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In light of the magnitude of the current climate crisis and its impact upon human life [1, 2], there is a growing
number of studies on the issue of climate change, which is analysed through the lens of discursive, linguistic,
literary, and pragmatic approaches [3, 4, 5]. In particular, there has been a surge in publications that examine
how the issue of climate change is represented in climate change fiction (cli-fi), a literary genre that focuses
on the climate crisis and its negative consequences. Cli-fi offers a literary response to the challenges associat-
ed with the issue of climate change, conveys the climate crisis through a creative prism, and portrays the neg-
ative consequences of climate change in a relatable manner that is readily recognised by the readers [6, 7].
Arguably, a cli-fi novel «The Wall» by John Lanchester can be described as relatable and recognisable by the
readers due to its first-person narrative, which reflects immersive and profoundly personal encounters with
the negative consequences of climate change. In «The Wall», the protagonist uses understandable and realis-
tic language to describe his experiences associated with the climate crisis. In particular, the protagonist em-
ploys metadiscourse and discourse markers (DMs) in order to guide the readers through the narrative. How-
ever, metadiscourse and DMs in the novel have not been examined through a linguistic lens. Conceivably, a
linguistic examination of DMs in «The Wall» may shed light on the main protagonist and provide a deeper
insight into the novel’s dynamics [8, 9, 10]. Guided by this contention, the study employs a linguistic analysis
that aims at identifying and quantifying DMs in the novel. Additionally, the study involves a qualitative
pragmatic dimension that focuses on unpacking the pragmatic roles of DMs in «The Wall». The results of the
quantitative analysis reveal that DMs (i) and, (ii) but, (iii) if, and (iv) so are the most frequently occurring
DMs in the novel. Their pragmatic roles are further presented, discussed and illustrated in the article.

Keywords: climate change, climate change fiction (cli-fi), discourse markers (DMs), pragmatic roles, word
frequency

Introduction

In light of the enormity of the present climate crisis and its negative impact upon the life of people [1,
2], there is a growing number of studies on the issue of climate change, which is examined through the prism
of discursive, linguistic, literary, and pragmatic approaches [3, 4, 5]. Specifically, there has been a surge in
research publications that analyse how climate change is represented in climate change fiction (cli-fi), a liter-
ary genre that focuses on the climate crisis and its negative consequences. Arguably, cli-fi offers a literary
response to the challenges associated with the issue of climate change, conveys the climate crisis through a
creative lens, and portrays the negative consequences of climate change in a relatable manner that is readily
recognised by the readers [6, 7]. Presumably, a cli-fi novel «The Wall» by John Lanchester can be described
as both relatable and recognisable by the readers due to its first-person narrative, which reflects immersive
and profoundly personal encounters with the negative consequences of climate change in the not-so-distant
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future. In «The Wall», which takes place in the dystopian United Kingdom (the UK), the protagonist uses
understandable and realistic language to convey his experiences associated with the climate crisis. In particu-
lar, the protagonist employs metadiscourse and, for instance, discourse markers (DMs) in order to guide the
readers through the narrative. However, metadiscourse and DMs in the novel have not been examined
through a linguistic lens. Conceivably, a linguistic examination of DMs in «The Wall» may shed light on the
main protagonist and provide a deeper insight into the novel’s dynamics [8, 9, 10].

Given that the novel involves several distinct, yet interrelated themes, such as climate change, authori-
tarianism, climate refugees, and the fear of the Other, the novel’s narrative seems to be complex [11]. In-
deed, «The Wall» [12] is not only a cli-fi novel, but also a political fable [13], which alludes to the topics of
refugees in the UK, Brexit, and the rising xenophobia among the British political actors. Presumably, the
complexity of the novel could be unpacked, at least to a certain extent, by means of elucidating its
metadiscourse and metadiscursive means, such as DMs. Guided by the assumption that DMs may help to
untangle the complex layers of narration and themes in «The Wally», the present article introduces and dis-
cusses a study that aims at establishing the occurrence and pragmatic roles of DMs in the novel. Specifically,
the study seeks to answer the following research question (RQ):

RQ: What are the most frequently occurring DMs in «The Wall» by John Lanchester and what are their
pragmatic functions?

Arguably, the present study will assist the readers with the interpretation of the novel, as well as provide
a timely linguistic insight into the metadiscursive means that are used in «The Wall». Also, the study and its
results will be of help to the cohort of students majoring in English as a Foreign Language (EFL), English
literature, and education for sustainable development (ESD) [14, 15].

Anchored in the RQ, the article proceeds as follows. First, an outline of previous studies on «The Wall»
by Lanchester will be provided. Second, the present study will be introduced. The methodological founda-
tions of the study, inclusive of the approach to DMs, will be specified. Third, the results will be summarised,
discussed, and illustrated. Finally, the conclusions and the significance of the study will be formulated in the
concluding section of the article.

Literature review

John Lanchester’s «The Wall» was first published in 2019 by Faber and Faber in London (the UK).
Whilst the novel is fairly recent, it has already attracted the attention of literary scholars and cli-fi specialists
[8, 11, 13]. As mentioned in the introduction, «The Wall» involves several themes that are either directly
related to the issue of climate change or are tangent to it. The novel unfolds in the future after the climate
change catastrophe, which is referred to as «the Change». In the wake of the Change, the UK is surrounded
by a concrete wall that is meant to (i) protect the country from the rising sea levels and (ii) safeguard the UK
against illegal climate refugees, who are portrayed in the novel as «the Others».

Essentially, the novel is a first-person narrative by the main protagonist, called Joseph Kavanagh. Jo-
seph is a Defender, i.e. a young recruit whose job is to serve as a sentinel on the Wall. To an extent, we may
describe Joseph’s job as a form of military service, which is obligatory in the dystopian UK of the future.
The readers discover that

Although everybody always calls the Wall the Wall, that isn’t its official name. Officially it is the Na-
tional Coastal Defence Structure. On official documents it’s abbreviated to NCDS. Guard towers have a
name and number. This tower was llfra-combe 4. We were on the outermost stretch of a long coastal curve.
Straight in front, and for the ninety degrees to each side, there was nothing to see except the ocean. ... The
engineers who built it tried to keep it as straight as possible, because straighter = shorter, but there were
many places where the natural shape of what used to be the coastline meant that it was more economical, in
time and effort and concrete, to use the existing shape of the coast as the guideline for the Wall. [12; 21]

To reiterate the point, the main purpose of the Wall is to contain the rising sea and prevent climate refu-
gees from entering the UK. Hence, the entire coastline of the UK is walled, as evident from the Wall’s de-
scription in Chapter 2:

The Wall is ten thousand kilometres long, more or less. (This country has a lot of coast.) It is three me-
tres wide at the top, every centimetre of the way. On the sea side it is usually about five metres high; on the
land side the height varies according to the terrain. There is a watch house every three kilometres: three thou-
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sand-plus of them. There are ramparts, stairs, barracks, exit points for boats, helipads, storage facilities, wa-
ter towers, access structures, you name it. [12; 14]

Against this background, several researchers [8, 11] contend that the Wall and its role in the novel func-
tion as an implicit reminder of the ongoing refugee crisis in the contemporary UK. In this respect, Sandrock
[8] argues that «The Wally, in addition to the theme of climate change, embodies the theme of rebordering.
The rebordering of the UK is particularly evident from the British government’s attempts to regulate and
control the entry system to the UK as a means of regaining sovereignty after Brexit [8]. According to
Sandrock [8], the protective infrastructure of the Wall is reflective of the metaphorical wall associated with
Brexit and similar walls (e.g., the US-Mexico wall) whose aim is to stop illegal immigration. In this regard,
Sandrock [8] suggests that «The Wall» is indicative of the anti-immigration agenda that gains popularity in
the Anglosphere, with walls being built along the US southern border with Mexico, and with bureaucratic
walls being erected by the British immigration authorities.

Sandrock’s argument seems to be fairly similar to the analysis of the novel undertaken by Rychter [11],
who implies that «The Wall» involves the anti-immigrant agenda, which eventuates as (i) a by-product of the
climate catastrophe and (ii) the inevitable fight for resources and dry land for people to live in. Furthermore,
Rychter [11] demonstrates that «The Wall» is focused on Joseph Kavanagh as one of the Defenders, whose
functional role appears to be in perfect alignment with the current British border control authorities. Similar-
ly to Sandrock [8], Rychter [11] indicates that «The Wall» emblematises a polycrisis that is comprised of (i)
the climate change-related catastrophe, (ii) the current level of xenophobia in the UK, (iii) the collapse of the
global South, and (iv) the anti-refugee populism that gains momentum in the UK of the 2020s. In this light,
Rychter [11] interprets «The Wall» as an image of the UK that seeks to isolate itself and encapsulate its eco-
nomic and socio-cultural existence behind the walls that separate the British Isles from the risen waters of the
ocean and from the tsunami of illegal immigration.

Rychter’s [11] interpretation of «The Wall» is expanded upon by Alonso [13], who offers a reading of
the novel along the lines of posthumanism and Brexit. It should be noted that Alonso’s [13] take on the novel
is quite similar to that of Sandrock [8]. Identically to Sandrock [8], Alonso [13] asserts that «The Wall» is
not only a piece of cli-fi, but a novel that is steeped in the borderland metaphor. Alonso [13] posits that in the
wake of the climate catastrophe in the novel, the UK is the only safe place on Earth that attracts massive ille-
gal migration from the Global South. According to Alonso [13], climate refugees are seen by the British
people as the Others, who are inferior in their posthuman status of other-than-human beings. Alonso’s [13]
reading of the novel is informed by the overarching idea of posthumanism, which is evident from the UK’s
border protection practices. Specifically, the posthuman idea of the Others is regarded by Alonso [13] as an
indicator of the posthuman ethos of British border protection that is anchored in the rejection of the Others.
To Alonso [13], «The Wall» represents a metaphor of social exclusion, which involves an isolated Britain
that is happy with its post-Brexit loneliness and the feeling of national superiority.

It is inferred from the literature review that «The Wall» is a multilayered cli-fi novel that combines the
themes of the posthuman UK, climate change, Otherness, and implicit national identity. As already men-
tioned in the introduction, the complexity of the novel needs to be unveiled to the readers. Presumably, it
could be untangled by means of examining metadiscourse in the novel, in particular, DMs. Further, in the
following section of the article, we present a linguistic study that looks into DMs in «The Wall».

The present study

The present study is guided by the literature [8, 11, 13], which demonstrates that «The Wall» is a com-
plex novel. Based upon prior research [9, 10], it is assumed in the study that a linguistic analysis of DMs
may facilitate the readers’ understanding of the novel. Consequently, the RQ of the study (see introduction)
seeks to provide answers concerning the most frequently occurring DMs in «The Wall» and their pragmatic
functions.

In terms of the theoretical grounding of the study, it should be mentioned that the present research re-
gards DMs as a useful pragmatic means that helps to shed light onto the complexities in the novel.

DMs are extensively researched in a variety of linguistic subdisciplines, for instance, (i) applied linguis-
tics [16, 17, 18, 19, 20], (ii) bilingualism [21, 22], (iii) business communication and corporate discourse [23,
24, 25], and (iv) political discourse [26, 27, 28, 29]. Whilst there are different approaches to the analysis of
DMs in the aforementioned linguistic subfields, researchers seem to share a common understanding of DMs
as lexical expressions that form part of a discourse segment, but do not partake in the propositional content
of the segment, in which they signal aspects of the speaker’s and/or writer’s pragmatic intentions [30, 31, 32,
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33]. In this light, DMs can be defined as lexical words or lexical expressions that occur on the syntactic
boundaries between two sentences, sentence #1 and sentence #2, in which DMs tend to be located at the be-
ginning of sentence #2 in a «sentence #1 + sentence #2» combination [33]. Whereas the definitions and ty-
pologies of DMs vary, the literature suggests that DMs could be further classified into the following three
classes, namely (i) contrastive DMs (e.g., but), (ii) elaborative DMs (e.g., and), and (iii) inferential DMs
(e.g., s0) [33; 296].

In line with the aforementioned understanding of DMs, the present study sought to identify and quantify
DMs in «The Wally. The identification was conducted manually in the 2019 edition of the book published by
Faber and Faber in London. Once DMs were identified, they were quantified in the computer program Statis-
tical Package for Social Sciences (SPSS) [34]. The program computed such descriptive statistics as (i) the
total number (N) of DMs in the novel, (ii) mean (M) DMs, (iii) standard deviations (SD) DMs, and percent-
age of individual DMs to the total N of DMs in the novel. The results of the linguistic investigation of DMs
in «The Wall» are presented and discussed in the following section of the article.

Results and discussion

In line with the RQ, the linguistic analysis has revealed that there are 494 DMs in total (M 11.5, SD
25.1) in the novel. They are represented by 43 qualitatively different types of DMs, whose descriptive statis-
tics are summarised in Table 1. It should be noted that Table 1 provides the occurrence of DMs in (i) abso-
lute values and (ii) percentage of each type of DMs in relation to the total N of DMs in the novel (i.e., 494 =
100 %).

Table 1

The Descriptive Statistics of DMs in «The Wall» by Lanchester
# |DMs Absolute Values Percentage (%)
1 |Actually 1 0.2
2 |Ah 1 0.2
3 |Already 1 0.2
4 |Also 12 2.4
5 |Although 4 0.8
6 |And 108 21.9
7 |As 32 6.5
8  |Atfirst 1 0.2
9 |Atleast 1 0.2
10 |Attimes 1 0.2
11 |[Basically 1 0.2
12 |Because 22 4.5
13 |But 106 21.5
14 |Even 3 0.6
15 |Eventually 3 0.6
16 |Finally 1 0.2
17 |However 2 0.4
18 |If 70 14.2
19 |l mean 2 0.4
20 |In addition 1 0.2
21 |Mainly 1 0.2
22 |Nonetheless 1 0.2
23 |Normally 1 0.2
24 |Notwithstanding 1 0.2
25 |Occasionally 1 0.2
26 |Of course 7 1.4
27 |Often 1 0.2
28 |Oh 11 2.2
29 |OK 1 0.2
30 |Or 14 2.8
31 |Perhaps 1 0.2
32 |Realistically 1 0.2
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33 |So 52 10.5
34  |Specifically 1 0.2
35 [Still 2 0.4
36 |[Then 4 0.8
37 |Though 8 1.6
38 |Unfortunately 1 0.2
39 (Well 5 1.0
40 |Wow 2 0.4
41 |Yeah 1 0.2
42 |Yet 1 0.2
43 |You know 3 0.6

It follows from Table 1 that the most frequently occurring DMs in the novel are (i) and (N 108,
21.9 %), (ii) but (N 106, 21.5 %), (iii) if (N 70, 14.2 %), and (iv) so (N 52, 10.5 %). Guided by the RQ, these
findings will be further discussed and illustrated in the article.

Judging from the data summarised in Table 1, the most frequently occurring DM in the novel is the
elaborative DM and. This finding is in line with the literature [16 — 29], which posits that the occurrence of
the elaborative DM and is very high in a variety of Anglophone discourses, registers, and genres. In the nov-
el, the high frequency of the occurrence of the elaborative DM and can be accounted for by the fact that
«The Wall» is a first-person narration, in which the protagonist is engaged in countless (i) inner monologues
and (ii) detailed descriptions, all of which are marked by the presence of the elaborative DM and. Conceiva-
bly, the elaborative DM and in the novel provides the much needed connector that glues the adjacent parts of
discourse, as well as provides the necessary clarifications and explanations. This contention is illustrated by
Joseph Kavanagh’s description of the party that was organised at the barracks:

The other squad came over and we had a few drinks. No alcohol on the Wall, but this wasn’t the real
Wall. Somebody put some music on and there was dancing. There was karaoke, and people took turns, then
one of their squad, a woman, had such an amazing voice we stopped taking turns and listened to her sing
soul classics for a while. Then a few more drinks. And a few more after that. Like | said, a holiday. Their
squad was supposed to go home to their barracks but it emerged that their lorry drivers had got into conver-
sation with our lorry drivers, and opened some cans, and then further cans, etc., and they had ended up as
hammered as everyone else so there was nobody sober to drive the lorries. [12; 107]

It follows from the excerpt above that the protagonist (i.e., Joseph Kavanagh) uses the elaborative DM
and in order to expand upon the particulars of a party at the barracks by showing that there were instances of
dancing, drinking, socialising, and camaraderie among the squads of the Defenders of the Wall. The portray-
al of the party seems to capitalise on the use of the elaborative DM and that helps to impart the impression of
a meticulous description of the event. In this regard, we may contend that the pragmatic use of the DM and
corresponds to the prototypical role of and as a connector that joins several discursive pieces. Our argument
appears to be further supported by several parts of the novel, in which the elaborative DM and is employed
in the protagonist’s inner monologues, e.g.

There are admittedly some people my age who are curious about what things were like before, who like
to hear about it, who love the stories and the amazing facts. Put it like this: there are some people my age
who have a thing about beaches. They watch movies and TV programmes about beaches, they look at pic-
tures of beaches, they ask the olds what it was like to go to a beach, what it felt like to lie on sand all day,
and what was it like to build a sandcastle and watch the water come in and see the sandcastle fight off the
water and then succumb to it, a castle which once looked so big and invulnerable, just melting away, so that
when the tide goes out you can’t see that there was ever anything there, and what was it like to have a picnic
on the beach, didn’t sand get in the food, and what was surfing like, what was it like to be carried towards a
beach on a wave, with people standing on the beach watching you, and was it really true the water was some-
times warm, even here, even this far north? [12; 56]

As illustrated above, the elaborative DM and is eagerly employed by the protagonist to concatenate a
chain of interrelated questions that he has no answers to. Seemingly, Joseph Kavanagh applies the DM and
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generously in order to invite the readers into his reflections on the life in the UK before the climate catastro-
phe. Specifically, his inner monologue (see above) draws on the DM and to convey a barrage of questions
about «the beforey, i.e. about the pre-apocalyptic UK, where there were no protective walls, and where ac-
cess to the sea and sunbathing on the beach formed part of the normal life.

Analogously to the pragmatic role of and as a marker of the protagonist’s inner monologue, the contras-
tive DM but (total N 106, 21.5 %) is utilised in «The Wall» to showcase the protagonist’s thoughts and de-
liberations concerning his life as a Defender, as evident from the passage below:

The air is full of moisture, even when it isn’t actually wet, which it often is, either with rain or with sea-
spray splashing over the top. It isn’t usually windy, immediately behind the Wall, but it sometimes is. In the
dark and the damp, the Wall looks black. The only path or sign or hint for what you should do or where you
should go is a flight of concrete steps — they always drop you near the steps. There’s a small light at the top,
in the guard house, but you don’t yet know that’s what you’re looking at. Instead what you mainly think is
that the Wall is taller than you expected. Of course you’ve seen it before, in real life, and in pictures, maybe
even in your dreams. ... But when you’re standing at the bottom looking up, and you know you’re going to
be there for two years, and that the best thing that can happen to you in those two years is that you survive
and get off the Wall and never have to spend another day of your life anywhere near it — then it looks dif-
ferent. [12; 4-5]

In the quotation above, the contrastive DM but is employed to show the protagonist’s inner contradic-
tions and tensions. It should be noted that «The Wall» depicts the tension that revolves around Joseph Ka-
vanagh’s sense of duty as a Defender and the realisation that what he defends is morally flawed. Additional-
ly, we may single out the tension between Kavanagh’s obligation to serve and his detestation of the Wall.
Moreover, the novel portrays the tension between Kavanagh and his parents, who belong to the pre-
apocalyptic generation. In light of the multitude of tensions that the protagonist experiences and causes, it is
quite logical to expect that the contrastive DM but is used very frequently to draw the readers’ attention to
the tensions. We may posit that whilst the elaborative DM and seems to be applied to the extensive portrayal
of the protagonist’s inner world, the contrastive DM but is utilised frequently to paint stark contrasts, incon-
sistencies, and tensions that surround Kavanagh in the post-apocalyptic UK.

Whereas the contrastive DM but is involved in the depiction of Kavanagh’s tumultuous life, the inferen-
tial DM if (total N 70, 14.2 %) is, apparently, employed in order to signal to the readers that his life is also
full of choices and underlying conditions that are associated with consequences. The consequential nature of
the inferential DM if comes to the fore in the following excerpt:

I knew what the rules of the Wall were — like everyone else, I had known them my whole life. T don’t
remember having them explained to me because there was no time before the rules, before the facts of life:
the sun comes up in the morning and goes down at night; if you throw something in the air, gravity makes it
come back down; if the Others get over, you get put to sea. [12; 181]

The inferential DM if in the excerpt above illustrates our point that if helps to establish a logically for-
mulated condition-consequence relationship in the novel. Presumably, whereas the contrastive DM but is
suggestive of the chaotic trajectory of Kavanagh’s encounters and thoughts amidst the post-apocalyptic cli-
mate crisis, the inferential DM if is indicative of the logical and consequential patterning that brings some
sort of balance to his turbulent life.

Finally, we should discuss the fourth most frequent DM in the novel, namely the inferential DM so (to-
tal N 52, 10.5 %). Arguably, the inferential DM so is used in the novel to signal logical connections associat-
ed with concluding and/or summarising. We may argue that the main pragmatic function of the inferential
DM so0 in «The Wally is to introduce the piece of information as a result and, possibly, as a summary, as seen
in the following quotation:

It’s cold on the Wall. ... This kind of cold, anyway. Cold is cold is cold. So that’s the first thing that
hits you. It isn’t like other cold. This is a cold that is all about the place, like a permanent physical attribute
of the location. The cold is one of its fundamental properties; it’s intrinsic. So it hits you as a package, the
first time you go on the Wall, on the first day of your tour. [12; 3]
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In the passage above, the inferential DM so is utilised to provide a summary of Kavanagh’s reflections
on the weather conditions on the Wall, which he summarises as an intrinsic type of cold that is permanently
there on the Wall. Conceivably, the frequent occurrence of so in the novel is related to highlighting a logical
dimension of Kavanagh’s life. Seen in concert with the pragmatic function of the inferential DM if in the
novel, we may contend that both so and if counterbalance the frequent occurrence of the contrastive DM but
that is, perhaps, employed to foreground discontent, suppression, and tension in Kavanagh’s existence.

Conclusions

The article has introduced and discussed a linguistic analysis of DMs in the cli-fi novel «The Wall» by
Lanchester. The results of the linguistic analysis reveal that DMs (i) and, (ii) but, (iii) if, and (iv) so are the
most frequently occurring DMs in the novel. The frequent occurrence of the elaborative DM and and the
contrastive DM but is in line with the literature, which demonstrates that these DMs are among the most fre-
guently occurring DMs in a variety of Anglophone discourses, genres, and registers. In the novel, the elabo-
rative DM and seems to be employed in conjunction with the protagonist’s inner monologues and descrip-
tions that necessitate specification and elaboration. We may contend that and is utilised in the novel as a
marker of the protagonist’s rich inner world that involves deliberations, deep reflections, and detailed de-
scriptions of the reality around him.

The contrastive DM but unveils another facet of the protagonist’s life that is associated with inconsist-
encies, incongruities, and tensions that surround Kavanagh in the post-apocalyptic UK. The tumultuous con-
text of the protagonist’s experiences in the climate change-ravaged UK necessitates the frequent use of the
contrastive DM but. In addition to the frequently occurring DMs but and and, the present study points to the
frequent occurrence of the DMs if and so in the novel. It can be posited that if and so are involved in fore-
grounding a logical dimension of the protagonist’s life. Arguably, both so and if counterbalance the frequent
occurrence of the contrastive DM but that is utilised to highlight discontent and various forms of tension in
the protagonist’s existence.

Concluding the article, we affirm that DMs play an important role in unveiling the protagonist’s per-
sonality in the novel. We summarise the findings of the present investigation by contending that DMs are
employed in «The Wall» to draw the readers’ attention to the protagonist’s tensions, reflections, and inner
monologues that bear the mark of the climate change-ravaged reality. Finally, we should note that the study
provides a possible direction for future research that may explore the role of DMs in the genre of cli-fi.
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O. Kamnpanos

Jlxon Jlanuecrepain «KadbIpra» poMaHbIHAAFBI JUCKYPC MapKepJepi

Kazipri KIMMATTBIK IaFqapbICTBIH ayKbIMbI MEH OHBIH aJaM eMipiHe ocepiH eckepe OThIpbin [1-2],
KIUMATThIH e3repyi Moceneci OOMBIHIIA TUCKYPCHUBTI, JHHIBUCTHKAIBIK, OeOU IKOHE IMparMaTHKAaNbIK
TOCiiep TYpFBICHIHAH TAJJaHATHIH 3€pTTEyNiep caHbl apThin keieai [3-5]. Aram aiiTkanma, KIMMATTBIH
e3repyi MoceJIeCiHIH KIMMATTBIH e3repyi Typaibl KepkeM oneOuerte (Kiu-(QHUKIIH), KIMMATTHIK AaFaapbic
TICH OHBIH TEPiC caliapblHa OaFbITTANFaH o/1cOU JKaHp/a Kanail OCiHEIeHEeTiHIH 3epTTEHTIH OAChITBIMIAPABIH
caHbl apTThl. KiM-QUKIIH KIMMAaTTBIH e3repyi MoceneciMeH OalaHBICTBI KUBIHABIKTapra oae0u ayar
YCHIHAIBI, KJIUMATTBHIK JaFAApBICTHl IIBIFApMAIIBIIGIK IPH3Ma apKBUIBI JKETKi3eAl JKOHE KIMMATTHIH
e3repyiHiH Tepic cajgapblH OKbIpMaHAap OHall TaHUTHIHAAH erin Oeiineneiiai [6-7]. Txon Jlandectepnin
«KabbIpFa» KIH-(HUKIIH POMaHEIH OKBIPMaHAp KIMMATTHIH ©3TepyiHiH Tepic calgapbIMEH TepEH jKOHE JKeKe
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O. Kapranov

Ke3ZecyJiep/ii KopceTeTiH OipiHiui jkakraH OasHOayblHA OaiIaHBICTBI CABICTHIPMANbl )KOHE TaHBIMAT IeI
cumatTayra Oomazpl femn aityra 6omaznpl. «KaObipraga» 6ac keHinkep KIMMATTHIK JaFAapbIicKa OalIaHBICTHI
OacTaH KeIIKEHIEpPIH JXETKi3y YVINIH TYCIHIKTI JXoHE LIBIHAWBI TIAAI KOJJaHanbl. ATam aiTKaHga, Oac
KeHillkep OKBIPMaHIApABl OHTiMe OaphIChIHAA OarbITTay YIIH METAaIUCKYPCTHI, MBICANBI, JUCKYPC
Mapkepuiepin (M) naiinananansl. JlereHMEH pOMaHaFbl METaUCKypC meH JIM JTMHrBHCTHUKAJIBIK TYPFbIIAH
KapacteippiiMaraH. «KaOsipragarey JIM-1i JTMHTBACTHKAIBIK 3epTTey OacThl KeHWinmKepai aHBIKTa TYCII,
POMaHHBIH JTMHAMHKACHIH TepeHipek TyciHyre MyMkinaik 6epeai [8-10]. Ocsl mikipai 6acIibLIBIKKA ana OThI-
pbln, 3epTTey poMaHgarbl JIM-zi aHBIKTayFa jKoHE CaHZIBIK Oaranayra OarbITTalFaH JIMHIBUCTHKAJIBIK Tall-
nayabl KonnaHagsl. ConelMeH KaTap 3eprrey «KaObwlpramarel» JIM-HiH HparMaTUKaiblK PeJIACPiH anryra
OaFBITTANFaH CalaJIbIK NparMaTUKAIBIK enmeMai KamMtuabl. CaHIBIK Tajanay HOTIDKENIEpl poMaHAa eH JKul
kesnecerin JIM-nep (i) xone (ii) exenin kepcereni, Gipak, (iii) erep, xone (iv) comaii Gosca. OnapapiH
IparMaTHKaIbIK Pejiiepl MaKajaa OaH api YCHIHBUIFaH, TAJIKbUIAHFAH JKOHE KOPCETIIreH.

Kinm ce30ep: KTAMAaTTBIH ©3repyi, KIMMATThIH e3repyi Typaiibl kepkeM onebuer (Cli-fi), muckype mapkepepi
(DM), mparMaTHKAIBIK peIiep, CO3 KULIITI.

O. Kanpanos

JAuckypcuBHbIe Mapkepbl B poMaHe /[:xoHa Jlanuectepa «CteHay

B cBeTe HBIHEHIHETO KIMMATHYECKOTO KPU3KCA M €ro BIHUSHHS Ha XKH3Hb 4enoBeka [1-2] pacrer uncio uc-
clleoBaHui 10 HpobieMe U3MEHEHHs KIIMMaTta, KOTopasi aHaIU3HPYETCs C IOMOIIBbI0 TUCKYPCHBHOTO, JIMH-
TBHCTHYECKOTO, JINTEPATYpHOTO U IparMaTH4ecKoro rnoaxonos [3-5]. B wactHocTH, HabmrOqaeTcs BCILIECK
MyOIMKanui, MOCBAIICHHBIX TOMY, KaK MpoOJieMa N3MEHEHHUs KiMMara IIpe/ICTaBIeHa B JIUTepaType 1o U3-
MEHEHHIO KIuMara (KIuMaTudeckas (paHTacTHKa), TUTEPATypHOM XKaHpe, (OKyCHpYIOIEeMcs Ha KINMaTH4e-
CKOM KpH3HCE U €ro HeTaTUBHBIX MocieAcTBHAX. Kimnmarnueckas (aHTacTHKa HpeuiaraeT JIUTepaTypHBIH
OTBET Ha BBI30BBI, CBSI3aHHBIC C MPOOIEMOI M3MEHEHHUS KIMMATa, MepefacT KIMMAaTHISCKHH KPU3UC depes
TBOPYECKYIO MPU3MY U M300pakaeT HETaTHBHBIC TOCTIEICTBHS U3MEHEHHUS KIMMATa B MIOHSATHON U JIETKO Y3-
HaBaeMoOH ayist yutatenei hpopme [6-7]. MOKHO yTBep>KIaTh, 4TO POMaH B JKaHPE KIMMAaTHYECKON (aHTacTHU-
ku «Crenay J[xona JlaHuecTepa MOXKHO OXapaKTEPHU30BaTh KaK MOHSATHBIN M y3HAaBaeMBII Ul YHTaTeNeH
Graroziapsi HOBECTBOBAHHIO OT IEPBOTO JIMIA, OTPAXKAIOIIEMY TTyOOKO JIMUHBIE U 3aXBaTHIBAIONIHE CTOJIKHO-
BEHUSI C HEraTHBHBIMU ITOCIIEACTBHAMH M3MEHEeHHs KnMaTa. B pomane «CTeHay IIIaBHBIH Tepol HCIOIb3yeT
MOHSTHBIA M PEaNUCTHYHBIN S3bIK, YTOOBI IIepeaaTh CBOW OIIBIT, CBSI3aHHBIM C KIIMMATHYECKUM Kpu3nucoMm. B
YaCTHOCTH, OH HCIIONB3yeT METAANCKYpC W, HAIpUMep, AUCKypCHBHBIE Mapkeps! (JAM), 9ToOBI HanmpaBisITh
ynTarenei mo nosectsoBaHmo. OHako Metaauckypc u JIM B poMaHe HE pacCMAaTPUBAINCH C JIMHTBHCTHIE-
CKOW TOYKH 3peHHs1. BroiHe Bo3MOXHO, 4T0 MHHTBHCTHYeCKHH aHanmu3 [IM B «CTeHe» MOT OBI IPOJUTH CBET
Ha TJIaBHOTO Tepos U 1aTh Oojee Tiy0oKoe MOHUMaHue TUHaMHUKH poMaHa [8-10]. PykoBoacTBysCh 3TUM yT-
BEp)KICHHEM, B HCCIIEHAOBAHHU HCIIOJB3YEeTCsl JIMHIBUCTHYECKUH aHalM3, HAlpaBiCHHbIH Ha BBISBICHHE W
KOJIMYECTBEHHYIO olleHKy /IM B pomane. Kpome Toro, uccinejoBaHne BKIIOYAaeT KAYeCTBEHHBIN MparMaTuye-
CKHil acIieKT, KOTOPBIA (OKyCHpyeTCs Ha pacKpbiTUU mparMatudeckoit ponmu JIM B «Ctene». PesynbraTsl
KOJIMYECTBEHHOTO aHAIIN3a MOKa3bIBAIOT, YTO HaHOoJIee 4acTo BCTPEUYAIOIIMMUCS B poMaHe siBisitorcst DM (i)
u, (ii) Ho, (iii) ecim u (iv) Tak. X mparmatudeckas poib 6ojee HoApoOHO MpecTaBlieHa, 00CYKIeHa U TPo-
WILTIOCTPUPOBAHA B CTAThHE.

Kntoueevie cnosa: n3MeHeHHE KIIMMaTa, Xy/I0’KECTBEHHAs JTUTepaTypa 00 m3MeHeHnn kiammarta (cli-fi), guc-
KypcuBHBIE MapKepbl (DMs), IparMaTu4ecKue poju, YacToTa CIIOB.
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