJldy MaTepUalIapblH  JalbIHAaIBl.  3epTTey
HOTHXKEINEPiHiH TYPBICTBIFBIH TeKcepli. MaKallaHbIH Ma3MYHBIH FBUIBIMU TYPFBIIAH PENaKIUsIIAIbL.

. MaskutaeBa — JKoOaHbl Oackapy caTbIChIHIAa SKIMIIUIIK KOJIAay KOpCeTTi. 3epTTey 9/1iCHaMachlH
KETUIIpIr, 3epTTey HBICAHIAPBIH YCHIHABIL. Makanara JKeTEeKIIUNK eTTi. MakalaHbIH >Ka3bUTyblH >KOHE
HOTHXKENEPIH AYPbICTaFbIH TEKCEPII.
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3.3. Opnabaesa, 11I. MaxxutaeBa

CucreMa fI3bIKOBBIX HOPM M IPOSIBJICHHE HEHOPMATHBHOI'O SI3bIKOBOI'0 YIIOTpPeOJIeHU S

B cratbe paccMaTpUBarOTCS 0COOCHHOCTH (DyHKIMOHUPOBAHHS COBPEMEHHOTO Ka3aXCKOTO si3blka B IU(pO-
BOM M MEIHaKOMMYHHKAIIMOHHOM IIPOCTPAHCTBE, aHAJIM3UPYIOTCS YPOBHH COXPAaHEHHUS SI3bIKOBBIX HOPM M
OCHOBHBIE THUITbI OTKJIOHEHUH. SI3bIKOBass HOpMa — OCHOBHOM ITOKa3aTenb S3bIKOBON KynbTyphl. [Ipu ee He-
COOJIO/ICHNN HapyIaeTcsi CTPYKTypa A3blka. Ha coBpeMeHHOM 3Tare mpouecchl INo0alu3alul U CTPeMHU-
TeNbHOE pa3BUTHE LU(GPOBONH KOMMYHHMKAIIMM OKAa3bIBAIOT HEIMOCPEJCTBEHHOE BIMSHHUE Ha BHYTPEHHIOIO
CTPYKTYPY SI3BIKOBBIX CUCTEM, B TOM YHCJIE HA CUCTEMY SI3BIKOBBIX HOpM. OCOOEHHO B COBPEMEHHBIX YCIIO-
BUSIX MICHIOJIB30BAaHMS Ka3aXCKOTO SI3bIKa TPAHUIIBI MEXKIY HOPMATHBHBIM JINTEPATYPHBIM SI3BIKOM U €ro Iy0-
JIMYHBIM HCIIOJb30BaHUEM B BUPTYaJbHOW Cpelie CTAHOBATCS Bce Ooyiee Pa3MBITHIMH, YTO TPUBOJHUT K yc-
JIO’)KHEHHIO SI3BIKOBBIX CHUTYaIMil. AKTYaJbHOCTh HCCICIOBAaHUS OOBSCHACTCS TEM, YTO B COBPEMEHHOM HH-
(opmanoHHOM 00mIecTBe NMpobreMa KoAN(HUKAIMN SI3BIKOBOII HOPMBI ITprHoOpeTaeT ocoboe 3HaueHme. OT-
KJIIOHEHHE OT SI3bIKOBOH HOPMBI — 3TO HE MPOCTO TpaMMaTHyecKas OnIMOKa, a BaXHBIN (akTop, BIUSIOIINNA
Ha (YHKIMOHAJIBbHOE Pa3BUTHE S3bIKA U Ka4eCTBO oOuieHus. HeHopmaTHBHOE ynoTpeOieHne BiusieT Ha 00-
IIECTBEHHOE S3BIKOBOE CO3HaHHE, (POPMHUPYET JIOKHBIE HOPMBI M CHI)KAeT KyJbTypy peun. B aToM cmbicie
HCCIIEIOBAaHUE OTIIMYACTCS TEM, YTO Ha KOHKPETHBIX MPUMepax AEMOHCTPHPYET OTKIOHEHHUsI OT HOPMBI B Ka-
3aXCKOM SI3bIKE U COZCPKUT BBHIPAKEHHOE MHEHHE, HAlpaBJICHHOE Ha MX MPaBUILHOE MCIIONB30BaHue. B ka-
4eCTBE HCCIIEOBATENBCKOTO MaTepHana HCIIOIb30BaHbl TEKCThI CPEJICTB MAacCOBOH HMH(OPMAIMH, CTEHO-
rpaMMBI Telle- U paJuoriepesiad, HHTePHET-MyOIHKAINY, a TAKKe JTMHIBUCTHYECKUE CIIOBAPH, QUKCHPYIOIIIE
ommboYHbIe yIoTpeOneHus. B xo/ie aHann3a cuCTeMaTH3UpOBaHbl rpaMMariyeckue, opdorpadudeckue, op-
(osmuyeckne, cCeMaHTHYECKUE OMIHOKH, KaIbKH PYCCKHX BBIPQKCHHIl M HAPYILICHHS YCTOWYMBBIX CIIOBOCO-
4yeTaHuil. MeTOI0NOTHs UCCIeIOBaHUs MTOAPa3yMeBaeT CPaBHHUTEIbHbBINH aHaIN3, IMHIBUCTHYECKYIO MHTE-
IpeTanunio, AUCKYPCUBHBIN aHalIM3 U KOHTeKCcTyanbHoe omucanne. CoOpaHHbIC TaHHBIC OBUTH BCECTOPOHHE
MPOAHATU3UPOBAHBI C TEOPETUUECKON TOUKHU 3peHHs1. [losrydeHHbIe pe3ynbTaThl MOKa3bIBAIOT, YTO OOJBIINH-
CTBO OTKJIOHEHHH CBS3aHO C HETOYHOU MPAKTUKOW MepeBoja, CHIKEHHEM PEueBOil KyIbTYpbl, HTHOPUPOBa-
HHEM (OHETHYECKHX 3aKOHOMEPHOCTeH M HEJOCTAaTOYHBIM HCIIOJb30BAaHUEM HOPMATHUBHBIX HCTOYHHKOB.
AHan3 pe3ynpTaToB MOKa3all, YTO B MPOLIECCaX OTKIOHEHHS OT HOPMbI OOJIbIIAs YacTh OMIHOOK ITOBTOPSIET-
csl IO OJHOM M TOH ke cxeMme. B cTaTbhe momuepkuBaeTcsi 3HAYMMOCTH COOJIOJCHUS SI3BIKOBBIX HOPM JUIS
obecriedeHns1 SICHOCTH KOMMYHUKAlUHM ¥ COXPaHEHMS KyJIbTypHOW MIEHTHYHOCTH Ka3aXCKOro si3bka. [Ipak-
THYECKasl IIEHHOCTh MCCIICOBAHUS 3aKJIIOYaeTcs B BO3MOXKHOCTH IIPUMEHEHUS €r0 PEe3yiIbTaToB XXypHAIH-
CTaMH, PEeAaKTOPaMH, IPENOIaBaTe/IsIMU U BCEMH, KTO CTPEMHUTCS K TPaMOTHOMY Ka3aXxCKOMY IIMCbMY U pe-
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3.3. Oppabaesa, LL.MaxunTaeBa

4, IS pelieHns npooiaemMsl popMupoBaHHs U COOMONEHHS A3bIKOBOM HOPMBL. B 3aKimoueHnH noauepKuBa-
eTcsl, UTO COOMIOIEHNE S3BIKOBBIX HOPM SIBISIE€TCS KITIOYEBBIM YCIOBHEM (DOPMHUPOBAHUS PEUEBOH KyIbTYpBHI.
HccnenoBanue MoxeT ciocoO0CTBOBATh (POPMHUPOBAHHIO S3BIKOBOM KyJIBTYPBI, COBEpPIICHCTBOBAHHIO 00pa3o-
BaTEJILHOTO IIPOIiecca, MOBBIICHNIO MEUAarpaMOTHOCTH M KadecTBa IepeBosia U 00ecIednBacT COXpaHEHUE
YHCTOTHI U KyJIBTYPHI S3bIKA.

Kniouesvie cnosa: s3bIKOBas HOpMa, JUTEpaTypHAs HOPMa, pedeBbIe ONIMOKHM, KallbKa, pedeBasl KylabTypa,
SI3BIKOBOE CO3HAHUE.

Z.Z. Ordabayeva, Sh. Mazhitayeva
Language Norm System and Manifestations of Non-Normative Usage

This article examines the specific features of contemporary Kazakh language use within the modern digital
and media communication space, focusing on the preservation of linguistic norms and the most common
types of deviations. Linguistic norm is the main indicator of linguistic culture. When it is not observed, the
structure of the language is disrupted. At the present stage, globalization processes and the rapid development
of digital communication directly influence the internal structure of language systems, including the system
of linguistic norms. Particularly in the modern context of the Kazakh language, the boundaries between the
standardized literary language in virtual environment and public usage are becoming increasingly blurred,
leading to a complication of linguistic situations. The relevance of the research is explained by the fact that in
the modern information society, the problem of codifying linguistic norms acquires particular significance.
Deviation from the linguistic norm is not just a grammatical error; it is an important factor affecting the func-
tional development of the language and the quality of communication. Non-normative usage influences pub-
lic linguistic consciousness, forms false norms, and reduces speech culture. In this sense, this study is distin-
guished by the fact that it demonstrates deviations from the norm in the Kazakh language through specific ex-
amples and presents a clear opinion aimed at their correct usage. The study is based on materials from mass
media texts, transcripts of television and radio broadcasts, internet publications, and dictionaries documenting
erroneous usage. The analysis identifies grammatical, orthographic, phonetic, semantic errors, translation-
based calques, and violations of stable phraseological units. The research employs comparative analysis, lin-
guistic interpretation, discourse analysis, and contextual evaluation. The collected data were comprehensively
analyzed from a theoretical perspective. The findings demonstrate that most deviations from linguistic norms
are caused by inaccurate translation practices, the decline of speech culture, neglect of phonetic principles,
and insufficient use of normative reference sources. Analysis of the results showed that in the processes of
deviation from the norm, the majority of errors are repeated according to the same pattern. The article high-
lights the importance of language normativity for maintaining communicative clarity and safeguarding the
cultural integrity of the Kazakh language. From a practical perspective, the results may be useful for journal-
ists, editors, language teachers, and anyone seeking to improve their written and spoken Kazakh. The study
concludes that preserving linguistic norms is essential for maintaining speech culture and ensuring high-
quality communication in the Kazakh language. The research can contribute to the formation of linguistic cul-
ture, improvement of the educational process, enhancement of media literacy and translation quality, and en-
sure the preservation of the purity and culture of the language.

Keywords: linguistic norm, literary norm, speech errors, calque, culture of speech, linguistic consciousness.
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AybI31Ia IKOPMYCTAPABI J3ipJiey/Ieri dJIeM/iK KIHe 0TAHIBIK TIKipuode

Tin GimiMiHzme TUIIEpAiH YITTHIK KOPIYCHIH KYpacTBIpy Maceleci »KaH-KaKThl KapacTHIPBUIBIT JKYp. AJ
JKacaHIbl WHTEIUIEKTIHIH JaMBIFaH 3aMaHBIHIA aybl3IIa Ceiiey YITLIepiHIH JHHTBHCTHKAIBIK IEpeKTep
0a3acel OOJBIN CaHANATHIH aybI3IIA IMIKOPITYCTAPABI 3€PTTCY — O3CKTLIIri JKOFaphl, Ha3ap aynapyasl KaKeT
€TETiH TaKBIPBINTApABIH Oipi. Makananga anFallkbl METENIIK KOHE OTaHIBIK aybI3IIa KOPITyCTapAbIH KYPbLUTY
TapuXbl CHUIIATTAJbBIN, KOPIYCTHIK 3epTTEYJCpAiH Ka3ipri >karmaiil, AxMeT BalTypchiHYIBl aThiHOaFrsl Tin
OimiMi MHCTUTYTHI o3ipiereH «Kaszak TiiHIH aybpI3IIa iOIKOPIYCHIHBIH» CHIIATHI, €63 JKHHAY Tociaepi
kepceTinred. OpbIC TiNi YITTBIK KOPIYCHIHBIH aybi3mia imkopiychl, CankT-IlerepOypr MemilekeTTik
YHUBEPCUTETIHIH FaJIBIMIapbl KYPAacCThIPFaH OPBIC aybI3IIa CO3IHIH KOPITYCHl, OPUTAaH YITTHIK KOPITYCHIHBIH
aybI3IIa IOIKOPIYCHI, apad CO3iHIH KOPIYChl CHSAKTHI aybl3IIa iIIKOPITyCTapIbIH KYPACTHIPBUTY KaFHJaapel,
oJIapJiaFbl CO3KONIAHBICTAp MEH JEPEKKO3/ep CaHbl CAIBICTHIPBUIBIT OasHIaIFaH. AybI3IIa KOPIyCTapAarsl
MeTabenrineM, TULNIK AepekTepldi OpQOSMISUIBIK JKoHE opdorpadusiblk aHHOTALMSIAY —YJTUIepiHe
AQHAJIMTUKAIBIK IIONy jkKacaidraH. Makamama, coHbiMeH Oipre A. balTypcbiHynmsl arteiHmarbl Tinm Oimimi
WHCTUTYTHIHBIH FaBIMAAPHI 93ipiereH «Kasak TUTiHIH WITTHIK KOPITYCHIHBIHY 0ipi «AybI3IIa iMIKOPITYCTHIH
Ma3MYHBI, €03 JKUHAY dicTepi Typasbl TOJBIK CHITaTTaMa OepiireH. AybI3Iia iIKOPITYC alABIMEH MAPIIBITOI
ANIBIHIAFBI CO3/ep, cyXx0aTTap, pecMu, OefipecMu Co3AepMEH TOJIBIKTHI, KaparaibiM eHOeK axamaapbl MeH
JKePTUTIKTI TYPFBIHIAPBIHBIH COWNey TiJiHEeH 0eJieK, aKbIH, jKa3ylIbl, KOFaM KalpaTKepJepiHiH ayIuo »oHe
OeiiHeopmarTarbl ce3i JkMHaKranma Oacramel. M. OyesoB, F. MycipenoB, C.MyKkaHOB CBIHIBI
JKa3ymbuIapaAelH 60-)KbULIAphl )KUHANBICTapa CoiereH co3iHeH Oacrar, ce3i yiri Oomein keireH Oacka na
TaHBIMAaJ TYJIFaJapIblH co3aepiHiH opdorpaduschl kKa3bUIbI, OphOdIUICH TYCIPiIil, IPOCOIUKACH KOHbLIA
Oacransl. by, Oip jkarelHaH, Ka3aK aybI3lla CO3iHIH op KBUIAAPIAFEl KOPHI TypiHAe 0oJica, eKiHIII KaFbIHAH,
Oemni TYIFaNapIpIH Tacmaiap/ia FaHa aybl3la HYCKaJa CaKTaNbIN KeJreH Co3ePiHiH xka30a HYCKachH alyFa
MYMKiHAIK Oepmi. 2024 sxpuimaH OacTam aybl3lla iOIKOPITycKa Kasipri aybI3eKi Ceiyiey TiiHIH YIiTinepi,
JKePriuTiKTi co3nep anbiHa Oactanpl. JXKoba uaescer OoiibiaIa 2025 xpUTbl AXMeT BalTypChIHYIIBI aTHIHAAFB
Tin OumiMi MHCTHTYTHI aybI3la KOPIHyC d3ipieMeriiepi Ka3zak TUTiHIH IOCTYpii ce3canTaMblH OiNeTiH,
aybI3IIa CO3 MalIbIFBIHA TOCENICH JKePriliKTI TYPFBIHIAPABIH alWTKaH SHriMeNepiH jKMHAy, Tacmara Oacy,
Ka3aK TUIHIH YITTBIK KOPIIYCHIHA €HTi3y jKoHEe 3epTTey MakcaThiHaa Ka3zakcTaHHBIH op TYpJi ©HipiepiHe
CO3TaHBIMJIBIK IKCTIeUIMsIFa MWBIKTBL. Canap OapbIChIHAA Ka3aK TUTHIH ASCTYPJIi CO3CANTaMBIH, MAIIBIKCHI3,
JAMBIHIBIKCHI3, IIBIHAWBI, TAOMFU COMJICHTeH Ce3i, eJIiIMEKEeHAErl oHriMe aiTyra medep, OHBl JKMHAKBI,
alitapel Gap, cesre IICLICH TYJFaIap/blH Ke3 KEJITeH OpTaJarbl CeiiereH ceszepi OeiiHe-ayamoTacmara
Tycipinin, «Ka3ak TUTIHIH WITTBIK KOPITyChIHA» €HTi3inai. Ka3ak TifmiHIH YITTHIK KOPIYCH — Ka3akK TiLTiHIH
TIIMIK JKYHeci TONBIK KaMTBUIFAaH, aHHOTALMSJIAaHFAH MOTIHIEDP JKWHAFbl. ¥IITTHIK KOPITYCTBI 93ipiiey Til
OimiMi FaHa eMec, Kbl FhUIBIM CalachIHAArbl 0achkiM OarbITTapbIH Oipi JKOHE MEMIICKETTIK JeHreimeri
MaHBI3IBUIBIFBI )KOFaphI )k00a aeyre 00Iabl.

Kinm ce30ep: KOpIYCTBIK JIMHTBHCTHKA, YJTTHIK KOpIycTap, aybl3la IiNIKOpPIyCTap, aHHOTAaIMsIay,
MeTa0erineHim.

Kipicne

KopmycTsIk TMHTBHCTHKA CalachIHIAFBI 3€pTTEYIep TLT OLTiMI cajlachIHIa YIIKEH CepIILUTiC jkacaabl. 3epTTey HBICAHBI PETiHe
AyKBIMZBI TIIAIK JEpEKTep KOPBHI KbI3MET €TETiH KOPIYCTHIK JIMHIBHUCTHKA 3€pTTEYJepi TUNAI TaHy MEH TYCiHyJe HOBATOPJIBIK
Kypasra aiHanael. Tin koprmycTapblH HaiiiaiaHny apKbLIbI TiI MaMaHAAPhl TiIH 3aHABIIBIKTAPBIH, TULIK XKYHenepaiH KYpbUIbIMBIH,
TUIIH KOJNIAHBIC asiChIH, TUINIH AaMy JKOJIIAPbIH TEPEHipeK 3epTTeyre MYMKIH/IK albI OTHIP.

KopmycTeik 3epTTeynep KosjaHOanbl CHUMATHIMEH epeKIleleHedl, ce0edi KOPIYCTHIK JIMHIBHCTHKA TUNIIH KbIP-CHIPBIH
3epaenieylie HakKThl MbIcaljapra CyHeHenl. YJKeH KejeMJIeri MOTiHAI HeMece aybl3llla Ceijeyai Tanjay YIIH KOPIYCTHIK
JIMHIBUCTHKA apHaifbl aJTOPUTMIEP MEH ecenTey KypaliapblH MaiianaHabl )KoHe TEOPHSIIBIK MOJTIMETTEp/Ai PaCTalThIH HE KOKKA
IIBIFAPATHIH SMITUPHUKAIIBIK JJJIEIIEP YChIHA alajibl.

Kasipri xopIryc TMHIBHCTHKACBIHAA 3epTTeyliep OipHele 3aMaHayn napagurmaiapra Herisnesneai. EH angpIMeH, KOJIaHBICKA
Herizaenren (usage-based) rtocinm Timmik OipmiKTepAiH KU MEH KOHTEKCTEeTi KOJIAHBICHIH TANJay apKbUIbl Till JKyHeciH
Tycinmipyre GarbitTanran. COHBIMEH Karap KOpmyckKa HerismenareH (corpus-based) skone wopmycka OGarbITTajnfan (corpus-

" Xar-xabap yuriz asrop. E-mail: sdu.asem@gmail.com
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Aybli3Lia ilKopnycTapabl a3ipneygeri. ..

driven) Tocingep KeHiHEH KOJNAaHbUIAAbI: OipiHIICI ai[blH ana KOWBUIFAH THIOTE3a]apibl TEKCepyre OarbITTalica, eKiHIIiCi
JepEeKTepIiH ©31HeH 3aHABIIBIKTAPAbl AHBIKTAyFa HEeri3/eNel.

Conpaii-ak Ka3ipri 3epTreynepie KeIaeHreilni tangay (JeKCHKaIbK, MOP(OIOTHUSIIBIK, CHHTAKCHCTIK, TParMaTHKAJIbIK) MEH
yiken nepexrepai (big data) eHmey Karmpmanapsl MaHBI3AB! OpBIH ananbl. Kopiyc JHHTBHCTHKAchl OYTiHIE KOTHUTHUBTIK >KOHE
TICHXOJIMHT BUCTHKAJIBIK OarbITTapMeH THIFBI3 OalijlaHBICTa JaMBIN, TULMIK CaHAHBI, AUCKYPC KYPBUIBIMBIH JKOHE TIJIIK e3repicTepai
3epTTeyre MyMKIiHIIK Oeperi.

IMudpmsik rymannTapuctuka (Digital Humanities) smictepi Oyn ynepicrepai xaHa feHreiire ketepexni. OmapIblH KaTapblHa
MOTiHAEpAlI aBTOMAaTThl Typhae eHaey (NLP), annoramusay, MoTiHAIK IepekTepai Oenriney (tagging), JKHITIK Tangaysl,
KOJUTOKAIMSUTBIK Tajlay, KiacTepiey koHe skeninmik (network) tanmay sxaransl. COHBIMEH Katap BH3yaiH3allus KYpaigapbl TLTIIK
JepekTepi rpaduk, KapTa HeMece CeMaHTHUKAJIbIK XKelli TypiHAe KepceTyre MyMKiHIiK Oepei.

COHFBI OHKBULIBIKTap/ia KOPIYCTHIK 3ePTTEYJICPIiH HOTHXKECI XaJblKapalblK JCHrelaeri KoHpepeHysuapia TaaKbUIaHblII,
oJlapra apHAJIBII OKYJBIKTap MEH MOHOTpadusiIap >KapHsUIAHBII jKaTca Ja aybl3lla JXKoHe jka30alla MOTiHAEp KOPIyCTapBIHBIH
KYPBUTYBI, KBI3MET €Tyl MEH JJaMybl TypaJIbl CypakTap aJi e mIelIiMeH Ta0y bl KaKeT eTei.

Jlecexk Te, Kasipri KOPIYCTBIK 3epTTEyNepliH ayKbIMBI efdyip KeHeHin, MaMaHIapIblH Hazaphl aybl3lla iIIKOPIyCTapibl
KYpacThIpy MaceJeciHe apHaJbII OTHIp. AYBI3IIA IMIKOPIYCTapAbIH IaMybl TLT YHpEeHy, jKacaHIbl HHTEIUIEKT J>KOHE Cceiiey
TEXHOJIOTHSCHIH KOCa €CENTEreH Ie TiJl OLTiMI YIIiH Jie, )KaIbl FRUIBIM YIIiH J¢ aca MaHbI3abl. CeOebi aybI3iia KopIycTap sl a3ipiey
TIAIH 3aMaHayd KOJAAHBICTBIK JKaFJadbIH TipKey YIIiH KakeT. AybI3IIa Ceiyey yiriiepi MpIHaAail TUIAIK e3repicTepii aHbIK
KOpCETEeTiHi co3ci3:

- Tingin QoHETHKAIBIK, MOP(OIOTHIIBIK, CHHTAKCUCTIK, CO3KACAMIBIK, CTHIMCTUKAIBIK HOpPMallapbIHBIH €3repy HeMece
JaMy, )KeTLTy OHTOTEHE31;

- Tidre kaHa ce3JepAiH Kipyi;

- (oHeMaHbBIH )kKaHa BAPHAHTTAPbl MEH BapUalVsUIapPBIHEIH Maiaa 60Iysl;

- IpaMMaTHKaJbIK, JIEKCHKAIBIK KaHa TipKecIMIep/IiH naiina 6oysr;

- IpaMMaTHKaJbIK HOpMaJlap/IblH 03repyi;

- Ce3 TIPKeCTEepiHiH jkaHa THIITePiHiH naiaa 60Iysl;

- KUl KOJIJIaHBICTaFbI CO3/EPAIH CUIIATHI,

- reocascH (akTopiaapra OaillaHbICTHI TUIAIH TpaHCHOPMALMSIIAHYBI;

- QIEYMETTIK (paKTOpIapIbIH COMIEYTe BIKIAIBI;

- alMakThIK, )KePTUTKTI Coiey epeKIIenikTepi;

- €03 HHTOHHAIWSCBHIHIAFI 03repicTep kKaHe T.0.

Odebuemmepee uiony

KoprtycThIK JTHHTBHCTHKA TEPMHHI FhUIBIMU aifHaimbiMFa XX FachIpibiH 80-11i skpuiiapsl eHreximed [1], Tinai kopmycThIk
TYPFBIZIa 3epPTTEY MOCENECiHIH TapUXbl OJaH dJeKaiina Teperae. Tl KOpImycCThIK TYpFbIAa 3epTrey omicHamackl 1940 sxputsl Boac
CHSIKTBI FanbIMapaan 6acray ansin, Cemnup, Brymbunn, [Taiik cuskThl FarsiMaapasiy eHberinae sxanraceiH tantsl [2]. On xe3meri
KODPITYCTBIK 3€pTTeyNiep YLIIH FaiubIMAap Kara3 OeTiHAeri MOTIHAEpAl JKWHAN ©HJece, Ka3ipri TEXHOJOTHUS MEH >KacaHIbI
WHTEJUICKTiHIH TaMybl apKachbIHIa OYJ1 TAaKBIPHII asCHIHAAFEI 3ePTTEYIIEp aca ©3eKTi OOJIBII OTHIp.

Ecentey TexHHMKackl MeH ayKbIMIbl JKaAbIChl 0ap KyaTThl KOMIBIOTEpJIEp/iH maiaa Oomybl OyriHri TaHma KeJjemmui
KOpIyCTapMeH JKYMBIC icTeyre MyMKiHAiK Oepexai. Kopmyctap MeH KOMIBIOTEPIK TEXHOJOTHSUIAPJABIH TOFBICYBl KOPIYCTBIK
9/licCHamMara JiereH KbI3bIFYIIBUIBIKTEI apTThIPa TYCTi. AJFalIKbl KOPIYC OOJIBIN aFbUIMIBIH TiJIIHIH aMEepHKaJIBIK HYCKachl OOMbIHIIA
1960-xbu1el BpayH yHHBepCHTETiHIH FaubIMIApbl KYpacThIpraH bpayH KopIychkl ecenTeseli. ATanraH KOPITyC LIBIKKAHHAH KeiiH
YITTBIK KOPITyCTap/ bl KYPACTHIPY MACEJIECiHIe CepIIitic OpbiH anasl aeyre 6omanst [3]. BpayH kopmychiHa 9pKaiChl €Ki MBIH CO3IEH
typateiH 500 MoTiH ¢parmeri eHrizinreH. HorwkeciHge Koprycka €HTeH | MITH CO3KOJTAHBIC KOPIYC KYpPacTHIpYIarbl
cranmapTrapast 6enrineni. Kasipri anemix koprmycrapaarsl CO3KONIAHBICTAP/IBIH CAaHBI MIJLTHAPATAI ecenTenesi [4].

1970 xsuimapsr JI.H 3acopmna BpayH KOpIycCBIHBIH YJTiCiHE YKcac OpBIC TLTIHIH JKHUIIK CO3MIrH KYpacThIpAsl. by
KOPITYCTBIH J1a KeJieMi | MITH Co3KOIIaHBICTHI Kypazbl. Koprycka TeH Kenem/e KopkeM deOueT MaTiHIepi, aIeyMeTTiK-CasCH JKoHe
FBUIBIMH OaFbITTaFrbl MOTiHAep eHmi. Ochl ynri OolbiHIIA jxacanFaH Tarkl 0ip kopmyc 1980 »xpuimapsr IllBenusiHbiy Ymmcana
YHHBEPCUTETIH/IC KYPACTBIPBUIFAH OPBIC TiNiHIH KOpIychl 60ms [5].

Kopmyc — apHaiibl JTMHIBUCTHKAJBIK KpUTEpHUiep OOMbIHIIA IpiKTeNiN, TINAIH YiArici peTiHAe KOJJAHBUIYBI YIIiH
JKUHAKTAIIFaH TUIIK (pparMeHTTep *KUbIHTHIFB [6]. Koprycrapsl MoTiHIEp KHHAFbl MCH MyparaTTapiaH epeKIIeNeH iPETiH KbIPbI
OCHI KpUTEpHiiIep OOMBIHIIA IpIKTETyi:

1. PempesenrtaruBtiniri. Koprmycka eHeTIH MOTiHAEp TaHTAIFaH TULMIH IIBIHAWBI KOPIHICIH Oepe amaThIHOAl OOJBII
ipiktenyi KakeT. COHABIKTaH KOPIYCKA XXYKTENETiH MOTiHAep TiNAIH OapiblK epeKIIeNiriH KopCeTeTiH CHIaTTapFa He OOJIBI,
QpPTYPIIi KaHpIIapIaH )KHHAKTAIAIbL.

2. Tewnrepimzainiri. OpTypii TUITEri MOTIHAEPAIH yJieci OapbIHIIA TeH OOybI THIC.

3. Kopnyc kesnemi. KoprnycteiH kenemi apTypiti 6oiysl MyMmkid. OFaH OaiylaHBICTBI KaHJal aa Oip LIeKTey oK. Auaiina
KOPITyCKa €HIeH CO3KOJIIaHBICTap/IblH CaHbl YHEMi €CeNTeNiln OTHIPYbl KepeK. byl KopmycTarbl camaiblK MATiMETTepli CaHIBIK
(dopmMaTka Kellipy YIIIH MaHbI3IbL. AJl JepeKkTepi caHablk (opMaTKa Kellipy JMHTBHCTHKAIBIK CTaTHCTHKA OOMBIHINA Kypaemi
(opMymanapabl )Ky3ere acspy YIIiH Kepek.

4. Dnexrponzsl popmar. Kazipri kopmycTrapapH 6acTbl CHIIATHI OJTApBIH CaHIBIK GopMmarTa 6oimysl. KopmycTapas! cakray
MEH OHJEYIIH dJIeKTPOHIBI (OpPMAaThl KOPITyCTap[aH akKmapaT i3/iey/e BIHFAiIbl JKOHEe YakbIT YHeMaeyde Tuimal. Motinaepai
OHJIEyeri JKBUITAMABIKTaH 0ackKa, SJIEKTPOHIBI KOpIycTapMeH >XKYMBIC icTeyme Kare >kibepy Kaymi TemeH. CeGebi MoTiH
(bparMeHTTepiH oHieye MaMaHap Oip Hemece OipHelle MopTe KaTe jKibepy MyMKiH. Al OyJl CHSIKTBI MOHOTOHJBI SpEKeTTep.i
OpBIH/ay1a KOMIIBIOTEPIICP/iH KaTe Kibepyi MyMKiH emec.

5. DBenrineHiM MeH aHHOTauusHbIH Ooiybl. Kopmycrapasl 6acka MOTiHAEp JKHHAFbIHAH CPEKIIENEHTIH TYCBHI 97 OCHI
OernrineHiMre OainaHbicTbl. MeTaOeNrineHiM MeH JIMHTBHCTUKAJBIK AHHOTALMSHBIH JKacallybl KOPIYCTaFbl CO3KOJIaHBICTap bl
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TaHyra kemekreceni. Koprycrarsl MaTiHAEpal aHHOTaUMsUay KesiHge onapasl opdorpadusuislk OenriieHiM OoibiHIIa 6oy, SIFHU
TOKEH kacay, OJaH KeiiH JIeMMaTH3aLisuIay sKoHe MOp(OTOTHSIIBIK TalAay jKacay Maceseci eéH MaHbI3ab! [7].

Kommnprotepiik kopmycrap Ke3ZeWCOK MOTiHAEp JKUBIHTHIFB eMec. Kopycka KHHAKTalIaThIH MOTIHAEP apHalbl MaKcaTIeH
ipiKTele Il )KoHe OJIapAbIH PENpe3cHTaTUBTLIIrHE aca MoH Gepinexni [8].

COHFBI XKBULIAPH! KOPITYC JTMHTBICTHKACH MEH COMIIey TeXHOJIOTHSIIAPHI )KAaCaH/Ibl HHTSIUIEKT ITeH HEHPOHIIBIK MOICIIbACPIIiH
JaMyblHa OailmaHbICTHI jkaHa neHreiire ketepinmi. Kasipri 3eprreynep koprmyc aepekrepin deep learning omictepimen ewueyre,
MYyJIBTUMOJAIIBIBI TallIayFa JKOHE aBTOMATThl aHHOTalwsiayra OarbitTanrad [9-10]. CoHbIMEH Katap ceiyiey TEXHOJIOTHsIAphI
cayachlHIa yJIKeH kememui kemntinai kopmyctap [CoVoST 2; Speak & Improve Corpus 2025]. aBTOMATTHI ceifyieyai TaHy >KoHE
CHHTE3[ey OKyHenepiH AaMbITyga MaHb3Abl pen atkapaabl [11-12]. Byn ypaictep Kopmyc JHHIBUCTHUKACBIHBIH IHQPIBIK
TYMaHUTapHCTHKA %koHEe Al GaFrbITTapbIMEH HHTErPalUsACHIH KymeiTin oTsip [13].

3epmmey mamepuanoaper men a0icmepi

3epTTey MaTepHAIBl peTiHAe Ka3aK JKOHE OpBIC TUIl YITTHIK KOPIYCHIHBIH aybima imkoprycsl, Cankr-IlerepOypr
MEMJIEKETTIK YHHBEPCHUTETI FaIbIMAAPHI KypacTHIPFaH OpPBIC aybI3lla ce3iHiH Kopiycsl, Jlankacrep yHusepcureringeri ESRC CASS
opraneirel MeH Cambridge University Press azipneren OpuTaH YITTBIK KOPIYCHIHBIH aybi3mia imkopmyckl [Spoken BNC2014]
CoHJaii-aK apab ce3iHiH KOpIychl anbiHab! [14].

3epTTeyne KONIAaHBUIFAH OIICTep HAKTHI JepeKTepre OarbITTaNBII KOJMaHeUIAbl. Tammay omici opOip KOpIycKa KaThICTBI
KOpIyC KeJeMiH, MOTiH THNTEpPiH, aHHOTalus JCHreHIepiH KoHe MeTaJepeKkTep KYPhUIBIMBIH CHUIIaTTayFa KONJAHBUIABL. MEIcambl,
OpBIC XOHE OpUTaH KOPIYCTapBIHIAFEl MOP(QOJIOTHSIBIK, CEMAHTHUKAIBIK JKOHE COLMOJMHIBHCTHKAIBIK OCNTiIeHIMIEp KeKe-KeKe
KapacTBIPBUIABI, Al Ka3aK aybI3IlIa iMKOPITyChIHIA OP(O3MHUAIBIK KOHE IPOCOANKATBIK AHHOTALUS ePeKIIeIKTep TalgaH bl

Kyiieney >xoHe capamTay OmicTepi SpTYpJi KOPIyCTapAbIH (YHKIMOHAIIBIK MYMKIHIIKTepiH (i3mey xyieci, mHTepdeiic,
Cy3rijiey mapamerpiiepi) Oipi3feHIipin, OJapiAbl CANBICTBIPMANBI CHIIATTA TONTACTHIPY YINiH MaimanaHbuiasl. OChl 9iC apKbUIBI
KOPITyCTap.IbIH KYPBUIBIM/IBIK JKOHE KOJITaHOAJIbI epeKIIeNTiKTepi OpTaK nmapaMerpiep OOHbIHIIA KiKTEI .

CuHre3ney ofici KOpITyC JIMHTBUCTHKACBIHA KATBICTBI HETI3ri YFRIMIApAn! (aybI3IIa KOPIYC, aHHOTALMs, MeTaaepeKTep)
JKAJIITBLIAI, 3ePTTEY AsChIHAA TEOPUSUIBIK HETi3 KaJbINTACTHIPY YIIiH KOJIAHBIIBL.

CanpIcThIpy 9fici HAKTHl KOPCETKIIITEp OOMBIHINA KY3€re achIpbULABI: KOPIYC KeseMi (CO3KOIJAHBIC CaHBI), aHHOTAIHA
JeHreinepi, MeTalepeKTepAiH TOIBIKTHIFBI, COHIA-aK KONJaHYIIbIFa KOJDKETIMIUTIK AeHreii. OChl calbICTRIPY HOTHXECIHAE apOip
KOPITYCTHIH apTHIKIIBUTBIKTAPEl MEH IIEKTeyIIepi aliKbIH I IbL.

Homuoicenep men manxwinay

Tin OiniMiHge KOpPITyC AeN MaIlWHAHBIH OKYybIHA BIHFAWIIBI, JTMHTBHCTHKANIBIK TYPFbIIa aHHOTALWsUIAHFaH jka3zbama Hemece
aybI3ia (opMasiaFsl MOTIHACPAIH KUBIHTHIFBI TaHbLTaAb! [15]. XKacaH bl HHTEIEKT] TEXHOIOTHSIIAPBIHBIH AaMybl CaH TYPJIi KOPITyC
TIeH 1IIKi KOPITyCTHI JKacayFa MYMKIHJIIK Oepexi.

ByriHri TMHBUCTHKANBIK 3epTTeyIep il 0acThl HBICAHBI TUCKYPC, COMIIEY JKOHE XKaJIbl KOMMYHHKATHBTIK OipiiKTep eKeHiH
eckepep 0oJIcak, aybI3IIa iINIKOPITyCTapAbl KYPacThIPy MEH JaMBITY MOCENIENIepi aca 03€KTi.

AypBIIa iMIKOpITyC HEMece Ceilliey KOpIycTapsl — ceiiiey aymuodaiinmapblHbBIH MamiMeTrTep Oasacel. JKuHakTanraH
aynuodaiingapra MOTIHAIK TPAHCKPHILMS JKAacalaabl JKOHE OJ TPAHCKPHIIMSIAPIBIH KOMETriMEH aKyCTHKAJbIK MOJEIbACD
Kacamaapl. AJl aKyCTHKAIBIK MOJISIbeP/Ii COMNIEYi TaHy MeXaHu3MIepiMeH OailanbICTa KoganyFa 6oransr [16].

AybI311a iIKOpycTap/bIH €Ki Herisri Typi axbiparbuianst [17]:

1. Oxkpuibln, qpIOBICTANFaH KOPITyC. MBIcaibl, KiTanTapAaH y3iHIi; KaHaIbIKTap; Ke3 KeJIreH co3zep Ti30eri; caHIbIK JepeKTep
AKOHE T.0.

2. JlalibIHABIKCHI3 JKY3€re acaThblH CHOHIAHIBI (MAIIbIKCHI3) coiney. Mpicanbl, quangortap (eki He ofaH Ja Keml TyJiFanap
apachIHIAFBI TUIAECYJIEp); JKeKe €3, SFHH MOHOIIOT (KaHHal na Oip amaMHBIH OKUFanapisl OasHIaybl, oHTiMeci); cyxOaTTtap MeH
0acka J1a TeJIeBU3USIIBIK KOoOatap xKoHe T.0.

Ayp3IIa IMIKOPIyCTapaarsl MOTIHAEPIIH FBUIBIMH OJIEYEeTiH apTTHIPHIN, 3€PTTEY MaTepHalbl PETIHIAETi TapTHIMABUIBIFBIH
apTTHIPY YIIiH OJIApbl aHHOTANKSUIIAY KaKeT. Ayanodaiigapapl aHHOTaUsIIAy Kelleci OenrineHiMaepai KaMTHabL:

— OipiHIIieH JBIOBICTAIIFAH CO3/EP CTaHIApPTTH opdorpadus epexenepine cail TpaHCKPHITIMIIAHABL;

— ekiHmigeH OybIH CaHbl, JHIOBIC CUIAThI, HHTOHALMS Typajbl KOCBIMIIA aKmapar Oepinesi;

—  YIIHIIACH, 60C jKOHE XE3UTAMSUTBIK KiZipicTep *alibl akmapar oepiiesi.

— opdorpadusbIK KoHe HOHETUKAIBIK TPAHCKPHITIUSIIAP, SACTTE, KapanaibiM MOTIHAIK (daiinaap Kyiiinae Gonagsr [18].

AybI3LLla KOPITyCTap/bl MaiaaiaHy apKbUIbl XKYPri3iieTiH (POHETHKAIBIK 3epTTeyIIep Keeci cunarra 60Iybl MyMKiH:

OPTYPJIi AMAJIEKTiNep, )KEPTTIKTI epeKLIeNiKTep, COMIeHICTep apacklHIaFb COMIey YITiepiH CalbICThIPY;

— epiep MeH oleJep/IiH coiiiey YIrilepiH calbICThIPY;

— MAIBIKCBI3 COilIey Ke3iHAeTri HOPMAaChI3IBIKTHIH CUIIATHI;

—  KiAipicTepIiH alIbl C63 MaFbIHACHIHA, CO3 HOPMAJIBUIBIFBIHA dCEPi;

— TinaepaiH GpOoHETHKAIBIK, IPOCOUKAIIBIK ©3r€PiCTep CHIIAThIH 3ePTTEY;

— KaHa ApIObICTap MEH JBIOBICTHIK PSHKTEP/IiH Maiia 60NybIH 3epTTey;

— IpIOBICTapABIH TYCil Kanysl, opdorpadusga TanOanany-TaHOanan6ay Heri3epid aiKpIHAaY;

— TiNAIH ManaTH3auusIaHy KYObIIBICEIH KapacThIpy;

— HMHTOHAUWSUIBIK YITiLIepai KypacTeipy [19]

AybI31Ia KOPITyCKa apHaIFaH MOTIHAEp/i )KUHAKTAy apHalbl peTi Oap pociMHEH Typansl. By pociMHIH OpBIHAATYHI aybI3IIa
KOpIyCTapJblH camacklHa Tikeneil ocep eremi. COHIBIKTAH KOPITyCTapAbl TONTHIPY yraepici eHmipicreri ISO xylieci ceximmi
ABTOMATTaHABIPBIIFaH OOJYBI THIC.

TeMeHnzie aybI3iia KOPITyCTap/Ibl JKMHAKTAYIbIH JKaJIIbl CTAaHJAPTTAIIFaH, JIEMAIK KOPIYCTHIK JMHI'BUCTHKA/a MOMBIHAAIFaH
yiri Gepinren. HeriziHeH, peTTiNiKTI cakray MaHBI3[bI, anaiia OGipHelle SpeKeT Kartap OpbIHAAIYbl MYMKIH HeMece dp YJITTTBIK
KOpIIyC 63 TUTIHIH MYAJeCiHEeH 03 MaKcaThIHA KAXKETTICiHE alMacThIPybl MYMKiH.
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Aybli3Lia ilKopnycTapabl a3ipneygeri. ..

1. XKobGa nu3aitHblH 93ipiiern, MakKcaThiH ailkpiHIay. By ke3eHge Kopryc creludUKanusICchl aHBIKTAIBII, KOPIyC Kejewmi,
celiJIeyIIiiep CaHbl, Coiiyiey CTHIII )KOHE TaclaylayFa apHaJIFaH KYPBUIFbUIAp alKbIHIaIa/IbL.

2. Jaiipiaabik keseHi. XKocnap OoibIHIIA TalbIHIBIK )KYMBICTApBIH Oactay. MaTiHAepai eHri3yre apHanFaH HYCKayJIbIKTapbl
azipiey, OarmapaManblK KaMTaMackl3 eTYMEH KYPBUIFBIIAapIbI iCKe KOCHII TeKcepy, coineyminepai Tady.

3. MorTiH XuHAyIbIH aNAbIHAAFE Ke3eH. Erep ayp3ma Kopryc KeyleMi eTe YikeH Oojca, 9pTYpil YATLIEpAi XKHHAy aca
MaHBI3/Ibl. BYJT HeTi3ri MOTIH KHHAY Ke3CHIHe KaTelepai O0IpIpMay YIIiH KaxKeT.

4. AnpeH ana Tekcepy Ke3eHi. JKuHaKkTarraH MoTiHIEP/I aIIbIH ajla TeKcepill, Oararnay Ke3eHi.
MoTiH XuHay Ke3€eHi.
AHHOTaLUSIAY.
JlexcukorpausIIbIK CO3IIK KYPY.
Exinmi mopre Tekcepy ke3eHi. KopmycTeiH kputepuiinepre cait kenyi Tekcepy. KopiycTsl Makynaay.
. TansicThIpy )oHe Tapaty [20].
KopmycTs! KypacTsIpy Iporeypackl FaHa eMec, KOPIYCTBIH 031 e CTaHJapTTaIFaH O0Iybl Kepek.

©Co~N O

l-kecrTe

AybI31Ia KOPNYCThI KYPACTHIPYABIH cHepUKANHSCHI

Ne  |Cnenubukanus Tycinmipme

1 Ceiineymrinep cnenupuKausich CeiineyIiiHiH Kachl, )KbIHBICHI, OLTIMI, )KYMBIC TOXKIpHOECi, TaybIC camackl, Ti
JKOHE aKIEHTI ecKepiiesi

2 Koprmyc mu3aiftHbIHBIH crienuduKacs KopnycTslH yHBIMIACTBIPbUTYBl MEH Ma3MYHBIHBIH CUIIATTaMachl. MbIcasbl,

MOTIiH/Ii OKY, MOHOJIOT JKOHE AUAIIOTTAP/AbIH CIEHApHiii OOMBIHIIA
HYCKayJIBIKTapbl 33ipiey. Kopiyc crieHapuiiin TaHqay YIIiH KOJIIaHbUIATHIH
JIMHTBUCTHKAJIBIK AITOPUTMICPI d3ipiey

3 Tacnanay crienngukanusce TacmanaifTeIH KypBUIFBIIApFa, KOPIIaFaH OpPTa XKaFaiIapblHa, TacIIalaiThIH
iatopMaiapra XKaHe AUCKPETU3ALMS KULIIrT MEH COMIIey TOIKBIHBIHBIH (op-
MaTbl CHSIKTBI MOJIIMETTEPAI CaKTay CTpaTerusIapblHa apHAIFaH TEXHUKAIBIK
CUIaTTaMayapJpl 0epy

4 AHHOTanUsIay CIenupHKAIUSICH CuMBOJIIap TPAHCKPHITIMSACHIHIA IBIOBICTAPABI AHHOTALMSIIAY EPEKECiH XKazy.
CHHTaKCUCTIK aHHOTAIMsIAY KaFHJadapblH aHBIKTAY

5 Texcepy kpurepuiiiepi Kopmyc caif kenyi THic Tajgantap/pl aiKbIHAAY.
KopnycTsl Makyiay Ke3iHae TeKcepilyl THic cunarramaiappl OeKiTy

6 Tapary cnennpukanuscel KopnycrapabH MakcaTThl ayJUTOPHSICBIH, Tapaly aiiMarblH alKpIHIAY

Opvic mini yimmolK KOPRYCoIHbIH AYbl3UA IWKOPNYCbl

OpbIc TiJTi YITTHIK KOPITYCBIHBIH aybi3ia imkopirycsl 2007 sxpiinan 6acram qepoec TypAe KYMBIC icTen Kememi. [ImkopmycThiH
aBTOpyapsl — Peceil FBUIBIM aKkaaeMHsCBIHBIH FAIBIMIAphl. ATalFaH KOPITyCKa KYHIENIKTI aybI3eKi coiey Yiriiepi MeH aniblH ana
NalbIHOAIFaH KOIIIUIK anablHAa ceiiey yiritepi, KHHOQUIbMIEp, TeaTp KOWBUIBIMIApPHI TPAHCKPUITLIEPi JKOHE aBTOpiap MEH
KaCi0M AUKTOPIAPBIH OKbIFaH KOPKEM IIP0O3a MAOTIHJIEp] EHreH.

AysI311a iMIKOpITycTa OPBIC TUTIHIH CTaHAAPTTH opdorpadusacel KonaaHbuIasl. Matepuaniap TpaHCKpUNT KyHiHae Gepineni,
IBIOBICTEIK MOTIH KOJDKETIMCI3. Byl KopmycThIH KejeMi 14 MIH Co3KOJNAHBICTHI KYpaiasl jkoHE YakbIT nuarno3oHbl 1900-2020-
KBUTIAP apajibiFel. MoTiHAEp QYHKIMOHANIBIK TYPFBIIA opTypii skoHe Mackey, Cankr-IlerepOypr, Boponex, Capatos, Taranpor,
Exarepun0ypr, YibsiaoBck, HoBocuOupck cusikTol KeH reorpadusiasl eckepres [21].

Ayp3IIa iIIKOpIyCcTa OPBIC TUTIHIH YITTHIK KOPIYCHIHIA KOJJIAHBUIFAH CTaHIAPTTHl MOPQOJOTHSIIBIK, CEMaHTHKAJBIK,
METaMaTIHIK JKoHE aybI3IIa iIIKOPITyCKa apHAIFaH dJIeyMETTaHYJbIK OenriieHiM naiaanansurad. Opoip ¢pas3a Hemece peruinKara
celyieymni Typayibsl akmapaT OepiireH: »Kachl, JKbIHBICHL, TyFaH JKbUIbI JKOHE eHOek eTy camachl. KoprycraH JEeKCHKaJbIK,
MOP(OJIOTHSIIBIK KOHE CEMaHTHKAJBIK aKHmaparThl i37ey MyMkiHziri 6ap. CoHBIMEH KaTap KOJIQHYLIbUIap ©3 KaXeTTUIiKTepi
OoiibIHIIA OIPTEKTI MOTIHAEPI IpIKTeTl, aJeyMeTTaHyJIbIK apaMeTpiiep OOMBIHIIA ©3/IePiHiH IIKOPIYCTapbIH KAIBIITACTHIPA aabl.
Mpicanbl, ayb3IIa FEUTBIME MOTIHAEP IIIKOPIYCHIH, SHTIMENECyJep IMIKOPITYChIH, TYPMBICTBIK MHUKPOTIIACCIMIEPIl, SPTYpi jKac
exinepinin Hemece Peceit DenepannsiCbIHBIH OPTYPITi aiMaFbIHIa OPBIH aFaH SHriMeNep i ipikrer ana anausl (ruscorpora.ru) [22].

Opuic ayvizuia co3iniy KOpnycol

Cankr-IleTepOypr MeMIEKeTTIK YHHBEPCHTETIHIH FaIBIMIAphl KYpacTBIpFaH Tarbl Oip aybimia kopmyc — «OpbIC aybI3mia
CO3iHIH KOpImych». By opdorpadusibik xkoHe aKycTHKa-(GOHETHKAIBIK TPAHCKPUIILHUSICH 6ap AbIOBICTAFAH MOTIHACD JKUBIHTHIFHI.
ATanMBbIIl KOPIYCTHl KYpacThIPYJarbl KaKETTLTIK Til Meci OONBIN CaHaJaThIH COMNISYIIUIepAiH ceieyi Kadbuimay YAepiciH
3epTTeyMeH OaiinaHbIcThl. JKMHaKTaIFaH MaTepHan ceieHicTi KaObuiayablH (QyHKIIMOHAIAB YITIiCiH XKacayna *aHe eH 0acThICHI,
TaOuFH ceiyiecy OapbIChIHAA TiJ Meci KaHAail CUrHANIbl OHACHTIHIH aHBIKTay1a KOJIIaHbIIabL.

Kazipri Tagna xopmycra 22 MBIH CO3KOJIIAaHBIC 0ap: ABIOBICTANIFaH KOCIOM ITUKTOpIAp OKYBI, KaTapAaFbl Till HEeJIMEHepiHiH
OKYBI, Oanamap ce3i, epecekrep ce3i xoHe T.0. Opdorpad bk aHHOTaNMsIIAy A OPBIC TUTIHJETI «&» OpIli KajlblHa KeNTipilreH.
Kopmycra XX Facwipasiy 40 KpUrgapelHaH OYTiHTI KYHTE AEHIHTI MoTiHAep kuHakTaimFaH. Kopmyc asceiHma opdorpadusuisik ce3
¢dopmanapeiabiy (12 MbIH) KHLTIK ce3airi KypacTeipsurran [https://russpeech.spbu.ru/] [23].

Bpumanowvix ayvizwa ynmmeix kopnycut [Spoken BNC2014]

JlankacTep YHHMBEpCHTETiHIAETI DKOHOMHKANBIK JoHe oieyMerTik 3eprrey keHeciHiH (ESRC) OneymerTik FputBIMIAp
OoitbiHIIa KOpIycThIK 3eprreyiep opTanbirbl (CASS) men KamOpumk yHuBepcureriHin 6acmacel (Cambridge University Press)
OpHTaHIBIK aFbUILIBIH TUTIHIH aybI31iIa HYCKACHIHBIH KOPITYCHIH a3ipieai. ATanraH Kopyc 6efipecMu MoHMaTiHAepAeH Typaasl. 2014
JKBUTBI KYPacThIPbUIFaH Oy KOpryc KoFamaa AybI3ina OputaH YITTHIK KOpIrycsl ataybiMeH oenrini (Spoken BNC).
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byn xopmyc 2012 wmen 2016 >xpuimap apanslFblHAaFbl ManiMertepai kamtuael. 2017 oxeuigan Oacran Jlankactep
yuusepcuretini COP web cepBepinze sxymbic icreiimi. An XML nerisri ¢daitingapst 2018 KbUTIbIH COHBIHAH 0acTamn KOJDKETIMII.
Aysbma kopryc 11,5 MiaH ce3konganbicTas sxoHe 1251 Tacmagan Typaabl. bapnbirs! 668 ceiineymi KaTbICKaH.

Spoken BNC2014 Bputan yiaTThiK KOpIycsiHbH (1994) aybi3ia kopiycbiHa HerisaenreH [24]. BpuTan yiaTThIK KOPITYCHIHBIH
aybI3IlIa KOMIOHEHTI OpUTaH/bIK aFbUILIBIH TUTIHIH aybI3liia eH ayKbIMIbI KOPIyCTapbIHbIH Gipi 6osbin ecenteneni [25].

BNC1994 kypacTbIpyablH MaKcaThl — >KaJIIbl TiJ CalachIHAAFEl 3epTTeyIepAiH MYMKIHAIK asChIH KeHeHTy. by xopmyc 1991
xoHe 1994 sxpuinap apaibiFblHIa KYPaCTHIPBUIBII, eKi 0e1iMHEH TYp/bI [26].

BNC1994DS 6eiipecmu, KYHAETIKTI KapbIM-KaTbIHACTa KOJIJAHBUIATHIH COMIey yIriiepiHeH Typaasl. Kopmyc KaTbICyIbIIapst
— o3 ce3/IepiH Tacmara 0achIl Kypyre KelliciMiH OepreH epikrtiiep. KaTeicympuiap jkac epeKIeniri, *KbIHBICHI, dJICYMETTIK pelli MeH
reorpadusIbIK ayMakTapsl OOWbIHINA ipikTenin anblHFaH. 124 epecek amam skammsl canbl 1000 azaMHBIH Ce3iH Taclara j>KasfaH.
BNC1994DS 4,2 MUIITHOH TpaHCPUIILMJIAHFAH OHTIMeNep KUHAFbIHAH TYPaJbl.

KopmycTslH MoHMOTIHIIK OacKapbUIaTHIH OeJliMi pecMH Ke3lecylepleH WHCTHTYIMOHAIABI KeliciMaepre cail Tacmara
Ka3bUIBIN aJIbIHFaH CO3/epIeH Typassl. JKWHaKTaIFaH co3/1ep TaKbIphINTap OOMBIHIIA KaTeropyusuIapra OeJiHreH.

Jlonoow scacocnipimoep mininiy bepeen xopnycol

BNC1994DS kypameHa JloHmoH »acecmipiMzaep TimiHIH Bepren xopmycsl kipeni. Atanran xopryc 1993 sxeuiel JIoHIOH
KaJachl aifHaNaChIHAAFHI eNiMeKeHaepaeH 13 xaHe 14 jxac apasbIFbIHAAFHI )KacOCHipIMACPAIH SHTIMeNepiHeH KUHAKTAIFaH KapThI
MUJUTHOHFA JKYBIK CO3/ICH Typajsl [27].

BNC1994 aypi3mia KOpIyCHIHBIH [IW3aifHBI MEH METaMOTIMETTEpi TYPFBICBIHAH KEMINUTIKTepi OOJFaHBIMEH, COHFBI
OHKBUIABIKTap/Aa JIMHTBUCTUKANBIK 3€PTTEYIep YIIIH OHIMALIIr JKOFapel pecypc peTiHAe KbhI3MET eTim keneai. bym kopmyc
rpaMMaTHKa, JICyMETTIK IMHIBUCTHKA, IPAarMaTHKa JKOHE TINACPAI OKBITY callaJapblH/IaFbl 3¢PTTEYJIEpre bIKIAI TTi.

BNC1994 aypi3111a KOpIyChIHBIH KEHIHEH KOJIIAHBUTYbI KOPITYCTHIH TETiH KODKETIMIUTITIMEH GaliIaHbICTHI.

bputaHnblk aFrbUTIIBIH TUTIHIH Oacka jJa OelipecMH Hemece MaMaHJaHJBIPhLIMaFaH aybi3lia KoprycTapbl Oap. Onpaii
KOpIycTapra JereH KODKeTIMAUTK TeMmeH. Kelbip Koprmycrap TeK KOMMEPUMSUIBIK MakcaTTa KypacTBIPBUIBIN, KOIIIITIKKe
YChIHBUIMaraH. Muicansl, Kambpuooc scone Hommumneem ouckype xopnycet Tek KoMOpUIK YHUBEPCUTETIHIH OacrachlHa THECL
JKOHE FBUIBIMU KayBIMAACTHIK YIIiH KoJbKeTiMci3. KopmycrapasiH keiibipeyi THIeH3USIBIK KapHAHbI TOJIETeH COH FaHa KOJDKETIMIL
6omanel. An Collins Publishers Word Banks Online 57 muH ceskonnanbicel 6ap Bank of English imkopmycsiHa akpuisl Typne
KOJDKETKI3y i yeeiHaael. Bank of English imkopmycsl aMmepukasik yxoHe OpUTaHIBIK aFbUTIIBIH TUTIHIH 61 MITH Co31HEH Typajbl.

AFPBUIIIBIH TUTIHIH XalbIKapalblK KOpIychIHBIH OpuTanablk komnoHeHTi (ICE-GB) ne akpuisl kopmycrapabie Oipi. Kopmycra
aybI3la Ja, ska3bama ja nepexrep 6ap [28].

AFBUINIBIH Tl KOPIYCTapBIHBIH apacklHia TeriH, 0ipak OpHTaHABIK AFbUINIBIHHBIH AMaKTHIK HYCKaJapbl OOHMBIHIIA FaHa
MOJIIMET JKMHAKTaJIFaH TypJiepi O6ap. MbIcaibl, MOTiHIep MEH CeilieyiH MIOTIaHATHIK KOPITYCHl. Bysl KOpIycThl TeriH KosipaHyra
0oazpl, 6ipak TEK IOTIAHATHIK aFBUIIIBIH OOWBIHIIIA FaHa aKnap OepijreH.

JlepexTtep KOpbl, KoJAaHyIIbUiap cadbl skarbiHAaH BNC1994 aypi3mia xoprycbIMeH Odocekeliece ajaThlH KOPITYCTapIblH
00JIMaybl OHBIH TOMEHET1/IEH KYIITI )KaKTapbIHBIH OOIyBIMEH OaiilaHbICTHI:

- opdorpaduAIbIK TPAHCKPHIIIHACH KAMTHUTFAH MAJIIMETTED;

- ayKbIMJBI MAJIIMETTEp KOPHI;

- OpUTaHMBIK aFbUIIIIBIH TUTIH TOJBIK KAMTYHI,

- TEriH KOJDKETIMIIIIK.

AFBUIIIBIH TUTIHIH 0aCKa aybI3Iiia KOPIyCcTaphl )OFapbIIaFkl TOPT MapaMeTpre Karap xayar Oepe amamMaibl.

Apab cesiniy kopnycwl

JepexTep KOpbl a3 OoJFaHbIMEH, Oipak KOJJAHBUTY >KarblHAH TAaHBIMAJIBIFBI JKOFaphl KOPIMYCTApHABIH Oipi — apad ce3iHiH
KopIychl. Apa® ce3iHiH KOpPITyCHl CoMJIeyli CHHTE3[eyre apHaifaH Ka3ipri craHmaptThl apad TimiHiH (MSA) ceiiney KOPITyCHI.
Kopmyc kasipri cranmaptTel apa® TimiHiH 3,7 caFaTTaH acaThlH Ceiiyiey yariiepiHeH Typaabl. Kopmyc aHHOTAIMSCHl >KEKeJereH
(hoHeMaapaarsl eKIiHAepAl Oenriiey apKbLUIBI )KacalFaH.

Apab cesiHiH kopmycsl CayTTeMITOH YHHBEPCHTETIHJETI JOKTOPIBIK JUCCepTalMsIIapAbIH OipiHiH aschIHAA jkacairaH. by
3eprreyai  MicroLinkPC  kapKbUIaHABIpFAaH JKOHE KOMMEPIMSUIAHIBIPY JIMIEH3MACH Ja AaTajJMBIIl KOMITaHHMsSFa THECL.
Kommepuusuielk  emec makcarra kopoyctel Creative Commons  Attribution-NonCommercial-ShareAlike 4.0 International
JIMIEH3UACHI aPKBLUIBI )KYMBIC ICTEHTIH apab co3iniy Kopnycel CAalThIHAa Konaanyra Gonasl [29].

Kopmyc HeriziHeH ceitneyni cuHTe3ney YIIiH KypacTblpburFad. Anaiiza onm HMM Herisinzme IpIObICTap LIbIFapy YIIiH 1
KoJaaHbuIbin Kenexi. CoHbIMEH KaTap Oy Kopmyc 0Oacka Ja KOPIyCTapiblH (DOHETHKANBIK TPAaHCKPHUIIMACBIH TY3€Ty YIUiH
naiaTaHbUIFaH.

Apab ce3iHiH KOPIyCHIH/A:

— aybI3lIa ceitneHiMaepaeH TyparteiH 1813 wav daiir;

— MOTIHIIK ceitneHiMaepaeH Typarsin 1813 lab daiin;

— wav (¢aitnnapaa Ke3aeceTiH rekapanapsl oenriienren ¢ponema oenrinepi 6ap 1813 TextGrid ¢aiinnap;

— opbip MaTiH xonbiHAa phonetic-transcript.txt 6ap;

— op6ip MoTiH xonbIHAA ortographic-transcript.txt. [30].

Opdoorpadust Buckwalter popmatsiana 6epinren. OpdorpadusHer OyHIai GpopmarTa kacarys! apad andaBUTIH OKBIMANTEIH
OarmapiaManblK KaMTaMachl3 €TyMEH JKYMbIC icteyie biHFaimel. Kopmyc opdorpadus Heriinme skacaiFaH eKIiH OenriyiepiH
aBTOMATTBl TYpJAE aHBIKTAy — Ka3ipri craHmapTTel apa® TimiH (MSA) cuHTe3ney[iH camachlH apTTHIPATHIHBIH JOJeaey YIIH
KOJIJaHBUIFaH.

Kasax mini ynmmuix, KOpnycolubly aybl3uld ilikopnycol

Kasak TiiHiH YITTHIK KOPIYChI — Ka3aK TiMiHIH TIIIIK JKy#eci TONBIK KaMThIJIFaH, aHHOTAIMSUIAHFAH MOTiHaep xuHarsl [31].
YITTBIK KOPIYCTBI 33ipjey Tin OumniMi FaHa eMec, JKajIbl FBUIBIM CalachbIHAAFbl 0ackiM OarbITTapIblH Oipi KOHE MEMJICKETTIK
JeHrelaeri MaHbI3AbUIBIFBI KOFaphl sk00a feyre 0oma sl

Kazax TiniHiH ynTTHIK KopmychiH A. Baiitypchinyter ateiaaars! Tin GiTiMi HHCTUTYTHIHBIH FalbIMAApsl a3ipiereH. Kopmycra
65 MIH ce3KoiaaHbIc 6ap. KopmycTsl xeTiaipy HoTKeciHIe Kasipri Tanna 19 imkopmyc Koca sxyMsic icrern Typ [32].
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Aybli3Lia ilKopnycTapabl a3ipneygeri. ..

Conpail imkopmycrapasiH 0ipi — aybI3iua imkopryc. Aysi3lia iMIKOPIyC — Ka3ak TUTIHIAETI aybl3lla ceiiey yIriiepiHin
aHHOTALMSIAHFaH 3JIEKTPOH/bI HOPMATTaFbI JKHHAFBI.

Kazak TiniHiH aybBIma imKOpHychbiH xacay AxmeT bailTypchlHynbl aThiHIarbl Tinm OiTiMi MHCTHUTYTHI JUPEKTOPHI AHap
®Da3pInKaHOBAaHBIH HIESCHIMEH KOJIFa aJBIHBII, SJIeM/IIK aybI3IIa iIIKOPITyCTapaH e31H/IK epeKIIeiKTepiMEeH CUITaTTaIa bl

AysI311a iKOPITYCTHI XKacay (sl GacTaFaH aFamIKel XKbUaap, sFHA 2021 KpUaps! iIKOPITyCKa MaTepHai PeTiHe MapIIbITOI
aJIBIHAAFEI co371ep, cyxbarTap, pecmu, OelipecMu co3Jiep albIH/BL.

Ke3 xenren TinnmiH ays3ia ceiliey HOpMalapbIHBIH KAJIBIITACHIT KOAMGHAIMIAHYBIHIA KOFaMAAFbl Oexenai, TaHbIMal
TyFanapaslH peni 3op. Con cebentTi Ka3ak TUTIHIH — aybI3la iIIKOPIYCHIHA KapamalblM €HOCK agaMIapbl MEH JKepriuTiKTi
TYPFBIH/IAPBIHBIH Coiliey TiTiHeH OeJiek, aKbIH, JKa3yllbl, KOFaM KaifpaTKepiepiHiH ayauo xoHe OeitHedopMaTTarsl co31 )KMHAKTasIa
Oacranel. M. Oyesos, . Mycipenos, C. MykaHOB CBIHIBI Ka3yIIbUIapAblH 1960-KbUiapbl KHHANbICTApAa COWIEreH Co3iHEeH
Oacrar, ce3i yari 0oJbIm KeareH 0acka Ja TaHbIMall TYJIFAIApIbIH Ce3aepiHiH opdorpadusichl ska3bUIbil, opdosmusacel Tycipimii,
IIPOCOUKACH Koiibl1a Oactasl. JKoHe cOHBIMEH Oipre cor ce3iH aaebu Tinmeri HopMananraH opdoanmscel Koca Gepinai. by, 6ip
JKarblHaH, Ka3aK aybI3IIa CO3iHIH op >KbUIIAaplarbl KOpHI TypiHae Oolica, eKiHIII KarblHAH, Oeli TYIFajdapiblH Taclajapjia FaHa
aybI3IIIa HYCKa/la CaKTaJIBII KeIT'eH COo3/IepiHiH jka30a HYCKAaChIH alTyFa MyMKIH/IIK Oepi.

1940-80-xpumapmarer M. Oyesos, F. Mycipeno, C. MyKaHOBTBHIH Tacmaga d>Ka3bUIFaH ce3nepi M. ©Oye3oB aThIHIAFHI
OpeOuer JXKoHE ©Hep WHCTUTYTHIHBIH CHPEK KoJpKasObamap KOpBIHAH AalbIHABL ByJl perTte HMHCTHUTYT IUpEKTOpHI Ipodeccop
Kenswcexan Mamuiycanos MbIp3ara OCbIHIAW MYMKIHIIK O€preHi YIIiH 30p alFbICBIMBI3IBI O1IipeMis.

2024-xpuigad GacTam aybl3lIa IMIKOPIYCKa Kas3ipri aybI3eki Coiiiey TUTHIH YAriiepi, ®eprimikri ce3mep anbiHa OacTaibl.
XKoba upesicel OolBIHIIIA, MYHIAH CO3 YITLIEpI e iuriH/e, )KepriTkTi coiney TimiHAe cakTanFaH 00aysl Kepek nereH oiimen 2025-
xKbUTbl Axmer baiTypceiHynbl aTeiHmarel Tim OLTiMI MHCTUTYTHI aybl3lia KOPIYC o3ipjeMemniiepi Ka3zak TUTIHIH A9CTYpii
ce3canTaMblH OUIETiH, aybl3lIa CO3 MallbIFbIHA TOCEITeH JKePriliKTi TYPFRIHAAPIBIH alTKaH SHTIMeJepiH jKMHay, Tacilara Oacy,
Ka3aK TUIHIH WITTBIK KOPIYChIHA EHTI3y JKoHE 3epTTey MakcaTblHaa Manreictay oOnbIchiHBIH Illetne aynanbiHa, ATbIpay
oOeIchHEIH, MHaep aynanbiHa, AnMatel oOnbICHIHBIH Hapemakon, Keren aymapeanmapsina, IlaBmomap oOibichiHBIH basHaybnt
aynaHbIHa, AKMoJa oOJBICHIHBIH 3epeHni, bypabaii aynanmapeiHa ce3TaHBIMABIK dKcneaunusra Oapapl. Camap GapbIchIHIA Ka3ak
TITTHIH J9CTYPIIi CO3CANTaMbIH, MAIIBIKCHI3, TAHBIHIBIKCHI3, IIBIHANWBL, TAOUFHU COIMJICHIeH CO31, op aybUIAArbl, eIAIMEKEH/IeT] SHTiMe
aiiTyra mebep, OBl JKUHAKBI, alTapsl Oap, cesre memeH TyiFanapasH (20-90 jxac apachblHIarbl) Ke3 KEJITeH OpTagarbl COMIEreH
ce3zepi OeiiHe-aynnoracmara Tycipimin, «Kazak TiTiHIH YITTBIK KOPIYCBIHa» MOTIHIK a30achl Ka3bUIBII, CO3IIH Op(O3MHSICHL,
MIPOCOAMKACHI, METa0ENTIeHIMI KOCa KOMBUIBIN, caJlbiHA OacTaibl.

KazakcrannslH Oacka ma OHIpJiepiH Kajblc KajJgplpMay MaKcaThIHIAa aybl3[Ia SHTIMeNep, MIapIIbIce3, KeceMCco3Iepre
pecny0nnka GoibIHIIA KOHKYpC Kapusutanabl. KOHKypcKa KaTbICy YIIiH ¢e3 )KUHAYAbIH MbIHaIall MapTTapsl OelriieHi:

a) aypi3lIa CO3 Ke3 KEIreH KOMMYHUKATHUBTIK KaThICTa COMJICHTeH ce3 0onybl Kepek (yize, Kelleae, TOWa, KelTepae,
caxHajia, CTyIHUsIa);

9) MafBIHABIKCHI3, MAIIBIKCHI3 COMIICHTEH, )KaTTaH bl O0JIMAYbI, IIBIHAINGI, TAOUFU €63 OOITyBI MAHBI3/BL;

0) ce3 Hemece OHTiMeHIH Oac-asFbl OOJMYBI, ©31 Typaibl, OTOACHl, aybLI-€li Typajbl, OHOAaFbl OCNTiIl TYJIFajap Typajibl,
aybUTBIHBIH, OHIAFBl JKEP-CY aTTapBIHBIH TAPHXBI Typalbl, IJCH €CTIreH OHTIMeNep, jKac KYHIHJIETri eMip TipIIUIiKTepi, *KacThIK,
OayanblK MIaFBl Typajibl, Ka3ipri KepreH-OUIreHiH JKOHe OCBHI CEeKiMmi aiitapbl Oap OGapiblK OefipecMu TaKBIPHIITAp OOJNFAHBI KOH
JeJTiHI.

Ce3 sxuHayIbIH OYJT TOCIT apKBUTBI J]a aybI3Ia iIKOPIYCTHIH €63 KOPbI OipiiraMa Keoeu/Ii.

CoHbIMeH, Ka3ak TUIHIH aybBma imkopnyckinaa oyringe 1 500 000 ceskonnansic, 300 cyx6ar, 200-meH acTam caraT ce3
cansiarad. OHbIH 9,4 %-bI aybI3eki ceiiey cTuiinme, 64,4 %-bI mapmsices, 15,4 %-b1 ceitney Timi, 2,7 %-b1 kopkemco3s, 2,7 %-bl
ickepH, 1,3 %-bI FBUIBIMU CTHIIBAE, 1 Y%-bI pecMu, 1 %-bI JIHM CTHIb MaTepUaiapbl OOIBIT OTHIP. AybI3IIa FEUIBIMH CO3, AybI3IIa
KOPKEMCO3 YATLIepi 93ipre a3apIK eTei.

Kazaxk Timinig ays3ma xopmycsiHa eHrisinrer 300 cyx6arra ep amamMaapibIH yieci 6ackiM ekeHi aHbIKTas! (70,7%). By
JKaFal 3epTTeydiH OacTankbl Ke3eHiHIe TeHIEepNiK TeHrepiMIi cakray MakcaT OojMaybIMeH OaimaHpICThL. Herisri Hasap Tinmik
MaTepUaIbIH TAOUFUIIBIFBI MEH PENPE3EHTAaTUBTLIINH KAMTaMackl3 €Tyre OarbITTaJbL.

JlerenMeH Kasipri 3epTTey TajanTapblH €CKepe OTBIPBIN, MYHAAH TEHrepiMCi3iK TeHIepiiK TUIIIK epeKIIeTiKTep/i TOJIBIK
Tanpayra Oenriai Gip mexteynep Tyablpanbl. OcbiFaH OaiIaHBICTBI IMIKOPITYCTHI TOJBIKTHIPYZAA oWeN PECHOHASHTTEPIIH YJIeCiH
apTTHIPY/IBI, FEHIEPIIK TEHrepiMi caKTayabl OWIACTBIPBIN OTBIPMBI3.
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MeHaipnik ynec KepceTKiwi

1-nmuarpamma. Ka3zax TiniHIH aybI3MIa iIKOPIYCHIHIAFEI TEHAEPIIIK YIeC KOPCETKIIIi

lmkopmyc ocel alTBUIFaH cUOAaTTarel cyxOarrapAaH Oacka Kaszak TuTiHZETi GWIbM, MyIbTOWIBM Y3iHALIEPT MeH
OCiTHEKOHTEHTTCH TYPAaIbl.

«Cyx0arrap» OeniMiHIH i31ey KyHeci KaKeT Ce3[i jka3zy KOHE CYPHINTAl i37ey apKbUIbl XKy3ere acaapl. CypeinTamn i3gey
Ke3iHAe cyxOar OepymriHi, Ce3 CTWIBAEPIH, JUHIBOAICYMETTIK ACHIEHiH, TaKbIPBHINTHI KOHE alWMaKTBIH OipiH TaHmam, i3aey
OaThipMachiH OackaHa cypay OOibIHINA TaOBLIFAH HOTHXKENIEP SKpaHFa INbIFajbL. [371ey KyiieciHiH Kail TypiH TaHmanca jaa, cyxo0ar
Oepylini Typasibl MAJIIMET JKOHE COJ co3iH opdorpaduscel, ceineyiiHiH op(o3NUsICH MEH CO3IiH HOpMara TYCKEH op(o3musichl
KoypkeTiMai. COHBIMEH KaTap coJl Cyx0aTThIH OeliHexka30achlH KOpill, ayIMOChIH ThIHAayFa MyMKiHAiK 6ap. Ce3xiH opdorpaduscst
OeutimiHzeri op ce31i 6ackanaa GoHeTnKa-(HOHOIOTHSIIBIK, TPOCOANKAIIBIK TaJIAyIap KOPCeTIIreH.

«duneM y3iHainepi» 6emiminae Al, A2 TinAik qeHreWsepre cail TaHmansin ansiaFad 40 ¢uwibM, 60 MyTbTGUIBEM y3iHALIEPL
KaMTbUIFaH. by OeniMHIH 7e i34ey JKyleci KaKeT Ce3Al jka3y »oHE CYPBINTAl i37ey apKbUIbI jKy3ere acambl. Cypeinran i3geyne
aTaybl, THII, TaKbIPBII XOHE NIEHreid OOMBIHINA CyphINTanaabl. [31ey HOTHKECiHIEe op Y3iHIiIHIH opdorpaduscel, ceieymn XoHe
HOpMa opdoamusacs 6epineni. CoHbIMEH KaTap (HIbM, MyIETOHIEM Typabl MOTIMETTEP I OKBII, OelHexka30achiH KopyTe O0IaIbl.

«beliHekOHTEHT» OeJiMiHAE KOPIyC d3ipieMeliiepi e3aepi CIeHapHiliH jKa3blll, ©3/1epi penaepae oiWHaran Al, A2 Timmik
JIeHTreiepre apHajaraH CyOTUTPBI 6ap OCHHEPOIUKTEP OPHATACTHIPBLUTFAH.

«Kypannap» GexiMiHae aybI3ia co3 MalIbIFBIH MEHrepyre KOMEKIIi Kypasi peTiHae ophodNusuIbIK KOHBEPTOP Oap.

Amnap da3plpKaHOBa HIECHl OOWBIHINA, Ka3aK TiMi aybI3IIa iIKOPITYCHIH KYpPacThIPY A Ka3ipri Ke3eKTe Ka3ak co3iHiH aaedu
HOpMara cail aliThuTy 3aHABUIBIKTApbIH HACHXATTayFa KbI3MET eTy OOJybl KepeK. SIFHHM Ka3ak TiliHIe AYpHIC, Ta3a COMIeMiH AereH
TiT HWeTIMEHAepi MEH TUT TYTHIHYIIBUIAPABIH aybl3la TUTIH OKETUINIpyde KOJNAAHATBHIH KYpajbl, CO3 YITICIiH TaHBITaTHIH
AQHHOTALMSIAHFaH PECYPCTap/IbIH KbI3METIH aTKapysbl THiC.

Kazipri kopnyc JTMHTBACTHKACHIHIA aHHOTAIMsUIAy OipHEIIe NeHTeWIeH TYpaThIHBI Oenriii: opporpausIbK TPAaHCKPUTIIIHS,
Mopdonorusslk 6enriney (POS-tagging), CHHTaKCHCTIK Tanaay, CEMaHTUKAIIBIK JKOHE IparMaTtukainbsiK Oenriney. COHBIMEH Katap
XaJlBIKApaNbIK TOKiprOeae aHHOTAIMsAHBI cranaaprray Mmakcatbiaaa TEI (Text Encoding Initiative), Linguistic Annotation
Framework (ISO TC37), EAGLES cuskrel cranmaprrap KeHiHEH KoJjiaHbUianbl. byn crammaprrap matinaepai XML/SGML
(dopmatsiHaa Oenrisieyi, aHHOTAIIMSAHBIH KOTICHT eI KYPBUIBIMBIH JKOHE JIEPEKTEPIiH 63apa YIIeCIMIIIITiH KAMTaMachI3 eTe/i.

Kazax TiniHiH aypI3iia iMKOPIYChIHAA KOJJIAHBIIATHIH aHHOTALMSIIAY XKYHeci Jie OChl XallbIKapalblK YpAiCTepMeH YHecesi.
Kopmnycra:

® oporpadMsIIBIK KoHE OP(HOIMHSIIBIK TPAHCKPHITIIHS;

® horeTnKa-(hOHONOTHSIIBIK KOHE TIPOCOANKATIBIK Oenriney;

© MOP(]OJIOTUSUTBIK JKOHE METaMAIIMETTIK aHHOTAIHS,;

® COMNICYIIIHIH QJIeyMETTIK CHIaTTamManapbl (XKachl, JKBIHBICHI, alMarbl, CTHII) CHSAKTBHI KeIJeHTreiln Oenriney Typiepi
KOJIIaHBIIambl. Byir KypbuibIM xansikapansik xkopiycrapaarsl (Mercainsl, ICE, BNC) xenka0aTTsl aHHOTAUsI MOZENBAEpiHE Colikec
KeJe/li, MyH/1a MOTiH/IIK, TPaMMAaTHKAIBIK )KOHE MeTaJepeKTep JeHreinepi Oipikripinesni.

OchIraiiiia Ka3ak TLTIHIH aybl3IIa iMIKOPITYCHIHAAFEl aHHOTAIMSIAY XKYieci XalblKapalbIK KOPITYC JIMHTBHUCTHKACBHIHJIAFBI
CTaHJapTTapMeH YiIeCiMIi JaMblll, TUIAIK JepeKTep i KeeH i CunaTTayra MyMKIHIIK Oepexi.

Kasak TimiHIH aybi3IIa IMIKOPIYCHIH KYpacTbIpy OapbIChIHAA XaJbIKAPAIBIK KOPIYC JIMHTBHCTUKACBIHAA KEHIiHEH
KOJIJAHBUIATBIH d/liCTEp MEH Kypajjapra CyleHy MaHbI3Jbl O0OJabl. AybI3IIa JIEPEKTEpAl TPAHCKPHIILMSIAY XKOHE aHHOTALMSIAY
yIepicinze KemaeHreini 6enriiey npuHIMNTepi naiganansuabl. XKammsl, Kasipri Taxipubene MyHIai KYMBICTap/Ibl KY3ere acklpy
ymin EXMARaLDA, Praat, ELAN cusKTsl ceiiney KOpITyCHIH ©HAEYTe apHalFaH Oarmapiamaiap KOJJAHBUIAABI, oJlap TpaHC-
KpHIIIKsUIAY, aHHOTAIMsUIAY XKOHE MeTafepeKTep i 0ackapyra MyMKiHIiK Oepeni. COHBIMEH KaTap MOTIHJIK ’KOHE JTMHIBHCTHKAJIBIK
JIepeKTepal oHaeyne Kopiyc Kypanmapsl (Mbicanbl, WordSmith, Korpusomat) skninik, KOJUTOKAIUsS JKOHE CTATHCTHKAJBIK Taay
XKYpri3yre MyMKiHAIK Oepexi.

Kazak TidiHiH aybi3iia ilIKOpIyCchl MEH Makajiaja CHOAaTTajlraH 0acka Ja ilIKOpIyCTapAblH KejeMi, aHHOTauus JeHreiliepi,
MeTaJlepeKTep KYpbUIbIMbI OOMBIHIIIA CANBICTBIPMAIBI TAIAAY 2-KecTene OepiireH.
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2-KecTe

AybBHIa iMIKOPIYCTap KYPHUIBIMBIHBIH CATBICTBIPMAJIBI TAIAAYBI

Kopmyc arayst Kopmyc xenemi AHHOTaIUs JeHrenepi MertazaepekTep KypbUIbIMbI
OpBIC TiJT YITTHIK, ~14 mitH ce3konmanelc | MOpQOIOTHsIIBIK, CEMaHTHKAIIBIK, JKacel, XKBIHBICH,
KOPITyCBIHBIH aybI3IIa (1900-2020) METaMaTIHAIK, CONUONMHIBUCTUKANIBIK |TYFaH JKbIIbI, Kocibi, altMak
IIIKOPITYCHI
Opblc aybI3iia Co3iHIH KOp- |~22 MbIH ce3Koinanbic  |Opdorpadusisik, Ceitneymui Turi (JUKTOp, Oana,
nycsl (CIIOMY) aKyCTHKa-()OHETHKAJIBIK epecek), MOTiH Typi
Spoken BNC2014 ~11,5 miH ce3, OpdorpadusiibiK, AUCKYPCTHIK, JKacsl, KBIHBICHI, AIEYMETTIK
(OpuranmpIK aybmia kop- (1251 xaz0a, COLIMOIMHTBUCTHKATIBIK peuti, reorpadusi, KATBICBIM TYPi
myc) 668 cetreymri
BNC1994 (ayp13ma koMmo- |~4,2 MIH ce3 OpdorpadusibiK, METaMOTIHIIK, JKackl, *KBIHBICHI, QNIEYMETTIK
HEHT) (Geitpecmu Gediri) JIICKYPCTBIK MopTebe, aiiMak
Apab ce3iHiH KOPITyChl ~3,7 carat ceiiiey, 1813 |donernkansik, opdorpadusisik, ®aiin Tunrepi, poHeMa qeHIeHi,

¢aiin SKIIHIIK TPAHCKPUIIIHSA TYpJepi

Kazak Tini yiaTThIK ~1,5 mutH ce3, Opdorpadusibik, opHoINUIBIK, JKachl1, )KBIHBICHI, aiiMaK, CTHIIb,
KOPITYCHIHBIH aybI3IIa 300 cyxO0ar, (oHeTHKa-(POHOIOTHSIIBIK, TaKBIPBIIL, JINHI'BOAJICYMETTIK
IIIKOPITYCHI 200+ carat MIPOCOAMKANIBIK, METa0CITICHIM cHIaT

Makanazna KapacTBIpbUIFaH KOPITyCTapAbIH (YHKIIMOHAIIBIK MYMKIHAIKTEPiH HAKThUIAy MaKCaTBIHAA OJIAPIBIH 131ey XKyieci,
rHTEpQENC] KoOHE KOIIAHYILIBI CIICHApHiiiepi KOCBIMINIA CUITIATTA L.

Msicansl, Opbl¢ Tijli YJITTBIK KOPIMYCHIHBIH aybI3IIA ilIKOPIYCBHIHAA KONIAHYIIB JEKCHKAIBIK HEMECe TPaMMATHKAIIBIK
OipmikTi i3;Mey Ke3iHae MOpP(OIOTHSIBIK, CEMAHTHUKANBIK JKOHE COIMOJMHTBUCTUKANBIK IapaMeTpiiep OOWBIHIIA Cy3Tiiey
MYMKIHIriHEe He. [31ey HOTMXKeNepi CoilieM KOHTEKCTIHIIC YCHIHBUIBIN, 9pOip peIUIMKara COWeyIi Typaibl TOJBIK METaJIepeKTep
(>xachl, XKBIHBICHI, Kaci0i) Koca Oepineni.

Spoken BNC2014 xopmychinaa uHTepdeiic maigananymbsiFa co31ep MEH TipKECTEPIiH JKUIIITIH, KOJUTOKAIUSIIAPBIH KOHE
JMCKYPCTHIK KOJJIAHBICHIH TalJayFa MyMKiHaik Oepeni. Konnanymentiap Genrini Oip aneyMeTTiK TONTHIH (MBICalIbI, j)KacTap HeMece
Oenrini Oip aliMak eKinaepi) coiey epeKIIeTIKTEepiH CY3rijiep apKbUIbI OOl KapacThipa alabl.

Opsic aybi3ma ce3iHiH KopHmychIHAAa ABIOBICTHIK (aianap MeH (HOHETHKAJBIK TPAHCKPHUIILUS KaTap YCHIHBUIaIbL by
KOJIaHynibiFa OipiikTiH opdorpadusiblk TYpiH FaHa eMec, OHBIH HAKThl ANTBUTYBIH, WHTOHALMSACHIH JKOHE AKyCTHKAIBIK
mapaMeTpJIepiH 3epTTeyre MyMKiHAIK Oepei.

Ka3zak TimiHiH YJITTBIK KOPIMYCHIHBIH aybI3INa iIIKOPNMYCHIHAA i37ey JKyiieci ce3ai TikeJel eHrisy HeMmece IapameTpliep
OOMbIHIIA CYpBINTAy apKbUIBI XKy3ere acanbl. KoimaHymibsl cyx6aT GepyIiHiH jKachklH, aiiMarblH, COIJIey CTHIIIH JKOHE TaKbIPBIOBIH
TaHJall OTBIPBIN, KAXXETTI MaTepua bl ipiktei ananbl. Hotwkenepnae ce3ain opdorpadusacel, ophosnuscs, HOpMalaHFaH HYCKACHI,
coHJal-ak aysuo/0OeitHexazba Komkerimai. COHbIMEH Katap opOip ces3re (oHeTHKa-(HOHOIOTHSIBIK JKOHE MPOCOTUKAIIBIK Tanaay
YCHIHBIIA/IBL.

Ocputaiima, KapacThIPBUIFaH KOPITYCTAPABIH (YHKIIMOHAIIBIK MYMKIHAIKTEP1 OJIapbl TEK IEPEKKOP PETiHIe FaHa eMecC, TUTIK
TangayFa apHaJFaH KeIIeHI eIl 3epTTey Kypajibl peTiHe NaliaaaanyFra MyMKiHIIK Oepei.

Kopvimbinows

KoprycThIK JIMHrBUCTHKA Til OUTIMiHIH 0Oacka cajajmapplHa KaparaHIa TUIIIK JCPEKTEpHi CakTay, OHICY JKOHE i3Ieyie
TUQPIBIK TEXHOJOTHIAPABIH MYMKIHIIKTEpPi MEH KETICTIKTEpi HETi3iHIe JKUHAKTAJIBIN, OHACITCH SMITMPHUKAIBIK MaTCPUANIBIH
opacaH 30p MacCHBTEPiH MaiianaHyra MyMKIHIIK OepeTiH Ti OiMIMiHIH epekie cajachl peTiHae Kaibimracyaa. MyHBIH 0opi
JIMHTBUCTHKAJIBIK 3epTTEYJIepAeri IIBIHANBUIBIKTEI KaMTaMachl3 eTY/IH JKaHa oJiCHAMachiH 3eplelieyre jKoHe Ceiey YITinepiH
FBUIBIMH MaTepHall peTiHze KOJMIaHyFa MYMKiHAIK Oepeni. Ockl opaiina aybI3ia KOPITycTapbl KYPacTHIPYIbIH ©3€KTLIIr alKbIHIaIa
TYCEIi e OMIaiMbI3.

Makasnana Gipkarap aysi3iia iMIKOpIycTapfa IIONY jkacaiuabl. KopiycTrap/iblH AepekTep KOpbl, akmapar i3[ey aaropuTMi,
AQHHOTALMSIAHYbI KOPITYC TaHBIMAJBIFBIH apTTBIPBII, KOJJIAHYIIBUIAD CAHBIH apTTHIPY/ABIH HETi3ri mapaMeTpiiepiH KypanThIHIbIFbI
aHBIKTAABL. AybI3IIa iIIKOPIYC — COWNIeyAl TaHy, Ceijieyai CHHTe3Zey, aybI3lla jKoHe jka3lalmia ce3li COWKeCTeHIIPY CHSKTHI
yIepicTep/i aBTOMaHTTaHIBIPY/Ia KaHE XKAacaHAbl MHTTEICKTIHI Ka3zaKiia CoWIeTye KoJmaHpuiaThiH Hudpslk Kypai. Kes kenren
TiN aybI3lIa KapbIM-KaThIHAC KE3iHAE TaHBUIATBIH eckepep 0oJicak, aybl3lIa iIKOPIyCTapasl KYpacThIpy, TOJNTHIPY JKOHE Tapary
MaCeJIeCiH 3epTTey aca KaxeT.

XKypriziiren 3eprrey HOTHXKeNepi aybi3lla iIIKOPIYCTap/AbIH KYPBUIBIMBI, aHHOTALMAIAY JKYHeci kKoHe (YHKIMOHAIJIBIK
MYMKIiHIIKTEpi OpTYp:ii OOJFaHBIMEH, OJApAbIH OapIBIFbl TUIMIK JEpPEKTEepli KOIMACHTreln Tainaayra OaFbITTaJFaHBIH KOPCETTI.
Ocipece, Ka3zaK TUIHIH aybl3Ia IIIKOPIYCHl OP(OSIMHIGIK, MPOCOAUKAIBIK MXOHE MeTamepeKTepli OipiKTipeTiH KemeHmi
AQHHOTAIMSACBIMEH epPEKIIeICHEI].

Bonamax 3eprreysnep eki OarbITTa IaMybl MYMKiH. BipiHIIiZeH, aybl3lIa KOPIYC IEPEKTEepiH jKacaHAbl MHTEIUICKT JXOHE
MOIIMHENIK OKBITY S/iCTepiMeH OipiKTipy apKbUIbl aBTOMATTBHl aHHOTAIMsUIAY, COMJIey YITiIepiH TaHy jKoHE TUIIIK MOJENbAepAi
KeTiAipy MyYMKiHziri Oap. ExiHmrineH, Kopiyc MaTepuaniapslH aBTOMATTHI coinieyai Tany (ASR) xane ceitneyai cuntesaey (TTS)
XKyitenepiMeH HHTerpalysIay Ka3ak TiTiHAET! IH(PIBIK pecypcTap bl JaMbITYFa BIKIAT €TeIi.

[IpakTHKaNbIK TYPFBIIAH anfaHja, 3epTTey HOTHKelNepi OiniM Oepy camackinaa (Tin yipery miatdopmManapsl), OphodMHsIIBIK
HOpMaJIap/sl KalbINTACTHIPyZa, COHmail-ak HUMPIBIK JIEKCHKorpagus MeH WHTEIUISKTyalIbl TUIMIK JKyHenepai o3ipieyne
KOJIIQHBLTYBI MYMKIH.

AysbI3Ia KOpIycTapAbl AaMBITy JKOHE OJapAbl 3aMaHayH TEXHOJIOTHSJIApMEH HHTErpalysiay Til OUIIMIHIH KOoIIaHOaIIs!
MYMKIHJIKTepiH KEHEHTII, YITTHIK TLT pecypcTapblH )KaHa IeHreire keTepyre MyMKiHAIK Oepeni.
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MupoBoii 1 0Te4ecTBEHHbIN ONBIT Pa3padoTKH YCTHBIX NOJAKOPIYCOB

B coBpeMeHHO!H JTHHTBUCTHKE aKTHBHO Pa3BUBAETCsl HAIpaBJEeHHUE, CBA3aHHOE ¢ (OPMHPOBAHHEM HaINO-
HaJIbHBIX A3BIKOBBIX KOPIIYCOB. B yCIOBHSIX CTpEMHUTENBHOTO NMpOrpecca TEXHOJIOTHH, BKIOUasi HCKYCCTBEH-
HBIA MHTEIUIEKT, 0COOYIO aKTYaJIbHOCTh MPHOOpETaeT U3ydeHHEe YCTHBIX MOAKOPITYCOB — CIEIHAIN3HPOBAH-
HBIX JIMHTBHCTHYIECKHUX 0a3 JaHHBIX, COJEPKAIIUX 0OpasIbl CIIOHTAHHOM M HOPMAaTUBHOM YCTHOH pedun. OTH
MOAKOPIYCHI CIY’KaT BaXXHBIM WHCTPYMEHTOM ISl aHAIU3a (POHETHUECKUX, MPOCOANIECKHX, CHHTaKCHYe-
CKHX W NParMaTHYECKUX XapaKTePHUCTHK S3bIKa. B maHHON cTaThe paccMaTpuBaeTCs HCTOPHS CO3JAaHHS Mep-
BBIX YCTHBIX KOPITYCOB Kak 3a pyO€XOM, TaK M B OTEIECTBEHHOU MpakTHKe. OCBENIaeTcs TeKyIee COCTOsTHUE
HCCIIeIOBaHMI B 00JIaCTH KOPITYCHOM JIMHIBHCTUKHY, yJeJsIeTcs BHUMaHUe COBPEMEHHBIM IT0IX0/1aM K pa3pa-
00TKEe ¥ aHHOTUPOBAHUIO YCTHBIX KOpITycoB. Ha OCHOBE CPaBHUTEIBHOIO aHAJIN3a ONMMCBHIBAIOTCS MPHHIUIIBI
MOCTPOEHUsI YCTHBIX KOPIIyCOB, BKJIIOYas YCTHBIM mojkopiyc HarpoHanbHOro kopryca pyccKoro s3blka,
Kopmyc pycckoii pasrosopHoit peun (CIIOI'Y), ycTHBIN Kopilyc BpuTaHckoro HalloHaiabHOro KopIyca, a
TaKke Kopmyc apadckoit peun. Ocoboe BHIMaHHE yIENSeTCsl aHATUTHIECKOMY 0030py MPAKTHK MeTapa3MeT-
KH, a TakXkKe opodNHIecKux n opdorpadhuaeckux Moaeneil aHHOTHPOBAHHS SI3BIKOBBIX JaHHBIX. Kpome To-
TO, B CTaThe MPEJICTABICHO TIOJHOE OIMCAHNE METOJI0B cOopa JISKCHYECKOTO MaTepuala U COJep>KaHus yCT-
HOTO TIOJIKOpITyca — OJHOTO M3 KopIrycoB HaIroHansHOTO KOpITyca Ka3axcKOro si3bIKa, MOATOTOBICHHOTO
Hay4YHBIMHU COTpyJHUKaMu MHCTUTYTa A3bIKo3HaHHS UM. A. baliTypchiHOBa. Y CTHBIN MOAKOPIYC H3HAYAIBHO
ObLI MOMOJIHEH peYaMH Iepes ayIuTOpHeil, MHTEPBbIo, OGHIHATLHBIMA U HEO(MHIUATbHBIMU BBICKA3bIBa-
HusIMU. Hapsiny ¢ ycTHOH peusto sxuTesneit, Hayasucs cOop ayauo- U BUAEO3anuceld BEICTYIUIEHUH OATOB, MH-
careneil u obmecTBeHHBIX Aestenei. C 1960-X romoB craau coOMpaThCsi MaTepHalbl BBICTYIIICHHH TakKuX
ncareneit, kak M. Aya33os, I'. Mycpenos, C. MykaHOB, a TaxKe JpyrHX H3BECTHBIX JTHIHOCTEH. MIX TeKkcTh
nojaBepranuck opdorpaduaeckoit Gpukcarym, ophodMMIEcKoi pasMeTKe U MPOCOINIECKOMY aHaIH3y. JTO, ¢
OJIHOM CTOPOHBI, HO3BOJIMJIO CO3/aTh KOPITyC YCTHOM Ka3aXxCKOW pedH pas3HBIX JIET, a C APYTrod — MOITyIHTh
MICHMEHHBIE BEPCUH pedeil BUIHBIX JesTelel, paHee CyIeCTBOBABIINX TOJIBKO B yCTHOM (hopMe Ha MarHHT-
HbIX Hocutenax. C 2024 roxa B yCTHBIM MOJKOPIYC Hayald BKIJIIOYATHCS 00paslibl COBPEMEHHON pazroBOp-
HOH peuw, a TaKkke pernoHajbHble BapuanThl. COrllacHO MPOEKTHOM KoHuemnuy, B 2025 roxay pa3paboTuuku
yCcTHOrO Kopimyca npu VHCTUTYTe s3bIKO3HAHUS M. AxMmeTa baliTypchlHOBa NpeanpuHAIM SKCIEIULUHU 110
pa3nuuHbeIM pernoHam KaszaxcraHa ¢ 1enbro cOopa paccka3oB MECTHBIX JKUTEJEH, BIAACIOIIUX TPAaIULUOH-
HBIMH HOPMaMH Ka3aXCKOH PeYM M YCTHOW KyIbTyphl. DTH paccKas3bl (PUKCHPOBANNCH, 3AIUCHIBATHUCH W
BKJIOUaIuCh B HanoHanbHbI KOPIYC Ka3aXCKOro s3blKa AJIs OCIEIyIONIero uceuegosanus. B xone akcme-
IUIUH 0c000€ BHUMAaHHE YAEIOCh (GPUKCAIMU TPaJUIIOHHOTO CIOBOYHOTPEOJICHNUS, HEIIOrOTOBICHHOH,
CIIOHTaHHOH, €CTECTBEHHOW peuH; COOMpaNNCh ayauo- M BHAEO3AIHCH BBICTYIUIEHHH MacTepoB CIOBa —
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JoJelt ¢ BBIPA3UTENBHON PEublo M YMEHHMEM HMMIIPOBH3HMPOBaTh. Bce coOpaHHBIE MaTepuaibl BKIIOYEHBI B
«HaunoHanbHbIN KOPIYC Ka3aXCKOTO A3BIKa».

Kniouesvie cnosa: KOpIyCHas JIMHIBUCTUKA, HANMOHAJIBHBIC KOPITyCa, YCTHBIE IMOAKOPITyCa, aHHOTalUs, ME-
Tapa3MeTKa.

K.B. Kuderinova, G. Boribayeva, A.M. Kozakhmet
World and domestic experience in the development of spoken corpora

Modern linguistics places significant emphasis on the development of national language corpora. In the era of
rapid technological advancement, particularly the rise of artificial intelligence, the study of spoken
subcorpora — linguistic databases containing samples of spoken language—has become increasingly relevant
and requires focused scholarly attention. These subcorpora are essential tools for analyzing phonetic, prosod-
ic, syntactic, and pragmatic aspects of language use. This article explores the history of the creation of the
earliest spoken corpora, both internationally and within domestic linguistic traditions. It provides an overview
of the current state of corpus linguistic research, with particular attention to contemporary methodologies for
compiling and annotating spoken corpora. The article compares and describes the construction principles of
several major spoken corpora, including the Spoken Subcorpus of the Russian National Corpus, the Corpus of
Russian Everyday Speech (developed by scholars at St. Petersburg State University), the Spoken Component
of the British National Corpus, and the Arabic Speech Corpus. Special emphasis is placed on the analytical
review of metadata annotation practices, as well as the use of orthoepic and orthographic models in the anno-
tation of linguistic data. In addition, the article provides a comprehensive description of the methods of col-
lecting lexical material and the content of the Oral Subcorpus—one of the components of the National Corpus
of the Kazakh Language, prepared by the researchers of the A. Baitursynuly Institute of Linguistics. The Oral
Subcorpus was initially enriched with public speeches, interviews, and both formal and informal utterances.
Alongside the spoken language of ordinary workers and local residents, audio and video recordings of poets,
writers, and public figures began to be collected. Since the 1960s, materials from speeches by writers such as
M. Auezov, G. Musrepov, S. Mukanov, and other prominent figures have been gathered. Their texts under-
went orthographic transcription, orthoepic annotation, and prosodic analysis. This, on the one hand, made it
possible to build a corpus of Kazakh oral speech from different periods, and on the other, to obtain written
versions of speeches by prominent figures that had previously existed only in oral form on magnetic tapes.
Since 2024, samples of contemporary colloquial speech and regional varieties have been added to the Oral
Subcorpus. According to the project’s concept, in 2025 the developers of the Oral Corpus at the
A. Baitursynuly Institute of Linguistics launched expeditions across various regions of Kazakhstan to collect
stories from local residents familiar with traditional norms of the Kazakh language and oral culture. These
stories were documented, recorded, and included in the National Corpus of the Kazakh Language for further
research. During these expeditions, special attention was given to capturing traditional word usage, unpre-
pared, spontaneous, and natural speech. Audio and video recordings were made of master speakers—
individuals with clear thinking, expressive language, and skill in improvisation. All collected materials have
been incorporated into the «National Corpus of the Kazakh Language».

Keywords: corpus linguistics, national corpora, spoken subcorpora, annotation, metadata.
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Etymological Analysis of Turkmen Toponyms in Eastern Historical Sources

Recently, there has been a growing interest in studying toponyms as a historical and cultural heritage. Analy-
sis of the historical etymology of toponyms is essential for understanding the role of place names in the cul-
ture and history of a nation, as well as conveying the cultural and historical value of places to future genera-
tions. The purpose of this study is to explore the historical etymology of place names territorially related to
Turkmenistan, and the subsequent systematization of toponyms to preserve the historical and cultural heritage
of the Turkic peoples. The material for the study was drawn from historical sources of East Asia and the
Middle East containing toponyms of Turkmenistan. The analysis of toponyms was carried out using histori-
cal-comparative, analytical-interpretative, historical-linguistic, functional-systemic and etymological meth-
ods. The importance of this study is that it provides a detailed historical description of toponyms territorially
related to Turkmenistan, which allows tracing the Turkic roots in their nomination. The novelty of the study
lies in the fact that it provides a detailed description of the etymology of toponyms based on Eastern, mainly
Chinese and Arabic, historical sources, which as a result leads to direct connections with the Turkic lan-
guages. The conducted study enabled us to estimate the significant degree of contact and interrelation of on-
omastic systems. In terms of theoretical and practical significance, the research focuses on systematizing
Turkmen toponymy and generalizing its etymology, as well as preparing reference materials on Turkic
onomastics from Eastern sources, useful for scientific research. The following conclusions can be drawn from
the research results. It fosters high-level interaction and overcomes onomastic traditions. Studying the origins
of ancient Turkmen toponyms creates a sense of solidarity and historical ties between Turkic-speaking com-
munities, emphasizing the shared linguistic and cultural motifs characteristic of Central Asia and deeper re-
gions. This research also focuses on linguistics, exploring semantic patterns and past language exchanges,
which contributes to the preservation and revitalization of Turkic languages. The resulting materials are a key
contribution to ethnography, history, and linguistics, facilitating a comprehensive understanding of the collec-
tive heritage of Turkic ethnic groups and their long-term impact on today's reality.

Keywords: Toponym, Turkmenistan, East Asia, Middle East, Historical Etymology.

Introduction

Of great significance both in theory and practical applications is the study of toponyms — the names of
cities, villages, rivers, reservoirs, mountains, etc. — as a means of recording lost historical realities, ancient
ethnonyms, and archaic linguistic forms that are important for reconstructing the past of a particular region.
Toponyms, or place names, fulfil an essential task of preserving the historical heritage of a nation. Names of
places that have emerged in various historical conditions are described to serve the chronological evidence of
certain historical events [1]. Toponyms are referred to as persistent linguistic symbols, which can reveal a lot
of information about a certain place at the time when it was settled and given its name [2]. Moreover, topo-
nyms are related to various historical epochs, peoples and languages, and in this way, they function as cul-
tural, historical and social formations, which testify to the time when the given territory was developed and
inhabited by different peoples [3]. Toponyms relate to the historical stages in which the territory was settled
by different ethnic groups, reflecting their economic activity, ancient migrations and interethnic contacts [4].
They are also described as «sacred locations, landforms associated with deities and historical events, springs,
trails, and ‘footprints’ of ancestral villages, petroglyphs, and other archeological sites» [5; 324]. Toponyms
are historically important as they serve to carry memories of a location’s past, representing its collective
memory [6].

In addition to the significant historical value, toponyms are of great significance in terms of cultural
heritage. Thus, toponyms are referred to as carriers of national and cultural data and background knowledge
[7].- The analysis of toponyms makes it possible to give a description of the spiritual culture and worldview
of the people inhabiting a certain location at a certain time and speaking a certain language [8]. Moreover,
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the essential role of toponyms is to reflect different elements of a nation’s material and spiritual culture,
which may include rituals, ceremonies, religious beliefs, etc. [1]. The historical and etymological analysis of
toponyms belonging to a particular location is certain to reveal the ethnic and cultural impact that arose dur-
ing the exploration of this location [9].

The toponyms of Turkmenistan, like those of other Central Asian countries, often have a long history,
which is often particularly difficult to restore, since the names of places have undergone many changes, hav-
ing been used differently at different times in different languages of other countries. The purpose of this
study is to trace the historical etymology of geographical names associated with the territory of Turkmeni-
stan, according to Eastern historical sources, and to systematize these names taking into account their Turkic
origin. This research emphasizes the significance of Eastern sources in restoring the Turkic origin of Turk-
men toponyms. When the original meaning and pronunciation of a toponym are Turkic, information about
their further development can be obtained from data preserved in the sources of other nations. In this regard,
Eastern historical sources significantly contribute to the preservation of toponyms. Hence, historical sources
of the Middle East and East Asia were used for this study, based on which it is possible to reconstruct the
long history of the development of Turkmen toponyms, their structure and variants found in other languages.
Such etymological analysis of Turkmen toponyms enables understanding the role of place names in the Tur-
kic culture and history, as well as conveying the cultural and historical value of places to future generations.

Materials and Methods

To collect toponyms associated with Turkmenistan, this study employed purposive sampling from East-
ern historical sources that belong to East Asia and the Middle East such as Yakut al-Hamawi’s «Mu’jam al-
buldan», al-Istakhri’s «Kitab mesalik al-memalik», al-Balazuri’s «Kitab futuh al-buldany, al-Ia’qubi’s
«Kitab al-buldany, Ibn Ruste’s «Kitab al-a’lak an-nafisa», Ibn Fadlan’s «Ar-Risala», Ibn Haukalya’s «Kitab
al-mesalik wa-I-memalik», al-Maqdisi’s «Ahsan at-takasim fi ma’arifat al-akalimy, as-Samani’s «Kitab al-
ansaby. These sources served as the main material for the study enabling the validity of the data, since they
are key ancient geographical gazetteers that record the toponyms of Central Asia and contain early references
to Turkic territories in the context of conquests, as well as describe routes and place names with precise lo-
calizations. Materials for this study also included the works of Western and Russian scientists who conduct-
ed research on Turkmenistan and Central Asia in Arabic and Chinese. Their reconstructions of the toponymy
of Turkmenistan based on Arabic and Chinese sources confirm the authenticity of the identified forms. The
study identified lexical units denoting place names in the region of Turkmenistan mainly from Chinese and
Arab historical sources as well as the explanation of their origin and cultural background.

The investigation into the origin of toponyms geographically belonging to Turkmenistan was aimed at
identifying those containing links to the Turkic languages. In this respect, this research is of an interdiscipli-
nary character, being directly related to linguistics, historical etymology, geography and cultural studies. To
provide a detailed account of the origin and historical meaning of toponyms and analyze the similarities and
differences in ancient and contemporary place names, the study utilized the historical-comparative, analyti-
cal-interpretative, historical-linguistic, functional-systemic and etymological methods. To implement the his-
torical-comparative method, toponyms from ancient Arabic sources (e.g., Yaqut al-Hamawi’s «Mu’jam al-
buldan») were compared with modern forms from atlases of Turkmenistan and Turkmen language dictionar-
ies. Thus, the form Merv (Arabic: Marvaranud) correlates with modern Mary, illustrating the phonetic evolu-
tion from Middle Arabic /mawr/ to Turkmen /mary/, confirming the Turkic adaptation of the Iranian sub-
strate. The analytical-interpretive method was applied through the analysis of semantic components, for ex-
ample, in the toponym Qaragum meaning «black sands», the morphemes gara («black») and qum («sand»)
were identified, interpreted in the context of a desert landscape, based on parallels in other Turkic toponyms,
for instance, Kum-Dag. The historical-linguistic method included the reconstruction of proto-forms accord-
ing to phonetic laws (for example, the transition ¢ > j in Murghab > Murjab), and the functional-systemic
method included classification by types (hydronyms, oronyms, oikonyms, etc.). Using the etymological
method, toponyms of Turkmenistan were classified according to their origin into Turkic, Iranian and other
layers of names reflecting the historical migrations of peoples. The etymological analysis allowed the identi-
fication of Turkic roots in Turkmen toponyms.

Furthermore, this research systematized the data obtained through the comprehensive analysis in ac-
cordance with the type of a toponym, the geographical location, the current and source name, and its value in
the culture of Turkmenistan. The historical-comparative and historical-linguistic methods enabled us to trace
how place names changed over time and identify the differences between the historical and modern linguistic
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data. The analytical-interpretive and functional-systemic methods allowed us to identify common features, as
well as cultural and semantic features inherent in place names.

Results and Discussion

The systematic description of Turkmen toponyms was based on two main topological features: the type
of geographic feature and linguistic origin. By geographic feature type, toponyms in Turkmenistan, as in
other countries, were classified into several main semantic categories corresponding to the types of natural
territorial features: oikonyms, hydronyms, oronyms, and others. Oikonyms, or names of populated areas
(city, town, village), constitute the most significant part of the toponymic collection. These include major
centers such as Ashgabat, Turkmenabad and Turkmenbashi, as well as historical towns and villages such as
Serkhetabad, Serdar, Keneurgenish, Karakongur, Dargan-Ata. These names often mark stages in the re-
gion’s political and cultural development and reflect its ethnic and linguistic dynamics. In addition to
oikonyms, hydronyms, or names of water bodies (rivers, temporary streams, wells, lakes), such as Murghab,
Uzunsu and Sumbar, as well as geyman, adyr, suv-yatak, chin, gazma, guyy, gurruk, and others, play a sig-
nificant role in Turkmen toponymy. Hydronyms demonstrate the economic specificity of the steppe region,
where the availability of water determined the placement of settlements and caravan routes. Among
oronyms, or names of relief (hills, mountains, ridges, deserts, dunes), toponyms associated with large land-
forms are characteristic of Turkmenistan, for example, Qaraqum, Kum-Dag, Merv-Dag, Sumbar-Dag, as
well as individual names of mountains and dunes, reflecting ideas about the form and function of a given
area.

In addition to typological classification by type of geographic feature, toponyms of Turkmenistan were
systematized by linguistic origin, allowing us to identify the layered history of the toponymic background
and trace the influence of various linguistic and cultural circles. Several main linguistic layers are typically
distinguished in the toponymy of Turkmenistan: Iranian, Turkic and Arabic. The Iranian (ancient) layer is
represented primarily by hydronyms, oronyms and individual oikonyms. This layer includes names that orig-
inate from ancient Iranian dialects, such as Murghab, Sumbar, Serakhs, Firyuza, Dasht, Madau, as well as
many toponyms of the southern and foothill zones. These names are often associated with the natural and
geographical characteristics of the area and reflect the early Iranian-language layer. The Turkic (Turkmen)
layer is the most widespread in the modern toponymic fund and includes names such as Karakongur,
Karakum, Kum-Dag, Karakala, Buyun-Uzun, Kyzyl-Ayak, Uzunsu, Dargan-Ata, Keneurgenish,
Turkmenbashi. These toponyms are based on Turkmen vocabulary: suv (water), chay (river), kel (lake), gum
(sand), dag (mountain), kala (city), kene (old). The Arabic and religious-cultural layer includes toponyms
associated with Islamic culture and Muslim shrines. In Turkmen toponymy, such names are represented, in
particular, by formants that originate in the Arabic language or Islamic tradition, for example, Khozhambaz,
Khozhagala, Imambaba, Gurayysh. The typology of Turkmen toponyms by geographical type and linguistic
origin allowed not only for the organization of the toponymic collection but also for its interpretation as a
multilayered sociocultural text that reflects historical migrations, ethnic contacts and the linguistic dynamics
of the region.

As a result of the research, we were able to systematize toponyms mentioned in Eastern literature and
having relation to Turkic roots in terms of their toponym type, geographical location, current and source
name, value in the culture of Turkmenistan. Each description is provided with a cultural and semantic expla-
nation of the given toponym and the names of Eastern historical sources where the meaning of the toponym
is explained historically. In what follows below we provide two samples of city names illustrating the results
of our systematization — Daya-Khatyn and Koneurgenish — accompanied by their historical and cultural
description from Middle Eastern and East Asian sources.

Daya-Khatyn — oikonym, city name.

Current name: Daya-Khatyn (Turkmen: Dayahatyn).

Geographical location: The ruins of Daya-Khatyn are located 170 km from the administrative center of
Lebap province, Turkmenabad (formerly Amul), on the left bank of the Amu Darya River, along the old road
to Khorezm.

Architectural monument of the 11th-12th centuries.

Medieval caravanserai of Turkmenistan.

Historical sources: Yakut al-Khamavi «Mu’jam al-buldany, al-Istakhri «Kitab mesalik al-memalik».

Names in the sources: Tahiriya, Daya-Khatyn.
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The name Daya-Khatyn itself is recorded in 19th-century sources as a transformation of the earlier
Takhiriya, reflecting a phonetic shift and derivation influenced by local dialects and the administrative needs
of the Khanate of Khiva: t > d, h > kh, with the derivative suffix -yn (cf. oikonyms like Darvaza or Bayram-
Ali). An alternative interpretation is from daya (Turkmen for «aunt») and khatyn («wife»), supported by local
folklore of the Dargana Turkmen, Bai-Khatyn meaning «rich womany.

Cultural and semantic explanation: On the ancient trade route from Chardzhou (medieval Amul) to
Khorezm, along the left bank of the Amu Darya, there are many ruins of small post offices and towns.
Among them, the ruins of Daya-Khatin, located between Dargan and Jigirband, are of significant historical
and cultural value. This route is reminiscent of the medieval Tahiriya-rabat [10; 231-232]. The Daya-Khatin
caravanserai was built almost in the middle of a large rectangular courtyard formed by a fortress wall. Ar-
chaeological excavations have established that this fortress wall is the remains of the Arab ribat of Tahiriya,
built in the 9th century. The Tahirid dynasty was founded by the ruler of Khorasan, Tahir ibn al-Husayn
(776-822) [11; 187]. This is also confirmed by medieval authors, in particular al-Istakhri (10th century) [12;
178] and Yakut (13th century). According to Yakut, the name of this Rabat is associated with Tahir ibn al-
Husayn, suggesting that it was built in the 9th century [12; 422]. This archaeological observation is con-
sistent with the data. The identification of the location of the ruins of Daya-Khatyn in written sources with
Takhiriya is also supported by A.A. Marushchenko [13; 1930]. According to Istakhri, a continuous cultural
strip on the left bank, Takhiriya (the ruins of Daya-Khatyn), began here, running in a narrow strip toward
Khazarasp and then widening [14; 13].

Apparently, during the period of centralization of power in the Khorasan and Khorezm regions,
Takhiriya itself played the role of a military outpost, and not a fortified point. Caravans stopped here on a
difficult route, often passing through flooded coastal forests, and along them — loose sand and deserts. In
connection with this, a magnificent caravanserai was built in the early medieval settlement [10; 232]. In fact,
the Daya-Khatina caravanserai is much older. A.M. Pribytkova dates it to the first half of the 11th century,
I.G. Gulyamov — to the 11th-12th centuries, G.A. Pugachenkova — to the first quarter of the 12th century.
Analysis of the architecture of the caravanserai, along with the Khorasan style and Khorezm features in it,
allows us to assume that it was built during the reign of the Seljuks, under Sultan Sanjar, and was one of the
structures erected by order of the central and Merv authorities [14; 14].

Architectural research and analysis of building materials suggest that the Dayahatyn caravanserai may
have been built in the second half of the 11th century. Its walls are faced with fired brick. The caravanserai
served from the Seljuk period (11th century) to the Golden Horde period. The palace was rebuilt several
times, with some arches and sections of the main entrance walls restored. Scholars believe these works were
carried out in the second half of the 15th century, during the reign of Hussein Baykara. His vizier, a classic
of oriental literature, and the renowned philosopher Nizam ad-Din Mir Alishir financed the construction of
bridges, roads, and canals, as well as the maintenance of old trade routes and roadside structures. However,
the most prominent period in the history of the Dayakhatin caravanserai is associated with the Seljuk rule. It
was then that Dayakhatin acquired its magnificent facade, which now defines the architecture and is its main
feature [11; 187].

Koneurgenish — oikonym, city name.

Current name: Koneurgenish (Turkmen: Koneurgench) — a city in Turkmenistan, the administrative
center of the Koneurgenish district of Dashoguz province.

Geographical location: Located 480 kilometers north of Ashgabat, on the territory of the ancient
Sarykamysh atyrau on the Amu Darya.

Historical sources: al-Balazuri «Kitab futuh al-buldan» (Jurjan), al-Ta’qubi «Kitab al-buldany» (Jurjan),
Ibn Ruste «Kitab al-a’lak an-nafisa» (Jurjaniya), Ibn Fadlan «Ar-Risala» (Al-Jurjanii), al-Istakhri «Kitab
mesalik al-memalik» (Jurjan), Ibn Haukalya «Kitab al-mesalik wa-l-memalik» (Jurjan), al-Maqdisi «Ahsan
at-takasim fi ma’arifat al-akalimy» (Jurjaniya), as-Samani «Kitab al-ansab» (Jurjan), Yakut al-Hamawi «Kitab
mu’jam al-buldan» (Jurjan).

Names in the sources: Gurganjiya, Jurjaniya, al-Jurjaniya, Jurjan.

Cultural and semantic explanation: Konurgenish is one of the oldest cities in Turkmenistan and all of
Central Asia, whose toponymic evolution is closely linked to the history of ancient Khorezm and its capital,
Urgench (Gurganj, Jurjania). Mentions of Yue-gan in the Chinese chronicles of the History of the Great Han
(206 BC) allow us to date the first known name of Urgench to the earliest era of our era, indicating its role as
a dependent center of the nomadic Iranian tribes who controlled the middle reaches of the Syr Darya. In the
mid-7th century BC, the same source mentions «the ancient lands of Yue-gan, belonging to the ruler of the
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Lesser Khansy», emphasizing the trading functions of the city, where oxen were used to transport goods,
which underscores its early economic specialization even in the pre-Islamic period [15; 5-6]. By the mid-6th
century, the nomadic Iranians had left the region, and the population of the Zarevshan Valley (Sogdians) and
the lower reaches of the Amu Darya (Khwarizmians) came under the rule of the Turkic Empire, which
strengthened Urgench as a marketplace between the nomadic steppe and the cultural regions, with trade links
to Khorasan and Northern Persia. In 712, Khorezm was conquered by the Arabs, who divided the country
into two states. In the south, in Kyata, there was a local king with the title of Khorezmshah, and in the north,
in Urgenich (which the Arabs called Jurjaniya), an emir, who was initially subordinate to the caliph. Being
the capital of northern Khorezm, Urgenich showed all the signs of its economic growth precisely at this time.
Its influence, based on trade relations with Eastern Europe, reached its highest level during the Samanid era
[15; 5-6].

The critical analysis of toponymy reveals some contradictions regarding the name Urgenich. Prof. Ya.
G. Gulyamov states that until the 13th century, Urgenich was called Gurganj [16; 98]. Academician
V.V. Bartold, the owner of large works and essays on the history of Khorezm, states that the oldest (1st cen-
tury BC) Chinese inscription for Khorezm, found in the «History of the Great Hanx, begins his work with the
name of Gurganj — Yuegian or Yuejian, which was previously clarified by A. Yu. Yakubovsky [17; 545]. In
another source, the name of the city is indicated as the city of Ulozhan. According to Chen Zhongmian, this
corresponds to the city of Urgench. Barthold depicts the city of Gurganj on the map attached to his collected
works. He also claims that the Arabs called this city Jurjaniya, and the Mongols and Turks — Urgench. The
toponym underwent a consistent transformation: Gurgandzhird — Gurganj — Urgench, with characteristic
phonetic shifts (j > ch, vowel reduction) and derivation under the influence of Turkic and Mongolian sub-
strates [18; 247]. This is a very large and rich city, located on the left bank of the Amu Darya in its lower
reaches. In the 12th century, it was the capital of the state of Khorezmshahs [18; 247].

Alternative etymological hypotheses add depth. Professor, specialist in the Arabic language, researcher
of the history of Khorezm of the 19th century K.E. Zakhau, based on Arabic sources, comes to the conclu-
sion that Urva in the Avesta is the prototype of Urgench [19; 5]. S.P. Tolstov also fully supports this opinion
[20; 5]. It should be remembered that Khorezm is often mentioned together with the name of the main city of
this region, which at various times was Gurganzh (Kunya-Urgench) [21; 233]. The word «Urgeny, according
to S. Ataniyazov, comes from the name of the ancient Gurgan people who lived on the southeastern coast of
the Caspian Sea (formerly Girkan, i.e. Gurgan), where the modern Gorgan River flows, originating in the
western spurs of the Turkmen-Khorasan Mountains. In addition, the Gorgan Bay and the Iranian city of
Gorgan are mainly populated by Turkmens. The ethnonym Gurgan derives from the ancient lranian
(Khwarazmian) word «gorg» (wolf), while «an» is the plural affix. The ending with the suffix «ch» or «j» is
a shortened form of the Khorezmian, and later Persian, word «jird» (gird/kird/kert), meaning «city». Thus,
the ancient toponym Gurganj originally derives from the form «Gurgan + jird» («City of Gurgs»), undergo-
ing subsequent phonetic and morphological evolution [22; 29].

Arab sources such as Ahmed ibn Fadlan describe Jurjaniya as a major city on the Amu Darya, associat-
ed with the wintering grounds of the Baghdad Caliph’s embassy, while lbrahim al-Istakhri emphasizes its
superiority over Amul, its wealth of silk and its role in caravans to the Khazars and Khorasan [12; 157].
Hamza al-Sahmi in his «Ta’rikh Jurjan and Maqdisi» details its status as a trading center with imported live-
stock and canals [22; 100]. Juvaini and Yakut describe Gurganj as the capital of the Khorezmshahs, de-
stroyed by the Mongols; besides Yakut records two cities of Gurganj, separated by three farsakhs, which
confirms the toponymic complexity [12; 431]. Furthermore, Abu-I-Qasim Hamza Ibn Yusuf as-Sahmi’s
book «Ta’rikh Jurjan» quotes stories about Central Asian scholars who came to Jurjan [23; 16]. Al-Maqdisi’s
precise topographic data and detailed architectural descriptions are undoubtedly an invaluable source for the
archaeological history of cities. Juveini in the section «The Story of Events in Khorezm» of his work
«Tarikh-i-Jehangusha» provides the following explanation: «The original name of this country is Jurjaniya,
and the rulers themselves call it Urgench. In the past, this (Khorezm) was the capital of the sultans of the
world and the famous sons of humanity» [12; 486]. This explanation emphasizes that the city of Urgench at
that time was a center of science and education. It should also be noted that the «Academy of Mamuny was
established in the city of Gurganj, headed by world-famous scientists such as Ibn Sina and al-Beruni [24;
117]. Prof. Sh.S. Kamolladinov’s book on al-Beruni’s migration to Jurjan, the fact that he wrote unparalleled
works here, the scholars around him, etc. is described in more detail [25; 26].

Guided by the opinions of the above-mentioned scholars, S. Ataniyazov suggests that in the «Toponym-
ic Dictionary of Turkmenistany», old Urgenish represents a transformation of the earlier Gurganzhi with a
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contextual segment reflecting the Turkification of the Khorezm toponym [22; 151]. He indicates: «Old
Urgenish is a region, settlement, and ancient city of medieval Khorezm in the Dashkovuz region (at that
time: Urgenish). The date of Urgenish is unknown. In the mid-17th century (in 1646), Abilgazy founded a
new city of Urgenish here, and later in the center of the Khorezm region it began to be called New Urgenish,
and old Urgenish—OId Urgenish. The embassy, built near the ancient city, conquered by the Mongols and
Tamerlane, is also called Koneurgenish. First-century Chinese historians called it Yue-gyan, the
Khorezmians called it Gurganj, and ancient Arab historians called it Jurjaniya [22; 151]. Yaqut asserts that
there were two cities in Khorezm, called Gurganj, one large and one small, located 3 farsakhs (about 24 kil-
ometers) apart. The former was the capital of the Khorezmshahs, the latter a large city with many bazaars
and a dense population. Both cities were destroyed during the Mongol invasion in 618/1221-22 [12; 431].
These excerpts provide valuable sources for completing the toponymic evolution.

Al-Yaqubi, in his work «Kitab al-buldany, describes Jurjaniya as «From Ray to Jurjan is a seven-day
journey. Jurjan is a city on the Daylem River (the name of the Caspian Sea). The finest birch boards are pro-
duced there. Clothing is made from various types of silk. Large two-mountain camels are found there. There
are many palm trees there» [12; 146]. Hamdallah Qazvini, in Chapter 18, «On the City of Mazandarany, of
his work «Nuzhat al-Quluby, states that the province consisted of seven reformed districts, and Jurjan was
the first of them. He characterizes Jurjan as built by the sultan’s grandson, Malikshah, with a fortress of
8,000 paces, a people of artisans, and silk workshops [26; 65].

In the 10th century, major centers of scholarly thought believed that Nishapur, Bukhara, and ancient
Urgench [27; 13] were the sites. Muslim historians Ibn al-Athir, al-Juzjani, and an-Naswi likely described
the Mongol invasion of Khorezm [28; 85-86]. Similar references are found in At-Tabari's Tarikh ar-rusul wa-
muluk, Ibn Rust's Kitab al-a’lak an-nafisa, and other sources [25; 26]. The book discusses life in the cities of
Khorezm, including Konurgenish (Jurjani). Around the 17th century, dehydration of the region may have
forced the citizens of Urgenish. After this, the ruins of Gurganj became known as Old Urgench
(Koneurgench). Life here likely revived in 1831 after the digging of the Khan-Yab canal. In the mid-19th
century, the Khan of Khiva, Muhammad Emin, may have attempted to move the capital, but was defeated.
Old Urgench began to grow after 1924 with its inclusion in the Turkmen SSR.

In summary, Turkmen place names appear in multiple forms within Eastern sources, offering compre-
hensive historical insights into their origins and development, as well as into Turkmen toponymy as a whole.
These toponyms, recorded in Eastern historical records, showcase the rich historical progression and distinc-
tive features of Turkmen history and culture. Additionally, they demonstrate how Turkmen heritage is close-
ly intertwined with the wider Turkic history and culture, as reflected by the varied renditions of these names
across different languages [29].

Conclusion

This study examined toponyms recorded by orientalists in the ethno-territory of the Turkic peoples as-
sociated with Turkmenistan. This paper presents only a small portion of the results obtained during the study,
which could have been covered in a single article. An analysis of the historical etymology of Turkmen topo-
nyms in oriental sources allows us to define the ethno-territory of the Turkmen people and obtain important
information about the ancient history and culture of the Turkic peoples, reflecting the specific and common
features of the local environment, way of life, and historical events. It also shows that some toponyms have
been influenced by oriental cultures and languages. The results of this study suggest a significant degree of
contact and interconnection between onomastic systems. Theoretically, this study is significant due to its sci-
entific generalization of the etymology and specific features of Turkmen toponymy. The findings fundamen-
tally change our understanding of Central Asian history, demonstrating an earlier and more intense
Turkification of the region than previously thought. They also clarify the stratification of loanwords in Tur-
kic languages, contributing to comparative historical linguistics. Their practical significance lies in the com-
pilation of comprehensive materials on Turkic onomastics based on Eastern sources, which will be useful for
further research in linguistics, etymology, ethnography, and language contacts. Regarding the potential ap-
plications of this research, other scholars will be able to use this toponym database to create interactive mi-
gration maps, corpora of parallel texts in Turkic and Eastern languages, and interdisciplinary models of
ethnogenesis, complementing them with modern GIS technologies and corpus linguistics.

Moreover, this investigation is of high value as it aims to record and preserve the historical and cultural
importance of ancient place names of Turkic origin that have been forgotten or changed. Examining the ori-
gins of ancient Turkmen place names promotes a feeling of unity and continuity among Turkic-speaking
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populations by highlighting shared linguistic and cultural characteristics found across Central Asia and be-
yond. This research further contributes to linguistic studies by revealing semantic patterns and historical lan-
guage contact, supporting efforts to preserve and revitalize Turkic languages. These findings provide im-
portant resources for fields such as ethnography, history, and linguistics, deepening the understanding of the
common heritage of Turkic peoples and their enduring impact in the modern world.
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Bb.A. KemimoBa, A.3. Kenbaesa, I111.C. AGumeBa

IIbirbic Tapuxu Aepekko3aepingeri TypkiMeHcTan
TONMOHUM/IEPiHIH ITUMOJIOTHSIIBIK TAIAAYbl

COHFBI yaKpITTa TOIOHHUMIEPHl TAPUXU-MOJICHH Mypa PETiHJE 3epTTeyre NEreH KbI3BIFYIIBUIBIK apThII
kesesli. TOMOHMMAEPIIH TapUXX STHUMOJIOTHSCHIH TallIay OJIapIbIH XaJIBIKTHIH MOJICHUETI MEH TapHXbIHAAFEI
penmiH aWKpIHIAyFa, COHAAM-aK >Kep aTaylapblHBIH MOJCHH-TAPUXH KYHIBUIBIFBIH KeJelIeK YPIaKKa
JKEeTKi3yre MyMKiHZiK Oepemi. Ochl 3epTTeynmiH MakcaThl — TypiKMEHCTaH ayMaFbIMeH OalIaHBICTHI
TOTIOHUM/EPIIH TapUXH 3THMOJOTHSCHIH 3€PTTEY XXOHE TYPKi XaJbIKTapBIHBIH TapUXH-MOICHU MYpACHIH
CaKTay MakKcaThIHIa OJIapbl XKyieney. 3epTTey Matepuaisl petinae TypikMeHCTaH TOMOHUM/ICP] Ke31eCeTiH
HIsrreic Asus meH Tasy LLbFbICTBIH Tapuxu Aepekkesnepi maimanaHpuinsl. Tangay OapbIChIHIA TapHXU-
CaJIBICTHIPMAJIbl, AHATNTHKAIBIK-HHTEPIPETALMSIBIK, TaPUXU-THHTBUCTHKAJIBIK, (YHKIMOHAIBIK-KYHETIK
JKOHE STHMOJIOTHSUIBIK OIICTEP KOJAAHBUIIBL. 3epTTEYIiH MaHbI3ABUIBIFE — TypikKMEHCTaH ayMarbIMEH Oaii-
JIAHBICTBl TOMOHWMJEPTe TApUXH-IMHTBUCTUKAIBIK TYDPFBIJAH JXKaH-KAKTHl CHIIATTaMa Oepim, ONapablH
aTaybIHIAFBl TYPKUTIK TYOipiiepAl aHBIKTayFa MYMKIHIIK OepyiHzme. 3epTTeymiH FhUIBIMH >KaHAJBIFbI
TOTIOHUMIEPIiH ATUMOJIOTHSCHIH IIBIFBIC TAPUXH JAEPEKKO3epi, ocipece KbITail xoHe apad jkazda Mypanapbl
HETi3iHAe KemeHai Tannay. HorTwkeciHae onapAaplH TYpKi TuUlAepiMeH Tikeneidl OaiaHbIChl MeEH
OHOMACTHKAJIBIK JKYHenep apachbIHAAFbl ©3apa bIKMAIIACTHIKTBIH )KOFaphl JEHTeii alKbIHIAIIbl. 3epTTeyIiH
TEOPUSUIBIK JKOHE MPAKTUKAJIBIK MaHBI3Bl TYPIKMEH TOIIOHUMHUSCHIH JKYHeley MEH OHBIH STHMOJIOTHSCHIH
JKaJIMbUIayaa, COHMAM-aK IIBIFBIC AEPEeKKe3epi Heri3iHae TYpKi OHOMACTHKACBIHA KAaTBICTHI aHBIKTAMAJIBIK
MarepHangap JalblHAayna KepiHeni. Tapuxu TYpiKMeH TOIIOHHMJEPiHiH MIBIFY TETiH 3epTTey TYpKiTiigec
KayBIMJIaCTHIKTAp apachIHAAFrbl Tapuxu OaimaHbIcTapAbl adkeiHAan, OpTanslk Asus aliMarblHa TOH OPTAaK
TUIIIK JKOHEe MOEHH Ypaictepi kepcereni. COHBIMEH KaTap 3epTTey CeMaHTHKAJbBIK 3aHABUIBIKTAp MEH Ta-
PHUXH TIIAIK alIMacyiapbl Talaay apKeIIbl TYPKi TUTAEPIH cakray jKOHe JKaHFBIPTY MoceleliepiHe /e yiec
Kocaabl. 3epTTey HOTIKENepi dTHOrpadus, Tapux KOHE JIMHIBUCTHKA Cajaiapbl YIIiH MaHBI3/bI FHUIBIMU
JIEPEKKO3 JKHE TYPKi XaJIBIKTaPbIHBIH OPTAaK MO/ICHH MYPAChIH KaH-)KaKThl TYCIHYTe MYMKIHIIK 6eperi.

Kinm co30ep: Tononum, Typikmencran, Lsirbic A3ust, Tasty ILbIFbic, Tapuxy 3THMOJIOTHSL.

B.A. KomumoBsa, A.3. Kenbaesa, I11.C. AGumiesa

ITHMOJIOTHYECKUH aHAJIM3 TONOHNMOB TypKMeHucTaHa
B BOCTOYHBIX HCTOPHUYECKUX HCTOYHHKAX

B nocnegnee BpEMs BO3pACTA€T UHTCPEC K U3YUYCHHUIO TOIIOHUMOB KaK UCTOPUKO-KYJIIBTYPHOI'O HACJICOUS.
Ananmmz HCTOpH‘IeCKOﬁ O9TUMOJIOTHHU TOIIOHUMOB HeO6XOIII/IM JUIsL IOHUMaHUS pOJIM TOIIOHUMOB B KYJIbTYPEC U
HUCTOpHHU HApOoda, a TAKXKE IJIA Iepeaadun KyIIbTypHO-PICTOpH‘IeCKOﬁ LEHHOCTU MECCT 6y,IIyH_[I/IM ITOKOJICHUSIM.
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B.A. Koshimova, A.Z. Kenbayeva, Sh.S. Abisheva

Llenpro JaHHOTO KCCIEIOBAHUS SABISETCA U3YUYE€HHE HCTOPUYECKOM 3TUMOJIOTUN TOIOHHMOB, TEPPUTOpUAIIb-
HO CBSI3aHHBIX C TypKMEHHCTaHOM, M HOCJIEAYIOIAs CHCTEMAaTH3aIHs TOIOHIUMOB AJIsl COXpaHEHUs] HCTOPHU-
KO-KYJIFTYPHOTO HAcCleANs TIOPKCKUX HapoJoB. Marepuanom A UCCIEIOBAHHS MOCTYKHUIH HCTOPUUECKHE
ucToyHuku Bocrounoit Azun u bmmxHero Bocroka, conepkamue TOmoHUMbl TypkMeHUCTaHa. AHallU3 TO-
MTOHUMOB TIPOBOJIMJICS C HCIOJB30BAHUEM HCTOPHKO-CPABHUTEIBHOTO, aHAJTMTUKO-UHTEPIIPETAIIMOHHOTO, HC-
TOPUKO-JIMHTBUCTUIECKOTO, (PYHKIIMOHAIEHO-CHCTEMHOTO U 3THMOJIOTHYECKOTO METOJIOB. 3HAYMMOCTh JIaH-
HOT'O UCCJICJIOBaHMS 3aKJIFOYACTCS B TOM, YTO OHO JIAeT MOJPOOHYI0 HCTOPHUYECKYIO XapaKTECPUCTHKY TOTIO-
HUMOB, TEPPUTOPUATILHO CBSI3aHHBIX ¢ TypKMEHHUCTaHOM, YTO IO3BOJISET MPOCIEIUTh TIOPKCKHE KOPHU B UX
HOoMUHaIH. HOBU3HA MCCIeIOBaHUs 3aKIII0YaeTCA B TOM, YTO OHO IPEICTaBIAET COOOH AeTalbHOEe OIHca-
HHUE 3TUMOJIOTUH TOINOHNMOB Ha OCHOBE BOCTOUYHBIX, IPEUMYIIIECTBCHHO KUTAHCKUX U apaOCKUX, HCTOpUYE-
CKMX HCTOYHHKOB, YTO B PE3yJbTaTe NPUBOIMUT K YCTAHOBJICHHUIO HPSAMBIX CBSA3EH C TIOPKCKUMHU SI3BIKAMH.
IIpoBenenHoe uccieqoBaHue MO3BOJSET CYAUTh O 3HAYUTEILHON CTENEHHU CONPUKOCHOBEHUS U B3aMMOCBSI3U
oHOMacTHYecKuX cucteM. C TOUKHU 3peHHs] TEOPETUYECKON U MPAKTUUYECKON 3HAYMMOCTH, HCCIeI0OBaHUE Ha-
MPAaBJICHO Ha CHCTEMATU3AIMI0 TYPKMEHCKOH TOMMOHUMHHU M 0000IIeHNE ¢€ STHMOJIOTHH, a TAKXKe Ha IMOJro-
TOBKY CIIPABOYHBIX MaTCPHAJIOB MO TIOPKCKOW OHOMACTHKE U3 BOCTOYHBIX HCTOYHHKOB, ITOJIC3HBIX IS HAy4-
HBIX HCCIICIOBaHUN. V3 pe3ynbTaToOB MCCIICIOBAHUS MOXHO CHICNATh CICIYIONINE BBHIBOIBL: OHO CITOCOOCTBY-
€T B3aUMOJEHCTBUIO Ha BHICOKOM YPOBHE M MPEOJOJICBACT OHOMACTUYECKUE TPAAUINH; H3yIeHUE MPOUCXO-
JKACHUS IPEBHUX TYPKMEHCKUX TOIIOHUMOB CO3JIa€T YYBCTBO COJIHAAPHOCTH U UCTOPHUYECKUX CBSA3CH MEKIY
TIOPKOSI3BIYHBIMH OOLIMHAMH, TOJYEPKUBasi O0IINE INHTBUCTUYECKUE U KYJIbTYpPHBIE MOTHBEI, XapaKTePHbIC
st LlentpanpHoi A3un 1 6onee riryOOKHX PETMOHOB; HCCIIEIOBaHUE Takke (POKYCHpYETCs Ha JTMHTBUCTHKE,
n3y4as CEMAaHTUYCCKUE 3aKOHOMEPHOCTH U TPOIUIBIC SI3BIKOBBIC OOMEHBI, YTO CIIOCOOCTBYET COXPAHCHHIO U
BO3POXKICHHUIO TIOPKCKUX SA3BIKOB. [loNydueHHbIC MaTepHaNbl ABISIOTCS KIFOYEBBIM BKJIAJOM B 3THOTpadUIo,
WCTOPUIO U JIMHTBHCTHKY, CIIOCOOCTBYS BCECTOPOHHEMY MOHHUMAHHWIO KOJUIGKTUBHOTO HACJCIHS TIOPKCKUX
9THUYECKUX TPYIII U €0 T0JIFOCPOYHOTO BIMSHUS HA COBPEMEHHYIO PEaIbHOCTb.

Kniouesvie crosa: Tononnm, Typkmenuctan, Bocrounas Aswus, bimokauit Boctok, nctopudeckas 3STUMOIIO-
Tusl.

References

1 Turdibekov, M.T. (2021). Toponyms as a cultural value heritage. International Journal on Integrated Education, 4(6), 22—
24.

2 Seidl, N.P. (2019). Engraved in the landscape: the study of spatial and temporal characteristics of field names in the changing
landscape. Names, 67(1), 16-29.

3 Lutfullina, A. (2021). Linguoculturological approach to studying toponyms of the UK. International Journal of World
Languages, 1(2).

4 Ganieva, E.S., Osmanova, Z.S., & Mazinov, A.S. (2020). Linguoculturological aspect of studying Turkic toponyms of Cri-
mea. Philology: Scientific Researches, 5, 28-41.

5 Hedquist, S.L., Koyiyumpewa, S.B., Whiteley, P.M., Kuwanwisiwma, L.J., Hill, K.C., & Ferguson, T.J. (2014). Recording
toponyms to document the endangered Hopi language. American Anthropologist, 116(2), 324-331.

6 Hakala, U, Sjéblom, P., & Kantola, S.P. (2015). Toponyms as carriers of heritage: Implications for place branding. Journal
of Product & Brand Management, 24(3), 263-275.

7 Lanovaya, T.V. (2021). Units reflecting the geographic and biological diversity of the region: linguoculturological aspect. In
V. Kovalev, A.A. Voroshilova, & A.S. Budagov (Eds.). Economic and social trends for sustainability of modern society (ICEST-II
2021). European Proceedings of Social and Behavioural Sciences, vol. 116 (pp. 403-411). European Publisher.

8 Vasil’eva, S.P., & Dmitrieva, L.M. (2021). Review of toponymic studies of Altai and Siberia in the anthropocentric para-
digm. Journal of Siberian Federal University. Humanities & Social Sciences, 14(4), 478-488.

9 Zamorshchikova, L.S., Khokholova, I.S., Ikonnikova, A.N., Samsonova, M.V., & Lebedeva, V.V. (2022). Toponymic land-
scape of Central Yakutia: Etymological analysis of geographical names. Journal of Siberian Federal University. Humanities & Social
Sciences, 15(3), 359-370.

10 Pugachenkova, G.A. (1958). Puti razvitiia arkhitektury Yuzhnogo Turkmenistana pory rabovladeniia i feodalizma [The de-
velopment paths of architecture in Southern Turkmenistan during the period of slavery and feudalism]. Moscow: lzdatelstvo
Akademii Nauk SSSR [in Russian].

11 Khmelnitsky, S. (1992). Mezhdu arabami i tiurkami. Ranneislamskaia arkhitektura Srednei Azii [Between Arabs and Turks.
Early Islamic Architecture of Central Asia]. Berlin, Riga [in Russian].

12 Volin, S.L., Romaskevich, A.A., & Yakubovsky, A.Yu. (1939). Materialy po istorii turkmen i Turkmenii. T. 1: 7-15 wv.:
arabskie i persidskie istochniki [Materials on the history of the Turkmens and Turkmenistan. Vol. 1: 7-15 centuries: Arabic and Per-
sian sources]. Moscow; Leningrad: lzdatelstvo Akademii Nauk SSSR [in Russian].

13 Maruschenko, A.A. (1930). Sushchestvennye popravki [Substantial Amendments]. Turkmenovedenie — Turkmen Studies, 12
[in Russian].

14 Itina M.A. (1991). Drevnosti Yuzhnogo Khorezma [Antiquities of Southern Khorezm]. Moscow: Nauka [in Russian].

170 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



Etymological Analysis of Turkmen Toponyms in...

15 Yakubovsky, A.Yu. (1930). Razvaliny Urgencha [Ruins of Urgench]. GAIMK, YI(II) [in Russian].

16 Gulyamov, Ya.G. (1957). Istoriia orosheniia Khorezma s drevneishikh vremen do nashikh dnei [History of irrigation of
Khorezm from ancient times to the present day]. Tashkent: AN Uzbekskoi SSR [in Russian].

17 Bartold, V.V. (1965). Raboty po istoricheskikh geografii [Works on historical geography]. Vol. III. Moscow: Nauka [in Rus-
sian].

18 Malyavkin, A.G. (1989). Tanskie khroniki o gosudarstvakh Tsentralnoi Azii [Tang Chronicles on the States of Central Asia].
Novosibirsk: Nauka [in Russian].

19 Aydogdyev, M. (2000). Srednevekovye pismennye istochniki o drevnem Urgenche [Medieval written sources about ancient
Urgench]. Ashgabat: [in Russian].

20 Tolstov, S.P. (1948). Drevnii Khorezm. Opyt istoriko-arkheologicheskogo issledovaniia [Ancient Khorezm. Historical and
Archaeological Research Experience]. Moscow: Moskovskii gosudarstvennyi universitet [in Russian].

21 Belenitsky, A.M., Bentovich, 1.B., & Bolshakov, O.G. (1973). Srednevekovyi gorod Srednei Azii [Medieval city of Central
Asia]. Leningrad [in Russian].
22 Atanyyazov, S. (1970). Turkmenistanyn toponimik sozlugi [Toponymic dictionary of Turkmenistan]. Ashgabat: Ylym.

23 Kamoliddinov, Sh.S. (1993). «Kitab al-ansaby Abu Sa‘da ‘Abd Al-Karima ibn Muhammada as-Sam ‘ani kak istochnik po
istorii i istorii kul'tury Srednej Azii [«Kitab al-ansab» of Abu Sa'd 'Abd al-Karim ibn Muhammad as-Sam'ani as a source on the histo-
ry and cultural history of Central Asia]. Tashkent: lzdatelstvo «Fan» Akademii Nauk RU.

24 Vinogradov, A.V. (1966). Tysiacheletiia, pogrebennye pustynei [Millennia Buried in the Desert]. Moscow: Prosveshchenie
[in Russian].

25 Kamollidinov, Sh.S., & Ilkhamov, Z.A. (2018). Istochniki po srednevekovoi istorii Srednei Azii [Sources on the medieval his-
tory of Central Asia]. Tashkent [in Russian].

26 Buniyatov, Z.M. (1999). Gosudarstvo Khorezmshakhov-anushteginidov, 1097-1231. Izbrannye sochineniia v trekh tomakh
[The State of the Khorezmshahs-Anushteginids, 1097-1231. Selected Works in Three VVolumes], vol. 3. Baku: EIm [in Russian].

27 Agadzhanov, S.G. (1969). Ocherki istorii oguzov i turkmen Srednei Azii IX-XIII vv. [Essays on the history of the Oghuz and
Turkmens of Central Asia in the 9th-13th centuries]. Ashgabat: Ylym [in Russian].

28 Bartold, V.V. (1963). Turkestan v epokhu Mongolskogo nashestviia [Turkestan during the Mongol invasion], vol. I. Moscow:
Nauka [in Russian].

29 Akhmedov, B.A. (1985). Istoriko-geograficheskaia literatura Srednei Azii XVI-XVIII vv. (pismennye pamiatniki) [Historical
and geographical literature of Central Asia in the 16th-18th centuries (written monuments)]. Tashkent: Fan [in Russian].

Information about the authors

B.A. Koshimova — Candidate of Philological Sciences, Professor, Caspian University of Technology
and Engineering named after Sh. Yessenov, Aktau, Kazakhstan. E-mail: bibatpa.koshimova@yu.edu.kz;
ORCID https://orcid.org/0000-0001-5544-3712

A.Z. Kenbayeva (corresponding author) — Senior Lecturer, PhD, M. Utemisov West Kazakhstan Uni-
versity, Uralsk, Kazakhstan. E-mail: kenbayeva84@gmail.com; ORCID https://orcid.org/0000-0003-3536-8713

Sh.S. Abisheva — Candidate of Philological Sciences, Professor, Caspian University of Technology
and Engineering named after Sh. Yessenov, Aktau, Kazakhstan. E-mail: abisheva sharapat@mail.ru;
ORCID https://orcid.org/0000-0003-4856-9936

Cepus «dunonorusa». 2026, 31, 3(123) 171


https://rusneb.ru/catalog/000199_000009_001273276/
https://rusneb.ru/catalog/000199_000009_001273276/
https://rusneb.ru/catalog/000199_000009_001273276/
https://rusneb.ru/catalog/000199_000009_001273276/
https://rusneb.ru/catalog/000199_000009_001273276/
bibatpa.koshimova@yu.edu.kz
https://orcid.org/0000-0001-5544-3712
https://ojs.egi.kz/BULLETIN/article/view/573
kenbayeva84@gmail.com
https://orcid.org/0000-0003-3536-8713
https://tl.yu.edu.kz/en/%D2%9Baza%D2%9B-filologiyasy/sharapat-sabitovna-doczent/
abisheva_sharapat@mail.ru
https://orcid.org/0000-0003-4856-9936

SAEBUETTAHY1bIH ©3EKTI MOCEJIENEPI
AKTYAJIbHbIE BOMNPOCHI JINTEPATYPOBELOEHUA
RELEVANT ISSUES OF LITERATURE STUDY

Scientific article Received: 25.03.2026
UDC 82.091 Accepted: 11.06.2026
https://doi.org/10.31489/2026PHI13/172-181

A. Mustoyapova' , Zh. Abdigapbarova?

‘Buketov Karaganda National Research University, Karaganda, Kazakhstan;
2 Nazarbayev University, Astana, Kazakhstan
(e-mail: mustoypova2017@gmail.com, zhabdigapar@nu.edu.kz)

The «hero’s journey» concept and the transformation
of the heroine in the novel «Poor Zhamal» by Myrzhakyp Dulatov

This article analyzes the transformation of the heroine in Mirzhakyp Dulatov’s novel «Poor Zhamal.» The
work explores the stages of the heroine’s journey, from a peaceful existence in her father’s home to a protest
against the existing norms of traditional society. The theoretical framework for this study is based on the con-
cept of the «hero’s journey», developed by J. Campbell, M. Murdoch, S. Allison, G.R. Goethals, and others.
Thus, the protagonist’s story is viewed as a monomyth, serving as a universal structural model for narrative,
in which the hero, leaving the familiar world, undergoes trials, changes, and returns renewed. Sometimes a
happy return does not occur, but the hero’s example inspires others and can contribute to social change, alter-
ing accepted norms. The concept of the «hero’s journey» allows us to trace the path, stages, causes, and con-
ditions of the heroine’s transformation and detail the external and internal changes that occur with her. The
authors substantiate the applicability of this Western concept to the Kazakh material selected for analysis by
citing Kazakh oral literature’s distinctive narrative tradition of the hero’s journey, reflected in heroic epics
(zhyr) and lyric-epic poems (dastan). Importantly, Kazakh literature has created images of female heroines
possessing spiritual strength and ready to independently determine their own destinies. These include the her-
oines of the lyric-epic poems «Kozy Korpesh-Bayan Sulu,» «Aiman, Sholpan,» «Bozzhigit,» «Qyz Zhibek,»
the heroic epic «Er Targyn,» and others. These examples demonstrate that the Kazakh narrative tradition has
developed its own models of female heroism. The purpose of this study is to identify the stages of transfor-
mation of the heroine of the novel «Poor Zhamal.» The work is updated using new approaches to interpreting
M. Dulatov’s novel, and the scientific novelty of the study lies in its reinterpretation of the novel’s protago-
nist through the prism of universal structures (monomyth). The authors hypothesize that the protagonist’s
journey is not simply a series of life’s failures, but a full-fledged spiritual initiation. The study results illus-
trate that the «hero’s journey,» including the character’s rebirth and acquisition of new experiences, does not
always end in a triumphant return, but nevertheless influences the transformation of society.

Keywords: «hero’s journey,» transformation, monomyth, initiation, trials, heroine.

Introduction

The early 20th century in Kazakh literature was marked by a search for new artistic forms and social re-
flection. Mirzhakyp Dulatov’s novel «Poor Zhamal» (1910) became the first example of the novel genre in
national literature which is traditionally viewed in literary criticism as a narrative exposing the disenfran-
chised status of women. In a historical and literary context, the novel «Poor Zhamaly [1] embodies the transi-
tion from a narrative of the epic exploits of heroes to a depiction of the private, everyday life of the ordinary
person. This transition from the epic to the novel marks a fundamental shift in the concept of the heroic: the
batyr (warrior), who performs military feats, is replaced by an ordinary person whose life is deemed worthy
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of artistic representation. Moreover, Dulatov portrays a young woman as the main character, reflecting the
trend of addressing the «women’s issue» that is relevant in the literature of modernizing societies.

Mirzhakyp Dulatov belonged to the generation of Kazakh Alash Orda intellectuals [2—4], who shaped
their progressive views on societal development under the influence of two interacting traditions: the Kazakh
enlightenment project, based on ideas of modernization, and Jadidism, an Islamic reform movement. Both
Kazakh intelligentsia and Jadids advocated for the development of education, the transformation of tradition-
al marriage, and the emancipation of women [5-8]. These aspirations left their mark on both the ideological
content and the narrative structure of M. Dulatov’s novel «Poor Zhamal.»

M. Dulatov’s novel «Poor Zhamal» and the image of its protagonist are reflected in the works of Rus-
sian scholars. They note the significance of «Poor Zhamaly as the first novel in Kazakh literature [9], consid-
er the image of the heroine through the prism of the female inequality and emancipation theme [10, 11], and
analyze the reflection of Alash enlightenment ideas in the novel [12].

Modern humanities studies enable a broader interpretation of this novel through engagement with uni-
versal cultural codes. While the novel «Poor Zhamaly is traditionally interpreted as a social manifesto
against women’s disenfranchisement and as a narrative about the fate of a disenfranchised heroine, analyzing
her character through the lens of the «hero’s journey» concept allows us to see in the protagonist’s fate the
dynamic process of developing a heroic personality. This article examines M. Dulatov’s novel «Poor
Zhamal» through the lens of the «hero’s journey» concept, which has been developed in the works of
J. Campbell [13], M. Murdoch [14], S. Allison, G.R. Goethals, A.R. Marrinan, O.M. Parker, S.P. Spyrou,
and M. Stein [15].

M. Dulatov’s narrative strategy allows the author to construct Zhamal’s fate as a means of critiquing the
patriarchal institutions of Kazakh society in the early 20th century. Thus, the author constructs Zhamal’s fate
as typical, representing not so much an individual biography as a social pattern. Accordingly, the «heroine’s
journey» in this novel is simultaneously individual and collective: Zhamal appears both as a specific individ-
ual and as a generalized image of a girl in traditional Kazakh society. This circumstance allows her image to
be interpreted within the structural framework of J. Campbell’s «hero’s journey» monomyth and
M. Murdoch’s «heroine’s journey» concept, which draws on it.

This study addresses the applicability of the Western narratological concept of the «hero’s journey» to a
Kazakh text describing the fate of a girl in a patriarchal society. The challenge lies in the need to avoid me-
chanically imposing a Western framework on material based on a fundamentally different cultural tradition,
and, while identifying universal archetypal patterns, to determine the nationally specific semantics of the im-
age of Zhamal. Since J. Campbell built his «hero’s journey» model on Western masculine mythological
types, the question of the applicability of his framework, focused on male heroism, to a Kazakh girl becomes
relevant.

In this regard, it should be noted that M. Dulatov’s novel is created within the context of Kazakh litera-
ture, which has its own narrative tradition—the heroic epic and lyric-epic poems. These genres have devel-
oped their own model of the heroic journey, which includes such specific elements as the mediation of the
shaman-baksy, the role of the clan in the hero’s fate, trials, and the interconnectedness with the world of hu-
mans and nature (the special status of the steppe as a place of trials), and others. It is particularly important
that Kazakh oral tradition created the image of a female heroine endowed with spiritual power, capable of
making independent choices and taking actions that determine her own destiny. These are the main heroines,
for example, of the lyric-epic poems «Kozy Korpesh-Bayan Sulu» [16], «Aiman, Sholpan» [17],
«Bozzhigit» [18], «Kyz Zhibek» [19], the heroic epic «Er Targyn» [20], etc. These examples indicate that
the Kazakh narrative tradition developed its own models of female heroism long before the probable Western
cultural influence.

These female characters support the interpretation of Zhamal not only as a victim but also as a figure
endowed with spiritual superiority and demonstrating transformation within the «hero’s journey» paradigm.
To illustrate the stages of Zhamal’s heroic journey, the theory of Scott Allison and George Goethals is used,
allowing us to focus on the heroine’s internal transformation and her impact on society.

The relevance of this study stems from the need to rethink the image of Zhamal as a victim of circum-
stances and the traditions of a patriarchal society. Examining her path through the stages of the «heroic jour-
ney» reveals Zhamal’s transformation from a passive object, dependent on her father, husband, and tradi-
tions, into an active subject.

The purpose of this article is to demonstrate that Zhamal undergoes a comprehensive transformation
that meets the criteria of the «heroic journey,» whereby her death becomes not an act of weakness and de-
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feat, but a manifestation of moral superiority, a victory in spiritual and socio-historical terms. The objectives
of the study are to compare the plot elements of the novel with the key phases of the «hero’s journey,» to
demonstrate Zhamal’s internal transformation, and to identify the specifics of the «female path» in a socio-
historical context that reflects the state of Kazakh society at the beginning of the 20th century.

Materials and Study Methods

The theoretical framework for this study is the «hero’s journey» concept, in which the hero’s journey
serves as a universal concept for the development of a plot based on the depiction of internal and external
changes in the life of the main character. In the structure of J. Campbell’s monomyth [13], three fundamental
stages are the Departure, Initiation, and Return. This tripartite structure allows us to describe the dynamics of
the hero’s personal transformation, regardless of his or her gender. In this sense, the monomyth acts as a neu-
tral narrative framework that can be filled with different content depending on the cultural, historical, and
gender context of the text being analyzed. With a certain limitation (focus on a male hero), J. Campbell’s
conceptual apparatus can serve as a productive tool for literary analysis, provided it is used flexibly. To
avoid this limitation, the authors of the article turn to the concept of «heroine’s journey» by M. Murdoch
[14], which allows us to describe the specifics of women’s experience in the text and emphasizes that the
heroine does not strive for an external feat, but goes through a path of internal liberation, confrontation with
patriarchal society, and the acquisition of her own integrity.

To elaborate on the trajectory of the novel’s protagonist, the most productive analytical tool is em-
ployed to examine both her external and internal transformation: the «hero’s journey» concept, developed by
S. Allison, G.R. Goethals, A.R. Marrinan, O.M. Parker, S.P. Spyrou, and M. Stein [15]. Their approach fo-
cuses on three key aspects—personality, transformation, and influence—allowing the heroine’s journey to be
seen as a process of developing psychological resilience and heroism in the face of social pressure. This con-
cept, in addition to focusing on the stages of personality transformation, raises the question of how the hero
influences others. This circumstance enables the issue of the protagonist’s influence on the condition of pa-
triarchal society in the novel «Poor Zhamal» to be foregrounded, thus permitting an analysis of her journey
within its historical and social context.

Contextual analysis and an interpretive approach are used as research methods. The study is based on
the novel «Poor Zhamal» by M. Dulatov, and its focus is the transformation of the protagonist, as well as the
stages of her inner evolution in line with the concept of the ‘hero’s journey.’

Results and Discussion

According to J. Campbell [13], the structure of the monomyth includes three major stages, each of
which is divided into a series of sequential steps. The first stage—Departure—encompasses the hero’s «ordi-
nary world,» the call to wander, the refusal or acceptance of the call, the help of a supernatural mentor, and
the crossing of the first threshold, beyond which lies the world of the unknown. The second stage—
Initiation—includes the road of trials and, as an apotheosis, the spiritual transformation of the hero. The third
stage—Return— implies the refusal of the return, the magic flight, rescue from without, the crossing of the
return threshold, and, finally, the attainment of the «freedom to live» and the transmission of the acquired
«elixir to the world. This universal structure of the «hero’s journey» is entirely consistent with Zhamal’s
path, the main character of M. Dulatov’s novel «Poor Zhamal.» However, the excessive unification of the
monomyth, which makes it possible to correlate the novel’s key plot nodes with its principal phases, requires
further detailing to reveal the national uniqueness of Zhamal’s image and the specificity of the «female path»
within the sociocultural context of Kazakh society in the early 20th century. Consequently, universal narra-
tive structures should be viewed as schemas that allow for the identification of narrative structural patterns,
but do not claim to provide an exhaustive description of cultural specificity.

We believe that the theory of S. Allison, G.R. Goethals, and their co-authors [15] is productive for such
a detailed analysis, offering a flexible framework that can be filled with specific historically, socially, and
nationally determined content. The authors of the theory view the hero’s journey primarily as an internal,
psychological journey. They identify three distinct objects of heroic transformation: environment, individual,
and society. This approach allows us to trace the dynamic development of Zhamal, who first spiritually and
intellectually outgrew her environment, then transformed herself personally, and finally confronted a rigid
society.

Zhamal is the long-awaited daughter of her father, who pampered her and raised her like a son until the
age of nine. This is an important circumstance that will shape her determined character. However, the idyll
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of well-being and harmony in her life is deceptive, as her future marriage depends on the will of her father,
the patriarchal order, and marital customs, where the girl finds herself subject to social agreements. Her fa-
ther decided to marry her off to the foolish and evil son of a rich man, as he hoped to secure the support of
his prospective in-law in the election for a post. Thus, circumstances arise that will force Zhamal to embark
on the «hero’s journey.»

According to S. Allison, G.R. Goethals, and others, there are internal and external sources of transfor-
mation [15]. Zhamal’s initial transformation is associated with natural human development. Zhamal learned
to read and write from a teacher who came to the village for six months. She developed a passion for read-
ing, was witty, resourceful, composed poetry, and participated in aitys competitions, which was enough to
make her noticeably different from her surroundings. However, education is not enough for a heroic journey,
for satisfying self-esteem, or for personal self-realization. According to S. Allison, education represents only
the first step towards transformation but does not contribute to the formation of a truly awakened personality.
Another internal source of change lies in needs and goals. As an adult, Zhamal experienced a lack of com-
munication with interesting, educated people and waited for a worthy opponent for the aitys competition.
This was a call for transformation, a challenge that required changes in character, environment, and life. Un-
like classical heroes who receive a sword or magical artifact, Zhamal gets knowledge. Zhamal’s education
and the subsequent intellectual awakening distinguish her from her social environment. This intellectual en-
lightenment is a kind of «supernatural aid» (in J. Campbell’s terms), which provides the heroine with the
tools to further her journey. Thanks to her education, Zhamal finds her own voice. She begins composing
poetry, letters, and personal journals, which, in the early 20th century, in the patriarchal Kazakh society, was
already considered an act of transcending the «everyday world.»

The external source of the heroine’s transformational changes was her father’s decision to marry her off
to an unworthy man. This decision evoked feelings of wounded dignity and suffering, triggering emotional
reactions that would become the necessary impetus for her future heroic journey. Zhamal states that, due to
prevailing customs, she found herself trapped like a wolf, and that her father effectively sold her for cattle [1;
19-20]. The call persists, yet the heroine has not responded to it.

Another external source of transformation is the books read by Zhamal. Among her books are the lyri-
cal-epic poems «Kyz Zhibek,» «Aiman, Sholpan,» and «Bozzhigit,» whose female protagonists struggle for
their love, defy societal norms, and at times meet tragic fates. Zhamal reads «Aitys Birzhana i Sara,» in
which a girl emerges as a worthy rival to a man in an aitys-dispute. These heroines become role models for
Zhamal.

The most important external source of transformation is the hero’s social environment. S. Allison,
G.R. Goethals, and others discuss the importance of mentorship in the process of metamorphic growth [15;
5]. For Zhamal, such a mentor is the educated Gali, who will prove to be the reason for her departure from
her familiar, safe environment. For Zhamal, love for Gali becomes more than just a romantic feeling; it be-
comes a catalyst for change, forcing the heroine to demonstrate willpower and determination and, finally, to
answer the call. This is how the heroine transitions from passively following fate to making a conscious
choice. She accepts the challenge, which is expressed in her willingness to fight for the right to love. Gali
acts as Zhamal’s partner in transformation; they both understand the shortcomings of their environment, the
rigidity of certain traditions, and are ready to change the status quo. In the letter, Gali encourages Zhamal:
«Kimde-kim zheter sonda muratyna, Paida zhok zhureksingen korkynyshta» (Whoever strives toward their
goal will reach it; there is no benefit in fearful hesitation) [1; 28]. In response, Zhamal writes: «Olsek shuqyr
bir bolsyn, shygsag — tobe, Airylmalyk bolsa da oltiretiny», «Bir Alla zhalgyz ozi bolsyn aigaq, Turalyk
uagdany bekem bailap, Sep ushin bir basymdy ettim kurban, Shynzhyrlap zhiberse de Sibirge aidap!» («If
we die, let it be in one grave; if we rise, let it be to the peak. Even if they try to kill us, let us not part», «Let
only Allah be our witness; let us stand, firmly binding our promise. For you, | have sacrificed my very
head—even if they chain me and exile me to Siberia!)» [1; 29]. «Panasyz mazlummen men bir zarly. Al endi
kun-tun demei hayla gara» (I am one wretched soul without refuge. And now, day and night, seek a way out)
[1; 29].

Zhamal suffers as the day approaches when she will be married to a man she doesn’t love. She hesitates
to leave her father’s house and go with Gali, hesitating in her choice between her own feelings and obedience
to her father’s will. Only the news of the impending wedding and the risk of losing Gali forever compels her
to make a decision and begin her «hero’s journey.» While education has paved the way, meeting Gali be-
comes the immediate signal for the beginning of Zhamal’s «journey.» In the mythological structure, Gali
serves as a messenger, calling the heroine to leave the familiar circle of safety for the sake of a higher goal—
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personal happiness and freedom of choice. Her love for Gali directly conflicts with her father’s will, who has
already promised to give her in marriage to the son of Baizhan, the rich man, Zhuman.

Now «The Call» becomes a trial. Zhamal must resolve the conflict between the call and her duty to her
father. Her «refusal of the call» manifests itself in deep inner suffering and attempts to reconcile herself with
fate out of respect for her parents. However, the «call»—the absorption of love for Gali, the realization of her
own human dignity, and the unacceptability of marriage to Zhuman—becomes so strong that remaining in
her former life (ordinary world) becomes impossible. Hence, she decides to leave it, that is, to part not only
with her social environment, but also with her former value system and worldview, which were grounded in
tradition and parental authority. The «call» compels Zhamal to cross the threshold, as the old world can no
longer accommodate her renewed consciousness.

After Gali’s sudden and untimely death, Zhamal was compelled to return to her father’s house. She
found herself in a state characterized as an obstacle to the hero’s transformation. Zhamal says at Gali’s
grave: «Men sorlyng opasyz duniede konaqtai almai adasyp kaldym» (I, a wretched one, have lost my way
and cannot find rest in this unfaithful world) [1; 40]. After Gali’s death, Zhamal was indifferent to every-
thing, and this traumatic event halted her transformational growth. Trauma disrupts people’s ability to make
decisions, damaging their emotional and cognitive functions [21; 3]. In this state of grief and devastation,
Zhamal was unable to determine her future path and, without thinking, agreed to marry the hated Zhuman.
Another obstacle to transformation was Zhamal’s feeling of being a victim of injustice inflicted on her by her
father and society. Accepting a stable victim identity is a way to avoid transformational growth and, there-
fore, overcome the pain of harm [15]. During this period, there was no one in her circle who could provide
support, advice, become a role model, or a mentor.

Her marriage to Zhuman marks a turning point in Zhamal’s heroic journey, when she finally leaves the
safe world of her father’s home. It is from this moment that her trials begin. At this stage, the heroine under-
goes «death of ego» [15]—Zhamal loses her status as a «beloved daughter,» fiancée, and daughter-in-law,
becoming a solitary fighter. Zhamal’s move to Zhuman’s home embodies the metaphorical death of her for-
mer identity. In Kazakh wedding tradition, a girl’s marriage is accompanied by a ritual that symbolizes her
«deathy in her former status, her father’s house, and her «resurrection» in a new home, a new status for a
new life. Zhamal’s life in Zhuman’s house represents a critical point in the monomyth, when the heroine is
left alone with her fate and must struggle for herself on her own. Zhuman functions as an antithesis to Gali,
who served as a mentor and personified the «call» to knowledge and freedom of choice. Zhuman, on the con-
trary, embodies everything rigid, coarse, and ignorant. He plays the role of «threshold guardian,» personify-
ing the destructive force that seeks to break Zhamal’s spirit.

An important component of the trial is psychological resilience—the heroine’s ability to remain faithful
to her «inner self». Zhamal’s life with her unloved husband, Zhuman, corresponds to a stage in the hero’s
ordeal of resilience. Here, heroism manifests itself in maintaining personal integrity. As befits a hero, she
demonstrates fortitude and does not break psychologically. Zhamal silently endures the beatings, showing no
outward resistance, yet remaining whole within, preserving her former convictions and her love for Gali. Her
silence (the absence of complaints, reproaches, or accusations) and detachment are a form of protest, heroic
resistance, maintaining her integrity in a hostile environment. She is physically subjugated, suppressed, but
mentally unbroken.

During this period, Zhamal finds herself in a liminal zone, in a transitional time and space, between
who she was and who she must become. In this space, «one has been stripped of one’s previous life, hum-
bled, and silenced» [15; 4]. Zhamal compares herself to cattle captured in a barn. She was beaten and humili-
ated, but she did not respond with a single word. However, this borderline time and space «are the fertile soil
from which heroic transformations bloom» [15; 4]. Zhuman’s family becomes an important external source
of Zhamal’s further transformation, the social environment that pushed the heroine and forced her to contin-
ue the «hero’s journey.» She once again responds to the «call.» Realizing that she cannot live with the des-
pised Zhuman, and at the same time cannot return to her father’s house, Zhamal seeks another, non-trivial
way out of the situation. The life scenarios provided by patriarchal society are unavailable to her. She needs
to find a new way, and she decides to flee to the city, hoping to get a job there and live independently.

Thus, the heroine undergoes types of psychological transformations symbolizing the development of
«heroic traits» in times of crisis: emotional, which included Zhamal’s concern for others and her obedience
to her father’s will; mental, expressed in Zhamal’s intellectual growth and her understanding of herself and
others; moral, which consists of a transition to a state of redemption, as if taking upon herself the punishment
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for escaping with Gali; spiritual, which implies changes in the system of ideas about the world, life, and peo-
ple; motivational, which implies a shift in goals or the choice of life path.

Researchers say that at the initial stage of the hero’s journey, she lacks: «(1) a sociocentric view of life;
(2) an autonomy from societal norms that discourage transformation; and (3) a mindset of growth and
change» [15; 6]. This can be fully applied to Zhamal. However, the heroine makes the necessary transitions
because of her heroic transformation. She shifts her egocentric perspective to a sociocentric one, learning to
see not herself as an isolated entity, but as the whole world, the interconnectedness of many phenomena, and
the chain of patterns (her father’s ignorance and misguided decision, the power of tradition, Zhuman’s anger,
etc.). Zhamal ceases to be dependent on the opinions of others and established societal norms and traditions,
and is guided by her own considerations and goals, deviating from the dominant cultural model of behavior
and choosing her own path. Regardless of the consequences, she is ready to resist social pressure, which re-
quires personal moral courage. Finally, Zhamal moves from stagnation to growth, making the transition from
an initial avoidance of the call to responding to it. As Zhamal’s story demonstrates, rejecting the call, ful-
filling the hero’s mission and following the heroic path leads to the hero facing increasingly severe trials and
losses. These trials become a motivating force that leads the heroine to recognize the necessity of change and
to move forward on her hero’s journey, rather than remaining in stagnation, where her heroic potential would
go unrealized.

According to M. Murdoch’s concept [14], the heroine strives not for external achievement, but rather
for inner liberation. M. Murdoch emphasizes the heroine’s feminine nature, focusing on her connection to
society, her resistance to patriarchy, and so on. The specificity of the female narrative in a patriarchal society
lies in sacrifice, then resistance, and tragedy as a form of spiritual awakening. The female «heroine’s jour-
ney» is directed not outward, toward world conquest, but inward—to discovering one’s own self and healing
from the deep wounds inflicted by patriarchal society. Unlike a heroic feat, Zhamal’s journey is, above all,
an «inner odyssey.»

The key moment of the heroic journey is the need to sacrifice something important for the sake of a
higher value. Such a moment in Zhamal’s life is her decision to flee from Zhuman’s house, which becomes a
symbol of the highest manifestation of her subjectivity. She refuses to play by the rules of patriarchal society,
to remain a victim of her father’s wrong choices, the traditional institution of marriage, and Zhuman’s igno-
rance and cruelty. Her choice is not simply a move from the village to the city, but a metaphysical choice to
preserve her identity. This choice carries the risk of losing her former social connections, family, way of life,
and values. It implies that the heroine is ready to sacrifice her life for the sake of preserving her freedom and
sense of human dignity. This decision symbolizes the fact that from now on, Zhamal ceases to be
«Sarsenbay’s daughter» or «Zhuman’s wife.» She becomes an autonomous individual, and her escape marks
the culmination of her «hero’s journey.» Thus, she transforms from an object of patriarchal society into a
subject of the narrative of resistance.

In the concept of the «hero’s journey,» the hero must defeat a symbolic «dragon» in order to bring the
«elixir» to society for its salvation. Zhuman becomes the embodiment of the «dragon,» and Zhamal’s reso-
luteness becomes the «elixir.» At this point, an important question arises concerning the final stage of
Zhamal’s journey: what constitutes the heroine’s victory if she dies? The concluding stage of return is meant
to provide the hero with an opportunity to use newly acquired gifts to transform the world; however, Zhamal
is unable to realize her gift, as she dies, and thus her heroic journey appears to be in vain. It should be noted
that the final stage of the «hero’s journey» includes the influence of the hero and their path on society, the
environment, and the value system. A true hero retains the capacity to transform the world even after their
death, becoming a «moral compass» for those who follow. The hero becomes a mentor or is immortalized in
literature as a cautionary example of defeat, just as the heroines of Kazakh lyric-epic poems who became
role models for Zhamal. Therefore, the heroes’ death does not mark the end of their journey; their path of
moral guidance continues. Zhamal dies, but her physical defeat turns into a moral victory, which serves as an
«elixiry for the awakening of the nation, instilling the idea that a woman has the right to feelings and choice.
This is Zhamal’s «elixir.» Zhamal’s death becomes the hero’s «difficult return,» which must change society,
making it impossible for others to repeat such a tragic fate. In this paradigm, Zhamal functions as a «tragic
hero,» becoming a symbol of national awakening. At the beginning of the novel, Zhamal’s father, Sarsenbai,
is warned against giving his daughter an education: «Zhamaldy okytpai-ak koi, en eki pandi tugel bilse de,
aiel bala daris aityp elge bar bolmas» (Don’t educate Zhamal, indeed, even if she were to master all twelve
subjects—a woman would still not be allowed to teach or lead the people) [1; 13]. However, Zhamal became
a kind of leader of the people, showing them the path to modernization. M. Dulatov’s novel, published in
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1910, caused a widespread public outcry. Zhamal’s path inspired an entire generation of Kazakhs to fight for
women’s emancipation and access to education.

Conclusion

A comparison of the novel’s plot elements with key phases of the «hero’s journey,» demonstrating
Zhamal’s internal transformation, and identifying the specifics of the «female path» in a socio-historical con-
text reflecting the state of Kazakh society in the early 20th century allows for several conclusions. An analy-
sis of Mirzhakyp Dulatov’s novel «Poor Zhamal» using J. Campbell’s concept of the mythopoetic
monomyth, M. Murdoch’s theory of the «heroine’s journey,» and the model of S. Allison and G. Goethals
allows for a new interpretation of the protagonist and her path of transformation. The study revealed that the
protagonist’s journey extends beyond the confines of everyday drama, family conflict, and a series of life
failures, representing a full-fledged heroic «odyssey» of consciousness and spiritual initiation. Thus,
Mirzhakyp Dulatov constructed a universal mythologeme of women’s liberation. Zhamal emerges as an ar-
chetypal heroine whose «journey» paves the way for subsequent generations of women in both lived reality
and literary imagination, while in Kazakh literature it inspires the emergence of numerous works centered on
the figure of the exceptional, emancipated woman. In this sense, the first Kazakh novels, written in the early
20th century, continued the narrative tradition of Kazakh oral literature celebrating heroic women.

Applying the concept of the «hero’s journey» to the analysis of M. Dulatov’s novel «Poor Zhamal» al-
lows us to reconsider the traditional view of the heroine as a victim of circumstances and the customs of a
patriarchal society. The study revealed that Zhamal’s life fully conforms to the structure of the monomyth,
while also possessing national specificity. The study revealed that Zhamal is an innovative hero, an «agent of
transformation,» who undergoes a full-fledged transformation that meets the criteria of the «heroic journey.»
Her death, however, is not an act of weakness and defeat, but a manifestation of moral superiority, a victory
in spiritual and socio-historical terms. The analysis demonstrated that the «hero’s journey,» including the
character’s rebirth and acquisition of new experiences, does not always end in a triumphant return, but never-
theless influences the transformation of society. Despite her tragic ending, she achieves a «heroic apotheo-
sis,» changing the value system of Kazakh society in the early 20th century. Zhamal’s physical death does
not become a symbol of defeat, but, on the contrary, an act of supreme moral superiority. Zhamal’s path,
choice, and tragic death become the «elixir» that launched a process of change in the public consciousness of
the Kazakh people, making the issue of women’s emancipation a central one during the active civic, journal-
istic, and educational work of Kazakh educators in the first decades of the 20th century.
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A. Mycrosmnosa, K. O0airanmapoBa

«KahapmannbiH CasgxaTb» TYKbIpbIMAAMACHI :xdHe Mipaxakbin lyJ1aTOBTBIH
«bakpITch3 7Kamay» poMaHbIHAAFbI KeHlinkep diesAiH TpaHchopManusichl

Maxkana Mipxakpin {ynatoBTeiH «bakpITce3 XKamam» poMaHBIHAAFB! Oac KEHiMKepIiH TpaHC)OPMaIHACHIH
Tangayra apHalFaH. 3epTrey OapbIChIHAA KEHINKepaiH oKe YHIHIeri amaHchl3 eMipiHeH Oacram, IocTypii
KOFaM epeKelepiHe KapCBUIBIK OUIIipyre NOeHiHTi JKYpill ©TKEH MOJbl Ke3eHIEpiMeH KapacThIPBLIAIbL.
3eprreymiH TeopmsuiblK Herii peringe K. Kommbemn, M. Mépnok, C. Dmmcon, I'.P. ['éranc >xoHe Oacka
FanmsIMzIap 93ipiereH «kahapMaHHBIH casxaTe (hero’s journey) TYKbIpbIMIamachl anblHABL. OChl TYPFHIIaH
arraiga Oac KeWimKepIiH Tapuxbsl MOHOMH(} peTiHAe KapacThpblianbl. MoHomud — KahapMaHHBIH
YHPEHILIKTI OpTachlHAaH MIBIFBIN, TYPJI CHIHAKTapJaH OTil, e3repill aHapFaH Kyiiae KalTa OpalyblH CHITaT-
TalThIH oMOeban OasHmay KypbuibIMbl. Keii jkarmaitnapia 6akpITThl OO opally jKy3ere acmaybl Ja MYMKIH,
anaiina KeWimkepmiH KOPCEeTKEH YITici e3reliepre ocep eTill, KOFaMIarbl ©3repicTepre bIKMad eTil,
KaJIBINITACKaH epexeNepdiH KalTa KaparyblHa ceben 6omanpl. «KahapMaHHBIH casxaThl» TYXKBIPHIMIaMachl
pOoMaH KeWinmkepiHiH TpaHc(hOpMalus >KOJBIH, OHBIH Ke3eHIepiH, ce0enTepi MEH HIapTTapblH aHBIKTayFa,
COHZIali-aK OHBIH OOMBIHIAFHI IMIKi JKOHE CBHIPTKBI ©3TepicTepiH HAKThUIAyFa MYMKIHAIK Oepexmi. Makana aB-
TopJyaps! Oy OATHICTHIK TEOPHSHBI Ka3aK ofeOu IIbFapMachlHa KOJNIAHYIBIH OPBIHIBI €KeHiH, Ka3aK aybI3
onebuerinae e KahapMaHHBIH JKOJbI TYpasibl ©3iHIIK HAPPATUBTIK JSCTYP/IH Oap eKeHIIriMeH Aaienaeii.
By mactyp GaThIpibIK *KbIpJap/a, TMpo-3IHKAJIbIK JacTaHaap/aa kepinic TankaH. Kaszak anebuerinie pyxaHu
KYIIKE We, 63 TarabIpblH 631 aKbIHai OineTiH KahapmaH-oiienmmepain OeiiHeci Kambintackad. OmapabiH
karapsiHa «Ko3bl Kepnemr — Bastn Cyiy», «Aliman — [lonmany, «bo3xirity «Kp13 XKibek» JTHpo-3nuKaibik
JKBIPIIAPBIHBIH Kelinmkepiepi, consiMeH Oipre «Ep TaprbiHy 0aTBIPIBIK KBIPBIHBIH KeHimkepiaepi xaraabpl. by
MBICANIap Ka3aK HApPAaTUBTIK IOCTYpiHIE oWern KahapMaHIBFBIHBIH ©3iHAIK YITUIepl KalblNTacKaHBIH
kepceteni. 3epTTeyain MakcaTsl — «bakpITch3 XKamamy pomMaHs! KeHinkepiHiH TpaHchopManus Ke3eHaepiH
akprHaay. JKyMBICTBIH e3extiniri M.JlynaToB mIbIFapMachH JKaHA oJ[ICHAMANIBIK TYPFBIIAH KapacTHIPyMEH
GaiiaHbpICThl 0O0JICA, FHUIBIMH JKaHAJIbIFbI — Oac Keifimkep GeiiHeciH omOeben KypbuUibiMaap (MoHOMH()
TYPFBICBIHAH KaiiTa malbiMaya sxaTelp. Makana aBropiapsl 0ac KeHinkep/iH Kypil 6TKeH jKOJIbl JKall FaHa
OMIpJIIK COTCi3/IiKTep Ti30eri emec, TONBIKKAH/BI PyXaHH WHHIHALMS YIepici JAereH MIoTe3aHbl YChIHAIIBI.
3eprTey HoTHXenepi «kahapMaHHHBIH casxaThD) 9pAallbIM JKEHICIEH asKranMaca jAa, KeHimkepaiH e3repyi
MEH OHBIH JKWHaFaH TOXKIpHOeci KOFaMHBIH TPaHC(OPMAIHACHIHA BIKIIAT ETETIHIH KOPCETE/Ii.

Kinm co30ep: xahapMaHHBIH casxaTsl, TpaHC(HOpPMAIHSI, MOHOMH(], HHHUIMAINS, CBIHAKTApP, KeHiIKep oiel.
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A. Mustoyapova'*, Zh. Abdigapbarova

A. MycrosmoBa, K. AGauran6aposa

Konuenuus «myTeuiecTBue reposi» u Tpancgopmanus repouHu
pomana Meipxakbina Jlyinarosa «HecuacTnas Kaman»

Craths TIOCBSIIIEHa aHANMU3y TpaHc(hopManuy reponHH pomaHa Mpipxkaksma [lynatoBa «HecuactHas XKa-
Mai». B paboTe uccrnemytoTcs 3Tambl MyTH, IPOHAEHHOTO TeporuHell 0T 6E3MATEKHOTO CYLIECTBOBAHHS B J10-
Me OTLia 10 NMPOTecTa MPOTHUB CYIIECTBYIOIUX HOPM TPaJUI[HOHHOTO 00LiecTBa. B kauecTBe TeopeTnueckoit
paMKM HCCIeOoBaHUS HCHoOJb3yeTcs KoHumenmms «hero’s journey», paspaboranHas [Ix. Kammbemowm,
M. Mépnok, C. Dmmuconom, I'.P. I'érancom u ap. Takum oOpa3zomM, HCTOpPUS TITaBHOW T'€POMHH paccMaTpuBa-
eTCsl Kak MOHOMU(, CIy)KaIlliii YHHBEPCATHGHOH CTPYKTYPHOI MOZIENBIO TOBECTBOBAHMS, B KOTOPOM Tepoii,
MOKHU/1ast TPUBBIYHEIA MUp, TPOXOINUT UCIBITAHUS, MCHSCTCSI ¥ BO3BpaNIaeTcsi OOHOBIEHHBIM. VIHOTHa cuact-
JIMBOTO BO3BPAIICHUS HE CIyJaeTcsi, HO IIPUMep Ieposi BIOXHOBIISIET JPYTUX U MOXKET CIIOCOOCTBOBATH TIepe-
MEHaM B COIIMyMe, MEHSTh IPHHATEIE B HeM HOpMBI. Konnenmms «hero’s journey» HO3BOJISET MPOCIEAUTH
IyTb, 3TAlbl, IPHIHUHEI, YCIOBHS TpaHC(HOPMAIN TEPONHH POMaHa U JETAIM3UPOBATh IPOUCXOISIINE ¢ Hel
BHEIIHNE U BHYTPEHHHE NepeMeHbI. ABTOPBI 000CHOBBIBAIOT IPUMEHIMOCTD IAHHOH 3aIafHOH KOHIEIIINHU K
n30paHHOMY JUIS aHAlM3a Ka3aXxCKOMY MaTepualy TeM, YTO yCTHas Ka3axckKas JHTepaTypa obiamaeT coOctT-
BEHHOH HAappaTHUBHOW TpaJuIUel O IMyTEIIECTBHU Iepos, YTO HAXOIWUT OTPaKCHHE B T€POMUECKHX 3IOcCax
(>KBIp), TUPO-AMUIECKUX MOdMAX (HacTaH). BaXHBIM SBIIETCSA TO, UTO Ka3axcKas JUTepaTypa cosfaia oopa-
3bI XCHIH-TEPOUHB, 00JIIAONIUX TYXOBHOI CHIION M TOTOBBIX CAMOCTOSITEIIBHO ONPEIENATh CBOIO CYIb0Y.
D10 — repounu Jmpo-3nudeckux mosM «Kosel Kepneni—basu Cyiy», «Aiiman, Hlonman», «bozxirity,
«Kp13 XKibex», reponueckoro smoca «Ep Tapreia» 1 ap. JlaHHBIE IPEMEPHI CBUACTENECTBYIOT O TOM, UTO Ka-
3axcKas HappaTHUBHAs TPaAWIMs BbIpabaThiBajia COOCTBEHHBIE MOJIEIH JKEHCKOro repousma. Llens uccneno-
BaHUS COCTOUT B ONPEAENICHUH 3TANoB TpaHc(opMaly reponHn pomana «Hecuactras XKamamy. Pabora ak-
TyaJIM3UPYETCs] UCTIOIb30BAHIEM HOBBIX MOAXOAOB B MHTEpIpeTanuu pomaHa M. JlymaToBa, a HaydHast HO-
BU3HA HCCIIEJOBAHNUS 3aKII0YaeTCsl B IEPEOCMBICIICHUH 00pa3a IIIaBHON TepOMHU pOMaHa depe3 NpU3My yHH-
BEpPCATBHBIX CTPYKTYP (MOHOMH(). ABTOPHI BBIIBUTAIOT TUIIOTE3y O TOM, YTO ITyTh TJIABHOW F'€POHHU — 3TO
He MPOCTO MOCIIEI0BATENFHOCTh JKH3HEHHBIX Hey/jad, a IPOHIeHHas el0 TIOJHOIIEHHAs! lyXOBHasi MHHUIHAIINS.
Pesysbpratsl nccienoBaHus Mmokasany, 4To «hero’s journeyy», BKIIIOYas IepepoKIeHUE ITepcoHaxa u odpeTe-
HHE MM HOBOTO OIIbITa, HE BCEra 3aKaHUMBACTCsl TpUyManbHBIM BO3BpAIIEHHEM, HO TIPH 3TOM OKa3bIBaeT
BIMSIHUE Ha TpaHCc(opMaruio oonecTsa.

Kniouesvie cnoga: «IrytemecTBre repos», TpaHCHOPMAIHST, MOHOMH(, HHUIHAINS, UCTIBITAHHS, TEPOHHSI.
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Cultural Interpretations of Islam in the Literary Works
of the Symbolist Ellis (Lev Kobylinsky)

This article examines the problem of cultural synthesis in Russia at the turn of the 19th-20th centuries
through the prism of the work of Lev Kobylinsky (Ellis) — a Symbolist poet, literary theorist, translator, and
mystic whose personality and poetry became a concentrated expression of the key vectors of the era. The in-
sufficient study of the mechanisms of reception and transformation of key concepts from one spiritual tradi-
tion within the artistic consciousness of another lends particular relevance and novelty to this research. De-
spite the scholarly interest in Eastern motifs in Russian literature, the process of meaning formation for new
concepts emerging at the intersection of Qur'anic narratives and the Russian poetic tradition requires more
systematic analysis. The aim of this article is to identify and analyze the specific features of the representation
of Qur'anic motifs in the works of the Symbolist poet Ellis (L.L. Kobylinsky). The authors argue that the aes-
thetic discourse of the Silver Age functioned as a unique semiotic laboratory in which the encounter between
East and West, the classical canon and modernist experiment, generated not a mechanical combination of het-
erogeneous elements but a new quality — a polyphonic model of meaning generation based on hermeneutic
dialogue. The study places particular emphasis on the reception of the Qur'an in the poetic legacy of Ellis.
Based on an analysis of poems from the collection Stigmata («The Enveloping Day,» «The Night of Al-
Qadr,» «The Death of the Bedouin,» and others), the article examines the mechanisms of transformation of
Qur'anic motifs — from almost literal adherence to the verses (ayats) to a free Symbolist reinterpretation that
intensifies the catastrophic pathos of the Day of Judgment and the mystical resonance of the Night of Decree.
It is demonstrated that Ellis's interest in Islam was not driven by an external exoticization of the East but by a
deep metaphysical quest: the poet perceived the Qur'an as part of a unified spiritual experience of humanity,
in which eschatology and Sufi psychology resonate with Christian mysticism and the anthroposophy of Ru-
dolf Steiner, of whom Ellis was a follower. The article also traces the connection between Ellis's Qur'anic po-
ems and the theoretical positions of Russian Orientalists (V.M. Alekseev, S.F. Oldenburg) and the philosoph-
ical insights of Rabindranath Tagore, thereby situating the poet's work within the broader context of a global
intellectual project of civilizational dialogue. The study concludes that Ellis's poetic legacy crystallizes key
features of the Silver Age — an aspiration toward spiritual totality, the blurring of boundaries between arts
and confessions, and the transformation of life into performance. The investigation of such «borderline» fig-
ures is recognized as a methodological necessity for understanding the universal patterns of intercultural dia-
logue and the phenomenon of the Silver Age in its full complexity and internal contradictions.

Keywords: Silver Age, symbolism, Ellis, reception of the Qur'an, intercultural communication.

Introduction

The aesthetic discourse of the Silver Age functioned as a unique semiotic laboratory, effecting not a
simple addition but a profound synthesis of diverse cultural codes—from the classical canon to the emerging
paradigms of modernism. Antiquity, in full accordance with the dominant tendency of the era, was actualized
not as a museum specimen but as a living semantic resource. Its reception generated a powerful interdiscipli-
nary resonance: philological and archaeological discoveries entered into dialogue with theosophical quests
and religious-philosophical insights, jointly forming a heterogeneous yet integral cultural chronotope. It was
precisely this orientation toward the synthesis of cultures that predetermined a key feature of the period's ar-
tistic language: semantic universalism. In the diverse manifestations of Silver Age creativity, complex sys-
tems of reference are established, in which motifs of Eastern and biblical origin not only coexist but enter
into contrapuntal relations, creating a new, polyphonic model of meaning generation.

It was precisely this innate sensitivity of Silver Age culture, its orientation toward the «mystical» [1;
112] and the «other» [1; 112], that made it an ideal receptor for Eastern spiritual and artistic systems. It is
fundamentally important to note that the dialogue with the East rested on a powerful foundation provided by
the Russian academic school of Oriental studies, which reached its apogee precisely during this period.
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Thus, the intellectual project of the Silver Age—characterized by a rare equilibrium between philosoph-
ical reflection and artistic experiment (vividly embodied in figures such as A. Blok, K. Balmont,
N. Gumilev, V. Khlebnikov, Ellis (L.L. Kobylinsky), D. Andreev, S. Yesenin, A. Kusikov, and others)—
retains its heuristic value. Its relevance, marked by a renewed surge of interest in Eurasianism and cross-
cultural approaches, is not accidental. The era demonstrates that a truly large-scale cultural «performance» is
impossible without an intense dialogue carried out within the unique consciousness of the creator. The Silver
Age presents itself not merely as a historical example but as an operating model for epochs that define them-
selves at the intersection of civilizational vectors [2; 84]. The programmatic nature of the dialogue of cul-
tures in the Silver Age was recognized by its key figures long before it became a subject of academic study.
As early as 1907, the outstanding Orientalist V.M. Alekseev formulated an almost prophetic vision: «The
encounter of West and East will open a vast perspective for all humanity. The reaction of the Western soul to
the soul of the East, and vice versa, will create a new life, new people, a new culture. | am fortunate precisely
because of this synthesis» [3; 300]. This thesis of creative synthesis as a source of «new life» finds profound
development in the reflections of S.F. Oldenburg. The scholar draws a subtle comparative analysis of cogni-
tive strategies: if the West by the beginning of the 20th century had achieved incredible heights in the
knowledge of the external world through technical instrumentation («replaced the sharpness of sight with the
microscope»), the East, in his opinion, preserved and developed a unique competence in introspection—
knowledge of the inner world of man. «...And here at every step we see how insignificant our achievements
are in this most important area,» Oldenburg states, «we constantly feel that the East here has in many ways
managed to come closer to man, to understand his spiritual creativity better than we do» [4; 5]. The West's
competence is here presented as «extraversion» (knowledge of the external world), while the East's compe-
tence is «introversion» or «the competence of introspection,» representing knowledge of the inner world and,
consequently, an attempt to penetrate the world of the human soul. This concept of «East-West synthesis» [5;
141], actively developed in Russian literature of the time, found powerful resonance in the philosophical
thought of the East itself, lending it the character of a global intellectual project. At the beginning of the 20th
century, many representatives of culture sought their own paths to understanding the world, and a striking
example of this was the position of the Indian thinker and poet Rabindranath Tagore, who saw in the dia-
logue of civilizations a path to the humanization of the modern world. In his view, the mission of the East
was «to change the entire picture of modern civilization, breathing life into it where it is mechanical, replac-
ing cold calculation with human feeling,» directing development not so much toward «power and success»
as toward «harmonious and living development, toward truth and beauty» [6; 45]. This orientation—not to-
ward confrontation but toward complementary enrichment, where «Western rationality was combined with
Eastern spirituality» [7; 56]—precisely corresponded to the quests of the Russian intelligentsia of the Silver
Age.

Materials and Methods

The material for this study consisted of poetic texts of the Symbolist movement, in which images of the
East, the «East—West» discourse, symbolic meanings and linguistic forms associated with the modelling of a
new cultural space can be traced. The analysis included works in which the Eastern component is evident
both at the thematic level and within the system of motifs, images, sacred meanings and linguistic shifts:
Immortali (Ellis, 1904), Stigmata (Ellis, 1911), and others. In the analysis, particular attention is paid to
Qur'anic motifs, the path, prophecy, the book, faith, law, prayer, trial and spiritual transition, since it is pre-
cisely these that allow us to trace how the concept of the East is formed in poetry as an independent semantic
pole. The study also takes into account scholarly works in literary studies devoted to Symbolism, cognitive
poetics, intertextuality and Eastern motifs in the poetry of Ellis.

The study was theoretical in nature; therefore, its methodological basis consisted of methods of inter-
pretation, comparison and systematisation of literary material. The primary approach was a cognitive-poetic
one, through which the «East-West» model was examined as a semantic framework organising spatial, cul-
tural, temporal and value-based relationships within the text. Within this approach, the study analyses how
the poetic work links the image of the East with notions of a different world order, a different source of
knowledge, a different type of historical movement and a different perspective on the future.

Motif and intertextual analysis were employed to identify the utopian dimension and Qur'anic motifs.
Motif analysis was used to identify a number of stable semantic elements through which the Eastern space is
constructed in the text: the motifs of the sacred word, prophecy, spiritual trial, heavenly order, cosmic
movement, faith, law, the symbolic path, and prayer. Intertextual analysis was aimed at establishing links
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between the Symbolist texts and the broader Eastern cultural and religious context. The focus was on identi-
fying typologically related images, themes and symbols that suggest the presence of a Qur'anic or, more
broadly, Eastern layer of meaning within the poetic structure.

The research procedure involved selecting texts, identifying semantic and linguistic markers, grouping
them into thematic blocks, and subsequently generalising the findings.

Results and Discussion

Such a vector of thinking also affected the work of a prominent representative of the poetry of the so-
called junior Symbolists, Lev Kobylinsky (Ellis), well known as a «translator, literary theorist and
culturologist» [8; 135]. It naturally generated a deep intellectual engagement with traditional Eastern teach-
ings: Buddhism, Taoism, Confucianism, and Islam. Their anthropocentrism, concentration on the inner world
of the individual and their spiritual potential, became a kind of philosophical resource for Ellis, who was
seeking answers to the crisis phenomena of European modernity. His fascination with the East was not exoti-
cism but a conscious choice in favor of an alternative, holistic paradigm of understanding man. From a theo-
retical standpoint, the process of such synthesis, being the product of a striving for spiritual-intellectual total-
ity, possesses its own specificity in each era. In the Silver Age, it took the form not of a mechanical combina-
tion of elements but of a hermeneutic dialogue, during which the «own» and the «alien» mutually redefined
each other, giving rise to a new quality—that very «new culture» of which V.M. Alekseev prophetically
wrote.

Ellis's poetic activity represents a three-level project of synthesis. Together with A. Bely (B. Bugaev)
and S. Solovyov, he was among the founders of the «Argonauts» circle and the Musaget publishing house,
being not only a practitioner but also the first theorist of Symbolism. At the spiritual-biographical level, his
fate embodies the idea of spiritual wandering and chivalry. Having traversed the path from a Moscow «Ar-
gonaut» to an émigré, absorbed after 1911 by the Catholic culture of Italy, Ellis lived the metaphor of a
search for absolute values beyond national borders. And at the third level of artistic practice, his early collec-
tion Immortali (1904) is not merely an anthology of translations but a manifesto of timeless dialogue. The
title itself («Immortals») indicates a desire to gather the «flowers» of eternal poetry—from secular lyrics to
prayers—erasing the boundary between the ordinary and the divine, the Western European and the universal.

The poetry of Ellis-Kobylinsky from the very beginning, being «a focal point of many epochal contra-
dictions, united and concentrated the expression of key aspirations of the era» [9; 63]: the theoretical under-
standing of new art, spiritual search extending beyond confessional and national frameworks, and the prac-
tice of cultural transfer, affirming the unity of world poetic language. As M. Tsvetaeva aptly noted, he was a
«scattered poet, a man of genius» [10; 124], whose «scatteredness» across genres, languages, and countries
was itself a form of service to the ideal of synthesis. Her remarkable poem «The Enchanter» (1914) captured
the image of the poet Ellis:

«On byl nash angel, byl nash demon,

Nash guverner — nash charodey,

Nash prints i rytsar’. — Byl nam vsem on

Sredi lyudey» [11; 185].

(«He was our angel, he was our demon,

Our tutor — our enchanter,

Our prince and knight. — He was everything to us
Among people») [11; 185].

It was Ellis who had the distinction of discovering M. Tsvetaeva's poetic gift. While serving as a tutor
in her artistic home, he opened to her the world of contemporary Russian poetry, introduced her to master-
pieces of world poetry, revealed the features of new approaches to literature, and introduced the young high-
school student Marina to the Moscow literary circle, at the very center of which his own life unfolded. Being
an incredibly talented poet, his personality was a concentrated model of the main intellectual and spiritual
vectors of the era, accumulating a complex of characteristic roles: an innovative poet, a virtuoso translator
and erudite in Western literature, one of the founders of the theory of Symbolism, and also a metaphysical
wanderer whose spiritual path—from Marxism through theosophy and mystical quests to the conscious ac-
ceptance of Catholic priesthood—mirrors the general evolution of religious-philosophical thought at the turn
of the century.
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His poetry concentrated the intersection of different philosophical, religious, and artistic-poetic semiotic
fields. It is crucial that he not only came into contact with these spheres but achieved in each of them a sig-
nificant degree of competence, which made him an ideal, «nurtured» [12; 162] product of the Silver Age—
an era that chose synthesis as the highest principle of creativity and thought.

This charismatic force manifested itself in a unique ability for mimetic creativity. According to contem-
poraries N. Valentinov and A. Bely [12, 13], he was an «extraordinary mime,» capable of plunging specta-
tors into a hypnotic trance with a single improvised act («a depiction of the life of Atlantis»), erasing the
boundary between reality and myth. Even in friendly communication, described by Marina Tsvetaeva in the
poem «The Enchanter,» his figure is surrounded by an aura of «magic» and «windblown scatteredness,»
which only emphasized his status as an artist of life, whose very behavior was a performance.

The key to understanding the poet's aesthetic was the work of Charles Baudelaire. While many Symbol-
ists turned to the French poet, for Ellis he became a personal and existential ideologue. Baudelaire's «dandy-
ism»—the idea of transforming one's own existence into a complete work of art, living «before the mirror»
[14; 48]—was embodied by Ellis with almost religious literalness. His sanctuary-room with a portrait of
Baudelaire, candles, and drawn curtains was not merely an interior but a total installation materializing the
aesthetics of «captivating evil» and mystical solitude. Even in poverty, he strove to follow the stylistic canon
of the dandy, carrying to an absolute the era's striving to aestheticize one's everyday life.

Moreover, Ellis was the first to come under the very strong influence of the German mystical philoso-
pher Rudolf Steiner. Steiner created his own doctrine of Anthroposophy, a synthesis of the world's major
religions. According to Steiner, Anthroposophy «connects the spiritual in man with the spiritual in the uni-
verse and leads him to the one God, and the knowledge of the 'science of spirit' is a very important stage in
the maturation of humanity» [8; 142].

The ideas of Anthroposophy for a long time became determinant in the poet's work, and it was this that
predetermined the Symbolist poet's interest in the main sacred book of Muslims—the Qur'an. The poet's in-
tense spiritual quest is an extremely distinctive phenomenon in the history of Russian literature. His poems
on Qur'anic themes and motifs represent an artistic interpretation of the spiritual history of humanity, a
search for the hidden meaning of many world events. The Qur'an, together with the Bible, became for Ellis
an expression of universal truth about life and man, which later found reflection in his poetic revelations.

All of Ellis's Qur'anic poems were published in the original poetry collection Stigmata (1911). Every
touch of Ellis to the East was directly an attempt to comprehend the mysteriously important, defining life and
its mystical component. Each of his poems—«The Enveloping Day,» «The Extracting One,» «The Night of
Al-Qadr,» «The Death of a Bedouin»—represents a search for spiritual awareness that within the diverse
components of the Qur'an lie truths of the common history of humanity. Thus, in these poems, one can state
that Ellis took the Qur'anic motifs quite seriously, and his poetic representation constitutes approaches to im-
portant themes of the Symbolist worldview. The key themes and motifs are summarized in Table 1.

Table 1
Key Themes and Motifs of the Qur'an in Ellis’'s Texts

«The Enveloping Day»

«The Extracting One»

«The Night of Al-Qadr»

«The Death of the Bed-
ouin»

Judgment

The motifs of the oath and the Day of

Surahs of the Qur’an: 7: Al-A‘raf (187);
69: Al-Haggah (1-3; 13-33); 75: Al-
Qiyamah (7-9); 79: An-Nazi‘at (6-14;

The Motif of the Fall-
en Angel in the Epi-
graph of the Poem
Surah 79: An-Nazi‘at
(1-3)

The Motifs of the

Night of Decree (Al-
Qadr), dedicated to
the revelation of the
Qur’an to the earth

An attempt at a free
poetic rendering of the
distinctive Qur’anic
world and the motifs of
the Holy Scripture.

34-46); 81: At-Takwir (1-14); 82: Al-
Infitar (1-5); 84: Al-Inshigaq (1-5); 100:
Al-°Adiyat (1-3)

The poem «The Enveloping Day (from the Qur'an)» represents a profound internalization of a number
of Qur'anic surahs dedicated to the motifs of the Oath in the Qur'an and the theme of the Day of Judgment.
This theme is of particular interest to the Symbolists, for within these distinctive images often lay the Sym-
bolists' conceptual framework for explaining the world. These themes are excellently represented in the work
of such Symbolist poets as D. Merezhkovsky, K. Balmont, and others.

Surah 97: Al-Qadr (1-5)
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The scenes of the Day of Judgment are described in detail in many Qur'anic surahs [15]: Al-Haggah
(69), At-Takwir (81), Al-Qiyamah (75), An-Nazi'at (79), and Al-Infitar (82), which describe grandiose
events: the folding of the sun, the falling of stars, the moving of mountains, the trumpet blast of the angel
Israfil, and the separation of people into the righteous and the sinners, with a description of their lot in Para-
dise and Hell. These and many other surahs (e.g., 17:49; 20:100-112; 22:7, 17-23; 50:41-44) provide vivid
and disturbing images of the End of the World, when everyone will receive recompense for their deeds, and
this is a central theme of the Qur'an. Like many representatives of Silver Age poetry, Ellis creates his own
poetic representation of these days and reproduces the motifs of the Muslim Scripture. The images created by
the poet transform his vision of the Qur'an's imagery and lend the text a truly catastrophic character:

«Vdrug zakipyat morya, kak dno ogromnykh chash,
po-chelovecheski vdrug zarydayut zveri,

Vosstanut zazhivo zakopannye dshcheri,

I dushu kazhduyu postignet temnyy strazh...» [16; 106]

(«Suddenly the seas will boil, like the bottom of huge bowls,
Suddenly the beasts will weep in human fashion,

The daughters buried alive will arise,

And every soul will be overtaken by a dark guardiany ...) [16; 106]

The poem is constructed as a sequence of cataclysms leading to the final separation of people. This di-
rectly corresponds to the Qur'anic description of the End of the World and the Day of Resurrection.

The poem begins with an oath (a classical Qur'anic rhetorical device). It should be noted that the motif
of the oath is very important for the Scripture. Fifteen of the one hundred and fourteen surahs of the Qur'an
begin with these oath-like openings. This construction is organic to the Qur'anic text and reveals a deeply
figurative system of the Holy Book, expressed in a structure of semantic and meaning-transforming linguistic
constructions quite unfamiliar to European perception. Ellis creates his own vision of the oath motif, convey-
ing the greatness of God and His Scripture, the predetermination of Truth, and the necessity of following His
commandments. The steeds—a symbol of fierce, uncontrollable power—refer us to Surah Al-'Adiyat («The
Chargers»): «By the charging steeds that pant, / By the strikers of fire [with their hooves]» (100:1-2) [16;
106]. This explicitness sets the tone of inevitability and the wrath of God, and «...the trumpet day is near...
the mournful Azrael» [16; 106].

Azrael is the angel of death in Islamic tradition. The epithet «mournful» indicates an interesting
psychologization, reflecting the gravity of his spiritual mission. In the Qur'an, the angel of death is not
named, but his function is described: «Say: 'The Angel of Death, who has been entrusted with you, will cause
you to die; then you will be returned to your Lord'» (Qur'an 32:11) [15]. Ellis uses pan-Islamic images of the
Day of Judgment and the End of the World, creating profound images: «and suddenly the mountains will
race faster than a herd of goats... the enveloping day, like a fiery shroud, will clothe all bodies...» [16; 106].

In this context, there is a direct reference to key Qur'anic verses about the End of the World: «...and the
mountains will be set in motion and become a mirage» (Qur'an 78:20); «On that Day they [the mountains]
will be like carded wool» (Qur'an 101:5); «On the Day when they will be enveloped by the Fire» (Qur'an
52:13); «The Fire will envelop them [the sinners]» (Qur'an 29:54) [15]. Ellis creates a certain picture of the
End, generalizing the internalized images and maotifs of the Qur'an, emphasizing the universal scale of the
end: «suddenly the seas will boil, like the bottom of huge bowls...,» «suddenly the beasts will weep in hu-
man fashion» [16; 106]. The motif of panic and horror of all living things is specified in the Scripture:
«When the seas overflow [and ignite]» (Qur'an 81:6) [15]; «When the seas are burst forth» (Qur'an 82:3)
[15]; «On the Day when the Trumpet will be blown, and all those in the heavens and all those on the earth
will be terrified» (Qur'an 27:87) [15].

In Ellis's poem, a very important image appears, taken by him from the Qur'an: «the daughters buried
alive will arise,» which traces a crucial socio-religious motif referencing the pre-Islamic pagan Arab custom
of burying newborn daughters alive. The condemnation of this custom is one of the important prescriptions
of the Qur'an: «When the female infant buried alive is asked / For what sin she was killed...» (Qur'an 81:8-9)
[15]. Ellis includes this image as a symbol of the justice of the Qur'an's teachings. For the poet, a comprehen-
sive description of the destruction of the world becomes incredibly important: «And suddenly the earth will
become but a handful of pitiful dust... and the trumpet blast will roll up the heavens like a scroll.» These
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lines are an almost exact rendition of Surah 21, «The Prophets»: «On that Day We will roll up the heavens
like a scroll for books» (Qur'an 21:104) [15].

The image of the scroll is a precise Qur'anic metaphor used by the poet to denote the eschatology of the
end. The poetic line «And suddenly the earth from its depths will spew forth all corpses...» directly corre-
lates with the central dogma of Resurrection in the Qur'an: «When the earth is shaken with its [final] earth-
quake, / And the earth discharges its burdens [the dead]» (Qur'an 99:2-4) [15], «...and will split the moon...
and will cast down to earth the twelve star signs» [16; 106]. This concept of the splitting of the moon directly
references the title of Surah 54 of the Qur'an — «Al-Qamar» (The Moon), the first verse of which reads:
«The Hour has drawn near, and the moon has split» (Qur'an 54:1) [15]. The falling of stars becomes a com-
mon image for biblical and Qur'anic apocalypse: «And when the stars fall» (Qur'an 81:2) [15]; «...and the
stars fall» (Qur'an 77:8) [15].

«...and, awakened by the trumpet, a beast with a bull's head will come out to us from the mosque...»
[16; 106], is a poetic continuation of the description of the Day of Judgment. This description of ad-Dajjal
(the Antichrist) in Islamic eschatology, although traditionally ad-Dajjal is not a beast but a man-tempter.
However, for Ellis, he is a monstrous hybrid, the «beast of the earth,» mentioned in the Qur'an: «And when
the word befalls them, We will bring forth for them a creature from the earth, which will speak to them, [say-
ing] that the people were not certain of Our signs» (Qur'an 27:82) [15]. Ellis continues the symbolic picture
of the end of the world and indicates the function of the image to mark people, reflected in the lines about the
rod and seal: «in an instant, Moses' rod with Solomon's seal shall obediently convey to the throne of the
Judge» [16; 106].

Moses (Musa) and Solomon (Sulayman) are great Prophets in the Qur'an, symbols of divine authority
and wisdom. Their attributes (the rod, the seal) become here instruments of God's Judgment, and their truth
will reach the throne of the Judge—the throne of Allah. The poet is deeply convinced that «on that Day few
shall enter the eternal light...» [16; 106]. Ellis manages to describe Paradise (al-Jannah) not in sensual but in
peaceful, Symbolist tones: shade, coolness, «the twinkling of eyes.» This echoes the Qur'anic descriptions of
«gardens of bliss» (Qur'an 42:22), «coolness of the eyes» (32:17), «extended shade» (56:30) [15]. Ellis does
not merely list the portents but creates an effect of rapid, almost explosive montage of catastrophes. His
«suddenly» is repeated, emphasizing the suddenness and inevitability of the Hour of Judgment. He freely
mixes Qur'anic (daughters buried alive, beast of the earth), biblical (trumpet blast, falling stars), and pan-
apocalyptic (blood and pus like dew) images, creating a universal picture of the End. The poem is philosoph-
ically permeated with the idea of the transience of the world and the triumph of supreme justice. The title
image of «the enveloping day, like a fiery shroud» is a brilliant metaphor. The Day of Judgment unmasks all
the falsehood of the world and clothes it in the fire of Truth and Recompense for sins. Ellis creates not an
illustration but a poetic symphony on themes of Qur'anic apocalypse. He remains surprisingly faithful to the
spirit and letter of the Qur'anic descriptions but filters them through the prism of the Symbolist imagination,
intensifying the emotional horror and metaphysical grandeur of the Day when «the heavens will be rolled up
like a scroll.» This is the pinnacle of his work with Islamic material, where monumentalism serves his art.

For Lev Kobylinsky, the East, from the standpoint of Qur'anic motifs and the Islamic mystical tradition
(Tasawwuf), represented an extremely important and fruitful approach because Ellis, as a theorist and practi-
tioner of Russian Symbolism deeply engaged with Catholic and pan-Christian mysticism, frequently turned
in his later poetry to Sufi imagery and philosophy. The refraction of motifs from the Muslim Scripture in the
work of this Russian Symbolist and mystic interprets a key Qur'anic concept of Ellis's poetics.

In Ellis's poem «The Night of Al-Qadr,» one of the most important features of his poetry is revealed.
The fact that Ellis—a deeply Christian-oriented Symbolist—chose this particular surah for poetic translation
is extremely telling concerning the poet's understanding of eternity. «Laylat al-Qadr» is one of the most sa-
cred and mysterious surahs of the Qur'an, describing the night of the Revelation of the Scripture. It is the
point of direct contact between the Divine and the human, a time when the heavens open. Such themes per-
fectly align with the entire poetics of Symbolism, given its search for «other worlds» and mystical revela-
tions.

At the beginning of the poem, Ellis provides an epigraph from Surah 97, «Al-Qadr»: «The Qur'an,
Chapter XCVII. Revealed in Mecca. — 5 verses» [17; 109]. This almost immediately sets a tone of serious,
almost scholarly engagement with the sacred text. The indication of the place of revelation (Mecca) and the
number of verses emphasizes his work with the primary source, not merely a free poetic fantasy. The text
itself begins with the most important key formula of Islam — the Basmala: «In the name of God, the Most
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Gracious, the Most Merciful.» This is a gesture of deep respect for the text and recognition of its transcend-
ent origin. For him as a mystic, this is not a convention but a necessary spiritual premise.

«In the name of God, the Most Gracious, the Most Merciful.

1. We sent down the Qur'an on the holy night of Al-Qadr.

2. Who will explain to you what the night of Al-Qadr means.

3. The night of Al-Qadr is longer than countless months.

4. And the Spirit and the Angels descend on the night of Al-Qadr,

To determine the affairs of the Universe for the year on that night.

5. And until dawn, only peace reigns throughout the night of Al-Qadr.» [17; 109]

The literal translation of the verse reads as follows: «Indeed, We sent it (the Qur'an) down on the Night
of Decree» (Qur'an 97) [15]. Ellis replaces the word «decree» with the epithet «holy» for the night. This is a
crucial semantic shift, related to Ellis's understanding of the essence of that which is defined. The Arabic «al-
Qadr» carries the meaning of «decree, destiny, measure, power, magnitude.» Ellis emphasizes not so much
the fatality of the night as its divine nature. The second line of Ellis's text preserves the Qur'anic rhetorical
guestion, which points to the inscrutability, the mystery of this night, and its transcendence of human reason.
This is the core of Symbolist poetics—the indication of an inexpressible mystery, within which lies a thought
of surprising power and fullness. The third line of Ellis's poetic interpretation somewhat changes the mean-
ing and conveys the depth of the poet's perception of this concept. In the Qur'an, the line is presented as:
«The Night of Decree is better than a thousand months» (Qur'an 97:3) [15], implying that one night of wor-
ship on this night is better than a thousand months. Ellis radically changes the meaning, creating a free poetic
interpretation: «The night of Al-Qadr is longer than countless months.» He transforms metaphysical superi-
ority into a paradox of time, a rupture in the fabric of temporality. The night becomes a timeless eternity con-
taining «countless months.» This is a pure Symbolist and Sufi concept: sacred time is not subject to earthly
measures; it is «longer» because it participates in eternity. The fourth line of Ellis's interpretation accurately
conveys the Qur'anic text related to «the angels and the Spirit.» «The Spirit» (ar-Ruh)—in Islamic tradition,
often understood as the Archangel Jibril (Gabriel) or a special higher essence. For Ellis the Christian, this is
undoubtedly the Holy Spirit, which adds an interconfessional mystical resonance to the text. The poetic
phrase «to determine... the affairs of the Universe for the year» is an example of Ellis's brilliant poetic inter-
pretation. The Qur'an states: «On that night, the angels and the Spirit (Jibril) descend by the permission of
their Lord with all His decrees» (Qur'an 97:4) [15]. Ellis specifies and dramatizes, creating a metaphor of
cosmic scale: «the affairs of the Universe» and «for the year.» He sees in this night an act of the annual re-
newal of the world order, the «determinationy» (affirmation) of destinies. Here, Ellis is close to important Is-
lamic interpretations indicating that on this night the decree of destiny for the coming year is determined.
The final phrase of the poetic text, «And until dawn, only peace reigns throughout the night of Al-Qadr,» is
Ellis's poetic chord in understanding that state of divine peace, harmony opposed to the worldly bustle. Ellis
hyperbolizes time, turning «better» into «longer,» transforming the night into an implicit concept of the im-
portance of this being. Ellis does not merely translate the surah; he filters it through the prism of Russian
Symbolism with its attraction to mystery, eternity, and the transfiguration of reality. He somewhat weakens
the Islamic aspect (the night of fasting, prayer) and strengthens the universality of the concept of night. His
«Night of Al-Qadr» is a symbol of the very possibility of the breakthrough of Eternity into time, Revelation
into history, Divine Order into the chaos of the world. This is a deeply respectful and creative encounter of a
Christian mystic with the heart of the Qur'anic message.

«The Death of a Bedouiny is a deeply symbolic work by Ellis, summarizing the conjunction in his work
of Qur'anic eschatology and Sufi psychology. This text is not merely a description of death but a mystical
drama of conversion and the soul's transfiguration at the moment of transition into eternity. The poem has a
clear two-part structure, reflecting the Islamic duality: dunya — akhirah (this world — the hereafter). The
two-part structure is summarized in Table 2.
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Table 2
The Two-Part Structure of the Poem «The Death of a Bedouin»

Dunya — This World (lines 1-10) Akhirah — The World of Eternity (lines 11-18)

Akhirah — awakening in eternity. Lightness, metaphors, resolution,

Death of a sinner in the desert. )
bliss.

. . . but before every letter of the Qur'an, I, like a child, would obedientlyf
Concreteness, heaviness, sin, corporeality.

bow
a molten mass burned his chest and there, in the distance, the East was already pinkening
and, like a serpent, the sunbeam sucked my and, like streams from a long jug, a fresh breeze poured onto my
temple chest

Am | falling or am | drawn by wings?

| was worse than a samum for the caravan .
Is it late or early hour?

But the distance flows in broad waves,

crafty and greedy as a night jackal All like an embroidered tent's hijab.»

And suddenly the Prophet's saying came true: my sultry gaze was
enveloped by the eternal Day,

and fragrance, and the singing of the stream, and caresses of women,
and sweet shade.

A dog's death

In the poetic text, there are lines important from the standpoint of Muslim apologetics: «Calling upon
the Prophet, I fell from the camel» [18; 109]. The beginning with an appeal to the Prophet (PBUH) is an act
of repentance, which deeply corresponds to Islamic teaching: repentance is accepted until the death rattle. In
the Qur'an: «But Allah will not forgive those who die while they are disbelievers» (Qur'an 4:18) [15]. The
hero is not a disbeliever; he is a sinner, and his appeal is the key to salvation: «I was worse than a samum for
the caravan... but before every letter of the Qur'an / I, like a child, would obediently bow» [18; 109]. This is
a key psychological paradox. The hero is a sinner («crafty and greedy as a night jackal»), but faith and rever-
ence for the Word of God live in his heart. The Qur'an repeatedly states that truly believing people, upon the
mention of Allah, should enter a state of humble awe. Even a sinful soul preserves at its core a submission to
Revelation.

Ellis skillfully works with the symbolism of images; his metaphor «a dog's death overtook the Bedou-
in» is a harsh, humiliating statement of a bad end, for in Arab culture, comparison with a dog is the ultimate
humiliation. Ellis emphasizes the baseness, the corporeality of the end in this world. But the moment of tran-
sition to the Sufi symbolism of purification: «...from a long jug, / a fresh breeze poured onto my chest»
helps us understand how profound the poet's explicit-implicit images are, and how they operate in the per-
ception of the specificity and depth of the Eastern thematic material. Wind is a powerful Qur'anic symbol of
mercy and revivification. In Surah 9, «Repentance»: «He sent a cool wind upon you to bestow His mercy
upon you» (Qur'an 9:24) [15]. This breeze and the jug are the first signs of relief after death, the beginning of
the soul's ablution and a symbol of purification before prayer.

Ellis creates extended visions of Eternity: Paradise (al-Jannah) is presented as «all like an embroidered
tent's hijab.» The tent becomes a symbol of peace, comfort, and nobility in eternal life. The hijab in this con-
text serves as a veil separating the manifest world from the hidden. The Qur'an says of the disbelievers: «On
their hearts are veils» (Qur'an 83:14) [15]. Here, the veil is lifted, revealing eternity. Its comparison to an
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embroidered tent is a pure Qur'anic metaphor: «The description of Paradise promised to the righteous: in it
are rivers of water that does not stagnate... and rivers of milk... and tents» (Qur'an 47:15) [15].

The culmination of the end is presented by the poet within a symbolic confrontation with disbelief:
«and suddenly the Prophet's saying came true,» «my sultry gaze was enveloped by the eternal Day» [18;
110]. The Qur'an states: «But the righteous will be in Gardens and amidst rivers, / in a seat of truth, before an
All-Powerful Sovereign» (Qur'an 54:54-55) [15]. The poet reflects on the «eternal Day,» which is certainly
an alternative to the night of death: «there they abide forever, in a Day that lasts» (Qur'an 50:34) [15]. The
sultry gaze, which burned with passions in the world, is now satiated with the light of eternity: «and fra-
grance, and the singing of the stream, / and caresses of women, and sweet shade» [18; 110].

Ellis creates a direct poetic reconstruction of Qur'anic descriptions of Paradise: «fragrance of musk and
ginger» (Qur'an 76:5; 83:26); the sound of flowing water — one of the main images of Paradise (Qur'an
2:25; 47:15) [15]; the caresses of women (hur): a frequent motif («purified spouses») (Qur'an 2:25; 3:15)
[15]; sweet shade: «and shade extended» (Qur'an 56:30) [15] — is salvation from the scorching heat of the
desert of mortal life.

Ellis creates not merely a picture of death but a parable about the saving power of faith hidden within
the most fallen heart. His Bedouin is not a saint but a sinner, yet his humility before the Qur'an and his final
invocation of the Prophet become the key that opens for him the gates of mercy. This is fully consistent with
the Islamic doctrine of Allah's mercy (ar-Rahman), which surpasses His wrath. Ellis, being a connoisseur of
mysticism, masterfully fuses the Qur'anic figurative canon with a personal, almost physiological experience
of death, proving that a «dog's death» can be transfigured into eternal life through the power of sincere sup-
plication and reverence for the Word of God.

Conclusion

Thus, Ellis proved to be an ideal receptor and subject of synthesis in the early 20th century. As a theo-
rist of Symbolism and a practitioner of translation [19; 431], he embodied in his work the key vectors of the
Silver Age. This made his poetic consciousness an ideal laboratory for a hermeneutic dialogue of cultures, in
which the East (in particular, Islam) was perceived not as an external exoticism but as a source of an alterna-
tive paradigm for understanding the inner world of man, consonant with the quests of the era. Ellis masterful-
ly fuses the Qur'anic figurative canon with the personal, demonstrating that death can be transfigured into
eternal life through the power of sincere supplication and reverence for the Word of God.

His poetry «crystallizes one of the two powerful currents that seethed within Symbolism: the attraction
to the irrational element and the pervasive fusion of art with life» [20; 31]. As a representative of the vivid
extremes of his era, he embodied in his poetic universe the complex composition of the world and the epoch,
allowing one, through a particular case, to arrive at universal patterns of cultural synthesis.

This analysis of the poetic legacy of Lev Kobylinsky (Ellis) has made it possible to identify the speci-
ficity of the Symbolist-mystical model of representing Islamic discourse, which constitutes a unique synthe-
sis of aesthetic program, religious quest, and philosophical universalism. Ellis's interest in Islam was condi-
tioned by deep metaphysical searches within the current of Symbolism and Anthroposophy [21; 48]. What
attracted him in the Qur'an were the universal eschatological and mystical themes (the Day of Judgment, the
Night of Decree, death and the transfiguration of the soul), which he regarded as part of a single spiritual ex-
perience of humanity, standing alongside biblical revelations. Consequently, the study of the legacy of such
figures is not a particular task but a methodological necessity for comprehending the phenomenon of the Sil-
ver Age in all its fullness and internal contradictions. This means that Symbolist poetry used the Eastern cul-
tural code not as decoration but as a resource for constructing an alternative model of the future. Through
sacred maotifs, the text was able to speak of the future order as normatively and spiritually grounded, rather
than as an arbitrary or purely technical project. It was precisely this feature that distinguished the Symbolist
function of Eastern space from the traditional representation.

The overcoming of this opposition took place not only at the conceptual level but also in the materiality
of poetic discourse. The present study has confirmed that the model of the cultural aspect of the assimilation
of Islam in the work of the Symbolist Ellis (Lev Kobylinsky) serves as a mechanism for organizing the poet-
ic thinking of the Symbolists, and its realization through cognitive schemas, Symbolist content, sacred code,
and linguistic experimentation opens up prospects for further interdisciplinary research in the fields of com-
parative literary poetics and intercultural semantics. The limitations of this study stem from its exclusive fo-
cus on Eastern texts and cognitive-linguistic aspects, which leaves aside other modernist movements and the
socio-political context of the era. Prospects for further research lie in the incorporation of visual art to ana-

190 BecTHuK KaparaHguHckoro yHuBepcuTeTa



Cultural Interpretations of Islam in the Literary Works...

lyze the intermediality of the model, the study of the evolution of cognitive schemas in the poet's later works,
and the use of digital humanities methods for large-scale mapping of Eastern motifs in Ellis's poetry.
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duunc (JleB KoOBLTMHCKHIT) IIBIFAPMALIBLIBIFBIHAA
Hcnamapl urepyain MoAeHHETTAHYIBIK acCleKTicl

Makanaga XIX—XX racelp TOFBICBIHIAFI Peceiiieri MoileHH CHHTE3 MACeieCi — CHMBOJIMCT aKblH, 9/IcOHeT
TeopeTuri, medep ayaapmanibl xoHe MUCTHK JleB KoObuUTHHCKMIA (DIIIHC) MIBIFApMAIIbUIBIFBIHBIH TPH3MaCh
apKbUTBI KapacThIpbutagsl. OHBIH TYJIFAChl MEH IO33MSCHI IQYIpAiH HETi3ri BEKTOPJAPBIHBIH LIOFbIPIaHFaH
KepiHiciHe aifHamnpl. Bip pyxaHu noyip[iH HEri3ri KOHIENTUIEPIH eKiHINI AJYipIiH KOPKEMIIK CaHachl
nreHOepiHAe KaObUIIay kKoHe TpaHc(hopMalusiiay MEXaHU3MIEPiHiH JKETKITIKCI3 3epTTelNyi 3epTTeyre epek-
e ©3eKTUIK MeH XaHaibIK Oepexmi. OpbIc oneOHeTiHAET! MIBIFBIC MOTUBTEPIHE JETeH KbI3BIFYIIBIIBIKKA
KapamacTaH, KypaH XHKasulapbl MEH OpBIC ITOJTHKAIBIK IOCTYPIHIH TOFBICHIHIA Maiaa OONaTBIH JKaHa
YFBIMAP/IBIH MaFblHA TY3Y HPOLECi KYHes Tangayzabl KaxeT ereii. MaKalaHblH MaKcaTbl — CHMBOJIMCT
akpiH Outkctid (JIJI. KoObUTMHCKMIA) IIBIFapMaNIbUIBIFBIHIAFEl KYPAHIBIK MOTHUBTEPIIH perpe3eHTaLust
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epeKIIETIKTepiH aHBIKTAy XKoHE Tanaay. ABropiap Kymic FaceIpIpIH ICTETHKANIBIK TUCKYpCHI Oipereit
CEMHOTHKAIIBIK 3€pTXaHa PETiHJE KbI3MET eTKeHiH aanenaeiini, onaa bareic meH IIIBIFbICTBIH, aHTUKANIBIK Ka-
HOH MEH MOJEPHHCTIK SKCIEPHUMEHTTIH Ke3[ecyl OpTeKTi 3IeMEHTTEPIiH MEXaHUKAJIbIK KOCBHIHIBICEIH €Mec,
JKaHa callaHbl — TePMEHEBTHUKAIBIK JHAIOTKA HETi3/IeNTeH MAarblHA TYIBIPYABIH MOIH(OHMSIBIK MOAECIIH
TYFBI3IBL. 3epTTEyHdiH epeKile Haszapbl OJUIMCTIH MOATHKAIBIK MypachiHIarsl KypaHnmsl KaOwsuimayra
OarpITTanraH. «Stigmatay >xuHarbIHAarel («/leHb obOnekarommi», «Hous Anbkanpa», «CMepTh OemynHa
JkoHe T.0.) eNeHJepliH MaTepHaibl HeTi3iHJae KYpaHABIK MOTHBTEPIiH TpaHC(hOpManus MeXaHU3MIepT —
asITTap/Ibl 90 aepiiik ycranynaH Oacram, Kusimer kyHiHiH katacTpodusuisik nadocsl MeH Oa-Kanaip TyHiHIH
MHUCTHKAIIBIK YHIH KYLIIEHTETiH epKiH CUMBOJMCTIK MHTEpPIpETALUsIFa ICHiH TajalaHa sl DJUIMCTIH UCIaMFa
JEeTeH KbI3bIFYIIBIIbIFG! LIIBIFBICTBIH CBIPTKB! SK30THU3ALUSCBIHAH €MEC, TepeH MeTa(pU3UKaIbIK 13JeHICIIeH
AHBIKTAJIFAHBl KOpCeTiNreH: akblH KypaHIel agaM3aTThiH OipTyTac pyxaHH ToxipuOeciHiH Oeiiri perinze
KaOBLIIabl, MYH/Ia 3CXaTOJIOTHS MEH Cy(H3M IICHXOJIOTHACH XPHUCTHAHIBIK MUCTHKaMEH XoHe DIUTHC 031
i36acapel 6onran Pynoned LlTaliHepain aHTponocodUsACHIMEH YHIEC OOJBIN MIbIFaabl. Makanana coHmaii-ak
OnucTiH  KypaH eJeHAEPIHIH OpbIC IIBFBICTaHYIBUIapeHbH — (B.M. AnekceeB, C.®. OmbreHOypr)
TEOPUSUIBIK Ke3KapacTapbIMeH jkoHe Pabunnpanar TaropasiH (GuiocodusIbIK naibMaayIapeIMeH OailaHbl-
CBl KepceTiieni, Oy aKkblH MIBFapMaIIbUIBIFEIH ©PKEHHETTEp IUAIOTHIHBIH >kahaHIBIK HHTEIIEKTYaIBIK
JKOOACHIHBIH KEH KOHTEKCiHAE KapacThIpyFa MYMKIHZIK Oepeni. DJUTHMCTIH MOSTHKAJIBIK Mypachkl Kymic
IIOYIpIiH HETi3ri epeKIIeNiKTepiH — pyXaHU TYTaCTBIKKa YMTBLUIYIBI, OHEP MEH KOH(ECCHsIap apachlHAaFbl
HIeKapaaapAblH JKOHBUTYBIH, OMipAiH mephopMaHCKa aifHATYbIH KPUCTAIUTM3ANMSIIAWABl JETeH KOPBITHIHABI
skacanagsl. OceIHIAH «IIeKapabIK» TYJFaIapAblH MYpPachlH 3€pTTey MOACHHETaPaNbIK AHATIOTTHIH oMOedan
3aHIBUTBIKTApbl MeH KyMic Facklp ()eHOMEHIH OHBIH TOJBIKTBIFBI MCH iIIKi KaWIIBUTBIKTAPBIHAA TYCIHYIIH
o/licCHAMAJTBIK KOKETTLTIr PETiHIC TAHBLIA L.

Kinm coe30ep. Kymic Facelp, cuMBOIH3M, Diutnc, KypaHisl KaObLiiay, MOJCHHETAPATBIK KOMMYHHUKALIUS.

A.X. Paxmanosa, H.H. Ounnona

KyabTtyposorudecknii acnekt ocBoenns Mciama B TBOpuecTBe CHMBOJIHCTA DJLIHCA
(JIsBa KoObLIMHCKOT0)

B cratpe paccmarpuBaercs mpobiiemMa KynbTypHOTO cuHTe3a B Poccun pydexa XIX—XX BEeKOB CKBO3b MpH3-
My TBopuecTBa JIpBa KoObumnHCKOTO (DIITHCa) — T03Ta-CHMBOJIHCTA, TEOPETHKA JINTEPATYPHI, BAPTYO3HOTO
MEepEeBOJUNKA U MUCTHKA, Ybsl INTHOCTH ¥ MO33HS CTAIN KOHIEHTPHPOBAHHBIM BBIPAKEHHEM KITIOUEBBIX BEK-
TopoB 3m0oxu. Hemocrarounas n3y4eHHOCTh MEXAHM3MOB PEIENINU U TPaHC(HOPMAIMH KIFOUEBBIX KOHIIETI-
TOB OJTHOH JyXOBHOH TPaJULINK B PaMKaxX XyI0XKECTBEHHOTO CO3HAHMS APYTO IPHUIAET HCCIECIOBAHUIO OCO-
Oyro aKTyaJbHOCTh M HOBH3HY. HecMOTpsl Ha MHTepec K BOCTOYHBIM MOTHBAM B PYCCKOIl JUTEpaType, mpo-
[IECC CMBICIIO00PA30BaHUs HOBBIX IOHSATHH, BO3HUKAIONIMH Ha CTHIKE KOPAaHWYECKHX IIPElaHUil M PYCCKOM
MOATUYECKOW TpaIuLuH, TpeOdyeT OoJiee CHCTEMHOTr0 aHann3a. L{enbio cTaThy sBIsIETCS BBISBICHHE M aHAJIN3
CermM(UKA  pEeNpe3eHTAllnd KOPAaHWYECKHX MOTHBOB B TBOPYECTBE II03Ta-CHMBOJIUCTA  OJUIHCA
(JI.JI. KoOpumiHCKOT0). ABTOPHI TOKa3bIBAIOT, UTO ACTETHUYECKUH AUCKypc CepeOpssHOro Beka (PyHKIHOHUPO-
BaJl KaK yHUKaJdbHas CeMHOTHUecKas Jiaboparopus, rae BcTpeda 3amaga U BocToka, aHTHYHOTO KaHOHA W
MOJEPHHCTCKOTO SKCIIEpHIMEHTa MOpOXK/aja He MEXaHHIECKYI0 CyMMY Pa3HOPOJHBIX 3JIEMEHTOB, a HOBOE
KauecTBO — MOJIH(POHUIECKYIO0 MOJIETb CMBICIONIOPOXKICHHUSI, OCHOBAaHHYIO Ha T€PMEHEBTUUECKOM JIHAJIOTE.
OcoOblit okyc uccieoBaHKs HampaBleH Ha peremniyio Kopana B mosTuueckoM Hacieanu Diumca. Ha ma-
Tepuajie CTUXOTBOpPEeHUid u3 cOopHuKka «Stigmata» («leHs obnekarommity, «Hous Anbkanpay, «CMepTs Oe-
JIYUHA» W JIp.) aHATM3UPYIOTCSI MEXaHU3MBbI TpaHC(OPMAIMH KOPAaHUYECKUX MOTHBOB — OT ITOYTH TOYHOTO
CJICIOBaHMUS asATaM JI0 BOJBHOM CHMBOJMCTCKON MHTEpIpETAINy, yCHIMBaIomen kartactpoduaecknii madoc
Cynnoro nus u muctHdeckoe 3Bydanne Houn [Ipenonpenenenus. [Tokasano, urto uaTEpec Dimca K UCIaMy
Ob11 00YCIIOBJIEH He BHEMIHEeH 3K30TH3ammeil BocToka, a riryOmHHBIM MeTadusmdecknM mouckom: Kopan
BOCIPHHUMAJICS ITO9TOM KaK 4acTh €AUHOTO JyXOBHOTO OITBITA UEJIOBEUECTBA, TAE ACXATOJIOTHS U Cy(HicKast
TIICUXOJIOTHSI OKa3bIBAIOTCSl CO3BYYHBIMH XPHUCTHAHCKOH MuCTHKe M aHTpornocodun Pynonbda Illteiinepa,
YBUM IOCIIe/IoBaTeIeM DIUTUC SIBISUICSA. B cTaThe Takke MpocieKHBaeTcs CBA3b KOPAHHYECKUX CTUXOTBOpPE-
HUM DJtica ¢ TEOPETUYECKUMH yCTaHOBKAaMH PYCCKHUX BOocToKoBenoB (B.M. Anekceesa, C.®d. Onpuendypra)
1 punocodckrmMu npo3peHusmu Pabunnpanata Taropa, 4To MO3BOJISIET pacCMaTpHBaTh TBOPUYECTBO MOATa B
MIAPOKOM KOHTEKCTE IJI00aJbHOTO MHTEIUIEKTYaTbHOTO MPOEKTa Haliora IUBHMIM3anui. Jlemaercss BBIBOT,
YTO MOATHYECKOE Hacleque DIUTNca KPUCTANIM3YeT KirodeBble yepThl CepeOpssHOro Beka — CTpeMIICHHE K
JyXOBHOHM TOTaJbHOCTH, CTHPAaHHE T'PAHUIl MEXIY HCKYCCTBAMH M KOH(ECCHSMH, IPEBPAIICHUE XU3HU B
nepdopmanc. MccrnenoBanne Haciuequs NOZOOHBIX «IIOTPAHUYHBIX» (QUTYp MPU3HAETCS METOHOIOTHIECKOH
HE0OXOJMMOCTEIO TS TOHAMAHUS YHABEPCANBHBIX 3aKOHOMEPHOCTEH MEXKYIbTYpPHOTO IUajiora U (heHoMe-
Ha CepeOpsHOro Beka BO BCEH €ro MOJHOTE U BHYTPEHHEH NPOTUBOPEYMBOCTH.

Kniouesvie cnosa: CepeOpsaHBIN BeK, CUMBOIM3M, JiUHc, peuenuus Kopana, MeXKyabTypHas KOMMYHHKa-
M.
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Aiirya Kemesn0aeBa mbirapMaiapbIHAaFbl POTE3/I KAl KATErOPHUsIChI

Makanaia kasipri Ka3ak MpO3achIHBIH KOPHEKTi jka3ymbickl A. KemenOaeBaHBIH NIBIFApMAIIbLTBIFBIHIAFBI
MpoTe3.Ii KaJ eHOMEHI KapacThIphuUIFaH. Ka3ipri Ka3ak mpo3achlHBIH JaMy TCHACHIHSIAPBIH «OKabDy JKOHE
«IIPOTE3]Tl KaJ» YFBIMIAPhIHA KATHICTHI TYMAHHTAPJBIK 3€PTTEYJep KOHTEKCIHIEC KapacThIPy KYMBICTHIH
O3CKTUTIH aWKbIHAAWAbl. byFaH JeiiHri 3epTTeysepAe aBTOpP HMHTEPIPETALUACHl  IIbIFApMaarbl
MO3ULUACHIMEH, TYJIFACBIMEH KapacTHIPBUIBII KEJICE, YCHIHBIN OTHIPFAH 3€PTTCYIMi3Ie TICUXOIOTHSIIBIK YFBIM
caHaJaThIH «IPOTE3/ >Kaa» TEPMHUHIMEH TiKeled OaiylaHpicTa TaJAaHBIN OTHIP. Makanaga >KyprisiireH
3epTTeyJIepIiH HOTW)KECIHIE aBTOP TapamblHAH MPOTE3[i KaJ TEPMHUHIHE KaThICTHl TEOPHIBIK 3epTTEYiIep
KapacTeIpbLIbi, A. KeMmenOacBaHbIH MIBIFAPMAIIBUIBIK KSHICTITI TAJAAHBIN, TPOTE3/i KaJAThIH HEri3ri pedi
MEH KbI3MeTi TyXbIpbiMpananel. Harmxecinge mpore3mi xax A. KemenbGaeBa TybIHIbUIApBIHIAFbI
KeHinkepyep »yieci apKbUIbl TapuXd KOHTEKCIH aiiKplHaaiapl. Ochbutaifilia aBTOp TApUXH OKUFAJIAp/IbI,
OHJIaFbl KeHilkepyiepAi TikeJeH KepMmece e, COM AJYIpIiH MOICHU MaHBI3BIH YPIaKTaH-YPIAKKa >KETKEH
eCTeJIiK OHTrIMeNep/IiH acepiMeH keTkizeni. A. KemenOaeBa mpiFapMaiapblHIAFbl MOICHH HAPPATUB, d1cOU
MOPTPET TPOTE3/i KAATBIH KOPKEM pEeNpe3eHTAlusAChl. ToyeNci3mik Ke3eHIHIeri Ka3ak Ipo3achiHaa
A. KemenbaeBaHbIH IIBIFApMAIIBUIBIK 9JIEMI ©31HIIK €peKIIeTIKKe He. Op TYbIHIBICHIHIA XAIBIKTBIK TaHBIM,
YITTBHIK OOJIMBIC aBTOPJIBIK MHTEPIIPETALIMS asChIHAA acKaH IIeOSpIIIKIIeH CYypeTTeNreH. ABTOp Kerimkepiep
JKYHECiH, OHJAFbl TapUXU KOHTEKCTI ©3 €CTENKTEPiHIH HeTi3iHIe JXY3ere achlpy apKbUIbl Ka3ipri Kaszak
MPO3aChIH/AFbl TAKBIPBINTHIK-MAa3MYH/IBIK apHaHBI Oaifbita Tyceni. COHBIH IIIIHIE «OKaIbD» YFBIMBIH HETi3re
ana oTeIpsi, A. KemenbaeBa mpo3acklH Tangay Kasipri Kaszak o7cOHMeTTaHybIHIAFbl KaHAIIBUT 13ICHICTEPIiH
KaJbINTaCyblHA ocep eTeidi. ONTKeHI aBTOp ©31 0acTaH KeIINereH OKHWFalapiAbl YITTHIK OosymMeH Oepyze
©3reHiH eCTeNIKTepiH Herisre anajapl. Ocipece «MyHapay poMaHBIHA KODIHIC TalkaH Keiimkepnep xyieci
aBTOp OecifHeciH TaHBITa TycKeHiH kepewmi3. Ocbuiaiimma A. KemenOaeBaHBIH Mpo3aibIK MIBIFapMalapbIHIA
MPOTE3Ii JKaJ — OTKEHHIH OWIIBIP ECTENIKTepi eMec, aBTOPIBIK MHTEPIPETAns apKbUIbl OCplIreH Tapuxu
TOXKipuOeHiH KepiHici. A. KemenbaeBa mIbIFapMamIbUIBIFEIH KapacTeIpya eleylli KOpKeMOIK KyObUIbIC
peTiHAe MPOTE3Mi >KaJ YFBIMBIHBIH MaHBI3EI 30p. IIpoTe3ni jkaa TepMUHIH Tajmay, )KaH-)KaKThl KapacThIpy
YITTBIK 9€OUETTIH XKaHa apHaja AaMyblH kepcereni. 3eprreyae A. KemenbaeBa npo3ackl MpoTe3ai Ka ThIH
KOpPKEM pEIpe3eHTAIMICH Jien KapacThlpbuiibl. A. KemenOaeBa mNoOATHMKAchIHIA TapuXd TaKbIPHINTap
MPOTE3/Ii JKaj asChIH/A JKY3€ere achlll, OHBIH MOJCHH CHHTE3 PETIHICTI KhI3METI KOPKEM KEHICTIKTE KopiHic
Tabansl. 3epTTey OapbIChIHAA TePMEHEBTHKAJBIK, HAPPATOJIOTHIIBIK, KOTHUTHBTIK 97e0M Tajmay aficrepi
MPOTE3/Ii JKaJBIHBIH KOPKEM KYPBUIBIMBI, PEMpe3eHTAIMsACH capalaHasl. [IpoTe3mi sKaaplHBI MOAEHHW dpi
HappaTHBTIK KYOBUIBIC PETiHIE TaHy 3epTTEYHiH ©3€TiH Kypaiapl. Makaia HOTH)KECI Ka3akK MpO3achIHIAFbI
MpoTe3i kax PEeHOMEHIH )KaHa TEOPHSIIBIK aCIEeKTie TalgayFa, malbIMIayFa MyMKIiHIIK Oepei.

Kinm ce30ep: anpl, IpOTE3/i Kaj, aBTOPIBIK HHTEPIPETALNs, PELENIHs, IT03THKA, Ka3ipri Ka3aK Mpo3achl,
TapUXH KOHTEKCT, TAPUXH CaHa, YITTHIK OOJIMBIC.

Kipicne

Kasipri rymMaHuTapjblK cajajarbl COHFbI 3€PTTEYJICPAC <OKam» YFbIMBI IICHXOJIOTHS IIEHOEPIHeH
IIBIFBIT, MOJICHUET TEH oeOMeTTI TYCIHAIPETIH HEri3ri TEOpHUSUIBIK KaTeropHsiIapblH OipiHe aifHaJbI.
CoHbIH IIIIHIE KOPKEM 9[cOMETTEri TapuXH jKapakaT TIKIPUOCCIHIH KOPKEM pELEIIHUsICHIHIA JKaIAThIH
VKBIMBIK Opi MOJICHH CHUIIATTAPhl aliJIbIHFBI KaTapra IIBIKThI. JlereHMeH TapuxH KapakaT YKbIMIBIK CHIla-
TBIMEH, aJl JKaJl, OHBIH IMIiHAEC MPOTEe3[l XKaJ JKEKe CHUIMAThIMEH epekiiencHeni. JKeke TYIFaHbIH
(cyObeKkTiHIH) caHAchIHAA TiKeNeld 6eMIpIik ToxipuOeci OOJBIN CaHAIMAWTBHIH TapUXU OKUFaIapiblH
CUMBOJIZIBIK JICHTele MEeMJICHYIH IMPOTEe3/i KaAThIH KepiHici aen KapacTeipburyaa. Ochliaifiia Kasipri
o/ledueTTaHyla «IPOTE3I1 Ka» YFBIMbI FEUILIMU aliHAJIBIMFA €HIM OTHIP.

Kaszak oneOueTinzie, OHBIH ilTiHAE Ka3aK Npo3achkiHaa XX FachIparkl CasCH KyFbIH-CYPriH (pernpeccus),
OTapIIbUIIBIK, allapIIbUIbIK, EXIHIN JYHHEKY3UTIK COFBIC ChIH/IbI TAPUXH OKUFAJIAP/IbIH CaIIaphl IPO3aJIbIK
MOTIiHJIC TTIO3THKAIBIK (popmama penpeseHTarusiadansl. OCbIFaH Coifkec Ka3ipri Ka3ak IMPO3achIHBIH KOPHEKTI
oxim A. KemenbaeBa mbIFapMaIllbUIBIFBl MPOTE3A1 KAATBHIH OICTETHUKAIBIK Opi KOPKEMJIK CHIIaThl

* Xar-xabap yuwiH aBrop. e-mail: anar.abdullina@rambler.ru

194 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa


https://doi.org/10.31489/2026PHI3/194-202
mailto:anar.abdullina@rambler.ru
numbering.xml

Avryn KemenbaeBa LubiFapmanapbiHaarbl. ..

aHBIKTAJIATHIH KCHICTIK peTiHAe alpbhIKma Hasap ayaapTaipl. JKa3zylmisl IIbFapMallbUIBIFBIHAA TapUXU
OKHUFaJapIblH Tikelel Kyarepi Ooiamaca na, e3re Oip OybIHHBIH OMIpIiK TOKIpHOECiH KeHinkepriep xykeci
apKbUTBI TaHBITaAbI. OHBIH TPO3achIHIA MPOTE3/Ii JKaJ dWen KeHinmKkepiepIiH CaHAChIHJA, TICUXOJIOTHSITBIK
HappaTUBTEPAiH, MU(DOIOITUKANIBIK OcitHeneynepiH Herizinae kepiHic Oepexi. Ocpuaiima A. Kemenbaesa
IIBIFAPMAIIBUTBIFBIH TIPOTE3/I1 JKaJl TEOPHUSCHL HEeTi3iH/Ie Tanaay Kasipri Ka3ak IMpo3achlH 3epTTeyTe, JKaHalia
napIMaayFa Karaau xacaapl.

3eptrey Hblcansl peTinae A. KemenbaeBa nmpo3acklHAArsl MPOTE3/i KaAThIH KOPKEM PEPEe3CHTALMSICHI
QIBIHBIN OTHIp. MakalaHblH MakKcaThl — Ka3yIIbl TYBIHIBUIAPBIHAAFEI MPOTE3Al Kal (EeHOMEHIHIH
MTO3TUKAJIBIK TAOUFATHIH, YIATTHIK CaHa MEH CYObEKTHUBTIIIK KOHTEKCIHIET1 MaHBI3bIH 3pi KbI3METIH aHBIKTAY.
ATanraH MaKcaTKa Colfkec MbIHATail MiHICTTEP aWKBIHIAJIIbL:

1. Kaszipri oneOuerranyaarsl jkaj TEOPHsICH MEH NPOTE3/i kaa (eHOMEHiHiH Herisri YCTaHbIMIaphIH,
OarmapheIH KYyHemey;

2. A. KemenbaeBa npo3achlHIarbl TAPHXH KAPAKATTHIH KOPKEM OCHHENIEeHY epeKIIeTiKTepiH Tanay;

3. Keitinkepnep xy#eci apKbUTbI MPOTE3/I1 JKaATHIH KOPIHICTEPiH aKbIHIAY.

3epTTeyaiH FBUIBIMU JKaHalbiFel — A. KemenbaeBa mpo3achlH MPOTE3Ai Kaj TEOPHUSCHl asChIHIA
KEIICH/II Typ/e Talfay apKblIbl Ka3ipri Ka3ak Mpo3achIHIAFrbl TAPUXU OKUFANIApAbIH KOPKEM Perpe3eHTaI -
Chl ypnak OallaHBICBIHAA Opi TCHIEPNIK CHUIATTa >KaHA WHTEPIPETAlMsIBIK KbIpIapblH alKbIHIayAa
MaHBI3IbI.

3epmmey a0dici men mamepuanoapol

3epTTeyaiH Marepuaibl peTiHAe Ka3ipri Kaszak Mpo3achlHaa aipeiKmia opHbBI 0ap A. KemenbaeBaHbIH
HIBIFapMaapbl Kypaiapl. JKa3ylIbIHBIH op KbULIAPHI JKapbIK KOPreH MPO3alibIK MOTIHJICPI MPOTE3l Kaj,
TApPUXU KApaKaT, OMIPIIK TIKiprOe MocenenepiH KOPKeMIIK CHIAaThIHIa OeWHEeNeHyIMeH epeKIIeleHeIl.
Ocwiran  colikec 3eprrey OapbichiHma Ka3ymblHBIH  «[ymmapbackan», «CHaifriep»  oHriMenepi,
«QynuedynaKy, «Oye IapiapblHa KOHFaH Ke0eliek» mopectepi, «MyHapa» poMaHbl MPOTE3/Ii kKaj pernpe-
3EHTAlMsCHl PETiHAE HETI3ri Tajjay HbICAHBIHA alibIHABL. 3epTTey KOPIYCHI PETiHJE ipiKTey TaKbIPBIITHIK,
WJIESITBIK, MO3TUKAJBIK TYTACTHIFBIMEH, COHBIMEH Oipre MpoTe3/di >KaJAThl aHBIKTayFa MYMKIHAIK OepeTiH
KOPKEMJIIK KYPBUIBIMIAPbIHBIH 00JIybIMEH TaHIAI aJIbIH/IbI.

3epTTeyae KOpKeM MOTIHJI TepPMEHEBTUKAJIBIK Talay dJiCI KOJIJAHBUIBII, aBTOPJBIK WHTEPIPETAIIHS,
KeHilKep CaHaChl, CHUMBOJIJIBIK-Ma3MYHIBIK KYPBUIBIMIAPD MEH IO3THUKAJIBIK EpPEeKIIeNIKTepi MarbIHAIBIK
TypFbiia aHblKTangsl. CoHbIMEH Oipre HappaTONOTMSUIBIK Tanjay oficiMeH OasHmay THIITEpi,
CYOBEKTUBTIUIIK, SMOILMSUIBIK JXOHE CHMBOJIBIK YCTaHBIMIAP/ABIH KOpIiHICTEpi, OHBIH epeKIIeNiKTepi
aiikpiHnanael.  KOrHUTHBTIK omebum  Tanmay KeWinmkep CaHAChIHIAFBl DPELENIsICHl  MPOTe3di  Kaj
MIPOLIECTEPIHIH TICUXOJIOTHSUTBIK JKOHE MAaFbIHAJIBIK JICHTeMIIepiH Tannayra MyMKiHAiK Oepeni. Ochinaiima
Makajiazia 3eprrey aaictepi A. KemenbaeBa npo3achiHAaFbl, HICSIIBIK-KOPKEMIIK KYHECIHIEeT] MPOTE3 i Kal
(heHOMEHIH KelIeH/i Typle Tajijan, HMalbIMaayra OarbITTallbl. 3epTTEy 9liCHAMAJIBLIK TYPFbIIa OipHele
FBUIBIMZIAP TOFBICHIHAA AHBIKTAJBIN, O/eOMETTaHy, MOJCHHETTaHy, ICHXOJIOTHS CalallapbIHBIH FHUTBIMU
TOCUIIEpiHe CYHEHEe ],

3epTTeyAiH TCOPHUUIBIK HEri31 PEeTiHAe MOJICHH XKaJl TCOPUSCHI, TTOCTKAIbI TYKBIPHIMIAMAChl, TPOTE3/i
JKaJI KOHIICTIIUACH KojiaHbic TanThl. JKaj dheHoMeHi XX FachIPAbIH €KIiHII JKapPTHICBIHAA TYMaHHUTAPIIBIK
FBUTBIM/IA JiepOec 3epTTey HbICaHbIHA aiiHamAbl. M. XanbloBake «MOJICHH Kaj» TEPMHHIH JKaIThIH TEK JKEKe
caHa KYOBLIBICHI €MeC, QJIEYMETTIK KOHTEKCTE MOJICHH TXKIPHOENIEpAiH *KUBIHTBIFbI Je aHbIKTaimbl [1].
Bynpait OarbiT 5. AccMaH 3epTTey €HOCKTEpIHIE >KaIFacThIK Tayblll, MOJCHH >KAIThIH CHMBOJIIBIK MOHI
aiikpiHAanagsl [2]. AMmepukanslk 3epTreymi M. Xupll «ocTKagph» YFBIMBIH €HTI3iM, OHBI XOJIOKOCTTHI
Tikenel OacTaH oTKepMereH, Oipak ara-aHANApBIHBIH TPaBMAIBIK TOKIpHOECi apKbUIBI TAPUXU KaJThl
KaObUIaFaH KeWIHI YPHAaKThIH KAaThIHACHIH CHIIATTay VIINIH KOJJaHaiael. ByHmai Toxipube OaayibIk
LIaKTaFrbl OHrimMenep, OeliHenep apKplIbl Oepiil, OchlIailna OKUFaIap XKeHIHIET1 eCTeNliKTep o3ACpiHiH xKe-
Ke OacTapblHaH 6TKEH eMipiiK TaxipuOecinaen acep Kanasipansl [3; 107]. A. Dpin kepkeM MITiHAI MOAEHU
JKaJIbIHBl TAChIMAJJIAWTBIH CHUMBOJIZIBIK OpTa Jen aHbIKTahapl [4]. XKam TeopHsACHIHBIH jKaHA CHUIATHI
O. JlanacOeprTiH FHUIBIMH aiHANIBIMFA EHTI3TEH «IPOTE3i JKaj» KOHIEHIHMSICHIMEH OalmaHbICThl [5].
ATtanraH TepMuH 0acTaH KEUIipiJIMETeH TapuXW HEMece MSJCHU TOKIpHOEHIH HappaTUBTEP apKbUIBI JKEKe
caHaHbIH JKaJbIHaa OelHeIeHyiH cHIaTTaiabl. backaiia adTKaHma, *eKe TYIFaHbIH 031 Tikeleil Oerme-Oer
KEJIMETEH opi KaThICH KOK JKaFraaimap Typaisl *Kajpl, alaiia CoFaH KapaMacTaH OJI oJlapFa KaThICTBI OeNTiii
Oip SMOUMSIIBIK KYHAI (€H alJbIMEH «3MIIATUs» Ce3iMiH) OactaH kemripeni [6; 82]. ATanraH KOHIIEIIIHS
ITOCTKEHECTIK KEHICTIKTE YJITTHIK OIpEereililik, YITTHIK OOJIMBIC CBIHIBI VFBIMIAPABI TYCIHOIPYZE HETi3ri
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olliCHaMaJIBIK TEOpHs CaHaNajbl. AHBIFBIPAK TOKTAJIAThIH OoJicak, 3. JlaHACOepr EHII3reH YFhIM KEKe
TYJIFaHBIH ToXipuOeciHiH Oip OeiriHe aliHanFraH, Oipak OKWFajJapMeH Tikeleil OaillaHpic apKBUIBI eMec,
MEIUaIBIK PEIpe3CHTANMIIAp HETi3IHAe KalbIITacKaH Xaa TYpiH cumarraiasl. OChl TYPFBIIAH ajaFaHna,
KOPKEM IP03ajia aBTOP/IbIH JKEKe TIKIpHOCSCiHE )KATIMAUThIH TAPUXU OKUFANIAPIbIH OCHHENCHY1 kKa/l KaTero-
PUSICBIH TEOPHWSUIBIK TYPFBIIAH jKaHAIla MalbIMaayra MyMKiHAIK Oepemi. «I[IpoTe3» periHAe TOJBIKTHIPY,
SIFHU MYHJIAl KaJ «yaKbITTBIK QJIIIaKTHIKTBD) €HCEPIl, aJaMHBIH JKeKe OTKEH eMipiHae OoNMaraH Tapuxh
o0Opa3gap apKbUIbl OHBIH JKEKE TYJIFAIBIK OipereiliriH TOJBIKTHIPATHIH «IIPOTE3» KBI3METIH aTKapabl.
Kapakat TeopusachiH KapacThipraH 3eprreymi A.T. MyctosmoBa o7cOUETTIH YKBIMIBIK >KapakaTThl TaHy,
Tapuxu OarachlH CHUMBOJIIap apKbUIbl OeifHeNey KoHe TapuXy 9MUICTTUIIKTI MaibIMIay KEHICTIr eKeHiH ai-
tanel [7; 90]. XKapakat TEOpHACH OTApIIBIIABIK CascaTKa KAaTHICTHl OKUFAJapIblH KEKe TYJIFa MEH KOoFaMm
CaHaChIH/JAa KaIJBIpFaH 131H TyciHyre MyMKiHAiK Oepemi. Ocbhl TYpFBIIAa 3epTTEYIMI3AIH ©3eri Ka3zak
XaJIKBIHBIH 0aCTaH 6TKePreH OKUFAIapBIHBIH KalTa MalbIMIATybIH KOPCETET].

Toyencizaik anraHHaH O0acTan Kazak o1e0MeTiHAe YITTHIK MEHTANB/BIK, YITTBIK OOJIMBICTBIH 3epTTeNyi
KapKbIHABI Typae kypai. OraH JeiiHri KeHECTIK ofcOMeTTe YIITTHIK OJCOMET MAOCEeNeci HICOOTHSIIBIK
KbIcbIMFa yinbIpagpl [8]. Ka3zak oneOueTTaHybIHIa TapuXu JKajd, TapuUXH >KapakaT, YITTBIK OOJIMBIC
macenenepi A. Icimakosa [9], I'. bantabaesa [10] 3epTTeynepinne KapacTHIPBUIBIN, aiphIKIIa MaHbBI3Fa HeE.
OchLnaiiia «IpoTe3/l Kaa» KOHICIIMICH, SKi ()eHOMEHI Ka3akK MPO3aChIHaFbl KOPKEM PElpPE3CHTAIUACH
apHaiibl FBUIBIMH TajJay HbICaHbl peTiHme kydeni 3eprrenmeni. Ocbl opaiina A. Kemenbaesa
IIBIFAPMAIIBUTBIFBIH HETI3Te ajla OTHIPHII, OHJAFBI MU(OIIOITUKAIBIK KYPBUIBIM, TEHICPIIK TaHBIM MOJICHU
JKaJI, IPOTE3/i KaJl YFRIMIAPBIH TepeH TYCIHyTe, TaljayFa MYMKiHJIK OepeTiHiH Kepemi3. OcbIFaH colikec
A. KemenbaeBa npo3achIiHAaFrbl MPOTE3/Ii JKaJ] Tajllay HappaTUBTEP, CUMBOJIIBIK CypETTEYJIep, YITTHIK 00JI-
MBIC KOPiHICTEePiH alKBIHIayMEH KY3€Te acThl.

Homuoice sicone ma’jlKblilan) bl

Keifiinri onebueTrranyaarsl 3epTTeyNepaeri YITTHIK TaHbIM, YITTHIK OOJMBIC TaKBIPHINTAphI KahaH IbIK
Joyipae aca MaHbI3Fa Me eKeHiH KepceTeli. MoceneH: «¥ITTHIK KYHIBUIBIKTAPBIMBI3FA JKENICIH Y30ei,
YpIIaKTaH-YpIaKKa XaJFachlll KeJie aTKaH YITTHIK CaHaMbI3[bIH (OpMachl, QJIEyMETTIK >Kaabl peTiHIe
Kapacak 0i3 yrambi3» [11; 371], — meren mikip YITTHIK 9[eOMETTaHyAaFbl 3ePTTEYIEPIiH OarbIThIH aKBIHIAN
tyceni. Kazak skazymsiiapbl YT KaablH MHMOJIOTHSIIBIK CIOXKETTEpP, TAaHBIMJBIK YITUIEp apKbUIbl KaiTa
xaHreIpTyaa [12; 111]. A. KemenbaeBa mpo3aceiHnarsl MUGOTOITHKA (OIBKIOPIBIK CaHAMEH YJIACHIIL,
TYTachlll KETKeHiH KepeMi3. Ochbl peTTe *Ka3yllbl XaJIBIKTBIK TaHBIMIBI KOPKEM Np0o3aaa CypeTTell, YITTHIK
OOJIMBICTBL  OMIPJIK TOXKIpHOEMEH OaiiNaHBICTBIpaAbl. ABTOPJBIH ©O3iHIH OMIPIIK TaKipHOeci, >KaiIbl
LIBIFAPMAacCBIHBIH ©3eri Oonap OKuFajap Jeri ackaH mebepmikti kepcereni. OCkl perte 91eOMeTTaHyLIbI
A. [lonenOeKKbI3bIHBIH MBbIHA MIKipiH MaHBI3IBI caHaiMbI3: «KamaMrep 3eprrer, KWHAKTaraH KYOBUIBICTBIH
AyKBIMBI HEFYPJIBIM KeH 00JIca, OHBIH KOPKEM/IIK KYPBUIBIMBI KYPJIEJICHIM, aBTOP/IBIH UJIESICHl MEH YCTaHBIMBI
alikeiH Kepinic Tabame» [13; 143]. 3eprreymi ¥. ComeHkbi3bl A. KemenOaceBaHbIH HIbIFAPMAIIBLIBIK
TYJIFACHIH TOCHIH CIOKETIICH, THIH I37ICHICIICH, oCipece MAarwsuiblK JKoHE MIekKipeNiK-OTOAChUIBIK Ipo3a
YIIrinepiH jxkacaybiMeH aWkbiHmanae! [14; 24]. A. KemenOaeBaHbIH aBTOPIBIK HHTEPIIPETANUSICH KOFAM/IBIK,
QJICYMETTIK KOHTEKCTE MaHbI3Fa M€ eKeHiH aran oTTik: «KeHinkepliH AYHUETaHBIMBI apKbLIbl aBTOPIBIH
KO3Kapachl MEH YCTaHBIMBl aWKbIHIAJIBI, LIBIFApMa CIOKETIHIE KeTepuireH (HIOCOPHUSIBIK Maceneiep
Ka3aK KOFaMBbIHIAFbl ©3€KTi IMpoOJjeManapiAblH MICHIIMIH i37eyre jkon amaabl. KepkeM IIbFapMaHbBIH
TaKbIPBIOBI MEH TYTIKI KOPBITBIHJIBICHI TEK TAPUXH KOHTEKCTIICH FaHa eMec, COHBIMEH KaTap 9JISyMETTIiK )KOHE
KOFaMJIBIK  ©3repicTepMeH ThIFbI3 OailaHbICThl KanbinTacaab» [15; 146]. 3eprreymn E. Kanbikei
A. KemenOaeBa mIblFapMallblUIBIFBIHAAFEl QYJIET TAPUXBIH Talgail Kejie, eMipOasH CHIIATBHIHIAFbI KOPKEM
MpO3aHbIH YyJTici ekeHiH adTansl [16; 624]. Enniri kezekre A. KemenbOaeBa mpo3achlHIAFbl TPOTE3/ Kal
KepiHicTepiHe Ha3ap ayaapcak.

«Mynapa» pomanbl — A. KemenOaeBa mIbIFapMaIIbUIBIFBIHIAFE OPHBI OMIK JKalfbl3 KeJeMi
meiFapMacel. Exi OenmiMHEH TypaThlH HIbIFapMaHbIH eKiHII OeniMiHae OYKUT TYybIHIBICBIHAA KU1 Ke3AECeTiH
Kelinkepiep kaiibl OasH ertineni. «...03 aram Kemenbaii, HaceipxanHbIH yikeH Oanackl, on 1937 KbUiabIH
penpeccusicbiHa TYTBUIBII, XaNbIK JKaybl JeN HTXKEKKEHre aijansin KeTin, Maraganaarel cy TypMmeciHze
xactail enren» [17; 99], — nerenne 6asnnanateiH Hackipxan oOpa3el «CHalinep» oHriMeciHae coMaalFaH.
Pomannarpl: «...AHIIbI OeHECIH OoimaH mibiFapMajbpiM. OJ MEHIH IIEHIEMHIH arachl — OO0MIXaMHUT JIETeH
kici. Illemem aTtaM aHfa IIBIKKaHIa, aTaM COUTKECHIE Aen Oama Ke3[eH KYJIarbIMBI3Fa KYWBIT, KbIpIai
KBUIBIN, KO aiTa OepreHIiKTeH *ka30ayblMa MYMKIiH Oonmai Kannel. Opa3xaH — TyFaH Harallbl aTaM,
KemxkeraHelIM — TyFaH Harambl armaM. AHaM TOKTamTBIH OKe-Tremieci ochl ekeyi. OmapaplH aTTapblH
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©3TepPTKIM KeJelli, Ka3-KamblHaa anabiM. beteH Oip ecimMi oiiaH alFaHHAH HE IIbIFAbl, OUTII CaH ATy IbIH
KakeTi KaHma. Ata-6a0a jgece ko3 anasiMa Ochl ekeyi Oipinmi kemeni» [17; 100], — gereH y3iHaiAe aTanaTeH
keifinkepiep aBTopAbiH «Tynmapbackan», «Oymnedynak», «Oye IIapiapblHa KOHFaH KeO0emeK»
mbiFapManapbeiga - kesgeceni. Ocbutaiima  «MyHapa» poMaHBIHIA aBTOPHABIH KeHiNKepiep kyiieci
IIBIHABIKKA HeTi3nenreHiH koepemi3. Ochl peTTe MpoTe3 >KaaThIH KOpPiHiCI aBTOp TYBIHABUIAPBIHAA aHACHI
ToxrtamnbrH (Toxramr) ecrenmikrepiHe cyileHreHiH alKpiHmaiMmbR. «MyHapay, «OQynmnedyiaKy,
«Tynmapbackan» TybIHABLUIApBIHAA O0AIXaMuT NeH HypkaHHBIH OMEHTepIIiKIIeH YHIeHY1 9yJIeT Hmexipecin
TaHBITHIN KOWMal, aBTOPBIH 631 KepMece e, 0ana KYHIHJE €CTIreH eCTEIIKTEPiHIH KUBIHTBIFBIH KOPCETE/I.
byi perre aBTOp OMEHIepIIiK CaaThIH Ka3aKTHIH TYPMBICHIHAH a)KBIPAFBICHI3 CAJT JIET KOPCETKEHIMEH Oipre
MIpOTE3 i JKaj KepiHiciH Oepim OTHIp.

A. KemenbaeBa HIbIFapMaIllbUIBIFBIHAA VIITTHIK KYHIBUIBIKTApP HIOFBIPBI CAlT TEH JACTYP, SACT ICH
FYPHIT, HAHBIM MEH CEHIM aschiHma OepinreH. Jlereamen OoOmixamut, TokraH, bubiraiima, Tycinmxan, Ha-
ChIpXaH KeHimKepiiepi apKbUIBI aBTOP ©31 KIMIKEHTal KYHIHAC €CTireH, anaima o3 OachblHaH ©TIIETeH
OKuFajapiplH JieriH Oasumaiael. Moacenen Tycinxan o0passl aBTopabiH «Kekkus», «Tyiamapbackany,
«Oynedyiak», «MyHapa» NIbIFapMalIapblHaa KE3JeCil, OoyJeTTeri opOip JKaHHBIH MaHBI3Ibl CKCHIH
Kepcereni. Atanral mbFapmanapaa Tycimxad ¥ie1 OTaH COFBRICBIHAH aMaH-eCeH Opauibil, MacKeye OKBII
JKYPIeHIH/C aybLIbIHA KEJIll, KalemMIe Ka3a Tankanbl OasHpanaasl. OChbl TYCTa aBTOpP SYJETTETri KbIPIIBbIH
KETKCH JKaHIapAblH TaFIbIPhIH KOPKEMJIIK-TaHBIMJIBIK JKMHAKTAy apKbUIbl OcitHenen, TycinmxaH oOpa3sl
HETi31H/I€ TUTIOJIOTHSIIBIK 9pi CUMBOJIIBIK MOHI TEPEH KHUBIHTHIK 00pa3 bl KaTbIITACTHIPAIbI.

«CHaitriep» oHriMeciHae epiMJel KacTapAblH COFBICKA allbIHFaH XKaibl ce3 Oomambl. OHmarsl 0acThI
keiiinkep Haceipxan kapt neHn Hemepeci Teneyranu. «MyHapa» poMaHBIHAA aTajbll oTKeH e, Hacbipxan
— aBTOPJIBIH YJIKEH aTackl (63 aTachIHBIH 9Keci). OHriMe e aHIIBUIBIK Xalbl, COHpIMeH Oipre TeneyraaunbiH
Oana KyHiHEH 0OacTar COFBICKA allbIHFaH IIaFbIHA JIEHiH XpOHHUKa TypiHAe OepinreH. Jlece me oHrimeneri Ta-
pUXH KOHTEKCT allaplibUIBIK >KalbIHAH OacTaliblll, CKIiHIII JYHHEXKY3UIIK COFBICKA Yjlacajbl. OHIIME
conpiHzaa: «P.S. 1945 xpusl KeicTa HaceipxanusiH 17 xacap KeHXeci, YiaapAaH aMaH KaJlFaH JKaJIFbI3 TYSFbI
AKpBUTIOAIBI COFBICKA OKeTKeH. OKeci conna «Kymaii-ay, OyJI KiMJi edTipil KapK KbUIaIbI?» JIeN caKalblHa
’Kac TaMbln Kbiiaabl. Kymai olpjan, y3amai corbic askranraH. Kimi yi enre amaH opaibin, Tay-KeH
MOJINTEXHOJIOTUSIIBIK MHCTUTYThIHA OKyFa TycTi» [18; 147], — nem e3i ecTireH >xarmaijpl OasH eTejl.
«Tymmapbackan» oHTiMeciHIle OapibIK OKWFalap, aybul Tipiiri buraiimaneiy atbiHaH OasHpamazgpl. 1956
JKBIIIaFbl JKa3 ME3TUTIH CUMATTal, OH YII acap OanaHbIH TaHBIMBIMEH, MEKTEN Ke3iHJeri ecTemikTepi
Oepineni. OHrimMene ayner mexipeci Obutaii Oepinren: «...En buraiimansig okecin TapOakTeiH Opa3xaHbl
neiini. OMEHTepIIiK calT JKaTKa YpraK OepMeNTiH op Ka3aKThl KU OACTHIPCHIH 0a, OKeCi aTachIHBIH HEMEpe
iHici opi Oanackl. A3aH MIAKBIPHITT KOMFaH eciMi O0MiXaMHUT OONIFaHBIMEH, KeHrenepi Kapranaiibinan Tapoak
aTaraH, OyJICTTIH YJKEHI OChI Kici, Oajia-liara Teric araM Jien CoMeiIi. ATaChbIHbIH alJIbIHAH CIIKIM KUs
Oacraiiipl, MaNABl ©31 KyMcar, mapyaHsl e3i omneliai» [18; 95], — nenm Oana KyHiHEH JKaTTalFaH IIeXipe
KalblH OasHmanapl. [lereHMeH oHriMeneri MaHbI3bl TYC — aBTOp 0alla KYHIHEH ecTireH aMeHreplik, Taly,
Py mIexipeci TakpIpbInTapel MeH KyHABI3IBI aiiMarblH kKaTKa OiTyi. Byst perTe oHriMeneri oKkuranap ecTelik
TYpiH/Ie eMec, KeHinKep JYHHETaHbIMBI apKbUIbI aBTOPJIBIK WHTEPIPETAUSIHBI KopeMi3. Kelinkep apKbUIbL,
OHBIH JYHHETaHBIMBI HETi3iHe (pparMeHT TypiHe OepiireH CHMBOIIBIK MOHTE He KOPIHICTEp CypeTTeNe .
Byn perte aBTOp ©TKEH OKUFaIap/bl ASIIIKIICH KOPCETY/li eMeC, IMOIMOHAIBIK, IICUXOIOTHSIIBIK, dCepiiep
apKbLIbl KETKI3y/l MakcaT eTKEHIH KepeMi3. O3 keseriHme OyHIal cyperTeysepiiH HpOTe3Mdi >KaAThIH
KOPKEMIIK MOJICJIIH alKbIHAAM TYCeI.

ABTOp mIBIFapMasapbiHJa oleNl KeHWinkepiep *Kyheci apKbUIbl T€HACPINIK TaHBIM, SKW SWENJiK caHa
kepiHic Tabaapl. JKa3yiisl TybIHABUIAPBIHIA TPOTE3/1 JKajl dkie KeHiKepJIepaiH TaFIbIpbIMEH OailIaHbICTHI.
Hyprxan, Kemxkeransim, buraitma, TokTaH kedinkepiepl YIT KaJIblH CaKTaIl, oMIpJIiK TOKIpUOeHi TachiMa-
Jan TypraHblH KepeMis. [IpoTesai sxax Oerae ToxipuOeHi aBTOPIIBIK HHTEPIIPETalys asChblHIa ©3iHIKiHE aii-
HAaJIJIBIPHIN, YIT TAPUXBIH HAaHBIMABI cyperTteiini. Enai Oip sxarsinan Hypxan meH KenxeranbiM 00pasnapbl
aTalFaH UIbIFapMallapblHIa Ka3ak oWeNiHiH OYyTiH OONMBICHIH alKpIHAaW Tycemi. byn oOpasnap apKbuibl
O0TOAChIHBIH, TYTacTail OyJETTiH TYTACTHIFBIH OWIAHTBIH Ka3aKThIH JaHa oierniHiH OeiiHeci coMaanFaH.
Mocenen HyprxaHHBIH 03 ®apblHAH albIPBUIBIN, SMEHI€PIIIKIeH O0/[iXaMUTKE KOCBUTYBI 9yJIET TYTACThIFbIH
opi xxapsl bofayxaHHaH KajaraH OaslajapblH KETIMCIPETICYAiH aMalibl elli. «OyJneOyIaKy MmoBecinie Obuiai
ner OepinreH: «...baimypeiaan baiininne men XKanaingos tyran, menieci XKankar. badininmoniy oiieni Cai-
TaHaT aHajgaH Oec i1, Oip KbI3: Mycaranu, Teneyxan, bogayxan, Myxamemxkan, Fab6ac men 3ypa.
Teneyxannan exi 0ana — Toyeken MeH O0aixamuT, memenepi Kymimxan. bakaingoniy opraHis! yisl bo-
JayxaH 27 jKachIHaa KaHThIC OOJIFaHIa apThIHAA JKaaFe3 Y1 Opa3xaH eki xkacTa Kauabl. Ka3akTeIH ecKi 3aHbI
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OolibIHIIIA, ara eJice, iHIre >keHre mypa» [18; 344]. O3 keserinme KeHkeraHbM COFbICTA Ka3a TamkKaH
araiiprHIac ManraxknapaslH OanmacklH OaybIpeiHa Oachiml, eHeci HypskaHHBIH yikeWreHnae KepreH Oaachl
Kycmannapr kymareiHa 0acysl ofenmik KEHIIKTI, SyJieT apachlHAAFbl CHIAJIACTHIKTHI OWJIaFaH KaMKOPJIBIFBI
kepineni. Exi ofien (Hypxan men KenkeraHbIM KeHinKepiepi) oyJeT TYTacTBIFbIHIA, OCpeKeciH cakraynaa
MaHBI3/IbI POJT aTKAPaIbl.

«Oye mapiapeiHa KOHFaH Ke0OeleKk» MOBECiHAETI MPOTEe3/l XKAAThIH KOPKEM pelpe3eHTalusIch 0acka
HIBIFapManapra Kaparanaa Oenek. by TybiHabsiceiHAa OacThl kKedinkep Aikan TOKTaHHBIH J97 €31 Topi3ai
CypeTTene/i, sku aBTop e3iH ToKTaHHBIH OpHBbIHIA coMaaiabl. [llpirapmanan y3inai kenripcek: «...J1lamacer
JKACBIM CeTi3aeperi Ke3iM, okeMHiH iHici Kycman Tyiineit xacTbl, ekeyimi3 KilIKeHTabIMBI3IaH KYObIMBI3
JKas3plIMail ©CTiK, OMBIHIIIBIKKA TATACHII, Keie TeOeeci, oKIenecin KalaTblH e3re daanapmai eMec, oTe
Tary enik» [18; 282], — nefimi. An «Oynuedynaky nmoecinae KyHap3apiHbI MekeH eTeTiH Ha3 ata oyneriniH
KaibIH OastHmai kene Kycman OeliHecl »kaHa KbIpbIHAH allbUIAbl. Ocipece OHBIH TOKTaHMEH eri3iel TeTe
©CKEHI MMOBECTIH HETI3T1 CIOKETTIK XKeMciH Kypainbl. [loBecte Oblnail askranmambl: «... TOKTaH Oipre ecKeH
Oaybipel KycMaHIbI YMBITIIAN eJie-eJIreHIne aita OepeTiH. TOKTaH KaWThic OonaphiHia OamackiHa: «MeHi
KycMmaHHBIH KachblHa KOWBIHIAp», — JEN OCUEeT aiTThl. bana ke3inme TokTaHHBIH Kimn Kbi3biHa Kycman
©IIMETEH Tipi aJlaM CHKTHI ce3inetin» [18; 387], — nerenze ki KpI3bI aBTOPIBIH 631 OoJica kepek. bepinren
Y3IHIIEp 6TKEHHIH eCTelNiriH OepeTiH (parMeHTTEep €MecC, aBTOPIbIH ©3 aHAChIHAH €CTIreH eCTEIIKTEpiH
©31HIH eMIpIIiK TIXKIpUOeci peTiHje cypeTTey KopiHeI.

3eprreymi W. Tam xam (uIoOCOQUACHIH HETI3re amblll, KOPKEM MOTIHHIH TapuXd >KaJbIHBI
TpaHchopManusIayaarsl KbI3METiH epekine aram eteni [19]. byr perre xamaMrepriep msirapMaiapblHaa Ta-
PHUXH TaKbIPBIITHIH Ja MaHb3bl 30p. 3eprreymn K. XKanyzakoBa opTa, Ken KejaeMi TYbIHABUIAPIbl MOHT1IIK
JKOHE TapHuXH TakbIpbInTap nen axsipatansl [20]. Ocel perte A. KemenbaeBa msrrapManapsiHga XX Facklp
OachIHIArel TAPUXH OKUFAJApJbIH, dCipece amapuibUIbIK, PETpPEecCHsl KbULAAphl alKbH OepinreH. byHnait
OKHUFajap Kol pPeTTe KalaMrepiH e3iHiH TaKipuOeci eMec, 63 aHaChIHAH CCTIICH €CTUIIKKE KYPbUIFaHBIMEH
epekieneHneni. Onaeouerranymsl 111, EneykeHOB Toyenci3iik Ke3eHIHIE Ka3blIFaH MOBECTEPIIH KOPKEM/IIK-
ACTETHUKAIIBIK, YKaHAIA i3/IeHiCTep Il KaIbITaCTRIpFaHbIH aiTazsl [21]. Macenen «OynueOyiaky» moBeciHaeri
MbIHA Y3IHALIEp KaJaMrepiaiH ©3 0achlHaH ©TKepMece Je, JIANEIIl 9pi HAKThl KETKI3El: «...AIIapIIbUIbIK
JKBIIIAPhl AHIIBLIBIKIICH, THIFBII CaKTaraH a3blH-ayJlaK aCTBIKIICH KYHENTKeH O0mixamur-TapOak oyneri
TyFaH JXepleH Kosrammail oteipab» [18; 353], «...Corbic ke3i, ac tammbl. bip ypic Oupaiinel Ka3aHra
KybIpaael. Ena conbl Tammbik Kbutamey [18; 353], — mereHHeH mpoTes3mi JKaATHIH aWKbIH KOPiHICIH
OarampaaiiMbI3. bip Hemece OipHele OKUFaHBI KaTap A9yipiMEH CHIIATTay/a IOBECTh KaHPBIHBIH €PEKIIeiri
aiikpiH [22]. erenMmeH mibirapMaaa OasHAAIaThIH OKAFAllap aBTOPJBIH ©3 KO3IMEeH KOpTeHiH eMec, eCTireH
OHTiMeJIepiH KOpbITa MaibIMIaybIMEH Opi aBTOPJIBIK WHTEPIPETAIMSIMEH JKY3€re achlll OTHIP. 3epTTEeyIi
C. MybGapakoBa >ka3yIlibl IIbIFAPMAIIbIIBIFBIHIAFEl YITTHIK OOJMBIC, TAPUXU CaHA, KBIHBICAPAIBIK TCHIIK
MaceJIeepiH KOPKeMIIIK TYPFbIJa 3ep/ICJICUTIHIH aTall oTil, Ka3aK oHeliHIH OOJIMBICHIH, POJIiH KaH-)KaKThI
amrpin KepceTkeHiH autansl [23]. A. KemenOaeBaHBIH OapibIK IIBIFApMANapblH TalfaraHaa eH OipiHmri
JAHAIBIKTHIH KOPiHiCI peTiHae O0MiXaMHUTTIH 00pa3bl Kenemi. Oke peTinne Opa3xaHra MIEKCi3 KaMKOPIBIK
TaHbITHIN, Hemepenepi Tokran, Kycman, buraiiimna, JKeHickasbl ChIHIBI HEMEJIEPiIH Kaaipieyi, ojaH Oeliek
aJaMJIBIK YCTaHBIMBI XKOFaphI I9pekee coMaanrad. «MyHapa» pomaHbHAA: «...Tapbak — y3bI1H OOMIIEI, aK
capbl JIOHTeNeK KY3/i, KbIp MYPBIH/BI, KenOeTTi kici. lllokmmma cakanbsiHa a3gam ak KipreH, ka3 OachlHaH
TaKUsIChl TYCIEH I, KbIC TAKUSHBI THIMAKTBIH IIIHEH KabaTtan Kuemi. OHBIH YHIpJISI JKbUIKBI aiijiaraH KbIp
IIOHXapJiapblHaH, TEKTi aTaJaH MIBIKKAHBIH OITIM-TYJIFAChl €PEKIEe TAHBITHINT KOsAbL. Tapbak — 3aThl aK
KYpEK, KalbIpeiMAbl, Oipak OeTiH Oap, XKy3iH Oap Jem >kacKaHOAWTBIH TIK MiHE3, TOYEKEIIIJ aaaM.
MeiiipOaHabIFbl MEH MOPTTITT TOCBIHHAH JIBIK €TKI3€TiH KOMapT NeiitineH kopineai» [18; 115], — neren cy-
peTTeynep aWkbiH gonen Oona ananel. TapOakTeiH oaeOu mopTpeTi [24] kasymbsl A. KemenbaeBaHbiH
ABTOPJIBIK MHTEPIIPETAlUsACHIH alKbIHIal Tyceai. CeOebi aranmraH oOpa3iblH COMIAITYBI, 91e0U TOPTPETI
EpKIHIIKIEH, a3aTTBIKIEH acTachll >KaThlp. TapOak oOpa3bl apKbUIbl KOPIHETIH EpKiHAIK TaKbIPbIObI
ABTOPIIBIK HWHTEPIPETAIMSHBIH KOpiHici peTiHxe aHbIKTanansl. 3eprreymi JI. AOmymumHa olienuep
MIPO3aCHIH/IaFbl aBTOPJIBIK MHTEPIPETAIMSFA KA3YIIbl QHEIIIH TYJIFAChl, KOKa30aChIHBIH TICHXOJIOTHSITBIK
CYpETi, MOPTPETTIK CTHUJIL 9Cep eTeli JeTeH YCTaHbIM bl YChiHabI [25]. Ochbuaiinia aBrop A. Kemenbaesa o3
HIBIFapMaapblHia 631 KopMereH, 0acklHaH OTKEPMETreH OMIPIIIK TKIPHOCHI CiHIPII, MPOTE3/i KaJl apKbLIbI
acCKaH IIeOepITIKIICH KETKI3e .
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Kopvimuinowi

KopbIThIHIBIIAN KeNreH e, Ka3ipri Ka3ak Mpo3achlH MPOTE3/i kKaJl TEOPUsCHl TYPFHICHIH/A MalbIMIay
YITTHIK 9/IeOMeTTeri TapuxM CaHa, YKBIMABIK KaIbIHBIH PENpPe3CHTANMACHH TYCIHyre MYMKIHIIK Oeperi.
Atanran Typreiga A. KemenOaeBa IIBIFapMallbUIBIFBl ©3iHIH TYIFAJIbIK, OMIPIiK TOKIpHOECIH KOPKEMIIK
neHreiine OeifHeneyiMeH epekineneHeni. JKa3ymsl mpo3achklHAa KajJ TeK ©TKeHHIH KOpiHici eMec, YMOLHO-
HaJABI, YK3UCTCHIIMAIAB! KeHICTIKTET1 (PEHOMEH peTiHae KopiHic TabaIbl.

Aviryn Kemenbaera — XXI racweIpiarbl Ka3ak MPO3achIHBIH jKaHA KapKbIHJA, KaHA TCHJICHIMIA Ja-
MyblHA VJIECIH KOCBIN JKypreH Kamamrep. Kasipri sxahaHnblK namyna YITTHIK OOJIMBICTBIH CaKTaly
TaKBIPHIOBI — Op TMPO3AIBIK IIBEIFAPMACKEIHBIH ©3eTi. O31 0ajga Ke3iHEH €CTITeH eCTENIKTepiH aBTOPJIBIK HH-
TepHpeTaIsIMEH HAHBIM/IBI CYpPETTEYi ’KaHa 3epTTey TaKbIPBIOBIH, STFHA «IIPOTE3/1 JKa» YFBIMBIHIA Oeperi.
Tyrtac mIBIFApMAaIIBLIBIK KEHICTITT ©3 aHAChIHAH CCTIreH HarallbUIapbIHBIH IIeXKipeciMeH OailJIaHBICTHI.
O6xixamut rieH Hypkan, Opasxan meH KenkeraHpiM 00pa3iapsl TYTAC 9yJIETTIH TYTACTBHIFBI MeH OEpiKTITiH
CakTall, afaMIepIIiIiri MeH MOPTTIrIMEH YpITaKTapbIHa YiTi 001a OiIreH TYJIFalapapl TAHBITAIEL.

3epTTey OapbIChIHIA «IPOTE3Al JKai» YFBIMBI Kasipri 94e0W MpouecTi TYCIHAIpYJeri MaHBI3IbI
TEOPUSIIBIK TYCIHIKTEpJI KaMTHABI. ATajnfaH YFbIM 9JIeOM MOTIHJCTI TYJIFaHBIH ©3 JXKEKE TaXipuOeciHe
HETi37ieTMereH, OHBIH OPHBIHA CAHACHIHA CIHI'€H TaXipuOeHi cumarrtaiinbl. MyHai xaa Typi TOCTKEHECTIK
KOFaM JKarJlaibIHJa 6TKCH TapUXH TOKIPUOCHIH KEHIHT ypIIaK CaHACBIHIa MOJICHH YKOHE CHMBOJIJIBIK peripe-
3eHTalUsIIap apKbUIbl KaliTa KOHCTPYLHUSJIaHybIHA MYMKIHIIK Oeperi.
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A.b. AGnynnuna

Karteropusi npore3Hoii naMaTu B npousBeaeHusx Airyab KemesodaeBoit

B crarse paccmarpuBaercst (heHOMEH NMPOTE3HOI MaMATH B TBOPUECTBE BBIIAIOMIECHCS MHCATEIBHUIIBI COBPE-
MEHHOW Ka3axcKoil mpo3bl A. Kemenb0aeBoil. AKTYalbHOCTh HCCIIEIOBaHUS O0YCIOBIICHA aHAIM30M TEH/ICH-
LU pa3BUTHs COBPEMEHHOM Ka3aXCKOM Ipo3bl B KOHTEKCTE€ T'yMaHHTapHBIX Teopuil o «mamsaTu». Eciau B
IpeAbLIYIIUX UCCIeIOBAaHUSIX UHTEpIpeTalys aBTopa pacCMaTpUBalach yepe3 NpU3My €ro Mo3HLUU U JIM4-
HOCTH, TO B IaHHOH paboTe aHAJIN3 MPOBOJUTCS B HEMOCPEICTBEHHOH CBS3U C IICUXOJIOTHUECKUM H KYNBTY-
POJIOrMYECKUM MOHATHEM «IIPOTE3Has NaMATh». B pe3ynbrare NpoBeJEHHOIO UCCIEI0BaHUS aHATU3UPYIOTCS
TEOPETUYECKUE IOAXOAbl K TEPMUHY «IIPOTE3HAs MaMATbY», HUCCIECLYeTCs TBOPYECKOE IPOCTPAHCTBO
A. Kemenb6aeBoii, GpopMynupyroTcs OCHOBHAs pOJib U (PYHKIUHU MPOTE3HOW MaMATH. YCTaHOBJIEHO, YTO B
npom3BeneHnAX A. Kemenb0aeBoil mpoTe3Has MaMATh ONpPENesieT HCTOPUIECKUI KOHTEKCT Yepe3 CHCTEMY
nepconakeid. Takum oOpa3om, aBTOp, HEe Oyaydn MPSIMBIM CBHAETEIEM HCTOPUYECKUX COOBITHH, MepenaeTr
KyJBTYPHYIO 3HAUUMOCTb SIOXHU I0J] BIUSHUEM JIOLIEIINX Yepe3 OKOJIECHHUs] BOCIIOMUHAHUN 1 HappaTUBOB.
KyabTypHBIl HAppaTHB U JMTEPaTYPHBII NOPTpPeT B mpou3BeieHnsIX A. Kemenn0aeBoil BEICTYNAIOT Kak Xy-
JIO’KECTBEHHAs! perpe3eHTallls IPOTe3HOH naMATH. B ka3axckoll npose nepuojia He3aBUCUMOCTH TBOPUECKUH
mup A. Kemenn6aeBoii 3annmaer ocoboe MecTo. B xaxkoM e€ nmponsBeieHnH HapOJHOE MTO3HAHUE M HAIMO-
HaJbHOE OBITHE MAaCTEPCKH OMHCHIBAIOTCA B paMKaX aBTOPCKOW MHTEpIpeTanud. ABTOp oOoramaer TeMaTH-
KO-COJIEpKAaTENIbHOE PYCIIO COBPEMEHHON Ka3aXCKOM MPO3bl, BOIIOIIAS CHCTEMY IEPCOHaXKEH U UCTOpHYE-
CKMH KOHTEKCT Ha OCHOBE COOCTBEHHBIX MEXaHH3MOB IIaMSATH. B dYacTHOCTH, aHamW3 MPO3EI
A. Kemenp6aeBoil depe3 mpu3My KOHIETIMH «IIaMATH» CHOCOOCTBYyeT (DOPMHUPOBAHHWIO WHHOBAIIMOHHBIX
MO/XO/IOB B COBPEMEHHOM Ka3aXCKOM JINTEPATypOBEICHUH. DTO 00YCIOBICHO TEM, YTO aBTOP OMHPAETCs Ha
qy)KHe BOCIIOMHUHAHHMS JUTS TIepeiadyn cOOBITHI, KOTOPBIE OHA He MepeHBalia JUYHO, COXPaHss MPH 3TOM Ha-
IIUOHAIBHBIA KOOpHUT. OCOOEHHO SIPKO 00pa3 aBTOpa pacKpbIBAaeTCs Yepe3 CHCTEMY HMEepCOHAXKeH B poMaHe
«Mymnapay (Bamust). Takum o6pasom, B po3andeckux npousseacHusx A. Kemenb0aeBoii mpoTe3Has maMsaTh
— 3TO HE TyMaHHbIC BOCIIOMHUHAHMA O MPOILUIOM, a MIPOSBICHUE UCTOPUYECKOTO OIBITA, IEPEIaHHOIO Yepes3
aBTOPCKYIO MHTepnpeTanuo. IloHsaTre npoTe3Holl namMaTH UMeeT OrPOMHOE 3HaUYeHHE KaK 3Ha4MMOE XyHO-
JKECTBEHHOE SIBJICHHUE TIPH pacCMOTpeHUH TBopuecTBa A. Kemens0aeBoil. JletanbHEI aHAIN3 U BCECTOPOHHEE
U3y4YeHUE TEPMUHA «IIPOTE3HAsl NaMAThY CBHICTEIBCTBYIOT O Pa3BUTHH HAILIMOHAIBHON JINTEPATyphl B HOBOM
pycne. B nannoM nccnenoBanuu mpo3a A. Kemens6aeBoit paccMaTpHBaeTCs Kak XyI0KECTBEHHAs perpe3eH-
Tarys npoTe3Hoi maMsatH. B mostuke A. Kemenb0aeBoil vcTOpHUYECKHAE TEMBI PEATM3YIOTCS B paMKax Mpo-
TE3HOH MaMsATH, a e€ QYHKLUS KaK KyJIbTypHOTO CHHTE3a MPOSBISETCS B XYA0KECTBEHHOM ITPOCTPAHCTBE. B
XOJi€ UCCIIeJOBAaHHs C TOMOIBI0 T€PMEHEBTHUECKOI0, HAPPATOIOTHUECKOI0 U KOTHUTUBHOTO METOJIOB JIUTE-
paTypoBeIUECKOro aHaau3a ObUIM M3YyYeHbI XyI0’KECTBEHHAs CTPYKTypa U PENpe3eHTallsl IPOTe3HO namMs-
TH. LleHTpanbHOEe MecTo B paboTe 3aHUMAeT IIOHNMAaHHe ITPOTE3HOH MaMATH KaK KyJIbTypHOTO M HapPaTHBHO-
TO sIBIeHUs. Pe3ynbTaThl CTaThH IO3BOJITIOT OCMBICIUTE (DEHOMEH MPOTE3HOH NMaMsATH B Ka3aXCKOH Ipo3e B
HOBOM TEOPETHYECKOM aCIIEKTE.

Kniouesvie cnosa: NaMATh, IPOTE3HAA NaMATh, ABTOPCKas UHTEPIIPETALUA, PEUCTIIUA, TIO3TUKA, COBPEMCHHAsA
Ka3zaxckasd 1posa, I/ICTOpl/I‘lGCKl/Iﬁ KOHTCKCT, HCTOPHUYCCKOE CO3HAHUEC, HAllUOHAJIbHAA UACHTUYHOCTD.
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A.B. Abdullina
The Category of Prosthetic Memory in the Works of Aigul Kemelbayeva

This article explores the phenomenon of prosthetic memory in the works of A. Kemelbayeva, a prominent
figure in contemporary Kazakh prose. The relevance of the study lies in analyzing the developmental trends
of modern Kazakh literature through the prism of humanitarian theories regarding «memory.» While previous
scholarship primarily focused on the author’s interpretation in relation to her persona and stance, this research
provides an analysis directly linked to the concept of «prosthetic memory»—a term situated at the intersec-
tion of psychology and cultural studies. As a result of the study, the author’s theoretical framework regarding
prosthetic memory is examined, A. Kemelbayeva’s creative space is analyzed, and the fundamental roles and
functions of prosthetic memory are synthesized. The findings indicate that prosthetic memory defines the his-
torical context through the system of characters in her works. Consequently, even without witnessing histori-
cal events firsthand, the author conveys the cultural significance of an era influenced by ancestral memories
passed down through generations. The cultural narrative and literary portraiture in A. Kemelbayeva’s works
serve as an artistic representation of prosthetic memory. In the Kazakh prose of the independence era, the cre-
ative world of A. Kemelbayeva possesses a distinct uniqueness. In each of her works, folk perception and na-
tional identity are masterfully depicted within the framework of authorial interpretation. By constructing the
system of characters and the historical context through the prism of memory, the author enriches the thematic
and substantive scope of contemporary Kazakh prose. Specifically, analyzing A. Kemelbayeva's prose based
on the concept of «memory» contributes to the formation of innovative scholarly inquiries in modern Kazakh
literary criticism. This is because the author relies on the memories of others to convey events she did not
personally experience, imbuing them with profound national color. The system of characters in the novel
«Munara» (The Tower) particularly reveals the author’s artistic persona. Thus, in A. Kemelbayeva’s prose,
prosthetic memory is not merely a blurred recollection of the past, but a manifestation of historical experience
mediated through authorial interpretation. The concept of prosthetic memory is of paramount importance as a
significant artistic phenomenon in the study of A. Kemelbayeva’s work. The comprehensive analysis of the
term «prosthetic memory» reflects the development of national literature in a new direction. In this study, A.
Kemelbayeva's prose is examined as an artistic representation of prosthetic memory. In A. Kemelbayeva’s
poetics, historical themes are manifested within the framework of prosthetic memory, where its function as a
cultural synthesis is reflected in the artistic space. Utilizing hermeneutic, narratological, and cognitive meth-
ods of literary analysis, the study scrutinizes the artistic structure and representation of prosthetic memory.
The core of this research is the recognition of prosthetic memory as both a cultural and narrative phenome-
non. The results of the article provide a new theoretical perspective for evaluating and interpreting the phe-
nomenon of prosthetic memory in Kazakh prose.

Keywords: memory, prosthetic memory, authorial interpretation, reception, poetics, contemporary Kazakh
prose, historical context, historical consciousness, national identity.
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The meaning of the twin motif in the structure of fictions

This article provides a comprehensive analysis of the mythological «twin motif», which is widely used in
world literature, focusing on its function, meaning, and cultural significance within the structure of artistic
works. The main direction of the study is to examine how the image of twins, originating from ancient my-
thology, is represented in the works of American and Kazakh writers. Using Edgar Allan Poe’s short story
William Wilson and Mukhtar Maghauin’s novel Zharmaq as primary material, the authors investigate the
transformation of the motif in modern literature and its role in revealing the dualistic nature of human con-
sciousness — specifically the conflict between good and evil, life and death, and body and spirit. The rele-
vance of the research lies in the universal and intercultural nature of the twin motif, which has been preserved
across epochs and civilizations. The article highlights the diversity of twin myths found in Native American,
European, and Turkic traditions and demonstrates that, despite geographical and cultural differences, the es-
sence of the motif remains consistent: twins symbolize moral duality and serve as a tool for understanding
human nature. Thus, the study contributes to the fields of mythopoetics, comparative literature, and motif
analysis. The scientific contribution of the article is the interpretation of twin characters not simply as plot
devices but as deep philosophical constructs that reveal the protagonist’s internal division, moral dilemmas,
and personal responsibility. The article identifies four major types of twin representations in literature and an-
alyzes their narrative functions through an intertextual and comparative lens. The research also reviews pre-
vious scholarly works (Metraux, Campbell, Neklyudov, Aimukhambet, Orazbek, etc.) and systematizes theo-
retical approaches to the mythological and literary understanding of the twin motif. Methodologically, the
study employs comparative analysis, mythopoetic interpretation, systematization, description, and structural
analysis. These approaches help identify the cultural-semantic similarities and distinctions in the use of the
twin motif in the two selected works, revealing its educational and ethical importance.

Keywords: twins, motif, artistic text, myth, E.A. Poe, M. Maghauin, mysticism, Kazakh literature.

Introduction

Recently, there has been a growing interest in the humanities in the use of mythical and mystical motifs
in literature, as well as the cultural value in each literary work. Myth exists in every society as one of the el-
ements of culture. Since one of its main functions is an educational tool, writers often use mythological mo-
tifs in their works. One of the mythical motifs widely used in world literature is the twin motif.

In ancient times, the birth of twin children was a terrible and incomprehensible situation for people.
They understood that a zoo or a mysterious force was involved in this phenomenon. This motif, which comes
from the mythology of the peoples of the world, is widely found in literary works. Since the birth of twins
was considered an amazing phenomenon, writers around the world began to include the twin motif in their
plots. The struggle between white and black, good and evil, which is the core of artistic works, forms the ba-
sis of the twin motif. Initially, this motif was described as a kind of hidden, shadowy side of the main charac-
ter, which suddenly appears. In works of art, it is often found that their meeting leads to the death of the main
character.

Chronologically, this motif appeared in European literature in the XVI1I century and began to be widely
used in the work of German Romantics in the XIX century. The theme of mystical duality is reflected in the
works of the famous writer Hoffmann, followed by Russian literature and literature of English-speaking
countries, in particular, in the works of Edgar Allan Poe and Charles Dickens. In the twentieth century, the
motif of duality was revived in Western literature, and this motif also began to appear in the works of Ka-
zakh writers. It should be noted that the motif is considered a «functional and semantic repetition» by the
researcher V.l. Tupa «...one traditional motif is expressed in the text by non-traditional means» [1; 6]. And
the scientist S.Yu. Neklyudov, analyzing the semantic structure of the motif, states that motives are interna-
tional [2; 236]. Based on these conclusions, we can see that the motif of twins is also used in the works of
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Kazakh writers. Although there are significant research works on the use of the mythical motif of
twins/duality in literature, the search for this problem in Kazakh literary studies began in the following years.

The relevance of this article is the comparison of the structural and philosophical features of the use of
universal mytho-mystical motifs in Western and Kazakh literature for the first time. Therefore, the main pur-
pose of the article is to determine how twin motif was used in the structure of an artistic work, and to identify
the cultural value it brings to the society. To achieve this goal, a set of literary methods was employed, in-
cluding the method of comparative and contrastive analysis, the interpretative method for revealing the phil-
osophical subtext, as well as the comparative-synthetic approach to mythocriticism. In order to describe the
similarities in the use of the same motif found in the literature of two peoples with different cultures, we
compared the features of the use of this motif in the works of Kazakh and English writers.

Literature Review

Scientist Alfred Metraux in his article «Twin Heroes in South American Mythology» emphasizes that
twins are the most important protagonists of South American folklore and that twins play the role of a cultur-
al hero in a literary work [3; 123]. He points out that the myth of twins was first mentioned in the work of the
French cosmographer Andre Thevet. Since then, information about this myth has been collected from each
tribe. According to these sources, twins are described as Moon and sun, or as brothers who steal and/or lock
up the moon and sun. Therefore, in some sources, the myth of twins is also associated with the motif of a
spot on the surface of the moon. The contradictory nature of the twin cultural characters, which occupy a
significant place in South American mythology, is reflected in their travels and actions. In the mythology of
many tribes, twins are also described in the form of the sun and Moon. According to the myth, the sun is
usually strong and smart, and the moon is weak and stupid, and eventually the sun kills the moon and breaks
it apart.

Due to the fact that it is widely distributed in different parts of the world and has a large number of ver-
sions, researchers conclude that the area of birth of the myth of twins is not defined. However, the scientist
E.O. Danchevskaya notes that the myths of the Indians inhabiting North America are based on duality, espe-
cially in the Gemini cycle, and pays special attention to the knowledge of the Indians, who associate the bal-
ance of such categories as good and evil, creation and destruction, light and darkness, life and death with the
existence of the world in harmony [4; 124]. As it was mentioned by Cirlot, the mythical twins «symbolize
the counterbalancing principles of good and evil» [5; 75].

The scientist Alfred Metraux, noting the special place of twin characters in South American mythology
at the origins of culture, touches on the history of the origin of twins. «Twin culture heroes occupy a promi-
nent place in South American mythology. Their contrasting natures and characters are reflected in adventures
and actions which in part determined the physiogmony of the world and the beginnings of culture. The exist-
ence of a partner to the Creator or Culture hero in Andean mythology is suggested in several passages of an-
cient chronicles» [3; 119]. Researcher T. Zarubina in her work «Myths About Twins» [6] confirms this con-
clusion, and writes that this motif plays an important role in the mythology of North and Central America. In
her opinion, the actual plots may not be similar at all. In her works, the author writes: «In South America,
they do not fight with the Lord of the underworld, and more often play the role of cultural heroes, fighters
with monsters» [6]. This motif is based on works of fiction and is widely used in world literature.

Among modern Kazakh writers, the twin motif is widespread. Therefore, this motif began to be taken
back to the object of research by literary critics. In general, the twin motif is mentioned in the research of
Kazakh scientists under the new terms «double explosion», «double world». The literary critic G.
Baltabayeva writes about this phenomenon: the «double world» model is very rational in the transformation
of being in the creative consciousness of the author, who seeks to reveal the mystical essence of being in
solving the highest tasks of newly emerging art» [7; 222].

Materials and Methods

In the work «Motif-index of Folk-Literature: a Classification of Narrative Elements in Folktales, Bal-
lads, Myths, Fables, Mediaeval Romances, Exempla, Fabliaux, Jest-Books, and Local Legends» by the fa-
mous researcher S. Thompson [8], who first indexed motifs, we found a variety of twin motifs. Thus, based
on the opinion of Joseph Campbell, who stated that «Similar mythical legends live in different parts of the
Earth» [9; 252]. In this article, the use of the twin motif in the literary works of Kazakh and English writers
was considered in detail. At the second stage of research work on writing a scientific article, an overview of
the mythology of the American people was reviewed. Scientific information about the origin, description of
the twin motif has been collected. We selected a number of scientific articles on the relationship between
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mythology and literature, and drew attention to the history of the use of the twin motif in the structure of
works of art. We got acquainted with the research works of English, Russian and Kazakh researchers on the
use of this mythological motif in literature. In addition, the analysis of the opinion of scientists on the issues
of motive and plot was carried out in this work. Taking into account the various statements written about
mythical motives, it has been hypothesized that the twin motif pursues a common goal in both Kazakh litera-
ture and English literature. In order to prove this hypothesis, works of art which used the twin motif were
identified. Then the works of Mukhtar Maghauin and Edgar Allan Poe were selected to compare the transfer
of cultural values in these works. In the course of the work, a common cultural value in the works of these
writers was determined. In the course of the work, methods of generalization, systematization, description,
analysis, interpretation, comparison were used, which are widely used in the field of comparative mythology.

Results and Discussion

This article covered issues related to the origin of the twin motif and its use in the structure of a literary
work. The original meaning of this motif and its role in modern artistic works were described in detail. The
works of the outstanding Kazakh writer Mukhtar Maghauin and the famous American writer Edgar Allan
Poe were analyzed, and the writing skills of each of them were discussed. The specifics of the use of the twin
motif in the works of writers are described, and the importance of this motif in these works is determined. It
is known that mythical motifs spread to every corner of the world and are included in the structure of a work
of art with originality in the literature of each people. It is proved that the twin motif, which occupies a spe-
cial place in the mythological knowledge of the American people, is rarely used in Kazakh literature, but
with great skill. In addition, it was found that the twin motif is used in the structure of a work of art along
with several mystical motifs, and the skill of each writer (namely M. Maghauin and E.A. Poe) is described in
this article. At the end of the work, the structural role and cultural value of the twin motif used in the works
of Kazakh and American writers was explained. The article introduces young writers to the subtleties of in-
troducing this motif into the structure of a work of art and opens the way for the future replenishment of Ka-
zakh literature with works of art based on mythical and mystical motifs.

Scientists are interested in the fact that the phenomenon of mythical twins is widespread in the mythol-
ogy of peoples in the United States. Of course, according to the traditions of each tribe, twins are different in
gender and nature. In one myth, twins are united and avenge the death of their mother, in another myth, they
fight each other. Thus, twins show an endless struggle between good and evil, that is, if one of the twins is
good, the other is evil, or both are equally good and fight evil together. In his work, researcher Leeming de-
Scribes this phenomenon in this way «The motif of twins in creation myths is prevalent in many parts of the
world and tends to take one of two forms. Either the twins are opposites in terms of their relation to creation
— one constructive, one destructive, — or they work in tandem as a sacred pair. The first type clearly repre-
sents a sense of the essential duality of existence from the very beginning» [10].

Twin gods, twin people found in the culture of different tribes of America, are widely reflected in litera-
ture as a mythical motif. According to researcher Berezkin, «the interpretation of the motive has its own
character in the culture of each people» and «the interpretation undergoes changes faster than the form» [11].
E.V. Merkel in her article «To the Motif Structure in the Mystical Novels of E.A. Poe: The Motif of Duality
and Burial Alive» draws attention to the fact that the motif of duality has deep roots and belongs to Pan-
European culture [12; 292]. This view is also supported by the researcher Zabaeva and notes that in her work
the literary and mythological history of the dual motif is deep [13; 229]. The scientist Kihney also notes the
scale of the use of the twin motif in literature [14; 608]. Based on these studies, we aim to focus on one char-
acteristic of the twin motif. It is the conscience or hidden evil aspect of the main character that suddenly ap-
pears in a work of fiction. Therefore, the opinion of the publicist Jean Paul is appropriate that «the twin motif
was no longer based solely on physical properties, but also included the relationship between the body and
consciousness» [15; 97]. The reason for this is the fact that over time, the twin motif was discovered in fic-
tion from a new angle and began to be used to reflect the relationship between soul and body and the ulti-
mate consciousness of a person, not limited to physical similarity. Researcher Hultkrantz, who recognized
the human soul as a duality, concludes that «there is a belief throughout North America that a person has two
different «physical» and «free» (spiritual) souls.» [16; 330]. In world literature, there are many works of art
based on this motif. In this article, we selected and compared literary works of Kazakh and English writers
whose characters were twins, including a man who consists of meat and leather.

In the article «Semiotics of the Doppelginger: the Double in Popular Culture», the twin motif used in
works of art is discussed by classifying it into four groups. The first is physical twins, very similar in appear-
ance to the original character. The second is Reflection Doubles, which are images of each other. The next is
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the transformation of twins, that is, the presence of one person's «I» in the other. And the latter are narrative
twins, which are used to form a character or concept [17].

English-language writers, in particular Mary Shelley, Charles Dickens, Edgar Allan Poe, Lord Byron,
Robert Stevenson, Oscar Wilde, Howard Phillips Lovecraft, brought a new exclamation point to literature
with this motif. Among the writers who widely used such a twin motif, it should be noted that the work of
Edgar Allan Poe is distinguished by great skill. In general, it is known that the appearance of a twin in a
work of art leads to the death of the main character. In the work of the writer «William Wilsony, the twin
motif is reflected in a new way. The story describes the relationship between two William Wilsons who have
no kinship. The main character, William, does not like the appearance of his twin of the same name and who
was born the same day. The main character's twin, who lived with him for the rest of his life, finally dies. In
the work, twin William wanted to expose the abuses of his original and try to re-educate him. And if we go
deeper, we will see that the main opponent of the main character, who cheats people and commits crimes, is
his conscience.

As for the plot, the unexpected appearance of the main character puts him on the right path and calls for
humanity. The first meeting of the two began at school, and from that moment William begins to fear his
twin, because he constantly confronts William. «I secretly felt that I feared him» (Poe) is described in the
story [18; 704]. In his literary work, the writer describes that these two are similar in a way that other pupils
do not notice at school. The conflict between them creates a mystical space that only these two can see. This
work is based on the plot of twins, in which one after the other dies prematurely. As a result of an unknown
disease, only a whisper-speaking twin indicates that he wants to guide William on the good path, and a whis-
per-speaking twin indicates that this power is weak. The ambitious William goes down the path of immorali-
ty after attending Oxford University. When left alone, William Wilson drinks alcohol and plays gambling
games. When the main character takes a negative path, his twin whispers «William Wilson» in William's ear
and then disappears. While William is playing cards, he learns insidious ways and makes a habit of deceiving
people. However, soon William, who wanted to steal a lot of money in a dishonest way, was stopped by his
twin. The main character, who killed his twin in the last battle, realizes that his brother and he, they were one
person. «You have conquered, and I yield. Yet, henceforward art thou also dead-dead to the World, to Heav-
en and to Hope! In me didst thou exist and, in my death, see by this image, which is thine own, how utterly
thou hast murdered thyself» says he from the mirror.

So what is the significance of the twin motif in this work? The writer did his best to make another Wil-
liam in order to keep him to be a good man. In this way, he promoted humanity to his readers. However,
William continued his negative actions, even if he was exposed in disgrace. In the end, he decides to Kill his
twin brother. When he killed his twin brother, he realizes that he has killed himself, as well as his humanity.
When he says aloud, «In me didst thou exist — and, in my death, see by this image, which is thine own, how
sadly thou hast murdered yourself», he realizes that his opponent is himself [18; 143]. The twin brother in
this work is his hero's honor and an integral part of his personality.

In E.A. Poe's literary legacy, the twin motif in the structure of his fictions used to be «two meny», «two
women» or «woman and many». Whereas his «William Wilson» is based on hatred and rejection, his other
twin heroes are based on love. Edgar Poe's novels «The Fall of the House of the Usher», «Ligeia» and «Mo-
rella», which are based on the motif of twins, describe great love and death. By the use of the twin motif,
E.A. Poe's literary works are built on the analysis of the relationship between life, death and love. We no-
ticed that this phenomenon is shown in one of the works of Kazakh writer as well. For instance,
M. Maghauin's novel «Zharmaq» [19] revealed such complex problems through the twin motif.

It is necessary to note the research works of Professor Zh. Aimukhambet and Professor M. Orazbek,
who analyzed these complex literary issues. In their research article «The Poetic Transformation of Binary
Opposition in The Structure of Myth», referring to the manifestation of diadem characters in modern Kazakh
literature, the authors define the following: «the battleground in space of the «glorious» heroes of ancient
Egyptian mythology Gore and Seth is also transferred to the inner world of the same person. It is clear that,
this is one of the manifestations of the transformation of binary opposition in the structure of myth. Paying
particular attention to the nature of this matter, the authors conclude that «The heroes of T. Abdik's short sto-
ry «Right Hand» and the short story «Parasat Maidany» are distinguished by the fact that the personality of
one person is «split into two» [20; 355]. The authors also conduct a deep analysis of the inner world of the
characters of the literary work by Kazakh writers. Based on a number of other research works related to this
matter, they draw the following conclusion: «In our national literature, we can give many examples of taking
the work to the core in order to show complex characters, to reflect the events that are full of conflict, to cre-
ate a mythical binary opposition in the artistic space. We can see that Kazakh writers describe national prob-
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lems through their heroes who combine both white and black, good and evil in their nature The hero Alma
(T. Abdik's short story «Right Hand»), the patient (T. Abdik's short story «Parassat Maidany»), the great son
of the Kipchak Khan Kobek, who weighed down the history and fate of the nation and his continuation today
— the sculptor Sarzhan (M. Maghauin's literary work «Miss Kipchak»), and many other characters in the
poetic knowledge of the mythical binary opposition are the bright examples of the reminiscence of the trans-
formation» [20; 355]. As an argument for the above conclusions, we can take the position of Murat in
M. Maghauin’s famous novel «Zharmag». A character who has lived two consecutive lives between the ages
of twenty-four and fifty-five. Murat told that they (he and his twin Marat) «Together we are closer than sib-
lings. We are even closer than the twin who blew up one womb» [19]. The first meeting of Murat and Marat
takes place in a mystical space: suddenly the light in the room goes out, and Murat finds himself in a large
restaurant, where Marat's anniversary is taking place. He understands the secret of this situation when he sees
a 55-year-old man and his student-bride Balzhan. When he was a student, he did not get on the train that day,
because he easily chose the path of Science instead of family, and when he stayed in the city, he realized that
he had become two souls, and his other half, who was looking for wealth, went to the village with Balzhan,
his bride. Thus, the man sitting on the throne, whose name differs only from one letter (Murat and Marat),
makes sure that he is himself, and he thinks: «I am not two bats, I am one whole». At the end of the novel,
the writer describes the moment when Murat's soul was separated from the flesh and ascended to heaven af-
ter his suicide. Murat, who has become a ghost, can no longer hold his papers and books on his desk in his
hands. Interestingly, when his soul flied high, he had the opportunity to observe from outside his lifeless
body and the doctors who were providing first aid. In the novel, the fact that Marat and Murat are one person
is proved by the fact that they are one person from the beginning and got united in the original soul. And if
we analyze more deeply, we will see that the significance of the twin motif in the structure of this artistic
work is much greater. In particular, the assessment of the history of the state and the prediction of the future
of the country, the misunderstanding between the old society and the new society is expressed through the
views of Murat and Marat.

So, what similarity did we see in the use of the twin motif in the analyzed two famous literary works
«Zharmaqy» and «William Wilson»? In both works, the twin brother prevents the main character from living
a happy life. Therefore, both M. Maghauin and E.A. Poe turn to the mystical motives. More specifically,
mystical space, color vision, mirror, and death. However, in the above-mentioned two works, there is also a
difference in the use of the twin motif: while Wilson knew his twin brother from childhood, Murat did not
know about his brother for about thirty years. Both Williams had the same name, and were born the same
day. And in «Zharmaqy, one letter in the names of the main heroes has been changed. Let's quote an excerpt
from the novel: «Murat and Marat. The place of birth is the same, the year of birth, month, day, even without
words, hours, minutes, seconds correspond to each other. We have the same parents. We grew up under one
roof. | went to school, then to the University alone... no, we went together. Aspirantura — both he and I...
We are together for now. That is, the whole. One. We are one person. Ok. Let it be. Yes, aspirantura. This is
where we lost our way. Not for two years. When | completed the second-year of study, and went to the third
year of study, in summer... Found it! On the day of Balzhan's disappearance, we blew up twice! » [19].

If we analyze both works in more detail, the novel «Zharmaq is heavy, because it tells not only about
the fate of an individual, but also about the past and future of the entire state, as well as political situation in
the country. His hero is lost in an instant: one to create science, one to create wealth. The two men went
down two paths, choosing two different creatures. But Murat, although he was separated from himself at that
time, now perceives his twin as an alien. On the one hand, it is also desirable to become a whole soul again,
but not for the sake of wealth. The only reason for becoming a whole soul is Balzhan whom he loved when
he was about thirty years old. Despite their separation from one heart, the twins hate each other like in «Wil-
liam Wilson». Murat wants to change his life, but now he can do nothing at all. Thus, he considers himself
helpless, and his twin brother to be impure. Whereas William's twin brother prevents him from doing evil to
other people in life, Murat's twin brother steals his bride and lives a rich life. At the end of the analyzed artis-
tic works, both William, Marat and Murat were doomed to death in an instant, each of them with his own
twin brother.

Another great similarity in the skill of these two well known writers is that along with the twin motif,
mystical motifs are also integrated into the structure of their artistic works. Given the skillful fusion of mys-
tical elements such as life and death, mystical space, and dream vision in both works, there is a reason to no-
tice that the works of mystical writers are the product of religious concepts and fantasy consciousness. In
general, we were convinced by the analysis of two works of E.A. Poe and M. Maghauin, which contain
equally mythical and mystical motifs in their work, that they skillfully use the twin motif. In fact, the twin
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motif, which is reflected in most of E.A. Poe's works as a consequence of death, is combined differently in
his «William Wilson». In particular, the mirror of the human soul is revealed through duality, that is, the
struggle of good and evil. In M. Maghauin's novel «Zharmaq», which describes the phenomenon of the loss
of the human soul, the fate of the state as a whole is covered.

The climactic murder of the double is a tragic decision of the antinomy of good and evil, culminating in
self-destruction. In both works the main hero destroys his moral principle which means inability to integrate
the Shadow necessary for the formation of the Self indicated by Carl Jung. This case is confirmed by the fi-
nal mystical remark of the dying one: «You have conquered, and I yield. Yet henceforward art thou also
dead — dead to the World, to Heaven, and to Hope. In me didst thou exist and in my death, see by this im-
age, how utterly thou hast murdered thyself». In «Zharmaq», the motif of duality shows the mastery of
M. Maghauin, where the internal split constitutes a mystical-psychological test, but its resolution possesses
collective, historical and ethical significance. Moreover, the above-mentioned mystical motif in the Kazakh
novel takes the form of a gap between two eras: an idealized past and a profane present. Twins experience
this duality of place and time as a pain associated with the divided historical path of the nation.

And now, as for the characteristic features of these works, M. Maghauin, through the motif of duality,
touched on the political and social problem and history, E.A. Poe's literary work is based on the relationship
between life and death and love. The main character of both M. Maghauin and E. Poe, is a man. However, it
is known that E. Poe, who widely used the twin motif, formed the following system of this mythical motif:
female-female and male-male. While the first pair is based on love and resurrection after death, the second
pair is created to kill each other.

So, what is the cultural value of the twin motif in the structure of fictions? If we evaluate the line of
works analyzed in this article, in the case of William and Murat, an important place is given to individualism.
In particular, both heroes are focused on learning and give priority to themselves, their lives, and their goals.
It is only on the path of education that William falls into the path of immorality, his twin brother tries to call
him to humanity, struggles with him. And for the sake of science, Murat first abandons his beloved girl, and
later his family, and chooses the path of knowledge. However, when he saw Marat, he woke up with a feel-
ing of jealousy and began to quarrel with himself. The characters of both literary works are able to ignite
their evil qualities, and they themselves become victims of their own bad manners. In this way, we can see
that both writers promote morality.

Conclusion

This article discusses the history and significance of the mythical twin motif, which is widely used in
the structure of artistic works in World Literature. Based on the results of the study, we can say that twin mo-
tif did not move away from its original essence in the work of art. In the course of our research, we have seen
that this famous mythical motif, which is transmitted in various ways along with mystical motifs in the struc-
ture of a work of art, is widely distributed in all parts of the world. Even in the artistic works of representa-
tives of different peoples, it is once again proved in this work that it is based on duality, that is, the struggle
of good and evil, revealing the image of the hero through the problem of the relationship between death and
life. At the same time, the cultural value of the twin motif in the structure of the artistic work is revealed in
this article. Based on these analyses, we can conclude that both Kazakh writers and American writers freely
use the twin motif for educational purposes. As it turned out in the course of the study, the mythical motifs,
which spread from century to century and became the basis of a wide variety of works, are inseparable from
their original character. Although this motif belongs even to the mythology of the American people, it is re-
flected in the literature of the entire population of the Earth. The novel «Zharmaqy, analyzed in the frame-
work of this article, can become a vivid example of how the writer's skills improve over time. There is a be-
lief that the nature of the twin motif, which is discussed here, will once again lead to the creation of great
works in Kazakh literature.

To sum up, the hypothesis that «the twin motif pursues a common goal in both Kazakh literature and
English literature», which was suggested at the beginning of this article, is proved: there is every reason to
conclude that the twin motif in the structure of an artistic work is used for educational purposes through the
problem of duality. Moreover, it was demonstrated that the motif of duality or twin motif in the West is a
source of individual guilt, while in Kazakh prose it is transformed into the collective shadow — a historical
trauma and a split in national consciousness. The principle of individualism here also raises the need for each
person to develop as a person, the importance of education and upbringing, as well as the need for everyone
to live in harmony.
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C.E. Mycab6ekoga, ['.K. Paxumbaesa, JI.M. JlemecuHoBa

KepkeM mbirapmajiap KYpblIbIMBIHAAFBI €Ti3ep MOTHBIHIH MIHI

3epTTey MakajmachlHAa OANEMIIK oneOHeTTe KeH TaparaH MH(OJOTHSIBIK «eri3iep MOTHBIHIH» KOpKeM
MIBIFapMa KYPBUIBIMBIHAAFEl KBI3METi, MarblHAChl MEH MOAEHHM MOHI KemIeHAI TYpHe TaTJaHABL. 3epTrey
aMepHKaJbIK JKOHE KaszaK Ka3yIIbUIApPBIHBIH TYBIHIBUIAPBIHIA MHUQTIK eriuep OeiHeciHIH KepiHic Oepy
epeKIIeIKTepiH CaBICTBIPa OTBHIPBIN, OCBI MOTHUBTIH /1e0M KYpPBUIBIMAAFbl TPAHC(HOPMALUICHIH aHBIKTAY
OarpIThIHIA >KYprisinmi. ABropmap Oarap Amman IlonslH «YwuiabsM YwicoH» oHrimMeci MeH MyxTap
MarayuHHIH «Kapmak» poMaHBIH HETi3re ana OTHIPBII, €ri3aep MOTHBIHIH aJaM CaHACBIHAAFbI TYaJTHCTIK
TaOMFAaTTBl — JKaKCBHUIBIK IICH ’KaMaHJBIKTHIH, OMip MEH OJIMHIH, pyX IIeH TOHHIH KaHIIBUIBIFEIH allyarbl
KOpPKEeMIK MYMKIHJIKTEpiH capanaiasl. MakanaHbIH ©3eKTUIIr — eTri3fep MOTHBIHIH aJIeM MHU(OJIOTHICHIH-
J1a eXeNri yaKpITTaH Oepi CakTalblll Kejle jKaTkaH oMOeban CeMHOTHKAIbBIK JKOHE ICHXOJIOTHSUIIBIK MOHIH
Ka3ipri Kaszak >KOHe aFbUINIBIH TUINI omedmerTepleri KepiHici apKpUIbI jKaHAma naibiMpaysiHaa. Eriznep
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S.E. Mussabekova, G.K. Rakhimbayeva, L.M. Demessinova

JKOHIHAErT MUQTEpIiH KOIHYCKAJIbUIBIFBL, ONApAbIH AMepuKa XanblKrapsl, Eypoma jkoHe Typki
MOJICHHETTEPIH/eT] Tapalybl OyJl MOTHBTIH MHTEPHAIIMOHAJIB CHIIATHIH Janenaeini. CoraH caiikec, 3epTTey
Kas3ipri omeOueTTaHyHarsl MA(POIOATHKA, CAIBICTEIPMAIIBI 9/]eOMeTTaHy YKOHE MOTHBOJIOTHS callajiapbl YIIiH
MaHbI3ABL. FRUIbIME >kaHaNbIFbIHA Kesep Ooncak, E.A. ITo men M. MarayuHn mibiFapMalapbIHAAFbl €ri3aep
OcliHEeCIHIH TEK CHOKETTIK JJIEMEHT pETiHAC FaHa eMeC, ajaM >KaHBIHBIH IMIKi OeJiHiCiH, MOPaJbIbIK
TaHIAy[bl, TYJIFAIBIK OKAyalNKepUIUTIKTI  alaTblH  TepeH  (QUIocoUsIbK  KYpBUIBIM  peTiHzae
KapacTHIPBUTYBIMEH MaHBI3BL. Makaazna erizjiep MOTHBIHIH KOpKeM MATIHJEr (QyHKIMSUIApBl TOPT HETisri
THUINKE OOJIHIM, OJapABIH o/e0M SBOIIOLMACH HHTEPTEKCTYaIIbIK TYPFBIAA TalJaHAbL. 3epTTeNy AeHrewi
peTiHe oNeMIIK KoHe Kasak ojeOuerranymibuiapsiabiy, (Metraux, Campbell, Neklyudov, Aimukhambet,
Orazbek »xoHe T.6.) eHOeKkTepiHe LIOMY XKacalbll, eri3aep MOTUBIHIH MU(OJIOTHSIIBIK HEri3aepi MeH 910U
HHTEPIIPETAlMIAPH JKYHeneHeIi. OIic-ToclIi: CaNbICTIPMabl Tanaay, MU(GOMOITHKAIBIK HHTEPIpETaLus,
Kyleney, cumarTay, KypsUIBIMABIK Tanpay. Ochl omicTep HeTi3iHAe eKi TYBIHABIIAFbl eTri3fep MOTHBIHIH
MO/ICHU-CEMAHTUKAIBIK OPTAKTBIKTAPhl MEH ailbIpMalIbUIBIKTAPbl aHBIKTAJbINl, OHBIH TOPOHEINIK KOHE
AKCHOJIOTHSUIBIK MOHI TY)KbIppIMAansl. JKanmel anFaHga, Makala eri3iep MOTHUBIHIH KOPKEM IIbFapMa
KYPBUIBIMBIH/IAFbI KbI3METiH JKaH-)KaKThl aIlIbIIT, OHBIH 8][aM TYJIFAChIH TaHbITYIaFbl MAHBI3bIH JOJICIACH .

Kinm ce30ep: eriznep, MOTUB, KepkeM MaTiH, Mu(p, 3.A. ITo, M. MaraynH, MUCTHLIU3M, Ka3aK o/1eOueTi.

C.E. Mycab6ekoBa, I' K. Paxumbaesa, JI.M. JlemecuHnoBa

CMbIcJ MOTHBA OJIM3HENOB B CTPYKTYPe XY/JA0:KeCTBEHHBbIX MPOU3BedeHN U

B nmanHOl cTaThe mpeacTaBiIeH BCECTOPOHHMN aHANIN3 MHU(OJIOIHYECKOTO0 «MOTHBA OJHM3HELOBY», KOTOPBII
MIIPOKO HCIIONB3yeTcs B MHUPOBOH JTeparype. VccnenoBaHue HampaBlIeHO Ha BBIABICHHE €ro (QyHKIHWH,
3HAUCHUS M KYJIBTYPHOH LIEHHOCTH B CTPYKTYpPE XYIOXKECTBEHHBIX Npou3BeneHnil. OCHOBHAS 1ieNb paboTHI
— paccMOTpeTh, Kak 00pa3 OIM3HENOB, MPOUCXO SN U3 ApeBHEH MHU(OIOTHH, BOILUIONIAETCS B IPOU3Be-
JIEHUSIX aMepUKaHCKHX W Ka3axckux nucareneid. Ha marepuaine pacckaza Darapa Astana [lo «Ywunbsam Yun-
coH» 1 pomaHa MyxTapa Maraynna «JKapMaxy aBTOpHI IIPOCIIEKHUBAIOT TPAHC(HOPMAIHIO JaHHOTO MOTHBA B
COBPEMEHHOM JIMTEepaType U er0 PONib B PACKPBHITHU AyaTUCTHUECKOH MPUPOJIBI YEIOBEYECKOTO CO3HAHUSI —
MPOTHBOCTOSTHMS J0Opa U 371a, )KU3HKU U CMEPTH, Tella M TyXa. AKTyalbHOCTh UCCIIEIOBAHMS 3aKII0YaeTCs B
YHUBEPCAIbHOM W MHTEPKYJIBTYPHOM XapakTepe MOTHBA OIM3HEI0B, KOTOPBIN COXpaHsIeTCs Ha MPOTSKEHUH
9M0X M UBHIIM3aLUH. B crathe moguepkuBaercs pazHooOpasue MU(OB 0 ONM3HENax, BCTPEYAIOIIMXCs B Tpa-
JULUSIX KOPEHHBIX HapoaoB Amepuku, EBpombl u TIOpkckMX HaponoB. HecMmoTpst Ha reorpaduueckue u
KyJIbTYpHBIC Pa3JIMdIMs, CYIIHOCTh MOTHBA OCTA€TCSI HEM3MEHHOH: OIM3HENsl CHMBOJIHU3UPYIOT MOPAIbHYIO
JIBOMCTBEHHOCTb U CIIyXaT MHCTPYMEHTOM JUIl OCMBICIICHUs 4ejoBedeckoi nmpupoasl. TakuMm oOpazoMm, pa-
060Ta BHOCHT BKJIAJ B pa3BHTHE MH(OMOATHKH, CPABHHTEIHHOTO JIMTEPATypOBEACHHS M MOTHBAI[IOHHOTO
aHanu3a. HaydHas HOBHM3Ha CTaTbU 3aK/IIOYAETCsl B TPAKTOBKE 00pa30B OJIM3HEIOB HE KaK IPOCTBIX CIOXKET-
HBIX DJIEMEHTOB, a KaK IIyOOKHX (PHIIOCO(CKMX KOHCTPYKIMH, pPacKPHIBAIOIINX BHYTpPEHHEE paclIeIICHHe
Teposi, €ro MOpabHbIE JMJIEMMBI H JTHYHYIO OTBETCTBEHHOCTb. B nccienoBaHun BBIAENSIOTCS YETHIPE OCHOB-
HBIX THNA OJIM3HEYHBIX 00pPa30B B IUTEPAType U aHAIM3UPYIOTCS UX HAppaTUBHBIE (QYHKIUHU B HHTEPTEKCTY-
IPHOM M CPaBHHUTEILHOM KOHTeKcTe. Kpome Toro, B paboTe paccMaTpHBaIOTCS HCCIIEAOBAHMS MpEIIecT-
Bytomux ydeHsix (Kammbemn, Hexmonos, Aiimyxamber, Opa3Oek M 1p.) ¥ CUCTEMaTH3UPYIOTCS TEOpeTHYe-
CKHM€ MOAXO/bI K MHU(OJIOrHYECKOMY H JIUTEPaTypHOMY OCMBICICHHIO MOTHBA ONM3HEeNoB. Meromonoruye-
CKYIO OCHOBY HCCIJICIOBAHHSI COCTABIISAIOT CPAaBHUTENBHBIA aHAIN3, ME(OMOITHYECKAsT HHTEPIPETANus, CHC-
TeMaTH3allus, ONKCAHME W CTPYKTYPHBI aHamu3. OTH METOABl MO3BOJSIOT BBISBUTH KYJIBTYPHO-
CEeMaHTHYECKHE CXOJCTBA M PA3NINYMsl B HCIOJIB30BAHUN MOTHBA OJM3HEIOB B JBYX PacCMaTPHBAEMBIX IIPO-
W3BEJCHUSX, PACKPBIBAsl €0 BOCITUTATENBHYIO U 9THYECKYIO 3HAUUMOCTb.

Knrouesvle crosa: 61n3Helbl, MOTUB, Xy/I0KECTBEHHBIN TekcT, Mud, D.A. [To, M. MarayuH, MUCTHIIM3M, Ka-
3axcKas JIuTeparypa.
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A0ail IbIFAPMAIIBLIBIFBIHIAFbI TAPUXU-ITHOTPAQUSAIBIK IITPUXTAP
(aTa kacim ;xoHe HACiM)

Maxkanana Abaii KynanOaiiysiel IIbFapMajapblHAAFbl «ATa KOCII KOHE HOCIM» YFBIMAAPHI TaJIAAHBII,
3epTTengi. O3iHAIK epeKIIeNTiKTep capajaHAbl: eHOEK MEH KOCill aJaMHBIH PYXaHH KETilyi, MOpaJbIbIK
KEeMeJICHYl JKOHE YIT MOJACHHETIHIH TYpPaKTBUIBIFBl YINIH MaHBI3ABI (DaKTOp PpeTiHAEC KapacThIPBUIAIBL.
JKypriziireH 3epTreynepAiH HeTi3iHAEe aBTOpiap TapamblHAH Ka3aK JIOCTYpiHAEri KOCIM YFBIMBIHBIH
QIEYMETTIK, SKOHOMHKAIBIK J)KOHE PyXaHH MOHIH FBUIBIMH TYpPFBIIAH allyFa MYMKIHIIK OepeTiH Tacinuep
yceHbUIaABl. Tanmay OapbickiHna AGall HIbIFapManapblHBIH TapUXHU-ITHOTPAQUSUIBIK MOHI, XaJbIKTBIH
JIOCTYPJTi €HOCK TIXKIpUOECi koHE 3aMaHayH 3KOHOMHKAJIBIK TCOPHsUIapMEH OaiinaHbIchkl kepceTinesi. EHOek
MIeH KACill YITTHIK MOJICHHUET IeH alaMI'epUILTiK KYHIBUIBIKTap bl YINTACTHIPATHIH HETI3T1 MEXaHU3M eKEHJIIT1
aiikpiHaamanel. COHBIMEH Karap 3epTTey IKYMBICBIHIA kahaHmaHy [AoyipiHOETi TEXHOJOTHSUIBIK
CepIuTiCTepIiH, dcipece >KacaHAbl MHTEIUICKT MEH OWOTEXHOJOTHSHBIH TOFBICYBIHBIH agam3aT JaMybIHa
BIKIAJIBI capananaabl. Kasipri TeXHONOTHANBIK TpaHC()OPMAIH SKOHOMHKA MEH JICYMETTIK KYpPBUIBIMIapAbI
©3repTil KaHa KoiMaii, agaM OOJMBICHIHBIH IICHXOJOTHSIBIK )KOHE PyXaHU KbIpJIapbIHA TEPEH dcep eTeTiHi
Heri3zeneni. TeXHOTEHIIK SBOJIIONUS JKarAaiflbIHAA TYIFaHBIH Oilflay, Ce3iHy jKOHE SpeKeT eTy MOAeNbAepi
KaiTa KapacThIPBUIY/1a, COHIBIKTaH afaM3aTKa KYHBUIBIKTHIK Oar/ap YCHIHATEIH PYXaHH UTiMIepIiH MaHbI3bI
aprta TyckeHi atam kepcerinemi. Ocol Typrbiia AGali KynanGaiyieiabelH «TONBIK amam» KOHIICTIHSICH —
3aMaHayd ©3TepiCTepMEH  Yiilece  alaThlH, aJaMIepliillik TeH [apacaTThUIbIKKA  HETi3JeireH
AQHTPOMOJIOTHSIIBIK MOJENb PETiHAE TajaHaubl. By LmiMHIH e3eri — akpul, XYpeK JKoHe Kaipar Oipuiri
TYJIFaHBIH YilleciMal JaMybIH KaMTaMachl3 €TeTiH oMOe0ar MpuHIHITEp peTiHae OaranaHanpl. 3epTrey Abait
UISSTApBIHBIH OYTIHT1 TeXHOJIOTHSIIBIK OPKEHHETTE alaMH OOJIMBICTBI CAKTayFa, MOPATBIBIK TYPAKTHUIBIKTHI
HBIFATYFa KOHE CaHAJIbl, )KayalKepIIUTIKTI KOFaM KaJIbIITAaCThIpyFa OaFbITTAIFaH PyXaHH-dTHKAJIBIK Oarmap
petinzeri peniH aikbiHaakipl. HoTrkecinae Abait MypachIHBIH Ka3ipri Ke3eHIET1 FhIIBIMU-TAHBIMIIBIK KOHE
TOpOMENiK MaHBI3IBUIBIFBI JOJIEIICHII, OHBIH aIaM3aTThIH HMHTEIUICKTYAJIBIK 9pi pyXaHH DBOJIIOLMACHIHA
Kocap yieci aikeiHganasl. Adaii KyHanOailyisl mIbIFapMalIbUIBIFBIHIAFG Ka3aK XaJKbIHBIH ©3iHe FaHa ToH
TYPMBIC-CANITEIMEH OailIaHBICTBI KoCiOM MOIEHHETI Typajbl 3epTTey[e HaKThUIBI MbICANap apKbLIbI
kepceTinreH. Kacim neH HoCINTiH XaiblK MOJICHHETIHIH KYH/BUTBIFBI )KOHE PYXaHH KOJBI PETiH/Ie KaJbIITaCyhl
aKpIH IIBIFapMalapbl HETi3iHIe IoWeKTemNin Oepineni. AKBIHHBIH Ka3aK OOJIMBICHIH JKOHE anaM TaOWFaThIH
TaHyFa OaFBITTAIFaH KO3KapacTaphl STHOTPa(UsIIBIK, STHOJOTHSIIBIK JKOHE aHTPOIIOJOTHSUIBIK JICHTeiep e,
WITTHIK TAHBIMIBIK TYPFBIIA KapacTeIpburaH. Abail KyHanOaiiyIiel 3aMaHBIHIA «YIITTHIKY JETEH CO3 apHAMbI
aliTeIMaca J1a, Ka3akK TaHBIMBIHA caif op YFBIM, TYCiHIKTe OYTiHT1 3aMaH Ke3iMeH KaparaHIIaFrbl «YJITTHIK KO
0ap ekeHi capanaHbIn OepiireH.

Kinm ce30ep: Abait, ata kacir, HOCII, 3THOrpadus, MOJCHUET, CHOCK MOJICHHUETI, PyXaH!U KYH/IbUIBIK.

Kipicne

AoGait noyipiHe JeiiH Ka3ak KOraMbIHa «Ka3aKTaHy» MEH «aaam» Maceelepi aepoec GuiocoPpusiibK-
TaHBIM/IBIK HBICAH PETiHAE apHaibl KapacTeIpbuIMaraH O0osaThiH [1]. OpTarachlpiblK OHIIBLUIIAD MypachiHIa
Ja, XaHABIK JOyip ofeOHeTiHae ae, XKbIpaylnap TMO33UsAChl MEH OWIepAiH eHereli ce3lepiHae Ae aaam
OOJIMBICEI MEH YJITTBIK O3IHJIIK CaHa Macelesiepi kKeOiHe jkKaHama TypHe, SFHU KICUTK, MOpTTIK, 13TLIIK
CEeKUIII MOPATBBIK-3THKAIIBIK KATETOPHUSIIAP AsICHIHIA KOPIHIC TAITKaH.

Byn TyciHikTep HerisiHeH jKakChl MEH jKaMaHIbl ailblpy, aJaMAbIK KacueTTepli Oaranay cumaThlHIa
raHa KepiHic OepreH. An aTairaH Macenenepai (UIOCOPHIIBIK JKYHENIIK NeH TEePeHJIK JeHreiine
KeTepreH Tysira — Abaii KyHanOaiyibl efi.

AbaiigpH Ka3ak OOJIMBICHIH 3epaeneyieri Ko3KapacTaphl TYNITEN KeNTeHAe afaMTaHyFa, sSIFHU aJaMHbBIH
PYXaHU KEMEeJIEHYiH, MOPAJIbABIK JKETUTyiH TaHBIN-017yre OarbITTaIFaH.

* Xar-xabap yurin asrop.e-mail: aimanaktan71@gmail.com
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ConpibikTan AOaiiIbIH Ka3aK OOJIMBICHIH JKOHE ajaM TaOWFAThIH TaHyFa OarbITTajFaH Ke3KapacTapbiH
YIII KbIpJla — 3THOTPpa(HSIIBIK, STHOJIOTHSIIBIK KOHE aHTPOIOJIOTHSIIBIK JACHTelIepie KapacThlpy KaKeT Jen
ecenTeriMiz. MyHmall FeUTBIMU Tannay AOalaplH OMIIBUIIABIK KBI3METIHIH TYIKI MYpPaThl OONATHIH «TOJBIK
azamy» 1miMiHIH OacTaysiapblH JKOHE OHBIH VIITTHIK JYHUCTAHBIMMEH Ca0aKTacCTBIFBIH TEPEHIPEK alyFra
MYMKiHIiK Oepemi [2; 11].

AGail meFapMaIIbUTBIFBIHIA KOPIHIC TalKaH TapUXU-3THOTPa(HAIBIK 3IEMEHTTEpPl Tajlaay apKbLUIbI
Ka3aK XaJIKbIHBIH pyXaHH >KOHE MAaTepUAJIBIK MOJCHUETIHIH OpTYpJl KbhIPIAphIH KEIIeHAI TYpAe
KapacTeipyra Oonazpl. OCbl peTTe akblH MYPachIHBIH Ma3MYHBIHAA Ka3aK KOFaMbIHBIH TapUXW JaMYbI,
TaOUFU-TeOTPaIsUIBIK  KEeHICTIri MeH JaHmmadThIK epeKIIeNiKTepi, TYPMBIC-CAlNT IIeH eMip Ccypy
JOCTYPIIEpi, dJICyMETTIK-MOICHU KAThIHACTAP/IBIH CUITAThI allKbiH OciiHeneneni [3].

ConbiMeH Katap A0aii nipIFapMaiapbl JOCTYP MEH KaHAIMBUABIKTHIH apaKaThIHACHIH, YJITTBIH TapUXH
ToXipuOeci MEeH XaHa MOJEHH epicTepre OeliMIeny YpaiCiH KepceTedi. AKBIH TYBIHIBIIAPBIH/IA aTa KACil
MEH HOCIM, JSCTYpii eHOeK Typiiepi MeH IIapyalllbUIbIK MOJCHHETI, COHMAl-aK Ko/e MEH KOJI-KOPAJFBI
CEKUII 9JeT-FYPBINITHIK HOpMasap STHOTpaHsIIbIK AepPeK Ko3i peTiHle MaHbI3Ibl OPBIH aiajbl.

Ochbl acniekTijiepi FBUIBIMH TYPFBIIAH Tanaay AOai IIbIFapMalIapblHBIH TapUXH-MOJCHU Ma3MYHBIH
TEpeHIpeK alyFa, Ka3ak KOFaMbIHBIH PYXaHU OOJMBICHIH, MOJICHH KOJBIH KOHE JTHHKAJBIK JYHUCTAHBIM
JKYHeCiH KalTa maibiMaayra MyMKiHIik Oepeni. Ce0eOi keMeHrepIiH op co3iHiH TYyOiH/e Ka3aK XaJIKbIHBIH
HeciOeciHe THICIi YITTHIK-MOJCHH KOJABIHBIH OpacaH 30p KabaThl jkaThlp. «Abail KyHanOalymsl Typaibl
AJFaIKpl MaKalaHbl AJall KO3FaJIBICBIHBIH JKeTeKIIinepiHiy 0ipi — Axmer baWTypchlHYIBI xa3asl. by
Makaliaja OJl COJ Ke3eHZETri Kaszak ofeOWeTiHiH TapumxXbl MEH Xai-KyhiHe Oara Oepim KaHa KOMMaif,
MO33USIHBIH YJIT OMIipiHACTI OpHBI Typasbl Ja 63 Ke3KapackiH ounmipai. On AGaiiibl «XalbIKTHIH 0ac aKbIHbDY
JIeTI aTarl, OHbI YITTBIH PyXaHH KeNIOacIIbIChl PETiHAe TaHbIbI. BalTYpChIHYIIBI AOalIbl Kenep yprak yIimiH
aJaMTepIILTiK, OTAHIIBUIABIK, TaHAIBIK TIeH OUTIMHIH YITici, OaFbIT-0armaphl peTiHae KapacTelpasl. Fampim
Abaii mbIFapManapsl ajlrail Kaparanaa KapanaibIM opi TYCIHIKTI OOJIBIN KOpiHTeHIMEH, OJapIblH acTapbIHIa
Ka3aK XaJKbIHbIH YJITTBIK-MOJICHM KOJBIHBIH TEpeH KabaTTapbl JKaTKaHbIH aTam KepcerTi. AOai
NIBIFAPMAIIBUTBIFBl OPIITEH OCHI YJITTHIK-MOJICHH KOJTHI JKYHeJel, TepeH TYCIHy YIIiH FepMEHEBTUKAIBIK
Tangay KypailapblH Konjgany Kaxer. Ocpuiaiima balTypchiHynbsl AOaiipl TEK aKblH opi o/edueT oKiii
peTiHAe eMeC, Ka3aK XaJKbIHBIH YJITTHIK-MOJCHH OOJIMBICBIHBIH KOPIHICI PETIHJIE ajFalll TaHBITThL Alaii
MYpPacChlH CaKTay, 3epPTTeY KOHE JAMBITY — YIITTBIK-MOJICHU KOJTHIH YPIHAKTaH YPIAaKKa [IbIFAPMAIIBUIBIK
meH OimiM Oepy apKbUIBI JKaIFacyblH KaMTaMachl3 €TYIiH MaHBI3Abl MapThl. MyHail apXeTHnTepaiH
KOJIJAHBUTYbl KOMNTEereH TeJarorrap TapanblHaH TopOue MeH OimiM OepymiH THIMII Kypasbl peTiHfe
MolibiHaanmFaH. COHbIMEH KaTap OJapiblH YJITTBIK-MOJICHU KOJTHI CaKTam, YpIaK CaHachlHA CIHIpyJeri
MaHpI3bl Jla epekine, sFHu XX Fachlp OachlHaH AJjaml KadpaTKepiiepiHeH 0acTay ajiFaH, SIFHH Ka3aKThIH
VJITTBIK-KOJIBIHBIH MOHI, OHBIH KOP-)KUHAFbI peTinae Abaiimsl kopceTken Oomarsia [4; 91].

3epTTey JKYMBICHIMBI3[Ia XAIBIKTHIH OMipi MEH MOJCHUETIHIH KOpiHici, YIT OOJIMBICEI MEH pyXaHH
IYHUECIH, COH/Iali-aK TapuXu TIKIpHOECiH TepeH TaHyFa MYMKIHIIK OepeTiH STHOTpaUsUIBbIK acleKTiep i
tayjayra 6aca Hazap aynapbuiansl. Ockl TYpFbIIa STHOTPA(Us FRUTBIMBIHBIH MaHbBI3/Ibl TAPMAKTAPBIHBIH Oipi
peTiHae KapacThIpbUiaThiH AOall MypachlHAArbl «Ama Kacin JicaHe HaCiny YFbIMIAPBl 3€PTTEy HBICAHBI
PETiH/IE ANbIHIbI.

AtanFaH TaKbIPBINTAPABl KApacThIPY apKbUIBI Ka3aK XaJKbIHBIH JISCTYPJI MOJICHHUETIHAC CaKTalFaH
eHOEK JKOHE IIapyallblIbIK TOKIPUOECIHIH, 91€T-FYPBINTHIK XKYWEHIH, COHaM-aK pyXaHH KYHIBUIBIKTAp MEH
QJIEYMETTIK KaThIHACTAPAbIH Ma3MYHBIH FRIJIBIMU TYPFbIIAH 3epaeiey Ke3zenei. Abait eleHepiH/e KOPIHIC
OepreH >THOrpadUsIIBIK YFBIMAAPABIH Ka3ipri 3aMaHAarbl MOJCHM >KaHFBIPY YpIicTepiMeH OaillaHbICHIH
afKbIHIAI, OCTYPJIi Mypajiapiibl 3aMaH Tajla0blHa caii »KaHallla KaJIbITa AaMbITyFa TEOPHUSUIBIK HeETi3 0ojia
aNapl.

Mamepuanoapul men 20icmepi

3eprrey O0aprickiHna Abaii KyHaHOANYIIBIHBIH MIBIFApMAIIaPBIHAAFEI STHOTPADHUSIIBIK KOHE dJICYMETTIK-
MOJICHU KOMITOHEHTTEp 0AaCThl MaTepHaN PETiHJe AbIHFaH. ATalFaH 3epTTey HBICAHBI peTiHIe «ATa Kocim
JKOHE HOCII» YFBIMIAphl TaHAAMABI, ce0eli onap Ka3ak KOFaMbIHAArbl €HOEK MOJICHHETIHIH, JICYMETTIK
KaTbIHACTAP/IbIH XKOHE PYyXaHH KYHIBUIBIKTap/IbIH KOPIHICI.

3epTTey KYMBICBHIH/IA TapUXH-CATBICTHIPMAJIbl, MOTIHIIK-KOHTEHT Tajijiay, STHOTrPa(QHsIIBIK CHIIATTAY
JKOHE JKYHelley oficTepi KOJNIAHBUIABL. TapuXu-calbICTRIPMANBI OIIC apKBUIBI Ka3akK XaJdKBIHBIH JTOCTYPIIi
KOCIIT TYpJiepi MEH JYHUETAHBIMABIK VFBIMAAPBIHBIH TapuXHW Cca0aKTaCThIFBl KapacThIPHUIILL. MOTIHIIK
Tajgmay omici AOaill IIbIFapMaliapblHIarbl aTa Kocil, €HOEK, HOCIN YFBIMIApPBIHBIH Ma3MYHBIH alllyFa
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AGalt WiFapMaLlblbiFbIHAAFbI TAPUXM-3THOrPaUAIBIK. . .

OarpITTaIAbl. ANl 3THOrpadUsUIBIK CUIIATTAY MEH JKyieney omicTepl Ka3akTbIH TYPMBIC-TIpIILTri, cant-
JOCTYP1 MEH MOJICHH TXKipHUOECiH FRUIBIMU TYPFBIIAaH TYCIHAIPYTe MYMKIHIIK Oepi.

Aranral omicTepAiH yieciMi AGail mbIFapMaIapblHaa KOPiHIC TallKaH JOCTYPI €HOCK ToKipHOecCiH,
QJICYMETTIK HOpMaJap/bl )KOHE PYXaHW KYHABUIBIKTap/bl FHUIBIMU TYPFBIJAH TajjayFa MYMKIHIIK Oep/ii.
ConbIMeH KaTap 3aMaHayH IIETEeN/IIK SKOHOMHUCTep MeH (uocodTapasiH — Amam Cmurt, Makc Bebep xoHe
kazipri AKI rameiMmapbiHBIH — eHOEKTepi CalbICTRIpMANbl Taiuaay OObeKTici Oonapl. ATanFaH Tocin
apKBUIBI Ka3aK ASCTYPIHIETI «KACi» YFBIMBIHBIH QJIEYMETTIK, SKOHOMHUKAIBIK JKOHE MOPAIbIBIK KbIpJIaphl
alikpIHAaIel. KoHTeHT-Tangay o/ici apKbUTBI IIbIFapMaiapAarbl KOCill IEH HACIH YFBIMBIHBIH PyXaHU JKOHE
STHKAIBIK MOHI aHKBIHAAIBI, all CANBICTRIPMAIIB TaJIay OJApAbIH 3aMaHayH JJIeyMETTIK-3KOHOMHUKAIIBIK
TEOpHUSUTApMEH YHAECTITiHEe MYMKIHIIK Oepi.

Qoebuemmepee oy

3eprTey GapbIChIHAA KOJMAAHBUIFAH TAPUXHU JEPEKTep MEH o/1e0H Ke3aep: AOaiinblH eJeHaepi MeH Kapa
ce3zmepi, Kazak (OIBKIOPH, COHBIMEH Karap bareic enjepiHiH KONOHEpP TapuxXbl MEH oJIEYMETTIK
¢bunocoPuschI.

ATa Kocil KOHE HOCIN YFBIMAAPHIHBIH MOHIH ally MaKCaThIHAA OPTYPHdi FHUIBIMH KOHE KOPKEM
JIEpeKKe3Iep MaiganaHApl. 3epTTey OaphIChIHIA Ka3aK XalKbIHBIH JAYHUETAHBIMBI, TYPMBIC-TipIIiJIiri,
QJIEYMETTIK KYPBUIBIMBI MEH MOJEHH JSCTYPJIEpiH CUMATTalTBIH eHOeKTepre CyleHy MaHbI3abl. Jlepekrep
Abaii mbIFapManapblHIaFsl STHOrpaQUsUIbIK CUIIATTaFbl KOPIHICTEpAl FBUIBIMH TYPFBIJAH TaujgayFa Heri3
OOJIIEI.

3epTTeyAiH MaTepUaNIbIK HETi3iH Ka3aK XaIKBIHBIH JOCTYpPJIl MOACHHETI MEH YFBIMABIK JKYHeciH
TYCIHIIpETIH FBUILIMA E€HOCKTep Kypaiabl. ATam aitkanma, «Ka3zakTelH 3THOTpadUsIIBIK KaTeropusiap,
YFBIMAAp MEH aTayJapblHBIH ISCTYpIi kyHheci» [S] eHOeri apKpUTbl Ka3akK AYHHUETAHBIMBIHAAFBI HETi3Ti
YFBIMAAPABIH, COHBIH IIIiHAE aTa KOCill, HOCIN, €HOEK, BIPBIC CHUSAKTHI KaTeTOPHsUIAPIbIH Ma3MyHBl MEH
MarbIHAIBIK CPEKIICTIKTepl KapacThIpbUIABL Al «ITHOC XOHE KOFam» [6] eHOeri Ka3ak KOFaMbBIHBIH
QJIEYMETTIK KYPBUIBIMBI, JSCTYPJi IIapyallbUIbIK JKYHeci MEH 3THOMOJAEHHM JaMy YpIICTEpiH TYCiHAipyxae
koinaneuiel. CoHbIMEH Katap «Kaszak XankbeIHBIH canT-mgoctypiepi» [7], «Kasak orbace» [8], «llbFsic
Kaszakctan oOJBICHI Ka3aKTapblHBIH OTOACBUIBIK OCT-FYphINTape» [9], «OTHOrpaduyeckue ovepku
KUpPru3ckoro Hapoaa» [10] cusSKTBI 3epTrrey eHOEKTepl Ka3aK XaJKbIHBIH TYPMBIC CalThl, OTOAChI
KYHIBUIBIKTaphl, €HOEKKe OailylaHbICTBl ONET-FYpBIIl MEH JYHUETAHBIMIBIK TYCIHIKTEpAl aHBIKTayFa
MYMKIHIK Oepeti.

Alaii eMip CYpreH Tapuxu Ke3eHHIH JTHOTPa(UsUIBIK epEeKHICTIKTepiH alryra >KOHE aKbIH
JOYHUETAHBIMBIT KAJIBIITACy OPTAChIH CHUIIATTayFa MaHbBI3IbI IepeKke3i peTinae M. Oye30BTiH «Abail xobl
pOMaHbDy KapacThIpbuiasl [11].

AGaiiIbIH KACIIl TTeH HACII KOHIHJET] OM-TY)KbIPhIMBI 3aMaHayH IIETENJIIK FaIbIMIApP/IbIH EHOCKTePIHCH
ne kepiHic Tabamel. Bip racelp OypblH aWTBUIFAaH aKbIHHBIH KO3KapacTapbl Ka3ipri 3KOHOMHCTEDP MeEH
QJIeyMeTTaHyIbUIAPIbIH TEOPHSUIBIK HalbIMIapbIMEH e3apa YHIeC KeJeTiHairi Oaikanmanel. Agam CMut
TYCIHIipyi OOMBIHINIA KOCIT YFBIMBI — K€K TMaifara YMTBUIY apKbLIbl KOFAM WTUIITIHE KbI3MET €TETiH
opekeT peTiHae TaHbuIaabl. PUITOCOPTHIH MiKipiHIIe: «OpOip afam... KOFAMHBIH UTUIITIH apTTHIPY/Ibl MaKcat
eTIENl KOHE OJ1 ©3 ICIHIH KOoFamfa KaHIIAJALIKTBI Iaiga OKeJIETIHIH Ie OLIMEMal; ol TeK ©31HIH JKEKe
naiaaceH ke3neiai. bipak €3 eHOeriH eHIMHIH €H JKOFapbl KYHFa Me OONaThIHAal eTil OarbITTay apKbLIbL,
oJ1 — 0acKa KeINTEereH Karaaiaarbl CUSIKThI — ©31HIH HUETIHEe KipMEreH MaKcaTKa, SFHM KOFaM WrijiriHe,
«KOPIHOEUTIH KOJABIHY XKeTeaeyiMeH KpI3MeT eTei» [12].

An Hemic oimbliel Makce Bebep kacinTi jkaii TaOBICTBIH K31 pPETiHIE eMec, SJIeyMETTIK-MOJICHH JKOHE
MOpaIBBIK KYHIBUIBIKTAPMEH THIFbI3 OalIaHbICKaH iC-opeKeT peTiHne Tycinaipeni. OHBIH MiKipiHIIe, aaat
eHOeK IIeH JKayamnkepliiik — pyxaHud MiHzgeT. On Obutait geii: «Kasipri SKOHOMHUKAJIBIK KYyHeae akiia
Tady €3 ajuplHA MakcaTKa aiHanFaH. By jkeke amamMHbIH OakbITKa HeMece NaiJaiblKKa YMTBUIBICHI
TYPFBICBIHAH KaparaHpaa, Oip »KaFblHaH HIEKTEH ThIC, €KIHII KaFblHAH palMOHANIBl eMec kepineni. JiHu
JKOHE ITUKAIBIK MOHIHEH aibIpbUTFaH OalJIbIKKa YMTHUTBIC OapFaH CailblH TEK MaTepUABIK KyMapIbIKIIEH
OaitraHbICTBI O0J1a OacTakaely [13].

3amanayn AKII raneiMaapsiabsiH «Kocinkepnik HHETTEp: >KocHapiaHFaH MiHE3-KWIBIK TEOPHUSICHIH
KOJIIaHy» aTThl €HOETIHE JKE€Ke TYJIFaHBIH KOCIMKEPJIIK HUETI 9JIEyMETTIK BIKNaiaap, ©3iHAIK CEHIM JKoHE
TOXKIpUOEIK KaOlIeTTep apKbLIbl KalbIITACATHIHBI, Al KOCIIKEpJik OacTamMaHbl JaMbITyaa OimiM Oepy,
KOJIJay KepceTy KoHE MPaKTUKAIBIK MYMKIHAIKTEPiH alphIKIIa pes aTKapaThIHb fonenaeHeni [ 14].
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Tapuxu Ke3eHAEpAE SPTYPil FalbIMAAPIBIH KOCIM Typajibl MiKipiepi Oyl YFBIMIBI KOHOMHKAIIBIK,
QJIEYMETTIK OHE TICUXOJIOTHSUIBIK TYPFBIIaH TYCIHAIpyTe OarbITTanFaH. Onap KocilnTi KOFaM WTLIITiHE yiec
KOCaThlH €HOEK HBICAHBbI, OJIEYMETTIK JKOHE MOJeHH (PEHOMEH, JKAHAMBUIIBIKKA YMTBUIBIC II€H
SKOHOMHMKAJIBIK JaMYAbIH KO3FayIIbl KYIIi peTiHae KapacTeipannl. AOaiiibiH eleHIepi MeH Kapa ce3/Aepine
OCHI YCTaHBIMAAPABIH PyXaHU-3THKAIBIK HEeTi31epi KepiHic Oeperi.

Hamu:)fceﬂep MEH majksliay

A0aiiplH TYHUCTAaHBIMBIHBIH MaHBI3Ibl apDHACBHIH aaMbl KacaMa3AbIKKa IAKBIPY UAESCHl KYpauabl.
AKBIH )KacaMITa3/IbIKThIH OacTaybl — ajall eHOCK SKCHIH epeKIle aTtan oTe/i. JKacammas3ablK ajaM eMipiHiH
MOHIMEH THIFbI3 OalTaHBICTHI, OMTKEHI OJ aJlaMHBIH MaTepUaNIBIK KaKETTUIIMH eTeyMeH KaTap, OHBIH
pyXaHH ecyiHe MYMKIHIIK Oeperi.

AxpiaHBIH: «TyOiHIE OastHIIBI €HOCK eriH canFaH, JKachlHaH OKY OKpII, OiTiM anFaH. bu 0onraH, O0JIbIC
Oonral enep emec, EHOekTiH Oyman e3re 0opi xxanram» [15; 17], — aeren xomgapbl eHOEK TeH OLTIMHIH agam
JMaMYBIH/IAFBI MIENTYIIi PeIiH HaKThl kepceteni. CoOHbIMEH Oipre Abaii:

«Anan 6o — 0aii Tan, Agam 601 — mait Tam, Kyancan Kyan coi ke3zae» [15; 80], — nem, amanasik nex
KacaMIa3AbIKTHI aJaMIIBUIBIK KOJIBIHBIH 0acThl KAFMATHI PETiHAC YCHIHABI.

AKBIH HOCINT YFBIMBIHA Ja TepeH MoH Oepexi. HocinTi agamHBIH MaHOaibIHA Ka3blUFaH BIP3BIK,
KyJaineiH OepreH HeciOeci nen TyciHmipiice nie, AOail OHBI KOCIIIEH, anajl eHOCKIICH OalIaHBICTBIPFaH.
OHBIH IIBIFapMajiapblHaa TaOWFAT TIEH ajgaM apachIHAaFbl YHJISCIMAUIIK Mocelieci J¢ KeHiHeH
KapacTBIPBUIBIN, TAOWFAT alaM3aTTBIH eMip CYPY OpPTaChl, pyXaHH! JKoHEe MaTepHANIBIK UTUTIKTEPIiH KaitHap
Ke3i petinge OefiHeneHeni. FputbIMU 3epTTEyNIEp KOPCETKIHACH, Ka3aK XaJIKBIHBIH [IapyalIbUIbFbl, KOJIOHEPI
JKOHE KOJIZIaHOAbI OHEPIHIH KAIBINTACYbl MCH JJaMy YPIICi KoHEe TapuxH Ke3eHaepaeH Oactay anansl. Kazak
XaIIKBIHBIH MOJICHUETI MEH IIapyamrbUTBIK-KociOiH 3epTTeymri akameMuk ©. MaprynaH: «Kaszak XallKbIHBIH
eHEepi MeH exenri 3amaHmapaa KaszakcTaH TEeppHTOpPHSACHIH MEKEHAETeH cak, YHCiH, FyYH JkoHe Oacka
Talnanap/AblH eHepi apacblHlla TEHETHKAaNbIK OaimaHbic OoiraH Jen aiTyra Heriz Oap. Cebebi omapasiy
KYHJICTIKTI TYPMBIC-TIPIILIITi MEH MIapyallbUIbIFBl YKcac 0omabl. Onap Kelmnesni eMip CalThlH YCTaHBII, Mal
ecipyiMeH alHanbICKaH», — aedni [16]. JKaumel XampIKTBIH TYPMBIC-TIPIIUTTT MEH IIapyaniblIbIFBIHBIH
YKCaCTBIFBI, COH/Ial-aK KOIIINeNn eMip CalThl OHEp IICTYpJCPiHIH ypIaKTaH-YpHaKKa >KajFacyblHa Heri3
0osraH. «lIIbIHFBICTAY Ka3aKTaphl apachIHIa JACTYPJIi KOJOHEP/IH YCTaNbIK, KiIeM TOKY, Tepl OHJey, arail
OHJIEYy, 3eprepiik, Kecrte Tiry, Kui3 Oacy »koHe T.0. Typiepi mambinbl. KazakrapablH KoseHepi iciHfe
KBIHBICTBIK O6JiHiC OonFaHAbIFbl Oaiikanmajgsl. Mplcanbl, ep agamaap TYPMBICTA KOJJIaHBUIATHIH Kypai-
caiiMaHJap[pl, MBUITHIK, KBUIBII, ai0anTa CHIHABI Kapy-Kapakrapbl, ar o03el/IepiH, 3eprepiik
OyibIMIapapl, OBUTFAppl MEH aFramTaH JKacajaThlH OapiblKk OYHBIMIBI JKacaraH. ©3 Ke3eriHae
olfenep KYH MeH KHi3 OHJIEy, KiIeM TOKy, KHIM Tiry jkoHe T.0. OChl CHSKTBI KOJIOHED TYypJiepiMeH
artnaneickad [17; 211].

Alaii XbUIIBIH Me3rinaepin cyperreiitin eneHaepinae («Kpic», «XKaszy, «Ky3», «KasreiTypbi»,
«Kapama, >xenrokcaH MeH con Oip-eki aif») TaOWFaT I€H XallblK TIPIIUITiHIH e3apa OaiIaHBICHIH,
HIapyalIbUTBIFBIH KOPKEM Typae KepceTei. AKbIH Ka3aK XaJIKBIHBIH YII HETi3ri MapyambulbIK CalaChlH —
MaJl IapyalibUIBIFBIH, ETiHIIUTKTI JKOHE KOJOHEp MEH cayJaHbl TOATHUKAIBIK XoHE (PHI0COQUSIIBIK
TypFbiiaH Tannaiael. Meicansl, «Ka3akteiH Oip mMakanbl: “OHep anasl — OipJiK, BIPBIC aNgbl — TIPIIK ™ »
[15; 212] nmereH Makajira KaTblcThl AOali OipyiKTiH MOHIH Maj-MYJIIKTI OpTara cajly €MecC, akbUl MEH
MaKCaTTBhIH OIipJiri jgen aHbIKTaiael. O KOFaMIBIK BIHTBIMAKThI €HOCKTEHY, ©3 HeciOeciH aaai >KOJIMEH
Taly, 9p aJaMHBIH TIpIIiK €TyTe JKayanKepIlIiKIIeH Kapaybl apKbUTbI KAIBINTACTHIPY KaXKET €KeHIH aiiTajIbl.

Abaii «keceni JKankay», «d3ip acka KbI3bIFy», «CBIPTKBI IIBICBIKTHIK, 1IIKi HaJaHIBIK» CEK1IAl MiHe3/ep
KOFaM JlaMyblHa Keaepri KentipeTiHiH eckepremi. On eHOeKTi, OiLTiMIi, FRUIBIMABI €J1 JaMYbIHBIH HETi3ri
TETIrl peTiHae KepceTemi. XaabIKThIH KOIDKBUIIBIK Majl MIapyalllbUIbIFbl TOKIpUOECiHe KapamacTaH, AOai
eJIIiH epKeHJeyl YLIIH FBUIBIM MEH OuliMAl Mrepim, Kocillke »KaHAIIBUABIK CHTi3y KaKeTTIriH KepCeTTi.
OunbIH miKipiHILE, TaMBIFaH eJIeperi irepijiey — eHep MeH OiNiMHIH HOTH)KEC], COHIBIKTaH Ka3aK KOFaMbl
Jla OCBI OarbITKa OeT OYPYBI THIC.

Backa enjeH apThIK, O3BIK KOHE €peKIlle eTeTiH — eHep. [lambIFaH ennep/ie ara Kocill CalaChIHBIH
JKAJIFacybl )KOHE OHBIH SKOHOMHKaFa KOCKaH yJieci yiraH TeHi3. AOaii KyHaHOalyIIbIHBIH HIBIFapMaliapblH/ia
KepiHiC TabaThlH «ara KOCIN JKOHE HACIM» YFBIMBI — Ka3aK XaJKbIHBIH TYPMBIC-TIPIIUITT MEH eHOeK

MOJICHUCTIHIH pyXaHW ©3€TiH alKBIHAANTHIH MaHBI3IBI KaTETOPHSUIapAsIH Oipi. by yreiM apKpiisl AOait
eHOeK MeH KOCINTi afaMHBIH aJaMTepIIiTiK, 13TiTIK jKoHe KiCUTiK KacueTTepiMeH OalIaHbpIcTa KapacThIpajibl.
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SIFHM eHOCK — aJlaMHBIH PYXaHHU JKETUTYiHIH MIAPTHI )KOHE YITTHIH TYPAKTHUIBIFBI MCH MOJICHH TYTACTHIFbIH
KaMTaMachI3 €TETiH TipeK.

Jom ocel naestHBIH Ma3MYHJBIK TYPFBIIA YKcac KepiHici ¥IeIOpUTaHUAIAFEl KOJOHEP KO3FaJIbICHIHBIH
TapuxblHIA Ja aWkplH Oabikamansl. XIX FaceIpAbIH CKIiHIN JKAapPTHICHIHAA ©HEPKACINTIK PEBOJIIOIUS
caJTapblHaH KOJI €HOEeTri MEH IOCTYpJi IeOepiliK KYHABUIBIFBI TOMEHICTCH TYCTa, YHIbIM Moppuc meH
Jxon PackuH OacTaraH OMIIBLIAAp OVJI YpIICKE PyXaHW YKOHE ACTETHUKAIBIK KAapCBUIBIK TAaHBITTHL. Olap
KOJIOHEP/Ii TeK SKOHOMHKAJIBIK KBI3MET PETIHC eMeC, aJJaMHbBIH iIIKi QJIeMiH TOPOUEICHUTIH XKOHE KOFaMHBIH
MOJICHH JICHIeHiH KOTEPETIH IIBIFAPMAIIBLIBIK SPSKET Jen TaHbIIbI [18].

Yneibputanusana keuidipek 1970 xbputel Kypslaran KoneHnep KeHeci YHUBIMBI OCHI JOCTYPAl 3aMaHAyd
SKOHOMHKA TajlanTapblHa OeHiMIen, KOJOHEpIi MIBFapMaIlblIBIK WHIYCTPHSHBIH Oip TapMarbl peTiHIe
naMbITThL. 2014 KBUTFBI ecenl OOMBIHIIIA, SJIJIIH KOJIOHEP CallaChl YJITTHIK SKOHOMHKAFA JKbUT CAHBIH IIIaMaMEH
1,9 mupn xememinme yiec Kocbim, 150 MBIHHAH acTaM amaMIbl JKYMBICTICH KaMThIFaH. MyHmai
KOPCETKIIMTEP aTa KOCINTiH Ka3ipri 3aMaHFbl SKOHOMHKAIIBIK KOHE MOICHHN MAaHBI3BIH JTOJICIICH]II.

AOGaiiibIH Ke3Kapachkl MeH OaThICTHIK KOJIOHEDP KO3FaJIBICBIHBIH PyXaHHW YHICCTIrl €HOEK IeH KOCINTiH
aZaMIBIK MOHIH JopinTeyiHae »kaTeip. EKi jkarmaiga 1a JocTypili KACilm — TeK TaOBIC KO3i eMec, KOFaAMHBIH
MOJICHH JKaJIbIH CAKTAWTHIH XOHE YT OOJIMBICHIH aWKBIHIAWTHIH PYXaHU-MOACHH HHCTUTYT peTiH/Ae
TaHbUIaAbl. AOali €HOCKTI «TOJIBIK anam» TOpOWECIHIH Heri3i Jen KapacThIpca, OaThIC OWIIBLUIAAPHI OHBI
aJlaMHBIH SCTCTHKAJIBIK JKOHE 9JICYMETTIK JKEeTUTYiHIH (haKTOPBI peTiHae Oaramaiibl.

Ochuraiima AGaiiapIiH «ATa KOCII jKOHE HOCI» TYKBIPBIMIAMAachkl MEH YIIBIOpHUTaHUSAAAFE KOJIOHEP
IocTypi Oip-OipiHeH Tapuxu, reorpadUsIbIK TYPFhIIA aliakK OoIFaHbIMEH, Ma3MYH/IBIK KaFbIHAH Oip OpTaK
HIeSHbI — eHOEKTIH pyXaHHU KYHIbUIBIK PETIHAET] MOHIH YIIBIKTANIbL.

Kyanbac Hopcere KyaHy HamaHOBIK. AOail ce3i op amaM3aTThIH KOHUII MEH KO3iH allaThlH FHOparT.
«...HaJaH en KyaHOac Hopcere KyaHajpl hoMm >kKoHe KyaHFaHJa He aiThIN, He KOWFaHBIH, HE KBHUIFAHBIH ©31
OimMeid, eci WBIFBII, Oip TYpJi MacThIKKA Ke3 Oonbim kerexi. hoM ysnFaHmapsl ysuiMac HOpCEICH YsUIafbl,
YSUTapIIBIK HOPCEACH YsuiMaiiibpl. MyHBIH 00pi — HaJaHIbIK, aKbIMAKTBIKTBIH acepi», — el Abaii.

Aunna Tarana Oipey Oait 60s1ca, Oipey kenel O6oca, Oipey aypy, Oipey cay Ooiica, 6ipey ecti, bipey ecep
0oJsica, OipeyaiH KOHII KaKChUIBIKKA MEHLUIIl, OipeyaiH KOHUI KaMaHIIbUIBIKKA MEWUIl OOJICBIH Jien
JKapaTkaH eMec. bys1 Kymail TaraJlaHbIH FadbIlbl eMec, TCHJIEHIH KOJbiHaH KejreH ic. [leHae TananTaHca,
KyJIaineiH Oepepi nie 30p.

«Ecrirenme 0ip HopceHI YMBITIIACTBHIKKA TOPT TYpii cedem Oap: oyelli — Kekiperi Oaitmaynsl Oepik
0oJIMaK Kepek; eKiHII — COJI HOPCEHI KOpreHJe sl ecTireH/e FUOPITIOHY KepeK, KOHUIIEHII, TYIIBIHBIM,
BIHTaMEH YFYy KepeK; YIIIHIII — COJI HOpCEeHI ilmiHeH OipHelle YaKbIT KauTapblll, ONIIAHBIN, KOHUITEe OCKiTy
KepeK; TOpTIHIII O KecelIepiHeH KamblKk Oonmy kepek. Erep ke3 Oombin Kanca, canblHOay Kepek. Ou
KecenJiepi: yalbIMIIBI CAFBIPTTHIK, OMBIHIIBI-KYJIKIIIUIIIK, S KAWFbIFa CalbIHY, s HOpcere KyMapJiblK maiaa
0oiy. By TepT Hopce — KyJUIi aKbUl MEH FBUIBIMJIBI TO3JBIPATYFBIH Hapcenep» [15; 242]. byn AOai
JKYPTBIHBIH OYTiHT1 KYHI MeH OoJamiarbl KaTThl TOJFaHIBIPAJbl, XaJIKBIHBIH CAHACHIH TOpOHeneiini, eHoeK
aJaMIap/bl epKiHAiKKe, MIBFapMaIIbUIBIKKA OKeJIe Il IeTeH O Ma3aaiiibl.

«Ceri3 ask» eNeHiHJe: «eHOeK KbIICaH epiHOeH, TOsIbl KapHBIH TineHOen», — neiai Abail. AGalabIH
alTHarel €riH, MaJ MAapyallbUIBIFRL, CayJaHbIH JKOJBIH KaJbITACTHIPHIN, OHAIPICTI YHBIMAACTHIPY €.
Onuipic enaiH 3KOHOMHUKACHIHBIH KOTepilyiHe Tikeleld acep eTeli. XalblK >KarlalbIHBIH KeTepilyiHe
MYMKIH/IK Oepei.

Ty6inoe 6asnovl enbex e2in canean,

JKacvinawn oKy okwin, Oinim an2am.

bu 6onz2an, boavic bonzan onep emec,

Enbexmiy 6yoan e32e 6api scanzan [15; 80].

AKpIH aTa-0a0agaH Keie xKaTKaH Mall IapyalibUIBIFBIHAH 0aCKa, eTiHIIUIIKIIeH alfHaITy KQXKETTUTITH 1e
Ce3re THUEK eTill OThIp. bipak TYIKI MOHI €riH IapyallbUIbIFBIHAA €Mec, CHOCKTIH OyiaH e3re 0api >kayiraH
JIeT OThIpFaHbl 0OJIAIIAKTa KEMICIH KOPETiH 1C-opeKeTTI MeH3eiai. SIFHM YIThIHBIH OOJjalarel yIliH MaKcat
KOHbII Ol1iM any.

OThI3 YIIiHII Kapa CO3iHJIeT] YIaraTThl KeHeCi eHOSKTEHEM JIETeH aJjaMFa opKalllaH MaHbI3bI 30p. Abaii
erepie Majl Kepek 0oJjica, KOJIOHEp YHpeHOEK Kepek JeM, JKOJBbIH Kepceredi. Mai KyTaasl, eHep
JKyTaMaiapl. Ajan eHOeriMeH jkacajFaH KOJIOHEep KYH Kepic TipIuJiriH aereHi emi. KoneHnep — Ka3aKThiH
oyJnMeci JereHi aTajaH Keje XaTKaH JoCTYP, COHBI AaMBITYy YIIiH: Oyeni — iciHAl achlpaiiblH Aen i34eHy
Kepek, OUIreHaepAeH YHpEeHin, apThIK icMepJiep i3aem, Kepil, 0ipa3 icTec 00JIbIN, OHEP/l apTTHIPY KayKeT.

Exinmn — epiHIIeKTIKKe, calaay-CalFBIPTTHIKKA, KepOe3MKKe canpiHOal, epinoeii icTeit 6epy Kepek.
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YuriHin — MakKTaHbII, MalAackl3 alijjayFa, Ky TUITE alJIaHbIIl, ©3iHiH yaKbIThIH 00C 6TKI30€TCH JKOH.

Teprinmi — baraHarsl aJgaMIIbl ITIAKTAH TaMBIP 0OJIATIBIK AT, Oip O0JBIMCHI3 HOpPCEeHI OepreH OOoJIbI,
apTbIHAH YWTEeMiH-OYWTEeMiH, KapblK KbUIAMBIH JIET€Hre M3 OoJbIm anmanbay kepek. JKermereHiH
KETKi3eMiH JIeN KOJbIHAH KeIMEHTiH Ooiica, ce3 OepMey KepeK. AZaMIIBUIBIKTaH alpbUIBII, ©3iH JIe ajaamn
KOp OOJIBIT KeTeCiH nekiai. AOalIbIH Kapa Co31epiHiH acTaphIHIa CapKhIMAC MarbIHAJIAp OPICTEI KaTaIbl.

KazakTeIH jkaMaHIIBUTBIKKA Yiip 0071a OepeTYFBIHBIHBIH Oip ce0ebi — *KYMBICHIHBIH JKOKTHIFBI. Erep
eriH cajica, s cayJara CajiblHCa, KOJIBI THep Me eni? AOail e3iH MasanaraH cayajjapra jkayarl 137eui.
JKypTThIH akbUIbl Ja, TiICyl e, XapeKeTi Ae TajamnTtaH i3neimi. «KacThIKTBIH OTHI, KaiijaceiH, JKypekti
TYpPTin Ko3ramaii? FeuteIMHBIH Oimin makmaceiH, JlyHHEHIH KopKiH Ooimkamai?» [15; 244], — nen xacrapra
YMIT apTambl.

Anam OayachIHBIH €H JKaMaHbl — TaJalchi3. Tajanm KbUIyIIBUIAp Ja Hemie Typii Oomanael. hom
TaJIANTHIH 631 JIe TYPIi-Typiii. hoM coi TamanmrapablH KalCHICBIHBIH COHBIHA Tycce ne, OipiHeH Oipi eHep,
TypiayJibIpaK Keiemi. Ya, JOKWH aJaM Oallackl s TaJamThbl, S TaJarchl3 OOJCHIH, dUTEyip «OopeKeNIiHI»
KepeK KbUIMANTYFBIHBI OOJIMaibl. OpHENIK, OPBIHCHI3 0a, OPBIHABI Ma, «OopeKemnai» AeyIIiHi KOHiT 131en
Typaael. Anam Oayiacel ©31 Kail jkoJija, Kaii MalaaHma Xypce, CoJl MalaHJarbl KiCIMEH ChIpjac 0oJajbl.
OHBIH YIIIiH 63Te KONJaFbuIapIan «0opeKemnIiH» OHAbI KyTrehai. MaraH «0opekeni» aece, OChl ©3iMMEHEH
CepiKTeC, ChIpiiac ochlaap «Oopekenmi» ep aekai. TamanTeiy immiHae agaMm Oanackl keOiHece OachiHA Kaaip
i3germ, conm Tananta Oonambl. AOall TaHepTeH, KyH OaTKaHFa ACWiH OJIM-TIpiTim KYMBIC icTe AeMeumi.
Kacaran eHOek YIIiH eMIKiIMHEH MaKTay aa KyTtne. Heicantan msiKna, HoTicire epme, eHOeTiHiH Koipi Ooca
xemici 6omanbl. JKemiciH kKepy YIIiH IIBIIAMIBUIBIK TAHBITY KepeK. AKBIHHBIH «Tanarm, eHOek, TepeH OH,
KaHaraT, paKbIM OMJIAI KOW» JIETeH OJICH] XKOJIJapbIHAAFbl aTalFaH Oec KaCHeTTi YCTaHy KepeK. Op ajlaM eH
aNIeIMeH o3iHeH Oactay Kepek. O3iHiH caHACBIH TOpOWelnel, eHOeKTeHyre JalbiH 0oJica KaciOi TymieHe .
binrennen yiipeHy kepek, apimaHOay kepek. Jlypwic oitnaraH agaMHBIH KillTKEHE HAESACHI, OpacaH WiesFa
aftHanmazpl. COHZIBIKTAH €H ajIbIMCH KOJIBIHAH KEJITiH IIaFbIH icTeH OacraraH nypeic. OTOAchiH KeTeneh
aJFaH ajaM, )KaH-)KaFbIHA Kapayra Ja yMiTTi. AOGaiiibiH «Alll KapblH jKy0aHa Ma Maijbl ac KeMel?» JaereH
eNIeHIH/Ie CYpaKTapra kayan Oepy apKbpUIbl OMIpJIK HETi3/iH MOHIH allyFa THIPBICKAH. AKBIH aJaMIIbIK
MocelleMeH KaTap, eNiK MaceneHi kosram oreip. T. XKyptbait 3eprrey eHOekTepinge AOalabIH «Tajam»
UAeAChl — auamJibl OuliMre, eHOSKKKE KOHE ©31H-031 JKETUIipyre OaFbITTANTBIH pyXaHH-adaMIepIIiTiK
YCTaHbIM PETiHE HEri3/e# OThIphIN KapacThipran [19-20].

«EHOex kpuIcaH Kapa xep nie Oepeli, Kyp Tactamaiinel» Hemece «O3iH yIIiH eHOeK KbUICaH, 631 YIIiH
OTTaraH XaWyaHHbIH Oipi OOJIaChIH; aJAaMIIBLIBIKTBIH Kapbi3bl YIINIH €HOEK KbUICaH, AJLIaHBIH CyHreH
KYJIBIHBIH Oipi O0TaChIHY, — IeTeH OIIaphl Ka3aKThl XKIrepIIeHIipyi ei.

AGaiinpIH uaesiapbl 0aThIC eNJIepiHeTi KOJOHep KO3FaIbICHIHBIH TapUXU YPIICTepiMEH Ma3MYHIIBIK
TYpFBIIaH Yileceni. Yuibsm Moppuc nien J[pxon PackuH AacTypiti KOJIOHEp/l aJJaMHBIH PyXaHH MOJICHUETIiH
KaJIBINITACTHIPATBIH  IIBIFAPMAIIBUIBIK OpEKeT peTiHae OaramaraH. An  ¥YueliOputanusiarel Konenep
YIBIMBIHBIH KOJIOHEP/Ii 3aMaHayl SKOHOMHKara OeiiMJern, OHBbIH YJITTBIK SKOHOMHKAFa ylieC KOCYbl — aTa
KOCINTIH Ka3ipri 3aMaH/Ia 1a e3eKTUTirin qonesaeii [21].

AOGaiiiblH eHOEKTIH pyxXaHM MOHIHE KaTBICTBI OMJIapbl OCBI OATBICTBIK HJISSUIAPMEH YHICCEi: eKi
JKaraana 1a Kocim — Ta0bIC KO3l FaHa eMeC, KOFAMHBIH MOJICHHU KAJIbIH, VITTHIK OOJIMBICHIH JKOHE PyXaHH
cabaKTaCTHIFBIH CAKTAUTHIH )EHOMEH.

Abaii «kyaHOac Hopcere KyaHy» CEKUIII KyObUIbICTApIbl HAJAaHIBIK JCM aTal, ajaM CaHaChIH
TopOuesey KaxerTirin kepcereai. OHBIH MIKIpiHIIE, aJaMHBIH ©3TeJIepACH EPEKIIeIiri — aKbUl, FbUIBIM,
oiiylay KaOijeTi; COHABIKTaH OYJI KaCHETTEepAl JaMBITHAN KOCINTiH e, eHOEKTiH Je MoHI OoiMaiinbl. AKBIH
«Ceri3 ask» eJIeHIH/E XOHE Kapa Ce3JepiHjie €HOCK IeH KOCINTI JaMBITYyIbIH HaKThl KaFuJIaTTapbIH
YCBIHAJIBI: KOJIOHEp YHpeHy, epiHOel opeKeT eTy, alJlaMIlbl YMITKe ceHOey, yaKbITThl 0OCKa jKymcamay,
Tanan IreH Xirepai meiHaay. Adai jxacTapbl FRUIBIMFA, TaJlaTaHyFa, OLTIM amyra YHIEH OTHIPHIN, KIciOiH
JaMBITy YIIiH albIMeH ajaM OOWBIHIAFBI epiK, aKbUI KOHE PyXaHM Ta3a HUET KaKET EKCHIH alTallbl.
«Tanarm, eHOeK, TepeH OH, KaHaFraT, PaKbIM» CEKUIII KaCUETTep KACINTIH Jie, €)1 JaMYbIHbIH Ja Tiperi peTiHe
KepceTinieni. AKbIH «eHOEK KbUICaH Kapa xep Ae Oepeni» ereH TYXKbIPbIM apKbUIbl eHOCKTIH HOTHKEITIriH
nonenuenai. AN «e3iH YIIiH €HOEK KbUICaH... XalyaHHBIH Oipi O0JlachiH» JeTeH OWbl apKbUIBI €HOEKTiH
PYXaHHU MaKcaTKa OarbITTaTybl K&KETTITTH KOPCETE]I].

Abail XanpIKTBl OLTIM MEH FbUIBIMFA YMTBUIyFa, KACINTI MEHrepyre, eHOEKKe alaliJibIKIIeH Kapayfra
IIaKpIPpa OTBIPBIN, YJITTHIK JaMy CTPATETHUACHIHBIH PYXaHU-3THKANBIK HETI3iH KaJbIMTacThIpAbL. OHBIH
€HOEKTIH MOHIHE KaThICTHI Hes/Iaphbl OYTiHI1 KOFaM VIIiH J¢ ©3eKTUIITH XKoralTHaiapl. Ata-0abanan MUpac
OOJIBITT KeJe JKaTKaH IOCTYPIIl ©Hep MEH KOJOHEp TYPJICPIH KaJFACTHIPHIT, OHBI KOCIIT PETIHAC TaMBITy —
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WITTBIK MOJIEHH MYpaHbl CaKTayZblH >KOHE OHBI Ka3ipri eMipMEH YINTACTBIPYIBIH MAaHBI3bl >KOJAAPBIHBIH
oOipi.

Kopvimuinowi

Abaii Mypacel — Ka3akK XaJKbIHBIH PyXaHU-MOJEHH IAMYBIHBIH FaHa e€Mec, ajgam3aT OpKEeHHETIHIH
JKATMIBIITUKAIBIK OarmapiaapblHBIH Kypamaac Oediri. OHBIH IYHHETAaHBIMIBIK, TOPOHEIK KoHE MOICHU
KYHJIBUTBIKTApFa HET13/ICATEH UICIIaphl YaKbIT OTCE JIe ©3CKTUIITIH jKOHMaii, KepiciHie, Ka3ipri xxahannany
IoyipiHAe ’KaHa MarblHara HWe OONBIN OTHIP. AKNApaTThIK TEXHOJOTHSJIAPABIH KapKbIHIBI JaMYyBl,
OMOTEXHOJIOTHS MEH ITU(PIBIK KYHEISepAiH BIKIAasl KYIIeHreH 3aMaHIa KOFaM agaMTepIIink Oarmapiap
MEH YITTHIK KYHIBUIBIKTApIbl KaliTa KapacTHIPYABIH KXKETTUTITIH TepeH ce3inyne. MyHait sxarnaiina Abait
YCBIHFaH PyXaHU-3THUKAJIBIK Oarapiap TYJIFaHblH Ja, KOFAaMHBIH Ja TYpakThl JamyblHa Ka)eT Tipek Ooua
aaspl.

JKahannmanynelH OH HOTWXKENEpIMEH KaTap, YITTHIK MOICHHETTIH oJIcipey KaymiH KyIIeHTEeTiH
¢daktopnap na a3 emec. COHIOBIKTAH YITTBIH TApUXH KaJbl MEH PyXaHH MYpPAachlH KeJep YprakK caHachlHA
CiHIpY — CTpaTerusiblKk MaHbI3bl 0ap MiHAeT. Abail mIbIFapMaIapblHAaFbl MOPANBIBIK YCTaHBIMAAD, O1TiM
MEH FBUIBIMFAa YMTBHUTYy, ©3iH-631 JKeTUINIpy KarumaTTapbl OChl MIHAETTI KY3ere acelpyia omOebam
KYHJBUIBIKTBIK KY€ ychiHaabl. OHBIH «bec achli ic» peTiHje aliKbIHAaraH Tajar, eHOCK, TEPEeH O, KaHarar,
PaKbIM CEKiIJII MPUHIMIITEPI — KEKE TYJIFAHBIH JIaMybIH FaHa €MeC, TYTaC KOFAMHBIH OPKEHUETTI JICHTeHre
KOTEPiTyiH KaMTaMachl3 €TeTiH ATUKAIBIK Oarmapiap.

JKacanmpl MHTENIIEKT 1TeH OMOTEXHOJIOTHSHBIH HHTETPAIMSCH] Ka3ipri KOFaM JaMyBIHBIH JXaHa Ke3eHIH
aliKpIHAAN OTHIp. bynm yaepic TeK SKOHOMHKAJIBIK KYPBUIBIMAAD MEH OJEYMETTIK HMHCTHTYTTapIblH
TpaHc(popManusACkIHA FaHA €MeC, COHBbIMEH Oipre aJaMHBIH CcaHa-ce3iMiHe, TCUXO(pU3NOIOTHSIIBIK
OOJIMBICBIHA TiKENeH BIKIAJ €TEeTiH KOIKBIPIbl (eHOMeHTre aifHamyna. TeXHOMOTHSUIBIK MYMKIHIIKTepIiH
KCHEI01 ajiaM oiylay JKYHECiHIH TaOWFW IIeKapajapblH KaiTa KapacThIpyIbl Tanam ereii, cebebi amgam
TaHBIMBIHBIH 9JICyeTi IIEeKCi3 OOJIFaHIIBIKTAH, JKaHA TEXHOJOTHIAP OHBIH aKbUI-OMbIHA QJICYeTTI CEepIIiH
Oepin KaHa KoWMaii, TYJIFaNbIK XOHE pyXaHu OarmapiapblH KalTa KalblITacTblpyra ocep eredi. OchlHOai
KYpJeli Tapuxu-opKEeHHUETTIK KaFJaiaa aaaM3aTTbhlH PyXaHU JaMyblH PETTeHTIH KYHIBUIBIKTBHIK HETi3Zep
epekiie MaHbp3Fa ne. Kazak GuiiocoQusachiHbIH HET13ri apKaybl 00naThlH AOaliIbIH pyXaHu Mypachl Kazipri
TEXHOTCH/IK OpKEHHUET KarAalblHa 1a ©3eKTUIIH x)oranTnaiabl. OHbIH «TONBIK afam» TYKBIPHIMIAaMAaChl
— aKbLI, KaipaT JKoHE JKYpeK YillleciMiH 0acThl KYHBUIBIK PETIH/IE YCHIHATHIH aHTPOIOIOTHSITBIK-3TUKAIBIK
xy#e. Byt i1iM agaMbpl TEXHOIOTHSUIBIK ©3TrepiCTepAiH MAaCCUBTI TYTHIHYIIBICH EMeC, PyXaHU KeMeIIeHyTe
YMTBUIATHIH CaHAIBI CYOBEKT PETiHIEe KapacThIPaIbl.

AOGaiiipIH mabIMIaybIHIIIA, TYJIFAIBIK XKETLTYy aKbIIBIH PAIlHOHAIBI KyaThl, KApaTThIH epiK-Kirepiik
YCTaHBIMBI JKOHE KYPEKTIH aJaMrepIiiK-3MOIMUIBIK TYTaCThIFbI OipIIiKTe jKy3ere acazpl. Kasipri keseHueri
)KacaH/Ibl MHTEJUIEKTIH KYIIe0i MEH OMOTEXHOJOTHSHBIH aJaMHBIH TaOMFH OOJIMBICBIHA dcep €Ty Kaymi
apTHIN OTHIPFaH IIaKTa, OYJI TYTaC agaMIbIK MOJENb PyXaHU TYPaKTBUIBIK ITeH allaMIbIK OHETeHIH 0a3allbIK
TiperiH yceiHAbL. SFHN «TONBIK agam» KOHIENIMACH TEXHOJIOTHSIIBIK Opiiey JKaFIalbIH/Ia KOFAIBII KeTyl
MYMKIH TYMaHHCTIK Oarmapiap sl Kaiita OediMIe, aJaM3aTThl )KayanKepIIiliKKe, apacaTThl OilayFa jKoHe
xKacammas opekeTke OarbITTaiiabl. M. Mpip3axmeTyibiHbIH «TONBIK agam» KOHLENUUAICHIH TajllayblHIa
AGaiiplH agaMrepIliTiK UTIMIHIH ©3€riH akbll, )KYpeK, KalpaTThlH yiieciMi kepcetineai. Ockl TyprbliaH
araiaa, «TONBIK amam» WAEsSChl TEXHOJOTHSIBIK Opliey JKaraaiblHIa Ja afaMJblK KayarnKeplliliK MeH
napacarThl OWJIay/laH caKTayFa Heri3 OOJIaThIH T'YMaHHCTIK Oaraap peTiHje TaHpuiaasl [22].

ByriHri TeXHOJIOTHSIBIK IpOrpece agaM TaOWFAaThIH ©3TepTYiH XKaHa MYMKIHAIKTEPIH allbll JKaTKaH
Ke3eHae AOalplH PyXaHU JYHHETAHBIMBI — aJilaM CaHACHIHBIH JaMy OarbIThIH PETTECH ajaTbiH aMOeOar
KYHJBUIBIKTAp KyHeci. On gaMy MEH KeMeEJNJIeHY MPOILECIHIH ©3€riHe PYXaHH Tele-TeHJIK IMeH 3THKaJIbIK
yiuteciMIi KOS OTBIPBIN, OONamaKk KOFAMHBIH aJaMJIbIK KelOeTiH cakKTayJblH (GUIOCOPUSIIBIK HETi3iH
KaJIBIITaCTBIPAIbI.

CoHBIMEH KaTap eniMi3[iH TaOuFu pecypcTapra, ep JKoHe Mall IIapyallbUIbIFbiHA, COHak-aK
OHJIPICTIK-IIMKI3aTThIK djeyeTke Oail OOJMybl 3KOHOMHUKANIBIK JaMy[blH alfbIIIapTTapbl €KEeHIH >KOKKa
mIbIFapMaiabl. Anaiina Oy1 MYMKIHIIKTEpAl THIMAI Urepy YIUiH KOFapbl MOAEHHW caHa, OuTiMIl Kaapiap,
KayarnKepIIiTiKKke Heri3felreH a3aMaTThIK YCTaHbIM KaxkeT. MyHpaal camamapiiel KajublnTacThipyna Abai
MYpPAachIHBIH OpHBI apbikimia. OHBIH Oi1iM MEH €HOEKTiI YINTACTBHIPFaH TYKBIPBIMIAPHI YIITTHIK aMyIbIH
Ma3MYHJBIK TYFBIPBIH HbIFaiiTanel. M. Oye3oB «TaynblH eTeriHAe Typcak >KOFapbllaH aFblll KeJeTiH
e3eHaepal O1m» JereH TYKbIPIMBIHAAFBIAA, YIATTHIK AaMyAbIH OacTayblH TaHBIN, OJAaH TAFbUIBIM ATy
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MaHBI3/Ibl, COHJBIKTaH AOail MypachIHIaFrbl OiiMi, eHOCK JKOHE aJaMIepIIUIIKTI, KYHIBUIBIKTApABl UTepy
OyriHri KOFaMHBIH JKOFapbl MOJEHHM CaHAachl MEH JKayalKepIIUIiKTI a3aMaTTBhIK  YCTaHBIMBIH
KaJIbINITACTHIPY/IBIH PyXaHU HET131 aemn ecenreimisz [23].

Makana wuieschlH Heri3fey MakcatbiHna «KaszakTapablH TIpIIUTIKTI KaMTaMachl3 €TYAiH J9CTypii
MoneHreTi. TeopHusacsl MEH TapHWXbIHA apHAIFAaH OYEPKTEP» JETeH €HOCKTE JOCTYPJli KOCIIl MeH KYHKepic
JKyHeciHe KaThICTHI JaepekTep AOail mIbFapMalapblHIAFel aTra Kocim, €HOSK KoHE HOCIN YFBIMIApPBIHBIH
TapUXU-3THOTPaUSUIBIK HETi3iH aiikpiHAal Tyceni [24]. K. Toke:kaHYIBIHBIH eHOCTIHACTI Ka3aKThIH €XeTi
OJICT-FYPHINITAPhIHA KATBICTBI JIepekTep AOail mIbIFapMaiapblHAAFbl aTa KOCIMl MEH HOCIM YFBIMIAphIHBIH
IOCTYpl  IYHUETAaHBIMMEH  Ca0aKTaCTBIFBIH  aWKpIHmaiael. OCBl  TYpFBIIAH  anFaHga, Alai
IIBIFAPMAIIBUIBIFBIHIAFBl  TAPUXU-3THOTPAPUSIIBIK IITPUXTAP Ka3aK KOFAMBIHBIH TYPMBIC-TIPIILUTITT MEH
pyXaHH KYHIBUTBIKTAPBIHBIH KOPKeM OeitHeCiH TaHbITazb! [25].

Ocpinaiima AOaiIbIH HAESUTBIK-TaHBIMIBIK MYPAchl — TE€K 6TKEHHIH PyXaHU €CKEPTKIllll eMec, YIATTHIK
TYPaKTBUIBIKTBIH, MOJICHH  JKapachIMIBUIBIKTBIH  JKOHE  Ooyaliakka JereH CeHIMAI  JaMyJblH
MHTEIICKTYaIAbIK Herizi. OHBIH KaruJaTTapblH 3aMaHayd oJIEyMETTIK-DKOHOMUKAJIBIK MPOIECTEPMEH
cabakTacThipa OTBIPBIT KY3€re achlpy CIIiH Y3aK Mep3iMIli OpKEHJICYiHe OaFbITTaJIFaH MaHbI3/IbI
CTpaTETHUSIIBIK Oarmap.

ABTOpIapIbIH KOCKaH yJieci

AckapoBa A.lll. — naepexke3nepMeH JXYMBIC, 3epTTEy MaTepHaIapblH >KWHAKTAY, IEPEeKTepAi
XKyHerney, aJblHFaH HOTIKENEP Il TeKCepy.
AkranoBa A.C. — 3epTTey MaTepHalIapblH KHHAY, JEpEKTepAi >Kyieley, FBUIBIMH HOTHXeNIepIi

capasay, MaKaJlaHbl peJlakLlisIayFa KaTbICy.
AkranoBa lI.C. — onicHaMaHBI aHBIKTAY, 3epTTEY XKYPri3y, MaTepHalapabl )KUHAKTAY JKOHE OHICY,
MaKaJlaHbl 0Ty JKOHE peAaKIusay.
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A.1I. Ackaposa, A.C. Akranosa, I1I.C. AkTaHoBa

HUctopuko-3THOrpaduyeckue MITPUXH B TBOPpUYeCcTBe Adasi
(TpaguIMOHHBIE POAOBbIE 3AHATHS U HACTEACTBEHHbIE MPOMBbICJIbI)

B crarbe ObUTH IpOAHANTNM3HPOBAHBI M HCCIIEIOBAHbI IIOHATHS «TPAJUIOHHBIE POJOBBIC 3aHATHS M HACIEHd-
CTBEHHBIE IPOMBICIIBI» B pon3BeaeHusIX Abas KyHnanOaesa. Bputi BBIABIEHBI M IPOAHANN3UPOBAHbI UX CIIE-
nuduyeckre 0COOCHHOCTH: TPYA M Mpodeccusi pacCMaTPUBAIOTCS KaK BaXHEHIIUH (akTop AyXOBHOTO CO-
BEpIICHCTBOBAHHS YEJIOBEKA, MOPAJIBGHOI'O COBEPLICHCTBA U CTAOWIIBHOCTH HallMOHAJIBHOHN KynbTyphl. Ha oc-
HOBE NPOBEJICHHBIX HCCIIEJOBAaHUI aBTOPOM HPEIUIOKEHBI TT0IXO0/IbI, TO3BOJLIFONINE HAYYHO PACKPHITH COIH-
IBHYI0, YKOHOMHUYECKYIO ¥ [yXOBHYIO CYIITHOCTh HMOHSTHS NPoQeccuy B Ka3axckod Tpamunuu. B xoxe ana-
JM3a JeMOHCTPUPYETCsl HCTOPUKO-3THOTpadHYecKoe 3HAYCHNE IPOU3BeIeHNi AGast, TpaJuLHOHHBIH TPpyI0-
BOH OIBIT HACENEHUS M CBSA3b C COBPEMEHHBIMH 3KOHOMUYECKHMH TeopHsaMmu. Ompenensercs, 4To Tpya U
npodeccust SBIAIOTCS OCHOBHBIM MEXaHHU3MOM, COUYETAIONIMM HAIMOHAIBHYIO KyIbTYypy W HpPaBCTBEHHEIC
nenHoctd. Kpome Toro, B paboTte aHaIn3upyeTcst BIUSHIE TEXHOJIOTHIECKHUX MPOPHIBOB B 3MOXY I00anm3a-
M, OCOOEHHO CIMSHUS UCKYyCCTBEHHOTO MHTEIUIEKTa M OMOTEXHOJIOTHH, Ha pa3BuTHE denoBedecTBa. O6oc-
HOBBIBAa€TCS TOT (DaKT, 4TO COBpEMEHHasl TEXHOJIOTUUECKasi TpaHC(opMaIysl He TOJIBKO MEHSIET SKOHOMHKY M
COIMAJIBHBIE CTPYKTYPHI, HO U OKa3bIBAET ITy0OKOE BIMSHYUE HA ICHXOJOTHYECKHE U TyXOBHBIE ACIIEKTHI Ye-
JIOBEYECKOT0 OBITHs. B yCIIOBHSIX TEXHOT€HHOH BOJIOLMH IIEPECMATPHBAIOTCSI MOJICIN MBIIIJICHHS, YyBCTB U
JEUCTBUI JINYHOCTH, MOITOMY MOIYEPKUBAETCS BO3PACTAIOIee 3HAUECHHE TYXOBHBIX YUSHHH, Npeiiararo-
[IMX YeJIOBEUYECTBY [IEHHOCTHYIO OpHEHTaNuIo. B aToM koHTekcTe KoHUenus Abas KynanOaitynsl «uemoct-
HOTO UeJIOBEKa» aHAIM3UpPYyeTcs KaK aHTPOIMOJIOTHYEecKass MOJeNb, OCHOBAaHHAs Ha MOpalH U pa3zyMe, CIIO-
COOHast COYeTaThCsA C COBPEMEHHBIMU M3MEHEHHsAMH. EqMHCTBO pazyMma, cep/iia U CHITBI, SIBIISIOMIEecs SAPOM
3TOTO YYCHUS, OIIEHUBAETCS KaK YHUBEPCANBHBIA MPUHIUI, 00eCIeINBAIOIINIA TAPMOHIIHOE Pa3BUTHE JTHI-
HocTH. VccnenoBanue onpezenser posib uaeil AGast kak JyXOBHO-3TUYECKOW OpHUEHTAllMd B COBPEMEHHOM
TEXHOJIOTMYECKOH LUBWIN3ALNK, HANPABJICHHOI Ha COXpaHEHHE YeNOBEYECKOTO OBITHS, YKPEIUICHHEe MO-
paJbHOM CTaOMIBHOCTH M (POpMHpPOBaHKME CO3HATEIBHOr0, OTBETCTBEHHOTO oOliecTBa. B pesynbraTe moka-
3BIBAETCSl HAyYHO-ITO3HABATENbHAS U BOCIIUTATENbHAsl 3HAYNMOCTh Hacjenust AGasi Ha COBPEMEHHOM JTarle,
OIIPEEINSAETCS €r0 BKIAJ B MHTEUIEKTYAIBHYIO U TyXOBHYIO 3BOJIOLHUIO YenoBedecTBa. B mccnenoBanny, mo-
CBSMIEHHOM TBOpUecTBY AbOast Kynan6aeBa, Ha KOHKPETHBIX NPUMeEpax IOKa3aHa MPO(EecCHOHAIBHAS KyJIb-
Typa Ka3aXxCKOTO HapoJa, TECHO CBSI3aHHAs C IPHCYIIUM €My TPaJUIHOHHBIM YKIaJI0M XHU3HH U ObiTa. Pop-
MHPOBaHUE MOHATHH «KICII» M «HOCIID KaK [IEHHOCTEI HapOJHON KYIBTYpPHI M JyXOBHOTO KO/Ia 00OCHOBAaHO
Ha OCHOBE IIPOU3BE/ICHHH 1103Ta. B3risaasr Abast, HanpaBIeHHbBIE HA ITOCTIXKEHHIE Ka3aXCKOH HIEHTHYHOCTH H
IPUPOABI YENIOBEKa, PAcCMaTPHBAIOTCS Ha STHOrpa(UUEecKOM, STHOJOTHUECKOM M AHTPOIMOJIOTHYECKOM
YPOBHSIX, C MO3UIMI HAIIMOHATEHOTO MHPOBO33peHHs. HecMoTpst Ha To uto Bo BpemeHna Abas KynanOaesa
TCPMUH ((HaL[I/IOHaJ'[beIl\;I)) CIICIUaJIbHO HE ynorpeGmmCﬂ, B KQXXIOM MOHATHUU U NPEACTABJICHUHU, COOTBETCT-
BYIOIIIEM Ka3aXCKOMY MHPOBO33PEHHIO, TIPH PACCMOTPEHUH C TIO3UILIUK COBPEMEHHOCTH BBISIBIISICTCS HATMYHE
«HAIMOHAJBHOTO KOJIa», 9TO M OBIIO MOJBEPTHYTO aHAIU3Y.

Kniouesvie cnosa: Abaii, ponoBoe 3aHsATHE, HOCIM, dTHOrpadus, KyIbTypa, KyabTypa Tpynaa, JyXOBHAs IIEH-
HOCTB.
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A.Sh. Azkarova, A.S. Aktanova, Sh.S. Aktanova

Historical and Ethnographic Aspects in Abai’s Works
(Traditional Ancestral Occupations and Hereditary Livelihoods)

The article analyzes and explores the concepts of traditional ancestral occupations and hereditary livelihoods
in the works of Abai Kunanbayev. Their distinctive features are identified and examined: labor and profes-
sion are viewed as the most important factors of a person’s spiritual development, moral perfection, and the
stability of national culture. Based on the research conducted, the author proposes scholarly approaches that
allow for a scientific interpretation of the social, economic, and spiritual essence of the concept of profession
within Kazakh tradition. The analysis demonstrates the historical and ethnographic significance of Abai’s
works, the traditional labor experience of the population, and its connection with contemporary economic
theories. It is determined that labor and profession serve as the main mechanisms that integrate national cul-
ture with moral values. In addition, the paper analyzes the impact of technological breakthroughs in the era of
globalization—particularly the convergence of artificial intelligence and biotechnology-on the development
of humanity. It substantiates the view that modern technological transformation not only changes the econo-
my and social structures but also has a profound influence on the psychological and spiritual dimensions of
human existence. Under conditions of technogenic evolution, models of thinking, feeling, and behavior are
being reconsidered; therefore, the growing importance of spiritual teachings that provide humanity with val-
ue-based orientation is emphasized. In this context, Abai Kunanbayev’s concept of the «integral (holistic)
human being» is analyzed as an anthropological model grounded in morality and reason and capable of har-
monizing with contemporary transformations. The unity of reason, heart, and strength, which constitutes the
core of this doctrine, is assessed as a universal principle ensuring the harmonious development of personality.
The study defines the role of Abai’s ideas as a spiritual and ethical guide within modern technological civili-
zation, aimed at preserving human existence, strengthening moral stability, and forming a conscious and re-
sponsible society. As a result, the scientific-cognitive and educational significance of Abai’s legacy at the
present stage is proven, and its contribution to the intellectual and spiritual evolution of humanity is deter-
mined. In the study devoted to Abai Kunanbayev’s creative work, the professional culture of the Kazakh peo-
ple-closely connected with their traditional way of life and everyday practices-is demonstrated through con-
crete examples. The formation of the concepts kasip (profession, occupation) and nasip (livelihood, destiny,
sustenance) as values of folk culture and elements of a spiritual code is substantiated on the basis of the poet’s
works. Abai’s views aimed at comprehending Kazakh identity and human nature are examined at ethnograph-
ic, ethnological, and anthropological levels, from the perspective of national cognition. Although the term
«national» was not explicitly used in Abai Kunanbayev’s time, an analysis from a modern perspective reveals
the presence of a «national code» in every concept and notion corresponding to the Kazakh worldview.

Keywords: Abai, ancestral occupation, nasip, ethnography, culture, labor culture, spiritual value.
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