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The Possibilities of Enhancing Intercultural Competence Through Al Simulations
While Teaching English as a Foreign Language

Current trends in globalization and educational digitalization require us to rethink how teachers help foreign
language learners to acquire intercultural competence. The use of artificial intelligence technologies offers a
promising way to create immersive, interactive, and adaptable learning environments. Al simulations help
students develop cultural awareness, empathy, tolerance, and effective intercultural communication skills by
mimicking real-world communication scenarios and allowing them to interact with virtual avatars. This study
looks into how we can incorporate artificial intelligence into foreign language teaching to support cognitive,
emotional, and behavioral aspects of intercultural competence. It specifically examines the teaching potential
of platforms that use game-based interactions, automatic feedback, and adaptive Al models. With this tech-
nology, students can improve self-reflection, metacognitive techniques, and their understanding of the cultur-
al context of communication. Using Al simulations in the classroom provides additional opportunities for de-
veloping soft skills and integrative language abilities. These skills are essential for successful intercultural
and professional communication in today’s globalized society. The study was conducted at Abai Kazakh Na-
tional Pedagogical University and involved second-year undergraduate students participating in an experi-
mental training program. Al simulation platforms such as Alelo Enskill, Hyperspace, and Gen2Lingo were
used to create interactive intercultural communication scenarios. These platforms provided students with op-
portunities to engage in realistic conversations with virtual characters representing diverse cultural back-
grounds, while receiving automated feedback on language use, pragmatic appropriateness, and cultural sensi-
tivity. The findings indicate that the use of Al simulations significantly enhances students’ intercultural com-
petence by improving their communication flexibility, empathy, cultural awareness, and confidence in inter-
cultural interactions. In addition, the interactive and adaptive nature of Al technologies increases student mo-
tivation and engagement in the learning process. The results demonstrate that Al simulations represent an ef-
fective pedagogical tool for integrating language learning with intercultural development and preparing stu-
dents for participation in academic and professional communication contexts.

Keywords: artificial intelligence, Al simulations, intercultural competence, foreign language teaching, digital
learning, soft skills, intercultural communication.

Introduction

The rapid growth of digital technologies and integration of artificial intelligence (Al) tools into teaching
methods are significantly changing the current educational landscape. Recent studies in the Central Asian
context suggest that the success of such integration depends on the digital literacy of both educators and stu-
dents [1]. Furthermore, the shift towards Al-driven pedagogy aligns with global trends where language ac-
quisition is no longer separated from cultural immersion [2]. Traditional teaching methods are being updated,

" Corresponding author’s e-mail: anabidullin@vk.com
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the role of the teacher is changing, and the concept of educational engagement is being reconsidered. Digital-
ization allows for personalized, interactive, and adaptable learning. The focus is now on developing skills,
critical thinking, and intercultural communication instead of just transferring knowledge.

Building intercultural competence is a top priority for higher education, especially considering globali-
zation and increasing population mobility. As noted by Kazakhstani researchers, the modernization of spir-
itual values in education requires a synthesis of national identity and global communication skills [3]. This
synthesis is particularly vital in multilingual environments where English serves as a bridge between diverse
cultural codes [4]. Intercultural competency goes beyond language skills for foreign language learners. It
includes tolerance, empathy, and respect for cultural diversity. It also encompasses the ability to adapt to var-
ious communication contexts and understand the cultural codes, values, and behaviors of people from differ-
ent countries. Cultivating intercultural competency helps future professionals succeed socially in a globalized
world, in addition to advancing their careers.

In contrast, Deardorff’s process-oriented model presents intercultural competence as a dynamic and cy-
clical process rather than a fixed set of components. It highlights internal outcomes and external outcomes.
Unlike Byram’s more structured model, Deardorff focuses on the developmental nature of intercultural com-
petence, emphasizing continuous learning and reflection.

Another widely cited framework is Bennett’s Developmental Model of Intercultural Sensitivity, which
describes intercultural competence as a progression through six stages, from ethnocentrism to
ethnorelativism. This model is particularly useful for understanding learner’s psychological readiness for
intercultural interaction and for designing pedagogical interventions that support this progression.

A comparative analysis of these models demonstrates that while Byram’s framework provides a com-
prehensive structural description of intercultural competence, Deardorff’s model emphasizes its processual
and developmental nature, and Bennett’s model focuses on the affective and perceptual transformation of the
learner. The integration of these perspectives allows for a more holistic understanding of intercultural com-
petence as a multidimensional construct that includes cognitive, emotional, and behavioral components.

In recent years, interest in using artificial intelligence technology to teach foreign languages has signifi-
cantly increased. Advanced generative models now allow for the creation of “cultural twins” or avatars that
reflect specific regional dialects and social norms [5]. This technological leap enhances opportunities for
structured intercultural interaction in the classroom where mistakes carry no social risk [6]. These technolo-
gies help create a learning environment that adjusts to each students’ unique traits, motivation, level of prep-
aration, and preferred ways of learning. Among the various Al tools, interactive simulations that use machine
learning, generative language models, and natural language processing (NLP) systems hold a special place.
These simulations can replicate real-world international communication scenarios, including nonverbal cues,
emotional responses, and cultural backgrounds.

Using Al simulations in the classroom opens up new possibilities for developing intercultural compe-
tencies. Students can interact with virtual conversation partners, represented by avatars from different cul-
tures, to simulate diverse analytical and professional scenarios. It provides a safe space for students who face
psychological barriers when communicating in real life, letting them experiment and develop their commu-
nication flexibility [7; 47].

A series of classes at the Abai Kazakh National Pedagogical University (KazNPU) utilized artificial in-
telligence simulation platforms as part of a pedagogical experiment. The selection of this venue was motivat-
ed by its leading role in pedagogical innovation within Kazakhstan’s higher education system [8]. Previous
local initiatives have shown that students are increasingly receptive to gamified Al elements in their curricu-
lum [9].

In this study, intercultural competence is operationalized based on the integrated theoretical framework
combining Byram’s structural components, Deardorff’s developmental process, and Bennett’s sensitivity
stages.

Accordingly, three analytical dimensions are identified: behavioral, emotional, and cognitive. This inte-
grative approach ensures both theoretical validity and practical applicability in analyzing Al-mediated learn-
ing environments.

The study investigates how these technologies influence three key aspects of intercultural competence:
behavioral (communication flexibility and adaptability), emotional (empathy and respect for different cul-
tures), and cognitive (understanding of cultural differences). The findings emphasize the substantial potential
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of Al simulations as an innovative method for combining language and culture education. They are effective
in helping students develop thoughtful intercultural communication skills.

Similar to traditional ideas but backed by new empirical evidence, recent research [10] shows that inter-
cultural competence includes cognitive, emotional, and behavioral dimensions. Understanding a foreign cul-
ture’s norms and values is just one aspect of intercultural competence. Another is the ability of learners to
change their behavior, respond to cultural expectations, and show empathy and tolerance in both practice and
real-world situations.

In recent years, many studies have explored the use of artificial intelligence in teaching foreign lan-
guages. Research by Li & Chen [11] and Lin et al. [12] reveals that Al-based learning tools increase stu-
dents’ motivation and adaptability. In particular,

NLP-based chatbots and virtual assistants support the development of critical thinking and communica-
tion skills.

According to the study Exploring the Perspectives of Cross-Cultural Instructors on Integrating 21% Cen-
tury Skills into EFL University Courses [13; 64], teachers now see modern skills, such as intercultural inter-
action, critical thinking, and adaptability as essential to learning English, including the growth of cultural
sensitivity.

Al simulations stand out from other digital tools because they can recreate real-life conversational set-
tings, including emotional and cultural aspects of interaction. Research by Chung & Ahn [14; 107-109] and
Garcia [15; 46] indicates that participating in Al scenarios helps develop empathy, understand cultural
norms, and respond appropriately to cultural differences.

Al is still not commonly used in Kazakhstani classrooms for teaching foreign languages. However, re-
cent trends show growing interest in incorporating digital technology into language teaching [16]. In this re-
gard, using Al simulations could be a promising direction for modernizing language instruction in Kazakh-
stan.

Al simulations can be created using various platforms and technologies. A pedagogical experiment at
Abai Kazakh National Pedagogical University used three contemporary commercial Al platforms focused on
simulation training to improve the intercultural competence of undergraduate students: Alelo Enskill, Hyper-
space, and Gen2Lingo. Each offers different educational and technical features aimed at fostering critical
thinking, communication adaptability, and intercultural interaction skills in an English-speaking environ-
ment.

The Alelo Enskill platform, developed by the American company Alelo Inc., is an interactive Al-based
system for teaching foreign languages and cultural communication. It uses Al avatars to simulate authentic
communication scenarios, ranging from casual conversations to business interactions. In the core Enskill Ed
program, students engage with virtual characters that represent various cultural backgrounds. The system
evaluates user responses through speech recognition and natural language processing (NLP) technology and
provides feedback in three areas: multicultural sensitivity, pragmatic appropriateness, and language accura-
cy. Additionally, teachers can track student progress and adjust scenarios to meet learning goals using the
Enskill Dashboard. Alelo Enskill thus offers thorough language and intercultural skill development in a se-
cure online setting.

The second technology used is the immersive Hyperspace platform. This platform models intercultural
communication situations through role-playing games with autonomous avatars, helping to develop soft
skills. Hyperspace uses adaptive interaction models, where the language and cultural strategies of students
influence how the virtual conversation partners behave. The scenarios are designed with cultural norms in
mind and include corporate communications, academic discussions, and negotiating situations. The systems
integration with LMS platforms (like Moodle or Canvas) allows teachers to monitor student progress and the
dynamics of skill development. Hyperspace immerses students in a realistic environment that simulates not
just language but also the emotional and cultural aspects of communication. It also evaluates indicators of
empathy, cultural awareness, and conflict resolution techniques to create a complete view of the student’s
intercultural behavior.

The third tool in the experiment was the Gen2Lingo platform from Gen2B Al Solutions, similar to
modern GPT-style NLP systems, it is a language simulator built on generative Al models. Gen2Lingo allows
students to practice conversational English and other languages by selecting topics and difficulty levels
based on the European CEFR scale. The platform provides interactive feedback on grammar, vocabulary,
style, and cultural appropriateness in various contexts, including academic interviews, business discussions,
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and casual conversations. To increase student motivation, it also features gamification elements like ratings,
achievements, and challenge levels. Additionally, the system gives teachers reports showing student en-
gagement frequency, types of errors made, and correction trends.

This article aims to analyze how AI simulations can enhance undergraduate students’ intercultural
competence during foreign language learning. It focuses on the potential of these technologies for teaching
and their role in fostering cultural awareness, cognitive tolerance, and cultural adaptation.

The scientific relevance of this study lies in its ability to address a major gap in intercultural compe-
tence training by showing how Al simulations can recreate authentic, emotionally and culturally rich com-
munication scenarios that traditional methods cannot provide. It advances theoretical understanding in Al-
assisted language learning by examining the cognitive, emotional, and behavioral aspects of intercultural de-
velopment within technologically enhanced environments. The study also contributes valuable empirical ev-
idence from the Kazakhstani educational context, where research on Al-driven intercultural learning remains
limited. Furthermore, it expands scientific knowledge on how digital tools foster soft skills such as tolerance
and communication flexibility, while providing practical, evidence-based guidance for modernizing EFL cur-
ricula in higher education during ongoing digital transformation.

By combining these three platforms, a multi-component digital learning environment was created, al-
lowing students to enhance their language skills while also improving their ability to recognize and under-
stand cultural differences. Alelo Enskill offered communicative accuracy and intercultural empathy; Hyper-
space promoted interpersonal communication and culturally diverse behavior; and Gen2Lingo helped auto-
mate speech skills and build confidence in intercultural settings. This integration of language and cultural
learning into a single educational system was made possible through this combination of simulation technol-
ogies.

Materials and Methods

The experiment was conducted in the spring semester of 2025 at the Abai Kazakh National Pedagogical
University (KazNPU). Sixty second-year undergraduate students participated in the study.

All participants were divided into two groups:

Experimental group (EG) — 30 students who were trained using Al simulations;

Control group (CG) — 30 students who studied using a traditional program without the use of Al tools.

Tools and materials

The application used Alelo Enskill, Hyperspace, and Gen2Lingo, three modern technologies. Virtual
avatar simulations took place on the Alelo Enskill platform, especially for situations involving cultural dif-
ferences, customs, politeness standards, and typical mistakes in intercultural communication. In simulated
professional and social scenarios, where understanding different cultural norms, gestures, and nonverbal
communication is important, Hyperspace supported role-playing. Additionally, the Gen2Lingo platform pro-
vided students with a way to practice speaking, participate in interviews, and discuss specific topics while
receiving automated feedback on their vocabulary, grammar, and pronunciation.

Experimental procedure

The experimental process had several steps. All participants in the pilot stage completed an initial inter-
cultural competency exam using a modified Deardorff scale [17]. The Deardorff scale was adapted to the
local Kazakhstani context. Its reliability was verified using Cronbach’s alpha, indicating high internal con-
sistency. Construct validity was confirmed via exploratory factor analysis, which retained the cognitive, be-
havioral, and affective dimensions of intercultural competence.

The experimental group underwent training using three Al platforms. Over eight weeks, regular simula-
tion sessions were held.

Data were analyzed using SPSS v.28; statistical procedures included:

— Paired-samples t-tests to evaluate within-group pre-post differences in intercultural competence
scores;

— Independent-samples t-tests to compare the post-test scores of EG and CG;

— One-way ANOVA to examine the effects across cognitive, affective, and behavioral dimensions;

— Effect sizes were calculated to measure the magnitude of observed differences.

Statistical significance was reported as p-values, but also 95 % confidence intervals were included to
provide a more comprehensive understanding of the results.
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This methodological approach ensured both internal validity and rigor in data analysis, allowing for
robust assessment of the impact of Al-mediated interventions on intercultural competence.

Students used the Alelo Enskill platform to complete one assignment each week that involved interact-
ing with an avatar in a cultural setting. These assignments included discussing etiquette, resolving conflicts
due to cultural differences, or conducting business with a foreign partner. The system provided automatic
feedback at the end of each session, which lasted about twenty minutes and covered pragmatic and linguistic
aspects.

Classes using Hyperspace involved role-playing scenarios in a virtual environment and took place once
every two weeks. In these sessions, a group of students addressed issues related to cultural differences, such
as miscommunications caused by varying perceptions of time, levels of directness, or standards of politeness.
Al-generated avatars made the experience more realistic by responding to students’ comments based on the
chosen communication style. The scenarios included nonverbal cues like intonations and gestures, in addi-
tion to spoken ones.

Students used the Gen2Lingo platform to work on their own outside class. They chose topics such as a
business letter, interview, tourist scenario, or an impromptu discussion with a virtual partner that matched
their interests or career goals. The system provided feedback that included suggestions for correcting gram-
mar and verbal mistakes, which helped tailor the instruction.

The teacher led group discussions after each Hyperspace role-play or simulation. Students examined
how to communicate effectively across cultures, identified cultural quirks, and reflected on their own mis-
takes. Each participant kept a personal observation notebook to develop reflective skills, documenting chal-
lenges, feelings, and insights from their experiences with the Al systems.

We were able to assess the dynamics of skill growth as both groups retook the intercultural competency
exam after the eight-week training period. We also collected self-assessment data from the students, includ-
ing their level of cultural sensitivity, confidence in intercultural communication, and readiness to handle con-
flict.

Results

The findings from the experiment clearly showed the impact of Al simulations on students' develop-
ment of intercultural competency. Statistical analysis was performed using SPSS v.28. Pre- and post-test
scores for the experimental and control groups were analyzed using paired-samples t-tests to evaluate with-
in-group changes and independent-samples t-tests to compare post-test scores between groups. Effect sizes
were calculated using Cohen’s d, and 95 % confidence intervals were reported to ensure comprehensive in-
terpretation of the results.

Statistical analysis performed using SPSS software confirmed that the p-value was less than 0.05, indi-
cating high reliability of the results [18]. Such a significant margin suggests that Al is not merely a supple-
mentary tool but an effective pedagogical tool [19]. The p-value for the EG pre-test comparison was <0.001,
with a Cohen’s d = 1.56, indicating a very large effect size. For the CG, the pre- post comparison yielded p
=0.08, d = 0.22, showing a small and statistically insignificant effect.

Interestingly, qualitative feedback indicated that students felt a “reduced affective filter,” a concept vital
in second language acquisition theories [20]. By interacting with non-judgmental Al, the psychological bar-
rier to speaking was lowered significantly compared to traditional peer-to-peer work [21]. According to the
preliminary analysis, the initial levels of intercultural competence in the experimental and control groups
(62.3 and 61.8 points on a 100-point scale, respectively) did not differ significantly, (independent-samples t-
test: t(58)=0.36, p-0.72) indicating that the participants started at similar levels.

After the eight-week training cycle, the outcomes changed noticeably. Students in the experimental
group, after training with the Alelo Enskill, Hyperspace, and Gen2Lingo platforms, showed an average in-
crease in intercultural competence to 81.7 points. This change is statistically significant and represents an
increase of 19.4 points. In contrast, the control group, which trained using traditional methods like lectures,
reading, and discussions without digital tools, only increased by 5.4 points, reaching a level of 67.2, which
was not statistically significant.

Percentage changes were calculated as follows: ((post-test score — pre-test score) / pre-test score)
x100. For EG, the increase of 19.4 points represents a 31.1 % improvement; for CG, the increase of 5.4
points represents an 8.7 % improvement. These calculations clarify the magnitude of change relative to ini-
tial competence levels (Table 1).
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Table 1
Change in intercultural competence indicators among students after eight weeks of training

Group Before the |After the Increase |Description of dynamics
experiment |experiment
Experimental (EG) |62.3 81.7 +19.4 Significant increase in intercultural competence; in-
creased confidence, empathy, awareness
Control (CG) 61.8 67.2 +5.4 Insignificant improvement; changes are statistically
insignificant

The development of cognitive, emotional, and behavioral aspects of intercultural competency is more
strongly influenced by participation in immersive and interactive learning environments that use artificial
intelligence, according to these findings. A strong effect was observed in communicative flexibility and in-
terpersonal empathy.

Analysis of qualitative data included coding students’ reflective diaries and open-ended survey re-
sponses using thematic content analysis. Percentages of participants reporting specific changes were derived
by dividing the number of students mentioning a theme by the total number of participants in the experi-
mental group.

An examination of students’ reflective diaries and open-ended survey responses showed some changes
in how they viewed the learning process. Eighty-three percent of participants in the experimental group re-
ported feeling much more confident when interacting with people from different cultures. Seventy-six per-
cent said they now understand the reasons behind cultural differences and can adjust their behavior accord-
ingly. Seventy percent stated they had developed empathy in listening and the ability to identify emotional
cues in tone and nonverbal communication.

Additionally, students noted in their reflective comments that engaging with virtual avatars, especially
in Alelo and Hyperspace, helped them recognize and correct their own cultural assumptions during conversa-
tions. Many participants indicated that the Al environment significantly reduced anxiety when completing
communication tasks by providing a safe space for making mistakes and reflecting.

Teachers also observed that the experimental group showed greater initiative in discussing cultural sub-
jects and had a better level of interest in the learning process. This supports the idea that Al simulations help
individuals develop long-term behavioral attitudes necessary for successful intercultural communication, be-
yond just gaining information.

Overall, both quantitative and qualitative data support the notion that using Al platforms in foreign lan-
guage instruction greatly enhances students’ intercultural competency, making the learning process more
dynamic, meaningful, and closer to real-world intercultural communication.

The combination of pre-post quantitative analysis with thematic qualitative analysis provides a robust
validation of the effectiveness of Al simulations in developing intercultural competence. The integration of
effect sizes, percentage improvements, and Cl ensures transparency and replicability of the reported findings.

Discussion

The experiment’s findings support the idea that using Al simulations helps students effectively build
their intercultural skills. This mirrors findings from European universities where Al-led role-plays resulted in
higher empathy scores among international business students [22]. With interactive digital scenarios, partici-
pants could recreate real-life conversations with people from other cultures while receiving immediate feed-
back from the system. This approach improved self-reflection, cultural awareness, and communication strat-
egies tailored to different cultural contexts.

Several factors contribute to the positive effects of Al simulations. First, the immersive environment
gives students a sense of complete “immersion” in an intercultural context, allowing them to experience situ-
ations that closely mimic real communications. Second, the flexibility of Al ensures personalized learning;
the complexity of scenarios and the style of communication adjust according to each student’s language
skills and intercultural communication abilities. Third, students can spot their own mistakes, adjust their
speech and behavior, and develop more polite and adaptable interactions with others thanks to real-time ana-
Iytics and automated feedback.

Recent international studies [23] indicate that using Al technologies boost motivation, enhances cogni-
tive flexibility, and increases the chances for developing intercultural awareness. These results align well
with the current findings.
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However, a critical analysis reveals several nuances. While guantitative results show clear improve-
ments in intercultural competence scores, qualitative data suggest that gains are uneven across cognitive,
emotional, and behavioral dimensions. For example, cognitive understanding of cultural norms improved
consistently, but not all students demonstrated equal advancement in emotional empathy, indicating that Al
simulations alone cannot fully replace guided human reflection. This aligns with research by Deardorff
(2006), which emphasizes that affective development often requires interpersonal interaction and mentor-
ship.

Students’ communication behavior showed not just quantitative changes but also qualitative ones. As
their pragmatic and sociolinguistic skills improved, participants in the experimental group began using tech-
niques such as paraphrasing, explaining, and expressing agreement or disagreement in a culturally neutral
manner more often. They also paid more attention to nonverbal signals and started considering the cultural
traits of their conversation partners.

Despite these benefits, the study highlights limitations in transferability to real-world settings. Al-
generated interactions are inherently constrained by the programmed scenarios and cannot fully replicate
the unpredictability of authentic intercultural encounters. Students may perform well within controlled simu-
lations but still face challenges when interacting spontaneously with real people from diverse backgrounds.

The study emphasizes that integrating Al simulations into the classroom is not feasible without active
teacher support. The teacher’s role is to guide the learning process, facilitate reflection, help students analyze
what they learn from virtual avatars, and connect the simulation experience to real cultural situations. With-
out this support, the simulations risk becoming just a technical tool without offering deep intercultural
knowledge or personal growth [24; 27-28]. Moreover, technical and contextual factors affect the efficacy of
Al interventions. Variations in students’ digital literacy, language proficiency, and prior intercultural expe-
rience can modulate the benefits of Al simulations. This suggests that future implementations should combine
Al tools with tailored scaffolding to maximize both cognitive and affective outcomes. The study also revealed
some limitations of using Al technology. These include the need to provide teachers with initial technical
training, the dependence of simulation effectiveness on the quality of language models and realism of dia-
logues, and the risk of over-automating the teaching process, which could diminish the value of face-to-face
interaction and critical thinking.

Despite these concerns, the study shows how effective Al simulations can be in developing essential
soft skills like empathy, tolerance, communication flexibility, and the ability to behave well in intercultural
settings, in addition to language skills. In today’s global educational environment, incorporating Al into for-
eign language teaching creates new opportunities for students to develop deeper and more lasting intercultur-
al awareness.

In conclusion, while Al simulations are a powerful supplement for intercultural skill development, their
optimal impact is achieved when integrated with reflective teaching practices, direct interpersonal interac-
tion, and continuous evaluation. Future research should explore hybrid models combining Al-mediated
practice with real-life cultural immersion to address the observed gaps in affective and behavioral learning
outcomes.

Conclusion

The study indicates that integrating Al technology into foreign language teaching has significant poten-
tial to improve students™ intercultural competence. Al simulations based on interactive dialogues and authen-
tic cultural contexts make it possible to integrate cognitive, emotional, and behavioral learning elements.
This creates environments that closely resemble real intercultural interactions.

Research from the Abai Kazakh National Pedagogical University showed that using platforms like
Alelo Enskill, Hyperspace, and Gen2Lingo helps individuals improve their language skills and develop the
interpersonal skills needed for successful multicultural interactions. Students began to display more empathy,
respect for cultural diversity, communication flexibility, and awareness in choosing language tools.

The analysis of data clearly shows that, compared to traditional methods, using Al simulations increases
students’ intrinsic motivation and engagement levels. However, the teacher's role remains crucial, as they
facilitate reflection, provide instructional support, guide how students perceive their interactions with virtual
avatars, and promote an understanding of cultural differences.

Despite the clear advantages, it is important to consider several challenges, such as the need for tech-
nical resources, training for teachers on using Al tools, and ongoing improvements to language models for
better reliability and realism in simulations.

This study demonstrates several key innovations:
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1. Integration of multiple Al platforms (Alelo Enskill, Hyperspace, Gen2Lingo) into a single pedagogi-
cal system, enabling simultaneous development of cognitive, emotional, and behavioral intercultural skills.

2. Use of an integrated theoretical framework combining Byram, Deardorff, and Bennett models, which
allows for a multidimensional and process-oriented analysis of intercultural competence in Al-mediated
learning environments.

3. Empirical evidence from the Kazakhstani context, showing that Al simulations can effectively foster
soft skills like empathy, tolerance, communication flexibility, and reflective learning, which traditional
methods alone cannot achieve.

Therefore, incorporating Al into the teaching and learning process opens new opportunities for students
to grow in their intercultural competency and global citizenship. Al simulations are not just a technological
advancement; they are innovative teaching tools that have the potential to transform traditional teaching
methods, making language learning more dynamic, personally relevant, and aligned with the realities of
global communication.
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A.C. Habunynus, Y.K. Opnabaes, b.A. Apsicran6exoBa, 3. Kynsmanosa

AFBLIIIBIH TUTIH IIET TiJI peTiHae OKBITY yaepiciHae jkacaHabl HHTE/LJIEKT
CUMYJISIUSAJIAPBI APKbLUIbI MYJIeHHETAPAJIBIK KOMIIETEHIIUAHBI JaAMBITY
MYMKIiHIIKTepi

Binim Oepymin xahanmany MeH nudpiIaHyablH Kasipri ypaicTepi MIETeNn TIAAEPIH MEHrepim KypreH
CTYACHTTEPAIH MOIACHUCTAPAIBIK KY3BIPETTLIINH AaMBITY/Ia OKBITYIIBUIAPIGIH POJIIH KaiTa Kapay/abl Tallall
ereni. JKacaHIpl MHTEIJICKT TEXHOJIOTUSIAPBIH KOJIIaHy KMMEPCHUBTI, MHTEPAKTHUBTI JKoHE OeHIMIEITeH OKY
opTajapblH KYPYABIH jKaHa MYMKIHIIKTepiH amazpl. JKacaHIpl MHTEIUIEKT CHMYJISATOPJIAphl CTYAEHTTEPre
IIBIHANABl KOMMYHHUKAIMSJIBIK, JKaFIasTTapasl MOIEIbACY apKbLIBl MOICHHM XabapaapibIKThl, 3MIIATHUSHEI,
TO3IMILTIKTI KoHE THIMII MOAEHHETapajblK KapbIM-KaThIHAC JafAbUIAphIH JaMBITyFa KOMEKTECEIl, COHIaii-
aK BHUPTyal[bl aBaTapjapMeH ©3apa dpeKeT eTyre MyMKIHIIK Oepemi. by 3eprreyie >kacaHabl MHTEIIEKTI
HIETeNI TUIAEPIH OKBITY VIEPICIHE €Hri3y apKbUIBl MOACHUETAPalIbIK KY3BIPETTUIIKTIH KOTHHTHBTIK,
SMOIIUSIBIK KOHE MIHE3-KYJIBIKTHIK ACIEKTLIEPiH KOJIayAblH >KOIAapbl KapacThIPbLIAABL OcCipece OHbIH
TYpiHIEr ©3apa OpeKETTECY/i, aBTOMATThl Kepi OaillaHBICTBI JKOHE OeHiIMJIENreH >XKacaHIbl HHTEIIEKT
MOJENLIEPIH MaijanaHareld  IulaTopManapiely OuLTiM  Oepy oleyeTiHe Haszap ayjaapbliafbl. by
TEXHOJIOTMSIHBIH KOMETIMEH CTYACHTTEP ©3ICPiHiH O31HIIK pe(IeKCHICHIH, METaTAHBIMIBIK TICLIAEPIH JKOHE
KOMMYHHKALUAIAFbl MOJIEHH KOHTEKCTI TYCIHY KaOinerTepin apTThipa ananbl. Ceiabinrarsl XKW cumynsmms-
JIapBIH KOJIAAHy MKEMJII JarasUIapabl KoHEe HHTErPATUBTI TUIAIK KabiieTTepal JaMBITyFa )KaHa MYMKIHIIKTED
amazapl. by margeuiap Kasipri skahaHmgaHraH KOFaMIarbl TaOBICTHI MOJCHUETAPAIIBIK JKOHE KOCIOM KaphIM-
KaThblHAC VIIIH aca KaxkeT. 3epTrey Abait aTeiHfarbl Kaszak YJITTBIK I€IarOTHKANIbIK YHHBEPCUTETIH]IE
JKYPTi3imin, eKiHII Kypc CTYAEHTTEpPI JKCIIEpUMEHTTIK OKy OarmapiamacbiHa KatelcThl. Alelo Enskill,
Hyperspace sxone Gen2Lingo CHSIKTHI )KacaHAbl MHTE/UIEKT CUMYJISIIUSUIBIK IIaThopMaiapbl HHTEPAKTUBTL
MoJIEHHETapalblK KOMMYHHKAIMS OaraapjamanapblH jkacay VIOIH KOJAaHbUIABL. by miardopmanap
CTYJEHTTEPre OPTYPJIi MOJIEHH OpTaJiaH MIBIKKAH BUPTYaJIbl KEHINTKepIePMEH HIbIHANBI QOHTIMEIIEp JKYPri3yre
MYMKIHAIK Oepeni, COHBIMEH KaTrap TUIOIK KOJJIAHy, INParMaTHKAIBIK YHJISCIMAUTIK >KOHE MOICHH
ce3iMTaIbIK OOMBIHIIIA aBTOMATTHI Kepi OaiilaHbIC anaibl.

Kinm ce30ep: xacanmsl MHTEIUICKT, KW CUMYISIIUAAIAPh], MOICHHETAPANBIK KY3bIPETTUIIK, IIETE TINAepiH
OKBITY, HU(PIIBIK OKBITY, HKEM/Ii JAFAbLIAP, MOACHUETAPAIIBIK KOMMYHHUKALIHSL.

A.C. Habunymnun, U.K. Opnabaes, b.A. Apeicran6exoBa, 3. KyibmanoBa

B03M0:KHOCTH Pa3BUTHS MEKKYJIbTYPHOI KOMIIETEHIINH
C MOMOIIBI0 CUMYJIILUI MCKYCCTBEHHOI0 MHTEJLJIEKTA B MpoLecce
NMpenoAaBaHUs AHTJIMHUCKOr0 A3bIKA KAK HHOCTPAHHOIO

CoBpeMeHHbIE TCHICHITNH TI00aIu3aiun 1 1udpoBu3aiu 00pa3oBaHus TPEOYIOT OT HAC MEPEOCMBICIICHHS
TOro, Kaxk mnpernoaaBaTciii IMOMOTrarT CTyJACHTaAM, U3YyYalOlIUM HWHOCTPAHHBIC SA3bIKH, pa3BUBATh MECKKYJIb-
TYPHYIO KOMIIETEHTHOCTh. VICIIOIb30BaHHE TEXHOJIOTHI HUCKYCCTBEHHOTO HWHTEIUIEKTA OTKPBIBAET MEPCIIEK-
THUBHBIC BO3MOXXHOCTHU JIsI CO3AaHUA UMMCEPCHUBHBIX, HHTCPAKTUBHBIX U aJallTUBHBIX yqe6Hbe cpen. CHMy—
JIATOPBI HCKYCCTBEHHOI'O MHTEJIJICKTA IMMOMOTal0T yUYalluMCs pa3BUBATh KYJBTYPHYIO OCBECAOMJICHHOCTb, OM-
MATHIO, TOJNICPAHTHOCTh U HABBIKK 3P (HEKTHBHOTO MEKKYIBTYPHOTO OOIIEHHUS, UMUTUPYSl PeabHbIE CICHA-
puun O6I_LleHl/Ifl H IIO3BOJIASA UM BSaHMOﬂeﬁCTBOBaTb C BUPTYaJIbHBIMHU aBaTapaMH. B JAHHOM HCCJICOJOBAaHUU
paccMaTpuBacTCa BOIIPOC O TOM, KaK MOXXHO BHCAPHUTH HCKyCCTBeHH])Iﬁ HMHTCJUICKT B NPEoaaBaHUEC MHO-
CTPAHHBIX SI3BIKOB JJISI MOJIEPKKA KOTHUTHBHBIX, YMOIMOHATIBHBIX U MOBEJCHYECKUX ACIIEKTOB MEKKYIIb-
TYPHON KOMITETEHTHOCTH. B 4acTHOCTH, paccMarpuBaeTcst 00pa30BaTeIbHBIN MOTEHIHAI TIATGOPM, UCIIOTb-
3YIOIIHUX HI'POBBIC (l)OpM])I BSaI/IMO}leI;'ICTBI/Iﬂ, aBTOMaTUYCCKYIO 06paTHy}0 CBA3b U aJallITUBHBIC MOACIHU HC-
KyCCTBEHHOTO HHTEIUIeKTa. C TOMOIIBIO 3TOW TEXHOJIOTHH yJallhecss MOTYT YIYYIINTh caMopedIieKcuro,
METaKOTHUTHBHBIE METOMBI U TIOHUMAaHHE KyJIbTYPHOTO KOHTEKCTa KOMMYHHKAud. VICIONB30BaHHE CUMY-
nsiuit MU B kj1acce OTKPBIBAET HOBBIE BOBMOYKHOCTH ISl Pa3BHTHs T'MOKKMX HaBBIKOB (soft skills) u mHTerpa-
TUBHBIX SI3BIKOBBIX HABBIKOB. JTH HaBBIKM HEOOXOJMMBI [UIS YCIEUIHOTO MEXKYJIBTYPHOTO M TPOGheccHo-
HaJBHOTO OOIIEHUsI B COBPEMEHHOM TII00ann3upoBanHoM obmiectse. MccnenoBanue npoBomimioch B Kasax-
CKOM HAI[MOHAJIbHOM MEJarorn4eckoM YHHBEpPCUTETe UMEHH AOas ¢ ydacTHEM CTYISHTOB BTOPOTrO Kypca,
00y4aBIIMXCS [0 IKCIICPUMEHTAIBHON TiporpaMme. J[jist Co31aHmsi MHTEPAKTUBHBIX CIICHAPHEB MEXKYIIBTYP-
HOM KOMMYHHKAI[MH HCIOJIb30BAINCH CUMYJLSIIMOHHBIE IIATGHOPMBI HUCKYyCCTBEHHOro uHTeiuiekra Alelo
Enskill, Hyperspace u Gen2Lingo. O1u miar¢hopMsl IPpeA0CTaBIsIIN CTYICHTaM BO3MOXKHOCTh BECTH peaiu-
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CTUYHBIC JHAJIOTH C BUPTYaJbHBIMHM MEPCOHAXKAMHU, NMPEACTABISIOIMIMMUA Pa3IMYHbIC KYJIbTYPHBIC CPEIbI, a
Tak)Ke TM0JIy94aTh aBTOMATHYECKYI0 OOPATHYIO CBSI3b M0 MCITOJIb30BAHHIO S3bIKa, TParMaTHIECKOH KOPPEKTHO-
CTH W KYJIBTYPHOW YyBCTBUTEIBHOCTH. Pe3ybTaThl UCCIICIOBAHUS MMOKA3BIBAIOT, YTO MCIOJIBE30BAaHUE CUMY-
nsanuid MM 3HaYUTENNbHO MOBBIIIAET MEXKKYIBTYPHYIO KOMIIETEHTHOCTh CTY/ICHTOB, YIydlllas HX KOMMYHHKa-
THBHYIO THOKOCTb, SMITATHIO, KYJIETYPHYIO OCBEJIOMIIEHHOCTh U YBEPEHHOCTh B MEXKKYJIBTYPHOM B3aUMO/ICH-
ctBud. KpoMe Toro, MHHTEpakTUBHBIN U aallTHBHEINA XapakTep VM -TeXHOIOrui MOBBIIIAeT MOTHBAIINIO H BO-
BICYCHHOCTh CTYIACHTOB B yueOHBI mporecc. [lodydueHHbIe JaHHBIC JEMOHCTPUPYIOT, uTO cumyisuuu MU
SIBJISTIOTCS (P (PEKTUBHBIM MMEAarornYecKMM UHCTPYMEHTOM JIJISl HHTETpaIii 00yUYCHHS A3bIKaM C pa3BUTHEM
MEXKYJIBTYPHBIX HaBBIKOB U MOJTOTOBKH CTYACHTOB K IOJHOIICHHOMY y4YacTHIO B TJI00aJBHBIX aKajeMuye-
CKHX U MPO(eCCHOHATBHBIX Cpeax.

Kurouesvie cro6a: NCKyCCTBEHHBIH HHTEIICKT, cUMyIauuu M, MeXKyIbTypHas KOMIIETEHTHOCTh, IIPENoia-
BaHME HHOCTPAHHBIX S3bIKOB, MUPPOBOE 00yUCHUE, THOKHE HABBIKH, MEKKYIbTYpHAs KOMMYHUKAIIHS .
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Metaphor and Linguistic Personality in Kazakhstan’s Political Discourse
(Case Study of the State of the Nation Address)

This article analyzes the construction of political reality and the communicative behavior of the linguistic per-
sonality in contemporary Kazakhstani political discourse. The object of the study is the official text of the
Address delivered by Head of State Kassym-Jomart Tokayev on September 1, 2024. The research is signifi-
cant due to the study justified by the necessity for a comprehensive linguistic examination of the pivotal polit-
ical text that influences the national agenda during the period of substantial social and economic transfor-
mations. The scientific novelty stems from the integrated comprehensive, integrated approach combining
Cognitive Linguistics (examining conceptual metaphors through A.P. Chudinov’s typology and G. Lakoff’s
theory), Discourse Analysis (evaluating communicative strategies per O.S. Issers), and Content Analysis — a
combination not previously applied to this material. The findings reveal that the primary rhetorical device in
the Address is a dual system of conceptual metaphors. The creative artifact metaphor (the state is a mecha-
nism / construction) dominates, accounting for approximately 60 % of all metaphors. This creates an image of
a rational, manageable, and technological process of state governance. This model is systematically juxta-
posed with Threat metaphors-sociomorphic (War) and Anthropomorphic (Morbus) to contextualize issues
and legitimize the authorities” decisive actions. The distinctive traits of the linguistic personality of the Ad-
dress’s author are examined, leading to the conclusion that the author exemplifies the rational-technocratic
type of linguistic personality. The image of a leader, whose legitimacy is predicated on competence and effi-
cacy rather than emotional appeal, is formulated through the synergy of specialized vocabulary, prevailing
metaphorical frameworks, and strategic communication techniques (including self-presentation, argumenta-
tion, discreditation, and unification). Ultimately, the article elucidates linguistic phenomena and illustrates
how the worldview and pragmatic objectives of a national leader are encoded in political discourse through a
sophisticated array of discursive mechanisms.

Keywords: political discourse, communicative strategies, cognitive metaphor, linguistic personality, Presiden-
tial Address.

Introduction

This article constitutes a segment of a comprehensive study examining the communicative behavior of
the linguistic personality in contemporary Kazakhstani political discourse.

Today, Kazakhstan is undergoing substantial transformations in its economic and social domains as it
integrates into the global community. Since these national changes are largely shaped by rhetorical mecha-
nisms, the study of political communication becomes essential. In this context, the annual Address of the
Head of State constitutes a significant type of institutional discourse. Its primary objectives are to alter per-
ceptions, establish the political agenda, and influence social reality.

Scholars like T.1. Steksova have noted that in political interactions, language serves as an instrument of
influence and a means of classification that affects individuals’ decisions [1; 58].

B.S. Karimova, a Kazakhstani researcher, characterizes political discourse (PD) as a compilation of
genres arranged within a structural framework. Central to this fusion are genres that exemplify this utterance;
on the periphery, there are hybrid ones that exhibit a dual nature and may reside at the intersection of diverse
discourse types. Program documents, public speeches by politicians, and campaign speeches are the primary
hyper-genres [2; 39].

This study examines the genre of the annual Address by the Head of the state, which is the key compo-
nent of political discourse. As it is noted before in the previous works dedicated to the comparative analysis

* Corresponding author’s e-mail: oksana.alekseeva.74@bk.ru
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of the presidential discourse, this genre has a complex structure and its study enables both universal and na-
tional specific characteristics of the leader’s linguistic personality and communicative strategies [3].

The significance of this subject arises from the necessity for comprehensive linguistic examination of
modern writings that shape the political agenda. The scientific novelty of this research lies in its integrated
methodological approach, distinguishing it from previous works on Kazakhstani political discourse. The
study integrates quantitative methods from Corpus Linguistics with qualitative approaches from Cognitive
Linguistics and Discourse Analysis. This investigation enables a thorough examination of the complex sys-
tem of linguistic devices employed to fulfill the speaker’s pragmatic goals. This study aims to assess the po-
litical discourse of the President of Kazakhstan by exploring the specific linguistic tools — word choice,
metaphors and spatio-temporal frameworks that construct meaning within the Address.

The working hypothesis asserts that the principal linguistic-discursive strategy is a synthesis of prag-
matic lexis and a dual system of conceptual metaphors (creation versus danger) in the Address. This method
linguistically constructs an image of a robust and legitimate government.

To achieve this aim, the following objectives were set:

1. To identify the dominant conceptual metaphors and classify them according to G. Lakoff’s [4] and
A.P. Chudinov’s [5] typologies.

2. To integrate the data obtained to provide a comprehensive understanding of the discursive mecha-
nisms to delineate the speaker’s linguistic personality.

3. To provide discourse analysis that clarifies communicative strategies in accordance with O.S. Issers’
framework [6].

Methods and materials

This analysis relies on the official text of the Address delivered by Head of State Kassym-Jomart
Tokayev to the citizens of Kazakhstan on September 1, 2024, titled “A Just Kazakhstan: Law and Order,
Economic Growth, Public Optimism.” The text originates from the official website of the President of the
Republic of Kazakhstan (www.akorda.kz). A platform provides accessible and current compilations of the all
President’s speeches and letters (in Kazakh, Russian, and English) since his inauguration in March 2019.

The Address is the Head of State’s appeal to governmental entities and the public. The President evalu-
ates the country’s contemporary social, economic, and political situation, establishes the primary priorities
for both foreign and domestic policy, and justifies the reforms being implemented.

Scope and Limitations. It is important to note that this research functions as a case study of a single, al-
beit highly significant, institutional act. While the identified “rational-technocratic” patterns are dominant in
the 2024 Address, the conclusions regarding the President’s linguistic personality in general require further
verification. This study focuses on the synchronic slice of the discourse, limiting the extrapolation of find-
ings to the specific political period associated with the “Just Kazakhstan” reforms.

The study employs a combination of quantitative and qualitative linguistic methods.

Cognitive Analysis. Based on Conceptual Metaphor Theory [4], metaphorical models within the text
were identified and classified. The typology proposed by A.P. Chudinov [5] was used to arrange the political
metaphors (artifact, sociomorphic, anthropomorphic, nature-morphic), enabling the analysis of the underly-
ing cognitive structures according to the established classifications in Political Linguistics.

Discourse Analysis. This method was utilized to examine the functional role of linguistic units, specifi-
cally by correlating keywords and metaphors with communicative strategies and tactics [6]. Furthermore,
this approach elucidated how these linguistic features contribute to constructing social reality and shaping
the speaker’s linguistic personality [7].

Content Analysis. Complementing the discursive approach, qualitative content analysis was applied to
identify and categorize textual markers related to the ontological concepts of space and time. This systematic
procedure enabled a comprehensive reconstruction of the text’s chronotope.

Data Processing and Quantitative Procedure. To ensure the validity and reliability of the statistical da-
ta, the study employed a continuous sampling method applied to the entire official text of the Address. The
analysis proceeded in three stages:

1. Identification: The unit of the analysis was defined as any lexical unit (word or phrase) used in a fig-
urative sense where the source domain structures the target domain. Crucially, the sampling included not on-
ly novel metaphors but also conventionalized metaphors (3azoocums ghynoamenm, 3anycmumo mexanusm).
While these metaphors may appear faded in everyday language, in political discourse, they function as active
cognitive frames.
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2. Categorization: Identified units were classified according to A.P. Chudinov’s typology.

3. Verification: To minimize subjectivity, the initial coding was subjected to expert verification to re-
solve borderline cases. In total, the final calculation includes 85 verified distinct metaphorical contexts.

Note on Translation and Transliteration. All examples from the Presidential Address appear in the au-
thors’ English translation. For philological precision and easy verification of linguistic markers, original lex-
ical units are transliterated within square brackets.

The theoretical framework

The increasing demand for political communication experts highlights the need to analyze the political
discourse. This study addresses that need by examining communicative practices in the political sphere
through discourse analysis.

Foundational works by E. Benveniste [8], T.A. van Dijk [9], Z. Harris [10], J. Habermas [11], and
P. Sériot [12] laid the groundwork for discursive studies. Their contributions established the methodology of
discourse analysis, which systematically examines language use in social and political contexts.

Contemporary linguists extensively examine political discourse. Researchers like D.M. Ponton [13] and
T.A. van Dijk [14] take a broad view, while others, such as Yu.S. Alysheva [15], P.S. Akinina [16],
L.A. Vasileva [17], and A.B. Alekseev [18] focus on the language of particular politicians. Special emphasis
is placed on the ethno-cultural attributes of political discourse in different regions. E.V. Budaev and
A.P. Chudinov [19, 20] study the speech of Russia and post-Soviet nations. Other studies address the linguis-
tic personality of leaders in the United States (A.T. Arataeva [21], M.V. Trichnik [22]) and Africa
(R.S. Ngula [23]). In analyzing the construction of reality, researchers examine the process of
metaphorization. Metaphor experts, E.V. Budaev and A.P. Chudinov, argue that a metaphor serves as a mir-
ror that objectively reflects the national consciousness at a specific period of societal evolution [19, 20].

In the local context, researchers S.K. Sansyzbaeva [24], A.E. Adisheva [25], M.S. Ongarbaeva [26],
among others, have concentrated on the comparative analysis of metaphorical frameworks in English, Ka-
zakh, and Russian, highlighting the specific regional features of political conceptualization.

Metaphorical tropes reflect a nation’s mentality and stereotypes highlighting points of tension within a
society. To classify these tropes, this study integrates two approaches. First, we utilize the cognitive de-
scriptor theory (G. Lakoff, A.N. Baranov), which analyses the interaction between source and target do-
mains, develops the descriptor theory of metaphor, and defines a metaphorical model based on its source
domain [4, 27]. Second, for systematization and classification, we employed A.P. Chudinov’s typology,
which divides political metaphors into four primary groups: anthropomorphic (anatomy, disease, family),
nature-morphic (animals, plants, elements), sociomorphic (war, crime, theatre), and artifact (construction,
mechanism) [5]. This combined approach allows us to interpret how the chosen source domain shapes the
perception of political reality.

The linguistic personality is the unique combination of language abilities, styles, and preferences that an
individual brings to communication. The linguistic personality fundamentally determines cognitive patterns.
Therefore, this concept is integral to the analysis of conceptual metaphors.

According to M.G. Tsutsieva, a linguistic personality in political discourse comprises inseparable com-
ponents: the uniqueness of the individual on the one hand, and the constraints of strict linguistic and political
frameworks on the other. This combination affects the strategies chosen by the politician [28].

We rely on Yu.N. Karaulov’s model, which argues that the speakers in political discourse actively
shape their own speech behavior. The model has a three-level structure: verbal-semantic, cognitive and
pragmatic levels [7].

As noted by E.A. Tarasov a worldview is a phenomenon of individual perception and modelling that is
socially conditioned [29]. In the Kazakhstani context, the scholar Z.Sh. Ernazarova has studied Kazakh ora-
tory and the national worldview [30]. Analyzing politicians’ speeches reveals hidden aspects of their cogni-
tive styles and values.

The concept of world image refers to cultural, social, and conceptual associations that facilitate inter-
pretation of reality while closely linked to the worldview; it operates at a higher level of abstraction due to its
symbolic nature.

Reconstructing this image from a political actor’s speech serves as a key method for textual analysis. It
reveals implicit data regarding the text’s construction principles, the author’s cognitive style, and personality
traits. Since political speech reliably testifies to internal attitudes, this method allows for the reconstruction
of the most significant fragments of the leader’s worldview.
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Finally, to complement these analytical approaches, the pragmatic orientation is analyzed using the the-
ory of communicative strategies described by O.S. Issers. This approach enables an examination of how the
speaker selects and arranges linguistic devices, including metaphors, to achieve persuasive goals such as
self-presentation or legitimization [6].

Results and discussion

Analysis of Metaphorical Models. The identified lexical dominants derive their evaluative character and
persuasive force from conceptual metaphors used in the text. The quantitative analysis identified approxi-
mately 85 such instances. These were classified based on A.P. Chudinov’s typology, which was examined in
relation to G. Lakoff foundational conceptual metaphors. The identified lexical dominants actively employ a
system of conceptual metaphors to gain their persuasive power and evaluative nature.

1. “SOCIETY / ECONOMY is BODY” Metaphor (Morbus and Treatment). This model presents
social and economic problems as diseases and the actions of the state as a form of treatment. It creates a
sense of urgency and presents the government as a competent doctor saving the health of the entire nation.

Financial stability: “Living within one’s means is a recipe for stability” [zhit po sredstvam — retsept
stabilnosti].

Financial literacy: “this will strengthen the immunity of citizens” [eto usilit immunitet kazakhstantsev]
against fraudulent schemes.

On crime abroad (as a contrast): “a real epidemic of crime and unrest is raging” [bushuet
nastoiashchaia epidemiia prestupnosti].

Social problems: “Five social evils” [piat sotsialnykh zol].

Healthcare financing: the return on such injections [infusions] is still in question [otdacha ot takikh
vlivanii] [31].

This model is used to diagnose problems. “Ineffective finances require a recipe. Fraud is a virus against
which immunity is needed”. Social vices are evils that threaten the country’s body. Such rhetoric allows the
proposed solutions (new Tax Code, financial literacy programs) to be framed not as a political choice but as
the only right treatment.

2. STATE ACTIVITY is WAR / STRUGGLE Metaphor

This model depicts problem solving as a battle with an enemy. It mobilizes society, justifies harsh and
decisive measures, and divides us (we) and them (they).

Crime prevention: “banditry must be ended” [s banditizmom dolzhno byt pokoncheno].

Social defects: “To set a barrier to vandalism” [postavit zaslon vandalizmu].

Drug crime: “The struggle against drugs” [borba s narkotikami].

Fraud: “Countermeasures against fraud” [mery protivodeistviia moshennichestvu] [31].

Military rhetoric is primarily applied to the sphere of law and order. Crime, drugs, and vandalism are
depicted as enemies against which an uncompromising “struggle” (bor’ba) must be waged and a firm “barri-
er” (zaslon) erected. The phrase “banditry must be ended” functions as the order to complete elimination of
the enemy. This rhetoric creates the image of a strong government protecting peaceful citizens from internal
threats.

3. The State as a MECHANISM / CONSTRUCTION Metaphor

This is the predominant conceptual model in the Address. The state and economy are framed as a struc-
ture under construction or as a sophisticated mechanism requiring assembly, calibration, and activation. This
framing positions the President as the principal architect or engineer.

The main goal: “The construction of a Just Kazakhstan is underway” [idet stroitelstvo Spravedlivogo
Kazakhstana].

The tax reform: “The new Tax Code is to reboot the existing system” [perezagruzit
sushchestvuiushchuiu sistemu].

Investment: “to launch a new investment cycle” [zapustit novyi investitsionnyi tsikl].

Social measures: “To implement the mechanism of a social wallet” [vnedrit mekhanizm sotsialnogo
koshelka].

The National Fund’s role: “the National Fund acts as a crucial instrument” [vystupaet vazhneishim
instrumentom].

Teachers’ role: “teachers are the intellectual vanguard, laying the foundation” [zakladyvaiushchii fun-
dament].
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On the mission: “We have a common high mission — to build a Just Kazakhstan” [postroit
Spravedlivyi Kazakhstan] [31].

This model is present throughout the entire text. The primary objective is construction (stroitel stvo).
Reforms represent a systematic “reboot” (perezagruzka) and the initiation of “mechanisms” facilitated by
specific “instruments”. Education establishes the fundamental basis. This rhetoric constructs the image of a
systematic, manageable, and predictable process. The government has a clear “projects” and “blueprints” for
the country’s future.

Analysis of Metaphorical Models According to A.P. Chudinov’ Classification.

1. The Artifact Metaphor (State as a Construction / Mechanism). This is the dominant model present-
ed in the Address, framing political and economic activity as the construction of a building or assembly and
modification of a mechanism. This metaphor cultivates the image of a rational, controllable, and technologi-
cal process positioning the president in the role of a chief engineer or architect.

The Construction Metaphor. The main goal of the state is the construction of a Just Kazakhstan™;
“Teachers lay the foundation for the nation’s long-term progress”; “The mission is to build a Just Kazakh-
stan” [31].

The Mechanism Metaphor. “Reforms are the tuning of the system”; “The new Tax Code is to re-
boot”; “New initiatives are the launch of devices”; “to launch a new investment cycle”; “To implement
the mechanism of a social wallet” [31].

2. Sociomorphic Metaphor (Politics as War). This model presents social problems as military conflicts,
and policy solutions as combat operations. This rhetorical framing enables the classification of peculiar phe-
nomena as hostile enemies, thereby justifying the necessity to take decisive and severe countermeasures.

Direct Struggle: “The struggle against drugs”; “In the fight against social vices”; “we must unite
the efforts” [obedinit usiliia] [31].

Defensive and Offensive Actions: “It is necessary to set a barrier”; “It is required to take
decisivemeasures” [priniat reshitelnye mery].

3. Anthropomorphic Metaphor (Society as Body). The concept frames the society, economy, and the
state as a living organism susceptible illness. Within this framework, social problems are depicted as disease.
The government actions are as the required medical treatments or cures.

Diagnosis and Treatment for financial stability: “the only possible recipe” [edinstvennyi vozmozhnyi
retsept]. Financing of economic sectors is described as a medical procedure: “the return on such injections
[infusions] is still in question”.

Financial literacy enhances the immunity of Kazakhstanis to various types of fraudulent schemes.

Description of an Epidemiological Threat. |In contrast to the situation in Kazakhstan, other countries
are described as experiencing a raging epidemic of crime and unrest [31].

Based on A.P. Chudinov’s classification, the analysis of the Address reveals three metaphorical models.
The Artifact metaphor creates a constructive, forward-looking agenda. In contrast, the Sociomorphic (mili-
tary) and Anthropomorphic (somatic) metaphors determines social problems as threats or illness, thereby
justifying reasonable government responses.

To conduct this analysis the entire text of the Address was thoroughly examined. Metaphorical expres-
sions were counted and sorted according to A.P. Chudinov’s typology into three main models.

The count included both overt metaphors, such as epidemic of crime. The conventionalised (or dead)
metaphors are part of the language system but are revived in political discourse, like launch a cycle or vector
of development. The count is based on an expert linguistic evaluation of the text’s conceptual framework
(Table 1).

Table 1
Distribution of Metaphorical Models in the Text of the Address

Metaphor Category (per A.P. Chudinov) Approximate Count Percentage of Total

1. Artifact (construction, mechanism, path) 51 ~ 60 %

2. Sociomorphic (military) 15 ~18 %

3. Anthropomorphic (sickness, organism) 14 ~16 %

4. Naturmorphic (plants, natural elements) 5 ~6%

TOTAL 85 100 %
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1. The Absolute Predominance of Artifact Metaphors (~60 %). The quantitative analysis confirms that
the Address is built upon the conceptual metaphor of the state as a rational, governable, and constructed en-
tity. The vast majority of metaphors describe state activities in engineering terms (launch, mechanism, in-
strument, reboot), construction (build, foundation), and navigated movement (path, vector, corridor). This
evidence substantiates the conclusion that the primary discursive strategy is to cultivate the image of the ca-
pable, technocratic and systematic authority.

These results align with the findings of Zh.N. Zhunussova et al. [3]. Their comparative analysis of pres-
idential discourses revealed that the Address genre in Kazakhstan historically relies on stability-oriented rhe-
torical frameworks. The received data confirms this observation. Specifically, it shows that the construction
metaphor remains the central element of this stability narrative.

2. The Parity of Threat Metaphors (Military and Somatic, ~34 % combined). The Address employs
Sociomorphic and Anthropomorphic metaphors to frame problems and threats. Their frequency is almost
equal. This parity demonstrates a dual strategy to classify threats [ugrozy] in presidential discourse: as ene-
mies [vragi] to be fought and as diseases [bolezni] to be cured. The choice of metaphor is context-dependent
(for example, the speaker frames banditry as an enemy, whereas personnel shortage appears as a disease).

3. The Low Frequency of Naturomorphic Metaphor (~6 %). Significantly, the speaker rarely uses meta-
phors related to the natural world, offering only a few examples like “points of growth” [tochki rosta] or
“cultivation”. This noticeable lack suggests that a technocratic worldview dominates the discourse over an
organic one. The President perceives the state and society as a mechanism to be calibrated, rather than as a
garden to be cultivated.

Therefore, the quantitative distribution confirms the findings of the qualitative research. The Artifact
metaphor (the state is a rational construction) structures the discourse of the Address, supported by a dual
framework for conceptualizing threats: the military (War) and the medical (IlIness).

Metaphor as a Tool to Implement Communicative Strategies

The identified metaphorical models function as more than mere cognitive frameworks. They serve as
tactical instruments for executing the speaker’s overarching communicative strategies. The analysis of the
Address identifies several key strategies implemented through specific tactics, as detailed in the works of
O.S. Issers [6].

Strategy of Self-Presentation (The Competent Manager-Engineer). The Artifact Metaphor is a crucial
component of this strategy. The strategy seeks to cultivate an image of a sensible, capable, and technologi-
cally adept leader. It is executed through two tactics.

1. The tactics of employing specialized terminology. The speaker methodically employs specialist
terms (monetary and fiscal policy [denezhno-kreditnaia i fiskalnaia politika]; oil, gas, and coal chemistry) to
establish himself as an authority with profound knowledge of the topic.

2. The tactics of concretization and elaboration. Plans are underpinned by specific metrics and time-
lines (Adopted 102 laws, to increase the share of medium-sized business to 15 % by 2029), fostering a sense
of oversight and responsibility. The artifact metaphor serves as a crucial instrument, with the speaker using
expressions such as reboot the system, expand capacity, and apply the mechanism [31] to demonstrate his
ability to proficiently to tune [nastroit] the state machine.

The strategy of argumentation (Problem — Solution). This strategy comes from combining anthropo-
morphic (morbus) and artifact (instrument) metaphors. The strategy entails persuading the audience of the
importance of recommended measures by first diagnosing the problem and then providing a straightforward
remedy. It begins with the problematization tactics, which involves framing an issue in stark, negative terms
to promote urgency, often utilizing a morbus metaphor (acute shortage of specialists). It is quickly followed
by the tactics of proposing a tangible solution, in which a specific instrument or mechanism is proposed as
the remedy (for example, implementing mechanism of a social wallet [mekhanizm sotsialnogo koshelka]).

Strategy of Discrediting (Negative Phenomena). The Sociomorphic (military) Metaphor is used to
frame social ills as adversaries that must be vanquished. An important tool in this context is the ultimatum
tactic, which shows resolve by using categorical, non-negotiable language to set a barrier against vandalism
and gambling addiction or to demand that banditry must be ended presents these phenomena as enemies to
be defeated, thereby justifying severe measures.

Strategy of Unification and Consolidation. The goal of this strategy is to bring the audience together.
The primary device is the tactic of inclusive pronominalization, using pronouns like we and our, us to bridge
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the gap between the government and the people: in the fight against social vices, we must unite efforts [my
dolzhny obedinit usiliia]...

Additionally, the tactic of invoking a shared future is exemplified by calls such as together we will
make our Motherland... and We have a common high mission... [u nas obshchaia vysokaia missiia] [31]. The
speaker employs this strategy to portray a unified country facing the same challenges and sharing the same
objectives.

The dominant metaphors are technocratic and universal. However, the core communicative aim of con-
solidation resonates with the national cultural code described by Z.Sh. Ernazarova [30]. The appeal to unity
and common mission reflects traditional Kazakh rhetorical strategies of harmonizing social relations, effec-
tively blending modern technocratic goals with culturally significant values.

Legitimization strategy. This strategy is designed to support and explain choices, particularly those that
may be controversial.

The tactic of appealing to the people’s right to rule. The choice regarding the referendum on the con-
struction of the Nuclear Power Plant is substantiated by appealing to the people’s will.

Every important step... [is taken] with the support of the people. This must also be the case with the ref-
erendum on the NPP [31]. The decision on the referendum is justified by invoking the democratic principle
of popular sovereignty.

The concept of Listening state (Slyshashchee gosudarstvo) [31]: The significant portion of the Address
constitutes a mechanism for the current political system to demonstrate its openness and efficiency. The
President asserts that this concept has formed “a new model of behavior for civil servants” [novaia model
povedeniia gossluzhashchikh] [31].

Through this, the speaker anticipates criticism and justifies his actions by referencing values that most
people share. It means that decisions align with the needs of the society, not just those of one person.

Consequently, the intricate integration of different communicative methods and tactics enables the
speaker to develop a varied and highly successful linguistic personality. These various aspects are not con-
flicting but function synergistically to form a comprehensive representation.

The Chronotope: Time and Space as Management Categories. The reconstruction of the text’s
chronotope reveals that space and time are not neutral settings. Instead, they function as active managerial
instruments used to advance a technocratic worldview.

Time as a Project Schedule. The temporal structure of the Address is linear and strictly regulated. It re-
sembles an industrial production schedule rather than historical or cyclical time. The speaker employs pre-
cise temporal markers and specific target indicators: “by 2029, “in the upcoming year” and “with a long-
term perspective.” Within this framework, the Past is constructed as a period of inefficiency or stagnation to
be overcome. The Future is conceptualized not as an abstract dream, but as the planned result of a construc-
tion process currently underway (“to launch a new investment cycle”). This linear progression reinforces the
Artifact metaphor. The state is perceived as a controlled project with predetermined deadlines for each stage
of implementation.

Space as a Zone of Control. The spatial arrangement of the text is hierarchical and functional. The
country’s space is conceptualized as a territory to be managed and developed. The narrative establishes a
clear vertical relationship. The Center directs the periphery: “The Government and regional akims”
[Pravitelstvo i akimy regionov]. Furthermore, the speaker defines space using logistical and industrial terms.
The President views the country as a network of assets, mentioning “transport corridors” [transportnye
koridory], “industrial zones” and “growth points.” The President emphasizes the need to strengthen Kazakh-
stan’s position as a ‘“key transit hub” [Kliuchevoi tranzitnyi khab]. This transforms the emotional concept of
“Motherland” into a pragmatic map of economic potential. It also cements the speaker’s linguistic personali-
ty as the Chief Architect of the nation’s spatial development.

Characterization of the Linguistic Personality (Yu.N. Karaulov’s model)

The analysis of the linguistic personality based on Yu.N. Karaulov’s model reveals a rational-
technocratic archetype, characterized on three levels.

Verbal-Semantic Level: The speaker demonstrates professionalism using specialized financial and in-
dustrial terminology (fiscal policy, investment cycle, deep processing), creating the image of an expert, not a
populist.

The discourse is driven by active performative verbs such as to launch, to implement and to reboot.
These verbs position the leader not as a passive observer, but as a chief operator of the state mechanism.
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The increasing density of specialized terminology aligns with the trend identified by S.K. Sansyzbaeva
[24]. The scientist pointed out that modern Kazakhstani political discourse is shifting away from purely de-
clarative rhetoric towards a more pragmatically loaded style. The specific use of financial and industrial lexi-
con in the 2024 Address validates this shift on the verbal-semantic level.

Cognitive Level: The author’s worldview is logical and goal-oriented. The state and society are present-
ed as a complex mechanism to be adjusted and optimized, reflecting the dominant Artefact metaphor. Time
is a linear project with clear deadlines (by 2029), and space is a hierarchical system (Center-regions).

Pragmatic Level: The primary goal is to persuade through competence and consolidation. The author
uses a Competent Manager strategy, structuring arguments in a Problem — Solution framework. The speech
is calm and authoritative, devoid of excessive emotion, with legitimacy sought through managerial effective-
ness rather than charisma.

The speaker actively uses inclusive pronouns (we, our) to share responsibility. By saying we must unite
or our common mission, the speaker linguistically binds the government and citizens into a single subject of
action.

In summary, the author’s linguistic personality is that of a rational technocrat who perceives the world
as a system analyzed and managed, and challenges presented as technical tasks rather than emotional strug-
gles.

Conclusion

The central finding of this multi-level analysis is that the Address’s rhetorical power stems not from the
isolated linguistic elements, but from their synergetic integration. The speaker’s lexical choices, cognitive
metaphors, and pragmatic strategies work in concert to construct the personality of a rational technocrat.

This linguistic personality is forged through a blend of specialized terminology and predominant Arte-
fact metaphor. The lexical analysis revealed the dominance of expert language (fiscal policy, diversification,
public-private partnership) was used a lot. While this lexicon can be obscured but it is clarified through ac-
cessible images. The state is framed as a mechanism to be rebooted or a structure to be built. As a result,
complex technocratic language is rendered comprehensible, and government actions are presented as logical
engineering projects. This combination implements effectively the communicative strategy of self-
presentation as a competent manager.

Simultaneously, the discursive register shifts when addressing threats. The terminology of problems —
such as banditry, fraud and deficit — evokes metaphors of war and morbus. Problems are framed not as sys-
temic contradictions but as external enemies to be fought or diseases to be cured. This rhetorical move sim-
plifies complex social challenges and legitimizes the government’s decisive actions.

This rhetorical structure is based on a specific Chronotope. The narrative of transition from a problem-
atic past to the scrupulously planned future creates a sense of progress and control. Furthermore, the hierar-
chical arrangement of space (Centre-Periphery) reinforces the image of the centralised, managerial govern-
ment executing its vision across the nation.

Ultimately, no level of language functions in isolation. The specialized vocabulary establishes an au-
thoritative tone. Metaphorical models render the text persuasive and accessible. Furthermore, communicative
strategies direct these tools towards the pragmatic goals. Finally, the chronotope provides the spatial and
temporal stage for the entire performance. It is this synthesis that skillfully creates the image of worldview
that are the primary objectives of the political speeches.

Future Research Directions. This study has defined parameters as a synchronic case study of a singular
formal text. These constraints, however, present opportunities for additional inquiry. Future research should
prioritize both a diachronic analysis of Addresses from 2019 to 2025 and a broader synchronic analysis of
other institutional genres to verify the stability of the linguistic personality. Additionally, a comparative
study of these findings with the discourse leaders from Central Asia, Russia, Europe and the USA would be
valuable to distinguish between universal genre features and the unique idiolect of the specific linguistic per-
sonality.

References

1 CrekcoBa T.H1. ITocnanue Ipe3unenta kak saHp nonutudeckoit kommynukanuu / T.U. Crekcoa // TTonuTHyeckast JIHH-
reuctuka. — 2012. — Ne 3. — C. 58-63.

24 BecTHuK KaparaHguHckoro yHuBepcuTeTa



Metaphor and Linguistic Personality in...

2 Kapumosa B.C. XanpoBoe npocrtpanctBo monurudeckoro auckypeca / b.C Kapumosa / Becrauk KasHY um. anp-Dapabu.
Cepust punonornueckas. — 2006. — Ne 2 (92). — C. 37-41.

3 Zhunussova Zh.N. Genre and stylistic peculiarities of the political discourse (on the material of Addresses of Heads of states)
/ Zh.N. Zhunussova, J.G. Alexeyeva, Zh.A. Jambayeva, N.S. Ivanova // Bulletin of the Karaganda University. Philology series. —
2024. —Vol. 29, No. 1(113). — P. 54-64. DOI https://doi.org/10.31489/2024ph1/54-64

4  Lakoff G. Metaphors We Live By / G. Lakoff, M. Johnson. — Chicago: University of Chicago Press, 1980. — 242 p.

5 UYymunos A.IL. Poccust B MetadopudeckoM 3epkane: KOrHUTHBHOE HCCle0BaHUE MOMUTHYECKOH MeTadopsl (1991-2000):
Monorpadus / A.Il. Yyauaos. — VYpai. roc. nex. yH-T. — Exarepuntypr, 2001. — 238 c.

6 Hccepc O.C. KoMMyHHKATHBHBIC CTpaTerny U TakTHKHU pycckoil peun / O.C. Uccepe. — M.: YPCC, 2008. — 288 c.
7 Kapaynos FO.H. Pycckuii s13bik 1 si3bikoBast tuusocts / 10.H. Kapaynos. — M.: U3n-so JIKH, 2010. — 264 c.

8 bensenucr . O6uias nuureuctuka / 3. bersenuct; nep. ¢ Gpp. — M.: Kumkusiit 1om «JIMBPOKOM» / URSS, 2009. — 3-¢
nm3g. — C. 139.

9 [leiik Bau T. SI3bik. [To3nanue. Kommynukauus / T. Ban Jleiik. — M: TIporpece, 1989. — 312 c.

10 Harris Z. Discourse analysis [Electronic resource] / Z. Harris // Language. — Vol. 28, No. 1 (Jan. — Mar., 1952), pp. 1-30
Published by: Linguistic Society of America. — Access mode:
https://www.troyspier.com/assets/files/bibliographies/discourse/harris_discourse.pdf

11 Habermas J. Teoria de la accion comunicativa: complementos y estudios previos / J. Habermas — Madrid: Catedra, 1989. —
P. 233-260.

12 Cepwuo II. Pycckuii sI3bIK 1 aHAJIU3 COBETCKOTO MOJUTUYECKOTO MUCKypca: aHanu3 HomuHanu3auuit / I1. Cepuo; mep. ¢ ¢p. u
noprt. // KBagparypa cmbicia: @paHiry3ckas mkona ananusa auckypea. — M.: OAO UT «IIporpeccy, 1999. — C. 337-383.

13 Ponton D.M. Understanding Political Persuasion Linguistic and Rhetorical Analysis / D.M. Ponton. — Vernon Press. Series
in Language and Linguistics. — 2020.

14 Van Dijk Teun A. Society and discourse: how social contexts influence text and talk / A. Van Dijk Teun. — Cambridge Uni-
versity Press. — 2009. — 299 p.

15 Anemmesa }O.C. PeyeBoil mopTper COBpEMEHHOTO MOJIMTHYECKOro ymaepa: aBToped. muc. ... kaHA. Quion. Hayk: crei.
10.02.01 / }O.C. AnsnmeBa. — Bomrorpan, 2013. — 21 c.

16 Axwununa I1.C. JIuHrBOomparmMaTuueckue 0COOCHHOCTH aMEePUKAHCKOTO MOJUTHYECKOro AUCKypca (Ha MaTepualie BBICTYILIe-
uuit npesunenta CLIA bapaka O6amer): aBToped. auc. ... kaua. ¢uion. Hayk: crer. 10.02.04 / I1.C. Akununa. — TBeps, 2019. —
20c.

17 BacunbeBa JI.A. JIMHTBOKY/IBTYPHBIH THIAX «OPUTAHCKHUI MTPEMbEP-MUHHUCTP» (Ha MaTepuaae COBPEMEHHOTO AHTITHHUCKOTO
s13bIKa): aBroped. auc. ... kaua. ¢uion. Hayk: crer. 10.02.19 — teopwus si3bika / JI.A. BacunbeBa. — Hwkuuit Hosropoa, 2010. —
149 c.

18 AnexkceeB A.b. OcoOEHHOCTH BIHSHHUS TOJUTHYECKOTO AUCKypca Ha (JOPMHPOBAHHE SI3BIKOBOM JIMYHOCTH TOJUTHKA: aBTO-
ped. ouc. ... kaux. uion. Hayk: cnem. 10.02.19 — teopus sa3pika / A.b. AnekceeB. — Mprtumu. — 2021, — 28 c.

19 Bynmaes D.B. Meradopa B mosmutHdeckoM nHTepauckypce: MoHorpadust / O.B. bynaes, A.Il. UynuHoB. — ExarepuuOypr:
VYpau. roc. nex. yu-t, 2006. — 215 c.

20 bynmaes D.B. 3apy0OexHas mosutuueckas mertadoponorus: moHorpadus / D.B. Bynaes, A.Il. UyauHoB. — ExarepunOypr:
VYpan. roc. mex. yu-t, 2008. — 248 c.

21 AparaeBa A.T. fI3pIkOBasg JIMYHOCTH AMEPHKAHCKOTO TIOJIMTHYECKOTO AesATeNs (Ha MaTepHalie MOJUTHYECKOTO IHCKypca
Mannen Onbpaiit): aBroped. auc. ... kaua. ¢punon. Hayk: crer. 10.02.22. / A.T. AparaeBa. — Anmatsr: Ka3YMOuMS um. AObutait
xaHa, 2010.

22 Tpuunuk M.B. KoHuentyanbHbie MeTadOphl B MOJUTHIECKOM AUCKypce (Ha Marepuane npenBbioopHOil peun b. OGambl u
M. PomHn): quc. ... A-pa ¢unoc. Hayk / M.B. Tpuunuk. — Anmarel: KasYMOuMSI um. AGbuiaii xaH, 2014.

23 Ngula R.S. “If you ride a lame horse into a race ...” A Corpus-Based Analysis of Metaphors in John Mahama’s Political
Speeches / R.S. Ngula // Language, Discourse & Society. — 2021. — Vol. 9, No. 2(18).

24 Canceiz6aea C.K. O koHHOTaTHBHBIX (yHKIHSX 300MopdHBIX MeTadop / C.K. Cancrizbaesa // Bectnuk KasHY. @unono-
ruueckas cepusi. — 2017. — Ne 1 (165). — C. 226-230.

25 AmnmeBa A.A. AutpormoMopdThiK MeTadopanbiH TaHbIMABIK Mozgemi / A.E. Amumesa, Mexmer Onmes /| Kaz¥y
xabapuibicsl. @unonorus cepusicel. — 2022. — Ne 4 (188). — b. 12-20.

26 Ongarbayeva M.S. Meteorological metaphors of “atmospheric electrical and sound phenomena” in the English and Kazakh
languages / M.S. Ongarbayeva, R.M. Tayeva, A.T. Alimbayeva // Eurasian Journal of Philology. Science and Education. — 2022. —
T. 185, Ne 1. — P. 147-155.

27 bapanos A.H. Meradopuueckne Mojeny Kak auckypcuBHbie npaktuku / A.H. Bapanos // U3B. Poc. AH. Cep. nuT. u s13. —
2004. — T. 63, Ne 1. — C. 33-43.

28 Llyuuesa M.I'. UHCTUTYIIHOHATIBHOCTD A3bIKOBOM JuuHOCTH monutika / M.I. Llyunuesa / Teopus aucKypca M SI3bIKOBBIC
ctunu. 2014. — Ne 3-1. — C. 136-141.

29 Tapacos E.®. O6pa3 mupa / E.®. Tapacos // Borpocs! ncuxonuarsuctuku. — 2008, — Ne 8. — C. 6-10.

30 Epnasaposa 3.I111. Ka3ak wenieHzik cesaepitiy aprymentrey mozensaepi / 3.110. Epuazaposa // Ka3¥VY xabapuibicsl. ®uio-
norus cepuscel. — 2017. — Ne 2 (166). — b. 168-172.

Cepus «dunonorusax. 2026, 31, 2(122) 25


https://doi.org/10.31489/2024ph1/54-64

0.G. Alexeyeva, Zh.N. Zhunussova et al.

31 Tlocmanme I'mawl rocynapcrBa KaceiM-XKomapra ToxaeBa Hapony Kazaxcrana «CnpaBennmseiii Kazaxcran: 3akoH U mopsi-
JIOK, SKOHOMHYECKHII pOCT, OOLIECTBEHHBII ONTHMH3M» [DNeKTpoHHBIH pecypc]. — Pexum nocryna: https://akorda.kz/ru/poslanie-
glavy-gosudarstva-kasym-zhomarta-tokaeva-narodu-kazahstana-spravedlivyy-kazahstan-zakon-i-poryadok-ekonomicheskiy-rost-
obshchestvennyy-optimizm-285014.

O.I'. Anekceena, JK.H. XXynycoga, b.K. As36aeBa, H.K. Xan, B.A. EpmakoBa

Ka3akcTaHHBIH casicd JUCKYPCBHIHIAFbI MeTadopa sKIHe JIMHIBUCTUKAJIBIK TYJIFa
(ITpe3unent 7KosmayaapbiH KaFIalIbIK 3ePTTEy HerisiHjae)

Maxkanazna kasipri Ka3zakcTaHHBIH casicH ITUCKYpPCHIHAAFBI CasiCH IIBIHIBIKTEI KYpy Macelenepi MEeH TUImIK
TYJIFaHBIH KOMMYHHMKATHBTIK TOPTiOi KapacThIpbUIFaH. 3epTTey HbIcaHbl — MemiiekeT Oacibichl KackiM-
Komapt TokaeBTbiH 2024 >xputFel 1 KplpkydekTeri Kaszakctan xankeiHa JKongayelHBIH pEecMH MOTiHi.
3epTTeydiH ©3eKTUIr eieri MaHbI3Abl JJICYMETTIK-9KOHOMHUKAIIBIK TpaHC(HOpMaLsiap Ke3eHIHIe YITTHIK
KYH TOPTiOiH KaJbINTACTHIPATHIH HETI3T1 CasgCH MOTIHIEPre JKaH-KAKThl JIMHTBUCTHUKAIBIK Tallay xacay
KaXXETTUTITIMEH Heri3aenei. ABTOPIapabIH FhUIBIMH KAHAIBIFBI MCH HETI3T1 ylieci — Ka3aKCTaHBIK CasCH
JIUCKYpCTBl Taniayga OYpblH MyHHAai yiieciMae KOJJaHBUIMAraH KeIICH[i, WHTErpalisuIaHFaH ToCLIIi
KOJIZIAHYBIH/IA. 3epTTey 9/liCHAMACHI CamajbIK dJICTEpIiH YHICCIMiHE HETi3IeNTeH: KOTHUTHBTIK JINHTBUCTH-
ka (A.Il. UynuHoBTiH THnonorusicel MeH Jx. Jlakodd Teopusichl OOHBIHIIA KOHIENTYaI bl MeTadopanapabl
tangay), auckypc-tanaay (O.C. HccepcTiH mikipiHIIe KOMMYHHKATHBTIK CTpaTeTHJIapAbl Talfay) KoHE
KOHTeHT-Tajnay. JKyprisinren 3eprrey Herizinae YKonmay MOTiHIHIETI HETi3r1 pUTOPUKAIBIK TOCUT — KOH-
HenTyaisl  MeTadopaiapAblH KOocapibl JKYHECiH KoOJJaHy eKeHi aHbIKTadabl. IbFapManbuibik
apredakTiik MeradopaHblH («MEMIICKET — MEXaHHW3M / KYpbUIBIC») abCoMOTTI GachiMabiEbl (~60 %)
AdjesieHai, Oy MEMIICKeTTIK OacKapyAblH YTHIMABL, OacKapbUIATBIH JXKOHE TEXHOJOTHSJIBIK IPOLECIHIH
OeitHeciH jkacaiiiel. Byn Mopmenere macenenepii KOHTEKCTKE KENTipy JKoHe OMIIIKTIH OaThII SpeKeTTepiH
3aHIaCTHIPY YIIiH KOJJaHBUIATHIH Kayill-KaTep MeTadopanapsl — COIMOMOP(THI («KCOFBICY) JKOHE aHTPOIIO-
MOP(DTHI («aypy») — KyHerl Typlie Kapchl KOHbIIFaHb! KepceTiai. J)Konay aBTOPBIHBIH TUIIIK TYJIFAaChIHBIH
CHITATTHIK OeJNTiiepi TAIIAHABI )KoHe KeJeciied KOPBHITHIHAB TYKBIPBIMAAJ/IbL: aBTOP TULNIK TYJIFaHbIH pa-
MUOHANIBI-TEXHOKPATHSUIBIK TYPIHIH JKapKbIH YATICi. 3aHABUIBIFEI OMOLHMSFa eMec, KY3BIPETTUNK IIeH
THIMIUTIKKE HETi3enreH Kembacmibl OeifHeci capanmTaManblK JIEKCHKAaHBIH, YCTEM MeTa(opabIK
MOJIETIbICPIH JKOHE MAaKCaTThl KOMMYHHKATHBTIK CTpaTeTHsJIapAbH (©31H-631 TaHBICTHIPY, ALY,
OenemniH Tycipy >koHe OipiKTipy) CHHEpPTHACH apKBUTBI KYPBUIATHIHEI AdJ1eaaenai. Ocpiiaiinia, Makana TULTIK
KYOBLIBICTAPIBl CHUIIATTANl KaHa KOWMai, Kasipri casich MOTiHIE AMCKYPCHBTIK MEXaHU3MICPIiH Kypaeni
JKy#eci apKbUTBI YITTHIK KOUIOACIIBIHBIH TYHHETaHBIMBI MEH NparMaTHUKaJbIK MaKcaTTapbIHbIH Kajlai KoaTa-
JIaTBIHBIH KOpPCeTe .

Kinm ce30ep: casicn TUCKYpC, KOMMYHHKATUBTIK CTpaTerusuiap, KOTHUTHBTIK Metadopa, Tinmik Tyrra, [Ipe-
3uzeHT JKonngaysl.

O.I'. Anekceena, JK.H. XKynycona, b.K. As36aesa, H.K. Xan, B.A. EpmakoBa

Metadopa u s3bIK0Basi TMYHOCTH B OJUTHYECKOM aucKypce Kazaxcrana
(keiic-ctaau Ilocnanus [lpe3ngenTa Hapoay)

B nmaHHOI cTaThe paccMaTpUBAIOTCS MPOOIEMbI KOHCTPYHPOBAHHUS MOJUTHYECKON PEalbHOCTH U KOMMYHH-
KaTUBHOE MOBEJCHHUE S3bIKOBOH JTMYHOCTH B COBPEMEHHOM MOIUTHYECKOM auckypce Kaszaxcrana. O0bekToM
HCClIeIOBaHus BeICTynaeT oduiuansHbiid TekeT [locmanus ['maBel rocynapcerBa Kaceim-)Komapra TokaeBa
Hapoay Kazaxcrana ot 1 centsiops 2024 roma. AKTyalbHOCTb HUCCIIEIOBaHHsI 00OCHOBBIBACTCSI HEOOXOANMO-
CTBIO BCECTOPOHHETO JIMHIBUCTHYECKOTO aHAIIM3a KJIIOYEBHIX IMOJUTHYECKHX TEKCTOB, (DOPMUPYIONIIMX Ha-
[MOHAJILHYIO MTOBECTKY B MEPHO/] 3HAYUTEIBHBIX COLHANBHBIX H SKOHOMHYECKUX TpaHC(HOpMaLHii B CTpaHe.
Hay4Hasi HOBH3Ha M OCHOBHOM BKJIaJ| aBTOPOB 3aKJIIOYAIOTCS B MPUMEHEHHH KOMIUIEKCHOTO MHTETPHPOBaH-
HOTO IO/IX0/1a, KOTOPBIH paHee He UCIOJIb30BANICS IS aHAIN3a Ka3axCTaHCKOTO MOJUTHYECKOTO JICKypca B
TaKkoi KOM6I/IHaLIl/Il/I. MeTOﬂOHOFI/IH HCCIICAOBAHHUs OCHOBAHA HAa COYCTAHUH KAUCCTBCHHBIX MCTO/J0B. KOIHH-
TUBHOW JIMHTBUCTHKM (aHaNW3 KOHLeNTyaubHbIX Meradop mo tumonornu A.Il. UyanHoBa M Teopun
Jlx. Jlakodda), muckypc-aHanu3a (aHaiu3 KOMMYyHHKaTUBHBIX crpaternii mo O.C. Hccepc) M KOHTEHT-
aHanu3a. Ha oCHOBaHMM IPOBEICHHOTO MCCIIOBAHHUS BBISIBJEHO, YTO KIIIOUYEBHIM PUTOPUIECCKUM MPHEMOM
B Tekcte ITocnaHus sBIsieTcs UCIOJIb30BaHUE JyallbHOI CHCTEMBI KOHLENTYa bHBIX MeTadop. lokazaHo a6-
comoTHOe npeobmananue (~60 %) co3uaarenbHON apTedakTHOH MeTadops («rocy1apcTBO — 3TO MEXaHU3M
/ cTpoiika), KOTopasi KOHCTpyUpYyeT 00pa3 paroOHAIBHOTO, YIPABIIEMOT0 X TEXHOJIOTHIHOTO IIpoLecca ro-
cymapcTBeHHOrO ympanieHus. Iloka3aHo, 4To JaHHOI MOJENH CHCTEMHO IPOTHBONOCTABIICHBI METa(Oph
yrpo3sl — couromopduas («BoiHa») U anTpornoMopdHas («00JIe3Hb»), KOTOPHIC HCIOIb3YIOTCS IJIsl KOH-
TEKCTyaJIM3alM NPOOJIEeM M JICTUTUMALUK PEIIUTEIbHbIX JSHCTBUN BIACTH. AHAJH3HPYIOTCH XapakKTep-
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HbI€ YePThl S3bIKOBOH TMYHOCTU aBTOpa Ilocnanus, 1 chopMyaInpoBaHo cieayioliee 3aKII0UYeHHe: aBTOP
MpeACTaBIsAeT cO00H ApKUN MpUMEp PAOHATBHO-TEXHOKPATHUYECKOTO THIIA S3BIKOBOH JUYHOCTH. Jloka3a-
HO, 4TO 00pa3 Juaepa, JIErHTUMHOCTh KOTOPOI'O OCHOBBIBAETCS HA KOMIIETEHTHOCTH U 3G {EKTUBHOCTH, a HE
Ha HMOLMX, KOHCTPYHPYETCSI depe3 CHHEPTHIO SKCIIEPTHOH JIEKCHKH, JOMHHHPYIOIINX MeTadOpUIECKUX
MOJIeNeH U IeJIeHaNPaBIeHHBIX KOMMYHHKAaTUBHBIX CTpaTeruii (caMompe3eHTaluy, apryMeHTallH, JUCKpe-
JIUTAlUH U eIuHeHns). TakuM 00pa3oM, cTaThs HE IIPOCTO ONMHUCHIBAET S3BIKOBEIC SIBJICHUS, HO U JIEMOHCTPH-
pYeT, KaKk 4epe3 CIOKHYI0 CUCTEMY JUCKYPCUBHBIX MEXAHU3MOB B COBPEMEHHOM IOJIUTHYECKOM TEKCTE KO-
JUPYIOTCSI MEPOBO33pPEHHE U IIparMaTH4ecKHe LeNTH HAllMOHAIBbHOTO JTHAEpa.

Kniouesvle cnosa: MOIATHYCCKUN JUCKYPC, KOMMYHUKATUBHBIC CTPATCI'MH, KOTHUTUBHAA MeTa(bopa, SA3BIKO-
Bas JMYHOCTbD, Hpe3nneHTc1<0e IIOCJIaHHUC.
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Interpretive Completeness of Multimodal Advertising: Verbal Anchoring,
Semantic Compression, and Narrative Coherence

This article examines interpretive completeness in multimodal advertising in the digital media environment,
where reduced verbal content must still yield semantically dense messages that are rapidly processed. Con-
temporary short formats (posts, banners, stories, short videos) typically offer not extended argumentation or a
linear plot, but a minimal semantic “node” —a slogan/caption, a visual image, a compositional configuration,
and (in dynamic formats) an editing junction—yet this node is perceived as coherent and complete. The paper
substantiates the need for a procedural account of this effect: inventories of semiotic resources
(text/image/sound) do not explain the operations by which recipients reconstruct causality, event structure,
and evaluative stance under conditions of limited explicitness. The empirical basis is a corpus of 60 complete
advertising messages from print and digital media (verbal-visual and audiovisual units). The methodology
includes (1) multimodal segmentation with systematic registration of the status and placement of the verbal
component; (2) reconstruction of input spaces and the blended interpretive space in terms of conceptual inte-
gration; (3) identification of cross-domain transfers within visual/multimodal metaphor; and (4) protocol-
based documentation of semantic compression using the format “what is compressed—by what it is compen-
sated.” The findings show that, in short formats, the slogan functions primarily as a discursive operator rather
than as “brief product information™: it constrains the polysemy of the visual frame, specifies the inference
domain, and marks an axiological frame, thereby directing interpretation. Semantic compression systemati-
cally targets causal, temporal, and role relations (agency, conditions, intermediate action phases, and result
parameters), while interpretive completeness is maintained through intermodal compensation via scene con-
struction, compositional vectors, editing logic, and indexical cues of action/state. The proposed parameteriza-
tion translates qualitative observations into a comparable descriptive protocol and supports the diagnosis of
interpretive risks in advertising design (excessive polysemy, conflicts between inference domains, breakdown
of causal modeling).

Keywords: multimodal advertising; verbal anchoring; semantic compression; cross-modal compensation; nar-
rative coherence.

Introduction

Contemporary advertising discourse in the digital media environment develops under a persistent ten-
sion: as the material form of the message is reduced (the volume of verbal copy, the duration of video, the
“surface area” of the visual frame), the demand for semantic density, recognizability, and rapid interpretive
uptake increases. Short-form formats increasingly offer not extended argumentation or a linear plot, but a
minimal semantic “knot”—a slogan, an image, a compositional configuration, and an editorial junction—that
is nonetheless experienced by the addressee as interpretively complete. Under these conditions, the research
agenda shifts from merely registering available semiotic means to explaining the mechanism of the effect: it
becomes necessary to provide an operational account of the procedures by which a multimodal advertising
text secures semantic integrity and the coherence of a “micro-narrative” while minimizing explicit compo-
nents.

The history of scholarly approaches to advertising reflects a gradual expansion of analytic perspective.
Within the rhetorical-stylistic tradition, advertising was described primarily through tropes and figures, ex-
pressivity, evaluative language, techniques of linguistic economy, and the compositional devices of the slo-
gan; later, a pragmatic orientation gained prominence, conceptualizing advertising as a goal-directed speech
act that organizes attention and persuades the addressee. These approaches offer precise tools for cataloguing
resources and strategies of influence; however, they are limited in accounting for a key effect of digital ad-
vertising—namely, how recipients reconstruct missing links in the situation and integrate fragmented cues
into a unified meaning model by relying on heterogeneous semiotic resources. The transition to digital for-
mats and the so-called “visual turn” has therefore led, predictably, to the dominance of a multimodal per-
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spective, within which advertising is understood as the coordination of semiotic resources and the distribu-
tion of functions across modalities (verbal, visual, auditory, kinetic). Yet short-format material reveals a
methodological limit of strictly componential description: listing what is present in the text/image and as-
signing functions to elements does not always explain why the message is perceived as coherent and com-
plete, or why interpretation remains guided. For this reason, recent empirical work emphasizes the need to
move from inventories of elements to procedural parameters that enable reproducible annotation of multi-
modal coherence and the verifiability of analytic inferences [1].

A cognitive—discursive perspective makes it possible to conceptualize advertising as organized mean-
ing-making grounded in cognitive economy and guided inferential completion. Within this logic, the mecha-
nism of verbal anchoring becomes pivotal: a brief verbal element typically does not duplicate the visual layer
but constrains the image’s polysemy, foregrounds relevant features, frames the situation, and steers the recip-
ient’s inferences. Contemporary typologies of verbal anchoring are particularly valuable because they are
designed to be predictive and testable: by distinguishing anchoring strategies and the degree of explicitness
of the verbal cue, they generate measurable expectations regarding how different anchor types shape mes-
sage processing, persuasiveness, and memorability [2]. Accordingly, the analysis of short advertising formats
requires treating the verbal component not as a mere “residual text,” but as an interpretive operator that gov-
erns the assembly of meaning.

Recent scholarship on advertising discourse has developed several complementary analytical directions.
Research on verbal anchoring shows that verbal elements in advertising do not merely accompany images,
but actively constrain interpretation and guide recipients toward preferred meanings [3]. Studies of multi-
modal coherence, in turn, emphasise the need to move beyond descriptive inventories of semiotic resources
toward reproducible analytical frameworks capable of explaining how coherence is established in advertising
texts [4]. In parallel, methodological work on the visual and multimodal metaphor clarifies how cross-
domain mappings can be identified and interpreted without arbitrariness in multimodal analysis [5]. Empiri-
cal studies further demonstrate that verbal anchoring influences not only interpretation but also persuasive
outcomes by increasing the cognitive efficiency of message processing [6]. However, these approaches re-
main only partially integrated in the analysis of short advertising formats: existing research tends to focus
either on individual semiotic resources, or on coherence, or on metaphor, or on persuasive effects, without
fully explaining the procedural mechanism by which recipients reconstruct causal, temporal, role, and evalu-
ative relations under conditions of reduced verbal explicitness. In particular, the interaction between seman-
tic compression and cross-modal compensation has not yet been sufficiently formalised as a coherent analyt-
ical model. It is precisely this gap that the present study addresses.

In the broader field of multimodal communication, recent work has also examined how coherence is
generated through media-specific sequencing and framing [7]. Recent studies of advertising and campaign
discourse additionally show that multimodal framing, metaphor, and visual organisation shape persuasive
uptake across commercial and public communication contexts [8]. In the Kazakhstani context, recent schol-
arship has drawn attention to the transformation of advertising texts in Kazakh and to the role of slogans,
short forms, and pragmatic-discursive resources in adjacent discourse domains [9].

To account for the effect of “brevity without loss of meaning,” an operational application of Conceptual
Integration Theory (conceptual blending) is especially productive. In this framework, understanding is mod-
elled through input spaces, cross-space mappings, and an integrated space in which emergent structure arises
[3; 4]. In advertising communication, semantic compression of key relations (time, causality, role, identity,
etc.) plays a decisive role: it is precisely this compression that enables the event and argumentative structure
to be folded into a “minimally sufficient” model experienced as complete. Importantly, compression in ad-
vertising is inherently intermodal: some relations may be compressed verbally (in the slogan/caption), while
others are compensated through visual-compositional resources (imagery, editing, spatial organization of the
frame, chromatic/tonal and typographic tuning). Substantial contributions to the description of intermodal
transfers come from research on visual and multimodal metaphor, demonstrating that domain transfer can be
realized by means of imagery and composition; methodologically, it is therefore crucial to identify the carri-
er(s) of the transfer and to rely on explicit identification criteria in order to avoid arbitrary readings [10].
Cognitive models allow one to describe not only “what is depicted/said,” but also which operations are acti-
vated to reconstruct an integrated meaning.

Despite a substantial body of scholarship on multimodality, verbal anchoring, and visual/multimodal
metaphor, a persistent theoretical and methodological fragmentation remains—particularly problematic for
advertising data. First, descriptions of semiotic resources frequently stop short of a procedural reconstruction
of meaning-making; they do not show how recipients arrive at a coherent inference under conditions of re-
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duced explicitness. Second, the documentation of persuasive effects (attention, persuasion, memorability)
often leaves the internal mechanism of micro-narrative formation unspecified as a cognitive-discursive out-
come-namely, how “eventfulness” and causaevaluative coherence are assembled from fragmentary cues.
Third, models of integration and compression are at times employed as explanatory metaphors rather than as
frameworks supported by a replicable procedure for identifying mappings, types of compression, and modes
of intermodal compensation, whereas the empirical line of research on multimodal coherence requires pa-
rameterization and analytical comparability [1]. Accordingly, the relevance of the present study is deter-
mined by the need for a model that simultaneously (a) provides an operational description of semantic com-
pression of relations and intermodal compensation, and (b) explicates the conditions under which narrative
coherence emerges in a multimodal advertising message.

The object of the study is multimodal advertising discourse (verbal-visual and audiovisual advertising
messages). The subject of the study comprises the mechanisms of interpretive closure in advertising, includ-
ing the linguistic organization of the slogan/caption, verbal anchoring, semantic compression of relations and
their intermodal compensation, which together yield a coherent “micro-narrative.”

The aim of the study is to develop and apply a cognitive-discursive model that explains how multimod-
al advertising achieves interpretive closure under conditions of reduced verbal text by means of semantic
compression and narrative coherence. To achieve this aim, the study addresses the following objectives:

1. to describe the linguistic organization of the verbal component (slogan/caption) and its function in
guiding interpretation;

2. to identify and typologize mechanisms of semantic compression and intermodal compensation (what
is compressed verbally and how it is compensated visually-compaositionally);

3. to determine the conditions of narrative coherence in multimodal messages (how a coherent micro-
narrative is formed in the absence of a linear verbal plot).

Thus, this study puts forward a cognitive-discursive model that explains how interpretive closure is
achieved in multimodal advertising when the verbal component is reduced. Its novelty lies in turning the no-
tions of semantic compression and narrative coherence into an operational set of analytic parameters that can
be consistently applied to verbal-visual and audiovisual messages. In the present study, these notions are
specified in operational terms. Interpretive completeness refers to the capacity of a multimodal advertising
message to support the reconstruction of minimally sufficient causal, temporal, role, and evaluative relations
despite reduced verbal explicitness. Semantic compression denotes the systematic reduction of these rela-
tions in the verbal component, provided that they remain recoverable through visual, compositional, and,
where relevant, auditory cues. Narrative coherence is understood as the organisation of verbal and non-
verbal resources into a reconstructible micro-narrative perceived as logically connected and axiologically
unified. Operationally, these categories are identified through the following parameters: the type of omitted
relation, the mode of intermodal compensation, the degree of inferential recoverability, and the stability of
the resulting event-value model. Such specification enables the categories to function not merely as descrip-
tive labels, but as analytical criteria for the comparative examination of short multimodal advertising for-
mats. The study is significant both theoretically and practically because it enables a reproducible, compara-
tive description of advertising materials and supports subsequent corpus-based verification of the findings.

Materials and Methods

The study draws on a corpus of 60 multimodal advertising messages selected in line with the research
aim—namely, to identify meaning-making procedures that secure semantic compression and narrative coher-
ence in advertising discourse. The corpus comprises complete advertising units from print and digital media
in which meaning is constructed through the coordinated operation of at least two modalities (verbal and vis-
ual). For dynamic formats, compositional-temporal organisation and the auditory layer were additionally
considered where functionally relevant. The unit of analysis was an individual advertising message treated as
an integral multimodal text characterised by autonomous interpretive completeness.

The selection of materials followed three operational criteria: (i) reduction of an explicit verbal compo-
nent alongside the anchoring function of a slogan/caption; (ii) the presence of cross-domain integration ena-
bling the reconstruction of input spaces and cross-space correspondences in terms of conceptual blending
[11; 12] and/or stable mappings consistent with visual/multimodal metaphor [13]; and (iii) a coherent mean-
ing model manifested as implicit eventfulness, causal orientation, and role definability in the absence of an
extended verbal storyline. The corpus was formed to ensure genre variability (consumer, corporate, techno-
logical, and social advertising), which made it possible to identify invariant mechanisms of compression and
coherence irrespective of the topical domain and the specific communicative task of a message.
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Methodologically, the study integrates multimodal discourse analysis and social semiotics with cogni-
tive—discursive models of meaning construction, including conceptual blending theory [14; 15], approaches
to visual/multimodal metaphor [3], and typologies of verbal anchoring [2]. The analytical procedure com-
prised four interrelated phases designed to move from a description of semiotic resources to a reconstruction
of interpretive operations.

First, each message underwent multimodal segmentation, distinguishing the verbal, visual, and compo-
sitional/graphic layers; in dynamic formats, the temporal-montage level and auditory layer were also speci-
fied. The position and typographic status of the slogan were recorded, together with its relation to the visual
focus and the perceptual viewing path, since these parameters determine the anchoring regime and constrain
visual polysemy [16].

Second, intermodal integration was reconstructed: the relevant input spaces were identified, cross-space
correspondences were established, and the blended interpretive space was described as an emergent outcome
of modal coordination [17; 5]. Where figurative organisation was involved, markers of visual/multimodal
metaphor and stabilisation strategies were additionally specified, including the contribution of verbal anchor-
ing to the preferred reading [3].

Third, semantic compression and intermodal compensation were identified by determining which rela-
tions are reduced in the slogan (agency, causality, temporal unfolding, conditions, and parameters of the out-
come) and which resources provide compensatory specification (visual scene configuration, compositional
organisation, montage/temporality, and auditory indices). The description followed a “compressed relation—
compensating resource” protocol, ensuring cross-item comparability and supporting control of recurring
structural patterns within the corpus.

Finally, narrative coherence parameters were analysed, including the inferred event model, the logic of
implicit causality, role allocation, the governing axiological frame, and the anchoring type as a mechanism
that renders visual material interpretable as a micro-narrative in the absence of linear verbal narration [1; 2].

The reproducibility of findings was supported through parameterisation of the description and compara-
tive control of pattern recurrence across the dataset. For each message, a uniform analytical record was pre-
pared: segmentation by modalities; reconstruction of input spaces and the blended space; an inventory of
compressed relations and compensatory resources; narrative-model parameters; and the anchoring type. This
format is consistent with empirically oriented multimodal research that prioritises a shift from interpretive
generalisations to annotatable data and comparable results [18].

For the sake of methodological transparency, the analytical procedure may be summarised as a se-
guence of six operations. First, the message is segmented into verbal, visual, compositional, and, where rele-
vant, temporal and auditory layers. Second, the status and function of the verbal anchor are identified in rela-
tion to the visual focus and the expected viewing path. Third, the semantically compressed relations are spec-
ified, including agency, causality, temporal unfolding, conditions, and result parameters. Fourth, the re-
sources of intermodal compensation are recorded, that is, the visual, compositional, montage-based, or audi-
tory cues through which the omitted relations become recoverable. Fifth, a minimal event-value model is
reconstructed by identifying the implied event structure, role distribution, and axiological frame. Finally, the
message is assessed in terms of interpretive completeness and narrative coherence, that is, in terms of wheth-
er the reconstructed model is sufficiently stable, connected, and interpretable under conditions of reduced
verbal explicitness. This stepwise procedure makes the proposed framework reproducible and applicable to
the comparative analysis of short multimodal advertising formats.

Results and Discussion

Contemporary multimodal advertising discourse operates under conditions of a structurally reduced
verbal component coupled with heightened requirements for the interpretive completeness of the message:
the addressee is expected to reconstruct causality, event structure, and evaluative orientation with minimal
explicit connective cues. Under these conditions, the slogan ceases to function as a mere “brief product
statement” and assumes the role of a procedural operator that activates cognitive—discursive mechanisms of
meaning completion. Notably, the corpus is dominated by constructions in which propositional fullness is
deliberately left unrealised: the utterance projects a norm, a role, or an endpoint, while the missing links are
reconstructed through the visual-compositional layer. This logic accords with contemporary empirical ap-
proaches to multimodal coherence, where coherence is understood not as an additive sum of devices but as a
reproducible procedure of modality alignment within a unified interpretive action [2].

To demonstrate the analytical applicability of the proposed framework, one advertising message can be
examined through the full set of operational parameters. Consider Nike’s slogan Just Do It. At the level of
verbal organisation, the message is realised as an imperative construction with an omitted object position,
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which immediately indicates compression of propositional structure. In operational terms, the compressed
relations include at least four components: (1) the specific object of action, (2) the situational conditions un-
der which the action becomes relevant, (3) the causal motivation that legitimises the imperative, and (4) the
anticipated result of the action. None of these relations is verbalised directly.

Their recoverability is secured by intermodal compensation. The visual layer typically introduces an
embodied subject in a situation of tension, effort, directed movement, or competitive challenge; the composi-
tional organisation privileges vectors of dynamism and goal orientation; where applicable, temporal sequenc-
ing reinforces the transition from obstacle to performance. As a result, the recipient does not process the slo-
gan as an informationally complete utterance, but reconstructs a minimally sufficient event-value model
structured around the sequence obstacle—effort—action—achievement. In this configuration, verbal anchor-
ing restricts interpretive dispersion, semantic compression reduces explicitness, visual-compositional re-
sources restore the omitted relations, and narrative coherence emerges as the stability of the reconstructed
micro-scenario. Thus, interpretive completeness is achieved not through propositional fullness, but through
the coordinated operation of reduction and recoverability across modalities.

At the syntactic—pragmatic level, the most characteristic pattern is the reduction of the predicate’s va-
lency structure, as a result of which the slogan turns into a universal scenario “key” that permits multiple
substitutions and thereby increases the portability of the formula across narrative settings. Nike employs the
slogan Just Do It, where the imperative retains maximal directive illocutionary force while intentionally leav-
ing the object of action unspecified; the absence of an object position is not a defect, since it shifts the utter-
ance from a descriptive register to a procedural one, and it is precisely the visual scene that “fills in” what is
to be done and in what situation such action is socially warranted. Samsung uses Do What You Can't, where
the paradoxical coupling of modal restriction and action compresses an entire overcoming scenario into a
single formula and thus encodes a “micro-narrative™ as a transition beyond the boundary of the possible; the
specification of that boundary, as well as the evidential grounding of its transgression, is delegated to
demonstrative shots and the compositional management of attention. Burger King employs You Rule, where a
status predication replaces argumentation: the addressee is not provided with reasons “why,” but is symboli-
cally assigned the role of “the one in charge,” while visual indices of choice, control, and privilege perform
the function of legitimising that assignment.

Moving from slogan formats as anchoring devices to meaning-making mechanisms in a broader sense,
it becomes necessary to specify not only which relations are reduced in the verbal component, but also by
what recurrent semiotic means they are restored in the interpretive whole. From this perspective, the material
examined in the corpus reveals a limited set of structurally significant relation-types whose verbal reduction
and multimodal restoration form regular patterns rather than isolated creative solutions. What is omitted in
the slogan does not disappear from the message as a whole; instead, it is redistributed across visual, composi-
tional, and, where relevant, temporal or affective cues. This recurrent correlation between the type of verbal-
ly reduced relation and the dominant mode of its multimodal restoration is presented in Table 1.

Table 1

Structurally recurrent relation-types subjected to semantic compression and their dominant modes of
multimodal restoration

Relation-type recurrently
reduced in the verbal com-
ponent

Linguistic mode of compression

Dominant resources of multi-
modal restoration

Contribution to interpretive
coherence

Causal relation

Verbalisation of result, effect, or
value without explicit causal articu-
lation

Scene construction, embodied
action, contextual framing, vec-
torial organisation

Restores causal intelligibility
and produces the effect of justi-
ficatory sufficiency

Temporal relation

Condensation of process into out-
come; suppression of intermediate
phases

Directional movement, montage
progression, phase alignment,
rhythmic sequencing

Reconstructs temporal continui-
ty and supports the impression
of immediate realisability

Agentive relation

Backgrounding of the acting subject
through deagentivisation or nomi-
nalisation

Bodily presence, operational
setting, technological environ-
ment, actional vectors

Recovers actional structure de-
spite reduced verbal specifica-
tion of agency

Role relation

Reduction of participant positions to
status predicates or evaluative labels

Markers of authority, choice,
privilege, identification, interac-
tional framing

Stabilises role distribution and
legitimises participant positions

Evaluative / axiological
relation

Condensation of value judgement
into a formulaic slogan or caption

Framing, colour-tonal selection,
affective cueing, aesthetic pat-
terning

Secures axiological orientation
and narrows interpretive disper-
sion
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As Table 1 indicates, the relations reduced in the verbal component are not excluded from the message
as a whole, but remain structurally recoverable through stable multimodal configurations. This makes it pos-
sible to interpret semantic compression not as a secondary stylistic effect of brevity, but as a regular principle
of multimodal meaning organisation.

Semantic compression is most salient in the contraction of causal relations and in the displacement of
“evidentiality” into the visual-scenaric plane, where a causal chain is not articulated as reasoning but pre-
sented as an observable situation. The Coca-Cola Company employs the slogan Real Magic, in which a re-
sult-oriented naming of experience establishes a frame of desirable affect and removes the need to explicate
the mechanism of impact; the viewer is offered not arguments but an interpretive criterion against which the
perceived content is subsequently aligned. Mastercard uses Priceless, where evaluation is constructed as an
axiological maximum and thereby compresses the comparative segment of the utterance: the parameters of
comparison and the grounds of ranking remain unspoken, yet a culturally recognizable scale of value renders
the conclusion “self-evident,” while the visual sequence supplies material for filling the empty slots—what,
precisely, is priceless, and why. Red Bull uses Gives You Wings, where a metaphorical outcome substitutes
for a causal mechanism and the effect is framed as already available; the intermediate links “product—state
change—expansion of capacities” are removed from the verbal plane and compensated for through embodied
indices of dynamism, risk, acceleration, and overcoming in the visual track. Such a transfer of causality into
demonstration is consistent with observations that, in commercial advertising formats, metaphorisation often
serves as a strategy of explanatory economy, while the stability of interpretation is sustained by anchoring
resources and compositional control [3; 10; 19].

Of particular relevance is the compression of temporal relations: advertising recurrently minimises the
distance between present action and future result, replacing linear unfolding with a teleological model in
which the “goal is already embedded in the moment of action.” FedEx uses Where now meets next, which
formally brings two temporal planes into adjacency and thereby produces an effect of the future’s immediate
realisability; visual indices of speed, precision, and process synchronisation perform a compensatory func-
tion by materialising the promise of a “junction of times.” Canon Inc. uses Delighting You Always, where the
adverb always compresses duration into a promise of effectual constancy and turns temporal extension into a
property rather than an event; the multiplicity of contexts of delight is delivered by imagery that “unpacks”
always as a series of situations requiring no verbal explication. NTT DATA uses Ignite tomorrow, today,
where the future becomes an object of immediate action and is semantically “stitched into” the present; the
outcome is an accelerated reading of innovativeness as transformation already in progress. EY uses Shape
the future with confidence, where future provides the telos, while the modal regulator confidence stabilises
evaluation and reduces the need to enumerate procedural steps toward the result, since confidence functions
as a surrogate for evidential demonstration [20; 19].

In the corporate—technological segment, compression is frequently achieved through de-agentivisation
and nominalising constructions, whereby the acting subject is effaced and action is consequently presented as
a neutral system function. Shell plc employs the slogan Powering Progress, in which the gerundive form pro-
files the process as a continuous “fueling” of progress while agency remains backgrounded; this produces an
effect of the naturalness and inevitability of improvement, whereas the visual representation of infrastructure,
scale, and control substitutes for an explicit verbal specification of the agent. LG Corporation uses Life’s
Good, where the copular construction frames a desirable state as a given rather than as the outcome of effort;
the semantic labour is displaced into visual scenarios of everyday well-being, which “explain” why life is
good. Such de-agentivisation disciplines interpretation: the addressee receives not a narrative of actions but a
norm of a world in which the result is already embedded in the order of things.

In consumer registers, by contrast, compression is often built on personalisation and the appropriability
of the utterance: meaning is contracted to an experience or self-assessment, while the object of experience is
supplied by imagery. McDonald’s uses I’m lovin’ it, where the present progressive shifts evaluation into the
mode of an experienced “here-and-now” and invites the addressee to voice the claim in the first person; the
visual focus (product, consumption scene, microsocial situation) fills in what is loved and why such affect is
presented as warranted. L’Oréal employs Because you’re worth it, where the causal connective because for-
mally signals a ground for choice, yet the ground itself is posited as beyond evidential demand; persuasion
thus reorients from product argumentation to the legitimation of the addressee, while visual aesthetics and
status codes materialise worth as a socially legible value. At the cognitive level, such formats increase in-
volvement insofar as the addressee completes the missing parameters of causation from personal expecta-
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tions and culturally available scripts, which accords with the notion of conceptual underdetermination as a
resource for personalised interpretation in persuasive discourse [21].

Within the corpus, the compression of abstract categories is systematically accompanied by their reifi-
cation: affect, value, or relation is translated into a sensory or thing-like mode, thereby simplifying cognitive
processing and facilitating intermodal integration. The Coca-Cola Company uses Taste the Feeling, where
“feeling” is relocated into the modality of taste and thus made perceptually accessible; the imagery (embod-
ied reactions, togetherness, dynamism) unfolds an affective script that language merely triggers. De Beers
employs A Diamond Is Forever, where the durability of an object compresses the biographical narrative of
relationships into an ontological predicate; visual codes of ritual, promise, and status compensate for the ab-
sent event sequence and enable narrativisation without explicit telling. In such cases, semiotic economy is
achieved by fixing a single semantic “knot” in language while allowing the image to build a minimal story
around it [22; 23].

It is indicative that the syntactic economy of the slogan is systematically coupled with an expansion of
the addressee’s interpretive labour. Adidas uses the slogan Impossible Is Nothing, where a negative-
quantificational structure compresses an entire scenario—“constraint—effort—overcoming—attainment” —
into a formula that annuls impossibility; at the same time, the causal links (why it is possible, by what means
it is achieved) are deliberately left unarticulated and become a site of intermodal compensation, realised
through visual indices of the body, strain, speed, competitive situation, and social recognition. Subway em-
ploys Eat Fresh, where the directive form reduces quality argumentation to an imperative with the evaluative
implication “fresh = right”, while the specification of what is fresh and how freshness is manifested is trans-
ferred to visual demonstration—ingredients, textures, colour, and the product’s temporal “newness”. In such
cases, compression does not weaken but rather intensifies pragmatic effect: the verbal minimum functions as
a trigger for procedural interpretation, whereas the visual sequence frames evidentiality as an observable
“self-evidence”.

At the level of cross-domain integration, the slogan often operates as a point of assembly that binds a
product domain to a domain of value or experience, while the very operation of binding remains implicit.
Airbnb uses Belong Anywhere, where belonging is represented as a portable attribute of the subject and the
social conditions of belonging (community, recognition, safety, familiarity) are compressed: the phrase
promises an effect without enumerating the mechanisms by which it is achieved.

Intermodal compensation here is realised through visual scenarios of hospitality, embodied relaxation,
“home-like” object indices, and the spatial organisation of the frame, which convert the abstract predicate
belong into a reconstructible experience. Dove uses Real Beauty, where the evaluative adjective real com-
presses a normative dispute over criteria of beauty into a binary opposition (“authentic/artificial™);
evidentiality and ethical legitimation are displaced into the visual selection of body types, camera angles,
everyday practices, and nonverbal expression, which together instantiate a narrative of resistance to standard-
isation. This type of compression does not “explain” in the strict sense; it norms reading by establishing a
frame within which visual variability begins to function as confirmation of a pre-specified inference [24].

A particularly salient role in the corpus is played by the compression of causality, where the effect is
presented as already available and the intermediate links “product—action—change of state” are removed
from the verbal plane. Skittles uses Taste the Rainbow, in which the gustatory operation taste serves as an
entry point into a metaphorical space of colour/joy/abundance; the causality “why taste = rainbow” is not
articulated and is replaced by a visual mechanism: a saturated palette, animated dynamism, object transfor-
mations, and “impossible” chromatic events function as an evidential series that renders the transfer self-
evident. KitKat employs Have a break, have a KitKat, where the repetitive parallel construction compresses
the logic of choice into a simple correspondence “break = product”; the argument for the value of rest is
compensated through embodied and situational indices of fatigue/relief, an editing pause, and the tempo-
rhythm of the sequence, which construct the break as necessary and deserved. Here, causal compression is
reinforced by formal symmetry: the structure of the phrase itself creates the impression of a testable rule and
facilitates the “coupling” of the verbal and the visual planes [8].

In the technological and corporate segment, compression is frequently realised through de-
agentivisation and nominalising constructions, i.e., the removal of a concrete acting subject and the replace-
ment of an event with a processual “state of the world”. IBM uses the slogan Let’s Put Smart to Work, where
smart functions as a substantivised predicate and compresses the complex causality of efficiency into the
mere “activation of the smart”; the specific agents, instruments, and enabling conditions of efficiency are not
enumerated verbally but are presented visually through interfaces, schematic diagrams, production scenes,
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and the semiotics of control and measurability. Siemens employs Ingenuity for life, where the linkage for life
compresses both the teleological horizon and the scope of applicability into a universal promise (“for
life/throughout life”); intermodal compensation is then produced through the display of infrastructure, medi-
cine, energy, and urban environments in which “ingenuity” receives objectified embodiment. In this configu-
ration, the slogan does not so much report a fact as stabilise interpretation: it posits a global predicate, while
the visual track “distributes™ it across recognisable scenarios of application, converting universality into an
apparent empirical obviousness [9].

Temporal compression in the corpus is manifested not through sequential narrative markers, but
through the “stitching™ of the present and the future into a single point of action—most clearly in slogans
where time itself becomes an object of management. Netflix uses See What’s Next, where next is framed as a
promissory predicate and compresses the temporal duration of content choice into the moment of anticipa-
tion; the visual modality compensates for this via temporal-editing solutions (rapid cuts, trailer-like logic,
climactic shots) that make the “next” experientially available already now. Toyota uses Let’s Go Places, in
which the spatial predicate places simultaneously compresses both the route and the time-to-goal: movement
is presented as an already structured possibility, while the visual track unfolds a typology of “places” through
changing landscapes, social travel scenarios, and compositional dynamics, turning an abstract directive into a
micro-narrative.

Finally, a substantial layer of compression is associated with the metaphorical organisation of advertis-
ing discourse, where interpretive completion depends on a reproducible procedure of “recognising the trans-
fer” and stabilising it. Methodologically, it is crucial that the identification of multimodal metaphor requires
the analyst to specify the carriers of transfer and to exclude arbitrary interpretive expansion; contemporary
analytic procedures for television advertising demonstrate that it is precisely intermodal coordination (shot
composition, editing, sound, and text) that renders the metaphor recognisable as a structural mechanism ra-
ther than a subjective association [7]. LEGO uses Rebuild the World, where rebuild activates a reconstruc-
tion script as a moral-social action and compresses the reasons why “rebuilding” is necessary; visual com-
pensation specifies what exactly is to be rebuilt through images of cooperation, children’s imagination, ob-
ject transformations, and the “materialisation” of abstract values in playful construction. Patagonia employs
We ’re in business to save our home planet, where ethical causality (“why business = saving”) is not argued
for verbally but is displaced into visual scenes of nature, labour, activism, and the materiality of the product,
which function as argumentation via indexicality. In both cases, compression lies in the fact that the slogan
posits an integrated space of value, while the visual track performs the work of filling inferential gaps and
stabilising the preferred transfer; in this way, the effect of “brevity without loss of meaning” is achieved
through intermodal distribution of interpretive labour, as also observed in recent work on multimodal cam-
paign framing and metaphorical organisation [7; 17; 19].

From an analytical perspective, the material examined above makes it possible to distinguish several re-
current structural patterns rather than a mere sequence of isolated examples. First, a stable type of compres-
sion affects causal relations: the verbal component presents an effect, value, or result, whereas the causal
chain that would normally justify it is displaced into the visual-scenic plane. Second, temporal relations are
regularly compressed through the collapse of process and outcome, so that the future is represented as al-
ready embedded in the present moment of action. Third, agency is frequently backgrounded by means of
deagentivisation or nominalisation, while the visual track redistributes agency through embodied figures,
technological environments, or systemic scenes of control. Fourth, role relations are often reduced to status
predications or evaluative attributions, with role legitimacy being restored through visual markers of choice,
privilege, authority, or identification. Finally, evaluative and axiological meanings are repeatedly com-
pressed in the verbal plane and stabilised through visual aesthetics, framing strategies, and affective cues.

These patterns indicate that semantic compression in multimodal advertising is not incidental, but sys-
tematic. More importantly, each compressed relation tends to correlate with a relatively stable compensatory
configuration, which makes it possible to describe interpretive completeness not as an intuitive effect of suc-
cessful design, but as a recurrent mechanism of intermodal organisation. Thus, the empirical material sup-
ports the conclusion that short advertising formats operate through regular correspondences between what is
reduced verbally, what is restored intermodally, and what kind of micro-narrative or event-value model is
thereby reconstructed.
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Conclusion

The reduction of verbal volume in contemporary multimodal advertising should be interpreted not as
semantic impoverishment, but as a structural reconfiguration of textual coherence and a functional redistribu-
tion of communicative load across modes. In short-format conditions, the verbal component increasingly los-
es the status of a predominantly informative statement about the product and operates instead as a discursive
operator: it establishes the interpretive frame, fixes the inferential domain, marks the axiological perspective,
and thereby constrains the polysemy of the visual layer. In this sense, the slogan functions less as “content”
in a narrow sense than as a reading instruction that specifies an admissible trajectory for meaning construc-
tion.

It has been established that the central mechanism underlying the semantic efficiency of short advertis-
ing messages is semantic compression, realized as a systematic folding of propositional structure. At the
syntactic and pragmatic levels, compression manifests itself in the reduction of predicate valency positions
and in the elimination of the agent, conditions, instrumentality, causal links, and intermediate phases of ac-
tion. Crucially, however, the resulting deficit of explicitness does not undermine textual integrity, since the
omitted relations remain in principle recoverable: they are compensated intermodally—through the depicted
scene, compositional vectors, editing organization (in dynamic formats), and indexical markers of action and
state. Thus, under-specification should be treated not as a flaw, but as a functional resource: a minimal verbal
cue initiates reconstruction, while the visual-compositional layer supplies the missing components of the
propositional model [11].

The analysis further demonstrates that coherence in such texts is secured not primarily by conventional
cohesive devices (connectives, anaphoric chains, or explicitly articulated causal sequencing), but by proce-
dural coherence emerging from the coordinated operation of modes. In this regime, evidentiality and cau-
sality are presented less as discursive reasoning than as semiotically organized “self-evidence” of an observ-
able situation: the visual and compositional levels assume an argumentative function, whereas the slogan
performs the role of normative or teleological closure (result, promise, evaluation) that organizes the inter-
pretation of what is shown.

It is also shown that narrative coherence can arise even in the absence of extended verbal narration:
the message is experienced as a micro-narrative insofar as it preserves a minimal event model that includes a
deficit/need, an implied transformation, and a value-marked effect. Within this configuration, the slogan of-
ten specifies the terminal phase (outcome, norm, status, promise), while the visual component unfolds the
preconditions and the “path” to the result. Consequently, the story is not transmitted in a linear verbal form;
rather, it is constructed by the addressee on the basis of cues distributed across modes [12].

From an applied perspective, the proposed cognitive-discursive account enables the description of short
advertising as a text whose integrity is sustained by semantic compression and intermodal compensation,
while also supporting the diagnosis of interpretive risks: excessive polysemy under weak anchoring, conflicts
between inferential domains, breakdowns in causal-event structure, and axiological ambiguity [13]. Future
work should involve expanding the corpus, empirically testing interpretive hypotheses (including experi-
mental designs), and comparatively examining regimes of compression and narrativization across languages
and cultural scenarios [7; 24; 25].
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K. N6panmona, A.M. Hypbaesa, U. baiicbibik

MyabTUMOAAJIB/BI (KAPHAMAHBIH HHTEPNPETANUSJIBIK AsIKTAJIFAHAbIFbI:
TIJAIK 0eKiTy, CeMAHTHKAJIBIK BIKIIAM/IAY KOHE HAPPATHBTIK TYTACTBIK

Makanana I (PITBIK MEIMAaKEHiCTIKTET] MYJIBTUMO/ANbIbI JKapHaMaHbIH WUHTEPIPETAIMSIIBIK
asIKTaJFaHJIBIFBI MOceJeNepl KapacThIPbUIFaH: MyHJA XaOapiiaMaHblH BepOanabl KesieMi KbICKapraH CallblH
MarbIHAJIBIK MOHIHE JKOHE TYCIHIIpY KbUIIaMIbIFbIHA KOMBUIATBIH Tajal Kylueiiemi. 3epTTeyaiH ©3eKTiliri
Ka3ipri Kpicka QopmarrapibiH (IOCT, GaHHEp, CTOPUC, KbICKA POJIMK) aJpecaTka KeHEWTUIreH adelnjey
JKYHeciH HeMece XKeil CIOKETTI eMec, KepiciHIIe eH a3 MarbIHAJIBIK «TYHIHAI» — cioran/xa30a, BU3yasIsl
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o0pa3, KOMIO3ULKMSUIBIK KOHUrypauus XoHe (IMHAMUKAIBIK (opMarrapia) MOHTaXKABIK TyHicymi —
YCHIHYBIMEH alKbIHAAJa[bl; COFaH KapaMacTaH, MyHIai Oipiik TyTac opi asKranraH xabapnama peTiHae
kaOburmananel. Ocbl  3QdekTiHi mpouenypanblk TYPFbIIAH CHUNATTAyAbIH KAKETTLTIr aHBIKTABII,
Heri3zeneni: MoTiH/OelHe/IbIOBIC PeCypCTaphIHBIH  0ap-)KOFBIH  Ti30€KTeY aapecaTThIH AKCIUTMKAIHS
TaNIBIIBIFEl JKaFJalblHAa CeOeNTUIK, OKWFANBUIBIK >KoHEe OaramayAbl KaHIad orepanusuiap apKbUIbI
«TOJNBIKTHIPATHIHBIHY TYCIHAIpMeiini. 3epTTey MaTtepuansl periHfe Oacna jkoHe IHQPIBIK Meauamars! 60
asKTaJFaH OKapHAMalbIK xa0apiaMagaH TYpaTblH KOPIYC aibIHABl  (BepOaldbl-BU3yallIbl  JKOHE
ayIuoBH3YyaNbl OipiikTep). ©OnmicTeMe MbIHaIapAbl KamTUAbl: (1) BepOaiabl KOMIOHEHTTIH CTaTYChl MEH
HO3MLMACHIH TipKEH OTBHIPHII MYJIBTUMOJANB/ABl CErMEHTauusuay; (2) KOHLENTYalJblK HHTEerpalus
JIOTHKACBIHAA HWHTEPIPETAUUSHBIH Kipic JKOHE WHTETPAlllsIaHFaH KEHICTIKTEpiH pPEKOHCTPYKLHUSIAY;
(3) Busyasnap/MynbTUMOAANBIBI MeTadopa mieHOepiHaeri TachIManmapiapl AaiKbiHIay; (4) CEMaHTHKAIBIK
KOMIIPECCHSHBI «HE CBEPHYTO — HEMEH KOMIIEHCAIMsUIaHFaH» (opMatsl OoifbiHIIA mpotokonnay. Keicka
(opMaTTap/a CIOTaHHBIH «OHIM Typaslbl KBICKAIIa aKIapaT» eMec, HeTi3iHeH IUCKYPCTHIK ONepaTop peTiHie
KBI3MET aTKApaThIHBl KOPCETUIII: OJ BH3yalAbl KaApIbIH KOIMOHAUIIIH IIEKTeN, KOPBITBIHIBI Kacay
JOMEHIH JXKOHE AaKCHOJIOTHSUIBIK paMKaHBl Oenriledi opi MHTepHpeTanysi TPaeKTOPUSCHIH OarbITTaiiibl.
CeMaHTHKaIBIK KOMIIPECCHSHBIH Ce0el-caapiiblK, YaKBITTHIK JKOHE PONIIK KaThIHACTapIsl XKyHem Typae
«KBICKAPTATBIHBD) AQJCIICHI (areHTTLIIK, MapTTap, OPEKEeTTiH apalblK OyBIHAAPHI, HOTIKE MapaMeTpiiepi),
all MHTEPNPETALMSIIBIK asSKTAIFAHABIK CaxHa, KOMIIO3HLMSJIBIK BEKTOPJap, MOHTQX/ABIK JIOTHKA IKOHE
OpeKeT/KYHAIH MHACKCTIK OenTijepl apKpUIb )KY3€re acaTblH HHTEPMOJAIbIb KOMICHCAIUAMEH KAMTaMachI3
erineni. KocsMIna Typ/ie YChIHBUIFAH HMapaMeTpieyAiH cananblK Oakpulayaapibl CalbICTBIPMANbl CHIIATTaMa
(dopMaTbiHA KeIipyre MYMKIiHZIK OepeTiHi aHBIKTAIABL: OipbIHFal MPOTOKOJ KOPIYCKAa KaiTalaHBIMIBI
AQHHOTALMsI JKacayFa J>KOHE OpTYpJl J>KaHpiap MeH IulaTdgopMmanap MaTepHalblHAA KOPBITHIHIBUIAP/IBI
KeiiHHeH TeKcepyre *araai skacaifpl. OChl apKbUIBI )KapHaMaTaHy MEH MeHalnHIBHCTHKAIAFbl TAIIay IbIH
HOTIDKEJIEPIiH CaNBICTBIPY JKOHE SiCHAMAaJbIK alKBIHABIKTH apTTHIPY YIIIH Heri3 Kausimracanbl. COHBIMEH
KaTtap MHTEPIPETALMSIIBIK TOyeKel LIEKTepi HAKThUIAHAAbl (IIaMaJaH ThIC KOIMOHIUIIK, KOPBITHIHABI
JIOMEHJIEPiHIH KaKTBIFBICHL, CEOCNTIK MOJAENBIIH BIABIPAYybl) JKOHE KpEeaTHBTEpPIl 93ipiieyre MPaKTHUKAIbIK
Oarmapiap YCHIHBUIAABL. JKYpri3iireH 3epTTey HETi3iHAE aBTOP MYJbTHMOJANBABI OaiaHBICTHUIBIK IICH
HappaTHBTIK KOTCPEHTTUIIKTI aHHOTAIMATIAYIBIH MPOLEAYPalbIK MapaMeTpiep >KUBIHTBHIFBIH YCHIHAIBI, Oy
TaJlayAblH KaiTa eHIIpUTyiH apTTHIPHII, KapHaMaJbIK XabapiiaManapabl sko0atayjarsl HHTepPIPeTalysuIbIK
ToyeKeIIep/li AUarHOCTUKAaNayFa KoJJaHyFa 00aibl.

Kinm ce3dep: MynbTUMOIATBIBI JKapHAMa, BepOaIbl HETi3/Iey, CEMaHTHKAIBIK KOMIIPECCHs, MOJATbapaliblK
©TeM, HAPPATHBTIK KOTEPEHTTLIIK.

XK. Ub6paumona, A.M. Hyp6Gaesa, 1. baiicbiibik

HNuTepnperanMoHHasi 3aBepIIEHHOCTh MYJIbTHUMOJAJBHON pPeKJIaMbl: BepOajibHast
NPUBA3KA, CCMAHTHYECKAasA KOMIIPECCHs U HAPPATUBHASA KOIePEeHTHOCTh

B nmanHOIT cTaThe paccMaTpuBarOTCS TPOOIEMBI MHTEPIPETAIMOHHOW 3aBEPIIEHHOCTH MYJIBTHMOIATBHOM
pekiambl B HU(POBOW Meamacpese, rzie cokpauieHne BepOasbHOro o0bEMa COOOIIEHHS! CONPOBOXKAACTCS
pOCTOM TpeOOBaHUH K CMBICIIOBOW IFIOTHOCTH M CKOPOCTH MOHMMAaHUs. AKTyalbHOCTh MCCIIEIOBaHUS 00Y-
CJIOBJIEHA TEM, YTO COBPEMEHHbIE KpaTKHe (popMatsl (1oCT, GaHHEp, CTOPUC, KOPOTKUIL POJTUK) MPEIbSIBISIOT
ajZipecaty He pa3BEPHYTYIO apryMEHTALUIO U HEJIMHEHHBIN CIOKET, a MUHUMAJIbHBIN CMBICIIOBOH «y3em» —
CJIOTaH/TIOINKCH, BU3YalbHBIH 00pa3, KOMITO3MIHMOHHYIO KOH(UTypanuio W (B AMHAMHYECKHX (opmaTax)
MOHTaKHBII CTBIK, — KOTOPBIX MPU 3TOM BOCIHPHHUMAETCS KaK CBSI3HOE U 3aBEPIIEHHOE COOOIIeHHE. BhIsB-
JsieTcss ¥ 00OCHOBBIBAETCSI HEOOXOMMOCTH NPOIIEAYPHOTO OIMHCAHUS JaHHOTO d(pdeKTa: HepednciIeHne Ha-
JUYHBIX PECypcoB (TeKCT/M300pa’keHUe/3ByK) He OOBSCHSIET, KaKMMH OIEpalisIMH afpecaT JOCTpauBaeT
IPHYMHHOCTD, COOBITUHHOCTD U OLICHKY IpH Je)UIMTE IKCIUTMKAUUK. MaTepHaioM HCCIIeJOBaHUs TOCITY-
Kunn Kopmyc u3 60 3aBepIIEHHBIX PEKJIaMHBIX COOOLICHHH IMeyaTHbIX W LHU(POBBIX Menua (BepOaibHO-
BU3YyaJIbHBIC U ayIMOBU3YyaJIbHBIE €UHUIIBI). MeToauka BKiIoyaeT: (1) MyJIbTUMOAANIBHYIO CETMEHTALMIO C
¢ukcanyeii craryca U Mo3MIHMU BepOaJbHOTO KOMIOHEHTa; (2) pEeKOHCTPYKIMIO BXOAHBIX M HHTETPHPOBAH-
HOTO NIPOCTPAHCTB WHTEPIPETANH B JIOTHKE KOHIENTYaIbHON HHTErpanuy; (3) uAeHTH(QUKALNIO IEPEHOCOB
B BU3YaJIbHOW/MYJIBTUMOAAIBHON MeTadope; (4) MPOTOKOIMPOBAaHUE CEMAaHTHUECKOH KoMIIpeccun B opma-
T «4TO CBEPHYTO — YeM KOMIIEHCHpOBaHOY. [loka3aHo, 4TO cioraH B KpaTKux (opMaTax (QyHKIHOHUpPYET
MPENMYIIECTBEHHO KaK JUCKYPCHUBHBIN OIepaTop, a He Kak «KpaTkas HH(POpPManus o MPOIyKTe»: OH OTpaHH-
YMBaeT MOJIMCEMHUIO BU3yaJIbHOTO Kajpa, 3a1aéT JOMEH BBIBOJA M aKCHOJOTMYECKYIO paMKy, HalpaBJsisl Tpa-
eKTOPHIO MHTepHpeTanuy. Jloka3aHo, 4YTO CeMaHTHUYECKass KOMIPECCHs CHCTEMHO CBOpAayMBaeT IMPUYHMHHO-
CJICACTBECHHBIC, BDEMCHHBIC U POJIEBBIC OTHOIICHUA (aFeHTHOCTb, YCJI0BHA, TPOMEXKYTOUHBIE 3BEHbS ﬂeﬁCT—
BUs, MapaMeTpbl pe3ynbTaTra), a HMHTEpPIPETALHOHHAs 3aBEPIIEHHOCTh IOJAEPKUBACTCS MEXMOAATbHOU
KOMIIEHCaIMell depe3 cIieHy, KOMIIO3UIMOHHBIE BEKTOPHI, MOHTA)XXHYIO JIOTHKY W WHIEKCAJIbHBIC TPH3HAKH
JEUCTBUSI/COCTOSIHUS. JIOTIONHUTENIBHO YCTAaHOBIICHO, YTO MPEUIOKEHHAs ITapaMeTpU3alus M03BOJIIET mepe-
BOJUTh KAaueCTBCHHBIC HAOJIONCHUS B COIIOCTABUMBIM (JOpMAT ONMCAHMS: CIUHBIH HMPOTOKOJ IENaeT BO3-
MOKHBIM IIOBTOPSIEMOE aHHOTUPOBAHUE KOPITyCca U IOCIEAYIOLIYIO IIPOBEPKY BBIBOJOB Ha MaTepUalle pa3HbIX
*kaHpoB 1 martdopm. Tem cambiM GopmupyeTcs 6a3a AJs COMOCTABICHUS Pe3yIbTaTOB HCCIIEI0BaHUH U ITO-
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BBIIICHUS] METOJOIOTHYECKON MTPO3PAYHOCTH aHAIHM3a B PEKIAMOBEJECHHN U MEAUAIMHTBUCTHKE. TakuM 00-
Pa3oM YTOUHSIOTCSI TPAaHUI[BI HHTEPIPETATUBHOTO pUCKa (M30BITOUHAS MOTUCEMHS, KOHMIUKT JOMEHOB BbI-
BOJIa, pacmaj NPUIMHHOK MOJENHN) U 3a[al0TCs MPaKTHUECKUE OPHEHTUPHI A pa3paboTku kpeatnsBoB. Ha
OCHOBE MPOBEICHHOTO HCCIEIOBaHUS aBTOP NpeajiaraeT IpoleypHbIil Habop ImapaMeTpoB aHHOTHPOBAHUS
MyJIbTUMOAAIBHON CBA3HOCTU U HAPPATUBHOW KOI'€pPEHTHOCTHU, IOBBIIAIOIIUN BOCIPOU3BOAUMOCTD aHAIN3A
U TIPUMEHUMBIN I TUAarHOCTHKY MHTEPIPETaTHBHBIX PUCKOB IIPH NIPOEKTHPOBAHMH PEKIAMHBIX COO0IIe-
HUH.

Kniouesvie crosa: MYJbTUMOJAJIbHAsA PEKIaMa, B6p6a.]'H>HO€ SAKOPEHUE, CEMAaHTHYECKasA KOMIIPECCUA, MEXKMO-
JaJibHasg KOMIICHCAIlMA, HappaTUBHAsA KOI€PEHTHOCTD.
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Mechanisms of realization of linguistic rhetorical competence
of a lawyer in judicial practice of Kazakhstan

The article is devoted to the study of the mechanisms of implementation of integral linguistic rhetorical com-
petence in the professional activity of a lawyer in Kazakhstan. Based on the consideration of the structure and
tasks of the legal sphere of society, the principles and norms of Kazakh legislation and legal proceedings, the
requirements for a lawyer as a professional linguistic personality, and the peculiarities of legal discourse, the
necessity of developing linguistic rhetorical competence is substantiated. Defending the rights and freedoms
of citizens and the interests of the state in court, a lawyer acts not only as an expert in legal matters, but also
as a master of words, a speaker with judicial eloquence and able to have the desired communicative effect on
participants in legal discourse. The purpose of the accusatory speech is to prove the guilt of the defendant in
committing a crime and the danger of his actions to society based on the facts of reality. The purpose of the
defense speech is to refute the point of view of the prosecution, to present evidence justifying the defendant
or mitigating his responsibility. The article examines the judicial practice of a lawyer from the point of view
of the embodiment of eight mechanisms for the implementation of integral linguistic rhetorical competence:
predispositive-orientation, inventive-paradigmatic, dispositive-syntagmatic, elocutive-expressive, mnemonic,
actional, psycho-rhetorical, editorial-reflective. The mechanisms developed within the framework of the Lin-
guistic Rhetorical Paradigm, combining four stages of speech-thinking activity and five stages of the rhetori-
cal canon, represent the process of creating a speech work, starting with preparation for writing a text, ending
with reflection on the results of a speech. Each mechanism is responsible for certain qualities of text and
speech, and serves as an indicator of the level of competence of a professional linguistic personality. The arti-
cle presents the results of a study of the implementation of these mechanisms in the judicial practice of Ka-
zakhstan. Based on the analysis of defensive and accusatory court speeches, verbal and non-verbal means,
knowledge, skills, norms and rules are identified, through which these mechanisms are embodied in the
speech-thinking activity of a Kazakhstani lawyer acting as a lawyer or prosecutor. In conclusion, it is con-
cluded that in modern Kazakhstan, a lawyer is a highly qualified specialist with high moral responsibility,
well aware of the national and cultural characteristics of a multinational people. Mechanisms for the imple-
mentation of linguistic rhetorical competence are important components of the professional activity of a Ka-
zakhstani lawyer, which make it possible to identify and analyze the specifics of judicial practice in Kazakh-
stan. Studies of these mechanisms have prospects for identifying the features of the formation of professional
linguistic personalities not only in the legal, but also in any other institution-oriented discourse of the country.

Keywords: mechanisms of realization of linguistic rhetorical competence, lawyer, judicial practice, profes-
sional linguistic personality, Kazakhstan.

Introduction

As is known, modern linguistic science is characterized by such features as anthropocentrism, expan-
sionism, explanation, polyparadigmality, and a tendency to integrate knowledge from different scientific
fields, which allows for comprehensive research of linguistic and non-linguistic phenomena, expanding the
boundaries of linguistic knowledge. From the perspective of the anthropocentric paradigm, language is con-
sidered not only as a set of symbols and rules of their compatibility that ensure communication between peo-
ple, but also as a tool for human cognition, thinking, self-expression, creation of reality and its management.
In turn, a person is considered not only as the author of the text, but also as a linguistic personality (LP) —
“a generalized image of a carrier of cultural, linguistic and communicative-activity values, knowledge, atti-
tudes, behavioral reactions” [1; 298]. Based on the analysis of the text, the reconstruction of the communica-
tive situation is carried out, the functions of linguistic units in a particular discourse are determined.

If LP is realized in the text as a specialist in a particular professional field of activity, then an image of a
professional linguistic personality (PLP) arises, which is understood as “a set of intellectual, socio-cultural,
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and moral-volitional qualities of a person formed in a special professional and cultural environment” and
embodied in “professional discourse” [2; 424]. Such a view of a person contributes to a deeper and more
comprehensive study of communicative interaction in a particular professional field.

These studies acquire particular importance within the framework of the legal sphere of activity, which
performs the most important social functions to ensure law and order, justice, and legality in the state. The
central subject of the legal sphere of activity is a lawyer who acts as a PLP and whose level of competence
determines the effectiveness of legal discourse. In the course of the study described in the article “The model
of the professional linguistic personality of a lawyer of Kazakhstan in the Linguistic Rhetorical Ideal aspect”,
we found that the professional competence of lawyers as a PLP consists of legal and LP competencies [3;
697-710].

Legal competence presupposes a deep knowledge of a particular area of law, mastery of the legal lan-
guage, and forms the core of a lawyer’s professional activity. However, this knowledge and skills are not
sufficient to implement effective judicial practice, in which a lawyer acts as a speaker. In this regard, we be-
lieve that a key factor contributing to the mastery of judicial eloquence — and thereby enhancing a lawyer’s
professionalism — is a high level of development in LP competence, which integrates language, linguistic,
textual, communicative, and ethnocultural-speech competencies [4; 30]. The uniqueness of the LR compe-
tence is due not only to its integrative nature, but also to the mechanisms of its implementation in speech-
thinking activities.

The purpose of this article is to present the results of a study on the mechanisms by which LP compe-
tence is applied in judicial practice and to determine their role in the development and refinement of the PLP
of Kazakhstani lawyers. Scientists Sochi Linguistic Rhetorical School (A.A. Vorozhbitova,
E.V. Anistratenko, V.V. Druzhinina, L.N. Kuznetsova, N.E.Permyakova, N.A. Datsun, A.V. Timofeeva,
A.V. Yurieva et al.) identified eight mechanisms for the implementation of LR competence: predispositive-
orientation, inventive-paradigmatic, dispositive-syntagmatic, elocutive-expressive, mnemonic, actional, psy-
cho-rhetorical, editorial-reflexive [5; 24]. These mechanisms combine all stages of speech-thinking activity,
starting with the preparation for writing the text, ending with the analysis of the results of the discourse, and
are responsible for certain qualities of the text and speech. Next, we will describe in detail the results of the
implementation of these mechanisms in the judicial practice of a lawyer and identify its national and cultural
specifics.

Materials and Methods

The research material was judicial speeches by Kazakhstani lawyers, articles by lawyers and journalists
containing language material relevant to this study and posted on electronic resources. The analysis of con-
stitutional laws, procedural codes and resolutions of the Supreme Court of the Republic of Kazakhstan con-
taining information on the specifics of judicial proceedings in Kazakhstan is carried out.: “On the judicial
system and the status of judges of the Republic of Kazakhstan”, “On the Commissioner for Human Rights in
the Republic of Kazakhstan”, “On the Prosecutor’s Office”, “On advocacy and legal assistance”, “The Code
of Civil Procedure”, “The Code of Criminal Procedure”, “On some issues of the application of the principle
of the language of judicial proceedings”.

The article uses methods of generalization and systematization, comparative and descriptive methods of
analysis of theoretical material devoted to law, theory of discourse, rhetorical, linguistics, legal rhetorical,
judicial eloquence (Karaulov Yu.N., Karasik V.l., Van Dijk T.A., Golovanova E.l., Golev N.D.,
Vorozhbitova A.A., Li V.S., Gizdatov G.G., Mikhalskaya A.K., Mikhalkin N.V., Raven J., Brian N.L.,
Feteris E.T., and others).

Judicial speeches of Kazakhstani prosecutors and lawyers are studied using such methods as contextual
analysis, discourse analysis, and LR analysis. The first type of analysis assumes that when creating a text, the
language is “contextualized”, acquiring a certain meaning in a certain context [6; 40]. Discourse analysis is a
set of methods for studying a text as a product of discursive activity. Discourse is understood as a “complex
communicative event” created by the text in combination with the personal and social characteristics of the
speaker and listener, considering the place and time of communication and other conditions [7; 221]. Dis-
course analysis is used to determine the degree of influence of subjects of legal discourse, their communica-
tive intentions, spatial and temporal characteristics on the choice of linguistic means. The result of the appli-
cation of the LR analysis of judicial speeches of Kazakhstani lawyers is the identification of the specifics of
the implementation of the mechanisms for the implementation of LR competence in the judicial practice of a
Kazakhstani lawyer.

Cepus «dunonorusax. 2026, 31, 2(122) 43



Ye.Ye. Gunina, A.A. Vorozhbitova et al.

Results and discussion

As you know, law is the basis of the existence and development of any state, representing a system of
principles, rules and norms for building social relations. Kazakhstan, as a rule-of-law, democratic state,
strives to ensure law and order throughout the country. As Judge of the Supreme Court of the Republic of
Kazakhstan D. Tumabekov rightly noted, “the main criteria of law and order include legality, constitutionali-
ty, integrity, normality, guarantee and justice” [8]. This goal is achieved by ensuring the sustainable devel-
opment of the legal sphere of society and the training of lawyers as experts in legal issues.

A lawyer in modern Kazakhstan is a highly qualified specialist, defender of the rights and freedoms of
citizens, the interests of the state, a person with high moral responsibility, well aware of the national and cul-
tural characteristics of the multinational people of Kazakhstan. From the position of the legal paradigm, a
lawyer is “a strong LP with ethical responsibility for the products of his speech-thinking activities” and
working in the field of “increased speech responsibility” [9; 95]. The activity of a lawyer is associated with
such professions as a legal consultant, prosecutor, judge, lawyer, investigator, notary, etc. Of particular sig-
nificance for this study is the legal practice in which Kazakhstani lawyers most effectively implemented as
PLP.

Judicial power in Kazakhstan is based on the principles and norms of international law and the people’s
ideas about legality and justice. The judicial authorities are the Supreme Court, regional and district courts.
Participating in court as a lawyer or prosecutor with an accusatory or defensive speech, a lawyer acts not on-
ly as an expert in legal matters, but also as a master of words, able to exert the desired influence on the par-
ticipants of the court session. This goal is promoted by the development of the LR competence, which unites
the most important competencies for the PLP. The key to understanding the processes of LR competence
formation and implementation are the mechanisms developed within the framework of the LR paradigm:
predispositive-orientation, inventive-paradigmatic, dispositive-syntagmatic, elocutive-expressive, mnemonic,
actional, psycho-rhetorical, editorial-reflective. These mechanisms are based on the stages of speech activity
and the “rhetorical canon”.

From the standpoint of psychology and psycholinguistics, speech activity consists of four stages: 1)
“orientation” is the definition of the purpose and conditions of communication, its role in it, 2) “planning” is
the formation of an idea, the choice of topic, language means, genre, style and composition of a speech work,
3) “implementation” is the writing of text and the generation of speech, 4) “control” is the analysis and eval-
uation of the results of speech activity. From the perspective of ancient philosophy, the “rhetorical canon”
consists of five stages in the creation of a persuasive speech: 1) invention — the “creation” of the speech’s
content, the conceptualization of the topic and subtopics, 2) disposition — arranging the subtopics in a logi-
cal order, 3) elocution — writing the text, 4) memoria — memorizing the text, 5) actio — delivering the
speech [10; 17].

The high importance of the mechanisms of implementing LR competence for this study is due to the
fact that they combine the stages of speech activity and the “rhetorical canon”, gradually and structurally rep-
resent the process of creating a “linguistic canvas” (text, speech) by a lawyer, starting with the preparation
for writing the text, ending with reflection on the results of the speech, and are responsible for certain quali-
ties of speech actions [11; 46].

1. The predispositive-orientation mechanism of implementing LR competence is the starting point in
activating the speech-thinking process and is embodied in the ability to navigate the planned communicative
event. This mechanism is responsible for such qualities of text and speech as “relevance”, “expediency” and
forms the basis of preparation for the upcoming discourse.

The specifics of the implementation of the predispositive-orientation mechanism in judicial discourse
are determined by the following features: 1) the purpose of the discourse is to protect the interests of the
state, rights and freedoms, honor and dignity of citizens in court; 2) the place of the discourse is judicial au-
thorities; 3) a high degree of conventionalization and standardization of models of speech behavior corre-
sponding to the role performed (judge, prosecutor, lawyer, defendant, plaintiff, witness, juror, etc. etc.); 4) a
special legal language; 5) the specifics of legislation and legal proceedings in a particular country.

Judicial proceedings in Kazakhstan are regulated by the Constitution, the Law “On the Judicial System
and the Status of Judges”, “The Civil Procedure Code of the Republic of Kazakhstan”, “The Criminal Proce-
dure Code of the Republic of Kazakhstan”, and “The Code of Judicial Ethics”. The Prosecutor’s Office is
responsible for enforcing the law and prosecuting individuals, and its activities are regulated by the Law “On
the Prosecutor’s Office”. Legal assistance, including legal information, counseling, and representation of
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citizens’ interests in court, is provided by lawyers and regulated by the Law “On Advocacy and Legal Assis-
tance.” All judicial proceedings must comply with the requirements outlined in these documents. Conse-
guently, the inventive-paradigmatic mechanism is embodied in the knowledge of this legally significant in-
formation and the writing of the speech in accordance with it.

The predispositive-orientation mechanism is responsible for activating cognitive activity, “cognition” as
a set of mental (mental, cognitive) processes “related to the acquisition, transformation, storage, search and
use of information”, categorization and conceptualization of reality [12; 5]. When preparing to appear in
court, a lawyer needs to study a large amount of legal information, case materials, restore the chronology of
events preceding the appeal to the court, determine the purpose and conditions of the trial, and familiarize
himself with the rules and norms of speech behavior in these conditions.

An important factor in effective training is the establishment of personal and professional characteristics
of participants in the court session. As you know, there are many ethnic groups living in Kazakhstan: Ka-
zakhs, Russians, Uighurs, Koreans, Germans and many others. A Kazakhstani lawyer needs to know the his-
tory of the state, traditions, customs of the Kazakh people, respects the national values of other peoples, and
has a high speech culture. In addition, there is a special linguistic situation in Kazakhstan. In the context of
the functioning of many different languages on the territory of the country, the question arises about their use
at the official level. In Kazakhstan, Kazakh is the official language, along with Russian, which is officially
used. Bilingualism is observed — the interaction and mutual influence of the Kazakh and Russian languages
in the speech of citizens of Kazakhstan. The country also has a policy of trilingualism — mastery of Kazakh,
Russian and English. Accordingly, legal proceedings can be conducted in two languages or in one of them
with the provision of an interpreter, if necessary [13]. Such a linguistic situation necessitates the involvement
of bilingual and multilingual lawyers who speak two or more languages.

Upon completion of the preparatory stage for the upcoming trial, the inventive-paradigmatic mechanism
is launched.

2. The inventive-paradigmatic mechanism for the implementation of LR competence consists in es-
tablishing the topic, the content of the future text, and highlighting microthemes within the topic. This mech-
anism is responsible for the “accuracy” of text and speech.

The choice of the topic and micro-topics of a lawyer’s court speech is determined by the following fac-
tors: 1) compliance with the norms of legal proceedings and legislation in Kazakhstan; 2) compliance with
the subject matter of the case under consideration and the facts established during the pre-trial investigation;
3) compliance with the purpose of the trial in general and the court speech in particular. At this stage of
preparation for a court speech, the correct ratio of the content of the speech and its composition is of utmost
importance for making the speech precise and logical. Accordingly, the inventive-paradigmatic mechanism
is activated simultaneously with the dispositive-syntagmatic mechanism, which allows the lawyer to form a
complete picture of the case in question and reflect it in the text of the future speech in the desired and per-
missible form.

3. The dispositive-syntagmatic mechanism of implementing LR competence is the basis for creating
an integral, coherent text, embodied in the logical structuring of thought, the construction of text composi-
tion. This mechanism is responsible for such qualities of the text as “logic”, “clarity”, “persuasiveness”.

Judicial speech (accusatory speech, defensive speech, judgment) has a “classical” three-part structure:
the introductory part, the main part, and the final part. The purpose of the introductory part is to establish
contact with the audience, prepare them for the perception of legally relevant information, and evoke a cer-
tain attitude towards the subject of speech. An obligatory component of the introductory part is an address to
the participants of the court session. Kazakhstani lawyers use etiquette formulas accepted in legal rhetorical:
“Dear court! Dear Chairman, Dear jurors and participants in the criminal process!”, “Gentlemen of the
Jjury!”, “Kypmemmi com!”, “Kypmemmi com omvipvicvina xamovicywinap!”, “Cyovs xanvim!”, “Cyoss
muipsal”.

The thesis defining the subject-structural content of speech serves as the center of the construction of a
judicial statement. The thesis is a succinctly formulated main idea of the speech, a provision that needs to be
proved: “The defendant is accused of concealing a serious crime, falsifying evidence, exceeding his official
authority, and obstructing the investigation of a criminal case”; “I believe that during the consideration of
this criminal case, evidence of N. Zh. Kushakbaev’s commission of a crime under art. 402 part 2 of the Crim-
inal Code of the Republic of Kazakhstan has not been confirmed, and he must be acquitted due to the ab-
sence of corpus delicti in his actions” [14].
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The main part examines the circumstances of the case, the causes and conditions of the crime, gives a
legal assessment of the committed act, characterizes the personality of the defendant, provides evidence of
the thesis put forward, analyzes and refutes the arguments of opponents. The purpose of the accusatory
speech is to prove the guilt of the defendant in committing a crime and the danger of his actions to society
based on the facts of reality. The purpose of the defense speech is to refute the point of view of the prosecu-
tion, to present evidence justifying the defendant or mitigating his responsibility.

The persuasiveness of judicial speech is achieved through a coherent system of arguments that prove or
disprove a thesis and lead to specific conclusions. Legal arguments are distinguished by their persuasiveness,
logic, reliability, unambiguity, and are based on facts, legal provisions, axioms, rules, and norms [15; 6].
Such arguments include the following: an argument for justice (establishing equality between categories /
subjects/circumstances), an argument for authority (referring to the opinion of an authoritative person), an
argument for the case (establishing the true circumstances of the case), an argument for incompatibility (in-
dicating the presence of contradictory data), an argument for the reason, and others [16; 355-376].

The final part of the speech summarizes the results and requests the court to make a decision based on
the information provided and the evidence provided: “Based on the above, I consider my client’s guilt to be
unproven, and the preliminary investigation was conducted with significant procedural violations. Ladies
and gentlemen of the jury! Based on the above, | ask you to acquit my client of all charges against her due to
the absence of corpus delicti in her actions” [17].

4. The elocutive-expressive mechanism of implementing LR competence is the transformation of
thought into text (verbalization). The mechanism is responsible for such qualities of the text as “correctness”,
“purity”, “richness”, “clarity”, “persuasiveness”, “expressiveness”.

The text, compiled in compliance with the rules and norms of the language, becomes the basis of com-
petent judicial speech, highly appreciated by the participants of the meeting. As mentioned earlier, legal dis-
course employs a special legal language that meets the requirements and norms of the legal field and is char-
acterized by precision, conciseness, and an abundance of legal terminology, clichés, and clerical phrases:
“According to Part 4 of Article 112 of the Criminal Procedure Code of the Republic of Kazakhstan, data
obtained in violation of the criminal procedure law is considered inadmissible as evidence and cannot be
used as the basis for charges” [17].

When a legal specialist communicates with citizens, two interrelated processes take place: the “de-
juridification” of the language of law and the “legitimization” of natural language [18; 48]. Unlike the text
created by a lawyer for a lawyer, the text created for other recipients is characterized by a harmonious com-
bination of special and commonly used vocabulary. The difficulty lies in the fact that, unlike unambiguous
legal terminology, commonly used words can have several meanings. It is important to avoid ambiguity that
occurs when using linguistic means in speech and affects the meaning of the entire utterance. Here are some
examples of the “de-juridification” of legal language: “The prosecution, realizing that the charges brought
against the defendant have not been confirmed in court, seeks to create a negative opinion among the jury
based on social differences and material wealth”; “The evidence examined by the court has unequivocally
proven that the defendant s actions do not constitute crimes involving abuse of official authority ” [14].

Through the elocutive-expressive mechanism, the text embodies the legal picture of the world and the
national linguistic picture of the world. The legal picture of the world is understood as a “system of cultural
legal coordinates”, a set of human ideas about law, its structure, principles, rules, norms [19; 645]. The legal
picture of the world is made up of legal concepts such as truth, justice, law, honor, dignity, law, offense,
freedom, will, morality, morality, guilt, etc.

E.D. Suleimenova defines the national linguistic picture of the world as a set of national ideas about the
world expressed in the meaning of linguistic units [20; 123]. The means of its representation in judicial
speech are concepts and precedent texts that accumulate knowledge of native speakers about a certain com-
ponent of the surrounding world and expand the cultural context of speech. In the speech of Kazakhstani
lawyers, along with generally accepted legal concepts, national and cultural concepts such as Marrinix Eu,
Anreic, Hameic, AGbIpoit, ¥st, [Tapacar, bateip, Otancyiirimrik, XausiM, Mbip3a and many others are used.
Precedent texts are understood as “texts fixed in the mind of a native speaker of a given linguistic communi-
ty” that “represent cultural facts” and “actualize a certain situation” [21; 19]. Precedent texts are recognized
as proverbs, sayings, quotations, aphorisms, mentions of famous historical figures, events that have cultural
value and are known to most native speakers. For example: “The most precious thing a person has is his
heart. Kazakhs have the concepts of “courage” and “cowardice” born from the heart. The batyr is popular-
ly called “orcypexmi”, which means “horseman with a heart”, the coward is nicknamed “orcypexciz”. <...>
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A man with a real heart obeys advice and is faithful to his word. Abai says, “l don’t believe people who say
they committed evil out of ignorance. Rather, it happens from weakness of will and disregard for honor”
[22].

After writing the text of the speech, the mnemonic mechanism is triggered.

5. The mnemonic mechanism of implementing LR competence ensures the memorization of text
through various techniques (association, visualization, repetition). Judicial speech as a type of public speech
produces the desired effect on addressees if eye contact is established, in which the lawyer notices changes in
the conditions of communication, changes in the mood of participants in the trial and responds to them in a
timely manner. Continuous reading of judicial speech from a sheet is a violation of judicial etiquette.

6. The action mechanism of implementing LR competence is the “driving force” of legal discourse.
This mechanism ensures that speech exhibits qualities such as “informativeness,” “conciseness,” and “ex-
pressiveness.”

During a speech in court, a lawyer acts as a master of words, a speaker, his goal is to convince listeners
of his rightness and influence the court’s acquittal or conviction. One way to achieve this goal is to use fig-
urative and expressive language and emotionally colored vocabulary: “The public prosecutor once said dur-
ing the trial that we have been living with this case for a year. We have truly become like one family, and we
have learned everything about each other. We share the same goal: to prove the innocence of the defendants
and the complete failure of the prosecution. We are guided by our deep knowledge and respect for the law,
as well as our belief in the triumph of justice. Our goal is not only to defend the honor and innocence of the
law-abiding citizens on trial ” [17].

The lawyer’s speech should be both informative and concise, which makes it possible to present the in-
formation necessary to understand the circumstances of the case in sufficient volume and in an easy-to-
understand form. When pronouncing speech, a lawyer is required not only to follow the grammatical rules of
the language, but also orthoepical and accentological norms. In addition, an important role is played by ob-
serving the rules of conduct established by the court and described in detail in the above-mentioned constitu-
tional laws and procedural codes. The issue of observing judicial etiquette and ethics is particularly acute
during judicial debates with the participation of jurors.

There are four parts to the trial: 1) the speech of the presiding judge; 2) consideration of the case on the
merits; 3) judicial debates and the conclusion of the prosecutor; 4) the decision and announcement of the
court decision. Each stage has a specific frame structure related to the predefined roles of the participants
(lawyer, prosecutor, plaintiff, defendant, witness, etc.), the space-time frame, the order of the participants,
etc. The lawyer’s task is to bring any situation that has arisen in the courtroom under a stereotypical one,
regulated by law and excluding subjective interpretation. For example, when interrogating witnesses through
authorized methods, to obtain from them the provision of complete and reliable information; if a dispute or
conflict arises, resolve it. Psycho-rhetorical and editorial-reflexive mechanisms contribute to achieving this
goal.

7. The psycho-rhetorical mechanism for the implementation of LR competence consists in establish-
ing effective feedback with participants in the trial, thereby ensuring the coincidence of intention (communi-
cative intention) and perlocution (expected response). This mechanism is responsible for the “expressive-
ness” and “emotionality” of speech.

The lawyer’s task at this stage is to produce a positive communicative effect on the addressee through
the following linguistic means of influence: communicative strategies and tactics, rhetorical techniques,
emotional-evaluative vocabulary, stereotypes, rhythmic-intonation pattern of speech. In judicial speeches,
communicative strategies such as clarification, argumentation, cooperation, compromise, manipulation, and
evasion are often used. These strategies can be implemented through communicative tactics such as evidence
grading, expanding or narrowing a thesis, simulating dialogue, citing witness testimonies, explicating cause-
and-effect relationships, contrasting, exaggerating, using lexical repetition, and creating a positive or nega-
tive portrayal of the participants in the discourse.

The degree of expressiveness and emotionality in a lawyer’s speech is of utmost importance when cre-
ating a positive or negative “portrait” of the defendant and assessing the level of public danger of the crime
committed. Here are fragments of the speech of the state prosecutor Aizhan Aimaganova in the case of
K.V. Bishimbayeva: “This is the first time | 've come across a case where both the intellect works and a per-
son looks good outwardly, but there’s nothing important about this person: there’s no heart. We saw no re-
gret, no compassion, no remorse in his eyes. <...> | did not know Saltanat and, unfortunately, | no longer
recognize her. But during the trial, we realized that Saltanat was like a ray of light — a bright, cheerful,
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cheerful, smiling, and kind young woman. <...> Bishimbayev systematically subjected her to violence, mak-
ing Saltanat feel helpless. All these things played a destructive role in Saltanat’s life, had a negative impact
on mental and physical health, created an atmosphere of fear and control <...> No woman in the world de-
serves such an attitude towards herself, no matter what conflict there may be between a man and a woman!”
[23].

However, emotionality of speech, as in the above example, should be appropriate, while excessive emo-
tionality, disrespect, and aggression towards the participants in the process is unacceptable and is punishable
by law.

In the implementation of the psycho-rhetorical mechanism, the second law of rhetorical plays an im-
portant role — the “law of promotion and orientation of the addressee”, which consists in the speaker’s abil-
ity to orient listeners in the content of speech [24; 88]. The use of techniques such as verbalization of the
composition of speech and the tasks of each part of it; repetition of the thesis, keywords, arguments; correct
intonation, changing the tempo and volume of speech helps to focus the attention of participants in the trial
on significant points, dialogue imitation tactics; using communicative tactics to attract attention: “Why was
there no arrest and criminal proceedings initiated on the fact of receiving and giving bribes in the same
year, if this fact was allegedly established on the basis of witness testimony? We have not been able to get a
clear answer to this <...> But one way or another, the initiation of a criminal case on the fact of receiving a
bribe was not done in a timely manner. Although, as we established in court, there were no sufficient
grounds for red-handed detention <...> Why are we talking about the illegality of initiating a criminal case?
Because, as long as there is no irrefutable evidence, it is a blatant violation of citizens’ constitutional rights
to initiate a criminal case based solely on conversations and rumors’ [14]. In addition, the pronunciation of
speech is accompanied by non-verbal means of communication (gestures, facial expressions, postures),
which, on the one hand, must comply with established norms of behavior, on the other hand, do not contra-
dict the meaning of the utterance.

8. The editorial-reflexive mechanism of implementing the LR competence presupposes a timely anal-
ysis of the recipient’s response and an adequate response to its changes. This mechanism is responsible for
speech qualities such as “adaptability” and “flexibility”.

Court proceedings require a lawyer to respond spontaneously, instantly, and appropriately in the ab-
sence of quick access to information sources. A qualified lawyer acquires and improves the skills to adjust
speech behavior and speech content depending on external factors: “The testimony of the witnesses proves
that there is no irrefutable evidence in this case that the defendants are involved in the crimes under consid-
eration. The prosecution has done everything it can to create artificial evidence of their guilt by using the
“flaws ” of the human soul and slandering one person by another” [17].

At the end of the trial, when the decision is made, the editorial-reflexive mechanism is embodied in re-
flection — the ability to objectively assess the results of a speech, the degree of preparation for the trial, the
quality of judicial speech and draw conclusions on improving the skills of preparation for and participation
in legal discourse.

Conclusion

The conducted research allows us to draw the following conclusions:

1. Kazakhstan, as a rule-of-law, democratic state, strives to ensure law and order and legality through-
out the country. Lawyers act as guides to the world of legality and justice, performing the most important
social functions: clarifying the provisions of the law, monitoring the observance of citizens’ rights and free-
doms, forming legal awareness, resolving conflicts, and protecting the interests of citizens and the state in
court. In this regard, high demands are placed on the level of competence of legal professionals.

2. A key factor in the development of a lawyer as a PLP is a high level of integrated LR competence.
This competence helps to master judicial eloquence and thereby increase the level of professionalism of a
lawyer. From the standpoint of the LR paradigm, LR competence is realized through eight mechanisms:
predispositive-orientation, inventive-paradigmatic, dispositive-syntagmatic, elocutive-expressive, mnemonic,
actional, psycho-rhetorical, editorial-reflexive.

3. The predispositive-orientation mechanism forms the basis of preparation for a speech, is embodied in
the ability to navigate a planned communicative event, and is responsible for the relevance and expediency
of the text. The inventive-paradigmatic mechanism involves the definition of the topic, microthemes of the
text, responsible for its accuracy. The dispositive-syntagmatic mechanism is embodied in the structuring of
thought, responsible for the logic, clarity, and persuasiveness of the text. The action mechanism is embodied
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in the verbalization of thought, responsible for the correctness, purity, richness, and clarity of the text. The
mnemonic mechanism ensures the memorization of the text. The action mechanism is embodied in the deliv-
ery of speech in court and is responsible for the information content, conciseness, expressiveness of speech.
The psycho-rhetorical mechanism is embodied in the ability to produce a positive communicative effect on
the addressee, responsible for the emotionality of speech. The editorial-reflexive mechanism assumes the
ability to respond in a timely manner to changes in the conditions of legal discourse, and is responsible for
adaptability and flexibility of speech. We believe that each of the presented mechanisms is an important
component of a lawyer’s speech and thinking. By gradually replacing and complementing each other, these
mechanisms ensure the implementation of LR competence in judicial practice, contributing to the creation of
logical, competent, and persuasive speech that follows the rules and norms of courtroom behavior and is tai-
lored to the audience, ensuring a successful courtroom presentation.

Thus, the mechanisms for implementing LR competence, which are an important component of a law-
yer’s professional activities, allow us to characterize Kazakhstani lawyers PLP and identify and analyze the
specifics of judicial practice in Kazakhstan. The research of these mechanisms has prospects for identifying
the features of the formation of the law not only in the legal, but also in any other institution-oriented dis-
course of the country.
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E.E. I'yauna, A.A. Bopoxoutosa, 1.B. I'puropsesa, A.b. Tymanosa

Ka3zakcTaHHBIH cOT TI:KiprOeciHae 3aHrepaiH
JIMHTBOPUTOPHKAJIBIK KY3bIPETTIITIH ’Ky3ere acbIpy TeTikTepi

Makana KazakcraH 3aHrepiHiH KociOM KbI3METiHJETi HHTETPAJAbI JINHIBOPUTOPHUKAIIBIK KY3bIPETTLTIKTI iCKe
acelpy TETIKTepiH 3epTTeyre apHairaH. KOFaMHBIH KYKBIKTBIK CaJachIHBIH KYPBUIBIMBI MEH MiHIETTEpiH,
Ka3aKCTaHIBIK 3aHHAMA MEH COT iCiH XYPri3y KaruaaTTapbl MEH HOPMaJapblH, 3aHrepre KociOu TIAIK TyJFa
peTiHAe KOWBUIATBIH  TaJanTapAbl, KYKBIKTBIK JUCKYPCTBIH  CPEKIIENKTepiH Kapay HeriziHge
JMHTBOPUTOPHKAJBIK KY3BIPETTUTIKTI AaMBITYy KaKeTTimiri Herizgeneni. CoTra a3aMaTTapIblH KYKBIKTAphI
MEH OOCTaH/BIKTapbIH, MEMIICKETTIH MY/AIENepiH KOpFail OTHIPHIN, 3aHrep TeK KYKBIKTBIK Macelesepae ca-
parmusl FaHa emec, ce3 Iiedepi, COT MIENIEH INH MEHIepreH JKoHe KYKBIKTHIK IHCKYPCKa KaTbICyIIbIIapFa
KQ)KSTTI KOMMYHHMKaTHBTI oCep €Te ajaThlH IICIIeH peTiH/Ae dpeKkeT ereqi. AWbINTAy CO3iHIH MakcaTbl —
IIBIHABIK (haKTinepiHe CyHeHe OTHIPHIN, COTTANYIIBIHBIH KbIUIMBIC JKacayIarbl KIHACIH, KOFaM YIIIH jKacaJFaH
Kayinri nanenney. KopraHbic ce3iHiH MakcaThl — alBIITAYIIBl TapalThIH KO3KApachlH YKOKKA IIBIFapy, cOT-
TAIyIIBIHBl AKTAHTBIH HEMece OHBIH JKAYyalKEpLIUITiH S>KEHUAETEeTIH [onenaep Kenrtipy. Makananga
A/IBOKATTBIH COT NMPAKTUKACHI HHTETPAJIBI IMHTBOPUTOPUKAIBIK KY3BIPETTLTIKTI iCKE aChIPYABIH CETi3 TETIriH
JKY3ere  acelpy  TYpPFBICBIHAH  3€pTTEeNiefli:  MO3UTUBTI-Oarmapiay, HMHBEHTHBTI-IApaJUTMaTHKAJIbBIK,
JIMCTIO3UTUBTI-CHHTArMaTUKAJIBIK, NOKYTTHIK-IKCIPECCUBTI, MHEMOHHKAITBIK, AKIMOHEPIIIK,
MICUXOPHUTOPHKAIIBIK, PEIaKIMSIIBIK-peIIeKCHBTI. JINHIBOPUTOPUKANIBIK MTapaurMa ascChlHIa JaMbIFaH MeXa-
HU3MJIEp COMICY OPEKETIHIH TOPT KE3CHIH JKOHE PUTOPUKANIBIK KaHOHHBIH OeC Ke3eHiH OipiKTipe OTBIPHIM,
MOTIHJI JKa3yFa JaWbIHABIKTaH 0acTam, ceiiiey HOTIKelepiHe pediekcusra NediHri coiyiey )YMBICBIH KYPY
npoiiecid Oinaipesai. Opbip MexaHM3M MOTIH MEH celeyaiH Oenrini 6ip KacueTTepiHe xayan Oepei, Kacion
TIIMIK TYIFAHBIH KY3BIPETTLTIK IEHreiHiH KOPCETKIII peTiHae KbI3MeT eTeni. Makanaga KazakcTaHHBIH COT
MPaKTHUKACHIHIA OCHI TETIKTEP/iH iCKe aCBIPBUTYBIHBIH 3€PTTEY HOTHKeNIepi KentipinreH. Kopray koHe albI-
Tay COT CO3AEPiH Tanjay Heri3iHae BepOayapl )koHe BepOaIbl eMec Kypanaap, OutiMaep, Tarapuiap, HopMa-
Jap MEH epexeliep aHbIKTala/bl, OJlap apKbUIbl OCHI TETIKTEp aaBOKAT HEMece NMPOKYpOp PeIliH aTKapaThlH
Ka3aKCTaHJIBIK 3aHTepIiH ceilney-oiiay Kbi3MeTiHe eHrisineni. KopweITeiHabLIal Kene, Kasipri Kasakcranmaa
3aHrep KOMYITTHl XaJbIKTBIH YJITTHIK-MOJICHN epEKILICTIKTepiH JKaKChl OLIeTiH, J>KOFapbl MOpPaJbIbIK
JKayankepuIiniri 6ap skorapbl OuTikTi MamaH. TUNIIK Ky3BIPETTUTIKTI iCKe achlpy TETIKTepi Ka3aKCTaHMBIK
3aHTep/IiH KOCiOM KhI3METIHIH MaHbI3AbI KypaMaac Oeutiri, KaszakcTaHaarbl COT MPAKTHKACBIHBIH SPEKIIETIriH
aHBIKTayFa JKOHE TaliayFa MyMKiHIIK Oepeni. Ochl TETIKTEp i 3epTTey TeK 3aHIbI FaHa eMeC, COHBIMEH KaTap
eNIiH Ke3 KelreH Oacka WHCTUTYIHOHANIBI-OaFJapiiaHFaH AWCKYPCHIHIA KOCIOM TUIHIK TYJIFaNapblH
KaJIBINTACy ePEeKIIENiKTepiH aHbIKTayFa MYMKIHIIIK Oepe/i.

Kinm ce30ep: MMHTBOPUTOPUKAIBIK KY3BIPETTLTIKTI KY3€re achlpy MEXaHW3MAEpi, 3aHrep, coT TIKipuoeci,
Kocibu Tinmik Tysira, Kasakcran.

E.E. I'ynuna, A.A. Bopox6utosa, .B. I'puropseBa, A.b. Tymanosa

MexaHu3MBbl peaju3anuy JUHTBOPUTOPHYECKOH
KOMIIETEHIIMHU I0pHUCTa B cy1eOHoil npakTuke Kazaxcrana

CraThsl TIOCBSIIEHA HCCIIEAOBAHMIO MEXaHU3MOB PEANM3al[MN MHTETPAIBHON JIMHTBOPUTOPUIECKOH KoMITe-
TEHI[MH B MPOGECCHOHANBHON AesTensHOCTH foprcTa Kasaxcrana. Ha ocHOBe paccMOTpeHHS CTPYKTYpHI U
3aJ1a4 MpaBoBOH chepsl 00IIECTBa, MPUHIUIIOB X HOPM Ka3aXCTaHCKOTO 3aKOHOAATENbCTBA M CYIOIPON3BOI-
CTBa, TpeOOBaHUH, MPEABSIBISIEMBIX K IOPUCTY KakK NPO(ECCHOHAIBHOM S3BIKOBOH JIMIHOCTH, 0COOCHHOCTEH
IOPUANYECKOTO AUCKYpca 0OOCHOBBIBAETCSI HEOOXOAUMOCTh Pa3BUTHsI JTMHIBOPUTOPUUECKOH KOMIETEHIIHH.
3amuias npasa U cBOOOJBI rpaskAaH, MHTEPECHl TOCYJapcTBa B CyJe, IOPUCT BBICTYMAET HE TOJIBKO B POJIH
JKCIIepTa B MPABOBBIX BOMPOCAX, HO M B POJIM MAacTepa CI0Ba, OpaTopa, BIAICIOIIETO CyIe0HbIM KpacHOpe-
YHEM M CIIOCOOHOT0 OKa3aTh JKeJIaeMblii KOMMYHHKATHUBHBIH 3Q(MEKT Ha y4aCTHUKOB FOPUANYECKOTO AUCKYP-
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ca. llenb 0OBMHHTENBHON peyn — Ha OCHOBE (DAKTOB JICHCTBUTENBHOCTH apryMEHTHPOBAHHO JI0OKa3aTh BHU-
HOBHOCTH MOJCYIMMOI0O B COBEPIICHUH MPECTYIUICHHUS, OMACHOCTh COAESHHOTO s obmecTsa. Llens 3amu-
TUTENILHOW pedd — OIPOBEPIHYTh TOUKY 3PEHUSI CTOPOHBI OOBHHEHMS, NMPEICTaBUTh JOKA3aTeNbCTBA, OII-
PpaBIpIBaIOIINE TOACYANMOTO HIIM CMSTYAIOIIIe eT0 OTBETCTBEHHOCTh. B cTaThe cyneOHas mpakTHKa IopucTa
UCcIeIyeTcsa ¢ TOUKU 3PEHHs BOIUIOIIEHUS B HEH BOCBMM MEXAHU3MOB peajd3allii MHTErpalbHO JIMHIBO-
PUTOPUYECKON KOMIIETCHLUH: MPEIJUCIIO3UTUBHO-OPUEHTHUPOBOYHOIO, MHBEHTUBHO-IIAPaJUrMaTU4eCcKoOro,
JUCIIO3UTUBHO-CUHTarMaTHYECKOT0, 3IOKYTHBHO-3KCIIPECCUBHOIO, MHEMOHMYECKOT0, aKI[MOHAJIBHOI'O, IICH-
XOPUTOPHUYECKOTO, pelaKLHOHHO-pedieKcuBHOro. Pa3spaboTaHHble B paMKaX JHHTBOPUTOPUUYECKON mMapa-
JUIMBI MEXaHU3MBI, 00BEUHSIS B ce0e YEThIPE ITaNa PEeUEMBICITHTENILHON NEATEIbHOCTU U MATh TANOB PHU-
TOPUYECKOT0 KaHOHA, MPECTABISIOT MIPOLECC CO3JaHHUs PEUeBOTO MPOU3BEICHHS, HAUMHAs C TOATOTOBKH K
HAaITICaHUIO TEeKCTa, 3aKaH4IMBast pedaekcueil HaJ pe3ybTaTaMu BEICTYIIeHHs. KaxpIii MexaHH3M oTBeYaeT
3a OIpe/eNieHHbIe KauecTBa TEKCTa W PedH, CIY)KUT MHIUKATOPOM YPOBHS KOMIIETEHTHOCTH INPOQeccro-
HaJIbHOH SA3BIKOBOM TMYHOCTU. B cTaThe mpencTaBieHsl pe3ynbTaThl HCCIEA0BaHUs pealu3alul JaHHbIX Me-
XaHM3MOB B cyneOHoW mpaktuke Kazaxcrana. Ha ocHOBe aHamm3a 3alIMTHUTENBHBIX M OOBUHHTEIBHBIX CY-
IeOHBIX pedeil BBUBILIFOTCS BepOasbHEIE W HeBepOaJbHBIE CPEICTBA, 3HAHWS, YMEHHsS, HaBBIKM, HOPMBI U
IIPpaBUJIa, IOCPEACTBOM KOTOPBIX JaHHBIE MEXAHU3MBbl BOIUIOIIAKOTCA B PEUEMBICIUTENILHON NEATEIbHOCTU
Ka3aXCTaHCKOTO IOPHCTA, BHICTYIAIOIIETO B POJIH aBOKATa MIIH IPOKypopa. B 3akmrodeHnn femaercs BBIBOS,
4TO B COBpeMeHHOM Ka3axcTaHe IOPHCT SIBIS€TCS BBICOKOKBATH(UIIMPOBAHHBIM CIIENUAIMCTOM C BBICOKOI
MOpaIBHOH OTBETCTBEHHOCTBIO, XOPOIIO 3HAIOMINUM HAIMOHAJIBHO-KYJIbTYPHBIE OCOOEHHOCTH MHOTOHAIINO-
HaJbHOTO Hapoaa. MexaHu3Mbl peaan3aliy JTUHTBOPUTOPUUECKOH KOMIICTEHIUH SIBISIIOTCS BaXKHBIMH CO-
CTaBJITIOIIMMH IPO(ECCHOHAIBHOM AESITENFHOCTH Ka3aXCTAaHCKOTO IOPUCTA, TO3BOJIIIOT BBISIBUTH M IIpOAHa-
IM3MpoBaTh crenupuKy cyneOHoil mpakTuku B Kasaxcrane. lccnenoBaHWsl NaHHBIX MEXaHH3MOB HMEIOT
MEePCHEKTUBHI ISl BBIBICHAS! 0COOCHHOCTEH (POPMHUPOBAaHUS MPOGECCHOHATBHBIX S3BIKOBBIX JINYHOCTEH HE
TOJIBKO B IOPHMYECKOM, HO H B JTFOOOM JAPYTOM HHCTHTYIIHOHAIEHO-OPUEHTHPOBAHHOM JIUCKYPCE CTPAHBL.

Kniouesvie cnoa: MeXaHU3MbI PeaH3al[ii JTHHTBOPUTOPUIECKON KOMIIETEHIINH, IOPHUCT, CyAeOHas MpaKTu-
Ka, IpoecCHOHaNbHAs SI3BIKOBAs IMYHOCTH, KazaxcraH.
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Tomonum aTayJiapbIHbIH 63repicke TycyiHe ceden opTak pakTopJap
(Ka3ak, KbIpFbI3, 630€K, TYPiK Tijepi MaTepuaibIHA)

Makanazna Kazak, ©30eK, KbIPFBI3, TYPIK TOIIOHUMEP] aTaylapbIHBIH e3repy cebentepiH aHblKTanrad. Typki
OHaMacTHKa MCeJleNIepiH TYyBICTac TUIAEPAIH MaTepHalbl HETi3iHIE CalbICThIpa 3epTTeyJiep KOKTHIH Kachl.
Typki XambIKTapbl OHAMACTHKAJBIK aTayJaplIblH Kici eciMzaepi, »ep-Cy, XalblK, py arayjapbl TybICTac
TUIIEpAIH MaTepHalbIHAa apHAaHBl KapacThIpy Ka3ipri Ke3[e e3eKTi Maceneci 0omysl Thic. Makamaga TYpKi
TOOBIHA €HETIH XaJIBIKTapABbIH OPHAJACy TEPPUTOPHACHIHAAFBI TOIIOHHUMJICPIH KAJIBIITacybl JKOHE IaMybl,
Oip-OipiMeH KeplIiJieC JKaTKaH CIJCPHIH JKep-Cy araylapblHBIH ©3TepyiHe KaThICThl (aKkTopiap
KapacTeIpbUIFaH. JKep-cy aTaynapsl Tapuxu TypAe maiga 0oyl MEH JaMybl TapUXH CHIATKa ue KyOBUIBIC.
OnapaplH  KaiblnTacybl Oenrimi Oip ailMakThIH OJICYMETTIK-3KOHOMHUKAIBIK JIaMy TAapUXbIMCH THIFBI3
OailIaHBICKAHABIKTAH aTayJlapIblH TaMbIPBl €XKeNri AdyipaeH Oacrtay amajgsl. TONMOHUMIEp yaKbIT OTKEH
CaifbIH OPTYPJIi ceOENITEpPMEH YMBIT OOIYBI, ©3TePTUTYl KOHE KaHa aTayJapMeH TOJNBIKTBIPBLIYBl MYMKiH. By
IIEKTEeC JKaTKaH MEMJICKETTEp IIeKapachIHbIH TOHOXKYiienepinaeri aTaynap/bslH apad-napcsl, UpaH, MOHFOI,
OpBIC JJIEMEHTTEPIHIH ocepiHEeH e3repy ceOenTepiH 3epTTEeyHNiH ©3CKTUINH aHBIKTaAbl, ©HTKEHi
JIMHIBOMOJICHH KYHBUIBIFBI 0ap Ke3 KeNreH TONOHWMUKAJIBIK JKY#e YIIiH KajJblITacy MEH JaMybIHBIH TapH-
XHM-MOJICHH KOHTEKCIH 3epTTey MaHBI3/bL. 3epTTey MaTepUaIbIHBIH TEOPHSUIBIK JKOHE MPAKTHKAIBIK MAaHbI3BI
Oap. XKep-cy araynapblHBIH 3repTilyiHe ceOenm OonraH (akTopiiap SJIEMEHTTEPIH 3epTTey OYPHIH OTKCH
STHUKAJIBIK KOIIi-KOHJBI XKSHE IIeKapajac ayMakKTapaa TYpaTblH OpPTYpJIi STHOCTapJBIH e3apa dpEKeTTecy
HPOLECTEPIH TYCIHYTe BIKIAN eTei. 3epTTeyAiH HeTi3ri o/licTepi peTiHAe CUMaTTaMabIK Tajgayiap jKoHe ca-
JBICTBIPMANIBl TAPUXH Taliay OAicTepi € KONJaHbUIaAbl. TapuXW ONICTI KOJZaHA OTBIPHIN, OaibIPFHI
aTaynapIpIH naiina 6omybIMeH Oipre kaHa aTayMeH TOJBIKTHIPBLUTYBIH, ©3TepyiH )KOHE epPeKIIeNiTiH Oalikayra
Gonanpl. MakalaHbIH MakcaThl — LIEKapajiac pecHyOnuKa aiMaKTap/blH TOMOoATayJapbIHbIH KaJIbINTACYbI,
e3repyi, KaHa aTay Oepiiyi, OHBIH KOJIAHBICKA TYCYl JKOHE JaMybl: TYyTacTail ajFaH/a, )KHHAIFaH MaTepHall-
JIb1 XKY#eni TapuXU-THHIBUCTHKAIBIK 3epTTEY.

Kinm ce3dep: reorpadusibIK TEPMUHOJIOTHS, TOMOHUM, TOMMOHUMHUKANBIK JTaHAIA(T, TAPUXU-MOJCHH KOH-
TEKCT, TOMOHUMHUKAIBIK KY€, KaIMbITYPKITIK aTayiap.

Kipicne

TonoHumzep ap enJiiy aTa-0a0achbIHBIH MOJICHH JKOHE TULAIK Mypachl 00Jia OTBIPBIN, KYH/bI TapHXH,
ATHOTPAQUSIIBIK, JIHU-MH(OJIOTHUSIIBIK, TEOJOTHIIBIK, TeorpadHsIIbK, apXeoJOTHSUIBIK JKOHE Oacka na
MOJTIMETTep i KAMTHJIBI.

Kazipri yakpITTa >KaJIBITYPKi TOIOHHUMHUKA MaceseliepiHe epeKiie Hazap aynapbutynaa. Typki Tinnmepi
OHOMACTHKACHIHBIH ePEKIICTIKTEPIH 3epTTey — Ka3ipri TYpKOJOTHSHBIH ©3eKTi MacelenepiniH Oipi. Kazak,
KBIPFBI3, ©30€K, TYPIK XaJIBIKTapbIHBIH MOJICHUETIHIE, 9ET-FYPBIIBIHAA, OCTYPIHIE, TYPMBIC-TIpIIiTiriHAE,
KYHJIBUIBIKTApbIHAA, OYHUETAHBIMBIH/AA XOHE TapUXU-MOICHU OPTACHIHAA KAJBINTACKaH TOIOHUMAEPIiH
KOHe JIoyipJieH OYTiHT KYHTe JIeiiH TYpaKThl aTtayjiap HeMece HOMUHAIMSIIAPIBIH KaHIIAIBIKTEl ©3repicKe
YIIbIparaHbIH K9HE OFaH He ceOen OOJFaHbIH aHBIKTAY — 3€PTTEY KYMBICHIHBIH ©3€KT1IrH apTTHIPaIbL.

Byn 3eprrey Mmakamana mekapanac sxatkaH Kaszakcran, ©30exkctaH, KpIpFbI3cTaH XoHE Tili MeH
MojieHueTi yKcac TypKkusi MeMJIeKeTi allMaKTapbIHBIH MBICAJIbIH 14 TOTTOHUMHKAIIBIK KYHEHIH JIMHTBOMOICHU
EPEeKILETIKTEePl 3ePTTEIIHE ], OapAbIH TAPHUXH, CEMAaHTHKAIBIK )KOHE MOJICHH MaHBI3/bLIBIFBI KOPCETUIS/I.

Kopmaran opraHblH KekeJlereH oOBeKTUIepiHiH araynapbl (TOTIOHHMUS) KYPTi3UTIl JKaTKaH TapuXH
MPOIIECTEPAIH BIKIANBIHA YIIBIPANUTHIH Kbl 00BEKTUBTI 3aHAbUTbIKTapFa ne. COHbIMEH Kartap apOip Tapu-
XM JI9yip TOMOHUMHKA OENTiIepiHiH epeKIe )KUbIHTHIFBIMEH ePeKIICIeHET].

JKibek KONbIHBIH TapuXu OpTalibiFbl Oonia oThIphI, Kazakcran, ©30ekcTan xoHe KpIprbI3cTan mapcsl,
apab, MOHFOJI, TYPKI MEH OpBIC TULAEPIHIH 9cepiH CiHipAi, Oy OHBIH reorpadusuIbIK aTtayjlapbiHAa KepiHic

* Xar-xabap yurin asrop.e-mail: Karaman.aruzhan@mail.ru
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TanThl. 3eprrTey OaphIChIHIA Ka3aK, KbIPFBI3 JKOHE 630€K TOMOHMMJCPIHIH JiHU, TeorpadusbIK,
SKOHOMUKAJIBIK JKOHE dTHUKAJIBIK TOTITAPFA KIKTEIETiHI OaiKambl.

3epTTeydiH ©3€KTiliri — Ka3aK JHWHTBHCTHKACHIHIA ajfall peT Kaszak, e30eK, KBIPFBI3, TYPKI
TOTMIOHUMUSUIAPBIHBIH, ©3repyine ceben OosiFaH (QakTopiapabl KEIIeHl jKoHe JKyHeml Typae 3epTTeiyiHue.
3epTTeydiH HeTi3ri MakcaThl — TOMOHWMUS MEH MHKPOTOITOHUMUSHBIH KYPBUIBIM/IBIK-CO3KaCaMIbIK KOHE
JIEKCUKAJIBIK-CEMAaHTHKAIIBIK ~ €PEeKIIeTKTEPiH  KapacTelpy, IIeKapamsac peciyOnmka aiMaKTapIblH
TONOATayJapbIHBIH KaJbITaCybl, ©3repyi, ’KaHa aray Oepilyi, OHBIH KOJIJaHBICKA TYCYl JKOHE IaMybl:
TyTacTal aJiFaHja, )KUHAIFaH MATSPUANJIBI XKYHUETl TApUXU-THHTBUCTHKAIIBIK 3ePTTEY.

JKanmeITYypKiJIiK TOIIOHUMHKA Macesesepl OyphIH Ja, Kas3ip Ae OipkaTap FaabIMHBIH €peKIle Ha3apblH
aymapttel. O.T. MomuaHoBa Taynbl AnTail eHipiHIH reorpadusIIbIK aTaylapblHa THHTBHCTUKAJIBIK CUIIATTA-
Ma Oepeni. 3.M. Myp3aeBTbIH €HOCKTEPIHJIC TOMOHUMHUKA JIMHTBUCTUKAJIBIK, TAPUXU, TeOrpadUsUIbIK oic-
TOCUTII KOJAaHFaH JKaFaaia raHa HaKThI HOTIKeep OepeTiH aiTeuiaasl. OHOMACTHKA CaTlachIHAAFbl TaHbI-
Man ransIMHBIH Oipi A.B. Cymepanckas o3 eHOeriHme »XaiKpl eciMAepAiH ©31HIIK epeKIIelNiriHe >KoHe
OJIapJIbIH JICKCUKAHBIH 0acKa CaHaTTapblHAH, €H aJIbIMEH KaJIbl €CIMICPACH albIpMAIIbUILIFEIHA Ha3ap
aynapajel. OHBIH 3€pPTTEY TaKbIPBIOBI — TapUXHU ©3TEPrillTiK )KOHE TOMOHUMHUKAHBIH STHHUKAJIBIK €PEKIIEIIri
[1].

2019 xwUTBI Kasak-oHomacT fambiM T, JKamysak «Kaszak onomactukachiHbiH» (1-ToM. «Kasak
OHOMACTHKACBIHBIH HETi3epi». 2-TOM. «AHTPOIOHUMUKAY». 3 jkoHE 4-ToM. «TomoHumukay. 5-rom. «Tomo-
HUMZEP STHUMOJIOTHACED) 5 TOMABIFBIH IIBFapAsl. bysr KemeHai eHOeKTe Ka3aK OHOMACTHKACHIHBIH IIBIFY,
IaMy Ke3eHZepi JKoHe jKacaldy J>KONIaphl, aHTPOIIOHWMIEp, TOTOHHUMIED MEH STHOHHUMIED Taphxbl na
KCHIHCH 3epTTe/IreH, OHOMACTHKAJIBIK MaTepHalIapFa FRUIBIMK HETI3JIe Taljay *acajiFaH, OJapAblH Ka3ipri
KYpaMmbIH/Ia KOHE TYPKi, apab-upaH, MOHFOJI THOET, TYHFBIC-MaHbUKYP, CIaBsIH JIEKCHKAChIHA TOH KabaTTap
Oapwr aiikpiHganrad [2]. B.A. XKyukeBnu mopdonorusansik 6enrinepi (popmackl) OOUBIHIIA TOMMOHUMIEPIL
KaparmaisIM KoHe Kypzesi Hemece Kypama jaer 6eneni [3; 88].

II.C. Kamonumuus o3 eHoOerinae OpTanbik A3USHBIH KOHE TYPKIIIK KaOaThIHIAFbl 3STHOTOTIOHUMACPIL,
AHTPOTIOTOTIOHUMIEP/Ti, TOMMOHUMIEPI1, THAPOHUMIEP I, ODOHUMIEPIi, COHBIMEH KaTap OHTYCTIiK, OPTaJbIK,
conryctik TypkicTaH OHOMAacTHKACBIH KapacThIpFaH [4].

O30ckcTaH Kep araylapblH reorpadusuiblK 3€pTTEy JKOHE OHBIH JIaMybl ©30€K FaJlbIMIapbIHBIH
3epTTeyJepiHie TEOPHUSUIBIK Maceeepre Ko KoHT Oee/i. 3epTTeyIili FATBIMAap TapanblHaH TOMTOHUMUKA,
reorpadusIIbIK aTaynapAblH IIBIFY TeTi, KaJBIITACYybl MEH JIaMYbl, CEMaHTHKAJIBIK MaFbIHACBIHBIH 3€PTTENyi
JKOHE Tarbl 0acKa MacelieNiep o3 IICMIiMIH TarKaH [5].

bip Tom rfambiM 3epTTEY[iH NPAaKTUKAIBIK KYHIBUIBIFBI PETiHAE TOMOHUMHUKAJBIK CO3IKTEpIi
nmaiteiHaayapl Konra angel. Hotmkecinge T. Hadacor 1988 sxputbl «Y30ekucTaH TONOHUMIIADUHUHAT H30X 1N
nyrati (Y30eKUCTOHHUHT >KaHyOwii panionmapu)» [6] cesmirin, an O. KaparaeB «KbIprel3 3THOHHMIEP
co3ayry» [7] eHOeriH )apbIKKa IIbIFap/Ibl.

A. AsnbekoBa mMeH H. AoumoB «TomoHMMHKa» aTThl MOHOTpadusia TOMOHUMIIEPIIH Taiina OOomysl
MEH KaJIBINTACYBIHBIH 3aHABUIBIKTapbIHa, KazakcTaH TOMOHUMHKACHIHBIH SBOIIOLUSIIBIK 1aMybl MEH KeHOip
epekienikTepine, Kasakcran reorpadusUIbIK aTaysiapblH TONTACTBHIPY NpuUHIUNTEpiHe, Ka3akcran
reoXxyiesnep TOMOHUMEPIHETI e3repicTepre TOKTabI oTeAi [8].

Bi3niH >KYMBICBIMBI3ZaFbl 3€PTTEYAIH TEOPHUSUIBIK 0a3achl OCHIHAA KOPHEKTI Ka3ak, ©30eK >KoHe
KBIPFBI3BIK FHUIBIMH 3€PTTEY JKYMbICTAapbiHaH Typanabl. OCbl MakajiaZa 3epTTey MaTepuaiapbl PEeTiHJE
3epTTEYAl )KYPri3yaiH HETi3rl Ke3/epi Ka3ak, 630eK, KbIPFbI3, TYPIK TUIACPIHCT] TOIIOHUMHKA CaJIaChIH aFbl
CO3MIKTEp, SHIUKIONEAVSIIAP, AHBIKTAMAIBIK MaTepUalap, FHUIBIMH JTUCCEpTAlMsIap MEH Makalanap
Tohinii 8

oOoicmep men mamepuaioap

Makanaga Kas3ak, KbIPFbI3, ©30€K, TYPIK TONMOHUMJIEPI ONapIblH Tapaly ailMarbl, CEMaHTHKAChl JKOHE
aTaynapIblH e3repy Mocenenepi (upaH, apad, mnapcel, KaJMak, MOHFOJ, TOXIK, OpBIC TUIAEPiHIH
JIIEMEHTTEPIHIH OCepiHeH) TYpKi TUIIeC MeMIJIEKeTTepAiH TeorpadusulblK araynapbl, onap Oip-OipiMeH
TeHETHKAJIBIK OainaHbIChl 0ap, TUIIEPAiH KOHE XaJbIKTapAbIH e3apa SpeKeTTeCyiHeH naiiia OojFaH kep-cy
aTaynapbl HeTi3re ajablHa bl

Kaszipri ke3ae TonoHUMIEPAl 3epTTey TeK Tij OuIiMi IIeHOEpiHae FaHa eMeC, COHBIMEH KaTap TapHXx,
reorpadus koHe dTHOrpadus FRUIBIMIAPBIMEH THIFBI3 OaiilaHbICTa KapacThIpbuiagsl. OChIFaH OaiIaHBICTHI
3epTTey OaphIChIHAA CANBICTHIPMAJIBI-TAPUXH OJIC, CHMATTay >KOHE JIMHTBUCTHKAJBIK Talgay omici
KOJITAHBUIBI.
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JKYMBICTBIH TEOPHUSUIIBIK JKOHE MPAKTHKAJIBIK MaHBI3IBUIBIFBl — Makajlala e3apa LIeKTecC JKaTKaH, Tili
MEH TIpHIimiri ykcac aiimakrap — Kazakcrtan, ©30ekcraH, KpIpreiscTan skoHe Typkus MeMIIeKeTTepiHIH
TOTMOHUMUSICHIH KEH ayMakK peTiHJe KapacThlpyFa apHallFaH aJFallKpl 3epTTey OONFaHIBIKTaH, aliMakKTap
TOTIOHUMUSICBIHBIH, OPTYPJIi aTayibIK e3repicke ue OONMybIH KaMTUTHIH (akTopiap Oenriji Oip FBUIBIMHU-
TEOPHSUTBIK MAaHBI3IBIIBIKKA He JeM OinaiMbi3. TOMOHUMUKAIBIK MaTepUaNJIbIH HETi3iHAe 3epTTeNeTiH
TONOMATEPUANIBIH TUMIK EpeKIIeNiKTepi OOWBIHINA TEOPHSUIBIK JKajIbUIdy JKacajabl, TapuXd KOHE
STHOTPA(QUSIBIK CUIATTaFbl MAJIIMETTEPMEH KEIeH Il TypJe 3epTTeleTiH aliMaKkTapAarbl KoHe aTaylapiblH
naiina OOJybl, KaJBIITACYBl MEH CaKTally/cakTaliMay Typaibl »XOHE OChl ayMakTapla KeH TapajFaH
TONOHUMAEPAIH JTMHTBUCTUKAIBIK €PEKIIENKTepl Typajbl K&XKETTI aklapar aryra KOMeKTeCe]Ii.

Homuoice men onaposr manoay

TonoHumaep Tapuxsl — O XaJBIKTBIH CaH FACHIPJIBIK KATTANBI MOpPICHIeH Tapuxbl. byn ocipece
OHOMACTHKa CaachlH/a, OHBIH IMIiHAEe TOMMOHNMHKAIA alKBIH KepiHemi. I 'eorpadusibik aTayiaapIslH maiga
0O0JTyBI MEH HIBIFY TapHUXbl KEPTUTIKTI XaJIBIKTHIH STHUKAIBIK KYpaMbIMEH, OPTYPIl STHUKAIBIK TONTApP/IbIH
apajacy >KOHE KeIli-KOH MPOLECTepIMEH ThIFbI3 OainaHbICThl. COHIBIKTaH TOIMOHUMICP/IH Makaa OoJybl
KOHE ONapIblH HOMHHAIMSAJIAPBl OChl ayMaKTa Fachipilap MEH MBIHXBUIABIKTAp OOMBI eMip cypreH
XaJIBIKTAP/IbIH QJICYMETTIK-9KOHOMHKAJIBIK JKOHE MOICHH-PYXaHHU Ko3KapacTapblHa HETi3/1e/TeH.

TONMOHMMHIH KaJbINTacybl — ©3iHiH TULAIK Tapuxbl 0ap y3aK mpouecc. TOMOHUMAEP/iH KOIIIiJIir
TUIAIH exenri (akTiiepi 0oa OTBIPBIN, SPTYPJIi KOHE TULIEPIiH Kas3ipri jKoHE Tipi Kyarepjepi peTiHuae
KYHIBUIBIFBI O0achiM. JKanmbl mekapanac skaTKaH eNepliH TONOHMMAEpi, aTan aWTKaHaa, Ka3ak, KbIPFBI3,
©30€K JKOHE TYPIK OHOMACTHKAchl apHAWbl JIMHTBHCTHKAJBIK 3€PTTEYIiH HBICAHBI OOJIFaH >KOK. OCHIHBIH
OapJIBIFBl OChI MaKajla TaKbIPhIObI MEH Ma3MYHBIHBIH ©3CKTUIITTH aHBIKTAM B

Tomonnmmuep o0OBEKTIHI aray (YHKIMSICHIH FaHa €MeC, COHbIMEH Oipre Oenrimi Oip XaJIbIKTHIH
QJIEYMETTIK-MOJICHH, TAPUXU JKOHE TUMIK EPEeKIICTIKTEPiH CHUIMMATTAHTBIH Til JIEKCUKACHIHBIH EpPeKIle
Ka0aThIH Kypaiabl. ['eorpadusiibik aTaynapablH TYPAKTBUIBIFBI, OVJI KaFaaiia Ka3ak, KbIpFbI3, ©30€K, TYPIK
TOTMIOHUMZIEP1 TYPKI SJEMiHiH TUIAIK KOPIiHICIHIH KajIbl jKyWeciHAe aTajdMbIIl TUIAEPAiH KON FachIPIbIK
TapUXBIH 0aliKayFa MYMKIHIIK Oepe/ti.

TingiH TONMOHMMMKACBHIHBIH KaJBINITACybl MEH JaMybl KeO0iHece ayMakThiH reorpadusiibiK
Karaalnapbld, XaJbIKThIH TYPMBICBIH JKoHE 0ip-OipiMeH e3apa ThIFbI3 OaiilaHbICATHIH TiAEpiH Oip-OipiHe
TYBICTBIK JKOHE TYBICTBIK €MEC JIPEKECIH aHbIKTAMIBI.

Typki TONMOHUMHMKAIBIK —aTayJapblHBIH CEMAHTHKAJBIK TONTaphl. TiMAIH TONOHMMHKACBIHBIH
KaJBIITACYybl MEH JIaMybIHA JKep Oenepi, oMip Cypy JKarJainapel, XalnbIKTBIH TYPMBIC-TipIIiIri, COHIal-aK
e3apa OaifaHbICaThIH TUIAEP CHAKTHI (haKTopIap YIKEH acep eTel.

TypKi TONOHUMHSACBIHBIH CEMAaHTUKAIIBIK CHITATTAMACHIH KOIITETCH TOIIOHUMHC 63 CHOCKTEPiH/Ie KIKTEN
kepcereni. I.@D. CarrapoBThIH TaTap arayjapbl alThl CaHaTKa »JKOHE 27 IIarblH TOMKa OeiHeIl
[9; 18-25]. .M. Myp3aeB e3iniy kiaccuduranusaceiaga 11 Tonrer axeipatans! [10]. 1. KagsipoBa e36ex
TOTIOHUMJIEPiH 6 TomKa XikTe i, an Y. Meip3a-3ane O3ipOaikan TonmoHUMAEpiH 9 TorKa Oeeti.

TypKi TOMOHUMIEPIH CEMAaHTHKAIIBIK TYPFBIIaH alFan/a, Oi3/1iH OMBIMBI3IA, OCBIHIAN HETi3T1 TONTapFa
Oeiren keH: 1) rumporepMuHziepi Oap TomoHuUMuep, 2) peabedTi TepMuHAEepi Oap araynap,
3) reo0OTaHMKANBIK TEpMHUHAEPI Oap araynap, 4) 300JIOTHSIIBIK TEPMUHIEp] Oap araymnap, 5) aHATOMHUSUIBIK
TepMuHAepi Oap ataynap. ExeyiHiH apachlHOaFrbl HakTbl IIEKapaHbl AHBIKTAY KWBIH, OUTKEeHi KehoOip
TEPMUHJIEPJIE OCHI TOMTapIbIH OipeyiHiH Oenriiepi 60JIMaybl MYMKIH.

l-xecTe

Cy o0bekTinepiHiH MarbIHACHI 0ap TepMUHIEP

Kaszax Tiniane Backa Typki Tingepiane
«TeHiz» Oeneuz/menu3s / Oeneus, deniz
«Cy» cy/cyy/cys/cye

«bynaxy bulog

Keneci, exiHmIi ceMaHTUKAIBIK TONTHI OJIAPABIH KAaTBICYbIMEH Oemepili TepMHUHAEP MEH TOIOHHMIEP
KYpaiabl: «may, may sxcomacwvly. byl TepMHUH €H Kol KOJIAaHYIIBl OPOHUM PETiH/AE TaHBUTYbI KepeK, acipece
Taymel kepiepae: Yamwipoae, Aoae, Kanemoae, I[llaxoae, Kapamay, Anu-moo, Anmwvinmae, Tayny,
Tonipmae, XKana Tay, Tayny mana, Muneu may, Kow maynapei, Taz may, llaiuman may; xas/eas/eas/xasn
TEPMUHI «OKapTac, KUs jKaprac, KHs, TiK jKapTacTel OeTkeinepi Oap Tay, TIK yKapTacThl XKapTac, )KapTacTbl
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Tay Ti30eri». 3epTTey HbICAHBIHA AJIBIHBIN OTHIPFAH TULAEPAC OYJI TEPMUHMEH KONTEreH TonoHuM Oap: [llu-
oax muneen xas, Xopacan xas, Yaak xas, Tewux xas, Kvizviikas, Kasnol, Xas, Kasna, Ax-Kas, Kvizoin-Kas
T.0.

YuriHimn CeMaHTHUKANIBIK TONKA MBIHA TOMOHUMCP Kipedi, OJapAbslH Kypamjaac Oerikrepi
reo0oTaHUKAIBIK TepMuHAep. Onap 0acka almbIHFBI TONTAp CHSIKTHI oTe kem. Omnapia OChl aifMaKTarbl
XaIBIKTBIH OMIpi YIIiH MaHbBIBl Oenriyi Oip eciMmikTepaiH OOMybl Typaslbl akmapar OOiybl MYMKIiH:
Azau/acaw/azac mepmMuHi «azauey, «OPMany:

Kaszak timiame Osre TYpKi TinAepinge
O3eH Ko KarachIHAAFs eciMaikrepaiy |Tamgsioymnak, Kaparaii Oyak, Kaparaii-bynaxk, Tamibr kbod, Tamier €3eH,
6ap OoybIHA KATBICTHI TYBIHAAFaH Tanne! ke, Tanael e3¢H Tannel-bynak, Anmans! kboJ1, Kaparanabt
aTaynap KyJb
OCIMIIKTIH TYyCiHE Kapai Kapaaram, Capriaramn, Akrepek |Kaparau
JKasrer eciMIik aTaybiHa KaTHICTHI Ammvartser, Kaparaansl, Kugemni Apmansl, Anmansik, AnMaiy, AnMansl,
Anmausbl, Aradayin, KaiipiHubl, KbailbIHIbI

Typki reorpadusuIbIK aTaynapblHBIH TOPTIHIII CEMAaHTHKAJIBIK TOOBIH 300JOTHSIIBIK TEPMHUHICD KOHE
ollapZaH TypaTbiH TONMOHMMIEp Kypaiael. Ojap eTe e3repMelli, OWTKeHI Oenriai Oip ayMmakTaH
JKaHyapJapIblH OChI TYPiHIH KOWBUITY Ke3¢HIHEH OacTam ojapasl aiMaK TYPFBIHIAPHI YINiH 0acka, ©3eKTi
CEMaHTHKAJIBIK CO3JICp aJMacThipa aiajbl, Oipak ojlap OOBEKTIre y3aK yaKbIT OOMBI JKEPriTIKTI aTaymnap
peTinae OekiTinyi MyMKiH. ByJ1 HOMMHATHBTI Mpoliecke acep eTeTiH KomTereH hakTopra OalIaHBICTHI.

Kazak tommornmMaepi Backa Typki Tinzmepi TomoHIMIEpi
Yii xkaHyapJiapbiHa 0aliIaHbICThI Troene

KOHBLUIFaH aTaymnap
XaityaHarrap onemimer Oaitnmanpicel  |Kyman, byman, bopcrikter Tebe,  |Kymantio6e, Kymanner, Kymancas; Kys-
TybIHAAFaH atayjiap ApKapJibt 13761, YabkeH-KyHabaasl, K-
Kynnysnpl, bekaram-KyHap13asr;
Bynanny-xons, bopcykbiia kpas

JKbIpTKBIT aHTap MEKEHIETeH Atroner, Tynkini, Kackeip TeOe, Aro-Tep, Aro-Jlar, Aliblyny Tana, Aroyny

JKeprepre 6alIaHbICThI bepimi kboJt; TunkubypyH, Tunkuaene, Tunku-
Typas, béprone xypycy

¥cak JKoHAIKTEp, KypT-KYMBIPCKA, Keimansr, bakasnsr Kermanmsl, XKeuannsr gopOyH, Ky6anex

OaybIpMEH JKOpFajayIbLiap taBbl, Ky0anek keipsl, Ky06amxk ype,
Ky63m19K 10751

Cynbl MEKEH/ICYI JKOHIIKTEP Banerkmer, Jlakamer, Hlopranger  |baneikiel, BaasikTeir, Yabakirel KboI,

Uabaxiel Kpapa cyy, Yabaxbisl

Typki TOMOHUMACPiHIH OECiHII TOOBI CEMAaHTHKAIBIK TYPFBIIAH aHATOMHSUIBIK TEPMUHICPI Oap aray-
napAaH Typaabl. AnaMHBIH (koHE jKaHyapiapAblH) aHATOMUSUIBIK TEPMHUHJEPI reorpausiiblK 00beKTinepIi
aTay YIIiH METOHHMUS dJIiCIMEH OHAll TachIMallJaHaJlbl, KoOiHECe THAPOHUM/IIK XKOHE OPOHUMJIIK aTayiap
Ke3zjeceli. byl ceMaHTHKaNbIK TONKA MBIHAAP Kipelli: «e3eH carachl, KaHap Ke3i, apbhIKTBIH 0acky,
«matkanm» reorpadusulbIK TEPMHUHI PETiHAE «aybI3» TYPKi Tijjepinae (OHETHKAIBIK EpEeKIIeNTiKTepiMeH
/aFbI3/aFbIc/aBbl3/aByc/ay3/ TEPMHHI KOJIIaHbLIA b,

COMaTHKa Kazak Tononnmaepi Typki TonoHNMAEpi
bac Tynkibac bam xpou1, Ctein Gambl, XKaiieixp Oambl, KpapOani, Aukeput KpoJ1 Oals
MOMBIH TrosmytoH, boronaar, Myronkym, bynn
aybI3 TripHbI-Ay3, bakbcan ay3y, Kpamum ay3y, Keblmel aysy
MYPBIH KycMypbiH MypyHray, AiiGypyH, MypyH, Tepckue BypyHsr
asiK UbIrspI-AsThbl, YsiHap-AsThEl, XacayKa-AsSTbH

Typki TUIEpiH/E KE3ECETIH Kep-Cy araylapblHbIH JEKCHKa-CEMaHTHKAIBIK €PEKIIENiKTePiH, 3repy
ceOenTepiH, KOJNAHBUTY asChIH aHBIKTAy, TybIcTac TinAep (akTiiepiMeH, TUAIK AepeKTepIMEH CalBICTHIPY,
STHOTrpaUsIIBIK CUNIATHIH capajiay — TYPKi TULAEpl apachlHAAFbl Tapuxu cabaKTACTHIKTBI alKbIHAAYIA,
TUTAEPIiH TONOHMMHUKACKHIH 3ep/eNeye KaaH 1a MaHbI3/Ibl OOJIBII caHATaIbl.
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Benrini Oip alimMakTarbl TOMOHHMIIEP (PKEP-Cy aTTaphl) Oenriimi Oip XaJbIKTBIH HEMECe COJI ellfi-
MEKeHepe KOHBICTaHFaH OipHeIe XaIbIKTHIH TUIMIK HET131HIe KacalaThIHbl OeTiIi.

Kazipri kazak, e30ek, KbIpFBI3 JIMHIBUCTHKAJIAPBIHIAA OCHl pecIyOJuKamapaplH Oenrim  Oip
aliMaKTapbIHBIH TOMOHUMUSCHIH KOHE TAPUXHU-9IcOU IIBIFApMaIapIblH OHOMACTHKACHIH 3¢PTTEYre apHaIFaH
eHOCeKTep KemTen Ke3aeceni. OpOip MEMIIEKEeTTIH JKOHE OHJa OpHAlTacKaH eIIMEKEH MEH KalaJlapbIHBIH
exenri Tapuxbl 0ap. Kaszakcran, ©30ekcran, KpIpFbI3cTaH TOIMMOHUMHUKACHIHAA OCHI ayMaKTapIblH TapUXH
OTKCHI, QJICyMETTIK-)KOHOMHUKAJBIK KAaThIHACTAP, OHbI MEKCHJICTEH XaJBIKTAp MEH STHHUKAJIBIK TONTAPIBIH
MOJICHH KOHE PYXaHH KO3KapacTapbl KOPiHIC TalTHI.

TomonuMmep — KemTereH Fachlp OOWBI ATHUKANBIK TONMEH Oipre maMbIl Keje >aTKaH TUIIIK
Oipmiktep. Ke3 kenreH aiMakTBIH TOIOHHUMICPIH 3€pPTTEY JKEPTUTIKTI XaJdbIKTBIH JYHHCTAHBIMBIHBIH,
TYPMBICHI MEH MOJICHHUETIHIH epeKIIeIiKTepiHe Ha3ap TycipeTiHi Oenrini.

KazakcTan TOMOHWMUSCHIHBIH TapUXBIHIAA KOIMISTUICPIIH OMipiHIe, ocipece KeIlin-KOoHy Ke3iHne,
JKailay, KpICTay CHSIKTBHI TYPaK OPBIHIAPBIH TaHAAy/la oJlapFa aray Oepy/ie WITTHIK TOMOHUMAEP YIIKEH pell
aTkapael. Kazak ranbIMaapbl TapamnblHaH reorpadusuiblK arayiapa KeIIelli XOHE KapThLaak Kelmesi
[IapyambUIBIKIICH OalIaHbICThI TOMIOHUMJICP €PEKIIE OPBIH alFaHbl aHbIKTaFaH. Ka3ak OHOMacTHKAaChIHBIH
KNGl MOcelNeNiepiH 3epTTEeyAiH HeTi3iH Kamaymbl fameiMmap ©. O0mipaxmanoB, E. Ko#mreioaes,
T. XKanyzax, O. Cynranbaes, E. Kepimbaes, K. Pricbepren T.0..

©O30ex OHOMACTHKACHIH 3epTTereH o30ek Tin OimimMi rambiMaapbl X. Xacanos, C. Kapaes, K. Xakumos,
10. AxmamanueB, A. 3aKHpPOBTHIH KOHE Tarbl Oacka 3epTTeymIiiepaiH eHOekTepinme 1918 xpurra meiiH
Ka3ipri ©30ekcTaH ayMarblHAa XalbIKTap, TaAWagap MeH pyiap, oJIeyMETTIK, ayMaKTHIK JKOHE KOCiOM TorTap
Oip-OipineH OeJiek, KOIIMEHIIJIep MeEH JKapThlIal KeIlIel Taimanap TalmalblK KarugaT OOHBIHIIA,
OTBIPBIKIIIE AyMaKTHIK TOMTAp QJICYMETTIK KaruaaT OOMBIHINIA OMip CypreHiH, ©30eKCTaHHBIH TOMOHHUMHKA-
CHIH ¥3aK TapUXH KE3CHJE KO TUIMI XaJdbIKTap KaJBINTaCTBIPFAHBIH, opOip TapuXH Ke3eHHIH OacKamapiaaH
rpaMMAaTUKAIBIK KYPbUIBIMBIMEH, aKMapaTbIMEH epeKIIeNieHEeTiH ©3iHAIK TONOHMUMHUSCH Oap eKeHiH aramn
eTeni. O30eKkcTaH TONOHMMHUKACBHIHAA aTayJapAblH KeIl O0ellri ayMakTbiH (DH3HKAIBIK-TeorpadUsiIbIK
JKarmaibiHa OaiIaHBICTBI TYBIHIAFaH. OUTKeHI O30€KCTaHHBIH TAOUFATHI dPTYPIIL JKOHE OJIap reorpadUsIbIK
araynapna kepineai [11]. CoHbIMEH KaTap TOMOHHUMHCTEp KeiOip reorpadusuiblK arayiap OOBEKTiHIH
reorpadusIIBIK OPHBIH KOPCETETIHIH, KeHOip atayiap ayMakThIH JaHIMIAa(TTHIK epeKIIeNiri Typalbl aknapaT
OepeTiHiH JkoHe Jle 6acka ©3eKTi Macelenep/i eHOeKTepiHAe KapacThIp/Ipl. ©30ek TimiHe apad TiTiHeH eHTeH
Keioip Ten cesnmep Oap, OnapAblH CEMaHTHKAIBIK IIeKapachl Mapchl TUTiHIE Oip MarbiHara ue Oosca, e30ek
TUTIHAE MYJIe 0acka MarbiHa Oepeni. KbI3bIFbl, OVJ1 CO3-TEPMUH €Ki TLIJE JIe KOJIIaHbUIFAHBIMEH, CKCYIHIC
Jie OeJICeH Il KOJTaHbICTaFbl JIEKCHKA KaOaThIHA yKaTaabl [12].

KpIpFeI3mapapIy, mapyarbUIBIFRIH JKYPTi3yIiH HETi3ri TYpi KeIIel Mal IIapyambuIBIFel OO, OyIT
©31HJIIK TaOWFU-IKOHOMUKAJIBIK peNbe(TiH Taylbl-NanajlblK CUMAThbiHA OaiaHBICTHI JKarmainap. Ocipece
JKEPriTIKTI KBIPFBI3IAPIbIH KOIIIIEl XKOHE )KapThljlai KOIIIen eMip CalThl Kkep OenepiHiH opTyp:i Gopma-
nmapeiH OenrigeyMeH OalmaHbICTHl 0ail reorpadusUIblK TEPMHHOJIOTUSHBIH TMaifa OOoNyblHA BIKMAN ETTi.
KpIprei3 TeorpadusuiblK aTayigapblHIa 11 KYHIe JCeHiH KONTereH KyMOaK, ChIPBI allblIMaFaH, TOJBIK 3ep-
TrenMereH ayHuenep 0ap. COHIBIKTaH KbIPFbI3 TOMOHUMJICPIH 3€pTTEy TONOHMMUKA YIIIiH Jie, allMaK reo-
rpadusaCH YIIiH A€ YJIKEeH KbI3BIFYIIBUIBIK TYIBIPATBIHBI CO3CI3 €KEHIH KBIPFhI3 JIMHIBUCTUKACHIHIAFBI OHO-
MacTHKa MOCEJIeJIepiH JKOHE KBIPFBI3 TOMOHUMJEPIH 3eprTreyin JuHrBucT fameiMmap L. XKanmapos,
C. Ymyp3sakos, O. Kaparaes, /]. Hcaes 1.0. aTan kepcerei.

KpIpFbI3, Ka3zak, 630eK FajbIMIaphbl ©3JCPiHIH TAPUXH OTaHIAAPBIHBIH reorpadusibK aTayjiapbiH, COH-
naii-ak e3 eNJIepiHiH, TyFaH )epJiepiHiH ayMaKThIK OPHAJIACYbIHBIH KEHOIp epeKIIeTiKTEPiH 3ePTTEYAeH ThHIC
KaJgpiprad koK. Oyap alMakKThIH TOIMOHMMHUKAJBIK JICKCUKACBIHBIH EPEKIICIIKTEPIH KaJbIITaCThIpyFa,
TOHOHUMAEPIIH  HETi3ri  JIEKCUKAJBIK KOHE CEMAaHTHUKAJBIK, JTHMOJIOTHSIBIK, JIMHTBHCTUKAJIBIK
3aHJBUTBIKTAPBIH aHBIKTAYFa aTCAIBICTHI.

Typkusia TONOHOMHKAIIBIK 3€PTTEY >KYMBICTAPBIH JKYPri3il, OapiblK Kep-Cy aTTapblHA KaTBICTHI
3eprTeynepai skuHan-tepreH Tymkep ['ymencoi, Mycrada Illenen, Jlesenr Kypryn, O3mxan baiikas,
Xacan Epen, Mexmer Epe3 cHSAKTBI TYpik FailbIMJapbl TOTIOHHUMJEPIIH TApUXH HETI3IH JKOHE OJIap/bIH
JKacally SKOJJIAPbIH, TOIMOHUMIEPJi TONTACTBIPY, MEpP-Cy aTTapbIHBIH KOJAAHBUTYBIHAAFbl TYTACTHIKTHI
cakTay, Tarbl 0acKa KenTereH MocelieHi KeHIHeH KapacThIpFaH.

Astopnap «Typik TiTiHAET XKep-Cy aTTapbIHBIH 3€PTTENyi» aTThl MakaJlapblHJa TYPIK TUIHIH XKep-cy
aTTapbiH 3epTTey xkyMbictapsl Dyan KenpynyHig 1925 xpuiman Oacray anFaHbBIH JKOHE KEHiHTI TONOHUM-
JIepre KaTBICTBI 3ePTTEY EHOEKTEepiH XPOHONOIMSJIBIK TOPTIHIeH Tizin kepceremi: Xacan Epen «Yer
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Adlarimizin Dili (Kep-cy arrapsiabig Timi)» (2018), «Tirk Yer Adlart: Sokiin (Typkus xep-cy aTTapsr:
Cokyn)» (1965), «Tirk Yer Adlari: Kegiborlu (Typkus sxep-cy arrapsi: Keaubopiy)» (1972) 1.6. [13; 229].

Typik rameiMel Tymkep ['yraeHconbiH cesmirinme «tepe» — Oip 3aTTHIH €H YCTiHri Oeiiri. EH keHe
TYpPKi TiniHzae tobli — topii — tOpd Hyckanapsl; Kene yitrbipaa «topli — topi» Hyckacsl; Opta Typki Timinne
«tepe» — amam OaceiblH yeTiHri Gemiri; Keme Keimmmak Timinme «tepe — tope»; Illararaiima «tebex
HYCKAacHI Oepineni. MaFbIHABIK *KaFbIHAH alFaHaa «Te0e» co3i 0apiblK TYpKi TUIaepiHae Oip 3aTThIH YCTIHT1
Oeuiri neren marbiHa Oepeni [14; 880].

Backa nma 3epTreyumriiep TapamblHaH TOTIOHMMHSI cajachl KEH ayKbIMAa TONOHMMHKA MocenesiepiHe
epekie Hazap aymapburrad. COHIOBIKTaH OV canmaga reorpadrap, kaprorpadTap, TApUXIIBUIAp, STHOJIOTTAp,
apxeoJIorTap MEH JIMHTBUCTEp 3epTTey KyprisreH. JKoFapwiarbl FajdbIMIap MEH 3epTTeYIIUIepAiH
eHOCKTEepiHEe MOy kacail OTHIPHIIN, TOMCHJIETI 3ePTTEY HOTYDKEIICPIH aTall OTKIMi3 KeJeIi.

KazakcTan xoHe OFaH IIeKapajgac »XaTKaH TYPKI TUIOEC pechmyOnuKazap ayMarblHa KipeTiH JKoHE
OHBIMEH OalJIaHBICTHI IIEKTEC OOJBICTapAa KOITEereH Fachlp OOMBI TapWXW JKarmaiyap e3repii, KypAemi
QJICYMETTIK TpoIiecTep OOJIIbI, SPTYPJl TUIMIK MOJACHHETKE HE OPTEKTEC XaJbIKTap MEH TahmanapiblH
KO3FaJIbIChl MEH apajiacybl TONOHUMJICPIH aTayIapbIHbIH OIpHEIIe PET 63repyiHe OKEI COKThI. OJCYMETTIK
OKWFajap MEH TUIIepiH KHBUIBICYBIHBIH OCHI y3aK MpoIleciHae opbip enKenepiH TONOHUMHKACBIHIA
OipHeme TinAiKk Kabar Kambimractbl. K.M. MycaeB OapiblK TYpKi TONOHUMHKAJBIK apealiapblHIaFbl €H
eHiMII adukc peTiHme —NbIK KypHAFbIH kKepceTeni [15; 188-189], Oyn Ka3ak, KbIpFbI3, 630¢K TiIAEpiHIIC
K11 KOJTAHBUIATHIH CO3 TYIBIPYIIEI OHIMII )KYPHAK PETiHAC CaHATA b

Benrim 6ip alMaKTBIH TOTOHMMHKACBIHBIH KYPBUIBIMBIH ©3repTy TaOWFH Typae Ac¢ JkoHe Oacka
(hakTopmap HOTHXKeCiHAe OoaraHbl ce3ci3. Ke3 kenreH pecmyOiaukamapaarbl OOFaH TapuXxH OKHFalapra
OallTaHBICTBI KaHa ayMaKKa CHIll, OHBI HUTepreH Ke3 KEITeH XablK JKEePTUTiKTi, OTBHIPBIKIIBI, KapThlaait
OTBIPBIKIIIEI, KOS XaIbIKTapAbIH TOIIOHUMHKACHIHBIH KYPBUIBIMBIH TYOET eIl HeMece ilrHapa e3repTTi.
Tapuxrtan Oenrii OonFaHmal, op aiMaKTap/a, COHBIMEH KaTap OyJ1 TeppUTOpHUsIIapaa eXeIACH Oepi apTypJi
Taimamap eMmip cypui koHe Oenriai Oip cebenTepMeH TapUXH KOIIi-KOH YPAiCi Kyp/i, OChIFaH OaiIaHbICTHI
opOip aitMaKTapbIH TOMMOHUMHKACHIH/IA JKOHE OHBIH TULAIK KaOaThIH/IA aTayNbIK ©3repicTep KOPiHIC TaIlTHL
Byt e3repictep keneci 6arsiTTapaa 601ybl MyMKiH. Bi3 o1apFa ToeMeH/ie TOKTaNbIN 6TEMI3.

Kazak, e30eK, KbIpFbI3 JKepiiepi CaH Fachlp OOHBI TYpJi CasiCH OKHUFaJIapIbIH Kyaci OOJIbIMN, eyjep
TApPUXBIHJA MBIHKBUIBIKTAp OOIBI TapUX¥W OKWUFalap, TYPKiI TiJIepi MEH XaJbIKTapbl, ajd oJapMeH Oipre
reorpadusIIbIK aTayaap J1a 3repicke TYCIM OThIPIbI.

MemnekeTTep aymarbl €H alJbIMeH (PU3UKAIBIK-TeOTpaUsIbIK KaFbIHAH epeKlle — MYHJa dpTypdi
OWiKTIKTETi Taynap, Tay OOKTepi MEH Jaia, COHBIMEH KaTap Ol apTypii Tabwuru JaHmmadTrapMeH, xep
Ocmepi MEH KIIMMATTBIH €PEKINe, IK30THKAIBIK 3JIEMEHTTEPIMEH CHUIIaTTaIa bl byr Oipereiink HeTi3iHeH op
eJIJIiH TOTTIOHUMHUKACHIHIA KepiHeai. JKep aTaynapblHBIH OMip CYPY Y3aKTBIFBI JKEp-Cy aTayJapblHBIH TypiHe
0ailyIaHBICTBI. OJICTTE, JKEPJIIH TAOUFH JKaraaiIapbiHa OaliIaHBICTBI €H TYPAKTHICHI TeorpadUsIIbIK aTayJiap.
Fameimmap ataymapaplH y3ak emip cypyiHe KenTeH Oepi Hazap ayJapblil KeJedi, OJapblH KemmIiriri oip
aTayMeH MBIHJIaFaH XbUT O0MBI eMip cypelli, OipKaTapsl OipHeINIe peT )kaHa aTayra ue Ooyapl.

leorpadusnblk arayigapabl FanmsiMaap crpaturpadusi OOWBIHINA OPTYpNi alMaKTapablH FhUIBIMH
XKYMBICTapbIH 3epTTeni. Ctpaturpadus TYpFBICBIHAH Ka3aK TOIOHUMIEPiH OipiHmii 6onbin A. ©6aipaxMaHOB
KapacThIpJIbI, OJ TOTIOHUMIEP/II aHa TUTIHIH HETi3iMEH joHe 0acka TUIACpPJiH HeTi3IepiMeH »KacayraH JeI
Oemnai [16]. An K. KonkabaeB KbIPFbI3 TOMOHHMHUKAIBIK CTpaTUrpadusichiH kacaraH. FameiM OHTYCTIK
KBIpFbI3 TONOHUMHSCHIHAA UPAHMABIK KaOATThIH ToerpadusuIbIK arayiapjia KemnTeln KOJJaHBUIATHIH aiTa
KEJIil, OHBI COFABI-SITHOO XOoHE TOXKIK jen Oeseni. TOMOHOMHCT KBIPFBI3 TOMOHUMUSICBIHAAFBI TLIIK
KabatTap/ipl J)KeTiK 3epTTereH [17].

Kazakcran, KpIprbi3cTan xoHe O30€KCTaHHBIH TOIMOHHMHUKANAPBIHBIH MIBIFY TeTi OOMBIHIIA OpTaK,
YKcac jKoHe ablpMalIbUIbIKTapsl Oap. KeitOip araynapabiH e3repyiHe cebden 0onFaH (akTiiepai TONBIFBIPAK
KapacThIpablK. TOMOTePMHUH, COHAAW-aK TreorpadusuIblK TEPMUHACPIIH KOMETIMEH TONOHUMAEPIiH
KIKTENyl MEH KaJIbIITACYbIH FAIBIMAAPIBIH CHOCKTEPiHE CYHEHE OTBIPHINT KOpPCEeTyre THIPBICTHIK. JKammebl,
Makaliajia KepCeTUITeH MEMIIEKETTep TEePPUTOPHUSUIAPBIHAAFEI CIIIMEKEHICP MEH XKep-Cy arayliapblHbIH
e3repyi MeH JKaHa aray ajgyJapblHa ocep €TKeH OpTak (hakTopiap MbIHAIAP:

1. Exxenri Typki KaOatel. Typki kabaThl OyKij aiiMakTa €H KyaTThl )KOHE KeH TapaiiraH. by kabatka
KaITBITYPKI )KoHE Ka3ak, 030€K, KbIPFbI3, TYPIK CO3JEpiHEH KypallFaH TONoHUMep Kipeai. OHoOMacTHKa A,
OHBIH OacThl 06l caHaJaThIH TONOHHMMHMKAZa peCIyOJHKalIapAblH Tell TuImep KabaThIHA KaTaThIH
TOTMOHUMJICp MICHIYII JKOHE MAaHBI3ZBl POl aTkapanbl. TYpKi JIMHTBUCTHKACBIHAA KONTEreH OWKOHHIM,
THJIPOHAM MEH OPOHUM, STHOHUM OailbIpFbl opManap/ia cakTaFaH.
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K. AnunoBa men A. KaceimoBa «Ka3zak »oHe KeHE TYPKI TOIOHHMMJIIK XYHWECIHIH OpTak Oenrijiepi»
aTTBI MaKaJachIHIA Ka3aK jkKoHe KOHE TYPKi TUTIHICTI TOMMOHUMACPIIH OPTAaK OeNTijaepi MEH epeKIICTKTEPiH
IIsreic Kazakcran aliMarsl OOMBIHIIIA MaTepuainiap, KOHE TYPKi Kaz0a eCKepTKIIMTepi, OpPTaFachIPIIBIK
omebu Xoirepiep, CoHmai-ak Kasipri TYpPKi TULAEpiHAE OpPBIH anaThlH TOHNOHHMIIK aTayiap HeTi3iH7e
aHBIKTayFa THIPBICKaH [18].

2. Kipme Hemece apaO-mapchl TUIAEpPIHEH allblHFAH TOMOHMMIEP. Ke3 keareH TLNAIH JEKCHKACHIH TOJ
ce3/iepMeH KaTap 0acka TUIIGH €HIeH KipMe ce3aep Kypaijpl. TonmoHMMIEpiH apad-mapChUIbIK KaOaThl
(Kemanaban, 3uspar xoue 1.6.) Xanudart ke3eHiMeH OaiIaHBICTBI OOJIIBL.

Op ayMakTBlH TOIMOHUMHKACHl TapUXW TYpJe KaiblTacaabl. bynm Teorpadusuiblk  atayiap.isl
KaJIBITITACTBIPYIa KO TUIAI XalIbIKKa MaHBI3ABI PO aTKapaTBIHIBIFEIMEH MoJeiaeH . Mbicabl, O30ekcTan
OHIpPIHIH TOIMOHMMHMSICHIH KaNBINTACTRIPYAAa MUpPaH TUIAI XaJdbIKTBIH PO 30D, alaia, COHBIMEH KaTap y3aK
Tapux OOWBIHIA MpaHABIK €MeC TUIIEpP MEH 3THOCTapIbIH (dcipece TYpKi Tamamapsl MEH YJIBICTAPBIHBIH)
ocepi eHIpAIH TOMOHUMUSICBIHIA CE31TeI.

Kazak Tin Oinmiminge tomonumuct E. KepimOaeB xa30a eckepTKilITEpAE KOPCETUIrEH TapUXH
OpOHUMJEP/I MbIHaJal Tapuxu KezeHre Oesren: XI-XV racelpiap apallbIFbiH KAMTHIFAH aaFallKbl Ke3eH/Il
apab >koHe Tapchl kazdalapelHma TipkenareH araynap; XV-XVII racelpiapmarbl — mapchl JKOHE TYPKI
meFapManapeiaaarel - araymnap, XVIII r. men XIX racelpaplH OacblHIAFbl OpbIC TeorpaduUsIIbIK
o7cOMeTIHIET TApUXH aTayap.

3. Monroa TiniHeH anpiaFad TormoHuMaep. [locTkeHecTiK KeHICTIKTIH KaJIbl TOIOHUMHKAIBIK KOPiHici
asChIHAa TeorpadusUIbIK TEPMHUHOJOTHSIHBIH ayKbIMBIHAH MOHFOJ JJIEMEHTTEpi alKbIH OaifKamasbl.
MoHFoIAapAbIH ANKbIHIIBUIBIFEL JKkoHE onapablH Kaszakcran, ©O30ekctaH, KbIpFBI3CTaHHBIH —€KEINTI
ayMarbIiHa Oachlll Kipyl HOTIDKECIHAE ITHOHHMICP MEH STHOTOIMOHHUMACPIIH MaMyBIHIAFBl JKaHa Ioyip
OactasrranblHaH xabap Oepemi. KapacTeIpeoran Marepuanl MOHFOIM3MIEP KkeoOiHece KpIpFBI3CTaHHBIH
COJNTYCTIK aliMaKTapblHAa TreorpadusuIbIK aTayiapAa Ke3jeceli, eWTKeHI ojlap OHTYCTiK-OaThICKa Kapai
JKbUDKUBL 3epTTENETIH aiMaKThIK TOMMOHUMHKaAa Oearii Oip TUIAIH TOMOHUMHUKAJIBIK JKYHECIHIH TapUXHU-
XPOHOJIOTHSUTBIK, ~ TICPHOAM3AIMACH  KapacTRIphUIaARl, o1 Oenrim Oip aWMakTBIH JaHAma(TeIMEH,
TEPMHUH/ICPIMEH JKOHE OHHMMJCPIMEH TBHIFBI3 OalIaHBICTBI. BYKiIN eypaswsyIblK OHOMACTHKAIBIK KEHICTIK
yKcac TYPKI-MOHFOJ reorpausiiblK aTayjapblHBIH KOITITIMEH culaTTanaabl. b. BUuspoB MoHFON TuTiHEH
KipreH araynapbl KypaMbIHJA XHi Ke3/IeCeTiH reorpadusuIblK TepMUHIEp OOMBIHIIA TONTACTRIPFaH: Apuian
(MOHFoOJIIIIA) — «MHUHEPAJIIBI, BICTBIK KEP aCThI CYb», Apacan (Ka3akia) — «eMIIIK KacHeTi 6ap bICTBIK JKep
actel cybi» [19; 49].

Keipre3 Tinmi sekcukaceiamarsl MoHronusMmaepre WM.A. barmanos, K.K. FOgaxun, b.M. FOnycanues,
Bb.O. Opy306aeBa cHAKTHI TaHBIMANl TUITAHYIIBLIAP Hazap aydapAbl. KeIprbI3cTaHIa MOHFOIIBIK aTayiap
(¥nan, [laban s>xoHe T.0.) KOJITAaHBICKA TYCTI. 3€pTTEyAC KapacThIpbUIFaH MaTepuaijgap OOMHBIHIIA
MOHFOIM3MJIep KoOiHece KBIPFBI3CTAHHBIH CONTYCTIK JXOHE OHTYCTIK aiMaKTapbIHIAFbl TeorpadusuIbiK
ataynapaa ke3zmeceni. Meicansl, YoH-boop, Uymy-Tam, ory3-Jasan, Komr-HAeb6e, Typk-1llan6aa, bopayH,
’Kony 1.6. [17; 69]. Kenreren aBTOp MOHFOJI TeKTeC TeorpadHsuIbIK 0OBEKTIIEPIiH CaKTalFaH aTayJiaphl, eH
aJJIBIMEH, KaJIMaKTap/IbIH KOPII TYPKi TalnalapbIMEH ThIFbI3 OaiJIaHBICBIH KOPCETEII JIETeH KOPBITHIH/IbIFA
Kenemi.

Bykin eypa3usulblK OHOMACTHKAIBIK KEHICTIK YKCac TYPKI-MOHFON reorpadusiiblK aTayiapbIHBIH
KONTINIMEH cunartaiaasl. bi3miH oibIMbI3IIA, OYJI TapUXd KOMIIOHEHTTI FaHa €MeC, COHBIMEH Karap
KEPriTiKTI TUIIIK OipiikTep HETi3iHJAe Kep araylapbl MOHFOJIIAP MEH TYPIKTEp CHSIKTBI XallbIKTapIbIH
THIFBI3 KapbIM-KaTBIHACBIHBIH JINIEN, OYJI TOIMOHMMHKAIIBIK TEPMUHOJOTHSHBIH OipiiriHie e KepiHic
Tabapl.

4. KeHec moyipi HeMece OpbIC TUIIHEH alblHFaH ToroHuMaep. KeHec Aayipl yCTEeMIIK €TKEeH Ke3eHJe
KOIITEreH KOHE aTayiap opTypii Ke3eHIep/e KOUbUAbL. ¥IIT Tapuxbl, aaMIapblH eMip CalThl HETi3iHie
naiiga OOJFaH STHOHUMJEP MEH TOIOHHMJIEPre KaTBICTHI YFBIMIAP OYPBIHFBI €CKi KYHEHIH KaJIBIKTaphl
petinge caHanasl. HoTmkeciHae KOMMYHHUCTIK HUICOJIOTHSIHBI OUIAIPETIH jKaHa ce3lep makga 0oJiasl. ATar
aliTKaHma, ojap op pecrmyOauKanapiaa «MEMOPHUAIIBIK TOIIOHUMIIEPTe» >KAaTaThH JICHWHU3M, Mapkc,
Kamuaun xone Opak, Kenbun XKynnes, Tenbman, Jlenunrpan, Ilepomaiickoe, OktsOpbckoe, Ilporpecce,
NuTepHaimonas, COBETCKOE CHUAKTHI YKacaH Ibl aTayjiap KOJIJaHbLIa 0acTabl.

CnassiH KabaTbl (Ka3ipri yakbITTa aTajaMBIIl peciyOnukaiapia Oyl arayiap KOHbUTyFa KaKbIH, SIFHH
OaifpIpFBI aTaynaplbl KajllblHA KENTIpy KOHE jKaHa aTayjapJblH KOJJAHBLTYBl OJIAPJbl TOIIOHMMHKAIBIK
aTaynap Ti3iMIHEH BIFBICTHIPHII JKAaTBIP) OipHENIe Ke3eHIe KamsimTacThl. CliaBsH TeKTeC (HETI31HEH OPEHIC)
tormoHuMaep KazaH TeHkepiciHe AeWiH maiima OOJIIBI, ONApABIH KOMIIITi KeHecTik kezeHume, KCPO
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KYpaMbIH/Ia OJIaKTac peciyOuKanap KYpPbUIFAHHAH KCHiH jKammai jKep-Cy aTTapblH aybICTBIPY YpaHici
Kypriszurmi. 3eprreymisiep TapanbiHad Kazakcran, Kelprei3cTad sxoHe ©30€KCTaH eliMeKeHIepiHae CIaBsIH
TOMMOHUMJICPIHIH KONTeN Ke3necyi Peceld MMIEpHSICHIHBIH cascaThIMEH, 0acka Ja opTypii ceOenTepMeH,
COHBIMCH KaTap KOHBIC ayJlapy MpoIeciMeH 0aliIaHbICThI OOJIIbI JeTE€H KOPBITHIHIBI KaCaFaH.

5. Toyenci3aik ke3eHi xKoHe jkaHa Kabat. BYpeIHFEI KEHECTIK pecmyOaukamap KypaMbIHaarsl KazakcraH,
O30ekcTad xoHe KBIpFBI3CTaH JKEeKe ©3 aablHa ereMEHIIK alFfaHHaH KEWiH OpbhIC TOMOHWMHKACHIHBIH
©3repyiHe aTCaJbICHIN, OAWBIPFBI aTayNiap/ibl KAJIIIbIHA KEJNTIPAl KOHE Ka3ipri Ke3/1¢ XaJbIKThIH KYHIBUIBIFBI
MEH JYHUCTaHBIMBIHA HETI3/IEJITCH JKaHa aTayJyiap OPbIH aJIbII JKATBIP. Op €NJeTi MEMJICKETTIK TiT )KOHIH/ET1
YATTBIK KOMHUCCHS (opHHE, KBIPFBI3 TiJ, Ka3akK Tl jkKoHEe ©30€K Tiji) JKeKeJleTeH eNIiMEKeHIEPIiH aThIH
TOJIBIKTAll ©3repTyMeH KaTap, JKep-Cy araylapblHAarbl «-OBKa» MOHE «-€BKara» asKTaJlaThIH, «HOBOY
ce3iHeH OacranmaTbhlH TeorpadusUIbIK HBICAHJApFa KaliTa KaHa aTtay YCBIHIBL Kasipri ke3ge araiMbiin
MeMJICKeTTepAe KOoFaM Y3MIKCI3 IaMBIIl KeJle JKaThIp, XaJbIKapajiblK ICHTeHAeri eaaepliH opTypii
KaTbIHACTAPHI 1a JaMH OacTaIbl.

Kazakcrannarel xaHapraH arayiapra OalJIaHBICTBI 3€pTTey JKYpPTi3reH aBTopiap Kaszak KepiHieri
JKericy emnipinzmeri enmimekeHnaep aTtayiapbinblH KonoBanoBka — Kexbacrtay, HukomaeBka — JKeriren,
MamunoBka — Tepekri, Kamunoska — Kekrebe, ['onyomnoBka — JKalimak Oatelp, Pa3BenpHBIA —
JKananbelk OonbIll @3repyiHe TyCiHiK Oepezi. By TomoHMMep aHBIKTaMasbIFBIHAA Oacka Ja >KaHApFaH
JXKericy aTaynapsiHbIH Ti3iMi kepcetiares [20].

BaitpIprel aTaynpl KalTamaH KadmmblHAa KENTIpy MEH kaHa artay Oepy mporteci Opra A3us MeH
Kazakcranner na kamTeinbel. JKaHa KaThIHACTApBIH Maiina OOMybI, OHAIPICTIH AaMybl, XaJbIKTapIblH CasiCh
Ke3KapacCTapbIHBIH ©3repyi, MYHBIH 09pi eijiiMeKeHaep MeH reorpadUsiblK OpPBIHAAPIBIH arayjapblHaa
’kaHa aray KamemTacTeipabl. Kazakcran, KpIpreiscran, ©O30ekcTaH elmiMeKeHACPIiH OalbIpFeI aTayiapbl
TYTeInae Iepilik >KeprimKTi JKepHiH TeorpadrsulblK epeKIIeliriHne Hemece Kici eciMiHe OalaaHBICTHI
KaJIbINITaCKaH. SIFHU, Ka3ak, KbIPFbI3, ©30€K TUINCPIHIH HETi3iHAe *KacajJFaH YITTHIK TOIIOHUMIEP KaTapbl
MOJIBIFBII KeJIel.

Bi3 KapaCTBIpBINT OTBHIPFAH CIICPAiIH TeorpausUIBIK aTayaapsl TYPIl TUIAIK KabaTTapasl (MpaH, KbITal,
nmapcel, apad, MOHFOJ, TOKIK, KaJlMakK, OpbIC) Kypaiabl. OpHHE OylaH op Ke3eHJepaAeri Kayrepllifik,
0aCKBIHIIBUIBIK 3aMaHHbBIH, CasICH-OJICYMETTIK KaFIainap/IblH alKbIH KOPiHICl eKeHiH Kepyre 0omapl. Opoip
XaIIBIKTBIH YITTHIK €PEKIIENKTepiH KOPCETETIH TApUXH TOTIOHUMJIEP CaKTay ©Te MaHBI3Ibl. OJEyMETTIK-
STHUKAIBIK KaFjaijiap OChIHIAN apanac OpHAIACTBHIPYABIH HETi3i OOJIbI KOHE KOITereH YTHOHUMIEPIIiH
naiina 6omybiHa okenai. by xkarnaii acipece XIX-XX racwlpbpiH OacbiHaa OalKaabL.

Axkanemuk M. Meipzaxmeryiisl «Ka3ak TOMOHMMIEpi MEH aHTPONOHWUM7Epi (OTKeHi, OYTiHI KoHe
epTeHi)» aTThl MakajachlHIa Ka3aK TOIMOHHMMJIEpI MEH aHTPONOHHUMIEpiHiH e3repy cedenrtepine VII-VIII
racelp immiHzgeri apa® OackpiHIIbUIBIFEI, XIII Facelp Oacwinmarsl IlbiHFBICXaH KOpBIKTaphl, XV-XVIII
FachIpJlaFbl KaJIMaKTapAblH 11a0ybUlbl, Pecell WMIEPUSACHIHBIH OTapIIbUIIBIK CasCaThbIH KAaTKbI3aJIbl,
«XANBIKTHIK TOTIOHUMJIEPII» capanam KepceTeli, «OTapIIbUIABIK TOMOHHMICPAiH» TMaiaa OOdysl MeH
KOWBUTYBIHA TYCiHIK Oepefi, )kaHa aray Oepy/ie TOMOHWMHUKAJBIK CayaTCBI3MIBIKKA KON OepMmeyimisi aram
eteni [21].

AVWMAaKTBIH TOMOHUMHUKACHI JAaHAMA(PT, ITHOMOIEHH, T€0CAsCH CHUSKTHl MaHBI3IBI (aKTOpIapMEeH
QIIBIH ana aHbIKTanraH. Kasipri mpomecreplli TYCiHY VINiH T€OMOJEHHM KEHICTIKTIH e3repyiHe JKoHe
TOTIOHMMUSIFA OCHI TIPOLIECTIH €H AaWKbIH Oenrici peTiHje ocep eTKeH KeHOip Tapuxu-reorpadusiibiK
epeKIIeNIKTep Il aHBIKTaY MaHbI3IbI [22].

Kazipri yakpiTTa op aiiMak enjepiHjie YITTHIK TAPUXTHI, YITTHIK CAsCATThl )KOHE YJITTHIK MOJICHUETTI
KAMTUTBIH MEMJICKETTIK HICONOTHsIappl KYpPy JKOHE JaMbITy ypaici Oaiikamamel. byin keOinece
TOTIOHMMUKA aTayJlapblHbIH e3repyiHiH ceOeOin Tycinmipeni. CoHbIMEH Karap Taiijga OoiFaH opOip yiIT
OalbIprel TeorpadusUIbIK aTayjiapabl ©3iHIH aTa-0aba TiUTIHAE Wrepim, KaHIIamMa Facklp eTce Jie CaKTai
OTBHIPBIT, COHBIMEH Oipre OIKeHIH TOIMOHHUMHSCHIHA 63 TUTIHAE >KaHa artayjiap eHTri3/i, OYPBIHFHI
TOTIOHUMUSTHBIH KYPBUILIMBIH 03repTTi. Keliae Oyt e3repicTep i KYIITi OOJIFaHbI COHIIATBIK, KEHOIp exenri
JKep arayJapbIHBIH MilliHI MEH MaFbIHACHI 013 TaHBIMACTail OypManaHfaH TypAe KeTTi.

¥3aK Tapuxu MPOLECTIH HOTUKECIH/IE KAPACTHIPBUIBINT OTHIPFAH ayMaKTapa SPTYpIi TULIIK IIBIFY TETi:
TYPKIi, MOHFOJI, Ka3aK, TOXIK, ©30€K, KbIPFbI3 )KOHE OPbIC T'eorpadpusUIbIK aTayIapbIHbIH Ka0aTTacybl TYpiHIE
KYpJeii TOHOHUMHUS Maiiaa OoJiFaHbIH Oalikayra 0oJabl.

3epTTey HBICAaHBIHA AJBIHBIN OTHIPFAH MEMJICKETTEPIIiH TOIIOHHMJIEPiHIH 0achiM 06Jiri *XKalbITYpKi,
HETi31HEeH 030¢K, Ka3akK, KeIPFbI3 TOTIOHUM/IEPi, ajl aTaIMBIII SIICPAiH TEPPUTOPHSIIAPBIHIA MBICAITBI, Ka3aK
JKepiHIe KBIPFBI3 JKoHE 630€K, KaaMaK TOMOHMMJEpi, al ©30eKcTaHma Kazak, TOKIK JKOHE KBIPFBI3 Kep-Cy
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aTaynapbl apanachlll Ke3zecin oTeipagsl. An Kplprbi3cTanma Kaszak, ©30ek reorpadusuiblK aTayiapsl
KOJIJTAaHBLIA/TbI.

3epTTeneTiH alMaKTHIK TOIMOHUMHKAma Oenrim Oip TUIMIH TOIMOHUMHUKAIBIK JKYHECIHIH TapHXH-
XPOHOJIOTHSITBIK, K€3€Hi KapacThIpbUIaAbl, 07 Oenriii O6ip aMakThIH JaHAmAa(THIMEH, TEPMUHICPIMEH JKOHE
OHUMJICPIMEH THIFBI3 OAIaHBICTEI OOJIAIBI.

AWMaKTBIH TOMOMATEepUAIBIH 3€PTTEH OTHIPHIN, OJlap aMMAaKTHIH OYpPBIHHAH >KOFAJIBINT KETKEH Til,
OHBIH €pEeKIICTIKTepi, COHAA-aK OChl ayMaKTa OYpbIH 6Mip CYpreH 3THUKAaJBIK TONTap Typaibl Oenriii Oip
TYCIHIK alyFa MYMKiHOIK Oepemi. TomOHMMIOEpAiH HOMUHAIIUSACHIHBIH ©3repy KYOBUIBICHIH aHBIKTAYIBIH
EPEKIICITIKTEPIH 3ePTTEY alfMaKTHIK JTMHTBUCTUKAHBI JAMBITYABIH KaKETTi Ke3eHi. TOMOHUMIepai 3epTTeyIIi
FaTBIMIAp OSTHOMOICHH KEHICTIKTET1 aTayjapIblH €peKIie KYPBUIBIMBIH aHbIKTambl. CoHmaii-ak
OHOMACTHKAJIBIK aTayJapJblH 63repyl SKCTPAIMHTBHCTUKAIBIK (aKTOpiIap MEH OOBEKTIHIH (DHU3UKAIBIK
EpEeKITIeITKTepiHe OaiTaHbICTBI €KSHIH aTam KOpPCEeTTi.

Och1 6ip-0ipiMen OaypIpiiac ©30€K XKoHe KBIPFbI3, Ka3aK XalbIKTaPhl €XKEIICH YITTHIK oACT-FYPHIITaphl
MEH TapUXH OHOMACTHKAJBIK aTayJjap/bl KaJIbIKA KEJITIPY, KYUSICHIIPY apKbUIBI TOMMOHUMICPIIH ©3repy
JTMHAMHMKACBIH KOPCETy api Oipi3aeHnipy OaFbITHIH 3€PTTEICH FAJILIMIAPIbIH €HOCKTEepi Koll. TomoHuMuKa,
OHOMAaCTHKA MACEIICJICPIMEH aifHAIBICHIIT JKYPIeH JUHIBUCT FAIBIMAAP KEHEC YKIMETI, TOYeICI3MiK Ke3eHIHeH
Oacram HeIe aTay e3repii, araynap Kajlal esrepii, e3repy yoKi Hejle JEreH Moceliepre FhUIBIMU
3epTTeyNepiHe xKayan OepreH.

Ochel 3eprTeyae Timi MeH Tapuxbl ykcac Kaszakcran, Kpipreiscran, ©O30ekcraH jkoHe Typkus
MEMJICKETTepiHIH JaHamadT epeKmeikTepine OalIaHbICTRl TOMIOHUMUSCHIHBIH KaJIBIITACYBIHIAFEl PO,
KOHBICTAHFaH XaJIBIKTAPJbIH €XKEJIrl TapuXbl, OJIAPJBIH AJCTYPJIl IapyallbUIBIKTaphl XKOHE MOJCHHETIMEH
VIITACKAH YJITTBIK TOMOHUMJEP, alMakTap TOTOHHMUSCHIHBIH ©3repiCKe YIIBIPAYBIHBIH TaAPUXHU-CASICU
acTeKTiiepi, KeHECTIK Ioyipaeri jkKoHe KOHBIC aymapy cascaThl HOTIDKECIHZAC TMaina OoJFaH Kep-Cy, eIli-
MEKECH aTayJiapblH KaJlblHa KEJITIPY MCH J)KaHa aTtay OepyJieri opTak, ykcac Macelenepi KapacThIPhUIIbL.

Kopvimuinowi

Typki TiIAepiHiH OHOMACTHKACBIHBIH EpEKIIETIKTEepiH 3epTTey — Kasipri TYPKITaHYIBIH ©3€KTi
MocenenepiHig Oipi. bi3aiH emipimi3aeri KenTereH OKUFaHbl TeorpadUsUIbIK aTayiap apKbUIbl KaObIIIaiMbI3.
XKanmel anrannma, TONOHUMHKAa — reorpadus, JTHHTBHCTHUKA JKOHE TapuX KHUBUIBICHIHIA Taiaa OonFaH
WHTETpaJIBl FBUIBIM eKeHi Oenrimi. Ka3zak TOmOHMMUSICHIHAA, COHAAW-aK ©Oacka XaJbIKTapIblH
TOTIOHUMISICBIH/IA TEPMUHOJIOTHSUTBIK, JIEKCHKA JKEPiH JKOFaphl JKOHE TOMEH XaTKaH (hopManapblH arayja
KEeHIHEH KoJIganbuiaas! [23].

Heicanner sxekenen TypraH aTayIblH KaHIIAIBIKTH aKUKATTHIFBI €KIHIIUTK aTay MOHIH/E aHBIKTAJICa,
HBICAaH MEH aTay/bIH THIFbI3 OAMIAHBICH SJIEYMETTIK MOHE alKbIHAAAIbI, all aTAYJIbIH KEKETIK TYIIFaJIbIFbl
OHBI Ka3ipri TUT ueNepiHiy KaObUIAaybIHAH, SIFHU TICUXOJIOTHSUIBIK MOH/IE aHBIKTAIAbI [24].

Makanaia NeKCHKaHbIH ©3repicke Te3iMIli KabaThl peTiHjae Ka3ak, ©30eK >KoHE KBIPFhI3 TUIICpiHIH
TOTIOHUMJIEP]1 aTaynmapbIHBIH e3repy ceOenrepi 3eprrenmi. JKaiumel, TOMOHMMIEpAi €Ki Heri3ri kKabarra
3epTTeyre Oonaapl, eWTkeHi onap Oenrimi Oip Tingepre jKaTtaThlH CO3AEPACH TYpadbl: TYPKi KabaThlHa
KaTaThlH TOTIOHUMJIEP JKOHE KipMe Co3/epeH Naiia O0IFaH TOMOHUMIIED.

Kapacteipbutiran MaTepuasniap TYpKi TONOHUMEPiHiH IIBIFY Teri OOHbIHIIA ©30€K, Ka3aK )KoHE KBIPFBI3
JKep-Cy aTayJapbIHBIH O0apJIbIK JKepe YKcac Oipaei eKeHIITiH koHe KeHOip TycTapa op TeKTi OOJFaHIbIFbIH
Kepceredi. MeMieKeTTepAiH  aliMaKTapblHAaFbl  OOJFaH  KypAedi  Tapuxd  IpolecTep  apoip
pecnyOyiMKagapIblH OHOMACTHKA JKYHECIHIE ©31HIIK 13 KaJasIpabl. TOMOHMMHsIA aTayjapiblH €H KOHE
TYypiepi MEH 3aMaHayd KabaTTapbl KepiHiCc TanThl. ATam alTKaHJa, IIeKapajiac elAepliH opHajacy
ayMaHbIHJIa €H KOHe, ©XKEJrl COF[bl, MPaH-TOKIK KadaTTapbl, COHAal-aK TYPKI aTayJapblHbIH KaOaThl,
aliMaKThIH TOIIOHMMHKACBIH/IA MOHFOJ, apad, Ka3ak, TYPIKMEH TEeKTeC ONKOHUMJIEpP, THIPOHHMIED,
OpPOHUMJIEP, OSTHOTONOHUMJEP, AaHTPOIOTONOHUMAEP, TONOHUMIEP, CHEICOHUMIEP, HEKPOHUMIEP,
KOMOHHUMJIED, IPUMOHUM/IED A€ €PeKLIeTICHEI].

TONMOHUMUKAIIBIK aTayJIap/blH 63repiCKe YIIBIPaYbIHbIH 0acThl cebentepi, sFHU OpTaibik A3usl aliMarsl
©3iHiH OYKiJl TapuxblHOa OipHele peT OacKamaplblH Kaylal alybIMEH THIFbI3 OalJIaHBICTHI, ©3 Ke3eTiHae
XKaynaymbl en Oachlll aJbIHFaH >KEpJepleri, ep-CyIblH opKaichbicblHA €3 aTaysapblH Oepill OTBIPIbI.
«...Kanaii bonranna aa, Oi3iH OWBIMBI3IIA, TONOHUMICPAIH KEPriiKTI TYPKITLIAI HYCKAChl aIbIMEH Maia
OonmraH Ooyyel Kepek. OuTkeHi Apa® xammdaThIHBIH JKayiam aimy cascaThl OaphICBIHIA €H aJIIbIMCH
KEPriTKTI J)Kep-Cy aTaylapblH ©3repTy YCTaHbIMbI OonFaH. HoTmkecinae TypKiTinai »KeprilikTi TOMOHUMIK
SIIEMEHTTEDP ©3TePICKe YIIbIparaH Aen aiiryra 6omamsny [25].
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BipHemie TOMOHUMUKANBIK KabdaT HeMece TUIAIH JISKCUKAJbIK KabaThl TapUXHU-reorpadusuIbiK
KEe3eHIEPIMEH JKOHE OpPTYPIIl TimepAe COUIEHTIH KOIIIel KOHe OTBIPBIKIIBI XaIBIKTapAbIH KOIli-KOHBIHA,
TapuXx¥u OKUFajapra OaillIaHBICTBI ©3TepicKe TYCilm OTHIpALI. Kazak, 630ek, KBIPFBI3 KepIIepiHAeTi ayKbIMIbI
KOIIli-KOH MEH KaJIMaK, MOHFOJI, YKOHFap TapallblHAH JKayJiall ajdy ayMaKThIH 3THOMOJICHU EPEKIIeIiTiHe 30p
acep eTTi.

Ka3zak TONMOHWKACBIH TYPKUTIK OIpereiylik KOHTEKCIHAE 3epTTeY KOINMEHIIep OpKCHUETIHIH
KaiiTajaHOac TapuXyd MOJICNIH IKAHFBIPTYFa, COHJIAN-aK OpPTaK TYPKUIIK MHTErpallusiHbl HBIFANTYFa
MYMKIiHJiK Oeperi.
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A K. Kapaman, C.K. Tomrim0Oai

Oomue pakTopbl, CNOCOOCTBYIOIIHE U3MEHEHHUI0O HA3BAHUH TOMOHUMOB
(Ha MaTepHaJie Ka3aXCKOI0, KbIPrbI3CKOI0, Y30€KCKOIr0, TYPEKOro si3bIKOB)

B crarbe paccMaTpHBaroTCsl MPUYMHBI M3MEHEHUS TOINIOHMMHYCCKUX Ha3BaHHH B Ka3aXCKOM, Y30EKCKOM,
KHUPTU3CKOM U TYPELKOM s3bIKaX. BOmpoch! TIOPKCKON OHOMACTHKM MPAKTHUECKH HE HCCIEIOBaHbI B CPaB-
HHUTEIBHOM acleKTe Ha MaTepualle POACTBEHHBIX sA3bIKOB. CHEIHanbHOE PACCMOTPEHHE OHOMACTHUECKHX
HaMMEHOBAHUH TIOPKCKUX HapOJ0B — AHTPOIIOHMMOB, THAPOHIMOB, STHOHUMOB U XOPOHOHUMOB — Ha 0a3ze
POACTBEHHBIX S3BIKOB TOJDKHO CTAaTh aKTyalbHBIM HAIlPaBIECHHEM COBPEMEHHBIX HayUHBIX HCCIefoBaHHN. B
aHHOHM paboTe aHAMM3HUPYIOTCS (HOPMUPOBAHHME W PA3BUTHE TOMOHUMOB Ha TEPPUTOPHSAX IPOKHBAHUS
TIOPKCKHX HaposoB, a Takke (haKTOpHI, MOBIMABIINE Ha M3MEHEHHE reorpauieckux Ha3BaHWI B compe-
JICNIbHBIX CTpaHaX. TOMOHUMBI UMEIOT UCTOPUYECKOE IMPOUCXOKACHUE M PA3BUBAINCH HA NMPOTSHKEHUU JUIH-
TEJIBHOT'O BPEMEHH, TECHO CBSA3aHBI C COLUAIBHO-DKOHOMHUYECKOHM ucTopuel peruona. Iloaromy MHOrue Ha-
3BaHUS YXOJIT KOPHSIMH B IIyOOKYIO IpeBHOCTb. CO BpeMEHEM TOIIOHHMBI MOTYT 3a0BIBaThCS, H3MEHSITHCS
WM 3aMEHSTHCSI HOBBIMH TI0 Pa3lIMYHBIM IpuunHaMm. MccnenoBanue mogHUMAaeT BONPOC BIMSHHSA apabCcKo-
HEePCUACKUX, HPAHCKUX, MOHTOJBCKUX U PYCCKHX 3JIEMEHTOB Ha TOMOHUMHYECKYIO CHCTEMY HMPUTPAaHUIHBIX
TeppUTOpHH. DTO MOAYEPKHUBACT aKTyalbHOCTh W3Y4YCHHS NPUYNH M3MEHEHHS reorpaduIecKHX Ha3BaHUM,
MOCKOJIBKY ISl JIF00O# TOMOHUMHYECKON CHUCTEMBI, 00JaJaromieil JTHHIBOKYIbTYPHON IIEHHOCTBIO, BaKHO
YUYHUTBIBaTh HCTOPUKO-KYJIBTYPHBIH KOHTEKCT €€ GOpMHUPOBaHUS U pa3BUTHsL. MaTepuai UCClIeIOBaHHS HMEET
KaK TEOPETHYeCKoe, TaK M IpaKTHYecKoe 3HaueHue. V3yuenne (hakTopoB, MOBIHABIINX Ha U3MEHEHHE Ieo-
rpadu4ecKuX Ha3BaHMH, CIIOCOOCTBYeT Oojee ITyOOKOMY MOHMMAHUIO MPOLECCOB STHUYECKOH MHIpalH B
IPOIIIOM, a TAKKEe B3aUMOJEICTBUS Pa3IMYHbIX THUYECKUX I'PYI, IPOKUBAIOIIUX B IOTPAaHUYHBIX PETHO-
Hax. B KagecTBe OCHOBHBIX METOMOB MCCIECHOBAHUS HCIONB3YIOTCS ONMUCATENbHBIN aHATU3 U CPAaBHUTEIBHO-
UCTOpPHYECKHH MeToA. [IprMeHeHne HCTOPUYECKOTo MOAX0MA MO3BOJISIET BBIIBUTH OCOOCHHOCTH BO3HHKHO-
BEHUS, 3aMEIICHUS] U U3MEHEHUs APEBHUX U COBPEMEHHBIX TONOHMMOB. Llenb cTaThil — MIPOBECTU CHCTEM-
HO€ MCTOPUKO-IMHTBUCTHYECKOE HCCIIEN0BaHNE (hOPMHUPOBAHUS, TPAaHCHOPMALINH U (YHKIIHOHUPOBAHHS TO-
MOHMMHYECKHUX Ha3BaHUH B PETHOHAX CONPEIENbHBIX PECITyOIIHK.

Knrouegvie cnosa: FeOFpa(l)I/I‘IeCKaH TCPMUHOJIOI'Us, TOIIOHHUM, TOTIOHUMHUYECKUAN J'IaHI[I_Ha(bT, HUCTOPUKO-
KyJ'[LTypHLIﬁ KOHTCKCT, TOIIOHUMHUYCCKas CUCTEMA, 06H1€TIOpKCKI/Ie HaMMCHOBAHUA.

A.K. Karaman, S.K. Tashimbay

Common factors that cause changes in toponym names (in the material of Kazakh,
Kyrgyz, Uzbek, Turkish languages)

This article investigates the reasons behind the changes in toponyms in Kazakh, Uzbek, Kyrgyz, and Turkish
languages. Comparative studies of Turkic onomastics based on materials from related languages are scarce. A
focused examination of onomastic units—such as personal names, place names, ethnonyms, and tribal
names—uwithin the framework of Turkic languages is a pressing and relevant area of research. The paper ex-
plores the formation and development of toponyms in the territories inhabited by Turkic-speaking peoples,
with particular attention to the factors that have influenced changes in place names in neighboring countries.
Toponyms have historically emerged and evolved in close connection with the socio-economic history of a
given region. Consequently, many names trace their origins back to ancient times. Over time, toponyms may
be forgotten, altered, or replaced due to various historical, cultural, or political factors. This study highlights
the relevance of examining the influence of Arabic-Persian, Iranian, Mongolic, and Russian elements on the
toponymic systems of border regions. Understanding these processes is crucial, as any toponymic system
with linguistic and cultural significance must be studied within its historical and cultural context of formation
and evolution. The research possesses both theoretical and practical value. Identifying the factors that con-
tributed to the modification of place names facilitates a deeper understanding of historical ethnic migrations
and the interaction processes between different ethnic groups in border regions. The main methods employed
in the study are descriptive analysis and comparative-historical analysis. The use of historical methodology
allows for obseving of the emergence of ancient toponyms, their transformation, and the incorporation of
newly assigned names. The aim of the article is to conduct a systematic historical-linguistic analysis of the
formation, transformation, renaming, usage, and development of toponyms in border regions.

Keywords: geographical terminology, toponym, toponymic landscape, historical and cultural context, topo-
nymic system, common Turkic names.
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Antonymy as an indicator of cognitive and axiological
conceptualization in Abu Nasr al-Farabi’s treatise
”Makalat ar-rafiga fi usul ilm at-tabia”

The article examines the problem of antonymy as one of the key mechanisms of cognitive and axiological
conceptualization in philosophical-religious discourse, using as its material Abu Nasr al-Farabi’s treatise
“Maqalat ar-rafiga fi usiil ‘ilm at-tabi'a”. The relevance of the study is determined by the need to
reconceptualize antonymy not only as a lexico-semantic phenomenon, but also as a system-forming means of
meaning-generation in medieval Arabic texts. The characteristic features of antonymic oppositions are ana-
lyzed in cognitive-discursive and theolinguistic perspectives, which makes it possible to reveal their role in
shaping the normative and value orientations of the text. The need for such an analysis is identified and justi-
fied by the absence, in existing research, of corpus-based annotation of antonymy and of a reconstruction of
the hierarchy of value levels in the treatise. On the basis of a comprehensive semantic-cognitive, contextu-
al-discursive, and componential analysis, the author argues that antonymy functions as a framework for the
cognitive organization of the text, linking the natural -philosophical description to the ethical-religious norm.
Particular attention is paid to the relationship between lexical antonymy and conceptual oppositions that func-
tion at the levels of argumentation. It is shown that in a philosophical and religious text, antonymy performs
not only a nominative but also a cognitive-organizing function, structuring semantic fields and ensuring the
internal connection of the treatise. Based on a comprehensive semantic-cognitive, componential and contex-
tual-discursive analysis, the author suggests that antonymy functions as a framework for the cognitive organi-
zation of the text, linking the natural philosophical description with the ethical-religious norm. Of particular
significance is the conclusion that the oppositional pairs function as semantic “axes” around which the argu-
mentation of the treatise is structured, enabling a transition from the description of the structure of the world
to the interpretation of human responsibility and spiritual choice. The results obtained may be directly em-
ployed in further research in cognitive linguistics and theolinguistics, as well as in the development of spe-
cialized lexicographic projects. The identified and systematized antonymic oppositions form a reliable empir-
ical basis for the subsequent thesaurus-based description of al-Farabi’s religious vocabulary, making it possi-
ble to clarify the structure of key concepts and their axiological interrelations. The proposed annotation of the
material and its distribution across semantic levels open up the possibility of a more precise reconstruction of
the thinker’s conceptual picture of the world and may be used in the preparation of dictionaries, academic
courses, and research studies devoted to the language of philosophical and religious discourse.

Keywords: antonymy, cognitive linguistics, axiology, conceptualization, value—anti-value.

Introduction

Contemporary trends in linguistic research are increasingly oriented toward the study of language as a
mechanism of conceptualizing and interpreting experience. Within the framework of cognitive semantics,
linguistic units are viewed [1-7] not only as elements of a sign system, but also as means of fixing stable
ways of understanding reality that have been developed within a particular cultural tradition. For philosophi-
cal-religious texts, this approach acquires special significance, since cognitive structures in them are insepa-
rable from the normative and axiological interpretation of the world: the description of being is inevitably
linked with evaluation, and cognition—with the formation of normative guidelines for behavior and thought.
One of the key mechanisms of such meaning organization is antonymy. In classical lexicology, antonymy is
interpreted as a relation of semantic opposition between words (opposites / opposite words) [8-10]; however,
in relation to philosophical-religious discourse this definition proves insufficient. In modern linguistics,
antonymy is also treated as a discourse-conditioned mechanism: it has been shown that negation and the type
of opposition (graduality/complementarity) systemically influence the interpretation of the oppositional
poles, which is crucial for the shift from lexical antonymy to conceptual oppositions [11]. In such texts, op-
positions are realized not only at the level of individual lexemes, but also in the form of fixed formulas, cli-
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chéd series, Qur’anic and hadith quotations, in which antonymic opposition receives a culturally and theo-
logically sanctioned interpretation. As a result, antonymy functions as an indicator of the cognitive partition-
ing of the world, forming semantic axes and linking the natural-philosophical description with the ethi-
cal-religious norm. For the Arabic philological tradition, the analysis of antonymy is further complicated by
terminological factors. The notion of _slaxs ¥ (_al-addad ) in classical lexicography was used ambiguously
and often covered both proper antonymy and the phenomenon of intra-word opposition (enantiosemy) [12;
72, 13-16]. Within the Arabic rhetorical tradition, opposition is actively analyzed through the concept of
_@3b k1 (_at-tibaq ), which is interpreted as the correspondence of words with opposite meanings within a
text and performs a meaning-forming function in speech [17]. Contemporary studies confirm that _at-tibaq
is closest to the modern category of “antonymy” and reflects not only formal difference, but also the discur-
sive correlation of opposites [18-19]. This circumstance requires a strict methodological distinction of the
criteria of antonymy in the analysis of medieval treatises and an appeal to the contextual-discursive level,
where oppositions acquire conceptual and axiological load. In Russian linguistics, Arabic antonymy in a con-
trastive (Arabic—Russian) perspective was examined in the monograph by the author of this article,
F.Z. Mamedova [20-21], which proposes cognitive-discursive criteria and a typology of antonymic relations
relevant for the analysis of different texts. The present study relies on these ideas as applied to Abu Nasr al-
Farabi’s treatise “Magalat ar-rafiqa fi ustl ‘ilm at-tabi‘a”.

In the contemporary Kazakh tradition of studying al-Farabi’s legacy, the treatise “Magalat ar-rafiqa f
usil ‘ilm at-tabi‘a” [22] has received a theolinguistic interpretation in the works of R. Mukhitdinov [23],
where the religious-terminological apparatus is analyzed, and more broadly, the philosophical-terminological
context of al-Farabi’s heritage, including the analysis of the concept of “ilm”, developed in the studies of
A.A. Mustafayeva [24]. Contemporary Kazakh scholarship increasingly addresses the linguistic and concep-
tual dimensions of al-Farabi’s heritage, including terminological and source-critical studies. Thus, contempo-
rary scholarship of al-Farabi’s heritage is developing along several major lines—theolinguistic, terminologi-
cal, and source-critical—which collectively provide a necessary scholarly foundation for a more profound
cognitive and axiological analysis of his works [25-26]. At the same time, antonymy in these works is not
considered as a systemic cognitive-axiological mechanism: there is no corpus annotation of antonymic oppo-
sitions, the cognitive axes of the treatise have not been reconstructed, and no hierarchy of value levels de-
rived from the empirical data of the text has been proposed. The present study is aimed at filling this gap,
with Abu Nasr al-Farabi’s treatise “Maqalat ar-rafiqa fi ustl ‘ilm at-tabi‘a” as its object of analysis. The sub-
ject of the study is formed by antonymic oppositions realized in the treatise both at the lexical level and in
the form of fixed formulas and precedent expressions which form axiologically charged binary structures.
The aim of the study is to identify and systematize the antonymic oppositions of the treatise and to present
them as axiological dyads (value/anti-value) that reflect the cognitive organization of meanings and norms in
religious-philosophical discourse. The tasks of the study are to refine the criteria for identifying antonymy, to
extract a corpus of oppositions, to distribute the units identified across semantic domains (cosmogony / an-
thropology / ethics) and across the levels of the text’s value hierarchy, and to present the results in the form
of annotated tables as an empirical basis for subsequent lexicographic and thesaurus-based description. It is
assumed that the antonymic oppositions in the treatise do not constitute a set of isolated pairs, but rather a
framework for meaning-generation: they link descriptive fragments with the normative-axiological layer,
ensuring the transition from explaining the structure of the world to interpreting human responsibility, spir-
itual choice, and religious norm. The novelty of the study lies in the fact that antonymy is treated as a cogni-
tive-axiological mechanism of text organization rather than as a purely lexical opposition; a hierarchy of the
treatise’s value levels is proposed and the oppositions are distributed across these levels on the basis of em-
pirical data, and a corpus-based table is constructed with typological annotation and indication of their argu-
mentative function and textual locus.

Unlike existing studies, this work considers antonymy not only as a lexical-semantic phenomenon, but
also as a systemic indicator of the cognitive and axiological organisation of philosophical -religious text. For
the first time, an attempt is made to quantitatively record antonymic oppositions with their distribution across
value domains and typological models. This approach allows us to move from a qualitative description to the
reconstruction of the internal semantic architecture of the treatise on an empirical basis.

The term “cosmogonic” is used in the article in a philological sense — to denote passages describing
the (31 & » 1= )V (creation of the world “(universe)”, in Islamic tradition, associated with the idea of divine cre-
ation and the establishment of order) and the order of creation in the theocentric perspective of the text, ra-
ther than in the sense of non-Islamic mythological models.
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Materials and Methods

The study is based on the Arabic text of the treatise, with the Russian translation used as an auxiliary
tool for interpretation. The methodological toolkit includes semantic-cognitive analysis of antonymy, com-
ponential analysis, contextual-discursive verification, phraseological identification of fixed formulas and
precedent expressions, intertextual marking, as well as elements of quantitative description (distribution of
oppositions across domains and levels). Corpus-based studies demonstrate that antonymic pairs function as
markers of textual organization and argumentation, thereby providing methodological grounds for the identi-
fication, quantification and distribution, of oppositions across functional domains of the text [27]. The appli-
cation of this methodological complex made it possible not only to identify a system of antonymic opposi-
tions, but also to trace the patterns of their distribution in the structure of the treatise's argumentation. This
created the basis for analysing their cognitive-axiological functions.

Results and Discussion

The analysis has shown that the antonymic oppositions in the treatise form a hierarchically organized
system in which natural -philosophical, anthropological, and religious-moral contrasts are interconnected
and subordinated to a common axiological logic. Cosmogonic dyads (‘movement/stillness’ A4S / (S,
‘heat/cold’ 5, [ 825, 4, “light / darkness’ b33 / 4d L) form the ontological basis of the picture of the world;
however, they are incorporated into a value-laden interpretation, since they correlate with notions of divine
order, life, and spiritual activity. Moral-religious dyads (‘good / evil’ ‘& / <& el / éhy aa 22 ‘wickedness,
debauchery / godliness, piety’ Us> 8/ s 3) perform a normative function and set up an “axis of norm,”
shifting the discussion from the description of natural processes to the understanding of human behavior.
Phraseologically marked dyads (‘the hidden (the invisible world) / the manifest (the witnessed world)’ < & 1l
| 3¢k 1 ‘paradise / hell (fire)” 41/ )b 1 “fear / hope” <2 I / s, 1) consolidate these oppositions in
fixed religious formulas and intensify their axiological charge. Systematisation of the identified oppositions
showed that they are distributed across stable semantic levels and form a multi-level value structure of the
text. For a clear representation of this model, their distribution is summarised in a table.

Table 1
Hierarchy of Axiological Levels in the Treatise “Magqalat ar-rafiqa fi usil ‘ilm at-tabi‘a”

Level of Axiological
Conceptualization

Level Characteristics

Typical Antonymic Dyads

Function within the Cogni-
tive-Axiological Structure

1 Spiritual-Theological
(core)

Forms the basic scale of
knowledge of God and onto-
logical orientation

Us3/4d b ‘light / darkness’

(In the Islamic worldview: ‘light’ is often
associated with guidance, true knowledge and
divine light; ‘darkness’ with delusion, igno-
rance, spiritual closed-mindedness)

u & 1 /33 ) ‘the hidden (the invisible
world) / the manifest (the witnessed

world)’. «dll /adl closeness -distance’

Defines the highest norma-
tive center and the initial
value axis of the treatise

2 Moral (norm/deviation)

Regulates ethical and reli-
gious behavior and the evalu-
ation of actions

357 5A ‘good / evil’. Asars dells/ ‘obedi-
ence / disobedience (sinful disobedience),
s8/ )54 “wickedness, debauchery / godli-
ness, piety’ us>/ Ji= ‘justice / injustice, arbi-
trariness’

Provides a normative inter-
pretation of human activity

3 Intellectual
(knowledge/ignorance)

Conceptualizes knowledge as
a spiritual value

o =/ Jde ‘knowledge / ignorance’. ol 2 I 53
<> Je» I14d I “light of reason / darkness of
ignorance’

Links epistemology with the
spiritual and moral scale

4 Emotional (modalities of
religious experience)

Reflects the inner states of
religious experience

’epoh / raef* sl / <asa

Regulates the balance be-
tween religious motivation
and spiritual dynamics

5 Anthropological (human
condition)

Describes the psychophysio-
logical and spiritual states of
a person

> 3/ cyaql - living heart / dead
heart’. Islamic meaning: ‘heart’ as the centre
of spiritual perception and faith; “living” per-
ceiving the truth, ‘dead’ spiritually closed.
a8 4/ a53— ‘waking / sleeping’.

In theolinguistics: can metaphorically encode
spiritual activity/passivity.

Reinterprets physiology in
terms of spiritual activity

6 Cosmogonic and physio-
logical (natural phenom-
ena)

It forms the ontological and
natural philosophical basis of
the worldview

48 » [ OsS~ ‘movement/stillness’.

0 /335 2 ‘heat/cold’.

8L & [ &ge— “life/death’.

el /i wT— “top/bottom’ (in philosophical
and religious texts, often correlates with the
hierarchy of being/degrees).

Provides a connection be-
tween the physical and spir-
itual hierarchies of existence
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The data in Table 1 show that the antonymic oppositions in the treatise do not form a random list of lex-
ical contrasts, but a hierarchically organized system of axiological dyads in which each level performs its
own function within the cognitive-normative structure of the text. The hierarchy is built according to the
principle “core — derived levels”: the spiritual -theological layer sets the initial interpretive scale, while the
moral, intellectual, emotional, anthropological, and cosmogonic-physiological levels unfold it in more spe-
cific domains. At the spiritual-theological level, oppositions are fixed that form the basic normative center of
the treatise. Their function lies in providing the “upper” frame of meaning: light is interpreted as a sign of
divine guidance and true knowledge, whereas darkness correlates with the loss of spiritual orientation and a
lack of “vision” of meaning. It is significant that this level serves as the source of metaphorical projection to
the other levels: cognitive and ethical meanings are subsequently described through the models of
“light/darkness,” “proximity/remoteness,” “manifest/hidden.” The moral level is represented by dyads that
mark norm and deviation. Functionally, this is a “regulative layer: the oppositions structure the space of the
permissible/non-permissible and set an evaluative interpretation of actions. It is important that the moral dy-
ads are systematically correlated with the theological core: ethical norm is justified not only as a form of so-
cial regulation, but also as a consequence of spiritual orientation (movement toward 3 and distancing from
id L), At the intellectual level, knowledge is conceptualized as a spiritually significant value, and igno-
rance—as a state of closedness and “darkness.” In this way epistemological categories acquire a pronounced
axiological charge: cognition is understood as a form of inner enlightenment and as a condition for correct
orientation within the ethical-religious scale. This confirms the claim that in the discourse under analysis the
cognitive and the normative are not separated: knowledge performs not only a descriptive but also a val-
ue-orienting function. The emotional level reflects the modalities of religious experience and performs a bal-
ancing function: fear and hope regulate spiritual motivation and the dynamics of inner states. Unlike binary
ethical positions, the poles here are not distributed as “value/anti-value” in a strict sense: the dyad has a
functionally ambivalent character, since both modalities are necessary for maintaining religious discipline
and stability. The anthropological level (the states of wakefulness/sleep, as well as the implicit models of the
“living/dead heart™) shows that the physiological and psychic condition of the human being in the treatise is
reinterpreted through the lens of spiritual activity/passivity. This is manifested in the fact that “bodily” de-
scription is systematically translated into the language of inner states and evaluations, and the central node of
conceptualization becomes the heart as the locus of spiritual perception. Finally, the cosmogonic and physio-
logical level forms the natural-philosophical basis of the picture of the world, yet does not remain neutral
description. These oppositions are incorporated into a value-laden interpretation through metaphorical pro-
jections: movement correlates with vitality and activity, rest—with staticity; top/bottom—with the hierarchy
of being; life/death—with the ultimate meanings of human existence. Thus, natural oppositions become part
of a unified cognitive-axiological architecture. Overall, Table 1 makes it possible to reconstruct the key
mechanism of meaning-generation in the treatise: antonymic dyads function as cognitive “axes” that connect
cosmogonic and anthropological description with the ethical-religious norm, ensuring the transition from
explaining the structure of the world to the normative interpretation of human life and the spiritual world.

The hierarchy of axiological levels presented above makes it possible to identify the value architecture
of the treatise and to show how antonymic dyads are distributed across different domains. However, this in
itself does not exhaust the analysis: for an understanding of the mechanisms of meaning-generation, it is im-
portant to clarify by which specific linguistic means these oppositions are realized and which types of anto-
nymic relations underlie them. In this regard, the next step of the study is a typological analysis of antonymy.
It makes it possible to consider the identified dyads not only in terms of their axiological function, but also
from the perspective of the semantic organization of opposition, which in turn allows us to trace how differ-
ent types of antonymy—complementary, gradable, conversive, and contextual—serve different levels of the
treatise’s value hierarchy. Below we present the main types of antonymy attested in the treatise, with an indi-
cation of their functional role.

Complementary antonymy (A / not-A). In the treatise, this type sets rigid ontological boundaries and is
used primarily in the section on creation and the “unfolding” of the world order. Pairs such as < 2 11 / 32lgd 1
— ‘the hidden (the invisible world) / the manifest (the witnessed world)” and &~ 11/ Jb 1 — “paradise / hell
(fire)’. Islamic meaning: the normative axis of retribution and the ultimate consequences of choice, are not
described as simple opposites; they are embedded in the model of transition ¢ Jle Jlew & ) o e 8aled 11—
‘from the hidden world to the visible (evident) world” and mark the fundamental poles of reality.
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Gradable antonymy. Examples include .\~ / 325, 2 (within the model ¢ &b L) 5 =133 — “natural
qualities temperaments/elements) and temperament, mixture” (in the context of natural philosophy and medi-
cine), where z! % «l 5 JIxi el — ‘mixture (combination) and moderation/balance’ are important), Js /4 o —
‘light / darkness’ (as a scale of enlightenment: Js3ial2 Il Ad b Jea 1), i 58 11/ a6 els ) ) “degree/stage
of fear / degree/stage of hope’ (the term ot = is often used in a spiritual-ethical register, the balance of reli-
gious experience). Gradable oppositions dominate in the natural-philosophical explanation, describing dy-
namics, equilibrium, and transitions. Between the poles there can be degrees/intensity, a middle point, and
intermediate stages.

Conversive antonymy (change of direction/role) is presented in a conceptually loaded way in the epi-
sode of the creation of the intellect through J&: & / , = — ‘turned (approached) / turned away (moved
away)’. Here antonymy expresses a vector (direction of action) rather than a quality: Jo 3 is conceived as a
turning toward the source of knowledge (32 w2 Il 54 & el o ) — “drawing (receiving) knowledge
and insight from God”), while _\ ) is understood as a turning «downward» toward the world and the trans-
mission of what has been received (2% G!a 3 L sgasi &l 44— ‘endowing creations with what God has
placed in them”).

Contextual antonymy (generated by argumentation). Such oppositions appear where the author polemi-
cally differentiates loci and channels of acquiring knowledge. The most illustrative examples are: /13 1/
gLl — ‘heart / brain’ (in the debate about the *locus of the intellect* — 4S5 1 — his abode is the
heart” (about reason/intellect in discussion).... 5 ol seae)3 43l o 2 gLl — ‘and if anyone claims that it (the
mind) is in the brain...” (introduction of a polemical position) &l = / Je&a — ‘knowledge / ignorance’, as well
as s/ okl o — ‘manifest/hidden, internal’, a5 #Ua )l — “obvious revelation’, o>z 5o s I bl I —
‘inner (secret) inspiration/revelation of the “Holy Spirit” (zso =2 1)’ (it is advisable to give a brief remark
on the meaning of the term in the context of the treatise), which are regularly reinforced by the metaphor of
light/darkness, turning them into a conceptual opposition. Such antonyms mark problematic nodes and dis-
tribute correct/erroneous interpretation. It is precisely this that allows us to interpret the oppositions as a
framework of meaning-generation, where opposition becomes an instrument for translating “how the world
is structured” into “how the human being ought to be structured.”

For a more objective representation of the role of antonymy in the organisation of philosophical and re-
ligious discourse, a quantitative analysis of the corpus of identified oppositions was conducted. Corpus-based
studies have demonstrated that antonymic pairs exhibit stable patterns of co-occurrence and positional distri-
bution in written discourse, therefore the frequency profile of antonymy can be regarded as an empirical in-
dicator of textual organization [28]. In this article, quantitative analysis refers to the systematisation and
counting of antonymic pairs, followed by their distribution according to typological models and axiological
levels. This approach allows us to move from a qualitative description to an empirically confirmed recon-
struction of the semantic architecture of the text. As a result of a continuous sampling from the text of the
treatise, more than 40 stable antonymic oppositions were identified, represented both at the level of individu-
al lexemes and as part of phraseological formulas, Koranic quotations, and conceptually marked discursive
fragments. Quantitative distribution showed that the highest concentration of oppositions is observed in the
spiritual-theological and moral-religious segments of the text, which indicates their central role in the for-
mation of the treatise’s value system. It is in these domains that antonymy acts as a mechanism of normative
interpretation, structuring the argumentation through the oppositions “light/darkness,” “obedi-
ence/disobedience,” “closeness/distance,” “good/evil.” At the same time, a significant number of oppositions
are also found in the cosmogonic and natural philosophical layers, where contrasts initially describe the
physical and ontological characteristics of the world (motion/rest, heat/cold, life/death), but are then incorpo-
rated into a broader axiological model. This confirms the hypothesis that the natural philosophical descrip-
tion in the treatise serves as the basis for further spiritual and ethical interpretation. Thus, quantitative analy-
sis demonstrates that antonymy is distributed unevenly throughout the text and is concentrated primarily in
those fragments where there is a transition from the description of the structure of the world to the under-
standing of human behaviour and spiritual responsibility. The systematisation of the identified oppositions
made it possible to distinguish four main types of antonymic relations, each of which serves a specific area
of argumentation and performs a specific cognitive function.
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Table 2
Typological distribution of antonymic oppositions in the treatise (quantitative-functional model)
Ne  |Type of antonymy |Number of Share in Functional role in the text | Typical examples
identified pairs |corpus
1 Complementary 12 27 % Forms rigid ontological < 2 Il /8ed I — ‘the hidden (the invis-
antonymy (A/not-A) boundaries and polar states |ible world) / the manifest (the witnessed
of reality world)’
Ball/ 5 I — ‘paradise / hell (fire)’
S /3 a— “life/death’
2 Gradual antonymy |14 32% Describes intensity scales, |,s4/3d b -‘light / darkness’
equilibrium, and transition- |3, /335, 2+ — ‘heat/cold’
al states pbachd /a6 acla ) ) -‘degree/stage of
fear / degree/stage of hope’ (the term
ol is often used in a spiritual-ethical
register)
3 Conversive 6 14 % Expresses the direction of |d: &/, sl — ‘turned (approached) /
antonymy action, change of roles, and |turned away (moved away)’
dynamics of movement slel/di w1 —<top/bottom’ (in philo-
sophical and religious texts, often corre-
lates with the hierarchy of be-
ing/degrees)
4 Contextual 12 27 % Occurs in argumentation |13 1/ ¢laliheart / brain® -
antonymy and marks semantic nodes |4 S« 3 1 ‘his abode is the heart’
of interpretation (about reason/intellect in discussion).
slasyaetyadl o 8¢kl —and if any-
one claims that it (the mind) is in the
brain...” (introduction of a polemical
position).
= [ Jde> -‘knowledge / ignorance’
o33dia W/Ad b de W — “light of rea-
son / darkness of ignorance’.
Total: 44 100 %

The calculation is based on corpus extraction of antonymic oppositions from three articles of the trea-
tise. As can be seen from the data in the Table 2, gradual antonymic oppositions demonstrate the highest fre-
guency (32 %), which indicates the dominance of scale models of conceptualisation in the natural philosophy
and anthropological sections of the treatise. Complementary and contextual antonyms are represented evenly
(27 % each), forming the main semantic “axes” of argumentation. The least pronounced type is conversive
antonymy (14 %), which is explained by its local functioning in episodes related to the description of di-
rected action and the mediating role of reason.

Conclusion

The article has shown that antonymy in the treatise functions not as a set of isolated lexical oppositions,
but as a system-forming mechanism of the text’s cognitive and axiological organization. It has been estab-
lished that antonymic pairs form a hierarchy of value levels, in which the spiritual-theological layer sets the
initial interpretive scale, while the moral, intellectual, emotional, anthropological, and natural -philosophical
levels unfold it in specific semantic domains. It has been demonstrated that oppositions act as cognitive “ax-
es,” linking descriptive fragments with the normative-evaluative frame and ensuring the transition from ex-
plaining the structure of the world to interpreting human responsibility and spiritual choice. It has been clari-
fied that, typologically, antonymy is represented by complementary, gradable, conversive, and contextual
relations, each of which serves different zones of argumentation and different levels of the value hierarchy. It
has been shown that the frequent co-occurrence of antonymy with normative markers translates semantic
opposition into the format of axiological dyads of “value/anti-value.” The results obtained can be used as an
empirical basis for subsequent lexicographic and thesaurus-based description of the religious vocabulary of
the treatise.

The study allows us to consider antonymy as a universal cognitive mechanism of philosophical and re-
ligious discourse, ensuring the transition from the description of the world order to the interpretation of the
spiritual state of man. In this sense, antonymic dyads act as a link between ontology and ethics, forming a
holistic conceptual model of the treatise.
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A0y HacoIp aa-®apadounin Maqalat al-Rafi‘a fi Usil ‘Ilm al-Tabi'a
TPAKTATHIHAAFbl AHTOHUMHUS KOTHUTUBTIK JKOHE aKCHOJIOTHSJIBIK
KOHUENTYAJAAHABIPY YAepicTepiHiH MHANKATOPHI peTiHae

Maxkanaga aHTOHUMHSA  (GWIOCOQMSIIBIK-IIHM ~ AUCKYPCTaFbl ~ KOTHUTHBTIK  JKOHE  aKCHOJOTHSJIBIK
KOHLIENTYaJH3alUsIHBIH HETi3ri MexaHu3MzaepiHiH Oipi peringe OO0y Hacwip on-Dapabuniy «Makamat ap-
padura ¢u ycyn uim ar-trabua» TpakTaThl HETi3iHAE KapacThIPbUIAABL. 3epPTTEYIiH ©3eKTLIiri aHTOHUMHSHBI
TEK JICKCHKA-CEMAaHTUKANBIK KYOBUIBIC PETiHIE FaHAa eMec, OpTarachIpiblK apad MOTiHAEpiHIEe MarblHa
TYIOBIPYABIH KYHe Kypaylibl Kypajabl peTiHAe KaiiTa maiipiMaay KaXeTTUIriMeH Herizfeneli. AHTOHHMIIK
OMIO3MLMSIAPIABIH aiphIKIIa Oenriiepi KOTHUTHBTIK-IUCKYPCHBTIK JKOHE TEONMHTBUCTHUKAJBIK TYPFBIIAH
TaJJaHBIIN, OJIAPIBIH MOTIHAET1 HOPMATHUBTIK Opi KYHIBUIBIKTHIK OafmapiapAbl KaJlbIITACTHIPYFa KaTBICHI
aHBIKTaNmagel. MyHAail TangayaslH KaXeTTUIIIT aHTOHUMHSHBIH KOPITyC IeHrediHne TaHOamaHOaybl >KoHE
TPaKTaTTaFbl ~ KYHJIBUIBIKTBIK ~ HEPApXUSAHBIH  TOJIBIK ~ PEKOHCTPYKLMSJIAHOAYBI  CHSKTBI  FBUIBIMH
OJIKBUIBIKTapMEH aifKbIHAanazbl. KeleHai ceMaHTHKAIBIK-KOTHUTHBTIK, KOHTEKCTYaJIbl-IUCKYPCHBTIK KOHE
KOMIIOHEHTTIK TajJJay Heri3iHAe aBTOpP aHTOHMMHMS MOTiHHIH KOTHHTHBTIK YHBIMIACYBIHBIH TipeK KaHKACHI
peTiHzge KpI3MET aTKapaibl JereH OOonkaM YCHIHBUIAJBL; OJ1 HATYPOHIOCO(QHSIIBIK CHIATTAyAbl dTHKAIBIK-
IIHM HOpMa JKyHeciMeH OallaHbICTBIpBUIANB. Epexiie Hazap JIEKCHKaJIBIK aHTOHMMUSIHBIH apryMEHTaIus
JeHreifinae KbI3MET eTeTiH KOHIENTYalIOblK KapaMa-KapChUIBIKTapMEH apakKaThlHAChIHA —ayAapbLIajiblL.
OnnocoPUsIIBIK-IHA  MOTiHJIE AHTOHMMHS TEK HOMHHATHBTIK €MeC, COHBIMEH Karap KOTHHTHBTIK-
YHBIMAACTBIPYIIBI KBI3MET aTKapaThIHbI, MaFbIHAIBIK OpiCTepi KYpPBUIBIMIAI, TPAKTATTHIH iIIKi TYTACTBIFBIH
KaMTaMachl3 eTeTiHI KepceTilemi. 3epTTey HOTWKECIHAE aHTOHMMIIK ONIO3MIVSIAPIABIH PyXaHU-
TEOJIOTHSUIBIK, aJaMI'ePLIIK, WHTEJUICKTYaJIbIK, SMOIMSUIBIK, AHTPONOJOTHSIBIK JKOHE KOCMOTOHUSIIBIK
JeHreiinepli KaMTUTBIH HepapXMsUIBIK JKyHe KYpalTeIHBI nonenaeHeni. COHBIMEH KaTap aHTOHUMUSHBIH
OPTYpi THUNTEpi apryMEHTALUSHBIH OPKWIbl aliMaKTapblHa KbI3MET €Till, CeMaHTHKaJbIK Kapama-
KApCBUIBIKTBI  «KYHABLIBIK/aHTUKYHABUIBIKY TYPIHIETi aKCHONOTHSIBIK —JHajanapra aiHaJIIbIPaThIHEI
aikpiHpananel. Kapama-KapChUIBIKTapIbIH TPakTaT apryMEHTalusChl KYPBUIATHIH MarbIHANBIK «OCBTEP»
pETiHAE KBI3MET ETETiHi JKOHE COJI apKBUIBI QJIEMHIH KYpPBUIBIMBIH CHIIATTAayJaH aJaMHBIH JKayarKepIIiiri
MEH PyXaHH TaHAay[bl TYCIHAIpYre KeIly jKY3ere acaThlHbl Typaibl TYXKBIPBIM €pEKIIe MOHre He. AJIBIHFaH
HOTIKENep/i KOTHUTHBTIK JIMHIBUCTHKA MEH TCOJIMHTBHCTHKA CalallapblHIaFbl KEHIHT1 3epTTeynepae, CoH-
Jaif-aK apHaWbl JIEKCHKOTpausuIbIK skoOamapIsl o3ipieyne Tikened KoigaHyra OoNlaabl. AHBIKTAJIBII,
JKYHENIEeHTeH aHTOHMUMIIK ommno3unusap on-PapaOumiH MiHM JIEKCHKACBHIH Te3aypyCTHIK TYPFBIIAaH
cUrmaTTayra OepiK 3MIUPHKAIBIK HETi3 KaJNbITACTBHIPHIN, HETi3Ti YFBIMAAPIBIH KYPBUIBIMBI MEH OJIapbIH
KYHIIBUIBIKTBIK ~OafIaHBICTaphIH HAKThUIAyFa MYMKIiHIIK Oepeni. Marepuanasl TaHOanay MeH OHBI
MarplHAJBIK ~JICHreinep OoOHbIHIIA OKIKTEY OHMIIBUIABIH KOHIENTYAJIABIK oJeM OeHHeciH Iomipek
PEKOHCTPYKIMSIIAYFa JKOJ allbl, (GHUIOCOPHSIIBIK-IIHA AUCKYPC TiTiHE apHAIFaH CO3IIKTEPIi, OKy KypcTa-
PBIH JKOHE FHUIBIMH 3epTTeyJIepAl JalibIHAaY A [TalilaaHbUTY bl MYMKIH.

Kinm co30ep.: aHTOHMMUSL, KOTHUTUBTIK JTUHTBUCTHKA, aKCHOJIOTHS, KOHIETITYITaHABIPY, KYHIBLUIBIK.

®. Mamenosa, A. Mycradaesa, b. ba3pinosa, @. XXymaxanosa

AHTOHUMHSA KAK MHIMKATOP KOTHUTUBHON M aKCHOJIOTHY€eCKOH KOHIENTYAJIU3alUU B
TpakTate A0y Hacpa ann-®apadu «MakaJart ap-papura ¢pu ycysa wim ar-tradua

CraTbs paccMaTpuBaeT MpoodJieMy aHTOHUMHHU KaK OJHOTO W3 KITFOUEBBIX MEXaHHU3MOB KOTHHUTUBHOW W aK-
CHOJIOTHYECKON KOHIENTYaTH3alud B (QIiIoco(Ccko-peTMrio3HOM ANCKypce Ha Marepuaie Tpaktara A0y
Hacpa anp-®apabu «Makanat ap-padura ¢pu ycyn wiM ar-tabua». AKTYyalbHOCTh UCCIIEIOBaHUS 00YCIIOB-
JIeHa HEOOXOMMOCTBIO TIEPEOCMBICTICHUS! aHTOHUMHH HE TOJBKO KaK JIEKCHKO-CEMAaHTUYECKOTO SBIICHUS, HO
M KaK CHCTEMOOOPa3yIOIIEro CPEeCTBa CMBICIONIOPOKACHNUS B CPETHEBEKOBBIX apaOCKUX TeKCTax. Xapak-
TEpHBIC YePTHl AHTOHHUMHUYECKHUX OIIO3HINI aHATU3UPYIOTCS B KOTHUTHBHO-IUCKYPCHBHOM W TEOJHHTBH-
CTHYECKOM acCIeKTaX, YTO MO3BOJISIET BHISIBHTh MX y4acThe B (OPMUPOBAHWU HOPMATHUBHBIX M IEHHOCTHBIX
OpUEHTHPOB TekcTa. [10TpeGHOCTE B MTO00HOM aHalH3e HICHTUPUIUPYETCS U 000CHOBEIBAETCS OTCYTCTBU-
€M B CYIIECTBYIOIINX HCCIICAOBAHUIX KOPITYCHOH pa3MEeTKA aHTOHUMHH U PEKOHCTPYKIINU HEPAPXUH LEHHO-
CTHBIX ypOBHE#l Tpaktara. Ha OCHOBE KOMIUICKCHOTO CEMaHTHKO-KOTHUTHBHOTO, KOHTEKCTYallbHO-
JUCKYPCHUBHOTO ¥ KOMITOHEHTHOT'O aHAIIM3a aBTOP MPEIIONIaraeT, YT0 aHTOHUMUS (QYHKIIMOHUPYET KakK Kap-
Kac KOTHUTHBHOM OpraHH3al[My TEKCTa, CBS3bIBAIONIMK HaTypduiocodckoe onucanue ¢ ITUKO-PETUTHO3HOM
HopMoit. Ocoboe BHUMaHUE YACISETCS COOTHOIICHHIO JISKCHYECKOW aHTOHUMHH C KOHIENTYalbHBIMHU MPO-
THBOIIOCTAaBJICHUSIMH, (QYHKIMOHMUDPYIOIIMMH Ha YpOBHE aprymeHrtanuu. IlokaszaHo, uro B Quiocodcko-
peJ’[HFHOI}HOM TEKCTC AaHTOHUMMUA BBIIIOJIHACT HE TOJIBKO HOMI/IHaTl/IBHy}O, HO U KOFHI/ITI/IBHO-OpFaHI/By}OLL[y}O
(GyHKIHMIO, CTPYKTYPHUPYS CMBICIIOBBIE MOJIS M 00ecrieyrBasi BHyTPEHHIOIO CBsI3b TpakTata. JokazaHo, 4To aH-
TOHMMHYECKHE ONIO3UIMU 00pa3yloT MEepapXHUECKH OPTaHM30BAaHHYIO CHCTEMY, BKIIIOYAIOIIYIO TyXOBHO-
TE0JIOTHYECKUI, HPABCTBEHHBINW, UHTEIUIEKTYaJIbHbIM, SMOLIMOHAIBHBIN, aHTPOMOJIOIMYECKHUI U KOCMOTOHHU-
yeckuil ypoBHH. [loka3aHo, 4TO pa3NUUHBIC TUIIBI AHTOHUMUHU OOCITYKHBAIOT Pa3HbIe 30HBI apTyMEHTAIlMN U
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HEepeBOAAT  CEMAaHTHYECKYyI0  IPOTHUBOINOJIOXKHOCTE B (OpMaT  aKCHOJIOTMYECKHX  JHaJ  «IIEH-
HOCTB/aHTHLIEHHOCTBY. Oco00e 3HaueHHe UMEET BBIBOJ O TOM, YTO IPOTHBOIIOCTABJICHUS BBICTYNAIOT CMbI-
CJIOBBIMH «OCSIMH», BOKPYT KOTOPBIX BBICTPAUBAETCS apTyMEHTALUs TPAKTaTa M OCYILIECTBIAETCS epexo OT
OINUCAHUS YCTPOMCTBAa MUpPA K MHTEPIIPETAI[NN YEJIOBEUECKOH OTBETCTBEHHOCTU M AyXOBHOTO BbIOOpa. ITo-
JIy4eHHBIE PE3YyNbTaThl MOTYT OBITh HEMOCPEICTBEHHO HCIIOIb30BaHbl B JaTbHEHIINX paboTax MO KOTHUTHB-
HOH JIMHTBUCTHKE U TEOIHHTBUCTHKE, a TAK)Ke MPH pa3paboTKe CHEHATN3HPOBAHHBIX JIEKCUKOTPa(pUIeCKUX
MPOEKTOB. BBIsBIEHHbIE U CHCTEMATH3UPOBAHHBIE AHTOHUMUYECKHE OMIMO3UIMU CO3IAI0T HAIEKHYIO SMITH-
pHYECKyI0 6a3y A MOCIEAYIOIEro Te3aypyCHOrO OMUCAHUS PENUTHO3HOH JIeKCuKH anb-Dapabu, mo3Bomss
YTOUHUTbH CTPYKTYPY KJIIOUYEBBIX MOHATUH M UX LIEHHOCTHBIEC B3aUMOCBA3H. lIpenoskeHHas pa3MeTka mare-
puana, pacrnpeneieHHe 0 CMBICIIOBBIM YPOBHSIM OTKPHIBAIOT BO3MOJKHOCTH 00Jiee TOUYHOH PEKOHCTPYKIINH
KOHIIETITYaJIbHON KapTUHBI MUPa MBICIHTEISI H MOTYT OBITH MCIIOJIBE30BaHEI IIPH ITOJIOTOBKE cIoBapei, y4ueo-
HBIX KYPCOB H HCCIIEJOBaTEIILCKUX PaboT, MOCBSMIEHHBIX SA3BIKY (BIII0COPCKO-PETUTHO3HOTO JUCKYpCa.

Knrouegvie cnosa: AHTOHHUMMSA, KOTHUTHBHAsA JIMHIBUCTHKA, AKCHOJIOIMWA, KOHICHTYyaIu3alus, HEHHOCTb-
AHTHICHHOCTbD.
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The language appearance of the concept “child”

This article analyzes the linguocognitive nature of the concept of “child” in the Kazakh language. The aim of
the study is to determine its place in the Kazakh linguistic worldview, describe its semantic space, and identi-
fy its functional features in literary discourse. The research materials include proverbs and sayings, data from
explanatory and phraseological dictionaries, ethnographic sources, as well as literary and folklore texts. The
total corpus volume amounted to approximately 210,000 word tokens; 428 contexts were analyzed using a
continuous sampling method. The study employed a combination of conceptual, descriptive-analytical, and
contextual methods, supplemented by elements of quantitative analysis. Based on the frequency distribution
of semantic features, a structural model of the concept was constructed according to the “core-periphery”
scheme. It was established that the dominant components are associated with generational continuity, family
values, and the perceptions of the child as a spiritual and cultural symbol. In literary texts, the concept is real-
ized through metaphorical and figurative models, forming the value core of the work. The study’s results con-
firm the cultural significance of the concept within the national consciousness.

Keywords: the concept of “child”, linguistics, linguocultural studies, ethnography, ethnopsychology, seman-
tics, worldview.

Introduction

Language is the main tool that accumulates and transmits people’s way of knowing the world, outlook
on life and spiritual experience from generation to generation. Each concept and name is not formed in the
language by chance, they are established in a certain cultural environment, under the influence of historical
experience and public consciousness. From this point of view, the study of the linguistic nature of concepts
directly related to the meaning of human life, generational continuity and national identity is one of the im-
portant directions of modern linguistics. The study of such concepts reveals the worldview, value system and
cultural code of the people.

The relevance of this article arises from the need to consider the concept of “child”, which has been ac-
cumulated in the cognitive fund of the Kazakh people through language for centuries, in connection with the
system of national identity, worldview and spiritual and cultural values. In the Kazakh worldview, the con-
cept of a child is not limited only to the continuation of generations, it is an important phenomenon that en-
sures the vitality of spiritual continuity, cultural memory and national values. From this point of view, the
study of linguistic manifestations of the concept of “child” allows us to penetrate the deep layers of national
consciousness [1-2].

The active development of the anthropocentric direction in modern linguistics has opened the way for
the expansion of research aimed at understanding human nature, the peculiarities of its perception of the
world through language. As a result, within the framework of cognitive linguistics and linguocultural studies,
the concept of a concept has established itself as one of the main scientific categories connecting linguistic
consciousness and cultural experience. Works in this direction are aimed at revealing the interaction of lan-
guage and culture, the nature of national knowledge underlying linguistic units [3-5].

The concept of “child” in the Kazakh language is reflected in lexical and phraseological units, proverbs,
fixed phrases, as well as textual uses. These linguistic units reflect the place of the child in society, the social
attitude towards him, his emotional assessment and methods of upbringing. Such a set of linguistic data
forms the semantic space of the concept of “child” and serves to comprehensively reveal its content [2, pp.
198-201; 6].

Determining the scope of the semantic space of the word “child” in the modern Kazakh literary lan-
guage, analyzing the linguistic units included in it and determining their role in forming the content of the
concept allow us to clarify the linguistic image of the concept of “child” in the Kazakh worldview. In addi-
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tion, describing the concept of “child” from the perspective of linguocultural studies allows us to explain
how national cultural codes and principles of assessment are reflected in the linguistic system [4, pp. 87-90;
7].

A systematic study of the names, linguistic units, concepts formed in the national consciousness, and
uses in literary texts related to the concept of “child” in our language opens the way to a deeper understand-
ing of the attitude of the Kazakh people to children, their system of educational and spiritual values. Such
studies will serve as a basis for describing not only the importance of the concept of “child” in our national
culture, but also the dynamics of development and renewal processes of this concept in modern Kazakh soci-
ety [1, pp. 88-92; 5, pp. 41-44].

A set of linguistic data representing the concept of “child” in the Kazakh language was taken as the ma-
terial for the research work. The research corpus consists of data from explanatory and phraseological dic-
tionaries of the Kazakh language, collections of proverbs and sayings, linguistic units of an ethnographic na-
ture, as well as artistic and folklore texts reflecting the traditional worldview of the Kazakh people [8-9].

Scientific novelty of the study lies in the quantitative parameterization of the conceptual structure of
“child” in the Kazakh linguistic worldview and in the formalization of the core—periphery model based on
corpus data. The research integrates lexical, phraseological and textual levels within a unified methodologi-
cal framework.

The research problem lies in the insufficient systematic description of the concept “child” in the Kazakh
linguistic worldview based on corpus data.

The aim of the study is to systematically identify the structure.

The objectives are:

- to identify lexical and phraseological units representing the concept;

- to classify semantic features;

- to construct a core—periphery model,;

- to analyze its realization in literary discourse.

Materials and research methods

The study focused on linguistic units representing the concept of “child” in the Kazakh language. The
analysis encompassed the lexical, phraseological, and textual levels of this concept’s functioning [10-12].

— At the lexical level, the following units were examined: child, infant, baby, boy, girl, and their deriv-
atives.

— At the phraseological level, set expressions and culturally marked phrases reflecting the value and
emotional-evaluative characteristics of the concept were analyzed.

— At the textual level, the study included examples from fiction, folklore sources, and contemporary
journalistic discourse.

The empirical base of the study includes:

— 95 literary texts (classical and modern prose);

— 40 folklore texts (proverbs, sayings, ritual texts);

— 35 journalistic and analytical materials. The total corpus volumeamounted to approximately 210,000
word tokens.

Through continuous sampling, 428 contexts containing representations of the concept “child” were
identified and analyzed.

Timeframe:

— folklore material — traditional corpus;

— fiction and journalistic texts — period 1995-2024.

Selection criteria:

1. Presence of lexemes or phraseological units representing the concept.

2. Contextual completeness.

3. Cultural significance for the Kazakh-language worldview.

4. Source authenticity.

Repetitive and mechanically duplicated fragments were excluded.

The corpus was compiled according to strict inclusion criteria to ensure analytical consistency and re-
producibility of results. Only contexts containing explicit lexical or phraseological representation of the con-
cept “child” were selected. Contexts with ambiguous or indirect references were excluded from the analysis.

76 BecTHuK KaparaHguHckoro yHuBepcuTeTa



The language appearance...

To increase methodological precision, the study primarily focuses on literary texts by T. Akhtanov as
the main analytical material, while data from dictionaries and folklore sources are used as supporting materi-
al. This limitation allows for a more consistent and in-depth analysis of the concept within a defined dis-
course.

Unit of analysis:

The unit of analysis was a semantically complete context (a single sentence or superphrase) in which
the features of the concept “child” were actualized.

In each context, the following were recorded:

— semantic sign;

— evaluative component;

— emotional marking;

— metaphorical representation (if any);

— frequency of feature recurrence.

Cases of polysemy were interpreted exclusively within the specific context.

Research Methods

The study utilizes a combination of methods from cognitive linguistics, linguaculture, and
ethnolinguistics.

Conceptual Analysis Method. The method aims to reconstruct the structure of the concept “child”. The
procedure includes:

— identification of semantic features;

— grouping of features into conceptual domains;

— guantitative frequency calculation;

— maodeling of the structure according to the “core — near periphery — far periphery” scheme.

Descriptive-Analytical Method. Used to identify the semantic nuances of lexemes and phraseological
units, as well as to determine their functional load in discourse.

Contextual Analysis. This method allowed us to determine:

— the expressive-evaluative nature of use;

— ametaphorical model;

— Pragmatic functions of the concept in literary and folklore texts.

Elements of Quantitative Analysis.To enhance the objectivity of the study, elements of quantitative pro-
cessing of the material were introduced:

— calculation of the frequency of semantic features;

— percentage distribution of characteristics;

— identification of dominant semantic clusters.

Quantitative parameterization allowed us to minimize subjectivity in the distribution of concept compo-
nents.

Structural Modeling of the Concept

The structural model of the concept “child” is constructed based on the following criteria:

Core:

— feature frequency is at least 15 % of the total number of contexts;

— manifestation of stability across various genres;

— cultural and value centrality.

Near Periphery:

— frequency from 5 % to 14 %;

— depending on the genre or type of discourse.

Far Periphery:

— frequency less than 5 %;

— situational or metaphorical nature.

This formalization ensures methodological transparency and reproducibility of results.

Results

Language is a great treasure that reveals and preserves the originality of a certain race, country, or na-
tion, its concept of life, history, culture and way of life, and even its own identity, and passes it on to its suc-
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cessors. Therefore, the study of language is an urgent issue at any stage, and a person’s interest in studying
language has opened up his opportunities for self-knowledge. This desire for knowledge has led to the con-
sideration of the problems of “human language” or “man in language”. The areas arising from the mutual
influence of man on language and language on man are considered in cognitive linguistics.

The problem of studying man can be considered in linguistics, the main provisions of which, in our
opinion, are stated in the introduction to the collection of scientific articles by N.D. Arutyunova “Logical
analysis of language. The image of man in culture and language™: “The path to knowledge of the human
phenomenon is paved by the humanitarian and natural sciences, art and language. If God created man, then
man created his greatest creation — language. If God embodied his image in man, then man embodied his
image in language. He expressed in language everything that he knew about himself and wanted to convey to
others. Man was able to express in language his physical appearance, inner world, emotions and thoughts, his
relationship to the material and unknown world, to nature on earth and in space, to his actions, to the collec-
tive of people and to other people. He gave language his playful initiative and creative ability. Man reflected
his feelings in natural objects, giving them a utilitarian and aesthetic assessment. Even in every word one can
find traces of man” — it is said [2, pp. 4-6].

A person has been transmitting his existence from generation to generation through language. If the
generation is the object of transmission, then language is the means of transmission. The place of the genera-
tion, that is, the child, and the language in human life is special. Among them, the national myth is in the
spotlight for the Kazakh people. The Kazakhs have cherished the art of genealogy. Our ancestors resolved
any dispute with just one word and stopped at the word. And we know that child upbringing goes beyond
choosing a spouse; our nation paid great attention to the child. The above-mentioned generation is the keeper
of all the knowledge, culture and history, customs and traditions, national values, reflected in the language.
We take our article within the framework of this topic, the study of the concept of “child” is extensive, the
influence of one concept on the emergence of another concept, rather than simply considering the word
“child”, in its associations such as “generation, parents, family, meaning of life, etc.”, important features of
human life. And in the consciousness of our nation, there is a lot of information about the child. To study and
recognize it, we turn to the concept of “concept” in cognitive linguistics. In the explanatory dictionary of the
Kazakh language, the word “child” is:

I. Child:

1. Baby, infant, child.

2. Child of parents, offspring, generation.

3. Puppy, offspring of an animal.

4. Figurative. Immature, immature, young.

I1. Child: To see as equal. To consider as equal, to be equal in goodness.

Child is like a child’s breast. Among phraseological units, the word child is generally combined with
the names of many people, and the words child of a person are united by a certain association: Child of a
person, child of Alash, Kazakh child, child of a woman, Muslim child.These phraseological units demon-
strate associative consolidation of the concept around ethnic identity, collective belonging and moral conti-
nuity. The recurrence of such constructions in different discourse types confirms their stability in linguistic
consciousness.

The concept of a child is revealed through phraseological units of an ethnographic nature associated
with customs. For example: Child’s etiquette is the tradition of showing respect to a child who has not yet
learned to speak when he first comes to someone’s house. This tradition also exists in our time; black round
child is an ancient tradition spoken to protect the child from evil; “Child’s mouse” is a tradition performed
when the child is first put in the cradle. Putting a baby mouse in the cradle is a ritual in which the baby
mouse is fed with sweets and given to other children. This is a kind of imitation magic, since it affects the
proper functioning of the child’s stomach.
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Table 1
Quantitative distribution of conceptual features
Conceptual feature Number of contexts (n=428) Percentage (%)
Child as continuation of generation 82 19.1%
Child as family value 76 17.8%
Child as happiness / life meaning 69 16.1%
Child as social status / honor 58 13.5%
Child as cultural-ritual phenomenon 55 12.8%
Child as emotional value 49 11.4%
Child as metaphorical image 39 9.1%

A quantitative analysis of 428 contexts, reflected in Table 1, revealed that the core components of the
concept of “child” in the Kazakh linguistic worldview are primarily associated with procreation (19.1 %),
family values (17.8 %), and the concept of a child as happiness and the meaning of life (16.1 %). The inter-
preted dominant semantic clusters indicate the anthropocentric and axiologically oriented nature of this con-
cept. Social and ritual-cultural aspects form the near periphery of the structure, while metaphorical represen-
tations constitute its distant, less stable layer. These quantitative indicators serve as the empirical basis for
the structural modeling of the concept presented in Table 2.

Usually, the concept of a child is used to describe the life situation of a culture, to solve many problems.
For example, a child is a trace left behind, happiness is a long-lost daughter. In this era, the word child means
everyday tradition. “For each person, the son he raised, educated and raised is his trace. Thanks to his daugh-
ter, he expands the circle of relatives” (God, husband, nephews), he is a respected, honorable person”
[3; 232].

Table 2
Structural model of the concept “child”
Structural zone Conceptual components Frequency range
Core Continuation of generation; Family value; Life meaning | >15%
Near Periphery Social status; Ritual-cultural practices; Emotional 5-14%
evaluation
Far Periphery Figurative and metaphorical representations <5-9%

Structural modeling in Table 2 confirms that the concept of “child” has a clearly defined, value-oriented
core, reflecting ideas of continuation of lineage and the importance of family. The near periphery includes
socially and culturally conditioned characteristics, while metaphorical interpretations are less stable and form
the outer, peripheral layer of the conceptual structure. The obtained distribution confirms the cultural central-
ity of the image of the child in the Kazakh linguistic worldview. Thus, the distribution of semantic features
confirms the methodological validity of the core—periphery classification.

The highest frequency of attributes related to procreation and family values indicates the dominance of
the traditional model of perceiving the child as the foundation of ancestral and cultural continuity. Social and
ritual characteristics reinforce the collective nature of the concept, while metaphorical representations serve
an additional expressive function. Thus, quantitative data confirm the cultural centrality of the concept in the
system of national values.

Discussion

One of the main concepts that can form the largest and most complete conceptual system in
T. Akhtanov’s novels is the concept of a child. In the writer’s works, this concept is used not only as a per-
sonal image, but also as a universal artistic tool that reveals the inner world of the characters, their psycho-
logical state, their attitude toward life, war and human destiny. The concept of a child is widely reflected
through such decorative means as epithets, similes, as well as on the basis of free phrases and fixed phrases,
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forming the content-ideological core of the work. The system of similes expressing the concept of a child
determines the figurative power of the writer’s language. In the novels, such similes as “immersed in child-
hood joy”, “like a defenseless child left alone in Japan™, “embracing a child’s heart”, “like a child saved from
a fire”, “like a child whose mother returned from the market”, “like a young child hiding at his mother’s
feet” are often found. This example illustrates the semantic feature of vulnerability, which belongs to the
near periphery of the concept structure. The metaphor emphasizes emotional fragility and dependence, re-
flecting the evaluative component of the concept. Through such uses, the author deeply depicts not only the
weakness, innocence and defenselessness of the child, but also the fragility and emotional sensitivity of his
soul. These similes effectively convey the characters’ moods and inner feelings to the reader by comparing
them to a childlike dimension.

In addition, the concept of a child is also expressed through proverbs and fixed expressions. Paremias
include: “A child is a person’s liver”; “An orphan is vengeful”; “A child is a noble person”.

The given example demonstrates the axiological significance of the concept, where the child is inter-
preted as a core cultural value. This feature is included in the central zone of the conceptual structure due to
its high frequency and cultural stability. A child is a noble person and fixed expressions such as childhood,
being a child with a child, a mother’s breast, the scent of youth indicate the special attitude of the Kazakh
people towards a child, perceiving it as the meaning of life, the continuation of generations, and spiritual
wealth. These linguistic units indicate that the image of a child in the national worldview is deep and multi-
faceted.

At the lexical level, the concept of a child is reflected in such names as a baby, an infant, a child, a
youth. Each of these names expresses the age, social and emotional status of a child and expands the seman-
tic field of the concept. And phrases such as farewell to childhood, sweet dreams of childhood, innocent
childhood imagination describe childhood as the most innocent, purest, and longing-filled time in a person’s
life, revealing the evaluative and emotional aspects of the concept.

At the text level, the concept of a child is often presented in the form of a narrative and a story. Describ-
ing the chaos during the war, the author depicts the carefree play of children: “Oh, wonderful, children are
playing in this chaos...” [13]. From a cognitive perspective, this context actualizes the conceptual feature of
“continuity of life”, which forms part of the core of the concept. The repeated use of such representations
confirms their stability in the linguistic worldview. This excerpt clearly shows that a child does not lose his
childhood, his natural desire for life and his innocent nature, no matter how difficult the situation. For the
author, a child is a symbol that represents the continuation of life in the midst of the horrors of war.

The national worldview regarding a child is also widely reflected in the narrative form. The sacred, pure
nature of a child is emphasized by the statement “A Kazakh calls a child an angel...” [13, p. 53]. This view
is also continued in dialogues, where a child is described as an “angel”, “a soul whose wishes are granted”
[13, p. 46]. Such uses reflect the sacred status of a child in Kazakh culture, the spiritual trust placed in him.

In the writer’s novels, the love of parents for their child is given a special emotional coloring. The love
of the mother for her long-awaited son is revealed through such expressions as “stirring her heart”, “loving
her tenderly”, “crying in her chest” [13, pp. 50-54]. These expressions show the natural, deep and uncondi-
tional connection between parents and children, enriching the emotional content of the concept of a child.

In the works of T. Akhtanov, similes made using the word “baban” also occupy a special place. Such
expressions as “urikken balanday”, “shabanyz balanday”, “balan yrild” show that the concepts of “baban”
and “baban” are conceptually interconnected and form a common semantic field. Both concepts denote the
beginning of life, weakness and defenselessness, as well as hope and continuity.

In the novel “Shyragyn sonbesyn”, the concept of “baban” has become the thematic core of the work.
Here, the word “shyrak” is used as a symbolic equivalent of the concepts of “baban” and “generation”. The
words of the grandmother Kamka, “May the light you left behind not go out,” indicate that the generation is
the life-giving force. In subsequent episodes, this symbolism develops in close connection with the image of
the child, ensuring the ideological integrity of the novel.

The fate of children born during the war years is one of the important themes of the novel. The death of
a child is conveyed through the paraphrase “a shining light went out” [13, 354]. Here, the death of a child is
perceived not only as the grief of a private family, but also as the destruction of a common human value.

At the same time, the novel convincingly depicts the stubborn character of children born during the war.
The phrase “a child who grew up under bullets” emphasizes the child’s early adaptation to life, his tolerant,
and stubborn nature [2, p. 320; 2, p. 413]. At the end of the novel, the idea is summed up that such children
will become the protectors of the country and the pillars of society in the future.
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In modern linguistics, the problem of the concept is considered as a cognitive structure, and its role as a
link between linguistic consciousness and cultural experience is emphasized. In the works of
A. Vezhbitskaya, it is shown that the concept is reflected in the “key words” of national culture. According
to the scientist, in order to understand a certain concept, it is necessary to consider it not only in terms of its
meaning, but also in terms of the cultural and evaluative content assigned to it. From this point of view, the
concept of the child in the Kazakh language is a cultural concept that has developed not only as an age char-
acteristic, but also as an important element of the national value system [14].

In the study of the structure of the concept, Y.N. Karaulov’s theory of linguistic personality also plays
an important role. Considering linguistic personality as a manifestation of national consciousness, the scien-
tist explains the concept as the result of a person’s experience of knowing the world. Linguistic manifesta-
tions of the concept of the child also reflect the life experience, educational principles and social norms of
representatives of a certain nation. From this point of view, the analysis of linguistic units related to the child
allows us to determine the ways in which the image of the child in the national consciousness is formed [15].

The works of S.G. Vorkachev are important in describing the internal structure of the concept. The re-
searcher considers the concept as a unity of emotional, evaluative and figurative components. These compo-
nents are clearly visible in the concept of the child: the image of the child as a symbol of innocence, weak-
ness, defenselessness and hope is constantly repeated in linguistic data. Such a feature indicates the high axi-
ological significance of the concept of the child and serves as the basis for recognizing it as a cultural con-
cept [16].

The problem of studying the concept at the discourse level is comprehensively considered in the works
of V.1. Karasik. The scientist describes the concept as a cultural-semantic structure that is implemented with-
in the framework of a certain discourse. In literary discourse, the concept of the child is combined with the
author’s assessment, national worldview and historical reality, forming the ideological core of the literary
text. From this point of view, the analysis of the concept of the child on the basis of the literary text allows us
to prove that it is not only a linguistic, but also a cultural-discursive phenomenon [17].

Importantly, in addition to positive connotations, the concept of “child” also includes negative semantic
features such as weakness, dependency, and immaturity. These characteristics are typically represented in
metaphorical and evaluative contexts and belong to the far periphery of the conceptual structure. Their lower
frequency indicates their secondary role in the Kazakh linguistic worldview [18].

The practical significance of the study is determined by the possibility of applying the obtained results
in courses on cognitive linguistics, linguoculturology and discourse analysis, as well as in the development
of educational materials reflecting national cultural values.

Conclusion

The results of the study showed that the concept of “child” in the Kazakh language is a multi-layered,
complex, and linguocultural phenomenon closely related to the national worldview. The concept of “child”
has been formed in the language not only as a name denoting age, but also as a symbol of generational conti-
nuity, spiritual purity, the meaning of life, and national values. Linguistic data at the lexical, phraseological,
and textual levels clearly reflect the special place of the child in Kazakh society and the emotional and eval-
uative attitude towards the child.

During the study, it was found that the semantic space of the concept of “child” expands through names
such as child, infant, toddler, youngster, and adolescent, and deepens through stable phrases and proverbs
such as childhood, baby’s chest, and young smell. These linguistic units not only express the innocence,
weakness, defenselessness of the child, but also its cultural significance as a symbol of hope and continuity
of life. In this sense, the concept of “child” is characterized as an important component of national con-
sciousness.

The analysis conducted on the basis of literary text materials text showed the potential of the concept of
“child” to create a unique conceptual system in literary discourse. In the writer’s novels, the image of a child,
interspersed with metaphorical models such as a lamp, light, heat, becomes a symbol of life, hope, and hu-
manity in times of war and tragedy. This demonstrates that the concept of a child is not only a figurative ob-
ject in a literary text, but also an important tool that defines the ideological core of the work.

In addition, the results of the study revealed that the concept of “child” has a complex character from a
cognitive, linguistic, cultural, and discoursive perspective. It was found that the core and peripheral compo-
nents of the concept are formed in close connection with the national worldview, cultural experience, and
historical reality. In this regard, further study of the concept of “child” in comparative-linguocultural, inter-
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disciplinary and discoursive directions will allow us to deepen the anthropocentric paradigm in Kazakh lin-
guistics. In conclusion, a systematic study of the concept of “child” in the Kazakh language opens the way to
recognizing the linguistic image of national culture, spiritual values and worldview principles. The results of
this study will not only complement scientific research in the fields of cognitive linguistics and
linguocultural studies, but also contribute to identifying the cultural and cognitive potential of the Kazakh
language.

The findings of the study confirm that the concept “child” in the Kazakh linguistic worldview is struc-
tured around stable semantic features with a clearly defined core and peripheral zones. The hypothesis of the
study is confirmed: the concept functions as a key cultural and cognitive unit reflecting national values, gen-
erational continuity, and social horms.
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I'.A. Kenxebekona, E.E. Tyiite, JI.K. Tonycnaesa

«bajay» TyciHiriHiH TUIIIK KepiHici

Makanaja Kazak TUTiHIET] «0anay YFhIMBIHBIH JIMHIBOKOTHUTUBTIK CHIIAThI TAJIIaHFaH. 3epTTEYAiH MaKCcaThl
— OHBIH Ka3aK TUIAIK JYHHETaHBIMBIHIAFbl OPHBIH, CEMaHTHKAIBIK KEHICTINiH CcHIarray joHe oaebu
JIUCKYpCTarbl  (DYHKIMOHANABIK ePEKIICNiKTepiH aHbIKTay. 3epTTey MarepHajjapblHa MaKaJ-MaTell,
TYCIHAIpME KoHe (PPa3COoNOTHSITBIK CO3MIKTEPCH abIHFAH SPEKTEP, STHOTPADUIIBIK JCPEKKO3Iep, COHIa-
aK a1ebu xoHe (OIBKIOPIBIK MaTiHAep Kipeai. Kopmyctsin skanmnbl kenemi mamamen 210 000 ce3 Gipuirin
Kypajsl, Y3[iKci3 ipikTey omiciH KOJgaHy apKbUIbl 428 KOHTEKCT TalnmaHAbl. 3epTTeyde CaHIbIK Tajgay
3JIEMEHTTEPIMEH TOJBIKTBIPBUIFAH TYXKbIPhIMIAMAIIbIK, CHIIATTAMAJIBIK-TANAY JKOHE KOHTEKCTIK diCTepIiH
y#neciMi KonmaHbUIABL CEeMAaHTHKAIBIK €PeKIISNKTep/iH KUK TapaTyblHAa HETI3NeNTeH «HETi3-IIeTKi»
CXEMaChlH KOJIIaHa OTBIPBIN, YFBIMHBIH KYPBUIBIMIBIK MOJENi KypbULIbl. J[OMHHAHTTBI KOMIIOHEHTTEp
yprakrap cabakTacThIFBIMEH, OTOAChUIBIK KYHIBUIBIKTAP MEH OalaHbl pyXaHH JKoHE MOJCHH HBIIIAH PEeTiHe
KaObUIayMeH GailaHbICTBI €KEeHI aHBIKTAJIAbl. Onedu MaTiHaepae Oyl yreiM MeTadopaliblK KoHe OeHeni
MOJIeIb apKbUIbI XKY3€re achpbulajibl, )KYMbBICTBIH KYHIBUIBIK ©3€riH Kypaillpl. 3epTrey HoTHKeNIepi Oy
YFBIMHBIH YJITTBIK CaHaaFbl MOJICHH MaHBI3AbUIBIFbIH PACTAMIIBI.
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Kinm ce30ep: «bana» yFbIMbI, JIMHIBUCTHKA, JIMHIBOMOACHUETTAHY, OSTHOrpadus, 3STHOICHXOJIOTHS,
CEMaHTHKa, TYHUETaHbIM.

I'.A. Kenxebekona, E.E. Tyiire, JI.K. Tonmycnaea

JIMHrBUCTHYECKMH B3IJISII HA MOHSATHE «PeOEHOK»

B nmanHOl cTaThe aHANM3MpPYETCs JIMHIBOKOIHUTHBHAS HPHPOAA IOHATHS «PEOCHOK» B Ka3aXCKOM SI3BIKE.
Iens nccaenoBaHus — ONPENENUTH €0 MECTO B Ka3aXCKOM SI35IKOBOM MHPOBO33PEHHH, OIUCATh €ro CeMaH-
THYECKOE NTPOCTPAHCTBO U BBIIBUTH €ro (h)yHKIMOHAJIbHBIE 0COOCHHOCTH B JIMTEPaTypHOM JICKypce. Marte-
pHaIIBI MCCIIEIOBAHMS BKIIIOYAIOT MTOCJIOBHUIEI U IIOTOBOPKH, JAHHBIE M3 TOJKOBBIX M (PPa3e0TOTHIECKUX CII0-
Bapeii, aTHorpaduueckue UCTOUHHUKH, a TAKXKe JIUTeparypHble U (OJIbKIOpHBIC TeKeThl. OOt 00BeM KOp-
myca coctaBui npubnusutenbHo 210 000 cnoBecHBIX equHHUI]; 428 KOHTEKCTOB OBLIM MPOAHATU3UPOBAHEI C
HCHOJIb30BAaHUEM METO/Ia HelIPEPBHIBHON BBHIOOPKH. B McclieoBaHUY IPUMEHSIIOCh COYETaHNUE KOHILICITYyallb-
HBIX, ONUCATENbHO-aHATUTHYECKUX U KOHTEKCTYaJIbHBIX METOJOB, JIOIOJHEHHOE JIEMCHTAMH KOJIMYECTBEH-
HOro aHanu3a. Ha ocHOBe 4acTOTHOro pacnpezieNieHHs] CEeMaHTHYECKUX IIPU3HAKOB Oblla MOCTPOEHA CTPYK-
TypHasi MOJIEJIb MOHSTHS II0 CXEME «IApO — Tepudepus». Y CTaHOBICHO, YTO JOMUHUPYIOIINE KOMITIOHEHTHI
CBSI3aHBI C IPEEMCTBEHHOCTHIO IOKOJICHHH, CeMEIHBIMH LIEHHOCTSIMH U BOCIIPUSITHEM peOeHKa KaK TyXOBHO-
TO ¥ KyJbTYpHOT'O CHMBOJIA. B TUTEpaTypHBIX TEKCTaX 3TO MOHITHE PEATH3YETCsl TOCPECTBOM MeTadoprye-
CKHMX M 00OpasHBIX Mojeeil, GopMUpYs IIEHHOCTHOE SIIPO MPOM3Be/eHHs. Pe3ylbTaThl HCCICAOBAHUS 1O-
TBEPXKJAIOT KYJIbTYPHYIO 3HAYUMOCTb 3TOTO MOHATHS B HALIMOHAIBHOM CO3HAHUH.

Kniouesvie cnosa: moHsATHE «PEOCHOKY, TMHTBUCTHKA, IMHTBOKYJIBTYPOJIOTHS, STHOTpa(Us, STHOINCHUXOIOTHS,
CEMaHTHKa, MHPOBO33pPCHUE.
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MOMJIYK KbINIAKTAPBI TUTIHIH JIEKCUKACHIH OKbITYAbIH
dmicTeMeliK-TeOPUANIBIK Heri3epi

Kazak TinmiHiH y3aK YakbITTHIK JaMy Tapuxsl Oap. TUTIMI3IIH KaJblTacy jKoHE JaMy TapHXbIHAH KBIIIIAK
Ke3€Hi1 MaHbI3/Ibl OpbIH anafsl. Keimmmak Timi — opTa Faceipiapia Eypasusiia keHiHEH KOJIJaHBUIFAH TapHXH
Tin. Kasak TimiHIH OCHI KBINIIAK TiTi HETi31HAEC KAIBINTACKAHABIFBIH IONEIACHTIH KapamalblM KbIPBI —
JIeKCHKaJbIK Kopbl. Kasipri TaHga Ka3ak JIMHIBUCTHKACHl TiJI TapUXBIHIAarbl OCHI KBINIIAK KE3CHIHE Hazap
aynapa O6acrtazasl. Keimak jxa30a MoTiHIEpi opTYpIli reorpadusuIblK ayMaKTa opTYpili TpaduKaMeH CaKTabII
Kanabl. O KBITIIAKTapAbIH TApUXH, MOIECHH, OCKEPH, SKOHOMHKAIBIK BIKHAJIBIMEH THIFBI3 OailJIaHBICTEI
6onmpl. Tapuxu cebentepMeH KOHBIC ayAaprFaH KhIMIIAKTap JKEPriTiKTI MeKeHJeple BIKNanFa he OOJbI,
KBINIIAK TUIIHAE eHOeKTep, MIbIFapManap jkas3buia 6acransl. Kelnmak TijiHe aymapMa jkacairaH TYBIHIbLIAD
na cakrayrad. OnmapIblH 6achIM KOIIIUIri MOMIIYK KBIIIIAKTaphl YCTEMIIK eTKeH MEICBIP KepiHe JKapbIK
KepreH. Ma3MyHBI KaFbIHAH TYPJIi TaKBIPBIITapAbl KaMTeIFaH. Apad TimiHiH rpadukaceiMer OepinreH. Kazax
Tia OlmiMiHIE KBINIIAKTapFa KaTBICTHI jka30a eCKepTKIIITepl Kyheney, aymapMa skacay, Tauaay KYprizy
JKYMBICTaphl iCKE aChIPBUIBIN KeJeAi. 3epTTey KYMBICTAPhl Y3aK YaKbIT MEH KeH ayKbIMIIbl KAMTBHIFAHBIMEH,
KBIMIIAK TUTIHIETI jka30a ecKepTKILITep TYren 3epTTedreH koK. Keit xa3ba Mypamap TOJNBIK 3epTTelnce,
Keifbipi Makajagap MeH HIoiTylap KeJeMiHJe FaHa KapacThlppurraH. JKa3z0a Mypanap/biH Oip TOOBIHBIH aTh
aTaJbIl, 3ePTTEY JKacalMaFaHIaphl XKOHE aThl OCNTi OONFaHBIMEH TaObUIMaFraHIapsl 1a Kesneceni. Omapabt
3epTTey HBICAHBI pETiHIEe aly Ka3aKk ofeOW TUIHIH TapHXbIH JIepeKTepMEH TONBIKThIpansl. Kazak
JIMHTBUCTHKACHIMEH alHAaJbICATBIH OoJlalllak MaMaHIapra, JKOFapbl MEKTENTe 3JIEKTHBTI KypcTap peTiHze
OiniM amyrmpuIapFa OKBITYABIH FRUIBIMH-TAHBIMIBIK MaHBI3IBUIBIFEI apThIN Keleldi. Tim okpITyAa Kaszak Timi
KYPBUIBIMIBIK-TMHTBUCTUKANBIK ~ aCTIeKTie FaHa KapacThIPBUIBINT Kenai. Kpimmmak —TimiHzmeri skazda
ECKepTKIIITep Ka3aK TUIHIH Tapuxu (OHETHKAIBIK, TPaMMATHKAIBIK >KOHE JEKCHKAIBIK KYPBUIBIMBIH
TYCiHyre MYMKIiHIIK Oepeni. Apal jka3ybIMEH CakKTaJFaH KBIIIIAK €CKePTKIIITEepiHIH JEKCUKACHIH OKBITYNA
OipHeme e3exTi Macene Oap. byn macernenep OOibIHIIA >KYMBIC JKYPri3inin, apad jKa3ybIHIAFbl KbIIIIAK
JICKCUKACHI FBUIBIMH KaybIMFa TAaHBICTBIPHUTYBI THic. KpIMiiak TimiHAETi co3aepaiH 6achiM KON Ka3ak
TiJiHAE cakTaynFaH. KeIMimak Tidi Ka3ak TUTIHIH TapUXW HETi31 FaHa eMeC, OHBIH KAJIbINTACYBIHIAFbI 0ACThI
(akTop. ATanFaH TaKbIPBIITHIH ©3CKTUIINH HETi3[el OTHIPHIN, MaKajiaaa TAPUXH MOTIHACPIIH JTEKCUKACHIH
JKOFaphl OKY OpBIHJApPBIHIAFBI T MaMaH/JapblHAa JKOHE MEKTeN OKYyIIbUIAphIHA 3JEKTHBTI Kypc peTiHze
TaHBITYABIH 9JICTEMETIK-TEOPISUIBIK HeTi3lepi TangaHaabl. AJIBIHFAH HOTIDKeNep OOWBIHIIA YCHIHBICTap
Oepitin, FEUIBIMHU TYPFBIIAH TYKBIPBIMIAJIFAH.

Kinm ce30ep: KpIMmiak Tili, KpIMIIAK Xa30a €CKEPTKIIITEpi, JEKCHKA, TapUXH JIEKCHKA, apad >Ka3ybIHIAaFbI
TapUXU MOTIHIEP, OKBITY d/IiICTEMECI, HIEKTHBTI Kypc, Ka3ipri Ka3ak Tifi.

Kipicne

Kaszak XaJKbIHBIH JKOHE Ka3ak TLIiHIH 0acTaybl TYpKi 3aMaHbIHAH OacTayblH ajblll, OpTa FachIpjapia
KBITIIAKTAP KaybIMIACTHIFBIMEH JKaJFAChIH Tabaspl. KeIMIaK XanbIKTapbIHBIH Til, MOACHUETI, TAPUXBI TY-
payibl COHFBI yaKbITTa YKapbIK KOpII KaTKaH €HOSKTep KBIMIIaKTaHyAbl TYPKiTaHyJdaH OeJIil Kapayfa Heris
0oJ1a anajpl. Kpinimakrany TYpKiTaHYIbIH Kypamaac 0ejiiri 0obin Kana oepeni. JlereHMeH 3epTrey OarbIThl
MeH OarJapsl epekiieneHe . KpInimakrany — JanaiiblK KOIITeli OpKEeHHETTiH KbINIIAKTHIK TApUXbIH, TiTiH,
TUTIH, 3THOTPa(UACHIH, MOJICHUETIH )KOHE Tarbl 0acKa KbIpJIapblH TyTac 3epTreyai makcar eremi [1; 152].
Ochl FBUIBIMH TI9H Ka3ak TiT OLTIMIHJIE FRUIBIMU TYPFBIJAH TOJIBIK KalbIITAaCMa bl Ieyre 0oanbl. JlereHMeH
noyipaey, xKyheney sKyMBICTaphl XKYpil, KeHOip ecCKepTKIITepaAiH Ma3MyHbI FbUIBIMFa OENTiIi.

Kpimmrakrap EypasusHbiH O0acbkiM OedliriHe ocep eTil, ONIapIblH BIKIAIbl TapuxTa Kayasl. Keimak
TUIIHE KaTBICTBI €HOEKTEp MeH jka30a eckepTkimrep ker. OnmapibslH jkKa3bLly cebenrTepi e a3 emec.
Kpinrakrapra KaThICThl MOJCHHM €CKEpPTKIIITep Oenrim Oip opraibIKTapia, aiiMakTapaa COJ jKepre JIanbiK
TybIll OTHIpABL. CoNaH KeiiH FBUIBIMH OJ€OHETTEepIe WIAPTTHI TYPIE COJ JKEpIepai E€CKepTKITepIiH

* Xar-xabap yuriz asrop.e-mail: shalgynbai_nurbek@list.ru
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opTanbiFbl eTin Oenrinexi. 3eprreymni ramsimaap F. Adimapos, O. Kypeiunkano, M. ToMaHOB KhIMIIaK
€CKepTKIIITEPiH KaHJal )Ka3yMeH Ka3blUIFaHIBIFBIH HET13/IeH OTBIPHII JXKIKTey jkacaraH. Omap:

1) XII-XIV racbipiapra KaTbICTBI €KENT TOTUKAIBIK, KOHE IIPUIITIMEH Ka3bUIFaH €CKEPTKIIITED;

2) XI-X1V raceipnapra Tuecini apad ominOHiMeH jka3bUIFaH €CKePTKIIITEp;

3) XV-XVI racbipiapra KaTbICThI apMsH XKa3yJIapbIMEH OEpilireH eCKepTKIITep;

4) X1-X1I1 raceIpmapra KaTBICTBI OPBIC dPITIMEH OepiireH eCKEPTKIIITED;

5) EypormnaHbiH MIBIFBIC OOJITiHAEC OPHATACKAH XaJBIKTAPBIH TUTACPIHAE CAaKTaIFaH, COJ eIepPAiH jKa-
3yBIMEH OEpiim XYpreH op JeHreieri Marepuainap, Kici arrapbl, ep-Cy aTayiapbl jKoHE Tarbl Oacka
cesnmep [2; 45];

3eprreymi FaiasiM M.b. CabbIp KBIMIIaK TUTIH/E Ka3blUIFaH €HOSKTep i capajaif Kene, ekl YIKeH TOMKa
Oemnin kKapacTeipaabl. Onap:

1) KeHe KpIMIIIaK aybI3eKi Coiiey TUTIH/IE XKa3bUIFaH eCKePTKIIITED;

2) Kone kpimmax sxazba eckeprkimnrrepi [1; 154];

Faneim ocer Geminic Herizinae «Kogekc Kymanmkyc», «Tepmkyman Typku ya apabum», «Kutad an-
UApaK JU-IucaH ai-aTpak», «Kutab ar-tryhOa az-zaxust ¢u myrat aT-TypKuita», «Kutab-Oynrar on-mymrak
(bu-JIyFar aT-TypiK BaJ-KbIIIIAKY, «OJ-KaBaHUH dJI-KYJUIHA JIU-0a0T SMI-JIyFat aT-Typkus», «Kurab an-myppa
an-myaust QUI-IyFaT aT-TYpKUs ajar-tTamaMm Basl-kamai», «Am-Llynyp ag-mahaOust Ban-KuTa an-axmaust
(uI-TyFaT aT-TYpKUsS» E€HOCKTEPIH KBIMIIAKTHIH aybI3eKi TUIIHAC Ka3bUIFaH SHOCKTEp TOOBIHA CHTi3ei.
Kprmmrak »xa36a eckeprkimrepi petiaae «Xycpay meH LLpipeay, «'ynctan out-Typkm», «Myxab0aT Hame»
TYBIHABLIAPBIH aTaiinel [1; 154]. Artam eTinreH *ikreyre Haszap aymapcak, OJapblH 0achiM KeOIIIIiri apad
XKa3ybIMEH J>Ka3bUIbIN, OYTiHri KyHre erTim oTeip. Onapasl capanay, 3epTTey, TaHBITy Ka3ipri Kazak
JIUHTBUCTUKACHIHBIH HETI3ri — MiHAeTTepiHiH Oipi. OHBI ety YIIiH FRUIBIMU OpPTaJa TaHBUIFAaH FRUIBIMHU
oneOueTTep MEH KOJJIAaHBICTAFbl HOTIDKEIEP/l capaiall, MOMIIYK KBIIIIaK jka30a eCKePTKIIITEPiH OKBITYIBIH
o/licTEMENIK-TEOPHSIIBIK HETi3JIepiH KaJIbIITACTHIPY KaXkKeT.

Ooicmep MeH Mamepuaioap

Kpinmak TidniH 3epTTey TYpPKiTaHy, STHOJIOTHS, MOACHHETTaHy, TapuX, JUHTBUCTUKA cajajapbl YLIiH
MaHpI3bl. MyHIal 3epTTeynep TUIAIK KYHe TYpPFHICBIHAH FaHa €MeC, YITBIMBI3JBIH JaMy TapHXbIH
Tycinaipe anaapl. Kpimmak titi — Eypasusiia keH KosgaHbicTa 0osirad keHe TuUl. OHBI Taifiay apKbUIbI TYPKI
TUIIEPiHIH JAaMyblH, OpTa FachIpiaparbl jka30a eCKepTKIIITep TiLTiH, Ka3ak TUTIHIH Tapuxu JAaMybl MEH
KaJIBINITACYbIH, Ka3ipri Ka3aK TiJli MEH eCKi KbITIIAK TUTiHIH OaiIaHbICEIH CHITaTTayFa MYMKIHIIK Oepeni. by
KEe3eHHIH Heri3ri mMypajapbl apa0 jka3ybIMEeH cakTaibill OThIp. COHBIH imIiHZIETi apad Ka3yjabl MOMIIYK
KBITIIAKTAPBIHBIH Ka30a Mypajapsl TIIK jkoHe MosieHH KyH B! nepekrep. XII-XIV raceipnapaarst MeiceIp
MeH Cupus Kepiiepi KbIMIIAKTapIblH TAPUXH OTaHbl OOJIMaraHBIMEH, OJApAbIH BIKMAN €Ty aiiMarblHa €Hill,
KBINIIAK >ka30a MypajapblHbIH JKapUsUIaHFaH HETi3Ti olakTap/slH OipiHe aifHaFaHbl OeNTiial OOJBI OTHIp.
Kpimmak MypanapblH TYrenl TaHbIMal, Ka3ipri Kazak TUTiHIH KaJbITaCybl MEH JAaMYBIH TOJBIK TYCIHIIpY
MYMKiH eMec. MoMITyK KBIIMIIaKTaphl TiJIiHE TONBIK 3€PTTEY KYPri3lireH >KOK. /lereHMeH cakTanraH xka30a
€CKepTKIITep, CO3MIKTEp, MOTIHIEp, IIbIFapMaliiap, FhUIBIMH €HOEKTep HeTi3iHAe Taljayiap >Kacallblll,
TEOPHUSIIBIK, SJIICTEMENIIK HEeri3epl KajlaHa 0acTaibl. 3epTTey KYMBICBIH/IA MOMIIYK KBIIIIIAKTAPbIHBIH jKa30a
ECKEepTKIlITepiHe FBUIBIMU 3epTTeysiep apHaraH T. Algapos, ©O. Kypeiunkanos, M. Tomanos, M. Ca0sblp,
C.X. Kynacos, E. EcOoceiroB, A.H. 'apkaBer] CHSKTBI FalbIMAAPABIH KIKTEIIM/IEPi, aHBIKTaMaIBIKTaPHI,
CO3MIK YJrUIepi, Tajjgayjapbl, FBUIBIMU IIKipJepl Herisre aibiHaabl. Makajgana cunaTTaMaibl oic,
JIUHTBOTUIAKTHKAITBIK, d7IiC, TONTACTBIPY dJIiCi, CATIBICTRIPMAIIBI TAPUXHU JJIIC KOIJIAHBUIAIBI.

Homuoicenep men onapovr manoay

Tin 3THOCTBIH TI'e€HEAJOTHSICHIMEH, TApPUXbIMEH, MAaTCPUAJIbIK JKOHE PyXaHH MOJICHUETIMEH, CalIT-
caHaChIMEH THIFbI3 OaiijlaHbICTa JaMuabl. TYpKi TULAEPIHIH iIIIHIAEC Ka3ak TLT JIe KbuLgap OOMBI JTaMBII,
e3apa TYpPKi TULNEPiHIH INIHIE XKOHE ©3re XKYHeaeri TUIAepMeH KapbIM-KaThIHACTa 00Ja OTHIPHII, ©3iHIIK
epeKLIeTiKTepiMEeH KaIBINTacThl. bip YITTBIH HeMece OHBIH TUTIHIH KaJbIITAacybl Oip Ke3eHe FaHa icke ac-
naiapl. Kazak TidiHIH TOJBIK KaJBIITACHIN OITyl MBIHIAFaH JKbUIAap MICHOEPIH KaMTHABI. TiJI TapuUXbIH
OKBITYZIa HETi3I'e€ aJbIHBII )KYPreH 0acThl 19yipiieyaiH OipiH YChIHCAK:

1. Anrraii nayipi (6.3.4. 1l Faceipra peitin).

2. XyH aayipi (0.3.1. Il racelp — 6.3. V rachIp).

3. Kene typki mayipi (V-X rachipiap apajibifbl).

4. Opra TypKi A9yipi (X-XV Facwlpiap apalibifbl).
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5. Kana typki noyipi (XV-XX FaceIpiiap apalibiFbl).

6. Kaszipri moyip (1917 xbuinan Oepi Kapaiirbl Ke3eH).

X-XV racelpiap apaiblfbl TUT TapUXBIHAA TYPKI TIIAEPIHIH AaMyBIHAAFBI OTpa TYPKI AQyipi TYpKi
XaJIBIKTAPBIHBIH KCKE-)KEKE XaJIBIK OOJIBINT KaJbITaca OacTaybIMEH, O3IHMIK EPeKIICTIKTepl aHBIK
KepiHyiMeH cumnarranaasl. OChl Ke3eHAe KABITACKaH KOHE MOJI Ka3a €CKePTKIITEp KAIABIPFaH KbITIIaK
TiJTl KOHIHAE 9Ili KYHTe JeHiH TONBIK IIONY acaiMmail kenemi nen ecenreimis. FruteiMu eHOekTepae ochl
Ke3eHHIH TybIHABUIapbl peTinae Kapaxan oymeri xaz0amapel, Opta Asus TYypKinepiHiH Timi, miaratai
TITIHAETI ecKepTKimTep aTanaasl. MyHBIH 09pi apal ka3ybl €KeHIH aifTa KeTyiMmi3 Kepek. Al apald kazybl
KBIMMIITAK Mypanapbl peTinae MoMIIYK KBIIIITaKTapbIHBIH jkKa30a eCKEepPTKIITEepi MeM TONBIK adThUIMANIB.
Omapapiy aTaysl FaHa Oepilil, JIEKCHKAchl TaHBUIMAW Keledi. byl Ke3eHHIH Tl TapuXbIHAH ajaThlH OPHBI
FBUIBIMU HeTi3zenyi THic. JKeKelereH ecKepTKilTep FalIbIMIapIblH 3epTTeY HbICAHBIHA aliHAIBIIN, FHUIBIMU
eHOeKTep jka3piia OacTamel. Tinm MaMaHAapbhIHA aTalFaH JQyip TYBIHIBUIAPHIH, JEKCUKACBIH MEHTepTYIiH
TEOPHUSIIBIK-9ICTEMENIK HET131H kKacay MaHbI3IbI KaJaM OOJIBIT OTHIP.

XI-XIV raceipiapaarsl apad opinTepiMeH >Ka3blUIFaH MOMIYK KBIIIIAKTAPBIHBIH TUTiHE Kesep 0oJcak,
ocbl ke3eHne Cupus MeH MBICBIp elepiH MEKeHIeNn, OWIIKKE KOJ JKETKI3reH KBIMIIAKTap JKEPridiKTi
XaITBIKTBIH CasiICH-JIEYMETTIK, FEUTBIMU-MO/ICHN OMipiHe BIKHa eTTi. KpImmakTapaan mslkKaH CYITaHaap 3
aHa TUTIHJE COMICeHTIH, OacKkapy OMIIIKTEpiH Je ochl Tie *kyprizeriH [2; 53]. Ocbl cebenrTepre OalIaHBICTHI
OpTAJIBIK capail OWJIIri KBIMIIAK TITIHIE Ka3abl koHe ceiuteni. COHIBIKTAH MOMIIYK KbIMIIAKTaphl T
aybI3eKi celiey Tl FaHa eMec, jka3ba Tim Oomapl. Apal FamsIMIaphl ©3 XaJIKbBIHBIH MYAJECiHE CoWKec,
KBITIIIAK, TiJIIH OKBIN YHPEHY MaKCaThIMEH CO3IIKTep, IPaMMAaTHKAIBIK OKYJIBIKTAP, aHBIKTaMalap, Talaayiap
*kazzael [2; 53].

Oprta fFacelpiapiarbl KpINIIAK o7eOW TUTIH TaHBITATHIH EHOEKTepJi IJIMHTBUCTUKAIBIK TYPFBIIAH
KeleH i 3epTTey Kepek. KeHe KpIMmak TilliH HeTi3iHeH KHIMIIAK TUTIepi TOOBIHA KATaThIH KeKe TUTIEPMEH
CaJIBICTBIpA 3ePTTEH Keje, KBIMIIAK TUTIHIH Ka3ipri MyparepiH aHbIKTay Ja MaHb3Abl Mocene. COHFbI
3epPTTCYJICPAIH HOTH)KECIHE COMKeC KOHE KBINMIIaK TUTI Ka3ipri Ka3ak TUTIHIH TapuXd HeETi3l ekeHi
TYKBIPBIMJTIATBIT KeJe/i.

Kazak Timi OiimMi TapuXblHAa MOMIIYK KbINMIIAKTAPBIHBIH TUTIH OYTiHT1 KYHJIE OKBITY ©3€KT1 Maceie AeI
canaiiMb3. COHBIMEH Koca OyJl Kyp/edi FBUIBIMHA MOcelle €KEeHiHe Ha3ap ayAapybIMbI3 KaxeT. by Tin
kKonganbictarbl Tin emec, XIII-XIV racelpnapnarbl Momiykrep Omimik etkeH Cupust MeH Meickipra
KOJIIaHBICTa OOJIFaH KBIMIIAK TUTIHIH TApUXHA HYCKACHl 00JIBIT OTHIp. OHBI Ka3ipri Ke3ze OKBITYAbIH OipHere
OMICTEMEIIK KOHE IMPAKTHKAIBIK KbIpJapblH KapacThipyFa Ooiiafpl. Ka3ak FhUIBIMBIHAAFBI KBIIIIIAKTaHY
OOMBIHINA JKAaCAIIFaH, TAPUXH KBIIIIAK TUTIH OKBITY 9JIiCTEMECiHE Maiiananyra OonaTelH eHOeKTepre 1oy
xacaybIMbI3 kepek. Meicanbsl, C.K. KynacoBTelH «ApMsH Ka3yisl KelMmak eckeprtkimi. “/lana Xwukap
CO3IHIHY TUII”» eHOeriHAe SCKEPTKIII TUI Ka3ipri Ka3ak rpadukacbIMeH TPAHCKPHUIIIMSIAHBII, KBITIIAKIIA-
Ka3zakiia ce3ik OepuireH. MyHmall eHOCKTEp TapUXH JICKCHUKAHBI TAHBITYIbIH OipAeH Oip KOJbI OOJIBII
OTEHIp.

Fameim E. EcOocbiHOB «EcKi KpIMIax TUTiHIH JEKCUKa-TPAMMATHKAJIBIK, €PEKIIeTIKTePi» aTThl KOMEKIII
OKYy KypajiblHaa «On-uapak» — «Typkiiep TUIHIH 1HXYy-MapKaHAapbl KiTaOb» €CKEPTKIIll MOTIHIHIH
ce3niri xacaradn. COHBIMEH KOCa €CKEPTKINl TLTiHJE KOJJIaHBUFaH rpaMMaTHKa TEPMUHIEPIHIH apaldima-
Ka3akla ce3[iriH Koca OepreH. by eHOek Tapuxu TyprblAaH alfaHa e3 3aMaHbIHBIH 9/IiCTEMEIIK JKeTICTIr
nen OaranaHazabl. MOTIH JISKCHKAChIH CO3IK HETI3IHIE TaHBITY Oap TakKiprOe OOJFaHBIMEH, OHBIH
TePMHUHJICPIHIH KapacThIPbUIYbl JICKCMKA TYPFBICBIHAH FaHA €MeC, TUI OKBITY OJICTEMECi MEH
TEPMHUHKACAMHBIH YITiIEPiH KOPCETE anajibl.

M. Ca0bip «KeHe KpIIIIaK Tl MEH Ka3ak TUTiHIH (OHO-MOP(hO-CeMaHTHKAIIBIK Ca0aKTaCThIFbD) aTThI
eHOeriH/Ie KBIMIIaK ka30a eCKepTKIITepi JEKCHKAChIH YIII TOMKa Oeuin KapacTeipaapl. Onap: Taburar neH
JKaHyapyiap oJeMi JIEKCHUKAChl, ajaM 9JieMi JIGKCHKACHI, MaTePHAJIBIK MOJCHUET JIGKCHKAChl. By KikTey
YIITiCi KBIMIIAK TUTIHIH JIEKCUKACBIH OKBITYIa YTHIMIIBI JIeN ecenTeimi3z. MyHai xikTey yirici Kasipri Ka3ak
TUTIHIH JIEKCUKAChIH OKBITY 1a, 3THOJUHIBUCTHKAHBI OKBITY 14 KOJIIAHBUIBII KaTKAHBIH aiiTa KeTyiMi3 KaxeT.

Conpaii-ak ransiM A.H. ['apkasen reutbiMFa Oenrici3 6ombin kenreH «Kutabu-u Mexxmy-u TepKyMaH-|
TYpKH BE€ @KEMH BE€ MYTalIW» ECKEPTKilliHiH JIEKCHKAJBIK €pEeKIICNiriH TaHy YIUiH ipreii eHOeK apHalbl.
A.H. T'apkaBelTiH COHFbl OachUIBIMBIHA cCyieHe OThIphIN, «KuTabu-m MexMmy-u TepKyMaH-H TYpKU Be
aKEMH Be Myraju» €HOCTiHIH HEri3ri TapayjapblH OasHmayra 0ojaiabl. ATajraH KoJpkaz0a HeEri3ri TepT
TapaynaH Typaabl. bipinmn tapaysl — 3ar eciM. EkiHII TapayblHIa €TICTIK arayiapsl MEH Kajay paiibl
Oepinred. YIIIHIN TapayblHIA €TICTIKTEp MEH €CIM Co31ep KaMThUIFaH. TepTiHIII TapayblHAA CO3IEPHiH
ANTBUTYBI, SFHA €H KOXETTI MPAKTUKAIBIK OeiiMi Oepinren. KuHakTait aliTcak, OChl €HOCKTE MaFbIHAJIBIK-
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TaKBIPBINTHIK TYPFBIIAaH MOMIIYK KBINMIIAKTApbIHBIH ce37epi skuHakrairaH. CoHpali-ak aBTOPABIH
«KpITyakckoe MCEMEHHOE HACTEeAre» aTThl eHOeTiHIe apMsH jKa3ybl HEeri3iHAe KBIIIAK CO3MIr jKacanraH
OonateiH. by cesmikTiH epekmieniri TYCIHAIpMeN Ce3IiK PeTiHAe OpBIC TiMiHAEe YCHIHBUTYBIHAA. Apad
HEMECe apMsH J>Ka3ybl OOJICHIH, KBIMIIAK TLTIHIH TOJBIKTal Ka3aK TUTIHICTI TYCIHAIPMEINi CO3IiTiHiH
yKacalryblHa OyJ1 eHOeK aFbImapT O00Ja amajsl AET eCenTenMis.

Typki JTEKCHKOJOTHSCHIHBIH aiAbIHAa TYPFaH MaHBI3ABI MIHACTTEPHiH Oipi JKEKelereH TUIIepi
CUHXPOHJBIK TYPFBIIAH Ja, JUaXpOHABIK TYPFBIJAH Ja KEUICHII 3epTTeyre aixy OOJIBIN  OThIP
[3; 238]. Kazipri kKa3zak TUIiHIH TapuX¥ CO3JIIK KOPbl YJITTHIH TapuXbIMEH OaitmaHbicThl. Kazak Timi Kasipri
KBIMMIITAK TiAAepl TOOBIHAH OPBIH abIll OTHIp. Kaszak TUTIHIH KBIMIIAKTHIK JEKCHKACHIHBIH ClIeMIepiH
KBIIIIAK TITIHE TIKEIeH KaTBICTHI OpTa FACBIPIBIK Ka30a eCKepPTKIMTEp TidiHeH i3xereH xeH [3; 239]. Och
opaiifa MOMIIYK KBITIIIIAKTaphl TUTIHIH MaHBI3IBUIBIFEL apTa Tycedi. Cebebi cakTanraH jkaz0a ecKepTKilTep
AHAFYPIBIM KOTl.

Tapuxu JTeKCHKOJIOTHSHBIH 0acThl OOBEKTICI JKEKeIereH co3iep. Op CO3MiH TapuXbIHAAa dTHOC eMipi
0ap [3; 238]. MoMuTyK KBITMIIAKTaphI TUTIHAETI jka30a eCKePTKIIITepre KaThICTBI TYPIIi FRUIBIMHE IiKipIiiep 0ap.
Onappa Ta3a KpINIIaK TiTiHIH JIEKCUKACHl €Mec, OFBI3 AUAeKTiCl KaTap )KYpEeTiHiH eckepreai. JlereHMeH xe-
KeJlereH Tajnayiap OFbI3 IUAJEKTICIH aXKbIPATHII, KBITIIAK CO3/ICPIH )KOHE ONIap/IblH CEMAHTHUKACHIH TaHBITA
amanel. YKa30a MyparaTTap JIEKCHKAChlH 3epjeliell Kapacak, Ka3ipri KbIIIIaK TOOBIHIAFbl TUIICPMEH, Kaja
Oepal Ka3ak TUIIMEH OpTaK, TYJIFachl Ja, MaFbIHAChl Jla Cali JICKCHKAJIbIK MapaUie/bIepai OHai
aHbIKTaiMbeI3 [3; 240]. bynm omerre KBIMaK TiMiHIH Ka3ipri Ka3zak TUTIHIH apfel Teri eKeHAIriMeH
TYCIHIIpineai.

Opra FachIpibIK KoDKa30anapa KhIIIaK TiTi JIeT aTanaThiH OYJ1 TiT — Ka3ipri KbIMIAK TiTaepi TOObI-
Ha XaTKBI3BUIBIN JKYPTeH TaTap, Kapakajmak, KYMbBIK, OallKypT, OHBIH ilIiHe Kasak Tuli 1e 6ap — o3 ajabl-
Ha )KEKe YJIT, XaJIbIK TLTi OOJBINT KAJIBINTACYbIHA HET13r1 YABITKBI 006! [4; 7]. MOMITYK KBINMIIIAKTaphl TUTiHE
JKacallFaH Tajaysiap Ja MYHBI jJanenieiai. Byridri TypreigaH Oyl TULMIK KYHEHI KeHe KBIIIIAK TiUT Jen
TaHuMbI3. KeliHri Ka3ak XaH IbIFbI TYCHIHIA KOHE Ka3aK TUIiHE HETi3 00JFaH OChl KoHe Kpimmak Tii [5; 100].

XIV racsip xa30a MypanapbIHBIH TiJTiH KOHE KbIMIIAK TiLTI TEPMHHI asChIHIA KapacThIpa OTBIPHII, TYTaC
TUIIK KYHe PeTiHIE OJap/blH JICKCHMKAChIH Ka3aK TUIl JIEKCMKAChIMEH Ca0aKTACTBIFBIH 3€PTTEY MaHbBI3/IbI
ic [5; 80]. Con yuriH ge aranraH Tapuxu xa3ba eckepTKimTepi Tij OuTiMi cajacklHIa MaMaHJapFa apHaHbl
OKBITBUTYBI KEpeK JIem ecenTeiMiz. MoMIIYK KbIMIIaKTaphl TUTIHIH CO3MIK KOPHI JKajmbl TYPKiI TUIAEpiHE
OpTaK ce3nepAeH Typansl [6; 24]. ¥ATTHIK KOpIycTa OepileTiH 3THOMSJICHH aTayJap/AblH Ma3MYHBIH anryja
Jla KOpCETUIreH 3epTTeyNepiH HOTHKEC] MEH TYKBIPBIMAAPHI FEUILIMU-9IICTEMEINIK HeTi3 peTiHae naiaana-
HbaAbl [7; 171]. XanbIKTBIH STHUKAIBIK KaJbIITACY TApUXBl MEH COJI XaJblK COWIEHTIH TIINIH TapuXbl
e3ekrecin, Oipre epimemi [8; 29]. COHABIKTaH FBHUIBIM TYPFBIIAH Ka3ipri Kazak TUTIH COJ MypaiapiblH
Myparepi peTiH/ie KapacThlpyFa 00iajpl Ien ecenTenmis.

ArajnFaH FBUIBIMH C€HOEKTEpre HEri3Zied OTBIPBIN, MOMIIYK KBINIIAK jkKa30alapblH Ka3ak Tl MeEH
oneOueTi MmoHiHIH OoJamak MaMaHapbIHBIH TYCIHY JKoHE Tannai Oury meHreiin 3eprrey makcarbiaaa 2025
KBIIIBIH 7 coyipi MeH 18 cayipi apansireiaga JI.H. 'ymunes ateranarel Eypa3ust YATTBIK yHUBEPCUTETIHIET]
6B01700 «Kazak Tini MeH ojeOueTi MyFaliMAepiH Iaspiay» MaMaHIbIFbl OoibiHIIA 4-KypcThIH 54
CTYJCHTIMEH MOTIH Tallfay >KYMBICTAPhI KYPTi3iiai. AJIBIH alla ChIHAK VIIH MOTIHJIEp KOHE KOPBITHIHIBI
CBIHAK YIIIH MOTIH TaJIay KYMBICTAPhl OPbIHAANIEL. KBIMIIaK TiTiH/ETT TpaMMAaTHKAIBIK KaTerOpUsIapAbIH
Kas3ipri Ka3ak TUTIMEH CaJbICTBhIPFaH/aa ©31HIK epeKIleIiKTepi 0ap. Aaiga JEeKCUKAIBIK KOP TYPFhICHIHAH
0J1 Ka3ipri Kasak TijgiHe xakpiH [9; 219]. Ce3aep/aiH TapuXbIH CUIIATTAY OJIap IbIH MaFbIHAJIaPbIHBIH BOJIO-
LUSICBIH KapacTelpy aereH ce3 [10; 182]. Kazak TiniHIH Tapuxu JEKCHKOJIOTHUSICBIHBIH MaceiesepiHe Ka3ak
CJIHIH 3THOTEHE31 MeH IJIoTToreHe3i skataabl [11; 439]. Tammay OapbIChiHAa MOMIIYK KhINMIIAK jKa3z0a
eckepTkimrepi «['yrmicTan OUT-TYpKn», « MYHHETYI-Ty3aT» MOTiHepiHeH 8 y3iHi anbHabl. JKyMmbIc Oapbi-
CBIHJIA CAJTIBICTBIPMAIIBI-TAPUXH SJIiC, (PHIIOIOTHSUIIBIK Talliay, KOHTEKCTIK TaNJIay, TAPUXH-KOHTEKCTIK Talaay
YKOHE TPAHCKPUIIIUS 9JIICTEPl KOJIJaHBLIIBI.

l-kecrTe
CryneHTTepaiH MITiHAI Taaaan TyciHy AeHreiiiHin kepceTkimTepi
Karsicymsinap ANIBIH aJla ChIHAK KopbIThIH B ChIHAK AWBIPMAaIIBLIBIFBI
HOTHIKECH HOTHKECH
I Ton 34 % 63 % 29 %
II Ton 39 % 67 % 28 %
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Hotmxkenep anramksl ChiHAKTa TYCiHY IEHIeiiH TOMEH KOPCETKEHIMEH, MOTiHAI Tajnay OapbiChl MEH
CO3JIIK KYpacThIpy, Ka3ipri Ka3ak TUTIMEH CaJbICTHIpa Tajlay HOTHXKECIHIE KOPBITHIHABI CHIHAKTA TapPHXHU
MOTIH JIEKCUKACHIH TYCIHY KOPCETKIII KOFapblUIaIbl.

Kazak Tini Mmamanmaps! yiiH apad rpadukacein OinyaiH MaHBI3BI 30p ekeHi Oenrinmi. Tek Tiaik emec,
TapuXu, MOJICHH, FRUIBIMHU TYPFBIIaH apald rpaduKacs! eneyii opblH anaisl. KazakrapaslH a3y TUTiHIH Ta-
puxu Oip Ke3eHi OChl rpadukaMeH OalIaHbICTBI. AJI HAKTHl TUIMIK 3epTTeyNep VIIH apad rpaduKachiH
MEHrepy MamaHjap YLIiH He Oepeai AereH Cypakka »ayamn Oepcek, OHbIH MaHbI3bl ambiia Tycemi. Opta
FachIpiiap/larkl ka30a eckepTKimrTepinae apad rpadukacbIMeH TaHOAIAHFAH Ka3akK TUTIHIH €CKi CO3JIIK KOPBI,
OHBIH JIEKCUKAJIBIK €PeKIIelNiri, (OHeTHKAIBIK, MOP(HOIIOTHUSIIBIK ©3TelIeNiKTepl cakTaiarad. Apal ka3yIbl
€CKePTKIIITep JIMHTBUCTEP YIIiH TUIIIH JaMy 3BOJIOIFSICHIH 3epTTeyTre HETi3ri AepeKKe3aepAiH O0ipi 6ombi
OTBIP.

Kazipri ke3ne Ka3zak XaJKpl FaHa eMec, Til MaMaHAaphl Ja apal TUTIHJETI JKazylapIbl OKH aTMaiifibl.
Mymnbg e3iHiK cebentepi 6ap. Kenecrik cascar, a3y pedopmanapbl, MOJIEHH Y3UIiC, MAMaH TaIIIbUIBIFBI
XKoHE Tarbl Oackanapel. JKOFapsl OKy OpBIHAApBIHIA Ja MaMaHJap YIIiH apal a3ybl OKBITBIIMANIbI, OHBI
OletiH (husonorrap a3, TPAHCKPHUIIIHUS )KAaCAUTBIH FAIBIMAAP KOK. Keil eHOeKkTep/ie eCKePTKIll TUTiH OKBITY
omicreMeci ymIiH apal TUTIHAETI jKa3yAbl JIATBIH HEMece KHUPWLT SpINTepMeH KaTap YCHIHBIN Kenemi. by
MOCEJIeH] eIy IiH Kokl Ooia anMaiiael aen oinaimel3. Con yiniH e MoMIIyK MEeMIIEKETI TYChIH/A TyFaH
omebu IbIFapManapApl Tin OimiMi opi 9neOueTTaHy TYPFBICBIHAH 3epTTey]e TYPKUSUIBIK FajbIMaap eneydi
eHOek etTi [12; 9]. Anm Ka3ak Tin OLmiMiHIEri ©3eKTiNiri cakramyaa. MyHIai Tapuxu MOTIHIEPIiH TaHBLTYbI
TEK Til OUTIMIHIH FaHa eMmec, 0acka Ja ipremi FRUTBIMIAPIBIH JaMybIHAa CEMTITiH THTi3ep emi. MpIcaibl,
K. Coku Tapuxu 3epTTeynepiHiH KUITTIK Ce3[epi peTiHIe KBIMIaKTap OWJIIK €TKeH MOMIYKTEp eliHJe
KOJIJIaHBUTFaH CO3/Iep MEH YFBIMAAPIBIH MarbIHACHIH amly VIIiH IIaFbIH TYCIHIIpME CO3MiK KYpacThIpFaH
[13; 447]. Con ymrin raneim A.H. I'apkasentig «Kutab-u Mamxmy-u Tapmxyman-u Typku Ba Amkamu Ba
Myranu Ba @apcu» (CBogHas KHHUTa MEPEBOYMKA MO-TIOPKCKH, U TO-TIEPCUIICKH, U TO-MOHTOJIBCKH, M Ha
¢dapcu) eHOeriH oIicTeMENiK TYPFhIJIAH YITIre ajblll, KHIMIIAK TiLTiHIH CO3MIriH KYpacThIpy KaKeT el
ecenreriMiz [14]. Anm OHBIH imKi Ma3MYHBIH XyHeneyne famsiM ©O. KalmapaelH amgam, Koram, TaOuFaT
KIKTETIMIHE HeTi3/Iey KaxeT zen Outemis [15]. byt atanran Macenenepi menryie KoMeKTece/Ii.

3epTTey JKYpridy/Aeri MaHbI3Ibl KagamaapislH Oipi — eckepTkimreperi apad rpadukacsiMeH
’Ka3bUTFaH MOTIHIEP/I JIAThIH rpaduKachiHa TpaHCIuTepanusuiay. Kplnak MypatapbIHbIH apad xazyisl 00-
JyBl FaIBIMIAPIBIH TONTACTHIPYbl OOWBIHIIA €H Kejemni Oeiikti weienreH [16]. SIraum apab jka30a
XKYHeECiHIH OenrijepiH JaThIH jka30a KyleciHiH Oenriyepi apKbpuIbl Oepy KakeT. byt Tinaik TypreiiaH 6acTel
FBUIBIMU KagaM. EckepTkimTep TiTiH OKBITYNIa )kKaHa OyBbIHFa TYCIHIKTI €TYAiH *ayFb3 xkoibl. Cebebi apad
Ka3ybIMEH CaKTaJlFaH Oacranap, Kitanrtap, Koynkaz0a JIepeKTep Ka3ipri yprak yiniH 0elManiM Hemece KUbIH
OKBUIATBIH JICPEKKO3 €KeHiH TYCiHyimi3 kepek. JlaThlH TpaduKkaceiHa TpaHCIUTEpalUsiay apKbUIbl OimiM
aNyIIbUIap MEH 3aMaHayH 13JICHYIIIepre KO/DKETIMII eTe anambl3. Bi3NiH jKaraaibIMbI3a apad jka3yJibl
KBITIIIAK, MOTIHEPi apXUB IIEH My3eiliep e, )keke Kopiap/a xa0blK KyHiHze, Kei0ip TOObI FRUTBIMFa OeNrici3
Ky#ae okatelp. JlaTelH TpaHCAMTepanMACHl KOMETIMEH Ojlap OHAM OKBUIBIN, 3epTTeiie OacTaifbl.
Hudpnanapipyra, Kazipri Typki TiigepiHe ayjmapMa jkacayFa uWKemai Ooia Tyceai. MyHBIH 069pi
€CKepTKIIITEP/IiH FHUIBIMU aifHAIBIMFA eHyiHe MYMKIHAIK Oepesi. OCBIHBIH HETi3iHAe KOFaphl OKY OpBIHIA-
peiaaa 6B01700 «Kasax Tini MeH 9ae0ueti MyFaniMaepid Aaspiiay» MaMaHAbIFbl OOMBIHIIA «KBIMIIAKTAHY»
apHaibl KypCchbIH €HTi3yal ychiHaMbI3. Kazipri Tin OuTiMiHAE TiNI MOJCHUETIICH, STHOCIICH, cascaTIieH, Ta-
HbIMMEH OalJIaHBICTBIpA 3ePTTEY MaHbI3/bI 00JIca, TApUXH T OLTIMIHE jKa30a Mypayap TiUTiH 3epaeney ici
e3ekTi opi Kaxkerti Oombm oteip [17; 85]. Byn kypc Ka3ak JMHIBHCTHKAChl MaMaHIApPBIHBIH KOCiOH
KY3BIPETTLIIrH KEHEHTEe anabl.

CoHBIMEH KaTap TapuxXd JIEeKCHUKaHBI TYCIHY JEHIreWiH CTYJCHTTep apachlHJa 3epPTTEreHe MOMIIYK
KBIIIIAK TUTIHIH JIEKCHMKAChlH 3 caThlga KapacThpyFa OOJAaTHIHABIFBIHA KO3 JKETKI3OiK. Momiyk
KBIIIAKTapBIHBIH TapUXH JEKCUKAChIH MBIHaJall TonTapAa KapacTelpyFa Oonaabl: 1) MarblHACHI CaKTaIFaH
ce3jiep; 2) MarblHANBIK TYPFbIIAH ©3repiCKe YIIbIparaH ce3iep; 3) Kasipri JeKCHKaga cakTajaMmaraH ce3fep.
By HoTmXere Ke3 JKETKi3y YIUiH FalbIMIApAbIH STHOJMHIBHUCTHKA CalachlHAa OHIMIUIIK OepreH iHpeTe
3epTTey d/iCiH TaHIaybIMBI3 Kepek [18].

ATanFaH Tapuxu MOTIHJEp JIEKCHKAChIHA KATBICThI MEKTEIN OKYIIbLIAphIHA AJIEKTUBTI KypC JKacaybl
xKacay il MaHBI3/BI el caHalMbI3. MyH/Iall aBTOPJIBIK OaFiapiamaiap OKyIIbUIapABIH TIJIIK, TAPUXHU JKOHE
MOJICHU >KaJblH TEPEHIETIN, YWITTHIK KYHABUIBIKTAPBl CaHaIbl TYpAE KaObuigayblHa CenTiriH turizedi. On
OipHelre OaFrbITTa OKYIIBIIApFa TAHBIMIBIK TYPFBIAH OCEp STE/i:
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H.K. WanfeiH6an, K.K. KemxanuH

1. Mekten OarmapiaMachiHa KE3JICCETiH KiTaOu ce3aep, KOeHe ce3lep, apad-mapchl TUTIHEH SHICH
COe3/Iep/Ii TYCiHE aITybIHA JKOJT alllajIbl.

2. Tapuxu MOTIHIEp TEK TUIIIK FaHAa €MeC, TapUXU JIEPEKKe3 OOJFaHJBIKTAH, OKYIIBIHBIH TapuXu
CaHACBIH KAJIBIIITACTHIPAIBL.

3. ¥ITTBIK KYHBUIBIKTAP MEH YJITTHIK PyXaHH MOJICHHET TaHbIIAIbI.

4. lllprrapManIbIbK, AKYMBIC TYpIiepi (MaFbIHACHl KOMECKI CO3Ieplli 3epTTey, ayldapMa jkacay, Ce3MiK
KYpacThIpy, KapTouKanap ’acay, FhUIBIMH K004 ka3y) JaMHIbL.

5. OxkymbutapaelH — GYHKUMOHAIABIK —CAyaTTBUIBIFBI  acTapibl OHABI TaHy, KOHTEKCTI TYCIiHY,
WHTEPIPETAIUS JKacay NarabUIaphl HETi31HIe apTaibl.

OcChI KepCceTKIMTepAi HeTi3AeH OTHIPHIIN, « Tapuxu MOTIHAEPIIH JEKCUKAIBIK ChIph» aTThl 10-11 ChIHBIT
OKYLIBUIApbIHA O3JIEKTHBTI KypC pETiHAE KapacThIPbUIFaH aBTOPJBIK OaFgapiaMaHbl  YCHIHAMBI3.
barmapmamaHbiH HeTI3ri MakcaThl OKYIIBIIApFa TapUXd kaz0a EeCKepTKIITeTi JEeKCHKaJIbIK KabaTThl
TaHBICTHIPA OTHIPHIN, Ka3aK TUTIHIH JaMy TapuXbIH TYCIHAIPY, TAPUXH CO3AEPAiIH MAFbIHACHIH ally, YITTHIK
KYHJBUIBIKTApFa KYpMETIICH Kapayra TopOwueney. barmapnama ka3zak TUTIHIH Tapux® Ke3€HIHAErT MOMITYK
KBIMIIAKTaphl €CKEPTKIIITEPiH TaHBITYFa apHAIFaH alFfallKpl (aKylbTaTHB KypcTapAblH Oipi caHamaibl.
barmapnama masmynbiHzna «['ymictaH OWT Typkm» koHe «MYHUETYN-TY3aT» TYBIHIBLIAPHI JKAH-)KAKTHI
TajaaHaapl. by mbiFapMaliap TaHBIMIBIK TYPFBIIAH J1a KYHJIBI OOJIBII, aJaMIrepIiIiK, i3rijIiK, TAOUFAT MeH
KOFaM apachIHIaFrbl YHICCIMIII ©3 iIIiHe alabl.

barnapiaMaHbIH KYPBUIBIMBI:

| Gemim. Teopusnpik akmapat (8 carar). bynm Tapayga MoMIIYK JQVipiHIH CasgCH-MOJCHU TapHUXHI,
KBIMIIAK ~MYpajapblHbIH Ka3aK XaJKblHAAFbl peili, Heriri xa30a ecKepTKIIUTepAiH 3epTTenyi
KapacThIPbLIAIBI.

Il 6emim. «l'ymictan Out-Typkm» (9 carar). Caiid ac-CapaiiplH IIBIFapMachl TUMIK TYPFBIIAH
3eprrenesi. Anam, xKanyap, TaOurat, MaTepHaJIbIK XKOHE PyXaHH QJIEMIe KaThICTHI JIEKCHUKa TalIaHaIbI.

Il Genmim. «Mymniteryn-ry3at» (9 caraT). OCKEpU-OKIMIIUIK TaKbIPBIOBIHAAFEl YJITTHIK Ma3MYH,
KYPBUIBIM, 9CKEPH JKoHE SKIMIIIIIK TepMUHAED XKyieci Oepineni.

IV Genim. LIpFapMaIbLIbIK )KYMBIC XKOHE KOPBITHIHIBI (8 carar). MoTiHIIK Tanjgay, TapuXu CO3IKTED
kKacay, €Ki eHOEKTI CaBICTBIPY, KapToTeKa KypacTelpy xyprizineni. Kaiiranay, Tect tanceipManapbl jkoHe
o00a Kopray apKbUIbl OKYIIBIHBIH JKajlmbl OuliM jAeHreili OaramaHanbl. Op OeiiM asKTanFaH CoOH,
OKYyIIBIIApABIH OUTIMIH O€KiTy MakcaThlH[a KbICKAIla KOPBITBIHABI JKacanaisl. MoamiMeTTep MeH
TancelpManapasl - yebiHyna QR kompmaHeuibl. Byl MHTEpakTHBTI  OKBITYFa, YaKbITTHI  YHEMJIETI,
OKYIIBUIAP/IbIH KbI3BIFYIIBUIBIFAH apTThIPYFa MyMKIHAIK Oepai. Onapasl ToeMeHeri 1-cyperteHn kepyre 6o-
TaJIbI.

1-cyper. «Tapuxu MaTiHIEPAIH JIEKCUKAIBIK CHIPB OaraapiaMacsl OoHbIHIIA cabaKTap/a KOJIJaHblIFaH,
CaHZBIK Kypangapsa OepiireH MagiMeTTep YArici.

ABTOpIIBIK Oaraapiiamajia OeNTiIeHreH KyTUIETiH HOTHXKENep:

— MOMJIYK JI9YIpiHIH TapUXHU-MOJICHH JKaFIaliblH MEHIePe/Ii;

— Heri3ri xxaz0a Mypanap/ilH Ma3MYHbBI MEH epeKIIelikTepin Oinesi;

— TapuXy MOTIHIEPAET] JEKCUKAJIBIK KabaTTapabl capaiaiiib;

— TapuXH )KOHE Ka3ipri Ka3ak TUTIHICTI YFbIMIAP/IbIH ca0aKTaCThIFBIH TYCIHEI];

— FBUIBIMHM TaJIJIAy DJIEMEHTTEPIH KOJIIaHa aajbl.

ArayraH aBTOPJIBIK OarmapiiamMa AcTana Kajaacel okiMairiHiH bl. Anteiacapun atbiaarsl Ne 83 Mekren-
rumHasmsceiHga 2024-2025 oky keutbiamaa 10-11 cerHBIITap apackiHIa anmpoOanusiaH ©TKI31Ii, MOHUTO-
pHHT kacanabl. KaThICyIinsl OKyIIbUIap canbl — 58. MekTen oKyIIbuiapbl TOMEHETIICH cama kepcerTi (2-
KecTe):
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2-xecTe
10-11 cpIHBIN OKYIIBLIAPBIHBIH OKY CaNachbIHbIH HITH KeIepi
Katsicymsinap 2024-2025 xox. 2024-2025 xox. AMNBIpMAITBUIBIFBI
COHbI KbIPKYHEK alibl COHBI MaMBbIp ailbl
10 b 77T% 92 % 15%
11b 80 % 92 % 12%

«Tapuxu MOTIHIEPHIH JEKCHKAIBIK CBIPBD» aTThl Oyl BapwaTWUBTI OarmapmaMa Kasipri Oimim Oepy
XKYHeciHae e3eKTi OopbIHFa ue. baraapiaMaHblH ©3€KTUIIN — YIATTHIK TAPUXH JKAATHI CAKTall, Kac YPIaKThIH
TUIAIK-MOJICHH YHUETAHBIMBIH TEPEHICTY, TAPUXU MOTIHAEP apKbUIbI T/ )KaHa KbIPBIHAH MEHIePTYAE Ka-
ToIp. Kazakcran PecmyOnmukachIHBIH KaJITbl MEMIIEKETTIK OachIMABIKTAPEIMEH OaFaapiaMa TOJNBIK Yilecemi:
«Tonbik anam» uaescsl, «bipryrac Topoue», «Kana rymaHuTapiblk OiiM» K00adapsl MEHOEPiHAE TaPUXH
Mypara >kaHalla Ke3Kapac KaJIbINTaCThIPy KO3/IENTreH.

barmapmama onemuik 6iniM Oepy TpeHITEpIMEH Jie THIFBI3 OaitnaHbIcThl. COHBIMEH KaTap FRUTBIMIA Ta-
PUXHM MOTIHIAEPAI JMHIBOMOACHH, KOTHUTHUBTIK, NPAarMaTHKAIBIK TYPFBIIAH 3epTTey >kKahaHIBIK FHUIBIMH
0arpIT OOJNBINT OTHIP. By Kypc OKYIIBLIApABIH CHIHH OHJIAYBIH, 3€pPTTEYUIUTIK JaFAbICHIH KAJBIITACTHIPHII,
MOJICHH OpTara OeHiMIeHi.

JKympic HOTIDKEN asKTambln, AcTaHa Kalachl OKIMAITIHIH «Omictemenik opransrsdy MKKK
Capanramanbik keHeciHiH 2025 xbuiabiH 23 skenrtokcaH KyHri Ne 3 xarramacel Herisinge «Tapuxu
MOTIHACPAIH JICKCHKAIBIK ChIPbD» BapHUAaTHBTI KOMIIOHEHT OOHBIHIIA OuTiM Oepy OarmapiaMachlH Kajia
JeHTeiiHAe TapaTyFa MenrM KaOblUIIaH bl

Kopvimuinowi

Kazak TinmiHiH TyciHIOipMe CO3IIKTepiHAe MOMIYKTEp KOHE TYPKI XaJBIKTHIPBIHBIH Oipi peTiHze
tycirmipiiren [19; 302]. Momiyk ce3iHiH MOH-MarblHAChIHA KeJETiH 00JcaK, Ka3ak TUTIHICTI KOHEepreH
CO3/IEpAiH TYCiHAIpME CO3AIriHAe aK Ky, MEMIICKETTIH KYJIbl [Ier€H MarblHaJapbIMEeH TYCIHmipiiesi
[20; 211]. An KpImmakTapAblH 631 Ka3aK XaJKbIHBIH KaJbIITaCyblHA HeETi3 OojFaH kKeHe Taiima [21; 67].
Onap/plH pyXaHHu jKOHE MaTepHalJIbIK Mypachl Ka3ipri Ka3ak FhUIBIMBIHAH OpBIH anajbl. COHBIMEH MOMITYK
KBITIIIAKTAPBIHBIH Ka30a eCKePTKIMTepi Ka3ipri Ka3akK TUTIHIH JaMybIHBIH TapHUX¥ Ke3€HIHJe MaHbBI3BI Oap.
OcpbIraH JIEeHIHTI FRUTBIMU TYKbIPhIMJIAp/ia Ka3akK TUIIHIH aybI3Iiia HOpMajlaHFaH 9/1e0H TUT PETIHICTI KbIpbIHA
0achIMJIBIK Oepijim, Tij TapUXbIHIAFbl jka30a MypanapAblH Ka3ipri Ka3aK TUIIHE KaThICTBUIBIFBI ©3
neHredinae seprrenmeit kenai. Makama mMasMyHbIHAa aTtanraH «['yiictan oWt Typku» xkoHe «MyHiery-
T'y3aT» eCKePTKIIITEPi OpTa FachIpiapIarbl KbIMIIAKTapFa THECUTi OOJIBII, CO3/TIK KOPHI Ka3ipri Ka3ak TUTiHIH
TapUXW JICKCUKACBIH Kypaisipl. KhINIaKk Ke3eHiHe KATBhICThl TapUXU JICKCHMKAHBIH Ka3ipri Ka3ak TiTiHe
KaThIChIHA Kapai, MarbIHACHI CAKTAJIFaH CO3JIep, MaFbIHAJIBIK TYPFbIIAH ©3repiCKe YIIbIparaH ce3zep, Kasipri
JIEKCHKaJla cakTaJIMaraH Co3/ep Jel KapacThIpyra 0oJa bl

Kpimimak »xa3z0a eCKepTKIITepi, COHBIMEH KaTap MOMIIYK KbINIIAKTAPbIHBIH ka30a eCKePTKIIITepi Ka3ak
onedu TUTIHIH TapuXbl, TApPUXU JIEKCHUKOJOTHS, KBINIIAKTaHY CHIKTBI KypCTap HETi3iHJEe KOFapbl OKY
OpBIHAApbIHJA Ka3ak Tl OLTiMi canacklHAa apHaibl OKBITBUIYBI THIC jaen ecenteimisz. Ox Kazipri kazak
TITIHIH HETI31H TYCiHyTe, TUIMIH JaMy SBOJIIOIMICKHIH, JIEKCUKAIIBIK e3repictep ceOebin kepe Oiryre, TUIIIK
TApPUXH CaHACHIH KaJIBIITACTBIPHIN, KOCIOM KY3BIPETTLIIrH apTThIpyFa KeMeKkTecesi. by camanarel Genrini
Oonran Mocenenep Ae OipmiamMa aHBIKTAILABL. MOMIYK KBIMIIAK *ka30a eckepTKiluTepi apad >ka3ybIMEH
OepinreHAiKTeH, MOTiHAep Oenrinai OosiFaHbIMEH, FHUIBIMH aiHambIMFa Tyred eHOeil orelp. OnapabiH
ayJIapbUIMaybl, CO3/IK KOPBIHBIH TalgaHOaybl, KbIIIIAK Tl CO3IITIHIH jKacaliMaybl CHSAKTBI cebenTepi e
6ap. Ocbl opaiina onap/bIH JIaThIH JKa3yblHA TPAHCIUTEPAIMSIIAHYBl OYJI MPOIeCTEeP/l JKEAeIeTe anajbl.
CoHbIMEH Koca KOJIAaHBICKA eHreH « Tapuxu MOTIHAEPAiH TapUXH ChIPhD» (BapUaTHBTI KOMIIOHEHT OOMBIHIIA
Oimim Oepy Oarjmapmamachl) OUTIM allyIIBUTAPIBIH TAHBIMIBIK Opi TUIMIK TYPFBIAH MOMIIYK KBIIIIIAK
MOTIHJIEpIH MEHTepTe alajibl. ATalnFaH ecKepTKITep Ka3ak TUTIHIH TapuXy Mypajiapbl peTiHlie capajaHybl
THIC.
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H.K. llanremo6ait, K.K. Kemxaniua

MeToaoJi0ru4YecKe u TEOPEeTHYCCKHE OCHOBBI NMpenoaaBaHus JICKCUKH A3bIKA
MaAMJJIKKCKHX KHUITYAaKO0B

Kazaxckuii sI3bIK MMeeT JUTUTENBHYIO HCTOPHIO Pa3BUTH. B mcTOpmM (OpPMHPOBAHUS M pa3BHTHS S3BIKA
Ba)KHOE MECTO 3aHUMAeT KHIMUaKcKuil mepnoj. Kumuakcknit 131K — HCTOPHIECKHH S3BIK, MIMPOKO HCHOJNb-
3oBaBmmiics B Cpennue Beka Ha Teppuropui EBpasun. OHEM 13 HATTAIHBIX JOKa3aTeIbCTB (POPMUPOBAHUS
Ka3aXxCKOTO sI3bIKa Ha OCHOBE KHITYAKCKOTO SIBISICTCS €ro Jiekcuueckuil ¢poua. B Hacrosiiiee Bpems B Ka3ax-
CKOM $I3bIKO3HAHMHU BO3PACTaeT MHTEPEC K 3YUEHHIO KMITYaKCKOro Mepruojia B UCTOpUH sA3bIKa. II1ceMeHHbIe
HNaMATHUKM KHITYaKCKOTO S3bIKA COXPAHMINCH B PA3JIMYHBIX TeorpaduuecKux perdoHax W MpeJCTaBiIeHbl B
pasHoii rpaduke. OTO OBUIO TECHO CBA3aHO C MCTOPUYECKUM, KYJIbTYPHBIM, BOGHHBIM M 3KOHOMHYECKHUM
BIMSHUEM KHITYAaKOB. B cuily MCTOpHYECKUX IPUYUH IIEpPECEIUBIIUECA KUITYAKU OKa3blBaIU 3HAUYUTEIILHOE
BIIMSIHUE B MECTaX CBOETO IIPO>KUBAHUSA, B PE3yIbTaTe YETrO CO3AaBAIUCh TPYAbl U IPOU3BEICHUS HA KUITYaK-
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ckoM si3pike. COXpaHUINCh TaKXKe MPOU3BEACHMS, MEpPEeBeIEHHBIE Ha KMITYAKCKUI sA3bIK. BOMBIIMHCTBO M3
HHUX OBLIO CO37[aHO Ha TeppuTopuH Erunra B mepuoj rocnoAcTBa MaMIIIOKCKMX kumdakoB. Ilo cBoemy co-
Jep’KaHUIO JaHHbIE TEKCTBHI OXBATHIBAIOT PA3JIMYHbIE TEMATHYECKHE HAMpPABICHUS U OBUTH 3a()MKCHPOBAHBI
apabckoii rpadukoil. B ka3aXxckoM s3bIKO3HAHMH BenETCsl paboTa 10 CHCTEMATH3AIMH MUCEMEHHBIX MaMsIT-
HUKOB, CBS3aHHBIX C KUITYaKaMU, UX IIEPEeBOy U HaydHOMY aHanu3y. HecMoTps Ha TO 4TO UCcIeOBaHUS OX-
BaTHIBAIOT JUIUTEJIBHBIA BPEMEHHOM Nepuoj ¥ MHMPOKUI Kpyr BOIIPOCOB, NUChMEHHBIC MAMATHUKU HA KUII-
YAKCKOM $SI3bIKE JIO HACTOSIILEr0 BPEMEHHU U3Y4YEHBI HE IIOJTHOCTBIO. Psl HCTOUHUKOB HCCIIEI0BaH BCECTOPOH-
He, TOTa KaK HEKOTOPbIe PacCMaTPUBAIOTCS JIUIIb B PAMKaX OTAEIbHBIX cTaTel U 0030pHBIX padot. MmeroT-
s TaK)Ke MAMATHUKH, KOTOPBIE N3BECTHBI TOJIBKO O Ha3BaHUIO, HO HE OBUTH M3YUCHBI, a TAK)KE HCTOUYHUKH,
MECTOHAXO0KIEHHE KOTOPBIX O CUX IIOp HE YCTAaHOBJIEHO. BBeIeHNe TaHHBIX MaTepHaoB B HAYYHBIH 000pOT
HO3BOJIMT JIOMOJIHUTH MCTOPHIO Ka3aXCKOTO JIMTEPATYPHOTO S3bIKa HOBBIMH (DaKTOJOTMYECKHUMH JIAHHBIMH.
Bospacraer HaydHO-TI03HABaTeIbHAS 3HAYMMOCTh W3YYEHHs] KHITIAKCKOTO Haclemus Julsl OyIyIIux cHerua-
JIMCTOB B O0JACTH Ka3aXCKOW JIMHTBHCTHKH, a TakKe JUI OOYJaloOIMXCsl BBICIIMX yYEOHBIX 3aBEJCHHH B
paMKax JIEKTHUBHBIX KypcoB. TpaJUIMOHHO IpenojaBaHHe Ka3aXCKOro s3blka OrpaHUYKMBAIOCh MPEUMYIIe-
CTBEHHO CTPYKTYPHO-TMHIBUCTHUYECKHM acleKToM. I[IucbMeHHble NaMATHUKM KUIYAKCKOIO S3bIKa I03BOJISA-
10T TIIy0XKe OCMBICIHTH HCTOPHUYECKYIO (DOHETHUECKYIO0, TPAaMMATHYECKYIO M JISKCHUECKYIO CHCTeMY Ka3ax-
CKOTO sI3bIKa. B mpomecce M3ydeHns TEKCUKH KAMYAKCKUX MaMSATHUKOB, 3a(MKCHPOBAHHBIX apabCKoil rpa-
(uKoii, BRIIBISIETCA PAL aKTyaldbHBIX IpooieM. I1o TaHHBIM HampaBICHUSIM HEOOXOIMMO NPOBEICHUE CHC-
TEMHOH HaydHOH pabOTHI M MPEACTABICHNE KUIMTIAKCKOH JIEKCHKH, OTPaKEHHOH B apaOCKON MUCHMEHHOCTH,
HaygyHOMY coobmecTBy. [lomaBmsiomee GONBIIMHCTBO JEKCHUECKUX SIHHHUIl KAMYAKCKOTO SI3bIKA COXpPaHH-
JIOCh B COBPEMEHHOM Ka3axCKOM si3blke. Kunmuakckuil s3bIk sIBIIIETCSA HE TOJIBKO UCTOPUYECKONH OCHOBOH Ka-
3aXCKOT0 s13bIKa, HO ¥ OJJHUM M3 KIIFOUEBBIX (hakTopoB ero opmupoBanus. OGOCHOBBIBasI aKTyaIbHOCTD 3a-
SIBICHHOU TEMBI, B CTaThe aHAIU3UPYIOTCS METOJOJIOIMYECKUE U TEOPETHUECKUE OCHOBBI IIPENOJaBaHU JICK-
CHUKHM HCTOPUYECKUX TEKCTOB B KayeCTBE 3JIEKTUBHOIO Kypca AJs CTYJEHTOB S3BIKOBBIX CIIELHaIbHOCTEH
BBICIIHMX y4eOHBIX 3aBEJCHHH M ydamuxcs mkoi. ITo pesynpraTaM ncciaenoBaHus GOpMyIUPYIOTCS HAYIHO
000CHOBAaHHBIE BBIBOJIBI M IAIOTCSI MIPAKTUIECKHE PEKOMEHJALlUH.

Kniouesvie cro6a: KbIITIaKCKUH SI3bIK, TUCHMEHHBIC TTAMSATHUKN KBIITYAKCKOTO A3bIKA, JEKCHKA, HCTOPUYCCKAS
JIEKCHKa, HCTOPUYECKIE TEKCTHl Ha apaOcKoil rpaduke, METoAMKa MPENoJaBaHusl, SJCKTUBHBII KypcC, COBpe-
MEHHBIH Ka3aXxCKUH S3BIK.

N.K. Shalgynbay, K.K. Kenzhalin

Methodological-theoretical Foundations for Teaching the Lexicon of the Mamluk
Kipchak Language

The Kazakh language has a long history of development. An important place in the formation and evolution
of the language is occupied by the Kipchak period. The Kipchak language is a historical language that was
widely used across Eurasia during the Middle Ages. One of the most evident proofs that the Kazakh language
was formed on the basis of the Kipchak language is its lexical stock. At present, Kazakh linguistics is show-
ing increasing interest in the study of the Kipchak period in the history of the language. Written monuments
of the Kipchak language have been preserved in various geographical regions and are represented in different
writing systems. This was closely connected with the historical, cultural, military, and economic influence of
the Kipchaks. Due to historical circumstances, the Kipchaks who migrated exerted significant influence in
their new places of settlement, which led to the creation of scholarly works and literary texts in the Kipchak
language. Works translated into the Kipchak language have also been preserved. The majority of these texts
were produced in Egypt during the period of dominance of the Mamluk Kipchaks. In terms of content, these
texts cover a wide range of thematic areas and were recorded using Arabic script. In Kazakh linguistics, sys-
tematic efforts are being made to classify written monuments related to the Kipchaks, as well as to translate
and analyze them. Despite the fact that research covers an extensive time span and a wide range of issues,
written monuments in the Kipchak language have not yet been fully studied. Some sources have been com-
prehensively examined, whereas others have only been addressed within the framework of individual articles
and review studies. There are also monuments that are known only by name but have not been studied, as
well as sources whose whereabouts remain unknown. Introducing these materials into scholarly circulation
will contribute to enriching the history of the Kazakh literary language with new factual data. The scientific
and educational significance of studying Kipchak heritage is increasing for future specialists in Kazakh lin-
guistics, as well as for students in higher-education institutions within the framework of elective courses.
Traditionally, the teaching of the Kazakh language has been largely limited to a structural-linguistic perspec-
tive. Written monuments of the Kipchak language make it possible to gain a deeper understanding of the his-
torical phonetic, grammatical, and lexical systems of the Kazakh language. In the process of studying the vo-
cabulary of Kipchak monuments preserved in Arabic script, a number of pressing issues are identified. Ad-
dressing these issues requires systematic scholarly work and the presentation of Kipchak lexicon recorded in
Avrabic writing to the academic community. The vast majority of lexical units of the Kipchak language have
been preserved in the modern Kazakh language. The Kipchak language is not only the historical foundation
of the Kazakh language but also one of the key factors in its formation. By substantiating the relevance of the
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topic, the article analyzes the methodological and theoretical foundations for teaching the vocabulary of his-
torical texts as an elective course for students of language-related specialties in higher-education institutions
and for school students. Based on the results of the study, scientifically grounded conclusions are drawn and
practical recommendations are provided.

Keywords: Kipchak language, Kipchak written monuments, lexicon, historical lexicon, historical texts in Ar-
abic script, teaching methodology, elective course, modern Kazakh language.
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Hemenkue KyJMHaApHBbIE peajiii U CIIOCO0OBI UX MepeBOo/ia HA a3epOailIKAaHCKUIl A3bIK
(na maTepuasie npousBenennii I'. Manna u I'. béns)

JlaHHas cTaThs MOCBAIICHA aHAIN3Y HEMEIKUX KYIMHAPHBIX PEeIMi U MX NepeBOIy Ha asepOalKaHCKHI
S3BIK HA MaTepuaie npousBeieHui «BepHonmognansslii» I'. Manna u «I'naszamu knoyHay I'. bémmsa. Kymu-
HapHbIE pealnuy MOHMUMAIOTCS KaK JIEKCHYECKHe eMHHILBI, 00HAPY>KUBAIOIHE TECHYIO CBSI3b C ONpeeTIeHHOM
KyIbTypoi. OHHM OTpaxaloT HaI[OHAIBHBIE, COI[HANBHBIE H HCTOPUYECKHE OCOOCHHOCTH M YacTO HE UMEIOT
HPSIMBIX COOTBETCTBHI B LIENIEBOM f3bIKE. B IIeHTpe HccieqoBaHUs CTOST MEpeBOIIECKHe MPOOIeMbl, 00y-
CIIOBJIEHHBIE KyIbTYPHOH crenM(HUKOH peannii, a TakKe BOIPOC 00 aJeKBAaTHBIX NEPEBOTIECKUX PEIICHUSX.
Onupasich Ha TEOPUIO JMHIBUCTHKH, aBTOP Pa3srpaHUYMBACT TAaKUE IOHATUSA, KaK «METOI», «CTpaTerus» U
«cmocod» nepesoa. Oco60ro BHUMaHuUs 3aCly’KUBaeT Kiaccu(pHUKalus coco00B MepeBOIa, PeI0KEHHAs
B. Konnepowm, cimyxaias cBOero poja aHaIUTHYECKHM MHCTPYMEHTOM [ OLIEHKH TEKCTOBOTO MaTepHaa.
MHorouucieHHble IPUMEPBl U3 OPUTHHAIBHBIX IPOU3BEACHUN U UX IEPEBOAOB SIPKO AEMOHCTPHUPYIOT, KaK C
MOMOIIBIO PA3TIMYHBIX CIIOCOOOB MEPEeBOAA, TAKUX KaK 3aMMCTBOBAaHKE, KAIBKHPOBAHUE, BRIOOP ONIKaHIIero
0 3HAUCHUIO COOTBETCTBUS, SKCIUIMKANWS U aJallTaIHs, MOTYT OBITh IE€pelaHbl Ha a3epOailPkaHCKUH S3bIK
HEeMellKue KyJIWHapHble peanuu. Bribop cmocoba mepeBoja 3aBHCHT HE TONBKO OT 00BEMa JISKCHYECKOTO
3HAUEHUS Peasnii, HO U OT KOHTEKCTAa, CTUIIA, a TAKXKe UAEH XyJ0KECTBEHHOTO mpousBeaeHus. [loatomy nx
nepezada Ha [IeJIeBOH s3bIK HOHMMAETCsl He TOJBKO KaK HPOIEcC SI3BIKOBOTO TpaHcdepa, HO M KaK CIOXKHBIH
aKT MEXKYJIbTYpHOTO nocpenHuyectsa. Kpome Toro, BBIACHSETCS, YTO KyJIMHApPHBIE PEAMU CIIy’KaT TaKKe
JUISL XapaKTePHCTHKU MEepCOHaXKeH, H300pakeHHsI CONUATIBHBIX CJIOEB M CO3JaHUs UCTOPUYECKOH ayTeHTHY-
Hoctu. Ourypupyronye B 000X poMaHax Ha3BaHWS OJIIO U HAIIUTKOB SIBIISIIOTCS] HE TOJIBKO OTHOCSIIUMUCS
K TTOBCEIHEBHOCTH JETASIMH, HO M 3HAYMMBIMH 3JIEMEHTAMH, OTPaKAIONIMMH OOILIECTBEHHYIO HEpapXuIo,
UJICOJIOTHIECKHE YCTAaHOBKH M KYJIBTYPHYIO NMPUHAAIEKHOCT. ABTOpP NMPHUXOJUT K 3aKIIOUEHNIO, YTO KyJIH-
HapHBIE Pealini, HeCMOTPS Ha CBOIO KAXKYIIYIOCS OOBIIEHHOCTD, SIBIISIOTCS CEPhE3HBIM HUCIIBITAHUEM IS TIe-
peBOIUMKa M TPEOYIOT OT HETO YETKOI M B3BEIIEHHOH cTpaTernu. Beah 0COOEHHO B XyI0KECTBEHHOM KOH-
TEKCTe BEChbMa BaXKHO CO3/JaTh OaJlaHC MEXAY KYJIbTYPHOH Yy)KIOCTBIO U JOCTYITHBIM NOHHMAHHUIO COJepIKa-
HUeM. B cratbe moquépkuBaeTcs 3HAYMMOCTh HALIMOHAJIBHON KyXHH KaK HOCUTENS KyJIbTYpHOH MAEHTUYHO-
CTH M OTMeYaeTcsi HeoOXOJUMOCTh THIATEIbHOM, YMECTHOW C TOUKHM 3pEHUs KOHTEKCTa Iepelad KyJuHap-
HBIX peasluil B XyJ0KeCTBEHHOM IlepeBoJie. Bce 310 colelicTByeT COXpaHEHHIO KyJIbTYPHBIX HIOAHCOB U ay-
TEHTUYHOM Iepesiaue UCXOIHON KyIbTYphI.

Kniouesvie cnosa: KynuHapHBIE pealiid, KyIbTypHas 00yCIIOBI€HHOCTb, OPUTHHAIBHOE IIPOMU3BEICHUE, XY-
JIO>KECTBEHHBIH MIEPEeBOJI, CIIOCOOBI, CTPATETHH M METOJBI IEPEBOAA, CTENICHb YKBHBAJIICHTHOCTH, ayTCHTHI-
HOCTB.

Beeoenue

UzBecTHO, uTO MI00asi KyJNbTYpHAsi OOLIHOCTh MMEET CBOE COOCTBEHHOE KYJIBTYpHOE NOCTOSHHE, SIB-
JISIOIIEECs] OTPAKEHUEM €€ KyJIbTYpHBIX ocoOeHHocTed. KynbTypHOE H0CTOSIHHE MOXKET MPOSBIATHCS MO-
pa3HOMYy: B 0OBIYASX M TPAAUIHSX, OCKIe, MaHepe noBeneHus [1; 12]. OHO HAXOIHUT CBOE BhIPAKEHHE U B
sSI3BIKE CTPaHbI WM Hapoja. B mepeBomryeckoil muTeparype Takue crieliuuIHbIC IS ONpeJIeIEHHON CTpaHbI
WIN KyJBTYPHI 3JIEMEHTHI Ha3bIBAIOTCA peanusimMu. Peannu 0003Ha4YaloT 371eMEHTHl ObITa, UCTOPUH, KYJIbTY-
PBIL, TTOJIMTUKY ¥ HE IMEIOT COOTBETCTBUH y Apyrux HapoaoB. Cio/la OTHOCSTCA Ha3BaHUA MPa3THUKOB, 00bI-
4aeB, Urp, IPEIMETOB rapaepoda, 6110/, HAMUTKOB, OPTAHU3AIUN U UX WICHOB, Mpodeccuii. OHU MPOUCXO-
JSIT U3 caMbIX pasHBIX cep deraoBeueckoi xu3Hu [2; 59]. B mepeune peanuii 3HauUMOE MECTO 3aHHUMAIOT
HAaMEHOBaHUs OJIIOJ U HAIUTKOB, M 3TO HEYAMBUTEILHO, BEAb OHH OTPAXKAIOT OCOOCHHOCTH KYNbTYpHI [3;
165]. bmrona, HaUTKU W BpeMs MpUEMa MUIIK CITy’KaT JUIs pa3sTpaHNYMBaHUS COIMAIBHBIX, ITHUYECKHUX,
PENUTHO3HBIX Ipynil U cnoeB. KynbTypa nmuranus mpenctaBiasieT coO0i MPOYHBIA 3JEMEHT KOJUIEKTUBHON
UIEHTUYHOCTH.

HanmenoBanusiM OJ11011 1 HAITUTKOB OCOOEHHO YacTO MPHUIUCHIBACTCS YepTa CHIIBHOM KyJIbTYpHOH NpH-
BSI3aHHOCTH | KYJIBTYPHO-TEPPUTOPHATBHON AEeTCPMUHUPOBAaHHOCTH [4; 49].

N . - . .
Xar-xabap yutin aBrop.e-mail: gasimovajamila@yahoo.de
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Hemeukune KynuHapHble peanum n Ccnocoobl...

Takum 00pa3oM, peajud — 3TO PEATN30BaHHBIC C MOMOIIBIO S3bIKA COLMOKYJIBTYpHBIE KaTeropuw,
YHUKQJIBHOCTh KOTOPBIX MOXET CO3JaBaTh TPYIHOCTH B Ipouecce neperoga. [loatoMy B mepeBogoBenue-
CKOI1 TuTepaType 4acTo MOAHUMAaETCs MpobiemMa mepeBoa peaiuii Kak oJfHa U3 HanboJjee JeTNKaTHBIX.

OOBEKTOM JaHHOTO HCCICAOBAHMS SIBISIOTCS MPOM3BEICHUS KIACCHKOB HEMELKOH JuTepaTypbl XX
BEKa M UX MEPEBOIBI Ha a3epOaliDKaHCKUH S3BIK.

[Ipenmerom uccrnemoBaHuUs SBISIOTCS HEMEIKHE KyJTWHApHBIE pealnd W CHocOoObl WX TepeBojaa Ha
azepOaiipkKaHCKHUI S3bIK Ha MaTepuale MPOU3BEJCHNIN KIIACCUKOB HEMEIKOH JnTepaTtypsl XX Beka.

Llens u 3amaun ucciaenoBaHus. Lledpio HAyYHOTO MCCIENOBAaHUS SBISETCS MOAPOOHOE M3YUEHUE He-
MEIKAX KyJTUHAPHBIX PEaTNii B CITIOCOO0B WX TMepeaadr Ha a3epOaiKaHCKHA S3bIK.

s nocTrKeHus: HOCTAaBJIEHHOM LIEJN ONPEIENICHBI CIEYOIINE 3a0a4n:

- BBISIBUTH OOIIHE TEOPETUUECKUE MTPOOIIEMbI ITEPEBOIa pealluii;

- pa3nuyaTh MOHATHS «CIIOC00», KMETOMI» U «CTPATETHs» epeBOa;

- BEJIETIUTH Pa3IMYHbIe METOIBI U CIIOCOOBI IEPEBO/IA;

- CpaBHMBasl OpUTHHAIbHBIE TPOU3BEIEHUS HEMEIKHUX KJIACCUKOB XX BeKa C MX MepeBOJlaMU Ha a3ep-
OaliPKaHCKHI S3bIK, IPOCTICTUTD, KaKUe CIOCOOBI IEpeBOIa MPUMEHSIIOTCS IIEPEBOTYNKAMM;

- OIPENETUTh CTENEHb SKBUBAJECHTHOCTH U aJ€KBATHOCTH MPU NEPEBOJEC HEMELKHUX KYJIHHAPHBIX pea-
JIUi Ha a3epOaliPKaHCKUN S3bIK.

Mamepuan u memoovl uccied08anus

B xone uccnenoBanusi ObUTM MCIIOJIB30BaHbI OIUCATENBHBIA U CPABHUTEIBHO-CONOCTABUTEIbHBIN Me-
TOJBI, @ TAKXKE METOJ HEIOCPEACTBEHHOTO HAOMIOACHHUS U KOMIIJIEKCHOTO aHAJIN3a IIEPEBOAOB (aHAIN3 KyJlb-
TYpHOTO CBOEOOpa3usl M €ro JMHI'BUCTUIECKOTO BBIPAYKEHHUS).

Marepuanom ucciaeaoBaHus NOCTY>KUIU poManbl «BepHonoananselii» I'. Manna u «['na3zamu kioyHa»
I'. bénns u ux mepeBoAbl Ha a3epOailKaHCKUH s3bIK, BeimonHeHHbIe Y. ['ypbannsr u B. 'amkueBbiM. AHa-
3 cPOKyCHPOBaH Ha HEMEIKHX pealusax, 0003HAUaroImUX 002 U HAUTKH U OTIMYAIOIINXCS SPKO BBI-
PaXXEHHOU KyJIbTYpHOH HAPaBJIEHHOCTBIO.

Peszynomamor u ux obcyscoenue

Peanuu — cioxHoe ucnbITaHue s nepeBoaunka. Kak mpaBuiio, OHH HETEpeBOAUMBI U HE COBCEM
TOYHO 3apHKCUPOBaHbI B JeKcHKoTrpaduyeckux nocodusx [5; 11]. TpynHocTH niepeBojia peanuil HapsiIMyro
00yCIIOBJIEHBI MX NPUPONOW. Tpaauuuu OnpeneeHHON S3BIKOBON OOIIHOCTH M UX 3aKPEIUIEHHOCTb B HC-
XOJTHOM SI3bIKE MPAKTUYECKH HE MUMEIOT TIOJTHBIX AKBHUBAJICHTOB B 1eieBoM [6; 26]. Crenuduka peanuid, ux
YKOPEHEHHOCTh B KYJIBTYPE U MPUBI3aHHOCTH K ONPEAEICHHOM 3110X€e, )KaHPY MWIN UCTOPHUECKUM COOBITUIM
TpeOYIOT OT NEPEeBOIUMKA HE TOJBKO S3BIKOBOM, HO M MPO(eCcCHOHATBHON U KyJIbTYPHOH KOMIIETEHTHOCTH
[7; 47].

Ecnu mox KynbTypo# MOHMMAalOTCS MpaBMIa U HOPMBI, PETYJIMPYIOLIHE TIOBECHHUE YICHOB ONpeaeeH-
HOTO OOIIECTBA, TO MOJ KYJIbTYPHOH KOMIETEHTHOCTBIO — 3HAHWE ATHX MPAaBHJ U HOPM W BIIAJICHUE WMHU.
KomnereHnTHOCTE B CBOEH COOCTBEHHOM KyJIbTYpE BCerja MMeeT MecTo ObIThb. IIpu 3TOM yacTo oHa HE 0CO3-
Haetcs. [Ipu KoHTakTe ¢ 4y>KOH KyJIbTYpOil ee OTAEIbHBIE WM LEIMKOM B3SITHIE JJIEMEHTHI TaK)Ke HEO0CO3-
HaHHO BOCIPUHUMAIOTCS U MHTEPIPETUPYIOTCS B COOTBETCTBHM C HOpPMaMH CBOeH KyibTypsl. Ho Heocos-
HaHHAasT KOMIIETEHTHOCTh OKa3bIBAETCS HEAOCTATOYHOH AJisl mepeBogunKa. UToObl yMETh MEepeBOANUTH, eMYy
HYXXHa CO3HaTeNbHasi KOMIIETEHTHOCTh KaK B CBOEH COOCTBEHHOH, Tak M B Uy>Koi KynbType [8; 41]. Takas
OCO3HaHHAsi KOMIIETEHTHOCTh MEXIY ABYMS KYJIbTYpaMH MEPEXoauT B mepeBomyeckyro. [loaTtomy mepeBo-
UMK, BBICTYTAIONINN B Ka4eCTBE KaK MHUCHbMEHHOTO, TaK M YCTHOTO ITOCPEJHMKA, a TAaKKE PETHOHAIBHOTO
JKCIIEPTa, TOJDKEH 00J1aAaTh 3TOM IBOMHON KOMIIETEHTHOCTHIO [9; 1].

Kynunapssle peanuu BBUAY CBOE€H MHUMOW TPUBHAJIILHOCTH SIBJIIFOTCS TOTEHIIMAIIBHOM JIOBYIIKOW ISt
nepeBourka. [Ipoctora 3Ta BRITEKAET U3 TOTO, YTO OHM 00pa3yroT QyHIAMEHT JJIsl JIt0Jei, 00beIMHEHHBIX
O0IIMM OMBITOM (KaXKABII BEIb UMEET /€0 C MPOAYKTaMH MUTAHMS, UX IPUTOTOBICHUEM, TOTPEOICHHUEM).
OnHM JOCTYIHBI IOHUMAHHUIO M TO3BOJISIOT PEIIMTh MHOTHE JIEKCHYECKHE MPOOJIEeMbl, KOTOPbIE MOTYT BO3-
HUKHYTH B IIpoIiecce mepeBojia. Tak, cuntaeTcs meaecooOpa3HbIM BKIIOUEHHE KYIHHAPHBIX PEIETITOB B IPO-
rpaMMy MEpPEBOOBENUECKUX TUCIMIINH. XOTS OHU M KaXYTCsl IPOCTHIMU Ha MEPBBIA B3TJISAA, OHU MOTYT
MPUBECTH K BO3HUKHOBEHHIO OOJBIIOIO KOJUYECTBA NEPEBOJUECKUX MPoOIeM, KOTOphIE, B CBOIO OYepelb,
TIOBJIEKYT 3a CO00 cephe3HbIe OMMUOKH B IEPEBOIC U HEMpaBmiIbHOE ero BocmpusaTue [10; 58].

Kak ormeugaer M. CHemr-XopHOH, CIIEKTp MPoOIeM JOCTATOYHO IMPOK: HAYWHAS C CIUHUIT U3MEpe-
HUS, TJarojibHBEIX CIIOBOCOYETAaHUM U CBA3aHHBIX C HUIMHM CEMaHTHUYECKUX TOHKOCTEH M 3aKaHYMBAs HHTPEAH-
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entamu [11; 89]. KynunapHble peaqum — 3TO «IPUCTaHUILAY» XAPAKTEPHBIX I ONpEeAETIEHHON CTpaHbI
yept. [lepeBoqurk nomKeH ObITh OCOOEHHO YyBCTBUTEIIEH K HX IIEPEBOAY, IOCKOJIBKY TYT OT HETO TpeOyroT-
sl HE TOJIFKO BOCXUTHTEIBHOE 3HAHKE S3bIKa, HO M 00JIalaHne Ky IbTypHOH KOMIeTeHTHOCTRIO [11; 7].

Kynunaphsle peaquy OTKpHIBaIOT MIMPOKUE BO3MOXKHOCTH IS MEPEBOJOBEOB U MEPEBOAYMKOB. JTO
JOBOJIBHO IIEKOT/IMBAasi 00JacTh, MpeayCMaTpUBAOLIas HAJMYUEe NPOPEcCHOHANIN3MAa U YYTKOCTU K KYJIb-
TYpHO JETEPMHHUPOBAHHBIM (haKTOpaM, UIPAOILUM OOJIBLIYIO POJb B (OPMUPOBAHUH UAECHTHYHOCTH SI3bI-
KOBOW W KyJIBbTYPHOM I'pynmbl uin odmectsa [12; 7]. DTumu QakropaMu U ABISIOTCS BCE ACCOLUHUPYEMBIE C
KyJIMHapuel napameTphl.

[Ipu nepenade KyIMHAPHBIX PEANUil MEPEBOAYMK IOJDKEH BBIICHUTH, KAKOB ONTHMANBHBIM CIOCO0 MX
[IEPEeBOJIa HA LEJIEBOM A3bIK. DTO MO3BOJIUT M30€XKaTh OMMOOK M MPAaBWIBHO IepelaTh 3HAUEHHE UCXOTHOMN
enunuIie [13; 78]. Ha aTom sTamne HeoOXoauMOo pa3o0paThCsl B MOHITHU «CIIOCO0a MEPEeBOIay.

CornacHo miepeBomuuile YpTamo Ans0up, CleAyeT pa3indaTh CIIOCc00, METO/ U CTPATETHIO IIEPEeBO/a,
IIpUYEM IIOCTEeIHUE BA YacTO HCIIOJIB3YIOTCA KaK CHHOHHMBI. MeToJ mepeBoja — 3TO MOIXOX K TEKCTY.
Ona mopasfiensieT MeTOIbl Ha YeThipe KaTeropuu [14; 252]:

1) NHTepnpeTaTHBHO-KOMMYHHKATHBHBIA METOJI HAIlEJIeH Ha TO, YTOObI TEKCT Ha ILICJIICBOM S3bIKE
MIPOM3BEN TOT K€ IPPEKT, YTO U TEKCT HA HCXOTHOM.

2) MeTon 10CI0BHOTO TIepeBo/a: AOCIOBHAS Tiepejaya YacTei Wil BCEro MpeIioKeHHUsI.

3) Metox cBOOOIHOTO MepeBoia: B epeaaue HHGopMaIiyu HabI0IaeTCsl OTKJIOHCHUE OT OpPUTHHAIA.

4) OUIONOrUYECKUil METO: TIEPEeBO ¢ KOMMEHTAPUSIMU MEPEBOTYNKA, UCHOIB3YeMbIi B AUAAKTHYC-
CKHUX LIEJISX.

Bribop MeTona Bceraa 3aBHCHT OT IienH mepeBoja. CTpaTerusl mepeBoja OTHOCHTCS, KaK MpaBHIIO, K
Oosiee KpyIHOIl equHMLIE IEPEBOAA, TO €CTh KO BCEMY TEKCTY, IIPOLIECCY U MEXaHU3MaM Ul PELIeHuUs nepe-
BOJUYECKUX TMpoOIieM, HO He K camoMy pemieHHro [15; 12]. CiocoOsI jke mepeBo/ia OMUCHIBAIOT KOHKPETHBIE
pelieHus 0oJiee MENKHUX S3BIKOBBIX €IUHHIL. B TeKcTe MOTyT OBITh MPUMEHEHBI pa3IMyHbIE CIIOCOOBI mepe-
BOJIa, HO JIMIIL OJIUH MeToJ [16; 44]:

Ilepesoo
l ! !
Memoo cmpamezust cnocod
(0Owuti no0xo0 Kk mekcmy) (enodanvHoe nianuposanue) (KoHKpemHuoe peuterue)

BaxxHO OTMETHTB, UTO HET MPaBWIBHBIX MM HEMPAaBHWIIBHBIX CIOCO00B mepeBoaa. VX QyHKIHOHAB-
HOCTb 3aBHCHUT OT CIEIyIOLMX (PakTOpoB: THIA TEKCTa, 00JacTu (IEepeBOJ CIEUUAIbHBIX, JIUTEPATYPHBIX
TEKCTOB), BU/Ia TepeBojia (MMChbMEHHBIHN, YCTHBII), IIENTU U LIeJIeBON ayJUTOPHUH, METO/IA IIEPEBOIA.

CymiecTBYIOT pa3yinuHble KIacCU(pUKALUK CIoco00B nepeBoaa. B 1aHHON cTaThe MBI OCTAHOBUMCS Ha
knaccudukanmu, npemioxkenHoi B. Komnepowm (Tabum. 1).

Taomnuma 1.

Cnocooul nepesooa peanuii

1.3aumcmeosanue
2. Kanvxuposanue
3. Buibop Onusicatiuie2o no 3Havenuio COOmeemcni-
8ust ((PYHKYUOHALHBLU AHANO2)
4. Dxcnauxayus (OegpunumusHoe onpedenenue)
5. Aoanmayus

JaHHyt0 KiacCH(UKAIMIO MBI TMPOAEMOHCTPUPYEM Ha KYyJIWHAPHBIX peansiX W3 MPOU3BEICHUM
I'. Manna «BepHononmauusiii» u . bémnsa «'mazamMu kioyHa» ¥ UX TIEpeBOIax Ha a3zepOalPKaHCKUH S3BIK.
CrnenyeTr OTMETHUTB, YTO POMaHBI TIEPEBEACHBI U3BECTHHIMU HE TOJIBKO B A3epOaiipkaHe, HO U 3a €ro mpeje-
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namu niepeomgunkamu Y. ['ypOaniel u B.['amkuessim. [ nepenauu peanvii, He UMEIOIIUX COOTBETCTBUM B
1eJIeBOM s13bIKe, Koitep BeIIEIAET maTh crrocobos [13; 232-236]:

1. 3ammcTBOBaHME. 3MEeCh NMEETCS HECKOIbKO BO3MOKHOCTEH. CIIOBO MOXKET OBITh TIEPECHATO B HEH3-
MEHHOU (popMe, MHOT/Ia B KaBbIYKaX KaK UTATHOE CJIOBO. J{pyroii ciiy4aii: CJIOBO YaCTUYHO WITH MOJTHOCTHIO
npucnocadauBaeTcs K GOHETHISCKAM, TpadhUIeCKUM U MOP(OJTOTHISCKAM HOpMaM IIEJIEBOTO S3bIKA.

., Sofort ertonte es drinnen: «Schnaps! Komm herein!y worauf die Dogge die Tiir aufklinkte» [17; 304].
— «Snaps! Gal icari! — bu ¢agrisdan sonra it gapuni agdiy [18; 275].

B crnepyromieM npeioskeHul HeMelkuii TocT Prost (3a 300posve!) nepeBoaunk TpaHCKpUOUPYET, HO B
CHOCKE TaK pacKpbIBaeT ero 3HaueHwe. «Almanlarin icki maclisinds icarkon soyladiklori saglq, taqriban
«Sarafoy kimiy [18; 30]:

»Du bist doch d gutes Luder, du sollst ldm, prost/» — trank aus und klopfte mit dem Deckel nach dem
Korpsdiener: ,,Herr Oberkorper!» [17; 24] — «Son heg¢ da pis aclaf deyilsanmis, doymadim sana, yasa,
prost/»- kalmoalorindan sonra par¢t basina ¢akar, alindoki qapaqla masani taqqildadib siifragi talabani
cagirardi. — Conab bas siifraci/»[18; 30-31]

CoxpaHeHre B [EJIEBOM TEKCTE JIEKCUUECKUX SIUHUL Schnaps— snaps u Prost BEIIONHSET, B IEPBYIO
o4epe/ib, CTUIHCTHYECKYIO M OKCIPECCHBHYO (YHKIMU. TPaHCKPHITIHSI MO3BOISIET COXPAHUTH HHOS3BIYHYIO
OKpacKy peud MepcoHa)Kei, 3a cUeT 4ero oHa (peds) 3BYYHT Oojiee ayTEHTUYHO, 8 KOMMYHHKATUBHAsI CH-
Tyauusi nepeaaetcst Oonee peanuctnyno. O0a 3TH CIOBa TECHO CBS3aHBI C HEMEIKON KyIbTYPOH NMHUTBS U
HUMEIOT XapaKTepHbIC ISl Hee 3HAUCHHS, KOTOPhIC B MOJTHON Mepe He CMOTIH Obl Tiepeaath araq u §arafs co-
OTBETCTBEHHO.

2. KanpkupoBaHnue. BeipaxkeHre TOCIOBHO IO YacTsIM MepeaaeTcst Ha S3bIK TepeBOAa.

., ... es gab Schinkenomelett, Salat und Apfelpastete ...» [19; 37]. — «...donuz budundan omlet, salat,
alma piroqu gatirtdimy» [20; 75].

Hewmenkoe Schinkenomelett mepenano momykaneskoit donuz budundan omlet.

[Mepemaya peannu MONYKAIBKOH 0OECIEUMBACT JOCTYITHOCTh BOCIPHUSATHS €€ IIeNICBON ayIuTOpHEH.
Hewmerikoe cioBo Schinken o6o3navaer He oueHb MOMYJSIPHOE B a3epOaiiKaHCKOH KyXHE MSCHOE H3/IeIIHe.
IMocpencTBOM onucanus mepBoii yactu cioBa — donuz budundan — u coxpanenusi Bropoit — omlet — me-
PEBOIUMK CTJIQXKUBACT KyJbTYpPHBIC PA3IMYUs U B TO K& BPEMs COXPAHSAET CTPYKTYPY MCXOJIHOTO BhIpaXe-
HUSL.

B crenyromem mpuMepe NOTHOCTBIO KATbKUPYETCs Ha3BaHHUE KIIACCUYECKOro 0JIr01a HEMEIIKON U aBCT-
puiickoii kyxuu Kalbsbraten:

,,Da seine Nachbarin ihn in Ruhe lief3, a3 er grofle Mengen Kalbsbraten und Blumenkohl» [17; 13]. —
«Yaminda oturan qadin onu dindirib damsdirmadigina géro dana atinin quzartmasini vo giil kalomini
biraldon tixayirdiy [18; 21].

KanbkupoBaHue Mo3BOJISIET MEPEBOAYUKY TOYHO IMEpeaaTh CoJepKaHue UCXOMHOM enuHubl. CemaH-
THYECKasi CTpyKTypa cioBa Kalbsbraten mososbHO mpo3padna, o3TOMy €ro 3Ha4Y€HHE JIETKO pasjiaraeTcs Ha
OT/ICTIbHBIC KOMITOHEHTHI M MOJIJIAETCS TIepeBoy. TakoW MOCIOBHBINA MEPEBO/] MO3BOJIAET MEPEBOAYUKY MOJI-
HOCTBIO COXPAaHHUTh ICHOTATUBHOE 3HAaUYeHHE 03 MOTepH U UCKKEHHS HHDOPMAIIHH.

Br10op Onmkakiinero mo 3HaYSHUIO COOTBETCTBHUS. DTOT CMOCOO MOXKET ObITh MPUMEHEH, KOT/Ia B Iielie-
BOM SI3BIKE €CTh CXOXKee 110 3HAYCHUIO BBIPKCHUE.

,Ich nahm das Butterbrot vom Tisch ...» [19; 182] — «Yaxmant masann iistiindon gétiiriib...» [20;
219].

[MepeBomumk cyel, uyTo ONMMKANIIMM MO 3HAYCHUIO COOTBETCTBHEM Juis Butterbrot sisiercs asepOaii-
JDKaHCKOe yaxma. DTo HeoOXOoJuMo JUisi TPUIAHUs €CTECTBEHHOCTH IlelieBOMY TekcTy. OTKa3aBIINUCh OT
BITOJTHE BO3MOKHOT'O TPAHCKPUOMPOBAHUS, TIEPEBOTUMK pelIaeTcst Ha 0ojiee OJM3KHUN ¢ TOYKU 3PEHUS KyJib-
TYpbI SKBUBAJICHT.

,, ...wenn ich zu Wienekens kam und Edgar hatte gerade Brot geholt, dann hielt seine Mutter mit der
linken Hand den Laib vor der Brust fest und schnitt mit der rechten frische Scheiben ab, die wir auffingen
und mit Apfelkraut beschmierten» [19; 168]. — «Biz Vinekengilo gedanda Edgar hamisa ¢orak almagdan
qayidirdi. Anast taptoza ¢orayi sol ali ilo sinasina sixaraq sag ali ondan iri-iri dilimlor qoparib biza verirdi.
Biz onu gbydaca qapir, iizorina alma cemi ¢okib yeyirdik»[20; 205].

OrtHorpaduueckyro peammto Apfelkraut, oszmauaroryro yBapeHHBIH SOIOYHBIM COK, MPOW3BOIMMBIMA
NperMYLIECTBEHHO B PeiiHckoii o0nacTu, nepeBorunk ['apKkueB Takke nepenaet GyHKIMOHAIBHBIM aHAJI0-
T'OM, YTO OCBOOOXKIIAET €T0 OT JOTOJTHUTEIHHBIX 00BSICHEHHH.
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OKCIUTMKAINS, WK OMUCATENIbHOE, TeUHUTHBHOE ONpPEIe/ICHHE, TO €CTh OMUCAHUE OJHUM IMPeIIoKe-
HUEM HJIM HECKOJILKUMHU CIIOBAMH MCXOJHOTO MOHsTHsA. KoJutep oTMe4aeT orpaHuueHHbIC BOBMOXKHOCTH HC-
MOJIb30BaHUS IAHHOTO CIIOc0o0a B CiIydae, eclid OHSITHE B TEKCTE BCTPEYaeTCsl HECKOIBKO pa3. B coueranun
C IPYTUMH MTPUEMaMHU SKCIUTHKAIMS — 3TO ¢AMHCTBEHHOE PEIlleHHE, MTO3BOJISIOIIEE TOUHO, SICHO U TOCTYITHO
nepeiaTh HOBOE BBIPAXKCHUE YUTATEIIO IEJICBOTO S3BIKA.

,,Sehr viel Essbares war nicht mehr da: ...fiinf Eier, drei Scheiben Speck und eine Tube Senf» [19;
186]. — «... bes yumurta, ii¢ dilim qaxac edilmis donuz ati, bir az xardaly [20; 223].

,, Es gibt unzdhlige Grofsmiitter, die ... sich umstdndlich mit schweren Koffern und Paketen voller Dau-
erwurst, Speck und Kuchen in Abteile erster Klasse fallen lassen» [19; 204]. — «Bazilori da... haqqildaya-
haqqildaya agir camadanlary, ici hisa verilmis qolbas, donuz gaxaci, qogalla dolu baglamalar: ilo yerini
bizim kupeda rahatlayirdiy [20; 240].

OKCIUTMKAINS TTO3BOJIAET MEPEBOTINKY TIepeaaTh 3HaUeHHe peannn Ooyee KOHKPETHO u AuddepeHIu-
poBaHHO. UnTaTeNb [IENEeBOro TEKCTa Cpa3y MOXKET MOHSTh, O KAKOM MPOIYKTE UJIET PeUb.

Apanranys — 3TO 3aMeHa MCXOMIHOTO TOHSTHSA MOHATHEM, HMEIONIHUM B IIEJCBOH KYJIBTYPE CXOXKYIO
(GYHKIWIO WK 3HAUYeHue. VICTOpHs JUTEpaTypHOTO TMEepeBO/a MOKA3hIBAET, YTO 3TO OBUT OJWH U3 IIHPOKO
pacmpoCTpaHEHHBIX CIIOCOOOB B OMpEJIEICHHBIC HCTOPHUECKHE MEPHOJIbI, 0COOCHHO B 310Xy [IpocBenicHusI.
Ho Bce xe oH mpejcTaBiseT cob0¥ BMEIIATEIBCTBO B UCXOAHBIN TeKCT. B KpaiiHeM citydae TEKCT cmaHo-
6uUmMcs OTIPABHON TOYKOM IS CO3MaHUS OPUTMHANA Ha [IEIEBOM sI3bIKe. [IpH 3TOM CTHPAETCs TPaHHUIIa MEK-
NIy CO3JJTAaHHUEM H BOCCO3JIaHHEM TEKCTa, IEPEBOJIOM M HAMMCAHUEM OPHTMHAIBHOTO TEKCTa aBTOPOM.

., ... dann steckte sie ohne ein Wort drei Brétchen und ein Stiick Hefekuchen in eine Tiite und gab es
miry [19; 163]. — ,,He¢ no demayib ii¢ dona koka, bir dono do qogal gotiirdii, onlart kagiz torbaya qoyub
mona uzatdi» [20; 200-201].

ITepeBomunk mpumensietT aganrtanuio, nepesoas Hefekuchen wassanmem myunoro msmenus asepbOaii-
JDKaHCKON KyxXHHM gogal. HecMOTpst Ha TO, YTO ajamnTamus — 3TO HEKOTOPOE BMENIATEIbCTBO B MCXOIHBIN
TEKCT, BCE JK€ OHA (PYHKI[MOHAILHO omnpaBaaHa. «KepTBys» (hopMaibHON BEPHOCTHIO OPUTHHAITY, MIEPEBO-
JYUK OTAACT MPEANOYTECHIE BO3ICHCTBHUIO B IIEJICBOM TEKCTE.

Ich hatte ihr einmal ... geholfen, Toast zu rosten, Schnittchen zu machen und Kaffee zu kochen ...»
[19; 81]. — «Bir dafa yena katoliklorin danisigindan bezanda ¢orak qizdirmaqda, yaxma diizaltmakda, gohva
domlomakda ona komak elomaya basladimy [20; 118].

XoTs B COBPEMEHHOM a3epOaiiPKaHCKOM BEChbMa YIOTPEOUTENBbHO BhIpaxkeHue t0St ¢drayi, Bce e me-
PEBOIUMK peIiaeTcs Ha afanTanuio. Beap B JaHHOM KOHTEKCTE OTHIOAb HE MPHUHIMITHAILHO KOHKPETHIUPO-
BaTh 3HAYCHUE MCXOJHOM eauHuIpl. Kyna BakHee cO3/1aTh €CTECTBEHHBIN OalaHC MEXY BEPHOCTHIO OpH-
TMHATY U TUITABHOCTHEO BOCTIPUSTHS, BOCCO3/1ATh KYJIBTYPHYIO (MIOHATHIHHYIO) KAPTHUHY.

[Mpouecc MpUHSTHS NEPEBOJIECKOTO PEIICHUsT CXEMATHYECKH MOYKHO M300pa3uTh CIEAYIOIUM 00pa-
30M:

Kynunapnule peanuu 6 ucxoonom mexcme

HUmeemces nu }’lp}ZMOLY IdKeuUealeHm peaiuu 6 yeieeom s3vike?

oa Hem
DYHKYUOHATbHYLI aHANO02 6b100p cnocoba
nepesooa:
3auMcmeosane  KalbKUposaHue IKCRIUKAYUSI,
aoanmayus

B cnenytromieit o6o0miaromnieit TabauIe Ml CHCTEMaTU3UPYEM Pe3yIIbTaThl aHATN3a CII0OCOO0B MepeBoIa
HEMEIKUX KYJIMHAPHBIX peajiuii Ha azepOaii/pPKaHCKUH SI3bIK Ha OCHOBe mpou3BeacHuil I.Manna u I'.bess
(Tabm. 2).
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Tabnuuma 2.

Cnoco0bI mepeBoia KyJUHAPHBIX peaiMii Ha a3epOaiizkaHCKUIl S3BIK

Croco0 nepeBoa

IIpumep u3 Tekcra

Oyukius/Lens

3aMeuaHue KacaTelIbHO
TIPUMCHCHUSA

budundan omlet,
Kalbsbraten — dana atinin
gizartmasi

4ya CEMAHTUYECKOU CTPYK-
TYpbI

3anMCTBOBaHHE Schnaps — snaps, COXpaHCHHE CTUIIMCTUYE-  |[O3BOJISICT COXPAHHUTH OKpa-
Prost — prost CKOT'0 M OKCIIPECCUBHOTO CKY Ipyroil KyJabTYyphl U
BO3ICHCTBUSL, ayTeHTHY- KOMMYHHKATHBHYIO CHTYa-
HOCTb peur L0
Kamsxuposatue Schinkenomelett — donuz |mpsimas, TocoBHAS Mepea- |KaabKu (TONyKATBKH) 00-

Jer4aroT HOHUMaHKE U OI-
HOBPEMEHHO COXPaHSIOT
CTPYKTYPY OpUTHHAJA

Bri6op Omkaiiniero mo 3Ha-
YEHUIO COOTBETCTBUS

Butterbrot — yaxma,
Apfelkraut — alma cemi

HCIIOJIb30BaHKE B LIEJIEBOM
TeKcTe (pyHKIMOHAIBHO
CXOIKETO IMOHSATHS, YATae-
MOCTb U IIpucrocoOse-
MOCTb K KYJIBTYpe

MO3BOJISIET U30eXkKaTh TPaHC-
KpUOHMpPOBaHUs, CO3aET
€CTeCTBCHHBIN OayaHC s
YUTATENs

Toast — ¢orok

KyJbTYpe SKBUBAJICHTOM,
CO3/IaHHE ECTECTBEHHOTO
¢dona

OKCIUTHKAIUS Speck — gaxac edilmis yrouHeHHe U nupepeHIu- |0COOCHHO IesIeco00pa3Ho
donuz ati, POBaHHOCTB MOHATHSA, TOY- |TIPH MHOTOKPATHO BCTpe-
Dauerwurst — hiso verilmis |Hast mepegada 3HaYCHHUS YAFOIIUXCS PEATHIX
golbas

Ananranyst Hefekuchen — qogal, 3aMeHa OJIM3KKUM K LIEJIEBON |BMEIIATEIbCTBO B TEKCT

OIlpaBAaHO €ro MOHATINBO-
CThIO, INTaBHOCTBIO BOCIIPpU-
SATHA 1 HpI/ICHOCO6J'I$IeMO-

CTBIO K IIEJIEBOM KYJIbTYype

Takum 00pa3oM, Mbl MOXKEM YCTAaHOBUTB, YTO KYJIbTYpHAs crienn(UKa peauii 1 BO3MOXKHOCTH I1eJIeBO-
IO SA3bIKa ONPEIEIISIOT BBIOOP MEPEBOAYMKOM TOTO MJIM MHOTO croco0a nepeBoga. MHOrHe HEMeUKHe KyJH-
HapHBIC TTOHATHUSI HE UMEIOT MPSIMBIX COOTBETCTBHUI B azepOaiikanckoM s3bike. [losToMy, 4yToOBI IEpenaTh
WX 3HAYEeHUE U KyJIbTYPHBIA ()OH, HEOOXOIUMO PEIINThCS Ha OJWH M3 BBHINIETPUBEICHHBIX CIOcO00B. OHH
MO3BOJISIIOT, C OJHOW CTOPOHBI, COXPAaHUTh HALMOHAIBHBIN KOJOPUT OPUIMHAIBHOIO TEKCTa, C APYrod —
czienath ero 6oJee MOHATHBIM U JOCTYIHBIM JUIs LIEJIEBOM ay TUTOPHH.

Pe3ynbTaTel MpOBEIEHHOTO HCCIIEN0BAHNS MOATBEPXKIAIOT, YTO MEPEBOJ KYJIUHAPHBIX peasuii comps-
XKeH ¢ OONBIIUME TPYyIHOCTSAMH. [Ipy BEIOOpE COOTBETCTBYIONIETO SKBUBAIICHTA B IIEJICBOM SI3BIKE TIEPEBO-
YUK OCTaeTcs MpenocTaBlieHHbIM camomy cebe [21; 114]. OnpenenuBmuchk co cocoOoM nepeBoaa, emy
MPUXOANTCS] IPU3HABATh, YTO HAXOSIINECS B €r0 PAcIOpsHKEHUH MCTOYHHKH YacTo HE Aal0T OJHO3HAYHON
nH(popManuK KacaTeabHO HepeBosa 3TuxX peanuil. Ilpuberas k ToMy win HHOMY criocoOy mepeBoja, mepe-
BOJIYMK JOJDKCH YSICHUTH ce0e, SIBISETCS JIM LEeIeCOO0pa3HbIM COXPAaHEHHE Peajuy B LIEJICBOM TEKCTE, €€
MPUHATHE, & TAKXKE OAYEPKUBAHUE KYJIbTYPHBIX PA3IMYUNA WIIH )K€ €My BCE-TaKH CIEAYET 3aIlUTHTh TEKCT
OT Ype3MepHOH ayxaoctu [22; 97].

Baxnouenue

Wtak, MBI MOTJIM YOEIOUTHCS, YTO KyJIMHAPHBIE peallii, TECHO CBA3aHHBIE C KyJIbTYpOH, UCTOpUEH M
OBITOM OTIPENIETICHHOTO S3BIKOBOTO MPOCTPAHCTBA, MPEICTABIAIOT CO00M HENIerKoe MCTBITAaHUE IS TIEPEeBO-
nunka [23; 46]. OHU BBIOJHSIOT HE TOJIBKO HOMHUHATHBHYIO ()YHKIMIO, HO M COJCHUCTBYIOT CO3JaHHIO JIO-
KaJIbHOT'O KOJIOPUTA U KYJIbTYpPHOW ayTEeHTUYHOCTH. JIOCIOBHBIN MEpEBO MOXKET MPUBECTH K YTpaTe UX 3Ha-
YEHUH W HEJONOHUMAHUIO Y LEJIEBOro YnuTareis. Mbl MOIIIM YOEAUTHCS, YTO Haubojee TPyIHBIMH AJIS T1e-
peBOJIa OKa3aIUCh dTHOTpadUIecKkre KyJIMHAPHBIC PETNH, KOTOPBIE TECHO CBS3aHbI HE TOJIBKO C KYJIbTYPO,
HO ¥ C OIIpEeIeIeHHBIM PErHMOHOM JIpYyroii cTpaHnsl (B HameM cirydae 3to Apfelkraut, o6o3navarommii yBapeH-
HBIH SI0JIOYHBIA COK, MPOU3BOIUMBIN MPEUMYLIECTBEHHO B PeitHckol obnacty). JlaHHas peanus BIIOJIHE MO-
XKeT ObITh HE3HAKOMa HEMIIaM, MIPOKUBAIOIINM B JIPYTUX perroHax ['epMaHuu, He TOBOps yxe 00 azepbaii-
JDKaHIax. MeHple TPYAHOCTEeH IpH MepeBOie TOCTABUIIN PEeaTiy, TIOIAI0NINECs KaTbKHPOBAHUIO, HATIPH-
mep Kalbsbraten. Cemantuueckas CTpyKTypa TaKuX peasidii JOBOJBHO MPO3payHa U MOIAaeTCs epeaade Ha
IeNIeBOH A3BIK 0€3 oTepH HHPOPMAIHN.
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[ mepenauu KyJlIWHApHBIX pealvii HA LENEeBOH S3bIK MIMPOKO MPAKTUKYIOTCS Pa3InUHbIC CIIOCOOBI
nepeBoga. BeiOop TOro I MHOTO crocoba 3aBHCHUT OT TakuX (PaKTOpOB, KaKk THUI TEKCTa, IeJieBas TPyIIa,
KOMMYHHKAaTHBHAs (PyHKIHS TeKcTa. ANIEKBATHBIA MEPEBOJ] PEaHii COACHCTBYET HE TOJBKO JIYYIIeMy IT0-
HUMAaHUIO, HO U MEXKYJIBTYPHOMY THAJIOTY, TIO3BOJISIOIIEMY YHTATEII0 TIO3HAKOMUTHCS C KYJIBTYpOU APYTo-
ro Hapona [24; 22]. C Hameit TOUkH 3peHms], HanOosee 3(PpPEeKTUBHBIMU CIIOCOOaMH TIEPEBOMIa OKA3aIUCh
BBIOOD ONMMKANIIETo MO0 3HAYSHHUIO COOTBETCTBHS, SKCILTUKAIINS W aJalNTaIus, MOCKOJIbKY UMEHHO 3TH CIIO-
cOOBI KaK HeNb3s JIydlle CO3JAl0T TApMOHHUIO MEXAY KYJIbTypHOH ayTeHTHYHOCTBHIO M JOCTYHMHOCTBIO BOC-
OpUSTHS LeNIeBOM rpymmoit [25; 78].

B mepeBonoBe/ieHNH B OTHOIIEHUH KYJIHHAPHBIX Pealiiii MMEIOTCS OOIbIIie mpobensl. ITOT (akT Ka-
JKETCSI HECKOIBKO CTPAHHBIM, MIOCKOJIbKY KyJTHHAPHBIE TEKCTHI OTHOCSTCS K TIOBCEHEBHON JKMU3HU, U K HAM
qaie Bcero oOpamiatorcs. [1o 3Toii mpuunHe NOTPeOHOCTH B MEPEBOJIE peallnii OUeHb BEJIMKA, YTO TpeOyeT
pa3paboTKH HOBBIX ONTUMAIIBHBIX CIIOCOOOB IEPEBO/Ia U TPUMEHEHUS CYIIECTBYIOIINX.

IToBcenHEeBHAsT HaMpaBIEHHOCTh TeMbI «Efa W HaIMTKW) B paMKaxX HE TOJIBKO MEPEBOIOBEICHHS, HO H
JOPYTUX AUCUUILIMH YacTO PaccCMaTpUBAETCs KaK HEKOe MPEMATCTBHE AJISl MX HaydHOro o(opMIICHHS, a He
KaK IOBO/I, TpeOYIOLIHiA ee yriyOIeHHOro u3ydeHus u pa3pabotku. Bee ke Tema «Ena 1 HaATUTKI — Bak-
Has chepa )KU3HH, OTpaXKarolas OCHOBHBIE TOTPEOHOCTH YenoBeka. HanmoHansHast KyXHS — 3TO BH3HTHAs
KapTouKa CTpaHbl, IO3TOMY CJIEAYET KOPPEKTHO MEPEBOINTH KyJIMHAPHBIE PEay HA MHOCTPAHHBIN SA3BIK.
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JI.P. 'ackiMOBa

I'epmanabIk acna3abik peanusiap xoHe oaapasl I'. Mann men I'. Bénabain
HIbIFapMaJiapbl HeridiHae d3epOaiizkaH TiJliHe ayaapy Tacliaepi

Makanana I'. Manusig «Cenimai 6epinren» («BepHomonaanublii») skoHe I'. BEmmbain «KIOYHBIH Ko3iMeH»
(«['masaMu KIOYHa») IIbIFAPMAIaphl HETi3iHJEC HEMIC acrmasiblK PEaHsAChIH JKOHE ONIApJbIH d3epOaiikaH
TiNIHE ay#apbUIybl TajaHFaH. ACXaHAJIBIK peaausuiap Oenriyi Oip MOAEHMETIEH THIFBI3 OaiIaHBICTHI
KOPCETETIH JICKCHUKAJBIK Oipiikrep periHge TyciHineni. Omap YITTBIK, OJEyMETTIK JKSHE TapUXH
epeKIIeTIKTepAi KepceTell >oHe KeOiHece MakcaTThl Tilie Tikeled Oamamanapbl KOK. 3epTTey OCHI
peanusuIapIslH MOJICH! epeKIIeIliriHeH TybIHAANTRIH ayJjapMa KUbIHABIKTapbIHA, COHAAl-aK THICTI aynapma
nremriMaepi Mocenecine OarbITTanFaH. JIMHTBUCTHUKANBIK TEOPHsFA CYHEHE OTBIPBIN, aBTOpP ayZapMaHBIH
«OIiC», «CTpaTeTHs» JKOHE «TICUT» YFBIMIAPBIH aXbIpaTagsl. MOTIHIIK Marepuangpl Oaramay YIIiH
AQHAIMTHKAJIBIK KYpal peTiHge KpI3MeT eTeTiH B. Koiep ychHFaH ay/japMa TeXHHKAJIAPhIH JKIKTEYTe epeKiie
Hazap aynapbUianbl. TYNHYCKa LIBIFapManap MEH OJIapIblH ayJapMallapblHaH albIHFAaH KONTEreH MbIcall
HEMIC acma3[blK pealusulapblH 93epOaiikaH TUTIHE JKeTKi3y YIIIH KipMe ce3dep, KalbKallay, MarblHACH €H
JKaKpIH OallaMaHbl TaHAAy, TYCIHIIPY koHe OeiiMIey CHUAKTBI 9pTYpIi ayaapMma dicTepiH Kajail KOJJaHyFa
OoylaThIHBIH aliKbIH KepceTeli. AyaapMa oiCiH TaHJay PealMsHBIH JICKCHKAIBIK MaFbIHACBIHBIH KOJIEeMiHe
FaHa eMeC, COHBIMEH KaTap KOHTEKCTKe, CTHIIbIe, COH/ai-aK KOpKeM IIbIFapMaHbIH HesIChbIHA OailIaHBICTHI.
CoHJIBIKTaH OJIapbl MaKCaTThI TUIe Oepy TEK TUIAIK TpaHcdep Mpoleci peTiHae FaHa eMec, COHBIMEH Katap
MOJICHHETAapaIbIK aKTiHIH KYPHAENTi OpeKeTi peTiHAe e TYCiHuTeni. Acma3ablK peaansIapAblH Keiinkepuepai
CHUIIaTTayFa, OJNEYMETTIK TONTapAbl OelHeNeyre >XOHE TapUXW TYIHYCKAIBIKTHI KypyFa KbI3MET €TeTiHi
aHbIKTanAbl. Eki pomaHna 1a aifiThuiaThlH TaramJap MEH CYCBIHIApIbIH arayliapbl KYHIETIKTI emipre
KaTBICTBI OOJIIEKTep FaHa €MeC, COHBIMEH KaTap QJISyMETTIK HePapXUSHBI, UICONOTHSIIBIK KO3KapacTapibl
JKOHE MOJIeHM OaillaHBICTapIbl KOPCETETiH MaHBI3AbI 3JIEMEHTTEp. ABTOP acMa3iblK peajusuiap ChIPTTai
KaparaiblM KepiHreHiMeH, ayJapMallbulap YIIiH YJIKEeH JKYMBIC JKOHE alKbIH opi TEHrepiMJIi CTpaTerHsHbI
TaJjan ereji JereH TYXXbIphIMFa KelMreH. Makajana yITThIK acXaHaHBIH MOJICHU OIpereilikTiH TachIManaay-
IIBICHl PETIHJETT MAaHBI3JBUIBIFEI Typajbl alTBUIBIN, KOPKEM aylapMaza acHas3[blK pealusiHbl MYKHSAT,
KOHTEKCTIK TYPFBIJaH COWKEC KETKi3y KaXETTUIri aTtam eTinreH. MyHBIH 0opi MOIEHH epeKIIemiKTepi
CaKTayFa JKOHE TOJI MOJICHUETTI IIBIHAMBI KETKI3yTe BIKIAM eTe/i.

Kinm ce30ep: acma3fplK peaiusiap, MOJICHH HETi3/ey, TYIHYCKa IIbIFapMa, 91e0u ayaapMa, ayiapMa ofici,
ayJIapMaHBIH CTPATETHACH MEH dJIiCi, SKBHBAIEHTTLIIK JopexKeci, Oipereiik.

J.R. Gasimova

German culinary realities and ways of translating them into Azerbaijani (based on the
works of G. Mann and G. Béll)

This article analyzes German culinary realities and their translation into Azerbaijani based on the works “The
Loyal Subject” by G. Mann and “Through the Eyes of a Clown” by G. Boll. Culinary realities are understood
as lexical units that reveal a close connection with a particular culture. They reflect national, social, and his-
torical characteristics and often have no direct equivalents in the target language. The study focuses on trans-
lation problems caused by the cultural specificity of realities, as well as the question of adequate translation
solutions. Drawing on linguistic theory, the author distinguishes between such concepts as “method,” “strate-
gy,” and “means” of translation. Particular attention should be paid to the classification of translation methods
proposed by W. Koller, which serves as a kind of analytical tool for evaluating textual material. Numerous
examples from original works and their translations vividly demonstrate how German culinary realities can
be conveyed into Azerbaijani using various translation methods, such as borrowing, calquing, choosing the
closest equivalent in meaning, explication, and adaptation. The author concludes that culinary realities, de-
spite their apparent ordinariness, pose a serious challenge for translators and require a clear and balanced
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strategy. The article emphasizes the importance of national cuisine as a bearer of cultural identity and notes
the need for careful, contextually appropriate rendering of culinary realities in literary translation.

Keywords: culinary realities, cultural conditioning, original work, literary translation, translation methods,
strategies and techniques, degree of equivalence, authenticity.
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KopnycThiH penpe3eHTATUBTIJIITIHE KOMBLJIATHIH TAJANTAaP
sk9He oJ1apAbIH Ka3ak TiliHIH YJITTBIK KOPNYCbIHAAFbI KOPiHici

Makanaga KOPIYCTHIK JIMHIBHCTHKAHBIH ©3€KTI MacenenepiHiHy Oipi —  TUIMIK  KOPIYCTHIH
PENpPEe3CHTAaTUBTUIIN  TEOPHSUIBIK ~ JKOHE  NPAKTUKAIBIK  TYPFbIIAH  KapacThIpbUIaAbL.  3epTreyne
PENpe3eHTATHBTIIK YFHIMBIHBIH FBUIBIMA Ma3MYHBIH afKbIHZAQJbIN, OFaH KOWBUIATHIH HETi3ri Tayiamtap
JKy#HeneH i sxoHe ochkl TajantapabiH Kazak timinig yirThiKk kopryckl (KTY¥K) marepuanbsinga xysere acy
neHreii tanmaHanel. Timaik xopryc Oenrimi Oip Makcarra YHBIMAACTHIPBUIFAH, METa0ETiIEHIMMEH KOHE
TINTaHBIMIBIK aHHOTAIMSUIADMEH KaMTaMachl3 eTUIreH OSJIeKTPOHABIK MOTIHIAEP JKMBIHTHIFBI peTiHze
CHITIATTAJIBIN, OHBIH TUIIIH HAKTHl KOJJIAHBICTAFbl JMHAMHUKAJBIK OCHHECIH TAaHBITATHIH JEPEKKO3 eKeHi
kepcetineni. OcCbl TYpFBIIaH pPENPE3CHTATHBTUIIK KOPIYCTHIH FBUIBIMHA KYHIBUIBIFBIH, TUINIK OKYHeHi
IIBIHAKB!l OeliHeley MYMKIHZITIH JKOHE 3epTTey HOTIDKEIEpiHIH CEHIMIUINiH KaMTamachl3 eTeTiH 0acThl
camajbplK MapaMeTp peTiHie OaraiaHaabl. 3epTTey OapbIChIHIA Tajnay, CHIATTay, CaJBICTBIPY 9IiCTepi
KOJIIaHBUIIbI. KOPIyCTBIK JIMHIBUCTHKA 3ePTTEYUIUICPIHIH FRUIBIMUA €HOCKTEpI1 capasiaHblll, COHbIH HETi31H/Ie
KOPIYyC PpENpe3eHTATUBTUIITIHE KOWBUIATBIH CETi3 HEri3ri Tajan aWKbIHAAIIbL: CTHJIb MEH IKaHPIBIH
OpalyaHIBIFBl, CTWIBIIK JKOHE PErUCTPNIK TEHIIK, aiMaKTBIK KaMTy, JOHAXpOHHUS, OJNEyMETTIK
cTpaTHu(UKAIMA, MOTIH KOJIEMiHIH J>KCTKUIIKTIIIN, METaaepeK MeH KyXKaTTama, MOTIHHIH HaKThUIBIFBL
3eprrey HoTwkeciHme Kaszak TUTIHIH YITTBIK KOPITyCHIHBIH KYPBUIBIMBI Ka3aK TUTIHIH ()yHKIIMOHAIIBIK
KabaTTapblH KaMTyFa OaFbITTaIFaHbl aHBIKTAIABL. Herisri Kopmyc IHeH apHaibl iIIKOpIycTap apKbLIBI
KOpKeM, IyONWIMCTUKAIBIK, FBUIBIMH, PECMH-ICKepH, aybI3Ila, TapuXH, [OITHKAIBIK  JKOHE
TEPMUHOJIOTHSUIBIK MOTIHAEp KyHeneHreHi Oailikanasl. CoHmaii-ak pPerucTpiiK TEHTepiMHIH TOJBIK
CaKTaJIMaybl, JJIEyMETTIK MeTaJiepeKTep iy Oipi3ai Oepinmmeyi CUSKTHI OipKaTtap MoceleHiH Oapbl aHBIKTAIBII,
IUAaXpOHIBl JKOHE aHMaKTBIK Ka0aTTapAblH ol 1€ TOJBIKTBIPYOBl KaKET eTETiHI KepCeTii.
Pempe3eHTaTUBTUIIK TUTAIK KOPHYCTHIH (QOpMaNbIsl Oenrici FaHa eMec, OHBIH FBUIBIMH JKapaMIbUIBIFBIH,
MPAKTHUKAIBIK MaHBI3bIH JKOHE TIIAIH MIBIHANBI KOJIAHBICHIH 10N OciHeley MYMKIHAICIH alKbIHAaUThIH
0acThl Karuzja €KeHI TYKBIPBIMIANIbl. Penpe3eHTaTHBTI KOpIyc Tin OUTIMIHIH TYpii cajiagapblHAAFbI
3epTTeyJIepre, CO3MIIK Kacayra, OiiM Oepy iCiHE JKOHE TiN casCaThlH FBUIBIMH HETI3/Ie JKocmapiayra CeHIM/II
SMIUPUKATBIK 0aza Ooma amamel. Makamana KTYK-HiH JKaHpJBIK JKOHE CTHIBAIK TYPFbIAaH Oipmiama
JKYHeneHreH YITTHIK HHUQPIBIK pecypc eKeHi, ajaiiia 3aMaHayn KOMMYHHKaIUs MOTIHAEPIH, SIEeyMETTiK
JKelli, 9aT-KOMMYHHUKAIHA, )KacTap TUIl CHAKTH MHHOBALMSUIBIK FRUIBIM Calalapbl MaTepHalIapblH KeOipek
€Hrizy KaXeTTiri ne aranm kepceriyeni. CoHpal-ak KOpPITyC KOJEMiHIH YJIFAIOBl CalaliblK TEHrepiMMeH
ylITacKaHia FaHa OHBIH FBUIBIMH ONIEYeTi apTaThiHBI, METaJepeKTiK IKYHeHi TepeHAeTy MeH
cTpaTH(UKAIMSIIBIK TapaMeTpIIepai KeHeHTy OoJanmiakTa Ka3ak TUTiHIH TOJIBIKKAaHIBI IMITUPUKAJIBIK OCHHeCiH
YCBHIHATBIH JKOFaphl JICHIel/ieri FRUIBIMHM KOPITYC KaJBINTACTBIPYFa MYMKIHAIK OeperiHi Herizgenenmi. byn
TYXKBIPBIMIAP KOPIYCTHIK JINHIBUCTUKAHBIH TEOPUSUIBIK 0a3achlH HBIFANTBIN, YITTBHIK KOPHYC KYpy iCiHIH
onicHaMaIbIK OaFaapiapblH OfaH dpi HAKThIPaK aiKbIHAANIbI.

Kinm coe30ep: penpe3eHTaTHBTIIIK, OanaHc, cTpaTH(UKAINsI, METaepeK, PErHCTp.

Kipicne

Tingixk kopmyc — KyHeni TypJAe XMHaKTaFaH, Oenriim Oip MakcaTTa YHBIMIACTHIPBUIFAH, apHaWbI
i371ey JKyiieci MEH KOJJJaHyIIbIFa JXOHE 3epTTey OarbIThiHA Kapail i3JleHyllire bIHFainbsl uHTepdetici Oap
MeTaOeNTiIeHIMMEH, TYpPJli TUITAaHBIMIBIK aHHOTAIMSIMEH KaMTaMachl3 €TUITeH IIEKTPOHIBIK MOTIHIEPIiH
Oipryrac >KUBIHTBIFEI. OHBIH pPENMPEe3eHTATUBTLUIN MEH OFaH KOWBUIATBIH TajalTap — 3epTTey HBICAHBI
pETiHe TIATAHYIIbI YIIIH KypAei api KbI3bIKThI TAKbIPHINTHIH Oipi. Byl GarbITTarsl 13€HICTEP OTAHIBIK TiJ
OUTIMIHIETI KOPITYCTHIK JIMHIBUCTHKA CAJIaChIHIAFbl 3¢PTTEYJIep KaTapblH KEHEUTE TYCE/Ii.

3epTTey HBICAaHBIHA aJbIHFAH JIMHIBUCTHKAIBIK Kopmyc (opi kKapaiik — Kopryc) — TingiH
KOJIIaHBICTaFbl HAKThI KOPIHICIH )XKMHAKTAIl KOPCETETIH, KYPhLIBIMBI aJIJIbIH aJla *KOCIHapJiaHFaH, dJIeKTPOH/IbI
TYpJie CaKTaJaThlH TEr'TEJIreH MATiHAep Oa3ackl. Kopmyc MaTiHaepal cakTan KaHa KoiMaii, ojapsl KaHaam
na Oip OenrineHiM OolblHIIA (>kKaHp, CTHJIb, aBTOp T.0.) JKIKTeN, apHaiibl Oargapramanap apKbUIbI i37eyre,

* Xar-xabap yuiz asrop.e-mail: rahimjan2305@mail.ru
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KopnycTbiH penpe3eHTaTuBTIfINiHE KOMbINATbIH. ..

Tajgmayra MyMKiHZIK Oepexi. Ocbl TYpPFBIIAH anfaHia, KOpPIyC — TUIMIH JUHAMUKAIBIK OeHHEeCiH
alKBIHIANTEIH, TUTTAHBIMIBIK 3epTTEYJIepre HeTi3 00JIaThIH AepeKTep Kophl. Tim OimiMiameri >kaHa OaFBITTHIH
0ipi — Kopmyc JUHTBUCTHKACH XX FaCBIPIBIH CKIHII >KapTHICBIHIA AepOec caia peTiHAe KajbITaCThI.
Koprmyc nTUHrBUCTHKACHI ACTEHIMI3 — TUIIIK OIPIIKTEpl YJIKSH KOJIEeMICT MOTIHCP JKUBIHTHIFBI HETi31H/Ie
3epPTTEHTIH, CAHIBIK 9pi CAaNabIK TAIAAY bl VIITACTHIPATHIH FHIIBIM CAJIACHI.

Makaama KopIryc perpe3eHTaTUBTUTINHE KOWBUTATHIH TajJanTap dJIEMIIK KOPITYC KYpy ToKipuOeciHe
coiikec aHBIKTAbI, COHbIMEH Oipre Kasak TiiHIH YITTBIK KOPIYCHl MaTepHalbIHIAA TaifgaHnbel. Kopmyc
PEIPE3CHTATUBTUIIT YFBIMBI TCOPHUSIIBIK JKOHE TOKIPUOCIIK HETi3/e KapacThipbliabl. OChIFaH OailaHBICTHI
KOPITYCTBIK JIMHTBHCTUKAJIAFbI PENPE3CHTATHBTLIIK YFBIMBIHA TAJJIAy; OHBIH 3€PTTENy TApUXbIHA IIONY JKa-
cay; KOpPITyC penpe3eHTaTUBTUIIriHe KOWBIUIATHIH TaJaTapabl aHBIKTAY MIH/IETI aJiFa TapTHUI/BL.

9oicmep MeH mMamepuaioap

Makaansl jxa3y O0aphICHIHIA TaIAay, CHIIATTAy, CHHTE3MEY 9MICTEPl KOMAAHBUIABL. TaHmanFran omicTep
KOPITyC JIMHTBHCTHKACHIHBIH PEMPE3CHTATUBTUNIN VFBIMBIH CHIATTAyFa, OFaH KOMBUIATBIH TajanTapibl
aHBIKTayFa, COHBIH HETi3iHAEe KOPIYC pPENpe3eHTAaTUBTUNrH Talgayra MyMKiHIIK Oepai. KopmycTsik
JIMHTBUCTUKAHBIH KEIIETiCI MEH OYTIHTICIH IIONBIN  KaparaHIa, pPEeNpPe3cHTATUBTIIIKKE KAThICTHI
i3meHicTepAin OaplIbIK Ke3eHje ©3eKTi OoiFaHbl aHBIK Oailikamambl. KOpImyCcTHIK JIMHTBHCTHKANAFBl 3€pTTE-
yiep K. Cunkmiip men T. MakDHepu eHOektepiHeH Oactay anranbl Oenrimi. Oman keiiinri 1. bubep,
B.I1. 3axapoB eHOeKTepiH[e KOPIYC JIMHIBHCTHKACHIHBIH HETI3rl epekienikrepi ce3 00aapl. OTaHIBIK Tila
oimminge A. XKybanos, 3. CynetimeHoBa, A. XKanaoekosa, A. ®a3punkan, C. Kyinmanos, A. bapMeHKYIT0BA,
A. KoxaxmeroBa, KK. Ilipmanosa, C. MimankyioBa >xoHe T.0. FaldpIMIap KOPIYCTHIK JIMHTBUCTHKAHBIH
©3eKT1 MacejeliepiH dp KbIpbIHAH KapacTeIpabl. Makaiaga Ke3JeldreH MaKcaT-MiHAETre JKeTy YINH TIImIK
KOPITyC, PEMPE3CHTATUBTLIIK TalaNTapblHA KATBICTHI FHUTBIMU TYXKBIPBIMIAP CApanTalbl; OChl OAFbITTAFbI
eHOeKTepre IOy Kacal/bl; PENPE3CHTATUBTUTIK KaFUAAChI IBICHIKTAIIIBI.

Homuoicenep men onapovt manoay

«JIuHrBUCTUKAJIBIK KOPITyC» TYCiHIrT 1950 Kpuimapbl KaJbIITaCKaHBIMEH, KOPIYC JIMHTBHUCTHKACHI
Oipaen mamu Koirad xok. @. Uapiec oraH kenepri 6osraH OipHeme ce0enTi KepceTesi:

1) KyaTTarbIl MOIIMHENEPIiH O0IMaYBhI;

2) COJI Ke3[eTi JKeTeKIIli JIMHTBUCT FalbIMIap MEH e3re Jie FhUIBIM OKUIIEpiHIH KOPIYC JTHHIBUCTHKA-
CBIH KaObUI1aMayFbl;

3) FBUIBIMH  3epTTEyJepaiH 0ipa3 OarbIThl  JAaMbIMAaraHABIKTaH, JIMHIBHCTHKAJIBIK KOPITYCTHI
JKacayisUIapaslH OV cayaHbiH OonmamarbiHa cenoeyi [1; 3]. Coran kapaMacTaH KOMITBIOTEPITIK FHUTBIMHBIH
JaMybIHa OailIaHBICTHI MUJUTHOHAFaH MOTIHHEH KYpallFaH JIMHTBUCTHKAIIBIK KOPIYC KapKBIHIBI AaMH Oac-
taapl. KopIyc JNMHIBUCTHKACHIHBIH TEOPHWSUIBIK HETI3iH KAJBIITACTHIPFAH aFBUIIIBIH FaNbIMAAPhl —
K. Cunkmaiip meH T. MakOHepy KOPITyCTHI TIIIIH «HAKTHI KOJIAHBICTaFbl OSHHECIH» KOPCETETIH ACPEKKO3
perinae cunartaasl [2; 105]. An xasak Tin OimiMi yImiH OyJ1 — CaJBICTBRIPMAITBI TYPAE JKaHa CayaiapabiH
0ipi, eWTKEHI Ka3ak TiJiHAer1 Kopmyc Kypy Taxipubeci 2010 xpuinapnan O6actay anajsl.

2012 >xpU1man Oacrtal Kaszak TUTIHIH YIITTHIK KOPIYCHIH d3ipiiey TyOereiin Koira anblHAbl. JlereHMeH
Ka3ipri ke3zie OyJI cana >Kakchl AaMbill Kenesi. OFaH JIojen — KOPITYC JIMHMBHCTUKACHhIHA KATHICTBI HETI3Ti
TEPMUHJIEP KUHAKTAJIFAH CO3JIKTIH, OCHI TAKBIPHIN AsSCHIHJA KYPTi3UIreH 3epTTeyiepAiH OOMybl KOHE KOp-
ITyC JTMHTBUCTUKACBHIHBIH XKOFaphl OKY OPBIHAAPBIHAA [TOH PETIH/IE OKBITHLIYHEI.

AnFaikel 3MeKTPOHIBIK KoprycTtap 1960-1970 xbiamaps! naiaa 0onasl. Conap/slH ilIiHAS aFbLIIIbIH
TitiHaeri «BpoyH KOPITyChb» TYHFBIII TOJBIK KOJIEMIl KOPIYyC PETiHAE FhUIbIMIA alpbhIKIIa OPBIH alibl
[3; 22]. by kopmyc 515 6er GasachiHma kacanraH | MWIIMOH CO3KONJAHBICTAH KYPANbIN, PETHCTPIIIK
opTapanTbUILIKTHI cakTaasl. KeliiHHeH BpuTaH YITTBHIK KOPIYChl MEH Ka3ipri aFrbUILIBIH KOPITYCHI 931pJICHIIL,
KOPITYCTBIH PENPE3eHTATHUBTIIIIK CHITATHIH XKaHa JICHreire KoTep/i.

PenpeseHTaTuBTUIIK — TUNAIK KOPITyC Typajbl 3epTTeyepAiH 00beKTici, ceb6edi o1 TUIIIK KOPIYCThIH
0acThl anFbIIAPTHI, MIHAETTI mapamerpi. O — Ke3 KeNreH KOPIMYCThIH TaOWFH TiIiH OCHHECIH KoHE COll
TUIAI Kacalm OThIPFaH TUIMIK KaybIMAACTHIKTBIH IHIbIHAHBI OCHHECIH JIoJ opi aKMKaT JyHHEIErl KOpiHiCiHe
Oapabap KajblliTa KOpceTe ally KAaCHEeTiH KamTaMachki3 erefi. On jkaHp, pPEerucTp, aiiMak, yakbIT JKOHE
QJIEYMETTIK KabaT CeKuUIIi emeMaepai KaMTHIbL, SIFHU KOPITYCTaFbl MaTepUall «TLT OChUIAN KOJITaHBLIA bD»
JeTeH FBUIBIMH TYKBIPBIM JKacayra caid  Ooirysl Kepek. AmepukanblK 3eprreymi 1. bubep
PeTPE3eHTATUBTUIIKTI PETUCTPIIIK KOHE JKAHPIBIK CTpaTH()HUKAITUS apKbUIBI KaMTaMachl3 €Ty KaXeT eKEHIH
atan kepceTTi. OHBIH MiKipiHIIE, KOPIYCTHIH K6JeMi eMec, ilIKi KYpBUIBIMBIHIAFBI JKYHeHiH Oipi3aimiri
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KOPITYCTBIH HAKTBUTBIFBIH alKbiHaaiae! [4; 13]. [etenmik kopmycTapAbiH KeOi OChI KaFuaara CyWeHir xaca-
nanel. OpbIC Ti OLTIMIHAE 1€ Oy MapaMeTp KOpITycC kacayaa OacIIbIIBIKKA albIHABL. OpBIC YITTHIK KOPITY-
CBIH KaJBINTACTBIpyFa yiec KockaH B.I1. 3axapoBThIH OWBIHINA, KOPIYC JHHIBHCTUKACHIHBIH MAaHBI3JIbI
VFBIMBI — PEIPE3CHTATUBTITIK. PeNpe3eHTaTUBTUIIK AETEHIMI3 — OpPTYPIIi Ke3CHICTI, dKaHPAaFbl, CTUJIBIIET
JKOHE aBTOPJABIK T.0. CHIIATTarbl MOTIHACPIIH JKETKUTIKTI JKOHE MPOIMOPIHOHAIAB  YCHIHBIIYEL.
Penpe3eHTaTHBTUTIKTI aHBIKTAYIIBI OPTYPIi TACUT Oap, JKalumbl TUIMIK (YITTHIK) KOPITYCKAa KATBICTBI OVJI
VFBIMIBI KaTaH €CeITey XKOHE CUIATTAy KWUBIH JIeT aliTyra O0Jiajbl, MAaTEMAaTUKAIBIK TYPFBIIAH alFaH/a,
OyFaH KOpIYCTHI )ko0anay Ke3eHIH/e JIe, OHBI Maianany Ke3eHiHAe e YMTbUTyFa 00Jaabl 9pi o1 aca KakeT
[5; 5]. OkimmikTi aHBIKTAYOBIH SpTYpii Tocim Oap. ComapaslH Oipi — »Kaumsl TULMIK (VITTHIK) KOPIIyCKa
KATBICTHI OYJT VFBIMJIBI KaTaH MaTEeMAaTHUKANIBIK KOJIMEH cumarray. KopmycTsl xobanay Ke3eHiHAe e, OHbI
nakianany Ke3eHiHe Jie OyFaH YMTBHUTY MaHbI3]IbI.

Koprryc Tek Genrimi Oip »aHp HE CTHIBII FaHAa KaMThIca, OJ1 OVKUT TUTMIK KYHEHI TOJMBIKKAHIBI CHTIAT-
Tail aaMmaiapl. MacelleH, KOpIyC TeK Ta3eT MOTIHAEpIHEeH Typca, OHIA Ka3akK TUTI TEeK ITyOJIMIIHCTUKAIBIK
JKaFbIHAaH FaHa KaOBUITAHATBIH €11, a1 OJ1 IIBIH/IBIKKA )KaHACIaIbl, COHIBIKTAH PEIPe3eHTaTUBTIIIK — KOp-
MyC camnachlH aWKbIHAAWTBIH OacThl KepceTKinl. OHBIH KOPIYC KYpPyJdaFbl MaHBI3JBUIBIFBI TOMEHIETI
Oenrijepi apKbUTBl aHBIKTAIA B

1) HaKTBI FBHUIBIMH KOPBITBIH/BI JKacayFa MYMKIHIIK Oepesi, ceOeOi penpe3eHTaTHUBTLIK Ooimaca,
JKULTIK, KOJUTOKAIHsI, TPaMMaTHKAJIBIK €PEKIICIIIKTep Oip)KaKThl FaHa CUTIATTATIAThIH €11i;

2) Tit casicaThl MeH OUTiM Oepy JKYHeciH >KeTLImipyre CEmTiriH TUTi3edi, OWTKEeHI KOpIyC HerisiHze
CO3IIIKTEP, OKYIBIK, TYPIl 3epTTEyIIep JKacalaThIHBIKTaH, OHbIH HAKTHI 0OIYbl MaHbI3/IbI,

3) caNbICTEIpMAJIBL 3€pPTTEYIEPre KO allajbl, OUTKEHI KOPILyC PEnpe3cHTaTUBTI Ooranaa rana 0acka
TiT KOPIYCTAphIMEH CalBICTBIPY OOBEKTHUBTI Oonaisl. MBICANIbl, aFBUNIBIH TUTIHIET1 €Ki  YaKbIT
KEHICTITIH/IeT1 KOPIYCTHIH PENPE3EHTATHBTLIITI HETi31H/Ie aFbUIIIBIH TLUTIHIH o JI9Yipi MEeH KaHpbl OOWBIHINA
CAITBICTBIPY JKacajabl.

Penpe3eHTaTUBTINIK YFBIMBI KeH Keaemze anram peT [ bubep eHOekTepinme KapacTeIpbUiabl. O
KOPITyCTaFbl MOTIHASPAlI CTHIBAIK OHE JKAHPJBIK KaFbIHAH TOITACTHIPY KaKeT EKCHMITIH TYCIHmipAi
[4; 14]. Keiiin XK. Eroept nen b. I'peii penpe3eHTaTUBTLNIKTI aOCOMIOTTI OJIIIIEM eMecC, 3epTTey MaKcaThiHa
Kapail CcalbICTBIpMaJibl OarajaHaThiH Karumat petiHgae kepcerti [6; 50]. A. Kunrappud ©Oacraran
3epTTEYIIUIEp PEPE3EHTATUBTLIIKTI KAMTaMachl3 €TYiH TeXHOJIOTHSIIBIK JKOJIJAPbIH — MOTIHAEP/I ipiKTey,
KalTalaHaTBIH TaKBIPBIITApAEI aHBIKTAYy Tociamepin kepcerTi [7; 810]. M.B. I[lumeHoBa OCHI TaKBIPHIITAFEI
3epTTey €HOETIHAE PENPe3CHTATUBTUIIKTI TUIIH (PYHKIIMOHAIJBIK CTHJIbACPIH TCHIepiM/Il KaMTyMeH Oaiina-
HBICTBIP/BI. COHMIali-aK O TULIH TEK KYPBUIBIMJIBIK €MEC, STHOMSJICHN KBIPBIH J1a KAMTY KEPEKTITiH alTThI
[8; 120]. Kasax Tix GimimMiHIETi KOPITyC HAEACHIHBIH Herisid Kamarad A. JKy6GaHoB TIImik JepekTepi KaHpra
Oemin Tajmay apKbUIbl KOpPIyCKa TOH YCTaHbIMAApiblH Herizin kamamel [9; 48]. K. IlipmaHoBa
JIMHTBUCTUKAJIBIK 3€pPTTEYJIEpe KOPIIYCTHIK MaTepHalapibl MaiganaHy TEXHOJOTHSICHIH KapacCThIpabl
[10; 83-93]. FampimMmapapiH — miKipJepi MEH  TYXKBIPBIMAAPBIH  CalBICTBIPA  OTBIPBI,  KOPITYC
peNpe3eHTaTUBTIIriHE KOWBIIATHIH TaJanTapabl TOMEH/IETi el Kyiieneyre Oomambl.

1. Ctuap MeH KaHPABIH JdpajyaHabiFbl. Kopryc penpe3eHTaTUBTUIN cakTalybl VIIiH KOPITYC
MOTIHJIEPIHIH 9PTYPJIl CTHIIb MEH JKAHP/bl KAMTYbI MaHBI3JIbI, SIFHU KOPKEM 9JIcOMETIICH FaHa MICKTEIMEH,
My OIUIIMCTUKATIBIK, PECMU-ICKEPH, FHUTBIMH KOHE aybI3Ia COMiey CTHIIBIEpi, COHAAN-aK MOd3UsAMEH KaTap
npo3a Matinaepi 6onysl tuic. I'. JIng men JI. BypHapy skaHpIbIK jko0anay KOpITyc pernpe3eHTaTUBTUTIITIHIH
KaHKachl €KEHIH, »KaHp YJIeCTepl aliJiblH aja €CeNTeNil, IpIKTey COJ KBOTara OarbIHYbl KEPEKTITIH aram
kepcetemi [11; 31]. Kopmyc — MoTiHAEpai SJMEKTPOHIBI TYpJC JKMHAYFa HETi3/ICNICH aKMmapaTThIK-
AHBIKTaMaJIbIK JKYyiHe. AHBIKTaMaaa alKbIHAAJBIN TypraHaai, OIpiHIIiIeH, KOpIyc — OYJI MOTIHAEPI dJIeK-
TPOHIBI (LUPPIaHIBIPBIIFaH) TYPAE KHUHAY; SKIHIIIIECH, KOPIYC aHbIKTaMaJIbIK-aKIapaTThIK XKYHe PEeTiHIC
Konmpanpula amanel  [11; 42]. DO. CyneiiMeHOBa KOpPIIyC KOPHEKTLIITiMEH/IIaMalacThIFbIMEH, SFHU
TEHJECTIPUITeHIITIMEH, TiJ JaMYBIHBIH OPTYPIi Ke3eHAepiHaeri jka30a oHe aybI3lia MITIHACPAIH OapibiK
TUNTEPIHIH TEH KOIEeMIUNrIMEH >KOHE pPelpe3eHTATHBTUIIMEH, SFHU TULIIH eMip CYpyiHIH Ka3ipri
JKOHEe/HeMece OHBIH eMip CYpyiHIH OapibIK Ke3eHIHAer MOTIHAEPHAiH CaH ajdyaH YXaHpbl, CTHII, ayMaKThIK
JKOHE JJICYMETTIK BapHaHThI T.0. ka30a jkoHe/HeMece aybI3lia Typae Oepineni men artam etti [12; 77],
O. KybaeBa YITTBIK KOpIyC TajgaObl pETiHAE >KAHPJBIK OpTapanThUIBIKTHI aram kepcerce [13; 487],
A.O. Kanabekosa xanp GenrineHiMiH MeTaberineHiMymen yirracteipran [14; 59].

2. CTAIBIIK KoHE PErHCTPJIK TeHIiK. Op CTHIb MEH PETHUCTP KOPITyCcTa Oerii Oip yiIecleH TeHAeH
KaMTbUTybl THic. JKa30a/aybisia, pecMu/OedpecMu, akaaeMUSUIBIK/KOTIIIUIK PErUCTPIIepiHiy yieci TeH 0o-
myel Kepek. O. JIsmeBckas perucTpiaik TEHIIK Oy3bUIca, KHUNK OJMMIEMACPIHIH CHIPTKBI TYTACTHIFBI
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KYJIIBIpalTeIHBIH KepceTeni [15; 44]. A. TInyHrsH YITTBIK KOPIYCTapabl «KOT(PYHKIIMOHAIIABI CTHIbIIH
OpTaK aJlaHbl» ACT CHITATTaIl, KOPIYCTaFsl MOTIHAEPIIH YIIECI CTHIIBIIK XKaFbIHAH OPTYPIIi 0OTyBI KOPITYCTHIH
KYPBUIBIMBIH OY3aTHIHABIFBIH aiitkan [16; 21]. A. BapMeHKYI0Ba perucTpre Tayeami MOP(OIOTHSIIBIK,
OCINTIJICHIM CTATUCTHUKACHIH KOPCETIIN, TEHCI3MIKTIH OCNriieHiM camachblHa OCEpiH Talgaiabl. Op PEructTp
YIIH ce3 caHbl MEH MOTIH CaHBl OeNriieHyl KaKeTTiriH, TeHAiK Oy3blica, OHBI €CKepTy TYpiHAe Oepy
KepeKTirid aram eremi [17; 234].

3. AliMaKTBIK KaMTy. KopmycTelH penpe3eHTaTUBTUIIN cakTalybl YUIH Oenrimi Oip TimiH OapibIk
OHIPJIIK SPEKIIEIIiri KaMThUIYFa THiC. OHIPIIK alyaHTYPIIUTIK KOpIycTa Aepoec KabaT OOJIBII KOpiHyi KaxKeT.
B. Jla6oB nier I1. Tpyarmmt: «KanmbeFa opTaKk HOpMaHbI 6epy TUIIIH oJI€YMETTIK reorpadUsCchIH KachIpaibl,
CoMiKeciHINe, TN AWkl HAKTHI Jepekrepmi Oepe ammaiimsn, — geiimi [18; 75]. CoHmplkTaH aiMaKTbIK
METaJICPEKTIH OO0Jybl ©Te MaHbI3ABl. By TLNNI CANBICTHIPMANBI TYpPJIE KOHE *KaH-KAKThl 3€pTTEyre opi
TOJBIKKAHIbI TAHYFAa MYMKIHJIIK Oepe/Ii.

4. TuaxpoHusi. Penpe3eHTaTHBTUNIK TUIMIH TapuX®W Ke3eHICPiH KaMTyIbl Ja Tajam eTemi. MoceseH,
XX ¥. OachIHAAFbl, KEHECTIK KE3CHIETI, TOYENCI3/MIK TYChIHIAFbl TIIIK SPEKIICIIKTEP KEeKe KaMThUTYbI Ke-
pek. Hlerenmik Kopmyc Kypy TOKipuOECiHe CoHMKeC TUIMIH TapHXH KE3eHICPiH eHri30el, ceMaHTHUKAJIbIK
JKOHE TpaMMAaTHKAIBIK €peKIIeTiKTepal HaKThl Oaramay MyMKiH emec. A. CeliiTOekoBa Ka3ak TUTIHIH YITTBHIK
KOPITYChI Ka3aK TUIiHIH OalbIpFhl TpauKackl MEH a3y SPeKIIEiriH, aBTOp KOJITaHOACKIH, JICKCUKAChl MCH
CO3 CcanTayblH, OJICH KYPBUIBICHIH, CTHJBIIK CHIATBIH KOHE TYPAaKThl CO3 OpamJapblH TaHBITATHIH
TINTAHBIMIIBIK JEPEK YCBIHATBIH TAPUXH-MOITHKAIBIK IMIKOPIYCICH JI¢ TOJNBIKTHIPBITYBI KaXKET SKCHIIriH
artan otexni [19; 142].

5. OneymerTik crpaTudukanus. Penpe3eHTaTUBTI KOPIYC TUIAIH QJICYMETTIK KabaTTapblH KaMTYbI
tric. OppIc TUT OLTIMIHAEC KOPITYyC JTUHTBUCTHKACHIH 3epTrereH M.B. IluMeHOBa oeyMeTTiK (haKTOpIapabIH
(>xac, KBIHBIC, KOCIIT) TUIMIK KOJIAHBICKA ocepiH epekmie aram etemi [8; 193]. XKac, skbIHBIC, OiIiM, Kocil,
QJICYMETTIK OpTa CBHIHIBI KabaTTap KOPIycKa CHrI3inyi THic. Ocipece, Kaziprified KOCTUIIUIIK KYIIeHreH,
JKacTap TUTiHAE OackKa TUIICH SHTCH TYPIi ce3jep KeOSHTeH 3aMaH/a OJNap/blH TUIIH 9JICYMETTIK WHACKCa-
WS TYPFBICBIHAH TYyciHAipyre Oomanmel. Timmeri MyHAail epekmienmikrepni Oaiikay YIIH MoTiHAEpTe
QJICYMETTIK TET CHII311yl KEPEeK.

6. MaTtin keseminin kerkimikrimiri. Kopmyc kesmemi TUIIIK KYHEHIH OpPTYPJIUINiH KepceTyre
KETKUTIKTI 00Jybl Kepek. MoTiH KeJeMi apTKaH cailblH CO3IIKKOp Jia apTa TYCeJi, SIFHU MIaFbIH KOPITYC Co3
OallNIBIFBIH  TOJIBIK KOpCETe alMaibl. Penpe3eHTaTHBTUNK KOJIEMHIH JKETKUTIKTUIINIMEH KaTap OHBIH
Ma3MYHJIBIK OaiyibiFbIMeH Jie OaranaHajbl. COHIBIKTAH MOTIH KOJEMIH apTThIpyJa OJIapJbIH JICKCHUKAIIBIK
opanmyaHJIBIFBIHA J1a Ha3ap ayJapraH >KeH. byJl penpe3eHTaTUBTLTIK TallanTapblHBIH 0ip-OipiMeH e3apa Oaii-
JIAHBICTHI E€KEHJIITTH aHBIK KOPCETe/i, SFHU MOIIMETTIH MOJIIEpi CaHJBIK CanaHbl apTThIPFAHBIMEH, OHBIH
CBIHJIBIK camnachl Ja aca MaHbi3abl. CHpEK Ke3leceTiH TUIIIK OipIiKTep MEH jXaHa Ce3 KOJJIaHbICTApbIH
TYpaKThl KaJarajian OThIPY YILIiH MOTiH KeJIEMiH apTThIpy KakeT. bipak oHBIH caracklHa Ja Hazap ayaapsbll,
Oeuriyi Oip Cy3riieH OTKI3TeH KOH.

7. MeTanepek meH Ky:karrama. Kopiryc op MOTiIHHIH TOJIBIK CHIIaTTaMachIH OEpeTiH METaJIepeKIICH
KaMTaMachl3 eTinyl Tuic. JlepeKkTepaiH TONBIK Ky>KaTTaMachIHBIH OOJybl MaHbI3/Ibl. MeTalepekci3 Kopiyc
JepeKTep KoWMachlHa alHamaspl, Oipak FeUIBIMU 0a3a Oona anMaiiapl. COHIBIKTaH Sp MOTiIHHIH aBTOPBI,
IIBIKKAH KBUIBI, XKaHPbI CEKiJII MOIMETTEp MIHIETTI TypAe OenriieHyi Kepek. OpOip TiUIIIK KOPITYCTHIH
MeTa0eNTiIeHIMIe apHaJIFaH apHaibl TEXHOJOTHACH! KalblNTacKaH aeyre 0ojaabl. OChl IepeKTep KOPIYCThIH
PEeIpPE3eHTATUBTUIIrHE KaH-)KaKThl aKrmapar oepesi.

8. HakTeuibIk. Kopryc Tek IIbIHAMBI KOJaHBICTAFbI, SFHU Ay TEHTHUKAIBIK MOTIHACPACH TYPYBI KEPEK.
Byn — kopnyc camackiHbiH Herizi. OWfaH IIbIFapbUIFaH HEMECe peIaklMsIaHFaH MOTIHAEP TIUIIIH
TaOUFUJIBIFBIH Oy3a/bl. Penpe3eHTaTUBTUNKTI cakray YIIiH KOPIYCKa TEK TYIHYCKa MOTIHJIED, XaJbIKThIH
LIBIHAWBI TUIIIK KOJIJIAHBICHIH KOPCETETiH MaTepraaap eHri3inyi THic.

Ocnl cumnatrama OolibiHIa AXMeT balTypChIHYIIBI aThiHAaFEl Tl OUTiMi HHCTHTYTHI a3ipieren Kaszak
TITIHIH YITTHIK KOPITyChIHA TaJIay Kacaypl. Tanjaay HoTKecl 1-kectene Oepimni.

Cepusa «dunonorusa». 2026, 31, 2(122) 109



A.M. dasbimkaH, J1.P. Konweirynosa, XK.K. ©mipbekoBa

l-xecrTe
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Kazax TiiHiH YITTHIK KOpIychiHAa Oepiyi

Tyiiin

2

3

4

11

Ctunas MeH
JKaHPIbIH
opaiyaH/IbIFbI

KT¥K imkopmycrapsl apHaiibl MaMaHJaHIBIPBUTFaH
MOTIHIK 0a3a jkoHEe aKMapaTThIK AePEKKe3 peTiHae Ka3ak
TUTIHIH aJTyaH TYpJIi CTHIBIIK XKOHE KaHPIIBIK
KabaTTapblH KAMTHIFaH HHHOBAIMSUTBIK-IIU( PIBIK Pecypc.
Koprmyc — amibIk *xylie, COHIBIKTaH OJ1 YHEMI TOJIBIFBIIL,
KCHEHIN OTBIPaIbI.

Heri3ri kopmyc — Ka3ak TUTIHIH 5 CTHIIb MOTIHICPIH
Tyren KaMThIFaH Kopiyc. OHbIH KypambiHaa 30 MUIUTHOH
CO3KOJIIaHBICTAaH — OpQorpadusIIbIK CO3MIKTE Oipirim
OepinreH, 515 Oet TypaThiH MOTIH Oap.

Op CTHIL OOHBIHIIIA MATIHJICPIIH KOJIEeMi:
TyOIUITUCTHKATBIK cTHiTe — 11 950 995;

KepkeM npo3a — 7 167 348;

mo33us — 1 MIIH;

Freumeimu ctvne — 7 779 000;

ickepu ctiib — 2 208 448;

ceiiney ctuim — 1 MITH;

OKynbIK MaTiHIEp —1 MIIH;

Kaumer kememi — 30 105 791.

Heri3ri kopmycran 6acka 19 imkopmyc Kazak TUTiHIH
CTHJIBJIIK JKOHE JKaHPJIBIK KaOaTTapbIH TOJIBIK ACPIIIK
KaMTHUTBIH MOTIHJIIK KOHTEHTTI Kypaiapl. Herisri kopmyc-
Ta KOpKeM 9[1eOneT, MyOIUITUCTUKAIBIK, FEUTBIMHI CTHIIb
MOTIiHI OipIraMa, aj ickepH CTHIIb MOTIHACPIHIH
KeJIEMiHIH a3 00IyBI (3Kl icCKaFa3 MOTiHI — 669 Oer)
CTaHIAPTTHI IAOIOHJApFa HETi3IeNTyiHe OalTaHbICTHI
0oJica Kepek. AybI3Ia iIKOpIyC MOTiHAEPI HeTi3iHIe
COMJICY CTHITI KAHPJIBIK T.0. TajJanka cail TOJIBIK
KaMTBUIFaH, SFHU PEIPE3CHTATUBTLIIK TaJa0bIHbIH
YAECIHCH MIBIFATHIHAN YHBIMIACTHIPBIIFAH. AYybI3IIIa
IIIKOPIYCTHIH 0a3achl IOCTYPJIi co3canTam yiriiepiHeH
Oacran KyHJIeNIKTI aybI3eki coieyre aeiinri 10 Typii
€63 CTHJIIH KAMTHTBIH CYX0aTTapaaH Typajbl.

JKazymrel imkopITychIHIA Ka3akK jKa3yIIbUTApbIHEIH TYPIIL
YKaHpJIa )Ka3FaH IIBIFapMaliapbl KaMTHUTFaH. [103THKAITBIK
KOPITYC TT033Us )KaHPBIHBIH 6JICH, [T03Ma, XKBIp T.O.
TUNTEPIH KaMTUABL. TepMUHONIOTHUSIIBIK KOPITYCKa
MOTIHIK 0a3a peTiHe cajabIHFaH FhIIBIMH MATIHIEP.
Kopmyc penpe3eHTaTUBTLUIITIH FRUTBIMU CTHIIL OOMBIHIIIA
TONBIKTEIpaabl. COHBIMEH KaTap Kasipri Ke3/e KapaThl-
JILICTaHY calachl OOMBIHINA FHUTBIMU MOTIHJIIK KOHTEHT
JKMHAKTAJIBIIT JKaThIP.

[MTapasmens imKkopIrycTa Ka3ak »oHe OpbIC, eKiTiIII
KOPKEM CTHJIb MEH iCKepH CTHIIb MOTIHIEPI
teHectipureH. bynnars ickepu matinnep KTYK-Hin
CTHJI OOMBIHINIA PEIPE3CHTATUBTLIIMH KAMTaMAaChI3 €TEe/i.
JKapHama IIKOPITYCHI epeKIIe KAHPIBIK Opic peTiHIe
Ka3aK TUTIHJETI TYPJIi THIITET] )KapHaAMAJIBIK MOTIHACPII
KaMTUABl. MoJleHH-peTpe3eHTaTUBTI MOTIHIEP
IIKOPITYCHl — FBUIBIMHU-KOMIILTIK, (OIBKIOP, KOPKEM
oneOUeT CHSIKTBI VJITTBIK MOJICHH MOTIHIIK KOHTSHTTI
Kypaiigs [20].

Kopmyc saHpibIK TYpFbIIAH
opanyaH, IeTeHMEH 3aMaHayu
JKaHPJITBIK TYPJICHIM OJTi 1ie
€CKepIIMEreH: jKacaH bl HHTE-
JICKT, aKapaTThIK TEXHOJIOTHS,
pOOOTTaHIBIPY CHUSIKTHI T.0.
WHHOBAIUSJIBIK FHUTBIM
caJlaChIHBIH MOTiHIEpi (daT-
KOMMYHUKAIUS, QIICYMETTIK JKelli
MOTIHJEPI, CTUYPANTHHT
MOTIHIIEI, )KacTap TUTIHIH
MOTiHzEpi T.0.)
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1-KkecTeHiH »ajrachl

1 2

3

4

22 |Crunbaik xoHe
PETUCTPITIK TEHJIIK

KoprycThik TUHTBUCTHKAA ¥ ATTHIK KOPITYCKa
KONBUTATBIH TaJanTap IbIH 0ipi — CTHIIBIIK KOHE
PETHUCTPIIIK TEHIK, OacKama alTKaHaa, TCHrepiMIUTIK
(cOamaHCHpPOBAaHHOCTH). Ajaiia emobip TiIAe MyHIai
OanaHc cakTamMaraH. byl Tajam Keiremi meKkTeyii Kop-
MyCTap KYpacThIPY/a, SFHU aJFaIlKbl Ke3eHaepl
caxranrad. Mocenen, KTYK Tapuxbinga anramkpiia

6 MHJUTHOH CO3KOJIAHBICTaH TYPAThIH MOTIHIIK KOHTCHT
6osran. Cout ke37ie OyJT TaJlal TOJIBIK OPBIHIAIIIBI.
TenrepimainikTi cakray Kopnyc kesiemiH mexkTeyre
okenyi MyMKiH. Cou ceGenti GapIibIK TUNIAIH YITTBHIK KO-
IyCTapbIHaa OyJI Tajamn KaTaH cakTajia oepmeiini.
KTY¥K-ze ae ochl ypJicrieH MOTIHAIK KOHTCHTTIH TiJJIETi
’Ka3blTy IIeriHe Kapail Keloip CTHIIbIEPAIH a3-KeIl 00IIybl
— KaJIBIIThI XKaF/ail.

Perucrpiik TCHIIK caKTaaMaraH,
COHJIBIKTAH KUK 5KOHE
KOJIJaHBIC TalgayIapeiHAa KeiHoip
JIEpEeKTep TUIMIH O0BEKTUBTI
KepiHiciHe colfkec KelMei Karybl
MYMKiH.

3 ANMAaKTHIK KaMTy
33

KTYK-nig JIuajileKTiTiK iIKOPITYChI 93ipre Ke3iHae qua-
JIEKTOJIOT-MaMaHapAbIH OHIPIIK SKCIIEAUIULIAPEI
apKBLIBI )KMHAKTAIFaH AWMaKTHIK CO3IIKKE SHT131ITeH
JKEPTITIKTI MOTIHIIK KOHTEHTTI KaMTHABI. AWMAaKTBIK,
CO3IiK MaTepHalIaphl )KePTLTIKTI epeKmeniri 6ap cesmep
KOJIJIaHBUIFaH aybI3eKi COIey CTHIIl MEH epriliKTi ra-
3€TTEpJICH )KUHAJIFaH KOHE OHIPIIK epeKIIeIIKTep KopiHic
OepeTiH KepKeM IbIFapMasiapaH anbiHFad. by skcrme-
nunusiiap KaszakcTaHHbIH 0apIibiK oHipi OoibIHIIA
KacallFaH/IbIKTaH, J{ManeKTiIK iKOpITycKa eHTi31IreH
MOTIH/IIK KOHTEHT TIIIIH ayMaKThIK TapaybIH
KaMTamachI3 eremi aeyre 6omanst [23; 105]. ConpiMen
kartap Kerrait, MoHFOIHS Ka3aKTapbIHBIH T.0.
JIACTIOPAITBIK ePEKINEeTIKTep Ie KaMThUTFaH. JKambr
JmanexTisik KOpITyCThI OHIPIIK aybI3Ila COIey TiTiHeH
ayJIMo/BUICO TACTIaFa JKA3bIIl ATy apKBUIBI TOJNBIKTEIPY
KO3JIEIII OTHIP.

Kazak Tini (omebu cTaHmapTTHI
TiJ) aybI3Ia TaparaH
SKaJIBIXJIBIKTHIK T1JI HETI31HIE
KaieinTackan [21; 13-14],
JKEPTITIKTI epeKIIeNiri TepeH
KOPIHOCHTIH, SFHU JUAJCKTUIIK
TYPJICHIMI )KOK MOHOJIUTTI TLJIT
[22; 97-98] GonraHgbIKTaH Ka3aK
TiJIi JEKCHKACKLIHIA FaHa
Ke3/IeCeTiH KeWoOip epeKuIiIik-
Tep/i FaIbIMaap FOBOP A€M TaHBIIT
*Kyp. Connpixtan KT¥K
JUAJICKTLTIK [IIKOPITYC aThIHA cail
TIITAaHBIMIA AHBIKTAJIFAH [IBIH
MOHIHIET] AUAJIEKTIHL
Oinmipmeiini. JlereHMeH OHIpITiK
€pEKIIEIIKTED JKOK €MEC, COJ
cebenti OyJ1 IMIKOPITYCTHI OaiibiTa-
TBIH OHIPJIIK aybI3lIa Co3
YJITiIepiH )KUHAY/IBI TOKTATIIAY
kepek. CoJt CHSIKTBI aBTOXTOH/IBI
TiJ peTiHae Ka3ak TimiHiH Keitai,
Peceii, Typkus, ©36ekcran, Hpan
T.0. ©3re MEMJIEKETTET] ITHO-
MOJICHH Ka3akK KaybIM/IaCThIK-
TapBIHBIH TUIIIK MAJIIMETI
JKETKIIIIKCI3, COTapMeH Jie
IIIIKOPITYCTHI TOJBIKTHIPY KEPEK.

44 | InaxpoHus

KT¥K-nin «Tapuxu imKopIryChIHBIH» MITIHJIK Oa3achl-
Ha:

1. V-IX fr. KeHe TYpKi AoyipiHzeri ka30a eckepTKimTepi;
2. XI-XV fr. opTa TYpKIi I9yipiHzeri xa30a mypaiap;

3. XVI-XIX fr. ecki Ka3ak xa30a yiriiepi;

4. XX r. OaceIHIaFbI j)xa30a MypaiapsIH MOTIHIH caly
JKOCTIapJIaHFaH.

Kasipri ke3enze apab rpadukacblHAa )Ka3blIFaH

XI-XX Fr. apanbIFbIHAAFbI )Ka30a MypaliapabIH
MoTiHAepi ipikTenin eHrizinred. Opra Typki xa3da
eckeptkimrepineH XII Fr. Axmer ﬁyrHeKHaiH «AKHUKAT
chIiibly, AxMet SAcayunin «duyann xukmer», X VII Fr.
O06inras3el bahanyp xanusiH «Typki mexipeci», X VIII-
XIX F.F. pecMu-ic Kara3aphl YATUIEPiHiH hakcumeneci,
TPAHCKPHUIIIHUACH, ayAapMackl apajuieNs Typae OepiiarexH

KT¥K-ne XII raceipaan 6acran XX
FachIpra JeifiHri Ke3eHaeri
KOJKa30asap MOTiHI KAMTBUIAIbI.
JlereHMeH 7€ TiNiH TapuXy JaMybIH,
SBOJIOIHACHIH KOPCETYre MYMKIHIIK
oI e mekTeyni. JlnaxpoHasl cTpa-
TUQUKAIUSHBI PYHUKAIBIK Ka30a
ECKEePTKIIITEeP MATIMETTEPiMEH
TOJIBIKTBIPBII, apad rpaduKaibsl MOTIH
0a3acelH KOOEHTY Kepek.
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1-KkecTeHiH »ajrachl

1 2 3 4
[19; 85-86]. Tapuxu-MO3ITHKANIBIK iIIKOPIYCKA
SHII3UICTIH MOTiHJIep 0a3achIH 93IPICY/IiH aAJIFAIIKbI
ke3eHinge XV-XX FF. apaibIFbIHAAFBl XaJIBIK aybI3
oneOueTi YATUIEPiHIH MO3THKAIBIK MOTIHAEP] 1pIKTETIIT,
eHrizinai. OnapaplH KamapviHoa XUKasiwblk 0acmanoap,
OiHu dacmanoap, 6amvlpaap Hcolpovl, SAULIKIMBIK HCbLD-
1ap, Kahapmanowiy dacmanoap KaMTBUIIBI. ATaJIMBIII
IIIIKOPITyCTa XaJIbIK aybI3 9eOneTi YATUIepiHiH apab rpa-
(uKachIHa )Ka3bpUFaH (haKCUMeNieci, ayJapMachl mapa-
JICNTb TYPJIE YCHIHBLIIBL.
55 |9neymerrtik ctpa- |KT¥K-re enrizinren Matinnepain merabenrinenimaep-  |KopmycTsiH aJeyMeTTiK cTpaTu-
TUUKAIHS iHIH KypaMbIH/Ia OipHeIe 9JeyMeTTiK Aepek Oap: (UKanMsHBI KOPCETY KypalAapblH
ABTOP/IBIH KBIHBICHL; KeTuipyai yeeiHambr3. Ce0eoi
AyIUTOpHS KACHI, 0J1 GapIIBIK IIIKOPITYC
AybI3111a KOPITyCTa CO3CaNTaM HeJIepiHiH dJICYMETTIK MeTabenriieHiMinae Oipacit
nerreiti T.0. Ocel nepekrep OOMBIHINA KOMAAHYIIH 131y |KepiHic Taba Oepmeiini, Oy
kacaii amazasl [10; 90]. KOFaMJIaFbl CTPATH()HUKAITISITBIK
epeKIIeIiKTePiH TajgayFa Keaepri
KeNTipesi.
66 [Mortin keseminiH |Ka3ak TiTiHIH YITTHIK KOPITyCHI Ka3ipri ke3ae oenrini 6ip |Keminme 200—300 mMmumoH ce3re
JKETKITIKTUTIT] MakcaTTa apHaifbl 93ipieHreH 20 IIKOpITyCTaH TYpaubl.  [KETKCHIE FaHa TUINIH
JKanmner ceskonnansic canst — 100 000 000, 2026 JIEKCUKAIIBIK OPTapanThUIbIFbI
JKBUIIIBIH OACBhIH/IA OHBIH KOJIEMIiHIH Oy/1aH 2 ecere ©CeTiHi [IIbIHAKBI KOpiHEeTi.
alThUIFaH.
77 |Metanepek neH MerabenrisieHiM — KOpITycKa eHri3uireH apoip MaTiH Heri3ri xopnycTbiH
KyKaTTama Typaibl TonbIKKaHabl aknapar. KTY¥K-neri MeTtabenriieHiMi ayKpiMabl. backa
MeTabenrineHiMaep napamerpi 20-1aH acasl KoHE IIIKOPITYCTaP IbI TYTEJT COJ
IIIKOpIyCTap/IbIH epeKIIeNiriHe Kapai TypIeHAIpUIreH  |yJIriMeH ayKbIMIbI Typae Oepy
[3; 435]. Opune, keibip MaTIHAEP/IE ABTOPIBIH KBIHBICHIH |[KepeK. TOJBIK METaIepeKci3 Kop-
KepceTy (aBTOP/IbIH AThI-)KOHIHEH TaHY MYMKIH eMeC MyC FBUIBIMU 3epTTEyJIepre
JKarJaala), MOTIH TaKbIPBIOBIH KepceTy (KopKeM TOJBIKTAH >KapaMChI3 OOITYBI
HIbIFapMaap MbITHIPMaH OKUFaFa KYPbUIa/Ibl) KOHE MYMKIiH.
KelOip MamiMeTTepIiH KoK OoybIHa, Oenrici3airine 6aii-
JIAHBICTHI KUBIHJIBIKTAP TYBIHIAAWABL. Anaiiaa Kkopiycra
MYH/Iall KEMIIUTIKTEP YHEMI TY3€TLUIII, TOJIBIKTHIPBLUIBII
OTBIPaJbl.
88 |HakrbLibik KT¥K 6a3aceiHa Ka3ak TiJliH/e *a3burraH, xapblk kepreH |KTYK HakTbUIbIK mapamerpi
TYPJIi CTHJIBJIET] IIBIHAMBI MOTIHAED CaJIbIHFaH. TOJIBIK CaKTaJIFaH, ce0ebi Tek
MeraziepexTepi MOTiH IepeKKO3iHIH IbIHAWBIIBIFBIH 00BEKTHBTI eMipze 0ap TUIIIK
HAKTBLIAM Tyceai. MoTiHaep e3repicke TyCIereH, JIepeK >xuHakTaiaraH. JKacaH bl
TYNHYCKAJIapbl CAKTAJIFaH. MOTIH JKOK,

112

1-cyperre Gepinren muarpamma KTYK cTunpiik oHe KaHPIBIK alyaHTYPIIUTIKTI KaMTaMachl3 €Te
OTBIPBIT, TUIIIK 3epTTEYIIEp XKYPri3iM, CO3JIK Ty3yre CEHIMII IMITUPUKANIBIK 6a3a 00Ja alThIHBIH KOPCETE]I].
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Coimney eomprar Hopima samSuer Py, o

1-cyper. Ka3ak TiniHiH YITTBIK KOPIYCHIHAAFBI CO3ICP/IIH CTHIIb OOMBIHINA CTATHCTUKACHI

2-cyperte kepcetinredH KTY¥K-neri ka3ipri Motinaep 0a3achlHIaFbl CO37CP/iH KbUmap OOMbIHIIA CTa-
THCTHKaChIHA Ha3zap ayaapap Oouncak, 2000 >kpUIgaH Keilin 0a3afarbl Co3AepAiH CaHbl alTapibIKTal ©CKeHI
Oaiikamampl. by Kaszak TUTIHACTI TUIMIK MaTepHANIBIH JKbIT OTKCH CaWbIH KEHEWIN, TOJBIFA TYCKCHIH
oinmmipeni. 2013 xpuTgaH KeWiHTT KOPCETKIIITIH TOMEH/IEYl KOPIYCKa EHTi31UIeTiH MOTIHAEP IiH KoJIeMi MeH
camnachIHIarbl ©3repicTepi, )KoFaphiaa OSpUITeH TaJIalTap/IbIH TOJIBIKTal CaKTaJIMAybIH KOPCETE/I.

Hengap SoRsIHWE

Canm [ Keen cramwcsace:

1 OOD
S00

o

1285 1250 1965 1956 12068 1970 129732 1976 1970 1230 1900 2001 2009 2010 2011 2012 2013 2019

2-cyper. Kaszak TiTiHIH YJITTBIK KOPITYChIHIAFbI Ka3ipri MOTiHACp 0a3aChIHIAFbl CO3ICPIIH
KbUILIAP OOMBIHINA CTATHCTUKACKHI

Kopvimuinowi

PernpeseHTaTUBTIIIK — KOPIYCTHIH 0acThI cara eJjiieMi. Penpe3eHTaTUBTUIIKCI3 KOPIYC AePEKKOpP FaHa
0O0JIBITT Kaa Ibl, FRUTBIMU 0a3a 0oJia alMaibl; TUIIIH JKaHPIIBIK, SJISYMETTIK, allMaKThIK OcitHeci kepiHOek i,
OimiM Oepy Ky#eciHe, OKYJBIK, CO3/IIK JKacay iCiHe CeHIMII HeTi3 OoIMaiIbl.

KoprmycTslH penpe3eHTaTUBTUIINHE KOHBIIATHIH MaKaia/ia KOPCeTIIreH Ceri3 Herisri Tajamn-0arbiT Mbl-
HaJIail: CTHJIb MEH YKaHPJIbIH SpallyaH/IbIFbl; CTHIIBJIK )KOHE PETUCTPIIIK TEHIIK; aliMaKTBhIK KaMTy; JIHaXpo-
HUS; QIIEYMETTIK CTpaTU(UKAIUSA; MOTIH KOIIEMiHIH JKETKIIKTUIIr; MeTaaepeK MeH Ky)KaTTaMa; HaKThUIBIK,
Byn TamanTap Oip-OipiMeH e3apa ThIFbI3 OaimaHbicThl. OJjiap TOJBIK OpBIHAAJIFAHIA FaHAa KOPIYC TLAAIH
TOJIBIK 9pi O0BEKTUBTI CUITATTAMAChIH Oepe aiajbl.

Pernpe3eHTaTUBTIIIK — TEK KOJIEMIIK KOPCETKIIl €MeC, €H allJIbIMEH, )KaHPIIBIK, CTHIBIIK, dJIC€YMETTIK,
aiiMaKTBIK JKOHE TapUXH TEHrepIMILTIKTI KaMTaMachl3 €TETiH calallblK Ta KaTeropus OOJFaHIbIKTaH,
TajankKa cail jkacakTajfaH KOPITyC 3epPTTEYIIire TUIMIH IIbIHAWBI KOJIJAHBICHIH, KHUIIK 3aHIbUIBIKTApPbIH,
CTUIIhAPAIIBIK, aWBIPMAIIBUIBIKTAPIbI, CEMAHTHKAIBIK OPICTEp MEH MPAarMaTHKAIBIK KYPBUIBIMIAPIBI A
Tajjayra MyMKiHAIK Oepemi. MyHIal KOpITyC TUIAIH KOTHUTHBTIK OCWHECIH, MOJCHU KOJTAPBIH JKOHE
KOMMYHHKATHUBTIK HOpMajapblH alKbIHIayda ceHiMal 0aza Ooja amanbl. KepiciHiie, penpe3eHTaTHBTLIIr
TOMEH KOPITYC TEK Ke3[ICHCOK JAepEKTEpP *KUBIHTBIFBI OOJIBII, TUIAIH TOJBIK OckiHeciH Oepe anMaiiapl. Oxmai
Kargaiia TUINIH OJCYMETTIK CTPaTH(HUKAIUACH, JAUAXPOHABI JaMybl, (YHKIIMOHAIIBI PETUCTPICPi
OypMasaHbIll KOpPIHEl, 3epPTTeYy HOTIDKENEpl JKalmbllamMa CHIAT alajbl JKOHE JICHAMANBIK TYPFbIIAH

Cepusa «dunonorusay». 2026, 31, 2(122) 113



A.M. dasbimkaH, J1.P. Konweirynosa, XK.K. ©mipbekoBa

ceHimMci3 0omaapl. COHABIKTaH PEIPE3eHTATUBTIIIK — KOPIYC KYPacThIPYIAbIH (hOpMaibl TaaaObl FaHa eMecC
[23, 629], OHBIH FBUILIMH >KapaMIBUIBIFGI MEH HOTIDKEIUITiH KaMTaMachl3 €TeTiH 0acThl IIapr.
PenpeseHTaTHBTI KOPITYC TiIAIH HAKTHI KOJIAHBICHIH OciHENen, TiT OLTIMIHIH TYp:Ii canamapsl — Mopdoio-
T'Usl, CHHTAKCHUC, JICKCHUKOJIOTHsI, CTUIMCTHKA, KOTHUTHBTIK YKOHE QJICYMETTIK JIMHTBUCTHKA OaFbITTAPBIHIAFbI
3epTTeyIiep YIIiH SMIUPUKAIBIK Heri3 Oomamsl. COHBIMEH KaTap oJ1 O11iM Oepy, OKYIBIK ITeH CO3IK jKacay,
TIT casicaThIH JKOCIIapiiay iCiHIe e CTPaTerusUIBIK KypainFa aiHamaapl. JleMek penpe3eHTaTUBTLUTIK — TUIIIH
JKAH-)KAKThI CUTIATBIH JJI KOPCETETIH, FRUIBIMU TaJay MEH TOKIPUOEIIK KOJJIAHBICTHI OaliIaHBICTHIPATHIH
Heri3ri kateropust [24; 15-16]. Tek ocbl KaruaaT TOJBIK OPBIHAAJFAH JKaFJaia FaHa KOPITyC HaFbI3 FhUIBIMU
pecypc peTiHzae KbI3MET eTe alaibl.

Ozinig Kameimracy keseHinne KTYK penpe3eHTaTuBTUTIK TYPFBRICBIHAH MBIHATal 0acTamKbl TYKBIPHIM
JKacayra MYMKIHJIIK Oepei: Ka3ipri AaMy CaTbICBIHAA KOPITYC JKaHPJIBIK JKOHE CTHJIBIIK KaMTY KaFbIHAH
enoyip KYHEIEHTEH, IMTKOPITycTap apKbUIBI TUTMIH (DYHKIIMOHAIABIK KabaTTaphlH KOpCceTyre OarbITTaFaH
KYPBUIBIMFa M€, COHBIMECH KaTap HETi3T1 KOPITYC TIEH apHaKbl IMTKOPITYCTapAbIH OOTyHI Ka3ak TUTIHIH opTYPIIi
CTHJIBJIIK TAPMAKTapbIH, TAPUXH KE3EHJEPiH JKOHE ilIiHapa dIeyMeTTiK-aiMaKThIK ePEeKIIeNiKTepiH KaMTyFa
JKarnai sxacalbl.

Penpe3eHTaTHBTLNIK TalanTapbIHBIH OApIIBIFBI TOJIBIK JEHTEiIe KaMTaMachl3 €Tl Ieyre oI 1e epTe.
Ocipece KoprycTsl perucTpiik TeHrepiM, JIEyMETTIK CTPaTU(QHUKANUSHBIH TEPeHMIri, AHaXxpOHIBI
KaOaTTapAbIH IPOMOPLMOHANIBIFEI MEH aMAaKThIK METaAePEKTEPAIH ayKbIMABLIBIFBI OaFbIThIH/IA JKETUIAIPY
KaKeTTutiri Oaikamanbl. Jereamen Kopmyc kesemiHiH YIFalObl MEH MOTIHAIK Oa3aHBIH KEHEIOl CaItajibIK
TEHrepiMMEH YINTacKaHJa FaHa OHBIH FBUIBIMH QJIEYETI apTa TYCETiHIH eCKepill, KeJeMi YIFalifaH CaibliH
KTY¥K pemnpe3eHTaTUBTINIr JIe yaKbIT 6T¢ apTaThiHbIHA ceHiM Oap. A Kopryc 31 kypbuirad 2022 KbUiiaH
Oepri a3 yakpITTa, SIFHU aJIFAIIKbl K€3E€HE PENPe3eHTATUBTUTIK KaFUAATTapbIH HHCTUTYITUOHAIIBIK JICHT e e
HeTi3IereH, KYPhUIBIMABIK MOZCNI alKbIHOAIFaH VITTHIK ITUQPIBIK pecypc peTiHne OaramaHambl. AJgarbl
YaKbITTa CTPATUPUKALMSUIIBIK MapaMeTpIiep/i TEPEeHIETY MEH METaJepEeKTIK KYHEHI JKETUTAIPY OHBIH TUIIIH
TOJIBIKKAH/Ibl SMITUPUKAJIBIK OCHWHECIH YCHIHATBIH JKOFaphl JCHIEHAeri FBUIBIMM KOpIycKa aifHaybIHa
MYMKIHIK Oepeti.

3epmmey owcymvicor BR24993244 «Kazax mini yaimmolk KOpHycolh Smart-maminoep me2axncodacul
JHcoHe Ka3aKmindi Hcacanovl uHmMeNNeKm Hezizi peminoe dceminoipy, IUKOPNYCMapull J3ipaeyy 2ulIbIMU
0a20apaamacvin OPbIHOAY AACLIHOA HCA3BLIZAH.
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A.M. ®azpunkan, JI.P. Koitmsirynosa, XK.K. YMupoekosa

TpeOoBaHus K penpe3eHTATUBHOCTH KOpILyca U ux peanusauus B HanuonansHom
KOpIIyce Ka3aXCKOIo 3bIKa

B craTtpe paccmarpuBaeTcs OfHA U3 aKTyalbHBIX IPOOIEM KOPIYCHOM JIMHTBUCTHKH — PENPE3EHTaTHBHOCTH
SI3BIKOBOTO KOPILyCa B TEOPETUYECKOM U MPAKTUYECKOM aCHEeKTaX. Y TOUHSETCS HAydHOE COAEp)KaHUE MOHS-
THSI PETIPE3eHTATUBHOCTH, CHCTEMaTH3UPYIOTCS OCHOBHBIE TPEOOBAHUS K HEl, a TaK)Ke OILIGHHBAETCS CTETICHb
UX pealu3alyu Ha Matepuane HannoHanpsHOro Kopmyca Ka3aXxcKoro si3bIka. SI3bIKOBOM KOpITyC ompeenseTcs
KaK CTPYKTYpHUpPOBaHHAs COBOKYITHOCTb JJIEKTPOHHBIX TEKCTOB, ChopMHpOBaHHAs A MCCIEIOBATEIBCKUAX
nenei u cHaOXEHHasE MEeTaJlaHHBIMUA W JIMHTBHCTHYECKON aHHOTAIMeH; OH MHTEPIPETUPYETCS KaK pecypc,
OTpaKaIONMH JUHAMUKY (QyHKIIMOHHPOBAHMUS S3bIKA B pEaTbHOM YHOTpPEeONICHHH. Perpe3eHTaTHBHOCTE pac-
CMaTpPHBAETCsl KaK KIIOYEBOW KaueCTBEHHBIH MapaMeTp, 00eCIeunBaIOIINi HAyIHYIO BaIUAHOCTH KOpITyca,
a/IeKBaTHOCTh MOJEIHPOBAHNUS S3BIKOBOM CHCTEMBI M JOCTOBEPHOCTH PE3yIbTAaTOB HcclieoBaHuil. B paborte
MCIIOJIb30BaHbl METO/IbI aHAJIN3a, ONUCAHUA M conocTasieHus. Ha ocHoBe 0000IEHNS TEOPETHYECKUX MO~
XO0O0B B KOpHyCHOﬁ JIMHI'BUCTHUKE BbIACIICHBI BOCEMb KPUTEPUCB PENPE3CHTATUBHOCTU: JKAHPOBO-CTHUJICBOC
pazHooOpa3ue, OanaHc CTHIE U PErucTPOB, PErHOHANIbHAS MPEICTABICHHOCTD, AUAXPOHUYECKOE MTOKPHITHE,
CcolMaJibHas CTpaTI/I(bPIKaLlI/IS[, )IOCTaTO‘{HbII\/'I 061)éM TEKCTOB, HAJIMYNEC METAJaHHbIX U NOKYMEHTAllUH, a TaK-
K€ ayTeHTHYHOCTh MaTepHana. Pe3ynbTaThl aHamm3a IMOKa3bIBaIOT, YTO CTPpyKTypa HammonamsHOTO KOpmyca
Ka3aXCKOTO S3bIKa OPHEHTHPOBAHA HA PENPE3CHTAHIO (QYHKIIMOHAIBHEIX CI0EB A3bIka. OCHOBHOM KOpIyC 1
CIIEIMAIN3HPOBAHHbIE ITOKOPITyCa BKIIOYAIOT XyI0XKECTBEHHBIE, ITyOINIINCTHYECKNE, HAYyIHbIE, O(QHIHAb-
HO-JIEJIOBBIE, YCTHBIE, HCTOPUUYECKHUE, TIO3THUECKUE U TEPMUHOJIIOTHIECKHE TEKCTHL. BMecTe ¢ TeM BBISBICHEI
OrpaHU4Y€HMsA, B HACTHOCTH, HEAOCTATOYHAsA C6aJ'IaHCI/IpOBaHHOCT]> PETUCTPOB U HENOJIHAA MPEACTABJICHHOCTD
COLIMAJIBHBIX METAalaHHBIX, YTO YKa3bIBA€T Ha H606XO}II/IMOCT]> pacliMpC€HUd OUaXpOHHBIX U PETHOHAJIBHBIX
KOMIOHEHTOB. OOOCHOBBIBASTCS, YTO PEIPE3CHTATUBHOCTh CIIENyeT paccMaTpHBaTh HE TOJBKO Kak (op-
MaJIbHYIO XapaKTepHCTHKY S3bIKOBOTO KOPITyca, HO M KaK yHIaMEeHTAIbHBIH KPUTEPHH, ONIPEACIISIONINI ero
HAayYHYIO BaJIMIHOCTH, IPAKTHUECKYIO PEIEBAHTHOCTh M CIOCOOHOCTH afe€KBATHO MOJENMPOBATH PEANBHOE
(YHKIMOHHPOBAHHUE SI3BIKOBON CHCTEMBI. Penpe3eHTaTHBHEIN KOPITyC BBICTYHAaeT B Ka4ecTBE HAJEKHOH 3M-
MUPUIECKOH 0a3bl TS MPOBEACHHUS JIMHIBUCTUIECKUX NCCIEAOBAHUH, pa3pabOTKH JIEKCHKOTpahUIECKUX pe-
CYpCOB, peay3aniy 00pa3oBaTeIbHBIX 3a/ad U OCYIIECTBICHHS HAyIHO 0OOCHOBAHHOM SI3BIKOBOU ITOJMTH-
Ku. YcraHaBimBaeTcsl, 4To HalmoHanbHEIH KOPITyC Ka3aXCKOTO S3bIKa B 3HAUMTEIILHOM CTEIIEHH MPEICTaBIIs-
eT co00il CTPYKTYpUPOBaHHYIO LIU(POBYIO CHCTEMY, OPraHH30BaHHYIO C y4ETOM JKaHPOBO-CTHICBOH Anudde-
peHIManuu TeKCTOB. BMecTe ¢ TeM apryMeHTHPYETCsl HEOOXOAUMOCTh €ro JalbHEHIIEro Pa3BUTHS 33 CUET
BKJIIOYEHHSI TEKCTOB COBPEMEHHOW KOMMYHMKAIIMH, B TOM YHCJI€ MAaTEpHaNOB COLMAIBHBIX CETEH, Jar-
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JHCKypca, MOJIOAEKHOH peun, a Takke TEKCTOB, OTPa)KaloLIMX HOBbIE Hay4yHbIE HampasieHus. [loquepkuba-
€TCsl, YTO KOJNMUECTBEHHOE PACIINPEHNE KOPITyca CIIOCOOCTBYET POCTY €ro Hay4HOTo MOTEHNHa a JUIIb IPH
YCJIOBMH COXPAaHEHHUs BHYTPEHHETO KaueCTBEHHOTO OanaHca. Pa3BuTue M meTanusanust CUCTEMBI MeTalaH-
HBIX, a TaKKe yriyOJeHHe CTpaTH(HKAIMOHHBIX MTapaMeTPOB PacCMaTPHUBAIOTCS KaK KIFOUEBHIE (aKTOPEI
(hopMHPOBaHHUS BEICOKOYPOBHEBOTO KOPITyca, 00ECIIeUNBAIOIIETO PENPEe3eHTaTHBHOE H BCECTOPOHHEE IMITH-
pHUUYECKOe ONUCAHUE Ka3aXCKOIo sA3bIKa M YTOYHEHHE METOAOJIOTHUECKUX IPUHIUIIOB €ro AajbHeimero usy-
YCHHUSL.

Knioueswvie cnosa: penpe3eHTaTUBHOCTD, OallaHC, CTpaTU(HKAIMSA, METaJaHHBIE, PETUCTD.

A.M. Fazylzhan, L.R. Koishygulova, Zh.K. Omirbekova

Requirements for the representativeness of a corpus and their implementation in the
National Corpus of the Kazakh Language

The article examines a key issue in corpus linguistics — the representativeness of a linguistic corpus — from
theoretical and practical perspectives. The study clarifies the scientific meaning of representativeness, sys-
tematizes its main requirements, and analyzes their implementation in the National Corpus of the Kazakh
Language. A linguistic corpus is defined as a collection of electronic texts organized for specific purposes,
enriched with metadata and linguistic annotations, and serving as a source reflecting the dynamic, actual use
of the language. Representativeness is considered a core qualitative parameter ensuring the scientific value of
the corpus, the accurate depiction of the linguistic system, and the reliability of research outcomes. The re-
search applied analytical, descriptive, and comparative methods. Based on a review of corpus linguistics
scholarship, eight primary requirements for corpus representativeness were identified: diversity of styles and
genres, stylistic and register balance, regional coverage, diachrony, social stratification, sufficient text vol-
ume, metadata and documentation, and textual accuracy. The study shows that the National Corpus of the
Kazakh Language is structured to cover the language’s functional layers. Through the main corpus and spe-
cialized subcorpora, literary, journalistic, scientific, official-business, oral, historical, poetic, and terminologi-
cal texts are systematized. However, some issues were identified, including incomplete register balance, in-
consistent social metadata, and underdeveloped diachronic and regional layers. Representativeness is thus not
merely a formal feature but a principal criterion defining a corpus’s scientific validity, practical relevance,
and capacity to reflect real language use. A representative corpus provides a reliable empirical basis for lin-
guistic research, lexicography, education, and evidence-based language policy. The article notes that while
the National Corpus is a relatively well-organized digital resource in terms of genre and style, it requires
more contemporary communication texts, including social media, chat language, youth language, and materi-
als from emerging scientific fields. Expanding corpus size alongside qualitative balance, deepening metadata,
and extending stratification parameters will allow the creation of a high-level scientific corpus offering a
comprehensive empirical representation of Kazakh. These conclusions strengthen the theoretical foundations
of corpus linguistics and refine the methodological principles for national corpus development.

Keywords: representativeness, balance, stratification, metadata, register.
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Tinaik Ky3bIpeTTUIIKTI apTTHIPYAa OKBITY KelCTePiH
o0asay JiciMeH KipikTipe KoJgany

Makanana OKBITY KeicTepiH jkobanay omiciMeH KipikTipy HeTi3iHIe KYpBUIFaH KoJImaHOabl >KaTTBIFyJIap
apKbUIBl OKYIIBUIAPIBIH Ka3ak TUTi cabaFbIHIA OPTYPIl MOTIHAEPIIH MOJAENIH KYPacThIpy apKbUIbI aybl3lia
JKOHE rKa30ala TiUT MOACHHUETIH KEeTUINIPIMN, TUIAIK KY3BIPETTUIIriH apTThIpy, 3epPTTEYIILTIK jKoHE jKobanay
JaFIblIapblH JTAMBITY Typaibl 3epTTey jkacairaH. OKyIIBUIAPIBIH FBUIBIMH CTHJIBJIE capamnTama jxacay
JIaFIBUTApBIH KETUIIIpYAe KOMIaHBUIFaH TUIAIK OipJiKTepiH MOHMOTIHETI MarbIHACHI TePEH MalibIMAATaIbl.
JIMHTBUCTHKANBIK aCIIEKTLIEPl cayaTThl Tajnay skacay apKbUIbl 9[IeOH TUIIIH JIEKCHKABIK, 0phorpadusuibK,
MOP(OJOTHSIIBIK, TPAMMATHKAIBIK, CTWIBIIK, ITyHKTYaOVSUIBIK HOPMAJIApBIH MEHIEpTY JKOJIAapbIH
KapacTeipraH Hasap0aeB 3uWATKepiiK MEKTCHTEPiHIH TOKIpHOCCIHAETT Ka3aK TiTIH  OKBITYIAFbl
NParMajJIMHIBUCTHKANBIK, IPAarMacTHIMCTUKAIBIK —TalAaylapiblH epEeKIIeTIKTepiH TAaHBITY JKOJIZApPEI
KaMTBUIFaH. BimiM aiymbuiap CTHIb TYPiH JONENACHTIH TUIMIAI aKmapaTThl ipiKTEH OTBHIPHIN, MOHMOTIHHIH
TYIKI WAESNIBIK HeriziMeH Oaitnmanpicta amranpl. CTHIBAIH MakKcaTThl KOJJAHBICTAPBIH AHBIKTAHABI KOHE
OKBIPMaH peTiHAeri ©3iHiH KaOpUImayblH, TYCIHYyiH JKOHE TyiiCiHyiH, ce3lM CHIaTblHa ocepiH Koca
KapacTBIPaThIH OKY TaIlChIpMalapbl, OHBl OpbIHAAY CHUMATTaMajapbl MEH TallanTapblHa OarbIT-Oarnap
CLITEHTIH JeCKpUITOpIIap YCHIHBUIFaH. Byt OaFbITTa JKYPri3iireH ic-opeKeTTeri 3epTTey KYMBICHI )KOHE OHBIH
HOTIDKEJIepl CapalaHblll, OKBITY OapBICHIHIA KOJNIAHBUIFAH OKBITY KEHCTEpiHIH epeKIIeNiKTepi MeH OKY-
OMIiCTEMEITIK KYpaJaapAblH KEUICHIH o3ipieyne jxobanmay oMiCiH Heri3re aily KaJaaMaapbl capalaHajbl.
OKyIIBUTapABIH aJJbIHA MaKcaT KOIOBI MEH OHBI OPBIHIAY OapBICHIHIAFbl OPEKETTIK KaJaMaapblHa OarbIT-
Oarmap Oepy, HYCKayJNbIKTap MEH ©31H-031 Oarajay »oHe e3apa Oaranay MapaKTapbIHBIH Ma3MYHBI OKBITYIBI
JKYHeI Typlle HOTHKere OarbITTan YHBIMIACTBIPY dIiCTeMeci peTiHAe TyTacTail Tycinik Oepeni. Kazak Timi
cabaFbIH/Ia OKYIIBIHBIH OMBIH KOJIAy YLIIH 9pTYpIi JKaHpAAFsl MOTIHAEP/EH aKmapar ajblll, KaHa JKaHpaa
OHJIeN Ka3y MAFABICHIH JKETUIAIpy OOMBIHIIA YCHIHBUIATHIH OKY TalChIpMallapbl MEH IIbFapMallbUIbIK
OarbITTarbl OKY TAlChIPMaJlapblH KYPACTHIPYJAFrbl MaHbBI3BUIBIKTAP KOPCETLIN, OKYLIBI INTepiepiHiy
THIMAITIK Aeiireiinepi OaranaHbII, cayalHaMa HOTIDKeNepi capajiaHFaH. Ic-apekeTTeri 3epTTey KYMBICHIHBIH
HOTIDKeCI OOMBIHINA YCHIHBICTAP JKacaJIbII, Ka3aK TiJli cabarblH HOTYDKeTe OarbITTall OKBITYa OKYIIBIIAP/IbIH
TINAIK KY3BIPETTUINH apTTHIPY YLIIH JKYHeni OKbITy KeHCcTepiH Typii oicTepii skobamay oiciMeH jkoHe
«Yariney», «Oiima Toxipube», «Cunarray» amicrepimer, «CkaddoamTuHry omicTepiMEeH YiIeCiMALTIKTE,
e3apa cabaKTacTBIKTa KipiKTipe KoJIaHy ToxXipuOeciHiH Tuimaiiirine 6ara 6epinren. CoHbIMEH Oipre 3epTTey
OapbICBIHA YCBIHBUIFAaH OKY TAalChIpManapbl OKYIIBUIAPIBIH CHIHH Ofiay, Tajgay JXOHE [oleliey
KaOimeTTepiH KyHenl Typle AaMBITYyFa BIKNAN €TETiHI aHBIKTaNAbl. KONIaHBUFaH OMiC-TOCLT OKYIIBIHBIH
TIAAIK OUTIMIH HAKTHI KOMMYHUKATHBTIK KaFmasTTapa KOJJaHa alyblHa MYMKIHIIK Oepir, oKy YIepiciHiH
oMipMeH OalaHbICBIH KyIIeWTeni. 3epTTey HOTHXKellepi YCHIHBUIFAH OICTEMENiK JKYHeHiH Ka3ak Timi
cabarbiHAa HYHKIIHOHAIIBIK CAyaTTBUIBIKTHI ApTTHIPYFa OAaFbITTANFAH THIM/II TOXKIpUOE CKSHIH ONIeIICH .

Kinm ce30ep: cTuib, sxaHp, MOJCTb KYPACTHIPY, 3€PTTEYLITIK-)K00AIAY AaFIbICHI, TAMBITY.

Kipicne

TyIFaHbIH MOCEJICHI MICITY e OPEKETIIIAIr, TaObICThI O0JIYBI 30p MaHBI3BUIBIKKA He. byl Ka3ak Timi
MeEH o/1cOMeT] MOHIHIH YKaFIaibIHAa alThLUIBIM YKOHE JKa3bUIbIM KE31H/IE OKYIIIBLIAP/IbIH jKaHa aKIapaTThl KO-
Oanaiigsl. COHBIMEH KaTap Ke3 KEeJITeH CTHJIBJETT XKa3bUIbIM >KYMBICTAphIH OpPBIHAAN allybl, KYpacTbIpa aiy
OpeKeTi MEeH jKacallFaH YITiHI Oarayan, CalbICTBIPHIN, HETi3Je ainy JaFipuIapblH UTEpYy/i, OWBIH KyHeni
KETKi3yAl Tajam ereni. butiMm Oepy mporecine OipikTipy, OKBITY MEH aBTOMATTAHJBIPY TaIlChIpMaiapbiH
KEKENeHIIpY KYpajJapblH YCbIHa OTBIPBII OKy HpPOLECiH OHTaWIaHABIPYIBIH JKaHa KOKKHEKTepiH
amrazer [1].

MakananblH 0acThl MakcaThl — OKBITY KEHCTEpiH jkobanay oiiciMeH KipiKTipy HeTi3iHIe KypbUIFaH
KATTBIFYJIAp apKbUIbl OKYIIBUIAPBIH SPTYPIi CTHIb MEH YKaHpJArbl MOTIHAEPII MOJEJbJEY JaFIblIapbiH

* Xar-xabap yuriz asrop.e-mail: Isina_B@krg.nis.edu.kz
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KanbeintacTeipy. COHBIMEH KaTap aybl3lIa-ka30alia Tijl MOJICHUCTIH XKETUINIPY, TUIMIK KY3bIPETTUIITIH apT-
THIPY JKOHE JK0o0anay KaOileTTepiH JaMbITyFa OarbITTaFaH THIMIII 9IICTEMENTIK KYHeH] HeTi3ney.

Mingerrepi:

— Kazak TUIIH OKBITYJa OKBITY KeHCTepiH >kobamay oficiMeH KIpiKTipyAiH TEOPHSUIBIK-dAiCTEMENiK
HeTi3IepiH alKbIHaaY;

— OpPTYpHdi CTWJIb MEH J>XaHpJaFbl MAOTIHAEPAI MOJENbieyre OarbITTalIFaH KOJIaHOAnbl JKaTTBHIFYIIap
XKYHeciH a3ipey;

— OKYIIBUIAPJBIH MOTIHMI FHUIBIMU-CTHIIBIIK TYPFBIIAH Tajjiay, capanTtay JKoHE KalWTa KYpacThIpy
JAFABUIAPBIH KATBIITACTHIPY KOJIIAPhIH KOPCETY;

— «Yariney», «Oima Toxipube», «Cumnarray», «Ckaddonamary omicTepiH KipikTipe KOJTaHyIbIH
THIMALUIITIH aHBIKTAY.

3epTTeyaiH FRUIBIMH JKaHAIBIFB — Ka3aK TITiH OKBITYIAa OKBITY KeHcTepiH xobajay omiciMeH KemeHIi
TYpAe KipikTipe KOMAaHYIBIH OipTyTac omiCTEeMEINiK XYHeCiHiH YCHIHBUTYBIHIA. COHBIMEH KaTap MOTiHII
CTHJIBJIK TYPFBIIAH Tajnay, >KaHPIBIK TpaHCPOpMaIUs jkacay >KOHE FBUIBIMH capanrtama JaFJbLIapbliH
KaJBINTACTHIPYFa OaFbITTaFaH TallChipManap JKyHeci, J[JeCKpHUITopjiap MeH Oaramay Kypajaapbl
HaKTBUIAHBIII, OJIAPJBIH THIMJILUTITI iC-OpEKeTTeri 3epTTey HOTWKeNepi apKbUIBI ASJENIeHyiMEH chUmaTTaa-
JTBL.

Ocnl opaiiga 10-ChIHBINT OKYIIBIIAPBIHBIH «OKBUIBIM JKOHE MOTIHJI Taljay» TalChlpMajapblH OPbIH-
JayblH IeHreHiH capajaraH/a, Kl MOTIH/I CANBICTHIPHIN TalAayaa OKYIIBLIAPIBIH MOTIHIAI HHTEPIPETALIHSI-
JIaif OTBIPBIN, ABTOPABIH HMISSCHIH TAHBITATHIH TUIMIK OipJiKTepIiH MaKcaTThl KOJIJTAHBICHIH alKbIHAAyZa,
MOTIHEPAEH aKImapaTThl aja OTBIPHII, KaHa JKaHPABI HerizaeyAe OipiiaMa ONKbLUIBIK OalKanabl. AJIBIMEH,
OKYIIBUTAp TYPJIl CTHJIh MEH JKaHpIApAabl TepeH MEHIepyl YIIiH TarchipMaiap >KYHeciH MakcaTTBl TYpIe
e3apa cabaKTaCTBHIKTa KapacThIpy KakeT OOJIbl. byl KWUBIHIBIKTAPABI C€HCEpY VIIIH OKBITY YpHiCiH
yiBIMAAcTRIpyIa TPOOIeMaNbIK OKBITY 9IICTEpiH ©3apa ca0aKTAaCTBhIKTa KapacThIpy, SIFHU OKBITY KeWcTepi
MEH jx00aay oMiciH KipikTipe Koimany kesmeimi. Ocel OarbiTTa «OKBITY KelcTepi MeH xobanay oiciH
KIpIiKTipy apKbUIBI CTHIII MEH KaHPBI OPTYPJIi MOTIHASPIIH MOJCIIH KYPACTBIPY JaFAbIIapbIH TaMBITY» JTeTeH
KoCiOM JJaMy MaKcaThIHJA 3€PTTEY KYMBICHI KYPTi3ijIil, OChl 3epTTey asChIHIA OKY-9/iCTEMENIK Kypajiaap
azipnenai. «OKbITy KedcTepi MeH jxobanay 9JiCiH e3re ojicTepMeH Kipikripe KoimaHy 10 «A» CHIHBINI
OKYIIBUIAPBIHBIH CTHIII MEH JKaHPbI OPTYPJIi MOTIHACP/AIH MOJACIIH KYPACThIPY JaFAbUIAPbIH JaMBITyFa Kaai
ocep ereni?» [2; 28] merew 3eprrey cyparsl Herizmenmi. K. bitibaesa omeOueTTi OKBITYZA O caly, oifay,
OiyaHTy, Oip WIeIIiMre Keiy MoJicanachlH YCTaHbIM eTkeHi Oenrimi [3; 152]. 3eprreyre sMmupuKabK
OMICTIH JUCKPeTTI OakpUIam-3epTTey TYpi TaHAAIAbl, OWTKEHi CBHIHBINTHIH HOTIKENI JaWBIHIBIFBIH
KaMTaMachI3 €Ty XbUI O0ibIHAa KyprizinMek. COHBIMEH KaTap CYpak-Kayarl ofiCiHiH oHTriMe-CyKOaT TYpiH
KOJIJJaHy apKbUIBI OKY JKbUTBI OOMBIHIA OKYIIBUIAPJBIH MEHTepyre THICTI TYpJi >KaHpJarbl >Ka3bUIbIM
JaFABUIAPBIH KETULIIPYIeTi KaKETTUTIKTEp MEH TOJBIKTHIpYJIapFa TY3eTyJiep eHri3y, KaiTa xocnapiay yiiH
OaKpIIay XKYPrizy THIMIII O0Ia bl AT OOKaHIbL.

Typai *kaHpaarsl MOTIHAEPAI MOJENBACY ACTeHIMI3, OKY YAEPIiCIHIE opTYpJIi KaHPIBIK ePEKIICITIKTepre
(emrime, acce, Makama, Tikip, OasHIama, HYCKAyJbIK, T.0.) TOH KYPBUIBIMJBIK, Ma3MYHIBIK JKOHE TIIIIK
Oenrijiepai TEOPUSIIBIK TYPFBIAA JKYWENEI, CON HETi3Zie MOJENb KYpy JKOHE OHBI MPaKTHKaga MOTiH
KypacTeIpyia KoJjiaHy ypaici. Makana keyieMiHIe MOJIENb/IEy — OKYIIbLIapFa JalblH KYPBUTBIMIIBIK, YT
YCbIHA OTBIPBIN, OJNIAPJBIH MOTIH KYpacTelpy, Taujgay JKoHe TpaHCchOpMalUsulay —JaFabUlapbiH
KaJIBIITACTHIPYFa OarbITTalFaH ofic. by omic HoTXKeciHIe OLTIM amylmibuiap KaHp TaOWFATBHIH CaHAabI
MEHTepill, SpTYpJli KOMMYHUKATUBTIK KaFAasTTapFa cail MOTIH KYpPacThIpa aiajbl.

benrini 6ip 6exim OolbIHIIA KOJNJAHOAIBI KATTHIFYJIapFa HET13/IeNITeH OKBITY KeHCTepi OKYIIBIHBIH TIoH
JKaraafbIHAa TYPIIl )KaHpAaFbl MOTIHACPI MOACIBACYIHIE, EIKEH-TEKEHITI Taliay apKblIbl KQXKETTI MM
KaObUIAAYBIH/IA, KYIITI )KOHE 9JICI3 aKTapblH €CKepe OTBHIPHIN, Tajjaall, Kejeci KaaaMaaparbl iC-opeKeTTe
KOJIJIaHy asChIH alKbIHAAyAa HEFYpJIbIM THUIMII SJIC PETiHJE TAaHAAJBIN, OFaH jxo0anay oJici KipiKTipinmi
[4; 27]. «KobanayabIH TYKbIpEIMAaMAITBIK JEHTeli 5k00anay HBICAHBIHBIH TYIKBIPHIMIAMACBIH HEMECE OHBIH
OomkaMIbIK HOOAaWbIH, MOJENIH KypacTelpyFa OarbITTanansl. Kemneci aeHreiuiepieri OChIFaH yKcac
OHIMJIEP/Ii KYPaCThIPYIbIH 9JiCHAMALIK HeTi3i 6oia anaae [5; 56] mem aTausln oTUIreHAeH, OKYIIbLIAPABIH
TYPIi JKaHPAAFbl MOTIHJEPIH MOJIENBACPIH KYPAaCThIPY AaFAbICHIH apTThIpyAa Oenrini Oip anroputmaepii
YCBIHA OTBIPHII, OAFBITTAY OJIAP]IbIH 63 OHIMJIEPIH YChIHYbIHA TYPTKI Ooabl. by e3 keszerinne «benrini 6ip
00BEKTIHIH OoJaIakTarbl OeiiHEeCIH abIH ala KypacTeIpy ypaici» [5; 56] petinae «Kobanayapl naiisinaay
JKOHE KYpacThIpy KociOW MoIeHHETTepAe maiima OonraH TaHOamap Typiepi — Teopusiiap, MOICIBICD,
TYCiHIKTEp, Y¥hIMaap, GopMysagap MEeH aaropuTMIEp HerisiHme kacaigaasn» [5; 56] mered maiisimpaynapra
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na Herizgenai. Ocwl OarbiTTa Keiic TexHOMOTHACHIH 3eprreyimiyep: Jxkon [etom [6], JI. Bapuc [7],
AM. Haymosa [8], B.K. Ucuna, I'.b. CaranaeBansin «Kaszax Timi cabarslHZa MOTIH Taifay AaFabLIapbIH
nmameIty» [9], M.C. Kepumbaepansir [10] enoexrepi; C.M. baxumeBanbiy «Ileqarormukaisik xko0agay: Teo-
pusicel MeH TexHosorusickl» OKynbiFbl;  H.O. Koiineik, C.M. KaynentaeBanbiH «OKy ypuHiciHae
MpoOIeMaNbIK OKBITYOBl KOJTAHYABIH THiMIimiri» [11] omicremenik HycKaymbIKTapsl capamanmbl. OcCbl
omicTemenep HeTi3iHAe OacThl Hazap OKYIIBUIAPABIH YCHIHBUIFAH JKaFMasTTapAbl Talgaybl JKOHE OCHI
JKarJIasTKa e3iHiKk O0ara Oepyi, JKyieni ceri3 Ke3eHmik tamaayra Herizmenin [11; 17] xyprisinyi eckepiiui.
[IpoOnemManbIK OKBITYIBIH THIMAUTITIH capanaranaa «[IpobieMalbIK OKBITYIbIH OHTAMIBI KYHECIH KYPY, OKY
YKOHE OMICTEMENIK Kypaiaap MeH GacIubUIBIKTapabl Kypy» [11; 17] men atam kepceTKeHeH, OKY Kypagaps,
OKYIIIBIHBIH JKYMBIC IomTepiiepi o3ipieHeni. JKeke TYIIFaNbIK KaOlIeT TeK JKeKe OW-TOJFAHBIC, ©31HIK
OPEKeTTI capajiay apKbUIbI JKY3€re acaThIHIBIKTAH, TallChIpMajap JXKYHeCiH, KEIICHIH KYpyJa >KaFJasTThl,
PETPOCIIEKTHBRTI KOHE TIEPCIIEKTUBAIBIK pedIIeKCHsIFa JKeTeIeHTIHAeH o31HaIK Oaramay MeH ©31HIIK opeKeTTi
YTHIMIBI TalIayFa abIpbIKIIa MOH Oepinmi. Ocipece «llepcnexmuemi peghiexcus angarbl KbI3MET TYpPalbl,
OHBIH XXYpYy OapbIChIH Oiyi, )KOocmapiay, OoJialakTa KypbUIBIMAAayFa €H THIMII 9JiCTep/ i TaHaal Oiny oi-
TOJIFAHBICBIH KaMTUAB [12]. Ochl Heri3ze op TalChIpMaHbIH EPEKIIENIriHe cail CTUIIb MEH JKaHPJbl TepeH
MEHTEPTETIH ©3iH-031 TeKcepyre MYMKIHIIK OepeTiH Oarajay mapakrapbl YCHIHBUIBII, 5Ka3bLIBIM/afTHLIBIM
KYMBICBIH OyJlaH opi KeTUIHipy kongapsl KapacTelpbiiabl. CoHpali-aK Keiic TpaHchopManusiiay MKOJbl
peTiHAe YThIMIBI OOJFaHIBIKTaH, OKY TAIICHIpMAJIapPbIH KYPaCcThIpyia Oip sKaHPJIbI CKIiHIII JKaHpFa aiHa bl
Py, aKmapartThl ipiKTey HeTi3iH/Ie KaHa »KaHpJa YChIHY JKaKTapbIH Ja JKETUIIIpyre KOMEKTece Al e OomKaH-
JTBL.

9oicmep MeH Mamepuaioap

3epTTeyaiH MaKcaThIHA Cail opTYpIIi MOTIHASPAIH CTHIBIIK, XKAHPIIBIK epeKIIeTIKTepiH KYPhUIBIMBI MEH
TUTAIK KOJAAHBICTAPBIH capayan TajlfayFa KaTTBIKTBIPY HETi3iHAe OKYIIBLIAPIBIH FRUIBIMHA TUIII MEHITepYi
MEH 3epTTEYIIUNK JaFJbUIaphIH apTTHIPYhI, aKIapaTThl OHACH allybl, ocHapjail aaybl >KOHE OHBIH
HOTHXKECIH TYpJI CTHJIb MEH JKaHpJa YChlHA aly OUTIKTUTIKTEPIH KaJIBIITACTBIPYFa OaFbITTaJIFaH 9JiCcTEp
TaHIAIIbl. Makanajga TEOPHSUIBIK, OJNeYMETTIK-IICUXOJOTHIIBIK, OKCIEPUMEHTAIbIbI-3MITUPHUKABIK,
o/licHaMarbIK, OaKplIay 9icTepi KOJIaHBUIIbI.

Kasipri tingik 6iniM Oepy mpakTHKachlHIa OKbITY KeicrepiH jxobamay omici (Case-Based Learning,
CBL) Tisaik KY3bIpETTUTIKTI apTThIpYAa THIMJII KYpasl peTiHIe TaHbUIbIN O0ThIp. Agustina xone Ro’isatin [13]
seprreynepinne CBL omici oKymIsuTapablH CBIHH OMIIay JKOHE OKY TYCIHY JMaFAbUIaphIH JaMBITYFa BIKITAl
€TeTiHi JaMnernieHreH. by o/iic apKpUIbI LIeTeN TUTiH YHPEHYIIIepAiH MOTIHMEH )KYMBIC jKacay KadinerTepi
apTkanbl Oaiikanran. Illerenik FampIMAApIBIH OChI OarbITTaFrbl eHOSKTEpi capanaHibl. ATam aiTcak:
Dharmayanti Putu [14] CBL oxicin Tia OKbITyma KoImaHyIBIH apTHIKIIBUILIKTapEH, ImageRika et al. [15]
seprreyi CBL omiciH aFBUIIIBIH TiJIiIH OKBITYIAFbl jKa3y TalchIpMajapbiHa €HTI3yaiH THiMmiIirid, Siregar,
Husein »xone Putra [16] seprreyinme aymapma KypcrapbiHga Keiic-omicti kommamynasr, Silitubun, Mustaji
xone Dewi [17] CBL omici oKymibutap/blH ChIHU Oiiflay KaOileTTepiH JaMBITyFa OH dCep ETETiHiH alTKaH.
CBL omicinig 6imiM amymsuiapasid KaOsuigay KabineTin mamMeITyaars! THiMaiiria Exploring Perceptions of
the Case-Based Learning Model [18] 3eptreyi me pacraiimbl. Bysr sKyMBIC OKYHIBIIAPABIH KEH ayKbIMIBI
MOTIHIAEpAl Tanjam, e3 MiKipiH KaJbINTacTHIPBIN, OHBI JAdJIeell alyblHa MYMKIHAIK O€peTiHiH KepCeTTi.
Case Method as Means of Forming Intercultural Competence [19] seprtreyinme CBL omici Timmik
KY3BIPETTUTIKIICH KaTap MOJCHUETAPAJIBIK KY3bIPETTUIIKTI KAJBIITACThIPYFa J1a YJIeC KOCATBIHBI aTall OTLIeH.

2024 xwitrer «The Effectiveness of Case-Based Learning to Improve Collaboration and Communica-
tion Skills of Students» meren 3epTTey OKyIIBLIAPBIH TOMTHIK JKYMBIC KOHE KOMMYHHKAIUS JaFIbIIapbiH
aprreipyna CBL omicimin Tuimmimirin anbiktaca, «Case-study of Foreign Language Learning» [20]
seprreyinae CBL omiciHiH 1IeT TUIIH MEHIrepy/ie JIOTUKAJIBIK Oiay, TILIIK JAJIJIIK )KOHE MOTIHIIK TYCIHYII
xertinaipyre cenrecerini kepceriiren. ECML onicremenik matepuansinga CBL onicin eHrizy toxipubeci
apKBUIBI TiJT MYFATIMJEP] OKYIIBUTAPABIH TULIIK 9PEKETTEPiH HAKTHI OMIPJIK JKaFJailapMeH OaliaHbICThIpa
OTBIPBII JIaMbITyFa MyMKiHIiK anaasl (Teacher training modules on the use of case studies in language teach-
ing, ECML) [21]. 3eptrey »xymbICHI ic-opekeTTeri 3eprrey (action research) omicHamaceiHa HeTi3aeNin
xyprizinzi. 3eprrey 0azacel peTiHAe MeKTenTiH 11-ChIHBIN OKyIIBUIAPHI ANbIHABI. 3epTTeyre OapibiFbl 23
OKYIIIBI KATBICTBI, 0JIAP MAKCATThI IPIKTEY 9/1iCi aPKbLIbI TAHIAJIJIbI.

3epTTey AU3aitHBI YIII HETi3T1 Ke3eHII KaMThIIbL:

BipiHmn auarHOCTHKANBIK Ke3€HAEe OKYMIBUIAPABIH OacTamKbl TIMIK KY3BIPETTLIIN MEH MOTIH Taaaay
naraelaapbl  aHbIKTanabl. ComaH COH KajbIITACTBIPYIIbI KE3CHIE OKBITY KehcTepi jkobajay omiciMeH
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KIpIKTIpiin, apHaibl 93ipJeHTeH TancelpMaiap xyieci (MOTIHII CTUIBIIK Talaay, aHPIBIK TpaHchopma-
s, FRUIBIMH caparTaMa) OKy y/epiciHe eHri3iimi. KOpbIThIHIBI Ke3eHe OKBITY HOTHKENIEpi OaraslaHbIII,
THIMJIUIITI capalaHbL.

Homuorcenep men onapovt manoay

OKBITY KeHcTepiHAeri op TanchIpMaHbl Oip »00a peTiHAe KapacThIpaThIH 00JICaK, OKYIIBI €Ki MOTIHII
CANIBICTHIPBIN TANJIAY KarJalbIHAa albIHa MaKCaT KOS OTBHIPHII, FEUTBIMH TLUII MEHTEPTeHIH TAHBITHII, Til
TEOPUSCHIH KOCa OTBIPHIN, XKYHelni Tangay skacaybl KaxeT. OKylIbUIapFa Tajiay YIIH YCHIHBUIATBIH €Ki
MOTiH OIp TaKbIPBIN asChIHIA OOJFAaHBIMEH, KOTEPUIINI OTHIPFAH MACEJIere €Ki TypJi Ke3Kapac TYPFhICHIHAH
OM-TIKip KaUIBIIBIFBIH TYFRI3ATRIHIAN CHUTIATTA, SIFHU TIiMTI €Ki TYPJI CTHIIBIE, Keiae O6ip CTHIBAIH €Ki TYpJi
JKaHPBIHAA KYpAeli Tanmay >KYMBICBIH JKa3blll IIBIFY YCHIHBUIAABL. byl OKymsutapaplH Oenriai Oip
TaKBIPBINTAp asACHIHAAFBI KEpEFap KO3KapacTaplblH TYIKI MOHIH TYCiHYiH FaHa TYFBI3BIIl KOMMaid, CO3JiK
KOPBIHBIH TOJBIFYBIHA, TUIAIK aMalIapAblH CaH adyaH KbIpJapblH TePeH MEHIepyTre KeTeleiai. OpuHe, Oyt
WHTEpIIepTanys JKacayMeH epekimieneHneni. MHarepnperamnus jkacay OKYIIBIHBIH KaObUIIaybl MEH TYCIHY
JICHIeHiH KOPCEeTETIH €H MaHBI3Abl OpPeKeT Jecek Oomamel. byn Typanbl «MHTepnperanus KepkeM
IIBIFAPMaHBIH OChI KOHIIEITYaJIJIBIK Ma3MYHBIH TYCiHYyTe KeTeleiai. KoHenTyanblKk MoH, KOHIICTYabIK
Ma3MYH JiereHimi3 He? O HeleH KopiHic Tadampl? O KopKeM IIbIFapMagarbl SKCTPATHHT BUCTHKAIIBIK, SIFHH,
MparMaTHKANIbIK, SJICYMETTIK, MOACHH, MICUXOJIOTHSIIBIK (haKTopIapAblH OipJIiriHeH, oJapablH 0iTe KaObICHII
KOPKEM MOTIiH TY3yiHEH TYBIHAANHIBI. AJ oap/pl KaObLIAay MEH TYCIHY JKOJBI — HHTeprpeTarus» [22; 199]
JIETIHTeH, SFHU OKYIIIBI MOTIH/I KaHIIANBIKTH TYCIHTECHIH OHJICYACH OTKi3¢ OTBHIPHIN, cayaTThl TalAay YIIiH
TIT TEOPHACHI MEH OmeOHEeT TEOpHSCHIHAH OIICTIHIH CHTi3¢ OTBIPBIN, ABTOPIBIH TYIKI OWBIH TepeH
MalbIMIaFaHbIH JKETKi3yl Kepek. MHTepnpeTalus skacam OThIpFaH Co3 HeMece CO3 TipKEeCIHIH MOHMOTIHAETI
KOpIHICIH TYCIHIIpY OapbICBIHIA OHBI KaWTajmamai, Ce3IiK KOPBIHBIH MOJI CKEHIITiH TaHBITHIN, CO3MIIH
CHHOHUMIIK KaTapblH KOJIaHa OTHIPHIN, MParMaTUKAIBIK TYPFBIIA ©31HIH OKBIPMaH peTiHAe KaObUIIaybIH,
SFHU KAaThIHACBHIH J1a TaHBITAAbl. Byl OKpIpMaH peTiHAeri KaThblHACHIH Oinmipy apkbuisl «MHTepnpeTanus
@XbIpaMac YII KOMIIOHCHTTIH OachlH OIpiKTIpim *aTybl THIC: aBTOP JKOHE OHBIH IIIKI 9JIeMi — MOTIH —
OKBIPMaH-WHTEPIIPETATOP KOHE OHBIH ©3 iMKi omeMi Typanbl TyciHiri. Ochl YIITIK OJaK aJeKBaTTHI
WHTEPIPETAUSIHBIH KATBINTACYBIHBIH Kemniii Oosna anazgpl. Ochliaifliia MOTIH HMHTEpHpeTanuschl Oip
JKarbIHAH OKbIPMAHHBIH ©3 IIIKi 9JIeMi MEH EKIHIII JKaFblHAH «aBTOPJBIH MHUBIHTHIK QJIEMIHEH» TY3UITCH
«QJIEMHIH MEHTaJIBl MOJEiHY» Kypaysl THic [23; 42]. Enzelie OKyIIbIHBIH MOTIHAEPTe XKYPri3ill OThIpFaH
CaJBICTRIPMANBI TaJIAaybl, sfHM B.B. 'etMaHp maitbiMiaysl OOHBIHIIA aWTKaHAA OKYIIBI KYPBIT OTHIpFaH
«MEHTAJIbJII MOJICJIb» OKYIIBIHBIH CO3/1H MarblHACHIH TEPEH NalbIMIAy JICHIeHiH TAHBITATHIH KOPCETKIII TS
0onmak. Ochl Tangay asiChIHAA OKYIIBI FBUIBIMH CTHJIBJ[I MEHTEPreHiH TaHBITBIN, CAyaTThl TYpJe OMNBIH
JKETKi3€ OTBHIPHIN, ©3iHIH KaObLIAAYbIH, MOTIH/II TaaAayAdarbl TEK CO3IiH MarbIHACHI asChHIHAH THIC, MOTIHHIH
CHUHTAKCHCTIK aCIEKTICIH, MOTIH/IK KYPbUIBIMBIH, aBTOP YHIH KOCa 3€pJIEICII, TOJIBIKKAH bl TAJJIAY YKACAMIbI.
Exi MoTiH/i CallbICTBIPBII TAJIay TAllChIPMAachl TOMEHJETIICH cunaTTa YChiHbUIaAbl. Tanceipma: Exi MoTiHi
CaNIBICTHIPHITN, OJAPIBIH TiJIi MEH CTWIIiIHIH (OPMACHIH, YKCACTHIFBIH XKOHE albIPMAIIbUIBIFEIH CaparTaHbl3.
Tarceipmanapabl OpbIHAAFaHAa, TUIAIH camackl MEH Tas3alblFbIHA Ha3ap aydapblHbI3. BipiHII MOTIiH —
«KYKBIKTBIK MEMJICKET» TaKbIPbIObIHJIA YUKUIICAUSIAH aJIbIHFAH FBHUIBIMH JepeK, aj ekiHmrici TypchiH
KyproOaiinein «OnuxaH bekelixaHoB xoHe OipTyTac Anam HASSCHD MaKalacblHaH BIKIIAMIAJBIN ajbIHFaH
[23; 27]. MoTinaep/i KemeH i caabICThIPMAITBI TANIayFa KpUTepuitiep Oepinai: GipHeie MOTIHHIH Ma3MYHBI
HET131H/Ie JKOFaphl IOPEkKeIll CypaKTapbl KYpacThipa OTHIPHII, MA3MYHJIBIK, UACSIIBIK, KYPhLUIBIMIBIK Oaiiia-
HBICTBI @HBIKTAY JieT aTbIHbI. OChl KpUTEpUiliiepre OalaHbICThI JECKPHIITOPIIAp OeriieHmi. Atan alTcak:

— MOTIHHIH TakpIpblObl MEH (opMacblHa KaThICTBl 2 YKCACTBIFBIH AHBIKTAHIBI; MOTIHHIH TYpIH
AHBIKTAIL, ISJICIICHII;

— MOTIHHIH CTHJII MEH YKaHPbIH aHbIKTaIl, ce0eO1H Jaeneii;

— MOTIHIEP/IH CTHIBIIK €PeKIIEITriH eCKepe OTBIPHII, JIEKCUKAIIBIK acMeKTiCiH (2) MbIcall ipiKTerl,
OHBIH MaKCaTThl KOJIIAHBICHIH TaJI 1Ak Ibl;

— SMOIMOHAJIBI-OKCIIPECCUBTI (2) CO3/ aHBIKTAll, MAKCATThl KOJAAHBICHIH TaJIdalIbl;

— MOPQOJIOTHSIIBIK ePEKIIEIITiH (2) aHBIKTAIl, MAKCATThI KOJIIAHBICHIH TaJIai/Ibl;

— MOTIHIIK KYPBUIBIMBIHBIH 3 aCTEKTICiH JKOHE aBTOpP YHIH TalJai/bl, CHHTAKCHCTIK (2) epeKIIeNirin
TaJ Al abl.

OKyIIbl CaBICTRIPMAIIBI aHAJIH3 JKacay OapbhIChIHAA HAKTHI YCHIHBUIFAH JITOPUTM OOMBIHINA KYMBIC
JKacaraHbIMCH, TaHJAJIFaH MOTIHJCPIIH CTWIBJIK JKOHE JKaHPIBIK €PEeKIICIITiH HaKThl Ta0a OTHIPHIT, OHBI
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JoIeniey OapbhIChIHAAa MOTIHIII TalAayAblH JKaH-)KaKThl aCIIEKTICIH TSPSH MEHICPIeHIH TaHbITA aJIybl KEPEK.
O TeMeHeTiIel Tamay alrOpUTMI HETI31H e )KY3ere acapl.

Konmnan6anel skaTTBIFyIapFa HETI3IETIN KYpPhUIFaH OKYIIBI JOMTEPIiHAE OCHI ICIIETTEC CypakTap MeH
TarcelpMaliap oHE OJIapJbl THIMJI JKy3ere achIpaThlH KOChIMIIAnap KamThuigbl. COHBIMEH KaTap
JKaFmasTThl, PETPOCIIEKTUBTI >KOHE TEPCIEKTHBANBIK pedieKcus Typiepi MeH Kepi OailaHBICTBI THIMII
JKY3€ere achIpyFa KOMEKTECeTiH Oaranay KpUTepHiiiepi MEH IeCKpUITOpIapFa HETI3[eNreH «O3apa TeKCepy»,
«O3iH-031 Oaranay» mapakTapsl na exrisini (1-kecte).

l-xecrTe
O3in-e3i 0aranay koHe e3apa 0arajiay naparbl
baranay kputepuitnepi Tannay acnekrinepi
Exi MoTiHHIH OpTaK MoTiHAep/IiH TaKbIPBII, MOCeIe, Ma3MYH, T.0 KaFbIHAH YKCACTHIKTAPbIH aHBIKTANIbI;
YKCACTBIKTapbIH aHBIKTAMUIbI. Exi MoTiHHIH ()OpMACHIH aHBIKTaHIbI.
Exi MoTiHHIH TYpi, Popmachl, Exi MOTIHHIH TYPIiH aHBIKTAH/IbI, TONICIICHII.
Ma3MyHbI, MAaKCaThl, Ke3AeNreH  |Exi MOTiHHIH MakcaThIH aHBIKTAMIbI.
ayJIMTOPHUACHI MEH CTUITIH Exi MOTIHHIH Ma3MYHBIH KBICKAIIIA TYCIHIIPE .
QHBIKTaN bl Exi MOTiHHIH K©3/IeIreH ayAUTOPUSICHIH 3 MY UIeJi TapanThl aiKbIHIANbL.
Exi MOTIHHIH CTHJIIH, )KaHPbIH aHBIKTAH b, TOJICIIeH T
JlekcHUKabIK epeKIIeTiKTepIi:
* SMOLUSIFA, SKCIPECCHSIFA KO Oepiimeii.
* FBUTBIMH TEPMHUHJEP Ui KOJJaHBLIAIbI.
* CO3MEP/IIH Typa MarblHa/1a KOJIIAHBUTY MaKCATHIH.
* CHHOHUM, aHTOHUMJICPAiH KOJJaHBUTY MaKCcaThIH TaJlIal bl
Mopboa0orUsIIbIK epeKIeTiKTepIi:
FbuIbIMU CTUIBIIH TULIIK * 3aT eciMJIep MEH KaThICTBIK ChIH eCiIMICPAiH KoOIpeK KOJIJaHbLUTYbI dKOHE OHBIH
KOJIIaHBIChIHA CiITeMe Kacarl, MaKCaThIH.
cayaTThl TaJJJai bl * TICTIKKE 3aT €CiM, ChIH €CiM, YCTeYIepIiH Kol TipKecyi.

* OasHIANATHIH Ma3MYHHBIH JIOTHKAJIBUTBIFBL.

* JKIKTEY JKOHE CLITEY eCIMIIKTePiHIH KO KOJIJAHbUIATHIHIBIFbI

CUHTaKCUCTIK epeKIIeTiKTepIi:

* ko0OiHe Xabapiibl coisieM OOJIBII Kelei.

* GipbIHFa MYIIETIEePAiH KOJAAHBLTY MaKCATHIH.

* KypMaJsiac ceieMIepaiH KONIaHbUTY MaKCAThIH Tl bl

* AG3aI1l KypbUIBIMBI CaKTaJIFaH/caKTalMaraH, Kipiciie, Heri3ri, KOPBITHIH/ABI OemiMaepi
Gap ma? Op Oemimueperi Ma3MyH Kajiail, He apKbLIbl JKETKi3iiareH?

* AG3anrap apachlHia JIOTHKANIBIK Oipi3ainik cakranran 0a? Kanaii Gaitnaneickan?

* Cintey ecimaikrepiMmen Oipre (con, ocwl, ana m.6.) 3aT eciMACpAiH KalTanaHbII

FuutbIMHU CTUIIBIIH MOTIHIIK

KYPbUIBIMBI . N o -
OTBIPATBHIH KOMET1 apKBUIBI CoitieMaep i 0ip-0ipiMeH JOTHKaIIBIK OailIaHBICYHI.
* baiinaHbICTBIPYIIEI OpaIbIMIAP MEH KOHCTPYKIMSNAP apKbLIbl (eHOi MbiHa Maceneze
MOKMAUbIK..., epeKuenikmepin aman omemin 601cax,... m.0.)

[TyOnuuucTUKANBIK CTHIIBAIH JlexcHUKamnbIK epeKIIeTiKTepai:

TUTIIK KOJIAaHBICHIHA CiTeMe * CO3IEPIIH aybICTIaTbl MarbIHaa KOJIIAHBLTYBIH.

JKacarl, cayaTThl TalJali bl * KOFaMJIBIK-CasICH JICKCUKAHbIH, TEPMUHAEPAIH KOJIJAHbITY MAaKCAThIH.

* CHHOHUM, aHTOHUMJICPiH KOJIAHbLTY MAaKCATBIH TAJIAMIbI.

* SMOLMOHAIBI-IKCIIPECCHUBTI CO3JIEPi (TYPaKThI TipKeCTep, SMUTETTEp T.0.) TaIgalIbl.
* JIGKCHKAJIBIK KalTanaynap; ®pazeosnorm3maep. Makangap MeH MITeIaep
MopGhoTOTHSIIBIK epeKIIeTiKTePIi:

* 33T eCIMIEPIiH, JKaJIKBI, JKaJIbI 3T eCIMIEPIiH KOJIAaHbUTy MaKCaThIH.

* camnaJblK, KaTBICTBIK CHIH €CiMIEpiH, KOJIIAHbLTY MAKCATHIH.

* caH eciMepAiH KONJaHbLTy MaKCaThIH.

* OCHI IIaK MAFBIHACBIHAAFHI €TICTIKTEPIiH epeKIIe KbI3MET aTKapaThIHIBIFbIH
(orcazamviz kenin gcazamuis, Homudice KOpiHep emec) TAIARIBI

CHHTaKCHCTIK epeKIIeNiKTepIi:

* xabapJibl ceinieMIIep/IiH KOJIJaHbLTYy MaKCaThIH.

* TOJIBIMIBI KOHE KaHbUIMa COMIEMIEPIIH KOJAaHBUTYbIH.

* GipbIHFail MYLIETEePAiH KOJAaHbLTY MaKCaThIH.

* KypMaac ceiieMIepAiH KOMIaHbUTY MaKCaThIH TaJIaiIbl.

* THIHJAYIIBUTAPBIH Ha3aphIH ayAapaThIH KapaTia ce3aep, CYpayibl XKoHe JenTi
ceitnemaep.

* PUTOPHKAIBIK CYPaKTap
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Tingik Ky3bIpeTTiniKTi apTThipyaa...

[TyOnuIUCTUKANBIK CTHIIBAIH
MOTIHJIK KYPBUIBIMBI

* a03all KyphUIbIMBI CAKTaJIFaH/CaKTalMaFaH, KipicIie, Heri3ri, KOPBIThIHABI OeiMaepi Oap
Ma? Op OexiMaepaeri Ma3MyH Kayai, He apKbUIbl XKeTKi3iren?

* a03anTap/ sl OAHIaHBICTRIPYIIBI CO3/IEP (A3AaT KOJAAPIbIH apachIHaFbl OaliIaHbIC
(JToruKanbIK OalIaHbIC, CIITEY €CIMIIT], KBICTBIPMA CO37ep ).

* Oi/1bIH OailJIaHBICYBIH/IAFBI CUIITEY €CIMAIKTEPIHIH KOJIaHBLTY MaKCAThIH.

* TyTac OB OITIPETIH COINIEMHIH OOJIIICKTEPiHiH 03apa KATHIHACKIH OLIIIPETiH
KBICTBIpPMa CO3JIEP/IiH KOJIJAHBLTYBIH (OCBhUIAN eTe Kellin, OipiHIIiIeH, eKiHIIIiIeH, KOphITa
KEJITCHJIE, OCBIHBIH HOTIDKECIH/E T.0.)

ABTOp YHI

ABTOp YHI MEH KO3KapacTapbIH 2 COMIEMMEH aHBIKTaH bl

YChIHBUIFAH ~TalChIpMallap HETI3iHAE Kayaln HYCKaJapblH CcapajalThiH  OOJICaK,

TOMEH/ICTI/ICi CUIaTTa KY3ere acabl.

o Tangay

2-KecTe

MyonMuucTHKANBIK K9He FHIIBIMU CTWIBAEri MITiHAepAi caibicThIpa Tajaaay yarici

A morini

O MoTiHi

¥KCacThIFBI

* Exi MotiH zie xxazbamia Gopmaia.

» Exi MoTiH Jie TypiHe Kapai naibiMaay MoTiHi

* Exeyi sie TakpIpbIObI XKaFbIHAH YKCAC TEHEPIIIK casgcaT MICEIIECiH KO3Fa/Ibl.

Makcatsl

* oifeJ1 TeHAIriH KOJIay/IbIH alaM3aTThIH OONamarblHa OKeJIep
3USIHIBI J)KaKTapPBIH TAIKBUIAM OTHIPHII, JMeNAiH 0TOACKIHIAFHI
POITiHIH MaHBI3IbUTBIFBIH HACHXATTAY.

* GaThIC TICH HIBIFBIC SNIZICPIHIH difel 3aThIHA KapbIM-
KaThIHACBIHA KATBICTHI KO3KapacTapbIHIAFbl aIIaKTHIKTHI
TYCIHIIpII, ofeN TeHAIrT MaceNieCiHe KapChUIBIFBIH TaHBITY

* TEHJICPOJIOTHS, TeH/IEP T'eHEPIIIK CTEPEOTHUIITED KAUITBI
aknapat 6epe oTbIpbIn, KazakcTanmarsl TeHAEPIIK cascaT
JKYPTi3ylliH OarbIT-0arnapbl MEH YCTaHBIMAAPHI TypaJIb
ManiMzIeT Oepy.

» Kazakcran Pecny0nKkachIHIaFbl TEHIEPIIIK CascaTThIH
MeMJIEKETTIK AeHreH/ie KapacThIPBLUTYHI JKaiibl aKmapar

oepy.

MazmyHBI

MoTiHHIH Ma3MYHBIH/IA dliell TAOUFAThIHA TOH EPEKIICTIKTEeD
MEH 9HeIIiH CBIPTKBI iICTepMEH aifHAIBICYBIHBIH 0TOACHIHA
Kepi acepi; oieNliH cascaTka apajacybIHbIH OaThic enaepaeri
CaJJIapblH TAIKbUIAY; «PEMUHU3MY, e TeHIIT» IereH
YFBIMIapFa KaThICTHI aBTOPIBIH Tepic KO3Kapachl KAMTHUIFaH.

I'ennepororust, reHep, FeHAEPIiK CTEPEOTUIITED TypaIbl
TYCIHIK; TEHACPIIIK 3epTTeyNIepaiH OepeTiH MYMKIHIIKTepi;
HieTesAep MeH Oi3/iH eniMi3eri TeHIepIiK 3epTTeyIepIiH
JKYPri3ity OapbIChl; TeHAEPOJIOTHSHBIH FBUIBIM HETi31 peTiHzie
KansImracy ke3eHi; Kasakcran PecyOikacsiHIars!
TeH/IEPIIK casicaTThIH MEMJIEKETTIK CHIIaT ally epeKIIeTiKTepi
KaMTBUFaH.

Crumi

Hy6JII/IL[I/ICTI/IKaJILIK CTHJIb

|F BUIBIMH CTHJIb

JlexcuKalIbIK epeKiIeniri

* MOTIHTe HeTi3 OOJIBIN TYPFaH TipeK co3aep: «ailer, aien
meHnOiei, cascam, pemuHu3M» TEHIEPIIK cascaTka KaThICThI
TaHbBITA/IBL.

* aybICIIaJIbl MaFBIHAAFBI CO3 KOJIAHBICTApHI: «Oaid
mapbueci akcan» — casiCaTICH UIYFbUIIAaHFAH SHeNICpAiH
oTOaceIHa Kapamaysl, OaacklHa TANIIM-TopOue Oepe any
MYMKIHJITIHIH IIEKTeIyiH €CKepTy YIIiH T.0.

«ACApPMBL JACONOA MACMABLICHL KEIMEY» — MaHCAObIHAH
)XBIParbIChl KeIMeH, Oana TyynaH 6ac TapTyasl TaHBITY YILIiH
KOJIIaHBIC TaITKaH.

* SMOLIMOHANIBIK-3KCIIPECCUBTIK pEHK Oepil TypFraH ce3aep
TOOBI: OGIpIHINIZCH, CANABIK XKOHE ChIH eCiMIEPIiH
KOJIJJAHBICHL: «HA3IKY», «ce3immany — dWen TaOUFAThIH TaHBITY
YILIiH KOJIaHBUTFaH; eKiHIIIJeH, TYPAKThI TIPKECTEPIiH KeH
ayKbIMJIbI KOJIJJAHBICHI OaiKasabl.

«Oltlen menOi2iny dnceneyiemrken bamolcmay JIETeH SMUTETTIH
YIFaiifaH Typi apKpUIbl 0aThIC €NACPIH YPIAKChI3 KAy
MYMKIHIIKTEpiH ChIHFa aabl.

«Ounikmiy mymxracel» Metapopacsl apKbLIbI €1 0acKapy iciHe
apajiacKaH oiesep/i ChIHFa aJblll, OWIIIKTE XXYpYyiHe
Hapa3bUIBIFBIH TAHBITY YIIIIH OepisireH.

* XKanke! eciMaep MeH CaHJBIK KOPCETKIIITEPIiH KOIIAHBICHI:
«Aoam ama, Xaya ana» NiHU YFRIMIAPBI «dHel TEHAIr»

* MOTIHIE Heri3 OOJIBIN TYPFaH TipeK CO3MICP: «2eHOEpONI0cuUsl,
2eHoep, eeHOepiK cmepeomunmep, atiendepy Co3Iep Typa
MarbIHACBhIH/Ia KOJIAHBIC TalKaH.

* MOTiHHIH FBUIBIMIJIBIK CHIIATBIH alIaTHIH FHUIBIMA
TEPMHHOJIOTHSI MaHBI3/IbI OPBIH aajbl. ATar aiTKaHIa,
«eeHOeponoausl, 2eHoep, 2eHOepiK cmepeomunmep,
cneyugpuUKanblK aneymemmix QyHKyusiap, MaoeHu
cmepeomunmep, eMUHUCMIK, UHCIMUMYMMap,
demozpadusnblk cascam, UHOUKAmMop» TEPMUHIEPI
TeHJIEPJIIK casicaT YFRIMIAPbIH KEH ayKbIMIbI alllbIT,
TeH/IEPOJIOTUSHBIH FHITBIM eCeOiHIe KaTbINTaCyhIH
aliFaKkTanIbl.

* XKaJKBI eciMIep MOJ KOJAAHBUIFaH. «Amepuxaoa, Anenusoa,
Dpanyus sncane I'epmanusiday nereH MEMIICKET aTaylapbl
TeHJICPITIK casicaTKa KaThICThI 3epTTEyJIepaiH OaThicTa
JKYPTi3UITeHIITiH T9Je /i 9pi HAKThI )KETKI3y YIIiH
naiiiaJaHbUIFaH.

* perTik caH ecimaep «XX-XXI eacviprapy TeHASPOTOTHSHBIH
FBUIBIM ece0iH/e HeTi3/1esTy Ke3eHIHeH MaliMeT Oepy YIIiH
KoJanbuica, an «2006-2016 scviidap» TeHACPIIiK TEHIIK
CTpATETHSCHIHBIH eNIiMI3JIET] J)KY3ere acy Mep3iMiH KOpCeTill,
HaKTBUIBIK CUIIATKA Ue OOJIFaH.

* TeHJICPJIIK casicaT YFhIMBIHBIH CPEKIICNITiH TAaHBITYFa
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MOCEJIECiHIH TYbIH/IaYbIH, 0aTBICTBIH dWei KyHohap peTiHne |KaThICThI OipHEIIe TYBIH/BI, KATHICTBIK CBIH €CiMIEp

KEK Kopy ceOCenTepiH aly YIIiH KOJJaHbUIFaH. KOJIIaHbIC TaIKaH.

* ABTOD «mblcanbly, «MiHey, «any KpICTBIPMA CO3JIep MEH * 5-ab3aymasvl «aneawvbinoay, «byeinei» yCTeynepi reaaep

O IBI JKYieneyii ce3aepai, «oyay» cliTey eCiMAIriH KoJJjaHa |yYFhIMBbIHA KaTBICTHI JKaF IaiIbIH ©3repiCTepiH CaIbICThIPMaJIbl

OTBIPBII, MOTIH ILIIHJETI OBl CabaKTaCThIPY YLIIH TYPZE TaHBITY YIIIH KOJIJaHBUIFaH.

KOJIJIaHFaH * olieniepre KaTbICThI «UAKbIPAKMbIY CAKMAYUbLChly, «bana
Kymyutici» MOHMOTIHIK KOJJJaHBICTaFbl CHHOHUM/IIK KaTap
KOJIJIaHBUTFaH

CHHTaKCHCTIK epeKIIeiri
* AWTBUTY MakcaTbIHa Kapail HeTi3iHeH xabapvl cotiiemoep | FBUIBIMU CTHIIB/IIH aKNapaTThIK QYHKIHSICH 0aChIMIIBIK
XOHE OipHEIIe pUmMOPUKAIbIK CYpayivl collemoep KOMNAHBIC |TaHBITKAHIBIKTAaH, MOTIH aiiThLTy MaKcaThIHA Kapail TeK

TaIKaH. xabapIibl coeMIepICH TYPaIbl.

» KypbuibichiHa Kapaii swcativiima, moavimovl, sxcakmul xcaii  |* KypbuibIcbIHA Kapail Oipbineati mywieni scatl cotiiemoep,
cotinemoep mer Oipviyeall Myuienepmen bepiieen dcatl ceben-canoap caianac Kypmaiac couiem, KUMbLi-CblH
cotinemoep JHcane bIHAUNAC CANANAc KYPMAAc, Kon 0azbIHbIHKbLIbL cAbaKmac Kypmanac cenneMaep KolJaHblc
6azbIHbIHKbL cabakmac Kypmanac, KUMbli-CblH 0A2blHbIHKbLIbL | TATIKAH.

cabakmac Kypmanac ceisieMaep KoJIaHbIC TalKaH. * 2-a03a1Tarbl KUMbLI-CbIH OASbIHbIHKbLIbL CADAKMAC

* 1-a03aITarbl Kon 6A2bIHLIHKLLILL CADAKMAC KYPMATAC KypMaiac ceitieM OYpBIHFbI K€3/Ie oHel aamMIap by
celileM apKblJIbl KOFaMJaFbl KeJISHCI3AIKTep i aiien 0TOACBIHJAFbI pelliHe 0achIMJIBIK OEpreHAIriH cunarTay yuliH

aJlaMHBIH 0TOAChIHA KapbIM-KaTbIHACKIHIAFBI CANIFBIPTTHIKTAH |KOJIAHBUIFAH.
TYBIHAAUTBIHBIH JKETKI3Y YIIiH KOJIaHbLIFaH.

* 2-a03alThIH OACBIHIAFBI XAIbIK HAKbLIbL TYTACTAl SHTI3LIII,
oifeniiH aHa peTiHIeTi peliHiH MaHbI3AbUIBIFBIH 1dJIETIeY
YIIiH KOJJIaHBUIFaH

MBoTiHIIK epeKIleNiri

MBOTiHAIK KYPBUIBIMBI TOJIBIK CAKTAJIbII, KipicIie, Heri3ri * MoTiHIIK KYpBUIBIMBI TOJIBIK CaKTaaMaraH, Heri3ri 0eiMi
06eJ1iM, KOPBITBIH/IBI 06J1IMI KAMTBUTFaH. 0ap, Kipicrie koHe KOPBITBIH/IBI 06I1iMi KAMThIJIMaFaH.

» AG3anrap apacslHAarbl OaiilaHBIC JOTUKATBIK Oipi3AlTiKIeH |* AG3aurap apacklHAarsl OaiyIaHbIC JOTUKAJIBIK Oipi3AiIiKIeH
Kyheni OepisreH. KyHeni OepiareH.

* Kipicne 6eniMze olien TabuFaThiHA TOH epeKIICTIKTepre Kipicnie 6emiMmie TeHIEpOIIOTHS, TEHIEP, TEHACPIIK CTepeo-
TOKTAJICA, HETI3ri OemiMIe difes TeHAITIH XKelley eTKeH TUITEP YFBIMIAPBIHBIH aHBIKTAMaChl KaMThUTFaH. Herisri
0aTBICTBIKTap/AbIH YCTAaHBIMAAPBIH, dlenaiH OmIik OGackiHa OeutiMJie TeHAEPIIK 3ePTTEYIEPAiH KYPri3ity OaphIChl,
KeNyiHIH caliapiapblH )koHe OaThICTBIKTapAa JiHN KazakcraHmarsl reHIEpITiK cascaTThIH MEMIIEKETTIK IeHrelae
Ke3KapacTap/blH calfapblHaH GeMUHU3M, diie] TeHAIri JKY3€re achIPhLITYbI XKaHIbl MOJIIMET YCHIHBUIFAH

YFBIMIAPBIHBIH TYBIHAAYBIH, 9fel/Ii KEMCITYIIUTIKTIH OPbIH
any ce0enTepid KaMThIFaH

ABTOp YHI

* ABTOD oiies1 MEH epKEeKTIH TeHAIr MacesIeciHe Kapehl IblFa |* MOTIH FRIIBIMU CTHIIbE OSPUIreHIiKTEeH, aBTOPABIH JKEKe
OTBIPBII, 0TOACK KYHABLUIBIKTapPbIHBIH CAaKTaTybIHA KATBICTH  |KO3Kapachl KaMThUIMaraH. FbUTBIMH CTHITBAIH epeKIIeirine
03 Ke3KapachIH alblK Oungipeai. Enuin Oonamarbia caif ’aKchI3 OasHIAIbIN, CTUIMCTHKAJIBIK OCHTapanThIIbIK
CaxTayIbIH Oip MKOJIBI peTiHAe SieNIiH 0TOaCkIHIAFbl OPHBIHA |OPBIH aJIFaH

JKOFaphbl Oara Oepir, XaJlblK KAMKOPBI PETiHJE YH KaTKaH

Mortinai Tangay OapbIChIHIA O KOPBITBIHABUIAPBIH jKacayFa yHpeHeal. MOTIHMEH >KYMBIC Til
JaMBITYIIBIIBIK CHUIATBIMEH KOCA, OKYIUBUJIAPAbIH FBUIBIMH OMJIAyBIH JKETUINIpiN, capamrama acay
JaFAbUIapblH JaMbITya MAaHbBI3[bl OPBIH alaabl. OHUTKEHI MOTIHMEH YMBIC — OKBUIBIM JIaFJbICHIH
KETULIIpYAiH axbipamac Oejiri. Ockl icmeTTi Tajgay aybl3eKi Ceiyiey CTHJIIHAEr MOTIHII capajayja Ja
KOJIJTAaHBLIA/TbI.

TpaHCKpUNIMSATIaHFaH MOTIHAEPIET apTThl Oenrinep:

— Kigipicrep (nmay3anap) (.) — a3 kizipic; (..), (...) -¥3aK Kifipic;

— Kinipicti 1bI0OBICTApMEH TONBIKTHIPY /0OTely MOHIHJIETT KOMEKIII CO3JIEP: XM, BIbI, 33, MM-MM-M

— IIPKIH (Gapsbirsl Oac apirmreH ka3blUica) JKorapbl TOH, SIFHU epeKIlie KOTepiHKI alThUIFaH/a epek-
111 MoH Oepy cunatbiH Oepesi (akieHT oepy);

AybI3eKi celiliey CTHIIIHE TOH KOJJIaHBICTAp:

— (anscraprrap: Ce3ni KaiiTanay, TOCBUIBIN, KaiiTa Ty3eTy; K0-KOK, MEH MBIHAHbBI alTKBIM KEJITEH.

— KalTamaynap: ce3 Taba anMail cacKajakTayiap, CeHIMCI3IIK;

CO3/li KBICTAPTHIN aiTy, OacKaiia JpI0bICTal alTy; OsIK, OYsIK, KaIl KeTTi, OTBIPK;

— ceiiney OapbICBIHIAFBI 9PEKETTep JKaKIIa ilIiH/Ie, KeHe ciTeMe JKakKIia apKbUIbI XKa3bliagsl. Meica-
JIBI, [KOJIBIH KYPETiHEe KOUIBI|;

— €3 peTiHiH cakTanMai, naBepcusuianysl (EpreH aifTaMbin OyJ1 Typabl);
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— JMAJEeKT Ce3Jiep, XKaproHaap, Hmapa3ut ce3iep (OKYIIbUIAp KOJIAHATBIH CO37ep), AucheMusMiep,
1.0.;

— (pae3onoru3mMaepaiH koOipeK KOITaHBUTYE.

Mpeicanpl, TancelpMa TOMEHACTINEH CHITaTTa YCBIHBUIAMBI: MOTIHII TYCIHIN OKBIN, (opMackl, TYpi,
MaKcaThl, Ma3MYHBI, CTHII, TUIMIK XOHE MICSIBIK €PEKIICTITiH Tajamam ka3bHpl3. OCHI ICTIETTI TarichIpMa
OotipiHIIa «KYKBIKTBIK MeleKeT» 0eliMi aschiHaa OTUIreH Oip OKy Ma3MYHBIH KapacThIpbIln Kepeitik. OKy
TarceIpMachklHa YCHIHBIIFaHEI — Memieker 6acmbsickl KaceiM-XKomapt TokaeBTeiH «Omainerti Kazakcra:
3aH MEH TOPTII, SKOHOMHKAJBIK 6CIM, KOFAMJIBIK ONITUMH3M» aTThl Kazakcran xaikpiHa YKonaaysl OOMbIHIIA
KYPTTHIH aJIIIBIHIA COMIIEreH co3iHIH TpaHCpKuMTici. TUIAETi IKCIPECCUBTI, SMOIIMOHAIBIIBIK KACHETTEP KOI
XKarjaiia aybpI3eki Tijie OallKalaThIHIBIKTAaH, OKYIIBUIAPABIH COMJICYINIHIH KOTEpill OTHIPFAaH MACENECIH,
KYW-KaibIH TepeH TYCIHII, OHBIH CO3IHIET1 TYpJIi CHIATTaFrbl KOJTAHBICTAPIBIH MaKCaHbl aMKBIHIAN aTybl
MaHbI3/1bI O0oMak. Tannay Kyieci caabICThIpMalibl aHaIU3 (hOpMaThiHA YKCac OOJIFAHBIMEH, aybI3eKi coney
TUTIHACTI IAPTTHUIBIK CpPEKIe Ha3apra ajblHBIT TAJJaHybl Kepek. Taingay peri TeMEHAETiAeH cumarra
xy3ere acasl [23; 27].

AypI3eki ceiyiey CTWIIH Taljgay OOWBIHIIA Oaranay KpuUTepHiiiepi OenrineHmi. AybI3eki ceitrey
CTHJIbJICTI MOTIHHIH TaKbIPBIOBIH, KI3METiH, KYPBUIBIMBIH, aBTOP MHTCHIUSCHIH, TIJIAIK €PEKILICIITiH KoHe
KOHTEKCT TYPFBICBIHAH TaJJAiabl; KypMajlaCc COMJIEMACPAiH MarbIHAJBIK TYPJEPIH KYpbUIbIMJAI, AYPHIC
KoJinaHaael. Kpurtepuiire neckpurnrop OenriaeH i

— MOTIHHIH TaKbIPHIOBIH, GOpMAChIH, TYPiH aHBIKTAHIbI;

— MOTIHHIH MaKCaThlH, Ma3MYHBIH, KO3JICJTCH ay TUTOPHICHIH aHBIKTANIbI;

— MOTIHHIH CTHJII MCH YKaHPbIH aHBIKTAI, JJICIICHII;

— CTWJIbI'€ TOH IIAPTTHI KOJIAHBICTAPIBIH MaKCAThIH aHBIKTAMIbI;

— (oHeTHKANBIK (ABIOBICTBIK CO3BLTYJIAP MEH ABIOBICTHIK ©3repicTep) EPEKIIEIIKTI Tl ai Ibl;

— 3MOIMOHAJIBI-OKCIIPECCUBTI o3 (2) OcH MOP(OJIOTUSIBIK epeKInelirii (2) aHbIKTaIl, MaKCATThI
KOJIJAHBICHIH TaJaaalibl,

— CHHTaKCHCTIK €pEKILeINiria (HHBEpCHsl, xKail coieM) Tanaanasl (2);

— MOTIHIIK KYPBUIBIMBI MEH aBTOP YHIH IIBIFApMa UICSACHIMEH OalTaHBICTBIPHIN TAIANIb;

— CO3/IiK KOPBIHBIH MOJIBIFBIH KOPCETE/ I, eMJIC KOHE ThIHBIC OENTiIepiH cayaTThl KOJIIAHBII Ka3a/Ibl.

JKorapblfarsl TaliCbIpMaHbl OKYIIbLIAP TOMEHCTINCH CUllaTTa TaJiaan a3 bl:

Mortin onmebu Tim HOpMachl CakTalMaH, aybi3mia opmana OepiireH, MOHOJIOTKa HETI3[eNTeH TpaHC-
KPHIIT.

MoTiHHIH Typi — mnalbiMaay, OUTKEHI XaJIbIKTBIH QJICYMETTIK JKarJalibl MEH QJI-ayKaThIH jKaKcapTyra
KATBICTH KAOBUIIAHFAH 3aHJap TYpajbl MOIIMET Oepe OTBIPHIN, KYKBIKTHIK MEMJICKETTIH YCTAHATBIH casca-
ThIHa, KOFaM MEH OMITIKTIH KapbIM-KaThIHAC MOJICHHETIHJIET] e3repicTepre Oara OepreH.

MOoTiHHIH MaKCaThl — XaJILIKTBIH QJI-ayKAThIH KaKCApTyFa KaThICThI KAOBUIAAHBIN OTHIPFAH 3aHIap MCH
aTKApBUIBIN OTHIPFAaH MEJNIEKETTIK icTep Typalibl MONiMIeN, eIIiH TYPaKThl JaMybl >KOJBIHAA OWITIKTIH
aTKapbIN OTBIPFaH iCiHE CeHIM ysiIary.

MoTiHHIH Ma3MyHBIHIAa KOFaMJbIK Oakbliay, FbUIBIM MEH TEXHOJIOTHs, Oajajiapibl KOpFay iciHe
KaThICThI YITTBIK KOP/AaH Oayiajgapra KapKel 00J1y, HeCHere, sFHU XaJIbIKThIH 9J1-ayKaThIH KOTEPYI'e KAThICThI
KaObUIIaHFaH 3aHAap JKalibl aknapat Oepin, «Kaiiapl MEKTEID YITTHIK )KOOACBIHBIH XKY3€re achIpbLIybl MEH
KYKBIKTBIK MEMJICKETTIH YCTaHBIMIAPhI )KalbIH]IA )KOHE 3aH aJIJIbIHIAFbI aJaIJBIKTEIH Oapiara opTak MiHAET
€KEeHI JKalbIH/Ia A ThUIBII, TabIMAAYJIap KapaCThIPbIIFaH.

MoTiH aybI3eki ceiiney CTWIIHZE, KYPT ajAblHIAA COWJIEereH €e3, OWTKEHI MOTIH SMOLMOHAJIIbBI-
9KCIIPECCHUBTI TOHIA, hopmainbi, pecmu Typae KP IIpe3umeHTiHiH XalbIKThIH aJIbIHAa COUIICTCH CO3iHEH
aJbIHFaH TPAHCKPHUITI. MOTIHII HMHTEpPIIpPEeTalUsAIay OKbIPMAHHBIH MEHTANIbIl MOJEIIH KaJIbIITACThIPAIbI
[24; 42].

MorTiHHIH aybI3eKi coilyiey CTHIIIHE TOH IIAPTThI KOJIJIAHBICTAPBIH KapacThIpaThiH 0oJicak, En Gaciibichl
«bananapapl Kopray iCiHEe» Ce3/epiH JKOFaphl TOHA MKETKi3e OTBIPHII, [lapIaMeHTTIH EKiHII CeCCUAChIHIA
OosFaH e3repicTepiaiH immHzaeri YATTBIK KOpaaH Oajajap eCemimoThiHA KapyKbl ayjaapy ICIHIH
MaHBI3IBUIBIFEIHA Oaca Ha3ap ayJapThill, XaJbIKKa KyaHBIIITHl Xa0apAbl albIPBIKIIA JICHTCH CalTaHATTHI
TYpJe KeTKi3y i Ke3aeimi. 4-ad3anTarbl «imm-mm-M» TIOBICTBHIK TOJBIKTRIPY Tajlal a3aMaTTapiblH OipHele
HECHEJICPMEH KYHEITII J)KaTKAHBIHA KAThICThI KbIHXKBLTYBIH YKOHE OHBIH KOFAMIIBIK 1HJIET PETiHJIE OHBIH 3ap-
naObiH  Oaranmay YIOIH OMJIaHFaHBIH, aybIpChIHA JKETKI3yiH Kepceredi. 2-ab3auThlH —2-ceiieMiHze
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[TapiaaMeHTTIH eKiHII ceccusichiHAa KaObuiaanraH 3aHaapabiH «102» caHbIH ecke Tycipy YIIiH y3aK Kigipic
JKacaupl.

MortiaHIH (HOHETHUKAIBIK EPEKIIeIITiH TAIIaUThIH Oojicak, 6-a03aIlTaFbl «30-0-0p» YKOHE «KO-0-0ID»
YCTEYJIepiHiH CO3BUIBIHKBI aWTHUTYBl apKbLIbl COMIICYI KaObLIaHFaH 3aHIAPIbIH KYKBIKTHIK MEMIICKESTTIH
ayKBIMJIBI MOCEJICJICPiH IIENTy iCIHIH XaJBIKTHIH KOHUIiHE Oip YMIT YSJIaTAaTBIHBIH JKETKi3el JKOHE JKy3ere
aChIPBUTYFa THIC KE3€K KYTTipMec KpIpyap ICTiH Oap €KEHiH >KETKi3il, jKaHa MIHIETTEp JKYKTEY YIIiH
KOJIIaHBUTFaH. byJ1 OaFbITTaFkl 3epTTEYJIePIe KeC TeXHOIOTHACHIHBIH THIMILIITI KeHIHEH JoJeAeHreH [25].

MoTiHHIH JISKCUKAJIBIK EPEKIIEIIriH KapacThIpaThlH OO0JICAK, CTHIBIIK JKOHE JKaHPJIBIK CpPEKIICIiriHe
cail MoTiHIe KOFaMIBIK-CasiCH JIEKCHKA KOJIAHBIC TalKaH. «XaiblK YHIHe KYIaK AdcamblH MeMieKemy NeTeH
TYPakThl TipKeC apKbUIBI j>KacaJlFaH JMHTETTIH YIFaiifaH Typi KaObUIOaHFaH 3aHIAPABIH OapiIbIFbIHBIH
JKYPTIIBUIBIK KaybIMHBIH TaJall-TUICTIH OpPBIHJAYJaH TYybIHJaFaH KaFuja >KOHE COTTI JKy3ere achlll Kelie
JKaTKaH TYKBIpBIMAaMa eKeHIH JKeTKi3y YIIiH KOJIaHBUIFaH. bysl TYKbIpbIMIaMa MOTIH/IE €Ki peT YChIHBIIA
OTBIPBINT, MEMJICKET IIeH OWJIIKTIH apachIHIAFbl THIFBI3 OAMIAHBICTHIH Oap CGKEHIHE JKOHE MEMJICKETTIK
KBI3METKEpJIEP/IiH MiHE3-KYJIbIK epeKeliepiHiH 3aMaHayH JKaHa YITiCiHiH OPHBIFYbIHA JETeH CEHIM YsUTaTy/abl
ke3aeiai. Ceiineyini GipHellle TYpaKThl TipKecTepAi KoiaAaHaabl. ATall aTKaHAa, «Oeney anviny TYPaKThl
TipKeci Teocasicl KaKThIFBICTapIbIH MOJIAIOBIHAH TYBIHAAWTHIH KUBIHIBIKTEI KOPCETEMl; «Kyu-drcicepimdi ca-
aamuiny — En OacuibiChl peTiHIEri KOFaM MEH MEJCKET apachIHAAFbl TYCIHICTIK TEH XaJIbIKTBIH MYH-
MYKTQ)XbIH OTEHTIHIHE KAaTBICTBI TETEYPIHAUIIK TAHBITATBIHBIH YKETKI3CIl; «APKAHbI KeHee CALy» TYPaKThI
TipKeci apKbLIbl TaOBICKA JKETY JKOJBIHAAFbl aTKapFaH iCTepiH >KEeTIMCI3IITIH JKoHEe THIHOAW €HOEeK eTy[iH
Ka)KETTITIH KETKI3Y YIIIiH KOJTaHBIIFaH.

OKyIIBIHBIH OChI TallJlay JKYMBICBIHAH OalikaraHbiMbI3nai «Kelje KilIkeHe FaHa JETalb KOPKEM
IIBIFAPMaHBIH MOHIH aIllblll Oepiml jkarca, Kehae KepiciHie, OYKia KepKeM TYBIHABI Oip FaHa IeTalIbIIbl
TYCIHIIpyTe KbI3MET aTKapbil Typaasl. OCkl TYPFBIIaH aliFaHIa KOPKEM IIbIFapMaHbl IyphIC KaObUIIay MEH
TYCiHy eTe MaHbI3IbD [23; 199] TONBIK JIMHTBUCTUKAJBIK Tajljlay HETi3iHAE OKYIIBIHBIH ©HIMI PETiHIC
KaparaH[a HaKThl FBUIBIMH capaliTaMa jkacall OiJiay OpEeKeTiHiH OHIMI pEeTiHAC OHBIH IMaWbIM IEHIreHiH,
TEOPUSUIBIK O1ITiIMI MEH KOCa COMIIEYITiHIH HHTSHIIUSACHIH TePEH TYHUCIHY ACHTeHIH ¢ TaHBITIIAK,

JKorapbiarel HYCKAyJIBIK OipiHIII KOJIaHOABI XKATTHIFY bl Calalibl )KY3€re achlpyFa YChIHBUIFAH 00JI-
ca, OKBITY KEHCIHIH OKBUIBIM JKOHE MOTiH Tayijay OeJIiriHiH EKiHIII TalChpMachl aJIbIHFbI CAJILICTHIPMAJIbI
aHanu3 OOWBIHIIIA TalJaFaH €Ki MOTIHHEH akmapar aja OTBIPBIN, aHa >KaHpAa >Ka3y [aFIbICHIH
JKATTBIKTBIPATHIH TallChIpMa PETiHAE YCHIHBUIAABI. EKi MOTIHHEH akmapaT airy JKOHE OJ aKmapaTThl jKaHa
JKaHpJa jka3zy OapbIChIHAAa 63 OHblHA KOJIJAay KOpPCeTy MaKCaThlHIAa OHJICN KOJJAaHy OapbIChIHIA
OKyIIBIIApABIH OipHele KaOineTTepiHiH Oonmybl Tajam erideni. Exi MOTIHHEH akmapar ajblll jkasyla
VYCHIHBIIATBIH JKaHpJIap HETi3iHeH IMyOIHITUCTHUKAIBIK CTHIBACTI JKOHE IMIiHApa FRIIBIMHM, PECMH CTHIIBACTI
JKaHpJap TypiHae Oepinemi. Atan aWTKaHaa, Makajia, apryMEHTAaTHBTI 3cce, OJ0rkKa Mikip, OJor jxa30achl,
KOIIIIUIIK aJJbIHIa COMICHTIH CO3, ra3eTke Xar, OasHIaMachIHBIH TE3WCi, aHHOTAIUs, YHIACY XaT TypiHe
Oepinyi MmymKiH. EHzeme aTanMbin sxaHpIapplH CUTIATTHIK €pEKIIeNiKTepiH, OKbIPMaHFa ocep eTy amall-
TOCUIAI Ka3bUIBIM OaphICBIHIA €CKEPYMEH KaTap, CalbICTRIPMANBl Tajjay JKacaFaH €Ki MOTiHJerl
aKnapaTTap/sl ©3 OWbIH YTHIMJBI KETKi3y asiChIH/A YTHIMIBI KOJIJAAHBII, OWBIH IIe0ep opi acepii JKeTKi3yi
KaxeT. CoH/Ma OCBI TarchlpMa asChIHAA OKYIIbUIap OipHelle cumaTra NaFabUIapbl MEeH OeHiMIiNiKTEepiH,
Ka0ijeT-KapbIMIapblH TAHBITYBI KEPeK. ATalm alTKaHJa, TarchklpManap OChbl alyaHJac TalchblpMa MBIHAIal
cunarrta yebiHbuta el Ci3 AXMeT BalTypChIHYIIBIHBIH MEPEUTOMBIHA OPal YIBIMIACTHIPBIIFAH MEKTEIIIILTIK
Makananap O0alkayblHa KaTbicachl3. «Ka3ak TUTIHIH oJieyeTiH KeTepy JKOJIBIHIAFbl UTUTIKTI KajJaMaapy JereH
TaKBIPBINTa MaKaia jka3bIHbI3. EKi MOTIHHEH aKMapaTThl alblll, apTyMEHTTEPi 63 ONBIHBI3FA JI9JIeN PETiHIe
KOJIIaHBIHBI3.

Heckpunrop:

1. MaxkaiaHbl OKbIPMaH/BI KbI3BIKTHIPATHIH TOCUTMEH OacTai IbI.

2. Makanara Heri3 O0JIaThIH TE3HCTI XKOHE KOCAIKBI TE3UCTI KYPBIT, OFaH JIoJieN 00NaThIH (akTiiepai 2
MOTIHHEH TEH aJiajibl )KoHE KEeMiHJIe opKaichiHaH 3-4 aKnaparTaH ajajbl.

3. DMOUMOHANIBIK-IKCIIPECCUBTIK PEHKI OachblM ce3lep: TYpPaKThl TIpKecTep (Maminoe KapameH
epexwenenin myp), Metadopa, SIUTETTIK TipkecTepai (keminae 3-4) KonmaHabl.

4. TaxpIpBINTHI ally YIIiH KeMiHJe 0ip-eKi Jioiiekco3 HeMece MaKall-MaTell KOJIaHa IbI.

5. MortiH keMiHJe 5 ab3anTaH Typabl.

Makana xa3yra apHaiFaH OarbITTayIIBl CYPaKTap MCH KpUTEpUIIED:

— Puropukanbk cypak, MaTeNl KoiaaHy T.0.
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— AcTtapibl MOHJIET Ce3, KapamaibIM XaJblKKa TYCIHIKTI opi KbI3BIKTHI €JICH ETKI3CTiH CceiieMi
Kongany. Meicanbl, Tasxmuly exi yuibl 6ap exenin ymMuimnauvlx..., Kvizvinean cypineenze xKyneoi dezen ocbl
wwieap. byzin sicemicmik den diceneyiemKen JHCayaIbleblMbl3 epmer MaHoablMbi30bl macka ypewizoat ma?

— Makanara Heri3 OonaTelH Te3uc Kypy Kepek. On mMocenere KaThICTHI HETI3T1 Waesra OalIaHBICTHI
KYPBUIaJIbI.

— Herisri Te3ucTi nmonenaey YOIiH Kall MOTIHHEH akmapar anyra Oonaabl? AKnapaT eHJeH
KOJIIaHBIHBI3.

— Herisri Te3nucTti opoOITETIH KOCAIKBI Te3UCTep 007y KepeK. O Te3nucTep HETi3ri HACSHBI ally VIMiH
MaHBI3/Ibl OPBIH aJlaJIbl Ma JIETeH CYPAKThI KOUBIHBI3.Op TE3UCKE KATHICTBI aKMapaTThl €Ki MOTIHHEH JIe allyFa
TBIPBICHIHBI3. OJI KOPIHINT TYPaThIH HAKTHl JEPEKTEP: CTATHCTHKAIBIK MOJIIMET, CAHIBIK KOPCETKIII, KAJIKBI
ecimzaep 00JTybl Kepek.

OKpITy KedcTepi 0eJiM asChIHIArbl HAKThI OKy MaKcaTTapblHA HETi3menin a3ipieHai. 3eprrey
HOTIDKECIHIIE OKBITY KeHCi o/1ici, ChIH-TETeypiH dici, mpoOIeMalTbIK KeiC dfici Heri3ri oficTep peTiHe CH-
MaTTaJIJIbL.

OKBITY KeHCl oJlici OKy YIEpICiH HOTHIKEre OarbITTal YHBIMIACTBIPY OaphIChIHIA ©3r¢ OMiCTCPMEH
KIpIKTipiJie KOJIAHBUTY HOTIDKECIHIE THIMAI Oonapl. ONTKEHI KOJTaHOANBl JKATTHIFYIAPABI 93ipacyIiH
OacTanKbl caTBICBIHIA OENTiI Oip OKBITBUIATHEIH OOIiMIII OipTyTac MOIYIb PETiHAC KapacTHIPHI, IIBIFATHIH
OHIM TypJepi OKy OarmapiamMachbiHa Cail OKBUIBIM, YKa3bLIbIM YKOHE THIHJAJIBIM/aUThUIBIM JIaFIbLIaPBIHBIH
KYpZei OKBITY MaKcaTTapbl HEeTi3iH/le HPICAHFa alIbIHBII KOCTIAPIIAH/IbI.

Cora-Tereypi ofici «Ckaddonauar» omici HeTi3iHIe OKYIIbLIAPIbIH KOFaphl HCHrehaeri TarcepMa-
Japapl OpBIHAAYBIHA Jep Ke3iHAe KoJjay KepceTyre MYMKIiHIiK Oepai. ChIH-TereypiH oficCiH KipiKTipyaiH
MaHBI3IBUIBIFBl ©3T¢ TOHJICPMEH, ©3r¢ TaKbIPBIITAPMEH OalIaHBIC OpHATY HETI3iHIE OW-OpICTI KEHEHTII,
Oaama TYCiHIIpMeNep YCHIHYFa, THIH MaWbpIMAayjap INbIFapyra OarbITTaiimbl. Ke#cri ky3ere acwlpy
KEe3CHIHIE TaKBIPBINT asAChIHIA KEH ayKbIMIBI YFBIM-TYCIHIK KaJIBIITACTBHIPY YIIiH «Mwura madysuDy omici
Heri3iHae oWl reHepauusiay, «Oiia Toxipude» dici HETi3iHAe OWIla TYpJICHIIPIN, jkKa3aThIH MOTIHHIH
CUNATHIH KYpPY, ChI30aFa TYCIipim, KaJmbl )K00ACHIH 33ipJiey IMaFblH TOMIIEH, CHIHBINIICH TaIKbIaya THiIMI1
OOJIIBI.

[TpoGiieManbIK KeiC 9/1iCiH KOJIaHYIbIH HOTHXKEI O0JIybIH KAMTaMachl3 €Ty YIIIH OKYIIBIHBIH ©31H/IIK
OpeKeTTI THIMI YHBIMAACTBIPYBIH, JKYMBIC JKYWECIHIH PETTLIIriH MeHrepy JeHreiiH TYHCiIHyiH aHBIKTay
MaKcaTbIH/Ia 3ePTTEY/IiH 0ACTanKpl Ke3eHIHAE CBIHBIN OKYIIBUIAPhl MEH MYFATIMIEPCH Kipic cayamTHaMachl
QNBIHIBL.  «AUMBLILIM JCIHE JHCAZLLILIM HCYMBICIAPLIH OPLIHOAP AN0bIHOA MOMeHOe2l apeKemmepoiy
KQliChIChlH pemiMmen dicyzeze acvlpap eOiniz?» JereH CYpak HeriziHiue BiyMm TakCOHOMHSCHIHA HeTi3JenTeH
OpEeKeT TYpJIEpi YCHIHBUIBII, cayalHaMara KaThICKaH 23 OKyLIBIHBIH OachIM Oeiri « ¥emanvimowl aukuiHoay
MeH Makcam Kow» dPEKEeTiHIH MaHbI3IBUIBIFBIH (18 oKywby) OIpiHII OPHIHAAWTHIHBIH; EKIiHII Ke3eKTe —
«Hezizei bonimee mesucmik sicocnap Kypy»; YUIHII Ke3eKkTe — «Axnapam i30ey»; TOPTIHII KE3EKTe —
«Kanpowiy epexuenizin ecke mycipyy; 0eciil — «Kazvlavlm/AUmsiasvim JHCYMBICHIHBIY HCOCNAPBIH KYPY/
MOOeiH Kypacmusipyy OPEKeTiH OPBIHIAWTBIHBIH aTan KepceTKeH. byn okymbutapapH 75 %-blHa JKYBIFBI
YKaHPJIAPJIbIH EPEeKIIeNiTiH TOJNBIKKAH/bl OlIMEHiHIIe, Kocmapiiay/MOJIeNliH KYpacThIpy OpeKeTi OHTaMIIbI
JKy3ere acmaiThIHBIH TepeH 3epAeiIeMEHTIHAIrH mnaieiMaaTTel. Kipic cayaiHamMachIHBIH HOTHXKECI
KepceTKeH e, oKymbuiapasiH 70 %-b1 JKaHpiap epeKIIelNiriHe KaTbICThl TEOPUSIIBIK HYCKAYJIBIKTHI
KOKETCIHETIHI JKOHE JKa3bUIBIMAJIABI  JAHBIHIBIK JKYMBICTAPBIHBIH ~ MaHBI3AbLIBIFBIH  €CKEPMEUTIHI
anikpiHaan el CayaaHaMa HOTHXKEIIEPIH €CKepe OTBIPBII, MpoOaeMalibiK KelcTep i Kypyaa Oeriiai 0ip jkaH-
paa »asyna apHaibl aNrOpUTMIEpP MEH Oaraiay Kypaljapbl KYpacThIPBUTYBl KaXKeT JETeH TYXKBIPhIM
weFapbuiAbl. Ocbl TyprbIIa MPOOJEMalbIK Keic HeTi3iHAe opTypili MOTIHIACPAIH MOJIENiH KypacThIpyFa
KaKETTI KOMEKIII Kypajiap 931pJIeHiIl, KOJAaHbICKA YChIHBUIIBL.

Ketic nen xobanay omicTepiH KipiKTipy OKy yAepiciHae «mpobiiemMa — Tanjgay — k00a — HOTHXKE»
JIOTUKACKHI HETI31H]IE KYHeTl TypJe *Ky3ere achlpbliaibl. byl yaepic eH anfpIMeH MPOOJIEMaNBIK JKaFIasTThI
YChIHYIaH OacTajiajibl, KeJeci caTblia Keic Heri3iH/e alblHFaH MeIIMIACPIiH IIIIHeH eH THIMIICI IpIKTETiII,
0J1 )k00a nesiChIHa alfHATAbI.

YaepicTiH Keneci Ke3eHiHAE NalblHIaIFaH >k00a HOTMXKEC! YCHIHBUIBIN, OKYIIBLIAp €3 eHIMAEPIiH
(MoTiH, IIpe3eHTalns, MOJIEINb JKOHE T.0.) TAHBICTHIPA/IBI )KOHE KEWC asChIH/Ia KOWBIIFAH MOCEIICHIH MICTTiMiH
nmanenneini. Ketic nen sxo0anay omicTepiH KipiKTipy OKBITY YIAEPICiH mpoOiieMaHbl TajjayaaH Oacrar, OHbI
HaKThl HOTHXKere OarbITTAIFAH OHIM apKbUIBl INENIyre JSHiHTi TyTac, JIOTUKANBIK JKyiHe peTiHme
yiBIMAACTBIpyFa MYMKIHIK Oepeti.
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3eprreymiH  op Ke3eHi OOMBIHINA KYPri3UINeH Tanjmayiap KeOpCeTKEeHIeH, OKYIIbLIapIbIH
IIBIFAPMAIIBUIBIK KaOUTeTiH yITayFa KOpKEM TUIMI KOJIAHy IaFAbUIAPBIH JKETUIMIPYAETi OJKBUIBIKTAP
QJIJIaFbl YaKbITTa OCBhI AllMAKTAaFbI JKYMBICTBI XKaHIAHIBIPY KOKETTITH alKbIHIA B! )KOHE O KeJlecl 3epTTeyre
HETri3 00JIMaK.

Kopuvimbinosi

IIpobmeManslK KeWc omiciH MOAYIBIIK OKBITY TEXHOJOTHSACHIHBIH (DIIIOCO(PHSIIBIK HETi3IeMeciHe
CYWieHE OTHIPBIN KipiKTipy, »xo0ajgay omiciMeH >koHe «Yuriney», «Oiima Ttoxipubey, «Cumarray»
omictepiMer, «Ckaddomauury omicTepiMeH YiueciMIiTikTe, cabaKTacTBIKTa KIpIKTIpe KOJJaHy,
OKYIIBUTAPABIH O31HIIK OPEKETIH THIMII YHBIMAACTHIPY apKbUIBI TYJIFAHBIH aybI3IIa JXKoHE jkaz0amra TiT
MOJICHHETIH MEHrepyAeri i3ZieHicTepi MEH 3epTTeyIIiTiK-)XoOalay IaFdblIaphIHBIH apTybIHA, HOTHKEIl
OPEKEeT eTyiHEe MYMKIHJIIK TYFbI3JIbI.

JKorapbima aTtanFaH HOTHXKE OPTYPJIi sKaHPIApIbIH epeKIISTIKTepiH MEHrepy HETi3iHIe OKYIIbLIApIbIH
Ke3 KEITeH TaKBIPBINTa ©3 OWBIH CEeHIMII opl ocepili JKETKI3eTiH TUIMIK TYJIFA PETiHAE KaIbIITacybIHa
MYMKIHIIK TYFBI3FaHbIMEH, 3€pTTE€y HOTIKECI KOpCEeTKEHJEH, OKYIIbLIApAbIH ic-IIapaHbl CUMATTay KOHE
OHT'IMEJICY MOTIHACPIHIH MOJECIIH KYpacThIpY NIarIbUIapblH KETULAIPY OAarbIThIHIA OMICTEMENIK i3JICHIC
KaKETTIr allKbIHIAJIIbI.

3epTTey HOTMKECiHAE HAKTBUTBI TYHIH/II MiKipiIep YCHIHBUIIBL:

Bipinmrigen, oky OesiMaepiH OipTyTac AUJAKTHUKAIBIK MOIYJb PETIHIAC KapacThIpy Ka)KeTTLIirl
ankpIHOaIIel. OChIFaH colikec, MPOOJIEMANTBIK KeHC 9MMiCiHIH JaspIbIK Ke3eHIHAe KypAeli OKy MaKcaTTaphlH
THIMIII MEHTEPTYIl KaMTaMachl3 €TETiH, KYPBUIBIMBI XKYHEIICHI'€H OKYIIbI JONTEPiH 93ipiey YCHIHBLIAIHI.
MyHzali 0Ky Kypajibl OKYIIBUIAPJbIH TAHBIMIBIK OPEKETIH KE3CH-KE3CHIMEH YHBIMIACTBIPYFa MYMKIHJIIK
Oepemi.

Exinmnimen, mpoOiaeManblK OKBITYFa HETI3IeNreH KeHCTIK TamnchIpMalapAsl 93ipiiey OapbICHIHAA OKY
MPOLIECIH capajay MEH Japajayra OaFbITTaJFaH 9AIiCTEp.li KeIIeHAl KOJIaHy KaKETTITl aHBIKTaJIbl. ATan
alTKaH/Ma, CHIH-TETCYpiH, KEACINETY, KYPACICHIIPY JKOHE TEPEHICTY OAICTepiH KIpIKTIPe OTBIPHIIL,
OKYIIBUIAP/IbIH HOTHXKEre KOJ JKETKi3yiH KONJAWThIH KOCBIMIIIA KYPAIJIapMEH KaMTaMaChl3 €Ty MaHbI3JbI.
Byn xypangap KypaMblHa HYCKAYJBIKTap, Taljiay alrOPUTMAEPi, OpTYpJi JepeKKe3aep MeH oapra
cinTeMernep, CoHal-aK Oaraay Kypajiaapbl €HIi301yl THiC.

YuriHmniaeH, mpodiieManblK KeWc ofici Heri3iHae opTypili MOTiH YITUIEpiH KypacTelpynaa xodanay
omiciH «Yuriney», «Oitma Ttoxipude», «Cumarray» xoHe «CkaphOIIUHT» CHSIKTBI JiCTepMEH
cabaKTacThIKTa, KIPIKTIPUITeH TypAe KOJIJaHy YCHIHBUIQABL. Byl Tociin OKYIIBUIAPIBIH 3€pTTEYIILTIK
JIaFbUIAPBIH JaMBITYFa, OKY Ma3MYHBIH TEPEH api KYHelll MEeHrepyiHe yKarFaai )KacauIbl.

Kazak TiTiHIH OaWJIBIFBIH HTEpPyTe, MOTIHACPTE CANTBICTRIPMANIBI TAAAy JKacay apKbUIbl FEUIBIMHU TiIII
urepyre, aKnaparTel OHJCH ary OUTIKTITIKTEPIiHIH KalbINTACYbIHA, TYPTi KOMMYHHKATHUBTIK KaFaasTKa cail
OpTYPJIi CTHIIL MEH JKaHp/ia 63 MOTIHCPIHIH MOJIENiH KypacThIpa ary OUTIKTUTIKTEpiHIH apTyblHA JKOHE OKY-
omicTeMeNiK KelIeH i KypacThIpy HeTi3iH/Ae OKyIIblIapFa Jiep Ke3iHae Koiuay KepceTe alrybIMeH THIMI 00JI-
h1138
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HNHuTerpupoBanHoe npuMeHeHHe 00y4al0IIMX KeHCOB METOA0M IIPOCKTHPOBAHMS B
MOBBbILICHUHU A3BIKOBOH KOMIIETEHTHOCTH

JlanHasi cTaThs HalpaBieHa Ha COBEPIIEHCTBOBAHWE KyJbTYPhl YCTHON M MHCHMEHHOW pEYH, MOBBIIICHHE
SI3IKOBOM KOMITETEHTHOCTH, Pa3BUTHE MCCIEI0BATENbCKUX U MPOCKTHBIX HABBIKOB MTyTeM KOHCTPYHPOBAHUS
MOJIeNell TEeKCTOB Pa3sHbIX CTHJIEH M JKAaHPOB Ha yPOKAaxX Ka3axCKOTO S3bIKA C MIOMOIIBIO MPUKIIATHBIX YIpPaK-
HEHUI, TOCTPOSHHBIX HA MHTErPaly YU4eOHBIX KEHCOB METOJOM MPOEKTHPOBAHUs. PacCMOTpPEHBI IIyTH OB-
NaJieHus JIEKCHIeCKUMH, opdorpadudeckuMu, MOp(POIOTHUECKUMHU, IPaMMaTHYECKUMH, CTHICBBIMH, ITyHK-
TYaIllMOHHBIMH HOPMaMH JIMTEPATYPHOTO SI3bIKA MMyTEeM IPAMOTHOTO aHAIN3a JIMHIBUCTHYECKUX ACIIEKTOB C
ryOOKMM OCMBICTIEHHEM 3HAYCHUSI S3bIKOBBIX €IUHHUI] B KOHTEKCTE, UCIIOIb3YEMBIX B COBEPLICHCTBOBAHUH
HABBIKOB JKCIEPTU3bl B HAYYHOM CTHJIE YYAIMXCS, & TaKKe OCOOEHHOCTH IMPAarMAMHIBUCTHYECKOTO U
MParMacTUIMCTHYECKOTO aHAIM3a B MPENOJaBaHiy Ka3aXCKOTo s3bIka B mpaktuke HazapOaes VHTemiekTy-
IBHBIX IIKOJ. Ha KOHKPETHBIX MpHMepax MpoaHaIM3MPOBaHbI yYeOHbIC 33/IaHUs, OPUCHTUPYIOIIUE JIECK-
PHIITOPBI HA XaPAKTEPUCTUKU M TPEOOBaHMS UX BBITIOIHEHHS, AHATH3UPYEMbIe 00YUYaIOINMUCS B 3aBUCHMO-
CTH OT KOHEYHOM MICHHON OCHOBBI KOHTEKCTA, C TTOA00POM 3 (EeKTHBHOM MH(POPMAIIHH, ITOITBEPIKIAIOMICH
THII CTUIISI, OTIPEIeISIFONIEH 1[eJIeBOe MCIOJIb30BaHNEe KOHTEKCTA M MPEIIIONIArafoniell ero BOCIPHSITHE U T10-
HUMaHHe YHTaTelleM, BIMsSHHE Ha XapaKTep OLIYIICHUH, MpUMep aHalM3a yyallerocs Kak pesynbrara pabo-
Tbl. [IpoBOoiMMAast B JAHHOM HaIpaBICHUH HCCIIEI0BATENbCKast paboTa u ee pe3ysbTarhl AuddepeHuupyrorcs,
Irard Mo 00OCHOBAaHHIO METOJIa POCKTUPOBAHUS B Pa3pabOTKe KOMIUIEKCA Y4eOHO-METOANIECKIX ITOCOOU
U 0COOCHHOCTEH MPUMEHSIEMBIX B Ipolecce 00yueHHs y4eOHBIX KeHCOB, HAPABICHHOCTh YYalllXCs Ha MO-
CTaHOBKY IIENTH M JICSATEIBHOCTHBIC IIAard B MPOIIECCE €€ BBIMOJIHEHUsS, COJEPKAHUEC HHCTPYKIUA M JICTOB
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CaMOOLIEHKM U B3aUMOOIICHMBAHMS CHCTEMAaTU3UPYIOT 00ydeHHe KaK METOHOJIOTHSl OpPTraHM3alluH, HarpaB-
JIeHHas! Ha pe3ynbTaT. Kpome Toro, Ha ypokax Ka3axCKOTO SI3bIKa JUISl MOAJEPKKH COOCTBEHHOH MBICIH yda-
merocst ObUIa MPOJEMOHCTPUPOBAaHA 3HAYNMOCTh B COCTAaBJIEHHH INPEAJIaracMbIX y4eOHBIX 3aJaHui U ydel-
HBIX 33/1aHUIl TBOPUECKON HANIPABIEHHOCTU MO COBEPIICHCTBOBAHHIO HABBIKOB NPABOIUCAHUS U U3BICUECHUS
MH(OPMAIMU U3 TEKCTOB PA3HBIX YKAHPOB, OIIEHUBAIOTCS IMOKa3aTesn 3P (EeKTHBHOCTH TeTpaael yJammxcs,
b depeHIMpoBaHbl pe3yIbTaThl aHKeTUpOBaHUsA. [1o pe3yibTaTtaM MPaKTHYECKON MCCIeNoBaTeIbCKOH pa-
60THI OBUTH BHIPAOOTaHBI PEKOMEHIANNH, JJaHa OIeHKa 3()(HEKTUBHOCTH MPAKTUKH MHTETPHPOBAHHOTO NPH-
MEHEHUSI CHCTEMaTHUECKUX O0YJaromUX KeHCOB B COYETAHWH C METOJAMH NPOEKTHPOBAHUS U «MOJIEIHPO-
BaHUS», «MBICIIEHHOTO OITBITA», «OMUCAHUI», METoAaMHU «cKaddoaauHray, B3aMMHON MPEEeMCTBEHHOCTH IS
HOBBIIICHUS SI3BIKOBOH KOMIIETEHTHOCTH YYal[XCsl B OPUEHTHPOBAHHOM Ha Pe3yibTaT 00Y4eHHH YPOKY Ka-
3aXCKOTro s13bIKa. BMecTe ¢ TeM B Xofie uccaenoBaHus ObLIO YCTaHOBIEHO, YTO IPEINIOKEHHbIE yIeOHbIE 3a-
JaHUs CIIOCOOCTBYIOT CHCTEMAaTHUECKOMY Pa3BUTHIO y yJaIlMXCsl HAaBBIKOB KPUTHUYECKOTO MBIIIICHHS, aHa-
nM3a U apryMeHTanuu. [IpuMeHseMble METO/IbI O3BOMISAIOT yYalleMycsl IPUMEHSTh S3bIKOBbIE 3HAHHS B KOH-
KPETHBIX KOMMYHUKATHBHBIX CUTYaLUsIX, YCUINBAIOT CBsI3b y4eOHOTO Mpolecca ¢ KHU3HbI0. Pe3ynbrars! nc-
CJIeIOBaHMS JOKA3bIBAIOT, YTO NPEACTABICHHAS METOANYECKas CHCTeMa SIBIseTcs 3 PeKTHBHON IPaKTHKOH,
HaIpaBJICHHOHN Ha MOBBIIEHUE (YHKINOHAIBHON IPaMOTHOCTH Ha yPOKaxX Ka3aXCKOTO s3bIKa.

Knrouesvie cnosa: CTHJIb, KaHpP, NIOCTPOCHUE MOACIINU, UCCIIENOBATECIIbCKO-TIPOCKTHLIC HABBIKH, Pa3BUTHUE.

G.B. Saganayeva, B.K. Isina

Learning Cases to Improve Language Competence:
Integrated Application by Design Method

This article aims to improve the culture of oral and written languages, improve language competence, develop
research and design skills, develop models of texts of different styles and genres in the Kazakh language les-
son through applied exercises created on the basis of integrating learning cases with the design method. Ways
to demonstrate the features of pragmalinguistic, pragmastilistic analysis in teaching the Kazakh language in
the practice of Nazarbayev Intellectual Schools, which considered ways of mastering lexical, spelling, mor-
phological, grammatical, stylistic, punctuation norms of the literary language through a competent analysis of
linguistic aspects, with a deep understanding of the meaning of the language units used in improving the
skills of expert examination in a scientific style. Learning tasks that students reveal in connection with the ul-
timate ideological basis of the context, selecting effective information that proves the type of style, determin-
ing their intended use and including their perception, understanding and perception as a reader, influence on
the nature of feelings, descriptors that guide the characteristics and requirements of its implementation, a
sample of student's analysis as a result of work are analyzed using specific examples. The research work car-
ried out in this direction and its results are differentiated, the features of the teaching cases used in the course
of training and the steps to take the design method as a basis in the development of a set of teaching aids, the
orientation of students to the goal setting and the action steps in its implementation, the content of instruc-
tions and self-assessment and mutual assessment sheets give a In addition, in the Kazakh language lesson, to
support the student's thoughts, the importance of the proposed educational tasks to improve the skills of writ-
ing in a new genre, receiving information from texts of various genres, and the importance of compiling edu-
cational tasks of a creative direction is shown, the effectiveness of student notebooks is evaluated, and the re-
sults of the survey are differentiated. Based on the results of the research work in action, recommendations
were made and an assessment of the effectiveness of the practice of integrated use of systematic learning cas-
es in combination with the design of various methods and methods of «modeling», «mental experience», «de-
scriptiony, «scaffolding» methods to increase the language competence of students in the teaching of the Ka-
zakh language based on the results was given. At the same time, in the course of the study, it was found that
the proposed educational tasks contribute to the systematic development of students ' abilities for critical
thinking, analysis and argumentation. The applied methods allow the student to use their language knowledge
in real communicative situations and strengthen the connection of the educational process with life. The re-
sults of the study prove that the proposed methodological system is an effective practice aimed at improving
functional literacy in the Kazakh language lesson.

Keywords: style, genre, model design, research and design skills, development.
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The Image of Climate Change in Wild Dark Shore by Charlotte McConaghy

The issue of climate change poses innumerable challenges to political [1], societal [2], as well as business ac-
tors [3]. Furthermore, climate change impacts negatively on people’s daily lives by affecting their health [4],
food and water security [5], well-being [6], and economic stability [7]. In this light, it is hardly surprising that
the issue of climate change is amply elucidated in mass media [8], visual [9] and performing arts [10] (e.g.,
theatre [11]), and in literary fiction [12]. In particular, the negative consequences of climate change are rou-
tinely represented in climate change fiction (cli-fi) [12]. Whilst cli-fi grows exponentially [13], little is known
about the Australian segment of cli-fi [14]. Attempting to bridge the current research gap, this article presents
a qualitative study that seeks to shed light onto how the image of climate change is portrayed in a relatively
recent Australian cli-fi novel Wild Dark Shore by Charlotte McConaghy [15], an acclaimed Australian novel-
ist. The study employs an ecocritical lens to unveil the portrayal of the image of climate change in the novel.
The results of the ecocritical analysis reveal that the image of climate change is represented in Wild Dark
Shore by (i) extreme weather events, (ii) the rise in sea levels, (iii) coastal erosion, (iv) carbon footprint re-
duction, and (v) the international seed bank. These findings are further discussed and illustrated in the article.

Keywords: climate change, climate change fiction (cli-fi), Australian cli-fi, the image of climate change, Wild
Dark Shore, Charlotte McConaghy

Introduction

The issue of climate change is a complex problem that poses innumerable threats and challenges to hu-
manity in general and to political [1], societal [2], and business actors [3] in particular. To be precise, the
negative consequences of climate change impact on people’s daily choices, affect their health [4], pose risks
to their food and water security [5], represent a potential threat to their well-being [6] as well as economic
stability [7]. In this light, it is hardly surprising that the negative consequences of climate change are suffi-
ciently well elucidated in traditional and online mass media [8]. Additionally, the negative consequences of
climate change are addressed in visual [9] and performing arts [10], theatre [11], and literary fiction [12].

In particular, the negative consequences of climate change are routinely represented in climate change
fiction (cli-fi) [12]. Whilst cli-fi grows exponentially [13] and attracts a wide readership on the global level,
fairly little is known about the Australian segment of cli-fi [14]. For instance, there is a paucity of literary
and ecocritical studies on cli-fi novels written by Charlotte McConaghy, who is a famous Australian novelist.
Furthermore, there are no published studies on McConaghy’s recent novel Wild Dark Shore [15]. In an at-
tempt to advance the readers’ understanding and awareness of the Australian segment of cli-fi, this article
presents a qualitative study that analyses the image of climate change in McConaghy’s Wild Dark Shore.
Accordingly, the present study seeks to answer the following research question (RQ):
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RQ: How is the image of climate change portrayed in Wild Dark Shore by Charlotte McConaghy?

Prior to proceeding to the outline of the article, we should expand upon the relevance of the study. First,
as mentioned above, the relevance of the present investigation is accounted by the fact that there is no pub-
lished scientific research on McConaghy’s Wild Dark Shore. Apart from this obvious and quite simplistic
reason, the relevance of the study is based upon the impact of climate change on people’s lives in the South-
ern Hemisphere [16] and, especially, Australia [17]. In this regard, it should be explained that Australia ex-
periences such negative consequences of climate change [18] as (i) a substantial rise in mean temperature
[19], (ii) a significant increase in extreme weather events [20], (iii) intensified bushfires [21], and (iv) a dra-
matic rise in sea levels [22]. Accordingly, it would be appropriate to examine McConaghy’s Wild Dark
Shore as a piece of cli-fi writing that depicts the negative consequences of climate change (for instance, ex-
treme weather events, sea levels rise, and coastal erosion), which are particularly relevant to the Australian
context of the climate crisis. Moreover, an ecocritical examination of Wild Dark Shore can enrich the exist-
ing body of research on Australian cli-fi and facilitate the public’s at large interest in the topic of climate
change and its negative impact on the Southern Hemisphere in general and Australia in particular [23]. Also,
the results of the present study can be relevant to university courses and/or modules that focus on cli-fi [24].
Additionally, the relevance of the study can be justified by its applicability to undergraduate and postgradu-
ate courses in climate change education, education for sustainable development (ESD), and sustainability
[25, 26, 27]. Presumably, the study can be relevant to undergraduate students of English as a Foreign Lan-
guage (EFL) [28], given that the study analyses a novel that depicts the issue of climate change through the
eyes of a group of Australians, whose linguistic repertoires exhibit a cornucopia of features associated with
Australian English [29, 30].

Having explained the relevance and novelty of the study, this article proceeds as follows. First, an over-
view of the literature on the Australian segment of cli-fi is provided. Second, the present study is introduced
in conjunction with (i) a summary of the novel’s plot and (ii) a brief outline of the ecocritical methodology.
Third, the results of the qualitative ecocritical examination are presented and discussed. Fourth, the major
findings and conclusions are given in the final section of the article.

An overview of the literature: The Australian segment of cli-fi

As indicated in the introduction, Wild Dark Shore is written by an Australian author. Crucially, the nov-
el’s plot unfolds at an Australian outpost on the remote island off the coast of Australia. Against this back-
ground, it seems logical to review the literature on Australian cli-fi. Whilst the Australian segment of cli-fi is
a relatively recent phenomenon, which, arguably, harkens back to The Sea and Summer published in 1987
[31], there is a growing bulk of cli-fi that is either written by Australian authors or localised in Australia, of-
ten combining both the Australian authorship with Australian settings [32]. It should be noted, however, that
the literature posits that whilst Australian cli-fi seems to be geographically peripheral, it, nevertheless, en-
gages the readers with a range of global and local issues [32].

Australian cli-fi has been examined in a number of literary and ecocritical studies [23, 32, 35]. The lit-
erature argues that Australian cli-fi often portrays climate change scenarios and represents them as alterna-
tive realities, which are associated with the technological, spatial and socio-cultural phenomena [32]. In par-
ticular, the literature [23] argues that several contemporary Australian cli-fi novels, for instance Locust Girl
[33] and The Swan Book [34], portray climate change through the lens of indigenous voices of the Global
South, which problematise the climate crisis as an eco-socio-cultural issue, e.g.

Although research on cli-fi is often focused on Northern hemisphere texts and in particular, cli-fi from
North America, we offer examples of often overlooked texts from the Southern hemisphere. Further, these
texts highlight Indigenous and Global South voices with Merlinda Bobis having roots in the Philippines and
Alexis Wright being a Waanyi woman. Beyond their literary value, these cli-fi texts offer powerful tools for
climate change education in higher education settings. More than just depicting climate crisis, these novels
critique structural inequalities, resist anthropocentrism and imagine alternative ways of being in the world.
Both texts follow young women in precarious circumstances who are oppressed by the dominant political
power of their worlds while being subject to the impacts of a changing climate. For educators, this presents
an opportunity to engage students critically and creatively with climate change as an eco-socio-cultural phe-
nomenon. [23; 450]
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It is inferred from the literature [23, 32, 35, 36, 37, 38, 39, 40] that the Australian segment of cli-fi em-
braces a range of topics, which show that climate change is related to Aboriginal rights, climate justice, cli-
mate change denialism, ecological awareness, and eco-activism. Admittedly, Australian cli-fi is in alignment
with its British counterpart that is also known for broaching important socially-oriented aspects associated
with the issue of climate change [13]. The socially-oriented essence of Australian cli-fi, according to the lit-
erature [35, 37], is evident from its clear focus on the environment and environmental concerns that are inter-
twined with the climate crisis. In this regard, the literature [37, 38, 39] argues that Australian cli-fi offers a
platform to raise public awareness of the issue of climate change and, concurrently, facilitates the relatability
of the issue of climate change. Accordingly, the Australian segment of cli-fi is thought to provide a relatable
means of empowering people’s engagement in clime change education [37].

As indicated above, Australian cli-fi is sensitive to the positioning of the issue of climate change in the
context of Aboriginal rights. In this regard, the literature indicates that climate is inextricably linked to Coun-
try or Land, or as S.M. lIsaacs has said, “All Indigenous literature is climate literature” (personal communica-
tion, 2021). This ontology frames our analysis of the ways that Indigenous “cli-fi” texts refuture relations
and invite transformed modes of reading. We engage with the key concept “Country” alongside “Indigenous
relationality”” through ideas pioneered by First Nations Elder scholar Terry Widders (Anaiwan Nation). We
understand that an Indigenous text that locates Country as a sentient character ... [38].

In other words, it is inferred from the literature [23, 32, 35, 36, 37, 38, 39, 40] that Australian cli-fi is
concerned, among other topics, with the complex relationship between the locus of climate change and the
people, especially indigenous communities, who live there. Admittedly, the literature [38, 39] emphasises the
following facets that are prominent in the Australian segment of cli-fi: (i) the tension between White settlers
and Aboriginal communities, (ii) postcolonial environmental exploitation, (iii) the personal attachment to the
land, (iv) the sense of belonging, and (v) the portrayal of human vs. non-human against the backdrop of the
climate crisis [39].

In addition to the aforementioned facets, the literature [39, 40] demonstrates that Australian cli-fi repre-
sents the image of climate change as intensified bushfires, e.g. recent Australian novels are updating the tra-
dition of bushfire fiction in response to the devastating events of the 2019-2020 Black Summer, paying spe-
cial attention to their treatment of sound and memory. As novels by Eliza Henry-Jones, Inga Simpson, and
Richard Flanagan demonstrate, megafires have become newly unpredictable in the age of the Anthropocene
and the Pyrocene and their public remembrance has become increasingly global, anxious, and competitive in
the crowded media ecology of the twenty-first century [40].

Furthermore, the literature [39] shows that not only climate change-related bushfires are at the heart of
Australian cli-fi. Particularly, the nature of anthropogenic climate change in Australia is evident from a series
of recent floods and, especially, coastal erosion, which are referred to in a number of Australian cli-fi novels
that highlight the tension between the negative consequences of climate change and the livelihood of the lo-
cal Australian communities [40].

Conceivably, McConaghy’s Wild Dark Shore is a relevant example of Australian cli-fi that illustrates
the entanglement of people in the middle of extreme weather events, such as flooding, the rise in sea levels,
and coastal erosion. In the subsequent part of the article, McConaghy’s novel will be examined through an
ecocritical lens.

The present study: An outline of the plot and research methodology

Charlotte McConaghy is an acclaimed award-winning Australian author [41], who is known for her
best-selling novels Migrations [42] and Once There Were Wolves [43]. Her most recent novel Wild Dark
Shore has been named Amazon’s Best Book of the Year So Far for 2025. In Wild Dark Shore, McConaghy
narrates about a fictional Shearwater Island, whose portrayal, in her own words, is based upon Macquarie
Island, which is a subantarctic island halfway between Tasmania and Antarctica. At only thirty-four kilome-
tres long and five wide, it is a World Heritage Site, home to over four million seals, penguins, and seabirds
— making it, as explorer Sir Douglas Mawson stated in 1919,»one of the wonder spots of the world» [15;
299].

Shearwater Island belongs to Australia. On this remote island, there is a family of four, who look after
the seed vault, which is an international seed bank that is meant to preserve samples of plant seeds in case of
a mass extinction event. The family consists of Dominic Salt and his three children, Fen, Raff, and Orly.
They are the last caretakers of Shearwater, who are about to be relocated to the mainland due to rising sea
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levels. Whereas all the other seed vault workers and researchers have fled, the Salts remain on the island a
little longer. Then, during the worst storm in living memory, a strange woman, named Rowan, gets washed
ashore. Rowan’s unexpected and mysterious arrival sets McConaghy’s Wild Dark Shore in motion. Later, the
novel progresses to a gripping thriller with several deaths to be solved.

The issue of climate change in the novel serves as a crucial element that contributes to the description
of Shearwater Island, the life of its inhabitants, and the reason for the seed vault being built. As a central el-
ement in the novel, the image of climate change needs to be addressed and unpacked in detail (see the RQ of
the study in the introduction). Guided by the RQ, the present study employs a qualitative ecocritical method-
ology in order to establish how the image of climate change is represented in the novel.

As far as the methodology is concerned, it should be emphasised that the study is anchored in the
ecocritical approach [44], which, on the one hand, aims to identify literary representations of the issue of
climate change as relevant indices of coping, adapting to, and mitigating the climate crisis and, on the other
hand, seeks to analyse the representation of climate change within literary conventions. In this light, the
methodology of ecocritical analysis of the novel involves the identification of the way the image of climate
change is portrayed [44]. Specifically, it examines the use of mental imagery, visual cues, and symbolic
meanings in order to arrive at the representations of the image of climate change [44] in Wild Dark Shore by
McConaghy. To reiterate, the methodological procedure of the identification of the image of climate change
follows the ecocritical approach developed by Johns-Putra [44]. The results of the qualitative ecocritical in-
vestigation are summarised, illustrated, and discussed in the following section of the article.

Results and discussion

The results of the investigation reveal that the image of climate change in Wild Dark Shore by
McConaghy is represented as i) extreme weather events, (ii) the rise in sea levels, (iii) coastal erosion, (iv)
carbon footprint reduction, and (v) the international seed bank. These findings are summarised in Table 1,
which includes illustrative material associated with each individual representation.

Table 1
The Representations of the Image of Climate Change in McConaghy’s Wild Dark Shore
# |The Representations |lllustrative Material
of Climate Change
1 |Carbon footprint «The single greatest choice we can make to reduce our carbon footprint is to not have a
reduction child,» I say calmly; it is very well-trodden ground for us. We have been over the science so

many times it feels embarrassing to wield it at him again, but I don’t know what else to say.
«How many times have we decided together that it means something to us, to live well. Why
would the choice to have a baby be based on a different set of values?.... «Us not having a
child is not going to save the planet,», Hank tells me. «What’s going to save the planet is
nobody using any more fossil fuels.» ... «So you don’t think we have any personal responsi-
bility?» I shake my head. «Bringing children into this apocalypse is selfish and unethical.»
[15; 12]

2 |Coastal erosion «As we walk, I take note of the beach and how it’s changed under the rising tide — the
ocean has taken great mouthfuls of the land. Many of the rocks are gone, washed away by
the storm. This coastline looks nothing like it did when we arrived here eight years ago. We
are all acutely aware of this fact, but we don’t much talk about what rapidly rising sea levels
mean: they mean losing the rocks and the beaches, losing the research base and all its build-
ings, losing the boathouse and its Zodiacs, losing a way to safely board a ship out here.» [15;
29]

«The sea used to be farther out,» Orly says. «But it came in.» «It happened in the night,»
Dom says. «A storm took out the support posts. Ate the outcrops. The hut sank into the
waves.» [15; 124]

«The waves are enormous. South Beach is gone now. The sea has swallowed it. No more red
kelp or black sand. No more seals or penguins. | hope desperately that they have fund
somewhere safe. As we speed down toward the mouth of the tunnel, | see a great chunk of
earth crumbling into the ocean. The cliffs are changing shape.» [15; 275]
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3 |Extreme «This is a place of storms, but this storm, this one will be the worst they’ve endured since
weather events coming here. She knows it as soon as she reaches the crest of the hill and collides with the
wind. It takes her off her feet.» [15; 3]

«A bushfire came through». We are both quiet for a while, thinking through all that that
means. «Was there .... Much left?» he asks. «The house?» «No.» If I look up into the sky
now, | will see the way the ash fell like snow in the night, swirling and delicate. The crazy
thing is that I’d engineered the house to be as fire resistant as possible, I’d thought I was
being silly, and then a fire comes along that reminds you that you know absolutely nothing
about what nature is capable of, the power of it is ludicrous, beyond your capacity to prepare
for, and everything — everything — burns if it’s hot enough.» [15; 57]

4 |The international «The Shearwater Global Seed Vault was built to withstand anything the world could throw
seed bank at it; it was meant to outlast humanity, to live on into the future in the event that people
(the seed vault) should one day need to regrow from scratch the food supply that sustains us. Specks, most of

them. Tiny little black dots. That’s all they are. These treasures we keep buried in boxes be-
low ground, down here in the arse-end of the world. The last hope of their kinds, but also of
our kind. The idea is a big one: to save humankind.» [15; 10]

«He told me the seed vault was being shut down. He said the island was too hazardous —
weather events getting worse, sea levels rising with alarming speed — so the seeds were
being moved off island to a much smaller vault. The UN was streamlining funds into identi-
fying and storing only the seeds needed to feed humanity. There were fires and floods, there
were wards, diseases, food shortages — they were going to need to feed people.» [15; 94]

5 |Therise in «I put my head down and hurry for the base, soon forced to wade through shin-deep water. |
sea levels don’t think it’s high tide; the time is wrong. It’s as raff said: this island is no longer safe.»
[15; 44]

«What I can see is an ocean rising so swiftly that this extraordinary island, this home, will be
gone in the blink of an eye. A place so unsafe that most of its occupants have already fled.»
[15; 88]

It follows from Table 1 that the image of climate change in the novel is represented along the scientific
and personal lines. First, the representation of the image of climate change as a science-based phenomenon
will be discussed. Thereafter, a personal and subjective facet of the image of climate change in the novel will
be explain in more detail.

The representation of the image of climate change through the prism of coastal erosion is in alignment
with the description of the negative consequences of climate change supported by climate science [45].
Whilst coastal erosion is a normal process, its current rate, frequency and intensity are considered to be sig-
nificantly influenced by the climate crisis [46]. It can be safely stated that that the scientific community of
climate change researchers attributes the present-day rate of coastal erosion to the negative consequences of
climate change [47]. Against this background, we argue in the study that McConaghy’s portrayal of the im-
age of climate change in Wild Dark Shore fits the mould of the scientific account of coastal erosion. In par-
ticular, coastal erosion in the novel is depicted by means of references to Shearwater’s port infrastructure that
is vulnerable to the negative consequences of climate change (see Table 1). Furthermore, McConaghy paints
quite clearly a grim picture of Shearwater’s exposure to coastal erosion that is evident from the fact that its
beaches disappear, and even the cliffs and other parts of the coastal maritime ecosystem suffer from the det-
rimental consequences of coastal erosion. Moreover, the island itself will fade away quite soon due to coastal
erosion (see Table 1). Arguably, the depiction of coastal erosion in Wild Dark Shore renders the image of
climate change in McConaghy’s novel a Gothic aura, which is suggestive of the irreversible changes that are
not only dramatic, but, first of all, hauntingly destructive.

It should be noted that McConaghy’s depiction of coastal erosion as destruction resonates with similar
cli-fi novels, especially The End We Start From by Megan Hunter [48], The Wall by John Lanchester [49],
and What We Can Know by lan McEwan [50], which delineate a realistic yet gloomy sketch of the sub-
merged coastal communities that are flooded due to coastal erosion, tidal waves, and sea level rise [13].
Whilst The End We Start From [48] and The Wall [49] provide a ray of hope amidst the vortex of climate
change-related destruction, coastal erosion in McConaghy’s Wild Dark Shore presents itself as an insatiable
animal that devours the island, seeking to obliterate it.
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The representation of the image of climate change through the lens of coastal erosion is further en-
hanced by the portrayal of the rise in sea levels in the novel (see examples in Table 1). In this regard, the im-
age of climate change as the rise in sea levels in Wild Dark Shore is in unity with the scientific account of the
negative consequences of climate change [45]. Importantly, climate scientists indicate that climate change is
a major contributor to the rise in sea levels in the Southern Hemisphere, given that the rising global tempera-
ture causes the melting of the ice in the Antarctic regions [51].

It should be emphasised that the portrayal of the rising ocean in the novel is dark and Gothic, just like
the depiction of coastal erosion. Both of them are described as relentless and ruthless phenomena, whose
synergy causes only chaos and destruction. Again, we can contend that the Gothic image of climate change
in Wild Dark Shore is substantially amplified by the representation of the rising ocean. In this respect, it
should be underscored that the rising ocean and floods form an intrinsic part of climate change discourses
[1, 2, 13, 45, 51]. Conceivably, the rise in sea levels seems to be at the heart of the majority of cli-fi novels
and films [52]. The representation of the image of climate change via a vivid depiction of the rise in sea lev-
els in Wild Dark Shore appears to conform to the typical rendering of the climate crisis in the genre of cli-fi.
Arguably, we can posit that the image of climate change as the rise in sea levels follows the footsteps of the
Australian segment of cli-fi, in which the themes of flooding and the rising ocean occupy a rather prominent
place [32]. To an extent, the image of climate change as the rising ocean is evocative of Turner’s [31] The
Sea and Summer in the sense that the risen waters wreak havoc on people’s lives. In case of Wild Dark
Shore, however, the potency of the rising ocean is unstoppable. It is not only life-changing, it is transforma-
tive in terms of the island’s geography, which is soon to be erased by the raging ocean.

Whereas coastal erosion and the rise in sea levels can be counted as extreme weather events, the novel
also presents to the readers the imagery of gale winds and strong waves, and the reference to bushfires on the
Australina mainland (see Table 1). As far as bushfires are concerned, they are considered a naturally occur-
ring phenomenon in Australia [40]. However, bushfires in Australia have intensified due to the climate crisis
[39]. Accordingly, bushfires and megafires form part of the Australian segment of cli-fi [40]. In Wild Dark
Shore, however, the reference to bushfires is added into the narrative as an epiphenomenal element, which is
meant to provide more information about Rowan, a woman who mysteriously appears on the island. The
readers discover that her house got burnt down in a megafire on the Australian mainland. Hence, we may
argue that the image of climate change as bushfires illustrates the negative consequences of climate change
on the Australian mainland.

The image of climate change in the novel is also represented by the reference to the international seed
bank. The seed bank, which is often referred to as the seed vault in the novel, plays a dual role in the repre-
sentation of climate change. First of all, the seed vault is meant to preserve seeds from all over the world
from a potential mass extinction event inclusive of the climate catastrophe. In this capacity, the seed vault is
reminiscent of the Ark of the Covenant that helped to save Noah and his family and numerous animals from
the flood. At the same time, however, the seed vault gets flooded by the rising ocean. Constant flooding in
combination with perpetual humidity and the shortage of electricity on the island lead to the imminent col-
lapse of the vault. Presumably, the seed vault is intentionally portrayed in the novel as the humanity’s failure
to mitigate and control the climate crisis. Metaphorically speaking, the vault’s unavoidable collapse can be
compared to a hypothetical ingress of water into the Ark that could not be stopped. Hence, we argue that the
image of climate change that is represented by the seed vault signifies the humanity’s lost cause to prevent
the climate catastrophe from happening.

The novel, however, suggests a possible way out of the current climate crisis that involves the reduction
of carbon footprint. Rowan, the mysterious protagonist in Wild Dark Shore, indicates that her personal reso-
lution to reduce the carbon footprint consists in her child-free choice (see Table 1). Specifically, Rowan in-
sists on being child-free as her own contribution to solving the climate crisis and offsetting its negative con-
sequences. In this regard, it should be observed that voluntary childlessness is not mandated by climate sci-
ence as a means of carbon footprint reduction. Rowan’s choice, therefore, could be assumed to be her per-
sonal preference, which, however, is intertwined with ethical and societal issues. The interrelationship of
Rowan’s choice of carbon footprint reduction as a personal yet socially responsible type of behaviour rever-
berates with the literature [23, 32, 35, 36, 37, 38, 39, 40], which posits that the Australian segment of cli-fi
represents the image of climate change in conjunction with socially-oriented and ethical phenomena.
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Conclusions

The article involves a qualitative ecocritical investigation of the representation of the image of climate
change in Wild Dark Shore, a recent cli-fi novel by McConaghy. The application of the ecocritical analysis
has revealed that the image of climate change in the novel is represented by such aspects as (i) extreme
weather events, (ii) the rise in sea levels, (iii) coastal erosion, (iv) carbon footprint reduction, and (v) the in-
ternational seed bank. The ecocritical analysis demonstrates that the image of climate change in the novel is
represented in a manner that is in alignment with the science-based account of the climate crisis. Particularly,
it has been established that (i) extreme weather events, (ii) the rise in sea levels, (iii) coastal erosion, and (iv)
the international seed bank are portrayed in unity with the science-based approach to the issue of climate
change. However, the ecocritical analysis shows that carbon footprint reduction is associated with the pro-
tagonist’s personal choices that involve ethical and socially-oriented considerations.

Additionally, the ecocritical analysis has unveiled a dark and rather Gothic tonality associated with the
image of climate change in the novel. Namely, the aspects of climate change that involve coastal erosion, the
rise in sea levels, the international seed bank, and other extreme weather events seem to impart an impression
of the climate crisis as an unstoppable catastrophe that brings about horror, loss (both physical and emotion-
al), and the haunting feeling of hopelessness. Furthermore, the ecocritical investigation suggests that the im-
age of climate change in the novel involves science-based and personal considerations, which facilitate the
readers’ understanding of the novel in general, as well as the role of climate change in the current Australian
context in particular.

Finally, it should be observed that the ecocritical analysis has not discovered any explicit instances of
equating the climate crisis with the life of Aboriginal communities in Australia. In this regard, the image of
climate change in Wild Dark Shore is represented in a manner that does not include a strong focus on the
Aboriginal component. Concurrently, however, Wild Dark Shore alludes to the theme of colonial and post-
colonial exploitation of natural resources, which aligns the novel with the mainstream segment of Australian
cli-fi.

Whilst the present ecocritical analysis focuses on the sub-Antarctic island of Shearwater that belongs to
Australia, the results of the study warrant further ecocritical research into postcolonial exploitation of re-
sources in the Southern Hemisphere. Additionally, the results of the study can be of use in the future analysis
of cli-fi novels that portray the climate crisis on the far-flung sub-Antarctic archipelagos and other remote
regions situated in the Southern Hemisphere.
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O. Kanpanos

Hlapaorra MakKonaruain «Ka0aiibl KapaHFbl KarajayaarbDy
KJIMMATTBIH 63repyiHiH OeiiHecl

KnumarteiH e3repyi maceneci casicu [1], xorammsik [2], compaii-ak Gusnec cyObekrimepine [3] camchi3
KHUBIHABIKTAp TyFbI3a/6l. COHBIMEH KaTap KIMMATTHIH e3repyi ajamaap/blH AeHcaybiFbiHa [4], a3bIk-Tymik
XKOHe cy Kayincizairine [5], om-aykateiHa [6] sxoHEe 3KOHOMHKANBIK TYPaKThUIBIKKA [7] ocep eTy apKbLibl
OJIapJIbIH KYHJETIKTI eMipiHe kepi acepiH Turizemi. Ochl TYpFBIIaH alFaHia, KIMMATTBIH ©3repyl Maceseci
’KOHE OHBIMEH OalIaHBICTBl KUBIHIBIKTAp OyKapajblK akmapar KypalgapblHAa KeHIHeH TYCIHAIpiiyi
tankanapislk emec [8]. BAK-Ta »kapusimanymaH Oacka, KIMMATTBIH e3repyi MoceneciH kepkem [9] xoHe
opeiaaymsUbik oHep [10] eximmepi, mbicansl, Teatp [11], conmaii-ak oaebu opramap [12] xapacteipassi.
Artan aliTKaH/a, KJIMMATTBIH ©3TepyiHiH Tepic canaaphl KIMMATTBIH 03repyi Typasibl Kepkem oxebuerte (Kitu-
¢ait) yuemi kepcerineni [12]. Kmu-¢aii sxcrionentmanasr typae eceai [13], win-daiiapiH aBCTpanUsUIbIK
cerMeHTi Typaisl a3 mamimer 6ap [14]. Kasipri 3epTrey anmiakThIFBIH XKOIOFa THIPHICA OTBIPHII, OyIJI Makamaaa
lapnorra MakKoHaruiH caiblCTRIpMAaBI TYP/E XKaKbIHAA JKapbIK KepreH «JKabaiibl KapaHFbI jkaranay» at-
TBl aBCTPAIMSUIBIK (AHTACTUKAJIBIK POMaHBIHAA KIMMATTHIH e3repyi OeiiHeciHiH Kanail OelHeneHIreHiH
aHBIKTayFa OAaFBITTAJFaH CalalblKk 3epTTey ychiHbUFaH [15]. 3epTreylne poMaHmarsl KIMMATTBIH €3repyi
OeiiHeciHiH OeHHEeCIH amly YIIiH SKOKPUTHKAIIBIK JIMH3a KOJIaHBUIABL. DKOKPUTHKAIBIK Tajlaay HOTHKeNepi
«Kabaiipl KapaHFBl JKarajaylarbl» KIMMAaTThIH e3repyi Oeiineciniy (i) oSkcTpemanmmsl aya paiibl
okuranapeiMeH, (i) TeHi3 neHreiiinin kertepimyimen, (iii) »xaramay sposwmsiceimeH, (iV) kemipreri i3iHig
a3alobIMeH koHe (V) XalbIKapalblK TYKbIM GaHKIMeH OefiHeleHreHiH KkepceTeai. byl TyKbIpbIMaap Makanaaa
TOJIBIFBIPAK TAJIKbUIAHFAH )KOHE KOPCETLICH.

Kinm ce30ep: KIAMATTBIH €3repyi, KIUMATTHIH 63repyi Typainsl kepkeM oaeduer (Cli-fi), aBcrpanusiibik pan-
TacTHKa, KIMMATTHIH e3repyi OeiiHeci, «XKabaiibl kapaHFbl xkaranay», [llapiaorta MakKonaru.

O. Kamnpanos

OO0pa3 u3MeHeHUs KJIMMATa B pOMaHe
HIapaorTel MakKonaru «/{ukmnii TeMHbIi Oeper»

IIpobnema M3MeHEHNs KIIMMAaTa CTAaBUT IMEPEel MOJUTHICCKUMHE [1], cOlManbHBIMU [2], a TaKKe JCIOBBIMH
cyOobekTamu [3] OecuucneHHbIe 3aaun. bonee Toro, M3MeHEHNE KIMMaTa HETaTUBHO BJIMSCT HA NOBCEIHEB-
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HYIO JKU3Hb JIIOJIeH, 3aTparuBas ux 370poBbe [4], MPOAOBONBCTBEHHYIO U BOAHYIO 0€30macHOCTh [5], Omaro-
noiy4due [6] 1 5KOHOMHYECKYIO CTaOUIBHOCTS [7]. B 3TOM cBeTe HEyIUBHTENBHO, YTO MPOOIEMBl H3MEHEHHS
KJIMMaTa IIPOKO OCBEIIAIOTCS B CpeAcTBax MaccoBoit nHpopmaruu [8]. I[Tomumo ocserienns B CMU, npo-
OneMa M3MEHEHMs KIMMara 3aTpardBaeTCs IPEICTaBUTESIMH M300pa3suTeNnsHOTo [9] M HUCHONHUTEIHCKOTO
uckyccrtsa [10], Hanmpumep, Teatpa [11], a Taxke nuTepaTypHbIX Kpyros [12]. B yacTHOCTH, HeraTHBHBIE II0-
CIICZICTBUSI U3MCHEHHS KIIMMATa PEryJsipHO H300pakaloTcs B nuTeparype o6 m3meHeHun kimumara (cli-fi)
[12]. B To Bpems kak cli-fi pactet sxcrioHeHIMaNBHO [13], Mao 4TO M3BECTHO 00 aBCTPAIMIICKOM CErMEHTE
cli-fi [14]. B monbiTKe BOCMONHUTH CYIIECTBYOIIHIA POGENT B HCCICAOBAHMUSX, JaHHAS CTAThsl MPEICTABISACT
KaueCTBEHHOE HCCIIEeI0BAaHNE, HAIPABIEHHOE Ha TO, YTOOBI MPOJUThH CBET HA TO, KaK 00pa3 M3MEHEHUs KIIH-
MaTa H300pakeH B aBCTpaIMiCKOM pomaHe B >xkaHpe cli-fi «/luxkuii TemHbiii 6epery llapnorTel MakkoHarun
[15]. B uccnenoBaHuu HCTIOIBb3YETCA SKOKPUTUUECKUH MOIXO [UIA PACKPBITHSA 00pa3a U3MEHEHHUS KJIuMaTa B
pomaHe. Pe3ynbTaThl SKOKPHUTHYECKOTO aHANIM3a MOKa3bIBAIOT, YTO 00pa3 M3MEHEHWs KimuMaTa B «Jlukom
TEMHOM Oepery» IpeacTaBieH (i) 3KCTpeMalbHBIMH HOTOTHBIMU SIBIICHHUSMH, (i1) HOBBIIICHUEM YPOBHS MOPS,
(iii) spo3ueit mobepexss, (iv) COKpalieHHeM YIIISpOJHOTO cliefa U (V) MeKIyHapOIHBIM OaHKOM CeMsH. DTH
BBIBOJIBI fajiee 00CYKAAI0TCs M HILTIOCTPUPYIOTCS B CTaThE.

Kniouesvie crnosa: n3MeHeHne KmMaTta, (paHTacTHKa 00 H3MEHEHUH KIMMaTa (KInMaTideckas (aHTacTHKa),
aBCTpalHiicKas KIuMaTndeckas (paHTacThka, o0pa3 M3MeHeHHs KiuMarta, «J{ukuii TemHblid Oepery, [llapnoT-
Ta MakKoOHaru.
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Omnaiirya Typ:xaH mo33usiCbIHAAFbI KYC CHMBOJIM3Mi

Makanasia Ka3ipri Ka3ak HO33USICHIHIaFbl KOPKEM/IIK JapajibIFbl aKbIH aKbIHHBIH Oipi OHaitryn TypixaHHBIH
OJICHJEpIHeT] KYC CHMBOJIM3MIHIH ITOSTHKAIBIK, MH(OMOITHUKAIBIK >KOHE HCHXOJOTHSUIBIK KBIPIaphl
KeIIeHl Typae KapacTepeiaansl. Kasak omeOn moctypinze Kyc OeifHeci eXenieH epKiHAIK, pyX Ta3ajbIFbl,
TarAbIp, OMIpAIH OTKIHIIUIr, *aH MEH TOH apakaThIHACH! CHSKTHI TepeH YFBIMJIapMeH ca0aKTachlll KeIreHi
Oenrim. Amaiiza Ka3ipri 3aMaHFbI JIMpUKaga Oyl OeiffHe j>kaHa 3CTETUKAIBIK >KOHE MAarblHANBIK JEHreire
KOTEpLJIiI, XKeKe aBTOPIIBIK JYHHETaHBIMMEH YINTaca OTHIPHIN, THIH KOPKEMIIK KbI3MET aTkapa Oactaabl. Ocbl
Typreinan anranaa, OHaiiryn TypikaH mMo33usACH KYC OOpa3bIHBIH CEMAHTHKAIBIK MYMKIHAIMH KEHEHTKEH
epeKIIe KopKeMIIK XKyie peTiHae Hazap ayxapaibl. AKbIHHBIH ITOJTHKAJBIK OJEMiHAE KYyC TeK TaburaT
KOpIHICi peTiH/Ie FaHa eMec, COHBIMEH Oipre ajaM >KaHBIHBIH HO31K KYHiH, )KaJFBI3/IbIK ICH CaFbIHBIII CE31MiH,
YaKbIT aFbIHBIHBIH JKBUIIAMIBIFBIH, KOIIY MEH aXbIPacy/bIH TParu3MiH, eJ1iM MEH MeTa(HU3UKAIBIK KEHICTIK
apachIHIaFbl OalIaHBICTHI, PyXaHH 13/ICHICTI OCHHENCUTIH KoNKabaTThl CHMBOJI KbI3METIH aTKapaibl. «KeHin-
KY3», «OJIM», «YMiT», «CaFbIHBII), «PYyX», «YaKbIT» CHSAKTBI HETI3ri YFbIMIAp aKblH IO33MACHIHIA KYC
OeliHeci apKbUTBI TyTac KOPKEMIIK KOHIENT JeHrediHe ketepineni. 3eprreyne Omaiiryn TypskaHHBIH KyC
TakKpIpbIObIHA apHajFaH Oipkatap eneHi — «Kyc KeTkeH jkakka Kapaitmam», «KycTapablH KypcCiHTeHi
CeKUIACHIN», «AKKyJap CeHi anja KeTTi Oip kakka», «Alulara Majak aTKaH KycTap chIHAB, «Kycrait
JKAJIFaH» — HEri3ri MOTIH/IK KOPITyC PETiH/Ie albIHbII, Ma3sMYH/IBIK Taliay, *aksiH oKy (close reading) sxone
CHUMBOJIIBIK MHTEPIPETalns 9IiCi apKpUIbl capaianHipl. Tammay OapeickiHAa opOip eneHne Kyc OeitHeci
OPTYpJi CEeMaHTHKAJBIK OpICTI allaThiHBI, anaiiia Oyl MarblHaHBIH OapIIBIFBl TYTac MOATHKAJBIK JKYHe
KYpaWTBIHBI aHBIKTAIABL. 3epTTey HoTmkeci OHalryn TypikaH Kyc oOpas3blH MOJICHH Y)KBIMIIBIK CaHa, TYPKi
MH(OIOITHKACE], HCIAMIBIK MeTaQU3MKAIBIK TaHBIM JKOHE Ka3ipri 3aMaHFbl JKEKe JIMPUKAJbBIK
Ce3IMTaJIIBIKIIEH cabaKTacThIpa OTHIPHII, KOIIKBIPIIEI KOPKEMIIK KOHLIENT AeHreliHe KoTepreHiH aanenaeini.
Ochbl TYpFBIZIaH aJIFaHMA, aKbIH MOI3MACHIHIAFBI KYC CHMBOJIM3MI Kas3ipri Ka3ak JIMPHKACBIHIAFbl MaHBI3/IbI
KOpKeMJIiK KYObUTBIC peTiHae OaranaHaasl. byt 3epTrey Ka3ipri kKa3ak MO33UsACHIHIAFEl CHMBOJIABIK OcHHeney
JKYHECIH TYCiHyre KOCBIMINIA FRUIBIMH MYMKiHAIK Oepeni. OHairyn TypskaH HIBIFapMaIIbUIBIFBIHIAFBI KYC
CHUMBOJIU3MIi KEKE aBTOPJBIK CTHJIBIIH KOpIHICI FaHa eMec, YITTHIK MOATHKAIBIK OWay >KyHeciHiH Ka3ipri
KE3CHJIET JBONIOIMSACHIH TaHBITATBIH MaHbI3/bl KOPCETKINI peTiHJe KapacThIpbuiagsl. Makaja HOTHXKEeCiH
Ka3aK JIMPUKAChIHAAFbl KOpKeM o0pa3 TaOWFaThlH, CHMBOJIABIH IOITHKAJIBIK KBISMETIH JKOHE Ka3ipri
TOA3HAIAFBl PYXaHU-ICTETUKAIIBIK 13CHICTI 3epTTey/ie TEOPHUSIIBIK JKOHE ICTEMENIK TYPFhIIaH KOJIAaHyFa
Gonansbl.

Kinm ces30ep: Ownaiiryn TypikaH, Kyc CHMBOJH3MI, Ka3ipri Ka3ak MOI3UACH], CHMBOJH3M, MH(OIIOITHKA,
HICUXOJIOTUSITBIK JIHPU3M.

Kipicne

Typik *oHe Ka3ak MoJCHHETIHEe KYC TeK TaOuru OOJIMBIC KaHA eMeC, COHBIMEH KaTap epTe 3aMaHHaH
Oepi MeTau3UKaHbI, KaHHBIH JKCHIAICIH, ePKIHAIKTI, TaFabIPAbl KOHE OTKIHIIUIIKTI OCHHEICHTIH KYILTI
OeitHe Oosibl. Kasipri mossusiia AoCcTypiii MarbIHACKIH CaKTal OTHIPHII, OYJI CUMBOJI KEKE TYJIFAHBIH IIIKI
onemiH OingipeTin kem KabarTel Oenrire adHanael. OHaiiryn TypkaHHBIH eJeHIEpI — OCHI
TpaHchopManusFa eH TOH MbIcanblH Oipi. Kyc OeliHeciH «KOHIIT-KY3», «0JIIM», «CaFBIHBIID», «YMIT», «PYX»
JKOHE «3aMaH» CHUSIKThI TAKBIPBINTHIK cajlajapMeH OaijlaHBICThIpa OTBIPHIIN, aKbIH MOJCHHM JKaJbl MEH Ka3ipri
JIUPUKAITBIK CE3IMTAIIBIKTBI Oip MO3ITUKAJIBIK HETi3/1e OipiKTipeIi.

Makana O. TypkaHHBIH KYC MOTHBIH KaJIIbIHA KEJITIPETIH CUMBOIIBIK, MU(OIIO3TUKAIIBIK JKOHE 3MO-
IUOHAIIBI JISHreini Kapacteipyra OarbiTTanrad. lllerapmana Gec Herisri eneH Oap: «Kyc keTkeH kakka
Kapainam», «KycrapaplH KypCiHIeHI CeKIJIICHIm», «AKKynIap CeHl aljbl jJa KeTTi Oip Kakka», «AJuiara
MaJlaK alTKaH KYCTap ChIHAB) >koHe «Kycrail ykanfaH» — TaKbIPBINTHIK TYTACTHIKTA TATKBUIAHAIBI, KYC
OCiHeCIHIH albIpbUTy, Kalfbl, OJ1IM, KYJIalbIK JaybIC )KOHE YaKbIT YFhIMIAphIMEH OaiIaHbIChI MYKHST OKY
omicimen tanmanmsl [1]. Ocklnaiiia, KYCTHIH TYPKIHIH ITO3THKAIBIK QJIEMIHIETI Kak raHa MeTadopa emec,
aJIaMHBIH SK3UCTCHITUAIBIK TOXIPUOCSCIH aJIbIT )KYPETiH OPTAJIBIK CUMBOJI €KCHI aHBIKTAJIabL.

* Xar-xabap yuin asrop.e-mail: soylemezo@yahoo.com
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OHarnryn TypXaH No33usaCbIiHAAfbI...

9oicmep MeH mamepuaioap

3eprrey kymbIchl akbpiH O. TypkaH TO33MSCHIHIAAFBl KYC CHMBOJIM3MIH TOHAPABIK JCHIeH e
(omebuerrany, MudosOrus, MCUXOJOTUA) Taljayra OarbITTANAbl. 3€pPTTEYMiH OacThl HBICAHBI PETIHIC
AKBIHHBIH KYC OCIHECi MCH CUMBOJIMKACKI HET'13T1 OPBIHJIA TYPFaH TOMEH]IC CO3 0OJIaThIH 5 OJICHI aabIH/IbI.

Conpaii-ak TeopusuiblK Herizmeme petinae . bauemapa («oye Oeitneci»), P. Bapt (cemmoruka),
K.TI.HOur (apxerum), M.Dmuane (mamanus3m) xoHe M. Oyes3oB, O. Kekinbae T1.6. 3eprreymni MeH
KaJlaMTep/liH CHOCKTepi maianaHbpliabl. Makanajaa KYC CHMBOJIBIHBIH KONKA0ATThl MaFbIHACKHIH ally YIIiH
KCIIEH I 9/IICHAMANIBIK TACI KOJNIaHbUIABI: JKaKblH OKy — opOip ©JeHHIH MOTIHJIK KYPBUIBIMBIHA, CO3
KOJIJAHBICHIHA JKOHE HMHTOHAIMSACHIHA TEPEH Tajiay »Kacay apKbUIbI aBTOPIBIK KOHIICTIIUSHBI AHBIKTAY.
CHUMBONIBIK WHTEPIIPETAIus 9ici — Kyc OeifHeciH xaif metadopa emec, «KOIMarbIHAJbl JKOHE [ipiiaey
KypbutbiMbly  (P. BapT) peTiHae KapacTBIPBIN, OHBIH AacTapbIHAAFBl  (HUIOCOPHSIBIK MOHIH — amny.
MuhonosTHKaNBIK Tajimay — Kyc OCHHECIH TYPKITIK IyHHETaHBIM, IAMaH/IBIK HAHBIM-CEHIM (KaHHBIH
KYCKa aifHaybl) jKoHE exenri MupTepMeH cabakracThipa 3epTTey. MasMyHABIK Taiaay — 6JeHAepIeri
CKOHII-KY3», «OJIIM», «CaFbIHBII», «PyX» CUAKTH KalTallaHATBIH JICHTMOTHUBTI XXyHeney. 3epTrey Oaphi-
CBIHJIa KOJIZIAHBUIFaH 9J1iC dHUBIHTHIFBI AKbIH IIIBIFAPMAIIBLIBIFBIHAAFBI KYC 00pa3bIHBIH TEK KOPKEMIIK Kypas
e€MeC, aJaMHBIH OHK3MCTEHIMAIABIK TKIPHOECIH J>KWHAKTAHTBIH OPTaJBbIK KOPKEMJIK KOHIENT EeKEHiH
JIOJIeNIeyre MYMKIHIIK Oep/ii.

Homuorcenep men onapowvr manxviaay

by 3eprrey Onaiiryn TypkaHHBIH Kyc OSHHECIH YIII HETi3Ti TEOPUSIIBIK TICUT: CHMBOIIU3M TEOPHSCHI,
MH(OTIOATHKANBIK AICTYP KOHE Ka3ipri ICHUXOJOTHIBIK JIMPU3M IIIEHOEpiHAe KOIl KaOaTThl MOITHUKAIBIK
KypajiFa Kajail alHaJabIpaThIHBIH KapacTbipaabl [2]. Kyc OeiiHeci MoneHHU-MU(ONOTHSIBIK TaMbIp/aH
AJBIHFaH JKOHE JKeKe SMOIFOHAIBI calaFa TapallaThlH OeifHesey OOIFaHABIKTaH, Oy yiI Ke3kapac O0ip-OipiH
TONBIKTBIPAbL. TypXKaHHBIH OIeHAepiH/Ae, dcipece OCBIHIA TaHAaJIFaH eJICHAEPIHAE KYIITI CHMBOIN3M
AlKbIH KOPIHTeHIMEH, «JTUPU3M» OJICHIEp MCH CO3JiepAe A€ KapKbIHIBI Ce3iIe/i.

Typki XanbIKTapbIHBIH SMHUKAIBIK MOJCHUETIHE KaHyapiap MeTadopackl MaHbI3/Ibl OPbIH anajabl [3;
191], [4-5]. Ochr Tycra, Camer A3zamnTa aram ©TKEHEH, OapibIK TYPKi XaJKbIHBIH 9cOHETIHICTI CHSKTHI
KacKbIp MOTHBI Ka3ak ojieOueTinze e epekuie kesre Tyceni [6; 282]. By moctyp Kenec moyipinae y3imirm,
COLIMAITUCTIK pean3M YCTEeM/IIK €TKEH JKbULAapbl MU(POJOTHIMEH CUMBOJIHM3M DPEAKIUSIIBIK JeT CaHAJIbI.
Opxan Ceilieme3 6en Omep Papyk Arem O6im Kekinbaestin 1960 >xpuimapsl >KbUIaapIarbl ajFalliKbl
HIBIFapMaiapbl Kas3ipri Ka3ak o7e0ueTinae MU(OIOTHSHBIH CHMBOJIMKAIBIK KOJIAAHBLTYBIHBIH Naiiia 00Iysl-
Ha BIKNAJ eTKeHiH aTtam ereai [7; 57]. Byn ypaic Toyesci3mik Ke3eHiHIe JKaJFachll, TIilTi KylleHde TYCT.
Owaiiryn Typxxan 0ys1 MU(OTOTHSIIBIK KO3KApacThl KYC OeiHeci apKbuUIb sKaIFacThIp/asl [8]. Mudonorusibix
ToCle >KaHyapiapAbl MaiifanaHy CUMBOJIOBIK KYHIBUIBIK TYpPFbICBIHAH MaHbl3abl. Opxan Ceineme3 OeH
Omep Dapyk ATemTiH alUTybIHIIA, Ka3ipri 9eOueTTe IKOJOTHSIIBIK TACI jKaHyap OeliHEeCciHe epekile MoH
Oepren [9; 67]. [lene ApcrnaHHbIH adTybIHIINA, TeHEY KOOIHECE CANBICTBIPHUIBIIT OTHIPFAH YKaHYapIblH €H
epekiie Oenricin maimananbin xacanasi [10; 196].

CumBonu3Mre coiikec OeiiHe — 3MOLMSHBIH TiKeJIeH KepiHiCi eMec, OHBIH YCBIHBIC apKbUIBI KOPiHYI.
Pomann Baprec mosTukanbik OENriHIH TYCIHIIPME €MEC, «KOIl MarblHAJbI YKOHE MIPUIIEHTIH KYPBUIBIMY
eKeHiH atan kepcerexdi. baprec mostukansik Oenrini Oip MarblHaNBI OipJikTepre AeiiH TemeHaeTyre 0oi-
MaWTBIHBIH, KOII MaFbIHAJIBl KOHE MHTYUTHBTI KYpbUIBIMIA JKYMBIC icTeiTiHiH aram kepcereai [11]. On
TUIAIK eMec Oelri skyhelepiHae eki eMec, YII Ka3bIKThIK Oap JEreH KOPBITHIHIbIFA KeJISIi: MaTepHaIIbIK
JKA3bIKTHIK, TIIIK Ka3bIKTHIK JKOHE Naiianany xa3bIKThiFbl. Oll: «beiri — AbIObICTBIH, OCHHEHIH XKoHE T.0.
€Ki JKaKTbl KeciHmici. MarbplHaHBI Kacaylpl Kajelnracy (opmachl peTiHAe KapacTblpyra Oosanpl. byn
TagOanaymsl MeH TaHOAIaHYIIBIHBI OIPIKTIPETIH 9peKeT, all OHbIH eHiMi — Oenri» [12; 41], — medimi. byn
CYITECTHUBTI ©3apa apekerTecy TypikaHHBIH Kyc OeliHenepiH/e aikpiH Oakikanaabl. Kyc Tek O0ip faHa YFbIMIbI
Oinaipin KaHa KoiiMall, COHbIMEH Oipre OeiHy, Kaifbl, pyXaHUT, MeTapU3UKAIBIK epiiey KoHEe OTKIHIILIIK
CHSIKTBI KONITETEH SMOLMSHBI O1p YaKbITTa ajbll XKYpemi.

lacton badenapaTeiH «oye OeitHeC» TYKbIphIMAAMachl — KYCTBI, 9CIpece OHBIH JKEHIIIIK, KOTepiy
XKOHE PyXaHH KacHeTiMeH OailaHbICTBIPYIbIH HEri3ri TEOPUSUIBIK Heri3iHiH Oipi. bauenapaTeiy alfTybiHIIa,
aya MeH yIy OelHeci ajiaM yKaHbBIHBIH «a3aTTBIKKA JIeT€H YMTBUIBICHIHY» OelceHaipelli; MO3TUKANIBIK caHaaa
«yiry» meradopachl pyXaHd TazapTyAblH Oip Typi peTiHae KbI3MeT eTeii. badenaps e3 kiTaObiHAa Obuiai
newni: «... Kemmen Oipirim, ayamait »eHin O0yFa THIPBICATBHIH JKOHE ©31HIH OifFa KEIMEHTIH ecy araIriblHa
yIIyFa JaiblH KYC YSCBIH CanaThlH OYJ1 YHJIepAiH apMaHbl, MYHIAll apMaHABl OH, IIBIHAWBI aKbUT KaObLIAan
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anMaiiner». bipak MyHmail apmMaH KHUSJI Typaibl JKalIlbl TE3UC YIIiH KYHIBI, ce0eOi Oy apMaH, TiNTi akbIH
OHBI MBIHBIMEH OiMece e, KapaMa-KallIbUIBIKKA IAKbIPYMEH TOJIBI, all KapaMa-KalIbUTBIK YIIbI apXCTHIITI
nHaMHUKamsIK eTenmi [13; 83].

O. TypkaHHBIH «KYCTail ’kanFaH» Tikeledl cesfepiH ocwl meHOepae Oaramayra Oomanmel. Kyc Tek
(hM3UKaIBIK KO3FAIBIC KaHa €MeC, COHBIMEH KaTap >KaHHBIH JK3UCTCHIHMAIARI KYHIH OUIIIpETIH CHMBOJIFa
aitHanmazpl. Kenreren nmepexkke3ae KYCTapablH €H TaHBIMAaJl CHMBOJIBIHBIH Oipi ykaHAbI OeliHeney exeHi ae an-
ThUTabl. Kyc-)kaH CeHIMiHIH €H KOHe JaJIei — COe3Ci3 Tipi KYIITEH jKacalFaH KYJTiH OT KyCchl HeMece De-
HUKC Typaisl aHbi3. xopmx Jlakodd Mapk [>xoHcoHMeH Oiprecin *a3raH KiTaObIHIA: «... MoleHH KoHe
JIHA CHMBOJIM3M — METOHHUMUSHBIH epeKIIe xaraaisl. Mbicainsl, XpricTuan JiHiHae Kueni PyxTeIiH opHbIHA
KOTepIIiH METOHUMUSICHL Oapy», — neimdi. Ocipece «KerepurHmi» TaHmay cebe0i — KeTrepImiH CYITYIBIK,
JOCTBIK, MEHIPIMIITIK JKoHe eH OacThIChl, OeiOiTmmiK petinae enecretineni [14; 83]. IllembiHma na,
KeiiHipek kepiHeTiHmel, TypikaH «KETiM KerepiliH» IereHmi OUIMIpeTIH <OKeTIM KerTepy OciHeciH e
KonmaHaael. Kerepirin — acmaHHaH Ui TYCII, agaMIapablH apackiHa KOHATHIH opi oJlapIblH CYHikTici 60-
JBIT TAaOBLTATEIH OCeM, ChIpFaHam xypetin kyc [15; 40]".

CHUMBOJIM3MHIH Tarbl Oip KaFugackl — O€iHEe «KaObIK ayemMai» opHaTanbl. DnBapa K. Kamnan e3inin
«["acton bavenapareiH Kusil puiocodusceD» aTThl accecine «bauenap «IbIHalbI eMec QYHKIUSHBD) KU
JIeT aTaijIpl, OYJ1 ajaMFa OepiireH IIBIHABIKKA COUKEC KEeNy/IiH OPHBIHA JKaHa OciHesep Kacayra MYMKIHJIIK
Oepeni» men mamimMaeki [16; 1-24]T. TyprkaHHBIH KyC OCHHeNepl e eJeHIep INIHIS «IIBIHIBIKKa» COHKec
KeIyJliH OpHBIHA KaHa 1IIKi dNeMai Kypaiabl. by oneMHiH ceMaHTHKachl TYPaKTHI )KOHE KalTalaHaThIH MO-
TUBTEpMEH TepeHaeini. «KypciHreH KycTapy, «akKymiap», «KeTiM KemTepy, «0ip ’Kaky CHIKTH OpHEKTEp —
CUMBOJIZIBIK TYTACTBIKTBIH OOJIIKTEpI.

MudomnosTHKaBIK O¥iFa, SFHU 00JKaM MEH KaJIbUIayFa )KoHe )KeKe eMeC 3aHIapra Heri3/IeNreH oinay
Ke3eHiHe ColiKec KYC — TYPIK JKoHE Ka3aK KOCMOJIOTHSICHIHAAFB €H TEPEH TaMBbIp JKaiFaH MU(PTIK TYIIFaHBIH
6ipi [17]. Illamanu3mae MapKyMHBIH JKaHbl KycKa alHamaabl JereH ceHiM Oap. Dnmame Opranblk Asus
[IaMaHU3MIHJE KYC [IaMaHHBIH «KOKKE CallapbIHIarbl KOJ KOPCETYIIiCi» KbI3METIH aTKapaThIHBIH aiTazbl
[18]*. Kyc skaH MeH ieHe apachIHIaFbl Ierapa KoranaThlH MeTabU3HKaIbIK Kyiini Ocitneneiini. COHIBIKTAH
OJIiM, JKaHHBIH KOKKE KOTepillyi jkoHe XabapIbl pyX CHSIKTHI TaKbIPBIITAp KYC OeifHeciMeH OipiKTipiJireH.
«Typik MuhOTOTHICHIHIAFEI KYCcTapy» aTThl MakaiachiHaa Mustafa Sever, Emel Esin-uin «Mcnamra aeitinri
TYPiK MOJIEHH TapUXBbI KOHe UcIamFa Kipicniey (Islamiyet 'ten Onceki Tiirk Kiiltiir Tarihi ve Islamiyet e Giris)
KITaOBIHJIaFbl «MAPKYMHBIH KaHbI KOKKE KYC PETIHC YIIaIbl JETeH Ues TYPIKTep apachlH/ia KeH TapajraH»
JIETeH CO3iH KENTipe OTBIPBIIN, TYPIK MOICHUETIH/ICTI «KYCTBHIH» OpHbIH ObLiaima Oimmipeni [19]: «Typik
MoJieHHeTiHAe KyC — Acman KynalbiHBIH OaKpUTaybIHIAFBl KACHETTi Tipiiisiik ueci. COHABIKTaH KYC agaM-
Jap YIIiH KOJaMjbl TIpIILTIK Heci OOJbIN caHanmaabl )KOHE WTUIIKTI acrekTici 6ap. Opi maMaHu3MIE KyC
MapKYMHBIH XaHbI peTiHie KapacThipbinaash» [20; 83-88]".

ExiHmn aFbIHaH, TYPiK MU(OJOTHACHIHIA «aKKY» Ta3aJbIKIICH, ITOKTIKIICH, JKaH/bl TaChIMaJIayMeH
KOHE KYIAWIBIK CYJIYIBIKIICH OainaHbicThl. TypKaHHBIH «AKKyJIap CeHI aljabl Ja KeTTi Oip Kakka»
eJIeHIH/Ie aKKy aJaMJ/Ibl HeMece JKaH/Ibl 0acka JieHrenre KkeTepeni, Oy — JCTYpAiH 3aMaHayH TYCiHIipMeci
[21; 36-75]**. Conpait-ak o1 — 3aMaHayuFra JEHiHTI O JOCTYpiHIH eKiHII ejmemi, aranm aiTKaHza,
MHU(OIMOITHKAIBIK OH, OaFBITTHIK CUMBOJIH3M. KYCTBIH «Oip xepre 6apybl» HEMece «KaNThIN KeIMeyi», SSFHU
opanMaybl — TeK (M3HMKAIBIK OarbIT KaHa €MeC, COHBIMEH KaTap TaFIblp CHI3BIFBIH JKOHE aJlaMHBIH

* . . .
«Koeepuin — acem YulamolH, YHCI3 CoIP2AHAN HCYPEMIH JCaHe 20emme ACNAHHAH WbI2bIN, A0AMOAPObIY APACLIHA KOHAMbIH
gye». Jxopmk Jlakodd nmern Mapk JIxoncon. (1980) Bi3 emip cyperin Metadopanap. Uukaro: Yukaro yauepcuteri, 40-6er.

T«Bauenapn o3iHiH «uIbIHANEI eMec hyHKIHA» JEI aTaFAH HOPCECIH KHSUT Jel aHBIKTAIIb!, Oy afaMaapra IIBIHIBIKKA COMKeC
KeNyZiH OpHBIHA KaHa OeifHenep jkacayra MyMKiHAIK 6epexni». DaBapa K. Kamnan, «"acron bauenaparein kusin dpunocodusicer» 33-
tom, Nel (kpIpkyiiek, 1972), 1-24 Gerrep (24 Ger) https://www.jstor.org/stable/21067177seq=18 (07.12.2025)

iOpTa.nbm Asus mamaHM3MiHIeTi Kyc OeHHEeCiHIH pyX TachIMalIayllbl PEeTiHIEri KbI3MeTi erKei-Terkelni TyciHaipinesi.
Kocevima aknapar any yuin:Eliade, M. (2018). Samanizm, (Cev. Dr. Ismet Birkan). Ankara: Imge Kitabevi.

SMustafa Sever. “Tiirk Mitolojisinde kuslar,” Milli Folklor. Y1l 11, Say 42, s. 83-88; Emel Esin. Islamiyet’ten Onceki Tiirk
Kiiltiir Tarihi ve Islamiyet’e Girig. Istanbul: Ist. Edb. Fakiiltesi Yayinlar1, 1978, s. 37.

“Xaitperrun Wxcan Dpkou esinin «Typix mudrepingeri motusrep (VI-VIII racsipmap)» (JOTS, 1/1, 2017: 36-75) arTer
MaKajgachlHIa OYJI TaKbIPBIITH TEPEH 3epTTereH. AHbI3 OOMBIHINA, TYPKiUIEpaiH aTa-0abacel Cak eliHeH IIBIKKAH JKOHE FYHIAPIbIH
conrycririnae OosiraH. Tom OacuibIchIHBIH aThl AGaHTOy OOJIFaH, O OH JKETi arallbIH/BIHBIH YJIKEHI OoyiFaH. AFailbIHIbUIApIBIH
Gipiuin ater Mmkn Hummay GomFam, o KacKblpaaH TyraH. Humrumy epekiie GOTFaH XOHE el MEH KaHObIp oKely KabineTin Koca
anFaHmga, epekuIe Kyiuke ue OonraH. AHbI3 OoiiblHIIA, 0 eki oifenre yitneneni, Oipi XKasrer Kynaiinsie Kei3bl, ekiHmrici Kpickb
Kynaitneie kbi3bl. KbBpapasiH Oipi kykti Gombim, Teprt yin Tyaael. OmapasiH Oipi ak akkyra aiHamagsr (07.12.2025;
https://dergipark.org.tr/en/download/article-file/275655)
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9K3UCTCHUUANABIK OAaFbITHIH aHBIKTAaUTBIH MeTapu3ukaiblk OarbiT. CoHAbIKTaH «Kyc KeTKeH Kakka
Kapaimam» JereH JKOJI TeK OeliHyai FaHa eMec, COHBIMEH Oipre agaMm TarabIphlHAa KO3KApPaCHIHBIH OAFBITHIH
na Ginmipeni [22; 238].

Kazipri ncuxonorusuislk mo33usga Kyc jKeKke TYIFaHBIH Ocal JKaKTapbhlH OeifHenelTiH OeliHe peTiHie
epekmeneneni. C.G. Jung KyCThIH apXeTUIl PETIHIAE JKaHHBIH (OKCHIN, OalKaIMalThIH, ©3repMei» >KarblH
6inmiperinin atan xepcereni [23]7. Bym apxeTHm KyCThIH Kasipri JTHPHKAIBIK MOI3HSIAFB SKATFBI3IBIK,
KOFaJTY, i37ey >KOHEe KYPCiHY CHSIKTBI TaKbIPHIITApMEH OalIaHBICHIH TYCIHAIPETIH KYIITI TEOPHSIIBIK HETi3
YCBIHAIBL.

O. TypkaHHBIH «KYPCIHT€H KycTap» OeiiHeci — TaOWFaTTarbl aJaM KaWFBICBIHBIH IMIKI TepOemiciHig
KepiHici. MyHIa KycTap oHAEpiHIH >KEIMEH apaiacybl CBIPTKBI QJIEMETi iMIKi SMOIMSIHBIH KaHFBIPHIFbIH
oinmipeni. Con CHUSKTBI «OKETIM KENTEp» HEMECE JKETIM KerepuriH OciiHeci NMCHUXOJIOTHUSIIBIK JTHUPU3MHIH
KYIIeHeTiH coTiH Oinmipeni. bysm — eniMHEH KeiliH KallFaH JaybiC CE31HETIH OCaIbIKTBIH, JKaJFbI3ABIKTHIH
JKOHE KAaWFBIHBIH KepiHici. byn OeifHe jkeke INCHXOJIOTHSHBIH YKBIMIBIK MOICHH >KaIbIMEH OipireTiH
HykTecin Ginmipeni [24]*.

Ka3ipri ncuxoJorusiibIK JIMPUKAJIBIK TYPFBIIaH aliFania, TypKaHHBIH KYCTaphbl «ce3iMHiH OelHeIeHTeH
Typaepi» 6omaner. Kyc kait rana metadopa eMec; 011 acep KeHICTITiH 0oMaca, «Ce3iMHIH OPBIHBIHY JKacai-
JTBL.

Ios3us manoaynapel
1. Kew sicana asicvipacy maxwipslovl

Omnaiiryn Typ:KaHHBIH KYC TaKbIPBIOBIHIAFEI ©JCH IEPiHiH imiHae «Kyc KeTKeH jkakKa Kapaiiam» eJeHi
alBIPBUTBICY MEH KeIlly ce3iMi €H KapKbIHIBI TYplle KOpPiHIC TalKaH MOTiH pETiHJE epeKulelieHeni. Oneq
KBICKa YKoHE THIHBII (hopMaia KepiHTeHIMEH, OHJaFbl OeHHENep/IiH MIHeNeHICl oTe JKoFapsl. MyHa aifbIphI-
JBICY TEK €Ki aJlaM apachIHIAFbl KAIIBIKTHIK eMec; OYJI Me3TUIAiH COHBI, OMip Ke3€HiHIH asKTaIybl, KalThII
OpaJIMaiTHIH YaKBITTBIH OeiiHeci, MyHBIH 09pi Kyc MeTadopachiHIa KepiHic Tada bl

OneHHiH OipiHIIi IIymarbl, OOJIiIHY TaKbIPBIOBIH TiKelieHd aWThai, OKbIPMAaHIbl XPOHOTOIKA, SFHU
Oenrisi Oip yaKbIT-KeHICTIK OipIliriHe KOsIbI:

Anmbin Hcanvipar capvl OpMaHoazyl,
Anmuln KyHiMi3 on 6i30iH.

Cen osicakman COKKAH Camanoan-0asnl,
Yui xeneoi con xy30iy [25; 80].

MyH/Ia «aJThIH KaIbIpaKy MEH «capbl OPMaH» TipKeCi TeK MeH3aX/bIH KOPHEKI CHIIaTTaMachl FaHa
€MEC; «aNTBIH KYHIMI3 OJI Oi3JIiH» JKOJBIMEH Oipre KapacThIpFaH/ia, OTKeHHIH JaHKTHI K€3eHI — «Oi3/iH ai-
THIH KYHJIEPIiMi3/TiH» — eHJIi ecTeliKkTep oeMiHe eHreHin kepceremi. «Capsl opMan»® Ka3ak MojeHHETIH e
1€, TYPKi TIOATUKAJBIK JASCTYPiHJE JIe KY3/IiH MEIaHXONUSIIBIK TYCiH, KEeTiTy/IeH KeHiHT1 bIAbIpay KYHiH ecKe
tycipeai. Ocbunaiinma, GemiHyIiH 3MOIMOHAIEI HeTi3i MayChM MEH 0O0sy apKbUIbl KiHIII KONJaH OacTar
KaJiblliTaca OacTamisl.

BipiHin myMakTarsl Tarbl Oip TaHKAIAPIIbIK dJieMeHT — «CeH jKaKTaH COKKaH caMaiarbl, / YHi Keaeai
COJI KY3A1H» JKoymapsl Oonaasl. MyHaa camai (HO31K kell) TeK PU3UKAIBIK Kell EMeC; OJ1 «CeHiH KaHBIHHAH
COFaThIH, KETill KaJFaH HEMece KOIIill KeTKeH aaMHaH Xabap OoKeJIeTiH, eCTENIKTepAl e3iMeH Oipre anibli
KypeTiH aengan. JXKelMeH TachIMallaHaThIH «YH» — JBIOBIC, IIIBIH MOHIHAE, «COJI KY3IiH», SSFHU COJI €CKi
KY31iH AbIObIchl. OchuUlaiiina, eJeHJle KYCTHIH aThl aTaliMail TYpHIN-aK, «ayaja TachIMaJaHATBIH 3aTTap)»

"Byl KYCTHIH GaFbiT IIeH TAFABIPABIH CHMBONM3MIHE KATBICTBI AOCTYPII TYCIHAIpY[miH KaiiHap kesi. M. Dyesos. Onebuer
Tapuxbl. JKOFapsl OKy OpBIHIApBI CTYACHTTEpiHE apHAIIFaH [TYCIHIKTEMECIH Ka3FaH apHayibl pefakTopbl M. Mbip3axmetoB]. — A
matsl. Ana Timi, 1991. 238 6.

TKyc 6eitreci sxaH ayHHCCiHIE MeTadOPAIBIK KEHUTIIT MEH KyGBUIMANBUTBIFGI TYPFBICHIHAH TYCIHIIpiesi.

fRicoeur, P. (1978). Mertagopa epexeci, JlonpmoH: Poyrnemx KOHE Keran [om.
(https://archive.org/details/ruleofmetaphormu0000ricu/page/n3/mode/2up) «Mertadopa OeliHenmi emec, Typa MarFblHAaHBI Typa
YFBIMZIAPABIH ©3apa dpeKeTTecyi apKbuIbl Oinaipeni» ren mamiMaeiai. MetadopaHbIH SMOILMOHAIBI KApKBIH/IBI OcliHe kacay KYIIiH
KapacThIpFaH Ke3zie, TypKaHHBIH «KeTiM KenTepy OeffHeci OChl TeopusiFa Colikec KelleTiH Tikeel Mbical 6oia anajsl.

«Capbl opman» Ka3ak MO3THKAIBIK JOCTYPIHAE TYC — KY3[iH MENAHXOJUSIIBIK, COJIFBIH YKOHE MHEMOHHMKAJIBIK TaOMFAThIH
ecke TycipeTiH crepeoTHnTik OeifHe. Tyc Tek TaOUFATThI CHIIATTAN KaHa KOWMail, COHBIMEH KaTap yakKbITTbIH O©TYiMeH OaillaHbICThI
sMonnoHaIIs! peHKkKe ue. CoHnbIKTaH TypiKaHHBIH «capbl OPMaH» TiPKECiH KOJIIAHYBl KOHTEKCTIK TYPFBIIAH XXOFAITY, MIapHiay
JKQHE COJIFBIH/IBIK MAFbIHACHIH KYIICHTE .
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UJCACHl JalbIHIATa bl; SMOIUS, ABIOBIC, JKBUT Me3rii, ecTenikrep T.0. bapnbiFrel kelliHipek KycrieH Oaiina-
HBICTHI OOJIATHIH dye OelHeciHe KYKTeNe i, 071 HO31K KUMBIUTMEH JKOHE JKeIMEH 0ipre xKypei.

Exinmi mrymakra axplH «OyTiHTe» TiKeNeWd cinTeMe jkacay apKpUIbl ©OTKEH MEH Ka3ipTiHiH
Al BIPMAIUTBIFBIH HAKTHLIAMH B

byein 6e?

Byzin masvl 0a ky3 2o,

Can sacviidan mycken camauaa ax.
Bip-6ipimizoi ani cazvinamolz 201,

Kyc kemxen aocaxxa xapaiinan [25; 80].

«byrin 6e?» mereH cypak TaH Kally MEH TYHCiHY coTiH Oinmipexi. «ByriH Tarbl Ja Ky3 FOil» AETeH 3KOI
MayCBHIMABIK IMKJIIIH KaiTajmaHybslH, Oipak Oys1 KadTalayra SMOIMOHAIIR pPEaKIHUSHBIH e3repicci3
KaIMaWTBHIHBIH Oinmmipeni. EHAl «caH JXKBUIMAH TYCKEH caMaiifa aKy — «CaHCBI3 KbUIAapIaH KyjlaFaH aK
TYCICH )aObUIFaH xpaMaap» Oap, SFHH yaKbIT JACHEIe KepiHe Oactanbl. bys ke3ie OesiHy Tek KeHiCTIKTIK
KaHa eMeC, COHBIMCH KaTap YaKbITTBIK alllbUTyFa Jla alHalajbl: eTKeHIe OONICKeH «alThlH KYHAEP» TEeK
Ka3ipri Ky3/1e ecTelliKTep peTiHae FaHa eMip cyperi.

OpuHE, KYPIBIKTaFbl HAFbI3 TPaHC(HOPMAIHSIIBIK JKEIi:

bip-6ipimizoi ani cagvinamviz &oti,
Kyc kemxen ocaxka kapatinan [25; 80].

MyHza axkpIpacy KapamnaiblM «aKeIpacy» peTiHjae eMec, OarbITThI KYTY peTiHae kepineni. «Kyc keTkeHn
KaK» — KYCTBIH KETKeH OarbIThl — HaKThI reorpadusiiaH Tepi aKbIHHBIH IIIKi SJEMIiHJETi JKOFalITy
HYKTECiHIH CUMBOJIMKANBIK KoopanHaTachkl. Kyc — opaniMaiThIHHBIH 0opiH — KeTim Oapa yKaTKaH aJamIbl,
KOFaJIFaH YaKbITTBl, asKTaJFaH Me3Tili TacbiManaaymbl. COHIBIKTaH, CaFbIHBIII HAKTHI aJamfa HeMece
yaKbITKa eMec, «KYC KalAblpFaH OOC OpBIHFa» OarbITTalFaH. byl axXbIpacy TaKbIPBHIOBIH KEHICTIKTIK

(6aFBITTHI) JKOHE IK3UCTCHIUANIBI (KAHTHIT OpaIMalThIH) IEHTelie TepeHIeTe .
Yurinii mymMak 0yJ1 SMOIMOHAIABI KYPBUIBIMIBI 1IIIKI 9JIeMTe Kapai KeHeUTe i:

Ymimmepim orcyp — nacini bamoin,
Tamwvl 60on ininin Kayeaea.
Llapacwvi30bi8bim wiaubiisin sHcamolp,
Capwl acanvipak, 6onvin aynaoa [25; 80].

«YMITTEpIM KYp — HOCiIl 0aThUI» JEereH KOJ 1IIKi KapChUIBIKTHI KopceTeli. «YMITTep yprharsl Oa-
TBUD»; SIFHU aKbIH 09piHE KapaMmacTaH TOJbIKTal OepinMereH. JlereHMeH OyJ1 YMITTIH jkaii-ky#i « Tamiibl 6on
ininin kayra» meradopacsiMen Tycinipineni. Kayra  KyabIKTaH Cy any YIIiH KOJIaHBUIATBIH bIABIC JACTCHI
Oinaipesni; COHABIKTAH YMIT — €HJII TaMIIbI CHSIKTHI, CyFa JKeTY/ll KYTIIl TYpFaH, UTiHIN TypFaH aneyer. byn
OeiiHe aKpIpacyJiaH TYbIHJIAFaH 3MOIMOHANIBI KiJIPICTI 6Te HA3ik MeTadopaMeH Oumipeni: yMiT Oap, 6ipak
OJ1 JTi «TAPTBUIFaH» JKOK; JOJ1 KYC KaHATHIH KaFap ajlJIbIH/a ayaaa Oip COTKe UTiHIN TypFaHaai.

Kepicinme, «mapach3IbIK» KEH ayMaKKa TapajifaH, ChIPTKa LIALIBIPAHKBI «Capbl >KalbIpak OoJbII
ayblIIa» JIETCH TipKecTeH OepiiareH. BIpiHIN IIyMaKTaFbl «alThIH JKallbIpak» MYHJA «Capbl XKalbIpaKKa
aifHanaJpl; )KapKeipay 0o3apyra xoi Oepii. lmTe UmiHIN TypFaH YMIT TaMIIBICKI MEH CBIPTTA INAIIBIPAHKEI
capsl KarblpaKTapAbl aKpIpacyllaH KeHiHr1 KeHLT-KYHIIH eKi TypJii KepiHici peTiHne okyra Ooxansl. Imre
UTIHIN TypFaH 0aThUT YMIT JKOHE CHIPTTA MAIIBIPAHKEI, PETCI3 )KOHE MICHIUIMEHTIH YMITCI3IIK.

CoHFBI IIyMaK OJICHHIH 3K3UCTEHIINAN bl KOPBITHIHIBICHIH Oepe/ii:

Omip kexmemin mepin aumamoin
Benecmep xanowvt 6anay yh.
JKon ook Koil eHOi Kepi KaumamulH,

Capvl opmanza ciyin 6apamvin [25; 80].

“Kayra (xayra): JlocTypii Kasak MOIGHHETiHIE KYIBIKTAH Cy aly YINiH KOJNJAHBUIATEIH OBUFAphl HEMECE AFalll BIIBIC.
Onenzeri «Tamubsl Oom imiHin Kayrara» (Kayra TaMInblAail iTiHIN Typy) TipKeci aili OpbIHIAIMaraH YMITTEpIiH, UTiHIN TypFaH,
KaHgail n1a Oip KYIINEH TapTBUIBIN, CyFa alfHaIyAbl KYTIIl TypFaH BIKTUMan KyHiH Ourmipeni. Bynm meradopa axelpacynan keiinri
Imki Ky#aig 6enrici3, Ho3iK XKoHE KYTyre HEeTi3AeNTeH CUIAThIH TepeH/IeTe .
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Mine, eMipaiH KekTeMi — «OMip KOKTeMi» apTTa Kajbll, «OajaH YH» aTaHFaH >KaCTBIK YHI TYHBIK
(hazara aitHanapl. «benmecTep Kanapl OanaH YH» JIET€H JKOJI 6TKEH acyjiap MEeH Ke3eHIep eCTelliKTepiHiH 6api
«0baa yHiHe», aJBICTaFbl, KOJ JKETIHeC JKaHFBIPBIKKA aifHaIFaHbIH MeH3ew li. LIIbIHalbl aHBIKTAyIIIBl COUIeM:
«Kon xOK Koi eHJli Kepek KaWTaTblH». EHI Kyc KeTkeH OarbITKa Jia, «eMip OyJiareiHa» Ja xoj *KoK. Ockl
caHaMeH akbIH «Capbl OpMaHFa CiHiI 0apaMBIH» JET KY3T1 TOFaiFa YJIacaThIH 63 OOJIMBICHIH OLTIipesi.

MyHzarsl «CiHy» €TICTIr TeK )KOWBITYIbI FaHa eMeC, COHBIMEH KaTap TaburaTtiieH Oipiry apKbUIbl 6acka
(dopmara alfHamy bl OIAIpei: aXKpIpacyibl, YaKbITThI KOHE JKOFANTYABl CE3IHIeH alaM «capbl OpMaHHBIHY
Oip Oemirine aliHamanel. OchlIaiiia, ex1eH OipiHII ITyMaKTaFbl CHIPTKBI JaHmadTKa opanaabl; Oipak Oy
JKOJIBI aKbIH — JIaHAMa(THIH KepepMeHi eMec, OHBIH iIKi 3JIeMeHTiHiH Oipi. KycThIH KeTkeH OarbIThIHA
KapayJaaH OacTajaThlH ©JIeH aJaMHBIH ©31 COJI capbhl HAcTOPIBIK CypeTTiH Oip OedjiriHe aifHaIybIMEH
asikTananel. byn Tpanchopmanus axxelpacyablH T€K MAcCUBTI KYTyMEH FaHa IIEKTEIIMEHTIHIH, agaM eMipiH
KaiiTa OpHAJIaCTHIPATHIH MPOIIECC CKEHIH KOPCETE .

by enenne ke skaHa aXXbIpacy TaKbIPBITITAPHI «YIIATHIH KYCTHIHY TiKelel OeifHeci apKbIIbl eMec, KYC
KaJablpFaH 00C OpBIH, «KYCTBIH KETKEH OaFbIThD» KOHE «KYC KETKCH JKEpIEH COFATBIH JKEID) apKbLIbI
Kypbutaael. Ocbuiaiiina, aXbpIpachlll KOLIin 0apa *aTKaH KycTaH apTTa KajfaH aJaMHBIH ilIKi YaKbIThIHA
aybicanbl. Kyc MOTHBI apKbuTbl Kanbintackan 0y OarbiT cesiMi O. TypkaHHBIH 0acka KyC eJeHIepiHIe Jie
KepiHic Tabaapl. Mbicansl, «KycTaii sxanranga» KYCTHIH KO3FAIBICHI TEK OOJIHY/IH FaHa eMec, TYTac eMipIiH
aFbICHIHBIH MeTadopachbiHa aifHanansl: «3aynail YIIbn Oapaabl KYCTail jKajfaH» JEreH >KOJI YaKbITTBIH KYC
KBUITaMIBIFBIMEH, TOKTAYCHI3 aFbIHMEH OTeTiHiH Outmipeni. CoHmaii-ak «AKKyJIap CeHi ajabl 1a KeTTi Oip
XKakka». by xkomnma «Oip skaKk» TipKeci eHJIi TeK KOIli-KOH OarbIThIH FaHa eMec, MeTa(pH3UKaNbIK OemiHymi,
eJIiIMHEH KeHiHri KeHictikti Oummipeni. Ocbutaiimia, «Kyc KeTKeH *akKka Kapaijam» eJieHIHAEri OarbIT-
KEHICTIK KYpPBUIBIMBI OacKa eJICHIEPIETi YaKBIT KOHE OJIM eIIeMiMeH KEHEHETiH MOATHKAIBIK OpPiCTiH
©3€eTiHe aifHaIaIbl.

2. Kaitzot men Kypciny

Omnaiiryn TypkaHHBIH KYC TaKbIPBIOBIHAAFBI OJICHACPIHIH imriHae «KycTrapablH KYpPCIHTEHI CEKUIIi»
MYH, KYPCiHYy >KOHE MYHIBUIBIK — €H alKblH OCiHEeJIeHTreH MoOTiH. OIeHHIH O0acTamKbl KOJBI CHIPTKBI
QJIeMJICT] KaparaibiM METEOPOIOTHSUIBIK OKUFaHbI — JKEJIIIH SKIIHIH — 1IIKi 9JIeMJIeTi TePeH 3MOIMOHAII-
JIbI TepOeiciieH OalTaHbICThIPYIaH 0acTana b

Tepesemnen yn-yn den scen ypredi,
Kycmapowiy kypcineeni cexindenin [25; 105].

Mynaa TypkaH okenii cumarray YIOiH «yI-YyI» JereH J>KYMCaK OHOMATOMOSTHKAJBIK OPHEKTI
KOJNJaHajpl. bynm JpIOBIC TEK KeIiH TEMOpIH FaHa eMec, COHbIMEH Karap jKapalaHFaH KYCTBIH THIHBIC
QTyBIHBIH HO31K, HO31K JBIOBICHIH Ja ecke Tycipeni. JKenmiH «yprieyi» Hemece aKbIpbIH Yypieyli — 9JIeTTe,
TaOUFATTHIH OelTapan KO3FaJibiChl. JIETEHMEH aKbIH OHBI «KYCTapJbIH KYPCIHT€HIHE» TEHEY apKbLJIbl HMO-
UUSHBI TYABIPATHIH oneMre aitHanapipaael. OchUlaiiia, ke ©3 ABIOBICBIHAH T'epi KYCTapIblH KYPCiHYiH
CIKTEHUTIH OoNMBbICKA aiiHanael. by TypikaHHBIH JUPUKAIBIK MOATHKACHIHAA KU1 KE3/IeCeTiH TpaHChop-
Malusl TYpi: CHIPTKbI 9JieM IIIKi QJIEMHIH TaOaJJIbIphIFbIHA aifHaJIa/Ibl; TAOUFAT aJlaM JKaHbl KAHFBIPATHIH
Ke3eHIe aiHalaabl.

«Kypciny» — TYpiK TiTiHAET «KYypy» €TICTITiHIH Ka3aKia OanaMachl eKeH. OJeHHIH KOHTEKCIHe OyIT
KYpPCiHYy — KyCTapfa Ja, ajamjapra Ja TOH, ChIPTKbI JKOHE IIIKI 9JeMIiHIH OpTaK ThIHbICHL. COHJIBIKTaH
OJICHHIH Heri3ri JUpu3Mi CYOBEKTiHIH ©3 KaWFBICBIH KYCTHIH KaHFBICBIMEH OaillaHBICTBIPY apKbUIBI
OinmipyiHeH TybIHIAnpl. MyHIa MeNaHXONMs >KeKe TYWIFaJaH achlll TYCil, TaOWFAaTTBIH YO KBIMIBIK
ecreniriMed Oipirexi. Exinmi mrymakra TypikaH KaliFbl TaKbIPBIOBIH MayChIMJIBIK KOHTEKCTE HET13/eHIi:

Kys ocwl 2011 —
JoHcypexme ap cui30bl ypiien,
Paywan eyn mypmoin oep manciz eynoen. .. [25; 105].

«Ky3 ocel Foit» Tipkeci KaObuizay MeH MOWBIHCYHYZABI KaMmTuabl. Ky3 — >kail faHa mesrin emec,
JKaHHBIH 0asy COHETIH iIKi yakbITBl. «JKypekTe op Ci3ji ypiem» KOJBIHIAFbI «ypiiey» eTicTiri OipiHmi
IIYMaKTaFbl JKelIMeH OaitnanpicThl. JXKenm MyHza jKypeKke THill, 9pOip aybIpChIHYIBI KaliTa COFBIN, aybIPChI-
HYJIBI €CKe Tycipeni. AKbIH aybIPCBIHYIBIH CTATUKANBIK €MeC eKeHiH, Oipak >KeN CHUSKTBI OHBIH a/1aM >KaHBbIH-
Jla KaiiTa-KalTa aifHaJ IaTEIHBIH KOPCETE .
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«Pay1ian Tyn TYPMBIH JIep MOHCI3 TYJIIEI» JIETeH KOJI — OJCHHIH AYMOLMOHAJIBI OPTaIBIFBIHBIH Oipi.
Payman rym — #gocTypii TYpAe CYIYIBIKTBIH, MaxaOOaTTHIH JKOHE OMIPIICHAIKTIH CHMBOJIBI. Amaiima
MYHJIa OJT «MOHCI3» (MaFbIHACKI3, 00C) Jen cumarTanaasl. AKBIH ©31H «payllaH TyJIMeH» OalIaHbICTRIPAIBL,
Oipax OyJ1 payiaH I'yJliHiH MarblHACHIH KOFaNTKaH. byl Tpanchopmanus KaiiFbl TaKbIPBIOBIHBIH TEK CHIPTKBI
oleme FaHa eMec, COHBIMEH KaTap JKeKe TYJIFAHBIH iITKi OOJIMBICHIHAA Ja OPEKET CTETIHIH KOpPCETemi: IMO-
IUOHAIBl KOHTEKCT YKONBUIFaHIBIKTaH, TYJIIH MaFbIHACHI JKOFAJIJIBI.

YuriHm 1mymMaKk KaiFbl MEH XKaJIFbI3IBIKTBIH OipiryiH amiaibr:

Topm mepexmep IAKMbIPbIN HCANLIPASIH,
Cexceyinoep scolrapoail ancizoin oen [25; 105].

MyHzaa «TepT Tepek» TaOburaTThlH OuWik, Oepik, alOBIHABI SIEMEHTI PeTiHAE KOpPiHEedl, all «JIaKTBIPHII
YKaTBIPaFBIH» TiPKeCi OHBI TEK MayCBIMIBIK TYCY/IiH FaHa eMec, COHBIMEH KaTap iIKi KyH3emiCcTiH CHMBOIIBI-
Ha adHauaeIpanbl. Aframtap — TIPIIUNKTIH Y3MIKCI3AiriH OUIMIpeTiH HbICaH, anaijga oJap/blH
KarmbIpaKTapbIHBIH TYCYl COJ Y3IIKCI3AIKTIH Y31ITeH, HIMKIIiH OY3bUIFaH CoTiH Olnmipeni.

Kosranmaii, ko3ramMaii TYpaTblH CEKCEYil MYHJA <OKBULAApAAN SNCi30iH Aem» JereH >KOIMeH OeiiHe-
nenren. Cekceyin aramibl — Ka3ak JaNachIHBIH TO3IMIi, KaTanm KIMMAaThlHA YHpEHreH eciMAiK; o
OHAMIIBIKIIEH ChIHOAMIbI HeMece MaMbIcmaiifpl. JlereHMEH aKbIH OHBI «QJICI3 CEe3IHETIHACH JKBbUIAMBIH el
TypraHai» OeifHere afHAIIBIpaAbl. byl TypieHIipy CUMBOIUKAIBIK Typae Obutaid neiai: Tinti TesiMainep
Iie Kaitrpira 00it anapIpa anajsl.

Byn mrymak TinTi TaOWFATTBIH OPTaHUKAIBIK TipIIUIIK HENEpiHiH A€ MENaHXOJHAFa OpTaK EeKeHiH
KOpPCeTY apKbUIbl MYHHBIH oMOeOanThIFbIH KeHedTeni. TepriHmni mrymakTa MyH ilIKi i3aeyre, OOCTHIKKa
YHUTyTE aifHanaIpl:

Bynmmapul 6ip sicazvinwin, 6ip bykmenin,
Typovin anca mapkamail myHOIKMeHIn.
Kacviynan eniy koutin kemkenoeii 6on,

JKvip i30eiiciy ocypexmi ynein kopin [25; 105].

Byntrap <«oka3puibln, comaH KeiH Oypamblmy, KOHIT-KYHIIH Y3UTiCCi3airi MeH TYpPaKCHI3IbIFBIH, KOH-
JEHCAIUs MEH IalIbIPayAblH apachIHIAFbl aybITKy MeH arblHAbl Ounnipeni. « TyHAiKTeHIm» (IIATHIPABIH Op-
HBbIHA YKcac jaOblK) TipKeci pyXaHM OJIeMHIH KOJIeHKeNl MIaThIp CHSAKTHI illIKe Kapai jkaObIK eKeHiH
kepcetei. byt xaObIK KeHICTIK MYH/IbI aTMOC(hepaHbl OeiHeNel Ii: TINTI aclaH Jia alibuTyIaH 0ac TapTajbl.

«KacpiHHAaH ey Kemnin KeTKeHAeH OOm» JereH KO — KaIFBI3BIK Ce3IMiH aJIeyMeTTiK Metadopa
apKbUIbl KeHelTy. JKeke amam TyTac Oip XalblK KOl KEeTKEHHEH KeWiH 0O0C KaylfaH ajgaM CHSKTBI. by
KAIFBI3IBIK — KapanaibIM KEeKe KAIFBI3IbIK eMeC, DK3UCTEHIMA/Ibl TacTan Kery. by skarnmaiina akeiH
«OKBIp 137IEMCIH KYPEKTI YHIIN Kepim» Jer Mo33usijaH, ki Ka30amaH >xyOaHbI i3xedai. MyHma KalFbl
NIBIFAPMAIIIBUTBIK KYIIKE He 00Jajbl: KYPEKTI «YHIUICY» aybIPCHIHYABI TEPEHICTY €MEC, OHbI TYCIHYTE ThI-
PBICY TypaJbl.

OJeHHIH COHFBI IITyMarbl OCBI OApIBIK SMOIMOHAIAB KOTEPLIIC MeH KYJIAbIpayIsl YMITIEH OaiiaHbI-
CTBIPAIbI:

I30eiiciy,

JHcanevi3 Jconza epeenoeti bon,

Kesinoe mamwwl srcac bon menmenoeiioi om.
...An cocvin Koxmem Kence, wankucwly oip,
Kacviya eniy xowin xenzenoeti 6on [25; 105].

MyHza KaiiFel €HIII KUpaTy emec, i3ley camapbl. «KanFpl3 >koiFa epreHiuell 0om» JereH Tipkec
JKAJIFBI3IBIKTBIH TaFbIp eMec, OarbIT eKeHiH kepceremi. Kes, sfHU «MeaMeHIEHi 0T» (KBINMbUIBIKTaraH
XKapblK, JKalblH) Kalfbl MEH YMITTIH KocmacblH Oinmipeni. by skanblH — agaMHBIH 3MOLMOHAJIBIK
TO3IMIUTITiHIH MeTadopachl.

Conrbl eki sxon O. TypkaHHBIH KaHFbIHBI TYCIHYIHIH €H TOH aCHEKTICIH KOPBITBIHIbLIAW b Kaiifsl
yaKbITIIIA; OUTKEHI JKbUT ME3T1JII CUSIKTBI, OJ1 J1a ©3Tepe/i.

* . . . . . . .. . o .
Cexceyin - OpTanbslK A3us fajackIHAAFB! €H TO3IMI ociMIiKTepiH Oipi. TypKaH OHBI «KbUIAYFa THIM QJICI3» JAen OelHeneyi
KalfFBIHBIH TAaOUFATTaFb! €H KaTaj TIPIILTIK HeJlepiHe ¢ eHill KeTeTiHIH KOpCeTy YIIiH JKacalFaH.
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«KekTeM keice manKuchy 0ip» — KOKTEM KeJTSHNIE ajJiaM KaWTaJaH TYIICHIl, «elliH KachblHA KOl
KenreHaeil O6om» — gFHHW, TacTanm KeTy ce3iMi KaiTagaH TOJNBIKTHIK ce3iMiHe xon Oepemi. Kerkenmep
OpasiFaHfiall, JKAIFBI3ABIK JKOFaNbIl KeTkeHaeWd. Byn Tpancdopmarvs akbIHHBIH KaWFbl TaKbIPHIOBIHBIH
CIIKAIIaH a0COIOTTI KAPaHFBUIBIKIICH OAlIaHBICTBI €MEC €KCHIH KOpCEeTe/l; KepiCiHIe, SMONUS HKIIK,
MayCBIMJIBIK KOHE ©3repMelli KYPhUTBIM PETiH/IE eNeCTeTiIe /.

3. Onim sncone memaguzuKaablK macvimanoay

Omnaiiryn TypkaHHBIH KYC TaKbIPHIOBIHAAFBI OJICHACPIHIH IIIHIE «AKKYyJIap CeHi alibl Ja KeTTi Oip
JKAKKa» ©JIIM TaKbIPBIOBIH €H HO31K, 3CTETHKAJIBIK XKOHE MeTa(hU3UKAIIBIK Ka0aTTapMEH KapacThIPAThIH MOTIiH
petinzme epekiieneHeni. by emeH emiMal TeK asKTaly peTiHAE FaHA eMeC, COHBIMEH KaTap OTIeNi Ke3eH,
«KaOBITIaY» KoHE «Oepy» opeKeTi peTiHAe TYCiHyre Heri3genreH. TypKi-Ka3ak MOIEHHUETIHIE aK KYCTBHIH
(aKKy) Ta3ajbIFbl, KACUETTITl >KOHE JKaHBIMEH OalIaHbBICHl JKWi aTal OTUIreH; aK KYC Maxa0OaTThIH 1a,
’KAHHBIH J1a TAChIMAJIAYLIBLICH GOMBIN CaHaIFaH. TypXKaHHBIH ONEHIHe aK KYC OyJ JocTypii QyHKIHSIHBI
3aMaHayn MeTa(pM3UKANBIK Ce3IMTaNABIKIIEH KalTa TYCiHAipeni. ONeHHIH 0acTarKpl JKOJBI ©JiM KOpiHiCiH
TiKeJIeH CUITaTTaybIH OPHBIHA, OFaH 9CEM KMMBUIMEH MEH3CHIi:

Anancois socypeen nak Kynoe,
Axxynap ceni anowi 0a kemmi 6ip scaxka [25; 117].

MyH/IaFbl anFalikpl Ha3ap ayaapapiblK JIeMEHT — ONIMHIH «aJTaHChI3 KYPreH MoK KYHMEH» Karap
KoubLTyHI. «Ilok KyH» («Ta3a, OEHKYHO KYH») ONIMHIH KelyiMeH KapaMma-KallIbUIBIK aTMOC(epachiH yKacaii-
Il Byl KapaMa-KalIbUTBIK ©JTIMII «araty PeTiHAe eMec, KAaCHeTTI xoHe OeKYHO KYHHIH illliHeH YHCI3 Ke-
Ty peTiHze KkepceTeai. OniM — y3illic eMec, yaKbITThIH HI3IK Y31yi.

[brHaibl MeTaQU3UKANBIK MIOFBIPIIaHy «AKKYyJap CEHi alabl Ja KeTTi» TipkeciHae KepiHemi. MyHnia
elliM — «KaOBUIAAY aKTiCil»; aK KYCTap ONTeHAep/i KYIITEI JXYIBIT alyJblH OPHBIHA, CHIAIBIK CHSKTHI
aKbIpbIH KaObu1AaiIpl. COHIBIKTAH ©J1IM 30PJIIK-30MOBUIBIK TICH XKapaKaT apKbUIBI €MeC, KaCUEeTTi yKaHacy
apKBUTBI KAPACTHIPBUIAABI. ONIMHIH aJbll XKYPY aKTICiHE aifHANYbl aK KYCTHIH KAHATHIH >KAHHBIH TachIMall-
JaylibiCbiHa alHamueipansl. «bip kak» oylemjeri HakThl OpbIH Ja, OarblT Ta emMec; OyJl OapibiK
TYCIHIKCI3INIMEH aKbIPETTIKTIH MO3THKAJIBIK aTaybl. AKbIH €Ml TiKeJleld aramaijibl; OMTKeHI ejiMre art
KOO OHBIH MO3THKAIBIK acepiH ToMenaereai. OHbIH OpHBIHA O «Oip jKaKk» Jeii; OyJ1 OKbIpMaHFa ©JIiM op-
HBIH KHsJI apKbUIbl KypyFa MyMKiHaik Oepeni. Ocwutaiiiia, Typ)KaHHBIH MO3THKAIBIK CTPATETUSICH ©IM
KapaHFBUIBIFBIH aK KEHICTIKIICH jxabaibl. OJieHHIH KeHiHri Oesimiaepi ejiMHEH KeHiH KajiFaH 00C OpbIH,
CIIKAIIAH OPAIMANTBIH IayBICTBIH KYPT KOFAIYBI KOHE YHCI3/IIK KYPBLIBIMBI Typaibl alTabl:

Asik acmbinan 0ayvlil O0n COKKaH KOKmMeMOell,
Cen wepmrken Kyuoin casvl endi — scemim kenmepoeit [25; 117].

Mynna exi Heri3ri OeitHe epekiie kepiHeni. bipi — «Jlaybsim 60m COKKaH KOKTeM», SIFHU OJIMHIH Ke-
HETTeH KeiyiH Oinmipeni, Oipak eMip IWKIiHIH 3JE€MEHTI pPeTiHAE YCHIHBUIANbL EKiHIINICI — uWeciHeH
alBIPBUTFaH OyeH Ii «KETIM KerepuriHre» TeHeHTiH «XKeTiM kentep» epHeri. «XKeTiM kerepinin» Meradopa-
Chl OJIMHEH KeHiH KanaTblH JABIOBICTHIH — ©HEPIiH, eCTENKTiH, SMOIMSHBIH — OCAIIBIFBl MEH
KAIFBIBIBIFBIH Olnipeni. J{pIObIC eHnl MeciHe opajia alMalThIH OONMMBIC CUSKTHL. bip ke3gepl ymiT reH
KYaHBIIITHI aJIbIIT KYPreH My3bIKa €HJ «KeTiMIre» alHaiabl. bysl eaiMHIH TeK JAeHEHI FaHa eMec, aybICThI
J1a J)KOSITBIHBIH KepceTe/i. OJieH OpKeHIeTeH CallblH KOFaJITy HaKThIJIAHATHIH JIPaMajIblK COTKE JKaKbIH Al IbI;

Tex
Tin kamnail Kanzan 0oMObIPay KeHem wapm CbiHbIN,
Hlawvinoin mycmi wanaewt [25; 117].

Kazak maneHuerinae 1oMObIpa (IoMObIpa) TEK MYy3bIKAJIbIK acriall KaHa eMecC, aJaM JKaHbIHbIH J1aybIChI
OOJIBIII caHanaun)I.T ConibIKTaH JOMOBIPaHbIH YHCI3 Kadybl aaMHbIH YHCI3 KaaybIMEH TeH. OniMHIH OcitHe-
JICHTEH COTi JOMOBIPAHBIH CHIHYBI ((KEHETTEH CHIHYBD») apKbLIbI OCiHEeICHTeH.

“AK CyHKap (akKy) — TYpKi-Ka3ak MU(OJIOTHACHIHIA KUEJ PYXThIH, acipece Ta3a jKoHE KYHOCI3 PYXTBIH TachIMAJAAyIIbICHL.
CoOHIBIKTaH aK CYHKap/IbIH OJIiM KOpiHICIHIe KONIaHbUTYbI OTIM/II «Ta3apTy JKoHE aCKaKTaTy» dpeKeTi peTiHae OeiHemei .

TI(a3a1< MOJICHUETIHIEe AOMOBIpa TeK My3bIKaJbIK aclanm KaHa €MeC, COHBIMEH KaTap JKaHHBIH CBIPTKbI KOpiHICi OObIn
cananansl. Erep momObIpa yHCI3 Kajica, agaM yHCI3 Ooubin caHanaabl. COHABIKTAH MMO33USIaFbl JOMOBIPAHBIH CHIHYBI — OIIMHIH €H

KYIITi CHMBOJIMKAJIBIK KOPiHICiHIH Gipi.
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Byt ceiHy exi jKaKThI:

1. JAp10bIC TOKTaFaH Ke3/1e MapKYMHBIH AaYBICHI €CTiIMEN .

2. JleHe chIHFaH Ke3/1¢ JOMOBIPAHbIH JieHeC! (IIIaHaFbl) IEHE CUSKTHI ChIHA/IBI.

by memumanust eiM MeH ChIHY apachlHIa KYIITI CHMBOJIMKAJBIK OaiaHbic opHaTaisl. J{oMOBIpaHBIH
CBIHYBI TEK 3aTThIH (U3UKAJBIK TYPAC bIABIpAYhbl FaHA €MEC; OJ aJaMHBIH dJIeMMeH OalIaHBICHIHBIH Y31TyiH
Ounmipeni. ©OnmiMMeH ce3 y3uiei, AaybIC YHCI3 Kajlaibl, ICHE CHIHAJIbI, aJl ECTEJIK ChIHFAaH aclanTaH IMIbIKKaH
arail KECEKTePl CUSKTBI HIANTBIPAHKbI 00TaIbI.

OIeHHIH COHFBI IIyMaKTapbiHaa Typikad OyIT Y31TICTI TEK CHIPTKHI QJIEMETI OKUFa peTiHIe FaHa eMec,
AKBIHHBIH 1ITKi 9JIeMiHIe OOJIBII KaTKaH KyH3ellic peTiHae OciHemen .

Hlawwinein xenin,
JKan Oynueme Kynaowi,
Jcemim oaycvimen aumuin ma, aumnai xcoliaovl [25; 117].

Mynna moMOBIpaHBIH CHIHFAH O6JiKTepi jKaHbIMa KyJIam Tycyl («okaH AYHHEMe KYJIaabl») eJIMHEH
KeWiHri imki Kyisemicti 6ingipeni. bemmextepaiy Gpr3uKanbIK KyJIaybl )KaHaa )KaHFBIPBIK 00maasl. «KeTim
JAybIC» JIETeH MaFbIHAHbI OUIIIPETIH «OKETIM JBIOBICY JOMOBIPAHBIH ChIHYBIHAH IIBIKKAH JBIOBIC Ta, CHII
KaWTBIN OpaJia aIMAThIH MAPKYMHBIH JIAYbICHI Ja. «AWTHIIN Ta, alTIal KbUIAABD IETCH TipKeC KOKTAaYAbIH
€CTIJIETIH /e, YHCI3 Jie eKeHiH KepceTeai: Keibip KaifFbl co30eH alThuIapl; Keilip KalFbl TepeHipek, cedbeoi
oJIapJibl ATy MYMKIH eMec. OJieHHIH eH acepiti MeTadhopachIHbIH Oipi COHFBI IITyMaKTa Ke3eCe/Ii:

Meni ycman Kanovl con ke3oe,
Kwvipoix yoix 6on koninimuin Keipwix kypazel [25; 117].

Kazak xwui3 yiinepinae maTelpAblH TOOECIH KYpPaWTBIH KBIPHIK YHBIK (KBIPBIK IHAII) TO3IMAUIIKTI,
TOPTINTI, OPTATBIKTBUIBIKTI XKoHe OipaikTi Gimmipeni . KepiciHie, KbIpbIK Kypak (KbIPHIK kKaMayibl 0oi1iK)
BIIBIPAyBl, KOHACY/i, CHIHYBI )KOHE KalTa KOCBUTYIBI OUTIipeni. AKBIH eJiMHEH KeHiHTi pyXaHu KyWmi
CHIaTTay YIIIH OCHI €Ki 3JIeMeHTTi OipikTipeni: ki anem Kyipeni (KpIpbIK Kypak). by Genmexrenyi imki
TipeK HYKTeci (KBIPBIK YHBIK) Oipiktipenmi. «Kypak nereHiM — jxkaH QYHWUEHIH IIbIIaMbl!» (eJICHHIH COHFBI
KOJIBIHBIH O1pi) >KOJIBI OYJI CUMBOJIMKAJIBIK KYPBUIBIMIBI TOJBIKTHIpaabl. ONiMHEH TYBIHAAFaH IMIKI KyHpey
«TO3IMITIK» YFBIMBIMEH TEHECTIpiIe . AZlaM aHbI ChIHA/IbI, OipaK OJ1 ChIHFaH )KEPIHEH KaiTa KOChUIAIbI.
Byn rtesimainmik kedme mocTypii MoJeHM OenriiepMeH (OTaH, YHKbI, KYPFakKIIBUIBIK), Keiine Keke
€CTENIIKTePMEH KaMTaMachl3 eTiIe/Ii.

By Tocin TypaHHBIH ©JiM TaKbIPBIOBIH TE€K MECCHMHUCTIK 00C OpBIH PETiHJE FaHa eMmec, y3ilic NeH
TO3IM/IUTIK apachIH/AFbl IIUEJICHIC apPKbLIbI KApacThIPAThIHBIH KOpPCETei. AKKYCTap eJjiepi «Oip jxakKa»
KOTEPIIT KYPTeH e, apTTa KaJFraH dJIeM oJli TOJBIK KYHpereH jKOK; iMKi KapchUIbIK o Je O0ap. CoHABIKTaH
eJIeH OJIIMHIH CO3CI3JIITiH FaHa eMeC, COHBIMEH KaTap aJlaMHBIH OChI CO3CI3/IK aJIbIHAFEl PyXaHH OMIpiH /e
CUIIaTTaldbl.

4. Kyoaiinwik oayvic scane pyxanusam

Omnaiiryn Typ»KaHHBIH KYC TaKbIPBIOBIHIAFl OJICHACPIHIH IIIHIE «AJUlara Majlakka alTKaH KycTap
CBIHABD) MeTa(U3UKAIBIK MarblHA Calachl — KEHIHEH 3€pTTENTeH moTin.’ byn eneHme Kyc eHIi Tek
KalFbIHBIH, KOIIYiH HEMece OJIiIMHIH CHMBOJIBI FaHA EMEC, OJ1 — acllaHFa KOTEPUIETIH KYIAMIbIK JaybICThIH
TaChIMaJIIAyIIIbIChI, JKapaThIIBICTBIH dy€3/ll €CTENIr JKOHE a/aM JKaHbIHBIH JyFalarbl KOpiHici. AKbIH KYC
OeifHeCiH MYH/1a KAaCHeTTI KUMBLIIbIH Oip OeJIirine aiHaaabIpaIbl.

OneHHiH 0aChIHIAFbI XKOJIJIAP TYKBIPBIMIAMAITBIK JKOHE CEe31MIIIK 0acTaMaHbI YCHIHA/IBL:

Anay Keipoan kewlemin Kym ammanbvin,
OyeHi ecminemin wiyban 6apuin.

JKep beminde ani Oe aH oK Ke3oe,

“KBIpBIK YHBIK 5KoHE KBIPHIK KypaK OeifHeci Kasak Kii3 Yil CoyIeTiHIeri TOPTIM IeH Xaoc HeMece TYTACTHIK MeH GomeKTeHy
apachIHAaFbl KapaMa-KaimbuibiKTel Oiaipeni. Typikan Oyi1 KapaMma-KalIIbUIBIKTBI ©JIMHEH KeHiHT1 aKbuI-0if KYHiH cHnarTay yIuiH
KOJIJaHAIbI.

TKyCTBIH AyFa TachIMANIAyIIBl PETiHAC KONIAHBLIYybl — HMCIAM OAeGHeTiHAe, oCipece COMBLIBIK MOTIHAC KHi Ke3JeceTiH
MeTtadopa. MeIcaibl, Kyc — JKaHHBIH KOKKe KoTepilTyiHiH cuMBOJIBL. TypikaH eneHaepi Oy ZoCTyp MEH Ka3ipri 3aMaHFbI Ce3IMTalIIbIK
apachlHAa TAOUFH KeITip XKacal bl
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Tacmapowiy o1 canzanvi cuskmanwsin [25; 42].

Mynnars! OipiHII Ha3ap aymapapiblK dJIEMEHT — JBIOBIC Ke3i acaH HeMece KYCTap PeTiHAe eMec,
KYMHBIH KO3FaJIBICHI )KOHE TacTap/IbIH caipaybl peTiHae Oepineni. by akbIHHBIH JBIOBICTHIH TAOUFATHIH Ta-
PUXH-OHTOJIOTHSUTBIK TYPFBIIaH KapacThIPAThIHBIH KOPCETEI1: NbIObIC KYCTapAaH OYpbIH OOJIFaH; SJIEMHIH 631
oH OoJiFaH.

«Kep OetiHze o111 e 9H KOK Ke37ie» JeTeH KO 9JIeM dJli YHCI3 O0iFaH, SFHU a/laM AaybIChl, MOJIEHHUETI
JKOHE Tl Maija OOJFaHFa JCHIHIT KOCMOTOHMSUIBIK YaKbITThI OULIipesni. «TacTapJplH oH CalFaHbD» TillTi
JKAHCBI3 3aTTap Jia KapaThUIBICTBIH AJFAIKbl BIPFaFbIMEH Oipre >KYPETiH THIHBIIITHIK MEH TOJBIKTHIKTHIH
KacHeTTi oJIeMiH KepceTemi. byl FaphIITHIK Kipiclie KYCTHIH IBIOBICBIH — OJ Maima OoiraHfa JOeiin —
MeTadU3NKaJIBIK MIeHOepre OpHAIACTRIpaabl. OeHHIH eKiHII ITyMarblHAa ABIOBIC acTlaHHAH IIbIFa OacTaii-
JTBL:

Axuwa 6yaimmaii cagvblHa KYUWKAH WblHObL,
JKypezim cancuiz cazovl yemap CbiHObL.

Toxcan mypni mapanman Yuoln Keuin,

Annaza maoax aumkan Kycmap coinowi [25; 42].

MyHJa KYCTBIH KYJIAWIBIK acleKTici OipHelle Ke3eHHeH TypaThlH Meradopa Tiz0eri apKbLIbl
AHBIKTAJIA]IBI.

1) «Axwa bynmmaii cagvblHean KYUWKAH ULbIHY

Tay MeH OyiIT — TYpKi-Ka3aKk MOIEHHUETIHJErT KHeli KeHicTik. Tay acmaHra >KaKbIHIBIKTBI, OYJIT
KYIalJIbIK TIeH KepAeri aJIeM apachIHIarsl epeHi Ounaipeni. «CaFbIHFaH KYIIKAaH» TipKeci TayJbl OYITTHI
aHcaFaH TIpUIiTik veci peTiHze GeifHerney apKbLIbl KYIITi OeifHemney i yChIHAIBI.

2) «Kypezim cancwiz cazovl ycmap cbiHObLY.

MyHJia aKbIHHBIH JKYPEri IIEKCi3 dyeHAepre TONbl aclalnka aidHauaibl. Byl ilki My3bIKaJbIK KYC
JIaYBICBIHBIH JKaHMEH OaiIaHBICBIH TYCIHJIpeai: KYC JaybIChl CHIPTTaH €MeC, IIITEeH eCTile .

3) «Toxcan mypai mapanman yuibin Keiny

Kycrap 0ip GarbITTaH eMec, «TOKCAH TYPJi OarbITTaH» Keneli. by Tipkec KenTik meH oMOeOanThIKThI
oinmipeni. lyra — Gip ajgaMHBIH eMec, OapiibIK TIPIIUIIK UEJIePiHIH OpTaK OarbIThI.

4) Onenniy o3e2i: «Annaza madax aumyan KYCmap cblHObLY.

Byt xon KycThiH MeTapu3nKaiblK (YyHKIMSICHIH Ta3a TYpiHIE allaibl:

Kyc — nyra naybichr;

Kyc — KynaitislK MaJJakThIH TaChIMAIIIAYIITBICHL,

Kyc — >xep MeH acriaH apachIHIaFbI Jeall.

Byt Tocin ucnaM KOCMOJIOTHSIChIHA J1a COMKeC Kelei: KONTereH NCTyp/e KYCThIH KaHaThl JyFajlapAblH
KeTepiryiMeH Oipre KypeTiH KO3FalbIc peTiHje enecteTineni. TypKaHHBIH 5KOJbI OChI MOJICHH (JOHMEH Oipre
KYCTBI KYJAQMITBIK TaybICTHIH MaTepUANIBIK JIeHeciHe aifHanabIpaasl. COHIBIKTaH OCBI Ke3/e KYC «IMOIUSHEI
TaChIMAJIAUTBIH» (QUrypa OOdyJaH Kajaibl; OJ KacHeTTi OciiHere aiiHananbl. OJICHHIH YIIIHII ITyMaFbl
KEHICTIKTIK MeTad)opa apKbLIbl MeTaQU3UKAIBIK QJIeM MEH JKEepAEri oJeM apachbIHAarbl KalllbIKTHIKTHI
KeHeuTeni:

Tobenep srcamulp YHCI3 cak-Kamanoat,

Typ oecen, Kazip mypwvin ammanapoai.

JKep wapvin wivlp atHanein HCeiin Heypin,
Biz0iy ayvin mycoina moxmasanoati [25; 42].

MyHzarbl «caK-KamMaiDy TIpKeci TapuX IeH KUEIUTIKTIH TOFbICAThIH HYKTECIH Ourmipesni. Tay misiHaaps!
YHCI3 KY3ETLIIEep CHSIKTBI, IET€HMEH «TYp JECEH, Kasip TYpHII aTTaHapAai» TipKeci OChbl Ky3eTIIIepIiH
BIKTUMAJI KO3FaJIbIChIH Oimipeni. backala aiiTkaHnaa, TaOurar qyra akTiCiHe KaThicyFa fdaibiH. «Kep 1mapbin
IIBIP aWHAIABIPHII JKEIII )KYPIID) JIETeH kKOJI KYCThIH TEK KEPruTiKTI TIPIIUTIK Heci eMec, aIeM/i Iapiai-
THIH FapBIUTHIK Xalapiibl exeHiH Ounmipeni. MyHOarel KO3Fasibic (PU3MKAIBIK YIIYIBI €MEC, JYFaHBIH
»ahaHIBIK TapaTybIH €CKe Tycipeni.

* . . .
«AKma OyIT» - Ka3ak MOI3MACHIHIAFBI IOKTIK IIeH aclaH Ta3aJbIFbIMEH OalimaHbICTHI OeifHe. BynTTeIH «Tayra nereH
KYIITapJIbIFBD) KACHETTI OPBIH apachIHAAFbl MeTa(U3UKaIbIK TapTHIMABLIBIKTEI OLTIipei.
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«bi3aiH aybul TYChIHA TOKTaFaHAal» KYJIANHIBIK TAybICTHIH KEKE aJiaM ilIiHAeT] MIeKCi3 alHAIBIMBIHBIH
JKAHFBIPBIFBIH, FaJlAMHBIH ajamMra THUIOIH Ounmipeni. ONeHHIH TOPTIHIII [IyMarblHAA pPyXaHU Kal
HOCTaJIbTUSIBIK KYPBUIBIMFA He 00J1aIbl:

JKen coxnail, um ypmezen myHi 6apobui,
JKycannviy nebip keprem hypi 6apobi.
Kovin-gwi3vin conay kynoi avnanwin xen,
JKep wapw ocel srcepoe muinvizap-obt [25; 42].

byn teptrikTe yakpIT Oagymaiimpl, oleM o3 oci OOWBIHINA aifHajIaThIH Oip HYKTEAE «IeMajaThIH»
OipTyTac TyJFa peTiHae enecteTuieai. TypKaH TINTi oJieM JIeMaJIaThIH «KACUESTTi THIHBIIITHIK COTIH» jKacaii-
JbI. ByJT COT JKeKe TYJIFaHBIH IIIKI THIHBIIITHIFRIMEH TeHecTipineni. COHFBI IIyMaKTa PyXaHUST QJICyMETTIK
eJIIeMre e O0IaIbL:

Ayvinoa epkindixmiy Kou-Kypeni,

Oliowiy 0a srcanapadsvl ecKinepi.

Azammulk Oezen co30iH ap apibi,

On canvin mypanoai 6on ecminedi ayvinoa! [25; 42].

MyHna 1yFa TeK jKeKe epiey FaHa eMec, COHBIMEH KaTap QJIeyMeTTiK OOCTaHIIBIK CaHACBHIMEH YHIIeces .
«A3BaTTHIK» CO3IHIH «op Opilli oH CaNbIN TYPFaHIAi» Ce3iHe aifHamybl CO3/iH KYC CHAKTHI €CTIIETiHIH, SIFHU
0OCTaH/BIK KYCTBIH JBIOBICBIMEH OalIaHbICTHI eKeHiH Ourmipeni. Ocbuiaiiiia, ejieH Xeke MeTadUu3uKaHbI
QJIEyMETTiK OOCTaHBIK CaHAChIMEH OipiKTipei; KYC OChI €Ki aJIeM apachlHIAFbl KOMip KbI3METIH aTKapaibl.

5. Yakvim nen omipoiny omxinwui maouzamut

Omnaiiryn TypaHHBIH KYC TaKbIPBIOBIHIAFbI OJICHACPIHAC YaKbIT IEH eMip arbiHbl «KycTail yxanraH»
eJICHIHJIC aliKbIH KepiHendi. byn ejeHie Kyc Tek kemrynai Hemece OemiHyAi FaHa eMec, COHBIMEH Karap
YakKbITTBIH ©31H A€ Oinmipeni. AKBIHHBIH HETi3ri Oaiikaybl MBIHAY: OMip KYC CHSIKTBHI YIIAJbl; OHBI YCTaIl
aylyra, TOKTaTyFa HeMece ecke Tycipyre Oonmaiipl. by eneH/ie yaKbITThIH HEMKYPAHIBUTBIFBl MEH aJJAMHBIH
HO3IKTIr apachlHlia KYIITI IimeneHic Oap. ©OneHHiH OipiHmi mymareiHAa TypKaH yakbITTBIH TaOHFaTKa
KaJIZIIpFaH 131H OCeHHENICHTIH IpaMasIblK KOPIHICTI OpHATAIbI:

Kewmenep osrwcanm kapaca ay-mar 60onwin,

Kyn coyneci kynaiioer apkan 6oawin.

Cocvin, cayne scamaosl meniz-meopoe,
Tonaxbinoapowiy yeicvinoa manxan bonvin [25; 79].

MyHpaarbl OeliHelley YakbITTBI KapblK IE€H KO3FalbIC apKbUIbl TYCiHyre MyMKiHAiK Oepemi. «KyH
coyJeci KyJIaiapl apKaH OOJBID» JAEeTeH KO KYH COYJIECIHIH CyFa «apKaH» CHUSAKTHI TYCYiH OUTmipeni: sKapbIK
YaKBITTHI TiK CBI3BIKKA aHAIBIPaIbl. Byl CBI3BIK aFbIH/IBI KOPIHETIH XKoHe Y3iiicci3 eTelni. « ToIKbIHapabIH
yHiHAe TajlKaH OOJBIIY JETeH €63 JKAPBIKTHIH Jia TOJKBIHIAAPMEH OeeKkTeHeTiHiH Ounmipeni. Ocbuiaiiiia,
YaKBITTBIH CUMBOIIBI JKapbIK TAOUFATIIEH OOIIIEKTEHENI — IO ajaM eMipi cusikThl. Exinmi LIyMAaKTa aJaM-
3aT NieH TaOUFaT apachIHAAaFbl SK3UCTEHIIMAIBI OaliIaHbIC KaiTa nmaiina 6omass:

Tay minin e 6inemin, mebe minim,

Cen meni ecmumiciy, KoHe myHim?
Kwvizeanoaxmap xkanmaiiov: bine mypa,
Tysaxmapsea manmanvin oneminin [25; 79].

Mynna «keHe TyH» («eCKi TYyH») €CTeNiK Te, yaKbIT JKMHAKTay KBI3METiH JI¢ aTKapajbl. AKbIH
OTKEHMEH, SFHU «ECKi TYHMEH» ceilnieceni, Oipak Oyl oHriMe »ayan KYTIEHTIH, KEepiCiHIIEe eMipMEH ecerl
afipIpeicaThiH MOHOJIOT. Kyc MeTtadopackl Oyi1 ke3je oj1i KepiHic TannaraHbIMEH, ©JICHHIH YaKbITTBIK aTMO-
cdepachl KYCTHIH YIIIYbIHA HETi3 NalbIHIANTEIH 00C ce3iM TyabIpajsl. YIIIHII ITyMaKTa eJiMHEH 0ac TapTa-
TBHIH ©Mipre JIereH KYIITapibIK Haiaa 6omapl:

* . . .
XKapsIk (cayie) — KazaK MOITHKAIBIK JOCTYPIHAET JaHANBIKIICH /1€, YaKbIT aFbIHBIMEH Jie OainaHbIcTsl MeTadopa. XKaphIKTeIH
TOJIKBIHIAPAFbI «TAIKAH OOJIyBD» (YHpeyi) yaKbITTHIH HO3iK TAaOUFATHIHBIH KOPIHICI.
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Kuic kenepin bineciy, kaiivinoap-aii,

Kenep kyn mazvl wammulx, oaubinoazail.
bi3 0e oicatinan xenemiz mvina emipee,

Onim dezen yevimonl mouvindamail [25; 79].

MyHaFpl aybiCy MaHbBI3IbI: aJaM eMipl KalTagaH IMUKIIIK MayChIMJIBIK YITile YChiHbUTFaH. «KpIc
KeNepiHai OileciH» JKOJbl eNiMII xabapialThiH jka30a CHSKTBI, OipaKk OJaH KEWiH KENETIH «IIaTThIK
JMANBIHAAFRDy YMIT OJIMHIH CaJIMarblH XKCHUIACTEl. «OJiM JereH YFhIMIbI MOWBIHIaWMalab» Tipkeci
aIaMHBIH ©JIIM aJIIBIHAAFEl 1IIKI KApCBUIBIFRIH Oimmipeni. byl KapchUIBIK ©JICHHIH COHBIHIAFBl KYCTBHIH
yirysiMeH OeliHeneneni. Teprinmi mrymakta Typ:kaH yaKbITTBIH OTKIHIIUIICH KaTall bIpFaKeH Oenrineimi:

Cyiiemiz 6i3 omipdi enin-manwin,
Kaiima-xaiima scanamoiz conin bapoin.
Kep wapvinviy moHimiz!

bipax ketioe,

Kovinaiimol3 6i3!

Tex Kana convt yknaovix?! [25; 79].

MyHJ1a ailaM3aTThIH 6Mipre JereH KYITapibIFbl, OipaK HO31K Ke3Kapachl allKbIH KOPiHE . «OIiI-TaJIbII
cyiieMi3» Tipkeci Oip Me3ringe apTHIKTBHIK IEeH CapKpUIYIAbl nMa Oinmipeni. YakbpITTBIH HIUKIIK CHIATHI
«KaiTa-KalTa »aHaMbI3» JKOJIBIHIA KOpiHe/di: aJaM3aT YHEeMi JKaHbIN, CoHin, KahTamaH Oactanaabl. CoraH
KapaMmacTaH, «MoHIMi3» (0i31iH MarblHaMbI3) >KahaHABIK ayKbIMJa KIlIKEHTail: ajam3aT opi Oaraiybl, opi

HO3iK. byn mapamokc Kyc MeTadopachHBIH TYNKLUTIKTI KaOBUITANTHIH CEMaHTHKANBIK CAaIMaFbIHBIH HETi31H
KYpaiiiel. ONeHHIH COHFBI IITyMaFbl, MAPBIKTAY IIeTi, Kyc OeHeCiHIH yaKbITTHIH 631He aifHaIaThIH KOpiHiCi.

Amxan manuly ine3de mycke auHANaH,

Omip byn — wankau amra YKcau Kai2aH.

Ko3s kumac commepimoi ana xawin,

3aynai ywvin 6apader kycmait scanean [25; 79].

MyHza Kyc KbUIIAMABIKTEI YPIANUTBIH TIPIIUTIK Meci peTiHAe FaHa eMec, COHBIMEH KaTap COTTepi
YCTal ajiaTblH, OMIip/li aJlblll )KYPETiH )KoHEe eMip/i Kibepim anaThlH TIpIIUTIK Wecl peTiHAe Je YChIHBUIFaH.
«ATKaH TaHHBIH 1IIIHJE TYCKE aliHAIYbD» YaKbITTBIH KCHETTEH XKbUIIaMIbIFbIH Olnipeni; «Illankan at» me-
tadopackl OYJ1 KbUIIAMIBIKTEIH OacKapbUIMaHTBHIHBIH KepceTeai. JlereHMeH Harbl3 aHbIKTAYILbI ChI3BIK «3a-
yJnaii Y 6apajibl KycTai sKaFany.

Byt Tipkec yakpIT KYC CHSKTHI YIIaJbl JIETEH eMec, YaKbITTBIH 631 KYC JereH uaesHbl oexiteni. Kyc —
OarbITHI Oap, Oipak OapaThIH JKepi KOK, TEK YITYBI 0ap KO3Faibic Typi. Anamaap OyJr KO3ralibicKa inece a-
Maiapl. YakbeIT O9piH ablll KeTeli; TiTi axaMaap OaralaliThIH COTTI JIe KYC KaHATHIHBIH aCThIH/A YKachIpa-
nbl. COHIIBIKTaH MYHJIAFbI KYCTBIH TOATUKAIBIK (YHKIMSCHIH KYC = YaKbITTBIH JUHAMUKAIBIK (opMackl jaen
cHIaTTayFa GoNMasbL.

Byn keszenne TypKaHHBIH KYC CHMBOJHU3MIi JKEKENIKTEH achlll Tyceli; oy omMOeOam OHTOJIOTHSUIBIK
caHaTKa alHanalpl. ONiM Typallbl eJeHAEPiHe KYC PYXTHI albIN Kypce, OYJ1 eJeHIe KYC YaKbITThl aJbII
xypeni. Ocplnaiiia, aKpIHHBIH KYC MOATHKACHIHIAFBl CEMAHTHKAIBIK OpPIC — aWbIpBbUIBICY, KAWFbl, OJiM,
NIyFa, YaKbIT — TYTAC CUMBOJIMKAJIBIK KYPBUIBIMIBI KATBIITACTHIPY YILIiH Oip-OipiMeH OaiIaHbICTHI.

Kopvimuinowi

Onaiiryn Typ>kaHHBIH KYC TaKbIPBIOBIHIAFBI ©JICHIEp] Ka3ipri Ka3ak JMPUKAChIHIAFkl Kyc OeifHeciHiH
©3repyiH allKbIH KOPCETETiH epeKIle OATUKAIIBIK dJIeMIl YChIHaIbl. byl Makanana KapacTeIpblIFaH 0ec eJieH
KYCTBIH JKEKE MarblHACHl JKOK €KEHiH, KepICiHIEe, OHbIH Op OJIeHAe KaiiTa TYbIN, KaHa MOHMOTIHMEH
OalbIThUTFAH KON Ka0aTThl CHMBOJIMKAIIBIK KYPBUIBIMFA HE €KeHiH Kepcerei. TYp)KaHHBIH KYC MO3THKACHI
KEH TapallFaH TYpKi-Ka3ak OeifHeney IocTypiHe Heri3/IeNreHiMeH, JKeKe Ce3IMTAIBIKIICH KaJbINTACKaH JKaHa
MeTapU3UKAIBIK, ICUXOJOTHSUIIBIK KIHE SIK3UCTCHIIUAIIBIK OJIIIeMre e 00Jabl.

* . . . .
Kyctsl yakpITKa MeTadopa peTiHAe KOJIIaHy KIACCHKAIBIK TYPKI ITO93MSACHIHAA Oa, Kasipri Ka3ak MOI3HMACHIHIA Ja KEH
TapasFal ypuic. TypskaH Oy IoCTYp/I JKeKe ce3IMTaIABIKIICH YIIeCTipe i, KYCThI YaKbITTEIH HETi3T1 TaChIMaIJayIbICH €T/
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Bipinmi enen — «Kyc keTkeH akkKa Kapainam» eyieHi, KycTel OelliHy OaFbIThl peTiHIe Oenriieimi.
KycTpiH Xypin eTkeH OarbITbl CaFBIHBINI KEHICTITIH aHBIKTaWIbpr, OeliHy MeTadopaiblK Ka3bIKTHIKTA
KapacTHIPBUIA/IBI, OHJA JKOFANTy OArbITTBHl caHara aifHamampl. MyHzma Kyc, OpaJMalWTBIH 3aTTBIH OKiMi
peTiHae, YHeMI KYTYAiH OpTaJbIFbIHA KOWbLIAbL.

Exinmi enex — «KycTapaslH KepreHi CeKini», KYCTHIH AaybICHIH aIaM3aTThIH 1IIKI MYHBIMEH Oaiia-
HBICTBIpazbl. JKenmiH ApIObICH KYCTBIH KYPCIHYiHE TEHENeli; OChUIaifia Taburar agaMm ce3imMiH OinmipeTiH
OonMeicka aiHamansl. byn enenne TypikaH »xacaraH artMmocdepa KalFbl MeH TaOuFaT apachblHIAarbl
OTIMJIUTIKTI KOPCETEIi: aJlaM KalFBIChI KYCTBIH THIHBICBIHIA YKaHFBIPBIK €CTiICII.

Yuriami eneH — «AKKyJap ceHi aiabl Ja KeTTi 0ip yKakKa», eJliM TaKbIPBIOBIH €H TalFamIia3 TYpiHze
KapacThIpabel. AK aKKyJap — OIIMIl «aJblll KYPY SPEKETi» peTiHIe YCHIHATHIH MeTapU3NKAIBIK IeIall.
Mynzaa Typkan KycThl KacHETTi €JIlli >KOHE YKaHHBIH >KEHULIIriH OinmipeTiH OeliHe peTiHAe TyciHAipemi.
JloMOBIpaHbIH CBHIHYBI J€HE MEH [aybICTBIH TOKTAyBIH OUImipesdi, ©JIMHIH JpaMaiblK acIeKTiCiH
TepeHICTE ],

Teprinmi eneH — «AJutara Magakka alTKaH KycTap CBIHABDY, KYCTBl KYJaWbIK AaybICTBIH TachkIMall-
JaylibichbiHa aifHaIpIpaasl. Kycrap — jKapaThUIBICTBIH 9ye3/li )KaIblH acllaHFa JKEeTKi3eTiH TIpIIUIK Henepi;
JyFa KaHATTAapbIHBIH BIPFaFbIMEH KO3Fajanbl. Typ)KaHHBIH MeTa()U3UKAIBIK-TIOITHKAIBIK TICUT KYCTBHIH
JKepJeri merapajaH achlll TYCETiH FAPHIIITHIK poiii 0ap eKeHiH KOpCeTe/i.

Becinmi eney — «Kycraif xanraH», yakbITTBIH OTKIHIIUITH Kyc MeTadopacbIMeH OaiilaHBICTBIPa/IbL.
MyHa Kyc — €HJi TeK YIIAaThIH TIpIIIiK Ueci eMec, YaKbITTBIH 631. OMIpAiH KbUIIaM aFbIMBI, COTTEPIIH
Kallybl, ajaM iJece aJIMaWTBIH KO3FalbIC «KYCTaill KallFaH» JKONBIHAA MIOFeIpiaHFad. Ocpuraiina,
TyprkaHHBIH KYC CUMBOJIU3Mi YaKbIT OHTOJIOTUSICBIMEH Oipiresi.

— Ocnl 6ec enerni Oipre oky TypikaH Mo33wWsICHIHIAFBI KYC OelHeciHiH 0ec Heri3ri SK3UCTeHIINANIbI
oneMre OOIHTEeHIH KOPCETEIi:

— Kemictix (axbIpacy acrekrici) — Kyc KeTeTiHHIH, aJacCKaHHBIH JKOHE allbicTan Oapa KaTKaHHBIH
OaFbITBIH AHBIKTAWIBI.

Pyxanm Tepentik (Kaifbpl MeH KYpCiHy) — KyCTBIH THIHBICH a1aM SMOIIMSICHIHA aifHATIA IbI.
Mertaduznkanbik meauanus (emimM) — Kyc — skaHabI anbIn XKYpeTiH aenaa.

Kacuerti naybic (Kynainsik Manak) — Kyc — acnianra OarbITTalFaH JIyFa Kyii.

YaxkpIT (03reprimTik) — Kyc eMip Kbl1IaM/IbIFbIH aHBIKTANIBI.

by men6epae TypkaH MO3TUKACBIHAAFBI KYC CHMBOJIBI TEK TaOUFAT 3JIEMEHTIHE HEMece JOCTYpIIi MO-
THUBKE FaHa eMecC, aJlaM3aTThIH YK3UCTCHIIUAIIBI TOKIpHOECIH aJIbIl )KYPETiH MOATHKAIIBIK 63EKKEe aifHaIa bl
Op0ip enenae KYc opTYpJli SMOLHMOHAIABI QJIEMJIi allajibl; OJ1 aKbIHHBIH KEKe JaybIChl MEH MOJICHU aJIThIH
opTak OeitHeci apacbiHia OaiyiaHbIC OpHaTa bl [leMek, OyJT eJieHAepAe KYC TeK KaHa KaHaT KaKKaH TipIIiIiK
Heci peTiHAe eMeC, aaam3aTThlH IIIKI oJeMiH, MeTapU3UKAIBIK OaFbIThIH, YaKbITThl KaOBLIIAYbIH JKOHE
KOFaM/IBIK CAaHACBIH aJIbIIT )KYPETiH KO KbIPJIbl CHMBOJI PETiHIE KOPiHEIi.

byn makamaga Ownaiiryn TypskaHHBIH KycTap MHO3THKAachl Ka3ipri 3aMaHfbl Ka3aK IO33HMSCHIHBIH
JKaJIFachl )KOHE JKaHApyHl ekeHiH kepcereni. OHBIH oNeHepinae Kyc OeifHec ajaM3aTThIH OMip, 6J1iM, YaKbIT
XKOHE KAaCHETTUIK Typajbl OapiblK cyparblH KaHaTelHAa KeTepeli. O. Typ:kaHHBIH KycTaphl TeK acmaHia
FaHa eMec, COHBIMEH KaTap aj1aM >KabIHJIa, )KaHbIH/A XKoHE TUTiH/e e yima Oepexni.
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0. Coiinemes

CumBoJinka nTun B no33uu OHaiiryas Typaxan

B nmanHOI cTaThe KOMITIEKCHO PAcCMaTPHUBAIOTCS TO3THUYECKUE, MU(OTIOITHIECKIE U TICHXOJIOTHYECKUE ac-
MEeKTHl CHMBOJIMKH NTHLEI B TBopuecTBe OHaiiryns TypxaH — OIHOW M3 CaMOOBITHBIX U SIpKHX (Uryp co-
BPEMEHHOH Ka3axCKOW 1M033uH. B TpajnIMOHHONH TIOPKCKOW KyJNBTYpHO# cucTeMe oOpa3 NMTHIBI W3JaBHA
CBsI3aH C TAKMMHM MOHSTHSIMH, KaK CBOOO/a, TyXOBHAsl YHCTOTa, Cy1b0a, OPEHHOCTH OBITHS, a TaKXkKe C Mpea-
CTaBJICHUSIMH O COOTHOLICHHH Ay U Tena. OJHaKo B COBpEMEHHOW JIMPHKE AaHHBIN 00pa3 mproOpeTraer
HOBBIE CEMAaHTHYECKHE OTTEHKH, PacKphIBAsICh depe3 WHAMBUAYaTbHOE XYAOXKECTBEHHOE CO3HAHUE aBTOpA.
Tlo33us Ownatiryme TypxkaH mpeactaBisier coOol BEIpa3sUTENbHBIN MpuUMep MOZoOHOU TpaHchopMmanuy, rae
TPaANIMOHHBIA CHMBOJI HAIIOJHSETCS HOBBIM (PHIIOCO(CKO-3CTETHYECKHM COAEpkKaHWEM. B moaTmueckoM
mupe TypikaH NTHIA BBICTYIIAET HE TOJBKO KAaK 3JIEMEHT HPHPOIHOTO MPOCTPAHCTBA, HO M KaK MHOTOCIIOH-
HBIA Xy/I0’)KECTBEHHBIH CMMBOJI, KOHIIGHTPHUPYIOLINIT B ce0e YeToBeYeCKUe YyBCTBA, IEPEKUBAHNS OJJMHOYEC-
CTBa M TOCKH, TMHAMUKY BPEMEHH, TEMBI pa3lyKd W yTpaThl, TParu3M yXxoza, MeTapu3n4ecKoe H3MepeHHe
OBbITHS, BHYTPEHHIOIO XPYIKOCTh JUYHOCTU M yXOBHBIH MOHUCK. Takue KiOueBble MOHATHA, KaK HaleX[a,
CMepTh, TOCKA, AyX, BPEMsI U SK3UCTEHIMAIbHOE IIEPEeKUBAHUE, B €€ TMPHKE OPIraHNYHO BOIUIOIIAIOTCA Yepes3
00pa3 nTunbl ¥ GOPMUPYIOT HEIOCTHYIO MOITUYECKYI0 KOHIETINIO. B KadecTBe OCHOBHOTO KOpITyca Mcciie-
JIOBaHUSI OBUTH BEIOPAHBI CTUXOTBOPEHHSI, B KOTOPBIX MOTHUB ITHI[BI HTPAaET KOHIENTYaIbHO 3HAYMMYIO POJIB!
«Kyc keTkeH jkakka Kapaimam», «KycTapIblH KYpCiHTEHI CeKUTIeHI», «AKKylap CeHi alipl Aa KeTTi Oip
JKaKKa», «AJulara Mamak aiTKaH Kycrap ChIHABD, «Kycrail »xamram». AHaIU3 JaHHBIX TEKCTOB OCYIIECTB-
JSUICS € MCTIONIb30BaHUEM METOMIOB COJIepKAaTeNIbHOTO aHam3a, Onm3koro ureHus (close reading) u cuMBoIH-
yeckod MHTeprpeTanuu. [IpoBenéHHOe MccaenoBaHUE MOKa3ayio, YTO B KAXKIOM W3 CTHXOTBOPEHHUIl 00pa3
ITHIBI PACKPHIBAET PA3IMYHbIE CEMaHTUUECKHUE MOJIT — PA3IyKy, METaHXOJHUI0, CMEPTh, CAKPaIbHOCTb, MU-
MOJIETHOCTb BPEMEHH, — OJIHAKO B COBOKYIHOCTHU 3TH 3Hau€HMs 00pa3yloT BHYTPEHHE COITIACOBAHHYIO XY-
JO)KECTBEHHYIO CHCTeMy. B pe3ynbraTe caenan BeIBOA 0 ToM, uto OHaiiryns Typixan TpaHchopMupyer 06-
pa3 NTUIBI B CIOXKHBIM MHOTOCIOMHBIM MHp CMBICIIOB, NMUTAa€MbIH KOJJIEKTUBHON KYJIBTYPHOM MaMsTbIO,
TIOPKCKOH MH(OTIOITUIECKOH TPaaUIUeH, HCIAMCKON MeTaU3UKOU U COBPEMEHHOIN MHIUBHIYAITEHOW UyB-
CTBUTENHHOCTBIO. TakuM 00pa3oM, CHMBOJIMKA IITHIEI B €€ MOA3UN MOXET PacCMaTpPHUBATHCS KakK 3HAYNMOE
XYIOXKECTBEHHOE SIBJICHIE B KOHTEKCTE COBPEMEHHON Ka3aXCKOH JTMPUKH.

Kniouesvie cnosa: Onaiirynp TypiaH, CHMBOJIMKA HTHL, COBPEMEHHAS Ka3aXcKast [033Usl, MU(ONO3THYECKHE
00pa3bl, TUPU3M.
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Bird symbolism in the poetry of Onaigul Turzhan

This article examines the poetic, mythopoetic, and psychological dimensions of bird symbolism in the poetry
of Onaigul Turzhan, one of the distinctive voices of contemporary Kazakh literature. In Turkic cultural tradi-
tion, the image of the bird has long been associated with such concepts as freedom, spiritual purity, destiny,
the transience of life, and the relationship between soul and body. In modern lyric poetry, however, this tradi-
tional image acquires new semantic layers through individual artistic perception. Turzhan’s poetry offers a
remarkable example of this transformation by expanding the symbolic potential of the bird image and inte-
grating it into a highly original poetic system. In Turzhan’s poetic world, the bird appears not merely as an el-
ement of nature but as a multilayered symbol that embodies human emotional experience, the flow of time,
themes of migration and separation, the tragic dimension of loss, death and metaphysical transition, inner fra-
gility, and spiritual quest. Concepts such as longing, loneliness, hope, death, spirit, and temporality are con-
densed in the image of the bird and elevated to the level of a comprehensive poetic concept. The study focus-
es on a selected corpus of poems centered on the bird motif, including “Looking Toward the Direction Where
the Bird Has Gone,” “As If the Birds Were Sighing,” “The Swans Took You Away to Another Place,” “Like
Birds Praising Allah,” and “Life Fleeting Like a Bird.” These texts are analyzed through qualitative content
analysis, close reading, and symbolic interpretation. The analysis demonstrates that although the bird image
unfolds across different semantic fields in each poem—such as separation, melancholy, death, sacred tran-
scendence, and the fleeting nature of time—these meanings form a coherent and consistent symbolic system
within the poet’s overall aesthetic vision. The findings reveal that Turzhan transforms the image of the bird
into a complex world of meanings nourished by cultural collective memory, Turkic mythopoetic heritage, Is-
lamic metaphysical thought, and modern individual sensibility. In this respect, bird symbolism in her poetry
can be considered a significant artistic phenomenon within contemporary Kazakh lyric poetry, contributing
both to the continuity of cultural tradition and to its creative reinterpretation in modern literary discourse.

Keywords: Onaygul Turzhan, bird symbolism, modern Kazakh poetry, mythopoetic images, lyricism.
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Theoretical studies and research in Kazakh literary studies
during the period of independence

This article offers a comprehensive examination of the theoretical orientations and scholarly investigations
that have emerged within Kazakh literary studies during the period of national independence. Following the
attainment of sovereignty, Kazakh literary scholarship was liberated from the ideological constraints charac-
teristic of the Soviet epoch and thereby acquired the capacity to establish autonomous scholarly paradigms.
This historical juncture created favorable conditions for the substantive integration of Kazakh literary studies
into the global academic discourse. One of the principal domains addressed in the article is literary theory. In
the independence era, foundational categories of literary theory — such as artistic method, literary movement,
literary trend, poetic system, genre theory, the national spiritual code, and the aesthetics of modernism and
postmodernism — underwent significant conceptual renewal and received expanded theoretical elaboration.
The study systematizes and critically analyses research devoted to these theoretical issues, elucidating the in-
terconnections among key theoretical constructs and their manifestations in Kazakh literature. It further iden-
tifies the methodological specificities of various scholars, clarifies the scholarly significance of these catego-
ries for understanding literary processes, and pays particular attention to new interpretations of postmodern
aesthetics in contemporary prose and poetry. The primary aim of the research is to examine the work of liter-
ary scholars who, in the years of independence, investigated such theoretical problems as genre, artistic
method, and literary trend, and to provide an evaluative perspective on contemporary theoretical develop-
ments in Kazakh literary studies. The article synthesizes the conceptual approaches of national scholars, high-
lights their contributions to the advancement of literary theory, and considers seminal studies that have
shaped the theoretical discourse. Additionally, the analysis addresses research on the typology of romanticism
and realism as artistic methods, the relationship between method and literary trend, and the dynamics between
genre and method. The methodological framework of the article is grounded in systemic-structural analysis,
the descriptive method, analytical inquiry, and content analysis. These approaches are employed to investi-
gate scholarly works devoted to poetry and prose produced during the independence period. The findings
substantiate the conclusion that a defining characteristic of Kazakh literary scholarship in the independence
era is its aspiration to conceptualize the aesthetic essence of national literature within the broader context of
global theoretical paradigms, as well as its pursuit of an expanded methodological horizon for contemporary
literary studies.

Keywords: contemporary Kazakh literary studies, problems of literary theory, literary genre, artistic method,
literary trend, postmodernism.

Introduction

Literary theory investigates the essence and structure of literature, uncovers the nature and characteris-
tics of literary works, and interprets the meaning and significance of literary evolution. Literary theory exam-
ines and analyzes the distinctive features of verbal art, its social function, the principles and methodologies
of understanding and interpreting literary works, as well as the study of literary genres and their types, poetic
systems, language and style, and the issues of literary movements and trends. With the advent of independ-
ence, literary theory began to develop new directions and innovative approaches in response to the social and
cultural transformations taking place in society and literature. Both literature and literary scholarship, which
had long been constrained within the framework of socialist realism and bound by Marxist-Leninist method-
ology, turned toward new trajectories in accordance with the intellectual and ideological demands of inde-
pendence. The entire sphere of spiritual and cultural life was now free to develop. This, in turn, placed new
responsibilities before literary theory — to reinterpret the national art of words, to reexamine literary phe-
nomena, various genres and works of literature, and to reconsider the nature of aesthetics through a renewed
lens of understanding. In analyzing literary works and revealing the laws of the literary process, it became
necessary to reassess previous evaluations and interpretations in accordance with the demands of the time
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and to view them from the perspective of an independent national consciousness. During the Soviet period,
Kazakh literary studies functioned within the rigid ideological framework of socialist realism, which restrict-
ed methodological pluralism and marginalized alternative theoretical approaches. Literary theory was pre-
dominantly subordinated to ideological imperatives, limiting critical interpretation and the development of
independent scholarly paradigms. The achievement of national independence fundamentally transformed this
situation by dismantling ideological censorship and enabling methodological diversification. As a result, lit-
erary scholars gained the opportunity to reassess artistic methods, literary movements, genre theory, and aes-
thetic concepts from the perspective of national consciousness and global literary theory.

In the initial years following the attainment of independence, research in the field of literary theory re-
mained limited. However, as time passed, scholarly interest in this area steadily increased, leading to the
publication of an increasing number of academic studies. Scholars, critics, writers, and readers alike began to
engage in discussions concerning the theoretical foundations of literature. The emergence of such multifacet-
ed perspectives, voiced by representatives of various disciplines, signaled a healthy and dynamic develop-
ment within the literary discourse. However, as poets, writers, critics, readers, and literary scholars alike be-
gan to voice their opinions on the theoretical aspects of literature actively, the lack of systematic and com-
prehensive theoretical generalization gave rise to certain challenges. As a result, unverified assumptions and
issues that remained outside the scope of thorough scholarly investigation began to distort, or at least ob-
scure, the general understanding of literary theory and of literature as an art form. This indicates that the field
still contains a considerable number of unresolved conceptual and methodological problems [1; 32]. Never-
theless, the theoretical exploration of Kazakh prose, lyric poetry, and drama has been revitalized through a
number of individual scholarly studies. Significant contributions have been made by researchers such as
R. Nurgali, B. Maitanov, Z. Akhmetov, Q. Mashhur Zhussip, B. Khanarbaeva T. Yesembekov,
T. Rakhymzhanov, Q. Alpysbaev, Zh. Dadebaev, B. Karibaeva, A. Sharip, K. Akhmetov, Kh. Sadykov,
S. Makpyrov, G. Piralieva, B. Zhetpisbaeva, A. Isimakova, E. Tileshov, Zh. Aimuhambet, Zh. Zharylgapov,
Q. Zhanuzakova, M. Aitimov, U. Erkinbai, S. Erzhanova, A. Usenova, A. Zhaksylykov, R. Sultangalieva and
G. Saulembek.

These works explore the theoretical problems of literature by applying the modern methods and
achievements of world literary scholarship, thereby expanding the conceptual and methodological founda-
tions of Kazakh literary theory.

In the present study, the concept of artistic method is understood as a system of aesthetic principles that
determine the writer’s mode of perceiving, interpreting, and artistically representing reality, whereas literary
trend refers to a historically formed creative orientation based on shared ideological, aesthetic, and stylistic
features. Such terminological clarification ensures methodological precision and conceptual coherence with-
in the analytical framework of the research.

Materials and methods

The methodological framework of this study was shaped by the careful selection, classification, and ex-
amination of materials that constitute the core of its subject and scope. The primary research methods em-
ployed include systematic-structural analysis, descriptive analysis, analytical methods, and content analysis.
These approaches enabled a comprehensive review of scholarly works that investigate Kazakh poetry and
prose within various theoretical lenses, as well as studies devoted to the creative output of individual writers.
The scientific and theoretical positions of leading scholars in Kazakh literature and literary theory were taken
as guiding reference points, and their conceptual conclusions informed the overall direction of the research.

The systematic-structural analysis method was particularly instrumental in conceptualizing Kazakh lit-
erary studies of the independence period as a coherent scholarly system. Within this framework, diverse
branches of literary scholarship — such as theoretical explorations in prose studies, innovative approaches to
poetry analysis, emerging paradigms in literary theory, and research grounded in national ideology — were
examined in their interrelations. The employed methodology enabled the delineation of scholars’ research
objects and theoretical frameworks, the elucidation of the internal structure of scientific thought, and the
identification of the developmental stages and directional specificities of literary studies.

The descriptive method was used to identify, classify, and characterize new scholarly tendencies and
theoretical concepts that emerged in Kazakh literary studies during the independence era.

Content analysis was applied to examine scholarly works published throughout the years of independ-
ence from both qualitative and quantitative perspectives. This method helped determine which theoretical
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terms, research directions, and thematic issues have been most prominently discussed in Kazakh literary
studies over the past thirty years.

Results and discussion

In the early years of independence, research in Kazakh literary studies was primarily devoted to issues
concerning the history of literature. During this period, much scholarly attention was directed toward the re-
covery and examination of the literary and intellectual legacy of those figures whose names and creative
works had previously been suppressed or prohibited from academic study. Consequently, biographical and
cognitive studies with a strong historical and cultural orientation became predominant.

Works related to literary theory, however, began to revive and gain momentum only toward the end of
the twentieth century and the dawn of the twenty-first. At this stage, scholars moved beyond general charac-
terizations and descriptive analyses of Kazakh literature and writers’ creative practices. Instead, they started
to produce research grounded in concrete theoretical approaches, focusing on the essential concepts and cat-
egories of literary theory — such as literary kind, genre, form, artistic method, movement, trend, style, and
poetics — and applying hermeneutic, semiotic, comparative, typological, and structuralist methods to the
interpretation of literary texts.

The artistic structure and poetics of Kazakh poetry, as well as the theoretical issues of Kazakh lyric po-
etry, have been explored in a number of individual studies and monographs. These include K. Mashkhur
Zhussup’s “The King of Words Is the Poem” (“Onex — ce3xin natmacer”’, 1991) and “Style and Imagery in
Kazakh Lyric Poetry” (“Ka3ak iupukacbiHIaFbl CTHIIb oHE Ociinemninik”, 1999); B. Karibayeva’s “Contem-
porary Kazakh Lyric Poetry: Issues of Genre and Style” (“Kasipri ka3ak mupukachl. JKaHPIBIK-CTHIIIK
macenenepi”, 1993) and “Poetry and Lyric Poetry” (“Kapa emen xone mupuxa”, 2001); Z. Akhmetov’s
“Foundations of the Theory of Kazakh Verse” (“OcHoBbl Teopuu kazaxckoro cruxa”, 1995) and “Kazakh
Versification” (“Ka3axckas cruxocioxenue”, 2012); S. Negimov’s “Poetry of Akyns and Zhyrshys: Gene-
sis, Stylistics, Poetics” (“AxpiH-KbIpaymap mod3usackl. [enesuc. Crwmmctuka. [lostuka”, 2001);
S. Erzhanova’s “Kazakh Poetry in the Period of Independence” (“Ka3ak mos3usicel Toyenci3aik TYChIHAA”,
2010); and A. Usenova’s “The Structure of Modern Kazakh Poetry: Tradition and Development Trends”
(“Kaszipri Ka3ak eJeHiHiH KypBUIBICHL: ISCTYp JKoHe namy ypaictepi”, 2010), among others.

During the years of independence, the complex nature of Kazakh prose and various literary issues of the
Kazakh novel were analyzed on the basis of theoretical concepts. Significant contributions were made by
B. Maitanov in his works “The Kazakh Novel and Psychological Analysis” (“Ka3zak pomaHbl koHE
ncuxonorusuielK, Tangay”’) and “The Author in the Narrative System of the Novel” (“PomannbiH OasHaay
xyitecinmeri aBtop”); T.Yesembekov in “Dramatism in Kazakh Prose” (“Ka3ak mpo3achiHaaFbl
npamatusm”) and “Poetics of the Literary Text” (“Kepkem MoTin moatukacer”); T. Rakhymzhanov in “Poet-
ics of the Contemporary Kazakh Novel” (“Ka3ipri ka3ak pomanbsIHbIH o3THKack’); Q. Alpysbayev in “The
Historical Work in Kazakh Literature: Cognition and Artistic Representation” (“Kazak omeGuerinmeri
TapUXH MIBIFApMa: TaHbIM JkoHe Kepkemmik™’); Zh. Dadebayev in ‘“Reality of Life and Artistic Solution”
(“OMip mwBIHABIFE XoHE KopkeMaik wemimM”); G. Piraliyeva in “Inner Monologue” (“Imxki monosnor”) and
“Issues of Psychologism in Contemporary Kazakh Prose” (“Kasipri ka3ak mpo3achlHAarbl NCHXOJIOTH3M
Macenenepi”); A. Isimakova in “Kazakh Artistic Prose: Poetics, Genre, Style”

In the classification and analysis of the types and genres of drama, significant scholarly contributions
are found in R. Nurgali’s works “The Art of Drama” (“/Ipama enepi”, 2001) and “Arqau” (“Apkay”, 1991).
Summarizing and further developing the ideas presented in his earlier research, the scholar provides pro-
found and substantial insights into the genre-specific features of drama, its various forms, and the key issues
of situation, conflict, and character in dramatic works.

Another important aspect of research in this field is the focused study of the works of individual Kazakh
playwrights, which have become the subject of specialized scholarly investigations. In this regard, notable
contributions include Zh. Abilov’s “The Dramaturgy of Qaltai Mukhametzhanov” (“Kanraii
MyxameTxaHOBTHIH Apamatyprusicel”’, 1995) and “The Genesis and Genre Foundations of Kazakh Comedy”
(“Ka3ak koMeaHMsIChIHBIH IeHe3uci MeH aHpJblK Herizaepi”, 2001); A. Shapauov’s “Issues of Dramaturgy.
S. Zhunisov as a Playwright” (“/Ilpamaryprust macenenepi. C.KynicoB — apamatypr”, 2002); and
S. Qulbarakov’s “The Dramaturgy of T. Akhtanov” (“T. AxTanoB apamaryprusicer”’, 1993), among others.

Literary movements and trends, as well as the concepts of artistic method and genre, represent funda-
mental issues in literary theory. It is impossible to comprehend and evaluate the entire scope of artistic de-
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velopment, including national prose, poetry, dramaturgy, and the phenomena of the contemporary literary
process, without addressing these essential concepts.

In Kazakh literary studies during the years of independence, the issues of literary theory such as literary
genre, artistic method, literary direction, movement, and school were examined in a number of individual
scholarly works. In this regard, noteworthy studies include M. Karayev’s “The Issue of Artistic Method in
the Historical Development of Kazakh Literature” (“Kazak omeOueriHiH Tapuxw namy Ke3eHAEpiHAETi
kepkemaik aic maceneci”, 1995); E. Tileshov’s “The Artist and the Artistic Method” (“Cyperkep xoHe
kepkemik axic”, 2005); L. Safronova’s “The Author and the Hero in Postmodernist Prose” (‘“ABtop u repoii
B moctMmoaepHucTckoit mposze”, 2007); B. Kanarbayeva’s “Modernism in Kazakh Literature” (“Ka3zak
oneomerinmeri momepausaM”’, 2010); Q. Zhanuzakova’s “The Artistic World of Romanticism in Kazakh
Prose” (“Kasak nmpo3ackiHIarsl poMaHTU3MHIH KepkeMIik anemi”, 2010); Zh. Zharylgapov’s “Kazakh Prose:
Trends and Methods” (“Kasax mpo3zacsr: arsimaap meH aaictep”, 2009), “Typology of Literary Trends in Na-
tional Prose” (‘“¥ITTHIK mpo3amarsl 91e6u arbiMaap tumonorusicer”, 2011), and “Kazakh Prose: Modernism
and Postmodernism” (“Ka3ak npo3acel: MOJICPHH3M KoHE IMOCTMOAepHU3M”, 2015).

In addition, articles by prominent literary critics such as B. Maitanov, A. Isimakova, T. Asemqulov,
S. Qaskabasov, and A. Abilgassymuly deserve special mention. These studies analyze the establishment of
artistic methods such as Romanticism and Realism in national literature, as well as the manifestation of mod-
ernist movements — Symbolism, Naturalism, Sentimentalism, Neomythologism, and Existentialism — in
Kazakh literary works. Furthermore, the ongoing discussions surrounding Postmodernism are examined
through the analysis of the overall literary process and the creative works of individual writers and poets.

Before independence, literary scholar M. Karayev had written several works devoted to the study of the
method of realism, and he further developed his research in “The Issue of Artistic Method in the Develop-
mental Stages of Kazakh Literature” (“Kazak omeOueriHiH naMy Ke3eHIEpiHIeTI KOPKEMIIK 9JIic Maceneci”,
1995). In this study, the chronological boundaries of Realism and Romanticism, as well as the theoretical
issues and key principles of the realist method, are examined in depth. The relationship between folklore and
written literature is analyzed from the perspective of artistic method. [2; 9]. It can be observed that the schol-
ar’s concepts of “pre-realism” and “pre-romanticism,” as well as their defining characteristics, were not theo-
retically specified in detail.

In his study “The Artist and the Artistic Method” (“Cyperkep koHe KepkeMaik oic”), researcher
E. Tileshov analyzes Kazakh Romanticism — its emergence, expansion, and establishment as an artistic
method — focusing primarily on the Romanticism of the poet M. Zhumabayev as the main object of his re-
search. The author rightly emphasizes that “the issues of Romanticism are not limited solely to
Zhumabayev’s poetry but require broader investigation within Kazakh literary scholarship as a whole. The
Soviet-era literary criticism, which prioritized Realism as the only valid artistic approach while disregarding
or criticizing other literary movements, should no longer serve as a model for contemporary literary studies.”
[3; 11]. E. Tileshov notes that “Enlightenment realism, sentimentalism, romanticism, symbolism, realism —
these constitute, in essence, the sequence of artistic methods in the poet’s creative evolution”. Analyzing the
characteristics and stages of sentimentalism, symbolism, and Enlightenment realism within Magzhan’s poet-
ry, the researcher identifies the causes, foundations, and typology of the poet’s Romanticism. [3; 33]. The
central focus of the study, however, lies in the typology of the Romantic literary trend — revolutionary or
progressive Romanticism, social-conservative Romanticism, elegiac-philosophical Romanticism, religious
Romanticism, and individual Romanticism. The author demonstrates, through textual analysis, that all these
subtypes of Romanticism are reflected in Magzhan Zhumabayev’s poetry. Poems such as “Ertegi”, “Korkyt”,
and “Batyr Bayan” are regarded as outstanding examples of the Romantic poem, analyzed in terms of Ro-
mantic imagery, figurative expression, and lyrical intensity.

In contemporary world literary studies, including Kazakh literary scholarship, the concepts of artistic
method, literary trend, and movement have not yet been fully defined in terms of their distinctive characteris-
tics and precise definitions. These terms are often used interchangeably in various studies. For this reason,
romanticism, sentimentalism, naturalism, and realism, among others, are sometimes referred to as methods,
sometimes as movements, or as directions in literature. In his comprehensive monograph “Kazakh Prose:
Trends and Methods” (2009), Professor Zh. Zharylgapov pays particular attention to these issues. Beyond
exploring literary movements within national prose, the scholar examines the typology of romanticism and
realism as artistic methods, the interrelation between artistic method and literary movement, and the connec-
tions between genre and artistic method, providing a profound theoretical analysis. He notes that, “Of course,
it is not correct to equate content in artistic creation solely with method, or to think of content only in terms
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of method. It is important to focus on which aspects of the work’s content form or are perceived as a method.
Without doing so, we cannot enumerate the literary movements and directions that constitute certain methods
and adhere to various principles of depiction.” Through this reasoning, the scholar analyzes and clarifies the
defining features that reveal the nature of the concept of artistic method. [4; 67]. From this point, the scholar
identifies five key features that distinguish the artistic method from other categories within the system of ar-
tistic means. Furthermore, the romanticism and realism artistic methods, along with their place and develop-
ment within national prose, as well as their internal currents, are examined in separate chapters.

The scholar examines the principles of classical romanticism in national literature through the works of
S. Seifullin and M. Auezov’s writings of the 1920s. The author argues that Auezov’s creative method cannot
be confined solely to realism, substantiating this claim by identifying romantic tendencies in the writer’s sto-
ries — such as romantic pathos and subtle lyricism, romantic plots and psychological depth, as well as ele-
ments of grotesque depiction, contrasting imagery, and romantic irony. In the monograph, the development
and rise of Kazakh prose are analyzed in connection with the establishment of the realist method. The liter-
ary scholar considers Enlightenment realism, critical realism, and socialist realism not as separate types of
realism, but as methods defining distinct developmental stages of Kazakh prose. The specific features, prin-
ciples, and evolution of each are identified through analyses of individual writers’ works. These studies are
particularly valuable because they move beyond descriptive classification and offer a systematic differentia-
tion between artistic method, literary trend, and genre. However, the persistence of terminological incon-
sistency in subsequent research indicates that this theoretical issue remains unresolved and continues to re-
quire further methodological clarification. The researcher’s exploration of these issues continued in his sub-
sequent studies, further deepening the discussion of literary methods in Kazakh prose [5].

In Kazakh literary studies, the method of romanticism and its theoretical issues have not yet been suffi-
ciently explored. During the Soviet period, romanticism was often regarded merely as an appendage or “la-
bel” of socialist realism. Researcher K. Zhanuzakova, in the study “The Artistic World of Romanticism in
Kazakh Prose” (2010), examines the nature, artistic universe, and developmental trajectory of romanticism
within national prose. The artistic world of second-half 20th-century romanticism is analyzed through cate-
gories such as the image of the author, narrative organization, character typology, and stylistic and linguistic
features. The researcher identifies and interprets the phenomena of romanticism and neo-romanticism,
which, while aligned with realist traditions, gained deeper philosophical and mythological dimensions and
evolved into new qualitative forms of romantic expression. These tendencies are traced in the works of writ-
ers such as T. Abdikov, A. Kekilbayev, M. Magauin, O. Bokey, A. Nurshaikhov, and D. Isabekov, among
others. The study also addresses romantic tendencies in post-independence literature, emphasizing that “the
idea of independence gave new momentum to literature, imbued creative works with a romantic spirit, and
introduced political, historical, social, and spiritual transformations into the public consciousness” [6; 22].

Professor B. Maytanov, a prominent scholar engaged in exploring the theoretical dimensions of literary
studies, in “Modernist and Postmodernist Trends in Contemporary Kazakh Prose,” examines the manifesta-
tions of modernist features in the works of M. Magauin, T. Abdikov, A. Kekilbayev, R. Seisenbayev, and
A. Tarazi. Furthermore, he analyzes the prose of D. Amantai, A. Altai, R. Mukanova, and A. Ikhsanov with-
in the framework of postmodernist poetics — through techniques such as allusion, reminiscence,
intertextuality, hypertextuality, black humor, and self-parody — and interprets them in relation to the modes
of postmodern world perception [7].

In “Magzhan — the Symbolist,” literary scholar B. Kanarbaeva provides an extensive examination of
symbolism based on M. Zhumabayev’s poetry. In her subsequent monograph “Modernism in Kazakh Litera-
ture” (2010), she offers a comprehensive analysis of several literary movements that subtly emerged within
national literature. The study explores the nature of symbolism, sentimentalism, futurism, acmeism, and sur-
realism — currents that, having remained in the shadow of socialist realism, had long been excluded from
scholarly focus. Kanarbaeva emphasizes that “Saken’s futurism originated in the avant-garde style,” and by
analyzing the poet’s revolutionary fervor, rhetorical vigor, and ideological engagement, she concludes that
“from the contemporary perspective, Saken’s futurist style can be recognized as one of the legitimate artistic
methods of Kazakh literature, shaped by the spirit of its time” [8; 188]. The scholar further notes that ele-
ments of acmeism, a literary movement founded by Nikolai Gumilev and Sergey Gorodetsky, can be traced
in several works of Kazakh literature — including S. Mukanov’s “Syrdaria”, G. Mustafin’s ‘“Millionaire”
and “Karagandy”, G. Slanov’s “Zhanar Tau”, and T. Zharokov’s “The Desert Revived into a Forest.”
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Within this context, the author examines Kasym Amanzholov’s poetic works and narrative poems
through the acmeistic lens. She observes that “in the poetry of the acmeists, images are depicted as inde-
structible — they neither burn in fire nor sink in water, embodying the fierce spirit of a roaring lion. Even the
flowers blooming in their poetic gardens exude an extraordinary fragrance. Such vivid and powerful imagery
is also characteristic of Kasym’s poetry” [8; 221]. Discussing the distinctive features and evolution of surre-
alism in world literature — a movement whose adherents “embraced the use of spiritism, hypnosis, and hal-
lucinatory visions in the creative process” — B. Kanarbaeva analyzes Zh. Aimauytov’s “Eles” and
T. Abdikov’s “Aqiqat” and “On Qol” within the framework of surrealist aesthetics. She interprets these
works as exemplifying surrealist techniques in portraying impending societal transformations, revealing the
writers’ mastery in depicting the fragmentation of human consciousness and the inner conflict of the self
through surrealist stylistic devices.

In his subsequent monograph, “Typology of Literary Movements in National Prose” (2011)
Zh. Zharylgapov conducts a comprehensive analysis of major world literary movements that influenced the
formation of Kazakh prose, including sentimentalism, naturalism, and existentialism, examining their poetics
individually. The author provides a scholarly justification of the typological features of modernist move-
ments, drawing on the works of writers such as B. Mailin, M. Auezov, Zh. Aimauytov, A. Suleimenov,
T. Abdikov, A. Kekilbaev, D. Isabekov, O. Bokei, and M. Magauin. Through these examples, he reveals how
these movements manifested within Kazakh prose and how each writer’s style reflected distinctive artistic
traits.

In the first chapter, the movements of sentimentalism and naturalism are examined and analyzed sepa-
rately. The scholar notes that “sentimentalism was one of the key movements that influenced the formation
of romanticism and laid its aesthetic foundations. A sentimentalist writer employs various techniques to
move and stir the reader’s emotions. By portraying the tragic fates of people, representatives of this move-
ment often evoke feelings of melancholy, emotional fragility, nostalgia for the past, and despair about the
future.” The author thus evaluates and characterizes the distinctive nature of this literary movement. [9; 7].
The sentimentalist features of works such as “Akbilek,” “Kamar Sulu,” and “Korkemtai,” as well as
M. Auezov’s short stories, are explored in greater depth. M. Auezov’s “Scenes from the Steppe” cycle of
stories is analyzed in terms of how the author expresses mood through contrasting landscapes, the symbolic
meaning embedded within the natural scenery, and the interplay between sentimentalist and romantic ele-
ments as literary-aesthetic components. The study also highlights the writer’s subjective emotion and his cre-
ation of a sentimental ideal. Examining the works of writers such as B. Mailin, Zh. Aimauytov, and
S. Yerubaev, the scholar precisely defines the features and principles of the naturalist movement. He chal-
lenges those who equate naturalism with tastelessness or a lack of artistry, arguing instead that naturalism
played a crucial role in the development and refinement of realism. Analyzing S. Yerubaev’s novel “My
Peers”, the scholar identifies the writer’s innovative approach in depicting the everyday life of workers — a
social group that had previously received little artistic attention. S. Yerubaev’s attempt to portray various
characters through naturalistic techniques demonstrates his experimental spirit and his contribution to ex-
panding the thematic and stylistic range of Kazakh prose.

The second chapter of the monograph is devoted to analyzing modernist movements such as
neomythologism and existentialism, which emerged in Kazakh prose during the 1960s under the influence of
the “thaw” period. The researcher notes that the literature of this era “paved the way for new perspectives on
human existence, directing attention toward individual aspirations, perceiving the human being as a spiritual
and psychological phenomenon, and reassessing the relationship between the individual and objective reality
through new philosophical criteria.” Taking this into account, the author concludes that “a new aesthetic
emerged in the 1960s—1980s, which we propose to define as “post-socialist realism” [9; 72]. Thus, according
to the author, the rise of modernist movements led to the decline of socialist realism as a dominant artistic
method. It is reasonable to agree with the scholar’s view that many works of the period no longer fit within
the framework of this method. Zh. Zharylgapov demonstrates this by analyzing the prose of writers such as
T. Abdikov, M. Magauin, A. Kekilbaev, and O. Bokei, highlighting innovative features such as the indefi-
niteness of time and place, a reconceptualization of temporal and spatial categories, the representation of
human feelings and thoughts through echoes of consciousness, the rejection of socially active protagonists,
and the use of psychological and philosophical techniques. Examining M. Magauin’s “The Death of the
Greyhound,” the scholar identifies features of stream-of-consciousness narration, observing that “the writer,
by viewing human society through the eyes of a speechless creature, leads the reader to the idea that human
existence is full of contradictions and absurdity” [9; 79]. Works such as A. Kekilbaev’s “Kui” and “The End
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of the Legend”, T. Abdikov’s “The Fires of Hell Are Flickering”, O. Bokei’s “The Snow Girl,” “The Devil’s
Bridge,” “The Nature of Sand,” and R. Seisenbaev’s “The Devil’s Throne” are examined within the frame-
work of neomythologism, focusing on the use of mythological systems and legendary structures, the creation
of mythologized images, and the phenomenon of mythic transformation. Regarding the existentialist move-
ment, the scholar explains that “the concept of existentialism originates from the notions of the world and
loneliness, existentialism tends to gain strength during periods of cultural decline and spiritual crisis” [9;
110].

One of the most frequently debated issues in Kazakh literary studies during the years of independence is
the phenomenon of postmodernism. Although many literary scholars and critics have expressed their views
on this topic, their opinions remain far from unified. The question “Does postmodernism exist in Kazakh
literature?” continues to elicit differing responses. The theoretical interpretations of modernism and post-
modernism in Kazakh literary studies reveal typological parallels with the conceptual frameworks developed
by Western scholars such as J. -F. Lyotard, F. Jameson, J. Baudrillard, and 1. Hassan. However, in contrast to
Western models, Kazakh literary theory reconfigures these paradigms through the prism of national spiritual
codes, historical experience, and cultural memory, thereby producing an original conceptual synthesis.

S. Kaskabasov argues that “Postmodernism is widespread in highly industrialized, post-industrial socie-
ties, as they have already broken away from classical literature. We, however, have not detached ourselves
from classical traditions, nor can we, since a post-industrial society has not yet fully formed in our context....
Thus, the postmodernist techniques adopted by some of our writers are merely external imitations rather than
an organically developed national phenomenon.” [10].

In contrast, literary critic A. Isimakova contends that “Postmodernism is not a theory devised by a few
theorists in agreement. Each era gives rise to its own literature and its own interpretive frameworks. There-
fore, it is impossible for us to simply shut the door on postmodernism by declaring that we do not need it.”
She traces the origins of the postmodernist current in Kazakh literature to Tursynzhan Shapay’s book “The
Soul of the Kazakh” (Qazaqtyn jany), identifying subsequent writers who adopted postmodernist tendencies
such as D. Amantai, N. Oraz, A. Zhaksylykov, M. Omarova, and L. Konys [11; 264]. In his article “Contem-
porary Kazakh Poetry and Postmodernism,” B. Maytanov observes that “postmodernism is currently under-
going a profound crisis. The nature of future artistic methods, movements, or trends remains uncertain.
Therefore, there is little reason to rush into rigid theoretical definitions. It would be inappropriate to demon-
ize postmodernism as something monstrous, yet at the same time, considering it the only legitimate artistic
method or trend of our era would also be misguided. The real issue lies in the writer’s ability to create works
born of genuine talent and nourished by truth — regardless of whether they use a pen or a computer” [12].
He scholar identifies postmodernist elements in the poetry of T. Medetbek, A. Qairan, T. Abdikakimuly, Zh.
Bodesh, B. Sarybai, B. Qaragyzyuly, and A. Zhatganbai. Researcher Saltanat Zhusip, in turn, discusses how
poets such as T. Abdikakimuly, E. Raushan, and S. Agsungaruly have consciously experimented with poetic
form in an effort to shape a postmodernist style, developing a corresponding linguistic and conceptual
framework. She also analyzes the works of a number of contemporary poets — Maraltai Raiymbekuly,
Akberen Elgezhek, Erlan Zhunis, Ularbek Nurghalym, Yrysbek Dabei, and Azamat Taskarauly — examin-
ing selected poems through the lens of postmodernist criteria and highlighting their innovative explorations
within the current Kazakh poetic landscape [13]. Critic A. Abilgasymuly, analyzing postmodernist works
within the framework of contemporary Kazakh literary processes, classifies modern Kazakh postmodernism
into three distinct categories.

First, he identifies what he terms “non-national postmodernism”, represented by the circle led by Didar
Amantai, who, at times, overlooks the Alash national consciousness and becomes detached from ethnic
roots. As an example, he cites Amantai’s collection “Flowers and Books”.

Second, he distinguishes “national postmodernism”, warmly received by the public and rooted in the
national spirit. This group includes Tynyshtykbek Abdikakimuly’s linguistic-cultural dilogy (“The Fragrance
of the Qas Sak”), Amirkhan Balqybek’s fragmentary-synthesis novella “When the Wolf Became God”,
Jusipbek Qorgasbek’s pamphlet-style novella “The Prime Minister”, Asqar Altai’s philosophical-
mythological military novel “The Gleam of Light Fallen on the Tumaq”, Duman Ramazan’s legend “The
Migration”, as well as the short stories of Talgat Kenesbaev and other traditional writers.

Third, he defines the works of the new generation of poets and writers, such as Agberen Elgezhek and
Azamat Taskarauly, as belonging to “neo-Alash postmodernism”, a movement that seeks to advance in par-
allel with global civilization [14]. The critic also notes that postmodernism can only be fully understood
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through its own specific terminology and, accordingly, emphasizes that the time has come to compile a dic-
tionary of postmodernism.

In the aforementioned articles, the movement of postmodernism and its manifestations in national lit-
erature are examined in a limited and generalized manner, in accordance with the concise scope of small lit-
erary genres. In contrast, the monographs by L. Safronova, “Author and Hero in Postmodernist Prose” [15],
and by S.Takirov and Zh. Zharylgapov, ‘“Kazakh Prose: Modernism and Postmodernism” [16],
A. Dzhundubayeva, “Narrative strategies in postmodern prose” [17], A. Ismakova, “Literary criticism in the
period of independence” [18], G. Saulembek, ‘“Postmodernism in modern prose” [19] provide an in-depth
and comprehensive analysis of postmodernism and its related issues.

In her study “Author and Hero in Postmodernist Prose”, L. Safronova explores several key questions: to
what extent postmodernist prose has developed, how the author and the character are constructed within this
literature, and in what ways the author—character system intersects within postmodernist prose genres. By
examining the interrelation of the “reader—character—author” system, the study provides a theoretical founda-
tion for analyzing the structure of contemporary postmodernist texts.

The research identifies the following theoretical dimensions: “The problem of the author and the hero in
modern literary studies, philosophy, and psychoanalysis; the author, hero, and genre in postmodernist prose;
the typology of postmodernist heroes (characters) and the problem of the author; and the author, hero, and
communicative strategies of the postmodernist text” [15; 199].

Meanwhile, the monograph by S. Takirov, Zh. Zharylgapov, and A. Zhakulaev entitled Kazakh Prose:
Modernism and Postmodernism is particularly valuable for its comprehensive examination of the postmod-
ernist movement, alongside the previously discussed modernist trends. The authors devote separate sections
to the history and theory of postmodernism, emphasizing that postmodernism does not represent a single,
unified theory. By systematizing the diverse perspectives of both international scholars — such as J. -
F. Lyotard, I. Hassan, F. Jameson, J. Butler, J. Baudrillard, M. Epshtein, and I. Skoropanova — and Kazakh
literary critics, including B. Maitanov, A. Ismakova, A. Kodar, G. Eleukenova, and T. Asemkulov, they re-
veal the essence of postmodernism, its distinctions from modernism, and its defining characteristics and
principles as a literary, cultural, and philosophical phenomenon.

In contemporary Kazakh prose, the authors identify elements characteristic of postmodernist literature
— such as intertextuality, subconsciousness, allusion, reminiscence, stream of consciousness, dark humor,
polyphony, ambiguity, and the indeterminacy of resolution — in the following works: M. Magauin’s
“Zharmaq”, “The Two; R. Mukanova’s “The Captive”; D. Amantai’s “I Miss You”, “The Devil and the Po-
et”, “Flowers and Books”; A. Altai’s “The Miscarriage”; and A. Kospagarova’s “He”. Based on these obser-
vations, they conclude that these works can justifiably be regarded as written in a postmodernist mode
[16; 141]. The diversity of scholarly opinions regarding postmodernism in Kazakh literature demonstrates
not only the complexity of the phenomenon but also the transitional state of contemporary literary theory.
While skepticism toward postmodernism often stems from concerns about national identity and cultural con-
tinuity, its selective and context-specific manifestations in Kazakh prose and poetry suggest the emergence
of a distinctive national model of postmodern aesthetics rather than a mere imitation of Western paradigms.
In general, the statement that “postmodernism, as one of the global literary-theoretical paradigms, has ac-
quired its own distinctive features within Kazakh literary studies. Unlike Western postmodernism, Kazakh
postmodernism is regarded as a continuation of the interrupted modernist tradition” can be considered the
shared conclusion and central premise of contemporary research on postmodernism in modern Kazakh litera-
ture [20; 640].

On the basis of the analyzed scholarly positions, we argue that postmodernism in Kazakh literature
should not be interpreted as a mechanical imitation of Western literary models, but rather as a natural contin-
uation of the interrupted modernist tradition within the framework of national cultural development. Post-
modernist elements in Kazakh prose and poetry demonstrate a profound interconnection with national
worldview, mythological consciousness, historical memory, and symbolic aesthetics, thereby forming a dis-
tinct national variant of postmodern poetics. Consequently, Kazakh literary postmodernism emerges not as
an imported artistic paradigm, but as an organically evolved phenomenon shaped by the internal logic of na-
tional literary transformation.

Synthesizing the above-reviewed studies, it can be concluded that the theoretical development of Ka-
zakh literary studies during the period of independence has evolved along several major trajectories. First,
the rethinking of artistic method and literary trends enabled a deeper conceptualization of the dynamics of
the national literary process. Second, the interpretation of modernist and postmodernist aesthetics within the
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framework of national literary tradition contributed to the formation of an original theoretical paradigm.
Third, the systematic advancement of poetics and genre theory through typological, comparative, and inter-
disciplinary approaches significantly expanded the methodological foundations of literary research. These
processes collectively indicate a profound methodological transformation of Kazakh literary studies and its
progressive integration into global literary-theoretical discourse.

Conclusion

The post-independence period signaled a transformative phase in Kazakh literary studies, characterized
by intensified theoretical inquiry and the emergence of new scholarly paradigms. Recent research has signif-
icantly advanced the examination of foundational categories of literary theory — such as artistic method,
literary movements, and aesthetic directions — while reevaluating the conceptual frameworks of national
literary studies within the broader context of world literature.

During this era, literary research expanded beyond textual and author-centered analyses to incorporate
the social, cultural, and ideological dimensions of the literary process. The development of methodologies
grounded in national specificities, the adoption of interdisciplinary approaches, and the integration of inter-
national theoretical insights have collectively enhanced the scholarly depth and methodological sophistica-
tion of the field. These developments broadened the disciplinary scope of Kazakh literary studies, reinforced
its cultural significance, and supported its integration into the global academic landscape.

Although the independence period laid the foundation for new research trajectories and contributed to
raising the theoretical level of the discipline, several issues within literary studies and literary theory remain
insufficiently systematized and require further comprehensive investigation. A critical assessment of the
methodological bases, achievements, and limitations of contemporary research efforts — both specialized
and complex in nature — constitutes an essential task for the future development of national literary studies.
The results of this study may be effectively applied in university courses on literary theory, the history of
Kazakh literary studies, and research methodology.
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K.K. baxukees, XK.K. Cmarynos, b.O. PaxumbaeBa

Toyescizaik ke3eHiHAeri Ka3ak 31e0HeTTaHy FbLJIbIMBIHIAFbI
TeOPUSJIBIK 3epTTeyJiep MeH i3aeHicTep

Makana Tayenci3mik Ke3eHiHaeri Ka3ak oaeOHueTTaHy FhUIBIMBIHJA KAIBINTACKaH TEOPHSIIBIK OarbITTap MeH
FBUIBIMH 13JICHICTEpAl KeIIeHIi TypAe TajjayFa apHajraH. EreMeHAik JKbUIIapbl YITTHIK 9JeOHeTTaHy
KEHECTIK MICONOTHUIBIK IIEKTEYIECPACH apbUIbI, AepOec FBUIBIMUA OarAapblH KAJbIITACTHIPYFa MYMKIHIIK
angpl. Toyenci3mik Ke3eHi Ka3ak o1eOueTTaHybIHa SIEM/IK FBUIBIM KEHICTIriMEH TepeH BIKIaIIacyFa KeH KO
aIThl. OAeOneTTaHy FBUIBIMBIHBIH HETI3T calachiHBIH 0ipi — omeduer Teopusachl. Toyenci3mik KbUiaapbl
omebueT TeopHsCHIHAA KaHA 3aMaH TanaOblHa cail )Ka3bUIFaH FBUIBIMU 3€PTTEYJICPIiH HETi31 TaKbIPBIITHIK,
TEOPUSUIBIK apHAJApbIH alKbIHAI, JaMy CHIIaThIHA Tajjay jkacay MaHBI3AbI MiHAeT 0ok caHamansl. Ockl
Ke3eHJIC 97IcOMeT TCOPUSCHIHBIH HETI3r1 KaTeropusuiapbl — KOPKEMIIK dJic, d97eOu OarbiT, one0u arbiM,
MOATHUKAJIBIK XKYie, KaHp TaOUFaThl, YITTHIK PYXaHH KO, MOJCPHU3M JKSHE ITOCTMOJEPHH3M 3CTETHKACHI
CEeKUIIl YFBIMIAp >KaHa KbIPbIHAH 3€pTTENIN, OJIapAbIH MOHI MEH Ma3MyHBI KeHele Tycti. 3eprreyne
TOYeNCI3AIK Ke3eHIHIeri Ka3zakK o/eOMeTTaHybl FBUIBIMBI MEH SAeOHeT TEeOPHSCHIHIArbl SpTYPIi 3epTTey
eHOeKTepl capalaHBIl, TANAaHFaH. ATaFaH KaTerOpHsUIapIblH e3apa OallaHBICKI MEH Ka3ak oaeOueTiHaeri
KOpIHIC1 JKYHeNeHill, 3epTTeylIiyiep eHOSKTEePiHAeT1 631HAIK epEeKUICTIKTep TAIAAHBIIN )KOHE ONapIblH 91eOn
HPOLECTI TaHyHarbl POl aifKbIHOAJBIN, IOCTMOJEPHH3M OCTCTHUKACBHIHBIH ~Ka3aK IpO3achl MEH
MOB3USCHIHIAFBl OPHBIHA KATBICTHI JKaHa MalbIMaap aoneijeHeni. MakajdaHblH MakcaThl — TOYeNCi3iK
JKBULIAPBI 9/1e0H JKaHp, KOPKEMJIK 9JIiC, 91e0U arbIM CBHIHIBI 9/IeOMeT TEOPHSCHIHBIH MAcejelepiH 3epTTey
HBICaHBIHA aJIFaH d/leOMeTTaHyIIbl FAIBIMIAp eHOEeTiHe Tajay Kkacay, 9eOHueT TEOPUSICHIHIAFbI i3/1eHicTepre
Oara Oepy. 3epTrey OapbIChIHIA OTaHMBIK FaIbIMIAPIbIH OYTiHI Ka3ak oIcOMETTaHYbIHAAa TEOPHSIIBIK
TaKBIPBIITAPALl WIepyre jKacaraH TaJIbIHBICTApBl MEH i37eHicTepi, oleOU-TEOPHSIIBIK Ke3KapacTapsl
Ky#HeneHin, one6ueT TeopUsCHIHBIH aMyblHa KaTHICTBI eHOSKTepre cumaTtama »acanaasl. COHBIMEH KaTap
POMAaHTHU3M MEH pEaTM3MHIH KOPKEMIIK OMiC PETiHAEeri THUIIONOTHACHIHA, KOPKEMIIK OMICTIH onaeOu
aFbIMIapMEH apaKaTBIHACKI, JKaHP JKOHE KOPKEMIIK 9iCTiH OalTaHBICTaphl CBIHABI TEOPUSUIBIK Maceenep i
TepeH 3epTTell, CaIMaKThl TapasbUlaraH eHOeKTepre 06aca Hasap ayJapblIbll, OChI OaFBITTarFbl 3epTTEYJep
KEHIpeK TAJIKbUIAHBIN, MoJiMeTTep Oepineni. Makanama Herisri 3eprrey oficTepi peTiHae Kyheni-
KYPBUIBIMIIBIK TaJJay, JeCKPUNTUBTIK, Talay, KOHTEHT-Tajaay dictep KoiaaaHbuiabl. OChl 9ficTep apKbUIbI
TYpJi TEOPHSUIBIK YFBIMIAp asChIHOAa Ka3aK IMO33MSACHI MEH IIPO3achlH, OHJAFBl JKEKEJIETeH aBTOpIap
IIBIFAPMAIIBUIBIFBIH  KAPACTBIPHIN, 3€PTTETeH FalbIMIAPIBIH SHOEri TeKCepilim, TapasbUIaHibl. 3epTTey
HOTIDKECIHIIE Ka3aK oAcOMEeTTaHYBIHBIH TOYENCI3MIK Ke3eHiHAer: 0acThl epeKIIeNiri — YITTHIK FBUIBIMH
TIOCTYPJIEPi QNEMAIK TEOPUSUIBIK YpAicTepMEeH cabaKTacThIpa OTBIPHIN, Ka3akK OACOHMETIHIH 3CTETHKAIBIK
TaOUFATHIH KaHAIA TYCIHIIPY jKOHE 9/1eOMeTTaHy FHUTBIMBIHBIH O/IiCHAMANBIK OPICIH KCHEHTY eKeHi ToNei
TYPJE TYXKbIPBIMIAJIIBL.

Kinm ce3dep: xa3ipri xa3ak aneOueTTaHybl, 91e0HeT TeOPHsCH Macesenepi, oieOu KaHp, KOPKeMIIK dic,
onebu arbIM, TOCTMOZEPHU3M.

K.K. baxukees, XK.K. Cmarynos, b.0. Paxumbaepa

TeopeTquCKne HCCJIeJ0BaHUA U U3BICKAHUA
B Ka3aXCKOM JIMTEPATYPOBECIACHHUHA B IEPUO/ HE3ABUCHUMOCTH

CraThsl TOCBSIIEHA KOMIUIEKCHOMY aHAIN3y TEOPETUUECKUX HANPaBICHUI N HAyIHBIX HCCIEIOBaHHMN, chop-
MHPOBABIINXCS B Ka3aXCKOM JIUTEpaTypOBEICHIN B TIEPHOJ] HE3aBUCHMOCTH. B rozbl cyBepeHnTeTa HaImo-
HaJIbHOE JINTEPATypPOBEICHNE OCBOOOMIIOCH OT HJICOJIOTHIECKUX OTPAHIICHHH COBETCKOH 3MOXU H ITOIydH-
JI0 BO3MOKHOCTh (DOPMHPOBAHUS CAMOCTOSITENIBHBIX HAYYHBIX OPHEHTUPOB. DTOT MEPHOMA OTKPBUI LIHPOKHE
BO3MOXHOCTH JUISl YITyOnEéHHONW MHTETpalui Ka3aXxCKOTO JIMTEPaTypOBEJCHUS B MUPOBOE HAy4yHOE Mpo-
cTpaHcTBO. OIHOM 13 KIIIOUEBBIX 007acTeil ABIAETCS TEOPHSI TUTEPATypHl. B ropl HE3aBHCHMOCTH OCHOBHBIE
KaTeropuy JIUTEPATypHOH TEOPUH — XYAOKECTBEHHBIH METOJ, JTUTEPATypPHOE HANpaBJIECHHE, TUTEPATYpPHOE
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Te4eHHe, IOITUYECKasi CUCTEMa, NIPHPOJa KaHpa, HAIIMOHAIBHBIN JTyXOBHBIN KOJ, 3CTETUKAa MOAEPHU3MA U
MOCTMOZEPHU3MA — IOJIyYHIM HOBOE COJCpP KaHUE U PACHIMPEHHOE TEOPETUUECKOe OCMBICIeHuE. B craThe
CHCTEMaTU3HPYIOTCSI U aHAIM3UPYIOTCS NCCIIEA0BAHMS, ITOCBSIIEHHBIE IPOOIeMaM JINTEepaTypHOH TEOPHHU B
yKa3aHHBII nepuoj. PaccmarpuBaeTcss B3aUMOCBSI3b TEOPETHUCCKUX ITOHATUH U UX IPOSABICHUE B Ka3aXCKOM
JIMTEPAType, BBIABIIOTCS OCOOCHHOCTH HAyYHBIX MOAXOAOB Pa3IMYHBIX HCCIEAOBATENeH, yTOUHAETCS POb
JaHHBIX KaTerOpHi B U3y4EHUH JUTepaTypHOro mporecca. Ocoboe BHUMaHUE YAENAETCS HOBBIM HHTEPIIpE-
TalUsM 3CTETHKH OCTMOAEPHU3MA B COBPEMEHHOM Tpo3e u nmo33uu. Llens uccnenoBanus — MpoaHaIu3upo-
BaTh TPYJbl JIUTEPATYPOBENOB, U3y4YaBIINX B TOJbI HE3aBUCUMOCTH TaKHE TEOPETHUECKUE MPOOIEMBI, Kak
JKaHp, XyN0KECTBEHHBIH METOJ U JUTEpaTypHOE TEUCHUE, a TaKXKe JaTh OLCHKY COBPEMEHHBIM TEOpETUYE-
CKUM IIOMCKaM B Ka3aXCKOM JIUT€paTypOBEICHHU. B HccienoBaHuu CHCTEMAaTU3UPYIOTCSL HAyUHBbIE MTOXO0JIbI
OTEYECTBEHHBIX YUYEHBIX, UX YCUJIHA I10 OCBOCHHIO TEOPETUUECKHX BOIPOCOB, XapaKTEPU3YIOTCS KIIIOUEBBIE
paboThI, BHECIINE BKJAJ B Pa3BUTHE JIMTepaTypHOU Teopuu. Kpome TOro, aHANMM3MPYIOTCS MCCIICIOBAHN,
MOCBSILIEHHbIE TUIOJIOTUH POMAaHTU3Ma U peaan3Ma Kak XyA0KECTBEHHBIX METO0B, COOTHOILIEHHIO METOAA U
JUTEPATYPHBIX TEUEHHUH, a TakKe B3aUMOCBA3SAM XaHpa U MeToa. MeTO0IOrn4ecKyi0 OCHOBY CTaThbH CO-
CTaBIISIIOT CHCTEMHO-CTPYKTYPHBIN aHaNW3, ACCKPHUNTHBHBIM METOA, aHAIUTHYECKUH MOAXOA M KOHTEHT-
a”anu3. C UX TOMOIIBIO M3Yy4YalOTCSI TPYAB! YUEHBIX, HCCIEIOBABIINX MO33UI0 U MPO3Y B MEPUO HE3aBHCH-
MoctH. [To uroram uccienoBanust 000CHOBAH BBIBOJ O TOM, YTO KIIIOYEBOH 0COOCHHOCTBIO Ka3aXCKOTO JITe-
paTypoBeeHHs IEPHO/ia HE3ABUCHMOCTH CTaJl0 CTPEMIIEHHE K OCMBICIEHHIO 3CTETUYECKOH MPUPOIBI HALMO-
HaJIbHOH JUTEpaTyphbl B KOHTEKCTE MUPOBBIX TEOPETUUECKUX MPOLECCOB U PACILINPEHUIO METOA0JIOTHYECKOTO
TOPU30HTa COBPEMEHHON HAyKHU.

Kniouesvie cnosa: coBpeMEHHOE Ka3axCKOE JIUTEPaTypOBEICHHUE, NPOOIEMbI TEOPHH JHTEpPaTyphl, JUTEpa-
TYPHBIH XKaHp, XyI0KECTBEHHBII METOJ, TUTEPAaTypHOE TeUEHHE, TOCTMOICPHU3M.
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Anam dnedueTiHaeri a3aTThIK WAESICHIHBIH MO3TUKAJIBIK Penpe3eHTAIHsACHI

Makanana Anann oneOHeTiHAETI a3aTTHIK UJISSCHIHBIH MMOTHKAIBIK PENPE3eHTANS KYOBUIBICH JKaH-’KaKThI
KapacTeIppUIafbl.  PempeseHtammst TepMuHI  omeOmerTaHy — canmackiHa — rutocodus,  IICHXOJIOTHS,
JMHTUBHCTUKAIAaH €HICH, IOHAPAJIBIK OalijaHbIcTa KOJAAHBUIATBIH KOII MarblHANBl YFBIM. JlereHMeH
penpe3eHTanusl YFBIMBIH oAcOMEeTTaHy calachlHAa KIpiCTipim, KeImeHAl TypAe TanjayFa apHajFaH
eHOeKTepaiH KeTKUTiKCi3airi Oalikamanpl. byn 3eprreymiH Makcatel — AJjam omebueTi Ke3eHiHaeri oae0u
YZAepiCTiH OaMy CHIIaThl, MO3THKANBIK KbI3METIH AWIIBIKTAil OTBIPBIN, a3aTTHIK HAESCHIHBIH MOATHKAJBIK
penpe3eHTanrsAChIHA KaTBICTHI Tajayjap YChIHY. ByFaH Ko )KeTKi3y YIIiH MYKUST oKy (close reading) sxoHe
TepMEHEBTHKAIBIK MHTEpPIpeTanusi, KPUTHKAIBIK Tuckypc-aHamu3 (CDA) amicrepi xonmansuinel. COHBIMEH
Katap pemnpeseHTanus TepmuHiHe Crroapn Xomr, JhkeidMc SIHT  CBIHABI  3€pTTEYIIICp MCH
oneOMeTTaHyIIbUIAPABIH OepreH aHbIKTaManapbl TaJJAHBIN, o[eOMeTTe penpe3eHTalusHBIH —KOJJIaHy
CPEKIICTIKTEPi JKAMIBI TYXKBIPBIMAAPHI 3€PTTEIIN, OHBIH MOTIHJICTI POl Taljay HOTHXKECIHAC 3epIclcHE/I.
Adgamr onebueti XX Facelp OachlHAA YCTEMIILT OMIIIKTIH TereMOHUACHIHA 90N KapChUIBIKTaH TYBII, dAe0u
yYAepic KalTa >KaHAAHBIN, oleOM TMO3THKA, KOPKeMIIK (opMmamap MeH WACSIBIK BIKMAIJACTHIK >KaHa
I3eHiCTepre JKOJ amThl. Ajam oneOueri OKUIAEpiHIH a3aTThIK HICSICHIH XaJbIKTBIH KOFaMIBIK-CAasCH
axyalslHa Kapail Herizfell OTBIPHIN, MeTadopalblK, aIETOPUSUIBIK, CHUMBOJIABIK, MH(OMOITUKAIBIK JKOHE
cakpalIblK o0pazmap HeTi3iHAe penpe3eHTalsIay KOpKeM MOTIH KyaTblH, KBI3SMETIH TEpPEHIPEeK 3epTTeyre,
OHBIH MarbIHAJBIK EpeKIIeNKTepiH alKplHIayFa MyMKiHAIK Oepexi. A. Baiitypcemynsl, M. {ymaTyisl,
M. XKymabaitynsl, F. Kapam msrrapMambsDIbIFbIHAH QJIBIHFAH MbICAJIIAP HETi3iHAE perpe3eHTalUsHbIH
KOpPKEM MOTIH/IeTi KOJIaHBICTaphl KapacTHIPBUIIABL. Penpe3eHTalsHBIH Herisri HHeT, TaHbBLIy, ClITeMe
MIapTTaphbl apKbUIBI IIBIHBIKKA JETeH aBTOPBIH KO3KapachIHBIH acTapibl OeifHeleHyi xaHe o1 (popMa MeH
Ma3MyHHBIH OipiiriHge kepiHic TaOybl capanTamaipl. AJall TO33MCHIHAA a3aTTHIK HACSICH KOPKEM
penpe3eHTalrs HBH 0acThl ©3€TiHe aifHaNbIN, OTapibIK TUCKYPCTHIH CHMBOJIBIK OciHelepi MEH epKiHIIK
MeTadopanapsl apKbUIBI YITTBIH PyXaHH KAPCHIIBIFBI MEH TOYEINCi3/iK MypaThIH TaHBITaAbl. PenpesenTarms
ABTOP/ABIH MIBIHABIKKA JETeH KO3KapachlH TapUXH CiITeMenep apKbUIbl KepKeM OeliHemneil alaThbIHABIFEI,
KOpPKEM MOTiHJEpAiH OpTaK OipiiK KYPBUIBIMBIH KaJbIITACTBIPYFa MYMKIHIIK OepeTiHIiri, OKbIpMaHHBIH
IIBIFApMaHbl TaHy KaOUIeTiH apTTBHIPBIN, MOTIHAI JKaH-)KAKThl TYCIHyre BIKIAJ ETETIHIIr 3epleeHeni.
Makanaza pernpe3eHTanusi apKbUIbl aBTOP/IBIH OIbI MEH HBICAHBIH TaHY, TAPUXH CLITEMeJlep apKbUIbl TAPUXH
NIBIHIBIKTHIH KOPKeM OCHHENeHy KbhI3METi KepceTiieni. Aunamr omeOHWeTiHAeTi a3aTThIK HJICSCHIHBIH
MOSTHKAJIBIK PETIPE3CHTALMACHIH TaJIay €1 9/eONeTiHIH KOPKEMIIK-ICTETHKAIBIK JaMybl MEH OYTiHTi 91e0u
TEOPHSUIBIK MapagurMaiap apacklHAaFbl cabaKTacTHIKTHI KOPCETyre MYMKIHAIK Oepeni. Makana aBTOpBI Oyt
3epTrey Anam oneOMeTi OKUIEpiHIH MIBIFapMaIlbUIBIFRIHAAFEl  a3aTTHIK HICSICHIHBIH MOHIH OYTiHTI
KazakcTaHHBIH YITTHIK CaHAChl MEH PyXaHH TOYENCI3Airi TYPFHICHIHAH aHKbIHIAyFa Yiec KOcCaasl Oem
YMITTEHEI.

Kinm ces30ep: Anamn onebueTi, penpe3eHTalus, d1c0H KapChlIbIK, 97¢0H Yaepic, OATUKA, HIBIFAPMAIIbUTBIK
BIKIAJIAACTHIK, 97e01 00pa3.

Kipicne

OniedreT — XaNBIKTBIH TapuXH TKIPUOECiH, pyXaHH OOJIMBICHIH, a3aTTHIKKA YMTBUIBICHIH, JKaJIIbI
aJaM3aTThIK HEMECE MOHIUIIK MoHI Oap uiaesyapibl OciHeneiTiH MoaeHu Koj. XX FachIpAbIH aJFallKbl
LIMpeTiHAe Ka3aK KOFaMbIH/IA OTapibIK OMITIKTIH CasiCH, 9JIEyMETTIK )KOHE MOJICHU I'er€MOHUSICHI ©PILH TYCTI.
Ochbl Tapuxu Karnaiiia qyHuere KeJreH Aamn 9/eOMeTiHiH OKUIIepi a3aTThIK TIeH PyXaHU OSHY HJesUapbiH
0acThl KOPKEMJIIK TaKBIPBITIKA alHAIIBIPBI. OJcOUeT TeK KaHa ICTETHKAJBIK KYObIIbIC KaHa eMeC, COHBIMEH
Oipre YITTBIK HAESIIApIbIH PENpPE3ECHTALMSCH, SSFHU KOFaMAarbl KYpIelli casCHU-aJIeyMETTIK MpoLecTepliy
KepKeM OeliHeci peTiHAe KbI3MET aTKapAbl. 3epTTey TaKbIPBIOBIHBIH ©3eKTUIIr Ajam 91eOueTiHeri a3aTThIK
HICSICHIHBIH MOATHKAJIBIK PENPE3CHTAIIMSCHIH KYHE TYpAe Tanaay apKblibl Ka3aK 9cOMETiHIH KOPKEMIIK-
UACAIIBIK IOCTYPIHACT] YIT-a3aTThIK OMIBIH TaOUFaThiH, OeiiHeciH ambin kepceTy. Kazak onebuerranybiHaa
penpe3eHTanusi YreIMbl KOOiHE TUITAHBIMIBIK acleKTie KapacThIPbUIFAaHBIMEH, OHBIH TOJTHKAIIBIK JKOHE

" Xar-xabap yuin asrop.e-mail: Jauinbai01@mail.ru
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Anal sgebueTiHaeri asaTTblK. ..

JUCKYPCTBIK TaOMFAaThl apHAKbI XKYHeN TypAe 3epTTenMereH. Anamr of1eOueTi oTapiblK OUITiKKe KapChl YIIT-
a3aTTHIK UJCSIIAPBIH TEK CasCH YpaHJapMEH FaHa eMec, MOATHKAIBIK Penpe3eHTalus JeHreiinae — oopas,
MeTtadopa, amIeropus, CHMBOJ kKoHe Oacka ma KOpKEeMIIK ToCcUImep JKyHeciHae >KeTkKizmi. OaeOuerreri
MYHJail KOPKEMIK LICHIMIep CON Ke3eHAETrl XalblK KaJblH KaliTa >KaHFBIPTYFa, YITTHIK CaHa-Ce3iMiH
OSITBITI, a3aTTHIKKA YMTBUIBICHIH JKEACIETCEe, OYTIHTI KYHI 9/1e0M MOCTYPIET] YIT-a3aTTHIK OWIBIH MAaHBI3BIH
TepeH TYCIHyAiH e3eKTi MiHaeTi. PempeseHTanns KOpKeM CaHAaHBIH €M, TAPUXH KE3CeHII, TapuXh
WIBIHABIKTEI, acTapibl YFBIMIApAbl OelHeley TOCUTIH JKaHamia TYCIHAIPY KyYpajbl PETiHAE MaHbI3/bI
KaTeropusra alHabl. YITTHIK 910U yaepicTepIi TePMEHEBTUKAIIBIK KOHE KOTHUTHBTIK TYPFBIJAH Talay
Oyl  VFBRIMHBIH  TaHBIMIBIK  ©piciH  KeHedTemi. Makamaga  Amam  ofeOwWeTi  OKUIIEpiHIH
NIBIFAPMAIIBUTBIFBIHIAFBI JKABIVITTHIK a3aTTHIK WICSCHIHBIH MOATUKAIBIK OCHHETICHY TETIKTepiH KelIeH/I
TYPAE Talaay *Kyprizijemi.

ooicmep men mamepuanoap

3epTTey KYMBICBIHBIH MaTepHallbl peTiHae Amam ofeOueTiHiH oxinmepi Mipxkakeim Jymatymsr «Kazak
XaJIKBIHBIH OYpBIHFBI MalmuFaThly, AxmeT baitypceiayisl «Ce3 uecineny», Marxan JKXymabaitynbl «Opan
Tayb», «EcimMze... Tek TaH aTtchiH!», «boctanabiky, bepauss Kynees «Ep epnepine», «bocTaHabiK 0oIFaHa
0ip KBI3ABIH TiNeri», Fymap Kapam «Caran He 60mmbr»y, Codut Jlenentaes «Toil» eneHuepi TaHam ajJblHIbL.
MorTiHaepai Tajmay YUIH penpe3eHTalus XKOHE a3aTThIK YFBIMIAPBIHBIH OpTaK OipiiriH OaiyaHbICThIpa
oteiphin, Ctroapn Xommn «Representation cultural representations and signifying practicesy», ®pani; ®aHon
«The Wretched of the Earth», [[xxeiimc SIHr «Representation in Literature», Alirynm McmakoBa «Mipkakpin
JynaTypIHBIH TIBIFAPMAIIBUTBIFL: TEKOJIOHUSUIBIK AUCKYPC» KOHE T.0. 3epTTEyNIiIepAiH eHOeKTepi MeH
miKipyepi naiganaHbUIIbL.

Anam ope0ueTi oKinaepiHiH MIBIFapMaIlbUTBIFBIHIAFEl a3aTTHIK WACSICHIHBIH PEIPE3eHTAUSICHIH TAIIAy
JKOHEe 3epieliey MakcaTblHIa MoTiHAepAi MykusaT oKy (close reading) »koHE TepMEHEBTHUKAIBIK
MHTEpIpeTanus ojici KoumaHbpuiael. O KOPKEM MOTIHHIH acTapibl MaFbIHAJIAPBIH alllyFa, aBTOPIBIH
MO3UIMSACH] MEH TOATHKAJIBIK PENPE3CHTALNS TICUIICPIH TYCIHIAIpyre MyMKiHmik Oepinmi. CoHbIMEH KaTap
3epTTey OapbIChIHIA KPUTHUKANBIK auckypc-aHamu3 (CDA) omici kommaubeiabl. CDA omici TOSTHKAIBIK
JUCKYPCTBIH 9JICYMETTIK acTapbiH, OTapJIbIK OWJIIKKE OarbITTajiFaH 9JIc0M KapChUIbIK, PUTOPUKAJIBIK CYPaK
MIEH pEenpe3eHTallus YIriJIepiH aHbIKTayFa yiec Kocaibsl. OChl YII OAICTIH Oipiiri MOSTHKAIBIK MOTiHII
penpe3eHTanusl TYPFBICBIHAH KapacThIpyFa, Auaml oneOMeTiHIH a3aTThIK ACTETHKAIBIK, KOTHUTHBTIK
NEeHrele KemeH i TYpAe TagayFa MyMKIiHIIK Oepeti.

Homuorcenep men onapowvr manxviaay

PenpesenTannss TepMHHI FBUIBIMFA IICHXOJIOTHSIAH €HI€H YFBIM, O afaMHbIH (aBTOPABIH) iIIKi
IYHUECIH TaHOAJBIK )KYHEeMEeH, SFHU OHBIH ce3iMepi MeH ocepiiepiHiH KOpiHICiH KkepkeM OeliHeney apKbLIbI
cunartaijpl. «Pemnpe3eHTalus CO3iH JIATBIH TUIIHEH TIKeJIeHW ayJapraHja «repraesentatioy, «re» KoHE
«praesentare» — «KOPCETYy, YCBHIHY» JlereH MarblHa Oepemi. bynm tepmuH ¢unocodus, mcuxonorus,
oJIeyMeTTaHy, IMHTBUCTUKA >KOHE T.0. FBUIBIM cajajapblHAa KeHiHEH KOJIJaHbUIATBIH KOl MaFbIHAJIBI YFBIM.
Bapnpik camagarel opTak MarbiHa — «Oip HOpPCEHI €KiHINI HOPCEHIH HETi3iHJe eNecTeTy JKoHe 0acka Hopce
apKpUTbl KepceTy» [1], — men artamampl. OpeOuerTeri KUsJI MEH IIBIHABIKTBIH apaKaThIHACHIH 3epIeliereH
onebuerTanymbl JlxeiiMc SIHT penpe3eHTAlsl YFBIMBIHBIH KaJbIITACy KE3€HIH «9Ae0H ILIbIFapMaiapAblH
peanabUIBIKTEL OcifHeneyre KabineTTi eKeHAIri Typaibl Ke3Kapac — EXKENJIeH KaJbITacKaH TYCIHIK, OHBIH
ipretacel ApuctotenbiH «[lodTHKackiHany» Oacray anajpl. APUCTOTENBIIH Oy XKOHIHAETT TYKBIPBIMIAPHI
KEHIHI FachIpyiapia Ja KalTajgaHblll, JaMBITBUIBIT OTBIPABDY [2], — nOemn, APHUCTOTENBIIH «MEMHCHCH
KarugacelH Herizre anapl. On Oy A9CTYPJi YCTaHBIMABI KEHEHTE OTBIPHIN, KOPKEM MOTIHII LIBIHABIKTHIH
XKail FaHa KepiHiCi eMec, OHbIH MOJICHU-TAPUXU DPENpPE3CHTANMSICHl MEH MAaFbIHANBIK KaiTa KYpbUIBIMBI
pETiHIe KapacThIpbl. OeOUeTTaHy MEH MOJICHHUETTaHyla PENPE3eHTAINS TEOPHICHl KOPKEM MOTIHJI TeK
ACTETHKAIBIK KYOBUTBIC PETiHIE FaHa eMecC, COHBIMEH Oipre MICOJIOTHSUIBIK KOHE MOJICHH AMCKYPC pPETiHIe
3epuaeneyre MYMKIHAIK Oepeni. ©Oneymerrany mnpogeccopsl Crroapn Xomn «Representation cultural
representations and signifying practices» eHOCTiIHIE «penpe3eHTalus Kyhenepi — jxazba, CoUsey, bIM-
umiapa, kepy OeiiHeneynepi apkbuibl Oenriiai Oip yFeIMIap MeH uaesyapiabl Oungipyre, coHOai-ak coJ
XKYHesep apKbUIbl )KETKI3UIreH oilapAsl TYCIHIIpyre MyMKiHAIK OepeTiH koaTapasl urepeni [3; 22], — nen
aHbikTamMa Oepeni. IIpodeccopiplH mnaiibIMAaybIHIA, PENPE3CHTAMS YFBIMBI Oeiria Oip MoOIACHHETTIH
OKIIIepl apachkIHAaFsl MaFbIHA OHIIPY YaepiciH Oinmipeni. by yaepic kypambiaa Tii, Tagba, OcliHeaep MeH
HBIIIAHJApAbl KONAaHy Kipedi, ojap ©3 Ke3eriHiae 3aTTapAbl HE YFBIMIApAbl CUMBOJIANIBI HeMece
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penpe3eHTanusuIanapl. OaeoueTTanyibl, FaneiM Jbxeiimc SIHr omeOueTTeri perpe3eHTanus YFBIMBIH: «R
Oenrimi 6ip O OOBEKTICIHIH pempe3eHTalHsACH], erep oHe TeKk KaHa cyobekT S R-mi O oOwexTiciH
aNIMacTBIPYIIBI OENTi peTiHAe KOJAaHyFa HUETTeHCEe KoHe ayauTopus A (MyHOa A cyObekT S-meH Oipuei
emec) R-nin O oOwekTiHi Oingiperinin Tanyra KaOineTti 6osca» [4], — men tycinaipeai. Matin Genrini Oip
YFBIMHBIH perpe3eHTanus OONybl YIIiH Y KaxerTTi mapt Oap. bipinmrigeH, erep Oip yfeIM KaHmail na Oip
OOBEKTIHIH perpe3eHTanusIchl OoJica, o1 oO0beKTiHI OeitHenmeyi Tuwic. ExiHmigeH, erep O0ip yFbIM
penpeseHTaius 00sca, OJI dfcHi penpe3eHTalusl PEeTiHAe KOJIaHBUIYbl KepeK. MYHBI «MHTCHIIMOHAIIBIK
mapT» Jien atayra Oonazpl. YIIiHIIACH, OYJI — «TaHBLTY IIAPThDy CIIHOPCE PENpPE3CHTAIU 001 aaIMai b,
erep OJI aBTOPIBIH HUETI OOWBIHIIA perpe3eHTaIMUIaHca ga, OHBI Oacka Oipey (aBTopmaH e3re) 00BEeKTiHIH
OcitHeci periHme TaHBII-Oie amMmaca. CoHpaii-ak Kaszipri omeOHeTTaHyla pempe3cHTAIs YFBIMBI TEK
IIBIHJBIKTEIH «KOIIipMec» eMec, ol Oenriimi Oip MarFbIHAJIBIK KYPBUIBIMIIBI CaHAJbl TYPAC KYPaCTBIPY
rporieci peTinae Kapactelpsiianpl. byt typreima VK. T. MuTtdenn penpe3eHTalusIHbl «0ip HOpCEeHIH OpHBIHA
JKYPETiH OeTi» peTiHae eMec, «dJICYMETTIK JKOHE CasiCH KYIITEpIiH e3apa opeKeTTecy ajlaHel» [5; 559], —
nen curatTaiibl. OChIFaH ColKec, AJIalll MO33HACHIHAAFbI a3aTThIK HICSChl — OYJI JKOFAJIFaH ePKIH/IKTI Kai
FaHa ecKe TyCipy eMmec, Ol MOTIH ImnHAe »aHa YJITTBIK OipereilliKkTi CHMBOJABIK ICHIeWae KaiTa
KYpbhUTbIMAAy. [10CTKONOHUAIABIK TCOPUSHBIH HETi3iH calymbl XoMH bxabxa pempe3eHTaIus MoceleciH
OTapJlaHFaH MOJCHUETTIH «apalblK KeHICTIT» TYPFBICBIHAH 3epeneiini [6; 85]. bxaOxaHbIH TYKbIpBIMAACHI
HETi3iHae oTapiaHraH CYOBEKTIHIH pEIpe3eHTAIMACHl CIIKAIlaH OipKeaKi eMec, OJ MHMHKPHS MeH
KapCBUIBIKTHIH apachIHIAFbl KYpAeli KaThIHACTaH TYPaIbl. AJlalll TOA3UACHIHIAFEI a3aTTHIK UAESCHI A1 OCHI
«apalblK KEeHICTIKTe» KalbITaCKaH aKbIHIAp OTapIIbLI XYWEHIH TiliH, ¢opManapblH KOJJIaHa OTBIPHII,
OHBIH IiIIiHE MYyJaeM Oacka, JEKOJIOHHAABIK MarbiHa yctemi. OCbhl TYpFBIIAH —ajFaHzia, Ajiamn
KapaTKepJepiHiH IIbFapMalapblH OTapibIK OWIIKTIH TEeTreMOHHUSCHIHA KapChl KYpPECKEH a3aTThIK
WESICHIHBIH TTO3TUKAJIBIK penpe3eHTasICH TYPFBICHIHAH KapacTeIpy OPBIHIIBL. Cepik
Kupabaes [7], Poivranu Hypramm (8], TypceH Kyproaii [9], Aiiryn
IcmakoBa [10], Owmipxan O0mimanyner [11], uxan KamzabGexkyner [12] cekinmi 3eprreymiiiepaiy
eHOekTepinae Aunam KalparkepJepiHiH oaedu Mypachl >KaH-)KaKThl KapacTBIPBUIBIT, OJApIbIH HICSIIBIK,
KOPKEMIIK, TIO3THKAJIBIK MaHbI3bI TepeH 3epiacieH . JlereHMeH Oy 3epTTeyliepie KallbIyJITThIK a3aTThIK
HJCSCHIHBIH PENPE3CHTAIMSICHIHBIH [IAPTTapbl MEH TMOATHKAJIBIK OCHHEICHY TETIKTEpiH KeIICHIl TYypHe
TaJIAyIbIH KXETKUTIKCI3/iri Oalikananel. COHABIKTAH OYIT 3epTTey Aamn oeOnueTiHIer] a3aTThIK UIesIChIHBIH
KOPKEM PENPe3eHTAIUSICHIH TTOATHKAIBIK KYPhUTBIMMEH OaliIaHbICTBIPHIN Tallay Ikl MAKCaT eTe/I.

[Moctrononuct raneiM Opann @anon «The Wretched of the Earth» artel enGerinme oTapmbuIIbIKKa
Kapchl Kypec TMPOLECiH YII JEHTeWai cxema apKpulbl Taimaiapl. «bipiHIn Ke3eH — «KOJIOHUSIIBIK
ACCUMIJISIUSD, SFHU JKEPTUTKTI MHTEJUIMTEHIMS OKUIIepiHIH METPOIIONIdsS MOJICHUETIHe Oeiimuenyi,
OTapJIBIK JTUCKYPCKa CiHyi. ExiHII ke3eH — «0y3bUay» (rupture), MyH/ia aBTOp ©3 YITTHIK OOJIMBICBHIH KalTa
KaJITbIHA KENTipyre YMTBUIBIN, MOJICHU JIOCTYPIEP/i KaHFBIPTyFa OeT Oypanbl. YUIHII Ke3eH — «KYpec»,
MYHJ1a OHIIBLI, OTap €JIJIiH TeJl TYPFBIHBI PETiHAE aBTOp OEJICEH/II TYP/e a3aTThIK KO3FAIIBIChIHA apajacajbl,
©3iHIH cascu peiiH OeKiTill, KOJOHMSIIBIK arpeccusra Kapchl TypansDy [13]. @. danoH ym Tomka
xikrerenaeit, XX racblp OachlHIa €)1 9NEOMETIHIAC OTAPJIbIK OWIIIKKE KapChl «KYpec» KE3eHI OacTalijbl.
Anam oneOHeTiHiH OKiIepi Kyp/eli casch-aJIeyMETTIK MaceJeNepli allJibiFa MIBIFAPBII, OTapIIbIK OMIIKTIH
TereMOHHSCHIHA 9/1e0M KapChUIBIK KopceTTi. SIFHu, Asamn akelHaphl a3aTTHIKTHI TEK apMaHJ[aFaH KOK, oJap
OHBI MATIH IITH/IE )KaHa CasiCH LIBIHABIK PETIHE «KYPaCThIpAb. byl Kapchuiblk 1909 KbLIbI )KapbIK KOPreH
Mipsxkakpbin JynaTyisiaeie «OsiH, Ka3ak!» eJIeHIep )KMHArbIHAH alllblK KOPIHIC TanThl. AKaJeMuK PeiMrain
Hypramu «OsiH» ce31 — aBTOP/bIH OMiK WACSIIBIK MaKCaThl, 0acThl pyXaHu HeicaHach [8; 87], — neiini. byn
oilIbl omeOueTTanybl, FanbiM A. McmakoBa «aBTopiblH «OsiH, Kaszak!» eHOeri — YJITTBIK CaHaHbI
CepIiITyre OafFbITTalfaH CasACH-MyOJUIIMCTUKAIBIK MaHupecT. Onma MipXKakplll Ka3akK XaJKbIHBIH
YUKBIIaFbl  XONiH  CHIIATTam, OUIIMCI3NIK TIeH EHXKApJBIKTHIH CeOenTepiH OTapiblK  JKYHEeMeH
OaiiaHpICTRIPabl. Byl TYBIHIBIIA aBTOPABIH JACKOJOHUSIIBIK YCTAaHBIMBI HAKTHI alKbIHIANIAbI: XaIBIKTHIH
TApUXH JKAJIBIH OSATYFa, ©31H-031 TaHyFa, YIT PETiHJAe Tipulyre yHaey kacanmaabl» [14], — nem Herizmew.
Mipxakpimn dynatynel «OsiH, Kazak!» KuHarbiHa eHreH «Kaszak XaiaKbeIHBIH OYpPBIHFBI MaIlIUFaThD» aTTh
eJICHIH/Ie Ka3aKThIH OalbIPFbI TYPMBICHIH, a3aT KYHIH ITO3TUKAJIBIK KOPKEM Typ/ie OeHHenei.

KazakTelH KaHgal efi MalInFaThl,

Bip kyHzie kemrin KOHFaH paKaTbl?

Kaiirsl %O0K, XacipeT 0K, KbI3-0030aa

Ty3eren 6ocekeMeH calTaHaTHI.
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[mkeH Mac, yxereH TOK OOI Kypy1Ii e,

Tys3emnin 6030a1aHbIH casxaThl.

Bynnipren, mme Tepe ketyi e,

Kb13-KkeniHimek, MpIp3anap/biH xkamaratsl [15; 31].

Byn xonmpmapmarel MaruImaTr cesi TIPHIUIIK, TYPMBIC IEeTe€H MarblHAHBI OUTmipemi. ABTOp OTapilaHFaH
KE3eHJIC JTYHUEre KEITCHIIIKTEH, SJiH a3aT, OeHOIT KYHIH Ke3IMEH KepMmece ¢, XaIbIKThIH COJI Ke3JIeTi
casiCH-9JIEyMETTIK Xall-aXyaJIblH €CKepe OTBIPBIN, KOIINeli eNAiH epKiH, MaMblpakail TIpIIUIK KeUIKeH
KEe3€HI apKbUIB a3aTTHIK VFBIMBIH pelpe3eHTanusaiapl. SIFHu, Oip HOpCceHI CKiHII Hopce HETi3iHIe
enecreTeni. OneOneTTanymsl, Ka3ymbsl CoOut MykaHoB «OsH, Ka3ak!» OTapIIbUIABIK KHICBIMBIHBIH KYIITI
Ke3iH/Ie, Ka3aK JalaChIHBIH MAaTiia YKiIMETiHe KapChl KOHUTIH OSMTKaH misiFapma 6omae»y [16; 127], — e,
aKbIH OJICHJEPIH COJI Ke3eHJIE N/l OsTyFa OaFrbITTajfaH IporpamMma peTiHAe KONJAaHBUIFAaHBIH OasHIaimbl.
Mipxakpmn [ynmatyieiasiH «OsiH, Ka3ak!» eNeHaep JKMHAFbl Ka3zak JalachblHA KEHIHEH Tapajbll, IaTIia
YKIMETIHE CasiCM KOHE 9o[cOM KapChUIBIK op OHIpAC OpIIM Tycedi. OJeOMeTTaHyllbl, FaiubiM Eigoc
TokrapOaliapiH TiTIMEH aliTap OoJicak, «Oip FaHa «OsH, Ka3aKThIH» ©31 TEK Ka3aK KOFaMbIHBIH FaHa eMec,
TYPIK IYHUECIHIH, IIBIFBIC XAIBIKTAPHI QJIEMIiHIH NIe Ayp CUIKiHYiHE 30p BIKHANBIH THTi3mi. «OsH, Ka3ak»
KiTaOBIHBIH apThIHAH iJIe-1Ialla KbI3bDKAPIbIK akbiH baitbaTeip Epskanyneineie 1914 sxeutel Kazanga «Typ,
Kazak!», O0unkaceiM ApreiHuaiH TamkenTre 1917 xbuibl «XKaTma, Kaszak!» Kitanrapbl KapbIKKa IIIBIFbII,
Typkictan enkecinge «OsH» MOTHBIH KambImTacTeipanb» [17]. M. JlymaTyisl MIbFapMaIlblIBIFBIHIAFBI
a3aTTBIK HJESCHl NPAarMaTHKAIBIK-TUCKYPCTHIK CHIIATKAa We. ABTOpP PENpe3eHTAIMSHBIH TUIAKTHKAIBIK
(YHKIMSCHIH MalajiaHa OTBIPBIIN, OKbIPMaHJIbI MACCHBTI OaKbLIAYIIBIIAH AKTHUBTI QJICYMETTIK CYOBEKTIre
alfHANABIPYIBl MaKCaT €TKEH.

Axwmer baiitypcbinyiibiHBIH 1909 xbutbl «KBIpBIK MbICam» >KMHAFbl MEH 1911 KbUIbI JKapbIK KepreH
«Macay» aTThl KHUHAFBIHIAFbl TYBIHIBUIAP a3aTTHIK YFBIMBIH aJJICTOPUSIIBIK CHUIATTAa HWIUTIOCTPATHUBTI
penpeseHTanusuianapl. AKpIH «Ce3 neciHeH» eJICHIHIE:

bI3pHman yimkan MerHay 0i3/1iH Maca,

Carm-capsl, asKTaphl Y3bIH Maca.

O3iHe OiTKeH TYCl e3repiimec

JlereHMeH Kapa KM KbI3bLT Maca.

Ycringe yibIKTaraHHBIH aifHaJIa YIITBIIL,

Kakkpl xer, KaHaTTapbl OY3bUIFAHIIA,

YWKBICBHIH a3 1a 0osca OenMec Ie eKeH,

Kolimactan KynarbiHa bi3biHgaca?! [18; 84].

ArajiFaH >KOJap apKbUIbl XaJBIKTBIH CHXKApJBIFbIH, KaJbIH YHKBIJIAFbl OJICYMETTIK-CAsICU axXyallbIH
MO3TUKAJIBIK PENpe3CHTAIUsIIayFa KbI3MET eTeli. OJieHaeri «yibIKTaraH ajgam» MeTadopachl apKbLIbl
XaIIBIKTBIH KapaHFbI TYPMBIC-TIPIIUTITiH KOpPCETCe, «bI3bIHIaFaH Macay OCWHEeCiHIe Ka3aK 3UsIbUIaphIHbIH ic-
opekeri cyperreneni. A. balTypchIHYIBIHEIH «Macay KWHAFbIHAaFBl Maca OeiHecl TeK aJUIeTOPHUSIIBIK CHM-
BOJI PETIHJIC FaHAa €MeC, COHBIMEH Oipre IbIOBICTBHIK-TIOITUKAJIBIK PEIPE3CHTAIUS PETIHAC [ KOpiHel.
MacaHbIH «BI3BIHBI» MOITHUKAIBIK MOTIH/IE aKyCTHUKAJBIK OCiHE KhI3METIH aTKapbIl, KOFAMIIAFbl pyXaHH
CEJIKOCTBIK TIeH OTapJIbIK KE3EHJIET] «OJli THIHBIIITHIKTED) OY3aThIH CUMBOJIIBIK CUTHAT peTiHae oepineni. byn
IBIOBICTBIK 00pa3 OKbIPMaH CaHAaChIHA TICUXOJOTHSUIBIK 9CEep €Till, KOTHUTHUBTIK JCHIeH/Ie Ma3achI3IbIK TY-
JIBIPY apKBUIBI TACCUBTI KYHICH apblUTy HJESICBIH HIapanaiiisl. MojeHueTTanyisl bxabxaHbIH maibIMaaybl
OOWBIHINIA, OTapilaHFaH CyOBEKTIHIH YHI MUMHKPHS MEH KapCBUIBIKTBHIH (iIIKi MarblHaHBI ©3repTy)
apachIHIaFrbl Kypaemi KaTbiHacTaH Typansl [6]. «OsH, Ka3ak!» koHe «Macay KUHAFBIHIAFbl aJIETOPHUSITBIK
penpeseHTaluss — OyJI OTapiibul OWJIIKTIH LEH3YPablK KaJabIITApbIH KOJJaHa OTHIPHIN, OHBIH IIIiHE
JIEKOJIOHUAJIBIK MaFbIHA YCTET'eH «YIIIHINI KEHICTIK». ABTOP OCHI apayblK KEHICTIK apKbLIbl OTaPIIbLI
JUCKYPCKAa 1IITEH COKKBI O€pill, YITTHIK OSHY/IIH CUMBOJIBIK MOJIEITIH KYPaCThIPFaH.

OneOuerTanyibl, raasiM J[xeiimc SIHr «Representation in Literature» makaigacbiHaa oae0OHeTTErd
CEMaHTHKAJIBIK, KOHE HIUTFOCTPATHBTI PENpe3eHTANUSUIAPABIH KONJIAHBICHIH «CeMaHTHUKAIBIK pernpe3eHTa-
LUsUIap — aKUKaTKa colikec KeJeTiH ceiemaep. Onap Oesnrisi 6ip OOMMBICTHI MIBIHABIK PETIHAE CHMATTAM-
Ibl. ANl WJUTIOCTPATHBTI perpe3eHTanusuiap Oip HopceHiH Oap eKeHiH Typa MoiiMIeMmelsi, KalTa OHBI
OeifHese i, MpIcalIMEH KepceTeni» [4], — men amibin OasHmaiapl. MumocTpaTuBTI pernpe3eHTaus MOTiHIE
HeTi3iHeH BepOannbl OcitHeney, AecKpuUITHBTI OeiHeney, dopmanabl OeiliHeney ¢opManapsl apKbLIbI
KepiHemi. Auamr  oAcOMETIHIH  MOA3WACHIHIAA WJUTIOCTPATHBTI  PENPE3CHTALMSHBIH  OapiblK  Typi
Ke31eCKeHIMEeH, (hopMalizibl OeliHeney 0achiM cumaTKa ue. by KyObUIbIC, €H albIMEH KOPKEM MOTIHHIH IIIKi
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KYPBUIBIMABIK TYTacTBIFBI, HJICI MEH (opMaHbIH e3apa OailylaHbIChl apKbUIbl alKeiHAaansl. O
NIBIFAPMAaHBIH KYPBUIBIMJBIK JCHIeHiH/Ie BIPFAKTHIK, MHTOHAIUSUIBIK, KOMITO3HIIUS KOHE KYPBUTBIMIIBIK CHM-
METpPHS DJIEMEHTTEPIHEH KopiHedi. Aamt ofeOneTiHIe a3aTThIK HASSICH TeK Ma3MYHIIBIK YPaH PETiHIe eMec,
(dhopManel OcitHeneyep apKbUIbl KOPKEM-3CTCTUKAIIBIK JCHTEH/IC OpPHEKTEC/I.

OTapnbIk OmITikKe o1e0u KapChUIBIK KOPCETIM, 63 TYBIHABUIAPBIHA a3aTTHIKTHI, ePKIHIIIKTI alllbIK )KOHE
YKACBIPBIH eMeypiHAep apKbUIbl KopKeM OeifHerereH akpIHAapAbIH O0ipi — Marxkan JKyMabaitysiel GOmbL.
AxpiH «Opalt Tayb» eneHiHIe Peceil UMIICPUSACHIHBIH OTapblHA aifHAJIFaH TYPKI XaJBIKTAPBIHBIH OalbIPFbI
SPKIHJIITIH, TAPUXBIH €CKE TYCipe OThIphIN, Opall TayblHA MYH IIIaFaJibl.

Bip kyHIe ceHiy ueH Typik e,

OpBIH FBIT KOITIT-KOHBIIT KYPIIT €.

KopbIKnaiThiH TayiaH, TacTaH 0aThIp TYPiK

KoifapiHa xaiibIMEHEH KipiIT efi...

Ep Typik en manmaHa Kepik e,

OrthIpca, Kellice, KOHCa — epiK e/Ii.

Typranaa OakbIT KYChl OacTapbIHaa,

Ipreci, xen-xkyH tumeit 6epik exni [19; 10].

By xonmap oTapiblK Ke3eHre NeHiHTi epKypeK TYPKi XalKbIHBIH aJIThIH JQYIpiH cyperTeiini. AKbIH
eJNIeHIH/IeT] «0aKbIT KYChI» €PKIHIIIK ITeH a3aTTHIKTEIH MeTadopaiblk OcitHeci. OHBIH KOFAITybl HEMECE YIITBITT
KeTyl OTapiIbIK €3TiHIH HOTHXKEC] peTiH/Ie TYCIaJaHa b,

Kocbuibin 6ateip Typik Oanamapsl,

TanTarmna >k0ibIH Kecim, Tisriare opain [19; 10], — aem, e3ireH TYpKi XalbIKTapblH OipIliKKe IIaKbIpa
OTBIPBITI, a3aTTBIK HACSICHIH KOPKEMIK JCHTeile penpe3eHTalusuian, OHBl YITTHIK — CcaHaja
JISTUTUMAIUSUIalAbl. AKBIHHBIH «EciMze... Tek TaH atchiH!», «KYHIIBIFBICY, «AJBICTaFbl OaybIpbiMay, «Te3
Oapam», «Kep xy3iHpme...», «OTKeH KyH», «Aiira», «Ceipmaarel Anamika», «Typkictan», «Kazarbimy,
«KapaHFBUTBIK KOIOJAHBIT KeJeli» aTThl eJCHJIEPi OTapibIK OWIIKTIH KhICHIMBIHA oA€0M KapCBHUIBIKTAaH
TyFaH. AKbIH MO3THKACBIH/IA OTapJIbIK OWIIIKKE 9/1e0U KapChUIBIK Oeiriai Oip Ke3eHII FaHa KaMThIMAaiIbl,
TOJIBIK IIBIFAPMAIIBLIBIFBIHBIH KOHIICITYaJIJIBIK IOMMHATBIH Kypaisl. Markan XXymabaityisl «Ecimze... Tek
TaH aTChIH!» aTThI OJICHIH]IE:

«Mesriie, Meial KETCIH, Tici 0aTChIH,

Cyp Xbl1aH, 631 osiTap, KaTThl MIAKCHIH.

JKanaman xxonbapeicTail yMTBUIAPMBI3,

Kepeik TeHipekTi, Tek TaH arceir! [19; 12].

ATaInFaH KoJIapJarsl aJNIETOPUSIIBIK 00pa3aap apKbUIbI «CYP JKbUIAHIBD) OTAPIBIK OMIIIKTIH CHMBOJIBI
peTiHIe KepceTce, <OKOMOAphIC» TYPKI XaNbIKTapbIHBIH Oar3el OeifHeci peTiHAe OTapiaHFaHFa JeHiHTi
XaJIBIKTBIH a3aT KepiHici cyperrenred. Cyp *KbUIAaHHBIH «TiCiHIH 0aTybD», «KaTThl IIAFYbD) XaJBIKTBIH TAPUXU
KacipeTi MEH OTapJIbIK €3TiHIH aybIPJIBIFBIH cUNaTTaca, KaiTa yxojabapbicTall YMTBUIyFa «TaH aTybIH» KYTY
a3aTTBHIK YFBIMBIHBIH MeTadopackl peTiHae KojnaHburaH. OTapiblk Owilikke 91e0M KapchulblK bepHms3
KyneeB mosTukacblHIa J1a CEMaHTUKAIBIK pENpe3eHTalMs apKbUIbl amblK KepiHic TanTel. AKbeIH «Ep
epJiepiHe» aTThl OJICHIHIC:

Kim Oynaipai ata MexeH emismi?

Kim tingipai KiHAiK KECKeH KepiHti?

Mauiipl anaMMeH, KaH bl )KaHMEH TOJIETIIL,

Kim sxyazmemi Tipigei Tonan tepinmi? [20; 53].

Byn xonpgap orapmibul OMTiKTIH OipHele FachpAaH Oepl YCTEMIIIN ic-opeKeTiHe alllblK TAPUXH ClITeMe
*Kacalabl. AKbIH XaJIBIKTBIH CasCH-OJIEYMETTIK axyallblH KOpe OTBHIPBIN, PUTOPHKAIBIK CYpPaK apKbLIBI
OTapibIK OMIIIKTIH OeThnepeciH amryra ThIPbICa[bl. OpJaiblM OTapiiaHFaH XaJbIKTBIH CyOBeKTici Omieym
KYIITiH YCTE€M HappaTWBi apKbUIBl JKACBIPBIHBIN Kajaabl. AKBIH TapuXd IIBIHABIKTEI CEMaHTHUKAIIBIK
penpeseHTaluss apKbUibl (AKTLIIK TypFblgaH OasHaaMail, KepkeM OeHHeNll CHMBOJIIAPMEH a3aTThIK
YFBIMBIHBIH MaFbIHAIIBIK HETI31H KalTa Ty3eini. XamblKThl «KypOaH» KYWiIHEH «aibInTaymbl cyOBeKT»
JCHreiiHe KOTepill, e KaIblHAarbl a3aTThIK YFBIMBIH CEMaHTHKAJBIK TYPFhIIA KaliTa @pHEKTEI, YKBIMIIBIK
CaHaHbl OATYABIH KepkeM OeliHeciH »kacaiizpl. Ocbl Ke3€HAE a3aTThIKKA LIAKbIPFAaH KOPKEM TYBIHIbUIAD
aKbpIH-KA3yIIbUIAp IIBIFApPMAIIBUIBIFBIHAA O1e0M ynepicKe aiHaibIl, KeH eTek »kas Oacraael. Fymap
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Kapamteiy «Caran He Oonapl» eneHimMeH bepuusas KyneesriH «Ep eprepiHe» aTTbl eJeHIEpiHIH
Ma3MYH/IBIK, KYPBUIBIMIBIK, HUAESUTBIK OipJIiri oprak. Eki aKpIH 1a XaJIbIKTBI albINTAYIITBl CYOBEKT ACHTEeHiHE
KeTepirn, Onjeymr YKIMETTiH ic-opeKeTiHe jkayam Oepill, pUTOPHKAIBIK CYpaKTap apKbUIbI KiHOMI OWIIiKKe
aIlIbIK KapCBUIBIK KepceTyai Tanan ereni. Fymap Kapam «Caran He 6011bp1» oneHiHIe:

[IsiHFbIC, BaTH XaHIBIK KYPHITT TYPFaH €11,

Kapa xpimmax KoObutanas! 1a TyraH e,

Kapchinara nycnaH skayblH KyFaH eI,

Emec nie exiH, )KypTbIM, carald He 6omnei? [21; 287].

ArtanraH >KoJmapAa akblH TapUXH-IMHKAIBIK OCNTiIepMEH «caraH He OOABI?» NEeTreH PUTOPHKAIIBIK
CYpaK apKbUIbI VITTBIK CaHAJarbl jKapakaTTapiAbl allblll KepceTeni. AKbIH OyJI OHOMAaCTHUKAJBIK oOpa3nap
apKbpUIBl OKBIPMaH CaHACHIHIA «aWOBIHIBI OTKEH IIaK» IeH «OoTapilaHFaH OYTIHTI KYH» apachIHIaFbl
TUXOTOMUSUTBIK KapTHHAHBI TyAbIpansl. «CaraH He OONApI?» METeH PUTOPUKAIBIK CYPaKThl Perpe3eHTars
TEOPHUSACHI ASACBIHIA KapacThIPCaK, YITTBHIK «MeH»-A1 JEeKOHCTPYKIMsIAy JKOHE KalTa YKUHAKTay TETirl.
Kazak nanaceiHna XaHIbIK KYpraH, 0ateip Oonran «llIeiHFBICY), «baTiy, «KoOblianaby eciMaepiH Tiz0ekTei
OTBIPHIT, XaBIKKA TAPUXH aifHa apKbUTbl OHBIH JKOFaJiFaH OOJMBICHIH KalTa TaHyFa IMaKbIpaabl. AKGIHHBIH
«Kyn tyme», «Kepewmis 6e?», «Kenep Me exeH?», «Otep Me ekeH?», «Amam azamarTapbeiHay, «Kazakkay,
«Anaika» eJCHIEPIHIE a3aTThIK, Ka3aK eJiHIH Toyesci3 Oojamiarbl, MEMJICKETII YCTaHBIMBI, YVIITTHIK
OIpJIiK VFBIMBI KOPKEMIIK ITOATHKAIBIK TYPFBIIAH admbikTamansl. Fymap Kapam men bepruss Kymeer
MMO3TUKACHIHIAFBl  a3aTTHIK PENPEe3eHTANMACH TapUXd PETPOCIEKIHS MEH PUTOPUKAIBIK JHAIOTKA
Herizaearen. Koc akbiH Tapuxu TyjFagap OeiHECiH CHMBOJIIBIK PECYPC PETIHAC KOJJAHy apKbLIbl a3aTThIK
WIESICHIH CasiCH YpaHHAH YIITTHIK HAMBIC TI€H ap-0XJIaH KaTerOpHsAChIHA ACHiH KoTepreH. byl o3 Ke3erinme
Adnam oneOueTiHaeT KapChUTBIK JUCKYPCHIHBIH KOPKEMTIK-3CTETUKAIBIK KYHECIH allKbIHIANTbI.

Bepnuss KyiieeB a3aTThIK UACICHIH AOCTYPIIL TYPIE KAl XAIBIKTHIK HE epiiep OciiHeCcIMeH FaHa eMec,
olieN1 aybIChl apKbUIBI Jla perpe3eHTalusuIanabpl. AKbIH «bocTaHbIK OosFaHaa Oip KbI3JABIH TIJIETI» aTThl
eNeHIH/e:

Kanimep kapa Kyctap MoHTi OI1TCiH,

Kenmecreii keltinrinep keOiH TiKCiH.

JKypT yuriH >kaHbIH KAFaH, apaibICKaH

Cabasnap i3rimikTig KyHiH kyTcin [20; 13].

By >xonpap apKbUIbl OTapiiblK OMIIIKTIH CUMBOJIIBIK OeiiHeciH xacaiabl. «Kapa Kyc» XaJbIKThl KaH
KAaKcaTKaH 3yIMaT KYIITEpAiH WIUTIOCTPAaTUBTI PpENpe3eHTALusIChl. OHeNl AaybICBIHBIH «KelIMecTel
KeliHrizep KeOiH TiKCiH» Jieyl OTapiblK KYHEHIH TapuX CaXHACBIHAH MOHTUTIK KETyiH MEH3eH OTBIPBII,
13rUTIK KYHIH KYTYZAl oiien yMiTi MEH Tijieri apKbUIbl Heri3aelai. MyHIarbl «KaHilep» SMHUTETi OTapiIbLl
JKYWEHIH NEeCTPYKTUBTI CHIIATBIH YCTEMENeW Tycce, «KeOiH Tiry» meradopachl OTapiblK PEKUMHIH CasiCH
FaHa €MeC, OHTOJIOTHSUIBIK OJIMIH TUIeYAiH OMiK IIBIPKaybl. AKBIHHBIH «Ka3ak KbI3bI», «OHeIIep cesi»,
«bocTtanapiK Oosranma Oip KbI3AbIH Titeri», «1917-xbutray, «bocTaHIbIK KYHIHAES», «BysT (00CTaHABIKTaH
OypbiH)», «Okeme (Kazak KpI3bl ay3biHaH)», «KpI3OBIH 3apbl» eJEHICpiHAE a3aTThIK HAESCHl TEHICPIiK
ACTeKTiIeri jkaHalia Ma3MyH/a KepiHedi. AKbIH oHell 3apbl MEH TUIETiH VITTBHIK a3aTThIK JUCKYPCHIHBIH
axplpamac OeJleriHe aifHaNABIPY apKbUIBI PENPE3CHTAMSHBIH MOJTHKAIBIK KOKKHETiH KeHehTeni. by
0OCTaH/IBIK YFBIMBIHBIH TEK CasCH KaTETOPHs eMeC, KallblaJlaM3aTThIK PyXaHH KYHJBUIBIK PETiHAET1 MOHIH
aUKBIHIANIEL.

Marxan JKymabaiiyiel kyTkeH TaH 1917 xbUlbl AKIaH TOHKEpICIHEH KeHiH OpbIH allbll, iC XKY3iHAe
a3aTTHIK YFBIMBIH aIllbIK Opi TOATHUKANBIK JIEHrei/ie >KbIpllayFa MYMKIHAIK Oepzi. Anam kaiipatkepiepi
AKMaH TOHKEPICiH KyaHBIIINEH KapChl alblll, a3aTTHIKKA alllbIK YMTBUIBICTAp jKacaibl. AJlall KO3FaJIbICBIHBIH
Oacmibicel OnnxaH bekeiixan OacTaraH Ka3ak OKbIFaHAApBl AJall HMapTHACHIH, KeHiH AJamopaa yKiMeTiH
KYpbIII, OHBI AaBTOHOMHSI PETiHJAE JKapusiay aIFbIIIAPTTApbIH  Jaspiiajfbl. AJall MapTHUSCHIHBIH
KYPBUIYBIHJIAFBI 0acThl MakKcaT — «O31HIH XaJIKbl, TUT, NiHI XKOHE Xepi 0ap Toyelci3 MeMJIEKET KYpPY
Ooonge» [22]. bepuusz KyneeB marma ykiMeTi KyjlaraHHaH KEHiHI1 KyaHBIIITBHI, a3aTTBIKKA JdEreH
YMTBUIBICTBI «1917 *KbIIFa» aTThl ©JICHIHIe ObLTaNIIA KbIPJIalIbI:

Kapa xymTiy )kamaH OHbIH TalKaH b,

KeM-keTikke KeMic KYH/I€ )KaKKaH JKbLI.

Bayner 6yin0oys GaiinaysiHaH OOCaHBITI,

JKaHa KYHHIH )apbIK MaMbIH JKaKKaH kb1 [20; 16].
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AKBIH TapuXy OKHFaHBI )KETKi3y/Ie MOATHKAIIBIK KYpaJap bl NaialaHbll, «Kapa KYIITi» OTapiayIibl
e, «0aynpl OYIOWIIBIy OTapiaHFaH XalbIK CHMBOJIAPHI apKbUIbl OeliHenerai. «Kemic KyH» apTTa Kajbll,
Oaymnbl OyiOyIAbIH OyFayasl OY3bIN, «0KaHAa KYHTe» IIaM JKaFybl YITTHIH a3aTTHIKKA YMTBUIFAH KOpiHICiH
KepkeM cyperreiini. Ocbl ke3eHae YITThIK-cascu MiHOepre aiiHanran «Kazaky, «Capbiapkay, «Kac azamaT»
T.0. Ta3zeTTepIe a3aTTHIKTH aHCAaFaH aKbIHIAPIBIH OJICHIEP]l TYPaKTHl Typae OachutbIn Typasl. ['azer Oerinme
Mipxakpein Jynatyisl, Axmer baitypesiayist, Fymap Kapam, Marxkan XXyma6aityner, Cobur JleHenraes,
Bepuusz KyneeB, CynranmaxmyTt TopaitreipoB, Lmusic YKaHCyripoB CBIHABI aKbIHAAPABIH «O3repickey,
«Anaika conemy», «A3aTTBIK KYHI», «Ananikay, «Capblapka aHambi3Fay, «Tineky, «Toiy, «Amam Opnaray,
«boctanapiky, «OKBII KYpPreH jKactapra», «AHay-MblHAY», «ApMmaHbiM», «XKapnay», «XKac xypek»,
«CapbrapkaHbIH KaHOBIPED», «[1IoKipT 0iibI», «ANall Tyl acThIHIAY», «OH 0e, Tyc ney, «Jlaysuaarsr abirepy,
«Mine, anaxaii!», enenaepiHiH Typni omeOu (Gopmanap apKpUIbl MOITHUKAIBIK KyaThl KYLICHIIN, a3aTTBIK
YFBIMBIH TOH, ai, KyH, KyaHbII, OakpIT, i3rimik mepimTeci oOpa3plHAa penpe3eHTanusaasl. Codut
HenenTaeB «Toi» eneHiHAe KyaHBIII, TOM TYCIHITiH e3reme hopMaaa KeTKi3Ii:

CoxkpIp Aa KYyp KyaHblI,

Ke3 xaTkaHMeH CyablIl.

Canplpay 1a Ma3-Melpawm,

Exi xe3iH cyapsbI,

[MloitHananaan akcax xyp,

Toilapl MaKTaI, Kakcam xyp.

CbIHap asK COpJIbIHBI,

OnneHere 6acrar xyp [23; 96].

AKBIH «COKBIP», «CaHbBIpay», «aKCaK», «ChIHAp asgK» oOpa3mapbl apKbUIBI YCTEM OWIIIKTIH OTapiaHFaH
XaJIbIKKa JKacaraH KacipeTiH KOepCeTe OTBHIPHIN, XAIBIKTBHIH KOFaMIBIK-CasgiCH ©OMIpiH, TYPMBIC-TipIIiIiriH
MYTeleK azamaapibslH OeifHeci apKbUIbl TaHWABL. KaKbIFaH, €311reH XYPTTBIH TOH »KacaraHbIH aKbIH
KiHONmai/abl, MIBIHAWBI KaWFBI-KACIpeTTI KOpCeTe OTBIPHIN, JKAIFaH KyaHBINTAPABl TOWIAWTHIH XallbIKKA
a3aTTHIK YFBIMBIH JKaHa TYCIHIKTE HETi3JelN, OHBl TaHyra uTepMeneiini. AxpiH Marxkan YKymaOaiiyisl
KOFaMJIbIK-CasiCH axyalibl QJICipereH, Oar3bl YHIHCH a)KbIparaH XaJIbIKKa «a3aTThIK», «0OCTaHIBIK» YFBIMBIH
KOKTEH KeJreH 13rilik nepimTeci OeitHeciHe xeTKizeni. AKpIH «boCTaHIBIKY eNeHiHIe:

Kex eciri ambLisl,

JKyMak HYpBI MabUIIbL,

Kenni ymem 6octaHabIK.

Fapeim aypiter xy3i 0ap,

Kaycap, xkibek ce3i 6ap,

OneMi, anmac ak kanart [24; 91].

by xommap apkbutel Mu(MOTOITHKAIBIK 9pl CaKpajAbIK YFBIMIAp apKbUIBl OOCTaHIBIK OeifHeciH
penpeseHTanusuianapl.  «Hypibsl ky3», «kiOek ce3», «alMac aK KaHaT», <OKYMaK eJIIici» CeKii
AHTPOTIOMOP(THIK CHUIIATTAP APKBUIBI OOCTaHABIKTHI TIEPIIITe KEWITiHEe €HTi3il, OHBI ajaM OachlHA KOHFaH
0aK, KacweTrTi KOHaK JeHreiiHe KeTepedi. JlereHMeH aKbIH XanbIKTBIH OOCTAaHIBIK  YFBIMBIH
KaJipJaeMeNTiHIriH, OOCTaH/BIK MEepilTeci XalbIKThl KaHAYIIbIIap MEH a3anTaymbliapAaH KyTKapyIbl
CKEHIITH KOPKEM-3CTETHKANIBIK JeHreiae ¢opmanbasl Oelineneriai. OpaH adbIpblica, €HII Kaiita
KEeJIMEUTIHIITiH eckepTeai. JlereHMeH uMmnepus imiHAeri KakThIFbIcTap, OMTiK OacklHa SPTYPIIl KYLITEpIiH
OPHBIFYBI AJlalll aBTOHOMUSICHIHBIH JKapHsIaHybIHa MYMKIHJIIK Oepmei, sk M. YKyma0ailyJIbIHbIH TiUTIMEH
aiiTcak, «i3rilik MepilTeci» aKk KaHATBIH KOKKE Tipell, «KETMEKKE YIIBIN FapbIKa, aK KaHATBIH KOMJaI
TYP»-JIBL.

Tangay HOTWXKENEepiH KUHAKTa Kelle, KeJNeciiell FBUIBIMH TYXKBIPBIMJIAp JKacayFa OOJaJbl.
M. ynatynsl, A. baiitypceeiayier, F. Kapam  xome b. Kymees, M. XKymab6aiiyner, C. JleHeHTaeB
IIBIFApMaNapblHAa a3aTThIK WAESCHl OPTYPJI IMO3THUKAIBIK MOJENbICD apKbUIbl Pelpe3CHTAIMsIIaHA/IbL.
M. Jlynatymnsl, A. bafitypceiayisl, F. Kapair mos3usickiHa a3aTThIK UAESCHI QJICyMETTIK-ITy OITHIIMCTUKAIBIK
CHUIIATTa KOPIHIC TaybIll, XaIbIKThIH TAPUXU TAFAbIPhl MEH TYPMBICTBIK aXyallblH OeHHEIey apKbLIbl TAPUXH-
QJIeyMETTIK peTpocrekius Herisinge Oepinemi. b. Kymees, M. XKymaoOaiiyiel, C. JloHeHTaeB M033UsChIHIA
Oy1 uaess MUQOIIO3TUKAJBIK JCHIeHre KOTEpuTin, KYH, OT, KOJ0apbhiCc, CYp KbUIaH, Kapa Kyc Topi3ai
APXETHUIITIK CUMBOJIZIAP apKBLIBI YITTHIK €PKIHIIK UACSACHIH CTETUKAIBIK TYPFBIIAH OcitHenel . Ochutaiiina
OipiHIe a3aTTHIK HIESCHl HAKThl TApWXW IIBIHIBIKIECH OalIaHBICTHI JUCKYPCTHIK CHIATTa KepiHce,
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CKIHIIIICIH/IE 01 CUMBOJIIBIK-MU(OJIOTUSUIBIK OeHHeNep apKbLIbl KOPKEMIIK TYPFBIIaH TepeHAeTiaeai. byn
eki OarpIT e3apa TOFBICA OTHIPHIN, AJamt oxcOUETIHE a3aTTHIK YFBIMBIHBIH KOTKBIPIIBI PEIIPE3CHTAIIASICHIH
KaJBImTacTeIpaabl. HoTmkeciHae Tapuxu caHa MEH MHU(GOMOITHKAIBIK KU OIPITIKTE OpPEKeT €Til, YITTHIK
OOCTaHIBIKTHIH OPTaK KOPKEM/IIK KOHLIETIIUSICHIH TY3€/1Ii.

Anam onebueTiHe Tapuxy MIBIHABIK OKHFAIapAbl TIKeJel KeIIpy apKbLIbl €MeC, XaIbIKTBIH TYPMBbIC-
TIPIIUTITIH, QNEyMEeTTIK MIiHEe3-KYJIBIK TUMNTepiH OeliHeney apKpUIbl  KepiHic Tabampl.  SIFrHWH,
penpe3eHTaSIHBIH Ke3 KelTreH (opMackl — LIBIHIBIKKA JIeTeH aBTOP/bIH KO3KapachlH acTapibl OeiHenei i
XoHe 01 popMa MEH Ma3MYHHBIH OipiiriHze sxy3ere acaabl. By yFbIM KepKkeM MOTiHHIH CEMOTHKAIBIK )KOHE
KOTHUTHBTIK TaOWFATHIH allyabl MaHBI3IbI KaTeropus Ooiein caHaianel. On Oenrimi Oip MIBIHANBI TapuxXu
OKUFajappl caHafa, Tiie HeMece KOpKeM KYpBUTbIMIa OeifHeneyli KaMTaMachl3 eTelli. OaeOneTTaHyIIbl
Jxeiime SIHT KylenereH penpe3eHTalusIHbl )Ky3ere acblpyaarsl OipkaTap Herisri maprrap Anam onebueTi
OKIJIICPIHIH TTO3UACHIHIA KOPiHIC Tabambl. Ajanr KajJamMrepiepiHiH IMbIFapMaiapblHa OpTaK CIOKETTEp MEH
opTak Ma3MyHza O6oxysiHa OipaeH-0ip acep eTKeH — a3aTTHIK TaKbIPHIObl. AXMeT balTypceiayiisl, MarkaH
Kymabatiynel, bepuusz Kynees, Cynranmaxmyt TopaiireipoB, Co0utr JleHEHTaeB  IMMO33HUACHI
pEeNpPe3CHTAIIUSIHBIH HUET IApThl apKbUIbl Oeniriiai Oip OOBEKTIHI HE MaKcaThl aBTOPJBIK WHTCHIIUAMEH
Heri3geneai. ABTOPJBIH a3aTTHIKTHI aHCAY HUETI KOPKEM MOTIHAETI acTapibl o0pas3aap, KOMITO3HUIHSIIBIK
KYpPBUTBIM, MH(OTIO3TUKANIBIK KOHE CaKpalJbl YFBIMAAP, TUIMIK JKOHE CTHIUCTUKAJIBIK Kypalfap apKbLIbl
afiKpIHIANabl. TaHBUTy MIAPThl MMILTUIMTTI PELEIIUS YFBIMBIMEH CHMATTaniaabl. MOTiHIETT MarbIHAHBIH
OKBIPMaH CaHACBHIH[IA )KaHaMa He acTapibl TYpAe YFBIHBUTYbI. Mipxkaksin dymnatyel «OsH, Ka3ak!» enexuep
JKUHAFBIHJIA OKBIPMaH OCWHEJCHIN OTBHIPFaH HBICAHIB HEMEeCe OHBIH MAaFBIHANBIK KOPIHICIH TaHy YIIiH
«Kazak XankpIHbIH OYpbIHFBI hoM Oyrinri xami», «Ka3ak XajaKbIHBIH OYpBIHFBI MarumaTe», «Kazak
xeprepi», «TapmbuTblK XamiMi3 XakblHAa a3 MiHaxaT», «OKecip nmaryamapbl XakbIHIa» ©JIEHAEpi apKbLIBI
CaNBICTBIpMAaJIbl TANJAy *Kacall, TKeH Tapuxu OalnaHpicTapra cyiieneni. CinreMe MIapThIHAA aBTOPIBIH OB
MIHICTTI Typae Oip HbIcaHFa, HJeSFa HEMece KOHIICMIUsra OarbITTanaabl. SFHU, aBTOp Oenrumi Oip
IIBIHJBIKTEI allly YIIiH HeMmece Oenriiai Oip WICSHBI KETKI3y YIIIH OHBIH KOpKeM OalaMachlH YCBIHABI.
Jlxeitme STHT TeopHschIHA colikec, AJal KalaMreplepiHiH «HAST», «TaHBUTY» XKOHE «CIITeMe» IIapTTapbliH
medep KoJIaHybl OKbIPMaH CaHACBIHIA a3aTTHIK WJCSCBIHBIH acTapibl Type KaObUIIaHyblH KaMTaMachi3
eTTI.

Tapuxu perpocnekiusi MeH MUDOIOTHUAIBIK KUSUIIBIH 63apa TOFBICYBl AJaml 9/IeOMeTiH/e a3aTThIK
YFBIMBIHBIH ~ KOIKBIPIBI  Opi  PENpe3eHTAlMSUIBIK JKYWECIH KaJbITacThIpAbl. AJall  aKbIHAaPBIHBIH
HIBIFapMaapblHAaFbl TTOATUKAJIBIK PETPE3CHTAIMS JKail FaHa KepKeMIIik OeifHeney Tacia emec, ON YITTHIK
A3aTTHIK KOJBIHIAFHI KYPECTIH CHMBOJIIBIK JKOHE MHTEIUIEKTYaBIK KYPasibl KbI3METIH aTKap/Ibl.

Kopvimuinowi

KopeiTa aiiTkanma, Anamn opeOMeTi YITTBIK CaHAHBIH KalTa OSHY JQYIpiHAE KaJbIITAChI, OTAPIIbLI
Owlikke 9/1e0M KapChUIBIK apKbUIbI a3aTThIK WJCSICHIH KOPKEM TUI apKbLIbl OciiHenen kepceTTi. 3eprrey
HOTHXKeCiHe ATail ofeOneTiHIH MO33UACHIHAAFBI a3aTTHIK HJIESCHl TEK Ma3MYHJIBIK YPaH PETiHJIE FaHA eMec,
CEMaHTHKAJIBIK KOHE WILTIOCTPATUBTI pENpe3eHTAIlMs IapTTaphl HeTi31HIe MOTIHE HUET, TAHBLIY, CilITeMe,
(dhopMasibibl OcitHeNeyIep apKbUIbl KOPIHETIHAIr aHBIKTAJIIbI. AJall 9/IcOMETiHIH OKUIIeP] a3aTThIK YFHIMBIH
penpe3eHTaUsIIaFaH 1a OTaPIIBIK OMITIKTI «Kapa JKbUIaH», «Kapa KYID»y, «CYp JKbUIaH», «Kapa KYc», «KaHilep
Kyc» o0pa3nmapbl apKbpUIbl OEHHENeI, OTapJIbIK 3YJIMATTHIH 3apJa0blH KOPKEM-CTETHKAIBIK JeHreiae
cypeTTelai. A3aTThiK, OOCTaHIBIK, €PKIHIIK OeiHeciH «Mmaybac amam», «OaKbIT KYChbI», <(OKBIPTKBIII
JKOJIOAPBIC», «I3rUTIK  KYHI», «0aynbl OyIOyJI», <OKyMaK CIIIICI» Topi3di CHUBOJIIAP  APKbLIbI
penpe3eHTaIUsIIAIl, a3aTTHIKTHIH PyXaHH )KOHE 3CTETHKAIBIK MOHIH Heri3aeini. MyHaai Tocinaaep MOTiHHIH
CEMaHTHKAJIBIK OPICIH KCHEHTIN, OMIbIH KOPKEM/IIK JKYHeCiH Heri3aen . FriibiMu MaKalaHbIH KaHAIbIFBl —
Anam  oneOMeTIHACT] a3aTThIK HICSICHIHBIH KOPKEM PEHPE3CHTAIMACHIH IMO3TUKAIBIK KYPbUIBIMMEH
0ailIaHBICTHIPBUTBITT TANJAHYBIHJA. Penpe3eHTalusHbIH HeTi3l MapTTapbl MOTIHHIH KYPBUIBIMJBIK JKOHE
TaHBIMABIK KbI3METIH XYHeni Typae amazapl. A. baiitypesiaynsl, M. dynatynsl, F. Kapam, M. JKymaGaiiyer,
B. KyneeB mibirapManapeiHiarbl a3aTThIK TaKbIPHIOBI OTAPJIBIK JAMCKYPCKa 91e0M KapChUIBIK HETIi3iH[Ie
MeTadopasbIK, aIIETOPUSUIBIK, CHUMBOJIBIK, MHU(OIIO3TUKANBIK JKOHE CakpalablKk oOpa3map HeriiHge
penpe3eHTanusuianaabpl. Perpe3eHTanys Teopusachl TYPFBICBIHAH anFaHza, AJan ofeOUeTIHIH MO3ITUKAIBIK
JKYHecl aBTOPJIBIK OH, TapuXH CLITeMe, OKbIPMaHIbIK KaObUIIay apachIHIAFbl KACBIPBIH JHOJOTTHIK
OaitranpICKka HerizmenTeH. byy OaimaHbIC KOpPKEM MOTIHII TaHy JKOHE TYCIHIIPY, WHTEPIPETAITUsIIAY TbIH
KaHa JCHrediH ychiHazpl. JKanmel anmFaHjga, 3epTTEY HOTHIKENEpl pernpe3eHTAls KaTeroprsuiapbl Kaszak
ONeOMETIHIH TEOPHSUIBIK KYWECIHE eHTI3y KaKeTTUITiIH aWKpIHAaiapl. Auram omeOWeTiHIEeri a3aTThIK
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UJICSCHIHBIH MMO3TUKAJIBIK PEIPE3CHTALMSACHIH TalIay el 9JcOUETIHIH KOPKEMIIIK-3CTETUKAIIBIK JaMybl MCH
OYTiHri 91€01 TeOPHSIIBIK MTapaIurMaiap apachblHIarkl CA0aKTaCTHIKTHI KOPCETYre MYMKIHIIK Oepi.
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Anal sgebueTiHaeri asaTTblK. ..

Zh. Zhylkybaiuly, R.S. Turysbek
The Poetic Representation of the Idea of Freedom in Alash Literature

The article examines the phenomenon of poetic representation of the idea of freedom in Alash literature. The
term representation originates from philosophy, psychology, and linguistics, functioning as a multidiscipli-
nary and polysemous concept. However, in literary studies, the comprehensive theoretical and analytical inte-
gration of this term remains limited. The study aims to reveal the nature of the literary process during the
Alash period and to identify the poetic mechanisms through which the idea of freedom is represented. To
achieve this objective, methods of close reading, hermeneutic interpretation, and critical discourse analysis
(CDA) were employed. Definitions of representation by theorists such as Stuart Hall and James Young are
analyzed to clarify its literary application and interpretive role in the text. Emerging at the beginning of the
20th century as an aesthetic response to the hegemonic power of colonial discourse, Alash literature revital-
ized the literary process, opening new directions in poetics, artistic form, and ideological interaction. The au-
thors of Alash literature, grounding the idea of freedom in the socio-political context of their time, represent-
ed it through metaphorical, allegorical, symbolic, mythopoetic, and sacred imagery. Such forms of represen-
tation make it possible to examine the semantic and aesthetic functions of the artistic text more deeply. Based
on the works of A. Baitursynuly, M. Dulatuly, M. Zhumabayuly, and G. Karash, the study analyzes how rep-
resentation manifests in poetic texts. Using the key principles of intentionality, recognition, and aboutness, it
explores how the author’s worldview is implicitly expressed through the unity of form and content. In Alash
poetry, the idea of freedom becomes the core of artistic representation, revealing the nation’s spiritual re-
sistance and aspiration for independence through symbolic images and metaphors of liberation. The study
concludes that representation not only conveys the author’s perception of reality but also shapes textual unity
and enhances the reader’s interpretive engagement. This research contributes to understanding how the free-
dom idea in Alash literature reflects the formation of Kazakhstan’s modern national consciousness and spir-
itual independence.

Keywords: Alash literature, representation, literary resistance, literary process, poetics, creative interrelation,
literary imagery.

K. Keukei6aitynsl, P.C. Typoicoek

IHodT4yeckas penpe3eHTalMs UIed CBO0OABI B JIUTepaType AJjaml

B craTbe BcecTopoHHE paccMaTpUBaeTCsi JEHOMEH MTOITHYECKON pernpe3eHTaluy HaeH CBOOOIBI B JIUTEpaTy-
pe Anam. TepMuH «penpe3eHTalus» NPUIIEN B TYMaHUTapHOE 3HaHHe U3 QMIoco(pHH, ICUXOJIOTUH H JINH-
TBHUCTHKH U SIBISIETCS MHOTO3HAYHBIM HOHATHEM, IPUMEHSIEMBIM B MEXIUCIUIUIMHAPHOM KOHTeKcTe. OnHa-
KO B JIMTEPATYPOBEACHUN HAOIIOAACTCSI HEJOCTATOK MCCIIEIOBAaHNH, B KOTOPBIX PEIPe3eHTAlUs PacCMaTpH-
BaJlack OBl KOMIUIEKCHO M cHCTeMHO. Llenb 1aHHOTO MccnenoBaHusl — BBISIBUTH OCOOCHHOCTH Pa3BUTHS JIM-
TepaTypHOTO Ipolecca B MEpHOA AJalll, ONpPEeIeNIUTh MOITHYECKHe (QYHKINH XyJ0)KECTBEHHOTO TEKCTa W
MPEUTOKNUTh aHATUTUIECKHE MOIXOABI K OCMBICICHHUIO IOITHIECKON PEMpe3eHTAH uaen cBoOoxasl. s
TOCTIDKEHUS TAHHOW 1er OBUTH TPUMEHEHBI METOJIBI THIATENIFHOTO aHanmm3a Tekera (close reading), repme-
HEBTHYECKOH MHTEpIpeTalul U KpuTHieckoro auckypc-ananusa (CDA). B crarbe aHanu3upyroTcst onpene-
JICHUS TepMMHA pEelpe3eHTalys, NpeJIoKEHHbIe TAKUMHU UccienoBaTessiMi, kak Crroapt Xomt u JDxelimc
HHF, a TaKKE€ pacCMaTpuUBarOTCA UX BbIBOIBI O cneumbm(e NPUMEHEHHUS TAaHHOI'O INOHATHA B JIUMTECPATYPE U
ero (yHKIMOHAIBHOM ponu B TekcTe. JInTepaTypa Aunami, Bo3HHKIIAs B Hadase XX Beka Kak 9CTETHYECKas
peakIys Ha TeTeMOHHIO KOJIOHHAJILHOW BIIACTH, BO3POMIIA HAIMOHAIBHBIN INTEPAaTyPHBIH MPOIECC, OTKPHIB
HOBBIC HAIIPABJICHUS B 00JIACTH MMOITHKH, XYI0XKECTBEHHOU (hOPMBI U UIeHHOTO B3anMoeicTBus. Penpesen-
Tauus Uaeu cBOOOJBI y TpeicTaBuUTeNeH Aaml, onuparomascs Ha OOIIECTBEHHO-TIOJUTHYSCKHH KOHTEKCT
SIIOXH, pean3yeTcs depe3 MeTadOpHIecKHe, IErOpHYEecKHe, CHMBOJIMYECKHE, MU(OIO3THIECKHE U Cca-
KpanbHbIe 00pa3sl. OTH (OPMBI Xy J0)KECTBEHHOTO BBIPaXKEHHS MO3BOJIIIOT TITy0sKe NCCIeN0BaTh CeMaHTHYe-
CKHe U 3CTeTHYecKHe (HYHKINH TEKCTa, BBIIBUTH OCOOCHHOCTH €ro CMBICJIOBOTO mpoctpaHcTBa. Ha Marepua-
ne npousBenenuit A. Baiitypceiynsl, M. dynarynsr, M. JKyma6aiiyner u I'. Kapama anannsupyercst GpyHk-
IIMOHNPOBAHNE PENPE3CHTAINN B Xy/0)KECTBEHHOM TEKCTe. B nccienoBaHny NMpUMEHEHBI KaTerOpHU HaMe-
PEHHOCTH, pacHo3HaBaHMS U pe(epeHINaTbHOCTH, MOCPEICTBOM KOTOPBIX IMPOCIEKUBACTCS MMILTHIIUTHOE
BBIPAXXCHUEC aBTOPCKOT'O OTHOLICHUA K ﬂeﬁCTBHTQHbHOCTH, MPOABIAOLICECCA B €AUHCTBE CbOprI u coacpxKa-
Husg. B mos3un Anamn naes CBOGO)I])I CTaHOBUTCA LCHTPAJIBbHBIM SAIPOM Xy)IO)KeCTBeHHOf/’I PEeOPE3CHTAllUM:
4yepe3 CHMBOJHYECKHE 00pa3bl KOJOHHAIBHOTO AHUCKYpca M MeTaopbl OCBOOOXKIECHHS BBIPAKAECTCS TyXOB-
HOE CONPOTHBIIEHHE HApO/a ¥ €ro CTpeMIICHHE K He3aBHCUMOCTH. Penpe3eHTarys, Kak IIoKa3aHo B CTaTbe, He
TOJIBKO OTPa)KaeT MHUPOBO33PEHUE aBTOPA M €ro OTHOLIEHHE K PEATbHOCTH MOCPEACTBOM HCTOPUYECKUX OT-
CBUIOK, HO U CIIOCOOCTBYET (POPMHPOBAHUIO CMBICJIOBOTO €IMHCTBA TEKCTA, YIIIyOJIseT BOCIPUATHE IIPOU3BeE-
JICHUSI YATaTeJIeM U aKTUBU3HUPYET €ro HHTEPIPETAIMOHHYIO JeITeIbHOCTE. B paboTte mokaszaHo, 94To pemnpe-
3EHTAIMs BBITOJHSACT (DYHKIIMIO OCMBICIICHUSI aBTOPCKOTO 3aMbICiia U 00beKTa N300paKEeHHs, a TaKKe CIIy-
JKHUT CPEJICTBOM XYyJJ0KECTBEHHOTO BOIUIOIIEHHSI HCTOPUYECKOH MCTUHBL. ABTOP CTaThU BBIPAXKAET HAIESKIY,
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YTO JaHHOE HCCIIE[0BaHHE BHECET BKJIAJ B OCMBICICHHE 3HAUCHUS UJICH CBOOOMBI B TBOPUECTBE IPECTaBH-
Tenel nuTepaTyphl Aall B KOHTEKCTe ()OPMHPOBAHUS HAIMOHAIBHOTO CAMOCO3HAHHS M JTyXOBHOW HE3aBH-
CHMOCTH coBpeMeHHoro Ka3zaxcrana.

Kniouesvie cnosa: nuteparypa Anam, penpeseHTalys, JIUTEPaTypHOE CONPOTHUBICHUE, TUTEPaTypHBIN Ipo-
IecC, TI03THKA, TBOPYECKOE B3aUMOJIEHCTBHUE, XYH0KECTBEHHBIH 00pa3.

References

1 Turikbenbaeva, N.T., Diusembina, G.E., & Zhonkeshov, B.S. (2025). Reprezentatsiia ugymy zhane gylym salalaryndagy
goldanysy [The concept of representation and its use in sciences]. Toraigyrov universitetinin Khabarshysy. Filologiialyq seriiasy —
Bulletin of Toraighyrov University. Philological Series, 3, 428-442. https://doi.org/10.48081/AVHQ3770 [in Kazakh].

2 Young, J.O. (2008). Literature, representation, and knowledge. In D. Davies & C. Matheson (Eds.), Contemporary readings
in the philosophy of literature: An analytic approach (pp. 359-376). Peterborough: Broadview Press [in English].

3 Hall, S. (1997). Representation: Cultural representations and signifying practices. H. Mackay (Ed.). London: Sage / The
Open University [in English].

4 Young, J.0. (1999). Representation in literature. Literature & Aesthetics, 9, 127-143 [in English].

5 Mitchell, W.J.T. (1994). Picture theory: Essays on verbal and visual representation. Chicago: University of Chicago Press
[in English].

6 Bhabha, H.K. (1994). The location of culture. London; New York: Routledge. https://doi.org/10.4324/9780203820551 [in
English].

7 Kirabaev, S. (2013). Klassikalyq zertteuler: kop tomdyq. T. 21: Tauelsizdik zhane adebiet [Classical studies. Vol. 21: Inde-
pendence and literature]. Almaty: Adebiet alemi [in Kazakh].

8 Nurgali, R. (2013). Shygarmalary: T. 5: Qazaq adebietinin altyn gasyry: adebi zertteuler, esse zhane sukhbattar. | kitap
[Works. Vol. 5: The golden age of Kazakh literature: literary studies, essays, and interviews. Book I]. Astana: Foliant [in Kazakh].

9 Zhurtbai, T. (2016). Birtutas Alash ideiasy: tolganystar [The unified Alash idea: reflections]. Almaty: Khantaniri [in Ka-
zakh].

10 Isimagova, A. (2017). Alash adebiettanuy [Alash literary studies]. Almaty: Qazaq entsiklopediiasy [in Kazakh].

11 Abdimanuly, O. (2010). XX gasyrdagy gazaq adebietinin algashqy kezeni (1900-1940): monografiia [The early stage of Ka-
zakh literature in the 20th century (1900-1940): monograph]. Almaty: Qazaq universiteti [in Kazakh].

12 Kamzabekuly, D. (2002). Alash zhane adebiet: monografiia [Alash and literature: monograph]. Astana: Foliant [in Kazakh].

13 Shcherbak, N.F. (2019). Postkolonialnaia literatura: istoki, teorii i problemy (novaia identichnost geroia i avtora postkolonii)
[Postcolonial literature: origins, theories, and problems (new identity of hero and author of postcolonies)]. Polilingvialnost i

transkulturnye praktiki — Polylinguality and Transcultural Practices, 16(4), 515-527. https://doi.org/10.22363/2618-897X-2019-16-
4-515-527 [in Russian].

14 Ismakova, A. (2025). Mirzhaqyp Dulatulynyn shygarmashylygy: dekoloniialyq diskurs [The works of Mirzhakyp Dulatuly:
decolonial discourse]. L.N. Gumilev atyndagy Euraziia ulttyq universitetinin Khabarshysy. Filologiia seriiasy — Bulletin of
L.N. Gumilyov Eurasian National University. Philology Series, 151(2), 218-229. https://doi.org/10.32523/2616-678X-2025-151-2-
218-229 [in Kazakh].

15 Dulatuly, M. (2013). Alty tomdyq shygarmalar zhinagy. T. 1: Olender, roman, pesa, angimeler [Collected works in six vol-
umes. Vol. 1: Poems, novel, play, stories]. G. Dulatova & S. Imanbaeva (Comps.). Almaty: Mektep [in Kazakh].

16 Mukanov, S. (2012). Klassikalyq zertteuler: kop tomdyq. T. 7: XX gasyrdagy qazaq adebieti. | bolim (Ultshyldyq, baishyldyq
dauiri) [Classical studies. Vol. 7: Kazakh literature of the 20th century. Part | (Era of nationalism and bayshylyk)]. Almaty: Adebiet
alemi [in Kazakh].

17 Toktarbai, E. (2023). Alash zhane turkilik tanym [Alash and Turkic worldview]. Shogan Ualikhanov atyndagy Kokshetau
Universitetinin kbarshysy. Filologia seriasy — Bulletin of Shokan Ualikhanov Kokshetau University. Philological Series, 3, 130—
140. https://doi.org/10.59102/kufil/2023/iss3pp130-140 [in Kazakh].

18 Baitursynuly, A. (2013). Alty tomdyq shygarmalar zhinagy. T. 1 [Collected works in six volumes. Vol. 1]. Almaty: El-
shezhire [in Kazakh].

19 Zhumabaev, M. (2005). Zhan sozi: olender men dastandar [Soul’s word: poems and epics]. Almaty: Raritet [in Kazakh].
20 Kuleev, B. (2011). Aqtobe kitapkhanasy. T. 4 [Aktobe library. Vol. 4]. Agtobe [in Kazakh].

21 Zhantas, N., & Kuttymuratuly, Q. (2018). Gumar Qarash shygarmalary: | tom. Poeziialyq shygarmalary [Works of Gumar
Karash. Vol. I: Poetry]. Oral [in Kazakh].

22 Osken, A., Qamzabekuly, D., & Nuriman, B. (2024). Alikhan Bokeikhan’s literary preservation of Kazakh identity against
colonial ideology. Kritika Kultura, 45, Article 2. https://doi.org/10.13185/1656-152x.103021 [in English].

23 Anes, G., Zamzaeva, T., & Myrzagali, A. (Comps.). (2023). «Saryarqa» gazeti. 1917-1919 zh.zh. [Newspaper "Saryarka".
1917-1919]. Almaty: «Alashorda» qogamdyq qory [in Kazakh].

24 Zhumabaev, M. (2013). Otty Attila men edim: olender [l was fiery Attila: poems]. Almaty: PS, Khalyqgaralyg Abai kluby [in
Kazakh].

180 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



Anal sgebueTiHaeri asaTTblK. ..

Information about the authors

Zhylkybaiuly, Zhauyinbai — Doctoral Candidate, L.N. Gumilyov Eurasian National University,
Astana, Kazakhstan; e-mail: Jauinbai0l@mail.ru, ORCID: https://orcid.org/0009-0004-5603-619X

Turysbek, Rakhymzhan Sagymbekuly — Doctor of Philology, Professor, L.N. Gumilyov Eurasian
National University, Astana, Kazakhstan; e-mail: rst58@mail.ru, ORCID: https://orcid.org/0000-0002-1322-
5263

Cepus «dunonorusa». 2026, 31, 2(122) 181



K.9. Aimyxambert, P.P. Hypranu

FruibiMu Makaia
O0X 82.091 MakanansiH pegakuusra Tycker kysi: 06.10.2025 x.
https://doi.org/10.31489/2026PHI2/182-194 Kabbuinanran kyHi: 27.03.2026 x.

K.O. Aiimyxamber, P.P. Hypramu®

Y2 rH. I ymunes amwinoaewl Eypasua ynmmuix ynueepcumemi, Acmana, Kasaxcman
(*e-mail: a_zhanat@mail.ru, nurgalir_999@mail.ru)

Jlupukagarsl «KaarbI3AbIK» KoabI (I'eTe-JlepmonTOB-AbAaii 0J1eHaepi HeriziHae)

Makanana JUPHKaJarbl <(OKaJIFbI3JBIK» YFBIMBI KOJ TYPIHAE KapacTBIPBUIBIN, >KalFbI3IBIK (EHOMEHIHiH
HO3THKAJIBIK JKOHE CEMHOTHKAIBIK MOHI Ha3apra anblHaabl. byn OarbITTarbl 3epTTEy HEMIC MOA33MSACHIHBIH
kepHekTi ekimi U.B. ['ére, opeic omebueTiHiH poMaHTH3M Ioyipinzeri ipi Tyiaracsl M.IO. JlepMoHTOB koHE
Ka3aK MO33MACHIHBIH Kiaccuri AGail KyHaHOailysibl IIbIFapMaliapblHa TalAay apKbUIbI XKY3€re achIpPbLIIBL.
ATanraH axkbpIHOAp OJICHICPIHIET] (OKAJIFBI3IBIKY YFBIMBIH 3epeineyne  (HI0COQHSIIBIK-THPUKAIBIK
OcliHeneynepIiH MaHb3IbI poii TyciHmipineni. XKanFb3bIKTHIH JTUPHUKAIAFbl KOPKEM KOJ PETiHIC alaThiH
OPHBIH allIbIl, OHBIH YHUBEPCAJ MaFbIHAaFa Ue CKCH/IrH KepceTineni. by yFeM Tek Oenrii Oip noyip Hemece
MOJICHHETKE TOH eMeC, KepiCiHIle agaM3aTThIH XKaJIlbl PyXaHU TKIpHOeciH OeiHeneHTiHiri aoiiekTeneni.
JIMpUKAJIBIK TO33UsIa KAJFBI3IbIK YFBIMBI aDPKBbUIBI TYJIFAHBIH IBIHAWBI OOJIMBICHI, IIIKI TOJFaHBICTAPbl MCH
pyXaHU i37IeHici KepiHic TabaThIHBI AoiiekTeneni. JKanFpI3AbIK — MOA3USHBIH MOHTLTIK TaKbIPHINITAPBIHBIH
Oipi FaHa emMec, COHBIMEH Oipre agaMHBIH PyXaHH KEMEJNICHYIHIH KINTi eKEHAIrl Typalbl TYXKBIPBIM
Kacanazpl. ['ere-JlepmMoHTOB-AOail eeHIepiHACTI KAIFBI3ABIK KOI peTiHae kepkeM OcitHeneyniH e3erinme
TypraHsl aiikeHAanb.. CoHmaii-aK op akbIHHBIH ilIKiI PyXaHU dJIeMi MEH COJI AdyipJeri KOFaMIbIK axyaslIblH
6ip-OipimMeH OailylaHBICHI, KAUIIBUIBIKTaph! capanaHanbl. CanbIcThIpa Tangay, CTPYKTYpaIbIK-CEMHOTHKAIBIK
TYPFBIIA 3epAeliey apKbUIBl oIeOH-TCOPHSIBIK TYXKBIPBIMIApFa KOJI JKETKi3lIeni. ABTOpiiap >KaJIFBI3IBIK
KaTErOpMSCHIHBIH 9p aKblHAA ©3IHIIK KbIPBIHAH KOpIHETIHiH, anaiiia oxapibiH OopiHie ne Oyil YFBIM
TYIFaHBIH IIIKi QJIEMiH TaHBITAaTHIH aMOeban pyxaHHM TaXipuOe peTiHIe OpbIH ANATHIHBIH aWKbIHAAMIBI.
Makasnana KaJFbI3ABIKTBIH aJaMHbIH IIBIHAIbI GOJMBICHIH aIllaThIH MAHBI3IbI KOPKEMIK MEXaHH3M EKeHi
KOPCETIIIN, OHBIH IMO33WAJAFBl KOJ PETIHACT1 KBI3METI HAKTHl MbICANIap apKeUIbl [onenaeHendi. [ére
JUPHUKACHIHA JKAFBI3BIK POMAaHTH3M OCTETHKAachIMEeH cabakTac IIIKi apmanbic HEeH pyXaHW peTiHIe
KopiHeni. PoMaHTH3M SCTeTHMKAachl TYPFBICBIHAH JKANFBI3ABIK TYJIFAHBIH IIBFApMalIbUIBIK i3[ICHICIHE,
TaOWFaTHeH YHIecyiHe, KaFraMHaH OKIUIAyJaHbIN, ©3iH-031 TaHyblHA MYMKIHIIK Oepeni. AKbIH TaOWFaTHEeH
YHIECyTe, dJIeMMEH YiieciM Taba anMmaymaH JyHHETe KeJIreH KyH3enmicTi OeifHeneyre epekiine MoH Oeperi.
['éTeHiH >KaNFBI3ABIFBl OHBIH ©3iHIH 1K «MEHIH» I3[CYMiH, aJaM MEH KOFaM apacChIHAaFbl KAKTHIFBICTHIH
OciiHeciH kepceresi. JIGPMOHTOB TMO33MSCHIHIA SKATFBI3BIK CPKIHIIKKE YMBITBUIFAH PYXTHIH Oenrici
perinae cumarranaapl. OHBIH JHPHKAIBIK KeWimkepiepi KOFaMMEH, TaFIbIpMEH, Keiine e3-e3iMeH Kypec
JKOJIBIHZA JKaJIFbI3 Kajajbl. BYJl JKalFbI3NIBIK TPareAWsyIbIK Ma3MyHFa He OOJBIN, aJaMHBIH MOH i37ey
JKOJIBIHAAFB! DK3UCTCHIMATBIK casxaTbliH OeitHeneiini. JIEPMOHTOB VIIIH JKAIFBI3ABIK €PKIH PYXTBIH,
THIHBIMCBI3 I3[EHICTIH J>KOHE KOFAMMEH KejJice aJMalTBhIH TYIFaHBIH KepkeMm OeliHeci. AOQaipIH
JKBUTFBI3JIBIFBI ©31HIH OOJIMBICBIHA TEPEH YHIITYTe, KaJFaHIBIKTAH apbUTyFa )KETeJICHTIH pyXaHu Taxipuoe aemn
Tycingipeni. OHBIH JIMPUKAChIH/AA XKAJFBI3ABIK — KOFaMHAH 0ac TapTy eMec, aJaMAbIK IIBIHABIKTHI i31ey
JKOJBIHZIAFBl CaHANIBI TaH#ay. AGaiablH eHOekTepiHne Oy — COMBUIBIK OifflayMeH cabakTacKaH pyXaHH
peditexcus, KOFaMaarbl 9IINIETCI3/IiKKe XKayal PeTiHAe TyFaH MHTEJUICKTYabIK KalFbI3bIK. Makanaia yur
aKbIH ITOA3USCHIHIAFEl JKAIFBI3ABIK (DEHOMEHIHIH KOPKEMIIK KBI3METI aWKBIHIANBIN, OHBIH JIMPHKAJaFbI
oMOeban Mo3THKAIBIK KOJI PETIHIETi OPHBI TEOPHUSUIBIK TYPFBIIAH JOJICIICHE/I].

Kinm ce30ep. nupuKa, )KaIFBI3BIK, KOJI, OCiHEIeY, CHMBOJIMKA.

Kipicne

Onebuer — agam *KaH-JIyHHECIHIH aifHAChI, all JIJUPUKa — COJ 11IKi €H HO3iK HipiMIEpiH allaThlH TEPEH
MO3THUKAJIBIK, dJieM. JIMpUKabIK M033usi1a aJaMHBIH 1IIKI pyXaHU axyaJibl, KYH3elici, yMiTi MEH KyJiri, kaH
JKAIFBI3IBIFBI MEH KyJla3ybl CEKUII Kypleni cesimzuep OeiHeneneriHi Oenrimi. Bynm kyOwibicTap amam
OOJIMBICBIHBIH 9MOe0an KpIpJIapblH KOPCETEI.

Kanrp3aplk — Oyl oNEeyMeTTiK  KETICHEeYLIUIK  ce3iMiHeH TYyBIHOAWTBIH Kyl  azam
KapbIM-KaTbiHachkl [1; 10]. JKanFbI3AbIKTBIH OapIbIK ACPIIK TEOPUSIAphl KaAJFBI3IbIK 9JCYMETTIK Ke3Iecy
MOTHUBIH TYJbIpaibl qen Mamimaeiini [2]. Ocbutaiiia, Oy aeyMeTTik OailaHbICTapIbIH CaHbl TypaJlbl FaHA
eMmec, Oipak onapablH camachl Ja, KapbIM-KaTbIHACTBIH Camachl Ja KapbIM-KaTbIHACTBIH ©3iHEeH repi
JKAJIFBI3ABIKTEIH KYIITI Ooypkayiibichl [3]. YKanarb3ablk Oy agamMaapiblH apakallbIKTBIKTBIH OOJYBIHBIH

* Xar-xabap yuin asrop.e-mail: nurgalir_999@mail.ru
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Nupvkagarbl «KanfFbI3abIK» KOAbI.. .

HOTHXKeCiHe OOMaThIH aJaMHBIH KYHi, oIEyMETTIK TambUIBIKTBIH CyOBeKTUBTI Taxipubeci. byn KyObibIc
oleyMeTTiK OalaHbICTapabl i37eyre >KoHe CaHajbl TYpPAE OKIIAyIaHyAbl oKeminm coraisl. Kapbim
KaTbIHACTAP/IbIH Camaibl 0OJybIHA HEMECE JKaIFBI3IBIKTHI OIPIHIII KaTapra KOIOFa SKET COKTHIPAIBI.

3eprreymi M.A. IOpuenko e3iHiH <« OKanFbI3IbIK T€H OKIIAyJIaHy» CHOEriHIe OHIIbUIAPIbIH
KAIFBI3IBIKKA JEreH  Mocelere  KbI3BIFYHIBUIBIKTaphl — omebu  mbrFapMmaiapia Oyl YFBIMHBIH
WHTEpIIpeTalMsUIaHybIHA ~ OKENTeHIH KepceTTi. MyHaail IpFapManap —  aBTOPABIH  ©31HIIK
(OKaNFbI3ABIFBIHBIH) HOTIDKECI, SFHM aBTOPIBIH OKIIAYJIaHYbl HOTHXKECIHIE OHBIH «HAFbI3 MEHi»
KajeInTacaasl [4; 45].

Hopgerusumeik gumocod, xazymsr Jlapc Cenacen o3iHiH «OKanFbiaplk ¢Quocodusce» eHOeTiHe
SMOITUSHBIH HO3IKTIT1 KYHIOCTIKTI TUIIE HEHIH Ce31M eKEHiH, HEHiH OOJIMANTBRIHBIH aXKbIpaTa aMalThIHBIH
aTam eTeli, COHABIKTAH TaHJAHBIC, KAJFBI3JBIK KOHE SCTCTUKANBIK THKIPUOCHIH KAHIIAIBIKTHI JopeKeae
ce3iM eKeHITi TONBIK TYCIHIKCI3, al KOPKBIHBIII, amly >KOHE KBI3FAHBIII, KOAIMI1 Ke3Kapac TYpPFBICHIHAH,
afKBIH TYPFBIIAFHI ce3iMIep, KaphIM-KaThIHACTAp EKEHIiH aTam Kkepceredi [35; 75].

batpic men IIbIFbIc MOI3USACHIHBIH KOPHEKTI OKUIAEP] HIbIFapManapblHAa <OKaJFbI3IBIK» (EHOMEHi
OpTYPJIi MOJIEHH, TapHXH, (PUITOCOPUSIIBIK KOHTEKCTepAe Kopineai. Onap/pl OaiIaHBICTBIPATHIH OPTaK HopCe
— OYJT TakbIpHINITHIH aBTOPIBIH IIIKI JKaH alKaibIHBIH KepiHiciHe aifHamysl. Mpeicansl, ['éreHiH
JUPUKACHIH/IA JKAFBI3IBIK POMAaHTHKAIBIK, PYXTBIH, IIBIFAPMAIIBUIBIK TYJIFAHBIH KOFAMHAH OKIIAYJIaHyBIHBIH
Oenrici peTiHae cunartanajsl. JIepMOHTOB MO33UACHIHAA OYJI YFBIM 3K3UCTCHIIMAIIBI JKAIFbI3IbIKKA YIIACHIII,
TYJIFAHBIH TIPIIUTIKTETI MOHCI3MIK Ce3iMiH TyAbIpanbl. A AGalablH eJeHIepiHe KAIFBI3IbIK PYXaHHd ap
TazaJbIFBl MEH €Il IMIiHAeri HaJaHNBIKIeH KYPEeCTeH TyFaH TepeH IIIKi KYPECTiH HBIIIaHBl PETiHJe
kaobuTanaasl. ConbiMeH Koca JI. CBeaceH XalFbl3 agaMaap — 9JEYMETTIK ©3apa KapbIM-KaTblHAC Ke3iHe
Oackanapra Ja, e3iHe JIe THIM JKOFaphl TAJIaNTap KOATHIH SJIEYMETTIK MepPeKIIUOHUCTTEPAIH Oip Typi eKeHiH
aran keremi [5; 69]. JKanreI3ObIKTBI CE3iHIeH agamaap e37epiH OacKalapiaH »KAaCKaHATBHIH >KOHE
cyHdicneHnriyiikke OapblHIIA YMTBUIATBIH €Till KepceTeli. bipak omapnslH e3iH Oackamia KajdbIITacThIPY,
OacKaJlapMeH KapbhIM-KaThIHAC JKacay KalineTi Oap. OpuHe, 0i3 03 ce3iMaepiMizii Kajaii 0ackapy KEepeKTiriH
Oinmveiimiz. XKanFe3 agaMmap CyHiCIeHIIUTIKTIH )KOKTHIFRIHAH KOPKBIHBIII TTEH aybIPCHIHYIBI JKOS alIManIbl.
JlerenmeHn Oi31iH 63 ce3iMiMi3re xaHama Typjie dcep eTey MyMKinairimiz 6ap [5; 71].

bi3 Hewmic mod3usCHIHBIH aca KepHekTi ekini WMorann Bonbdranr ¢on [€re, opbic omebueTiHiH
pOMaHTU3M AQyipiHzmeri ipi Tyrrackl Mmuxawn JIEpMOHTOB oHe Ka3aK IOA3WSACHIHBIH Kiaccuri Abai
KyHaHOaifyJbl IIBFapMallapbIHAAFEl OKAJFBI3IBIK» YFBIMBIH KOJl PETIHAE CaJbICThIpa OTBHIPHIT Taayibl
MakcaT TyTaMbl3. MakaJaHblH ©3CKTUIIr YII TYPJi MOICHHETTE KaJbINTACKAH KAJFBI3IbIK (DEHOMEHIHIH
MOATUKAIBIK JKOHE CEMHOTHKAIBIK MOHIH amryna katblp. OCBI CaJbICTBIPMANBI TalJay apKbUIbl 0i3
KAJFBI3IBIK YFBIMBIHBIH TOA3HMSANAFBl KOJA PETIHIETl KOPKEMIIK KbI3METI MEH MarblHAIBIK TepeHIIriH
alikpiHmamakie3. CoHnmai-ak Oyl Mocelsie apKbLIbl op aKbIHHBIH IIIKI pyXaHH 2JieMi MEH COJI JIQyipieri
KOFaMJIbIK axyasibiH Oip-0ipiMeH OaiIaHBIChIH, KAHIIBUIBIKTAPbIH TaHYFa MYMKIHIIK ajlaMbI3.

JI. CBencene maifpiMaacak: «Xaimerrep ©3iH-031 TaHyFa anapaThlH jKOJ KaJFBI3ABIKTaH OTedl AereH
TYXKBIPBIMBIHIA OYJ1 JKaFJasTTBIH 9p aJaM IICUXOJOTHACHIHA TOH €KeHIH alKbIH TaHbITanpl. OHamanga
IIBIHJIBIKKA OYPBIHFBIIAH JIa YKaKbIHJIal alnaThiHBIMBI3 pac ma? JKanrbI3aelk 0i3re Oackaiia KaObuigaMaiThiH
TYCIHIKTEp JaphiTa anajsl, Oipak COHbIMEH Oipre on 61311 6acka TyCiHIKTepJeH aibIpasl. JKamFbp3abIK 6i3re
oslemre Oackamia Ke3KapaclleH Kapay KepeKTiriH YKThIpalasl, Oipak OHBIH Aypbic OOMybl MIHIETTI
emec» [5; 65].

Benrini aBctpusuibikK kazymsl A. [lIHUIUIEp ©31HIH HIBIFapMaiapblHia ajJaM TICUXOJIOTHUSCHIHBIH KaT-
KabaT ChIpJIapblH, OHBIH OOJIMBICBIHAAFBI JKACBIPBIH TiNEKTEp oneMiH OeiHeJen KepceTyre THIPHICTHI.
3. @peiig eHOCKTEPIHIETT «MEH» JKOHE KOFaM apachIHIAFbl KAWIIBUIBIKTApP, JKaKbIH amamiap apachIHIAFbI
KeJTICIeYIITIKTep, COHIAi-aK KaJFbI3BIKIICH eMip/eiMHeH KOPKYIbIH 3HUSHABLUIBIFBI TYpPasibl FhUIBIMHU-
TeopusUIbIK, Oaitmamumap A. LLHummep TybIHABUTAPBIHIAFBI KEHiNKepiep apKbUlbl Oepinmi. Anamra ToH
opaiyaH ce3iMAl TaHBITY MppAlHOHANAbl aiMakka eHydiH Typii ¢opmamapbIMeH Katap kypAi. Pumonor
ranibiM  1HO.JL. lIBeTkOB ©31HIH 3epTTeyiHAE aJaMHBIH IIIKI JKaHXaJblH IIOFBIPJAHABIPYIbIH ToCiIaepi
A. IIauyrepin mwsFapMaapbiiaa Kepinic TabaTeiHbH aiiTa Kene «Ppay bepra [apian» (1900), «bomxay»
(1904), «Kac xanpiM Dab3a» (1924) sxoHe T.0. IIBFapMalapbIHBIH KYPBUIBIMBIHIA OCBHI JKAJIFBI3JIBIK KOJIBI
HETi31He apMaH CHMBOJIMKACHIH KEHIHEH KOJIIaHFaHbIH aiTaabl [6; 288].

COHBIMEH, <OKAIIFBI3ABIK» TEK IOJITUKAILIK OeliHe eMec, aBTOp MEH 3aMaH apachbIHJAFbl IITeH
IUAJIOTTHIH KOJBI, PyXaHH KapChUIBIK IIEH e3apa TYCIHICIEYLIUTKTIH paMi3i eKeHi aHblK. byn makamana
TT0A3US TITIMEH OPIITEH KAIFBI3BIKTEIH MOHI MEH KOPKEMIIK CHUIIaThl Ha3apFa abIHAIbL.
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9oicmep MeH mamepuaroap

Makanana aneOu-pmiocohusIbIK MOHIETI 3epTTeYIEepAiH HeTi31 OOJFaH «KaJFBI3ABIK» YFBIMBI KOPKEM
NIBIFAPMAIIBUTBIKTAFBl KONl PETiHJE Tajnay HbICAaHBIHA aNBIHAABL. OJeOMETTaHyIIbBUIAp JTUPUKAIBIK
KeWinKkepaiH OONMBICHIH TaHBITYJAarbl J>KaIFBI3ABIK MOTHBI MoceJeciH Oipchillblpa KapacTBIPBIT Kelemi.
MyHail 3epTTeyleplie FalbIMIap IIBIFAPMAIIBUT TYJIFA MEH JKAIFBI3JBIK VFBIMBI aXbIpamac OipiikTe
KOPIHETIHIH JoHeKTen KepceTyre YMTBUIABL. AJaiiia «KaldFbI3ABIK» YFBIMBIH KOPKEM KOJ PETIHIE TaHBITY
OarbITBIHAAFEI 3epTTEyJep a3 aeyre Oomanpl. Makanazna 1oy OChl KOJ YFBIMBI HETI3re 3epTTey HbICAaHBIHA
anbIHABl. MOTHB TeH Koj Oenrii gspekene Oip-OipiMeH KakbIH Ja, ajlillak Ta YFhIMIAP €KCHIH ecKepe
OTBIPBIT, 9MEeON-KOPKEM TYBIHIBIIAFBl KOJ| KaTErOPHSCHIHBIH MOHIH HETI3JIey, TAHBITy KaXeTTiriHe opait
Tajaay >KYMBICTaphI KYPTi31IIi.

3epTTey MaTepualbl peTiHAe HEMiC MO33UsACHIHBIH KopHeKTi okini Morann Bonsdranr gon ['éte, opeic
oneOueTiHIH POMaHTH3M JdyipiHAeri ipi TyiFackl Muxani JIepMOHTOB jkoHE Kazak MO33HSICHIHBIH KIACCHUTI
Abaii KynmanOalyipl MIbIFapManapbl adblHAOBL. byil aranmFad INMBIFApMAIIbBUl TYJIFAjgap eJeHICpiHaeT1
(«OKaIFBI3ABIK» YFBIMBIH KOJ DETIHIE Tall[am, TaHBITY MaKCaThIHIA CANBICTHIPY, TalAay-KUHAKTAy >KOHE
CTPYKTYpaIIbIK-CEMHOTHKAJIBIK d7IiC YCTaHBIMAAPHI HETi31HAEe 3epAeney KYMbICTaphl )KYpri3inai. CaibICThIpy
oici YII e MOACHUETIHIH 1pi TYIFalapblHBIH KOPKeMIIK KEHICTITiH TaHy MaKCaThIHIa KOJAAHbUICA, TA/IAY,
JKUHAKTAy OJICTepl OJIeH MOTIHACPIHIH KOPKeMIIK-OCHHEIIIK Ma3MYHBIH HerepyAe, CTPYKTYpasbIK-
CEMHUOTHUKAJIBIK d[iC MPUHIIUIITEP] MOTIHAI KYPBUIBIMBIK TaJiay OapbIChIHIA €CKEPIII.

Homuoicenep

1. I'éme nos3usaceinoagvl Hcan2vl30biK

Horann Bombgpranr ¢on ['ére — Hemic pomaHTHU3MIiHIH OactaybiHaa TypraH, bareic Eypoma
onmeOWeTiHIH JaMy JKOJbIHA AaWTapibIKTall BIKHAI €TKeH KOpPHEeKTI akbiH opi oWmbil.  OHBIH
LIBIFaPMAIIBUIBIFBl PALIMOHANIN3M MEH POMAHTH3MHIH TOFBICHIHIA OpHAJAaCKaH PYXaHU KEHICTIK peTiHae
OaranaHajpl. ['éTe M033UACH MEH MPO3achl afaMHBIH IIIKi )KaH TYHUECIH, KYpelli SMOLHUSACHIH, OOJIMBIC ITEH
KaJlFaH JYHHE apachlHIarbl LICKapaHbl 3epJeliereH TepeH MOTiHIepAeH Typanbl. OChl KOHTEKCTE, OHBIH
LIBIFAPMaTapbIHAAFbl (CKAIFBI3JBIK» TAKbIPBIOBI — JKEKe TYJIFaHBIH PyXaHHM JaFaapbiCKa YIIBIPayHl,
QJIEMMEH YiiieciM Taba anMaysl, illIKi KacipeT IMeH 63 «MeHIH» 13/IeyiHiH KopiHici.

AKBIHHBIH €H TaHbIMaJl TYbIHABUIAPBIHBIH 0ipi — «XKac Beptepain azantapen»y (Die Leiden des jungen
Werthers) poMaHBIHIa KaNFBI3ABIK IIBIHANBI Opi ©T€ TpareAWsUIbIK curatTa OeiHenenenmi [7; 86]. by
IIBIFapMaiaFbl BepTep/iiH KalFbI3bIFl — TEK QJIEYMETTIK MIETTETUTy eMec, OHBIH OYKUT OOJMBICHIMEH
KOFaMfa, KaJlbIITACKaH TOPTIMKE Kapchl Typa aJMAaYbIHBIH, 1MIKI €pKIHAIKKE YMTBUIBICHIHBIH CHMBOJIBI.
Beprep xoramMmeH kenmiciMre kemne anMaiipl, cededi OHBIH Ce3iMIepi MeH pyXaHU CYpPaHBICTaphl THIM TEPEH,
a1 KOpIIaraH oOpTa — YCTIpPT JkoHe Oeibkaid. Byn XanFe3AblK — ajaM MEH KOFaM apachbIHIAFbl
YHIIeCIMCI3IIKTIH KOPIHICI:

«Men — srcaneviz30v1H, JHCYAOBIZ0APMEH 2ANHA CHIPIACAMDBIH. .. »

byn xonmapma SK3WMCTEHNMANIBl KAIFBI3IBIKTEIH Oenrici aHBIK cesimemi. ['ére KelinmkepiHiH
JKaIFbI3/IbIFbl TAOUFATIICH CHIpJAacy apKbUIbl ©31H TaOyFa THIPBICKAH 1IIKi apeKeTi OeiiHeneHeni. Amaiaa Oy
OpEKEeT COTCI3NIKKE YIIbIpalabl — KeHiNKep >KaIFBI3ABIKTaH JKyOaHBIII emec, Kyisenmic Tabaiasl. By
POMaHTU3M JQYipiHIEri aJaMHBIH 6©3iHe-631 YHUIyiHIH, »aH MEH aKblJI apachlHAarbl JIHAJIOTBIHBIH
TpareusuIbIK HoTHXeci. JKanFbI3AbIK ic-opekeTke OeiliM MOTHBTEH Tepi ajaM OOJIMBICHIH OKIIAyiall TYpFaH
KOJI peTiHjie aiKbIH [8].

['éreniH MO33USACHIHAA KAIFBI3ABIK KU1 YIIBIpacaTeiH YFbIM. ON OYIT TaKbIPHINTHI QUIOCOPUSITBIK dpi
ACTETUKAJIBIK TYPFBIIAH JaMbITalbl. AKbIH JKaIFBI3JBIKTBl KeHJle agaMHBIH ©31H-631 TaHy >KOJBIHAAFBI
KKETTI KajgaM PETIHIEC CHUIaTTaca, Kehe OJ KaJFbI3[bIKThl KYH3ETICTIH, YMITCI3IIKTIH ceOebi peTiHae
Oetineneiini. Macenen, « Wandrers Nachtlied» eneHiHzie TaOUFaT MEH THIHBIITHIK — KAJIFBI3IBIKTHIH CEPIri,
Oipak OyJ1 TBIHBIIUTHIK ©JiMIe€ YJlacaThIHAAW TEPEH CUMBOJIMKAFa He:

«Uber allen Gipfeln / Ist Ruh...» (bapvix wiiyHbly yeminoe moltHblumoix...)

Byt sxonapaarsl THIHBIIITHIK — CBHIPTKBI QJIEMHIH THIHBIIITHIFBI FaHA €MEC, 1IIKI JKaIFbI3BIKTHIH, a1aM
MEH Ta0WFaT apachIHIAFbl YHISCTIKTIH MICKTIK MIIiHi. AKbIH ajaM OanachIHBIH MOHTUIIK THIHBIIITHIKKA
(emmimre) iereH YMTBUIBICHIH, JKaJIFBI3/IbIK aPKBLIbI ©31HIH (OHUITIK TaOUFAaTHIH MOMBIHIAYBIH KopceTeni [9].

Aptyp onenraysp XIX rachIppiH HEMIC OWIIBUIIIBICH JKAJIFBI3ABIK Typaibl ObUTAM CO3 alTKaH:
«Kanmer amaM Tek ©3iMeH Tamara yirecimae 0ojia amaasl; OV HJOCHIHBIZ0CH e, CYHIKTIHI30€H /Ie MYMKIiH
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eMec: JapaliblK TeH KOHUI-KYHAer: albpMallbUIBIKTap 9pKallaH KeM JereH e KilllkeHe TUCCOHAHC KacaHbI3.
CoHZBIKTaH IIBIHAWBI, TEPEH oJeM JKOHE TOJBIK PYXTHIH THIHBIIITHIFBI — Oy, JEHCAyJIBIKICH KaTap,
XKepmeri eH »Korapbl MTTIKTED MKATFBI3ABIK KOHE TEK MIHCI3 MKaIFbI3ABIKTa TYPAKThI 6omamsm [10; 226-227].
PyxThIH TepeHairi Tek agam3aT Oanachkl ©3iMEH FaHa yieciMje OOJFaH Ke3Je maija OonaThiH Kyii. byran
aJlaM caHaJTbl TYpJie 63IMEH-031 OKIIayTaHFaH Ke3/1e KeJeTiH TYCIHIKTep.

Backa agammapMeH OaiiTaHBICTBIH OOJIMAybIH MalbIMIAy, HHAUBUATIH (<OKAIFBI3ABIKY CYOBEKTICIHIH)
OCBl COTTETi «OCHIHIA» JXOHE «Ka3ipAeri» eMIpiiK TYHCiHyNepiH MIOFBIPIaHABIPY OHBIH CO3IiK-OWiay
opekerinze Oenceni kepinic Tadaasr [11; 81].

CoHBIMEH KaTap TapuXH KOHTEKCTIH, KOFaMJIBIK Oarajay/IbIH JKOHE e3Te Jie KaFIaiaapIblH bIKIAIbIH,
COHJali-aK aBTOP/bIH (’Ka3yILIBIHBIH) YKAaC SPEKLICTIKTePiH JKAIFBI3IBIK KYiiHE KAaTHICTHl HHTCHIIMOHAJIBIK
KaTBIHACTBIH KaJIBINTACYbl MEH KOPIHYIHIIE ecKepy KaxkeT [12].

I'éTe mo33MACHIHAFBI KAFBI3ABIK (PEHOMEHI POMAHTH3MHIH TEPEH SCTETHKAIBIK KOHIETIIHACHIMEH ac-
TachI XaTeip. JKamFe3abIK OYIT JKepe KeMIIUTIK HeMece QJICI3MIIK eMec, KaliTa pyXxaHHu OMIKTIKKe JKeTyIiH
Kypaibl perinae kepiHic Tabaapl. ON TYIFaHBIH KAJIBIITH HOpManapiaH 0ac TapTybl, JapalbIKThl CaKTay
JKOJIBIHIAFbI Kypeci. ['€re o3iHiH jxeke Pu3e mochiHA jxa3FaH XaTTapbIHAA OMIPIH JKAIFbI3BIKIICH OailiiaHbl-
CTBIPBII, COJ KYWMiH OCEepiHEH jKaH JyHHeciHae Oip MyH maiiia OGosranbl Typansl aidtansl [13; 311]. By
KaIFBI3BIK 1IKI oNleMre TepeH OoiiaylnaH TYBIHAAWABI JKOHE pyXaHH OWIKTIKKE KOTeplryre MYMKIHIIK
Oepezi. AKBIH YIIIiH KaJIFBI3IbIK — KaWFBIHBIH O€JTici FaHa eMeC, COHBIMEH Oipre JMaHAIBIKTBIH, TYJIFAJIBIK
KETITyMiH KinTi. MyHIai ke3Kapac KalFbI3IbIKKa (QIIOCOMUSIBIK KOHE KOPKEMIK TEPEHIIIK TapbITa bl
[14; 56]. Ocpuaiirina, I'éte mbIFapManapblHAAFbl KaIFBI3ABIK — POMAHTHU3M JOYIPiHIH ICTETHKAJBIK JKOHE
($UII0COPUSITBIK YCTaHBIMIAPBIHBIH KOpiHici. Bysl YFBIM apKbUIBI aKbIH afaM OOJIMBICBIHBIH KYPACILIITiH,
IKi pyXaHW i3[IeHICiH, KOFaMMEH apaJarbl YHIeCHeylIumKTi OevHeneini. ['€re ymIiH XKarFbI3IbIK —
IIBIFAPMAIBUIBIK IA0BITTEIH 0acTaybl, TYIFAJBIK KEMENJICHYIIH KOPKEM CHUMBOJIBI, SFHH CHMBOJIHKAJBIK
KO/I.

2. JlepMOHmMOG NOI3UACBIHOARLL HCANRBIZObIK — (KYpecKep-OYaiKuiny pyx

M.IO. JIepMOHTOB — OpBIC OA3HACHIHIA (HHITOCODUSITBIK-TICUXOJIOTUSUIBIK JINPUKACHIMEH JKOHE pyXa-
HU 0OCTaH/IBIKKA YMTBUIFaH KelinkepiepiMeH MaliM akbiH. OHBIH MIBIFaPMalIbUILIFBl POMAaHTU3MMEH THIFBI3
OalinaHpICTHl OOJFAaHBIMEH, OHJIA IIIKI TPArku3M MeH QHIOCOPHUSIBIK pedIIeKCUsFa TOJIbl PEATUCTIK dJIeMeH-
TTEp A€ Ke3eceIi.

JlepMOHTOB ©3iHIH IIIKi SJeMiHIH XKaIFBI3IBIFBIH OUIIIPY YIIiH TaOuraT OeiHenepin medep KoIaaHabl.
«ITapyc» eJsieHIHIE MIEKCI3 TeHi3 (POHBIHJIAFBI JKAJIFbI3 JKEIKSHHIH OciiHeCI OOCTaHIBIKTHI 13/ICY/Il JKOHE KOJ
KETIEUTIH HJeaFa YMTBUIyIbIH OeiiHeciH kepcereni. by eneH aBTOpabIH anem/e 63 OpHBIH Ta0yFa JiereH
YMTBUTBICHIH, OipaK COHBIMEH Oipre OKIIayJaHy MEH illiKki Kypec cesimin Oimmipeni [15; 231].

JlepMOHTOB TIO33USICHIHJIAFbI KAIFBI3ABIK — TEK IMOIMSIIBIK Ky FaHa eMec, COHBIMEH KaTap TYJIFaHbIH
KOFaMMEH, TaFILIPMEH JKOHE 031MEH KYpeci HOTIKECIHE KalbIITacaThIH KypAesl pyXxaHu KYObUIbIC.

JIepMOHTOB NHPUKACKHIH/IA JKATIFBI3ABIK KOOIHE KOTEPUTICIIT PYXIIeH, epKIHIIIKKE IeTeH KYIITApIBIKIIEH
cabaKTachII kaTaabl. ByJ sKanFbI3[pIK — TaHAAy HOTIDKECIHIE eMec, 1IIKI KaXKETTUTIKTeH TYBIHIANThIH KYH.
AKBIH IIIbIFapMaJiapbIH/Ia JKAJIFbI3 KaJFaH KeWilkep — JYHHEHIH OAUICTCI3AIriMEH Kypecim KypreH aapa
TyFa. Mpicanbl, oHbIH aTakThl «XKenken» («[lapyc») eneHiHae TeHI3/eri KaIFbl3 aK )KEJIKeH — JIMPHKAIIBIK
KeUinKepiy 1Kl AyHUeciHiH Tycnaibsl. XKenkeH — anacypy, KO3FallbIC, OJ1 THIHBIIITHIKTHI TEPICKE LIBIFApy
apKbLIBI a1aM OOJIMBICBIHBIH MA3aChIIbIFbIH 1 YKAJIFBI3AbIFBIH 01T IIpeIi:

«4mo uwem on 6 cmpane oanéxou? / Ymo Kumyn on 8 Kpaio pooHom?..»

M.1O. JIepMOHTOB eJIeHAET1 KeHinKkep — 63 OpPHBIH Taba ajaMaid, YHEMi ajfa YMTBUIBII, OeNrici3mikke
Oer anraH >xaH. OHBIH >KaIFBI3IBIFEl (DU3HMKAIBIK €MeC, PYXaHW KAIFbI3NBIK. byl — KOFaMHaH, KaTbII
KaJlFaH KacaH KaFuaajap/aH, illl MBICTRIPAThIH CHUIOBIPNIBIKTaH Oac TapTy. «OKelkeH» eyeHiH/Aer! JKalFbl3
KeJIKeH — PyX epKIHIITiHiH, 63 JKOJIBIMEH XYPYre TAIIBIHFaH >KaHHBIH ajlaCypFaH 9JIEMiH TaHbBITATHIH HBI-
miau [16; 47].

JlepMOHTOB TIOA3USICHIHIAFbI JKAIIFBI3/IBIK OHBIH «YTEC» aTThI OJICHIHE Jie KopiHic Tabaabl. by enenye
TaOWFaTTarbl JKaJFbI3 TYPFaH OWIK Tac apKpUIbl aJaMHBIH O KaJFbI3JIBIFBl MEH MOHIUIIKKE YMTBUIYBI
OeltHeneHeni:

«Oounoxo on cmoum...»
Byt xepae jKanFbl3 jKapTac — aKbIHHBIH ©31HAIK Meradopachl. BUikTeH Kapam TypraHBIMEH, OJ1 J1a

JKaJFbI3, MOHI'T KO3FaIBICCHI3. byl — pyXxaHu OMiKTIK MEH 9JIeyMETTIK OKIIayJaHyIblH apachHIaFbl KypAesi
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KaThIHACTHI KOpCeTeTiH OetiHeney. YKapTacThlH KaJIFbI3IbIFEI — MAaKTAHBIII TIEH KaCipeTTiH KOCHIHIBICHL.
Byt — aIFBI3ABIKTHI TAHIAY eMec, TaFIbIPAbIH XKa3ybl peTiHe KaOblimay.

Consiven katap JlepMoHTOBTHIH «M cky4HO W TpycTHO» (AOail Oy eneHnl «OM KaIBIKTBIM, OM
KaOBIKTBIMY JIET ayJapFaH) eJICHI KaIFbI3IbIKThI OapBIHIIA TPAreAMsUIbIK paKypcTa OeliHenel 1. AKbIH ajiaM
OOJIMBICBIHBIH MOHCI3MITIH, Maxab0aT TeH YMITTIH alfblHAAFel IMAPaChI3ABIFBIH, PyXaHW KYHW3eTiCTi
MTO3TUKAJIBIK TITMEH XKeTKi3eIi:

«H cxyuno u epycmuo, u Hekomy pyKy nooams / B munymy oyuwenoi negzeooul... »

Byt sxonmap/a KanFeI3IbIK — TEK KOFAaMHAH IIET Kaly eMec, COHBIMEH KaTap IlIKi YMITTiH y3iTyi, op-
Tajgad emdip MoH Taba anMaybl. MYHIAFBl KANFBIBABIK — (QHUIOCO(USIIBIK Tpareausi, aJlaMHBIH IIBIHAWBI
JKAKBIHJIBIKKA JKeTe€ aiMaybl. AKbIH YIIiH Oy — eMIipIiH MarblHACBI3IBIFBIH CE3iHYIeH TYBIHAFaH
JKAITFBI3]IBIK,

JlepMOHTOBTBIH, «BBIXOKY OJHMH S Ha JOPOTY» OJICHIHJIE € JKAIFBI3JBIKTHIH OapbIHINA IIBIHAWEI
KepiHici 6ap. MyHIa TUPUKANBIK KEHIMKep TYHT1 TaOWFaT asChIHAA JKAIFBI3, O TaOWFAT THIHBIITHIFBIHA
entuai. bipak Oyl THIHBINTHIK — CHIPTKBI JTYHHEHIH €MeC, 1IIKi KaH THIHBIIITHIFBIHBIH JKETiCIeyi. Anam
QJICMMEH YHJICCTIKTE OOTyFa YMTBUIA IbI, O1paK KaJIFbI3IbIK OHBIH MOHTI Cepiri 0OJIbIN Kajia Oepe/i:

«Buixoorcy ooun st na dopoey, / Ck803b myMaH KpeMHUCTbLL NYMb OleCTnum...»

AKBIH >KaIFBI3BIKTHIH MYHBIH TaOWFaTIEH TLNJECY apKbUIBI apbUITYFa THIPBICAJbI, ajaiga pyxaHH
KYH3elic MeH TOPBIFy OFaH Keaepri Oomanpl. byn eneHzme »KaiFbl3 kKOJFa MIBIFY — aAaMHBIH MOHTLIIK
CypakTapra xayall i3/1ey JKOJIbIHIaFbl carapbl peTiHae kepinemdi [16; 132].

N.B. I'ere — M.IO. JlepmonToBTaH AGait aynapran «KapaHFbl TyH/IE Tay KaJIFbIID» OJICHI:

Kapanrbl TyHIE TAy KaJFbII,

YiiKpIra ketep OanosIpar.

JlanaHbl )KBIM-XKBIPT, J€JI-Call KbII,

Tyn Gacansl canObipar.

[ITaH mbiFapMac o0i-/1afbl,

CinkiHe anMac >karbIpax.

THIHIIBIFAPCHIH CEH-JaFbl,

CalpIp KpIICaH a3bIpak,-

By xepae TabwFaT THIHBIITHIFE aAaMJIbl KaH THIHBIITHIFBIHA MAKbIpaAbl. TipHIUTIKTIH YHCI3IIT
PYXaHU THIHBIIITHIK, TaFABIPABI KaObUIIAYABl KepceTei. byl Mmo3THKaBIK MUHHATIOpaAa aaaM >KaHbIHBIH
YKAIFBI3JIBIFBI MEH 1IIK1 JKaH YHHECIHIETi Ma3aChI3IBIKTHIH ce0e0i (GUI0COPUIIBIK TYPFhIIA alllbLIaIb.

OeHHIH Heri3l TakpIpbIObl — KaNFBI3ABIK. JIMpuKanslk KahapMaH THIHBIIITHIKIEH KOpLIaJFaH, OHAA
TaOUFaT OHBIH KOHLI KYHiHIH allHaChIHA aiHaabl. Aaia OyJ1 *KaJFbI3JbIK KbICKIM eMec, (HUI0CO(USIIBIK
olf ToJFay peTiHae KaObuIIaHapl. ABTOp aifHANAIarbl JyHHE 7€ THIHBIIITHIKKA IIOMFAaHBIHAH >KYOaHBIII
TanmKaHai TaOUFaTIieH OipiTy apKbUIHI IIIKi THIHBIIITHIKTH CHITATTAFAHBIH KOPE aIaMbI3.

«TBIHIIBIFAPCHIH CEHIAFbl, caObIp KbLJICAH a3bIpaky — Oyl )Koigap TepeH SK3UCTCHLUHUATU3MIE TOJIbI.
KoMnosnmmsimelK  TypFBIJaH  KaparaHAa CBIPTKBI JAYHUEHI1 (TaOWFaTThl) CHIIaTTaydaH aJaMHBIH IIIKi
XKarjalblHa Kapad YHUTy opblH ainraH. OO0bekTiieH cyObeKTire AediHri MyHJai KO3FaJibIC THIHBILTHIK ME€H
KaJFbI3AbIKKA OipTiHAen OaThIPy 9CepiH TyABIPaBbL.

Onenneri «TyH Oacaapl cayiObIpam» JereH »oJjaapaa TYH JAYHHCHI «TyMIIanayra» KaOuLIeTTi Tyjra
petinne OeliHeneHeni. «KapaHFbl TYH», KBIM-KBIPT», «JI€J-Call» JIETCH SIUTETTEP TOJNBIKTAW THIHBIIITHIK
aTMocdepachlH KOpCeTill, OKBIPMaHFa COJ KYHIi ChIIIAIBL.

TyH Tek TOyNiKTiH (U3UKAIBIK YaKbITTBIFBIH KOPCETINl KOHMal, OHBIH YKaJIFBI3JBIK IE€H THIHBIIITHIK
CHMBOJIBIH PETiHJIC TAHBLIAIbI.

Onen Oipkeski, caObIPIbI BIPFAKIIEH jKa3bUIFaH, OHBIH CHIATHIH Kepcerexdi. JpIObicTap *yMcak, Teric
OO0JIbII, YHKBI )KOHE 11K THIHBIIITHIK CE31MiH apTThIpa TYCeIi.

Jlupukaneik kahapman OciHeCi THIHBIIITBHIK asChIHAA KOHCTaHTa KyHiHae kepceriireH. O ajieMHEH
aJIpIcTaFaH/all KayplliTa, Oipak Oyl ayIaKTHIK Tparedusulblk emec. O xanFbi3, Oipak KyJul TaburarTaH
OKILIAYJIaHBINl KETHeW i, KepiciHIle Ol aiHalachIHAAFbUIapABbIH OapibIFblH «YHBIKTATHIH» TaOurarieH Oip
eKeHJIrH OaKbUIaliMBbI3.

Byn eneH amaMHBIH MOHTLTIK JKaJIFBI3IBIFEI, ©3 IINHIET YHICCIMIUTIK MTEH THIHBIITHIKTHI 137Cy TypajIbl
MOSTHKAJIBIK TOJIFAaHBICTapFa TOJBL. TaOuFaT cypeTTepi apKbUIbl aBTOp JKaJFBI3JBIK jKa3a eMec, ilIKi Tere-
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TeHAIKTI TaOyFa OoNaThIHBIH TaOWFU Karnail eKeHiH kepcere ananbl. MyHaail QuimocousbK KyOBLIBIC
©JICHHIH TepeH MOHIH JKOHE KaT-KaOaTTHUIBIFBIH KOPCETE]Ii.

OneHre TparedMsUTBIK Ma3MyH JapbITKaH HE JECeK, TYH, TBIHBIITHIK, VHKBI ce3mepi eMipaiH
OTKIHIIUIITIH, TIPIIUTKTIH YakKbITIIa €KEHIH KepceTedi. AJ, JHpPUKAanarbl KeHilkep TaOWFaTTarbl
THIHBIIITHIKTHl OaKbUIA OTBIPHIIN, alaM Oalachkl COJN THIHBIIITHIKKA Oepijice FaHa a3anTaH KYThUIa anajbl
JIeTeH oW Tyrore Oomamsl. bynm apKpUIBl anaMHBIH eMipAeH 0ac TapTyblH OimmipMeimi, KepiciHIe imki
CaOBIPIBUIBIK APKBLIBI ©31HIH TaFIbIPAbl KAOBUIIAYBIH KOPCETE/I.

I'eteneri >kanfbI3ABIKTEL aliTap OOJICAK, TYHT1 THIHBIITHIK — CHIPTKBI 9JIEMMEHEH aJamiaapiaH >KoHe
oliylap/iaH OKIIAJaHy bl KOPCETE]I].

Tay KanFbIlml KETKEH, >KOJ THIHBIII, JKaIbIpaK CiIKiHOeiimi — Oy OeitHenmeynep OYKiT omeM YHKbIIa
eKEeHIH KepceTesi.

AnaM TaOWFaTTaFbl THIHBIITHIKTE KOPTEH COTTE, ©31H TaOWFaTTBHIH Oeimeri periHmae kepemi. bipak,
OllaH pyXaHH TYPFbIIa allIaKTaraHbIH ce3iHeni. TaburaT 3aHIBUIBIKTAPBIH KaOBUIAAM OTHIpa, afaM YHKHI,
THIHBIIITHIK TI€H JKAIFBI3ABIK YVFBIMIAPBIH TYHCiHE OacTaiipl. O3iHIH CaHAChl apKbUIbI JKAIFBI3IBIK KYHiH
Kelln, ce3iHe OacTaipl.

CHMBONMKAIBIK TYPFBIIAH Kapacak, TYH — THIHBIINTHIKTHIH aKbIPFbl HYKTeci. Tay — o OHWiK, ackak,
YaKBIT OTIIl KeJie OHBIH Jla OTKIHII eKSHJIrl, CIITeHE ¢ MOHI eMeC €KCeHIH KepceTeai. JKamnbipak, K01 —
OyJ1 0i3/1e KO3FaJIbIC CHMBOJIIAPHI, OJIAPIBIH TOKTaYbl OMIp/IiH TOKTaybIH Kepcetedi [17].

«JIepMOHTOB  KanFBI3NBIKTHL JKUi OCWHENEeWTIH TYIFa MEH KOFaM apachlHAaFbl COHKECCi3MIiK
HoTmwkeciHge. OHBIH eJeHAEpIHAEC JKANFBI3IBIK KOPFaHBICKA aWHamagel KOFaMIBIK EKIXKY3ILTIKKE,
OIOpOKpaTHsFa KoHE dJIeyMETTIK aniaercizmik» [18; 99]. Hotmxkecinae JIepMOHTOB kHi KYTIHEII «OMIpIiH
MOHI, TaFJBIPBI Typasibl GUITOCOPHSIIBIK OMIap )IHE ANIbIH ajla aHbIKTanFany [19; 70].

Kopeita aiiTkanaa, JIEpMOHTOB MO33MSACHIHAAFBI KAIFBI3NBIK — aJaMHBIH PyXaHH epKiHIIKKe,
IIBIHAWBIIBIKKA, OMIIJICTTUIIKKE YMTBUTYBIHBIH KOPKEM KOpiHici. ByJl >Kanfbl3OplK — €pKiH pyXThIH, Japa
TYJIFaHbBIH, IIEKCI3 137CHICTIH Oenrici. AKBIH JKaJFBI3IBIKTBl TPAreInusIIbIK CUMIATTa KaObUIIaraHBIMEH, OHBI
TYJIFAITBIK JKETLTY MEH pyXaHU OMIKTIKKE XKETYAiH JKOIBI peTiHae OeiHemne . JIepMOHTOB YIIIiH KaIFBI3IbIK
— Kalifbl FaHa eMeC, 0J — aJiaM OOJIMBICBIHBIH TEPSHJIIT MEH KYPACIIUIITIH allaThiH TO3TUKAJIBIK (DEHOMEH.

3. Abaii no33uscbIHOA2bL JHCANEBIZObIK — PYXAHU MAa3apy

Abaii KyHanOaiynel — Ka3zak Mo33usChiHAA (QMIOCOPHSIIBIK TEPEHAIrIMEH, PyXaHu i3[eHiCTepiMEeH
epekuIeneHeTiH qapa Tyira. OHblH mbiFapMambuibirsl — LIbiFbic el bateic oiinay xyiieci TOFbICKaH, aam
OOJIMBICBIHBIH KYPACIUIIriH OCHHEICHTIH pyxaHM KEHICTIK. AOail JIMPUKACBIHIAFbl JKAJIFBI3JBIK — TEK

KYH3eJic Hemece KaliFbl eMec, 01 — TepeH peduieKcHs MEH 03-03iHe ecen Oepy, pyXaH! Ta3apy MEH JKeTiTy
YKOJIBIHBIH KOPiHiCl. AKBIH JKaJIFBI3/IBIKTHI XaKiMJIIK TAHBIM MEH pyXaHHU OMIKTIKKe KEeTY/IiH KaXeTTi IapThl
peTiHae OelHenen.

AGaill yuIiH KaNFbI3JbIK — aJaMHBIH IIIKI JKaH JYHHECIHE YHiJTy, KOFAaMHaH YaKbITIIA IIeTTeTLITY
apKbUIBl ©3 «MEHIH» TaHBIN, OOJMMBICTHI TEPEHIPEK TYCiHy aMaibl. byl — CONBUIBIK ITyHHETaHBIMMEH
cabakrac yCTaHBIM, SFHH JAYHHUENIK KbI3BIKTapAaH, >KaJIfaH MaKcaTTaplaH alIakTail OTHIPHIN, pyXaHH
KeMeJIikKke YMThUTY. OHBIH ©JICHAEPiH/Ie KaIFbI3IbIK KOOIHE IIKI KYH3eJIC MMeH YMITCI3IIKTIH eMec, TepeH
OMIBIH, JaHBIIIIAHIBIKTHIH, ©31HAIK TAaHLIMHBIH CUMBOJIbIHA aifHATabI.

Meicanbl, akbIHHBIH «KOK TyMaH — ajIbIHIaFbl Kellep 3aMaHy JIeN 0acTallaThIH ©JICHIHJE KaJIFBI3IbIK
OoJalmakka JereH YMITCI3IKTIH KepiHiCi FaHa eMecC, COHbIMEH Oipre OMINBUI aJaMHBIH KOFaMHaH TYHLTY
COTIHJET1 pyXaHH XaJli PeTIHE CUIlaTTasaIbl:

«Kek TymaH — anbIHIaFbI KEeJIep 3aMaH,

YMITCi3 — caFbIM ChIH]IbI, 00OJIap JKaMaH.»

Abaii Oyn >kepje OonamrakTaH YMITIH Y3reH akbUl HMeECiHIH pyXxaHu KyiiH Oeineneimi. On
YKAIFBI3MIBIKTHI €PIKCi3 TaFABIP PETIHJE €MeC, CaHaJbl TYP/IE TaHJIAIFaH PyXaHH NMPaKTUKaA PETiHAE KOPCEeTe/i.
MyHnali Ke3kapac HCIaM CONBUIBIK JOCTYPiHJETI Xuiia (KajdFbl3 Kaldy) YFBIMBIMEH YHJIECedi, MYyHJa
JKAJIFBI3IBIK — afaMHbIH JKapaTylibIMeH TiUIAeCyl, 63 OOJIMBICBIMEH JKaJIFbI3 Kalybl, OV apKbUIbl PyXaHU
Ta3aJIbIKKa JKeTy Kypaisl [20; 125].

ConbiMeH kaTtap AbaiiapiH «Ceri3 asky, «KeHiniM KalTThI JOCTaH Ja, AYIIIaHHAH J1a», T.0. KOITereH
OJICHCPIHAE JKAIFBI3BIK CapblHBI 0achbiM. AKBIH KOFaMJIarbl OIUIETCI3IIKKE, KaJlFaH JOCTBHIKKA,
HaJaHJIbIKKA KalaJlaHbIl, pyXaHH KYH3eJiC MeH JKaIFbI3AbIK KYWIH ©JICHIEPIHEe apKay €T€ OTBIPHII, JKajFbi3
YKaHHBIH KYW3EJTeH, Olifa 0aTKaH KAJIITbIH TaHBITA/IbI.
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AKBIH TIO33USACHIHIIAFBI JKAINFBI3ABIK — PyXaHH Ta3ajblKKa YMTBUIFAH JKaHHBIH ©3 OpTachIHaH,
KOFaMbIHaH aJIIaKTaybIHBIH KepiHici. Ol )KaFbI3 KaJFaHbIMEH, OYIT Xall — pyXaHH JICI3IIKTIH emec, OnikTe
TypyabIH Oenrici. AGaiimarsl MYHIal KaIFBI3IBIK — KOIT I H/IEr1 JapaiblK, OWIBIH OHIKTITI.

AGail To33UACHIH]IA KAFBI3IBIK KOOIHE a/]aM MeH KOFaM apachIHIarbl PyXaHH aJlIaKThIKThI OUTTipe/i.
AxpiH 03iHIH «Ceri3 ask», «FambIKTBIH TiII — TIICI3 Tid» CHAKTH OJCHACPIHIC e JKaIFBI3IBIKTaH
TYBIHAAWTBIH OWJap apKbUTBI TepeH (GUIocopMsUIBIK cypakrapra jxayamn i3aedni. OHBIH eleHIepiHzeri
KaJFbI3IBIK — Ma3MYH JKaFbIHaH TEPEH, MillIiH )KaFbIHaH caOBIPIIbl 9pi OWIIBI Kyiine Oepineni.

AOGaiiibiH Ke3Kapachl OOMBIHINA, KAIFBI3BIK — PyXaHH JKETLTYy MEH aKUKaTKa XKETYAiH kKoJbl. O
VIOIH JKaJdFBI3OBIK — JKaFBIMCBI3, KOPKBIHBITEI KYOBUIBIC €Mec, KepiCiHIle, TYIFAIbIK JKOHE
WHTEJUIEKTYAIJIBIK JaMyFa aiblll 0apaThlH KaXKETTI mporiecc. byn mporecte amam 63 «MEHiH» TaHWJBI,
OOJIMBICTBIH MOHIH TYCiHEJI, 9IEeMMEH YHAECYT'e€ THIPHICAIBI.

Kanrp3abIKTel Wrepe OuTyi — OHBIH JaHBIIIIMAHIBIK JOPEKEciHe XKeTyiHIH Oip KbIpel peTiHIAe
TaHbUTabl. JKanFeI3MBIK apKbUIBl OJ PyXaHU Ta3apyra, ©3iH-631 TaHyFa J>KOHE KOFaMJarbl JKallFaH
KYHJBUIBIKTApJIaH apblUTyFa MYMKIHIIK Ta0anel. CoHAbIKTaH AOai MO33UACHIHIAFBI JKAJFBI3IBIK — PyXaHH
TYFBIP, XaKiMJIIK CaHa MEH ap UTIMiHIH e3eriHe aifHanFaH epekiie peHoMeH kepcertin keremi [21; 78-83].

AbGaiiney JlepMOHTOBTaH aynaraH <«JKoiFa MIBIKTEIM Oip JKBIM-KBIPT TYHJIE KaFbI3» ONICHIHEe Hazap
ayaapabIkK:

JKonFra mBIKTEIM 0ip KbIM — KBIPT TYHJIE JKAIIFBI3,

TacTak 011 >kapKbeIpaiiibl OyFa amMalchI3.

Encis xep Typranmait 0om XxaKka MYJITiIL,

Ceiinecin pIMIacKaHIal KOKTE KYJIBI3.

MeH KepiM KOKTiH FayKall JKacaJFaHblH,
JKep yibIKTaIl, KOKIIILJI MIBIKICH Oy alfaHbIH,
MeHiH He MYHIIa Karna, KbIChUIFaHbIM ?

YMIT nie, oKiHIII 1€ OMIaHFaHbIM?

JlyHUeIeH YMITIM JKOK MEHIH JCHMIiH,
OMmipre 6TKeH TUTTEH OKIHOEHMIH.
A3aTTHIK I€H THIHBIIITHIK KOKCETE€HIM,
YiibIKTaMaK TeH YMBITIAK JICT 13/CHMiH.

OniMHIH YHKBICH eMecC i37eTeHiM,

YHKBI, THIHBIITHIK, YMBITY — O€p JIeTeHiM.
Kekiperimae emMipaiH KyIIli TYpHII,
[3geiimin nem anbicTa y30ereHiH.

Cy chULIBIpIIAIL, JKeJI TyJiel, KYH IIyaKTarl,
JKbIIBUTBIK TEH TOCTHIKTHI TYPCHIH MaKTAI.
OHTeH, 6CKEH, JKaKChI JICTl EMEH araill,
TeHcemnin alThIn Typca OJ IIalKaKTaIl.

By eneHme amaMHBIH iIIKI TOJMFAHBICH OcliHeNeHTeH. JKaH NyHUEHIH XallFbI3/IbIK KYHiH, TIPIIUTIKTIH
MarblHACBIH, TYJIFAHBIH TBHIHBIIITBHIKTHI 137I€yi, OMIPAEH TYHLIYI MEH a3aTThIKKAa YMTBLIY CHSAKTHI KypzAesi
ce3IMIEpiH TOFBICHIH KepceTei. AOail TYHI THIHBIITHIKKA JKail FaHa ayjapMai, Ka3akK JyHHETaHbIMBIH,
JTAJTAJIbIK, THIHBIIITHIK TIEH XKAIFBI3IBIKTBHIH €PEKIICTITiH KOpCeTin, OeiHeNi KoHe SMOIIMOHANIBIK, KeHICTIKTI
YCBIHAJIBI. OJEHIeT] HEeri3Ti 63eK — JKaNFbI3JBIK ITeH pyXaHu i3j1eHic. Kelinmkep jxanFbI3 xkypeni. ABTop Oy
apKbUIbl PyXaHH JKAJIFBI3MBIK [€H KOFAMHAH aJIbICTBIFBIH, KEHIMKEP/iH KYHU3eIICTe eKEHMIIriH KepceTeml.
JlyHHeneH yMIT JKOK eJIeH >KOJIaphl alaMHbIH KYH3eJicTeri YMITCI3iriH alKbIH KOpCeTin TyYpraHIail, OHbIH
OMIp MOHIH J>KOFaITKaHBIH, TIPLIUIIKKE CEHIMCI3Airi ochbl Kypheni ce3iMHiH Oenrici peTiHzme Oepineni.
Keiiinkep emimi eMec, ©MipJie THIHBIIITHIK, YHKbBI MEH YMBITBUTYbI 13MCHTIHIH allKbIH KOPIHICIH Ta0a bl
By sxepieri eH yJIKeH Tparemusl aJaMHBIH OJIIMJi eMec 13/1eyi, Tarlbplpra 0ap aybIpChIHYIBI YMBITYIBI
aHcaybl TYJIFaJIBIK TpareAnsIapabH Oipi.

Onenje XanFpl3 casxaTiipl OcitHeci OipiHII KoijapiaH-aK alKeIH KepiHendi: «OKonFa MIBIKTBIM Oip
JKBIM-XKBIPT TYHJE JKaIFbI3». TaOWraT THIHBINI, YiteciMai, Oipak agam COraH KapaMacTaH THIHBIMTHIK Taba

188 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



Nupvkagarbl «KanfFbI3abIK» KOAbI.. .

anMaiapl. ONiM eMec, YMBITYAbl aHCcay aJIFBI3NBIKTBIH €H ayblp CaThIChI €KCHIITIH KepeMmi3. byn amam
PYXBIHBIH TPAreTUsUIbIK KYJIIBIPAYBIH KOPCETE .

AOalf TYIMHYCKamarbl «CBOOOIBI M ITOKOSD» TIpPKECIH «AB3aTTHIK TICH TBHIHBIIITHIK KOKCETSHIM» eI
Ka3akila ayJapMachlH €pKIiHMIK TEeH JXKaH THIHBIIITHIFEIHA YMTBUIBIC TYPFBICBIHAH ©T€ HAKThI KETKI3e/i.
CoHpaii-aK yxaH KaJFbI3JIBIFBI, KACIPET, pyXaHH TYHITYy SMOIMSCHIH CAKTall, Ka3aK MOJ3UsAChIHA TOH MYHJIBI,
OMITBI BIPFAK KOCAIbl. OJNEeH CHIPTKHI aeMIi (TYHT1 KOJ, THIHBIIITHIK, JKYIIBI3AAP, TAOMFAT) CUIATTAyNaH
KeWinmKepaiH imKi MOHOJOTBIHA aybICaThIH OipHemle >koijaH Typaabl. KoMIOZUIMSAIBIK TYPFBIAAH O
OakplIaygan peduiekcusra, pediekcusgan KoHpeccusra NEHiH ce3iMJIi Tpajanusuiay MPUHIMI OOWBIHIIA
kypamagel. FO.M. Jlorman opeic xa3ymsiHBIH  M.IFO. JIepMEHTOBTHIH ©JE€HIEPIHAE JKAIFBI3ABIK, Oyl
aKbIHHBIH CaFbIHBINIBI FaHA €MeC, OHBIH CyXOaTTacyllblHbl TaOyFa, «TyFaH KaHIbD» TaOyFa JIereH
KYIITAPJIBIFBI JIeN xKa3/bl [22; 746].

Onenne TUPUKAIBIK KEeHilKkep MTYHHEIeH KalllaWThIH, Oipak OHBIMEH YHIECINT KeTe ajlMaraH pyXaHH
mapiiaral cafxariisl Oomeim KepiHreH. On Typa MarblHaga eJiMAI eMecC, YMBITBUIYIBI, OJaH, YMITTEH,
OKIHIIITEH apbuTy bl Kajaiiabl. OHBIH OPEKETi JKAIFBI3IBIKTAH 0ac TapTy eMec, CaHaJbl TYPAE COFaH TepPeH
Ooiinay OoubIn KepiHei.

AGait JIepMOHTOBTHI Ka3ak JallachlHa OeHiMIei i, MYHIAN «KOI», «TYH», «KYJIIBI3» — Kall TaOuru
AJIEMEHTTEP E€MEC, HKAIIFBI3BIKTHIH OCHHEII HbICAaHIaphl.

KenTeren ykcacThIKTap/ibl OJlapJaH KaHaraTTaHOay, JKaIFbI3BIK JKOHE KOHUICI3MIK ce3iMIepiH OLiaipy
TocimiHeH Tabyra 6omans [23].

byn ejieH — eMip/ieH IILIFYABIH KOJIBIH €MeC, a3anTaH MIBIFYIbIH KOJbIH 13JICHTIH JKaJIFbI3 alaMHbBIH
MHTEIICKTYaJIbl apbulybl (MHTEIUICKTYajdbHas UCIOBEIb). MYHAAFbl JKaJIFbI3ABIK TpareJaus eMec, ol —
a3aTTBHIKTHIH Oip TYpI, IMIKi YHIEeCIMAUTIKKE arapaThlH XKOJI, 63€KTi )KoHe TepeH (HI0co(dUsIIBIK OiiFa He.

KopeiTa aiitkanma, AGall MO33WSICHIHAAFB KAIFBI3IBIK — TEK KYH3eJiC HeMmece >KaIFbI3 Kaly FaHa
eMec, OJ1 — aJlaM PYXBIHBIH OMIKTEYI MEH KEMEIJCHY JKOJIBIHAAFbl KYPJEi, KOIKBIPJIbI MOATHKAIIBIK JKOHE
¢dunocodusuIbIK mporecc. AGal JKalIFbI3ABIKTEI OMIPACH TYHUIYAIH eMecC, alaMIbIK IICH MapacaTka KeTyIiH
JKOJBI peTiHAe TaHbITaabl. OHBIH NIBIFAPMATAPIHIAFbl KAIFBI3ABIK KOJA PETiHAE TYpakTam, pyXaHu
Ta3apy/iblH, JaHAIBIKKA 0aCTalThIH KOJIIbIH KOPKEM KUITI OOJBIN YFBIHBLIAIbI.

Tanxvinay

I'ére, JlepMOHTOB )oHe AOaii — OpTYpIi TapuXHu, MOJACHHU XoHEe (MIOCO(USITBIK KEHICTIKTE eMip
CYpPreH akbIHIap OOJFaHbIMEH, OJIAPIABIH IO33HMICHIHOAFBl JKAJIFBI3ABIK MOTHBI — pPyXaHHM 13J€HICTIH,
TYJIFAJIBIK TEPSHIIIKTIH JKOHE KOFaMJIBIK JUCTapMOHUSHBIH KOPiHICI PETIHJE OpTaK CHMar anajibl. byn yi
aKplH VIIIH JI€ KaJIFBI3ABIK — CBIPTKbI OKIIAyJaHyJaH I'epi, 1IIKI pyXaHW HPOLECTIH aifrarbl. Anaiijga
OJIApJIbIH OYJ1 YFBIMFa JIETEH KaThIHACHI MEH OHBI OeliHeney Tocinepi Oip-OipiHeH epeKIIeneHeTi.

I'ére MO33MACHIHIA JKATFBI3ABIK — JK3UCTEHIMAJIBI JaFaapbICThIH KopiHici. On azaM MeH 9JeMHIH
apachIHJIaFrbl Y3UTIN KaJiFaH OalIaHbICThl cunartaiabl. «XKac BepTepaiH azanTape» poMaHbIHIA )KOHE OHBIH
JUPUKAIBIK OJICHAEPIHIE XaJIFbI3AbIK — Maxa0OaTTaH, KyAaiaaH, KOFaMHAH aJbICTaFraH >KaHHBIH 1IIKi
KyH3ednici petiane Oepineni. byn — amaMHBIH 03 «MeHIMeH» OeTne-0eT Kelyi, pyXxaHu a3alm IeH i3[IeHICTiH
MOATHKAIBIK (opMackl. ['éTe KaIFBI3ABIKTHI TPareAUsUIbIK 9pi PrII0cOPHSIBIK KATETOPHS PETIH/IE TAHBITA/IbI
[7; 82-87].

An JlepMOHTOB MO33MSCHIHAA KAJIFbI3ABIK — TYJIFAHBIH KOFaMMEH, MOpajbMEH, TilTi TarAbIpMEH
KeJiCIeynIiIirin OeiHeNelTiH OYIKIIiI pyXThiH KepiHici. OHBIH «BBIX0XKY OJMH s Ha Jopory», «[lapyc»
CHSIKTBI ©JICHJICPIHJIET] JIMPUKAJIBIK KeHiNKep — KalFbI3, Oipak pyxaHu epKiH. bysl poMaHTH3Mre ToH MOTHB:
JKaIFbI3/IbIK apKbUIBI afaM ©3 OOJIMBICHIH, epKiHAIriH ce3iHeni. JlereHMeH OyJ1 epKiHIIK T€ THIHBIITHIK MEH
yitnecimre okene 6epmelizi. JIepMOHTOB YIIIiH YKAIIFBI3ABIK — EPKIHJIIK TICH TpareAusiHbIH OipJIiri.

Alaii O33USACHIHAAFBI KAIFBIIBIK o3remle cunartka ne. On — pyxaHu Tazapy MEH XaKiMIiK OWJIBIH
KepiHici. AOail KalFbI3ABIKTHI JAHBIIIITAH/BIK TTIEH KeMEJIIKTiH aJFbIapThl peTiHae KapacThipaasl. OHBIH
©JICHJEPIH/ICT1 KaJFbI3/IbIK COMBUIBIK JYHUETAHBIMMEH acTachlll, YHUEIeH 0a3 Kelly eMec, 1IIKi KeMeJIiKKe
KETy JKOJbI peTiHne kepinic Tabaabl. MaceneH, «Kek TymMaH — alibIHIAFbl Kelep 3aMaH» HeMmece T.O.
OJICHICPIHAE aKbIH DPyXaHH JarlapbiCThl ©TKEpE OTBHIPHIN, aaaM OOJMBICHIHBIH IIBIHIBIFBIHA JKETYre
ymrbuiaasl. Hartypamucrep P.B. Omepcon sxone ['. Topo XanfbI3AblK agaM e3iHIH KylITepi MeH
MYMKIHJIIKTEpiH eCKepe OTBIPHIT, TAOUFATIICH )KOHE FapBIIIIECH OalIlaHbIC OpHATA ajlFaH Ke3JIeri apTka Kapai
meriny. by uaes TpaHCIEHIESHTAIMCTIK KaIFBI3IBIK TCOPUSCHIHBIH HET131H Kanaabl. TpaHCIeHISHTAIHCTED
Bateic OfBIHBIH TapuxblHAA OipiHIN OOJBIN MKaTFBI3ABIKTH aXKblpaTa OacTambl. DK3UCTCHLIUATU3IMAC KEKe
TYJIFaHBIH JKaJIFBI3JbIFbl «OKAOBIK aHTPOIOIOTUSUIBIK aMOeOan MPUHIMIIKE ailHata bl, COHIBIKTAH aJaMHBIH
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IIIKi OKIIayJaHybl Ke3 KeIreH JKeKe OOJMMBICTBIH Heriziy. OWIIBLIIAPABIH JKaIFBI3IBIKKA JereH
KBI3BIFYIIBUTBIFEI OHBI ofIcOM IMIbIFapManapAa TYCIHAIpYre oKelnii, OyJl oJapIblH aBTOPIAPBIHBIH ©31HIIK
<«OKaIIFBI3IBIFBIHBIHY HOTIIKEC], «IIBIHANBI 031H-031 KalIbsInTacTeIpags [24; 91].

Yur akplH Ja KaJFBI3IBIKTHI KAl SMOIMSIBIK KYH €MeC, aJaMHBIH OOJIMBICTICH KaThIHACHIHJAFbI
(hrnocoPHUTBIK-pyXaHu KaTeropysl PETiHIe TaHBITAaAbl. bipak oJapblH JKaJIFbI3ABIKTE OeifHeey Tocimaepi
MEH OareITTapel opTypii. Kakitamait aiitcak, ['€re ymiia Oyl — amaM MeH oJeM apachIHIAFBl Y31JIic,
JIepMOHTOB YIIIiH — epKiH PyXTBIH KeTepijici, AGall yiIiH — pyxaHu OHIKTIKKe anapap OoJl.

ConbIMeH 0ipre op akbIHHBIH MOJCHHM KOHTEKCI J€ JKaNFBI3BIKTBIH WHTEPIPETALUICHIHA dCeP ETKEH.
I'éTe HeMic KiacCHITM3MiI MEH POMaHTH3MI asChIHAA agaM MeH Taburar, Kymaili MeH amaMm apakaThbIHACHIH
i3mece, JIepMOHTOB OpBIC POMAHTHU3MI MEH NEKaICHTTIK KOHUI-KYHII OCiHeNeN, TYJIFaHbIH KYH3eIiCiH aFa
TapTaapl. An Alail Ka3ak pyXaHHMATBI MEH CONBUIBIK (MIOCO(PUS HEri3iHAe JKaNFBI3ABIKTHI Mapacar IeH
OWJTBIH CUMBOJIIBI PETIH/E YCHIHAIBI.

Hemex, Oy ymI akbIHHBIH TOAI3WSCHIHIA JKANFBI3ABIK KO pETiHme apTypii Oosymen Oepince ne,
oNapAbIH OapibIFbIHAA Ja OPTaK ©3¢K — TYJIFaHbIH ©3 OONMBICBIH TaHyFa JereH YMTBUIBICHL, PyXaHH
JVICTApMOHUSIHBI Ce3iHyl oHE aOCONIOTTIK WIBIHIBIKKA JKETY JKOJNBIHAAFBI 1MIKi Kypeci KaTelp. by
KAIFBI3IBIK — aJaM MEH ONeMHIH apachblHIarbl YHCI3 IWANIOT, TMO33US TILTIMEH OpHEKTENTeH pyXaH!
IIBIHJIBIKTHIH KOPKEM KOpiHiCi.

Ocbl TYpFBIIAH aFaH/a, JKaIFBI3BIK — TEK KYH3ENICTiH eMec, COHBIMEH KaTap IIbIFapMaIlbUIBIKTHIH,
TepeH peduiekcus MeH OONMBICTHI YFBIHYIBIH OacTtaybl. byl yII aKbIHHBIH TIOA3USACHI  apPKBUIBI
JKAFBI3IBIKTHIH aJlaM eMipi, pyXaHd OOJMBICH VIIIH MaHBI3ABUIBIFEI MEH SCTETHKAIBIK ONeyeTi alKbIH
kepiHeni. COHIBIKTaH JUPUKAJIAFbl JKAIFBI3ABIK KOABI — TYpJi J9yip MEH MojACHUETTe Oip-OipiHe
YKcaMaHlTBIH, OipaK TepeH MoHE YHASCETIH KOpKeM KYOBLIBIC.

B.I'. Pu3 kanspI3ABIKTEI MOCelle pPEeTiHle KapacTBIPBIN KaHa KOWMai, OHBIH MOIEHU KApCBHUIBIK TICH
IIBIFAPMAIIIBUIBIKTEI KaliHap Ke31 eKeHiH aTam keredi. JKanFbI3[bIK oplIaibiM KalTa opanaThlH oMmOerar
aJlaMHBIH KYHi peTiHae cunartaipl. JKanFbel3IbIK €Ki TYpIIi OOJFaHBIMEH OJ1 9p/AaibIM KEPEMET ICTETHKAIBIK
CYITYJIBIK TYIBIpanl [25; 773-775].

Kopvimuinost

I'ére, JlepmoHTOB koHe AOail — opTypii MOAEHHWET IeH 9e0W JSCTYp eKuiaepi 0osia OTHIPHII,
MO33WsIIa JKAIFBI3ABIKTEL TepeH (PriIocopUsIIBIK 9pi KOpKEeMIIK Typrbiga Oip-OipiMeH YHIECTiKTe, CaH
KbIpbIHAH ambln OeiiHeneld OinreH. OmnapAplH IIBIFAPMAIIbUIBIFBIHAA JKAJIFBI3IBIK KaTEropusiCbl —
MO3TUKAJIBIK 00pa3 FaHa eMeC, PyXaHU I13JICHICTiIH, OOJIMBIC TIEH IIBIHIBIK apachIHIaFbl KYPECTIH KOpiHici
perinne aiKpiHnanaael. ['€Te YIIiH jKaIFbI3ABIK — aJaM MEH dJIeM apachIHIarbl YHIeCIMHIH OY3bUTYBI MEH
imKi garmapeic, JIEpMOHTOB YIIIiH — KOFAMMEH KaKTBIFBICKAH €pPKiH PYXTHIH Tparusmi, anm AGail ymriH —
PYXaHU KeMeJJiK MEeH aJaMJbIK MyparTapra >KeTyJiH aMallbl JIeCeK, OChbl OeiHeNeysep KAIFBI3ABIK aTThl
YFBIMHBIH TIO3THKAJIBIK OCHHECIH TyTac CUIIATTall, OHBIH KOPKEM/IIK KO PETiHJIEr] TETIT1H TaHBITKAH.

KanFe3OpIK Op AKBIHHBIH IIBIFAPMAIIBUIBIK OOMMBICEIMEH, (MIOCO(USITBIK KO3KapachIMEH J>KOHE
YITTHIK JYHHETaHBIMBIMEH THIFBI3 OailaHbICThl. ['€Te TyJIFaHbl oleMMEH KaThIHACTarbl OMINBUI peTiHze
cunarraca, JIepMOHTOB OHBI OYHTapibIK MiHE30€H epeKIICICHIeH epKiH JKaH peTiHae Kepemi, an Abaii
JKAIFBI3IBIKTHI XaKiMJIIK OMIBIH, COTBUIBIK Pe(IeKCUSIHBIH OENTici peTiHe YChIHABL. JleMeK, )KaTFbI3bIK —
YII aKkpIHIA Ja iIKi pyXaHW MPOLECTiH HBIMIAHBI, ajJaM MEH OoJIEM apachlHAarbl KypAesi OalinaHbICTBIH
CHMBOJIBI.

Conpaii-ak 0y 3eprreyne 0i3 JKaNFbI3ABIKTHIH JUPUKATarbl KOPKEM KOJ PEeTiHAE ajaThlH OPHBIH
KOpCeTil, OHbIH aM0Oe0an MarblHaFa M€ eKeHIITiH JoiekTeyre YMThULABIK. by yreiM Tek Oenrini 6ip nayip
HEMece MOJCHHETKE TOH €MeC, KEpICIHIIe aJam3aTThlH JKallbl pyXaHd ToxipuOeciH OelHenei .
JKanrpI3bIK apKBUTBI TUPUKAITBIK, TI033HSI/a TYJFaHbIH MIBIHAWBI OOJIMBICHI, 1IIKI TOJFaHBICTAPBl MEH PyXaH!
eMip >KoJibl KepiHic Tabaapl. OcbuTaiiia, KaIFBI3ABIK YFBIMBI TIO33USHBIH MOHTUIIK TaKbIPBIITAPBIHBIH Oipi
FaHa eMec, aJlaMHBIH PyXaH! KeMeIIeHYiHiH KUITI peTiHJe KopKeM OWIayIbIH TETiriHAe TYPFaHbIH alTaMBbI3.
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K.A. AiimyxamOer, P.P. Hypranu

Ko «onnHo4ecTBa» B JIMpHKE
(Ha maTepuaJie ctuxorsopennii I'éte, JlepmonTOBa M Abasn)

B cratbe paccmaTpuBaeTcs MOHATHE «OAMHOYECTBO» B JIMPUKE B BUJAE KOJA M NMPUHUMAETCS BO BHUMaHHE
MO3THYECKOE M CEMHOTHYECKOe 3HaueHHe ()eHOMeHa oamHovecTBa. lcciemoBaHWe B 3TOM HalpaBlICHHH
OCYILECTBIISIIOCH ITyTEM aHaJln3a MIPOU3BEICHUN BbIIAIOUIET0Cs MIPEeICTaBUTENs HeMeLKoli noa3uu 1.B. I'éte,
KpYIHEHIIeH TMIHOCTH PyCCKO# IuTeparypsl snoxu pomantuiMa M.IO. JlepMoHTOBa 1 KJTacCHKa Ka3aXCKOH
nox3un Abas KynanGaesmua. OOBsACHAETCS BakHas POJIb (QHIOCOPCKO-THPUIECKHX 00pa3oB B M3YUCHUH
MOHSTHUS «OMUHOYECTBO» B CTHXAX Ha3BAHHBIX ITOITOB. PacKpbIBast MECTO OMHOUYECTBA KaK XyH0KECTBEHHO-
TO KOJIa B JIMPHKE, ITOKA3aHO, YTO OHO MMEET YHUBEPCAIbHOE 3HAUCHHE. Y TBEPKIAeTCsl, YTO 3TO MOHITHE HE
MPOCTO MPHCYILE ONPENENEHHOH 3M0Xe NN KyIbType, a CKOpee OTpaskaeT OOIHM TyXOBHBIH ONBIT YeTIOoBe-
JyecTBa. B nmpuueckoil Mo33uu MpoOCIeKUBAETCS, YTO Yepe3 MOHATHE OAMHOUECTBA MPOSBISIETCS UCTHHHOE
ObITHE, BHYTPEHHUE MEPEKUBAHHUSA U JyXOBHbIE TIOMCKU JIMYHOCTH. Jlenaercst BBIBOJ, YTO OAMHOYECTBO —
3TO HE TOJILKO OJIHA U3 BEUHBIX TE€M MOI3UM, HO U KIII0Y K TyXOBHOMY COBEPIICHCTBY 4eloBeka. Tawxe aud-
(epeHIPYIOTCs OTHOIIECHHS, IPOTUBOPEUHS MEXKY BHYTPEHHUM JyXOBHBIM MHUPOM Ka)KIOTO I03Ta M 00-
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LIECTBEHHON O0OCTaHOBKOW TOH 31moxu. JIuTepaTypHO-TEOpETHYECKUE BBIBOIBI JOCTUTAIOTCS MyTEM CPaBHU-
TENBHOTO aHANN3a, CTPYKTYPHO-CEMUOTHIECKOTO H3yUEeHHs. Y CTAHOBIEHO, YTO OAUHOUECTBO KaK KOJ B CTH-
xoTBopeHusix ['ére, JlepmoHTOBa M AGast 3aHUMAET IEHTPATbHOE MECTO B XYI0KECTBEHHOM H300paXKEHHH.
AHaMM3UPYIOTCS TaKKe B3aMMOCBS3b M IIPOTUBOPEUNS MEXIY BHYTPEHHMM MHPOM IO3TOB M COLUAIBHOI
cUTyanueH nux smox. [locpeacTBOM CpaBHHUTENEHOTO M CTPYKTYPHO-CEMHOTHUYECKOTO aHanu3a (Gopmymmpy-
I0TCS INTePaTyPOBETUECKHE ¥ TEOPETHIECKHE BHIBOBL. ABTOPHI IIOMIEPKUBAIOT, YTO KaTETOPUSI OAUHOUECT-
Ba MPOSBIAETCS Y KaXKJOTO M03Ta MO-CBOEMY, OJHAKO B IIEJIOM BBICTYNAaeT YHUBEPCAIBHBIM JyXOBHEIM ITe-
pEXMBAaHUEM, PACKPBIBAIOLIMM BHYTpEHHHH MHUp yenoBeka. [lokasaHo, YTO 0JMHOYECTBO (HYHKIIMOHHUPYET
KaK BaXKHBIH XyJ0KECTBEHHBII MEXaHM3M, KOTOPBIH CHOCOOCTBYET PaCKPHITHUIO AHTPOIOJIOTHYECKUX U Ty-
XOBHBIX aCHEKTOB YeJIOBEYECKON CymHOCTH. Ha KOHKpETHBIX MpHUMepax J0Ka3bIBaeTCs €T0 POJb Kak KoJa B
nos3un. B mupuke ['ére oanHOYECTBO MHTEpIpPETUPYETCSA KaK BHYTPEHHAS O0ppOa M TyXOBHBIA MOHUCK, YTO
COOTHOCHTCSI C 3CTETHKON poMaHTH3Ma. C TOYKH 3pEHHS] pPOMAHTHYECKOI SCTETHKH, OJMHOYECTBO IIPEIOC-
TaBIIIET YEIOBEKY BO3MOXKHOCTH TBOPUECKOTO CaMOIIO3HAHMS, CTPEMJICHHUSI K TAPMOHHUH C TIPUPOIOH U HC-
TaHIMPOBaHUs OT obmecTBa. [1oaT npumaér ocoboe 3HaueHNE 0Opa3aM TOCKH U yTPaThl TAPMOHHIH C MUPOM.
Takum 00pa3oM, OIMHOYECTBO B MOA3HU ['€Te OTpa)kaeT MOMCK JIMYHOCTHOTO «sI» M KOH(QIIMKT YeIoBeKa ¢
COIMAIBHBIMU OXKHIAHUSMHU. B mos3un JlepMOHTOBa OAMHOUYECTBO NPEACTAaeT KaKk COCTOSHUE, CBA3AHHOE C
yTpaToil BHyTpeHHel cBoOoabl. Ero nupuueckne repon 0Ka3bpIBalOTCS B MOJI0KEHUH BHYTPEHHETO pas3iaga —
B MIPOTHBOOOPCTBE ¢ 0OIMIECTBOM, Cyap001 U caMHM COOOH. DTO OJMHOYECTBO HMEET TPArHdecKoe ComepiKa-
HHE ¥ PaCKPBIBAET 3K3UCTEHINAIBHBIN IIyTh JINYHOCTH B MOUCKaxX cMbIcia. [t JlepMOHTOBa OHO BBICTYIAeT
XYH0KECTBEHHBIM 00pa3oM CBOOOIOMIOOMBOTO IyXa W HEIPUMHUPUMOCTH € COLMATIBHBIMU HOpMaMu. OanuHO-
YeCTBO B TBOpUECTBE ADasi TpaKTyeTcs Kak JYyXOBHBIN OIBIT, HAIIPABJICHHBIH Ha NTyOOKOe OCMBICIEHHE CO0-
CTBEHHOT'O OBITHSI M OCBOOOX/ICHHE OT MJUTIO30PHOT0. B €ro nupuke 0ANHOYECTBO — ITO CO3HATENIBHBIH BEI-
60p, CBSI3aHHBIH C TONCKOM HCTHUHBI M HPaBCTBEHHOTO coBepuIeHCcTBOBaHU. OHO mpHoOpeTaeT XxapakTep HH-
TEJUIEKTYaJIbHOH pedIeKCHH, YTO COOTHOCHTCS C JIEMEHTaMHU CY(GHUHCKOr0 MUPOBO33PEHHUS U BBIpAKaET pe-
AKIMIO [T03Ta Ha OOIIECTBEHHYIO HECIIPAaBEMIMBOCTh. B cTaThe 000CHOBaHA XyIOKeCTBEHHAsT QYHKIHSA (e-
HOMEHa OJMHOYECTBA B MO33HU TPEX MOITOB U TEOPETHUECKH OIPEAENICHO €r0 MECTO KaK YHHBEPCAIBLHOTO
MOATUYECKOT0 KOJA.

Kniouesvie crosa: mupuka, OMUHOYECTBO, KO, 00pPa3HOCTh, CAMBOJIMKA.

Zh.A. Aimukhambet, R.R. Nurgali

The code of «loneliness» in lyric poetry
(based on the poems of Goethe, Lermontov, and Abay)

The article examines the concept of «loneliness» in poetry as a code and takes into account the poetic and
semiotic meaning of the phenomenon of loneliness. Research in this area was carried out by analyzing the
works of the outstanding representative of German poetry, J.W. Goethe, the greatest figure of Russian litera-
ture of the Romantic era, M.Y. Lermontov, and the classic of Kazakh poetry, Abay Kunanbayevich. The im-
portant role of philosophical and lyrical images in the study of the concept of «loneliness» in the poems of
these poets is explained. By revealing the place of loneliness as an artistic code in poetry, it is shown that it
has universal meaning. It is argued that this concept is not simply inherent in a particular era or culture, but
rather reflects the common spiritual experience of humanity. In lyric poetry, it can be seen that through the
concept of loneliness, true being, inner experiences, and spiritual searches of the individual are demonstrated.
It is concluded that loneliness is not only one of the eternal themes of poetry, but also the key to human spir-
itual perfection. It has been established that loneliness in the poems of Goethe, Lermontov, and Abay as a
code lies at the heart of artistic representation. The relationships and contradictions between the inner spiritu-
al world of each poet and the social situation of that era are also differentiated. Literary-theoretical conclu-
sions are reached through comparative analysis and structural-semiotic study. It is established that loneliness,
as a code in the poetry of Goethe, Lermontov, and Abai, occupies a central place in artistic representation.
The connections and contradictions between each poet’s inner world and the social circumstances of their re-
spective epochs are also analyzed. Through comparative and structural-semiotic analysis, literary and theoret-
ical conclusions are formulated. The authors emphasize that the category of loneliness manifests itself differ-
ently in each poet’s work, yet overall serves as a universal spiritual experience that reveals the human inner
world. The study demonstrates that loneliness functions as an important artistic mechanism that contributes to
the disclosure of the anthropological and spiritual dimensions of human existence. Its role as a poetic code is
substantiated through concrete examples. In Goethe’s lyric poetry, loneliness is interpreted as an inner strug-
gle and a spiritual quest, which correspond to the aesthetics of Romanticism. From the standpoint of romantic
aesthetics, loneliness provides an opportunity for creative self-exploration, for seeking harmony with nature,
and for distancing oneself from society. The poet assigns particular importance to images of longing and the
loss of harmony with the world. Thus, loneliness in Goethe’s poetry reflects the search for the personal «self»
and the conflict between the individual and social expectations. In Lermontov’s poetry, loneliness appears as
a condition associated with the loss of inner freedom. His lyrical heroes find themselves in a state of internal
discord-confronting society, fate, and even themselves. This loneliness has a tragic dimension and reveals the
existential journey of the individual in the search for meaning. For Lermontov, it constitutes an artistic image
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of a freedom-loving spirit and a refusal to reconcile with social norms. In Abai’s work, loneliness is interpret-
ed as a spiritual experience aimed at deep reflection on one’s own being and liberation from illusion. In his
lyric poetry, loneliness represents a conscious choice associated with the pursuit of truth and moral self-
improvement. It acquires the character of intellectual reflection, correlating with elements of Sufi worldview
and expressing the poet’s response to social injustice. The article substantiates the artistic function of the phe-
nomenon of loneliness in the poetry of the three poets and theoretically defines its position as a universal po-
etic code.

Keywords: lyrics, loneliness, code, imagery, symbolism.
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National character in the works of
E. Aydabosin “Syrttannyn itayagy” and “Ulyma”

The article discusses the problem of national character in the context of artistic and aesthetic categories based
on the works of the writer Esbolat Aydabosyn “itayag of the outside” and “Ulyma”. In the course of the
study, an attempt is made to recognize the creative nature of the author through his works in the genre of sto-
ries, and the literary text is analyzed within the framework of new scientific knowledge. Since the relation-
ship between conflict and national identity in the work of E. Aydabosyn has not been an object of compre-
hensive research before, this article is aimed at considering this problem from a new angle. In the short story
“Syrtannyn itayagy,” the author explores themes such as tradition and respect, folk beliefs and hope, personal
virtue and natural law, and family values. The study contrasts the characters’ understanding and conflicting
views within the framework of national consciousness. The reverence of elders toward notions of “xue” (sa-
cred power) and “qastyet” (spiritual virtue) is juxtaposed with the younger generation’s disregard for them.
The gradual erosion of faith in ancestral traditions, the decline of compassion, empathy, care, and humility, as
well as the growing tendency to judge superficially rather than to comprehend the inner essence of human ac-
tions — all reflect the alienation of individuals from their national identity and their absorption into globaliza-
tion. In “Olyma” his decision to leave his homeland for good in response to the cruelty and greed of others
symbolizes the fading of noble traditions and the loss of artistic spirit from the people’s very essence — a
conclusion further substantiated in the article. The research employs systematic, historical-comparative, and
interpretive methods, drawing on the theoretical perspectives of scholars such as Z. Qabdollov, S. Magpyrov,
and A.V. Ognev. The analysis reveals the writer’s distinctive approach to expressing national consciousness
through artistic means and formulates conclusions regarding the role and significance of the concepts of “na-
tional identity” and “national character” within the broader structure of his creative oeuvre.

Keywords: national character, fiction, national identity, context, plot.

Introduction

In the 21st century, literary scholarship has increasingly emphasized that national characteristics in ar-
tistic literature are among the essential prerequisites leading toward universal humanistic values. As a result,
in recent years, the study of the national character has emerged as a highly relevant issue in both domestic
and international literary studies [1-3].

Esbolat Aidabosyn is widely recognized as an author of significant literary works who holds a distinct
place in the field of artistic prose [4]. This research article is devoted to the creative output of Esbolat
Aidabosyn in the domain of verbal art. It aims to explore the aesthetic value, artistic power, and national
worldview represented in his short stories and narratives. The article addresses the national character as a
scientific problem and investigates how this concept reveals the writer’s individual style and artistic mastery.

When analyzing the national character in prose, it is impossible to separate it from the plot structure.
Many researchers of narrative theory consider plot and character as inherently interrelated. For instance, it
has been noted that “characters are created through plot” [5, 34]. Moreover, for the plot to be fully revealed,
the role of character is crucial and cannot be underestimated.

Although Esbolat Aidabosyn’s short stories and novellas have been mentioned in various individual
studies [6], they have not yet been systematically explored as a distinct scholarly subject. His literary work,
particularly his prose, clearly demands specialized academic investigation. Aidabosyn’s creative legacy oc-
cupies a unique place in Kazakh national literature, where the national character is vividly expressed, and the
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essence of ethnicity is interwoven with artistic and aesthetic form. This is exemplified in his published col-
lections of fiction, including Tibet aruy, Kyzyl saka, and Sulikkara.

Literature Review

In world scholarship, the concepts of national distinctiveness and national character have been exten-
sively studied since the early twentieth century [7-11]. Research on national identity conducted in various
countries continues to deepen the intellectual and aesthetic dimensions of artistic thought [12]. The notion of
national identity is currently examined at the intersection of cultural anthropology, psychology, and literary
studies within the broader field of the humanities [13].

The art of the word functions as a cultural instrument through which a nation imagines and represents
itself. In this regard, Stuart Hall [14] considers national identity as a dynamic and discursive construct, em-
phasizing the special role that literature plays within it.

In a literary work, national distinctiveness emerges from the people’s way of life, customs, mentality,
language, and symbolic culture. Gimeno-Martinez demonstrates in his study that national distinctiveness, as
an aesthetic category, is embodied in the cultural code of literary characters [15-18]. This cultural code, in
turn, manifests itself through the linguistic nature of the artistic text.

Within poetics theory, national style and narrative structure are explored at the semiotic level of artistic
integrity [19]. The role of the national code in the era of globalization — particularly in education and litera-
ture — has also become an important subject of inquiry [20]. In this context, comparative studies of Kazakh
prose and Central Asian literatures have underscored the importance of analyzing national identity within a
contemporary framework [21].

Materials and methods

The focused domain within Esbolat Aidabosyn’s creative work — his short stories and novellas — is,
for the first time, subjected to a systematic and comprehensive scholarly study, thereby underscoring the
novelty of the topic under investigation. The distinctive national characteristics of the characters portrayed in
the author’s narratives are analyzed in depth within the framework of aesthetic and artistic categories for the
first time in academic discourse.

By examining the genres of short story and novella in Aidabosyn’s oeuvre through the lenses of histori-
cal cognition and artistic-aesthetic categories, particular attention is given to the writer’s national style. In
analyzing the selected subject matter, we employed systematic-integrated and historical-comparative re-
search methods. Within these methodological frameworks, the main objective was to identify how national
and folk categories, along with the concept of the national character, are manifested in Aidabosyn’s prose—
particularly in his stories and novellas—and how these elements are embedded within the broader context of
national literature.

Additionally, a key goal was to recognize the uniqueness of Aidabosyn’s representation of national is-
sues by comparing his work with literary texts from other national traditions that similarly explore the spirit
of the people. This comparative dimension enabled the identification of the distinctive stylistic and concep-
tual features that define Aidabosyn’s depiction of national identity.

Results and discussion

The prose of Yesbolat Aidabosyn is distinguished by its deep-rooted national traditions, strong sense of
ethnic character, and contemplative reflections. In this regard, the literary contributions of the scholar-writer
deserve special attention. Both researchers and readers have repeatedly emphasized that the individuality of
this author is marked by the richness of national color. The national temperament is vividly reflected in all of
his short stories and novellas. For the writer, there is nothing accidental in the pursuit of artistic and aesthetic
expression: every detail conveys an emotional impression in harmony. The power of art lies precisely in its
impact. The issue of national character is an artistic and cognitive phenomenon manifested in the art of any
people [22-23]. The representation of national character in literature requires systematic study [24].

National character, with its unique romantic charge, shows how a people’s imagination can take flight.
The protagonists in the works of Yesbolat Aidabosyn are not mere idealized romantics of the imagination;
rather, they are individuals who have transformed their lives into a form of romanticism — figures who
merge life with art.

This article also places special emphasis on the role of plot in shaping national character in Aidabosyn’s
works. In his review of the history of the study of artistic conflict, scholar S. Makpyrov notes: Considering
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that “Compositional harmony, the integrity of the story, the construction of the plot into a deep social con-
flict, the natural manifestation of characters not only through the author’s narrative, but also through all the
behavior in the conflict, are probably prerequisites for artistic skill”” [25, 48], we do not exclude that the na-
tional self should also be in the activity of the narrator in the narrative of the story

The writer’s skill lies in the fact that his works, which began with the same surprise, are intertwined
with the essence of our people. This is due to the fact that the writer is in constant search and is nourished by
an intact environment. His work “itayagi from the outside”, intertwined with today, is like a diary of a pas-
senger who accompanied writing, conveys the noble heritage of our ancestors, who, in addition to sniping
and horse riding, were pure gold. The structure of the work is completely different. Using the terms of liter-
ary theory, he narrates himself, establishes a dialogue with his hero, and makes a decision, revealing to the
reader the variety of literary techniques of a work of art.

This enhances, rather than diminishes, the artistic significance of the piece. When the narrative reaches
its emotional peak, the storyline — reminiscent of lengthy novels or epics — is seen through the eyes of
Kokdauyl, even engaging the dog’s intuition, which leaves a profound impression. One cannot help but feel
the presence of the spirit of Khan Kenesary, whose sacred head was severed during colonial times and never
returned to his people. The ghost of the headless wolf seems to haunt the steppes to this day.

The story begins in an ancient city, unfolding on a crowded bus heading toward the bustling city of Al-
maty. It appears to be one of the protagonist’s routine journeys. A stranger with a tazy (Kazakh hunting dog)
tucked into a Chinese bag tries to board the bus. There are intoxicated passengers, a heated debate about eth-
nic minorities and urban life. The sudden silence of a previously talkative man when asked a simple question
foreshadows the mystery-laden atmosphere of the narrative. The author’s critical view of national politics is
also apparent:

They had already emptied one bottle labeled Parliament and were halfway through the second. Like
members of Parliament, some were yawning, dozing off. Others were arguing loudly and aggressively. A
futile argument... A colleague’s caustic remark came to mind: “A Maslikhat that solves nothing, a Mazhilis
that reaches no compromise.” These men were no different... [26, 133].

The writer reveals the breadth of the story, then steps back to reflect on himself, wrapping the narrative
in a layer of mystery. He recalls Zhiiman, who had once been escorted by two executioners. The writer had
recorded an interview with Zhiiman on a dictaphone. As the bus departs, immersed in deep thought, the writ-
er-character chooses to begin the story in an unembellished manner, recounting the tale of Kokdauyl, the
sighthound (tazy) once owned by Khan Kenesary. When giving information about taigan and taimas breeds,
the reader gains insight into the ethos of the Kazakh and Kyrgyz peoples. Yet even this noble lineage could
not save Kokkaska’s pup from the claws of an old eagle. But in a twist of instinctual recognition, the aged
eagle did not attack the pup; instead, it nestled the young dog with its own chicks.

It is as if the writer-character can now breathe freely. He resolves to write the story through Kokdauyl’s
eyes. From the unique structure of the plot, one senses the layered contours of history. Compared to his hu-
man companions, Khan Kenesary’s four-legged Kokdauyl appears to possess a more reliable intuition. The
depiction of the dog’s dreams showcases the writer’s craftsmanship.

“- After Kenesary was beheaded, Kokdauyl lost his spirit. He did not live much longer — barely a year.
My ancestor Qulman found the loyal tazy guarding the ruins of the Khan’s encampment and raised him, but
never used him for hunting.

- There are horses whose swiftness is a gift bestowed upon them alone. Likewise, no matter how hard
they tried, Kokdauyl would not approach the honored bitches they brought. He only accepted water from a
carved wooden bowl, hoping to preserve his essence [26, 149].

Now, the story of Kokdauyl’s dog bowl (itayaq) and its mystical significance unfolds.

Who stole this itayaq? As you come to understand the sacred essence contained within this ancient ob-
ject, you draw closer to the deeper layers of meaning within the story.

“Alqissa... Being the youngest in the family, I inherited both my father’s ancestral home and Syrttan’s
dog bowl. I worked in the sovkhoz. | was a mechanic at the MTE, my wife a plasterer at the construction
site. Yet we were more prosperous than the sovkhoz director. | had inherited the hunter’s trade from my
forebears. No tazy that licked the itayaq ever turned out bad. Though I couldn’t find a pure Taimas breed,
many Kyrgyz taigans — those wiry, long-legged hounds with soft, drooping ears — filled my saddlebag
with prey, my hands with grease, and my corral with livestock.
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The year the sovkhoz property was divided into shares, our two daughters graduated and entered uni-
versity. Then came a son who’d trailed after them. He declared he wouldn’t study but would join the army,
and we didn’t object. He spent two years in Ayagoz, Semey, and returned with a scatterbrained girl in tow.
“This is your daughter-in-law,” he said. We received the bride, arranged a wedding, and soon after, sent off
our two daughters in marriage. We spent heavily, but the divine wealth we possessed remained untouched.

The blessing clung to the itayaq, spilling prosperity everywhere...

But trouble came later. For two years, the bride could not conceive. In the old days, a newlywed would
let a dog eat from the hem of her dress — so she’d bear pups like a dog, as the Kazakh saying goes. | asked
my wife to suggest it to her. But the bride refused, saying she was afraid. My son laughed it off, calling it a
remnant of shamanism.

My blood boiled — | took matters into my own hands [26, 152].

The narrator, Zhtiman, took action — and as a result, lost the itayaq. His wife died, and he remained
childless, as his son and daughter-in-law could not produce offspring. The bride, having conceived through
artificial means, tripped over the itayaq one night on her way outside and miscarried. In a fit of rage, the son
hacked the dog bowl into pieces and burned it. Since then, he became addicted to alcohol, the daughter-in-
law left, and the household fell into spiritual and material ruin. Zhtiman’s last desperate effort is to host, for
one night, the final tazy pup that had once licked the itayaq in its youth — hoping to restore lost fortune.

“- Last fall, I carved a new itayaq from a black elm stump,” he said softly. “If | could just let the dog
lick it and keep it for one night in my house, I’d return it to its owner. | don’t need the dog — I just want a
drop of its blessing. Maybe the luck we lost will come back! [26, 155].

Zhiiman is detained while transporting the tazy. No one understands his intentions. Though the writer-
character tries to intervene, he eventually throws up his hands in helplessness. The tone of the story becomes
clear: it is about a superstitious people, unable to reconcile the past and the present, losing their blessings as a
result.

The author’s work Ulyma is a rich, symbol-laden narrative that presents traditional Kazakh hunting not
just as a skill but as an ancestral legacy. The name of the protagonist itself — Ulyma — was not given by his
parents, but by the people. A keen-eyed young hunter, he memorized every lesson taught by his grandfather,
adhered strictly to the laws of the steppe, and internalized the spiritual sanctity of the animals he pursued.
Every chapter of the story reveals unwritten cultural values of the nation.

From the slow opening of the tale, one is reminded of the proverb: “If a dog has an owner, the wolf has
Tengri.” The reader might assume that the name Ulyma was chosen due to the taboo against uttering the
word wolf. But patience is advised. The chapter titled Beimalim anshy (“The Unknown Hunter”) will pro-
vide further clarity.

“We don’t know his given name, and you shouldn’t ask! Where did he come from? What has he been
through? What sort of man is he? — We have a partial answer. The first to see him was Adgonbai” [26, 55].

Yes, it was Adgonbai who first saw it — was it a man from the gully of Zhamanty, or a beast? No one could say
for sure. He alarmed the whole village with tales of seeing a “bear-man.” Wild-eyed and gasping for breath, he de-
clared:

He had a rifle in hand! I only escaped thanks to the speed of my Mongolian trap horse!”

As always, stories told by eager tongues never stay hidden for long.

“Just as foretold, the mysterious hunter arrived — not the next day, but by midday the day after. He was a man
clearly past fifty, upright and strong. Though there was no excess flesh on his body, his large frame and broad chest
were imposing.

Beneath his thick brows burned hawk-like eyes — sharp and attentive, ready to strike at any sudden movement.
His slightly arched nose added dignity to his round face. A pair of jet-black moustaches, as neat as a swallow’s wings,
curled up near his cheeks. His chin was not bare, but neither was it fully bearded — his sparse, wiry facial hair grew
like a thin crop.

He rode a low-built kertobel horse [26, 58].

He greeted the people with humility:

“I have come to ask your permission. | am a man seeking a place to settle, a people to live among. If allowed, |
wish to make my home in the depths of Zhamanty. | wish to bloody my saddlebag with the hunt. Though I live alone,
my bounty is for all. Here — your first share,” he said, striking his game sack with a flick of his whip [26, 58].

The hunter was not a man of many words. His every movement reflected his upbringing and a deep respect for his
elders.

He would bring meat to the villagers, trade animal hides and antlers at the store, and quietly take his provisions in
return. Never once did he boast of his labor or seek praise.
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The hikayat captures the mysterious essence of life in the wilderness and portrays the grandeur of the art of hunt-
ing. Ulyma, having lost his father early and later his mother, mastered the craft of hunting from a very young age.
Raised from house to house, he was eventually taken in by his father’s close friend, the sharpshooter Altynbek, who
became a foster guardian and mentor.

The third part was called “Kie of The Beast”. This section describes the evil struggle of a hero who is
faithful to his grandfather’s profession and is committed to his oath. The evildoers are not the thrones of the
steppe, but the two-legged villains. The fact is that in today’s society there is a tyrannical act of official
ranks, who consider hunting to be fun, without judging it as an art. “I don’t know,” he said. “I don’t know,”
he said.

In the future, the students will be able to get acquainted with the history of the Kazakh people, learn
about the history of the Kazakh people, learn about the history of the Kazakh people, and learn about the his-
tory of the Kazakh people.

One day, Adgonbai brings two government officials to Ulyma’s home — men eager to go on a hunt.
Following the tradition of his grandfather, Altynbek, Ulyma nicknames them “Qyzylbet” (Redface) and
“Tikebas” (Upright-Head). They insist on being taken to see wolves. Initially, they claim they won’t shoot —
just observe. But the moment they spot a wolf, they open fire without hesitation. Knowing that a wounded
wolf cannot be allowed to escape, Ulyma himself intervenes, catches up to the beast, and brings it down with
a well-placed shot behind the ear.

After the bloody incident, the two sisters, who left Zhamanti, reached the House of their son. The
shooter found a trick. “I don’t know,” he said. On the way back, the suspect stalked his son’s House and
found out his tricks. He is wearing a carbine on his chest and shits in a straight Russian.

Zhuzhakor Shynenbas takes Yeranat and goes to Arasan. “I don’t know,” he said. “l do not know,” he
said, looking at the right shoulder of the ship bass. A bleeding Turnbet was taken to the hospital.

Ulyma, however, is never apprehended. As the villagers whisper:

If you believe the people’s words, it wasn’t Ulyma who shot Tikebas — it was the sacred spirit of the
grey wolf. Since that day, no one has seen Ulyma again. Some say he crossed into Kyrgyzstan. Others be-
lieve he now roams the rocky gorges of his ancestral home in Tautiirgen. What is certain is that on the night
of his departure, he climbed to the top of Qonyrtébe and howled long into the night beside the ancient stones
[26, 88].

Return to Ulima, who barks and howls at the birds and dogs at the beginning of the work. A tale with a
uniquely unfolding plot that recounts the intricacies of hunting — an art ingrained in our nation’s blood and
long considered noble. Through the characters’ dialogue, you will understand the noble qualities inherent in
the nation. You will also notice the naivety of the villagers. The greed of modern society is also depicted.
After all, how many people are there who desecrate the great art? The essence of Esbolat Aidabosyn’s
“Ulymamys” is not only in the great art, but also in the reflection of a people who have begun to lose the sa-
cred qualities that made “Kok Bori” (the Blue Wolf) their symbol.

The story speaks to a deeper anxiety: the process of globalization threatens to devour the distinctiveness
of national identity. In response, contemporary Kazakh writers have turned increasingly toward national val-
ues. Artistic literature now places cultural tradition and indigenous knowledge at its center. Writers, once
silenced by political pressure, now embed subtle resistance in their art.

At the turn of the century, a generation emerged that drank deeply from the source of national art.
Among the prominent voices of this younger cohort stands Yesbolat Aidabosyn. For any ethnic culture, na-
tional character is a core aesthetic category. In literary art, it is also one of the foundational elements shaping
an author’s distinctive style. Indeed, the true artistic power of a literary work lies in its aesthetic unigueness
— its ability to express a nation’s soul in a way that resonates with all humanity.

The writer’s stories and tales are distinguished by their ethnic character. Thus, the above analysis shows
that examining the issue of national character in Esbolat Aidabosyn’s “Shyrtan’s Itaiagy” within an artistic
context is one of the most pressing issues.

Conclusions

Although in this article we have taken the writer Esholat Aidabosyn’s individual work “Syrttannyn
itayagy” as our object of study, the stories and tales in his published prose also bear a national character that
reflects the artistic-aesthetic level, which constitutes a set of distinctive features. The story analyzed above
reveals the author’s unique and elegant literary mastery. In considering Esbolat Aidabosyn’s story
“Syrttannyn itayagy” we have identified the following main conclusions:

Cepus «dunonorusax. 2026, 31, 2(122) 199



A.M. Zhakulayev, A.B. Ashirbekova et al.

- The national consciousness in the writer’s stories, “Syrttanfiyf itayagy” and “Ulyma”, laid the founda-
tion for the clear manifestation of the national character in this genre.

- E. Aidabosyn’s stories “Syrttannyn itayagy” and “Ulyma” add their own voice to the recognition of
the Kazakh people’s national identity.

- Although E. Aidabosyn’s story “Syrttannyn itayagy” is a work of fiction, it presents a unique view of
historical insight.
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E. AiinadocbIHHBbIH « CHIPTTAHHBIH UTASIFbI», « YJIBIMA»
HIBIFAPMACBIHAAFbI YITTHIK XapaKTep

Makanazna sxa3yusl Ec6onar A#ina0GocsiHHBIH «CBIPTTaHHBIH MTASFbD) KOHE «YIJIBIMa» aTThl TYBIHJbUIAPHI
HETi31HJe YITTHIK XapaKTep Maceleci KOPKeMAIK-3CTeTHKAIBIK KaTeropHsulap KOHTEKCIHIe KapacThIPbUIa B
3eprTey OaphIChIHAA aBTOPABIH OHTIME JKaHPBIHIAFHI IIBIFapMaIapbl apKbUIBl KalaMIep.IiH IIBIFapMamIblIbIK
OOJIMBICBIH TaHYFa YMTBUIBIC JKacajblll, KeHilkepyep amemi, oyapiablH OOJIMEIC-OiTiMI MEH ic-apekerTepi
KOpKEM MOTiH Heri3iHAe JKaHa FBUIBIMH TaHBIM aschlHAa TainmaHabl. Ecbomat  AfimabocsiH
IIBIFAPMAIIBUIBIFBIHAAFB] TAPTHIC MEH YITTHIK OOJIMBICTBIH apaKaThIHACHI OCBIFAH JEHIH KeIIeHAl 3epTTey
HBICAaHbI OOJIMaraHIBIKTaH, Oy Makaja aTajfaH MOCENEHI jKaHa KbIphIHAH KapacThIpyFa OaFbITTaiiFaH.
KazymbiHbH «CBIPTTaHHBIH HTAsSFbl» OHTIMECIHIAE OOCTYp MEH KYPMET, XaJbIKTBIK CeHIM MEH YMIiT,
TYIFJIBIK KacHeT MNeH TaOWFW 3aHIBUIBIK, OTOACBUIBIK KYH/BUIBIKTAp JKaiibl Cce3 OOJbII, 3epTTeyne
KeHinKeplepaiH YWITTHIK TAaHBIM asCHIHAAFBl TYCIHIrT MEH Kapama-KalIlbel Oilapel CalbICTBIPMaibl TYpIe
kepcetineni. «Kue», «kacueT» yFbIMAApbIH YIKEHIEpP KYpMeT TyTca, )KacTapAblH asKKa TanTaybl, aTa-0aba
JIOCTYpiHE JIeTeH CEHIMHIH OIpTiHICN JKOFAIybl, agaMiapAaH MEUHipiMIUTIKTIH, KaHAIIBIPJIBIKTHIH,
KaMKOPJIBIKTBIH, KapamaibIMIBUIBIKTEIH KeTe OacTaybl; aJaMHBIH IIIKi oJeMiHe, iC-OpEeKeTTiH MoHiHE
OoiiiaynaH repi CRIPTTail TOH MIlTy MEH KOMEK KOJIBIH CO3yFa BIKbUIAC-HHUETTIH JKOKTBIFBI CHIHIBI AYHUEIEp
WITTHIK OOJIMBICTaH aKbIpall, )ahaHJaHyFa >KYTBUIBII Oapa ’aTKaH *KaHAapIblH KeOeHTreHairineH xabapaap
ereni. An «¥pIMa» OHrIMeciHAe aMaHaTKa JeTeH aJallIbIK, OepiireH yoaere AereH OepikTik yuiH aTa-6aba
eHepiH OolibIHA CiHIpiN ©CKEH KeHiNKepAiH JKaH KUIOFa JalblH €KEHJIri, TinTi, cox 0e30yipek, amkes3aep
YIIiH TyFaH eJIKeJeH Oiprkonia KeTyi Oex3aT eHepIiH XaJbIKTHIH OOJMBICBIHAH Ja KOJ y3¢ OacTaraHBIHBIH
KOpIHiCi eKeH/Iir MaKaaaja na aanenaeHe Tycti. 3eprreyae 3. Kabmomnos, C. Makmbipos, A.B. OrHeB ChIHABI
FaJBIMIAPBIH TEOPVSUIBIK TYKBIPBIMIApPBIHA CYHEHE OTBIPBIN, JKYHeli-KeIeHMl, TapuXU-CaTBICTHIPMaIIBI
JKOHE HMHTEPIPETALVSIIBIK OIiCTep KOJMAHBUIABL. Tanigay HOTHIXKECIHIE >Ka3yIIBIHBIH YITTHIK TaHBIMIBI
KOPKEMIK TaCUIMeH OeliHeneyneri epeKmeriri aifKbpIHIANbIN, «YJITTHIK OOJMBICY, «YJITTBIK XapakTep»
YFBIMIAPBIHBIH OHBIH JKQJIbl IIBIFAPMAIIBUIBIK JKYHECIHIEri OpPHBI MEH peliHe KaTbICThl TY)KBIPBIMIAP
JKACAIBL.

Kinm ce30ep: ynTTHIK XapakTep, KOpKeM 9[eOHET, YITTHIK OOIMBIC, KOHTEKCT, CIOXKET.

A.M. XKakynaeB, A.b. Amup0bekosa, K.A. becnaena,
K.OK. Kamanosa, b.T. Tney6exkoBa

HaunuoHnanbHBIN XapakTep B IPOM3BeICHUAX
E. AiinadocbiHa «CHIPTTAaHHBIH UTASAFBD» U « ¥YJIBIMA»

B cratee paccmartpuBaercss mpoOnemMa HAIMOHAIBHOTO XapakTepa B KOHTEKCTE XYyJ0XKECTBEHHO-
SCTETHUECKUX KaTerOpuid Ha OCHOBE Mpou3BeneHuit mucartens EcOomara AiimabockiHa «CHIpTTaHHBIH
UTagFb» U «¥JbIMa». B XoJe uccienoBaHus NpeANpUHSTA MONBITKA OCMBICIUTD TBOPUECKYIO UHANBUAYATIb-
HOCTb aBTOPA Yepe3 ero pacckasbl, IPOAHATU3UPOBATh MUP NEPCOHAXKEH, UX CYLIHOCTh U IOCTYIIKU B paMKax
HOBOTO HAyYHOTO MOJAXOJAa K XYJ0)KECTBEHHOMY TeKCTy. II0CKOJBbKY COOTHOIIEHHE KOH(IMKTA W HaIWo-
HAJIBHOTO MEHTaJIuTeTa B TBopuecTBe EcOonara AlnabocbiHa paHee He CTAaHOBHIIOCH MPEAMETOM KOMILIEKC-
HOTO aHaIM3a, JaHHAs CTaThsd HamNpaBleHa Ha HOBOE OCMBICIICHHME O3TOH mpoOimeMsl. B pacckase
«CBIPTTaHHBIH UTasFBD) ITOJHAMAIOTCS TEMBI TPAJUINN U YBaXKCHUs, HAPOJHOH BEPHI U HAIEHKMABI, JIMIHBIX
KauecTB M €CTECTBEHHBIX 3aKOHOB, CEMEHHBIX IIEHHOCTeH. B McciietoBaHNN CpaBHUTENBHO MOKA3aHbI Ipe-
CTaBJICHHS ¥ TPOTUBOPEUMBEIEC B3TJIS/IBI IEPCOHAKEH B KOHTEKCTE HAIIMOHAJIBHOTO co3HaHMA. Ecnu crapmee
IIOKOJICHHE CBATO YTUT IOHATHUS «KHE» (CaKpalbHas CHIA) M «KacueT» (JlyxoBHas NOOPOAETElNb), TO MOJIO-
JeXKb Hepeako npenedperaer umu. [locteneHHas yTpaTa Bepbl B IpEIaHus NPEIKOB, NCUS3HOBEHHE U3 Yel0-
BEUYCCKUX OTHOIICHUM 1106pOTbI, OT3bIBUUBOCTH, 33.6OT]>I, OPOCTOThI; CTPEMJIEHUE CYAUTH 110 BHCIIHUM IIpU-
3HaKaM, a HC BHUKaTb BO BHyTpeHHI/II\/'I MHP Y€JIOBEKA, OTCYTCTBUE 'OTOBHOCTU HpI/IFITPI Ha NMMOMOIIIb — BCE 3TO
CBHJETEIBCTBYET O PacTyIIeM OTUYKACHHH JIIOAEH OT HAI[MOHAIBHBIX KOPHEH M MX MOTJIOICHUH IIpoIecca-
M Tobanmm3anuu. B pacckase «¥isIMa» aBTOp, BOCXHUIIAACH BETMIHEM HCKYCCTBA OXOTHI, IIOKA3bIBAET I'0-
TOBHOCTB T'€pOsl, BIIUTABIIETO C JETCTBA PEMECIIO MPEIKOB, MOXKEPTBOBATh CO00M BO MMS BEPHOCTH JIONTY H
JIaHHOTO cioBa. Ero pemenne HaBcer/ia MIOKMHYTh POAHYIO 3€MIIIO M3-3a )KECTOKOCTH M AITTHOCTH OKPY’Karo-
IMUX CTAHOBUTCS CHMBOJIOM YTpPAaThbl 6naropoz1mﬂx Tpalll/ll_[I/If/i U MCYE3HOBEHHUS BBICOKOT'O HMCKYCCTBA U3 Ca-
MO CyTH HapoOAHOTO 6]>ITI/ISI — O9TOT BBIBOJ TAKXXE IMOJYYHJ MOATBEPKIACHUEC B CTATHE. B HCCIICIOBAaHHH,
onuparoeMcst Ha Teoperudeckue nojoxeHus 3. Kabmonosa, C. MakmeipoBa u A.B. OrHeBa, npuMeHEeHbI
CUCTEMHO-KOMIUIEKCHBIN, UCTOPUKO-CPABHUTENbHBIN U MHTEPIIPETALIMOHHBIM METObl. B pe3ynbrare aHanusza
BBISIBJICHEI OCOOEHHOCTH XYIOXXECTBEHHOT'O BOIUIOIICHUS HAMOHAJIGHOTO MHPOBOCIPHATHS B TBOPUECTBE
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mHcarens, a Takke cOpMyIMPOBAHBI BBIBOIBI O MECTE U POJIH MOHATHH «HAI[MOHAIBHOE OBITHE» U «HALUO-
HaJIbHBIM XapakTep» B 00IIell CTPYKTYpe €ro XyJ0KECTBEHHOW CHCTEMBL.

Kniouesvie cnosa: HaMOHANBHBIA XapakTep, XyI0)KECTBEHHAs TUTEpaTypa, HAlHOHAIBHOE OBITHE, KOHTEKCT,
CIOKET.
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Kepkem MaTiHaeri KOHIENTYAJAbIK
KYPBLIBIMIAPAbIH JJUHTBOMY/IEHH epeKIIeTiKkTepi

Makasnana KepKeM MOTiHAEr! KOHLENTYaJABIK KYPbUIBIMAAPABIH KOTHUTHBTIK CHIIATHI JIMHIBOMOJCHH JKOHE
STHOKOTHHUTHUBTIK TYPFBIIaH KapacThIpeUIaabl. KOTHUTHBTIK TMHIBUCTUKAHBIH HET13T1 Oipiiri Oombln caHama-
THIH KOHIENT YIT TUTIHAE KANbINITAaCKaH NYHUEHIH TUIAIK OCHHECIH TaHBITAThIH, OENTiii Oip XaJbIKTHIH
MOJICHH TaHBIMBIMEH, TapUXH TKIpHOeCIMEH THIFBI3 OaiIaHBICTBI MEHTANBIK KYPBUIBIM PETiHAE CHIIaTTaja-
b1, KOHIENT XanbIKTBHIH MOAEHHM OOJMBICHI MEH pyXaHH KYHIBUIBIKTapbIH OOMBIHA >KMHAKTal OTBHIPHII,
YITTBIK JYHUETaHBIM/IBI TAHYIAFbI HETi3ri KOMIOHEHTTepAiH Oipi. OCBI TYpFBIIaH anFaHna, KOpKeM MOTiH —
KOHIENTUIePIIH TUIIIK, CeMaHTHKAJIBIK XKOHE MOJCHHU KabaTTapblH KEIICHMl TYpAe alKbIHIAHTBIH MaHBI3IbI
JIepeKKe3. 3epTTey IKYMBICHIHBIH ©3€KTUII KOpKEeM MOTIHAErT KOHIENTYAIOblK KYPBUIBIMIAPIBIH
KOTHUTUBTIK TaOMFATHIH ally apKbUIBI STHOMOJACHH CaHAa/Ja CaKTaJFaH, YWITTHIH YpHaKTaH-yprakka Oepimim
KeJle )KaTKaH BIKIIaM opi TepeH MaFbIHaJIbl JYHUETAHBIMABIK TYCIHIKTEPiH, YATTHIK MOJCHH KYHBUIBIKTAPbIH
aliKpIHAY KaKeTTUTiriMeH anbIKTanagsl. Makanana K. Kasuestin «mamxkansipak», «MeHiH memem» aTThl
TYBIHABUIApEl MeH M. Oye30BTiH «AOaii KOJIBD pOMaH-IMOINESCHIHAAFEl YITTHIK TaHBIM epeKIIeNiKTepi MeH
KOHIENITYaJIBIK KYPBUIBIMIAP/AbIH KOTHUTUBTIK CHIIATHl CaJbICTHIPMANbBI TYpJAE TalIAaHaIbl. 3epTTeyaiH
HETi3ri MakcaTbl — aTajFfaH [IbIFapMajiaparbl KOHIENTUIEPIH TUIMIK pelpe3eHTAlNsIChIH aHBIKTay JKOHE
OJIapJIBIH YITTHIK TYHHETaHBIMIAFBI OPHBI MEH KbI3MeTiH cumarray. Ochbl MakcaTKa XeTy YIIIH CHIIaTTaMa,
STHOJIMHTBUCTUKANBIK, KOHIENTUTIK Taigay dficTepi, COHAA-aK acCOLUMATUBTIK SKCIIEPHMEHT 3JIEMEHTTEpi
KOJIIAHBUIABL. 3epTTey OapbIChIHAA OTAHJBIK JKOHE MISTEeNIIK FaJbIMAAp/IbIH KOTHHUTHBTIK JIMHTBHCTHKA
caJlaCBIHJAFbI iprefi eHOeKTepi FRUIBIMU-TEOPHSUIBIK HETi3 peTiHAe MaifanaHbuIasl. 3epTTeye Kep, HaMBbIC,
ap JXoHE eHOEK KOHIETTLUIEepi HEri3ri Tangay oOBEeKTici peTiHae KapacThIpeUIIBL <«OKep» KOHIENTI Kas3ak
KOPKEM MOTiHIH/E TEK reorpadusiblK KSHICTIK eMec, TapuXd JKaJbl, pyXaHH TYTACThIK, aTa-6aba Mypachel
JKOHE QJIEYMETTIK KaTbIHACTapJblH CHUMBOJBI peTiHie OeiiHeneHeni. M. Oye30B pOMaHBI JKepAi XaJIbIK
TarAbIpbIMeH OaiiianbicThipca, K. Kasues mbrapManapsiia skep aHa OeliHECIMEH acTachlll, pyXaHH JKOHE
MOpaNbAbIK MOHTE He Oosiabl. «Ap» KOHIENTICI aJaMHBIH IIIKi PyXaHU 3aHBIH, MOPAIBABIK Ta3aJbIFbIH
KepceTce, «HAMBIC» KOHIIEMTICI dJIeyMETTIiK, YKbIMIIBIK OJIIIeMIe KopiHic Tabaabl. ABTOpJIap KOHIICTITiIEP/
JIEKCUKAJBIK Oipiikrep, Qpaseonorusmaep, Meradopaigap KOHE CHHTAKCHCTIK KYPBUIBIMAAD aApKbUIBI
Ociineneiini. EHOex KoHIeNTiCi IIbFapMaiapia YITTBIK IOCTYP, TYPMBIC-CAlNT TE€H MOPAIBABIK
KYHIIBUTBIKTApIbl JKETKI3EeTiH TUIMIK OipilikTep apKbUIBI KepiHIC Tabambl. 3epTTey HOTHKECIHIE KOpKeM
MOTiHAET1 KOHLENTYaJABIK KYPBUIBIMIAPIBIH TUINIK EpeKIIeTIKTepi MEH CEMaHTHUKAIBIK ayKbIMbI
AMKBIHAANBIN, YIT TUTIHIE epeKIile OpbIH ajaThlH eHOeK NeH eHOeri >KOKTBHIK YFBIMAAPBIHBIH KapanaibiM
XaJIbIK TaHBIMBIHAAFBI TUINIK OeifHeci aHBIKTAIAbl. Byl TYKbIpBIMIap KOPKEM MOTiHJII KOTHHTHBTIK OaFbITTa
3epTTey/iH MaHbI3/IbIIBIFBIH AANIENACH .

Kinm coe30ep. kopKeM MOTiH, THHTBOMOJCHH aCIEKT, MOJICHHU KOJ, KOTHUTHBTIK JHHIBHCTHKA, KOHICITIIIK

KYPBUIBIMIIAP.
Kipicne
Kepkem MoTIH — WITTBIH JYHUETAaHBIMBI, TAapUXH JKaIbl, PyXaHU-MOACHH KYHIBUIBIKTAPhI
JKUHAKTAJIFaH TUIMIK KeHICTIK. OcCbl KEHICTIKTe MarFblHa KOHIENTYaIJbIK KYPbUIBIMIAD apKbLIbI
yitbimMacanel. KoHnentyannslk KypbUTbIMAap — aJlaM CaHAChIHJA KAalbINTACKaH, TUIAE SPTYpJi JIEKCHKa-
rpaMMaTUKIBIK, OCiHEN KypajgapMeH KopiHeTiH MaFbIHANBIK JKyienep (KoHUenT, GppeiiM, cueHapuid, CuM-
Bos, Meradopa T.0.). Konnenr — Oenriai Oip MojeHHM OpTaja KalbITACKaH, 3MOIMSUIBIK-Oaraiaybllll,

OcifHe Il JKoHE pallMoHaIbl KabaTTapsl Oap MarbIHAIBIK Oipiik. O YITTHIK MOJCHM KOJIICH ThIFbI3 Oaiiia-
HBICTHI.

Op JKa3yllbl YITTHIK KOHIENTUICPAl ©3IHIIEe HHTEPIPEeTalUsIaibl. ABTOPJBIK CTHIb KOHIICTIT
KYPBUIBIMBIH OaibITHII, jKaHA acCoLHMalUsuIap TyAblpanbl. Mbicaibl, AOail MO3TUKACBIHAA KYPEK» —

* Xar-xabap yurin agrop.e-mail: aitkul_gum1985@mail. ru
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Kepkem maTiHgeri KoHUenTyangblk. ..

aIaMTepILLIIK TIeH TaHBIMHBIH OPTaJbIFbl, a1l M. ©ye30B Np0o3achiHa KEP» — TapUXH TaFIblp MEH XaJIbIK
KaJIbIH CaKTayIIbl KeHiCTiK. KepkeM MOTiHIeri KOHIENTYa I blK KYpPhUIBIMAAP/b! TMHIBOMOACHH TYPFHIIaH
TaNnaay:

— WITTBIK AYHUETaHBIM/BI )KYHeNl TYpAe alyra;

— TUI MEH MOJICHHET OIpJIIriH A9JeINIeyTe;

— KOpKEeM MOTiHAI TepeH TYCIHAIpyre MyMKIHIIK O6epei.

KepkeM MoTiHAETi KOHIENTYaIABIK KYPBUIBIMAAP — YITTHIK MOAEHHUETTIH Tuaeri kepinici. Omapsl
JIMHTBOMOICHH aCTIEKTi/Ie 3epTTey apKbUIbl XaJIBIKTHIH PYyXaHH OOJMBICHI, KYHABIIBIKTAP XKYHeci MEH aleMi
TaHy TOCLT alKbIHAa bl

Kazipri aHTpOMONEHTPUCTIK TiT OUTIMIHAEC KOPKEM MOTIHJI aJlaM CaHACBIMCH, YJITTHIK MOJICHHUETIICH,
JTYHUCTaHBIMMEH Ca0aKTaCTBIKTa 3epTTey ©3¢KTi Macenenepuin Oipi [1]. Ocekl TYpFBIIaH aJiFaHlia KOPKEM
MOTIiH/IeTi MaFbIHAHBIH YHBIMIaCyhl KOHIETITYaJIABIK KYPBUIBIMIAP apKBLIBI )Ky3ere acaasl. KoHmenTyambk
KYpbUTBIMAAp — Oenriii Oip 3THOCTBIH MOJACHHU ToXipuOeci MEH pyXaHH KYHIBUIBIKTAPBIH KHUHAKTAWTBIH,
TIAAIK OIpiKTEp apKBUTBI BepOalfaHaThIH KOTHUTHUBTIK JKyiiernep.

Kepkem moTiHze KoHIIENT, ppeitm, cuMBoIL, MeTadopa Topi3ai KYpsUIbIMAAp aBTOPABIH TyHHETAaHBIMBIH
FaHa €MeC, WITTHIK MCHTAJUTETTi, MOJICHH KOATHI 1a aWKbHAaiabl [2]. COHABIKTaH KOPKEM IIbIFapMaHbI
JIMHTBOMOJICHHU aCIEKTi/ie Talay YITTHIK JYHUCHIH TUIIIK OCHHECIH TepeH TaHyFa MYMKIHJIIK Oepe/i.

Ocbl Makanaaa Ka3ak oIcOMeTiH/Ieri KOPKEeM MOTIHHIH KOHIENTYalIbIK KeHicTiri M. Oye30BTiH «Abaii
XKouiel» poman-snonescel MeH K. KasweBTiH mbirapmanapsl Heri3iHIe KapacTeipbiiaibl. LlIerrapmamarsn
HETi3r KOHUENTYyaJJIblK KYpPbUIBIMAAD apKbUIBI Ka3aK XaJKbIHBIH JOCTYpJi AYHHETAHBIMBI, PyXaHU
KYHJBUTBIKTAp JKYHeci ;koHe MOICHU-TApUXU TIKipuOeci alKbpIHIANa b

9oicmep MeH mamepuaioap

3epTTey JKYMBICHIHA KIACCHKAJBIK JIEKCHKOTPpAaUsIIBIK o/1iC KOMIaHbUIAbl. by Tocin mMakamaga tai-
TAHATBIH Jicep, HAMbIC, ap, eyOexk KOHICNTUICPiHIH CEMaHTHKAJIBIK Ma3MYHBIH aliKbIH/ay/1a KbI3MET €TETiH
TYCIHIIpME CO3MIKTEp MEH SHIMKIONEIHMSIBIK eHOeKTepre CyiHeHy apKbUIBl JKY3ere achIpbUIIBl. ATam
aiitkanma, «Kazak TimiHIH TyciHmipme cesmiri», «Kazak omebum TINIHIH CO3MIr» KOHE YITTHIK
SHIMKJIONEAUSIIBIK 0aChUTBIMIAD JIEPEKKO3 PETiH/C Naiiananbuiasl. KOrHUTUBTIK 9J1ic 3epTTey HbICAHBI 00-
JIBIT  OTBIPFAH  Jicep, HAMbIC, ap, eyOex KOHIENTUIEPIHIH TUIMIK PENpe3eHTAIUAICHIH, YJITTBIK
IYHHETAHBIMJIAFBI OPHBl MEH KOHIENTYaJJbIK KYPBUIBIMBIH aWKbIHAAQy MaKCaThIHAA KOJJaHBUIIHI.
Konnentinik Tanmay MblHanai ke3eHaep OOMbIHINA XKYpri3iami: 1) KOHIENT aTaybIHBIH CO3JIKTEr Ne(pUHU-
LUSUIAPBIH aHBIKTAY; 2) KOHIENTIHIH SAPOJIBIK XKoHE NMepruepUsIIbIK ceMalapblH alKbpIHAAY; 3) KOHIENTIHIH
ACCOIMATHUBTIK OpiCiH Oenriney; KopKeM MOTIHIEeri KOHIEMTIHIH TUIIIK KepiHicTepiH (MeTadopa, TYpaKThl
TIpKEC, SIHUTET, CUMBOJIABIK KOJJIAHBIC) Tajnay; 4) KOHLENTIHIH MOICHU-YITTHIK Ma3MYHBIH MHTEpIpeTa-
UsIaYy.

3epTTey OapbICHIHAA aCCOLMATHUBTIK AKCIIEPUMEHT XKyprizingi. Okcrnepumentke 90 pecrioHAeHT (Kachl
18-19 xac apanbiFbpIHIAa) KaTBICTBL. PECHOHIEHTTEpre «Kep», «HAMBIC», «ap», «EHOEK» CTUMYI co3aepi
YCBIHBUIBII, aJIFaIIKbl OMFa KeJITeH Co3/ep/Ii a3y Tancelpbuiabl. HoTmkecinae:

— Oicep KOHIENTICI OOMbIHINA >KWi aranfaH accorpanmsuiap: «OTaH», «aTaMEKeH», «TyFaH e,
«OaMIBIKY, «KACUETY;

— HAMbIC — «EPIIK», «a0bIPO», «OATHIPIIBIKY, KKOPFAY»;

— ap — «YATY, «QIANJBIKY, KAMaH, «Ta3aJIbIK;

— enbex — «OeiHeT», «TabbIcy, KKICim», «MaHIal Tep» CUAKTHI OipiikTep 00JAbl. ACCOLMATUBTIK Je-
peKTep KOHLENTUIEPAiH YWITTHIK CaHaJarbl SApOJIBIK Oenriiepin alKpIHAayFa MYMKIHAIK Oepai. Ic xy3ingeri
TUIMIK MaTepual/ibl JKUHAKTayJa JKallaid CYphINTay TICUIi KOJNJAHBULBL. 3epTTey MaTepHalbl peTiHje
Myxrtap Oye3oB («Abaii xombl») mneH Kapaybuibex KasmeB («mamxkambipaky, «MeHIH IIemmem»)
HIBIFapMaapblHaH >Kaimbl kesemi 50-re KybIK Tin OipiiKTepi 3epTTey HbICaHbIHA ajibIHABL. Martepuanibl
KOHTEKCTYAJIIBIK Tajiflay aTajifaH TULAIK OIpJIKTEepIiH CEeMaHTHUKAJIBIK KOJEMiH, MarbIHAJIBIK PEHKTEPIH,
9KCIPECCHBTIK-3MOIIMOHANJIBIK CHUIIATHIH aHBbIKTayFa MYMKIHJIK Oepai [3]. CoHbIMEH KaTap MOTIHIIK jKoHE
MOHMAOTIH/IK Tajay, CUNIAaTTay, HHTEPIPETAlusIIay, MOACHN-KOHHOTATTHIK Talliay 9/icTepi KemeHal Typle
KOJNJaHbUIABL. By Tocingep kepkeM MOTIHJIEri KOHUENTiNEepAiH YITTHIK TYHHETaHBIMMEH Ca0aKTaCTBIFBIH
alryra Heri3z OoJibl. 3epTeTyAiH FhUIBIMU JKaHAIIBULIBIFBIHA MBIHAIAH TY)KBIPBIMAAPIBI KAThI3a ATaMbI3:
BipinmigeH, ka3ak KepKeM MpO3achIHAAFbl KOHUENTYaIIbIK KYPBUIBIMAAD €Ki TYPJi TapUXH-oJIEyMETTiK
KE3€H OKIJJIEPiHiH LIbIFapMajapbl HET131HIEe canbICTHIPMAaJIbl-TUIIOIOTHAJIBIK aclleKTiie aafall peT KemeH Il
TYpZe TanpaHasl. by 3epTTey YITTHIK IYHHETaHBIMHBIH YaKbIT IEH KEHICTIK asiCBIHAAFbl TpaHCc(hOpMaIys-
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CBIH TUINIK JEpeKTep apKbUIbl alKbIHAayFa MYMKIHIIK Oepeni. ExiHImigeH, aBTopiaap MIbIFapManapblHIaFbl
0a3abIK MOJEHM KOHIENnTiep (eHOeK, ap-HaMbIC, TaF[blp, JKep, ara KOHBIC, PYXaHH KYHIBUIBIKTap)
KOTHUTHBTIK MOJETbICY OJiCi apKbUIbl KYPHUIBIMIAIBIN, ONAPABIH SAPONBIK, HepUPEPHSIIBIK IKOHE
ACCOIMATHUBTIK KabaTTapbl alKeiHAaNAbl. COHBIH HOTHXKECIHE op JKa3YIIBIHBIH JKEKe KOHIENTOC(epackl MEH
YITTHIK KOHIENTocepa apachlHAAFsl OaiaHBIC HAKTHUTAH[BL Y IIIHIIIIEH, 3epTTEyae KOPKEM MOTIHIEri
KOHIICTITYJIJIBIK KYPBUIBIMIAPBIH JIMHTBOMOJICHA MapKepiepi (3THOMOJIEHH JIEKCUKA, CHMBOIIBIK OcifHe-
nep, MeTadopalblK YAriiep, Gppa3zeo’orusuiblK OipIiKTep) KYHeneHin, onapIblH YITTHIK KOATH perpe3eHTa-
UsIay KbI3METI aHbIKTAIIbL. TepTiHmineH, MyxTap Oye30B MPO3aChIHAAFbl JICTYPJi JYHUCTAHBIM MEH
TapUXHU-3ITUKAIBIK KEHICTIKTIH KOHIeNTyanaany epekmeniri meH Kapaysbek Kaznes msrrapManapbIHIarsl
QIEYMETTIK-TICHXONOTHSUTBIK ~ KOHIIETITUIEPAiH  Oepidy Tocuiiepi  CaNbICTBIPBUIBIN,  YITTHIK — CaHa
ABOJIIOLIUSCHIHBIH TUIIIK KepiHici monenacHi. beciHmmieH, KopkeM MOTiHAI KOHIENTYAaIIbIK TaJIay/bIH
JIMHTBOMOACHH OJICHAMAJIBIK MOJETi YVCHIHBUIBIN, OJ Ka3aK ofcOmeTiHiH Oacka ma eKiIAepiHIH
IIBIFApMaNapbiH 3epTTeyTe KOJAanyra OonaTeiH oM0Oe0an FRUIBIMU YIIT1 PEeTiHAE HeTi3Aemai. ANTHHIIBIIAH,
3epPTTEY HOTHXKECIHIC KOPKEM MATIHETI KOHIENTIHIH TeK TUIIIK eMec, MOICHU-TAHBIM/IBIK, aKCUOJIOTHSIIBIK
KOHE CHMBOJIBIK JICHIeiepae KYpbUIBIMIAHATHIHBL JQJICIICHIN, Ka3aK MpPO3achIHAAarbl KOHIENTYaJIbIK
JKYHECHIH YVIATTBIK €PEKIIeIiri FRUTBIMU TYPFBIIAH TYXKBIPBIMIANIBI.

Homuorcenep men onapowvt manoay

7Kep xonmenTi. KoHIIENT — KOTHUTUBTIK JIMHIBUCTUKAHBIH 0a3aJIbIK KaTeropusuiapbiHbIH Oipi [4]. On
TiJ, CaHa OHE MOJEHHET TOFBICHIHAAFBl KYPHETl MEHTaJNbIK KYPBUIBIM PETiHAE KapacThIPbLIambl [S].
FameiMmap KoHIENTiHI OpTYpJi KBIPBIHAH TYCIHIIpEdi: TMCHXHUKAIBIK OiplliK, MOICHH KOX, MAaFbIHAJBIK
KYpBUIBIM, YATTHIK JYHHETaHbIM (parMeHTi peTiHae. «AOail KONbl» POMaHBIHAA >KEp KOHIENTICi TeK
reorpadusIIBIK KEHICTIK eMec, Ka3aK XaJKbIHBIH TapuXd CaHa MEH eMip CYpy KeHICTiriH OeHHeneWTiH
MOJICHH-TAHBIMABIK YFBIM peTiHfe KkepiHemi. JKep — ara-0aba Mypachl, TIpIIUTIK Ke3i, oNEyMETTIiK
KaThIHACTAPJIBIH HeTi3i. PoMaHaa jkepre KaThICTBl Jrcailidy, KOMbIC, Opic, ama KOHbIC JEeKceMallapbl JKui
KOJIIaHbLIaAbl. Byl aTaynap skep/iH KHEJTK CUITAThIH KYIICHTII, KOIIeT MOJICHUSTTEr] )KEePIiH MaHbI3bIH
alKpIHIani bl JKep YIIiH TapThic — TEK MaTepHAJIBIK €MeC, PYJIBIK HAMBIC TIEH TapUXU KYKBIKTHIH KOPIHICI.
Kazak nyHueTaHbIMBIHIA JKE€p — TEK TaOWUFU KEHICTIK eMec, YITTBHIH TapUXH JKaJbl, TIPUIUTIK Ke3i, pyXxaHH
TYTaCTBIFBIHBIH CUMBOJIBI [6]. YKep yFbIMBI ata-0a0a aMaHaThl, OMip MEH OJIIMHIH, 6TKEH MEH OO0JaIlaKThIH
TOFBICKaH HYKTECI peTiHJe KOoHIenTyainaHaabl. M. Oye30BTiH «AOail KOJbD» POMaH-IIONEICHIHAA Kep
KOHIIENTICI Ka3aK XaJKbIHBIH YJITTHIK JYHUETAHBIMBIH TAHBITATHIH 0a3aJIbIK JTUHTBOMOIEHU OIpJiK peTiHIe
kepineni. llleirapmana ama Kouwvic, KOHbIC, Jicatildy CHSKTBI TULMIK OIpJiKTep apKbLIbl JXKEpP TeK
reorpa@usIbIK KEHICTIK €MEC, Mapuxu xcaovl, PYXanu mypa, aneymemmik KamvlHACMapowly o3eci
peTiHie KOHIENTyallaHambl. «ATa KOHBIC — eINIiH >KaHbD) JereH Ma3MYHIarbl TYXKBIPBIMAAP Kep MeH
XaJbIK TaFABIPBIH OipTyTac KaTteropus peTiHJe KOPCETill, JKepi YWITTHIK OOIMBICTBIH TipeK KOHIIENTiCiHEe
avtHanmapipanel [7; 123]. ConbiMeHn katap «KoOHBIC yIIiH jgay OITIereH» Topi3fl KOHTEKCTEpPAE XKep
oNeyMeTTIK OWIIIK MEeH pyapajblK KaTbIHACTApAbIH HBICAHBI peTiHIe OCHHENeHiN, OHBIH KOFaMIBIK-CasCH
MaHBI3bI AaUKBIHIANABL. AJT Jrcatliay YFRIMBI apKBUIBI XKep TIPIILTIK TIeH OepeKeHiH, TAOUFH YHIIeCIMHIH CHM-
BOJIBI peTiHze Oepineni. «XKep maysl — e aayb» GopMyachl Kep KOHIENTICIHIH XaNbIK TaFIbIPbIMEH TEH
Jopexene KaObUIlaHaThIHBIH KepceTeni. Ocbutaiiiia poMaHaa Kep KOHILENTICI Kenicmixk — mazovlp —
JAmmulK  2#cadvl — pyXanu KyHObLAbIK OaFbIThIHAA JaMblll, Ka3aK XaJKbIHBIH JIMHI'BOMOICHU
JTYHUCTAHBIMBIHBIH TYTACTBIFBIH aWKbpIHIANAbl. MoceneH, «4Ama Konvic — endiy ocanviy [7; 140]. byn
Y3IHIIAE ama KoHbiC TIPKECI apKbUIbI JKE€p KOHIICNITICI pPyXaHH KYHIBUIBIK, aTa-0a0a Mypachl peTiHae KOH-
uentyanaaHaasl. «Kouvic ywin oay 6imnezen» [7; 140]. XKep koHuenTici MyHIa KOFaMAbIK OWITIK, pyapaiblK
KaTBIHAC OJIIIEMI peTiHae KopiHemi. «Ken swcatinay ence kym eoiy [7; 190]. JKaiinay nexcemacs sxepi oepe-
Ke, TaOWFH YijleciM KOHIIeNTiciMeH OaitnaHbIcThIpaabl. JKep — XallblK TaFAbIphIMEH TEHECTIPUIreH YFbIM
perinne «Kep oayvr — en oaywvr [7; 203]. Byn ¢opmyna »xep KOHIENTICIHIH YITTHIK OOJMBICTBIH ©3€ri
eKeHIH alKbIHAaWIbl. JKep — 3MOIMSIBIK-pyXaHH KEHICTIK TYPFBICHIHIA «KOHbID KOHbIC KOHIN2e bICbIKY
[7; 156]. Koywip smuTeTi s)epre *KbUIbLIbIK, MEHipiM, CaFbIHBIII MaFbIHACKIH YCTEHIi. «Abail %ok poma-
HBIHJA Kep KOHLENTICI ama KOHbvIC, JHcatiiay, KOHbIC YFBIMAAPH! apKbUIbl YITTHIK JAYHUETAHBIMHBIH ©3€TiH
Kypanpl.

K. KasueBTiH KepkeM MIbIFapMaiapblH/ia jKep KOHIIENTICI OCBI IOCTYPJIl TaHbIM asichlHJa OeifHeseHi,
aBTOPJIBIK TYHHUETAaHBIMMEH TEpeHIETiIe Tycemi. «l/Mamkamblpak» IIbIFapMachlHIA Jicep KOHIIETICI
KAaCHETTi, pyXaH! Ma3MYHMEH acTachlin Oepineai. MyHna skep — agaMHBIH iIIKi al1eMiMeH, UMaH YFbIMBIMEH
cabakTac KeHICTIK. ABTOp JKepAi TIpUIiIiK €TeTiH OpTa FaHa eMec, aaaM MiHEe31H, CeHIMIH KaJIbIIITACTHIPATHIH
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pyXaHu Kyl peTiHae TaneTaabl. [lIpFapMana sxepre KaTbICTBI MOnslpax, 0and, KOHbIC, My2aH Hcep CUSKTHI
JieKceManap Kui KOJaHbuTaasl. TombIpaKk — ajaM >KapaTbUIBICHIHBIH 0acTaybl, OMipiH OTKIHIIITIH ecKe
cajaThlH CHMBOJ. AN Oaia — KEHIOIK TIeH epKIHIIKTIH, XaJbIKTHIK OOJMBICTHIH KepiHici. OChl TUIIIK
OipmiKTep apKbUIbI Kep KOHLENTICI umaw, cabvip, mesim YFhIMAApbIMEH OaillaHbICTa KOHIETITyal JaHabl.
ABTOpPIIBIK OasHOaya JKep agaM/pl CBIHAWTHIH, TOPOUENEeNUTIH KeHICTIK peTinae KepiHeni. byn Typreina xxep
KOHIIENTiCI MOpaJbABIK-3TUKAIBIK Ma3MYHFa W€ OOJBIN, aJaMHBIH PyXaHH KEMENJeHY *XOJBIMEH TiKelen
ymracagsl. «MeHiH miemem» TyBIHIBICBIHAA Kep KOHIIENTIiCl aHa OeiiHeciMeH acrtacein Oepinexi. XKep meH
aHa apachlHAa TepeH MeTadopaliblK OaliIaHbIC OPHATBHUIAIBI: JKEP — KOPEKTEHAIPYII, ©Cipyllli, KOpFayIIbl
Oactay. byn kazak monmenuerine ToH JKep-Ana apxetuniHiH kepkeM kepiHici. lllerrapmana myzan orcep,
YUOIH ipeeci, Kapa dcep TipKecTepl apKbUIBI Kep YFBIMBI AMOILMOHAJIBIK-3KCIIPECCUBTIK OosiymMeH Oepinesi.
XKep-AHna eHOeriHiH, Te3iMiHIH, MeHipiMiHiH Kyoci. ABTOp YIIiH jkep — OTOACBUIBIK aJbIHBI, YpIaKTap
cabaKTaCTBIFBIH CAKTAyIIbl KEHICTIK. MbIcanbl, «ben 6Oekin, Oysana Kamaiednbl KACbIHOA epHCemKeH
Kacuemmi mekeH 20u. Kanwa wancay oa mypmol otblimMaumsl Hy waigvin oonywsl eoi. Lllebi kanoati
HCYELIMODBLY.

«Apmvicoly, Kanay xypovim! Ayviiea cupex xamvinatimoln 6on kemmiy 20u. «Tyzan oicep — anmuln
becixy Oemeyuti me edi. Meniy KatumxanvimMHan 0a Oetixabapcwiy. Kenin-xemin mypcay, boamati ma? Meni
Kotuwl endiy. ep xoHuenrici Oy mpIFapMaaa xaael (TaMATh) KOHIIETITICIMEH THIFBI3 OaiilaHBICTBI. AHA
eMipi MeH xep OeifHeci Karap CypeTTedim, *ep 6TKeH eMipJiH, OanablK MIaKThIH CUMBOJIbIHA aiiHAJIAMIbI.
K. KazueB misirapManapsiHia Kep KOHIIENTICI OipHelIe MOJeNb apKbLIbl KOpIHEdl: Kep — PyXaHU Tipek
(umaH, ceHiM, caObIp), )kep—aHa (KOpFayIllbl, ackIpayIIbl 0acTay), JKep — TapHUXH JKajbl (OTKEH eMip, YpIaK
ca0aKTaCThIFbI), XKEP — TaFIbIp KEHICTIr (agaM eMipiHiH ChIHAK ajaHbl). byJl MOeIbAep Ka3aK XaaKbIHBIH
JIOCTYPIIi TyHHETaHBIMBIMEH YWJIECIN, aBTOPJBIK CTHJIh apKbUIBI KOPKEMIIIK TYPFHINA JKaHAIla KbIphIHAH
amputansl. lbrFapmanapaa ep KOHIENTICIHIH JIMHTBOMOACHH CHIIATHI: YIITTHIK JEKCHKA (Jana, TOIBIpaK,
KOHBIC); MeTadopa MEH CHMBOJHMKA; OMOIMOHAIIBIK-Oaranaybll OipiiKTep; aHa, WMaH, TaFAbIp
KOHIIENTUICPIMEH ©3apa O0alIaHbIC apKbLIbI AHKbIH A3 TbI.

K. KasueBTiH «MMaHxambIpak», « MeHiH IIemeM» TYBIHABUIAPBIHAA J#cep KOHYenmici YITTHIK MOICHH
KOJATHIH ©3€KTi JJIEMEHTI peTiHie Kepinemi. JKep aBTop MIbIFapMalapblHAa pPyXaHH KYHIBUIBIKTap/bI,
aJIaMTepIIUIK eNIeMAep/li JKOHE PYXaHH MypaHbl CaKTayllbl KOHIENTYaJJbIK KYPBUIBIM JIeHTreHiHe
KOTepiNTreH. by merrapManapaarsl Kep KOHIICTITICIHIH JTMHTBOMOICHU Tajlaybl Ka3aK KOPKeM MATiHIHAer]
YITTHIK JYHUETAaHBIMHBIH TEpeH KaOaTTaphlH TaHyFa MYMKIHAIK Oepemi. MaceneH, Kep KOHIENTiCI eH all-
JIBIMEH HOMHHATHBTIK JICKCHKA apKbUIbI Oepijie/li. ABTOp HIbIFapMaiapblHIa TOMEHICTI Co37ep KOHIENT 5/1-
POCBIH KYpaWnbl: dicep, monvipax, 0aid, KOHblC, MeKeH, MYy2aH xcep, Kapa dcep. byn ynekcemanap Kazak
TUTIHIETT JOCcTYypii MyHHETaHbIMMEH cabakTtac. MeIcallbl, Kapa dcep Tipkeci OeiiTapan MarblHaJaH Tepi
Kueninik, mazovlp, omipoiy bacmayvl MeH COubl CEMAHTUKACBHIH Olnaipeni. Tonvipax nekceMachl aJaMHbIH
TaOWFaTIEeH, )KapaThUIBLICTICH OailIaHBICBIH alKbIHAAWIEI. JKep — amaMIbl KapaTyIibl KoHE KaObUIIayIIbl
Oacray. JKepre KaThICTBI KOJIAHBUIFAaH CBIH €CIMIEp MEH AaHBIKTAyBINTap KOHIENTIHIH 2MOYUSIbIK-
bazanayviui Kabamein amIanbl: KACUemmi Jcep, KYmmbl KOHbIC, JHCbLIbl MONbIPAK, KeH 0ald, KOHbID Jicep.
Konbip amuTeTi Kazak MOJCHHMETIHJIC TBIHBIMITHIK, TAOUFHIIBIK, KapamalbIMIbIK CHMBOJIBI PETIHIC
KOJIIaHbUIaABI. byt )kep KOHUENTICIH Melipimoi, KabbLioayuisl Keyicmik peTinae TaHbTaabl. Opazeonoruns-
MZEp apKbUIbI )Kep KOHLIENTICI YITTHIK OHNIay JKyieciHe ToH JaiblH MarblHATapMeH Oepineni: ocep bacy —
eMip Cypy, TIPIIUIIK €Ty, Jcepee Kapay — Y1y, ap ajJbIHIarbl JKayanKepIIiiK, ocep KYuakmay — oJIiM,
JicepOen dicemi KosiH mankanoali — acklpa ciirey. by TipkecTepie jxep TeK KEeHICTIK eMec, MOPajbIbIK-
STUKAJBIK enmeM periHae kepiHeni. K. KasueB mbrrapmanapbiHia skep KOHUENTICI mMeradopa apKbLIbI
TEePEeHACTUICI: Jicep — aHa, dHcep — MIPWIIK MAMBIPbL, dHcep — adam mazovipuibly Kyaci. «MeHiH mie-
nieM» IIbIFapMachIHJia )Kep MEeH aHa OeiHeci KOHIENTYalJIbIK TYPFbhIIa Kabarracaabl. byin — apxerunTik
Metadopa. JXKepiH «acelpaybl», «CaKTaybl», «KYIIaFblHA adyb» — O0opi Je amaM MeH TaOWFaTThiH
OipTyTacThIFbIH KepceTesi. JKep KOHIENTici CHMBONAAp apKbLIbl OeHHENeHe dl: yuoiy ipeeci — TYPaKTHUIBIK,
oulax opHvl — 0TOACHI KAIFACTBIFBI, KOpbiM, Oetiim — aTa-6a6a >xaael. bys1 cHMBOIIap apKBUTBI XKep mapu-
XU JICOHe DPYXaHu AHCAObIHLIY KOUMAachkl peTinae KepiHeai. JKep KOHUENTICIH KYLIEHTETiH CHHTAKCHCTIK
Tocinaep: Kairanay: JKep yucis. JKep 6apin 6inedi, napannrenv Kypvirvimoap: Kep de wapwaovl, adam oa
wapuiaosvl, pUmMopuUKaibl Kypolasimoap: Xepciz adam kim? Bynn KypelibIMaap MaTiHAETI (HI0COPHUSITBIK
CaJIMaKkThl apTThipajbl. JKep KOHIENTICI: KbUIBUIBIK; CaFbIHBIII;, CcaOblp; TO3IM 3MOIUSUIAPBIMEH KaTap
Oepineni. Tyzan ocep Tipkeci opAalbIM MO3UTUBTI OarajayMeH KOJIAHBUIBIN, aBTOPJBIK 3MOIMOHAJIBIK
ycranbiMabl  kepcetemi. K. KasmentiH «VMamxkameipaky, «MeHIH IIememM» IIbIFapMajiapelHia  oicep
KOHyenmici TOMEHJIET] IMHIBOMOJICHU (hOpMYJia apKBUTBI allIBLIAJIBL: Jicep = ana + uman + ocao + mazovip.

Cepus «dunonorusa». 2026, 31, 2(122) 207



K.M. XamauHa, J1.K. BanmbliL xaHe T.6.

Tingix Oipmiktepaiy op neHreiine (ekcuka — ¢pazeomoruss — meradopa — CHHTAKCUC) >KyHemi
KOJIZIaHBLUTYBI JKep KOHIETITICIH YJITTHIK JYHHETAHBIMHBIH ©3€TiHe aifHaIIbIPa/IbL.

«Kep» KoHLeNTiCiHIH AHAJMTHKAJIBIK KecTeci

l-xecrTe

TaMFaH XCp»

No Konnenrinig MasMyH/IbIK CHITATTaMACH! Tinmik penpe3eHTaH- Meicanap MsueHn-TagmMz{HK
KBIpJIaphl TTap MOHI

1 |Dusukaibpk Kep — ramammap, Taburu «Kep anay», «kapa |TaburaTmexn

(Taburm) KEHICTIK, TOTIBIpaK, MEKEeH ep, T(jm’lp aK, nana, Kep», «KKACHETTI  |TYTacTHIK, OMipAiH
€Ty OpTachl KPIP, AHMAK Kep» Oacrtaybl

2 «TyFaH XKepy,
T'eorpadussik- | Tepputopus, MeMieKkeT enn, aramekeH, OTaH, |«aTaMEKeH», ¥ATTHIK Gipereiiik,
KEHICTIKTIK ayMarbl, [IeKapaliblK YFBIM  |OJIKe «KIHIIK KaHBI TaPUXH KaJIbl

3 |OneyMerTik-

MeHIIIK HBICAHBI,

JKep yIIect, Kep Jayhl,

OKEp Jaybl — €J1

Koramanik

KYTY»

KYKBIKTBIK SKOHOMHMKAJIBIK PECypc xep pedhopmachl JIAybI» KATBIHACTAP/IBIH HETi31

4 . . «Kepre Kipim kete . .
Pyxanu- Kueni keHICTIK, TEUICBIMABIK [ XKep-aHa, Kapa sxep )Ka;l)a N 5){{6 OMmip MeH etim duito-
CHMBOJIJIBIK MOH KYILIaFbl Y p codusicel

5 OMOIMOHAIIBI-

Ce3imMIIiK, 9KCIIPECCUBTIK

JKepJiel ayblp, Kep

«OKePJICH XKeTi

IIcuxomorusbIK

OaraylaypIIITHIK |MOH TETKiJIey KOSIH TalIKaHJal» |Kyiai OeitHeney
6 KocMOroHUSIBIK TYCIHIK JKETI Kat xKep, kKe «OKep acThIHA Esxenri ayHueTaHbIM

Muonorusbik MBI TY ’ K p, xep p LAY

oneM MoJei acThl TYCY» KopiHici

7 Kazak

S THOMOLCHI Hactyp, cant-caHaMmeH Oaii- |xkeprey, xkep Oacy, «oKep Oeciky, IYHHACTAHBIMBIHIAFbI

A JIaHBIC JKep OIIaK «OKePYHBIK KEHICTIK umocodus-
CBI

«Kep» KoHIENTICI Ka3aK TUIAIK CaHAChIHIA KOMKA0ATThl MEHTAJJIBIK KYPBUIBIM PETIHIE KOpIHEi.

OHBIH SAPOCHIHIA — TYFaH JKEp, aTaMEKEH, JKep-aHa CHSIKThI OMIPJIIK 9pi YJITTBIK MOHIE€ W€ TYPaKThl

YFBIMIAp OpHajacajibl.

[lepudepusnplk aiMakTapa oJIEYyMETTIK, KYKBIKTHIK, 3KOHOMHKAIBIK KOHE

IKCTIPECCHUBTIK KOJJIAHBICTAp LIOFBIpIaHaabl. by Moxens «Kep» KOHIENTICiHIH Tek TaOUFU OOBEKT emec,
VITTHIK KOJ TIEH PyXaHM KEHICTIK peTiHaeri maprteOeciH nanenaeisi. byl KOrHUTHBTIK Monenb <«OKep»
KOHIIENTICIH KOMKA0ATTHI JXYie peTiHne kepceTeni. Sapo — YITTHIK XKoHE eMipIlik MarblHaFa Ue TYPaKThI
CEMaHTHUKAJIBIK JJIEMEHTTEp (aTa KOHBIC, TyFaH jkep). [lepudepusina aneymMerTik, pyXxaHH, SKCIPECCUBTIK,
MeTadopasbIK KadaTTap OpHAIACKIN, KOHICITIH Ka3aK JIyHHETaHbIMBIHIAFbl TOJBIK OCHHECIH Oepe/.

«Kep» KoHUeNTiCiHIH KYPBUIBIMABIK KOTHUTHBTIK MoO/1eJIi

2-KecTe

. Herisri cemansix, | Tinmik penpe3enTan- .
Kabat//lenreit Ma3zMyHbI perp Monenn-huaocousIbIK MOHI
JJIEMEHTTED TTap
STapo Tipmrinik ke3i, KEHICTIK, eMip, ara KOHBIC, TyFaH ¥ aTTHIK O0IMBIC, OMip OacTa-
YITTHIK MEKEH ara-0aba Mypacsl |)ep, Kapa xep YBI, pyXaHH TYTacCThIK
. . |mama, xamma TOMBIPAK, JaJa. TaOuraTneH yiueciM, Keliei
dusukanasIK KadbaT Taburat 00BeKTICI flaia, ¥ pax, H\, i DHFatien y >
TOTIBIPAK, CY KOHBIC, Kailnay oMip, TIPIITIK OPTAChl
. OFaM/IBIK, . JKep 1aybl, KOHBIC OFaMJIBIK-CasICH KaThIHAC
OJeyMeTTiK-KYKBIKTBIK K A . |py, OmiiK, KYKBIK, D LaYPL, K K K ’
xabar KaTbIHac, MEHIIK, | -0 " YIIiH 1ay, Tapux IeH JA9CTYpre
nay PY xKep pedopMacsl 0aiiJIaHBICTHI KYKBIK
Pyxanwu/caxpanibt Kuenmi, KOpFay1ibl, XKep-aHa, KaCHeTTi XKep-ana apxeTurmi, pyxaHu
Kabat MeTadopaIblK MOH |asIayIibl, aMaHAT [Kep, KOHBIP KOHBIC  |KYHIBUIBIK, MOPAJIB/IBIK OJIIIEM
. . CaFbIHBIIIT JKep Jaybl — eIl ¥ ATTHIK *aapl, Oaia mak neH
DKCIPECCUBTIK/ DMomus, ce3iM, i p Jay K VI[ ’. 2
JKBITBLITBIK, JIayhlL, )Kep KYIIakTay, |oroackl OeitHecl,
SMOIMSITBIK KabaT CHMBOJT
Oepeke KOHBIP KOHBIC TICUXOJIOTHUSUTBIK MOH
MuQoa0rusiIbIK
AJiam TaFIbIPBIMEH, YPITaK
Metadopukaibik/ JKOHE aHa, TarapIp, JKep-aHa, JKep —
. L cabaKTacThIFBIMEH cabaKTac
apXCTUNTIK KabaT ¢brTocoUITBIK TapUXH KA TaFBIP KCHICTIT1 . N
Mo KOHIICTIT; apXETHUITIK CHIei

208

BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



Kepkem maTiHgeri KoHUenTyangblk. ..

«Hambic» koHe «ap» koHuentepi. llerapmanarel 6acThl JTUHTBOMOACHH KOHUENTEpAiH Oipi —
Hamvlc. By y¥pIM Ka3ak TyHHEeTaHBIMBIH/IA )KeKe aJlaMFa FaHa eMec, OYKiJ oyJIeT IeH pyFa KaThICTHI KaTero-
pus peTiHIe TaHBUTambl. PoMaHa KeHinkepiIepaiH ic-opekeTi kebiHece HAMBIC oJIIeMiMeH OaramaHansl. Ap
KOHIIENTICI MOPaJbJIbIK-3TUKAIBIK KYHIBUIBIKTAp/IbIH 63€Ti peTinae Oepineni. AbGali OeliHeci apKbUIbI ap —
ajaM OOJMBICBIHBIH €H >KOFapFhI OJIeMi peTiHIe KOHIENTyalnaHaasl. ABTOp OYJI KOHLENTIHI apibl adam,
Yam, adamiubliblK CUSKTHI TUIMIK OIpITKTEp apKbIIBI amranbl. Kazak MyHHETaHBIMBIHIA ap — aJaMHBIH 1ITTKi
PYXaHHU eJIIeMiH, MOPaJIbABIK Ta3aJIbIFbIH, alaMIepUIilik OOMMBICHIH alKBIHAAUTBIH 0a3alblK YFBIM. «Abai
JKOJIBD» POMaH-3IONESACHIHIIA ap KOHIICTITICI MKEeKEe TYJIFAHBIH 1IIKI JKayarnKeplIiliri MeH KOFaMJIbIK MOpPalb
HOPMaJIapBIHBIH TYHICKEH TYCHI peTiHae KepiHemi. Pomanma ap, ysam, adamwbiielk, a0item JeKceMaapbl
e3apa CeMaHTHKAJBIK OailaHbICTa KOJNIAaHbUTIaIbel. Ocipece Abail OeliHeci apKbUIbI ap — aKbII MEH KYpPEKKe
HETI3ICNTeH 1IIKI 3aH pPeTiHAC KOHIEeNTyaliaHaasl. AOalablH OWIIKKE, Py TapTHIChIHA, KaTajl IaCTYpre
KAapCBUIBIFBl ap YFBIMBIMEH 6JIIeHeni. ABTOp apiabl CBIPTKBI O€NeNaeH »XOrapbl KOWBIII, OHBI aaam
OOJMBICBHIHBIH €H OHiK KaTeropusICHl pETiHAE TaHBITAABL. Ap, HamMbic KOHIICTITICI KoOiHe: IITKi MOHOJIOTTap/a;
MOPAJIBJBIK TaHJAAy COTTEPIHJAE; SJIIET IEH 3YJIBIMABIKTBI KapChl KOK KOHTEKCiHIE KepiHemi. byn ap
VFBIMBIH JKEKE TYIFAJIBIK KOHIENT JCHreiiHe ketepeni. Hambic KoHIENTICI pOMaH KEHICTITiHIE apra
KaparaHJa KOFaMIIbIK, YKBIMIBIK curarta OeifHenmeHeni. Kazak MoneHHMeETiHIe HAMBIC KEKe aJaMFa eMec,
pyFa, 9yJIeTKe, eNre KaTbICThl YFBIM PETiHAE KaJbINTacKaH. «AOail )KONbIHAa» HAMBIC KOOIHE py HAMbICYL, el
HAMbICbI, JKe HAMbICbl CHSAKTBI TIPKECTep apKpUIbl Oepiigemi. Hambic KOHIENTICI: QJeyMETTIK
KaKTBIFBICTapa; OWIIK TeH Oelnen MoceleciHze; epIiK, OaThIpJbIK, KaicapibIK KepiHiCTepiHAe aiKbIH
Oaifkanazapl. PoManma keiOip keHinkepiep YIIiH HaMbIC — CHIPTKBI a0BIpOi MeH Oee i Kopray Kypabl, aj
Abaii yIIiH HaMbIC apMeH eJIIleHyi THIC YFbIM peTiHae TaHbuiafbl. OChl apKbLIbl aBTOP ap MEH HaMBICTHI
Kapchl KOSl OTBIPHIT, OJIAPIBIH apachIHIaFbl KYHIBUIBIKTHIK HEePapXHsHBI KepceTeli. «Aball KoIbDy poMa-
HBIHJIA ap MEH HaMbIC KOHIleNTiiepi Oip-OipiMeH THIFBI3 OaiinanbicTa, Oipak MarbIHABIK TYPFBIIA SPTYPIIi
JieHreie OepiIeTiHIITiH TOMEeHIET] |-KeCcTeIeH Kope anaMbi3.

Ap — aznaMHBIH ©3-©3iHE YKIMi, aJl HaMbIC — KOFaM aJJIbIHJaFbl OJIIIeM. Byj Kapama-KapChUIBIK
POMAaHHBIH WACSIIBIK ©3€TiH Kypaiapl. Ap MEH HaMbIC KOHIIETITITIepI TOMEHJAET TUIMIK Kypajaap apKbLIbI
KOpIHEI: JICKCUKAJIBIK: ap, Ysm, HAMbIC, aOblpoll, adamuiblivlk, Gpa3eoNoTHsIIbIK: apoan 6e3y, HAMblCKa
muio, bemxe wipKey, CAHTAKCUCTIK: Oaranaybllll KYphUIBIMAADP, PUTOPHKAJIBIK CYpaKkTap, MeTadopanbik: ap
— 1IIIK1 COT, HAMBIC — KaJIKaH.

By kypanmap KOHIENTUIEP IiH SMOIHSIIBIK XKOHE MOJICHN KabaTTapbiH amaasl. M. Oye30B ap MeH Ha-
MBIC KOHIICTITUIEPI apKbUIBI Ka3aK KOFaMBIHIAFbl JOCTYPJII MOpajdb MEH JKaHapraH aJaMIepIIiIiK
YCTaHBIMAAPABIH KaKTBIFBICHIH Kepcereli. AOaii OeliHeci — ap KOHIIETITICIHIH KOPKEM MOJCIbACHYI.
ABTOPJIBIH IO3UIHSACHI OOMBIHIIIA, HAMBIC apMEH OJIIIIeHOece — OI1 30pIIBIK ITeH KaKTHIFbICKA oKenei. «Abai
KOJBD POMaHBIHIA ap MeH HAMbIC KOHUENTiIepl Ka3akK XaJlKbIHBIH JIMHTBOMOJCHH TYHUETAHBIMBIHIAFBI
HETI3T1 MOpPaJbJIBIK KaTEropUsilap peTiHae KepiHic Tabajpl. Ap — TYIFalbIK pyXaHHW Ta3aJIbIKTHIH OJIIeMi
00JIca, HAMBIC — QJIEYMETTIK O€JIe)l MeH YKBIMIIBIK JKayarKepIIUTIKTiH KepiHici. ABTOp OYJI €Ki KOHIIETiHi
CaJIBICTBIPa OTHIPHII, ap/Ibl €H JKOFaphl aIaMIePIIiIiK KYHIBUTBIK PETiHAEe KOHIENTYyaIqaiabl. « AOal ®KOoIbD»
POMaH-3MONESChIHIA ap KOHIENTICI aJaMHBIH 1IIKi PyXaHW eJIIeMi, aJaMIepIIiliK jKayalKepIIUlKTiH eH
yoFaprbl popmack! petinae Oelineneneni. byn yreiM acipece Abaii OeifHeci apKbpUIbI TepeH ambiiaabl. Abai
YIIiH ap — CHIPTKbI OelleNJIeH, PYJIBIK MY/IC/ICH XKOFaphl TYPFaH MOPAIBABIK 3aH. MaceneH, «Apcwiz adam
— adam emecy [7; 138]. By moliekcessie ap YFBIMBI aiaM OOIMBICEIHBIH HETI3T1 OJIIIeMi PeTiHIe KOHIIENTY-
anjaHagpl. ABTOp apibl )KOFalNTy — aJaMJIblK KACHETTEH aWbIpbUIyMEH TeH eKeHiH kepceremi. COHbIMEH
Karap ap YFbIMBI YT, aIaMIIBUIBIK KaTeropusiiapbIMeH cabakTac Oepineni: « ¥am nen apoan auvlpviizan el
onbaiiovy [7; 140]. MyHzma ap Keke agaMMeH MIeKTeIMel, KOFaMIbIK-MOPaNbIBIK KYHABUIBIK JICHreHiHe
KeTepineni. Pomanna HambICc KOHIIENTIiCI KOOiHE QIEYMETTIK, YKBIMJIBIK cUMaTTa Kepinemi. Hambic — py
Oenerni, oyneT aOBIPOMBI, KOFAMBIK OPBIH/BI CaKTay Kypanbl. Ker xarnmaiia ofl KaKTHIFBIC TIEH TapPTHICTHIH
cebebine altHananpl. «Hamvicka mueen ce3 — gicanza mueern ok» [7; 160]. By moliekce3ne HaMbIC CHIPTKBI
aObIpoiiFra TikeJieH OalIaHbICThI, CE3IMIIK-OMOIMIIBIK PEAKIUS TYABIPAThIH YFBIM peTiHe Oepiieni. Hambic
YFBIMBI pyapaJiblK KaThIHACTap/a epeKile alKblHAANAAbl: «En Hamwicwl ywin en ececke 6apovly [7; 123].
MyHJ1a HaMBIC XKeKe TYIFaJaH repi YKBIMIBIK CaHaFa TOH KaTeropus PeTiHJle KOHIeNTyalanaasl. Pomanna
ap MeH Hamwlcmbly Kapama-Kapchl KOWBUTYBI Ja Ke3nmecenli. Hambic apMmeH enmeHOereH jkarmaiina oo
KaTaJJIbIK [TeH 30PJIbIKKA aJIblll Keliedi. «Hambic Oen orcypin, apovl asikka manmaowi [7; 146]. Byi Mbicania
ABTOP HAMBIC TICH ap apachIHIAaFbl KYHIBUTBIKTHIK KAKTBHIFBICTHI alllbIll KepceTeai. HaMbICTHIH apaaH KOFaphl
KOWBLTYBI TpareIusUIbIK cajjgapra OKeNeTiHI OaWkamambl. AOail yCTaHBIMBIHAA. «Ap oiconvl — ayvip
aicon» [7; 132]. byt Tipkec apasIH OHal TaHIAY eMeC, pyXaHH KYypec JKOJIBI eKeHIiH Ourmipemi. «Adait &Kok
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POMaHBIH/A ap KOHIICNTICI JKeKe TYJIFaHbIH ilIKI PyXaHH 3aHbl PETiHJE, al HaMbIC KOHLENTICI 9JICyMETTIK
Oemen MeH YKBIMIBIK CaHAHBIH KOPCETKIII peTiHAe OcHHeIeHe ],

K. KazuerTtin «MMamxamnbipaky, « MeHiH HIeTIeM» CHAKTHI IIFapMajapblHIa ap KOHIENTICI alaMHBIH
iKI pyXaHW e3eri, UMaHM Ta3ajJbIFbl MEH aJaMIepIIiTiK OOJMBICHIHBIH ©JIIeMi pPEeTiHAE KOpiHemi.
ABTOPJIBIK IyHHUETaHBIMIIA ap — CHIPTKBI Tajanka OarbIHOAMTHIH, aJaMHBIH ©3-031 aJAbIHIaFhl
YKayaIKepIIIiriHe HeTi3/1eNTeH MOPaIbAbIK KaTerOpHsl.

«MImamxanbIpak» TYBIHABICBIHAA ap YFBIMBI IMaH, ca0bIp, TO3IM KOHLIENTIJIEpIMEH THIFBI3 OallaHbICTa
Oepineni. Ap — KEUINKEpAiH OMIPIIK YCTaHBIMBIH aWKBIHAAWTHIH IIIKI OaFjgapiiaM KbI3METiH aTKapajpl.
«Apea xapcvl kadam — adamowl e3sinen anvicmamaodsi» [8; 19]. byn KOHTeKcTe ap agamMHBIH pyXaHU
TYTACTHIFBIH CAaKTAWTHIH HETI3rl OJIeM peTiHAe KOHIeNTyalgaHaasl. ApAaH aybITKy — TYIFaIBIK
KylipeyMeH TeHecTipiyieni. «MeHiH IiememM» MIbIFapMachlHaa ap aHa OeifHeci apKpUIbl Oepijeni. AHa —
apJIbIH Tipi MOJIENI, YpITaKKa YHCI3 eHere kepceryir Tyirra. «lllemem apeia emrkiMre Tanratnaas [8; 190].
MyHnzaa ap eMip CaiThl, MiHe3, IIIKi MoAeHHET peTinae TaHsuanpl. K. KazneB mbrrapManapbiHAarkl HAMBIC
KOHIIENTICI apFa KaparaH7a KeOiHEe oJIeyMETTIK KEHICTIKTEe, ajlaM MEH KOFaM apachIHJarbl KaTbIHacTapia
kepiHeni. Hambic — afgaMHBIH CBIPTKBI OeielIiMeH, KOFaM aJlJIbIH/IaFbl OPHBIMECH OailJIaHBICTBI YFBIM.

ABTOp HaMBICTHI €Ki KbIPhIHAH KOpPCETei: OH HAMBIC — aJlaMbl 9JliJIeTKe, eHOCKKE JKETeNeHTIH KYII,
TepiC HaMBIC — KEKIIUIIIKKE, KaTalJIbIKKa 0acTalThIH ce3iM. «Hambicka muin aizan aoam axuliloaH djibl-
cmauovly [8; 39]. Byn ceitiemMae HaMbIC SMONMSIBIK YCTEMIIKKEe HE OOJBIN, aKbUl MEH CaObIpiabl
KeJeHKeNelTiH (aktop perinae OeitHeneneni. K. Kasues mpirapmanapsiaga ap MeH HaAMBIC T€H YFBIMIAp
eMecC, ONap/IbIH apachlHa alKbIH KYHIBUIBIKTHIK HepapXxus 0ap. ABTOPIBIK MO3UIHS OOWBIHINA: ap — IIIKi
PYXaHU 3aH; HaMbIC — CBIPTKBI QJIEyMETTIK peakuusi. Erep HaMmbic apMeH peTTenmMece, o aaaMIbl aaacThl-
pambl. Apceiz Hameic — adamosl Kop Kviiaodwvl [8; 89]. Bysl TY)XBIpIM ap MEH HAMBIC KOHIICMTLIEPiHIH
Kapama-Kapchl KOUBUTYBIH aliKbiH Kepcereri. K. KasmeB mpirapmanapeiaaa Oyl KOHIENTLIEP TOMEHIETI
TUIAIK OIpIIKTEp apKbLIbl KOPIHEII: JICKCUKAIIBIK: ap, Yim, HAMbIC, AdObIPOl, a0amMuibliblk, Ppa3eosIOTUsIIBIK:
apoan ammay, HamvlcKa muio, bemke wiipkey, MeTapOpaJIbIK: ap — IIIKi COT, HAMBIC — OTKIp Ce3iM,
CHUHTAKCHCTIK: KbICKA, HBIK Oaranaysim ceiieMaep. byn OipmikTep ap MEH HAMBICTHIH SMOIFSUIBIK JKOHE
MozieHu KabaTtTapbiH amansl. K. Kazuer mbirapmanapbeiHa ap MEH HaAMBIC KOHIETTiIEP] Ka3aK XaJKbIHBIH
JOCTYpJi  JIMHTBOMOJICHH JYHHETAHBIMBbIHA HETi3/leNie  OTBIPBIN, aBTOPIBIK (QUIOCOMUS  apKBLIBI
TepeHaeTienl. Ap — aJaMHBIH pyXaHW TYTACTHIFBIH CAKTAaWTHIH iIKi ©JIIeM peTiHJe, all HaMbIC —
QJIEYMETTIK KEHICTIKTE KOpIHETIH, apMeH pPEeTTellyi THIC KYHIBUIBIK peTiHAe KoHUenTyanaaHaael. Ocbl
APKBUIBI )Ka3YIIbI a1aM OOIMBICBIHBIH MOPAJIB/IBIK HEPAPXUSCHIH KOPKEM TiIMEH alKbIHAHIbI.

Exi »a3ymbHBIH MIbFapMalapbiHIAFbl KOHIENTYAIIBIK CAIBICTEIPMANBl TallAay apKbUIBl MBIHAIAN
TYXKbIppIMIapra Kon keTkizmik. K. KasueB mern M. Oye30B MIbIFapMaapblHAArbl ap KOHIICTITICI Ka3ak
XaJIKBIHBIH JISCTYPJIi YHUETaHBIMBIHA HETi3/IeTeHIMEH, OHbIH KOPKEM/IIK WHTEPIPETAUICHIHIIA aBTOPJIBIK
epekienik aikbiH Oaiikanaapl. K. KasueB npo3saceiHia ap — afaMHBIH IIIKI PyXaHU Ta3aJbIFbl, IMaHMEH
acTacKaH, KYHIENIKTI eMipJieri MOpaibJblK TaHAaylap apKeUIbl KepiHeTiH KoHuent. On kebiHe MmarbiH
KEHICTIKTe, OTOAChI, JKEKe aJlaM, TYPMBICTBIK OpTa asChIHAA allbUIaAbl. Apea xapcvl Kaoam — adamowvl
o3inen anvicmamaowt [8; 58]. MyHna ap — ajgaMHbBIH ©31H-031 TaHybl MEH ©31H-631 OarajaybIHbIH 6JIIICM.
An, M. Oye30BTiH «A0ali KOIIbD SIOMNESACHIH/IA ap KOHIIETITICI XKeKe ajaM MIeHOepiHeH HIBIFBII, KOFaMIbIK-
¢mtocopusIBIK  KaTeropusi JAeHreiine kertepineni. Ap — AOall TYIFachIHBIH PyXaHH ©3€ri, XaJblK
aJJIbIHIAFbI JKayaIlKePIIUIIKTIH KepiHicl. Ap cakmasan adam adacnatiowl [7; 99]. By koHTekcTe ap — Ta-
PHUXHU-IJIEYMETTIK KEHICTIKTE dPEKeT eTeTiH MOpalbbIK 3aH. K. Kazues nibrapManapbiHiarkl HAMBIC KOOiHE
SMOLMSUIBIK, TICUXOJIOTHSUIBIK KYH periHae OeiiHeneHeni. On KeWimKepAiH aimly, PEHIll, KEeK CHSKTHI
ce3iMIepiMeH KabaTTachlll, Kekiie apra Kapcehl KOMbLIAbL. Hambicka muin anean adam aKblioan aiblCmaiovl
[7; 19]. Hampic — GakpuIaychl3 KaJiFaH JKaFdaiiga agamabl aaacTeIpaThiH Kyl M. Oye30B MIBIFapMachIHIa
HaMBIC QJIEYMETTIK JK9HE PYJIBIK KeHicTikTe kepiHeli. On keOiHe py HaMBICHI, €J1 HAMBICHI, KOFaMJIBIK Oezien
YFBIMBIMEH YIITacaabl. «En namvicbr — ep namvicor» [8; 69]. Hamblc MyH/a jxeke 3MOLUS eMeC, KOFaMIIbIK
MIHICT PeTiHIe TaHbUIaZbl. Eki aBTOpja nma ap MeH HaMbIC Oip JCHreiae KapacThIpbUIMAaMibl, ajaiima
oJlapAbIH apakaTbhiHachl apTypui wemineni. K. Kasuesre: ap — >KoFaprbl pyxaHHU eJIIIeM; HaMbIC — apMeH
perrenyi THIiC ce3iM. «ApChI3 HaMbIC — azamabl Kop KeuiaaeD» [8; 19]. M. OyesoBTe: ap — Tapuxu,
(duocoPusIIBIK 3aH; HAMBIC — COJI 3aHFa OarbIHATBIH JCYMETTIK Kyll. Hamwlc 6ap scepde ap cvlHanadwvl
[7; 63]. M. Oye30BTe ap MeH HaMBIC KOFaM/IBIK CaHa JCHTeHiH/Ie ChIHANAIBI, MYHBI 2-KeCTeIe KOPCEeTireH
TUIAIK penpe3eHTaursAarsl albpMalIbUIBIKTapAaH OaiiKayFa O0aibl.
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3-xecTe
Ap MeH HAMBbIC KOHIENTiJIepiHiH KOTHUTUBTIK KYPbLIBIMbI
Kornurusrik kabar Ap Hawmeic ABTOPJIBIK aliBIPMAIIBLIBIK
. . . Oye30B — (PpHUII0COPUAIBIK
Sapo ki MopanbabIK 3aH  |OneyMeTTiK Oenenai Kopra ’
/P PaIbIl H Y JIein kopray Ka3ueB — TypMBICTBIK
. . AOGrIpoit OFaM/IbI Oye30BTe — TAPUXH
MoTuBaLUSIbIK HET13 ¥art, umaH, oIIeT POH, Py, K ABIK Y p i
KBICBIM KasneBTe — NCHXOJIOTHATIBIK
Baramaysim Mmomyc [osutusti abcomot  |[laptTe! (apmen emmeneni) |KasneBTe HaMBIC JKHi CHIHATIATBI
. . Oye30B — QJICYMETTIK,
KaxTbiFpic HYKTEC] Ap-py ZacTypi Hameic akpin

KasueB — xeke nmeHreu

Kazak Tinnik caHachiHIa «Ap» KOHIENTICI €H aJJIbIMEH aJaMHBIH iIIKi MOPaJIb/IBIK ©JIIIeMIMEH Oaiia-
HBICTBI KYpAET pyXaHU KaTeropus peTiHzae tanbuiagsl. OHBIH SAPOCBIHAA VAT, aJallAbIK, PYXaH! Ta3ajblk,
JKAyarKepIIIiK CHUAKTHI 0a3anblk ceMajap OpHamacaipl. «Ap» — aJaMHBIH ©3iH-e31 imTeil Oaramay
MEXaHM3Mi, SIFHU IIIKi COT KbI3METIH aTKapaThlH MOpabAbIK TeTiK. COHIBIKTAH Ka3aK JYHUETAHBIMBIHIA Ap
yanap ic Keiima, Ap anovinoa ax 601, ap-HAMeic, apea muio, ap comel, ap ardbIHOA dcayan Gepy NETeH
TipKECTEp aJaMHBIH OPEKETiH CBHIPTKHI OaKpUIaylaH repi ilIKi jKayarmKepIIilik apKbUIbI PETTeYAl MEH3CH/I.
«Hampbic» KoHIenTici Ka3ak TUIMIK caHachIHAA OeJCeHIi, opeKeTKe OaFpITTAIFaH pyXaHW KYII PETiHIe
Kanbintackad. OHBIH SIPOCBIHAA Kadip-KacueT, adbIpoi, eplliK, JKirep, Kopray ceManapsl opHaiacasl. Erep
«ap» ImKi enmieM 0OoJica, «HAMBIC» COJ OJIIEMII KOprayra OarbITTadFaH IMHAMUKAIBIK KyaT PETiHJe
KkepiHeni. Meicansl, «Ep HaMBICBI — €11 HaMbIChl», «HaMbIc yIIiH *aH Muaay IereH Makajl HaMbBICTBIH TeK
JKEKe aJaMFa eMec, TyTac KaybIMFa KaTBICTBI €KeHIH Kepceredi. byn jkepie HaMblc — OIIEyMETTIK opi
WITTBIK JICHTeHIer] KYHABUIBIK.

K. KasueB men M. Oye30B IMIbIFApMaNapbIHAAFBl ap-HAMBIC KOHIENTUIEPI YITTHIK JTyHHETAHBIM
HETi3iHIe OpTaK OONFaHBIMEH, OJapIblH KOPKEMIIK JKY3ere acyblHAa aBTOPIBIK albIPMAIIBUIBIK AHKBIH
kepineni. K. Kaszuer apjpl anaM sxaHbIHBIH IITKI Ta3aJIbIFbI PETIHJE, ajl HAMBICTBI COFaH OaFbIHBIIITHI CE3IM
petinae kepcerce, M. Oye30B ap/bl Tapuxu-QpuIOCO(USIIBIK ASHreldre KoTepil, HaMBICTBI KOFaMJIBIK caHa
enmieMi perine OerHeneini. Ocpuaiima eki KanamrepIiH TYBIHIABUIAPHI Ka3aK MOICHUETIHIETT MOPAIb/IBIK
KYH/IBUTBIKTAP/IbIH KOIKBIPIIBI TAOUFATHIH TAHBITA/IBI.

Enbdex wkonmenTti. KepkeM MoTiH TimiH Tanjgay OapbIChIHIA Ka3yUIBIHBIH CO3JIK KOJIJAHBICHIHIAFbI
YITTBIK MOJICHH aKIapaTThl )KETKI3ETIH TYPaKThI TipKECTEP, MaKal-MOTeJ, HAKbUI CO3/IEp MEH XaJbIK TLTiH/IE
OPHBIKKAaH OpaJbIMIAapIbIH MaHbI3bl epekie. MyHnai Tinaik OipiiikTep KOPKEM TYBIHIBIHBIH ICTETHKAIIBIK
KyaTblH apTTHIPBIN KaHa KoiMal, OKpIpMaHFa pyxaHH ocep erelli. MoceleH, cymmell yiuviean omoacvl
Tipkeci — Oepekeci MeH Oipiiri jkapackaH, alan €HOeK apKbUIbl TIPHIUTIK €Till OTBHIPFaH OTOACHIHBIH
OeifHeCiH TaHBITCA, cepeendey omip TIpKeCi — amamjbl oype-capcaHfa CallFaH, Tarablp TayKbIMETiH
OeliHeNnelTiH YFBIM peTiHAe Konjganpuiaabl. OChbl TYCTa KapaMa-Kapchl MOHJETI CO3Jep/iH KaTap Kelyi
apKBUTBI aBTOP OTOACHI 1IIiHAET] KaFqaiapl OeliHemn api acepii Typae cyperreiai. Tinimisae Kapchbl MoHI
ce3epli aKpIH-)Ka3ylIbuIap KaTap KOJJIAHbII, IIBFapMaHbIH KOPKEMJIIK KyaThlH apTThIPY MaKcaThIH/a Iai-
nananans! [9]. YKanmbl, Kapama-KapchbUIBIK YFBIMIAP TEK TiT MEH 9[ie0MeTKe FaHa TOH eMecC, OMIp/IiH o3iH/e
Je Kapama-Kallibl KyObUIBICTap JKWi YIIbIpacaabl. AJl KOPKEM MOTIHJEC AaHTOHUMJIIK KaTapliapblH
KOJIIaHBLTYBI 3KCHPECCUBTI peHK Oepim, TinaiH OeitHenimik MyMmkinairid keHewreni [10]. KorautusTi nuH-
IBUCTUKA TYPFBICBIHAH aJiFaH/a, aHTHTE3a KYOBUIBICHI ajlaM CaHAaChIHJA 3aT IEH KYOBUIBICTHI HIEHAECTIpe
KaObUIJIay apKBUTBI TLT MEH TaHBIMHBIH OIpJIiriHjie cumaTTanasl. AJlaM caHACBIHJIAFbl KOHIICTITYANIBIK KYHe
JIOTHKAIIBIK 3aHJBUIBIKTapFa CYHWEHIN KYpbUIaJbl XoHE Oip KOHIICNTINEH eKiHII KOHIIENTIre aybIcy,
OypbIHHAH Oap KOHIIENIT HETi3iHAe ’KaHa YFBIM KaJBINTACTRIPY YaepicTepiH kamtuabl [11]. Ocel Typreigan
Ka3ylibl IIBIFAPMAIIBUIBIFBIH  €HOEKKOPAbIK — JICAIKAYAblK KOHIENTIepl asChlHAa Taljay e3re Je
KOHIICTITYJIJIBIK KYPBUTBIMIIAP/Ibl AHKBIHIAyFa MYMKIHIIK Oeperi.

«Tepm dicvin 6otivl OOpAcaH 0K ACMBIHAN AMAH Kein, dN0eKiMOepoil KOIbIHAH KA3a MAanKaHbl asHbll-
mol, — den Payan exiniw 6indipoi.

— O3i 0e epm e0i, opmmicinen kemmi 201

— Kazacwl xanati edi? — oen, may srcaxman scyvipoa kewin xeneen Haiizabex cosze apanacmul.

— Ombipayvl moavl opoeH Oona mypwin, aa0eKimoep Kycan wipeHbecmeH, ackepOeH OpAaiblCbiMeH
KOJIX030bll CULIPBIH AIMan na eoi.

— Anwvipaii decenuii! — den Payan xaiima yr Kammol.
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— Ketibipeynep xoue wieneni moseanuia kepoeyoen, okimem memip yi can bepedi oen, wen 6acvlH ColH-
ObipMatl AHcamrKanoa, MblHA A3aMam Kejie can Kuiniein edi-ay.

— JKymvic Oece, dcamvin canyuivl edi, — oen HMmaw cosin ocanzacmuipovl. — JKazeanuviy onepine
KOPIHOL Me, MaKHbIY AMBbICbL, KYHHIK 6amblcbl Manobly coybin bepmeyuii ediy [8; 159].

Bepinren y3inmige keHinmkep ce3i apKpLIBI aBTOP COJI Ke3CHIETI €HOEK aJaMBIHBIH IIBIHAWBI OCHHECIH
Kepcereni. Opm ce3iHe agaMIbl TENy apKbUIBI JKacaiFaH Meradopa KeHimkepHaiH eHOEKKe IEreH epeKiie
KYJIIIBIHBICHIH, 1IKI KyaThlH OeiiHeneiai. MyHpmalh metadopalblk KoJAaHBICTapAa Oaranaybllll MarblHA
aiikplH kepinic TabGambl [12]. 3eprreymi H. CoTkeHOBaHBIH mikKipiHIIe, MeTadopaHbIH OaraiaybIITHIK
KBI3METI KeHinkepin Oenrini 6ip 3aTka HeMece KYOBUIBICKAa OepreH Ke3KapachlH, OHBIH KAaCHETI MEH KYHiH
TaHBITYABIH THiMAL Tocimi [13; 53]. An [x. Jlakodd men M. JI>xoHcoH MeTadopaHbl aJaMHBIH TaHBIMBIMEH
TikeJel OaliaHbICTBIPHIN, «MeTadopackl3 eMip KOK, eMipAiH e31 Metadopa» eKeHiH atam kepcereni [14].
[oBecreri weon bacvin cviHObIPpMay CEKUTII TUIMIK OIpIIiKTEp JKaTKAYIBIK KOHIETITICIH TAHBITCA, HCYMbIC Oe-
ce JICAHLIH CAly, MAHHbLIY AMbICbl, KYHHIN O6ambicbl TipKeCTepl €HOCKKOPIBIK KOHIICHTICIHIH Ma3MYHBIH
alaipl.

«ben bexin, byeana xamaieanvl KACbIHOA epicemKen Kacuemmi mexen 2oul. Kanwia wancay oa mypmol
oubLIMAlmuIH Hy wanzvli 6oyl edi. Lllebi kanoai scyevimost! Kakasan aszoa yn uici aykvlean KoK 6a-
JAycanvl Kypminoeme WAllHALAH JHCAHYAPIAPRA Kapan mypyoviy o3i 0ip 2anubemmi. Man emeen Kiciee wion
JrcuHayoar apmulk He dap? Xasz botvl acan sHcanodvl Kyaiai, day-o6ay oecmeni womenenen, moulpoayOatimvit
0a srcamamuinbObizy [8; 199]. MyHnars! man emeen xici Tipkeci afal eHOEKIeH KYHENTKEeH, MaHIail TepiHiH
JKEMICIH KOpreH ajaMm MarblHachIHAa kymcanraH [15; 163]. TloBecte XXamObi1 oOnpickiHAarsl KepOymak
ayBUTBIHBIH TYPMBIC-TIPIILIITi, aybUl aJaMIapbIHBIH KYHJICIIKTI eHOeri HakThl cyperreneni. Kaszak xaikbl
YIIH TOPT TYJIKTIH eMipleri opHbl epekine ekeHi «Man-kaH amaH 0a?» JereH amMaHnacy YiriciHeH-aK
Oaifkanmazpl. bynm TipkecTepiH KambINTacybIHAA YIITTHIK KoCiOi MEH CalT-A9CTYPiHIH BIKNAIBl aiKbIH
cesineni. «ChIpbl KeTCe Jie, CHIHBI KETTIETeH IIelle TIPIIUITiH OWamn aThlll YHKbIFa KeTinmiH...» [8; 173].
Byn TypakThl Tipkec apKpUIbl aBTOp aHa OeWHeciH acKakTara cyperTeiii. AHa eHOeri, Te3iMi MeH
OCHETKOPIBIFBl KBICKA N1a HYCKa TUIMIK OpallbIM apKbUIBl TEPEeH MarblHama skerkisimeni. Llerrapmana
MyHJ1all TIpKeCcTep CUPEK KOJIaHbUIFAHBIMEH, Ka3aK oHeIliHIH dKUHAKBI J]a CHOCKKOP OCHHECIH TaHyFa TOJIBIK
MYMKIHJIK Oepeni. «— bBacvli exeydiy manvl exey, — 0e2en 20U, aimblHbiM. O3iHHeH apmulilambli Kauoip
Kenecim bap meniy, — den opHviHan mypezendiy [8; 17].

AHa ay3bIHaH IIBIKKAH OYJI Makal Ka3akK TaHBIMBIHIAFbl OTOACHI KYpPY, MIAHBIPAK KOTEPY YFBIMBIHBIH
MaHbBI3BIH KepceTei. Makajl-MaTesie XajbIKThIH TapuXd TIXKIpUOECi, JyHHUETaHBIMBI MEH MOJCHU KOIbI
JKUHAKTaIFaHpl Oenrimi. 3eprreymi ['. OioBaHBIH MiKipiHIIE, KOPKEM MOTIH TUTIHAE >KalIbl XaJIbIKTHIK
NeKCcHKa-(hpa3eoIOTHsUTBIK OIpIIKTEPMEH Katap aybl3 9[cOueTiHe TOH MaKaI-MITeN/iep MEH OYPBIHFBI aKbIH-
JKa3yIIbLIAP/IbIH CO3 KOJJIAHBICTAPHI JIa KUl Yibipacaasl [16; 18].

M. Oye30BTiH «AOali KOJIBD» POMAaH-3IONESICHIHAa €HOCK KOHIICNTICI Ka3aK XaJKbIHBIH JSCTYpPII
JTYHAETaHBIMBIMEH acTaca OTHIPHII, TepeH (IIOCO(UIIBIK Ma3MyH/1a KopiHei. ABTOp €eHOEKTi TeK KYHKepic
KO3l peTiHJe emec, afaM OOJMMBICHIHBIH MOHIH aWKBIHIANTBIH PyXaHH-3TUKANBIK KYHIBUIBIK JCHIreHiHe
cyperreviai [17]. EHOek — amaMipl KEMEJIIKKE >KETCJICHTIH, JKaJIKayJblK IEH TOFBIIIAPJIBIKKA KapChl
KOWBUTFaH OacThl YFRIMIApAbIH Oipi. Pomanma eHOexk koHIenTici eH anasiMeH AOail OeliHeci apKbLIBI
KepiHeai. AOail ymiH eHOek — ToH eHOeriMeH Kartap, ol eHOeri, pyxaHu i3[eHic, OigiMre YMTBUIBIC.
Enbexciz evinvim sicox [7; 18]. Byan TyKbIpbIMIa €HOSK KOHIIEHTICI OLIiM, FBUIBIM, aKbUI KOHIIEHTIIEPIMEH
Tikenel Oaitnanpicta Oepineni [18]. EHOex — ajamabl pyxaHu ecipeTiH KYII peTiHJe TaHbUIabl. AOaiIbIH
iIIIKi TOJIFAHBICTAPHl MEH OMIIBUIABIK OCiiHeci eHOEKTiH MHTEIUISKTYaIbIK CHUIAThIH aiFa IbiFapaabl. Ox
Kapa KYIIKe FaHa CYWEeHreH €HOeKTi eMec, caHallbl, MaKCcaTThl €HOEKTI KOFaphl KOsAIbl. PoMaHIarsl aybul
eMipi, KeINIeal TYPMBIC KOPIHICTEpl apKbUIbl €HOCK Ka3akK KOFaMbIHBIH ©Mip CYPYiHIH HEri3ri ImapThl
petinae cyperreneni. Man Oary, xep eHIEY, KOJIOHep — OapibIFbl JJa €HOCK KOHIICNTICIHIH 3THOMOICHU
KBIPBIH alnael. £ eybeei — oicep vipwicwl [T; 45].

byn Tipkecte eHOek TieH JKep KOHIENTUIEpi ©3apa THIFBI3 OaiijlaHbicTa KOpIHiM, YIIT
JTYHUCTaHBIMBIHJIAFBI €HOEKKE JIereH Ke3Kapac aHFapbuiajpl. PomaHna eHOEK KOHIENTICI JKaIKayJbIK,
KEepACH/IK, MAaCBUIABIK VYFBIMIApBIMEH KapaMa-Kapchl KOHbLIambl. ABTOp eHOEKCi3 eMipii pyxaHu
KYJIIBIpayasiH cebebi petinme kopeeteni. Enbex xoiimail en myszeamec [7; 69].

MyHnna eHOeK KOFaMJBIK JaMyIbIH 0acThl TETIrl peTiHae KOHIenTyalaanaael. Keibip kerinkepiepain
eHOeKTeH Kallybl, pyFa Hemece OalJIbIKKa CYHEHIN eMip cypyi — oJIeyMETTIK TEHCI3[IK NMeH pyXaHH
TOKBIpayIbIH Oeirici perTiHme Oepiiemi. «AOai XOJbl» POMaHbIHAA €HOEK KOHIENTICI MbIHAJal TLIIIK
OipIiKTEep apKBUIBI KOPIHEII: TEKCUKANIBIK: enbeK, Manoail mep, betinem, Kacin, mipwinix, (ppa3eoJoTHusIIBIK;
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manoati mepimern maoby, Oetinemmiy 3etiHemi, MeTaQOPAIBIK: EHOCK — OMIpJiH 63eri, TIPUIUIKTIH Tiperi,
AHTHUTE3AJBIK: €HOCK — KAIKAYIBIK, OeifHeT — paxar. bysl Tinmik Kypanmap eHOeK YFBIMBIHBIH MOJEHH,
MOPAJBABIK KoHE (PrmocodusuTbIK KadaTTapsiH amassl [19]. M. Oye30B eHOeKTI Ka3akK XaJKbIHBIH YITTHIK
MiHE3IMEH, eMip CcaJThIMEH, QJIEYMETTIK )KayalnKepIliTiKieH OaiinaHeIcThipa cyperreiini. EHOex — amamabt
azaM eTeTiH, KOoFaMIbl ajFra OacTalTBhIH KYHIBUIBIK peTiHme OaramaHamel [20]. Byn konmenTt AOakimbsiH
«TOJBIK agam» iTIiIMIMEH Jie cabakrac. «Abaif )KOIBDy pOMaH-3TIOIESIChIHAa CHOCK KOHIIETITICI KEKe aTaMHbBIH
pyXaHH KEMEIJCHYl MEH XaJBIKTBIH QJICYMETTIK JIaMybIH KaMTaMachl3 €TETiH HETi3ri KYHIBUIBIK PETiHIC
KepiHemi. ABTOp €HOEKTI JKaJKayiblKKa KapChl KOs OTBIPBINI, OHBI aJaMIepIIiIiK, OuTiM, ap MeH
YKayarKepIIIiK KOHIENTiuIepiMeH OipiikTe KapacTeipaabl. Ochl apKbUTel M. Oye30B eHOEK YFHIMBIH YITTHIK
IOYHHETaHBIM MEH JKaNIbIagaM3aTThIK (umocodus AeHreiiine ketepemi [21].

4-xecTe

«EHOeKk» KoHIenTiciHiH aHAJINTHKAJIBIK KecTeci

Ne MasmyHaslk cunat- | TUIIiK penpe3eHTaH- MoieHn-TaHBIMIBIK,
KoHuent KpIprmapsl YHA JUi petip Meicangap A IBIMA
TaMachl TTap MOHI
1 . «EHOek eTcen
OpeKeTTIK EnOex — MaxcarTsl |eHOEK eTy, KYMBIC epiHGei, ToAIHI KuMbL1-K03FasIc
MPOLIECC YA OpEKET, KYLI KyMcay |icTey, Tep Ter - . |apKBUIBI HOTHIKETE KET
(npoueceyanpik) P » KY ymeay ¥, Tep Tory KapHBIH TITCHOCH) PK y
2 Koramanik
. KoramabIK KaThIHAC, . «anan eHoeK», ..
OJICYMETTIK . KBI3MET, KJCiI, mapya KayarKepIIIiK,
KOCIIl, MaMaH/bIK «KOFaMJBIK €EHOEK)» .
QJICYMETTIK CTaTyC
3 TabkIc ke31, eHOEK aKbl, OHIM, DKOHOMUKAJILIK
OKOHOMUKANBIK MaTepHaIIAbIK UT'JTIK [TaObIC «@HOCK HapbIFLL, HJBLIBIK
) «eHbex eTii» B
OHIIpY KaJIBIITACTBIPY
4 . . . . . . EnOexTi MOpabIbIK
AnaMrepurimik- Ananpmplk, MaHmal  |aman eHOeK, MaHIal |«MaHIai TepiMeH HBLIBIK pETife
STHKAJIBIK Tep, KayarKepIIIiK |[Tep TankaH» Ky p
Oaranay
5 O3iH-031 JaMEITY, «EeHOEK — eMmip Keke TyIrFaBIK
PyxaHu- TaHBIMJIBIK . ©HEep, MAIIIbIK, JaFIbl .
mre0epIiK MOHID» KaJIBIITACy
6 TabaHbUIBIK, TO3IM, |TBIHBIMCBI3 €HOEK . EHOex 1eH 3MOIUSIIBIK
TTcuxoIoTusIbIK . a 5 ’ HOCK, «eHoeri e 00JIIBI» Hv N 1
epiK KaXBIp Kyl OaiiaHbICHI
7 ¥ ATTBIK . . .
TOPT TYJIK Oary, «eHOeK — Kazak MozenueTineri
DTHOMOIEHU JTYHUCTaHBIMIIAFbI oo N
. eriHIIIIK BIPBICTBIH OYJIAFbI» |TIPHIUTIK QUITOCODUSICH
eHOeK KyJIbTi

«Abaii koJbD» POMaHBIH/A «CHOCK» KOHIICNTICI MbIHAIal TUIAIK JICHreHIep apKblIbl KOPIHEII: HEeri3ri
nexcemanap (eybek, wapya, belinem, dcanusl, Kedel wapya, oOail ayvlivl, Malal, KOHCbl e2iH cany, Hcep
aHcoIpmy, Man 6azy, KblCmay Kambl, JHCaldy Kowi), dIIeyMeTTIK aTaynap (drcarutsl, Kedel, o6ail,), hpa3eono-
ru3miep (MaHgail Tep, TabaH aKbl, JHCATUDBLILIKMGA JHCYPY, WAPYALA HCYMCAY, aYybliOblY KAPA HCYMbICHI,
ecinHiy 6abvin mabdy, Man COHbIHOA HCYPY), UHTEIUIEKTYAIIBIK OipIikTep (i30eHy, 0Ky KVY, 0K) i30ey, i30eHY,
Kimanka yHiny, ouza womy, moa2auy, Oiim Kyy, eelibiM i30ey, Kimanman oac aimay, ou eHoeei, Sbliblm JHCOo-
abl, i30eHic ycminde), STHOMOJEHU artaynap (orcatiiay, Kvicmay, Kysey, Kokmey, Mal Opici, Kopa-Koncol,
coevim, wion wiady, KHcauiayea Kouty, Kvlcmayeda KamoOawy, Mal epeisy, uwenke uwblay). DKCIPECCUBTIK-
SMOUMSIIBIK KabaT: Kapa mepee mycy, mumvikmay, Oetinem Kopy, wapuiday, Kajicy, MblHbIM MAannay,
«betinemmiy 3apvly, «MIPUILTIK YUIH apranbicy, «mabau akwl, Mayoau mepy, «kapa sscymvicn. OChl TUIIK
OipJIiKTep KOHIIENTIHIH KOTHUTHBTIK MOJEIIH HAKThl MOTIHAIK MaTepuajMeH IoJelAeyre MYMKIHJIIK
Oepeni [22].

Kopvimuinowi

KepkeM MoTiHAETI KOHIENTYAIAbIK KYPBUIBIMIAPABl JIMHTBOMOJCHU acCIleKTiAe Tajjaay YITTHIK
JTYHUETAaHBIMHBIH TUIZET] KOPIHICIH TepeH TYCiHyre MyMKiHmik Oepeni [23]. 3epTrey OaphiChiHIa KOPKEM
IIbIFapMa TEK ACTETUKAJBIK KYHIBUIBIK KaHa €MeC, COHBIMEH Oipre XaibIKThIH TapuUXH KaJlbIH, pyXaHU
TOXKIPUOECIH KOHE MOJCHU KOJIBIH CAKTayIlbl TAHBIMIBIK KEHICTIK eKeHi aiikplHnayasl. Konienrt, dpeiim,
MeTadopa, CHMBOJ TOpi3li KYpBUIBIMIAP apKBUIBI VIITTHIK MOJICHH MarbIHAJIAP JKyHeci KopKeM MOTIHIE
KEIIeH/Ti TYPAE YIBIMIacaThIHbI aHBIKTAIIBI.
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M. Oye30BTiH «Abaii x07b» poMaH-3nomesicel MeH K. Ka3zues mbirapManapbiH caabICTRIPMAIIBL TYPE
Tajmay Kaszak ojeOmeTiHmeri 0as3alblK JHMHTBOMSIEHH KOHIIETITIIEPAIH KOPKEMIIK HHTEPIPETAlHICHH
aliKpIHIayFa MYMKIHIIK Oepai. 3epTTey HOTmxKelepi OOWbIHINA JKep, ap, HAMBIC, eHOEK KOHIIeTTiiepi Ka3aK
XaNKbIHBIH ~ JOCTYpJIi  JAYHHETAHBIMBIHAAFBI ipreli  KYHIBUIBIKTap JKyHeciH OeWHenelTiH Herisri
KOHIENTYaJIIBIK TIPEKTEP €KeHi TJeNACH]I.

JKep xommenrici exki aBTOpma na YITTBIK OONMBICTHIH ©3€ri peTiHae KepiHedi. M. Oye30B
LIBIFAPMacChIHIA JKEeP TAPUXH KaJbl MEH 9JICYMETTIK KeHICTIKTIH cuMBOJIbI Oonca, K. Kazues TysIHABLTApBIH-
Jla ON1 PyXaHHU TipeK, aHa OcilHeCIMEeH acTacKaH CaKpalIbl YFBIM peTiHae Tepenaerineni. Ocpuaiima xep
KOHIIENTiC1 KeHICTIK YFBIMBIHAH PYyXaHU-MOJICHN KaTeropus JeHreiiHe KoTepiie/i.

Ap KOHE HaMBIC KOHIICTITUIEpI Ka3aK MYHUETAHBIMBIHAAFHI MOPAIBIBIK HEPAPXUSHBI alKbIHIANUIbI.
Oye30B Mpo3achiHAa ap — (PUIOCOMUSIIBIK-OTUKAIBIK 3aH, al HaMbIC — OJICYMETTIK OJIIIeM peTiHJe
kepiHce, Kaszues mibrapMaliapbiH/ia ap jKeKe TYIFaHBIH IMIKI PyXaHU Ta3aJIbIFBIMEH, aj HAMBIC SMOIIHSIIBIK-
QIEYMETTIK peakiusMeH OailmaHpIcThIppIIanbl. Exi Kamamrep nae apapl amaM OOJNMBICHIHBIH €H KOFapbl
KYH/IBUIBIFBI PETiHJIC TAaHBITAIbI.

Enbex KoHIENTICI mbIFapMaiapaa aJaMrepliiiiK, KayanKepuIiik, pyXxaHid KeMeJIeHy uaessIapbIMeH
cabakrachein Oepiyieni. Oye30BTe eHOEK KOFaMABIK JaMyZAbIH JKOHE «TOJIBIK aJaM» HIESCHIMEH YINTAaCKaH
¢dunocopusuTbIk KaTeropus 6oinca, Kazues mbFapManapblHaa o)1 KYHACTIKT TIPIIUTIKTIH NIBIHAWBI KepiHici
apKbUIBI VITTHIK MiHE3/1H OeJIrici peTiH/Ie allblUIaibl.

3epTTey HOTHKENEPI KOPKEM MITIHCTI KOHIENTYAIBIK KYPhUTBIMAAPIBIH YITTHIK MOJICHU aKIapaTThl
CaKTayIIbl opi TaCHIMAIIIAYIIHl KOTHUTHBTIK JKYe €KeHIH MoNeNaei/i. Op Ka3ymibl YITTHIK KOHIETTiIepIi
©31HJIIK CTUIIBJIK, JYHUETAHBIMJIBIK TYPFbIJa HHTEPIPETALHSIIAN OTBIPBIN, OJapAblH Ma3MYHBIH KaHa acco-
nuanusiapMer Oaibitansl. Ochbluiaiiina KopKkeM MOTIHIET! KOHIENTYANbIK KYPBUIBIMIAPAbI THHTBOMOICHU
OarpITTa 3epPTTEY TIT MEH MOJCHHET OipIiriH, YITTHIK JYHUETAHBIMHBIH KOPKEM CaHaJarbl KOPIHICIH jkKoHE
ABTOPJIBIK QJIEM OCHHECIH TaHyIbIH THIM/I1 FBIIBIMH JKOJIBI.
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K.M. Xam3una, JI.K. baiimbim, I'.A. Aiitkynosa, LLI.A. bakuposa

JIMHrBOKYJIbTYpPHBIE 0COOEHHOCTH KOHIENTYAJIbHBIX CTPYKTYP
B XY/J0K€CTBEHHOM TEKCTe

B crartbe KOTHUTHBHAS MPUPOJA KOHIENTYAIbHBIX CTPYKTYpP B XyJ0KECTBEHHOM TEKCTE PACCMATPHBAETCS C
JIMHTBOKYJIETYPHO! M STHOKOTHUTUBHOM TOuek 3peHus. KoHuent, aBiusioniuiics OCHOBHON €IMHUIEH KOTHU-
TUBHOW JIMHTBUCTHKH, XapaKTePH3yeTCs KaKk MEHTAIbHas CTPYKTYpa, OTpakaromias sI3bIKOBYIO KapTUHY MU-
pa, chOpMHPOBaHHYIO B HAIIMOHAJIBHOM SI3bIKE€ M TECHO CBS3aHHYIO C KYJIBTYPHBIM CO3HAHHEM U UCTOpHYE-
CKHMM OIIBITOM Hapoza. KoHIenT akkyMynupyeT KyJIbTypHOe ObITHE M TyXOBHBIE IEHHOCTH HApOJa U BBICTY-
MaeT OJJHAM U3 KIFOYEBBIX KOMIOHEHTOB ITO3HAHUS HAMOHAIFHOTO MHPOBOCHpPHATHS. B 3TOM acmekre xy-
JIOKECTBEHHBIH TEKCT SIBISIETCS BaXXHBIM UCTOYHHUKOM, TTO3BOJISTIONINM KOMIUICKCHO BBISBUTD SI3BIKOBBIE, CE-
MaHTHYECKHE M KyNbTYPHBIE CIOM KOHIETITOB. AKTYalbHOCTh HCCIEHOBAHHS OHpeersieTcs HeoOXOanMo-
CTBIO BBISIBJICHUS] KOTHUTHBHOM CYITHOCTH KOHIETITYaJbHBIX CTPYKTYP B Xy/J0K€CTBEHHOM TEKCTE, UTO CIIO-
COOCTBYET PAaCKPBITHIO 3aKPETIEHHBIX B 3THOKYJIBTYPHOM CO3HAHHH, MEPEJAIOMINXCS U3 MTOKOICHNS B TIOKO-
JieHne €MKUX U ITyOOKHX MHPOBO33PEHUYECKUX MPEICTaBICHUH U HALIMOHAIBHBIX KyJIbTYPHBIX LIeHHOCTEH. B
CTaThe B CONOCTAaBUTEIBHOM AaCHEKTE AHAIM3UPYIOTCS OCOOEHHOCTH HAIMOHAIBHOTO MUPOBOCHPUSATHSA U
KOTHUTUBHBIM XapakTep KOHLENTYyaJbHBIX CTPYKTyp B mnpousBeaeHusx K. KasumeBa «lMamxanbipaky,
«MeHiH nrermem» 1 B pomane-anonee M. AyazoBa «Ilyte AGas». OCHOBHas 1Ie7b MCCIISIOBAHUS — OTpee-
JIUTH S3BIKOBYIO PETIPE3CHTAHI0 KOHIENITOB B YKa3aHHBIX IPOM3BEACHHUSAX M OXapaKTEepU30BaTh MX POJIb U
(YHKIMY B HAIMOHAJIBHOW KapTHHE Mupa. sl TOCTHKEHHs MOCTABICHHOHN 1IN HCIONB30BANCH OIHCa-
TENBHBI METOJI, STHONMHIBUCTUIECKHH W KOHIENTYaIbHBIH aHAIHM3, a TaKXkKe DJIEMEHTHl acCCOIMAaTHBHOTO
sKcriepuMenTa. TeopeTndeckoil 6a30i MOCTYKIIH (yHIaMEHTAIbHBIE TPY/IbI OTEUECTBEHHBIX U 3apyOeKHBIX
y4€HBIX B 00JIaCTH KOTHHTHBHOMW JIMHIBUCTUKH. B KauecTBe OCHOBHBIX OOBEKTOB aHalIM3a PacCMOTPEHBI
KOHIIENTBI «3EMIIS», «UECTB», KCOBECTbY U «TPYA». KOHIENT «3eMils» B Ka3aXxCKOM XyJJ0)KECTBEHHOM TEKCTE
BBICTYIIAET HE TOJIBKO KaK reorpauueckoe NpOCTPAHCTBO, HO U KaK CHMBOJI HCTOPHYECKOI MaMsITH, TyXOB-
HOM IIEJIOCTHOCTH, Hacjequs MPEeJKOB U COLMANbHBIX OTHOIICHUH. B pomane M. Ays30Ba 3eMiis CBs3aHa C
cynpboii Hapona, Toraa kak B npousseneHusx K. KasueBa ona cooTHOCHTCS ¢ 00pa3oM MaTepu-3eMIIH U TIPH-
o0peTaeT MyXOBHO-HPABCTBEHHOE 3HaueHHE. KOHIENT «COBECTH» OTpakaeT BHYTPEHHHH TyXOBHBIH 3aKOH
YeJI0BEeKa U €r0 MOPAIbHYIO YHCTOTY, a KOHIIENT «YECTh» MPOSBISETCS B COLHANFHOM M KOJJIEKTHBHOM H3-
MEpEeHHH. ABTOPEI PENPE3eHTHPYIOT KOHIENTHI TOCPEACTBOM JIEKCHUECKUX eUHUL, (pa3eoOrn3MOB, METa-
(op U CHHTaKCHYECKNX KOHCTPYKIUH. KoHIENT «Tpym» BIpakaeTcsl 4epe3 SI3BIKOBBIC CPENICTBA, Mepearo-
Ke HAIMOHAIBHbBIE TPAJMIMHU, OBIT U MOpabHbIE LIEHHOCTH. B pe3ynpTaTe Mccie0BaHUs BBISBIEHBI S3bI-
KOBbIE OCOOECHHOCTU U CEMAaHTHYECKMH UAaIa30H KOHLENTYaIbHbIX CTPYKTYP B XyJO0KECTBEHHOM TEKCTE, a
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TaKKe ONPEENICHO A3bIKOBOE OTPaKEHUE MOHATHH Tpyzaa U Oe3znenbs B HapoaHOM co3HaHuu. [lomyueHHbIe
BBIBOJIbI OATBEPIKAAIOT 3HAYMMOCTh KOTHUTUBHOTO MOJX0/a K U3yIEHHIO XyHI0KECTBEHHOTO TEKCTA.

Kniouesvie cnoea: XymoKeCTBEHHBIH TEKCT, JTUHTBOKYJIbTYPHBIH acleKT, KyIbTYypHBIH KOJ, KOTHUTHBHAS
JIMHTBUCTHKA, KOHIENTYaJIbHBIE CTPYKTYPBL

K.M. Khamzina, L.K. Baymysh, G.A. Aitkulova, Sh.A. Bakirova
Linguocultural Features of Conceptual Structures in Literary Texts

The article examines the cognitive nature of conceptual structures in literary texts from linguocultural and
ethnocognitive perspectives. A concept, recognized as the central unit of cognitive linguistics, is defined as a
mental structure that reflects a linguistically shaped worldview and is closely connected with a people’s cul-
tural consciousness and historical experience. Concepts accumulate spiritual values, collective knowledge,
and culturally significant meanings, thus serving as key elements in representing national identity and
worldview. In this context, literary texts function as an important source for identifying the linguistic, seman-
tic, and cultural layers of conceptual meaning in an integrated manner. The relevance of the study is deter-
mined by the necessity of revealing how conceptual structures in literary discourse preserve and transmit cul-
turally marked worldview elements rooted in ethnocultural consciousness and passed down through genera-
tions. The research provides a comparative analysis of conceptual structures and features of national
worldview in K. Kaziev’s works “Imanzhapyraq” and “Menin Sheshem”, as well as in M. Auezov’s epic
novel “The Path of Abai”. The main objective of the study is to determine the linguistic representation of
concepts in these texts and to describe their role and functions within the national worldview. To achieve this
goal, descriptive, ethnolinguistic, and conceptual analysis methods were applied, together with elements of an
associative approach. The theoretical framework is based on fundamental works in cognitive linguistics by
both domestic and international scholars. The analysis focuses on the concepts of land, honor, conscience,
and labor. In Kazakh literary discourse, land symbolizes historical memory, spiritual continuity, and ancestral
heritage. Honor and conscience represent moral and social values regulating individual and collective behav-
ior, while labor embodies traditional ethics, everyday life, and cultural norms. These concepts are verbalized
through lexical units, phraseological expressions, metaphors, and syntactic structures. The findings reveal the
semantic scope and linguistic specificity of conceptual structures in literary texts and confirm the significance
of cognitive approaches in studying the interrelation between language, culture, and national worldview.

Keywords: literary text, linguocultural perspective, cultural code, cognitive linguistics, conceptual structures.
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23 Langacker, R.W. (1987). Foundations of Cognitive Grammar. Vol. 1: Theoretical Prerequisites. Stanford: Stanford Universi-
ty Press.
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Typik xaabIK epreriiepinjeri «keHxe y»» OeliHeCiHiH KOpKeMIiK KbI3MeTi

Typik xaneIk epterinepinne «Kemxke ym» OeliHeci exelieH KaablITacKaH ASCTYPIi KOpKeM o0pasmaap/blH
Oipi. XalbIK epreriiepi MeH aHBI3AApBIHIA KEH)XKe YJI KeHimKkepi CHIpTTail oici3, KapamaibiM, KeWae TimTi
aKbIMaK CaHAJIFAaHBIMEH, OKWFa JKellici OapbIChIHAA EpEeKIle AaKbUIABUIBIFBI, TAIIKBIPJIBIFBI MEH KalpaThl
apKBUIBI epTeri COHBIHIA JKeHicke jkeTeli. OHbIH OcifHecl XallblK KHUsUIBIHAAFBl apMaH-MYPATThl, 9AUIET MeH
I3TUTIKTI JKY3€re achIpaThlH CUMBOJIOBIK TYJIFa PETiHAE cUmarTanaabl. Makaliaga KeHXKe YIIBIH KOPKEeMiK
KbI3METi OipHeIe KpIpJIaH TaHbUIAAbL. BIpiHIIiIeH, O XalbIK JYHHETAHBIMBIHAAFbI 13TITIK TICH OUICTTUTIKTIH
cuMBOJIBL. ExiHnmineH, kemke yir OeifHeci aleyMeTTiK KYpPBUIBIMIAFbl KEH)Ke OalaHbIH JyJeT Meci, [MIaHbIpaK,
Myparepi peTiHzeri MopreGeciMeH acTachll JKaTaabl. Y IIiHIIIEH, MU(OIOITHKAIBIK TYPFBIIaH OJ «MOHTi
JKac, KYTKApyIIsl OaThIp» apXeTHIliH OcitHeneiimi. by oOpa3 apKbUIbl XalbIK «QJICI3IIH KYINTIiHI, SMUIIIH
3YIBIMIBI JKEHYi» HACACHIH anFa Tapransl. COHBIMEH KaTap KEH)Ke YJI XaJBIKTHIH apMaH-TUIeTiH OeliHenerr,
KapamaiiblM aJZaMHBIH YJIKeH OuikTepre KeTyiH KepkeM Typae kepcereni. Typik XanbIK mpo3achlHaa Oyl
OciiHe TopOMENiK KBI3MET AaTKAphIl, YITTHIK KYHABUIBIKTAPABI — aNaJOBIKTBI, 13TUTIKTI, OALIETTI
HacuxarTaumpl. Jlemek, keHwke yin OeifHeci TYpKi XaJbIKTapbIHBIH NPO3aJBIK IOCTYPiHAETrT MAaHBI3IBI
apxeTunTik o0pa3. Makamana Ka3ak (ONBKIOPIBIK IIPO3achlH HErisre aja OTBIPBIL, TYPIK XaJbIK
epTeriiepiHaeri Kemwxe YIIBIH o0pa3biHa Tanjay jkacamansl. Kail XanbIKThIH 0OJIMachlH oneOHeTi aybi3
onebueTiHeH 0acTay ajJaThIHBIH eCKepep OoJicak, epTeriHiy oneduetreri opHbl Oenek. Cebebi, epreriHin Oana
TopOueciHe anap opHbI epekure. Typik XanKblHa opTaK o1e0u Mypanap, 6ipTyTac GalbIpFB OpPTaK OPKEHUETI
MEH MOJICHHETI] JKaTKaHbI OapimambI3ra MoiM. EpTerineperi kapa nIaHBIpaKTHIH Heci, Oip 9yIeTTiH YHTKBICHI
OoiraH KeH)ke OallaHBIH OPHBI TYpajibl 3epTTEyNep XKyprizemi3. Makanaga TYpiK XaJKbIHBIH epTeriiepiHie
KE3JIECETIH KeHXKE YJIIBIH OPHBI MEH JOpINTenyi Typaibl KapacThIpABIK. JKanmbel one0ueTTe Kusul-FakaibIn
eprerijepi XaHPIBIK >KaFblHaH OipKeJKi eMmec, OHBIH KypaMblHAa ajFallKbl KaybIMFa TOH KapamaibiM
SHriMeliep, OaTBHIPJIBIK epTerijiep, COHAali-aK TYPMBIC-CAITTHl ABAHTIOPAJIBIK MIBFapMaliap Jia Ke3Jeceni.
3eprTey GapbIChIHIA APXETHIITIK TaJAAy, CAIBICTHIPMAIIBI-TUITOJIOTHSUTBIK 9JIiC XKOHE MOJICHUETTaHYJIbIK TACLT
KonaHbeLIab. «Kemke Yy OeifHec TYPKi XaJIBIKTapbIHBIH JOCTYPIli MOACHHUETIH/Ie KeHKe OaaHbIH MaHbIPaK
ueci, ayJeT Myparepi peTiHIeri aleyMerTik MopTebeciMeH e ThIFbI3 OaitmaneicThl. COHBIMEH Katap Oyt
MOTHB XaJbIK CaHACBIHAA OJCI3MIH KYIUTIHI JKEHyl, ONINETCI3MIKTiH OpHBIHA ONUIETTIH OpHAYBI HIESICHIH
JKy3ere acelpaabl. Makamaga «Kemke yim» OeifHeci Tek omeOu KeHimkep emec, COHBIMEH Oipre XajbIKTBIH
pyXaHU OOJMBICHIH OCHHETIEHTIH MOICHH-OJIEYMETTIK apXETHIT eKSHIIT1 AJIeIICHTCH.

Kinm ce30ep: mud, epreri, mudonorus, GorbKiIop, KHI-FAKANBII, KSHXe Y, OaTBIPIBIK 3110C, TYPMBIC-
CauT.

Kipicne

«Eprerinep — »Kajimbl caHaJaH THIC KOFaMJIApFa KATAaThIH MOJICHH JJIEMEHTTEPJi CAKTAaHTBIH J>KOHE
yaKbITKa KOHOCHTIH 97e0H kaHp. AnaM3aTThiH Oy 9HriMene KOPKBIHBILITHI KYOBDKBIKTAp, ajbIITap, epTeri
KBI3ZIapbl MEH CYJITAHJAp YChIHFaH NICTTIIMEHTIH OOJIBINT KOPIHETIH MAceNlelIepPMEH KYPECiH KalFacThIPaThIH
Macene Oy skaii FaHa OaKbITTHI asKTaJly eMec. Ocipece Oajanap Croppeaiu3Mre KOy IiH *OJbIH Tababl,
oJlap MYHJail MOTIHAEPMEH ©3 dJIEMiHE OTe JKaKbIH JIeTl CaHaW bl )KOHE OJIap/AbIH KachblHaH OacTan KyTHereH
KayalKepIIUTKIIeH epeKIIe KUbIHABIKTAp Typallbl oiayFa MyMKiHIiri 6ap» [1; 254].

Typik epTeriyiepinie KeHXe YIbIH A9PINTENyl — MOJICHH, dJICyMETTIK jKOHE TapuXu (akTopiapMeH Jie
THIFBI3 OaitnanbIcThl. Byl KyOBUIBICTHI TYCiHY YIIIH FBUIBIMU 3€PTTEYJIep MEH (OJIBKIOPIBIK MaTepuaigapra
cyileHe anambl3. EH angpIMeH eckepep >KaWT, KeHke I — (OJIBKIOpAaFrkl apXeTHIl EKEHIH ecTeH
IIBIFApMaraHbIMbI3 JkeH. KeHke yi1 OeiHeci KONTereH XajbIKTapAblH, COHBIH IIIIHAE TYPIK €pTeriepiHiH
apxeTuntik keiinkepi. Kapa FOHrTIH apxeTunTep Teopusachl OOMBIHINIA KEHIKE Y — «0aThIp» OCHHECIHIH

* Xar-xabap yurin asrop. e-mail: Elkal975@inbox.ru
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Typik xanblk epTerinepiHgeri. ..

kepiHici [2]. On kebiHece aiCi3, eneyci3 Keinkep peTiHae 0acTajbll, ©3iHIH aKbUIBIMEH, OaThUIIBIFBIMEH
JKOHE aJalIBIFBIMEH JKEHICKEe MKETeTiHI eXenri rpek MU(OJIOTHUSACHIHAH ManiM. FeutbiMEu 3epTreyrepre
cyiieHep OoJcak, KeHKe Y1 00pas3bl — 9JEYMETTIK 9UICTTUTIK MeH KaparmaibiM aJlaMHBIH YIIKEH KETiCTIKKe
JKETY UJICSICHIH HACUXATTAaUThIH KOPKEMIIK Kypall. Bys epreriiep KOFaMHBIH 9MIIJICTTLIIK NIEH TSHIIKKE JIETeH
YMTBUIBICBIH OCHHEIeH/I.

MakaaHplH MakKcaThl TYPIK XaJBIK €pPTETLIEPIHIeT] «KEeHKe Yy OCHHECIHIH KOpPKEMIIK KBI3METIH,
KYPBUIBIMIBIK-Ma3MYH/JIBIK CPEKIICIIKTePiH JKoHE MU(DOIOATHKAIBIK HETI3EPiH aHBIKTay, COHJai-aK Oy
o0pa3fblH XaJbIKTHIK JYHHUCTAHBIM, MYpPArepiik JOCTYp KOHE OJCYMETTIK-3TUKAIBIK KYHIBUIBIKTAP
KYHeciHIeTi OpHBIH alKBIHAAY.

Makanansl 3epTTey OapbhIChIHA «KEH)KE YD) OSHHECIHIH CIOXKETTIK IaMy KYHECIHAET] peti, apXeTHIITIK
CUTNATHI, KEHIITKEP 3BOFOIMSICHI )KOHE OaTHIPIIBIK, JaHAIBIK, OAUICTTUIIK HIesIapbIMEeH OaiJIaHbICHl KEIICH/ T
TYpAC TaTaHA/IbI.

3epTTey HBICAHBI — TYPIK XallbIK epTeriiepiHmeri «kemxke ym» OelfHeci XKoHE OHBIH KOPKEMJIK-
UACSIBIK KbI3MeTi. Typik XanbIK epTeruiepinieri KeHke YI Typaibl epTerilik MOTIHAEp 3epTTey HBICAHBI
peTiHae KapacThIpbUIa sl bysr MoTiHACpAEC KeHKe YWIIbIH KahapMaH/bIK, TaHAIBIK, 9IJICTTUIIK, Myparepiik,
CBIHHAH OTY, aFaJapbIMEH TapTHIC CEKIJIIi CIOKETTEPIETi OPHBI caparTaabl.

9oicmep MeH Mamepuaioap

3epTrTey OapbiChIHOA Ka3aKThIH KHSUI-FaKablll epTeriiepiHe FHUIBIMH TYpPFBbIAA 3epTTEy JKYprize
OTHIPHIT, ipreni FEUTBIMH 3epTTeyiiepai aram aitap Ooncak, 1. Yommxanos, ©O. [luBaeB, A. bailtypchiHOB,
M. ©OyesoB, C. Kackabacos, b. ObinkacsiMoB, K. MatenkanoB, opeic Faneivaapsl M. ['opekuii, B.B. Paanos,
I'.H. [Notanun, 6ateic FamsiMaapel A. Aapre, A. Aaapees, E.M. Menetunckuii, B.A. [Iponm, K. FOHT xoHe
T.0. FaIBIMIapIbIH €eHOEKTepi HeTi3re albIH/IbI.

CoHpail-ak FBUIBIMH MaKaJIaHBIH HOTIDKENI OOJIybl YVINIH TE€pPMEHEBTUKAIBIK, CaJIbICTBIPMAIbI,
CaITBICTBIPMABI-TAPUXH, CUTIATTAY, )KHHAKTAY dicTepl KOJIAaHbLIIbI.

Homuorcenep men onapovt manoay

Xanplk eprerici — oTe aimyaH Typii KyObUIbIC. O YITTHIK JKOHE XalbIKApaJbIK, €XKENTi KoHE JKaHa,
YKBIMZBIK KOHE KEKe, JTOCTYpJIi JKOHE HMIIPOBH3AIMSIIBIK IIbIFAPMAIIBUIBIK TPUHIUOTEPAl OipiKTipei.
donpknopTanyapIH Oip canackl peTiHAe epTeri FhUIBIMBI JKY3 JKbULIaH acTaM YakKbIT OOMBI eMip cypreHiHe
KapamacTaH, FeUIBIMU 9JieOueTTepie epTeriHiH O0apIblK adyaH TYPIUITiH KaMTyFa KaOileTTi epTeriHiH KaH-
JKaKThl aHBIKTAMachl 9Jli JKOK KOpPKeM ofeOWeT, epTeri CIOKEeTTepl aybIdllia epTETiHIH aybl3la-coiey
KypbutbiMbI [3; 3].

Typik TimiHOeri eprerinepiae KeHxke YIAbIH OeiiHeci epekuie cumatka ue. On Kui >KOMapTTHIK,
0aTBUIIBIK, aalIbIK, aJFa KOWFaH MaKCaThIH OPBIH/IAYFa JIETeH CEHIMIUTIKIIEH CUIAaTTalabl. Anaiaa KeHxe
VIIbIH OeiiHeci op TypJi Typrbia KepiHedi. MaceneH, Kas3ak, KbIpFbI3, ©30€K oHE 0Oacka Ja TYpKi
XaJIBIKTAPbIHBIH ePTEriiepiHae KeHXKe YJI oJCTTe YW IINHIH €H COHFBI Mylleci OOJbIl, ara-aHachl MEH
arajapblHAH KOMEK KYTIIeH, KUBIHABIKTAPMEH 63 KYII-KaipaThl apKbUIbl Kypecemi. TYpiK XalbIKTapbIHBIH
epTeriiepiHie KeHXe YI TeK (HM3WKAIBIK KYII-KIrepMEH FaHa €MeC, COHBIMEH KaTap aKblUI-OWbIMEH,
oaingiriMeH ne epekieneHnei. Typik epreriiepinie KeHKe YIAbIH KIIIIri MeH KapanaibIMIbLIBIFBI OHBI
WIbI TyJIFara alHaJIBIPAThIH KYIIKE Ue eTel api o1 OaThlp peTiHle 63 XaJKbIHBIH aJIJbIHAA YIKEH KYPMETKE
ue 0omasl.

Ocpblnaiiina, KeHxke YIABIH OCiHecI — KUBIHIBIKTAPAbl KCHE OIICeTIH, aKbUl MEH OaThbUIIABIKTHI
yiinectipe anaThlH, COHBIMEH KaTap ajajJiblK TEeH IILIHIIBUIIBIKKA HETI3/ICITeH KepeMeT TYJFa peTiHle
TaHBUTFAH. bBYJ TYpKi XanKbIHBIH €pJiK, aJaMreplIilK XoHE aJajiblK CHSKTBl KYHIBUIBIKTap/IbI
nopinTedTiHmiriH kepceremi. Kemxke yin oOpasbl opOip agaMHBIH ©3iHIH 1MIKI MYMKIHAIKTEpiHE CEHyi
KEPEKTIrH JKoHe OaThUIABIK IEH TO3IMAUINK apKbLIbl Ke3 KEJIIeH KHBIHIBIKTHI JKCHyre OO0JaThIHBIH
aliraKkTangbl.

«Eprerinep — OyJ1 YKBIMIBIK OeiicaHaBIKTBIH TICUXUKAJIBIK IPOLIECTEPiHIH TiKenel KepiHici, oJapAbIH
FBUIBIMH 3€pTTeyJiep YIIiH MaHbI3bl Ke3 KeJNreH 0acka Marepwaira KaparaHna jkorapbl. Eprerinepne
apxeTUNTep KapamaiblM, Ta3a TYpAe Naiga Oonazapl, COHBIH AapKachlHAa apXeTUNTiK OeiiHenep Oizre
YKBIMBIK TICUXHKa/Ia OOJIBIIT KaTKAH MPOoIecTep i TYCIHYAIH KinTiH Oepeni. MudTrepze, aHb31apaa HeMece
Ke3 KeJreH 06acka JaMbiraH MA(OIOTHUTBIK MaTepranaapaa 013 KYpsUIBIMAAPIB! )KOHE aflaM TICUXUKACHIHBIH
HeTi3mepiH (MOoJeNbaepi), OMapIblH MOICHN KadaTTaphl apKbUILI TyCiHeMi3y» [4; 19].
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Typik XankplHAAFbl KeHKe YIAbIH OeifHeci «YIn araiblHABI Typanbl epreri» («Ckazka o Tpex
OpaThsix»), «3epek aralbIHIbUIAp Typaisl epreri» («CKka3ka 0 CMBIIUIEHBIX OpaThsix»), «I tonep MeH UHmxN
Typaisl epreri» («Ckaska o ['tonep n UHmKM»), «Ocemuep i aceMi Typansl epreri» («Cka3ka o KpacaBHIIe
u3 KpacaBull»), «Hopimxke xaneiM Typanbl epreri» («Ckaska o Hapunmke-xanbim»), «bapmakraii Gana
Typaisl epreri» («Cka3ka 0 Mamb4HKe ¢ MaTbUuK»), «KBIpBIK Kapakmisl Typaisl epTeri» («Cka3ka o copoka
pazboiiankax»), «CHUKBIPIBI TaybIK Typaibl epreri» («Cka3ka o BommeOHON Kypuie»), «ANTBHIH emKi
Typaisl epTeri» («Cka3ka 0 30710TOH Ko3e»), «Ty3 Typaisl epreri» («Ckazka O coim») aTThl epTeriiepre
KepiHic Tabaznpl [5]. EHAl oCHI sKOFapbIIaFkl TYPIK epTerijiepiHe KeHipeK TOKTANbIN, MyHa KEH)Xe YT Kanaii
OcitHeIeHTeHiHe YHIUICHIK.

I'. axaxkanoBa «C. KackabacoB — (OIBKIOPTaHYIIEI FamsiM» aTThl PhD nuccepranumsiceiaga [6; 108]
C. HexmomoBTeIH eHOeriHAeri 0aThIpIbIK 3TOC Typajibl alThUIFAaH aHBIKTaMara CYHeHTreH: «baThIpIbIK 31moc
MUGOJIOTUSAIBIK KOHE KBa3UTAPUXTArbl e3relle Kargainap MEH OKUFalaplbl CypeTTEHTiIH aybl3lla XOHE
KiTabM co3 OHEPIHIH YIITici el Te aHpIkTama oepemi» [7].

An, akaagemuk Qonbkiaopranymbl-FaibiM  C. KackabacoB ka3ak epTeriuiepiHiH TapUXbIH 3EpTTEY
eHOekTepinae [8—9] onmemmik QonbkiIopTanynarel, coHbIMeH Oipre 1920-xkbuimapaan Oacrtaibeimn, 1960-
KBIIIapABIH COHBIHA JeiiHTi 6acThl ycTanbiM OonraH B.S. [IponThIH TapuXu-canbICTRIPMAbl 9AICIH epeKIe
aran erexi [10].

Enni Typik eprerinepine Tannay acan eTceK. ANIbIMEH «YII arailbIHIIBI Typajibl epTeriferi» 6acThl
KeHinKkep — KYPTTHIH Ma3arblHa JKHi YIIBIPAHTHIH, «aKbIMaKTay» caHanatbiH Kas. Opmanra aram mabyra
KeTKeH YJKEH aramapbl OipiHeH coH Oipi jkapakaTrneH opanraHHaH KediH Kas XypTTelH Ma3arbiHa
KapaMmacTaH arall oKelyre e3i arTaHaabl. byn skepie KeHimkephiH KapamabIMIBUIBIFBI, OaTBHUIIBIFBI
kepiHesi [5; 26].

Eprerimeri mMaHp3apl OeiiHe — THUICHIM KyIike e Kapws. On kedinmkepiiepi chlHAY MakcaThH/Ia
KOCBhUIFaH oOpas3Fa yKcailnpl. YIJKEH aranapbl Kapusra KYpPMET KepCeTIel, aHajapbl caiblll OepreH eT
KOCBUIFAaH HaH MEH alpaHAbl e3lepi FaHa >Kem anajpl. AJjapblHa KENill KOJI JKaibIl, KOMEKKE MYKTaX
0oJIFaH JKaHHBIH OeTiH KaiTapraHsl yiIiH ae KasabiH aranapsl ska3anaHansl. JlopOackiHIaFbl aCbIH KapysMeH
OeJicy/l KalaMaraH ©3IMIIILUI aFajapblHAaH I'epi KYpFak HaH MEH Kapa Cy/Ibl KapTKa bIKbUIACIICH YChiHFaH Kast
OeiiHeci anyekaiiaa Ouik. banaHblH >KyperiHiH MeJIipJiirin OalikaraH Kapus OFaH Oip aFalliThl KOPCETIll, OHbI
KeCylH cypailpl. Afaml TaMbIPbIHBIH acThIHAH IIBIKKAH ITBIH KaHATThl Ka3abl Kas e3imeH Oipre ajblm
oJFa ibIFaael. Kac kapaiifanapikTtaH OipiHII Ke3meckeH yire TyHewmi. Conm yi KO)KalbIHBI MEH OHBIH
KBI3ZapbIHBIH KOJIBI KOPCEKbI3apJIbIFbl CANJApbIHAH Ka3 KaHATTapblHA JKAOBICHIN, a)XXbIPAaThUIMAH Kamajbl.
Byran moH Oepmeren Kas o3 >xkonbIH xanracTeipa Oepeni. by kepiHicke kyo OoiFaH HaJWIIaHBIH MYHIBI
KBI3BI KYJII kiOepesi. BypeIH-COHIBI KBI3 KY3iHEe KYJKi YHIpiIMEreHIiKTeH okeci oHbl KasMeH Kocajbl.
Ocpuaiiia, e3iHIH aKKOHULIIT, )KYPETiHiH Ta3albIFbl, MEHipIMALIIT, TITAIFBIITHIFR apPKAChIHAA KEHXKE I
0aKpIT MeH OaiyibikKa KeHeneni. FOHITIK Tajiay TYPFBICBIHAH «KACHETTI aKbIMaK» apXeTHUIIiHIH Oeriiepi:
KOFaM TapalblHaH KeM OaranaHy, CBIPTTaidl aHFajuAblK, IMIKI MHTYUTHUBTIK JaHAIBIK, 9JICyMETTIK
HOpMaJlapAaH ThIC opekeT, KyrtnereH >keHic. Ocel Typreina K. FOHKrTIH TangaysiHa cyiieHcek Kas epreri
OachIH/a: aFranapbl TapanblHAH MEHCIHUIMEH I, TaKiprOeci3, anci3 kepiHei, Oipak xyperi Ta3a, MeripiMi,
TaOWFaTIeH, Fa)Kalblll KYIITEpMeH yiteciM Tabanmbel. Epterine Kas «kacueTTi akpIMaky) apXxeTHIliHE OTe
*akblH. byt T onbkiiopaa sxkui ke3aeceai jKaHe KeHiHT1 0aThIPIIBIK SBOJIOLHUAHBIH 0acTaIlKbl CaTHICHI.

«3epek arallbIHIBUIAD Typalbl epTeriiiey arailblHapIap Olp MakcaT KOJbIHAAa KYH KENIill, TYypJi
KHUBIHJBIKTAp/bl Oipre eHcepeTiH Tary Oaywipyiap TypiHjae KepiHic Tabamel. MyH7Ia iHICIHE KacTaHJBIK
OWJIaWTBIH HeMece ©3iHeH Oackara MoH OepMEHTIH Tokammap, amke3 aranap oOpassl koK. Kaiita okeciHiH
OCHETIHEe KHSHAT )Kacamaii, Oipre opekeT eTeTiH araliblHapuiap OacThl Ha3apbIMbI3Fa We. AJlAaMIepIIiUTiK
TYpFBIJA J1a KeH)Ke YJT aFajlapblHaH aiipeIKimaganOaias [S; 47].

Eprerinig xemici OOWBIHIIA OKEJIEPIHEH KaJFaH JKalIFbI3 OalJIbIFBl — €CEKTi Oip Ypbl KOJJIBI KbIIalbl.
Ecexrtepin i3aen >konFa IIBIKKaH OaybIpiap YPBIHBIH KiM €KEHiH ce3e KOsIbl. YJIKEH arachl YPHIHBIH Ta3
eKeHiH xabapjaca, opTaHIlbl 0ajga OHBI YKOJIbI KbICKA €KEeHIIriH OasHmaiapl. Kemxke yi1 0ojica, OHBIH aThIH
nen tabanpl. AraiibiHAbUIAp Ypbl MycaHbI KONBIKTHIPFaHHAH KeiiH Oure xyrineni. ©3 Oalikammas3IbIKTapbl
apKbUIBl OWIH €Ki CHIHAFBIHAH J1a OTIN, ©3 CO3/ICPiHIH TYpallbIFbIH JoJenaei/li. KpI3bIFbl, YIKEH araiapbl
TyCHaNJAI iHiciHe kol cinteii. COHFBI 9pi Typa MIeNIM/Ii YHEMI KEeHKe YJI alThIT OThIpabl. MYHBI KEHKE
VIIBIH JKAaChIPbUIFAH aiiBa JKeMici MEH apaHbl NN TalKaHIbIFbIHAH aHFapaMbi3. baysipiap TinTi OumiH
LIBIKKAH TETiH Je ce3il Kosiubl. OChl TYPFBIIaH KEeJNTeHIe, epTeri Ka3ak apachlHAa KEHIHEH TapayiFaH «As3
Ou» epTericiH ecke Tycipemi. «As3 ouae» XKaman eciMii KeHinKep XaHHBIH TyFaH 9KeCl TYpasibl IIbIHIBIKTHI
ammeIn 0epee, «3epeK aFaubIHABIIAP TYPATBl €pTeriae» KeHKE YII IBIHIBIKTEI OUTe JKeTKi3e . YIII aFaiibIH BT
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TYJIFachl eprerige OalKarblll, JaHa opl akbUIABl KeHiNKep peTiHAe albuiansl. Ocipece, KeHxe yi1 OeitHeci
YKAKCBIPaK alllbUIFaH. «OCEeMAEPAIH dCeMi Typajbl epTeri» MYIIKLT Xall YCTIHZIE XaTKaH MaJuIIaHbIH YII
YIBIH MIAKBIPHII aJIbII, OJapAblH S9KECiHeH HeH1 KaIaUTBIHBIH cypayJaH OacTanaabl. YJIKEH YJIIbl OKeCiHiH 0ap
MYJIKiH cypaiiibl. OpTaHIIbl YIIbI aKIIaHbl TAHTAWIBL. AJl KEH)XXE YJIbI OKECIHE aKbUIJIbI OOJIFBICHI KEJICTiHIH,
aKIIa )oHe MaJl-MYJIIKIICH aHCaraH MYpaThIHa KeTe alIMaNThIHBIH Xabapiaiapl. KenxeciHiH TamKbIPIbIFbIHA
bIp3a OonFaH okeci yipiHaH Kéceman eciMai FyslaMmagaH TaIIM alTyblH cypais [5; 60].

Coun eHipJie CyTyIapblH CYJIyhI JISN TAHBUIFaH KbI3Fa KONTETeH MauIiaiap, ax3aaanap, cayaarepiep
ramblK Oonansl. Kemke YIABIH aFamapbl Ja KbI3[bIH Ha3apblH ©3JIEpiHe ayJapy VIIH OKeCi amaHar eTil
KaJIIpIpFaH Oap Maj-MYJKIHCH adbIpbUTambl. Anaiima Kakicap opi Tamkelp KeHxke Oana o3 ycra3sl Kéce-
JanmMeH Oipre TYHIHHIH IIEIiMIH TaybIIl, KbI3 capaiibiHa Kipei.

Bactel keiinkepiepiH MakcaTblHa JKETiN, OaKbITKa KEHEIyIMEH asKTaJaThlH aTajMBIII epTerijeri
KeHke Y1 OeifHeci YIKeHIepai CHIAIANTBIH, alTKaH TUIAl alxaThlH, TalKbIp opi OaThLI KEHINMKep peTiHIe
Oeitrenenred. Cyiry KbI3[BIH iHIIEpIMEH KOCBUIFAHBIH €CTITeH YJIKeH arajapbIHBIH JKYPETiH KBI3FaHBIII OTHI
IIAPIIBIN, KACTAHIBIK YHBIMIACTBIPFBICH KeJiedi. AJl MyHIal KbI3FaHBIII JETeH CE3IMHEH epTeriHiH OacThl
KeHinKepi aimak Jel anaMbl3. BYHBI oKeCiHIH ©JIIMIHCH KEHiH aranapbl OailJIbIKKa KOJI )KETKI3reH TycTa
KEHKE YVJJIBIH KbI3FaHBIIIKA CATBIHOAN, KAJIBITITHI JKaFaall peTiHIe KapacThIpaThIHBIHAH OalKaiiMbI3.

«bapmakraii 6ana Typasbl epTeriHiHy 0ac Keinkepi — *eTi OallaHbIH KeH)Kecl caHanaThiH bapMakraii
Oasna. YKacwIHBIH Killli eKEHIHE KapaMacTaH, TalKbIp api aijakep Oaja e3iH Je, arajapblH Ja, dKe-IIeIIeCiH
Jie KUBIHIBIK TIeH KeICHITIK ataynpinan KyTkapags! [1; 173].

OKkeci OanmamapplH OpMaHFa KalAbIPHIT KETKeHIAE KEH)Ke YIIBIH araiapbl KbUIai Oactaiipl. Al
Bapmaxkraii Oana ajablH-ana KaJTachlHA CAJIbIN JaibIHIaFaH TACTapbIH XKYPIll ©6TKEH JKOJbI OOibIHA TacTam
oteIpansl. Ochutaidiia, yinepin Taby Oananapra KUBIHIBIK TyIbIpMaiinbel. Kemecine ne ata-aHachl )KOKTHIKTaH
OananapblH Tarbl Ja JKamaH TY3Te anmapbIll TaCTalIbl. by )KOmbl YHIIH eciri kaObIK OOJFaHIBIKTaH, KSHKE
Oaya Tactapapl ana anMaiinel. EceciHe, »oi OoiibiHa aHAchl OepreH HAHHBIH KUKBIMBIH TacTam OThIPAJIbI.
Han KMKBIMBIH KyCTap IIOKBII KETKEHJAE e, Oana KOJbIH Oip ciirtemeiini. buik arair TeOeciHE IIBIFBIII,
aifHamaHbI Kapait 6acraiinpl. OTTHIH JKapbIFBl apKBUTHI Oip YH/II albICTaH KO3l IIajbIl, aFralapblH COHJIA aJbI
Oapanpl. Anaiina Oyn yii 19BTiH (TYpiK MUQOIOTHUSCHIHIAFEI 3YIBIM PyXTap) Yii O0NaThIH. AMANBIH TAIKBIII
Oajla OJlaH Jla aMaH-€CeH ChITBUIBIN, OKE-IICHIECIMeH KaiTa Kaybliiaasl. OChl opeKeTTepl apKbLIbl KEHKE
VIIBIH TAMKBIP, Kalcap KoHe KAMKOP €KCH/IITH, KUbIHIBIKKA eIl MOMBIMAUTHIHIBIFBIH OalKaMBbI3.

«KBIpBIK Kapakmisl Typallbl epTeri» Oipi Oaif, Oipi Kapibpl eKi aralibIHIBIHBIH OKUFACHIH OasH eTeli.
AralipIHABUIAPABIH Killici — Anm-0a0a aman eHOCKIIEH ©3 KYHIH Kepil KYPreH KapamahbiM cayiarep.
Bacthl keilinkepimi3 opManFa 6apbll aFall Mayblll, OHBI CaThIll 0TOACKIH acklpaiinel. OKuFra >xenici OoMbIHIIA
KyHAepAiH Oip KyHiHAe Ani-0a0a KbI3BIKTEI OKUFAHBIH Kyarepi 0onaapl. O KbIPBIK KapaKIIGIHBIH OailIbIFbI
JKACBIPBIHFAH JKEepAl aHJaychi3ga Kepin Kosiel. OchLiaiiiia, araibIHABUIAPIBIH KEHXKECI eceri KeTepe
aNaThIHAl FaHa aJThIH aJIbIll, KePl KAUTHIN 0TOACKIH KyaHTasl [5; 195].

Ketiin Oy Typansl Oaif Oornca na ke3i TOWMaNThIH, amke3, apaM KackiM (Anm-0abaHbIH arachl) Oimim
Kosipl. O a chI0arachiH anajpl — KapakKIIbuIap KOJBIHAH OJIiM KYIIaabl. Byt skep/eri anTbH TOJbI YHTIp
JIe MaHBI3JIbI poJI OliHaIbl. OKpIpMaHFa OYJ1 YHTIPJCH KbIPHIK KapakIibliaH 0acKa ykaHbl Ta3a, HUETI AYPHIC
ajgaM FaHa OTeli amanel JereH oi kenemi. KimmmeHinmimiri, KaparnadbIMIbUIBIFGI, KAHBIHBIH Ta3aJIbIFbl
apkaceIiHa Ann-0aba ochutaiinia 0aKbITKA KEHENe . «AJTHIH eIlKi Typajbl epTeriHiHy Xkelici OolbIHIIa Oip
na/InIa ai jgece aysbl, KYH jJece ko3l 0ap, alpbIKIia CYTy KbI3bIHA JIAWBIK KYHey XKiriT i3aecripemai. Kpi3apH
KYTYIIICI OHBI KePacThl capaiibliHa JKaChIPhII, KbI3/Ibl TANKAH JKITITKE FaHA KOCAThIHBIH Xabapiaiasl. Keneci
Oip marmanbIKTarbl MaJUIIaHbIH YII Wikl Oy Xabapabl ecTil, 9KeCiHEeH PYKCAaT alblll, Ke3eK-Ke3eK JKOJIFa
aTTaHajbl. BipiHii aracel OepijareH yiu KyH iiniH/e Kpi3abl Tanmnaiapl. CenTin 0ackiHaH albipbuiazpl. ExiHi
arachl J]a JI9JN coJl Kyire tam Oonaabl. Exi yiibIHAaH Ke3 ka3FaH MaJuina YIIHIIN YIIBIH capaiira kibeprici
kenmeini [S5; 231].

AWTKaHBIHAH KaUTHAUTHIH KEHXE YJI aKbUIIbIpaK OobIN mibiFaael. O aranapbl CHAKTHI OipJieH MaTiia
capaiibiHa Oapbli, i3aeyre Kipicneini. Kemwke Oaia, anabiMeH, medepre alThiHHAH €IIKI KYHIBIpasl 1a, 031
COJI eIIKiHiH ilIiHe Kipin kacelpbiHaabl. KemiciM OolibiHIIA mebep Oyl anThlH MYCIHII XaH KbI3bIHA CBIH
petiHae capaitfa ambpim Oapanel. Ocpburaiilia, aKpUIBUIBIFBI KOHE aiJIAKEPIiriMeH IKITIT KbI3JIbIH
JKaCBIPBIHFAH JKEePiH OHAMIBIKICH Tada/Ipl. bipak MYCIHHIH 1IIIHZE aThI KAPHbI allIKaHIbIKTaH, KeHXe YII
KYHJIC KeIlIKe KbI3Fa OKEJIHIeH TaMaKThl XKell )Kypeai. bip KyHI ce3iKTeHTeH Kbl3 OKHMFa MOHICIH Oy YIIiH
OexMeciHJle YPBIHBI aHabIn oThIpaabl. [llax3ama MeH nmaauIaHbH KbI3bl OipiH-Oipi KOpill, FalIbIK OOJajbL.
AManeIH TaybIll, max3aga ImedepaiH KeMeriMeH capail CHIpTHIHA IIBIFBIN, TATIIA ajfbIHA KENiN, KBI3BIH
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TabyFa MYMKIiHJIK OepyiH cypaiiabl. EpTeri KiriT neH KbI3AbIH MypaThliHa JKETYIMEH KoHE KaHIlaMa aHaHBIH
OanaceIHaH albIPBUTYBIHA ce0en OONFaH KYTYIIIHIH 0achl aIbIHYBIMEH asKTalabl.

«Eprerinepae Oama kebOiHece >XKaKChl, OAUI, amall, TamKbIp, Kaiicap opi OaThUl KEHiNmKep peTiHae
KepceTineni. byn kacuertep Oanara ynKeHIep oJeMiHIETi KUBIHABIKTAPABI )KEHYTe, KOPKBIHBIII TIeH KYAiKKe
KapaMacTaH 3 MaKcaTbIHa XKeTyre MyMKiHAik O6epemni» [11; 100].

«Ty3 Typansl epreri» naauiia MEH OHBIH YIAapblH CyperTeyaeH Oacranaasl. [laguina yin yiislHaH ©3iH
KaHIIATIBIKTH )KaKChl KOPETiHIH cypaiabl. BipiHii yiibl adThiH, anmMa3 ChIHABI KYH/bI TaCTapAbl Kallail aKaKchl
Kepce, MaTIiaHbl Ja CoJiail KaKChl KOpETiHIH aiTajapl. EKiHIN yiibl okeciHe JereH MaxaOOaThIH TOTTITe
Maxa00aThl apKBUTBI TYCIHIIpEmi. ATl KSHKE YITbI TY31IbI Kajai )KakChl Kopce, OKECIH JI¢ COHIMAIBIKTHI KaKChI
KOpEeTiHiH Xabapiaiael. MyHmail jxayar okeciHe YHaMaraHIbIKTaH MaJnIIa )KeHISTTepre o3 YIbIH oNTipyre
Oyiipipasbl. JlereHMeH Oanara KaHbI alllbIFAH JKCHICTTEP OHBI 0OcCaThIN XiOepemi. TarapIpAbIH KalaybIMeH
KeHxe Oana 0acKa MaTIIANBIKTBIH XaHbl aTaHaabl. byl kepae XanbIKThIH MAAMIIa cailylayaa *KYTiHep KYChl
Taraplp Kajaybl peTiHae KepiHic TankaH. Kyc ym per Te OamaHeiH OachiHa KOHAnbl. barbl jkanraH Oama
Oip/IcH XaJKBIHBIH XYPETiH J)KayJar, eJIiH KopKelTe 1. OKEeCIH Jie MaTIAIBIKTBIH KOHAFbI PETIHAC MAaKbIPHIII,
TaMarblHA TY3 Kocmayra Oy#bIpaabl. AKBIpBIHAA, ©3 KaTeJiriH MOWBIHAaFaH Naauiia YIbIMEH KaiTa
KAYBIIIBIT, OAKBITTHI 1a OastHIBI OMip Kemre . EpTerine kerke Y1 aKbUIIbL, TAIKBIP 9pi KOJIBI OOIFBIT 00pa3
petinae GenepienreH [5; 236].

«['tonep Men MHmKM Typanbl epreriferi» KeHxe Y1 JMU30ITHIK KeHiNKep peTiHle eKiHINI OpbIHFa
BIFBICABI Jecek Oomanel. ['toHep MeH WHIKM eciMIli omKemi-CiHMiNepaiH TaOBICHII, MypaThIHA JKETyiHe
KEeH)Ke YIIbIH KeMeri TUTeH. MyHIa Kerxke Y1 Oaiikammas opi meitipimai [5; S1].

«Hopinxe XaHBIM Typaibl epTeriie» MIBTapIbIH iMIHIETI ce3iMTaibl opi Kemxkeci Hopimke xaHbIMFa
KeMekTecymi obOpasra me. Typik MuH(DOIOTHUACHHIAFEI AIBTAp — 3YJIBIM pyXTap, OipHemie Oactapsl Oap
aJplnTap, Kehae LMKIonTap. OneTTe agaMiapra IYIINAaHABIK TaHbITaAbl, OipaK CHUKBIPABIH KOMETiMEH
oJlapJibl aJiaMra KOMEKTecyre MaxOyp eryre Oonanmbel. Epterine ma3prap Hopimke XaHbIMFa 3yJIbIM erei
miemieci MEH MBICTaHHAH J>KachIPBIHYBIHA EpIKTI TypAe Kemekreceni. Eprterimeri kemwxke OeiiHeci OCHI
TYPFBIZIaH FaHa alibuFad [5; 76].

«CHKBIPIIBI TAyBIK TYpajibl epTerijiey Je KeHKe YJI — 3MU30ATHIK Keiinkep. On 6acTbl KeHinkep —
OpTaHIIBI 0aNaHbIH MaKcaT-MypaThIHa JKETyiHe KOMEKTECYIII, bIKIaNl €Tyl KeHinKep peTiHae FaHa KepiHic
TankaH. MyH/1a ke3/1eceTiH MU OIIOTHUSIIBIK KYOBUTYIIBUIBIK epTeri KOPKeMIITiH apTThIphII Typ [5; 208].

FeumeiMu  3eprTeysepre cyiieHep Ooicak, Kemke Oama oOpa3sl — oIEyMETTIK OAUIETTUTIK TieH
KaparmaibiM a/IaMHBIH YJIKEH JKETICTIKKE KeTy HJISSChIH HaCUXaTTalThIH KOpKeMJIK Kypall. by eprerinep
KOFaMHBIH OIJETTLIIK TeH TEHJIKKE JereH YMTBUILICHIH OelHeneli. «XanplKk epreriiepi OamamapasiH
TUIAIK AaMybl MEH CO3.iK KOPBIH OJ1ap KOJJIAHATHIH Ti1 MEH YFBIMAAP apKbLIbl KOJAAUTHIH KoHE OalbITaThIH
SXKEJJICH KeJie yKaTKaH OLTiM Oepy Kypasibl peTiHae KbI3MET eTeli. OMOe0an KoHe YITTBIK epTerijiep Outim
Oepy, KHsJI MEH CBHIHHM OWJIayJibl BIHTAJAHJBIPY, KOHLT KOTepy, KypJacTapbIMEH oHE KOopIlaraH opTaMeH
cajayaTTbl KapbIM-KaTbIHACTBl JaMbITy >KoHe Oamamapabl OoJjamiaK KWUBIHABIKTapFa HalblHAAY YLIIH
KoJIlaHbLIaabe [12; 94].

JKorapeinarsl 3epTTey HOTIKENIEPI KOPCETKEHICH, TYPIK XalbIKTapbIHBIH ePTEriiepiHAeri «KeHKe YD
OeliHeci OpTaK apXeTHNTIK CHUIIaTKa He 0oJia OTBIPHIN, SP XANBIKTBIH AYHHETAaHBIMIBIK JKOHE MOJIEHH
epeKLIeTiKTepiHe call 9pTYpJli KOPKeMIIK KbI3MeT atkapazibl. Kazak, KbIpFbI3, ©30€K, TYPIKMEH, a3epOaiixan
KOHE TYPIK XaJILIKTApPBIHBIH epTeriiepiH cajbICThIpa Tajjay OapbichiHAa Oy OeiHe «KapamaiibIMHaH —
KEeMeJTey, «dJICi3/IeH — KyaTThIFa» JISHIHT1 PyXaHU ecy JKOJbIH OcifHenelTiH yHUBepcan sl 00pa3 peTiHye
akeIHAQ B! [13; 3].

Kernteren croxerrepie KeHX e YJIIbIH OCHHECI 9JI€yMETTIK 9MIISTTIIIKTI, 13rUTIK MMEH IIBIHIIBUIIBIKTHI
KOopFrayiibsl KahapmaH peTiHae kepineai. MacesneH, Kazak eprerinepingeri «Kemke 0ana», « Y1 aralbIHIb,
«Ep TecTik» CHAKTHI YATIEpAE KEHXKE YI aKbUIABUIBIFBIMEH, aJajJIbIFbIMEH JKOHE TaOaHAbUIBIFBIMEH
epexmeneneni [14]. Keiprezaein «Kemxke Oama», «Yd OUp Tyyran» epreriiepinie A€ Aa1 OCbl cumar
Oalikanapl. By yKcacThIKTap TYpiK XalbIKTapbIHBIH OPTaK MUQOIIOITHKAIIBIK TYOipiHEeH Xxabap Oepemi [15].

«Kazak epTterinepinaeri kakChUIbIK TIEH KaMaHJIBIK Typajibl KO3KapacTapAblH SJIEMHIH TUIIiK OeifiHeci
peTiHAe cUIaTTaIybIHBIH MOHIH /i€ TYCIHyre TOJNBIK Heri3 Oap» [16; 9]. Kazak eprerinepinaeri >kakChUIbIK
MeH JKaMaHIBIK TypaJibl TYCIHIKTEp >XKaii FaHa Mopaibh €MecC, OJap Ka3aK XalKbIHbIH oJeMJl Kauai
TYCIHETiHIH, KaHIal KYHIBLIBIKTAP/Ibl XKOFaphl KOSTHIHBIH KOPCETETIH TIIIIK JKOHe pyXaHM OeliHe peTiHIe
cyperteneni. by Typreia epTerinepaeri kemxke 0ana 00pa3bl )KaKChUTBIKTBIH OeHHEC] peTiHae OciHemeHe .
Kazak eprerinepinae KakKChbUIBIK TeH KaMaHABIKTBIH OeiiHeJeHYyi — OCHl JNYHHETAaHBIMHBIH KOpiHICI
icnetrec. Eprerinepnae kakcel KeHinkepiep OaTeIpiiap, aman agaMaap, eHOCKKopiap, keOiHece Oy KeHKE
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Oananap. Onap opKamaH SOINIIK MEeH i3rTiKTI KOpFaiabl, ajl kaMaH KeHinkepyep 3yiIbIMaap, xKajkaysap,
OTIpIKIIIiJIep JKeHLTiC Tababl.

Typik xanbIK epreriiepiHmeri Kemke YIIbH OeiiHeci ko0OiHe OTOACHIHIAFBI SNIEYMETTIK HMepapXusSHBI
Oy3ylibl, SIFHU «KOFaMIBIK KaJbIlIKa Kapchl TYpraH» KeHimkep pesiH Ae comuaiinel. On aranapblHBIH
KOJICHKECIHIC KalFaHBIMEH, ePTETiHIH OKHWFAachl OaphICHIHAA ONUIAIK IIeH OaTBUIABIKTHIH CHMBOJIBIHA
aitHamazpl. MyHall KepiHiC XalBIKTBIH «H KIMIACH YMIT KYTY», «KaKCBUIIBIKTBIH KaparaibIMHAH HIBIFYBD)
JieTeH TYHUETaHBIMBIK KaFUIACBIMEH aCTaca/bl.

Oonpknopranymbli-FanbiM [1.T. OyecbaeBa «Kusin-Faxkalblll epTETifepiHiH CIOXKETTIK KYPBUIBIMBD)
aTTel MakajacelHma «KusI-Fakalblll epTeriiepaiH KOMIIO3HUITMSUIBIK EPEKIeNiri KeHimkepiepain eMmip
CYPETiH, OpeKeT eTETiH dJIeMi IIBIHANHEI eMip MEH MUQTIK YFRIMIAFBl «OMIPHiKi )KOHE ©3TeHiKI» TYCIHITIHEH
Typaabl. ©3re oleM: TYICI3 MYXHT, YIIBI-KUBIPBI JKOK Jana, OTTHl Tayjap T.0. TypiHIEe cumarTagaabb»
[17; 251], — mem »xa3amel. JYKorapbimarbl CalbICTHIPMAIIBl TANAay KOPCETKEHICH, TYPIKMEH KOHE ©30eK
epreriiepinne Kemke Y OeifHeci KoOiHe CHIHAKTaH OTIN, PyXaHW KEMENIIKKEe >KETeTiH TYIFa peTiHIe
KepiHeai. AN TYpik jkoHe 93epbaiikaH eprerijiepinae Oy o0pa3 Kekjie casci HeMece 9JIeyMETTiK MarbIHaaa
Jla KepiHic Taballbl — SFHHU OWITIKKE KapanaibIM XaJIblK OK1UIi KeJyiHiH CHMBOJIBI peTiHae Oerinenenei [18].
Byn epexmienik Typik XaJdbIKTapbIHBIH TAPUXH-JIEYMETTIK TaMybl MEH UICaJIbIK KaFUIATapbIHBIH KOPIHICi.

M.M. BaxTun: «B ¢onbkinope nepBoOBITHBIX HAPOAOB PSJIOM C CPEbE3HBIMU (TI0 OPraHU3aAIMN U TOHY)
KyJIFTAMH CYIIECTBOBAJI U CMEXOBBIE KYJIbThI, BHICMEHBABIIUE H CPAMOCIOBUBIINE OOKECTBO («PUTYallb-
HBIA CMEX»), PAIOM C Cephe3HBIMU MU(aMu — MHU(EI CMEXOBBIE U OpaHHBIC, PSIIOM C TePOSIMHA — HX Tapo-
IUitHBIE NBOMHUKHU-TyOnepsr» [19; 10]. Anfamkel KaybIMIBIK KOFamzap MEH KOHE XallbIKTapIblH
MOJICHUETIHAEC TEK KACHETTi, CAJTAHATThI, 0AWBINTHI KYJALTTEP FaHa €MeC, COHbIMEH Karap KYJIKi
KYJbTTepi, SFHU «PUTYAJAbl KYJKI» AoCcTypi Ae Karap eMmip cypreH. MyHmail KyNnKi KyJbTTepi TiMTi
KyJaimap/Isl 9XKya eTy, MBICKBUIIay HEMECe «CpaMOCIIOBHE» apKbLIbI KHeJli Hopcelep/i MapoArsiayFa Nerin
Oapran. Byn kynki — jxail o3iimi emec, NYHHETAHBIMIBIK MAaFbIHACHI 0ap MIgeHH KYObLibic. Fambpim
M. BaxTuHHIH OWBIHIIA, €pTErigeri Oy KyOBUIBIC aJlaMHBIH ©Mip MEH eJiM[li, KACUETTI MEH KYHACIIKTi
eMipIi, >KOFapbl MEH TOMEH]II KaTap TYCIHyTe JIeTeH TaJlIbIHBICHIHAH TYBIHaFaH. SIFHU KYJIKi apKbUIbI aJlaM
eMIpJIiH eKiHII, epKiH, meKTeyci3 OeTiH TaHbiFaH. Eprerinepne kemxke Oana GachiHIa KYJKiJ, 9ybkayas3 00-
pa3bIHAA CypeTTeNTeH.

«DONBKIIOp JIOCTYPIIi XallbIK MOACHHETIHIH YJITUIIK JKyieci peTiHae OChl MOJSHHMETTI KETKi3YIIiHiH
QJIIEYMETTIK TOKPUOECIH, TICUXUKAIBIK KO3KapachlH, PYXaHW KYHIBUIBIKTAPBIH (OJIBKIOPIBIK KOHIICTIITUS
asiceiHga OeitHeneimi» [20; 13]. DonbkiIOp TeK aybl3 9AcOUETIHIH KUBIHTBHIFBI FaHA €MeC, OJ1 XaJIBIKThIH
eMip cypy Ta:kipudeciH, IYHHEeTAHbIMbIH, PYXaHH JJIEMiH CAKTAaIl, >KeTKi3eTiH MJJIeHH Kylie.

Bapnbik KapacTeIppUIFaH HyCKajapAa KeHxke yJI OelHeci XalbIKTBIH apMaH-aHCapblH, 13TUTIK TIeH
aJaJIbIK Ueaiapbid OeliHeNey apKbLIbl TOPOHMETIK KhI3MET aTKapajbl. KepkeMiik Typrbian Oysn oOpa3
epTETiHIH UICSUIBIK ©3€TiH YCTall TYPFaH HEeTi3r1 KeUINKepaiH CUMBOJIIBIK TYJIFAChIHA aiiHaIaIbl.

Ocpinaiima 3epTTey HOTIKENepi KeHXe Y1 OCWHECiHIH TeK OKUFAJBIK KYPBUIBIMIAFbl IEPCOHAXK €MeC,
TYTac TYPKLJIK JYHUETaHBIM MEH MOPAIbABIK KYHIBUIBIKTAP/IbIH KOPKEM KOpiHici eKeHiH gonenseini [8].

TypKki XanbIKTapbIHBIH aybl3 o/ICOMETIHIIE «KEHXKE YII», «KEH)Ke 0anay», «TYHFBIID, «TYHFBII Oanay,
(OKaNFBI3 0alla» CHAKTBI OTOACBUIBIK-OJIEYMETTIK THUITEPAIH OpPKAWCHICH O3IHIIK KOPKEMIIK JKoHE
CEeMaHTHKAaJIBIK KbI3MET aTKapajbl. Ocipece «KeHke yiI» OeiHeci XanblK JYHUETaHBIMBIHAA €pEKIIe OPbIHFa
ue OoiFaHbIMEH, e3re Jie Oana TUNTEpiHiH (TYHFBINI, KalnFbl3 Oana) KhI3METIH CajbICThIpa KapacThIpy
MOCeJIeHI TePEHIpEeK TYCIHyre MyMKIHIIIK Oepe/ti.

MaceneH, TyHFbII Oajia KoOiHE 9Ke KOJbIH JKAFACTBIPYILBI, 9YJIETTiH Tiperi, )KayanKepIIiIiri )KoFapbl
Tyira peTiHae OelHelneHce, KEHKe Y1 — KeOiHe OacTamkpiia oJIci3, TaKIpHOeci3 KepiHreHiMeH,
AKBUIIBUTBIFBI MEH TANKBIPJIBIFBI apKbIIbl OKHFa IIENIMiH Ta0aThlH KeHinkep. A Kajrbel3 Oana OeliHeci
KoOiHEe epeKIlle KOpFaliFaH, Keil KarJaiia TarabIpblH ChIHAFbIHA JKANFBI3 KAapChl TYPATHIH TYJIFa PETiHAC
cunarrananel. OCbl TYpFBIJAH ajfaHfa, aTajfaH o0pas3laplbl CANBICTHIpA TalAady TYPKi XaJIbIKTapbIHBIH
0TOACHUTBIK KYPBIJIBIMBI MEH JIYHHETaHBIMJIBIK ePEKIICTIKTEPIH KaH-)KaKThI alllyFa MyMKIHJIIK Oepe/i.

Aranran mocene Oip MakanaHbIH ayKbIMbIHA TOJBIK CHIMMAWHTBIH OOJFaHABIKTAH, KEH KeJeMIeri
FBUIBIMH 3€pTTEyJle OYJI TUIOJOTHSJIBIK KYHEHI KpIcKalia 0oJica J1a capaian eTy, OfaH KeWiH Heri3ri HbIcaH
«KEeHXe YI» OeHHeciHe KolTy 3epTTey liH TEOPHUSIIBIK HETi31H KYIIeHTeIi.

Makanaaa TajiaHraH epTerijep/iH KaHPJbIK CUMAThIH HAKThIIAY Ja MaHbBI3/bl FHUIBIMH TaJanTapibiH
0ipi. Typik xamnbIK epTerinepi Ma3MyHBl MEH KYPBUIBIMBIHA Kapail KUsuI-FayKaibln, OaTBIPIBIK, HOBEIJUIANBIK,
CaTUPAIBIK JKOHE XallyaHaTTap *KalbIHIAFB! epTeriiep 00bI OemiHeni. Op KaHpAa «KSHXKe YI» OeHHECiHIH
KOPKEMIIK KbI3METI OpPTYPJIi KBIPBIHAH KOPIHEI.
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Mpicanbl KysUI-FaKalblll epTeriiepe KEH)KE Y1 CHUKBIPIbl KOMEKIIJIEpAiH XOpAEMiMEH MakKcaTKa
JKETEeTIH KeHinkep 0ojica, OATBIPIBIK epTETUIepAe OJI €pIliK MeH OaTBUIABIKTHIH MeCi peTiHAe TaHBUTambl. AJ
HOBEJUIANBIK epTEeriJiepie OHBIH TAMKBIPJILIFBl MEH aKbUIIBUIBIFBI ANIBIHFBI KaTapra mibiFajpl. CaTupaibiK
epTeTiiepae KeHKe VI 9JIeyMETTIK 9AUIETCI3AIKTI alIKepeneymni OeiiHe peTinae KepiHic Tadabl.

ConppIKTaH Makanajga opOip TanJaHFaH epTeriHiH HaKThl Kail JKaHpPFa KAaTaThIHBIH KOPCETIN OTBIPY
FBUIBIMH TaJIIayJIbIH HAKTHUIBIFBIH aPTTBIPHIN, «KEHXKE YII» OCHHECIHIH KOPKEMIIIK KhI3METiH JKaH-KAKThI
alryra MyMKIHIIK Oepeni.Korapeigarel KapacThIpbUIFAaH epTerijiepaeri kemke Oama OeliHeci apXeTHNTIK
TYPFBIJIaH OPKWIbI KOPIHICHIMEH, OapibIFbIHAa WHUIUAIUSIIBIK JaMy MOJEII caKTanaabl. «YII aFalbIHIIbI
Typaibl epTeriiey KeHKe I OacTamkpla «KAacHeTTi aKpIMak» apXeTHITHE >KaKbIH OOINBINT KepiHreHiMeH,
CIOXETTIK JaMmy OapeichiHAa «baTeip» apxeTwmine TpaHcpopManusIaHagbl. «3epeK arailbIHABUIApD Typabl
epTerifie» KeHxe 0ana akbUI-TalKBIPIIBIFB apKbUIB €peKIIeIeHIM, OaThIPIIBIKTBIH HHTEIEKTYIIBIK MOACIIH
TaHbITanel. «['toHep MeH MHIDKM Typallel epTeriiie» o1 Maxad0ar »KOJBIHIAFbl CHIHAKTAP apKbUIbl PyXaHU
KeMmelnjeHreH KahapmaH periHge kepiHemi. «OcemuaephaiH ocemi» MeH «Hopimke XaHbIM» Typaisl
epreriyiepie Kemwke Oajia 3YJIBIMIBIKTBI JKCHII, OIICTTI OMIIIKKE KOJ JKETKI3eTiH KIaCCHUKAJBIK OaThip
apxetunin Oeineneiini. Ocpliaiiina TYpKi epTeriiepinieri KeHmxe KeHinKkep oNCi3MiKTeH KeMeNIiKKe oTeTiH
pyxaHu-KahapMaHBIK SBOONUSHBIH KOPKEMIIIK MOIEIIH KYPaiiIbl.

Kopvimuinowi

KopbIThIHABUTAN Kele, ePTEeTiHIH €H MaHbI3[Ibl TYChl — OHBIH IIIHJEr O13/iH JYHUCTaHBIMBIMBI3, By
IYHUETaHBIM KeOiHece xyMOaK Kyhae Kaiasl 1a, 03 KYMHUACHIH alliai xKaTaIbl. Op epTeri 6TKeH 3aMaHHBIH
CBIPJTApBIH KeTKi3emi. KypbuTbIMBI KHsUTFa JKaKbIH OOJIFaHBIMEH, OHBIH acTapbIHa Oi3/iH TYCIHITIMI3EH THIC
KaJlFaH, Ke3iMi3 JKETHEeWUTIH 3aMaHHBIH IIBIHABIFEL O0ap. 3epTTey HOTHKeIepl KopceTKeHIEeH, TYPIK XalblK
epTeriIepiHeri «keHXe Y OeifHecCl XallblK aybI3 9IeOMeT] MYPACHIHIAFbl TYPAKTHI 9pi apXETUIITIK CUTIATKA
re KkepkeM o0pa3. On epTerimik KYphUIbIMIA CIOKETTIK TaMyIbIH HETi3Ti KO3FayIIbl KYIIi peTiHAe KOPiHiIl,
OpTYpJIi CBhIHAKTAp apKbUIBl SJICI3IAIKTEH KEMENJIKKe OTeTiH KahapMaHIBIK ASBOJIOLMS MOJCIIH XKy3ere
acepanbl. Kemke yi OeliHecl XasblK TYHUETaHBIMBIHIAFBI 9IIJICT, 13TUTIK, ala/IblK HACAIapblH KOPKEMIIIK
TYPFBIJAH KUHAKTAI, «SJICI3/I1H KYIITiHI XKeHY1» CEKIJIl STUKANBIK KaFuIaHbl OeKiTe .

ConbIMeH KaTap OyJ1 00pa3 TYpKi JSCTYpJi MOJCHUETIHJETI KeH)Ke OalaHbIH INaHBIPAaK Heci, dyJer
Myparepi peTiHAeri oJeyMeTTIK MopTe0eCiMEH TBIFBI3 cabaKTachll, (OJBKIOPIBIK MOTIHIE MOJCHHU-
QNIEYMETTIK KOJ| KbI3METiH aTKapaibl. APXETHINTIK Tajnay KEH)Ke YIJIBIH «KAaCHETTI aKbIMaKk», «OaThIpy,
«KYTKapymbl ’kac KahapMman» cekiui omOedanm MoJelbJIepMeH acTacaThIHBIH JTanenaeiini. JleMek «kerxe
wi» OelfHeci TeK epTeriIiK KeHinkep FaHa eMec, XalbIKThIH PyXaHH-ITUKAIBIK MYPAThIH TaHBITATHIH MOJICHU
apXEeTHII peTiH/Ie TYPIK XaJbIK MPO3aChIHBIH KOPKEMJIIK )KYHECIHIe MaHBI3Ibl OPBIH AJIa/IbL.

TyiiiHae# Kene alTapbIMbI3, TYPIK XaIKbIHBIH €pTeTiNepiHeri KeHXKe YI1 00pa3bl — XaNBIKTHIH PyXaHH
MYpachIH, ypraK cabaKTacThIFbIH, OTOACH! KYHIBUIBIKTAPBIH JOPINTEY JKOHE COJNAP/bIH MOHTLIIK MaHBI3BIH
YFBIHJBIPY/Ia YIAKEH pei aTkapaabl. KeHxke YIABIH KACHUETTUTr MEH OHBIH 63 OpHBIH Talybl, Oapiibik
YPHAKTBIH MBIKTBI, OipTyTac OOIYbIH KAMTHTBIH YJIbl HICSHBI aWIIBIKTaHIbI.
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.M. Myxwurosa, 3.C. Ceiicenbuena, [1.T. Ayecbaesa, H.J[. Komanosa

XynosxkecTBeHHasi GpyHKIMs 00pa3a
«MJIAIIIET0 CbIHA» B TYPEUKUX HAPOJAHBIX CKA3KAX

O0pa3 «MIIaIero ChIHa» B TYPEIKUX HapOJIHBIX CKa3KaX SBISIETCS] OJHHUM M3 TPAJULIHUOHHEIX XyI0XKECTBEH-
HBIX 00pa30B, c(HOPMUPOBABIINXCS C APEBHEHIINX BpeMeH. B HapOIHBIX CKa3Kax M MpEeNaHHAX IIePCOHAXK
MJIA/IIIETO ChIHA BHEIIHE TPENCTAeT CIa0bIM, MPOCTOAYIIHBIM, @ HHOTAA JaXKe TIIYyIIOBATHIM, OHAKO 110 Mepe
Pa3BUTHSA CIOKETa Oilaromapsi CBOeMy yMy, HAXOIYHUBOCTH U CMEJIOCTH OH OJIEP)KHBAET 1modeay B GpuHaIe 1mo-
BecTBOBaHUA. Ero 00pa3 Xapakrepusyercs Kak CHMBOJIMYECKas (uTypa, BOIUIOIIAIOIIAS HAPOIHBIN Haean
CIPaBeUIMBOCTH, J00pa M OCYIIECTBICHUS 3aBETHOH MeuThl. B cTaThe XymoxkecTBeHHas (yHKuus oOpasa
MJIQJIIIETO ChIHA PACKPHIBAETCS B HECKONBKUX acHeKkTaxX. Bo-NepBbIX, OH BHICTYIaeT CHMBOJOM J00pa
CIPaBeUIMBOCTH B HAPOJJHOM MHPOBO33pPEHUH. BO-BTOPBIX, JaHHBIH 00pa3 TECHO CBSI3aH C COLHAIBHBIM CTa-
TYCOM MJIAJIIIEr0 ChIHA KaK XpPaHUTENsl o4yara W HacleJHHKa pPoja B TPAJUIMOHHOW CTPYKType ceMbh. B-
TPETHUX, B MU(OIOITHUECKOM IUIaHE OH BOIUIONIAET apXETUI «BEYHOTO IOHOTO CHAcUTE-Tepos». Yepes
3TOT 00pa3 HapoJ BEIpaKaeT HICIO MOOEAbI caboro HaJl CHIIBHBIM U TOP)KECTBA CHPABEIIMBOCTH HAJl 3JI0M.
Kpome Toro, Miammmii CeIH OJIHIETBOPSET HAPOAHBIC YasHHSA, XyI0KECTBEHHO IEMOHCTPHPYS BO3MOKHOCTh
BO3BBIIICHHS POCTOTO YelloBeKa. B Typenkolt HapoJHOW Mpo3e JAaHHBIA 00pa3 BBHIMOJHAECT TaKKe BOCIHTA-
TeNbHYI0 (QYHKIHIO, IPONAaraHupys Hal[HOHAIbHbIE IEHHOCTH — YECTHOCTh, TYMAaHHU3M U CIIPABEUINBOCTb.
Takum o6pa3om, 00pa3 MIIAJIIEro ChIHA SBIISETCS BAKHBIM apXETHITHYECKUM IEPCOHAXKEM B IPO30BOH Tpa-
JIMIVH TIOPKCKHMX HapoaoB. B craTbe aHanm3 oOpasa MiaJmiero CblHa B TYPEIKHX HApOJHBIX CKa3KaX IPOBO-
JIUTCS Ha MaTepHaie Ka3aXxCKou (hOJIBKIOPHOH MPO3bl. YUUTHIBAS, UTO JIUTEpATypa Jr000ro Hapoaa OepeT Ha-
4ano B YCTHOM HApOJHOM TBOPYECTBE, 0COO0OE MECTO B CHCTEME CIOBECHOTO HCKYCCTBAa 3aHMMAET CKa3Ka,
Urparomas 3HaYUTEIbHYIO0 POJIb B BOCIUTAHUHU TTOIPACTAIONIETO TTOKOJIeHU. OOMEen3BECTHO, YTO TIOPKCKHE
HapOJB! 00JIAAf0T OOIIUM APEBHUM KYJIBTYPHBIM HACJIECAWEM W €HHOW IIMBUIIN3AIIMOHHOW OCHOBOW. B mc-
CJICJIOBAHUU PACCMATPUBACTCS CTATyC MIIAJIIIETO ChIHA KaK XO3SMHA «HIEPHOTO 0Yaray — XpaHHUTEN poja U
LIEHTpa CeMEeHHOro enMHCTBA. B cTaThe aHAMM3MPyeTCs MECTO U MPOCIABICHHE MIIAJIIETO ChIHA B TYPELKHX
HapOJHBIX CKa3zkax. B 1enom BojmeOHbIe CKa3KU Kak jKaHp HEOJHOPOJHBI: B MX COCTAaBE BCTPEYAIOTCS ap-
Xan4yecKue MOBECTBOBAHUS, TEPONUCSCKUE CKa3KH, a TaK)ke ObITOBBIC W aBaHTIOPHBIC NPOU3BEACHHs. B xone
UCCJIEAOBAHUS TPUMEHAIUCH apXCTI/Il'[I/l'-[eCKI/lﬁ aHaJIn3, CpaBHl/ITeJ'IbHO-TI/Il'IOJ'lOFI/I‘{eCKI/II\/'I METOa U KyJ'leypO—
normdeckuit moaxoa. OOpa3 «MiaIIero CblHay B TPAAUIMOHHON KYJIbTYpe TFOPKCKUX HApOJIOB TECHO CBS3aH
C €r0 COIMANBEHBIM CTaTyCOM HACIIE[HUKA POJia M XPaHUTENISI CEMEHHOTo odara. JJaHHBI MOTHUB pean3yeT B
HapOJTHOM CO3HAHWH IO MO0l c1ad0ro Hall CHIIBHBIM U YTBEPKICHHS CIIpaBeNIMBOCTH. B craTbe moka-
3BIBACTCS, YTO 00pa3 MITAIIIETO CHIHA SBISIETCS HE TOJBKO JINTEPATYPHBIM IEPCOHAXKEM, HO U KyJIbTYpHO-
COLMAJIBHBIM apXETHIIOM, OTPaXKAIOIMM JTyXOBHYIO CYLIIHOCTh Hapo/a.

Kniouesvie cnosa: mud, ckaska, mudosorus, Gonabkaop, HIHTE3N, MIAIMINNA ChIH, TEPOUUECKHUI 3TOC, OBIT-
o0psi.
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G.M. Muzhigova, E.S. Seisenbieva, P.T. Auyesbayeva, N.D. Koshanova
The Artistic Function of the “Youngest Son” Image in Turkish Folk Tales

The image of the “youngest son” in Turkish folk tales is one of the traditional artistic figures that has been
formed since ancient times. In folk tales and legends, the youngest son often appears outwardly weak, simple,
and sometimes even foolish; however, as the plot unfolds, he ultimately achieves victory through his intelli-
gence, ingenuity, and courage. His character is portrayed as a symbolic figure embodying the people’s ideals
of justice, goodness, and the realization of cherished aspirations. The article examines the artistic function of
the youngest son from several perspectives. First, he serves as a symbol of goodness and justice within the
folk worldview. Second, the image is closely connected with the social status of the youngest son as the heir
and guardian of the family hearth in the traditional kinship structure. Third, from a mythopoetic perspective,
he represents the archetype of the “eternally young savior-hero.” Through this figure, the people articulate the
idea of the weak overcoming the strong and justice triumphing over evil. Moreover, the youngest son embod-
ies collective aspirations, artistically demonstrating how an ordinary individual can attain great heights. In
Turkish folk prose, this image also fulfills an educational function, promoting national values such as hones-
ty, humanity, and justice. Thus, the youngest son constitutes an important archetypal figure within the prose
tradition of the Turkic peoples. The article analyzes the image of the youngest son in Turkish folk tales draw-
ing upon examples from Kazakh folklore prose. Considering that the literature of any nation originates from
oral tradition, the fairy tale occupies a distinctive place in literary development, particularly due to its signifi-
cant role in child upbringing. It is widely acknowledged that Turkic peoples share a common ancient cultural
heritage and a unified civilizational foundation. The study explores the position of the youngest son as the
heir and keeper of the ancestral hearth — the symbolic center of the family lineage. The article examines the
status and glorification of the youngest son in Turkish folk tales. As a genre, wonder tales are not homogene-
ous; they include archaic narratives, heroic tales, as well as everyday life and adventurous stories. The re-
search employs archetypal analysis, comparative-typological methods, and a cultural approach. The image of
the “youngest son” in traditional Turkic culture is closely associated with his social role as the heir and guard-
ian of the family hearth. This motif reflects the collective belief in the victory of the weak over the strong and
the establishment of justice. The article demonstrates that the image of the youngest son is not merely a liter-
ary character but also a cultural and social archetype representing the spiritual identity of the people.

Keywords: myth, fairy tale, mythology, folklore, fantasy, youngest son, heroic epic, everyday ritual.
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The image of the Ibero-Romance rulers as a linguocultural challenge for
cognomological research

Kirkova, Vera. Rulers and cognomens: linguocultural depictions of the Ibero-Romance world
(Mythologems, archetypes, kenotypes, prototypical situations, standards, stereotypes, symbols: theoretical
and applied foundations for the linguocultural reading of the cognomens of emblematic Iberian monarchical
rulers, Portuguese and Castilian rulers). Monograph. First edition. Sofia: Prof. Marin Drinov Publishing
House of Bulgarian Academy of Sciences, 2025, 152 p., ISBN 978-619-245-550-7

The monograph by Vera Kirkova, a specialist in Ibero-Romance languages and cultures, is devoted to a
hitherto unexplored but highly significant historical and philological issue concerning the formation, estab-
lishment, transfer, and dissemination of royal nicknames as linguoculturems, “in which the content and scope
can be changed by placing certain features of the cultural aspect before parentheses” (Kirkova 2025: 31). To
date, there is no such publication in the specialized cognomological literature, the result of a targeted philo-
logical study devoted to the epithets of rulers from this linguocultural perspective (according to the author’s
original systematized parameters) and with a particular focus on the Ibero-Romance monarchical and aristo-
cratic space.

The study examines representative Portuguese and Castilian monarchical cognomens of key rulers
(kings and emperors) from the High and Late Middle Ages, namely in the period beginning with the advance
of the Reconquista and continuing until the Age of Discovery. This was a complex historical period marked
by the reconguest of territories previously occupied by the Moors and by the emergence and consolidation of
independent Christian kingdoms on the Iberian Peninsula. Through the analysis of representative monarchs
of the era and their distinctive epithets, the very designations under which they have endured in historical
memory and by which they remain most recognizable to subsequent generations, the study concretizes and
clearly demonstrates the applicability of Vera Kirkova’s cognomological practical projection of her theoreti-
cal research model to specific verbal material in an innovative and comprehensive manner.

The work is multifaceted and multi-layered in its conception, methodology, and depth of analysis. It
would not be an exaggeration to say that the diverse cognomological subject matter of the study is a real
challenge for anyone who has undertaken such a complex analysis in the vast field of linguocultural science.
Vera Kirkova has succeeded in following the outline of her work plan, managing to select and bind into an
indivisible whole the leading theoretical postulates with the applied aspects of serious cognomological re-
search.
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The monograph is organized according to the established structure for academic research: preliminary
notes, theoretical introduction, two chapters, analytically structured conclusion in a separate chapter, two
annexes, sources used, and an academic index of objects and locations illustrating the contemporary signifi-
cance of the royal titles studied. The work is presented in a total volume of 152 pages.

This structured work and detailed cognomological methodology allow the author to choose the most
suitable interdisciplinary approach for the implementation of her ideas, which involves combining diverse
linguistic-anthropological, cultural, linguistic-didactic and empruntological methods, and help to delve deep-
ly into the internal dimensions of the processes under study.

The corpus of the study combines objectively and critically analyzed and interpreted rich
cognomological material, which demonstrates the author’s striving for maximum representativeness of the
researched issues. Vera Kirkova’s inclusion of diverse sources that complement each other ensures the nec-
essary objectivity of the author’s original interpretations, comments, and analyses.

In her preliminary remarks, Vera Kirkova introduces readers to the emergence and maturation of the
idea of studying Ibero-Romance royal cognomens, with the decision and the motivated stages in conducting
scientific cognomological research necessary to fill a linguocultural and empruntological lacuna in contem-
porary philological scientific and educational literature.

In the introductory part, the author presents the problems of linguocultural issues of a theoretical and
applied nature on a selected theoretical model, whose general diachronic and synchronic parameters, accord-
ing to Vera Kirkova, should be derived and illustrated for theoretical and applied purposes, as well as dis-
persed and superficial cognomological aspects in current research.

In the first chapter, the author provides a historical overview of linguocultural research, points out the
peculiarities in defining and outlining the subject of contemporary linguocultural studies, presents general
theoretical issues, positions anthropological onomastics diachronically among the directions of modern
linguoculturology, and concretizes the practical application of basic aspects of the subject of cognomological
research: mythologems (and myths), archetypes, kenotypes, prototypical situations, standards, stereotypes,
symbols, applied to the Ibero-Romance medieval monarchical reality. The choice of the period from which
the royal nicknames subjected to analysis are excerpted, is justified.

The second chapter is dedicated to the Iberian monarchical rulers. In it, Vera Kirkova traces the legiti-
mization of monarchical rule, beginning with the Iberian (pre)historical contextualization of the Christian
kingdoms from the High and Late Middle Ages, introduces the diachrony of life, culture, and language in
Iberia until the Reconquista, moves on to the topics of the personality as a religious subject, the ruler and the
image of the ruler, which determines the “titling” with certain epithets, highlights the importance of the per-
sonality of the Portuguese and Castilian Iberian monarchical rulers and their nicknames in the creation, es-
tablishment, and destruction of stereotypes, prototypes, kenotypes, archetypes, mythologems, symbols, and
standards. In the analytical part, the focus is aimed directly at the cognomological analysis and interpretation
of selected Portuguese and Castilian Iberian monarchs and their nicknames, divided into two groups: Portu-
guese monarchs and Castilian monarchs. The ways for their empruntological adaptation in the context of the
Bulgarian language and prospects for their integration into the process of academic education, are indicated.

In the concluding part of the study, Vera Kirkova summarizes the results of the tasks performed in this
complex interdisciplinary linguocultural approach, “through which the role of each linguistic system, in the
management of certain cultural models that guide the corresponding behavior of users in the community, is
set” (Kirkova 2025: 101).

The two annexes to the monograph and the impressive bibliography enrich the work and guarantee the
scientific weight of the research: the work is valuable and innovative, opens horizons for new research in
several directions, and contains a number of contributions that can be grouped according to the theoretical
justification of the issues addressed. Throughout all of them, the author reveals profound knowledge and pre-
cision in working with the terminology, lays the foundations for the construction of a methodological
cognomological model for this type of research, and convincingly points the way to solving yet undeveloped
problems in this particular scientific field.

The monograph “Rulers and cognomens: linguocultural depictions of the Ibero-Romance world
(Mythologems, archetypes, kenotypes, prototypical situations, standards, stereotypes, symbols: theoretical
and applied foundations for the linguocultural reading of the cognomens of emblematic Iberian monarchical
rulers, Portuguese and Castilian rulers)” by Vera Kirkova is a significant contribution to the field of contem-
porary Ibero-Romance cognomology and comparative linguocultural studies. The study is of interest not on-
ly to specialists in Ibero-Romance studies, but also to linguoculturalists, empruntologists, linguists with a
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broad profile, anthropologists, culturalists, historians, as well as non-specialists intrigued by the research are-
as covered.
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