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Initiation Narratives in A. Zhaksylykov’s Novel “Dreams of the Damned”

This article examines the initiation plot in Aslan Zhaksylykov’s novel “Dreams of the Damned” against the
backdrop of collective nuclear trauma caused by the Semipalatinsk nuclear tests. The study is relevant due to
the limited scholarly exploration of initiation plots in post-Soviet Kazakhstani literature and the need to inter-
pret literary texts through the lens of historical, cultural, and philosophical trauma. In the context of global
transformations, ecological and social catastrophes, preservation of cultural memory and understanding of
collective experience acquire special significance, making Zhaksylykov’s work a particularly important ob-
ject of inquiry. The study aims to identify and systematize the initiation structures in “Dreams of the
Damned” and interpret them through the conceptual models of Joseph Campbell, Victor Turner, and Arnold
van Gennep, as well as to analyze how the text reproduces collective trauma and generates artistic-
philosophical reflection. The methodological framework is interdisciplinary, integrating philosophical, liter-
ary, and cultural analysis. It employs Campbell’s concept of the “hero’s journey” van Gennep’s stages of the
rite of passage, and Turner’s ideas of liminality and communitas, allowing tracing of the main characters’
transformation through separation, liminality, and reintegration into a new identity. Special attention is given
to symbolic and mythopoetic elements, including dreams, ancestral images, the motif of the land, shamanic
practices, and interaction between individual and collective experience within historical trauma. The novelty
lies in interpreting the novel as a spatial initiation ritual combining local Kazakh cultural codes with universal
structures of ritual and personal transformation. The article addresses issues insufficiently studied in Kazakh-
stani literary criticism: character metamorphoses under trauma, interplay of personal and collective narra-
tives, and the role of philosophical prose in rethinking historical catastrophes. The analysis shows that
“Dreams of the Damned” constructs a multilayered narrative and symbolic structure enabling readers to un-
dergo initiation alongside the characters, comprehend traumatic experience and cultural memory, and assess
literature’s potential as a medium of cultural healing. Zhaksylykov creates not merely a literary work about a
nuclear catastrophe but a universal philosophical text on the transformation of the individual and society un-
der destruction, offering new approaches to studying post-catastrophic Kazakhstani prose.
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Introduction

The prose of Aslan Zhaksylykov occupies a distinctive place in contemporary Kazakhstani literature, as
it combines artistic narrative with philosophical meditation and cultural reflection. His novel-cycle “Dreams
of the Damned” [1] was first published as a trilogy in 2005, though the first two parts appeared earlier:
“Singing Stones” (1988), “Dreams of the Damned” (2000), “Another Ocean” (2005). Later, two additional
volumes followed: “The Meerkat’s House” (2008), and “The Return” (2011). Thus, the work is often read as
a pentalogy. This five-part cycle demonstrates a rare synthesis of mythopoetic, existential, and posttraumatic
discourses within post-Soviet literature. More than a literary text, it functions as a metanovel that interrogates
the origins of narrative, the boundaries of consciousness, and the writer’s responsibility to history.

This article does not claim to provide a comprehensive analysis of Zhaksylykov’s pentalogy. Instead, it
focuses on the elements directly relevant to the initiation plot, the transformation of characters, and the inter-
pretation of collective nuclear trauma through the theoretical frameworks of Joseph Campbell [2], Arnold
van Gennep [3] and Victor Turner [4]. Such a focus makes it possible to examine the ritual and symbolic
mechanisms of the text without attempting to address all possible literary and philosophical dimensions of
the work.

The Semipalatinsk nuclear test site forms the central historical background of the novel. Yet
Zhaksylykov elevates this event beyond documentary or social critique. He transforms nuclear catastrophe
into an archetypal matrix of initiation in which both characters and readers undergo trials, liminal states, and
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spiritual renewal. In this sense, the novel functions not only as trauma literature but also as a philosophical
ritual of transformation.

The initiation plot is illuminated through classical anthropological theories. Arnold van Gennep’s con-
cept of the “rites of passage” clarifies the stages of initiation: separation, liminality, and return. Victor Turner
extends this framework by interpreting liminality as a threshold state where individuals exist outside social
structures but gain access to transcendent experience. Joseph Campbell’s model of the “hero’s journey” high-
lights the universal pattern of trials, helpers, obstacles, symbolic death, and rebirth.

Zhaksylykov deliberately weaves these models into his narrative. His characters appear as the
“damned,” excluded from ordinary social and existential structures but endowed with heightened sensitivity
to transcendence. Their dreams, hallucinations, encounters with metaphysical images, and returns to mytho-
logical codes are not simply artistic devices but ritualized modes of experiencing trauma and transition.

Another essential feature is the translingual quality of Zhaksylykov’s prose, which oscillates between
Kazakh and Russian linguistic codes. This dual cultural belonging bridges national mythology and the uni-
versal structures of world literature. It enables the novel to transcend local concerns and engage with global
discourses of post-traumatic writing.

However, the study of the initiation plot in conjunction with nuclear trauma and through the theoretical
frameworks of Campbell, Turner, and van Gennep has not yet received systematic scholarly attention. Yet,
precisely this perspective makes it possible to grasp more profoundly both the artistic and philosophical di-
mensions of the novel.

The relevance of the present research is determined by several factors. First, the theme of nuclear trau-
ma remains insufficiently conceptualized within the humanities in Kazakhstan. Second, the initiation plot
constitutes a universal cultural code which, in Zhaksylykov’s prose, acquires a distinctive national specifici-
ty. Third, analyzing the novel through the lens of ritual anthropology and post-traumatic literature allows one
to move beyond the regional canon and integrate the text into the global literary-critical discourse.

Accordingly, this article undertakes an analysis of the initiation plot in Zhaksylykov’s pentalogy
“Dreams of the Damned” through the prism of nuclear trauma, understood as a liminal space of collective
experience. The theoretical foundation of the study is provided by the concepts of Arnold van Gennep, Vic-
tor Turner, and Joseph Campbell. The primary aim is to demonstrate how Zhaksylykov mobilizes the univer-
sal structures of the initiation rite to artistically conceptualize a national tragedy, and how, as a result, he cre-
ates a new type of post-Soviet philosophical novel — a meta-novel of initiation.

“Dreams of the Damned” is not merely a work of trauma literature but a text that aspires to function as
a philosophical ritual in which the reader is drawn into the very process of initiation — experiencing
liminality, confronting traumatic memory, overcoming fear, and arriving at an appreciation of remembrance
and hope. The novel thus becomes a space where nuclear catastrophe is transformed into symbol, and sym-
bol into a pathway of transcendence and renewal. In this lies its philosophical, cultural, and profoundly hu-
man significance.

Materials and Methods

The primary material of this study is Aslan Zhaksylykov’s “Dreams of the Damned”, examined as an
integral philosophical and artistic work that reflects both individual and collective experiences of trauma as-
sociated with nuclear testing in the Semipalatinsk region. The textual analysis is directed toward identifying
structural, symbolic, and ritual-initiatory elements that shape the artistic and philosophical coherence of the
narrative.

The methodological framework combines interdisciplinary approaches, including literary, philosophi-
cal, cultural, and anthropological analysis. As its theoretical foundation, the study draws upon Arnold van
Gennep’s concept of the stages of the rite of passage, Victor Turner’s notions of liminality and communitas,
as well as Joseph Campbell’s universal “hero’s journey” schema. These perspectives enable the identifica-
tion of the ritual-initiatory structure of the novel and the interpretation of the protagonist’s transformation
within the context of collective historical trauma.

The applied methods ensure a comprehensive analysis of both form and content. A mythocritical ap-
proach is employed to examine archetypal images, dream motifs, elements of shamanic healing, and figures
of ancestors and spiritual mentors, thereby elucidating their function in constructing the symbolic system of
the text.
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The combined use of these methods provides a complex interpretation of the novel, revealing its ritual-
initiatory framework and demonstrating how the work operates as a philosophical and cultural instrument for
conceptualizing historical and existential trauma.

Results and Discussion

The analysis of Aslan Zhaksylykov’s “Dreams of the Damned” demonstrates that the work represents a
rare synthetic space within post-Soviet literature, where mythological criticism, ritual anthropology, trauma
narratology, and postcolonial theory intersect. On the level of form, the novel appears as a metanarrative that
reflects on the origins of the text and the author’s responsibility for cultural memory; on the level of content,
it is an initiatory drama of a community that has endured both technological and historical catastrophes; and
on the level of cultural politics, it functions as a translanguaging bridge between Kazakh and Russian semiot-
ic worlds.

An examination of the novel’s structure confirms that each of its five parts — “Singing Stones”,
“Dreams of the Damned”, “Another Ocean”, “The Meerkat’s House” and “The Return” — possesses inde-
pendent significance, yet collectively they form the culminating initiatory trajectory of the protagonist. The
structure of each book is built upon ritual elements and archetypal imagery, where the hero undergoes the
stages of separation, liminality, and return, thereby reflecting the classical initiation models of van Gennep,
Campbell, and Turner. The symbolic reworking of nuclear trauma through the protagonist’s inner experienc-
es integrates both personal and collective memory, producing a complex space of transformation.

According to Arnold van Gennep, initiation follows a tripartite scheme: separation — liminality —
incorporation.

Separation. Nuclear testing and forced evacuation create the primary traumatic rupture: disabled chil-
dren, the Mugalim (Teacher), and the Journalist find themselves excluded from the established order. The
Mugalim’s theft of ration cards and the “illicit” decision to remain in the abandoned town represent ritual
gestures of withdrawal from institutional control: the subject shifts from the status of “dependent” to that of
the “initiate.”

Liminality. The deserted settlement becomes a threshold space (Turner’s “betwixt-and-between” state):
stratified realities — dreams, visions, hallucinations — intertwine with communitarian life absent of rigid
hierarchy (children with the Mugalim). Demonic rats, materializations of entropic evil, permeate this space.
Protective figures and signs (including the Daoist Yin-Yang symbol appearing in one fragment of the cycle),
“texts within the text” (children’s Chronicles/Notebooks, the Mugalim’s mentorship), and mythological
codes of the steppe tradition (Tengri, totems, shamanic archetypes) actively operate in this liminal zone. This
characterization of the liminal space in Zhaksylykov’s novel resonates with Catherine Alexander’s concept
of the “chronotope of expansion”. In her anthropological study of a Kazakh nuclear town, Alexander shows
that local communities resist spatio-temporal constraints imposed by the state, which seeks to delimit and
erase the traumatic legacy of the Semipalatinsk test site. Similarly, in Zhaksylykov’s narrative, the aban-
doned settlement functions as a spatial mediator of nuclear trauma: its topography and imagery both record
the catastrophe and enable the protagonist’s initiatory transformation [5].

Return. In Zhaksylykov, resocialization takes the form of testimony: the “boon” is not the restoration of
a lost order but rather the language of witnessing (the written book/Chronicles/voice). Return, therefore, is
ambivalent: while an ethics of memory is affirmed, trauma remains unresolved. This is why the cycle pro-
gresses toward a pentateuch: “Singing Stones” — “Dreams of the Damned” — “Another Ocean” — “The
Meerkat’s House” — “The Return”. The final book registers a partial initiation (ethical maturation) but not a
“happy normalization.”

An important conceptual framework is provided by Joseph Campbell in The Hero with a Thousand
Faces, where he introduces the universal scheme of the “monomyth” or the “hero’s journey” [2]. In thiS
model, the subject receives a call to a spiritual journey, encounters trials, crosses the threshold between
worlds, undergoes a symbolic death, and returns transformed. Zhaksylykov’s protagonist follows this struc-
ture in full measure: from a world of illness and fear, he descends into the deeper layers of the collective un-
conscious, where mythological images, dreams, and premonitions guide him toward the truth about himself
and his nation. Within literary studies, the novel may be situated in the field of postcolonial writing, where
collective trauma becomes a central focus of narration. Postcolonial theorists such as Homi Bhabha [6] and
Edward Said [7] emphasize the importance of voices emerging from within cultural trauma and the re-
examination of historical narratives. Zhaksylykov inscribes himself in this discourse, representing the trau-
matic experience of the Kazakh people through the prism of national mythology and spiritual quest.

Cepus «dunonorusax. 2026, 31, 1(121) 127



Kh.Zh. Lessova, H. Kusse, L.V.Safronova

In addition, research in the field of trauma narratology (Cathy Caruth [8], Dominick LaCapra [9]) high-
lights repetition, fragmentation, and the disruption of linear temporality as characteristic forms of trauma
representation in literature. These features are clearly visible in the novel’s composition — cyclical dreams,
symbolic repetitions, and temporal displacements underscore the impossibility of directly experiencing the
catastrophe and the necessity of its symbolic articulation through myth. Kazakh and Central Asian criticism,
in turn, more frequently focuses on cultural and ethnic identity, on restoring the relationship between human
beings and the land, disrupted by modernization and colonial policy.

Campbell’s mythological model of the “hero’s journey” also undergoes significant transformation.
Mapping Zhaksylykov’s narrative against Campbell’s schema reveals a multi-layered “path of the hero™:

— Call — catastrophe, dreams, the voice of Memory

— Refusal/Doubt — fear, bodily deficiency, editorial rejections, “shame”

— Mentor —Mugalim

— Threshold — decision to remain within or leave the “system”

— Road of Trials — hunger, rats, illness, search for meaning

— Abyss — hallucinatory episodes, visions of scorched earth, existential desert

— Illumination/Apotheosis — narration of the Golden Age, experience of inner silence, “assembly” of
mythic codes

— Gift — the book (as both object and act of speech), the name (as re-claimed subjectivity), memory
(as a collective resource)

— Return — witnessing and the “answer to the living.”

Crucially, the “journey” is collectivized (the hero = the community), while the “gift,” as a discursive
(language/text), corresponding to the logic of trauma literature. Zhaksylykov indeed introduces the motif of
the “call to wandering” and symbolic journey, yet the protagonist is unable to pass through all the stages of
the “great circle.” Traditionally, the hero, having endured trials, returns to society with new power and
knowledge. In “Dreams of the Damned”, such return does not occur. The collective experience of nuclear
catastrophe blocks the possibility of completing the cycle: the hero loses not only his connection with the
community but also the very perspective of wholeness. Thus, the “monomyth” in Zhaksylykov’s novel turns
into an “unfinished myth,” pointing to a cultural crisis in which initiation becomes impossible.

Of particular importance is Victor Turner’s concept of the “liminal” and “communitas.” In Turner’s
terms, the community of children and Mugalim represents communitas: a temporary anti-structure in which
roles are redistributed and mutual care becomes central, where everyday rituals (food gathering, spatial “re-
appropriation”), and the collective “re-creation of myth” (oral stories of the Golden Age, children’s writings)
substitute for the functions of school and family. This communitas produces a new ethics: compassion out-
weighs law; memory surpasses documentation; the rituals of sharing, writing, and listening replace institu-
tional structures. It is sustained by liminality: the ruined city, the “silence” of infrastructure, statuses of “nei-
ther children nor adults,” “neither sick nor healthy.” Liminality here is a prolonged initiation, stretched out,
for trauma is not singular but chronic.

In Zhaksylykov’s novel, liminality manifests as a condition between life and death, past and future. Yet
unlike the initiation practices described by Turner, in which the liminal stage culminates in new unity,
Zhaksylykov’s narrative generates an “anticommunitas”: not solidarity but estrangement, not cohesion but
disintegration. Liminality becomes not a temporary phase but a total and permanent state, transforming the
novel into a chronicle of “suspended initiation.”

Archetypes, Culture, and Ecology in the Interpretation of the Novel by Kazakhstani Scholars

Kazakhstani scholars have made a substantial contribution to the study of A. Zhaksylykov’s pentalogy
“Dreams of the Damned.” S.M. Altybayeva emphasizes its dystopian and ecological dimensions, underscor-
ing that the fantastic layer of the narrative is causally anchored in concrete historical reality [10].
O.A. Valikova and U.M. Bakhtikireeva situate the text within a bilingual cultural field, describing it as a
translingual novel in which Russian serves as a medium for articulating Kazakh ethnic worldviews [11, 12].
A.A. Jundubayeva identifies remythologization and neomythologism as key narrative strategies that mitigate
postmodern epistemic uncertainty [13]. Zh.B. Ibraeva and co-authors interpret “Singing Stones” through a
fairy-tale plot, thereby clarifying its mythological organization [14]. O. Abisheva examines archetypal struc-
tures and onomastics, showing how mythological elements recode folk traditions and reflect shifts in values
and moral norms [15].
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Particular attention has been paid to the work of L.V. Safronova. In her study of “Another Ocean,” she
investigates the novel’s “ornamental fields,” revealing its visual-symbolic texture and complex composition-
al layers. Together with T. Zhanysbekova, Safronova analyzes oneiropoetics as a form of realizing the au-
thor’s worldview in literary fairy tales and fiction, demonstrating how dream imagery functions as a structur-
al and symbolic mechanism within the narrative [16]. This approach is directly relevant to Zhaksylykov’s
“Dreams of the Damned,” where dream and vision act as central vehicles of the protagonist’s initiatory trans-
formation. In another co-authored study with B. Baizhigit and E. Shmakova, Safronova explores the func-
tionality of dream reality in émigré literature, emphasizing correlations between oneiric structures and cul-
tural identity [17]. These insights align with the present article’s interpretation of dreams and visions as me-
diators between trauma, memory, and archetypal models of initiation.

Other scholars offer complementary perspectives. A. Sh. Askarova reads the pentalogy as a multi-
layered text in which modernist, postmodernist, and neorealist tendencies complement one another, produc-
ing a distinctive depth of artistic consciousness [18]. In addition, the article by G.E. Ensebay and
A.S. Demchenko offers a comprehensive overview of Kazakhstani scholarly approaches to Zhaksylykov’s
novel “Dreams of the Damned”, analyzing the methodological diversity of its interpretations within national
literary criticism. Their research demonstrates how the pentalogy has been situated simultaneously in the
contexts of mythopoetics, trauma studies, and postcolonial discourse, thereby confirming its interdisciplinary
status. Incorporating this perspective allows the present study to further substantiate its argument regarding
the initiatory and symbolic functions of the text and its significance for the development of contemporary
Kazakh literary tradition [19].

The systematization of the above approaches supports the conclusion that “Dreams of the Damned”
cannot be confined to a single literary paradigm. Rather, it operates as an intergeneric and interdisciplinary
text: a dystopian and ecological novel (Altybayeva), a mythopoetic and archetypal narrative (Abisheva,
Safronova), a translingual and cultural-bridging work (Valikova, Bakhtikireeva), a narrative of
remythologization (Jundubayeva), a fairy-tale structure (Ibraeva). The present study integrates these diverse
perspectives and advances the discussion by (1) reading the initiation plot through nuclear trauma as a trans-
formative ritual; (2) synthesizing classical mythological theory (Campbell, van Gennep, Turner) with Ka-
zakhstan’s cultural-linguistic specificities; and (3) foregrounding oneiric motifs as pivotal to the symbolic
reworking of trauma and initiation.

Conclusion

A. Zhaksylykov’s novel “Dreams of the Damned” constitutes a unique artistic and philosophical work
in which the nuclear catastrophe and its aftermath function not only as the subject of narration but also as the
profound existential background for the initiatory path of a human being who has lost familiar points of ori-
entation and exists in a liminal state between life and death, reality and dream, the earthly and the sacred.
Through the image of the protagonist undergoing transformation amid spiritual and physical disintegration,
the author creates a universal narrative of suffering and transfiguration that seamlessly resonates with models
described in classical theories of passage and initiation, such as those of van Gennep, V. Turner, and
J. Campbell.

Initiation in the novel is presented not merely as an internal process but as a mode of interpreting col-
lective historical trauma associated with the nuclear tests in the Semipalatinsk region, thereby endowing the
text with cultural and historical significance. The study has demonstrated that the narrative structure, the sys-
tem of symbols, images, and motifs, as well as the stylistic features of the text, all serve to reproduce a ritual
scenario: from separation through liminality to a conditional return. A distinctive role in the novel is played
by the logic of dreams and visions, through which Zhaksylykov immerses the reader in a mythopoetic space
where dialogue with the collective unconscious, with the voices of the ancestors, and with the traumatized
land — conceived as an indispensable participant in the hero’s spiritual journey — becomes possible.

The application of interdisciplinary methods — mythological criticism, the anthropology of ritual, post-
colonial analysis, and cultural studies — has made it possible to examine the multilayered structure of the
text, to reveal the inner harmony between form and content, and to demonstrate how a literary work may per-
form the function of cultural healing and symbolic reworking of collective trauma. In this sense, “Dreams of
the Damned” is not only a literary response to a technogenic catastrophe but also a philosophical treatise on
the fate of the human being in a shattered world, on the capacity to preserve dignity and meaning even at the
edge of annihilation.
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It is, ultimately, a novel-ritual in which the reader becomes both witness and participant in profound
metaphysical processes that expose the essence of human nature, memory, and hope. In the context of the
contemporary epoch, where trauma — personal, cultural, or ecological — has become an increasingly uni-
versal experience, Zhaksylykov’s work acquires exceptional relevance, offering not only an interpretation of
pain but also a path of overcoming through culture, text, and inner renewal.
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A. KakcpL1bIKOBTBIH «COpJIbLIapAbIH TYCTEPi»
POMAaHBIH/IAFbI HHUIALUSIJIBIK HAPPATHB

Maxkana Acnan JKakcbUIBIKOBTHIH «CopisutapablH TycTepi» («CHBI OKassHHBIX») POMAaHBIHAAFbl MHUIIAALIUS
croxeTiH CeMel SIPONBIK MOJUTOHBIHAAFBI CHIHAKTAp/bIH CalJapblHAH TYBIHIAFaH YXKBIMABIK SIIPOJIBIK
JKapakaT asChIHIA KapacThIpaibl. 3epTTCYIiH ©3EKTUIIr MOCTKEHECTIK Ka3ak ofeOMeTiHAe MHHUIMALUSIIBIK
HAppaTHBTIH JKETKUTIKTI [eHrelae urepiiMeyiMeH, COHIal-aK KOpKeM MOTIHAI TapHXH, MOICHHU >KOHE
(bunocoHNBIK KacipeT TYPFBICBIHAH MaibIMIay KaXeTTUIriMeH GaianslcTbl. Fanamablk Tpancdopmauus,
SKOJIOTHSUIBIK JKOHE QJIEyMETTIK arat )KarJalblHa MOICHHN JKaAThl CaKTay MEH Y)KBIMJIBIK TOKIpHOCHI YFBIHY
Macenesnepl alphIKIIa MaHbI3Fra ue 6onbn oThIp. By JKakchUIBIKOB IIBIFapMachklH FRUIBIME 3€pTTEYIH aca
KQ)KCTTI HBICAaHBIHA aiHaIABIpanbl. 3epTTeydiH Makcathl — «CopibutapAbslH TycTepi» pOMaHBIHIAFBI
WHALMANMSUIBIK - KYPBUIBIMIBL  aiikpiHman, omapxasl Jlk. KommOenmn, B. Teprep sxome A. Ban ['eHnen
KOHIIETITYaJIIBIK YIITLIepi apKbUIBI XKyHeney, COHIali-aK MOTIHHIH YKBIMABIK jKapakKaTThl KaWTa >KaHFBIPTY
JKoHE (PHIOCOPUITBIK-KOPKEMIIK peduiekcHsl kacay TOCUIiH Tanmay. 3epTTeyAiH oIiCHAMalbIK Herizi —
(hrIToCOPHATBIK, 9AeOUETTAaHYIIBIK JKOHE MOICHHETTAHYJBIK TalAaydbl OipiKTipeTiH moHapaislk Tocin. On
Komnbeminig «kahapman camapbl» KOHLENIUSACHIHA, BaH | eHHENTIH OTIENi FYPHIN caTbUIAphl TEOPHSICHIHA
koHe TepHEepAiH TUMHUHAIABUIBIK TI€H «KOMMYHHUTAc» YFbIMAapblHa CyHeHemi. MyHpail aman OacTel
KeHlinkepyepaiH OeiiHy, OTHeNi Ke3eH »MOHE jKaHa TYIFalbIK OOJMBICKA Opally caThbUIapbl apKBUIBI
TpaHCPOPMAIMACHIH KaJaranayFa MyMKIiHIIK Oepei. ApHaiibl Ha3ap CHMBOIIBIK JKOHE MH(OMOITHKAIBIK
3JIEMEHTTepre — TyC KepyJepre, ara-6ada OeiiHernepine, sxep OcliHeciHe, IIaMaHIbIK MOTUBTEPIe, COHIai-aK
TapUXH KacipeT KOHTEKCIHJET] JKeKeiK MeH YKBIMABIK TKIpHOCHIH ©3apa BIKIMAIIACThIFbIHA ayIapbulajibl.
3epTTeydiH FBUIBIMH JKaHAJBIFB POMAHHBIH KCHICTIKTIK WHHULIWANWSIIBIK PHTYal peTiHAETi KeleHl
MHTEpHpETalHsChIH/A KaThIp. byl MHTEpIpeTarys KeprilikTi Ka3ak MOJCHU KOABIH PUTYaJl MEH TYJIFAIIBIK
TpaHCOPMAIMAHBIH ~ oMOebanm  KYpbUIBIMBIMEH  cabaKTacTblpa  KapacTelpaapl. Maxkamaga — Kaszak
omeOueTTaHybIHIA oNi A€ a3 3epTTeNreH Mocele — SAPONBIK JKapakaT BIKMAIbIHAH KeHinKepiepain
MeTaMop(o3ackl, JKEKeTiK IMEeH YXKBIMABIK HAppaTUBTIH e3apa TOFBICYBl, TapuUXH amarTapisl YFBIHYyZAa
bUIToCOPUATBIK TPO3aHBIH pei  KapacTeipblUtFraH. JKyprizinreH Ttanmay HoTwkeciHme «CopJbuiapibiH
TYCTEpi» pOMaHBl OKbIpMaHFa KeWilkepiepMmeH Oipre WHHIMAIMA YIepiciH OacTaH Keuryre, Y>KBIMIBIK
JKapakaT MEeH MOJICHM JKaJIbIHBIH TEPEeHMINiH TaHyFa, COHAail-aKk o[eOMeTTi MOJICHH CAyBIFYIBIH Kypalibl
periHae Oaramayra MYMKIHAIK OepeTiH Kypleli HappaTUBTIK KOHE CHMBOJIBIK JKYHe JKacalTHIHBI
aHbIKTaNABL. A. JKaKChUIBIKOB TEK SAPOJIBIK anaT Typasibl KOPKEM ILIbIFapMa FaHa eMec, TyJIFa MEH KOFaMHbIH
Ky#pey KaFmalbIHAaFel TpaHCPOpMaIMACHH OeifHenelTiH omOeban (GrIocOMUITBIK MOTIH YChIHAABL By
MOCTKAaTacTpoabIK Ka3aK Mpo3achlH 3ePTTEY/IiH jkaHa OaFbITTapblH AHKbIHIAMIBL.

Kinm ce30ep: nHALMALYSL, SAPOJIBIK kKapakat, A. JKakChUIBIKOB, YKBIMIIBIK Kall, MOJICHU Oipereiik.

X. K. Jlecona, X. Kycce, JI.B. CappoHosa

HNuvnuanmoHHble HAPPATUBBI B POMaHe
A. KakcblibikoBa «CHBI OKASTHHBIX»

Crathsl IOCBSIIEHA aHANN3Y CIOXKEeTa HHHUIMAINY B poMaHe AciaHa JXKakceuibikoBa «CHBI OKassHHBIX» Ha (o-
HE KOJUICKTHBHOH SJepHON TPaBMBI, BEI3BAHHON MOCHeACTBUSIMH CeMHUNAIIaTHHCKUX SIICPHBIX HCIBITAaHHI.
AKTyanbHOCTb HCCIEHNOBAaHHS OOYCIIOBIEHAa HEIOCTATOYHON pPa3paOOTaHHOCTHIO TEMBl HHHUIMAIMOHHOTO
CIOJKETa B IIOCTCOBETCKOM Ka3aXCTaHCKOM JIUTEpaType, a Tak)Ke NOTPEOHOCTHIO B HHTEPIPETAIINN XYHOKECT-
BEHHOTO TEKCTa 4yepe3 MPHU3MY MCTOPUUECKOW, KyJIbTypHOH U dunocodckoil TpaBMbl. B ycnoBusx rinobaib-
HBIX TpaHCHOPMAIIHHi, IKOJIOTHISCKUX U COLMAIBHBIX KaTacTpod, BOIIPOCKI COXPaHEHHs KYJIbTYPHOH MaMsaTH
¥ OCMBICJICHHsI KOJUICKTHBHOIO OIIBITA MPUOOPETaroT 0c000e 3HAa4YeHHe, YTO JeNnaeT npousBeneHne JKakchl-
JIBIKOBA 0COOCHHO BOCTPEOOBaHHBIM OOBEKTOM Hay4HOro n3ydeHus. Llenpb uccnenoBanus 3aKII09aeTcs B BbI-
SIBJICHUH W CHCTEMAaTH3alli MHUIMAIUOHHEIX CTPYKTYp B poMaHe «CHBI OKasHHBIX» W MHTEPIPETANN HX
gyepe3 KoHuentyanbable Moaenu [x. Kommbemna, B. Tepuepa u A. Ban ['eHHena, a Takke B aHAIN3E CIOCO-
00B, C OMOIIBIO KOTOPHIX TEKCT BOCHPOM3BOIWUT KOJUICKTUBHYIO TPaBMy M (hOPMHPYET XyI0’KECTBECHHO-
¢unocodekyro pediuekcuro. MeTonoaornieckoi 0CHOBOH pabOTHI SBISETCS MEXIUCIUIUTHHAPHEBIA ITOIX0/,
00beIMHAIOMNI (QUITOCO(CKHIA, JTUTEPATYpPOBEAYECKHH M KYJIbTYpOJOTHUeCKuil aHanu3. Mcnone3yrorcs
xoHuenuuu Kammnbenna o «myrtemecTBur reposi», BaH I'eHHena o cragusax oOpsna mepexona u TepHepa o
JMMHHAIIBHOCTH, YTO MO3BOJISIET MPOCIEIUTh TpaHC(HOPMALUIO TTIaBHBIX TepoeB 4epe3 OTAeeHHe, morpa-
HUYHOE COCTOSIHHE M BO3BpallleHHe K HOBOM maeHTHYHOCTH. Ocoboe BHUMaHHE yIeNsieTcsl aHaJIu3y CUMBO-
JMYECKUX ¥ MH(OIOITHIECKIX 3JIEMEHTOB, BKJIFOUas CHOBUIEHHMS, 0Opa3bl MPEAKOB M 3€MIIH, IIaAMAHCKHE
MOTHBBI, & TaKXKe B3aUMOJACHCTBUE MHAUBUAYAIbHOTO U KOJUIEKTUBHOIO OIBITA B KOHTEKCTE UCTOPUYECKOU
TpaBMbl. HoBU3HA HccnenoBaHus 3aKI0YAaeTCsl B KOMIUIEKCHOM HMHTEpIpETaluyd poMaHa Kak IPOCTPaHCT-
BEHHOT'0 MHUIMALMOHHOIO PUTYaJa, COYETAIOLIErO JIOKAJIbHbIE Ka3aXCKUE KyJIbTYpHbIE KOJbI C YHUBEPCAIlb-
HBIMH CTPYKTYpaMH PUTYyasla U TpaHCHOPMALUK JIMYHOCTH. PaccMaTpuBaroTCs KIIFOYeBble NPOOIeMbl, HEOC-

Cepus «dunonorusax. 2026, 31, 1(121) 131



Kh.Zh. Lessova, H. Kusse, L.V.Safronova

TATOYHO OCBELIEHHBIC B KA3aXCTAaHCKOW JIMTEPATYPOBEIYECKOW TpagULUK: MeTaMOp(O3bl NEPCOHAKEH MOJ
BO3ZICHCTBUEM TPAaBMBI, B3aHMOJCHCTBHE JINYHOTO M KOJUIGKTHMBHOTO HappaTHBa, poib GuIocodckoil mpo3s
B OCMBICIIEHHH HCTOPHUYECKUX KaTacTpod. B pesynbrare aHanmsa BbIIBICHO, 9TO «CHBI OKassHHBIX» (hOpMHU-
PYIOT CIIOXHBII HappaTHBHBIH U CHUMBOJIMYECKUH CJIOH, IMO3BOJISIOMINI YUTATEIIO IIEPEKUTh MPOIECC WHH-
IIMAIli¥ BMECTE C Te€POSIMH, OCO3HATh IIyOMHY TPaBMAaTHYECKOTO OIBITa M KYJIBTYPHOH IaMSTH, a TaKkKe
OLICHUTD TTOTEHIHAT XYJ0)KECTBEHHON JIMTepaTyphl Kak HHCTPyMEHTa KyJIbTypHOTro HcueneHus. CtaTes ae-
MOHCTpPHpPYeT, 4T0 JKaKCHIIBIKOB CO31aéT HE NPOCTO JIUTEpAaTypHOE NPOHM3BEACHHE O sIepHOU KaracTpode,
HO YHUBEPCATbHBIA (HI0COPCKII TEKCT 0 TpaHCHOPMAIMK JIUYHOCTH M OOLIECTBA B YCIOBUSAX Pa3pyIICHHUS,
Hpejiarast HOBbIE MOAXO/BI K H3YyYEHHIO TOCTKATaCTPO(PUIECKOil Ka3aXCTaHCKOM MPO3BI.

Kniouesvle crosa: HUHULIMaNYA, aACepHas TpaBMa, A. )KaKCBIJ'ILIKOB, KOJUUICKTUBHAA NaMATh, KyJIbTypHas UACH-
THYHOCTb.
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