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.]II/IHFBOMQIIBHI/IBTTaHy KOHE€ MIJICHH JIMHI'BUCTHUKA:
CAJIBICTBIPMAJIBI TAJdAay

Tin MeH MOJICHHUETTIH 63apa OaiJaHBICBIH STHOJMMHIBUCTUKA 3€PTTEN Kelice, KCHIHHEeH KaHa FBUIBIMU OaFbIT
— JIMHTBOMOJICHUETTAHYIbIH KaJBIITACYbIHA YIACTBL. ByJ canaga MOCTKEHECTIK jKoHE OATBICTBIK JOCTYPIICD
apachIHJIa 9JTICHAMAIIBIK alBIPMAIIBUTBIKTAp 0ap: KOJJAHBUIATBIH YFBIMIAP, TEPMHUHICP MEH 3epTTEy dJicTepi
Ma3MYHBI MEH CHIIaThI JKaFbIHAH alTapibIKTail epexuenereni. OChbl albIPMAIBLUIBIK JIHHTBOMOICHACTTAHY /b
0aTBICTBIK OaFBIT — MOJCHM IJIMHTBUCTUKAMEH CalbICTBIpFaHIa aHBIK Oaiikamanmel. Makamama OCBHI €Ki
FBUIBIME OAFBITTHIH CAJBICTBIPMAIIBI TAIAAYbI YCHIHBLUIBII, OJAP/IbIH albIPMAIIBUIBIKTAPEl MCH YKCACTBIKTAPHI
aHpIKTanmagsl. JIMHrBOMomeHuertany koHe Monenn JIMHrBUCTHKA OarbITBIHAA IKA3bUIFAH —3€PTTEY
KYMBICTApbIHA TaJJIay KACAIBIHBII, aTAFaH ¢Ki OaFbITTa KOJJAHBUIBII KYPreH VFBIMIAp MEH aTayjapiblH
KaHacy JICHredl MeH JaMy OarbITTapbl KapacTeipbuiafbl. COHBIMEH KaTap OAaTBICTBIK JMHTBOMOICHU
3epTTEYJICPIETi MIOCHU KAme2opus, MaOeHU Memaghopa KIHE MaOeHU cXxema aTThl TANAAy KYPajlapbIHbIH
Ma3MyHbI cumarTanaasl. MoneHu JIMHMBHCTHKAHBIH TCOPHUSUIBIK HETI3iH KYPAlTBIH yiecmipiieer KoOSHUYuUs
JKOHE MIOeHU KOSHUYUsL YFBIMIAPHl alKBIHIAIBI, MOJCHU KOHIENTYAIIay HOTIKECI JIMHIBOMOICHHETTAHY
OaFBITHIHBIH 3epTTey Oipiiri OONBIN TaOBUIATHIH KOHYenm YFBIMBIHA COMKEC KEJETiHIIr Typaslbl TYKBIPHIM
JKaCalbIHAAbl. 3epPTTeydiH MPAaKTUKAIBIK MaHbBI3bl — OaTBICTBIK MOJCHH JIMHIBUCTHKA O/iCHAMACHIHBIH
ePEKIICTIKTEePiH aHBIKTay apKbUIBl MIETENIIK OachbUTBIMAapa FBUIBIMH MaKalla JKapusulayabl Ke3meHTiH
OTaHJBIK 3epPTTEYyIIJIepre METATUINe KaThICTHl VChIHBICTap Oepyinme. CoHpaii-ak Makana OTaHJbIK
FAIBIMAAPIBl  MOJICHH  JIMHIBHCTHUKAHBIH  EPEKIICTIKTEPIMEH  TaHBICTBIPHIN, JIMHTBOMOICHUCTTAHY
METAaTUTIHAETI TSPMHUH/IIK anmnapaTka HaKThIJIay CHT13YAiH ©3CKTIUTIrH HeTi3aeH/Ii.

Kinm 0630617.' JIMHI'BOMQIICHUETTAHY, MQI[CHI/I .HI/IHFBI/ICTI/IKa, KOHIECNT, MJJICHU KOHLECUTYyalaay, MIACHHU
KOTHHUIIUA.

Kipicne

Tin, MomeHueT *)oHe afaM (CaHa) YIITIriHE HETI3JeNil, JTUHTBOMOICHU CHIIATTa KAa3bLUIFaH OTaHIBIK
XoHE 0aThIC FAIBIMIAPBIHBIH 3epPTTEyJIepiMEH TaHbICY OapbIchiHIa Oip-OipiHe jKaKbIH, COHBIMEH Oipre Oip-
OipineH nmepOec opi KaTap JaMbIN KaTKaH OarbITTap apachIHAAFrbl 9/IiCHAMAIBIK albIPMANIbUIBIKTAD KO3re
Tyceni. ATalFaH albIpMAIIBUTBIKTAP TLT MEH MOJICHUET apaKaThIChIH 3ePTTEYAe KOIIaHBLUIATHIH 9JliCHAMAIIap
MEH TaclIaepre aBTOPJAp/bIH JKacaraH capamnTaybl OapbIChiHAAa aHbIKTAAbL IlleTenaik »oHe OTaHIbIK
FBUIBIMU 3€PTTEYJIEPIE TUITE «MIOEHU AKNAPAmmbl MACbIMAIOAYULbl KYPaiy NETeH aHbIKTaMa OepiireHiMeH,
OyJ1 OallIaHBICTBIH TEOPHSUIBIK HETi3/epi, T MEH MOJCHHET apachIHIaFbl KaphIM-KAaThIHACKA HETi3/IereH
yAepic TeH OHBIH HOTWXKECIH KepceTyAeri e3iHAiK epekwenikrepi anfa ImbiFagel.  OTaHABIK
JIMHTBOMOICHUETTAHYIa KapaCTBIPBUIATHIH aneMHiy MINOIK Oelineci, aneMHiy Yummovlk OetiHeci, aneMHIH
KOHYenmyanovl Oetineci, MaOeHU (QOH, MaOeHu peHOepeK (KomHomayus) d>XoHE T.0. TEPMUHACP MCEH

* Xar-xabapnapra apuanran asrop. E-mail: kaluash_88@mail.ru

6 BecTHuk KaparaHgmHckoro yHuBepcuteTa


https://doi.org/10.31489/2025PHI4/6-18
kaluash_88@mail.ru
kaluash_88@mail.ru

JINHrBOMSAEHNETTaHy XXeHe M3LEHUN NIMHIBUCTUKA: ...

TEPMHHIK TipKecTep O0aThIC FaJbIMIApPBIHBIH MeTaTeopHsChIHAA Ke3naecmeii. Linguistic picture of the
world, linguoculturological aspect Topi3mi TEpPMHHIIK TipKECTep OTAHABIK FAIBIMAAP/AbIH aFrbUIIIBIH TLTiHE
ayJmapbuiFaH eHOeKTepiHae FaHa KOJJaHbUTFaHMeH, 0aThIC FAIBIMIAPBIHBIH METATLUTIHAE MYH Il TEpMUHIED
KonganbuiMaiael. By skepae 013 Ka3akcTaHABIK JKOHE MOCTKEHECTIK FHUIBIMH KEHICTIK OPTAKTBIFBIH aTall
oTkimi3 kemezi. Kazak Tinm OumiMiHIEri JIMHIBOMSICHUETTAHY MEH OpBIC JIMHTBOMOJEHHETTAHYbl apachlHIa
omicHaMa TYPFBICEIHAH Oip-OipiHEeH aWTapiIBIKTali albIpMAaIIBUTBIK JKOK €KeHi Oenrim. Al 6aThIC FaTbIMIaphl
TiJ MEH MOJIeHHeT OalIaHBICHIH 3epPTTEYe o3relle 9icHaMa KoJaaHaasl. MpIcambl, Ko KaFaaia OTaHIbIK
3epTTey JKYMBICTAPBIHAA KOHYenm TEPMHHI TLI MEH MOJACHHET apachlHAArbl OalIaHBICTBIH KepiHici, api
3epTTey Oipiiri peTiHAe KoJIaHbUICa, OATHICTHIK 3EPTTEYNEPAe MIOeHU KOHYeNnmyanioay, MaOeHU CKpUnm
TepMUHJIepi naiinananpuiagsl. COHBIMEH KaTap KeHOip OTaHABIK 3epTTeyliepe TMHTBOMOICHN OalIaHbICThI
Oacka araynapMeH Je (IuHeOMaOeHU pema, MaOeHU OOMUHAHM, YIAMMbIK-MIOeHU KOMNOHeHm) Oepim
xatanel. LIsHABIFBIHAA, Oip YFBIMHBIH SPTYpJi aTaixybl, OFaH KaTBICTHI OipHEIIe TepMUHHIH Kapbica
KOJIIaHBLTYBI 3epTTEYIILIEP Il ’KaHBUTBICTHIPHII, OJIAPABIH Oip-OipiH TYCiHYiHE KeAepri TyFhI3aThIHBI aHBIK,.

OTtaHOpbIK XKoHE 0AaTHICTHIK JIMHTBOMOJICHHU 3€pTTEYJIEpIeri aTauFaH aibIpMaIbUIBIKTAp OCHI cajajarbl
MIETEJIIK 3ePTTEY JKYMBICTAphIH Ka3aK HEMece OpbIC TiiHE (HeMece KepiciHiie) ayzapy OapbhIChIHIA Ja
KUBIHABIK Tyapipanel. Cebebi Tim MEH MOIEHH KOHIENTyalgay HeTi3iHae KalblnTtackaHn Maodenu
Jluneeucmuka  (tynHyckanma:  Cultural  Linguistics)  aTThl  MOHapalblK  CcajlaHbl  OTAHIBIK
JINHTBOMOJICHUETTaHYABIH OATBICTBIK Oaiamacel peTiHae Tany — Kare TyciHik. CoHAbIKTaH aa 1okTop bept
IMurepctin [1] makamaceiH opbic TutiHe aymapy Oapsiceinga O.H. Jlyoposckasiaein Cultural Linguistics
TEPMHUHIIK TIPKECIH JUH280K)IbMYpoaocus (JIMHTBOMOJACHUETTaHY) JIeN ayAaapybl — OCBI OYpBIC TYCIHIKTIH
aiikpIH HoTIOKECl. by aynapmansl ke3inae K. Musun men XK. Kopocrenckwuii [2] ceinaran 6osathid, ce6ebi
0aThIC FRUTBIMHU KayBIMIACTHIFBIH/IA MAKYJIIAHBII, KaObUIaHFaH, ABCTPANIUsl YHUBEPCUTETiIHIH TMPOQPECcCOphl
®ap3an lapudman ecimiMeHn O0alIaHBICTHIPBUIATEIH MadeHu JIunegucmuxa A€t aTalaThiH FEUIBIMHA OarbIT,
Oackalmma alTKaHAa Oamvic MIOeHU JUHSBUCIUKACH MEH OpBIC FaIBIMAAPBIHBIH  TaHBIMBIHIAFbI
nuHeeoMaO0eHuemmarny — Oip Hopce emec. Here? Byn opbiHIBI, opi ©3€KTi Cypakka 0i3 JMHTBOMOICHHU
3epTTeyJepaeri OTaHMbIK KOHE OATHICTHIK TACITIEP apachlHIAFbl abIPMAIIbIIBIKTAP MEH OPTaKTHIKTApbI
AHBIKTayFa THIPBICAMBI3.

Mamepuanoap sicane adicmep

3epTTey MarepHalaphl PETiHIE JIMHTBOMSICHHUETTaHY MeH MopeHn JIMHTBUCTHKAHBIH TEOPUSIIBIK
MoceleNiepiHe apHajFaH 3epTTeyNiep AalbIHIBL. AJ HAaKThl KOHIENT II€H MOACHH KOHIENTyalJaHy
apachlH/IaFbl  ABIPMAIBIIBIKTAD MEH YKCACTBIKTApAbl aWKbIHIAYAa JiCypek COMaTU3MiHe apHajFaH
®. Mapuduan [3], FO. Koun [4] koHE MOCTKEHECTIK JIMHIBOMOACHHUETTAHYAAFbl JiCypeK KOHIENTICiHe
apuanran A. Hcarait men C. XauGomaroBauwsiy [5], H. KawanusHoBa oHe A. AnumxaHHbIH [6],
W. MapgamunoBanbiH ~ [/]  3eprreymepi  marepwan  Oonmbim  TaObutambl.  ABTOpiap — OTaH/BIK
JUHTBOMOJICHUETTaHY JoHE OaThicTHIK MoneHn JIMHTBUCTHKA apachlHIAFbl aibBIPMAIIBUIBIKTAD MEH
YKCACTBIKTAp/bl aHBIKTay[a CAIBICTHIPMAJbl Tajjaay oSJICIH KOJIaHAAbl. ATaiFaH SIiC apKbUIbl TiT MEH
MOJICHHET TOFBICHIHAH TYBIHJAFaH OCHl FBUIBIMH OAarbITTap/bIH KAJBINTACY TAPHUXBI JKOHE O/IiCHAMAIBIK
CPeKILETIKTepl  JKaFblHAH  CAJIBICTBIPBUIBIIL, apa-Kiri  aHbIKTaNagpl.  HoTWKECIHIE  OTaHIBIK
JIMHTBOMOJICHUETTaHy MeEH OaThICTBIK MoneHu JIMHTBUCTHKA apachbIHAaFbl aWbIPMAIIBUIBIKTAD MEH
YKCACTBIKTap/IbIH OPBIH aly ceOenTepi TajaHa b,

Ooebuemre woy

[MocTkeHecTiK TMHIBOMOICHUETTAaHY JIMHTBUCTHKA/IAFbl aHTPOIIOO3EKTi MapaJurMaHblH OHIMI peTiHJe
Kapacteipbuibi [8], Tin — Anmam — MoneHuer yiuririne Herizaenesi. BYriHri KyHi JIMHIBOMOICHUETTaHY
ayKbIMJIbl CayiaFa aifHaJIBIN, JTHMHIBOKOTHUTONOTHs [9] 'KoHE KOMMYHHMKATHBTI JHUHTrBoMojeHHeTTaHy [10]
OarpITTapbIH KAMTUTBIHBIH aliTa aambl3. JIMHrBOMOIeHUEeTTaHy 3THOJIMHIBUCTUKAMEH JIe IeKTece i, cebedi
eKeyiHiH Je 3epTTey Ma3MyHbl 3THOC — Til — MOIEHHMET apaKaThIHACBIMEH OainaHbICTBl. bipak,
FaJBIMAAPIBIH TYCIHIIpYIHIIE, «3THOJIMHIBHCTUKA Kas3ipri TUINIK MaTepuaigapabl AMAaXpOHABIK TYPFbIIaH
KapacThIpca, JIMHTBOMYICHUETTaHy TUIIIK JepEeKTepIi OTKEH KYH TYPFBICBIHAH JIa, Ka3ipri yaKbIT MeXeCciHeH
Jie pyXaHH MoJIeHHET Herizinae 3eprrerai» [11:153]. B. MacioBa THHIBOMSICHHETTaHYAbI TUJIJIE CaKTallFaH
XaJIbIK, MOJICHHETIHIH KOPIHICIH 3epPTTEHTIH MOJICHUETTaHy MEH JIMHTBUCTUKAHBIH TOFBICBHIH/IA Taia OonFaH
FRUTBIM JIenT TyciHmipedi. byn skepne B. MacioBa KOTHHUTHBTI JIMHTBUCTHKAHBI CO3 €T Typmaca [a,
JMHTBOMOACHHUETTaHY OarbITHIHA JKA3bUIFAH JKYMBICTAPIBIH MEHTAJIABI OOJIMBICTBI KAMTHTBIHBIH KOKKA
meFapa anMainmbiz. Cebedi Oy OaFbITTaFbl 3epTTEY KYMBICTAPBIHBIH a)KbIpamMac YFBIMbI OOJBIN TaObUIATHIH
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KOHYenm TEPMUHIHIH «TiJ1 MCH MOJICHUET apachIHIarbl ©3apa 0ailylaHbICThI KAMTaMAChI3 €TCTIH CaHa PETIHIE
AHBIKTAITYbI Ke3 KEJII'eH JIMHIBOMOICHU 3epPTTEY/iH TAHBIMJIBIK CHIIATKAa He» CeKeHMIriH kepceremi [12:8].
Bbipak nmHTBOMOAEeHHMETTaHYAaFrbl KOTHUTHBTI CHIIATTBIH canacbl MEH Moaulepi OaThic 3epTTeyIIiepi
TaparnblHaH cypak Tyaeipyaa [13:284].

An ®apsan llapuduan Gareictsik Mogenn JIMHrBUCTHKAHBIH XX FACBHIPAA TiI MEH MOICHHET
OailTaHBICBIHA HET13CNITeH dTHOJWHTBUCTHKAHBIH Oip O6OIIiri peTiHe TaHBUIFaH MadeHu auneeucmura (Kimi
opintepmeH: cultural linguistics) canacbiHaH 0acTay aNaTHIHIBIFBIH alTabl JKOHE ©31 YCHIHBII OTBIPFaH
OaFbBITTBI MAHbIM — MI — MaOeHuem YIITITIHE HEeTi3/IeNreH, KOTHUTHBTI TMHIBUCTHKA MEH aHTPOIOTHSLUTBIK
JUHTBUCTHKA cajajaphlH OipiKTIpeTiH IoHapaiblk OarelT periHme tycimmipenmi [14:13-16]. Ocwr Tycra
aaTporosor ["apu ITamMepaiH KOCKaH yieciH atarr oTkeH opbIHabl. Cebebl 01 aFanKpuIapasiH 0ipi O0IBIIT,
XX Facelpiarbl KOTHUTHBTI 3€PTTCYJICPAIH MOJICHUET aTThl KypAehdi (PEHOMEHII €CKepycCi3 KaJJbIPhII
JKaTKaHJbIFbIHA Ha3ap aymapael [15:3-6]. Anaiina ocer umesinbl gambitkan @. [apuduan Oy OarbITTHIH
TEOPUSIIBIK HETI3IH KaJbIITACTHIPEIN, OHBl Talgay KypalgapbiMeH KaOAbIKTaibl. BaFbITTBIH aTayblH
aFpUIIIBIH TUTIHAE Oac opinTepMeH OenrineyiHiH ©31 Oyl cajaHblH ajFalllKbl HYCKachlHa KaparaHza
AyKbIMBIHBIH TapbUIFaHBIH, HAKThLJIAHA TYCKCHIH, SFHM CHUIATBIHBIH JKAJIIbIIAH JKAJIKbIFA aybICKaHBIH
aHFapTajel. JKanmel, OaFbeIT aTaybslH Oac SPIMIIeH ka3yabl KONJaHy — OaThICTHIK FEUTBIMIIA KE€H TaparaH ToCiI
(CasBICTBIPBIHBI3: aYKBIMJIBI FHUIBIMU Ccajla — KOTHUTHBTI JTMHIBUCTHKA jxkoHe J[k. Jlakodd nen B. Jlanrakep
TeopusicbiHa HerizaenreH Koruutusti Jlunreuctuka). Jlemex, Moaenu JIMHrBUCTHKA FBUIBIMH TOCIJ, 9pi
TIOHAPAJBIK OAFbIT JIeT TaHBLIA b,

Monenn JIMHTBUCTHKA MEH JIMHTBOMOJIEHUETTAHY IBIH 3€PTTEY IIoHI OpTakK, OipaK OChIFaH KapaMacTaH
onap Oip-OipiHeH aepOec opi Karap JaMyna, COHbIMEH Oipre opOip cajlaHbIH YCTaHATBIH 9MiC-TACLII MEH
MIPUHIUTITEPiHE call O3iHAIK epekimerikTepi 60ap. Ockl epeKIeniKTepai THHTBOMOICHUETTaHyAbIH MoneHu
JluHTrBHCTHKAaMEH CaNBICTBIPFaHAA JHUHTBACTUCTHKANBIK JKOHE OSKCTPAIMHTBUCTUKAIBIK MOJIIMETTepi
KaMTUTBIH/IBIFBIH aJIFa TapTaThIH KYMbICTap Ja ke3neceai [16:284]. By xkepaeri «IKCTpaTuHIBUCTHKAIBIK
aKrapatr KOoFaMJarbl MOJCHU-TAPUXH, QJICYMETTIK JACTYpJep MEH OJICYMETTIK-MOJCHU ©Mip IIbIH/BIFBIH
KaMTUTBIHBIEY [17:9] eckepcek, Mogenu JIMHIBUCTHKAHBIH TaJIIay KYPalaaphl Ja JdJI OChIHAAN TIIIIK eMec
JIepeKTepre CYWeHeTiHIH aiiTa ajaMbl3 (OFaH ajijia TOKTaJIaThiH 00JiaMbI3).

TeopHsUIBIK HETI31 KYHEJICHTeH XOHE Talljay Kypaujaapbl KaJblnTackaH MojeHu JIMHMBUCTHUKAHBIH
KEeMIIiH TycTapbl 1a 6ap. OHBIH TiT MEH MOJICHUET OalIaHbICHIH TOJBIK TYCIHIIpE alaThIHBIMEH KeJiCTIeUTiH
raspiMaap aa Gap [18], [19]. B. ITurepc MomeHHETTEp apachiHIarbl albIPMAIIBUIBIKTBI KaJIBIIITACTBIPATHIH
9ICT-FYPBII HEMECE CAIT-IACTYP €MEC, MOJICHU KYHIBUIBIKTAp JKYHECIH/IET] albIpMaIIbIIBIKTAp EKeHIH ajFa
tapragel. Con cebenti on @. [lapudmanHblH MadeHu KYHObLIbIK YFBIMBIHA JIAWBIKTHI J9pEXene Hazap
aysapMayblH Mojienu JIMHrBUCTHKAHBIH Kemmritiri gen ecenteiai [1:41-43]. Ocer apana b. ITutepc MoeHu
KYHJIBUTBIKTAP/Ibl «HAKTHI IMHTBOMOJICHU OpTajia TapaliFaH jKoHE OChl OpTara TOH Ke3KapacTap, YCTaHbIMIap
MEH KYHJCJNIKTI KapbIM-KaTblHACTapFra Heri3 0oJia ajlaThlH KYHJBLIBIKTAP» JIEN aHBbIKTarm, OyJI YFBIMHBIH
A. BexxOurikast Herizin kanmaran Tabusu Cemanmuxanviy Memamin (Natural Semantic Metalanguage)
TEOPUSICHIHA KAaPACTHIPBIIFAHBIH, COHBIMEH Oipre KOoJmaHOallbl 3THONWHTBHCTUKA/A JKETe 3ePTTEeNTeHIITIH
amra tapraasl [1:47-48]. Bi3 Oy TYKBIPEIMMEH TOJBIK Kemice amMmaiiMbid. CeGebi COHFBI 3epTTeyIEpIiH
Oipkarapsl A. BexxOuiikas TociliHiH MOIEHN KYHIBUIBIKTapAbl TYCIHIIpY/AE ®KoHe ayaapy/a MiHCi3 eMecTiriH
kepceryne [20:572]. derenmen b. Ilutepc keii tycrapna @. Hlapuduan yceiHFan Tangay KypajalapblHbIH
MOJIeHN KYHIBUIBIK (cultural value) yFeIMBIH Keke-mapa Oeumim KapacTeIpMaca 11d, KaMTHTHIHABIFBIH
MOMBIHAAWIBL: «... MO KpaiiHe Mepe B pabotax Illapudmana, npusHaeTcs BaXXHOCTh (KYJIbTYPHBIX)
LIEHHOCTEH, XOTS W HE SBHO. B HEKOTOpHIX padoTax 3TO OCYIIECTBIISACTCS 3a CYET CBI3U LEHHOCTEH W
KYJIBTYPHBIX KOHIIENITYaIn3alliii. JTa CBA3b MOXKET OBITH OueHb HeompemeneHHoi» [18:43]. Byn xepme
KO3FaJIbIll OTBIPFaH KYHObLIbIK YFBIMBIHBIH JIMHTBOMSACHUETTAHYAaFbl 3ePTTEIY JCHICHiHe KeleTiH 0oJicak,
onbl A. KukiuBud azciz nen OGaranaiinp [13:13]. Anaitna iuneeomaoenu konyenm TEPMUHI MEH KYHJIBUIBIK
apakatbicbiH Oenrineren B.W. Kapacuk KOHIENTiHIH HETi31H KYHABUIBIK KYPaHTBIHABIFBIH, OHBIH MOJCHHUETTI
3epTTEyre KBI3MET ETETIHAIMH, al MOACHHETTIH KYHIBUIBIKTAp KaruaaThiHA CyWeHeTiHmiriH adtamer [21].
Kynapuibikrap Moceneci 0i3 KapacThIpFaH 3epTTeyJiep Ma3MYHBIH/IA KAMTHUIAJIBI ISyTe TOJIBIK HETi3 0ap.

JluarsomoneHneTTany xoHe MoneHn JIMHTBHCTHMKA apachIHIAFbl OJiCHAMAIBIK alBIPMAIIBUIBIKTAD
Kypaeni cunaTtka ue. [IoCTKeHECTIK JIMHIBOMSICHUETTaHyAa OCJICEH I KOJIIAHBLIBII KYPIeH JIUHSEOMIOCHU
pema, MaldeHu KoO, MIindiK myned, AUHe80OMIOEHU KOHyenm TIPI3al TEPMHUHIEPIIH MOH-MarblHAChl MEH

* .. . v
@ .[lapuduan Herizin KanaraH Monenu JIMHrBHCTHKaHEI atainFaH cebentepre (ocsl Oenmimue Ko3Falaisl) CyleHe OTHIpHIN, Oac
opinTepMeH Oepy i YChIHABL.
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HICKapachIHBIH HAKThUIaHOAYBI olicCHaMalbIK «Xxaoc» Tyrbiyaa [2:10]. Bip-OipiHeH aliKbIH a)KbIpaTbUIFaH
3epTTey KYpalJapbIHBIH o7l 1€ KaNBINTACIAaybl OHBIH QJNICi3 TycTapbl Oosbim caHamanpl. A. KukmeBud
CTaTHCTHKAChIHA CYHEHCEK, JIMHTBOMOJICHHMETTAHY OaFbITHIHIAFBI  3EPTTEYJIEpHC KOHYenm  «anam
CaHACBIHIAFbl MOICHUCTTIH JicUbIHmMblebly PETiHAe OeliceHaAl Typae KojimaHeUiagpl eken [13:283].
ITocTKeHeCTIK FaBIMAAPIBIH OYJT TEPMHUHTE ThIM «JYECTEHYI» ChIHFA J1a YIIbIpaasl [22:26].

JImHTBOMONIEHMETTaHYNa KOHYenm TEpMUHIHE OepiireH aHbIKTaMmajgap kem. bynm e3 keserinze
TEPMUHHIH  JIUHTBOMOACHUCTTAHY/AaFbl  KOJNJAAHBICBIHBIH o1 /€  HAKThUIAaHOAFraHbIH  KOpPCETeli.
JIMHrBOMOIEHHETTaHy1a KOHIIETITIre OepiIreH anfallKbl aHbIKTaMalapAblH Oipi MbIHAJal: «KOHLENT... —
9TO HMHAWBUAYaJbHBIC MPEICTABICHHSA, KOTOPHIM B HEKOTOPBHIX YepTax M MpHU3HAKaxX MJaeTcs oOImast
3HaYMMOCTh. KOHIENT ecTh MBICICHHOE O0O0pa3oBaHME, KOTOpPOE 3aMEIlaeT HaM B IIPOLECCE MBICIH
HEOIpeJIeICHHOE MHOXKECTBO MPEAMETOB OJHOTO M TOro ke poaa. KoHumenT ectb oOpa3oBaHHE yMmay
[23:268]. 1O. CremanoB OoiibIHIIA, KOHIENT — «aJaMHBIH MEHTAIIBI SMEMIHIETI MOIEHUETTIH MAaHBI3IbI
yameire» [24:40]. KoHument yKBIMIBIK >XOHE K€K CHIIATKa We 0olla amambl, SFHH KOHIEmTochepa
KOHIICTITUIEPIiH J>KUBIHTBIFBI peTiHAe Oip YATTBIH HeMmece Oenrimi  Oip YXKBIMFA TOH  YITTBHIK
KOHIlenITocepanbl Kypai anaipl, al Kelije Keid KOHIENTiiep TeK Oip YITKa FaHa TOH, Oalamachl3 JKeKe
cumnarka ue 6omysl Mmymkin [25:125]. KonnenT tepMuHine GepiireH aHbIKTaMaIapblH CaH aTyaH/IbIFbIH OyIT
TEPMUHHIH ayKbIMIIBI YFBIMAAPIBl KaMTYbIMEH, Opi e3re Je jkaHama cajanapia KOJJaHbUTYbIMEH
OaiinaHpicThIpyFa Oonaabl. JlereHMEH OHBIH JIMHIBOMOICHHETTAHYJAFbl KOJJIAHBICHI MEH IIeKapachlH
HakThUIan Oenriiey KakeTTiri aiikeiH ces3ineni. Cebebi xowyenm YFBIMBIH FBUIBIMHBIH HAaKTBI CallaChl
mieHOepiHAe aWKbIHAAN ally OChl TEPMHHHEH TYBIHAANTBIH KoHyenmocgepa, a1eMHiH KOHYenmyanovl
Oetineci TOpI3Al TEPMHUHIIK TipKeCTepAi € e3apa aXbIpaTyFa CENTIriH THTi3eTiHI aHbIK. By «aTeicKan
MaoceneniH memiMi petiHne b. [lutepc Mogenn JIMHTBHCTHKA MEH ITHMHTBOMOJCHUETTAHYABIH HETI3Ti
arayjgapbl MEH VFbIMIAPbIH KAMTHUTBIH CO3MiK KypacThipyasl ycbiHFaH OosateiH [18:9]. Tepmunmepmi
XKyHenen, yHupUKausiay Typalibl YCHIHBIC KYH TOPTiOiHEH TYCKEH JKOK. JIMHTBOMO/IeHHETTaHy MIeHOepiHe
KOHIICTIT TEPMUHIHIH 3epTTey OipIliri peTiHAeri OpHbl MEH HIEKapaChIHBIH OeNriieHOeyiHeH KOHIENTYaIbl
TaJ/ay MPOIEyPachIHbIH Kajlail Ky3ere achlpblUIaThIHBI Ja HaKThIIaHOA# kemeni. OChIFaH KaThICTHI Taaay
HOTHXKEJICPIHIH FBIJIBIMU IIBIHAHBLIBIFBIHA, JKapaMJIbUIBIFBIHA KYMOHMEH Kapay Oap: «KoHyenmyaibHblil
aHaiu3 — JI0 CHX TIOp MPEJCTaBISIETCS Pa3MBITBIM M HEJOCTATOYHO IMOJKPEIUIEHHBIM BepU(UKAIIMOHHO
HaJISKHBIMH HCCIIEJOBATEIbCKUMHU IPOIIEAYpaMH, YTO CO3/1AeT OCHOBAaHHS Ui COMHEHUH B €ro Hay4HOM
BaTHAHOCTH»  [22:26]. JIMHrBOMOJIEHM  Taijaylabl JKEKeJereH JIeKCeMalapiblH  CEMaHTHKAIIBIK
KOHHOTANMSUIAPBIH Taiay aen Tyciny ae Oap [13:12]. lerenmen kasipri ke3jie JIMHTBOMOJICHUETTAHYIQ
KaHAaH J3IpJICHIN JKATKAH KaTeropusuiay TEOPHUSCHl OIiCHAMANAFbl OCHIHAAN OJIKBUIBIKTHIH OpHBIH
TonTeipazbl [26:32] nen kyrinye.

batpicTeik Mopmenn JIMHTBHCTHKara KeJeTiH OoJcak, OHJAFbl TEPMHUHIEP MEH YFhIMJIap/bIH
HAKTBUIAHBII, OJIApABIH Oip jKyiere Tycipiinyi OHbIH 0acThl apTHIKIIBUILIFbIHA aitHanel. @ap3an [llapuduan
aNFalll peT MaOeHU KOHYenmyaioay TEpMUHIHE KOTHUTHBTI MPOLECTIH MaHBI3bl YFBIMBI PETIH/E aHbIKTaMa
Oepill, OHBIH MOJCHH KOTHUIMSFa ToH yrecmipineen (distributed) cumaTtka me ekeHiH aiftanel. backamia
aiiTkanza, 6ip MoJleHHeT meHOepiHe eMip CYpeTiH OHBIH MYIIeepi oiay OapbichiHAa KoHEe Oenrini Oip ic-
opeKeT Ke3iHjae e3apa TaKipube anmacyna yirinep (1rabioH) apKeUThl Oip-OipiMeH OaiylaHBIC OpHATAIBI.
ArtanraH yarinep agaMHblH OOWBIHIAFbl KOHLENTYalAay, SIFHM aKMKaT OOJIMBICTBI TaHBIN-Oiny KaOineri
Heriziage Ty3ineni. byn xepae, [llapuduan 6ip Mmogenuer meHOepiHae eMip CYpeTiH MylIenepi caHachlHIa
KaJIBINTACKaH MOJEHHM KOTHHUIMS Oap eKeHJIri, api OHBIH agamjap apachiHia Oipkelki emec 0Oojica ja
TapaJFaHIbIFbIH aiTaabl. MoleHH KOTHMIMS apKbUIbl OallaHBICKAH TON MyIIesepi apachlHAa akmapar
naTTepHAepi e3apa yrecrtipinren cumartta Oonaabl. Ochl keplie Oblmail TYXKbIpbIMIAyFa Oomanpl: Oip
MOJICHUET acThIH/Ia OipiKKEH TON MyIIesepi 6ip MoJIeHH KOTHUIMSIHBI TAChIMAIIIAl b, all MOJICHH KOTHHITUS
OHBI TachIMAJIAAYIIbIIAP apachblHAa OipKeNKi TapajiMaiabl, SFHM yJlecTipiireH cunatka ue. Ockl MoAeHH
KOTHUIMS MEH YJIECTIpIIreH KOTHULUS TePMHUHIIK aTaynapbid Oipiktipin, [lapuduan onapasiH KaTbIHACHIH
MOJICHU KOHIENTyallay HOTWXKelepi (eHIMIepi) pEeTiHJe TaHBICTHIPBIN, OHBIH YXKBIMJBIK CHTIATKA He
JOYHHETaHBIMJIBI KaJIBIITACTHIPATHIHBIH aiTansl [3]. An Monenn JlunrBuctukara @. llapuduan Tin xoHe
MOJICHH KOHIENTyalaay apachlHIarbl OalIaHBICTBI TYCIHAIpYre apHajfaH moHapaiblk cana [14:13] men
aHbIKTamMa Oepeni. Byn xkepae madenu xonyenmyanoay YreIMBIH aJaMHBIH KOHIICNTYyajjay KaOljaeTi xen
TyciHaipyre Oonajbl. ATalfaH KOHUTHBTI YAEpIC, SIFHU MOJCHHM KOHIICTITYalJay KEKE MKOHE YIKBIMIBIK
cumatTa KepiHic Oepimn, Oenriii 6ip MoIeHHET asChlHAAa YKbIMAACKAaH TON MYyLIeNepiHiH Oip-OipiMeH oiinay
JKOHE MIHE3-KVIIBIK YJaeiiepimer YHEMI ©3apa amMacybl OapbIChIHAA JKypemi. byim kepme MomeHH
KOHIICTITYJIIayABIH TUIIE FaHa e€Mec, COHBIMEH KaTap agaM eMIpiHiH KeNTereH acleKTUIepiHAe KepiHic

Cepus «dunonorusax. 2025, 30, 4(120) 9



K.B. >KeTnicbaesa, b.H. XXy6aToBa

TabaThlH KYOBLIBIC CKEHIH aliTa KeTKeH xeH. OraH eHep, sMonus, OeliBepOan bl T (BIM-UIIApaT), MOJICHU
mapanap, canT-mocTyp (VITTHIK OH, PociM) CEKIIAl amaMIapra ToH OpeKeTTep MEH OJIapAbIH HOTWKENIepi
MbIcall Oojla ajamel. AN MOAEHH KOHIENTyalfay MOJSHHET IeH KOTHHUIMS (TaHbIM) apachIHIAFbl e3apa
OaiflaHBPICKA HETI3JCITCH MOJCHH KOTHUIMANAH OacTtay anbin, MojeHu JIMHTBHCTUKAHBIH Tanaay
KypaJgapsl apKbUTEI TiniAe KepiHic Tabaasr (1-cyper). backarma aiiTkaHaa, TiT YKBIMIBIK CHTIATTAFbl MOICHH
KOHIIETITyaJIZ[ay MPOLECIHIH OTKEHI MEH Ka3ipri ¢hopmacein cakTan TYpraH scad 6ombin tabbutaast [3:37-39].

MBJIEHH
KOHIEOTYATIAHY

MbneHn kaTeropus
Manesnu cxema
Mapenu MeTadopa

1-cyper. Monenu xoraunus — MojieHH KOHIeITyanaay (Tanaay Kypaigapsl) — Tin

®. HapuduaHHblH TiKipiHIIE, TUT MEH MOJCHH KOHIICTITYaljay apachIHAAFbl OalIaHBICTBI 3epPTTEYC
KOTHHUTHBTI YIEpiCTEepIiH ©HIMi OOJBIN TaOBIATHIH KAaTETOPHUSUIAY MEH CXeMajay Taliay KypaiTapbIHBIH
KBI3METIH aTKapaapl. SIFHM MOJeHHM KOHIENTyalgay Tiulfe KaTeropus, cxema jxkoHe Mmertadopa Topismi
Kypajijap apkbuibl kepiHic Tabaapl. Ocbl TyxbipbiMFa cobikec, @. [llapuduan Monenu JIMHrBUCTHKAHBIH
Tajaay KypajJapblH OeNriien KepceTTi, oJap: MaOeHU Kame2opus, MIOeHU cXeMd KOHE ONapiAbIH TiIIeri
KepiHici OOJIBIN caHANATBIH Madenu memagopa [27].

Mopenu JIMHTBUCTHKAHBIH TEOPUSUIBIK HETi31 MEH Tallfay KYpalJapblHbIH HAaKThl CHIIATKa He 0oy
ce0ebi Oy OarbiTThiH @. lllapuduan TapansiHan xyiieneHin, Oipi3al JaMybIHIA KaTblp. OpuHE, OyTiHae
@. llapuduanHblH YCHIHFAH TalAay KypalAapblH OJaH opi >KETLImipin, KOJNAaHy asChlH KEHEWTIN, jkKaHa
typaepin [28], [29] mambiTein skaTkaH FansiMaap aa 6ap. Ockl oneOueTke mony OesiMinae 0i3 OTaHIBIK
XKOHE OAaThICTHIK JIMHTBOMOJCHH 3EpTTEYJIEpAiH epeKIIeNiKTEepiHe apHaIFaH 3epTTeyjiep MEH aTajFaH
OarpITTapia KOJNJAHBUIATHIH HETI3ri YFbIMIApFa TOKTAIABIK. ATanfaH Makaja Moy OapbIChIHAA
KaMTBUIMaraH Moceleliep HeTri3iHAe JMHIBOMOICHHETTaHy MeH MoneHn JIMHIBHCTHKA apachIHAAFbl
o/liCHAMaJIbIK JKOHE TEOPHSUIBIK alfbIpMAIIBIIBIKTAPMEH KaTap, OpTaK TYCTapbIH aHBIKTAY bl KO3SHIi.

Hamwfceﬂep MEHR mangsvliay

BaThICTHIK JKOHE OTaHBIK JIMHTBOMOJCHU 3€PTTEYJCPiH apachlHAAFbl aWbIpMAIIBUIBIKTApP aTaliFaH
cayiajap/iblH KaJbIITaCy TApUXbIMEH Tikeneld OainmaHbicThl. COHIBIKTAH JIMHTBOMOJICHHETTAHY JKOHE
Mosenu JIMHIBUCTHKAHBIH eKe OarblT PeTiHIE O6JiHIN MIbIFybIHA HEri3 OOJIFaH 3THOJWHITBUCTHUKAHBIH,
KOTHUTHBTI JIMHTBHCTUKAaHBIH JKOHE MOJICHHMETTAHYABIH YJeciH aranm eoTyimi3 Kaxer. OTaHABIK
JIUHTBOMOJICHUCTTAHY/IaFbl  KOHYyenm TEPMHUHIHIH CaHa MEH TaHbIM CEKULII YFBIMIApAbl KaMTybl
JINHTBOMOJICHHU 3€PTTEYJIEP/IIH KOTHUIIUS MACENICIICPiH 1€ KapacThIPAThIHBIH KOPCETE/I.

JluarsomoneHneTTaHy xoHe MoneHu JIMHTBHCTHKA OaFBITTApPBIHBIH apachIHIAFbl aibIPMAIIBLUIBIKTAD
TypaJibl Ce3 €TKEHZE, oylapAblH Oip-OipiHEeH Tayerncis, jkeke-lapa JaMybIHAarbl OacTel ceGenrtepniH Oipi
TUIIK KeIepri eKeHIiriH 0aca alTKpIMBI3 Kejeai. bi3 Oyi1 skepiie MOCTKEHECTIK KeHICTIKTErl OpbIC TUTIHAETI
JINHTBOMOJICHU 3€PTTEYJIEP/iH aFbUIIIBIH TUIII ayIUTOPUAFa KeH TaHbLIMAH KEeJIT€HIH alThIll OThIPMbI3. Tin
KeJeprici aTajblll OTBIPFaH €Ki OarbIT apachlHAa FHUIBIMU aKHapaTTap ajlMacyblHa Kepi ocep eTKeHi ce3cis.
Byt KyOBLIBIC «ITOCTKEHECTIK FRUIBIMHBIH «KOHCEPBIICHT€H» HEMECE «TOMara-TYHBIK XaJJIe eMip Cypyi» Aer
atanyna [22:25]. ByraH TOCTKEHECTIK FalbIMIAPABIH AFbUINIBIH TUTIHAET JKapHUsIaHbIMIAPBIHBIH 0aTHIC
FaJIBIMJIapPbIHA €HJII FaHa TaHBUIBII XATKAHIBIFBIH KocyFa 0omnanbl. COHBIMEH KaTtap OChl TYCTa FHUIBIMU
0arbIT TICH caajiap bl TONTACTHIPYAAFbl aFBUIIIBIH-CAKCOH/IBIK KOHE KOHTHHEHTAIBI YITUIED apachIHIaFbl
afpIpMaIbUIBIKTAp Jla Oenrimi Oip Jopekene pell aTKapFaHbIH JKOKKA INbIFapa aiMaiiMbI3. Atajiral
(dakTopap JIMHIBOMOACHUETTaHY JXoHe MojeHu JIMHIBHCTHMKA apachlHAAFbl OPBIH aJifaH aJIaKTHIKTHIH
cebeOiH TyciHmipeni.

Mojenu JIMHrBUCTHKA MEH JIMHTBOMOICHUETTAHY apachIHIaFbl OPTAKTHIKTAP/BIH Oipi — €KEYIHIH e
Tajjay Kypajafapbl SKCTPAJTMHIBUCTHKANBIK JepeKTepre cyheHeTiHairi. Exi OarbIT YINIH A€ TUIAEH ThIC
TypFaH KOCBIMINIA aKmapaTTapFa CYHeHe OTBIPBINT Taijuay >Kyprizy Kaxerrtiri Oap. Jlemek, ekeyiHe
JIMHTBUCTUKAJIBIK KOHE SKCTPATMHIBUCTUKANIBIK aKllapaTrTapra CyYHeHy MaHbI3Ibl. KapacThIpBUIBIT OTHIpFaH

10 BecTHuk KaparaHgmHckoro yHuBepcuteTa



JINHrBOMSAEHNETTaHy XXeHe M3LEHUN NIMHIBUCTUKA: ...

€Ki OaFpITTBIH Ja METATUNHAE MoO0eHU KYHObLIbIK YFBIMBI apHAibl TEPMHH apKbUIbl aTajbll, Oeim
KapacThIpbUIMaca Ja, ONapAbIH Tainay Kypalgapbl MeH JIEKCHUKaIbIK OipiiKTepiHiH KOHTEKCI apKbUIBI
AHBIKTAJIBIN, KaMTbUIaAbl. TeOpUsIIBIK HeTi3l KYHeJeHIreH JKoHe Tajljay Kypannapbl KajasllTackaH MoneHu
JIMHTBUCTHKAHBI M20eHU KYHObLIbIK YFBIMBIHA JIAUBIKTHL JOpEKe/Ie Ha3ap ayJapMaiibpl AeTeH albInTaylapra
KapamacTaH, MOICHH KYHABUIBIK (cultural value) yreiMBI Oenriimi mopekene KaMTBUIFaH. KYHObLIbIK
YFBIMBIHBIH JIMHBOMOJICHUETTAaHYIaFbl 3epPTTeNy NIEHreii oici3 aen OaranaHca Aa, KOHICNTIHIH HETi3iH/e
KYHJIBUTBIK JKaTKAH/bI, OHBIH MOJICHHETTI 3epTTeyre KbI3MeT eTeTiHmiri Oenrimi. KyHIbUIBIKTap Mocelneci
apHailbl TEPMHMH apKbUIBl aTajiblll, OeJim KapacThlpplIMaca [1a, €Ki OaFbITTarbl 3epTreyiepac me
KaMTBUIATBIHBIHA KO3 KETKI3IIK.

JluarsomonennerTany koHe Monmenn JluarBucTHKa  Oip-OipiHEH  oiCHAMAaNBIK  TYPFBIIAH
IIAKTaUTHIHBI aHBIKTaNABL. [lOCTKEHECTIK KEeHIiCTIKTETi JMHIBOMOICHUETTAHYIAFbl JIUHEB0OMIOCHU peMa,
MaOeHU KOO, MiNOIK mYnazd, TUHe80Ma0eHl KoHyenm TEPMUHACPIIH Ma3MYHBI MEH KaMTHUTBHIH OeTiIepiHiy
HaKTBUIAHOAYBIHBIH ©31 oliCHAMANIBIK TYPFBIJAH IIATBICYFa OKeIiN COKTBIpyna. bip-OipiHeH aiKeiH
QXKBIPATBUIFAH 3€PTTEY KYPaJIAapbIHBIH o1 Ji¢ KaJbllITacHaybl Ja OHBIH KeMINiIiKTepiHe xkataabl. Kazipri
JIMHTBOMOICHUETTAaHYIaFbl 3E€PTTEYJEple KOHYenm TEPMHUHI €H XKW1 KOJIJAHBUIATHIH TEPMUHTE aiHaJIbL.
Anaiina Oy TepMHUHre OepiireH aHbBIKTaMalapAblH KOINTiri OHBIH Ma3MYH MEXECiHiH HaKThUIaHOAaFaHBIH
TaHbITagpl. COHBIMEH Oipre OyJ TEepMHUHHIH ayKbIMJBI YFBIMIApIbl KaMTyblHa, 9pi ©3re Je cajanapiaa
KOJNJaHbUTybIHa OalylaHbICThl. JIMHTBOMOJCHUETTAHYAAFbl KOHYenm  YFBIMBIHBIH  KOJJAHBICHI MEH
IIeKapachblH HAKTBUIAI Oenriiiey KakeTTiri 0ap, ce6edi o1 OChl TEPMUHHEH TYBIHIAWUTBIH KOHYyenmocepa,
NeMHIY KoHYenmyanovl OetiHeci TOPI3NI TEPMUHMAIK TipKecTepni Ae Oip-OipiHeH aKpIpaTyFa KOMEKTece
anmanel. Kesinne B. [Iutepc yceinran Mojenn JIMHIBHCTHKA MEH JIMHTBOMSJCHHUETTaHYAa KOJJIaHBLUIATHIH
TEPMHUHJEP MEH YFBIMIAp CO3IITiH KYPACTBIPY 63 ©3eKTUITiH oIl e KoiFaH koK. Tepmunmepmi Oip izre
calbll, >KYHeley J>KYMBICHI OoNlamrakTa aTKapbUIATBIH ICTEepAiH KaTapbliHma. Kowyenm TEpMHHIHIH
HAKThUIAaHOAYBIHAH JIMHTBOMOJCHUETTAHYAAFbl KOHIENTYaNbl Tajlay THpPOLEAYPAChIH KY3€re achipy
QITOPUTMJIEP] JIe HAKThl cunartaiMaid keieni. OChbIIaH Kelin Taujgay HOTHXKEJICPIHIH HIBIHAHBUIBIFBI KYMOH
TyrbI3yna. OTaHIBIK JUHTBOMOACHHU 3€pTTEyJIeple KOHLENTYyal bl TIAayAbl >KEKEJIEreH JeKceMalapAblH
CEeMAaHTHKAJIBIK KOHHOTALMSUIAPBIH TaJJ]AyMEeH HIEKTeY — Kasipri Ke3[e OpbIH alfaH KaTe TYCIHIKTEepIiH
0ipi. COH/BIKTaH JIMHTBOMSJICHUETTAaHY A JKacajblll JKaTKaH KaTeropusuiay TEOpusChl OyJl Macerenepi
LIenIyre KeMeKTece i 1en KyTityae.

OTaHOBIK JIMHTBOMOJCHUETTAHYJAFbl TEPMHUHACP MEH YFBIMIAPAbl AXbIpaTyAa OpbIH alfaH
KHUBIHIBIKTAP/IbIH Oip ceOebl «MalieHu akmapar TUIIe KaHjai atay(Jiap) apKbUIbl KOpiHIC Ta0daubi?» JereH
CYpaKKa JIMHTBOMSJICHUETTAaHYa HAKThl JKayalTblH OoJMayblHAa *aTblp. backamia aiTkaHaa, TUT apKbUIbI
manbananzan MOJCHUET KOPIHICI OpTYPIIi aTaylapMeH aTallbIll, alyaH TYpJIi CHITaTTallbIN XYp. Peceline Tept
JIUHTBOKOHIIENTONOTUsIBIK MekTen (Boponex, Kpacnonmap, Bomrorpan, KemepoBo) KaiblmTacKaHABIFBIH
eCKepceK, OYJ1 XaoCThIH Makaa 00Mybl — KaJbINTHI Kargai. An Monenu JIMHrBHCTHKaFa KeneTiH Oolicak,
OHJIAFBl TEPMHUHAEP MEH YFBIMIApIbIH HAKTBUIAHBIN, ONAPIBIH Oip JKyiere TycCipinyi OHBIH O0acThl
apTHIKUIBUIBIFBIHA aifHangsl. MogeHn JIMHIBUCTMKA — TUI KOHE MOJCHHM KOHIENTyaslgay apachbIHIAFbI
0ailJIaHBICTBI TYCIHIIPYre apHaJFaH [OHAPAIbIK cana. AJl MadeHu Kouyenmyaniday JeN aaaMHBIH
KOHIENTyalay KadireriMeH OaiilaHbICTBI KOTHUTHBTI YAEPICTI aTaiinel. byl yaepic ke3iHae KaybIMIaCThIK
Myuenepinig Oip-OipiMeH oiinay >koHe MiHE3-KYIBIK Jreilepimer YHeMi e3apa anMacaiasl. MoaeHu
KOHIENTyallJJay HOTWXKECI TEK KaHa TUIJE KOpIHIC Tammaijsl, ajgaM eMIpiHiH Typil acHeKTUIepiHae
OeitHeeHe 1. MojieHH KOHIIENITyalay MOJICHH KOTHUIMAAAH OacTasibll, Taljay Kypaiaapbl apKbUIbl TiIIE
KepiHic Tabaapl. MomeHM KOHLENTyajiay TiUIAE KaTeropusi, cxema jxkoHe meradopa Tapi3ai Kypajaap
apKbUIbl KepiHic Tabaapl. MoneHu JIMHIBUCTHKAHBIH Tajlgay KypalgapblHa MaOeHU Kame2opus, MaOeHU
cxema oHE OJIapbIH TIEr KOpiHici OOJIBIN caHANIAThIH MaOeHU Memaghopa KaTaibl.

Mopnenu JIMHTBUCTHKA MEH JIMHTBOMOACHUETTAHY apachIHAarbl TYCIHICTIKTI KaMTaMachl3 €Ty YIIiH 0i3
ojapAa KOJNJAHBUIATBIH Taljay Kypaigapbl HeMece TEpMHUHIEpi apachlHAArbl COMKECTIKTI OpHaTyra
ThIpbIcamMbI3. MonieHn JIMHTBUCTHKAIAFbl cXeMd TEPMHHI OTaHJBIK KOTHUTHBTI JIMHTBHCTHKANAFBI ¢hpetim,
cyenapuil, CKpunm, MeHmMAN0bl MOOelb, JHcadbl HblCAHbl TIPI3AI TEPMHHIECPMEH MarbiHanmac. Cxema
aKnapaTThl YHBIMIACTBIPYFa, TYCIHAIPYTe JKOHE KETKi3yre KOMEKTECedl, all MaOeHU cXxema Tajnay Kypajbl
petiHae Oenrini Oip MoJEHHETTE KAalBINTACKAH CEHIMJIEp, SJET-FYphINTap MEH HOpMalap, MiHe3-KYJIbIK
epeKIIeNiKTepl MEH KYHIBUIBIKTApJbl KaMTHABL. MbIcanbl, YilleHy TOWBI Ke3 KelreH MoJIeHHeTTe Oap
MaHBI3Ibl 9pi ASCTYPIi mapa OoNFaHbIMEH, Ka3aKTapIarbl YIJICHY TOMBIHBIH YITTHIK JYHUETAaHBIMBIHA TOH
O3IHIIK epeKmIenikTepi 60ap ekeHi cescis. Kazak momenweriHmeri Oy mapa agaMHBIH OMIpIHACTI eleyi
KaJaM peTiHze Kburaap OOMbl KaJdbIITaCKaH CalT-IoCTYP HETI3iHIe Ky3ere acelphuiansl. Kyna Tycy, chipra
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calmy, y3aTy, Oeramiap Topi3ai pociMiep YHISHYAIH aifaliKpl KagaMmaapbl PETiHAEC TaHBUIBIN, aTajfaH
pocimzepai aTkapy peTi, OFaH KaTBICYIIBUIAPIBIH (aFra-KeHrenepi, Kyda-KyJdard T.C.C) ajJaThlH OPHBI MEH
KBI3METi 0aphICHIHIA aTKAPhUIATHIH KOPAIFbUIAD MEH BIPBIMIIAP MOJICHU CXEMa PETiHJEe aHbIKTaNaabl. Tarbl
O0ip wmbican. Kaszak MoneHueTiHge exenjaeH ToMiaHaTeiH Haypbl3 MepekeciH KapacThIpcak, aTaifaH
MEpeKeHIH MIBIFy Teri MpaH MOJAeHHETIMEH OaillaHBICTHI OONFaHBIMEH, Ka3aKTapAblH (MOIEHH) TaHBIMBIHA
Oeifimmenreni aHbIK. JKeTi MaKpUIIAH TYpPaTBIH MEPEKeNliK Hayphl3 Kexke NalblHAay, JacTapKaHFa ax KOIo,
YJIKEHAEpPMEH aMaHAacy TOpi3li ASCTYpJEepAiH Ka3aK TYHHETaHBIMBIHA Call Ky3ere achbIpbLIybl OapbhIChIHIA
CakTaJaThIH PETTUIIK IEH HAHBIM-CEHIMEP aTaJlFaH MOJCHH cXeMalapAaH Typasbl.

Moaoenu xamezopusi — Oenrini 0ip MOIEHUETTETT OKUFAIapAbl, HRICAHAAp MEH OMIpPIIIK TOXKipuoenepmi
XKyheneTiH Kypan. OHBIH HeTi3iHAE aJaMHBIH YKcary KaOinerti »xatelp. On xamezopusnay NeN aTalnaThlH
KOTHUTHBTI YVJAEpiC apKbUIbl >Ky3ere acaiabl. MpbIcalbl, Ka3aKTapIarbl wanblpax YFBIMBI XaJbIKTBIH
TaHBIMBIH/IA KWi3 YHIIH KymOe3[i cyiieri peTinae KaObUIAaHybIMEH KaTap, TaHbIM, aKmapar, oujay CeKiiai
YFBIMBIK KaTeropusijiap apKbUIBI TUIZIE «O0TOACHD), «IyNeT», «0aclaHay CeKiJi CEMaHTHKAIBIK OipIikTepIi
KaMTBII, MOJICHU KaTeropusFa Mbicall 0oJia anajpl.

Mopenu JIuHrBUCTHKAIA MaJIeHU MeTadhopa — Oenriii Oip MOIECHUET OKIIIEPIHIH MOJCHH KaTErOpHs
JKOHE MOJICHM CXEeMa apKbLIbl KOpIIaraH OPTaHbI TaHY, JKyHeley *OHE TYCIHy Kypaubl. MbICaibl, mot
KaTeropusaChiHA KaliTa opalicak, Ka3ak JYHHCTAHbIMBIH/IA KbI3 OalaHbIH KOFaMJIBIK-OJICYMETTIK POJIHIH «Kbl3
— KOHaK» PETIHJC KOHIENTyallaybl Ka3ak TUTHIETT «Kbviz — orcam-oscypmmulky, «Kviz — epic, yi1 —
Koubicy, «Kbiz — Konary, «Kvi30biy diconvl sciniwkey TOPi3Ni MaKIIAp apKbUIbl BepOAIIaHbI, MOpKiHOey
Odacmypi MOIIGHU CXeMachl apKbUTHI Aa KepiHic Tabanbl. by kepne K3 OalaHBIH TYPMBICKA IIBIKKAHHAH
KCiiH oKe-lICIIeCiHe, TyFaH-TYbICKAaHIapblHA KOHAK PETiHIE Kedyl Ka3aK TaHBIMBbIHIA aTajFaH MOJCHU
MetadopaHbH Oepik opHaraHbIH Kepcereni. Ocel TycTa MomeHn Metadopansl xopx Jlakodhd men Mapk
JIPKOHCOH TEOPHSIChIHAAFbI KOHIenTyanabpl MeTadopa yrbivbiHad [30] axxbipaTta 0iny mMaHb3ael. Cebebi exi
YFBIM Jla Ooiylay MEH MOJCHHMETTIH TUIIETi KOpIiHICIH aHbIKTayFa OaFbITTIFaHBIMEH, OHBI AaHBIKTAyJa
KOJIIaHbLIaThIH enmemaep apTypii. Jx. Jlakopd nmern M. J[DKOHCOHHBIH TYCIHAIpyi OOMBIHINA, ajaM e3iH
KOpIIaraH aieM[i MeTtadopanap KaablObl apKbUIbl KaOBULIAWIBI, SFHU aJaM JepeKci3 yreimaapabl (target
domain) e3iHe TaHbIC HakThl aTaynap (source domain) apKbUTbl KaOBUIIAWbI )KOHE OCHI APKBUIBI HAKThI
ataynap (source domain) apKpUIBI Maxabbam HIEN aTajaThlH AEPEKCi3 YFBIM KOHIETTyan sl Metadopa
TEOpUSCHl IEHOEpiHAe Ka3zaK KHCCa-IacTaHIaphl CEKUIAl MOITHUKAIBIK IIbFapManapia Oepm peTiHae
aHbIKTananbl. Kazak TimiHAETl 2awbixmoulk orcapacsi, 2aublkmeiy Oepmi, maxabboam a3abvi CEKinmi
MOATHKAIBIK TYPAKTHI TIpKECTEp «maxabbam — Odepm» KOHIENTYalabl MeTa(opacklH KYpyFa allblll Keiei
[31: 276-277]. Backama aiitap 0oJicak, KOHIENTyaJjbl MeTad)opa KOTHHTHBTI YIEpiCTEp apKbLIbI
KaJIBIIITacaThIH aMOe0ar KypbUIbIMAapFa YMThUICA, MoJeHH Meradopa Oenrinmi Oip MojeHHWETTe OpHaraH
CeHIMJIEp MEH KYHBUIBIKTApFa HETI3JCNINCH MOJCHHM EPEKIICIIKTep apKbUibl e3remenikti (diversity)
aHBIKTayFa THIPHICAIBI, SFHA MOJICHH MeTadopara MOJICHUETTIH SpEeKIIeINiri Heri3 0omapbl.

Monenu JIMHTBUCTHKAHBIH aTallFaH TNy KypaiJapblHa JTHHIBOMOJICHUCTTAHYIAFbl KOHYenn YFbIMbI
coiikec kene/i. JIMNHIBOMOICHUETTAHYIAFbl KOHIENT — MOJICHU KOHIICTITYaNayAblH HoTH)eci. A MoneHu
JIMHTBUCTUKAAAFbl MAOCHU KOHYenmyaiody — KOTHUTHUBTI YJAEpiC, COHbIMEH Oipre OHBIH HOTHXKECI €.
Kasipri ke3ne xonyenm KOTHUTHBTI JIMHTBUCTHKAJA, KOTHUTHBTI TICHXOJOTHUAAA, JIMHTBOMOJCHUCTTAHY 1A
Karap KOJAaHBUIBII XYPreH, KYpbUIbIMBI HAKThI 9pi 1o Oenrinenderen tepmud. byn xouyenm TepMuHIHIH
JIUHTBOMOJICHU OipJIiK peTiHJeT! SMUCTEMHUOIOTHSUIBIK asChIHBIH aiKbIH IAIMAFaH/IBIFBIH KOPCETEII.

Koruurusri MIPOIIECTIH HOTHXEC] peTiHzmeri MOJIEHHU KOHIIENTyaJiay OTaHBIK
JIUHTBOMOJICHUCTTAHY/IaFbl KOHYenm YFBIMBIHBIH Oanamachkl ekeHpirine Mojenn Jlunrsuctukana [3], [4]
MEH JIMHrBOMoJeHUeTTanyaarbl [5], [6], [7] «kypek» comaTtu3miH 3epTTeyre apHaifaH eHOeKTepre
CAITBICTBIPMANBI  TANJIAy apKBUIBI KO3 JKETKi3MiK. JIMHrBOMOJCHUETTAaHYAAFbl KOHYenm YFbIMbl «TUIIK
aKIaparThl KONTAWTBIH, CO3JiH IIIKI Ma3MYHBIH, MOHIH TaHBITATHIH, OHBIH 3aTKa, PEauiire KaTBICBIH,
LIBIHABIKTEl OeiHeNeyiH KOpCEeTETiH KOHE COJ aKMapaTThl Kellep YpHaKKa XEeTKIi3eTiH TUIAiK TaHOamap
KUBIHTBIFBD) PETIHJEC aHBIKTAJbBIN, KOHIENTUIEPIH >KYHeci KopllaraH opTa Typajbl KaJbIITacKaH
aKmaparTap >KUBIHTBIFBI TYPIHIE 2anamHbly mindik Oetlinecin KypalTeiHbl aHbIKTaabl [5:119-120]. Byx
KEPJIETI 2anamHbiy mindik Oetineci, HerizineH, Monenu JIMHrBUCTHKAA CUNIATTANATBIH MAOEHU KOSHUYUS
yFbIMbIHA colikec Kenemi. Ce0ebi MoJeHM KOTHHUIUS aJaMaapiblH e3apa dJIEYMETTIK jKOHE TUIMIK KapbIM-
KaTHIHACHIHBIH HOTIKECIHIE KaJbINTaCAThIH TaHBIMHBIH Oescenai ¢opmacel [27:3]. ABTopmap «rinjeri
KOHIIETITUIEpre JIMHIBOMOACHHU Tanjay jkacay apKbUIbl OJAapAbIH TINAETi YITTHIK-MOACHHU EPEKILEIiri»
AHBIKTAIATHIHIBIFBIH MOUBIHIANIBI, opi KOHIIENITIHIH MOJIEHN PEHKKE WMe eKeHiriMeH ne kemicemi [5:121-
122]. Byt xep/ie IMHIBOMOICHUCTTAHY IaFbl KOHIICTIT KATErOPHsIChl HeHIH, KaHail GpakropiaapabiH ocepiHeH
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KaJIBINTAacabl IeTeH CypaKKa HaKThl TEOPHSJIBIK HeTi3eMe KaKeT eKeHIiri 0akanasl. JlereHMeH «KOHLIENT
— CcaHaJaFel MOJACHHET DIIEMEHTTEPIiHIH TiJT HeMece ceiiey MpoIleci apKbUIBI XKYy3ere acaTblH MEHTAJIBI
KkepiHici» [32:76-77] mereH aHbIKTamara cyiieHep OOJicak, OHJA JIMHTBOMOICHUCTTAHYIAFbl KOHYENnm
Mopaenu JIMHTBUCTUKAHBIH TCOPHUSUIBIK HETi3i OOMBIHINA OCpLIreH ChI30anaFrbl MaOeHU KOHYENMyanoay
VFBIMBIHA COMKeC Kemesi.

JIuHrBOMO/IEHUETTaHy koHe MoyeHu JIMHTBUCTHKAIAFbl 3epTTEY MaTepHanJiapblHa KeleTiH Oolicak,
HaKTHI 3epTTey MpobiaeMachiHa ColiKec MaTepuan ekeyiHe Je OpTaK, o Oenriii Oip aBTOPABIH IIBIFapMachl,
KiTanm HeMece JISKCUKOrpaQusIblK eHOeK MeH MEH jKhHakTap 0oirybl MyMKiH. COFaH KapamacTaH OTaHBIK
JTUHTBOMO/ICHUETTaHYFa 3ePTTE€Y MaTepHaIAAPBI PETIHAE CO3IIKTEP Il AIIbIT, COHBIMEH FaHa MIEKTENe i IeTeH
CBIH TarbUTyZa. MoJeHH peHKKe HMe KOHIICTITUIep/Al aHBIKTayJa COJ TUIIEri (pazeonorn3muep KOpPHIHBIH
HeMece TYCiHAIpMe CO3IIKTepAiH HEri3ri 3epTTey MaTepHajbl PeTiHIe KWl KOJNAaHBUIYbl MOACHHETTI Tl
apKbUIBI eMec, TUCKYpC Herizinae 3eprrey KaxerTirin eckepreri [33:211]. Anx Monaenn JIMHIBUCTHKAIAFbI
3epTTey MaTepualZiapbl PETiHAC AUCKYPC KapacThIPhLUIabl, MOJICHH KOHIICTITYJIay HOTHXKECIH JIoHeKTey e
OUCKype-Tangay KoijaHbUiansl. COHBIMEH KaTap OTaHIBIK JIMHTBOMOJCHU 3epTTeyiiepAe TuUIAeri
MOJICHMETTIH KOpIHICI TeK jKallbllamMa KOHYenm Jel aHbIKTarca, MoneHu JIMHTBUCTHKA MIeHOepiHIe
MIOeHU cXxema, MaOeHU Kame2opus KOHEe MaleHu Memaghopa apKbuIbl Oepinemi. byn alpIpMammbuibiK exi
OaFbITTarbl 3€PTTCYJICP/AIH HOTHIKECIH aHbIKTayjga epekmie kesre Tycemi. Con cebenti ae OaTBICTBIK
JIMHTBOMOJICHU 3€pTTEYJIep JKYHEIICHTeH joHe Oipi3ai cumarka ue. Auadiga MoneHu JIMHTBHCTHKaHBIH
Tanmay KypajJapblH TaFbl Ja KETUINIPIN TONBIKTBHIPY KaKeT NereH TMiKipiep Ae Oap, TiMTi OCHI Koima
AJTFAIIKBl TAJBIHBICTAP A JKacaryaa. MyHBIH 031 eKi OaFbITTHIH /1a YHEMI JaMy YCTiHAe eKeHiH KopCceTeIl.

Kopvimuinowi

Tin, MoneHueT oHe anaM (caHa) YIITITiHE HETI3IENIN, TiI MEH MOICHHET apachIHIIAFbl OaiIaHBICTHI
amryra OarbITTaFaH MOCTKEHECTIK JKOHE OaThIC FAIBIMIAPBIHBIH 3€PTTEYNIEpi apachblHIa albIpMAIIbUIBIKTAP
Oap. byn alibipMaiibUIBIKTapAbIH ce0eOi T MEH MOIEHHUET apaKaThIChIH 3epTTEyIC KOJIaHbUIATHIH
oficHamMaja kaTelp. Epexienik eH anapIMeH OlaplblH METaTCOPHACHIHIAFBl YFBIMAAD MEH TEPMUHJCPACH
kepiHeni. OTaHIBIK JMHTBOMOJICHHETTAHY/A OJIAp/ABIH aFbUIIIBIH TUTIHE ayAapbUIFaH ayaapMaiapbiHIa
KOJIJAHBUIFaHMEH, OaThIC FaJbIMIAPbIHBIH MeTaTeopHsChIHIa Ke3aecneini. bip-OipimeHn katap, opi Oip-
OipiHeH jaepOec namyjarbl JUHTBOMOACHUETTaHY MeH MojeHu JIMHrBHCTHKA ©3 9/1iCHAMAChI KAJIBIIITACKaH
Keke OarpITTap, COHIBIKTaH FBUIBIMH 3€pTTEyJiep JKasyAa TEePMHUHAEPII MEXaHWKANBIK ayAapy FbUIBIMH
KayBIMJIACTHIK apachlHa TYCIHICTIEYIIJIIK TYFbI3BII, Oip YFRIMHBIH SPTYPJIi aTallybl, OFaH KaTBICTHI OipHeIe
TEPMHUHHIH Kapblca KOJJIaHBLTYBl 3€PTTEYNIIEPl KaHBUIBICTBIPBII, OJNap/blH Oip-OipiH TyciHyiHEe Keaepri
TYFBI3y/a.

JIuarBomosieHueTTaHy MeH MoneHn JIMHrBUCTHKAaHBIH OacTayiaapbl OpTaKk OOJFaHMEH, OJapIIblH
opKaichIChl jepOec maMmy ycTiHueri 0arbit. Maodenu Jluneeucmuxa (tynayckana: Cultural Linguistics) aTThl
MOHAPAJIBIK CaJlaHbl OTAHJIBIK JTMHIBOMOJICHUCTTAHY IBIH OATBICTBIK Oalamacsl peTiHe KaObliaay KaTe, Oy
OpTaK FHUIBIMH KEHICTIKTETi FajpIMAapAbIH OipiH-Oipi TyciHyiHe Kenepri Tyrbi3yna. llocTkeHecTik
3epTTeyiep/ie Kui KOJTAHBUIATBIH KOHYenm TEPMUHIHIH Ma3MyHbl KeH. O OaTBICTBIK 3epTTeyiepieri
Ma0eHU KOHYenmyanoay, MaoeHu cKkpunm YFeIMIapbIMeH MaFbIHAIIAC.

®apzan lapudpuan Herizim camraH Mojenu JIMHTBHCTHKA MEH IIOCTKEHECTIK KEHICTIKTeETi
JMHTBOMOICHUETTaHY — ©3 9JliCHaMachl MEH MeTtaTini Oenrimi Oip Aspexene aWKbIHOanFaH OarbITTap.
MaxanaHblH MaKcaThl OChI €Ki OarbITTBIH apachIHIAFbl YKCACTHIKTAP MEH albIpMallbUIBIKTAP/IbI AHBIKTAY.

baThICTBIK OoHE OTaHNBIK JIMHTBOMSJCHU 3€pTTEYJIEp apachlHJArbl aWbIPMAIIBUIBIKTAD AaTalFaH
cajaiapJblH KalbllTacyblHa TapUXbIMEH Tikedel OainaHblcThl. COHIBIKTAH JIMHTBOMOACHUETTAHY >KOHE
Mozenn JIMHIBUCTHKAHBIH KeKe OarblT PEeTiHIE O6JiHIN MIbIFybIHA HEri3 OOJIFaH 3THOJWHIBUCTHUKAHBIH,
KOTHUTHBTI JIMHTBUCTHKAHBIH )KOHE MOJICHUETTAaHYJIbIH YJIECIH atan eTyiMmi3 KaxeT. MoneHu JIMHTBHCTHKA
FBUIBIMH TOCIJI, 9pi MOHapaiblK OarblT peTiHae TaHeUFaH. OX maubimM — min — MaOeHuem YIITITiHE
HETI3/IeJITeH, KOTHUTUBTI JIMHTBUCTHKA MEH AaHTPOJIOTHSUIBIK JIMHTBUCTUKA callaylapblH  OipiKTipeTiH
MOHApaNBIK OaFrbIT. AJl JMHTBOMOJICHHETTAHY MOJICHHETTaHy MEH JIMHTBUCTHKAHBIH TOFBICHIHIA Taiaa
0OJIFaH FBUTBIM JIETI TYCIHJIpiJIe i, OHBIH KOTHUTHBTI TAOUFAThl K€H KapaCThIPBLIMAIbL.

JluarBomoseHneTTaHy MeH MoaeHu JIMHTBHCTHKAaHBIH YKCACTHIKTAphl TUIAI MOIACHHET YFBIMBIMEH
0alilIaHBICTHIPA 3ePTTEY/IH KAXKETTUIIMH MOMBIHIAYBIHIA KaThIp. EXi OaFbITTaFbl 3epTTEYIIep e TUIIIK eMec
aKmaparTapabpl Talayasl MaHBI3AbI ZeT TaHWIbl. MOIECHM KYHIBUIBIK YFBIMBI €Ki OarbITTa Oa 3epTrey
(OKyCBIHAH TBHICKApHI JCT CHIHATFAHMEH, Oi3/iH TaaaaybIMbI3 OyJl MoceleHiH eKi OarbITTarbl 3epTTeyiiepae
7ie KAMTBUTFaHBIH aHBIKTA bl
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Exi OarbIT apachlHIAFbl aMBIPMAIIBLIIBIKTAD OJApP/BIH OJICHAMAIBIK HETi3i MEH TEePMHUHICPIHIH
IeKapajJapblHBIH OENTieHIN, HAaKThUIAaHY JopekeciHme. HakTel opi aWKbIH 3epTTey KypajaapbIHBIH
KaJBIITACTIAFaH JIMHTBOMOJICHHETTaHy/la TEPMHUHAIK XaoC OpBIH aiFaH. bip Tepmunre OepinreH
aHbIKTaMasap 1a opTypii. bip yFeIMabl OGipHelle TEPMUHMEH atay OpBIH ajiFaH. byl yFeIMmap ayKbIMBIH
Oenriney/i Koira aly KepeKTiriH kepcereri. JIMHrBoMoneHHeTTaHyIbIH HETi3r1 aTtayaapbl MEH YFIMIAPBIH
Kyieney, onapabl KaMTUTBIH TEPMUHAEP CO3MITiH KYpacTelpy — OoNlanrakTa aTKapbUIaThIH iCTEpIiH Oipi.
JIMHrBOMOIEHH Tanay NpOoUEAyPachIHBIH Aa HAKThUIAHOAYBI OHBIH QJICI3 TYCTaphIHA JKaTaAbl. AJl OaThICTHIK
Monenn JIMHTBUCTHKAHBIH TEPMHUHIEPI MEH YFBIMIAPHl HAKTHI, XKYHEJIEHTeH, Talaay Kypangapbl MaoeHU
Kamezopus, MaOeHU cxema HcaHe MaoeHu memagopa 60w, HakThUTaHFaH. Herisri OemiMae 013 Oy Tangay
KYpalJlapbIHbIH OpKaHChIChIHA TOKTANBII, MbICAIIAP APKbUIBI TYCIHAIPYTE THIPBICTHIK.

KapacTelpbutelll OTBIpFaH €Ki OaFbITTaFbl 3epTTeyilepAi TYCiHy yIiH Oi3 YFBIMAAp COMKECTIriH
aHBIKTayAbl Ke3lenik. Exi OarbITTarbl 3epTTEyJepiAl CaNbICTBIPY apKbUlbl JIMHTBOMOJICHHETTAHYIAFbI
KoHyenm YroIMbl MoneHy JIMHIBUCTHKAHBIH Ma0eHU KOHYENmyanoay, MaOeHUu cxema, MaoeHu memagopa
CeKUIIl 3epTTey KypaljapblHa TOJNBIK OojMaca Ja ilIiHapa CoWKec KeJice, ealaMHuly mindix Oetineci
yrbIMbIHa Monenn JIMHTBUCTUKANAFbI MaOeH U KOZHUYLUs YFBIMBI TYCHIANIAC KEIeIi.

JlunrBomoneHuerrany xoHe MoneHn JIMHrBUCTHKA — apachblHAArbl  aWbIPMALIBUIBIK — 3€PTTEY
MaTepuajiapbiHaH Jaa Oaiikanazpl. JIMHTBOMOJCHM 3EpTTCYNCPAIH MaTepuaiiapbl peTiHae KeOliHe
CTaTUKANBIK CHUMATTaFbl TUINIK MaTepuangap — JeKCHKOTpausuiblK eHOeKkTep TaHpaanca, MojaeHu
JluarBHCcTHKA TUNMIK KYOBUIBICTHI AWHAMUKAIBIK ITUCKYpPC HETi3IHIE 3epTTey KaKeT JeN ecenTern, KoOiHe
JTUCKypC-Taimay oNiciH KoyimaHaapl. KapacThIpbUFaH OarbITTapAbIH OpPKANCHICHIHBIH KAJBIITACKAH HE
KaJbIITacy YCTIHAErl €3 oficHamMachkl MEH MeTaTini Oap, ajaija onapislH OipeyiHiH oJci3 TycTapsbl
eKIHIITICIHIH apTHIKIIBUTBIFBIH TaHBITIIAWABI, €Keyi JIe Y3MIKCi3 JaMy YCTiHaeri OarpITTap OONBIN TaOBLIAIBI,
aJI CANBICTRIPY 9JIiCI apPKBUTHI AHBIKTAIFaH albIPMAIIBUTBEIKTAp OJIAP IBIH JaMy OaFbITBIH OENTiNeimi.
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JIMHIBOKYJILTYPOJIOTHS U KYJbTYPHAsl IUHTBUCTHKA:
CPaBHUTEJIbHbIH aHAJIN3

VY HCTOKOB H3Y4YCHHUsI B3aUMOOOYCIOBICHHOCTH S3bIKa M KYJIBTYPBl CTOSJIa ITHOJMHIBHUCTHKA, KOTOpas
BIIOCJICACTBHH TpaHC(OPMHUPOBAIACh B JIMHIBOKYJIBTYPOJOTHIO — HOBOE HAay4yHOE HAlpaBleHHE B
JuHrBHCTHKE. [locTCOBETCKast MMHIBOKYIBTYPOJIOTUs U 3amajHas KyJbTypHas JIMHTBUCTUKA IPEACTAaBILAIOT
co0o0if pa3Hble HAay4YHBIC MOAXOMBL: UX ITOHATHS, TEPMUHOJIOTHS M METOABI HCCIICOBAHUS 3HAYUTENHHO
OTJIMYAIOTCS APYT OT JApyra. DTH pa3iuuus 0COOCHHO SPKO MPOSIBISIOTCS MPH CPAaBHEHWH METAas3bIKa JIMH-
T'BOKYJIBTYPOJIOTUH C 3allaJHbIM HaIpaBIeHHEM — KyJbTYPHOW JIMHIBUCTHKOH. B cTaThe mpencTaBieHbI
pe3ynbTaThl  CPaBHUTEIBHOIO  aHAlIM3a  UCCICNOBAaHMM  YKa3aHHBIX HAy4yHbIX  HAIpaBlIeHUH U
paccMaTpHUBAIOTCS MEPCIIEKTHUBHI MX JaldbHeHIIero pa3suTus. Llensio paboTs! sBIsIeTCS BBISIBICHHE CXOJCTB U
pa3nuuYMii B METOJONOTHHM M MeTas3bIKe MAaHHBIX HANpaBlIeHHH, a Takke OOBSCHEHHWE IPHYMH HUX
BO3HHMKHOBeHHMA. Kpome ToOro, wucciemoBaTeld ONKMCHIBAIOT HHCTPYMEHTHI 3alaJHONW KyJbTYpHOMH
JMHIBUCTHKU, TAaKUE KaK KVAbIMYPHAS KAmMe2opus, KyIbMYPHAs cXeMd U KylomypHas memaghopa, W
BBIICIIIOT TIOHATHSA KaK  pacnpeoenieHHds KozHuyusi W KYIbmypHas —KoeHuyus, (QOpMHpPYIOIIHe
TEOPETUYECKYI0 OCHOBY JJaHHOI'O HampaBiieHUs. Takxke, aBTOPbI JENIA0T BBIBOA, YTO PE3YJIbTAaTy KyIbTypHOM
KOHLIENTYAJIU3aLlU1 COOTBETCTBYET IOHATHE KOHYenm, KOTOPBIA SBJIAECTCS HCCIEA0BATEIbCKOM E€IUMHULECH
JIMHI'BOKYJITYPOJIOrHH. IIpakTHyeckas 3HaUMMOCTb MCCIIEOBAHUS 3aKII0YAETCS B TOM, YTO OHA BKJIIOYAcT B
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ce0sl peKOMECHIAIMHU ISl OTEYECTBEHHBIX HCCIe0BaTelel, INIAHUPYIOMUX ITyOIMKOBaTh HAydHBIE CTAThU B
3apyOeXKHBIX H3JAHUAX, IIyTEM BBISBICHUS OCOOEHHOCTEH METOMOJIOTMH 3amajHoil  KyJIbTYpHOM
JUHTBUCTHKU. Takke B CTaTbhe MOJUEPKUBACTCS aKTyalbHOCTh YTOYHEHUS] TEPMHUHOJIOTHUECKOTO ammapara B
MeTasi3bIKe JIMHTBOKYJIBTYPOIOTUU.

Kniouesvie  cnosa:  NUHTBOKYIBTYpONOIMs,  KyJIbTypHas  JIMHITBHCTUKA, KOHLENT, KyJNbTypHas
KOHIIENITYaIM3alys, KyIbTypHast KOTHUIIHS.

K. Zhetpisbayeva, B. Jubatova
Linguoculturology and cultural linguistics: a comparative analysis

The study of the interdependence between language and culture originated in ethnolinguistics, which later de-
veloped into linguacultural studies—a distinct field within linguistics. Post-Soviet linguacultural studies and
Western Cultural Linguistics represent divergent scholarly traditions, differing significantly in their concep-
tual frameworks, terminologies, and research methodologies. These differences become particularly evident
when comparing the metalanguage of linguacultural studies with that of Western Cultural Linguistics. This
article presents the results of a comparative analysis of research conducted within these two academic tradi-
tions. Its aim is to identify similarities and differences in their methodologies and metalanguages and to ex-
plain the historical and theoretical foundations underlying their development. The authors describe key ana-
Iytical tools in Western Cultural Linguistics, including cultural categories, cultural schemas, and cultural
metaphors, and highlight foundational concepts such as distributed cognition and cultural cognition. The au-
thors conclude that the results of cultural conceptualization correspond to the central research unit in
linguacultural studies, namely the concept. The practical significance of the study lies in offering recommen-
dations for domestic researchers aiming to publish in international academic journals by outlining the meth-
odological features specific to Western Cultural Linguistics. Additionally, the article emphasizes the im-
portance of refining the terminological framework within the metalanguage of linguacultural studies.

Keywords: linguoculturology, Cultural Linguistics, concept, cultural conceptualization, cultural cognition.
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Evolution of Labial Consonants

This article provides a comprehensive analysis of the historical and phonological development of the labial
consonants (p, b, m, u (w), v, f) in Turkic languages and their correlation with speech ontogenesis. The rele-
vance of the study lies in the insufficient exploration of the phonological nature and archetypal basis of labial
consonants within the Turkic consonant system. The main objective is to determine the stages of their histori-
cal evolution, describe phonetic correspondences and phonological interrelations, and reveal how these pro-
cesses are reflected in the ontogenesis of child speech. The research employs comparative-historical, structur-
al-phonological, and ontogenetic methods. The theoretical framework is based on N.A. Baskakov’s historical-
typological phonology and B. Sagyndykuly’s “u-archetype” theory of phonogenesis. In addition, the experi-
mental phonetic studies of A. Zhunisbek and Zh.A. Aralbaev on the Kazakh language substantiate the conso-
nantal nature of the sound u. The material includes data from Old Turkic written monuments (the Orkhon and
Yenisei inscriptions, Yusuf Balasaguni’s Kutadgu Bilig, and Mahmud al-Kashgari’s Divani Lugat at-Turk),
as well as phonetic examples from modern Kazakh, Bashkir, Tatar, Khakas, Shor, Uyghur, and Turkish lan-
guages. Natural samples of child speech (papa, baba, mama, aua, etc.) were also examined and compared
with historical phonological processes. The results confirm that labial consonants genetically derive from a
single archetypal sound—p, which, over time, differentiated through its allophones (b, m, u, v) into independ-
ent phonemes. The consonantal status of u is consistently maintained in modern Kazakh phonology. Early ac-
quisition of p, b, m and later emergence of v, f in child speech parallel the historical evolution at the ontoge-
netic level. Theoretically, the research contributes to clarifying the concept of phonological archetype and in-
tegrating comparative-historical and ontogenetic approaches. Practically, its findings can be applied in teach-
ing historical phonetics, historical lexicology, comparative Turkology, experimental linguistics, and speech
ontogenesis. The study also opens new perspectives for interdisciplinary research combining language history
and speech development.

Keywords: archetype, sound, Kazakhlanguage, vowellips, languageevolution.

Introduction

One of the distinctive typological features of the Turkic languages lies in the diachronic development of
root meanings—from general and undifferentiated notions toward particular and concrete ones. Academician
A. Qaidar clearly articulated this principle, noting that:

“The class of native Turkic, including specifically Kazakh, monosyllabic roots and bases is character-
ized by semantic filiation—that is, a sequential development of meaning from the general, undivided concept
to a more particular and concrete one. The totality of meanings derived from a single root morpheme, while
maintaining a genetic continuity with the original meaning, together constitutes a general notion that repre-
sents the initial stage of its semantic structure” [1].

Many Turkologists share this view, emphasizing that the meanings of primary roots initially reflected
generalized conceptual fields, which gradually evolved—through prolonged stages of language develop-
ment—into designations of specific objects and phenomena [2]. One of the crucial mechanisms contributing
to this semantic differentiation is the system of sound correspondences within the Turkic languages. Never-
theless, as comparative linguistic evidence suggests, even when the external form or morphological composi-
tion of a word undergoes transformation and semantic shades are introduced, the originally generalized
meaning can still be traced in the deeper layer of its etymological structure.

For instance, although the words tagau and jaqyn (“near’) exhibit distinct semantic nuances, they evi-
dently derive from a common etymological base and share an identical archisesmeme. Their reconstructed
roots—taq and jag—can be identified in The Structure of Monosyllabic Roots and Bases in the Kazakh Lan-
guage (hereafter OKO, pp. 191, 255). According to The Explanatory Dictionary of the Kazakh Language
(hereafter QTTSs), tagau means “to approach, to be close” (p. 775), whereas jagyn means “not far,
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near” (p. 253). The synonymous nature of these lexemes demonstrates the continuity of a shared semantic
prototype. Within Turkological research, the question of which of the correlated forms should be regarded as
the primary (archetypal) one remains a subject of long-standing scholarly debate [2-18].

The present article aims to trace the historical evolution of labial consonants in Turkic languages and to
correlate these developments with certain phenomena observed in speech ontogenesis (child language acqui-
sition). The primary objective is to identify the main historical stages of labial consonant formation and to
compare their phonological development with ontogenetic patterns in speech.

In modern Kazakh, there are nineteen native consonant phonemes, traditionally classified according to
the place of articulation as follows:

Labial consonants: p, b, m, u (w)

Apical (tongue-tip) consonants: t,d, n, §, 7, s, z, 1, |

Mediolingual (tongue-middle) consonants: k, g

Dorsal (tongue-back) consonants: q, g, 1, j (y)

For analytical purposes, the consonant inventory was grouped based on their evolutionary tendencies,
the period of phonemization (transition from allophones to independent phonemes), genetic relatedness, and
regular sound correspondences—following the typological model proposed by N.A. Baskakov. In his classi-
fication, consonants are divided into front (labial), middle, and back groups [3]. For our purposes, front is
interpreted as labial, middle as mediolingual (rather than “central”), and back as dorsal. Accordingly, in Ka-
zakh, labial consonants include p, b, m, u (w); mediolingual consonants—y, t, d, n, §, 7, s, z, 1, I; and dorsal
consonants—q, g, k, g, 1.

Method and Materials

Research Material

The research material comprises phonetic data from both ancient and modern Turkic languages, includ-
ing Kazakh. Comparative analysis was conducted on root forms containing the labial consonants p, b, m, u
(w) in ancient Turkic written monuments such as the Orkhon Inscriptions, Kutadgu Bilig, and Diwan Lughat
al-Turk, and their equivalents in modern Kazakh. In addition, data from Bashkir, Tatar, Shor, Khakas, Uy-
ghur, Altai, Uzbek, and Turkish were incorporated. During the selection process, preference was given to
roots exhibiting regular historical correspondences in labial consonants.

The analysis also drew upon phonological, comparative, and etymological materials from the works of
N.A. Baskakov, B. Sagyndykuly, A.Zhiinisbek, Zh.A. Aralbaev, and E.N. Nadjip. Furthermore, natural
samples of child speech (e.g., papa, baba, moma, awa, etc.) were included as auxiliary material. These data
were used to explore parallels between the chronological stages of labial consonant development and the or-
der of their emergence in speech ontogenesis.

Research Procedure

At the first stage, the occurrence and distribution of labial consonants in ancient and modern Turkic
languages were identified, and their historical-comparative parallels were systematically organized. For this
purpose, Baskakov’s model of consonant classification (front—Iabial, middle—mediolingual, back—dorsal)
was adapted to the Kazakh phonological system.

At the second stage, the phonological evolution of p, b, m, u (w), f, and v was described. Based on
Baskakov’s proposed allophonic chain [p (~ b ~ f/v ~ w ~ m)], the stages of transition from allophones to
independent phonemes were reconstructed. Comparative analysis was also conducted in light of
B. Sagyndykuly’s developmental sequence u > p > b > v, highlighting both the convergence and divergence
between the two models.

At the third stage, data from speech ontogenesis were analyzed. Early babbling forms and phonetic sub-
stitutions in child speech (e.g., Bolat — Pouat, panda — badya, bouosy — volosy, bada — voda) were com-
pared with historical phonological patterns. This procedure enabled the identification of a parallel between
the sequence of emergence of p, b, m, u in child speech and their historical evolution in Turkic languages.

Data Analysis

The collected data were examined through comparative-historical and phonological methods. The pri-
mary objective was to determine the archetypal forms of labial consonants and to trace their historical and
semantic evolution. The analysis revealed clear genetic relationships among labial consonants, reflected in
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regular sound correspondences such asp~ b, b ~m, p ~ u, b ~ v, which are widely attested across the Turkic
languages.

According to N.A. Baskakov, the earliest stage of development involved a single phoneme [p], while b,
m, v, and u functioned as its allophones. Over time, these allophones differentiated into independent pho-
nemes, marking distinct evolutionary phases:

Stage | (Proto-phase): [p (~ b ~ f/v ~ w ~ m)] — undifferentiated allophonic system;

Stage |1 (Differentiation phase): [p, b, w, m] — phonemic stabilization;

Stage Il (Later fricative phase): [f, v] — secondary fricativization.

In contrast, B. Sagyndykuly described this process in the reverse direction: u (a vocalic or semivocalic
sonorant) > p > b > v, arguing that the evolution of labial consonants was initiated by the consonantalization
of u. However, experimental research by A. Zhiinisbek provides evidence that in modern Kazakh, u func-
tions exclusively as a consonant [w].

Phonological analysis thus confirmed that the Kazakh labial consonants p, b, m, u are historically relat-
ed and derived from a single archetype. Furthermore, child-language data demonstrated that this develop-
mental pattern is mirrored at the ontogenetic level: infants typically acquire p, b, and m between 8 and 9
months of age, while v and f appear later. This correlation supports the hypothesis that the historical evolu-
tion of labial consonants parallels their ontogenetic emergence, reflecting the inherent systematicity of lan-
guage: the phonological laws that govern phylogenesis are reproduced in ontogenesis.

Results and Discussion

In modern Kazakh, the native labial consonants include p, b, m, and u (w) [4], while the fricatives v and
f are considered borrowings. The genetic relationship among these sounds is revealed through sound alterna-
tions and historical correspondences, which are evidenced by data from Kazakh and other Turkic languages.
For example, when the converb suffix -1p is attached to the verb sap (“to strike™), the root-final p changes to
u (sautp). Historically, labial consonants also display regular correspondences: b ~ m (e.g., buy ~ muy
“grief”); p ~ b (pus ~ bas “to press”), etc.

According to S. Omarbekov and N. Zhiinisov, the alternation between p and b is a typical phenomenon
in Kazakh dialects, and the change from b to p occurs quite frequently. In the literary language and dialects
of Kazakh, the voiceless p rarely occurs in word-initial position and is mostly found in loanwords (e.g.,
paluan — baluan, pal — bal). The researchers note that the easy interchangeability of these two consonants
(p, b) indicates their origin from a single phoneme [5].

Scholars also point out that one of the distinguishing features of Middle Turkic languages is the use of
labial v and u in word-final position [2; 98, 6, 7]. For instance, the Old Turkic words eb (“house”) and ab
(“to hunt”) were pronounced as aw/av in the Middle Turkic period. E.N. Nadjip writes: “Mahmud al-
Kashgari states (vol. 1, pp. 31-32) that the Turkic u (bilabial) is pronounced as a labiodental sound by the
Oghuz and related tribes; for example, instead of Turkic du (“house”), the Oghuz say av; instead of au
(“hunting™), they say av, etc.” [8].

Examples from medieval Turkic written monuments and comparative data from various Turkic lan-
guages show the genetic affinity of the consonants p, b, v, and u: gypchag ~ gyvchag ~ gqyuchaq, sub ~ suf ~
suv, etc. [7; 64].

Through comprehensive comparison, Turkologists attempt to identify the archetypal consonant underly-
ing these sound correspondences. For example, what was the original form of biik (“high™)? In some Turkic
languages, this word begins with p (pdyik, pdziik), while in others it starts with m (moziik). Scholars have
proposed different hypotheses regarding which form represents the archetype.

Regarding labial consonant correspondences, N.A. Baskakov writes:

“In the earliest period, the labial consonants were represented by only one phoneme [p] with corre-
sponding allophones in both the initial and final positions” [3; 100].

According to Baskakov, the allophonic composition of the voiceless p included [p (~ b ~ f/v ~ w ~ m)].
In other words, only p functioned as an independent phoneme, while b, f/v, w, and m existed as its allo-
phones. The differentiation of these allophones into distinct phonemes occurred gradually over several stag-
es:

Stage I: p and its allophones (b, f/v, w, m) were present. In the early stages of consonant evolution in

Turkic, only p had phonemic status, as shown by correspondences such as p ~ b ~ m in initial position:
— Uygh. perek, Khak. poziik, Shor dial. pdyik ~ Common Turkic biik/biyik, Old Turkic beduk Tuvan bedik,
Shor mozik/mozak meaning “high”;
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— Khak. pii: r, po: 1, Alt. porii, borii ~ Common Turkic bori, biirli, Kum. mére, Kara-Tat. morii, miird —
meaning “wolf”.

Stage II: The sonorant allophones (m, w) differentiated and became independent phonemes

[p (~b~TV)];

[w];

[m].

Examples: may (“butter”)—bay (“rich™); tap (“to find”’)—tau (“mountain”).

Stage IlI: Spirant consonants (v, f) emerged. Their phonemicization can be observed, for instance, in
Kaz. ber — Oghuz (Tur., Az.) ver “to give”.

Stages IV-V: Voiceless and voiced allophones evolved into independent phonemes:

[p]; 2) [b]; 3) [f]; 4) [v]; 5) [w]; 6) [m].

B. Sagyndykuly also studied this issue extensively, offering an alternative reconstruction. He excluded
the borrowed f and the nasal m from Baskakov’s model. According to Sagyndykuly, the archetype of labial
consonants was the vowel u. He argued that u underwent two long evolutionary stages: the first being
fortition (transition from vowel — sonorant — semiconsonant — voiceless stop), and the second being voic-
ing (transition from voiceless to voiced):

u (vowel) > w (sonorant) > ... >up/uf >p>b > v [6; 33, 7; 68].

Sagyndykuly suggested that at least 3-5 millennia were required for the emergence of the p ~ b ~ v cor-
respondences, whereas the transformation of the vowel u into the consonant p cannot even be chronological-
ly estimated.

He provides several arguments for the phonetic affinity between the sonorant u and the voiceless p:

1. p easily alternates with u in final position (sap-1p — sau1p);

2. In Old Turkic inscriptions, b/p within words corresponds to u in modern Kazakh (ab > au “hunt”);

3. Variants formed through p ~ b ~ u correspondences function stylistically and semantically in parallel
within the literary language and dialects: gabak (“pumpkin’)—qauaq (“vessel made from pumpkin®); kebek
(“cave”)—Kkeueq (“burrow, den”), etc.;

4. These examples show that while p, b are now turning into u, historically the reverse process occurred
—u>p.

In modern Kazakh, verbs such as baru (“to go”), kelu (“to come”), jiiru (“to walk™), turu (“to stand”)
denote action. The suffix -u functions as a verbal noun marker. Historically, its form was -ug (-uq); during
language evolution, the final §/q was lost, leaving u in word-final position. In Orkhon-Yenisey inscriptions,
-u served the same function as the modern converb suffix -1p/-ip:

anar kori bilin tirk amti budun begler (“Look and know the beys of the present Turkic people”)—
where korii corresponds to modern Kazakh korip.

In this example, -u follows a consonant and performs the function of a converb. When it follows a vow-
el, a prosthetic or epenthetic y is inserted before it, as in siileyli (“to wage war”), oplayu (“to depart”) [6; 34,
7; 70]. In our opinion, B. Sagyndykuly seems to have confused vowels with consonants. It appears that he
relied on Zh.A. Aralbaev’s statement that the sound u can function both as a vowel and as a consonant.
Aralbaev wrote:

“There is no purely pronounced u sound in Kazakh. After consonants, it is perceived as a diphthong,
and after vowels as a sonorant u. The main component of the vowel u is ii or u, while its secondary, weak-
ened component is the sonorant u (as in tau “mountain”), pronounced briefly and quickly” [9].

For example, B. Sagyndykuly, analyzing words such as suu, tuu, jauyn, egew, etc., identified three vari-
ants of the vowel u: pure u, diphthong uu/iiu, and sonorant w.

The experimental phonetic research of A. Zhiinisbek, however, provides a more precise view. He notes:
“In school and university textbooks, the sounds represented by the letters i and u are incorrectly described as
being “vowel after consonant, consonant after vowel”, while academic grammars correctly define them as
letters denoting the combination of a vowel and a consonant”.

Zhiinisbek concludes that in Kazakh, the sound u (w) is exclusively consonantal [4; 70]. Therefore, se-
quences such as i and uu are not diphthongs but simply combinations like au, &u.

When examining the Old Turkic script, one finds no specific symbol for the consonantal u (w)
sound [10]. Nevertheless, scholars, based on linguistic evidence, have suggested that the consonantal u did
exist in ancient times. N.A. Baskakov argued: “In most cases, the initial consonants w, j, h in Turkic lan-
guages are historically ancient consonants (emphasis added — B.K.), originally present in the early stages of
consonant and vowel system development. They later disappeared from most Turkic languages as the initial
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consonantal element weakened, but traces of their disappearance remained—either as diphthongoid elements
(e.g., in dialects of Karakalpak, Kazakh, Nogai, and others), or as the lengthening of the initial vowel (e.g., in
Turkmen and others), or through secondary reappearance under the influence of neighboring languages™ [3;
47].

He further demonstrated the correspondences between the initial consonants v ~ w and diphthongoid el-
ements v ~ w ~ u ~ U across Turkic languages: Kaz. ar — Tur./Azerb. vur, Kaz. at — Uzbek dial. vata,
Karakalp. uoq, uoy, etc. Baskakov also cited experimental data showing that in Kazakh, the sounds o, 6 are
preceded by a consonantal u (w), meaning that Chuvash words like von (“ten”), vot (“fire”) would be pro-
nounced as won, wot in Kazakh [4; 98]. From this, it follows that the Proto-Turkic language possessed a
word-initial consonantal u (w).

We believe that in Proto-Turkic, u functioned solely as a consonant, and there is no reason to confuse it
with a vowel. This is clearly supported by historical sound change evidence.

Generally, identifying which sound appeared first in word-initial position remains a complex issue.
Most scholars consider p the archetypal labial consonant. According to their view, in the developmental
stages of Proto-Turkic, the occurrence of p at the beginning of words was widespread, historically preced-
ing b. In ancient and modern Turkic languages, words such as bas, baliq, bos, etc., were originally pro-
nounced with initial p [18]. However, according to the Ramstedt—Pelliot law in Altaic studies, there is also a
hypothesis suggesting that the voiced b was the original form in Proto-Turkic [19, 20].

In linguistics, there exists the view that phylogenesis is briefly recapitulated in ontogenesis [21, 22].
Based on this concept, the general development of human language is reflected in the development of a
child’s speech—that is, the overall evolution of human speech is reproduced in miniature in child language.

In speech ontogenesis, labial consonants develop earlier than others [23]. Around the age of 8-9
months, infants begin to produce babbling sounds such as papos, boba, moms, owa, ops, etc. According to
A.N. Gvozdev’s observations, the first consonants acquired are the plosive labials (p, b, m), and substitutions
between them are rare (our recordings include examples such as Bolat — Pouat, panda — badya). The frica-
tives (f, v) appear later. Since these sounds emerge relatively late in child speech, they are often replaced by
b or p: bouosy, bada (“volosy, voda”, child Asylai); bat’i (“volosy”), d’ip (“zhiv”), according to Gvozdev’s
diary [23; 98]. This phenomenon is directly related to the physiological development of the articulatory or-
gans.

As for the consonant u (w), it also appears among the early-acquired sounds (found, for instance, in
owa, uttered around 7-8 months). It often substitutes 1, r, and v: dala — dawa / dava, jasyl — dasyu, qyzyl —
qyzyu, davaj — dawaj, belaya — beuaya. In our practice, we have observed substitution of g by u (w): togiz
— touz, sagat — sauat (Appendix A).

This phenomenon also exists in Turkic languages: for example, Old Turkic yag, tag correspond to mod-
ern Kazakh jau, tau. In child language, the consonant u (w) appears significantly earlier than g. While these
data alone cannot serve as definitive proof, if we recall the hypothesis in Altaic studies (Starostin) that u (w)
occurred in word-final position in Proto-Altaic, we may infer that languages preserving consonantal u (w)
trace their origins to the deepest historical layers of the Turkic family.

Conclusion

The findings of the study demonstrate the complex yet systematic evolutionary nature of the historical-
phonological development of the labial consonants (p, b, m, u/w, v, f) in the Turkic languages. The analysis
confirms that all of these consonants originated from a single archetypal source, with p functioning as the
initial phonemic unit. Over time, this sound differentiated through its allophonic variants, giving rise to new
phonemes such as b, m, and u (w). Thus, the general direction of development for the labial consonants can
be represented as:

[p] — [b] — [v/wW] — [m].

The study further reveals that the differentiation of labial consonants was influenced not only by articu-
latory and acoustic factors but also by the intrinsic logic of linguistic evolution—the historical laws govern-
ing the phonological system itself. Although the theoretical frameworks of the Baskakov and Sagyndykuly
schools differ, they share a common principle: the genetic unity and systemic evolution of labial consonants
within the Turkic phonological continuum.

Data from speech ontogenesis partially confirm this theory. The fact that p, b, and m are the first labial
consonants acquired in child speech, while fricatives and sonorants appear later, indicates that the historical-
phonological development of these sounds is mirrored, in miniature, during individual speech formation.
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This supports the principle of phylogenetic and ontogenetic parallelism: the overall evolution of language is
briefly recapitulated in the process of speech development in the individual.

Consequently, the formation and development of labial consonants in the phonological system of the
Turkic languages represent the outcome of a natural historical evolution. The recognition of p as the histori-
cal archetype, its extensive allophonic structure, and its correlation with speech ontogenesis together attest to
the deep historical roots of the Kazakh phonetic system.
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b. Xacenos, XK. U6panmoBa

Epin naybiccbI3qapbIHbBIH 3BOJIIOIHSCHI

Makanazia TYpKi TULIEpIHIETI epiH JaybICCHI3AAPBIHEIH (11, 0, M, ¥ (W), B, ¢) Tapuxu-()OHOIOTHSIIBIK JaMybl
JKSHE OJIap/IblH Ceiiiey OHTOreHe3iMeH OaiIaHbIChl KaH-)KaKThl KapacThIPbULIbL. TaKbIPBINTHIH ©3€KTUTIr —
TYPKi TiNJiepiHiH KOHCOHAHTH3M JKYHECiHOe epiH JaybICChI3NApbIHBIH (POHONOTHSUIBIK TaOMFAThl MEH
ApXETUNTIK HEeri3iHiH TOJBIK aiiKbIHaaIMaybiHAa. OchiFaH OailIaHbICTBI 3epTTEYAiH 0acThl MakcaThl — epiH
JIaybICCHI3IapbIHBIH TApUXH JTaMYybIHBIH KE3CHAEpPiH aHBIKTAy, OJIap/bIH apachlHIAFbl ABIOBIC COMKeCTiKTepi
MeH (OHOJIOTHSUIBIK OailIaHBICTapAbl CHUIATTAy, COHAaii-ak Oyl yaepicTepiiH Oama TimiHmeri ceiiney
OHTOTEHE3IH/Ie KaliTalaHy CHIATHIH afiKpIHIay. 3epTTey OapbIChIHIA CAIBICTEIPMAIIBI-TAPUXH, KYPBUIBIMIIBIK-
(hOHOJIOTHSIIBIK KSHE OHTOTCHETHKAIIBIK 9JlicTep KounaHbuLabl. Teopusutslk Heri3 peringe H.A. backakoBThIH
TapUXHU-THIOJIOTHSIIBIK ~ (poHONOTMsICEl MeH b. CarbIHABIKYJIBIHBIH y-apXeTurni (oHOreHe3 KeHiHJeTi
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TyKkeIppiMaaMacel  anbiHAbl.  ConbiMen Oipre  O. XKymicOek, JK.A. ApanbaeBTbIH Ka3ak TiliHIeTi
SKCHEPHUMEHTAIIB (pOHEeTHKA OOMBIHIIA eHOSKTepi MaiJanaHbUIBII, Y IBIOBICHIHBIH AaybICCHI3IBIK TaOHFAThHI
HaKTHI JoJIeIMEeH Herisaenni. Marepuan periHae KeHe TYpKi jka3zda eckepTkimrTepiniH aepekrtepi (OpxoH,
Ennceit xaz6a eckeprkimrepi, JXycin bamacaryrunsiy «Kyrrsr Oimik», Maxmyn Kamxkapumin «/luBanu
JIyFaT aT-TYPK» aTThl eHOeKTepi), COHMai-aK Ka3ipri Ka3ak, OamKypT, TaTap, Xakac, Iop, YHFBIp XKaHE TYpiK
TUIAEpiHIH (OHETHKANBIK MbIcaniapsl anblHABL COHBIMEH Karap Oana TUNIHEH alblHFAaH TaOWFH ceiey
yirinepi (mema, 06009, MoMd, oys, T.0.) 3epTTeyre eHri3iminm, Tapuxu (OHOJOTHSUIBIK MpOIECTePMEH
CaNBICTBIPBUINEL. HoTmkeciHae epiH AaybICChI3NAphIHBIH T'€HETUKAJIBIK TYPFBIIAH Oip apXeTHITIK HEeri3leH,
SFHU T JBIOBICBIHAH TaparaHbl JONENJeHl. YakbIT eTe Keye Oy OpIObic o3 amtodoHmapsl — 0, M, y, B
apKbUIbI CapajaHbll, jkeke (oHemanapra aliHanraH. CoHai-aK y JNbIOBICBIHBIH JaybICCHI3/IbIK KAaCHETKE e
Ooybl Ka3akK TUTIHIH Kas3ipri (hOHONOTHSIIBIK JKyHeciHme TONbIK amonenneHnai. bama Timivzmeri m, 6, M
IBIOBICTAPBIHBIH €pTe, al B, ¢ IBIOBICTAPBIHBIH Kl Maiia OOyl TApHXH SBONIONUSHBIH OHTOT€HETHKAJIBIK
JeHreiiie KalTaJaHaTBIHBIH KOpCeTTi. 3epTTey HOTWXKeNepi epiH NaybICCBI3NAPBIHBIH TapHXH JaMy
3aHIBUIBIKTAPBIH afKpIHAAN KaHa KoWMaid, Ka3aK TUTIHIH JBIOBICTBIK KYHECIHIH KeHE JIoyipMeH
cabaKTacTHIFBIH J1a Janenaeiini. Makana TeopHsUIBIK TYPFBIIA (OHOJIOTHSUIBIK apXETHIl YFBIMBIH HaKThIIAaya
JKOHE TApPHUXU-CAIBICTBIPMAIIBI IICTI OHTOTCHE3MIK JEPeKTEepMEH YINTACTHIpyJa ©Te MaHBI3ABI OOJazbl, aji
MPaKTUKAJIBIK MaHBI3bl — aJbIHFaH TY)KBIPBIMAAPABI Ka3ak TN OUTIMIHIH Tapuxw (OHETHKACHI, TapHXH
JIEKCHKOJIOTHSCHI, CAJBICTBIPMANIBl TYPKITaHy JXOHE SKCIEPUMEHTabl JMHIBUCTHKA, COWUJIEY OHTOTeHe3i
KypCTapbIHIa, COHIAi-aKk (pOHETHUKANBIK Tajgay dficTeMeciHAe KOolgaHyFa MYMKiHAIK Oepermi. by makama
OoJamrakra TiJI TAPUXBI MEH COIJIEy OHTOTEHE31H YINTACTHIpA 3ePTTEHTIH MOHAPAIBIK CHIIATHIHIAFH 3E€PTTCY
JKYMBICTapBIHBIH Iaiia O0ybIHA ocep eTe ayajbl.

Kinm coe30ep. apxeturn, AbIObIC, Ka3aK TiJli, €PiH JaYbICCHI3APHI, TiJ SBOJFONHUSICH.

b. Xacenog, XK. U6panmoBa

IBOJIIOIUA I'YOHBIX COTJIACHBIX

B nanHO# cTaThe BCECTOPOHHE PacCMaTPUBACTCSI HCTOPHKO-(GOHOIOTHUECKOE Pa3BUTHE T'yOHBIX COTJIACHBIX
(1, 6, M, y (W), B, ®) B TFOPKCKHUX SI3BIKaX U UX CBSI3b C OHTOT'€HE30M Pe4r. AKTYyaJIbHOCTh TEMBI 00yCIIOBIEHA
TEM, YTO B CHCTEME KOHCOHaHTH3Ma TIOPKCKUX SI3bIKOB (DOHOJIOTHYECKAS IPUPOJIA U apXETUNHYECKas OCHOBA
TyOHBIX COTVIACHBIX IO KOHIIA HE M3y4eHBI. Llenb MccrneoBaHnsl — ONPENCNUTh 3Tallbl HCTOPHYECKOTO pas-
BHUTHS I'yOHBIX COIVIACHBIX, ONUCATh 3BYKOBBIC COOTBETCTBUS M (DOHOJIOTMUECKHE CBSA3M MEXIY HUMH, a TaK-
)K€ BBISIBUTH XapaKTep MOBTOPSIEMOCTH 3TUX MPOLIECCOB B OHTOT€HE3e JETCKOi peun. B paboTe ncrosnb3oBa-
HBI CPaBHUTENBHO-UCTOPHYECKHH, CTPYKTYPHO-(DOHOIOTHYECKUI M OHTOTeHEeTHYEeCKUiH MeTobl. Teopernde-
CKyI0 0a3y MCCleIoBaHHs COCTaBMIIM MCTOPUKO-THHONOrHYecKas ¢oHonorus H. A. backakoBa u KOHIENIHs
b. CarbiHabIKyIBl 0 (OHOTEHE3e ¢ apXeTHrnoM «y». Kpome Toro, 6putH ucross3oBanbl Tpyasl A. XKyHicOeka
n XK. A. ApanbaeBa B 00JacTH SKCIIEPUMEHTATEHON (POHETHUKHM Ka3aXCKOTO S3bIKa, KOTOPHIE TO3BOJIIIHN yOe-
JIMTENBHO JI0Ka3aTh COMIACHYIO PUPOY 3BYKa Y. B kadecTBe MaTepuaia MpUBICUYCHBI JaHHBIC IPEBHETIOPK-
CKMX NMHCHMEHHBIX NMaMSATHUKOB (OPXOHCKHE M eHucelickue Haamucy, Tpyasl FO. Banacarynu «Kyrazary Ou-
aur» 1 M. Kamrapu «J[iBaHu J1yrat at-TIOpK»), a Takke (HOHETHUECKHE MPUMEPHI 13 COBPEMEHHBIX Ka3axX-
CKOTO, OalIKUPCKOTr0, TaTapCKOT0, XaKaCCKOTo, MIOPCKOT0, YHTYPCKOTO U TYPELKOTO S3bIKOB. JlOMONHUTEINb-
HO HCIOJIb30BaHbl €CTECTBEHHBIE 00pa3Libl JETCKOM peu (1o19, 6909, MOMI, 9yd U Jp.), COIOCTABICHHbIE C
HCTOPHKO-(OHOJIOTMYECKUMH IIpolieccaMu. B pesynbrare yCTaHOBIEHO, YTO T'yOHBIE COIJIaCHBIE I'€HeTHYe-
CKHM BOCXOJIT K €AMHOMY apXeTHITy — 3BYKY II, KOTOPBIH CO BpeMeHeM 4epe3 cBou ayuiooHsl (6, M, y, B)
b depeHImpoBacs 1 cTal caMOCTOATENIbHBIMU (poHeMaMmHu. JI0OKa3aHO, YTO COTJIACHBIN XapakTep 3ByKa Y
YCTOWYMBO HPOSIBIACTCS B COBPEMEHHOI (DOHOJIOTHYECKOW CHCTEME Ka3axCKOro s3blka. PaHHee ycBOeHHE
3BYKOB I, 0, M U Gosee mo3aHee hopMUpOBaHHE B, () B AETCKOIl pedr OTPaXKatOT HCTOPHUYECKYIO SBOJIIOLIMIO
Ha OHTOT'€HETHYeCKOM ypoBHe. TeopeTHyeckasi 3HaUMMOCTh HCCIIEIOBaHHS 3aKII0YACTCS B YTOYHEHHH TTOHS-
TUsA q)OHOJ'IOFI/l'-[eCKOFO apxXeTuia U UHTErpaluu CPaBHUTEIIbHO-UCTOPHUUYCCKOI0O METOAA C OHTOICHETUYCCKU-
MU JaHHBIMH, & NPAKTUYCCKasd HEHHOCTb — B BO3MOXXHOCTU HCIIOJIB30BAHUS IMOJYYEHHBIX PE3YJIbTATOB B
Kypcax 110 HCTOPHYECKON (OHETHKE, TEKCHKOJIOTHH, CPAaBHUTEIILHOMY TIOPKO3HAHHIO H IKCIIEPUMEHTATBHON
JIMHTBHUCTHKE. VICClieTOBaHUE OTKPHIBACT MEPCIIEKTHBBI IS AATbHEHITNX MEKAUCIUIIMHAPHBIX paboT, 00b-
SIMHSIOIINX UCTOPHIO SI3bIKA U OHTOTECHE3 PEUH.

Kniouesvie cnosa: apXeTHuIl, 3BYK, Ka3aXCKU SA3BIK, l"y6HBIe COTJIaCHBIC, 3BOJIIOIHSA A3bIKA.
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Penpe3eHTanusi HeHPOTEXHOJIOrMYECKOIl TEPMUHOJIOTMH B MOIKACTAX
JeKCUKOTrpapuiecKnX HCTOUHUKAX

B nanHoO# paboTe paccMOTpPEeHBI 0COOCHHOCTHU TPEACTaBICHUS HEHPOTEXHOIOTMIECKOH TEPMUHOIOIHH B CO-
BPEMEHHBIX MeJHapecypcax — B YaCTHOCTH, B IIOJIKACTax, a TAKXKe B APYTUX JIEKCUKOTpadUuecKuX HCTOU-
HHUKaX. B ycioBmsx rio6ann3anuy ¥ CTPEMHUTEIIBHOTO Pa3BUTHsI TEXHOJIOTHH BO3pacTaeT MHTEpec K Helpo-
TEXHOJIOTHUAM. BakHO NMOHMMAaTh, KaK CIENHATH3MPOBAHHBIE TEPMUHBI PACIIPOCTPAHSAIOTCS U yCBAWBAIOTCS
MINPOKOH ayIUTOpHEH depe3 NOCTyHMHbIe (opMaThl MEIMAKOHTEHTa — BKIOYAs MOJKACTHI, CIOBAPH, OH-
JIalfH-CIIOBapH M CIEIHAIN3NPOBaHHBIE Iiioccapuu. Llens MccnenoBaHus 3aKII0YACTCS B H3YUCHUH (P dek-
THUBHOCTH Hepeladyy HayIHOW TEPMUHOJIOTHH B MOAKACTAaX MO CPABHEHHUIO C TPAJUIMOHHBIMH U 3JIEKTPOH-
HBIMHU citoBapsiMi. HoBn3Ha paboTBl COCTONT B KOMIIEKCHOM IIO/IXOJIE K aHAIM3y TEPMUHOCHUCTEMBI Ha IIe-
pecedeHur JieKCuKorpaduu, JUCKYpCUBHON MPAaKTHKU U COLMOJIMHIBUCTHKH. B pamkax wmccieqoBaHUs IpH-
MEHSUIICh KaK Ka4eCTBEHHBIE (OIpOC), TaK M KOJIWYECTBECHHBIE METOJbI, BKIIIOYAsi KOHTEHT-aHAIIU3 IT0JIKac-
TOB, CBSI3aHHBIX C HEHPOTEXHOJIOTHSIMH, a TAKKE CPABHUTEIIBHBII aHAIN3 JIEKCHKOTPapHIECKHX HCTOYHHUKOB.
MarepuanoM HCCICIOBaHUSA MOCTYXKWIM 18 MOIKacToB Mo HEHpOTEXHONOTHAM ¢ KaHaloB «Koprekcy,
«Neurocasty, «TEDTalks Texuosnorun», «bynymiee HediporexHonoruii» u «Neurotrend» B NpHIOKEHHAX
«[Tomkacte», «YouTube» u «Apple Podcastsy». B xo/e uccienoBatus ¢ OMOIIBE aBTOMATHYECKOTO PacIio-
3HABAaHUS PEIH BCE MOAKACTHI OBUTH TPAaHCKPHOMUPOBAHEI, A 3aT€M BPYUHYIO TPOAHAIM3HPOBAHBI C IENBIO U3-
BJICUCHNS CIIENMATM3UPOBAHHON TePMUHOJIOTHH. B uTorosyto BeIbOpKy Bonuio 76 TepmuHOB. Ha ocHOBe mmo-
JIyYeHHBIX JIAaHHBIX TIPOBEJCHO COIOCTaBJICHHE TEPMHHOB, BCTPEYAIOIINXCS B MOJKACTAX, C UX MPEACTaBiIe-
HHEM B JIEKCHUKOTpaduuecknx ncrouHnkax. OCHOBHOE BHUMaHHE B paboTe yAenseTcs: pe3yabTaraM oIpoca,
M0 KOTOPBIM OBLIM BBISIBICHBI IPEUMYIIECTBA M OTPAHUUCHUS KaXKJI0TO U3 HCTOUYHHKOB. COrllacHO pe3ylbTa-
TaM, TTOJIKACTHl BOCIIPUHUMAIOTCS PECTIOHAEHTAMU KaK COBPEMEHHBIH, YIOOHBII HHCTPYMEHT 3a CUET KHUBOTO
S3bIKa M aKTyaJbHOTO KOHTEHTA, CIIOCOOCTBYIONIMH Pa3BUTHIO HABBIKOB AyAMPOBAHMS M PACIIMPEHHIO CIIO-
BapHOTO 3amaca. Bmecte ¢ TeM ObIIM OTMEUYEHBI U HEJOCTATKH, TAKME KaK OTCYTCTBHE BH3yalN3allud U BO3-
MOXKHOCTH OBICTPOTO IOWCKA HH(POPMAUH. B MPOTHBOMONOKHOCTE 3TOMY CJIOBAapH OBLIH OXapaKTEepHU30Ba-
HBI KaK HaIE&KHBII HCTOYHUK C TOYHBIM M CTPYKTYPHPOBAHHBIM OMpEJeNIeHHeM, HO MEeHee THOKHM B OTHO-
IIEHUU KOHTEKCTA, HOBBIX CJIOB M CJICHTOB. [loJyueHHBIE pe3ysbTaThl JEMOHCTPHPYIOT, YTO ITOJKACTHI CIO-
COOCTBYIOT KOHTEKCTYalbHOMY BOCHPHUSTHIO TEPMUHOB U MOBBIIIAIOT BOBICUEHHOCTD CIIyILIATENs], B TO BPeMs
KaKk CJIOBapH oOecHeYrBarOT YETKHE M TOYHBIE ompereneHus. TakuM obpa3oM, paboTa Mogu€pKUBaeT Bak-
HOCTh KOMOMHUPOBAaHHOTO HCIIOJB30BaHMS 00OMX MCTOYHMKOB JUISl YCBOGHHMS CIIENNATIM3UPOBAaHHOM JIEKCH-
ku. [ToydeHHbIe TaHHBIE YACTUIHO COTJIACYIOTCS C BBIABUHYTHIM IIPEATION0KCHUEM.

Kniouesvie cnosa: IMOAKACThI, CJIIOBAPH, SHIUKIIONEAN S, HeﬁpOTeXHOHOFI/I}I, TEPMUHOCHUCTEMA.

Beeoenue

B mocneaHue TobI MCCIIEIOBAHNS, CBSI3aHHBIE ¢ HEUPOTEXHOIOTHSIMA — MEXIUCIUIUIMHAPHON 0011a-
CThI0, HAXOJSIICHCS Ha CThIKE HEHPOOHOIOTHH, HH(OOPMAIMOHHBIX TEXHOJOIMHA U MHXECHEPUU, — CTaHO-
BATCS OAHMMU M3 CaMbIX HEPCICKTUBHBIX B COBPEMEHHBIX HayKaX. DTH TEXHOJIOI'MU CIIOCOOHBI PaJuKaIbHO
W3MEHHUTh COBPEMEHHOE OOIIEeCTBO U BCE Yallle HaXOIT MPAKTUIECKOe MTPUMEHEHNE (HeHPOUMILIAHTHI, HEHl-
pouHTepdeiickl, Helipounrisl). [10 yTBEPKICHUIO SKCIIEPTOB, B ONIMkKaIIue 5-6 JIET 0XKUIASTCS 3HAUYUTEIb-
HBEIN POCT WX pa3BUTHI. B COBpeMEHHOM MUpPE O HEUPOTEXHOJIOTHSIX TOBOPAT HE TOJIHKO B MEIUIIMHE W Ha-
YUYHBIX KpyTraX, HO ¥ Ha CTPaHMIIaX COLUAIBHBIX CeTel, B BUaeo0orax, moakacrax. [lossisroTcst Temarude-
CKH€ BBINTYCKH, ITOCBSIICHHBIC 3TOM mpobiemarnke. OCOOEHHO aKTHBHO HEHPOTEXHOJOTHUH OCBEUIAOTCS B
aynrodopMaTax — B HAYIHO-TIOMYJISIPHBIX MTOAKACTAX, HHTEPBBIO C KCIEPTaMH, 00pa30BaTEILHBIX BBIITYC-
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Kax, COJepKalluX MHOKECTBO TEPMUHOB, TPO(ECCUOHATBHON JICKCHKH M HEOJIOTU3MOB, YTO JIeJacT UX IICH-
HBIM HUCTOYHUKOM JUTA JEKCHKOTPA(PHUIECKOro aHaIN3a.

Lens maHHOTO MCCIEAOBAaHUS — OMPEAEINTh, HACKOIBKO 3(PPEeKTHBHO TOIKACTHI U JIEKCUKOTpadude-
CKHE€ UCTOYHHKU MEePeal0T TEPMHUHBI, CBSI3aHHBIC C HEUPOTEXHOIOTUSIMHU.

B cooTBeTcTBUM € TTOCTAaBICHHOM IETBI0 OBUTH OTIPEIEICHBI CIEAYIOIHE 3aaqH:

- IPOAHAIM3UPOBATH JHHTBUCTHYECKHE 0COOEHHOCTH IMTOAKACTOB, TIOCBAMIEHHBIX HEHPOTEXHOJIOTHIM;

- paccMOTpEeTh CIOCOOBI MPEACTABICHUS TEPMHUHOB B TOJKACTaX W JICKCHKOTPahUISCKUX UCTOYHHKAX
(3NEKTPOHHBIX U TICYATHBIX CJIOBAPSX);

- TIPOBECTH OMPOC C LETHIO BBISBICHUS MIPEAIIOYTEHNI M YPOBHS TOHUMAHUS TEPMHUHOB, OTHOCSIIIUXCS
K HEWPOTEXHOJIOTHH;

HayuHnas HOBM3Ha UCCIICIOBAHUS 3aKIFOYACTCS B COUETAHUH JICKCHKOIpahUIeCcKOro, TUCKYPCUBHOTO H
COLIMOJIMHTBICTUYECKOTO MOIX0J0B K aHaJN3y BOCHPHUATHSI TEPMUHOB HEHPOTEXHOJOTHH Hepe3 MeanaTek-
CTBI TIOJTKACTOB U CIIOBAPHBIE PECYPCHI.

l'unoTte3a WcciieoBaHMs: MOAKACTHl MOTYT OBITH CTONBb XK€ (PPEKTHUBHBIM HHCTPYMEHTOM YCBOCHHS
CHCHI/IaJ'II/I?,I/IpOBaHHOﬁ TCPMUHOJIOTUH, KaK U TPpaAUIIMOHHBIC HCKCI/IKOFpa(bI/I‘-ICCKI/Ie HCTOYHHKH, 3a CuéT ux
JOCTYITHOCTH, KOHTEKCTHOCTH M KOMMYHHUKATHBHOW HAIPaBJICHHOCTH.

HpaKTqucxaﬂ 3HAYUMOCTB HUCCJIICIOBaHUS O6€CHC‘II/IB3€TCH TEM, 4TO HOJIy‘lCHHbIﬁ B pE€3yJIbTaTC MaTC-
pUal MOXKET CIIOCOOCTBOBATh YJYYIIICHWUIO W OOHOBJICHUIO CJIOBapell CBA3aHHBIX C HEHPOTEXHOJOTHSIMHU.
Kpome Toro, pe3ymbraTsl MOTYT OBITH MCTIIOJB30BAHBI IS CO3/IaHUS ayTUOBH3YAIbHBIX YI€OHBIX TIOCOOMI
JUTSE TIOHUMAaHWSI CIIOKHBIX TEPMUHOB M KOHIIETIIINH, a TaK)Ke MIOMOTYT HeHPOTEXHOJIOTHYECKUM MTPOEKTaM U
MPOAYKTaM OoJiee TOYHO U JOCTYITHO TPAHCIUPOBATH CBOU UJIEH Uepe3 MOAKACTHI.

0630p numepamypul

B mocnennue roapl MOAKACTH Kak JKaHP JIEKCHKOTPAPUIECKOTO M MeIUaIucKypca IproOpeTarT -
POKYIO MOMYNISAPHOCTh. YUYEHBIE pacCMaTPUBAIOT MOJKACTHI C MO3ULUHN Pa3IMYHBIX HAyYHBIX MMOAXOJMOB, HC-
cienys ux B oOpa3oBareibHOM cdepe, JIeKCUKOrpadhuIecKol MpaKTHKE, a TaKkKe Kak oJHy U3 GopM Meauii-
HOM KOMMYHHKAIIHH.

B npoananu3upoBaHHOI TUTEpaType MPEACTABICHO MHOXECTBO paboT, B KOTOPBIX MPEAJIaratoTcs pas-
JIMYHBIC OTPEJICIICHUS U TPAKTOBKH MOHATHS «mojakact». Tak, B [1; 102—107] moakacTsl onpeaensroTcs Kak
«JTUTEpaTYPHBIN CTEHNAI, T BaXKHBI )KUBBIE YMOIINH, JUAJIOT U UCKPEHHEe OOIIeHNe C ayJUTOprel. AHa-
JIOTUYHOM TOYKM 3peHus mpuiepxkuBaercs aBTop [2; 371-374], xapakTepusys MOAKACT KaK ayauoOIor, B
KOTOPOM CITyIIATENH JIeATCS CBOUMU MHEHHSMH, BEyT Oece/lbl 1 KOMMEHTHPYIOT TIPOUCXOISIIEE.

Uctounuk [3; 354] momomHsAeT 3TO ompeAeneHue, MOMYEPKUBAsi, YTO MOAKACTHI MPEACTABISIOT COOOM
CBOOOJIHEIN JXaHp ¢ OOraThIM TeMaTHYeCKUM crekTpoM. CoriiacHO MHEHHWIO HccienoBareis [4], ToaKacThl
paccMaTpUBAIOTCS KaK ajJbTePHATHBA TPATUIIMOHHBIM JICKIINSAM, OTIMYAIOMIAsICS THOKOCTBIO M pa3HOo0pasn-
eM (opM nogaun nHGOpMAIHH.

CpaBHUBas TIOJXOABI Pa3HBIX HCCIEAOBATENEH, MOXHO OTMETUTHh PACXOXKIEHHUS B KIIaCCU(UKAIUAK.
Hampumep, B pabotax [1; 102—-107] u [5] noakacTsl knaccupuIUpyrOTCs Kak aKTHBHEIE, paccilabisionye,
claiikacThl (C COMPOBOKAAIOMIMMU M300paKEHHUSIMHU), CIICHAPHBIE MOJKACTHI, TOIKACT-POMAHBI, BOJIKACTHI
(Buneoopmar), a TakxKe KHUBbIE ITOJIKACTHI.

T.A. Cabnmuna u C.C. PacniorioBa [6; 112] mpeyiararor HHYO THITOJIOTHIO TTOJKACTOB, BHIIEISS TaKHe
JKaHPBI, KaK pasTOBOPHEIN, HApPATHBHBINA, XYI0KECTBEHHBIN, 00pa30BaTeIbHEIN, aBTOPCKUNA W MEAMHHBIN
noakact. /lanHast knaccuukanys UCTIONB3yeTCs B aKaJeMHUECKUX IENAX, a TAK)Ke B HOBOCTHBIX M pa3Blie-
KaTeIbHBIX Mepeiavax, B chepax Hayku, 00pa30BaHus, 3APAaBOOXPAHEHHSI, MAPKETUHTA U APYTUX 00IaCTSIX.

MHoro4HCIeHHbIE UCCIIEIOBAHUS MTOKA3BIBAIOT, YTO ITOJKACTHI, BBIMOJHSS BaKHbIC (YHKIIUH, CTAHO-
BSTCS 4aCThIO 0Opa3oBaTensHOro mporecca [1; 102-107], [4]. MsI paszensem 3Ty TOUKY 3pEHHS, TTOCKOIBKY
MTOJIKACTHI B HACTOSIIIIEE BPEMsI MOTYT HE TOJBKO CIY)KUTh 3aMEHOH JICKIIUSIM, HO U JIOTOJIHATh Y4eOHBIE Kyp-
CBl W CIIOBapH, YCHJIMBAs MOTEHIMAJ JIEKCUKOTpapHUECKNX PecypcoB. DTa uuesi pa3BuBaercs B padbote [7;
46-51]. ABTOpBI MOJHUMAIOT HHTEPECHYIO TEMY WHTETPAIMH MTOJIKACTOB B JIEKTPOHHBIC CIIOBAPH, paccMar-
puBas ux Kak 3(QQPEeKTUBHOE NOMOJIHEHUE K TPAJUIMOHHBIM CIOBapHBIM CTaThsiM. CXOXKeH TOYKH 3pEHUS
MIPUIIEPKUBAIOTCS UccienoBatend [8; 269—271], oTmeuas, 9To cCOBpeMeHHas TUpoBas JeKcUuKorpadus Tpe-
OyeT MyJIbTUMEINITHBIX PEIICHHH.

B ycnoBusx nudpoBuzanun iekcukorpadus epeKuBacT akTUBHYIO TpaHchopmMaiuio. [losBieHre uH-
TEJJICKTYalIbHBIX accucTeHTOB (Amuca, Siri, Google) mpUBOIUT K CHH)KCHHUIO aKTyaTbHOCTH KITACCHUECKUX
cnoBapeii. [loakacTel, B CBOIO O04Yepeb, CIIOCOOHBI BIOXHYTh B HUX HOBYIO JKH3Hb, PACIIMPSsS CIOBAPHBII

28 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



PenpeseHTaunsa HeMpoTEXHOTOrMYEeCKON TEPMUHOMOTM ...

3arac MmoJjip30Barenedl 1 GopMHUPYsT HOBBIE MOJEIH BOCIPHUATHS JICKCUKH. B 3TOM KOHTEKCTE MpeACTaBIIseT
nHTepec paboTa mccnenoBareneil [9], mocesAmeHHas MpoOiIeMe JEKCHUECKO TOCTYymHOCTH moakacToB. 1lo
pe3yibTaTaM MPOBEACHHBIX HUCCIEA0BaHUMN, aBTOPBI MPUXOAAT K BBIBOJIY, YTO IJISl YCHEIIHOI'O [TOHUMAaHUS
AQHIIMHACKUX MMOAKAcTOB HeoOxoauM cioBapHsbii 3amac ot 3000 1o 5000 cimoB. DT AaHHBIE MOTYT CIIYKUTh
OPHEHTUPOM AJIS TIPEToiaBaTesel Ipu pa3padoTKe yueOHbIX MaTEPUAIIOB.

Kak ormeuanoce panee, 1udpoas 31oxa BHOCUT CYLIECTBEHHbIE KOPPEKTUBBI B TPAAULMOHHBIE CIIO-
BapHble npakTuku. B uccnegoannu Mapyc M.JL. [10] akueHTHpYeTCS BHUMaHHE HA MPEUMYIIECTBAX dJIEK-
TPOHHBIX cioBapei. [To cioBaM aBTOpa, Takue CIOBApH MO3BOJSIOT OOBEAMHUTD HECKOJIBKO CTICUATIN3UPO-
BaHHbBIX 0a3 JAHHBIX, YIIPOCTUTh MOUCK U IUIATGOPMY, KOTOPYIO MOTYT IONOJIHUTH CaMHM IOJb30BaTenu. Ta-
KO HOAXO0[ AeNaeT JEKTPOHHbIE cioBapu Oojiee TMOKMMHU M AJAaNTHUBHBIMH B CPAaBHEHUHU C OyMa’KHBIMHU
aHaJIoraMu, 0COOEHHO B KOHTEKCTE TEPMHUHOJIOTHHU M OBICTPO Pa3BUBAIOIIMXCS HAYYHBIX HATIPABICHUH.

C IMHIBUCTUYECKON TOYKHU 3PEHUS MOAKACTHI OTJIMYAIOTCS HE(hOPMaIbHOCTHIO, ITMPOKUM HCIIONb30Ba-
HUEM HIUOM, CIIEHTa W Ja)Ke HelleH3ypHOU Jiekcuk [11], uto co3maér a¢ ekt Oam3koro oOmeHws ¢ ayau-
Topuei. ABTOp paboThl [5] Takke OTMEYaeT, YTO MOAKACTUHT MPEAOCTABISECT MPOCTPAHCTBO UIsi WPOHHMH,
OMOpa ¥ capkaszma. DTOH TOYKM 3peHUs MPUIACPKUBAIOTCS W uccienoBarenu [12; 782—799], [13], moguép-
KHBasl, 9TO TIOJKACTHI 3a4aCTyI0 00Iaat0T YETKOW CTPYKTYPOH U BRIPAKEHHOW KOMMYHHKATHBHON HaIPaB-
JICHHOCTBIO.

Cxonnyro mosunuio 3anuMaeT aBtop [14; 3197-3201], paccMaTpuBas MOJKACTBl KaK pa3HOBUIAHOCTD
JUCKYPCUBHOM NPAaKTUKHM B MacCMEAWa, CIIOCOOCTBYIOLIYI0 MHTEPAKTUBHOCTH M COBMECTHOHM pediekcuu
MEXIy BEOYILIMM U ciyliaTeneM. B cpaBHeHHH ¢ BUAeoOI0raMyu OTMEYaeTcsi, 4To 06a GopmMaTa MO3BOJISIOT
BBIpa)KaTh SMOLUH, TEPSIOIIUECS PU TPAIUIIMIOHHOM YTCHUH.

Agtop [15; 102-105] ymensier ocoboe BHUMaHHE POJIH TIOJKACTOB B Tepeaade CIOKHON HAydYHOU WH-
(hopMmaruu mupoKkoit aynuropuu Ha mpuMepe TeMatuku M. B pabote nccnenyrorcs MexaHu3MbI TpaHcdepa
CTHEeIUAN3UPOBAHHOW TEPMUHOJIOTHU Yepe3 MOJKACTHI ¢ ucnoib3oBanueM mMojaenu DIMEAN u nporpammet
AntConc, 4To npeacTaBisSIFOT MHTEPEC U IS HAIIIETO UCCIICIOBAHMUS.

Psn uccnenosateneit [16; 70-91], [17; 42—49] momx4€pKuUBAIOT TOCTYIHOCTh U 3P PEKTUBHOCTH K-
TPOHHBIX CJIOBApEeH KaK HEOTHEMIIEMOM YacTH JIeKcHKorpaduieckoro pecypca. OIHAKO pe3ylbTaThl UX HC-
CJICZIOBAHMI MOKA3bIBAIOT, YTO AIIEKTPOHHBIC CIIOBAPH BCE JKE€ YCTYMAIOT NEYaTHBIM I10 TIOJHOTE W TOYHOUTH
npeacTaBiIeHHON HH(OpMAaLnK.

B COOTBETCTBHH C MOCTIEIHUMH ITyOIUKAIMAME, aBTOp cTaThh [18; 457-473] akueHTHpyeT BHUMaHHUE
Ha CO3JIaHKe CIEIUATN3NPOBaHHBIX CIIOBapel, MOUEPKUBas BAKHOCTh CEMaHTH3allMU U TOYHOTO IepeBoJia
HOBBIX TEPMHHOB, BO3HHUKAIOIIMX HAa CTHIKE MEJArOTHUKH, JUHIBUCTHKH M HU(POBBIX TEXHOJOTUH. MBI pas-
JeJIsieM 3TOT MOAXO0/, MOCKOJIBKY MPEACTaBICHUE U HHTEPIPETALUs] HEHPOTEXHOJIOTHYECKUX TEPMHUHOB Tpe-
OYIOT CTPYKTYPUPOBAHHOTO H JOCTYITHOTO OOBSCHEHUH — KaK B JIEKCHKOTpapHIeCKUX HCTOYHUKAX, TAK U B
0oJsiee rMOKHUX (opMaTax, TaKUX Kak MOAKACTHI.

Mamepuanvi u Mmemoowl ucciedosanus

Martepranom HccineI0BaHus MOCTYKWIN MOAKACTBI, NOCBAIEHHBIE HEHPOTEXHOJIOTUAM U JIEKCHKOIpa-
¢uueckue nctouHnku. OCHOBY KOpITyca COCTABWIIM HAay4YHBIE CTAThH, OTPaXKAIOIIME B3TJISIBI UCCIenoBaTe-
neil Ha ()eHOMEH MOAKACTOB M UX pOJib B Iepeaade Crelualu3upoBaHHON JiekcukH. g peanusaunu mo-
CTaBJICHHOM 1eJTM OBLIIM UCTIONIB30BAHBI CIEAYIOIINE METOIbI HCCIIEOBAHMS:

a) KOHTEHT-aHaJIN3 — MPUMEHSUIICS [T M3yUYeHHs TIOKACTOB, MOCBSIIEHHBIX HEMPOTEXHOIOTHSIM, U UX
COIOCTABJICHHE C MaTepHallaMH JIEKCHKOTpahUIeCKUX UCTOYHHKOB (B TOM YHCIIE CIIOBApEi);

0) nexcukorpaduyeckuii aHaIu3 — WCIOJB30BAJICS AJISl CPAaBHEHUS NMPEICTABICHHBIX TEPMHHOB HEH-
POTEXHOJIOTHIA B PAa3MUYHBIX CIOBApSIX M APYIHX JIEKCHKOTPApUUECKHX pecypcax ¢ TEMHU e TepMUHAMH,
3a()MKCUPOBAHHBIMU B IOJIKACTAX;

B) Ka4eCTBEHHbIH METOJI (ONPOC) — MO3BOJIMI BBISABUTH CTETIEHb MOHUMAHUSI TEPMUHOB, 0COOEHHOCTH
UX MHTEpIPETANH U (PyHKIIMOHUPOBAHUS B TIOBCEIHEBHOM KU3HH;

T') CPaBHUTENBHBIN aHAN3 — MPUMEHSJICS JJIS CONOCTABICHUS PAa3IUYHbIX TUIIOB UCTOYHHUKOB, BKITIO-
Yast akaJeMUUeCKUe U OMYJISIpHbIE HCTOYHUKY (TIOJIKACTHI M CIIOBAPH);

1) KOJIMYECTBEHHBII METOJ] — HCIIONb30BAJICS sl 0OpabOTKH U WHTEPIPETANH CTATUCTHYECKUX JaH-
HBIX.

Hcnonp30BaHre KOMIUIEKCHOIO IIOJX0/a T03BOJIMIIO OIPEIEIUTh, KAKUM 00pa3oM pasinuuus B popmax
npeacTaBieHus] MHGOpMaMy BAMAIOT HA BOCIPUATHE M MOHUMAaHHE TEPMHUHOB, a TaKKe OLEHHUTH dpdek-
THBHOCTb UX YCBOCHUS Pa3INYHBIMU ayIUTOPUAMHU.
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[IpencrarneHHbIe B paOOTE BBIBOABI MOTYT OBITh MOJIC3HBI IMHTBUCTAM, JICKCUKOTpadaM, UCCIIe0BaTe-
JISIM B 00JIacTH HEHPOTEXHOJIOTHH, pa3paboTInKaM CIIOBAPEH B CO3IATEISIM TTOIKACTOB.

Peszynomamaor u ux obcysxcoenue

Hame unccrnenoBanne mpoBOIMIIOCH B HECKOJBKO TOCIEAOBATENbHBIX 3TanoB. Ha mepBoM sTame Obln
OCYIIECTBIEH cOOp MOIKACTOB, TIOCBAIICHHBIX TeMAaTHKe HelpoTrexHoioruid. B mpunoxennsax «llogkacTs,
«Youtube» u «Apple Podcasts» Obuti mpoaHamu3upoBanbl 18 BHIMYCKOB MPOIODKUTEILHOCTEIO OT 40 Mu-
HYyT A0 2 4acos, BelmeAmux B nepuon ¢ 2020 mo 2025 roa. B uccnenoBaHue BOIUIM BBITYCKH KaHAJIOB
«Koptekcy, «Neurocasty, « TEDTalks Texuonorun», «byayiiee HeliporexHosoruii» u «Neurotrendy.

Ha BTOpOM 3Tame Bce MOAKacThl OBLIM TPAaHCKPUOMPOBAHBI C UCHOJIH30BAHMEM aBTOMATHYECKOW CHC-
TEMBI pacro3HaBaHUs pedr. Ha 0CHOBE MOMyYeHHBIX TEKCTOBBIX pacHIM(PpOBOK BPYUHYIO OBUIM M3BICUEHBI
U TIPOaHATM3UPOBAHbBI TEMATUUECKH 3HAYMMBbIE TEPMHUHBI, OTHOCAIINECS K cepe HEHPOTEXHOIOTHIA.

B pesynbprare ananmusza ObUTO BBISIBICHO 76 TEPMHHOB, OTPAKAIONIUX OCOOEHHOCTH COBPEMEHHOTO HEl-
POTEXHOJIOTHUECKOTO MucKypca. s nanaoi paboThel OBUTH OTOOpPaHBI U PACCMOTPEHBI B KaUuecTBE IpUMe-
POB JIMIIb OT/IENEHBIC TEPMUHBI.

B Tabnwuiie npencTaBaeHbl TEPMUHBI, JEMOHCTPUPYIOIINE CICHUPHUKY MX JIEKCHIECKOTO MPe/ICTaBICHHS
B MTOJIKACTaX U B CIOBAPIX.

Tabnuma

TepMI/IHbI, NPEACTABJECHHBIE B IOAKACTAaX U CJI0BapsAX

Ne Tepmun Jlexcukorpapuueckue HCTOYHUKH
Yacrot- Omnpenenenue B HoAKacTax OmnpeneneHue B CIOBAPIX
HOCTb B ITOJI-
KacTax
1 2 3 4
1 OmnroreneTnka | 2 ynomuHa- |9Ta 00JacTh OCHOBBIBAETCS Ha 370 MeTo uccae 0BaHMs pab0Thl HEPBHBIX
HUS BO3MOXKHOCTH BHEAPEHNUS B HEH-  |KIIETOK, OCHOBaHHBII Ha BHEJIPCHUH B HX
POH oInpeen€HHOro KaHaia, 4yB- |MeMOpaHy ClielMalbHbIX KaHaJ0B — OII-
CTBUTENILHOTO K CBETY. [IpH 0CBe- |CHHOB, pearupyoumx Ha BO30yKaAeHHEe
LIEHUU TaKOW HEUPOH aKTUBHUPY- |CBETOM.
eTcsl, Tak Kak kaHan oTkpbiBaercsi |(Mcrounuk: Bukunenusi-cBo6oHas 9H-
B OTBET Ha CBETOBOE BO3JeHcTBHE. |1uKioneaus) [19].

2 DHIIOBaCKyYJISIp- | 2 yHOMHHa- |DTO YCTPOMCTBO 1MO3BOJIAeT Aenu- |[IpenonaraoT perucTpanno HeHpOHHON

Hasl 3aIKCh HUS KaTHO ITPOM3BOJIUTD 3aIUCh U3 AKTMBHOCTH U3HYTPH COCYJIMCTOTO pyclia,
KPOBEHOCHOT'O pycla. UCTIONB3Ys YCTPOHCTBA, KOTOPBIE BBOASTCS

B KpoBeHOCHBbIE cocybl. (Mcrounuk: Bu-

KHUIIEeINs-CBOOOIHAS SHITMKIIoeus) [19].

3 Crentpon 2 ynomuHa- |9T0 1,5-1F0WMOBBIH IPHOOP C 3to HeOompmIoit (1.5 mroiima) creHTOMO-

(Stentrode) HUS 3JIEKTPOJIaMH, KOTOPBIN BBOANTCS |IOOHBIH MMIUIAHT, COJIEPIKAIINI JIIEKTPO-
B KPOBEHOCHOE PYCIIO. nb1. OH BHEIPSIETCS Yepe3 BEeHYy B KPOBe-
HOCHOE PYCJIO TOJIOBHOTO MO3Ta M (PUKCH-
pyeTcs Ha cTeHKe cocyxaa. (McrouHuk:
Synchron — o¢unuansHeI# caiT KomIa-
Hun-paspabotynka) [20].

4 CuHXpOHHAS 4 ynomuHa- |3TO HENIPEPBIBHBINA CUTHAJI, CO- OT0 MeaJIeHHBIE KOJIeOaHUs STIeKTPHUIECKO-
AKTHBHOCTb HUS JiepKalluii B cebe pazindyHbIe Yac- |ro MOTEHIHaNa, PEruCTpUpyeMble BOJIU3U
Local Field Po- TOTHBIC KOMITOHEHTHI. rpymmsl HelpoHOB. OTPaxar0T CyMMapHYIO
tentials (LFP) AKTMBHOCTH OCTCHHANITHYECKUX TOKOB B

HelpoHHOH TKaHu. (McToYHuK:
Scholarpedia — Local Field
Potentials) [21].

5 [Tapamurma BeI- | 3 ynoMuHa- |Y4YacTHHK MHOTOKPATHO BBINOJN-  |ITO M3MEHEHHUE IIEKTPHUECKOH aKTHBHO-
3BaHHOTO MO-  |HUSA HSET O/IHY U Ty )K€ 3aJlauy WIIN CTH MO3Ta, CBS3aHHOE C IPEIbSBICHHEM
TeHIUaIa BOCIIPUHHMMAET OMH M TOT Xe crumyna. [lapagurma TpebyeT MHOTOKpat-
(ERP paradigm) CTHMYIIL. HOT'O TIOBTOPEHHUS CTUMYJIOB U YCPETHEHUS

MOJTY4EHHBIX OTBETOB IS OBBIIICHHS
tounoctH. (Mcrounuk: Cambridge
Dictionary of Psychology) [22].
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6 IMapagurma 2 ynomuna- |Mcnone3yercs B HeliponHTepdel- [9T0 KOMIIOHEHT BBI3BAaHHOTO IIOTEHIINAIIA,
Oarpucta HUS cax. DTO BbI3BaHHBIM MOTEHIIMAN, |BO3HUKAIOIIUN mpuMepHO yepe3 300 mc
(P300 paradigm) BO3HHKAIOIUI NPUMEPHO Uepe3  |Ociie BOCHPUATHS 3HAYMMOT'O MJIH LIEJIEBO-

300 MIIIIFICEKYH]T TIOCIIE BOCIIPH- |TO cTHUMYIa. Mcmonp3yercs B mHTEpdeficax
ATHS [IENIEBOTO CTUMYJIA. «MO3T-KOMITBIOTEPY AJIS aHATIM3a BHUMAaHHS
1 pacrio3HaBaHU.
(Ucrounux: Wikipedia — P300
neuroscience) [23].
7 Anppa — put™ | 3 ynomuHa- |Haxomutes B auama3ose oT 8 1o |Bum M0O3roBoit akTHBHOCTH, HaOJIFO 1aeMBIi
HUs 12 repu, mposeusercs npu 3akpsl- |B DO B muamazone yactot ot 8 1o 12 I'm.
TBIX TJIa3aX U MOXKET yKa3bIBaTh Ha|OOBIYHO BO3HUKAET B 3aTHUIOYHOM 00J1acTH
COCTOSIHUE paccyiabiIeHus.. Ipu paccinabieHHOM O0OPCTBOBAHUM C 3a-
KPBITHIMH TJ1a3aMH U aCCOLMUPYETCS C CO-
crostaueM nokos. (Mcrounuk: bonbmas
MeUIMHCKas SHIMKIIoneaus) [24].

8 Heiipoduadek | 7 ymomuHa- |ITO yCTpOHCTBO, KOTOPOE pErucT- [MeToa OHOIorn4eckoii 00paTHOM CBA3H,
(Neurofeed- HUH PHUPYET KPOBOTOK B MO3T€. IIPY KOTOPOM PEruCTPUPYETCsl HEHPOHHAS
back) AKTHBHOCTH U BU3YaJH3UPYETCS B Peaib-

HOM BpPEMEHH, TIO3BOJISISI OJIb30BATEIIO0
OCO3HaHHO PETYJINPOBATH CBOE COCTOSIHUE
(BHMMaHHe, pacciaadiieHne, TPEBOKHOCTD U
ap.).

(Ucrounuk: Wikipedia — P300
neuroscience) [23].

9 OnextposHue- |9 ynomuna- |[Ipencrasmiser coboit codetanne |MeToa perucTpaunny MIEKTPUUECKOi ak-
¢anorpadus HUH PUTMUYECKOH aKTUBHOCTH, IPY  |TUBHOCTH T'OJIOBHOTO MO3Ta € TIOMOIIBIO
(330 9TOM Pa3JIM4YHbIE PUTMBI YACTUYHO |JIEKTPOI0B, Pa3MEIEHHBIX HAa KOXKE I0JI0-

COOTHOCSITCS C pa3HBIMH NpoLiec- |Bbl. Pa3miunbie put™mel (anbda, 6eta, Teta
caMH. U JIp.) COOTHOCATCS C ONpPEeAeIEHHBIMU
TICUXO0(U3HOJIOTHIECKUMHE COCTOSHUSMH.
(Mcrounuk: Bosbias MeanHCKAast HH-
mukstonenns) [24].
10 BanentHocTh 4 ynomuHa- |Yka3bIBaeT Ha nosnoxurensHelii  |[lapamerp amonun, onpenensomui e€ Ha-
HUS VIV OTPHULIATEIIbHBIN XapaKkTep MIPaBJIEHHOCTh: MOJIOXKHUTENbHAS (PaJoCTh,
SMOIIHH. yJIOBOJILCTBHUE) WIIM OTPUIATEIIbHAS
(TpycTh, cTpax).
(Ucrounuk: Dictionary of Psychology)
[22].

11 UX uccnenoBa- | 1 ynoMuHa- |3To HOCHMBIE HeMpoTexHoJoruy, |He HalijileHo B ClIoBapsxX, BCTpeUaeTcst
HUE HHE HCTIONB3YyEeMBIE JIIObMU Ha pabo- |TOJIBKO B OMHMCAHUIX IPOEKTOB. (IIpeasiara-
(User experi- geMm Mecte. OHM 00pabaThIBAIOT  |eTCS K BKIIFOUCHHUIO)
ence design) BCE JJAHHBIE C TIOMOIILIO aTOPHT-

Ma: IporpamMma OnpesesseT, co-
CpPEIOTOUCH JIN YeJIOBEK, pacciad-
JICH WJIM OTBJICYEH M T.]I..
12 Night sense 1 ynomuna- |TexHomnorus, KoTopast ynpasiser |TepMHH OTCYTCTBYET B cloBapsX. (Ipeasa-
HHE 00beKkTaMu ¢ OOpaTHOW TaKTHIIb- |raeTcs K BKIIOYECHHIO)
HOH CBSI3bI0, UCTIOJNIB3YS €CTeCT-
BEHHBIE JIBI)KCHHUSI.
13 Shadow VR 1 ynomuna- |OTcnexuBaHue ABMKEHUH cKkelle- |TepMHH OTCYTCTBYET B clloBapsX. (Ipeasa-
HHE Ta raeTcsi K BKIIOUCHHIO)
14 Neuro X 1 ynomuna- |OTCeXUBaHNWE IBMXCHNH MBI |TepMUH OTCYTCTBYET B CJIOBapsX, BCTpeya-
HHE €TCs TOJBKO B ONMMCAHMAX MTPOEKTOB.
(mpenmnaraeTcs K BKIIOYEHHUIO)

15 MHBa3uBHBIN 8 yrmomuHa- |9TO aKTHUBAIMA MO3Ta C MMOMOIIBIO | DTO TEXHOJIOTHS, IPH KOTOPOH 3IEKTPOBI

nHTEpdeEiic HUH ANIEKTPOIOB, TO €CTh AKTUBHOE BHEAPSIOTCS] HEMOCPEICTBEHHO B TKaHb

BO3JICHCTBHE HA €ro pabory.

MO3Ta JJISl CYUTHIBAHHS WIIA CTUMYJISIIIH
HEUPOHHOU aKTUBHOCTH.
(Ucrounuk: Oxford Dictionary) [25].
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16 CyOmumuHanb- | 2 ynomuHa- |becco3HaTenbHoe siBIeHHE BozaeiicTBue Ha ICUXUKY Y€I0BEKa C MO-
HOE BIMSHUE HUS MOIIBIO CTUMYJIOB, BOCIIPUHUMAEMBbIX HH-
K€ YPOBHSI CO3HATENBHOTO BOCTIPHUSITHUS.
(Ucrounux: Dictionary of Psychology)
[22].
17 TIcnnoubun | ymomuHa- |9TO CpencTBO, KOTOpOe OKa3bBaeT |[ICHXOaKTHBHOE BEIIECTBO, CONEpIKAIIEECs
HHE BIIMSTHHE Ha TICUXUKY. B HEKOTOPBIX 'pHOax, BEI3BIBAECT H3MEHE-
HUSI BOCIIPUSITHS, HACTPOCHUS U CO3HAHUSL.
(Uctounmk: bospmias MeTuInHCKAs YH-
nukionenus) [24].
18 Elvis-mpoekt 1 ynomuna- |YcrpoiicTBo, KoTOpoe momMoraeT | TepMuH He HaliieH B O(UIINATBHBIX CIOBA-
HHE CJICTIBIM JIIOJISIM BOCIIPUHAMATE  |psIX; YIIOMUHAETCs Kak Ha3BaHHE pa3padoT-
N300paKeHNE OKPYKAIOIIET0 MU- |KU B HAYYHO-TIOMYJISIPHBIX HCTOYHHKAX.
pa. (mpennaraeTcs K BKIHOUEHUIO)
19 Helipon 13 ynoMu- |3T0 yHUBEpPCAIBHBIA BBIYHCIIHU- DnexTpudecku Bo30yaumast KjieTka, KOTo-
HaHUU TeJlb, ONPENEIAIOIINM, KaK U3 pas mpegHa3HaueHa s Ipuéma U3BHe,
CJIO’KHOI COBOKYITHOCTH HEPBHBIX |00pabOTKH, XpaHEHUs], Iepejauyl U BHIBOAA
KJIETOK BO3HUKAIOT KOTHUTUBHBIE |BOBHE MH(OPMAIMU C IOMOIIBIO 3JIEKTPH-
MPOLIECCHI. YECKUX M XUMHUYECKHUX CHTHAJIOB.
(Mcrounuk: Buknnenus-cBo6oaHast 5H-
nukionenus) [19].
20 WuBazus 10 ymomu- |9TO TOBOJBHO CIOXKHAs HayKa. IIpOHUKHOBEHHIO B MO3T U pacpoOCTpaHe-
HaHUH BBenenue uri B opranusm — HUIO TY>KE€POJHBIX areHTOB, TAKMNX Kak Oak-
Iporecc He U3 MPHUATHBIX. TEpHUH, BUPYCHI, TPHOBI, IPOCTEHIINE WIH
HapasuThl, a TaKKe K pa3IHYHbIM IaTOJIO-
THYECKHUM IpolieccaM, KOTOPbIE MOTYT BEI-
3bIBaTh U3MEHEHUsSI B CTPYKTYpE U QYHKIHN
Mo3ra.
(Mcrounuk: bospmast MegunnHCKas 3H-
iuksionenust) [24].
21 SBnenune duayo- | 2 ynmomuna- |Cersimgecs: Oesiku, Ha KOTopble | JIOMUHECIIEHTHBIN TIPOLECC, XapaKTepH-
peclLeHINH HUS HAIpaBJISIOT CBET JIAMIIBI WJIM JIa- |3YFOLMHCS KpaiiHe MaJIbIM BpEMEHEM 3aTy-
3epa, B OTBET UTyUAlOT CBET HA  |XaHWS W3JIyYCHHUS 1OCTIe OTKIIOYESHUS HC-
JPYyTOi JUINHE BOJIHBI. TOYHUKA BO30YKICHUS.
(Mcrounuk: Buknnenus-cBoboaHast 5H-
nukionenus) [19].

Ha ocnose HAaY4YHO-TIOITYJIAPHBIX IMMOAKACTOB I10 HeﬁpOTeXHOHOFHHM HaMH OBLIN BBIACJICHBI TCPMHWHEIL,

CBSI3aHHBIC C COBPEMCHHBIMHU pa3paboTKamu u HelpouHTtepdeiicamu. [ KaxkaI0ro TepMuHa ObLTH COMOC-
TaBJICHBI OTPE/ICICHHUS C MCIOJIb30BaHMEM aHTIOA3BIYHBIX cioBapeit — Oxford English Dictionary, Cam-
bridge English Dictionary, Collins, Britannica, Dictionary of Psychology — mockonbky HekoTopbie TepMu-
HBI KacaloTCsl SMOIMOHAIBHON PEryJsIUK YesoBeKa. TaKKe HCIONIb30BANCH PYCCKOS3bIYHBIC HCTOYHUKH:
Bosbiiast MeUIMHCKAsT SHIMKIONEANs 1 Bukumneaus. TepMUHbL, TPEICTABICHHBIC B aHTIIOS3bIYHBIX HCTOY-
HHKaX, ObUTH TIEPEBEICHBI HA PYCCKHI SI3bIK C COXPAaHEHHEM OCHOBHOT'O CMBICIIA.

YacTOTHOCTh TEPMHUHOB OIIEHMBAJIACh MO KOJMYECTBY MOAKACTOB (M3 18 MoAKacToB), B KOTOPHIX OHH

YIIOMUHAJIHNCH. I[aHHI:IfI noAaxoA Mo3BOJIHII OIPCACINUTL CTCIICHB paCHpOCTpaHéHHOCTI/I HeﬁpOTeXHOJ’IOFH‘IC—
CKHX TepMI/IHOHOFI/Iﬁ B MG,Z[I/If/’IHOM MPOCTPAHCTBC.
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YacTOTHOCTE }FHDTpeG.'I";‘HI{H HEeHPOTEXHOIOTHUSCKHX TEPMHHOB B IOIKACTaxX
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PI/ICYHOK 1. YacToTHOCTH yHOTp€6J'I€HI/I$I HeﬁpOTeXHOJ’IOFH‘IeCKHX TEPMHUHOB B IIOAKACTAX
HawnGonpiree konmmyecTBO yIOMHUHAHWN TONYYWiIN 0a30Bble TEPMHUHBI, TaKue Kak «wHBa3usI» — 10

ynomuHauu# (55,5 %), «aeiipon» — 13 ynomunanuii (72,2 %), «931» — 9 ynomunanuit (50 %), «uHBa-
3UBHBII UHTEpQeiicy — 8 ynomunanuii (44,4 %).

B 10 Bpems kak Takue Tepmunbl, kKak «UX uccinemoBanuey, «Shadow VRy, «Neuro Xy, «Elvis mpoek»
— no 1 ymomunanuto (5,5 %) BCTpeyaroTCsi 3HAYUTENBHO PEXKE, 9TO MOKET CBHIETEIIHCTBOBATh O MEHBIIIEH
pacipocTpaHEHHOCTH STHUX TEPMUHOB WJIM UX HEJABHEM IOSIBIICHUU B MPO(ECCHOHATILHON JICKCHKE.

Pe3ynbraThl MCCeI0BaHUS TTOKA3bIBAIOT, YTO TEPMHUHBI, HCIIOJIb3YEMbIC B IMOJIKACTaX, B OOJBIIMHCTBE
CIIy4aeB TpEACTaBIECHBI B OMUCATENFHOW W YIMPOIIEHHOW (opMe, alalnTUPOBAHHON JUIA MIUPOKOH ayauTo-
pum.

HanpuMmep: TepMHH «ONTOI'CHETHUKA» B MOJKACTE OOBACHICTCS KaK BHEJIPEHHUE CBETOUYBCTBUTEIBLHOTO
KaHajla B HEWPOH, B TO BPEMs Kak B CIOBapsiX OH ompejensercs Oonee popManbHO M HAYYHO TOYHO — KakK
METO/T UCCIIEOBaHU pabOThl HEPBHBIX KJIETOK, OCHOBAHHBIA Ha BHEJIPEHUH B X MEMOpaHY CIIEIIHAITbHBIX
KaHAJIOB (OTICHHOB), PEarnpyroIInuX Ha BO30YKEHUE CBETOM.

TepmuH «HEHpOPUIOEK» B TEKCUKOTPAPUISCKAX UCTOUYHUKAX TPAKTYETCS KaK METOJ OMOJIOTHYECKOH
0o0paTHO# CBS3M, IPU KOTOPOM PErHCTPUPYETCsS HEHMPOHHAS aKTUBHOCTh M BHU3YAIM3HPYETCS B PEATbHOM
BPEMEHHM, YTO IMO3BOJIAET IOJIH30BATEII0 OCO3HAHHO PEryJIMpPOBaTh CBOE MCUXO(MU3MOIOTHYECKOE COCTOS-
HHE.

B nojakacre e 3TOT TepMUH NPEJCTABIIEH KaK YCTPONUCTBO, PETUCTPUPYIOIEe KPOBSHOM MOTOK B MO3-
re. [lomoOHas vHTEpIpEeTanrs CIIOCOOCTBYET Ooiee IETKOMY BOCIIPHSITHIO M 3aITOMIUHAHHIO.

TepMHH «CTEHTPOI» OTCYTCTBYET KaK B PYCCKOSI3bIYHBIX, TAK U B aHIJIOSA3BIYHBIX JICKCUKOTparuecKux
ncrounnkax. OmHAKO ero ompenereHue ObUIO HaleHO Ha OQUIMAIILHOM caiiTe KOMIIaHWU-pa3paboTdnKa
«Synchrony.

Takum 00pa3oM, B IOJKACTaX BCTPEYACTCS PsAJi YHHKAIBHBIX TEPMUHOB, CBSA3aHHBIX C HOBBIMH TE€XHO-
JIOTUYECKUMH pa3padoTkaMu U mpoekTamu. Hampumep, Takue HaumeHoBaHUs, kak «Neuro X», «Shadow
VR», «OnBuc-tipoekt», «UX-uccienoBanney», yIoMHHAIOTCS B KAUYECTBE WHHOBAIIMOHHBIX Pa3pabOTOK, Of-
HAKO OTCYTCTBYIOT B CJIOBapsIX M SHIUKJIONEAMSIX, MIOCKOJIBKY €€ He 3aKpEeIUIeHbI KaK IMOJIHOIICHHBIE Tep-
MHUHOJIOTUYECKHUE CAMHUIIBL.

AKTHBHOE MCIIOJb30BaHKE TOJOOHBIX TEPMUHOB B HAYYHO-TIOMYJISPHBIX MEIUApecypcax CBUICTEIbCT-
BYET O TCHJICHIIMH UX MOCTENIEHHOTO 3aKPEIUICHUS B PO(PECCHOHATLHOM JUCKYPCE.

B cBsi3u ¢ 3THM TIpenCcTaBIAETCS EeNecO00pa3HbIM PEKOMEHIOBATh BKIIOYEHNE TaAKUX HEHPOTEXHOJIO-
TUYECKHUX TCPMUHOB B CIICIIMATH3UPOBAHHBIC TIIOCCAPUU U CIIOBAPH.
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Kak mpaBuio, akageMU4ecKue MCTOYHHMKH, TaKHE KaK CIOBAPH W SHUUKIONEINH, XapaKTEepU3YIOTCS
CTaH/IAPTH3UPOBAHHOHN CTPYKTYPOH U CTPOT0 0OOCHOBAaHHBIMH OTIPECTICHUSIMH.

B mopkactax TepMHHBI, KaK IPaBHJIO OOBACHAIOTCS JIAKOHWYHO, O€3 JIOMOJHUTENHFHOTO HAYYHOTO
obocHoBaHus. Hanpumep, «cyOIMMHUHAIBHOE SIBJICHUE» TPAKTYeTcs KaK MOACO3HATENbHOE SIBJICHUE, & «IICHU-
JOIMONH» — KaK CPEeCTBO, H3MEHSIONIEE IICUXHUKY.

W3 mpuBeseHHBIX MPUMEPOB BHUAHO, YTO IOJKACTHI, OPHEHTHPOBAHHBIC HAa MIMPOKYIO ayJUTOPHIO,
MPEJCTaBISIIOT TEPMUHBI B CBOOOAHOM M C:KaTOH (hopMe, YTO COCOOCTBYET MX OBICTPOMY M JIETKOMY 3aro-
MUHaHUIO.

Eme omauM mpuMepoM MOXKET CIyKHTh OmpeiesieHne TepMuHa snekTposHnedanorpadus (3317). B
MOJKACTE 3TOT TEPMUH OINUCHIBACTCS KaK COUYCTaHHE PUTMUYHON aKTHBHOCTH C Pa3IMYHBIMH IPOLECCAMH,
TOTa KaK B HAYYHBIX UCTOUYHUKAX OH TPAKTYETCS! KAK METOJ PETUCTPAIMU DIEKTPHYECKON aKTUBHOCTH T'O-
JIOBHOTO MO3Ta C MOMOIIBIO AJIEKTPOIOB, pa3MEIIEHHBIX Ha KOXKE TOJIOBBI; pa3iiMyHble pUTMHI (anbda, Oera,
TETa U Ap.) COOTHOCATCS C ONPEAETEHHBIMHU IICUXO(U3HOIOTHIECKUMH COCTOSHUSIMI.

Pe3ynbTaThl aHanM3a MOKa3bpIBalOT, YTO TEPMHUHBI B IOAKACTAX HE BCEr/la MPEACTaBICHBI B aKaJeMuye-
ckoii opme. OnHako, nzberast U30BITOYHON HAYYHON TEPMHHOJIOTHH, aBTOPHI ITOJKACTOB MEPEAIOT HX CYTh
C TIOMOIIBIO MPOCTHIE NPUMEPOB M acconuanuii. TakuM oOpa3oM, MOJKACTHI MO3BOJISIOT O3HAKOMHTBCS C
OOJNBIIMM KOJIMYECTBOM «HEO(QHUIHATIBHBIX» TEPMHHOB, UCIOIb3YEMBIX B COBPEMEHHBIX MPOEKTaX, cTapTa-
Max M TEXHOJOTHYECKUX pa3paboTkax. [IocKoNbKy Takue TEPMHHBI €l He CTaHAaPTU3UPOBAHbBI, OHU Yalle
BCTPEYAIOTCS B HOBOCTSIX, HHTEPBBIO U HAYYHO-TIONYJISIPHBIX CTAThIX, Y€M B aKaJJeMHUUECKOI JIUTepaType.

Cremyer HOAYEPKHYTH, YTO JISKCHUKOTpAapHIECKNEe HCTOYHHKH OTINYAIOTCS aKaJeMUYECKOH TOYHOCTBIO
W Hay4HOU KOPPEKTHOCTHIO. B oTiimume oT ompeneneHuil, MpeCTaBICHHBIX B IMOAKACTaX, B CIOBAPSIX OHU
MOTYT OBITh TPYAHBI UL BOCIIPHATHS 0€3 IPeIBapUTEIFHOI0 KOHTEKCTA.

CyIIHOCTh BBIIICU3IIOKEHHOTO CBOAMUTCA K TOMY, YTO TEPMHHBI B IOAKACTaX BBIIOJHSIIOT (DYyHKIIUIO
MEPBUYHOTO O3HAKOMIJICHUS U MOMYJISIPU3AIUKN HAYYHOTO 3HAHMS, TOTIa KaK JIEKCUKOTpadUIeCKUe HCTOYHH-
KM 00€CTIeYHBaIOT CTPOTOE, CTAHAAPTU3NPOBAHHOE U HAYYHO 00OOCHOBAHHOE MPEICTABICHNE TEPMUHOB.

Ha BTOpoM sTame Hamiero mccienoBaHHs ObUI TPOBENEH OMPOC, LENbI0 KOTOPOTO CTAIO BBISBICHHE
0coOeHHOCTeH BOCTIPUSTHS HAYIHBIX TEPMUHOB, BCTPEUYAIOIIUXCS B MTOJIKACTAX U CIIOBAPSIX.

B uccnenoBanuu npunsuiin yuactue 130 pecrnoHneHTOB B Bo3pacte oT 18 mo 45 ner, cpeau KOTOphIX
81 % cocraBunu ctyaeHTsl 1-4 kypcoB OakamaBpmara, a ocraBmmecs 19 % — mpenogaBaTteny BBICIIMX
yueOHbIX 3aBenieHni. Bee npenogaBaTenn umenn npodecCHOHaIbHBINA ONBIT B 00JIACTH TEXHUYECKHX HAYK U
JUHTBUCTUKH, & CTYICHTBI IPEACTABIISIIN pa3iIMyHbIe CIIeUaTbHOCTH. Takas geMorpaduieckas CTpyKTypa
BBIOOPKHM TTO3BOJIMJIA OIIEHUTH BOCIIPUSITHE TEPMHHOB KaK HAUYMHAIOIIMMH CIENUAIMCTaMH, TaK U Ipernoja-
BaTEJSIMH € aKaJleMHUYECKHM OIBITOM. Onpoc BKIItOYal 6 3aKPhITHIX M 2 OTKPBITHIX BOMIPOCA.

[MonyueHHble qaHHBIE MMOKa3anu, uTo 19,2 % PEeCHOHAEHTOB YacTO CIYMIAIOT MOAKAcThl, a 29,2 % —
penKo. DTO CBUIIETENLCTBYET O TOM, YTO, HECMOTPS Ha yA00HBIN hopMmat mopaun WHPOPMALIUH, TOIBKO HE-
OoJblIasi YacTh PEryJsipHO ciyiiaer moakactbl. [Ipu 3ToM nopaBisroniee GONBIIMHCTBO y4acTHHKOB (105
PECIIOHICHTOB) OTHOCSATCS K MONIOAEKHOM ayautopuu (Puc. 2).

Kaxk gacTo BBI CIIVIIASTE IMOAKACTHI?
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Pucynok 2. YacToTa npociyImuBaHus MOJKACTOB

HHuTepecHO OTMETUTB, uTO 78,5 % PECIIOHIEHTOB YKa3aiH, YTO OHUMAIOT TEPMUHBI, UCIIOJIb3yEMBIE B
MOJKACcTax, Toraa kak 21,6 % MCHBITBIBAIOT TPYAHOCTH ¢ UX BocupustueM (Puc. 3).
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IIpu atom 52,3 % pecnoHAEHTOB ompoca A0TabIBAIOTCA O 3HAYEHUH HE3HAKOMBIX CJIOB IO KOHTEKCTY,
36,9 % oOparmaroTcs K CIoBapsiM, a OCTAIbHBIE HUCIIOIB3YIOT IIEPEBOTYNKH, HHTEPHET-PECYPCHI WIIN UCKYC-
CTBEHHBIN MHTEIJIEKT.

IlorATHEI TH TEPMHHBI H BRIPAHCHHA, HCTIOJIBSYHMITHECA B

mogracTax?

a0 78,4%

10 21.5%

TepMEHEI ACHEI H He BRIZLIEAIOT TepMuHB DOHAMATCH € TPYA0M
ATpYAHeHmI

Pucynox 3. [lToHnMaHie TEpPMUHOB B IOAKACTaX

Hcnonb3oBanue cioBapel Takke OKazajioch AOBOJIBHO pactpocTpanEéHHbIM: 40,7 % pecrnoHAEHTOB 00-
palarwTcs K HUM BpeMsi oT BpeMeHnH, 13,1 % — oueHp yacto, u jymiib 6,2 % HUKOTAA HE MPUOETAIOT K UX
ucnonb3oBanuio (Puc. 4).

Kax 4acto BB HCTIONB3YETE CIOBAPH IS IOUCKA 3HAUCHHM CIIOB
U TEPMUHOB?
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Pucynox 4. YactoTta HCIIONB30BaHMSA CIIOBApEH I MONCKA 3HAUYCHUH

Taxum o0Opazom, 55,4 % PecCrOHICHTOB CUUTAIOT, YTO CIOBAPH B YMEPEHHOH CTENEHH OTPaKaIOT 3Ha-
YeHHE TEPMUHOB, TOT/Ia KaK TOJBKO 2,3 % OTMETWIIN HU3KYIO TOYHOCTh CIIOBAPHBIX OMpPEAeTICHNH.

WHTepecHbIM HaOMIOACHUEM CTAIO OTHOLICHUE PECIIOHACHTOB K aaNTalliy CIOBAPEH K COBPEMEHHBIM
peanusiM. 3HaunTeNbHas 9acTh onpomeHHbX (80 %) BeIpasuiia MHEHHE, YTO CIOBApH JOJDKHBI OBITH aKTy-
ILHBIMU M YYUTHIBATH MIOMYJISIPHBIC TEPMUHBI, BCTPEYAIONIHECS B COMUANBHBIX CETSX, OJIOTaxX M MOJIKACTAX.

910 nmoau€pKuBaeT HEOOXOAMMOCTh MEPECMOTpPA JIEKCUKOIrPa(UUSCKUX MOIX00B B YCIOBHSIX ITU(PPO-
BU3AllMM M aKTHUBHOT'O paclpocTpaHeHusi MeanakoHTeHTa. OmnHako 11,5 % pecroHIeHTOB He MoJjaepKalli
o1y TouKy 3penus (Puc. 5).
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Cuuraete BbI, UTO CJIOBAapu JOJIXKHbBI YYUTBIBATH TCPMUHBI,
HCMOJIb3YEMBIC B ITOAKACTAX, 6J'IOFaX, COI_[.CGTSIX?
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Pucynok 5. OTpaxkeHue s3bIKa COIMAIBHBIX CETEH B CIOBAPAX

[ToHumanue TEpMHHOB, TPEACTABICHHBIX B MOAKACTaX, M0 CPABHEHHIO CO CIOBAapsSMH TOKa3ajo, 4To
33,8 % pecnoHCHTOB CUMTAIOT TEPMHHBI 0oJice MOHATHBIMH, 13,8 % — MeHee MOHITHBIMH, a OCTABIIASCS
qacth (52,3 %) ykaszana, CTelIeHb IOHATHOCTH 3aBUCUT OT KOHKPETHOT'O TEPMHHA.

OTO MOATBEPKAAET TUIIOTE3Y O TOM, YTO TEPMHUHOJIOTHUS, IPEACTaBICHHAs B HEOPMaIbHBIX UCTOUYHU-
Kax, TAKMX KaK TOJKACTHI, Yallle OKa3bIBaeTCs 00Jee JOCTYIMHOM ISl BOCTIPUSTHSI.

WnTepecHbIMU ObUTH OTBETHI PECIIOHACHTOB HA OTKPBITHIE BOIPOCHI MPH BBIIBICHUH MPEUMYIIECTB U
HE/I0CTAaTKOB CJIOBApEeH M MOAKACTOB. BOJIBIIMHCTBO PECTIOHAEHTOB OTMETHIIN CIEAYIOIINE CUIIBHBIE CTOPO-
HBI TIOJIKACTOB:

-y100CTBO BOCHIPUSTHS «HA XOJLY»

-)KUBOM, Pa3rOBOPHBIN SA3BIK;

-pa3sBUTHE HABBIKOB ayMPOBAHMUS;

-COBPEMEHHOCTh M aKTYaIbHOCTh TEM.

Hapsany ¢ mpenmymiecTBamMu, peCIIOHAEHTHI YKa3bIBaJId HA HEAOCTATKH ITOIKACTOB!

-HEBO3MOXKHOCTbH BHU3YaJIbHOTO BOCIIPHSTHS;

-OTCYTCTBUS TEKCTa,

-CyObEKTUBHOCTh MHEHUH;

-CJI0KHOCTB OBICTPOTO MOKCKa MH(OpMALKH.

CrnoBapu, 110 MHEHHIO PECTIOHICHTOB, 00JI/IAI0T CICYIONIMMH JIOCTOMHCTBAMU:

-TOYHOCTbH, ABTOPUTETHOCTh ¥ HAJIKHOCTD OIPE/ICIICHUH;

-CTPYKTYPHUPOBAaHHOCTb M YA00CTBO IOMCKA KOHKPETHBIX CJIOB;

-HaIU4Yue IPUMEPOB, IPOU3HOLICHHUS U NIEPEBO/A;

OCHOBHBIE HEJIOCTATKHU CIIOBapel, 0 MHEHHIO OTIPOIICHHBIX:

-OTCYTCTBUE KOHTEKCTa,

-MEIJTUTEIBHOCTD TIOMCKA B OYMasKHBIX BEPCHUSIX;

-OrPaHUYEHHOCTh B OTHOLIICHUHW HOBBIX CJIOB M CIICHTa,

OTcrozia clieayeT, YTo TEPMHHOJIOTHS B MOJIKACTaX BOCIPHHUMAETCS KaK JKUBOW W JMHAMHYHBINA UC-
TOYHMK MH(OpMAlNH, CIIOCOOCTBYIOUIMK PACIIMPEHUIO CIOBAPHOTO 3amaca yepe3 KOHTEKCTYaJbHOE BOC-
npusitie. OHAKO CIIOBApSIM OTIAIOT MPEANOYTEHUE 32 UX TOYHOCTh, CTPYKTYPUPOBAHHOCTh M HAJIEXKHOCTh
[IpY YTOUHEHUH 3HAYEHHU CJIOB.

Baxnouenue

IIpoBeaénHoe ucciaenoBaHre MOKA3alo, YTO KaK CIOBAapHU, TaK U MOJKACTHl UTPAIOT 3HAUYMMYIO POJb B
mporiecce rnepeadyd U OCBOCHUS TEPMHHOJOTHYECKON Nekchku. O0a McTOYHHKA 001ajafoT CBOMMH Ipe-
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HMMYIIECTBAMU U OTpaHUYEHUSIMU. AHaMu3 21 TepMUHA BBISBUI CYIICCTBEHHBIC PA3IUuUs B UX MPEACTABIIEC-
HUU: TOAKACTHI CITIOCOOCTBYIOT OoJiee 3(h(heKTHBHOMY BOCIIPHSTHIO TEPMHUHOB B JKHBOM, CHTYaTUBHOM KOH-
TEKCTE, HEPEIKO COMPOBOKIAIOMIEMCST 3MOIMOHAIBHONH OKpackod, 4To oOserdaeT moHUMaHHe. B To ke
BpeMsl CIIOBapy O0OCCIICUMBAIOT TOYHBIC M MPOBEPEHHBIC OIMPE/CIICHUS, OJJHAKO 3a4acTyIO JIMIICHBI KOHTEK-
CTYaJTbHOCTH.

CormacHo pe3yapTaTaM Ompoca, MOAKACTHI OBUTA BRICOKO OIIEHEHBI 3a JOCTYITHOCTD, BOBJIEKAIOIIHA Xa-
paKkTep U UCIOJb30BAaHUE PA3TOBOPHOI0, ECTECTBEHHOTO s3bIKa. Cpeu OTMEUEHHBIX HEAOCTATKOB PECIIOH-
JICHTHI yKa3aJll OTCYTCTBUE CTPYKTYPUPOBAHHOCTH, TPYIHOCTU NPHU MOMCKE HYXKHOTO TEPMHHA M CYObCK-
TUBHOCTH TTOIa4¥ HH()OPMAITHH.

CrnoBapu, HaPOTHB, IEHITCA 32 TOYHOCTH, CHICTEMHOCTb M HaAEKHOCTh, OHAKO HE BCETJa OTPAXKAIOT
aKTyaJIbHBIC pealIiy PeUH, BKIIOYasl HOBbIE 3aMMCTBOBAaHHMS, MPO(ECCHOHATBHBIN CICHT U Pa3rOBOPHBIC BBI-
pakeHHs, XapaKTepHBIE IJII COBPEMEHHOTO AWMCKypca. Takum o0pa3oM, MOAKACTHI M CIOBapH HE KOHKYPH-
PYIOT, @ B3aMMHO JOTOJHSIOT APYT JApyra B IpoIlecce OCBOCHUS JIEKCHUecKuX equHui. Ha ocHoBe mpoBe-
JIEHHOT'O aHaJIM3a MOYKHO C/IeIaTh CJeIyIOIINEe BBIBOIBL:

- 135 3¢ (HEeKTUBHOTO YCBOCHHSI TEPMHHOB 11€1€CO00pa3HO coueTaTh 00a MOJAX0a: UCIONb30BaTh CIO-
BapH Ui YyTOUYHEHUS 3HAYSHH CIIOB, a IMOAKACTHI — JUJIS 3aKPEIUICHUS TEPMUHOB B KOHTEKCTE W pacIInpe-
HUS KOMMYHUKATUBHOM KOMITETEHIINU;

- nu(poBU3ALINSA A3bIKA TPEOYET MEPECMOTPA TPATUIIMOHHBIX JICKCUKOTPAPUISCKUX ITOIX0/I0B;

- FICTIOJI30BaHUE TTOKACTOB MOXKET 3HAUYMTENIHHO PACIIHPUTH CIOBAPHEII 3aIac, HO JOJDKHO COMPOBO-
XKAATbCSA TOUHON Beprudukanuein nHPOpMAaIH;

- CJIOBapU MO-TIPEKHEMY OCTAIOTCSI BAXKHBIM M HE3aMEHUMBIM MHCTPYMEHTOM HAYYHOTO U aKajgeMude-
CKOTO SI3BIKA.

Harmma rumoTes3a 9acTHYHO MOATBEPANIACH: OJUH UCTOYHHUK HE 3aMEHSET APYTOi, a B3aUMHO JOTOHS-
eT. YacTUYHOE MOATBEPIKICHUE TUIIOTE3bI OOBSICHSACTCS TEM, UTO Psijl TEPMHHOB, TAKMX KaK «HEHPOPHUIOCK»,
«ONTOTEHETHKAY, KMHBA3UBHBIN HHTepdeiicy n «ODD1», AeHCTBUTENEHO BOCTIPHHUMAIOTCS PECIIOHICHTaMU
KaK TIOHSATHBIE ¥ JIETKO YCBauBaeMbIe OJarofapsi >kUBOMY KOHTEKCTY, MPEIOCTABIEHHOMY B ITOIKACTAX.

Hanpumep, TepMHH «ONTOICHETHKA» O0BSICHIETCS B MOJIKACTE KaK «BHEIPCHUE CBETOUYBCTBUTEIHHOTO
KaHaJla B HEUPOH», UTO BOCIIPHHUMAETCS] YIaCTHUKAMHU Kak 0oJiee JOCTYIMHOE, YeM CIIOKHOE aKaJIeMUIECKOe
oTpesieNieHHe.

B 10 e BpeMs1, Takue TEPMHUHBI Kak «CTeHTpoa», «UX-uccienoanuey, «Shadow VR», «Neuro X», He
TOJBKO OTCYTCTBYIOT B CJIOBapsX, HO M BBI3BIBAIOT TPYAHOCTH MPU BOCTIPHUSTHH: OHU PEIKO YIIOMHUHAIOTCS,
HE WMEIOT YCTOSBIIUXCH ONpeeNieHHi W 0e3 JOMONHUTEeNbHOW WH(OPMAIMH OCTAIOTCS HESICHBIMU JIJIS
OOJIBIIMHCTBA PECTIOHACHTOB.

DTO CBUAETEIBCTBYET O TOM, YTO MOAKACTHI 3PPEKTUBHO MEPEHAIOT Y)KE PAaCIPOCTPAHEHHYIO JICKCHUKY,
HO HE MOTYT 3aMEHUTH CIIOBAPH B CIIy4ae HOBBIX U y3KOCIEIINATN3NPOBAHHBIX TEPMUHOB.
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HelipoTexXHOJIOrHAIBIK TEPMUHAEPAIH MOAKACTTAP MEH JeKCUKOTPa(UsIbIK
JAepeKKo3/epaeri penpe3seHTanusaChl

Makanaga HeHpOTEeXHOJOTHsIapFa KaTBICTBl TEPMUHJICPIIH Ka3ipri Meauapecypcrapja, aran aWTKaH7a,
MOJIKACTTapa JKOHE TYPJi JEKCHUKOTpadHsIIbIK IepeKKO3Aepe YCHIHBUTY €peKIICNiKTepi KapacThIPBUIABL.
JKahanmany MeH TEXHOJOTHSHBIH KAPKBIHABI JaMybl JKarfaiiblHIa HEHPOTEXHONOTHsIIApFa JereH
KBI3BIFYIIBUIBIK apTHIT Kejemi. MeInakOHTeHTTIH KODKETiMIi (opMaTTapsl apKbUIbI MOAKACTTApP, MSCTYPI
JKOHE OHJIAMH-CO3IKTEp, apHAWbl TIIoCCapuiliep — MaMaHIaHABIPBUIFAH TEPMUHIEPIIH KCH ayIUTOPHsFa
Tapalxybl MEH MEHIepulyiH TYCiHy MaHBI3ABL. 3€pTTEYHiH MakcaThl — FBUIBIMA TEPMUHOJIOTHUSHBI
MOJKACTTapaa KETKi3yAiH THIMIUINIH JOCTYpii JKOHE 3JIEKTPOHMABIK CO3IIKTEPMEH CalbICThIPa OTBIPHII
Tangay. 3epTTeyAiH JKaHAIIBUIABIFBI — TEPMHHOJOTHSJIBIK JKyHenepai Jekcukorpadus, TUCKYPCTBIK
MpaKTHKa XOHE COLMOJMHIBUCTHKA KMBUIBICBIHIA KEIISHII TYple TajjayAa jKaTelp. 3epTTey OapbIChIHIa
camanblK (cayanHama) OJKOHE CaHOBIK SiCTep KOJIAHBUIABL, COHBIH ILNIHAE HEHPOTEXHOJIOTHS
TaKbIPBIOBIHAAFbI MOJKACTTAPFa KOHTCHT-TAJIAy JKOHE JIEKCHKOTpadHsIIbIK IePEKKO3AEPre CalbICThIPMAaIbl
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PenpeseHTaunsa HeMpoTEXHOTOrMYEeCKON TEPMUHOMOTM ...

Tannay Kyprisinai. 3eprrey Jiekcukorpadus, MEAHATUHIBUCTHKA JKOHE KOTHUTHUBTIK JIMHIBUCTUKA SAICTEPiH
OipiKTipeTiH MoHapalblK TAcUIre HerizgedareH. 3eprrey matepuansl peringe «Iloakacteny, «YouTubey,
«Apple Podcasts» koceimmracsianarsl «Kopreke», «Neurocasty, «TEDTalks Texnonorum», «bymyiiee
HelipoTexHosoruiiy, «Neurotrend» apHaJIapbIHBIH HEHPOTEXHOIOTHSIApFa apHaiIFaH 18 IOxKacT ajbIHIEL.
Bapiplk mopkacTTap aBTOMATTHI COMNIEYAi TaHy TEXHOJOTMSCH apKbUIBI TPAaHCKPHIIMSUIAHBIN, KeHiHHEH
MaMaHJIaHBIPbUIFaH TEPMHHOJIOTHSHBI aHBIKTAy MAKCATHIHAa KOJIMEH TannaHabel. KopBITEIHAB TaHmayra 76
TepMHH eHri3inmi. JKunamran MomiMeTTep HeTi3iHAE MOAKAcTTapia Ke3[JeceTiH TePMHHAEP MEH OJlap/blH
JeKCUKOTpadHsIIbIK JepeKKe3aepAeri KopiHici canblcThipbliabl. JKyMbIcTa cayaaHama HOTHXKEIEpIiHE epeKIie
Ha3ap ayjapbulIbl, OHIAa Op JEPeKKe3AiH AapTHIKIIBUIBIKTAphl MEH IICeKTeyJepi  aHbBIKTaJIIbl.
Pecnonpentrepain mikipiHiie, MOAKACTTAp 3aMaHAYH jKOHE BIHFAMIIBI Kypaj peTiHae KaOblUiiaHabl, OUTKeH1
onlapAa Tipi Til MEH ©3eKTi Ma3MyH 0ap, Oy ThIHAAY HaFIbICBIH JAaMBITYFa j)KOHE CO3/iK KOpIbl KCHEHTyre
pIknan ereni. COHBIMEH KaTap BH3YaIHM3alMSHBIH OOJIMaybl, aKIapaTThl JKeiell i3[ey MYMKIHZAIriHIH
JKOKTBIFBI CHSIKTBI KeMINUTIKTEp Je aWKbIHAangbl. bByraH Kapama-Kapchl, CeO3JIKTep HaKTBl opi
KYPBUIBIMJIQJIFaH aHBIKTaMaJapbIMEH CEHIMAI AepeKKe3 PeTiHJIe CHIATTabl, alaiaa ojxap KOHTEKCT, )KaHa
Ce37Iep MEH CJIEHIKe KaTBICTHI HKeMCi3 00BN MIBIKTHL. HoTimkenep moakacTTapAblH TepMAHIEPAI KOHTEKCTIK
KaObIIayFa BIKIAT €TETiHIH JKOHE THIHAAYNIGIHBIH OENCeHAINIrH apTTHIPAThIHBIH, Al CO3JIKTEP/iH HAKTHI
JKOHE 19T aHBIKTaMamap OeperTiHiH kepcerTi. Ocpunaiiiia, Oy 3epTTey MaMaHAAHIBIPBUIFAH JICKCUKaHBI
MEHTepy YIIiH €Ki AepeKKe3i OipiKTipin KOIAaHYIbIH MaHBI3IBUIBIFBIH KepceTeai. ANBIHFaH JCPEKTep aliFa
KOMBUTFaH 00JpKaMMeEH iITiHapa COMKec Kemei.

Kinm ce30ep: mogkacTTap, co3AiKTep, SHIUKIONEINS, HEHPOTEXHOJIOTHsI, TEPMUHOIOTHSUIBIK JKYHe.

A.K. Yeleuzhanova, G.Z. Beysembaeva, F.T. Yerekhanova,
Zh.M. Zhussubalina, S.A. Abdykarimova

Representation of neurotechnological terminology
in podcasts and lexicographic sources

This paper explores the features of neurotechnology terminology represented in modern media platforms—
particularly in podcasts—as well as in various lexicographic sources. Due to globalization and rapid techno-
logical advancement, interest in neurotechnologies is increasing. It is important to understand how specialized
terminology is acquired by a broader audience through accessible media formats, including podcasts, tradi-
tional and online dictionaries, and specialized glossaries. The aim of the study is to examine the effectiveness
of scientific terminology transmission in podcasts in comparison with both traditional and electronic diction-
aries. The novelty of the study lies in its integrated approach, combining perspectives from lexicography, dis-
course analysis, and sociolinguistics to examine the structure and function of the relevant terminological sys-
tem. The study employed qualitative methods (a survey) and quantitative methods, including content analysis
of podcasts related to neurotechnologies and comparative analysis of lexicographic sources. The research is
grounded in an interdisciplinary framework, integrating methodologies from lexicography, media linguistics,
and cognitive linguistics. The research material consists of 18 podcast episodes on neurotechnologies from
the “Cortex”, “Neurocast”, “TEDTalks Technology”, “The Future of Neurotechnology”, and “Neurotrend”
channels, available on Podcasts, YouTube, and the Apple Podcasts app. All podcasts were transcribed using
automatic speech recognition and subsequently manually analyzed to extract specialized terminology. A total
of 76 terms were included in the final sample. Based on the collected data, a comparison was conducted be-
tween the terms found in the podcasts and their representations in lexicographic sources. Particular attention
is given to the survey results, which revealed the strengths and weaknesses of each source. According to re-
spondents, podcasts are perceived as a modern and convenient tool due to their use of natural language and
up-to-date content, facilitating the development of listening skills and vocabulary expansion. At the same
time, certain shortcomings were identified, such as the lack of visualization and the inability to quickly search
for information. In contrast, dictionaries were characterized as reliable sources with precise and structured
definitions, but less flexible regarding context, neologisms, and slang. The results demonstrate that podcasts
contribute to the contextual understanding of terms and enhance listener engagement, while dictionaries pro-
vide clear and accurate definitions. Thus, the study highlights the importance of the combined use of both
sources for effective acquisition of specialized vocabulary. The findings partially confirm the initial hypothe-
sis.

Keywords: podcasts, dictionaries, encyclopedia, neurotechnology, terminological system.
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KorHuTuBHBIE U JIMHTBOKY/JIbTYPHbIE (PAKTOPHI BJAMSHUS KYJbTYPHOI0 KO/Ia HA
3¢ dexTUBHOCTH pekiamMbl B Kazaxcrane: ananau3 ciaoranos 3a 2018-2024 rr.

B nmamHON cTaThe paccMaTpHBAarOTCS IPOOJEMBI BIUSHUS KYIGTYPHOTO KOJa HA BOCIPHATHE U
s dexTHBHOCTS peknaMHBIX cooOmmennii B Kasaxcrane. AHaIM3UPYIOTCS XapaKTEPHBIE YEPTH PEKIAMHBIX
CJIOTAQHOB, HCIIOJB30BaHHBIX B mepuoa ¢ 2018 mo 2024 roa, ¢ akueHTOM Ha MHTETPAII0 KOTHUTHUBHBIX H
JIMHTBOKYJIBTYPHBIX 3JeMEHTOB. OOOCHOBBIBa€TCS HEOOXOAMMOCTh KyIbTYPHOW amaNTalMi PEKIaMHBIX
CIIOTAHOB B MHOTOSI3BIYHOM M MHOTOKYJIBTYPHOM OOIIECTBE M YCHJIECHHS SMOLHOHANBHON W
MOBEJICHYECKON peakiuu moTpeburens. B kauecTBe OCHOBHOTO METOAA WCCIIENOBAaHUS IPUMEHEH
KOMIUIEKCHBIH 1T0JIX0/I, BKIIOYAIOIINI KOTHUTHBHBIN aHAIIN3, IMHTBOKYJIbTYPOJIOTHIECKHH U AUCKYPCHBHBIH
aHanM3, a TaKkke KOHTeHT-aHanmu3 Oosice 100 peknaMHBIX cooOmieHui. [Toka3zaHo, 4TO PEKIAMHBIC TEKCTHI,
coziepyKallie HAI[MOHAIBHO 3HaYMMBble 00pa3bl M CHMBOJIBI (IOpTa, CTENb, TPaJWINH), BBI3BIBAIOT Ooliee
BBICOKYIO CTEIICHb JIOBEpHs M y3HaBaHHs. TakKe YUMTHIBACTCSl BIMSHHE S3BIKOBOTO BBIOOpa: pexiiaMa Ha
Ka3aXCKOM SI3BIKC YCHJIMBACT BOCIPUITHE IIO[UIMHHOCTH, TOTAA KaK PYCCKOSI3BIYHBIC CIIOTaHbBl dYalle
ACCOLMMPYIOTCS C COBPEMEHHOCTBIO M YHHBEPCAIBHOCTHIO. BBISBICHO, YTO CIIOTAHBI, aNeUIHPYIONIHE K
MOHATHIO KOJUIEKTUBHOW HIEGHTHYHOCTH, CEMEHHBIM IEHHOCTAM H S3BIKOBOMY KOAy TOTpeOuTens,
BOCIIPUHUMAIOTCS KaK «ONH3KHe» M ycwiIuBalOT 3Pdekr wuaeHTHdukammu. [Ipm sToM n0Ka3zaHO, dTO
Yype3MepHast STHH3AIHs CJIOTaHa MOKET IIPUBOJIUTH K CHIDKEHUIO €r0 YHHBEPCAIbHOCTH 1 A ()EeKTHBHOCTH Ha
MEXITHUUECKOM ypoBHe. Kpome TOro, Ba)kKHO YYHTBHIBAThH BH3YalbHBIC DJIEMEHTHl PEKIAaMBbl, KOTOPHIE B
COBOKYITHOCTH C TEKCTOM (OPMHUPYIOT LEJIOCTHOE KyJIbTypHOE COOOIICHHe, BO3JISHCTBYyONIee Ha
KOTHUTHBHOE BocrpusatHe.Ha OCHOBaHMM NIPOBENECHHOTO HCCIEIOBAHUS aBTOP IPEANONAraeT, dYTo
s¢h¢pexTuBHas pexitama B Kazaxcrane omupaeTcsa Ha CTpaTernieckuil OajgaHc MEXAY JIOKAIbHON KyJIbTYpHOH
pENeBaHTHOCThIO M Tio0ambHBIME TpeHIaMu. ChopMyIHpoBaHO ClIEIyIOIee: peKiIaMa CTaHOBUTCS
CpPEJICTBOM HE TOJIHKO MapKETHHTOBOTO, HO M COLMOKYJIBTYPHOTO BIMSHHS, (GOpMHPYsS 00pa3bl OymyIero,
JKETaTeTbHBIE MOJENN TOBEICHHS W IIEHHOCTHBIE OPHEHTUPBL. OJTO OTKPHIBAET BO3MOXHOCTH JUIS
(hopMHUpPOBaHUS YCTOWYNBBIX OPEHIOB C YETKOW ATHOKYJIBTYPHON MJICHTHYHOCTBIO U JIOSJIBHON ayIUTOpHEH.
IMpemioxeHa THIIONOTHS CJIOTaHOB IO CTENEHN KYJIbTYPHOI HaCBIIIEHHOCTH: STHOKYJIbTYpPHBIE, THOPHIHEIE 1
HeWTpanbpHO-TII00aIM3upoBaHHbIe. J[0Ka3aHO, YTO THOPHUIHBIE CIIOTaHBI, COUETAIONIHE JIOKATBHBIE CMBICIBI 1
COBpEMEHHBIE SI3BIKOBBIE KOHCTPYKIWH, HanOonee >ddexTrBHBL. Tarke MOKa3aHO, YTO HCIIOJIb30BAHUE
SI3BIKOBBIX WIp, PHUTOPHYECKHX IPUEMOB W aJUIFO3MH, OCHOBAaHHBIX HAa MECTHOM KYJBTYpPHOM OIIBITE,
MOBBIIIAET BOBICYEHHOCTD AyJUTOPHU U CIIOCOOCTBYET yCHJICHHUIO 3alIOMHHAEMOCTH PEKIIAMHOTO MOCIIaHUS.
Takum o0Opa3zoM, cTaTesi BHOCHT BKJIAJ B M3ydeHHE KOTHHTHBHBIX M KyJIbTYPHBIX ()aKTOPOB PEKIAMHON
KOMMYHHKAaIlU{, Mpejiaras KOHKPETHBbIE pPEKOMEHJAIMH MOJsI MapKeTOJOrOB, OpeHA-MEHEIKepoB,
CIEIUANNCTOB TI0 MEAMAIUIAHWPOBAHHWIO, a TaKkKe Ui HcciemoBarened, paboTalomux B cdepe
MEXKYJIbTYPHOH ¥ KOTHUTHBHOI JINHI'BUCTHUKH.

Knrouesvie cnosa: HanyuoHaJIbHasA UWIACHTUYHOCTD, KyJ'[LTypHLIfI KO, KOTHUTHBHAs JIMHIBUCTHKA, peKJ’IaMHLIfI
JUCKYPC, KazaXCTaHCKass MCHTaJIbHOCTb.

Beeoenue

CoBpeMeHHOE 00IIECTBO, HAXOJISIIEeecs 1OJI BO3IEHCTBHEM III00aIM3allMOHHBIX TPOIIECCOB, MacIITa0-
HOM MenuaTH3alui U KyJIbTypHOW THOpHUIN3aINy, HEN30€KHO CTaIKHBAeTCI C HEOOXOIMMOCTBIO TIepeoc-
MBICJICHUSI MEXaHU3MOB COXPAHEHUS, TPAHCIALUY U aJanTallii HalMOHAIbHON UICHTUYHOCTH B IIPOCTPaH-
CTBE MaccoBOi KoMMyHHKanmu. OAHUM 13 HanboJsee NeHCTBEHHBIX HHCTPYMEHTOB B 3TOM IPOIIECCE BBICTY-
rnaeT pekjaMa, KOTOopas Ha CErOAHSIIHWA J€Hb pacCMaTpUBAE€TCS HE TOJBKO KakK 3KOHOMHUKO-
MparMaTHYECKUi pecype, HO M KaK MOIIHOE CPEACTBO KyJIbTYpHOW pelpe3eHTalli, OKa3bIBAIOIINE BIMSHHIE
Ha MEHTAJIbHBIE YCTaHOBKH, COLUAJIbHBIE MOJEIIN II0BEJCHUS U CUMBOJINYECKOE KOHCTPYUPOBAHUE PEAIBHO-
cti. COBpeMEHHBIN PEKIaMHBIN TUCKYpPC MPECTaBIsAET COOON CIOKHYIO CHCTEMY KOTHHUTHBHBIX U CEMHO-
THYECKUX B3aMMOCBS3EH, B KOTOPOW SI3BIKOBBIE CTPYKTYpPhl QYHKIIMOHUPYIOT B TECHOM B3aUMOJICHCTBHH C
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KOrHUTUBHbIE U NTUHIBOKYNbTYPHbIE (DAKTOPbI BIMSHUS KYNbTYPHOIO Koaa:. ..

KYJIBTYPHBIMH KOJIaMU, TJI00QIbHBIMA MapKETHHTOBBIMU CTPATETUSIMHU U JIOKAJIbHBIMU 3HAKOBBEIMH (popMa-
M.

Oco0eHHO SPKO STH MPOIECCH MPOSBISAIOTCS B MHOTOSI3BIYHBIX U MYJIBTUKYJIBTYPHBIX OOIIECTBAX, I/Ie
peKIamMa BBIMOJHSIET HE TOJIbKO WH(GOPMATUBHYIO, HO U HACHTU(UKAIMOHHYIO (pyHKIUI0. B ycmoBusix Pec-
myosmky KaszaxcraH, coueTaromeil mocTCOBETCKYIO KYIbTYPHYIO MaTPHITY C aKTHUBHOH SI3BIKOBOH TOJTUTHKON
Y CTpeMJICHHEM K HAIMOHATBHOMY OpEHIMHTY, PEKJIaMHBIH TUCKYpC TprHoOpeTaeT 0coOyio COLMANTBHYIO
3HaYUMOCTh. Ka3zaxcTaHckoe Meamariosnie, (GOpMUPYIONICECs Ha MEPEeCeYCHUN Ka3aXCKOTo, PyCCKOTO U aHT-
JIOSI3BIYHOTO JTUCKYPCOB, TPEIBSIBIISCT MOBBIIICHHBIC TPSOOBAHUS K KYJIBTYPHOW PEJICBAHTHOCTH M KOTHU-
TUBHOH 3((EKTUBHOCTH PEKIAMHBIX COOOIIeHmd. B 3TOM KOHTEKCTe cloraH — KpaTKasi, HO CEMaHTHYECKH
Y TIparMaTUYecKy HACBIIMICHHAS S3bIKOBAs €MHHIIA — CTAHOBHUTCS HE MPOCTO KOMMYHHKATHBHBIM DJIEMEH-
TOM, a BXXKHEHIIIUM HHCTPYMEHTOM KYJIbTYPHOU pelpe3cHTAIINH.

CrnoraH KOHIIEHTPHUPYET B ce0e HE TOJIHFKO MapKETHHTOBBIC IeIH OpeH/a, HO U CKPBIThIE KyJIbTypHBIC
CIIEHapWH, HAIIMOHAIbHBIE apXETHUITbI, IIEHHOCTHBIE YCTAaHOBKH, (POPMUPYS Yepe3 SI3BIK yCTONUNBBIE KaHAIbI
KyJIBTYPHOTO BIMSIHUSA Ha ajpecaTa. B ycnoBusix Kazaxcrana, riae akTHBHO (OpMHUPYETCSl HOBas SI3bIKOBas U
KyJIbTYypHas MapajiurMa, UIMEHHO CJIOTaH OKa3bIBACTCS B AIMUIICHTPE MEPECCUCHUS TII00aTbHOTO U JIOKAJIBHO-
ro, TPAIUIIMOHHOTO M WHHOBAaIlMOHHOTO, YHUBEPCAIHLHOTO U dTHOCHerudmaeckoro. OmHako, HECMOTPS Ha
HACBIIIEHHOCTh COBPEMEHHOI'0 PEKJIAMHOIO MPOCTPAHCTBA MOJAO0HBIMU CTPYKTYpaMH, B OTEYECTBEHHOU W
Ka3aXCTaHCKOW JIMHIBUCTHKE OTCYTCTBYET CHUCTEMHBIM aHAIM3 MEXaHHM3MOB BepOalM3alMU KyJIbTYPHOIO
KOJIa B pEeKJIaMHBIX clioTaHaxX. Ha ceromHAnTHMA 1eHb HAONIOMaeTCsl HeXBaTKa HAYYHBIX HCCIIEIOBAHUMN, T10-
CBAIIEHHBIX BBISIBIEHUIO KOTHUTHBHBIX U JTUHTBOKYJIBTYPHBIX CTPATETH, TOCPEICTBOM KOTOPBIX OCYIIIECT-
BIISIETCSA MUHTErPalUs KYJIbTYPHBIX KOJIOB B PEKIAMHYI0 KOMMYHUKAITHIO.

ITlocmanosxa npodnemvr 00yCIOBIEHA TEM, YTO, HECMOTpPS Ha MPU3HAHWE PEKIAMHOTO JHCKYypca Kak
3HAYUMOTO O00BEKTa MEXAWCIUIUIMHAPHOTO aHalN3a, €r0 KOTHUTUBHBIC M KYJIBTYPHO-SI3BIKOBBIE ACIIEKTHI
OCTalOTCS HEJIOCTATOYHO pa3pabOTaHHBIMH MPUMEHHUTEIILHO K Ka3aXCTAaHCKOMY MEIMaKOHTEKCTy. OTCyTCT-
BYET LIETIOCTHAS] THUIOJIOTHSI JTMHTBOKOTHUTUBHBIX CTpATEruii, HE OMUCAHBI YCTONYHMBBIC KOHIIENTH U MEH-
TaNbHBIE CXEMBI, ompeaessonme 3p(HEeKTUBHOCTh BEpOATBFHOTO KYJIBTYPHOTO Bo3aeWcTBusA. Kpome Toro,
0CTaeTCsl HESACHBIM, KAKUM 00pa30oM TJI00aJIbHbIC JUCKYPCHUBHBIC IPAKTHKH B3aUMOJICHCTBYIOT C JIOKAJIbHBI-
MU KyJIbTYPHBIMU KOJIaMHU B PEKJIAMHBIX TEKCTaX, aJPECOBAHHBIX Ka3aXCTAHCKOMY ITOTPEOUTEIIO.

CoBpeMeHHOE OCMEBICIIEHHE PEKIIAMHOTO JUCKYPCa pa3BUBAETCS HA CTHIKE KOTHUTUBHOM JIMHTBUCTHKH,
CEMHOTHKH MacCOBOHM KyIbTYPHI, TEOPUH ITUCKYpPCa U JIMHT'BOKYJIBTYPOJIOTHH. B mociieiHue roisl BHUMaHUE
HccueoBaTeNieil COCPeIOTOUCHO Ha HM3YYEHUHW CUMBOJIMYECKHX CTPYKTYP, KOTHUTHUBHBIX CTPATETUAX U
KyJbTYPHOH MapKHPOBKH peKJIaMHBIX TeKCcTOB [1-3]. Pekiama paccmaTpuBaeTcs Kak MEXaHHU3M HIEOJIOTH-
YECKOHM penpe3eHTaluy 1 MEANATOP KyIbTYPHOU UIEHTUYHOCTH [4-5]. DTH MoAX0Abl O3BOISIOT HHTEPIIPE-
THPOBATh PEKJIAMHBIM CIIOTaH KaK KOTHUTUBHO-KYJIBTYPHYIO €AUHUILY, B KOTOPOU MEPECEKArOTCs TI00aTh-
HBIE TPEHBI U JIOKAJbHBIE IICHHOCTU. YKa3aHHbIC TEOPETUUECKUE OCHOBAHUS JIETIIM B OCHOBY METO[OJIOTH-
YECKOTO OCMBICTIEHHSI PEKJIAMHOTO TeKCTa Kak (JeHOMEHa BepOabHOTO M KOTHUTHBHOTO MOJETUpOBaHus. B
Ka3aXCTaHCKOW JIMHTBUCTHKE JAHHOE HAIpaBJIeHHE TaKKe MOJTydaeT pa3BUTHE, OAHAKO CYIIECTBYIOIINE HC-
CJIeIOBaHUS B OCHOBHOM COCPEIOTOYCHBI Ha CTHJIMCTUYCCKUX U MEPEBOJOBEIUECKHUX aCIeKTaxX, He 3aTparu-
Basg TIyOMHHBIX KOTHUTHUBHO-KYJIBTYPHBIX MEXaHH3MOB, oOecreduBaroninx 3()(eKTHBHOCTh CIOTaHa Kak
KOMMYHUKATHUBHOTO U KYJIBTYPHOTO MapKepa.

CoBpeMeHHas pekJiaMHas MpakTuka B Kazaxcrane HeMOHCTpPHpPYET CTpeMJIeHHE K MHTETPAI B TJIO-
OaJIbHOE MEANANPOCTPAHCTBO P OJJHOBPEMEHHOM aKIIEHTE Ha HAIIMOHAIHHBIC CUMBOJIBI, JIOKAJTLHBIC TICH-
HOCTH U 3THOKYJIBTYPHBIE YCTAaHOBKH. PeKiiaMHbBIE CIIOTaHbl HAYMHAIOT BBIMOJHATH HE TOJILKO KOMMEpUe-
CKYI0, HO U UJICOJIOIMYECKYIO, KYJIbTYPHO-PETYISITUBHYIO (DYHKIIUIO, CIIOCOOCTBYS JISTUTUMAIIMH CMBICIIOB U
(hopMHUPOBAaHUIO YCTOWYMBBIX 3THOKYJIBTYPHBIX KOJIOB B MAaCCOBOM CO3HAHWHU. B CBSI3U C 3THM BO3HHKAET
00BEKTUBHAS HEOOXOUMOCTh JIMHTBUCTUYECKOTO aHajK3a PEKJIAMHOTO CJIOTaHa KaK KOMIAKTHOW, HO MHO-
TOCJIOWHOM SI3bIKOBOM €AMHUIIBI, 00CCIICUMBAIONICH YCTOHYHUBYIO KYJIBTYPHYIO HISHTH(PHUKAIUIO U KOMMY-
HHUKATUBHYIO PEIIEBAHTHOCTb.

Obvexmom Hacmoawe20 Uccied08anus IBISCTCS PEKIaMHBINA TUCKYPC, PEATU3YIOIIUNCS B Ka3aXCTaH-
CKOM MEIHAaINpPOCTPAHCTBE MPEUMYIICCTBEHHO B (hOpME CIIOTaHOB, CO3JIaHHBIX Ha Ka3aXCKOM H PYCCKOM
SI3BIKAX, a TAKXKE C TIPHUBJICUCHUEM aHTIIOS3BIYHBIX 3JIeMeHTOB B iepuo ¢ 2018 mo 2024 roast. Ilpeomemom
uccne008anusl SBISIOTCS THHTBUCTUYECKUE U KOTHUTUBHBIC MEXaHU3MBI PEIPE3CHTAINH KYJIbTYPHOTO KOJa
B CTPYKTYpE PEKJIIAMHBIX CJIIOT'aHOB, a TAKXKE UX POJIb B aKTyalIN3allii HAIIMOHAIBHEIX CMBICTIOB H (hOpMHpPO-
BaHUM WICHTHYHOCTH B YCJIOBHSIX KYJIBTYPHOTO H SI3IKOBOTO MHOT'O00PAa3HSI.
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L]env uccnedosanus 3aKIOYACTCS B JTMHTBUCTHUECKOM OCMBICIICHUN PEKIAMHBIX CIOTaHOB C MO3UIUI
KOTHUTHBHOM JIMHTBUCTHKH U JIMHTBOKYJIBTYPOJIOTHH, B BBISIBJICHHN SI3IKOBBIX M KOHIIENTYAIBHBIX CTpaTe-
THH perpe3eHTanry KyJIbTYPHOTO KOJa, a TaKKe aHaju3a WX PoJd B 00eCTIeYeHUN COMMOKYIFTYPHOU perre-
BaHTHOCTH M KOMMYHHKATHBHOH 3(h(DEKTUBHOCTH B Ka3aXCTAaHCKOM PEKJIIAMHOM JTUCKYPCE.

B pamkax peanuzaniuu TaHHOHU IeNTH TPEATIONAaraeTcs PeuTh CIeAYIONINe 3aJa9u:

1. PackppITh TEOpETHYECKHE OCHOBAHUS MOHATHI KyJIbTYPHOTO KOJa, KOTHUTHBHOW MOJIENH, JIMHTBO-
KyJIBTYPHOTO KOHIIEIITA, PSKJIAMHOTO JTUCKYpCa M CJIOTaHa B CBETE COBPEMCHHOM JIMHIBUCTHUYECKOW TEOPUH;

2. 0OXapakTepu30BaTh CJIOTaH KaK KPaTKyl, MParMaTU4eCKH HANPAaBICHHYIO S3bIKOBYIO CTPYKTYPY C
BBICOKHIM YPOBHEM CEMHUOTUYECKOU TUIOTHOCTH;

3. MpoaHaIM3UPOBATh KOPIYC Ka3aXCTaHCKUX PEKIaMHbBIX ciaoraHoB 2018—-2024 rr. ¢ TOYKM 3peHHUs UX
CEMaHTHKH, CAMBOJIMYCCKON CTPYKTYPHI U KYJIBTYPHOU MapKUPOBaHHOCTH;

4. ompenenuTh THINYHBIE KOTHUTHBHEIE U JIMHTBOKYJIBTYPHBIE CTPATETHH BEPOATH3AINH KyJIbTypPHOTO
KO7a;

5. chopMynupoBaTh THUIOJOTHIO CIOTAHOB IO CTENEHH KYJIBTYpHOH HACHIIIEHHOCTH W TIyOHHE KOH-
LENTYaJIbHOU CTPYKTYPHI;

6. OIEHHUTH POJIb KyJIHTYPHOU PEJICBAHTHOCTH B BOCIIPHSTHHN CIIOTaHA KaK PEYEBOTO aKTa, HAIpaBJICH-
HOTO Ha (POPMHUPOBAHHUE JIOSUTBHOCTH, JOBEPHS U KYJIbTYPHOH HIACHTU(DHUKAIINH.

Takum 00pa3oM, MpeAcTaBICHHOE UCCIIEIOBAHNE HAMIPABICHO Ha BOCIOJIHEHUE MMEIOLIETOCS TEOPETH-
KO-METO/IOJIOTHYECKOTO TpobdeNia W paclIupeHHne JIMHTBHCTUYECKUX IMPEACTABICHHHA O POJIM PEKIAMHOTO
CJIOTaHa B MPOIIECCe KYIbTyPHOW KOMMYHHKAIINA, HACHTHIYHOCTHOTO MOJEITMPOBAHUS M KOTHUTUBHOTO BOC-
MPUSITUS TEKCTA B YCIIOBUSIX Ka3aXCTAaHCKOTO MEIMAIIPOCTPAHCTRA.

Mamepuansi u Mmemoowl ucciedos8anus

HccnenoBanue onupaercsi Ha KOPIYC PEKIaMHBIX COOOLICHNH, COOpaHHBIX M3 Pa3IMYHBIX Ka3axcTaH-
CKMX MeauaraTdopM, BKIIOYasl MeYaTHbIE H3JaHUs, TUPPOBBIC KaHaNbl (BeO-CaiiThl, COLMABLHBIE CETH,
MOOWIIbHBIE IPUIIOKEHHST) M TEIEBU3UOHHYIO peKIlaMy, oXxBaThiBatomux nepuof ¢ 2018 mo 2024 roapl. Yun-
TBIBas MYJIbTHKAHAIBHOCTh COBPEMEHHON MeINa’KOCHCTEMbI, COOPaHHBIA MaTepHal OTIMYAETCS! BBICOKOM
KAHPOBOW M CTHJIUCTHYECKONW BapHaTUBHOCTHIO, YTO MO3BOJIAET MPOAHATM3UPOBATh YCTOMYMBBIE KOTHUTHB-
HBIC ¥ JIMHTBOKYJIBTYPHBIC TTATTEPHBI QYHKIIMOHHUPOBAHUS PEKJIAMBI B Pa3JIMYHBIX KOMMYHUKATHBHBIX Cpe-
nax. MccnenoBanue 0XBaThIBa€T KaK PyCCKOSI3BIYHBIC, TAK U Ka3aXOsA3bIUHBIC PEKJIAMHBIC CIIOTaHbl, a TAKXKe
TUOPUIHBIE CTPYKTYPbI C aHIJIOSI3BIYHBIMU 3JIEMEHTaMHM, YTO OTPaXKaeT Peasud IMOJMIMHIBAJIBHOTO Ka3ax-
CTaHCKOI'0 JHCKypca.

B umenTpe BHMUMaHUS HAaXOAWTCS PEKJIAMHBIA AMCKYPC KaK JMHIBHCTHUYECKH O(GOpPMIICHHAs cCHUCTEMa
yOex1eH!sI, B KOTOPOH CJIOTaH BBIMOJIHSET KIIFOYEBYIO POJIb — KPAaTKOH, HO MHOT'OCIIOMHOM €TMHMIIBI CMBI-
CJIOBOTO, MParMaTU4ecKoro M KyJbTypHOTO BO3JeHCTBUs. [IpeameTom aHamm3a BBICTYNAeT penpe3eHTaIus
KYJIETYPHOTO KOJIa, MPOSBISIIONIAsiCsS B BepOAbHBIX M BU3YaJbHBIX DJIEMEHTaX peKIaMHbIX coobmennit. K
HUM OTHOCSITCS HALIMOHAJIBHO 3HAYMMBbIE CHMBOJIBI, KOHIENTYyalbHble MeTadopbl, HINOMATHYECKHE BBIPaA-
XKEHHS, JIEKCEMBbI C 3THOKYJIbTYPHOH KOHHOTAlMEH, PUTOPUUECKUE CXEMBI, @ TAKXKE BU3yaJIbHbIE MapKephl —
[BETOBBIC AJTUTPBI, IIPUQPTHI, KOMIIO3UIMX 1 KYJIBTYPHO Y3HaBaeMbie 00pa3bl.

HUccnenoBanne peann3oBaHO Ha OCHOBE MEXAUCLHMIUIMHAPHOW METOAOJIOTUH, OOBEINHSIOMEH KOTHU-
THUBHBIM aHaNM3, JUCKYpPC-aHAIN3 M JHMHIBOKYJIBTYPOJIOrHUECKHE MeTOoAbl. VX KOMIIIEKCHOE MPHUMEHEHHUE
o0ecneunsio rIyOrHY WHTEPIIPETANN B COMTOCTaBUMOCTh PE3YJIbTATOB MPH padoTe C Pa3HOPOIHBIM SI3BIKO-
BBIM MaTepuanioM. KOrHUTHBHBIN aHAN3 TO3BOJINI BBISIBUTH 0a30Bble KOHIIETITHI U MEHTAIbHbBIE CXEMBI, aK-
TyaJH3HpyeMble B PEKJIAMHBIX CJIOTaHaX M BU3YaJbHBIX 00pa3zax. DTOT METOA CIOCOOCTBOBaJl MHTEpIpETa-
[IMU CITOCOOOB KOHIIETITYyaJ H3aI[H COLMAIBHBIX POJIEH, IEHHOCTEH, AIMOIMOHAIBHBIX MATTEPHOB, a TaKXKe
BBISIBJICHUIO JIATEHTHBIX CMBICIIOB, CBA3aHHBIX C KyJbTYPHOH MaMSTHI0O M HAMOHAJBHBIMUA apXETHUIIAMH.
Ocoboe BHIMaHUE YAETSIIOCh TOMY, KaK Onpeiesi€HHbIe (PpeiiMbl — HanpuMep, «TPaAULIHOHHOE TOCTEpH-
HUMCTBOY» WJIH «COBPEMEHHOE Pa3BUTHE» — (OPMHUPYIOT TOTOBbIE KOTHUTHUBHBIE CLICHAPUU BOCIIPUSATHS pPeK-
JIAMHOT'O COOOIIEHUSI.

Juckypc-aHanu3 AOMOJHWI KOTHUTHBHBIM MOAXOJA HW3Y4YEHHEM SI3BIKOBBIX M BHU3Y&JIbHBIX CTpAaTErui
KOHCTPYMPOBAaHMSI COLUAIBHON PEAIbHOCTH. DTO MO3BOJIMIIO CUCTEMATU3UPOBATD JIEKCUKO-TPAMMaTHUYECKHE
0COOEHHOCTH PEKIIAMHBIX TEKCTOB, TPOCIETUTh (PYHKIIMOHUPOBAHUE KYJIHTYPHBIX KOHIIENITOB BO B3aUMO-
JeficTBUE C BU3yallbHON PUTOPHUKOM, a TAKXKE OLEHUTh COLIMOKYJIbTYPHYIO HAIIPABIEHHOCTh PEKJIAMHBIX BbI-
cka3piBaHui. OcoOBIl aKIIEHT CAeTaH Ha aHAIN3e PEKIaMHBIX CIIOTAHOB KaK CTPYKTYPHBIX 3JIEMEHTOB JTHC-
Kypca, BBIOJIHSIONIMX OJHOBPEMEHHO (DYHKIIMIO HHTEPHEIUIAIMN U UICHTU(DHUKAIIN apecaTa.
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JIMHrBOKYIBTYPOJIOTUYECKUE METOMBI OBLIM NMPHUMEHEHBI 7Sl BBIABICHUS M WHTEPIPETallMyd HaIHo-
HAJIBHO-CIIEHU(PHUECKUX 3IEMEHTOB S3bIKa, ()YHKLUHMOHUPYIOIIUX KAK CMBICIOBBIE «SIKOPSD) — EIUHHUIBL,
aKTHBHUPYIOLIME y ayJUTOPHUH YCTOWYMBBIE 0Opa3bl, CBA3aHHBIE C Ka3aXCTAHCKUM HCTOPUKO-KYJIBTYPHBIM
KOHTEKCTOM. DTH METOJIbl OKa3ajich OCOOCHHO MPOAYKTHBHBI MPU aHAJHM3€ Ka3aXOS3bIYHBIX PEKIaMHBIX
TEKCTOB, IJi¢ BepOaJIbHble KOMIIOHEHTHI TECHO MEPEIUIETAITCA C BU3YaJIbHBIMU 3HAKAMU — OPHAaMEHTaMH,
LBETOBBIMU PELICHUSIMH, TPAAULUOHHBIMI MOTHBAaMH, — yCHINBast 3pPeKT KyIpTypHOH naeHTUGHUKAINN 1
BOBJICUEHHOCTH aJipecarta.

Mexny paccMaTprUBaeMbIMU TOAXOJAaMHU IPOCIEKHUBAETCS METOJOJIOTHYECKAass M coJepaTelabHas
B3aUMOCBA3b. KOrHUTUBHBIN aHan3 3a7aéT KOHLENTYAIBHYIO PAMKY OCMBICICHHS PEKJIAMHBIX CMBICIIOB;
IUCKYpPC-aHAIN3 BBIBIISET, KAKUM 00OPa30M 3TH CMBICIIBI PEATU3YIOTCS B TEKCTOBOM U BU3YaJbHOM CTPYKTY-
pe; JUHTBOKYJIBTYPOJIOTHYECKHI METOJ MO3BOJISIET MHTEPHPETHPOBATh WX Yepe3 MpU3My 3THUYECKOH H
KyJIbTypHOH cnennduky. COBOKYIIHOE NPUMEHEHHE YKa3aHHBIX HOIXOII0B O0ECIIEUNBACT KOMILJIEKCHOE U
LIEJIOCTHOE HMCCIIENOBAaHUE PEKJIAMHOIO AMCKYypca KaK CpPelNCTBa KOTHHUTHBHOIO BO3JEHCTBUS, KyNbTYypPHOMH
penpeseHTanu 1 GOpMUPOBAHUS HATUOHAILHOW UICHTUYHOCTH B COBPEMEHHOM Ka3aXxCTaHCKOM OOIIeCTBE.

Pezynomamul u 06cyscoenue

B coBpemeHHOI HaydHOW MapagurMe MOHATHE KyJIbTYPHOTO KOAA TPAKTYETCs KaKk MHOTOMEpHAs CHC-
TeMa 3HAaKOB, CUMBOJIOB M KOHIIENTYAIbHBIX MOJCNICH, (DOPMUPYIONUX CHCTEMHOE SAPO HAIIMOHAILHOM
KYJIBTYpbl M OOECICUMBAIONIMX BOCIPOU3BOJCTBO KOJUICKTUBHOW HMJICHTHYHOCTH [6]. DTH 3JIEMEHTHI HE
TOJIFKO OTPaXKAIOT JIOKAIBHBIE KYJIBTYPHBIE OCOOEHHOCTH, HO M CIIOCOOCTBYIOT WX TpaHC(OPMAIIMH IO/ BO3-
neiicTBreM TII00aIbHBIX TPEH/IOB, YTO ACNAeT aHaIN3 KyJbTYPHOTO KOAa OCOOEHHO aKTyaJhbHBIM B YCIOBHSIX
rIo0anu3auu. B 3 TOM KOHTEKCTE MOHATHE KYJbTYPHOI'O KOJIa CTAHOBUTCS KITFOUEBBIM JJIs IOHUMAHHS Me-
XaHW3MOB TPAHCISIIUA M aJaNTallii HAITMOHAIBHBIX IIEHHOCTEH B YCIOBUSX WHTEHCHBHOTO KYJIbTYPHOTO
obMeHa.

JlanHbIl eHOMEH BBIXOJIHMT 3a paMKH OOBIICHHOTO KMCIIOJIB30BAaHUS S3bIKa, OTPaXkas TITyOUHHBIC CIIOH
MEHTAJILHOM CTPYKTYpPBI COOOINECTRBA, BKIIIOYAS apXCTUITUYCCKHE 00pa3bl, COIMOKYIBTYPHBIC CTEPEOTHUIIBI,
[IEHHOCTHBIC YCTAaHOBKH W TPaTUIMOHHBIE pUTyanbl [7]. Takas MHOTOIJIAHOBOCTH OIPENENSeT CIOXKHYIO
CTPYKTYPY KyJIBTYPHOTO KOJa, BKIFOUAIONIETO KAaK KOTHUTHBHBIE KOMIIOHEHTHI (KOHIICTITHI, CIICHAPUH,
(peiiMbl), TaK U COLMOKYJIBTYPHBIE 3JICMEHTHI (MCTOPUYECKUE HAPPATUBBI, 00Pa3bl IepOeB, PEIIMTHO3HbBIC U
MHPOBO33pEHYECKHE MATTEPHBI). B COBOKYITHOCTH OHM 00pa3yroT 0a3uc IjIs KOHCTPYUPOBAaHUS U WHTEPIIpe-
TaIUM COIMAIIEHON M KyJIbTYPHOH peaidbHOCTH. ClieJoBaTeNbHO, aHAIN3 KYJIBTYPHOTO KOJa BEICTYIAET HE
TOJBKO MHCTPYMEHTOM PEKOHCTPYKIIUK KYJIBTYPHOTO MPOILJIOTO U OCMBICICHHUS HACTOSIIETO, HO U CPEACT-
BOM IIPOTHO3UPOBAHUS TpaHcopManuil HAIMOHATIHLHON HMIEHTHYHOCTH B Oymymem.Bompoc o ToMm, Kakum
00pa3oM peKiiaMa CTAaHOBUTCS HOCHTENIEM M TPAHCISTOP KyJIbTYPHOTO KOJ4, B MOCIEAHHIE TO b TproOpeTa-
eT ocoboe 3HAYCHHE B paMKaxX KOTHUTHUBHOW JIMHTBUCTHUKH, TUCKYypC-aHAIn3a M JUHTBOKYJIBTYpPOJIOTHH.
CroraHsl, SIBJISISICH OJIHAM W3 KJIFOUEBBIX 3JIEMEHTOB PEKJIAMHOTO JIUCKYPCa, BBITIOIHIIOT (YHKIIMIO KOHJICH-
caly CMbIcTia, oOecrieurBast JaKOHHYHYIO TIepelady KIIYeBhIX Uel u 1eHHocTer. CloraHsl aHAIM3HPY-
IOTCA KaK WHCTPYMEHTHI CEMHUOTHYECKOTO BO3ICHCTBHUS, CIIOCOOHBIE aKTUBU3UPOBATH Y AYIAUTOPHU KYIIb-
TYPHBIE aPXETHUIIBI B ACCOITMATUBHBIC PSIBI, CBI3aHHBIC C HAITMOHAIBHON MICHTUYHOCTHIO.

MHorue uccienoBaTesin 0TMEUaloT, YTO COBPEMEHHAs peKiiaMa, OMUPAsICh Ha MPUEMbl CEMUOTUYECKOTO
U PUTOPUYECKOTO BO3JIECUCTBUA, HE OTPAHUUYMBACTCS MPOCTHIM 3aMMCTBOBAHHEM TOTOBBIX KYJIBTYPHBIX
CHUMBOJIOB, & aKTUBHO YYacCTBYET B MOPOXKICHUU HOBBIX OOpa3HBbIX KOHCTPYKIIMH, CIIOCOOHBIX OTpaXkaTb M
OJTHOBpPEMEHHO (hOpMHUPOBATh aKTyalIbHbIE IIEHHOCTHBIE OPHEHTHPHI od1ecTBa [8]. B mporecce 3Toro Kyinb-
TYPHOT'O MOJETUPOBAHUS peKIamMa aKTyaIu3upyeT apXETUITNUYECKUE CIOKEThl U MEHTAJIbHBIC MOJIENH, a/laf-
THPYSI BX K 3aIpocaM W OXKHJIaHHUSIM COBPEMEHHOH ayauTopuu. Ha BepOambHOM YpPOBHE SI3BIK PEKIIAMBI,
OTJIMYAOUIUKCA BBICOKOW CTENEHbIO 3KCIPECCUBHOCTH U CEMAHTUYECKOM IMJIOTHOCTH, BKIIOYAET IIMPOKUH
CHEKTpP CTHIUCTUYECKUX MPUEMOB (MeTadop, TUIEepOO0II, aCCOHAHCOB), KOTOPHIE aKTUBUPYIOT Y PEIUITUEHTA
acCOIIMaTUBHBIC TOJIS, CBSI3aHHBIE C HALMOHAIBHBIMU LIEHHOCTSMU U KyJIbYTPHBIMH CUMBOJamu. B kazax-
CTAHCKOM KOHTEKCTE 0c000e 3HAYCHHE MPHOOPETAIOT Takme 00pasbl, KaK CTemb, IOpTa, KoueBas CBOOO/IA,
MOCKOJIBKY OHM BBICTYIAIOT MOIIHBIMH MapKepaMu 3THOKYJIbTYPHON MACHTUYHOCTH U BBI3BIBAIOT Y ayIUTO-
pUX SMOLMOHANIbHBIE OTKIMKU. VCIONb30BaHUE 3TUX SI3BIKOBBIX CPEJICTB MO3BOJIAET CO3/1aBaThb KOIHUTHB-
Hble MeTa(Opbl, PE3OHUPYIONIME C KOJJICKTUBHOW MaMAThIO 00IecTBa. [Ipr 3TOM BaXkKHO YyYHUTBIBATh, YTO
BHU3YaJIbHBIC 3JIEMEHTHI YCHIMBAIOT 3PPEKT OT BepOaabHBIX CPEACTB, YTO MOIIEPKUBACT HEOOXOAMMOCTh MX
KOMIUIEKCHOTO aHanu3a. L[BeT, koMmmo3uims, Tunorpaduka U M300pa3UTEIBHBIC JIEMEHTHI Pa0OTaIOT Kak
SIMHBIA MEXaHU3M, CITIOCOOHBINA CO3/1aBaTh 3aIIOMUHAIOIINECS U YMOIIMOHATILHO HACKHIIIICHHBIE 00Pa3kbl.
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A.M. HypbaeBa, U.b. Baricbigbik, E.T. OcnaHoB

B koHTekcTe Ka3axCTaHCKOM KyJIbTyphl 0co0O€ 3HauYeHHE HMMEIOT TpaJuldd  KOYEBOTO
MHUPOBOCTIPUSITHS, PEIUTHO3HBIE M ITHUYECKHE OCOOEHHOCTH, a TaKkKe HCTOPUKO-TIOMHTUYECKHI OIIBIT,
0(OPMHUBIIHH MHOTOHAITMOHATBHEIN XapakTep oOIecTBa. DTH (DAKTOPHI CTAHOBSTCS CMBICTIOBOM OCHOBOM
PEKIaMHBIX KOMMYHHUKAIMH, Haxo[s OTpPaXCHHE B pempe3cHTaluu apredakToB (IOpTa, HAMOHAIBLHBIC
OpHAMEHTHI, MY3bIKAIbHbIE HHCTPYMEHTHI), apXETUIHUYECKUX IEePCOHaKeHW (Tepor 3moca, UCTOPHUYECKUE
JMUAEPHI), a TaKKe B OTCBUIKaX K KIIFOUYEBHIM IIEHHOCTSM — TOCTETPHUMCTBY, YBRXCHHIO K CTapIINM,
POICTBEHHBIM U OOLIMHHBIM CBS3sIM. [10100HBIE 37€MEHTHI 00pa3yIOT CEMHOTHYECKOE SAPO HAMOHAIBHON
caMOMIEHTH(UKAIIMH, BBICTYNAsh WHCTPYMEHTOM TPAHCISIMU KyJIbTYPHOTO HacleAuss M KOJUICKTHBHOM
mamsatH. OIHAKO COBpEMEHHBIE MEAHMANPAKTHKH (YHKIMOHUPYIOT B YCIOBHSX TJIO0ATU3AlMOHHBIX U
TEXHOJOTHYECKUX M3MEHEHHH, U4TO BENET K MpPOIeccy THOPHIN3AIMU PEKIAMHOTO IHCKypca, B KOTOPOM
TpaJuIIMOHHBIE (OPMBI B3aUMOACUCTBYIOT C WHHOBAIlMOHHBIMU MOAXoAaMHu. Hapsay ¢ BH3yalbHBIMH U
BepOaTbHBIMU OTCHUTKAMU K Ka3aXCKOM CTEIH, CHMBOJIAMH TTPUPOJIBI HITH STHUIECKOMY KOJIOPHUTY, BCE Halle
BCTpeUaroTcsi o0pasbl, CBS3aHHBIE C TEXHOJIOTHYECKHM TIPOTPECCOM, ypOaHHM3amuen, SKOIOTHYECKON
yCTOWYMBOCTBIO W nubpoBusanmed.  JaHHpIA  mpolecc  CTAaHOBHTCS — BaXHBIM  (DaKTOPOM
KOHKYPEHTOCITOCOOHOCTH Ka3aXCTaHCKOW peKJIaMbl Ha MEXIYHapOIHOW apeHe, MO3BOJASA COYETATh
JIOKAJTbHBIE KYJIBTYPHBIE KOABI C TII00aTbHBIMU TPEHIaMHU.

PaccMmoTpum, Kak KazaxcTaHCKHE OpeHABI MCIONB3YIOT TOT MOAXO] Ha MPaKTUKE. AHAIHU3 JIBAALATH
CIIOTAHOB JIEMOHCTPUPYET MHOT000pa3Hue CTpaTeruii, MocpeCTBOM KOTOPBIX KOMIIAHWU BBICTPaMBaIOT COO-
cTBeHHBIH UMHIK. C OHON CTOPOHBI, aKTHBUPYETCS UCTIOIH30BAHUE apXETUITMUECKUX 00pa30oB (CTEMb, FOP-
Ta, TyJNIap, TEHIPH), KOHIIETITOB TOCTEPUIMCTBA, UCTOPUYECKON MaMITH W KOJUIEKTHBHU3MA; C IPYTOod —
MPOUCXOUT MHTETPAlUs UACH WHHOBAIMK, Y9KOJIOTHYHOCTH, HU(PPOBU3ALNHU U JEIOBOTO Iporpecca. Takum
o0Opa3oM, coBpeMeHHas pekiama B KazaxcraHe cTaHOBHUTCS IUTOIMIAAKON JJISi CHHTE3a TPAJAUIIMOHHOTO H CO-
BPEMEHHOTO, YTO CIOCOOCTBYET €€ KOHKYPEHTOCIOCOOHOCTH M Y3HaBa€MOCTH Ha MEXIyHapOIHOW apeHe.
[MonoOHast rubpuau3anys CBUACTEILCTBYET O BBICOKOW aJalTUBHOCTH MECTHOTO PEKIaMHOTO JHCKYpCa,
MO3BOJIssE OpeHaM COBMEIATh JIOKAIBHYIO MICHTHYHOCTh C TPEOOBaHUSIMU MHPOBOTO PhIHKA [9].

[Tpumepom Takoii crparerun ciykutT Kaspi Bank, crpemsick moquepkHyTh HIIEI0 BCEOOIIEH JOCTYITHO-
CTH CBOMX CEPBHCOB, mpojsuraer cioran «Kaspi xeHungiktepimeHn anra!» («Bnepén ¢ Beirogamu Ot
Kaspi!»), hbopmupyst 06pa3 6anka, oOpararoIerocst K uaeanaM KOJUIEKTHBH3MA W gocTymHoctH Oar [10].
DTOT MpUMep JAEMOHCTPUPYET, KaK KOMMEpPYECKHe OpeHbl UCIIONB3YIOT TPAIUIIMOHHBIC KYJIbTYPHBIEC IICH-
HOCTH JIJISl YCHJICHUS SMOIIMOHAIILHOW CBS3U C ayJUTOpHEH, OJHOBPEMEHHO MOMYEPKUBasi TOCTYMHOCTh U
yI00CTBO CBOMX YCIYT. D(PHEKTUBHOCTh TAKOTO MOAX0JIa OOBACHICTCS aKTHUBAIMEU KYJbTYPHBIX apXeTH-
TIOB, TMOHATHBIX ITUPOKON ayJIUTOPUH, H UCIIOIB30BAHUEM MPOCTOT0, HO EMKOTO ciorana. CiemnoBaTenbHO,
TaKO# MOAXO0J MO3BOJISIET OPEHYy YKPEIUTh CBSI3b C HAIIMOHAIBLHOW WACHTUYHOCTHIO, COXpaHsIs KOHKYPEH-
TocnocobHocTh. SpkumM mpumepom sieisiercst Altyn Orda Construction, koTopblii mpuBiekaeT BHUMaHHE HC-
TopU4YecKuM 00pa3zoM «3osoTort Op/ibl» ¢ IOMOIIBIO cloraHa «Aamein Opoa: dacmypoi dicana KeHICmiKKe
anamoiz!y («llepeHOCHUM TpaAWIMIO B HOBOE MPOCTPAHCTBO!»), MOMUYEPKMBAs WHHOBAIMU U KYJIBTYPHYIO
MIPEEeMCTBEHHOCTb. JTOT CIIOTaH 3PPEKTUBHO WHTETPUPYET DIEMEHTHI KOJUIEKTHBHOM IMaMATH U COBPEMEH-
HOTO Pa3BHTHS, YTO MMO3BOJISIET KOMITAHUH TTO3UITHOHMPOBATH ce0s KAK HOCUTENS] TPAUIIMOHHBIX IEHHOCTEH,
OJTHOBPEMEHHO CTpeMsIerocsi Kk MHHoBanusaM. Mcnonp3oBanne obpasa «30motori OpApD» BBI3BIBAET acCO-
LUalry ¢ 0oraThlM MCTOPUKO-KYJIBTYPHBIM HaciieaneM Kazaxcrana, momdépKuBasi IpeeMCTBEHHOCTh H yC-
TOHYMBOCTh. Dpaza «IocTyp/i KaHA KEHICTIKKE alaMbI3» OTPaKaeT CIIOCOOHOCTh KOMITAaHHU aJIalTUPOBATh
TPaJUIIMOHHBIE METOJIbl U IEHHOCTH K COBPEMEHHBIM TPEOOBAHMSIM PHIHKA, YTO YCHIIMBAET JOBEPHE MOTPE-
Outenell U yKpervisieT KOPIOpaTUBHbBIM UMUK, Takum o0pa3oMm, OpeH]l coeTMHIET UCTOPUIO U WHHOBAIMH
JUISL CO3JIaHHs TIPUBJIEKATEILHOTO 00pasa.

ComnmanbHasi OTBETCTBEHHOCTh TaK)K€ CTAHOBUTCS KITFOUEBBIM aCIIEKTOM PEKJIaMHBIX ctpareruil. Kom-
nanus Qaiyr Foods B kamnanuu « Tamax — amanam, Qaiyr — cenim!y («Ilnima — Hamia OTBETCTBEHHOCTS,
Qaiyr — name noBepue!») BBI3BIBACT KOHHOTAIMU CAKpaJIbHOW NEpeladyn Tpaauluil uyepe3 NpOJyKTOBYIO
nuHelky. CloraH akleHTHpyeT BHUMaHKMe Ha Ka4eCcTBEe U HAJAEKHOCTU MPOAYKIUH, CBI3bIBASI €€ C KOHIIET-
LUel OTBETCTBEHHOCTH Iepe] 0OLIeCTBOM U KyJIbTYPHBIM HacienueM. Vcronb3oBaHue clioBa «aMaHaty (OT-
BETCTBEHHOCTb) MOTYEPKUBAET 0053aTeNLCTBa KOMIIAHNH TIepe]l MOTPEOUTEISIMHU, a «CEeHIM» (JOBEpHE) yCH-
JMBAET 3MOIMOHAIBHYIO CBs3b, OCHOBAaHHYIO Ha JIOBEpUU K Openay. Takol momxos crnocoOCcTByeT (hopMu-
POBaHUIO MMO3UTUBHOTO BOCTIPUSTHS OpeH/a KaK 3TUYHOTO W 3a00TIUBOTO, YTO 0COOEHHO Ba)KHO B KOHTEK-
CTe MPOJIOBOJILCTBEHHOTO CEKTOPA, TJIe JOBEpPHE MOTpeOUTENel UrpaeT KiroueByro poss. KazBioPharm wuc-
MOJIb3YET ciioraH «¥um Oencaynvievt — opmax mypaly («310poBbe HallMM — Hallle o0IIee Hacieaue!»),
nmoauEpKuBasi KOJUIEKTUBHYIO OTBETCTBEHHOCTH OOIIIECTBA 3a 370POBHE, YTO COOTBETCTBYET MeajaM CILIO-
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YEHHOCTH | MATPUOTU3MA. DTOT CJIOTaH OTPa)kaeT BAKHOCTH 3/10POBbsI KAK HALIMOHAILHON [IEHHOCTH | MO/~
g€pKHUBaeT POJIh KOMIIAHUHM B 00eCTICUeHHH 0OIMIEeCTBEHHOTO OyarococTossaus. CBS3b 30POBBS C TMTOHATHEM
«opTak Mypa» (oOIiee Hacienue) yCHIMBAET YyBCTBO OOIIHOCTH M KOJUIEKTHBHOM OTBETCTBEHHOCTH, UTO
CHOCOOCTBYET YKPEIICHHIO AOBEpHUs K OpeHy U €ro MO3UIUH KaK COLMANBHO OTBETCTBEHHOW OpPTaHU3aIHH.
CrnenoBaTensHO, CONMAIbHAST OTBETCTBEHHOCTh CTAHOBHTCS BaXKHBIM AIIEMEHTOM (hOPMHPOBaHUS KOpPIIOpa-
THBHOTO IMHJXKA.

Astana Motors ucnone3yer cinoran Astana Motors — anea, Acmana pyxvimen! («Astana Motors —
BIIepEA, ¢ TyXoM AcTaHbl!»), aKLIEHTHPYS! BHUMaHHE Ha JUHAMHUKE W SHEPTHYHOM JIyXe CTOJMIBIL, TTOAYEp-
KHBasi CTPEMJICHHE K JTUAEPCTBY M MHHOBAIUSAM, YTO PE3OHHPYET C KOHIIETIHEH TOPOJICKOTO Pa3BUTHS U
Mo/iepHHU3aIH. BKiIOUueHNe CHMBOJIOB CTOJHUIBI YCHIIMBAET accoIpanuio OpeHjaa ¢ HAIMOHAIBHOW IMpo-
IPECCUBHOCTBIO M MopepHu3auueir. Tengri Bank ucnonesyer cioran Tengri Bank: cenimee necizoencen
oonawar («Tengri Bank: Oynymiee, ocHOBaHHOE Ha IOBEpHHW»), OMHpPasCh Ha 0Opa3 HeOecHOro 0okecTBa
TEHTPH, CHMBOJIM3UPYIOMIETO BHICIINE TapaHTUN OJIaromoixydwst U AoBepue. Takoil obpa3 yKperisieT mo3u-
U0 0aHKa Kak HaaékHOro (uHaHcoBoro maptHépa. CiaoraH oTpa)kaeT KOHIEHIMUA (PMHAHCOBON CTaOWIIb-
HOCTH H JOBEPHSI — KITIOUEBBIE (PaKTOPHI OAHKOBCKOTO CEKTOPA, CIIOCOOCTBYIONINE YKPEIUICHHIO PEIyTalluH
Y JTOSITFHOCTH KIMEHTOB. ClieloBaTeIbHO, HCTOJIb30BAHNE CAKPAJIBHBIX CHMBOJIOB YCHJINBAET /I0BepHe
K OpeHay.

AutoZhar Motors wucmons3yer cioran AutoZhar — cewimoinixk new HcoLIOAMOBIKMbIY ManOaybl!
(«AutoZhar — BBIOOP HAIEKHOCTH U CKOPOCTH!»), TOMUEPKHUBAS KITFOUEBBIE XapaKTEPUCTUKN aBTOMOOMIIEH
— Haa&KHOCTh W ObIcTpoTy. CroraH CBS3BIBAaeT OpeHN C HEHHOCTSAMH, 3HAYMMBIMH ISl TIOTpEeOUTeNeH,
cTpemsimuxcst K 3QQEKTUBHBIM U 0€30MacHBIM TPAHCIOPTHBIM cpencTBaM. OOparneHne K HaJAEKHOCTH H
cKkopocTH (HOPMHUPYET TMOJIOKUTENHHBIA UMUK KOMIIAHUN KaK MPOW3BOUTEINST KAYeCTBEHHBIX U COBPEMEH-
HBIX aBTOMOOWIIEH, YTO CIIOCOOCTBYET POCTY JOBEPHS M JIOSUIBHOCTH IiesieBoil aynutopun. [lomoOHsIi moj-
XOJI COOTBETCTBYET CTpaTerusiM OpeHIMHTa, B KOTOPBIX IIEHHOCTHBIC OPUEHTAIMH NOTPEOUTENEH MHTETPH-
PYIOTCS B MaPKETHHTOBBIC COOOILCHHS JJIsl YCUJICHUsS] MO3UIUOHUpOBaHUs. TakuM 00pa3oM, aKIeHT Ha
HAJIEKHOCTH TOBBIIAET KOHKYpeHTocmocoonocth Openga. KazOil wucmonpsyer cioran «Kepoiy
baitivizbl — endiy Kyamoly («boraTtcTBO 3eMiM — CHWIla Halm»), a Samruk-Energy — «Duepeus — en
mipeciy («IHeprus — omnopa HallMKy), aleJUIUPYS K UM «OOTraTCTBO 3eMIIN» U «ONIOpa HALUU», OAUEp-
KHBasi 3HAUNUMOCTh IPUPOTHBIX PECYPCOB M DHEPreTHUeckoi HesaBucuMocT. O6a ciioraHa moq4épKUBatOT
HaI[MOHAJIBHBIE IIEHHOCTH U CTPATETHUYECKYI0 BaKHOCTh JHEPTreTUYECKOTo cekTopa ajs cTpaHbl. CliemoBa-
TeJIbHO, JHepPreTuyecKkne OpeHAbl YCUJIUBAIOT HALMOHAJIbHBbIE ACCONMAIIMM 4Yepe3 CTPaTerunvecKylo
KOMMYHUKAIHIO.

Takum 00pa3om, Ka3aXCTaHCKHI pPEKJIAMHBIA ITUCKYPC, BBICTYIAs IIIOMIAIKON I B3aUMOJEHCTBHS
TpaauIlil W WHHOBAIWM, corjacHo wuccienoBanuio CwmammoBa b. [11], moaTBepkmaeT KOHIEIIUIO
«THOpUIM3alMU» U JIEMOHCTPUPYET BBICOKYIO THOKOCTh M aJalTHBHOCTh K TPeOOBAHUSM COBPEMEHHOTO
PBIHKA.

CoBpeMeHHbBIE peKJIaMHBIE CTpaTerdd, COYETAION[Ue KyJIbTYypHBIE apXETHUIBl W WHHOBAIMOHHBIC
TEXHOJIOTHH, OKa3bIBaIOTCS 0COOEHHO 3(PPEKTHBHBIMU B (OPMUPOBAHMH KOHKYPEHTOCIIOCOOHOCTH KakK Ha
JIOKAJNBHBIX, TaK W Ha MEXKIyHapOAHBIX pbIHKaX. [loJoOHBIH mMOAXOM HE TOIBKO CIOCOOCTBYET
MPOABMKECHUIO OPEHI0B, HO U YKPEIUISIET UX CBSI3b C KYJIBTYPHBIMH KOPHSIMH. DTO CO3JaeT YCTOHYMBYIO
OCHOBY JIISl JIONITOCPOYHOTO PAa3BHTHUS, TIOMUYCPKUBAs BaXKHOCTh OanaHca MeEXIy HalUOHAILHBIMU
HEHHOCTSMH U TJI00aNbHBIMH TEHACHIMAMHU. B pe3ynbrare KylbTypHas WACHTHYHOCTh CTAHOBUTCS BAXKHBIM
3JIEMEHTOM KOMMEPUYECKOTO ycIeXa, COCOOCTBYsI YKPEIIJICHUIO HAlMOHAIBHOTO OpeHIa Ha MUPOBOM apeHe.
CoBpeMeHHOE Ka3aXCTaHCKOE MEIAHMANPOCTPAHCTBO XapaKTepPH3yeTcs IMUPOKHM CIIEKTPOM aKTyallbHBIX H
CPaBHUTEIBHO HENABHUX PEKIAMHBIX CJIOTaHOB, (OPMUPYIOMUX CIOXKHYI) MO3aWKy KYJIbTYPHO-
CHUMBOJIMYECKUX 3HAYCHUH M OTpaKAIOIIMX JUHAMHYHYIO SBOJIOLMIO HAIMOHAJIbHOTO OpeHma. Takoii
(denomeH, cormacHo uccienoBanusM Jbnrakepa [12] u Xodcerene [13], MmoxkeT OBITH paccMaTpeH depes
MPU3MY KOTHUTUBHOM JIMHTBUCTHKH M KYJIBTYpPOJIOTHH, TJIe pEKIaMHBIE CIIOTAaHBI BBICTYNAIOT HE TOJIHKO Kak
WHCTPYMEHTBl KOMMEPYECKOTO MPOJBMKEHHUs, HO M KaK HOCHTEIM TIYyOOKHX KyJbTYPHBIX KOIOB H
LIEHHOCTEM.

O6pamenue kK OyayIeMy U JUIHOW OTBETCTBEHHOCTH SIPKO MPOSBIISETCS B CIOTaHE «boiauiagoly ceHiy
xonviyoaly ot Halyk Bank, xotopsrii mogu€épkuBaeT U0 CaMOPAa3BUTHS M JOBEPUTEIBHBIX OTHOIICHHI
MeXOy OaHKOM M ayauTopHed. ODTOT clIoraH WUIIOCTPUPYET KOHLEMIHIO COLMATBHOTO KalWTala,
npemiokeHnyto Ilataamom [14], TOe KIIOYEBYIHO pOJb WIPAlOT JOBEPUE W B3aWMOIIOMOIIb,
CHOCOOCTBYIOIINE YKPEIUICHNIO COIMAIBHBIX CBA3EH W YCTOMYMBOCTH o0IIecTBa. Takum 06pa3om, CIoraH He
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TOJILKO TPOJBUTAET yciayrn OaHKa, HO M YCHJIMBAET COLMANbHBIC LEHHOCTH, 3HAYMMBbIEC IJIsl OOILECTBA.
OpueHTanuio Ha MeXAYHAPOJHOE MO3UIMOHUPOBAaHUE AEMOHCTPUPYET ciioral «From the Heart of Eurasiay
om Air Astana (2018-nactosimiee Bpems), KOTOPBI HAmpsMyK yKa3bplBaeT Ha reorpaduueckoe
pacnonoxkenne Kazaxcrana. DTOT MOAXOA, COTNIACHO HcchenoBaHusM XbspBaprna [15], coorBercTByeT
TEOPUSIM TJIO0ANM3AMY M MEXKYJIbTYPHOH KOMMYHUKAIMM, OTpa)kash CTPEMJICHHE KOMIIAHUM 3aHATh
3HAYMMOE€ MECTO Ha MEXIYHapOIHOW apeHe, IpHU COXpaHsAs KyJIbTypHOW caMoObiTHOCTH. Croran
NoTUEPKUBACT TEONMOIMTHYECKoe 3HaueHHe KaszaxcraHa Kak MocCTa MEXIY KyJbTypaMH, YKPEIUIsis ero
UMUK Ha MEXIIyHAapOJHOW apeHe.

AHanoruyuHasi JMHUS Pa3BUTUSA, HO C 0osiee JIOKAJIbHBIM KyJIbTYPHBIM IIOATEKCTOM, IPOCIICKUBACTCS B
ciorane «Kana 0ayipee kadam 6ac!» or Jusan Bank, uro mepeBoautcs kak «Craenaii miar B HOBYO 310Xy !»
On nmomgu€pKrBaeT UICH MOACPHU3ALUHI U OOHOBIICHHSI, IPU STOM COXpaHs;IET HAIIMOHAJLHYIO CIIEUU(UKY 32
CYET MCIOIL30BaHUS Ka3aXxCKOM JIEKCHKH. TaKkol Imoaxo i, coriiacHo uccienoBanuio Xodcerene [13], cooTHo-
CHUTCS C TEOPUSIMH KyJIbTYPHOU afjanTalyd U CEMHUOTHKH, B paMKaxX KOTOPBIX OpPEHAbI UCIIOJIB3YIOT JIOKAJIb-
HBIE CHMBOJIBI U SI3BIK 7151 OPMUPOBaHUST YHUKATBHON U ayTCHTUYHOW MJICHTUYHOCTH HA PBIHKE. DTO Je-
MOHCTPUPYET CHOCOOHOCTh OpeH/a coYeTaTh HAMOHAJIBHYIO CIEeUU(HUKY C WHHOBALIMOHHBIM MOJXOJOM.
Cxoxuit IpuéM COSTMHEHNS HAIMOHAIBHBIX TPAAUINN W MHHOBAIMHA HAOIOMaeTCS B peKiiaMe MPO0BOJIb-
cTBenHoro openaa Zerde Foods co cioranom «Jaocmypoen — owcana domee!y («OT Tpaauiud — K HOBOMY
BKYCY!»), I/le IPOUCXOJUT CUMBOJIMYECKOE «CIIHBAaHWE» TPAJAULIMOHHON KYJIWHAPUU U COBPEMEHHBIX TEX-
HOJIOTHH MPOM3BOACTBA. DTOT CIOraH WUIIOCTPUPYET KOHUEIIUIO THOPHIN3AMK KyJIbTYPHBIX KOJOB, Ipea-
ctaBieHHyr0 CmannoBeM b. [11], B paMkax KOTOpO# TpaJuIIMOHHBIE [IEHHOCTA WHTETPUPYIOTCSA C HHHOBA-
MUOHHBIMU MMOAXOAaMHU JId CO3AaHHA KOHKYPCEHTHOI'O IMPECHMYUICCTBA U YAOBJICTBOPCHHSA COBPEMCHHLIX
MOTPEOUTENBCKUX OKUAAHUNA. DTO JEMOHCTPUPYET, KaK MHHOBALMK MOTYT OBITh HHTEIPUPOBAHbI B HALMO-
HaJIBHBIA KOHTEKCT AJISI CO3JaHMs MPUBJIEKATEIbHOr0 UMUIKa. He MeHee mokasaTeleH B 3TOM KOHTEKCTE
QHTJIOS3BIYHBIN clloraH aBuakoMnanuu Qazaq Air — «A journey with a souly, moquépKuUBarOLIMNA 0COObIH
KOJIOPUT IIyTEIIECTBUS U OTCHUIAIOIIMNA K JYIIEBHOM TEIUIOTE, XapaKTEPHOM Ul Ka3aXCTaHCKOW KYJbTYPBI.
JTO0T cnoraH, coriaacHo ucciuenoBanuio Tomcona, Makunnuca u [lapka [15], oTpakaeT KOHIETIIIAN SMOIIHO-
HAJILHOTO OpEHIMHTA, T/ie aKIEHT Ha SMOLMOHAIBHBIX aCIeKTaX B3aMMOJCHCTBUS C MOTpeOUTENeM CIIoco0-
CTBYET YKPEIUICHUIO SMOIIMOHAILHOM CBSI3U M JIOSJILHOCTH K OpeHy. Takum 00pa3oM, KOMITaHUS aleJuIupy-
€T K 4yBCTBaM ayAuTOpHH, GopMUPYs OoJiee MPOUHBIE OTHOIIECHHS C ITOTpeOUTENEeM.

AHaJIOTHYHYIO OPHEHTAIMIO Ha TEXHOJOTMYECKHH MpOrpecc JEeMOHCTPUPYET JO3YHT «Kasaxcmanuwiy
bonawassl — yugpavix oamy!y or Kazakhtelecom, B koTopom KiroueBbie MOHATHS «Oosamars (OyayIiee)
n «1amy» (pa3BUTHE) yCHJIMBaIOT 00pa3 rocylapcTBa, ONMMpAroLIerocs Ha HU(QPOBYIO HHOPACTPYKTYPY.
Orort croras, 1o JIsnrakepy [12], koppenupyet ¢ TeopusiMu nudpoBoit TpaHcHOpMAIIUK U TEXHOTOTHYSCKON
MOJICpHH3AIMK, MOMYEPKUBAs POJIb TEXHOJOTM B Pa3BUTHH OOIIECTBA M SKOHOMUKH. Te€M CaMbIM OH
(dukcupyeT CBS3b MEXIy IU(poBU3alMedt W OyaynuMm OOIIECTBEHHOro Imporpecca. EmE omHum
pUMedaTeNbHBIM IPUMEPOM SIBIISIETCS cioraH MebesbHoU dadpuxu Armuin Opoa — « Coxpansisa mpaouyuu
— co030aém Oyoyujeey, PaCKpbIBAIOLINI TBOWHONW CMBICI: COXPaHEHHE UCTOPUKO-KYJIBTYPHOTO HACIEAHS U
YCTPEMIIEHHOCTh K MHHOBAIMSIM [16]. DTOT CiIoraH BOIUIOMIAET CTPATETHIO «IBOMHOTO KOJa», COUCTAIOTYIO
TPaJULHUOHHBIE LIECHHOCTH ¢ MOJEpHHU3ALKEH, YTO CIIOCOOCTBYET YKPEIUIEHUIO HALMOHAIBHON UICHTUYHOCTH
W aJanTaliy K COBPEMEHHBIM PBIHOYHBIM TpeOoBaHMsAM. Takum o0pazom, OpeHa MogUEPKUBAET FAPMOHHIO
MEX]Ty TIPOIIUTBLIM U Oy TyIIHM.

B typucTudeckoit u rocTHHUYHON cepe mpoaonkaeT JOMUHUPOBATh TeMa rocrenpuuMcTBa. Cioran

cetu oteneir Qonaq House — «Omkpoti cepoye zocmenpuumcmealy — QopMupyer y ayauTopuu
npeJICTaBlIeHHe 00 UCKOHHOM PayInnu («KOHAKKAMIBUIBIKY), a cioran Kazakh Tourism — «Discover the
Land of the Great Steppe» — nomuépkuBaeT TJI00AJBbHYI0 OPHUEHTALIMIO KOMIIAHUH, MpEaJiararomiei

MO3HAKOMHTBCSI C KYJIBTYPHOH yHUWKalmbHOCThIO Kaszaxcrana. DTm ciorassl, corjacHo Xogcrexe [13],
COOTHOCATCSI C KOHLENUUSIMH MEXKYJIbTYPHOH KOMMYHHUKAIlMd WU TJI00aJbHOTO OpeHIUHTra, aKUEHTUPYs
BHUMaHHE Ha KYJIbTYPHBIX OCOOCHHOCTSIX M TPUPONHBIX JaHamadrax Kazaxcrana, cCriOCOOHBIX MPHBIIEYb
MEXIYHapOIHBIX TYpUCTOB. TakuM o00pa3oM, Typu3M CTaHOBUTCA IJIaT(GOpMON Ui MOMyJISpU3aLUH
HaIMOHAJBHBIX LIEHHOCTEH Ha MHUPOBOH apeHe. [lapamenbHO yCHIMBAaETCsl HKOJIOTHYECKask MOBECTKA, YTO
HaXOJUT OTPaXEHUE B COIMAIBHOM clioraHe Munucmepcmea sxKonocuu « IKoao2ust 3a6mpa HAYUHAECs
ce200Hs!», OOBEAMHSIONIEM HAIMOHAIBHBIA KOHTEKCT (cTemHOW naHmmadT, KodeBble 00pasbl) C
OOIIEMHUPOBBIMHA CTaHAAPTAMH PALMOHATBHOTO HPUPOJIONONB30BaHUs U 3a00Thl 0 OYAyIIMX MOKOJICHHSIX.
Oror cmoran, 1o Iloprepy um Kpamepy [15], Bommomiser KOHIENIMH YCTOHYHBOIO pPAa3BUTHS WU
9KOJIOTUYECKOH OTBETCTBEHHOCTH, IOMYEPKHUBAs 3HAYMMOCTh TNPHPOJAOOXPAHHBIX HHUIMATHB IS
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KOrHUTUBHbIE U NTUHIBOKYNbTYPHbIE (DAKTOPbI BIMSHUS KYNbTYPHOIO Koaa:. ..

COXpaHEHUs HALMOHAIBFHOTO Haciequss W obecriedeHus ycrolumBoro Oynaymero. CregoBaTenbHO,
9KOJIOTHYECKAsi OTBETCTBEHHOCTh CTAHOBHUTCS KITFOUSBBIM 3JIEMEHTOM HAI[HOHAIILHOM CTPaTeTUH Pa3BUTHSI.

Peknama BBITIONHSIET HE TOJEKO KOMMEPYECKYIO, HO M CONMALHO-KYIbTYPHYIO (DYHKIIHIO, TIpeBpallia-
SChb B YacTb TOCYJapCTBEHHOW WMHIDKEBOH CTpaTerMd W IUIOMIANKY MAJIS PENpe3eHTaldd HCTOPUKO-
KYJIbTYPHOTO Haclenusi. PaccMOTpeHHbIe TPUMEPhl CBUAETEILCTBYIOT O TOM, YTO T'paMOTHas WHTETpaius
KYJIETYPHBIX KOJIOB CITOCOOCTBYET HE TOJIBKO IMOBBIIICHHIO KOHKYPEHTOCIIOCOOHOCTH OpEH/IOB, HO M MpPO-
JBIDKEHUIO KOHLEMIMN «MsAeKoll cunvly Kazaxcrana Ha MeXAyHapoJHOH apeHe. B maHHOM KOHTEKcTe pek-
JIAMHBIA JWUCKYPC BBICTYIMAET KaK MHOTO()YHKIHMOHANBbHBIH MHCTPYMEHT, OAHOBPEMEHHO (hOPMHPYIOMINH
MOJIOKUTENbHBIA UMUK OPEHIIOB ¥ TPAHCIUPYIOIIUI KIFOYEBbIe KyJIbTYPHBIC IIEHHOCTH, CIIOCOOCTBYS CO-
XPaHCHUIO UCTOPHYECKON MPEEMCTBEHHOCTH. DTO OCOOCHHO aKTyallbHO B YCIOBUSAX MHTEHCH(UKAIIUH TII0-
0aJbHBIX MHTETPAlIMOHHBIX MPOLIECCOB, KOTAA KyJIbTypa CTAHOBUTCS 3HAYMMBIM 3JIEMEHTOM KOHKYPEHTHOTO
MPEUMYIIIECTRA.

Hcnonp3ys HalMOHANBHBIE CUMBOJBI M KYJIbTYpHBIC apXETHUIIbI, Ka3aXCTaHCKas peKiaMa YKperuiseT
CBSI3b MEXIY OpeHIaMH M LeNeBOH aymuTopuei, GopMupysl YCTOHYMBYIO SMOLMOHANBHYIO CBSI3b. DTOT
nporiecc npuodperaeT ocodoe 3HaUCHHE B MHOIOHAIIMOHAIBHOM M MHOTOKYJILTYpHOM 00mecTBe Ka3zaxcra-
Ha, TJIe peKJiaMa UrpacT BaXKHYIO POJIb B KOHCTPYMPOBAHHUH OOMICH UIACHTHYHOCTU. DTO JOCTHrAeTCs Yepe3
aKIEeHT Ha (YHAAMEHTAIBHBIX KOHYENMax, TAaKUX KaK «20CMEenpUuuMCcmeny, «mpaouyusty, «Cemvbsy u «eouH-
cmeoy. Tak, pexaaMuas kammanus Kaspi ¢ monynspHbIM ciioranoM «Kaspi — natioa Katioa, 6api oceinoaly
(«Kaspi — rae BbITofa, Bc€ 371ech!») moau€pKuBaeT yno0CTBO U BRITOABI ISl HOTPEOUTENEH, OTHOBPEMEHHO
aneMpysl K HalMOHAJIBHOU HIee SKOHOMUYECKON mocTymHocTh. ForteBank B cBoMX HOBBIX KaMIaHHSAX
WCIIONIB3YeT ciorad «Forte. Opbip mymxinoikmi cesin!» («Forte. I[1o4yBCTBY#H KaXIylH0 BO3MOXKHOCTB!»),
Jenasi akIeHT Ha WHHOBAIIMOHHOCTH M OTKPBITOCTH JIJISl MOJIONEKH, TIPH 3TOM BU3yaJbHO YCHIIHBas o0pa3
CTENM Yepe3 COBPEMEHHBIC WHTEPIPETAIMH HAIMOHAJIBHBIX MOTHBOB. Peknamuas kammanus Magnum
Cash&Carry, ussectnas cimoranom «Magnum — ceniy Kacoinoaly («Magnum — psgoMm ¢ Toboi!»), mo-
4EpKUBaeT OJIM30CTh K KIUEHTY M CEeMEHHbIe IIEHHOCTH, UCTIONB3Ysl 00pa3bl OONBUIMX CEMEWHBIX MOKYIIOK U
TPaJUIMOHHBIX OMo7. B pe3ynbraTe pekiiamMa CTAaHOBUTCS CBOCOOPA3HBIM METUATOPOM, OOBEAMHSIONINM
pa3MYHbIC ITHUYECKUE U COLMAIILHBIE TPYIIBI HA OCHOBE OOIIMX IEHHOCTEH, YTO CIOCOOCTBYET YKperie-
HHUIO COLIMAILHON CIUIOYEHHOCTHU.

Hcxons U3 U3M0KEHHOTO, MOXHO 3aKIIOYHTh, YTO pekiama B Kazaxcrane, Hecymasi B ceOe DIIEMEHTBI
KyJIbTYPHOTO KOJa, BBIONHACT (YHKIMU, 3HAYUTEIBHO BBIXOJSIIUME 33 pPaMKH TPATUIIMOHHBIX
MapKeTUHroBbIX 3a1a4. OHa OJHOBPEMEHHO COXpaHsSeT, WHTEPIPETHPYET W MPOJBHIaeT HalMOHATbHBIE
HEHHOCTH, (QOPMHUPYS YCTOHUUBYIO KYJIbTYPHYK) HMJICHTHYHOCTh, CIOCOOHYIO —aJanTHPOBAThCS K
ro0aIbHBIM  BBI30BaM. JTOT TMPOILECC MPHOOPETaeT OCOOYI0 3HAYUMOCTh B YCJOBUSIX HapacTyluei
yHAUQUKAIMH MUPOBOTO HH(POPMAIMOHHOTO IMPOCTPAHCTBA, TAEC COXpPAaHEHHE JIOKAJbHON YHUKAILHOCTH
CTaHOBHTCS OJIHUM M3 KITFOUEBBIX (PAKTOPOB KOHKYPEHTOCTIOCOOHOCTH.

JlanpHeiinee pa3BuTre JaHHOW cepbl TpeOyeT MHTErpaluy TPAAUIMOHHBIX METOJIOB UCCIIECIOBAHUS C
COBPEMEHHBIMH aHATUTUYCCKUMH WHCTPYMEHTAMH — aHAJIM30M OOJIBIIMX JAHHBIX, METOJIAMH MAITUHHOTO
O00y4YeHHs! U KOTHUTHUBHBIM MOJICIIMPOBAHUEM. OTH TEXHOJOTHH OTKDPHIBAIOT HOBBIE BO3MOXKHOCTH JUIS
W3y4YCHHS TIOBEJCHUS ayJUTOPHHU, €€ BOCHPUATHS KYJIBTYPHBIX 3JIEMEHTOB B PEKJIAMHBIX COOOIICHHUAX, a
TaKKe JUISl BBISBICHUS B3aWMOCBS3EH MEXAY BH3YalIbHBIMH, JIMHIBUCTHUYECKAMU W KOTHUTHBHBIMU
KOMIIOHEHTaMH PEeKJIaMHOTO JUcKypca. [okazaTenbHbIM MPUMEPOM CIY)KHUT PEKIIAMHBIA POJMK KOMIAHHU
Kaspi, rie cemeiiHble CIIEHbI COMTPOBOXKIAIOTCS aKIIEHTOM Ha MPOCTOTY U yI00CTBO HCIIOIb30BAHUS YCIYT,
TEM CaMbIM YKPEIUISII KOHLIENT «CEeMbs» KaK OJHOTO M3 KIIOUEBBIX AJIEMEHTOB Ka3aXCTAHCKOW MIEHTUYHO-
ctu. aTerpanus mogo0HbIX MOAX0/I0B MO3BOJISIET HE TOJIBKO ONTUMHU3UPOBAThH CYIIECTBYIOIINE PEKIIAMHEIC
CTpaTervy, HO WM pa3padaThiBaTh WHHOBAIIMOHHBIE MOJIENHU, OOJiee TOYHO YUYHTHIBAIONIME MOTPEOHOCTH
JIOKAJTBHBIX U MEXIYHAPOIHBIX ayIUTOPHIA.

AHanmm3 COBPEMEHHOI'0 peKJIaMHOro auckypca KaszaxcraHa moka3plBaeT, 4YTO KYyJBTYPHBIH KOX
dbopmupyeTcst 1O/ BIMSHHEM CIOXKHOTO B3aUMOJCWCTBHS MHOXECTBa (DaKTOpPOB: TPaJUIIHOHHBIX
LEHHOCTEH, YKOPEHEHHBIX B OOIIECTBEHHOM CO3HAHMM, HCTOPUKO-KYJIBTYPHOTO HACIEIHs, a TaKkxKe
COBPEMEHHBIX IMTOOAIBHBIX TPEHAOB, TaKHE Kak MU(pOBH3aLus, YpOaHNU3AMs U SKOJOTHYECKas TOBECTKA.
Kak ormeuaer Aoumes T. u Tneyradosuio A. [10], a Takske Mapat T. u benuk K. [17], umenHO coderanue
9THX (HAKTOPOB ONpeEJessieT CTpaTerHiYecKue OPHEHTHPHl PEKJIaMHBIX KamIaHwid. lcciemoBaTenu Takke
MOJYEPKUBAIOT BaXKHOCTh (DOPMHUPOBAHUS Yy ayJUTOPUM UYYBCTBA MPHUHAAJIECKHOCTH K HAIMOHATBHOMY
HACIIE/INIO, YTO CIOCOOCTBYET YKPEIUICHHIO SMOIMOHAIBLHOW CBS3M MEXAy OpPeHIOM W moTpeduTenem, a
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ClIeIOBATEIbHO — TMOBBIICHUIO 3(PPEKTUBHOCTH KOMMYHHUKALIMN U YKPEIUIEHUIO HAIIMOHAJILHOTO OpeH/a B
IEJIOM.

AHaJOTHYHBIE BRIBOJIBI COJIEpKATCsA B pa3BepHyTOM aHanu3e [ anmnackapa K. [18] u Oomee mo3aHux Ha-
yuHbIX Tpynax Ceitnxana H. [19], neMoHCTpupyONIMX, KAKUM 00pa3oM MPOUCXOIUT MEPEXo OT TpaaullH-
OHHBIX 00pa30B K MHHOBAIIMOHHBIM ITOIX0aM. DTOT EPEX0]] OTPaKaeT TII00aNn3aMOHHbIE TPOIECCHI, TI0-
3BoJisist Kazaxcrany agantupoBaTh CBOM KyJIBTYPHBIE OCOOEHHOCTH K MHPOBBIM CTaHAapTaM PEKJIaMBbI, CO3-
JaBas TeM CaMbIM YHUKaJlbHbIe THOpUAHbIE 00pa3bl. Hanpumep, pexinamuas kammnanus «Kacnuti Goldy npo-
JIBUTACT CJIOTaH « OMipin0i sicenindemy («Coenatl c0io JCu3Hb 1ecuey), yCUIUBask U0 TEXHOJIOTUIHOCTH U
ymoOcTBa sl Kaxaoro mojip3oBarens. Typuctuueckas xommaHusi «KazakhTourismy WCHONB3yeT CIOTaH
«Kazaxcmanowr manet! O3 enindi aw!y («Omxpoii Kazaxcman! Y3nail céoro cmpany!»), anenmupysi K Ha-
LIUOHAILHOW TOPAOCTHU M i€ MyTELIECTBUH 110 POAHBIM KPasiM.

Pexmamubie ponuku Pepsi ¢ Kazaxcmane, coO31aHHbBIC B paMKax riodanbHoro ciorada «For the Love of
Ity, BKITIOYWAIOT CHEHBI Ka3aXCKUX MPA3THUKOB, T/Ie HAMUTOK MOMAETCS HA TPATUIIMOHHBIX 3aCTOJIBAX,
co3llaBasl COYeTaHWe COBPEMEHHOTO OpeHIla U KyJIbTYPHBIX IICHHOCTEH. Bo-mepBhIX, COrMIacHO MccienoBa-
HUsAM AckapoBoii 3. [20], KITIOYEBYIO POJIb HTPAIOT BepOAbHBIC 3JICMEHTHI, TAKHE KaK IMOCIOBHIIBI, ad)opu3-
MBI, IHOMATHYECKUE BBIPAKCHHS, KOTOPHIE PEIPE3CHTUPYIOT YePThl Ka3zaxCTaHCKoro MeHrtamurera. Oco-
OCEHHO WHTEPECHBIM SIBJISICTCS] MCTIOJIb30BAHNE OMIMHIBH3MA, IPU KOTOPOM Ka3aXCKUI M PYCCKHUH SI3BIKU J0-
MOJHSIFOTCSL aHTIMIU3MAMH. DTO CO34aéT THOPUIHBIA TUHTBUCTUYECKUN KOJI, PACHIUPSIOIINEI ayAUTOPHIO U
YCHIIMBAIOIUI aCcCOIMATUBHBIE CBS3M MEXAY KyInbTypod M Opermom. Hampumep, kommanus «/{arna» wnc-
TIONIB3YET cloTaH «/[aia muvlHbicbl — mabueu onimy («/lpIxaHue cTenmu — HATYpalbHBIA MPOIYKTY), TO/-
4y€pKUBas SKOJOTMYHOCTh U JIOKAJIBHOCTh CBOEH MPOAyKUMH. [lanpHeiliiee pa3BUTHE Ka3aXCTaHCKOM pekiia-
MBI JIEMOHCTPHUPYET PACTYIIYIO aJaNTaIHI0 JIOKATGHBIX OPEHI0B K MEXIYHAPOIHBIM CTaHAAPTaM TIPU CO-
XpaHEeHUN HaIMOHANBHON camoObITHOCTH. CeTh cymepmapketoB «Magnum Cash & Carry» BHenpuia
ciorad «Magnum — ap ombacviza xamxopaviky («Magnum — 3a00Ta A KaXKIOH CEMbH»), BU3yaTH3UPYs
CIICHBl CEMEHHBIX MOKYIOK B aTMocdepe yioTa M AOCTYNHOCTH, YTO MOMYEPKUBAET CBsI3b OpeHnma c
MTOBCETHEBHON JKM3HBIO Ka3axcTaHIeB. KoMOWHMpOBaHWE S3BIKOBBIX KOJOB B pEeKIaMe IO3BOJISET
KOMITaHUSIM 00paIaThcsi OHOBPEMEHHO K HECKOJIBKUM COLMAILHBIM M BO3PACTHBIM T'PYIINAM, yBEIHUUBAs
OXBaT M YCWJIMBAsl YyBCTBO KYJIbTYPHOW MPHHAIEKHOCTH. JIMHTBOKYJIBTYpPHBIE JIEMEHTBI, TAKHE KAK «IH»
(necus), «mot» (MpazoHux), «Oocmulky (OpyoicdOa) u «bayvlpmaioviky (OyuiesHas OIUOCMB), CIyKaT
CBOCOOPAa3HBIMH «SIKOPSIMIY», aKTUBUPYIOIIMMH TIyOMHHBIE KYJIBTYpHBIE accolanud. Bo-BTOPBIX, BH3Y-
QJIbHBIE DJIEMEHTBI PEKJIAMBbI UTPAIOT KITFOUEBYIO POJIb B TPAHCIMPOBAHUM Ka3aXCTAHCKOW WICHTHYHOCTH Ye-
pe3 00pasbl CTeNH, IOPThI, HAIMOHAILHBIX OPHAMEHTOB U TPa3IHUYHbIX ciieH. Hanpumep, komnanust Berkut
Travel, npennararomias TypuCTHIECKHe MOE3IKH 1m0 KazaxcraHy, akTHBHO HCIIOJB3yeT 00pa3bl COKOJIOB H
OpJIOB B CBOMX BH3YaJIbHBIX MaTepHaliaX, CBS3bIBasi UX C HAIIMOHAIBHON CHMBOJIMKOW CBOOOIBI U BETUYMSI.
Moutounslii OpeH1 «AepoOHdipicy, UCTIONB3YIOIINHI cioral « Taza madbusammany («3 4UCTON TIPUPOJIBI»),
aKTUBHO oOpamaeTcs K CIieHaM MacTOMIN ¥ TPaJUIIMOHHOTO (epMEPCKOro X03SHCTBA, TTOTYEPKUBAsT IKOJIO-
TUYeCKHEe W HAallMOHAJbHBIC IEHHOCTH. TellekoMMyHUKanOHHAsE KoMIianus «Beeline Kazakhstany B xamma-
HUU «Omipinoi ocenindem!y («O0Neryn CBOIO KH3Hb!») AEMOHCTPUPYET M300paKeHUS COBPEMEHHBIX Ka-
3aXCTaHCKHX CEMEHl, MoJuepKuBas yJJOOCTBO CBOMX YCIIYT B MIOBCEAHEBHOM KM3HH, YTO YCHIMBAET acCOIIHA-
UK OpeHsa ¢ TEXHOJIOTHYECKOH MOIEPIKKOM JOKANBbHBIX MTOTPEOHOCTEMH.

Mapar T. u benuk K. [12] B cBOMX TpyAax mou€pKUBAIOT, YTO BU3yalbHbIC 00pa3bl B PEKJIaMe UTPAIOT
KITIOYEBYIO POJIb HE TOJILKO B CO3J[aHWU ACTETHUECKOW MPUBIIEKATEILHOCTH, HO M B YKPEIUICHUH JOBEpHUs K
Openny. MccnenoBaTeny akLEHTHPYIOT BHUMaHKE HAa TOM, YTO HUCIOJBb30BaHHE 3JIEMEHTOB HALIMOHAIBHOTO
KOCTIOMa, TPUPOJHBIX JIaHAIMA()TOB W  TPAJAMIUOHHBIX apPXUTEKTYPHBIX MOTHBOB CIIOCOOCTBYET
(hopMHUpOBaHUIO TIIYOOKHX SMOITMOHAIBHBEIX CBSI3€H C JIOKATLHOW ayAuTOpPHUEH, co3/aBasi YCIOBHS IS €€
UACHTU(PHUKALNY C PEKJIaMUPYEMBIMH IPOLYKTaMHU WM yciayramu. Kpome Toro, Takue BU3yaibHbIE PELICHUS
BBITIOJIHSIIOT CTPaTerHyecKyto GyHKIHIO B MPUBJICUYCHUN BHUMAHUS MEXIYHAPOJHOW ayIWTOPHH, BBICTYIIAs
B KayecTBE MAapKEpOB YHUKAILHOW KYJIbTYPHOW HACHTHYHOCTH. JTO IMO3BOJSIET OpEeHNIaM COXPAHSTh
JIOKAJIbHYIO ayTeHTHYHOCTb, OJHOBPEMEHHO JEMOHCTPUPYS KOHKYPEHTOCIIOCOOHOCTh Ha TIJ00aJbHOM
poiake. AoumeB T. m TneyraoouioB A. [10] B cBOMX HCClIEOBaHHAX OTMEYAIOT, YTO IEPEUYHUCIICHHBIC
KOHIIETITHl 00pa3yroT QyHIaMeHT OONBIIMHCTBA PEKIAMHBIX CTpaTeruii, oOecreunBas UX 3MOIMOHATBHYIO
HACBHIIIEHHOCTh M KYyJIbTYPHYIO pelieBaHTHOCTh. COrJacHO WX BBIBOAAM, KaXKIbIi M3 3TUX KOHIIENITOB
BOIUIOLIAET KJIFOUEBBIE DJIEMEHTHl Ka3axXCTAaHCKOM HMICHTUYHOCTH: KOHLENT «CEMBbS» CHMBOJIHU3HUPYET
LIEHHOCTH POJACTBEHHBIX CBS3€H W JOMAIIHEro YIOTa, «TPATuIsy MOMYEPKUBAET IPEEeMCTBEHHOCTh
MTOKOJIEHU M COXpaHEHHE HCTOPHYECKOTO OIbITa, «TOCTEHPHUHUMCTBO» OTpakaeT HAIMOHAIBHYIO HYepTy
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panymHoro npuéma, a «eAMHCTBO» aKICHTUPYET BHUMaHHE Ha MHOTOHAIIMOHAJIBLHOM XapaKTepe OO0IIecTBa,
/I TApMOHUYHO COCYIIECTBYIOT MPEACTABUTEIH PA3IHIHBIX STHUIECKUX M COIMATBHBIX TPYIIIL.

Haumnas ¢ 2018 roma, KymbTypHBIA KO, TPAHCIMPYEMBIH Ka3aXCTAaHCKOW PEKIaMOl, MpeTeprieBacT
3HAYHUTENIbHBIE U3MEHEHUS. DOTH HW3MEHEHHUS OTPaKal0T PacTyIIyl0 pojb HU(POBU3AIMHU, DKOJIOTHYECKON
OTBETCTBEHHOCTH W YpOaHH3AIINH, YTO JIeJaeT peKJIaMHBIN JUCKypc 0oee TMOKNM M OpUEHTHPOBAHHBIM Ha
MEKIyHApOIHbIe cTaHaapThl. PuHaHcoBas kommanusi «Halyk Bank» B cBoém ciorane «Halyk — cizee
cenimoi cepixy («Halyk — Bam HaaéxHbIl apTHEPY») AeTacT aKIICHT HA HAIIMOHAIILHOM XapakTepe OpeHna,
COIPOBOYXK/Iasi KaMIIAaHUIO CIICHAMH U3 MOBCEJHEBHOM >KM3HM Ka3aXCTaHCKUX CeMel, MOJb3YIoUmxcs OaH-
KOBCKHMH yCITyTaMH.

IIporpamma «ludposoii Kazaxcran», HampaBieHHas Ha MPOJIBIKEHHE KOHIICTITOB WHHOBAIIMH U yC-
TOHYMBOTO Pa3BUTHS, JEMOHCTPUPYET, KaK WHTETPAIM COBPEMECHHBIX TEXHOJIOTHI MOXET ObITh CHHXPOHH-
3WpOBaHA C TPAAWIMOHHBIMH JIIEMEHTAMH IJISi CO3/IaHHS MHOTOYPOBHEBBIX MAapKETHHTOBBIX PEIICHHM.
Komnanus «Kazaxmenekom» B cBoe# kammaHuu «borawax batinanvicmaly («bynymee B cBsizu!») s dex-
TUBHO COYETaeT 0Opa3bl COBPEMEHHBIX TEXHOJIOTHH, TakuX Kak 5G, ¢ BU3yaJbHBIMH DIIEMEHTAMH, OTpa-
KAIOIUMH KyJIbTypHBIE U 00pa3oBaTelbHbIe TOTPEOHOCTH Ka3axCTaHCKOro obmiecTBa. Kammanus akueHTH-
pyeT 3HaYMMOCTh MHTEpPHETA TSI 00y4eHHs, TPO(ECCHOHANBHOTO POCTa U BeJIeHHs OM3HEeca, 9TO MOAYEPKH-
BaeT TpaHC(HOPMAIIUIO TSJICKOMMYHHKAIIMI B OCHOBY TTOBCEIHEBHOM KU3HMU.

KiroueBbie KOHIENTHl Ka3aXCTAHCKOW pEKJIaMbl TakKe HAaXOJATCS B TIPOLIECCE IOCTOSHHOTO
MIEPEOCMBICIICHHS, OTpakas MEHSAIOIIMeCs OOIIeCTBEHHbIe OXugaHws. Hampumep, QapMarieBTHUECKas
koMmmanus «KazMedPharmy, ucionb3ys cioran «¥um Oencaynvizel — 0i30iy miHOemimizy («300pOBbe
HallMd — Hallla OTBETCTBEHHOCTH»), AKIEHTUPYET BHMMAHHE Ha BAKHOCTH KOJUIEKTHBHOW 3a00THI O
3M0poBhe. BmsyanpHBIE 00pa3pl, JEMOHCTPHUPYIOIIHE CEMEHHBIX Bpadeill, padOTaOMMX B CEIHCKUX
pernoHax, Mo IEPKUBAIOT JOCTYITHOCTh MEAUIIMHCKHAX YCIIYT JUIsl BCEX CIIOEB HACETCHMsI, YKPETIIsis JOBEpHe
ayauropun Kk Openny. Kommanust «Aamwin JKoay, crienyanu3upyroliascs Ha TPAHCIOPTHBIX YCIyrax,
HCIIOJNIB3YET cioraH «Anmuin XKon — ceHimOinix newn xHeviidamovikmoly cumeonvly («AnTeiH YKol — cuMBOI
HaZEKHOCTH U CKOPOCTHY), YTOOBI acCOIMUPOBATH CBOM YCIYTH C 3(PPEKTUBHOCTHIO M CTAOMIBHOCTBIO.
BusyanbHble 37eMEHTHI, H300pakaloline COBpPEMEHHbIE TPY30BHKH Ha (oHe OecKpailHMX cTereH,
MOTYEPKUBAIOT KAK HHHOBAITMOHHOCTb, TaK U CBSI3b C TPAAUIMOHHBIMU MPEICTABICHUSAMHU O 3HAYCHUU MYTH
B KynbType Kazaxcrana.

Oco0oe BHMMaHHWE YIENsIeTCs TeMe DKOJIOTHM W ycToWuwmBoro pa3sutus. Kommanus «EcoNomady
MIPOJIBUTAET CBOM JKOJOTHYECKHE MHHUITMATUBEI depe3 cioraH «Tabuzamnen yiinecimoey» («B rapmonum c
MIPUPOJIOI»), [MOTONHSAS €ro CIEeHAMU TNepepadOTKH OTXOJOB W TOCATKU JepeBbeB. Takoil IMmoaxon
BH3YQAIM3HPYEeT HE TOJNBKO DSKOJOTHYECKYI0 OTBETCTBEHHOCTh, HO M 3HAYMMOCTH COXPaHEHUS
O0ropa3zHO00Opa3usl Ka3axCTAHCKUX CTEIIeH.

Harmonaneueiii mapk «Keacaii xendepi» (Konbcalickue 03épa) ¢ moMoIbio ciioraHa « Tabusammuoly
Kepememin mamawananyeiz!y («Hacmaxnmaditech dYyaecamu Tpupozpl!») TpHUBIEKaeT BHUMaHHE K
YHUKQJIBHBIM TPUPOAHBIM KpacotaM Kazaxcrana. Slpkue wm300pakeHHsS TOPHBIX 03€p, TPaIUIIMOHHOTO
YKJIaJla MECTHBIX KHMTEJICH M aKTUBHOTO OTIbIXxa (DOPMHUPYIOT MO3UTHBHBIA MMHUIDK CTpPaHbl Kak IEHTpa
AKOJIOTHYECKOTO TypU3Ma.

Raxnrouenue

IIpoBenénHoe wcciaenoBaHWE TIO3BOJIMIIO BBISBHTH KIIFOUYEBBIE KOTHUTHMBHBIE U JIMHI'BOKYJIBTYD-
HbIE MEXaHHU3MBI PEeTPE3EHTAINH KYJIbTYPHOTO KOJia B peKiaMHbIX cioraHax Kazaxcrana 2018-2024 rr. Yec-
TAHOBJICHO, YTO PEKJIaMHBIN CJIOTaH (PYHKIMOHUPYET KaK MHOTOCJIOMHAs KOTHUTHUBHO-KYJIbTYpHAas €AMHUIIA,
coBMeIaronias (pyHKIMK S36IKOBOTO 3HAKa, KyJbTYPHOTO CHMBOJIAa U CpeAcTBa uaeHTHukanuu. Ero a¢-
(EeKTHUBHOCTB OIpesielisieTcsi 0aaHCcOM MEXTy JOKAJIbHOW KYJIbTYPHOU PENeBAHTHOCTHIO M YHHUBEPCATBHBI-
MU I100aNbHBIMU TEHACHIUSIMU.

Hayunas HoBH3Ha pa0oOTHI 3aKitoyaeTcsl B pa3pabOTKe TUIIOJOTUH PEKIAMHBIX CJIOTaHOB IO CTETICHH
KyJIBTYPHOM HACBHIIIEHHOCTH (3THOKYJIBTYPHBIE, THOPUAHBIE, HEUTPAIHHO-TI00AIM3UPOBAHHEIE), & TAKKE B
BBISIBJICHUN CTPATETMi X KOTHUTHBHOTO U AMCKYPCHBHOTO BO3JEHCTBHS. BriepBrle moka3aHO, YTO UMEHHO
ruOpuaHbIe POPMBI, MHTETPUPYIOLINE HAIMOHAIBHBIE 00pa3bl U COBPEMEHHBIE S3bIKOBBIE KOHCTPYKLIUH, 00-
JIAJAI0T HAUOOJBIIUM TOTSHIMAIOM Ui (DOPMHUPOBAHUSA IMOIMOHAIBHON BOBJICYEHHOCTH U YCTOMUYUBOM
uAeHTUpUKaLuY ayauTopud. TeopeTnueckas 3HAYMMOCTb UCCIIEIOBAHUS COCTOUT B PAaCIIUPEHHUHU IIPECTaB-
JICHUH KOTHUTHBHOW JIMHTBUCTHKH M JIMHI'BOKYJIBTYPOJIOTHH O MEXaHM3Max (YHKIHOHHPOBAHUS KyJIbTyp-
HOTO KOZIa B PEKJIAMHOM KOMMYHHMKalUu. BpIBOABI pabOTHl KOHKPETU3UPYIOT POJIb PEKJIIAMHOIO AMCKypca
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KaK MeInaTopa MEXIy TJI00aJbHBIMH M JIOKAIBHBIMU CEMHOTHYECKHMMHU CUCTEMaMH M CIIOCOOCTBYIOT yTOU-
HEHHUIO NOHATUHHOTO anmnapara COBPEMEHHOU TEOPHUH JUCKYpCA.

[IpakTryeckas 3HAaUUMOCTb PE3YJIBTATOB 3aKJII0YACTCS B BO3MOKHOCTH UX IPUMEHEHUS B JIESTEIbHO-
CTH CIIELIUAJIMCTOB IO peKIaMe U MapKeTUHTY. [loyueHHbIe JaHHBIE TO3BOJISAIOT PEKOMEH/I0BATh:

— YUYUTHIBATh OAJIAHC JIOKAIBHBIX U YHUBEPCAJIbHBIX 3JIEMEHTOB IIPH CO3/aHUH PEKJIAMHBIX KaMITaHUI;

— AaKTUBHO HUCIIOJIb30BaTh THOPUAHBIEC CTPATEIUH, YCUIMBAIOLIE 3aIIOMUHAEMOCTh U I0BEPUE;

— HHTETpUpOBaTh HallMOHAIbHbIE MeTaOpbl U BU3yaJIbHbIE KOABI B OPCHI-KOMMYHUKALIH;

— wu30eraTh Ype3MEepHON STHU3ANNH, OTPAaHUIHUBAONIEH MEKITHIUIECKYTO d3(h(hEeKTHUBHOCTS;

— aJanTUpoBaTh PEKJIAMHBIE MAaTEPUaNbl K Pa3IMYHBIM BO3PACTHBIM U SI3BIKOBBIM I'PYyIIaM IOTpeOU-
Teen.

[lepcniekTHBBI HaNbHENIINX HCCIEIOBAHUM CBA3aHBI C U3YYEHNEM MEXAHHU3MOB PEMPE3CHTALUH KYyJIb-
TYpHOTO KoJia B peKkiaMHbIX cioranax Kazaxcrana 2018-2024 rr, a Takke ¢ NpUMEHEHHEM METOJOB KOp-
MyCHOT'O aHaju3a, TEXHOJIOTHH OONBIIMX JaHHBIX W KOTHUTUBHOTO MOJCIHPOBAHMS JAJISl U3YUEHHS BOCIIPH-
STUS] PEKJIAMHBIX COOOLICHUH B MYJIBTHJIMHIBAIBHOW cpefe. DTO MO3BOJIMT OoJiee NEeTalbHO OMMCATh MPO-
LEeCChl KYJIbTYPHOH afanTallii U MEXIUCKYPCUBHOTO B3aUMOJACHCTBHS B YCIOBHUSX TNIOOANIHM3HPYIOIIETOCs
MeaunanpocTpancTBa Kazaxcrana.
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A.M. Hyp6aesa, U.b. Baiiceinbik, E.T. Ocnnanos

Ka3zakcranaarpl ;kapHaMaHbIH THIMAUTITIHE MJIeHU KOATHIH KOTHUTUBTIK JKoHe
JIMHTBOMYIeHU (paKTOPJIapbIHbIH dcepi: 2018-2024 k. cJoranaapbiH TaJaay

Makanaza MOACHH KOATHIH >KapHaMajblK Xabapiamamapisl KaObUimay MEH OJaplblH THIMILTIriHE ocepi
Kazakcran xkoHtekcinge Ttanmanapl. 2018-2024 sxpuimap apanbIFbIHAA KOJNAAHBUIFAH —JKapHAMAJbIK
CJIOTaH/IapABIH epeKIIeTiKTepi KapacThIPhLIbIIN, OJap/blH KOTHUTUBTIK JKOHE JIMHIBOMOACHH JIEMEHTTEpPMEH
Kipiry JOeHreiline ©Oaca Ha3ap aynapeUFad. KemnTinal jkoHe KONMOICHUETTI KOFaM JKaFJalblHAA
TYTHIHYIIBIHBIH AMOUVSUIBIK JKOHE MiHE3-KYIBIKTHIK PEaKIACHIH KYIICHTYy MakcaThIHIA CIOTaHIap.Ibl
MoJleHH OeiiMAey KaKCTTUNIr aiKbIHIAIBIN, JoieiacHred. 3eprreyae 100-meH acTaM  KapHaMAalbIK
xabapiiamara jkacaJlFaH KOHTCHT-TajllayFa, KOTHATHBTIK TaljayFa, JIMHTBOMOICHUETTaHyFa )KoHE THCKYpC-
TaNJayFa HETI3JeNreH KCEIICHMI OMICTEMETK TOCLT KOJAAHBULIBL. ¥ITTHIK MaHBI3BI O0ap OciiHenmep MeH
CHMBOJIIApb! (MBICAJIBI, KHI3 Vi, dana, JocTyp) KaMTHUTHIH jKapHAMAJIBIK MATIHIEP TYTHIHYIIB! TapalblHaH
CCHIMJIUTIK TIeH TaHBIMJIBIK JICHTCHIIH XKOFapbl OOMyBIHA BIKITAT eTeTiHi kopceTinai. CoOHmaii-aK TUIIIK TaHay
a MaHBI3IBI POJl aTKapaThIHbl aHBIKTANABL Ka3aK TUIIHIET] jKapHama IIBIHAHBUIBIKTBI apTTHIPCA, OPBIC
TiNHZETI cioraHgap keOiHece 3aMaHAyHJIBIKIICH >KOHE JKaNIBUIBIKICH OaiIaHBICTBIPBUIANBI. ¥ KBIMIIBIK
Oipereiinik, 0TOACBUIBIK KYHIBUTBIKTAP JKOHE TYTHIHYIIBIHBIH TUIIIK KOJBI CEKiJi YFhIMIApFa KYTiHCTiH
CIIOTaH/Ap <OKaKbIH» Jiell KaOBULNAHBIN, WACHTH(UKAmUs ocepiH KYLISHTeTiHI aHBIKTAIABL Auaiiga
CJIOTaHHBIH OJTHHKAJIBIK DJJEMEHTTEpre IaMaJaH ThIC CYHeHyl OHBIH oMOEOAnTBIFEI MEH STHOCApPAJIBIK
JeHreiineri THIMIUIriH ToMeHaeTyi MyMKiH. COHBIMEH KaTap >KapHaMalblK MOTiHMEH KaTap KOJIIaHbUIaThIH
BU3YaJIJIBl DJIEMEHTTEPIIH /€ MaHBI3BI 30p €KCHI KOPCETiNIi, OMTKeHI oJap MOTIHMEH Oipre KOTHHTHBTIK
KaObUIZIayFa ocep €TeTiH TyTac MOIACHM XabapiiamMa KalblNTAaCTHIpaAbl. 3epTTEy HOTIDKENepiHe cylieHe
OTBIpHIN, aBTOpmap KasakcTaHmarel jkapHaMa CTPATeTHSIChl JKEPrUIKTI MONEHH pPENEBAHTTBUIBIK IEH
skahaHIIBIK TpEHATEp apachIHIAFbl Tele-TeHAIKKe Heri3fenyl THic AereH OoipkaMm ycbiHaabpl. JKapHama Tek
MapKETHHITIK €MeC, COHBIMEH KaTap COLIMOMOJICHH BIKIAJ €Ty KypaJiblHa aifHaNbII, OOJAIIaKTEIH OcifHeCiH,
MiHE3-KYJIBIK YJTUIEpiH XKoHE KYHIBUIBIK OaFmapiapblH KalbIITAacThIpaabl. bynm sTHOMomeHm Oipereitmiri
aliKpIH, ayIUTOPUSAMEH CeHiIMAl OaillaHbIC OpHATa allaThIH TYPAKThl OpeHATEpIi KYpyFa MYMKIHAIK Oepeni.
CrnoranmapIsl MOICHH KaHBIKTBUIBIK J9peXeciHe Kapail 3THOMOAEHH, THOPHATI jkoHe Oeifrapam-kahaHmbIK
Typiepre S>KIKTEWTiH THUIOJOTUS YCHIHBUIABL. JKeprimikTi MarplHalap MeH Kasipri 3aMaHfbl TULHIK
KOHCTPYKIMSIIApABl OipiKTipeTiH TMOPHATI CIOTaHAapIblH €H THiMAl ekeHi monengeHni. COHBIMEH Karap
JKEPTrUTIKTI MOJIEHH TOXKipuOere HeTi3[eNreH TUIMIK OHBIHIAp, PUTOPUKAIBIK TOCUIIEp MEH acTapJibl
MarbIHaNapAbl KOJAaHy ayAWTOPHSHBI TapTy JeHTreHiH apTTBIPBIN, >XKapHaMalbIK XabapiaMaHBIH ecTe
CaKTaJIyblH KyIlue#TteTiHi kepcerinmi. Ocpitaiiina, Makana jkapHaMajblK KOMMYHHKALUsJaFbl KOTHUTUBTIK
KoHEe MoneHH (axTopiapAbl  3epTITeyre yiec KOCHIN, MapKeToJorTepre, OpeHA-MeHeKepiepre,
MeJUaxXocmapiay MaMaHJapblHA, COHJAi-aK MOJCHUETapaiblK JKOHE KOTHUTHBTIK  JIMHIBHUCTHKA
caJajapblH/ia )KYMBIC ICTEHTIH 3epTTeylIiiepre apHajlFaH HaKThl YCHIHBIMJIAp YCHIHAIIBI.

Kinm ce30ep: YNTTBIK Oipereiiik, MOIEHHW KOJ, KOTHUTHBTIK JIMHTBHCTHKA, >KapHAMAIBIK THCKYPC,
Ka3aKCTaH]IbIK MEHTAIUTET.

A.M. Nurbayeva, 1.B. Baissydyk, Y.T. Ospanov

Cognitive and Linguocultural Factors of the Influence of Cultural Code on
Advertising Effectiveness in Kazakhstan: Analysis of Slogans from 2018-2024

This article explores the impact of cultural codes on the perception and effectiveness of advertising messages
in the context of Kazakhstan. The study analyzes key features of advertising slogans used between 2018 and
2024, with a particular focus on the integration of cognitive and linguocultural elements. The necessity of
culturally adapting slogans in a multilingual and multicultural society is identified and substantiated as a
means of enhancing both the emotional and behavioral responses of consumers. The research adopts a
comprehensive methodological approach, incorporating cognitive analysis, linguoculturology, discourse
analysis, and content analysis of over 100 advertising messages. It demonstrates that advertisements
incorporating culturally significant imagery and symbols (such as the yurt, the steppe, and traditional values)
generate higher levels of consumer trust and recognition. The influence of language choice is also examined:
advertising in the Kazakh language tends to enhance perceptions of authenticity, while slogans in Russian are
more often associated with modernity and universality. The study reveals that slogans appealing to collective
identity, family values, and the consumer’s linguistic code are perceived as “familiar” and increase audience
identification. At the same time, excessive ethnization of slogans may reduce their universality and
effectiveness in cross-ethnic communication. The role of visual elements is also emphasized, as they, in
combination with text, construct an integrated cultural message that shapes cognitive perception. Based on
the findings, the author argues that effective advertising in Kazakhstan requires a strategic balance between
local cultural relevance and global trends. It is concluded that advertising functions not only as a marketing
tool but also as a sociocultural instrument that constructs future-oriented imagery, desirable behavioral
models, and value orientations. This opens up opportunities for building strong brands with clearly defined
ethnocultural identities and loyal audiences. A typology of slogans is proposed based on their degree of
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cultural saturation: ethnocultural, hybrid, and neutral-globalized. Hybrid slogans, which combine local
meanings with contemporary linguistic structures, are shown to be the most effective. The use of language
play, rhetorical techniques, and culturally grounded allusions is also demonstrated to increase audience
engagement and strengthen slogan memorability. Thus, this article contributes to the study of cognitive and
cultural factors in advertising communication and offers practical recommendations for marketers, brand
managers, media planners, and researchers in the fields of intercultural and cognitive linguistics.

Keywords: national identity, cultural code, cognitive linguistics, advertising discourse, Kazakhstani mentality.
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O0psia «TacaTTbIK) KaK JJUHTBOKOTHUTHBHBINA (peHOMEH

CraThsl MOCBAIIEHA UCCIEN0BAHUIO Ka3aXCKOTO 00psiia «TacaTThIK» KaK YHUKAJIBHOTO JTMHTBOKOTHUTHBHOTO
(heHOMEHA, HAXOIIETOCS Ha CTHIKE SI3BIKA M PEJIUTHH — KIIIOYEBBIX KOMIIOHEHTOB HallMOHAIBHOM KyJbTY-
pbl. OOpsia, OCHOBAaHHBIN HA PUTYaJle KEPTBOIPUHOMICHUS C LEJIBIO MPU3BIBA JOXKAS, JEMOHCTPUPYET CHH-
KPETU3M SI3bIKOBBIX, CUMBOJIUUYECKHX M PEIUTHO3HBIX JEMEHTOB, OTPa’KaroIUX MUPOBO33pEHHUE, MEHTAIU-
TeT U JyXOBHbIE LIECHHOCTU Ka3axcKoro Hapoja. llenp uccienoBaHus 3aK/I04aeTcs B BBISIBICHUM TOTO, Kak
MOCPEJICTBOM OOPSAIOBOI MPAKTUKH MEPEAAIOTCS KyJIbTYPHBIE CMBICIBI 1 CHMBOIIBI, (DOPMUPYIOIIUE HAIHO-
HaJbHYIO HACHTUYHOCTh U 00ECHeYnBaroNie MpeeMCTBEHHOCTh ITOKOIeHNH. B 3amaun paboTel BXOANUT aHa-
JIM3 CEeMAaHTHYECKUX U CHMBOIMYECKHX KOMIIOHEHTOB OOPs/Ia, OMMCAHHE S3BIKOBBIX CPEJICTB, HCHONb3yEMbIX
B pUTyajae, W ONpPENENeHNE JHHTBOKYIBTYPEM, BBICTYIAIOIINX MAaKpPO3HAKAMH HAI[MOHAIBHOTO CO3HAHHUSL.
Merononorndeckast 6a3a BKIIOYACT KOHIENTYIHBIA W (PEHMOBBIH aHAIN3, a TAK)KE aCCOIMATHBHBIA dKC-
MEpPUMEHT, HaIPABJICHHBI Ha BBISIBJICHHUE JIMYHOCTHBIX U KOJUIEKTUBHBIX 00pa3oB, CBSI3aHHBIX C OOPSIOM.
Ilomy4yeHHble NaHHBIE CBUAETEILCTBYIOT O TOM, YTO «TacaTTHIK» BOCIPUHUMAETCS KaK 3HAYMMBIA JIEMEHT
KyJIbTYpHOU MaMSATH, CHMBOJIN3UPYIOIINH FapMOHHUIO YeJIOBEKa ¥ IPHPOMBI, CAaKpaJIbHOE €ANHCTBO OOIIMHEI
U TyXOBHYIO CBSI3b C mpenkamu. HaydHas HOBH3HA paOOTHI 3aKIIOYAETCS B MOMBITKE CHCTEMHOTO OMHCAHHS
00psifa «TacaTThIK) KaK JMHIBOKOTHUTHBHOTO Mapkepa, 00eceunBaronero nepeaady pelurHo3HbIX, ITHIe-
CKHX M MHPOBO33PEHYECKHX CMBICIOB Uepe3 S3bIKOBBIE U PUTyalbHBIE KOABL [loka3aHO, 4TO cHeruanbHas
00psimoBast IEKCHKA M ()Pa3eosIorys BRICTYNAIOT HOCHTEINSIMU CaKpalbHbBIX 3HAHUH U KyJITYPHBIX LIEHHOCTEH,
UTpasi BAXHYIO POiib B (JOPMHUPOBAHUM KONJIEKTHBHON MACHTHYHOCTH U YKPEIUICHHH TyXOBHOH TPaaWINU.
Kpome Toro, puryan BBINONHSET 00pa3oBaTeNbHYIO (YHKIHIO: BKIIOYEHHOCTH MOJIOAEXKH B OOPSIOBYIO
HPaKTUKY CIOCOOCTBYET YCBOGHHIO KYJIBTYPHBIX HOPM M DPEIIUTHO3HBIX INPEICTaBICHUI B (opMe >KUBOTO
B3aMMOJICHCTBYS, TEM CaMbIM 00ECIeurBasi COXpaHEHNE KyJIbTYPHOTO KoJa Hanuu. Pe3ynpTarthl nccienosa-
HUS TTOJTBEPANIIH, YTO O0PSI] «TacaTThIKy) (QYHKIIMOHUPYET KaK CIOXKHBIA JTMHIBOKOTHUTHBHBIA (eHOMeH, B
KOTOPOM OPTaHHYHO COYETAIOTCS S3BIKOBBIE, CHMBOJIIMUECKHE U HeBepOambHbIe d1eMeHThl. PpeiiMoBEIil aHa-
JIM3 TIO3BOJIMJI BBISIBUTH YCTOMUHMBYIO CTPYKTYPY PHTYyalla, OTPXKAION[yI0 0a30BbIe IEHHOCTH U MHPOBO33pe-
HHUe. AHanM3 HeBepOaJbHBIX KOMIIOHEHTOB IOKAa3all MX KIIOYEBYIO POJIb B 3MOIMOHAIBHOW W CHMBOJIHYE-
CKOHM HACBIMEHHOCTH 00psAa. ACCONMATHUBHBIN SKCIEPHMEHT MPOJEMOHCTPUPOBAI, YTO «TACATTHIK» acco-
LUUPYETCs ¢ UIESIMU BEphl, IPUPOJBI U POAOBOM IaMATH, BBIIOIHAS HE TOJNBKO CaKpajabHYI0, HO U COLMO-
KyJbTYpHYI0 (YHKIHIO. B COBOKYMHOCTH pe3yJbTaThl HOATBEPIKAAIOT, YTO PUTYAIBI SBISIOTCS d(dexTnB-
HBIMU KaHAJIaMU TPAHCISIIUK KYJIBTYPHBIX CMBICIIOB U MACHTUYHOCTH. TakuM 00pa3oM, HcciaeoBaHue o0psi-
Jla «TacaTThIK» IEMOHCTPUPYET 3HAYNMOCTh PHUTYAIBHBIX (OPM KaK MEXaHH3MOB TPAHCISILMU M COXPaHEHHUs
KyJIbTypHOH CaMOOBITHOCTH B YCIOBHSAX COIIMOKYIBTYPHOH TpaHCc(HOpMAIIHH.

Kniouesvie cnosa: oOpsn, TacaTThIK, 00PsI0Bast IEKCHKA, PUTYAJ, CHMBOJIHKA.

Beeoenue

SI3BIK ¥ penurus MPeNCTaBIISAIOT CO00M HEOTheMIIEMbIE KOMIIOHEHTHI HAITMOHATIBHON KYJIbTYPHI, TECHO
CBSI3aHHBIC C MUPOBO33PEHHEM, TPAAMIIUIMUA M MEHTAJILHOCTBHIO Hapoia. Yepes s3bIK HepeaaroTcs KyJIbTyp-
HbIE CMBICJIbI, PEJTUTHO3HBIC MPEACTABICHUS M CHMBOJIbI, (POPMHUpYETCs AyXOBHOE Haciemue. Pemurus, B
CBOIO OYepellb, MPUAAET TIYOMHY IIECHHOCTSM M OOpSAIOBBIM IIPAKTHKAM, CBS3bIBAsS UX C BEPOU U CaKpallb-
HBIMH 3HAYCHUSIMH.

B oannou pabome noo mepmunom «o6psio» nNOHUMAEMCs KOHKPemHas, hopma «pumyanay, oonadaio-
was YémKol CmpyKmypou u CUMBOIUYeCKUM cooepoicanuem. Pumyan paccmampusaemces xax bonee wupo-
KOe NoHsAmue, 0Xeamwleéaoujee NOSMOPIOWUECs KOMMYHUKAMUBHbIE U NOBe0eHYeCKUe CYEHAPUU, BblNOJl-
HsoWue QyHKYUU nOOOEPIHCANUsT COYUATLHBIX HOPM U KYTbIYPHBIX CMbICILOS.

Ha npumepe kazaxckoro o0psiaa «macammuliy MOXHO HaOIOATh CHHKPETU3M SI3bIKOBBIX U PEIUTHO3-
HBIX KOMIIOHEHTOB, KOTOpBIE, TIEPEIUIETasACh, OTPAXKAIOT KyJIbTypHbIE KOPHH U MHUPOBO33PEHUE KA3aXCKOTO
Haposa. DTOT 00psA], OCHOBAaHHBIM HA JKEPTBOIPHHOLICHUN C TENBI0 MPHUBJICUCHUS JOXK/IS B 3aCYILIMBBIC

*Koppecnonaent-asrop. E-mail: Aigul4814@gmail.com
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MEPHO/Ibl, CAMBOJIM3UPYET B3aMMOCBSI3b YEJIOBEKA C MIPUPOION M BBICIIUMH CHIIAMH, ICMOHCTPHPYS OCOOYIO
(bopMy KOJUICKTHBHON MOJIMTBHI.

KomrurekcHblif ananu3 o0Opsaa «nacammviky TMO3BOISIET PACCMOTPETh, KaK 4epe3 sI3bIK U 0OpsIoBbIC
NPAKTHKKA TPAHCIUPYIOTCS IPEBHHE M COBPEMCHHBIC MPEACTABICHUS, a TAKXKEC KakK BepOajbHbIC U HEBEp-
OanbHBIC HIIEMEHTHI PACKPBIBAIOT €T0 CAKPAIBHBINA CMBICI. B TaHHOM KOHTEKCTE S3BIK CTAHOBUTCS MHCTPY-
MEHTOM JUTS BBIPQKEHHSI HAPOIHBIX BO33PEHHI WM Nepenaddl IIyOMHHBIX PEJIMTHO3HBIX CHMBOJIOB, 3 TaKXKeE
CPEIICTBOM OCMBICIICHHSI POJIM 00psia B KOJUICKTUBHOM MaMsATH HapoJa. MccnenoBaHue s3bIKa M PEJIMTHU B
00pAI0BOii cdepe crocoOCcTByeT Ooiee ITyOOKOMY MOHMMAHHIO JIMHTBOKYJIBTYPEM, KOTOPHIE, HAXOIsCh Ha
MepecevYeHNH S3bIKOBBIX M PEUTHO3HBIX chep, GOPMUPYIOT YCTOHUUBBIE KYIbTYPHBIE CMBICIBI U YKPETLIs-
0T HAIIMOHAJIBHYIO WIEHTUYHOCTb.

Llenpro cTaThu SBISCTCS KOMIUICKCHBIA aHAIW3 OOpsa «macammuiky IS BBISIBICHUS B3aHMMOCBSI3U
A3bIKA W PEJINTHHU KaK KIIIOYEBBIX KOMIIOHEHTOB HAIIMOHAIBHOM KYJIBTYPBI, @ TAKXKE ONPEICTICHUS POJIH SA3bI-
KOBBIX CPE/ICTB M CHMBOJIMYECKHX JJIEMEHTOB B Iepeade KyJIbTYPHBIX U PEIUTHO3HBIX CMBICIIOB U MOAED-
’KaHUM HallMOHAJbHOM MAECHTUYHOCTH.

3aga4yy MCCIIEOBAHUA: M3YYUTh CEMAHTHUECKUE U CHMBOJIMUECKHME 3JIEMEHTBI 00psAa «macammobiky,
MPE/ICTABISIONINE B3aMMOCBSI3b SI3bIKa M PEIIMTHU; 0XapaKTePH30BaTh POJIb SI3BIKOBBIX CPEICTB B OOPSIOBOMA
MPAKTHUKE «nacammoliyy 1 UX 3HAYCHUC IJId NIEPEaavun KYJIIbTYPHBIX U PCIIMTHO3HBIX CMBICJIOB; BbIABUTDL JIMH-
T'BOKYJIbTYPEMbI(MaKpO3HAKK) 00psizia «macammuliy W ONPeNeuTh X 3HAUYCHUE IS TOAJepKaHus HaAIHO-
HAJIbHOM MICHTUYHOCTH Yepe3 PETUTHO3HBIC U S3bIKOBBIC KOJIBI.

OO0BEKTOM HCCIIEOBAHUS SBIACTCA OOpsI «macammoplky Kak (EeHOMEH Ka3aXCKOW OOpSIIOBOW KYNBTY-
Pbl, OTpaXkarollNil €IUHCTBO A3bIKA U PEJIMTMU B CUCTEME HallMOHAJBHBIX LIEHHOCTEU. [Ipeamer uccnenona-
HUS — JIMHTBOKYJIBTYPEMBI (MaKpO3HAKH), MTPOSIBILSIONINECS B 00pse «nacammulk», 1 UX 3HaUeHHe B (op-
MHUPOBAHHH U TTOICPKAHUH HAIMOHATIBHOW UICHTHYHOCTH Yepe3 PEITUTHO3HBIC U S3BIKOBBIC KOJIBI.

AKTyaJIbHOCTb HCCIICIOBaHHS 00YCIIOBJICHA HEOOXOJMMOCTBIO N3YUYCHHUS Ka3aXCKUX PUTYAJbHBIX TpaK-
THUK, KOTOPBIC BOILIOIIAIOT B3aMMOCBA3b HAIMOHAJIBHBIX SA3bIKOBBIX W PEJIIMTMO3HBIX Tpa,[lHHHﬁ, OTpaxaro-
IIUX 3THOKYJBTYPHBIC IIEHHOCTH U MHUPOBO33pEHHE Hapona. BBeneHne puTyalbHBIX 3JI€MEHTOB, TaKHX KaK
00psi «wnacammyiky, B TO0JI€ TUHTBOKYJIBTYPOJIOTHHU MO3BOJISIET PACCMOTPETh Ka3aXCKUE TPaJULIUU C HOBBIX
HOSHHI/Iﬁ, JOIIOJTHUB 3THOFpa(1)I/I‘IeCKOG OIIMCaHHEC FJ'IY60KI/IM CCMAaHTUYCCKUM U KYJIbTYPOJOTNMYCCKHUM aHa-
JIM30M.

Hacrosimias paborta onupaercst Ha pe3yJbTaThl aCCOLMATUBHOTO YKCIIEPUMEHTA, BBISABISIOIIETO, KAKHE
o0pasbl U 3HAUCHHUS AaKTYATH3UPYIOTCSl B CO3HAHMM HOCHUTENEH Ka3aXCKOro f3bIKa MPU YIIOMHUHAHUU 00psia
«macammuixy. TIpuMeHeHHe TaHHOTO NCHXOJIMHIBHCTHYECKOTO METOA MO3BOJIIO YCTAHOBUTH, KaKHMM 00-
Pa3oM PECIOHJEHTHI COOTHOCST 3TOT OOPsA C HAMOHAIBHBIMH M PEJIMTHO3HBIME CHMBOJIAMH, YTO CIIOCO0-
CTByeT 0oJiee MOJTHOMY PACKPBITUIO €r0 POJIN B Ka3aXCKOU KYJIbTYpe.

Mamepuanvl u memoosl uccredosanus

[TpuMeHeHHEe METOIOB UCCIICOBAHUS B CTaThe OOYCIOBJICHO CIEIU(PHUKON M3ydaeMOro marepuana u
MOCTaBJICHHBIMY 3a7a4aMu. 1{enb u 3a1aun paboThl ONpeAeTHIN HEOOXOJUMOCTh MPUBICYCHUS KOMILIEKCA
JIMHTBUCTUYECKUX METOJIOB U MIPUEMOB, CPEI KOTOPHIX: METOJI KOHIICNITYaJIbHOTO aHaIn3a; MeTo]] (hpermMo-
BOTO aHAJIN3a; aCCOIMATHBHBIN 3KCIIEPUMEHT; METOJ KOMIIOHEHTHOTO aHalN3a; OMHCATENbHBIN METO, Be-
OYIIUH K Ka4eCTBEHHOMY aHalM3y; MHTPOCIICKTUBHBIA aHAIN3; KOJMYECTBEHHBI M KOHTCHT-aHAJIU3 JaH-
HBbIX.

MeTo1 MHTPOCIICKIIUH MTPUMEHSJICS Ha BCEX dTalax MCCIIEAOBAaHUS JIJIs aHaIn3a COOCTBEHHBIX HaOIIiO-
JICHUI ¥ BHYTPEHHETO OIBITA UCCIICAOBATENS B MPOLIECCE MHTEPIPETAIIMH JaHHBIX. ABTOPHI CTAaThH, SIBJISACH
HOCHUTEISIMH Ka3axCKOU KyJIbTYpPbl, UME€JIXN BO3MOXHOCTDb HCIIOJIB30BaTh B HAYUYHBIX HCJIAX JIMYHBIC Ha6J'IIO-
JCHUS ¥ KyJIbTYPHYIO KOMIIETeHIINI0. B x0/1¢ paboThl ObLT IPOBEICH CBOOOIHBIN aCCOMATUBHBIN SKCIIEPH-
MEHT KaK OJIMH M3 NMPOAYKTUBHBIX NMCHUXOJIWHTBUCTHYECKUX METOJIOB, TIO3BOJIMBIININ BBISIBUTH aCCOIMAIIAN
PECTIOH/ICHTOB, CBSI3aHHBIE C 00pAIOM «nacammyix». 110TydeHHbIE acCONMATUBHBIC PEAKIIUU JTATH BO3MOXK-
HOCTB OIIPEACINTD, KAKUC KYJIbTYPHBIC U JIMYHOCTHBIC 06pa31;1 AKTYAJIU3UPYIOTCA B COBHAHUHN YHaCTHUKOB 1
C KaKMMH aCIleKTaMH Ka3aXxCKOW KyJIbTYPbl OHH COOTHOCATCS. DTHKA pabOThI C PECIIOHIEHTAMH: aBTOPHI 00-
JIAJAI0T OIBITOM cOOpa M 00pabOTKU JaHHBIX M MOJYEPKHUBAIOT BAKHOCTH COOIIOJIEHUS STHUECKUX HOPM.
Y4acTHUKHM 3KCIIEPUMEHTA JaBajid MH(OOPMHUPOBAHHOE corjacue Ha cOop, 00pabOTKy M MyOIHKAIHI0 pe-
3yJILTATOB, YTO TaPaHTUPYET MPO3PAYHOCTh U JOCTOBEPHOCTH HCCIieoBaHus. KoHpHUIESHIIMATEHOCTL pec-
MTOHJICHTOB CTPOTO COOJIIOIANIACH, YTO CIIOCOOCTBOBAIO COXPAHCHHIO JIOBEPUTEILHBIX OTHOIICHUH C y4acT-
HUKaMH U 00€CTIeUNBAIIO STHYECKYIO KOPPEKTHOCTh UCCIIEIOBAHNSI.
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Peszynomamor u 0bcyscoenue

1 JJuada «azvix u penuzusy Kax ompasicenue 63aumMoceas3u KyabmypHo20 npoCmpancmed

C mo3uuMi KOTHUTUBHOW JIMHIBUCTHKH SI3bIK M pENurus oOpa3yroT 3HAYUMYI KyJIbTYPHO-
CEMaHTHUYECKYIO AHMaiy, uyepe3 KOTOPYIO TPaHCIHMPYIOTCs 0a30Bble HAIlMOHAJIBHBIE YCTaHOBKH, LIEHHOCTH,
MEHTaJbHbIE MOJEIU U CHOCOOBI BOCIPUATHS MUPA, XapaKTEPHbIE AJISI ONPEAEICHHOrO 3THOCA. JTa auaja
OKa3bIBaeT BIMSHUE HAa ()OPMHUPOBAHHE KYJIBTYPHOM MACHTUYHOCTH, OCHOBAaHHON Ha OOIIHOCTH KOIHUTHUB-
HBIX, TIOBEICHUYECKUX U aKCHOJIOTUYECKUX MOJENeH, IPOABISAIOIINXCS, B YACTHOCTH, B PUTYaJIbHBIX MPAKTH-
Kax. PuTyan BbIcTymaeTr He MPOCTO MHCTPYMEHTOM KOMMYHHKAIlUHM, HO W XpPaHWINIIEM KOJUIEKTUBHOH ma-
MSTH, MU(OB, 00bIYaEB U CHMBOJIOB, ()OPMUPYIOLIMX MEHTAIUTET Hapoaa. Uepes SA3bIK MepenaroTcs Kylb-
TypHBIE U MOpaJbHbIC YCTAHOBKHU, a TAK)KE CTHJIM MBIIUICHUS, KOTOPhIE XapaKTepHBI Ul ONPEAEICHHOIO
obmectBa. [lo I'ymGonpary (1984), 536k BOIUIOMIAET B ce0e «IyX HapoAa», OTpa)kas ero MHUPOBO33PCHUE,
HUCTOPHUYECKHE IEHHOCTH M HAllMOHAJIbHOE CBOEcoOpa3ue. Penurus urpaer He MeHee 3HAYMMYIO POJb, SIBJIS-
sICh JYXOBHOM OCHOBOM HaIlMOHAIBHOHN KyJbTYpHl. Bepa oObenuHseT roieil Ha OCHOBE OOIINX HPaBCTBEH-
HBIX LEHHOCTEH, TpaJAuLUi 1 00pSI0B, KOTOPBIE CIIYKAT CUMBOJIMYECKAM BBIPAKEHUEM KYJIHTYPHOI'O OIBI-
ta. [omo6HO s13bIKY, penurus GOpMHUPYET KYJIbTYPHbIE HOPMBI U YCTAHOBKH, CIIOCOOCTBYET BOCITUTAHHUIO
YBaKEHHS K TPAAULUSAM M OKa3bIBaeT BIMSIHUE HA MUPOBO33PEHHUE U IOBEICHHUE YeNIOBEKa. SI3BIK U PENUTUs
MPEICTaBISIIOT COOOH KITIOUEBBIE SJIEMEHTBI HALIMOHAILHON KYJIBTYPBI, B3aUMOJICHCTBHE KOTOPBIX (GOPMHPY-
€T KOTHUTUBHOE MPOCTPAHCTBO, T pUTyal (YHKIMOHUPYET KaK 3aKpeIIEHHBIA B CO3HAHWU I1A0JIOH MOBe-
nenus. Uepes sI3bIK IEPEAAlOTCs CaKpaJIbHBIE CMBICTIBI, CHMBOJIBI M 00OPsIIOBBIC IPAaKTHKH. B 3TOM KOHTEKcTE
pHUTYyall MO>KHO PacCMaTpHUBaTh KaK YCTOHUMBYIO MEHTAIbHO-3bIKOBYIO MOJIEIb.

B aHTNOS3BIYHBIX MyOMUKANKAX 3HAYUTENBHBIH HHTEpEC MPENCTABISIOT HccnenoBanus Janmansa Kana-
pa. Tak, House, Kadar u np. (2021) mpemiaratoT MoJienb, 00bEANHSIONIYIO PEYEBBIe aKThl, CONUATBHYIO WH-
TEPaKLHUIO U PUTyaJIbHbIE paMKU. [IpuMepoM City’KUT aHaIu3 TOProBOW KOMMYHHUKAIMU Ha KHTAWCKUX PBIH-
Kax, IJIe PUTYAIM3UPOBAaHHOE MOBE/ICHHE BBIMOIHICT PETYIATUBHYIO QYHKINIO. ABTOPBI TaKKe MPeaiaraioT
MParMaTU4ecKylo MHTEPIIPETAIMIO PUTyalla KaK KOMMYHUKAaTUBHOW CTPYKTYpBI, HalpaBJieHHON Ha TOAIep-
JKaHWe COIMaIbHBIX HOpM U poieit [1]. B monorpaduu «Ritual and Language» (2024) putyan TpakTyercs
HIMpe, YeM BEXKJIMBOCTh, M OXBAaThIBAET MOBTOpSIOLIEeCs, (HOpMaTM30BaHHOE MOBEJCHNUE B PEYEBOM B3aUMO-
JeicTBUH. ABTOp pa3padaThiBaeT aHATMTUYECKYIO MOJIeNb, OCHOBaHHYIO Ha KPOCC-KYJIBTYPHOM IOJIX0/IE, U
MOJKPEIUISIET ee MPUMEPaMH U3 KUTAHCKOW M aHIJIOS3BIYHOM KynbTyp. OHAKO C MO3ULMK HAILLIETO HCCIE0-
BaHUsI Mbl CTOJIKHYJIMCh C OTPAHUYEHHOCTHIO KOTHUTUBHOM MPOPaOOTKU M OTCYTCTBUEM MEXaHH3MOB perpe-
3CHTAIM MEHTAIBHBIX CIIEHAPHEB B TAaHHBIX pabortax [2]. boiiep u Jlmenap mpejiaraioT 0TKa3aThCsl OT Tpa-
JUIMOHHOTO TOHUMAaHHUS PUTYalla KaK YCTOHYMBOW KyJIBTYpHOH (OPMBI M paccMaTpuBaTh €ro Kak COBOKYII-
HOCTh KOTHUTUBHBIX OIEpaLuil, 3aJeHCTBYIOIMX BHUMAaHHE, NaMsTh, MOAABICHUE areHTHOCTH M Jpyrue
MICUXOJIOTHYECKHE MPOIecChl. XOTs JAaHHOE HAIlPaBJICHUE UMEET HEHPOKOTHUTHBHOE O0OOCHOBaHHE, B HEM
yIACSETCS HEIOCTATOYHO BHUMAHUS S3bIKOBOM (hopMe PUTYAJIOB, a TAK)Ke HaOM01aeTcsl 0000IIEHHOCTD HC-
MOJIb3yEMBIX TOHATHH. PUTyan Kak JTMHIBOKOTHUTHBHOE SIBIIEHHE TpeOyeT aHalu3a Ha MEepecedeHUu  AUCIIH-
IUIMH: JIMHTBUCTHUKH, aHTPOIIOJIOTUH, IICUXOJIOTHH U KylbTypojoruu. CodeTaHre IparMaTHYecKoro 1 KOrHu-
THUBHOTO TOJIXO/IOB MO3BOJIAET IIy0Ke MOHSTH PUTYall KaK CIIOCO0 penpe3eHTallN U TPAHCISIHN COUATb-
HOTO W cakpasibHOTO ombita [3]. B komrexktuBHON MoHOTpaduu nox penakuuend 3. AlaunoBa, A. ['mpua u
Jlx. Hopra npencraBieHbl UCCIEI0BAHUS, TOCBALICHHBIE PUTYAILHON NPaKTHKE B KOHTEKCTE JPEBHHUX pe-
JTUTUH. ABTOPBI PacCMAaTPUBAIOT PUTYANI KaK KOTHUTHBHBIM MEXaHW3M, CIIOCOOCTBYIONIHN (HOPMUPOBAHUIO
KOJUIEKTUBHOTO OTIBITA, PETYIAIMU CTpaxa, YKPEIUIEHHIO TTaMITH ¥ YCTaHOBJICHHIO CHMBOJIMYECKOW Mepap-
xun. Ocoboe BHUMaHUE YAENSIEeTCs B3aUMOJCHCTBUIO OOPSIOBBIX MPAKTUK C YHUBEPCAJIBHBIMH KOTHUTHB-
HBIMH CX€MaMH — II1a0JIOHAMH BOCHIPHUATHS, IPUIMHHOCTH W areHTHOCTH [4]. CBsI3b MEXAY PETUTHO3HBIMU
MIPaKTHUKaMH, S3BIKOM U MPUPOIHBIMHU YCIOBHUAMHU JAEMOHCTpUpyeTcs B pabore Murray u Xing (2020), roe
HCCIIEAYIOTCA JOKAeucHpalinBaiomye puryaisl B U3panne, Kurae u ['antu. ABTOpHI NpUMEHSAIOT METOJ
CPaBHUTEJIBHON aHTPOIIOJOTHH U BBISBISIOT KYJIBTYPHO OOYCIIOBIICHHBIE TPA€KTOPHU KIMMAaTHYECKOTO pe-
TYJIMPOBAHHS Y€PE3 PUTYATbHYI0 KOMMYHHUKAIMIO. AHAIN3 3THOTPapUUECKUX CUCTEM BKJIIFOYAeT OMHUCAHME,
COIOCTaBJIEHNE U OOBSICHEHHE CXOJCTB W Pa3iIWYMid MEXIy PUTyajlaMH, HalpaBICHHBIMH Ha B3aUMOJEHCT-
Bue ¢ npupoaoi [5]. Ioxoxuit moaxoxn peanusytot Jobbova u coaBropsl (2018), nccreayromue nucsMeH-
HbIC HCTOYHHKH [MBWIN3AIMH Maiis. Putyansl «kynanusy (at) u «pasdpaceiBanus» (chok), kak mokazaHo B
TEKCTaxX, CBSI3aHbI C arpapHbIM KaJECHAApEM U PUTYaIU30BaHHOHN pEryisuueil 1oxas. DT NPaKTUKU CONPO-
BOXKJAJTUCh YCTOHYMBBIMU SI3BIKOBBIMH (POPMaMH, YTO AEMOHCTPUPYET TECHYIO CBA3b MEKAY JHHIBHCTHYC-
CKOH pernpe3eHTaIueit 1 SKOJOTHIECKUM B3aUMOCHCTBHEM [6]. B KOHTEKCTE Ka3aXxCTaHCKOH KYIbTYphl MH-
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Tepec npeacrasiser ananus JK. Yeiiro (2018), BBIABISIONNA BIUSHHE PEITUTHO3HOTO CO3HAHMS HA HOMUHA-
LU0 KyJIbTYPHBIX peajuid, pa3BUTHE MMCbMEHHOCTU W PETHOHAJIBHON JHMTEPaTypbl. ABTOpP MOJYEPKHUBAET,
YTO PEJIUrUsl BO3AEHCTBYET HE TOJIBKO Ha KOHLENTYaJN3alMi0 MUPa, HO U HA A3BIKOBYIO CUCTEMY — Ha CO3-
JaHWE TEPMHHOB, OTOOP JICKCUYECKHUX CIUHUI] U )KAaHPOBOE pa3HooOpasue TeKCTOB [7]. AHanu3 putyaia B
KOTHUTUBHOM JIMHTBUCTHUKE TO3BOJIAET pacCMaTpUBaTh €r0 KaK SBJICHUE ABONCTBEHHOW MPUPOBI: C OJHOU
CTOPOHBI, PUTYaJ BBICTYIAET YHUBEPCAIbHBIM KOTHUTHBHBIM MEXaHU3MOM, C APYrol — KyJIbTypHO 00YCIIOB-
JICHHBIM JMCKYPCUBHBIM JeiicTBUEM. PUTyanbl GOpMHPYIOT CHMBOJIMUYECKOE MPOCTPAHCTBO OOMICHHMS, TTOA-
Jep>KUBAIOT COLMATILHYIO CTPYKTYPY U 00ECTIEUHBAIOT COXPAaHEHUE KYIbTYPHBIX U PETUTHO3HBIX CMBICIIOB B
SI36IKOBOM (popme. Mx n3ydeHune TpeOyeT MHTerpaluyd KOTHUTUBHBIX, IPAarMaTHYECKUX U KyJIbTYpOJIOTHYE-
CKUX IOJXOJOB, YTO OTKPBIBAET MIMPOKUE MEPCHEKTUBBI I MEKAUCLIUILIMHAPHBIX UCCIEI0BAHHMH.

BsaumoneiicTBue si3p1ka U peiauruu GOpMHUPYET OCHOBY HAaIlMOHAJIBLHOTO €IUHCTBA, oOecreunBas mpe-
€MCTBEHHOCTh AYXOBHBIX M KyJIBTYpHbIX Tpazuiuid. O0a SBICHUS CIyXaT CPEACTBAMU KOJUIEKTUBHOIO OC-
MBICJICHUSI MHPA U BBIPQKEHHUSI HAPOIHOIO IyXa. Penuruno3Hple TEKCTHl U MOJIMTBBI, HCIIOIHIEMBIE HA POA-
HOM $I3bIKE, CTAHOBATCS YacTbIO KYJIBTYPHOTO HACIEAMs, COXpPaHAsA PEIMTHO3HbIE M ITHUECKUE HIealbl,
aJanTHPOBAaHHBIE K MEHTAUTETY U HCTOPUUECKOMY OIBITY Hapo/a.

SI3BIK BBICTYHAET PENIPE3CHTAHTOM KOJUICKTHBHOM MaMSATH, BepOann3ysl STHUUECKUE KOHLENTH U KYJb-
TypHBIE TIPEACTABICHUS; PENUTHS, B CBOIO OU€PEeb, COACPKUT YCTONUHBYIO CUCTEMY CaKpaJbHBIX 3HAKOB,
00pSAZIOB U PUTYaJbHBIX MPAKTHK. X B3aUMOBJIHAHUE CIIOCOOCTBYET (POPMHUPOBAHHIO HAIIMOHAIBLHOTO KO/,
peanu3yIouerocss B peIMrio3Hol 1 00psI0BO JIEKCHKE, TapEeMHOIOTHYeCKOM (OHME, YCTHBIX U MUChMEH-
HBIX TEKCTaxX, YTO 00eCHeYnBaET IPEEMCTBEHHOCTh IIOKOJICHUN U YKPEIUISET KyJIbTYPHYIO HICHTUYHOCTb.

Tacammpix — peTMTHO3HBINA 00psA, IPOBOAMMBINA BO BpeMs 3aCyXH C IeJIbI0 oOpaleHus K BeeBbimHeMy
¢ mpock00it 0 gokae. B penmurun ero HazeiBaroT «MonUTBOM 0 moxae» wim «Hamazom o moxae». Ha apa6-
CKOM $I3bIKE 3TO Ha3bIBACTCS «MCTUCKA» (YTO O3HAYACT «IIPOCHUTDH TOXKIS»).

HaszBanue macammulx BOCXOIUT K apaOCKOMYy maccadyK — «KEPTBONPHHOIIECHUEY», YTO YKa3bIBaeT Ha
CBSI3b 00psAJa C MCIAMCKUMH TPaJUIMAMH M OTpakaeT MPOLECC KyIbTYpHOH HHTETpAalUd PETUTHO3HBIX
MIPAKTUK B TIOBCETHEBHYIO KU3Hb KOUYEBHUKOB, HE pa3pyliasi IPH 3TOM APEBHUE MECTHBIC BEPOBAHMUSL.

Tacammuix ipelICTaBIseT cOO0M MpUMeEp KyJILTYPHOTO CHHKPETH3Ma — CIIUSHUE JIPEBHETIOPKCKHUX PH-
TyaJlOB M UCJIaMCKUX 00psoB. ETo mpoBeneHre Bo BpeMs 3aCyXy CHMBOJU3UPYET KOJUIEKTHBHOE oOparie-
HHUE K BpicmmM cuiam mocpeacTBOM KEepTBONPUHOLIEHHs, BRIpaskKarolero oiarogapHocts bory u mouura-
HHUE MPEIKOB. DTOT 0OpPsl MOKA3bIBAET BEPY B CUILY IIPHUPOABI, JyXOB MPEIKOB U MOKPOBUTEJCH, YCUIUBAS
CBSI3b HApOJa € UX KyJIbTYPHBIMU U PEIUTHO3HBIMU KOPHSIMH.

ITo manHBIM 3THOTpadoB, 00Ps 3aQUKCHPOBAH €IIe B CPEJHHE BEKa U CBSI3aH C MPENCTABICHUSIMU
TIOPKCKHX HapoJOB O JIOXKIEBOM KaMHE, KOTOPBI MMEHOBAJICS KaK djicede, maui, 04, Cyy-mau, dHcail mac
[8; 316]. CioBo «siman, mo muenuto C.E. MayioBa, BOCXOJUT K aBeCTUHCKOMY «jaTi» (KOJIZIOBCTBO) U HOBO-
nepcuackomy «yadu» (Boposkeit), 4To yka3biBaeT Ha KyJIbTypHOE BiusiHHE VpaHa Ha JIPEBHHUX TIOPKOB [9;
153-154]. CornacHo npeaaHusm, 0ixcade (6eposmHo, pazsHo8UOHOCHb Hehpuma) HAZISISUICS CBOMCTBOM BbI-
3bIBaTh J0b, U3-32 YETO 3a 00JajaHue UM MEXIy INIEMEHaMH MPOHCXOANIN KPOBaBble CTOIKHOBEHUS. B
OJTHOM M3 TIOPKCKHX MpPEJaHUi paccKa3bIBaeTcs, YTO KaMeHb 0xcada BCTPEUaeTCsl Ha CKIIOHAX Top, I/Ie Jo-
IM CHAcalXCh OT AHEBHOIO 3HOS B Melepax, BHIXOS U3 HUX TOJBKO HOUbI0. CHAaceHHIO OT IHEBHOI'O 3HOS
JIIOAM HAYYHMJIMCh Y IMKUX 3Bepell, KOTOpbIe, iepKa KaMeHb 0Jcadd BO PTY U TIss Ha HE0O, BRI3BIBAIN TO-
SIBIICHHE Ty, a 3aTeM u goxas [10; 204].

KomruiekcHoe nccnenoBanre JaHHOTO 00psia TOKa3bIBAET, YTO «AcammblKy 3aHAMAeT BaKHOE MECTO
B MYCYJIBMaHCKOM KyJIbType M COXpPaHSAET CBOK aKTyaJIbHOCTh IO CeH €Hb. AHAIN3 JEMOHCTPUPYET ABOM-
CTBEHHYIO IIPUPOIY O0pSIIIa «nacammsik» KaK PeIUTHO3HOTO U KYJIBTYPHOTO SIBI€HUA. PeIurno3HsIii acliekT
YCHIJIMBAET 3HAYMMOCTh 00psiia — YTEHHE 0COOBIX MOJIMTB BO BpEMS €ro MPOBEAEHUS YKPEIUISIEeT Bepy Hie-
HOB coo01ecTBa B Briciine cuiibl 1 BO3MOKHOCTh BO3JEHCTBOBATH HA MPUPOIHBIC CTUXUU YEPE3 PEIUTHO3-
Hoe co3HaHue. CMBICIOBOE HAINOJHEHUE 00psaa 00beqUHACT JyXOBHOCTh COOOIIECTBA M CTPEMIICHHE YyCTa-
HOBHTH CBSI3b C MMPUPO/IOi, 00pamascek kK Hell ¢ mpockOoit 0 moxkae. KynbTypHBIH aclieKT IpOsIBISIETCS B TOM,
YTO JTAaHHBIM OOPS BBICTYIAET CBOCOOPA3HBIM CBA3YIOIIMM 3BEHOM MEXKIy pelMrueid U oObluasiMM 3THOCA.
[IpoBenenune puTyanbHOro AEHCTBUS CIOCOOCTBYET OOBEANHEHNIO WICHOB STHUYECKOT0 COOOIIECTBA U yCH-
JIUBAET CONMAITBHYIO CINIOYEHHOCTh KOJUIeKTUBa. O0Opsy «macammuliiy sBIsieTcs GOPMOI COXpaHEHUS U aK-
TyaJu3allii JYXOBHBIX ¥ 3THUYECKUX TPAJUINHA, B KOHTEKCTE COBPEMEHHOCTH OH IMPOJOJKAET CYIIECTBO-
BaTh KaK BBIPAXCHHUE MPUBEPKEHHOCTU KYJIbTYPHBIM M PEIUTHO3HBIM TPAAWULMSIM, IMPOSBIAIOLICECS B
CTPEMJICHUH K TapMOHHU3AIMH YEJIOBEKa U PUPOJBI.

B 3T0ii MOJIUTBE COACPKUTCS OOpallieHHE K AJIaXxy ¢ MOJIBOOH O HUCTIOCTAHUH JOMK IS

58 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



OBpsn «TacaTTblk» Kak NIMHIBOKOTHUTUBHbIN (DeHOMEH

«O, Annax, Hanou Hac 00AHCOeM CRACUMETbHBIM, NPUAMHBIM, OOUTLHBIM, NOAE3HBIM, d He BDEOOHOCHbIM,
CKOpbIM, a He NO30HUM!»

«O, Annax, nomoz2u nam! O, Annax, nomozu Ham!»

«O, Annax, nanou pabog Teoux u HUBOMHBIX MEOUX, pacnpocmpanu murocms Teow u odcusu Teoio
Mepmeyro 3emio!»

«O, Annax, 0a npunecem 3mom 00x#c0b NONL3Y! »

«IIponuncs na nac 002cob no munocmu Anraxa u munocepouio Eco» [10; 156-157].

ITo cBoeit cyTH, 3TO BepOaTbHO BBIpAXCHHAS LIENb 00psAa U JacTapXaHa <«inacammbii».

Puryansr 0co60 TOp)KeCTBEHHOTO XapakTepa HOcAT (GpelMOBBIN XapakTep.

2 @petimosuiil ananuz cmpykmypul oopaoa « Tacammaoixy

@®peliM, KaKk KOTHUTHBHAs CTPYKTypa, 3aHMMAaeT LEHTPAIbHOE MECTO B JIMHIBUCTHUYECKUX HCCIIEIOBA-
HUSAX, 0COOCHHO TIPH aHAJIN3€ CMBICIIOBBIX MOJEJIEH, KOTOPhIe TOMOTal0T HaM YIOPSI0YNBATh M WHTEpIIpe-
THpoBaTh HH(MOPMAIKio. B MMHTBUCTHKE (pEerMbI pacCMaTPUBAIOTCA KaK CTPYKTYPHI, C TIOMOIIBIO KOTOPBIX
YeJIOBEK OpraHU3yeT CBOE BOCHpUATHE M 3HaHMEe O mupe. AHamm3 0a3oBeix pabor E.C. Ky3pmuHoH,
Y. Gunmopa, T.b. Hosukoroii, B. [leiika u C.2. MakCUMOBO# 10 TaHHOH TeME MO3BOJIAET BHIACIUTH KIIO-
YeBbIC HAIIPABIICHUS W BKIIAJ KaXIOTO WCCIefoBaTeNs B u3ydeHue ¢peiiMoB. Yapnes Ounmop — onuH U3
ocHoBatelnel (peMOBOIl CEMaHTHUKH, BBEI TEPMHUH «(PpeiiM» B KOTHUTUBHYIO JTMHI'BUCTUKY M 3QJI0KHII OC-
HOBHI Teopuu. B pabore «®peiiMbl U cemantuka» (1988) Ounmop ompenensier ¢ppeliMm Kak MEHTATBHYIO
CTPYKTYPY, IIOMOTAIOIIYI0 OPTaHW30BBIBATH BOCIIPHATHE M MOHMMaHWe s3bika. OH paccMaTtpuBaeT (peitm
Kak «(oH», HEOOXOAMMBIH NIl MHTEPIPETAIINH OTACTHHBIX TOHATHH. BakHBIM €ro BKJIaJOM CTaJI0 TOHUMA-
HUe (pEeHMOB KaK CIIEHApUEB, BKIIOYAOIINX HHPOPMAILUIO O POJISX, MECTAaX M JICHCTBUSAX YYAaCTHHUKOB, a
TaK)K€ KaK KOTHUTHUBHBIX CTPYKTYP, CBSI3BIBAIOIIUX SI3bIK ¢ yenoBedueckuM omnbiToM. E.C. Ky3pMuHa BHOCUT
BKJIJ] B pa3BuTHe GpeliMOBON CEMAaHTHKHU B POCCHUICKOW TMHTBUCTUKE, aAanTupys uaen Ouimopa u pa3Bu-
Basi UX C Y4ETOM OCOOCHHOCTEH pycckoro si3pika. OHa paccMaTpuBaeT PppeiiM Kak AUHAMHYECKYIO CTPYKTY-
Py, YHacTBYIOIIYIO B Ipoliecce S3bIKOBOI KOMMYHHUKAIIMM U MOMOTAIONIYI0 paclio3HaBaTh CUTyaTHBHbBIE U
KOHTEKCTYalIbHBIE 3JIEMEHTHI TeKcTa. Ee paboTsl (hoKycHpyroTcs Ha MHTETpaluu (ppeiiMoB B KOTHUTUBHBIN
MpoIiecC MPU BOCTIPUSITUU M MHTEPIIPETAIIMN TEKCTA, MOYEPKUBAst BAXKHOCTh (PPEHMOB /Jisi TOHUMAaHUs KakK
OTIETBHBIX CIIOB, TaK M CJIOXHBIX CMBICIOBBIX KoHCTpykmwmii [11]. T.b. HoBukoBa, ciemys KOHIICTIIHSIM
Y. dunmopa, u3yvaeT 0cCOOCHHOCTH (PperiMOBOI OpraHu3alui B KOTHUTUBHOM TUHrBUCTHKE. OHa oOparaer
BHAMaHHUE Ha KYyJIbTYPHBIE U COIMAIBHBIE acTeKThl (PpeiMOB, TOJUYEPKUBAs, YTO (PPEHMBI OTPAKAIOT KaK
JINYHBIN OMBIT, TAK M KOJUIEKTUBHBIC KYJIbTypHbIe ycTaHoBKH. T.b. HoBukoBa paccmarpuBaeT (pelimbl kKak
«KYJBTYPHBIE KOJIbI», KOTOPBIE (DOPMHUPYIOT NPEJCTABICHUS O PEaTbHOCTH B PAMKaX KOHKPETHOH KYJIbTYPHI.
Ee uccrnenoBanmne Bkitoyaet B ce0sl aHAIH3 S3bIKA C TOYKU 3PEHUS BIHMSHUS KYJIbTYPHBIX (peiiMOB Ha pede-
Boe noBejieHue [12]. HecMmoTpst Ha To, uto TeyH A. Ban Jleiik paboraeT B 00J1aCTH AUCKYPCUBHOTO aHAIIN3A,
yUYEeHBII o0OpalaeT BHUMaHUe Ha PoJib PpeiiMOB B aHAJIHM3€E JAUCKYpCa, BBISBISIET UX POJIb B (DOPMHUPOBAHUM
KOTHUTUBHBIX CTPYKTYp, PACCMaTPUBACT BIHUSHHUE COLMAIBHBIX MPAKTHUK, UJCOJIOTMUECKHX ACIEKTOB Ha
KoHCcTpyupoBanue ¢peiimoB [13]. Pabora C.2. MakcuMoBOil HampaBiieHa Ha BbleIeHUe (peiiMOB KaKk KOH-
LENTyalbHO 3HAYUMBIX KOMIIOHEHTOB KOTHUTUBHOW CTPYKTYpPbI KOHIENTOB, TOCPEACTBOM KOTOPBIX OCYIIe-
CTBIJISIETCS TPAHCISAIUS HAIIMOHAIBHO W KYyJIBTYPHO OOYCIIOBIIGHHBIX 3HaYeHWl. BHHMMaHWe mcciemoBaTens
HampaBJICHO Ha B3aMMOCBS3b (PPEHMOB ¢ MEHTaJILHBIMU KapTamu. OHa HccienyeT, Kak (peiiMbl O3BOJISIOT
aJanTHPOBATh 3HAHWE JJIS CO3AaHMS HOBOTO CMBICIIA, M 0OpamaeT BHUMAaHNE Ha UCTIOIb30BaHUe (PpeiMOB B
peueBoii nestenbHOCTH [ 14]. PaGoThl STHX aBTOPOB MOKA3bIBAIOT, YTO (PpEiiM SIBIISIETCS HE TOIBKO CTPYKTY-
poli 3HaHUS, HO U Ba>KHBIM MHCTPYMEHTOM JJIsl aHanu3a s3bika. MccaenoBanus GppeliMOB MOMOTaoT JIyylne
MOHATh, KaK YelOBEK BOCIPHHUMACET, MHTEPIIPETUPYET W mepeaaeT umHMopMmanuio. Hecmorps Ha TO, 4TO
B.K. Kassym u S.N. Samenova HanpsiMyto He paccCMaTpUBAIOT OOPSIOBYIO JIEKCHKY, OJJTHAKO METOOJIOTHS
MOKET OBITh MPUMEHEHA JIJIsSI aHATIN3a JIEKCUKH, CBSI3aHHOM ¢ 00psAAaMu U pUTyalaMH B Ka3aXCKOW KyJbType.
MHorue oOpsiioBbIe EHCTBUS COMPOBOXKIAIOTCS CIEHU(PUUSCKUMH TIarojiaMi, OTPaXaroIUMH MEHTallb-
HBIC W SMOIMOHAIBLHBIC COCTOSIHUSI y4acTHUKOB. [IprMeHeHrne GppeiiMOBOrO aHaM3a K TAKUM IJIaroJiaM Mo-
’KET BBISIBUTH CTPYKTYPHBIC U CEMaHTHUECKHE OCOOCHHOCTH 005 10BO#t TekcukH [15].

«Tacammuli» MOXHO TIPEICTABUTH B BUAE (peiimMa, KaxK bl U3 CIIOTOB KOTOPOT'O MMEET CBOIO KOHIIETI-
TyaJIbHyI0 OCHOBY M OTpakaeT 0COObIe apXeTHIMMYECKHE TMPEICTaBICHNUS HOCHUTENIEH Ka3aXCKOTO S3bIKa H
KYJbTYpBI.

OpeiiMOBBIN aHATM3 CTPYKTYPBI 00psAfa <«wmacammyixyy MPEaNonaracT pacCMOTPEHHE KaXKAOro 3Tara
(cmoTa) KaK BayKHOM 9acTH LETOTO, TAe KKIBIN IIar MMEeT CHMBOJIMYECKOE 3HAaUCHHE U OPraHU3yeT B3au-
MOJICHCTBHE YYaCTHHKOB B IIPOCTPAHCTBE M BpeMeHH. Kakaplii CIIOT mpeacTaBisieT co0Oi OTaeabHBIN
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«ppeiim» 00psma, KOTOPBIH IOCIEAOBATENBHO Pa3BOPAUYMBACT JICHCTBUE, HAMPABICHHOEC Ha JOCTH)KCHUE
o01I1eil 1enn — BI3BATh J0K/Ib U HAaJIQJUTh CBS3b C BBICIIIMMHU CHIIaMU U yxamu npeakos (Taom. 1).

CTpyKTypa u conep:xkanue peiima «macammolk»

Taonuma

Cror

ConeprxaHne

TumoBsIe IeKceMbl / pedeBbie Gop-
MYJTBI

OyHKIUA

1. YuacTHUKH
o0psia

Bce xurenu ayna,
YAULBI, pOAa; KOJIJIEK-
THBHOE y4acTHe

Jcamagam, aybvlii MYpebIHOapbl,
KAmulCywbliap, Jcypm 6ovin,
OIpIIKNEeH HCUHATY

Koncrpyunposanue 00-
LIMHHON UJIEHTUYHOCTH;
YCUJIEHUE COLUAIIBHOU
CIJIOYEHHOCTHU

2. Mecro npoBe-
JeHUS

IIpoctpaHcTBO psiioM
C BOJIOH: peka, UCTOY-
HUK, CBSITOE€ MECTO

e3¢t Jcazacul, Oynax bacwl, cy Kesi,
Kacuemmi OpviH

CuMBOJIMYECKAS CBSA3b C
BOJION KaK UCTOYHHUKOM
JKU3HU U 0J1aronartu

3. XKepTtBonpu-
HOLIICHUE

MomnuTBa ¢ mpock00it
0 JI0K7€, 3aTeM 3aKJa-
HHE )KUBOTHOTO

Kypbawu wany, macammulx bepy,
Anna pazvinvievl yuin, oyea scacay,
Man cor

AKT cakpaJbHOTro J1ape-

HUSI; BBIPXKEHHUE [TOKOP-
HOCTH U OJIaronapHoOCTH
Annaxy

4. PuryanbHbiit
JacTapxaH U yro-
LIEHUE

CoBMmecTHas Tparesa,
0J1arociioBeHUe epl,
TTOTHOTIIEHUS

dacmapxaH sxcauvliy, bama depy,
ac iwy, KoHax Kymy, ax Huemneu

YkpenneHue couuaibHbIX
CBS3€i; OCBSIIICHUE €bI;
MIPOJIOJDKEHUE CaKpab-
HOI KOMMYHMKaIlUU

5. 3aKIr0UNTEND-
Has MOJIUTBA

IToBTOpHAs MONIUTBA
MocIie YTOIIeHuUs, 00-
paménHas Kk Aniaxy,
CTUXHUAM U JyXaM

JHCcanbwIp miney, JHcapamKan uem,
ama-baba apyazvl, cy ueci, Kabvli
boacwin

3aMBbIKaHHE PUTYaTBHOTO
[IUKJIa; OOpaleHne K
BBICHINM CHUJIaM, 3aKpCII-
JIEHUE CaKpaJbHOTO pe-

MIpEaAKOB 3yJibTaTa

Lepswiii crom: Yuacmuuku 0opsioa (Aeenmmuulii ciom)

B kauecTBe areHTOB JJAHHOTO 00psI/ia BBICTYIIAET COLIMYM — BCE JKUTEIH HEOOJBIIOT0/00BIIOro ayia,
ropoja, 100 KHUTEU HECKOIBKUX YJIHUI KPYITHOT'O HACEIEHHOTO MyHKTa, KOTOPhIC B PABHOM CTEMEHHU yda-
CTBYIOT B OpraHU3aIM{ PEIUTHOZHOTO MEPOIIPHUSITHS.

O0s3aTeNbHBIM YCIIOBHUEM SIBIISIETCS YYaCTHE JIeTel, MOCKOJIBKY, 10 TPE/ICTABICHUSIM Ka3axoB, OyIId U
MOMBICTIBI IETEH 10 12 JIeT YUCThI, U UX MPOCHOBI B TIEPBYIO OYEPElb TOCTUTAIOT AJliaxa.

JKenarenbHo, 4TOOBI B 00Opsi/ic Y4aCTBOBAJIO KaK MOYHO OOJIBIIE JIFOJCH, CIIOCOOHBIX YUTATh MOJIUTBY
BMECTE C IpeJcTaBuTeNeM MeueTn — MiMamMoM, Tak Kak CyIIecTBYET MOBEphe, YeM OOIIbIle JIFoAel Mpou3-
HOCST MOJIUTBY O JIOXK/IE, TEM CKOpee OHa OyJIeT yCIbIIliaHa U HUCTIOCIAH JTOK/Ib.

[MepBbIii aTaN BKJIIOYAET yIacTHE OOJIBIIONO YMCIIA JIFOCH, YTO TOAYSPKUBACT KOJJICKTUBHBIA XapaKkTep
JecTBUS. YdacTue JeTeil, Kak CHMBOJIOB YUCTOTHI U HEBUHHOCTH, TIPUIaeT 00psy 0COOYI0 3HAYMMOCTD H
YCHUJIMBAET OXXHMIaHKE YCIEIHOTO 00pamieHus K AJaxy, IOCKOJBbKY JeTCKas MOJHMTBA CUATAETCS OCOOCHHO
JNEUCTBEHHOM. DTOT cOT (PoKycupyeTcs Ha BXKHOCTH YYaCTHs U CUMBOJMYECKOW YHUCTOTHI, YTO OTPakaeT
ob1iee yoex/ieHre 0 KOJUIGKTUBHON CHJIe MOJIMTBEI, IOJIEPKHUBAEMOE 3HAUCHHEM KOJIMYECTBa YIaCTHUKOB.

Bmopoti cnom: Mecmo nposedenus oopsioa (Jloxamuenwiil ciom)

Ha Be100p MecTa npoBeneHust o0psiga macammolx BIUSIOT ABa (akTopa: OJu30CTh K Boje (peKa), mo-
CKOJIKY HIMEHHO C BOJIOM B BUE JOXKIS CBSI3aH caM OOpsA U AacTapxaH, a Takke OJU30CTh K MECTY 3aX0pO-
HEHUS MpeaKoB (CTaporo kiaaadumia). 3To 00yCIOBIEHO TeM, YTO Kak IMepes HadaloM, TaK U IOcCIie 3aBep-
LIEHUS lacTapXaHa Bce cOOpaBIIMecs BO IJlaBe ¢ MMAMOM YUTAIOT MOJMTBY O HUCIOCIAHUM A0XKIs, oOpa-
LICHHYIO K AJIJIaxy, a TaKkKe BO3HOCAT MPOCHOBI K JyXaM IMPEAKOB C TEM K€ HaMEPEHHEM.

Bri6op Mecrta uist ipoBeeHust 00psiia OCHOBAaH Ha 3HAYMMOCTH BOJIBI KaK CHMBOJIA JKU3HU H JOXKIS,
KOTOPBIM YYaCTHUKH CTPEMSITCS BbI3BaTh. BayKHBIM CUHMTAETCSl PACIIONOKEHHUE MO0 Y BOJIOEMA, JINOO PIIOM
CO CTapbIM KJIaJ0UIIeM, YTO CUMBOJIMYECKU COCIUHSACT NPUPOAHBINA 3JI€MEHT, BOAY C JIyXOBHBIM IPHCYTCT-
BHEM TIPEJIKOB KaK XpaHUTENeH TPaJIHIUN U MIOCPEIHUKOB MEX Ty MUpaMu. [IpocTpaHCTBEHHAs] OpHEHTAIIUS
00psIa MOTIEPKUBACT CBSI3b C IPUPOIHBIMH U CAKPAITLHBIME MECTAMH, YCHIIMBAS OXKUIaHUE OJIaroCcIOBEHHUSI
U cOTjiacus BBICIIUX CHII.
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OBpsn «TacaTTblk» Kak NIMHIBOKOTHUTUBHbIN (DeHOMEH

Tpemuii cnom. Kepmeonpunouwienue (QoxycHuiil ciom). UtTeHre MOJIUTBBI O HUCTIOCTAHUH AOXKIS, TO-
CJIe KOTOPOTO PEXETCA KUBOTHOE B 3HAK KEPTBOIPHUHOIICHUS AJIaXy W AyXaMm IMPenKoB, IIPH 3TOM KPOBb
YKUBOTHOTO JINOO BBEUIMBAETCS B BOMY (€CIH macammulk IPOUCXOIUT Ha Oepery peKu), Tu00 B 3eMITI0, TONb-
KO 4TOOBI Ha 3Ty 3eMJIIO HE HACTYyIajia HOora YesloBeKa.

Purtyan xepTBONPUHOIIEHUS BKIIOYAE€T YTCHHE MOJUTBBI U CHMBOJIMYECKOE NIEHCTBHE — MPOIUBAHHE
KpPOBH KHBOTHOT'O Ha 3eMITIO WJIM B BOJY, YTO CHMBOJIM3UPYET €IUHCTBO C IIPUPOIOHN M TYXOBHOE ITOCBSIIIE-
HHE.

Yemeepmuiil cniom: Pumyansroe yeouenue (Crom unmepaxmugeHbwiii)

JlaHHBINT KOMIIOHEHT OOpsa HampaBiIeH Ha COBMECTHOE NMPUTOTOBJICHHE MsCAa B KAa4eCTBE YTOIIEHWS.
Jaiee uieHsl cooOmecTBa HaXOIATCS 32 OJHUM JACTAPXaHOM, 32 KOTOPBIM OHH €IIIT MSCO KEPTBEHHOTO
KHUBOTHOTO. OHM OOBEAUHSIOTCS HE TOJNBKO Tpane30i, HO U HJeel CIJIOYEHUs], CONUAAPHOCTH, B3aUMOIIO-
TEPXKKU TIPH TTPOBEICHUH PUTYAIBHBIX AEHCTBUN C KOCTSMH YKHBOTHOTO: HX CBSI3BIBAIOT U «TIEPEAAIOT) TPH-
polie — MPUKPETUISIOT K TPOCTHUKY ¥ OITyCKAIOT B BO/Y, YTO CHMBOJIM3HUPYET MEpelady KepTBOPHUHOIICHHS
HPUPOJHOU CTUXUU — BOJE.

Iamuuii cnom: Monumea (3axnouumensbHuili C10m)

CoBMecTHOE TTPON3HECEHNE MOJIHUTBEI TTOCTIE OKOHYAaHUS 00psiaa ¢ MpOoCch0OU MOCHaTh Ha 3eMITI0 JTOXKIb
SIBIISIETCSI 3aKIIIOYUTEIILHBIM 3TAarioM o0psina «macammuixy. JlaHHBIN CIIOT HANpaBJIeH Ha 3aBEPUICHUE PENH-
THO3HOU IPAKTHUKHU.

OpeliMOBBIN aHATN3 MTO3BOJIIET YBUACTH, KaK 3TOT OOPSA CTPYKTYPHPOBAH U MOANEPKUBAET KYJIbTYP-
Hoe Hacnenue. PazHeie sTambl 00psiaa, KOKABIH U3 KOTOPBIX HAIOJIHEH CHMBOJIM3MOM M JTYXOBHBIM CMBIC-
JIOM, BBICTYNAIOT BRXKHBIM aCIIEKTOM COIMAILHON MaMsTH U CaMOCO3HAHHUSI COOOIECTBa, OOBEAMHSAS €T0 U
YKpeTisisi BHyTpeHHne cBsizu. Dpeitm o0psana «wnacammuiky — 3T0 KOTHUTHBHAS MOJIENb, OTpakaromas Tpa-
TUITMOHHYIO PEUTHO3HYIO TIPAKTUKY B s3bIKe. KaXKIIblid CIIOT COAEPKUT cneyughuueckue iekcemvl, KOTOphIe
(OYHKIMOHUPYIOT KaK S3bIKOGble MAapKepvl cakpaibHozo. Jlekcnka oOpsiia YCTOWYHMBO BOCHPOHM3BOAMTCS,
3aKperuIsieTCs B KOJUIGKTUBHON MaMsTH W TPaHCIUPYET KIIOYEBBIE KYJIbTypHBIE IEHHOCTH: €IMHCTBO, Oya-
TOJJaPHOCTh, MOJIUTBEHHOCTh, CBSI3b C MPUpon0il. OOpsi macammopix — 3TO HE IPOCTO PENUTHO3HEIN aKT, HO
W MOIIHOE CPEJICTBO COIMANBHOW KOHCOJIHJIAINH, [TO3BOJISIONIEEe YYACTHIUKAM BBIPA3UTh KaK WHAWBUIYallb-
HBIC, TaK M KOJUIEKTHUBHBIC CTPEMJICHHSI, HATIpaBJICHHBIC HA YKPEIUICHHE CBSI3M C JYXOBHBIMH MOKPOBUTENSI-
MU ¥ IPUPOJAHBIMH CHIIAMH.

JaHHBI! 00psIT MHTEPECEH TEM, YTO B HEM OTPa3HIIOCh MUPOBO33PEHHE JPEBHUX Ka3aXOB, B OCHOBE KO-
TOpPOTO JIekallo MOKJIOHeHHe mpupoje. Kazaxcranckue kynsTypoisiord, ¢uiocodsr (A.M. Haypeizbaera,
K K. KapakyzoBa, A.2K. )KakchUIBIKOB) €MHBI BO MHEHHH, YTO MPHPOJIAa TPHoOpeTaeT B MH(OIOTHIECKOM
CO3HAHMHU Ka3axa OIpe/elIeHHbIe KOHKPETHBIE YePTHI er0 ObITa, a caM YeJIOBEeK — TOr0 KOCMHYECKOTO IPO-
CTpaHCTBa, KOTOPOE €r0 OKPYKAET, TAKUM 00pa3oM, YTBEPIKIAETCs «CIMTHOCTD YelloBeka» ¢ [Ipupoaoli kak
KOCMHYECKOU CyOCTaHIHUEH.

3 Hegepbanvhuvle komnonenmul 0opsioa « Tacammuixy

B nanHOM 00psizie MPUCYTCTBYET B KAUECTBE BEPOATBHOTO KOMIIOHEHTA MOAUMBA O HUCHOCIAHUU O0JiC-
051, TAaKUM 00pa30M, MOJIPa3yMEBACTCS, UTO MPOUCXOIUT JUATIOrOBOe o0IIeHne ¢ borom, KoTopelii, MoA00HO
JIFOJISIM, CITBIIIIUT, TIOHUMAET, U, KOTJla €ro OYeHb CHIIBHO IMPOCAT, — HE MOXKET OTKa3aTh. JTO JIHUAIOTOBOE
oO0IIeHNe HEePaPXUYHO: JIIOAMU B CTATYCE MPOCAIINX, YMOJISIOMUX, a bor, k KoTopoMy oHM oOpamaroTes, Ha-
XOJHUTCS B BBICIIIEH cdepe.

HesepbanbHbie KOMIIOHEHTBI 00psIIa macammobix MPEJCTABISIOT COO0H CHMBOJIMUYECKYIO OCHOBY, Yepe3
KOTOPYIO YYaCTHUKH BBIPAKAIOT CBOU JYXOBHBIE HAMEPEHHUS U CTPEMIICHHsI K 00KECTBEHHOMY OJlarocioBe-
HUIO, He npuberas K caoBaM. Kax/plii KOMIIOHEHT HeBEpOAILHOTO MTOBEJICHHUS SBIISIETCS] YaCThIO KYJIBTYPHO
W PEJIMTHO3HO 3HAYMMOH MPAKTHKH, TIEPE/IAfOIIei BayKHbIE aCIIEKThl MUPOBO33PEHHUS Ka3aXOB!

- lo3a 6o epems moaumesi. [103a y4aCTHUKOB BO BPeMsl MOJIMTBEI SIBJISIETCS KIIFOUEBBIM HEBEPOATHHBIM
3JIEMEHTOM, OTPAKAIOIINM COCTOSIHHE YBa)KEHHS, CMUPEHHsI M OTKPBITOCTH nepes O00’KeCTBeHHOW cuioil. B
WCJIAMCKOHW TPaJMIINK TT03bI MOIUTBEI (HOKIOHI, Onyujenue pyK, 3aKkpbimoie 21a3a) CAMBOJIU3UPYIOT MOJIHOE
MOJYMHEHNE U CMHUPEHHUE mepe] AjtaxoM. B KoHTekcTe macammulx 3Ta 103a He TOJBKO YKPEIUISeT penu-
THO3HOE YyBCTBO YYACTHUKOB, HO M CIIY)KUT aKTOM KOJUIEKTHBHOTO €IMHEHNS, KOTJa BCE WiIEHBI COO0IIeCTBa
BBIPAXKAIOT OJTHO 00lllee ycTpeMIIeHHe — MPOCk0Y O HUCIIOCIAHUH oK. Tak, 1mo3a Bo BpeMsl MOJIMTBBI T1e-
penaeT 4yBCTBO YBaXKCHHUS U MPeJaHHOCTH bory, a Takxke OOIIyI0 BOJIO COIUYMa, YKPEIUIsis KOJUIEKTUBHOE
PENUTHO3HOE CO3HAHUE;

- JKepmeonpurnowenue scusomuozo. CaM akT KepTBOIPHHOIIECHUS HECET B cebe rIybOKO CHMBOJINYE-
CKHI CMBICII. DTO HE MPOCTO JIEHCTBUE, a BEIpaKEHNE OJIaroJapHOCTH U IMPOCKOBI K AJIaxy U AyXaM Ipe.-

Cepus «dunonorusa». 2025, 30, 4(120) 61



A.T. OHanbaeBa, b.C. XXymarynosa

koB. [IprHecenue B >kepTBY )KHBOTHOTO CHMBOJIM3UPYET aKT CAMOTIOKEPTBOBAHUS U MPU3HAHUE 3aBHCUMO-
CTH 4elloBeKa OT 00XKECTBEHHON MUIIOCTH. B TpaIuIIMOHHOM Ka3aXCKOM OOIIECTBE KEPTBONPHHOIICHUE VK-
peIuIsieT OIYIICHUE CBS3H C MPEIKaMU, & TAKKE ¢ MPUPOJHBIMU CHJIAMH, KOTOPBIMH PYKOBOAMUT BceBbIl-
Huil. Takum 0Opa3zoM, HeBepOATBLHO JKEPTBONPHUHOLICHHE BBIPaXKaeT MPOCKOY O MOJACPKKE, MIPUHATHH MO-
JIUTBBI U HUCTIOCTTAHUY JIOXKIS;

- Kepmeonpunowenue kposu u Kocmel NOKPOSGUMEAM 3eMau U 600bl. ITOT KOMIIOHEHT 00psiia TaKxke
BBITIOJIHSIET CUMBOJIMYECKYIO (DYHKIIMIO — Tiepeiadya TOAHOMICHUN TyXaM-IIOKPOBUTEISIM 3eMJIH M BOJBI TI0-
Ka3bIBaeT yBaKCHUE K CHJIaM MIPUPOBI M HEOOXOAUMOCTh HX PACIIONIOKEHHs K coobuiecTy. [Iponutue kpo-
BU B 3¢MJIIO WJIM BOJly HEBEpOAILHO YKa3bIBACT HA CBS3b IIIOJICH ¢ MPUPOIOH, Ha UX OCO3HAHHME 3HAYMMOCTH
BOJIbI M 3MJIM KaK UCTOYHUKOB JKU3HHU. DTOT aKT 00paIaeTcs K 3eMiie U BOJe KaK K BAXKHBIM CTHXHSM, BHO-
csl B 00ps] CaKpallbHBIN 3JIEMEHT M IMOKAa3bIBasi, YTO OOPsI JOIDKEH COOII0IAThCS MO0 CTPOTUM KaHOHAM yBa-
JKEHUS ¥ YHCTOTBI;

- Ceasviganue u nocpyojicenue xKocmei 6 6ody. PUTyanbHOE CBS3BIBAHHE KOCTEH W NMPUHECCHUE WX B
«OKEpPTBY» BOJIE SIBIISIETCSI CUMBOJIOM BO3BpAILIEHHUS OCTAHKOB KMBOTHOTO MPUPOJIE, B JAHHOM JICHCTBUU BO-
TUIOINAETCS Hesl IUKINYHOCTH, TIOBTOPSIEMOCTH PUPOAHBIX TporeccoB. [lomHoIIeHHe KepTBBI BOJE PUTY-
AJIILHO — BOJIa BOCTIPUHUMACTCS B KAUECTBE MCTOYHMKA JKU3HU, 0230BOTO JIEMEHTA XKH3HH YEIIOBEKA U TPH-
ponbl. KonnekTHBHOE yyacTHe B JAHHOM O0psJIe YCHIIMBAET MPOChOY O ToXkKIe K BricimM cumam.

Kaxnpiii Hegepbanvhblil KoMnonenm o0psana «macammvik» He POCTO TOACPKUBACT 00PSIOBYIO (op-
My, HO M CO3/Ia€T MOIIHOE CUMBOJIMYECKOE JNEHCTBUE, Yepe3 KOTOPOEe COOOINECTBO BBIPAXKACT BaKHEHIIHE
ACMEKThl CBOUX PENUTHO3HBIX, MPUPOJHBIX H KYJIbTYPHBIX MPEACTABICHUA. DTH KOMIOHEHTHI ACHCTBYIOT B
KOMILIEKCE, TIOAYEPKUBAsi €MHCTBO YeJIOBEKa, MPUPOABI U O0KECTBEHHOrO Hayaia, BHOCST KOJUIGKTUBHBIN
SJIEMEHT M TMOMOTAIOT MEPEKUTh KYJIBTYPHO 3HAYMMBIC MOMEHTHI, TIOJJICPXKHBAs COIMATIBHOE SIUHCTBO U
Bepy B 00XKECTBEHHOE MMOKPOBUTEIBCTRO.

4 O6ps0080-pumyanvivie MUHEOKYTbMYPEMbl — MAKPOZHAK «MACAMIBIKY

OO0ps10BO-pUTYaANIbHBIE JIMHTBOKYJIBTYPEMBI, KaK YETBEPTHIN THIT JIMHTBOKYJILTYPEM (10 YTBEPIKICHUIO
3.K. AXMeT)KaHOBOI), TPEICTABIISAIOT COOOH 3HAYMMOE SIBJICHUE, HCCIICYEMOE Ha CThIKE STHOTpadHH U JIMH-
T'BOKYJIbTYPOJIOTHHU. DTHU JIMHTBOKYJIBTYPEMBI OTPAXKAIOT YCTOMUMBBIE KYJIbTYPHBIE KOJIBI, TPAIUIIMU M COIIH-
QJIbHBIE TIEHHOCTH, KOTOPBIE TIEpEIAlOTCsI Yepe3 sI3bIK U CBS3aHbI C pUTyallaMH U o0psaaMu. B oTnuuue ot
JPYTUX JIUHTBOKYJIBTYPEM, OHH (POKYCHPYIOTCS Ha 0COOOM COUYETaHUM BEpOATBHBIX M HEBEPOATBHBIX dJie-
MEHTOB, KOTOPBIC BBIPAKAIOT KYJIBTYPHBIC CMBICIBI U HJICOJOTHIO Yepe3 KOMIUICKC CHMBOJIMUYECKUX JIEHCT-
Buii [16; 68]. CoBpeMEeHHOE JIMHTBOKYJIBTYPOJIOTUIECKOE HCCIEIOBAHUE OOPSIOBO-PUTYATBHBIX JMHTBO-
KYJIETYpEeM aKTyaJU3upyeT POJib ATHUX SBJICHUM KaK KIIIOUEBBIX HOCHTENEH HAI[MOHAIBLHON WACHTHYHOCTH H
MO3BOJISIET YIIyOUTh MOHMMAHKE WX 3HAUCHHS B YCIOBHSX Tio0anu3anuu. B To e Bpemsi OHM OCTalOTCs
BaXHBIMH MapKepaMH KYJIbTypHOH YCTOHYMBOCTH, HANOMHHAs O TpPaJWIUSAX W WCTOPHUH HapOJa.
3.K. AxMeTkaHOBa TeM caMbIM OTKPHIBACT HOBbIE BO3MOXKHOCTH JUIS M3YyYEHHUsSI TOTO, KaK KYJIBTypHBIE KO-
JIbl, BEIP@KEHHBIC Yepe3 SI3bIK U OOps/Ibl, BIUSAIOT HA MUPOBO33PEHUE U MJCHTUYHOCTH JIFO/IeH, OCOOCHHO B
00IIIeCTBE, TJIC COXPAHSIETCS TECHAsl CBA3b C HUCTOPUYCCKUM M STHUYESCKUM Hacieauem [16].

OO0psin «nacammui» IPECTABISET COOON SIPKUN MPUMEp OOPSIIOBO-PUTYaTBLHON JTMHTBOKYJIBTYPEMEI,
OTpaXKAMOIIEH KyIbTYPHBIC M PEIUTHO3HBIC ACTEKThI Ka3aXCKOM TPaJMIUK, a TAKXKe TTTYOMHHBIC CMBICIBI,
CBSI3aHHBIE C MPUPOJOH, KOJUIEKTUBHOMN MaMATBHIO M OOLECTBEHHBIMH LIEHHOCTSIMU. «Tacammulxy BbITIOJIHS-
€T MHOKECTBO (DYHKIWH W 00JIaJjaT MHOTOCIIOMHON CTPYKTYpOM, YTO TO3BOJISIET pacCMaTpUBaTh €ro Kak
MAKpo3Hax, B KOTOPOM 00beIMHEHBI CUMBOJIMYECKHAE, KOMMYHHKATUBHBIC M COLIMANILHBIE 3JIEMEHTHI.

Cumeoauueckuti yposens. KEPTBONPUHOIIEHHE KUBOTHOTO U YTEHHUE MOJIMTB BBICTYNAIOT CUMBOJINYE-
CKUMH aKTaMU, HaIpaBJICHHBIMHA Ha JIOCTH)KEHHH TapMOHHU C MPHPOJIOH W BOCCTAHOBJICHHE PAaBHOBECHS,
HapyLIEHHOT'O 3aCyXOH.

Jlexcuueckue u gepbanvHbvie eOuHuybl: crieuprUIecKre CloBa, UCTIOJIB3YEMbIE B 00psiie, TAKHe KaK MO-
JIUTBBI, UMEHA BCEBBIIIHETO U TEPMUHBI, ONKCHIBAIOIINE PUTYalIbHBIE JEHCTBUS, (OPMHUPYIOT YHUKAIBHYIO
JIEKCHUKY, IMEIOIIYIO CaKpaJbHOE 3HAUCHUE.

OMOYUOHANLHO-KOCHUMUBHBITI KOMNOHEeHM: ydacTUe B 00psi/ie BBI3BIBACT Y MPUCYTCTBYIOMIUX AMOIIMO-
HaJIBHBINA OTKJIMK U CTIOCOOCTBYET (DOPMUPOBAHUIO UyBCTBA €IMHCTBA, YBKEHHS K IPEIKaM U PUPOJE. DTH
SMOIMH YKOPEHEHBI B TPAJIUIIMU U OTPAXKAIOT KOJUICKTHBHOE CTPEMIJIEHUE K COXPAHEHUIO TAPMOHHH U K BBI-
KUBAHHUIO B 3aCYXYy.

Hecmotps Ha TO, 4TO 00psIN «Wmacammuix» UMEET APEBHUE KOPHH, €0 TMPOBOJAAT B PAa3HBIX PErnoHax
Kazaxcrana: »xwrenu r. Axray B 2014r. (https://tengrinews.kz/storyl/jiteli-aktau-proveli-drevniy-obryad-
vyizova-dojdya-tasattyik-254794/), B Ceipmapsusckom paiione B 2021 1. (https://kzvesti.kz/socium/zhiteli-
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aula-proveli-tasatty-23614/? doing_wp_cron=1750747348.9049460887908935546875), B r. Kocranae B
2023r. (https://tengrinews.kz/kazakhstan news/drevniy-obryad-tasattyik-vyizovu-dojdya-proveli-kostanae-
501686/). KoneuHo, 3a1eiiCTBYIOTCSI HE BCE CIIOTHI (hpeiimMa, OHAKO 0a30BbIC €ro 3JEMEHTHI (YTEHHE MOJIHT-
Bbl, aKT JXCPTBOIPUHOMICHUA, COBMCCTHAA Tpali€3a, 3aKJIFOUUTCIbHAA MOJ'II/ITBa) OCTAaKTCA HEHU3MCHHBIMMU.
Kak ormeueno B myOnmkarmm B MapTykckoMm paiione, 2025t., maHHBINA 0OpsA COMPOBOXKIAICS OOIMBAHUEM
BOJOM, a MOXOb TIOIIeN BO BpeMs comeprnenus obpsma (https://rus.bag.kz/kazahstantsy-vyzvali-dozhd-
drevnim-obryadom_300015781/).

5 Csob600nbiil accoyuamurwlii SKCnepumMenm
Bompocel, mpeicTaBicHHBIE B ONPOCE, OXBATHIBAIOT PA3JIMYHbIC ACIMEKThl BOCHOPHUSITHS 00psia

«macammoik» U €ro 3Ha4UMOCTh B KYJIBTYPHBIX U PEJIMTMO3HBIX TpagulMax KazaxoB. IIpoBeneHHbIN aHanu3
peakuuii Ha CIIOBO-CTHMYJ IO3BOJMJ BBIAETUTh 6 OCHOBHBIX KAaTE€rOpH M INPOBECTH KOIMYECTBEHHO-
Ka4eCTBEHHbIN aHaJIN3, KOTOPBIH BKIIOYMI KJIACCU(UKAIIMIO OTBETOB II0 YaCTOTE U KaYECTBY YIOMUHAHUH B
KaXJ0l KaTeropuu:

1.IlepBruyHast acconmanys ¢ OOPSIAOM «HACAMMBIKY

YacToTa yHOMUHAHUNA OCHOBHBIX aCCOLMALIAN:

- Puryan, o6psin (45 %)

- XeprBompuHoenue, monutaa (30 %)

- TlpuposHbie Cuitbl, 10%1b, pupoa (15 %)

- Heiitpanbhble u ciydaiinbie acconuanuu (10 %)

KauecTtBenHas nnTeprperaius: bonbIIMHCTBO PECTIOHIEHTOB CBS3BIBAIOT TEPMUH «Macammyiky C Tpa-
JULMOHHBIM PUTYaJOM, BBIPAXKAIOLIMM OJIarogapHOCTh U o0palleHue K BeIcIIUM cuiaM. bonee peakue ymo-
MUHAHUS ACCOLMMPYIOT 3TO C MPUPOAHBIMU CHIIAMH, YTO MOKET TOBOPUTH O COBPEMEHHOM BOCHPHUSATHH Ca-
KpaJIbHBIX ACTIEKTOB B OOBIJCHHOM KOHTEKCTE.

2. DOMOLMOHAIBHOE BOCIIPUSITHE U PEAKLIMS

YacroTa smonuit:

- Heiitpanbshbie uyBcTBa (40 %)

- CakpaibHOe U TIO3UTUBHOE OTHOIIeHHUE (35 %)

- CwMmelnanHble U HeomnpeeneHHbie yyBcTBa (15 %)

- OrpunarensHbie WK HeyBepeHHbie oTBeTHI (10 %)

KauectBennas nntepnperanus: [lo3uTHBHBIE U CakpalbHBIE SMOLMH YKa3bIBAIOT HAa 3HAYUMOCTb I10-
CTETIEHHYIO YTPaTy SMOLIMOHAIBFHON MPUBSI3aHHOCTH K PUTYally, OCOOEHHO CPEH MOJIOABIX YYACTHUKOB.

3. CoBpeMeHHas 3HAUMMOCTh 00psiaa

YacToTa ynoOMUHAHUNA:

- Vrparwun 3uauenue (50 %)

- Coxpanui 3Ha4nMOCTb (35 %)

- BarpyassoTcs oTBeTUTH (15 %)
KavecTBennas naTepnperanys: MHEHHS pa3IeNINCh, YTO MOXKET CBUICTEILCTBOBATH O Pa3HOM YPOB-

HE TOTPYKEHHOCTH YYacCTHHKOB B KYJBTYpPHBIC TPAJUIMHU. YYAaCTHUKH, CUHATAIOIINE PUTYa] 3HAYMMBIM,
MOAYEPKUBAIOT €T0 POJIb B COXPAHEHUH KOJUICKTUBHOM UICHTUYIHOCTH.

4. BaustHue Ha TyXOBHOE €IMHCTBO

YacToTa OTBETOB:

- CnocobctByet enunenuro (60 %)

- He okaspiBaet Biumsiaus (30 %)

- Heomnpenenennsie orBeThI (10 %)

KauecTBeHHass MHTEpHpeTaIys: OOJBIIMHCTBO PECIIOHACHTOB CUMTAIOT, YTO OOpSI CIIOCOOCTBYET Iy-
XOBHOMY O6’BCHI/IHCHI/I}O, OCO6CHHO B MOMEHTHI KOJUIEKTHBHOI'O O6paIlIeHI/I${ K BBICHIIUM CHJIaM.

Konrenr-ananms OaHHBIX JKCIIECPUMCHTA ITO3BOJISACT BBIABUTH KIIFOYEBBIC TEMBI M CMBICJIIOBBIC Y3JIbI,
94acTO BCTPEYAIOIINECs B OTBETaX.

OCHOBHBIE TEMBIL:
1. Tpamuiust U CaKpaJdbHOCTh: OTBETHI YacTO COJICP)KAT CJIOBA «OKEPTBOIPHHOIICHHUE», «MOJIUTBAY,

<<O6paIJ_ICHI/Ie», YTO YKa3bIBaCT HA BOCHPUATHC 06p;1z[a KaK CaKpaJbHOI'O Z[eﬁCTBa, HaIIpaBJICHHOI'O Ha MPpUPO-
Ay WK BBICIIUEC CUJIBI.
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2. Ilpupoansle CUIIBI U KOJJIEKTHBHOE OOpalleHue: MHOXECTBO YIIOMUHAHUN O JOXKIEBBIX 00psAgax H
pocb0ax y MpUPOIbI HOATBEPKAAIOT IIyOOKYIO CBSI3b 00psiia ¢ IKOJIOTMYECKOH U CEnbCKOXO035ICTBEHHOM
TEMAaTHKOM.

3. DMouMOHaJbHAS HEHUTPaTbHOCTh: 3HAYUTEIBHOE KOJMYECTBO OTBETOB BHIpAXKaeT HEWTpaJIbHOE OT-
HOIIIEHHE, YTO MOXKET CBHIETEILCTBOBATH O CHIDKCHHUH aKTYalIbHOCTH OOpsna Ijsl COBPEMEHHBIX PECIIOH-
JCHTOB.

4. Ponp B 1yXOBHOM OOBEIUHEHUH: OCHOBHBIE O0pa3bl, TAKHE KaK «EIWHCTBO» U «IYXOBHAas CBS3bY,
YKa3bIBAIOT Ha BOCHIPUATHE 00psAJa Kak crocoda moaaep:KaHus KOJUIGKTUBHBIX CBSI3EH.

Taxum 006pa3oM, KOJINIECTBEHHO-Ka4EeCTBEHHBI U KOHTEHT-aHAJIN3 PE3YJIbTAaTOB ACCOLMATUBHOIO JKC-
[IEPUMEHTA IIOKA3bIBAIOT, YTO OOPSAA «nacammelk» acCOLUUUPYETCS C BAXHOM IOyXOBHOH M COLMAIbHOMN
(GyHKIHEH B KyJIbType, HECMOTPSl Ha N3MEHSIIOIIEeCs BOCIPUITHE ero akTyanbHocTH. OOps ocTaeTcsi CUM-
BOJIOM TPaJULMOHHOIO OOpaIleHus] K IpUpOJIe, MOANCP)KaHUs KyIbTYpHOIO HACIEeOusl U COXPAHCHUS KOJI-
JIEKTUBHOTO JyXa.

[TpoBeneHHOE HCCIIEAOBaHKE AaeT MOHUMAaHHE TOTO, KaK SI3BIK HE TOJBKO (OPMUPYET PEITUTHO3HOE
CO3HaHME, HO M 3aKpeIIsieT pUTyallbHbIe MPAKTUKH, BbIpaxkas U NepeaBasi TyXOBHbBIE IIEHHOCTH Yepe3 Io-
KOJIEHUsl. MHOTHE HCCIIeI0BaHNs MTOKa3bIBAIOT, YTO SI3bIK penurun Gopmupyer ocoboe Co3HaHHE U MBbIIUIE-
Hue Bepyronmx. Kak momuepkuBaer O.A. MemiepsikoBa, sI3bIK PETUTHO3HON cdepbl MpeacTaBisieT coOoi
0co0bIi (PyHKIIMOHATBHO-CEMAHTUYECKUH TIIIACT, B KOTOPOM CaKpalbHBIA CMBICI JOMUHHPYET Hall MOBCe-
OHEBHBIM. OH OTIMYAeTCs! BEICOKOW CTENEeHbI0 00pPa3HOCTH, CHMBOJIMYHOCTH, SMOLIMOHATBHOM HACBILIEHHO-
CTH M YacTO ONHUPACTCS HA TPAIULMIO MPEUEICHTHBIX TEKCTOB, TAKUX KaK MOJMTBBI, CBALICHHBIC (hOPMYJIbI,
uutatel 13 Kopana win bubnuu. 3710 Aenaer penuruo3Hbii 361K MOITHBIM HHCTPYMEHTOM CEMHOTHYECKOTO
KOAMPOBAHMS KOJUIEKTUBHON mamsTH [17]. B pamkax oOpsiaa «wnacammuik» si3bIKOBOE HAIIOJTHEHUE pUTYyajia —
MOJIUTBEHHBIE (HOpMyIbI, oOpamieHnss kK BceBblmHEeMy, cakpaibHas TEPMHUHONOTHSA (Oyed, KypOaH, Ha3ip,
cayan) — BBINOJHSET HE TOJIBKO KOMMYHHUKATHBHYIO, HO M aKCHOJIOTHUECKYIO (DYHKIIMIO, TaK KaK 4epe3 cJio-
BO OCBSILAETCS JEHCTBUE, YCTAHABIMBACTCS CBSA3b MEXKIY 4eJIOBEKOM U BricmnM. Tak, penuruo3Hbiil s3bIk
BBICTYIIAET «CEMHUOTHYECKMM MOCTOM» MEXAY MaTepHalbHOW M NyXOBHOW pPEaJbHOCTBIO, KaK OTMEYaeT
O.A. MemmepsikoBa, O3BOJISIS USTIOBEKY CUMBOJIMYECKH y9aCTBOBATH B cakpaibHOM [17].

C.H. AcramoB B cBoeii paboTe 0 AUCKypcax dyia MOTIePKUBACT, UYTO CaKpaTbHOE HYKIAETCS B 0COOBIX
MeXaHU3Max JIETHTUMALUH B OOIIECTBEHHOM U KOMMYHHKAaTHBHOM IIPOCTPAHCTBE. SI3bIK 00psiaa CTAHOBUTCS
Takol (OpMOH JeruTUMALNH, TAE CaMO PUTYyaJbHOE JIeHCTBHE (KEPTBONPHHOILICHNE, KOJUIEKTUBHAS MOJIUT-
Ba, CHMBOJIMUECKasl €J]a) IPHOOPETAET CTATYC «CBHJCTEIBCTBAY Uy/a MU 00KECTBEHHOTO BMENIATEIbCTBA
[18]. B xoHTeKCTE 00psiaa «wmacammsix», TA€ COOOMIECTBO MOJIUTCS O HUCIIOCIAHUU JTOKAS, SI3bIK CaKpalb-
HOTO He MPOCTO (PUKCUPYET HAASKIY Ha Uy10, HO M PUTYaJIbHO 0OPMIISIET €r0 BO3ZMOXKHOCTb.

HccnenoBanusi MOKa3bIBAIOT, YTO CBSAIICHHBIC TEKCTHI, Takue kak KopaH, bubnus u apyrue, urparot
Ba)XXHYIO pOJib B (QOPMUPOBAHUY sI3bIKa OOPSZIOB U pUTYanoB. M. baxTWH oTMeda, 4To peIMrHO3HbIE TEKCTH
BCEI/la MPEAIONaraloT BEICOKYIO CTENEHb MOYUTAHUS, & S3BIK 3THMX TEKCTOB MMEET CAKpaIbHYIO NPUPOAY
[19]. OGpsanoBas MpaKTHKa YacTO BKJIIOYACT YTCHHE WIM LUTHPOBAHUE CBAIIEHHBIX TEKCTOB, M 3TO HE MPO-
CTO YTEHHUE, HO PUTYaJIbHOE JEWCTBUE, KOTOPOE JOJDKHO MMETh BO3ACHWCTBHE HA TYXOBHBIA M 3MOIMOHAIIb-
HBII HACTPOH YYaCTHHUKOB.

B paborax F0.M. JlormaHa Taxke NOAYEPKUBACTCA, YTO CBSILEHHBIE TEKCTHI U 00PSAIbl, OCHOBAaHHbIE Ha
HUX, (POPMHUPYIOT CUMBOIMYECCKHI MUP, B KOTOPOM SI3BIK CITY’)KHUT CBSI3YIOLIMM 3BEHOM MEXKIY YETIOBEKOM H
00oxecTBeHHBIM. OOpSIOBBIE UTEHUS MTOMOTAIOT 3aKPEIUTh BEPY B CBEPXBECTECTBEHHOE W IOJICPKUBATH
puryansHoe noseaenue [20]. Pabota JI.C. Jlo6aHOBOI ocBemaeT KepTBONPUHOLIEHHE KaK IPEBHUH JTOXpH-
CTHaHCKUI 00bIYail y 3bIpsiH (KOMH), COXpaHUBIIHiics B dTHOrpadndeckux omucanusx X VIII-XIX BB. He-
CMOTPS Ha PEIUTHO3HBIC PA3TUIHsI, MOXKHO BBIJICIIUTH CTPYKTYPHBIC apaienu [21]:

- JlokaTUBHBIH €I0T. Y 3bIpsiH OOPSABI YaCTO COBEPLIAIOTCS Y CBSILEHHBIX POLI, PEK, HCTOYHUKOB —
aHAJIOTHYHO BBIOOPY CaKPaJIbHOTO MECTA y BOJIBI KAK B KA3aXCKOM OOPSIE «nacammuixy.

- @okycubiti ciom. Y 3BIPSH KepTBa HaIIpaBlIeHa TyXaM Jieca, BOABI, PEeaKoB. B «wnacammbix» 3aximro-
YHTEIIbHAS MOJIMTBA TAK)KE aJpecoBaHa AyXaM MPEIKOB U «HEJIep» BOIBI/3eMIH (cy uect, sicep ueci).

- ATeHTHBIH ¢JI0T. B 000MX citydasx oOpsii — HE YacTHOE JIEN0, a OOIMHHBIN aKT, MMEIOIIUI COIH-
ANBbHYIO M CAaKPAIbHYIO 3HAYNMOCTb.

Takum 06pazom, «wnacammylky» TIPEACTABIAET COO0H CHHKPETHYECKOE SBJICHHUE: C OJJHOW CTOPOHBI, OHO
BIIMCAHO B paMKU MYCYJbMaHCKOW PETUTMO3HON MPAKTUKH, C APYTOH — COXPAHAET apXandeCKUE FIEMEHTHI
KOJUIEKTHBHOTO >KEPTBOIPHHOLICHUS, POJCTBEHHbIE S3BIYECKUM TPAAUIMAM TIOPKCKHX U (HHHO-YTOPCKHX
HapoJ0B. SI3bIK, penurus u oOpsabl HEPa3pbIBHO CBA3AaHBL, U KaKIBII U3 3THX acIEeKTOB BIMIET Ha GopMu-
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POBAaHUEC KOJUJICKTHUBHOI'O PCIIMI'MO3HOTO CO3HAHMA. PHTyaHLHLIﬁ SA3BIK U PCIIMTHO3HBIC TCKCTBI HE MPOCTO
nepeaarT I/IH(I)OpMaI_II/IIO, HO BBICTYHAIOT NOCPEAHUKAMH MEXKIAY YCIOBEKOM U 60)KeCTBeHHLIM, 3aKpeIIsaAa
AYXOBHBIC HEHHOCTU U KYJIbTYPHBIC TPaJUIIUU.

Baxnouenue

KoMrutekcHbIi oIXo K MCCIeTOBAHUIO APEBHETO 00psia «macammsixy MO3BOIWI ONPEENUTh TIIy-
OMHHYIO B3aHMOCBSI3b JHAbI «S3BIK U PEITUTH», KOTOPas JEKUT B OCHOBE (hOPMUPOBAHUS, BOCIIPOU3BOICT-
Ba M COXPaHCHUS HAIIMOHAJILHOW M KYJIbTYPHON UACHTUYHOCTH Ka3axCKOro Hapoja. JlaHHbIH 0Ops SBISICT-
Csl HE TOJIbKO PEIMTHO3HON MPAKTUKOM, OH TPAHCIUPYET BUJ KOJUIGKTHMBHOTO B3aMMOJICHCTBHS, B KOTOPOM
MTOCPECTBOM $SI3bIKA PeaTM3yIOTCS JYXOBHBIE I HPAaBCTBEHHBIE IEHHOCTH HApo/a: Yepe3 UCIOIb30BaHUE pe-
JIUTHO3HOM JIEKCUKH (MOIUMBbI) OCYIIECTBISIETCS CaKpaIbHBIA KOHTAKT ¢ BeICIIMME cuiamu, 4epe3 pedeBon
aKT 671a20C106¢HUs YKPEIUIIETCS Bepa B CHITy MOJIMTBEI, Yepe3 (hpa3eoorudaeckue 000poThl (macammoik Oe-
py) yCTaHaBIHMBAIOTCS paMku ¢peiimMa. Tak, oOpsa MpeacTaeT B POIM CAKPAbHOTO ACHCTBHA, B KOTOPOM
(hopMupyeTcs emuHOEe KOMMYHHUKATHBHOE TIPOCTPAHCTRO.

JanHbIi 00psa 00JiaaeT 3HAYMTEIHHBIM BOCIIUTATEIBLHBIM U 00pa30BaTeNIbHBIM MOoTeHIIHaIoM. Ctap-
iee MOKOJICHUE U MPEACTABUTENN PEIMTHO3HBIX OOLIMH Yepe3 OpraHu3aliio U MpoBeJeHHEe caMoro oopsiia
MepealoT ApeBHUE 3HAHUS M TPUOOIIAIOT MOJOACKH K IyXOBHBIM IMpaKTHKaM. Mologoe TOKOJeHHe, B
CBOIO OYCpPEAb, MPUHUMACT AaKTUBHOC YYACTHUC B MOATOTOBKEC M IMPOBCACHUH pUTyaja, MOMOI'aCT HAKPLITH
dacmapxan — 3TO BBICTYNAeT OAHOM M3 (OPM COIMANM3aINH1, HApaBIEHHON Ha (opMUpOBaHUE WX AKCHO-
JIOTUYECKON KapTUHBI MUPA.

[Tpumenenune GppeiMOBOTO aHAIIM3A TTO3BOJIAIIO BEISIBUTH CTPYKTYPY 00psaa, EeTbI0 KOTOPOTO SBISAETCS
oOparnieHue K BpIcIMM cuiiaM ¢ MOJIMTBOH-IPOCKOOM O HUCTIOCTAHUW AOXKISA. YdacTHHKaMmu (pelima BbI-
CTYMAIOT XUTEI PETHOHA, CTPAJAIONIero OT 3acyxu. OCHOBHBIE IEWCTBUS BKIIIOYAIOT MOJITOTOBKY K MTPOBE-
IeHUI0 00psiza, MpoIlecC KePTBOIPHHONICHNUS, KOJJIEKTUBHYIO Tpamne3y ¥ MpON3HECeHne MOIHUTB. B kadecT-
BE 0XKHMIAeMOT0 pe3yibTara cOOOIIeCTBO HAJCETCs Ha J0XK]b, MOJHOCTHIO TMOJIATasCh HA BOJIO MPHUPOJIBI.
JlaHHbIE CIIOTHI 00PA3yIOT €ANHYI0 KOTHUTHBHYIO PaMKY, 00BbETUHSIONIYIO BCE KOMIIOHEHTHI 00psiaa.

HeBepbanbHble KOMITOHEHTHI 00psiia HTPatOT 0cOOYIO POJIb B TIpoIlecce co3aHus aTMochepsl oopsa.
Ocoboe 3HaueHNEe UMEET MPOCTPAHCTBEHHOE PACIIONIOKEHIE YIaCTHUKOB (6 cmopony Kaabul), KoTOpOe pe-
TYJIUPYETCs MPEeACTaBUTENSIMU JyXOBEHCTBA (umam WM MYJna). YUaCTHUKH TMOAHUMAIOT BMECTE CIOXKEH-
HbIE JIAZIOHU BO BPEMS MOJIUTBEI M TIPOBOJIAT UMHU TIO JIUILY ITOCIIE MOJIMTBBI, BEIpaXkasi yBaykeHUe K Bpicimm
CHJIaM.

B pesynbrare npoBesieHHs CBOOOTHOTO acCONMATHBHOTO IKCIIEPHUMEHTA BBISBICHO, YTO HOCHTENN Ka-
3aXCKOTO sI3bIKA 3HAIOT OOpSA «macammuiky W ero 0a30Bble KOMITOHEHTHI. llody4eHHbIe accoluaiiy, Kak
MIPaBUIIO, BKITFOYAIOT WJIEH BEPHI, TPAJAUIINHU, POJCTBA M MPHUPOJIBI, YTO TIOIEPKUBAET 3HAYMMOCTh 00psiia B
Ky.]'[BTypHOﬁ naMAaTHu y4aCTHHUKOB. ACCOI_[I/IaTI/IBHLIe JaHHBIC TOATBECPAUIIN, YTO O6p5[[[ BBIIIOJHACT HE TOJIBKO
PEIIUTHO3HYIO, HO U COLUANbHYIO (YHKIHIO, YKPEIUIsAsA KOJUICKTUBHOE CO3HAHME U MOJIACPKHUBAS KYJIbTYp-
HbI€ CTEPEOTHUIIBl, CBS3aHHBIE C JYXOBHBIMHA IIEHHOCTSAMH. (CCBUIKA Ha pPe3yNbTaThl 3KCIIEPUMEHTA:
https://docs.google.com/spreadsheets/d/IwnhlwiwY9Y AGHot7UX8q664]IPC2EKouPOHavGY ZJgs/edit?
usp=sharing)

Takum 00pa3oMm, pe3ylIbTaThl HCCISIOBAHMS TTOKA3bIBAIOT, YTO OOPSIBI, MOIICpKIUBaEMbIe (hPEHMOBOI
CTPYKTYPOH, HEBEPOATBHBIMY CPEACTBAMH M YCTOHYHBBIMU aCCOIUAIUSAMH, SIBIISTFOTCS MOIIHBIME CPEICTBA-
MH COXPAHEHUS U NEpelauu KyJbTYPHBIX LIEHHOCTEH.
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«TacarThIK» paciMi JINHTBOKOTHUTUBTI ()eHOMEH peTiHae

Makana YATTBIK MOJCHHUETTIH HETi3ri KOMIOHEHTTepi — Til MEH MiHHIH TOFBICKAH »epiHmeri Oipereit
JIMHTBOKOTHUTUBTIK (DEHOMEH OOJBINT TaOBUIATBIH «TacaTTBIK» aTTHl Ka3aK POCIMiH 3epTTeyre apHaliFaH.
JKaHOBIpIBI IMAKBIPY MaKcaTbIHAA KYpOaHABIK MIallyFa HETI3AENreH pOCciM Ka3aK XaJKbIHBIH pPyXaHH
KYHIBUIBIKTaphl MEH JYHHETAaHBIMBIH OCHHENEeHTIH TIIMIK, CHMBOJABIK >KOHE MiHH DJIEMEHTTEPIiH
CHHKPETH3MIH alKbIHIAWIbl. 3epTTeyqiH MaKCcaThl — YPIAKTApJbIH CabaKTACTHIFBIH KAMTAMAaChl3 €TETiH
KOHE YIITTBIK KYHABUIBIKTAPbl KAJBIITACTBHIPATHIH MOJACHHM MAaFbIHATApD MEH CHMBOJAAPIBI PICIMIIK
TOKIpUOUe apKpUIbl Kajaii OeliHesneiTiHiH aHbIkTay. JKYMBICTBIH MiHASTTEpiHE PACIMHIH CEMaHTHKAJIBIK
’KOHE CHMBOJIIBIK KOMIIOHEHTTEpiH Tanaay, paciMae KOJIAHBUIATHIH TUNMIK Kypanaapibl CHIATTay JKOHE
YITTBIK CaHaHBIH Makpo Oelnrijepi peTiHAe opeKeT eTeTiH JIMHTBOMOJCHHUETTEP/l aHbIKTay Kipesi.
OpicTeMenik 6a3a TYXKbIPHIMIAMAIBIK JKOHE (pedMaiK Tajmaynabl, COHOal-aKk paciMre OailIaHBICTHI JKEeKe
JKOHE YIKBIMABIK OeliHenepi aHbIKTayFa OarbITTalJfaH aCCOIMATHUBTI JKCIIEPUMEHTTI KaMTHUIBI. AJIBIHFaH
JIEPEKTEeP «TAacaTThIK» aJaM MeH TaOWFaT YHJIECIMiH, KaybIMIACTHIKTBIH KAaCHETTi OIpIriH jkoHe aTa-
OabamapMeH pyxaHH OaillaHBICTBI OCHHENEHTIH MOICHHM JKaJbIHBIH MaHBI3IBI 3JEMEHTI peTiHIe
KaObUIIaHFaHBIH KopceTei. JKyMBICTBIH FRUIBIMHU JKAHAIBIFBI MBIHAIA: TUTIK KOHE CAITTHIK KOATAP apKbLIBI
JIHH, STUKAJBIK )KOHE JYHHETaHBIMJBIK MarblHAIap/AblH OepilyiH KamMTaMachl3 eTETiH JIMHIBOKOTHHTHBTIK
MapKep peTiHIe «TacaTThIK» CaNThIH JKyieni cumarray. ApHaiibl CaJTTBIK JIeKCHMKa MeH (paseosorus
YKBIMIBIK OIpereiiiTikTi KaJbIMTacThIpyAa JKOHE PyXaHW OOCTYPJl HBIFAWTyAa MaHbBI3IbI PN aTKapaThlH
KacHeTTi OiNiM MEeH MOJICHHM KYHIBUIBIKTAPIbIH TaChIMANAaylIbIChl PETiHJIE OpPEKeT eTETiHI KOpCETireH.
CoHbIMEH KaTap paciM OimiM Oepy KBI3METIH aTKapajbl, sKacTapAblH PICIMAIK TaKipuOuere KaThICYBI Tipi
apakaThIHAaC OapbICHIHIA JIHU YFRIMIAP MCH MOJICHH HOpMAJIAp bl HTepPYTe BIKMAT eTe/i. byl yITThIK MogeHN
KOJITBIH CAaKTaJIyblH KAMTaMacChI3 eTelli. 3epTTey HOTHXKEIEepl «TacaTThIK» PACiMi TUINIK, CHMBOJJIBIK JKOHE
OefiBepOan bl AIEMEHTTEp 1 YileciMai OipiKTipeTiH Kyp/eli JIMHIBOKOTHUTUBTIK KyOBUIBIC €KEHIH pacTajpl.
Opelimaik Tanmay Herisri KYHABUIBIKTAp MEH JYHHETaHBIM/IbI OCHHENeUTIH PoCiMHIH TYPaKThl KYPBUIBIMBIH
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OBpsn «TacaTTblk» Kak NIMHIBOKOTHUTUBHbIN (DeHOMEH

aHpIKTayFa MyMKiHAIK Oepai. beiiBepOangpl KOMIOHEHTTEpAl Tan[ay pPACIMHIH OSMOIMOHAIIBI IKOHE
CHMBOJIJIBIK TYPFbIJAH TOJBIKTBIFBIH KOPCETTI. ACCOLMATUBTI SKCIIEPUMEHT «TacaTThIK» TEK JiHU FaHa eMec,
COHBIMEH KaTap oJEyMETTIK MOAeHHM (QYHKUUSHBI OpBIHIAM OTBIPHIN, CEHiM, TaOWFaT KOHE araTek
unesapbIMeH OaiiIaHbICTBI eKeHiH KepceTTi. JKaimbl, 3epTTey HOTIKENepi paciM MOJCHH MarblHAJAp MEH
OipereinikTi TachIMaJaWTBHIH THIMAI apHaap eKeHiH pacTaiinel. KopblTa KenreHze, «TacaTTBIKY» pACiMiH
3epTTEY ANECYMETTIK MOJCHH TpaHC(hOpMalus KaFaaiblHIa MOACHH GipercillikTi cakray »oHE TachIMaiaay
MEXaHU3Mi PETiHAE CAITTHIK (opMaIap/IbIH MaHbI3/IbLIBIFBIH KOPCETE/II.

Kinm ce30ep: cant, TacaTTBIK, CANTTHIK JIEKCHKA, CAIT-IOCTYP, CHMBOJIH3M.

A. Onalbayeva, B. Zhumagulova
Tasattyk rite as a linguocognitive phenomenon

The article is devoted to the study of the Kazakh rite “tasattyk” as a unique linguocognitive phenomenon lo-
cated at the intersection of language and religion—key components of national culture. The rite, based on a
sacrifice ritual to call for rain, demonstrates the syncretism of linguistic, symbolic, and religious elements re-
flecting the worldview, mentality, and spiritual values of the Kazakh people. The purpose of the study is to
reveal how cultural meanings and symbols that form national identity and ensure the continuity of generations
are transmitted through ritual practices. The objectives of the work include analyzing the semantic and sym-
bolic components of the ritual, describing the linguistic means used in the ritual, and identifying
linguocultures that act as macro signs of national consciousness. The methodological framework includes
conceptual and frame analysis, as well as an associative experiment aimed at identifying personal and collec-
tive images associated with the ritual. The obtained data indicate that “tasattyk” is perceived as a significant
element of cultural memory, symbolizing the harmony between man and nature, the sacral unity of the com-
munity, and spiritual connection with ancestors. The scientific novelty of the work lies in its attempt to sys-
tematically describe the ritual “tasattyk” as a linguistic and cognitive marker that ensures the transmission of
religious, ethical, and worldview meanings through linguistic and ritual codes. It is shown that special ritual
vocabulary and phraseology act as carriers of sacred knowledge and cultural values, playing an important role
in the formation of collective identity and the strengthening of spiritual tradition. In addition, the ritual per-
forms an educational function: involving young people in ritual practice promotes the assimilation of cultural
norms and religious ideas through live interaction, thus ensuring the preservation of the nation’s cultural
code. The results of the study confirm that the ritual “tasattyk™ functions as a complex linguocognitive phe-
nomenon, organically combining linguistic, symbolic, and non-verbal elements. Frame analysis revealed a
stable structure of the ritual, reflecting basic values and worldview. Analysis of non-verbal components
demonstrated their key role in the emotional and symbolic saturation of the ritual. The associative experiment
showed that “tasattyk™ is associated with ideas of faith, nature, and ancestral memory, fulfilling not only a sa-
cral but also a socio-cultural function. Taken together, the results confirm that rituals are effective channels
for transmitting cultural meanings and identity. Thus, the study of the ritual “tasattyk” demonstrates the sig-
nificance of ritual forms as mechanisms for translating and preserving cultural identity amid socio-cultural
transformation.

Keywords: ritual, tasattyk, ritual vocabulary, ritual, symbolism.
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OUTOHUMIIK MapeMUsJIaAPAbIH 3THOMY/IEHH CEMaHTHKACHI

ATanMBIIl Makajlaga KasaK TUTIHIETI MapeMusuiap KypaMblHIa Ke3deceTiH (GUTOHNMAEpP — OCIMIK
aTayJIapblHBIH JTHOJMHIBACTUKAIBIK CHIIATHI MEH MOJCHHU-TAHBIMIBIK EPEKIIeNiKTepl KapacTBHIPBUIFaH.
duToHMMIEp — TEK OCIMIIK arayllapbl FaHa eMec, OJap XaJIBIKTBIH CalT-AdCTYpPl, PyXaHU KYHIBUIBIKTAphI
MEH MOJEHH OOJIMBICHIH TAHBITATHIH MaHBI3IBI JIEKCHKAJBIK TOI. 3epTTEyHiH 0acThl MakcaThl — MaKal-
MOTENAEP MEH TYPAKThl TipKeCTep KYpaMBIHIAFbl 6CIMAIK aTayJIapbIHBIH CEMaHTUKACHIH, MOJICHH-TAHBIMIBIK
JKYKTEMECIH JKOHE CHUMBOJIBIK MOHIH aHbIKTay. (PUTOHUMIEP AapKbUIBI JKACAIFaH MaKal-MOTEJACpIiH
KYPBUIBIMIBIK, CEMAHTHKAJIBIK JKOHE IParMaTUKANBIK JKyieci 3epleieHil, OJIapIblH  XaJbIKThIH
JIYHHETaHBIMBI MEH PyXaHH-MOACHH OOJIMBICBIHAAFBI OPHBI alKBIHAANABL. MaKanana Jcycan, Kamvic, uwenzern,
Jrcandvl3, apuwia CUSKTH (UTOHMMISPAIH CHMBOJIBIK MOHI, YITTHIK CaHAJaFbl aKCHOJOTHSUIBIK XKYKTeMeci
MEH IYHHETaHBIMJIBIK KBI3METi KeHiHeH TaigaHabl. JKycaH — TyFaH jkep MEH eJI PyXbIHBIH KHelli HBIIIaHbl
peTiHze, KAaMbIC — HKEMJUTIK MeH OCHiMACITIIITIKTIH, IMEHrel — KECIPIKTiH, JKaJlObl3 — Ta3albIK ICH
KOpKEM MIHE3[iH, al apiia — KHEIUIK MEeH PyXaHW Ta3apyAblH Oenrici peTiHae CHMaTTalaibl. 3epTTey
OappICBIHIA MaKal-MoTenaepAeri (QUTOHUMIECPAIH ©31HIIK epeKIIeNiKTepi, OJIApABbIH  JJIEYMETTIK,
SKOJIOTHSIJIBIK JKOHE (HIOCO(USIBIK Ma3sMyHMEH THIFBI3 OaiilaHBICHl AIIBUIBIT KepceTinmi. Makamana
MapeMUSIIBIK OIpMIKTEpIiH YoKAl Heri3aepi, MOACHH-CHMBOJIABIK KYKTEMECI MEH MParMaTHKAIBIK KbI3METi
JKaH-)KaKThl KapacTBIPBUIBII, TiJl MEH MOJIEHHETTIH TOFBICYBIHAAFBI PO aHBIKTANABL. JKyprisiiren 3eprrey
HOTWKECiHIEe, GUTOHHMIIK MapeMUsUIApAbIH Ka3aK XaJKbIHBIH TaHBIMIBIK TOXIPHOECIH, calT-IocTypi MeH
OMIpJIIK YCTaHBIMAAPBIH OCHHENEHTIH MaHbI3 bl MOJICHU-TUIIIK Mypa eKSHJIIT TOJICIICH/II.

Kinm ce3t)ep.' (bI/ITOHI/IM, MaKaJI-MaT€JI, IMapeMus, JHUHIBOMIACHUECTAHY, JTHOJMHIBUCTHKA, AKCHUOJIOTHA,
YITTBIK AYHHUETAaHbIM, CUMBOJI, pyXaHU KYHJABIJIBIKTAp.

Kipicne

Tin — XaJBIKTBIH MOJICHHETI MEH pyXaHH KYHIBUIBIFBIHBIH KOPiHIiCi. Ocipece, TYPaKThl TIpKeCTep MEH
napemMusiiap — YITTBIH CaH FachIPIBIK TOKIpHOECiHIH, OOIMBICBIHBIH KOPIHICI PEeTiHJEe epeKIle MOHTE He.
OcwIHIaM TYpaKThI TUIIK OipMiKTEpAiH iMIiH/E 6CIMIIK aTayiaapblHa Heri3nenreH GUTOHUMIIIK mapeMusiap
STHOJMHTBUCTUKANBIK TYPFBI/IA 3€PTTEYTe CYPAHBIN TYPFaH MaHBI3/IbI caja.

dutoHuMIEep — OCIMIIKTEpiH arayiapbl. Kasak TimiHmeri mapemusuiapja Ke3IeceTiH (UTOHMMIED
XaIIBIKTHIH TaOWFaTIIeH eTeHe OallIaHBICHIHBIH, OCIMIIK QJIeMiH TaHy, Oaranay, maifanaHy MoOJCHHETiHiH
KepiHici. by mapemusiiblH Ma3MyHBIH Taijay apKbUIbl Ka3aK XaJKbIHBIH OSKOJOTHSUIBIK CAaHAChI MEH
0OJIMBICBIH, COHAM-aK YITTBIK KYHIBUIBIKTAPBIH YFyFa 001aIbl.

Kazak Tin OutiMiHae (QUTOHUMAECP — SFHU OCIMIKTEp arayJjapbl, TI MeH MJJAE€HHETTIH TOFBICKAH
TYCHIH/IA, dTHOJUHTBUCTHKAIBIK, (PPA3€0TOTHSAIBIK, KOTHUTHBTIK KOHE OHOMACTHKAJIBIK KHIPHIHAH
3eprTenin keneni. by OarbiTTa eHOEK €TKEH FalbIMAap OCIMIIKTED aTaysapblHbIH YJITTBIK TAHBIMIAFbI
OpHBI MeH TiNaik TAOWFATBLIH TepeHipeKk TaHyra Jkon amTel. Kasak Timingeri ¢GuToHUMIEpi
JUHTBUCTUKANBIK TYpFeinan 3eprreyminep — I1. [lomskos [1], L. Kypkebaes [2], M. bumaramberoB [3],
M. Kymrraesa [4], A. Aiiradsuios [5], T'. Omap6ekosa [6], C. Kanues [7], I'. ¥iibik0aena [8], b. Kanues [9],
. Cetiitora [10], A. Illopmakora [11] T.0. ArtanraH rajibIMAapAblH eHOEKTEpI — (UTOHMUMAEPIIH TeK
aray HeMece CO31IK KOp 3JIeMeHTi eMecC, YITTbIH AYHHETAHBIMBIH OeifHeaedTiH MoJAeHH-TaHBIMIBIK
OipJliK eKeHiH JoMenAedTiH KYHAbI 3epTTeyiep. by OarbITTarsl 3epTTeyiep Tijl MeH TaOUMFATTBIH, TiJl MeH
TAHBIMHBIH, TiJl MEH MOJIEHHMETTIH OalJaHBICBIH TEpPEHIpEK TYCiHyre Heri3 Oonazpl. MaceseH,
I'. ¥iipikOaeBaHbIH «OCIMIIKTEPIIH XalbIKTBIK aTayyiapbl» [8] aTThl KaHAWJATTBHIK IUCCEPTAIMSICHIHIAFHI
HET13r1 Macene — eCIMIIKTepiH XaJbIKTHIK aTayJIapblH XKHUHAKTAI, OJJapAbIH LIBIFY TOPKiHI MEH MarbIHAIBIK
epeKIenKTepin Tanaanasl. COHBIMEH KaTap eHOEKTe eCIMIIK aTayllapblHbIH XaJbIKTBIH CaJIT-I3CTYPI JKOHE
TUTIHAET] OPHBI KapacThIpbUIaasl. by 3epTTey Kaszak TuUTiHAETT (GUTOHMMIEP/IIH OaWIBIFBIH YKOHE OJIAPIbIH
MOJICHH-TaHBIMIBIK KYHIIBUIBIFBIH KepceTyre OarbiTTanrad. Fanem L. KypkebaeB «OcimMaik Mymienepi MeH
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OJIAPJIbIH KYPBUIBIM KYPBUIBICBIHA KATBICTBI TEPMHUHAEP» [2] aTThl KaHIUIATTHIK IUCCEPTAIMICHIHIA
OCIMIIKTEPMiH KYPBUIBIM KYPBUIBICHIHA KATBICTBI TEPMHUHISPOI TYTEIACH KHUBIN, OJIApAbl TUT OLTiMI,
TEPMUHOJIOTHS TYPFBICBIHAH YKaH-KaKThI 3epTTEl. OCIMIIKTEP I STHOJIWHTBUCTHKAJIBIK aCIEKTINE 3ePTTEreH
L. CeititoBa «Ocimaikke OalIaHbICTHI TYPAaKTHl TipKECTEPJiH ASTHOMUHTBUCTUKANBIK cumaTte» [10]
TaKBIPBIOBIHAAFBl KAHIUAATTHIK AWCCEPTALMSACHIHIAA OCIMIIK aTaylapblHBIH TYPAKTHl TipKecTeperi
CEMaHTHKAJIBIK JKOHE KYPBUIBIMABIK €PEeKIICTIKTEPiH aHBIKTAI, OJapAbIH XaJbIKTBIH OOJIMBICBIHIAFHI OPHBI
MEH MOJICHM MaHbI3bIH amiburraH. M. KymiraeBa Kaszak TUTIHIETI «TapbD» KoHE OFAH KATBICTBHI aTayJap
MeH TEepPMHUHIEPAi KaH-KaKThl 3epjciiereH. FambiM 3 €HOCTiHIE Tapbl CTIHIIUINH Ka3aK XaJKbIHBIH
exKeNJIeH KAJIbINTACKAH JICTYPJi mapyambUILIFBIHBIH 0ip KepiHici peTiHae KapacThIPHIT, OCHl JaKbIIFa
OallTaHBICTBI  CO3MIK KOPIBI JIEKCHUKAJBIK, (pPa3eoorusiyIbIK, MapeMHOJOTHSIBIK OipjaikTep MeH
KAHATTHI cO3/Iep asChIH/A TalAaraH. 3epTTey OapbhIChHIHIA aBTOP «TapbD» KOHUENTICiHiH TUIIIK KOpiHiCiH,
OHBIH JIEKCHKA-CEMAHTHKAJBIK OPICiH XoHE asIbIK 0ijiM neHreidinaeri OipJjikrepMeHn 0aiyIaHBICBLIH
amrein kepcereni. COHBIMEH KaTap FajubiM CAJBICTHIPMAJBI TUIAIK iepeKTep MeH JHUHTBOMYIEHH TAJAay
HETi3IHJe Tapbhlfa KATBICTBl arayjapAblH YITTHIK TaHBIMAAFBl OpHBIH alKbiHAaraH [4]. 3eprreymi
A. llopmakoBanbiy «Ka3zak TimiHAeri ©CIMIIK oJEMiHIH JIMHITBOMSJCHH OeHHeC» FhUIBIMU eHOeTIHe
eciMIiKTep oNeMiHIH TUImiKk OeifHeci YIATTHIK OOJNMBICTBI TaHYIABIH JIMHTBOMOIIEHUETTAHBIMIIBIK
YCTaHBIMAAPBI HETI3IHAE 3epTTENilN, OJapJblH AaKCHOJOTHSIBIK, CHUMBOJIIBIK, ApPXCTHUINTIK CHUIATTAPhI
TaJJIaHBIN, 9CIpeCe <OKyCaH» KOHICNTICI Ka3aK JYHUCTaHBIMBIHIAFBI OCHHENINIK, YFBIMIBIK JKOHE
KYHIBUTBIKTHIK ~©IIIEMISPIi TOFBICTHIPFAH JHUHTBOMOIEHU KOHIENT peTiHAe alkpHmanaer [11]. An
J. TemereHoBa KBIPFBI3 jkoHE Oacka TYPKi TiIEpiHAETI €Xenri oCIMIIKTEp aTaylapbIHBIH CEMaHTHKAIBIK
epeKILeNKTepiHe CaJbICTBIpMaNbl Tayiay kyprizin [12], ecimiikTep aTaynapblHbIH TYPKi TUTiHIET
OiprekTiniri uctopuorpadus Heriziaae Tanmgans [13].

9oicmepi MeH Mamepuaioapul

3eprTey OapbIChIHIA Ka3ak TUTIHAET (PUTOHMMIEP MEH OJIap HEri3iHjAe jKacalFaH MaKajl-MaTeIepi
Tangay MakcaThlHAa Kejeci ojicTep KoiaaHbUIAel: CeMaHTHKaNbIK Tanpay: OuroHumaepniH (eciMIik
aTayJapblHbIH) JIEKCHKAJIBIK MaFbIHATAPBIH, OJApIbIH MaKaJ-MOTeNJepleri CHUMBOJHMKAJIBIK IKOHE
AKCHOJIOTHSUIBIK JKYKTEMEJIEpiH aHbIKTay. Byl ojlic Makan-MoTeNiH XalbIKTBhIH YJITTHIK KYHJIBUIBIFBIHA,
MOJICHHETI MEH Ke3KapacTapblHa Kallaii HerizjenreHiH kepcereni. KoHTekcryammbl Tanmmay: Makain-
MOTENICPIIH TYPl KOHTEKCTEepJeri KONJIAHBIC asiCBIH 3epTTey. by ozic Makan-MoTeNIepAiH JIeyMeTTIK,
MOJICHU JKOHE SKOJIOTHSUIBIK (pakTopiapMeH OaillaHBICBIH 3€pTTEyre MYMKIHAIK Oeperi. DTHOrpadusuIbIK
JepeKTepAi KoijmaHy: Kaszak XanKpIHBIH JOCTYpJIEpi MEH CalT-IdCTYpJepiHe KaThICThl 3THOTPAUSIIBIK
JEpeKTepAl JKWHAY JKOHE OJIap[bl MaKaJ-MOTEIJIEPMEH CajbICTBIpy. Bylm Tocim XaibIKTBIH TYPMBIC-
TIPIILTITiH, YITTHIK-MS/IEHH €PEKIIEITiH XKoHe TAOUFATIIeH KaphIM-KaThIHACKIH KOPCETE]II.

3epTTey MaTepHalibl peTiHAe Ka3aK TUTIHJETI TYpili ofedueTTep, Co3aiKTep, STHOrpadUsUILIK JKUHAKTAD,
aKaJIeMUSsUIBIK eHOCKTEep MEeH Makananap naijananeiiiel. COHbIMEH Katap Oenrini Oip ¢uToHMMzIEp MeH
MaKal-MaTenep Ka3ak (oJIbKIOPHI MEH aybl3 9JicOMETIHIH YITiIepiHeH alblHFaH.

Homuoicenep men onapoviy mankpinanysi

Kazak TimiHIgeri Makai-MoTeNAepAiH OlpKaTapblHBIH JKacajdyblHa (UTOHHUMAEP apKay OoJiFaH.
duToHMMAEP apKBUIBI JKAacalFaH Makajl-MoTeNAep MOACHU-TAHBIMABIK OFa KYpBUIFaH TULAIK Oipiik
OONFaHIBIKTaH, OJAapAbl OSTHOMOICHM JKOHE JIMHIBHCTUKAIBIK AacHeKTi/le KapacThlpy apKbUIbl —YIIT
JTYHUETaHBIMBIHBIH ©31HIK epeKIneirin kepyre 6onanel. Cebedi puroHNMAEp HETI3iH/E KacalFaH MaKa-
MOTEIIEP/IiH JIEKCHKA-CEMaHTHKAIIBIK Ma3MYHBI MEH KOJIZIaHBIC ©pici 9pTYpIIi 1IIKi-CBIPTKBI (pakTopiapmMeH
OaifaHpICTBI  OOJIBIT  KeNledi Je, 3THOC TaHBIMBIHIIAFBl FachIpyiap OOWBI JKMHAKTaraH ToXipuoOeci,
[IapYalIbUTBIFBI, OOJIMBICHI, MaTepUAIIBIK JKOHE PyXaHW MOJICHHETIHE KATHICTHl TAHBIMIBIK aKlapaTTap
KOATalFaH TULAIK  Ourimaep  KydeciH  kypaiiapl. Tinmgeri  (QUTOHMMIEp  apKbUIBI  JKacaliFaH
MapeMeoIoTu3MAEPAiH IparMaTuKaibIK )KYHeciH, yox i Oenriiepin ailKpIHAay JbIH MOH1 epeKIle caHaIaIbl.

Kazak TinmiHzeri kenTereH napeMusuiapAblH Heri3iHae GUTOHUMIEP — OCIMIIK aTayiapsl >KaThlp. by
(GUTOHVMJIEp apKBUIBI JKacalFaH MaKaI-MOTENJep MOJCHH-TAHBIMIBIK OWFa KYPBUFAH TULMIK OipiikTep,
ce0ebi omap XaNbIKTBIH KYHABUIBIKTAD >KyHeci MeH TaOuraTka JIereH Ke3KapachlH, YCTaHBIMAAPbHIH
alKpIHAaiAbl. MyHIal MaKal-MaTeJIiep TeK TUIAIH CEeMaHTHKAIBIK KYPBUIBIMBIMEH FaHa €MeC, YITTBIH eMip
CaJITHI, MAPYaIIbUIBIK Koci0i, SKOJOTHUSIBIK TOPTiOl, COHMal-aKk pyXaH! >KOHE MaTepHUAIABIK MOACHHUCTIHIH
Kypammac OejiikTepi peTiHAE MaHBI3AbI aKmaparrtapabl okeTkizedi. Omapabl STHOMOICHH JKOHE
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JIMHTBUCTUKAJIBIK TYPFBIJAH 3€PTTCY apKbUIBI XaIBIKTHIH Y3aK FackIpiap OOWbI KABINTACKAH TOKIPHOEC MEH
TYPMBIC-TipIILIiri, TAOUFATIEH KapbIM-KaThIHACKHI Typajbl TepeH OiTiM amyra 0oyaibl.

dOuTOHMMIECpP HETI3IHAE KacalFaH IMMapeMUsIIapAbIH JEKCHKAIBIK Ma3sMyHbI MEH KOJIIAHBIC epici
TaOWFATTBIH OpTYpJi (pakTOpiapbIMEH THIFBI3 OaiJIaHBICTHI, COHBIH IHIiHAE TeorpaduUsIbIK aiMaKThIH
epeKIIeNiKTepl, aya paibl >KaFdaibl, KOFaMIarbl oJIEyMETTIK KaThIHACTAp MEH aJaM OMIpiHiH Typi
acmiekTiiepi eckepineni. MaceneH, eciMIiKTepAiH Oenriiai Oip TypiepiHe KaThICTHl MapeMHUsIap XalbIKThIH
COJI 6CIMJIIK TYPiH KaJiali KaObUIIaFaH bIFbIH, OHBIH KOFaMJIaFkl POJIiH HeMece KaCUeTTepiH Kajlall TyCiHTeHIH
Oinmipeni. byn TaHBIMABIK 37EMEHTTEp TUIMIK OipiiKTep apKbUIbl Facwkipiap OOWbI ypHakTaH-yprakka
Oepimei.

Kazak mapemeomoru3MiepiHiH AepOec FBUIBIM PETIHAE KaNBINTACyblHA BIKIMAd ETKeH aKaJIeMHUK
O. Kalinap makan-moteniepiH maijga OOJBIN, KaJIbIITACYbl €Ki YJIKEH OOBEKTHBTI IIIKI >KOHE CHIPTKBI
(hakTopra OaiiimaHBICTHI eKeHiH aTtanm kepceredi [14]. FalbIMHBIH TEOPHSUTIBIK TYKBIPHIMBIHBIH TYHIHIH
JK. baiitenmueBa ObUTaliiia TYKBIPEIMIARABL: «Makain-MoTenaepaid imki (akTopra OaiIaHBICTHI Iakga
0O0JIBIT, KAJIBINTACYbIH 9POIp 3THOCTHIK KaybIMHBIH XaJIbIK OOJIBIN KAJIBINTACYBIHBIH Y3aK TapUXH IPOIIECIHE,
PYXaHU eMipi MEH MOJEHH-OJIEYMETTIK JKaFasThIHA, TIPUIITIK-TIPJiri MEH KYH Kepic Tocuiiepine, e31HIiK
TYHAETaHBIMBI MEH OONMBICTAFbl KYHIBUIBIKTapAbl Oaramail OimyiHe OaillaHBICTBI Jiem OUICEK, CHIPTKBI
(haKTOPBIH COJ STHUKAJIBIK KayBIMHBIH Oip TaOWUFW OpTala, JKarbIpanusiIblK ayMakTa (YakbITIIa He TYPaKThI)
Oipre skacam, OiTe KalHAcBIl KETKEH OacKa XaJbIKTapMEH apallaCyblHBbIH, Oip-OipiHe THTi3reH pyXaHH-
MOJICHH ocepiHe OalmaHBICTHI JEN KaparaH XeH. Makan-MoTeniep KaimaH-Kaidl aWThUIMaiael, Oenrimi
MaKCaTTBhl OMJIBI )KY3€Te achIpy YIIIiH, THIHAAYIIBIHBIH XaH Ce3IMiHe epeKIle ocep eTy YIIiH KOJIaHBUIAIbL.
Makan-MoTeNep/IiH KOMIIIIri Ui KacCueTTepre YHACY, yaFbI3[ay CUIaThIiHAa 00IaIbly AereH 1l aiTaus [15;
82].

Meicansl, GpuTOHMMIIEP HETI3iHIE >KacalfraH MakKal-Marennepnae Oenrimi Oip ©CIMIIKTIH CHMBOJIBIK,
MaHbI3BI aHBIK Kepineni. Kelibip ecimuikrepai amamaap TeK TaOWFU HBICAH PETIHIC FaHA eMeC, COHal-aK
MOPaJIbIBIK-3TUKAJIBIK XKoHE (QUI0COPUIIBIK MaFbIHAIA KOJIaHAIbI.

Kazak XanmkbIHBIH TUIIIK OYHHETAaHBIMBIHIA OCIMIIKTEp ojeMi MaHbBI3IbI OpbIH anajabl. COHBIH imIiHze
JKycaH — TEK IIeNTeCiH OCIMJIIK KaHa eMeC, TEPeH CHUMBOJIIBIK MOHIC WE VITTHIK Kueil HblmaH. Kasak
TUTIHIETI Makal-MoTeNZiep MEH TYPaKTHl TipKecTephe >XycaH (UTOHHMi epeKIle CEeMaHTHUKAIBIK JXYK
apKaJiar, aKCHOJIOTHSIIBIK Ma3MYHMEH KOpiHeIi.

7Kycan — KpIp MEH Jjanaja KeH TapaiiFaH, OO3FBUIT JKaChUT TYCTi, XOII HICTi, KOIDKBIIIBIK MIONTECIH
eciMik. OHBIH KypaMblHaa dGup Maiinapel, GIaBoHOMATAP, OPraHUKAIBIK KBIIIKBUIIAP, alllbl 3aTTap Oap,
OyJ1 KacueTTepi OHBI JIPUIIK ecimaik periHme KyHAbl ereni. KazakcraH aymarbiHIA KycaHHBIH 80-HeH
acTam TYpi ecei, ain anem OoibiHIIa Oyt eciMaikTiH 400-re *ybIK Typi Oenrini. XKycan — KoM, emiki, Tytie
CEeKIIII MaJIIap/IbIH CYHin *elTiH meoi. JKycaHabl MeINeH )albUlFaH MaJJIbIH €Ti JIOMJI1, Maiibl 0OJIa b,
Xoir uicTi OOJIFAaH/IBIKTAaH, MajFa ceprekTik Oepeni. KekreM MEH Ky3/e Majl KaWbUIBIMBIHBIH OacThl Ke3i.
O. KailimapapiH aHbIKTaMackl OOWBIHIIA, )KYCaH — JIAJIAJIbl, MOJIEHT Kepiiepae oCeTiH KOIDKBUIIBIK OCIMIIIK.
Fanmeimmapieie maiibiMiaybpiaina, cekceH eki Typi 6ap. Kypamerana adup Maiisl OONFaHIBIKTaH HiC CYIapAbl
OHIIpy/Ie, apak-Iapari skacayaa Koamnansniaas: [16; 519].

Kycan webinece TyraH xep, OTaH, CaFbIHBINI, YITTHIK PYyX YFBIMIApHIMEH THIFBI3 OaiJIaHBICTHI.
Mgicanel, «KycaHHBIH HWici — eJIiH HiCl» JereH NapeMusl >KyCaHHBIH HICiH TyFaH >KEpPMEH, eJIMeH
TEHECTIPIN, MOPAILABIK-PYXaHW KYHABUILIKTAPIBI TULIIK (Gopmana OeliHeneini. byn xepae xycaH —
SKCIUIMIIMTTI CUMBOJI, ajl OHBIH HMiCl — aJlaMHBIH €CTEIIK 9JieMiMeH ca0aKTacKaH 3MOIMOHAJIIbI TPHUITEP.
Jlemek, KycaH apKbUIbl OEpuITeH aKCHOJIOTHUSIBIK Ma3MyH ajiaM MEH TYFaH JKep apachlHIarbl a)XXbIpamac
OaitaHbICThl KopceTemai. JKycaH eciMiiri — Ka3aKThIH KAacHETTI jKepl MeH efiHiH MeTadopachl peTiHje
KepiHic Tababl.

JKycanra KaThICTBl TMapeMusuiapla 3K3UCTEHIMAIABI JIeHreleri KYHIBUTBIKTap J1a KepiHic Tabaibl.
XaJbIK YFBIMBIH/IA )KyCaH MiCIMEH AajlaHblH OONMBICHL, EPKIHIIK, KeHIIK, aTa-0a0a pyxsl Oainansicansl. byn
WITTHIK KOHIIENTiIHI TuIae mereHnen TtypraH «JKycaH — JnanmaHblH oKymapel», «KycaHIpl skeple en
OTBIPAJIBD) TOPI3l CO3/EP — AKCHOIOTHSUIBIK MOHI )KOFaphl TApeMUsIap.

JKycaH MomeHU-TaHBIMJBIK JKYKTEMECIMEH Karap, KACHETTUIK, Ta3alblK, pPyX Ta3aJbIFbl Topi3fi
MeTadopanbik MoHre ue. XKycan ¢putoHumine OainanbicThl «KycaH 6CKeH jkep — jKakiay, KbIMbI3 1IIKEH eIl
Kaiima?» napeMuscel 0ap. bys1 Makaiga sKycaH — >KalibUIbIM MEH KeIIIesIi eMip TipuIiiriiy oenrici. SIrau,
YCaHHBIH 6Cyl — COJI JKEpiH KYHapJibl, MAJIFa KoJaiijabl ekeHin Oinaipeni. KycaH apKbUIbl KeH aaja,
epKiHaik, Ka3akbl Tipmiaik OeiiHeneHemi. «XXycaHmpl xep — €Nl Kep» MapeMUsChIHAA KycaH ©CKEH
JKepJie MaJIFa KOJIAWJIbI KaWbLIBIM 0013161, OYJI — XaJIbIK OMip CYpeTiH, KOHBICTAHATHIH XKepIiH Oerici.
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Makan-MoTenaep/iec JKycaH TaOWFM OcCiMIIK peTiHIe eMec, YITTBIK CHMBOJ, MOJCHH KOJ JKOHE
AKCHOJIOTHSIIBIK MoHI 0ap o0pa3 peTiHae KopiHic Tababl.

JKycaHHBIH CHMBONHKAIIBIK MOHI — OJ eMip MeH ©JiM apachlHAarbl OalIaHBICTHI OeWHemenmi.
’KycaHHBIH eMip cypyl MEH XalKalblll ecyl IIel Janana, Kyprak xepiepje Kypaehl TaOuru karaaiiapra
KapamMacTaH MYMKiH Oonansl. ByJl OHBIH MOHTUIIK TEH TYPAKTBUIBIKKA METeH >KAKBIHIBIFBIH Olimipesi.
KycaHHBIH CHMBOJIMKACHIH/Ia «OMIPIiH MOHTLIIT» MEH «TaOUFATTBHIH KailTa »KaHAPYybD» CUAKTHI YFBIMIAP J1a
xatbIp. XKycaH QuroHuMi KaThickaH «berereneH OWik, )KycaHHaH anacay», «KycaH caTThIM, IO CATThIM,
[len carcam a YKCATThIMY CHSKTBI TapeMusuiap 0ap.

Keiibip xarmaiinapaa »KycaH eiM MEH eMip apachlHAAFbl OTIeNl Ke3€H[l, MOHTUIIK THIHBIIITHIK TeH
TaOMFATTBIH Y3IIKCi3 JaMy mTporeciH OeWHemelni. bynm cHMBONMM3M XaJbIKTHIH TIPIIUTIKTETi OTKiHIII
TaOWUFaTTHI, OJ1IM MEH OMip/iH OipiiriH TyCiHyl MeH KaOblIIayblH KOpCEeTe/i.

Kazak manmaceiHga )KyCaHHBIH KOIITETEH TYpIIepi ke3aece . Aram aifTcak: bo3 )kycaH — Ka3[IbIH COHFBI
allmapplHAa KOKTEUTIH KOIDKBUIABIK ociMaik. Jlepmene xycan — KasakcTaHHBIH OHTYCTIK ©HIpIHIE ©CeTiH
xabaitel ecimuik. Empaix kacuweri mon. Kapa skycaH — amnaca, KbICBI-)Ka3bl YHEMi Kerepin TypaTbiH
KOIDKeLIIBIK ocimuik [17; 201]. 3eprreymii I'. bernmoBa Kacka ycaH, Kep JKycaH, 003 KyCaH/Ibl aTaMHBIH
(bH3HUKAJIBIK epEKIIUTiriMeH OaiTanbICThl GPUTOHUMIEP JeT TonTacTeipaasl [18; 55].

Kycan ¢uToHMMiHe KATBICTHI TOMOHUMHKAJBIK arayjap aa O0apmbLibiK. M. Kypoan e3iHin
3epTTey KYMbIChIHAA: «KycaHabD» — eJici3 aiiMak, «oKycaH» (3KyCaH eCIMJIIT) KOHE «-IIbD» KYpPHAFbIHAH
KypainraH, Oys1 — Oip HopceHiH Oap ekeHiH OunmiperiH adduKce, SFHA aTay ce30e-Co3 «KycaH MOJI OCeTiH
sKep» nereHmi oimmipeni», — aeiai [19; 207].

[Mapemust KypaMbIHIaFbl (PUTOHMMAEP — TEK 3aTTHIK MOHJE FaHa e€MeC, TEPEH CHMBOJIBIK >KOHE
AKCHOJOTHSIIBIK )KYK apkanaiinel. COHBIH iMTHIE KAMBIC — YIITTBHIK MOJICHHUETTE KU1 Ke3€CETiH, epeKIle
MarplHara we ¢uToHnMAepAiH Oipi. Kampic — cymbl, OaTmakTel Kepae oceTiH Ouik, cabarbl KybIC,

JKABIPAKThl MONTeciH ociMauik. Ka3ak Xaakbl KaMbICThI TEK TYPMBICTa KOJIJIAHBUIATBIH MaTECpHall PETiHIIC
FaHa eMec, Ta0uraTneH yisieciMaALTIKTIH, MiAriMTIKTIH, HKeMILTIKTIH, Kell karmaina dJci3mikTiH 1e
OeifHeci peTiHae KaObLUIIaraH.

«Kambic ekceH, ken Oosap, Kaparait ekceH, men 0ojap» MNapeMHUACHIHIA KaMbIC TIPIILTIKTIH,
BIPBICTBIH, KYTTBIH CHUMBOJIBI PETiHAC KopiHeml. SIFHM KaMbBICTBIH ecyl — cy 0ap, emip 0ap nereH
MaFblHAMEH acTachlll >KaTblp. Byl keple Kamblc — TaOMFATTBIH OepekeciH, KalblIbLIM MEH CYyJAbIH
MOJIABIFBIH OceitHeneiini. KaMbic — KYpBUIBIMABIK TYPFBIIaH QJICi3/iey KOpiHTeHIMEH, OHBIH MKeMALJiri,
JKere Oedimmenrimriri, e3repicke TO3IMIUIIIT XalbIKTBIH TaHBIMBIHAA adaMH KacHeTTepMeH
OaitmaHpICTRIpbUTAAEL. Con ceOenTi KaMbIcKa OaillaHBICTBI MapeMUsIap/ia KYMCAKTBIK, OeifiMaenrimTik,
CalOBIPJIBLIBIK TOPI3I agaMrepurijiik KYHABUIBIKTap KepiHic Tabanpl. «KambICTBI Cy NIaiKauIbI,
HambicThI ep miaiikaiiiby mapeMUsIChIHAA KaAMbIC TAOUFATTHIH SCEpiHe OHal OCHIMICNETIH OCIMJIIK PETiH/IE
cunartaiajbl. AJl epiH HaMbIChI — OHBIH 1IIKI pyXaHH KyaThl MEH MOPAJIbJIBIK TYPAKThLUIBIFBIHBIH OCJITiCI.
Byn mapemus canpICTBIpy apKbUIBI a1aM MeH TA0UFAT apachIHAAFbI 00JIMBICKA TEPEH YHUIES/I.

«KampIcThIH Oackl Maiina, XalbIKTBIH X1 OHa» MapeMUsIChIHa KAMBICTBIH JKeNTe Kapail MalbICKBIIII,
TYPaKChI3 OCHHECI XAJBIKTBIH JICi3, TYPaKChi3, MYHIBI JKarJaiibIMeH yiTachin Oepiieai. MyH/a KaMbIC
— CBIPTKBI KyIITepre te3 OedimzeneTiH, o3 OarbIThIHAH OHAW ayBITKUTBIH OOBEKTI peTiHne KepiHemi. by
Tocil — MeTadopa apKbLIbI XaJBIKTBIH ilIKi KyiiiH :keTki3y aaici. Kambic puTonumi 6ap mapemusinap —
Ka3aK XaJIKbIHBIH TAOMFATTBI TaHy epeKIeJiriH, emipre Ke3KapacblH, PYXaHHM KYHAbLILIKTAPbIH
TaHBITATHIH TULIIK Kypas. Kambic — Oip jxarblHaH TAOUFATTHIH Oepekeci MeH TipurigikTin Oerici, exiHmri
JKarblHAaH HMUITIITIK MeH Te3IMAITIKTIH, Keile O0cCaJabIKThIH CHUMBOJBL. byl mnapemusiiapabiH
AKCHOJIOTHSIBIK HETi3iHAE Ka3aK XaJKbIHBIH CAOBIPJBUIBIK, OeHiMaearimrik, TaOuraTmeH YHIeCTiK
CHUSIKTHI TEPEH PYXaHM KYHIBUIBIKTAPHI JkaThlp. Kambic ¢huToHMMI KaThickaH «Epai HaMbIc entipeni, KosHabt
KaMbIc enTipeni, «Koraisl ke, Hap KaMbIc, AWABIH Kesiaen ot xxaHap», «lleifini sxamaHn kiciHi, Tyie ycTiHeH
ut Kabapy, «lemmiH kampIchl 00IMali eI, JKaMaHHBIH HAMBICHI OOIMal by, «KOSH KaMbICTaH, YpbI Oii1aH
KOpKanbl», «KaMBICTBI JKaKKaHMEH MIOFbl O0onmac, Kek cyapl imkeHMeH ToFel 6ommacy, «KaMbICTBI 00C
YCTacaH KOJBIHIBI KECeNli» CUSKThI MaKaI-MOTENJep Ke3aeceli. DTHOTpaUsIIbIK CO3MIKTe KaMbIC TYPaJIbl
MBIHaHJall aHbIKTaMa OepreH: «Kampic — ImapyalibUIbIKTa TaiiadaHbUIAThIH OANIIBIKTBI XKepJe ©CeTiH
ecimuik. Ka3zak KoraMbIHIa JalllbIK, capadl cajraHaa, Y KaObIprachblH KOTEpPreHie OallllibIKKa KaMbICThI
Maiganan KocaThlH OosiraH. Illemnm mibIKnai, KyaHUIBIIBIK OOJIFaH JKbUIAAphI jkac, Oanayca KambICTapiabl
XKaJpIMEH Typall MajFa a3blK peTinge Oepred. DTHorpadusUIBIK TaHbIM OolibiHIIa, ChIp OHIpiHIETi Ka3aKTap
aJFam TYCKEH KeJIiHHIH OCTiH amry YIIiH KaMbICTHI MakmanaHanbl. KemiHHiH OeTi KaObUIFaH OpaMaliIbIH
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VIIIbIHA KaMBICTBI Oaiiyiarl, coi eHIpiH *ac Oanackl HeMece OCTiH allaThlH allaM YCTaljbl, SFHU KeJIiHHCH
TybLIFaH Oajanap KaMbICTaii KayFasiamn eccid aereH cexim 6ap [20; 570].

ITapeMusnap KypambpliHIa Ke3feceTiH (PUTOHMMIEP apKbUIBI Oenriiai Oip 3aTTBIK, CHMBOJIBIK, opi
AKCHOJIOTHSUIBIK YFeIMIap Oepineai. Conapaply ilmiHAe meHrea QUTOHUMI epeKIile CEMaHTUKAIBIK JKOHE
CUMBOJIIBIK JKyKTeMe apkanaiiapl. llleHren — TikeHeKTi, OyTanbpl, KyprakK >KepAe ©CeTiH, MajJ MeH ajam
XKOJNBIH OereiiTiH ecimmik. On kebiHece: KyaHIIBUIBIK aifMaKTap[a, MajiFa >KalbUIBIM PETiHIE >KapamchI3
xepnepae kesnecemi. llleHrenm — TikeHml, ©TKip, KeJepri KEITIpETiH KacueTTepiMeH TaHbIMal. Kazak
TaHBIMBIH/IA OJ KOJIAWCBI3IBIKTBIH, KECIPIIKTIH, KUBIHIBIKTBIH O€Nrici peTiHie KaObuimaHraH. Byia OHBIH
MaKaI-MITeNepe JIe Tepic aKCHOJIOTHSUIBIK JKYKIEH KOJJaHbUTybiHa ceben OonraH. «llleHrenm mibIKkaH
JKEepJICH MaJl Kallaabhy MapeMISICBIHIA MIeHreJ — KoJaiichI3, Keaepri skacaiiThIH skepAin Oenrici. Man
aTayJbl IICHTeIJICH OOWBIH aynak caianbl. by OciiHeney skepaiH KYHAPCHI3ABIFBIH, OMIP CYPYTe KOIalichi3
opranbl Oinmipeni. ConbiMeH Katap «llleHrenmin TyOi KeJleHKe 00IMacy MapeMEsIChI IEHISIIIH CasChl )KOK
eKeHAiTiH Oimmipeni. byn makanm maiigachi3 agamM HeMece ceHiMcCi3 Tipek TypaJibl WMIUTMIMTTI MarblHA
Oepeni.

JKanObp13 — Ka3ak XajaKbIHa €XEIAeH TaHBIC, XOII MICTI, eMIIK KacueTi Mo ociMaik. Oy TaOuraTTarsl
Ta3aJbIK IIeH CePreKTiKTi, )KaH JYHHEHIH THIHBIITHIFBH Ounnipeni. Mbicansl, « KanObi3 eckeH kepre KbUTaH
J)KoJlamacy» JIETeH MaKaJl — aJIOBI3IbIH XOII WiCi MEH eM/IIK KACUETIHE HETi3MIe/INeH XaIbIKTBIK TIXKIpHOeH]
Oinmipeni. MyHiarel MaFblHa TEK TiKelled emec, ayblclasbl Typae Ae Oepijeni: Oy Makayl apKbUIbl afam
OOWBIHIAFBI TA3aJIBIK TIEH 13TUTIKTIH 3YJIBIMIBIKTAH KOPFAUTHIHBIH, a/1aM Kail ®epie ’KaKChUIBIK jKacaca, COJ
JKepre TMoJie HKOTAMANTBIHBIH MEH3EIT TY].

Coun cusikthl «XKanOp3 OeH KycaH Katap 6CKeHMEH, JoMi OeJek» — Oyl Makanja >kaji0Obi3 MEeH KycaH
€Ki TYpJ KacHeTKe M€ OCIMIIKTEep PETiHJe CalbICTHIPhLIanbl. MyH/IA KalObI3 MEH KyCaH — TaOWFaTTarsl
eKi Typai mer. bipi — ampl, 6ipi — xomr nicTi. by aifpipManIbUIBIK — agamaap apacklHIarkl MiHE3-KYJIBIK,
OMIpIIIK YCTaHBIM albIpMalIBUIBIKTapbiHA cinTeMe. SIFHH, CBIPTTail ykcac, Oip opTajga ecim-XKeTiireH
aJlaMAapIbIH OMipre JereH Ko3Kapachl, O00IMBICH 9pTYPIIi 0OTybl MYMKIH.

KanObI3apIH XalbIK TiTIHIETT OpHBI TEK €MIIK He TaOWFH KAaCHEeTIMEH FaHa eMeC, COHBIMEH Oipre
ACTETHUKAJIBIK dcepiMeH Je epekineieHeni. O — HO3IKTIK, Ta3aJIbIK, XOII HIC ChIHIBI OCHHEN YFBIMIapIbl
OlnaipyaiH Kypanbl. «XKanObI3 MicTi jkaH» JereH TIpKecTep Je OCBIHIAl aybichiaibl, OeifHen MarbIiHaaa
KOJIIaHBLIA/IbI, OYJ1 — ajaM MiHe31HiH KepKeMliriHe OepinreH Oara.

Kazak makan-moTenaepine »anobs3 QUTOHUMI TeK OCIMJIIK aTaybl PETiHJE eMeC, XaIbIK JaHaIbIFbIHbIH
CUMBOJIbIHA aiiHaiFaH OcitHe. OJ1 apKbUIbl XajblK PyXaHH Ta3ajbIKThI, aJaMIePIIUIIKTI, OaWbINTHUIBLIKTHI
MEH3eIl, TepeH MarbIHaarbl OW-TOJFAyJIapbIH KeTKi3emi. JKapaTbuiblclieH YHJEC TipHIUIK KENIKeH Ka3ak
XalKpl VIIH KallObI3 CHIHABI OCIMIIKTEp — OMIp/iH, TaOWFATTBIH THIHBICHIH CE3JIIPETiH, TiIPHIUTIKTIH
TBUICHIM CHIPBIH YFBIH/IBIPATBIH PyXaHH JIIHTCK.

JKanOb13 — Ka3ak Xajkpl YIIiH ail FaHa II6M eMeC, OHbIH MICIMEH, eMJIIK KaCHeTIMEH, Ta3allblK ICH
YHIeCIMIUTIK CUMBOJIBI PETIHJIE XaJBIK JKaJbIHIA CAKTAIFaH OCIMIIK. XallbIK MEIUIIUHACHIH/IA JKAIOBI3 il
aypyblHaH Oactar, Oac cakMHacblHa JIEHiH Typii aypyJiapra Kapchl KojpaHburaH. CoHIal-aK OHBIH HiCiH
JKBIH-IIAWTaH KOJAMaWTBIH IO JEN T¢ CeHreH. JKalObI3bIH eMJIIK KaCHUETIHIH opacaH eKeHiH 3THorpad
K. BabanbIKOBTHIH JKUHAFAH JACPEKTEPi Jie NONEN/Ieii: anaM bICTBIKTAH Ja Kekie Tymaypathin sxataasl. Con
YaKbITTa KaIOBI3bl CyFa KaWHATHIN imiedi. AJaMHBIH OachIHBIH BICTBIFBIMEH KaTap, iIIKi ar3allaplblH Ja
BICTBIFBI KOTEPIII, KO3 KbI3apbIll 1CIHICH/IE, VIIBIHBIN KAJIbIN, €PIHre YIIBIK HIBIKKAHIA KaJObI3Ibl CyFa
KalHATHIN, KYHIHE €Ki Me3rin imice Oonajipl; kac Oana Tymayparbill Kajica, JKalObl3 albll, cyFa Oip
KalHaThII, Oip MeTpael KoK TYCTI 1yOepeKTi skaja0ObI3ra MaJiblll, OChIFaH OaiaHbl Oparl, TaFbl 1a KaJbIH €Till
JKaybIll TEpJeTe/Il; Keiie aJlaMHbIH MYPHBIHAH KaH TOKTamai »katajasl. COHIal COTTEpe Kac >KajaObI3zbl
Cyfa KalHaThlII, COJI CyFa MaKTaHbl CaJIbIll, MypPbIHFa CYbIH TaMbI3y Kepek. Kyiak aybiprania jaa skaa0Obi3abiH
CYBIH CBIFBIM, COHBI KYJIaKKa TaMmbI3aabl [21].

Meicansl, «XKanObi3 6CKeH Kepre KblIaH )KojlaMacy JIeTeH MaKall OChl CEHIMIe Heri3enre. by xepre
JKaJIOBI3 Kall FaHa eCIMIIK eMec, OHbIH OelHeNl MarblHAachl Oap: )KajObI3 ©CKEH JKep — Ta3a, YKaFbIMJIbI,
kKaiel opra. MyHmail opraga JkaMaHZABIK, apaMIblK (KbUIAH CHMBOJIMKACHI apKBUIBI  OepiireH)
TypakTaMaipl. bysm MakanaeiH TopOUeIik MoHiI 30p: ajaM Oayiachl Jla ©3 OpTAChIH, MiHE3-KYJIKBIH Ta3aJIbIK
neH MelipiMre Heri3zece, TYpIli KecanaTTap/iaH, oJICSKETTEH ayliak 00Jia/ibl JereH O/l MEH3EH 1.

Conjaii-ax xayObl3 TEK JKeKe TYPFbIIa FaHa eMec, 0acKa OCIMIIKTEPMEH CaIBICTBIPY aPKbLIbI J1a XaJIbIK
JaHaJBIFBIH amyra Kemekreceni. «JKanOwp30eH y KocbUica, HiCiHEeH OiJliHep» HereH TipKec, MBICAIHI,
IIBIHBIK CIIKAIIAH aCBIPBIHBIN Kaja aJMaiThIHBIH OUTaipeni. SIrHH, CRIPTTal *KalObl3 CEKUIl XOIl HICTI
OonFaHMeH, iIiHe Y KOchlIca, 60pi0ip OHBIH Kecipi OUTIHIN Kosabl. bysr Makam aganiblK MeH eKDKY3IUTIKTI
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CaJIBICTBIPHIIN, aJaMaapabl OAUINIKKE maKeipaabl. XKanob3 puroHuMi 0ap MakaI-MaTeNaep Ka3aK XaJIKbIHBIH
TUTIIK-MOJICHHU TYCiHITiIHIH Oip 6eiri 0ombm Tabbutanbl. Oap apKbIIBI XaIBIK JKaI0bI3 M6l TAOUFATTHIH CHIMBI
peTiHIe FaHa eMec, Ta3aIbIKTHIH, YHJICCIMHIH, aIaMH KaCUETTePIiH KOPiHIiCl peTiHae CHIaTTai b

Epekie monre ue ¢puroHumaepain O0ipi — apimra. Apia — Ka3ak XaJIKbl YIIiH Kuem ecimaik. OHbIH
XOII HWiCTi TYTiHI MeH OONBIHAAFBI TIKEHEKTI KacWeTTepl apKbUIbl JKBIH-MIANTAHIBI, JKaMaH pyXTapsl
Kyalaiiibl JereH eXenri HaHeMap Oap. Aplia TeK MEJUIMHAIBIK [IeN KaHa eMec, PyXaHH Ta3apy/iblH,
Ta3aJIBIKTBIH, KACHETTUTIKTIH CHMBOJIBI PETIHJAE XalblK TAaHBIMBIHAA OpPHBIKKAH. By ke3kapac Makai-
MOTeNJIep/ie e TEPEeH KOpiHic Tabaabl. «ApIIaHbl aTBIHMEH YpJiel anachiH 0a?» JereH Makal aJaMHBIH
TaOWFaT 3aHbIHA, KAaCHETTI Hopcere YCTIPT, KEHUT Kapamaybl KepeKTiriH Oinmipemi. ApIIaHbl YpIiemn
HWiCKETCHMEH, OHBIH IMBIHAWBI KACHETi, KHeci, ocepi MYHBIMEH amblIMaiapl. SIFHU, 6ap HOPCEHIH MoHIHE
YHUTy, TepeHiHe Ooliay KaKeT JETeH OW JKaThlp. byl Makal akukaT IeH CBIPABIH, KACUETTUIIK ICH
TEePEeH/IIKKE YMTBLUTYIBIH MOHIH CHIATTalAbl. «ApIa TYTiHI — apyakThIH HiC» MaKalbIlH/Aa apIIaHbIH JKbIH-
MepiieH Ta3apThINl, PYXaHH oJIEMMEH OalIaHBICTHIPATHIH OCIMAIK EKEeHIIri aHbIK Oabkamansl. Kazax
XaJIKBIH/IA KaHa TyFaH HOPECTEHI, HayKac aJaMjpbl, )KaHa KOl KeIreH YWl apiia TYTeTil ajacTalThIH
canr-moctyp Oap. MyHpmadi pocimzaepiae apiia pyXaHd Ta3apy KyYpasibl, ajl OHBIH TYTiHI — pyXIIeH
0aifTaHBICTBIH CUMBOJIBI peTiHAe OeitHeneHeni. Apima (GUTOHNMI Oap MakKanI-MoTeNep — Ka3aK XaJIKbIHBIH
TaburaTtka JaereH QUiIocoQusIbIK KO3KAPACHIH, PYXaHH JjieMre jJereH KYPMETiH, Ta3ajiblK I€H
CaKpaJIbAbl YFBIMIAPFa MOH OepyiH KepceTeTiH pyxaHM Mypa. Byi Makan-morenumep apKbUIbl apiia
KapanaiibIM eciMaik 00J1y1aH ackln, YITTBIK CaHAJa KacHeTTUIIKKe e o0pa3Fa alfHanraH. Apma 6eHeci
Ka3aK PYyXaHHUSTHIHBIH aXpIpamac Oelliri periHie (OIBKIOpAa, TYPMBICTA, TiJEe MOHTIIKKE CaKTaJIBIIl
KeJiedi. ApIiia KaCUeTTi, «apyaKThl 161D JISN eCEeNTeNreH. ApIllara KaThICThl HAHBIM-CEHIMIED JIe KETEPIIiK.
Keii eHipnepae OHbI OTKA TacTaraHJa epeKIlie TYTiH MIBIFATHIHABIKTAH, KbIH-IIANTaH O TYTIHHEH Kalllajbl
JereH ceHiM OonraH. KpI3bln apima MeH KeK apiia Ja alKblH aXbIPaThUIBINT OThIpFaH. KpI3bIn apiiaHbiy
«KyUI KaTThI» jen ecenrenreH. KelOip afimMakTapia apiiaHbl OTKa TacTall, «apyarbiM, KOpFa!y aemn Tiienai
— OWI TOHIPJIIK CEHIM MEH MCJaM JiHIHIH CHHKpETTIK KepiHici. Ka3ak xaykpl apiia aralibiHaH Oemik,
bIIBIC, CANITHIASIK, TYMAPp >kacarad. OnapapH OOMBIHIA KHediTiK 6ap Jer ceHreH.

Kopuvimuinosi

Kazak makan-moTenepinaeri GUTOHUMICPIIH CUMBOJIIBIK JKOHE MOJICHU-TAHBIMIBIK MOHI — YJITTHIK
IYHHETaHBIM MEH PyXaHH KYHIBUIBIKTapJbIH KepiHici. Byn mapemumsuiap Tek TUIIIK Kypan FaHa eMec,
COHBIMEH KaTap XaJIBIKTHIH TAOUFATIIEH KapbIM-KaThIHACKIL, OMIP CYpPY CAJITHl MEH PyXaHH OOJIMBICHI TYpPaJIbl
TepEeH aKmapar OepeTiH MJICHH KOJ[ OOJIbIN TaObLIAIbI.

dutoHMMAEpP — JKyCaH, KaMbIC, IIEHIeN, JKAJIObI3, apiia CHIHIbI OCIMAIKTEp — Ka3aK XaJIKbIHBIH
TIPIIUTIFIHJE epeKIle OpbIH alblll, MaKaJ-MoTeNAep apKbUIBI KeH Ma3MyHFa M€ CHMBOJIIBIK OoOpasmapra
aitHanraH. MpIcaibl, )KycaH — TYFaH jKep MEH WITTBIK PYXThIH KHeJl HBIIaHbI 00JIca, KAMBIC — UKEMJILTIK
MeH OeWiIMJICNTIIITIKTIH, ICHIe)I — KeCip MEH KEJCepriHiH, aJIObl3 — Ta3aJIbIK MIEH KOPKEM MIHE3JIiH, aJl
apia — KacHEeTTLUIIK IeH PyXaHU Ta3apy/IbIH CUMBOIIBI PETIH/IE KOPIHETI.

byn Makan-morennep TtabwraT IeH ajaM apachIHAAFHl yilneciMai, (GuiaocousuIblK OalIaHBICTHI Al
eTeqi. OciMiK aTayiapsl — MapeMUSUIBIK JKyke[e KapamaibiM HBICAH €MeC, XaJbIKTBHIH YJITTHIK-MOJICHH
€pEeKLIETIriHIH, MOPAIbJBLIK YCTaHBIMBIHBIH, 3CTETHKAJBIK TalfaMbIHbIH KepiHici. Con cebenTi oxapisl
STHOJIMHTBUCTHUKAJIBIK TYPFBIIAH 3€pTTeY — Ka3aK MOJCHUETIHIH, YITTHIK OOJNMBICBIHBIH CBIPBIH TaHyFa
OacTap MaHBI3IBI KaIaM.

Kopeita aliTkanna, (QUTOHUMIIK MapeMusulap — Ka3aK XaJKbIHBIH TaOWFATTHl TaHBIN-OiTyaeri
JaHAJBIFBIHBIH, OMIPJIIK TOXIpHOECIHIH, PYyXaHU-aKCHOJOTHUIBIK YCTaHBIMIApPBIHBIH TUIAIK OeitHeci. byn
MaKaJI-MaTeNJIep apKbUIbl YpIaKTaH-YpHaKKa Oepisiin Keye ®KaTkaH pPyXaHu cabaKTacThIK CaKTaNbII, T MEH
MOJICHMETTIH e3apa OaiaHbIiChl alKpiHAanaibl. COHABIKTAH (UTOHUMIEP HETi3iHAErl NapeMusIapibl
3epTTey — TEK TiJl FRUIBIMBIHBIH FaHa eMec, OYKiNl pyXaHU-MOACHN MYpaMbI3JIbIH TyTac KepiHiCiH TaHyIbIH
KIITI.
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K. Hypcynrankeizsl, I K. Cracanosa, A.O. baiinaynerosa

ITHOKYJIbTYPHAasl CEMAHTHKA (PUTOHMMHYECKUX NMapeMuid

B naHHO# cTaThe paccMaTpUBAaeTCs STHOJMHIBUCTHYECKAs] NPUPOAA U KyJIbTYpHO-IIO3HABATEIbHBIE OCOOCH-
HOCTH (PUTOHMMOB — Ha3BaHWIl pacTeHHH, BCTPEYAIOMMXCS B COCTAaBE MAapeMHH Ka3aXCKOTO S3BIKA.
OUTOHUMEBI NIPEACTABISIOT cO00H HE MPOCTO HANMEHOBAHMS PACTEHMIl, HO M BaXKHBII JEKCHUYECKUH IUIACT,
OTpaKaIOMMH MHPOBO33PEHHE HApPOJA, €T0 TPAAWIMH, TyXOBHBIE IEHHOCTH W KyJIbTYpPHYIO HJICHTHIHOCTb.
Iens mccnenoBaHmst — BBIIBUTH CEMAHTHKY, KyJIbTYypPHO-TIO3HABATEIBHYIO HATPY3Ky U CHMBOJIMYECKOE 3Ha-
4YeHHe (UTOHMMOB, HCIIOJIBL3YEeMbIX B COCTAaBE MOCJIOBUI] U YCTOWYMBBIX BBIpaKeHHI. B crarthe aHammmpy-
I0TCSl CTPYKTYpHBIE, CEMaHTHUECKUE U MparMaTH4ecKHe 0COOCHHOCTH MapeMuii, 00pa30BaHHBIX C y4aCTHEM
(UTOHUMOB, ONpPEAENAETCS UX MECTO B MHPOBO33PEHYECKON M AYXOBHO-KYJIBTYPHOW KapTHHE Ka3aXCKOTO
Hapopa. [Toapo6HO paccMaTpUBAIOTCS CHMBOJIMYECKHE 3HAUYEHMS! TaKUX (MTOHMMOB, KakK KycaH (IOJIBIHB),
KaMbIC (KaMBlLl), IeHren (dYepena/peneiHuk), xanobi3 (Msara), apiia (MOXKeBeIbHHUK). [10JIbIHE HHTEpIIpe-
THPYETCs] KaK CBSAIICHHBI CHMBOJI POIHOM 3eMJI M JyXa Hapoja, KaMbIl — Kak 00pa3 THOKOCTH M ajar-
THUBHOCTH, IIEHTeNl — KaK CHMBOJI BPETOHOCHOCTH, MATa — KaK 3HaK YHCTOTHI M OJaropojicTBa, a MOJOKe-
BEIIBHUK — KaK CHMBOJI CBATOCTH M JyXOBHOTO OYMINEHHs. B Xoze mccinenoBaHus BEISIBIEHB OCOOEHHOCTH
(YHKIMOHHPOBaHUS (PUTOHHMOB B COCTaBE MApeMHH, UX TECHas CBA3b C CONMAIBHBIM, SKOJOTUUECKUM H
¢dunocopckuM KOHTEKCTaMU. B cTaThe BCECTOPOHHE aHAIM3HUPYIOTCS MOTHUBALIMOHHBIE OCHOBBI, KYJIbTYPHO-
CHMBOJIMYECKAsi HArpy3Ka M MparMaTuieckue QyHKIMHU MapeMuil, IOJUEPKUBACTCS X 3HAYCHHUE B OTpaxe-
HHMU B3aHMOCBSI3H SI3bIKA M KYyJIBTYpbIL. Pe3ysbTaThl HCCIEA0BaHUS MTOKa3bIBAIOT, YTO (UTOHUMHUYECKHE Tape-
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MHMH SIBJIAIOTCS 3HAUMMBIM KYJIBTYPHO-SI3BIKOBBIM HACIECANEM, OTPAKAIOIIMM O3HABATEIbHbIN OIBIT, TPAAU-
MU ¥ MEPOBO33PEHYECKHE OPUEHTUPBI Ka3aXCKOr0 Hapoa.

Kniouesvie crosa: (I)I/ITOHI/IM, TI0CJIOBHUIIA, MMAPEMMU, JIMHIBOKYJIIBTYPOJIOTHUA, STHOJIUHIBUCTHKA, aKCUOJIOT' U,
HallUOHAJIbHOC MUPOBO33PEHUE, CUMBOJI, IYXOBHBIC ICHHOCTH.

Zh. Nursultankyzy, G.Zh. Snasapova, A.O. Baidauletova
Ethnocultural semantics of phytonymic paroemias

This article explores the ethnolinguistic nature and cultural-cognitive features of phytonyms — plant names
that appear in the structure of Kazakh paroemias. Phytonyms are not merely designations of plants but consti-
tute an important lexical layer that reflects the worldview, traditions, spiritual values, and cultural identity of
the people. The main objective of the study is to identify the semantics, cultural and cognitive connotations,
and symbolic meanings of plant names used in proverbs and idiomatic expressions. The article analyzes the
structural, semantic, and pragmatic aspects of phytonymic paroemias, defining their role in the worldview and
spiritual-cultural landscape of the Kazakh people. Special attention is given to the symbolic meanings of spe-
cific phytonyms such as zhusan (wormwood), kamys (reed), shengel (thistle), zhalbyz (mint), and arsha (ju-
niper). Wormwood is interpreted as a sacred symbol of the homeland and national spirit; reed, as a metaphor
for flexibility and adaptability; thistle, as a sign of harm or negativity; mint, as a symbol of purity and noble
character; and juniper, as an emblem of sanctity and spiritual cleansing. The study reveals distinctive features
of the use of phytonyms in Kazakh paroemias and highlights their strong connection to social, ecological, and
philosophical contexts. The article thoroughly examines the motivational basis, cultural-symbolic connota-
tion, and pragmatic function of these paroemias, emphasizing their role at the intersection of language and
culture. The findings confirm that phytonymic paroemias represent a valuable cultural and linguistic heritage,
embodying the cognitive experience, traditions, and core values of the Kazakh people.

Keywords: phytonym, proverb, paroemia, linguoculturology, ethnolinguistics, axiology, national worldview,
symbol, spiritual values.
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TypJaaycei3 myleJiep TeOpUsiCbIHA

Makanaga Kazak Tl 'paMMaTHKAachIHIAa TYpJaychl3 MyIlejepre KaThICTBI €eyCi3 Kajblll Kelle XaTKaH
TYHTKIII Macenernep OassH erineni. CefleMaeri Typiaychl3 MYIIeIepAiH e3apa OailylaHbICH], oJapIbH OipiH-
0ipi aHBIKTAIl, TOJIBIKTAII, IIBICBIKTAIl TYPATHIHBI ASCTYPJI IpaMMaTHKa TEOPMSCHIHAA KYHI OyriHre meifin ap-
Haifbl 3epTTey HBICAaHBbIHA anbiHOanbl. CeiieMal rpaMMaTHKANIBIK MYIIeleyae Hazapaa OOyl THIC OCBHIHAY
JKaT Oip Facelp OypelH MoniM OoNIFaHBIHA KapamacTaH OKYJBIKTAp MEH OIICTEMENIK HYCKayJbIKTapaa
MaHpI3Ibl MOceJIe PeTiH/e KeH KeJeMIe KAMTBUIFaH eMec. ABTOpIIap MakKalia KeJIeMiH/Ie )KacallFaH 3epTTeye
TYpJIayChl3 MYIICNEpIiH COWIeMAEri TPaMMATUKANBIK KAaTHIHACBIH TEOPHSUIBIK Opi TOXKIpUOETiK jKarbIHAH
TaJI/Iall KepceTyre, HAKThl MBICAIap apKbUIbI JAAJISNACYTe TANIBIHAABL TaKbIPBINTHIH FRUIBIME ©3€KTLIIr 1e
OCBIHIA KaThIp. Typiaycel3 MyIIeNnepIiH CHHTAKCUCTIK KYPBUIBICTAaFbl ©3apa IpaMMAaTHKANBIK OaillaHBICHIH
aHBIKTAy YIUIH oyeli ceiiemueri ce3 TipKecTepi MeXKeleHyi THIC JKoHEe OCHIHIAN YCTaHBIM apKbUIBI CO3
TipKeci ChIHapJIapBIHBIH SPKAHCHICH IepOec coieM MYIIEeCiHIH KBI3METIH aTKapaJbl AereH TY)KBIPBIM JKaca-
nanel. Cebebi Ochl yakbITKa NeiiiH Oip He eKi ce3 TipKeciH Oip FaHa ceijleM MyIleci peTiHAe TaHy CeeMIi
TpaMMAaTHKAJIBIK MYIIENEy TXKIpUOeciHIe Wi YIIBIPAChIl OTBHIPATHIH eneyii Mocene Oonbim kemnmi. by
MoceseHl Oip)KakThl HIENTy MakKCcaThIHAA OTaHABIK 3epTTEYIIUIEPIiH Co3 TipKeCci MEH CeijieM CHHTaKCHCI
JKOHIH/IET1 0acThl eHOEKTEPi MBICHIKTAIIBII, TAKBIPBIIKA apKay OOJaThIH FBUIBIMH MIKipJiep KYHETIeH Il JKoHe
Ka3aK MOTiHJEpiHEeH TOXKipUOeTiK MaTeprall peTiHAe TaHIAIFaH MBICANIapFa IPaMMaTHKAIIBIK Tajlgay jkacall-
Ibl. 3epTTey OapbIChIHAA NIONY, )KHHAKTAy, MaFblHa MEH MINIHJI CalbICTBIPY, Tajmay koHe T.0. omictep
apKBUIBI TIpKeCTi Kypemi ce3 OCH €3 TIpKEeCiHIH IpaMMAaTHUKAaIbBIK OCNriiepi aHbIKTaJIbl, KeHOip TipkecTi
KYpZeNi CO3IiH TYIFalbIK JKarblHAaH Ce3 TIpKeCciHe YKcall TYPATHIHEI JKOHE OJapIbl CO3 TipKeCiHeH
KBIPATYIBIH XKOJIIAphl MEXKENEHIi; Co3 TipKeci ChIHapJIapbIHBIH apacklHIaFbl FPaMMaTHKAIIBIK OaiIaHbICTBIH
celilleM MyIIeNnepiHiH TpaMMaTHKaIBIK MarblHACHIHA TiKeJed KaThICHI Oap €KeHi MONeNIeH[l; TyTac ce3
TipkeciH Oip FaHa coiyieM MyIeci eTill TalJayAblH jKaHCaK eKeHi KOHIHIE TYXKBIPHIM >Kacajllbl; TYpJaychl3
MYLIECTIEPAiH COWIeMIeri TpaMMaTHKANBIK OJieyeTi KOpCeTiNIi, aram alTKaHda, AaHBIKTaybIll MYLICHIH
QHBIKTAYBIII, TOJBIKTAYBII, MBICHIKTAYBIIITHI 1 aHBIKTAHTHIHBI JKOHE TOJBIKTAYBIII MYLICHIH aHBIKTAYBILI,
TOJIBIKTAYBIII, TBICBIKTAYBIIITEl Ja TOJBIKTAHTBHIHBI, COHJAH-aK IBICHIKTAYbIIl MYIICHIH aHBIKTAYBIII,
TOJIBIKTAYBIIII, MBICHIKTAYBIITHI Ja TBICHIKTAUTHIHBI TEOPHUSIIBIK 9pi TIKIPUOEIK jKaFblHaH OipiiamMa KeHipek
cumarTajaasl. MakalaHblH TYKBIPBIMIApPBl Ka3aK JIMHIBUCTHUKACHIHBIH T'PaMMAaTHKAaIlbl MaMaHAapbl MeH
3epTTeyuIisep xoHe Quitonorus GakynbTeTiHIH CTYyIEHTTepl YIIiH FEUIBIMU opi TOXipubenik MaTepuan 6ona-
JIBL.

Kinm ce30ep: Typrmaychl3 Mymenep, aHbIKTaybIII, TONBIKTAYBIII, TBICBIKTAYBIII, CO3 TipKeci, Kypaemi co3.

Kipicne

FoutbiMu TypFbiza apHaiibl 3epTTenie OacTaraHbIHA FACBIPJAH acTaM YakKbIT ©TKEH YITTHIK TiJl OiLTiMiHIH
JKETICTIrIH Ti30eNer IIbIFYIbIH 631 — ayKbIMJbI KYMbIC. AJlaiiia ajemae emodip FhUIBIM CallaChiH JKEpiHe
JKeTe 3epTTeNin OOJIJIBI eI eIIKIM aiiTa aamac, cedeOi FBUIBIM aTaylibl YaKbITIIeH Oipre ipre keHelte OepMex.
Macerere ocbl KIpbIHaH KeIreHae, Ka3ak Ti1 O11iMi CHHTaKCUCIHIH Jie IoCTYpIi JeHreiae MbIChIKTala Tycyi
THic Tychl KaHmama. OchlHAal Kelesli TaKbIPHINTHIH Oipi COMIEMHIH TYpiaychl3 MyllenepiHne KaTtblcThl. bip
KaparaHJia, TYpJIayChl3 MYIIENEp/IiH JeKalllaH TUSHAK TallKaH TaKbIPBIT 00BN KepiHepi ae pac. Jereamen
Kele TIMIK MaTepualibl jkaHama OarbITTapia 3epieieyre JeH KOWFaH OTaHIBIK 3epTTEeYIILIep ASCTYpIi
JUHTBUCTUKA asACBIHAA Kapalybl THIC KeW MoceleHi aiHanbll eTKeHre ykcaiapl. Kazak Tinm Oimimi
CHUHTaKCHUCIHJIET] TYpJiaychl3 MYIIENEp TaKbIPhIObl — JIOCTYPJl TpaMMaTHKa TEOPHSCHIHIA TOJBIFBIPAK
3epTTeNyi THiC OOJIBIT KeITreH OCBhIHIAH MaHBI3 bl TAKBIPHIIL.

Ceiinemzeri Typiaycbl3 MYLIEIEPHAiH ipreiec He aliak OalIaHBICBIHAH KOPIHETIH CHHTAKCHCTIK
KaThIHACTAPJIBl HAKTHUIAY €H Jyell aKkaJIeMHUsJIbIK I'paMMaTHKa TEOPHSCHIHBIH KEMEIJeHYyi YIIiH Kepek.
ATanfaH TaKbIPHINTAH IIbIFATHIH FHUIBIMH TYXKBIPBIMHBIH JKETICTITIH caHamalai aiTap OoJicak, OipiHIIiICH,
€O3 TIpKeci ChIHApJIaphIHBIH I'PAMMAaTHKAJIBIK KaTBIHACH TYPJIayChl3 MYIIEIep OaiylaHbICHIHBIH apachIHAAFbI

" Xar-xabapnapra apuanran asrop. E-mail: janbolat_b_m@mail.ru
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rpaMMaTUKAIBIK MaFblHAMEH YHJICCETIH OOJIajbl, CKIiHIIIJICH, aHAIUTUKAJBIK TOCLT apKbUIBI TipKece
»KacaJraH KYpJeNli ce3fep MeH co3 Tipkeci (TipkecTi ce3 OeH co3 TipKeci) apachIHIarsl TPaMMAaTHKABIK, XKiK
aliKpIHIAMa TYCEMl; YIIIHIIIeH, COMIeM Tanayaa CyObeKTUBTI YCTAaHBIM COJIFBIHAAI, OOBEKTUBTI YCTAaHBIM
aJIfa IIBIFAJbl; TOPTIHIIIJICH, CUHTAKCUCTIK CTHWJIUCTHKA HOPMACBIH HAKTBI MEXEJCYre KOJ allbUIajbl;
OeciHIIiIeH, ceillleMae KoceMille TYJIFaChIHAH KeHiH YTip KOIO0-KoiMay JKeHIHIEeri MyHKTYaIHsuTBbIK HOpMa
THSHAK TabaJIbI T.C.C.

CeliieMieri Typiiaychl3 MyIIENEp/IiH OallaHbICEIHAH KOPIHETIH IpaMMAaTHKAIBIK KaThIHAC YXOHIHIC
alTIarbIMBI3 — TYpJaychl3 MyILeNep e3apa alllak He iprenec OaiiaHeicTa Typansl. backamia aiiTkanza,
AHBIKTAYBIII MYIIE AHBIKTAYBII, TOJNBIKTAYBIII OHE TMBICHIKTAYBIIITHI J1a aHBIKTaWbl. [0 OChl CHSKTHI,
TOJNIBIKTAYBII MYIIEC aHBIKTAYBINI, TOJNBIKTAYBIII XOHE MbICHIKTAYBIINTHl TOJBIKTANIBI, A MBICHIKTAYBIII
MYIIIC aHBIKTAYBIII, TOJBIKTAYBIII JKOHE MBICHIKTAYBIIITHI MBICHIKTANHBI. BYJT TypachIHIa FEUIBIME aJFaIlKbl
mikip Emmec Owmapynbiabin 1925 xputel skapeik kepreH «Kaszak Timi» Makamacel [1] skoHe »KOFajbIn
KETKEHIIKTEH FBUIBIMH opTara OeliMaraymM Oom keiareH «CHHTAKCHC JKATTHIKTHIPFBINDy KiTaObiHma [1].
Faneim MyHpa ceiineMal rpaMMaTHKAIBIK MYLIEJEpre TajlayblH TOJBIK TOPTIOiH TYHFBIINI PET erkKei-
TErXKeii OasHAam, TYpiaychl3 MYyIIENEpAiH e3apa OalyaHBICHIH TomTiluTed cumarraiiabl. OHaH Oepi e
npodeccop M. BanakaeBThIH CHHTAKCHCTIK eHOekTepinge [2] »Kom-KeHeKed KaMThUIFAHMEH, FBhUIBIMA
TYpFBIJIa TaMBITBUTYBI JKaHa FACBIPJABIH CHIIICIHE Kaibil Keiai. MaceneH, mpodeccop K. XKaxpior 2021
KbUTbl «CeiiieM MyImenepi TeopuschiHa» MakaiachiHga [3] Typmaychi3 myimenepaid 6i3 KO3Fal OTHIpFaH
MaceneciHe apHaiibl Hazap aymaprca, 2023 »xeuter 3eprreymii K. baiimypeHoBTEIH «Kazak TimiHzeri
TYpJIayChi3 MYIIIEe XaKbIHIa» MaKaiachbiHaa [4] 1a MakcaTThl Typ/e KO3Faiabl.

Typnaycel3 MylIeNepaiH J>Kallbl TEOPHUSCHI COMJIEM CHHTAKCHCIH 3€pTTereH FalbIMIapAbIH
eHOeKTepiH/Ie alTapibIKTall MOJ KaMTBUIFaH, COHABIKTAH OHBIH OapIibIFbIH Oipmeil Tiz0eney MYMKIH emec.
Makana KeJeMiHIErl apHailbl 3epTTey TaKbIPHIOBIMBI3FA TIKEIeW KaThICHl OOJMaraHMEH, IIONY pEeTiHAe
Oipa3blH aTam ©TKEeHAI AYphIC Kepaik. Typraycel3 MylIelepAiH IpaMMaTHKAIBIK TaOUFAThl ©TKEH Fachipaa
A. BaittypceinynbiabiH [5] ceiinem xyiteci xaiinbl, C. AmamkonoB [6] nen T. CaiipambaeBThiH [7] cuHTaK-
cucke KatbicTel, K. AxaHoBTeiH [8] rpammaTtuka Teopusickl keHiHmeri, conmaii-ak C.HcaeB [9],
b. IlTana6aes [10], K. IlloykeHoBtepain [11] enOekTepinze, xkaHa raceipaa b. Carbinabikyiisl [12] xoHe T.0.
FaJIBIMIAPJIBIH €HOCKTepiH/e OapbIHIIA KaH-)KAKThl CHITATTAJIJIBL.

TakpIpbINKa opail KapacThIPbUIFAH KOJIa 6ap oeOueTTep i TYPIAyChi3 MYILEIEP/IiH 63apa OaiIaHbIChI
apHaiibl KapanraH eHOEKTEp, TYPJIayChi3 MYIICNEP/iH JKAIMbl TPaAMMATHUKANBIK TaOWUFaThl OasHAaIFaH
EeHOCKTEep KOHE TYpJIayChl3 MYIIEIEp TCOPHUSICHIHA )KaHaMa KaThIChl 0ap eHOEKTEp e yII Tonka Oenyre 60-
naapl. MyHBIH aJFalikpIChIHA JKOFAPBIJAFbl TOPT aBTOPABIH, CKIHIIICiHE OHAaH Oeprifieri ceri3 aBTOP/BIH,
YIIHIITICiHE TOMEHIE ClIITeMe KENITipiJIeTiH aBTOpIap IbIH €HOSKTEPiH KaTKBI3/IbIK.

3epmmey maxcamvt men minoemmepi. CelijieM CHUHTaKCUCIHJIE TYpJayChl3 MYILIENEpAiH alpbIKia
MOHTe Ue eKeHi ManiM. EHjienie ochl Typraychl3 Mytnenepid Oip raceipJan Oepi KyH TOpTiOiHEH TycHen Ke-
Jie )KAaTKaH IPaMMAaTUKAIIBIK TAOUFATHIH OaphIHINA TANAN TYCIHIIPY Maceneci TypachlHIa TEOPHSIIbIK MaTe-
pHan 0oJaThIH 3epTTEy KYPrizy — JHUHMBHUCT MaMaHap aljblHIa TYpraH e3ekTi Mocene. COHMIBIKTaH OYIT
MaKaJlaHblH MaKcaThl — TYpPJayChl3 MYIICNEPiH ceiaemae OipiH-Oipi aHBIKTaIN, TOJBIKTAI, IBICHIKTAI
TYPAThIHBIH TEOPUSIIBIK 9pi MPAKTUKAJIBIK JKarblHaH aaneney. OchbiFaH opail MbIHAIalH MiHICTTEP KOUBIIJIbI:

— ceileMzeri ce3 TipKeCi CHIHAPJIAPBIHBIH apachlHAAFbl TPAMMATHUKAIBIK KATBIHACTBHIH COMieM
MYIIIECIHIH CHHTAKCHUCTIK MaFbIHACHIH aHBIKTANTHIH KPUTEPUH SKEHIH capaliay;

— cemieMJieri c€e3 TIPKECTEpIHIH op ChIHAphI ©3 ajjblHa JepOec celaeM MyIieci KbI3METIiH
aTKapaThIHBIH KOPCETY;

— @HBIKTAYBIIITHIH TOJILIKTAYBIII TICH MbICHIKTAYBIIITHI 2 aHBIKTAUTHIHBIH HAKTHLIAY;

— TOJIBIKTAYBIIITHIH aHBIKTAYBIII TIEH MbICHIKTAYBIIITHI 3 TOJBIKTAWTHIHBIH HAKTHLIAY;

— MBICBHIKTAYBIIITHIH aHBIKTAYBIIII TIEH TOJIBIKTAYBIIITHI J]a MbICBIKTAHTHIHBIH HAKTHUIAY T.0.

Mamepuanvl men 20icmepi

3eprTeyre e3ek 0oJiFaH MaTepHal TCOPHSUIBIK dpi MPAKTHKAJIBIK OO eKire Oesineai. TeopusibK Ma-
Tepuan JIMHTBUCT FajbIMIAp MEH 3epTTEyLIUIepIiH KeJleMAi KoHe IIarblH eHOeKTepiHjaeri, coHuaii-ak
JIMHTBUCTUKANIBIK CO3/IKTEp/IEe KENTipiireH FhUIBIMUA-TEOPHSUTBIK MOHI 0ap MoJIiMETTEpAEH, all MPAKTUKAIBIK
MaTepHal OeNTiyii KajnamrepiepliH KopKeM TYBIHABUIAphI, 0acrace3 MaTepualibl )KoHE FhUIBIMUA CHOEKTep/Ie
TaJliayFa HeICaH OOJFaH MbICAIJap/aH AJIbIH/IBL.

TeopusbIK opi NpaKTHKAJIBIK MaTeprall YHAECIMI YIIiH IIOJy, )KWHAKTAy 9ici, MaFblHa MEH MilIiHAl
CaNIBICTBIPY 9[iCi, TpaMMaTHKAJBIK Tajfay 9jici, OyTIHHEH O6JIICKKe XoHe OeIIIeKTeH OYyTiHre Kapai
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KBIUDKY 9J1ici T.0. OacIIbUIBIKKA abIHIBL. ATan alTKaHAa, FaabIMAapbIH JKaJIbl COUIEM MYIIEIepi, OHbIH
IITiHAE TYypIayCchl3 MYLIENEPIiH JTUHTBUCTUKAIBIK TaOUFAThI JKaliIbl MiKip-TYKBIPBIMIAphIHA MOy JKacay,
OJIapIbl KMHAKTAW OTHIPHI OPTaK TYKBIPHIM IIBIFApPy IOy 9pi JKWHAKTAY SIICI apKbUIBL, €03 TipKeci
CBIHAPJIAPBIHBIH apachbIHJarbl TPAMMATHUKAIBIK KATBIHACTHIH TYPJIAyChl3 Myllenep OalaHbICHIHIaFbI
rpaMMaTHKAIBIK MaFbIHAaFa KaTHICHI MaFbIHA MEH MIIIIH/ CATBICTHIPY SIICI apKBUIBI, TYPIAyChI3 MYIIEIEPAiH
OipiH-0ipi aHBIKTAII, TOJBIKTAI KOHE MBICHIKTAN TYPATBIHBI TPAMMATHKAJIBIK TAIIAY 9/IICI apKBUIBI, COMIeMI]
rpaMMaTHKAIBIK MYIIENEy Ke3iHe oyelli OHIAFbl CO3 TIPKECTEpPiH aHBIKTAY JXKOHE €63 TIPKECi apKbUIbI
coliieM MyIIeciHe Kapall KbUDKY, OYJI aranfaHaapiaH UIBIFATBIH HOTHXKCHIH TYyTac COWIeMHIH
MMyHKTYAIMUTBIK HOPMAChIH MEKEJIeyTe KOl allaThIHBI OYTIHHEH OeIeKke )koHe OeIIeKTeH OyTiHre Kapai
KBIDKY 9J1iC1 apKBUTBI IISHIUTITT OTHIPABI.

Homuoice orcone maJikblilaH) bl

Kazak rpaMMaTHKachIHBIH TEOPHUACHIHA apHAJIFAH JKaJIIbl 9/Ie0HeTTe TYpIIayChl3 MYIIE )KOHIH/IE d/IeTTe
OJIap.IBIH TPAMMATHKAJIBIK epPEeKIIeNiri (CypakTapsl, OpbIH TOPTIOl, KypaMbl oHE KaHIai co3 TaObIHAH jKaca-
JIATBIHBI) JKAHIIBI MOJIIMET KEeNTIpyMEH MICKTENIN jKaTaabl. AJl oJlapAaslH e3apa OaiiaHbICy CHIATHI, ©3apa
rpaMMaTHKAJIBIK KaThIHACKI TYPACBhIH/IA TapKaTa OassHIaWThIH eHOCK caHaysbl FaHa. OHbIH e3iHae 1925 xbui-
naH keiiiH apara 100 b1 canbIln KaHa KoJFa ajbiHa Oactanasl. OckinaH OapbIn corIeM i CHHTAKCHUCTIK Taj-
nay OapbICBIHIA TYpJiayChl3 MYyIIENepai Kecek-kKecek Kyiinme (0ip He eKki ce3 TipKeCiH TyTackiMeH Oip
rpaMMaTHKAIIBIK MYILIE JeT) KapacThIpy JKOJFa KOMbUIFaH. ON0eTTe, KYpIaeai MyIIelepai TyTac KapayIbiH
XKeH1 0acka.

OcsI apaja aHBIKTaN alyFa THIC )KalTTap Oap, onap:

1) Ceiiniemai TpaMMaTHKAJBIK MyIIeNey Ke3iHIe €3 TIpKeci ChIHApJIAphIHBIH T'PaMMaTHKAIIBIK
KaTBHIHACHIHAH IIBIFATHIH MAaFbIHAHBI €CeTIKe aTy KepeK Ie, KOK ma?

2) Tipkece OailaHbICKaH KypJeii co3aep co3 TipKeCiHe jkaTa Ma, dJjie ¢o3 TIPKECiHiH Oip ChIHAPHI
peTiHe FaHa )xymcana ma?

Byn aranrangapapl aHBIKTAy TYpiaychl3 MyIIelepre KaThICTBI 0ipa3 >KaWTThIH OachlH amiapbl Ce3Ci3.
Pac, orangpik Tin OimiMiaAe Oy mpobiiema a3ApI-KerTi 3epTTeNl, ajaiia ocelHAal 3epTTeyNIepaiH TYHiHi
apHaiibl 0ip eHOeKkKe knHaKTanMaasl. OHaH opi JaMbIThIIMaIbl. Typiaycel3 MyIIenepaiH e3apa OaiiaHbl-
ChIHA KAHIIAJBIKTBI KATHICTHI €KeHi alThuiMa bl CangapblHaH CoMIeM i CHHTAKCUCTIK Tajlay IbIH YIII KOJBI
KaJbInTacThl. bipiHae Typraycsl3 MyIenep ce3 Tipkeci ChIHapJIapbIHBIH IPaMMAaTHKAJIBIK MaFbIHACKIHA Kapaii
OeJmekTeHe TangaHca, Kemeci OipiHae ce3 TipKeciHiH OaillaHBICHl MYJIIE €CKEpiIMe, TypliayChl3 MyIIeep
KECEK-KEeCeriMeH KOPCETUIIN KYp. AJl YUIIHIII YCTaHBIM OChI aTajfaH €Ki KOJJIbI Jla KaMTHJIbI, SIFHU Oipze
OeJImekTel Tamaanasl, el Il OipJe TyTac Kapaiaibl.

Byn mareiH 3epTTeyae 0i3 )KOFapblia aTalFaH eKi MACeJIe JKalilbl TY)KBIPBIM jKacay apKbUIbI TYPIIayChI3
MYILEIePAiH coiyiemaeri e3apa OalIaHbIChl )KOHIH]IE 00BEKTHBTI ITalbIM KaJIBIITACTBIPYIbI MAKCaT ETTIK.

Bipinmi mocene xeHiHme. Oi0eTTe, «...COMWIEMHIH TYpJayChl3 MYILIEIEpl KOHIHACTI MaceleIepaiH
Kaif-KaliChICHI J1a CO3NIEp/IiH TipKecyl JXKOHIHJIETi iTIMMEeH OailaHBICTHI KapaliFaHbl OpbiHABD [13; 650].
Mynpaii mikip T. CaiipambaeB nen M. banakaeBTbIH co3 Tipkeci MEH ail ceijieM CHHTaKCHCiHE apHaJiFaH
«Kasipri kazak TUT» OKYJBIFBIHAA Jla KENTIpUIreH, oHAa ObLaail nemiHemi: «JlyphIChIHIA, COWIEMHIH
TYpJaychl3 MyIIE Maceiesepi ce3 Tipkeci KalbIHAaFbl UTIMMEH ThIFbI3 OaiaHbICTHI Kapanyra tuic. CoHzna
e3apa TIPKECKEH ce3lep TOObIHBIH KaHIall KapbIM-KaThIHACTHI OUipyiHe Kapall TYpiaychl3 MYyIIenepi
IYPBIC TAHUTHIH OonambI3» [7; 465].

Erep Typmaycel3 Mylenepiai aHbIKTayJga CeMlieMJieri ce3 TipKecTepiHiH OaiinaHpicy TaOWUFaThIHA
cyiieHOecek, OHJa, HIBIHIBIFBIHIA, CO3 TIPKECIHIH OaiaHbICybl Typasibl KbIpyap €HOEKTIH ceieMal
rpaMMaTHKaIBIK MYIIENIEYy YIINIH MaHbI3bl KaJMaraH Oojap emi. AJl «ce3 TIpKeci — CHHTaKCHCTIK
KYOBUIBICTAp/bl KO3Faylibl HykTe» [14; 7]. EHpgemie ceijemueri Typjaychl3 MyIIEJep OHIAFbl CO3
TipKecTepiHiH OaliIaHpICy aMaiblHa, COJ apKbUIbl OENrisi OONaThlH IpaMMaTHKAIBIK KaTbIHACHIHA Kapan
AHBIKTAYHI THIC.

I'paMMaTHKaNBIK 97cOMETTEPAE CO3 TIPKECIHIH KPUTEPHl PETiHAE TOJIBIK MarblHAJIBI KEMi €Ki CO3MIiH
Oipi exiHIIiciHe OarbIHYBI apKbUIBI cabakTaca Oaitnansicysl atansin xyp [9; 135], [15; 364]. Conpaii-ak ce3
TipKeci COMIIEMHIH CHHTAaKCHCTIK OaiiaHbICybIHa Tipek OonathiH Marepuan [13; 630] nen kapanazpr.

An ce3li ceiyieM MYIIECi JIen TaHYAbIH KPUTEPHl peTiHAe Ka3akK, KbIPFbI3 KOHE OPBIC TUT OLIIMIHIC
Oenriji Oip rpaMMaTHKAIbIK MaFbIHACKI MEH JIEKCHKAJIBIK MarblHaCHIHBIH Oomyel [13; 630], [16; 41],
ceineMzie ©3apa rpaMMaTUKANBIK OaiilaHbICKa Tycyl oHe Oenrini Oip cypakka xayan Oepyi, sSIFHU coiyiemMe
YKyMcaybl OacibUIbIKKa ansiHans: [9; 140], [17; 518].
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TeopusinblK eHOEKTEpAETi CoilieM MyIIeci alibl OchlHAal rpaMMmaTukanslk Oenrinepai b. IlanaGait
ObLTaiiIIa XKyHeaenai: a) Co3/IiH coeMIe KYMCATYbI; 9) TOJBIK MaFbIHAIIBI 00TybI; 0) Oeirini 6ip cypakka
kayan Oepyi; B) Oenrimi Oip rpaMMaTHKalbIK TYJFaga TYPYbl; T) COWIeMIeri e3re Ce3AepMeH epKiH
CHHTAKCHUCTIiK OaimansicTa TYpys! [10; 60].

Ce3 Tipkeci MEH ceilyieM MYIIEC] Kalibl OChI aTalFaHAapAaH IIBIFATBIH OPTaK XKAHT — eKeyiHge e
CO3/IiH HaKTHI Oip JEKCUKAIBIK MaFbIHACHI KOHE TpaMMaTHKaJIBIK popMackl O0IyBI, HAKTHI Oip CYpakKkKa kay-
an Oepyi MminaerTi. Exnzenie ceiineM mymienepi «TOJBIK MaFbIHANBI CO3AEP HEMECE CO3 TipKeCcTepi apKbLIbI
Kepineai» [18; 426].

JKunakrait aiiTkaHaa, coiieM MYIIeIepiHiH IPaMMaTHKAIBIK MaFbIHACKHI COJI COMIIEMIIET] Co3 TipKecTepl
CBIHAPJIAPBIHBIH apachIHIAAFbl TPAMMATHKAIBIK KAaTBIHAC apKbUIBI AHBIKTAJAIbl, COHABIKTAH COWIEMIE Co3
TIPKECiHIH Op CHIHAPHI 63 alAblHa JepOec rpaMMaTHUKANbIK MYLIE KbI3METIHIE TYpajJbl KOHE COHBICHIHA
Kapall opKaiChICHl JKEKe-)KeKe CeHleM Mylmieci peTiHae TaimaHybl KaxeT. CeliieM MyIIelnepiHia
rpaMMaTHKAJIBIK MAarbIHACHl CO3 TIpKeCi ChIHAPJIAPBIHBIH OalIaHBICBIHAH IIBIFATHIH T'PAMMATHKAIBIK
MaFrbIHaFa TiKeJIeH ToyemIi.

K. llloykeHOBTIH miKipiHIIe, «...0ip ceiyiemae ce3 TipKeci MEH OHJAAFBI COIJieM MYyIIENEpiHiH CaHbI
Oipaeit 6ommaiiaer» [11; 12]. Operasl mikip. CelineMzeri ce3 Tipkeci MEH CorIeM MYIIeNnepi CaHBIHBIH T€H
Oonmay cebebi ne TyCiHiKTi. JlereHMeH FaubIMHBIH OYJI MiKipi «ceiyieMaeri KypAesal MyIIeHIH o3 iliHaeri
OalilaHpIC TPAaMMAaTHKAIBIK OalJlaHbIC 114, 9J/I¢ JICKCUKANBIK OalyIaHbIC 1a, SSFHU KYPAETi MYyIIe o3 ilriHeH
ce3 Tipkeci 60J1a Ma, )KOK ma?» JereH Keyeci Macernere sxeteseiai. Ocel opaiina Kypaesi myiie (TipkecTi ce3)
CBIHApJIaphl apachIHIaFbl OAMIAHBICTBIH CO3 TipKEeCiHEe KaThICTHI TPAMMATHKAJIBIK OalilaHbICTaH aibIPMAaChIH
aHBIKTAy MiHJETI Tyaabl. Mbicaisl, JKawamosar ayviibl TipkeciMi MaTtaca OalIaHBICHI TYP Ma, )KOK ma?

Exinmi macene :xkeHinge. «Kypzaeni cesmep o3 ilIiHEH ce3 TipKeCciHEH Typa Ma, XOK Ma?» JereH
Macene, O0ip KaparaHna, oN[eKalllaH aHBIKTAJIBII KOWFaHIal KepiHyl MyMKiH. Alaiila TOMEH/Ie YCHIHBLUIFaH
MOJIIMET MYHJIall YHFapBIMHBIH OipyKaKThI EKeHIHE 19711 O0Ia bl

Oyeni ce3 Tipkeci MeH TipkecTi co3 (Kypaeni ce3) eKeyiHiH apa-KiriH axbIpaThbin anaibik. Kazak
IrpaMMaTHKACBIHBIH TEOPHSICHIHAA OYJ1 JKOHIHJE JKETKITIKTI KapacThIpbUIAbL. JlereHMeH omi KyHTe AeHiH
HaKThl Olp HYKTeci KOWbUIMai Keyie[i, OHbIH ce0ebi Kypiesi ce3 aTaylblHBIH 631 dyen 0OacTarbl Ce3
TipKeciHeH KanbinTacaTbiHbiHaa katelp [19; 9]. Kypmeni ce3 OeH ce3 TipKeCiHIH JIMHTBUCTHUKAIIBIK
TaOWFaTHIH apHaibl 3epTTereH FalbIMHBIH 0ipi K. AxanoB: «Kypmaemi ce3niH opOip ChIHApHI COHIEMHIH Nep-
Oec mymieci Oona ammaca, ce3 TipKeciHiH opOip ChIHApbl CHHTaKCHUCTIK JepOecTiriH cakTam, e3IiriHeH
ceiiyieM Myiieci 6oma anaaen» [20; 200], — geiai.

CHHTaKCHUCTIH OCHI callachlHAa enmieyci3 eHOek eTkeH ranmbiM T. CalipambaeB Kypjemi ce3 OeH ce3
TipKeCiHIH aibIpMachl XOHIHJe MbIHaIall Oenriiepin kepceremi: «Kypaeni ce3 — ce3 xacayablH Oip Typi.
Ce3 TipKeci — CHHTaKCHCTIK KaTerOpHsI.

Kypneni cesmin opOip ChIHApbIHA KEKE-)KEKE Cypak KOWbUIMAMIbI, OJ eKeyi Oip-ak cypakka jkayarl
oepeni. Ce3 TipkeciHiH op0Oip ChIHAPHI AepOec Cypakka skayan Oepei.

Kypneuni ce3 TyracbiMeH MOPQOJIOTHSIIBIK ©3repicke YIIbIpaMaibl. SIFHU OHBIH 9pOip CHIHAPHI JKEeKe-
Keke MOP(DOJIOTUSIIBIK ©3repicTe 0OoMai b, COJI TOOBIMEH TYJIFAJIAaHBIN KOITENIEl, CeNTENe/l, KIKTSIST].
Ce3 TipkeciHiH opOip ChIHAPBHI TYPIi MOPQOIOTUSITBIK ©3repicTepre yiubipaiasy» [7; 31-32].

Kypaeni ce3nin MOPQOIOTHSUIBIK TYTACTHIK ONrici peTiHae OHBIH ajlaH ce3 TIpi3Zl TYypJeHEeTiHiHe,
SFHU ChIHApJIapbIHBIH 06JIeK-06JIeK ©3repMeit, TyTac KyHiHae TypseHeTiHiHe, coliTin Oip Tyjirara ue 0oja-
TeiHbIHA K. AXaHOB Ta Hazap ayngaprans [8; 58].

Kypaeni ce3 6eH ce3 TipkeciHiH TYpJeHY €peKIIeNiri Typajbl TY>KbIPbIM HAaKThUIayAbl KaKeT eTEeTiHIH
€CKEepreH JKOeH. OJIETTEe «TYPJIeHY» TepMUHI MOP(OIIOTHsIA CO3 TaNTaphIHBIH XalFay KaOblilay CHITaThIHA
KATBICTHl KOJJIAHbUIABl. Erep oceimail jgen KaObUjacak, OHJAa KypAeNi CO3/iH €3 TipKeciHeH
MOPGOJIOTUSJIBIK JKaFrblHAH albIpMalIbUIBIFel  KeMecKineHeni. Cebebi opblH TopTiOi apKbuibl Kalbica
OallJIaHBICKAH as1eblp OKYUlbl, Kbl KYMbIpA IETeH CO3 TIPKECTEPIHIH JIe TeK COHFBI (0aChIHKBI) ChIHAPBI FaHA
TYpJICHE/l, KapaHbI3. aieblp OKYWbIMEH, Kblut Kymuvlpadan. TiNTi «TYPIEHYAIH» acTapblHla KYpHAaK
KaObU1Iay MEH3EI1 IeTeHHIH ©31HIE anebipiay OKyuibl NETeHIMI30eH, Kbl KymMbipa TIpKECiHIH OarbIHBIHKBI
ChIHApbIHA KYPHAK XaJiFal ajJMaraH OoJap efikK.

T. CaiipambaeB Koc ce3, OipiKKeH, KbICKapFaH ce3, KeHOip eciMIiKTep, Kyplieli caH ecimaep, hpa3aibik
TIPKEC YKOHE HETI3ri €TICTIK MeH KOMEKIII €TICTIK TipKeci, eciMIep MEeH KOMEKII eTICTIK TipKeci, COHaai-aK
HETI3Ti co3/1ep MEH LIbUIay TIpKECIHIH eIl yaKbITTa co3 Tipkeci 00IMalTBIHBIH, ce0ebi onapasiH co3 Tipkeci
KpHUTepHiiiHe cail KeMeHTiHIH eckepTe OTHIPHIT: «OHBIH (CO3 TipKeCiHiH. — ABT.) op0Oip Mytieci 6enrimi 6ip
ceiilieM MyIleci KBI3METIHIE XKyMcalica, all Tipkec cosmepae (Kypaem s IbLIayiasl co3mep. — ABT.) OHuai
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KacueT oK. Onap coil TOOBIMEH KMHAKTAJIBII COUICMHIH Oip-aK MYIICCIHIH KbI3METIH arkapaae» [7; 21-
22], — nmetipmi.

Ocsl opaiina ceiiiieM Myleci KbI3METIH TYWIETIMEH JKyMCallFaH «Ce3 Ti30eri» (KypAemi s IIbUIayITbl
ce3. — ABT.) ne arkapateinbsiHa C. Mcaes Ta Hasap aymaprtanst [9; 140]. «Kasak TisiHiH SHIMKIONEAUSCHIH-
JIa» €63 TIpKECIHIH MBICANIBI PETIHIE Viiee Keadi, yiee Oellin Kendi, yiee OelliH Kelin Kaadwvl YITiepi
KENTIpUTiN, ce3 Tipkeci 0Oy YIIiH TOJBIK MarbIHANBI €Ki CO3/IH FaHa eMec, «OipHelle ce3lep TYWIETiHIH
(kypmemni s mbLIayIibl cO3. — ABT.) e cabakTaca OailaHbICATHIHBI )KOHIHIE MATiMET KenripiiareH [15; 364].
CeiliieM MYIIECIHIH IPaMMAaTHUKAIBIK CUTIATHI )KaWIbl KBIPFBI3 T OLTIMIHIH MAIMETI JI¢ OChIFaH Casifbl, SIFHU
COMIIeM MYIIECiHIH KbI3METIH TOJBIK MaFBIHAIBI CO3JEP JKOHE «aKBIparvic €3 THU3MEKTepm» (Kypmemi
ceszep. — ABT.) aTKapajbl, ajl «KbI3MaTUbl CO316p (KOMEKIIi co3/1ep. — ABT.) TOJYK MaaHUIYY CO3I0p Me-
HEH KOILITOJYI alThUIraH/a TaHa CYHJIeM MYUeCcyHYH MIIIIETHH aTkapam» [16; 41].

CoHpa >KoFapeIIaFrbl MBICATIIAPIAFHI Jlice Kedi — CHHTETHKAIBIK TOCLT apKBLIBI OaifIaHBICKaH JKak co3
TipKeci; yiee Oeliin Kea0i — CHHTETUKAIBIK-aHATUTHKAJIBIK TOCLT apKbUTBI OaiiTaHBICKaH KYPAEIi co3 TipKeci
(OarbIHBIHKBI CHIHAPBIHIA TOJIBIK MarblHAJBI CO3TE CEMEYJiK HIbUIAy CHHTETHKAIBIK TOCUIMEH OailaHbICy
apKbUIbI TYHIETIMEH XKYMCAIIFaH), yiiee Oeliin Kelin Kaiobl — CUHTETHKAJIbIK-aHATUTHKAJIBIK TOCLT apKbUIbI
OailaHbICKaH KypZei ce3 Tipkeci (MyHma OAChIHKBI ChIHAPHI — AHATUTHKAJIBIK TOCIIMEH OailaHbICKAH
TIPKECTi CO3, SFHU CO3 TIPKECIHIH 9p CBhIHAPHI KEKelel TyiaeriMeH >kymcairaH). OChIHAAFbI TYHIETIMEH
KYMCallFaH CO3TYJIFalapIblH CO3 TIPKECiHIH JKEeKe CHIHApPBl OONAaTHIHBIH JKOHE ceiiiemzae Oip FaHa
rpaMMaTHKAIBIK MYIIe KbI3METiH aTKapaThIHBIH €CKePyTe THICIIi3.

TeopHsIbIK eHOEKTepeTi «TipKeC co3Iep», «Co3 Ti30eri», «IEKCHKAIBIK Ti30eK», «ce3lep TYUIETi»,
CTYWIEKTI CO3», «TIPKECTI C€O3», «TIPKECKeH KYpHeNi CO3TYIFa» JereH TEePMHUHIEPIiH OapibIFbIHBIH
AHAIMTUKAIBIK TOCIJIMEH TipKece OaillaHBICKaH KYPHETi co3 eKeHiH Kalep/ie YCTal OTBIPMbI3 JKOHE OCBHIHBIH
Oap BIFBIHA «TIPKECTI CO3» TEPMUHI OpPTAK aTay OOJaabl JIen YHFapabIK.

By kenripinrenaepaeH TyHTreHiMi3:

1) Tipkecti KypJesi ce3 — co3KacaMIIbIK KaTeropusi, ajl ce3 TIPKeCi — CHHTAKCHCTIK KaTeropus;

2) Tipkecti Kypaeni ce3 Oip FaHa cypakka jkayar Oepejii yKoHe ceiyiemae Oip FaHa rpaMMATHKAIBIK
MYIIIe KbI3METIH aTKapaJibl, ajl Co3 TIPKECIHIH ChIHApJAphI AepOec cypakka skayar Oepelli doHe CoreMe ap
CBIHAPBHI JiepOec CorIeM MyIIeci KbI3METIHJIE )KyMcallaIbl.

Cesryira (ce3) arayiblHBIH KypaMmblHA Kapail Japa J>KOHE Kypiedi OONaThIHBIH KOPCETKEH
b. Carpiasikyiiel bo3otl cosxo3zvinbly bOacuwibiiapsl exi omobacvina exi namepaix yuodi 6oncen («Eremen
Kazakcran» raseri) ceiyieMiHeri co3TyIFanap xaibl: «MpIcanaa TOFbI3 cO3TYIFa Oap. ...0ip MeH eki, eKi
MEH YIII, YII TIeH TOFbI3, TOPT IeH Oec, Oec MeH TOFbI3, aThl MEH JKETi, )KETI MEH CEeTi3 KoHe Ceri3 OEH TOFhI3
TYpAl aMan-Tocinre OarbIHBIN OaiaHbICambl. AJl, MIBIH MOHIHAE, OIpiHINI MeH eKiHII ce3MiH Oenrimi Oip
CHUHTaKCHUCTIK MaFbIHAMEH OaljlaHbICybl — HICHIIMETeH Macelie. ACBUIbI, CO3TYJIFANap IbiH OalnaHbIChl —
CHUHTAKCHUCTIK KYpbUIbICKa JAeHiHrT HoTHKE. OHBIH b030i Oecen coexo3, bo3oiioviy coexos3wbl OONIFaHbBI pac.
bipak cuHTakcucte on — Oip raHa Oipmik, Oip faHa ce3TyiFa. bip kepae OHBI TUIAETi Kyprem ce3
TypiepiMeH (ceitieMie coexo3, ombacet) KaTap KOWFaH jKeH», — JEWl )KOHE TipKECIMHIH MYHIai TypiH
C. AMaHXOJIOBTBIH «JICKCUKAJIBIK Ti30€KTep» JeT aTaFaHbIHa Ha3ap ayaaprans [12; 291-292].

FaneiMHBIH TiKipiHIIe, «03 imIiHAe alFailKbl OaiIaHpICYaH 6TKeH», ChIHApIIaphl apachIHIaFbl KOMECKI
rpaMMaTHKAIBIK OalIaHbIC «CHHTAKCHUCTIK KYPBUIBICKA JICHIHTI HOTHXKE» 00NaThiH H030U co6Xx03bl TIPi3ai
TipKeCIMAEPIiH aJlFallikbl ChIHAPBIHAA 1IIK CENTIrIHIH JKaaFaybl achIpblH Typaabl Aa, keiinrici I sxakka
Toyenyeyi Typanpl. MyHnai OaiinaHbICTaFbl ChIHApJIAp JISKCHKAIBIK Ti30eK Kypaiabl jxoHe ceiinemjie
KYpJeJi MyIIe KbI3METiH aTKapaabl. JleMek, MyHaH ce3 TIpKECiH i3/1el Keperi JKOK.

An M. BanakaeB ho3oii cogxo3bi TOPI3/l YITiHI KaObica OaiiiaHbICKaH Tipkec Jen Kapainsr: «3adertik
KYPBUIBICTAFBI CO3 TIPKECIHIH OIpiHIII ChIHAPHI KAFAYChI3 aUTHUIFAH aHBIKTAYHIII OOJIFaH/a, oJlap e3apa opi
KaObica, opi ToyenneHe Oaimanbicanel. OHpalga UMK cenTeyl 3aT TMeH 3aTThIH... MEHIIKTLIK, TYBICTHIK,
TaOUFW KaTBIHACHIH OUTIpMEN i, TEK 3aTTHIH 3aTTHIK Calachl PETiHJE, TOYENIK KAThIHACTA XKYMCAIAJIbD».
Y crIaFaH MbIcamapel: Abai mexmebi, man wapyawsiavizel T.0. [2; 63].

bizninme, bozoi coexosvl, Abaii mekmedi, man wapayauivlivizsl AeTSHAEPAl Kabbica OaliIaHBICKaH CO3
TipKeci Jlen emec, TIpKeCTi ce3, SFHU KypAewdi ce3 Jen KaparaH opbiHabl. CebeOi MyHOai Ti30eKTepaiH
ChIHApJIapbIHA JKeKe CYpaK KoWbLIMal . Mblcaibl, baram ouvin Abatl mexmebdinde oKuovl IETeH coinemie
«xauoa?y («necinde?» nem Cypak KOWBIIMAWIBI) JEreH CYPaKTHIH KayaObl «mekmebinde» emec, «Abail
mexkmebinOey Oonanpl. TinTi ce3 Tipkeci Jenm KaparaHHBIH ©3iHIe KaObica OalaHBICTIAMTHIHEI —
CBIHApPJIApBIH  OaMJaHBICTRIPFAH CEMNTIK JKaJFAyBIHBIH HOJIIK TYJIFaga TYPYbIHAH OJ  CENTIKTIH
rpaMMaTHKaIBIK Oenrici >KOFasibIl KeTrelai. backama aiTkanma, OadIaHBICTHIPFBINT JKaJIFayIbIH MYHIAN
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TipKeciMIe apHaiibl TaHOanaHOaybIHAa UTIK JKajJfaybl MEH TOYENMIiK >KalFayblHbIH TYPaKThl OalyiaHbICTa
TYpaTBIHbI TiKeJel ocep eremi. JlereHMeH ceiieMli Ma3MYHBIHA HYKCAaH KeIMeUTiHIeH haram Oouvin Abai
amelnoaevl Mekmenme OKuUObl I 03repTcek, Abail amvlnoazvl Mexkmen OAFBIHBIHKBI CHIHAPHI TYHIeriMeH
KYMCaJIFaH KypZesi ce3 Tipkeci (aHBIKTaybIIITHIK KATHIHACTAFbI KAObICY) 00Ja bl

Abaii mexmebi, man wapyauwsiisiesl TipKkeciMIepiHiH KaObica OaliyaHpIcaThIHBIH aiiTKan M. bamakaes,
Oi3miHITIe, KOFaphIa KeNTIpreHiMisaeH, bIKmaMIaIMaral TONBIK HYCKAaChlHa MEH3eTeH ChIHAHIBI. MoceneH,
Abaii amvinoagel Mexkmen TIPKECIHIH aHBIKTAYBIIITHIK KAaThIHACTAa KaOblca OalIaHBICATBHIHBI TOPI3Mi, Mar
ecipemin wapyawivliblk, HYCKAChIHIA Ja aHBIKTAYBIITHIK KaThIHACTAa KaObica OallaHbICKaH Tipkec Oap.
AHBIFBIH/IA, MYH/IAFBI TIPKEC CaHBI eKey: OipiHIIICI — TONBIKTAYBIIITHIK KaTPIHACTA MEHIrepiie OaillaHbICKaH
Man ecipemin TIpKeci, eKIHINICI — aHBIKTAYBIITHIK KaThlHacTa KaObica OaillaHBICKAH ocipemin
wapyawblisix Tipkeci. MyHmai yiri TixiMi3e eTe Kell, KapaHbI3: azbik-myaik Oykeni (bIKIIaMIATFaH HYCKA)
KOHE aszblK-mynik camamvin Oyken (TONBIK HYCKa) T.0. A3bik-mynik camamein OyKen NETEHAE € CO3
TipKECiHIH CaHbI €KeYy JKOHE a3blK-myiK OyKeHi IETeH BIKIIaM YITiHI KYp/ei co3 el TaHyFa HeTi3 KOK.

Anaiifa skorapbina 0i3 Tangam OThIpFaH HYCKanap — FallbIM alTKaHAal «nu3adeTTiK KYpbUIBICTAaFbD»
yiri emec, ce0eOi UTiK JKaJFayblH MBICAJIAPABIH BIKIIAMIAIFAH 9pi TOJBIK HYCKaJapblHa J1a KOCYFa
kenMmeimi. Timmik yHemzey 3aHBIHBIH TOPTIOIMEH CHHTAKCUCTIK KYPBUIBICTAH BIFBICHIT IIBIFATHIH
rpaMMaTHKAIBIK MYIICHIH KBI3METIH aKTyaJIu3aTop PETiHAEC COHBIH aJJIbIHIAFbl CO3 «apKAIAWTHIHB) MAJIIM
[21; 78], 6ipak OyJ1 MBICaIIapAaH bIFBICKAH CO3TE LTIK TYJIFACBIHBIH €Il KATHICHI )KOK, SHIEIIe bIKIIaMIaJFaH
HYCKaNap/a UK >KaJFaybl KachIpbIH TYp JIeyre KoHe Heri3 koK. OHBIH YCTiHe, TUTIMI3Ze UTK KalFayblH
Ka)XEeT eTIEHTIH, sFHA u3a)eT TIPKECKE €Il KaThIChI )KOK KYHI Ootibl, akKy exeyi Topisdi Tipkecim (Kypaemi
ce3) yirinepi xketkinikti. OCbIFaH KaparaHjaa, MyHaail TipkeciMaeperi -bl, -i ahukcTepi ToyenIiK Kanray
00JIMaysI Ja MyMKiH. BYJT — STUMOJIOTHSIIBIK 3€pTTEY/Ii KaXKET eTETiH 00JIeK TaKbIPHIIL.

AT bapuic scanzaysl qeTeH YATINEH UTIK TYIFAIbl cenmiciniy CO31HIH BIFBICHIN IIBIKKAHBIH aHFAPy KUBIH
€MEC, COHJIBIKTaH OYJI YIITiHI BIFBICHIIN INBIKKAH LIIK TYJIFAJIbl CO3M1H rPAaMMAaTHKAJIBIK KbI3METI Oapbic CO3IHE
JKYKTEJIT'CH €3 TipKeci jJem Oinemi3, sFHU KoIiMri usader Tipkec. Kecemuie scyprasbl — UMK TYJIFAchl ¥kKa-
CBIPBIH )KYMCAJIATBIH KaparmaibIM MBICAJ, SIFHU CO3 TipKeci.

C. AMamxoJIOB KypJeJi Ce3 JereHiMi3fiH «OipHerie ce3miH Oip FaHa YFbIM OepeTiH OOk
Ti30eKTeNnyi» €KEHiH, oJaplblH Kehbipi Oipre, keiOipi Oenek >ka3bpUIbII JKYpPreHiH, anaiiaa «bapa-Oapa
Oipirim 6ip ce3 6o KeTyi co3ci3» ekeHiH aiitansl [6; 65]. MyHma IeH KOAPIBIFBl — Ke3iHe CO3 TipKEeCiHIH
CHHTAKCHCIHE KaThICTHI TaJIail 3epTTey i MbIcasl OOJIFaH KOITereH HyCKa (TipKecTi €3, TilTi co3 TipKeci e
Kapasrausl f1a 6ap) coHrsl «Opdorpadusislk ce3aikre» Oipre ’kasplIaTelH 0OM HOpMayaHabl. MaceeH,
KEHECTIK 3aMaH/Ia Co3 TipKeci Jen KapairaH aywil wapyawusiiviesl [22; 86], mar wapyawsinvies: [22; 418]
nyckanapsl 2013 >xputbl OackUTFaH CO3MIKTE Oipre jKa3bpUTATHIH OOJBIT OPHBIKTHI. MyHaH JKOFapbIIarbl Mdl
wapyaublivlesl YITICIHIH 0 0acTa ¢e3 TipKeci eMec, Kypaeii ce3 00I KalbINTaCKaHbl aHFapbUIAThIH AN,

Exi 6acvinoa exi nymmulx cupoeti 0omanax memipi 6ap com mymxacbli QUHALIObIPbIN MYPRAH HCATINAK,
bemmi, KowKap MypulHobl, KaawvlH epinoi 30p xapa dxcieim Mameeii Cmenanoguumiy aHine KOCbLIMAK 001
ovl (O. CopcenbaeB). Cynynvik ycepoen onin, Kokmen sxcayean, Tankan oy mylHbIUWMBIKIMGL MA34 AYAOAH
(I. XKancyripoB) nmereH ceiyiemaepneri Kypaeii cesaep MeH ce3 Tipkectepi kaitibl T. CaiipambaeB mikipi
KeINeCiIeN: «...KowKap MypviHobl, Jcainax bemmi, Kauivly epin0i — KYPAEN ChIH eciMaepi, scepoeH oHy,
KOKMEH JHcayy, MblHbIWMbIKmbl maby — ai ce3 TipkecTepi. bynapabiH opKaichichl eki-yur (€Ki co31eH. —
ABT.) ce3meH kacanFaH. Auaiiia Cce3 TIpPKECIHIH KypbUIBIMBIHAA aflbIpMamibuIblK Oap. MbIcaisl,
MBIHBIUMbBIKIbL MabY, JHcepOeH OHYy, KOKMeH Jcayy NereH ce3aep 0ipi 0achIHKbI, 0ipi OaFbIHBIHKBI KbI3METTE
YKYMCaJIBII, MEHrepijie OaiIaHbICKaH Ce3 TIPKECiH Kypan Typ. Al scannax bemmi, KouKap MYpuiHObvl, KATblY
epinoi IETeH KYPIEi ChIH €CiMIEP OChI KaJMbIHAA cO3 TipKeci 00Jia aMaiibl, OUTKEH] OJIap/IbIH dPKANCHICHI
Oip-OipiHe OacChIHKBI-OAFBIHBIHKBI KBI3METTE JKyMmMcaimai, ekeyi Oipirim Oacka Oip ce37l aHBIKTaIl,
OarbIHBIHKBI KBI3METTE >KYMCANbIN Typ. BymapibiH OarbIHBIHKBI KbI3METTE JKYMCAJbII, KYpAET Ce3 jKa-
caybIHIa -0bl/-0i )KYpHAFrbIHBIH TiKenen acepi 0ap. JKannax bOem, Kowkap MypoiH, Kauvly epin Aen -0vil-0i
JKYPHAFbIH KocTal aiTcak, Oys1 ce3iep Oipi OarbIHBIHKBI, Oipi OacChIHKbI KbI3METTE YKYMCAJFaH Kai ce3
tipkeci 6oxap exi. CoHza o3 anjbpiHa kKail ce3 TipKecTepl eHJi -0bi/-0i IKYPHAKTAPbIHBIH 9CEPiHEH Kypuesi
cesre aitHanran» [7; 29].

AHBIFBIH/IA, TaJayFa ajbIHFAH COMIEeMIEepACeri Kypaeni aHbIKTayblmiTapibiH (?!) COHFBI ChIHAPBIH
KOCBIMIIIACHI3 J]a )KymcayFa Oonaapl. MyHaH onap ceiieMie KYp/eni MyIlle CHUITaThIHAH ayKbIpaMaiibl. MbI-
caubl, JKannax 6em scieim 6epi 6ypwiiovl IeTeHIE scannax bem — Kypaeni mymie. Mocene — Ka3ak TilTiHIe
Keil aHBIKTAybIIl AHBIKTAJIATBIH CO3[I TYWOETIMEH aHBIKTAIbl, OHBI COMIEMHIH Ma3MYHBI SIKH KOHTEKCT
apKbUIBI @KbIpaTaMbI3. MocelieH, coilieM Ma3MYHBIHIA HCAINAK JHCieim TYPajbl O KOK, COHABIKTaH HCAInakK
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ce3i orcicim cesiMeH TipkecmeWndi. Jlemek, owcannax 6em YATICIH Kyplemi ce3 AeN TaHyAa KOCBIMIIAHBIH
BIKITAJIBI )KOK HeMece ThIM dJIci3. JKoHe aHBIKTayBIITHIK CUIATHI 0ap scannax Oem YITIiCl COMIIEMHEH OKIIay
TYpFaH Ke37e FaHa co3 Tipkeci aemn TaHbutansl. CoHmai-aK coiyieM KYphUIBICEIHAA, Oi3MIHIIE, €KIHII CBIHAPHI
TypieHin Oapeill KaHa ce3 Tipkeci Oomanpl. Kapauez: Kannax 6emin anaxanmvimen xoiaezeiiien aiga.
Kannak 6emke KoHbIMObl KO3I10IpIK ekeH. AT coiieMHIH OacTaybIIbl TyCipiiayi cebenTi cyOCTaHTHBTEHII
OapeIll TYpJCHIeH J>KaFfaiiia Kypaemi Mylle fana Oorjaabl, SFHH OYJl Karmaia TyplieHy-TypJieHOeyi
MaHBI3/Ibl eMeC, KapaHbi3: JKannak demke mycindipin avim. Kannax 6emmin avimxarol kendi T.0.

JKone Oip MaHBI3ABI KAUT — oicannak Oemmi, KOwWKap MYpbiHObl, Kaubly epiHOi NETeH YATLIepIiH
«ekeyl Oipirim 6acka Oip ce3mi aHBIKTam, OAFBIHBIHKBI KBI3METTE KYMCAIBII TYPFaH» JKOK, CO3 TIpKECIHIH
©31HEH KeWiHT1 CO3MiH KYpIell aHBIKTAYBIIIBl CHAKTHI )KYMCATybl — Ka3akK Tl CHHTAKCHUCIHIH HOPMAcCHI.
MoceneH, P.CeabikTbiH «Kas3ak TidiHIH aHBIKTaFBIIIBIHAA»: «...OlpbIHFall eMec aHBIKTaybIIITapAbIH
ANIBIHFBIIAPEl 631 aHBIKTAWTBIH CO3/IH CHIHBI €MeC, KeleCl aHBIKTAyBIIITHIH KYpPaMbIHAAFel 0acKa Ce3IiH
CBIHBI OOJBINT KETEeTiH Kayinm Oojica, apajapblHa YTip KOWBUIAABD, — AEIIHIN, MbICall pPEeTiHIE MBIHAJal
ceiiieM kepceTiuireH: Towipekmiy Oapi Oipinen-0ipi Ouix, Kapaz2ai HcaMmvliean ax 0ac Wbl eKeH
(F. CoinanoB) [23; 87-88]. Mynnua OipiHeH-0ipi Ouik OO TypraH — IIbIH. SIFHU 6ipinen-0ipi Ouix nereH
TipKeCiM Kapasatiza eMec, uibly Co3iHe KaThICTHL. Erep yTip KoitpiiMmaca, oHna OipiHeH-0ipi Omik Oom TypraH
Kaparaif 0om mbIFap efi.

CelinieMHIH 0Oipinen-0ipi Ouix, Kapaeail Jcamvliean ax 6Oac wivly OOJITIHIETI €63 TIPKECIHIH CaHBbI
TOpPTEY, OJap: OipiHen-0ipi OUIK wWiblY, Kapazaul HcambvlizaH, aK Oac wbly, dcamvlizan wely. baikar
OTBIPFaHBIMBI3/Ial, OCBIHIAFBI wbly CO3IH KOC Oipaeil Tipkecim (6ipinen-6ipi Ouix, Kapazai HcamblIaH)
aHBIKTANl TYpFaH CHSKTHI, ajlaiiia eKiHII TipKeCIMHIH CBIHApPJIAPBI COMIEMIIE KEKe-KEKe IpaMMAaTHKAIIBIK
MYIIIe KbI3METIH aTKapaabl, COH/IA wUibly CO3IHE KATHICTHI aHBIKTAYBIII — OIpiHeH-0ipi OUIK JKSHE HCAMbLIZAH
ce3nepi raHa. Jlemek, Oipinen-6ipi Ouix XoHE Kapazail JHcamvliead TipKeciMuepi KypAesli aHBIKTaybIII
OosnmMaiinel. MyHHAarbl OipiHen-0ipi Ouik YATICI — wbly CO3IHIH YHIpIl aHBIKTAYBIIIBI JKOHE OYJI
AHBIKTAYBIIITa  TOJBIKTAYBIINIKA YKCATaThIH IpaMMaTHKANbIK CHHKepTHU3M [24] Hblmianel  Oap.
['paMMaTHKaIBIK CHHKPETH3M HBIMIAHBI KOCApNaHFaH OipiHeH-0ipi YNTICIHAETI TONBIKTAYBIII TYJFAaChIHAH
IIBIFBITT OTBIP, AHBIFBIH/A, 9 OCHI YIITIHIH Je(Uc apKbUIbl KocapiaHybl ophorpausuiblK HOPMaHbIH TYPJIi
TYJIFaJIarbl Oip CO3IIiH KaTap jKyMcallyblHaH e3r¢ KpUTepuiiHe KeliHKipemeini. JlypbIChiHaa, CHHTaKCUCTIK
3aHJBUTBIK TYPFBICEIHAH KOCapiiamMaii jka3y a03albIpak, CalbICTRIPBIHBI3: AO3an OHyapoar botuay ~ OipineH
0ipi buix. An xapazaii Hcamviizan TIPKECIMI — TOJBIKTAYBIITHIK KaThIHACTA MEHTepiie OaillaHBICKaH Co3
TiIpKeCi )KOHE uibll CO31H aHBIKTAIl TYPFaHbl — CO3 TIPKECIHIH 0aChIHKBI ChIHAPBI (JHCcaMblieaH) FaHa.

Operre P. ChI3ABIKTBIH MYHKTyalHs >XKOHIHJETT eCKepTIeciHe KAThICTHl MYH/Ial JKaF[ai ceiiemie
ceillleM MYyIIENEpiHiH 63 OpHBIHA €MeC, aybITKH KOHbUIyblHa OaiinmaHbicThl. CelijieM MyLIENepiH THICTI
OpHBIHA KOWBIN Kepelik: Tewipexmin Oapi xapazau xcamwviiean Oipinen-0ipi ouik ax dac wwviy exen. byn
XKaraaiaa yTip KaxeT eMec.

Ce3 TipKkeciHiH KeHiHTi MO3UINAIaFbl CO3/IIH aHBIKTAYHINIbI CHAKTHI )KaHCAK YFBIHBITYBIHA YKCac KeJeci
Oip MbIcan Kypnemi ce3fepre KaThICThI, KapaHbl3: Kou Ke30eHeen Kapa Oyoicbip atien Mapuamea xenin
amandacwin, andexatioasvl ancimenepoi cozvin scamvlp (b.M.). TeopusbIK eHOEKTE OCBIHAAFBI AJFAIIKBI
TOPT CO3 2alies OACTAyBIIBIHBIH KYPHETl aHBIKTAYyHIIbIHA JKaTKb3puraH [10; 67]. Pac, Oyn ce3mepaiH
aHBIKTAYBILI €KEHIHE KOHE KYpHelli eKeHiHe Jay OK, ajlaiina 0opiH Oipaeil OipTyTac Kypaesni aHBIKTaybIII
Jlell TaHy — J>KaHCaK YCTaHbIM. JIYPBICBIHIA, Kol Ko30eHeeH KOHE Kapa OYoicblp KYpAENi ceslepi aten
CO3IHIH JKeKe-)KeKe KypJesl aHbIKTaybIIIbl 00Jaabl, OHTKEHI coiieMHiH Ko koz0eneen Kapa Oyocolp aten
Oeunirinne xou xo30eHzeH alienl KIHE Kapa Oyoicelp atiel, COHIAN-aK Koul Ko30eH2eH Kapa OYoiclp NEeTeH YII
0eJiek ce3 Tipkeci Oap.

OpdorpaMMalIbIK HOpMa JIaFIBICHIH I YKOFAPBIIAFbIIAN dicarnar Gem TOPi3Jli KYPHAKCHI3 (-1IbI TYPaJIbl)
yirinep Oipiryre Oeitim. CalbICTBIPBIHBI3: akcaxan ~ ak cakaniowl T.c.c. Meicanbl, T. CaiipambaeB meH
M. banakaeBThIH YII 3aT €CIMHEH TIPKECKEH Ce3 TIpKECTEpiHE KEJITIpreH MbIcalaapsl (aro mec eHne, My3
banax KblpaH, KOUKap MYpolH Jicieim, JCblian 6ac mac, Mas JHCyH WeKNeH, apblCman moc auevlp, KblHamd
ben kam3on, wybanay KYupulx am, Kapuwlaa Ke3 dcieim, Kaba caxan Jicieim, Nnyuvlk MYpbiH Jicieim, Kol
ycmam scep, dcaivin ayvis 6omunka) [7; 62, 64] apaceiHga mys 6anax [22; 437] cesi keiliHri HopMmana
Oipirin »xa3buiaabl. CoHmal-aK Ko ycmam dicep YATICIHE YKCAC Masik macmam dicep NETSHHIH aiFalliKbl eKi
ce3i Je OipikripinreH [22; 546].

XKone Oip meH KOSPIBIFBI — OCBIHAAFBl KYPHAENi CO3IEpHiH EKiHIIl ChIHAPbIHA -AbI >KYPHAFBIH
XKaFalTeiH Ooncak (koinama 6endi kamson, Kapuibiea ko30L xcicim, Kaba cakandwl xcicim 1.0.), KepiciHiie,
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oJiap ce3 TipKeciHe aifHaNbI, OYJI )KYPHAKTBIH XKOFapBIAAFbl «KYpAETi ce3 jKacayra TikeJei ocepi Oap» aAereH
aKCHOMa TEPICKE IIBIFaIbI.

Tanmanran MbICAIAPIAFEl Jicarnax Oemmi, KOWKAP MYPbIHObL, Kaably epiHOi XKOHE KOU KO30eH2eH
Kapa oyoicelp aiien YITiIEpiHE TOMEHIE )KOHE Oip apHaiibl TOKTAIAThIH 00JIaMbI3.

By xentipinreHaepaeH TYRTCHIMI3:

1) Bosoti coexoswi, JKayamozan ayvlivl nereHaep — KYpIeli ce3, oJapblH ChIHAPIAPhI apachiHIAFbI
KOMECKI TpaMMaTHKAIIBIK OafIaHbIC — «CUHTAKCUCTIK KYPBUIBICKA JCHIHTT HOTHKEY;

2) Ab6ati mexmebi, man wapayauibliviebl (KSWIiHTT HOpMaga OIpiKKeH) JEreHaep ae — Kypheni ces,
CBIHApJIApHl TUIMIK YHEM 3aHBIHBIH OCEpiHEH aHATUTHKAIBIK TOCUT apKbUTHl OAiTaHBICHIT TYp, aJl EKIiHIII
CBIHApIAPBIHAAFl -bI/-i adPuKCcTEepiHiH KBI3METI apHailbl 3epTTey AapKbUIBl HAKTBUIAHYBl KAKET [em
ecenTeiimis;

3) Tipkecti Kypmem cesnep (KypAeidi HOMEHKIATYpaJbIK aTayiap *oHE aJaM aThI-KeHIHeH 0acka)
YakpIT ©Te Keme Oipiryre Oeiim;

4) Ketine ce3 Tipkeci KeHiHT1 MO3UIMSIIAFbI CO3/IIH aHBIKTAYBIIIBIHA YKCAIl TYPaJIbl )KoHE OYJI — Kaszak
CUHTAKCHUCIHIH HOPMAChl, ajiaiijla MyHJal YITiHIH €e3 TipKeCiH KypJeli ce3 el »aHCaK TYCIHyre »oj
alraTeIHEI Oap.

JKanmel, ce3 Tipkeci MeH TipkecTi ce3 (KypHemi ce3) apachlHAArbl IPaMMAaTHKAJIbIK aiblpMa >KauIibl
3epTTeY MYHBIMEH OiTmeri, ce0e0i Oyl eKeyiHIH JKirl aKbIparbIChi3ali OOJIbIN KETKCHI COHJIAM, ajiiarbl
KYHIEpAE [1¢ apHalbl 3epTTeyre ©3¢K OOJaThIH ayKbIMBI TaKbIPBIN KyHiHAe Kanma Oepemi. O3 imiHeH
AHAIMTUKAIBIK (POPMAHT KOHE KYPAETi eTICTIK OOIBIT OOTIHETIH TIPKECTi eTICTIKTEP/iH 031 Co3 TipKeci MeH
TIpKeCTi €O3 MaceleciHiH Oip Makaia aschlHIa IIelnije KOWMaWThIHBIH aHjaTca Kepek. MaceleH,
arTIIOTHHATUBTI TIANETl ETICTIKTepAiH CHHTAKCHCTIK KYpBUIBICTA KoOiHE aHAIWTHKANBIK >KOJIMEH
YKYMCAaIaThIHBI Ka3ipTi 3epTTeyIepre TaKbIPBI OOIBIT XKYp [25].

Enniri Macene ceitiemzeri Typiaycbl3 MyLIeIepaiH e3apa OaiaHbICy CHIIATHI, ©3apa TPaMMaTHKAJIBIK
KaTbIHACHI TypaJIbl.

Typnaycel3 MylIenaepaiH e3apa OalyIaHBICHIHAH IIBIFATBIH TPAMMATHKAJIBIK KATBIHAC COJI Ceiyiemeri
€3 TIPKECTepl ChIHAPJIAPBIHBIH apaChIHaFbl IPaMMaTHKAJIBIK KaThIHACKA TiKeiel Toyenai. MyHbI Ka3ak Tijl
O1J1IMI TapUXbIHIA TYHFBIII aHBIKTaFaH api emKeh-Ter ke Tanaan kepceTkeH ranbiMm — Eimec OmapyJibl.
Byn xaiierana 3eprreymn E. Mapanbek: «byrinme Ka3ak JTUHTBACTHUKACBIHIA «CO3 TIPKECiHIH CHHTAKCHCI»
Maceneci M. banakaeBran Oactanmaabl JiereH MiKip OpHBIKKaH. MiHe, OyJ1 eHOeK anmarbl Ke3eHIEepJe OCHI
MIKIpre e3repic eHri3eTin 0oaae», — neial [26; 42].

Conbiven E. Omapyssr 1925 xputel sxapusutanran «Kazak Tinmi» MakanaceiHIa OasHIAYBIIIKA TiKeJIeH
KAThICI 0ap TrpaMMaTHKANbIK MYIIEIepai «TOJBIK MYIIe» Jiel araf, TOJbIK MyIlere OacTayslil,
TOJIBIKTAYBIII, TBICBIKTAYBIIITH JKAaTKbI3aAbl. TOJIBIK MYIICHI KypamblHa Kapad <OKaJIKbl MYIIE» >KOHE
«KOCapJIbl MYIIEe» Jien 0ejiel, IFHU Oip CO3/IeH TYPaThIHbI — JKaJIKbl MYIIE J¢, OipHelle CO37CH TYPaThIHbI
— Kocapibl mytie. MaceneH, JKenioe yiie30en mypaan sicwlikinsl [llaivan cy2a atioadwvl 1eTeH conneMieri
Jrcenioe yues0en mypaan HCbLIKbIHbL IETEH TOPT CO311 KOcapiibl MYIIE SN KOPCETil, MYHIal Kocapibl MyIie
KYpaMbIHIarbl «Co31epAl Oac-0achiHa TEKCEpIll, ONap/AbIH Jla 9PKAWCBICHIH Oip Mylle Jeyre OO0JIaThIHBIHY»
eckepteni. CeWTin, TOPT CO3/ICH TYPAThIH OCHI KOCAPJIBI MYIICHIH OasHAaybIlneH OailiiaHbICaThIHBI
JICLUIKIHGL JIETCH CO3 €KEeHIH, COHJIBIKTAH OHBIH 63 ajJIbIHA KEKEe TOJBIK MYIIE OOJIATHIHBIH, al KaJFaH YIII
co3iH (orcenioe yiiesoen mypean) HColiKblHbl JETEH TOBIK MYIIEHIH «KOcap MYIIECi» O0MaTHIHBIH KOHE OyIT
Kocap MYyIICHIH OipHelle Co37eH KypalifaH Kocapiibl Kocap MYyIIe €KeHiH OasHaai Keim, yil ce3aeH
TYpPaThIH OCBI KOCApJIBl KOCAap MYIICHIH OasHIAyBIIIKa €MEeC, HCbLIKbIHb! JIETEH TOJBIKTAYBIIIKA KATHICTHI
ekeHiH Tayngan kepcereni. OHaH opl «coiyieMHIH OasHIAYBIIIbIHA KEPEK €MEC, TOJBIKTAYbIIIbIHA KEPeK»
OCBIHJIal KOcapJibl Kocap MYUICHIH mypeaHn CO31H «TYHFBIII KOcapy» MYyIIE JIM atal, eHl OCbl mypear JIeTeH
«aHBIKTAYBIIIKA KEPEK» dicenioe JKIHE yiie30en CO3IIEPiH «KOCapIbIH KOCaphDy IETeH TEPMUHMEH, HAKTHIPAK
aliTKaH/ma, yiezden CO3IH «EKIHII KOcapy, dcelide CO3IH «YIIHII Kocap» aen araiael. Kapanspi3: «byn
eKeyiHiH 0achlM MyIlleci — yiie30en, OHBIH JKaJFbI3 631 JIe MBICHIKTAYbII 00Ja anaubl. JKuLiKblHbl TOJNBIK
MYIIE eli, mypear TYHFBII Kocap Ooinel. TyHFBII KOcapFa Kepek yuesden (KOcapIAblH KOcaphl) eKiHIIi
Kocap aranajel. Oyenjie 0i3/iH eKiHII KOcapbIMbI3 dicenioe yiie30en NereH eki ce3 eni. OHaH 013 «yieszdeny-
Ti Gemin ayIblll, COHBIH ©31H FaHa eKiHII Kocap JeiK. EHJl OHaH KajraH dicenioe eTeH co3 eKiHI Kocapra
FaHa Kepek YIIiHII Kocap Oosansl. «)Keride» e — MBICHIKTAYbIIT (MEKEH IBICHIKTAYBIIIbI), OipaK Oy —
cy2a CHIKBULABI OasHAAYBIIIKA KEPEK eMec, eKiHII Kocap MBICBHIKTAYBIII «yie30en»-Ke KePeK MYLIE, TOMNbIK
MYIIIEe eMec, Kocap MyIie (KOocapablH KOCAPbIHBIH KOCAphl — yuliHuii Kocap).
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CeliieMHIH OasiHIAyBINIBIHA KEPEK MYIIE mofblK myuie 0onanbl. basHnayeimtan Oacka Oip myriere
Kepek Mylle Kocap myuie atanansl. Kocap Mylle TONBIK Myllere Kepek 0olca, myHevii Kocap atanajpl.
TyHFBIII MYIIEHIH KOCAphI eKikuii Kocap, OHBIH KOCaphl yutinui Kocap, OHBIH KOCAphl mepminui Kocap...
atamamsd» [1; 94-96].

MyHIa JIeH KOSIPJIBIFBI — FaIIBIMHBIH «@HBIKTAYBIINIKA KEPEK MYIIE», «TOJBIKTAYBIIIKA KEPEK MYIIIe)
JKOHE «ITBICHIKTAYHIIIKa KEPEK MYIIE» JIETeH arayliap apKbUIbl CoiIeMAeri Typiaychl3 MYIIenepain OipiH-
Oipi aHBIKTaIl, TOJBIKTAI, MBICBIKTANl TYPATHIHBIH ajJfall Tajall KOPCETKEHI >KOHE ONapAblH MYHIai
OaliJIaHBICBIH COMIEMIIET] co3 TipKeCTepi ChIHAPMAPHIHBIH apachlHAAFbl TPAMMATHKAIBIK KATBIHAC apKbLIBI
aHBIKTaFraHbl. MBICAIBI: «TOJBIKTAYBIIIKA KEPeK MYIIe» JereH mypean €e31 — Typa TONBIKTAYbIIITHIH
camanblK aHBIKTAYBIIIBI (CO3 TIPKECI PETIHIE MYPeaH HCbLIKbIHbI); «AHBIKTAYBIIMIKA KEPeK MYIIe» JeTeH
yiie30en €31 — camajablK aHBIKTAYBIIITBIH aMal MBICBIKTAYBINIBI (CO3 TIPKECI PETiHAE yiuezden mypeaw);
«IBICHIKTAYBIIIKA KEPEK MYIIe» JCTeH dicenioe CO31 — aMall MBICHIKTAYBIIITHIH MEKCH TBICHIKTAYBIIIBI (CO3
Tipkeci petiHAe orwcenioe yuiesOen). CoHmail-ak orcenide Ce31 — CalalblK aHBIKTAYBIIITHIH MEKEeH
MBICBIKTAYBIIIBI (CO3 TIPKEC] PETIHAE Hcenioe mypan).

E. Omapynsl  Oacmara 1936 kbutbl  yChIHBUIFAaH «CHHTAKCHC —SKaTTHIKTBIPFBIND)  KiTaOBIHBIH
«Kerekrecynin Typ-Typi» OemiMiHIe co3 TipKeci ChIHAPIAPHIH <OKETeK co3» (OaFBIHBIHKBI) JKOHE «OKETEKII
ce3» (0achIHKBI) Jem Oedtir, ceiemeri Oip OaFbIHBIHKBIHBIH Kelleci 0ip ce3re 0achIHKbI 00JIAaThIHBI Typabl
Obutait geiini: «CeiyieMHiH Oip MYIIECiHE epreH )KEeTeK e3iHe Tarbl Oip ce3/i OarbIHABIPHIN, COFaH KETEKIII
0oxa ananel. OFaH OarbIHFAaH KETEKTIH ©31HE epTKEeH Tarbl JKeTeri 00y ma MyMmkin» [1; 247]. Srau raneim
OCHI apKBUTBI COMJIEM MYIIETEepPiHiH CHHTArMaNbIK OeJIeKkTepre Kapai OaiiaHbIcy MYMKIHIIITT KeH eKeHiHeH
xabap Oepei.

CeitneMperi ce3iepAiH TipKeCy MYMKIHIITIHE Kapall oJapIbl wyOulpma dHcemek, HapvlCna Hcemek,
men oicemek aen Oeneni ne, Ceipvin Oiimecen ammuly CHIPMbIHAH JicypMme JIETEH COWIEMHIH oJrcypme
OastHIAYBIIIBIHA CbIPIMbIHAH CO3IHIH OaFbIHFaHBIH (MEHICPY: CHIPMbIHAH JiCypme), al OChl OarbIHBIHKBIFA
ammuly Cce31 OarbIHFaHBIH (MaTacy: ammbly CblpMbIHAH), SHII Oyl OarbIHBIHKBIFA OiiMeceH CO31HIH
OarbIHFaHBIH (KaOBICY: Oinmecen ammobly) KoHe OYJ1 OaFBIHBIHKBIFA CblpblH CO3IHIH OarbIHFAaHBIH (MEHTEPY:
CbIpbIH DiMe2er) Talal KepCeTin, OyJI YIITiHI «IIyObIpMa )KEeTEKKe» MbICAIT €Te/Il.

Byein cabaxmer orcakcer mycindix JIereH ceiyiemieri Oip FaHa myciHOik OasHIAYBIIIBIHA O)2iH,
cabakmvl, Hcakcbl AETEH YII CO3MiH OPKAWCHICHI KeKelleld OaFbIHATHIHBIH KOPCETIN, Oyl YITiHI «KaphicIia
KETEKKE» MBICAI eTe/Ii.

OHvl ecimkenim 60amMaAca, KOPSeHiM XHCOK NETEH COMIIEMICT] OHbl CO3IHIH eCimKeHiM KOHE KOP2eHIiM
JIeTeH eKi Koc Oipyeli OachIHKBIFa OAaFBIHBIN TYPFAHBIH CHUMATTal Tajaar, OyJI YITiHI «Tell KEeTEeKKe» MbIcall
eTelli Je, CoiyieMIeri TpaMMaTHKAIIBIK MYIIETEpIiH «o3apa OipeHKel wybsipma Oon Ta, OipeHKEH JHcapvicna
Oon Ta, men 6om Ta Kene OepeTiHIH», JeTeHMeH KoOiHe «GKeTEeKTeCYAiH OYJI YII Typi apaiaca KeJeTiHiH»
eckepreni [1; 247].

Conpla FanbIMHBIH JKOFapblaa KentipinreH JKenioe yiiezden mypean sicwiakwinbl llanman cyea aidaos
coMeMiHier orcenioe Co31 yiezden aMall TBICHIKTAYBIIBIHA JKOHE MYpeaH CaNaliblK aHBIKTAYbIIIbIHA
OarbIHFaH «TeJ KEeTeK» 00JIaIbl.

FansiMHbIH OyJT TajayblHAH COMIEM MYIICIEPiHIH MPaMMAaTHKAIBIK MaFbIHATIAPHI COJ COUIeM/ICT] co3
TIpKECTEPiHIH ChIHApIAphl apaChIHIAFBl TPAMMATHKAIBIK KAaThIHACKA TIKeJed Toyenai OOJaThIHBIH,
SKIHIIIIeH, TypJjayCchl3 MYIICIEPAiH OipiH-Oipi aHBIKTam, TOJNBIKTAIl, MbICHIKTAIl TYPATHIHBIH HaKThI
MBICANJIAP apKbIIbl aHFAPBIT OTHIPMBI3.

CeillieMpieri Typiaychi3 MyIIelepiH e3apa OallaHBICHIHAH IIBIFATHIH IPAMMATUKAJIBIK KATHIHACTHIH
Kail-Karcapsl rpaMMaTHKa TeopusichiHa apHairaH eHOektepae E. OmapymbsiHan kein Tek 1950 xpmmaps
FaHa JkanmracTel. MoceneH, ransiM M. bamakaes Konodwiy canacvinoaii mapamoanzan apwbixmapowviy oipeyi
bapa-6apa yazaiivin... Kapayvimxan caii 6010vt (b. MaiinuH) nereH ceiiemMae TYpJiayChl3 MyILENepIiH
TYpiayJibl MyLIenepai skoHe OipiH-0ipi aHBIKTAI, MBICBIKTAIl TYPFaHbIH KOPCeTe Il )KaHe mapamoanaan NereH
AHBIKTAYBIIITHIH ApbIKMApObly JIETEH AaHBIKTAYBIIITHl AHBIKTAIl TYpPFaHbIHA (MEHIINIKTI aHBIKTAYBIIITHIH
canallblK aHBIKTAYBIIIbI), COHNAN-aK KOMOblH CANACHIHOAl JIETeH TBICBIKTAYBIIITHIH MAPAMOAHEAH JeTEH
AHBIKTAYBIIITHI TBICHIKTAIl TYPFaHBIHA (CaNaJIbIK aHBIKTAYBIIITHIH aMall MBICBIKTAYBIIIB) Ha3ap ayaapTaibl.
OnaH api: «Ocklnapaail TypiayJisl MYIIEIEP/IiH FaHa eMec, TYPJIayChl3 MYIICIEP/IiH Je: aHBIKTAyBIIITHIH —
AHBIKTAYBIIIbI, TBICHIKTAYBIIIbI, TOJBIKTAYBIIIbI, TOJBIKTAYBIIITHIH — AHBIKTAYBIIIbI, TOJBIKTAYBIIIbI,
MBICHIKTAYBIIIBL; TBICBIKTAYBIIITHIH — TOJIBIKTAYBIIIBI, TBICHIKTAYBIIIBI 00Tyl MYMKiH», — neiai [2; 146].
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ABTOpJIBIH «MYMKIH» JIenl OTBIpFaH cebe0i — Oys1 Macene otaHablK Tl Oumimiage 1920 xbutgapaan
KeiH apHaiibl 3epTTey HBICAHBIHA ANBIHOAIBl. OWTHECe FajJbIM KOPCETKEH TPaMMATHUKAJBIK OaijlaHbIC
TYpJayChl3 MYILEJIEP apachlHAa dyeseH Oap-1bl.

IMpodeccop XK. XKaxpmos 2021 kbl xKapblk kepreH «CeliieM Mylenepi TEOPUACHIHAY MaKalachblHAA
OTaHJBIK JMHTBHCTEPIIIH «TYpIAyChl3 MYyIenep OipiH-Oipi TOJBIKTAN, aHBIKTAIl, MBICHIKTANl TYPaTHIHBIH
ecKepMel KYpreHin» aifTa kel «MsbIcalsl, bip co3i men 6ip co3in Jcareacmoipyea Abail yazipmetl adacoin
Kanvln omuip NETeH ceiyieMIe 6ip IEeTeH caH eCiMHEH OOJIFaH aHBIKTAYbIIl CO3iH JETeH TOJBIKTAYBIIITHI
aHpIKTan Typ (Typa TOJBIKTAYBIITHIH CANalblK aHBIKTAYBIIIBL. — ABT.); all CO3iH TOJBIKTAYBIIBI
JHCan2acmylpyea AETCH TONBIKTAYBIIITHl TOJBIKTAIl TYP (KaHama TOJIBIKTAYbIIITHIH Typa TOJIBIKTAYBIIIBL. —
ABT.); orcanzacmulpyza IETEH TONBIKTAYBII yicipMeli JETeH TBICBIKTAYBINTHl TOJBIKTal TYp (aman
MBICBIKTAYBIITHH JKaHaMa TOJBIKTAYBIbl. — ABT.). Kapcwicbina maman omwipean Cyuindikke eana
Kaoanvin counelioi NereH ConeMIe KapcbiCblHa mamar JETeH MbICBIKTAYbII OMblpeaH JeTeH aHBIKTAYbIIITHI
IBICBIKTAI TYpP (CanajblK aHbIKTAYBIIITHIH MEKEH HBICBIKTAYBIIIbl. — ABT.); OMblp2aH NEreH aHBIKTaYBIII
Cytiindixke NEreH TOJBIKTAYBIITHI aHBIKTANl TYp (PKaHaMa TOJBIKTAYBIIITHIH CalallblK aHBIKTAYBIIIbl. —
ABT.); Cyuindikke JeTe€H TOJBIKTAYBIIl KaOdaiblh JCTEH TMBICHIKTAYBIIITEL TOJNBIKTAl TYp (amai
MBICBIKTAYBIITHIH jKaHaMa TOJBIKTAYbIbL. — ABT.). MyHiail MbIcanapabl KeITen KeaTipyre 0onaap», —
nerni [3; 35].

Onan 6epine (2023 xbusl) 3eprreymi JK. baiimypeiHoB «Kazak TuTiHIEr  Typiaychl3 MyIle XaKblHIa»
MaKaJlaChlH/a COMJIEeMIET] TYpJIayChl3 MYIIeNep apachlHIAaFbl OCHIHIAl OalIaHbIC YATUIEPiH TOMEH/ETIIIe
TOIITAIl KOPCeTei:

1) AHBIKTayBIIITHIH aHBIKTAYbIIIIbI;

2) ToNBIKTayBIIITHIH aHBIKTAYBIIIBL;

3) IIBICHIKTaYBIIITHIH AHBIKTAYBIIIBL;

4) AHBIKTaYBIIITHIH TOJBIKTAYBIIIb;

5) TONBIKTAYBIIITHIH TOJBIKTAYBIIIHI,

6) IIbICBIKTaYBIIITHIH TONBIKTAYBILIbI;

7) AHBIKTayBIIITHIH MBICHIKTAYBIIIIH;

8) TONBIKTaYBIITHIH MBICHIKTAYBIIIEI;

9) IIbICBIKTAYBIITHIH MBICHIKTAYBIIIBI [4; 39-40].

Enni ocputapap! sxekenel cunaTrar Kepeuik.

AHBIKTAYBIIITHIH AHBIKTAYBIIIBL. ¥1b1 (hymbonubinbiy opusbii backa bipey 6acaowvt (111. AiTMaToOB)
JIETeH COMNIeMHIH Oip aHBIKTAYBIIIBI — (hymooauibiHbIY. BYI aHBIKTAYBII Vbl (hymoOoaubinbiy TIPKECiHIH
0achIHKBI ChIHApBI O0ITBIT TYp. Erep ce3 TipkeciHiH op CBIHAPHI KEKe COiieM MYyIleci OONaThIHBIH €CKepCeK,
OHJIa Y¥/bl CO31 MEHIIKTI aHBIKTAYbIII KbI3METIHACTI (hymoOonubiibiy CO3IHIH CalaliblK aHBIKTAYbBIIIBI
Oosanel. baiiinaneicy Typi — KaObICy.

T. CaiipambaeB ¥3vin mymcoiKmol, Kapa KOHuIp Kycmap Ko2inodip atiovinHbly Oip KOpiHiMOew ayMagbiH
wienbepell Kopwan, anei ax Kaupanea xapau Kuxynan sxcysin xenedi (9. CopceHOaeB) jereH ceiyiemaeri
QJIFaIlKbl €Ki CO3/IH TIPKECIMI JKaWIbBL: «...V3blH MYMCbIKMbL TIPKECIHIH ©31HaIK epekmeniri 0ap. Tymcolx
ce3l e3iHeH OypbIHFHI OipHemie ChIH eCiMIEpMEH TIpKecim, OachIHKbI KhI3METTE JKYMCAJFaHBIMEH, -ThI
(TYMCBIKTBI) KYPHAFBIHBIH KOCHUTYBIHBIH HOTIDKECIH/IE KATBICTHIK CBHIH €CIMI'e aifHaJbII, ©3iHiH OYPBIHFHI
aHBIKTAYBIIIBIMEH Oipre Kyc ce3iHe OarbIHBIHKBI KbI3METTe >KyMcaubill TYp. COHIA Y3biH mYMCbK e3apa
TIpKECKEHIMEH, Y3blH MYMCbIKmbl KYHiHIIEe OYPBIHFBI CO3 TipKeCi JopeKeciHeH allbIcTal, coJ TOOBIMEH Co3
TipKeciHiH Oip-aK ChIHAapbl KbI3METIHAE JKYMCANaThIH 00Jalbl. ¥361H mymcwlk OCHl KYHiHAE ail ce3 Tipkeci
0osica, y3biH MYMCbIKMbl KYC NETSHIE TOJBIK MaFbIHAIBI CO3MCP/iH KATBICHI apKbUIbI (¥3blH MYMCHIKMbL)
OarbIHBIHKBI CBHIHAPBI 0ap KypJeli ce3 TipKeci »acalblll OTBIP. ¥3biH MYMCHIK TIEH Y3blH MYMCHIKMbl KYC
JIeTeH co3 TIPKECTEePiHiH MaFbIHANBIK JKaFbIHAH Ja, )Kacally >KarblHaH 1a O0ip-OipiHeH e3remeniri Oap» [7; 24-
25], — nefimi.

bizminmie, ceitemzeri OipiHIN oHE €KIHII Ce3iH OalIaHbIChl — JIEKCHKAJBIK OaiiaHbIC eMec,
CUHTaKCUCTiK Oaitnanbic. baiimanbic Typi Ae (KaObicy), Tocimi ne, OChl OaiijlaHbICTAaH ILIBIFATHIH
AHBIKTAYBIIITHIK MarblHA J1a alKbIH. HakTel aiTKaHma, y3uin mMyMCbiKmbl TIPKECIMiHIEr CO3AEpAiH OPHBI
TypakTaHOaraH, ce3 TipKecl TopekeciHeH anbicTail KoMaraH. COHNIBIKTaH Kycmap OAaChIHKBICBIMEH Kapa
KOHbIp TOPI3Ml TYHACTIMEH eMeC, mYMChiKmbl CO31 FaHa yKeke OaiiaHbICaIbl 1a, Y3blH MYMCbIKMbL TIPKECiMI
03 alblHa JKeKke co3 Tipkeci Oomanbl. JleMek, y3viH CO31H mMyMChiKmbl CO3IHIH «OYPBIHFBl aHBIKTAYbIIIBD)
Jieyre KeliHKipeMei.
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T. CaiipambaeB nen M. BaakaeBThIH OKYJIBIFBIHIA KYPJIE/i aHBIKTAYBIIITHIH 63 iIIIHeH KaObica KOHE
Maraca OalJlaHBICKAH TYpJi C63 TaOBIHAH KypajaThIHBI aWTBUIBIN, MBICANT PETIHIAE aK opamandbl, mMepm
KbIpJIbl, am JCaKmbl, KyMIC KOHbIPAYIbL, Kbi3bll KYPel, mayoail maianmel, cemizuie KeizeH T.0. TipkeciMaepi
kentipinren [7; 483]. Mplcannapaarsl am dicakmul, mayoau maianmul TipKkeciMaepi ChIHAPIAPBIHBIH OPHBI
e3reyiepiHe KaparaHia Oiplmama TypaKTaHFaH, COHBICBIHA Kapal KYypHAedl Ce3re >KaTKhI3y KUCBHIHIBIPAK
KepiHyl MyMKiH. COJl CHSIKTBI Kbl3bLl KYpeH, cemizule KeiceH TIpKeCIMIepi Nie o3 TIpKECiHIH MIapTTaphlHa
cail KelIMeH/Ii, SFHU KYPIEi co3 eKeHi aHbIK. ACBUIBI, KYPJEi Co3 ChIHAPJIAphl apachlHaH Martacy, KaObiCy
TOPi3i CHHTCAKCHUCTIK OailaHbIC 137€y Ayphic eMec. ANl KYpAeni aHBIKTAyBIIl peTiHAe KENTIpUIreH e3re
MBICATIIBIH, OapJbIFpIHAA Aa OalmaHpicy Tociimi (OpbIH TopTiOi), TYpl (KaOBICy) alKbIH, JeMeK, omap (ax
opamanovi, mepm Kwipivi, Kymic Kowvipayiel) — ce3 Tipkeci. Conmaii-ak T. CaiipambaeB TangayblHaH
iIrepiie MbICaFa aJIbIHFAH JHCAINax Oemmi, KOwkap MYpulHObl, Kdlbly epiHOi TIpKeCIMIepi XKOHIHIAC e
OCBIHJAH MiKipaeMi3. bymap — camanblk aHBIKTAYBIIITHIH CaMalblK AHBIKTAYBIIIBIHBIH MbICANBI. AJ KOl
Ko30eHzen Kapa OYoxculp ollel JETEHAETI Koul KesldeHeeH — Kapa Oyoicelp KypHedi CaImajbik
AHBIKTAYBIIBIHBIH TYHIETIMEH JKYMCAJIFaH KypIEeNi CamajiblK aHbIKTayblbl, E. OMapyJbIHBIH TiTiIMEH
alTKaH/a, Kol Ko30eH2eH KYPICI Co31 Kapa OYoicbip JKIHE alies CO3MIEPIHe TN KETEK» 00IaIbl.

MyHaH xoFapbeIpakTa 0i3 TangaraH TipKeC — MEHIIIKTI aHBIKTAYBIIITHH CalalblK aHBIKTAYBIIIBIHBIH
MBICANTBI (KapaHBI3: Yibl (DymobOauUbIHbIY).

Osiniy Oanaceinoaul Oana exen COWISMIHICTI O3iHIH 0alAcbliHOAU — CallalblK aHBIKTAYBIIITHIH
MEHIIIKTI aHBIKTAYbIIIbI.

byein Abaii KocvlHa KOHAKKaQ Ken OmMblpeaH O0CMapbinbly ocbiHOal covipel Oap (M. Oye3oB)
celiyieMiHzeri Maraca OalaHbICKaH Abail docmapuibly TIpKECIHIE AOail €631 — MEHIIIKTI aHBIKTAYbIIITHIH
MEHIIIKTI aHBIKTAYbIIIbI.

Ocbl opaitna Myran xosapvlpakma MaidaH2an MmMipKec — MEHUIKMI AHbIKMAYbIUMbLY CANANbIK
AHBIKMAYLIUBIHLIY MbICATbL COUIIEMIHIE AHLIKMAYLIUMbIY AHLIKMAYbIWbIHGIY JIETeH TipKec 0ap eKeHiHe
JKoHE OYJI TIpKEC ChIHAPJIAPBIHBIH Ja COMIEMEC MCHINIKTI aHBIKTAYbIIITHIH MEHINIKTI aHBIKTAYbIIIbI OOJIBIIT
TYpFaHbIHA KOHLJT ayapFaHbIMbBI3 a03all.

ToABIKTAYBIIITBHIH AHBIKTAYBIBI. JKaya myean Kyumaxauoaii Ko3vlHblY OipinideceH OeHeciHe
Jrcadbvickan wapanacwin eneci sicaran myp exern (111, ATMATOB) COMIEMIHET] CO3 TIPKECTEPI: Jcana myear,
myean KO3blHbIY, KVUMAKAHOAU KO3bIHbIY, KO3bIHbIH O€HeCiHe, KO3bIHblY UWAPAHACLIH, KO3bIHbIY eHeCl,
dipindezen Oenecine, OeHecCiHe HCAOLICKAH, MHCAOLICKAH WAPAHACHIH, WAPAHACHIH JHCAAAN MYP eKeH.
OchbLnap/blH apachiHjia TOJBIKTAYBIIIINCH aHBIKTAYBIIITHIK KaThlHACTA OailJlaHBICKAH TIPKEC CaHbI TOPTEY:
KO3bIHbIY OeHeCiHe, KO3bIHbIH WAPAHACLIH, JIpildecer OeHecine, wcabblcKan wapanacuii. MYHBIH alFaiikbl
eKeyl Maraca, KeiiHri ekeyi KaObica OaiinanbickaH. COHAANM-aK K03bIHbIY OeHeciHe TIPKECiHIH OaFbIHBIHKBICHI
— ’aHaMa TOJIBIKTAYBIIITEIH MEHIIIKTI aHBIKTAYBIIIbI, KO3bIHbIY UWAPAHACHIH TIPKECIHIH OaFbIHBIHKBICHI —
Typa TOJBIKTAYBIIITHIH MEHIIIKTI aHBIKTAYbIIIbL, Jipiidecer Oenecine TIpKECiHIH OaFbIHBIHKBICHI — JKaHaMa
TOJIBIKTAYBIMNTHIH CAMANbIK AHBIKTAYBIIIbI, HCAObICKAH WAPAHACLIH TIPKECiHIH OaFbIHBIHKBICHI — Typa
TOJIBIKTAYIITHIH CAMANBIK aHBIKTAYBIIIbI.

Enpi Oipae TOMBIKTAYBIIITHI YHIPJII aHBIKTAYBIIITHIH J1a aHBIKTAIl TYPaThIHBI 0ap. Mbicanbl, Osxa cana
amacel 0aapran Kougaw acmul iwmi Oe, acwvlevic KuiHin colpmia welikmol (O. HypneiticoB) cerneminmeri
KaObica OalllaHBICKAH aHACbl Oaspian Koueaw acmul TIPKECiHJe OaFbIHBIHKBI CHIHAP OOI TYpFaH aHAcChl
dasipnan Kotiean — Typa TOJBIKTAYBIIITHIH (acmbl) YHIPI aHBIKTAYBIIIBI.

IBICHIKTAaYBIIITHIH AHBIKTAYBIIBI. ¥3bIH MYMCHIKIbL, Kapa KOHbIP KYycmap Koeinoip auoviHHbIY Oip
KOepiHiMOel aymagvii uenbepiell Kopuian, 212 ax Kaupanea kapai xukyian scysin xenedi (9. CopceHOaeB)
JIETeH COMNIeMACTI aK Kaupanea Kapaiu XoHe anel Kaupanea Kapail TIPKECIHIH eKeyiHIe J¢ OaFrbIHbIHKBI
ceszep (ax, anei) — MEKEH TIBICHIKTAYBIIIBIHBIH CaNalblK aHBIKTAYbIINbL. EKeyiHiH 1e OaiiaHbicy Typi —
KaOkICy.

byzin Abaii xocvina xonaxka xen omwlpeaH 00CmMapulubly ocbiHOal cbipbl bap (M. OyesoB). byn
ceitmemae Mmaraca OailaHbICKaH A6ail KocbiHQ — TipKeCiHIH OaFbIHBIHKBICHI (AOail) — MeKeH
MIBICBIKTAYBIIIBIHBIH (KOChIHA) MEHITIKTI aHBIKTAYBIIIIEL.

Anvicman 3ayblm MYpicachl CUSKMAHbIN KOPiHeOi eKeH COWIEMIHJICTI 3ayblm MYpHCcAChl CUSKIMAHbBIN
TiIpKeCiHIH OarbIHBIHKBICHI — aMall IbICHIKTAYBIIIBIHBIH MEHIIIKT] aHBIKTAYBIIIBL.

ITBICBIKTAYBIIITHIH aHBIKTAYBIIIBI COHBIMEH KaTap ©3 IMIIHIE ME3Tid MBICHIKTAYBIIIBIHBIH MEHIIIKTI
JKOHE CalalibIK AHBIKTAYBIIIBI, MAKCAT IMBICHIKTAYBIIIBIHBIH MEHIIMIKT] )KOHE CallajblK aHBIKTAYBIIIEI, ceOern
MBICHIKTAYBINIBIHBIH MEHIIIKTI JKOHE CaNalbIK aHBIKTAYBIIIbI, COHAAN-aK aMall MBICHIKTAYBIIIBIHBIH CaIlabIK
AHBIKTAYBITIBI 00T 06JTIHYl MYMKIiH. ByJT1 — anmaarsl 3epTTeyAiH CHIIICIHIET1 Macele.
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AHBIKTAYBIIITHIH TOJBIKTAYBIbI. JKawa myean Kyumaxanoai KO3blHblY Oipildecen OeHeciHe
Jlcabvickan wapanacein eneci ocaran myp eken (1. AiiTmMaTOB) ceilieminae MeHrepiiae OaillaHBICKaH
OeHeciHe dxcabvicKan TipKeCiHIH OaFBIHBIHKBICHI — CANaJIbIK aHBIKTAYBIIITHIH )KaHAMa TOJBIKTAYBIIIIb.

Pac, TipkecTiH OaFbIHBIHKBI CBHIHApBI (OJeHecine) TBICBIKTAYBIII OOM TYCiHiIAYyl A€ MYMKIH (Kaijga
xabbIcKaH?). Amaiia derecine co3iMEeH MaTaca OaillaHBICKAH KO3bIHblH CO31 OFaH IBICHIKTAYHIIITHIK €MEC,
TOJIBIKTAYBIITHIK KbI3MET KyKrehmi. Kepi cypak «Ko3bIHBIH HeciHe?» Oomansl. bismiHime, ceijieMHIH
Oipindecen OeHecine NEWIHTI OOJITIH aNbIll TacTaca, OHJA, CO3 KOK, OeHeciHe JHCcabbiCKaH TIPKECIHIH
OaFbIHBIHKBICHI MBICHIKTAYHII 00Iap eIl

byein axemoi xymmoeikmazan adam epexuie ken 06010bl IETCH CoMIeMae MEHrepiie OailaHbICKaH
aKeMOI KymmulKmazaH TIpKeCiHIH OaFbIHBIHKBICH — CaMaNbIK aHBIKTAYBIIITHIH Typa TONBIKTAYbIIIb.

Anjiarel KYHHIH CHIIIICIHE KaJbIll OTBIPFAHBI — MEHIIIKTI aHBIKTAYBIIITHIH Typa TOJILIKTAYBIIIbI MCH
»KaHaMa TOJIBIKTAYBINIBIH aHbIKTay. JlereHMeH caH Fachlp OOMBI KaubINTACKaH IPaMMATUKAIBIK KalbIObl O0ap
Ka3ak TUTIHEH OYJI aTaJFaH YATUIepre cail TipKkecTiH Tabblia KOIOBI eKiTalal.

ToJBIKTAYBIIITHIH TONBIKTAYbINIBI. Cazan aumvlieandbl MeH Oe mycinin anidvim xaHe Ocbl cypemmi
bosi2aHbIH  KepceM Oen edim JIeTEH COMIEMACPIIH aIFallIKbICBIHIA Ccd2aH aumbvlieaHObl TIPKECIHIH
OarbIHBIHKBICHI — Typa TOJBIKTAYBIIITHIH J>KaHaMa TOJBIKTAYBIIIBI, KEHIHTICIHAE cypemmi 0O0A2aAHbIH
TipKeCiHIH O0aFBIHBIHKBICHI — TYPa TOJBIKTAYBIIITHIH Typa TOJIBIKTAYBIIIIBI.

bip xaparanma, Kimanman Oaonmepee Kowlipdi COHIEMIHIH aJIFalllKbl €Ki Ce31 TpaMMaTHKaJIbIK
OaiflaHpICKa TYCII, KaHaMa TOJBIKTAYBIIITAp OipiH-0ipi TONBIKTAI TypFaHmail KepiHeni. Anaiina xkimanmawu
Oanmepee co3zepi ceinemue OaimaHBICKAaHBIMEH, co3 Tipkeci OomMaiinbl. K. AXaHOBTBIH MBIHA MiKipiHE
Hazap aynapaiblK: «EpkiH €63 TipKeci aXXbIpaThLIaThIH, MYIICICHETIH TipKeC 00ja OTBIPBINT MaFbIHAIBIK
JKOHE KYPBUIBIMJABIK OYTIHIITIH cakTaiabpl. Ma3MyH TYTacThIFBI MEH CEMAaHTUKAJBIK THSIHAKTHUIBIK CO3
TipKeciHe FaHa TOH KacueT Oonbin caHamansl. Ce3 TIpKeCiHiH OChl KacHeTi OHBI CeIeMIeri ce3aepIiH
Oackaila TipKECTEPIHECH, MbBICAJIbI, TOJILIK MarbIHAJIbl CO3 OCH KOMEKI CO3/iH Ti30eriHeH aKbIpaTaibl.
Meicanbl, Kenee Oetlit... mayea Kapai... TOPi3/l TOJNBIK MaFbIHAJIBI O3 O€H KOMEKII CO3IepIiH TIPKEeCIHIH
MaFbIHANBIK JKaKTaH asKTaIMaraH[IbIFbl, THSHAKTHI eMeC eKeHIri, 0acka Oip ChIHApABIH (CO3iH) JKETHeH
TYpFaHabIFbl aHFapeiaas» [20; 190].

FanbiMHBIH OyJ1 TYXKBIPBIMBIHJA KOMEKIII C€O3 apKbUIbl KYPIACICHETIH MYIIE Typaibl aWThUIBII
TYPFaHBIMEH, «KYPBUIBIMJIIBIK OYTIHIIKY», «CEMaHTUKAIBIK TUSHAKTBUIBIK» JCTCHICPI KAIIbl CO3 TipKeciHe
KaTbICTHI. JKOFapbIarbl COMIeM/ e Co3 TIpKECIHIH CaHbl eKey FaHa: KImanmaH Keuipoi, 0anmepoer Kouipoi.
Erep MyHBIH aJIIbIHIAFBI CoiIeMIEp/e TallJlaHFaH cypemmi OO0S2aHbIH, CAeaH AUMbLIZAHObL TIPKECTEPIHIH
0OaCHIHKBICEIHAH OaFbIHBIHKBICHIHA TiKeJIeH CYpaK KONBUIATHIH (HeHi Ooa2anbin? Kimee alimblieanowl?) 6oca,
Kimanman Oanmepee JIETCHJE <«JIQNTEpre HENCH?» HEeMece «HEACH jamTepre?» Jen Tikelnel cypak
KoWbUIMaiabl. «Jlonrepre HeaeH kemripai?» men OasHAAYBIINI apKbUIbI FaHA Cypak KoWbuiaibl. MyHaH
TYpJayChl3 MYIICNICPIIH ©3apa OailJIaHBICHIH aHBIKTayJa COWJIEMJIETI €63 TIPKECIH IYPbhIC aHBIKTAYIbIH
KAHIIAJBIKTHl MaHBI3/IbI EKEHI KOHE Oip aHFAPbUIAIbI.

XKorapwina npodeccop XK. Kaxpinos TanmayblHaH KenTipiiareH bip co3i men Oip co3in scaneacmuipyad
Abaii yneipmeti aoacvin Kaabin omblp JETEH COMIEMJC MEHIepije OaillIaHBICKAH CO3IH JHCaleacmulpyed
TipKeCiHIH OaFrbIHBIHKBICHI (CO3IH) — aHama TOJIBIKTAYBIIITHIH TYPa TOJBIKTAYBIIIBI.

An j)xaHaMa TOJBIKTAYBIIITHIH JKaHAMa TOJIBIKTAYBINIBIH aHBIKTAY — KeJep KyHHIiH MiHneTi. [lecek Te
MYHJIaif Tipkec Typi 0ap Jiern aljipIH ana y3uii-kecii 0oipkaM kacayra KeIMen .

I'paMMaTHKa TEOpHUSChIHA apHAJIFaH €HOEKTEPiH OIpiHIC «...KYpHAEl TOJIBIKTAybIIITapbl ©3 iIIiHIe
ceilieM MyLIeepiHe axXbpIpaTyFa O0NaTBIHBD) XKalbIHIA TYKBIpEIM Oap [13; 652]. byn macene kypaeni myie
MEH CO3 TIPKECIHIH, SFHH TIPKECTi o3 OCH €3 TIPKECIHIH apa-Kiri Ka3zak TuUl OLTIMIHIE o1 KYHIe AehiH
HaKThl aHbIKTaJIMall KeJie JKaTKaHbIH OUIAipesi. OHTIece Ke3 KeAreH Kypieil MYIICHI o3 illiHeH ceiieM
MyILIenepiHe XKiKTen Oeiy >KoHe, >KOFapbhIpakTa KeNTipreHimizaed, Kypaeni ce3 ChIHapiapbl apachlHAaH
MaTacy, KaObICy, MEHI'€pYy TOpi3[li CHHTCAKCHCTIK OaiaHbIC i3[ey TpaMMaTHKaJIbIK HOpMara KaiIbl eKeHi
©31HEeH-031 TYCIHIKTI.

IBICHIKTAYBIIITHIH TOJBIKTAYBIMBI. Konen amuin Oendeyee Oaiian jcamvin ayvli mipiiciHe Ko3
canein emmi (O. HypreiticoB). byn ceiinemaeri mMeHrepisie OaillaHbICKaH ambin Oailian JHcamvln KOHE
bendeyee bailnan ccameln  TIPKECTEPIHAE  ANFANIKBICBIHBIH ~ OarbIHBIHKBICHI  (ambi) —  ME3TLI
MBICBIKTAYBIIITEIH ~ Typa  TONBIKTAYBINBL,  KEHWIHTICIHIH  OarbIHBIHKBICHI  (6endeyze) —  Me3Til
MBICBHIKTAYBIIIBIHBIH JKaHAMa TOJIBIKTAYBIIIIbI.
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An  Mynan Xoeapvipakma mManOaHeaH MipKec — MEHWIKMI  AHLIKMAYbIUMblY — CANATbIK
AHBIKMAYLIUBIHBIY MbICAIbI COUIEMIHIC MYHAH JHCO2APLIPAKMA TIPKECIHIH OaFbIHBIHKBICH (MYHAaH) —
MEKEH IMbICHIKTAYBIIIBIHBIH )KaHaMa TOJBIKTAYBIIIIBL.

AlimganvimMObl mycineenoell uwapa Kulidvl IETCH COMNIieMIe MEHrepiie OalaHbICKaAH atmKaHbIMObL
mycineendeti TipKeciHiH OaFBIHBIHKBICHI — aMall IIBICHIKTAYBIIIBIHBIH TYPa TOMBIKTAYBIIIBL.

A3 KyH dicazza Ma3 GOIbIN YMbIMbIN KeMKeH KOPJbleblHblY 0IPIH KAmaoan MAaaublHblY ecine mycipmex
(1. AWiTMaATOB) JIETEH COMIEMIC Jicazed Ma3 60bin TIPKECIHIH OAFBIHBIHKBICHI — aMall MBICHIKTAYBIIBIHBIH
JKaHaMa TOJIBIKTAYBIIIIbI.

E. Omapysisl Makanaceiaaa Tanganrad [llaivan cyaa sdcoliksl aidatiMbih Oen amsii epiedi CONIeMiHe
MeHrepine OailllaHBICKAH JCbLIKbl au0aliMblH Oen KSHE cyea audaumbly Oen JeTeH Tipkectep Oap. MyHBIH
OipiHIIICIHIH OaFBIHBIHKBICHI (J/ChLIKbI) — MAKCAT MBICHIKTAYBIIIBIHBIH Typa TOJBIKTAYbIIIbI 1a, SKIHIIICIHIH
OarbIHBIHKBICHI (Cyed) — MaKCaT MbICHIKTAYBIIIBIHBIH KaHAMa TOJBIKTAYbIIIBI.

Coipmra wwikKan Kici YCKIpIK Jicefiee  wbloamati canm OYpPulibin  [Ke MbIebLIbIN  HCAMbID
(©. HypreiiicoB) ceitneminne oicence wibloamarl TIPKECIHIH OarbIHBIHKBICBI — CE0CI MBICHIKTAYBIIIBIHBIH
JKaHaMa TOJIBIKTAYBIIIIbI.

[THICHIKTAYBIMTHIH TOJNBIKTAYBIINIBl ©3 IMIIHJE MEKCH MbICHIKTAYBIIIBIHBIH Typa TOJBIKTAYBIIIbI JKOHE
ce0en MBICHIKTAYBIIBIHBIH TYPa TOJNBIKTAYBIIIEI 00T 06JiHyi MYMKiH.

AHBIKTAYBIIITBIH NBICBIKTAYBIbI. By2in akemOi KYmmulKmazan adam epexuie Kon 60a0bl IeTeH
ceiimemyie »JkaHaca OalNaHBICKAH Oy2iH KYymmblKmagarH TIPKECiHIH OaFbIHBIHKBICHI —  CallajbIK
AHBIKTAYBINITHIH ME3T1J MBICHIKTAYBIIIIBI.

A3 KyH dcazea Ma3 OOIbIN YMbIMbIN KeMKeH KOPIbIeblHbIY 0IPIH KalimaoaH MAaIublHblY ecine mycipmex
(II. AritmaTOB) celinemiHme KaObica OallTaHBICKAH M23 OONbIN YMblMblN KemkeH KYpIemi TipKeciHiH
OarbIHBIHKBICH (M23 60/bIN) — CaNaNbIK AHBIKTAYBIIITHIH aMall MbICHIKTAYbImbl. COJ CHAKTHI, LIrepimae
M. banakaeB TanpayblHaH MMM OONFaH K0I0blH CAlACHIHOAU MaApamMOanean TIPKECiHIH TYHIEKTI
OaFbIHBIHKBICHI J]Ja — CalaJIbIK aHBIKTAYBIIITHIH aMaJT ITBICHIKTAYBIIIL.

Ceiinemie amal MBICBHIKTAYBIIIBIHBIH 0acKa TYpJaychi3 MYIIEIEpMEH, COHMA-aK MBICHIKTAYBIIITHIH
@3re MarbIHAJIBIK TYpPJIepiMEH JKoHEe OasHIaybIll MYIIeMeH OallIaHBICBIH TYPHIC aHBIKTAy COJ COWUIEMHIH
MYHKTYalMsCBIHBIH (ocipece YTip/iH) HOpMara cail KOWBUIYbIHA BIKIAT eTefi. MpIcallbl, >KOFapblaa
III. AWTMaTOBTaH KEJTIPIITeH CcoMeMae KypAedi CamaiblK aHBIKTAYBIIITHIH aMall MbICHIKTAYBIIIIIEH
CEMaHTHKAJIBIK OalIaHBICHIH aHBIKTaMayJaH Keije Ma3 Oonbin TIpKECIMiHEH KeHiH YTip jkaHCaK KOHBLIBIT
JKaTaJlbl JKOHE MYHKTYalUsJIbIK MyHIall OeiHOpMa Kasipri Ka3ak MaTiHzepinae ote kerl. JXone Oip MbIica:
bInoudasvr scazvikma Kapayzvl MyHOI ax dHcanvlHMeH apban, aK oayvlp dicali ommapvl OUHAKMALObl
(III. A#itMaTOB) JereH ceilieMIe amall MbICHIKTAYBIIIBIHBIH OasHAAyBIIINeH OallaHBICBIH  JYPBIC
aHBIKTaMayJlaH apOan ce3iHEeH KEHiHT1 yTip OpbIHCHI3 KokblraH. Cebebi Oyl cefieMae apban ce3i xkeke 0ip
OpalbIMJIarbl OpeKeTTi OiunmipMmedi, OasHumaybiln (oUHakmaiiovl) apKbUIbI MANIM OOJFaH OPEKETTIH
MIBICBHIKTAYBIIIBI OOJIBI TYP (apban oinakmaiobst).

Kanaoa mypamvin manvicmapvinan ay mokKumvlH JiCin cYpan axen, banvlKuibliapea az-azoan 0euin
bepoi (O. HypneiticoB) jereH ceiyiemiaeri kxanada mypamviH TIPKECIHIH OaFbIHBIHKBICHI — CaIlajibIK
AHBIKTAYBIIITHIH MEKEH MBICHIKTAYBIIIIBI.

MEeHIIIKTI aHBIKTAYBIINITBIH ME3Ti, MEKEH, Makcar, ceOell, amMall TBICHIKTAYBIIIBIMEH JKOHE CallajbIK,
AHBIKTAYBIIITHIH MaKCaT, CeOEIl MbICHIKTAYBIIIIBIMEH KaThIHACKIH aHBIKTAY Jla KeJiep KYHHIH CHIIICIHE KaJbIIl
OTBIP.

Opaiibl KeNTeHJle aiiTa KETKEH JXOH, AaHBIKTAybIl 3aT €CiIMHEH OOJIFaH MYIIEHi, IbICHIKTaYHhIII
eTiCTIKTEH OOJIFaH MyIIeHi aHbIKTaias! [2; 177]. Ocul yiidin Kiwkene Kbl3bliblH KACLIHOA HCY2Ipin HCypemin
KYWiK wadaianvin wslkmsl 0d, Kyupvlebln Oyneanoamwin, ypeenin Kos xouowvr (I1I. AiTMaTOB) nereH
ceiinemze OasHAaybIIeH iprenec OallaHBICKAH E€TICTIK HETi3Ai Typa TONBIKTAYBII (ypeeHiH) onerTe
Oyneandamuin amall TBICBIKTaYBIIBIMEH Tipkece Oepeni. Ocelan Gaphlll colneMae Oyn2anoamvln ypeeHin
nereH Tipkec Oap Topi3mi KepiHedi. A, AYpHICBIHIA, ceiileM Ma3MyHbl OOHbIHIIA, Oyneanoamuin
MIBICBIKTAYBIIEl K051 KOUObl OasHIAyBIIBIMEH FaHA TIpPKecim TYp. AMall MBICHIKTAYHIIIbl OasHIaybIIIIeH
apara OChUIail eTICTiK HEri3ii Typa TOJBIKTAYBIII CaJbIll OaiIaHBICKAaHAa, COMNIEM Ma3MYHBIHA Kapail amai
MBICBIKTAYBIIBIHAH KeWiH YTip (coinemeri yTipai Koiran — 0i3. — ABT.) KolbUFanbl ad3ai. MyHnait yTip
COWIeM/II CHHTAKCHUCTIK Taliay Ke3iH/Ie )KaHCaKThIKKa (Oyneanoamvln ypeenin) YPhIHOAC YIIIiH KaXKeT.

ToABIKTAayBIIUTHIH NHICBIKTAYBIMBI. BybOidcan ownvly Kapan mypeauvin ces3in, Tanabail dwcakka
oypvimayea meipsicein oapa sicamaowvr (L. AliTmMaToB) ceiteminae MeHrepine OainaHbicKaH Tanabail
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Jrcakka Oypulimayea KYpAedi TipKeciHiH OarbIHBIHKBICH (Tanaball scakka) — >KaHaMa TONBIKTAYBIIITHIH
MEKEH IbICHIKTAYBIIIIEL.

Auikaiinan cetiiecenin Kos Kotiobl COUNIEMIHIET] KaObica OalTaHBICKAH auKailian cotlieceHin TIpKECIHIH
OaFBIHBIHKBICH — Typa TOJIBIKTAYBIIITHIH aMaJl TbICHIKTAYBIIIL.

MyHa na kaHaMa TOJNBIKTAYBIINTHIH ME3TiJ, Makcar, ceOem, amal MBICHIKTAYBIIBIMEH JKOHE Typa
TOJNIBIKTAYBIIITHIH ME3TiJ, MEKEH, MaKcaT, ceOel IBICHIKTAYBIIIBIMEH KATHIHACHIH AHBIKTAy KEJICIICKTIH
CHIIIICIH/IC.

[BICHIKTAYBIIITHIH NMBICHIKTAYBIIBI. E. OMapyisl tanmaran JKenioe yiiezden mypeau JiCblLIKbIHbl
Hlanman cyea anidadvl COMITEMIHIET] aFAIIKbI €Ki co3iH OipiHmici (ocenioe) — ama TbICHIKTAYBIIIBIHBIH
(yitesoen) mMekeH TBICHIKTAYBINIBI. MYHIA yile30en cO3i oicenioe CO3IH TBICHIKTAYBIIITHIK KAaThIHACTA
MEHTePiIl TYP.

¥avin mymcuikmol, Kapa Kouulp Kycmap Ko2inoip aulblHHbIY Oip KOpiHiMOel ayMaswliH wenbeprell
Kopwian, anei ax Kaupanea Kapau xuxyian scysin kenedi (O. CopceHOaeB) NereH CelneMae Kopuian —
OipbIHFall amal TBICBIKTAYBINIBIHBIH Oipi. KapaHbI3: xkopuwian acysin kenedi XoHE KUKYAAn JiCY3in Keaeoi.
Conma MyHpmarel KaObica OallaHbICKaH wienbOepiell Kopuian TIPKECIHIH OaFbIHBIHKBICHI — amall
MBICHIKTAYBINIBIHBIH aMaJ MBICBIKTAYBINTBI OOJIAIbI.

Exeyi de xyuivinoail wayein 6apa sicamoin anamam apnaivic 6acmaownt (1. AlitmatoB). by cetinemue
KaObIca OaaHbICKAH KYUbIHOQU Waybin 6apa xcamvin KypAeTi TIpKeCiHiH OarbIHBIHKBICH! (KYiibiHOAl) —
ME3T1JT TIBICHIKTAYBIIIBIHBIH aMaJl MBICHIKTAYBIIIbL.

bip «xaparanma, kyuwsinOat wayvin Oapa ocamein  TIPKECIHIH OachIHKBI CHIHAPBIH — amal
MBICHIKTAYBIIIBIHA Jla yKcaTyFa OoJiaZibl, OHBIH YCTiHE, TpaMMaTHUKaJIbIK CHOCKTEpJAC ME3Til
TIBICBIKTAYBIIIBIHBIH -bIl, -ill, -1l KOCEMIIIE TYJIFACBIMEH YKaCAATHIHBI KAMIBI MAIMET Ke3/ecei . Onrce
JIe TAJJaHBIT OTBIpFaH OYJI TIpKECTiH OACBIHKBI CBIHAPHI (waysin bapa scamuin) OasHAAYBIT apKBUTBI MM
0oJFaH opeKeTTi (bacmaodwvl) aMalJbIK JKaFbIHAH €MeC, ME3TUIIIK JKaFbIHAH IBICHIKTAIl TYPFaHbl aHBIK.
Meicansl, JKatitayza xewin 6apa xcamvin aumyan aH2iMeci KOKelUiMHeH Kemep emeC COWIEMIHIE Kowlin
bapa ocamein atimkax TIpKECIHIETI OarbIHBIHKBI ChIHAp Ha (Kewin 6apa scamein) ME3TUT TMBICHIKTAYBIIT
KBI3METIHJIE JKyMCcaJIbIll Typ. Pac, Oyt TipkecTiH OaFbIHBIHKBI CBIHAPBIH KOWin O6apa sHcamxanoa et eciMIie
TYJIFachlHA AYBICTBIPYFa OOJAJIbl, IETCHMEH ME3Tijl IBICHIKTAYBIIIBIHBIH COWUICY MaFIbICHIHAA -bIM, -ill, -1I
KOeceMIIIe TYJIFACBIMEH JIe XKacaa OepeTiHIH )KOKKa IIBIFapyFa KoHe KenMmeni. Korapeiaa MbIChIKTAYbINITHIH
TOJIBIKTAYBIIIBIH KOPCETY/Ie TalanraH Kanen amvin 6endeyee 6aiiian jcamoin aybli mipiicine KO3 Canbin
emmi JIETeH COMIEMJIET1 Me3T1J1 MbICBIKTAYBIII (Oailian scamvln) )Kaiibl 1a OCBIHAAN YHFaphIMIaMbI3.

AHBIKTaYBIII 3aT €CiMHEH OOJFaH MYIIIEHI, MBICHIKTAYBINI ETICTIKTEH OOJFaH MYIIEHI aHBIKTaWIbI [2;
177] merenimi30eH, Keiiie TBICHIKTAYBIITHIH (CEOEI MBICBIKTAYHIIT) KypaMa OasHmayslKa ykcac (eciMm +
€TICTIK) TyTac TipKECTi aHBIKTAWTHIH Ke3i jge Oap. byn xaiibiama «Kazak rpammarukaceina»: «Cebern
MBICBIKTAYBIIITAD TIKEJICH eTICTIKKE FaHa KaThICThl Ooyia OepMel, Keiijie TNBICBIKTAYBIITHIH Oacka
TYpJIEpPIMEH JIe MarbIHAJBIK OalilaHbICTa OOJBIN, €TICTIKKE COJI apKbUIbl FaHA KATBICTHI OOJBIM TYPAJbl.
Mpeicansl, Mameeesminy Oaycvl wapuiazanoblKman 6acery uiblkmol JETeH COMIEMIETT aMall MbICHIKTAYBIIITHI
(6acen) anpim TacTacak, ceOern MBICHIKTAYBIII MEH €TICTIK apachlH/ia JYPhIC MaFbIHAIBIK OailaHbic 0oaMac
emi» [13; 659], — meminreH. OcwhIHOAFBI ceOEI TMBICHIKTAYBIII (wapuiazanobikman) OasHIAYBIIIICH e
(wwvixkmer), aman mbIChIKTaybINIEeH ae (Hacey) Tipkecim Typran xok. Ceiimemae yir Tipkec KaHa Oap:
Mameeesmiy daycul, oaycel wwikmul, 6acen wvikmol. Lllapuwasanovikman cebOen MBICHIKTAYBIIIBI KaObica
OailyIaHBICKAH O2CeH UbIKMbl TIPKECIH TYTaCHIMEH aHBIKTAIl TYP.

JKoFapplza KeNTIpiTeH KalT MBICBIKTAYBIIITHIH e3rellepre Kaparanaa Taburatel 0eJeK KypAeli Myle
exeHiH kepceremi. COHIBIKTaH apHalbl 3€PTTEIYre THUIC KAaTMapbl MOJI IbICHIKTAYBIIITHIH CEMaHTHKAIIBIK
TYpJiepi apachIHarbl OalJIaHBIC CUTIATHIH aHBIKTAY Jla — KeJelIeK YJIeCiHIer! Kellelli Macee.

Kopvimuinowi

Makana keneMiHAE acalfaH WIAFbIH IHOJY, LIaFbIH Tajjay apKbUIbl TYpiaychl3 MYLIENEepAiH
celemzieri ©3apa OaliaHBICHIH, CHHTAKCHUCTIK QJIEYeTiH CHIaTTayFa ThIphICTHIK. OCBl opaiina Kazak Til
OiTiMi CHHTaKCHCIHIH TYpiaychl3 MyILIeNep TeOopHsChiHIa OelTapam Kajblll Kejle >XaTKaH Maceselep
KepceTinai, Oipmama aifrak KenTipiinai. Angarsl KyHIepAe aTKapbliap *yMbIcKa Oarnap sxkacanabl. Kopeita
aiiTkanya, 6i3/eri JOCTYpIi TMHIBUCTUKAHBIH TYHiHI IIemIiMereH Oip GarbIThl )kKaHa FachIpjia TYHFBIII peT
apHaiibl HbICAHFa AJBIH/ABL. Makana kejeMiHzne OasHAanFaH Kel TYKBIPBIMHBIH 3€pTTeje Kelie OPHBIFYBl He
e3repyi MYMKiH €KeHIH JIe )KOKKa IIBIFapMaiMBbI3,

CoHBIMEH MaKaJIaHBIH TYHIH/1 TYKBIPBIMIAPEIH TOMEH/IE TONTAIl OTHIPMBI3:
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— celmeMmzeri ce3 TipKeci CBHIHAPIAPBIHBIH apacblHOAFrbl IPaMMATHKANBIK KaTblHAC — CeniIeM
MYIICJIEPIHIH ~ CHHTAKCHUCTIK MAFbIHACHIH  AHBIKTAWTHIH KPUTEPHH, SFHH COWJIEM  MYIICIepiHiH
IrpaMMAaTUKAIBIK MaFbIHACKI COJI COMJIEMIETi €O3 TIpKECTepi ChIHAPIAPBIHBIH apachIHIAaFbl TPAMMATHKAIBIK
KaTBIHACKA TiKeJIeH OalIaHbICTEI;

— TipKecTi Kypmeni ce3 Oip FaHa cypakka jkayam Oepexi jkoHe ceiieMae Oip FaHa TpaMMAaTHKAaJIBIK
MYIe KBI3METIH aTKapajpl, al Ce3 TIPKECIHIH aHBIKTAYBIIITHIK, TOJBIKTAYBIIITHIK, MBICHIKTAYBIIITHIK
KaThIHACTa OalTaHBICATBHIH ChIHApIaphl AepOec cypakka xayar Oepeli )KoHe ceiliemzue op ChiHaphl aepbec
CeMIeM MYIIEeCi KbI3METIHE KyMcamabl;

— ceiieMai rpaMMaTHKAIBIK MYIIeley Ke3iH[Ie oyell OHJaFbl Co3 TIPKECTepiH aHBIKTal, Ce3 TipKeci
apKBUTBI COMIIEM MYIIIEIepiHe Kapai KbIDKbIFaH JYPhIC;

— Keize TIpKecTi Kypleli ce3 ChIHApJapbhlHBIH apachlHAa MaTacyFa YKcac KOMECKI rpaMMaTHKAaJbIK
Gaitnanbic (bo3otl coexosvl, Kanamozan ayviast) 6ap TOpi3Al KepiHeni, amaiina MyHIail KeMecki OailaHbIiC
— COJI KYpHewli Ce3fiH CelieM KYPBUIBICHIHA ACHIHTI HOTIKEeCi, Oackalma aTKaHda, ojap CHHTAKCHCTIK
KYPBUIBICKA JICHIH aJFalliKpl OailJlaHBICTaH OTIN KOMFaH, COHABIKTaH COMIeM KYPBUIBICHIHA asp KYHiHJE Ken
Kipireni;

— CBIHApJIaphI apachlHAa MaTacyFa yKcac rpaMMaTHKaJIBIK OaiiaHbic 6ap Topisai KepiHeTiH Keil Kypaemi
ce3 (A6ati mexmebi) TINAIK YHEM 3aHBIHBIH 9CEPIHEH KaJbINTACybl MYMKIH;

— Kelzie co3 TipKeci KeWiHT1 MO3UIUAAAFbl CO3/IIH TYWICKTI aHBIKTAYBIIIbIHA YKCAIl TYPaJbl )KOHE OYII
— Ka3aK CHHTaKCHCIHIH HOpPMAachl, COFaH KapaMacTaH MYHJAal YITi ce3 TIpKeCiH KypHemi ce3 Jemn jKaHCaK
TYCIHyT€ BIKIAJI €Till JKaTaJbl;

— TIpKecTi Kypleli ce3 apachlHaH C€e3 TIpKeCiHe TOH aHBIKTAYBIITHIK, TOJBIKTAYBIIITHIK,
MIBICBHIKTAYBIITHIK TOPi3/li TpaMMaTHKANBIK MarblHA HEMece MaTacy, MEHrepy, KaObIcy Topi3/i OaitmaHbic
TYpIH i371ey — KYpAEIi Co3 TEOPUSICHIHA KAHNIIIBI YCTaHbIM;

— O3 TIpKeCi MEH TIPKECTI KYPAEl CO3/IiH IpaMMaTHKAJIBIK XKIrl aXKbIPaTKbIChI3 OOJIBIT KETKeHI COHIAH,
OYJ1 TypachlH/a TEOPUSHBIH MOJIIBIFbIHA KapaMacTaH apHaWbl 3ePTTENyi THIC ayKbIMIbl TAKbIPhIN KYHiHJIE
KAJIBIT OTHID;

— Ka3ak TUI OLTIMIHJIE COMIeM/II TpaMMaTHKAJIBIK MYIIEISY/IiH TOJBIK TopTiOiH 1925 xbuibl «Kazak Timi
MaKaJlachlH/Ia» €H ajFalll TINTIIITel Tanan kepcetkeH — Engec Omapyisr,

— Typliaychl3 Mylienep ceiiemie OipiH-Oipi aHBIKTAI, TOJBIKTAI, MBICHIKTANl TYPaJIbl: aHBIKTAYBIII
MYIIIE aHBIKTAYBIIITHl OHE TONBIKTAYBIII TEH TBICHIKTAYBINITH JIa AHBIKTAWbI; TONBIKTAYBIII MYIIC
AHBIKTAYBIIITHl OHE TOJBIKTAYBIII TICH TBICBIKTAYBIIITHl Jla TOJBIKTAW/IBI, TMBICBIKTAYBII MYIIE
AHBIKTAYBIIITHI dKOHE TOJNBIKTAYBIII TICH MBICHIKTAYBIIITHI J]a MBICHIKTANIbI;

— TBICBHIKTAYBIII COUNeM/IC KeHIe TyTac Co3 TIPKECiH MbICHIKTAI TYPAJIbI;

— celulemjii TpaMMaTHKAIIBIK MYyIeney OapbIChlHAa OChl MaKaJlaHBbIH TYXKBIPBIMAAPHI OacCIIBUIBIKKA
anplHCa, OipiHIIiJIeH, co3 TipKeci MEH TipKeCcTi KypJelli €e3 apachblHIarbl rPaMMAaTHKANBIK KiK Oipmama
allKpIHIIAMa TYCel; eKiHIIIeH; COWIeMHIH MyHKTYalHsJIbIK peciMIIenyiHe KaTbICThl Oipa3 »KaWTThIH Oackl
aNIbUIAJIBL; YIMIHIIJIEH, COMIeM Tanayna OObEeKTUBTI YCTaHBIM aliFa IIBIFaIb T.0.
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K.M. Bbaitmypsios, III.b. Akaraea, T.b. XKykees, 3.K. XKanradynosa, T.T. Mykrap

K TCOPUH BTOPOCTCNNEHHLIX YJICHOB IPECIJI0KCHUA

B cratee paccmaTpuBaIoTCsS BOIPOCHL, KOTOPBIE O CHX MOP OCTAlOTCS MATOM3YYEeHHBIMH B TPaMMAaTHKE Ka-
3aXCKOTO SI3bIKA M KacaroTCs BTOPOCTEINEHHBIX WICHOB MPEAJIOKEHUS. B TpaJuIMOHHOW rpaMMaTHYECKOM
TEOPHH J0 HACTOSIIEr0 BPEMEHH HE paccMaTpUBaliach KaK OTAETbHBI 0OBEKT HCCIIEIOBAaHHS B3aUMOCBS3b
BTOPOCTEINEHHBIX WICHOB MPEJIOKEHHS, UX B3aUMHOE ONPESIICHUE U JIOTIOJHEHUE B COCTaBE MPEIOKCHUSI.
HecMoTpst Ha TO, 4TO JAHHBIA acnekT, TpeOyIOmni BHUMAHUS NPU IPAMMAaTHYSCKOM YWICHEHUH MPEAIoKe-
HHs, OBUT M3BECTEH eIlle CTOJICTHE Ha3a, OH J0 CHX MOpP He MOJYYHJI IIMPOKOTO OCBEIICHHUS KaK Ba)KHas TeMa
B yueOHHMKaX U METOJMYECKUX MOCOOMSIX. ABTOPBI CTAThH CTPEMSTCS TEOPETHUECKU M Ha MPAKTHKE MTOKa3aTh
rpaMMaTHYECKHE CBSI3M BTOPOCTENCHHBIX WICHOB MPEUIOKEHUS, MOATBEPINB BBHIBObI KOHKPETHBIMU MPHU-
Mepamu. IMEHHO B 5TOM 3aKJIFOUaeTCsl HaydHasl aKTyallbHOCTh UCCIienoBaHus. [t onpeneneHns rpaMMaru-
YEeCKOI B3aMMOCBSI3M BTOPOCTEIICHHBIX WICHOB B CHHTAKCHYECKOM MOCTPOCHUH MPEMIOKEHUST HEOOX0IUMO
CHayaja BBISIBUTH CIIOBOCOYETaHHUs. Takoil mOJX0/ MO3BOJISET YTBEPKIATh, YTO KaXIbI KOMIIOHEHT CIIOBO-
COYETaHHS BBHITIONHACT (PYHKIHIO CAMOCTOSTENFHOTO WICHA MpeiokeHus. Jlo HacToAImero BpeMeH! Hepel-
KO BCTpeyaiach CUTyalus, KOrJa OJHO WJIM [Ba CIOBOCOYETAHHs OIMMOOYHO BOCHPHUHHMMAIHNCH KaK OIHMH
YJIeH NMPeUIoKEHUs NTPU IPaMMaTHUecKOM wieHeHUH. C 1eJblo pelieHus JaHHOW Npo6aeMbl ObUTH U3Y4eHbI
¥ CUCTEMaTU3UPOBAHbl OCHOBHBIE TPYAbI OTEUECTBEHHBIX HCCIIEA0BATENEH 10 CHHTAKCHUCY CJIOBOCOYETAHUS U
IPETIOKEHHSI, & TAK)KE MPOBEACH I'PAMMATHICCKUI aHAIN3 IPUMEPOB, OTOOPAHHBIX U3 KA3aXCKUX TEKCTOB B
Ka4yecTBe MPaKTHYECKOTo MaTepuana. B Xoze mcciiefoBaHus, ¢ MCIOIb30BaHIEM METOJIOB 0030pa, 00001Ie-
HUS, aHaIH3a (OPMBI U 3HAYCHHUS,A TAKXKE W APYTHX, OBUTH ONPENEIICHBl TPaMMAaTHUECKIE TPU3HAKH CIIOXK-
HBIX CJIOB U cJIoBocodeTaHuil. [IokazaHO, 4TO HEKOTOPBIE CIOXKHBIE CIIOBA MO (POpME CX0XKH CO CIOBOCOYETA-
HUSIMH, a TaKKe ONpeAesieHbl IIYTH UX pasrpaHudeHus. Jloka3zaHo, YTO TpaMMaTHYeCKas CBS3b MEXKIY KOM-
MOHEHTAMH CJIOBOCOYETAHMS HANPSMYIO CBSI3aHA C TPaMMAaTHYECKUM 3HAYE€HHEM YJICHOB mpemioxenus. Cue-
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JIaH BBIBOJl O TOM, YTO IIPH CHHTAKCHYECKOM Pa300pe OTHECEHHE LEJIOr0 CIOBOCOYCTAHUS K OJHOMY WICHY
HPEIVIOKEHHUsT SBIACTCA OIIMOOYHBIM. I[lOKa3aH rpaMMaTHYeCKHil MOTEHILMAl BTOPOCTCNICHHBIX HJICHOB
HpeIoKeHHs. B 4acTHOCTH, ¢ TEOPETHUECKON M MPAKTHYECKOH CTOPOHBI Oosiee MOAPOOHO OXapaKTepH30Ba-
HO: 4TO ONpEeICHUE MOKET ONPEEIIATh APyrUe ONPEICICHHUsI, IOMIOIHCHHUS H 00CTOSATENBCTBA; IOMOIHCHUE
MOJKET JIOMOJIHATH OIPE/CICHHUS, APYrUe IOIMOIHCHUS U OOCTOSATENBCTBA; OOCTOATEIBCTBO MOXKET OINpesie-
JATH OINpEEIICHHUs, JOMONHEHUS U APYrue OOCTOSATENbCTBA. BBIBOJBI, MPEACTABICHHBIC B CTaThE, MOTYT
CIY’KHTb HAYYHOH U MPAKTHYECKOH OCHOBOH IS TpPaMMAaTHCTOB, UCCIICIOBATENCH 1 CTYACHTOB (DHIIOJIOrHY e-
CKMX (paKyJIbTETOB, 3aHUMAIOLINXCS U3y4EHHEM Ka3aXCKOTO S3bIKa.

Knrouesvle crosa: BTOPOCTENIEHHBIC YJICHBI NPEAJIOKCHNA, ONIPEACIEHUE, TOITOJTHEHUE, O6CT05ITCJ'IBCTBO, CJ10-
BOCOYCTAHHUE, CIIOKHOEC CIIOBO.

Zh.M. Baimurynov, Sh.B. Akatayeva, T.B. Zhukeyev, Z.K. Zhangabulova, T.T. Muktar
On the Theory of Secondary Members of Sentence

This article explores understudied issues in Kazakh language grammar related to secondary members of a
sentence. Traditional grammatical theory has not yet treated the interconnections between these members—
specifically, how they specify, complement, and modify one another—as a distinct object of focused study.
Although this aspect, which requires attention in the grammatical parsing of sentences, was recognized as far
back as a century ago, it has not yet been widely presented as a significant topic in textbooks or methodologi-
cal manuals. The authors aim to analyze the grammatical relationships of secondary sentence members both
theoretically and practically, using concrete examples for illustration. This defines the scientific relevance of
the research. To determine the grammatical interrelations of secondary sentence members within a sentence’s
syntactic structure, it is first necessary to differentiate word combinations within the sentence. This approach
supports the assertion that each component of a word combination can function as an independent sentence
member. In earlier grammatical analyses, one or two word combinations were often treated as a single sen-
tence member, which frequently led to confusion. To address this issue, the authors reviewed and systema-
tized key works by Kazakh scholars on the syntax of word combinations and sentences, and conducted
grammatical analyses based on examples from Kazakh texts. Using methods such as review, generalization,
comparison of form and meaning, and structural analysis, the study identified the grammatical features of
compound words within word combinations, demonstrated that some compound words resemble word com-
binations in form and established methods for distinguishing them. It also showed that the grammatical con-
nection between components of a word combination is directly related to the grammatical meaning of sen-
tence members, and concluded that analyzing an entire word combination as a single sentence member is in-
correct. The grammatical potential of secondary sentence members was demonstrated as well. In particular,
the article provides a detailed theoretical and practical discussion showing that a modifier can specify other
modifiers, complements, and adverbials; a complement can specify modifiers, other complements, and adver-
bials; and an adverbial can modify modifiers, complements, and other adverbials. The conclusions presented
in the article can serve as a valuable scientific and practical resource for grammarians, researchers, and phi-
lology students studying the Kazakh language.

Keywords: secondary sentence members, modifier, complement, adverbial, word combination, compound
word.
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IMOTHBTI JUHTBOIKOJIOTHS KIHE YITTHIK KOHIENTiJIep:
Ka3aK MapeMHOJIOTUChIHA IMOTUBTI-NParMaTHKAJIBIK KO3Kapac

Makanasa kaszak TUTIHIH [apeMHONOTHSUIBIK — OIpiKTepi SMOTHBTI JIMHTBODKOJOTHS  ACIEKTICIHIE
KapacTBHIPBUIBIN, YITTHIK II€arorHKaHbIH «¥sT OoiaMackHy», «XKaman OGommaceiH», «Obam GoiaMachIH»
KOHLIENTIJIEPIHIH MOJCHM KOJ PETiHAErT MOHI JIMHTBOMOICHH Ma3MYHIAFbl MakKaigap apKeUIbl Oepineni.
¥YATTHIH KeNOeTiHiH, THIHBIC-TIPIIUITiHIH, OOMMBICHIHBIH EPEKIIeINiri (OIBKIOPIBIK MOTIHAEPIACH, HAKBLI
ce3lep MEH MaKalI-MOTeNICpPACH HEFYPIBIM alKbIH JXKoHE HakThl KepiHemi. XXI Facelp mapueMOIOTHSACHI
IOCTYpJi  KYPBUIBIMIBIK ~OaFbITTaH  AybITKBIN, TUIAIH  (QYHKIMOHAIABI-TIPAarMaTUKANbIK  CHNATHIHA
KBI3BIFYIIBUIBIKTHIH apTybIMEH CHIATTanaabl. MaKajabl NparMaTUKaibIK TYPFBIIAH KapacThIpy apKbUIBI
MaKaJI-MOTEIIH TaHBIMABIK TaOWFaThl MEH KOMMYHHUKATHUBTLTIK KYHIBUIBIFBI, SFHA HE YINIH alTBUIFaHBI
KOHTEKCI apKbUIBl HAKTBUIAaHAIBl. 3€pTTey TaKbIPBIOBIHBIH ©3€KTUIrl FalbIMIap apachblHAa Makal-
MOTENIEpAiH OMOIMsAFa acep €Ty acepiHe Kapail KOMMYHHKaTHBTIK-TIparMaTHKAaJbIK —acIeKTiiepae
3epTTENyiHIH KOKETTUIriMeH aiikpiHaanaapl. JKyMpIic MakcaThiHa OaliTaHBICTBI MAKAIIBIH PyXaHU MaFbIHACKHI
CON CO3A1 KOJJAAHYIIBl XalBIKTBIH MiHE3-KYJIKbl JKOHE TaFABIPHIMEH TEPEH TaMbIPIACHIN, acTapllacKaH
JMHTBOITHOYITTHIK OOJIMBIC TI€H CaHa-Ce3iMIAi KapacThIPaTBIH O3MOTHBTI JIMHI'BOJKOJOTHS asChIHAA
3eprreneni. Ce3aiH KyIIi, OHBIH KyAipeTi aliHanmamarel OuochepameH, Tipi TaOWFaTneH OalIaHBICTHI, SIFHU
SMOTHUBTI JIMHI'BOJKOJIOTUSI — OMOIMSFAa TOJbI, JKaFbIMIbl HEMece JKarbIMCBI3 PEHKTEri ce3lep MeH
KYPBUIBIMIAP/IBIH KOFaM MEH Tl KCHICTIriHE ocepiH 3epTTelai. by OaFbIT TUMIH 3MOIIMOHAIIBIK
MOJCHHETIH JKOHE OHBIH OJKOJIOTHMSUIBIK Tele-TeHMAIriH caKrayFa THIpbICQAbl. Makan-morengep —
SKOJIOTHSUIBIK Ta3a TULAIK Kypai. Oyap KOopIIaraH OpTaHbl, KapBIM-KAaTBIHACTHI KAKCApTHII, T KaFbIMCHI3
JacTaHyaH Kopraiiapl. Makan-mMoTenaep apKbUIbl )KacTapAbl TUT MOICHHETIHE TopOueeyre 6omanpl, Oyim —
SMOTHBTI  JMHTBOPKOJIOTHS YIIH ©Te MaHBI3IBL 3€pTTeyAe€ CEMAaHTHKAIBIK, IpParMaTHKAJIBIK-
KOMMYHHMKATUBTIK Tajjay >KOHE OSTHKANBIK KYHIBUIBIKTApPABl MOACHM TalAay oMICTepi KOJJAHBUIIBL
OMOTHUBTI JTMHT'BOAKOJIOTHS JIMHTBOMOZACHUETTaHY IbIH JKAJIBI epexeiepiHe CYHEeHreHIIKTeH, « ¥ AT 00mansn,
«Kaman OGomamp», «O06an Oonaabl» KOHIENTIIEPI 3MOTHUBTI CE3IM TYIBIPATHIH JKOJOTHSIBIK MaKaj-
MaTenziep KoHuentocdepacsl apKpuibl BepOayiaHaabl. Makain-MoTenaepi 3eprreyne Oyl jkaHa i3/ieHic.
Koramia OpbIH aJIBI OTBIPFaH IEYMETTIK XKaFJaiiapra calikec FachIpyap OOMFBI caHaMbI3/a JKaTTallFaH Co3
OPHEKTEPiH TiJ IKOJOTHACH TYPFBICHIHAH, MaKaJJIblH KaHIIAJBIKTHI KOFaMJia TaHbIMAJ JXOHE KOJIAHBICTA
eKEeH/ITH, SFHU OHBIH NparMaTHUKaJbIK MaHBI3BIH aHBIKTAy MaKCaThIHIA jKacTap apachblHIa dMIHMPHKAIIBIK
3epTTey YHbIMAacTeIpeulapl. CayaltHaMa, MHTEPBBIO TYPIHAE KYPTi3UIreH SMITMPHKAIBIK 3€PTTEY TiKeleH
PECTIOHICHTTEPIIH OUTiMi MEH OMIpIIiK ToXipuOenepiHe cyieHin, MaKaIablH KYHACTIKTI KOJIAaHBICH! Typajbl
MOIMET CTYISHTTEP MEH OKBITYIIBUIAPbIH JKayalTapblHaH JKHHAIIFAH Jepekrepre Herizgenai. CayamHamana
KOJIIaHBITFaH TATICBIPMAIap/IbIH CaHIBIK HOTIKENEpi )KYMBICTA YCHIHBIIFaH. bonamak 3epTreynepre yChIHBIC
OMap TY>KBIPBIM/IAIIFAH.

Kinm ce30ep: MaKai, SMOTHBTI JJMHTBOIKOJIOTHS, KOHIIENTOC(Epa, TUCKYPCHBTIK KY3bIPETTLIIK, cayaTHaMma.

Kipicne

Kes kenren yiaT 6acka YITTaH HECIMEH €pPeKIIIeIeHE Il IeCeK, COJ YITThIH TaHbIM-ThIHBICHIH, OOJIMBICHIH
TaHBITATBIH, €H AJIABIMEH TULIIK epeKIIeNiri — ce3i apKbuIbl TaHbUIaIbl. Co3 — TaHBIMABIK TYTaCTHIFBIMEH,
MaFbIHAIBIK YFBIMBIMEH 9P XaJIBIKTBIH TYHHUETaHBIMBIH aWKBIHIAWTBIH TUNJET] COWIey SpEeKeTiHiH Heri3ri
Oipmiri petirae KapacTeipbiaansl. «Ce3 — XalBIKTBIH KbIMOATTaH KbiMOat keHi» [1;119], — nemr C. MykaHoB
aiftca, an ce3 maiieri Makaymibl A. BaliTypChIHOB XallbIK JaHBIIIITAHABIFEIHBIH aiHACHI, OJapbl TYIbIPFaH
XaIIBIKTBIH TiJ OalJBIFBIHBIH aJTBIH Ka3blHACHI Jelfi, «Makana-moren Oenriri Oip XaJbIKThIH ©MipJeH
KOpreH-OiIreHiHeH kKacaraH KOPBITBIHIBICH, aKbUI-0M TYHiHID» [2;6], «Makan-mMaTenaep — opOip XabIKThIH
KeHe Jie OalbIpFbl pyxaHu Ka3blHackl. Makai (M) XalbIKThIH 6TKEH eMip-TipIIUIiri MeH OYTiHTi OOIMBICHIH
OoJararbIMEH JKaJIFaCThIPATBIH «AITBIH apkay» [3; 6-7], — neiini akanemuk O. Kaiinap

Makanaga Ka3ak TiUTiHIH NapeMUOJOTHSIIBIK OipiiKTepi SMOTHBTI JHMHIBOIKOJOTHS AacleKTiCiHJe
KapacTHIPBUTBIT, VJITTBHIK II€IaTOTHKAHBIH «¥sAT OonMachkiH», «OKaman OomMaceiny, «O6am 60aMachIH»

* Xar-xabapnapra apuanran asrop. E-mail: gulnara.omarbekova@nu.edu.kz
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OMOTUBTI NTMHIBOSKOJIOTUSI KOHE YNTTbIK KOHUEeNTInep:...

KOHIIENTUICPIHIH MOJCHU KOJ PETIHIErT MOHI JMHTBOMOJEHH Ma3MYHJAaFbl MakKajjap apKbUIbI allbLIajibl.
Mogenn xoarap — Oenrimi Oip MOAEHHETTIH KYHIBUIBIKTAphl, HOPMAaJapbl MEH OOCTYpiepi Typajbl
aKmapaTTel OepeTiH OeNTiiepaiH, CHMBOJIAPILIH KOHE CTEPEOTHUIITEPHiH >KUBIHTHIFBL. bysr koarap Tinae
(pazeonorusuiblK  OipiikTep, Meradopanap, MakKaJI-MITENIep JXKoHE 0acka Ja TULIIK Kypajaaap apKbUIbI
JKy3ere acampl. MomeHHM KOATap OMIpIAIH op calachlHAa JKOHE KaHAal MOJCHH AaCHEeKTiIepi
alKBIHIANTEIHBIHA OaiIaHBICTEI OipHEIe Typre OelliHeli, COHBIH €H 0acThl TOOBI — MOICHHU aKIapaTThl
TachIMaJIIAWTBIH HAaKTBI CO3/Ep, CO3 TIPKEeCcTepi XoHE Makal-marenaep. biz makan-morenaepai ceiineyne
KalTaJaHaThIH TYPAKThl, AJJICTOPUSIIBIK OPHEKTEp JeN TYCIHEMi3, OJIap JNaHANIbIK, aKblJ, KCHEC PETiHICTI
MIiHE3-KYJIBIKTHIH 3THKAIBIK HOpMajaphl MEH JKaFbIMIBI SMONMsIapblH Ourmipemi. CoHbIMEH Oipre Til
JKOJIOTHACHl AsICHIHAA COHIeYy ToKIpHOECIHIe AMOIMOHAIIBIK MPUHIWI II€H arpecCHBTUIIKTIH OO0Iys
JCOHTHUKAJBIK (97e01) HOpMara 3UsiH KeNTipeTiH aleTUKANbIK (aybI3eKi) TULAIK HOPMaHBIH 0acklM JaMyblHA
OKeJeTIHIT manenaeHeni. byn omeyMmerTTik e3apa OpeKeTTEeCTIKTIH Ka3ipri Ke3xe Heri3iHeH OyKapaiblK
MOJICHHET CalachbIH/A XY3€re acybl aHa TUTIHAE COMIeHTIHAEPAIH NUCKYPCUBTI KY3BIPETTLIIriHE Kepi acep
eTeni. An OyJ1 KOFaMHBIH OipTe-0ipTe AeBepOaliiaHybIHa, SFHH JKOFaphl 9JIc0M HOpMa JIHIeHiHEH aybITKBIII,
TUT KOJJAHBICHIHBIH KYIbUIAHBUTYbIHA okejdemi. Ocbl OarbiTTa PECHOHACHTTEPMEH IKYPri3uUIreH
SMITUPUKAIIBIK 3ePTTEY HOTHXKEC] TaJIaHbII, )KYMBIC MAKCAThl KOPBITHIH BIIAH/IbI.

3epmmeyoiy depexmepi men adicmepi

Makananbl fgaspiay OapbIChIHIA AEPEKTEPIiH HETi3ri FhUIBIMH KO3l PETiHAe MaKalgbl 3epTTereH
TEOPETUK FaNbIMIApAbIH aFBUIIIBIH, Ka3aK JKOHE OpBIC TLIAEPIHAEri eHOeKTepiHe Tannay, Xyheney
JKYMBICTaphl OPBIHIANABL. 3epTTeyJic CEMAHTHKAIBIK, MParMaTHKAIbIK-KOMMYHHUKATHBTIK Tangay »KoHE
STUKAIBIK KYHIBUIBIKTAPIbl MOACHH TajAay dAIiCTepi KOAAaHBLIABI. MoJeHH Talfay HaKThl Oip KOFaMIarbl
HEMECE MOICHHMETTEIT MOpPAIbIbIK HOPMajgap MEH KYHIBUIBIKTApAbIH MOHIH, KBI3METI >KOHE OJapibl
YCTaHyIBIH epeKIIeIiKTepiH MOICHUET KOHTEKCIHIC aHBIKTaWmpl. MBICabl, Ka3aK MOACHHETIHICTI «¥ST
OonMaceiny, «Kaman Oonmacein», «OOam OonMacelH» KOHLENTIEpi YITTBIK  KYHIBUIBIKTapAbl
KaJIBINTACTBIPAIbI, KAYBIMJIBIK JKayalKepIIUTKKe OayiauIbl, IOCTYPJi OpTaja TopOHMe Kypasibl pETiHIAC
KbI3MET eTefdi. byl KYHIBUTBIKTap OCHI KyMbIcTa Makan (M) apkpuibl Oepinemi. M-HBIH KaHIIAIBIKTHI
KOFamJla TaHbIMaJI JOHE KOJJIAHBICTA EKEHJITH, SFHU OHBIH IPAarMaTHKAJbIK MAaHBI3bIH aHBIKTAY
MakcaThlHJa CTYJEHTTEp KaybIMBIHBIH OUIIMI MEH Ke3KapachlH aHbIKTAay VIIIH cayajJHama
yibIMaacTeIpbuTIbl. CayatHama CaHIBIK KOHE CalallbIK AePEKTEP/Ii )KUHAY apKbUTBI 3ePTTEY HOTIKECIHE KO
KETKizyne TuiMai omic Oommpl. JKyMbicTa JepekTepii KUHAY MaKCaThIHAA PECHOHICHTTEP KaTBICKaH
cayajHaMaJia CypaKTapIblH €Ki Typi: alllbIK XKoHE KaObIK CYpaKTap KOJIAaHBLUIJIbL.

Memooonozus sincane meopusiviy Heei3

XX racelpabiH asFbl MeH XX racweipapiH OackiHAarbl T OiniMi skahaHmaHy JKarmalbIHAA YIITTHIK-
MOJICHU OipereiylikTi OpHBIKTBHIPY JKOHE CaKTay MOCeNeiepiHe TYPAKThl KBI3BIFYIIBUIBIK TAHBITATHIH
CUNATBIMEH  aHBIKTANAbl.  ¥JITTBIH KEJOETIHIH, THIHBIC-TIPIIUITIHIH, OOJMBICBHIHBIH  EPEKIIEIIri
(hONBKIIOPIBIK MOTIHAEPCH, HAKbII CO3JCP MEH MaKal-MOTeNIeplIeH HEFYpJIbIM alKbIH KOHE HAKThI
kepiHeni. XXI Facklp MaprueMOIOTHSCH A3CTYPIi KYPBUIBIMABIK OaFBITTaH ayBITKBIM, TUIIIH (YHKIIHOHAIIHI-
MParMaTUKAIBIK CHUIIAThIHA KbI3BIFYIIBIIBIKTEIH apTybIMEH cumnartananpl. Ke3 kenreH TUIMIK OipiikTi
MparMaTHUKAIBIK TYPFBIIaH KapacThIpy OFaH KacalFaH (DyHKIIMOHAIJBIK Taayabl opi Kapai JOTHKAIBIK
TYpJle KaIFacTHIPAAbl KOHE NaMbITafbl. M-HBI TparMaTHKaIbIK TYPFBIIAH KapacThIPy apKbLIbl MakKai-
MOTENIIH TaHBIMIBIK TaOWFaThl MEH KOMMYHHKATHUBTUTK KYHJIBUIBIFBI, SFHA M-Fa YIIiH aWdThLIFaHbI
KOHTEKCI apKbUIbI HAKThUIAHA/IbI.

MakanaplH mparMaTUKaiblK KyaThlH SMOTHBTI JIMHI'BOAKOJIOTHS ACHEKTICIHAE e 3epTTeyre Ooaipbl,
OMTKEeHI Makaj aiiHa CHUSKTbI KOFAaMHBIH ©MIpi MEH MOPaJbJbIK KO3KapacTapblH OcHHeNel i KoHe MiHe3-
KYJIBIK €peXKeNIepiH peTTeii, MiHe3-KYJIbIK HopMmajapblH kepceremi. «Kasak »oHe OpbIC TUIAEPiIHIH
MapeMHOJIOTUSIIBIK,  OIpJIIKTEPiHIH JIMHTBOAKOJIOTHSJIBIK —CHITATTAMACHl  MaKaI-MOTENJEP/IiH  KOTIIiIir
STUKAJBIK KYHABUIBIKTAPABl OCHHENEeHTIH CTepeoTUnTep KBhI3METIH aTKapaThbIHBIH KepceTeai: 13TiliK,
JKaHAIIBIPJIBIK, VAT, KOMapTTHIK, 13€TTUIK» [4; 94]. ExiHim jkarblHaH, Makaja-mMarenaep Ae: 1. Agamisl
a/JacTBIpaTBIH Kepi Ke3KapacTapbl OelHeneiini, Mbicalbl: O30 moumacmuly Keo3i moumac. Kemimuiy
Kapuvl ocemey. Keos 0ip yvic monvipakka mosdsl. 2. Maxkan-mMaTenaep 3aTka AEreH TYTHIHYIIBUIBIK
KaTbIHACTBI Ounmipeni: Axwia cotineimin dcepde, ysam yHOemeuodi, Axwia ecikmen Kipce, maxabbam
mepe3seder wblebin kemedi, baii adammuviy a3ini apoativim Kyaxini, T.0. 3. Makair-MoTeaep Tepic ocep eTeTiH
KOPKBITY, KOpJIay, COry CHSKTHI Ke3KapacTapIbel OUIIipe amambl: Ouendiy wiauivbl Y3blH, AKblibl KblCKA,
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I". OmapbekoBa

Topxini amcaxbin KamulHHbIE meceai scublimaiiovl, bipeyee op xazba, e3iy myceciy, JKvlzvlivin dcamoin,
cypineence xyame. Coumsiktad O.J1. TapacoBa mMeH H.A. CkuTHHA MaKand-MOTEIACPIIH OH 3KOJOTHSIIBIK
JKOHEe Kepl IKOJIOTHSUIBIK MOHJI €KEHIH aXpIpara OuTy KaKeTTIriH aitamel. 3eprreymriiep Obutaidl mem
xa3ajpl: «bi3 OH 3KOJOTHSUIBIK MaKajl-MOTENI TULIK SKOJOTHSUIBIK TEIe-TCHIIKTI CaKTayFa KOMEKTECETiH
MakKai Jem KapacTelpaMbi3. COHBIMEH Oipre Kepi SKOJOTHSIIBIK MOHII MaKaJI-MOTeN Til MeIMEHIHE 3WSHJIBI
acep eTelli, CoM apKbUIbl KapbhIM-KaTBIHACTBI Oy3aapn» [S5, 162-169]. JInHrBHCTHKAIBIK MTparMaThKa CyOBeKT
(MOTiH aBTOpHI) MEH ajapecar (OKbIpMaHFa, THIHJApMaHFa) apachlH/a KapbIM-KaThIHAC aKTIiCIHJIETi e3apa
opekeTTecyae, KaObUIIaHFaH MOTIHII TYCiHy, TYHCiHy, Oaranay, ocep €Ty CHSKTBI MOceNenepai KaMTUIbI.
Maxkan — ajpecaHT TIeH aJipecaT apachIHIAFbl Ol ajdMacyFa OHTaiIbl (GHUIO0COMHUSIIBIK KyaT-KYII, YIIKEH-
Kimmire Oipaei TopOWeNiK MOHII, KeJelli O, KeMell IMKIPpMEH KOoJl KopceTep, HAKTHI MISIIMIe JKOJ CiITep,
JKAKChl MCH JKaMaHIbl Oarajay OChl JKaHPJBIH MPAarMaTHKAIbIK CHIATHIH amaabl. AJIPECaHT KapbIM-
KaThIHACTA XallbIK JaHAIBIFBIHBIH TOKIPHOECIH KOJMOaHAABl, COFaH CYHEeHedi, MaKaJIgbl Ce3 CeHIMII,
WIAHBIMBI IOBIFA/BI, ajl Oy ampecaTtka ocep eTeni. XalblK JaHAIBIFBIHBIH YUTKBICHI — MakKal TUIAIH
KYAipeTTi Kyl apKbUTbl KaJbINTAChIN, OciiHeNl MarbIHACHl ypIIaKTaH yprakka Oepimin oTeipagsl. Kemeci
YpIaK OHbI OPHBIMEH KOHTEKCIHE call KOJIIaHbII, AYPhIC KOJJIaHCa, «IeMEK, OV — Ce3 KYJipeTi KyIIiH/e
nereH ce3y [3; 14-23] sxoHe ThIHAapMaHFa OH DKOJIOTHSUIBIK 9Cep eTeI.

CesniH KyaThl MEH KacCHeTi TIPIIUIIKIICH, sSiFHU OMocepa MEH TaOWUFM OPTaMEH THIFbI3 OalJIaHBICTHI.
Dmomuemi 1uHe803K002UsL — CO3MIH IIIKI pyXaHd MOHI MEH OHBI TYTHIHATHIH XaJBIKTHIH MiHE3-KYJIKBI
JKOHE TapUX{ TaF[BIPBIH OaiIaHBICTHIPA OTHIPHIN, YITTHIH JHHTBOMSJEHH OOJIMBICHI MEH CaHa-Ce3iMiH
3epTTEUTIH OaFbIT. ByJl MoHapabIK caja peTiHJe TICHXOJIOTHS MEH JIMHIBUCTHKAHBIH TOFBICHIHAH TYBIH/AIL,
SMOIMSI MEH TIJIIH apakaTbIHACBIH 3epJelieili, SFHU €63 TeK aKmapaT TachIMalJaylibl eMec, COHAal-aK
OMOIUSIIBIK, SKOJIOTHSUITBIK )KOHE MOJICHH MarblHaFa ve Kypajl eKeHiH ajFa TapTalbl. « MO co3i (ppaHIiry3
TUTIHIH €MOtion (JaThlH TUTIHIH €MOVere — KbI3IbIPY, TOJKBITY) CO3IHEH IIBIKKaH. DMOTHUBTI, HE IMOTHB
COe3JIep CIIKTIPY, TOJKBITY JIETCH AMOLUSIIBIK XJI1 OLIIipe/ii, SMOTHB CO3EP CE31M/Ii, IMOIUSIHBI OUTAIpETIiH
TUT DJIEMEHTI, JKOHE AMOTHUB CO3Jep KOpIIaraH aKMKAaT OOJMBICKA JIETCH aJaMHBIH OpTYpJi KOHUI-KYHiH,
ce3iMiH, ocepiH Ourmipenmi. bym ©OaFplT MBIHA FBUIBIM calajapbiMeH OalIaHbICTBL 1) SMOTHBTI
JINHTBOOKOJIOTHSL  JIMHIBOMOICHHUETTAHYBIH  JKaIbl  €peXKeJepiHe  cydeHenmi;  2) SMOUMsIIapABIH
JIMHTBUCTUKAJIBIK TCOPHSICHIHBIH TYXKbIPhIMIaMachlHa HEri3ieireH [6; 16]. DOMOTHBTI JIMHI'BOIKOIOTHSHBIH
3epTTey HbhICaHBbIHA |) TMHIBUCTHKAIBIK JKOHE COMIIeY JeTpafallischl (TUIIIH 1aMybIHA )KOHEe OHBIH COMIIEYiH
JKYy3ere achIlpyFa Kepi acep eTeTiH (hakTopiapisl 3epTTey); 2) Til MeH CoWney/i KairblHa KenTipy (Timmi
0aiibITY JKOJNJAphl MEH KYpalJapblH 3€pPTTEy JKOHE COiJiey KOMMYHUKAIUSACHIHBIH 3THUKAJBIK JKOHE
MparMaTHUKANBIK MMOCTYNATTap JXyHeciH xeTunmipy) [7; 70]. DMOUUSAIBIK JTUHTBOIKOJIOTHUSAAAFEl MaHBI3IbI
mapaMeTp — KOpIIaFaH opTara 3WUSHCHIBABIK (HEIKOJOTMYHOCTB)/KOpIaraH oOpTara 3USHJBLIBIK
KaTeropusachl  (3KOJOTHYHOCTB)  OOJibIl  aHbIKTasanpl. CajgayaTThl  KapbIM-KAaThIHACTBI  aHBIKTAY
KpUTEpHIIepiH Oenrisiey YIIiH FalbMIap 3MOIMOHAIJIBIIBIKKA JKYT1HEIl: JKaFbIMIbl KOHCTPYKTHBTI HE
AKOJIOTHSAJIBIK Ta3a KapbIM-KAaThIHAC, JKaFBIMCBI3 — JIECTPYKTHBTI JKOHE OEMIKOIOTHSUIBIK KaTBIHAC Tl
axpIipatasl [8; 5-8].

KazakThlH JoCTYpJli MOJICHHETI 3KOJIOTHS YFBIMBIHBIH TiKeJICH Ma3MyHBIHA COMKEC KeJeHl JKOHE OJI
TAOWFATTHl TiKeNed KylieH OaFbIHABIpY NpPHUHIUIIHE HeriznenaMmereH. «TyFaH Kep TONbIparblHAaH
XKapaJabIM» JEHTIH ajaM TaOUFaTKa Kapchl KusHaTKa Oapa anmaraH. COHJBIKTaH Ja TYFaH JKepaAi Kopray
aHaHJIbl KOpFay, apbIH/bI, 63 OMIPIHI KOpFray Jel ecenTelieal XaablK caHachiHaa. «Ep — TyraH *epiHe, UT
— TOUFaH XepiHe», «O3re enje cyiTaH OONFaHIIA, €3 eJiHJe YJITaH O0J» JCHUTIH XalblK MakKalaapbl
JKOFapbIIa alTKaHaapabel ganengen oteip [9; 115]. Kemmenainep nyHHeTaHBIMBIHIA aJiaM MEH Taburat —
e3apa yiieciM TamkaH, OeNiHOCHTIH TYTACTBIK. By YHIEeCIMAIMIKTIH HEri3ri KOMIIOHEHTTEpiHiH Oipi —
TUIMIK TYTACTHIK. AJlaM MEH TaOMFaTThIH ©3apa OaiiaHbIChl 0i3re YCTIPT, CeHIMCI3Aey 00JIbI KOPIHICHIMEH,
ic JKy3iHme Oyl acTtapel TepeH KaThlHACTHI Ounmipeni. Tim MomeHWETIH ecKepMeWTiH KoraMm Tl
«uyOapnaiTeiH», HE «MEHCIHOGWTIH» JKalTTapra KeHin OesnMece, Oyl yakbIT ©Te€ Kejle KOFaMHBIH
3ajaNlaHybIHa, JaMYyIbIH QJICI3IEHYIHe ajblll Keleli, ajl OYHbIH alHalagarbl 9KOJIOTHIBIK SKarjalra Jia
TUTi3eTiH Kepi acepi Oomanpl. Celey MoneHHETIHAEIT SKOJIMHIBHCTHUKAIBIK KO3Kapac ce3 OeH TaOuraT
apachlHIaFbl OailJIaHBICTHI CHUTMATTAWTHIH KA3aKTHIH pPyXaHW C€e3 KYAIpeTi MeH ce3 camlTay AoCTypiHe
Herizzenren. Makan-MoTeNaep KaHaai MakcaTTa, Kajlail KoJiqaHplIca J1a ©3iHiH TaOuraThiHa OITKEeH, YMOLIUS
TYFBI3AaTBIH OCEpJi KYIIIHEH alpbuiMaiapl. Makan-MoTemjiep OWBl Jdleljey, Kedinmkepli Oaranay,
SMOLMSIHEI O11ipy, MKIp KOPBITY CHAKTHI KbI3MeTTepe >kui kepineai [10; 168]. «backa agamMHbIH MiHE3-
KYJIKBIHA ocep €Ty, cyxOaTracyla YCTEMIIK €Ty, KeKe COUJICy TaKTHKACHIH €HTi3y, MaKCaThIHA JKEeTy — Oy
IIBIH MOHIHIEC MAaKAJIIBIH IparMaTHKaNBIK KyaTeHBIH ocepi [11; 173], FanpIMHBIH OV TYKBIPBIMBI
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OMOTUBTI NTMHIBOSKOJIOTUSI KOHE YNTTbIK KOHUEeNTInep:...

MaKaJIbIH AMOTHUBTI KyaTblH aHBIKTAWABl. SIFHH, Makaa-MoTelaep — JKIirepieHaipy, Kaipay, WIaHIbIpy,
CO3re TOKTATY, OH 9CEP €Ty CHSKTHI JKaFBIMIIBI SMOITUSHBI, TOPOHEITIK MoHI O0ap oWIap Ikl JKETKi3eIi.

Kazak TimiHze «yar», «KaMmaH», «o0am» ce3aepl dMOTHBTI Ce3iM TYIOBIPATHIH JIEKceManap, Kazak
TaHBIMBIH/IA VJITTBIK PYXTBI, €PEKIICNIKTi, MIHE3-KWIBIKTHl TaHBITYAa Ka3aK XaJKbIHBIH TopOueciHae
«OKaKCBI» MEH «OKaMaHJbD», «aK» TEH «KAapaHbl» TAHBITATHIH JUHTBOMOJCHHU JIEPEK PETiHAE TUIIIK MOJICHU
KOHIICTITUIEP — JIMHTBOMOJCHU TaHBIM Oipiiri, «OHIA YJITTHIK MOICHHUET KOPIHICTEPiHIH KUBIHTHIFBI
ocitreneneni» [12; 135]. A. Ucnam: «KoHIenT aereHiMiz — »alsl Oip YIT MOJICHUETIHIH 0ACThI 3JICMEHTI,
aJaMHBIH MEHTAJIbbl QJIEMIHIH OacThl YSIIBIFBI; 3THOMOJCHM CaHala CaKTalFaH, Oenriai Oip YITTHIH
ypHakTaH yprakka OepiuleTiH BIKIIaM opi TEPEeH MarblHAJIBl IIBIHABIK OOJMBIC, YITTHIK MOICHHU
KYHIBUTBIKTAPHI JKOHIHICTI CaH FACHIPIBIK TYCIHITIH OinmipeTiH KypbUtbIM» [13]. CoHBIMEH KOHIENT —
aJaMHBIH CaHACHIHJAFBl AMOLMSIAD MEH acCOlMalUsUIapMeH OalaHbICThl OciHenepi, Oenrinepi
KAMTUTBIH MOJIEHHETTIH KOpbl. «benrim Oip Tinme ceiuneymii amamMaap KaJbIITACTBIPFAH KOHE OJapIbIH
JKaJbpIHIA CaKTaJIFaH KOHIICTITUISP TiIMIH KoHIenTocdepachkH Kypaiapl. Konmenrochepa — Oy OH-TiKip
cepachl, XalbIKThIH KOHE )KEKEe TYJIFaHbIH KOTHUTHBTI CaHa-CE3IMHIH aKMaparThiK 0a3achl. Tin apKbuibl 013
KOHIleNITocepara KON JKETKi3e alambl3. YJATTHIK KoHuentochepa opOip AITHOMOSACHH KaybIMIACTHIK
OKUINIepiHiH TUINIK OeifHeciHAe ©3iHIiK epekme OenriiepiMeH KepiHic Tabaapl. OpOip KOHIENTIHIH
BepOaIaHybIHBIH HAKThl 3THOMOJICHH Tacimi Oomanmel»y [14; 195]. Moaenuer koHmenTocdepa TypiHae
aJlaMHBIH MCHTAJIBABIK, IICUXHUKAJIBIK OJIEMIHCH OpbIH anajbl. Ka3ak JyHHETaHBIMBIH, MOICHUETIH OiiIl,
TYCIHY VINiH BepOajmaHyIblH HAKTHI STHOMOJICHHU TOCITiHE TIUMIMI3ZETi MaKal-MoTell KOPhI KBI3MET €Tefi.
Byn sTHOMomeHn OeifHeHI amibIl, TYXKBIPHIMAAI, Ka3aK Tilli apKbUIBI OepineTiH OiTiM MEH XallbIKTBIH
ToxipubeciHeH xabap Oepeni. Kazak OanachIHBIH OHBI MEH COJIBIH TaHy/a, YTl MEH ©HCETCHI, J)XOHJI MCH
YKOHCI3II TaHbIM, YHpeHyae «¥sr Oomaapn», «Kaman Ooxanbe», «O0am 001ambdy THIHBIM CO3IEpi SMOTHUBTI
Ce3iM TyIBIPATHIH KOJOTHUSIIBIK MaKaI-MOTeIIep KOHIENTOC(hepachl apKblibl BepOangaHapl.

«¥am 6oradvly Madenu Kowyenmici ap, HaMbIC, aOBIPOW CHUSAKTHI OWMIK YFBIMJIAPMEH AalllbUIbII,
MOPAJIbJABIK HUMIICPATUBTEP IKYHECIH KaIbINTACTHIPABL. Ka3akThlH TopOMecCiHIe KOFapbl MOPAJIbIBIK
KYHJIBUTBIKTAp JCHreHiHae OApIIbIFBI ap-YATIICH OaranaHaasl. ¥ ST JereH — Tapasbl. ¥ ST JereH — PeTTeYIi.
¥AT JIEr€H — HAMBICIICH BIKIAJIIAC YFBIM CO31. ¥ST — OYKUI AYHUCHIH nepieci, OyKia JYHUCHIH KaJKaHbI,
aJaMIIBLIBIKTBIH, UIMaHHBIH KaJIKaHbl — YAT. « ¥am 601a0bly smomuemi xonyenocgepacvin «Kex 0oncaH,
KeM OosMaiiceiny, «bipeyain ana xi0iH arrtamay, «Kapisl Ooncan aa, apibl 601», «ONIMHEH YAT KYLITI»,
«¥snMaraH OyiibIpMaraHHaH JOMETE/», «¥SThl JKOKTHIH UMaHbI XOK», «¥AThIH JKOFAITKAH ajaM — ajam
emec», «EHOek — eMipai y3apraabl, yIT — O€TTI KbI3apTajbl» JKOHE T.0. JMHTBOMOJICHUTAHBIMJIBIK
Ma3MYH/IaFbl MaKaaap Kypaisl.

«Kaman 601a0vly madenu Konyenmici Kazak TopOHeciHae OagachlH KaMaH KbUIBIKTaH CaKTaHJIBIPHII,
JKaMaH OpPEKETTeH ayJjlaK JKyp JEereH MOpPalbIbIK HMIICPATHUBTEDP JKYHECIH KaMTHUIBI, OJap >KaKCHUIBIK
JKacayra, YJIKEHIe KYpMETIICH Kaparl, Killire i3eTHeH KaThIHAC Kacayjbl, TaOWFaTKa YKBIITHUIBIKIICH
Kapaynel yipereni. «Kaman 6onadvly smomusmi konyenocepacvin «En Oomam neceH, OeCIiTiHII Ty3e»,
«¥ATHIH J)KOFAITKAH aJlaM — aJIaM eMec», «AKBUIBIH 00JIca apbIHJIbI CAKTa: ap-ysaT KepeK op yakbITTay, «bap
OapbIH JKEHIi, YATCBHI3 apblH keini», «Ti3eMHEeH CypiHAIpCeH Je, TUIIMHEH CYpiHAIipMe», «ATallbl ce3re
apchi3 J1a TOKTalapy, «KOHBIC KOpKi — TaM, acTapkaH KepKi — HaHy», «JlacTapkaHbIHa HAHBI KOKTHIH,
TaMarblHBIH JoMi JKOK», «TicTeM HaHHBIH KalipiH, TapbIKKaHaa OiJeciH» JereH >KaIMbl MOPAIBIBIK,
9KOJIOTHSIJIBIK MAaKCATThl KO3/ICTe€H JIMHIBOMSICHUTAHBIMIBI TOPOHUEIIK Ma3MyH/IaFbl MaKajI1ap ariajbl.

«O6an 6onmaap» — KAKChl HOPCEHIH KaaipiH 01y, 6oamaca TyOiHJe OHBIH 3apJaOblH TapTachlH JETeH
THIMBIMABL OUTIipeni. Bynm — kopmaraH oprara 3WsH KeNTipyre, KaMaHIBIK JKacayFra, SIFHU JKaHJbIHBI
xo0ipieyre, KaHCBI3IBI Oyiuipyre Ooimaiael jgereH ce3» [15]. «Obarn 6oradety smomuemi
xoHyenocgepacoin «Han — Oepeke Oactays», «JloHai 1mamimna, HaHabl Oacna», «HaH — TaMaKThIH aTachl,
BIHTBIMAaK — KemTiH Oartace», «HaH — pactapkanra coH» T.0. JIMHTBOMOJCHHTAHBIMIIBIK Ma3MYHIAFbI
Makaap amanel. Kazak eMip cypy ToxipuOECiHJIe «Ce3re TOKTay», «Ce3 KYIipeTi» AereH TaHbiMMeH «bac
Kecrek Oojica -1a, TUI KECHEeK JKOK» Jiel Kad 3amaHma Ja KallaHaa JKydenm ce3re TokTaraH. Kaszak
OonocopusbIK (co30e-co3: omipnik dananvlk, TPEK TUTIHEH ayaapraHna: 0uo — emip, copusi — JaHaJIbIK)
KaOijerTTi, IIenieH Tiaai xaH, OW, Oal, Tepeiaep MeH aKbIHAAPIAbl TOOECIHE KOTEPIN ChlilylaFaH. JMOTHBTI
JINHTBOOKOJIOTHSL COWJICY apKbUIBI SMOIMUIAPIAbIH aJaM JCHCAyJIbIFbIHA OCepiHE Ha3ap ayjaapaibl, Til
cyHekciz OoJca ja, CYWeKTeH OTEeTiH, OHBIH KBUIBIIITAH OTKIp, TacTall ayblp «KYIIPETiH» Ka3akK XaJiKbl
MaKaJIbIH acTapblHaH TyciHreH. Ka3ipri TaHma ga Oyi1 HaHANBIK MYPAChIH Ka3aK KOFAMBIHBIH Ka3blIMaraH
KaFuJIachl PETiH/E caKTay JKOJIOTHSUIBIK Ta3a TULMIK OpTara, COHBIH CallapbIHAH cajayaTThl KOFaMFa KOI
JKETKi3yre MYMKIiHOik Oepemi. «Ce3re TOKTay», «CO3 KYAIpeTi» [HereH ce3 TIpKeCTepiHiH
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JIMHTBOMOJICHUTaHBIMJIBIK aCTICKTIJIET] acTapiibl MOHJIEPI TEK Ka3akK TN KOJIaHYIIbIFa TYCIHIKTI, ce0ebi op
Kas3ak OHBI aliTa OUIreH, ThIHAAl Ja OlIreH, oFaH TOKTal 1a OlIreH.

3epmmey Hamudicenepi sHcarne 01apobl MAKbLIAY

M — aiipbIKIa YITTBIK Ma3MYHBI 0ap TUIAIK KoJI, ce0e0i OKBIpMaH CaHACBIHA MOTIHICT] TUIIIK KOJTHI
amra anaTelHAAN TIAAIK OUTIMHIH OOMYBI IIApPT, OMTKEHI aBTOpP alTIaK OW-Ce3iMiH TUIIIK OipIiKTEp apKbLIbI
KoAKa camansl. «TBIHIAYIIBICHI JKOK CO3 JKETIM» JereHjei, agpecaHT MeH aJpecaTThIH apachIHIaFbl
0ailJIaHBICTBIH Y3UIyl KapbIM-KaThIHAC 3KOJOTHACHIHA OKEIII, TUIMIK OpTaja Ce3 KaHCHI3IAHBIN, CO3IIK
KOPJBIH KOJIJIAHBICHIHBIH dJCipeyiHe okenei. JKaHChI3 ¢o3 — TYJII OOJIBII, KayhIp €63 OCH KBICHIP OHTIMEHIH
3aMaHbl opHakael. Ce3MiH calMarbl TYCII, Kamipi keTe Oactaiiapl. Tinm MoIeHHETTEH agaM 31 eMip CYpeTiH
KOFaMbIHa Ka)KETTI HE KEPEK COHBI allafbl, OCHl KAKCTTUTIKTEP/I MaFbIHANBIK KBaHTTapra (KaHmai ma Oip
(u3MKaNBIK OpiCTiH KAaCHETIH TacylIbl OeJIeK) alfHaIIbIpaasl, oJapAbl OenriiepMeH epHEKTEH Il KoHe 03
Ke3eTiHAe MOJICHUETKE CO3, CO3 TIPKeCTepi, TYKBIPBIMIAP, MOTIHIEP, COMIEY JKaHpIaphl )KOHE JUCKYPCTHIH
TYpJIEPI TYpiHe XKUHAKTAIFaH TOKipuOeHi yepiHansy [16; 191]. KoraMaars! opsIH alaThIH SKOHOMHKAJIEIK,
CasiCH JKOHE oJIeyMETTIK (DakTOpiapbIH OCEPIHEH aaamM3aTThlH QICYMETTIK KaXCETTUIIKTEp JKykeci yHeMi
e3repill OThIpaabl. by e3repicTep UMIEPATHBTI TYpAe dJICYMETTiH BepOaabIbl JKyHeciHe BIKMaIAbl 00IaIbl,
COWTINM 0acka CEeMaHTHKANBIK KBAaHTTAp AaJIbIHFBI KaTapra MIbFajgsl. KOFaMHBIH MOJEHH MapaJaurMachl
TajgaObIHBIH IapaMeTpliepiHe COWKEC CEMaHTHUKAJBIK KBAHTTAPMABIH «BEpOANbIBIK Ka0AThl» KOWBLIATHIH
TajanTapra ColKecin esrepeii, OyIaH KeJill JIMHIBOMSJCHHM OpTa KaObuijaca Ja/TINTeH KaObLigamaca jaa
TIIIK HOpMa e3TepicKe YIbIpaiasl. Korammars! oneyMeTTIK-MOIEH! aXyal bl CUTIATTAUTHIH HOPMAHBIH €Ki
TYpIH: JEOHTHKAIBIK HOpMa (KOTU(pUKAIUSIIAHFaH) HEMece AalleTHKANBIK (aybpI3lia Ceilyiey TaFIbIChl)
HOopMaHbl KanbinTacTeipagsl [17; 10]. Tin MeH celney ToxipubeciHe HYCKaMalblK, MiHAECTTEMETIK
KO3KapacKa ToH OeoHMUKANbIK (edc.-2pek. Aéov — napwvl3) HOPMAHBI TaHy IOOCTYpPIi OONBIN TaOBLIAIBI,
JMUHTBUCTUKAJIBIK HOPMAaHBIH AIeMUKAIbIK (2PeK. «aKuKkammosly) HOPMAcChl CHUNIATTaMalbl JIMHTBHCTHUKAra
TOH, ON1 ©3 MIHIETTEpiHAe TeK TULIK (akTinephi knHay MeH cumnarraymeH miekrenendi [18; 422]. Timmik
HOpPMallapAblH aTalfaH €Ki TYpiHiH e3apa apakaThblHACHI JKOHE OChl KATBIHACTBIH Ka3akK TITiHIH
JIUHTBUCTUKAJIBIK MOJICHUETIHIH CaKTaIyblHA HE «IIYOAPIIAHBIN QJICIpEyiHEe» acepi Typajbl Macese Kallibl
KOFaMJla Coiiey KapbIM-KaThIHACHIHBIH OET allbIChl TYPFBICBIHAH KAPAaCTHIPBUTYBI Kepek. TiIIiH aneyMeTTiK
OeyiceH/I KOJJIaHy ToXKipuOeci Kasipri Ke3[e HEri3iHeH OyKapalblK MOJCHHUET CalachlHIA JaMbIIl
JKATKAH/BIFBIH €CKEePCeK, Ka3aK TUTIHIE »acallblll )KaTKaH KepKeM oieOueTTiH, Oepirin *aTkaH OiTiMHIH,
TapAaJIBIN JKaTKaH aKMapaTThH PyXaHU KYHIBUIBIK HOPiHE aifHAJbBIM, TYTHIHYIIBIHBIH KBI3BIFYBI VIIIH Ka3ak
Tl KOHTEHTIHIH CalachIHbIH JKOFApbUIBIFBI MaHBI3[bl. byl Kasipri Ka3ak TUTIHIETT KOMMYHUKAIIHsS
MaceeNepiH 3MOTHBTI JIMHTBOIKOJIOTUSHBIH asChIH/IA 3ePTTEYIiH KOKEHTECTIIIriH aoneneini. 3amaHayu
cayaTThl aJlaM KOMITBIOTEP/IiH KYJIaFbIH/Ia OMHAI, )KaHa TeXHOJIOTHIHBI JKaKChl MEHIepreH Jen OaraiaHapl.
Hoatmxkecinae jxa3sy MeH OKY MOJICHHETI KOFaMJIbIK ©Mip MPAKTHKACHIHIA ©3€KTiI Macesiere aifHaJIbII, KOJIMEH
JKa3blIll, KOJIFA KiTalm ycray Kasip cupen Oapazpl. OChl 9JISyMETTIK JKaraaiiap ajaM eMip CYpPeTiH KOFaMHBIH
OeiiBepOannanybiHa (neBepOanm3amusiiany) okemnyae [19; 113]. beliBepOanmanyasl agamMHBIH anaMMeH
aybI3IIa ceiecyi apKbUIbl (PH3UKANBIK apalacybIHBIH a3al0bIHAH KaphIM-KaThIHAC C(ePaChIHBIH Halllapiiaybl
Jen Te TyciHyre Oosajnel. byman keinin aybi3iia KOJJaHBICTA OOJIMaraH TUT HUEIIMEHICPIHIH IUCKYPCTHIK
KY3bIpETI MEH AMCKYPCTHIK LieOepiiriHe HycKaH Kemeni. Til MeNMEHiHIH AMCKYPCHBTI KY3BIPETTUIITiHIH
KeHXeJieyiHeH OisliM Oepy HHCTUTYTTapblHAa O171iM MEH SMOLMOHANIB TOpOHe ACHIeHiHIH Kypm momenoeyi
emeK anaovl, OYOaH alemuKkaivlk HOPMAHbIY acep emy aACbIHbIY Kelelin, oOemeK, OeOHMUKAIbIK
JIUHEGUCTNUKANBLIK, HOPMAHBIY  Jcannail  Oy3vliyblHa anvin  Kenedi. byn ey andvimen, ocacmap/min
UeTMEHOEPIHIY apachiHOAgbl JHCAMNbL  COUNEY MIOCHUEMIHIY, OHbIY JCEPIHeH JHCANNbl MIOEHUeTNMIK
Kynovipayvina axenyi Mymxin. Capanubiiap KOMMYHUKAUYUAHBIY IPMYPRi acnekminepin 06a2amoaimolH
OuUcCKypcmolK Ky3vlpemmiy OipHeule mypi, COHblY [WIHOe KY3blpemmilikmiy eme Key mapazan mypi —
PUMOPUKATLIK  OUCKYPCIBIK — KY3blpemminikmi epexwe amaudvl. Tindeei oOauivin min  OipaikmepiH,
@pazeonoeusnnviy mipxec nen M-Hbly MARLIHACHIH MYCIHIN, OHbl OPHLIMEH KONOAHY webepnici MeH KoI0ana
any 0agovicbl 0a PUMOPUKANBIK OUCKYPCMbIK KY3vlpemminik Oen oOazananaovl. Tin ueimeHi mMaxanioviy
IMOMUBMIE JHCIHE NPASMAMUKATIBIK dlleyemin MeHeepin, KapblM-KamvlHACMA Commi KOJIOAHCA, MAKAL ©3iHiY
KOMMYHUKAMUBMI-NPAMAMUKANLIK,  MAKCambld  opblHOauobl. bBipax xozamoa kepazap ocazdati icui
Ke30ecedi, minodiK penepmyapoa MaxKaul naccus oexeelide cakmanvin Kaiaovl. byn ocasoatioa min ueimeni
MaKanobly Ma2blHACLIH MY CiHeeHIMeH de, OHbL Ccolley Yoepicinoe bencendi mypoe Koi0ana aimaybl MyMKIH.
Byn — M-nviy mageinacein myciny men KoHmexcme OYpbic KOAOAHY aApacbiHOA&bl CIUKeCCi30iKmeH OpuvlH
anaovl. Makanovly npazmamukanslk aneyemi (aKvll aumy, ceHoipy, ou cauy m.0.) HAKmsl OUCKYPCHIbIK
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Jrcazoativer muigvi3 Oailianvicmol. 3epmmey 6apvICbIHOA IMOYUS MYObIPAMbIH, KOPKbIHbIW, aP-HAMUYIC,
Jrcayankepwiinik - cesimimer  Oaunanvicmul maxanoap (mvicanvl, «¥am 601aodvly, «0ban 60nadvly
KOHYyenminepi OOUbIHWA) YAMMbIK CAHAOA MepeH CaKMAleaH JHCoHe OAapObly mapouenik acepiniy ani de
Kyuimi ekeHOiei aHbIKManobl.

Maxan — smomuemi 1UH2809KONOSUAHBIH, MAHbI30bL KOMNOHenmmepiniy Oipi. Makanowl Kondauwin
cotiney — XanblKmbly OQiiblH ACMAP/bl CO3IHe CYUEHIn, CO30iH MAbIHACHIH MepeHoemy, aCepin Kyuleuny,
MBIOAYUILIHBIY HA3APbIH Ay0apy JicoHe KOHOIPY MAKCcamulHOazbl OUCKypcmulk cmpamezust. Koeamoa opwin
anvin  OMuIP2AH dNEYMEemmiK HCA0AUNApea  CaUKec 2acvlpaap O0Ubl CaHAMBI30A JHCAMMANRAH O3
OPHEKMepPIiH  OMOMUGMI  MIL  IKONO2UACHl MYPEbICHIHAH, SISHU MAKALOblY MASLIHACLIH  KOJIOAHYULb
KAHUATLIKMbL MYCIHeOi, JHCIHEe OHbIH NPASMAMUKATILIK MAHBI3bIH AHBIKIMAY YUIH MaKaiovl Kazipel scacmap
KOOAHAObl Ma Oe2eH CYpaKkmapea icayan izoey OcCbl HCYMbICMblY Makcamvi 6010bl. OumkeHi, Maxan
9KON02UANBIK OIpIiK peminde MINAIK 3MOIUSUIAPABI PETTeH[Il, TUT MOIEHHWETIH CaKTaWibl, KOFaMIarbl
PYXaHH-3KOJOTHSIIBIK TeTe-TeHIIKTI KOJIIai Ib.

Kopvimvinoviiap men mysicvipvimoap

3epTTey asChIHAA JKOFaphl OKY OpHBI CTYACHTTEPi apachlHAa MaKaIIbIH KOJAAHBICHI MEH >KacTap/blH
MaKaJbl TYCIHY ACHICHiH JXoHE OJapIblH AMOTHUBTI, NPAarMaTHKAIBIK OJEyeTiH aHBIKTay MakcaThIHIa
cayajHamMa xyprizuiai. JKacrapIbslH ceiyiey TIiHIEe MaKaa-MITEIISP IiH IMOLUSIIBIK dCepi, KOIIaHy KU
XKOHE JUCKYPCTHIK JKar[JasTKa cail KoijaHa amy JCHreli Kamal jKy3ere acaThIHBIH aHBIKTay MaKCaThIHIA
apHaiipl TamncelpManap gaspiaaHael. CayanHama, HMHTEPBBIO TalchblpMajapel TYPiHOE KYpPri3iireH
OMIUPUKATBIK 3€pTTeY PpECHOHASHTTEPAIH OuTiMi MeH oMipiik ToxipubenepiHe cydeHni. M-HBIH
KOJNJAHBICHIH aHBIKTaFaH HOTWXKEJEp CTYIEHTTED MEH OKBITYIIbUIAPIBIH JKayanTapblHaH >KWHAIFaH
JepeKTepre HeTi3eI.

Yar wornentedepackn

= Msrurmara cal Marrmara cal eMeC - BACKA MaFRIHATEE FCEIERIC

1-cyper. «bipeyniH ana xibiH aTTama

MakanaplH SMOTHBTIK JEHTeHiH aHBIKTAy VIIOiH, >XacTapJAblH CaHACBIHAA KaHAal acTapiibl O
TYIBIPATHIHIBIFBIH ~ HAKThIJIAY MAaKCaTblHAA albIHFaH JKayalnThlH CaHABIK HOTW)Keci  OOHMBIHINIA
pecnoHAeHTTEpAIH 56.77 maibi3bl (176 CTYACHT) «yAT» KaTeropusachiHa caii MarblHAchIH ammThl. 20.97 %,
SFHU 65 CTYICHT MakaJAblH Ma3MYHBIH amia ajamaipl, kerneci 69 cryment (22.26 %) Oacka HycKagapbl
aTapl.

MarpIHagelk ROHIEOTIIED
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2-cyper. Makangapap! «¥sT 6onmaceiiy, «XKaman 6onmackiny, «O6an 00JIMachiH» KOHIENTiNEpiHe
caif KiKTey
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Keneci tamnceipmana MakaiJblH HAKThI JUCKYPCTHIK KOHTEKCIHE Call JKOHE MparMaTUKaJbIK JITTEMIH
aHBIKTay MakcaThIHAa OipHemre Maxan Oepiyimi, pecrmoHmeHTTep onapabl «¥ar OonMaceiHy, <«OKaman
6onmaceiny, «O0an 60IMachIiH» KOHIICTITIIEpiHe caif *&ikTeyi Tuic 60sapl. XKayan o6epymrinepasia 60 % (186
CTYZICHT) MaKaJlAap/bl YIII KaTeropusra Ayphic aXeIparTsl. 9.7 %, (30 cTyqeHT) MaKanabl )KIKTEH aaMazbl, al
94 crynent (30.3 %) Makanmapabl YII KaTETOPHsI apachblHIa HAKTHI 0eJIe ajMaii, IaTacThIPIbL.

Byn kyprizinreH >KyMBICTapAbIH HOTIDKECI KOHIITe O canambl, cayaJlHama HoTmkeci M cesmi
OpHEKTEI, MOHEpJi, YHEMJl JKETKi3yili, ara-0a0alapbIMbI3NIbIH IIBIFAPMAIIBUIBIFG], XalbIK JaHAIBIFBI,
JAaHAJTBIK OWJIBIH IISKIPECi 1SN SCIEeTTEreHMEH Jie, KacTapAblH M-HbIH MaFbIHACBIH TYCIHII, KOHTEKCIHE cai
KOJIIaHybIHAH OCHIKONIOTHSIIBIK axyan Oadkamanel [22; 6, 23]. XamelK aybl3 oAcOMETiIHIH Ka3bIHAIBI
OallIBIFBI, TOKCAaH aybl3 CO3iH TOOBIKTA TYHWIHIH IICTeCWTIH M-HBIH KOJIIAHBICHIHBIH CaItachl
A.I1. CKOBOPOJTHUKOBTBIH, «HAPBIKTBIK TYJIFAJIaFbDy <«3MOIMSIIAD OJEMiHIH JUCTPO(HSICHD JereH OHbIH
tusHakTal tyceni [20; 44). Kaszax mininoe scannsi cotliey mMaoeHuemin KaJabIlThl CaKTay — acipece HapBIK
3aMaHbIHA KOKEUTECTUTITIH O9CeHIETIEHTIH MaceTe.

3epTTey HOTHXKECIHEH MBIHAJal KOPBITHIHIBI TYKBIPBIMAAIABI. M TeK KOMMYHHUKATHUBTIK MaKCaTTap.Ibl
JKYy3ere achIpaThlH TULMIK OIpJiKTEp FaHa eMec, COHJal-aK YITTHIK HaibIMaay, YJITTBIK TaHBIM-TYCIHIK,
VITTBIK K©3KapacTaH MOJI MaFIyMaT OCpeTiH TiJ1 MOACHHUETIH CaKTaraH OIpIMKTEPIiH TIIACT] KOJIAHBICHIHBIH
cassObIpIiaybl JKOFapbhl CTHJIBIIK Coljey ToxipuOeciHiH ic JKy3iHAE KYNBIHAATYBIH, OpacaH 30D
JIMHTBOMOZICHH JJIEyeTKE M€ CO3IepAiH KOJJaHy >KHUITIHIH TOMEHICTeHI MEH TUIIIH KapaOaWbIpiaHybIH
Tyciugipeni. «Erep MyHmai cesmepii TYCIHETIH >kKoHe OaraJlalThIH agamaap ImeHOepi Koramaa TapbUIBI
KeTce, Oy co37ep aKTHUBTI JICKCHKAJIBIK KOPIaH MAaCCUBTI CO3MIIK ailMarbIHa aybICYBI CO3Ci3 OPBIH alaibDy, —
nen xa3nbl JILA. BpyceHckas. ABTOpABIH MiKipiHIIE, «Ka3ipri ce3 IIeOeplepiHiH KyIIMEeH Oyl JIeKCHKa
KaliTamaH «caHaHBIH OCJCeHaI epiciHe» KadTa opaaybl MYMKiH» JeH MaKall ecTe OOy VIIiH, OHBIH KHi
KOJaHeicTa OONybl mIapT exkeHmiriH eckepremi [21; 22]. KopwIThIHOBIIAN Kene, TOMEHIETi onmap
TYKBIPBIM/IaJIa Ibl:

— JKahanmaHy JMHTCBUCTEPIIH, CasCaTKEpJCPIiH, OJICYMETTAHYIIBUIAPIBIH JKOHE  MOJICHUET
KalpaTKEpJICpiHiH alJblHa KYpAETl MOceNielepAl KOWBIN OThIp: 0acka TUIIEPMEH Karap, Ka3ak TUTiHIH
JITHTBOAKOJIOTHUSUTBIK TYKBIPBIMIIAMACHIH JIAspIiay — ©3€KTI Macele.

— YJATTBIH OSKOJOTUSUIBIK OCHHECIHEH OJIEMHIH OJKOJOTHsIIBIK OeiHeci Tysineni. Kasak e3iHiH
ApXETUNTIK YJITTBIK OCHHECIH cakTaybl apKbLIbl QJIEMHIH SKOJOTHSUIBIK OciHeciH cakTaiabl. Tinmig
SKOJIOTHSJIBIK TTOPTPETIH (TUT MEIMEHAEP CaHbl, KOJJAHBUTY CaJlaChl, YITTHIK TaHBIMJBIK KOHIICTITEPIIIH
Tizeri BepOaIanysl, TUITe KeJepri pakTopap xoHe T.0.) )xacayra Oonaipl;

— Tingi peannmamusuiay [3. AXMeT)kaHOBa| JkoHe TUIAIH TpaHcMuccusichl [J. CynelimeHoBa]
ujesuiapbl KyH TOpTiOiHEH TYCKEH JKOK.

— YATTHIK CcaHa FaHa Ka3aK MOJCHHUETIHJIE PYXaHU-IKOJOTHSIBIK TENe-TEHIIKTI CaKTam Kajlaipl,
SMOTHUBTI JTUHTBO3KOJIOTHSHBIH, HBICAHBI TaparblHAH KapaCThIPFaHa, OJI SKOJOTHSIIBIK Ce3IM, YITTHIK HAMBIC
TI€H TEOPUSITBIK TYPFBIa 63 YITHIHBIH KeJIelIeriHe JeTeH CaHabl OWaH TyaIbl.
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I'.A. OmapGekoBa

IMOTHBHASA JIUHIBOIKOJIOTHA U HAMOHAJIbHbIE KOHLENThI: YIMOLMOHAJIbHO-
NMParMaTH4ecKui MoAXo/4 K Ka3axcKoi napeMuoJI0ruu

B cratbe paccMaTpuBalOTCS MapeMHUOJIOTHUYECKHE €IUHHIIBI Ka3aXCKOTO SI3bIKA C TOYKU 3pPEHUs
SMOLIMOHAJILHON JIMHTBOYKOJIOTHH, a TAKXKE aHAJIM3UPYETCS CMBICH TIOHATUI HAPOJAHOM MEeJaroruku — «¥Y AT
6onmaceiny, «Kaman Gonmacein», «O06an 00IMachH», KOTOpbIE KaK KyJIbTYpPHBIH KOJ MEpelaloTcs udepes
IIOCJIOBUIIB! JIMHI'BOKYJBTYpHOTO conepxanus. OcoOeHHOCTH oOsuKa, OblTa W MHUPOBOCHPUSATHA HALUU
HanboJee PKO U TOYHO OTPAXKAIOTCSA B (PONBKIOPHBIX TEKCTaX, IMOCIOBUIAX H MOToBOpKax. CoBpeMeHHast
napemuosiorust XXI Beka OTXOAUT OT TPaAUIMOHHOTO CTPYKTYPHOI'O MOJXO0/a U XapaKTepHU3YeTCsl POCTOM
WHTEpeca K  (QYHKIHOHAIBHO-TIParMaTHYeCKO TpUpoae s3bIKa. PaccMmarpuBas — TOCIOBHIBI  C
MparMaTUYeCKOW TOYKHU 3pEHHs, MOXXHO BBIIBUTh MX KOTHUTUBHYIO TPHPOAY M KOMMYHHUKATHBHYIO
LIEHHOCTb, TO €CTh OIPE/ICIUTh KOHTEKCT, B KOTOPOM OHH YIMOTPEONISIOTCSA. AKTYalbHOCTh HCCICIOBAHHS
o0ycioB/ieHa HEOOXOAMMOCTBIO H3Y4YEHHUS IOCIOBUI B KOMMYHHMKATHBHO-NIPArMaTHYECKOM acHeKTe C
YY€TOM HX BIUSHHS SMOLMOHAIBHOTO BO3ACHCTBUS. B CcBA3M C 11e7bI0 pabOThl TyXOBHBIN CMBICI MOCIOBHI
UCcCleyeTcss B paMKax SMOTHBHOM JIMHTBOJKOJIOTHM, PAacCMaTPUBAIOLIEH JIMHIBO3THOHALMOHAIBHYIO
WAEHTHYHOCTh M CO3HAHHE, TITyOOKO YKOPECHEHHBIC B TIOBEJICHUH U CyIb0e HapoJa, UCIIOIB3YIOMIETO CIOBO.
Cuita 1 SHepreTwka CIoBa, CBSI3aHBI C OKpyXaromied Onocdepoll W KUBOH MPUPOIOH, TO €CTh IMOTHBHAS
JIMHTBOOKOJIOTHSI U3y4aeT BO3JEUCTBHUE CJIOB U  S3BIKOBBIX CTPYKTYp, HACBHIIIEHHBIX 3SMOLHUSIMH,
MOJIOKUTENPHBIMA WJIM OTPHULATEIBHBIMH 110 TOHY, Ha OOIIECTBO M SI3BIKOBOE IIPOCTPAHCTBO. ITO
HalpaBjeHUEe CTPEMUTCSI COXPAHUTh IMOLIMOHANBHYIO KYJbTYpY SI3bIKa U €r0 KOJOTHYECKOe PaBHOBECHE.
[locnoBuLbI MOKHO paccMaTpUBAaTh KaK 3KOJOTMYECKH UHCTOE S3bIKOBOE CPENCTBO: OHM YJyUIIAlOT
OKPYKaIOLLyI0 Cpely, KOMMYHHKALMIO, 3alMINAIOT SI3bIK OT HEraTMBHOI'O 3arps3HeHus. Uepes MmocioBHLIbI
MOKHO BOCHUTBIBaTb Y MOJIOAEKHU KYyJIbTYPY SI3bIKa, YTO OUEHb BAYKHO Ul SMOTMBHOW JIMHI'BOIKOJIOTHU. B
UCCIIEJIOBAHUM  HUCHOJb30BAJIUCh  METOABl  CEMAHTUYECKOI'0,  IParMaTHUKO-KOMMYHUKAaTUBHOTO U
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I". OmapbekoBa

KyJIbTYypOJIOTHYECKOTO aHallM3a 3THYECKUX IEeHHOcTed. IlockoabKy 3MOIMOHANBHAS JIMHTBOIKOJIOTHS
OazupyeTcs Ha O0IMX MPaBUIIaX JIMHIBOKYJIBTYPOJIOTHH, KOHIETITH « ¥ ST 00IMAackIHy, «XKamMaH 00IMackIH»,
«Ob6an OonMachlH» BepOaNMU3yIOTCS 4Yepe3 KOHIenTochepy SKOJOTHYECKHX IIOCIIOBHUI, BBI3BIBAIOIINX
SMOIMOHATEHBIA OTKIMK. JTO HANpaJIBeHHE MPEACTaBIEsT COO0H HOBBIM IOIX0] B M3ydeHHH nociosui. C
Y4ETOM COBPEMEHHBIX COIMAIBHBIX YCIOBHH OBLIO IIPOBEAEHO SMIIMPUYECKOE HCCIENOBAHHE CPEnn
MOJIOJIEKH C IENbI0 BBIIBICHHS CTENCHH HOIYJSIPHOCTH M YacTOTHI YHOTPEOJICHHUS ITOCIOBHI], TO €CTh HX
HparMaTHYecKoi 3HAYUMOCTH B KOHTEKCTE JIMHIBHCTHYECKOH SKOJOTHH. DMIMPHUYECKOE HCCIIEIOBAHME,
BKJIIOYABILIEE AaHKETUPOBAHNE M MHTEPBBIOMPOBAHUE, IIPOBOIMIOCH HA OCHOBE 3HAHUH M )KU3HEHHOTO OMbBITA
PECIOHJEHTOB; AaHHBIE O ITOBCEIHEBHOM YHNOTPEOICHUH MOCIOBHL OBLTH COOPaHbI U3 OTBETOB CTYAEHTOB U
npernozaBatesiedl. B paboTe mnpeacTaBieHbl KOJIMYECTBEHHBIE PE3yJbTaThl ONpoca U cHOPMYIHPOBAHBI
IPEIIOKEHUS UL AalNbHEHIINX UCCIIETIOBAHUIM.

Knrouegvie cuosa: mocJjioBuua, OMOTHUBHas JIMHI'BO3KOJIOT' U4, KOHL[CHTOC(bepa, JUCKYpCHUBHas1
KOMIICTCHTHOCTD, OIIPOC.

G.A. Omarbekova

Emotive lingua-ecology and national concepts:
an emotional-pragmatic approach to Kazakh paremiology

The article explores the paremiological units of the Kazakh language from the perspective of emotional lin-
gua-ecology, focusing on the meanings of folk pedagogical concepts such as “Uyat bolmasyn”, “Jaman
bolmasyn”, and “Obal bolmasyn”. These expressions serve as cultural codes conveyed through proverbs rich
in linguistic and cultural content. The features of a nation’s appearance, lifestyle, and essence are most vivid-
ly and accurately reflected in folklore, particularly in proverbs and sayings. The paremiology of the 21st cen-
tury has shifted its focus from traditional structural approaches to functional and pragmatic aspects. Viewing
proverbs through a pragmatic lens highlights their cognitive nature and communicative value, particularly in
terms of usage context. The significance of this research lies in its emphasis on analyzing proverbs within a
communicative-pragmatic framework, focusing on their emotional impact. Accordingly, the spiritual mean-
ings of proverbs are examined through the lens of emotive lingua-ecology, which considers ethno-linguistic
identity and national consciousness as shaped by the behavior and destiny of a language community. The
power and influence of words are linked to the surrounding biosphere and wildlife. Emotive lingua-ecology
investigates how emotionally charged linguistic structures—both positive and negative—affect society and
the linguistic environment. This field aims to preserve the emotional culture of a language and maintain its
ecological balance. Proverbs, in this context, are seen as emotionally and ecologically sustainable linguistic
tools that enhance social interaction, improve communication, and protect the language from harmful influ-
ences. They also foster linguistic and emotional culture among young people—an essential goal of emotive
lingua-ecology. The study employed semantic, pragmatic-communicative, and cultural analyses of ethical
values. Since emotional lingua-ecology is grounded in the general principles of linguo-culturology, concepts
such as “Uyat bolmasyn”, “Jaman bolmasyn”, and “Obal bolmasyn” are understood through the conceptual
sphere of ecological proverbs, eliciting emotional responses and reflecting a new direction in paremiological
research. An empirical study was conducted among young people to assess the popularity and usage of prov-
erbs in society, evaluating their pragmatic significance from an ecological-linguistic perspective. The re-
search utilized questionnaires and interviews based on respondents’ knowledge and life experiences, gather-
ing data from both students and teachers on the everyday use of proverbs. The paper presents quantitative
findings from this survey and offers suggestions for further research.

Keywords: proverb, emotive lingua-ecology, sphere of concepts, discursive competence, survey.
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Study of the lexical composition and peculiarities of language use based on the
frequency dictionary of Abay’s works

The article analyzes the history of the creation of frequency dictionaries of the Kazakh language, their place
in linguistic-statistical studies, as well as their significance for the study of the language system. A linguistic
and structural analysis of the frequency dictionaries compiled based on the works of Abai Kunanbayev, with
the aim of determining the frequency and patterns of usage of lexical units employed by the poet was con-
ducted. During the study, both frequently and rarely used vocabulary were systematized, and their signifi-
cance was examined for identifying morphological, syntactic, and lexical features of the Kazakh language. It
was found that frequency dictionaries play an important role in the language learning process, particularly in
teaching Kazakh as a foreign or second language. The relevance of frequency dictionaries is also emphasized
in the context of creating a language corpus, systematizing the frequency of lexical unit usage, developing
machine translation systems, creating text editors, and advancing the Kazakh language in the digital space. A
comparative analysis of vocabulary with varying degrees of usage frequency in Abai’s works was conducted,
demonstrating its place in the historical development of the Kazakh language. In conclusion, the significance
of frequency dictionaries for identifying the structural, functional, and stylistic features of the Kazakh lan-
guage is thoroughly examined, along with an analysis of their role in both theoretical and applied linguistics.
Frequency dictionaries are considered an important linguistic tool in the research, teaching, and development
of the Kazakh language.

Keywords: frequency dictionary, linguostatistics, word usage, language corpus, statistical study.

Introduction

Frequency dictionaries of the Kazakh language were developed on the basis of one of the important di-
rections of linguistics — the method of linguostatistics. Although statistical data is often used in scientific
research on the Kazakh language, the number of scientists specializing in linguistic statistics is limited. The
close connection of linguistics with numerical methods has also contributed to the interest of specialists in
the field of mathematics in this direction. In the 70s of the 20th century, the prominent Kazakh mathemati-
cian K. Bektayev opened the Department of Applied Linguistics at the Institute of Linguistics and systema-
tized the work on compiling frequency dictionaries. During this period, frequency dictionaries were pub-
lished in the Kazakh language for the first time, and they became a valuable methodological tool for lan-
guage teaching and linguistic research.

Scientists such as A.K. Zhubanov, A. Akhabayev, S. Myrzabekov contributed to the compilation of fre-
guency dictionaries. These dictionaries were developed covering various authors and genres. However, in the
research process, manual calculation of the frequency of words in texts became difficult. To solve this prob-
lem, there was a need to use automated calculation methods. However, despite the insufficient development
of computer technologies in Kazakhstan at that time, domestic researchers conducted frequency analysis us-
ing electronic calculators.

Numerous facets of the Kazakh language depend on the development of frequency dictionaries and
their application in linguostatistical research. First of all, they enhance the process of teaching Kazakh effec-
tively and let language learners choose the most important vocabulary. Second, dictionaries give lexicogra-
phers useful information that serves as the foundation for the development of national Kazakh language cor-
pora. Furthermore, the utilization of frequency dictionaries aids in identifying the quantitative features of the
language and becomes a crucial instrument in the creation of text processing and machine translation sys-
tems. These dictionaries can aid in the optimization of editing work in printing. Furthermore, frequency dic-
tionaries play a significant role in the process of the Kazakh language’s conversion to the Latin alphabet, the
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control of keyboard letter layout, the systematization of orthographic standards, and the creation of new or-
thographic rules.

In general, the results of the study allow to understand more deeply the structure of the Kazakh lan-
guage, to determine the process of development of its vocabulary composition, to systematize language units
by quantitative feature.

Methods and materials

One of the main sources for the study of Abai’s language is the “Dictionary of Abai’s Language”. This
dictionary was used to systematize lexical units in the poet’s works and to determine the frequency of their
use. The study of Abai’s language helps to analyze the linguistic expression of historical, philosophical and
religious concepts, to study the evolution of word meanings, to describe the process of development of the
Kazakh literary language.

The investigation was conducted using the linguostatistical analysis method. In order to ascertain the
structural and functional nature of the lexicon, this approach enables us to evaluate the lexical and grammati-
cal characteristics of Abai’s writings using quantitative indicators [1]. Additionally, it enables us to examine
the frequency of word forms in the text in order to determine their semantic load.

The purpose of this study is to analyze the lexical fund of the Kazakh language and its structural fea-
tures on the basis of linguostatistical methods. In particular, the aim is to study the patterns of Abai
Kunanbayev’s linguistic word usage by determining the frequency of words used in his works. A. Zhubanov,
A. Zhanabekova, B. Karbozova and A. Kozhakhmetova’s “Frequency Dictionary of the Kazakh Language”
is considered to be the most important methodological aid and is an important linguistic work that allows for
a systematic description of the structure of the Kazakh language.

In scientific literature, the compilation of frequency dictionaries is widely used when studying the crea-
tive heritage of a particular author. According to scientists, by identifying the most frequently used words in
the text, it is possible to gain a deeper understanding of the main themes, style and linguistic features of the
author [2]. In this regard, we grouped frequently used words in Abai’s works and analyzed their morphologi-
cal, syntactic and semantic features.

This work consists of several stages. At the first stage, a text corpus of Abai’s works was created and
data from the texts were prepared for digital processing. At the second stage, the frequency of word usage
was determined and their statistical indicators were calculated. At the third stage, by interpreting the ob-
tained results from the linguistic point of view, the place and use of the ancient lexical stratum in Abai’s
works in the modern Kazakh language were determined.

Results and discussions

The growth of modern technological capabilities has created conditions for bringing linguistic research
to a new level. From this point of view, the need to reconstruct frequency dictionaries of the Kazakh lan-
guage is quite obvious. At present, frequency dictionaries are created on the basis of small text corpuses and
databases of national languages. A corpus is a set of data characterizing structural and lexical features of
texts written in a certain language [3; 58]. These resources are based on a wide range of textual materials,
including works of various authors and linguistic programmes. Once the national corpora of the Kazakh lan-
guage are formed and begin to function fully, the development of frequency dictionaries of various types us-
ing special software will be greatly simplified.

One of the main fields of linguistic statistics is the compilation of frequency dictionaries. However, this
field is not limited to the calculation of word frequencies. On the contrary, frequency indicators are used to
determine the role of lexical units in the text structure, to assess the semantic load of words, to describe the
functional system of a language. For this reason, statistical data play an important role in linguistic research
and can be effectively used for lexical and morphological analyses.

One of the topical issues of modern Kazakh lexicology is to determine the boundaries of the modern
lexical system of the Kazakh language. In this regard, the importance of studies based on the frequency of
word usage is increasing. Compilation of frequency dictionaries contributes not only to applied linguistics,
but also to theoretical aspects of Kazakh language study. The significance of such dictionaries can also be
assessed by comparing them with other language systems. For example, a comprehensive frequency diction-
ary including stylistic features of the Russian language has been created. This dictionary not only contributed
to the development of the Russian language, but was also widely used in the process of teaching it to foreign
citizens. Proof of this is that in her research N.S. Kamarova noted that Abai is a user of the rich value of the
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folk language, as well as a poet creating a new word, a new meaning, and also considers the purpose of creat-
ing Abai’s dictionary. In the course of her research the scientist seeks answers to the questions about how
many words used in the writing of the great poet’s works, in what sense, analyses foreign words and features
of their use, included in Abai’s dictionary in the Kazakh language [4; 284].

The Russian scholar M.V. Khokhlova, who studied the compatibility of the Russian language frequency
dictionary, text corpus and lexical units, notes that a number of statistical indicators used in lexicographic
studies are used to differentiate, represent lexicon on different grounds. In her research, the scientist gives a
brief historical overview of the use of quantitative methods in text analysis and discusses issues related to
statistical lexicography [5; 88].

The Azerbaijani scholar M.T. Umudova in her research divided the words she studied into linguistic,
lexical and semantic, grammatical, morphological, poetic and lexical groups depending on the degree and
how they are currently used in the language. The statistical method received its second development due to
the development of information technology and is actively engaged in solving applied problems, including
the processing and presentation of textual data [6].

Currently, several stylistic directions are included in the development of the “Frequency Dictionary of
the Kazakh Language”. In particular, frequency dictionaries have been created for scientific style, official-
documentary style, journalistic style, artistic-literary style and colloquial style. Thus, it can be assumed that
the proposed frequency dictionary fully covers various functional and stylistic layers of the Kazakh lan-
guage. This dictionary contains 2,102,496 word uses, consisting of 30,515 word combinations, and is pre-
sented in three different structures: an alphabetic-frequency dictionary, a reverse alphabetic-frequency dic-
tionary and an frequency-alphabetic dictionary.

Frequency dictionaries are of particular importance in determining the functional and lexical structure
of a language. In addition, they allow analyzing the place and scope of words in the general lexical system of
the vernacular language. In particular, the ability to determine the level of usage of certain lexical groups
with the help of frequency dictionaries, to control the penetration of new words (neologisms) into the Lan-
guage and to study the regularities of the formation of terminological systems is enhanced. Such databases
help to identify lexical richness and stylistic peculiarities. In addition, data from frequency dictionaries can
be a valuable source for studying language typology, comparing the Kazakh language with other Turkic lan-
guages or other language systems. According to the data from the Abai Language Dictionary, the 10 most
frequently used verbs in Abai’s works are presented below (Fig.).

Frequency Count
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Figure. The 10 most frequently used verbs by Abai according to the data from the “Abai Language Dictionary”

In his works, Abai Kunanbayev paid special attention to expanding the synonymy of the Kazakh lan-
guage. The poet used some words in several meanings, expanding their semantic possibilities. Researcher
R. Syzdyk noted: “The fact that some simple words acquired an evaluative connotation and became species
names, contributed to both the growth of synonymy and ambiguity of words. For example, the words pysyk
(nimble), ku (sly), tentek (naughty), ury (thief) often occur in Abai’s works as names characterizing a certain
social group (tentek (naughty) — 17 times, ury (thief) — 21 times, pysyk (nimble) — 20 times, ku (sly) —
37 times) ” [7; 28]. The growing interest in Kazakh culture worldwide is evidenced by the increasing number
of publications and studies on Abai’s legacy in China, Turkey, Iran, and other countries. Thus, despite some
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“distortions”, Abai’s works continue to captivate readers due to their philosophical depth and artistic mas-
tery [8].

The creative heritage of Abai Kunanbayuly is one of the valuable topics worthy of study not only in
Kazakh literature, but also at the world level. In this regard, since the 20th century, the poet’s works have
been considered in various scientific directions. As a result of these studies, the “Dictionary of Abai’s Lan-
guage” was compiled, which contains statistical data on the words used by the poet [9]. According to these
data, Abai’s personal vocabulary is 6030 words. In addition, according to the analysis conducted by the sci-
entist K. Bektayev, who founded Kazakh linguistic statistics, using electronic computers, a total of
46850 word usages were recorded in the poet’s works, and the number of unique words is estimated at
6017 [9; 87].

The frequency of use of the above-mentioned words “tentek” (naughty), “ury” (thief), “pysyk” (nim-
ble), “ku” (sly) in Abai’s works is as follows (Table 1):

Table 1

Statistical analysis of the use of the words “tentek” (naughty), “ury” (thief), “pysyk” (nimble), “ku” (sly) in
Abai’s works

Word Frequency of use: %:
Tentek (naughty) 17 0,28
Ury (thief) 21 0,35
Pysyk (nimble) 20 0,33
Ku (sly) 37 0,61

These data allow a deeper understanding of the expansion of word meanings in Abai’s linguistic use,
the development of synonymic series, and the structure of the poet’s vocabulary. Based on the information
from the “Abai” encyclopedia, scientists from the A. Baitursynuly Institute of Linguistics compiled the
“Language Frequency Dictionary” based on Abai’s collection, published in 1977. This dictionary contains
text material consisting of a total of 46,596 words, and the words are systematized according to their lexical,
morphological, and syntactic features [10]. In addition, the words in the dictionary are divided into word
classes, and statistical indicators of each category are determined.

According to dictionary data, 15,758 nouns are used in Abai’s works. The number of verbs is 15,266,
and the total use of pronouns is 4,473 times. In addition, it has been determined that 4,021 adjectives,
2,046 interjections, 1,686 adverbs, and 1,074 numerals occur in the poet’s works [10; 35]. Abai’s creative
heritage covers a variety of topics. In particular, the themes of nature, love, philosophical reflections, and
homeland are widely reflected in the poet’s poetry. These themes significantly influenced his lexical use and
formed a system of frequently used units in his vocabulary (Table 2).

Table 2
Main themes in Abai’s work and the most frequently used words within the themes
Love Nature Philosophical reflections Native land
My blessing Mountain Wisdom Kazakh people
Love Water Understanding People
Be loved Stone Thoughts My land
My favorite Flower World My native land
Heart Summer Life Mother land
My ray Winter Depth Kazakh
My sweet Grass Perfection Land

Abai Kunanbayuly’s creative path is divided into several chronological periods, and his literary heritage
has passed through various stages of development. Researcher A. Zhanabekova says in this regard: “The
evolution of vocabulary in Abai’s works clearly demonstrates his personal development as a poet and think-
er. At first he used simple, understandable language, but over time the words in his works began to acquire a
deeper meaning and to be characterized by emotional intensity. These changes indicate the philosophical ma-
turity of the poet and the expansion of his views on the world around him. Therefore, this evolution is not
limited only to the increase in vocabulary, but also reflects the inner spiritual quest of Abai” [11] — she em-
phasizes.
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Statistical study of Abai’s language and vocabulary allowed us to identify 100 words most used by
him (Table 3). This information is compiled on the basis of the “Dictionary of Abai’s language”, the list was
compiled by B.N. Nurzhanova suggested [12].

Table 3
A list of the 100 most frequently used words based on the Abai language dictionary by B.N. Nurzhanova

Word list Frequency count Word list Frequency count
Bol — ‘be’ (v.) 1317 gudai — ‘God’ (n.) 160
de — ‘say’ (v.) 1037 is — ‘work’ (n.) 160
bir — ‘one’ (num.) 757 zhurek — “a heart’ (n) 158
al — ‘take’ (v.) 618 osy — ‘this’ (pron.) 151
0z — ‘self* (pron.) 618 dunie — ‘world’ (n.) 145
ol — ‘he/she/it’(pron.) 562 kerek — ‘need’ (mod) 145
zhoq — ‘not’ (mod.) 458 Alla — ‘Allakh’ (n.) 134
Qyl — ‘do’-(v.) 409 narse — ‘a thing’ (n.) 133
da (f. word) 398 zhagsy — ‘good’ (adj.) 130
Ne — ‘what’ (pron.) 391 bai — ‘rich’ (adj) 129
sez — ‘feel’ (n.) 376 Qazag — ‘Kazakh’ (people) |127
sol — ‘that’ (pron.) 352 gara — ‘look’ (v.) 126
kor — ‘see’ (V.) 338 oila— ‘think’ (v.) 126
ber — ‘give’ (v.) 337 ish (aux.pron) 125
de — ‘say’ (f. word.) 334 Yet — ‘od’ (v.) 123
bil — ‘know’ (Vv.) 317 gol — ‘hand’ (n.) 122
I (per. pron) 315 0i — ‘thought’ (n.) 122
bul — “this’ (pron.) 309 biz — “we’ (pron.) 121
kel — ‘come’ (v.) 304 omir — ‘life’ (n.) 113
zhur — ‘go’(v.) 295 yeki — ‘two’ (num) 111
bar — ‘have’ (mod.) 285 gylym — ‘science’ (n.) 111
ait — ‘say’ (V.) 271 zhet — ‘reach’ (v.) 110
adam — ‘a man’ (n.) 270 zhas — ‘young’ (adj.) 109
eken — ‘would’(ax.v.) 243 zhol — ‘way, path’ (n.) 107
sen — ‘you’ (pron) 240 ushin — “for” (f. word.) 107
e (v.) 233 ol — “die’ (v.) 106
tur (v.) 230 bar — ‘go’ (v.) 104
zhan — ‘soul’(3ar) 220 goi —‘stop” (v.) 103
kop — ‘many’ (adv.) 217 gait — ‘be back’ (v.) 96
konil — ‘mood’ (n.) 216 izde — ‘search’ (v.) 94
mal — ‘cattle’ (n.) 214 bai — ‘reach’ (adj) 91
tap — “find’ (v.) 210 endi — ‘else’(adv.) 90
ket — ‘go away’ (V.) 209 ui — ‘house’ (n.) 89
gal — ‘stay’ (v.) 204 paida — ‘gain’ (n.) 84
bala— ‘a boy, a baby’ (n.)  |204 men —‘and’ (f.word) 83
koz — ‘eye’ (n.) 200 til — ‘tongue, language’ (n.) |81
aqyl — ‘mind’ (n.) 199 ot — ‘pass’ (v.) 81
Kisi — ‘a man’ (n.) 195 tus — ‘get off” (v.) 77
zher — ‘land’ (n.) 195 zhe — ‘eat’ (v.) 74
bari — “al’ (pron) 193 at — ‘shoot’ (v.) 73
Yel — ‘people’ (n.) 183 gyzyq — funny/interesting (n.) |72
yemes — ‘is not’ (v.) 182 zhane — ‘and’ (f. word) 69
ma — ‘Here!” (pron) 174 0zge — ‘other’ (adj) 69
sal — ‘put’(v.) 173 gaida — ‘where’ (pron) 68
kun — ‘day/sun’(n.) 171 gaigy — ‘sadness’ (n.) 66
birey —‘somebody’ (pron.) 168 Goi — (f. word) 66
shyq — ‘go out’ (v.) 166 Zhat — ‘lie down’ (V.) 66
son — ‘after’ (f. word) 165 me (qg.pron.) 64
bas — ‘head’ (n.) 163 Yer — ‘brave’ (adj) 64
kim — ‘who’ (pron.) 162 sui — ‘love” (v.) 63
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Statistical studies of the works of Abai Kunanbayuly allow us to draw certain conclusions. Of course,
we cannot say that the obtained figures fully characterize the quality of the poet’s language and the Kazakh
language in general, but their significance cannot be ignored. The results of comparing Abai’s frequently
used words with words frequently used in the Kazakh language in the second half of the 19th century prove
that his language is a reflection of the Kazakh literary language of that era. In this regard, frequency diction-
aries and semantic dictionaries of Abai’s works are a valuable source in the process of learning the Kazakh
language. The use of frequency dictionaries at the initial stage of language learning is considered one of the
most effective methods. Using frequency dictionaries based on Abai’s works as a teaching tool helps Kazakh
language learners understand the frequency of use of words, master the language structure, and enrich their
vocabulary.

In Abai’s works, one can notice that certain words are repeated many times. In addition, a number of
words used by the poet appear only once in his works. These words reflect the poet’s style, the richness of
his vocabulary, and certain terminological features. Below are some examples of words that appear only
once in Abai’s works (Table 4).

Table 4
Words used only once by Abai in his works
Words used by Abai once in his works Meanings of words:
‘Tegindik’ (for free (gratis)) A neologism used as a translation of the word “ne darom” (for free) in the
translation of M. Lermontov’s work
‘Zhersogar’ (tiller) A word from the noun class. The heel part of a horse’s hoof.
‘Tezdik’(speed) Not in vain, used in the sense of not being a descendant.
‘Ustirtteu’ (lightly) Taking things lightly, not taking the matter seriously.
‘Ulyqtau’ (glory) To respect, to appreciate
‘Turaqtau’ (to settle in) To settle, to live
‘Tiriltu’ (revitalise) To revive, to restore

This data describes Abai’s unique use of language. It also shows that the poet chose to use certain
words to convey certain shades of meaning. Such studies contribute to a better understanding of the
development of the Kazakh literary language and to the improvement of language learning methodologies.

“The Dictionary of Abai’s Language”, which systematically describes the vocabulary in the works of
Abai Kunanbayuly, is one of the unique works that, apart from explanatory dictionaries, also contains the
frequency of words and word forms. Another work that complements the Abai dictionary and is similar in
content is the frequency dictionary in the novel «Abai Zholy» (Abai’s Path) by M. Auezov. This dictionary
allows us to study not only the words used in Abai’s works, but also the structure of the Kazakh language in
his era [13].

According to statistical analysis, the 135 most common words in Abai’s language account for 50 % of
his entire text. This data helps to identify the features of the poet’s vocabulary and to understand his style
more deeply. In addition, the share of words used by Abai only once or twice is 64 %. However, these words
account for only 8 % of the entire text. This indicator proves not only the richness of the Kazakh language
vocabulary, but also the lexical scope of Abai’s work.

As for the research of foreign researchers, Russian scholar E.A. Morozkina, V.V.Vorobyev,
Z.M. Safina, while studying the translation of the work of the American writer William Gilmore Sims “Gray-
ling; or Murder Will Out” written in 1841, provide information on the 10 most common words in the original
and translated texts. Scientists conclude that this is due to the increased interest of researchers in the possibil-
ities of applied methods of computational linguistics in studying the quantitative component of the text cor-
pus and some linguistic phenomena of the originals and their translations [14; 135].

The scientific article “The Practice of Creating Dictionaries of the Language of M. Auezov”, which
studies the proportion of the most frequently used words in Abai’s vocabulary, provides the following data:

— 75 most frequently used words account for 40.8 % of all word usage;

— 150 words account for 50.8 %;

— 1000 words account for 80 % of the text [15].

For comparison, according to the frequency dictionary of modern Kazakh newspapers compiled by
A. Akhabayev, the 57 most frequently used words cover 25 % of the entire text, 301 words — 50 %,
1168 words — 75 %, and 1602 words — 80 %. These data allow us to compare the structural features of
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Abai’s language with the Kazakh press language [16; 102]. As for the rare words in Abai’s works,
2975 words used only once by the poet constitute 49.4 % of his entire vocabulary. The frequency of these
words covers 6.35 % of all text units. Meanwhile, in studies taken from the texts of Kazakh newspapers,
5720 words used once constitute 46.04 % of the total words and 3.81 % of all text units.

The above data show that frequency dictionaries have great theoretical and applied significance. They
are an effective tool for language teaching, creating teaching aids, identifying language minima, and con-
ducting lexicographic research [17]. In addition, frequency dictionaries are widely used in improving infor-
mation search systems, developing machine translation, and text processing programs.

Conclusion

It can be seen that dictionaries based on the works of Abai Kunanbayuly occupy an important place in
Kazakh linguistics. The words used by the poet reveal linguistic features not only of the era in which he lived
but also of the present day. Therefore, these dictionaries are among the most valuable lexicographic works in
the Kazakh language.

This article presents a statistical analysis of the most frequently used words in Abai’s works, as well as
a list of rare words. The conducted research demonstrates the vastness of the poet’s vocabulary, proving that
it reflects the richness and quality of the Kazakh language as a whole. These dictionaries are an extremely
important tool for studying the lexical structure of the Kazakh language.

The frequency dictionary of Abai’s works allows you to determine the frequency of use of words in the
Kazakh language. In turn, these indicators help to understand the general patterns of the Kazakh language, its
development direction and structural features. In addition, dictionaries created on the basis of Abai’s works
contribute to the study of historical changes, thematic features, grammatical structure and lexical layers of
the Kazakh language.

By comparing Abai’s most frequently used words with common words in the Kazakh language, it was
determined that they can be used for teaching the Kazakh language. These dictionaries are considered valua-
ble material for Kazakh language learners.
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A.A. KapmsiraeBa, A. Mypcai, I'. Tnerenosa, E. Mapanbek

AOall IIbIFAPMAJIAPBIHBIH KUUTIK CO3AINHAEr JTeKCUKAIBIK KYPbLIbIM
’KOHE TUIMIK KOJIIAHbIC epeKIIeTiKkTepi

Makanaga Kaszak TUIIHZAETI JKMUTIK CO3AIKTEpPHiH KYPbULy TapuXbl, OJNApIbIH JIMHIBOCTATHCTHKAIBIK
3epTTeyiepaeri OpHBI XKoHE TIIK XKYHeHi 3epTTeyneri MaHbI3AbUIBIFE! TananFad. AGail KyHanGaiyIbIHEIH
IIBIFapMaliapbl HEeTi3iH/Ie KacallFaH KUUIIK CO3MIKTepre JMHIBOCTATHCTHKAIBIK JKOHE KYPBUIBIMIBIK TAJIAAy
JKYPTI3LIiN, aKplH KOJJAHFaH CO3JCpHAiH JKUUII MEH Tapaly 3aHIbUIBIKTAphl AaHBIKTAIFaH. 3epTTey
OaprichiHIa AOail mbIFapMalapblHAa KHi JKOHE CHPEK KOJIAHBUIATBHIH CO37ep KYHEICHIN, OJapAblH Ka3ak
TUTIHIH MOPQOIOTUSIBIK, CHHTAKCHUCTIK >KOHE JIEKCHKAJIBIK CpEKIICIIKTepiH alKpIHAAyJaFbl MaHBI3bI
KapacTBIPBUINBL. 3epTTeY HOTIDKECIHIC KUK CO3IIKTepHAiH TNl YHpeTy yAepiciHaeri peini, OHBIH ilIiHzae
Ka3zak TUTIH IIeT TUTi HeMece eKiHII TiJl peTiHAe OKBITydarbl THIMAUIIr aikeiHAangsl. CoHmai-ak TUHIK
KOpITyC KYpPY, JIEKCHKAaJbIK OipiiKTepaiH KOJIZaHBIC KUUIITiH jKyHeney, MallMHAJBIK ayaapMa >KyHenepiH
a3ipIiey, MOTIHIIK pelaKTopIiap jkacay *oHe Ka3ak TUTiH IUGPIIBIK KEHICTIKTE JaMBITy MOceJIeIepiHIe KUK
CO3IIKTEpAIH ©3eKTUIri Heriznenni. AGail mbIFapMaIapbIHAAFEl JKHi JKOHE CHPEK KOJJaHBUIATHIH CO3Jepre
CaJbICTHIPMAJIbl TaNAay >KAacallblll, OJIAPJABIH Ka3aK TUIIHIH TapuXH JaMybIHAAFbl OpPHBI KOPCETiII.
KopeITbIHIBINA KUUTIK  CO3MIKTEPIiH Ka3aK TUTIHIH KYpPBUIBIMIBIK, (DYHKIMOHANIBIK J>KOHE CTHIBIIK
ePEKIIETIKTEePiH aHBIKTayIaFbl MaHBI3bI KAH-)KAKThI 3€PJICNICHII, OJapIbIH TEOPHUSUIBIK KOHE KOJMAaHOABI TilX
Oimimiageri peni capananrad. JKHITIK CO3MIIKTep Ka3ak TiTIH 3€pTTEy, OKBITY KOHE NaMBITy callaJlapbIHIA
MaHbI3/Ibl JTMHIBUCTHKAIIBIK KYPaJl PETiHAE KapacThIPbLIFaH.

Kinm ce30ep’. Uik cO3MIK, TMHIBOCTATUCTHKA, CO3 KOJIIAHBIC, TUIMIK KOPITYC, CTATHCTHKAJIBIK 3€PTTEY.

A.A. Kapuuraesa, A. Mypcai, I'. Tnerenosa, E. Mapan6ex

HccienoBanue JeKCHYECKOI0 COCTABA U 0COOCHHOCTEH A3BIKOBOI0 YIIOTPEOICHUS HA
OCHOBE YaCTOTHOIO CJIOBAPA NMPOu3BeeHuil Adas

B crarbe aHanmM3upyeTCst UCTOPUS CO3JaHUS YACTOTHBIX CJIOBApEeN Ka3aXCKOTo sA3bIKa, UX MECTO B JINHIBOCTA-
TUCTUYECKUX UCCIIEIOBAHUSAX, a TAKXKE 3HAUEHHUE I U3YyUEHUs S3bIKOBOM cuctemsl. [IpoBen€H MMHIBUCTH-
YeCKHH M CTPYKTYPHBII aHallM3 YacTOTHBIX CIIOBapeil, COCTaBICHHBIX HAa OCHOBE mpou3BeneHuit Adas Ky-
HaHOaeBa, ¢ IENbI0 ONpeJeNeHNs] YaCTOTHOCTH M 3aKOHOMEPHOCTEH yHMOTpeOJICHNS TeKCHIeCKNX EANHHII,
UCIIOB30BAaHHEIX TO3TOM. B Xoze nccnenoBanms cucreMaTH3npoBaHa KaK 4acTo, TaK U PEIKo yrmoTpedise-
Masl JIKCHKa, a TaKkKe PacCMOTPEHO ef 3HaueHWe JUIS BEHIABICHHUS MOP(OIOTHIECKUX, CHHTAKCHYECKHX H
JIEKCHYECKUX OCOOEHHOCTEH Ka3aXxCKOTO SI3bIKAa. Y CTAHOBJICHO, YTO YACTOTHBIE CIIOBApPH UTPAIOT BaXKHYIO
poItb B mporecce 00y4eHHs S3BIKY, B YaCTHOCTH — IIPH MPETIoJaBaHUH Ka3aXCKOTO S3bIKa KaK HHOCTPAaHHOTO
WM BTOPOTO. AKTYaJbHOCTh YAaCTOTHBIX CIOBapei MoAu€pKuUBaeTCs B KOHTEKCTE CO3AaHMs S3BIKOBOIO KOP-
myca, CHCTEeMaTU3alUHl YaCTOTHOCTH YMOTPEOIeHNs JEeKCHUSCKUX SIUHHIL, Pa3pabOTKH CHCTEM MAaIIMHHOTO
MIepPEeBO/Ia, COBEPIICHCTBOBAHMS TEKCTOBBIX PEAAKTOPOB M Pa3BUTHs Ka3aXCKOTO s3bIKa B IM(POBOM IpoO-
cTpaHcTBe. [IpoBenéH CpaBHUTENbHBINH aHAIHN3 JIEKCUKU C PAa3INYHON CTEHEHBIO YIOTPEOUTEIBHOCTH B IIPO-
n3BeeHUAX Abas, MoKa3aHo e€ MEeCTO B HICTOPHIECKOM Pa3BUTHH Ka3aXCKOTo s3bIKa. B 3akirouenue BcecTo-
POHHE paccMaTpPUBACTCS 3HAYEHHE YaCTOTHBIX CIIOBApeH IS BBIIBICHUS CTPYKTYPHBIX, (YHKIMOHATIBEHBIX U
CTIJINCTHYECKUX OCOOCHHOCTEH Ka3aXCKOTO $3bIKA, a TAKXKe aHAIM3HPYETCS UX POJIb B TEOPETHUECKOW M
NPUKIAJHON JIMHIBHCTHKE. TakuM 00pa3oM, JacTOTHBIE CIOBAPH BBICTYMAIOT BAXKHBIM JHHTBHCTHIECKHM
HMHCTPYMEHTOM B UCCJICIOBAHUM, IIPENIOAABAHUN U PA3BUTUH Ka3aXCKOI'O SA3bIKA.

Kniouesvie cnoga: 4acTOTHBIN CIOBaphb, TMHIBOCTATHCTHKA, CIOBOYNOTPEOICHHE, A3bIKOBOII KOpIyC, CTaTH-
CTUYECKOE HCCIIEI0BAaHMUE.
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Literary hero and time as the main problem in Mir Jalal’s stories

This article explores the central role of the literary hero and the concept of time as fundamental issues in the
short stories of Mir Jalal, a prominent Azerbaijani writer and literary critic. By analyzing selected narratives,
the study examines how Mir Jalal constructs his protagonists as reflections of social and psychological reali-
ties in the context of the historical transformations of the 20th century. Special attention is given to the tem-
poral structure of his stories, revealing how time functions not only as a chronological framework but also as
a narrative device that shapes character development and deepens thematic meaning. The article highlights
the interplay between individual consciousness and collective memory, demonstrating how Mir Jalal’s heroes
navigate personal identity amidst socio-political changes. Ultimately, the study underscores the writer’s en-
gagement with the notion of time and his nuanced portrayal of the intellectual and moral dilemmas faced by
his characters. Scientific Novelty. The scientific novelty of this study lies in its comprehensive analysis of the
interrelationship between the literary hero and the category of time in Mir Jalal's stories—an aspect that has
received limited scholarly attention to date. Unlike traditional interpretations that primarily focus on ideologi-
cal or stylistic features, this article highlights the philosophical and structural role of time as a central narra-
tive device. The research reveals how Mir Jalal uses time not only to frame historical and social contexts but
also to construct the internal world of his protagonists, thereby offering a deeper understanding of the psycho-
logical and moral dimensions of his literary heroes. This approach offers a fresh perspective on Mir Jalal’s
narrative techniques and contributes to the broader discourse on Azerbaijani literary modernism.
Methodology. This research is grounded in textual and comparative analysis of selected short stories by Mir
Jalal, with particular attention to the representation of the literary hero and the temporal structure of the
narratives. Combining literary theory, narratological approaches, and historical-contextual analysis, the study
investigates how the author’s treatment of time influences both the psychological depth and the ideological
positioning of his characters. The research employs qualitative and interpretive methods to explore the
symbolic and structural functions of time in shaping character development and constructing thematic
meaning. Through close reading and critical interpretation, the study aims to reveal the innovative ways in
which Mir Jalal engages with the concepts of individuality, memory, and historical consciousness.

Keywords: Mir Jalal, a literary hero, a storyteller, a writer with a time problem, an original style.

Introduction

Mir Jalal, who first began his literary work in the 20° and 30° of the 20" century with poetry, is known
as a writer with an original style with his essays and stories. During his half-century of activity, he has taken
his rightful place in our literary history as a great master prose writer. Only for his work «The Manifesto of a
Young Many» can Mir Jalal be considered on a par with our classical writers. Mir Jalal’s first large-scale
work published in 1935 is the novel «The Resurrected Many. Academician Mammad Arif wrote that «Mir
Jalal was able to show that he was a careful realist writer with «The Resurrected Man». He is not only known
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as a man of letters, Mir Jalal Pashayev is also famous in Azerbaijan for his kindness, sincerity, generosity
and caring. He has risen to the level of classics due to his services in the field of literature [1].

Purpose of the research. The primary purpose of this research is to analyze the role of the literary hero
and the concept of time as central themes in the short stories of Mir Jalal. By examining how Mir Jalal
constructs his protagonists and situates them within specific temporal and historical contexts, the study aims
to explore the psychological, social, and ideological dimensions of his characters.

Object of the analysis. The object of the analysis is the collection of short stories written by Mir Jalal,
particularly those that reflect the psychological, social, and temporal struggles of the protagonists. These
stories are examined as literary texts that encapsulate the tension between individual and society within
specific historical frameworks.

Subject of the research. The subject of the study is the literary representation of the hero and the
concept of time as interrelated elements in Mir Jalal’s prose. Special focus is given to how time affects
character development, narrative progression, and thematic depth, making both the hero and time key tools
in expressing the author’s artistic and philosophical concerns.

The Global Significance of Studying Mir Jalal’s Stories

The study of Mir Jalal’s short stories holds considerable global significance, as his works offer pro-
found insights into the literary, cultural, and intellectual transformations of the 20th century, particularly
within the context of Soviet-era Azerbaijan.

Materials and methods

This research employs a comparative-typological analysis to investigate the representation of the liter-
ary hero and the concept of time in Mir Jalal’s short stories. The primary materials of the research consist of
selected narratives by Mir Jalal, particularly those that reflect the intellectual, psychological, and social chal-
lenges faced by individuals during the Soviet period. The methodology involves identifying recurrent charac-
ter types and temporal structures in Mir Jalal’s works and comparing them with analogous elements in the
broader context of both Azerbaijani and world literature.

Results and discussion

There is a sense of sadness in the laughter in the works of Jalil Mammadguluzadeh and Mirza Alakbar
Sabir. However, the laughter in Mir Jalal’s satirical works is a laughter that breaks away from the old, of a
combative, optimistic nature. He does not want to touch people’s personalities with the laughter in his
stories. In general, Mir Jalal neither gets stuck in the outward positive characteristics of a person, nor does he
ignore the shortcomings. When we read Mir Jalal’s stories, we see that he leaves the outcome up to the
reader. Through this laughter, like the artists before him, he tries to reform a person. In the story «The
Orchard Thief», some moral problems are highlighted by the fact that two brothers fight with each other for
wealth and as a result, they are left in a hopeless situation. In the story «Friend’s Visit», the trick played by a
city dweller who uses a person’s humanistic qualities and the fact that no matter how simple a person is, he
still does not know the other person as he does, and does not follow the other person’s temptations, are
brought to the fore. The titles of some of Mir Jalal’s stories are consistent with the ideas and content of those
stories. Often, he uses proverbs from our national and moral values and folk examples in his stories, and it is
one of the interesting points that the proverbs themselves give their names.

Mir Jalal Muallim has works whose first sentences can be turned into epigraphs. For example, the work
«Driying of the meeting» begins with this sentence: «Figs, apricots, cranberries—there are many of these,
but the drying of the meeting is unique. Some dry up in the sun, and some dry up in meetings, draining their
water, losing their sense of life» [2]. In «Anket Anketovy, the attempt to approach a person through his
questionnaire, through a material that reflects dry statistical figures, is presented as a factor that kills a
person. In «Kamtarovs’ Family», two members of the family, the heads of the family, have no meeting
places at home except for «hello-thank youy. People who are simply chasing after profit and waste their time
in the circle of profit cannot unite in one family, cannot live within the framework of one family. These seem
like a simple problem, a problem of one family, of two people. If we pay attention to the fact that this begins
at a time when a new era begins, a new social structure is being implemented, we can also accept this as a
problem of the social structure. The factor that created people like Anket Anketov, brought out Doctor
Kurdamov, and brought out the meeting groups was precisely the issues created by that specific era and
time [3].

Mir Jalal Pashayev’s works have been translated into many languages of the world, and highly
reputable scientific opinions have been expressed about him in various foreign countries. The anniversaries
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of the outstanding intellectual have been celebrated at different times, television films and documentaries
have been made about him, collections of articles, books, and monographs have been written. Behind all this
stands Mir Jalal Pashayev’s rich, multifaceted works, capable of always preserving their ideological and
artistic perfection. Both scientific and artistic works written by M.J. Pashayev retain their value today and
will retain their relevance in the future.

There is great patriotism in Mir Jalal’s stories such as «Peach Talk» and «Foreign Discontent». In the
writer»s story «About Happiness», a teacher who enters the classroom asks the students: «What is
happiness?» The students give different answers to this. One sees happiness in a lot of money, another in
marriage, and another in health. The teacher says: «All of these are important, but true happiness is when you
can always and everywhere say what is on your mind». This is true happiness. Only in this case can society
and the world achieve progress. It is very interesting that Mir Jalal wrote these thoughts in the 1960°, when
the control system in the Soviet government was very strong.

The current environment and time factor play a very important role in the development of artistic art.
The unity of workers, peasants and laborers became one of the main themes of literature during the Soviet
period. Our writers had to reflect these themes in their works to a greater or lesser extent as an ideological
order. As a result of this ideological order, the relevance of the topic was the main issue in the works of
writers, while important factors such as artistry, craftsmanship, and content diversity were almost considered
secondary, and the artistic reflection of the human personality in works, its true essence, was often not given
importance. Mir Jalal wrote about the prose of the period up to the 60s that the people depicted in the works
were not taken for granted. Because the writer describes them not as living people leading an interesting life,
but only as people with some profession. «The district committee secretary who takes off his leather jacket
loses his image» [4].

In his short stories, Mir Jalal was able to prove that artistic creativity is actually a reflection and
understanding of life—time. Without knowing life and seeing time clearly and comprehensively, one cannot
not only live, but also write and create. Without these, living, writing and creating are simply like spending
one’s days, scribbling. What does it mean for a true artist to know life and see time clearly? Mir Jalal’s
numerous stories clearly answer this question. He is able to prove that the process of writing, philological
and literary cognition is actually two-sided. First of all, it begins with concrete vital facts, continuous
searches and artistic observations. Reality, space and time first come to mind in the form of simple, vivid
impressions. The way to collect them neatly, in their place depends on the creative forward flight of the
artist’s thought. Mir Jalal not only created examples of this intense and glorious creative process with his
short stories, but also showed an exemplary path of practice for the literary process and stages.

Mir Jalal determined the direction of another creative process with his short stories. It also consists in
the fact that Mir Jalal added to the process of collecting facts, observation-searching and creative exercises
the process of their internal understanding, generalization and high artisticization. Although his works «Life
Stories», «Brothers of Armsy», «Son of the Fatherland», «Pain of Conscience», «Mother of Inspirations,
«Sherbet», «Says of a Warrior» and other works, which are excellent examples of these creative processes,
were small, they were able to prove that «the story is a landing-reconnaissance form of artistic prose».

If a person stands above the object he laughs at, then he can laugh at it. Regardless of its form, laughter
itself is a great skill, and at the same time, it is the strongest form of self-affirmation of the personality.
Considering the influence and pressure of ideology on literature in the period in which he lived and created,
the writer mainly preferred ironic laughter and humor. More corrective laughter, ironic laughter aimed at
hidden meanings, and sarcasm are characteristic of the writer’s stories.

Mir Jalal’s stories are written on the basis of humorous-sarcastic laughter. The writer has always
skillfully used the aesthetic possibilities of laughter in his stories. Sarcastic laughter is also philosophical
laughter. Not every artist and every nation can reach the peak of laughter. Purity and sincerity are needed to
laugh.

Mir Jalal’s archive, consisting of personal manuscripts, letters, and works, is kept in a very systematic
manner in the Archive of Literature and Art of the Republic of Azerbaijan. When | got acquainted with the
writer’s personal archive, it was a very special feeling for me as a researcher of the writer to see the letters
and stories he wrote to his friends and family members in their original state, in Mir Jalal’s own handwriting,
in manuscript form.

We transliterated several of the unpublished stories kept in the writer’s personal archive into our
language. It should be noted that in the writer’s manuscript, the names of the stories are written in Cyrillic,
and the text of the stories is written in the old alphabet.
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A writer is a person whose every word causes the development of literary taste. A perfect person, a
perfect writer, can change the world and has the ability to influence a person’s outlook on life. The work of
Mir Jalal, one of such outstanding writers, is an example for both his contemporaries and future generations.

The heroes of Mir Jalal’s works are also beloved and memorable characters. Because these are not
fictional characters, but real-life characters taken from real life. Professor Tahsin Mutallimov, one of Mir
Jalal’s students, along with his sons Arif Pashayev and Hafiz Pashayev, note in their memoirs about Mir Jalal
that he writes about the events he experienced and the situations he witnessed and observed. The writer’s son
Arif Muallim talks about his very strange sense of humor. In one of his memoirs, he notes that my father
once congratulated a person who always talked a lot, rambled on, and talked nonsense at meetings when he
left. He said, «l didn't speak, after all». Mir Jalal replied, «I congratulate you because you didn’t speak
today».

The most characteristic feature of the era we live in is speed. It is precisely because of this speed that a
more concise, laconic prose form is relevant for a society that is always in a hurry and impatient, rather than
voluminous, thick novels. That is why in recent times, the genre of short stories, which express an event or a
certain point in a shorter, more concise form, has begun to gain interest. The short story competition
announced by the «House of the Writer» is a very good step in terms of developing this genre, discovering
new signatures, talented writers, and evaluating literary examples.

Holding such essay competitions is a very important step in terms of keeping literature alive, bringing
new signatures, talented writers to literature, and introducing them. Expressing the realities of ordinary life in
literature in a concise and artistic language requires great skill from the writer. In this sense, holding such
short story competitions is an example of loyalty to the heritage and the past in Azerbaijani literature.

The main goal of the «House of the Writer» is to promote the heritage of Mir Jalal and the Azerbaijani
language and literature. For this purpose, literary and cultural events, story competitions, film and theater
screenings, and «Azerbaijani language and culturex» lessons for foreigners are regularly held at the initiative
of the «House of the Writer». In short, the traditions of enlightenment that Mir Jalal initiated during his
lifetime are now continued by the «House of the Writer» [5].

«A Familyy is considered one of the first films that brought the spirit of independence of Azerbaijan. In
this regard, there is a desire to affirm the national identity and spirit that manifest themselves, albeit subtly,
in the film. Here, Azerbaijan wins in every way. The role of Azerbaijani oil in the victory is shown in this
film for the first time. The image of an Azerbaijani woman is highlighted in the film. This also does not
correspond to the ideological requirements of that time. Regarding the reason for the censorship of the film
«A Family, it is noted that the film did not adequately show the work of the Communist Party in World War
Il. Indeed, in this film, the role played by the Azerbaijani people in the war is more prominent than all other
factors. In the film «A Family» and in Mir Jalal’s newly discovered novel «Cares» published by Adibin Evi
in 2021, the writer sings the tar. Interestingly, the novel «Cares» was written in the 1930°, and the film «A
Family» was shot in 1943. In both periods, the tar and, in general, the victims of Stalin’s repressions have not
yet been acquitted. This once again shows that Mir Jalal is a courageous writer [6].

Mir Jalal’s language is simple, understandable, he conveys his ideas in a simple, understandable form
for everyone. The simplicity and maturity of Mir Jalal’s language are just as amazing and powerful in his
scientific works as in his literary ones. He strictly adhered to the lexical norm. They write about Mir Jalal
Muallim that Mir Jalal Muallim was not a linguist-scientist, but his separate works, whether about Fuzuli,
about Mirza Jalil, and about others, and his research on the artistic language show that he had mastered
linguistics at a very high level. His ideas were enough to form a literary school at a professional level in the
true sense of the word. As we know, back in the Soviet era, in the 30°, when a very unhealthy attitude was
shown to the classical heritage, even banned, at a time when values were already outdated, Mir Jalal Muallim
wrote a work about Fuzuli’s craftsmanship [7].

The high creativity of Mir Jalal’s language, its national spirit and national taste, its inexhaustible
vocabulary, the clarity and colorfulness of his style and idiom, the consistent management of intonation,
rhythm and harmony possibilities by the laws of literary and artistic language, its modernity beyond its age
and time, and its literary and artistic language historiography are among the factors that determine the merits
of his artistry. Along with this, they are also factors that show and demonstrate the individuality of this
master artist’s language and style, his place in the history of literature, historical linguistics, his position in
literary and cultural development, his ability to create a literary school, his great intelligence, humanism, and
citizenship, and they have special importance today and should be studied and investigated [8].
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Mir Jalal wanted to see human life and nature beautiful. In the stories «Sayyah Khanumy, «Love, or
Fake Money», «Foreign Discontent», «Entering the Role», «Language and Action», «Seal and Lovey,
«When the Statue Flewy, «<How Many Greetings Are There», «Looking Over Therey, «Friends of Accounty,
as is clear from their names, the author is mostly concerned with the negative aspects and disadvantages of
society. The writer’s specific attitude to the problem, the use of satire and humor are connected with the
essence of the object he describes. He often skillfully uses artistic contrasts, contradictions, and the method
of comparison in his stories.

Professor Ilham Rahimli writes about the writer’s stories that «the main aesthetic characteristics of Mir
Jalal’s creativity: language and expressive means are very juicy, natural and meaningful» [9]. According to
I. Rahimli, the writer had a very rich ability to observe, the ability to generalize it in the work; his works
have a colorful and simple composition.

Laughter is the main weapon in satirical stories. When laughter acquires social meaning and arises from
the essence of the current situation, it becomes a very powerful means of influence. This feature is also
characteristic of the writer’s stories such as «Husband and Wife», «Shoey, «Chupchik».

Humor occupies an important place in the writer’s works, written in a serious manner, in addition to
humorous stories such as «The Melon Thief», «Anket Anketov», «Philosophy of Celibacy», «The Brick
Affair», «The Talent of Mint», «The Meeting Dry», «The Center Many», «Unhappy with Himself» and
others. His literary language is specific. The most striking feature of the writer’s style is simplicity. He
achieved simplicity in literary language primarily due to his extensive and appropriate use of the national
language and folk art. On the other hand, he was demanding of the language of his works, adhering to the
rules and regulations of our literary language. In 1958, literary scholar Jafar Khanda’s work «Mir Jalal»,
dedicated to the 50" anniversary of the birth of our outstanding writer Mir Jalal, was published. Professor
Jafar Khandan Hajiyev writes: «...They work for decades on novels that do not fit into volumes, they do not
pay attention to the story. That is why we cannot underestimate the work of Mir Jalal, who does not forget
this genre and writes new stories and novellas» [10]. Another important issue is that Mir Jalal gained fame as
the author of meaningful works that specifically criticized the gaps in the work and position system of the
Soviet era. The problems inherited from the Soviet era were criticized more seriously by the generation of
the 60s. After Stalin’s death, a new era began, bringing a renewed awakening of thought. The greatness of
Mir Jalal Muallim was that, becoming the elder of the generation of the 60°, he was able to highlight these
issues as early as the 30°. In his works such as «Anket Anketov», «Foreign Displeasure», as well as «The
Meeting Dry «, he seriously criticized the dry publicism of people who behaved, acted and lived according to
those standards. Mir Jalal was a supporter of approaching people as people, approaching people as carriers of
dignity, feelings, consciousness, and spirituality. In those years, creating an artistic image of such serious
shortcomings required great courage. In this field, Mir Jalal was also at the forefront with his courageous
works, and his strong artistic laughter fulfilled its duty with dignity. On the one hand, his satirical and
humorous works continued the tradition of Mirza Jalil’s stories, and on the other hand, they gave direction to
the storytelling of the new era—the 20" century.

Mir Jalal Nizami is one of our great artists and scholars who studied Nizami as one of the prominent
representatives of the Azerbaijani Renaissance. The writer widely uses the heritage of Nizami and Nasimi
whenever possible. His story «Two Artists», written in 1947 and taught to children in literature textbooks
until recently, is a clear example of this. The story is based on a theme taken from Nizami’s poem
«Iskandernamey. The story describes how the artists lined up in front of Alexander were proud of their
works of art. Among them, when the Greek and Chinese artists wanted to boast through their art, saying «I
am stronger than youy, they were ordered by the people to create a work of art. The Greek artist paints a
beautiful image of nature, and the Chinese artist creates a beautiful wall based on it. Both artists are
applauded by the people, the people say well done to them, but the issue remains unresolved. One day, the
Greek artist invites the Chinese artist to his house. While walking in the courtyard, a Chinese artist sees a
pool with clear water and when he puts his cup in the pool and tries to get some water, the cup hits a stone
and breaks, and the Chinese artist realizes that he has been deceived and visits again after a while. He paints
a picture of a dog next to that pool that is not really distinguishable. The Greek artist is amazed by the
Chinese artist’s skill and says, «I am amazed by the power of your pen and my respect for you has increased
immensely». The issue of fighting envy and arrogance, which Nizami protests in his works, is also reflected
here.

The book «Mir Jalal. Selected Works», published by the decree of the President of the Republic of
Azerbaijan Ilham Aliyev «On the implementation of mass publications in the Azerbaijani language with
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Latin script» dated January 12, 2004, contains 26 selected stories of the writer and a novel titled «Open
Book» [11].

The works of our prominent writer Mir Jalal, written in small genres, were published in five volumes in
2013. Many of the stories and essays in the volumes were once published in newspapers and magazines, and
later published as books. During the subsequent printing of the works, the author made more or less changes
and corrections. Some works also had certain differences when they were printed later.

Since the story occupies the main place in Mir Jalal’s work, the writer’s stories are presented in 4
volumes. The last volume contains genres that we rarely encounter in the writer’s work, namely essays,
poems, feuilletons, translations and memoirs.

The stories in the first book of the five-volume collection were written in the 1930s and 1940s, and
mainly belong to the early stages of the writer’s creative work [12]. As we read these stories, we witness Mir
Jalal’s formation as a master of storytelling and a talented writer. In stories such as «Friendly Meeting»,
«Use», «Treatment», «Center Many, «Wrong Fingers», «Sara», and «Pain of Conscience», social upheavals
in society and their manifestation in people’s psychology and character are reflected artistically on the basis
of meaningful irony and strong realism. Although the stories included in the first volume belong to the early
period of the writer’s creative work, many of these works are not inferior to the stories written by the writer
later, in his more experienced years.

The second volume of the five-volume collection contains stories written by the writer between 1940
and 1953 [13]. The themes of the stories in this book are mostly related to the Second World War that took
place between 1939 and 1945. The main purpose of stories such as «The Striking Hands», «Leylay,
«Unhappy with Himself», «Mother’s Shirty», «Fiery Songs», «Fitna», «Grandma Coral», «A Trembling
Voicey is to bring to the reader’s attention the patriotism, heroism and courage of our people during these
difficult war years through images. In these stories, along with vivid battle scenes and battlefields,
psychological analyses are carried out through descriptions of the rear and typical images, creating a
complete picture of the Second World War. This volume also contains very interesting, salty-funny stories
related to traditional themes that the writer always refers to.

The stories in the third volume cover the years 1953-1963 of Mir Jalal’s creative work [14]. This
volume contains interesting, valuable, and instructive stories such as «The Ambassadors Have Returnedy,
«The Children’s Conversation of the Old Men», «The Philosophy of Humanity», «Friends of Accounty,
«Arab Brother», «Lyrics», «A Delicate Point», «<How Many Kinds of Greetings Are There?», «Foreign
Displeasure», and «After Pilafy». The success of the writer’s stories written in the early years was based more
on sweet narration. In the stories written by the writer after the 1950°, his ability to create the main
characteristic and typical qualities of life, life scenes with the neatness of an artist is noticeable. In the stories
written in these years, we witness very deep psychological analyses and, at the same time, a lively dialogue
style of characters. In these stories, the civic attitude of Mir Jalal, already a prominent scientist and
experienced writer, to life, the fate of the people, and moral issues is the main thing.

The fourth volume of the five-volume collection contains stories written by the writer in the 1960° and
1970° [15]. In the stories included in this volume, the humorous style and critical pathos are strengthened
again, and more serious social issues are discussed. These stories contain lyrical elements typical of the war
period.

The fifth volume includes essays, poems, as well as feuilletons, translations and memoirs written by the
writer in different years [16]. The essay genre did not attract Mir Jalal very much. He wrote his last essay in
1948. In the works included in this volume, the writer created plots and images related to many areas of
Azerbaijani life.

The writer’s translations from Turkish and Uzbek literature are also included in this book for the first
time. In Mir Jalal’s rich creativity, there is only one feuilleton written in prose. This feuilleton, called
«Dardanelley, also completes the writer’s creative palette. The memoirs dedicated to his observations in the
cities of Baku and Paris are also of interest. The Baku memaoirs are rich in biographical information about the
writer’s youth.

Mir Jalal Muallim was also a very wonderful person, a father, a parent. One of the writer’s beautiful
thoughts about family is as follows: «If | had known that life was so unfaithful, I would have devoted all my
time and life to my family», «My greatest work is my family». His greatness as a true human being, a true
father and parent is clearly visible in these thoughts and in the example of his family. His followers and those
who admired the great personality of Nariman Hasanzadeh have always spoken of their deep respect and
admiration for him, emphasizing what a remarkable person and humanist he was.
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One of the main advantages of Mir Jalal’s stories on all topics: lyrical-romantic, satirical-humorous,
family-life, morality-education, social, memoir, etc. is that the period—conditions and the fact of time are
clearly visible in these works. The characters of the story—Iliterary heroes—are an indicator of the moral
upbringing of the typical conditions and environment, their ability to fulfill their duties as carriers of moral
perfection and positive ideals appropriate to the time they live in, in accordance with the law and directions
of action, and their directions of activity and belief are a visual, vivid artistic image—indicator of the fact
that «man in history, history in many». As a result, one of the main merits of Mir Jalal’s stories written on all
topics is that they confirm and prove his loyalty to the principles of «man and timey, «writer and civic duty»,
and his skill in giving direction to the development of the modern literary prose and story genre.

Speaking about the stories written by the writer on the southern theme, Professor Almaz Aligizi writes:
«The story «Mashrig» also reflects the life of South Azerbaijan. As in the story «Almond Treesy, the name
of the character here is symbolic. Let us try to open the issue of the name of the hero of the work being
Labbeyk. The meaning of the word Labbeyk is «head ony, «this hour» carries the essence of unconditional
fulfillment of any given executiony» [17].

The transformation of moral and spiritual purity against the shortcomings of society into an artistic
event, an image, as a leading problem in Mir Jalal’s stories, also had its impact on the literary process and
literary stages. He also conditioned the emergence of a completely new form of literature, including the short
story genre, in the years when his works, collected in «Doctor Kurdamovy, «The Man of the Center», «The
Thief of Mesons», «The Taste of Almonds», «Dry Meeting», «The Kamtarov Family», «Stories from Lifey,
collected in this area, Mir Jalal’s attempts to boldly use the relative possibilities of the era in his stories, as
well as his ability to skillfully benefit from the creative traditions of story classics such as
J. Mammadguluzadeh and A.B. Hagverdiyev, elevate him to the level of masters of 20" century literary
prose and the story genre. Most importantly, his interpretation of the typical conditions and psychological
worlds of literary heroes in the context of modern demands and needs, gave Mir Jalal’s stories eternal rights.
The interpretation of the problem of the modern «literary hero and time» through events, stories, situations,
especially perfect artistic images of the gradual changes in social relations, beliefs and thoughts clarified the
naturalness of the issues, justified the importance of the problem of studying this area. It should be noted that
the doctoral student’s scientific articles and conference materials on Mir Jalal’s stories dedicated to various
topics were published in prestigious journals in our republic and abroad [18].

The great critic of the 20th century, M. Arif, rightly wrote that it is impossible to read the stories
«Mothers’ Uprising», «Sherbet», «Brotherly Blood» without excitement. The reason for this excitement is
not only the events described in these stories. The main reason for the excitement is the big-hearted people
that the writer shows us: mothers, fathers, sisters and brothers... the excitement of mothers who rebelled to
avenge their chastity, honor and dignity... «For the first and last time in the world, the holy uprising of
mothers was beginning...» [19; 84].

During World War II, Mir Jalal’s book «llyas» was published in 1942 [20]. The stories in the book,
which the writer intended for middle-aged children to read, are small in size, written in simple language, and
convey a lot of meaning in a few words. During the research, it became clear that the stories in the book
«llyas» were not included in the 5 volumes of the writer published in 2013. These stories are as follows:
«Life’s Desire», «War», «Teacher of the People», «35 Bullets», «Golden Soldier», «Care», «Joy» and
«Native Baku». The stories written by Mir Jalal during the war are reflected in the second volume, but the
aforementioned stories are not included there. Each subsequent story is a continuation of the previous one,
reflecting different stages of Ilyas’s life.

Novelty

Mir Jalal Muallim followed the path of two people more in his writing. One of them was L.N. Tolstoy,
one of the prominent figures of world literature. The first chapter of «A Young Man’s Manifesto», called
«Insult», begins with the first sentence of L.N. Tolstoy’s «Anna Karenina»: «All happy families in the world
are alike, but every unhappy family is uniquey. In the prologue, he uses a sentence from Goethe about
freedom: «Life and freedom are worthy only of those who go to war for them every day». At the same time,
Mir Jalal followed Huseyn Javid. At a certain point in Mir Jalal Muallim’s work, he is Victor Hugo, at a
certain point he is Tolstoy, and at a certain point he is Javid. Just as Javid put forward the idea of peace and
security by saying, «Everyone who is in the cup will leave a trace of the blood shed, And the one who saves
the earth is the geniusy». Mir Jalal Muallim was also a writer who always sought, saw, and presented peace,
even in the fate of an orphan, in his tears. He fought against all issues that concerned humanity as a whole.
He always acted as a supporter of the happiness of humanity in his work. It can be said that every work by
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the writer, whether artistic or scientific, is a national treasure of the Azerbaijani people. His scientific works
have played a very important role in the formation of our new generations. His artistic creativity, like
patriotic songs, has always played a serious role in the formation of civic feelings as a whole. His series of
stories called «Wounds of the Homeland» is one of the works that deserves to be read at any time. Since Mir
Jalal Muallim himself comes from South Azerbaijan, he is one of the artists who reflects the life of South
Azerbaijan in his work. In his story called «Mashrigy, including the story «Almond Treesy, he considered it
necessary to raise the topic of South Azerbaijan and expressed his concerns about South Azerbaijan in these
works. In this sense, Mir Jalal Muallim is one of the very heavy pillars of Azerbaijani literature. As an artist
who carries the weight of Azerbaijani literature and literary criticism on his shoulders, he will always be
remembered, respected, and his works will be read with love, both today and in the future [21].

The hero of the story «A delicate question « is a teacher who loves his profession with all his heart,
teaches enthusiastically and tirelessly, and tries to make a good impression on his students and their parents.
The 20-year-old teacher’s attitude towards his 16-year-old student Ziva is actually well-intentioned.
Considering that people with different opinions live in the village, he leaves the place so that there are no
problems for both the student and the teacher and no unpleasant words are said about the teacher. In 2021, a
film called «A delicate question» was released. The film was based on the motives of the writer’s works
«Philosophy of Humanity» and «A delicate question». | also watched this film at the Nizami Cinema Center.
The hero of the film, a young teacher, first falls in love with his student, then fears the condemnation of the
times and people, and cannot express his love so as not to harm his teaching activities. The project manager
of the film is H. Javadzadeh, the scriptwriter is N. Dadashov, and the director is E. Muradov. The film «A
delicate questiony» was produced by Caspian Media Group.

Conclusion

Reviving the colors of the era with the power of the artistic word is the main goal and main purpose of
an artist’s life. In the flow of changing events of time, a true work of art bravely stands the test of years, the
test of generations, and is able to maintain its modernity and relevance. Often, not only the works of such
artists, but also their biographies become a necessary and instructive guide to life for thousands of ordinary
readers.

Mir Jalal Muallim’s great artistry was also in the fact that he attached great importance to the choice of
the title. He even said that it is easy to write a work, but it is very difficult to give it a title. If we pay
attention, the titles he gave to his work are closely related to its content, generalization and visualization
seem to begin from there.

According to the writer, society, like a human body, is a complex and constantly active organism. Here,
life, death, happiness, disaster, health, and illness live in an inseparable unity and constantly struggle with
each other. The writer does not consider it right to build a plot and write a work based on the first superficial
information, and notes that in this case the heroes, first of all the creative heroes, come out dull. There are
also scientific articles dedicated to the teaching of such works in the education system [22].

Mir Jalal has always remained faithful to the realism of life. The writer was able to prove with his story
creation that all areas of art, especially artistic creativity, are a serious, responsible process that is inseparable
from the spiritual face, emotional-cognitive existence of the writer, the artist, and is connected with the
spiritual-moral spirit. A great classical artist is considered great precisely because life, the literary and artistic
environment, the era, and the time are all reflected and expressed in full depth, clarity, and diversity in their
works. In this respect, Mir Jalal’s art, stories that are apparently small, but internally exemplary in their depth
of meaning and thought, covering a rich world of themes, have earned eternal rights as examples that
worthily fulfill the mission of giving direction to literary processes that reflect and express the artistic-social
rights and opportunities of the 20" century.
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A. Pacynosa

Oae0u 0aThIp xIHe yakbIT Mup Kasaua sHrimesiepingeri
0acThl MaceJie peTiHae

Makanana KepHEKTI o3ipOaii’kaH Ka3yIIbIChl KOHE 9eOueT ChIHIIbICKI Mup JKamangpiH oHriMenepinzieri
onebu xahapMaHHBIH 0acTbl peJyli MEH YaKbIT KOHICIIIMSCHI ipreii Maceselep peTiHlIe KapacThIpBUIFaH.
Tannmanran oHrimenepai Tanpay apkeuibl 3eprrey Mup JKamamaein XX FacblpAarbl TapuxH e3repictep
KOHTEKCIHJIE 9JICYMETTIK JKOHE MCHXOJIOTHSUIBIK MIBIHIBIKTAPBIH KOPIHICI peTiHae 03 KeHinkepiepiH Kaiman
KYpacTBIpaThIHBIH 3epTTeiini. OHBIH OoHTiIMeNepiHiH YyakbITIIAa KYPHUIBIMBIHA €peKIle Ha3ap ayAapbUIbII,
YaKbIT TEK XPOHOJOTWSUIBIK IHIeHOep peTiHAe FaHa eMec, COHBIMEH KaTap KeHINKepAiH JaMybl MeH
TaKBIPBIITHIK TEPEHAIKTI KAIBINTACTHIPATHIH OasHIay Kypaibl peTiHAe A€ KbI3MeT eTeli. Makanmanga jkeke
caHa MEH Y)KbIMJIBIK JKa/IbIHBIH ©3apa apeKeTTecTiri kepcerinin, Mup JKananasiy kahapManaapsl aJIeyMeTTiK-
casCH e3repicTep jKarJaifbIHAa KeKe TYJIFaHbl Kanaid OarnapiaiTeiHbl aiTeuiaabel. Caifblll KenreHae, 3epTrey
’Ka3yIIBIHBIH yaKbITKa (HIOCO(USIIBIK KO3KapachlH KHE OHBIH KeHiMKepJepiHiH MHTEIUICKTYalabIK JKoHe
MOpaJIbIIBIK KypeciH HIOAHCTBhI OeiiHeseyiH aTam kepcereli. Byn 3epTTeyaiH FhUIBIMH JKaHAJBIFBl dae0U
kahapman mMeH Mup Xaman oHrimenepiHIeri yakpIT KaTeTOPUSCHIHBIH ©3apa OalIaHBICBIH >KaH-)KaKTHI
TaJlayMeH epeKiieneHe i, Oy alnapIHFbI eHOeKTep e JKeTKUTIKTI Ha3ap aymapblUIMaraH aciekT. Ex annsiMen
UISSUIBIK HEMece CTHIIBMIK dJIEMEHTTepre OarbITTaNIFaH JOCTYPIIl MHTEepIpeTansuIapaH albIpMaIIbLIbIFEL,
OyJ1 Makaaga Heri3ri OassHIay Kypaibl peTiHAe YaKbITTHIH (HHIOCOPHSIIBIK XKOHE KYPBUIBIMIBIK poliHe 6aca
Hazap ayaapbUiazpl. 3eprrey Mup JKanmaigslH yakbITThI TEK TapUXH JKOHE QJICYMETTIK KOHTEKCTepAi KYpy
YILIIH FaHa eMecC, COHbIMEH KaTap KeiilkepliepiHiH ilIKi oJeMiH Kypy YLIiH Kanai maiiianaHaThIHBIH, CO
apKBUTBI OHBIH 971e0M KeWinmKepIepiHiH ICHXOJOTHSIIBIK KHE MOPANIBABIK OJIIIeMISpiH TepeHIpeK TYCiHy/l
yeotHansl. byn tocin Mup XKananaeiy Gasupay omictepiHe jkaHa Ke3kapac Oepeli jkoHe a3ipbaiikaH oxgedu
MOZAEPHHM3MI Typanbl KEHIpeK AMCKypcKa BIKHaa ereni. Oxicreme. 3eprrey Mup JKamammblH Tanmamais
MOBECTEPiHIH MOTIHAIK XoHE CAIBICTRIPMAIIBI TATJaybIHA HETi3/elreH, acipece onedu KahapMaHHBIH OeifHect
MEH SQHTIMeJIep/IiH yaKbITIIa KYPBUIBIMBIHA Ha3ap aynapbuiajasl. Makanana oneOueT TeopHsChl, HappaTOJIOTUst
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JKOHE TApHXM-KOHTEKCTIK Tajgay yiseciMiH maiiianaHa OTBHIPBIN, aBTOPIBIH YaKbITThl OeiiHeneyi OHbBIH
KeHinKepIepiHiH MCUXOJIOTHSIIBIK TEPEHIITT MEH HICSIIBIK YCTaHBIMBIHA KaJIail ocep eTETiHIH KapacThIPaibl.
3epTTey KeHiNKepai AaMbITy/a JKOHE TaKbIPBINTHIK KYPBUIBICTA YaKbITTBIH CHMBOJIIBIK JKOHE KYPBUIBIMIIBIK
peJiiepiH aily YUIiH camaibl )KOHE MHTEPIPETAUMSIIbIK 9MIiCTepAl KOJIaHabl. 3ePTTECY MYKHAT OKY XKOHE
CBIHH TYPFBIIaH TYCIHAIpY apKblibl Mup JXKananusiH 1apaibik, €CTe CakTay jKoHe TapHXU CaHa YFbIMIapbIMEH
KapbIM-KaThIHACHIHBIH )KaHAIIBLI XKOJJaPbIH KapbIKTAaHIBIPYFa ThIPHICAIBL.

Kinm ce30ep: anebu kahapmaH, SHriMenIi, yakbIT Maceseci, @31HAIK ¢TIl 6ap ska3ymsl Mup JKaai.

A. Pacynosa

JlutepaTypHblii repoii 1 BpeMsl Kak IJIaBHas MpodJemMa
B paccka3zax Mupa I'xanana

B namHO# cTaThe HcchemyeTcs LEHTpalbHAs POJIb JINTEPATypHOTO Teposi M KOHIEHINS BPEMEHH Kak
(yHIaMeHTaIbHEIE IPOOIEMBI B paccKa3ax BBIJAIOIMIETOCS a3epOaii/KaHCKOro MHcaTels U JIUTepaTypoBeaa
Mup [lxanana. AHaau3 OTAENBHBIX HAppaTHBOB IOKa3bIBaeT, kKak Mup Jlkamana KOHCTpyHpyeT oOpasbl
CBOUX TI€pOEB, OTPAXKAIOIIUX COLUAIbHBIE U IICUXOJIOTUYECKUE pEaldd B KOHTEKCTE HCTOPHUUYECKHUX
npeobpaszoanuii XX Beka. Ocoboe BHUMaHUE YIEIACTCS BPEMEHHOH CTPYKTYpE €ro paccKa3oB, PAacKpbl-
BarolIeil, KaK BpeMsi pyHKLIHOHUPYET HE TOJBKO KaK XPOHOJIOIMYECKasi paMKa, HO M KaK [IOBECTBOBATENIbHbIH
npuéM, GopMHpYOLIKT pa3BUTHE MEPCOHAXKEH U YIITyONISIONINI TeMAaTHIECKOe COJIepIKaHNE TIPOM3BEACHHUI.
B cratee paccmarpuBaeTcs B3aMMOAEHCTBHE WHAMBHIYaJbHOTO CO3HAHUS W KOJUISKTUBHOM MaMsITH,
JEeMOHCTpUpys, Kak repom Mup J[Ikanmama ONpenensioT CBOIO HACHTHYHOCTH B YCIOBHSX COLHATBHO-
MONMUTHYECKUX W3MEHeHHH. B KoHeuHOM cuére wmccneqoBaHHe MOMYEPKUBACT (GHIOCOPCKUI MOAXOX
IHcaTelIs K KaTeTOpHH BPEMEHH H €T0 TOHKOE H300pakeHHe NHTEIUICKTYaIbHBIX 1 MOPAJIbHBIX IIepeXUBaHUH
nepconaxxeil. Hayunas HoBusHa. MccnenoBanue oTaM4yaercss BCECTOPOHHUM aHAIM30M B3aHUMOCBSA3H MEXIY
00pa3oM JIUTEpaTypHOro reposi U KaTeropueil BpeMeHu B paccka3ax Mup [Ixanana — acrekToM, KOTOpoMy
YACIIOCh HEAOCTATOYHO BHHUMAaHUS B IIPEABIAYIIUX HAYYHBIX pa60Tax. B orauune ot TpaIuIIUOHHBIX
MHTEPIpPETALNHi, COCPEJOTOUEHHBIX TPEUMYIIECTBEHHO HA MACOTOTHUECKUX MITH CTHIMCTUYECKHUX acHeKTax,
B JAaHHOH cTaTbe akmeHTupyerca Quuocodckas W CTPYKTypHas (GYHKOUS BPEMEHH KaK KIIOYEBOTO
noBecTBoBaTenbHOro npuéma. Ilokazano, yto Mup Jlkanan ucrosib3yeT BpeMsi HE TOJIBKO Ui CO3JAHUS
HCTOPHYECKOTO M COIMAIIBHOTO KOHTEKCTa, HO M JJIS PacKPHITHS BHYTPEHHEr0 MHpPA CBOMX I'epOEB, UTO IO-
3BOJISIET TJIyO)kKe MOHATH IICHXOJIOTHYECKHE W MOpalbHbIE acTeKThl UX 00pa3oB. Takol MOAXOX OTKpHIBaeT
HOBBIIT B3IJI]] HAa TIOBECTBOBATEIbHBIE TEXHUKH Mup /Ikanana ¥ BHOCUT BKJIAJ B OoJiee MIMPOKHN JUCKYPC
00 a3epOaiflJUKaHCKOM JIMTEPATYpHOM MojepHu3Me. Merononorus. lMccienoBaHne OCHOBaHO —Ha
TEKCTOJOTHUECKOM M CPaBHUTENBHOM aHalM3e OTAEIbHBIX pacckazoB Mup Jkanana ¢ akneHTOM Ha o0pa3
JUTEPATYpPHOTO Tepos U BPEMEHHYIO CTPYKTYpy IOBECTBOBaHHMS. VICTomb3ysl coueTaHHE JUTEPATypHOI
TEOpUH, HappaTOJOTHH M HMCTOPHKO-KOHTEKCTYalbHOTO aHalM3a, CTaThsl PACCMATPHUBAET, KaK aBTOPCKOE
n300paKeHNE BPEMEHM BIHAET Ha IICHXOJIOTHYECKYI0 TIyOMHY W HOEOJOTHYECKYIO TIIO3HIHIO €ro
nepcoHakei. B nccnenoBaHny HCIONB3YIOTCS KaK KaUeCTBEHHBIE, TAK U MHTEPHIPETAIIMOHHBIE METOIBI IS
BBIABIICHUS CUMBOJIMYECKOM U CTPYKTYpHOH pOJIM BPEMEHU B Pa3BUTHU XapaKTEPOB U IOCTPOCHUU TEMAaTHKH.
BuumarensHoe npouTeHue U KpUTHUYECKAs HHTEPIIPETalys I03BOJIIOT BELIBUTh HOBATOPCKUE MOIX016I Mup
JDxanana K KOHIENIUSIM UHIUBUYaIbHOCTH, HAMATH U UCTOPUYECKOTO CO3HAHMUS.

Kniouesvie cnosa: Mup Jlxanan, JuTepaTypHBIH Tepoi, paccKa3uMK, MUCATENh ¢ MpoOJIeMOl BPEMCHH,
OpPHUTHUHAJIBHBIN CTHIIb.
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The image of Abai in the works of Alash intellectuals:
spiritual continuity and ideological harmony

This article analyzes the image of Abay Kunanbayuly in the works of Alash intellectuals, emphasizing the
spiritual continuity and ideological unity between his heritage and the national idea of the Alash movement.
The study shows how key figures of this movement—such as Alikhan Bokeikhan, Akhmet Baitursynuly,
Mirzhakyp Dulatuly, Magzhan Zhumabay and others—rethought and adopted Abai’s philosophical, moral
and pedagogical view in connection with their desire to rejuvenate and revitalize Kazakh society. Abai is
considered not only an outstanding poet, but also a profound thinker, whose teachings on justice, freedom,
moral responsibility, science and education formed the ideological basis of the Alash movement. Particular
attention is paid to the concept of the «complete man» (tolyq adam), which shaped the intellectual landscape
of Kazakh political and cultural thought at the beginning of the 20th century. The idea of individual self-
improvement through knowledge, reason, virtue and enlightenment found great resonance with the goals of
the Alash activists: national awakening, social modernization and resistance to colonial oppression. Through
his works, Abai laid the foundation for a new cultural and moral model, which Alash leaders developed in the
context of the political and historical challenges of the early 20th century. The interaction between Abai’s
philosophical thought and the civic engagement of the Alashorda is examined as a key element in understand-
ing the evolution of modern Kazakh identity. Based on a textual and comparative analysis, the article
highlights direct and indirect references to Abayev’s legacy in prose, poetry, journalism, and the political
works of the Alash authors. It also shows how the image of Abai passed into the cultural memory of the
people and acquired a new meaning in the era of independent Kazakhstan. His moral and bourgeois ideals are
perceived today as a bridge between historical identity and the desire for modernity and global integration. In
this way, Abai’s influence on the Alash intelligentsia was not accidental, but consciously and deeply
ideologically shaped. His spiritual heritage continues to be an intellectual and ethical guide for modern
Kazakh society.

Keywords: Abai, Alash intellectuals, spiritual continuity, ideological harmony, national consciousness,
literary heritage.

Introduction

In the 19th century, the national awakening process began to gain momentum in Kazakh society. Dur-
ing this period of history, the spiritual revival of the people was based on the deep philosophical thoughts
and enlightening ideas of the great Abai. His legacy was not only a literary phenomenon, but also a spiritual
orientation that paved the way for the national identity and self-realization of the Kazakh people. A peculiar
role on this path is played by the Alash intellectuals, who continued the great ideas of Abai and strove for the
liberation and civilizational development of the people.

Alash’s characters managed to develop Abai’s worldview, views on human development, education, re-
ligion, language, law and freedom, and form them into a national idea. They recognized Abai as a spiritual
teacher and thinker and deeply expressed his image in their works. The ideological harmony of Abai and
Alash testifies to the spiritual unity of these intellectuals.

The study of the ideological harmony of the intellectuals Abai and Alash makes it possible to under-
stand the continuity of Kazakh spirituality and paves the way for the development of national ideology and
culture. In this era of independence, a deep understanding of its historical continuity plays an important role
in the renewal of national consciousness.

The purpose of the study is to analyze the image of Abai in the work of Alash intellectuals and to de-
termine their spiritual consistency and ideological consistency.

Obligations:

* Corresponding author’s e-mail: dikhan.kamzabek@mail.ru
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— Analyze the main spiritual and ideological principles in Abai’s works;

— Determine the relationship of Alash characters to Abai’s legacy;

— Unlock the content of ideological harmony between Abai and Alash.

The hypothesis of the research is that the ideas of Alash and Abai are an important tool in the moderni-
zation of Kazakhstan and strengthening its cultural independence, and are the basis for the preservation and
transformation of the national code.

Based on the theoretical and practical meaning of the work; its aims are to study in depth the philosophy
of the characters Abai and Alash and their contribution to the national revival and uniqueness of the Kazakh
people.

The novelty of this study is the comprehensive and comparative analysis of how Abai’s concept of the
«tolyq adam» («complete man») and his spiritual and ideological heritage are reflected in the artistic and so-
cio-philosophical works of representatives of the «Alash» movement. Particular attention is paid to the depth
and form of this reflection—both at the level of artistic understanding and in the context of the social and
cultural ideas of the time. The practical significance of the work lies in the identification of the continuity of
the values of national identity, the idea of social renewal and approaches in the field of education. This al-
lows us to verify the significance of Abai’s philosophy and Alash’s thinking in the context of modern renew-
al processes of Kazakh society.

Research methods

Various complex research methods were used in this scientific article, which made it possible to
conduct a comprehensive and in-depth analysis of the reflection of Abai’s personality in the works of the
Alash intelligentsia. First of all, the historical-comparative method was used to identify the ideological and
spiritual continuity in the works of Abai and the Alash intelligentsia. For example, Akhmet Baitursynuly’s
conclusions on human education were compared in «The Teacher of Literature» («Adebiet tanytqys»), as
well as questions of morality, reason and spirit in Abai’s poems.

The method of text analysis (content analysis) made it possible to systematize conclusions about the
image of Abai from fictional and journalistic texts and analyze their content, structure and purpose.

In addition, philosophical and culturological approaches were used to explain the views of Abai and the
Alash intelligentsia on man, society, education and national rebirth. These methods served as the basis for
identifying similarities and differences in their worldviews.

The method of comparative literary analysis was intended to reveal the formation of the literary portrait
of Abai by comparing the features of his artistic image in the works of various authors.

Using the intertextual method, direct and indirect references to the words and thoughts of Abai were
identified in the works of such personalities as Mirzhakyp Dulatuly and Magzhan Zhumabayev, and
ideological consonants and connections between texts were analyzed.

The complex application of these methods ensured the integrity of the object of study and made it
possible to conduct a deeper study of the place of Abai’s heritage in the ideology of Alash and proved its
spiritual influence.

Results and discussions

Abai Kunanbayev occupied a central place in the spiritual and cultural life of the Kazakh people in the
second half of the 19th century. His philosophical thoughts, poetry and journalism reflected his desire for
enlightenment, moral purity and personal self-improvement. His ideas had a profound impact on a whole
generation of Kazakh educators and became the basis of the national awakening of the early 20th century [1;
122-165].

Of particular importance in Abai’s heritage are the concept of the «complete man» («tolig adamy) and
his reflections on conscience and morality. It turned out that these ideas coincided with the views of the
Alash National Democrats, for whom Abai became not only a poet, but also the ideological source of the
Kazakh national idea [2].

Alash personalities actively praised and popularized Abai’s work. Thus, Alikhan Bokeikhan was the
first to present his work to the European public and disseminated Russian-language translations of his poems
through the press. Akhmet Baytursynuly analyzed the language of Abai and portrayed him as a reformer of
Kazakh literature. These actions emphasize that the legacy of Abaev had not only a spiritual, but also a polit-
ical and social significance for the Alash movement [3].
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The cultural and educational program of the Alash Orda included the reform of the education system,
the development and standardization of the Kazakh language, the modernization of public consciousness and
at the same time the preservation of traditional values. In this context, Abai was perceived as a spiritual har-
binger of a movement whose ideas inspired the leaders of the Alash community to build an enlightened and
free society [4, 5].

Akhmet Baitursynuly, one of the most prominent representatives of the Alash movement and a reformer
of Kazakh culture, in his famous article «Kazakhtyn bas akyny» («The main poet of the Kazakhs») paid spe-
cial attention to the contribution of Abai Kunanbayev to the development of Kazakh literature. For him, Abai
was not just a poet, but a thinker who laid the foundation for a new type of personality—an educated,
thoughtful and responsible citizen [6].

Baitursynuly emphasized that Abai radically changed the perception of poetry in Kazakh society. He
wrote that Abai understood that the reason for the devaluation of poetry was not in the poetic form itself, but
in the way poets used their art—not for the sake of education or enlightenment, but for fundamental purpos-
es. For this reason, Abai has set itself the task of enhancing poetry and making it an instrument of enlighten-
ment, moral development and broadening of horizons [7; 207].

Akhmet Baytursynuly guotes Abai himself: «My goal is to sharpen the tongue and spread art. To en-
lighten the ignorant and open their hearts....» (Magsatim — til ustartip, 6ner saspaq. Nadanniii kdzin qoyip,
koiilin agpaq). The poet saw his duty in the spiritual awakening of people, in the development of aesthetic
taste and in teaching their native language and culture, also emphasizes that the poet saw his duty in the spir-
itual awakening of a culture of speech and its development. Baitursynuly proves that, unlike many other po-
ets who tried to hide the poverty of thought behind a beautiful form, Abai aspired to truth and depth: he
wrote simply, but meaningfully, conveying the essence of phenomena and concepts [8, 159—-163].

Akhmet Baitursynuly paid special attention to Abai’s attitude to the speech. He noted that Abai treated
artistic words with respect and reverence, elevating them from the position of entertainment to the level of
spiritual value. According to his understanding, poetry should be a means of cognition and self-
improvement, and not just entertainment. This is evidenced by the words of A. Baitursynuly proves: «Abai
looked at poetry with a different eye, treated it with a different respect and affection, and gave it a place on
the throne, not just a throne» (Abay dlefige basqa kdzben qarap, basqa qurmet, 1qilaspen kiitip alip, tor tiigili,
tagtan orin bergen)—that is, Abai gave poetry the most honorable place, giving it the function of moral and
intellectual education [9; 340-358.].

Thus, Abai Kunanbayuly appears in the assessment of Akhmet Baitursynuly as a reformer of Kazakh
literature and spirituality. According to the thinker, his poetic heritage is a test for the reader: not only does
the reader have to evaluate the work, but the work itself puts the reader to the test—in terms of his thinking
ability, sensitivity and spiritual maturity [10].

For example, Abai Kunanbayuly’s principle of «mind, heart, strength» in relation to human education is
in line with the pedagogical and moral principles reflected in Akhmet Baytursynuly’s «The Teacher of Liter-
ature» («Adebiet tanytqys»). Both thinkers presented reason and spiritual purification as the most important
values that lead a person to perfection.

Table 1
Comparative table: views of Abai and A. Baitursynuly

Abai Akhmet Baitursynuly
«Wisdom, willpower, and heart—keep all three in bal-  |«A person’s character improves through proper education
ance.» and upbringing.»
«The complete (perfect) person is one who is spiritually |«Literature and art are tools that shape the consciousness of
mature.» the people.»
«Philosophical thinking is a path to inner freedom and «The spiritual awakening of a nation begins with the indi-
moral integrity.» vidual.»

The comparative analysis revealed a deep ideological agreement between the views of Abai
Kunanbayuly and Akhmet Baitursynuly on issues of personal and spiritual development, as well as the for-
mation of national consciousness. Both thinkers considered human development as the cornerstone of na-
tional prosperity and emphasized the central role of morality, reason and education in building a harmonious
society (Table 1).
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This common goal shows that the roots of the ideological research of the Alash intelligentsia go back
primarily to the heritage of Abai. Abai’s philosophy not only inspired her, but also became a kind of moral
and intellectual guide on the way to the spiritual awakening of the people. Thus, Abai’s teachings form the
ideological core of the «Alash» movement and the basis of the spiritual platform on which the desire for a
renewal of Kazakh society was built.

One of the most prominent representatives of the Alash movement and the spiritual leader of the na-
tional liberation movement of the Kazakh people was Mirzhakyp Dulatuly. He highly appreciated the work
of Abai Kunanbaev and considered him a moral mentor of the nation. In his journalism and poetry, Dulatuly
consistently continued the tradition of Abaev. His article published in the Kazakh newspaper in 1914 is a
unique work that deeply reveals the social significance and mission of Abai as a thinker and poet [11].

In his works, in particular, in the famous collection «Oyan, Kazakh!» («Wake up, Kazakhs!»)
Mirzhakyp denounces ignorance, laziness and tribal thinking, repeating the motives of Abai. Like Abai, he
calls people to a spiritual awakening, an active attitude to life and awareness of their civic responsibility.
Therefore, his poetry is of an educational and constructive nature, repeating Abai’s «building words», which
Dulatuly considered the philosophical basis for the formation of a politically mature nation [12].

Mirzhakyp’s political rhetoric is closely linked to ethical guidelines that he adopted from Abai. This
creates a holistic image of a citizen who not only lives in society, but also understands his role in its trans-
formation.

Alikhan Bokeikhan, the political leader of the Alash Orda, also attached great importance to Abai. In
his works, Abai is depicted as a figure of historical significance who played a key role in the transition of
Kazakh society from traditionalism to modernization. Alikhan Bokeikhan considered Abai a national ideolo-
gist who recognized in advance the need to consolidate the cultural, social and political efforts of the Kazakh
people in order to create a renewed and strong society [13].

Thus, both Akhmet and Alikhan saw in Abai not only a great poet, but also a thinker, whose legacy be-
came the intellectual platform of the Alash movement and national rebirth in general.

Table 2
The Image of Abai in the Works of Alash Intellectuals

Ne Author / Thinker  |Perception of Abai Main Ideological Views References to Abai / Influence

1 Akhmet Abai as the spiritual teacher |National language, litera-  |Declared Abai «the first and
Baitursynuly of the Kazakh people ture, public consciousness |greatest Kazakh poet»

2 Alikhan Bokeikhan |Abai as a national leader and [National independence, Used Abai’s ideas in political

democrat democracy, enlightenment |struggle

3 Mirzhakyp Abai as the initiator of na- Freedom, education, Reflected Abai’s ideas in his
Dulatuly tional revival independence poetry and prose

4 Magzhan Abai as a philosopher and Spirituality, harmony of Called Abai «the giant of Ka-
Zhumabay poet of deep spirit East & West, inner truth zakh literaturex»

5 Zhusipbek Abai as a deep psychologist |Human nature, morality, Promoted Abai in pedagogical
Aimautuly and educator national education discourse

6 Mukhtar Auezov  |Abai as the ideological foun- |National unity, intellectual |Elevated Abai’s image in The
(early works) dation of Alash tradition Path of Abai «Abai Zholy»

novel

Analyzing Table 2, it can be seen that Abai Kunanbayuly, as the leading personality of Kazakh spiritu-
ality and literature, occupies a special place in the work of the Alash intelligentsia. Abai was considered not
only a poet, but also a figure of national awakening, a spiritual teacher and a symbol of national ideals and
renewal. Each character reflected a certain aspect of Abai in his work, continuing and developing his ide-
as [14].

For Akhmet Baitursynuly, Abai is the leader of national literature. It emphasizes Abai’s reformist role
in literature by recognizing him as the «chieftain» of the Kazakhs. For Akhmet, Abai is the initiator of a new
era of oratory, an example of the purity of thought and speech. Baitursynuly promotes Abai as the spiritual
leader of the Kazakh nation [15].

Alikhan Bokeikhan considered Abai a source of national consciousness and democratic thought. Abai
considered his work an ideological pillar of the political struggle and the path to national independence. For
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Alikhan, Abai is an ambassador of the principles of patriotism, freedom and justice. He portrays Abai as a
bridge between people and intelligence [16].

Mirzhakyp Dulatuly recognized Abai as a pioneer in the struggle for enlightenment. The influence of
Abai’s teachings is clearly noticeable in his work «Oyan, Kazakh»— the ideals of the awakening of the na-
tion, the pursuit of knowledge and freedom are in harmony with Abai’s poems, such as «Gilim tappay
magtanbay» [17].

Magzhan Zhumabay praised Abai on a spiritual and philosophical level. He highly appreciated Abai’s
poetry, which is based on humanism, soul and inner depth, and emphasized Abai’s historical role with the
statement: «Abai is the leading poet of the Kazakhs». Abai’s metaphysical thoughts and eastern intuitions are
clearly noticeable in Magzhan’s poems [18].

Zhusupbek Aimauytuly praises Abai as a teacher, educator and anthropologist, analyzing his works
from a psychological and pedagogical perspective. He supported Abai’s concept of the «complete persony»
and introduced it as the basis of national education [19].

Abai is also considered the spiritual basis of the Alash idea in the early works of Mukhtar Auezov. Lat-
er, in his epic novel «Abai Zholyy, he raised the image of Abai to the level of a national symbol in literature.
For Mukhtar, Abai reflects the historical development and spiritual quest of the Kazakh people. In the per-
ception of Alash thinkers, the figure of Abai symbolizes the ideological core of the nation, around which
three main directions of its socio-political and cultural thought were formed:

1. Education and science as a vector of modernization

Abai stressed the importance of knowledge, education, and self-perfection as the foundation of human
and societal maturity. The Alash people accepted and further developed these ideas, perceiving education as
the primary instrument for the advancement and modernization of Kazakh society. Education was thus re-
garded by them as being not only a social tool for advancement but a central value for national renais-
sance [19].

2. Synthesis of religion and culture

The Alash activists, in line with the Abai tradition, strove to harmonize Islamic values with Kazakh cus-
toms and the European intellectual tradition. Abai was first, in general, to apply the paradigm of synthesis,
urging neither the rejection of one’s spiritual roots nor the closing of one’s mind to them. This theme was
pursued by his disciples as well, and thus a modern Kazakh identity was forged on the frontiers of tradition
and modernity [20].

3. Social justice versus reform thinking

In his writings, Abai often emphasized inequality, the irresponsibility of the elite, and internal moral re-
forms. In contrast Alash activists emphasized this pathos of social responsibility by advocating political and
economic reforms with equal rights and opportunity for all citizens. Their ultimate vision is a free society,
just in character and governed by the principles of law, ethics, and solidarity [21].

The central category in Abai’s philosophy—«adam bol» (to be a human being)—referred to the image
of a morally perfect, enlightened and responsible individual. This humanistic ideal formed the basis of the
worldview of the Alashevites. Their goal was to create a new Kazakh citizen—an active, conscious, critically
thinking person, capable of participating in the destiny of his people and state.

The parallel with nature is also interesting. For Abai, nature was not just a habitat, but a source of spir-
itual purification, inspiration and aesthetic harmony. The Alashevites developed this perspective and empha-
sized the importance of agrarian reform, rational use of natural resources and environmental protection as a
prerequisite for sustainable national development [22].

The intellectuals of the Alash movement actively relied on Abai’s literary heritage and used his images
and ideas in their works. Thus, in the prose of Zhusipbek Aimauytuly and Mirzhakyp Dulatuly, the image of
a poor, but honest and hardworking person occupies the central place—a motive that Abai defines as the ide-
al of a moral personality [23].

Abai’s philosophical idea of the enlightenment and moral renewal of the individual was transformed in-
to the political platform of Alash Orda. The national goal formulated by Abai as the spiritual development of
the people found its concrete expression in the desire of the Alash people to build an autonomous, just state
that respects traditions, culture and individual rights [24].

The emergence of Abai’s worldview was influenced by Eastern traditions—Islamic philosophy, Sufism,
as well as the works of such Eastern classics as Firdausi and Hafiz. These sources contributed to the fact that
in his work the idea of internal self-improvement and moral education of the individual was confirmed [25].
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At the same time, the representatives of the Alash movement were more oriented to Western ide-
als—liberal values, the ideas of the European Enlightenment and rationalism. Their views were aimed at
practical reforms and the modernization of public institutions.

Overall, the results of the comparative analysis show that Abai’s ideas were not only part of the histori-
cal heritage of the Alash intelligentsia, but also became a profound spiritual and ideological foundation. Rep-
resentatives of the Alash movement not only adopted Abai’s worldview based on enlightenment, humanism
and the urge for freedom, but were also able to make it a strong ideological platform for the National Libera-
tion Movement of the early 20th century.

This process clearly shows that Abai’s legacy influenced not only the development of literature and phi-
losophy, but also the formation of political and social thought. His spiritual principles aimed at awakening
national consciousness, in conjunction with the modernization aspirations of the Alash intelligentsia, played
a key role in the awakening of the Kazakh nation to a turning point in history.

Thus, Abai’s legacy became an integral part of the spiritual foundation on which a new model of Ka-
zakh identity was built, based on development, education and national rebirth.

Despite different sources of inspiration, both the Abai people and the Alash people were united by a
common goal: the spiritual and social renewal of Kazakh society.

Conclusion

At the beginning of the 20th century, Abai became the most important spiritual and intellectual support
for the formation of the Kazakh intelligentsia. His philosophical ideas, poetic heritage and focus on educa-
tion and self-improvement had a decisive influence on the worldview and activities of the leaders of the
Alash movement.

The ideological connection between Abai and the Alashevites manifested itself in two main directions:

— Cultural and pedagogical unity: both sides paid great attention to the reform of the Kazakh language,
the development of national literature and the creation of a modern education system. Abai laid the founda-
tion for the Kazakh literary language, and Alash activists continued his work, spreading education and scien-
tific knowledge among the population.

— Political and social harmony: Abai addressed issues of social justice, morality and the responsibility
of the individual to society. These ideas were translated by the Alash people into a program of political and
social reforms—the struggle for autonomy, the protection of the rights of the people, the construction of a
state governed by the rule of law, taking into account the cultural identity of the Kazakhs.

Thus, one can speak of continuity not only in humanistic and moral views, but also in national political
ideology. Abai’s legacy became the platform on which the intellectual and political aspirations of the Alash
representatives were built.

Perceived by the Alashi intelligentsia as a spiritual and ideological guide, Abai’s legacy served to
awaken Kazakh society, encourage it to knowledge and science, and lead it to national consciousness and
freedom. This continuity also serves as the basis for the intellectual and moral development of modern Ka-
zakh society.
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A. Kaxsimypar, J{. Kam3a0Oekyib

AJ1all 3USJIBUIAPBIHBIH IBIFAPMAJIAPbIHAAFbl AOall OeliHecl:
PYXaHH KAJIFACTBIK MEeH UACSJIBIK YHACCTIK

Maxkanana AoGaii KyHaHOailybIHBIH AJjall 3UsUTBLIAPBIHBIH CHOCKTEpiHIeri OeiHeci 3epTTelin, OHBIH
Mypackl MEH AuJall KO3FaIBICBIHBIH YJITTBIK MHCCHSCHI apachlHAAFbl pyXaHH CabaKTacThIK IIeH
UICONOTHSIIBIK,  Oipiikke Oaca Hasap aymapbpUiFaH. 3epTTey KOpCETKeHAeH, OyJl KO3FalbICTBIH Herisri
Kaitpatkepnepi — Onuxan bekeiixan, Axmer baitrypceinyier, Mipxakein dynaryier, Markan JKymabaii
soHe T.0. AbaiiapiH GpunocousUIbIK, agaMrepuIiIiK-neJarorukaablK WASsUIapblH ONapAbIH Ka3aKk KOFaMbIH
JKacapTyra »JKOHE IKaHHAaHAbIpyFa JIeT€H YMTHUIBICBIHA OaillaHbICTBl Kalail Kaiita OWIacTBIPHIIN,
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A. Kazhymurat, D. Kamzabekuly

KaObLIIaraHblH KepceTedi. Abail Tek KOPHEKTI aKkplH FaHa eMec, COHbIMEH Oipre omiNeTTiTiK, OOCTaHABIK,
aJlaMrepLITiK jKayanKepIIiIiK, FUIBIM MEH OLTIM Typanbl iTiMaepi Anam KO3FaJbICHIHBIH UICSIIBIK HETi31H
KaJIBINTACTBIPFaH TEPEeH OHIIBUT OonbIn caHanagsl. XX FachIpABIH OAchIHIAFBI Ka3aK CasiCU KOHE MOJECHH
OWBIHBIH WHTEJUIEKTYaJIBIK IEeH3aKbIH KAIBINTACTBIPFAH «TOJBIK aJaM» YFBIMBIHA epeKIle Hazap
ayzmapslIanbl. BimiM, mapacaTTRIIBIK, i3TiTIK )KOHE aFapTYIIBUIBIK apKBUIBI JKEKe TYJIFaHbIH ©31H-031 KeTUIHipy
uzesichl AJanl 3WsUTBIIaphIHBIH YIITTHIK OSHY, 9JIEYMETTIK XKaHFBIPY JKOHE OTapIIBUIIBIK €3rire Kapcel TYpy
MaKcaTTapbIMEH YIJIKSH Pe30HAHC TyIbIpAbl. AGall 3 ImbFapManapbl apKbIbl XX FachIpJbIH OachIHIAFrbI
casiCU-TapUXM CBIHAKTAp aschlHAA AJall KadpaTKepiiepi KalbINTAaCTBIPFAH aHA MOICHU-aJaMIepIIiTiK
YJITiHIH Heri3iH Kamaasl. AGaiiasiH GuiIocoGusIbIK of-miKipiepi MeH AnamopAaiibuiapblH a3aMaTThIK ic-
OpeKeTiHiH e3apa OailIaHbICH Ka3ipri Ka3ak OOIMBICHIHBIH YBOJTIOUUSACHH TYCIHY/IH HETI3I1 3JIEMEHT] peTiHie
KapacThIpblIagsl. MOTIHIIK jKOHE CAIBICTBIPMAIIBI TAJIAAY HeTi3iHae Makanana Abail MypachIHBIH MTPO3aJaFbl,
MOA3HAIAFEL, KYPHAIUCTUKAIAFBI, AJAlll 3UsUTBUIAPEIHBIH CasICH IMIBIFapMallapbIH/IaFsl TiKeJel jkoHe XKaHaMa
cinremenepi kepcerinreH. Conpaii-ak AOail OeliHecl XaJbIKTBIH MOJCHH JKaJblHA KaJlail CHill, TOyesci3
Kazakcran moyipinme >xaHa MoHTe He OoiraHbIH Kepcereni. OHBIH MOpPANBABIK KoHE OypKyasHsIIBIK
MypaTTapsl OyriHme Tapuxu Oipereiliik meH Ka3ipri 3amMaH MeH jxahaH[IBIK WHTETpaIMsAFa AEreH YMTHUIBIC
apachlHAFEl Kemip peTiHAe KaObuimaHanel. Ocbutaiima AOGaiaplH  Ajam  KalpaTKepiepiHe BIKIabl
Ke3/IeiiCOK eMec, CaHalbl XKOHE TepeH WACOTOTHSIIBIK TYPFbIIa KanemTacTel. OHBIH pyXaHH Mypachkl Ka3ipri
Ka3aK KOFaMbl YIIiH 3HATKEPIIK XKoHE STHKAIBIK Oarmap Oosn Kana oepei.

Kinm coe30ep.: Abaii, Anam 3usUTbLIaphl, pyXaHu cabakTacThIK, YHACCTIK, YITTHIK CaHa, 9AeOn Mypa.

A. Kaxpimypar, J[. Kam3abekysb

O0pa3 Abasi B TBOpYeCTBEe HHTEJUIMTEHIIUN AJIal:
AYXOBHAsl IPeeMCTBEHHOCTH U HIeiiHAsI TAPMOHUS

B nmannoil crathe paccmarpuBaeTcs oOpa3 AOas KyHaHOaitynbl B TBOpUYECTBE MpeACTaBHTENEH Auarl,
MOYEPKUBACTCS ITyXOBHas MHPEEMCTBEHHOCTh H HACONOTHYECKOE EJWHCTBO MEXKIY €ro HaclemueM H
HalMOHANBHOM Muccuell aBrkeHHs Anam. MccrnenoBaHue DEMOHCTPHUPYET, KaK KIFOUEeBbIE (PUTYpHI 3TOTO
nBwkeHnss — ArmxaH bokeitxan, Axmer baiitypceinynel, Mupxakem Jynatymel, Marxkan XKXymabait u
JpyTHe — MePEOCMBICIIITH U MepeHs (rtocockre, HpaBCTBEHHBIE U Iejaroruueckue unen Abast B CBA3H
CO CBOMM CTPEMJICHHEM OMOJIOJIUTh U O’KUBHTH Ka3aXxCTaHCKOe o0mecTBO. Alaii BHICTYNaeT HE TOJNBKO Kak
BBIJAIOIIMHCS TOAT, HO M KaK TDIIyOOKWH MBICIUTENb, YbH YYEHUsS O CIpPaBEJIMBOCTH, CBOOOJE,
HPaBCTBEHHOCTH, Hayke M 00pa3oBaHMM JIETJM B WICHHBIH (yHIameHT aBmkeHus «Adnamy». Ocoboe
BHUMaHHE yJIeNIAeTCs KOHIENIUH «IIEJIOCTHOIO YeJIOBEKay (TONBIK afiaM), OKa3aBlIel 3HAUUTENbHOE BIUSHHUE
Ha (hopMHpOBaHHME MHTEIIEKTYAIFHOTO JaHAmA(Ta Ka3aXxCKOW MONMUTHIECKOH U KyJIbTYPHOH MBICITH Hadaaa
XX Beka. Mpmes caMOCOBEpHICHCTBOBAHMS IJMYHOCTH IIOCPEICTBOM 3HAHHM, pa3yMma, IOOpOIeTeNH H
MPOCBENICHNs] HAIlIa OTPaXEHHWEe B Hjeanax JaeaTenell «Ajam» — HAHOHAIGHOTO MNPOOYKAEHHS,
COIMAIFHOM MOJAEPHH3AIMN W CONPOTHBIECHWS KOJOHHAIBLHOMY yrHETEHHIO. TBopueckoe Haciemue Abas
3aJOKIJIO OCHOBBI HOBOH KyIBbTYpHOH M STHYECKOH MOJENH, KOTOPYIO JHAEPHI AAIICKOTO BHKEHHS
pa3BHBAIM C YYETOM MOJUTHYECKHX W HMCTOPHUYECKUX BBI30OBOB JIOXH. B3ammopeiictBue ¢uinocodcekoit
MbIcH AGas ¥ TPakJaHCKOH aKTMBHOCTH JesTeliell «AJamlm» paccMaTpHBaeTcs Kak KIF0Y K HOHHMaHHIO
SBOJIIOIIMM COBPEMEHHOM Ka3aXCKOW HAEHTUYHOCTH. Ha OCHOBE TEKCTOJIOTMYECKOr0 U CPaBHUTEIILHOIO
aHanM3a B CTaTbe BBIAGIAIOTCS MPSMbIE W KOCBEHHBIE OTPaKeHUsI abaeBCKOTO HAaclequs B MO33UH, MPO3e,
MyOMNIMCTAKE M MOJMTHIECKUX TPyAax MpeacTaBuTenel maBrkeHus. [lokas3aHo, kak oOpa3 AGas Bomien B
KyIbTypHYIO TIaMATh Hapoja M TpuoOpen HOBOE 3HAUCHHWE B SMOXy He3aBucmMoro Kazaxcrama. Ero
MopanbHble U Oypya3HbIe HIEabl CETOAHS BOCIPUHUMAIOTCS KaK JYXOBHBIH MOCT MEXy MCTOPHIECKOI
UICHTHYHOCTBIO M CTPEMIICHHEM K COBPEMEHHOCTH U Ti00anbHON MHTerpanuu. Takum oOpas3oM, BIMSHHE
AGasi Ha WHTEIUIMTEHLUIO «AJamn ObUIO HE CIy4alHBIM, a TJIyOOKO OCO3HAaHHBIM M HJICOJOTHYECKH
MOTHBUPOBAHHBIM. Ero JAYXOBHO€ HACJICAUE ITPOAOJIKAET OCTaBaThCA BaKHEHIIIUM UHTEJUIEKTYaJIbHBIM U
STHYECKUM OPUEHTHPOM IS COBPEMEHHOI'0 Ka3aXCTaHCKOT0 00LIecTBa.

Kniouesvie cnosa: Abail, WHTEIUIMIeHIMs AJall, IyXOBHas IPEeMCTBEHHOCTb, HICHHOE COTrJIacHe,
HaIlMOHAIBFHOE CO3HAHUE, JINTEPATypHOE HACIIEUE.
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Aesthetic principles of R. Nurgali in journalistic works

The relevance of this article lies in the modern understanding of the journalistic heritage of the Kazakh schol-
ar and academician R. Nurgali. To date, Nurgali’s journalistic legacy has not been deeply reflected in con-
temporary Kazakh or global literary criticism. The purpose of this study is to analyze the aesthetic principles
of Rymgali Nurgali’s journalism and to identify the key features of his artistic mastery in the literary and
journalistic fields. The scientific validity of the results is ensured through the use of both traditional methods
and modern approaches in literary studies. The research compares the author’s theses with theoretical con-
cepts in literary criticism, taking into account the distinctive characteristics of journalistic texts. The authors
focus on how Nurgali’s aesthetic principles are reflected in the strategy of his journalism. The evolution of
Nurgali’s critical and creative thought demonstrates his high level of mastery, as evidenced by his journalistic
articles, which reveal the depth of his views. The main material of the study consists of Nurgali’s own jour-
nalistic novellas. The analysis examines the composition, language, stylistic, and genre transformations that
recreate the inner world of characters against the backdrop of significant historical events and processes. This
makes his journalism not only valuable for literary analysis but also an important contribution to the cultural
and social understanding of his era.

Keywords: Rymgali Nurgali, aesthetic principles, literary criticism, journalism, novellas, Kazakh journalism.

Introduction

The demand for studying the creative personality as a phenomenon that integrates diverse research ex-
periences and organizes them into a unified artistic worldview paradigm is recognized by specialists and crit-
ics from various fields of knowledge. In this regard, the artistic-journalistic legacy of Academician
R. Nurgali, which focuses on his unique authorial approach to his philosophical views on the world, humani-
ty, and socio-cultural community, holds great value and aligns with the goals of this research. R. Nurgali was
an outstanding Kazakh philologist, a researcher of Kazakh literature, and a member of the National Academy
of Sciences of the Republic of Kazakhstan (1940-2010). He was one of the prominent modern journalists
whose work reflects the socio-cultural potential of Kazakhstan’s artistic world to the highest degree. The
journalistic works of the scholar, created over many years, are united by the themes and issues that fascinated
the academician throughout his life—studying the development of Kazakh literature and literary studies,
shaping the understanding of the history of literature through the recognition of fragmented facts about the
country’s history and Kazakh literature: ... he was one of the first Kazakh writers who stood at the origins of
the development of Kazakh theater studies and theatrical criticism. He studied the works of repressed writers
such as Baytursynov, Dulatov, Maylin, and their biographies” [1].

Based on the indisputable recognition of Rymgali Nurgali’s name among the prominent historical fig-
ures in the field of humanities, an urgent scientific task facing Kazakh literary studies in the global context
today is the study of his scientific and artistic legacy, his worldview, and intellectual achievements. The ar-
tistic-journalistic roots of Nurgali’s work within the historical-literary context of Kazakh journalism lie in the
evidence of journalistic genre innovations in the literary process, which represent a polyphonic art within the
system of continuity. This issue is addressed through an examination of the diversity of genre, stylistic, and
compositional architecture in Nurgali’s journalism. Journalism occupies a special place in Nurgali’s literary
and public life, serving as an important tool not only for conveying facts and events but also for deeply re-
flecting on the social and moral issues relevant to society. In this context, the opinion of Isaiah Berlin, a phi-
losopher and historian of ideas, is of interest, as he states: “... public life has always been the subject of a
constant struggle for freedom, and journalism serves as an important channel for discussing, criticizing, and
reflecting these struggles in society” [2]. For Nurgali, turning to journalism as a connecting link between lit-
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erature and journalism was important. Journalism allowed him to actively participate in the life of his era,
express his views on the ongoing changes, and contribute to the development of public consciousness. Ac-
cording to George Orwell, the famous English writer and journalist, expressed in his article The Function of
the Writer in the Age of Imperialism (1946): “Journalism and literature are not only means of expressing per-
sonal experiences but also important tools for influencing society, for they can change the perception of re-
ality and raise important questions that affect social and political interests” [3]. The peculiarities of the views
presented in Nurgali’s journalistic discourse were largely defined by the very era of the 20th century. His
aesthetic worldview reflects such levels as man—society—existence, with man being perceived as an indi-
viduality, as part of society, the people, and as a subject of social relations. The scholar sought not only to
understand the real world and existence but also to delve into the essence of the meanings of phenomena and
the nature of things. Nurgali’s worldview is distinguished by the unity of the process of aesthetic reflection
on real life, in which, through creation and selection, the scholar arrives at an artistic discovery. Thus, the
unique aesthetic concept of the scholar allows for a deep exploration of the social, moral, and cultural issues
of his time. Scientifically grounded reconstruction of Nurgali’s aesthetics is feasible if the entire journalistic
legacy is considered and applied for a holistic understanding of his creative legacy.

Materials and methods of research

The methodological and theoretical basis of the study is based on the works of domestic and foreign lit-
erary scholars and critics who analyze the literary process in a holistic context (M. Auezov, A.Kh. Margulan,
S. Kaskabasov, M. Bakhtin, 1. Galperin, G. Bashlyar, M. Heidegger). The methodological basis of this article
is a combination of theoretical and empirical research methods, including the comparative-historical ap-
proach, which allows for an objective assessment of the aesthetics of the scholar’s worldview in the context
of the development of national literary criticism and world humanitarian studies. In addition, general logical
methods are actively used. Thus, the use of the method of analyzing works of art allowed the authors to iden-
tify key themes, ideas and stylistic features in the short stories of Rymgali Nurgali. Within the framework of
this method, the compositional and expressive means used by the author to reveal images and themes are
considered. The historical and literary method was introduced to study the context of the time in which
Nurgali’s works were created. The analysis of historical and social realities reflected in his journalistic texts
allowed for a deeper understanding of the problems and tasks of the scientist’s short story work. Certainly,
the contextual analysis of Nurgali’s journalistic and literary work reveals his work as part of the broad cul-
tural and social environment in which he lived and worked.

To achieve the main objective of the article, materials encompassing both scientific and literary sources
were used. The primary objects of the study were the journalistic works of R. Nurgali, and the materials of
the research are represented by the literary-journalistic works of the scholar, particularly the collection of
novellas “Dan” [4], which serves as the main subject for analyzing the evolution of his writing style. The
aforementioned methods and materials ensured the revelation of key aspects of his literary-journalistic
works, as well as an understanding of their significance for Kazakh culture and society.

Results and discussion

In both global and domestic literary studies, the creative biography of scholars often becomes the sub-
ject of research to understand the progress of science at a certain stage of development, as well as to provide
a critical description of it. These studies focus on the interpretation of the philosophical views and scientific
orientation of a particular scholar, as well as the contemporary assessment of the contribution and role of
their scientific achievements in the development of a specific field of science, and the continuity of scientific
views for future generations of scholars. According to N.F. Belchikov: “Such works contribute to the ad-
vancement of scientific thought, raising the level of understanding of the life and work of a particular writ-
er” [5]. The refined nature of R. Nurgali’s journalistic works can be judged based on the statements of many
scholars. Paying tribute to the memory of R. Nurgali, Tatar scholar Professor Kh.lu. Minnegulov, in his
memoirs in the article “About Kazakh-Tatar Literary Connections and Rymgali Nurgali”, writes about the
early career of the future scholar: “The art of words, literary science, and the culture of Kazakhstan have
made great strides in recent decades... In this field, Rymgali Nurgaliev (17.06.1940-17.02.2010) worked
very fruitfully... He successfully worked as a journalist... and as the editor-in-chief of the Kazakh Encyclo-
pedia. His novellas, which were translated into Russian, are characterized by the richness and vividness of
the language and the life-like depiction of events. Nurgaliyev’s scientific works and monographs, such as
“Poetics of Drama (Origins and Trends in the Development of Kazakh Literature)” (Alma-Ata, 1979), “The
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Tree of Renewal... (Traditions and the Contemporary Literary Process)” (Alma-Ata, 1989), “The Tragedies
of Mukhtar Auezov” (Alma-Ata, 1983), and others, are well known not only in Kazakhstan but also beyond
its borders, including in Tatarstan” [6]. The perspective of the Tatar scholar resonates with the view of liter-
ary scholar S.Sh. Tahan, who highly appreciates R. Nurgali’s contribution to the academic school and calls it
“one of the core in the scientific sphere of Kazakhstan”. In his judgment, the relevance and potential of
Nurgali’s proposed scientific methodology for national and world literature are supported by the scientific
works of his followers and the ongoing relevance of his scientific contributions, which continue to engage
the academic community and a dedicated circle of readers [7].

Each cultural-historical era uniquely interprets its knowledge, and for each era, a consciousness of its
worldview, versions of its philosophy, and aesthetics are formulated. For contemporary scientific thought in
Kazakhstan, in a global context, the phenomenon of R. Nurgali appears particularly significant in terms of
his worldview as an essential condition for human existence. Nurgali’s artistic worldview is tied to the sym-
bolic activity of consciousness, representing a unique combination of his view of the world, which finds re-
flection in his literary-journalistic activities.

Rymagali Nurgali first developed as a journalist at the beginning of his career as a correspondent for the
newspaper Leninshil Jas. He approached his work not superficially, but with great depth, attention, and re-
sponsibility. Choosing science as his main vocation, the scholar continually followed the changes in the lives
of working people, who were creating this world.

The name of R. Nurgali as a journalist became well-known after the publication of his first journalistic
collections. His journalism, in its deep reflection of the world, was first presented in the novella collection
“Déan” published by the “Zhalyn” publishing house in 1977.

Already in the first reviews of literary critics dedicated to R. Nurgali’s journalism, one can discern the
idea that the writer follows the traditions of Kazakh classical literature. B. Alimzhanov, evaluating the novel-
la collection, writes: “““Dan” is a work filled with profound moral and educational values, introducing us to
the lives and diverse people. It possesses high aesthetic and literary strength and is skillfully written. The
book, written by a literary scholar and scientist with such love for working people, evokes both joy and deep
reflection in us” [8]. J. Smagulov, analyzing Nurgali’s novellas, emphasizes their topical relevance: “The
first is the author’s own fate in the ongoing irreconcilable struggle between good and evil, honesty and vil-
lainy, dating back to the times of Abyl and Qabil in human society. The second is the works born from the
tender sorrow and nostalgia written about his contemporaries, friends, and peers” [9].

One of the key themes in Rymgali Nurgali’s journalism is labor and social change, particularly in the
context of the development of the virgin lands of Soviet Kazakhstan and the lives of workers. Similar themes
can also be found in the works of Sabit Mukanov, who also explored issues of labor and human destiny dur-
ing the period of socialist construction («Tynda tungan bailyq», «Syrdariya», «Alyptyn adymdary»). Nurgali,
like Mukanov, portrays the labor of people as an essential element of progress. However, unlike Mukanov,
Nurgali prefers to depict a more optimistic and inspiring picture of labor, where the heroes, despite the diffi-
culties they face, overcome them and achieve significant results.

Nurgali, like many Kazakh journalists, actively uses his platform for social critique. Studying the work
of Rymgali Nurgali, Sapash Sh. writes that he was a uniquely gifted person. His name is associated with
many important discoveries, including a bold revision of established assessments of well-known literary
facts. His enormous erudition and his desire to compare his artistic impressions with analytical operations of
thought in the process of determining the objective properties of a literary work made it possible to exclude
the possibility of even the slightest inaccuracy and error [10].

Unlike the more straightforward journalism of S. Seyfullin, who often critiques both the social and po-
litical aspects of the life of the Kazakh people («Ashtardyn ruhdary», «Oktyabr ham ult maselesi», «Ivan
men Myrzabek»), Nurgali focuses more on depicting the lives of ordinary people, their emotions, and moral
choices. He does not so much critique external factors as he analyzes internal changes in people and their
perceptions of difficult life circumstances.

The collection of novellas consists of three cycles: “Zhiger”, “Alau”, and “Serpin”, which together form
a large ideological and literary-journalistic work, each with its own distinct features. As a true artist of
words, Nurgali did not adhere to the rules of documentary writing; the writer demonstrates an artistic ap-
proach to expression. In his novellas, he masterfully combines vibrant descriptions of the steppe landscape
with a deep understanding of the characters’ personalities, recognizing human ideals and demonstrating high
literary skill.
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The characters in the collection “Dén” are people with a clear understanding of time and life. By ob-
serving them in the center of vibrant life, the reader sees how they experience the joy of labor victories and
are saddened by their failures. The novellas in this collection consist of short episodes that shift from the vir-
gin lands to industrial enterprises and pastures. These scenes logically follow one another, and the narrative
lines transition from one to another, leaving an impression with brief but compelling events.

In the first cycle of novellas, the labor feats of the virgin land workers are reflected, the second cycle
covers the events that happened to people working in the industrial sector, and the third cycle is dedicated to
labor heroes, their exceptional perseverance, the lives of ordinary workers, and the revelation of their charac-
ters. The compositional structure of the collection “Dan” is distinctive: the author does not limit himself to
simply recounting facts and figures, but skillfully tells of the events that took place, making the work vivid
and convincing. Nurgali’s journalism develops within a specific tradition. A significant role in this develop-
ment was played by M.O. Auezov. The breadth of interests of the great thinker and writer can be gauged
from the publications of scholars and critics: even as a budding social critic, he “acted as a writer, journalist,
publicist, critic, and scholar, addressing socio-cultural issues in his essays” [11]. According to Auezov’s
view, the progress of science and culture depends on the social environment, way of life, and social orienta-
tion of society. The influence of M. Auezov’s poetic aesthetics on R. Nurgali’s worldview can be seen in his
studies dedicated to describing Auezov’s contribution to the development of Kazakh culture. R. Nurgali has
an impressive number of journalistic and critical works, characterized both by their content and their formal
features. Nurgali’s journalism from the 1970s and 1980s remains relevant to contemporary readers, as many
of the issues he raised back then are still pertinent today. For example, he often explored the problems of
human relationships, as well as the lives of workers in his journalistic reflections. The prototypes of his he-
roes are tractor drivers, mechanizers, and those involved in the development of the virgin lands of Soviet Ka-
zakhstan. For instance, the image of the mechanizer Mikhail Dovzhik is collective, representing a generation
of people who were shaped by labor and who became bright representatives of the spirit of the time, promot-
ing its system of values. His heroes, whose labor is soaked with the salt of the earth, are ordinary farmers.
Nurgali’s journalistic approach is rooted in truthfulness and precision when it comes to describing the heroes
of his novellas. Nurgali the publicist describes the entire labor journey of his heroes, their joys and sorrows,
triumphs and disappointments, without merely mentioning the name of the hero.

“The sense of a person’s greatness, their place and role in the world, is conveyed primarily through the
way they perceive and convey space; their ability to be active, to engage in a certain directed activity, is
manifested in their sense of time”, notes G.D. Gachev [12]. Referring to this statement, we note the unique-
ness of Nurgali’s journalistic work, which is based on a deep understanding of time and addressing urgent
issues, as part of the search for the right professional guide.

Journalist Zh. Aupbaev, commenting on the novella collection “Dén”, writes: “When you read the short
stories from the collection “Dan”, at first glance and in your mind its architectonic structure remains” [13].
The method of architectonics of the scientist is one of the important elements of his style as a publicist and is
characterized as socially conditioned. According to I.G. Galperin, the nature of the division of the text de-
pends on the reasons “among which the size of the parts and the substantive-factual information play an im-
portant role, as well as the pragmatic attitude of the creator of the text” [14]. In this context, the author’s ap-
proach of R. Nurgali to the structure of his short stories becomes relevant. Thus, considering the architecton-
ics of his short stories from the collection “Dan”, we note that the compositional structure of each short story
differs from the other. For example, the section “Zhiger” begins with a prologue, preceding the action and
revealing the author’s idea. The heroes of the prologue are simple virgin land workers, in a conversation with
whom the reader prepares to understand the main text. The prologue is followed by short stories, which re-
veal the idea of the prologue, introducing the reader to the working days of combine operators-farmers,
workers in the production sector and livestock breeders during the historical period of development of virgin
lands in the territory of Soviet Kazakhstan. The background to the labor events, which are described in three
short stories, is the story of the main character—Kenzhebek Alpysbayev, Hero of Socialist Labor, the char-
acteristics of the historical era of development of virgin lands in Kazakhstan and the features of the world of
heroes created by the writer in his short stories. According to scientists, “journalism operates with categories
of political thought, being, in essence, a kind of school of civic morality and an instrument of original poli-
tics in those historical moments when public self-consciousness functions in the national life of a particular
country; “a sovereign, independent public thought declares itself (or is developed)” [15]. The author-
publicist is a “momentary artist” who describes the present time and events in the name of the future. There-
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fore, the first quality of Nurgali’s articles, novells, and books is “immediate participation in the events” that
he talks about.

The material of R. Nurgali’s novellas is based on real events from the life of the working people. The
architectural division of the texts in the novellas has a causal structure. For example, in the “First Novella”
one of the meaningful segments ends with the following lines: “The next day, a group of virgin land workers
led by Konstantin Andreevich Tapalov climbed onto the sled hitched to the tractor and headed towards the
place where the future collective farm would be established”. The next thematic segment begins with the
phrase: “The tractor moves forward, cutting through the deep snow, and the sled sways and creaks back and
forth” [4; 19].

It is evident that there is no break between the meaningful narrative in the text. Similarly, when consid-
ering the narration in the “Second Novella” and “Third Novella”, one can notice the absence of a break be-
tween them in the context of the general idea of the prologue. Nurgali admires the profound meaning and the
ability to express all the nuances of the emotional experiences of the virgin land workers, as well as the im-
agery of the characters. By using the technique of natural storytelling with real-life facts, which gives the
journalistic novellas a special strength and credibility, the author authentically depicts the lives of hardwork-
ing people.

As a publicist, Nurgali focuses on his desire to influence public consciousness and mood in terms of so-
cial orientation. Thanks to Nurgali’s skill as a publicist, the collection of novellas is a coherent work, ensur-
ing the unity of its perception. The different types of composition used by the author serve as an example of
a certain regularity in the composition of a journalistic work: a) plot-based, dedicated to personality and
character development (e.g., the section “Alau™); b) event-based, dedicated to an event (e.g., the section
“Zhiger”); ¢) problem-analytical, dedicated to a social issue (e.g., the section “Serpin™).

Within a single work, different forms of composition often coexist, and this is frequently inevitable.
However, it is always quite easy to identify the main, dominant form. The compositional structure of a work
depends on what will serve as the organizing factor—whether it is a social issue, events, phenomena, or
characters. In his work, Nurgali resorts to various forms of conceptual and logical argumentation, which are
realized in different compositional types of journalistic works.

Space and time as elements of journalistic texts have been the subject of criticism by many scholars.
The category of chronotope is discussed and studied in literary and journalistic spheres. In this context, the
works of G. Bashliar [16], M. Kheidegger [17], and others are well known. Following M.M. Bakhtin’s asser-
tion about the interrelation of temporal and spatial boundaries in artistic texts [18], it becomes clear that such
intersections of time and space characterize the texts of R. Nurgali’s novellas.

In his journalistic works, the most significant part of the chronotope is the historical time of the virgin
land development during the Soviet period in Kazakhstan. Time in his novellas is photographically vivid,
and space dynamically intertwines with the flow of time, the development of the plot, and the history of the
country. For example, in the section “Alau” from the “Second Novella”, space is conveyed through objects
in the following fragment: “Iron poles resembling the framework of a yurt. Massive walls reinforced with
concrete. Fresh air silently entering through the ventilation. Ordinary rails on which a cart loaded with coal
rushes swiftly. Numerous water pumps. Electric lamps burning everywhere” [4; 346].

This passage illustrates how Nurgali intricately weaves space into the temporal flow, reflecting the in-
dustrial and social changes of the time. The use of concrete imagery, industrial settings, and mechanical ob-
jects anchors the reader in the specific historical moment of Kazakhstan’s transformation during the virgin
land campaign. The juxtaposition of past and present, space and time, in these works underscores the dynam-
ic historical narrative that Nurgali seeks to convey.

The detailing in this fragment reveals the external chronotope: the place of the events and the surround-
ings of the characters in the novella. This artistic space is characterized by the specificity of mining labor,
linked with the representation of space through details. The internal chronotope shows their perception of the
present state of their lives and their emotional mood. This technique, where the author uses artistic resources
of the chronotope, helps reveal both the inner and outer worlds of the novella’s characters: in a specific place
and time of actual existence, as well as in the space of their spiritual and moral perception of real events,
which reflect the historical picture of the labor routine of Soviet Kazakhstan during the virgin lands devel-
opment period. The interconnection of the chronotope with all structural parts of the novellas is evident in
the linguistic and systematic depiction of the characters’ images. Thus, all the above levels of the novella’s
structure in R. Nurgali’s works are aimed at solving the author’s tasks of conveying information about the
features of spatial-temporal characteristics in such texts.
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In Nurgali’s novellas, one can trace the scholarly view on the interdependence of the category of
chronotope and the literary genre. In this context, M.M. Bakhtin’s opinion is interesting, as in his works, he
discusses the possibility of interconnection between chronotope and genre development using examples from
ancient literature [18; 351]. In the analysis of the journalistic process in Nurgali’s work from this perspec-
tive, an attempt is made to outline the line of interconnection in the following sequence: chronotope, genre,
and artistic direction. To support this idea, scholars have identified a variety of chronotopes in Nurgali’s
work, which are characteristic of the journalistic genre that emerges from the pen of the publicist R. Nurgali:
a narrative of events and their depiction, which represents the specificity of the journalistic genre. The use of
genre transformations in literature reveals the beauty of the work and deepens its content. Nurgali skillfully
uses this approach, depicting the life of each character in various forms. Each of the 50 novellas in the col-
lection is the result of literary searches, drawn from life. Critics note that the poetics of each individual pub-
licist is “a holistic and dynamic system, centered around the personality, its individuality, and the uniqueness
of its talent”.

Thus, when examining the aspects of the poetics of Nurgali’s journalistic works, one can tentatively
highlight some methods of forming the author’s thought: “from the idea”; “from cause and effect”; “synthe-
sis of idea and cause and effect”, and so on. At the same time, Nurgali, as a talented publicist, focuses on
events, carefully considering cause-and-effect relationships that manifest in various life situations, and ex-
pressing them through the means of journalistic literature.

Analyzing Nurgali’s novellas as journalistic works, we can identify such features as elements of com-
mentary, analysis, literary style, and authorial argumentation. The language of his novellas stands out for its
informational completeness and the author’s informal tone. The writer masterfully uses the expressive re-
sources of journalism (direct addresses, rhetorical questions, the use of well-known phrases, proverbs, the
real names of real people, descriptions of actual events by the author, “stream of consciousness” of the char-
acter, situational credo, and the technique of stereotyping).

Fragments of the novella’s texts include various functions inherent in the journalistic genre. For exam-
ple, in the text of “The Third Novella”, the following fragments reflect the function of conveying current in-
formation in the dialogue between the author and the hero of the novella, Mikhail Dovzhik:

“l was a delegate to the XIV Congress of the Komsomol. | am a deputy of the Supreme Soviet of the
USSR. All this is just as heavy a burden as it is a great honor. The tractor repair must be done quickly” [4;
47].

Meanwhile, the expressive function is reflected in a fragment like:

“Fate is an interesting thing. My life is connected with the virgin lands. It was they that raised us. Yes,
we saw winter frosts, spring mud, and drought. But still, the back of a virgin land worker is strong. This met-
aphor probably seemed not entirely successful to him, and Mikhail Dovzhik slightly frowned” [4; 47].

The author masterfully uses humor, expressive and sharp language, painting verbal portraits of his char-
acters:

—Be careful, or you’ll end up without fingers!

—The foreman is falling, how’s the combine supposed to work now?

—Hey, you too! — he waved his hand. — What are you talking about... Is now really the time for
jokes? [4; 84].

A distinctive feature of his journalism is the deep and precise portrayal of reality—Nurgali often uses
documentary elements, which he combines with artistic expressiveness. This allows him to create believable,
vivid pictures from the lives of ordinary workers, without distorting reality. For example, the section
“Sérpin” begins with a dialogue:

—Do you know a good shepherd?

—~Probably.

—Who is it?

—Balgabai.

—Which Balgabai?

—The one and only Socialist Hero of Labor, the famous Balgabai Ospanov. Do you know him? [4;
181].

This dialogue masterfully introduces the theme of the new section, immersing the reader in the atmos-
phere of the lives and work of people who defend traditions and the agricultural sector. The dialogue men-
tions the name of a well-known public figure—Balgabai Ospanov, who became a symbol of labor heroism
and devotion to his work. The admiration of ©. Hypmaiieikos for the collection «ZJony», in which, in his opin-

140 BecTHuK KaparaHguHckoro yHuBepcuTeTa



Aesthetic principles of R. Nurgali in journalistic works...

ion, Nurgali: “... shows not only the heroic actions of the workers developing the virgin lands, but also their
psychological conflicts that emerge in difficult moments. Here, you meet people you’ve spoken to, thought
about, and through these stories, you touch their lives...”, is explained by the writer’s talent [19].

The situation envisioned by the author also involves a conscious choice of words. The deliberate choice
of language in the speech of the characters in the novellas, especially the active socio-political lexicon, the
use of metaphors, as well as expressive-evaluative language with positive connotations like “deputy of the
Supreme Soviet of the USSR”, “member of the Parliament Council”, and others, clearly reflects the
publicistic motives of the writer. In his novellas, Nurgali often uses bright, picturesque descriptions that
serve to reveal the characters’ personalities and inner state, while also addressing important ideas about so-
cial issues.

R. Nurgali, like many Kazakh publicists, actively uses his platform for social criticism. The writer be-
longs to a group of publicists who know how to influence the reader through the journalistic expression of
the author’s position, through the professional use of documentary material, references to real prototypes,
through persuasion and argumentation, and through the subtle presentation of a life fact. In the journalism of
R. Nurgali, an active social pathos, sensitivity to the present day, and the events of contemporary history co-
exist.

Conclusion

In our opinion, understanding the creative method, searches, and achievements of R. Nurgali as a writer
and publicist is essential for fully and comprehensively understanding the main trends in the development of
Kazakh artistic journalism in the 20th and 21st centuries. His ability to combine artistic means with journal-
istic tasks, vivid images, and accuracy in details make his works a valuable legacy that continues to inspire
and shape future generations.

The aesthetic principles of Rymgali Nurgali’s publicism are characterized by the depth of ideas, vivid-
ness, and imagery, as well as the combination of artistic and journalistic approaches. In his works, one can
see a blend of personal reflections on life with precise facts and bright images. Nurgali’s publicism reflects
current social and public issues, becoming an active tool in discussions about politics, culture, social chang-
es, and the inner morality of society.

The realistic principles of the scholar’s aesthetic thinking manifest the need to follow the truth of life,
understood through the ethical meanings of reality. Nurgali’s publicistic heritage undoubtedly holds signifi-
cant interest for contemporary readers. His publicistic works embody historical thinking: the author describes
life from various perspectives, reflects on today’s reality through methods that align with his personal tem-
perament, and, through his conclusions and sometimes critical remarks, seeks to influence society, people’s
consciousness, and their decisions.

The nature of the ideological and artistic synthesis in Nurgali’s publicism and his literary prose remains
insufficiently explored. To fully appreciate and understand it, the field of research material must be expanded
by delving deeper into the issue of the author’s narrative style in his prose and dramaturgy—which is the
subject of future investigations.
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P. Hypraauaid ny0IMIMCTHKACBIHIAFBI 3CTeTHKAJIBIK MPUHIUNITEP

MakanaHblH ©3eKTUIr Ka3ipri TaHga Kaszak FaisIMbl Peivrann Hypranmai myONUIHCTHKANIBIK MYpPachlH
JKaHalla TYCIHy/eH TyBIHIalabl. ByTriHri TaH#a FanbIMHBIH ITyOJIMIMCTHKAIBIK MYpPAchl Ka3ak jKoHE JIeMIIK
CBHIHIIBUIAPJBIH TapamblHaH TEePeH TaJIAHBIN YITrepMereH. 3epTTeyliH Makcatsl Peivramu Hyprammamig
MyOIUIUCTUKACHIHAAFEl CTETHKANBIK NPHHIUNTEPAI Taliay, OHBIH oIcOM-IyONUINCTUKANBIK Ccallaarbl
HIBIFAPMAIIBUTBIK II€OepIiriHiH HETi3ri epeKIIeNiKTepiH aHbIKTay. ABTOpJIap OHBIH ITyONUIHCT pPEeTiHIe
SCTETUKANBIK TPHHIUNTEPIHIH CTPATeTHACHIHAAFB KOpiHICIHE Ha3ap aynaapaapl. Makamaga Peivramn
Hyprammunin nyOonunucTUKanblK eHOeKTepiH Oacka FalbIMIApAbIH €HOSKTEpIMEH CalbICTBRIPMAaJbl TYpAE
TaJayFa TalIbIHBIC )KacalFaH. MakalaHbIH HEri3ri MaTepranaapbl — FaJbIMHBIH 03 MyOIMIIMCTHKACKI, COH-
naii-ak KazakcraH »oHe mHIeTen FaubIMIAapbIHBIH eHOekTepi. 3epTrey OapbIChIHAA KeHilKepiepiH iImki
QJIeMiH KOPCETeTiH TUIAIK, CTHIBIIK JKOHE KaHPJBIK TpaHC(hOpMaNuUsIap, MaHbI3Abl TAPUXU OKUFaap MEH
MPOIIECTEPIiH KOHTEKCIHIAEC ONapMblH KOpiHIiCi TanmaHraH. Byl OHBIH MyOJHIIMCTHKACBIH o1eOH Tanmay
TYPFBICBIHAH FaHa eMeC, COHBIMEH KaTap JAJYIpJiH MSACHH jkKoHe KOFaMJIBIK TYCIHIrHe KOCKaH KYHHBI YJec
pertinzae Oaranayra MyMKiHIIK Oepei.

Kinm coe30ep: Peivramu Hypramy, Ka3zak oeOueTi, myOIMIUCTHKA, HOBEJUIaIap, Ka3ak MmyOINIIMCTHKACKL.

A.B. Opazanuna, XK.C. Beiicenona, J)K.K. Cmarymnos

Jcrernyeckure npuHuunel P. Hypraau B ny0iMuucTH4eCKOM TBOp4YeCTBe

AKTyanbHOCTD JTAaHHOH CTaThbH OMpENesIeTCS COBPEMEHHBIM OCMBICIICHHEM ITyOIHICTHYECKOTO HACIEINs
Ka3aXCKOT0 y4eHOro, akagemuka P. Hypranu. Ha ceronusmauii 1eHp MyOIMIMCTHYECKOE HAcAeIue YI€HOr o
HE MOJIy4aeT JOCTaTOYHO INTyOOKOTO OTpa)KeHUS B COBPEMEHHOW Ka3aXCKOW M MHpOBOM kputHke. llens uc-
CJIEZIOBAHUS 3aKJIIOYAETCS B aHAIM3€ 3CTETUYECKUX NPUHLUIOB MyOauuucTuku Primrann Hypramu u BbLiB-
JICHHU KJIFOYEBBIX OCOOCHHOCTEH €ro Xy/lI0)KeCTBEHHOTO MacTepCTBa B JINTEPATypPHO-IIYOIMIUCTHIECKON 00-
nactu. HayuHast apryMeHTHPOBAaHHOCTD PE3YJIbTATOB 0OECTICUMBACTCS UCIIOIB30BAHNEM TPAJUINOHHEIX Me-
TOJIOB M COBPEMEHHBIX MOJXO0J0B JUTEPAaTYyPHOrO aHAIN3a, a TAKXKE COMOCTaBUMOCTBIO aBTOPCKUX TE3UCOB C
HayYHBIMHU TOJIOKESHUSMH TEOPHH JIUTEPATyphl ¢ YyIETOM CHEHU(PHUKN MyOIUIIICTHIECKIX TEKCTOB. ABTOPHI
aKIEHTUPYIOT BHUMAaHUE Ha OTPAXEHHU dCTeTHUecKnX mpuHoumnoB P. Hypramm B ero myOmmmmcTudeckoit
ctpateruu. CoBepIIEHCTBOBaHHE KPUTHYECKOTO TBOPUYECTBA YUEHOTO CBHIETENBCTBYET O €0 BHICOKOM IIPO-
(eccronansHOM MacTepcTBe. [1oATBEpKICHUEM 3TOMY CIyKaT MyONUIMCTHYECKHE CTaThH, OTPaKaroIIne
r1yOMHYy ero MUpoBo33peHHs. OCHOBHBIM MaTepUaioM HCCIISOBaHUS SIBISIOTCS MyONUIMCTUUSCKHAE HOBEI-
asl camoro P. Hypramu. B pamkax paGoThl aHaIM3UPYIOTCS KOMIIO3UIIMOHHBIE, S3bIKOBBIC, CTUJIEBBIC U YKaH-
pOBBIE TpaHC(HOPMAINH, BOCCO3/AIOIINE BHYTPEHHUI MUp T€pOEB B KOHTEKCTE BAXKHEHIINX MCTOPUIECKUX
COOBITHI W TIpOIeccoB. DTO Aenaer myonumuctuky Hyprann 3HaunMo# He TOJIBKO ¢ TOUKH 3pEHUS JINTepa-
TYPHOTO aHaJIM3a, HO M KaK I[EHHBIH BKJIAJ B KyJIbTyPHOE U OOIECTBEHHOE OCMBICIICHUE AIIOXH.

Kniouesvie cnosa: Peivramu Hypramm, screTmueckue NpUHIMIGI, JUTEpaTypHas KPUTHKA, ITyOIMIUCTHKA,
HOBEJUIBI, Ka3aXCKasl ITyOININCTHKA.
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The cognitive meaning of the concept of “death” in Shakarim’s poems

This article examines the cognitive meaning of the concept of “death” in the poetry of Shakarim
Kudaiberdiuly. The study aims to explore the linguistic features that shape the understanding of “death” in
Shakarim’s works. Within the framework of linguoculturology, the research seeks to establish the relationship
between language and culture by analyzing the concept’s structure, semantic and informational fields,
cognitive essence, and research methodology. The study draws upon Shakarim Kudaiberdiuly’s poetry, as
well as phraseological, explanatory, ethnolinguistic, and ethnographic dictionaries as primary sources. The
scientific and methodological basis of the study is grounded in findings from cognitive linguistics and
psycholinguistics. The novelty of this research lies in providing a comprehensive description of the concept
of “death” through cognitive and linguocultural analysis. The theoretical value of the results is revealed in
demonstrating the relevance of the worldview in Shakarim’s poems through the concept of “death”, and the
materials will serve as a foundation for future research in cognitive linguistics and linguoculturology. The
article explores the conceptual field of “death” as presented in dictionary definitions, following the
methodology of conceptual analysis by V.A. Maslova. It examines the concept’s reflection in phraseological
units and proverbs, highlighting its linguistic and cultural significance in Shakarim Kudaiberdiuly’s poetry.
The study employs textual analysis and comparative-historical methods to systematically analyze proverbs
and sayings about life within the poems, revealing their semantic features and cognitive significance. The
findings contribute to a deeper understanding of the spiritual values of the Kazakh people and offer insights
for their adaptation in contemporary contexts.

Keywords: concept, metaphor, emotion, proverb, phraseology.

Introduction

By examining the concept of “death” in the poetry of Shakarim Kudaiberdiuly, one can explore a
fundamental linguistic theme studied since ancient times—the relationship between language and thought.
As the scholar Zh. Mankeeva states that “It is well known that the thought conveyed through language
reflects the speaker’s spiritual and pragmatic system of cognition, culture, psychology, life experience, and
more” [1; 192]. The worldview of each nation, unique to it, is reflected in concepts and symbols,
phraseology of national shades. Many researchers emphasize the need to study the relationship between the
native language of an individual and his worldview. As a result, various culturally significant concepts are
identified that provide rich information about a particular linguistic community, such as national behavior,
ethnographic data [2; 66]. O. Naumovska, who studied the concept of “death” in Ukrainian folk tales, says:
“the study of the transmission of the concept of “death” in the artistic space is one of the tools for
understanding the worldview of our ancestors and the laws of life and death” [3; 70]. Therefore, through the
concept of “death” in Shakarim’s poems, we can get acquainted with the knowledge and culture of the
nation. In the language about the term concept, there are various definitions that complement each other.

A. Islam, in his research work “Linguistic Picture of the World in the Context of National Culture”,
explains that the concept of Islam serves as a key element in shaping the national worldview due to its
dominant cultural influence. He states that “A concept is a compact and profoundly meaningful reality
embedded in ethnocultural consciousness, passed down through generations, and expressing the centuries-
old understanding of essence and the national cultural values of a particular nation” [4; 15]. The scientist
emphasizes that identifying national identity and the common features of concepts with complex linguistic
structures requires studying their linguistic expression, etymology, synonymy and antonymy, phraseology,
and the way linguistic personalities convey them. This approach enables us to understand their unique
“language” and determine their place in human cognition. Therefore, through a cognitive analysis of
concepts in Shakarim’s poems, we can also get acquainted with the thought, life experience, psychology of
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the Kazakh people in that era. This leads to the fact that on the basis of the cumulative function of language,
learning from the past, getting rid of the tasks of the poet’s criticized character, recognizing the nature of the
nation’s existence, and reviving spiritual sources in our subconscious.

B.l. Nurdauletova defines the term concept as “concept is a cognitive, educational system of an
individual, a language collective about the world, creation, its various objects and phenomena on the basis of
life experience, educational sphere (vision, cognition), perceived and formed by the culture of the social
environment in which he lives” [5; 59].

R.M. Frumkina, in her work “Psycholinguistics” states that “the term concept is ideal for understanding
the hidden ultimate essence of the word, it allows us to move away from the normal logic of the concept in
our mind” [6; 45]. Therefore, behind the literal meaning of words there is a deep secret associated with the
consciousness of the people who consume this word. And at the same time offers several cognitive
approaches aimed at understanding the ultimate meaning of the word:

A) in the study of the whole, the details that make up its unit are important. Together with a separate
consideration of the whole, we also look for its essence in its particles within itself;

B) each phenomenon has its own reality: the concept has a material layer. At the same time, the reality
of one concept is expressed in different ways, and they should also be taken into account when
understanding the essence of a particular thing;

B) it is important to delve into the historical development of any phenomenon and, at the same time, to
analyze it systematically and logically in order to avoid arbitrary historical interpretations;

C) science describes the “finished” world, and at the same time science, describing the world, “creates”
it [6; 39].

V.A. Maslova clarifies the intrinsic nature of the concept by stating “The number of linguistic units
recognized as concepts is limited, as not every sign or name of a phenomenon qualifies as a concept. A
concept must represent real phenomena that are significant and valuable to a particular culture, expressed
through various linguistic units, and embedded in proverbs, poetry, and prose. As linguistic symbols and
emblems, they highlight the essence of a text, situation, or knowledge that gave rise to them, serving as
carriers of a people’s cultural memory” [7; 38]. That is, its nature is emotional, connotative, axiological, the
language has its own “name”. The object of study of cognitive linguistics is concepts that are very important
in the organization of the entire conceptual system, form a conceptual field and are characterized as its
origin. Such concepts include time, space, number, death, life, freedom, truth and knowledge, etc. [7; 52].

In the study of the Kazakh worldview, the conceptual field of death can be examined through linguistic
expressions in the poetry of Shakarim Kudaiberdiuly. Researcher T. Shunbay highlights death as “one of the
central concepts in Shakarim’s work”, identifying it as a microconcept of death. He notes that “by portraying
the justice of Allah and the injustice of Kokenai, death is framed within a theological and philosophical
context, interwoven with the notions of justice and injustice” [8; 31]. In research on this topic, J. Vilarroig-
Martin says that “First of all, we highlight the discovery that life is an element of death compared to other
interpretations of death that are less adapted to the reality of life, because death makes us realize the infinity
of life and makes every moment especially valuable” [9; 1182]. Therefore, from this point of view, it is
noteworthy that death in Shakarim’s poems is described as a part of a whole life, which connects a person
forever.

The research employed conceptual analysis, linguistic analysis, and historical-comparative methods.
The stages of the study included selecting the topic, defining the objectives, reviewing relevant literature,
collecting and analyzing data, discussing the findings, drawing conclusions, and offering recommendations.

Material and methods

In the analysis of the concept of “death” in Shakarim’s poems, we will focus on the transfer of such
synonymous concepts as “death”, “fate”, “white death”, “black earth” through proverbs and phraseological
phrases that form its conceptual field. The article used the texts included in the first volume of the three-
volume collection of Shakarim’s works “Do not worry, my thoughts, do not worry”. In particular, “Birth,
dying is the true death of fate”, “My poems after Abai’s death”, “When | was born for the first time”,
“Maksut is inappropriate”, “Who is not spoiled when criticized”, “Kalkaman-Mamyr”, “Kryz King”, “Dead
mood, still life”. At the same time, the research drew upon the views of T. Shanbai on Shakarim’s creative
work, as well as the conclusions of scholars such as K.A. Zhamanbayeva, Zh. Mankeeva, and A. Islam.

In the article the historical-comparative method, generalizations, conceptual and analytical analysis
were used. Specifically, the historical-comparative method was used to compare Shakarim’s interpretation of
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death with the ideas of Zhusup Balasagun, Khoja Akhmet Yassawi, and the insights of mythologist
S.A. Kondybai. Conceptual analysis helped to identify the semantic and informational dimensions of the
concept of “death™.

Results and their discussion

Before analyzing the concept of “death” in the poet’s poems, let’s dwell on how it was used in ancient
writings, in the worldview of our ancient ancestors. For example, in the saga of the outstanding poet, thinker
and scientist Zhusup Balasagun, who lived in the XI century “Kutty Bilik”, he describes death as a “long
journey that one does not return”, “a place where there is no escape ”, he says that if a message comes, he
prepares, learns about the bottom of the pit and gathers (translation by A. Kuryshzhanuly):

One day, when the time of death draws near,

And the final homeland is decreed for you and me,

If the bitterness of the soul’s agony is felt before death,

With what face shall | stand before Khizr? [11; 36].

How long have | walked: my life is empty, waste,

It turns out that death awaits in the end.

At the bottom of death will definitely come fry,

The fly of a living being marches the soul [10; 124].

And yet in the writings of Sultan Kul Khoja Ahmed Yasawi, death is the “main homeland”, that is, the
grave, that side, the other world, the path to the power of Allah:

One day, when the time of death draws near,

And the final homeland is decreed for you and me,

If the bitterness of the soul’s agony is felt before death,

With what face shall | stand before Khizr? [11; 36].

Here, at the age of sixty-three, lasaui accepted Sunnah, fought with his wounds, entered the Earth,
seized the world of light, and sang the dhikr to his Creator because he loved the truth, died alone and burned
alone. That is, according to Sufi knowledge, death is the only way to achieve the truth.

The following structural elements of death can be cited. First, death is obviously a natural phenomenon,
the termination of the existence of the biological body of a person. Secondly, death is a turning point in
existence, a conscious beginning, a sign of human qualities. Thirdly, death is an increase in human age and
reaching the end of a measured life. Fourthly, death is the bloody shock of the deadly threat, the decisive
moment of surrender of the soul. Fifth, the motivation for death is diverse, caused by various diseases of the
body and spirit. Sixth, such qualities as conscience and lack of commitment, which in the figurative sense are
equivalent to death, are also characterized. According to such a broad structure of death, they can be
considered as a separate semantic and informational field. Therefore, recognizing death as a basic concept,
we will focus on its semantic and informational field. The concepts that reveal the essence of the concept of
“death” in Shakarim’s poems can be represented by drawing as follows in Figure:
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Figure. Microconceptions in the concept of “death”.
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In the dictionary of the Kazakh literary language, the concept of “death” is described as “cessation of
heartbeat”, “end of life” [12; 144], in the National Encyclopedia of Kazakhstan, “death” is the end of a
person’s life in the world, a predetermined destination according to the ancient belief, associated with the
“words fate”, “written on the forehead”, “destiny”, “it is destined” [13; 103]. And the concept of “death” in
the National Encyclopedia of Kazakhstan defines this world as the end of human existence, the inevitable
departure of a person from this world, sudden death, inevitable by the will of Allah [13; 192].

One of the names for the central point is “6fit”, and the name for the circle is “on”. Here, “on” > “ont” >
“ol” changes phonetically, meaning “ont” transforms into “ol”. The term “ol”, which denotes a circle,
signifies a certain boundary. When a person crosses this boundary — i.e., when they die — where do they
go? Naturally, they move toward the center of the circle. The name of the circle’s center is “ol” (“oltir”, “ol
et”, meaning “to kill” or “to make dead”). Its protoform is “ont”, which is related to the root “ontos”,
forming the basis of the term “ontology” (the study of being). From this, it follows that to die means to
know, to understand [14; 238], and simply gives an example of the point of transformation of Pende into a
person, that is, the Sufi path. The researcher draws attention to the fact that here the final destination of the
Sufi test is death, and it is given a completely different meaning, a different interpretation [13; 103].

In order to become a mature person, Sufi knowledge teaches to walk through several valleys and
perceive death as one of the stages of personal development and maturity: the first is the valley of search
(where you go through various dangers and give up your subject desires). The second is the valley of love
(surrender with all your soul to the longing for your beloved). The third is the knowledge of the eyes (here
the direct perception of the light of Truth and the beginning of the knowledge of your God). The fourth is the
valley of separation (liberation from your desires and dependence on the world). The fifth is the valley of
connection (here the feeling of the uniqueness of things and ideas manifested in different ways. Understand
that your previous knowledge is not worth it). The sixth is the valley of admiration (where knowledge is
replaced by love, that is, the dominance of the heart, not the mind). The seventh is the valley of death
(finding your place). The principles of Sufi knowledge, which are inherent in the Kazakh nature and
correspond to its nature, are consonant with the thoughts of Shakarim’s poems. For this reason, Shakarim
promotes learning not to grieve about death, not to focus on death, to accept it as a normal world, to leave a
mark on it and live a conscious life.

It is true that as soon as a person was born, the bottom will say goodbye to this light world. A naturally
forgetful human being, knowing this simple truth, can sometimes be tied to the world and driven out of his
mind. And Shakarim Haji conveys by combining black and white that when the will of man is “birth, death
— fate”, which does not follow, there is a time period in our will to choose between these two, that is,
between the two “nothingness”, which does not obey us:

Birth, death — the true death of fate,

The middle is life, the absence of two heads.

Between the two nos like Miss

A little older than the ancestors called life [15; 200].

The poet describes the phenomenon of “birth, death” of opposite essence, which is not subject to the
human being, performed against his will, as “like a miss” and compares it to a miss that is visible to the
naked eye, but does not hold hands. We see that coming into this world is a mysterious act that, like a miss,
does not obey the will of a person, which he cannot control himself. However, man has the full right to spend
“everything” hidden between these two non-existence, that is, the essence of existence.

The poet uses a lot of metaphors and words of opposite meaning in his description of death. For
example, the concept of black and white is combined in the poem after Abai passed away:

The white death written by your destiny,

Did you get rid of it?

The enemy is better than your neighbor,

The closest is the black earth [15; 19].

Here, the poet shows an intellectual posture in accordance with the national identity and sensory
perception inherent in his search for knowledge of the essence of the world in the transfer of the birth-death
law of life. The preference for phraseological phrases white death, black earth enhances the feeling of fear
and makes you feel that the last breath is near. Thus, white becomes a symbol of death. In Shakarim, this
phrase was repeated several times (the white death of Allah, the white death written by your fate), and the
word death and white formed an association. In the Kazakh concept, the customs of white covering and
wrapping in a white shroud are also associated with this color. And it is known that the word black is a
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symbol of suffering in folklore. In addition to the literal meaning of color, the word black is defined in the
dictionary as “a handkerchief of black color, which puts the dead in another as a sign of mourning” [16;
477].

Ethnogrof S. Kenzheakhmetuly dwells on the ritual “black sewing”, which is performed when a person
dies. There, a black flag is hung on the house where the man died, that is, “black is sewn”. For a whole year,
lamentations are sung in it at home, those who see the black flag turn specially and pray. Only after a year is
the rite of blackening performed. That is, the black flag is taken, broken and set on fire [13; 208]. Here death
is associated with black.

Cutting the umbilical cord —

Thus, a young life is severed.

Worapping in a white cloth —

A shroud is made of such a product [15; 253], the lines say that cutting off the umbilical cord is like
cutting off a young life, and wrapping a baby in a white diaper is the same as wrapping a corpse in a white
shroud.

Go out without flaming,

Stay old in the work of Allah. [15; 21]

Gather your senses, think early,

Death has come — | have perished. [15; 22]

Here it is proposed to “give in to the work of Allah”, that is, to submit to death and accept it, using the
verb fade as part of the phraseologisms ashes, fire, bouquet, light of life, light of eyes, star, which is
associated with death.

Gather your senses, think early,

Death has come — | have perished, saying this he also warns to prepare for the death early [15; 22].
Death is a factor that brings a person to his senses and leads to eternal life.

If your partner is insatiable,

Stick sand in your eyes [15; 36]. Here, by the phraseological phrase “you are on your way”, we notice
that a person’s desire hints at lust, and he says that in case of insatiability, be ready to “pour sand into your
eyes”, that is, to die, to be buried in the black arth [17; 262].

“He who hides his illness will die without death ”, they say,

And this is what keeps bringing misery to the Kazakh. Here, too, there is a Kazakh proverb “the one
who hides his illness dies” [18; 53]. Occasionally, the author modifies the proverb by replacing one of its
components with a variant word (e.g., illness), transforming the original three-part structure into a four-part
one through the insertion of an additional word (non-fatal), thus expanding the overall composition.

In this poem, the words disease and death have an artistic function in metaphorical use, rather than
literal meaning. The poet uses this use to convey the vices of a person, to describe his ugly nature. Bad habits
in a person, unpleasant behavior, behavior in character do not bother like a disease, but no matter how much
you hide it, one day it will show itself and fall into the abyss. It warns you that you will bring harm to
yourself, and you will suffer and suffer from it.

Did you chase the missing,

Have you passed all souls [15; 19]. It is based on the Kazakh proverb “Do not regret the past, do not
chase the past” [18; 160]. According to the author’s personal use of the word, there is an occasional feature,
that is, the use of the composition and construction of proverbs. In this case, the proverb took on a free-
phrase character and approached the spoken language. It can be said that it was used to accurately convey the
contextual meaning of the proverb, expand its content and strengthen its expressive tone [19; 100].

Let it be as Mambetey once said,

“The male lamb is a sacrifice ” — where is it now? [15; 39]

That is, it alludes to things that have already happened, that the will of a person does not go, that he
cannot change. Since this world is temporarily given to us, trying to get to the bottom of it is like chasing the
missing and longing for the missing. In the end, when you meet a white death, live as if you do not regret
your past, know the value of every moment and every breath in this world.

The ethnolinguistic motivation of this proverb, which is mentioned in folk wisdom, is that the literal
meaning is about cattle sacrificed to the way of God, and in the figurative sense it alludes to men who
sacrifice their souls for their country and put their heads in a race. The song “Kalkaman-Mamyr” tells about
the sacrifice of Kalkaman for the sake of the ankle tribe in preserving the peace of the country.

Though Salon himself has perished, his words are true,
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| urge the youth to understand them [15; 302].

| encourage young people to understand it [15; 302].

In these lines from the translation of “King Crysis”, the proverb “even if the good himself dies, his
word does not die” [18; 162] is used by the author not as a whole, but only one part. In this way, it was used
to adapt the proverb to the expression of the poem and give the tone of speech. It can be seen that not every
proverb is chosen, but those that are widespread within the country and have great social significance. Salon
replaces the King’s name as a synonym for “good”, and also conveys the word “immortal” with the word
“right”. This is also one of the proofs of the fact that death in the poet’s knowledge is not a lifesaver, but
perpetuates the memory of the people through his words.

The young boys and girls are apart, joking and laughing in delight.

But the cruel, dead heart, would not rise even if | woke it. Or:

The lifeless land’s bones, were revived by the blossoming leaves.

But my wounded heart alone, shall never bloom like these.

Shakarim Kudaiberdiuly, as if feeling death, describes it too closely and in a clear, figurative language.
In describing the psychological states of a person, we also find ways of ranking in the poet’s poem,
intertwined with psychological parallelism. For example, in the poem “Dead mood, life without horses”, the
poet’s sad state is paralleled by the state of beautiful nature and forms a figurative picture of a defiant
essence:

The country moved from wintering, fluttering about to move.

A broken heart twitched, and left alone without healing [15; 25]. The poet’s broken heart does not heal,
even if the weather improves and the country becomes more comfortable to move.

The young boys and girls are apart, joking and laughing in delight.

But the cruel, dead heart, would not rise even if | woke it. Or:

The lifeless land’s bones, were revived by the blossoming leaves.

But my wounded heart alone, shall never bloom like these.

Although mother earth wakes up, nature babbles, cattle calves, weaves from soul and shines light on the
face of the earth, blood comes out of the poet’s sad heart every time he grieves. When the zhailau itself was
burning like a burning fire, the poet’s heart went out, but the fire was extinguished.

This passage explores the cognitive and emotional dimensions of an Akyn—a traditional Kazakh po-
et—in their proximity to an exalted state, as analyzed by K. Zhamanbayeva. According to her research, the
use of language reflects the natural forces inherent in human beings, referred to as “exalted forces” or
“ascension”. A key idea is that individuals become aware of their own value when they encounter these
uplifting forces. Zhamanbayeva suggests that such moments activate the instinct of self-preservation, which
is closely linked to emotions like fear and sadness. However, rather than leading to despair, these emotions,
if they do not overwhelm the soul, give rise to a “sweet state”” within the human heart.

This perspective implies that the Akyn’s creative expression is deeply connected to the experience of
overcoming suffering and fear, ultimately leading to a heightened, almost transcendental, emotional
state [20; 90]. The author links this exalted state to the concept of awakening, akin to an intellectual vision
emerging from the embrace of death. This idea resonates with the Sufi notion of the “field of death”, where
the soul, having traversed this transformative experience, begins to create harmony and order within itself.

Within this framework, intuition is not paralyzed by the awareness of death but instead perceives it
without fear. Suffering, once transmuted into a pure form of knowledge, becomes something profound and
cherished. The outcome is a deep inner peace—an unshakable inner world, a heightened clarity—something
pure, something vast, and yet, paradoxically, something that stirs an inexplicable horror. Such overwhelming
profundity inevitably leads to the collapse of rational thought: “Because you deny everything, everything is
false, everything is fleeting” [20; 90]. This state is vividly reflected in the poems of Shakarim, which we
have taken as our example.

The study reveals that in his poetry, Shakarim perceives death not as an end, but as a soul friend—an
entity with which he communicates and contemplates. He presents death as a path to knowledge and a
crucial stage in achieving the rank of the perfect person or complete person (tolyq adam), a concept also
emphasized by Abai. More precisely, in Shakarim’s understanding, death represents a stage of maturity that
fosters individuality. It first urges a person to seek truth and abandon worldly desires, then leads to the
realization of the insignificance of past worldly knowledge. This journey ultimately leads to unity with
others and, most importantly, to a transformation where knowledge becomes inseparable from love—guiding
one to follow the heart rather than the mind. Shakarim’s poetry conveys these ideas not as propaganda, but as
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an honest expression of his soul, driven by truth and sincere intentions, shaped by his depth of
understanding.

Through his verses, one can grasp the life lessons of the Kazakh people, deeply rooted in Sufi
wisdom—the courage to face the wolf even in the face of death, the tranquility found in surrender, a natural
inclination toward growth and transformation, and a simple life grounded in common sense and wisdom.

Conclusion

The concept of “death”, which is found in Shakarim’s poems, is associated with the concepts of “a
place without escape”, “a long journey that nobody will not return” and “the main homeland” in the
writings of lasaui, that is, the grave, the sight, the other world, the path to the power of Allah, sung in the
saga of Joseph Balasagun “Kutty Bilik”.

In the description of death, the poet uses psychological parallelism, opposition attitudes (white product
(diaper)—shroud), metaphor (cutting the umbilical cord—dying). The meaning of death is revealed through
proverbs and sayings, phraseological phrases used in poems. The entolinguistic motivation of proverbs
complements the text according to what the poet thinks. In the textual meaning and use of proverbs, without
changing their composition, external structure, use them as they are (“Male lamb is a sacrifice ), replace the
components with variant words (“He who hides his illness will die without death ), use the components more
concisely (“Though Salon himself has perished, his words are true ”), spread the composition and structure
of proverbs (“Did you reach what you were chasing?”) is met. Through the concepts of “death”, “fate”,
“sacrifice”, which are included in the conceptual field of the concept of “death”, and phraseological phrases
white death, black earth, fade, die, stick sand in your eyes, the meaning of death in folk knowledge becomes
clear. In the course of the study, it was found that death in Shakarim’s conclusion is not a cessation of the
heartbeat, the end of life, but rather a part of life, a spiritual bridge connecting eternity. He himself is
intertwined with such concepts as the eternal return to his homeland in the knowledge of the people, the
achievement of wisdom in the knowledge of Sufism, attachment to the truth.

The findings of the article can be applied in higher education institutions and schools in the teaching of
literature, philosophy, and cultural studies. Moreover, the article may serve as a foundation for further
scholarly research focused on a deeper exploration of Shakarim’s legacy. In the context of modern society, it
contributes to shaping an attitude toward death rooted in national wisdom, encouraging its understanding as a
natural stage of human life, and promoting a meaningful approach to living. This, in turn, enables a more
profound appreciation of Shakarim’s philosophical and literary contributions. It is because the concept was
helped to approach the culture and worldview of a people, who is to support the target language, as represent
the look of a man inside [21; 118].

Shakarim’s reflections on death serve as a spiritual bridge connecting the traditional Kazakh worldview,
Islamic Sufism, and both Western and Eastern philosophical traditions. Rather than denying death, he seeks
to reveal its deeper meaning, guiding individuals toward a path of faith, reason, and justice. This represents a
profound expression of national thought within the broader context of global philosophy.
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K. AmanOekkpi3bl, ['.O. CeiznpikoBa, JI.M. XycanHoBa

HIoxapim eseHaepinaeri «eaiM» KOHIENTICiHIiH TAHBIMIBIK MIHI

Maxkanana Hlokxopim KynaitGepaiynbl enenmepiHaeri «OmiM» KOHLENTICIHIH TaHBIMIBIK MOHI TaJIaHFaH.
3eprreynin Makcatel — lllokopim enenmepiHAeri «OmiM» KOHIENTICIHIH MaFbIHACHIH YFBIHYAAFBI TUIIIK
epeKIIeTIKTepAi aHBIKTay. 3epTTey/e JIMHIBOMSACHUETTAHY asChIHIA TiI MEH MOJCHHUETTIH OailIaHBICHIH
AHBIKTayFa, KOHLENT YFBIMBIH, OHBIH KYPBUIBIMBI MEH 3€pTTEy QICiH, «OIiM» KOHLENTICIHIH MaFbIHAJIBIK-
aKMapaTThIK OpiCiH, TAaHBIMIBIK MOHIH aHBIKTayFa TanmbIHbIC jkacamanabl. [llokepim KynaiGepaiyisiHbIH
eneHyiepi MeH (hpa3eosOTHsIIbIK, TYCIHIIpME, STHOJIMHIBHCTHKANBIK, STHOTPAQHSIIBIK CO3MIKTEp 3epTTey
MaTepHalbl PETiHAE KapacTHIPBULABL. 3epTTEyHiH FBUIBIMH-O/iCHAMANBIK HETi31 peTiHAe KOTHUTHUBTI
JIMHIBUCTHKA, ICUXOJMHTBUCTHKA OOMBIHIIIA JKa3bUIFaH 3epTTEyIepaeri FhUIBIMU TYXKbIPbIMIAp OacIIbUIbIKKA
anbHABL. FBUTBIME 3€pTTeyIiH >KaHAJBIFBl «OJiM» KOHIIETITICIHE TaHBIMABIK JKOHE JMHTBOMOICHU Tajnay
apKBUIBI KeIIeHAl cumarramMa OepymeH KepiHemi. 3epTTey HOTHXKENEpPIHIH TEOPHSIBIK KYHIBUIBIFBI —
[Iskopim eneHaepinaeri ayHue OelHECIHIH «eJliM» KOHIENTICI apKbUIbl ©3eKTEeNyi aHBIKTaJIbl, 3epTTey
MaTepHalliapbl KOTHUTUBTI JIMHTBUCTHKA MEH JIMHIBOMSICHHETTAHY CajaChIHIAArbl OoJaliak 3epTreynepre
Heri3 Oomanpl. Maxkanaga B.A. MaciioBaHbIH KOHLENTyalJbl Tanjay oJicTeMeci Heri3iHge ce3zik
aHBIKTaMalap/a YChIHBUIFaH KOHIICTITUTIK epici, OHBIH (pa3eoSOTUsIIbIK OipJIikTep MEH MaKal-MITelaepac
KkepiHic Oepyi »xoHe IllokopiM eneHIepiHAEri «oOJIiM» KOHIENTICIHIH TUIAIK-TMHIBOMOJICHH TallAaybl
YCHIHBUTAJBL. 3epTTey OMiCTeMeci PeTiHAe MOTIHIIK Tanaay, CaabICTBIPMAIBI-TApUXH OMIiCTEeP KOJTAHBUIIBL
XKymbic GapbiChIHIA ©JEHIAEPAEri OMip Typaibl MaKal-MOTEJACp JKYHesl TypAe TajgaHbIN, MarbIHAJbIK
epeKIIenikTepi MeH TaHBIMABIK MOHI aHBIKTAIIBL. DByl TYXKBIpbIMAAp Ka3aK XaJKbIHBIH pyXaHH
KYHIIBUTBIKTApPBIH TYCIHYTE Yiiec KOCaJbl JKOHE ONapIpl OYTiHTI 3aMaH KaXeTTUTIKTepiHe cail Oeiimueyre
MYMKiH/IiK Oepei.

Kinm ce30ep: xoHient, Mmetadopa, SMOIHS, MaKaI-MITeN, (pa3eoqOrH3M.
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K. AmanOekxkbi3bl, ['.O. CeiznpikoBa, JI.M. XycanHoBa

ITo3HaBaTe/IbHBIN XapaKTep KOHLENTa «cMepTh» B cTuxax llakapuma

B craTbe aHanmm3mpyercs mo3HaBaTeNbHAs CYTh KOHIIENTa «cMepTh» B ctuxax lllakapuma KynaitGepmiyst.
Iens nccnenoBanus — BBIIBUTH OCOOCHHOCTH B ITOHMMAaHHH CMBICTIA KOHIIENITa «CMEPTh» B MO3THUECKOM
Haciennu llakapnma. B paboTe ObUIH pEeqNPHUHSTHI OMBITKY B PAMKax JIMHTBOKYJIBTYPOJIOTHH OIPEIETATD
CBSI3b SI3bIKAa U KYJBTYpPBI, PACKPBITh IIOHATUE KOHIIENTA, €r0 CTPYKTYPY M METOABI UCCIIEOBAHUS, a TaKKe
MO3HABAaTENbHYI0 CYTh KOHIIENTa «CMEPTb». MarepuaaoM HCCIEIOBaHUS TOCIYXHUIN CTHXOTBOPEHUS
II. Kynaiibepaplynsl, a Takxke (pa3colorHYeCKHe, IOSCHUTEIbHBIE, AITHONMHIBUCTHYECKHE |
STHorpaduyeckue cioBapd. HaydHO-METONONOTHYECKYI0 OCHOBY HCCIENOBAaHMS COCTABHIM TPYIBl MO
KOTHUTHBHOH JMHIBUCTHKE M NCHUXOJIMHIBHCTHKE. HayuHas HOBH3HA pabOTHI 3aK/II0YACTCSl B KOMIUIEKCHOI
XapaKTePUCTHKE KOHIIENTA «CMEPTb» IIOCPEACTBOM KOTHHUTUBHOIO U JIMHTBOKYJIBTYPHOIO aHalu3a.
Teopernueckass 3HAUUMOCTb MCCICAOBaHUSA OINpENENACTCA aKTyalu3alded KapTUHBl MUpa B I033UHU
[Ilakapnma dYepe3 KOHIENT «CMEpPTHb», MaTepHalbl HCCIENOBAHHS IIOCTY)KaT OCHOBOW Ui Oymymmx
HCCIIeIOBaHNI B 00JIaCTH KOTHUTHBHOH JIMHI'BUCTUKH M JIMHTBOKYJIBTYPOJIOTHH. B nccnenoBanum, ommpasch
Ha METOJIUKY KOHIIENTyalTbHOTo aHanu3a B.A. MacnoBoii, IpoBeJeHO KOHLENTYalIbHOE MOJIe, OTPaKEHHOE B
CIIOBAapHBIX OMNpEIENeHHsAX, (pa3eoqoru3mMax M IOCIOBHIAX, M MPOBEACH SA3bIKOBO-TMHTBOKYIBTYPHBII
aHaJIN3 KOHIETITa «CMepTh» B cTuxax [llakapuma.

Knioueswvie cnosa: xoHuent, meradopa, 3MOIHs, OCIOBUIA, ()PA3COTOTH3M.
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Modern interactive methodological techniques for working with fiction text
(based on the analysis of the ethical dilemma of “good and evil” in the work “Les
Misérables” by Victor Hugo)

The development of fiction text analysis skills contributes to the formation of communicative, reading, and
interpretive competences, which help students grasp the deeper ideas of literary works and enhance their
communicative abilities. This article presents modern interactive teaching methods suitable for university in-
structors of literary disciplines. The issue of developing students’ interpretive skills is particularly relevant in
the training of future teachers of Russian language and literature. Such professionals must not only master
techniques of literary analysis and interpretation but also be methodologically prepared to teach these skills.
There is an objective need to modernize approaches to teaching reading and the literary heritage, particularly
that of Victor Hugo, within university curricula. The research results demonstrate that students develop criti-
cal thinking and teamwork skills while analyzing philosophical dilemmas such as the conflict between good
and evil in literary texts. This article highlights effective methodological techniques and outlines their ad-
vantages based on a review of both domestic and international scholarship. It proposes methodological mod-
els for analyzing culturally rich passages and defines didactic tasks aimed at encouraging polemical discourse
and active student engagement in class. Furthermore, the article identifies ways to enhance teachers’ method-
ological competence by updating and enriching their instructional toolkit. The findings confirm that these
techniques foster interpretive and communicative skills, help students comprehend complex moral ideas and
deep philosophical meanings, and promote the development of argumentative discourse. The theoretical con-
clusions drawn from this study can enrich the methodology of teaching literature, philology, and language
culture. The practical significance lies in the development of elective courses and methodological recommen-
dations on foreign literature and teaching methods. The results can be applied in communicatively oriented
literature teaching and in the creation of educational resources. By integrating these interactive methodologi-
cal techniques into educational practice, the goal of updating and expanding the methodological toolkit of lit-
erature teachers is effectively achieved.

Keywords: methodological technique, interactive method, art text, communicative skills, reading competence.

Introduction

Domestic pedagogy strives to make education the driving force of cultural and intellectual development
of modern society. The famous French philosopher and mathematician R. Descartes once said: “Define the
meaning of words and you will get rid of half of the fallacies”. These words emphasise the great importance
for a person of studying or researching a problem, reading a book he is unfamiliar with, participating in a
discussion on a subject that is new to him. Education of sensitivity to the word is one of the main
prerequisites for harmonious development of personality, creative, literary, aesthetic and emotional
components.

The methodology of teaching literature and literary studies of the XXI century as a whole is character-
ised by great changes. The changes taking place in literary studies, the search for scientific methodology in
the approach to artistic creation, the schools and research directions emerging in this period had a direct im-
pact on the formation of scientific schools and directions in the methodology of teaching literature, where
there also appeared their own theorists and leaders who refracted literary concepts in relation to the teaching
of literature.

Nevertheless, these are considered to be the actual tasks of methodological science today:

* Corresponding author’s e-mail: injy-06@mail.ru
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1. The need to expand the methodological spectrum of the modern teacher through “literary pedagogy”,
“pedagogy of the art text”, “digital humanities”, reading of modern literature.

2. Change of conditions of methodological training of a modern teacher and the need to update the
methodological toolkit.

3. The need to preserve the potential of creativity, methodological mastery, freedom of the teacher as a
teacher and qualified reader in the field of methodology.

4. The search for interactive dialogue links between classical and modern literature, the crisis of motiva-
tional resources of literary education.

5. Actualisation of the possibilities of distance learning, which is waiting for the development of a new
methodology of literary education, digital learning technologies in the context of literary education.

6. The displacement of humanities technologies by global digitalisation, which pushes traditional meth-
odology to the periphery of actual dissertation research [1].

The pedagogical process constantly requires teachers to be able to switch quickly, to master teaching
methods and techniques and the latest digital technologies. The modernisation of the methodological the-
saurus, which has been dynamically familiarised with a flurry of terms from the information space, such as
infographics 7, “sketchbooking”, “booktrayer”, “media
text”, “podcast”, “longride”, “art objects”, “storytelling”, “scaffolding”. Nevertheless, methodological
techniques have played and are playing a significant role in the development of such a trend in modern edu-
cation. They cope well with the task of creative presentation of the content of the readings, contribute to
deeper understanding and better assimilation of the transferred knowledge. As the soviet pedagogue
A.S. Makarenko rightly pointed out that a pedagogical technique as “a way of touching the personality”, so
modern lessons should be built on a completely different scheme where the student should become a living
participant of the educational process. A modern lesson of Russian language and literature should form
meta-subject and personal results, these are problem-dialogue-polemical lessons. When preparing for such a
lesson, the teacher should carefully consider his actions at each stage, taking into account even possible
situations that require improvisation. Therefore, each teacher, striving for the same goals, can enrich his
methodological piggy bank with various techniques for the development of pedagogical competence and his
cultural and creative activity, their roles in the preservation of national identity and values are great [2].

EEINN T

Materials and methods

The novel “Les Misérables” is considered a classic of world literature. From the methodological point
of view, the work in question is a valuable didactic material, as it reflects fundamental socio-cultural and
moral problems that remain relevant in modern society. This novel is a complex multicultural text with a
high cognitive potential. However, its full perception and retrieval of culturally relevant information is pos-
sible only if the learner has developed reading skills, including deep reading, interpretation and analysis. By
applying the method of synthesis of teaching and methodological techniques, we tried to suggest ways to
form students’ interpretive and communicative competences, without which access to the socio-cultural and
historical context of the work would remain limited.

Discussion and Results

Artistic text as a complex, polyfunctional, polycode system is the subject of study from the standpoint
of literary studies, literature teaching methods, cognitive linguistics, intercultural and sociocultural
competence, semiotics in many scientific works. The basic methodological guidelines for the analysis of the
artistic text were developed by such outstanding researchers as Lotman Y.M., Rastier F., Fukson L.Y.,
Kulibina N.V., Zvik 1., Stativka V.l., Novikov L.A., Lileeva A.N. and others. Artistic work is the central
object of interpretation that implies the use of methodical techniques, because as noted in the pedagogical
dictionary: “A technique in pedagogy is a relatively complete element of educational technology, which is
fixed to the general or specific pedagogical culture, the way of pedagogical action in specific conditions” [3;
118]. And in the textbook “Modern Didactics” by Andrei Hutorskij it is noted that teaching techniques are
“elements that allow the teaching method composed of them to occur uniquely” [4; 27].

According to V.I. Zagvjazinskij, a technique is both an element and a certain expression of a method.
He reveals the concept of method on the basis of the analysis of pedagogical techniques and states that the
techniques used, their orientation, their individual features, properties, reflect the essence of the method, and
the nature of a particular method depending on the techniques used also changes. For example, examples of
techniques expressing such a method as conversation can be questions of the teacher or questions of the
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student. Teacher questions characterise a repetitive conversation, while student questions characterise a
heuristic conversation [5; 96].

T.A. Zajceva gives a definition of the term “reception” within the framework of educational activity.
From her point of view, techniques are a consistent set of actions aimed at solving the put forward learning
tasks. These actions set only the general direction of the student’s activity and are not able to make rigid
restrictions and prescriptions, clearly define each step [6].

As N.A. Litvinenko notes, “the whole text of the novel is a struggle of light and darkness, good and
evil, materialism and faith”, and therefore the introduction of modern interactive approaches in the process of
literary analysis allows more effectively reveal the philosophical and moral content of the work and involve
students in a lively dialogue with the text. According to national researchers Zh.Sh. Aden, S.K. Sansyzbaeva,
A.K. Kitibaeva, despite the growing interest in the use of interactive methods in teaching language and
literature, the problem of purposeful application of techniques remains underdeveloped in the Kazakh
scientific and methodological literature. The issues of systematisation of these techniques, determination of
criteria of their effectiveness are especially poorly covered. Thus, there is an objective need for a deeper
scientific and methodological understanding and practical development of these approaches taking into
account the goals of formation of intercultural, reading and communicative competences of future
philologists [7]. After studying such theoretical aspects related to the concept of methodical technique, in this
article we consider the most striking and effective methodical techniques as sketching, quests, role-playing
games, simulations and board games, etc.

Sketchnoting is a relatively new educational and visual-communicative technique, which is an illus-
trative analysis of an artwork through a combination of texts, diagrams, icons and drawings. In educational
practice, it is considered a modern methodological technique of visualising thinking and metaphor within the
framework of “art-integratio”, “creative reading”. Studies at the level of university pedagogy can be found in
the works on active and interactive teaching methods, for example, in the works of I.L. Bim, E.S. Polat,
O.E. Lebedev, Mike Rohde. As part of the sketchbooking techniques for this novel, students are asked to
create visual notes create visual notes as shown in Table where they use drawings, arrows, icons and key
words to reflect the plot lines, characters, key turns and symbolism of the work. The work can be done in
subgroups on A4 or on a large paperboard.

Table
Example of a sketchnoting based on the novel “Les Misérables”
Plot Characters Symbols Key ideas (clouds, quotes,
(storyline in the form of a icons)
road or timeline)

The theft of bread is the be- |Jean Valjean — chains |Silver candlesticks- Silver candlesticks-forgiveness
ginning of Valjean’s jour-  |— candles — heart. forgiveness and light. Chains- |and light. Chains — imprison-
ney. Cosette — bucket — imprisonment, the past, guilt. |ment, the past, guilt. Barricade-
The meeting with the bishop |flower — book. Javert —|Barricade- revolution, sacri- |revolution, sacrifice.
is the moral breaking point. |police star — scales —  |fice. Church — a spiritual turning
Adoption of Cosette — care |cliff. Fantine — comb — |Church — a spiritual turning |point, faith.
and redemption. Javert’s tears — grave. Gavroche [point, faith. Paris — chaos, society, con-
persecution — the constant |— slingshot — song — [Paris — chaos, society, con- |flict.
threat of the law. barricade. flict.
Barricades — the choice
between freedom and life.
Death — as the outcome of
spiritual purification.

In order to effectively master the content of the novel, the use of the method of sketching contributes to
the high involvement of students in the process of studying the dilemma of good and evil, because it turns
the analysis of the text into an active and creative action. The involvement is achieved by the fact that stu-
dents do not simply perceive information passively, but visualise the plot, images and ideas, creating person-
ally coloured schemes, drawings and associations. This technique allows each student to independently struc-
ture the material, highlight key points, engage creative thinking and express their own understanding of the
text in graphic form. Sketchbooking makes the study of this novel more comprehensible, emotionally rich
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and interactive, forming in students a sense of involvement in the literary process and developing their read-
ing competence in general.

Simulation (from Latin simulatio — “recreation”, “pretend”, “image”, “reproduction”) is an
interactive, modelling technique that allows students to reproduce or replay key situations, conflicts,
dilemmas reflected in the novel. In literary studies, this method has been transformed as modelling the
behaviour of characters, reproducing the conflicts, moral choices and historical and social circumstances in
which the text unfolds. It is a method that translates the theoretical understanding of the text into a practical,
action-oriented field, ensuring deep personal involvement.

An expressive example of depicting “goodness” is the protagonist of this novel, Jean Valjean, who is
sent to penal servitude for stealing bread for his sister’s starving children. Having come to the penal
servitude as an honest man, after 19 years he returns from there as a complete criminal. It becomes clear that
the protagonist is not very sociable. He is, in the full sense of the word, an outcast; no one wants to let him
sleep over, even the dog kicks him out of his kennel. Based on the fact that the prototype of Jean Valjean is
taken from life, the simulation method “The Life of Jean Valjean” can be used to discuss his moral portrait.
In the simulation, participants live key episodes in the life of Jean Valjean. Participants live and empathise
with key episodes in Valjean’s life:

1. Stealing bread

2. The escape from prison

3. The episode with the bishop’s silver and the decision to rescue Cosette.

Players are faced with choices that determine their future path. After each episode, they receive feed-
back revealing how their actions affect the fate of the characters and society’s perception. In this way, the
purpose of the simulation aims to recognise the moral dilemmas faced by Valjean and explore his moral de-
velopment. Participants deepen their understanding of Victor Hugo’s philosophy of forgiveness and redemp-
tion through practical participation in the fate of the protagonist. The methodological task of the teacher is to
skilfully guide students by offering dilemma situations:

Situation 1: Did Jean Valjean have to steal bread to survive?

Situation 2: Javert is faced with the dilemma of duty and mercy—what to do?

Situation 3: Should Marius leave the fight for revolution for love?

This stage of the lesson can be brought to an end through the creation of a “Virtual Trial” where
students choose their own roles. Thus, the simulation method (discussion simulation, virtual simulation) in
order to reveal the essence of the ethical dilemma of good and evil in “Les Misérables” aims to explore the
moral issues embedded in the work. Student participants discuss the key dilemmas by taking the point of
view of different characters. For example, they may analyse whether Jean Valjean was right to steal bread for
survival, or reflect on the conflict between duty and mercy experienced by Inspector Javert. Questions are
also raised about the choice between love and revolutionary struggle in the fate of Marius. This format
allows for a deeper understanding of the motivation of the characters, to comprehend Victor Hugo’s
philosophy and to apply the knowledge gained to discuss the multifaceted nature of contemporary ethical
issues. In today’s changing world, it is important to focus students’ attention on the intellectual and moral
gualities of the individual, which should be considered in a broad social context.

Situational technique “Impromptu” (from French impromptu, Latin in promptu—-“unprepared”,
“suddenly”, “on the spot™). In methodological literature this term has come to be used as a designation of a
situational speech technique in which students build a statement on the basis of a spontaneous reaction to a
word, image or situation, without a pre-prepared text. Each student is given cards with key words related to
literary interaction. The first student starts the story by using the word he/she has been given. The next
student should continue the story and use “his/her” word without changing the topic.

Execution example:

1. First student (card: “Bishop Miriel”):

“After meeting Bishop Miriel, Jean Valjean redefined his life, realising the power of mercy”.

2. Second student (card: “Mercy”):

“Mercy becomes the main principle that guides Valjean’s actions, especially when he saves Cosette
from the cruel Thénardier”.

3. Third student (card: “Thénardier™):

“The Thénardier family is shown as an example of selfishness and inhumanity, but they also reflect the
dark side of poverty shown by Hugo”.
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This technique actually builds students’ communicative skills as spontaneous interpretation, contextual
speech improvisation, reflecting on the underlying ideas of the work such as mercy, justice, moral choice,
social inequality and spiritual rebirth. Through turn-taking, students learn to listen to each other, to continue
their thoughts logically, to use literary terms and examples from the text.

The VR quest “Secrets of Cosette’s Past” invites players to immerse themselves in the interactive en-
vironment of the village of Montfermeil, where they explore the life circumstances of Cosette, who suffers
from the abuse of the Thénardier family. Students explore Montfermey and an encounter with Thénardier.
Players interact with virtual objects and characters: they can collect clues, talk to Thénardier and other vil-
lagers to uncover the truth about Cosette’s difficult life. The quest culminates in a re-creation of the scene of
Jean Valjean’s meeting with Cosette, in which players decide how to help the girl find her freedom. This
format not only promotes a deep understanding of the theme of social injustice, but each student participant
emotionally immerses themselves in the context, develops empathy and realises the importance of protecting
the weak and defenceless. To enhance the methodology, the quest can be supplemented with time manage-
ment elements (example: time limits for completing tasks) and different paths with alternative outcomes to
emphasise the importance of moral choices.

Board games in literary studies are a modern method of activating thinking, emotional response and
critical reflection, which combines analysis, creativity and playful excitement. They make the study of litera-
ture a deep and lively process that reveals the semantic layers of a work through engagement and coopera-
tion. Board games in teaching are based on the activity approach (A.N. Leontiev, L.S. Vygotsky), game ped-
agogy (K. Gross, J. Piaget), the theory of semantic reading, constructivism (J. Bruner), elements of
gamification in teaching (K. Kap).

The methodological model of the board game “Fates of Characters” is an interactive technique based on
the principles of activity and person-centred approaches, aimed at deepening literary interpretation through
meaningful interaction with the text. The aim of the game is to analyse intra-textual connections, characters’
actions and their consequences in the plot structure of Hugo’s novel “Les Misérables”. During the game, the
teacher gives students cards with characters (Jean Valjean, Fantine, Cosette, Marius, Javert, etc.), after which
the participants discuss: what actions the hero committed, what their motives were, and how these actions
influenced other characters and the development of the plot. The game contributes to the formation of com-
municative and interpretive competences, develops skills to analyse cause-and-effect relationships, and also
activates the value perception of the fiction text, creating conditions for meaningful and emotional involve-
ment in reading. Moving around the playing field, students can answer questions related to plot twists, such
as: Why did Javert commit suicide? How did Fantine become a victim of the system? Why did Jean Valjean
decide to take the blame for another person by posing as a convict? Why did Cosette become a symbol of
hope and redemption for Jean Valjean? How did Jean Valjean escape arrest after being exposed in court?
Why did Thénardier deceitfully keep Cosette with him despite his promise to take care of her? What events
led to Fantine’s downfall? What led Gavroche to sacrifice himself at the barricades? Why did Marius initial-
ly reject the help of his grandfather Gillorman?

Each correct answer moves the player closer to the finale—the symbolic victory of good over evil.
These techniques not only stimulate student interest, but also encourage students to immerse themselves in
the historical, philosophical, and cultural context of the work [8, 9]. Through this integrated approach,
students can gain a deeper understanding of complex moral dilemmas, explore the symbolism and
philosophy of the text, and develop critical thinking and teamwork skills.

When applying the technique of “associative support”, each student should prepare an outline on the
content of the read chapter of a literary work, which is based on the technology of creating a set of
associative symbols. Associations can be by system of images, by time, by place, causal, for example:

Barricades: the struggle for freedom, unity of the people and resistance to oppression. Barricades sym-
bolise not only physical defence but also the ideological line between the old and new society.

The bishop’s candles: hope and mercy. They symbolise light in the darkness, moral rebirth and inspi-
ration for Jean Valjean.

The sewer tunnels: hidden aspects of society, a metaphor for the “bottom” of human life. They repre-
sent the path of purification and salvation, the hidden problems of the city that are rarely talked about.

Cosette’s doll: innocence, childhood and the transition from humiliation to happiness. The doll also re-
flects Jean Valjean’s sacrifice for her happiness.

The Book of Jean Valjean: a human destiny through adversity and a symbol of spiritual rebirth.
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Shadows and Light: the struggle between good and evil, the path from the darkness of sins to the light
of redemption.

Barricade Song: the voice of the oppressed, the quest for freedom and equality.

Another example is the “Patient listener” technique. The aim of the exercise is to activate the
communication partner, to get him/her “talking” so that a full-fledged dialogue can take place. One should
“keep in the shade” while the interlocutor is actively expressing himself, demonstrating his interest in the
problem under discussion and trying to express his “I”.

The “Fancy Addition/Trip” technique is considered a technique not only for engagement, but also for
training flexible and non-standard thinking. The teacher-wordsmith adds a fantastic element to a real
situation: changes the value of a parameter that is actually unchanged, transfers a real historical person or a
literary character, mainly the protagonist, proposes to consider a fictional animal in an existing biocenosis or
to study a certain situation through the eyes of an alien.

“Insert” or “Field Notes” allows the learner to keep track of their understanding of the text or passage
they have read, or the task they have completed. It is technically a very simple technique, but it helps the
learner greatly in forming a summative summary.

The student should follow the basic principles of creating an outline: associativity, semantic outline,
structure, autonomy of structural components, brevity. This support can be primitive, overwhelming,
strange—the main thing is that it evokes certain associations related to the study of materials and helps to
restore the necessary information.

Conclusion

We share the opinion of A.A. Gin who considered the techniques as a “tool of creativity”, the presented
formulations of pedagogical techniques best reflect its meaning-creative joint activity of a teacher and a
student in the educational process for the effective achievement of common goals [10; 3]. In fact,
pedagogical techniques form an individual style of the teacher’s activity, form his “charisma”, allow not to
reduce the interest and productivity of labour in the class, to maintain sustainable motivation [11].

Thus, based on the results of the study, we can state that, methodological techniques form interpretive
and communicative competence, students understand complex moral dilemmas, deep philosophy of the text,
as well as develop skills of critical thinking and teamwork.

Methodological tasks largely fall on the shoulders of the language teacher, being for him/her a serious
challenge to preserve the subject “literature”. By introducing these detailed methodological techniques into a
wide educational practice, the mission to expand and supplement the renewal of the teacher’s methodological
toolkit and to formulate new impulses for the development of methodological science in the new reality
would be fulfilled.
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b. ba3zsuioBa, M. Texen, ®. MameaoBa

Kepkem MaTinai Taamayaa 3amaHayn HHTepOeICeHai dAicTeMelIiK amaJaap
(BuxkTop I''OroHBIH «AJIacTaJIFAHIAP» POMAHBIHAAFBI «aJaMTIePIILTiK MeH
3YJIBIMABIKY THJIEMMACBIH TAJ/1ay Heri3iHjae)

Kepkem onmeOmerti Tanmali aimy iCKepiiKTepi CTYAEHTTEpIiH KOMMYHHMKATHUBTIK, TYHCIHE OKM ajly >XoHE
MHTEpHpeTalysiay Ky3bIpeTTUINH KalbIITaCThIPa OTBIPHII, COJ HIBIFAPMAHBIH TYHFUBIK TEPEH MarbIHACHIH
TOJNIBIK TYCIHYTe Kemin Oojangsl. MakajgaHbIH MakcaThl — Ofe0H MOHAEPIl OKBITY asChIHAAa YHHBEPCHUTET
OKBITYLIBLIAPBl KOJJIaHA aJaThlH 3aMaHayd oJlicTep MEH aMajJap/bl KapacThlpy. ByriHie memarorukansik
’KOO-ga Gomamak opeIC Tifli jkKoHE 94eOHETI OKBITYIIBLUIAPHI KOPKEM IIbIFapMaNapAbl ©3/€pi TONBIKKAHIBI
TaJjial, TYCiHE alybl KakeT, opi Oonamiak CTyIeHTTepiHe Tajjay JarAbUIapblH MEHTepTe allybl ©3€KTi
nenarorukaiblk Macene. Oceiran opail JKOO oneOueTTaHbIMABIK KypcTap IIeHOEpiHAe KopkeM o1eOHeTTi
OKBITYJIa 9JiCTep MEH aMayaapbl MOAEPHU3aLMsIay KaKeTTUIrT TyblHOanm oTelp. byn makamama B.I'roro
IIBIFAPMaIIBUTBIFBIHIAFEl  «@IAMIePIIUIK JKOHE 3YIBIMABIK»Y (QUIOCO(MSIIBIK IUIEMMAChIH 3€pPTTEYIiH
OiCTeMENiK O3BIK YJTICIH YCBIHY YIOiH 3(QQEKTHBTI Tajmayra YHPETYHOiH MNpPaKTHKAJIBIK KaXeTTUTiri
KOPCETINi. AN 3epTTey HOTIKEJepi YCHIHBUIFAH aMalIapAbl KOJIAaHy CTYISHTTEPIiH TONTa dPEKET €Ty Ipi
CBIHH OWay KY3BIPETTUTIKTEpiH MJaMBITaTHIH KepceTim oThlp. COHBIMEH Karap OCBIHAAH Kypaemi
HIBIFapMaapAbl TaNAay YIIH MIETENIIK )KOHEe OTaHIBIK dMIICTEMEIIK oeOneTTep i 3epTTeyAiH HOTIKECiHAe
3aMaHayH 9JliCTeMelliK aMalaapra aHbIKTaMa Oepiii )KoHe oJlap/IblH HEri3ri oliCTeMelliK apTHIKIIBUIBIKTaph
HAKTBUIAHIBl. POMaHHAH KEJTIPUIreH TepeH MOJCHH Te3aypycTaFbl Y3IHAUICPAI 91cOHEeTTaAHBIMIIBIK
TaNJayAblH OIIiCTEMETiK YATiIepi TYXKBIPBIMAANBIN, CTYACHTTEpPIiH cabakka O€JCeHAI KaThICYHI,
MOJIEMUKAIIBIK AUCKYPCKA JKETENeHTIH IUAAKTHKAIBIK MiHAETTep aHBIKTANAbl. OKBITYIIBIHBIH 9J[iCHAMAJIBIK
CaHABIFBI JKAaHAPBIN, TOJIBIFBIN TYPYBl YIIH, SFHH OHBIH IEJarorMKaJIBIK LIeOepiiriH apTTHIPYIbIH
SMiCTEMEIIK >KOJAAphl YCHIHBUIABL. JKypri3iireH 3eprreynep oae0W MIbIFapMaHbl Tajiayaa KOJJIaHBUFaH
aMan/iapJblH  CTYJCHTTEPIIH KOMMYHHKATHUBTIK, HHTEpIpETAlMsiay IaFIbulapblH JaMBITHIN, KypAeni
MOpaJIbBIK JHJIeMMaNIap/bl TYCiHYiHE, MOTIH (QMUIOCOPHACHIH TEPEH YFBIHYFA, MOJIEMUKAIBIK MiKipTaJacThl
AMBITYFa MYMKIHIIK OepeTiHiH KepceTTi. ¥CHIHBUIFaH OIICTEMENiK TYXKBIPHIMAAD ONeOUETTI OKBITY
omicteMeci, pUIOIOT s, Till MOICHHETIHIH KaHa calalapbiH TONBIKTBIPY/Ia 631H/IIK YJIeC Kocaabl. 3epTTeYaiH
MPaKTHUKAIBIK MaHBI3IBLIBIFI [IETEN 9JCOMETI, 9eOHETTI OKBITY 9MICTeMeCi calanapbl OOMBIHIIA JJICKTHBTI
KypcTap MeH OJICTEMeNiK HYCKAyJBIKTap KypacThpyAa KOJJIAHBUIQABL 3epTTey HOTHXKENepiH KopKeM
MOTIHII KOMMYHHUKATHBTi-OaFiapibl OKBITYZa, COHZIai-aK OKy-SAiCTeMENiK Kypaigapiasl a3ipieyle
naiinananyra Gonanpl. KapacThIpbuFaH 3aMaHayW OHiCTEMENiK HMHTEpOEeNCEH[i amaigapibl KeH KeJeMIe
OKBITY TOXKIpHOECiHEe eHTi3y apKbpUIBI ONeOMEeTTi OKBITY/a OKBITYIIBUIAP OICTEMENIK CaHIBIKIIATapbIH
TOJIBIKTBIPA aNaJbl.

Kinm ce3dep: omicreMenik amall, WHTEpOENCEHIl ONiC, KOPKEM oneOHeT, KOMMYHUKATHUBTIK IarabLiap,
TYHCIHY KY3bIPETTiIiri.

b. ba3zsuioBa, M. Teken, ®. MamegoBa

CoBpeMeHHbIe HHTEPAKTHBHBIE METOAMYeCKHE NPUEMBI IPpH padoTe ¢
XY/I0?KeCTBEHHBIM TEKCTOM (HA OCHOBE aHAJIN3a dTHYECKO# THJIeMMbI «100pa | 3J1a»
B nnpousBenenun «Oreepxennsie» B. I'toro)

PasButne ymeHuit ananmsa XyJ0KeCTBEHHOTO TEKCTa, HalpaBJIeHHOEe Ha (OPMHUPOBAHIE KOMMYHUKaTUBHOM,
YUTATENBCKOX M MHTEPNPETALUOHHON KOMIIETEHLUH, COCOOCTBYET PA3BUTHIO y CTYAEHTOB HAaBBIKOB OC-
MBICJIEHHOTO YTEHHMS U TIOHMMaHHs TIyOWHHBIX MAel npousBeneHus. Llenp cratbm — NpeNCTaBUTh
COBPEMEHHbIE MHTEPAKTHBHBIE MTPUEMBI 00YUEHHUS, KOTOPBIE MOTYT OBbITh MCIOJB30BaHbI MPENOIaBaTEIIMH
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BY30B IIPH NPETIOAABAHUY JIMTEPATYPOBEAYECKUX AUCLHIUIMH. Bormpoc (popMUpOBaHHS MHTEPIPETALMOHHBIX
HaBBIKOB Y CTYACHTOB IPUOOpETaeT 0co0yI0 3HAaYMMOCTh B KOHTEKCTE NMOATOTOBKHM OYAyIIUX yuuTeneil pyc-
CKOTO SI3bIKa U JIUTEPATYpHl B MEAArOrMYECKUX By3ax. Bynyliue CrenuaancTsl J0JKHBI HE TOJBKO BIACTh
METOJIaMH aHAJIN3a U HHTEPIPETAIMH XyI0KECTBEHHOI0 TeKCTa, HO M 00J1aJaTh METOJUIECKOH TOTOBHOCTHIO
K TIepe/iaue STUX YMEHUH yJamumcs. B cBs3n ¢ 3THM BO3HHKaeT 00BEKTHBHASI HOTPEOHOCTH B MOJICPHHU3AIINHI
MOAXO/OB U TIPHEMOB OOy4YeHHs 4YTeHHs. B 4acTHOCTH, Ha3pena mpakTHdecKas MOTPeOHOCTh B pa3paboTke
3¢ dexTHBHON METONVKM NperogaBaHMsl TBOpYecKoro Hacieaus B. [loro B paMkax By30BCKOTO Kypca.
Pe3ynbraThl NPOBEICHHOTO MCCIEA0BAHUS MOKA3bIBAIOT MyTH (JOPMHUPOBAHUS Y CTYJCHTOB HaBBIKOB KPHUTH-
YECKOT'0 MBIIIICHUS U KOMaHJHOTO B3aUMOACHCTBYA NPH aHau3e HUocopCckoi TUIeMMBbI «100pa U 31a» B
XYJIO)KECTBEHHOM TEKCTe. B craThe JaHbl OIpENEICHUS COBPEMEHHBIM HHTEPAKTHUBHBIM IIpHEMaM,
0003HaYECHBI UX OCHOBHBIC IIPEUMYIIECTBA, BbIIBJICHHbBIC HA OCHOBE H3YYCHHS OTCUECTBECHHOI U 3apyOeKHON
MeToaudeckoil yureparypbl. CHopMyaHpoBaHBI METOANYECKHE MOJEIH JIMTEPaTypOBEAYECKOTO aHAIIM3a
OTPHIBKOB C SIPKO BBIP@)XEHHBIM KYJIBTYPHBIM TE3aypycoM, ONpeJelieHbl IUNaKTHUeCKHe 3aJadd
nperojaBaTess A1 HOAJCp)KaHWS IOJEMHYECKOH pedd, CIIOCOOCTBYIOIIEH BBICOKOH BOBICYEHHOCTH
CTYIeHTOB Ha 3aHATHAX. OOOCHOBAHEI IIyTH COBEPIICHCTBOBAHMS METOHIECKOTO MacTepCTBa Ipero iaBaTe-
751, OOHOBJEHHWE W pacCHIMpEeHHe €ro METOJMYECKOro HHCTpyMeHTapHsi. Ha ocHOBaHWH IIPOBEIEHHOTO
HCCIICZIOBAaHUSI MOXKHO KOHCTaTHPOBATh, YTO METOAMYECKHE IPUEMBI CIOCOOCTBYIOT ()OPMHUPOBAHUIO MHTEP-
HPETAlMOHHOW U KOMMYHHKAaTHBHOW KOMIICTCHILMH CTYJEHTOB, Pa3BHTHIO Y HHUX CHOCOOHOCTH MOHHMMATh
CIIOKHBIC MOpAJbHBIC JAWIEMMBI, TIJIyOMHHYIO (GHUIOCOGHI0 TEKCTa, a TAKKEe PpasBUTHIO HAaBBIKOB
nojieMu4ecko peuyn. OCHOBHBIE TEOPETHYECKHE BBIBOJABI HCCIENOBAaHUS BHOCAT BKJIAn B pa3BUTHE
COBPEMEHHOW METOJMKHU IIPEroJaBaHMs JINTEPATyphl, (HIONOTHU M SI3BIKOBOM KYNBTYpHI. IIpakTHueckas
3HAYMMOCTH HPOSIBISICTCS] B Pa3pabOTKe IEKTUBHBIX KYPCOB U METOAMYECKUX PEKOMEHIANHU Mo 3apy0ex-
HOH JUTepaType, METOJUKE MPEIoIaBaHusI JIUTepaTyphl. Pe3yabTaTel HCCIeIOBaHUS MOTYT HaHTH IpUMEHe-
HHE B IIOCJICAYIOIIEM H3y4YEHHH XYIOXXECTBEHHBIX TEKCTOB IPH KOMMYHHKaTHBHO-OPHEHTHPOBAHHOM
o0y4eHHH, a TaKkKe B X0l pa3pabdOTKH METOAWYecKHX mnocobuii. [Ipu BBemeHWHM AaHHBIX HOAPOOHO
OIIMCAHHBIX MHTEPAKTHBHBIX METOAMYECKMX HNPUEMOB B LIMPOKYIO 0Opa30BaTENbHYIO MPAKTHKY Obuia ObI
BBIIOJIHEHA MUCCHS 110 PACIIUPEHHIO U OOHOBJICHUIO METOJMYECKON KOIMIIKH MPENojaBaTels IUTepaTyphbl.

Kuiouegvie  cnoséa:  METOAMYECKHMM  NpUEM, HHTEPAaKTUBHBIM  METOZ, XYAOKECTBEHHBIH  TEKCT,
KOMMYHUKaTUBHBIC HABBIKH, YUTATEIbCKAss KOMIETEHTHOCTh
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JdBosonus oopaza UBaHa B KOHTEKCTE (POJIbKIOPHOM MUKIN3AIUA

Crathsl TOCBsIIIEHA IPOOJIeMe NUKIN3AUH PYCCKUX HAPOAHBIX CKa30K, 00beTMHEHHBIX BOKPYT obOpa3a IBa-
Ha — repos ¢ MHOTO3HAYHOHM XyJOXKECTBEHHOU NPUPOIOH. AKTYyallbHOCTb TEMbI OIPEAEIAETCSl OTCYTCTBUEM
KOMIUIEKCHOI'O aHalIKM3a BCEX OCHOBHBIX THIIOB IBaHa B KOHTEKCTE AHPOBOM, MOITUUECKON U COLUOKYIIb-
TypHOI TUHAMHUKH. AHAJIN3 OMUpAETCs Ha 768 TEKCTOB pycckuX ckazok XIX—XX BEeKOB ¢ NpUMEHEHHEM Me-
TOJ0B HCTOPHUKO-THUIIOJIOTUYECKOT0, CTPYKTYPHO-CEMaHTHIECKOT0 ¥ MOTHBHOTO aHanu3a. Llens ncciemosa-
HHS — BBIABUTD XyJ0KECTBEHHYIO KOHIIENIUIO 0Opa3a [BaHa 1 ero BapuaHTOB, a TAKXKe MPOAHATU3UPOBATh
IUKIIM3AIHIO CIOKETOB C €r0 Y4acTHEM, OIpeenB e MPUINHBL, MEXaHU3MbI U IPU3HAKHU. ABTODP MpEINpH-
HHMaeT IOIBITKY CHCTEMaTH3HPOBATh CIOKETHI 00 VIBaHe M 000CHOBATh CYLIECTBOBAHIE YCTOHYMBOTO MeXa-
HU3Ma (ONBKIOPHON LUKIN3anUK. B pe3ynbTaTe BBIIEICHBI IITh KIIOYEBHIX THIOB VIBaHa U YeTHIpe MPHH-
MM HUKIN3aME. Y CTaHOBJIECHO, YTO 3BONONUs o0pasa lBaHa o0ycioBieHa TpaHchopManueil o0ImecTBeH-
HOT'O CO3HaHMs — OT TOTEMHCTHUYECKUX YCTaHOBOK K COLIMAIBHBIM U NaTpUapXalbHbIM MozeaM. Jloka3aHo,
4yTo VIBaH BBICTYIAaeT HOMHHALMOHHBIM LIEHTPOM, OOBEANHSAIOMNM Pa3IHIHBIC CIOKETHBIC IPYIIIBL, a IHK-
TIM3aIs CIOKETOB OTPaKaeT JKaHPOBYIO BOJIIOIMIO CKA3KH U COIIPOBOXKAACTCSI U3MEHEHHEM 00pa3a repost —
OT IIUYECKOTO Tepos K aBaHTIOpPUCTY. IIpeamnonaraercs, 9To yCTOHNYMBOCTG M MOMYIISIPHOCTD VBaHa CBsI3aHBI
C €r0 CIOCOOHOCTBIO aJANTHPOBATHCS K MEHSIOIEMYCS] HCTOPHKO-CONUATbHOMY KOHTEKCTY IPH COXPAaHESHUH
HEHTPAJIBHON PONU B CKA309HOM HOBECTBOBAHUH.

Kniouesvie crosa: GonbKIOpHas [UKIA3AINS, HOMHHAIIMOHHBIN 1IeHTP, ViBaH B CKa3Ke, CIOKETHBIHN THIL, 3BO-
JrOIHsS 00pasa.

Beeoenue

O6pa3 UBana B pycckoil HAPOAHON CKa3Ke MPEACTABISIET COOO0M CIIOKHOE M MHOTOTPAaHHOE SIBJICHHE,
3aTpyIHSIONIEEe €r0 OJHO3HAYHYIO HaydHyH0 HWHTeprperanuto. OH BBICTYIAaeT B Pa3HBIX HIOCTACSIX — OT
OoratbIps U IJapeBHUYa JI0 TypaKka U aBaHTIOPUCTA, MEHsA (DYHKITUHN U CTAaTYC B 3aBHCUMOCTH OT CIOJKETa. DTO
pa3Ho00pasue MopoaAMIIo JBa mojxoaa: oauu uccienosarenu (2.B. [Tomepanuesa, K.C. JlaBiieToB) paccMar-
puBatoT MBaHa Kak eIuHBIN Xy/J10KECTBEHHBIH 00pa3 ¢ BapHaTUBHBIMH uepTamu, Apyrue (H.B. HoBukos) —
KaK psii MHAUBHyaTbHBIX TIepcoHaKel. OTCYTCTBUE €AMHOTO KPUTEPHS THITOJIOTU3AINN YKa3bIBAaeT HA He-
00x0UMOCTh HOBOW KoHueniuu [1-3]. [Ipobiema yclioKHSETCS TEHACHIMEH K IMKJIM3AIUN CHOKETOB 00
WBane, koTopas TpeOyeT aHaiu3a €€ MEXaHU3MOB, ITOITHUKH U COLMAIBHBIX OCHOBaHUM. [lo CHX MOp OTCYT-
CTBYeT MCCIJIEJIOBaHNE, OXBAThIBaIOIIee BCe THITHI MBaHa — 3nmyecKkuil, «<HU3KU) U aBaHTIOPHBIA — B KOH-
TEKCTe IUKIN3AINH, OTPAXKAOIIEH KaHPOBYIO SBOIIONNI0 M H3MEHEHUS OOIIECTBEHHOTO CO3HaHMs. B cBs3n
C 3THM IIeJIb UCCIIEJIOBAHNS — BBISIBUTH XYJO’KECTBEHHYIO KOHIIETIIMIO 0oOpa3a lBaHa m ero pa3HOBHIHO-
CTeH, a TakkKe MPOaHAIM3UPOBATH MPOLECC IUKIU3AIUN CIOKETOB, YCTAHOBUB €€ MPUYHHBI, CTPYKTYPY H
GyHKUINY.

Pasnple TpakTOBKM 0Opa3za MBaHa MOTYT COCYIIECTBOBAaTh, IMOCKOJBKY Ka)KIbI BapHaHT IEPCOHAXA
obnazmaeT COOCTBEHHOH XyIOKECTBEHHOW MHIWBHUIyabHOCTHIO. OmqHako, kak otMedaer C.A. Kackabacos,
MHAWBHIYAJIBHOCTh B CKa3Ke YCJIIOBHA, T.K. FepOi BbIpakaeT HAPOJHBIC UJIEU U ujeansl [4]. OTO MO3BOJISET
TOBOPUTH O TUIHM3aUUU 00pa3a, 0OyCIOBIEHHOW cOlMaNbHO-3THYeCKUMH (akTtopamu. E.M. Menernnckuit
BBIETISIET ABa THma VMBaHa: snmmueckoro repos (MBaH-miapeBHY) W reposi HU3KOTO COIMHAIBHOTO CTaryca
(MBan-nypak), HO He yunuThiBaeT VBaHa-00raThips, MpeaIecTBYIOMIEro STUM TuniaM obpasa [5]. CoBpemen-
ueie uccinenosarenu (FO.E. bepeskun, B.B. beumnakuna, T.I'. UBanosa, C.1O. Hekmonos, T.B. Cunanrtses,
W.B. LluBbsiH) NpeIUIOKWINA pa3inIHbIe TOAXO0Jbl K TOHUMAaHUIO ITUKIH3AIUN — KaK (opMe KyIbTypHOH
MaMSTH, XyJOKECTBEHHOTO IIPOU3BEACHUS, CEMHOTHYECKOM CTPYKTYPBI U CUCTEMBI MOTUBHBIX TIOBTOPOB. [6-
11]. Tem He MeHee, B HAYYHOH JHTEpaType MO-TIPEKHEMY OTCYTCTBYET KOMIUICKCHBIN aHAIM3, YYUTHIBAIO-
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[.B. Obskos

IIUHA B3aUMOACHUCTBHUC IIO3THKH, >1<aHp0130171 CHCIII/I(i)I/IKI/I U COHHOKYJBTYPHOI'O KOHTCKCTA, YTO ONPCACIIACT
AKTYaJIbHOCTb ,HaJ'IBHCﬁH.ICFO HCCIICIOBAHMA.

Mamepuanvt u memodul ucciedosanus

AHanm3 NoCTPOCH Ha Mamepuaie PycCKUX HapOAHBIX CKa3ok 00 MBane, o0beauHstomux 39 renerude-
CKH CBSI3aHHBIX CIO)KETOB, 3a()HKCHUPOBAHHBIX B MEX/IyHAPOIHOM yKa3zaTenae AapHe — Anjapeesa [12-13]. B
COOTBETCTBHH C 3THUM CIOKETOM OBLTH paclpeieieHbl CIOXKETHl M0 CKAa30YHBIM Pa3HOBUIHOCTSIM 00pasza
Wsana: 1) Usan — snuueckuii eepoui: ViBan-6orareipb (ctoxxetHbie Tunbl 300A, 300B, 312, 650, 650A) u
Wean-niapesuy (croxetnsie bl 301, 302A, 313, 313H, 315, 400A, 400B, 402, 432, 502, 513B, 519, 550,
551, 554, 560); 2) Hsan Hesnatika (croxeTHBIN THII 532 — mepexomHblit o0pas); 3) HMean — «nuskuily 2e-
poti: VIBan-nypak (croxxetnbie Trmbl 530, 530B, 531) u WBan-uctuHHBIA aypak (ctoxetHbie THrbl 1600,
1640, 1643, 1681A, 1691, 1696); 4) HUsan-asanmiopucm (croxxetnsie Tunsl 303, 306, 307, 318, 725, 832,
850, 1651A).

B nccnenoBanne BKIOYeHO 768 TeKcTOB M3 Kiaccuueckux codpanmii XIX—XX BB. (A.H. Adanacnses,
H.E. OnuykoB, N.A. XynskoB u ap.) [14-16], obnagaromux obuieid puTyaabHOH MO3TUKON B eJUHON MHH-
nuansHoOi crpykrypoit (mo B.A. [Iponmy), nentpom kotopoii sensiercs oopa3 Meana [17]. CroxeTsl oTpa-
JKAIOT HBOJIOLIUIO MMATPHAPXAIHHOTO CO3HAHMS B KOH(MIIMKTE C YCTOMYMBBIMHA MAaTPUAPXATEHBIMHA IEHHOCTSI-
MM, COXPaHSBIIMMU 3HAYUMOCTb B HApOAHOU KyJbType XIX Beka.

[Mpouenypa rccine0BaHMsI COCTOSIIA U3 HECKOAbKUX IMANO8.

1. COop TekcTOB M3 8§ MCXOMHBIX COOPHHKOB PYCCKHX HAPOJHBIX CKA30K, BKIFOYAOIINX CHOXKETHI M3
MEXIyHApOJHOTO yKa3aTens AapHe — AHapeeBa. HaMu yanuThIBamuCh BCE 3allMCH PYCCKUX HAPOTHBIX CKa-
30K 00 MBane, BKiItOUasi BAPHAHTHI.

2. Knaccuduxkammro croxxetoB 00 MiBane mo Tumy o6pa3za, COIMAIBHOMY CTaTyCy Ieposi M er0 KOHCOJH-
mupyromiel GyHKIun. JJaHHbIe TPUHITUTIB TTO3BOJISIOT OCYIIECTBIISTh HCCIeIOBaHNe UKIN3aun oo VBane,
MUHYS 3Tal NoApoOHOr0 TOJIKOBAHHS KaXKIOTO CIOJKETa B OTACIHHOCTH.

3. Ananu3 GyHKUUN, MOTHBOB, CTETICHH HIleau3aliy oopasa.

4. OO6oOmeHne pe3yabTaTOB, BRISBISIIONIMX MTPUHIUIGI [IUKIIM3ANNN U CBsi3b 00pa3a BaHa ¢ pa3BuTH-
€M 00IIECTBEHHOTO MUPOBO33PEHHSI.

B xone uccnenoBanus IpUMEHSIIICH HAYUHbIE MEMOObL.

1. VMIcTOpHKO-THUIIONIOTHYECKUN METO/ JUTSI BEISIBIICHHUS IBOJIOIUHN 00pasa MBaHa.

2. MeToJ CTpYKTYpPHO-CEMaHTHUECKOTO aHajIi3a JIJIsl aHaIu3a CTPYKTYphl o0pasa MBaHa.

3. MeToa MOTHBHOTO aHaIH3a JUIsl M3Y4YEeHUS MTOBTOPSIOMINXCS MOTHBOB U HX POJIM B IIMKI000pa3oBa-
HUU.

Peszynomamot u ux obcyscoenue

Onuyeckas pa3HOBHIHOCTh 00pa3a MBaHa — oOJiHa U3 CIIOKHEUIIHMX 10 CBOEMY MPOUCXOXKACHUIO, YTO
MIOITBEPKIAETCS HE TOIBKO KOHKPETHBIMH CKa30YHBIMH TEKCTaMH, HO M HayYHBIMH paboTaMH, TIOCBSIIECH-
HBIMHU pyccKo# cka3ke. He cimydaiiHo OOJBIIMHCTBO MCCIe0BaTeNeH, TOBOPS O «HEOJHOPOIHOCTI CKa304-
Horo MBana, n30eraror mogpoOHOro pacCMOTPEHUS €ro 3MUYECKON MPUPOIBl. DTO KacaeTcs, MPEXkIe BCero,
obpaza MBana—0OorateIpsi, KOTOPHIA, B CHJIYy CBOSH apXaWmdHOCTH, BO3TJABIISET NPEIIOKEHHYI0 HaMU Kilac-
cu(UKaLuIO.

Boratsipckast cka3ka, repoeM KOTOpoH siBisgeTcst MBaH, oTaMyaeTcsl MOCIeA0BaTENBHOCTHIO B OTHOIIE-
HUU K cBOoeMy 00pasy. OHa peaKo OTCTYMaeT OT TPATUIMOHHBIX MPAaBHUJ XYA0KECTBEHHOTO CO3JAHUS IO-
CJIETHET0, YMEJIO coYeTas CKa304HbIe M OBITMHHBIE 3aKOHBI. IMEHHO 3To0, Ha HamI B3I, GOpMHUpPYET clie-
uuduky Oorateipckoro odpasza MBana. O4eBHIHBIM BIMSHHEM CO CTOPOHBI 3I10Ca ABJSETCS BKIIOUECHHE B
CKa30YHYIO CTPYKTYpPY MOJPOOHOTO ONMHUCaHus poxaeHus repos. Ckaska, KOTOPYIO TPeXkJie HUKOTIA HE MH-
TepecoBaja 3Ta CTOPOHA JKU3HH, HAYMHAET YIIOPHO aKIEHTHPOBATh HA HEll BHUMaHHE. 3a9acTyl0 TaKOH «aK-
LIEHT» TPUCYTCTBYET yke€ B caMoM HMeHH reposi: MBan Cyunu, VIBaH-kopoBuii cbiH, VBaH-I'opox, Ban
MenBexbe ymko u T.4. Kak npaBuiio, Kaxaplid U3 HAX POXKAEH NPU CTPAHHBIX OOCTOSATENBCTBAX: OAHHU IOSI-
BUJINCh HA CBET B PE3YNbTAaTE COXHUTEIHCTBA JKUBOTHOTO M YEJOBEKAa, APYrHe — BCIEACTBHE BKYIICHHS
BOJIIEOHOTO MPOAYKTA (3J1aTOYelIyiHuaToi pbIObl, TOPOIIMHEI U T.A.). DOTH MOTHUBBI HE CIy4YalHBI U JIETKO
OOBSICHUMBIL: HEOObIYHasl (prsnveckas cuia reposi CBsi3aHa C JPEBHUMH SI3bIYECKHMH IPEICTABICHUSIMH O
CBSI3U 4EJIOBEKA C MUPOM IpUpPOAbl. [IBaH-00raThlph, pO’KAECHHBIN OT KMBOTHOT'O, KYJIBTUBUPYETCS U CTAHO-
BUTCsI 00JaiaTeseM HENOCTYIIHBIX Ul IIPOCTOr0 cMepTHOro npusuieruil. C TOUKH 3peHHs NepBOOBITHOIO
CO3HaHMsI YeJIOBEK, POXKICHHBIH MOJOOHBIM 00pa3oM, MMEET «OIaropoAHOe» MPOUCXOKACHUE. DTO IMOJ-
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TBEP)KAACTCSI CTPEMJICHHEM CKa3KU MOTYEPKHYTh H30MopdHYI0 mpupoay VBaHa, KOTOPBIH «a0 mosca 4eno-
BEK, a OT mosica — Measeap» (tum 650 A) [14]. ITo3aHee KOMIEKTUBHOE CO3HAHUE IIEpPecMaTpUBaeT OTHO-
LIEHUE K JaHHOMY OOCTOATENBCTBY, YTO MO3BOJISIET CKA30YHHUKY HaleTh Ha «3nudyeckoro» Hesnaiiky, Kk mpu-
Mepy, CBUHOHN XeNyJOK WM IIKYPY *XKUBOTHOTO. Tak HaunHaeTcsl MepepoKACHUE Tepos U3 «OJIaropoIHOr0O
B «HU3KOTO».

UynecHo poxxaeHHbIH MBan 00nagaeT cBEpXbECTECTBEHHBIMU CIIOCOOHOCTSIMH, KOTOpPbIE B CKa3Ke Iie-
penaroTcst TUepOOIMUECKH: «pacTeT He MO AHAM, a [0 Yyacamy, «ITO HU Yac, TO Ha BEPIIOK BBILIE MOJAETCS,
CIIOBHO KTO €T0 B TOPY TAHET», KKOTO YXBaTHT 32 PyKy — PyKa IPOYb, KOTO 3a FOJOBY — TOJIOBa MPOoYby». B
HEKOTOPBIX CIIydasiX YyAECHbIE CIIOCOOHOCTH I'eposi MO3BOJISIOT eMy T'OBOPUTH C MaTE€phiO MPSIMO U3 €€ yT-
poOs1. [logo6HBIE crtocoObI M300pakeHUsT Teposi CKa3Ka 3aMMCTBYET M3 1I0Ca, JO0aBISIsl K HUIM B CYTy0o
CKa30YHBIE MOTHBBI — T'eposl IIOCTOSIHHO HEAOOLEHUBAIOT OKPYKAIOIIHE, CPEIN KOTOPBIX U OpaThbsl, U Bparu.
Taxk, 3Melt I3BUTETHHO HACMEXAETCS Ha/l M3NUIIHEH caMOyBepeHHOCThIO VBaHa HakaHyHE 00s: «AJb BB Iy-
Maete, uTto MiBan beikoBrd 31ech? Tak OH, TOOpBI MONOJEI, €IIe He POIUIICS, a KO POMMIICS — TaK Ha
BOIHY HE CrOAWJICA: 51 €r0 Ha OAHY PYKYy MOCAXy, APYrod MPUXIIONHY — TOJBKO MOKpEHBbKO OynmeT!» (Tumn
300A) [14; Ne 137]. Kak uCcTHHHBIN OOTaThiph, OH COBEpPIIAET MOJBUTH BO UM Uy>KOl CBOOOJIBI — MaTepH,
cecTep, HapeBHbI U a)ke POAHBIX OparbeB. CKa30uHbIC 3aKOHBI TPEOYIOT OT CKa3UTENs IOCTABUTh MEpe] Ie-
POEM pAd TPYAHBIX HUCIBITAaHUMN: CHECTh cTrago 6apaHOB, MCTHYTbH KaK MOKHO BbIIII€ KaMCHb HJIU MEPCIIPbIT-
HYTb Yepe3 HeCKONbKO Jomaseil. TakuM o0pa3oM, cka3ka BHOBB MOJYEPKUBAET CBEPXBHECTECTBEHHBIC BO3-
MO>KHOCTH OOTaTbIpsi, KOTOPBI HE HY)XJAeTCs B BOJIIEOHBIX MOMOIIHMKaX. OH NMpHU3BaH PELIUTh MOCTAB-
JICHHBIE IIepe/l HUM 3aa4yK caM. BBIOMHSS uX, Tepoil He mpecieryeT COOCTBEHHON BBITObI, IO3TOMY €T0 He
WHTEpeCyeT HU JKEHUTHOA Ha CIIaCeHHOW LapeBHE, HU IapCKOE HaceACTBO. MaKCHUMabHBIA albTpyU3M
VBana-6oraTsipst HE CBOWCTBEHEH OOJIBIIE HU OJHOMY CKa30YHOMY I'epOI0, KOTOPBIH 0053aTeIbHO MOITy4aeT
TO, paju 4ero coBepui moaBur. [1o3ToMy MHTEpecH 0000 MEpCOHaXka CKa3KH, OCOOCHHO MYXKCKOTO,
KOHIIGHTPUPYIOTCSI BOKPYT KEHUTHOBI U [JapCKOro Tpectoina. Bonpeku stomy MBaH-00raThiph HE CKOBBIBAET
ce0si ceMEHBIMU y3aMH, OH M3HAYaJbHO 3HAET CBOE T€POMUECKOE MpeJHa3HaYCHUE, PECTOSIIIE eMY HC-
MIBITAHKS U TJIABHOTO Bpara.

Pannue ckazku 00 MBane-6oraTeipe, Kak MPaBwiIo, JUIICHBI PKO BBIPAXKEHHOTO COIMAIBHOTO aHTaro-
Hu3Mma. B IMMO3AHUX BapuaHTax, HAIIPOTHUB, MOABIACTCA CTPEMIICHUC MMOAUYCPKHYTh COMUAJIBHOC IMTPOUCXOXKIC-
Hue VBaHa, ienas ero HeMPeMEHHO KPECThSIHCKUM ChIHOM. OJTHaKO 3TO HE CBOWCTBEHHO JaHHOMY THILY T'e-
POsl, TOCKOJIbKY HPOTUBOPEUUT XYA0KECTBEHHOW KOHLEMIMU 00pa3a, MOPOXKIEHHOTO HEKJIACCOBBIM 00I1Ie-
crBoM. OHO, oOpamasich K XyJ0KECTBEHHOH TpaJuiuid MU(OTBOPUECTBA, BBIIBUracT Ha MEPBbIN TaH (hu-
3UYECKOE NMPEBOCXOJCTBO YEJIOBEKA, POSKACHHOIO OT KUBOTHOTO.

Wrak, ncxoas n3 KoHuenuuu oopasa Msana-0oraTeips, 0003HaYMM €0 KOHCTaHTHBIE XapPaKTEPUCTHKH:

YyZieCHOE POXKJIIEHHE, 00YCIOBIEHHOE TOTEMU3MOM; CBEPXBECTECTBEHHBIC CHIIA U YM; «H30MOPQHAs»
ujean3alys; BBICOKOe TpeHa3HaueHue B 00pb0e CO CTUXMEH; paBHOMYIIIHOE OTHOIIEHUE K Opaky; Oecko-
PBICTHOE COBEpILEHHE IIOJBUIOB; 3MeeOopell.

Hpyroil Tun snuyeckoro reposi uMeHyercsi ckaskoil UBanom-napesuuem. Ilo cpaBuenuto ¢ MBaHoM—
OoraTelpeM OH MEHee Hjean3upoBaH u Oosee npusemiieH. CoxpaHssi CBsI3b C MATHYECKUM MUPOM IIPHPOJIbI,
LapeBuY, B OTIMYHE OT OoraThipsi, He 001aJaeT CBEPXbECTECTBEHHBIMU (PU3NUECKUMH U YMCTBEHHBIMHU CIIO-
cobnoctsmMu. Ha cMeny m3oMoppHOMY «01aropoAcTBY» NPUXOIUT colMajibHoe: MBaH, Oynyun uesoBeye-
CKHMM CBIHOM, HAJICJICH CTaTyCcOM IlapeBmya. EMy, Kak U reporo-00raThIpto, IPEICTONT COBEPIIUTD ST TOI-
BUTOB, KOTOpBIE, OJTHAKO, HE HOCAT AIbTPYHCTCKOTO XapaKkTepa, a BEAYT, B KOHEUHOM CYETe, K 3aKITFOUCHHIO
Opaka. OTO MPOMCXOAUT HE3aBUCHMO OT TOTO, OTIIPABIISIETCS JIM TepOi BBIpydaTh U3 Oelbl HapeBHY (ITOTEH-
UATFHYIO HEBECTY) WIIM UCKaTh JiedeOHOe CHAIOObe uisi 0OJIBHOrO OTHa. 3avacTyro MBaH-lapeBUY BBICTY-
MaeT B poyiu Mutajiero opara u cbiHa. OH CTAHOBHUTCS T€POEM CKa3KH TOT/a, KOTJja B OCHOBE OOIIECTBEHHO-
POJOBBIX OTHOLICHUH JIeXKUT MUHOpAT. COrflacCHO 3TOMY 3aKOHY, MJIaIIINK CBHIH SIBISETCS €IUHCTBEHHBIM
HACJIEIHUKOM BCEr0 CEMEWHOr0 UMYILECTBA, OCKOJIbKY CUATAETCSl XpaHUTEIEM JAOMAIHETo oyara W ore-
KYHOM TIpecTapenbix poaureneil. bomee Toro, o06pa3 MBaHa-1iapeBruda acCOIMUPYETCS B XYI0KECTBEHHOM
CO3HAaHMM HapojAa ¢ MaTpHapXalbHBIMH YCTOSMHU OOIIECTBA, YTO OIpPEIEIseT MOJOKUTEIbHYIO MPUPOLY
JaHHOTO 00pa3a.

Co3naBast o6pa3 MBana, ckaska, Kak MpaBUIIO, HCIONB3YET NPUEM KOHTPAacTHOCTH. OCHOBHBIM (DOHOM,
TMMO3BOJIAOIINM NACAJIU3UPOBATH I'€POsi, BHICTYIIAIOT )IeﬁCTBPIH €Tro CTapmux 6paTBeB. Honaz[aﬂ B TC XK€ yC-
JIOBUS, 4TO U VBaH-IapeBHY, OHM OTKPOBEHHO AEMOHCTPUPYIOT CBOIO HECOCTOATENBHOCTh. PactpocTpaneH-
HBIM 3MM300M B 9TOM KOHTEKCTE SIBJIICTCS «Pa3MBIIIJICHUE)» TPEX OpaTbeB y MPHUIOPOKHOIO CTOJIOA, KOTO-
PBIi IpenynpeskaaeT 0 BO3MOXKHOM yuacTu MyTHUKOB: «KTo moenet ot crosnbda cero nmpsamMo, TOT OyIeT rojio-
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JICH U XOJIO/ICH; KTO MOEJET B MPaBYI0 CTOPOHY, TOT OyJeT 3/IpaB U KUB, a KOHb ero OyAeT MEepTB; a KTO MO-
elleT B JIEBYIO CTOPOHY, TOT caM OyzeT yOuT, a KOHb ero 37paB U xuB ocTaHercsi» (tum 550) [14; Ne 168].
EcrectBenHo, MBan-1apeBuy BBIOHMpPAET caMylO OIIACHYIO JOPOTY M ONPOBEPracT MpencKa3aHus, HauepTaH-
HBIC Ha CTOJIOE. BRIMOMHAS MOCTaBIeHHYIO TIepe HUM 33/1ady, OH HEM3MEHHO BBIXOAUT mobeanTeneM. ITo
3a4acTylo BJIEYET 32 cOO0M MOTHMB IpeAaTeabCTBa CTApIIMMU MIIaMero: opares yousatoT MBana-niapeBuya
Y TIPUCBAMBAIOT NOOBITHI MM O0BeKT. [laHHBI MOTHB, XapaKTEpHBIA IS TPYIIHI ClOkeToB 00 lBane-
LapeBuye, MepexouT B TO3JHHE BapUaHTHI CKa3ok o0 lBaHe-OoraTelpe, 4TO, KaK YK€ OTMEYajoch, HE
CBOWCTBEHHO paHHEH OoraThIpcKoil ckaske. BeposarHo, 6oraTeipckuii 1 apckuil Tunsl MiBaHa kakoe-To Bpe-
M cocymiecTBoBar. OO0 3TOM CBUAETEIHCTBYIOT HEKOTOPBIE CKa3Kku, Hampumep «O Tpex mapcTBax» (THI
301), rme B omHWX BapuaHTax neicTByeT MBaH-mlapeBnd, a B npyrux — lMBan-Oorateips. O4eBHIHO, UTO
CIOKET, «IpelHa3HaueHHbI» Uil oOpasa VBaHa-napeBn4a, HE COOTBETCTBYET KOHLEMIMH OOTaTHIPCKOTO
reposi, YTO HEPEAKO BEeAET K HApYIICHUIO UCXOAHOM ceMaHTHKH oOpa3a. Tak, MBaH-60oraTslpb, 0CBOOOXKIas
MaTh W3 3MEeBa IUIEHa, OOHAPYXHBAET BO BPAKECKOM OCTPOre TPeX HMPEKPACHBIX LAPEBEH. YHUYTOXKHB
3Mesl, TepOH JKEHUTCS Ha OHOM U3 HuX. VlHaue ToBOps, MOTUB CBabObI, COBEPIIEHHO HE CBOWCTBEHHBIN Te-
POI0-00TaTHIPIO, CTAHOBHUTCS 34€Ch PealbHbIM. BO3MOXKHO, 3TO PU3HAK CIOKETHOH «yIIepOHOCTHY, OHAKO
3aMeHa OHOT'O TepOosi IPYTUM ONpaBAaHa UX FeHETHYECKOH OIN30CThIO.

Mesxy TeM Ba)KHO TIOMHUTB, 4TO 00pasbl MiBana-OoraTeips u MBaHa-niapeBrda GopMHUPOBAIUCH B pa3-
HBIX COIIMAJIbHBIX YCJIOBHAX. HeCMOTp)I Ha TO, 4TO 063 reposa CBA3aHbI C Q)aHTaCTI/I‘-ICCKI/IM MHPOM, CKa3zou-
HBI CMBICIT TIOAOOHBIX CBS3€H HOCHUT pa3inyHBIA xapaktep. Tak, ecnu ¢aHTacTHKa CKa30K 0 OoraThIpe CBO-
JUTCS TTIaBHBIM 00pa3oM K CXBAaTKE CO 3MEEM, OJIMLIETBOPSIOIINM CTUXUIHHBIE CHIIBI IPUPOJIBI, TO (haHTACTH-
YeCKHHd MUp CKa30K O LapeBUYE OMpPENeNseTcs], MPEXAe BCEro, COMUAIbHBIMEA HesiMUA obmiecTBa. B aToit
cBs3u B.I1. AHUKUH, rOBOpsA O YyJECHBIX NMOMOLIHUKAX repos, CIOpaBeauBO 3amedaeT: «Eciu mepeBecTu
CKa3Ky Ha COLMaNIbHO-UCTOPUYECKUH S3bIK, TO CTAHET SICHO, YTO VBaHy MPHIUIN Ha OMOIIb POJACTBEHHHUKH
W3 MHpa IPUPOJBI, TPUYEM POACTBEHHHKH M MPEAKH MO >KeHCKOoH nrHuu. CKa3Kka mpoTHBOMOCTaBMIa (aH-
TaCTUYCCKUX MMOMOIIHUKOB MAaTCPHUHCKOI'O poaa CujiaM, CTaBIIUM BO Bpa)KI[C6HI>IC OTHOLICHUA K CTapbIM
nopsiakaM u oosrdasimy» [18; 170]. UabME cioBaMu, eciu MiBaH-O0TaThIph MPEOI0IeBACT CTUXHIO Oarogaps
CBOEH HevenoBevYeckoi (hu3ndeckoii cuie, To MBaH-TlapeBrY HYKJaeTCsl B UYJCCHBIX TOMOIITHUKAX.

Takum o6pa3zom, 006pa3 anndeckoro VMBaHa mpeTeprien cylmecTBEHHYIO 3BOIIOIHI0, CBI3aHHYIO C Iepe-
XOZOM CKa3Kd U3 MHU(OIOTHYECKOHN MIOCKOCTH B COLHMAIbHYIO. B 3TOH CBS3M MOXXHO BBIIEIHUTH PAJ KOH-
CTaHTHBIX XapakTepUcTUK VBaHa-IjapeBrya: apcKoe NPOUCXOKICHHE; COLMalIbHAs Heaan3anus, 00ycioB-
JICHHAs MaTPUAPXATBHBIMU TPAJAHUIIUSIMK; OTCYTCTBHE CBEPXBECTECTBEHHBIX CIIOCOOHOCTEH; BHICOKOE Tpe/-
Ha3zHaueHHe B OOpbOE C COLMAIBHBIM 3JI0M; 3aMHTEPECOBAHHOCTh B Opake; oOpalieHne K IOMOIIM BOJIIeo-
HBIX KUBOTHBIX M IIPEIMETOB.

Ko BTOpOI1 TpymIe CroKeTOB, OBECTBYIOMIUX O «HU3KOM» T€pPOe, OTHOCITCS BOJIIEOHBIE CKa3ku 00
WBane-nypake, KOTOPBIH HE UMEET HU OJaropogHOTO MPOUCXOXKACHUsI, Kak VBaH-IapeBUY, HU PH3MYECKOTO
MIPEBOCXOCTBA, Kak VIBaH-Oorateips. MBaH-Typak, Kak NpaBUIIO, SBISIETCS CaMbIM MJIAJIIINM B CEMbE, a €ro
COLMANIbHBIN CTAaTyC HE MOJHMMAETCS BBIIIE KPECThSIHUHA. DTOT THII reposi BOSHUK B Ipoliecce 0OIeCTBEH-
HO-POJIOBBIX M3MEHEHHMH, COMPOBOXKAABIINXCS MEPEX0AOM OT MHUHOpara K Mailopary. B pesyneraTte 3TOro
MIPaBO HAcJeIOBaHUS CEMEHHON COOCTBEHHOCTH (OCOOEHHO 3€MENbHOW) PacHpOCTPaHsUIOCh TOJIBKO Ha
CTapILero ChIHA, YTO MPHUBOIMIIO MIIAJIIETO B CEMbE K IMOJHOMY OOHMIIaHUIO. B cka3zke BOMJIOMIEHUEM CO-
MaNbHO 00€3/10JIEHHOTO MJIaIIIero ChiHa CTaHOBUTCS MBaH-nypak. [IpumedaTensHo, 4TO MHEHHS UCCIIEN0-
Barenell OTHOCHTENLHO 0o0pasza maypaka pe3ko pacxomarca. Tak, B.II. AHUKWH cuuTaeT, 4yTo BOJIIECOHAsS
CKa3Ka BOOOIEe HE 3HAaeT MOAOOHOro reposi, MOCKOJIbKY OH (YOPMHUpYETCs MO3JHEE, B YCIOBUSIX OBITOBOTO
CKa304HOTO kaHpa. [lo MHeHHIO ydeHOoro, osSBIEHHE TypakoB B CKa3KaX, «KOTOpHIE OBUIM CBSA3aHBI C Tpa-
TUITHOHHBIMU (hOpMaMH BOJIIIIEOHOTO BBIMBICTIAY, CIIOCOOCTBOBAIIO 3aPOXKIEHUIO Ka4eCTBEHHO HOBOTO TIOBE-
ctBoBaHus [18; 172]. Ha Ham B3rusin, uccienoBarens Npas, paccMaTpuBas Aypaka Kak O4epelHOM JTam B
Pa3BUTHU «HU3KOT0» Tepos, MOCKONIbKY MBaH-Typak 1Mo CPaBHEHUIO CO CBOMMH IIPEAIIECTBEHHUKaMID) UH-
TEPHPETUPYETCA CKa3K0il MPOHMYECKH, YTO COCTABIISIET XYJOKECTBEHHYIO KOHIIETIIMIO JaHHOTO 00pa3a. Be-
POSATHO, XyIO’KECTBEHHBIH aroreil Typaka JIeHCTBUTEIHHO MPOU3O0LIEN B SII0XY OBITOBON CKA3KHU, IIOCKOJIBbKY
HUPOHHSA, IOMOP M CapKa3M B OOJbIIEH CTENEHH MPUCYILM UMEHHO 3TOMY BUAY HapOJAHOH mposbl. B To ke
BpeMsS €CTh BCE OCHOBAaHHUS IOJlaraTh, YTO 3apoKIeHHE o0pa3a aypaka HA4dalloch YK€ B YyAECHO-
(haHTaCTHYECKOM KOHTEKCTE BOMImEOHON CKa3ku. B 3ToHW cBs3M copaBeyBo 3amedyanne E.
M. MeneTuHCKOTO O TOM, 4TO «HanboJiee COBEPLICHHBIM B XYJOXXECTBEHHOM OTHOIICHWH, TITyOOKHUM H
CBOE0OPA3HBIM TUIIOM JIEMOKPATUYECKOI'0 I'epos, «HE MOAAIOIIET0 HaleX 1y, SBISETCS U3I00IeHHbIH Irepoit
pycckoii ckaskn MBanymika-gypadok...» [5; 210]. HecmoTrpst Ha 3TO, CIOKETOB, CBSI3aHHBIX ¢ 0OpasoM IBa-
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Ha-Iypaka, B BONIIeOHOH ckaske HemHoro. [lo cmoBam H.B. HoBukoBa, ux Bcero tpu: «CuBko-Bypko»,
«CBuHKa — 30710Tas meTnHKa» U «KoHek-ropOyHOK». DTO, Ha HAII B3TJISA, JIUITHUHA pa3 CBUAETEIHCTBYET O
TOM, YTO TIpOIlecC CTAaHOBJIEHHU 00pa3a Havalcs ele A0 Iepexoa BoMmeOHo cka3ku B OBITOBYIO.

Kak npaBuro, ckazku 00 MBaHe-ypake HMEIOT TUMTU3MPOBaHHOE Havyao: «Crapiive paboTaroT, a Tpe-
TAH — JIypeHb — JIEKUT Ha MeYH: 0 PabOTHI OXOTHl Yy Hero HeT» win «OauH ObLT CalloXXHUK, APYTOH —
MOPTHOM, a TPEeTUi HUYero He yMmel aenatby». [IpencraBmsas ViBana tTakum o0pa3oM, cka3zka OCTaeTCsl BEpHA
camoli ce0e: OHa M3HAYAIBHO PAcCTaBIISCT aKIEHTHI, 33J1a€T TOH MPOU3BEICHHUIO U MOAYESPKUBACT KOHTPACT
Mex 1y OpaThsiMu. Eciu B CrokeTax 3MUYeCcKON TPpyMIIbI M0100HAs KOHTPACTHOCTh CIIOCOOCTBOBAJIA PACKPHI-
THI0 OCHOBHBIX JIOCTOMHCTB T€pOEB, TO B ciiydae ¢ MIBaHOM-TypakoM Bce HaoOOpOT: CKa3Ka, MaCKUPYs HC-
TUHHBIE Ka4yecTBa «IypHSI», CTPEMHUTCS BHE3AITHO yAWBUTH CIyIIATeNs €ro HaXOAYWBOCTHIO M YAAadIMBO-
cThi0. OTIUYAsICh OT OCTAIBHBIX T€POEB CBOCH MACCHBHOCTHIO, OH BCETJla OCTACTCSI B BHIUTPHIIIC, XOTA HE
MpIJIaraeT K 3TOMy 0COOBIX ycuiuil. Tak, moiiMaB ap-IITHILy B OTIIOBOM CaJly, OH HOJYYaeT OT Hee OTKYI
— Konbka-I'opOyHka win, mpuas Ha MOTHIIY OTIIA, BO3HAarpaxmaaercs BoimeOHsM CuBkoi-bypkoit. B To
K€ BpeMs CKasKa MOKa3bIBaeT, YTO 3TO HE MPOCTO ClaydyaiHas yaada, a BIOJHE 3aciIy>kKeHHas Harpaja. Yect-
HO BBITOJIHSIS 3aBET OTI[A, TePOH MOJIyYaeT TO, YTO €ro OpaThs YIMyCTHIM U3-3a HeOpexxHOoCTH. OXpaHss J10-
MaITHAA Cajl, OH, B OTIIMYHE OT HUX, HE 3aCHIMIACT UJIH, TOJMEHSSI UCITYTaHHbBIX OpaTheB, TPH HOYH MTOCEIIaeT
Moruiy otia. ClIoBOM, Tepol, MPEICTaBICHHBIN CIYIIATENI0 KaK JICHTSH, AypeHb WU 0OJIBaH, OCTEIICHHO
pacKpbIBaeT MHBIC KaueCcTBa.

[IpenmymecTBo MBana-gypaka 3akito4aeTcs B TOM, YTO OH IOCTOSIHHO NMPHUOETaeT K «yCIlyram» BOJ-
meOHOro MOMOIHUKA. M cTaHOBHTCS KOHB, KOTOPBIH, 007a/mas CBEpXbEeCTECTBEHHBIMH CIOCOOHOCTSIMH,
SIBJIICTCSI OJTHOBPEMEHHO U COBETYMKOM T'€pOsl, M UCTIOJIHUTEIIEM €ro opy4yeHuid. BeiOop, caenaHHbIi ckas-
KOH B TIOJB3y KOHS-TIOMOIIHWKA, UMEET CBOM OCHOBaHUS. B 3TOW CBSI3M OYEBHIHO BIWSHUE HA JAHHYIO
TPYIMITy CIOXKETOB OOTaTBIPCKOW CKa3KHW, TNl Tepoil OfoJeBaeT 3Mes, CHIsi Ha OoraTelpckoM koHe. OmHaKo
TaM KOHb — He 0oJiee YeM CPEIICTBO NEePEABMKEHUS, TOCKOJIBKY, KaK y)Ke FOBOPUIOCH, MBaH-0OraThiph HE
HY)KJaeTcs B MMOMOIIHHUKAX. VMBaH-1ypak ke, HANpOTUB, NONAaJasl B Pa3IMuHbIC MPUKIIOYCHHS, JOOUBACTCS
ycrnexa TOJNbKo Onaromapsi BoimieOHOMY KOHIO. B 3Toi cBs3m GoratbIpckas MOSTHKA HauOoJee OUlyTHUMa.
MOoHO JlaXke yTBEpXaTh, 4TO Ha CIOXeThbl 00 VBaHe-mypake MOBIMsIA HE CTOJIBKO OOraThIpCKas CKaska,
CKOJIBKO caM 311oc. Tak, HepeIKO CKa3HuTellb MOJIPOOHO, B OBUIMHHOM CTHJIE, OMUCHIBAET MPOIECC CEIaHUS
IypakoMm cBoero KoHs: «Cenyal ero: MOTHHYKY Ha TIOTHUYKH, KOBPUYKH Ha KOBPHYKH, CBEPX KOBPHYKOB —
YepKacCcKoe CeUI0 O ABEHAIATH MOAIpPYyrax, MOANPYT MeNKoBbIX...» (Tum 530A) [15; Ne 23]. B ckazouHoM
KOHTEKCTe TI0JJOOHBIE ONMMCAaHUS MPUOOPETAIOT HECKOIBKO MHOE 3BYYAHHE: TePOM TACKOB C KOHEM HE TOJIBKO
MIOTOMY, YTO B HEM 3aKJIFOYEH 3aJI0T yCIieXa, HO ¥ MOTOMY, YTO BUIUT B HEM IPEXKIE BCETO OTIIOBO HACTE]I-
cTBO. Eciu mepeBecTy 3T0 Ha PUTYaIIM3UPOBAHHBIN S3BIK, TO CTAHET SICHO, YTO KOHb PACICHUBAETCS MM KaK
JyTia TTIOKOWHOTO OTIAa. AKTyaJIbHBIE HICH TOTEMH3Ma M MaHTEHU3Ma MO3BOJISIIOT CKa30YHUKY BKIIIOUYATH T1O-
JOOHBIC CIIEHBI B TPAJUIIUOHHBINA (CIIOKHUBIIUACS) CIHOKET. DMHU30/Ibl OOIIEHUS C KOHEM COIPOBOXKIAIOTCS,
KaK TpaBWIo, TpaHCUTypalre repos: Tps3HBIA «HEyMOHKa» MpeodpaxaeTcs B MPEKPACHOTO KpacaBlla,
KOTOPBIN JTONTOE BpeMs ocTaeTcs He y3HaHHbIM. CriocoOHOCTh VBaHa-mypaka K MEepeBOILIONIEHUIO JeTaeT
€ro YHUKaJIBLHBIM B DSy PACCMOTPEHHBIX paHee TepoeB. MHade roBops, mpeodpakasi Teposi, CKa3Ka He TOJIb-
KO OTIPOBEPraeT «CKa3aHHOe» €10 B Hadase, HO M YTBEPKIAeT, YTO 332 HEB3PAYHON MAaCKOW MapiiuBIa U Iyp-
HsI CKpBIBaeTCs OOraThIpcKas HaTypa.

ITono6HO MBany-1iapeBudy, HHTEPECHl «KHU3KOTO» T€POsi KOHLIEHTPUPYIOTCS BOKPYT JKEHUTHOBI. B 1ByX
13 Tpex CroKeTHBIX THUNOB (Tunsl 530, 530A) MBaH-nypak CO3HATENHHO COBEPIIAET MTOJIBUTH C IENBIO CTATh
napckum 3sateM. Crenys 3a CTaplIMMU OpaThsIMHU, OH OTIIPABIISIETCS K IIAPCKOMY TepeMy, IJIe X OKUAAeT
TIpeKpacHas IMapeBHA. BBIMOTHWB psif TPYAHBIX 3a7ad, MMOCTABICHHBIX IapeM Iepea >KCHUXaMH JTOYECpPH,
WBan-mypak, ogHaKO, HE TOPONHUTCS pacKkpwiBath cebs. Cka3ouHas STHKa TpeOyeT, YTOOBI cama HEBecTa
OTBICKaJIa KJIISHMEHHOTO €10 CY>KEHOTO M TEM CaMbIM J[aJla CBOE COTJIache Ha Opak.

ConepHUYeCTBO POJIHBIX OPATHEB MPHU BBIMOJHEHUHU TPYIHBIX 33/1a4 SBISIETCS OTPAXKEHUEM COITUAITBHO-
T'0 aHTaroHW3Ma MEXTy HUMHU. BricMenBasi MITaaIero, CTapiiie MmonagaoT B TIAYIYIO0 CHTYAITHIO: TaK, HEY3-
HaHHBIN VBaH, BBHITIOJHUB YCIOBHUS ITAPEBHBI HA IIa3aX Y U3YMIICHHOW ITyOJIMKH, BIIOCIIEICTBUY CIIPAIINBACT
y OpatbeB: «A He 5 I 3T0 ObLI, OpaThsi?», Ha UTO Te UPOHUYHO OTBedaroT: «Kyna Tebe, COMIMBOMY TaKOMY)»
[15; Ne 4, 24]. [lomo6HBIE cUTyaIli TOBTOPSIIOTCS M TIOCTIE KEHUTHLOBI repos (tumt 530), aHTaroHucTaMu Ko-
TOPOT'O CTAHOBSATCS cTapmme 3aThbsd. OgHaKo 3mech MBaH-aypak oKa3bIBAETCs €IIe XUTpee: JOOBIB TUKOBHH-
HBIX KUBOTHBIX 10 IPHUKA3aHUIO 1[aps, OH MPOAAET UX CTAPIIUM 35ThsIM 3a OTPYOJICHHBIE MANBIBI. DTO BIIO-
CJIEZICTBHHU CITYy’KUT BECKHM J0Ka3aTeIhCTBOM MEPBEHCTBA MJIAMIIETO 3STS, KOTOPHIH B KOHIIE KOHIIOB OCTa-
eTCsl eIMHCTBEHHBIM NPETeHJIEHTOM Ha IapCKWi mpecToi. TakuM oOpa3om, CKazKka OT Hadaia 0 KOHIA
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OCYILECTBISIET «OCMBICIICHHBIN» €10 TpoLece UAealn3aliyd MJaaniero Opara, KOTOPBIH MOMy4yaeT TO, YTO
MIPUHAAJICKUT €My IO IpaBy. DTO OOBACHACTCA TEM, YTO CKa3Ka BCErZa 3aLIMIIAET MWHTEPECHl COLMATIBbHO
00e310JIEHHOTO Tepos, MTOSBUBIIETOCA B pe3ylbTaTe 00IIECTBEHHO-POJOBBIX PeoOpa3oBaHmii (T.€. mepexo-
Jla OT MUHOpaTa K Maiopary). OTIn4asich 3TUM OT T'€pOeB SIHUECKOro THUIA, KHU3KHID» Tepoil B TO K€ BpeMs
0o0HapyXHBaeT ¢ HUMHU IeHeTHYeCcKoe cxoAcTBO. OO0 3TOM CBHIECTEIBCTBYIOT CIEAYIOIME KOHCTAaHTHBIE Xa-
pakTepucTUKU VIBaHa-Iypaka: KpeCThSIHCKOE MPOMCXOXKICHHE; COLHAIbHO 00€30NEeHHBIA MUl ChIH;
couuanbHasi uAeaIn3anusi, O0yCIOBICHHAs NaTpHapXalbHBIMU TPAAULUSIMK;, OTCYTCTBHE CBEPXbECTECTBEH-
HBIX CIIOCOOHOCTEH; oOpaleHre K MOMOIIH BOJIIEOHOT0 )KUBOTHOTO; CIIOCOOHOCTH TPaHC(HUTypHPOBATHCS;
3aMHTEPECOBAHHOCTH B Opake; HaTMIre OOTaTBIPCKUX CITOCOOHOCTEH.

[lepexoaHBIM CIOKETOM, COBMELIAIONINM B ceOe MPU3HAKU [IEPBOM M BTOPOI rpymil, ABJSAETCS, HA HAIl
B3I, THIT

532 «Hesnaiikay. ['epoit, umenyemsbiii ViBanom-HesHalikoi, 00Hapy>KWBaeT TEHETHUECKOE CXOJICTBO C
HBanom-6oraTeipeM — C OJTHOW CTOPOHBI, 1 BaHOM-IypakoM — ¢ apyroil. [loaToMy ero HeBO3MOXHO OT-
HECTH HH K OJIHOW M3 MOATPYII MpeIUIoKeHHOH paHee Kiaccudukanuu. He obnanas cBepxbecTecTBEHHON
cuioii (kak MBaH-OoraThiph) U HE MMesl OIaropoHOTO MPOUCXOXKIeHHUs (Kak VBaH-LIapeBU), OH BMECTE C
TeM He sBisieTca MiBaHoM-aypakoM. OgHako ¢ nocieqHuM HesHaliky poaHST 4yJakoBaTOCTh U COLMAJIbHAs
00€310JIEHHOCTbD, YTO TAKXKE MO3BOJISIET CUUTATh €r0 «HU3KUM» repoeM. B ornmumne ot MBaHa-nypaka He-
3HaliKa SBISETCS MACBIHKOM, 00pa3 KOTOPOTO CO3JAaeTCsl CKa3KoW He MO MPHHIMITY aHTaroHW3Ma MEXAy
OpaTbsMu, a B COOTBETCTBUM C Tpaauleld HEBUHHO TOHHMMBIX repoeB. Tak, Mauexa, BO3HEHaBHIeB BaHa,
pemaet u3BecT ero. OAHAKO MOMBITKH YHUYTOKUTh MalbylKa TEPIAT HEyJady, IOCKOJIbKY KOHb, POANB-
LIMKCS OJJHOBPEMEHHO € TepOeM, MPeayNnpexkIaeT ero oo onacHocTi. YToObl CIacTH CBOIO JKW3HB, HesHaiika
BMECTE C UyJECHbIM KOHEM OKHIAIOT POAHOM NoM. B uyoM 1apcTBe OH BBIHYKAEH MacKMPOBAThCs, HAZICB
Ha OJIOBY CBUHOM JKEITYAOK («4eX01»). DTOT MOTHUB OTPAXKAET ICTETHKY KHU3KOTO» repost, (POPMHUPYIOLIYIO-
Cs1 TIOJ] BO3/ICHCTBUEM M3MEHHBIIUXCSI TOTEMHCTHYCCKHUX NPECTaBlIeHU# 0 Mupe. MHade roBopsi, eciiu 6ora-
THIPb, POKIACHHBIA OT YKMBOTHOTO, CUUTANICS «OIaropoJHbiM», To HesHalika, HaneBIIni Ha ceOs opraH Ku-
BOTHOT'0, BOCIIPMHUMAETCS YK€ KaK «HU3KH» repoid. Ilpu 3ToM BHewHss1 HeKa3ucTocTh MBaHa ycyryomsier-
Csl UMHUTALIMEN €ro yMCTBEHHOM HENOJHOLEHHOCTU. Ha BCe BOIPOCHL, 3ajaBaeMble €My, OH OTBEYaeT OJIHO-
3Ha4yHO: «He 3Haro». Ckaska, coOioast TakuM 00pa3oM 3aKOH KOHTPACTHOCTH, B Hadalie IMMOBECTBOBAHUS
MPUHIKAET Teposi, 4ToObI B (huHANE MOKa3aTh ero TopxectBo. MHTepech VBana-Hesnaliku, Takke Kak U
WBana-napesnua u MBana-mgypaka, cOCpeoTOUEHBI BOKPYT XEHUTHOBI. B 3TOM cMBIciIe OH OKa3bIBaeTcs Aa-
Ke yZlaulIiBee CBOMX COOpaTheB, OCKOJIBKY, HE COBEPIINB HU OJJHOTO TO/IBUTA, JOOUBAETCS PYKH MIIAIIICH
nodepu uaps. OJHaKO COCTOSIBILASCS CBab0a HE IPUHOCHUT JOJDKHOTO OJIarororyyusi: MHOTOTOJIOBBIH 3Meil
TpeOyeT Ha cheleHue Tpex Hapckux aoyepei. «Huskuit» repoi, momaaas B Te k€ 0OCTOSTEIbCTBA, YTO U
WBan-00raThiph, IPOSBISIET CBOU MUYECKHE U «HU3KHME» KadecTBa OHOBPEMEHHO. Y3HaB O Ha/IBHUTraloIIeii-
cs1 Oene, He3naiika HapouMTO NEMOHCTPHUPYET CBOE Oe3paziuure K Hel. DTO BBI3BIBAET COOTBETCTBYIONIYIO
PEaKIMIO CO CTOPOHBI CTAPILUX 35THEB, I KOTOPBIX MJIAIIINN ITYPUH — MOCTOSIHHBIA OOBEKT HaCMEIIIEK.
[TockonbKy B ceMbe repost OTCYTCTBYIOT CTapIlue OpaThsi, CKa3Ka HCHOIb3YET B KaUecTBE KOHTPACTHOTO (o-
Ha MyXel ctapuinx mapeBeH. OHU, KaKk MPaBUIIO, HE CIIPABISIOTCS C MIOCTABJIEHHBIMU Mepe] HUMU 3a/1ava-
MH, [I03TOMY Y «HH3KOI'0» I'epos MOABISETCS BO3MOXKHOCTh ITOKa3aTh CBOM Oorarteipckue kadecTsa. Tak, He-
3Halika, noJooHo VBaHy-nypaky, TpaHCUTypUpyeTcsl B OOraTbIpsl U TIIATEILHO TOTOBHUTCS K MPEACTOALIE-
My OO0IO: «...BBIIIEN B YHCTO MOJIE, CBUCTHYJ MOJIOJIEIIKUM ITOCBHUCTOM - MpHOEXall K HEMYy OOTraTbIpCKHUA
KOHb. He3HaroIko Biie3 eMy B JieBOe yX0, B IIPaBOe BbUIE3, BCIO cOpyIo BeiHeC. CTai ceiiath Ceenbllo uep-
KacCKOe, CTaJl 3aTATHBATh MOAIPYTH CHIPOMSATHBL..» (Tuil 532) [16; Ne 45]. C sToro MOMeHTa HaYMHAETCS
anryecKast «kKu3Hb» Bana-Hesnaliku. C MOMOIIBI0 BOMIIEOHOTO KOHS TpaHC(HUTYPUPOBAHHBIN repoil you-
BaeT 3Mesl ¥ OCBOOOKAAET M3 €ro IJIeHa IapcKux godepeit. Muaamas u3 HuX, keHa Hesnaiiku, He mpu3HaB
My’Ka, IEPEBSI3BIBAET €T0 PaHEHHYIO PYKYy CBOMM ILTIaTKOM. MHaue roBsops, oHa, Kak U B ciiydae ¢ liBaHoM-
IypaKkoM, KJIEHMHUT Teposi, YToObI BIOCIEACTBUH OM03HaTh ero. CoBepnB moaBur, OoraTteips HesHalika He
CIEIINT PACKpPhIBaTh ce0s M MPOJOIDKAET JKUTh MO MacKoW mpocTtaka. OJHAKO ero »eHa, TyJissi 1Mo caiy,
HaXOIUT OOTaTBIPCKOTO KOHS M MUPHO ITOYUBAIOIIETO 3HAKOMOT'O BCAJIHUKA, B KOTOPOM Y3HAeT CBOETO My-
*a. B HEKOTOpBIX BapuaHTax (UHAJ CKa3KH BKIIOYACT 3MU307 pazobiayenus Hesnaiikol crapmmx 3sTbeB,
KOTOpBIE MPEAIaraioT CIIaCUTEII0 MPOIaTh UM OTPYOJIeHHBIE TOJIOBHI 3Mesl. 1'epoit, momo0Ho MBany-aypaky
(tumt 530A), TpeOyer B3aMeH OTpyOJIEHHBIE MUBHHIIBI «IIOKyTaTeNnelh». B 3T0T MOMEHT cka3Kka BHOBb JIEMOH-
cTpupyeT cMekanky VBaHa-He3Haliku M TIyNmocTh CcTaplIMX 3iTheB. Bce 3TO crmocoOCTBYeT maeann3aluu
«HU3KOT0» I'epos, CTaBILEro COLUAIBbHO 00€3/10JCHHBIM B IEPEXOIHYIO 310Xy OOLIECTBEHHOI'O Pa3BUTHUS.
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Omn, kak u MBaH-1ypax, BeLAEPKAB TPYJHBIC UCIBITAHUS, CTAHOBUTCSI €IMHCTBEHHBIM MPETEHACHTOM Ha Lap-
CKHUH IIPECTOJI.

Takum obpazom, Ban-HesHaiika, oOHapyknBas B cebe XymI0KeCTBEHHBIE ITPU3HAKU OOTaThIpS U Typa-
Ka, MpeACTaBiIseT cOO0H MepexoJHOe 3BEHO OT AMHYECKOTO K «HU3KOMY» TUIY T'epos. B 3Tol cBsI3M MOXKHO
BBIETTUTH CIIEAYIOIINE KOHCTAHTHBIE XapaKTepUCTHKHN 00pa3a Bana-He3Haliku: HeompeaeneHHOe COHaThb-
HOE MPOUCXOXKIEHUE; COMAIbHO 00e30JeHHbBIN eIMHCTBEHHBIH CBHIH; COIMANbHAS MIeann3amus, 00ycioB-
JICHHAsl TIEPEX0JIOM OT MaTpHapxaTa K MaTpuapxaTy; OTCYTCTBHE CBEPXbECTECTBEHHBIX CIIOCOOHOCTEH; 00-
pallieHre 3a MOMOIIBIO K BOJIIEOHOMY JKUBOTHOMY; CIIOCOOHOCTB K TpaHC(UTypalli; 3aHHTEPECOBAHHOCTh
B Opake; HaM4IHue OOTaTBHIPCKUX CITIOCOOHOCTEH; HEBUHHO TOHUMBII; 3MeeOopeIl.

WBaH-mypak sSBIsIETCS TepoeM He TOJIBKO BOJIIEOHOH, HO U OBITOBOW CKa3KW. 3apOUBIINCH B BOJIIEO-
HO-(aHTACTHYECKOM KOHTEKCTE, OH, OJHAKO, MPHUOOpEeN B YCIOBHUAX OBITOBOTO JKaHpa KaueCTBEHHO HOBBIE
yepTsl. [loaToMy Aypak B BoneOHOM cKa3ke — HEYTO WHOE, 4eM Typak B ObiToBOW. Ecniu B mepBoM cirydae
WBan, mackupysch o Qypaka, BIIOCIEACTBUN JEMOHCTPUPYET CBOIO COOOPA3UTENBHOCTD, TO BO BTOPOM —
repoi, OCTaBasiCh caMUM cOOOM, MPeICTaeT UCTUHHBIM AypakoM. B To jke BpeMsi, HECMOTpsI Ha KOHIICTITY-
abHBIC pa3nuuusi, o6a MBaHa oOHapyKMBAIOT ONpENENICHHOE CXOJCTBO. TaK, Ha3bIBasCh OJHUM HMEHEM,
OoHH 00a SBISIOTCS MIAAMIUME OpaThsIMH, COTIEPHUYAIOIINMY CO CTAPIINMH TIPH JIEJIekKE CEMEHHOTO HACIIEe I~
crBa. MlHauye roBopsi, oOpa3 VBaHa-nypaka, MOJy4YHB WHOE KAUECTBCHHOE Pa3BUTHE B OBITOBOH CKasKe, OC-
TaJICsl TCHETUYECKHU CBSI3aHHBIM C JIPEBHEN 3M0XO0M Maiopara.

XymokecTBEeHHOE pa3BUTHE 00pa3a Iypaka ObLIO IIUTEIHHBIM, BCIEICTBUE YETO €0 MOJTHKA MpeTep-
Tea 3HAYUTENbHbIE U3MEHEHHS. DTO CBS3aHO C TE€M, YTO OOIIECTBEHHO-ITHIECKHE HOPMBI, TIOBIHUSBIINE HA
(dbopmupoBaHue BoIIeOHO-cka3ouHOro VBaHa, ycrapeian K MOMEHTY MOSBICHUS B OBITOBOI CKa3Ke UCTHH-
HOTO nypaka. OOIIeCTBEHHOE CO3HAHHUE MEePECTPONIIOCH, a THI Iypaka MOIBEPrcs HOBOM XyI0KECTBEHHOU
uHTepIperanuu. BepHo, B 3T0# cBs3m, 3ameuaeT B.I1. AruknH: « CTOPOHHUK NMPEKHUAX MOPSIIKOB, OOBIYaeB,
HOCHTEJIb CTapoii STUKH, MBaH CTaBUT ceOsl B CMEIIIHOE MOJIOKCHUE BCAKHIA pa3, KOTJa MBITACTCS MOJAONUTH K
OLICHKE JKU3HEHHBIX SIBJICHUH C MPUBBIYHBIMHU AJIS1 HETO HPaBCTBEHHBIMUA HOPMaMHU OECKOPBICTHSI, 0JIaropo-
CTBa M YBaXCHUSA. MHUpP H3MEHWJICS, a repoil octaics npexaum» [18; 170]. pyrumu cioBamu, TO, YTO
HJICAIM3UPOBAJIOCH B IypaKe BOJIICOHOMN CKa3K0i, BHICMEUBAETCS B OBITOBOIA.

[lomamass B MHOH CHUTYaTUBHBIM KOHTEKCT, I'ePOM COXpaHSAET CBs3b C MPEIbIAyIIECH BOJIIICOHO-
CKa304YHOU Tpamuiuei. CKa3uTelb, PYKOBOJACTBYICH 3TUM, HEPEIKO HAYMHAET OBITOBYIO CKa3Ky CIOBaMU:
«Knnm-0b1mH cTapyK CO CTapyXxoM, y HUX OBUIO TPH ChIHA: TBOE YMHEIE, a TpeTuit — MBaHymka-mypaqox»
[14; Ne 400]. DT0 OOBICHSETCS TEM, YTO CIOKUBIIMICS B BOJIIICOHON CKa3Ke CTEPEOTHUIT «ECIH JypaK — TO
o0s13aTenbHO MBaH» 3aKOHOMEpHO Tieperien B ObITOBOHM jkaHp. B To ke Bpems mms «/BaH» He sBIseTCS
CTPOTO 3aKPEIUICHHBIM 3a THIIOM UCTHHHOTO AypakKa, II03TOMY 3a4acTyi0 CKa3Ka TOBOPHUT O HeM: <« OKui-Obin
nypak» win «CoOpaiics aypak Ha SpMapKy» H T.J. DTO O0BACHACTCS €CTECTBEHHBIM MPOIIECCOM aBTOHOMHU-
3anun oopasza. CyTh 3TOTrO Mpoliecca, Ha Halll B3TIIS, 3aKIF0YaeTCsl B TOM, YTO 00pa3 Mo Mepe yTBEPKACHHSI
B KQHPOBOW CHCTEME CTPEMHUTCS K ITOJIIHOW CaMOCTOSITETFHOCTH B CBOeM (yHKIHOHHpoBaHWU. CTaB IMOITy-
JIIPHBIM U 3aKPETHB 3a CO00I CEPUI0 CIOKETOB, OH TIOCTENIEHHO YTPAYMBAET CBSI3b C KOTAA-TO MOBIUSBIIEH
Ha HETo XyJI0’KECTBEHHOH Tpauluei, HanpuMmep, ¢ Tpaaulen Apyroro oopasa. B pesynbrare, HecMoTps Ha
TeHETHYECKYI0 OOIIHOCTH ¢ MIBaHOM-ITypakoM BOJIIIEOHON CKa3KW, HCTUHHBIN JTypak MpeicTaeT B OBITOBOM
MMOBECTBOBAaHUH B HOBOM, CAMOCTOSITEIILHOM BHJIE. XYI0KECTBEHHO Mepepokaasich B Hel, BaH-mypak mpe-
BpaIaeTcsi U3 Teposi, 3aciyKHUBILETO yady, B yJauHUKa [0 UPOHUH CyJbObl. Tak, Bes Ha NMpoJlaxy ObIKa,
Iypak uJieT uepe3 oepe3oByro poury. [llopox O6epe30oBbIX JTHCTHEB HABOJUT €r0 Ha MBICIB O TOM, YTO Oepe3bl
TOPIyIOTCS ¢ HUM. BeTynuB ¢ oHOM 13 HUX B TOpr, VBaH-Iypak paclieHHMBaeT CKPHUII CBOEH «CcOOECeTHHUIIBDY
KaK Mpocb0y oTaath Obika B monr. [IpuBsizaB ToBap kK Oepese, Aypak, BEpHYBIIMCH Ha CIIEIYIOIIHUIA JeHb 32
JIeHbTaMHM, HAXOJIUT 1101 Oepe30it 3os10Toi kian (tum 1643) [14; Ne 402].

Kak BuaHO W3 comepskaHHsl CKa3KH, HCTHHHAS TIIynocTh MBana-mypaka mienpo BosHarpaxnpaercs. C
TOYKH 3pEHUs 3paBOro cMbICia noseaeHue Mpana-nypaka sBnsercs HeJIOrn4HbIM. OTHAKO OHO OKa3bIBaeT-
Csl JIOTUYHBIM, TIOCKOJIBKY BBIPKAET YTOMMUYECKHE MEUTHI HApo/ia O MOCTOSIHHOW (POPTYHE, COMyTCTBYIONICH
HE HJealbHOMY Tepolo, a reporo-uyaaky. ['oBops cimosamu B.Il. AnukuHa, cka3ka, He nenas u3 lBana-
Iypaka HIeabHOTO Teposi, CBA3BIBAET C HUM HMJealbl 1o0pa u cupaseaiauBocty [18; Ne 172]. IloarBepxae-
HUEM JTOMY SIBJSIETCSL TOT (akT, YTO ObITOBasl CKa3Ka, 3allMIas HHTEPEChl «HU3KOTO» Teposi, HCIOIb3yeT
TPaJUIIMOHHBIE BOJIICOHO-CKA30YHBIE MOTHBBI, HalpUMEp, MOTHB IPEJATelIbCTBA CTAPIINMH OpaThsIMHU
mitagiero. Tak, )Kenast yTONMUTh Tepos, CTapiiue OpaThsd 3alllMBalOT €ro0 B MEUIOK, YTOOBI OPOCHTH B BOAY.
OnHako 1o omubOKke OHU OPOCAalOT HE MEIIOK ¢ OpaToM, a PSIJIOM CTOSIIHHA Kyib. VIBaH, BRIOpABIIUCH U3 JIO-
BYIIIKH, paccKa3blBaeT OpaThsM MPUAYMAHHYIO UCTOPHIO O TOM, YTO B IIOABOJHOM LIAPCTBE, T/I€ OH SKOOBI
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MoOBIBa, BOOUTCS MHOTO Oecx03HBIX Jomanei. XKaguele 10 dyxoro nodpa OpaThs mpocst VBana 3amiuTh
UX B MEIIOK M OpocuTh Ha AHO Mopckoe: «OTmycTuin ux MBaHymka-nypadok B MpopyOb M MOTHAI AOMOM
MMBO THTH Aa OpateeB moMuHaTH» (THII 1681A) [14; Ne 400]. Takum o0Opazom, BCTymast B aHTarOHUCTHYE-
CKUil KOH(QIIMKT co cTapmuMu Opatesimu, VBaH-Iypak pelaer ero, B OTIIMYHE OT Ieposl BOJIIICOHOH CKa3KH,
0€e3 MOMOIIY YyJECHBIX CHIL

HHTepechl HCTUHHOTO Aypaka HUKOTAA HE CBSI3aHbl ¢ OpakoM. DTa Tpanulys, JeKalas B OCHOBE Ipe-
JBIAYIINX TUTIOB Tepos (3a uckioueHrneM VBana-0oraTeipsi), He MpmKHiIachk B ObITOBOH ckaske. /s MBana-
Jypaka BOJIIEOHON CKa3KH >KEHUTH0A SIBIISETCS 1eTbI0 BCEH €T0 JKU3HU, TIOATOMY CIOXKETBI O HEM MOCTpoe-
HBI TaKHUM 00pa3oM, 9TOOBI 3aMacKHPOBAHHBIA Tepoi pazodadaics 1Mo Mepe IpHONImKeHs CBaAcOHO cIie-
Hbl. MeXy TeM JeiiCcTBHS MCTUHHOTO Aypaka HHUKOT/a He 00yCIOBIEHBI KaKOW-THOO KOHKPETHOH IIEIbIO,
MO3TOMY €ro MoBeJleHHe B OBITOBON cKa3ke Hempenackazyemo. [loqo6Ho ToMy, Kak 3aMacKUpoBaHHBIN VBaH
YOUBJISIET BCEX CBOECH CMEKAJIKOM, UCTUHHBIA JypakK MOPakaeT BCEX CBOEH UyJAaKOBATOCTBIO U TEM CaMbIM
MOATBEPKAAET CBOM XyNOKECTBEHHBIA cTaTyc. Tak, BO3Bpallasich ¢ ApMapku, MBaH-nypak BHIUT BEPCTO-
BbIC CTOJ'I6I>I: <<9X, — AyMacT, — MOH 6paTb$1 663 IIaroK CTOAT», B34 U HAaJICJI HAa HUX KYIUICHHBIC Ha pac-
IpoAaxe TOpIIKH; HUJIK, 3aMCTUB BBIOIIUXCA HAJ HHUM BOPOH, PCIINJI, YTO «CCCTpHLAM IOCCTL-IIOKYIIAaTh
0X0Ta, OTTOI'0 OHHU TaK U packpudanuck!» COpocHi UM Ha IOPOTY BCIO MPHOOPETEHHYIO TOBSIAWHY U Hadaj
noT4yeBaTh BOpoH: «CecTpULBI-TONyOyIIKY, KymaiTe Ha 310poBbe!» (tun 1681A) [14; Ne 400]. ITpumeua-
TEJNBHO, YTO JaHHBIA SMH30]] IMepemien B ObITOBYIO CKa3Ky W3 BONIIEOHOW MpakTHYECKH 0e3 W3MEHEHWH:
«BaHpKka BbEXall B YUCTO MOJE, COAPAN C KOOBUIBI MIKYpPY, HOBECHI Ha ThIYMHY: «COpPOKH, BOPOHBI, IOMU-
HaiTe TATeHbKUHY Aymry!» (tum 530) [16; Ne 2]. OgHako B pe3yibTare CMEHBI OOIIECTBEHHO-3TUIECKUX
HOPM TOBEICHHSI OH MOJTy4YrJI B OBITOBOM CKa3Ke MHYIO XyI0KECTBEHHYIO HHTepIpeTanuto. CieqoBaTensHO,
€clli B BOJILEOHON CKa3ke MmoJo0HOe MoBeAeHue VBaHa pacLeHHBAIOCH CIIyIIATENSIMH KaK PEaJIbHBIA aKT
MIOMUHOBEHHSI YCOIIIIEr0 OTLA, TO B OBITOBOM OHO BOCHPUHHMMAETCS KaK 4yJa4eCTBO I'epos, BEPHOTO A3bIUe-
CKUM KyJbTaM. JIpyTuMH CJIOBaMH, MPEKHUN repoit U MpeXHU 00bIuail BBITTIAIAT CMEIIHO, TOCKOJIBKY He
COOTBETCTBYIOT COBPEMEHHBIM IIPEACTABIEHUSIM O MUpE.

WTtak, ncxons u3 KOHUENUMH obpas3a [BaHa — HMCTMHHOIO Aypaka, 0003HAYUM €ro KOHCTaHTHBIE Xa-
PaKTEpUCTUKH: 3a4acTyI0 COIIMAIBHO 00€3/I0JICHHBIH MIIAJNINNA ChIH; OTCYTCTBUE XyJI0’KECTBEHHON HIeaNn-
3alun; OTCYTCTBUC CBEPXBECTCCTBCHHBIX CHOCO6HOCT€I\/'I; OTCYTCTBUEC YYJI€CCHBIX IMOMOIITHWUKOB; HE3AUHTEPC-
COBaHHOCTH B Opake; caTHpHUYecKas MHTepHpeTauus, 00ycIOBICHHAs YCTapeBIIMMHU OOIECTBEHHBIMH HOP-
MaMH [OBEJCHHUSI.

Cka3ka, BKITIOUHB B CBOIO CHCTEMY 00pa30B «HH3KOT0» T'eposi, IEMOHCTPUPYET CTPEMJICHUE K IEMOKpa-
TU3alMU cojepkanus. Ha cMeHy naeanbHOMY Teporo u3 «0naropoAHbIX» cHadalla IPUXOAUT Iypak, a 3aTeM
— KyIIel, congar u T.J. JTO, KaK U3BECTHO, €CTECTBEHHBII MPOLIECC, NPOTEKAIOMINI B YCIOBHAX XKaHPOOO-
pa30BaHUs: 3BOJIOIMOHUPYET KAaHP — 3BOJIOLUMOHUPYET U repoil. IloaTroMy, U3MEHHMB CBOM COLIMAJIBHBIN
craryc, lBan Hepeako QyHKIIMOHHPYET 32 Tpe/ieiiaMy BOIIEOHO-(haHTACTHUECKOTO KOHTEKCTa. DTO 00bsIC-
HSIETCS, MIPEXJIE BCEro, TeM, YTO BOJIIEOHAs CKa3Ka Pa3BUBACTCS HE M30JIMPOBAHHO OT JIPYTUX BHYTPHXKaH-
POBBIX pPa3HOBHUIHOCTEH, @ BO B3aMMOJEHCTBUU ¢ HUMH. Tak, BO3HHUKIIAs TO3JHEE aBaHTIOpHAs CKa3Ka 3a-
WMCTBOBaJIa Y BoJIIeOHOM 00pa3 BaHa, Ha/leNnB €ro HOBBIM XYJI0’KECTBEHHBIM CTaTyCOM KYIIIIa U COJIaTa.
[lonmyunB pa3BuTHE B paMKax MHOTO >KaHPOBOI'O THIA, 00pa3 VBaHa MHTepIpEeTHUPOBAICA aBAHTIOPHON CKa3-
KO B COOTBETCTBHHM C IOPOJIMBIINMH €€ 0OIeCTBeHHBIMHE oOcTosTenscTBaMu. [lepexox ot deonanmsma k
KalmuTaau3My BO MHOTOM OOYCJIOBHJI Xy/I0’KECTBEHHYIO 3BOIOIHIO JKaHPa — OT BOJIIEOHON CKa3KH K aBaH-
TIOPHOH, OT 00pa30B OorateIps, IapeBrya U Jypaka K KyIIly, COJIJIaTy, JIOBKa4y U T.1. BOZHUKHYB B 310Xy
paciBeTa KanuTaIUCTUYECKUX OTHOLIEHMH M PEeKPYTCKOH cucTemsl B Poccuu, aBaHTIOpPHBIE FE€pOH, B OTIIH-
Yre OT BOJIMIEOHBIX, OJHIETBOPSIOT COOOH COIMANBHBIX CYOBEKTOB HOBOTO JIEMOKPATHYECKOTO OOIIEeCTBa.
COOTBETCTBEHHO 3TOMY MPOUCXOJIHUT Mpoliece POPMUPOBAHUS XYJI0KECTBEHHOTO COJICPIKaHMsI aBAaHTIOPHOM
CKa3KH, C OJHOM CTOPOHBI, U KOHLEMNINN aBaHTIOPHOIO 00pa3za — ¢ Ipyroil. XapaxTepusys XyI0KECTBEH-
HOe cBOeoOpa3ue aBaHTIOPHBIX CKa3oK, O.B. [lomepaHieBa oTMedaeT, 4TO OHM MPEACTABISIOT COOOH «IOBe-
CTBOBAHMS, PUCYIOIINE MPUKIIOYCHUS TePosi, He OObIUHBIC, HO M HE BOJIIIEOHBIC. DTO PAaCCKa3bl O HEOOBIK-
HOBEHHBIX MyTEHIECTBUSIX, O TPYJHBIX 3a7a4ax, O JOBKUX MIPOAEIIKaX, paccKas3bl, B KOTOPBIX Fepoi OKa3bIBa-
eTcs o0eAUTeNeM He ¢ TOMOIIBIO BOJILIEOHOM CHIIBL, YyA€CHBIX IIOMOIIHMUKOB, BOJIIIEOHBIX MTPEIMETOB, a B
CIJIy CBOEH JIOBKOCTH, HM3BOPOTIMBOCTH, XHUTPOCTH, ocTpoymusi» [1; 94]. HWueiMu cnoBamwu, lBan-
aBaHTIOPHCT, M0JI00HO VBaHy W3 BONIMEOHOW CKa3KH, OCTAETCS WICANLHBIM repoeM, KOHCTAaHTHBIMU Xapak-
TEPUCTHKAMH KOTOPOTO SBJIIOTCS XpadpocTh, 7oOpoTa, cMekanka U T.4. CKa304Has TpaauLusl KaluTaiu-
CTHYECKOro oOIecTBa (GUKCUpyeT AajbHeiIee pa3BuTue oOpas3a MBaHa B JByX HalpaBIEHUSAX. YCIOBHO
HAa30BEM MX IIPOIPECCUBHBIM U perpeccuBHbIM. COracHO MepBOMY, IPOrPECCUBHOMY HAllpaBiICHUIO, aBaH-
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TIOpHAs CKa3Ka, Kak 0oJiee TO3/IHsS JKaHPOBask Pa3HOBHUIHOCTh, 3aUMCTBYET uMs «/BaH» u HajeNsIeT UM re-
posi-aBaHTIOpHCTa. B pe3ynprare sToro o6pa3 VMBaHa momonHseTCS HOBRIMHA Y€pPTaMU, OJJHA M3 KOTOPBIX —
MpeaNPUUMYNBOCT. Tak, Oyaydn KymIoM, Tepoil 3aKII09aeT BRITOJHYIO CIENKY C IIapeM, OOMEHSB OOBIK-
HOBEHHYIO COJIb Ha 30JI0TO W TpeKkpacHylo wHapeBHy (tun 1651A «Comby). B mpyrom croxere HBan-
ABAHTIOPHCT KEHUTCA HA I[apeBHE, XUTPOCTHIO y3HAB O ee TaiHoi mpumete (Tum 850 «IIpmmers mapes-
HEI»).

Kak BuaHO, MHTpUTa U CBOOOIa BBIMBICIIA SBIISIOTCS HEOTHEMIIEMBIMH 3JIEMEHTAMHU TIO3TUKH aBaHTIOP-
HOTO ’KaHpa, B TKAaHU KOTOPOTO IMPOJOoJDKaeT (BYHKIIMOHUPOBATh Cka3ouHbld VMBaH. HBIMU crioBaMu, mpu
MIPOTPECCUBHOM pPa3BUTHH 0Opa3a VBaHa, aBaHTIOpHAs CKa3Ka, HA3bIBasl CBOETO Ieposi 3TUM MMEHEM, Haje-
JISIET €T0 WHBIMU XapaKTEPUCTHKAMH U ITOMEIAEeT B COOTBETCTBYIOIIHIA KAHPOBBI KOHTEKCT.

CornacHo BTOpOMY, perpecCHBHOMY HalpaBieHHI0, IBaH, MOMy4YHB COLUMANIBHBIN CTaTyC aBaHTIOPHOTO
reposi, QyHKIMOHHUPYET B TIpeesiaX BOIIMIEOHOH cKka3ku. Ha3biBas repost KynedecKrM CBIHOM HITH COJIIaTOM,
CKa30YHHK COXpaHIET ero NMepBOHAYAIbHYIO BONIIEOHO-CKa30YHYI0 KOHIENIHI0. B 3TOi CBS3M NMPOHUK-
HOBeHHe lBaHa-aBaHTIOpPHCTA B TPAIUIIMOHHO BOJIIICOHBIE CIOXKETHI OOBIICHSIETCS C TOYKU 3PEHUS JKaHPO-
BoH muddy3un, 00yCIOBICHHONW CYOBEKTUBHBIMU (PAKTOPaAMH TEKCTOBOTO BOCIIPOU3BOCTBA, T.€. 3a0BIBYH-
BOCTBIO WJIM TBOPYECKOW HECOCTOSITETHHOCTHIO TPAaHCMHCCHOHEpa Tpaaumuu. VHBIMU ClloBaMH, Ha CTaanud
TBOPYECKOT0 yracaHus BOJIIEOHOHN CKa3KH B €€ MO3TUYECKYI0 CHCTEMY MPOHHUKAIOT HHOPOHBIE AJIEMEHTHI,
XapakTepHble A Oosee TMO3MHEH >kKaHpOBOH Tpaauuuu. CKa3uTelb, OCTaBasCh B paMKax BOJIIEOHO-
CKa309YHOTO perepTyapa, HCKYCCTBEHHO HajenseT VBaHa craTycoM aBaHTIOPHOTO Teposi, TEM CaMbIM CITO-
COOCTBYS perpecCHBHOMY HANpPaBICHHUIO B Pa3BUTHH 00pa3a.

Bce 370, HETaTMBHO CKa3bIBAsICh HA XY/I0KECTBEHHOM COJIEPKaHUH BOIICOHBIX CKa30K, B TO JK€ BpeMs
SIBIIIETCS] 3aKOHOMEPHBIM IIPOIECCOM C 00IIeOIBKIOPHOI ToUkH 3peHus. [l03TOMy MPOHUKHOBEHHE aBaH-
TIOPHOTO TE€pOsi B BONIIEOHYIO CKa3Ky, a Takxke Tpancopmamus VBana-mapeBuda B VBaHa-KymedecKoro
CBhIHA CBHJIETEJIHCTBYET O COIMATIBHON aKTyaJIbHOCTH 3TOr0 00pasa B YCIOBHAX KaHUTAIUCTHYECKOTO 00IIe-
CTBa M €r0 YCTOHYMBOMW MOMYJISIPHOCTH B CKa3UTENbCKOM Tpanuimu. Tak, B cOopHuKe AdaHackeBa UMEETCs
3amych BONMIEOHOW CKa3KH, HATISAIHO JEMOHCTPHUPYIOMIEH CMEHY CKa30YHBIX MPUOPUTETOB B YKAa3aHHOM
HanpasieHnn. Cka3ka HaspiBaeTcs «Bemuii con» u HaumHaeTcs Tak: «Kwi-ObuT Kymeln, y Hero ObUIo JBa
ceiHa: [Imutpuii u MBan. Pa3, Oiarociosisis ux Ha HOYb, cka3as uM otell: «Hy, 1eTu Mou, KoMy 4TO BO CHE
MIPUBHUINTCS — MOYTPY MHE moBeaaiite...» (tun 725) [14; Ne 240]. OgHako «11oBeAaTb» CBOM coH oTiry VBaH
OTKAa3aJICs, 32 YTO W OBLI MPHBSI3aH K MPUIOPOKHOMY cTOI0y. OCBOOOKIAET KYIEYECKOTO ChIHA MTPOE3KaB-
muit Mumo MBaH-TIapeBUY, KOTOPHIH, Y3HAB NMPUYMHY HaKa3aHUs, JOMBITEIBACTCS O COAepxKaHUU cHa. He
MOJTy4HB TpeOyeMOTo OTBETa, OH 3aTOYaeT CBOEro Te3Ky B TIOpbMY. BriOpaBmmck w3 3arodeHus, Vpan-
KyTIEI] OTITPABIIICTCS BCJEI 3a IlapeBUYeM, rmoexaBmmM no0bBaTh Eneny llpekpacuyto. B myTu, moObiBas
BOJIIIIEOHBIE MTPEMETHI, pelliasi TpyJHbIE 3aauu 1 ocBoOokaast Eneny, MBan-mapesuy, B otinune ot MiBana-
KyTIIa, IposBIIsIeT TMOJIHYI0 OecrioMoIHOCTh. Kak BUAHO M3 cofiepKaHMs CKa3KH, TJIaBHYIO POJIb B BONIIEO-
HO-CKa30YHOM ITOBECTBOBaHWM WrpaeT VBaH-Kyren, Toraa kKak VBaH-IapeBUY BBICTYIAET JIMIIL «(POHOM
i ero uneann3anuyd. OHa BeIpaXkaeTcs B TOM, uTo VMBaH-KyIIen, o cpaBHeHHIO ¢ iBaHOM-TIapeBUYeM, 110-
OuBaeTCs 1IeJIM HE C TOMOIIBIO BOJIIICOHBIX KUBOTHBIX, a OJjlarojaps cBoeit xurelickoi cMmexaike. Cka3zou-
HUK, «3aCTaBIsisH apeBHYa HEBOJHHO BOCIIONB30BATHCS YMOM aBAaHTIOPUCTA, UPOHU3UPYET HAJ| HEKOT/Ia
HJICeAbHBIM TepoeM. JTO O0BACHIECTCS HE COIMAIBLHBIM aHTATOHU3MOM WIIM JIMYHBIM MPUCTPACTHEM CKa3H-
TeJsl, a HOBBIM KOJUIEKTHBHBIM BHJIEHHEM COBPEMEHHOTO repos. Jpyrumu cioBamw, uaeanuzanus lBana-
Kynia Ha «poHe» HejeecrmocoOHoro VBaHa-mlapeBu4a OTpakaeT MpPOIecC CMEHBI XYIO0KECTBEHHbBIX TPaIu-
Ui, 00yCIOBIEHHBIX U3MEHEHHUEM O0IIECTBEHHOTO MUPOBO33PEHUSI.

Mexnmy TeM, CMEHa XyI0’KECTBEHHBIX TPaTUINH, XapaKTepr3ysICh XPOHOJIOTHIECKOHN JTUTEIHHOCTHIO,
3a4acTyI0 IPUHUMAET UCKaKEHHBbIC (POPMBL. DTO OOBACHSICTCS TEM, YTO HOBAs TPATUIIMS, YTBEPKIAsICh B
XYyJI0)KECTBEHHOM CHCTEME JKaHpa, UCIOJIb3YET HAKOIJICHHBIM UM paHee mosTuueckuil onsIT. [loaToMy aBan-
TIOPHBIN TepPOi, BOBHUKHYB B MPOIECCE CKA30YHOMN ABOIIIOINY, IPOHUKACT B yiKe CPOPMHUPOBABIIKECS BOJI-
eOHbIE CEOXKETHI, YTO MPUBOJUT K HECOOTBETCTBUIO €0 XyJIOKECTBEHHOTO CTaTyca M ToBeaeHUs. Tak, B
ckazke «YynecHas pyOamka» (tunm 318) [14; Ne 209] B oOpa3e riaaBHOrO repos COBMEIIAIOTCS TPU THUIIA
WBana: GoraTeipb, Typak u Kymell. M3HadanpbHO HAJAEIUB Iepos CTaTyCOM KYIIIa, CKa3UTEINb JIENaeT ero, mo-
no0Ho MBaHy-1ypaky, cOlHaibHO 00€3/I0JICHHBIM MJIAJIIINM OpaToM: «3aBeiii ero (OpaThs) B JpeMyduii jiec
Y OCTaBHJIM TaM — C T€M, YTOOBI BCE OTIIOBCKOE MMEHHE Pa3AeUTh MK CO00i Ha IBE YacThy». MI3rHaHHBIN
n3 goMa VBaH momnajaer B )KWIKIIEC TPEX OpaTheB-NTHII. 3a BEPHYIO CIIYX0y OHH JapsAT eMy OOraThIPCKOTO
KOHSI ¥ 9yJIeCHYIO pyOamiky, 6maromaps koropoit MBan-kymen npespamiaercs B MiBana-6orateips. CoriacHo
3aKOHaM OOTaThIPCKOM MOATHUKH, TEPO BCTYIAeT B 00 ¢ MHOTOT'OJIOBEIM 3MEEeM 1 OCBOOOXKIaeT IapeBHy, Ha
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KOTOpO# MOTOM >keHHTcsl. TakuM 00pa3oM, MpeanpUHATas MOMbITKa OObEIUHUTH aBaHTIOPHBIE, OOraThIp-
CKHE U «HHM3KHE» XapaKTePHUCTUKU Ieposi CBUAETEILCTBYET O T€HETUUECKOM OIM30CTH BCeX TUIOB VBaHOB,
YYacCTBYIOIIMX B IUKIU3ALIUH.

Brlensist KOHCTaHTHBIE XapakTepUCTUKU VBaHa-aBaHTIOPUCTA, OTMETUM Te€, KOTOpPBIE MPOSIBISIOTCS B
BOJIIEOHOHN CKa3Ke: KyIedecKoe INPOMCXOXKICHUE; COLMaabHas MACAIU3alys; OTCYTCTBHE CBEPXBECTECT-
BEHHBIX CHJI M BBIJAIOILETOCS yMa; 3aMHTEPECOBAHHOCTh B Opake; HAINYME JKUTEHCKOM CMEKalKu; HEe3aBH-
CHUMOCTB OT TIOMOIIIH BOJIIIEOHBIX TIOMOIITHUKOB.

Takum o0pazom, AMUTENbHAS OMYJIAPHOCTH 00pa3a MBana nenukoM o0yClIOBUIIA CIOXKHOCTH €0 XY-
JOXECTBEHHOM mpupozpl. CTaHOBACH T€POEM OUEPEIHOTO NMPOU3BEACHUS, OH MPUOOPETan HOBBIE YEPTHl U
MOJBEPrajcs pa3IudHbIM MHTepHpeTanusaM. TecHas CBA3b ¢ OOBEKTUBHON EHCTBUTEIBHOCTHIO U COLUAIIb-
Hasl JICTEpMHUHHUPOBAHHOCTH CHAETalM CTPYKTYpy oOpasza pa3BETBICHHOW, a COAEp)KaHHE PasHOOOpa3HBIM.
CrarucTuKa MOKa3bIBAET, YTO YHU(PULIUPOBaHHBIA 00pa3 VBaHa B COBOKYIHOCTH Pa3HbIX THIIOB IIPEICTACT
uneansHbiM repoeM (83 %), momybaaropomHoro mpoucxokaeHus (50 %), OCHOBHBIE HHTEPECHI KOTOPOTO
cBs3aHbI ¢ Opakom (66 %). He o6mamas, Kak mpaBHIlo, CBEPXbECTECTBEHHBIMHU criocoOHOCTIMU (16 %), MBan
nocturaet cBoeit nenu (100 %) ¢ momompio BonmeOHbIX KUBOTHBIX (50 %). BeTynas B 60i1 ¢ IpOTUBHHUKOM,
repoii 3auactyro oOHapyxuBaeT 6orateipckue criocoonoctu (50 %), 4ro oOecrnednBaeT MaKCUMAaIbHYIO MO-
Oelly HaJ Bparom.

Cka3zaHHOE BBIIIE TIO3BOJISIET 3aKJIIOYHUTH, YTO, YBOJIOIHOHUPYS, 00pa3 VBaHa cTuMynupyer mporecc
CKa30YHOI'0 CIO’KETOO0OPa30BaHMs U TEM CaMbIM MPOJIEBAET CBOIO SMHMUYECKYIO XU3Hb. Habmonaemas B 310
CBSI3U XPOHOJIOTUS TOSIBJIICHHS PA3IUYHBIX THUIIOB Teposi MMO3BOJSIET pacCMaTpuBaTh CIOXKeThl 00 MBane ¢
TOYKH 3PEHUS CKa30YHON [UKIM3ALIH.

B pycckoii BommeOHo# cka3ke Kakaplii THIT IBaHa BO3HWKAET U Pa3BUBAECTCS B CBOWCTBEHHBIX MY HC-
TOPHUKO-KYJIBTYPHBIX yCIOBUsIX. llonaznas B onpeaeaeHHbI CUTYaTUBHBI KOHTEKCT, T€POM BBINOJHSET CO0-
CTBEHHBIC (YHKIIMH, IMEET 0c000€e XyA0KECTBEHHOE TpeHA3HAuYEHE U COIMANBHBINA cTaTyc. Bee aTo Ha-
NPSIMYIO CBSI3aHO C HBOJIOIKEH (OpPM MBIIIICHUS M MICOJOTHYECKHUMHU Tpeodpa3oBaHusiMu odmectBa. C
9TOH TOUKHM 3pEHHUS LUKJIN3ALMS CIOKETOB BOKPYT VBaHa HCIbITa/Ia BIUAHUE 110 MEHBIIEH Mepe IByX MHPO-
BO33PEHUECKUX CUCTEM — TOTEMHUCTHUECKON U comuanbHON. CoCymiecTBys, Kaxaas U3 HUX JTOMHUHUpPOBAIa
Ha OIpEJENICHHOM J3Tare [MUKIM3allMd U TeM CaMbIM OOYCIIOBHJIA XYJIOKECTBEHHYIO KOHIICIIHIO 00pasza
WBana. Tak, 00I1eCTBEHHO-POIOBOE CO3HAHHE, PYKOBOJCTBYSCH TOTEMUCTHYECKUMH IPEJICTABICHUIMH O
MUpE, HOPOXKIAeT (PU3MUECKH COBEPIIEHHOT0 repos, T.e. ViBana-6orateipsi. OH, COrJIaCHO SI3bIYECKUM IMpes-
CTaBJeHUsIM 00 WJeaTbHOM repoe, MPHU3BaH YCMUPSTH HENOJBIIACTHBIC MPOCTOMY CMEPTHOMY IMPUPOIHBIC
CTHXHH, OTPA3UBIIKECS B 00pa3e CKa30YHOI'O 3Mes.

Ilepexon ot pogoBOro odmecTBa K KJIacCOBOMY OKas3all pPellatollee BIMsHIE KaK Ha Pa3BUTHE CKa3KH B
LEJIOM, TaK U Ha MPOIECC CKa304YHOW IMUKIM3aluy. [losBIIeHIEe HOBOTO XYA0KECTBEHHOI'O KOHTEKCTa, 00Y-
CJIOBJICHHOTO OOBEKTHBHBIMH M3MEHCHUSMHU B OOIIECTBE, CIIOCOOCTBOBANIO JajbHEHIIICH 3BOMIOIMKA 00pa3a
WBana B ckaske. Tak, cMeHa MaTpuapxara naTpuapxaToM, MUHOpaTa MaiopaTtoM, geomann3mMa KanuTaanus-
MOM IIOBJIEKJIa 32 COOOM MOSIBICHUE Pa3IMYHBIX TUNOB VBaHa — mapeBuua, Aypaka, Kynua u T.1. Kaxasiid
U3 HHUX, CTaB 'ePOEM CKa3KHU B ONPE/CIICHHBIN MIEPHUOJ] €€ Pa3BUTHs, O0BEIMHUI BOKPYT ce0s IPYIIy CIOXKe-
TOB Ha OJIHy TeMy. B cBo0 ouepens Tema, akTyaslbHasi B YCIOBUSIX «IIEPEXOAHOTO» OOIIECTBa, MOBIUsIIA Ha
KOHIIETIIIMIO 00pa3a, CTaBIIEr0o HOMUHALIMOHHBIM LEHTPOM CIOKETHOH rpymnnbsl. MiHade roBopsi, KaKaoH Cro-
XKeTHOW Tpyrme o6 VBaHe cOOTBETCTBOBaNA OINpE/ENICHHAs] TeMa, CO3BYUYHAs MPoOJIeMaM CBOETO BPEMEHH.
CrnemoBaTenbHO, MPOIIECC UKIM3AINH CIOKETHBIX TPYIIT BOKpYT VMBaHa, B CHIIy CBOEH XPOHOJIOTHYECKOM
JUIMTENTBHOCTH, O0ObEAMHUII B ce0e MPOU3BEACHHS Ha pa3HbIe TEMbI, KOTOPhIE MOTYT OBITH YCIOBHO chopMy-
JUPOBAHBI CIICAYIONIAM 00pa3oM:

1. Tema 60prOBI YeTTOBEKA C MPUPOAHBIME CTHXUSAMHU (CIO)KeTHas rpynma o0 Bane-6oratsipe);

2. Tema 3alUThl TPaAULIA MaTpuapXxajabHOTO poja (ClokeTHas rpynmna oo MBane-uapesuye);

3. Tema couuanbHO 00€3710JIEHHOT0 Tepos NepHoaa CMEHbBI MUHOpaTa MailopaToM (CIOKEeTHas TpyIIa o
«HU3KOM» Tepoe; epexoanas rpymma o0 MiBane Hesnaiike);

4. Tema «IEeMOKPaTHUECKOro» reposi IMeproAa CMEHBI (eoaaan3mMa KanuTaau3MoM (CIoKeTHas Tpymnmna
00 VBaHe-aBaHTIOpUCTE).

Takum o0pa3om, 1uKIM3alus BOKpyr ViBaHa, oOHapyXHBasi TEMaTHUYECKYO OOLIHOCTh B Mpeaeiax OT-
ACJIBbHO B3ATBIX I'PYIHIl, OCYHICCTBIIACTCA B CTAAWAJILHO Pa3HbIC NIEPHUOABI PA3BUTUA O6HICCTBa, IMOMYyJIAPHBIM
repoeM KOTOPOro JI0JTroe BpeMs octaercs VBaH.

JlnurtenpHas MomyJsipHOCTh 00pa3a MBaHa mpuBesia He TOJIBKO K MEXKCIOXKETHOM, HO M K MEKIKaHPOBOM
MUTpaLUU T'eposi B Jpyrue BUIbI cKa3ku. OYHKINOHUPYS IPEUMYILIECTBEHHO B BOJIIIEOHO-(paHTaCTUIECKOM
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KOHTEKCTe, 00pa3 VBaHa MOCTENICHHO MPOHUKACT B aBAaHTIOPHYIO U OBITOBYIO CKa3ku. B pe3ynbrare 3TOrO0 B
CHCTEME CKa30YHBIX 00pa3oB MOSABIAIOTCS VBaH-Kynen u VIBaH — WCTUHHBIA Aypak, 9TO CBUIETEIHCTBYET
00 eCTECTBEHHOM IPOIIeCCe B3aMMOICHCTBHS KAaHPOBEIX BHUIOB. BaH, BONPEKH 3aKOHAM XaHpPa, MTOKHIACT
BOJIIIIEOHYIO CKa3Ky M TEM CaMbIM JIeIaeT IUKIHYSCKYI0 OpraHu3aiui aud y3Hoi.

Baxnouenue

Croxetsl 00 VBaHe 1eMOHCTPUPYIOT YCTOMUMBYIO TEHASHIMIO K IUKIu3anuyd. HecMoTpst Ha reneTuye-
CKO€ POJCTBO, OHM Pa3IMYaIOTCA XyJ10’KECTBEHHBIMU MHTEPIIPETALUAMU [JIABHOTO T'€pOsl, MPEACTABIEHHOTO
B pa3HbIX TUNax: snudeckoM (MBan-6orateips, Ban-iapesuy), «auskom» (MBan-nypak, Ban-Hesnaiika) u
aBaHTiopHOM (UMBan-kymen, VBan-connat). Lluknusanus ocyIiecTBIsETCs O HECKOJIBKUM NMPUHLUIIAM: HO-
MUHAIMOHHOMY (00beIMHEeHHEe CIOKETOB BOKpYT MBaHa), GnorpaduyeckoMy (OmucaHne poXxAeHUS U B3pOC-
JICHHsI, XapaKTepHoe Uil OOTaTBIPCKUX CIO’KETOB), HICTOPHUECKOMY M TEMAaTHUYECKOMY (CBSI3aHBI C COLMANIb-
HBIMU U3MEHEHHSMHN).

LMKnu3anuo CTUMYJIMPYET MOMyJIsIpHOCTh o0pa3a MBana, a He KOHKpeTHas Tema. CKa3Ka CTPEeMUTCS
MPOCIIEANUTh €r0 MyTh, IPUOIIKAACH K dnHueckoi Gopme. OHAKO OHA HE JOCTUTAET YPOBHS JIIONEH, I1O-
CKOJIbKY HE HCIIONIb3yeT MOBCEMECTHO Ouorpaduieckuii MpUHLIUI. DTO OOBSCHSET, MOYEeMY HUKJIN3AIHS
ocraéres HesaBepIEHHON. OOBeIuHIS MIPEUMYIIIECTBEHHO «MYKCKHE)» CIOKETBI, OHa OTPa)KaeT KaHPOBYIO
SBOJIIOIHIO CKA3KH U €€ TmepexoaHble (hOPMBI.
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[.B. Obskos

J.B. IpsixoB

NBan OeliHeCiHIiH IBOJTIOIMACHI (POIBLKIOPJIBbIK HUKIAEHY KOHTEKCIHIe

Maxkana VBan GareIpipIH OeifHeci TeHIperiHxe Kenl MarblHajbl KOpKeM TaOHFaTIeH OipiKTipireH opbic
XaJbIK epTeriIepiHiH NUKIN3anUsICEl MoceNeciHe apHanFaH. TaKbIPBIITHIH ©3€KTUIIT JKaHPIIBIK, TOITHKAIIBIK
JKOHE QJICYMETTIK JHWHAMHKA KOHTEKCiHAe VBaHHBIH OapibIK HETi3Ti THITH JXKaH-)KaKThl TaAayIblH O00J-
MaybIMeH aHbIKTanansl. 3eprrey XIX-XX raceipmaprarsl 768 opbIc XalIBIK epTerici MoTiHiHe CyHeHill, TapH-
XHU-THIIOJIOTHSIIBIK, KYPBUIBIMIBIK-CEMAHTHKAIBIK jKOHE MOTHBTIK TaJIay oNICTepiH KoJAaHaAbl. 3epTTeyadiH
MakcaTel — VBaH OeliHeCiHIH KOpKeMIIIK TY)KbIPBIMIaMAaChIH jKOHE OHBIH HYCKAJapbIH aHBIKTAay, COHIAN-aK
VBaH KaThICAaTHIH CIOKETTEpiH LMKIAEHYIH 3epTTeN, OHBIH ceOenTepi MEH MeXaHM3MIEpiH, OenrinepiH
alikpiHaay. ABrop MBaH Typambl clOXKeTTepAi XyHeneyre jkoHEe (DONBKIOPIBIK LUKIICHYAIH TYPaKThI
MeXaHm3Mi Oap eKeHiH joJienjaeyre yMTeulaabl. Hormkecinne BaHHBIH Oec HEri3ri THII  KOHE
[UKIM3AIMSHBIH  TOPT KaFugaThl aHBIKTaNAbL. lIBaH OelHECIHIH JBOJIONMACH KOFAMIBIK CaHAHBIH
TOTEMHCTIK YCTaHBIMIApJaH QJISYMETTIK XOHE NaTpHapXaimbl yirizepre Kapail esrepyiMeH OaisIaHBICTHI
eKeHI JonelyeHnai. MBaH opTypuni clokeTTepAi OipiKTIpeTiH HOMHMHALVSIIBIK OPTANBIK pETiHAE KbI3MET
aTKapaTbIHBI JKOHE CIOKETTEpIiH IMKIIEHYI epTEeriHiH KaHPIBIK 3BOJIIOLMACHH OciHEeNelTiHi, Oyi1 yaepic
OaTelp OelHeciHIH SMOCTHIK KEHIMKEpACH aBaHTIOPUCTKE NCHIH TYpJCHYiMEH KaTap JKYPETiHI aHBIKTaJIbL.
MBan OeifHEeCiHIH TYpaKTBUIBIFEI MEH TaHBIMAIIBIFBI OHBIH TAPHXH-JICYMETTIK JKargalinapIslH e3repicine
Oeifimzene amy KaOineTiMeH, COHBIMEH Karap epTeri OasHAaybIHOArbl OPTANBIK POJiH CaKTal KalybIMEH
TYCIHAIpLIEI.

Kinm co30ep: GonbKIOpIbIK IHUKIIEHY, HOMAHALSIIBIK OPTANBIK, epTeri kedinkepi MBan, croxkeT Typi,
OeifHEeHIH BOJIFOLISACHL.

D.V. Dyakov
The Evolution of the Image of Ivan in the Context of Folkloric Cyclization

The article examines the phenomenon of folkloric cyclization in Russian folk tales centered on the figure of
Ivan—a character of complex artistic nature. The relevance of the study stems from the lack of a comprehen-
sive analysis of the main types of Ivan within the framework of genre, poetic, and sociocultural dynamics.
The research is based on 768 Russian fairy tales from the 19th-20th centuries and employs historical-
typological, structural-semantic, and motif analysis methods. Its aim is to identify the artistic concept of Ivan
and his variants, as well as to analyze the cyclization of plots involving him, determining its causes, mecha-
nisms, and characteristics. The author systematizes the plots about Ivan and substantiates the existence of a
stable mechanism of folkloric cyclization. As a result, five key types of Ivan and four principles of cyclization
are identified. The evolution of Ivan’s image is shown to be shaped by the transformation of collective con-
sciousness—from totemic worldviews to social and patriarchal models. The study demonstrates that lvan
functions as a nominative center integrating various plot groups, and that the cyclization of plots reflects the
genre evolution of the fairy tale, accompanied by the transformation of the hero’s image—from an epic figure
to an adventurer. It is argued that the enduring popularity and narrative stability of Ivan arise from his ability
to adapt to changing historical and social contexts while maintaining a central role in the tale.

Keywords: folkloric cyclization, nominative center, lvan in fairy tales, plot type, evolution of the character.
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XIX racpipaarbl Ka3ak (oJbKJIOPBIHBIH 0acnaFa KapusiiIaHybl
(«dana yamasarTel razeti» Herizinmae)

Maxkamana XIX raceIpAplH COHBI MeH XX FachIpJbIH OacklHAa Mep3iMIi Typae OachUIbIT OTHIpFaH «Jlama
yaJasThl Ta3eTiHIe» JKapysUIaHFaH Ka3akK ()OJBKIOPBIHBIH YITLIEpl KaH-KaKThl KapacThIpbIIFaH. Mep3iMai
GacbuibIM OeTiHAe Kazak (ONBKIOP MBICATIJAPBIHBIH Tapalybl MEH JKapUsUIaHybl TajJaHFaH. ATaJIMBIII
Makanana «/lama yamasTsl ra3eTiHiH» OpTYpPIIi KbUIAAp apajlbIFbIHAA XKapUsUIaHFaH Ka3ak (OJBKIOp YATiIepi
tepinai. XIX raceIpabiH COHBI MeH XX FachIpABIH OachIHIAFBl YaKBIT apajbIFbIHAA Ka3akK (DOIBKIOPBIHBIH
JKapusUIaHy Mocelnenepi KaMmThUIraH. JKyprisiireH 3epTTeyiepAiH HETi3iHAe aBTOpJap TapamblHAH €H JKui
KEe3/IeCEeTIH MaKal-MaTesiep, FYPBHIITHIK (ONBKIOp, COHNAH-aK Ka3zaK XaJKBIHBIH JOCTYpiepi MeH oJer-
FYpBINITapblHA KaTBICTHI MaTepuajiap MeH JKOKTay eJeHi Tepiini. JKuHakTanraH MaTepHaigapIblH e3iHIIK
epeKIIeNiKTepi TangaHabl. TepiireH MpIcalngapAblH Ma3MyHBI CHIIATTAay OMICI apKbUIBI TYXKBIPHIMIAJIBL.
Mep3imzai GacsutbiM OeTiHAeri Kazak (OJIBKIOp YITLIEpi jKyleney omici apKbLIbl XKaHPIBIK epeKmIeririne
Kapaif xkikteneni. [azer OerrepiHme Xapbelk KepreH (OJBKIOPIBIK MaTepuangap KazaK XaJKbIHBIH
JIYHHETAaHBIMBI MEH MOJICHHETIHIH epeKIIeNiKTepiH OeiHeNneiii, COHPIMEH KaTap YITTBHIK KYHABUIBIKTApPIbI
HacuxaTrTay MeH (DONBKIOp MypanapblH >KHHAKTay MEH CakKTaylda MaHbI3bl alKbIHOATAmbl. 3epTTey
HOTIOKeNepl kepceTkeHaeH, «/lana yamasaTsl razeTi» Ka3ak (OJIBKIOPBIH KHUHAY, )KapHAIay )KOHE OHBI jka3z0a
HYCKaJla TapaTyFa bIKIaJ €TKCH aJFalllKbl 0achUTBIMAAPIBIH Oipi caHamaasl. Makanaia Ka3ak (OoTbKIOPHIHBIH
Mep3iMIl  GachuIBIMIapia KAPHUSUIAHYBIHBIH —o1e0M  MAaHBI3JBUIBIFBl  aWKBIHAQIBII, OJNApIbIH  Ka3ak
(OJBKIOPEIH 3epTTeyleri OpHBI MEH peji aHBIKTatambl. ATajIMBIII Makaiana «Jlama yamasTsl raseTi»
(OJBKIOPUCTHKAHBIH MAaHBI3JBl JIEPeKKe3i peTiHIe 3epleieHreH. 3epTrey OapbICBIHIA FYPBINTHIK
(hoTBKIOpFa KaTBICTEI TOPT MBICAT MEH KOpKeM (DOJIBKIIOp XKAHPBIHA JKaTaThIH 22 MaKal-MoTell YChIHBUIA IBL.
ABTOprap Ka3ak (OJBKIOPHIHBIH KEH TapalyblHa BIKIA €TKeH Mep3iMIi OachUibIMIapIbH Oipi peTiHme
«/lana yamasTel ra3eTiHIHY POIiH alKbIHIAI, OHBI (OIBKIOPUCTUKAHBIH KYHIIBI JEPEKKO31 PETiHAE YChIHAIBL.
Ochl mepexTep HeTi3iHAe ra3eT MaTepHanjapbl Ka3aK XalKbIHBIH PyXaHH MYpPachblH CaKTay MEH Taparyaa
MaHBI3/Ibl KbI3MET aTKapraHbl monenaeHnai. JKyprisiireH 3eprreynepiiH HoTikeciHae «Jlama yanasTel
ra3eTiHiH» Mep3iMaiK 0achUTBIMBI (DONBKIOPIBI dfeOUETTaHy MEH (OJBKIOPTaHY TYPFHICBIHAH 3EPTTEYyre
Heri3 OONFaHIBIFBI alKbIHAANABL. Makana Ka3zak (oJBbKIOPBIHBIH KapusulaHy JSCTYPIiH JKaHAIla KbIPbIHAH
KapacThlpyFa MYMKIHIIK Oepefi »koHe Oofaliak 3epTTeyjepre TEOPHSUIBIK-OMICTeMEINiK OarbIT YCHIHAIBL.
KopoiTeinzputait kene, «Jlama yamastel raseri» Ka3ak (OJNBKIOPNBIK MypajapblH JKMHAKTay, Cakray,
JKapusilay JKOHE TapaTy iciHe alTapIibIKTail BIKMaj eTKeHl momenneHni. Makanmama Kasak (OJBKIOPHIHBIH
Mep3iMai Oacmaces3ne jkapusUlaHy VAEpici capallaHa OTBIPBIN, OHBIH 9[eOUeT TeH (OJIBKIOPHCTUKAIAFEI
FBUIBIMH CHIIATHI AHKBIH ATI/IBL.

Kinmi ce3zdep: «/lana yamastel ra3eri», Ka3ak (QOIBKIOPHI, QOIBKIOPUCTHKA, FYPHINTHIK (HOIBKIOP, MaKal-
MaTel, Mep3iMIi 6achUTBIM.

Kipicne

XIX raceIpablH COHBIHAA IIBIKKAH MEp3iMai OachulbIMaapiabiH Oipi — «/lama yanmasTel ra3eTiHiH
(donbKIopra OailIaHBICTHI 3ePTTEYAIH KETKUIIKCI3AIr OChl TaKBIPHINTH TaHIayFa TYpTKi 60mabl. XIX Faceip
COHBIHAAFBl Mep3iMAIK OachUIbIMAapIa Ka3ak (OJIBKIOPIBIK >KaHpiapAblH Oacra OeTiHe >KapusIaHy
Mocelieci ©3eKTi 3epTTey 00BEKTiCl peTiHIe KapacThIpbulyia. 3epTTey MKYMBICBIHBIH 0acThl MakcaThl — XIX
FachIpAbIH COHbI MeH XX FachIpAbIH OachbIHIA JKapblK KOpreH Mep3imMai OachbUIbIMAApAarbl, aTan alTKaHIa
«ana yamasaTel ra3eTiHiH» OeTTepiHIe >KapusIaHFaH Ka3akK (OJBKIOPHI YITUIEPiH KaH-)KAaKTbl FHUIBIMU
TyprblIaH capaiay. by makcaTka skeTy OaphIChIHIA aTajraH OachUIbIMAArbl (DOJIBKIIOPIIBIK MATIHACPAIH
JKAHPJIBIK EPeKIIENKTepl TaJIaHbIll, OJapIblH Ka3aK PYXaHU MOJCHHUETIHJICIT OpHbI MEH FhLJIBIMHU
KYHIBUIBIFBI aHbIKTanaael. Kasipri Tagma Kas3ak (QONBKIOPHl — YIATTBIK PYXaHHUAT MEH MOJICHH MYpaHbI
3epzeliey/IiH MaHbI3/Ibl CallaChlHa aiHajbI OThIpFaHbl Oenriii. CoHblH imnHae «Jlasa yamasTel ra3eTiHIH»
(hOJIBKIIOPIIBIK MYpaJiap/ibl )KHHAY, )Kapusulay KoHE TapaTy YIASPIiCIHICTI peli — 3epTTey/l KaXKeT eTETiH
©3eKTi Mocene. byn raser o3 moyipiHAE Ka3aK KOFaMBIHBIH OJICYMETTIK, CasCH JKOHE MOJICHHW OMIipiHiH

* Xar-xabapnapra apuanran asrop. E-mail: makatovaayagoz.99@mail.ru
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XIX Facblpaarbl kasak onbKNopbIHbIH 6acnara ...

MaHbI3IbI KyKaThl eni. Kazipri Tapma Ka3ak (oiIbKIOpHI FRUIBIMBIHBIH HETI3TI Jepekkesine aiHanubl. Con
Ke3eHJIEeT1 XallbIK aybl3 9JeOMeTiHIH, OHBIH imiHAe (OIBKIOPNIBIK YATLIEPAiH ra3eT OeTiHAe >KapHsuiaHybl
VITTBIK MYPaHBIH CaKTAIybl MEH JaMmyblHa alpbiKiia biknan erti. CoHapkTan «/lana yanmastel ra3eTiHiae»
JKapbIK KOPTeH Ka3ak (OJIBKIOP YITUICPiH 3epTTeY — YITTHIK MYPaHbI CaKTall, OHbIH FHIJIBIMU aiiHAIBIMFa
eHyiHe yJIeC KOCAaThIH ©3€KTi TaKbIPBIIITAPIBIH OipiHe JKaTaabl. ATalFaH ra3eT o3 AdyipiHae KOFaMIBIK OBl
KaJBIITACTBIPYMEH KaTap, XajblK aybl3 9MeOWeTiHIH yirirepiH Oacma OeTiHe IIbIFapy apKbUIBl YIITTHIK
MYpaHBI XYHeJIey MEH cakTay iCiHe aWphIKIIa YJeC KOCThL. 3epTTey OapbICBhIHAA Ta3eTTiH (DOIBKIOPIBIK
MOTIHIEPAl JKapusiiay TaXipubeci, onapaslH TapUXU-MOJCHN KOHTEKCTETi MOHI KOHE COJ Ke3eHJIeri Ka3ak
KOFaMBIHBIH PyXaHW KEHICTITIHIEeri BIKIMalbl JKaH-)KaKThl KapacTeIpbutafsl. OCBI apKbUIBI Oacmaces3feri
(hOITBKITOPITBIK MOTIHAEPIIH FHUIBIMHU aifHANIBIMFa €HY JKOJIapbl MEH MaHBI3BIH alry Kesaeneni. Makamama
(hOJIBKITOPIIBIK JKAHP TYPJIEpl — MaKaja-MaTeNJep, OTOACHUIBIK FYPBINTHIK (DONBKIOP MEH CalIT-AdCTYpIiep
KUHAKTAIBI )KOHE HET13T1 3epTTey HBICAHBI OOJIBIN TaOBLIIHI.

Mamepuan sncone a0icmepi

Maxkanana XIX rackipiplH COHBI MEH XX FachIp/IbIH OachlHA JCHIH Mep3iMIli Typie OAaChUIBIN OThIPFaH
«/layia yamasThl ra3eTiHIH» IIBIFAPBUIBIMAAPBI HETI3r MaTepHai PeTiHle KOJMMAaHBULABI. Op KbUI CalblH
0aCBIIBINT OTHIPFAH PECMH Ta3eT OeTiHAeri Ka3ak (DONBKIOp YATLIepi MEH MbICAIIaphl Aa HETi3Ti MaTepHall
Ke3iHe »KaTajbl. Bi3miH TapanbIMbI3laH Ta3eT OCTiHeH TepiareH OapiblK (DOJIBKIIOp YITUIEpiHE Tannay,
KUHAKTay JKOHE CHIAaTTay ojicTepi maiaananeiabl. OoNbKIOp MbICAAApPBIH TEPy Ke3iHAe )KUHAKTAY KOHE
Kyieney ofici KonaaHeusl. JKyieney omici GhONBKIOPABIH XaHPhl MEH THUIOJIOTHACHIHA Call JKYPri3iimi.
S¥HU, MBICanmap FYPHINTHIK JXoHE KOpKeM (OIBKIOp TypiiepiHe OaillaHBICTHI JKIKTENAi. byl FBUIBIMHU
3eprrey XIX raceIpAblH COHBI MeH XX FachIpIbIH OachlHIa Ka3ak (OJBKIOPHIH JKapusiay oHe Oacrna
OeTiHe MIBIFapy ToXKipuOenepiH 3epTTeyre OarbITTalFaH. 3epTTeyAiH OacThl MakcaThl — Ka3ak (hOIBKIOP
MYpallapblH KYHeNmi Typle JKapusuiayIblH MAaHBI3IBUIBIFBIH alKbIHAay. ATam aWTKaHnma, (oibKIop
MaTepHaIapblH JKYHeml Typle TapaTyAblH MaHbBI3ABUIBIFGIH allly MEH JKapHsUlayAarbl peJiiH KepceTy 0acThl
Makcar.

Homuoicenep osicone mangvinay

«[dana yamasTel raseTiHIe» >KapusUIaHFaH MaTepuayap Ka3ak (ONBKIOPBIHBIH ajlfall peT >Kyheni
TYpJle XaTKa TYCYiHE BIKIAJ eTTi, ajlaii/ia oJlap/IbIH OHJIETY KOHE )KapHUsIIaHy YAEPICl ol Jie 3epTTey Il KaXeT
eteni. by 3eprTey con ke3eHueri QoIbKIOPUCTAKA CATACHIHBIH AaMybl MEH OHBIH Kasipri Ka3ak ojebueri
YIIH MaHBI3BUIBIFBIH Kepcereni. bym OarpiTTa Ka3ak (ONBKIOPHIH 3epTTEYy JKOHE JKapusiay Typaibl
OTaH/IBIK JKOHE IIETEIIK FaJBIMAAPABIH ipreii eHOeKkTepinae moy xacaasiaasl. Macenen, N. Zhussupov,
M. Baratova, G. Zhussupova, Ye. Zhussupov, K. Mukusheva-usiy «Features of collecting Kazakh folklore
and methods of collecting folklore of the first half of the XX century» arTsl FeIIBIME MaKanachlHIA Ka3ak
(ONBKIIOPHIHBIH MAaKCATThl TYP/IC )KUHAKTATY KOJIJapbl MEH 3epPTTENy JECHIeHl Typajibl KYHJIBI MaTepuasiap
keszneceni [1]; merenmik FaaeiM H.A. YpceroBanbiH «Y HCTOKOB PYyCCKOH MYy3BbIKaIbHOH (OIBKIOPHUCTUKH
Cubupu (20-40-¢ rr. XX B.)» [2] wmaxanaceiHga CiOip TapuXbIHIAFBl MY3bIKAIBIK — (DOIBKIOP
opbIHAaymbUIapsl Typanbsl OasHnaca; A.T. Tamekosa, H.K. XKycinos, ©.K. lllanayoB «Ka3ak >xoHe TaTap
YillleHy >KOpaFbUIapbIHBIH (QONBKIOPILIK epekienikrepi (bekmypar YaxaToB 3eprTTeynepiHiH HeETi3iHe)
aTThl MaKaJaChIHJA Ka3aK *oHe TaTap (OJBKIOPBIHIAFEI YHIIEHY PACIMiHIH €PEKIIETIKTePiH CAbICTHIPAIbI
[3]. An 1. Mocimxanyiiel, A. O0uaeHKbI3bl «KpITaiiiarbl TYpKOJIOTHS: TYPKi 97e0neTi MeH (hOJIbKIOphIHA
KATBICTHI 3€pTTEYJIep» aTThl MaKallaChlHJA OJIEMJIIK MOJCHUET JUANIOThl OaFbITHIHAAFBI  (OJIBKIOPIIBIK
3epTTey JKyprizce [4]; Oanmamap (ONBKIOPBIHBIH OPTYPJl JKaHPJIAPBIHBIH JICKCUKAJBIK EPEKIIeTIKTEPiH
AHBIKTAY/IBIH JKOHE OJIAPJBIH KAIBI )KOHE MOJICHH €PEKIICNIKTePiH CUIATTayIbIH MaHBI3bUIBIFBI TypaJIbl
JI.C. Toknaesa, I'.A.KyzembaeBa, JI.II. Cnynbep «CpaBHUTEIBHBIA aHAIN3 JIEKCHYECKUX CPEICTB
Ka3aXxCKOTO, PYCCKOTO M aHTIUICKOTO JIETCKOTOo (ONBKIOpay JIeTeH FBUIBIMH MakallaHbl jkapusiaca [5];
Mep3iMaik OackuibiMaap xaibiHaa K. AtabaeB «Mep3imai OaceutbiM KazakcTaH TapuXbIHBIH JepeK Ke3i
(1870-1918)» arThl JOKTOPIBIK aAuccepranus aBropedepaTbiHbiH [6] « TypKicTaH yanasThIHBIH Ta3eTi» KoHE
«/laya yanasThIHBIH ra3eTiHIH» Ka3aK TapUXbIH 3epPTTEYyIEri JCPEKTIK MaHbI3bl MEH OPBIHBDY aTThl KiHIII
TapaybiHbIH «Ka3ak OacmacesiHiH maiga OOJybl: TAPUXHU AJFBIIIAPTTApPhl, MAKCATHI MEH MIHJIETTEPI» aTThI
OexiMiHZIE Ka3ak TUTIHAE IIBIKKAH Ta3eTTiH OCJICeH i aBTOpJAphl MEH OJapjblH Peii TepeH 3epTTeNnei.
lerennix ramsiMmap T.B. Mmnapuonosa, A.B. PorosckasubsiH «CBameOHas oOpsimHOCTE W (DOIBKIIOP
OpeHOyprckux KkazakoB HOkHOoro Ypasa B IyOMUKausaX W HWCCICHOBAHHUAX» [7], OTAHABIK FalbIM
J.C. XakanHblH «Anam KadpaTKepiepiHiH WITTHIK (OJBKIOp >KaWbIHAAFBl FBUIBIMH OH-TiKipiepi» [8],
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H. Habwuomna, XK. Omannsig «KpiTaiinarsl Ka3ak Goiabkiaopsl: AObutail XaHFa OailIaHBICTBI TAPUXH XKbIPIIAp
MeH aHpBAap» [9] arTel eHOekTepae (HONBKIOPABI KUHAY KOHE JKapusuiay OarbITBIHIAFBI iprelli eHOeKTep
KaTapblHa JKaTaIbl.

3eprreymi H.A. AtaxanoBa, ['.b. AsmnoBanbiH «DOIBKIOPIBIK MYypalapAblH T'CHE3MCi, TapUXWIIBIFHI,
JKAHPJBIK Oenrinepi» aTThl FBHUIBIMH MakalachiHAa: «JKammbl onmemaik  (OJBKIOPTaHy FRUIBIMBIHIIA
(hOITBKITOPITBIK MIBIFApMANIApIbl CEOXKETI, CANT-ICTYPTe KAThICHI, AWTHLUTY MaKcaThl MEH OpPHBIHA Kapail YIKeH
eKi canara OeneriHi Oenrimi. Omnap: eypwin hoavkiopvl KoHE Kopkem @onvkiop. Fypein QonbkiopbsiHa
TYPMBIC-CANT KBIPJIapbl, MYH-IIEP ©JCHICPi, YHICHY CalT >KbIpJIapbl )kKoHE T.0. XaJblK M033HS JKaHpIaphl
*katanpl. KepkeM (poiabkiop KypaMbIHa Kazak 3MOCTaphl, epTeriiepi, XUKasuiap >KoHe COJ CHSAKTHI CIOMKETTI
XaNBIK TIOD3WSICBI MEH TIpo3a JKaHpJaphlH JKaTkbizambdy [10] mece, I'.K. IllaxaxanoBa «Fambim
C. KackabacoBThIH XHKasuIapbl Typallbl 3epTTeyNepi» eHOeTiHze: «(POJBKIOP >XKaHPBIHBIH ©3repyl MeH
JaMybl KOFaMJIBIK JaMy[IblH ©3repyiMeH, KaTblHACTap/blH EKiHII Typre aybiCybiMeH OaimanbicThiy [11]
eKeHJITiHe Ha3ap ayaapajpl.

Confpl XKbULIapbl (OJBKIOPTaHY FHUIBIMBIHAA XaHA TEOPUSUIBIK YCTaHBIMIAp MEH OAiCHAMalIbIK
OarbiTTap OenceHni Koamanbutyna. Macenen, b.T. Hypuman «Onemaik (onpKiIopTaHyaarsl «nephoMaHcy
(performance) TeOpHUsCH )KOHE OHBIH TYPKi (POIBKIOPBIHAAFEI KOPIHICI» aTTHl FEUTBIMH MaKalachlHIa: «XX
Facelp OacblHaH Oepi (PONBKIOPIBIK MOTIHAI TajlayFa KaTBICTBI OPTYPJIi Ke3Kapac KaJBIITACKII, 3epTTeyIiH
ne Typai omici ycemHburabl. Comapapy 6ipi peringe «llepdomanc» (Performance) teopwusicel, 3epTTey
HOTIDKECIHE KaparaHna «mnepomMaHC» TEOpPHSCHIHBIH MakcaThl — (ONBKIOPNBIK MOTIHIAI aWTYIIbI-
THIHIAPMAaH-MOTIH YINTITi asChbIHIA >KaK-)KaKThl KapacTelpy. YIIeyiHiH Oip-OipiHe ocepiH eckepy, coi
apKbUIbI KOPBITBIHABI JKacay MaHb3abDy [12] cekinmi ThIH Ke3Kapactap WITTBIK MypaHbl jKaHalia
MaibIM/IayFa JKOJT AIlITHL

Conpaii-ak  A.IL IlaarepeeB, M.P. banteimoBansiH «bamanap (QOIBKIOPE TOCTYPIi MOICHHUETTIH
epeKIlle calachl peTiHAe» aTThl FBUIBIMU MakajachiHAa: «Ka3ak XalKbIHBIH TYpPMBIC-CAITHI MEH aTa-0aba
JIOCTYPIHEH ChIP HICPTETIH, OTKEH OMip KOpIiHICIMEH Oipre THIFBI3 JaMbIN KeJIe J)KaTKaH JOCTYPJIi MOJACHHUETTI
KaJIIBIITACTHIPYAAFl (DONBKIIOP YKAaHPBIHBIH JKY3/AETeH KbUIIap OOWbI JaMbIll, OpKEHEN Kele KaTKaH YIIKEeH
FBUTBIM eKeHJIiT1 KepceTinreny», — aece [13]; H.K. XKycinos, M.H. bapatoBanbiH «AxmeT BalTypChIHYJIBIHBIH
(ONBKIOPTaHYIIBIIBIK €HOET1» aTThl FRUIBIMA MaKaJIAChIH/IA: «...MYHJIai (OIBKIOPIBIH OapIIbIK >KaHPIAPhIH
KaMTy Topi3Ai KUHAYABIH aKaJIeMUSUIBIK TYPiH 3 Ke3iHnae Oenrini donpkiaopuct ramsiMaap 111 Yonmxanos,
B. Pamiios, I'.H. Iloranusn, ©. uae, M.JK. KenieeBTiH /e )XMHAYIIBIIBIK KBI3METTEPiHAE Ke3ecyi — 0opi
Ka3aKk (ONBKIOPBIH Kara3fa Tycipyne Oenrim Oip OpTak CapblHAACTHIKTHIH, >KMHAYIIBLUIBIK KbI3METTET]
TOKIpUOE YHICCTITIHIH T.0. OOJFaHBIH AdNIeNAehai», — [14] netii.

bynan Oenek, kazak (onBKIOpTaHy FBUIBIMBIHA KATHICTHI OH-TKIpIIep JXUHAKTAIFaH 3epTTeyiepre
I'.C. CarpiHaguHHIH «DOJBKIOPAAFEl CHHKPETTUTIK: JKaHp koHe TepMuH (A. BalTypCchIHYIIBIHBIH «O1e0ueT
TaHBITKBIIBD — Herizinae) [15]; A.C. Carpibamgunniy «Kaxemm  KymanueBTiH — (onbkiopTanyaarsl
i3nenicrepi» [16], cornmaii-ak Qonpkmopasl xuHakTaymbeLiap kaieiaga H.K. XKycynos, M.H. baparoBansiH
«DoNBKIOpUCTHICCKAS JIeATEeIbHOCTh ydeHBIX anamr: Mamxyp JKycun Komees» [17]; H.K. XKycimos,
M.H. Bapatosa, E.K. Xycinos, A.A. KypmeroBausie «Mamthyp XycinTin Momern mypacer: aHpaap» [18]
aTThl eHOEKTEpiH aTan eTyre 0OJaIbl.

Byran neiiin QonbkiopraHy, akmapaTTaHy OarbITBIHIA €63 OolMaraH THIH TaKbIPBII TOHiperiHae
C. MeneybOexk «®DoNbKIOP/BIK aKmapaTThlH MOHI MEH MaHbI3bI» arThl Makamanga: «TyYHFBII per
«hONBKIIOPIBIK aKmapar» JEereH TEePMUHJI YCBhIHAIbBI J1a, OHBIH TaOWFaThiH amajsl. DONBKIOPIBIK
aKMaparThlH XaJblK JKaJblHIA CaKTAIyblH, KAHPJIBIK-CTAAUANBIK OOIHICIH, Ma3MYHIBIK-TIIIiH/IK
CHUITaTTapbIH, aTKAPaThIH KBI3METIHE Kapai TYpJIeHyiH TYHFBIII PET FhUIBIMH Heri3ge aikeiHmamysDdy [19]
Typainsl o Ko3raca, A.K. Maraesa, C.b. Kymaryn, A. J[onenOeKKbI3bIHBIH «X X FachIpAbIH COHBI X X1 FackIp
OachIH/Iarbl Ka3ak o/eOMEeTTaHyhl: oJcOMeT TapWXbIH JKaHAIlla TaHbIMIA 3epTTeyieri iznenicrepy» [20],
b. HypuMaHHbIH «OaeMIiKk (GoabkiIopTanyarbl  “@oJbKIOPABIH TOPT (YHKIUACH” Teopuscey [21],
A.T. AmieHoBanbiH ~ «Mep3iMai  Oacriacesne  KeTepiireH — (ONBKIOPABI  KHHAY — Macenec»  [22],
C.P. ToitbexkoBanblH «Onkeld Maprynan — ¢oapkinopranyms [23], E.P. PaxumMoBTBIH «AFapTymibl-
nemokpar [.H. [Toranun >xoHe Kazak xankel» [24] artel eHOektepae XIX rachipabiH coHbl MeH XX
FachIpJbIH OachlHAa (OJBKIOPIBIK YITUIEpAl JKMHAKTay MEH Oacrma OeTiHZe jkapusuiay iCiHIH KapKbIH
aJFaHJIbIFBl Typajibl OasHmaibl. bys1 OarbITTarbl i3/eHICTEp (OJIBKIOPIBIK MYPAHBIH KaH-KAKThl FHUIBIMU
Tangayra MYMKIHAIK TyIbIPaIbL.

Conpven karap C. Kackabacos, K. XXymanues, O. Maprynan, M.JK. Keneiyisl cexinai TYIIFagapapy
(hoBKIOPHUCTHKAIAFB OPHBI MEH YJIECi JKaHa 3epTTeyJIepIe TePEHIPeK KapacThIphUTyaa. byTiHT TaHIa Ka3ak
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XIX Facblpaarbl kasak onbKNopbIHbIH 6acnara ...

(hOJIBKIIOPBI TEK FBUIBIMH 3€PTTCY HBICAHBI FaHA €MEC, VJITTBHIK KOATHI CaKTayIblH, MOJCHU aJIbIHBI
YKAHFBIPTY/IBIH KYpaJIbl peTiHAe e MaHbpI3Fa ne. bacma Oerrepinne xapusiianraH (OIBKIOPIBIK Mypaitap —
YITTHIK TYHHETAHBIMIBI, TYHHEKY3UTK (DONBKIOpTaHYMEH YVHAECTIKTE KapacThpyFa MYMKIHIIK OepeTiH
OaraJbl IepEeKKOe3Iep.

bi3nin 3epTTey )KYMBICBIMBI3IBIH HOTIDKEIEPi aIeMIIK (OIBKIOPTaHY FEUIBIMBIHIAFEI KIKTEY HEri3iHae
iCKe acBIpBUIABL. SIFHM, OipiHII, FYPBIT (OIBKIOPEIHA MBICATAAp KXKUHAKTAJCA, eKiHII, KOpKeM (OIBKIOP
MypallapblHa jKaTaThlH, MaKaJI-MoTeJIep MEH KOKTay ©JIeHIHE MbICA KHHAKTAIIbI.

«/lana yanmasThIHBIH Ta3eTi» Ka3ak (OJbKIOPBIH JKapHsuIall Oacrara MIBIFAPYIIbI HETi3Ti akmapar Kesi.
Makanana kKazak (poibpKIOp YATUIEPiHiH HYCKaJTaphl KpUTAap OOMBIHIIIA TEPIIiN TajaayFa TYCTI.

Oyeni, FYphIT (OIBKIOPHIHA JKATATHIH MbIcANaapra Ha3ap aynapcak. 1890 xwibl «basHaybunany [25;
110-117] aTTel MaKanaga Ka3aKThIH FYPHIITHIK (POJBKIOPBIHA JKATATBIH Kyoa OO0, Kbl3 alblC) TaKbIPHIOBI
Oassuananel. 1890 xwiibl Oackuran Hemipae «XKokray» [25; 137-140] eneHi xapusiianrad. 1895 Kbkl
«KpIprezaarel Pamazan aiit» arayeiMeH xapusiianran [25; 413-417] makana nibIKKaH. byl MakaliaHbIH
Kipicrieci opaza yCTay MEH JKaKCBhUIBIK iCT€y Typaibl MariyMaTTaH Oacrtamaapl. Herisri Oemimi alT
MepeKeciHe apHanraH. baiice, Kvl3 K)y, CONaH KEWiH JKEpIACH KYMIC meHeeHi any OUblHbl, KOKNAp mapmy
CEeKIJI/Il YITTHIK OWBIHAAp cyperTene/i. byHnaii Mepeke yuI KyH s MyHaH Ja kebipek Oonanbl. ['azer Oerinne
JKapUsJIaHFaH MOTIH Ka3aK XaJIKBIHBIH CalT-IOCTYpli MEH OHBIHAApPBIH CHIATTaiapl. [a3zer OeTiHze
XKapusslaHFaH Makantajga (QONBKIOPIBIK JJIEMEHTTEp KaTapblHa JOCTYpJi OWBIH aTayliapbl JKOHE OJapibl
oTKi3y epexeci xaramel. (Ce0ebi, Oy OHBIHIAp Ka3aK XaNKbIHBIH TYPMBIC-CANTHI MEH MOJCHHETIH
KOPCETETiH MaHBI3b! (POIBKIOPIIBIK YATLIEP.

Con ke3enje xapusuianraH Oy jka30a MoTiHi XIX FaceIpAblH asfblHIA Ka3aK XalKbIHBIH JIHU
MepeKeNepai Kajai aTanm OTKeHIH KOPCEeTeTiH Tapuxu NepeKkke3 Oonbim caHamaabl. byn »kxazba Kazak
XaIIKBIHBIH JIOCTYPJi ONBIHIAPBIHBIH COJ KE3CHJC CAKTAIFAHJBIFBIH JKOHE OJAapAbIH MAaHbBI3bUIBIFBIH
alikpIHIaiapl. By OacklibiM Kazak (OJIBKIOPEI MEH JOCTYPJIEPiH 3epTTey Ke3iHAe MaHbI3IbI, ce0eli, oHIa
Ka3aK XaJKbIHBIH JIHA CEHIMI MEH MOJCHHUETI KAMThUIFaH. YJTTHIK OWBIHIAP/BIH CUIATTAIYbl Ka3ak
KOFaMBIHBIH COJI Ke3eH/IET1 eMip CalThIH TYCIHyre MyMKIiHIIK Oepe/ti.

Keneci donpknopnbik Mbicanra 1896 xbutbl «KazakTapablH paciM, 9IeTTepiH YHPEHY TYPFHICHIHAHY
[25; 553-555] araysiMeH KeeMi OachIIFaH MaKalaHBl JKATKBI3aMbI3. Makaia Y3iHIiCiHae: «Op XaabIKTHIH
KYPIC-TYpBICHI, MiHE3i, paciMi opTypxi Ooubim, 9pOip icTi €3 pociMmiHme Oinesi. ...XalbIKTHIH 63 INIiHeH
IIBIKKaH ceOenTi apKiM-aK OHbI Oiniesli hom opKaiiChIChl COHBIH JKOHIMEH JXYpeli», — JIen Ka3aku pacimaepi
OLTyIiH MaHBI3IBUIBIFBl MEH KA)KETTLIIT alThUIa b

«Kim XanmpIKTBIH paciMiH OilMece, O Kicl XaJbIKTBIH ©3iH ne Oinmelini. bipak xanblk apaceIHia
KYPMETEHIIKTEH PACiMHIH KalChl Oipi YaKbIT 6TKEH CalbIH YMBITBIIAMbBI KU KYPIiC-TYPBICTHIH, MEKSHIHIH
KailblHa Kapail oFaH KochlIalbl, He Oy3butbi, Oip Typre Tycemi. Coyl ce0OenTi XalubIKThIH JKOHIH, PICiMiH
YMBITIIACKa JKazy Kepek» aAelai. by apkbuibl (ONBKIOPABI JKapHsiay MEH CaKTayJblH MaHBI3bI
aiikprHnananel. COHBIMEH KOCa Makala MOTIHIHIE paciMAepAiH opTypii Oomy cebentepi KepceTineni:
«1. Kazak xankbIHBIH paciMi Oipaeit emec, opTypii Oyl TypraH epiHe, pybiHa (¥ibl Ky3, Opra xy3, Kimi
Ky3) Kapaid, oHbIH yuriH Opan TayblHIAFbl Ka3akTapIbslH paciMi CeIpmapusi OOJIBICHIHIAFBl Ka3aKTapra
ykcamaiapl. 2. OpbIC Ka3aKThIH KYPIC-TYPHICHIH OiIMEN i, OJIapIblH PaciM, JKOH, XKOJBIH Oijie KO OHal
emec» [25; 554]. TanganraH Mblcanaap FYpHIITHIK (OIBKIOP KAHPBIH TOJBIKTHIPAIBL.

KepkeM (osbKkiaop Mypanapsl IIIHEH MeEp3iMAiK 0achbUIbiM OETTepIHAC MaKai-mamendep Kui
ke3aecei. 1890 kbUibl JKapusUiaHFaH OachUIbIMIapaad 15 makan-maten tepinai. MaceneH, «bimep icmin
bacwina, scakcol keaep xacvinay (111 bem), «bap makmanca mabwvinaowvl, HoxK maxmanca wadbviiaoviy (113
bem), «Kemece doe mail scaxcol, bepmece oe bau scaxcoly (113 b6em), «Kenin kence aseblHan, WONau Keice
masiginany (113 6em), «Anvin (senu bameip, 6anyan) anaoany (115 6em), «¥10a ne xopce, Yukanoa convl
inedin (115 6em), «¥uviy occe ynol dcaxcvimen ayvli 60, Kbi3blly 0cce Kbl3bl dHcakcvimen ayoli 6oa» (115
bem), «Onasa bapsan azapaovl, Kyieze bapean xapasdvly (115 6em), «Kamvin aima, Kaivih an, HCAxcol
KopeeH mamvlpoblly amvii aima, mauvii ary (115 6em), «Anacein xopin, Kbi3vit ai, AsA2blH KOPIN, ACLIH (UL
(115 b6em), «Aoan cym emeen 6ana Oonca, cymnen bepeen mine3 con bazvimvimer kemeliy (116 bem),
«Kamwvinowl 6acman, 6ananvl sicacmany (117 bem), «lieepi xaiioan scypce, coyevl conan scypepy (125
bem), «Kenoin xymol kence, komanwl 6ipee kemeoiy (169 6em), «/{yzamen ep xopxetiep, scanbvlpmen xicep
xopketiep» (174 bem,).

TeMeH/Ie MaKal-MoTeNIepre MaFbIHABIK TAIJIAY KaCATBIHIBI.
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«bimep icmiy dacvina, Jcakcol kenep Kacvinay. Vi icTiH OachlHAa opJaiibIM JKaKChl agamuap Kypeni,
Kaif icTi bacTamac OYpBIH OHBI KOJMAAWTHIH, JKOH CUITEHTIH KaKChl anaMAapAblH 00iybl MaHeRAbL. TimTi 6ip
YKYMBIC asgKTaJyFa TasraH/a /a, abbIpoiiTel, Oemen/Ii skaHaap OHBIH COTTI OiTyiHE BIKITAl eTeIi.

«bap maxmanca — mabwinaowl, KHcox maxmanca — wadwvliadsly. bapiablk Hopcere KO KETKI3TeH ajaM
MaKTaHCa, OHBIH MAKTaHBIIIbI OPBIH/BI 00NIAbI. AJ KETICTIT )KOK aJlaM MaKTaHCa, OHbI )KYPT Ma3aK KbUIbII,
IIBTHIBIKKA cail KeMIMEUTIH ce3mepiH omkepenehai. by Makam amaMHBIH ©3 JKardalblH ITBIHAWEI Oarajarl,
Oekep MakTaHOAYbl KEPEKTIliH eCKepTei.

«Kemece de mail scaxcol, bepmece Oe Oail scaxcoly. BaWnbIKTBIH aThl — Oainbik. TinTi Oail agam
emIKiMIe KeMeKTecIece Jie, OHBIH 0ap OONMYybIHBIH 031 aliHanacbiHa O6enrini Oip ocepiH Turizemi. Coml CHAKTHI
MaMITbl TaFaMJIbI JKEMece JIe, OHBIH carachl MCH KYHIBUTBIFBI )KOFaphbl €KeHi Oenrim. by Makan TYpMbICTaFbl
LIBIHABIKTHI KOPCETe .

«Kenin xence — asgvinan, wonau Keice — masebiHany. JXaHa TYCKEH KelliHHIH KUMBLI-KO3FaJIbIChIHAH,
KYpIC-TYpbIChIHAH KaHAal afaMm ekeHi Oaiikamambl. Con CHAKTBI IIONAHHBIH Mall Oarynarsl TOKipuOeciH
OHBIH YCTaraH TasFbIHAH aHFapyra Oonanel. byl makam agaMpl OHBIH OpeKeTTepiHe Kapamn TaHyFa
OonaThIHBIH OlLTAIpeni.

«Anvin (6amvuip, 6anyan) amadau». Epnik meH OaTBIPIBIK KacHeTTep TeKTeH Kenerni. bateip yiaer
JYHUETE OKEJICTIH Jie, OHbI TopOueneiTiH ne — aHa. COHIBIKTAH aHAHBIH POJIi ©Te MaHBI3/bl, OUTKEHI
YPIAKThIH HETi31 aHAHBIH aK CYTIMEH, TAJIIM-TOPOMECIMEH KaJbIITacaIbl.

«¥a0a He xopce, yuikanoa coHul inediy. bana KilIkeHTallbIHAH KaHAal TopOwWe aica, ©CKEHIE COHBI
KaiTanaiel. SIFHI, 0TOACHIHAAFEI, aTa-aHACKIHBIH OEPTeH YJTicCi OHBIH OOJaliaK eMipiHe TiKeJIel acep eTei.

« ¥y occe — Yavl JHCaAKCHIMEH aybll 007, Kbi3blH Occe — Kbl3bl HCAKChIMEH aybll 00y. bamaHbH
OoJamarblH OWJIaFaH ajgaM OHEI )KaKChl opTara OeriMzemn ocipyi Kepek. Y1 KaKChl a3aMaTTapIblH apachklHIa
XKYpce, olapaH eHere anaasl. KbI3 jkakchl KbI3IapMEH apajiacca, Ha0aTThl, TopOuei OOIIBI ece/i.

«Onaea bapean asapaodsl, Kyliece bapean Kapasowvly. AlaM KIMMEH apajiacca, COFaH yKcaibl. JKakchl
opTaja )KYpreH ajaM KepKeWin, aKChUIBIKKa Oedimaenesi, an kaMaH opTajga OOJiFaH ajaM >KaMaH[bIKKa
yiipeHesni.

«Kamvln aima, Kaiblh al, HCAKcvbl KOPeeH mamvipobly amuli aima, mativlih anry. Makan agambsl e3
TaHJayJIapblHJa CBHIPTKBI KOPIHICKe eMec, ilKI Ma3MyHFa Hasap ayjapyra MIakelpajbl. OWesl TaHIaraH/a
OHBIH TEK ©31H eMec, IILIKKaH TeriH, 0TOAChIH eCKepy KepekK.

«AHnacvin Kepin, Kbi3vlH a1, aseli Kopin, acvii iuty. Kpi3 0amaHbIH KaHAall CKCHIH OHBIH aHAChIHA
Kapan Oinyre 0oJiajibl, OMTKeHI TOpOMe MEH 9AeT-Fypbill 0TOAchIHAH Keiedl. Coll CHSKTBI aCThIH Ta3aJIbIFbIH
OHBI JIAWbIH/IAYIIBIHBIH YKBINTHUIBIFBIHAH OalikayFra 60omabl.

«Aoan cym emeen bana bonca, cymnen bepeen mine3 con bazvimvimen Kemeoiy. AHACBIHBIH aK CYTIH
ajJiajl eMIeH, QYphIC TopOue ajFaH Oaljia eIIKalllaH yKaMaH JKOJIFa TYCIelmi. AlaMHBIH MiHe31 Oana Ke3leH
KaJbinracaabl. Epre skachlHa CiHreH TopOue MeH 9JIET KeHiH 63repyi KUbIH.

«Kamuvinowl 6acman, 6ananuvl sicacmany. bananbl KilIKEHTaHbIHAH TYPBIC OAFbITTa TOpOMENey Kepek.
OMipjie alaMHbBIH KaJBINITACYbl €pTe KE3EHHEH 0acTay ajajbl.

«lneepi kailoan Jcypce, coyvl coHan axncypepy». AJIBIHFBI OybIH Kajail xKypce, KeiHri OyblH Ja coll
YKOJIMEH XKYypeai. YJIKeHIepIiH ici KeliHTi yprakka yiri 0omaapl fereH i Outaipei.

«Kenodin kymul kence, Komanwl dipee kemeodi». Makan MOJIIBUIBIK TIeH OepeKe KeITeH Kepie OapibIK
TIPIIUTIK HWeJepiHe ocep ereriHiH Oinmipeni. Erep Oip skepre BIpbIC-KYT, KaKCHUIBIK KeJiCe, COJ JKepJeri
OapJIbIK TIPIILTIK HeJepi MEH afamaap J1a MOJIIIIbUIBIKKA KeHEIe Il

«dyeamen ep xopxetiep, sicanbvipmen dicep Kopkeliep». «JlyFameH ep kepkedep» — aJaMHBIH KaIipi
MeH a0bIpOIbl OFaH alTBHUFaH 13T TLIEKTEp MEH aKchl HHETKe OaiinmanbicThl. Erep ajgam uri icrep »xacarl,
XaJIBIKTBIH aJIFBICBIH ajica, OHBIH Oenesi apTajbl, eMipi MoHAI Oomanbl. «JKaHOBIPMEH jxep Kepkeihep» —
XKepAiH KYHapJbUIBIFBl MEH 9CeMIT CyFa, KaHObIpra OalnanblcThl. JKaHOBIp Kayca, eciMIiKTep oci, Jana
Kacbll TYCKE €Hill, TIpLIUIIK HOp anaabl. bapiblk Makai-MoTenjep XaublK AaHAJBIFBIHAH TYFaH, eMIipiiK
TOXKiprbere Heri3aenrex.

1891 >kpinl sxoHe 1894, 1895 xpuiaaps! WBIKKaH OacklUIBIMHAH 7 Makain Tepingi. SAruu, « Coprvl banaza
copavl KamulH dcoavizaovly (195 6em), «Kyoaii mazana cakmasanowi cakmapmuiny (287 bem), «Apam icke
aum iwne, aupanoai xcyzapy (290 6em), «Epinbezennin vipvicol apmuiky (295 6em), «Fvlivim myoi — inimy»
(354 6em), «Oxky bOineen dicapulk, oxbiMazanuwly bemi wapvlky (356 6em), «OKblean HCapslk, OKbIMAAH
Kapahevly (434 b6em) Mmakannapbl JKHHAKTaJJIbL.

«Copnvl 6anaza copavl KamvlH HCOAbIeA0bly. OPKIMHIH Tarablpbl ©3IHIH iC-opeKeTiHe OailIaHBICTHI
JleTeH MaFbIHA/A.
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«Kyoaii masana cakmaeanovl cakmapmviny NereH. AJJaMHBIH KaIaMbIH OWJIaHBIIN, aHJBII 0acybl, ©3iHe
JIe CaKTHIKIIEH Kapaybl KaXeT eKeHiH, OyJI KediH YIKeH 0oe/leH caKkTaybl MyMKiH eKeHIIT1H OLnmipet.

«Apam icke anm iwne, atipanoati scyeapy. OTIpiK HeMece apaMIbIK YIIiH OepreH yaae TyOl e3iHe 3usH
0OJIBITT THENI. AWpaH Te3 TOTLICTiH, KYFaThIH 3aT OOJFaHIBIKTAH, aJlaMHBIH a0bIPOWBI Ja alipaHjail Te3
TOTUICTIHIITIH OUTIipeni.

«Epinbecenniy vipvicbl apmuiky. THIPHICKaH, €HOCKTEHIEH aJjaM MOJIIIBUIBIKKA JKeTe . JKanKkaybIKTaH
CaKTaHBII, eHOEK €TCEH, OepeKeH apTajbl.

«Folnvim myoi — inim». HaFbi3 FRUIBIMHBIH Heri3i — OumiM. ImiMmci3 agam FBUIBIMIBI TepeH TyCiHe
anMainapl.

«OKy bineen — dcapulk, OKbIMARAHHBIK Oemi — wiapelky. BUTIMII amaM eMip/e Ke3l aliblK, SIeMIi
0acka KbIpbIHAH Kepe ajajlibl, al OKbIMaraH ajaM KHBIHJIBIK MICH KapaHFBUIBIKTa FaHa eMip CYpeli JereH
MarbIHaHBI OUTIIpei.

«OKbl2an — JHcapulK, OKbIMAAH — KApanebly. AJAMHBIH OLTIM aiy apKbpUIbl €3 eMipiH jKakcapra
anaThlHBIH Kepceteni. OkbIn, Oimimai OoyiFaH amaM ©3 KOJbIH Tabajbl, al OKbIMaraHIap OciMoalim
KapaHFbUIBIKTA KalaJbl.

«lama yamasTel Ta3zeTiHAE» JKapBIK KOpPreH Makai-motengep — XIX FaceIpablH COHBI MeH XX
FaCBIPJIbIH OAChIHJIAFbl Ka3aK KOFAMBIHBIH PYyXaHU OOJIMBICHIH, QJICYMETTIK KapbhIM-KaThIHACTAPbIH, TOPOUE
MEH TANIMJIK OaFaapiiapblH TaHBITATBIH MaHBI3Abl MOTIHACP. ATallFaH MakKaJI-MOTeNJepiH Oacra OeTiHae
XKapusIaHybl — (DOJBKIIOPIIBIK MYPaHBIH ka30ama GopMana CakTallbIll, FRUIBIME afHAIBIMFa TYCYiHE, COI
IOYIpAiH pyXaHU KeJOeTiH 3epeneyre MyMKiHAIK 0epeni. Kazak ¢honbkimopsiHbIH 0aii Ka3pIHACH CaHAATHIH
MaKaJI-MOTEeNJICP — YITTBIH JYHUETAHBIMBIH, OMIP CYPY CAJITBIH, MOPAJIbIBIK-3TUKAIBIK KYHIBUIBIKTAPhIH
TepeH OeiHeNelTiH KBICKa opi HYCKa, KOPKEM TUIHIK KypbuteiMmap. Tammay Oapeickiana «J/lama yamasTs
ra3eTiHey» JKapUsUTaHFaH MaKall-MOTeIAePIiH Ma3MYHJIbIK epPEKINETIKTepi alKbIHAAIBII, OJAp/IbIH Ka3aKThIH
VITTHIK KYHIBUIBIKTAPBhIH KAJIBIITACTBIPYAFbl OpHBI KepceTinai. KopbIThiHabuiaii kene, «Jlama yanasTel
ra3eTiHie» >KapblK KOpPreH Makajl-MoTeliepli Tanaay — (ONBKIOPIBIK MYpPAHBIH TapHUXH-KOPKEMIIK
OOJIMBICBIH AIllBIN, Ka3aK XaJKbIHBIH MOJCHH-PYXaHH OMIpDIHEH CBIp MIEPTETIH MaHBI3Ibl OaFbiT eKeHi
KepceTinai. by MoTiHIEp — Tek (GONBKIOPNBIK JKaHp YINTici FaHa eMmec, YITTBIH FachIpiap OOkl
KaJIBINTACKAH JIAHAJIBIK OM-CaHACBIHBIH, JIyHHETaHBIMBIHBIH KOPIHICI.

Kopvimuinowi

XIX raceipabiH coHbI MeH XX FachIpIbIH OachIHAAFBI Ka3aK Mep3iM[i 0acracesiHiH JaMy TapuxbIHAA
«Jlana yanasTel ra3eTiHiH» ajap OpHbI epekie. by 6achlIbIM 03 3aMaHbIHBIH KOFaMJIBIK-CasiCH, dI€yMETTIK-
MOJICHHU YJepicTepiH FaHa eMec, COHIali-aK Ka3aK XaJKbIHBIH PyXaHU JYHUECIH, OHBIH iIIiH/Ae (OITBKIOPIBIK
MYpachlH Kara3 OeTiHe Tycipim, Kyieney apKbUIbl YIATTHIK MOICHHUETTI CaKTayFa jKoHE OOJallak yprakka
KETKi3yre 30p yJiec KOCTHI. 3epTTey OaphIChIHIA aHBIKTAFaHal, «Jlana yanasThel ra3eTiHae» KapblK KopreH
Ka3akK (OJbKIOPBIHBIH YJITUIEPI — COJN JQYIPAiIH MOACHH OOJIMBICHI MEH JYHHUETAHBIMBIH CUIATTAWTHIH
KYHZBI Jepekke3nep. byi (onbkiIopnplk Marepuanmap Xyhem Typae xXaTka Tyciml, pecMu Oacrma OeriHe
IIBIFY apKbUIBI YJITTHIK MYpaHBl CaKTayJbIH aJFallKbl CaTBICHl peTiHAe TaHbUIAbl. [aser OeriHne
KapUsIIaHFaH FYPHITITHIK JKOHE KOPKEM (OJIBKIIOP KaHpIapblHA XKaTaThlH MOTIHJEP, MaKall-MaTelAep, calT-
JIOCTYPJIK CHINATTarbl Makajajap MEH J>KOKTaylap — Oapnblfbl Ja Ka3ak (OJBKIOPHIHBIH KaHPIIBIK
KYpPBUIBIMBIH alKbIH/IAayFa, MasMYHJABIK-TIIIIHIIK epeKIIeTiKTepiH capanayra MyMKiHIOiK Oepni. CoHbIMeH
Karap OyJ 3eprrey (QONBKIOPIBIH *all FaHa aybI3lia Mypa eMec, COHBIMEH Karap 9/eOu-MOJICHH aKnapaT
KO3i, YITTHIK pyXaHH MYpaHbIH MaHBI3Jbl DJIEMEHTI eKeHAIriH nonenneiai. FeubiMu onmebuertepre
XKYPri3iireH L0y MEH CaJbICTBIpMalbl TayJay HOTHIKECIHIE Ka3akK (ONBKIOPTaHY FBUIBIMBIHBIH JaMy
OarpITTapbl, KOJNJAHBUIFAH OJIICHAMANBIK  YCTaHbIMIAp, COHJAM-aK OTaHJBIK JKOHE  IIETEIIiK
3epTTeyIiiep/iH Ke3Kapactapsl capananbl. COHBIH HoTHXeciHae «Jlana yanasTel Ta3eTiHiey KapHusiaHFaH
(ONBKIOPIBIK MOTIHAEPIIH 97e0M FHUIBIMH KYHIBUIBIFBI aHKBIHAANABL. ATajaFraH OachbUTbIM (OIBKIOPIIBIK
MOTIHIAEpAl JKYHeni jkapusiay apKbUIbl (OJBKIOPABI KYXKATTAaHIBIPY MEH 3€pTTey ICiHIOEe aJFaIikbl
Oacrarepiik TOKipHOe KalbInTacThIpIbl. byl — donbkiaopasl Tek aybi3iia aiiTy GpopMachkiHa FaHa eMec,
xa30a ¢opmarTa cakram, FBUIBIMH alHaJbIMFa EHri3yIiH anfblmaptel Oonmsl. Jemek, «Jlama yamasTel
ra3eTiHiH» (ONBKIOPIBIK Mypaylapisl Kapusilayaarbl peili — OYriHri (onbKIOPTaHy FBUIBIMBIHBIH
JICPEKKO3/IiK HET131H KypalThIH 63€KTi 3epTTeY 00BEKTICI.

3eprrey HoTWKeciHAEe «Jlama yamasTel Ta3eTiHAe» >KapbIK KOpreH (ONBKIOP YITiIepl YITTHIK
OOJNMBICTBl TaHBIN-O1Ty MEH CakTayAa, MOJICHH MypaHbl FBUIBIMU JKYHeleylde MaHBI3Bl 30p EKEHZIri
nonennenai. Ocbl TYPFBIAAH ajJFaHa, aTAJIMBII OachUIBIMHBIH (DOJBKIOPIBIK MaTepHaNIapbl — TeK
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OTKEHHIH Kyoci FaHa emec, Oonamiak, (oJIbKIOPIBIK 3epTTeYJIepAiH ipretacsl 0ona anaTtbiH Oarajbl FHUIBIMA
pecypc peTiHze O6aranaHybl THIC.

«Jama yamasTel rTazeTi» (QONBKIOPUCTHUKAHBIH HETI3TI JepeKk Ke3i peTiHme TaijgayFa TYCTi.
Hortwmxkecinae, Fypsin (OIbKIOPBIHA TOH 4 MbICaT, COHBIH imiHAe, 1890 xbutbl «basHaybuinany, 1890 xKbuTbl
«Koxray» eneni, 1895 xowuinl «Kpipre3marsl Pamazan aitt», 1896 xeuter «KazakrapapiH paciM, 9aeTTepin
YHpEHy TYpPFBICHIHAH» aTThl MbICAAap MeH KepKeM (OJBKIOp JKaHpbIHA JKAaTaThIH 22 MaKal-MoTel
KUHAKTAIIBL. Makan-mMoTenjepain (OIbKIOPAbl TaHBITYAAFbl OpPHbIHA MOH Oepisim, THICTI MbIcalaap
TEPLIiN, KOPBITHIHABLIAP JKacanblHAbl. JleMek, TepiareH Mpicangap Herizinme «Jlama yamasTel razeTi» Kasak
(hoNBKITOp MypaJaphlH CaKTay, KUHAY, KapusIay *KoHe TapaTyFa bIKIall €TKeHI aHBIKTAN/bL. JlereHMen Oy
TaKBIPBIN oIl Je TEepPeH 3epTTeyAl KaxkeT etemi. «/lama yamasTel razeTi» cekiiami Mep3iMaiK OachUTRIMIap
XaJIbIK MYPAcChIH CaKTay MEH TapaTyAa MaHbI3Abl PeJ aTKapaibl.
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A.A. MakaroBa, A.A. AbGcaabik

N3parenncTBo kazaxckoro goabkiaopa X1 X Beka
(HA OCHOBE KKMPIrU3CKOM CTENMHOI ra3erbh»)

B cratse paccmaTpuBatoTcst 00pasmbl Ka3aXCKOTo (hONBKIOPa, OIMyOIMKOBAHHEIE B IEPHOANIECKOM H3aHUN
«Kuprusckas crensas razera» koHua XIX — Havana XX BekoB. AHaJIM3UPYETCs MPOLECC PACIPOCTPAHEHUS
U myOnukanu# GONIBKIOPHBIX MaTepPHAJIOB HA CTPAaHHIAX 3TOrO M3AaHus. B pabote mpencraBieHsl 00pasibl
Ka3axckoro (onbkiopa, omyOIMKOBaHHBIE B pa3Hble rojbl B «Kuprusckoil cremHoil razere». OcBelaroTcs
BOIIPOCHI MyOnMKanuu Kazaxckoro ¢oibkiopa B mepuoa ¢ konma XIX no nauama XX Beka. Ha ocHoBe
MPOBEICHHOTO HCCIIE0BAaHMS BBIIBICHBI Hanboliee YacTO BCTpEdarolmuecs S>KaHPHI — MOCIOBHILH,
00psAIOBEIH (DOIBKIOpP, MaTepHATB, OTHOCSIIMECS K TPAAUIUSAM M OObMasM Ka3axXxCKOTO Hapoja, a Takke
TpaypHas MO33HsA. AHATM3UPYIOTCS UX JKaHPOBO-CTHIIEBBIE M cojepKaTelbHble ocoOeHHOCTH. ComepxaHue
THUNU3UPOBAHHBIX TIPUMEPOB OINHUCHIBACTCS MeTofoM omucaHus. OOpa3mbl  Ka3axcKOro  (OIBKIOPA,
ONMyOJIMKOBAaHHBIE HAa CTPAHUIAX MEPHOIMYECKOTO M3JIaHUs, KIACCH(HIHMPYIOTCS 10 JKaHPOBOH crenuduke
METOJIOM cHcTeMaTH3aluu. PoNbKIOPHBIE MaTepuaibl, ONMyOJIMKOBaHHBIE HA CTPAHUIAX Ta3eT, OTPaXKaloT
0COOCHHOCTH MUPOBO33PEHUS M KYJIbTYPhI Ka3aXCKOT'0 HApPOJa, a TAKXKE PACKPBHIBAIOT 3HAYSHHUE MPOIIaranbl
HalMOHANBHBIX [IEHHOCTEH, HAKOIUIEHHSI U COXpaHEHHs (QOJILKIIOPHOTO Hachequsl. Pe3yapraTsl uccnenoBaHus
nokaszand, uTo «Kuprusckas cremHas rasera» SBISICTCS OJHHM M3 IEPBBIX H3JaHUH, CIIOCOOCTBOBABIINX
cOopy, myOnmKamuM W PacIpOCTPAaHEHHWIO Ka3axCKoro (oipkiopa B NHChMeHHOW ¢(opme. B cratse
OTIpeeNAeTCS INTepaTypHast 3HAYMMOCTh IMyOIMKAINH Ka3aXxcKoro (OIbKIOpa B MEPHOIMIECKUX H3/aHUIX,
OIIPEEeNAETCSI HX MECTO M POJIb B U3yUYEHHH Kazaxckoro Qoibkiopa. B mannoi cratbe «Kuprusckas crenHas
razera» pacCMaTpuBacTCsad Kak BQKHBIM MCTOYHHUK d)OJ'Il)KJ'IOpPICTHKPI. B X0J€ HCCICAOBaHUA NPEACTABICHBI
YeThIpe TMpHMepa PUTYanbHOro (Goibkiopa W 22 MOCIOBHIBI, OTHOCSIIUECS K JKAHPY XYA0XKECTBEHHOTO
¢onpkiopa. ABTOp ompexensier posib «KUPru3ckoil CTemHOM Tra3eThl» Kak OJHOTO U3 MEPHOJMYECKHX
M3JaHMi1, CIOCOOCTBOBABILNX HIMPOKOMY PACIPOCTPAHEHHIO Ka3aXCKOTO (OJIBKIOPA, M MPEACTABISIET e Kak
HEeHHBIH MCTOYHUK (ONBKIOPHCTHKU. Ha OCHOBaHMM 3TMX HAaHHBIX JOKA3aHO, UYTO Ta3eTHHIE MaTepHAIbI
CBHITPAI BaXXHYIO POJIb B COXPAHEHUH M PACHpOCTPAHCHUH IyXOBHOTO HACNeJHs Ka3aXxCKOTo Hapona. B
pe3yabTaTe IPOBEICHHOTO MCCIIeIOBAHNS YCTAaHOBIICHO, UTO MepHoANIeckoe n3nanne «Kuprusckas cremHas
rasera» IOCIYXXWIO OCHOBOH JuIi M3ydeHHS (OIBKIOpAa C TOYKM 3PEHHS JIUTepaTypoBEICHHS U
(bOHbKJ'IOpHCTI/lKH. CTatbs MO3BOJISET II0O-HOBOMY B3IVIIHYTH Ha TPAAULIMN U3JaHUSA Ka3aXCKOI'o (bOJ'I]:KJ'IOpa 154
npeiaraeT TeOpeTUKO-METOAMYECKOe HaNpaBiIeHue A OyAyluX ucciaenoBanuid. B 3akimoueHne 1okazaHo,
uyto «Kuprusckas cremHas raseray Oka3aja 3HAuUHTENbHOE BIMSHUE Ha cOOp, COXpaHEeHHe, MyOJIMKALUI0 U
pacrpocTpaHeHHe Ka3axXxCKoro (OJIbKIOPHOro Haciueaus. B crarbe aHanmsupyeTcs mpouecc IyOJIMKanuu
Ka3aXxCKoro (oyibkjiopa B IEPUOAMYECKOH Me4aTH U ONpENeNseTcs ero HayyHoe 3HaueHHe B
JUTEPaTypPOBEAECHUN U (QOIIBKIOPUCTHKE.

Kniouesvie cnosa: «Kuprusckasi cremHas rasera», Ka3axCKHH (oibKIOp, (OIBKIOPHUCTHKA, PUTYAIbHBIA
(hOTBKIIOP, MOCIIOBUIIBL, IEPHOANYCCKUE U3IAHNS.
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Publishing house of kazakh folklore of the 19th century
(based on the kirghiz steppe newspaper)

The article examines in detail the samples of Kazakh folklore published in the Kirghiz Steppe Newspaper
(Kirghizskaya Stepnaya Gazeta) at the end of the 19th and the beginning of the 20th centuries. It analyzes the
dissemination, classification, and publication of folklore materials within this periodical. The study focuses
on the representation of various folklore genres, including proverbs, ritual folklore, mourning poems, and
texts reflecting the traditions and customs of the Kazakh people. The collected materials are analyzed in terms
of their genre characteristics and thematic features using descriptive and systematization methods. The
published folklore samples illustrate the worldview and cultural values of the Kazakh people and emphasize
the importance of preserving national heritage through the printed press. The research demonstrates that the
Kirghiz Steppe Newspaper was among the first publications to contribute to the collection, publication, and
dissemination of Kazakh folklore in written form. It defines the literary and scholarly significance of
publishing folklore materials in periodicals and identifies their role in the development of Kazakh folklore
studies. The article presents four examples of ritual folklore and twenty-two proverbs, showing how these
materials reflect artistic and social aspects of Kazakh oral traditions. The findings confirm that the Kirghiz
Steppe Newspaper played an essential role in preserving and promoting the spiritual and cultural heritage of
the Kazakh people. The study offers a new perspective on the publication traditions of Kazakh folklore and
outlines methodological directions for further research.

Keywords: “Kirghiz steppe newspaper”, Kazakh folklore, folklore studies, ritual folklore, proverbs,
periodicals.
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BakcbUIBIK J3CTYPAIH AaHMAKTBIK epeKieikTepi
JKOHEe KYPbUIBIM/BIK CUIIATHI

Bakcpl MHCTUTYTBHIHBIH KYpBUIBIMIBIK 31eMeHTTepi 111, YonnxanoB eHOekTepiHIe, TeHETHKAIBIK TaOWFaThl
A. BalTypChIHYIIBI 3epTTEYNEpiHIE aIIbI KOPCETUIIN, 6TKEH FacklpiapAaH Oepi FalbIMIap Ha3apbIHAH THIC
KaJMaraH OaKCBUIBIK CApBIHHBIH TYPJIi KbIpJIaphl MEH ©31HIIK IIBFapMAaIIBUIBIK epeKIIeTiKTepi Oyrinre aeiin
TOJIBIK 3€PTTENIIl OOJIMaraHbl OenTiii. 3epTTeydiH MakKcaThl — oleM 9AeOHeTi MEH MOICHHETIHIE OpTYpii
CHUITaTTapMEH, OPTYPJIi TEPMUHOJIOTHSMEH OEpuleTiH, TYpil XalbIKTap MEH YiIblc-Tallanapra, KeHe
MOJICHHETTEPre TOH OaKCBHUIBIK TOCTYPHIH KepiHiciH Oarammay. Ockl Makcatka skety ymriH JI. K. 3enenus,
T'. B. KcenodonroB, A. B. Cwmonsk, E.JI. TypceiHoB, b. A6butkaceiMoB, C. O. Kysem6aii, I'. H. Kum
3epTTeysiepi OaclIbUIBIKKA albIHIbL. Makanana aBTopyap Oipkarap Oeleli FaubIMAapblH 3epTTeyiepi MeH
o-TIiKipJepiHe CyiHeHe OTHIPHIIN, api o1e0H-MOJeH! KOHTEKCTE CaIbICTBIPMAIIbl TAJAay jKacail OTBIPHII, Kai
XaNbIKTa OOJIMAchlH OaKCHUIBIK €peKIle KYpMETKE He ©Hep, KHE, KacHeT OOJFaHbIH TY)KBIPBIMJAN/IbI.
Paceinma sxep mapblHa KeHiHEH TaparaH Oy KeHE MOICHHETTIH cijemaepi OYriH Ae KepiHic Taybln
JKaTKaH/BIFBI, CANITTaH OIIKCHIMEH CaHa/IaH OIIIeH, KaiiTa KaHFBIPHII KaTKaHbl KepceTinai. Herisri GarpIThl
— TYPKi XaJIbIKTapblHA OpTaK 0aKCBUIBIK JAOCTYPAIH KajbIITACYybl, YKCACTHIFbI MCH aflbIpMalIbLIbIFbl ChIH/IBI
Macenere TepeHaey. Vmescel — Oakchl oHepiHiH (EHOMEHIIK epeKIIeNiri MeH KONKBIPIBl (QYHKIHICHIH
kopcery. Ocbl OaFpITTa PHUTYaJNABIK CEAHC, KaMJIaHWS, SFHH OaKCBUIBIK MHCTEPUSI FYPBINTAphl CHIHIBI
Macelnesiep KaMTBUIBIN, ©3IHIIK epeKIIeNiKTepi KepceTunmi. 3epTTeyNiH FhUIBIMH MAaHBI3ABUIBIFBl —
0aKCHIHBIH KaiTanmaHOAc Japa CHUIATBIHBIH TYPJi XalblK MOJCHHUETIHAC OEpily >KOJAapbl MEH Taciuiaepi
CapaJIlaHIbl; TPAKTUKAIBIK MaHBI3ABUIBIFBI — KOHE MOJCHUETIMI3[I, CANTHIMBI3ABL, OHBI OYTiHTre nAeiiiH
JKETKI3YIIi OKUIIEpiHiH KBI3METiH KeHiHEH TYCIHYyTe, TaHBIN-OLTyre CenTiriH Turizeni. bakChUIbIK TOCTYpAiH
TYPJi XallbIKTapAa OPBIHAANYBI, KYPTi3iayl CHIHABI aiiMaKTBIK €pPEeKIIENiKTepiH Tajlay apKbLIbl XaJIbIKTHIH
HaHBIM-CEHIMIEPiHIH TBUICHIM CHIIATBIH YFBIHBIN, TYPaKTHl TYpJAE KAIBINTACKAH PHUTYaJIBIK TIXKipHOCHIH
OipTyTac KOHLEMIMACH aHBIKTaNAbl. HoTikeciHme O6akchl WHCTHTYTHIHBIH KONTEreH Ma3MYHIIBIK-
KYPBUIBIMJIBIK peKIIeiKTepi aHbIKTAIABI (Ka3ak, SKyT, HaHal, yJiab4, OypsT, TYHTYC T.0. XaJIBIKTapbIHIAFbI).
Ocbutaiia  OipHelle MOIEHHET TOFBICHIHIAA 3€pieiey, OpPKANCHICHIHBIH ©3iHe TOH OOJIMBIC, OITiM,
EPEKIIENIriH, MOHIH, POJIiH, MAHBI3bIH TAHBITY apPKbUIbI OAKCHUIBIKTHIH aJaM3aT MOJICHHETIHEe OpTaK KYOBUIbIC
eKeHI JonenneHeni. 3epTTeyaiH OiniM cajacklHa KOCBUIFAH KYHIBUIBIFBI PETiHIE op Ke3eHJe OaKCBUIBIK
CaNThIHA KAMaJFaH, TaFbUIFaH HETaTUBTI CHUIIATTAPJBIH HETI3Ci3 eKeHiH, 0aKChl — TaOWFH JapbhIHABI TYJIFa,
QlleyMeT OMIpIHAETi peii epeKiie eKeHi 3epleNieHreHiH >KaTKbpI3yFa Oomambl. JKyMbIC HOTHXKECIHIH
HPaKTHKAIBIK MaHBI3bUIBIFBI — OAKCBUIBIKTBIH OapJblK HETI3ri KaTeropusuIapbIHbIH KaMTBUIBIN, KOIIMe
XaJBIKTapABIH PyXaHU-dJICYMETTIK OMipiHIeTi OPHBIHBIH HETI3/IeMil, OChl OaFBITTaFEl OacKa Ja 3epTreyiepre
KepceTKiml, 6araapiaamMa 00J1a anaThIHIBIFBIH/A.

Kinm coe30ep: puTyanziblK ceaHnc, aTpuOyT, kamyiaHusi (0aKCBHUIBIK MUCTEPHSI), XKbIH LIAKBIPY, KyTypap.

Kipicne

Makaiia nieHOepiH/e TYPKI XaNbIKTapblHa OpPTaK OaKCBUIBIK JOCTYPIIH KANbINTACYbl, YKCACTHIFBI MCH
alBIPMAIBLUTBIFBI CBIHJIBI MOCEIIETe TePEHCH eHY, iHIeTe 3epTTey — 0acThl OaFrbIT PETiHJIE AJILIHAIBI.

Kene 3amanna naiina 6onran 0akcbUTBIK — A3us (OPTaJIBIK, CONTYCTIK, MBIFbIC), CONTYCTIK AMepHKa
(wywean, anauu, GuHmvl, JAULYIM, Kaxyun maunacel, FOpoxos, Cunxuone ynoicmepinoe), Adpuka
XaJIbIKTapblHaa cakTanraH eHep. OHBbIH OacTamnkbl KepiHicTepi ABcTpanus aOopureHuepiHiae Oaiikaiica;
KelOip cimemuepi BeHrpiepae kesaeceni. by mactyp Makemonzasikrap ymiiH ne xat emec [1] Kemreren
FBUIBIMU 9JICOMETTE IaMaH Jen OepiieTiH OyJI Kellmesiiep KOFaMbIHBIH CaHaJIbl a3aMaTTapbiHbIH (E.A43u)
apaxiria 111, YonuxaHoB «kazakTap mamanabl Oakcel nmeimi. On ce3ai MOHFOJIIIA OKBITYIIBI, YHFbIpIAp
0axImbl ece, TYPIKIECHEp aKbIHIAPbIH Oaxmiel Aen ataraH. [llamannap acan ToHIpi MEH PYXTBIH JKepaeri
KOJIIaymiel amamaapbl eceOinne caHannubl. lllamMaH CHKBIPIBIK KAacHETTepMEH Koca OUTIKTI, TalaHTThI,
Oackayapan MapTeOeci JKoraphl: OJ1 aKbIH J1a, KYHIII 7e, Coyerei KoHe eMIIIi, Ceri3 KbIPJibl, Oip CBIPJIbI aam

* Xar-xabapnapra apuanran asrop. E-mail: ak_bota555@mail.ru
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Oonran» gen axbIpaThin Oepeni [2]. by mikip Konaay Taybln «0akchl TOHIpIHIH CYHETiH, KapbUIKaWTHIH,
apyakTBIH JKapaTaThlH KOMIaiTeiH agambl. O opi KBIPIIBL, 9pi KYHII, api Aspirep, opi coyereit. Keickachl,
OHBIH OIJTMEHTIHI )KOK JlereH HaHbIM OONFaHIBIFBDy ManbiMuanssl [3; 42]. Eckeprkimrepae oyenrine acraH
naiina GonFaH, oaH KeHiH jkep jKapaThUIFaH TYCTa OFaH MeJliK €Ty YIIiH ToHipiM TYpIKTepi jkapaTKaH Aemn
JKbIpJIaHFaHIAl, TYPKiI XaJBIKTapBIHBIH HCIaMFa ACHIHTI 3aMaHAapia TOHIPIIK HAHBIM-CEHIM HecCi OOJIBIII,
oynmenepaiH OackiHa KypOaHIBIK MBI, OaKChUTAPIBIH KYAipeTiHe CEHTeH/IrH )KOKKA IIBIFapa aTMaiMbI3.
Bakcbuiblk 0i37iH noyipiMisre 093-0asfFbl KaNbIHAA XKeTKeH koK. On Typini ayoipii aypOeneH Ke3eHIepai
OachlHaH KelIipin, Tajgall TOCKAaybUI, KeIepriliepre >KOJBIFBIN, KydanaHca na (O36ex xaw, Axcax Tewmip,
KOMMYHUCMIK OUiK menkicinen emin), )KaHKEITUTIKIIeH Oyrinre *eTTi. Kasak TombiparsiHaa e3iHAIK Kaaip-
KacueTi Oap OyJ1 eHep Kemeili OiTenmel, *Kylem apHacklH TanThl aeyre 6onaapl. Anram M. )KymabaeBThIH
«Koitnpi6aitipiH KOOBI3BD) MO3MACHIHIA KBIPIAHbIIN, OaKChUIApFa TOH TaHFaXKaHbIIN, aJjaM CEHTICi3 TyHHUelep
JopinTenin (cexceyinee mineen Koowvizowiy 200 acyipikmiy anovinoa xenyi) [4], GaKChUIBIKKA CTCH FaJIbIM,
3epTTEYLIIEp KbI3bIFYLIBUIBIFEl apTraca, KeMireH XOK. Ol KYHI'€ CBIPbIH alllaraH KYNUSICBIMEH >KETKEH
0aKCBUIBIK — OOJMBICTa 0ap HOPCEHIH YPIAK CaHACBHIHAH JKOWBLIMAi, CaH MOPTE >KAHFBIPHIN KETKEHIH
TONEeNACH .

OJeM XallbIKTaphl MEH MOJICHUETIH/IC TYPJIi CUTIATTA XKOHE TYPJIi arayliapMeH KOpiHic TalKaH, TapaliFaH
0aKCBUIBIK JOCTYP/iH MOHIH allly, OHbI OPTYPJIl XaJILIKTap MEH YJIbIC-Talilanapra, KOHE MOJCHUETTEPre TOH
(eHOMEH peTiHAe KapacThIPBIN, CalbICTRIpMalbl TallAay JKacayAbl MakcaT eTe OTBIPBI, aJam3ar
TapUXbIHIAFbl KOHE KYOBIIbIC €KEHIH NaibIMAAAbIK.

ThUICHIM KYII NIEH afaMaap apachblH OaillaHBICTBIpFaH OaKchlIap CapblHbl JiHW HaHBIM-CEHIMIECP MEH
MUCTUKAJIBIK TaHBIMFA HETI3/CNiN, KOFaMJa epeKIle dJICYMETTIK WHCTUTYT peTiHIe KhI3MET aTKapaTbIHBI
OyTiHre NeiiH TaJmaHBII, 3ePTTEIIN Kenemi. Aypy ToHTe KyaT Oepill, JepTiHeH albIKThIPaThIH OaKChIIapIbIH
KbI3METI apKbUIbl aJaM MEH TaOuFaTThIH, PyXaHH 9JIeM MEH HakKTbl OOJIMBICTBIH apachIHIAFbl KapbIM-
KaTblHac, OalIaHbIC PETTEINN OTBHIPFaH. BaKChHUIAPABIH €1 apachlHIAFbl OCHENiHIH KYIITI OOJFaHIbIFBI
xeHiHne C. Celidymnun [LIbIHFBIC XaHFa KaTHICTBI aHBI3ABI KenTipeni. Pyxmen OalinaHbicKa epKiH TYCETiH,
KepeK Ke3iHAe olapra OWIIriH KYpri3eTiH OakCHIHBIH peili xeHiHfe: «TeMipIIBIHHBIH MaKbIpFaH YIIbI
KUHAJIBICBIHJIA KaJbIH TOMTA OTBIPFAH Py OacTHIKTApbIHBIH alABIHIA WIBIFBINT €3 ceien, TemipiibiHFa
[IbiaFBIC aTTHI OEpreH KOHBIPAT pybiHaH Kekiile 0aKchl (ap myri koxke yuibln Oapuin, KoK maHipinen xabap
anvin omeipamuin Kacuemi 6ap). Kexme «TeMipiibIHHBIH €HII VI XaH OONybl KepeK, «KOK TOHIPiHIH»
MaraH OepreH skapiibirbl OofibiHIa TemipiibiHHbIH aThl el [IbIH-KyC XaH 6omaab» [5] nereH jxazda Oap.

Bakchiiblk — Oip FaHa XalbIKTHIH A9CTYPi, MOJIEHH TaXKipuOeci FaHa emec, aJiaM3aT OpKeHUETiHE OpPTaK
KYOBUIBIC €KeHIH Jlaneniey — oe3eKTi Macene. Ochl 0arbITTa 0aKCHUTBIKTHI OipHEIIe MOJIEHUETTEP TOFBICHIH/IA
KapacThIPBIT, 9pOip YIT MEH YIILICTHIH, Kajla Oep/i TalllaHblH ©3iHe TOH Ted OOIMBICHIH TaHBITYAAFbl PO
MEH MOHIH, OPHBI MEH MaHBI3bIH alllbIl KOPCETy — KAKETT1 TaHBIM HBICAHBI Aeyre Oonazpl. Jemek, Oyrinre
JICHIH OTKEH 3aMaHHBIH CapKBIHIIAFbI, €CKLTIKTIH KaJJbIFbl CAHAJBIN, TAHBUIBIN, KaFaXy Kepil KeareH
OaKCBUIBIKTBIH TYPI (wamanowlk m.0.) XanbIKTarbl KOPIHICIH 3epleney — MOJICHUETTED apachIHIarbl
cabaKTaCTHIKTHI TYCIHYre MyMKiHAIK Oepemi. Kymusicel MeH »xyMOarbl MO OaKCBUTBIK JOCTYPiH 3epTTey MEH
TOICIPIICYIIH KYpAeIuUIiriH 3THoyor, antponojor B.M. XaputoHnoBa eckepreni [6]. BakChUIBIKTBIH ©TKEH
3aMaHHbIH JIHM KaJJIbIFbl €Mec, Ka3ipri 3amMaHja a eMip Cypil, KepKeiin, epKeHen Keje KaTKaHAbIFbIHA
Kopel eninaeri mamanu3M Aoctypi manen. Kopei npodeccopst XBan Pymmain (KBanaonr yHuBepcuteTi)
mannimerinie, Oyringe Kopesna mamanmap 100 MbIHHAH acafpl JKoHE oyiap Kanewunmy (KabineTi KOKTeH
Oepinrenzep), cecvinmy (aTa-06abachlHaH MYpaJIbIKKa KaJiFaH) JIell aTajJaThlH €Ki KaTeropusta OeJIiHII, Kym
(HaepuM, yecy, HOK, H3) poCiMiH XKy#eni Typae oTKi3in oTeipas! [7; 44].

Ochl MakcaTKa JKeTy 0apbIChIHIa 0aKChUIBIK (PEHOMEHIH QJIEMIIK KOHTEKCTE KapacThIpy, OaKCHUIBIKTHIH
YFBIMJIIBIK HETi3JIepiH Tamjay OacThl MIiHIET €Till albIHJIBl. bBaKCBUIBIKTBIH TYpJi XalbIKTap MEH
MOJICHUETIHAET1 KOpPIHICIH CalbICThIpa OTBIPBIN, Oakchl OEWHECiHIH KOPKEMAIK >K9HE 3THOrpagUsUIBIK
TYPFBIIaH MHTpPENpeTalusiay 3epTTey IoHI PEeTiHAE ajblHABL. 3epTTEyIiH FhUIBIMHU >KaHAJBIFBI — TYPJIi
MOJICHUETTED asICHIHJIAFbl 0aKCBUIBIK JOCTYPJIiH oaMOeOan cunathl MEH KbI3METIH anry 0oJica; YChIHBUIATHIH
THIIOTE3a — aTalifaH AJCTYPIiH TYPJl MOIEHHETTEe YKcac Ma3MYH[BIK KYpbUIBIMFa W€, agam3ar OajacbiHa
opTaK caHa KepiHici. byn eHOex o3 keseriHzme omeOHWeTTaHy, STHONMHIBHUCTHKA, 3THOrpadus, NIHTaHY
callaChIHJIaFbI FRUIBIMHU 3€PTTEYJIepre yiiec Koca aiajpl. JKoHe YITTHIK pyXaHUsAT TaMBIPBIH TEPEHIHEH TaHyFa
KOMEKTECE/I].

3epTrTeyne KeTepuIreH Macene OyriHre neiin Oenenai 3THOrpad), MOACHUETTAHYIIBI, TAPHXILBL,
dhompkIopTanymbl, (rmocod, omeOMETTaHYIIBI FaTbIMAAp CEHOCKTEPIHAE TYPAl KBIPBIHAH 3EPTTEITEH.
Makasana aTaaraH KyObUIBICTBIH Oip FaHa 3THOC HICHOEPIHE IIEKTENIiN KalMail, CalbICThIpMabl TYPFbIIa
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KapacThIPbUIYbl — OYPBIHFBIJIAH ©3TelIe dICTeMEeNiK ycTaHbiMFa Herizaeneni. On ymin 1. Yonuxanos,
. K. 3enenun, I'. B. Kcerodontor, A. B. Cmomsik, E. JI. TypceiHoB, b. AGpuikaceiMoB, C. O. Kyzembait,
I'. H. Kum, B. H. XaputoHoBa T.6. 3epTTeynepi Heri3re ajaplHaIbI.

3epmmey a0ici men mamepuanoapol

Makanmana 0aKCHUIBIK CapBIHBIHBIH TYPKUIIK MOICHHET IeH oaeOMeTiHAeri KOpiHiCi, OHBIH YJITTHIK
MOJICHUETTET1 epeKmIeniri KapacTelpsuiafsl. COHBIMEH Karap Ka3aK OaKCBUIBIK ©HEpiHIH TapuXxu,
(ONBKIOPNBIK, KOPKEMIIK HMHTEpHpeTanusuiapbl TangaHaibl. 3epTTey OapbIChlHAa MOTIHAIK Tanaay,
CaITBICTBIPMANBI-TAPUXU, MOJCHHETTAHYJBIK Tajay oJicTepi MalAadaHbUIAbL. 3epTTEeyHiH MaTepHajIbIK
0a3achl peTiHIe, calmajblK MaTepHajiap: oJeM omeOHeTiHAeri MmamMaHABIK KepiHictep (Mbicambl, Cibip
XaIBIKTAPBIHAAFEI), ATHOTPAQUSIIBIK,  (ONBKIOPIBIK, MOIEHHETTaHyNnslK eHOekrep (M. Dnmane,
I'.B. KcenodontoB «lllamanmsm»), . 3enenun («Mapeomorust cubupckoro mamanusma»), A. CMoJsIK
(«aman: muuHOCTH, PyHKIHMH, MUpoBo3peHue, E. TypceiHoB «Kazak aybi3 omeOueTiH kacaylrbuIapAblH
OaifBIpFBI OKUIAEpI» eHOeKTepi); CaHIBIK MaTepuanmap: 3epTTey Makaiaaa FeUIBIME onebOuerteri 10-HaH
acTam ipreji eHOSKTep MEH MaKaJlanap TajlaaHIbl.

Ortannapik  FeutbiMaa 11l YonuxaHoB OaKCBUIBIKTBIH HETI3T KAaTErOPHsUIApbIH TOJBIK KAMTBII,
KOIITENIepaiH oMipiHaeri OakCHIHBIH POJi MEH MoHiHE, MIBIFapMAIlbUIBIK OpPEKETiHIH AacHeKTiIepiHe,
0aKCBUIBIKTBIH ~ KYPBUIBIMIBIK 3JEMEHTTEpiHe ToKTayica [2]; A. BalTypCchIHYIBI aTalfaH eHEpIiH
TCHETUKAJIBIK TaOWFAThIH, MArdsUIBIK KyaThlH OaKChl IMOA3USACHI apKbUIBl JQJCNCHmi. ANl OaKCBHUIBIK
CapbIHJIAFBl CO3 KyaTbIH, OHEPiH ©3IHIK IIBFapMaIIbUIBIK €PEeKIIeNiTiH, Ka3aKk KOFaMbIHIAFbl IIEYMETTIK
JKoHe pyxaHu OpHBIH M. Oye30B 3epaenece [8]; OaKCHUIBIKTBIH YITTHIK MYy3bIKa JOCTYpl MeEH
HJICOJIOTHACHIHBIH Kapiibickl OosiranbiH C. Asz0exoBa [9] men C. Kysembaiinap Garammaran [10]. byn —
Ka3aK FBUIBIMBIHIA OaKCHUIBIK CAPBIHHBIH JKaH-)KaKThI 3epTTENTeHIITIHIH KOpiHici.

Homuoice sicone ma’jlKblilaHn) bl

3eprrey OapbIChIHIA OAKCBUIBIKTBIH QJIEMIIIK MOJCHUETTE OPTaK KYPBUIBIMIAP MEH MOTHUBTEPre He
KYOBUIBIC eKeHl alkbiHaaiabl. Kazak omeOuerinaeri qoHeKepini, 0aKChl, aKblH, OOJDKAYIIbI, a0bl3, CHIHIIBI,
KbIpay, cajl, Ccepi CBHIHIBI aybl3 o[eOWeTi YATijepiH jKacaylmbUiapAblH OaWbIPFbI OKIINEPiH TepeHIHEH
kapacteiprad FaibiM E. JI. TypchlHOB 0Oakchl THIiHIH IIBIFYBI, JaMybl, p0yl TapUXbIH TaMBIPBIHAH alllbIIl
KOPCETY/Il MaKcaT €Te OTHIPHII, NAJICOIHT, HEOJIUT JJYipiHEH TapKaTaabl. ABTOp Oip FaHa XaNbIK KeJIeMiHJe
LIEKTENIN KajiMai, YIaHFalblp KEHICTIKTI KaMThill, A3sus, AMepuka, AdpuKa XalbIKTapbIHBIH TYPMBIC-
TipmitirimeH OainanbicThIpansl. COHBIH INIH/E €MIKaHAAaW 3aHFa 0ac MMEWTIH, KyJail Typasbl TYCiHITi
MYJI/Ie KOK, OapIIBIFBIH GKBIHIAPHI alTHIN Oepin OTHIPATHIH» 0aKChl HEMece CUKBIPIIBI eIl aTajaThlH THIITIH
AneyT apangapbel XaJIbIKTapbIHBIH apachlHAa KE3AECeTiHIH, TIMHKUTTEp KoramblHAa na (ConTycTik
Awmepuka); BbeTHaMHBIH HUT TYMCBIFBI OaTHalTBIH KajblH OpMaHBbl TYKIPIHAE TYpPaTblH MHOHTiJIEp
TalnachlHIa «HIPKAy» el aTaJlaTbIH apHayJibl OaKChUIAP/IbIH OOJIFaHBIH jKa3aipl. FaibeiM KepceTKeH Taiina
0aKChUTAPBIHBIH OapIIBIFBIHA OPTAK CUTIAT — OJIapFa KOMEKTECETiH JKbIH, HeJep/IiH O0NaThIH/IBIFbI.

Wcmam niniHeH OYpBIHFHI 3aMaHa 9yJHe Topi3zAi O0iFaH, KOFaMAarkl OPHBI MEH OeJleni )KOFaphl 0aKChI
THUITIHIH Naiza 00y, TYpii XaJbIKTap apacblHOa Ke3[ecy CHUIaThiHA Taujay ’Kacal OTBIPBII, FAJIBIM Ka3ak
(OJIBKIIOPIIBIK MypajiapblH CaKTall, TapaTylIbUlap THUIITEPIHIH IMIHAE I'€HE3WCl JKarblHAaH €H KeHeci —
0aKchbl, akplH, caJl, )XbIpay €KeHiH aonenaeiai. bakchuiblkTel KbpIpra KockaH C. TopaliFblpoB Ta onapabl
KyJalablH TEriH >KapaTHaraHblH, TYKBIMMEH OepileTiHiH, Talail ajamfa eMip ChIHJIaFaH KaKCHUIBIFBIH
Ka3aKThIH YMBITIIANTHIHBIH 0aca KOPCETKEH.

Faneiv E. TypchiHOB OakchiIappIH IIBFAPMAIIbUIBIFBl XAIKBIMBI3IBIH CalIT (OIBLKIOPBIHBIH KYpaei
Jie KbI3BIKTHI CaJachIHBIH Oipi €KEeHiH Heri3ied OTHIPBIN, «0aKChl THUIIHIH ILIBIFY TapUXbIH, OakchbuIap
TBOPYECTBOCHIH 3epTTeMeiiHIIe Ka3ak (ONBKIOPHI TApUXbIH aHBIKTAY MYMKiH emec» nen [11; 51] men
IIMPEeK Facelp OYpBIH Kecilm aWThil, Ka3zak (oNbKIOpTaHy FBUIBIMBIHJA OaKChlIap IbIFApMAIbIIBIFbL
CAJIBICTBIPMANbl TYPAE J>KaH-KAKTHl 3€pTTENIMEH, BIPHIMH (OJIBKIOP imIiHAE aJaThlH OPHBI HAKTHI
KOpCeTIIMEeH, HeraTuBTi TYpFbIIA CHIATTANBIN JKYPreHiirine exiHim Oingipred. Fambim  Gakchl
HIBIFAPMaIIbUTBIFBIHA KEPTAPTIANBIK KO3KAPACThIH KAJBINITACYbIHA HEri3 OOJIFaH HOPCEHI Jie ajFa TapTajbl.
Conparsl miKipiHe Ha3ap ayJgapcak Ce3iHiH JAe, HalbIMBIHBIH Ja >KaHbl Oap eKeHiH OarampaaiiMbl3. On
0aKCBUIBIKTHIH Taia 00y oyipiMeH OalIaHbICTHI eKeH. SIFHU, Ka3aK IanachlHa UCIaM JiHI KeJITreHre JeiiH
Ke3eH KYObUIBIChIHA OYTiHIMT KyH TanaObl TYPFBICBIHAH KaparaHJa OHBIH Oipkarap IO3WIUsIIapFa jKayarl
Oepill, TeHIACHIMsIIApFa inece anMalThiHbl Oeiriai. COHIBIKTaH Ja aBTOp OYJI JAYHUEre oIii OaraChIHBIH
Oepinrenin kanaiapl. «Kannait 60sckIH KyOBIIBICTBIH Maliaa O0OMysl TApUXbIH OiIMel TYpbIT, 0i3 OHBIH iIIKi
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MOHIH Jie TYCiHe anMaiMbI3. JemMek, eHepiH KoFaM eMipiHle aTKapaThlH POliH IYphIC OaranaybIMbI3 YIIiH
013 OHBIH eH epTeneri (opmaiapblH ©Te YKBINTHI TEKCEPIN MIBIFyFa THICTIMI3» [12; 17] mereH amramikel
KoraM eHepiH 3eprreymi A. @opmo3oB mikipiHe cyiieHeni. JKoHe o3 TO3WIMACHIHAH aWHBIMAM,
OaKChUIApABIH EMIIUTIK MIiHJCTI, EMIIUIIK KBI3METIHIH OHCKEPIIUTIKICH OaiIaHBICTBUIBIFBI, JCKEPH
OakchpUIap JKOHIHIE TOJBIMIBI, TYIIBIMABI MKIpJep aWThI, ©3 KOHIENIHACHH JXOKKAa IMIBIFapaThiH
MOoceJIeNepIi 1€ aTarn KOPCEeTil OThIPATIBI.

Kazak XankpIHBIH QIEeyMETTIK eMipiHzeri OaKChUIBIKTHIH Opici TapbUIYBIHBIH FalbiM b. ©0inkacsiMoB
yu Typii ce6ebin kepcereni. OHbIH Oipinmrici, 1868 *KbuTbl Ka3ak JanachklH OWjeyaeri skaHa pedopmanapra
cail IIBIKKaH epexxeae OaKCHUTBIKKA TBHIMBIM CaJbIHYBI; EKIHIIICI, WciIaM JiHIHIH KeHIHEeH Taparl,
MOJIJANIApAbIH IApUFAT 3aHbIHA KAWIIBl JET TaHBIFaHIBIFBIHAH; YIIIHIIICI, MATMAJBIK OTapiiay apKbLIbI
KeJIreH OpbIC MEIUIIMHACHIHBIH MYHBI €CKITIKTIH KalJbIFbl CaHam, Kapchl mblFybiHaH [13]. Bip raxalsl,
OCBIHIal Typii cebenrepre OailllaHBICTBI FAcBIpap OOWBI KyJamay KepreH OakKCBUIBIK ol KYHI'e XallbIK
CaHaChIHAH, TAPUXM JKAIbIHAH YMBITBUIFAaH JKOK. OCHIHBIH 631 — OYJI ITOCTYPIiH 3aMaHBIHAA XaJIbIK
apachlHJa Kaaipii JyHUE OOJIFaHBIH, CAKPaJbJbIK KACHETI ThIM TEpPEHJIC CKEHIH aHrapTaabl. bakchbl
CapbIHAAPBIHBIH CIOKETTIK KadaTTapblHa KO3 JKYTIPTKEH/IE MarusuiblK €M PaciMIepi KbIH MAaKbIPY KOpachiHa
0aifIaHBICTBI aTKAPBUIATHIHEI Oenrini. KaHIma skepieH THIMBIM callbIHCA /a, OCBI KBIH MIAKBIPY PAaciMiHIe
OaKCBhIHBIH CBIpKaTKa Jaya Ta0aThlH, SIFHU EMJICWUTIH Oapijaylibl, KEHECII >KBIHAAPAbI IIaKbIPHII
(b. Abviikacvimos), anaM OanachIHBIH JKaHBIH aJIbII KAJIATHIHBIFBIHBIH 631 — OaKCBUIBIKTBIH CaH >KbLIIAP
MEIUIMHAIBIK (DYHKIUS aTKapraHblH KepceTeli. baKCHIHBIH METUITMHANBIK KbI3METI ©TKEH FaCHIPIBIH
OacerHaH OacTam 3epTTey eHOekTepe aiTbuia 6actanpl. Fameim K. M. PerakoB GakchIHBIH 0acThl KBI3METI —
aJlaM TOHiH Gy3aThIH KaybI3 KYIITEPMEH KYPECE OTHIPHII, aypy bl eM/ey eKeHiH aiirca, B.U. Hoxencon cibip
0aKCBhUIAPBIH «Kapa IaMaH >Kaybl3 PyXTap MeH aJamMaap apachlHIAFbl JOHEKep KhI3METiH arkapanbl. On
aJaMapra aypy OKeNreH Kapa KYIITep/i aybI3AbIKTay, Kyy apKbUIbl emueimi» aem skazansl [14]. Jom ocer
oiiel @. KoH nmambiTazpl: «0aKchlaap OOJNIMBICBIHAH TOYiIl-Aapirepiep. BakChIHBIH MaMaHIBIFBI — Kapa
KYIITEPMEH KYypecim, agaM3aTKa apaiia Tycy. Kamnanus (1mramMaHIblK MECTEpHs) Ke3iHae Oakchl aypyAblH
JKaHBIH WEJICHII aJiFaH >Kaybl3 KYIITi i37em... COHBIH/Ia MaKcaTblHa JKeTedl: Kapa Kyl Oip mapara KeiciIl,
aypyaAbIH ToHiH O6ocataae [15; 70].

AWTBIIFaH MaCeJIe JKOHIHJIE Ka3aKTap erep okien 00caHy YCTiHAE €CIHeH TaHbBII Kajica, OYJI OHBIH iITiHe
anbacThl Kipinm KeTKeHAIriHiH Oenrici men canaiiapl. by xeninge 1. YonuxaHoB Ta jka3blll KOPCETKEH. ATl
Cibip xanbIKTapbIHBIH TYCIHIKTEP] SpKMIIBI O0bIN Keeni. SkyTTap O6apiblk aypy ajam JeHeciHe Kipill ajiFaH
XKaybpl3 KYIITEPAEH TYBIHIAWIbl, al OHBl eMJiey WIAKBIphIIMaraH KOHAKTapAbl KOPKBITY MeEH
THIHBIITAHABIPYFa OAMIaHBICTHI JIETl caHaca, OypsATTap JkKaybl3 KYII €31 TaHAaraH aJaMHBIH iMIiHEe Kipil
aNbIN, OHBI KHMHAII, MIPUINETIN, a3alka canajpl Ja, 31 mapiiaraH Ke3[e KeTil Kalajbl, OCBl COTTE aypy
TBIHBIIITAJIBIN, JIPUIIEreHl Oachbulajbpl JeM TYCiHEIl; HaHaWibIKTap (TOJbATAp) OAapNbIK aypy Kaybl3
KYIITEPJICH TyaJibl, OJl aJJaMHBIH 1IIiHE Kipill ajibIll, KAaHBIH COPBII, 1IIiH KeMipill TacTalbl Jer ceHreH [16;
714].

bakcpiHBl KemTereH eHOEeKTepJe MiHW KyIbTTI aTKapyIIbl Jel TYCIHIIpreHiMeH, OHBIH HeTi3iHeH
KapaTyllblFa, TOHIPre CHIMBIHBIN, apyakKa, J>KbIHFa TaObIHATBIHBIH, COFaH OalJIaHBICTBI FYPBINTAPIBI
aTKapylIbl €KeHiH XOKKa IIbiFapa anMaiMbi3. «Kazak JeMOHOJIOTHSCHI MEH IaMaHW3MJEri ajgaMra Kac,
3USHKEC KYLITEP: JIUI0, *KbIH, epi, andacTel, MapTy, yoe, oObIp, ’Ke3ThIpHaK, copell, KoHasK T.0. bymapasig
OpKAWCBHICBIHBIH, ©3iHE TOH KacTaHJABIK jkacay >koiyiapbl Oap. CoraH opail 3MSHKECTEPMEH KypecyiH
Tociazmepl ne alyaH-anyaH... JKbIH-IIAHTaHHBIH 9CEepiHEH OOJIaThIH... CHIPKAT TYPJEPiHIH KOOiH Oakchuiap
MICUXOTEPANMSUIBIK  oficiieH (OakChIHBIH OWBIHBI apKbUIBI) €MJAEreH, ajaiia onap KakeT Ke3iHle
AIIONATHAIBIK, TOMEOTIATHANBIK, XUPYPTHSUTHIK, SIicTepdi e Kommarram» [17; 200-201].

Faneiv I'. B. Kcenodonror Oakchiapapl kusuira 0ai, alaM NICHXMKAChIHA €peKIle ocep eTy KadineTi
0ap, Tya OITTI UMIIPOBU3ATOP aKbIHAAP peTiHAe TaHubl. COHOBIKTAH 1a KaMJIaHUe — JpaMalbIK MUCTEpUS,
a1 GaKCchl — JKOKTaH PyX KAaCaWTBIH TATaHTTHI aKTep JIeN caHall, oJlapAblH aJaM/Ibl CaKTall KaJaTblH KacHeTi
MeH eHOEriH »OKKa mbirapMaisl. OCbl opaiijia aBTop OypsT, alTaibIK 0aKChlIap CHMBOJI-MKOHA PETIHJIE
JaTBIH KpeciHe YKCAWTHIH, OaKCHIHBIH >KaH-OYHHECIH OCHHEeNeHTIH KapyJjbl KpecTi MaijanaHaTbIHBIH, ajl
SAKyTTap MEH TYyHrycrapia Oyl CHMBOJABIH «Oblapblk» TMilliHIHAE (KOHBIpAyIblH TeMip KeciHAici)
CaKTaJFaHbIH Ha3apra aja OTBHIPBIN, XPUCTHAHIBIKICH YKCACTBHIFBIH KepceTeni. UCYCThIH KpecT apKbLIbI
ajaMaapael  eMjIell, JKbIH-IIaWTaHaap/sl KyFaHbIH MbICAJFa ajla OTBIPBIN, XPHCTAHIBIKTAFbl KpPECTi
[IaMaH/ABIKTBIH aHaJoTbl Jen caHainel. JKoHe OyJl YKCACTHIKTapIbIH CHIPBIH T€HETHUKAIBIK ceOenTepaeH
i3medimi [18; 21]. ABrop Cibip XambIKTapbIHIAFbl OAKCBIIBIKTEI €XKENT1 KOIIIEIePIiH KapachIMIbl TiHIHIH
sxomirepi nen ecenteni. I'. B. KceHO)OHTOB KOHIIEMIIMSACHIHBIH €PEKIIENIrT MEH Oipereiyiri OHbIH JiHHIH
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JaMyblH TOMEHHEH OacTar, spKaichIChbIH Oenrisi Oip KyIbTTIK KaHyapMeH jkoHe Oenrini Oip reorpadusuibik
MEKEHJ/ICY OpTAChIMEH OalaHbICThIPA OTHIPHIIN, KE3CH-KE3eHIMEH, XKYHeli Typle KapacThIpybIHAA Aeyre
Oomanmel. ABTOp TiKipiHIIe, OaKCHUIBIKTHIH Maiga Oo0iysl Kemmmedai eMipaiH Oenrimi Oip Ke3eHIMeH
0aiiJIaHBICTHI.

bakchUTbIK ©HEpiH KeHIHEeH KapacThIpraH FaibiM «KyJbT cyMalecTBhs B ypaso-alTaiiCKOM MaMaHU3Me
(K Bompocy 06 «ymmparoieM U BOCKpecaroleM 0ore») arThl eHOeriHae ae OyJ1 Mocelere Kaita opalbil,
IaMaHU3MHIH CUNaTTapbiHa TOKTamanbl. «OHBIH TeHe3UCi MEH AaMybIHBIH aHbBIKTaylIbl (akTopiapbl
peTiHae TaOWFW JKargalinaplbl, KOIINelni Majl LIapyallbUIBIFBIH JKOHE HETi3ri JKYMBIC KYIIi peTiHze
MaiAaaHBUIATBIH MIiHICTET] XKaHyapiapblH ©3repyiH co3 eTKeH. AYBIp )KYMBICTaH a3all MEeKKEH YKYMBICIIBI
KaHyap KyJibTi KeWiH eIlim, KaiiTa TipUIreH maMmaH-Kydail Typanbl mudxe aifHamraH. ABTop Oy MudTiH
KBUIKBI KyJbTiMEH OaillaHBICBIH OYypsT-SKyT OaKCBHUIBIFBIHAAFBI YKCACTBHIKIICH >KoHE OaKchl aTpHOyThIHIA
«MAITITBUTBIK KOCIITIHY KopiHiciMeH cabakTacTeipansD» [18; 31].

«baKCBUTBIK FYPHINITH aTKAPyIIbLIAPD — apyakTap, KeIHAAp AYHUeCiHiH oxiraepi. Omap xail KYPTThIH
Ke3iHe mabiHOalibl, Oonamak GakchiFa FaHa KepiHeli. MyHBIH KbULAap OOMBI a3all MIeryi, apiaiblCybl —
KOFapbl Kyl HeNlepiMeH apaiacyFa NalbIHIBIK Oelnrici, kall ajaMHaH epeKIle KacheT HWeciHe aifHaimy
Mporieci, KW HHUIUANWSIIBIK FYPBINTH aTKapy Ke3eHi. BakChUIBIK — IKbIHIApJBIH Oepe caiFaH OHail
OJDKachl €Mec, epikCi3 MOMBIHCYHyAaH TyFaH Tep Teric, KUbIH MiHzAeT, ayslp kyk» [11; 203]. Kazaxra
OCBIH/Ial JKbIHIAPIbl OarbIHIBIpFaH Oakchl periHge KornnbiOait, Kekire, AxOakchl, JlocMaiibin 0akchl,
blemaiteir  (coxplp Hemman), Kaserymap, Kysryap T.6. Oakceuiapasl aWTyra Oojanbl. MarkaH
nmosMachkiHarel Oakcel Koinpibaniasy Oip emec, Kexkaman, Ep Llloitnan, Hagsip-1llonak ceranbt yir 6ipaei
KBIH/IBI OaFbIHABIPFAHBIH KOPKEM IIbIFapMa ©3eriHe CiHaipin xibepreHi Oenrim. O3iHe ceHiMai, OWik pyx
MeH OTTHI ceHiM meci KoimprOail 3 >KpIHAAaphIH OYJDKBIMAC TEMIp TOpTINTe ycTaraH. boiirere mankaxma
CeKCeyUIl CyipeTin, KOOBI3IBI YIIBIPFaH MIaHB! Ay MEH KBI3bLI Jkel 0chl KekamMaH JKbIHHBIH KYIII e]1i.

Bakchimapaarsl 0acTel FYphIl — pyXTapMeH TUIJeCy; Ol 9KcTa3 KyHiHe TYCKEHAE OpbIHIaaThIH
kamiaHus. M. Dnuane OaKCBUIBIKTBI 3KCTa3 TEXHHMKACHIHBIH Oip (opmMacel periHie Kapactbiprad [19].
Temenri AMyp XanbIKTapbl (HaHA, YIb4U) apachblHAAFbl OAaKCHUIBIK IOCTYPIH 3€pPTTEreH FajlbIMAap
I1. I1. [llumkeuu, U. A. Jlomatun, JI. f. llltepubepr eHOekTepiHe cyiieHCcek, Oakchliap apyakThiH Oap
EKeHIHE CEHil, OHbl ©3iHe OaFbIHIBIPa aliFaH, KaMJIAHHS TPOLECi Ke3iH/e >KOFapFbl )KOHE TOMEHTI djeMmre
epKiH OTil, Kapa pyXTapMeH Kypecim, Kyblll OTbipraH. HaHail jkoHe yJb4 XalbIKTapbl apachlHaa dWeln Je,
epkek Jie Oakchl OoJia ayFaH KOHE OJap KOl JKarjaiiia TYKbIMKyallaylIbUIBIK HETi3iHJe JKy3ere achil
oteiprad. Onap asmu (0aKchl KOMEKIIiCi) JIeN aTanaThlH apyaKThIH KOMETIMEH (Daxcvl Kodcailbiibl O7in
KaigaH coy, OHbIH 0OanacblHa emec, 630epiHe NaublKkmbl Oen MANKAH a0AMblHA KOHAMbIH) OaKChI
OoFaHapaAbl adaysza cama (adaysa, STFHU, «OOJIIEKTEH KACAIFaHy», «YCTIHE KOWBIIFAH» JICTEH MarbIHAHBI
Oepeni) nmen artarad. JKammer, CiOip XaNbIKTapbhIHBIH JICHIHJIE: HEHEI, HraHacaH, KET XaJIbIKTapbIHJa
«AyJIeTTIK OaKchl» JEreH YFbIM KEHIHCH TaparaH, SFHM OaKChUIBIK ©HEpi ara-0abachlHAaH Myparepiikke
anrad. JKoHe oyap MBIKTHI IIAMaH OJITeH Ke3Jle, 131H JKAFACThIPAThIH OpbIHOACAphI Kail Talnana TyaThiH
OlIIMEreH/IIKTeH, «KOMIIETrIMEeH TyaThIH» COOWJIepAl Kya, Koa IET aTam, oJapAaH YJIKeH O0akcel — Kacam
meFaapl gen ceHreH. Onap Ja 0aKChUTBIK >KOJJIBIH KUBIHABIFBIHAH, XbUIIAP OOWBI TapTaThiH a3aObIHAH
KAIITBIT, OYIT JKOJIIBI YCTaHYAbl KallaMalThIHAAp Kol OonFaH. 3epTTeymiiepaid keoi, OakchUIapMeH Tiecy
apKbUIBl OJIAPJIBIH KO KbLI OOWMBI aybIpPBIN, ©3/IEPIH UTepe alMal, MCUXHUKACHI, YHKBICH OY3BUIBII, JKaH-
JKarpIHIAFbIIapIaH JKacklpa aJIMAWTHIH JKaFdaiira JKeTKeH/Ie FaHa KeHIIreTiHiH xa3ansl [20; 36-37]. Kapa
KYIITEP/l KyYy, Ta3apTy MPOIECiH HAHANIBIKTAP JYIHTIYPHU JICT aTaraH >KOHEe OFaH KAapChl MaijianaHaThIH
OipHemie aTpuOyTTapbl OosiraH (ipi sconkanap, mypni ayoapovly Keckinin dcacazan m.6.). Herizinge ke3
KenreH ajgaM Oakchl Oojla amMaisipl jkoHEe OAaKCHUIBIK PUTYAJbl OpPBIHIAY YJKEH MIeOepiiKTi, KociOu
JMaNBIHABIKTBI Tanam etemi [21].

3eprreyurisiep HaHail MEH yJIb4 OakChUIapbIH OOMIapbIHIAFbl KYIITEpiHE Kapai >KIKTETeH: €H 9JICi3,
ozierTeri opraima (emJieil anaThlH) XoHE €H MBIKTHI Oakchuiap. EH onci3 HaHalt 0aKCBUIAphIH — MONU-CAMA
(ynpuTepiie — xoupaxauu) Ien aTaraH, oJap/blH apyarbl aJIci3 OonraH. Manu CO31HIH MarbIHACHI — «O3iHY,
«o3in emOeywiy nerenni Oinaipren. Pacim kacaranaa emkaHgail Kypan naigananOaraHIbIKTaH XayHOapasy
(acmaricei3 0aKCHUIBIK jkKacay) TEPMHHIH KOCHIIT aTaFraH. AJl yJbuTeple OSKHAKY-camd JIeTeH TEePMUH
ke3aecei. OnapablH epeKIIeniri — KOMEKII apyakTapbl Kapa KYIITepJeH OOJFaH KoHE ajaMjapra 3usH
KeNTipin oTeipraH. bipak onap e3 ue OakchlapbiHa OarbIHBII, COJIAPABIH alTKaHbIH icTereH. Ker sxarmariaa
0sKNaKy-camanapea anaMaap CakTHIKIICH KeJim, TeK eMi TaOblIMaraH, ayblp jKarnaiarbl HayKacTap FaHa
KapalFaH. AJ JKOFaphla aWTBUIFAH YABYTEPIiH €H OJICi3, aypydsl eMIeH aJMaWTBIH Xoupakauu-
OaKcoLIapuIHbIY KOMEKIIIepl: Macu MeH Oyyy aranradH. Emuedl ajgaTblH opalla JeHrewmeri Oakchuiap
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Mmaoyunu-cama HEMece CuypuHky-cama (ynputeple cyaimd HeMece cuyiMd-cama el aTainFaH). by
TePMHUHJIEPIIH MaFbIHACHL: maouu, maoua — 1) OTTBl AEMeyIIi; 2) XeHAey, Ty3eTy. 3epTTeyIIiiep
MarbIHACBhIHA Kapai eKki BepCHsIHBI Aa KaOpurmaiinpl, OTTel AeMeyili 0akCchl TepMUHIHIH TaMbIPBIH TepeHTe
TapThIN, OAKCHl «OMIPAL JAEMEYIi» JeN TYCIHAipeai. ANl Ty3eTyll TepMUHI OaKCHIHBIH 0acThl KbI3METI —
eMIEyMeH YiJeceli, SFHH OpraHu3MIeri akayAbl KaiumblHa KenTipeni. HawaWmelkrap cuypuuky ce3iH —
eMJICYIII JeT ayaapabl.

JKoraprpl Kateropuss — kacam-6axcvl — Kaca aTalaTblH YIKEH calTTapAbl JKYPTi3il, eJreHaepiiH
PYXBIH aHa eMipre amapa anaabl. Kacam 6axcer HeMece Xapeoumul baxcoliap anamsar 0anacsiHa KOMEKTEeCY
MakcaThlHAa OapibIK (PYHKIUSHBI aTKapAbl: KOPIMKENIiK Te, KaMJaHWg na Oaiaiap apacblHIarbl eIiMIl
a3alTTHI, aHIIBUTAp MEH OaNbIKIIBIIApFa, Oaja Tya anMai >KYpreHaep MeH TyaThIHJapra T.0. KOMEKTeCTi.
OnapaplH MBIKTBUIBIFBI COJ — OJITEHAEPIiH PyXbIMEH XOHE apyaKTapMeH epKiH ceilyiece anfpl. bakceuiap
KaMJIAHUSHBIH THITHO3/BIK, TICXOTEPANISUIBIK KYIIiMEH eMJeai. AJIbIH ana Xabap OepeTiH pyXTapbl MeH
mepisiepi OOJIBIN, IIAKBIPATHIH KBIHBIHA Kapail OaKkchUIapabIH YIKEH, OpTaiia, ycak Oombin OeliHyl Ka3zakra
na 06ap. AnOacThIHBIH aTachlHA KAPChI IIBIFBII, eKiKa0aT aienai 0ocaHapIpbin ayiran Konapi0ai bl KYTKaphII
kanrad Hazgpip-11lonak — coHbIH gomneri.

ATanraH eKi XallbIKTBIH OaKCBUIBIK ©HEpiHE SBEHKIJIep MEH MaHbWKYPIApABIH BIKITAIbl OOJFaHMEH,
MOJICHHETI JKEpriliKTI aBTOXTOHABl KabaTTaH TypAsl. Hramacannmapaa Oonmaca, HaHal, yibuTepie
KaJIbINTaCKaH OaKCHUIBIK MEKTeN OoiMaraH, KacaT Oakchliap dKCTa3[bIH apHaiibl (JOpMAachiH MaiiianaHbI,
aypyMeH JoHe ayJUTOPHAMEH THIFhI3 OailylaHpIcTa OONBIN, 9pOip ce3 OeH opekeTTi KaraH OaxpLiayna
yctaraH. AMyp OaKCHUTBIFBIHBIH KOpel OaKCHUTBIFBIMEH YKCACTBIFBI J1a JKOK eMec. bipak MaHpwkypus
allMarbpIHIAFbl HaHaW, ynpuTepaeH Oipkarap aibplpMalIbUIBIFEI Oap. ATan alTKaHga, MaTepHaIIbIK
aTpuOyTTapbIHIa e3TemeniK Oap (maypiiap MYHi3mi JKOHE KOKEK CypeTi CalblHFaH Oac KWiMIep Kuii;
MaHBWKypJap Kyc OelfHemeHTeH, «My#i3mi» 0ac KWiMMEH Karap, F00Ka, CBHIPT KHIM KHIN, KOHYCTBIK
KyJIOHJapel O6ap Oenbey TakTbl). MaHbWwKypiaap KOFaMblHAa IIaMaHIapMEH KaTap JiHH KbI3METKepiep e
0071161. MaHBWKYPIBIK OaKChUIAp KaMJIAHHMSCHIHIA KOMEKIIIHIH peni KyIuTi 0ojica; HaHAMIBIKTapAa TEK
AMU30/ITHIK CHUITATTa OOJIIBI.

BypsitTapnsl 6akchiapap! KikTey Oackama: ak, Kapa jaen 0eiy kKansintackaH. Fanxemv JI. M. Xunreesa
0aKCBUIBIKTBI OYPST XaJKbIHBIH JOCTYPJI JiHI, STHOCTBIH MOJECHH KEHICTITIHIH HEri3iHAE KapacThIPHII, aK
JKoHEe Kapa KOH(ECCHUSIHBIH OOJNybIHAH AYAIHCTIK CUTATKa We OOoJFaHbIH, iTed OipHeme TapMakTapra
Oeniny cebebin kepceTkeH. O 63 3epTTeyiepinne Oyrinae OypsT XaJKblH Kypal OTBIpFaH TYPJi WITTapAbIH
QJIEYMETTIK-TaPUXHU JaMybl HETI3iHJEe OaKCBUIBIKTBIH JIyadUCTiK TaOWFAThIHBIH T'€HE3MCIH TYXKbIPhIMJIAayFa
tanmbiHaabl. Ochl 0aFbITTa aK OaKCHUIBIKTHI — STHHKAIBIK TOII KO3KApaCHI Jien Oepce; Kapa 0aKCHUIBIKTHl —
AXHUPUTTEP MEH XOPHU-OYpsITTapAbIH KO3KapacklHaH aiiia OoJFaH Jaen manbiMaanaer [22].

Bypsat xankbiHAarbl KOFaMBIK YACPICTEPAiH Heri3iHae OosFaH OaKCHUIBIKTBHIH O6OJIiHYy TEOpHsAChIHA
KaTbICTBI KbI3BIKTHI OMJibl FasibiM T. M. MuxaitnoB kentipemai. Ta3aiblk meH OWIK MOPTEOCHIH CHUMBOJIBI
CaHaJaThlH aK TYCTIH OpKalllaH epeKIile KypMeTKe ue eKeHi Oenriyi. ©31epiH «ak cyiek», KapamaibiM
XaIBIKTHl «Kapa CYWek» caHaraH OypsAT KOFaMbIHBIH aKCYHeKTep TaObl ©3 KKETTUTIKTepl MEH TaiarTapbl
YIIIiH OaKChUIBIK KOPIYC KYPY 9PEKETIHIH HOTHXKECIHJIE aK OaKCBUIBIK Taiiia OOkl ISTeH I ajiFa TapTajbl
[23]. SlrHM XanpIKTaH WIBIKKAHIAp Kapa OaKChl, 63 OpTAachlHAH IIBIKKAHAApIbl aKk OakKChl Aem TaHy
KaJIBINITACKaH.

byriari  TtaHma gocTypni  OakCBUIBIK  «HEOIIaMaHW3M»  (KalalblK OaKChUIBIK) JlereH JKaHa
WHTEprpeTanusra ue Oonbin [24, 165], Oakchimap 63 KbIBMETTEPiH Ky3ere achlpy OapbIChIHIA JiHH
JKOpPAJIFbIIAp MEH EMIIUTIKTI YIITACTHIPHII KOIOMEH INEKTEIMEH, IIBIFAPMAIIbUIBIK OJICYETiH TaHBITYFa Jia
ymThUIanel. Macesen, B. WM. XaputoHoBa «0akChUIapIblH KOMIIUIIT FHUIBIMU iC-IIapajiapra KaThICy,
IIaMaH/IBIKTBIH TICHXO(MU3NOIOTHSUIBIK KYHJIepi MEH ©3repreH caHa KYWIEepiH 3epTTey apKbUIbl MaMaHUu3M
(eHOMEHI FBUIBIMU TYPFBIIAH TYCIHAIPYTe THIPBICAABDY JAET TYKBIpEIMaai sl [25, 60].

Kopvimuinowi

3eprrey OapbichiHAa OAaKCHUIBIK JOCTYPAIH TYpii (Kas3ak, sKyT, HaHad, yipd, OypsAT, TyHTYyC T.0.)
XaJBIKTapJaFrbl KYPBUIBIMIBIK >KOHE Ma3MYHJIBIK €pPEKIIENIKTepl 9/1e0u-MOeHH KOHTEKCTE CAIbICTHIPMAJIbl
TYPAE TalAaHAbl. ABTOpJAp alMaKTBIK €peKIICTIKTepli Tauaay, capaiay apKbUIbl aTalfaH 3THOCTAPIbIH
JNYHUETAaHBIMJIBIK YCTaHBIMJAAPBI, CEHIM KYHeci, pyXaHH OOJIMBICHI CBIHABI Maceliere Ooinmai ayjbl.
Hormwxecinne atanraH KyOBUIBICTBIH TEK EMIIUNIK €MEC, PUTYAIIBIK CalT, MOICHW KOHICTIHS CKEHi
alKpIHAANIBL. O3iHIIK (popmara ne Oy pociMre opTak MbIHaIal cumarrap ailKplHAAIIBL THUICHIM KYII —
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pyXIeH OaiiaHbIC OpHATY, acHanTtap KoJiaHy, KaMJIaHUs IPOLECiHAe TpPaHCKa eHY, afamaapra pyXaHu acep
eTy. byt ¢akropnap 0aKCHUTBIK HHCHTYTTHIH SMO€0ar CHITaThIH KOPCETeIi.

JKyMBICTBIH HOTIKEC] 9/mebuerTaHy, MiHTaHY, 3THOTpadus, MOJCHUETTAHY CANACHIHIAFHI ITOHAPAIBIK
i3genicrepre Heri3 Ooja anmaapl. BakCBUIBIK — Typii MasMyHJa, TYpJl CHIAaTTa, TYpii aTaymeH Oi3miH
3aMaHBIMBI3Fa KCTKEH, KOHE MOACHHET. ATaIFaH JOCTYPAl YITTBHIK TEKTUTIKIIEH TYWCIHIN, TOIFaMIbl TYHIH
’Kacay OHall JyYHUE eMec.
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A.b. Caitnayxan, XK.O. MambetoB, A. KenxekoxaeBa

PernonanbHbie 0COOEHHOCTH U CTPYKTYPHbBIE
XapaKTePUCTHKHU MAMAHCKOW TPaaulun

M3BecTHO, 4TO CTPYKTYpHBIEC 3JIEMEHTHI MHCTUTYTa IIaMaHCTBA packpbiBarorcs B Tpynax I, Yamuxanosa,
€ro reHeTudeckas mpupojga — B HcclaeqoBaHUSIX A. balTypcslHOBa, a pa3inMdHBIE acTEKThl M TBOPUECKUE
0COOEHHOCTH IIaMaHCKOTO TEHMsI, HECMOTPSI Ha BHUMaHHE Y4EHBIX Ha MPOTSHDKEHUH BEKOB, JI0 CUX MOP OC-
TAlOTCSl HE 10 KOHIA M3ydeHHbIMH. Llenb nccaenoBaHHs — OIEHHTh MPOSBIEHUS LIAMAHCKOH TpagulluH,
npHUcyllell pa3TuYHbIM HapoAaM, STHHYECKUM IUIEeMEHaM U JPEBHUM KyNbTypaM, OTPa)KEHHBIX B MHPOBOI
JMTEepaType M KyJIbType, C pa3HBIMH XapaKTepPUCTHKaMU M TepMHUHOIOTHEH. I TOCTIKeHUs STOH 1en Obl-
i ucnonb3oBanbl uccnenopanus J[.K. 3enenmna, I'.B. KcenopontoBa, A.B. Cmomska, E.Jl. TypceiHOBa,
B. A6puikaceimoBa, C.A. Kyzemb6ast u I'H. Kum. B cTathe aBTOpEI, OCHOBBIBAsCh Ha MCCISIOBAaHUSIX W MHeE-
HUSIX PAJia BBLIAIOIUXCS YUEHBIX, a TaKKe IPOBOJA CPAaBHUTENBHBIN aHAIU3 B INTEPATYPHOM U KyJIbTYPHOM
KOHTEKCTE, IPUXOAT K BBIBOJY, YTO IIAMaHU3M OBLT BBICOKOYBa)KaeMBIM HCKYCCTBOM CpPEIH BCEX HapOJIOB.
Ilokazano, uTo cienpl 3TOM IpeBHEN KyJNbTYphl, paclpOCTpPaHUBIICHCS IO BCEMY MHpPY, BUJHBI U CETOAHSA:
OHA HE MCYE3aeT M3 CO3HAHWUs, a Bo3poxkzaaercs. OCHOBHOE HANpaBICHHUE HCCIEJOBAHUS — YIIIyOleHHEe B
npobieMy (pOpPMHPOBAHUS, CXOACTBA U PA3IMIMI Tpaaunuii, o0mux I TIOPKCKUX HaponoB. Mnes 3aximio-
4yaeTcsl B BBIABICHHH ()CHOMECHAIBHOM CHENU(HUKH M MHOTOTPAHHBIX (DYHKIMH IIAMAaHCKOTO MCKyccTBa. B
9TOM HaIpaBJICHUH OBUIN OCBEIEHBI TaKHe BOIPOCH, KaK PUTYaJbHBIC CEaHCHI, KAMJIAHHUS, TO €CTh LIaMaH-
CKHME MUCTepHAIbHBIE 00psIIbl, — ¥ MOKa3aHbl UX crenuduieckne ocobeHHocTn. Hay4qHas 3HaYMMOCTb HcC-
CJIeIOBaHMUS 3aKIII0YACTCS B aHAIN3€ METOMOB M CPEICTB Iepeayy YHHKAIBHOrO o0pasa ImaMaHa B pa3Jind-
HBIX HAapOIHBIX KYJIbTypax; IMpaKTHUecKas 3HAYMMOCTh — B COJCHCTBUH OoJiee TIIyOOKOMY ITOHUMAaHHIO U
OCMBICIICHHIO JPEBHEH KyNbTYpHI, TPAJULUA U JEATEIBHOCTH €€ HOCHTENeH, COXPAaHMBIINX UX J0 HAaIIUX
nHei. [lyreM aHanmM3a perHoHaIbHBIX 0COOCHHOCTEH ITaMaHCKOH TpaIulliH, TaKuX, Kak OpMBI UCTIOTHEHUS
U BEJCHUS PHUTYallOB y PAa3HBIX HApOAOB, ObLI BBIABICH CIUHBIN KOHIENT PUTYaIbHON MPAKTUKH, HAXOMS-
IIMHCS B TOCTOSHHOM (DOPMHUPOBAaHHUHU M OTPAKAIOIIUI TAMHCTBEHHYIO IPUPOLY HApOIHBIX BepoBaHUid. B pe-
3yJIbTaTe OBUTH YCTAHOBJICHBI MHOTOYHCIICHHBIE COJIeP)KaTeIbHO-CTPYKTYPHBIE OCOOCHHOCTH MHCTHTYTA Ia-
MaHCTBA (y Ka3aXCKOTO, SKyTCKOTO, HAaHAHCKOTO, YIBYCKOT0, OypSITCKOT0, TYHT'YCCKOTO M IPYTHX HapOJIOB).
Takum o6pa3om, u3ydas epeceueHrne HeCKOIbKUX KYJIBTYP, PacKpbIBas YHHKAIBHYIO IPHPOAY, CTPYKTYPY,
HEMOBTOPUMOCTb, CYIIHOCTb, POJIb U 3HAYCHUE KaXKI0H, aBTOPHI JIOKA3bIBAIOT, YTO IIaMaHU3M — SIBIICHHUE,
ofIee ISt 4eNOBeUeCKOH KyImbTyphl. BKiajg JaHHOTO MCCIENIOBAaHMS 3aKITIOYACTCS B TOM, YTO HA KaXIOM
JTane aHaNu3a MOAYEepKHBaIach HEOOOCHOBAaHHOCTh HETATUBHBIX XapaKTEPHCTHK, IPUIHCHIBAEMBIX IIaMaH-
CKO¥ TpaJWIMK: IIaMaH MPEACTABIEH KaK MPUPOAHO OAAPEHHAS TMIHOCTD, HIPAroIIas 0co0yio poib B o01e-
CTBEHHOH >KU3HHU. [IpakTHdeckas 3HAUMMOCTH PE3yIbTaTOB PabOTHI 3aKITIOYAETCSI BO BCECTOPOHHEM OXBATe
OCHOBHBIX KaTEropHii maMaHn3ma, 000CHOBAaHUH €T0 MECTa B JIyXOBHO-COLIMAIbHOW JKM3HU KOYEBBIX Hapo-
JIOB, a TaKXK€ B €ro MOTEHLIUAJIe CIY)XUTh METOJOJIOTHYECKUM OPHUEHTHPOM sl MOCIEAYIOINX UCCIeq0Ba-
HUH B JaHHOU 00J1acTy.

Kniouegvle cnosa: putyanbHblil ceaHnc, aTpuOyT, KaMiaHus (IIaMaHCcKasi MUCTEpHs), BBI30B JDKMHOB, KyTypap.

A.B. Sailaukhan, Zh.O. Mambetov, A. Kenzhekozhayeva
Regional features and structural characteristics of the shamanic tradition

The structural elements of the institution of shamanism have been explored in the works of Sh. Ualikhanov,
while its historical origins were studied by A. Baitursynov. Despite centuries of scholarly interest, various
aspects and creative features of shamanic singing remain not fully understood. This study aims to examine the
manifestations of the shamanic tradition across different peoples, ethnic tribes, and ancient cultures, as
reflected in world literature and culture through diverse characteristics and terminology. To achieve this goal,
the research draws on the works of D.K. Zelenin, G.V. Ksenofontov, A.V. Smolyak, E.D. Tursynov, B.
Abylkassymov, S.A. Kuzembay, and G.N. Kim. Based on their studies and opinions, and through
comparative analysis in literary and cultural contexts, the authors conclude that shamanism was a highly
respected art among all peoples. Traces of this ancient culture, widespread throughout the world, are still
visible today; it has not disappeared from consciousness but continues to be revived. The main focus of this
research is to explore the formation, similarities, and distinctions of shamanic traditions among Turkic
peoples. The study highlights the unique characteristics and multifaceted functions of shamanic art. Specific
issues such as ritual sessions and kamlaniye (shamanic mystery rites) are examined, with attention to their
particular features. The scientific significance of the study lies in its analysis of the methods and means by
which the distinctive image of the shaman is conveyed across different folk cultures. Its practical significance
is in fostering a deeper understanding and appreciation of ancient cultural traditions and the practices of their
bearers who have preserved them through generations. Based on the analysis of regional features of the
shamanic tradition, including forms of performance and ritual conduct among different peoples, a unified
concept of ritual practice has been identified. This concept is dynamic in nature and reflects the mysterious
character of folk beliefs. The study establishes numerous substantive and structural features of the institution
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of shamanism among the Kazakhs, Yakuts, Nanais, Ulchi, Buryats, Tungus, and other peoples. By examining
the intersection of multiple cultures and revealing the distinctive nature, structure, role, and significance of
each, the study demonstrates that shamanism is a phenomenon shared across human culture. A key
contribution of the research is its consistent emphasis on refuting negative stereotypes traditionally attributed
to shamanic practice: the shaman is presented as a naturally gifted individual who fulfills a special role in
public life. The practical relevance of the study lies in its comprehensive examination of the main categories
of shamanism, the substantiation of its role in the spiritual and social life of nomadic peoples, and its potential
to serve as a reference point and methodological guide for future research in this field.

Keywords: ritual session, attribute, kamlanie (shamanic mystery), summoning djinn, kuturar.
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bananapra apuagaran 7-8 OybIHABI 2k9He 11 OybIHABI
eJIeHIepIiH IPFAKTBIK TPaHcpopManusachl

Makanazna Ka3ak Oayanap IO33UsICHIHBIH BIPFAKTHIK TPaHCHOpMALSICH 7-8 OYBIHIBI koHe 11 OYBIHIBI oJeH
OJIIIEMICPIHIH MBICAIBIHAA 3€pACNCHICH. 3epTTey XYMBICHIHIA Ka3aK IMO33USCHIHBIH IIHreri CaHaJaTbIH
aTaJMBIII  OJIIIEMACPIIH BIPFAKTHIK-(popManblK MOANMUKAIMACHIHBIH ©31HOIK epeKIICTIKTepl Tangay
HblcaHblHa anbiHAABl xkoHe C. TopaiiresipoB, E. Eny6aif, M. XamanOGamunos, K. XKomenoma, A. Ecren,
K. Mrip3a Omu, b. CepikOaityinbl CIHABI aKbIHIAPABIH 9cON-IIBIFAPMAIIBIIBIK YKCIIEPUMEHTTEP] HeTi3iHae
kepcetinmi. doctypni 7-8 OybiHIABI koHE 11 OyBIHIBI ©JICH OJIIEMICPIHIH BIPFAKTHIK-MEIOAUKAIBIK
MYMKiHAIr Moi. Bynm e3 keserinime Ka3ak IMOI3HMACHIHBIH Ma3MYHABIK TYPFBIJaH FaHa eMec, (OpMabIK
TYPFBIIAH J1a TOJIBICHIN, TYpJIEHE TycyiHe jkoi amrThl. bamamap (onbKIopsIHIa KeHIHEH KOJJIAHBUIFaH 7-8
OybIHABI skoHe 11 OybIHABI emmieMzep ka3ba Oanamap MOI3UACHIHIA €IJYip BIPFAKTHIK, IBIOBICTHIK,
MENOANKANBIK TYPFBIIAH ©3repicke ymbipanpl. Ocipece, XX FachIpIblH CKIHIIN JKapTHICBIHAA TYyFaH
Oananmapra apHainfaH eJIeH-KbIpIapAaH OCBIHBl aMKBIH aHFapyra Oonmaapl. Makamaga Kasak Oanamap
HO33USCHIHBIH (OPMAIIBIK-BIPFAKTHIK TPAaHCHOPMALIMACH! TOCTYP JKOHE KaHALIBUIABIK KaTErOpHsUIapbIHBIH
asichIHIa arbutagbl. Kaszak eseH KypbUIbIChl OyFaH JeiiiH 3epTTelreHiMeH, Oaanap mo33HsAChIHBIH KYPBUIBICHI
QNI KYHre OeHiH jkeKe 3epTTey HbICaHbIHA ajblHFaH eMec. OCHI TYpFBIIAH alFaHia, Oyl Makanana Kaszak
Oananap MOA3MACHIHBIH BIPFAKTHIK MOAM(DHKAIMACH ajfall peT apHaibl KapacTelpbuiansl. byn 3eprrey
oneOMeTTaHyIIbUIap, OJEHTAHYIIbUIAp MeH (ONBKIOPTAHyIIbUIApFa Ka3ak Oanamap MOA3HSACHIHIAFBI
BIPFAKTHIK-MHTOHAIMSUIBIK ~ SPEKIIETIKTepAl  TepeHIpeK Taijayra KeMeKTeceli, COHgali-ak Ka3ak
MOY3UACHIHBIH KYPBUIBIMABIK ©3TEpPICTEPIH 3epTTEyre KaXETTi OMICTEMENIK HEri3 KaJbIITacThIPaIbl.
CoHbIMEH KaTap 3epTTey MaTepHaniapbl MeKTel OarmapiaMachiHaa Oanayap TMO33HACHIH OKBITY/Q, OKY-
OiCTeMeNiK Kypajjap MeH o1eOHeT OKYyJBIKTaphlH d3ipiieyae maiimamel 6oxysl MyMkiH. Kasipri kazak
aKpIHAApBl MeH Oanamap oneOueTi aBTOpiaphl YIIiH OYJ1 3epTTey Oananap MO33MSACHIHIAFBl JOCTYPII KOHE
JKaHa  BIPFAKTHIK-WHTOHALWSUIBIK  OKyienepAi  THiMIOlI  maljalaHy  JKOJJAapblH — KOPCETy  apKbUIBI
IIBIFApMaIIBUIBIK  i37eHicTepiHe OarbiT-Oarmap Oepeni. JKammbl, 3epTTey HOTHKenepi Kasak Oanamap
MOA3HSCHIHIAFBl JIOCTYPJI OJIIeM/SpAiH JKaHaIlla TYpJCeHYi, MHTOHAIMSJIBIK JKYHEeHIH KypleleHe Tycyi
CHSIKTBI FBUIBIMH TY)KBIPBIM/IAPBI YChIHABL.

Kinm co30ep: ©Ganamap moa3uscel, OybIH, BIpFaK, eumieM, Mojudukamus, TpaHchMopaums, IICTYpIi
emmemep, OyHak, OyHaKapalbIK Kigipic.

Kipicne

Kazak eneHiHIH TaOuFaThl >XOHIHIE MWIKip aWTHIN, OIEHTaHYABIH KeHOip KbhIpJapblHa TEOPHUSIIBIK
Typrbigad Oara OepreH rambiMaap a3 emec. Kaszak MO33USACHIHBIH TaKbIPBIITHIK-UACSIIBIK, KOPKEMIIK-
OCWHENTIK epeKIIeNiKTepl Typajbl JKacallFaH 3epTTeyliep Kol OOJFaHMEH, OHBIH TYpJiK-(QopMabiK
MOU(DHUKANUACKE Macenenepi JOCTyp MEH >KaHAIIBUIABIK JCHTiH (UI0CO(PUSUTBIK-3CTETHKAIBIK KOHTEKCTE
KeIl 3epTTelic KoiraH »KOK. By mocenere neH KoiraH rajabiMaap HekeH-cask. A. YceHoBaHblH «Kasipri
Ka3aK eJICHIHIH KYPBLIBIChDY €HOETT — OChI OJIKBLIBIKTHI TOJATHIPATHIH 3€PTTEYJIEPIiH Oipi. ABTOp aTajIMBbIII
KiTaOBIH/]Aa Ka3aK OJICHIHIH JaMy Ke3CHICpiH, OHBIH TEOPUSIIBIK MACEIeNepiH, Ka3ipri Ka3akK MO33UsChIHBIH
BIPFaK XKYHECiH KoHE 6JICH YHKACTaphIHBIH KYPBUTBIMJIBIK hoM IBIOBICTHIK XKYHECIH KaH-KAKThI 3€P/ICIICTCH.
A. YceHoBa o3 eHOeriHjie: «AJl TO3I3MIBIK NIBIFApMa aJaMHBIH Ce3IMiHE TiKellel OarbITTalFaHIIbIKTaH,
OHBIH AMOIMOHAJIBIK-3KCIIPECCUBTI CUNATHIH ANKBIHJANTHIH BIPFAKTHIK-UHTOHAIVSUIBIK KYHECiHE MOH
OepMey IbIFapMa Typajibl MaHbI3AbI OWABI aiThay jereH ce3», — jaercH Oonatbia [1; 34]. IMoasusmarst
JKaHalla 137IeHicTep Il 3epaenereHae 013, eH ajibIMEH, OJICHHIH BIPFaK JKyhHeciHe MoH OEpeTiHiIMi3 COJaH.
Kazak mo33uschIHIaFrbl BIPFaK MAcEIeci Typaibl calMakThl 3epTTeyAid Oipi perinae C. HermmorTiH «Onex
epimi» Jien atanaThlH €HOETiH aiTmai kete anMaiiMbl3. Ka3ak 1mo33uschIHbIH BIPFaK >KYHECiH ylI Typre Oedin
KapacThIpFaH FajbIM BIPFAK TYpJEpiHiH Momaiobl ceOeOin Obumail Tycinmipeni: «[los3usima a3amaTTbIK,

* Xar-xabapnapra apuanran asrop. E-mail: nqudaibergen@gmail.com
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KOFaMJIBIK MaceJeNeplli KeTepy, OMIpJIiH JKaHAIBIFBIH apKay eTy, OYriHriMi3 OeH OoJaliaFbIMbI3bI
€pTEeriIiK, aHBI3BIK CIOXKETTEepP apKbUIBI OeHHENeNm CUIarTay, CHMBOJIMKAaFra OWBICY, CO3JIIH MAaFbIHAIBIK
CaJIMarblH MYMKIHJITiHIIIE apTTHIPy, HUIOCOPHUITHIK-00pa3abIK OifFa KYPY, CTETUKAIBIK WH(POPMAIHSHEI
MOJI KaMTy BIPFaK TYPJICPiHiH MOJIAIOBIHA 5KO0J aTh [2; 152].

JKorapeima aranraH eHOEKTep — Ka3aK OJICHIHIH TaOWFaThIH TaHyFa, ©JIEH KYPBUIBICKI MEH 6JIIeM
OpHEKTEPiH, BIPFAK JKyHeci MeH ONapIblH oNe0HeT TapUXBIHAAFbl OPHBIH aWKbIHIAy/a VIKEH KbI3MET
aTKapazabl. Kazak mos3uscel Typaibl FRUIBIMH NaibIMIAyJIap alTyFa TaJIMBIHFAH Ke3 KeJNreH 3epTTeyIn Oyt
eHOekTepai alHanbn eTe anMaiinbel. [lece ne, 0i3 Oy eHOekTepne Oananap MO33HSICHIHBIH Mocelenepi
3epTTey HBICAaHBIHA ABIHOAFaHBIH, aBTOpiap Oajamap TMOA3MACHIHBIH MOCENIeNepiH 3epeneyai Makcar
eTIeTeHIH eCKepyiMi3 Kepek.

bi3 OyraH neliiH jkapblK KOPTreH FhUIBIMU €HOCKTEP/iH IMIiHAC Ka3ak Oananap MMo33usChIHBIH bIPFAKTHIK,
CTHIIBIIK, (OPMAIIBIK, WHTOHAIMSUIBIK, IBIOBICTBHIK CpPEKIICTiKTepiH JXeKe-mapa KapacTeIpraH Oipae-0ip
FBUTBIMH JKYMBIC JKOK CKCHIITiHE Ko3 KETKi3miK. MiHe, COHABIKTaH 1a, Ka3ak Oanangap IO33USCHIHBIH
BIPFAKTHIK JKYHeCiHIH MoAn(UKAIMsIIaHybl MOceJeNiepiH FRUIBIMUA TYPFBIIAH 3epieliey KaKeTTirl TybIHJIAl
oTeIp. OCBI MaceleHi Tangan-Tapasbliayra YMTBUIBIC )KaCaIbIK.

Kazax Oamamap TOP3MACHIHIAFBI BIPFAKTHIK-WHTOHAIMSUIBIK JKYHEHIH TYpJEHYIH 013 jKaimbl Ka3ak
MO33MSICHIHAAFEl MOAM(UKAIMSIIAH OOin-Kaphlll KapacThipa alMaiMbI3. OUTKeHI Ka3ak IMO33HSICHIHIAFHI
KOPKEMIIK YpHiCTep OHBIH Oip TapMmarbl caHalaThlH Oajajnap MOA3MIACHIHA Ja OpTaK OOJBIN KeJemi.
Jerenmen Oananmapra apHaJFaH eJCH-KBIPIApAbIH ©3iHE FaHAa TOH epeKIIeNikTepi Oonambl. MeIcaibl,
Oamamap omeOuetiH 3eprreymi-FaasiM K. Eprebek: «...0amamap mol3usicel eneH TaOuraThiHa Oana MiHe3iH
CiHIpYy apKBLIBI JKacaapl», — eI JeI 0ackl aiTkan 6omaTeiH [3; 17].

Kazax Oanamap MmO33MACHIHBIH aNThIH apKaybl — Oanamap ¢ompkiiopel. Kall XambpIKTBIH OOJICHH
omeOueTi e3iHiH TYI-0acTaybl caHANAThIH (DONBKIOPBIHAH YHPEHE OTHIPHIN faMuabl. OChl TYPFBIIAH aFaH/a,
aybI3 onebmeri — a30a oNeOMETTIH YCTasbl, amacTeipMac TeMipkasbiFbl. AJl eHIi jka3ba oneOuer
callaNlapbIHbIH INIHJETi aybl3 oJcOMETIHEH €H KOl HOop alFaHbl OyniipuriHiep onebueTi Jecek, apThIK
aiitkaaaplk emec. Coman ma Oomap, Oamamap omeOmeTi KazaKThIH jka30a ofeOMETiHIH ImIiHAeri aybi3
o/IcOMETIHIH IIEKNeHIHeH €H Kell MIBIKKAH caylachl OoJbI caHaianbl. XIX FachIpIIbIH COHFBI IIHPEK
FaCchIPbIH/A HETi31 KajlaHFaH >ka30a Oamamap omebueri XX racwipabiy 20-30-xbuinapbiHa JCHIH aybI3
oneOueTiHIH NIeHOepiHeH IIbIFaHIAN KeTe KoWraH >kKOK. OnaH KeWiHri Ke3eHJeri Kocimkod Oanamap
oneOueTiHIH 631 con OmiriHe aybI3 9edueTiH Oacmanaak eTe OTHIPBIN MIBIKTHL. TinTi Ka3ipri Ka3zak «Oanmamap
MOA3USACHl — XaJIbIK aybI3 9JIcOMETiHIH KOPKEMIIK YITUIepiH 63 epeKIlelirine JaibIKTail KaHFBIPTHII Kelle
XKaTKaH 9fiebuet canaced» [4; 201] Gombir OTHIp.

An aybI3 oneOMeTIHIH KOpPKEMIIK YITiIepi, )KaHPIBIK JXKyieci caH-camaibl OOMBIN Kenemi. Mbicaisl,
onmnemtey (OIBKOPBI, JKETKIHIIEKTep (OJIBKOPHI, OWBIHABIK (ONBKIOpP KeHiHri jka30a TOA3USHBIH
(hopMaJIbIK, BIPFAKTBIK, HHTOHAIMSIIBIK, MEJIOJAUKAIIBIK TYPFBIZIAH TYPJIEHIM, Oaiiu TyCyiHe >k0JI amThl. TinTi
«epeceKTep» KbIPhIHIA Ke3iece OepMeiTiH emmemMaepai 0i3 Oamanapra apHaiFaH eJIEHACPACH Ke3JecTipe
ayaMebI3.

7-8 OybIHABI OJIIIIeM — Ka3ak Oajajiap MOA3UsCHIHBIH aNThiH JiHreri. by enieM Ka3akThiH Oananap
(hONTBKITOPBIHBIH YITUIEpiHE FaHAa €MeC, COHBIMEH KaTap KEH KYJIAIThl MHUKAIBIK KBIPIApFa Jla eJeM
OonFaHbl, COUTIN, YJIT MOJACHHUETIHIH KaJbIITaCyblHAAa alpbIKIIa pesl OWHaraHbl Oenrimi. 7-8 OybIHIBI
OJIIIEMHIH ocipece Oananap MO33MACHIHAA KON KOJJIaHBUIYBIHBIH ©3iHJIK cebenrepi Oap. ATanMbiin
©JIIIIEMHIH OaJlaHbIH JKaH JYHUECIH allly, OHbIH OOMBIHIAFBI CaH ajyaH SMOLMSUIBIK KYH I TaHBITY MYMKIHIIT]
mout. Keickama alTkaHga, 7-8 OYBIHIIBI ©IIIIIEeM — OW MEH ce3iMre ChIMbIMABI enmeM. On OallaHbIH JKaH
oJIeMIHJIET] alyaH TYpJli KYOBUIBICTAPJBI JKATBIK, KHICKA, KapamaiblM, TapTBIMJIBI €TIll CypeTTeyre KO
aImaibl.

Bananap nossusiceiaaa 7-8 OybIHIBI ©JILIEMHIH calMarbl KaHOai ayelp Oosca, 11 OybIHIOB ©IIeMHIH
MOH-MaHBI3bI Jla COHMal KymTi. AOali MOA3WSACHI OFaH JEWiHTI OybIH caHbl a3 OyHaK OYbIH CaHBI Kell
OyHaKTBIH aJifiblHa TYCIIEHIlI JAEUTIH ASCTYpJi epekeHi Oy3bin, OyblH CaHbl a3 OyHAaK IeH OYbIH CaHbl Kol
OyHaKTBIH €pKiH apajiacyblHa >Koi amkaH OomateiH. On 11 OyblHABI eJNIIEMHIH MOAW(UKALMIFa
VIIBIPAYBIHBIH €Iyl Ke3eHI Oonbim caHamanuel. JlereHMeH To33us Jla JAWHAMUKAIBIK KYOBLIBIC
00JIFaHIBIKTaH, ©3repiCKe YIIbIpaMai TypFaH *KOK. Ocipece, €H Heri3ri Moau(GUKAIUSUIBIK ePeKIICTIKTEPIIH
Oipi peringe 6i3 11 OybIHIBI eNIIEMHIH eJieHjie OipHelle TapMakTapra OeniHim Oepiiry TocTypiH aiTa
anambI3. XX FachIp/bIH OachIH/Ia aTaIMBIII KOPKEMJIIK TOCLT KaHAIBIK OOJIBIN KEITeHMEH, Ka3ipri mo33usaa
ol Oepik mocTypre aWHambIn yarepai. Makamaga Oamamapra apHanrad 7-8 skone 11 OyweIHIBI eJicH-
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KBIPJIAPJABIH  BIPFAKTBIK, CTHJIBMIK, WHTOHAIUSIIBIK, MEJIOIUKAIBIK, SKaIbl aliFaHna, (opMalbik
MOIUGUKANMSICH FRIIBIMHA TYPFBIIAH 3epACIICHE]T.

3epmmeyoiy depexmepi meH adicmepi

3epTTeyAiH oMicCHAMANBIK HETI31 peTiHAe Ka3aK IO033USACHIHIAFBl ©JICH OJIIeMICPiH 3ep/IeiiereH
3. Axmetos, K. Epretek, K.I. MareikxanoB, A. YceHoBa T.0. FaTBIMIApILIH €HOCKTEPIHICTT MaHBI3ABI OHIap
MeEH FBUIBIMH TYKBIPbIMIaMajiap HETi3re ajlbIH/Ib.

TangayeiMbizia 013 Tek Oanaynap MOA3USACHIHA JKAHAJIBIK OOJBIN KEITeH (DOpMANbIK, BIPFAKTHIK
I3[IeHICTepre 1IIOJIy Kacam, OJapiblH TaOWFaThIH allyFa YMTBUIBIC kacaiaslk. Ocbl opaiima, omeou
JKCIIEpUMEHTKe 0aThul Oapa OinNreH akpIHAAPABIH MIBIFApMaNapblHAH FaHa Y3IHAI KENTipyre THIPBICTHIK.
Aran aiitkanna, C. TopaitreipoB, E. Eny6ait, M. XKaman6anunos, K. XXonenoBa, A. Ecren, K. Mbip3a Oum,
B. CepikOaitysbl T.0. CHIHIBI aKbIHAAp Oajiajap ©JICHIHIH KYpPBUIBICHIHA JKaHA JICN OKEJIIl, e3relie MiHe3
JAPBITTHI.

Kazak Gananap mo33usChIHAAFBI BIPFAKTHIK-CTHIBIIK MOJUPUKANUSHBI KOPCETY YIIIIH CABICTHIPMABI
oJIic maiianadbUIIbI.

Tangvinaynap men Hamudicenep

JKanmbl, Ka3aK MOA3UACHIHIAFHI ICTYPIII OJIIIEMIEp Typajbl ¢o3 OoiFaHna, oeTTe 7-8 OybIHIBI KOHE
11 OysIHIBI OJIIIEM/ICP O¥iFa OpajiaThIHBI pac. bananapra apHaiFaH ejieH YiriiepiHiy 6ackiM Oeiri aTaaMBbIIl
eJICH OJIIeMIACPIMEH alThUIBII, JKa3bUIBII Kesie[i. MbIcasbl, aybl3 9IcOMETIH/C OTIPIK eeHaepaiH kobi 11
OyBIH/IBI OJIIIEMMEH aUTHUTFaHbIH OaiiKay KHBIH eMec:

AWTTBIM 12 OTIpIK OJIeH XYPTKa KaKTHIM,

Ko# KbpUIBITT KYMBIPCKAHBI Ka3aai 6aKThIM.

AWFBIPBIH MIETIPTKEHIH YCTal MiHIIL,

AnbIp-a/iblp KOMTACTaH TYJIKI KakThiM [5; 128].

Kazak Oanamap moa3usChIHBIH OachblHOa TYpFaH aKbIHAAp Aa O9CTYpIli 7-8 OybIHIBI %oHE 11 OybIHABI
eJIeMIep/li  KojamaHapl. TinTi oJapiblH aybl3 oAcOMETIHIH IICHOSPIHEH UIBIKIAyFa ThIPhICATHIHBI
Oaifkanmazpl. AJaiina yakpIT eTe ce3 meOepiepiHiH o3 KonTaHOAchiH TabyFa YMTBUIBICHI KYIIEie TYCTi.
OIiiTKeHi co3 OHEPiHIH MapajurManapsl e3repe 0acTajbl.

Kazak nos3usceiHarsl 0acThl eseMep 7-8 OybIH b joHE 11 OybIH/IBI OJIIIIEMICPMEH IICKTSIMEHTIHI
anblK. [Ipodeccop A. YceHoBa aTaiMblll eIeMIepMeH Oipre aifHbIMalbl BIPFaKKa KYpPbUIFaH ©JIeH
OIIIIeM/IEpi JIe HETI3ri eIIeM CaHaJaThIHBIH, ajaija COBET JQYIpiHJE Oop PYXTHI OSATHIN >KiOepepiikTein
oneyeTri Oap aTamMBIII BIPFAKTHIK OJIIIEMAEPIi COBETTIK cascaT XalblK KaJblHAH MYJJEM OLIpyre Kol
opeket xkacaraHblH aitansl [1; 21]. Jlemek, 7-8 OysiHIbI, 11 OyBIHABI J)KOHE alHBIMAJBI BIPFAKKA KYPBUIFaH
JEKJIaMaTHBTI eJIIeMIep Ka3ak IMO33UACHIHBIH HET13T1 AOCTYPIIi JKbIp eJIIeMiepi OObIN caHaIa k.

Hece ne, aybi3 ofieOMeTiHACT] OIIIEMIep MEH jka30a TOI3USIHBIH apachlH/ia YKCACTHIK KO OOJFaHMEH,
alBIpMaIIBUIBIKTAPEl Ja a3 emec. JKa30a Oanamap Mmo33usiChl ©3iHIH Oip JKapbiM FaChIPJIBIK TapUXbIHIA
TYPJIEHIIN, TOJBICHIIN, >KaHAPBII, XaHFBIPbIN Keneni. On ga, 0acka eHep cajlanapbl CEKili, JTUHAMHUKAIIBIK
CHIIAaTBIH CaKTall, OCill, OpKEeHAEN OThIpaabl. Aybl3 91e0HeTiHIH KaifHap-OacTayblHaH HOp aJaThIH Oajajap
MOA3UACH dcipece WHTOHAIMSIIBIK, BIPFAKTHIK, MEJIOAWKAJIBIK TYPFBIIAH aybl3 dAeOMeTiH/AEr JocTypiacH
oKenTayip ammakran kerti. bip FaHa yiikac xyiecinaeri alblpMambUIBIKTapsl Typaisl ransiM C. Herumon
ObLTail Aen mikip Oimipin emi: «XaiblK eJIeHIHIH YHKachl JpIObIC dyeHIMeH MiHe3Jiec Ooiica, Ka3z0a 1mod3us
y#KachIH/Ia 30p YH, afipbIKIlia eKITiH, ChIHAAPIIbI O, caaMaKThl Tikip Oap» [2; 14]. Sruu aybI3 oneOueTiHmeri
eJICHJIEp, OYeHre, OHMEH alTyFa Heri3jelice, xa30a MOod3Usl MHTOHAIVSFA, BIPFAaK JKYHWECIH TypieHaipyre
HET13/IeNTyiMEH epeKIIeIeHE .

AybI3 onebueti yirinepidae, Oananap (GoNbKIOPBIHAA, KbIP-AacTaHAapAa KeH KOJIaHBUIBIN, Ka3ipri
MOI3USIAFbl OJICH 13JIeHiCTepiHe apKay OOJIBIN Kelle KaTKaH eNIeMHiH 0ipi — 7-8 OybIHabI emmeM. by
eJILIEMHIH ocipece Oananap Mo33MACHIHAA KOl KOJAaHBUIYBIHBIH ©3iHIiK ceOenrepi xok emec. Cebebdi, 7-8
OybIHABI ©MIIeMHIH OataHblH OOMMBICHIH amibln, OyTiH OiTIMIH KepceTe anapiblK MyMKiHairi moi. Kasak
Oananap Mo33usChiHAa 7 OYBIHIABI OJIIEMHIH IoCTypii 4+3 Kkecreci raHa emec, 3+4 kecreci ne i
yuislpaiiael. Aysli3 opebuerinzeri 4+3 kecteciHiH o31 ka30a Oananap MOA3UACHIHAA KYOBUIBIN, TYPJIEHII,
KaHa @PHEK TanThl. ATAJIMBILI OJIIIEMHIH BIPFaKTHIK-CHHTAKCUCTIK XKYHenepi Ka3ak Mod3uschbiHIa OipHele
TapMakka OeIeKTeHyl apKbUIBI KaHa WHTOHAITMSUIBIK MOH TanThl. E. EnxyOaiinpiH «O3eH» aereH oleHi
OyFaH >KaKChl MBICa 00JIa ajlabl:

Tay OacbiHaH,
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Kysapnaw,

TacTel corbI

byza anmaii,

Tay e3eni

Keneni,

OfitnakTaran

bysaynaii [6; 335].

Terinmin TypraH CypeT Aeyre KeleTiH eJieH. OpOip BIPFAKTBIK OipIIiri eKi TapMaKKa >KIKTEeNil OepiireH.
OleH mrymMarbsIH/Ia TOPT BIPFAKTHIK OIpJTiK ceri3 TapMak Kyparl OThIp. 7 OYBIH[IBI ©IIIeMHIH 4+3 KecTeciMeH
Oepince ne, aypl3 ofeOMETIHIET] OJeH-KbIpiapra yKkcamaiiabl. YKcaMaWTeiH ce6ebi, MyHIarsl BIPFaKTHIK-
WHTOHALIMSUIBIK JKYie e3relie epiireH. AKbIH Tay OacblHaH KEJNeTiH ©3¢HHIH arbiChlHA cali MHTOHALMSUIBIK
peHk Taba Oinren. CoHBIMEH KaTap ©3¢HAI JKOFaphIIaH TOMEHTE Kapai OWHAKIIBIT TYCIN Keile KaTKaH
Oy3ayra TeHEyi eTe COTTI MIBIKKaH. OpOip BIPFAKTHIK OIpIKTIH «T» OpIiHEH OacTayBIHBIH 631 OJIEHHIH
JIBIOBICTHIK-WHTOHAIUSUIBIK KYHECiH OalbITHIN TYP.

7 OywIHZBI OMIIEeMHIH 443 KecTeciHiH TypieHreH HycKachH 013 M. XXaman6annnoBTeiH «KyH Kypkipen,
JKap CaIIbl» OJICHIHEH Je OalKaiMbI3. AKbIH TOMEHIEri eJieH ITyMarblHAa /7 OybIHABI eJIeMHiH 4+3
KECTECiH FaHa eMeC, COHbIMEH KaTtap 2+2+3 KeCTeCiH Ji¢ cabaKTacThIpa OTHIPHIN KOJIIaHAIbI:

KyH kypkipen, >xap caiabl:

— ompuiasipam Oapmiasab!

[erpia,

Tepek,

Kaiisinap,

bopiny mymika naiteraman!

Enik, Apkap,

Kosnnap,

lemnrinGeii-ak Kobimap! [6; 121].

MyHja 1a akpiH 7 OybIHZBI OJIIIEMHIH KecTeepiH OipHelle TapMakka 0eJin Oepy omiCiH KOJIIaHFaH.
OneHyie anThl BIPFAKTHIK Oipiik 0oJjica, oJap TOFBI3 TapMakka OesnmnekTeHin OepiiareH. ABTop OipiHIn
BIPFAKTHIK OIpMIKTI TYTac TapMak eTin Oepy apKbUIbl OKbIPMAaHHBIH Ha3apblH ayJapbll, ©JeHHIH Herisri
MOHIH almyra AablHnai Tycenmi. EKiHINI TapMakTa eJEHHIH MakcaThl alibuIajbl. AJl YIIIHIIN BIPFAKTHIK
OipIiKTIH yIIKe OejiHim Oepillyl akbIHHBIH opOip arall TYpiHE epeKile CeMaHTHKAIBIK-TOTUKAJbIK CKIiH
TYCIpill, OoJapra OKbIpMaHHBIH KOHUIIH Oypy MakcaThlHAaH TyFaH KaJaMbl Jen ecemnrtedmis. TepTinmri
BIPFAKTHIK OIpJiK KEeKe TapMakK Kypan OTBhIP JKOHE ©JICH IyMAaFbIHJAFbl OW aFbICBIHBIH HIBIPKAY HIBIHBIHA
JKETKEHIH KepceTeli. Ay OeCiHII BIPFaKTHIK OIpJIiKTe aBTOp aramTapibl €Mec, JKaH-)KaHyapiap oJeMiHe
YHIEYy TacTaiiel. MyHJa Ja akelH 9p ce3re eKMiH TYCipil, Oanamapra »aHyapiap oJIEMiH TaHBICTBIPY/IbI
MakcaT €Till OThIpFaHbl Oaiikanmanpl. COHFBI BIPFAKTBHIK OIpJiKTE aramTap MeH >KaHyapiapAblH
alBIPMAIIBUTBIFBIH 0aJia TAHBII OiNTe/i.

7 OybIHABI OJIIEMHIH 4+3 KecTeciMEH jKa3bUIFaH eJICHJACp Ka3ak Oanajgap MO33MACHIHAA ©T€ Kell
ke3zneceni. TinTi Oamanapra apHalFaH eJIeHASPIiH JACHI OCHl KECTEMEH jKa3butraH Jeyre Oonaapl. COHBIMEH
Karap Oananmap mo33usAchHIHAA 7 OybIHABI eyieMHiH 3+4 KecTeciMeH jKa3bUIFaH eJIeHIep N Ke3lecell.
Mpicansr, K. YKoneHoBaHBIH «As3» JIeN aTalaThiH OJICHIH alaibIK:

TyHiMeH eHOEeKTeHill,

OieMi epHEeK TeriIl,

KoiibIncein,

Opmexkiiei

OitHekke epmek kepin [7; 330].

7 OybiHzbl eneMHiH 3+4 kecteci XX FacslpablH opTa meHinae, K. AMaHXo10B NO33UsICHIHIA KOPiHIC
TankaH 0onaThiH. AJl Oanaiap Mo33usChIH/A aTAMBIII OJIIIIEM 6Te CUPEK Ke3lece . AKBIH eJISH Ier! YITiHIIi
BIPFAKTBIK OIPIIKTI 9fieii eKi TapMaKKa OeIIIeKTeN, ITyMaKTaFbl HETi3T1 OWbl OKIIayJar )KeTKi3y i MaKcat
eTkeH. baja TaHBIMBIHA JIAWBIKTAIl KETKI3y YIIIH 9JIETTe aKpIHAap Meradopa, TEHEY CHIHIBI KOPKEMJIIK
ToCIIAEPal KOJIAaHa bl Ocipece AePEKCi3 YFBIM-TYCIHIK/II IEPEKTEep/l 3aTTapra TeHEY apKblLIbl JKETKI3reH Ie
0aJia 0J1 YFhIM-TYCIHIKTI OHa#l yrbIHAIbl. ATAJIMBIII ©JICH LIyMarblHaH Jia 013 OChI €PEKIICITIKTI OalKaliMbI3.

A. Ectren «Tenaepim» nereH encHiHne 7 OYbIHIBI ONIIEMHIH 2+5 KECTECIH TYFBI3faH. OpHHE, OJICH
IIyMarbl TYTaCHIMEH aTaJMBIII KECTEMEH OpUIreH Jeil anMaimbl3. JlereHMeH anFamikpl €Ki TapMarbl 7
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OyBIHIIBI ONIIEMHIH 2+5 epHeriMeH >ka3purraH. lllymakTarbl CBI3BIKIIA TepeK OyHaKapalblK Kixipic
TYFBI3FaH:

bora — Teri TyiieHiH,

KyuibiH — Teiti OueHiH.

KoiiaelH T11 KO3BIHEL,

«MoMBIHBIMY» fem Oinemin [8; 3].

8 OyBIHBI 6JICH eJeMi Oanayiap MOA3USACHIHIA €H Ui KOJIJAaHBUIATHIH OJIIIIEMACP CaHAThIHA Kipei.
Cebe06i 8 OybIHIBI OMIIeM TUHAMUKANBIK OJICH TYFbI3yFa, OW MEH Ce3IMIi OHHATBIN >KETKi3yre BIHFAMIIBI
eImIeM OOJBINT caHalmaAbl. OAeTTe Oanmanap akeHAaphl 8 OyBIHABI emmieMHiH 4+4 KecTeciH maijanaHa
OTBIPBITT OCHIHAAW JKBIp YITiAEepiH TyFb3aabl. OHBIH TOpKiHI, opuHe, Oanamap (OIBKIOPBHIHAA KATKAHBI
aHBIK. MBICalbl, Ka3aKThIH aybl3 oJcOMETIHIE Ma3akraMa, caHaMak, KajllaMak, >KaHbBUITIAII, XyMOaK T.0.
YKaHpJIapFa aTaIMBIII eJIIeM Heri3 OosranbiH Oaiikay KublH eMec. OnapapiH apacsiHaa 8 OyBIHIBI OJIIIEMHIH
JKeKe TapMaKIeH OepiJieTiHi 1e, eki TapMakKa OelmeKkTeHin OepiiaeTiH yiriiepl me a3 ke3gecneimi. bipmi-
eKiJTl YATIJIepiH MbICAN PeTiHe KeNnTipeHik:

Emiki 6akThiM — eHiper 0aKThIM,

Koit 6akTbIM — KOHBIpAy TaKTBIM,

Cublp 0aKTHIM — CHUJaH KaKThIM,

JKbUTKBI 0aKTHIM — YKOPFAIATThIM,

Tyiie 6aKThIM — TYHM€ TaKTBIM,

Jlax 6akTBIM — >KbLian O0akTeIM [9; 46].

Slku Gonmaca, aybl3 9IeOMETIH/IET] KajlaMaK KaHpPBhIHAH Y3iHJII KeNTipeiik. batamap nos3usceiHIars 8
OyBIH[IBI eIIIeMHIH 4+4 KecTeciHiH eKi TapMaKKa OeJIIIeKTeHII Oepiry IacTypi e aybl3 ofeOueTiHeH Oactay
QJIFAHBIH OCBI MBICAIZIAH KOpyTe 00Tabl:

Karas, kamam

Konra anam.

Enre 6apam,

Mammer 601aMm.

Cusblp Oaram,

Emiki cayam,

OTbIH mabam,

OHBI xKapawm,

OTBIH XKaraMm.

OH atTa

On xakka [5; 227].

JKazba OGamanap mo33usCHIHBIH OKUIIEPI aybi3 97cOMETIHEH JKEeTKEeH 4+4 KecTeCiMEeH Ui XKbIP jKa3abl.
Anaiiia, WHTOHAIMSIIBIK-IBIOBICTRIK JKYHECi TYpPFBICBIHAH aliFaHja Oipmama e3remienikTep Oap eKeHiH
Oaifikay KublH emec. COHBIMEH Karap o/IeTTe aybl3 oJCOMETIHIH YITUIEPiHIE KBICKA JIMPUKAIBIK JKBIP
YITiNepiHAe KOJJAHBUIBIT KedreH Oolica, jkazba TO33Us OKUIIepi aTaiMbIll ©JIMEeMIi  JTUPUKAIBIK
TYBIHJBUIAPBIH/IA FAHA €MEC, COHBIMEH KaTap SIMUKANBIK TYBIHJIbUIAPHIHA Ja HETi3 €Till aiFaHbIH Kepyre
0onanel. Meicansl, O. ToxibaeB e3iniH Oenrim «Tomaraity gern aTanaThlH MO3MAChIH 8 OYBIH/BI ©JIIIEMHIH
4+4 gecteciMeH Ka3/bl.

En ay3biHia eprepextex

Eprek GonraH KbI3BIK KOIITEH,

bip aHrime ecimae Gap.

AWTBIN COHBI OasTHTaMBIH,

EpinGeiiin, assHOaiibIH,

Temnay ymrin ke, 6ananap! [7; 35].

ABTOp ’ac OKbIpMaHbl OCBhUIAMINA ©3iHE KapaThill, OKbIPMaHIbl HadbIHAaiabl. O. TokiOaeBThIH
MOSMAachbIHAH alblHFaH OyJl Y3iHAI MEH JKOFapblla MbICaJFa KENTIpUIreH aybl3 o9AeOHETiHiH YIrinepiHiy
apachlHJIA BIPFaKTHIK-WHTOHAIMSUIIBIK TYPFBIAH albIpMaIIbUIBIKTAp JKOK eMec. [1oamMaa snuKkanmbik bIpFakKa
cail MHTOHAIMUIBIK >kyie Oap. COHbIMEH KaTap aybl3 9JCOHMETiIHIH YITLIepiHiH yHKac Kyheci oJerTe
myOBIpTHaNbl  YHKACKa KypbUIca, jka30a Tod3us/a aTajMBIll JKyie TypieHinm Oepinemi. MacerneH,
xorapblgarel O. Toki0aeBThIH MOAMACBIHAAFBI LIyMaKTa apanac yiKac YArici eJeHHIH BIpFaK KyiHeciHe
Tipek Oonbn Typ. CoHmai-aK eJieHHIH AMHAMHUKAIBIK CHITATHIH KYIICHTII, TPagaIlisuIbIK CHIIAT JAPBITHII

200 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



Bananapra apHanfaH 7-8 byblHAbI XoHe 11 ByblHAbI eNneHaepaiH ...

otelp. bBip oif ekiHm oOWABl yAeTiN, eKiHIII OW YIIIHIN Oiffa cepmiH Oepil, OKbIPMAHABI CIOXKETTIH
OacranybplHa JAWBIHAAI OTHIP A€yre OOIaIbL.

8 OybIHABI omeMHiH 4+4 KecTeciH eKi TapMakka Oein 0epy AacTypi Ka3ak Oananap mod3usSChIHAA KeH
TaparaH. ATaJMBIII TOCLI OJICHHIH BIPFAKTBHIK JKYHECIH TYpJICHIIpyre, TapMakTaplarbl Ce3JCpiH
CEMaHTHKAJIIBIK MOHIH TEpPEeHIeTe Tycyre ko amansl. Meicansl, K. Mbip3a Onuaig «KemipreH ki, immkeH
KiM?» JIeT aTaaThIH eJIeHIHEH Y31HA1 KenTipenik:

CyTiH KOUIBIH

’Kana Kol IbIM,

Ken teremren

Kim imken?

Jlen oiinacawm,

Aobaiinacam,

MpeIcekeHHIH

Ici exen! [10; 240].

8 OybIHIIBI OJIIIeMHIH 4+4 BIpFarbIHA JKOHE €ri3 YHKacKa KypbUIFaH ©JICH IyMarbIHJa TOPT BIPFAKThIK
Oipmik ceri3 TapMakka OemmmeKkTeHin OepinreH. AKbIH KaparmaibiM XKarJasTThIH ©3iHeH OHHAKBI, TAPTHIMIIEI,
KBI3BIKTBI KBIP TYyFbI3a OireH. MyHAarbl MBICBIKTBIH ©31H Ka3aK JOCTYPIHJETI KapbhIM-KAaThIHAC
MOJICHHETIHJIC KE3JICCETIH YJIKCH]II ChIiJlay MOHIH YCTEHWTIH KOCBIMIIAMEH KYOBUITHINT OEpyiHIH ©31 eJieHre
e3relie HHTOHAIUSITBIK hoM CTHIIMCTHKANBIK op ChIAIaFaH.

AypI3 oneOuWeTiHIe XoHE aybl3 ofeOueTiHe cyileHreH ja3z0a Oanmamap TOA3MACHHIA § OYBIHIBI
eJIIIIEMHIH 4+4 epHeri 'kHi KOJIaHbUIFaH JIECEK Te, Oayiajap Mo33MsICHIHBIH OKIIepl 8 OYBIHIIBI OIIeM Il api
Kapail TypreHaipimn, 06acka qa xectenepiH xkacail OinreH. OHbIH Oackl, Oi3miHme, XX Facelp OackiHIa OMip
CYPTeH aKbIHAAPABIH HIBIFApMaIIbUIBIFEIHA Oapbein Tipeneni. Meicansl, C. TopaitrbipoBTeiH «lllokipT OfBDY
JICT aTalaThIH 6JICHI 8 OYBIH/IBI OJIIIIEMHIH 5+3 KeCTECiHIH YJITiCi caHaIa bl

KapaHFbl Ka3ak Kerine

Opwmenen meirsi, Kya 6omam!

KapaHFbUIBIKTBIH KETiHE

Ky#n 6onmaranza kim 6omam?! [11; 57].

OneH nenTi, eKMiHII, AMOUMSIBIK-WHTOHAIVSUIBIK OpiCi KYIITI BIPFAKTHIK JKyiHere KypbUIFaH.
Ocpinaitma, 8 OybIHIBI ONIIEeMHIH 5+3 BIpFaFblHa KOHE IWIAJbIC YHKAacKa KYpPBUIFaH ©JeH IIyMarbl
JTUPUKANBIK KahapMaHHBIH PyXThl, Kaiicap MiHE31H TaHBITYyFa KbI3MET €Till TYP.

11 OyBIH/IBI OJICH OJIIIEMiH Ka3aK IMO33MACHIHBIH AJITHIH apKayhl eyre Oonajsl. banamap ¢ponskaopsiHIa
aTAIMBIII OJIIIIEMMEH aNTBHUIATHIH ©JCH-KBIPIAP/IBIH KOMTIrl COHBIH alfarbl Oosca kepek. XKazba Oamamap
MOA3USCHIHBIH, OacTaybIHlIa TYPFaH ©JCH-KbIPIap/IbIH JIeHi Oananap (HoIbKIOPBIHIAFEl ASCTYP HIEHOepiHIe
JKa3blUIFaHbIH Oalikay KMbIH emec. Mbicaibl, bl. AnTeiHCapUHHIH «AHaHBIH 0ajachlH CYIOI» JieN aTalaThiH
eneHi 11 OybIHABI enmeMHIH OipbIHFail 4+3+4 KecTeciMeH jKa3bUTFaH:

Kim cennepai, banmanap, cyieTyFbIH,

KyansIbpiHa KyaHbI, KalFbIHA KYHEeTYFBIH?

TyH YUKBICKIH TOPT OOIIiII, KipIiK KaKnaii,

lemen Oaifryc qaMbLIChI3 )KypeTyFbiH [12; 123].

AGait 1o33usCHl ©3iHe IeHiHri OyblH caHbl a3 OyHaK OybIH caHbl KONl OyHAaKThIH aliJjblHa TYCIEHIi
JEeWUTIH IOCTYpil epexeHi Oy3bin, OyblH caHbl a3 OyHaK IeH OybIH caHbl Kell OYHaKTHIH €pKiH apajiacyblHa
skoj1 amtel. On 11 OybIHIABI eJIEMHIH MOAW(HKAIMIFa YIIbIPaYbIHBIH €JIeyJll Ke3eHI OOJIbII CcaHajajbl.
JlereHMeH TMO033Usl J1a JAMHAMUKAJIBIK KYOBUIBIC OOJIFaHIBIKTaH, ©3repMel KajraH JKOK. 11 OybIHIIbI
eJILIeM/Ier] eH Heri3ri Moau(UKauMsUIbIK epeKIIeniKTepaiH Oipi perinae 013 enexae OipHelle TapMakTapra
OeuniHin Oepiidy ISCTYPiH aifta anambi3. XX rFachIpAbIH OachIHIa aTATIMBIII KOPKEM/IIK TOCIT KaHAIBIK, OOJIBII
KeJreHMEeH, Ka3ipri 1mo33usia o Oepik JSCTypre aifHaNbIN yirepii. JlereHMeH aTalMblll KecTenepliH o3i
OpTYpPJIi  BIPFAKTHIK-MHTOHALMSUIBIK, KYHE TyFbI3aipl. OJETTe, OHbl aKbIHIAp ©JICHHIH BbIPFaKThIK-
CHUHTaKCHUCTIK KYpbUIBIMIApPBIH OipHelle TapMakka OeJIIeKTel, J>KEKeJNereH Co3JIepAiH 3MOLMUSUIBIK-
9KCIIPECCUBTIK OOSIybIH KaJbIHIATHII Oepy apKbuUIbl kacaiinbl. OHBIH YCTiHE, OybIH CaHbI a3 eJCHIepIcH
emec, 11 OybIHIBI emmieM OipHelne TapMmakka OeliHyre Oedin Typajpl. OJIEHHIH Ma3MyHBIH ally YIIiH
aKpIHAAp OCBIHAAW Kagamra Oapaipl. ONeHTaHyIIbI-FadbiM A. YCEHOBA Ka3ak MO33USACHIHAA OCHI KYOBLIBIC
TypaJibl Obu1ail fered O6osaThiH: «bIpFaKThIK-MHTOHAIMAJIBIK KYPBUIBIM KYpaMbIHIAFbl CO3JEPre JIOTUKAJIbIK
HEMeCce WHTOHANMSUIBIK EKITIH TYCIpIN, OJICHHIH SMOITMOHAIILIK Ma3MYH KYHApPBIH KOPCETy VIIIH KOl
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AKBIHHBIH JKYTIHETIH aMaJbl — OVTiH BIPFAKTHIK-MHTOHALMSIIBIK KYPBUIBIMIAPALI €Ki HE OJaH Kell
TapMakrapra taceiManay. XX raceIpbiH 60-70-KbplIapblHaH Ka3ak MO33MSICHIHIA JOCTYPIl emeMaepIi
TapMaKTapra TachkIMaJIall, OipTYTac BIPFaKTHIK-WHTOHANMSUIBIK KYPBUIBIMIBI OipHEIIe TapMakKKa KiKTeTl,
«IIamyy» KYOBUIBICHI JKallllail CHIIAT ay/bl JKOHE OJ1 KYPHCNICHIeH Kaibinta kepiumi» [4; 111]. Meicaisl,
E. Amsik0aeBToiH «Kanbmrackan 3aHIBUIBIKTAPY ST aTaaThIH ©JICHIH aJaibIK;

Kanpinrackan 3aHIBUIBIKTaH TaliMaHbI3:

Kynnemnikrep,

0O€CTIK TOJIBII JKaliHAHBI3,

Tanceipmanap,

JKaTTaJIbIHBI3, CalpaHbI3.

KanbinrackaH 3aHIbUIBIKKA CEHIHI3:

Myranimaep,

KYJIIMcipen KeliHi3,

OKyusLIap,

Jyphic xkayarn Oepini3 [13; 114].

Onen 11 OybHab eneMHiH OipbiHFail 4+4+3 piprarbiHa KypburaH. JKorapbliarsl €Ki IIyMaKTa Ja yii
BIPFaKTHIK Oipiik Oap. BipiHII BIpFakTHIK OipiikTepi jkeke TapMmak OOJBIN TYpca, eKiHIII XoHe YIIiHIIi
BIPFAKTHIK OipiikTep eki TapMmakka Oemiekrenin OepinreH. bipiHmi mrymakTa KYHACTIKTEp MeH
TancelpMaliapFa KapaTa YH KaTKaHbl ©3iHIIE KBI3FBUIBIKTHI IIBIKKAaH jaeyre Oonaabl. COHBIMEH KaTap
aTaIMBIII 6JICHHIH Oip epekmieniri — OyHaKTapbIH KeKe-Iapa Co3epIeH KYpalaThIHEL ONeTTe, OyHaKTap
€Ki Ce3MiH TipKeciHeH >kacamansl. MyHBIH €31 ©IleHHIH IBIOBICTHIK carachblHa dcep eTneil Koimanapl. 11
OybIHIIBI ©JIIEeMHIH 4+4+3 KecTeciMEH »a3blUIFaH TOMCHJIETI ©JICHHIH BIPFAKTHIK-MHTOHAIMSIIBIK KyHeci
KOFapBIAArbl 6JICHHIH bIPFaKThIK-WHTOHALMSUIBIK KYHECIHEH epeKIleneHe i

JlapbIHab! el aTaH CeHiH XKaphIKTHIK,.

Enbex erti

bap KbI3BIFBIH TOPK KBIII.

ThIK-THIK-TaK!

Ickep eni oxeH CeHiH KapbIKTHIK!
bana ecipmi 6ap eMipiH capbIl KBbIII.
ThIK-THIK-TaK!

Yiipere anmaii caraH ecer,
OpirrTi,

Teszimmi g€,

[p1raMas! 12 CApBIKTHI.
ThIK-THIK-TaK!

Otinan! Oiinan!

Bona kancaH mapbIKTHI,

EH Kp1MOaTBIH —

YaKbIT JCTEH JKAPBIKTHIK,

Teik-ThIK-Tak! [10; 255-256].

byn — K. Meip3a Onmunig «CaraTThiH CBHIPBD» JIEN arajaThlH 6JIeHI. AKbIH OMIpJiH €H MaHbI3JIbI
Macelesepi Oaara aliblK aKbUI ATy 9/IiCIMEH KeTKi30eH, caFraTThIH THIKbIIIAFaH TUIIHE CaJIbII )KETKI3e/l.
K. Mpip3a Onu epeni OiMEH FaHa YFbIHyFa OOJaThIH OMIPIiH KehOip MocelenepiH OWHAKbl TIIMEH,
TapTBIMBI TYPMEH KETKi3e OUIreH. AKBIH allblK aKblI alTIali-aK jKac OKbIPMaHHBIH aJJIBIH/IA aTa-JKEeCiHIH
TYJIFachlH OMIKTETIN TacTaiabl. JKacThIK MaKThIH KalipiH Oluryre Oaynuabpl. bipak OHBI aBTOPABIH €31 allIbIK
alTmalapl, caraT aWThIN TypraHaal jKeTKi3eldi. AKbIH T€K OallaHbl CaFaTThIH CHIPbIH YVFbIHYFa JKETEICH/II.
OneH OipbiHFail 4+4+3 pIprarblHa KYpbLICa J1a, KOFapeiaarel 4+4+3 kecreciMen Oepinred E. AnbikOaeBTHIH
OJICHIHEH BIPFaKTHIK-MHTOHALIMSIIBIK TYPFBIIAH epekiencHeni. bip FaHa caraTThiH TiliH OeliHenenTiH « Thik-
TBIK-Tak!» JIereH >KeKe TapMaKThIH 631 OJICHHIH JKCIPECCHUBTI PEHKIH KYIICUTII, MHTOHAIMSIBIK OpPiCiH
OaMbITHII, OJICHIC ePEKIIIe eKITiH TyCipin Typ. bys1 TapMak ajnfplHAarsl €Ki bIPFAKTBIK OIpJIIKTI TYPJICHIIPYILI,
QJIIBIHFBI OW aFbIHBIH TYHIHIEYIIi, OKBIPMaHHBIH OWJIAHYBIHA, ©3 TYJIFACBIHAAFBl KEMIIUTIKTEp JKeHiHAe Oip
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coT peduiekcus xKacayblHa JKOJ aliap KbI3METiH aTKapsil Typ aeyre Oonaasl. K. Meip3a Onuain «CaraTTsig
CeIpbD» oJeHl MeH H. AWTYIpIHBIH «CaraTThIH CBHIPBD) JIET€H OJICHIHIH apachlHIa eA9yip albIpMaIIbUIBIK Oap.
Meicanbl, H. AWTYITBI caFaTThIH CHIPBIH ObLIai JKeTKi3ei:

Faceipnapmen kypracmbi,

ToymiKTepMeH ChIPJIACTIBIH.

AJlaM MEHEH YaKbITThIH

Opraceinza tinMammsia! [7; 302].

Exi akpiH Oip TakbIpBINTHI apKay €Till ajFaH, €Ki akblH Ja caraTThl ceiereni. Conail gecek Te, eki
aKBIHHBIH MaKcaThl €Ki 6acka ekeHiH aHrapy KublH emec. COHBIMEH KaTap ©JeHHIH BIPFaKTHIK JKYHeci e exi
Typai. bipi 11 OyemHap! emmemai OipHemre TapMakka OemekTen Oepy TOCUTIMEH OWIBI JKeTki3ce, Oipi
JIocTypiti 7 OybIHABI emiieMHIH 4+3 kecteciMeH »ka3zansl. H. AWTYIBI caFaTTBIH HETi3ri KbI3METiH Oana
TaHBIMBIHA JIAWBIKTaN XeTKizymi ke3zece, K. Mpip3a Omm caraTTelH TiUTIMEH OajaHbl €HOEKKOPJIBIKKA,
YaKbITTHIH KaJlipiH OlTyTe, aTa-okeci MeH JKaKbIHAapBhIH KypMeTTeH Oliryre 6ayry bl MakcaT eTKEeH.

K. Mbip3a Onn — Oania TaHBIMBIHA JaWbIK KBIP JKa3ylbelH mebepi. SFHM, omeTTe KypAeni Ooblm
KODIHETIH YFBIM-KaTeTOPHSUIAPAbIH ©3iH JKEHUT TIIMEH, TapThIMABI TYp Tayblll JKETKi3e OimyiMeH
epeKIIeneHe l. AKbIHHBIH IIbIFApMAIIbUIBIK FYMBIPBIHIA XapbhlK KepreH S50-IeH actaM KiTaObIHBIH TeH
JKApTHICH OYIIIPIIIHACPTe apHaJFaH KiTanTap OONYBIHBIH ©31 OHBIH OChI CajaJaFrbl THKIPUOECIHIH
MOJIIBIFBIH Kepceredi. K. Mbip3a Omnu, coHbiMeH Katap 11 OybiHIbl emmeMHiH 4+3+4 kecteciMeH e
Oanmamapra apHam Y3[iK ©JCHIEp JKasFaH akelH. TemeHzeri «bynt» eneHinae TinTi 11 OysIHIB eMmeMHIH
4+3+4 xecreci MeH 3+4+4 KecTeciH KAIOIACTHIPHII XKiOepreH:

2Kan6wip-xanOsIp *KyHI Y3bIH

JKabarb1aid,

Kemmeni Oyt Kok xy3iH

JKabanp! yai.

TypaMsI3.
Kereni nen
bip cenperim,
Kanambr3,
Oreni Tek

Kyp xennerir.

enneTkeHne anTbiH KYH

EricrikTi,

Kaya anmaran OyJITBIHHBIH

Heci meIkTEI? [14; 276-277].

OnenniH Oipinmn mrymarel 11 OyeiHIel emmemHiH 4+3+4 kecteciMeH epince, ekiHmi mrymarsl 11
OybIH/IBI eIeMHIH 3+4+4 kecteciMeH OepiireH. AJ YIIHIN IIyMakTa akbiH Kailita 4+3+4 kecreciHe
opanazapl. OpOip IIyMakra €Ki BIPFaKTBIK Oipiik Oap *oHe opOip BIPFaKTBIK OIpiliK eKire He YLIKe
Oemmekrenin OepinreHin Oaiikayra Oojanpl. OJEHHIH eJIIeM ©pHEri eKiHIi MmyMakra KyObutemi, 11
OybIHIBI ©JIIeMHIH 3+4+4 kecTeciHe KellyiH 0i3 aKbIHHBIH ©JICH Ma3MYHBIH allly VIINIH 9jeii jkacaraH
amaitbl Jien ecenreiimiz. CeOe0i, OipiHII ITyMaKTa YIIHIII JKaKTaH OasHajca, eKiHII MyMaKKa KeJreH e
OipiHIII >KaKTaH aWTeIagbl. MYHBIH ©31 JHPHKaJbIK KahapMaHHBIH OYJITTBI KYHI1 eKiygail ces3iMmiH
JKETKI3YIIH MHTOHAIUSUIBIK TACLT 1T OMIaiMBbI3.

ConbiMeH Oipre akpiHzap 11 OybIHIBI ©JIIEMMEH, 9ACTTE, CYpeT OJICHICP JICH aTalblll KETKEH ©JICH
TYPJIEPIH ’Ka3zyna Ja KOJJaHATHIHBIH Kamepae ycraraH xeH. Muicanbl, b. CepikOailysIbIHBIH MBbIHA ©JICHIH
anambIK;

Ot epini,

Kerepinmi

Kexkke enni

Fapriutein 0ip TaHFakalbI KeMeci.

BaiikoHpIpaa Hyp offHANIRI HAl3aFalail KOKTEMTT,

IeipKan yImTsl epTerifig eneci!..

Kac xarpiMma

AcnansiMa
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Kok 6ommer [15; 21].

«Fappim kemeci» en aTanaTelH ©JI€HHIH (DOpPMAachl 1a FapBIIl KEMECIHEeH ayMaiiibpl. OneTTe, MyHIal
OJICHJICP TaKbIPHIOBIHA cali cypeT OOJbIN IIbIFaJbl. AKBIHIAP Ma3MYHJBI allyJa €e3 OWHATa OTBIPHII
OChIHIal (QopManbIK i3leHicTepre Oapaibsl. OpuHe, CypeT eJeHIepAl kasyaa akbiHaap Tek 11 OybiHabI
OJIIIIEMMEH IIeKTeIMENTIHI aHbIK. JlereHMeH 6acka eJeH eJeMIepiHe KaparaHaa CypeT eJeHAep/al Ka3yra
11 OyeIHIOBI eMIIEMHIH MYMKIHIITI MOJBIpaK eKeHIri aHblK. «Fapeim kemeci» eneHi moctypii 4+4+3
KecTeciMeH >Ka3blUlFaH. OJeHHIH O0ec BIPFaKTHIK Oipiiiri Oap »KoHE oJlap TOFBI3 TapMaKKa KIKTeNin OepiireH.
AJIFalIKbI )KOHE COHFBI BIPFAKTHIK OipIIIKTEP/Ii aKbIH FAPBIII KEMECIHIH CypeTiH caly MaKCaThIH/A dJICHi YIII
TapMakka Oemmrekten OepreH. JlereHMeH MYHBICH ©JICHHIH BIPFaKTHIK )KYHECIHe aca KeIl ocep eTe KoiiMaraH.

Kazak Oananmap moda3usichl )KOFapblaa Tanjgay HbICAaHbIHA allbIHFaH OJICH eNIIeMJICpiHIH aschiHIa FaHa
nambiran koK. COHBIMEH Katap Oajiajgap MOA3UsACHI JOCTYPIl OJIeH emeMAepiHiH e3apa cabaKTacybl
apKBUTBI J]a BIPFAKTHIK-WHTOHANMSUTBIK TYPFBIIaH OalbIm, GOpMANBIK TYPFBIIaH TypiieHe TycTi. Kamamrepiep
OPTYPJTi ©JIeH eIImeMIepil e3apa cabaKkTacThIpa OTHIPHIN Ka3aK eJicHiHe KaHa MOHEp, THIH YIIri, COHBI hopMa
ceiiinanel. Ochliaiiia, akbIHAAP 6JICHHIH BIPFAK XKYHECiH KYOBLITHIN, TYPJCHIIpiN, Oenri Oip ce3nep MeH
CO3 TIPKECTEPIHE EPEKIIe CKITH TYCIPIN, AMOIUSIIBIK, CEMAHTUKAJIBIK CalMaFblH apTTHIPYAbl KO3JCHIi.
OpTYpIIi 6JeH eNmeM/IepiH cabaKTacThIpa OTHIPHIN OJIeH XKa3y AICTYPiHIH TYN-TOPKiHI eXeNri TypKi xa30a
eCKepTKilTepine, Oepici KbIpaynap Mod3usicbiHa Oapbin Tipeneni. EpkiH, epikTi eJeH yiriiepinie enmeM
epHeKTepi Oipece y3bIH, Oipece KbIcKa 00BN KeJeTiHi Oenrii.

MaceneH, kazak Oamanmap TOP3UACHIHIA 7 KoHe 8 OYBIHABI ONMIeMIEpPiH Cca0aKTaCTBIFBI ©Te KHi
ke3neceni. Onpait ynrinepai XX FaceIpAblH OacklHIA OMip CYPreH aKbIHAAPIbIH MIBIFApMAIIbUTBIFEIHAH /14,
Ka3ipri »ac aKbIHIapJbIH IIBIFAPMAIbUILIFBIHAH Ja Ke3[ecTipyre Oonaabl. Jlece ae, aTalMblil JaCTYpi
OIIIEMICP/IIH ©3IHCH 63relle WHTOHAIMSIIBIK, BIPFAKTBIK, MEIOIUKANIBIK JKyWe *kacall OireH akpiHaap
kemme-keM. Comapapiy Karapsiaga JK. KopiGo3un Oap memn aiityra Oonmaapl. Meicansl, OHBIH «XKaHOBIp oHI»
JIen atajaThlH oHI 8 jkoHe 7 OybIHABI eJIIeMICpiH cabaKTacThIFBIHA KyphbUIca Ja, JSCTYpi Oamaiap
MO33MSICHIH/IA Ke3/iece OCPMENTIH COHBI YIITI, epeKIine (hopMaMeH JKa3blUIFaH Jel aiTa ajJaMbl3;

Ho,

pe,

MH,

tha,

cod,

TSI,

c,

a0 —

JIeTL, JIETeHTe TaMajIbl.

Ho,

pe,

MU,

tha,

cod,

TSI,

cH,

a0 —

JIeTI, apai/Ibpl TanaHbl.

Ho,

pe,

MU,

tba,

co,

TSI,

cH,

a0 —

JIeT, Ke3e/1i Kep HKY3iH.

Ho,

pe,

MU,
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ha,

co,

TSI,

cH,

a0 —

Here oteIpchIH yitne o3iH? —

Jem, o1 oHiH canajpl.

«OHHalTYFBIH Oy Ke3iH!» —

Jemn, maxeipsin 6amansr [15; 140].

byn — cuMm@oHUANBIK cUTaTel KYIITiI ©JeH. 8 OYBIHIBI OJIIeMMEH >Ka3bUlFaH Oip BIPFAKTHIH OipIlik
ceri3 TapMakka Oenmiekrenin Oepince, 7 OybIHABI ONIIIEM XeKe 031 0ip TapMak Kypar OTbIpaabl. AKbIH 9pOip
HOTa aTayblH JKeKe TapMaK €Ty apKbUIbI eJieH OyHaKTapbIHBIH apachlHAArbl KiAIPICTI KYIIEHUTII, Ma3MYH/IBIK
00STyBIH KaIBIHIATHIIL, 9pOip HOTAaHBIH AYMOUMSIIBIK-IKCIIPECCUBTIK CAIMaFblH apTThIpa OireH.

Kazipri Oanajiap mos3uschiHIA ITyMaKTBIH TaOWFAaThl €3repii. ONETTe, Kapa eJieHAC TOPT TapMak
0osaThiH 00JIca, Ka3ipri eJIeH MIyMaKTapbiHIa 9pOip BIPFAKTHIK Oipiik OipHele TapMakKa JKIKTEIiI, eJieH
IIyMarbIHAAFBl TAPMAKTapbIH CaHbI ensyip kebelimi. XKorapbima KeNnTipiireH MbIcanmapaaH Ka3ipri Ka3ak
Oananap MOA3USACHIHAAFHI IIYMAaKTapblH MEJIOJUKAIbIK, WHTOHALUSUIBIK, BIPFAKTHIK, CTHIIBIAIK — JKaJIIIbl
dopmanblk TaburaTel MoaMQUKalUsIFa YIIbIpam, OHJAaFbl opOip TapMakThIH, TIiNTi opdip Cce3MdiH
CEMAaHTHKANBIK hoM CTWIMCTHKANBIK JKYT1 aybIpiaii TYCKEHIITiH, €HZIri peTTe YHHIH, Keime TinTi
YHCI3IIKTIH ©31 HOATHKAIBIK MOHTe Me OOJFaHbIH KepceTeni. Ma3MyH OailiibIFbl MEH YH OaiNIBIFBI apKbLIBI
KepiHiC Ta0aThIHBIH aHFAPTaJIbI.

Kopvimuinowi

KopsIThIHIBUIAN Kenrenae, Ka3ak 0ananap mo33usChIHAaFbl MOTU(UKAIMSIIBIK KYOBIIBICTAp COHFBI XKY3
KB OOMBIHA Y3IKCI3 JKY3€Te achlll KeJie )KaTKaHbIH Oalikayra 0onazapl. XX FachIpbIH aJFalllKbl ITHUPETiH/IE
Abail MoA3UACKHIH YIITT TYTKAaH Oip TON Kajamrep Ka3aKThIH aybl3 9ICOMETiHIH IICHOEPIHIE AaMbII KEIreH
Oaanap 1mo33usChIHA COHBI BIPFAKTBIK JKYHeJep Chliian, popMalbIK, CTHIBAIK TYPFBIIaH TYPICHIIPE TYCTI.
Ochl opaiiga, caH-cayiajbl Oayanap (ONBKIOPHI jka30a Oanangap IMO3MACHIHBIH TOJBICYBIHA, CANaJIbIK
JECHTeHiHIH ecyiHe O0Jj amThl. TinTi OChl KyHTe JeHiH xka30a Oajamap MOA33UsICHl (QOIBKIOPIBIH alThIH
apKaybIHaH OiprKoa KoJ y3iIl keTe KoliFaH oK. Kaiita Oananapra apHaiFaH aybl3lia MypanapiaH HOp alibll,
OJIapJIbl YKAaHAIIA >KAHFBIPTHIN, BIPFAKTHIK, JABIOBICTHIK, WHTOHAIMSIIBIK, MEIOIUKAJIBIK TYPFbIIAH OaMbITHII
keneni. bamamap ¢osibkiiopel MeH jka30a Oananap MO33MACHIHIAFBI 0AcThl AMBIPMAIIBUIBIK OJIAP/IbIH
BIPFAKTHIK KYHECIHEeH KepiHeIi. ONeTTe aybl3 9[eOHneTiHIeTi 6JeH-KbIPIApIbH OyHAKTap PeTi MeilmiHIe
TYPaKThl opi BIPFaK JKyHeci, HeTi3iHeH, oyeHTe KYpBUIATHIH 0oJica, )ka30a MO33Usa aTalIMBII OYHAKTHIK
TOPTIN O3Tepill, BIPFaK kKykeci coilliey MoHepiHe Kapail OWbICTB. EHJIITI peTTe eleH-KbIpJarkl 9yeHHEH Topi
Ol MEH ce3iM, eKITiH MEH YH aJifa IIbIKTHL.

Ocpl perre 7-8 OybIHABI koHE 11 OyBIHABI ASCTYPIIl ©JieH eMeMaepi OipHelle TapMaKKa JKIKTeIiIl, op
ce3 OeH ce3 TipKeciHe epeKIIe eKITiH TYCIpy JaCTYpi OpHBIKTHL. bi3 jkoFapbiia MbICcaFa KeNTipreH eJeHIep
COHBIH aifarbl Ooma amanel. OchUtaiilna, Ka3aKThIH >ka30a Oamanap TMOA3USCH ©JIIeM OpHEKTEpiH aybl3
onebueTiHiH Oail MypachblHaH ajJfaHMEH, OHbl MBIH KYOBUITBIN, TYPJCHIIPIil, HHTOHAIMSIBIK-MEIOIUKAIIBIK
TypFbliaH OaiipiTa TycTi. AybI3lIa >KETKEH MypajapAa oJeTTe TapMakKTarbl OyHaKTapAblH OybIH CaHbI
TYpakThl OOJIBIN Kejce, jka30a Imod3usga opKelki Oosia OepyiHiH Oip cebebi, Oi3aiHiIe, jka3da Mmo33usaa
eJICHJII OHJIeyTe, TYPIACHIIPYre MYMKIHIKTIH MOJIJIBIFBIMEH OalIaHBICTHI.

3epmmeyoi Kasaxcman Pecnybnukacer Founoim oicone oicogapvl  Oinim  munucmpiniciniy  Fouivim
Komumemi Kapoicvlianovipovt (BR27101897)
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H.JI. Xynait6eprenos, I'.Jl. AGuxanosa

Moaugukauus cJIOroBbIX pa3MepoB B Ka3aXCKOM AeTCKOM 1M033MHU

B cratee paccmarpuBaercs pUTMHYecKas TpaHcopMmanus Ka3axCKOW JeTCKOW I0I3UHM Ha IpHMepe
CTUXOTBOPHBIX pa3MepoB B 7-8 u 11 cioroB. B nccienoBaHuy aHanmu3HpYIOTCS OCOOCHHOCTH PUTMHKO-
(opManbHOM MOAM(UKAIMK JaHHBIX Pa3MEpOB, KOTOPBIE CUMTAIOTCS OMOPOH Ka3aXCKOW MOo33uu. ODTOT
MpoIecc MOKa3aH Ha OCHOBE JIMTEPATypHO-TBOPYECKHX PKCIHEPHMEHTOB TaKWX M03TOB, kak C. TopalrsIpos,
E. Eny6aes, M. XXamanbamunos, K. Xsnenosa, A. Ecren, K. Mpip3a Onm, b. Cepukbaityssl. TpaguunoHHbIE
pasmepsl B 7-8 m 11 cmoroB oOmagaroT OOraTbIMH PHTMHKO-MEIOANYECKHMH BO3MOXKHOCTSIMH, UTO
CI0CcOOCTBOBANIO PA3BUTHIO Ka3aXCKOW MOA3HMU HE TOJBKO B COAEPXKATEIBHOM, HO U B ()OpMaJIbHOM IIaHe. B
MUCBMEHHOW JIeTCKOW IO93UM JAHHBIE pa3Mephl, IMIMPOKO HCIIOJb30BaBIINECS B JETCKOM (OJIBKIOpE,
MO/BEPIJIMCh 3HAYMTEIBHBIM HM3MEHEHHSIM B PUTMHYECKOM, 3BYKOBOM M MEJIOJMYECKOM OTHOIICHUSIX.
OC0OEHHO SIPKO 3TO TPOSIBISIETCS B CTHXAX, CO3/IaHHBIX JUIS JIeTEH, POJUBIINXCS BO BTOPOH mojioBHHE XX
BeKa. PuTmmKko-popmanbHas TpaHC(OpMAIM Ka3aXCKOH AETCKOW IT033MH paccMaTpuUBaeTCd B paMKax
KaTeropui TpaAnuIuU ¥ HOBaTOpcTBa. HecMoTps Ha TO, UTO CTPYKTypa Ka3axCKOW MOI3UH yXKEe CTAHOBMIIACH
00BEKTOM HAyJHOTO M3y9eHHs, CTPYKTypa AETCKOHW MOA3HMU A0 HACTOSIIET0 BPeMEHH He ObLIa NMpeaMeTOM
OTAENBHOTO HCCIIeIOBaHUs. B 3TOM KOHTEeKCTe Ipe/icTaBlIeHHast CTAaThs BIIEPBBIE CIEHANbHO pacCMaTPHBAET
PUTMHYECKYI0 MOIU(UKALUIO Ka3axCKOW  JeTckoi mol’3uu. JlaHHOe HCCIeOBaHUE  MOMOXET
JUTEpaTypoBeaaM, CTHXOBeJaM M (DOJBKIOpUCTaM IIIyOXKe MpOoaHATM3UPOBAaTh PUTMHUKO-WHTOHAIIMOHHBIC
0COOCHHOCTH JETCKOW IMOI3MM, a TAaKKe CO3/1aTh METOAOJOTHYECKyI0 0a3y Ul HM3y4eHHs CTPYKTYpPHBIX
N3MEHEHHH B Ka3aXCKOH ITOR3HH. Kpome TOr'0, MaTe€puajibl UCCIICNOBaHUA MOI'YT 6]>lT]> IMOJIE3HBI TIPH
MpeToJaBaHii JAETCKOH TO33MM B PaMKaxX IIKOJNBHOHM INpOTpaMMBI, a TakXke HpH pa3paboTke ydeOHO-
METOJMIECKUX TOCOOMH M JHUTEepaTypHBIX y4eOHUKOB. J[I1 COBPEMEHHBIX Ka3aXCKHX ITO9TOB U aBTOPOB
JIETCKOH JIMTEepaTyphl 3TO MCCIIEOBAHUE MOXET CIIYyXXHTh OPHEHTHPOM B HCIIOJIB30BaHUH TPAJUIIMOHHBIX U
HOBBIX PUTMHKO-WHTOHAIIMOHHBIX CHCTEM B TBOPYECTBE. B IeloM, pe3ynbTaThl HCCIIENOBAHMS COAEPXKAT
Hay4yHble BBIBOJBI O COBPEMEHHOH TpaHcOpMalWK TPAAMIMOHHBIX pPa3MEPOB U YCIOKHEHHH
WHTOHALIMOHHON CUCTEMBI B Ka3aXCKOM JETCKOM MTOI3UH.

Kniouesvle cnosa: nerckas 1ossus, CIIOT, PHTM, pasMmep, MoauduKaius, TpaHchopMmanusi, TPaIHilHOHHbIC
pa3Mepbl, CErMEHT, Nay3a.
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N.D. Khudaibergenov, G.D. Abikhanova
The transformation of syllabic meters in Kazakh children’s poetry

The article explores the rhythmic transformation of Kazakh children’s poetry through the lens of poetic
meters based on 7-8 and 11 syllables. The study focuses on the distinctive rhythmic and structural
modifications of these meters, which form the foundation of Kazakh verse. This transformation is illustrated
through the literary and creative experiments of poets such as S. Toraygyrov, E. Yelubai, M. Zhamanbalinov,
K. Zhalenova, A. Yesten, K. Myrza Ali, E. Yerbotin, and B. Serikbaiuly. Traditional 7-8- and 11-syllable
meters possess rich rhythmic and melodic potential, which has enabled Kazakh poetry to evolve both in
content and in form. In written children’s poetry, these meters—widely used in children’s folklore—have
undergone significant changes in rhythm, sound, and melody. This is especially evident in poems written for
children born in the second half of the 20th century. The article examines the formal and rhythmic
transformation of Kazakh children’s poetry within the categories of tradition and innovation. Although the
general structure of Kazakh poetry has been previously studied, children’s poetry has not yet been treated as a
distinct object of research. From this perspective, the article presents, for the first time, a focused analysis of
rhythmic modification in Kazakh children’s poetry. This research provides literary scholars, verse theorists,
and folklorists with a deeper understanding of the rhythmic and intonational features of Kazakh children’s
verse and offers a methodological foundation for studying structural changes in Kazakh poetry. Furthermore,
the findings may be useful in teaching children’s poetry in school curricula and in preparing educational
materials and literature textbooks. For contemporary Kazakh poets and authors of children’s literature, the
study serves as a guide to effectively employing both traditional and innovative rhythmic-intonational
systems in their creative work. Overall, the results present scholarly insights into the modern transformation
of traditional meters and the increasing complexity of the intonational system in Kazakh children’s poetry.

Keywords: children’s poetry, syllable, rhythm, metric, modification, transformation, traditional metrics,
segment, pause.
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Tpancpopmanus KaHpa YCTHOTO paccKasa
B COBPEMEHHOM KOMMYHUKATHBHOM IPOCTPAHCTBE

JKanp ycTHOTO pacckaza — OIWH U3 IPEeBHEHIINX CIIOCO00B Nepenady nHGopMaImu, IMOIUH 1 COITHATLHOTO
OIBITA, caMasi paclpocTpaHeHHas Gopma BepOaTbHON MEXINYHOCTHOW KOMMYHHKAIUU. C pa3BUTHEM TeX-
HOJIOTHH ¥ IU(POBBIX MeIHa, 0] BIUSHUAEM T100aIbHON MEUATH3AIMH COBPEMEHHOTO HH(POPMALHOHHOTO
MPOCTPAHCTBA, TPAHUNBI MEXIY HMHCHMEHHONW M YCTHOM PEYbl0 HAYMHAIOT PAa3MBIBATHCS, YTO MOPOXKIAET
TpaHc(hOpManuy He TONBKO B JOopMe, HO U B COJEP>KaHUM IPOU3BEACHHS, TIOCKOIBKY TpaHC(hOpManus KaHpa
SIBJICHHE MHOTOMEpPHOE, POSIBIISIONIEECS Ha BCEX YPOBHSIX CTPYKTYPHI XYI0KECTBEHHOTO Iietoro. [Tonck Ho-
BBIX ()OPM CTHMYJHPYET 3KCHEPHMEHTHI IO CKPEICHHIO M cMemlleHHto xaHpoB. Ha pybexe XX-XXI BB.
MPOU30IIIa CMEHA KyJIbTYPHOTO KOJa, MPEHMYIIECTBEHHO CIIOBECHAs! HAllMOHAJbHAs KyJIbTypa MepeknuBaeT
KpH3HUC JIoTolleHTpHu3Ma. [Ipeanodrenne oTnaercs BU3yalbHBIM M 3BYKOBBIM cIloco0aM mepenadn nHdopma-
. MeHsieTcs caM THI KaHPOBOTO MBIIIICHUS, cQOPMUPOBAaHHOTO MHOTOBEKOBOH Tpaauimel. Kommbio-
TepHbIE TEXHOJIOTHH aKTUBHO B3aUMOJCHCTBYIOT C JINTEPATypOi, HOPOKAasi HOBBIE KaHPOBBIE (POPMBI H CIIO-
COOBI OpTaHM3alUH MTOBECTBOBAHUS. B Xyq0KECTBEHHBIX TEKCTaX OHU PEATM3yIOTCA Ha PAa3HBIX YPOBHAX B
BHUJIC TeX WM MHBIX IPHEMOB. Y CTHBIN paccka3 (HappaTHB) MEPEnaeTcsl B MPOIECcce PEedr, MPHOPUTETHBIMH
CTaHOBSITCS €ro MH(POPMATHBHAs 1 KOMMYHUKaTUBHAs (DYHKIUH. B HacTosmiel cratbe paccMaTpyUBaeTCs psi
acIeKTOB TpaHc(opMalnK KaHpa YCTHOTro pacckasa moj BiausaueM digital technology na ero crpykrypy,
(YHKIMY M pedeBble CTPATEIHH B COBPEMEHHOM KOMMYHHKATHBHOM IIPOCTPAHCTBE — B KOHTEKCTE KaK CMe-
HBI 310X U KaHAJIOB KOMMYHHKAIIMH, TaK ¥ M3MCHEHHH B SI3BIKOBOM CO3HAHHMHU aBTopa W anpecarta. Kpome
CXOJICTBA, UCCIEAYIOTCSI M OTJIMYHUS YCTHBIX PacCKa3oB B HOBBIX (hopMaTax OT TpaguiuoHHBIX. Lludposusa-
IS I3MEHMIIA KaK CIIOCOOBI, C TOMOIMIBIO KOTOPBIX JIFOAN 0OMEHHBAIOTCS HHPOPMAIUEH, TaK U CaM XapaKTep
0O0IIeHNs, BKIIIOYasi BBIOOP TE€M, CTHIIMCTHKY U (OPMBI B3aHMOJICHCTBUS ¢ aynutopueil. HabmroneHus noka-
3BIBAIOT, YTO HAPSAY C KIACCHYECKUMH KAHPAMU YCTHOTO TBOPYECTBA MPOUCXOAUT POCT TOIMYISIPHOCTH I10-
BECTBOBATEJIBHBIX IM(PPOBBIX (OPM, TaKMX KaK IOAKACTHI, BHICOMCTOPUH, CTOPUTEIUIMHIOBBIC MPOEKTHI,
MECCEH/IKEPbI, OHJIAWH-IMCKYCCHU M APYTHe. Y CTaHOBJICHO, YTO TpaHC(OpMaIHs TPaJUIHOHHOTO YCTHOTO
pacckasza B MeIHaTH3UPOBAaHHBIH TEKCT — 3TO MPOIIECC, B X0 KOTOPOT'O MEHSIOTCS €r0 CTHIIb M CTPYKTypa
NPH aJanTalyy K COBpEeMEHHBIM MeauamiathopmaM. OTMEUeHO, YTO Ha TPAJUIMOHHYIO )KaHPOBYIO CUCTEMY
MOBJIUSUT IIPOLIECC METUAKOHBEPIeHIMH. B COBpeMEHHOM KOMMYHUKATHBHOM IIPOCTPAHCTBE paccKa3 CTaHO-
BUTCSl OoJiee MHTEPAKTHBHBIM, BH3YaTbHBIM M KPATKUM, JXKaHPOBBIE TPaHC(HOPMAIMHU CIIOCOOCTBYIOT yCTa-
HOBJICHHIO 00JIee TeCHOrO KOHTAKTa C aApecaToM. BEIABIEHBI 3aKOHOMEPHOCTH MOIU(UKAINK *KaHpa pac-
cKa3a, 00yCIIOBIEHHBIE OCOOCHHOCTSIMU IH(PPOBOH KOMMYHUKAIIMOHHOH cpensl. [lomuépkHyTo, 9yTO ayano-
BU3YaJIbHBIE AJIEMEHTHI TPEOYIOT H3MEHEHUH HE TOJBKO B SI3BIKE, HO M B OOIIWX NMPUHIUIAX MOBECTBOBAHUSL.
Anantupysch K HOBBIM (popMaTaM U 0XKHAAHHUSAM ayIUTOPHH, )KAHP YCTHOTO paccka3a B COBPEMEHHOM KOM-
MYHHKaTHBHOM IIPOCTPAHCTBE MPETEPIeBaET 3HAYNTEIbHBIC U3MEHEHYS.

Knrouesvle crosa: ycTHBIH pacckas, jkaHp, TpaHchopmanus, HUdpoBoe MPOCTPAHCTBO, MH(OPMAIMOHHO-
KOMMYHHUKAIIUOHHBIE TEXHOJIOTHH.

Beeoenue

JI71st OCMBICIICHHUST POJIM JIUTEPATYPHO-XYI0KECTBEHHOIO HAcleausi B (hOPMHUPOBAHMH COLIMAJIBLHON Ma-
MATHU, KOJJICKTUBHOI'O CO3HAHUA U KYJBTYPHBIX HHCHTH‘IHOCTCﬁ BAXXHO COXPAaHCHHUE U M3YUYCHHC TpaJII/IIH/Iﬁ
YCTHOTO TMOBECTBOBaHUS, 00IaAIONINX HE TOJBKO crienupuyeckuMu (GopMaMu U CTHIISIMU, HO U OTpee-
JIEHHOM CTPYKTYpOH, epeaBaeMbIX OT NOKOJEHUS K MOKOJICHHUIO.

VYcTHBIN pacckaz — 3TO HEOOJIBIION 0 00bEMY MOHOJIOIMUYSCKUH KaHP Pa3rOBOPHOM peyH, cojiepriKa-
HII/II>'I COOBITHE U3 KU3HU paccka3zyrka o COOBITHSIX B Pa3HBIC UCTOPUUCCKUEC MIEPUOJILI, KOTOPBIC HA IIPOTAXKE-
HUU BEKOB OKa3bIBAJIM 3HAYMTEIHHOE BIMSIHIE HA MUPOBO33pPEHHE, OOBIYAU, TPAAUIIUU M 00pa3 KU3HU HAPO-
na. Ou obmagaeT yCTOMIMBOU CTPYKTYPOU, BKITIOUAIOIIEH AKCITO3UIINIO, 3aBSI3KY, KYJIbMIHAIINIO U Pa3BsI3KY.
DTO HE TOJBKO MOCIEAOBATENFHOE U JIOTUYHOE TIOBECTBOBAHUE, a, MPEXKIE BCETO, IMOIINH, TepeIaronecs
OT paccKa3urKa K ciymarensM. [ TaBHas 3aada XOpOoIIero paccka3unka 3aKIIIoYaeTcs B TOM, YTOOBI 3aWH-

* Koppecmonzent-asrop. E-mail: ydemyanova@list.ru
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lO.A. lembsiHOBa, B.T. AGuwieBa

TepecoBaTh, yBJIEUb U 3aCTABHUTH ajpecara 3aayMarbesi. Baxknslid Gpaktop — mactepcTBo ucnonuutens. Co-
BPEMEHHBIN paccka3z — 3TO BEKOBOE MPOOIDKEHHE TPAJAUINN YCTHOTO HAPOJHOTO TBOPUECTBA, MEPEHECEeH-
HOE Ha OIpEeNeNEHHBI HOCUTEINb, BHITIONHAIONIEE COHANBHbBIE 331a9l WM YAOBJIETBOPSIOIIEE HHTEPEC, B
COOTBETCTBHH C aBTOPCKOH 3alyMKOI U 3alIpOCaMu ayIUTOPHH.

AHanu3 TEKCTOB CBHUETENBCTBYET O TOM, YTO CHCTEMa YKaHPOBBIX (DOPM HAXOAWUTCS B TOCTOSTHHOM
IBWKCHAW, THHAMHYECKOM M3MEHEHWU W OOHOBIIEHHH, B TOM YHCJIE B CBS3U C IOSBICHHEM HOBBIX, JKCIIe-
PUMEHTaTBHBIX QOpM conepxanus npousBeaeHuit. Ha sto ykaswsiBan u J[.C. JIuxaues: «Kareropus nutepa-
TYpPHOTO JKaHpa — KaTeropusi uicropuyeckas. JKaHpbl NOSBISIFOTCS TOJIBKO HA ONPEACIICHHON CTaAuu pa3BH-
THS UCKYCCTBA CIIOBA M 3aTeM IOCTOSTHHO MEHSIOTCS. [lelio He TONBKO B TOM, 9TO OJHH JKaHPHI IPUXOAT Ha
CMEHY JIpYTHM, W HU OJIMH JKaHP HE SBISIETCS ISl JTUTEPATYPhl «BEUHBIMY, JEINO €IIe B TOM, YTO MEHSIFOTCS
caMbI¢ TIPUHITUIIBI BBIJICIICHUS J)KaHPOB, MCHSIFOTCS TUIIBI M XapaKTep KaHPOB, UX (PYHKIUU B Ty WU UHYIO
smoxy» [1]. B KOHTeKcTe M3MEHEHHI KOMMYHHKATUBHOM CPEIbl TPAIUIIMOHHBIA YCTHBIA paccKkas MmoaBepra-
€TCsl CYIIECTBEHHBIM TpaHchopMarusaM. Llenbio JaHHOM CTaThU SBISIETCS BBISIBICHHUE W aHAIN3 M3MEHEHHH,
MPOUCXOSAIINX B JKaHPE YCTHOTO paccKa3a B YCIOBUSAX HU(DPOBH3AIMH W MEAWATHU3ALUN OBCEIHEBHON
KOMMYHUKAIUH.

CrnemyeT OTMETUTH, YTO B PE3YNbTATEe HCIIOJB30BaHUS HOBBIX TEXHOIOTHH MOSBIAETCS MEAHAIIPOIYKT
Masoit Gopmel — cobcTBeHHO U poBOH pacckas (uupposoi Happatus) — digital story, mis co3manus u
MIPE3EHTAllUA KOTOPOr0 B UHTEPAKTUBHOM PEXUME HCIOJIB3YIOTCS OHJIAWH-UHCTPYMEHThI. MOXHO KOHCTa-
THUPOBATh, YTO IBOJIOIUS 00IIecTBa chopmupoBaia demoBeka 1udpoBoit samoxu. Hapsiny ¢ mosBneHneM Ho-
BBIX aBTOPCKUX (opM W TpaHcopmanuel TEeKCTOB BO3HUKAET HOBBINA ajgpecaT — «IU(GPOBOE MOKOJIECHHE
MOJIOJICXKH», o0anaromiee crnennpuIeCKUMH MPUBBIYKAMU MEAMANIOTPEOICHYSI, KIIMITOBBIM MBIIIJICHUEM U
0COOBIMU CTTIOCO0AMH BOCTIPUSATHUS KAPTUHBI MUPA.

Mamepuan u memooul uccie0o8aHus

HabnroneHust mokasbIBaloOT, YTO HHPOPMAITMOHHBIE TEXHOIOTUU U HU(PPOBBIE HHCTPYMEHTBI CTAHOBST-
csi Bce Oonee 3HAYUMBIMH W IIUPOKO HCIONB3YEeMBIMH B YCTHOM TIIOBECTBOBaHWMH. HayuHo-
METOAOJIOTHYECKYI0 06a3y, B KaueCTBe KOTOPOU MOCIYXHIH (QyHIaMEHTaJIbHbIE TPYIbl KaK OT€YECTBEHHBIX,
TaK ¥ 3apyOeKHBIX YUEHBIX, H KOTOpAs UMEET KOMIUIEKCHBIN, MEKAUCIUILTHHAPHBIA XapaKkTep, COCTABISET
TPHEIMHCTBO (PMIIOCOPCKUX TPUHIIUIIOB, TEOPUH M CHCTEMBI METOJI0B HAYYHOTO HcciefoBaHus. B pabore
NPUMEHEH KOMIUIEKC  (PHUJIONOTHYECKUX  METOJOB: CHHXPOHHO—OIIMCATEIBHOTO M CHHXPOHHO-
COIOCTaBUTEIBHOIO aHAJIN3a TEKCTA, OCHOBAHHBIX HAa MPUEMaxX HAOMIOACHUS, 0000IICHNUS, COIIOCTABICHUS 1
KJaccu(UKaIMK SMITUPUIECKOro Marepuana. Ha pasHbIX dTamax UCCIeIOBaHUS HCHONIB30BAINCH METOJIbI
CPaBHHUTEIBHO-COIIOCTABUTEIBHOTO, KOHIENTYaJIbHOI0, TUIOJIOIMYECKOTO aHajM3a PaccKa3oB, OIYOJIHKO-
BaHHBIX B TPAAMLMOHHBIX U 3JEKTPOHHBIX pecypcax, 0000IIeHne U CUCTEMaTU3alHsl HCTOYHUKOB 110 TeMe
rccnenoBanua. KoOMMyHUKaTUBHO-TMCKYPCUBHBIM aHAN3, BBHICTYNAIOMIMKA COBPEMEHHBIM METOJOM HHTEp-
MpeTaluy PeYeBbIX KOMMYHHUKAIHHA, CIIOCOOCTBOBAJ M3Y4YEHHIO BU3YAJILHOTO, BEpOAIHLHOT0, Pa3TOBOPHOTO U
TEKCTyaJIbHOTO TUCKYpcOB. KOHTEHT-aHaIN3 MO3BOJIMII BBIABUTh Ka4eCTBEHHO-KOJINMYECTBEHHBIE XapaKTepH-
CTHKH aHAJIM3UPYEMBIX MaTepuasioB. BeIOOp MeTOI0B OOYCIIOBIIEH XapaKTEpOM H3ydyaeMoro marepuaia H
3aJladyaMH, B PEIIEHUH KOTOPHIX CITOCOOHBI IIOMOYb HOBbIE TEXHOJIOTHH.

MeTo10510THs U3BICKAHUS ONMPAETCS HA CUCTEMHBIN MOIX0J K OCMBICIEHHUIO KaHPOBON MPUPOABI O-
BECTBOBAHMSI, PEAIM30BAHHBIA B COOTBETCTBHU C OOIIEHAYYHBIMH MPHHUHUNAMH OOBEKTHBHOCTH U JIOCTO-
BepHOCTH. [IprMenenne nHPOPMAIMOHHO-KOMMYHHUKAITMOHHBIX TEXHOJIOTHH B WCCIIEIOBAaHUH TpaHCopMa-
MU ¥ MOJU(UKAIINY jKaHpa YCTHOTO paccKas3a B AMOXY AWDKUTAIN3AINH CTaJI0 HEOTHEMIIEMOH YacThIO Me-
TOJOJIOTHYECKOTO0 HUHCTPYMEHTAPHUsL.

Pezynomamul u ux obcyscoenue

W3ydensl Tpyasl M3BECTHBIX HCCIEAOBaTENIe HECKa30YHOW MPO3bI, B TOM YHCJIE YCTHOTO paccKasa:
C.H. AzGenesa, B.H. Mopoxuna, H.A. Kpunuunot, 9.B. Ilomepannesoi, C.A. Kackabacosa,
A.C.T'ypaitnaeBoit u gap. JXaHp yCTHOro pacckasza HCCIENOBAJICI © B pPaMKaX CTUIUCTHUKU
(B.B. Bunorpazgos, N.P. 'aneniepun). B mocnennme necatnneTvss MHTEpEC HCCIENOBATENeH CMECTHICS K
MOBCEAHEBHBIM (pOpMaM HappaTnBa, 0COOEHHO B MEIMANpPOCTPAaHCTBE. TeopeTHUecKyr0 U METOJO0JI0rnde-
CKyr0 0a3y WCCIIEJIOBaHUS COCTABISIOT aKTYaJIbHBIE TPYIbl B OOJIACTH JIMTEPATYPOBEACHUS, TUHTBUCTUKH,
MAacCOBOM KOMMYHHUKAIIUM U WHTEPHET-KYPHAJIIUCTHUKUA TaKMX HM3BECTHBIX YUEHBIX, Kak B.B. JlemeHTheB
(2022), B.W. Kapacux (2018), H.W. Kiiymmaa (2021), JLP. dyckaeBa (2018), A.I'. KaukaeBa (2016),
JLE. Maneiruna (2019), E.JI. Bapranosa (2024), A.A. Kanmbikos (2018), C.X. bapneibaesa (2018) u ap. B
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aKTyaIM3alyio N3y4yaeMoi MpoOieMbl 3HAYUTENIbHBINA BKIIA BHECIH UCCIEIOBaHMUS M0 BOMpocaM 00pa3oBa-
TENLHOM MOJUTHKU OTEYECTBEHHBIX U 3apyOekHbIX ydensix: C.B. Bymwik, Cheng-Yueh Jao, &Ching-Huei
Chen, & Hui-Chin Yeh, a raxske AWM. Azesnu, Y. T.C. Yang, &W. C. |.A. Wu, B. Robin, F.Karakoyun, &
A. Kuzu, H.M. Al-Amri u ap. Ot paboThl ONKCHIBAIOT BAXKHYIO 00pa30BaTEIbHYIO LIEHHOCTh IH(POBBIX
TEXHOJIOIMH 1Sl HOArOTOBKY CTYIEHTOB U ydamuxcsa XXI-ro Beka.

Axanemuk B.B. BuHorpanoB paccmaTpuBan yCTHBIM pacckas3 Kak 0coOyio ¢popMy pedeBoi JesTebHO-
CTH, XapaKTEePHU3YIOLIYIOCS THHAMUYHOCTBIO, HETIOCPEICTBEHHOCTHIO OOIICHUS M OpUEHTAIlUeH Ha CITyIIaTe-
ns [2]. Ero uccienoBaHusi cocpeoTOUYEHBI, MPEXJIE BCEr0, HA CTPYKTYpE MOBECTBOBAHUS, CTUIMCTUKE U
KaHPOBOM criennpuKe YCTHOH pedd, uepe3 GUrypy pacckazumka, KOTOPbId CTHIMCTHYECKH U MHTOHAIIMOHHO
HMHUTHPYET )KUBOE YCTHOE CIIOBO.

ITo ompenenenusim A.C. T'yitnanaesoit [3] u T. Cochrane [4], ycTHBIH paccka3 — 3TO OBITOBAaBIIHE B
Hapoze XyIOXXKECTBCHHbIE IIOBECTBOBAHUS O COBPEMEHHBIX COOBITHSIX, KOTOPblE MMEIH MECTO B NCHCTBU-
TENBHOCTH, HO IPEJIOMUIINCH U OQPOPMIIINCH B BOOOPa)KEHUH PACCKa3unKa, MPUOOPETs 3JEMEHThI XyI0XKe-
CTBEHHOTO BBIMBICIIA U 00Opa3HOE BHIpAKEHHUE, OKA3BIBAIOIIEE SYMOIMOHATFHOE BO3CHCTBIE HA CITyIIATENs.
1 yCcTHOTO pacckasa XapakTepHBlI CKATOCTh M3JI0KEHHUS U MOCTENEHHOe pa3BUTHE clokeTa. TpaaunyoH-
HBII YCTHBIA paccKa3 OTINYAETCA JJAKOHUYHOCTBIO M YETKOU CTPYKTYPUPOBAaHHOCTBIO. Pacckazuuku opueH-
TUPYIOTCS HAa BOCIIPHHUMAIOIIYIO ayTUTOPHUIO, IPU 3TOM Tiepenavya HHPOPMAIUH OCYIIECTBISECTCS C Y4eTOM
YKUBOT'O KOHTAaKTa, BU3YaJIbHBIX MOJICKa30K, MHTOHAIIUMN U JKECTOB.

B xonne XX-ro Beka HaOIr0aeTcs CMEHa KyJIbTYPHOrO KOAA, KOT/Aa MPEANOYTeHUE OTAAETCS BU3Yallb-
HBIM ¥ 3BYKOBBIM CITOCOOaM Tiepenadn HHPOpMannH, «Korna Bc€ Ooblne MecTa B popMax OOMIECHUSI MEKITY
JMOABMHU 3aHUMaeT HH(GPOBas KyJIbTypa, pa3iudyHble MEIWAMHCTPYMEHTHI... MOBECTBOBAHHE MpETEpIiesio
MHO’KECTBO M3MEHEHHW M TpaHchopMaluii B CTPYKType U conepkaHum» [5]. VIHTepHET cTaHOBUTCS ILIO-
LIaJKOW IS peaqu3alyd TBOPUYECKUX HIEH, Iie BO3HUKAIOT HOBBIE XyHo)kecTBeHHbIE GopMmel. Lludpposoe
MOBECTBOBAHUE M COMPOBOXKIAIOIIIE €T0 HAPPATUBHBIE CTPATErHH SIBJISIFOTCS YacThlO Oosiee MIMPOKOTO MPo-
necca — HUQPPOBOH TpaHchopMalK, KOTOpasl 3aTparuBaeT He TONBKO (POPMBI TOBECTBOBAHMUSI, HO U CIIOCO-
Obl KOMMYHUKAIH, BOCIIPUATHS U B3auMOJEHcTBUS ¢ aynuTopueil. «HoBele Menua okasbpIBaoT Bce O0Mb-
1ree BiausHUe Ha ayautopuio» (X. Zhang [6] u Marie-Laure Ryan [7].

[MpuoGperaet momynsipHOCTH IH(PPOBOH pacckas, MpeacTaisist co0oi MO0 MPE3CHTAIMI0 C TEKCTOM,
rpadUueCcKUMH U300paskeHUAMH, 3ByKOM, MY3bIKQJIBHBIM COIIPOBOXKAECHUEM, BUICOMATEpUAIAMH, aHUMAIIH-
eif; 1160 1MdpoBoi (OTOKONIAK, COMPOBOKAAEMBI TEKCTOM, T'OJIOCOBBIM IOBECTBOBAHHMEM U MY3BIKOIL;
160 GuiIBM ¢ AMANOroM, MOHOJIOTOM, KOMMEHTApHEM B KaJipe WJIHM 3aKaJpOBBIM T'OJIOCOBBIM MTOBECTBOBA-
HUEM, HENOABIKHBIM U ABWXYIIMMCS H300pakeHueM; 1 T.4. Unciio BapuaHTOB IIPU 3TOM HE OIPaHHYCHO U
3aBHCHUT TOJIBKO OT (haHTa3UHU aBTOPA M UCIOJIB3YEMOI0 MPOrPaMMHOT0 00ECTIEYEHHS! TN OHJIAiiH-CEPBUCOB.
B »to0ii cBsa3u akamemuk B.I'. KoctomapoB oTmedaer: «CTaHOBUTCS BCE 3aTPyAHUTEIbHEE TOTHOIICHHO BOC-
MPUHUMATh MHOQOpMAIHIO, HE TOJJIEPKUBAEMYI0 W300paKCHHWEM, I[BETOM, IBHIKCHHEM, 3BYKOM...» [8].
WN.JI. AHApOHUKOB mHoOJjaraj, YTO HaledaTaHHbIE W YCTHBIE PaccKasbl TEPSAIOT 3HAYUTEIbHYIO YaCcTh CBOHMX
BBIPa3UTEIIbHBIX CPEACTB, a TEM CaMbIM U cojaepkanus. OHU MPOCTO MpomnagaroT 0e3 MUMHUKH, JKecTa, 0e3
uHTOHAIMH, 6e3 skcrpeccun ucnoineHus [9]. Kak 3ameuaer E.I'. EnuHa, skaHp yCTHOTO paccka3a — 3TO
CBOETo pojia «peueBoe ceyihu», KOTOPOe MO3BOJISET 3aledaTiieTh MOMEHT u3 xu3Hu [10]. 3amerum, uro
TEKCT B MyJIbTUMEIUIHBIX MaTeprallaX COXpPaHSIET CBOU MO3UINH, HO BUJEO- WIH ayJHOMaTepUabl, COIPO-
BOXKJIAIOIINE €T0, HE MPOCTO CTAHOBATCS €r0 MIUTIOCTPAIMEN, MPOIOIHKEHNEM, & COCTABIIAIOT KOMILIEKCHBIH
MYJIbTUMEIUUHBINA IPOJYKT.

HUccnenoBanue nokaszano, yTo TpaHchoOpMaLus yCTHOTO pacckasa B MEAUATH3UPOBAHHOM MPOCTPAHCT-
BE — 3TO CIIOXHBIH MPOIECC, KOTOPBIH BKJIFOYAET B ce0s MEPEHOC YCTHBIX HAPPATHBOB B HOBBIE (POPMBI U
KaHaJIbl KOMMYHHKAIIUK. DTOT MPOIECcC 3aTparuBaeT Kak cojiepikaHue, Tak U (popMy YCTHBIX paccKas3os, a
TaK)Ke B3aUMOJICHCTBHE MEXK/TY PACCKA3UMKOM U ayJUTOPHEN.

[okaxxem oTnuumust popmatoB. Ecnu TpaaumoHHbIH pacckas - 3To0 HE0OJbIIOE 0 00bEMY TTOBECTBO-
BaHHUE aBTOpa 00 OTJENHFHOM COOBITUH WM psifie COOBITHH, TO MEIUATH3UPOBAHHBIN paccka3 (TpaHCMe I ii-
HBI CTOPUTEIUIMHT) — 3TO MCTOPHSA, KOTOPask MPEJCTABICHA C MOMOILBI0 MEAUHHBIX HHCTPYMEHTOB, TAKHX
KaK BUJIEO0, ayH10, TOJKACTHI U Apyrue HU(poBbIe IIATPOPMBL.

B Tpagumnusx yCcTHOTO pacckasza — AHaJIOTHYHOCTD, JAXKe €CIIM 3TO He MpAMOi auarnor. B mennatusu-
poBaHHOH (hopMe MOHOJOTMYHOCTh CTAHOBUTCSI JOMUHHPYIOIIEH, 0cOOEHHO B BHjeoraTgopmax u Oiorax,
IZie CIHUKEp BBICTYMAET eJUHCTBEHHBIM HOcHuTesleM HHpopMmaimu. @opMa o0paTHOH CBS3M Yepe3 KOMMEHTa-
pHUH-JIAHKHU HE SIBJISAETCS YacThIO IPSMOIr0 KOHTAKTA.
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B TpaguumoHHOM YCTHOM pacckase KIIOUEBYIO POJIb B CO3/aHUH AMOLMOHAILHON OKPAacKH M BO3IEH-
CTBUS UTPAIOT MHTOHAIMSA U TEMN pedn. B MeanaTn3npoBaHHOM pacckase 3TH IMapaMeTphbl QyHKIHOHUPYIOT
Yyepe3 MOHTaX, (POHOBYIO MY3BIKY, THAIOTH B CyOTHUTpax.

YCTHBIN paccka3 He BCerja JJAKOHHYEH, MMOCKOJIBKY CIyIIaTellb BOCIPUHUMAET HH)OPMAIIHIO BXXUBYIO
U MOXET KOPPEKTHpOBaTh BocmpusATHe. MenuaTusnpoBanHas (Gopma TpeOyeT SKOHOMHH B SI3BIKE, YTOOBI
OBICTPO 3aXBaTUTh BHIUMAaHHE ayJUTOPHU M YAEPXKATh €ro KPaTKUMH, CXKATO CTPYKTypHPOBAHHBIMH (hpaza-
M.

Ecnu Tpaguumonnas ¢gopma pacckaza orpaHHUUBAETCS TONBKO OJHUM KaHAJIOM KOMMYHUKAI[MH — pe-
9pl0, TO B MEIMATU3UPOBAHHON (hOpPME MPOUCXOANT B3aUMOICHCTBUE TEKCTa, H300pakeHHs, 3BYKa, aKTUBHO
UCTIONB3YETCSl MHTEPAKTHBHOCTD (HAIpUMep, KOMMEHTAPHH, JIAHKH, pEeakys ayIUTOPHH, KOMMEHTapUH B
COLMANIBHBIX CEeTAX). PaccMOTpUM OCHOBHBIE OTIMYMS pa3HBIX TUMOB oBecTBOBanus (Tabm. 1).

Tab6anuma 1

KiroueBbie oTJInM4us Pa3HbIX TUIIOB MOBeCTBOBAHMIA:

XapaKkTepucTHKa TpaguimoHHOE MOBECTBOBAaHUE I{udbpoBoe noBecTBOBaHHE
CrtpykTypa JIMHEWHAs! JINHEWHAs M HeJIMHEHas
®dopmatsl TEKCT, peub BUJIEO, AyIM0, TEKCT, THIIEPCCHUIKU
VYyactue agpecara IACCUBHOE AKTUBHOE, UHTEPAKTUBHOE
YcTpoiicTBa Oymara, rojoc KOMITIBIOTEpHI, cMapThonsl, VR
TexHonorun MUHUMAaJIbHbBIE BBICOKOTEXHOJIOTMUHBIE

YroOrI afpecary ObIIO yIoOHEE OPUEHTUPOBATHCS B COBPEMEHHOM JIMTEPATYPHOM MPOCTPAHCTBE, MO~
BUJIMCh «HABHTATOPbD» — JIOHTPUIBI — (HOpMAT MOAAYH KYPHAUTUCTCKUX MATEpPHAIOB, CICIUPHUKON KOTO-
POrO SBISIETCS TEKCT, pa30UTHIA HA YaCTH C TIOMOMIBIO Pa3IMYHBIX MyJIbTHMEAUHHBIX 3JIEMEHTOB: (hoTOTpa-
¢wuit, Bugeo, nadorpadukn u T.1. ITOT 3PPeKkTUBHBINA cnocod momaun uHpopMauuu, Ojaromaps cBoel
CTPYKTYpe B 0QOPMIICHHUIO, 3HAYUTEIBHO 00Jierdaet BocnpusTie Tekcta. OH B OOINbINEH CTENCHN alaTHPO-
BaH K 3JICKTPOHHBIM HOCHUTEJISIM, T7Ie aBTOP UMEET BO3MOXKHOCTh PaccKa3aTh CBOO HcTopuio. O6nanas mpa-
MAaTHYECKON CTPYKTYPOM, IIPaBUIILHO BBICTPOCHHBIM JIOHI'PUJI BOCIPUHUMAETCS KaK pAacCKa3, pa3BUBAIOILIMIN-
Csl TI0 MPHHIUITY HATWYMS 3aBS3KH, PA3BUTHS U KyJbMHHAIMHA KOH(MDIUKTA, 00SI3aTENBHO C YETKO OYEPUCH-
HOW CIOKETHOH JMHHEW. BaKHO OTMETHTB, YTO JIOHTPH] XapakTepu3yercsl He 00BhEMOM MpeiCTaBICHHON
WHpOpPMAIIUK, a TIYOMHOW NMPOHUKHOBEHWS B TEMY, YHUKAIBHBIM cojepkaHueM. Kak M3BECTHO, HCTOPHUU
3alIOMUHAIOTCS JIy4llle, KOT/Ia 3aTParuBaloT YyBCTBA U SMOIINH, YOCKIAIOT M BIOXHOBIISIIOT. Tak, Ka3aXxCTaH-
ckuii Meauaskerept ['yimuM AMupxaHoBa B 0JJHOM IpoekTe o pyopukoit «SOSkaraganda.tilda.ws» cymera
O00BEIMHUTH M JJAKOHMYHO TIOKa3aTh B COIIMAIBHBIX CETSX OMEPAaTUBHBIE CBEJCHUSI — paccka3 O HABOJHEHUU
B Kaparanauuckoii 00iacTu: onucan Maciutad OeJCTBHsI, MPEJICTaBICHbI (oTorpaduu OYEeBHIICB, CIIUCKH
MYHKTOB OKa3aHHs TOMOIIH MOCTPAaBIINM, HHTEPAKTHUBHAS KapTa HaBoHeHus (Puc.1).

MYHKTbl CEOPA 'YMAHUTAPHOW NMOMOLLA

o Cesepo-Kaaaxcranckah a

obnacts
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Pucynox 1. IHTepakTHBHAs KapTa HABOIHEHUSI.
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[lomynsapHBI cpeay moyp30BaTeNell HHTEPHETa KOPOTKOMETPaXKHbIE BUICOPOJIMKH — BalHBI. DTH pac-
CKa3bl C YBJIEKATENbHBIM CIOKETOM W TApOAW{ Ha pas3iIMYHbIC JKU3HEHHBIE CUTYAIlMH HAOWUPAIOT THICSIU
MIPOCMOTPOB, YTO MPUHOCUT aBTOPaM TaKUX POJIMKOB MpPU3HAHUE U Jake MpuObuib. [lomynsapHocTs BaitHOB
OOBsICHSICTCS TEM, YTO OHU MOHSTHBI M MHTEPECHBI pa3HBIM BO3PACTHBIM M COLMAIBLHBIM TpynnaM. OQuH u3
npuMepoB — KOMUKC «KazaxManBatyry — UCTOpUS O MOJOJOM CYIleprepoe mo MMeHu batblp, KOTOPBIH
XO0YeT 3aCIyXHUTh yBa)K€HHE OOIECTBa M MOATOMY CTapaeTcsl MOMOTaTh JIFOIAM, CPaKaeTCsl CO 3JI0ACIMU
[11]. DkuIH-KOMHUKC O Cymeprepoe BbIIIET THPAKOM 15 THICSY SK3EMILIIPOB M MPOAODKAST HAOUpaTh MOMYJISIp-
HOCTb CpelIv Ka3axCTaHUEB. Agmopom aensiemcs ussecmuulii 6 pecnyonuxe Baitnep bexcynran Kaseioek. [o-
MHMO TI€YaTHOW BEpPCHH, KOMUKC MPEICTaBleH B M(POBOM (hopMate, W YIIPABISETCS MPHU ITOMOIIH MOpTa-
TUBHOW WTrpoBOil mumomanku. | efiMudukanus KOMHUKCa TTOMOTaeT J00aBUTh WHTEPAKTHBHOCTH M YBIIEKa-
TENBHBIX AIIEMEHTOB B TPAAMLMOHHBIA HUPPOBOH (hopMmart, MO3BOJISISL afpecaTy B3auMOJICHCTBOBATh C HCTO-
pueit ¥ MUpPOM TepCcoHaXei. DTOT KOMHUKC 00BeIUHWI YepPTHI (HOIBKIOPHOTO HApPaATHBA, MOM-KYJIBTYPhHI H
COBpeMeHHOTro Meamamuckypca. FOmopuctiaecknii skmH-KoMuKe «KazaxMAN» — 3TO MOTEHIHAIBHO
JUHTBOKYJBTYPHBIA THOPUIT — TPHIMHIBU3M (Ka3aXCKUH—PYCCKUI—aHTTTUICKUI), KOTOPBIN COYEeTaeT STHH-
YeCKYI0 TPUHAUISKHOCTh («Ka3ax»), 3anagHblii popmaT (aHrmos3erdHbl cypdurke «MANY), pyccKos3bIa-
HBIA TEKCT, HAITMOHATHLHBIN HAPPATUB Yepe3 S3bIK.

Cpenu coBpeMEHHBIX 00pa30BaTeNbHBIX MHHOBAIUM, HIMPOKO HCIOJIB3YEMBIX B IOCIEIHUE TOIBI B
MpaKTUKE OOYYECHUS S3bIKaM, MOKHO OTMETHUTHh TEXHOJOTHIO CO3AaHUs aHMMalnuoHHoro ¢unbMa. Ero eme
HAa3bIBAIOT «HHTEPAKTHUBHBIM ITOBECTBOBAHHWEMY», «IIU(POBBEIM JOKYMEHTAIBHBIM (PIIEMOMY, «IH(PPOBHIM
acce», «KOMIBIOTEPHBIM pPaccKa3om». | J1aBHOE OTIWYHE HApPATHBHBIX JKYPHAIHCTCKHX TEKCTOB — 3TO
CYOBEKTUBHBIN XapaKTep H3JI0KEHHUS MCTOPHH, KOTOPHI HEOOXOAMM HE Uil KOHCTaTanuu (HakToB, a JUIs
PACKPBITHS IpaMaTHIECKIX COOBITHI OOIIECTBEHHOHN JKHU3HU.

OTMeTHM, YTO aBTOPHI COBPEMEHHBIX THIIOB MIOBECTBOBAHUS CTPEMSATCS K Co3MaHUI0 d(p(deKTa conpu-
YaCTHOCTH, KOTOPBIN OoJiee sIpKO BBIpaKEH, B OTIMYHNE OT TPaAULIMOHHOTO pacckasa. Tak, cTpum, T.e. BUIEO-
pacckas B peXXHMe pealbHOr0 BPEMEHHU U3 TOpSYHUX TOYEK, /i€ KOPPECTIOHAEHTHI pacCKa3bIBAIOT O MOBUTax
OOHIIOB B CUTYyaIMsIX OOEBBIX NEHCTBHIA WX O TSDKEION JKM3HU MUPHBIX TPAXKAAH B OKKYITHPOBAaHHBIX Bpa-
TOM ropoJiaXx, MOKET BbI3BaTh )KEJIaHHE 3PUTENIA OKa3aTh UM BO3MOXKHYIO MOMOIb. CTpUMEpHl HAIPSIMYIO
OOIIAIOTCS ¢ MOAMUCYUKAMH M TO3BOJIIOT MM HaONIOJATh 32 CBOMMH JICHCTBUSIMH B PEXHUME PEabHOTO
BpeMeHH. JlaHHBI THTT KOMMYHHUKAIIUM YacTO UCIOJIb3yeT BOCHHBIN KoppecroHaeHT [lepBoro kanama poc-
cuiickoro teneBuaeHust Anekcanap Ciaaakos [12]. OTMETHM, UTO CTPUMBI B CPEACTBAX MACCOBOM KOMMYHH-
Kallud 9acTO HCIONB3YIOT KYJIHHAPHI, CIIOPTCMEHBI, MyTEIIeCTBEHHUKN, MEeIUHHBIE JTUYHOCTH U JIp., YTO
MperoaraeT 00paTHYO CBS3b aBTOPA C MAaCCOBOM ayIUTOPUEH, C TIOITH30BATEIISIMH.

HabOmromenust  mokas3plBalOT, dYTO HA  COBPEMEHHOM  JTale  pa3BUTHA  HWH(OPMAIMOHHO-
KOMMYHHKAIIMOHHBIX TEXHOJOTHI TPaUIIMOHHBIA paccKka3 3aMeHsieTcsl U(POBBIM aHAIOTOM — ITOBECTBO-
BaHMeM, M3BecTHBIM kak Digital Storytelling, KOTOpBIil ¢ pa3BUTHEM MHTEPHET-TEXHOJOTUH U MOSBICHUEM
0O0JIBIIIOTO KOMMYeCcTBa 00pa30BaTEIbHBIX PECYPCOB CTAHOBHUTCS BCE OoJiee TOIMyIIPHBIM. DTO OCOOBIN XKaHpP
OpaTOPCKOTO MAacTEePCTBA, KOTOPBIN JIOCIOBHO MIEPEBOAMUTCS KaK TPAHCIISIIIAA UCTOPUH, KaK «UCKYCCTBO pac-
ckaza». C. Moppa mpejyiaraer paccMaTpuBaTh 3TOT (DEHOMEH KaK UCKYCCTBO paccka3biBaTh UcTOpuH B X XI-
M BeKe, IOCKOJBbKY IU(POBBIE TEXHOJIIOTUU Al BO3MOXKHOCTHh KKIOMY JKENAIoNIEMy paccKa3aTh CBOIO
UCTOPHUIO M B TPAJULMOHHOM, U B HEOOBIYHOM, TPaHCHOPMHUPOBAHHOM (hopMate u MOAETUTHCS €10 CO BCEM
mupoM [13]. beamaiiop naer cienyromiee onpeieieHne MUPPOBOr0 MOBECTBOBAHUS: «KOPOTKHI MYJIbTHME-
IOWIHHBINA pacckas, COUETAOMIHii B cebe rojIoc, n300paxkeHne U My3bIKy» [14]. «B pe3ynbraTe MBI MOJydaeM
CBOEOOpa3HbI MeANa-MIPOAYKT Majol (OPMBI, KOTOPBIA HCIOJIB3YET HU(PPOBbIE HHCTPYMEHTHI I CO3/a-
HUS U TIPE3EHTAIIUN) paccKasa ¢ dJIeMEeHTaMU HHTepakTuBHOCTH [ 14].

JKaupsl cTopuTennuara pa3sHOOOpa3Hbl: OT UCTOPHHA U3 )KU3HH JIIOJIEH, pacCKa3oB 00 MHTEPECHBIX CITy-
Yasx 10 MPUTY, TO3JPaBIECHUH, TOCTOB, aHEKJOTOB, a TaKKe JTIOOMMBIX C IETCTBA CKa3oK. BaxHo, 4ToObI Bee
OHM MMEIN YBJIEKATENbHBIN CIOKET. XOPOIIMHA pacCKa3uMK MPeJOCTaBISIET CIYIIATENIM BO3MOKHOCTD CO3-
IaTh B CBOEM BOOOpaXEHWH COOCTBEHHYIO KapTHWHKY. BaHO, 4TOOBI IpOOJIEMBI, O KOTOPHIX ITOBECTBYET
paccka3uuk, ObUIM MPUOMMKEHBI K peabHOW jkn3HU. HakoHel, oAnH U3 CyIIeCTBEHHBIX (PaKTOPOB — CIO-
JKETHASI JTMHHS JIOJDKHA Pa3BUBATHCS CTPEMUTENBHO.

CTOpUTENTUHT MOXXHO OTPEENINTh, KaKk TYMaHUTAPHYIO TEXHOJIOTHIO, TIPH IIOMOII KOTOPOH pacckas-
YK (GOPMHPYET BIICUATIICHUSI U OMOIMHU ayuTopuu. Mcropusi, pacckazaHHasi B HY)KHOE BpeMsI M B HY)KHOM
MecTe, OKa3bIBaeT CHIbHOE yOeXkaroliee BO3ACHCTBHE Ha ClIylIaTeiel, KpoMe TOT0, OHa MOXKET COJEpKaTh
HeMaJbli BocnuTaTenbHbld 3¢ dekt. MHoraa k Digital Storytelling npu4mcasioT Takxke CHITbIC HU(PPOBOH
BHJICOKaMEPOH PEKIIAMHBIE POJIMKH, a TAK)KE XYJI0KECTBEHHbIE U JOKYMEHTAJIbHbIE (PMUITbMBI.
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Harie uccnenoBanue neiaoro psijia TpaJuIMOHHBIX PACCKA30B MO3BOJIMIIO BEIICIHUTE (DAKTOPHI, KOTOPHIC
CONMMKAIOT X CO CTOPUTEIUIMHIOM — TOIMYJIIPHBIM, KPEATHBHBIM (DOPMaTOM TTOBECTBOBAHHS: TIPUCYTCTBUE
HJeU, KOTOpas JIEKUT B OCHOBE KAXKJOW UCTOPUH; HAJTUUHE reposi, KOTOPBIX SIBISIETCS ABMKYLIEH CUION HC-
TOpUU U, 00J1a/1asi CHIILHBIM XapaKTePOM, JTOJDKCH COBEpIIATh MOCTYIKH, PElIaTh MPOOJIeMEBI, TTOIyYasl B pe-
3yJbTaTe Harpamy; NCTOPHU CBS3aHBI C PEAbHOM XKU3HBIO; YETKAsl CTPYKTYpPa, Pa3BUTHE HCTOPUHU JIODKHO
MIPOMCXOANTH IO 3apaHee HaMEeUueHHOMY IIIaHy: CIOKET, 3aBs3Ka, OMFCAaHWe, KyJIbMHUHAILUS M Pa3BA3Ka; JIO-
TUKa U CBSI3HOCTH MTOBECTBOBAHUS, UTO MO3BOJISET yEp:KaTh BHUMAHUE CIIylIaTeNed, COXpaHUTh UX UHTEpeC
K MIOBECTBOBAHHIO; CTUJIb IIOBECTBOBAHUS CITIOCOOCH CO3/aTh 00IIee HACTPOCHHUE; aKTUBHOCTh T'€POEB MPOSIB-
nsiercs B peunt. Hinke B Tabnuiie nmpeactasieHa TpaHchopMaIlusl TpaJuIIIOHHOTO YCTHOTO pacckasa B -
pOBOIi popMmar.

Taonuma 2

OcHoBHEBIE (hakTOphI TPaHchopManum:

TpaauLMOHHBIN YCTHBINA pacckas CoBpeMeHHEBIH TH(PPOBOH pacckas

g;;;;iiipa. 9KCTIO3UNNS, 3aBsA3Ka, KyJIbMHHAIINA, CrpyKTypa: 4acTo (bparmeHTapHas.

JlmaHoe o0IeHNe, KOHTEKCT Y3HABaeM AHOHMMHas Ny0OJIMKa, THIEPTEKCTYaIbHBIH M MAacCOBBIH KOHTEKCT

YcrtHas ¢opma, KUBOE B3aUMOACHCTBHE ['mOpuIHOCTB: YCTHO-BU3YaNIbHBII (hOpMAT, MOHTAX, MY3bIKa

Hcnonp3oBanue Gpa3eonorny, 1MaaekTu3MoB, |Mcnonp3oBaHne ciIeHra, aHMJIMIM3MOB, HHTEPHET-MEMOB,

HWHTOHAIIUU

CutyaTHBHAas HYMOIHOHAIBHOCTh Crparerndeckas 3MOIHOHAIBHOCTh, PACCYMTAaHHAS HA BOBJICUCHHE
ayJUTOPUHI

Kak moka3zbsiBaeT aHanm3, COBpeMEHHbIE POpPMaTHI MMOJIauM MaTeprajia MoAYEPKUBAIOT HOBbIE, KpeaTHB-
HbIC U HECTaHJApTHbIE BO3MOXXHOCTH TPAaHC(HOPMUPOBAHHOIO XKaHPA YCTHOW KOMMYHHKALMH: COEIUHEHUE
BepOAIbHBIX, 3BYKOBBIX, BH3YaJIbHBIX M WHBIX KOMIIOHEHTOB. BMmecTe ¢ TeM MpakTHKa MOKa3bIBaeT, 4TO B
psze ciaydaeB MOXKHO HAaOMIONATh M JpyTHe MPOIECChl, KOTJa ayAUTOPHIO OOJIbIlIe MHTEPECYIOT MILTIOCTpa-
UM, CIOJKET, PACKphITHE 00pa30B IepoeB, YeM YHUKAJIBLHOCTH CJIOra U MHPOBO33peHue aBTopa. Mccnenoa-
TEJIM OTMEYAIOT MPOOJIEMBI, CBA3aHHBIE C 3aMEAJICHUEM Pa3BUTHUS SI3BIKOBBIX HABBIKOB JETEH M MOJIPOCTKOB
BCJIEJICTBHE NMEPEN30bITKA BHICONH(POPMAIIUK;, POCTOM YHUCIIA WHTEPHET-3aBUCUMBIX MOJIOJIBIX JIFOJIEH; CO-
KpallleHHeM BpPEeMEHHU, yNensieMoro (pu3n4eckoi akTMBHOCTH W cropty [15]. [lomuepkaém, 4To omHOM U3
nenei rocynapcrseHHoi nporpammel PK «Konnenmus mudposoit Tparchopmaniu, pa3BUTHS OTPAciy MH-
(hopMaIMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJOTUH U KUOEPOE30IIaCHOCTHY SBISICTCS PAa3BUTHE YEIOBEYSCKO-
r'o KaluTaia, 4YTo BKIIOYaeT B ce0s OTBETCTBEHHOE OTHOIIEHHE K OOYUYEHHIO M BOCIIUTAHUIO JIETel U TIOJpO-
CTKOB, HOATOTOBKY BBICOKOKBAJM(HLIMPOBAHHBIX CIIELHAJIMCTOB C COBPEMEHHBIMH HaBbIKAMH, BOCTpeOO-
BaHHBIMU B Bek nudposu3zanuu [16].

Baxnouenue

[IpoBenennoe uccnenoBaHe MO3BONMIO OOOCHOBAThH MpOIEcC TpaHCHOPMAIMK YCTHOTO paccKasza H
MpPUMEHEHUE TUKUTAN-PpopMaTa, CIOCOOCTBYIOIIETO MOBBIIEHUIO 3G (EKTUBHOCTH KOMMYHUKamu. Lug-
POBOH paccka3 MpH 3TOM COXPAHWII IEJBIN PsiT IEKCHYECKUX U CTHIIMCTHYECKUX 0COOEHHOCTEH TPaIuIlOH-
HOT'O YCTHOTO paccka3a. OCHOBHBIE U3 HUX: JOBEPUTENBHBIE OTHOLIEHHUS aBTOpa C aipecaToM; UCIOIb30Ba-
HUE pa3rOBOPHOH JIEKCUKH. B TO ke BpeMs B YCIOBHAX Pa3BUTHS MYJbTUMEIUNHOCTU MOXEM BBIJIEINUTH
HEKOTOpBIE OCHOBHBIE TEHIACHIIMH MOAN(DHUKAINN TEKCTa: C’KaTHe 0ObEMOB TEKCTa C yBeIHMUeHHeM HH(pop-
MaIlMOHHOM Harpy3KH Ha €ro €AWHHILYy; POCT MHTEPaKTUBHOCTH; pa3BuTHe (opM OOpaTHOM CBS3M M yCTa-
HOBJICHHE SMOLIMOHAIBHBIX OTHOLIEHUH MEXIy aBTOpoM M ayauTtopued. [loguepkHEM TEHIEHIMH KadecT-
BEHHOT'O U3MEHEHUS IPUPOJIBI TEKCTA: TPAJULMOHHBIE JJIsl YCTHOTO paccKka3a BepOajbHble KOHCTPYKIIUH YyC-
TYNHWIA MECTO TeKCTaM, Ui KOTOPBIX XapaKTepHBI THIIEPTEKCTYaIbHOCTh, CHHTE3 MYJIbTHMEIUNHOCTH U
BepOAIBHBIX CTPYKTYP, aKTUBHOE HCIOJIb30BaHKE MHGOrpaduKy, JONOTHEHHON PeaJbHOCTH U APYTHX dJIe-
MEHTOB BBIPAXECHUSI CMbICTA. TpaJllMOHHBIE KaHPOBBIE YCIOBHOCTH, KaK OCHOBA KJIacCH(HUKALUKN TPOU3-
BeJIcHUH, B IIPpoBOM hopmare CTAHOBSITCS MEHEE 3HAYHMBIMHU.

ToBopst 0 mpeanockUIKax nporecca TpaHcOPMAIIMU MTOBECTBOBATENLHBIX )KaHPOB B HOBOW IH(POBOii
cpelie, UCCIeA0BaTENN Ha3bIBAIOT CTPEMUTEIBHOE Pa3BUTHE TEXHOJIOTUH MCKYCCTBEHHOTO MHTEJUIEKTA, BHE-
JpeHHe YaT-00TOB, WIH BUPTYAIbHBIX COOECETHUKOB, TO €CTh, TOJOCOBBIX MOMOIHUKOB, 8 TAK)KE KOMITBIO-
TEpHBIE MPOrPAMMBI, KOTOPbIE MHTEPAKTUBHO MMHUTHPYIOT YEIOBEYECKYIO PE€UYb U TO3BOJIIIOT OOIIAThCA C
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IU(PPOBBIMHE YCTPOMCTBAMH, KaK C KMBBIMH JIIOJbMH IO/ BIUSHHEM SKCTPaTMHIBUCTHYECKUX (DAKTOPOB —
nudpoBuzanmm Bcex chep KU3HU YeTOBeKa.

Takum oOpa3om, HcciIeOBaHKUE TOKA3al0, YTO JKaHP YCTHOTO paccKa3a B COBPEMEHHOM KOMMYHHKa-
TUBHOM TNIPOCTPAHCTBE MpETEpIIeBacT 3HAUNTEIbHbIC U3MEHEHUS, alaNTHPYSICh K HOBBIM (popMaTaM U OXKH-
naHusM ayantopuu. Tpancdopmanys xaHpa YCTHOTO paccka3a 00yciIoBIeHa psAaoM GakTopoB: MU(PPOBEIMU
(dbopmaTaMi KOMMYHMKALlUM, U3MEHEHHEM POJIEBBIX MOAEICH OOLIEHMS, POCTOM CaMOIPE3EHTALMOHHBIX
npakTuk. COBpeMEHHBIN YCTHBIM pacckas CTAHOBUTCS MHOTOCIOWHBIM ()EHOMEHOM, COYETAIOIINM 3JIEMEHTHI
TPaJUIIMOHHOTO HAPPATUBA, PA3TOBOPHOTO CTUIISI U MEMUHBIX CTPATETHI.

B 10 %€ BpeMs 351eMEeHTHI TPaJULHOHHOTO YCTHOTO PAaccKa3a MPOOJDKAOT )KUTh B COBPEMEHHBIX (op-
Max — HaIlpuMep, B CTOPUTEJJIMHIE, IIOAKAacTaX, 0jorax u np. ba3zoBeie cBONCTBA KaHpa — CIOKETHOCTD,
9KCIIPECCUBHOCTh, MHTEPAKTUBHOCTh — COXPAHAIOTCS, MOATBEPXKJAs €ro YCTOMYMBOCTh M YHHMBEpCANIb-
HOCTh. JIMHrBOCTHMIIMCTHYECKHE IPe0Opa3oBaHKUs B COBPEMEHHOM HappaTHBE OTPAXKAIOT OOILee ABHKEHUE
SI3bIKA K THOKOCTH, MHANBUAYAJIU3alUU U MEAUATU3AaLMH, OTPXKAIOT afanTallio K HOBOH cpene. S3bIk cTa-
HOBHUTCS HEOTHEMJIEMOM YacCThIO Cpefbl, B KOTOPON OH CYIIECTBYET, BKJIIOYas BUPTYaJIbHYIO PEAIbHOCTD.
Nzyuenue TpaHcdopMaiuy JUTEPATYPHBIX KAHPOB aKTyadbHO JJIsl IOHMMAHUS SBOJIIOIMU TPOU3BEACHUMN
XYZAO0KECTBEHHOM JIUTEPATyphl MO BIMSHUEM LHUPPOBbIX TexHoaorui. HazoBéMm menuaruzupoBaHHble Gop-
MBI pacckasa: ayJauopacckas, TpaHCIUPYeMBbIH MO paauo; MOAKACT Ha TEJeBUACHUH, COAEpP)KALINN pacckas;
BHUJICOPOJIUK, pPAacCKa3bIBAIOIIUN HCTOPHUIO; JIEKTPOHHAS KHUTa ¢ WIIIOCTPALUSIMHU U UHTEPaKTUBHBIMU 3JIe-
MEHTaMH; ITOCT B COMAJILHON CeTH, COACPIKAIIINI KOPOTKHIA paccka3 ¢ N300paKeHUSIMHU.

ITpusHaku TpaHcopManuu yCTHOT'O pacckKa3a B COBPEMEHHOM MEIHAIHCKypCe IO3BOJISIOT CHENIATh
BBIBOJI, YTO JIaHHBIH >KaHP COXpaHHUI MHOTHE YePThl TPAJAUIIMOHHOTO YCTHOTO paccKasa, HO Takke MproOpén
crenn(pUIecKre YepThl 3a CYET HOBBIX KPEOJIM30BAaHHBIX (POPMATOB MOBECTBOBAHUS, UTO, OE3YCIIOBHO, Tpe-
OyeT BHHMaHMS aBTOPOB B OCMBICICHUH (YHKIHMH YCTHOW peud B HUPPOBYIO 3MOXY. MeanaTusanus TeKCTa
pacmmpdaCT BO3MOXKHOCTU €ro BOCHPHUATHUA U PACIIPOCTPAHCHUA, ACTasd €TI0 60H€€ OOCTYIIHBIM M IIPHUBJICKA-
TEJIbHBIM JIJIS IIUPOKON ayAUTOPHUH.

Henrp3s He cormacuthes ¢ MeIcIbIO TIpodeccopa bapmeibaeBoit C.X., 9TO «HOBasi TEXHOJIOTHYHAS OKPY-
XKaromas cpena, yriayolieHrne KOMMYHHKAIIMOHHOW TTI00a3aluy He TOJIbKO M3MEHUIIN MEeIUanpOCTPAHCTBO
CTpaHbl, HAII€ BOCIPHUATHEC BPEMCHU U MPOCTPAHCTBA, OHMU TAKKC M3MCHUJIM HAIly NMOBCCAHCBHYIO JXU3HD,
Hallly KyJIbTypy. MaccMmeua He TOJBKO TPaHCIMPYIOT CYLIECTBYIOIIYIO CUCTEMY LIEHHOCTEH, HO U aKTUBHO
(bopMHPYIOT HOBOE MMO3HABATENbHOE HHPOPMALOHHOE IPOCTpaHCTBO» [17].

B coBpeMeHHOM Mupe MH()OPMAIMOHHBIC TEXHOJIOTHH CTAJIM HEOTHEMJIEMOW YacThiO HAIICH KU3HHU.
Hudposas nnatdgopma JoKHA HE TOJBKO aBaTh AOPOTY MHHOBALMSIM, HO U COXPAaHATh LIEHHOCTH, HAKOII-
JICHHBIE Y€JIOBEYECTBOM.

Qunancuposanue: Hccneoosanue gunancupyemcs Komumemom nayku Munucmepcmea Hayku u 8vlc-
wiezo oopasosanusn Pecnyonuxu Kasaxcman (I panm Ne AP23485158).
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Ka3ipri KoOMMyHMKATHBTI KeHICTIKTeri aybI3111a JHIIMe JKaHPbIHBIH 03repyi

AybI3IIa SHTiIME JKaHPBl — aKMapaTThl, SMOLMSUIAPBI JKOHE OJICYMETTIK TOXIpHOEHI KETKi3yliH €H KoHe
ToCiAepiHiH Oipi, aybl3la TYJIFaapaiblK KapbIM-KaTBIHACTHIH €H KOIl TapalfaH Typi. TexHoyorusmap MeH
OUQPIBIK MEIMaHBIH AaMybIMEH, Ka3ipri akmapaTThIK KeHICTIKTIH skahaHIBIK MeANATH3aMSICHIHBIH 9CepiHEH
JKa30aliia KoHe aybi3llia COMIey apachlHAarhl IIeKapanap IblH ailbipMallblIIBIFbIHA OKENedl, OYJ1 Tek Gopmania
FaHa eMecC, IIBIFApMaHBIH Ma3MyHBIHJIAQ 1a ©3repicTepli TYABIpajbl, OHTKeHi >KaHPJABIH e3repyi Kepkem
TYTacThIK KYPBUIBIMBIHBIH OapibIK AeHreiiepinie KopiHeTiH ken emmemni kyOwsuisic. JKana dopmanapmasr
i37ey JKaHpJapIbl TOFBICTBIPY JKOHE BIFBICTBIPY OoOMbIHIIA 3KcHepuMeHTTepAi Oeicenmipeni. XX-XXI
FachIpNap/blH apajbIFbIHAA MOJICHH KOJ ©3repAi, HETi3iHeH aybl3la YITTHIK MOJCHHET JIOTOLEHTPH3M
AFIaphICBIH 0acTaH Kemryne. AKHaparThl JKeTKi3y[OiH BH3YaJbl KOHE €CTY OJiCTepiHe apTHIKIIBUIBIK
Oepinyne. Faceipnap Goiibl TocTypii KaublNTacKaH >KaHPJBIK OWNIAYABIH TYpi Je e3repyne. Kommbrorepik
TEXHOJIOTHsIIAp 91eONeTTepMeH OeJIceH Il e3apa dpeKeTTece ], KaHa JKaHPIBIK (GopManap MEH SHTiMeneyai
YHABIMAACTBIPYIBIH TOCiIAepiH TyaAblpanbl. Kepkem MaTiHAepae oniap opTypii jAeHreinepae Oenrimi Gip
ozicTep TYpiHAE JKy3ere achIpbuIajibl. AybI3la OHriMe (HappaTHB) CeOMiey apKbUIbl JKETKi3iJie[i, OHBIH
aKMapaTThIK JKOHE KOMMYHHKATHBTI (QyHKIHsIapsl OachIMAbIKKa ne Oomaasl. Makanana digital technology-
IiH Ka3ipri KOMMYHHKATHBTI KeHICTIKTET1 KYpbUIbIMBbIHA, (QyHKIMsIaphl MEH COiiey cTpaTerusuiapbiHa acep
eTeTiH aybI3Ila OHTIMe >KAHPBIHBIH ©3repyiHiH OipKaTap acleKTici KapacThIpbUIFaH, Oy Joyipiiep MeH
KOMMYHHKAIIUK apHaTapbIHbIH ©3repyi, COHal-aK aBTOp MEH aJpecaTThlH TUIIIK CaHaChIHAAFbI ©3repicTep.
¥KcacThIKTapMEH Karap, kaHa (opMaTTarbl aybl3lla OHrIMeJIep MEH JIOCTYpJi SHriMenep apachlHIarbl
aliplpMaInbUIBIKTap Ja 3eprrenai. Ludprasaplpy amamaapaslH — akmapaT —aiaMacy TocULiepiH e,
KOMMYHHKAlUSHBIH ©3iH /e, COHBIH ILIIHJE TaKbIPHINTAP/bl, CTHIMCTHKAHBI JKOHE ayIMTOPHIMEH e3apa
opekerTecy (opManapblH TaHIAyIbl Ja ©3repTTi. bakpliayaap aybi3lia MIBIFAPMAIIBUIBIKTBIH KIACCHKAJBIK,
JKaHpJIapbIMEH KaTap MOAKacTTap, OeliHeTapHXTap, CTOPHTEIUIMHITIK jkKobajap, MeCCEeH/Kepiep, OHIAiH-
mikipranacrap JoHe T.0. CHAKTH OasHAayIblH LUQPIBIK (GOpMalapblHBIH TaHBIMAIIBIFEl apTHIN Keje
KaTKaHbIH Kepceteni. JlocTypii ayb3iia oHrIMEHI MequaTH3alMsUIaHFaH MOTIHTe allHaJAbIpy — OYJ1 OHBIH
CTHJII MEH KYPBUIBIMBI 3aMaHayHd MeIua IutaTgopmanapra OeiiMaeny OapbIChIHIa ©3repeTiH MpoIecc eKeHi
aHBIKTAIABL JIoCTYpIIi *KaHPIBIK JKyiere Meaua KOHBEPIeHIMs Ipoleci ocep eTKeHi aranm eTumi. Kaszipri
KOMMYHHKATHBTI KEHICTIKTE OHTIMeJep HMHTEPAKTHBTI, BU3yaJabl JKOHE KbICKalIa Ooiyna, >KaHPIBIK
e3repicTep aapecaTIieH TBHIFBI3 OaillaHBIC OpHATYFa BIKMAN erefi. LlMppiblK KOMMYHUKAIMSUIBIK OPTAaHBIH
epeKIIeikTepiHe GalJIaHBICTBI OHTIME JKaHPBIHBIH ©3repy 3aHABUIBIKTAphl AlIbUIIbL AYAHOBH3YaJlIbl
JJIEMEHTTEep TeK Tifie FaHa eMec, JKaulmbl OasHmay MPUHLHUNTEPIHIE e e3repicTepAi KaXKeT eTeTiHi aral
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oTinai. AyauTopusSHBIH JkaHa (opMarTapbl MEH MYMKIHIIKTepiHe Oeiimiene OThIpbIN, Ka3ipri
KOMMYHUKATHBTI KEHICTIKTET] aybI3IIa oHI'IMe >KaHpBl al TapiIbIKTal e3repicTepre YIblpayaa.

Kinm coe30ep: ayv3iia oHrime, *aHp, TpaHchopManus, HTUPPIBIK KEHICTIK, aKIapaTThIK-KOMMYHUKAIMSIIBIK
TEXHOJIOTHsUIap.

Yu.A. Demyanova, V.T. Abisheva
Transformation of the Oral Story Genre in the Modern Communication Space

The genre of oral storytelling is one of the oldest ways of transmitting information, emotions, and social ex-
perience, and it remains the most common form of verbal interpersonal communication. With the develop-
ment of technology and digital media, as well as the influence of global mediatization on the modern infor-
mation space, the boundaries between written and oral speech have begun to blur. This has led to transfor-
mations not only in form but also in content, as genre transformation is a multidimensional phenomenon that
manifests itself at all levels of the artistic whole. The search for new forms has led to experiments in crossing
and blending genres. At the turn of the 20th and 21st centuries, a change occurred in the cultural code, and the
predominantly verbal national culture experienced a crisis of logocentrism. Visual and auditory methods of
transmitting information began to take precedence. The very type of genre thinking, shaped by centuries-old
traditions, started to change. Computer technologies began actively interacting with literature, creating new
genre forms. This article examines several aspects of the transformation of the oral storytelling genre under
the influence of digital technology—particularly its effects on structure, functions, and speech strategies with-
in the modern communicative space. The analysis takes into account not only the changing eras and commu-
nication channels but also the shifts in the linguistic consciousness of both author and addressee. In addition
to identifying similarities, the article explores the differences between oral stories in new digital formats and
traditional oral storytelling. Digitalization has altered both the ways in which people share information and
the nature of communication itself, including topic selection, style, and audience interaction. Observations
show that, alongside classic genres of oral creativity, there is growing popularity of narrative digital forms
such as podcasts, video stories, storytelling projects, messaging platforms, and online discussions. It has been
established that the transformation of a traditional oral story into a mediatized text is a process in which style
and structure change as the story is adapted for modern media platforms. The traditional genre system has al-
so been influenced by the process of media convergence. In the modern communicative space, storytelling
becomes increasingly interactive, visual, and concise, and these genre transformations enhance contact with
the recipient. The article identifies patterns of modification within the storytelling genre influenced by the
specific features of the digital communication environment. It emphasizes that the inclusion of audiovisual
elements necessitates changes not only in language but also in the overall principles of storytelling. As the
genre of oral storytelling adapts to new formats and audience expectations, it undergoes significant transfor-
mations in the modern communicative space.

Keywords: oral story, genre, transformation, digital space, information and communication technologies.
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