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The issue of climate change poses innumerable challenges to political [1], societal [2], as well as business ac-
tors [3]. Furthermore, climate change impacts negatively on people’s daily lives by affecting their health [4],
food and water security [5], well-being [6], and economic stability [7]. In this light, it is hardly surprising that
the issue of climate change is amply elucidated in mass media [8], visual [9] and performing arts [10] (e.g.,
theatre [11]), and in literary fiction [12]. In particular, the negative consequences of climate change are rou-
tinely represented in climate change fiction (cli-fi) [12]. Whilst cli-fi grows exponentially [13], little is known
about the Australian segment of cli-fi [14]. Attempting to bridge the current research gap, this article presents
a qualitative study that seeks to shed light onto how the image of climate change is portrayed in a relatively
recent Australian cli-fi novel Wild Dark Shore by Charlotte McConaghy [15], an acclaimed Australian novel-
ist. The study employs an ecocritical lens to unveil the portrayal of the image of climate change in the novel.
The results of the ecocritical analysis reveal that the image of climate change is represented in Wild Dark
Shore by (i) extreme weather events, (ii) the rise in sea levels, (iii) coastal erosion, (iv) carbon footprint re-
duction, and (v) the international seed bank. These findings are further discussed and illustrated in the article.

Keywords: climate change, climate change fiction (cli-fi), Australian cli-fi, the image of climate change, Wild
Dark Shore, Charlotte McConaghy

Introduction

The issue of climate change is a complex problem that poses innumerable threats and challenges to hu-
manity in general and to political [1], societal [2], and business actors [3] in particular. To be precise, the
negative consequences of climate change impact on people’s daily choices, affect their health [4], pose risks
to their food and water security [5], represent a potential threat to their well-being [6] as well as economic
stability [7]. In this light, it is hardly surprising that the negative consequences of climate change are suffi-
ciently well elucidated in traditional and online mass media [8]. Additionally, the negative consequences of
climate change are addressed in visual [9] and performing arts [10], theatre [11], and literary fiction [12].

In particular, the negative consequences of climate change are routinely represented in climate change
fiction (cli-fi) [12]. Whilst cli-fi grows exponentially [13] and attracts a wide readership on the global level,
fairly little is known about the Australian segment of cli-fi [14]. For instance, there is a paucity of literary
and ecocritical studies on cli-fi novels written by Charlotte McConaghy, who is a famous Australian novelist.
Furthermore, there are no published studies on McConaghy’s recent novel Wild Dark Shore [15]. In an at-
tempt to advance the readers’ understanding and awareness of the Australian segment of cli-fi, this article
presents a qualitative study that analyses the image of climate change in McConaghy’s Wild Dark Shore.
Accordingly, the present study seeks to answer the following research question (RQ):
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RQ: How is the image of climate change portrayed in Wild Dark Shore by Charlotte McConaghy?

Prior to proceeding to the outline of the article, we should expand upon the relevance of the study. First,
as mentioned above, the relevance of the present investigation is accounted by the fact that there is no pub-
lished scientific research on McConaghy’s Wild Dark Shore. Apart from this obvious and quite simplistic
reason, the relevance of the study is based upon the impact of climate change on people’s lives in the South-
ern Hemisphere [16] and, especially, Australia [17]. In this regard, it should be explained that Australia ex-
periences such negative consequences of climate change [18] as (i) a substantial rise in mean temperature
[19], (ii) a significant increase in extreme weather events [20], (iii) intensified bushfires [21], and (iv) a dra-
matic rise in sea levels [22]. Accordingly, it would be appropriate to examine McConaghy’s Wild Dark
Shore as a piece of cli-fi writing that depicts the negative consequences of climate change (for instance, ex-
treme weather events, sea levels rise, and coastal erosion), which are particularly relevant to the Australian
context of the climate crisis. Moreover, an ecocritical examination of Wild Dark Shore can enrich the exist-
ing body of research on Australian cli-fi and facilitate the public’s at large interest in the topic of climate
change and its negative impact on the Southern Hemisphere in general and Australia in particular [23]. Also,
the results of the present study can be relevant to university courses and/or modules that focus on cli-fi [24].
Additionally, the relevance of the study can be justified by its applicability to undergraduate and postgradu-
ate courses in climate change education, education for sustainable development (ESD), and sustainability
[25, 26, 27]. Presumably, the study can be relevant to undergraduate students of English as a Foreign Lan-
guage (EFL) [28], given that the study analyses a novel that depicts the issue of climate change through the
eyes of a group of Australians, whose linguistic repertoires exhibit a cornucopia of features associated with
Australian English [29, 30].

Having explained the relevance and novelty of the study, this article proceeds as follows. First, an over-
view of the literature on the Australian segment of cli-fi is provided. Second, the present study is introduced
in conjunction with (i) a summary of the novel’s plot and (ii) a brief outline of the ecocritical methodology.
Third, the results of the qualitative ecocritical examination are presented and discussed. Fourth, the major
findings and conclusions are given in the final section of the article.

An overview of the literature: The Australian segment of cli-fi

As indicated in the introduction, Wild Dark Shore is written by an Australian author. Crucially, the nov-
el’s plot unfolds at an Australian outpost on the remote island off the coast of Australia. Against this back-
ground, it seems logical to review the literature on Australian cli-fi. Whilst the Australian segment of cli-fi is
a relatively recent phenomenon, which, arguably, harkens back to The Sea and Summer published in 1987
[31], there is a growing bulk of cli-fi that is either written by Australian authors or localised in Australia, of-
ten combining both the Australian authorship with Australian settings [32]. It should be noted, however, that
the literature posits that whilst Australian cli-fi seems to be geographically peripheral, it, nevertheless, en-
gages the readers with a range of global and local issues [32].

Australian cli-fi has been examined in a number of literary and ecocritical studies [23, 32, 35]. The lit-
erature argues that Australian cli-fi often portrays climate change scenarios and represents them as alterna-
tive realities, which are associated with the technological, spatial and socio-cultural phenomena [32]. In par-
ticular, the literature [23] argues that several contemporary Australian cli-fi novels, for instance Locust Girl
[33] and The Swan Book [34], portray climate change through the lens of indigenous voices of the Global
South, which problematise the climate crisis as an eco-socio-cultural issue, e.g.

Although research on cli-fi is often focused on Northern hemisphere texts and in particular, cli-fi from
North America, we offer examples of often overlooked texts from the Southern hemisphere. Further, these
texts highlight Indigenous and Global South voices with Merlinda Bobis having roots in the Philippines and
Alexis Wright being a Waanyi woman. Beyond their literary value, these cli-fi texts offer powerful tools for
climate change education in higher education settings. More than just depicting climate crisis, these novels
critique structural inequalities, resist anthropocentrism and imagine alternative ways of being in the world.
Both texts follow young women in precarious circumstances who are oppressed by the dominant political
power of their worlds while being subject to the impacts of a changing climate. For educators, this presents
an opportunity to engage students critically and creatively with climate change as an eco-socio-cultural phe-
nomenon. [23; 450]
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It is inferred from the literature [23, 32, 35, 36, 37, 38, 39, 40] that the Australian segment of cli-fi em-
braces a range of topics, which show that climate change is related to Aboriginal rights, climate justice, cli-
mate change denialism, ecological awareness, and eco-activism. Admittedly, Australian cli-fi is in alignment
with its British counterpart that is also known for broaching important socially-oriented aspects associated
with the issue of climate change [13]. The socially-oriented essence of Australian cli-fi, according to the lit-
erature [35, 37], is evident from its clear focus on the environment and environmental concerns that are inter-
twined with the climate crisis. In this regard, the literature [37, 38, 39] argues that Australian cli-fi offers a
platform to raise public awareness of the issue of climate change and, concurrently, facilitates the relatability
of the issue of climate change. Accordingly, the Australian segment of cli-fi is thought to provide a relatable
means of empowering people’s engagement in clime change education [37].

As indicated above, Australian cli-fi is sensitive to the positioning of the issue of climate change in the
context of Aboriginal rights. In this regard, the literature indicates that climate is inextricably linked to Coun-
try or Land, or as S.M. lIsaacs has said, “All Indigenous literature is climate literature” (personal communica-
tion, 2021). This ontology frames our analysis of the ways that Indigenous “cli-fi” texts refuture relations
and invite transformed modes of reading. We engage with the key concept “Country” alongside “Indigenous
relationality” through ideas pioneered by First Nations Elder scholar Terry Widders (Anaiwan Nation). We
understand that an Indigenous text that locates Country as a sentient character ... [38].

In other words, it is inferred from the literature [23, 32, 35, 36, 37, 38, 39, 40] that Australian cli-fi is
concerned, among other topics, with the complex relationship between the locus of climate change and the
people, especially indigenous communities, who live there. Admittedly, the literature [38, 39] emphasises the
following facets that are prominent in the Australian segment of cli-fi: (i) the tension between White settlers
and Aboriginal communities, (ii) postcolonial environmental exploitation, (iii) the personal attachment to the
land, (iv) the sense of belonging, and (v) the portrayal of human vs. non-human against the backdrop of the
climate crisis [39].

In addition to the aforementioned facets, the literature [39, 40] demonstrates that Australian cli-fi repre-
sents the image of climate change as intensified bushfires, e.g. recent Australian novels are updating the tra-
dition of bushfire fiction in response to the devastating events of the 2019-2020 Black Summer, paying spe-
cial attention to their treatment of sound and memory. As novels by Eliza Henry-Jones, Inga Simpson, and
Richard Flanagan demonstrate, megafires have become newly unpredictable in the age of the Anthropocene
and the Pyrocene and their public remembrance has become increasingly global, anxious, and competitive in
the crowded media ecology of the twenty-first century [40].

Furthermore, the literature [39] shows that not only climate change-related bushfires are at the heart of
Australian cli-fi. Particularly, the nature of anthropogenic climate change in Australia is evident from a series
of recent floods and, especially, coastal erosion, which are referred to in a number of Australian cli-fi novels
that highlight the tension between the negative consequences of climate change and the livelihood of the lo-
cal Australian communities [40].

Conceivably, McConaghy’s Wild Dark Shore is a relevant example of Australian cli-fi that illustrates
the entanglement of people in the middle of extreme weather events, such as flooding, the rise in sea levels,
and coastal erosion. In the subsequent part of the article, McConaghy’s novel will be examined through an
ecocritical lens.

The present study: An outline of the plot and research methodology

Charlotte McConaghy is an acclaimed award-winning Australian author [41], who is known for her
best-selling novels Migrations [42] and Once There Were Wolves [43]. Her most recent novel Wild Dark
Shore has been named Amazon’s Best Book of the Year So Far for 2025. In Wild Dark Shore, McConaghy
narrates about a fictional Shearwater Island, whose portrayal, in her own words, is based upon Macquarie
Island, which is a subantarctic island halfway between Tasmania and Antarctica. At only thirty-four kilome-
tres long and five wide, it is a World Heritage Site, home to over four million seals, penguins, and seabirds
— making it, as explorer Sir Douglas Mawson stated in 1919,»one of the wonder spots of the world» [15;
299].

Shearwater Island belongs to Australia. On this remote island, there is a family of four, who look after
the seed vault, which is an international seed bank that is meant to preserve samples of plant seeds in case of
a mass extinction event. The family consists of Dominic Salt and his three children, Fen, Raff, and Orly.
They are the last caretakers of Shearwater, who are about to be relocated to the mainland due to rising sea
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levels. Whereas all the other seed vault workers and researchers have fled, the Salts remain on the island a
little longer. Then, during the worst storm in living memory, a strange woman, named Rowan, gets washed
ashore. Rowan’s unexpected and mysterious arrival sets McConaghy’s Wild Dark Shore in motion. Later, the
novel progresses to a gripping thriller with several deaths to be solved.

The issue of climate change in the novel serves as a crucial element that contributes to the description
of Shearwater Island, the life of its inhabitants, and the reason for the seed vault being built. As a central el-
ement in the novel, the image of climate change needs to be addressed and unpacked in detail (see the RQ of
the study in the introduction). Guided by the RQ, the present study employs a qualitative ecocritical method-
ology in order to establish how the image of climate change is represented in the novel.

As far as the methodology is concerned, it should be emphasised that the study is anchored in the
ecocritical approach [44], which, on the one hand, aims to identify literary representations of the issue of
climate change as relevant indices of coping, adapting to, and mitigating the climate crisis and, on the other
hand, seeks to analyse the representation of climate change within literary conventions. In this light, the
methodology of ecocritical analysis of the novel involves the identification of the way the image of climate
change is portrayed [44]. Specifically, it examines the use of mental imagery, visual cues, and symbolic
meanings in order to arrive at the representations of the image of climate change [44] in Wild Dark Shore by
McConaghy. To reiterate, the methodological procedure of the identification of the image of climate change
follows the ecocritical approach developed by Johns-Putra [44]. The results of the qualitative ecocritical in-
vestigation are summarised, illustrated, and discussed in the following section of the article.

Results and discussion

The results of the investigation reveal that the image of climate change in Wild Dark Shore by
McConaghy is represented as i) extreme weather events, (ii) the rise in sea levels, (iii) coastal erosion, (iv)
carbon footprint reduction, and (v) the international seed bank. These findings are summarised in Table 1,
which includes illustrative material associated with each individual representation.

Table 1
The Representations of the Image of Climate Change in McConaghy’s Wild Dark Shore
# |The Representations |lllustrative Material
of Climate Change
1 |Carbon footprint «The single greatest choice we can make to reduce our carbon footprint is to not have a
reduction child,» I say calmly; it is very well-trodden ground for us. We have been over the science so

many times it feels embarrassing to wield it at him again, but I don’t know what else to say.
«How many times have we decided together that it means something to us, to live well. Why
would the choice to have a baby be based on a different set of values?.... «Us not having a
child is not going to save the planet,», Hank tells me. «What’s going to save the planet is
nobody using any more fossil fuels.» ... «So you don’t think we have any personal responsi-
bility?» I shake my head. «Bringing children into this apocalypse is selfish and unethical.»
[15; 12]

2 |Coastal erosion «As we walk, I take note of the beach and how it’s changed under the rising tide — the
ocean has taken great mouthfuls of the land. Many of the rocks are gone, washed away by
the storm. This coastline looks nothing like it did when we arrived here eight years ago. We
are all acutely aware of this fact, but we don’t much talk about what rapidly rising sea levels
mean: they mean losing the rocks and the beaches, losing the research base and all its build-
ings, losing the boathouse and its Zodiacs, losing a way to safely board a ship out here.» [15;
29]

«The sea used to be farther out,» Orly says. «But it came in.» «It happened in the night,»
Dom says. «A storm took out the support posts. Ate the outcrops. The hut sank into the
waves.» [15; 124]

«The waves are enormous. South Beach is gone now. The sea has swallowed it. No more red
kelp or black sand. No more seals or penguins. | hope desperately that they have fund
somewhere safe. As we speed down toward the mouth of the tunnel, | see a great chunk of
earth crumbling into the ocean. The cliffs are changing shape.» [15; 275]
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3 |Extreme «This is a place of storms, but this storm, this one will be the worst they’ve endured since
weather events coming here. She knows it as soon as she reaches the crest of the hill and collides with the
wind. It takes her off her feet.» [15; 3]

«A bushfire came through». We are both quiet for a while, thinking through all that that
means. «Was there .... Much left?» he asks. «The house?» «No.» If I look up into the sky
now, | will see the way the ash fell like snow in the night, swirling and delicate. The crazy
thing is that I’d engineered the house to be as fire resistant as possible, I’d thought I was
being silly, and then a fire comes along that reminds you that you know absolutely nothing
about what nature is capable of, the power of it is ludicrous, beyond your capacity to prepare
for, and everything — everything — burns if it’s hot enough.» [15; 57]

4 |The international «The Shearwater Global Seed Vault was built to withstand anything the world could throw
seed bank at it; it was meant to outlast humanity, to live on into the future in the event that people
(the seed vault) should one day need to regrow from scratch the food supply that sustains us. Specks, most of

them. Tiny little black dots. That’s all they are. These treasures we keep buried in boxes be-
low ground, down here in the arse-end of the world. The last hope of their kinds, but also of
our kind. The idea is a big one: to save humankind.» [15; 10]

«He told me the seed vault was being shut down. He said the island was too hazardous —
weather events getting worse, sea levels rising with alarming speed — so the seeds were
being moved off island to a much smaller vault. The UN was streamlining funds into identi-
fying and storing only the seeds needed to feed humanity. There were fires and floods, there
were wards, diseases, food shortages — they were going to need to feed people.» [15; 94]

5 |Therise in «I put my head down and hurry for the base, soon forced to wade through shin-deep water. |
sea levels don’t think it’s high tide; the time is wrong. It’s as raff said: this island is no longer safe.»
[15; 44]

«What I can see is an ocean rising so swiftly that this extraordinary island, this home, will be
gone in the blink of an eye. A place so unsafe that most of its occupants have already fled.»
[15; 88]

It follows from Table 1 that the image of climate change in the novel is represented along the scientific
and personal lines. First, the representation of the image of climate change as a science-based phenomenon
will be discussed. Thereafter, a personal and subjective facet of the image of climate change in the novel will
be explain in more detail.

The representation of the image of climate change through the prism of coastal erosion is in alignment
with the description of the negative consequences of climate change supported by climate science [45].
Whilst coastal erosion is a normal process, its current rate, frequency and intensity are considered to be sig-
nificantly influenced by the climate crisis [46]. It can be safely stated that that the scientific community of
climate change researchers attributes the present-day rate of coastal erosion to the negative consequences of
climate change [47]. Against this background, we argue in the study that McConaghy’s portrayal of the im-
age of climate change in Wild Dark Shore fits the mould of the scientific account of coastal erosion. In par-
ticular, coastal erosion in the novel is depicted by means of references to Shearwater’s port infrastructure that
is vulnerable to the negative consequences of climate change (see Table 1). Furthermore, McConaghy paints
quite clearly a grim picture of Shearwater’s exposure to coastal erosion that is evident from the fact that its
beaches disappear, and even the cliffs and other parts of the coastal maritime ecosystem suffer from the det-
rimental consequences of coastal erosion. Moreover, the island itself will fade away quite soon due to coastal
erosion (see Table 1). Arguably, the depiction of coastal erosion in Wild Dark Shore renders the image of
climate change in McConaghy’s novel a Gothic aura, which is suggestive of the irreversible changes that are
not only dramatic, but, first of all, hauntingly destructive.

It should be noted that McConaghy’s depiction of coastal erosion as destruction resonates with similar
cli-fi novels, especially The End We Start From by Megan Hunter [48], The Wall by John Lanchester [49],
and What We Can Know by lan McEwan [50], which delineate a realistic yet gloomy sketch of the sub-
merged coastal communities that are flooded due to coastal erosion, tidal waves, and sea level rise [13].
Whilst The End We Start From [48] and The Wall [49] provide a ray of hope amidst the vortex of climate
change-related destruction, coastal erosion in McConaghy’s Wild Dark Shore presents itself as an insatiable
animal that devours the island, seeking to obliterate it.
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The representation of the image of climate change through the lens of coastal erosion is further en-
hanced by the portrayal of the rise in sea levels in the novel (see examples in Table 1). In this regard, the im-
age of climate change as the rise in sea levels in Wild Dark Shore is in unity with the scientific account of the
negative consequences of climate change [45]. Importantly, climate scientists indicate that climate change is
a major contributor to the rise in sea levels in the Southern Hemisphere, given that the rising global tempera-
ture causes the melting of the ice in the Antarctic regions [51].

It should be emphasised that the portrayal of the rising ocean in the novel is dark and Gothic, just like
the depiction of coastal erosion. Both of them are described as relentless and ruthless phenomena, whose
synergy causes only chaos and destruction. Again, we can contend that the Gothic image of climate change
in Wild Dark Shore is substantially amplified by the representation of the rising ocean. In this respect, it
should be underscored that the rising ocean and floods form an intrinsic part of climate change discourses
[1, 2, 13, 45, 51]. Conceivably, the rise in sea levels seems to be at the heart of the majority of cli-fi novels
and films [52]. The representation of the image of climate change via a vivid depiction of the rise in sea lev-
els in Wild Dark Shore appears to conform to the typical rendering of the climate crisis in the genre of cli-fi.
Arguably, we can posit that the image of climate change as the rise in sea levels follows the footsteps of the
Australian segment of cli-fi, in which the themes of flooding and the rising ocean occupy a rather prominent
place [32]. To an extent, the image of climate change as the rising ocean is evocative of Turner’s [31] The
Sea and Summer in the sense that the risen waters wreak havoc on people’s lives. In case of Wild Dark
Shore, however, the potency of the rising ocean is unstoppable. It is not only life-changing, it is transforma-
tive in terms of the island’s geography, which is soon to be erased by the raging ocean.

Whereas coastal erosion and the rise in sea levels can be counted as extreme weather events, the novel
also presents to the readers the imagery of gale winds and strong waves, and the reference to bushfires on the
Australina mainland (see Table 1). As far as bushfires are concerned, they are considered a naturally occur-
ring phenomenon in Australia [40]. However, bushfires in Australia have intensified due to the climate crisis
[39]. Accordingly, bushfires and megafires form part of the Australian segment of cli-fi [40]. In Wild Dark
Shore, however, the reference to bushfires is added into the narrative as an epiphenomenal element, which is
meant to provide more information about Rowan, a woman who mysteriously appears on the island. The
readers discover that her house got burnt down in a megafire on the Australian mainland. Hence, we may
argue that the image of climate change as bushfires illustrates the negative consequences of climate change
on the Australian mainland.

The image of climate change in the novel is also represented by the reference to the international seed
bank. The seed bank, which is often referred to as the seed vault in the novel, plays a dual role in the repre-
sentation of climate change. First of all, the seed vault is meant to preserve seeds from all over the world
from a potential mass extinction event inclusive of the climate catastrophe. In this capacity, the seed vault is
reminiscent of the Ark of the Covenant that helped to save Noah and his family and numerous animals from
the flood. At the same time, however, the seed vault gets flooded by the rising ocean. Constant flooding in
combination with perpetual humidity and the shortage of electricity on the island lead to the imminent col-
lapse of the vault. Presumably, the seed vault is intentionally portrayed in the novel as the humanity’s failure
to mitigate and control the climate crisis. Metaphorically speaking, the vault’s unavoidable collapse can be
compared to a hypothetical ingress of water into the Ark that could not be stopped. Hence, we argue that the
image of climate change that is represented by the seed vault signifies the humanity’s lost cause to prevent
the climate catastrophe from happening.

The novel, however, suggests a possible way out of the current climate crisis that involves the reduction
of carbon footprint. Rowan, the mysterious protagonist in Wild Dark Shore, indicates that her personal reso-
lution to reduce the carbon footprint consists in her child-free choice (see Table 1). Specifically, Rowan in-
sists on being child-free as her own contribution to solving the climate crisis and offsetting its negative con-
sequences. In this regard, it should be observed that voluntary childlessness is not mandated by climate sci-
ence as a means of carbon footprint reduction. Rowan’s choice, therefore, could be assumed to be her per-
sonal preference, which, however, is intertwined with ethical and societal issues. The interrelationship of
Rowan’s choice of carbon footprint reduction as a personal yet socially responsible type of behaviour rever-
berates with the literature [23, 32, 35, 36, 37, 38, 39, 40], which posits that the Australian segment of cli-fi
represents the image of climate change in conjunction with socially-oriented and ethical phenomena.

Cepusa «dunonorusa». 2026, 31, 2(122) 137



O. Kapranov

Conclusions

The article involves a qualitative ecocritical investigation of the representation of the image of climate
change in Wild Dark Shore, a recent cli-fi novel by McConaghy. The application of the ecocritical analysis
has revealed that the image of climate change in the novel is represented by such aspects as (i) extreme
weather events, (ii) the rise in sea levels, (iii) coastal erosion, (iv) carbon footprint reduction, and (v) the in-
ternational seed bank. The ecocritical analysis demonstrates that the image of climate change in the novel is
represented in a manner that is in alignment with the science-based account of the climate crisis. Particularly,
it has been established that (i) extreme weather events, (ii) the rise in sea levels, (iii) coastal erosion, and (iv)
the international seed bank are portrayed in unity with the science-based approach to the issue of climate
change. However, the ecocritical analysis shows that carbon footprint reduction is associated with the pro-
tagonist’s personal choices that involve ethical and socially-oriented considerations.

Additionally, the ecocritical analysis has unveiled a dark and rather Gothic tonality associated with the
image of climate change in the novel. Namely, the aspects of climate change that involve coastal erosion, the
rise in sea levels, the international seed bank, and other extreme weather events seem to impart an impression
of the climate crisis as an unstoppable catastrophe that brings about horror, loss (both physical and emotion-
al), and the haunting feeling of hopelessness. Furthermore, the ecocritical investigation suggests that the im-
age of climate change in the novel involves science-based and personal considerations, which facilitate the
readers’ understanding of the novel in general, as well as the role of climate change in the current Australian
context in particular.

Finally, it should be observed that the ecocritical analysis has not discovered any explicit instances of
equating the climate crisis with the life of Aboriginal communities in Australia. In this regard, the image of
climate change in Wild Dark Shore is represented in a manner that does not include a strong focus on the
Aboriginal component. Concurrently, however, Wild Dark Shore alludes to the theme of colonial and post-
colonial exploitation of natural resources, which aligns the novel with the mainstream segment of Australian
cli-fi.

Whilst the present ecocritical analysis focuses on the sub-Antarctic island of Shearwater that belongs to
Australia, the results of the study warrant further ecocritical research into postcolonial exploitation of re-
sources in the Southern Hemisphere. Additionally, the results of the study can be of use in the future analysis
of cli-fi novels that portray the climate crisis on the far-flung sub-Antarctic archipelagos and other remote
regions situated in the Southern Hemisphere.
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O. Kanpanos

Hlapaorra MakKonaruain «’Kadaiibl KapaHFbl KarajayaarbDy
KJIMMATThIH 63repyiHiH OeiiHecl

KnumarteiH e3repyi maceneci casicu [1], xorammsik [2], compaii-ak Gusnec cyObekrimepine [3] camcw3
KHUBIHABIKTAp TyFbI3a/6l. COHBIMEH KaTap KIMMATTHIH e3repyi ajaMaap/blH AeHcaybiFbiHa [4], a3bIk-Tymik
XKOHe cy Kayincizairine [5], om-aykareiHa [6] sxoHe 3KOHOMHKANBIK TYPaKThUIBIKKA [7] ocep eTy apKpuibl
OJIapIIbIH KYHJETIKTI eMipiHe kepi acepiH Turizemi. Ochl TYpFBIIaH alFaHia, KIMMATTBIH ©3repyl Maceseci
’KOHE OHBIMEH OalIaHBICTBl KUBIHIBIKTAp OyKapajblK akmapar KypalgapblHAa KeHIHeH TYCIHAIpiiyi
tankanapislk emec [8]. BAK-Ta »kapusimanymaH Oacka, KIMMATTBIH e3repyi MoceneciH kepkem [9] xoHe
opeiaaymsUbik oHep [10] eximmepi, mbicamsr, Teatp [11], conmaii-ak oaebu opramap [12] xapacteipasst.
Artan aiiTKaH/a, KJIMMATTBIH ©3repyiHiH Tepic canaapbl KIMMATTBIH 03repyi Typasibl Kepkem oxebuerte (Kitu-
¢ait) yuemi kepcerineni [12]. Kmu-¢aii sxcrionentmanasl typae eceai [13], xin-daiiapiH aBCTpaNUsIIBIK
cerMeHTi Typaisl a3 maimer 6ap [14]. Kasipri 3epTrey aniakThIFBIH XKOIOFa THIPHICA OTBIPHII, Oy MaKamaga
lapnorra MakKoHaruiH caibICTRIpMAabl TYPJE XKaKbIHAA JKapbIK KepreH «JKabaiibl KapaHFbI jkaranay» at-
TBl ABCTPAIMSUIBIK (AHTACTUKAIBIK POMaHBIHAA KIMMATTHIH e3repyi OeifHeciHiH Kayail OelHeleHIreHiH
aHBIKTayFa OAFBITTAJFaH CalaiblKk 3epTTey ychiHbUFaH [15]. 3epTreyine poMaHAarsl KIMMATTBIH €3repyi
OeiiHeciHiH OCHHECIH amly YIIiH SKOKPUTHKAIIBIK JIMH3a KOJIaHBUIABL. DKOKPUTHKAIBIK Tajlaay HOTHKeNepi
«Kabaiibl KapaHFBl JKarajaylarbl» KIMMAaTThIH e3repyl Oeiineciniy (i) oSKkcTpemammsl aya paiibl
okuranapeiMeH, (i) TeHi3 neHreiiinin kerepimyimen, (iii) »xaramay sposwmsiceimeH, (iV) kemipreri i3iHig
a3alobIMeH koHe (V) XalbIKapalblK TYKbIM GaHKIMeH OefiHeleHreHiH KkepceTeai. byl TyKbIpeIMaap Makaiaaa
TOJIBIFBIPAK TAJKbUIAHFAH )KOHE KOPCETLITCH.

Kinm ce30ep: KIMMATTBIH €3repyi, KIUMATTHIH 63repyi Typaisl kepkem oaeduer (Cli-fi), aBcrpanusiibik pan-
TacTHKa, KIMMATTHIH e3repyi OeiiHeci, «XKabaiibl KapaHFbl xkaranay», [llapiorta MakKonaru.

O. Kamnpanos

OO0pa3 u3sMeHeHUs KJIMMATa B pOMaHe
HIapaorTel MakKonaru «/{ukunii TeMmHbIi Oeper»

IIpo6nema M3MeHEHNs KIIMMAaTa CTAaBUT IMEPel MOJUTHICCKAMHE [1], cOMambHBIMU [2], a TakKe JCIOBBIMH
cyOobekTamu [3] OecuucieHHbIe 3aaul. bonee Toro, M3MEeHEHNE KIMMaTa HETaTHBHO BJIMSCT HA NIOBCEIHEB-
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HYIO JKU3Hb JIIOJIeH, 3aTparuBas ux 370poBbe [4], MPOAOBONBCTBEHHYIO U BOAHYIO 0€30macHOCTh [5], Omaro-
noiy4due [6] 1 5KOHOMHYECKYIO CTaOUIBHOCTS [7]. B 3TOM cBeTe HEyIUBHTENBHO, YTO MPOOIEMBl H3MEHEHHS
KJIMMaTa IIPOKO OCBEIIAIOTCS B CpeAcTBax MaccoBoit nHpopmaruu [8]. I[Tomumo ocserienns B CMU, npo-
OneMa M3MEHEHMs KIMMara 3aTpardBaeTCs IPEICTaBUTESIMH M300pa3suTeNnsHOTo [9] M HUCHONHUTEIHCKOTO
uckyccrtsa [10], Hanmpumep, Teatpa [11], a Taxke nuTepaTypHbIX Kpyros [12]. B yacTHOCTH, HeraTHBHBIE II0-
CIICZICTBUSI U3MCHEHHS KIIMMATa PEryJsipHO H300pakaloTcs B nuTeparype o6 m3meHeHun kimumara (cli-fi)
[12]. B To Bpems kak cli-fi pactet sxcrioHeHIMaNBHO [13], Mao 4TO M3BECTHO 00 aBCTPAIMIICKOM CErMEHTE
cli-fi [14]. B monbiTKe BOCMONHUTH CYIIECTBYOIIHIA POGENT B HCCICAOBAHMUSX, JaHHAS CTAThsl MPEICTABISACT
KaueCTBEHHOE HCCIIEeI0BAaHNE, HAIPABIEHHOE Ha TO, YTOOBI MPOJUThH CBET HA TO, KaK 00pa3 M3MEHEHUs KIIH-
MaTa H300pakeH B aBCTpaIMiCKOM pomaHe B >xkaHpe cli-fi «/luxkuii TemHbiii 6epery llapnorTel MakkoHarun
[15]. B uccnenoBaHuu HCTIOIBb3YETCA SKOKPUTUUECKUH MOIXO [UIA PACKPBITHSA 00pa3a U3MEHEHHUS KJIuMaTa B
pomaHe. Pe3ynbTaThl SKOKPHUTHYECKOTO aHANIM3a MOKa3bIBAIOT, YTO 00pa3 M3MEHEHWs KimuMaTa B «Jlukom
TEMHOM Oepery» IpeacTaBieH (i) 3KCTpeMalbHBIMH HOTOTHBIMU SIBIICHHUSMH, (i1) HOBBIIICHUEM YPOBHS MOPS,
(iii) spo3ueit mobepexss, (iv) COKpalieHHeM YIIISpOJHOTO cliefa U (V) MeKIyHapOIHBIM OaHKOM CeMsH. DTH
BBIBOJIBI fajiee 00CYKAAI0TCs M HILTIOCTPUPYIOTCS B CTaThE.

Kniouesvie crnosa: n3MeHeHne KmMaTta, (paHTacTHKa 00 H3MEHEHUH KIMMaTa (KInMaTideckas (aHTacTHKa),
aBCTpalHiicKas KIuMaTndeckas (paHTacThka, o0pa3 M3MeHeHHs KiuMarta, «J{ukuii TemHblid Oepery, [llapnoT-
Ta MakKoOHaru.
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