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Literary hero and time as the main problem in Mir Jalal’s stories

This article explores the central role of the literary hero and the concept of time as fundamental issues in the
short stories of Mir Jalal, a prominent Azerbaijani writer and literary critic. By analyzing selected narratives,
the study examines how Mir Jalal constructs his protagonists as reflections of social and psychological reali-
ties in the context of the historical transformations of the 20th century. Special attention is given to the tem-
poral structure of his stories, revealing how time functions not only as a chronological framework but also as
a narrative device that shapes character development and deepens thematic meaning. The article highlights
the interplay between individual consciousness and collective memory, demonstrating how Mir Jalal’s heroes
navigate personal identity amidst socio-political changes. Ultimately, the study underscores the writer’s en-
gagement with the notion of time and his nuanced portrayal of the intellectual and moral dilemmas faced by
his characters. Scientific Novelty. The scientific novelty of this study lies in its comprehensive analysis of the
interrelationship between the literary hero and the category of time in Mir Jalal's stories—an aspect that has
received limited scholarly attention to date. Unlike traditional interpretations that primarily focus on ideologi-
cal or stylistic features, this article highlights the philosophical and structural role of time as a central narra-
tive device. The research reveals how Mir Jalal uses time not only to frame historical and social contexts but
also to construct the internal world of his protagonists, thereby offering a deeper understanding of the psycho-
logical and moral dimensions of his literary heroes. This approach offers a fresh perspective on Mir Jalal’s
narrative techniques and contributes to the broader discourse on Azerbaijani literary modernism.
Methodology. This research is grounded in textual and comparative analysis of selected short stories by Mir
Jalal, with particular attention to the representation of the literary hero and the temporal structure of the
narratives. Combining literary theory, narratological approaches, and historical-contextual analysis, the study
investigates how the author’s treatment of time influences both the psychological depth and the ideological
positioning of his characters. The research employs qualitative and interpretive methods to explore the
symbolic and structural functions of time in shaping character development and constructing thematic
meaning. Through close reading and critical interpretation, the study aims to reveal the innovative ways in
which Mir Jalal engages with the concepts of individuality, memory, and historical consciousness.
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Introduction

Mir Jalal, who first began his literary work in the 20° and 30° of the 20" century with poetry, is known
as a writer with an original style with his essays and stories. During his half-century of activity, he has taken
his rightful place in our literary history as a great master prose writer. Only for his work «The Manifesto of a
Young Many» can Mir Jalal be considered on a par with our classical writers. Mir Jalal’s first large-scale
work published in 1935 is the novel «The Resurrected Many. Academician Mammad Arif wrote that «Mir
Jalal was able to show that he was a careful realist writer with «The Resurrected Man». He is not only known
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as a man of letters, Mir Jalal Pashayev is also famous in Azerbaijan for his kindness, sincerity, generosity
and caring. He has risen to the level of classics due to his services in the field of literature [1].

Purpose of the research. The primary purpose of this research is to analyze the role of the literary hero
and the concept of time as central themes in the short stories of Mir Jalal. By examining how Mir Jalal
constructs his protagonists and situates them within specific temporal and historical contexts, the study aims
to explore the psychological, social, and ideological dimensions of his characters.

Object of the analysis. The object of the analysis is the collection of short stories written by Mir Jalal,
particularly those that reflect the psychological, social, and temporal struggles of the protagonists. These
stories are examined as literary texts that encapsulate the tension between individual and society within
specific historical frameworks.

Subject of the research. The subject of the study is the literary representation of the hero and the
concept of time as interrelated elements in Mir Jalal’s prose. Special focus is given to how time affects
character development, narrative progression, and thematic depth, making both the hero and time key tools
in expressing the author’s artistic and philosophical concerns.

The Global Significance of Studying Mir Jalal’s Stories

The study of Mir Jalal’s short stories holds considerable global significance, as his works offer pro-
found insights into the literary, cultural, and intellectual transformations of the 20th century, particularly
within the context of Soviet-era Azerbaijan.

Materials and methods

This research employs a comparative-typological analysis to investigate the representation of the liter-
ary hero and the concept of time in Mir Jalal’s short stories. The primary materials of the research consist of
selected narratives by Mir Jalal, particularly those that reflect the intellectual, psychological, and social chal-
lenges faced by individuals during the Soviet period. The methodology involves identifying recurrent charac-
ter types and temporal structures in Mir Jalal’s works and comparing them with analogous elements in the
broader context of both Azerbaijani and world literature.

Results and discussion

There is a sense of sadness in the laughter in the works of Jalil Mammadguluzadeh and Mirza Alakbar
Sabir. However, the laughter in Mir Jalal’s satirical works is a laughter that breaks away from the old, of a
combative, optimistic nature. He does not want to touch people’s personalities with the laughter in his
stories. In general, Mir Jalal neither gets stuck in the outward positive characteristics of a person, nor does he
ignore the shortcomings. When we read Mir Jalal’s stories, we see that he leaves the outcome up to the
reader. Through this laughter, like the artists before him, he tries to reform a person. In the story «The
Orchard Thief», some moral problems are highlighted by the fact that two brothers fight with each other for
wealth and as a result, they are left in a hopeless situation. In the story «Friend’s Visit», the trick played by a
city dweller who uses a person’s humanistic qualities and the fact that no matter how simple a person is, he
still does not know the other person as he does, and does not follow the other person’s temptations, are
brought to the fore. The titles of some of Mir Jalal’s stories are consistent with the ideas and content of those
stories. Often, he uses proverbs from our national and moral values and folk examples in his stories, and it is
one of the interesting points that the proverbs themselves give their names.

Mir Jalal Muallim has works whose first sentences can be turned into epigraphs. For example, the work
«Driying of the meeting» begins with this sentence: «Figs, apricots, cranberries—there are many of these,
but the drying of the meeting is unique. Some dry up in the sun, and some dry up in meetings, draining their
water, losing their sense of life» [2]. In «Anket Anketovy, the attempt to approach a person through his
questionnaire, through a material that reflects dry statistical figures, is presented as a factor that kills a
person. In «Kamtarovs’ Family», two members of the family, the heads of the family, have no meeting
places at home except for «hello-thank youy. People who are simply chasing after profit and waste their time
in the circle of profit cannot unite in one family, cannot live within the framework of one family. These seem
like a simple problem, a problem of one family, of two people. If we pay attention to the fact that this begins
at a time when a new era begins, a new social structure is being implemented, we can also accept this as a
problem of the social structure. The factor that created people like Anket Anketov, brought out Doctor
Kurdamov, and brought out the meeting groups was precisely the issues created by that specific era and
time [3].

Mir Jalal Pashayev’s works have been translated into many languages of the world, and highly
reputable scientific opinions have been expressed about him in various foreign countries. The anniversaries
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of the outstanding intellectual have been celebrated at different times, television films and documentaries
have been made about him, collections of articles, books, and monographs have been written. Behind all this
stands Mir Jalal Pashayev’s rich, multifaceted works, capable of always preserving their ideological and
artistic perfection. Both scientific and artistic works written by M.J. Pashayev retain their value today and
will retain their relevance in the future.

There is great patriotism in Mir Jalal’s stories such as «Peach Talk» and «Foreign Discontent». In the
writer»s story «About Happiness», a teacher who enters the classroom asks the students: «What is
happiness?» The students give different answers to this. One sees happiness in a lot of money, another in
marriage, and another in health. The teacher says: «All of these are important, but true happiness is when you
can always and everywhere say what is on your mind». This is true happiness. Only in this case can society
and the world achieve progress. It is very interesting that Mir Jalal wrote these thoughts in the 1960°, when
the control system in the Soviet government was very strong.

The current environment and time factor play a very important role in the development of artistic art.
The unity of workers, peasants and laborers became one of the main themes of literature during the Soviet
period. Our writers had to reflect these themes in their works to a greater or lesser extent as an ideological
order. As a result of this ideological order, the relevance of the topic was the main issue in the works of
writers, while important factors such as artistry, craftsmanship, and content diversity were almost considered
secondary, and the artistic reflection of the human personality in works, its true essence, was often not given
importance. Mir Jalal wrote about the prose of the period up to the 60s that the people depicted in the works
were not taken for granted. Because the writer describes them not as living people leading an interesting life,
but only as people with some profession. «The district committee secretary who takes off his leather jacket
loses his image» [4].

In his short stories, Mir Jalal was able to prove that artistic creativity is actually a reflection and
understanding of life—time. Without knowing life and seeing time clearly and comprehensively, one cannot
not only live, but also write and create. Without these, living, writing and creating are simply like spending
one’s days, scribbling. What does it mean for a true artist to know life and see time clearly? Mir Jalal’s
numerous stories clearly answer this question. He is able to prove that the process of writing, philological
and literary cognition is actually two-sided. First of all, it begins with concrete vital facts, continuous
searches and artistic observations. Reality, space and time first come to mind in the form of simple, vivid
impressions. The way to collect them neatly, in their place depends on the creative forward flight of the
artist’s thought. Mir Jalal not only created examples of this intense and glorious creative process with his
short stories, but also showed an exemplary path of practice for the literary process and stages.

Mir Jalal determined the direction of another creative process with his short stories. It also consists in
the fact that Mir Jalal added to the process of collecting facts, observation-searching and creative exercises
the process of their internal understanding, generalization and high artisticization. Although his works «Life
Stories», «Brothers of Armsy», «Son of the Fatherland», «Pain of Conscience», «Mother of Inspirations,
«Sherbet», «Says of a Warrior» and other works, which are excellent examples of these creative processes,
were small, they were able to prove that «the story is a landing-reconnaissance form of artistic prose».

If a person stands above the object he laughs at, then he can laugh at it. Regardless of its form, laughter
itself is a great skill, and at the same time, it is the strongest form of self-affirmation of the personality.
Considering the influence and pressure of ideology on literature in the period in which he lived and created,
the writer mainly preferred ironic laughter and humor. More corrective laughter, ironic laughter aimed at
hidden meanings, and sarcasm are characteristic of the writer’s stories.

Mir Jalal’s stories are written on the basis of humorous-sarcastic laughter. The writer has always
skillfully used the aesthetic possibilities of laughter in his stories. Sarcastic laughter is also philosophical
laughter. Not every artist and every nation can reach the peak of laughter. Purity and sincerity are needed to
laugh.

Mir Jalal’s archive, consisting of personal manuscripts, letters, and works, is kept in a very systematic
manner in the Archive of Literature and Art of the Republic of Azerbaijan. When | got acquainted with the
writer’s personal archive, it was a very special feeling for me as a researcher of the writer to see the letters
and stories he wrote to his friends and family members in their original state, in Mir Jalal’s own handwriting,
in manuscript form.

We transliterated several of the unpublished stories kept in the writer’s personal archive into our
language. It should be noted that in the writer’s manuscript, the names of the stories are written in Cyrillic,
and the text of the stories is written in the old alphabet.
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A writer is a person whose every word causes the development of literary taste. A perfect person, a
perfect writer, can change the world and has the ability to influence a person’s outlook on life. The work of
Mir Jalal, one of such outstanding writers, is an example for both his contemporaries and future generations.

The heroes of Mir Jalal’s works are also beloved and memorable characters. Because these are not
fictional characters, but real-life characters taken from real life. Professor Tahsin Mutallimov, one of Mir
Jalal’s students, along with his sons Arif Pashayev and Hafiz Pashayev, note in their memoirs about Mir Jalal
that he writes about the events he experienced and the situations he witnessed and observed. The writer’s son
Arif Muallim talks about his very strange sense of humor. In one of his memoirs, he notes that my father
once congratulated a person who always talked a lot, rambled on, and talked nonsense at meetings when he
left. He said, «l didn't speak, after all». Mir Jalal replied, «I congratulate you because you didn’t speak
today».

The most characteristic feature of the era we live in is speed. It is precisely because of this speed that a
more concise, laconic prose form is relevant for a society that is always in a hurry and impatient, rather than
voluminous, thick novels. That is why in recent times, the genre of short stories, which express an event or a
certain point in a shorter, more concise form, has begun to gain interest. The short story competition
announced by the «House of the Writer» is a very good step in terms of developing this genre, discovering
new signatures, talented writers, and evaluating literary examples.

Holding such essay competitions is a very important step in terms of keeping literature alive, bringing
new signatures, talented writers to literature, and introducing them. Expressing the realities of ordinary life in
literature in a concise and artistic language requires great skill from the writer. In this sense, holding such
short story competitions is an example of loyalty to the heritage and the past in Azerbaijani literature.

The main goal of the «House of the Writer» is to promote the heritage of Mir Jalal and the Azerbaijani
language and literature. For this purpose, literary and cultural events, story competitions, film and theater
screenings, and «Azerbaijani language and culturex» lessons for foreigners are regularly held at the initiative
of the «House of the Writer». In short, the traditions of enlightenment that Mir Jalal initiated during his
lifetime are now continued by the «House of the Writer» [5].

«A Familyy is considered one of the first films that brought the spirit of independence of Azerbaijan. In
this regard, there is a desire to affirm the national identity and spirit that manifest themselves, albeit subtly,
in the film. Here, Azerbaijan wins in every way. The role of Azerbaijani oil in the victory is shown in this
film for the first time. The image of an Azerbaijani woman is highlighted in the film. This also does not
correspond to the ideological requirements of that time. Regarding the reason for the censorship of the film
«A Family, it is noted that the film did not adequately show the work of the Communist Party in World War
Il. Indeed, in this film, the role played by the Azerbaijani people in the war is more prominent than all other
factors. In the film «A Family» and in Mir Jalal’s newly discovered novel «Cares» published by Adibin Evi
in 2021, the writer sings the tar. Interestingly, the novel «Cares» was written in the 1930°, and the film «A
Family» was shot in 1943. In both periods, the tar and, in general, the victims of Stalin’s repressions have not
yet been acquitted. This once again shows that Mir Jalal is a courageous writer [6].

Mir Jalal’s language is simple, understandable, he conveys his ideas in a simple, understandable form
for everyone. The simplicity and maturity of Mir Jalal’s language are just as amazing and powerful in his
scientific works as in his literary ones. He strictly adhered to the lexical norm. They write about Mir Jalal
Muallim that Mir Jalal Muallim was not a linguist-scientist, but his separate works, whether about Fuzuli,
about Mirza Jalil, and about others, and his research on the artistic language show that he had mastered
linguistics at a very high level. His ideas were enough to form a literary school at a professional level in the
true sense of the word. As we know, back in the Soviet era, in the 30°, when a very unhealthy attitude was
shown to the classical heritage, even banned, at a time when values were already outdated, Mir Jalal Muallim
wrote a work about Fuzuli’s craftsmanship [7].

The high creativity of Mir Jalal’s language, its national spirit and national taste, its inexhaustible
vocabulary, the clarity and colorfulness of his style and idiom, the consistent management of intonation,
rhythm and harmony possibilities by the laws of literary and artistic language, its modernity beyond its age
and time, and its literary and artistic language historiography are among the factors that determine the merits
of his artistry. Along with this, they are also factors that show and demonstrate the individuality of this
master artist’s language and style, his place in the history of literature, historical linguistics, his position in
literary and cultural development, his ability to create a literary school, his great intelligence, humanism, and
citizenship, and they have special importance today and should be studied and investigated [8].
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Mir Jalal wanted to see human life and nature beautiful. In the stories «Sayyah Khanumy, «Love, or
Fake Money», «Foreign Discontent», «Entering the Role», «Language and Action», «Seal and Lovey,
«When the Statue Flewy, «<How Many Greetings Are There», «Looking Over Therey, «Friends of Accounty,
as is clear from their names, the author is mostly concerned with the negative aspects and disadvantages of
society. The writer’s specific attitude to the problem, the use of satire and humor are connected with the
essence of the object he describes. He often skillfully uses artistic contrasts, contradictions, and the method
of comparison in his stories.

Professor Ilham Rahimli writes about the writer’s stories that «the main aesthetic characteristics of Mir
Jalal’s creativity: language and expressive means are very juicy, natural and meaningful» [9]. According to
I. Rahimli, the writer had a very rich ability to observe, the ability to generalize it in the work; his works
have a colorful and simple composition.

Laughter is the main weapon in satirical stories. When laughter acquires social meaning and arises from
the essence of the current situation, it becomes a very powerful means of influence. This feature is also
characteristic of the writer’s stories such as «Husband and Wife», «Shoey, «Chupchik».

Humor occupies an important place in the writer’s works, written in a serious manner, in addition to
humorous stories such as «The Melon Thief», «Anket Anketov», «Philosophy of Celibacy», «The Brick
Affair», «The Talent of Mint», «The Meeting Dry», «The Center Many», «Unhappy with Himself» and
others. His literary language is specific. The most striking feature of the writer’s style is simplicity. He
achieved simplicity in literary language primarily due to his extensive and appropriate use of the national
language and folk art. On the other hand, he was demanding of the language of his works, adhering to the
rules and regulations of our literary language. In 1958, literary scholar Jafar Khanda’s work «Mir Jalal»,
dedicated to the 50" anniversary of the birth of our outstanding writer Mir Jalal, was published. Professor
Jafar Khandan Hajiyev writes: «...They work for decades on novels that do not fit into volumes, they do not
pay attention to the story. That is why we cannot underestimate the work of Mir Jalal, who does not forget
this genre and writes new stories and novellas» [10]. Another important issue is that Mir Jalal gained fame as
the author of meaningful works that specifically criticized the gaps in the work and position system of the
Soviet era. The problems inherited from the Soviet era were criticized more seriously by the generation of
the 60s. After Stalin’s death, a new era began, bringing a renewed awakening of thought. The greatness of
Mir Jalal Muallim was that, becoming the elder of the generation of the 60°, he was able to highlight these
issues as early as the 30°. In his works such as «Anket Anketov», «Foreign Displeasure», as well as «The
Meeting Dry «, he seriously criticized the dry publicism of people who behaved, acted and lived according to
those standards. Mir Jalal was a supporter of approaching people as people, approaching people as carriers of
dignity, feelings, consciousness, and spirituality. In those years, creating an artistic image of such serious
shortcomings required great courage. In this field, Mir Jalal was also at the forefront with his courageous
works, and his strong artistic laughter fulfilled its duty with dignity. On the one hand, his satirical and
humorous works continued the tradition of Mirza Jalil’s stories, and on the other hand, they gave direction to
the storytelling of the new era—the 20" century.

Mir Jalal Nizami is one of our great artists and scholars who studied Nizami as one of the prominent
representatives of the Azerbaijani Renaissance. The writer widely uses the heritage of Nizami and Nasimi
whenever possible. His story «Two Artists», written in 1947 and taught to children in literature textbooks
until recently, is a clear example of this. The story is based on a theme taken from Nizami’s poem
«Iskandernamey. The story describes how the artists lined up in front of Alexander were proud of their
works of art. Among them, when the Greek and Chinese artists wanted to boast through their art, saying «I
am stronger than youy, they were ordered by the people to create a work of art. The Greek artist paints a
beautiful image of nature, and the Chinese artist creates a beautiful wall based on it. Both artists are
applauded by the people, the people say well done to them, but the issue remains unresolved. One day, the
Greek artist invites the Chinese artist to his house. While walking in the courtyard, a Chinese artist sees a
pool with clear water and when he puts his cup in the pool and tries to get some water, the cup hits a stone
and breaks, and the Chinese artist realizes that he has been deceived and visits again after a while. He paints
a picture of a dog next to that pool that is not really distinguishable. The Greek artist is amazed by the
Chinese artist’s skill and says, «I am amazed by the power of your pen and my respect for you has increased
immensely». The issue of fighting envy and arrogance, which Nizami protests in his works, is also reflected
here.

The book «Mir Jalal. Selected Works», published by the decree of the President of the Republic of
Azerbaijan Ilham Aliyev «On the implementation of mass publications in the Azerbaijani language with
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Latin script» dated January 12, 2004, contains 26 selected stories of the writer and a novel titled «Open
Book» [11].

The works of our prominent writer Mir Jalal, written in small genres, were published in five volumes in
2013. Many of the stories and essays in the volumes were once published in newspapers and magazines, and
later published as books. During the subsequent printing of the works, the author made more or less changes
and corrections. Some works also had certain differences when they were printed later.

Since the story occupies the main place in Mir Jalal’s work, the writer’s stories are presented in 4
volumes. The last volume contains genres that we rarely encounter in the writer’s work, namely essays,
poems, feuilletons, translations and memoirs.

The stories in the first book of the five-volume collection were written in the 1930s and 1940s, and
mainly belong to the early stages of the writer’s creative work [12]. As we read these stories, we witness Mir
Jalal’s formation as a master of storytelling and a talented writer. In stories such as «Friendly Meeting»,
«Use», «Treatment», «Center Many, «Wrong Fingers», «Sara», and «Pain of Conscience», social upheavals
in society and their manifestation in people’s psychology and character are reflected artistically on the basis
of meaningful irony and strong realism. Although the stories included in the first volume belong to the early
period of the writer’s creative work, many of these works are not inferior to the stories written by the writer
later, in his more experienced years.

The second volume of the five-volume collection contains stories written by the writer between 1940
and 1953 [13]. The themes of the stories in this book are mostly related to the Second World War that took
place between 1939 and 1945. The main purpose of stories such as «The Striking Hands», «Leylay,
«Unhappy with Himself», «Mother’s Shirty», «Fiery Songs», «Fitna», «Grandma Coral», «A Trembling
Voicey is to bring to the reader’s attention the patriotism, heroism and courage of our people during these
difficult war years through images. In these stories, along with vivid battle scenes and battlefields,
psychological analyses are carried out through descriptions of the rear and typical images, creating a
complete picture of the Second World War. This volume also contains very interesting, salty-funny stories
related to traditional themes that the writer always refers to.

The stories in the third volume cover the years 1953-1963 of Mir Jalal’s creative work [14]. This
volume contains interesting, valuable, and instructive stories such as «The Ambassadors Have Returnedy,
«The Children’s Conversation of the Old Men», «The Philosophy of Humanity», «Friends of Accounty,
«Arab Brother», «Lyrics», «A Delicate Point», «<How Many Kinds of Greetings Are There?», «Foreign
Displeasure», and «After Pilafy». The success of the writer’s stories written in the early years was based more
on sweet narration. In the stories written by the writer after the 1950°, his ability to create the main
characteristic and typical qualities of life, life scenes with the neatness of an artist is noticeable. In the stories
written in these years, we witness very deep psychological analyses and, at the same time, a lively dialogue
style of characters. In these stories, the civic attitude of Mir Jalal, already a prominent scientist and
experienced writer, to life, the fate of the people, and moral issues is the main thing.

The fourth volume of the five-volume collection contains stories written by the writer in the 1960° and
1970° [15]. In the stories included in this volume, the humorous style and critical pathos are strengthened
again, and more serious social issues are discussed. These stories contain lyrical elements typical of the war
period.

The fifth volume includes essays, poems, as well as feuilletons, translations and memoirs written by the
writer in different years [16]. The essay genre did not attract Mir Jalal very much. He wrote his last essay in
1948. In the works included in this volume, the writer created plots and images related to many areas of
Azerbaijani life.

The writer’s translations from Turkish and Uzbek literature are also included in this book for the first
time. In Mir Jalal’s rich creativity, there is only one feuilleton written in prose. This feuilleton, called
«Dardanelley, also completes the writer’s creative palette. The memoirs dedicated to his observations in the
cities of Baku and Paris are also of interest. The Baku memaoirs are rich in biographical information about the
writer’s youth.

Mir Jalal Muallim was also a very wonderful person, a father, a parent. One of the writer’s beautiful
thoughts about family is as follows: «If | had known that life was so unfaithful, I would have devoted all my
time and life to my family», «My greatest work is my family». His greatness as a true human being, a true
father and parent is clearly visible in these thoughts and in the example of his family. His followers and those
who admired the great personality of Nariman Hasanzadeh have always spoken of their deep respect and
admiration for him, emphasizing what a remarkable person and humanist he was.
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One of the main advantages of Mir Jalal’s stories on all topics: lyrical-romantic, satirical-humorous,
family-life, morality-education, social, memoir, etc. is that the period—conditions and the fact of time are
clearly visible in these works. The characters of the story—Iliterary heroes—are an indicator of the moral
upbringing of the typical conditions and environment, their ability to fulfill their duties as carriers of moral
perfection and positive ideals appropriate to the time they live in, in accordance with the law and directions
of action, and their directions of activity and belief are a visual, vivid artistic image—indicator of the fact
that «man in history, history in many». As a result, one of the main merits of Mir Jalal’s stories written on all
topics is that they confirm and prove his loyalty to the principles of «man and timey, «writer and civic duty»,
and his skill in giving direction to the development of the modern literary prose and story genre.

Speaking about the stories written by the writer on the southern theme, Professor Almaz Aligizi writes:
«The story «Mashrig» also reflects the life of South Azerbaijan. As in the story «Almond Treesy, the name
of the character here is symbolic. Let us try to open the issue of the name of the hero of the work being
Labbeyk. The meaning of the word Labbeyk is «head ony, «this hour» carries the essence of unconditional
fulfillment of any given executiony» [17].

The transformation of moral and spiritual purity against the shortcomings of society into an artistic
event, an image, as a leading problem in Mir Jalal’s stories, also had its impact on the literary process and
literary stages. He also conditioned the emergence of a completely new form of literature, including the short
story genre, in the years when his works, collected in «Doctor Kurdamovy, «The Man of the Center», «The
Thief of Mesons», «The Taste of Almonds», «Dry Meeting», «The Kamtarov Family», «Stories from Lifey,
collected in this area, Mir Jalal’s attempts to boldly use the relative possibilities of the era in his stories, as
well as his ability to skillfully benefit from the creative traditions of story classics such as
J. Mammadguluzadeh and A.B. Hagverdiyev, elevate him to the level of masters of 20" century literary
prose and the story genre. Most importantly, his interpretation of the typical conditions and psychological
worlds of literary heroes in the context of modern demands and needs, gave Mir Jalal’s stories eternal rights.
The interpretation of the problem of the modern «literary hero and time» through events, stories, situations,
especially perfect artistic images of the gradual changes in social relations, beliefs and thoughts clarified the
naturalness of the issues, justified the importance of the problem of studying this area. It should be noted that
the doctoral student’s scientific articles and conference materials on Mir Jalal’s stories dedicated to various
topics were published in prestigious journals in our republic and abroad [18].

The great critic of the 20th century, M. Arif, rightly wrote that it is impossible to read the stories
«Mothers’ Uprising», «Sherbet», «Brotherly Blood» without excitement. The reason for this excitement is
not only the events described in these stories. The main reason for the excitement is the big-hearted people
that the writer shows us: mothers, fathers, sisters and brothers... the excitement of mothers who rebelled to
avenge their chastity, honor and dignity... «For the first and last time in the world, the holy uprising of
mothers was beginning...» [19; 84].

During World War II, Mir Jalal’s book «llyas» was published in 1942 [20]. The stories in the book,
which the writer intended for middle-aged children to read, are small in size, written in simple language, and
convey a lot of meaning in a few words. During the research, it became clear that the stories in the book
«llyas» were not included in the 5 volumes of the writer published in 2013. These stories are as follows:
«Life’s Desire», «War», «Teacher of the People», «35 Bullets», «Golden Soldier», «Care», «Joy» and
«Native Baku». The stories written by Mir Jalal during the war are reflected in the second volume, but the
aforementioned stories are not included there. Each subsequent story is a continuation of the previous one,
reflecting different stages of Ilyas’s life.

Novelty

Mir Jalal Muallim followed the path of two people more in his writing. One of them was L.N. Tolstoy,
one of the prominent figures of world literature. The first chapter of «A Young Man’s Manifesto», called
«Insult», begins with the first sentence of L.N. Tolstoy’s «Anna Karenina»: «All happy families in the world
are alike, but every unhappy family is uniquey. In the prologue, he uses a sentence from Goethe about
freedom: «Life and freedom are worthy only of those who go to war for them every day». At the same time,
Mir Jalal followed Huseyn Javid. At a certain point in Mir Jalal Muallim’s work, he is Victor Hugo, at a
certain point he is Tolstoy, and at a certain point he is Javid. Just as Javid put forward the idea of peace and
security by saying, «Everyone who is in the cup will leave a trace of the blood shed, And the one who saves
the earth is the geniusy». Mir Jalal Muallim was also a writer who always sought, saw, and presented peace,
even in the fate of an orphan, in his tears. He fought against all issues that concerned humanity as a whole.
He always acted as a supporter of the happiness of humanity in his work. It can be said that every work by
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the writer, whether artistic or scientific, is a national treasure of the Azerbaijani people. His scientific works
have played a very important role in the formation of our new generations. His artistic creativity, like
patriotic songs, has always played a serious role in the formation of civic feelings as a whole. His series of
stories called «Wounds of the Homeland» is one of the works that deserves to be read at any time. Since Mir
Jalal Muallim himself comes from South Azerbaijan, he is one of the artists who reflects the life of South
Azerbaijan in his work. In his story called «Mashrigy, including the story «Almond Treesy, he considered it
necessary to raise the topic of South Azerbaijan and expressed his concerns about South Azerbaijan in these
works. In this sense, Mir Jalal Muallim is one of the very heavy pillars of Azerbaijani literature. As an artist
who carries the weight of Azerbaijani literature and literary criticism on his shoulders, he will always be
remembered, respected, and his works will be read with love, both today and in the future [21].

The hero of the story «A delicate question « is a teacher who loves his profession with all his heart,
teaches enthusiastically and tirelessly, and tries to make a good impression on his students and their parents.
The 20-year-old teacher’s attitude towards his 16-year-old student Ziva is actually well-intentioned.
Considering that people with different opinions live in the village, he leaves the place so that there are no
problems for both the student and the teacher and no unpleasant words are said about the teacher. In 2021, a
film called «A delicate question» was released. The film was based on the motives of the writer’s works
«Philosophy of Humanity» and «A delicate question». | also watched this film at the Nizami Cinema Center.
The hero of the film, a young teacher, first falls in love with his student, then fears the condemnation of the
times and people, and cannot express his love so as not to harm his teaching activities. The project manager
of the film is H. Javadzadeh, the scriptwriter is N. Dadashov, and the director is E. Muradov. The film «A
delicate questiony» was produced by Caspian Media Group.

Conclusion

Reviving the colors of the era with the power of the artistic word is the main goal and main purpose of
an artist’s life. In the flow of changing events of time, a true work of art bravely stands the test of years, the
test of generations, and is able to maintain its modernity and relevance. Often, not only the works of such
artists, but also their biographies become a necessary and instructive guide to life for thousands of ordinary
readers.

Mir Jalal Muallim’s great artistry was also in the fact that he attached great importance to the choice of
the title. He even said that it is easy to write a work, but it is very difficult to give it a title. If we pay
attention, the titles he gave to his work are closely related to its content, generalization and visualization
seem to begin from there.

According to the writer, society, like a human body, is a complex and constantly active organism. Here,
life, death, happiness, disaster, health, and illness live in an inseparable unity and constantly struggle with
each other. The writer does not consider it right to build a plot and write a work based on the first superficial
information, and notes that in this case the heroes, first of all the creative heroes, come out dull. There are
also scientific articles dedicated to the teaching of such works in the education system [22].

Mir Jalal has always remained faithful to the realism of life. The writer was able to prove with his story
creation that all areas of art, especially artistic creativity, are a serious, responsible process that is inseparable
from the spiritual face, emotional-cognitive existence of the writer, the artist, and is connected with the
spiritual-moral spirit. A great classical artist is considered great precisely because life, the literary and artistic
environment, the era, and the time are all reflected and expressed in full depth, clarity, and diversity in their
works. In this respect, Mir Jalal’s art, stories that are apparently small, but internally exemplary in their depth
of meaning and thought, covering a rich world of themes, have earned eternal rights as examples that
worthily fulfill the mission of giving direction to literary processes that reflect and express the artistic-social
rights and opportunities of the 20" century.
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A. Pacynosa

Oae0u 0aThIp xIHe yakbIT Mup Kasaua sHrimesiepingeri
0acThl MaceJie peTiHae

Makanana KepHEKTI o3ipOaii’kaH Ka3yIIbIChl KOHE 9eOueT ChIHIIbICKI Mup JKamangpiH oHriMenepinzieri
onebu xahapMaHHBIH 0acTbl peJyli MEH YaKbIT KOHICIIIMSCHI ipreii Maceselep peTiHlIe KapacThIpBUIFaH.
Tannmanran oHrimenepai Tanpay apkeuibl 3eprrey Mup JKamamaein XX FacblpAarbl TapuxH e3repictep
KOHTEKCIHJIE 9JICYMETTIK JKOHE MCHXOJIOTHSUIBIK MIBIHIBIKTAPBIH KOPIHICI peTiHae 03 KeHinkepiepiH Kaiman
KYpacTBIpaThIHBIH 3epTTeiini. OHBIH OoHTiIMeNepiHiH YyakbITIIAa KYPHUIBIMBIHA €peKIle Ha3ap ayAapbUIbII,
YaKbIT TEK XPOHOJOTWSUIBIK IHIeHOep peTiHAe FaHa eMec, COHBIMEH KaTap KeHINKepAiH JaMybl MeH
TaKBIPBIITHIK TEPEHAIKTI KAIBINTACTHIPATHIH OasHIay Kypaibl peTiHAe A€ KbI3MeT eTeli. Makanmanga jkeke
caHa MEH Y)KbIMJIBIK JKa/IbIHBIH ©3apa apeKeTTecTiri kepcerinin, Mup JKananasiy kahapManaapsl aJIeyMeTTiK-
casCH e3repicTep jKarJaifbIHAa KeKe TYJIFaHbl Kanaid OarnapiaiTeiHbl aiTeuiaabel. Caifblll KenreHae, 3epTrey
’Ka3yIIBIHBIH yaKbITKa (HIOCO(USIIBIK KO3KapachlH KHE OHBIH KeHiMKepJepiHiH MHTEIUICKTYalabIK JKoHe
MOpaJIbIIBIK KypeciH HIOAHCTBhI OeiiHeseyiH aTam kepcereli. Byn 3epTTeyaiH FhUIBIMH JKaHAJBIFBl dae0U
kahapman mMeH Mup Xaman oHrimenepiHIeri yakpIT KaTeTOPUSCHIHBIH ©3apa OalIaHBICBIH >KaH-)KaKTHI
TaJlayMeH epeKiieneHe i, Oy alnapIHFbI eHOeKTep e JKeTKUTIKTI Ha3ap aymapblUIMaraH aciekT. Ex annsiMen
UISSUIBIK HEMece CTHIIBMIK dJIEMEHTTepre OarbITTaNIFaH JOCTYPIIl MHTEepIpeTansuIapaH albIpMaIIbLIbIFEL,
OyJ1 Makaaga Heri3ri OassHIay Kypaibl peTiHAe YaKbITTHIH (HHIOCOPHSIIBIK XKOHE KYPBUIBIMIBIK poliHe 6aca
Hazap ayaapbUiazpl. 3eprrey Mup JKanmaigslH yakbITThI TEK TapUXH JKOHE QJICYMETTIK KOHTEKCTepAi KYpy
YILIIH FaHa eMecC, COHbIMEH KaTap KeiilkepliepiHiH ilIKi oJeMiH Kypy YLIiH Kanai maiiianaHaThIHBIH, CO
apKBUTBI OHBIH 971e0M KeWinmKepIepiHiH ICHXOJOTHSIIBIK KHE MOPANIBABIK OJIIIeMISpiH TepeHIpeK TYCiHy/l
yeotHansl. byn tocin Mup XKananaeiy Gasupay omictepiHe jkaHa Ke3kapac Oepeli jkoHe a3ipbaiikaH oxgedu
MOZAEPHHM3MI Typanbl KEHIpeK AMCKypcKa BIKHaa ereni. Oxicreme. 3eprrey Mup JKamammblH Tanmamais
MOBECTEPiHIH MOTIHAIK XoHE CAIBICTRIPMAIIBI TATJaybIHA HETi3/elreH, acipece onedu KahapMaHHBIH OeifHect
MEH SQHTIMeJIep/IiH yaKbITIIa KYPBUIBIMBIHA Ha3ap aynapbuiajasl. Makanana oneOueT TeopHsChl, HappaTOJIOTUst
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JKOHE TApHXM-KOHTEKCTIK Tajgay yiseciMiH maiiianaHa OTBHIPBIN, aBTOPIBIH YaKbITThl OeiiHeneyi OHbBIH
KeHinKepIepiHiH MCUXOJIOTHSIIBIK TEPEHIITT MEH HICSIIBIK YCTaHBIMBIHA KaJIail ocep eTETiHIH KapacThIPaibl.
3epTTey KeHiNKepai AaMbITy/a JKOHE TaKbIPBINTHIK KYPBUIBICTA YaKbITTBIH CHMBOJIIBIK JKOHE KYPBUIBIMIIBIK
peJiiepiH aily YUIiH camaibl )KOHE MHTEPIPETAUMSIIbIK 9MIiCTepAl KOJIaHabl. 3ePTTECY MYKHAT OKY XKOHE
CBIHH TYPFBIIaH TYCIHAIpY apKblibl Mup JXKananusiH 1apaibik, €CTe CakTay jKoHe TapHXU CaHa YFbIMIapbIMEH
KapbIM-KaThIHACHIHBIH )KaHAIIBLI XKOJJaPbIH KapbIKTAaHIBIPYFa ThIPHICAIBL.

Kinm ce30ep: anebu kahapmaH, SHriMenIi, yakbIT Maceseci, @31HAIK ¢TIl 6ap ska3ymsl Mup JKaai.

A. Pacynosa

JlutepaTypHblii repoii 1 BpeMsl Kak IJIaBHas MpodJemMa
B paccka3zax Mupa I'xanana

B namHO# cTaThe HcchemyeTcs LEHTpalbHAs POJIb JINTEPATypHOTO Teposi M KOHIEHINS BPEMEHH Kak
(yHIaMeHTaIbHEIE IPOOIEMBI B paccKa3ax BBIJAIOIMIETOCS a3epOaii/KaHCKOro MHcaTels U JIUTepaTypoBeaa
Mup [lxanana. AHaau3 OTAENBHBIX HAppaTHBOB IOKa3bIBaeT, kKak Mup Jlkamana KOHCTpyHpyeT oOpasbl
CBOUX TI€pOEB, OTPAXKAIOIIUX COLUAIbHBIE U IICUXOJIOTUYECKUE pEaldd B KOHTEKCTE HCTOPHUUYECKHUX
npeobpaszoanuii XX Beka. Ocoboe BHUMaHUE YIEIACTCS BPEMEHHOH CTPYKTYpE €ro paccKa3oB, PAacKpbl-
BarolIeil, KaK BpeMsi pyHKLIHOHUPYET HE TOJBKO KaK XPOHOJIOIMYECKasi paMKa, HO M KaK [IOBECTBOBATENIbHbIH
npuéM, GopMHpYOLIKT pa3BUTHE MEPCOHAXKEH U YIITyONISIONINI TeMAaTHIECKOe COJIepIKaHNE TIPOM3BEACHHUI.
B cratee paccmarpuBaeTcs B3aMMOAEHCTBHE WHAMBHIYaJbHOTO CO3HAHUS W KOJUISKTUBHOM MaMsITH,
JEeMOHCTpUpys, Kak repom Mup J[Ikanmama ONpenensioT CBOIO HACHTHYHOCTH B YCIOBHSX COLHATBHO-
MONMUTHYECKUX W3MEHeHHH. B KoHeuHOM cuére wmccneqoBaHHe MOMYEPKUBACT (GHIOCOPCKUI MOAXOX
IHcaTelIs K KaTeTOpHH BPEMEHH H €T0 TOHKOE H300pakeHHe NHTEIUICKTYaIbHBIX 1 MOPAJIbHBIX IIepeXUBaHUH
nepconaxxeil. Hayunas HoBusHa. MccnenoBanue oTaM4yaercss BCECTOPOHHUM aHAIM30M B3aHUMOCBSA3H MEXIY
00pa3oM JIUTEpaTypHOro reposi U KaTeropueil BpeMeHu B paccka3ax Mup [Ixanana — acrekToM, KOTOpoMy
YACIIOCh HEAOCTATOYHO BHHUMAaHUS B IIPEABIAYIIUX HAYYHBIX pa60Tax. B orauune ot TpaIuIIUOHHBIX
MHTEPIpPETALNHi, COCPEJOTOUEHHBIX TPEUMYIIECTBEHHO HA MACOTOTHUECKUX MITH CTHIMCTUYECKHUX acHeKTax,
B JAaHHOH cTaTbe akmeHTupyerca Quuocodckas W CTPYKTypHas (GYHKOUS BPEMEHH KaK KIIOYEBOTO
noBecTBoBaTenbHOro npuéma. Ilokazano, yto Mup Jlkanan ucrosib3yeT BpeMsi HE TOJIBKO Ui CO3JAHUS
HCTOPHYECKOTO M COIMAIIBHOTO KOHTEKCTa, HO M JJIS PacKPHITHS BHYTPEHHEr0 MHpPA CBOMX I'epOEB, UTO IO-
3BOJISIET TJIyO)kKe MOHATH IICHXOJIOTHYECKHE W MOpalbHbIE acTeKThl UX 00pa3oB. Takol MOAXOX OTKpHIBaeT
HOBBIIT B3IJI]] HAa TIOBECTBOBATEIbHBIE TEXHUKH Mup /Ikanana ¥ BHOCUT BKJIAJ B OoJiee MIMPOKHN JUCKYPC
00 a3epOaiflJUKaHCKOM JIMTEPATYpHOM MojepHu3Me. Merononorus. lMccienoBaHne OCHOBaHO —Ha
TEKCTOJOTHUECKOM M CPaBHUTENBHOM aHalM3e OTAEIbHBIX pacckazoB Mup Jkanana ¢ akneHTOM Ha o0pa3
JUTEPATYpPHOTO Tepos U BPEMEHHYIO CTPYKTYpy IOBECTBOBaHHMS. VICTomb3ysl coueTaHHE JUTEPATypHOI
TEOpUH, HappaTOJOTHH M HMCTOPHKO-KOHTEKCTYalbHOTO aHalM3a, CTaThsl PACCMATPHUBAET, KaK aBTOPCKOE
n300paKeHNE BPEMEHM BIHAET Ha IICHXOJIOTHYECKYI0 TIyOMHY W HOEOJOTHYECKYIO TIIO3HIHIO €ro
nepcoHakei. B nccnenoBaHny HCIONB3YIOTCS KaK KaUeCTBEHHBIE, TAK U MHTEPHIPETAIIMOHHBIE METOIBI IS
BBIABIICHUS CUMBOJIMYECKOM U CTPYKTYpHOH pOJIM BPEMEHU B Pa3BUTHU XapaKTEPOB U IOCTPOCHUU TEMAaTHKH.
BuumarensHoe npouTeHue U KpUTHUYECKAs HHTEPIIPETalys I03BOJIIOT BELIBUTh HOBATOPCKUE MOIX016I Mup
JDxanana K KOHIENIUSIM UHIUBUYaIbHOCTH, HAMATH U UCTOPUYECKOTO CO3HAHMUS.

Kniouesvie cnosa: Mup Jlxanan, JuTepaTypHBIH Tepoi, paccKa3uMK, MUCATENh ¢ MpoOJIeMOl BPEMCHH,
OpPHUTHUHAJIBHBIN CTHIIb.
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