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National character in the works of
E. Aydabosin “Syrttannyn itayagy” and “Ulyma”

The article discusses the problem of national character in the context of artistic and aesthetic categories based
on the works of the writer Esbolat Aydabosyn “itayag of the outside” and “Ulyma”. In the course of the
study, an attempt is made to recognize the creative nature of the author through his works in the genre of sto-
ries, and the literary text is analyzed within the framework of new scientific knowledge. Since the relation-
ship between conflict and national identity in the work of E. Aydabosyn has not been an object of compre-
hensive research before, this article is aimed at considering this problem from a new angle. In the short story
“Syrtannyn itayagy,” the author explores themes such as tradition and respect, folk beliefs and hope, personal
virtue and natural law, and family values. The study contrasts the characters’ understanding and conflicting
views within the framework of national consciousness. The reverence of elders toward notions of “xue” (sa-
cred power) and “qastyet” (spiritual virtue) is juxtaposed with the younger generation’s disregard for them.
The gradual erosion of faith in ancestral traditions, the decline of compassion, empathy, care, and humility, as
well as the growing tendency to judge superficially rather than to comprehend the inner essence of human ac-
tions — all reflect the alienation of individuals from their national identity and their absorption into globaliza-
tion. In “Olyma” his decision to leave his homeland for good in response to the cruelty and greed of others
symbolizes the fading of noble traditions and the loss of artistic spirit from the people’s very essence — a
conclusion further substantiated in the article. The research employs systematic, historical-comparative, and
interpretive methods, drawing on the theoretical perspectives of scholars such as Z. Qabdollov, S. Magpyrov,
and A.V. Ognev. The analysis reveals the writer’s distinctive approach to expressing national consciousness
through artistic means and formulates conclusions regarding the role and significance of the concepts of “na-
tional identity” and “national character” within the broader structure of his creative oeuvre.
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Introduction

In the 21st century, literary scholarship has increasingly emphasized that national characteristics in ar-
tistic literature are among the essential prerequisites leading toward universal humanistic values. As a result,
in recent years, the study of the national character has emerged as a highly relevant issue in both domestic
and international literary studies [1-3].

Esbolat Aidabosyn is widely recognized as an author of significant literary works who holds a distinct
place in the field of artistic prose [4]. This research article is devoted to the creative output of Esbolat
Aidabosyn in the domain of verbal art. It aims to explore the aesthetic value, artistic power, and national
worldview represented in his short stories and narratives. The article addresses the national character as a
scientific problem and investigates how this concept reveals the writer’s individual style and artistic mastery.

When analyzing the national character in prose, it is impossible to separate it from the plot structure.
Many researchers of narrative theory consider plot and character as inherently interrelated. For instance, it
has been noted that “characters are created through plot” [5, 34]. Moreover, for the plot to be fully revealed,
the role of character is crucial and cannot be underestimated.

Although Esbolat Aidabosyn’s short stories and novellas have been mentioned in various individual
studies [6], they have not yet been systematically explored as a distinct scholarly subject. His literary work,
particularly his prose, clearly demands specialized academic investigation. Aidabosyn’s creative legacy oc-
cupies a unique place in Kazakh national literature, where the national character is vividly expressed, and the
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essence of ethnicity is interwoven with artistic and aesthetic form. This is exemplified in his published col-
lections of fiction, including Tibet aruy, Kyzyl saka, and Sulikkara.

Literature Review

In world scholarship, the concepts of national distinctiveness and national character have been exten-
sively studied since the early twentieth century [7-11]. Research on national identity conducted in various
countries continues to deepen the intellectual and aesthetic dimensions of artistic thought [12]. The notion of
national identity is currently examined at the intersection of cultural anthropology, psychology, and literary
studies within the broader field of the humanities [13].

The art of the word functions as a cultural instrument through which a nation imagines and represents
itself. In this regard, Stuart Hall [14] considers national identity as a dynamic and discursive construct, em-
phasizing the special role that literature plays within it.

In a literary work, national distinctiveness emerges from the people’s way of life, customs, mentality,
language, and symbolic culture. Gimeno-Martinez demonstrates in his study that national distinctiveness, as
an aesthetic category, is embodied in the cultural code of literary characters [15-18]. This cultural code, in
turn, manifests itself through the linguistic nature of the artistic text.

Within poetics theory, national style and narrative structure are explored at the semiotic level of artistic
integrity [19]. The role of the national code in the era of globalization — particularly in education and litera-
ture — has also become an important subject of inquiry [20]. In this context, comparative studies of Kazakh
prose and Central Asian literatures have underscored the importance of analyzing national identity within a
contemporary framework [21].

Materials and methods

The focused domain within Esbolat Aidabosyn’s creative work — his short stories and novellas — is,
for the first time, subjected to a systematic and comprehensive scholarly study, thereby underscoring the
novelty of the topic under investigation. The distinctive national characteristics of the characters portrayed in
the author’s narratives are analyzed in depth within the framework of aesthetic and artistic categories for the
first time in academic discourse.

By examining the genres of short story and novella in Aidabosyn’s oeuvre through the lenses of histori-
cal cognition and artistic-aesthetic categories, particular attention is given to the writer’s national style. In
analyzing the selected subject matter, we employed systematic-integrated and historical-comparative re-
search methods. Within these methodological frameworks, the main objective was to identify how national
and folk categories, along with the concept of the national character, are manifested in Aidabosyn’s prose—
particularly in his stories and novellas—and how these elements are embedded within the broader context of
national literature.

Additionally, a key goal was to recognize the uniqueness of Aidabosyn’s representation of national is-
sues by comparing his work with literary texts from other national traditions that similarly explore the spirit
of the people. This comparative dimension enabled the identification of the distinctive stylistic and concep-
tual features that define Aidabosyn’s depiction of national identity.

Results and discussion

The prose of Yesbolat Aidabosyn is distinguished by its deep-rooted national traditions, strong sense of
ethnic character, and contemplative reflections. In this regard, the literary contributions of the scholar-writer
deserve special attention. Both researchers and readers have repeatedly emphasized that the individuality of
this author is marked by the richness of national color. The national temperament is vividly reflected in all of
his short stories and novellas. For the writer, there is nothing accidental in the pursuit of artistic and aesthetic
expression: every detail conveys an emotional impression in harmony. The power of art lies precisely in its
impact. The issue of national character is an artistic and cognitive phenomenon manifested in the art of any
people [22-23]. The representation of national character in literature requires systematic study [24].

National character, with its unique romantic charge, shows how a people’s imagination can take flight.
The protagonists in the works of Yesbolat Aidabosyn are not mere idealized romantics of the imagination;
rather, they are individuals who have transformed their lives into a form of romanticism — figures who
merge life with art.

This article also places special emphasis on the role of plot in shaping national character in Aidabosyn’s
works. In his review of the history of the study of artistic conflict, scholar S. Makpyrov notes: Considering
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that “Compositional harmony, the integrity of the story, the construction of the plot into a deep social con-
flict, the natural manifestation of characters not only through the author’s narrative, but also through all the
behavior in the conflict, are probably prerequisites for artistic skill”” [25, 48], we do not exclude that the na-
tional self should also be in the activity of the narrator in the narrative of the story

The writer’s skill lies in the fact that his works, which began with the same surprise, are intertwined
with the essence of our people. This is due to the fact that the writer is in constant search and is nourished by
an intact environment. His work “itayagi from the outside”, intertwined with today, is like a diary of a pas-
senger who accompanied writing, conveys the noble heritage of our ancestors, who, in addition to sniping
and horse riding, were pure gold. The structure of the work is completely different. Using the terms of liter-
ary theory, he narrates himself, establishes a dialogue with his hero, and makes a decision, revealing to the
reader the variety of literary techniques of a work of art.

This enhances, rather than diminishes, the artistic significance of the piece. When the narrative reaches
its emotional peak, the storyline — reminiscent of lengthy novels or epics — is seen through the eyes of
Kokdauyl, even engaging the dog’s intuition, which leaves a profound impression. One cannot help but feel
the presence of the spirit of Khan Kenesary, whose sacred head was severed during colonial times and never
returned to his people. The ghost of the headless wolf seems to haunt the steppes to this day.

The story begins in an ancient city, unfolding on a crowded bus heading toward the bustling city of Al-
maty. It appears to be one of the protagonist’s routine journeys. A stranger with a tazy (Kazakh hunting dog)
tucked into a Chinese bag tries to board the bus. There are intoxicated passengers, a heated debate about eth-
nic minorities and urban life. The sudden silence of a previously talkative man when asked a simple question
foreshadows the mystery-laden atmosphere of the narrative. The author’s critical view of national politics is
also apparent:

They had already emptied one bottle labeled Parliament and were halfway through the second. Like
members of Parliament, some were yawning, dozing off. Others were arguing loudly and aggressively. A
futile argument... A colleague’s caustic remark came to mind: “A Maslikhat that solves nothing, a Mazhilis
that reaches no compromise.” These men were no different... [26, 133].

The writer reveals the breadth of the story, then steps back to reflect on himself, wrapping the narrative
in a layer of mystery. He recalls Zhiiman, who had once been escorted by two executioners. The writer had
recorded an interview with Zhiman on a dictaphone. As the bus departs, immersed in deep thought, the writ-
er-character chooses to begin the story in an unembellished manner, recounting the tale of Kokdauyl, the
sighthound (tazy) once owned by Khan Kenesary. When giving information about taigan and taimas breeds,
the reader gains insight into the ethos of the Kazakh and Kyrgyz peoples. Yet even this noble lineage could
not save Kokkaska’s pup from the claws of an old eagle. But in a twist of instinctual recognition, the aged
eagle did not attack the pup; instead, it nestled the young dog with its own chicks.

It is as if the writer-character can now breathe freely. He resolves to write the story through Kokdauyl’s
eyes. From the unique structure of the plot, one senses the layered contours of history. Compared to his hu-
man companions, Khan Kenesary’s four-legged Kokdauyl appears to possess a more reliable intuition. The
depiction of the dog’s dreams showcases the writer’s craftsmanship.

“- After Kenesary was beheaded, Kokdauy! lost his spirit. He did not live much longer — barely a year.
My ancestor Qulman found the loyal tazy guarding the ruins of the Khan’s encampment and raised him, but
never used him for hunting.

- There are horses whose swiftness is a gift bestowed upon them alone. Likewise, no matter how hard
they tried, Kokdauyl would not approach the honored bitches they brought. He only accepted water from a
carved wooden bowl, hoping to preserve his essence [26, 149].

Now, the story of Kokdauyl’s dog bowl (itayaq) and its mystical significance unfolds.

Who stole this itayaq? As you come to understand the sacred essence contained within this ancient ob-
ject, you draw closer to the deeper layers of meaning within the story.

“Alqissa... Being the youngest in the family, | inherited both my father’s ancestral home and Syrttan’s
dog bowl. I worked in the sovkhoz. | was a mechanic at the MTE, my wife a plasterer at the construction
site. Yet we were more prosperous than the sovkhoz director. | had inherited the hunter’s trade from my
forebears. No tazy that licked the itayaq ever turned out bad. Though I couldn’t find a pure Taimas breed,
many Kyrgyz taigans — those wiry, long-legged hounds with soft, drooping ears — filled my saddlebag
with prey, my hands with grease, and my corral with livestock.
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The year the sovkhoz property was divided into shares, our two daughters graduated and entered uni-
versity. Then came a son who’d trailed after them. He declared he wouldn’t study but would join the army,
and we didn’t object. He spent two years in Ayagoz, Semey, and returned with a scatterbrained girl in tow.
“This is your daughter-in-law,” he said. We received the bride, arranged a wedding, and soon after, sent off
our two daughters in marriage. We spent heavily, but the divine wealth we possessed remained untouched.

The blessing clung to the itayaq, spilling prosperity everywhere...

But trouble came later. For two years, the bride could not conceive. In the old days, a newlywed would
let a dog eat from the hem of her dress — so she’d bear pups like a dog, as the Kazakh saying goes. | asked
my wife to suggest it to her. But the bride refused, saying she was afraid. My son laughed it off, calling it a
remnant of shamanism.

My blood boiled — | took matters into my own hands [26, 152].

The narrator, Zhtiman, took action — and as a result, lost the itayaq. His wife died, and he remained
childless, as his son and daughter-in-law could not produce offspring. The bride, having conceived through
artificial means, tripped over the itayaq one night on her way outside and miscarried. In a fit of rage, the son
hacked the dog bowl into pieces and burned it. Since then, he became addicted to alcohol, the daughter-in-
law left, and the household fell into spiritual and material ruin. Zhiman’s last desperate effort is to host, for
one night, the final tazy pup that had once licked the itayaq in its youth — hoping to restore lost fortune.

“- Last fall, I carved a new itayaq from a black elm stump,” he said softly. “If | could just let the dog
lick it and keep it for one night in my house, I’d return it to its owner. | don’t need the dog — | just want a
drop of its blessing. Maybe the luck we lost will come back! [26, 155].

Zhtiman is detained while transporting the tazy. No one understands his intentions. Though the writer-
character tries to intervene, he eventually throws up his hands in helplessness. The tone of the story becomes
clear: it is about a superstitious people, unable to reconcile the past and the present, losing their blessings as a
result.

The author’s work Ulyma is a rich, symbol-laden narrative that presents traditional Kazakh hunting not
just as a skill but as an ancestral legacy. The name of the protagonist itself — Ulyma — was not given by his
parents, but by the people. A keen-eyed young hunter, he memorized every lesson taught by his grandfather,
adhered strictly to the laws of the steppe, and internalized the spiritual sanctity of the animals he pursued.
Every chapter of the story reveals unwritten cultural values of the nation.

From the slow opening of the tale, one is reminded of the proverb: “If a dog has an owner, the wolf has
Tengri.” The reader might assume that the name Ulyma was chosen due to the taboo against uttering the
word wolf. But patience is advised. The chapter titled Beimolim anshy (“The Unknown Hunter”) will pro-
vide further clarity.

“We don’t know his given name, and you shouldn’t ask! Where did he come from? What has he been
through? What sort of man is he? — We have a partial answer. The first to see him was Adgonbai” [26, 55].

Yes, it was Adgonbai who first saw it — was it a man from the gully of Zhamanty, or a beast? No one could say
for sure. He alarmed the whole village with tales of seeing a “bear-man.” Wild-eyed and gasping for breath, he de-
clared:

He had a rifle in hand! I only escaped thanks to the speed of my Mongolian trap horse!”

As always, stories told by eager tongues never stay hidden for long.

“Just as foretold, the mysterious hunter arrived — not the next day, but by midday the day after. He was a man
clearly past fifty, upright and strong. Though there was no excess flesh on his body, his large frame and broad chest
were imposing.

Beneath his thick brows burned hawk-like eyes — sharp and attentive, ready to strike at any sudden movement.
His slightly arched nose added dignity to his round face. A pair of jet-black moustaches, as neat as a swallow’s wings,
curled up near his cheeks. His chin was not bare, but neither was it fully bearded — his sparse, wiry facial hair grew
like a thin crop.

He rode a low-built kertobel horse [26, 58].

He greeted the people with humility:

“I have come to ask your permission. I am a man seeking a place to settle, a people to live among. If allowed, I
wish to make my home in the depths of Zhamanty. | wish to bloody my saddlebag with the hunt. Though 1 live alone,
my bounty is for all. Here — your first share,” he said, striking his game sack with a flick of his whip [26, 58].

The hunter was not a man of many words. His every movement reflected his upbringing and a deep respect for his
elders.

He would bring meat to the villagers, trade animal hides and antlers at the store, and quietly take his provisions in
return. Never once did he boast of his labor or seek praise.
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The hikayat captures the mysterious essence of life in the wilderness and portrays the grandeur of the art of hunt-
ing. Ulyma, having lost his father early and later his mother, mastered the craft of hunting from a very young age.
Raised from house to house, he was eventually taken in by his father’s close friend, the sharpshooter Altynbek, who
became a foster guardian and mentor.

The third part was called “Kie of The Beast”. This section describes the evil struggle of a hero who is
faithful to his grandfather’s profession and is committed to his oath. The evildoers are not the thrones of the
steppe, but the two-legged villains. The fact is that in today’s society there is a tyrannical act of official
ranks, who consider hunting to be fun, without judging it as an art. “I don’t know,” he said. “I don’t know,”
he said.

In the future, the students will be able to get acquainted with the history of the Kazakh people, learn
about the history of the Kazakh people, learn about the history of the Kazakh people, and learn about the his-
tory of the Kazakh people.

One day, Adgonbai brings two government officials to Ulyma’s home — men eager to go on a hunt.
Following the tradition of his grandfather, Altynbek, Ulyma nicknames them “Qyzylbet” (Redface) and
“Tikebas” (Upright-Head). They insist on being taken to see wolves. Initially, they claim they won’t shoot —
just observe. But the moment they spot a wolf, they open fire without hesitation. Knowing that a wounded
wolf cannot be allowed to escape, Ulyma himself intervenes, catches up to the beast, and brings it down with
a well-placed shot behind the ear.

After the bloody incident, the two sisters, who left Zhamanti, reached the House of their son. The
shooter found a trick. “I don’t know,” he said. On the way back, the suspect stalked his son’s House and
found out his tricks. He is wearing a carbine on his chest and shits in a straight Russian.

Zhuzhakor Shynenbas takes Yeranat and goes to Arasan. “I don’t know,” he said. “l do not know,” he
said, looking at the right shoulder of the ship bass. A bleeding Turnbet was taken to the hospital.

Ulyma, however, is never apprehended. As the villagers whisper:

If you believe the people’s words, it wasn’t Ulyma who shot Tikebas — it was the sacred spirit of the
grey wolf. Since that day, no one has seen Ulyma again. Some say he crossed into Kyrgyzstan. Others be-
lieve he now roams the rocky gorges of his ancestral home in Tautiirgen. What is certain is that on the night
of his departure, he climbed to the top of Qonyrtébe and howled long into the night beside the ancient stones
[26, 88].

Return to Ulima, who barks and howls at the birds and dogs at the beginning of the work. A tale with a
uniquely unfolding plot that recounts the intricacies of hunting — an art ingrained in our nation’s blood and
long considered noble. Through the characters’ dialogue, you will understand the noble qualities inherent in
the nation. You will also notice the naivety of the villagers. The greed of modern society is also depicted.
After all, how many people are there who desecrate the great art? The essence of Esbolat Aidabosyn’s
“Ulymamys” is not only in the great art, but also in the reflection of a people who have begun to lose the sa-
cred qualities that made “Kok Bori” (the Blue Wolf) their symbol.

The story speaks to a deeper anxiety: the process of globalization threatens to devour the distinctiveness
of national identity. In response, contemporary Kazakh writers have turned increasingly toward national val-
ues. Artistic literature now places cultural tradition and indigenous knowledge at its center. Writers, once
silenced by political pressure, now embed subtle resistance in their art.

At the turn of the century, a generation emerged that drank deeply from the source of national art.
Among the prominent voices of this younger cohort stands Yesbolat Aidabosyn. For any ethnic culture, na-
tional character is a core aesthetic category. In literary art, it is also one of the foundational elements shaping
an author’s distinctive style. Indeed, the true artistic power of a literary work lies in its aesthetic uniqueness
— its ability to express a nation’s soul in a way that resonates with all humanity.

The writer’s stories and tales are distinguished by their ethnic character. Thus, the above analysis shows
that examining the issue of national character in Esbolat Aidabosyn’s “Shyrtan’s Itaiagy” within an artistic
context is one of the most pressing issues.

Conclusions

Although in this article we have taken the writer Esholat Aidabosyn’s individual work “Syrttannyn
itayagy” as our object of study, the stories and tales in his published prose also bear a national character that
reflects the artistic-aesthetic level, which constitutes a set of distinctive features. The story analyzed above
reveals the author’s unique and elegant literary mastery. In considering Esbolat Aidabosyn’s story
“Syrttannyn itayagy” we have identified the following main conclusions:
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- The national consciousness in the writer’s stories, “Syrttanfiyf itayagy” and “Ulyma”, laid the founda-
tion for the clear manifestation of the national character in this genre.

- E. Aidabosyn’s stories “Syrttannyn itayagy” and “Ulyma” add their own voice to the recognition of
the Kazakh people’s national identity.

- Although E. Aidabosyn’s story “Syrttannyn itayagy” is a work of fiction, it presents a unique view of
historical insight.
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E. AiinadocbIHHBbIH « CHIPTTAHHBIH UTASIFbI», « YJIBIMA»
HIBIFAPMACBIHAAFbI YITTHIK XapaKTep

Makanazna sxa3yusl Ec6onar A#ina0GocsiHHBIH «CBIPTTaHHBIH MTASFbD) KOHE «YIJIBIMa» aTThl TYBIHJbUIAPHI
HETi31HJe YITTHIK XapaKTep Maceleci KOPKeMAIK-3CTeTHKAIBIK KaTeropHsulap KOHTEKCIHIe KapacThIPbUIa B
3eprTey OaphIChIHAA aBTOPABIH OHTIME JKaHPBIHIAFHI IIBIFapMaIapbl apKbUIBl KalaMIep.IiH MIBIFapMamIblIbIK
OOJIMBICBIH TaHYFa YMTBUIBIC JKacajblll, KeHilkepyep amemi, oyapiablH OOJIMEIC-OiTiMI MEH ic-apekerTepi
KOpKEM MOTiH Heri3iHAe JKaHa FBUIBIMH TaHBIM aschlHAa TainmaHabl. Ecbomat  AfimabocsiH
IIBIFAPMAIIBUIBIFBIHAAFB] TAPTHIC MEH YITTHIK OOJIMBICTBIH apaKaThIHACHI OCBIFAH JEHIH KeIIeHAl 3epTTey
HBICAaHbI OOJIMaraHIBIKTaH, Oy Makaja aTajfaH MOCENEHI jKaHa KbIphIHAH KapacThIpyFa OaFbITTaiiFaH.
KazympiHbH «CBIPTTaHHBIH HTAsSFbl» OHTIMECIHIAE IOOCTYp MEH KYPMET, XaJbIKTBIK CEHIM MEH YMIT,
TYIFJIBIK KAacHeT MeH TaOWFW 3aHIBUIBIK, OTOACBUIBIK KYH/BUIBIKTAp JKaiibl ce3 OOJbIl, 3epTTeyne
KeHinKeplepaiH YWITTHIK TAaHBIM asCHIHAAFBl TYCIHIrT MEH Kapama-KalIlbel Oilapel CalbICTBIPMaibl TYpIe
kepcetineni. «Kue», «kacueT» yFbIMAApbIH YIKEHIEpP KYpMeT TyTca, )KacTapAblH asKKa TanTayel; aTa-0aba
JIOCTYpiHE JIeTeH CEHIMHIH OIpTiHICN JKOFAIybl, agaMiapAaH MEUHipiMIUTIKTIH, KaHAIIBIPJIBIKTHIH,
KaMKOPJIBIKTBIH, KapamaibIMIBUIBIKTEIH KeTe OacTaybl; aJaMHBIH IIIKi oJeMiHe, iC-OpEeKeTTiH MoHiHE
OoiiiaynaH repi CRIPTTail TOH HIlTy MEH KOMEK KOJIBIH CO3yFa BIKbUIAC-HHUETTIH JKOKTBIFBI CBHIHIBI AyHHUEIEp
WITTHIK OOJIMBICTaH aKbIpall, )ahaHJaHyFa >KYTBUIBII Oapa ’aTKaH *KaHAapIblH KeOeHTreHairineH xabapaap
ereni. An «¥pIMa» OHrIMeciHAe aMaHaTKa JeTeH aJallIbIK, OepiireH yoaere AereH OepikTik yuiH aTa-6aba
eHepiH OolibIHA CiHIpIN ©CKEH KEHINKepAiH XaH KHIOFa JalblH €KEHIrl, TinTi, col 0e30yipek, amke3mep
YIIiH TyFaH eJIKeJeH Oiprkonia KeTyi Oex3aT eHepIiH XaJbIKTHIH OOJMBICBIHAH Ja KOJ y3¢ OacTaraHBIHBIH
KOpIHiCi eKeH/Iir Makaaaja na aanenaeHe Tycti. 3eprreyae 3. Kabmomnos, C. Makmbipos, A.B. OrHeB ChIHABI
FaJBIMIAPBIH TEOPVSUIBIK TY)KBIPBIMIApPBIHA CYHEHE OTBHIPHIN, JKYHeli-KeIeHMl, TapuXU-CaTBICTHIPMaIIBI
JKOHE HMHTEPIPETALVSIIBIK OIiCTep KOJMAHBUIABL. Tanigay HOTHIXKECIHIE >Ka3yIIBIHBIH YITTHIK TaHBIMIBI
KOPKEMIK TaCIIMeH OeliHeneyneri epeKmieriri aifKbIHIaNbI, «YITTHIK OOJMBICY, «YJITTBHIK XapakTep)
YFBIMIAPBIHBIH OHBIH JKQJIIbl IIBIFAPMAIIBUIBIK JKYHECIHIEri OpHBI MEH peliHe KaThICThl TY)KBIPBIMIAP
JKACAIBL.

Kinm ce30ep: ynTTHIK XapakTep, KOpKeM 9[eOHET, YITTHIK OOIMBIC, KOHTEKCT, CIOXKET.

A.M. XKakynaeB, A.b. Amup0bekosa, K.A. becnaena,
K.OK. Kamanosa, B.T. Tney6ekoBa

HaunuoHnanbHBIN XapakTep B IPOM3BeICHUAX
E. AiinadocbiHa «CHIPTTAaHHBIH UTASAFBD» U « ¥YJIBIMA»

B cratee paccmartpuBaercss mpoOnemMa HAIMOHAIBHOTO XapakTepa B KOHTEKCTE XYyJ0XKECTBEHHO-
SCTETHUECKUX KaTerOpuid Ha OCHOBe mpom3BeneHuit mnucatens EcOomara AiimabockiHa «CHIpTTaHHBIH
UTagFb» U «¥JbIMa». B Xxoze uccienoBaHus NpeAnpUHsTa MONbITKA OCMBICIUTD TBOPUYECKYIO UHANBUAYATIb-
HOCTb aBTOPA Yepe3 ero pacckasbl, IPOAHATU3UPOBATh MUP NEPCOHAXKEH, UX CYLIHOCTh U IOCTYIIKU B paMKax
HOBOTO HAyYHOTO MOJAXOJAa K XYJ0)KECTBEHHOMY TeKCTy. IIOCKOJNBKY COOTHOLIEHWE KOH(IMKTa W HAINO-
HAJIBHOTO MEHTaJIuTeTa B TBopuecTBe EcOonara AlnabocbiHa paHee He CTAaHOBHIIOCH MPEAMETOM KOMILIEKC-
HOTO aHaIM3a, JaHHAs CTaThsd HamNpaBleHa Ha HOBOE OCMBICIICHHME O3TOH mpoOimeMsl. B pacckase
«CBIPTTaHHBIH UTasFBD ITOJHAMAIOTCS TEMBI TPAAUNNI U yBaXXEHHs, HAPOIHOHN Bepbl M HANEKIBI, JIMIHBIX
KauecTB M €CTECTBEHHBIX 3aKOHOB, CEMEHHBIX IIEHHOCTeH. B McciietoBaHNN CpaBHUTENBHO MOKA3aHbI Ipe-
CTaBJICHHS ¥ TPOTUBOPEUMBEIEC B3TJIS/IBI IEPCOHAKEH B KOHTEKCTE HAIIMOHAJIBHOTO co3HaHMA. Ecnu crapmee
TIOKOJICHHE CBSITO YTUT MOHSTHS «KHe» (CakpajbHas CHJIa) M «KacueT» (IyXoBHas JOOPOJEeTeNb), TO MOJO-
JeXKb Hepeako npenedperaer umu. [locteneHHas yTpaTa Bepbl B IpEIaHus NPEIKOB, NCUS3HOBEHHE U3 Yel0-
BEUYCCKUX OTHOIICHUM 1106pOTl>I, OT3bIBUUBOCTH, 33.6OT]>I, OPOCTOThI; CTPEMJIEHUE CYAUTH 110 BHEIIHUM NIPpU-
3HaKaM, a HC BHUKaTb BO BHyTpeHHI/lI\/i MHDP Y€JIOBEKA, OTCYTCTBUE 'OTOBHOCTU l'[pI/II\/'lTl/I Ha IMMOMOIIb — BCE 3TO
CBHJETEIBCTBYET O PacTyIIeM OTUYKACHHH JIIOAEH OT HAI[MOHAIBHBIX KOPHEH M MX MOTJIOICHUH IIpoIecca-
M Tobanmm3anuu. B pacckase «¥isIMa» aBTOp, BOCXHUIIAACH BETMIHEM HCKYCCTBA OXOTHI, IIOKAa3bIBAET I'0-
TOBHOCTB T'€pOsl, BIIUTABIIETO C JETCTBA PEMECIIO MPEIKOB, MOXKEPTBOBATh CO00M BO MMS BEPHOCTH JIONTY H
JIaHHOTO cioBa. Ero pemenne HaBcer/ia MIOKMHYTh POAHYIO 3€MIIIO M3-3a )KECTOKOCTH M AITTHOCTH OKPY’Karo-
IMUX CTAHOBUTCS CHMBOJIOM YTpPAaThbl 6naropog1m>1x Tpazmum‘/i U UCYE3HOBEHHUSA BBICOKOI'O MCKYCCTBAa U3 Ca-
MO CyTH HapoOAHOTO 6]>ITI/ISI — O9TOT BBIBOJ TAKXXE IMOJYYHJ MOATBEPKIACHUEC B CTATHE. B HCCIICIOBAaHHH,
onuparoeMcst Ha Teoperudeckue nojoxeHus 3. Kabmonosa, C. MakmeipoBa u A.B. OrHeBa, npuMeHEeHbI
CUCTEMHO-KOMIUIEKCHBIHM, HCTOPUKO-CPABHUTENbHBIN U HHTEPIIPETALIMOHHBIM METObl. B pe3ynbrare aHanusza
BBISIBJICHEI OCOOEHHOCTH XYIOXXECTBEHHOT'O BOIUIOIICHUS HAMOHAJIGHOTO MHPOBOCIPHATHS B TBOPUECTBE
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mHcarens, a Takke cOpMyIHPOBAHBI BBIBOIBI O MECTE U POJIH MOHATHUH «HAI[MOHAIBHOE OBITHE» U «HAIHO-
HaJIbHBIM XapakTep» B 00IIel CTPYKTYpe ero XyJ0KECTBEHHOW CHCTEMBL.

Knioueswie cnosa: HaMOHANBHBIA XapaKTep, XyI0)KECTBEHHAs TUTEPaTypa, HALHOHAIBHOE OBITHE, KOHTEKCT,
CIOKET.
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