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Theoretical studies and research in Kazakh literary studies
during the period of independence

This article offers a comprehensive examination of the theoretical orientations and scholarly investigations
that have emerged within Kazakh literary studies during the period of national independence. Following the
attainment of sovereignty, Kazakh literary scholarship was liberated from the ideological constraints charac-
teristic of the Soviet epoch and thereby acquired the capacity to establish autonomous scholarly paradigms.
This historical juncture created favorable conditions for the substantive integration of Kazakh literary studies
into the global academic discourse. One of the principal domains addressed in the article is literary theory. In
the independence era, foundational categories of literary theory — such as artistic method, literary movement,
literary trend, poetic system, genre theory, the national spiritual code, and the aesthetics of modernism and
postmodernism — underwent significant conceptual renewal and received expanded theoretical elaboration.
The study systematizes and critically analyses research devoted to these theoretical issues, elucidating the in-
terconnections among key theoretical constructs and their manifestations in Kazakh literature. It further iden-
tifies the methodological specificities of various scholars, clarifies the scholarly significance of these catego-
ries for understanding literary processes, and pays particular attention to new interpretations of postmodern
aesthetics in contemporary prose and poetry. The primary aim of the research is to examine the work of liter-
ary scholars who, in the years of independence, investigated such theoretical problems as genre, artistic
method, and literary trend, and to provide an evaluative perspective on contemporary theoretical develop-
ments in Kazakh literary studies. The article synthesizes the conceptual approaches of national scholars, high-
lights their contributions to the advancement of literary theory, and considers seminal studies that have
shaped the theoretical discourse. Additionally, the analysis addresses research on the typology of romanticism
and realism as artistic methods, the relationship between method and literary trend, and the dynamics between
genre and method. The methodological framework of the article is grounded in systemic-structural analysis,
the descriptive method, analytical inquiry, and content analysis. These approaches are employed to investi-
gate scholarly works devoted to poetry and prose produced during the independence period. The findings
substantiate the conclusion that a defining characteristic of Kazakh literary scholarship in the independence
era is its aspiration to conceptualize the aesthetic essence of national literature within the broader context of
global theoretical paradigms, as well as its pursuit of an expanded methodological horizon for contemporary
literary studies.

Keywords: contemporary Kazakh literary studies, problems of literary theory, literary genre, artistic method,
literary trend, postmodernism.

Introduction

Literary theory investigates the essence and structure of literature, uncovers the nature and characteris-
tics of literary works, and interprets the meaning and significance of literary evolution. Literary theory exam-
ines and analyzes the distinctive features of verbal art, its social function, the principles and methodologies
of understanding and interpreting literary works, as well as the study of literary genres and their types, poetic
systems, language and style, and the issues of literary movements and trends. With the advent of independ-
ence, literary theory began to develop new directions and innovative approaches in response to the social and
cultural transformations taking place in society and literature. Both literature and literary scholarship, which
had long been constrained within the framework of socialist realism and bound by Marxist-Leninist method-
ology, turned toward new trajectories in accordance with the intellectual and ideological demands of inde-
pendence. The entire sphere of spiritual and cultural life was now free to develop. This, in turn, placed new
responsibilities before literary theory — to reinterpret the national art of words, to reexamine literary phe-
nomena, various genres and works of literature, and to reconsider the nature of aesthetics through a renewed
lens of understanding. In analyzing literary works and revealing the laws of the literary process, it became
necessary to reassess previous evaluations and interpretations in accordance with the demands of the time
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and to view them from the perspective of an independent national consciousness. During the Soviet period,
Kazakh literary studies functioned within the rigid ideological framework of socialist realism, which restrict-
ed methodological pluralism and marginalized alternative theoretical approaches. Literary theory was pre-
dominantly subordinated to ideological imperatives, limiting critical interpretation and the development of
independent scholarly paradigms. The achievement of national independence fundamentally transformed this
situation by dismantling ideological censorship and enabling methodological diversification. As a result, lit-
erary scholars gained the opportunity to reassess artistic methods, literary movements, genre theory, and aes-
thetic concepts from the perspective of national consciousness and global literary theory.

In the initial years following the attainment of independence, research in the field of literary theory re-
mained limited. However, as time passed, scholarly interest in this area steadily increased, leading to the
publication of an increasing number of academic studies. Scholars, critics, writers, and readers alike began to
engage in discussions concerning the theoretical foundations of literature. The emergence of such multifacet-
ed perspectives, voiced by representatives of various disciplines, signaled a healthy and dynamic develop-
ment within the literary discourse. However, as poets, writers, critics, readers, and literary scholars alike be-
gan to voice their opinions on the theoretical aspects of literature actively, the lack of systematic and com-
prehensive theoretical generalization gave rise to certain challenges. As a result, unverified assumptions and
issues that remained outside the scope of thorough scholarly investigation began to distort, or at least ob-
scure, the general understanding of literary theory and of literature as an art form. This indicates that the field
still contains a considerable number of unresolved conceptual and methodological problems [1; 32]. Never-
theless, the theoretical exploration of Kazakh prose, lyric poetry, and drama has been revitalized through a
number of individual scholarly studies. Significant contributions have been made by researchers such as
R. Nurgali, B. Maitanov, Z. Akhmetov, Q. Mashhur Zhussip, B. Khanarbaeva T. Yesembekov,
T. Rakhymzhanov, Q. Alpysbaev, Zh. Dadebaev, B. Karibaeva, A. Sharip, K. Akhmetov, Kh. Sadykov,
S. Makpyrov, G. Piralieva, B. Zhetpisbaeva, A. Isimakova, E. Tileshov, Zh. Aimuhambet, Zh. Zharylgapov,
Q. Zhanuzakova, M. Aitimov, U. Erkinbai, S. Erzhanova, A. Usenova, A. Zhaksylykov, R. Sultangalieva and
G. Saulembek.

These works explore the theoretical problems of literature by applying the modern methods and
achievements of world literary scholarship, thereby expanding the conceptual and methodological founda-
tions of Kazakh literary theory.

In the present study, the concept of artistic method is understood as a system of aesthetic principles that
determine the writer’s mode of perceiving, interpreting, and artistically representing reality, whereas literary
trend refers to a historically formed creative orientation based on shared ideological, aesthetic, and stylistic
features. Such terminological clarification ensures methodological precision and conceptual coherence with-
in the analytical framework of the research.

Materials and methods

The methodological framework of this study was shaped by the careful selection, classification, and ex-
amination of materials that constitute the core of its subject and scope. The primary research methods em-
ployed include systematic-structural analysis, descriptive analysis, analytical methods, and content analysis.
These approaches enabled a comprehensive review of scholarly works that investigate Kazakh poetry and
prose within various theoretical lenses, as well as studies devoted to the creative output of individual writers.
The scientific and theoretical positions of leading scholars in Kazakh literature and literary theory were taken
as guiding reference points, and their conceptual conclusions informed the overall direction of the research.

The systematic-structural analysis method was particularly instrumental in conceptualizing Kazakh lit-
erary studies of the independence period as a coherent scholarly system. Within this framework, diverse
branches of literary scholarship — such as theoretical explorations in prose studies, innovative approaches to
poetry analysis, emerging paradigms in literary theory, and research grounded in national ideology — were
examined in their interrelations. The employed methodology enabled the delineation of scholars’ research
objects and theoretical frameworks, the elucidation of the internal structure of scientific thought, and the
identification of the developmental stages and directional specificities of literary studies.

The descriptive method was used to identify, classify, and characterize new scholarly tendencies and
theoretical concepts that emerged in Kazakh literary studies during the independence era.

Content analysis was applied to examine scholarly works published throughout the years of independ-
ence from both qualitative and quantitative perspectives. This method helped determine which theoretical
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terms, research directions, and thematic issues have been most prominently discussed in Kazakh literary
studies over the past thirty years.

Results and discussion

In the early years of independence, research in Kazakh literary studies was primarily devoted to issues
concerning the history of literature. During this period, much scholarly attention was directed toward the re-
covery and examination of the literary and intellectual legacy of those figures whose names and creative
works had previously been suppressed or prohibited from academic study. Consequently, biographical and
cognitive studies with a strong historical and cultural orientation became predominant.

Works related to literary theory, however, began to revive and gain momentum only toward the end of
the twentieth century and the dawn of the twenty-first. At this stage, scholars moved beyond general charac-
terizations and descriptive analyses of Kazakh literature and writers’ creative practices. Instead, they started
to produce research grounded in concrete theoretical approaches, focusing on the essential concepts and cat-
egories of literary theory — such as literary kind, genre, form, artistic method, movement, trend, style, and
poetics — and applying hermeneutic, semiotic, comparative, typological, and structuralist methods to the
interpretation of literary texts.

The artistic structure and poetics of Kazakh poetry, as well as the theoretical issues of Kazakh lyric po-
etry, have been explored in a number of individual studies and monographs. These include K. Mashkhur
Zhussup’s “The King of Words Is the Poem” (“Onex — ce3xin natmacer”’, 1991) and “Style and Imagery in
Kazakh Lyric Poetry” (“Ka3ak iupukacbiHIaFbl CTHIIBb koHE Oeiinemninik”, 1999); B. Karibayeva’s “Contem-
porary Kazakh Lyric Poetry: Issues of Genre and Style” (“Kasipri ka3ak mupukachl. JKaHPIBIK-CTHIIIK
macenenepi”, 1993) and “Poetry and Lyric Poetry” (“Kapa enen »xone mupuka”, 2001); Z. Akhmetov’s
“Foundations of the Theory of Kazakh Verse” (“OcHoBbl Teopuu kazaxckoro cruxa”, 1995) and “Kazakh
Versification” (“Ka3axckas cruxocioxenue”, 2012); S. Negimov’s “Poetry of Akyns and Zhyrshys: Gene-
sis, Stylistics, Poetics” (“AxpiH-KbIpaymap mod3usackl. [enesuc. Crummcruka. [lostmka”, 2001);
S. Erzhanova’s “Kazakh Poetry in the Period of Independence” (“Ka3ak mo33usicel Toyenci3aik TYChIHAA”,
2010); and A. Usenova’s “The Structure of Modern Kazakh Poetry: Tradition and Development Trends”
(“Kaszipri Ka3ak eJeHiHiH KypBUIBICHL: ISCTYp JKaHe namy ypaictepi”, 2010), among others.

During the years of independence, the complex nature of Kazakh prose and various literary issues of the
Kazakh novel were analyzed on the basis of theoretical concepts. Significant contributions were made by
B. Maitanov in his works “The Kazakh Novel and Psychological Analysis” (“Ka3zak pomaHbl XkoHE
nicuxonorusuielK, Tangay”’) and “The Author in the Narrative System of the Novel” (“PomannbiH OasHaay
xy#ecingeri aBtop”); T.Yesembekov in “Dramatism in Kazakh Prose” (“Kasak mnpozaceinmarsl
npamatuzm”) and “Poetics of the Literary Text” (“Kepkem MoTin moatukacer”); T. Rakhymzhanov in “Poet-
ics of the Contemporary Kazakh Novel” (“Ka3ipri ka3ak pomaHbIHbIH o3THKack’); Q. Alpysbayev in “The
Historical Work in Kazakh Literature: Cognition and Artistic Representation” (“Kasak omeOuerinmeri
TapuUXH MIBIFApMa: TaHbIM JkoHe Kepkemmik™’); Zh. Dadebayev in “Reality of Life and Artistic Solution”
(“OMip mwBIHABIFE XoHE KopkeMaik wemimM”); G. Piraliyeva in “Inner Monologue” (“Imxki monosnor”) and
“Issues of Psychologism in Contemporary Kazakh Prose” (“Kasipri ka3ak mpo3achlHAarbl NCHXOJIOTH3M
Macenenepi”); A. Isimakova in “Kazakh Artistic Prose: Poetics, Genre, Style”

In the classification and analysis of the types and genres of drama, significant scholarly contributions
are found in R. Nurgali’s works “The Art of Drama” (“/Ipama enepi”, 2001) and “Arqau” (“Apkay”, 1991).
Summarizing and further developing the ideas presented in his earlier research, the scholar provides pro-
found and substantial insights into the genre-specific features of drama, its various forms, and the key issues
of situation, conflict, and character in dramatic works.

Another important aspect of research in this field is the focused study of the works of individual Kazakh
playwrights, which have become the subject of specialized scholarly investigations. In this regard, notable
contributions include Zh. Abilov’s “The Dramaturgy of Qaltai Mukhametzhanov” (“Kanraii
MyxameTxaHOBTHIH Apamatyprusicel”’, 1995) and “The Genesis and Genre Foundations of Kazakh Comedy”
(“Ka3ak koMeaHMsChIHBIH IeHe3uci MeH aHpJblK Herizaepi”, 2001); A. Shapauov’s “Issues of Dramaturgy.
S. Zhunisov as a Playwright” (“/Ipamaryprust macenenepi. C.KynicoB — apamatypr”, 2002); and
S. Qulbarakov’s “The Dramaturgy of T. Akhtanov” (“T. AxTanoB apamaryprusicer’, 1993), among others.

Literary movements and trends, as well as the concepts of artistic method and genre, represent funda-
mental issues in literary theory. It is impossible to comprehend and evaluate the entire scope of artistic de-
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velopment, including national prose, poetry, dramaturgy, and the phenomena of the contemporary literary
process, without addressing these essential concepts.

In Kazakh literary studies during the years of independence, the issues of literary theory such as literary
genre, artistic method, literary direction, movement, and school were examined in a number of individual
scholarly works. In this regard, noteworthy studies include M. Karayev’s “The Issue of Artistic Method in
the Historical Development of Kazakh Literature” (“Ka3ak omeOueTiHIH Tapuxu namy Ke3eHAEpPiHeri
kepkemaik aic maceneci”, 1995); E. Tileshov’s “The Artist and the Artistic Method” (“Cyperkep xoHe
kepkemik axic”, 2005); L. Safronova’s “The Author and the Hero in Postmodernist Prose” (“ABtop u repoii
B moctMmoaepHucTckoit mposze”, 2007); B. Kanarbayeva’s “Modernism in Kazakh Literature” (“Ka3zak
oneomerinmeri momepausaM”’, 2010); Q. Zhanuzakova’s “The Artistic World of Romanticism in Kazakh
Prose” (“Kasak nmpo3aceiHIarsl pOMaHTU3MHIH KepkeMIik anemi”, 2010); Zh. Zharylgapov’s “Kazakh Prose:
Trends and Methods” (“Kasax mpo3zacsr: arsimaap meH aaictep”, 2009), “Typology of Literary Trends in Na-
tional Prose” (‘“¥ITTHIK mpo3amarsl 91e6u arbiMaap tumonoruscer”, 2011), and “Kazakh Prose: Modernism
and Postmodernism” (“Ka3ak npo3acel: MOJICPHH3M KoHE IMOCTMOAepHU3M”, 2015).

In addition, articles by prominent literary critics such as B. Maitanov, A. Isimakova, T. Asemqulov,
S. Qaskabasov, and A. Abilgassymuly deserve special mention. These studies analyze the establishment of
artistic methods such as Romanticism and Realism in national literature, as well as the manifestation of mod-
ernist movements — Symbolism, Naturalism, Sentimentalism, Neomythologism, and Existentialism — in
Kazakh literary works. Furthermore, the ongoing discussions surrounding Postmodernism are examined
through the analysis of the overall literary process and the creative works of individual writers and poets.

Before independence, literary scholar M. Karayev had written several works devoted to the study of the
method of realism, and he further developed his research in “The Issue of Artistic Method in the Develop-
mental Stages of Kazakh Literature” (“Kazak omeOueriHiH naMy Ke3eHIEpiHIeTI KOPKEMIIK 9JIic Maceneci”,
1995). In this study, the chronological boundaries of Realism and Romanticism, as well as the theoretical
issues and key principles of the realist method, are examined in depth. The relationship between folklore and
written literature is analyzed from the perspective of artistic method. [2; 9]. It can be observed that the schol-
ar’s concepts of “pre-realism” and “pre-romanticism,” as well as their defining characteristics, were not theo-
retically specified in detail.

In his study “The Artist and the Artistic Method” (“Cyperkep >koHe KepkeMaik oic”), researcher
E. Tileshov analyzes Kazakh Romanticism — its emergence, expansion, and establishment as an artistic
method — focusing primarily on the Romanticism of the poet M. Zhumabayev as the main object of his re-
search. The author rightly emphasizes that “the issues of Romanticism are not limited solely to
Zhumabayev’s poetry but require broader investigation within Kazakh literary scholarship as a whole. The
Soviet-era literary criticism, which prioritized Realism as the only valid artistic approach while disregarding
or criticizing other literary movements, should no longer serve as a model for contemporary literary studies.”
[3; 11]. E. Tileshov notes that “Enlightenment realism, sentimentalism, romanticism, symbolism, realism —
these constitute, in essence, the sequence of artistic methods in the poet’s creative evolution”. Analyzing the
characteristics and stages of sentimentalism, symbolism, and Enlightenment realism within Magzhan’s poet-
ry, the researcher identifies the causes, foundations, and typology of the poet’s Romanticism. [3; 33]. The
central focus of the study, however, lies in the typology of the Romantic literary trend — revolutionary or
progressive Romanticism, social-conservative Romanticism, elegiac-philosophical Romanticism, religious
Romanticism, and individual Romanticism. The author demonstrates, through textual analysis, that all these
subtypes of Romanticism are reflected in Magzhan Zhumabayev’s poetry. Poems such as “Ertegi”, “Korkyt”,
and “Batyr Bayan” are regarded as outstanding examples of the Romantic poem, analyzed in terms of Ro-
mantic imagery, figurative expression, and lyrical intensity.

In contemporary world literary studies, including Kazakh literary scholarship, the concepts of artistic
method, literary trend, and movement have not yet been fully defined in terms of their distinctive characteris-
tics and precise definitions. These terms are often used interchangeably in various studies. For this reason,
romanticism, sentimentalism, naturalism, and realism, among others, are sometimes referred to as methods,
sometimes as movements, or as directions in literature. In his comprehensive monograph “Kazakh Prose:
Trends and Methods” (2009), Professor Zh. Zharylgapov pays particular attention to these issues. Beyond
exploring literary movements within national prose, the scholar examines the typology of romanticism and
realism as artistic methods, the interrelation between artistic method and literary movement, and the connec-
tions between genre and artistic method, providing a profound theoretical analysis. He notes that, “Of course,
it is not correct to equate content in artistic creation solely with method, or to think of content only in terms
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of method. It is important to focus on which aspects of the work’s content form or are perceived as a method.
Without doing so, we cannot enumerate the literary movements and directions that constitute certain methods
and adhere to various principles of depiction.” Through this reasoning, the scholar analyzes and clarifies the
defining features that reveal the nature of the concept of artistic method. [4; 67]. From this point, the scholar
identifies five key features that distinguish the artistic method from other categories within the system of ar-
tistic means. Furthermore, the romanticism and realism artistic methods, along with their place and develop-
ment within national prose, as well as their internal currents, are examined in separate chapters.

The scholar examines the principles of classical romanticism in national literature through the works of
S. Seifullin and M. Auezov’s writings of the 1920s. The author argues that Auezov’s creative method cannot
be confined solely to realism, substantiating this claim by identifying romantic tendencies in the writer’s sto-
ries — such as romantic pathos and subtle lyricism, romantic plots and psychological depth, as well as ele-
ments of grotesque depiction, contrasting imagery, and romantic irony. In the monograph, the development
and rise of Kazakh prose are analyzed in connection with the establishment of the realist method. The liter-
ary scholar considers Enlightenment realism, critical realism, and socialist realism not as separate types of
realism, but as methods defining distinct developmental stages of Kazakh prose. The specific features, prin-
ciples, and evolution of each are identified through analyses of individual writers” works. These studies are
particularly valuable because they move beyond descriptive classification and offer a systematic differentia-
tion between artistic method, literary trend, and genre. However, the persistence of terminological incon-
sistency in subsequent research indicates that this theoretical issue remains unresolved and continues to re-
quire further methodological clarification. The researcher’s exploration of these issues continued in his sub-
sequent studies, further deepening the discussion of literary methods in Kazakh prose [5].

In Kazakh literary studies, the method of romanticism and its theoretical issues have not yet been suffi-
ciently explored. During the Soviet period, romanticism was often regarded merely as an appendage or “la-
bel” of socialist realism. Researcher K. Zhanuzakova, in the study “The Artistic World of Romanticism in
Kazakh Prose” (2010), examines the nature, artistic universe, and developmental trajectory of romanticism
within national prose. The artistic world of second-half 20th-century romanticism is analyzed through cate-
gories such as the image of the author, narrative organization, character typology, and stylistic and linguistic
features. The researcher identifies and interprets the phenomena of romanticism and neo-romanticism,
which, while aligned with realist traditions, gained deeper philosophical and mythological dimensions and
evolved into new qualitative forms of romantic expression. These tendencies are traced in the works of writ-
ers such as T. Abdikov, A. Kekilbayev, M. Magauin, O. Bokey, A. Nurshaikhov, and D. Isabekov, among
others. The study also addresses romantic tendencies in post-independence literature, emphasizing that “the
idea of independence gave new momentum to literature, imbued creative works with a romantic spirit, and
introduced political, historical, social, and spiritual transformations into the public consciousness” [6; 22].

Professor B. Maytanov, a prominent scholar engaged in exploring the theoretical dimensions of literary
studies, in “Modernist and Postmodernist Trends in Contemporary Kazakh Prose,” examines the manifesta-
tions of modernist features in the works of M. Magauin, T. Abdikov, A. Kekilbayev, R. Seisenbayev, and
A. Tarazi. Furthermore, he analyzes the prose of D. Amantai, A. Altai, R. Mukanova, and A. Ikhsanov with-
in the framework of postmodernist poetics — through techniques such as allusion, reminiscence,
intertextuality, hypertextuality, black humor, and self-parody — and interprets them in relation to the modes
of postmodern world perception [7].

In “Magzhan — the Symbolist,” literary scholar B. Kanarbaeva provides an extensive examination of
symbolism based on M. Zhumabayev’s poetry. In her subsequent monograph “Modernism in Kazakh Litera-
ture” (2010), she offers a comprehensive analysis of several literary movements that subtly emerged within
national literature. The study explores the nature of symbolism, sentimentalism, futurism, acmeism, and sur-
realism — currents that, having remained in the shadow of socialist realism, had long been excluded from
scholarly focus. Kanarbaeva emphasizes that “Saken’s futurism originated in the avant-garde style,” and by
analyzing the poet’s revolutionary fervor, rhetorical vigor, and ideological engagement, she concludes that
“from the contemporary perspective, Saken’s futurist style can be recognized as one of the legitimate artistic
methods of Kazakh literature, shaped by the spirit of its time” [8; 188]. The scholar further notes that ele-
ments of acmeism, a literary movement founded by Nikolai Gumilev and Sergey Gorodetsky, can be traced
in several works of Kazakh literature — including S. Mukanov’s “Syrdaria”, G. Mustafin’s “Millionaire”
and “Karagandy”, G. Slanov’s “Zhanar Tau”, and T. Zharokov’s “The Desert Revived into a Forest.”
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Within this context, the author examines Kasym Amanzholov’s poetic works and narrative poems
through the acmeistic lens. She observes that “in the poetry of the acmeists, images are depicted as inde-
structible — they neither burn in fire nor sink in water, embodying the fierce spirit of a roaring lion. Even the
flowers blooming in their poetic gardens exude an extraordinary fragrance. Such vivid and powerful imagery
is also characteristic of Kasym’s poetry” [8; 221]. Discussing the distinctive features and evolution of surre-
alism in world literature — a movement whose adherents “embraced the use of spiritism, hypnosis, and hal-
lucinatory visions in the creative process” — B. Kanarbaeva analyzes Zh. Aimauytov’s “Eles” and
T. Abdikov’s “Aqiqat” and “On Qol” within the framework of surrealist aesthetics. She interprets these
works as exemplifying surrealist techniques in portraying impending societal transformations, revealing the
writers’ mastery in depicting the fragmentation of human consciousness and the inner conflict of the self
through surrealist stylistic devices.

In his subsequent monograph, “Typology of Literary Movements in National Prose” (2011)
Zh. Zharylgapov conducts a comprehensive analysis of major world literary movements that influenced the
formation of Kazakh prose, including sentimentalism, naturalism, and existentialism, examining their poetics
individually. The author provides a scholarly justification of the typological features of modernist move-
ments, drawing on the works of writers such as B. Mailin, M. Auezov, Zh. Aimauytov, A. Suleimenov,
T. Abdikov, A. Kekilbaev, D. Isabekov, O. Bokei, and M. Magauin. Through these examples, he reveals how
these movements manifested within Kazakh prose and how each writer’s style reflected distinctive artistic
traits.

In the first chapter, the movements of sentimentalism and naturalism are examined and analyzed sepa-
rately. The scholar notes that “sentimentalism was one of the key movements that influenced the formation
of romanticism and laid its aesthetic foundations. A sentimentalist writer employs various techniques to
move and stir the reader’s emotions. By portraying the tragic fates of people, representatives of this move-
ment often evoke feelings of melancholy, emotional fragility, nostalgia for the past, and despair about the
future.” The author thus evaluates and characterizes the distinctive nature of this literary movement. [9; 7].
The sentimentalist features of works such as “Akbilek,” “Kamar Sulu,” and “Korkemtai,” as well as
M. Auezov’s short stories, are explored in greater depth. M. Auezov’s “Scenes from the Steppe” cycle of
stories is analyzed in terms of how the author expresses mood through contrasting landscapes, the symbolic
meaning embedded within the natural scenery, and the interplay between sentimentalist and romantic ele-
ments as literary-aesthetic components. The study also highlights the writer’s subjective emotion and his cre-
ation of a sentimental ideal. Examining the works of writers such as B. Mailin, Zh. Aimauytov, and
S. Yerubaev, the scholar precisely defines the features and principles of the naturalist movement. He chal-
lenges those who equate naturalism with tastelessness or a lack of artistry, arguing instead that naturalism
played a crucial role in the development and refinement of realism. Analyzing S. Yerubaev’s novel “My
Peers”, the scholar identifies the writer’s innovative approach in depicting the everyday life of workers — a
social group that had previously received little artistic attention. S. Yerubaev’s attempt to portray various
characters through naturalistic techniques demonstrates his experimental spirit and his contribution to ex-
panding the thematic and stylistic range of Kazakh prose.

The second chapter of the monograph is devoted to analyzing modernist movements such as
neomythologism and existentialism, which emerged in Kazakh prose during the 1960s under the influence of
the “thaw” period. The researcher notes that the literature of this era “paved the way for new perspectives on
human existence, directing attention toward individual aspirations, perceiving the human being as a spiritual
and psychological phenomenon, and reassessing the relationship between the individual and objective reality
through new philosophical criteria.” Taking this into account, the author concludes that “a new aesthetic
emerged in the 1960s—1980s, which we propose to define as “post-socialist realism” [9; 72]. Thus, according
to the author, the rise of modernist movements led to the decline of socialist realism as a dominant artistic
method. It is reasonable to agree with the scholar’s view that many works of the period no longer fit within
the framework of this method. Zh. Zharylgapov demonstrates this by analyzing the prose of writers such as
T. Abdikov, M. Magauin, A. Kekilbaev, and O. Bokei, highlighting innovative features such as the indefi-
niteness of time and place, a reconceptualization of temporal and spatial categories, the representation of
human feelings and thoughts through echoes of consciousness, the rejection of socially active protagonists,
and the use of psychological and philosophical techniques. Examining M. Magauin’s “The Death of the
Greyhound,” the scholar identifies features of stream-of-consciousness narration, observing that “the writer,
by viewing human society through the eyes of a speechless creature, leads the reader to the idea that human
existence is full of contradictions and absurdity” [9; 79]. Works such as A. Kekilbaev’s “Kui” and “The End
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of the Legend”, T. Abdikov’s “The Fires of Hell Are Flickering”, O. Bokei’s “The Snow Girl,” “The Devil’s
Bridge,” “The Nature of Sand,” and R. Seisenbaev’s “The Devil’s Throne” are examined within the frame-
work of neomythologism, focusing on the use of mythological systems and legendary structures, the creation
of mythologized images, and the phenomenon of mythic transformation. Regarding the existentialist move-
ment, the scholar explains that “the concept of existentialism originates from the notions of the world and
loneliness, existentialism tends to gain strength during periods of cultural decline and spiritual crisis” [9;
110].

One of the most frequently debated issues in Kazakh literary studies during the years of independence is
the phenomenon of postmodernism. Although many literary scholars and critics have expressed their views
on this topic, their opinions remain far from unified. The question “Does postmodernism exist in Kazakh
literature?” continues to elicit differing responses. The theoretical interpretations of modernism and post-
modernism in Kazakh literary studies reveal typological parallels with the conceptual frameworks developed
by Western scholars such as J. -F. Lyotard, F. Jameson, J. Baudrillard, and 1. Hassan. However, in contrast to
Western models, Kazakh literary theory reconfigures these paradigms through the prism of national spiritual
codes, historical experience, and cultural memory, thereby producing an original conceptual synthesis.

S. Kaskabasov argues that “Postmodernism is widespread in highly industrialized, post-industrial socie-
ties, as they have already broken away from classical literature. We, however, have not detached ourselves
from classical traditions, nor can we, since a post-industrial society has not yet fully formed in our context....
Thus, the postmodernist techniques adopted by some of our writers are merely external imitations rather than
an organically developed national phenomenon.” [10].

In contrast, literary critic A. Isimakova contends that “Postmodernism is not a theory devised by a few
theorists in agreement. Each era gives rise to its own literature and its own interpretive frameworks. There-
fore, it is impossible for us to simply shut the door on postmodernism by declaring that we do not need it.”
She traces the origins of the postmodernist current in Kazakh literature to Tursynzhan Shapay’s book “The
Soul of the Kazakh” (Qazaqtyn jany), identifying subsequent writers who adopted postmodernist tendencies
such as D. Amantai, N. Oraz, A. Zhaksylykov, M. Omarova, and L. Konys [11; 264]. In his article “Contem-
porary Kazakh Poetry and Postmodernism,” B. Maytanov observes that “postmodernism is currently under-
going a profound crisis. The nature of future artistic methods, movements, or trends remains uncertain.
Therefore, there is little reason to rush into rigid theoretical definitions. It would be inappropriate to demon-
ize postmodernism as something monstrous, yet at the same time, considering it the only legitimate artistic
method or trend of our era would also be misguided. The real issue lies in the writer’s ability to create works
born of genuine talent and nourished by truth — regardless of whether they use a pen or a computer” [12].
He scholar identifies postmodernist elements in the poetry of T. Medetbek, A. Qairan, T. Abdikakimuly, Zh.
Bodesh, B. Sarybai, B. Qaragyzyuly, and A. Zhatganbai. Researcher Saltanat Zhusip, in turn, discusses how
poets such as T. Abdikakimuly, E. Raushan, and S. Agsungaruly have consciously experimented with poetic
form in an effort to shape a postmodernist style, developing a corresponding linguistic and conceptual
framework. She also analyzes the works of a number of contemporary poets — Maraltai Raiymbekuly,
Akberen Elgezhek, Erlan Zhunis, Ularbek Nurghalym, Yrysbek Dabei, and Azamat Taskarauly — examin-
ing selected poems through the lens of postmodernist criteria and highlighting their innovative explorations
within the current Kazakh poetic landscape [13]. Critic A. Abilgasymuly, analyzing postmodernist works
within the framework of contemporary Kazakh literary processes, classifies modern Kazakh postmodernism
into three distinct categories.

First, he identifies what he terms “non-national postmodernism”, represented by the circle led by Didar
Amantai, who, at times, overlooks the Alash national consciousness and becomes detached from ethnic
roots. As an example, he cites Amantai’s collection “Flowers and Books”.

Second, he distinguishes “national postmodernism”, warmly received by the public and rooted in the
national spirit. This group includes Tynyshtykbek Abdikakimuly’s linguistic-cultural dilogy (“The Fragrance
of the Qas Sak”), Amirkhan Balqybek’s fragmentary-synthesis novella “When the Wolf Became God”,
Jusipbek Qorgasbek’s pamphlet-style novella “The Prime Minister”, Asqar Altai’s philosophical-
mythological military novel “The Gleam of Light Fallen on the Tumaq”, Duman Ramazan’s legend “The
Migration”, as well as the short stories of Talgat Kenesbaev and other traditional writers.

Third, he defines the works of the new generation of poets and writers, such as Agberen Elgezhek and
Azamat Taskarauly, as belonging to “neo-Alash postmodernism”, a movement that seeks to advance in par-
allel with global civilization [14]. The critic also notes that postmodernism can only be fully understood
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through its own specific terminology and, accordingly, emphasizes that the time has come to compile a dic-
tionary of postmodernism.

In the aforementioned articles, the movement of postmodernism and its manifestations in national lit-
erature are examined in a limited and generalized manner, in accordance with the concise scope of small lit-
erary genres. In contrast, the monographs by L. Safronova, “Author and Hero in Postmodernist Prose” [15],
and by S.Takirov and Zh. Zharylgapov, ‘“Kazakh Prose: Modernism and Postmodernism” [16],
A. Dzhundubayeva, “Narrative strategies in postmodern prose” [17], A. Ismakova, “Literary criticism in the
period of independence” [18], G. Saulembek, “Postmodernism in modern prose” [19] provide an in-depth
and comprehensive analysis of postmodernism and its related issues.

In her study “Author and Hero in Postmodernist Prose”, L. Safronova explores several key questions: to
what extent postmodernist prose has developed, how the author and the character are constructed within this
literature, and in what ways the author—character system intersects within postmodernist prose genres. By
examining the interrelation of the “reader—character—author” system, the study provides a theoretical founda-
tion for analyzing the structure of contemporary postmodernist texts.

The research identifies the following theoretical dimensions: “The problem of the author and the hero in
modern literary studies, philosophy, and psychoanalysis; the author, hero, and genre in postmodernist prose;
the typology of postmodernist heroes (characters) and the problem of the author; and the author, hero, and
communicative strategies of the postmodernist text” [15; 199].

Meanwhile, the monograph by S. Takirov, Zh. Zharylgapov, and A. Zhakulaev entitled Kazakh Prose:
Modernism and Postmodernism is particularly valuable for its comprehensive examination of the postmod-
ernist movement, alongside the previously discussed modernist trends. The authors devote separate sections
to the history and theory of postmodernism, emphasizing that postmodernism does not represent a single,
unified theory. By systematizing the diverse perspectives of both international scholars — such as J. -
F. Lyotard, I. Hassan, F. Jameson, J. Butler, J. Baudrillard, M. Epshtein, and I. Skoropanova — and Kazakh
literary critics, including B. Maitanov, A. Ismakova, A. Kodar, G. Eleukenova, and T. Asemkulov, they re-
veal the essence of postmodernism, its distinctions from modernism, and its defining characteristics and
principles as a literary, cultural, and philosophical phenomenon.

In contemporary Kazakh prose, the authors identify elements characteristic of postmodernist literature
— such as intertextuality, subconsciousness, allusion, reminiscence, stream of consciousness, dark humor,
polyphony, ambiguity, and the indeterminacy of resolution — in the following works: M. Magauin’s
“Zharmaq”, “The Two; R. Mukanova’s “The Captive”; D. Amantai’s “I Miss You”, “The Devil and the Po-
et”, “Flowers and Books”; A. Altai’s “The Miscarriage”; and A. Kospagarova’s “He”. Based on these obser-
vations, they conclude that these works can justifiably be regarded as written in a postmodernist mode
[16; 141]. The diversity of scholarly opinions regarding postmodernism in Kazakh literature demonstrates
not only the complexity of the phenomenon but also the transitional state of contemporary literary theory.
While skepticism toward postmodernism often stems from concerns about national identity and cultural con-
tinuity, its selective and context-specific manifestations in Kazakh prose and poetry suggest the emergence
of a distinctive national model of postmodern aesthetics rather than a mere imitation of Western paradigms.
In general, the statement that “postmodernism, as one of the global literary-theoretical paradigms, has ac-
quired its own distinctive features within Kazakh literary studies. Unlike Western postmodernism, Kazakh
postmodernism is regarded as a continuation of the interrupted modernist tradition” can be considered the
shared conclusion and central premise of contemporary research on postmodernism in modern Kazakh litera-
ture [20; 640].

On the basis of the analyzed scholarly positions, we argue that postmodernism in Kazakh literature
should not be interpreted as a mechanical imitation of Western literary models, but rather as a natural contin-
uation of the interrupted modernist tradition within the framework of national cultural development. Post-
modernist elements in Kazakh prose and poetry demonstrate a profound interconnection with national
worldview, mythological consciousness, historical memory, and symbolic aesthetics, thereby forming a dis-
tinct national variant of postmodern poetics. Consequently, Kazakh literary postmodernism emerges not as
an imported artistic paradigm, but as an organically evolved phenomenon shaped by the internal logic of na-
tional literary transformation.

Synthesizing the above-reviewed studies, it can be concluded that the theoretical development of Ka-
zakh literary studies during the period of independence has evolved along several major trajectories. First,
the rethinking of artistic method and literary trends enabled a deeper conceptualization of the dynamics of
the national literary process. Second, the interpretation of modernist and postmodernist aesthetics within the
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framework of national literary tradition contributed to the formation of an original theoretical paradigm.
Third, the systematic advancement of poetics and genre theory through typological, comparative, and inter-
disciplinary approaches significantly expanded the methodological foundations of literary research. These
processes collectively indicate a profound methodological transformation of Kazakh literary studies and its
progressive integration into global literary-theoretical discourse.

Conclusion

The post-independence period signaled a transformative phase in Kazakh literary studies, characterized
by intensified theoretical inquiry and the emergence of new scholarly paradigms. Recent research has signif-
icantly advanced the examination of foundational categories of literary theory — such as artistic method,
literary movements, and aesthetic directions — while reevaluating the conceptual frameworks of national
literary studies within the broader context of world literature.

During this era, literary research expanded beyond textual and author-centered analyses to incorporate
the social, cultural, and ideological dimensions of the literary process. The development of methodologies
grounded in national specificities, the adoption of interdisciplinary approaches, and the integration of inter-
national theoretical insights have collectively enhanced the scholarly depth and methodological sophistica-
tion of the field. These developments broadened the disciplinary scope of Kazakh literary studies, reinforced
its cultural significance, and supported its integration into the global academic landscape.

Although the independence period laid the foundation for new research trajectories and contributed to
raising the theoretical level of the discipline, several issues within literary studies and literary theory remain
insufficiently systematized and require further comprehensive investigation. A critical assessment of the
methodological bases, achievements, and limitations of contemporary research efforts — both specialized
and complex in nature — constitutes an essential task for the future development of national literary studies.
The results of this study may be effectively applied in university courses on literary theory, the history of
Kazakh literary studies, and research methodology.
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Toyescizaik ke3eHiHAeri Ka3ak 31e0HeTTaHy FbLJIbIMBIHIAFbI
TeOPUSJIBIK 3epTTeyJiep MeH i3aeHicTep

Makana Tayenci3mik Ke3eHiHaeri Ka3ak oaeOHueTTaHy FhUIBIMBIHJA KAIBINTACKaH TEOPHSIIBIK OarbITTap MeH
FBUIBIMH 13JICHICTEpAl KeIIeHIi TypAe TajjayFa apHajraH. EreMeHAik JKbUIIapbl YITTHIK 9JeOHeTTaHy
KEHECTIK MICONOTHUIBIK IIEKTEYIECPACH apbUIbI, AepOec FBUIBIMUA OarAapblH KAJbIITACTHIPYFa MYMKIHIIK
angpl. Toyenci3mik Ke3eHi Ka3ak o1eOueTTaHybIHa SIEM/IK FBUIBIM KEHICTIriMEH TepeH BIKIaIIacyFa KeH KO
aIThl. OAeOneTTaHy FBUIBIMBIHBIH HETI3T calachiHBIH 0ipi — omeduer Teopusachl. Toyenci3mik KbUiaapbl
omebueT TeopHsCHIHAA KaHA 3aMaH TanaOblHa cail )Ka3bUIFaH FBUIBIMU 3€PTTEYJICPIiH HETi31 TaKbIPBIITHIK,
TEOPUSUIBIK apHAJApbIH alKbIHAI, JaMy CHIIaThIHA Tajjay jkacay MaHBI3AbI MiHAeT 0ok caHamansl. Ockl
Ke3eHJIC 97IcOMeT TCOPUSCHIHBIH HETI3r1 KaTeropusuiapbl — KOPKEMIIK dJic, d97eOu OarbiT, one0u arbiM,
MOATHUKAJIBIK XKYie, KaHp TaOUFaThl, YITTHIK PYXaHH KO, MOJCPHU3M JKSHE ITOCTMOJEPHH3M 3CTETHKACHI
CEeKUIIl YFBIMIAp >KaHa KbIPbIHAH 3€pTTENIN, OJIapAbIH MOHI MEH Ma3MyHBI KeHele Tycti. 3eprreyne
TOYeNCI3AIK Ke3eHIHIeri Ka3zakK o/eOMeTTaHybl FBUIBIMBI MEH SAeOHeT TEeOPHSCHIHIArbl SpTYPIi 3epTTey
eHOeKTepl capalaHBIl, TANAaHFaH. ATaFaH KaTerOpHsUIapIblH e3apa OallaHBICKI MEH Ka3ak oaeOueTiHaeri
KOpIHIC1 JKYHeNeHill, 3epTTeylIiyiep eHOSKTEePiHAeT1 631HAIK epEeKUICTIKTep TAIAAHBIIN )KOHE ONapIblH 91eOn
HPOLECTI TaHyHarbl POl aifKbIHOAJBIN, IOCTMOJEPHH3M OCTCTHUKACBHIHBIH ~Ka3aK IpO3achl MEH
MOB3USCHIHIAFBl OPHBIHA KATBICTHI JKaHa MalbIMaap aoneijeHeni. MakajdaHblH MakcaThl — TOYeNCi3iK
JKBULIAPBI 9/1e0H JKaHp, KOPKEMJIK 9JIiC, 91e0U arbIM CBHIHIBI 9/IeOMeT TEOPHSCHIHBIH MAcejelepiH 3epTTey
HBICaHBIHA aJIFaH d/leOMeTTaHyIIbl FAIBIMIAp eHOEeTiHe Tajay Kkacay, 9eOHueT TEOPUSICHIHIAFbI i3/1eHicTepre
Oara Oepy. 3epTrey OapbIChIHIA OTaHMBIK FaIbIMIAPIbIH OYTiHI Ka3ak oIcOMETTaHYbIHAAa TEOPHSIIBIK
TaKBIPBIITAPALl WIepyre jKacaraH TaJIbIHBICTApBl MEH i37eHicTepi, oleOU-TEOPHSIIBIK Ke3KapacTapsl
Ky#HeneHin, one6ueT TeopUsCHIHBIH aMyblHa KaTHICTBI eHOSKTepre cumaTtama »acanaasl. COHBIMEH KaTap
POMAaHTHU3M MEH pEaTM3MHIH KOPKEMIIK OMiC PETiHAEeri THUIIONOTHACHIHA, KOPKEMIIK OMICTIH onaeOu
aFbIMIapMEH apaKaTBIHACKI, JKaHP JKOHE KOPKEMIIK 9iCTiH OalTaHBICTaphl CBIHABI TEOPUSUIBIK Maceenep i
TepeH 3epTTell, CaIMaKThl TapasbUlaraH eHOeKTepre 06aca Hasap ayJapblIbll, OChI OaFBITTarFbl 3epTTEYJep
KEHIpeK TAJIKbUIAHBIN, MoJiMeTTep Oepineni. Makanama Herisri 3eprrey oficTepi peTiHae Kyheni-
KYPBUIBIMIIBIK TaJJay, JeCKPUNTUBTIK, Talay, KOHTEHT-Tajaay dictep KoiaaaHbuiabl. OChl 9ficTep apKbUIbI
TYpJi TEOPHSUIBIK YFBIMIAp asChIHOAa Ka3aK IMO33MSACHI MEH IIPO3achlH, OHJAFBl JKEKEJIETeH aBTOpIap
IIBIFAPMAIIBUIBIFBIH  KAPACTBIPHIN, 3€PTTETeH FalbIMIAPIBIH SHOEri TeKCepilim, TapasbUIaHibl. 3epTTey
HOTIDKECIHIIE Ka3aK oAcOMEeTTaHYBIHBIH TOYENCI3MIK Ke3eHiHAer: 0acThl epeKIIeNiri — YITTHIK FBUIBIMH
TIOCTYPJIEPi QNEMAIK TEOPUSUIBIK YpAicTepMEeH cabaKTacThIpa OTBIPHIN, Ka3akK OACOHMETIHIH 3CTETHKAIBIK
TaOUFATHIH KaHAIA TYCIHIIPY jKOHE 9/1eOMeTTaHy FHUTBIMBIHBIH O/IiCHAMANBIK OPICIH KCHEHTY eKeHi ToNei
TYPJE TYXKbIPBIMIAJIIBL.

Kinm ce3dep: xa3ipri xa3ak aneOueTTaHybl, 91e0HeT TeOPHsCH Macesenepi, oieOu KaHp, KOPKeMIIK dic,
onebu arbIM, TOCTMOZEPHU3M.

K.K. baxukees, XK.K. Cmarynos, b.0. Paxumbaepa

TeopeTquCKne HCCJIeJ0BaHUA U U3BICKAHUA
B Ka3aXCKOM JIMTEPATYPOBECIACHHUHA B IEPUO/ HE3ABUCHUMOCTH

CraThsl TOCBSIIEHA KOMIUIEKCHOMY aHAIN3y TEOPETUUECKUX HANPaBICHUI N HAyIHBIX HCCIEIOBaHHMN, chop-
MHPOBABIINXCS B Ka3aXCKOM JIUTEpaTypOBEICHIN B TIEPHOJ] HE3aBUCHMOCTH. B rozbl cyBepeHnTeTa HaImo-
HaJIbHOE JINTEPATypPOBEICHNE OCBOOOMIIOCH OT HJICOJIOTHIECKUX OTPAHIICHHH COBETCKOH 3MOXU H ITOIydH-
JI0 BO3MOKHOCTh (DOPMHPOBAHUS CAMOCTOSITENIBHBIX HAYYHBIX OPHEHTUPOB. DTOT MEPHOMA OTKPBUI LIHPOKHE
BO3MOXHOCTH JUISl YITyOnEéHHONW MHTETpalui Ka3aXxCKOTO JIMTEPaTypOBEJCHUS B MUPOBOE HAy4yHOE Mpo-
cTpaHcTBO. OIHOM 13 KIIIOUEBBIX 007acTeil ABIAETCS TEOPHSI TUTEPATypHl. B ropl HE3aBHCHMOCTH OCHOBHBIE
KaTeropuy JIUTEPATypHOH TEOPUH — XYAOKECTBEHHBIH METOJ, JTUTEPATypPHOE HANpaBJIECHHE, TUTEPATYpPHOE
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Te4eHHe, I0ATUYECKasi CUCTeMa, IPHPOJa KaHpa, HAIlMOHAIBHBII JTyXOBHBIN KOJ, 3CTETUKA MOAEPHU3MA U
MOCTMOZEPHU3MA — IOJIyYHJIM HOBOE COJCpPXKaHUE U PACHIMPEHHOE TEOPETUUECKOe OCMBICIeHUE. B craThe
CHCTEMaTU3HPYIOTCSI U aHAIM3UPYIOTCS NCCIIEA0BAHMS, ITOCBIIIEHHBIE IIPOOIeMaM JINTepaTypHOH TEOPHHU B
yKa3aHHBII nepuoj. PaccmarpuBaeTcss B3aUMOCBSI3b TEOPETHUCCKUX ITOHATUH U UX NPOSABICHUE B Ka3aXCKOM
JIMTEPAType, BBIABISIOTCS OCOOCHHOCTH HAyYHBIX MOAXOAOB Pa3IMYHBIX HCCIEHOBATENeH, yTOUHAETCS POib
JaHHBIX KaTerOpHi B U3y4EHUH JUTepaTypHOro mporecca. Ocoboe BHUMaHUE YAENAETCS HOBBIM HHTEPIIpE-
TalKsM 3CTETHKH OCTMOAEPHU3MA B COBPEMEHHOMH Tpo3e 1 nmo33uu. Llens uccnenoBanus — MpoaHaIu3upo-
BaTh TPYJbl JUTEPATYPOBENOB, U3y4YaBIINX B TOJbI HE3aBUCUMOCTH TaKHE TEOPETHUECKUE MPOOIEMBI, Kak
JKaHp, XyN0KECTBEHHBIH METOJ U JUTEpaTypHOE TEUCHUE, a TaKXKe JaTh OLCHKY COBPEMEHHBIM TEOpETUYE-
CKUM IIOMCKaM B Ka3aXCKOM JIUT€paTypOBeeHHU. B HccienoBaHuu CHCTEMAaTU3UPYIOTCSL HAyUHBbIE MTOXO0JIb
OTEUECTBEHHBIX YUYEHBIX, UX YCUJIHA I10 OCBOCHHIO TEOPETUUECKUX BOIPOCOB, XapaKTEPU3YIOTCS KIIIOUEBBHIE
paboThI, BHECIINE BKJAJ B Pa3BUTHE JIMTEpaTypHOU Teopuu. Kpome TOro, aHaNIM3MPYIOTCS MCCIICIOBAHM,
MOCBSIIEHHbIE TUMOJIOTUH POMAaHTU3Ma U peaan3Ma Kak XyA0KECTBEHHBIX METO0B, COOTHOILIEHHIO METO/A U
JUTEPATYPHBIX TEUEHHUH, a TakKe B3aUMOCBA3SAM XKaHpa M MeToAa. MeTO0IOrn4ecKyi0o OCHOBY CTaTbH CO-
CTaBIISIIOT CHUCTEMHO-CTPYKTYPHBIN aHaNW3, ACCKPHUNTHBHBIM METOA, aHAIUTHYECKHN MOAXOA M KOHTEHT-
a”anu3. C UX TOMOIIBIO M3Yy4YalOTCSI TPYAB! YUEHBIX, HCCIEIOBABIINX MO33MI0 U MPO3Y B MEPUO HE3aBHCH-
MoctH. [To uroram uccienoBanust 0G0CHOBAH BBIBOJ O TOM, YTO KIIIOYEBOH 0COOCHHOCTBIO Ka3aXCKOTO JIUTe-
paTypoBeAeH s IEPHO/ia HE3ABUCHUMOCTH CTaJl0 CTPEMIIEHHE K OCMBICIEHHIO SCTETUYECKOH MPUPOIBI HALMO-
HaJIbHOH JTUTEpaTyphbl B KOHTEKCTE MUPOBBIX TEOPETUUECKUX MPOLECCOB U PACILINPEHUIO METOA0JIOTHYECKOTO
TOPU30HTA COBPEMEHHON HAayKH.

Kniouesvie cnosa: coBpeMEHHOE Ka3axXCKOE JIUTEPATypOBEICHHUE, MPOOIEMbl TEOPHH JHTEPaTyphl, JIUTEpa-
TYPHBIH XKaHp, XyI0KECTBEHHBII METOJ, TUTEPAaTypHOE TeUEHHE, TOCTMOICPHU3M.

References

1 Dadebaev, Zh. (2014). Adebiet teoriasy: gylymi manyzy, omirlik mani [Literary theory: scientific significance, vital essence].
Adebiet teoriasy zhane qazirgi adebiettanudyn negizgi maseleleriy atty Khalyqaralyq gylymi-teorialyq konferensia materialdary —
Proceedings of the International Scientific and Theoretical Conference “Theory of Literature and the main problems of modern lit-
erary criticism” (pp. 30-36). Almaty: M.O. Auezov atyndagy Adebiet zhane oner instituty [in Kazakh].

2 Karaev, M. (1995). Qazaq adebietinin damu kezenderindegi korkemdik adis maselesi. [The problem of the artistic method at
the stages of the development of Kazakh literature]. Extended abstract of Doctor’s thesis. Almaty [in Kazakh].

3 Tileshov, E. (2005). Suretker zhane korkemdik adis [Artist and artistic methods]. Almaty: Argas [in Kazakh].

4 Zharylgapov, Zh. (2009). Qazaq prozasy: agymdar men adister [Kazakh prose: trends and methods]. Qaragandy: Glasir [in
Kazakh].

5 Ates, O.F, Zharylgapov, Zh.zh., & Amangeldina, M.S. (2024). Lirik Nesrin Poetikas1: Edebi Tiire Ve Usluba iliskin
Meseleler [Poetics of Lyrical Prose: Genre and Style Issues]. Yasaui universitetinin khabarshysy — Bulletin of Yasawi University,
1(131), 126-134 [in Turkish].

6 Zhanuzakova, Q. (2010). Qazaq prozasyndagy romantizmnin korkemdik alemi [The artistic world of romanticism in Kazakh
prose]. Extended abstract of Doctor’s thesis. Almaty [in Kazakh].

7 Maytanov, B. (2004). Qazirgi gazaq prozasyndagy modernistik zhane postmodernistik agymdar [Modernist and postmodern
trends in modern Kazakh prose]. Qazaq adebieti — Kazakh literature, 5 [in Kazakh].

8 Kanarbaeva, B. (2010). Qazaq adebietindegi modernizm [Modernism in Kazakh literature]. Almaty: Ekonomika [in Kazakh]

9 Zharylgapov, Zh. (2011). Ulttyq prozadagy adebi agymdar tipologiiasy [Typology of Literary Trends in National Prose].
Karagandy: Arko [in Kazakh].

10 Kaskabasov, S. (2009). Postmodernizmnin belgileri bizde de bar [We also have signs of postmodernism]. Qazaq adebieti —
Kazakh literature, 7 [in Kazakh].

11 Isimakova, A. (2015). Zhazgan soz zhanym ashyp Alashyma [The written word hurts my Alash]. Almaty: Eltanym [in Ka-
zakh].

12 Maitanov, B. (n.d.). Qazirgi gazaq poeziiasy zhane postmodernizm [Modern Kazakh Poetry and Postmodernism].
massaget.kz. Retrieved from https://massaget.kz/qaars/qa/6159/ [in Kazakh].

13 Zhusip, S. (n.d.). Qazirgi postmodernistik poeziia [Modern Postmodern Poetry]. massaget.kz. Retrieved from
https://massaget.kz/qaars/qa/6159/ [in Kazakh].

14 Aliakbar, A. (n.d.). Postmodernizm sozdigi gashan zhasalmaq! [When will the postmodern dictionary be made!]. abai kz. Re-
trieved from https://abai.kz/post/16738 [in Kazakh].

15 Safronova, L. (2007). Avtor i geroi v postmodernistskoi proze [Author and hero in postmodern prose]. Saint Peterburg:
Dmitrii Bulanin [in Russian].

16 Zharylgapov, zZh., Takirov, S., & Zhakulaev, A. (2015). Qazaq prozasy: modernizm zhane postmodernizm: monografiia [Ka-
zakh Prose: Modernism and Postmodernism: Monograph]. Karagandy: Qaragandy memlekettik universitetinin baspasy [in Kazakh].

168 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



Theoretical studies and research in...

17 Dzhundubaeva, A. (2015). Narrativnye strategii v postmodernistkoi proze [Narrative strategies in postmodern prose]. Almaty
[in Russian].

18 Ismakova, A. (2016). Tauelsizdik kezenindegi adebiettanu [Literary studies in the period of independence]. Almaty: Dastur
[in Kazakh].

19 Saulembek, G. (2023). Qazirgi prozadagy postmodernizm [Postmodernism in modern prose]. Almaty: Daryn Baspasy [in
Kazakh].

20 Mataueva, A., Zhumagul, S., Sarybaeva, B., Yerlanova, A., & Chuzhayeva, A. (2025). Modern Approashes to the Theory and
Methodology of Kazakh Literary Studies: Integration of National and Global Trends. Forum for Linguistis Studies, 7(2), 639-653.
https://doi.org/10.30564/fls.v7i2.8295.

Information about the authors

Bazhikeyev Kurmet Kanatuly (corresponding author) — PhD student of the Kazakh Literature De-
partment, Buketov Karaganda National Research University, Karaganda, Kazakhstan; e-mail:
kurmet_enbek@mail.ru; ORCID: https://orcid.org/0009-0005-6996-2579

Smagulov Zhandos Kozhahmetuly — Doctor of Philological sciences, Professor of the Department of
Kazakh Literature, Buketov Karaganda National Research University, Karaganda, Kazakhstan; e-mail:
jandossmagulov@mail.ru; ORCID: https://orcid.org/0000-0001-8778-1601

Rakhimbayeva Bagira Ospanovna — Senior Lecturer of the Department of Practical course of the
Kazakh language, Buketov Karaganda National Research University, Karaganda, Kazakhstan; e-mail:
bagir2201@mail.ru; ORCID: https://orcid.org/0009-0000-1723-0214

Cepus «dunonorusax. 2026, 31, 2(122) 169


mailto:kurmet_enbek@mail.ru
https://orcid.org/0009-0005-6996-2579
mailto:jandossmagulov@mail.ru
https://orcid.org/0000-0001-8778-1601
mailto:bagir2201@mail.ru
https://orcid.org/0009-0000-1723-0214

