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Aesthetic principles of R. Nurgali in journalistic works

The relevance of this article lies in the modern understanding of the journalistic heritage of the Kazakh schol-
ar and academician R. Nurgali. To date, Nurgali’s journalistic legacy has not been deeply reflected in con-
temporary Kazakh or global literary criticism. The purpose of this study is to analyze the aesthetic principles
of Rymgali Nurgali’s journalism and to identify the key features of his artistic mastery in the literary and
journalistic fields. The scientific validity of the results is ensured through the use of both traditional methods
and modern approaches in literary studies. The research compares the author’s theses with theoretical con-
cepts in literary criticism, taking into account the distinctive characteristics of journalistic texts. The authors
focus on how Nurgali’s aesthetic principles are reflected in the strategy of his journalism. The evolution of
Nurgali’s critical and creative thought demonstrates his high level of mastery, as evidenced by his journalistic
articles, which reveal the depth of his views. The main material of the study consists of Nurgali’s own jour-
nalistic novellas. The analysis examines the composition, language, stylistic, and genre transformations that
recreate the inner world of characters against the backdrop of significant historical events and processes. This
makes his journalism not only valuable for literary analysis but also an important contribution to the cultural
and social understanding of his era.
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Introduction

The demand for studying the creative personality as a phenomenon that integrates diverse research ex-
periences and organizes them into a unified artistic worldview paradigm is recognized by specialists and crit-
ics from various fields of knowledge. In this regard, the artistic-journalistic legacy of Academician
R. Nurgali, which focuses on his unique authorial approach to his philosophical views on the world, humani-
ty, and socio-cultural community, holds great value and aligns with the goals of this research. R. Nurgali was
an outstanding Kazakh philologist, a researcher of Kazakh literature, and a member of the National Academy
of Sciences of the Republic of Kazakhstan (1940-2010). He was one of the prominent modern journalists
whose work reflects the socio-cultural potential of Kazakhstan’s artistic world to the highest degree. The
journalistic works of the scholar, created over many years, are united by the themes and issues that fascinated
the academician throughout his life—studying the development of Kazakh literature and literary studies,
shaping the understanding of the history of literature through the recognition of fragmented facts about the
country’s history and Kazakh literature: ... he was one of the first Kazakh writers who stood at the origins of
the development of Kazakh theater studies and theatrical criticism. He studied the works of repressed writers
such as Baytursynov, Dulatov, Maylin, and their biographies” [1].

Based on the indisputable recognition of Rymgali Nurgali’s name among the prominent historical fig-
ures in the field of humanities, an urgent scientific task facing Kazakh literary studies in the global context
today is the study of his scientific and artistic legacy, his worldview, and intellectual achievements. The ar-
tistic-journalistic roots of Nurgali’s work within the historical-literary context of Kazakh journalism lie in the
evidence of journalistic genre innovations in the literary process, which represent a polyphonic art within the
system of continuity. This issue is addressed through an examination of the diversity of genre, stylistic, and
compositional architecture in Nurgali’s journalism. Journalism occupies a special place in Nurgali’s literary
and public life, serving as an important tool not only for conveying facts and events but also for deeply re-
flecting on the social and moral issues relevant to society. In this context, the opinion of Isaiah Berlin, a phi-
losopher and historian of ideas, is of interest, as he states: “... public life has always been the subject of a
constant struggle for freedom, and journalism serves as an important channel for discussing, criticizing, and
reflecting these struggles in society” [2]. For Nurgali, turning to journalism as a connecting link between lit-
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erature and journalism was important. Journalism allowed him to actively participate in the life of his era,
express his views on the ongoing changes, and contribute to the development of public consciousness. Ac-
cording to George Orwell, the famous English writer and journalist, expressed in his article The Function of
the Writer in the Age of Imperialism (1946): “Journalism and literature are not only means of expressing per-
sonal experiences but also important tools for influencing society, for they can change the perception of re-
ality and raise important questions that affect social and political interests” [3]. The peculiarities of the views
presented in Nurgali’s journalistic discourse were largely defined by the very era of the 20th century. His
aesthetic worldview reflects such levels as man—society—existence, with man being perceived as an indi-
viduality, as part of society, the people, and as a subject of social relations. The scholar sought not only to
understand the real world and existence but also to delve into the essence of the meanings of phenomena and
the nature of things. Nurgali’s worldview is distinguished by the unity of the process of aesthetic reflection
on real life, in which, through creation and selection, the scholar arrives at an artistic discovery. Thus, the
unique aesthetic concept of the scholar allows for a deep exploration of the social, moral, and cultural issues
of his time. Scientifically grounded reconstruction of Nurgali’s aesthetics is feasible if the entire journalistic
legacy is considered and applied for a holistic understanding of his creative legacy.

Materials and methods of research

The methodological and theoretical basis of the study is based on the works of domestic and foreign lit-
erary scholars and critics who analyze the literary process in a holistic context (M. Auezov, A.Kh. Margulan,
S. Kaskabasov, M. Bakhtin, 1. Galperin, G. Bashlyar, M. Heidegger). The methodological basis of this article
is a combination of theoretical and empirical research methods, including the comparative-historical ap-
proach, which allows for an objective assessment of the aesthetics of the scholar’s worldview in the context
of the development of national literary criticism and world humanitarian studies. In addition, general logical
methods are actively used. Thus, the use of the method of analyzing works of art allowed the authors to iden-
tify key themes, ideas and stylistic features in the short stories of Rymgali Nurgali. Within the framework of
this method, the compositional and expressive means used by the author to reveal images and themes are
considered. The historical and literary method was introduced to study the context of the time in which
Nurgali’s works were created. The analysis of historical and social realities reflected in his journalistic texts
allowed for a deeper understanding of the problems and tasks of the scientist’s short story work. Certainly,
the contextual analysis of Nurgali’s journalistic and literary work reveals his work as part of the broad cul-
tural and social environment in which he lived and worked.

To achieve the main objective of the article, materials encompassing both scientific and literary sources
were used. The primary objects of the study were the journalistic works of R. Nurgali, and the materials of
the research are represented by the literary-journalistic works of the scholar, particularly the collection of
novellas “Dan” [4], which serves as the main subject for analyzing the evolution of his writing style. The
aforementioned methods and materials ensured the revelation of key aspects of his literary-journalistic
works, as well as an understanding of their significance for Kazakh culture and society.

Results and discussion

In both global and domestic literary studies, the creative biography of scholars often becomes the sub-
ject of research to understand the progress of science at a certain stage of development, as well as to provide
a critical description of it. These studies focus on the interpretation of the philosophical views and scientific
orientation of a particular scholar, as well as the contemporary assessment of the contribution and role of
their scientific achievements in the development of a specific field of science, and the continuity of scientific
views for future generations of scholars. According to N.F. Belchikov: “Such works contribute to the ad-
vancement of scientific thought, raising the level of understanding of the life and work of a particular writ-
er” [5]. The refined nature of R. Nurgali’s journalistic works can be judged based on the statements of many
scholars. Paying tribute to the memory of R. Nurgali, Tatar scholar Professor Kh.lu. Minnegulov, in his
memoirs in the article “About Kazakh-Tatar Literary Connections and Rymgali Nurgali”, writes about the
early career of the future scholar: “The art of words, literary science, and the culture of Kazakhstan have
made great strides in recent decades... In this field, Rymgali Nurgaliev (17.06.1940-17.02.2010) worked
very fruitfully... He successfully worked as a journalist... and as the editor-in-chief of the Kazakh Encyclo-
pedia. His novellas, which were translated into Russian, are characterized by the richness and vividness of
the language and the life-like depiction of events. Nurgaliyev’s scientific works and monographs, such as
“Poetics of Drama (Origins and Trends in the Development of Kazakh Literature)” (Alma-Ata, 1979), “The

136 BecTHuK KaparaHguHckoro yHuBepcuTeTa



Aesthetic principles of R. Nurgali in journalistic works...

Tree of Renewal... (Traditions and the Contemporary Literary Process)” (Alma-Ata, 1989), “The Tragedies
of Mukhtar Auezov” (Alma-Ata, 1983), and others, are well known not only in Kazakhstan but also beyond
its borders, including in Tatarstan” [6]. The perspective of the Tatar scholar resonates with the view of liter-
ary scholar S.Sh. Tahan, who highly appreciates R. Nurgali’s contribution to the academic school and calls it
“one of the core in the scientific sphere of Kazakhstan”. In his judgment, the relevance and potential of
Nurgali’s proposed scientific methodology for national and world literature are supported by the scientific
works of his followers and the ongoing relevance of his scientific contributions, which continue to engage
the academic community and a dedicated circle of readers [7].

Each cultural-historical era uniquely interprets its knowledge, and for each era, a consciousness of its
worldview, versions of its philosophy, and aesthetics are formulated. For contemporary scientific thought in
Kazakhstan, in a global context, the phenomenon of R. Nurgali appears particularly significant in terms of
his worldview as an essential condition for human existence. Nurgali’s artistic worldview is tied to the sym-
bolic activity of consciousness, representing a unique combination of his view of the world, which finds re-
flection in his literary-journalistic activities.

Rymagali Nurgali first developed as a journalist at the beginning of his career as a correspondent for the
newspaper Leninshil Jas. He approached his work not superficially, but with great depth, attention, and re-
sponsibility. Choosing science as his main vocation, the scholar continually followed the changes in the lives
of working people, who were creating this world.

The name of R. Nurgali as a journalist became well-known after the publication of his first journalistic
collections. His journalism, in its deep reflection of the world, was first presented in the novella collection
“Déan” published by the “Zhalyn” publishing house in 1977.

Already in the first reviews of literary critics dedicated to R. Nurgali’s journalism, one can discern the
idea that the writer follows the traditions of Kazakh classical literature. B. Alimzhanov, evaluating the novel-
la collection, writes: “““Dan” is a work filled with profound moral and educational values, introducing us to
the lives and diverse people. It possesses high aesthetic and literary strength and is skillfully written. The
book, written by a literary scholar and scientist with such love for working people, evokes both joy and deep
reflection in us” [8]. J. Smagulov, analyzing Nurgali’s novellas, emphasizes their topical relevance: “The
first is the author’s own fate in the ongoing irreconcilable struggle between good and evil, honesty and vil-
lainy, dating back to the times of Abyl and Qabil in human society. The second is the works born from the
tender sorrow and nostalgia written about his contemporaries, friends, and peers” [9].

One of the key themes in Rymgali Nurgali’s journalism is labor and social change, particularly in the
context of the development of the virgin lands of Soviet Kazakhstan and the lives of workers. Similar themes
can also be found in the works of Sabit Mukanov, who also explored issues of labor and human destiny dur-
ing the period of socialist construction («Tynda tungan bailyq», «Syrdariya», «Alyptyn adymdary»). Nurgali,
like Mukanov, portrays the labor of people as an essential element of progress. However, unlike Mukanov,
Nurgali prefers to depict a more optimistic and inspiring picture of labor, where the heroes, despite the diffi-
culties they face, overcome them and achieve significant results.

Nurgali, like many Kazakh journalists, actively uses his platform for social critique. Studying the work
of Rymgali Nurgali, Sapash Sh. writes that he was a uniquely gifted person. His name is associated with
many important discoveries, including a bold revision of established assessments of well-known literary
facts. His enormous erudition and his desire to compare his artistic impressions with analytical operations of
thought in the process of determining the objective properties of a literary work made it possible to exclude
the possibility of even the slightest inaccuracy and error [10].

Unlike the more straightforward journalism of S. Seyfullin, who often critiques both the social and po-
litical aspects of the life of the Kazakh people («Ashtardyn ruhdary», «Oktyabr ham ult maselesi», «Ivan
men Myrzabek»), Nurgali focuses more on depicting the lives of ordinary people, their emotions, and moral
choices. He does not so much critique external factors as he analyzes internal changes in people and their
perceptions of difficult life circumstances.

The collection of novellas consists of three cycles: “Zhiger”, “Alau”, and “Serpin”, which together form
a large ideological and literary-journalistic work, each with its own distinct features. As a true artist of
words, Nurgali did not adhere to the rules of documentary writing; the writer demonstrates an artistic ap-
proach to expression. In his novellas, he masterfully combines vibrant descriptions of the steppe landscape
with a deep understanding of the characters’ personalities, recognizing human ideals and demonstrating high
literary skill.
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The characters in the collection “Dén” are people with a clear understanding of time and life. By ob-
serving them in the center of vibrant life, the reader sees how they experience the joy of labor victories and
are saddened by their failures. The novellas in this collection consist of short episodes that shift from the vir-
gin lands to industrial enterprises and pastures. These scenes logically follow one another, and the narrative
lines transition from one to another, leaving an impression with brief but compelling events.

In the first cycle of novellas, the labor feats of the virgin land workers are reflected, the second cycle
covers the events that happened to people working in the industrial sector, and the third cycle is dedicated to
labor heroes, their exceptional perseverance, the lives of ordinary workers, and the revelation of their charac-
ters. The compositional structure of the collection “Dan” is distinctive: the author does not limit himself to
simply recounting facts and figures, but skillfully tells of the events that took place, making the work vivid
and convincing. Nurgali’s journalism develops within a specific tradition. A significant role in this develop-
ment was played by M.O. Auezov. The breadth of interests of the great thinker and writer can be gauged
from the publications of scholars and critics: even as a budding social critic, he “acted as a writer, journalist,
publicist, critic, and scholar, addressing socio-cultural issues in his essays” [11]. According to Auezov’s
view, the progress of science and culture depends on the social environment, way of life, and social orienta-
tion of society. The influence of M. Auezov’s poetic aesthetics on R. Nurgali’s worldview can be seen in his
studies dedicated to describing Auezov’s contribution to the development of Kazakh culture. R. Nurgali has
an impressive number of journalistic and critical works, characterized both by their content and their formal
features. Nurgali’s journalism from the 1970s and 1980s remains relevant to contemporary readers, as many
of the issues he raised back then are still pertinent today. For example, he often explored the problems of
human relationships, as well as the lives of workers in his journalistic reflections. The prototypes of his he-
roes are tractor drivers, mechanizers, and those involved in the development of the virgin lands of Soviet Ka-
zakhstan. For instance, the image of the mechanizer Mikhail Dovzhik is collective, representing a generation
of people who were shaped by labor and who became bright representatives of the spirit of the time, promot-
ing its system of values. His heroes, whose labor is soaked with the salt of the earth, are ordinary farmers.
Nurgali’s journalistic approach is rooted in truthfulness and precision when it comes to describing the heroes
of his novellas. Nurgali the publicist describes the entire labor journey of his heroes, their joys and sorrows,
triumphs and disappointments, without merely mentioning the name of the hero.

“The sense of a person’s greatness, their place and role in the world, is conveyed primarily through the
way they perceive and convey space; their ability to be active, to engage in a certain directed activity, is
manifested in their sense of time”, notes G.D. Gachev [12]. Referring to this statement, we note the unique-
ness of Nurgali’s journalistic work, which is based on a deep understanding of time and addressing urgent
issues, as part of the search for the right professional guide.

Journalist Zh. Aupbaev, commenting on the novella collection “Dén”, writes: “When you read the short
stories from the collection “Dan”, at first glance and in your mind its architectonic structure remains” [13].
The method of architectonics of the scientist is one of the important elements of his style as a publicist and is
characterized as socially conditioned. According to I.G. Galperin, the nature of the division of the text de-
pends on the reasons “among which the size of the parts and the substantive-factual information play an im-
portant role, as well as the pragmatic attitude of the creator of the text” [14]. In this context, the author’s ap-
proach of R. Nurgali to the structure of his short stories becomes relevant. Thus, considering the architecton-
ics of his short stories from the collection “Dan”, we note that the compositional structure of each short story
differs from the other. For example, the section “Zhiger” begins with a prologue, preceding the action and
revealing the author’s idea. The heroes of the prologue are simple virgin land workers, in a conversation with
whom the reader prepares to understand the main text. The prologue is followed by short stories, which re-
veal the idea of the prologue, introducing the reader to the working days of combine operators-farmers,
workers in the production sector and livestock breeders during the historical period of development of virgin
lands in the territory of Soviet Kazakhstan. The background to the labor events, which are described in three
short stories, is the story of the main character—Kenzhebek Alpysbayev, Hero of Socialist Labor, the char-
acteristics of the historical era of development of virgin lands in Kazakhstan and the features of the world of
heroes created by the writer in his short stories. According to scientists, “journalism operates with categories
of political thought, being, in essence, a kind of school of civic morality and an instrument of original poli-
tics in those historical moments when public self-consciousness functions in the national life of a particular
country; “a sovereign, independent public thought declares itself (or is developed)” [15]. The author-
publicist is a “momentary artist” who describes the present time and events in the name of the future. There-
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fore, the first quality of Nurgali’s articles, novells, and books is “immediate participation in the events” that
he talks about.

The material of R. Nurgali’s novellas is based on real events from the life of the working people. The
architectural division of the texts in the novellas has a causal structure. For example, in the “First Novella”
one of the meaningful segments ends with the following lines: “The next day, a group of virgin land workers
led by Konstantin Andreevich Tapalov climbed onto the sled hitched to the tractor and headed towards the
place where the future collective farm would be established”. The next thematic segment begins with the
phrase: “The tractor moves forward, cutting through the deep snow, and the sled sways and creaks back and
forth” [4; 19].

It is evident that there is no break between the meaningful narrative in the text. Similarly, when consid-
ering the narration in the “Second Novella” and “Third Novella”, one can notice the absence of a break be-
tween them in the context of the general idea of the prologue. Nurgali admires the profound meaning and the
ability to express all the nuances of the emotional experiences of the virgin land workers, as well as the im-
agery of the characters. By using the technique of natural storytelling with real-life facts, which gives the
journalistic novellas a special strength and credibility, the author authentically depicts the lives of hardwork-
ing people.

As a publicist, Nurgali focuses on his desire to influence public consciousness and mood in terms of so-
cial orientation. Thanks to Nurgali’s skill as a publicist, the collection of novellas is a coherent work, ensur-
ing the unity of its perception. The different types of composition used by the author serve as an example of
a certain regularity in the composition of a journalistic work: a) plot-based, dedicated to personality and
character development (e.g., the section “Alau™); b) event-based, dedicated to an event (e.g., the section
“Zhiger”); ¢) problem-analytical, dedicated to a social issue (e.g., the section “Serpin™).

Within a single work, different forms of composition often coexist, and this is frequently inevitable.
However, it is always quite easy to identify the main, dominant form. The compositional structure of a work
depends on what will serve as the organizing factor—whether it is a social issue, events, phenomena, or
characters. In his work, Nurgali resorts to various forms of conceptual and logical argumentation, which are
realized in different compositional types of journalistic works.

Space and time as elements of journalistic texts have been the subject of criticism by many scholars.
The category of chronotope is discussed and studied in literary and journalistic spheres. In this context, the
works of G. Bashliar [16], M. Kheidegger [17], and others are well known. Following M.M. Bakhtin’s asser-
tion about the interrelation of temporal and spatial boundaries in artistic texts [18], it becomes clear that such
intersections of time and space characterize the texts of R. Nurgali’s novellas.

In his journalistic works, the most significant part of the chronotope is the historical time of the virgin
land development during the Soviet period in Kazakhstan. Time in his novellas is photographically vivid,
and space dynamically intertwines with the flow of time, the development of the plot, and the history of the
country. For example, in the section “Alau” from the “Second Novella”, space is conveyed through objects
in the following fragment: “Iron poles resembling the framework of a yurt. Massive walls reinforced with
concrete. Fresh air silently entering through the ventilation. Ordinary rails on which a cart loaded with coal
rushes swiftly. Numerous water pumps. Electric lamps burning everywhere” [4; 346].

This passage illustrates how Nurgali intricately weaves space into the temporal flow, reflecting the in-
dustrial and social changes of the time. The use of concrete imagery, industrial settings, and mechanical ob-
jects anchors the reader in the specific historical moment of Kazakhstan’s transformation during the virgin
land campaign. The juxtaposition of past and present, space and time, in these works underscores the dynam-
ic historical narrative that Nurgali seeks to convey.

The detailing in this fragment reveals the external chronotope: the place of the events and the surround-
ings of the characters in the novella. This artistic space is characterized by the specificity of mining labor,
linked with the representation of space through details. The internal chronotope shows their perception of the
present state of their lives and their emotional mood. This technique, where the author uses artistic resources
of the chronotope, helps reveal both the inner and outer worlds of the novella’s characters: in a specific place
and time of actual existence, as well as in the space of their spiritual and moral perception of real events,
which reflect the historical picture of the labor routine of Soviet Kazakhstan during the virgin lands devel-
opment period. The interconnection of the chronotope with all structural parts of the novellas is evident in
the linguistic and systematic depiction of the characters’ images. Thus, all the above levels of the novella’s
structure in R. Nurgali’s works are aimed at solving the author’s tasks of conveying information about the
features of spatial-temporal characteristics in such texts.
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In Nurgali’s novellas, one can trace the scholarly view on the interdependence of the category of
chronotope and the literary genre. In this context, M.M. Bakhtin’s opinion is interesting, as in his works, he
discusses the possibility of interconnection between chronotope and genre development using examples from
ancient literature [18; 351]. In the analysis of the journalistic process in Nurgali’s work from this perspec-
tive, an attempt is made to outline the line of interconnection in the following sequence: chronotope, genre,
and artistic direction. To support this idea, scholars have identified a variety of chronotopes in Nurgali’s
work, which are characteristic of the journalistic genre that emerges from the pen of the publicist R. Nurgali:
a narrative of events and their depiction, which represents the specificity of the journalistic genre. The use of
genre transformations in literature reveals the beauty of the work and deepens its content. Nurgali skillfully
uses this approach, depicting the life of each character in various forms. Each of the 50 novellas in the col-
lection is the result of literary searches, drawn from life. Critics note that the poetics of each individual pub-
licist is “a holistic and dynamic system, centered around the personality, its individuality, and the uniqueness
of its talent”.

Thus, when examining the aspects of the poetics of Nurgali’s journalistic works, one can tentatively
highlight some methods of forming the author’s thought: “from the idea”; “from cause and effect”; “synthe-
sis of idea and cause and effect”, and so on. At the same time, Nurgali, as a talented publicist, focuses on
events, carefully considering cause-and-effect relationships that manifest in various life situations, and ex-
pressing them through the means of journalistic literature.

Analyzing Nurgali’s novellas as journalistic works, we can identify such features as elements of com-
mentary, analysis, literary style, and authorial argumentation. The language of his novellas stands out for its
informational completeness and the author’s informal tone. The writer masterfully uses the expressive re-
sources of journalism (direct addresses, rhetorical questions, the use of well-known phrases, proverbs, the
real names of real people, descriptions of actual events by the author, “stream of consciousness” of the char-
acter, situational credo, and the technique of stereotyping).

Fragments of the novella’s texts include various functions inherent in the journalistic genre. For exam-
ple, in the text of “The Third Novella”, the following fragments reflect the function of conveying current in-
formation in the dialogue between the author and the hero of the novella, Mikhail Dovzhik:

“l was a delegate to the XIV Congress of the Komsomol. | am a deputy of the Supreme Soviet of the
USSR. All this is just as heavy a burden as it is a great honor. The tractor repair must be done quickly” [4;
47].

Meanwhile, the expressive function is reflected in a fragment like:

“Fate is an interesting thing. My life is connected with the virgin lands. It was they that raised us. Yes,
we saw winter frosts, spring mud, and drought. But still, the back of a virgin land worker is strong. This met-
aphor probably seemed not entirely successful to him, and Mikhail Dovzhik slightly frowned” [4; 47].

The author masterfully uses humor, expressive and sharp language, painting verbal portraits of his char-
acters:

—Be careful, or you’ll end up without fingers!

—The foreman is falling, how’s the combine supposed to work now?

—Hey, you too! — he waved his hand. — What are you talking about... Is now really the time for
jokes? [4; 84].

A distinctive feature of his journalism is the deep and precise portrayal of reality—Nurgali often uses
documentary elements, which he combines with artistic expressiveness. This allows him to create believable,
vivid pictures from the lives of ordinary workers, without distorting reality. For example, the section
“Sérpin” begins with a dialogue:

—Do you know a good shepherd?

—~Probably.

—Who is it?

—Balgabai.

—Which Balgabai?

—The one and only Socialist Hero of Labor, the famous Balgabai Ospanov. Do you know him? [4;
181].

This dialogue masterfully introduces the theme of the new section, immersing the reader in the atmos-
phere of the lives and work of people who defend traditions and the agricultural sector. The dialogue men-
tions the name of a well-known public figure—Balgabai Ospanov, who became a symbol of labor heroism
and devotion to his work. The admiration of ©. Hypmaiieikos for the collection «ZJony», in which, in his opin-
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ion, Nurgali: “... shows not only the heroic actions of the workers developing the virgin lands, but also their
psychological conflicts that emerge in difficult moments. Here, you meet people you’ve spoken to, thought
about, and through these stories, you touch their lives...”, is explained by the writer’s talent [19].

The situation envisioned by the author also involves a conscious choice of words. The deliberate choice
of language in the speech of the characters in the novellas, especially the active socio-political lexicon, the
use of metaphors, as well as expressive-evaluative language with positive connotations like “deputy of the
Supreme Soviet of the USSR”, “member of the Parliament Council”, and others, clearly reflects the
publicistic motives of the writer. In his novellas, Nurgali often uses bright, picturesque descriptions that
serve to reveal the characters’ personalities and inner state, while also addressing important ideas about so-
cial issues.

R. Nurgali, like many Kazakh publicists, actively uses his platform for social criticism. The writer be-
longs to a group of publicists who know how to influence the reader through the journalistic expression of
the author’s position, through the professional use of documentary material, references to real prototypes,
through persuasion and argumentation, and through the subtle presentation of a life fact. In the journalism of
R. Nurgali, an active social pathos, sensitivity to the present day, and the events of contemporary history co-
exist.

Conclusion

In our opinion, understanding the creative method, searches, and achievements of R. Nurgali as a writer
and publicist is essential for fully and comprehensively understanding the main trends in the development of
Kazakh artistic journalism in the 20th and 21st centuries. His ability to combine artistic means with journal-
istic tasks, vivid images, and accuracy in details make his works a valuable legacy that continues to inspire
and shape future generations.

The aesthetic principles of Rymgali Nurgali’s publicism are characterized by the depth of ideas, vivid-
ness, and imagery, as well as the combination of artistic and journalistic approaches. In his works, one can
see a blend of personal reflections on life with precise facts and bright images. Nurgali’s publicism reflects
current social and public issues, becoming an active tool in discussions about politics, culture, social chang-
es, and the inner morality of society.

The realistic principles of the scholar’s aesthetic thinking manifest the need to follow the truth of life,
understood through the ethical meanings of reality. Nurgali’s publicistic heritage undoubtedly holds signifi-
cant interest for contemporary readers. His publicistic works embody historical thinking: the author describes
life from various perspectives, reflects on today’s reality through methods that align with his personal tem-
perament, and, through his conclusions and sometimes critical remarks, seeks to influence society, people’s
consciousness, and their decisions.

The nature of the ideological and artistic synthesis in Nurgali’s publicism and his literary prose remains
insufficiently explored. To fully appreciate and understand it, the field of research material must be expanded
by delving deeper into the issue of the author’s narrative style in his prose and dramaturgy—which is the
subject of future investigations.
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P. Hypraauaid ny0IMIMCTHKACBIHIAFBI 3CTeTHKAJIBIK MPUHIUNITEP

MakanaHblH ©3eKTUIr Ka3ipri TaHga Kaszak FaisIMbl Peivrann Hypranmai myONUIHCTHKANIBIK MYpPachlH
JKaHalla TYCIHy/eH TyBIHIalabl. ByTriHri TaH#a FanbIMHBIH ITyOJIMIMCTHKAIBIK MYpPAchl Ka3ak jKoHE JIeMIIK
CBHIHIIBUIAPJBIH TapamblHaH TEePeH TaJIAHBIN YITrepMereH. 3epTTeyliH Makcatsl Peivramu Hyprammamig
MyOIUIUCTUKACHIHAAFEl CTETHKANBIK NPHHIUNTEPAI Taliay, OHBIH oIcOM-IyONUINCTUKANBIK Ccallaarbl
HIBIFAPMAIIBUTBIK II€OepIiriHiH HETi3ri epeKIIeNiKTepiH aHbIKTay. ABTOpJIap OHBIH ITyONUIHCT pPEeTiHIe
SCTETUKANBIK TPHHIUNTEPIHIH CTPATeTHACHIHAAFB KOpiHICIHE Ha3ap aynaapaapl. Makamaga Peivramn
Hyprammunin nyOonunucTUKanblK eHOeKTepiH Oacka FalbIMIApAbIH €HOSKTEpIMEH CalbICTBRIPMAaJbl TYpAE
TaJayFa TalIbIHBIC )KacalFaH. MakalaHbIH HEri3ri MaTepranaapbl — FaJbIMHBIH 03 MyOIMIIMCTHKACKI, COH-
naii-ak KazakcraH »oHe mHIeTen FaubIMIAapbIHBIH eHOekTepi. 3epTrey OapbIChIHAA KeHilKepiepiH iImki
QJIeMiH KOPCETeTiH TUIAIK, CTHIBIIK JKOHE KaHPJBIK TpaHC(hOpMaNuUsIap, MaHbI3Abl TAPUXU OKUFaap MEH
MPOIIECTEPIiH KOHTEKCIHIAEC ONapMblH KOpiHIiCi TanmaHraH. Byl OHBIH MyOJHIIMCTHKACBIH o1eOH Tanmay
TYPFBICBIHAH FaHa eMeC, COHBIMEH KaTap JAJYIpJiH MSACHH jkKoHe KOFaMJIBIK TYCIHIrHe KOCKaH KYHHBI YJec
pertinzae Oaranayra MyMKiHIIK Oepei.

Kinm coe30ep: Peivramu Hypramy, Ka3zak oeOueTi, myOIMIUCTHKA, HOBEJUIaIap, Ka3ak MmyOINIIMCTHKACKL.

A.B. Opazanuna, XK.C. Beiicenona, J)K.K. Cmarymnos

Jcrernyeckure npuHuunel P. Hypraau B ny0iMuucTH4eCKOM TBOp4YeCTBe

AKTyanbHOCTD JTAaHHOH CTaThbH OMpENesIeTCS COBPEMEHHBIM OCMBICIICHHEM ITyOIHICTHYECKOTO HACIEINs
Ka3aXCKOT0 y4eHOro, akagemuka P. Hypranu. Ha ceronusmauii 1eHp MyOIMIMCTHYECKOE HAcAeIue YI€HOr o
HE MOJIy4aeT JOCTaTOYHO INTyOOKOTO OTpa)KeHUS B COBPEMEHHOW Ka3aXCKOW M MHpOBOM kputHke. llens uc-
CJIEZIOBAHUS 3aKJIIOYAETCS B aHAIM3€ 3CTETUYECKUX NPUHLUIOB MyOauuucTuku Primrann Hypramu u BbLiB-
JICHHU KJIFOYEBBIX OCOOCHHOCTEH €ro Xy/lI0)KeCTBEHHOTO MacTepCTBa B JINTEPATypPHO-IIYOIMIUCTHIECKON 00-
nactu. HayuHast apryMeHTHPOBAaHHOCTD PE3YJIbTATOB 0OECTICUMBACTCS UCIIOIB30BAHNEM TPAJUINOHHEIX Me-
TOJIOB M COBPEMEHHBIX MOJXO0J0B JUTEPAaTYyPHOrO aHAIN3a, a TAKXKE COMOCTaBUMOCTBIO aBTOPCKUX TE3UCOB C
HayYHBIMHU TOJIOKESHUSMH TEOPHH JIUTEPATyphl ¢ YyIETOM CHEHU(PHUKN MyOIUIIICTHIECKIX TEKCTOB. ABTOPHI
aKIEHTUPYIOT BHUMAaHUE Ha OTPAXEHHU dCTeTHUecKnX mpuHoumnoB P. Hypramm B ero myOmmmmcTudeckoit
ctpateruu. CoBepIIEHCTBOBaHHE KPUTHYECKOTO TBOPUYECTBA YUEHOTO CBHIETENBCTBYET O €0 BHICOKOM IIPO-
(eccronansHOM MacTepcTBe. [1oATBEpKICHUEM 3TOMY CIyKaT MyONUIMCTHYECKHE CTaThH, OTPaKaroIIne
r1yOMHYy ero MUpoBo33peHHs. OCHOBHBIM MaTepUaioM HCCIISOBaHUS SIBISIOTCS MyONUIMCTUUSCKHAE HOBEI-
asl camoro P. Hypramu. B pamkax paGoThl aHaIM3UPYIOTCS KOMIIO3UIIMOHHBIE, S3bIKOBBIC, CTUJIEBBIC U YKaH-
pOBBIE TpaHC(HOPMAINH, BOCCO3/AIOIINE BHYTPEHHUI MUp T€pOEB B KOHTEKCTE BAXKHEHIINX MCTOPUIECKUX
COOBITHI W TIpOIeccoB. DTO Aenaer myonumuctuky Hyprann 3HaunMo# He TOJIBKO ¢ TOUKH 3pEHUS JINTepa-
TYPHOTO aHaJIM3a, HO M KaK I[EHHBIH BKJIAJ B KyJIbTyPHOE U OOIECTBEHHOE OCMBICIICHUE AIIOXH.

Kniouesvie cnosa: Peivramu Hypramm, screTmueckue NpUHIMIGI, JUTEpaTypHas KPUTHKA, ITyOIMIUCTHKA,
HOBEJUIBI, Ka3aXCKasl ITyOININCTHKA.
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