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TINTAHYAbIH ©3EKTI MOCEJIEJIEPI
AKTYAJbHbIE NPOBJIEMbI A3bIKO3HAHUA
ACTUAL PROBLEMS OF LINGUISTICS

Frutbivu Makana MakanaHblH pegakuusra Tycked kyni: 11.09.2023
00X 811.512.122 Kaosuinanran kyni: 03.11.2023
https://doi.org/10.31489/2024Ph1/6-15

B.P. XaceHoB

Axademux E.A. Boxemog amvinoagvl Kapasanowl ynusepcumemi, Kapasanowi, Kazaxcman
(E-mail: boka_001kz@mail.ru)

12+1 yariciHid MEPTIK KoHE JMHIBHCTUKAJIBIK HHTEPIPETAIHSCHI

Makanaza OH €Ki CaHBIHBIH CHMBOJHKACHL, CAaKpaJAbIK MOHI CO3 €TUINeH. 3epTTeyHiH OacTbl Marepuai-
napsl — MuQTep, KYHTI30emK aHpI31ap, TYPaKThl TipKecTep, CO3MIKTep, TYPKI TilliHE KATBICTHI XKaIirepiep.
CoHBIMEH KaTap Makajajga <IIOFBIM» TaHOACHIHBIH MHMTIK-TMHIBUCTHKAIBIK HHTEPIPETAUICH 9Jici
KOJIIaHBLTFaH. ABTOp 12 CaHBIHBIH MOH-MarbIHACBIH TYCIHAIpYE IIeHOep imIiHIe HYKTe CHMBOJIBIHBIH 12+1
yiricin  (MoxeniH) maimananraH. Ockl yiri Heri3inme 12 caHbIHA KaThICTBI MHUQTIK, IiHH, TUITIK,
STHOTPAQUAIBIK JepeKTepai TalAayldblH jXaHa MOJAET YCHIHBUIFaH. 12+1 Mmopmenmi apkpuibl xacanraH 13
CaHBIHBIH J]a CEMAHTHUKACHI AMIBIIGIN, OHBIH KACHETTi JKOHEe KaWFBI-KAacipeT MarblHANApPBIHBIH Maiga 0oysl
TYCIHAIpUITeH. 3epTTeyAiH HOTHKECIHIE «OeCKOHAK», «YJIBI MYIIE» CEeKINIl YFBIMAApIBIH MOHI MH]TIK-
JIMHTBUCTHKAIBIK alIBUIIBI )KOHE «HYKTEH1» CHMBOJIAWTHIH YFRIMAAp («eMip Oepymri», «eMipiik Oacray»,
«aHay, «KaTBIP», «Kypcak») ¥Maii, Xaya ecimiepiMeH OalilaHbICTBIPBLUIA TaIaHFaH.

Kinm ce30ep: 12+1 ynrici, caH CUMBOJHMKACH, MUPTIK JTMHIBHCTHKA, CHMBOJI, OECKOHAK.

Kipicne

Kopiiaran oprtanbl, >KallFaH JYHHEHI TE€K CHMBOJIAp apKbUIbI FaHa KecKiHIeW anambi3. JyHUEeHIH
’KapaTbUTybIH, OHBIH KECKiHIH, KeJIOeTiH, MOJIIIepiH, OHbIH KaHAall MaTepuaiiaH, KaHJai >KOJIMEH maiia
OoxraHbiH, XKapaTylibl HeHIH OHBI Kalal jkacaraHbIH 013 kepe e, Oine me anmMaiimbis [1]. bi3 Oymapasr Tex
cUMBoOJIai anambi3. TaOuFu OOJIMBICTBI TYCIHIIPY/IiH €H KapanaibiM CUMBOJIBI — HYKTe. HykTe — KiHJIK,
Hyp, abcomor, inki-Heri3 (mepBoocHoBa) [2]. KiHmikTeH, SFHM HypJaH, HYpPJbIH INANIBUTYbIHAH,
TapaJdyblHaH 9JIeM >KapaTbUlajabl. OJNEeMHIH cUMBOJB — MIeHOep. OHBI KapamaiibiM Typae TeMeHZerinen
cuMBoJIIayFa 6osapl (1-cyper):

1-cyper. Kingik—nykre — Hyp. llenGep, chI3bIKTap — HYPJIBIH MIANIYHI, FajlaM

By exi cumBON e©3apa ONMO3MIHUSIBIK KYIThI Kypahisl (LeHTp MeH nepudepus). byn TtaHOaHbIH
HYKTECIH JKOFapbl HE TOMEH KapaThlll OKBICAK, KiHJIK—IIET OIIO3UIMACHIHBIH MOHI JKOFaphI—-TOMCH
OTITO3UIMACKT OoybIn o3repeni. CoHmaii-aKk HYKTEACH TapaWTBIH CHI3BIKTApABIH caHel 2, 4, 6, 8, 12, 1.0.
001ypl MyMKiH. OcCbhbl CHUMBOJIIAPAbI KOJIJAHY apKbLIbl (OJBKIOPIBIK MOTIHIASPAETi, iHAEri, caiT-
JQCTYpACTI, Tieri, T.0. TYHTKIIAI MaceneHi menryre oonasl [1, 2].

* Xar-xabapnapra apuanran asrop. E-mail: boka_001kz@mail.ru
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12+1 ynriciHiH MUATIK >koHEe NNHIBUCTMKAIbIK UHTEPNPETAUUSIChI

Keickamma Typae HYKTe MeH HieHOepHiH MHU(OJIOTHIIBIK MaFbIHACBIH ObUTAlIa CUIIATTayFa OOJajIbl:
KOCMOTOHHSJIBIK, MHU(TepAe HYKTe — HYp, KepinMmec, KYIalbl KYIiper; meHOep — HYPIbIH IIalIybl,
KOPECiH, HOTIKE; KOJJICHeH FalaM MOJIETIH/Ie HYKTe — eJiH CasCH, pyXaHH, 9CKepr OACIIBICHL, IeHOep —
KaJIbIH OyKapa; KYJIIbI3Abl aclaHAarbl HYKTC — FaJlaMHBIH KIiHAIT JIEM €CeNTeNICTIH XYIIBI3 (MBIC.,
Temipka3sik), meHOep — OYKiT acmaH Tomorpaduschl, XYIAB3AAp, T.0. KYHTI3OENiK IUKIAE HYKTe —
JKBIIFa KOCBIMAMTBIH 5—6 KyH, meHOep — 360 KyH; caHABIK CHMBOJHKaZAa HYKTe — 1 caHbl, IIeHOEp —
caHbl ke (yiiey, Teptey, oecey, 1.0.).

bi3 ockl MarbiHAMapabIH apacbkiHaH 12+1 ynriciH (Mbicanbl, 360 KyH JKOHE YaKbITTaH ThIC O0eC KyH)
naimananein, Mudrepae, (GONBKIOpAa, IiHAE KE3[eCeTiH TYPaKThl CIOKETTepPAiH MOHIH TYCIHIIpyTe
TaNmbIHAMBI3. ABTOp OyFaH JeiiH MHQTIK-THHTBUCTHKAIBIK WHTCPIPETAIIUSHBIH OICIMEH OipHere
Makananap xapusuiaral oonateiH [3-5].

ooici

CaH CUMBOJHMKACHI TypaJibl KeHIHT1 KbUIIap/ia KOITEreH 3epTTeyIiep Kacalbll kaTelp. Keil FampiMaap
(OJIBKIIOPNBIK, JIHU MOTIHJACPIACTT KE3IeCeTiH KHeNi CaHIapJblH CEMaHTHUKACHIH, CHMBOJIMKACHIH
Kapacteipca [6-7], keil FampiMpap OipHelIe TUIAI CANBICTBIPBIN, Op TULACTT TYpPaKThl CO3 TipKecTepre
JIMHTBOMOJICHH, STHOJMHIBHCTHKAIBIK capantama xyprisrer [8-10]. By skymbIcTap/piH OapibiFbIHAA /12
CaNIBICTBIPY, CUIaTTaMa OepyIiH JSCTYPIIi 9iCi KONIaHBUIBII, €Ki He OJaH Ja Kell TULAET] CaH KOMIOHEHTTI
TYpaKThl TipKECTEP/IiH TEK YKCACTHIFBI, albIpMAIIbUIBIFEl FaHa KepceTineni. OnapasiH MAGOIOTHSIIBIK MOH-
MarbIHACHI, CHMBOJIMKACHI, KYHTI30€MiK CHIIAThI, CAKpajbIiK KACHeTi alThUTFaHBIMEH, TOJNBIKTAll CHITaTTamMa
Oepinmenii.

Canpapna TaOWFATTBIH THUICHIM KYITHSCH JKAaCBIPBUIFAaH. ©Op CaHHBIH ©3iHIH KYMCallaThIH OpPHBI
Oomanel. biz KapacTeipein oTelpran 12+1 yarici apKeuUTel maiiga OonraH MudoiIoreManap Kem jKarmaiia
KYHTi30eMeH, Tailmanapaply KikrernyimeH, ['epakinin 12 epnirimen, Mcanpry 12 anocronsiMeH, neHeHiH 12
MyIIIeCiMEH, My3bIKaMeH OaiyiaHblcThl. JKoHe 12 caHBIHBIH CaKpalbJiK, CUMBOJIMKAJBIK MOHI, Oi3/iH
OMbIMBI3IIA, TeK 12+1 yirici apKpUIbl FaHA allbUIBIN, TOJBIKTal MH(OIOTHIIBIK KaPTHHACKIH TYCIHAIpyre
Oonanel. 3eprreymrisiepaid Oapibirbl qa 12+1 ynrici apkeuiel maiina OGonraH 13 caHBIH jKaMaHJBIKIICH,
KalFbpI-KacipeTiieH faHa OailaHbICThIpaabl. Auaidiza 13 caHbl KaFbIMJIbI J1a MarblHAJIapra ue. bi3mix
oiibiMbI3IIA, Mca maitramOap moi ockl 13 caHblH cuMmBoNAaiabl. OHBIH TyFaH KyHI JIe OCbl CaHMEH
OaitnanpicTel. CHMBOI OOMbIHIIIA TOMEH/IETIICH KopceTyre 6omaapl (2-cyper).

2-cypert. 12+1 yarici. 12 anmoctoun xoHe Vca

CumBounabslH HyKTeci — Mca, an HykTeneH taparad 12 cwei3blk — 12 amoctonasl cumBosiaaiasl (Mca
naiframOapbplH armoctonaapsl Typansl Matseiiniy EBanrenuecinin 10:1, 2, 3, 4 GeniMmaepinae aiTbuiansl).
Mine, 6i3 ocbl TaHOaHBl NaiizamnaHa OTBIPBIN, OelHe, €63 TangayAblH XaHa YJTICiH KepceTin, MUQTIK
MarbIHAJIAPAbl TYCIHIIpeTiH Oojambi3. Jlom comail KbUIABIK IUK/AL, sSFHH 365 KyHai OeJlin HaKThUIayFa
Oomanpl. TanOamarsl 12 chI3BIK 12 aiffpl, al HYKTe KOChIMIIA KyHIep/i (5-6 KyHIi) cHMBOIIanbl. SFHU,
KBUIIBIK LUKIIH TOJIBIK OOJYBI YIIIiH OH YIIIHIII aif peTiHze ecenKe KipMEHTiH KOChIMIIAa KYHAEP KOCBLIBII
OTBIPFaH.

Homuoice men OHbIH MAJIKbl1AH)Y bl

3.1. Kynmisbe

Esxxenri Eruner xyHTi30ecinae xbu1 anramkbiia 360 kyHHeH TypraH eked. Aobznap Cymoine (Cupuyc)
KYJIIBI3BIHBIH TYYBIH y3aK Oakpliar, KyHTi30ere KochiMIa 5 KyH KockaH. KockiMIia KyHaepliH mnaiina
Oomybl Typaisl MblHamail aHpi3ga cakranrad: JKep kynaiiel ['ed0 men acman kynaiiel Hyt pyxcartceis
HekenecinTi. OnapaplH YileHreHiH Ounin KoWFaH KyH Kynaiiel Pa HyTka KapFbIChIH >kayIbIpbin, emidip
KBUIIBIH KYHIHIE HE aibIHma Oanamapsl OTyHHETe KeIMEHIi Jenm e3iHe-o31 aHT Oepemi. AMaibl KajaMmaraH
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b. XaceHoB

acman Kynaiiel Hyt ToTka Oapbin OackiHOarel KaWFBICHIH aiiTagpl. ToT Al KyaiiblH cyiiek (KOCTH) oifHayaH
XKEHIIl, ofaH 5 KyHXl yThin anansl. by KyHOep KbUIOBIH COHBIHIA KOCBUIAZBI, ockl KyHIepae l'op, Cer,
Ocwupuc, Mcana xone HedTuma mynuere kenred. Coman 6actan 0ip JKbuT 365 KyHTe y3aprad ekeH. KocrsiMima
5 KYHAI TpekTep «dnaroMeH» (KOChIMIa KYH) Jen ataraH. byn KyHzaep KyaalnapIblH TyFaH KyHI peTiHIe
TOMJIAHKII, emobip aiira KockiMaras [11].

Ochprran ykcac kenetid O. XasMHBIH 1a KyHTi30eci 6ap. On KyHTi30e ne 365 kyHHEeH Typanbl. Anaiiga
OHBIH Oip albIpMaIIbUIBIFEl KOKTEMTI jkoHE Ka3fbel 6 ail 31 KyHMeH, an Ky3 OeH KpIc ainmapel 30 KYHMeH
ecenreneni. byn KyHHiH ko3ranbicbiHa Tikenel OatinanbicTel. Cebebi KyH xekTeMm, ka3 ainapeinia Oasy, an
KBICKBI YaKbITTap/a >KblinaM Ko3ranansl. [lapceinapablH skaHa JKbUIbl 22 Hayphl3na ToinaHaznbl. JKaHa Kbl
MEH ©CKi JKBUIIBIH apachlH JKaJIFATHIH KOCBIMINA KYHIEP «bhaHHKm» (YPIIaHbBI KipeTiH) aen atanrad. CoHnga
O. XasamHbIH KyHTI30eciH e op aiina 30 KyH OOJIbIN CaHaJFaH.

365 KyHAIK KYHTI30€HI eKeTi Maiisi epKeHreTi e Komanrad. Onapabiy 0ip epekmieniri — Oip kb1 18
aiiman, op ait 20 KYHHEH TYpyBIHIA, SFHH XbUT 360 KyHmiI Kypaiapl. Anm 5 kyH 19-mb1 Kpicka aif peTiHze
caHaJIbIN, OYJ1 KYHAEpi Keneci sKbuiablH ToHipiciHe apHan KypOaHAbIK manbiHFad. OpaHiy3asik FansiM JKan
XKensHiH mikipiHie, MalsUTLIKTapIbIH OipiHILI aifbl IO eMec, Hall KWH — jKac KyH. bip raxa0Oer — Oyt ce3
TOJNBIKTAM Ka3aK TIJHAET1 )kKac KYH, SFHH JKaHa KYH (opMachl )KaFbIHaH J]a, MaFbIHACKHI JKaFbIHAH J1a Yilrecin
typ. lllyne aiibel Malis TiMiHIE «COHFBI» aereHail Oimmipemi. Ockl aiimaH KeliH OipacH Wam xun aiibl
Gactanazel. JKan XKau» cesaepiiH MarbHAChIHA Kapail kbl Mam kuHHeH Gactany Kepek jen caHarad. by
KBICKbI KYH TOKBIPAYMEH, SIFHU 23 JKEJITOKCAaHMEH TOJIBIKTa colikec kemim Typ [11].

JKorapsiga KenTipiireH MpIcanapaad 5-6 KyH Oelek aif peTiHae KOIJaHbUTFaHbIH KepyTre OoIabl.

Kene Typkinep alipIH ataynapblH peTiMeH aTaraH. ki ai, ekiHmm ai, yuriHmm ai, T.T. OOJBII jKajFaca
Oepeni. M. Kamkapumig aeperine KaparaHa, OpTaFachIpIBIK TypKijepae 12 alaplH ataybl OOnMaraH, TEK
Kananapja apaOia aif artapblH KojmanraH. KemmeHai Typkiiep KbULIbl TOPT Me3Tiiare 0emimn, yin aifasl 0ip
aTreH aTtaraH. SIFHM, KeHe TYpKiJep JKbUIABI TOPT ToKcanra (mesrinre) OenreH. M. Kamkapuna oriak aif
(xeKTeM aifbl), YIYF OFNaK ail (YJIIKeH KOKTeM aiibl), YIYF ail (YJIKeH ail) men Oepifin, JakThIH TYbII-6CyiMeH
OainanbpicTeipran [12]. Tek TeprTinmi aii ce3mikre aiTeiiMarad (01 Kimrk ail 6omysl MyMKin). Typkinepain
Oip Oyrarbl OOJIBIN CaHajaThIH Oi3/iH ara-0a0ambl3 KbUIABI TOPTKE O6JIreH. Op ME3rUIIIH 63 CTUXHSICHI
0O0JIFaH: KOKTEMIIKI — CY, &a3iKi — OT, KY3]liKi — TOIIbIPaK, KbICTIKi — aya.

TypKi )KYPTBIHBIH TaFbl Oip Y16l Mypackl 0ok Ta0kmaThiH JKycin banacaryHaprH «KyTTh! OiiriHge»
KET1 XKYIIBI3 skoHe 12 3o0amak Typansl aitbuiaael: CokeHTip — CarpyH (ka3zakma: KoHbBIpKan >KyJibi3),
Onaii — FOmutep, Kypya — Mapc (Koisbin sxymasi3), Mambik — Kyn, Cobur — Illonman, Apsy —
Mepxkypuit (Kimi [lonman), Manusik — Aif, Gyiap xeTi miaHeTaHbIH ataybl 6ojica, 0JaH Keiin MoTine 12
30uaKThIH Kenecinedt Tizimia Oepexi: Kosel (Toxter), Y (Topmnak), Epenry3 (Erizmep), Kymbix (ILlasm,
Pak), Apsictan (Ocet), byrnaii 6acel (bumaii 6ackl bukenike coiikec keneni; Cymoine), Yari (Tapa3ssr),
Mlanan (Capeimasia; Crkoprnmnon), Ua (Mepren), Ornax (Emkimyiiiz; Koszepor), Kenek (Cykyiirsin), banbik
[13].

bynan TyileriHiMi3 — KeHE TYPKiJIepiH KbUI KalbIpybIiHAa na 12-mik caHay xyieci 6onraH. An 360
KyHre eHOeHTiH 5 KYHAI TypKiiepAiH Oip OyTarsl Ka3ak XalKbl «0ec KOHAKy, «0ec emki», «bec OaiTam» aen
aTarad. byJ KyHzaep ecki KblI MEH >XKaHa >KbUIIBIH apachlH >KaIFAcTHIPYIIBI Kemip OOJIBIII CaHalFaHFa
YKcaipl.

3.2. I'epaxn men HUcanwly 300UaKKa KamolCmbliblabl

lepakn Typanbl aHp3na oHbIH 12 epuniri OipjeH ke3re tyceni. On MHKEHIIK matima OBpucheiine
KpI3MeTTe OojFaHna oWrim 12 epmirin kacaiinel. 'epakiaiy acaraH epIiKTEPiHIH INOKKYJIABI3AapMEH
Oaiinanbicel Typanbl Y.T. OnkorT e3iHiH «Mudbl o conHie» eHOerinae Obutail jen kazaapl: «J{BeHaanaTh
noJBUTOB ['epakia, Kak cyuTaercs, OTpaxarT npoxoxaeHue ColHIA Yepe3 3HAKW 30/IMaKa, ¥ BO MHOTHX
Clly4asiX OHHM OYEBHIHO OTPaKAIOT IIOCIEOBaTelbHbIE MOOeabl coiHedHoro reposi» [14]. Tarel ma Oip
nepekte Obuail neminren: «I1no06 cs3pBan 12 noasuros I'epakia co 3HaKaMH 30[1aKa, MMOATBEPKIAS €TO
XapaKTEepPUCTHUKY KaK COJTHEYHOTO repos: mobena Hax ['eprnoHOM (yBen ero ObIKOB) U BennkaHoM Kakom —
OBeH; ykpolieHue KpuTckoro 0bika — Tenen; cTon0sl — bausHewsl, gepHerickas Tuapa u cTuMpanuicKue
ntuikl — Pak; Hemerickmii 1eB — JleB; ama3onku (mmosic Minmonutel) — JleBa; aBrueBbl KOHIOITHH — Beckl;
spuMaHdCKuil Benpb (kabaH) — CKOpIHOH, KEHTaBphI U KOHU J[nomema — CTpener; KepuHecKas JTaHb ¢
30s10TeIMU poramu — Ko3sepor; ocBobokaenue [Ipomeress — Bomoneii; uynosuiie [loceinona, Hanasiiee
Ha ['ecnony, — Pe10bD» [15]. OBuaniiniyg Manimeri OolibiHIIa, ['epakiaid TyFaH KyHi ATIOJIIOH, 3€BC CEKIII
KBICKBI KYH TOKBIpaybIHaa Toitnanras [16].
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12+1 ynriciHiH MUATIK >koHEe NNHIBUCTMKAIbIK UHTEPNPETAUUSIChI

Ocwl perre ['epakiiH 301MaKKa KaTBICTBUIBLIFBI lca maiiFamMOapMeH MIICHIECTIpYre >KOJ aIliajbl.
«Mmubbl HapOAOB MHPA» aTTHI SHIMKIONEIUSIIBIK JKHHAKTHI KYPaCTRIPYIIBI FANBIMIAP OCBHIFaH OalIaHBICTHI
MbIHaal mikip 6ingipeni: «Mudonormueckoe Hanpapnerune npu3Haét Uucyc Xpucroc muduyaeckum obpa-
30M, CO3J]JaHHBIM Ha OCHOBE TOTEMHYCCKUX BEPOBAaHUI HMIIU 3EMIICACIBLUYCCKUX KYJIbTOB (OCOOCHHO KYJIBTOB
YMHPAIOIIETO M BOCKpecatomero 6ora), momobno kyiasTy Ocupuca, [uonuca, AJoHNCA U JPYTUX, WIH WH-
TeprnpeTupyet oopasz Mucyca Xpucroca ¢ TOUKH 3pEeHHUSI COJSIPHO-AaCTPANBHBIX IpencTaBieHnid. Bee eBaH-
TeJIbCKUE PACCKA3bl O €T0 KU3HU U YYJCCHBIX JCSHUAX PACCMATPUBAIKNCHh KaK MPOCThIC 3aMMCTBOBAHUS MHU-
(OB U3 IPEBHUX PEIUTHIA, U3 BETX03aBETHOU nuTepaTypbl. B Mucyce Xpucroce, kak v B APYyrux aHAJIOTHY-
HBIX eMy MHU(OJIOTHIECKHX 00pa3ax, MpeICcTaBUTENN COSIPHO-acTpadbHON KOoHIennuu Buaenn ComHedHoe
00XecTBO: OH poXKAaeTcs 25 aexadpsi (IIOBOPOT CONIHIIA HA BECHY MOCTIE 3UMHETO COJHIIECTOSIHUS), CTPAHCT-
BYET IO 3eMJIE B CONPOBOXKIACHUM 12 arnocTonoB (TOMUYHBIN IMyTh COJIHIA Yepe3 12 30MaKalbHBIX CO3BE3-
i), yMUpaeT W BOCKpEcaeT Ha TPeTWui NeHb (TpEXIHEBHOE HOBOIYHHE, KOTJa JyHAa HE BHUIHA, a TIOTOM
CHOBa «BOCKpecaeT» W T.H.). HekoTopsle mociemoBarein acTpaabHO-MH(OIOTHIECKON KOHIEHINH MHITa-
JIUCh JaTh acTPaJIbHbIC OOBSICHEHUS YYTh JIU HE KOKIOMY 3MU30/y B €BAHTCIbCKUX MOBECTBOBAHMSIX (HaXO-
IS UM aHAJIOTMH B JBW)KEHHM COJHIA depe3 cosBe3aust Jleswl, JIbBa, Ckoprnuona u T.a.)» [17]. Bismig
opIMBI3IIA, OyIT OeitHenepAiH 12 30IMaKTHIK aiiapblHaH 06JeK KOChIMIIA 5 KYHMEH Jie OaimaHbIchl 6ap. Op
JKEpJIiH TaOuFaThlHA, 9p CIIIH JOCTYpiHEe OaiylaHBICTBI ©3iHIH Melpamaapbl OoyiaThiHBI Oenrimi. Ecki
JKBUIIBIH asKTaJIbII, dKaHa JKbUIIBIH OacTalybIHIaFbl apaiblK 5 KyH/e (1I0JIaK aiaa) KypOaH IbIK IIaJIbIHBIII,
YIIKeH Mepeke OonraH. MiHe, OChl MepeKeNiK KyHaepne, sFan 13-mni adina ['epakn men Mca xoHe Tarbl na
Oacka Kyaitnap qyHHEre KelreH.

AWTBUIFaH TYXXBIPBIMIApAbl TaHOa apKeUibl TyCiHmipyre Oonanbel. 360 xyH Hemece 12 aif TaHOaHBIH
HYKTECiHEeH TaparaH 12 CBI3BIKTHI Oimmipeni. A TaHOAHBIH HYKTECi KOCHIMINA 5-6 KYHHIH CHMBOJIBI OOIIBII
ta0buTael (KapaHbi3: 2-cyper).

APTBIK KYHZEp eXemeH Oepi embip alifa KOCBUTMAWTBIH O6JieK ail OOJNBIN caHalbIHFaH. by yakeITTa
KyJaiiap JyHUEre KeareH. Ajamaap ojapra apHai yjiaH-acklp TOM jkacarad. Vca maliramOap/IbIH TyFaH KYHI
e KbICKBI KYH TOKBIpayJa KOCBUIFAaH KYHAEpAE ToinaHybl MyMKiH. COHBIMEH, KaTap il Kaita Tyy
MU(OIIOreMachlHbIH MaFbIHACHIH TaHOa apKbUIBI TYCiHIipyre Oomaisl (2-cyper). KyH (eHb) *a3Fbl KYH
TOKBIpayJlaH KeliH kemu Oacraiiibl. Kbic Ke3iHJe, SFHU KBICKBI KYH TOKbIpayaH KeliH KaiTa y3apajsl. by
CUMBOJIUKAJIBIK TYPFBIIA oI KaiTta tipinyai Oinpipeni. Kyn (ConHile) TOKbIpayIblH HYKTECIHE KETKEeH]IE,
eH KbIcKa KYH (neHs) Oomanpl. byn Kynnin (Comnre) eniMin Oingipeni. KyHrizoenepae KockiMIa 5-6 KyH
JKBUIIBIH COHBIHA, SFHU 12-111 alijjaH KeiiH Koibutajael. 360 KYH asKrajfaHHaH KeHiH KochIMIa Oec KYH
Kynnin, McanbiH eniMiH Oinaipred. Ominepre, Kyaainapra apHan ac Oepiiare, KypOaHIbIK IIaIbIHFaH. Oy
JIETeHIMI3 JKaThIpAaFel SMOpHoHFa aifHary. TanOamarsl HyKTe SMOpHOHbI, KyHHIH KaliTa TyaThH 6acTay/ bl
Ourmipeni. An Cojl HYKTere Kipil, KaiTa MIBIFYbl CHMBOJUKAJIBIK TYPFbIIa JKaHa OMIpJi, >KaHa KYHII
cumBoJiaiael. KyHHIH y3apa OacTaraHmarbl ajiFalllKbl KyHI JKaHa KYH HeMece JKbULIABIH 0achl Jen
€CenTeNiHreH. Op XalbIKTBIH TYPaThIH XXepiHe, TaOUFaThIHA OAIaHBICTHI )KaHA JKBUI Op allyaH TOWIaHYBI
MyMKiH. EH 6acThicbl — KOochIMIIIa 5-6 KYH KbUIABIH COHBIHIA KOCBUIBIN OTHIPAIbl )KOHE OYJI TYHIN, KaiTa
o1y MU(OJIOTeMacChbIMEH, MHUITUAIMSIMEH ThIFbI3 OailJIaHBICThI OOJIBIT TAOBLIAIbI.

3.3. Mywen

Kazak xankpiHaa mymengik ecen 0ap. Mymen ecebi 12 XbUIIBIK IUKIMEH, JKbUT KaHBIPYMEH THIFBI3
OaitnanpicThl. KoHe TypkinepaiH opTak Mypackl 00jbin caHaigateiH M. Kamkapumin «/luyanu jgyrar at
TYPiK» eHOeTIH/Ie KbUT KaWbIPyIbIH Maia 00J1yblHa KAThICTBI MbIHAIAH KbI3BIK JCPEK KEITIpeIi:

«TypikTep OH eKi TYpJIi XailyaHHBIH aTTapbIH aJIbI, OH €Ki XKbUIFa aT OepreH. bananapblHbIH KacTapblH,
COFBIC TapUXTapbl MEH COJI CEKLIII OacKa »araaiiapasl O KbUIAApbIH alHATYBIMEH €CENTeIl MIbIFapabl.
OHBIH KeJin IIBIKKAH TYN-TaMbIpbl MblHaAai: Typik KaraHAapbIHbIH Oipi ©3iHeH OipHeIe KbLI iirepine
OTKeH YPBICTBI Tajjan YHpeHOeKin OOoNFaH, COWTINI COoJ YpbhIC OONFAaH JKBUIABI AHBIKTaFraH Ke3Je
xaHbUIbICKaH. CoJl Mocelle XaKbpIHa KaFaH XalIKBIMEH KeHECi, KypbuiTaiiaa: bi3 Oy TapuxThl aHBIKTaFaH a
KaJlali Kareyneccek, OI3iH KeJelleK YpIaKTaphIMbI3 Jda cojait kateneceai. COHObIKTaH, 013 €Hl OH eKi ai
MEH achaHJarbl OH €Ki HIOKXYIIBI3ABI HEri3re aibl, apOip sKbuiFa Oip aT KOAHBIK, Oi3/eH KEHiHI1 >KbLI
KalbIpy JKbULAApIBIH alHAJIBICBIMEH €CenTelCiH, Oy Oi3fiH apambl3ga MoHrire Oip >koairepiik OoibII
KaJICBIH», — JIeNTi. XaJbIK KaFaHHBIH OYJI alTKaHIapbIH «COJiail 00JICKIH» jaen Kynrtaiabl. Con oliMeH KaraH
aHFa IIbIFajbl 13, OapibIK XadhyaHmapael lie e3eHiHe Kapai Kyyasl OyibIpraH. Bysl aFbIChl KaTThl YJIKEH
napus. Anmamzaap aH aynail xypim, xailyannmapael e eseHine kapail kKyansl. bipkatap xailyanmap cyra
cekipren. ConapablH OH €Ki Typl CymaH ky3in etemi. COWTINT OH €Ki JKbUIFa COJ OH €Ki XailyaHHBIH aThl
oepinren. M. Kamkapuig aeperi OOMbBIHINA JKbUT aTayjlapblHa We OOJIFaH XailyaH1ap TOMCH/ICT1ICH
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b. XaceHoB

1) ChlllIKaH — THINIKAH;

2) ¥ 1 — cuplp;

3) bapc — bapric;

4) TaObrkan — KosH;

5) Hex — Tumcax (A. Erey0aeBTiH eckepTHeciHe Ka3ipri yiry aen Oepinesni);

6) Mbrtan — Keutan;

7) Uynt — KbU1ksr;

8) Koit — Koit;

9) bimria — Merig;

10) Takary — TaybIK;

11) bt — Ur;

12) Torys — Housz [12].

Kene typki xkazba eckeprkimrepiage (VII-VIII racep) ke3mecerin «KynTeriH Ko >KbUTB TYHHEICH
03/bI», «OITIK Tac MEIIH bUIBI JKaCaIJbD» CEKUIAl COHIeMICpICH-aK KbLJ1 arayjapbl OOJFaHIbIFbIH
a"rapambi3. M. Kamkapu ce3airiHeri »bul aTayiapbl TOJIBIKTal colikec keneai. Tek keiOip aTaynapia raHa
alBIPMAIIBUTBIKTAp Oap: MBICAJBI, KYCKY — THIIIKAH, JILIF36IH — NOHBI3. COHBIMEH KaTap, «YKaHyaprapasiH
XKBUTFa TaJacybl» JeTeH epTeriae 12 skaHyapMeH Katap Tyiie e Tanacaiasl. Alaiiia ol MIBIFBIN KeJle )KaTKaH
KYHJI COHFBI KOPICHJIIKTEH, sIFHU 13-11i OOJBIN KOPreHIIIKTEeH, OJ XKbUIMaH KYp Kauaiasl. bysl xorapbina
alTBUTBITT KEeTKeH, emoip aiffa KOCHUIMAWHTBIH KYHIEpP CEKUIMI KOCHIMINA >KbUT OONybl 90J€H MYMKIiH.
Meicanbl, Ka3ak XalKblHAA ayFamkbl Myimren eceOi 13-mi xpiimaH Oactamagpl. Al OoFaH JEHIHTI YakKbIT
ecenke anbpiHOak bl bi3aiH OWBIMBI3IIA, OChI €CETKE KipMEHTIH 13-I11i KbLT )KaThIpJaFkl SMOPHOHIBIK KE3€H
00Ty Kepek.

bubmusna, Kypanga omemHiH XapaTeUly mpomeci 6 KyHAe OoiFaH AENiHTeH. AJ KETIHII KYHAL
JeMaJIbIC KYHI Jen ecenteiini. «Tak coBepiieHbl HEOO U 3eMJIs M BCe BOMHCTBO uX. M coBepmmn bor k cenb-
Momy nHIO aena Cou, koTopbeie OH jean, ¥ NOYri B IeHb ceIbMOi OT Bcex nient CBomx, KoTopele nenan. U
OnmarocioBui bor ceapMoit IeHb, ¥ OCBSTHJ €0, MO0 B OHBIN MOYMI OT Beex nen CBoux, KoTopsle bor TBO-
pun u cosunan» (bertue, 2: 1-3). Tanba Oo¥bIHIIA KETI €, OH YIITe HYKTEHIH CHMBOJIBI OOJIBIT TaOBLIa/IbL.
SIFHU, «yaKbITTaH THIC YaKbITThDY OLIIpeIi.

3.4. 13-wi mywe mypanvt

AnFamkel MyIenae agaM Oanachl IICUXOJOTHSIBIK, (DU3HOIOTUSIBIK, OMONOTHUSIIBIK TYPFBIIAa ©3repe
Oacraiinpl. Ep OananapablH JayChIHBIH JKyaHAaybl, TYKTEpAiH HIbIFa OacTaybl, KbI3 OaanaplbiH JAcHe-
OiTiMiHIeri e3repictep, €TEKKIpiH Kenyi, T.0. JXBIHBICTBIK TOPMOHJapra (TECTOCTEPOH, 3CTPAIUOIN)
OaifmaHpICThI. Exenri Ke31e MHUIUANMSIIBIK IapaliapblH 6Tyl J9JI OChl Ke3eHTre Ccoiikec Kenemdi. MbIicabl,
KbI3 OajaHblH aJfallKbl MEHCTPYAJIbIK IUKIIHEH KeHiH KeWOip YITTapia jKacalaThlH MHUILMAIUSIIBIK
canrrap (o0Opsin) Oosiran. By yakeiTTa OaalibIK IIaKTaH OTIIl, YIKEHACP KaTapblHAa KOCBLIY YIIIH ©JIil KaiTa
TIpUTyiH IIapanapbl jKacalblHFaH. ABCTpaNHAA TYPAaThIH OalbIPFBI XalBIKTApABIH ISCTYpiHAE HeoduT
KYOBDKBIKKA YKCAC YWIIIIKTE, JIAIbIKTa O0ybl KepeK. JIAIBIKTHIH i1IiHe OTHIPY CUMBOJUKAIBIK TYPFHIIA
JKaTBIpIarkl eMipi OUIAipreH. AJ oJlaH IIBIFY JETeH eKiHIm peT Tyy Oonbin ecenrteninred [18]. Kasak
XaIIKBIHBIH CAT-JICTYPIHAEC OCHIFAaH CHUMBOJIHUKAIBIK acTapbl YKCAWTHIH CaNT-IacTypiiep Oap. Meicaisbl,
Ka3aK XaJIKbIHAA ajaM OallaChIHBIH OeTi eKi KaFjaiijja FaHa >KaObUFaH: JYHUEICH OTKEHJE JKOHE KeliH
Tyciprenje. Kei3 y3aTbiiran sxepine OapFaHHaH KeliH OHBI YII KYH YHJIH IIbIFapMarad. TeK TOpTiHII KYHI
€Ki JKEHI'eCl KOJIThIKTAI, OCTIHE I JKaybIll, YHICH aJIblll IIbIFaibl. AKbIH JOMOBIPAHBIH MOWHBIHA IIQJIIHIH
Oip mretiH Oainarn, KbI3fa KyieyiHiH (KIriTTiH) 0TOAChIH TaHBICTBIPHIN OOJFAaHHAH KeWiH FaHa OCTiH alaipl.
Byt xepze OaliKaWThIHBIMBI3 — KBI3JIbIH OCTIH MISIIMEH jka0ybl OHBIH ©JIIMIH CUMBOJIIAIbI (Ka3aKTap TeK
ajiaM enreHjie raHa Oet »karnkan). On o3 eninjae enreH 0oibin caHananpl. OHBI KaiTa TIpUITY YIIiH OETiH
amrajel. beTTi aysllm TYpaThH Il OajaHpl KOPIIAI TYPAThIH Tepjere (ymaiira, IuialeHTara) YKCauIbl.
[lepaeniH i MeH HEOUT OTHIPATHIH YULIIK eKeyiHiH MarbiHackl Oip. Ilepaeni (momini) anry MeH yHIIIKTEH
HIBIFY KalTa TYyJbl CHMBOJIAHAbI. AJl ajFalllKbl HHUIUAIMSIIBIK apaliap KbIHBICTHIK MYIICHIH XKeTilyiHe
(moyoBoe co3peBaHue) OANMIAHBICTHI XKacalFaH OoyaThiH. Ka3ak XaJlKpIHAa OCHI MYIICHI CBHIMTANBI TYPJIE YIIBI
My1e gen Te araiiael. 12 kbt cexinai 12 mymie Typainsl TyciHik 6ap.12 Mmylere eki *aybIpbIH, €Ki skamoOac,
€Ki OpTaH UTIK, €Ki achIKThI XKUTIK, €Ki Kopi KUK, €Ki TOKIaH KUK jkaTaJibl. AJl OH YIIIHII PeTiHIE YIIbI
MYIIIeH], SIFHU eceTKe eHOSHTIH MYIIIe JeT KepceTyre 00abl.

3.4.1. 13-wi myweniy cumeondapwi

13-11i MyIIeHIH CUMBOJIIAphI Oell, KaObipra Oobin Ta0bkLIaabl. Kaszak Tininae Oen co3iMeH OaiTaHbICThI
JKacaJFaH TYPaKThl CO3 TipKECTEpiHIH MOHAEPiHIH Oipi YiIbl Mymiere (KBIHBIC MYIIECIHE) KATHICTHI OOJIBITI
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Tabbutagel. Ep amaMra KaThICTBI alTBIIATBIH Oe0en Kaiy — cmamb umnomenmom, beni boc — ciaodwiii (B
OTHOIIICHUHU TIOJIOBOW HNESATEIBLHOCTH), Oeli JcoK — umnomenm, Oeini moiy — OO0CMUSHYMb 603PACMA
nonogot 3penocmu (0 IOHOIIE) NETe€H CEKUIAl TYPaKThl CO3 TIPKEeCTEpiH MOHI KBIHBICTHIK (DYHKIHSIMEH
0aiiJIaHBICTHI.

An KaObIpFachl KaTliaraH — HE JOCTHTIIHKA 3peIoro BO3pacTa IereH Co3Ii €Ki Typil MarblHaza
TyciHyre Ooamel. bipiHmmici — aaFamkpl MYIIENTe JKETIey, SFHH KOMEJICTTIK KacKa JKeTIey, eKiHIIici —
eKiHIII MYIIeNre KaThICThl MaFbIHACKH! aKbUI—€CiHIH TOJIMAaybIH Oingipeai (KaObIpFa TONBIKTal 25 xacta FaHa
KaJbinracaabl). Kabvipeacol kamoin, Oyeanacsl OSKigl MoHI J¢ ep KETKEHMIKTI Oungipesni. Srau, Oy ce3aep
TiKeJIeH MYIIeIIMEeH OalTaHbICTHI YFBIMIAP.

CoHbIMEH Katap, KaObIpra ma, O6em me — Ikl MYIICHIH CHMBOJAApPHI OONBIT TaObUIaARl. MEBICAIHI,
KaOBIpFa/laH >KapaThlly MOTHBI JHKH, Anam ata MeH Xaya jkalblHAaFbl aHpI3fgapaa cakrainrad. «M HaBen
Tocionp bor Ha YenoBeka KpENKUil COH; ¥, KOT/Ia OH YCHYJI, B3sUI OJTHO M3 pedep ero, U 3aKpblUl TO MECTO
mwiotuto. M cosman IN'ocoas Bor u3 pedpa, B3ATOr0 y 4eloBeKa, KeHY, M IPUBEI €€ K JeloBeKky» (bubus.
Berxwii 3aBet. boitue 2:21-22). An mymepnepain mudinae Huakypcax DHKHAIH KaOBIPFAChIH eMJIeY YIIiH
Huntuai sxaparanel. [llymep TimiHAe HHH — TOCIOXKa, BIAIbIUMIIA — XaHBIM, KO)Ka, M€, ajl TH CO3IHIH
OipHelre MarbIHACHI Oap: OipiHImici — KaOBIpFa, eKIHIIMICI — eMip, YIIiHII MarblHachl — OK. HUHTHIIH
KaOBbIpFaHbIH MeCi, oMip KyJaibl OOJIBIN CaHAIybl CO3MiH Heri3inae kathip. An EBa ce3i Tanax OoiibiHIIa
«Ta, uro maet xwu3Hb» [19]. Kefiiuri skputaapsl BUOIHSHBIH MOTIHAEP] TYPHIC ayAapbUIMaFraHIbIFGl JKaHIIbI
mikipiep maiga 6onabl. Meicansl, podeccop 3aiionn 3eBUTTIH MiKipiHIIE, TYITHYCKaaa KaOBIPFaHBIH eMec,
KBIHBICTHIK CYHEKTiH OakyiroM artaybl OoiraH. Amaiiga Oyl cydiek Kasipri amamaapia >KOK KepiHemi.
Conpaii-axk uBput Tininae EBaner Chavvah nmen ataiinel. Chay — ewmip, an kaObipra tsela cesi apKbUibl
Oepineni. Cona KaTe aymapydblH caliapblHaH Xaya aHa «eMmip Oepyimi» (eMmip ChIANIAyIIb) JIEreHHIH
OpHBbIHA «KaObIpFamaH apanrany» 0ousbin mbslkkad [20]. XKanme! anranma, Xaya ce3iHIH HETi3ri MarbIHACKI
«eMmip Oepyri», OHbI UBPUT TUTIHIETI MaTepualAap Ja, IIyMepIlik MU} Te HAKThLIal anaibl.

biznin ofipiMbIziia, Xaya Ce3iHIH «eMip», «emip Oepylui» MarblHaJIapbl TYpPKi TUIAEpiHIETI OpTak
nekcuka am (OyJ1 ce3 olieN agaMHBIH KBIHBICTHIK aTayblH Oinfipeni, 0i3 dTHKeTKe OalmaHBICTEI OYII CO3MiH
COHFBI 9PIIiH KBICKAPTHIN KOJJaHATHIH 0O0JlaMbI3), ay, ¥mMa Ce3lepiMeH Tikened Oaimanbichl Oap. Typki
TUIACPIHACTI ..., ay, YMa CO3ACPIHIH MarblHACHI «omip Oepyusi mywey. By ce3nepaiH MarbiHACchl OyaaH
Oejiek Te oHenre, ypHakka KaTbICTBl CO3AEpAiH mMaiijga OonyblHa Heri3 OonraH. Meicanmbel, yma cesi
TYPKUIEP/IiH CoOMIIepIiH, Kac KeNiHIIEKTEepHAiH jxeOeymrici ¥Mal arayplHIa cakTalFaH. YMa — oHen
a/IaMHBIH JKBIHBIC MYIIECI, )KaThIPbI. AJl JKalIbl €CiM yMail — 1IITeri )KaTKaH MIapaHaHbIH MepJIeci, KOoIIackl
(nnmanenTa). [lnanenTa (ymaif) *atbIpja YphIKIeH Oipre KampimTacanasl. J[onm ocblHIal TYCIHIK anTail Typki
XaIBIKTapbIHBIH Oipi KyMaHapUTapaa Oonran (¥YMaii/¥0aii Kypcakra 6amameH Oipre maiga O0ibIT, TyFaHHAH
KeliH e eMip OoWbl KOpraijpl). ¥Mail (TiameHTa) YPBIKTBIH KOpFaylibl (YHKIUSCHIH aTKapajbl.
Kopraymisr, sxebeymi MoHi ¥Mail aHaHbIH OeliHeciHeH jae KepiHic Tabaabl. Typki XaJbIKTapbIHBIH 0achiM
KemmIiriaae (Ka3ak, KbIpFbI3, anTai, e30ek, T.0.) OamaHpl JKBIH-TIEpiJeH KOpFaylibl aHa peTiHjae
cunatTanaasl. CUMBOJNMKAIBIK TYPFbIJAa yMai (TuiarieHTa) MeH YMall aHa IIieHOep.i, SFHU KOPFaHIIbI
oinaipeni. Ox opTaarbl HYKTEHi, SFHUA YPBIKTHI, coOHI1 Kopraiiasl (Kapanpi3: 1-cyper).

[Hopnapna ¥maiiaeH exi Typii Oefineci OonraH. Kapa ¥Ymai OamaHbIH KYTBIH aNyIIbl, THIHBIIIBIH
KampIpymsl Ooneil caHasFaH. Kapa ¥wmaiinelH OeifHeciH amgaMfa yKcac KBUIBINI ca3/laH JKacall, aFaml
TaKTalllara UTN KOWFaH HEMece MarajapiaH KybIpIIaK Tirimim, aram Oecikke cajblHFaH. by Oana
aybIpraHia He Oaja TOKTaMaraH jkarjaiijga OakChIHBIH OWbIHBbIHAA (KaMJIaHue) jKacayiraH. Aj Maii-udeHi
(¥wmaii aHaHbI) KallbIHHBIH KaOBIFIHA KOSIHHBIH TEpiCi ’KaOBICTHIPBUTFAH OKTHI Callak TYpiHJe OcifHeIereH.
Onbl Oayia TyFaH JKepre Karblll KoWraH. SIFHM, ¥MaiplH OKTBI cajak TypiHzeri OeiiHeci men HuHTh
KY/Ial/IbIH «TH — OK)» MaFbIHACHI JIa TOJBIKTAl ColKec Kellin Typ.

CoHzla KabbIpFa, YPHIKTBl CaKTayllbl KaniUbIK (YMa), YpHIKIEeH Oipre NamMWUTBIH ymai (IUTaleHTa)
OapJIbIFBl J1a CUMBOJIMKAJIBIK TYPFbIIa HIeHOepMeH OailaHbICTBl. SIFHHM, KaObIpra Oyl Kepae KOpraylibl,
XKapaTyllbl KYpcak MarblHaJapbIMeH YHjaeC OonbIln Typ. A...>ab6>ay>xay (kab) >Xaya ceMaHTHUKAIbBIK
Ti30eriHiH «eMip Oepylli Myiue», «OMIpiik OacTay», «aHa», CKaTbIp», «KYPCAK», «KOPFaH», «YpIIaK»
CeKUIIl MarbIHaJapsl Oap.

¥YwMa ce3iHiH Heri3i — a...  (TUigeri IbIObIC COMKECTIKTepre OalaaHBICTBI a MEH Y JbIOBICHI aybica
anajel a~y: a...~ymM+a). ¥Ma — ypHaKThl AYHUETe OKETYII YJIbl MYIICHIH aTaybl. ¥Ma (yMai) — meHOepaiH
Jie, HYKTeHiH Jie aTaybl. AxaM Oanachl KOMENETTIK KacKa >KeTKeHJE, YIbl MYLIECi JaMbIl, KaJIbIITacabl.
Y IBI MYIIIETE JKATHIP, KYPCaK *KoHe OajlaHbl TyHUETe oKeJIeTiH Myte (ay (OyT, IMpUHKa), a...) xKaTamsl (X, h,
K JBIOBICTaphl MPOTE3aJIbIK IBIOBICTAP, OJNAPAbI CO3IH OachlHA Ja KOIOFa 00Jambl) yKOHE TYPKI TLIACPiHIC
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0ip ce30cH aTamanpl. ¥Jbl MYLICHIH ataybiMeH OaiimaHpIcThl Xaya, ¥Mail eciMaepi KajblITacKaH. ¥Maii
aHaHbIH OipHeme ¢GyHKIWACH Oap exeni Oenrimi. On Tek emip Oepymri, OGamamapablH KaMKOPIIBICH FaHA
eMec, OJIUIepHiH JKaHBIH O JYHHEre >KeTKi3ymri ge Oombin Tabputansl. bizminmie, 6ip OeitHeniH OipHerie
MarbIHaHbl Oepyl ce3liH TepKiHiHAe KaTblp. ¥Maiiga (;kaTeipia) Oama KaisllTacaibl, AaMUABL. AKWBI MEH
KYHI JKeTKEHZE, CBIPTKA, SFHHA OYJI AYHHEre IbIFaabl. Al MUDTIK JEHTeWIe aHaHBIH JKATHIPHI Ja KEHICTIK
OoxpIn caHamangel. EKiHINI KEHICTIKKE WIBIFY YIIIH HYKTeTe (yMmara) Kaiita Kipy kepek. CoHma apanarbl
TOFBICY HYKTEC1 €Ki KeHICTIK, eKi JYHHE apachlH >KalFaylibl 0ok Tadbuiaabl. CypeTTeri HyKTe — TOFBICY
Hykreci (3-cyper).

3-cyper. HykTe — eki KeHICTIKTI )KaJFaylbl yMa, ¥ Mai.

Slran, Oy Kepae HYKTe — yMa, €Ki KeHICTIKTI jKajFam Typ. ¥MainblH o JyHHe MeH Oy AYHUEHIH
apachlH JKaJlfayllbl, O AYHHUEre aJaM >KaHbIH JKETKI3yIli MOHI OChI VIl apKbUIbl aHbIKTanaasl. COHBIMEH
Kartap, TIPIILIK OacTayblHBIH Ja CUMBOJIBI 00BN TaObanbl. CoOu AyHUETe MIBIFYBI YIIiH OCHl HYKTEIEH,
yMmaiaH eteni. MHuIMAaws 00WBIHINA, TYY YIIiH OipiHII eIlei, COCBIH KaiTa Tipijemi.

AnaM3atThlH OYKiT eMipi, MU(OJOTHACKHL, CANT-IACTYpl OCBI YJTire HerizaenreH. MHunmanusna na
YVHIIKTIH, YHCIpAIH imriHge 0oy — aHa KypcarblHAa opajiy AereHai Oummipemi. Al oIaH €Cik He TeCik
ApKBUIBI IIBIFY OTiN KalTa Tipiayai cuMBoiamaabl. Conma Oip ce3 (MbICANIBI: yMa; TH) OipHeIle MaFbIHaga
(emip Oepymi, emip, yprak, KaObIpFa, KOpFaH) KOJAaHbUIBII, OipiMeH Oipi OaiinaHbICHIT TYP.

Ecki blT MEH 7KaHa JKbUI apachbIHAarbl OECKOHAK Ta HYKTeHI cunaTTaiapl. On ma 13-mm Myline cexiai
ecenke Kipmeini. 13 caHbiH Tactan kery, 12+1 yunrici HeriziHae a3y, 13 caHbBIHAH KOPKY, €CElKe aniMay
acTapblHIa OpTaK TYCIHIK »aTkaH cekinmi. ['peropman kyHTizoeci 365 (366) kyHHeH, 12 aiimaH TYpaTBIHBI
Oenrini. bynm kyHTI30ene KochIMIa 5-6 KYH MYJJIEM allbIHBII TACTalyblH 13 CaHBIHBIH ©JIMMEH, €CelKe
anpiHOaybpIMeH OalmaHpICTRIpyFa Oomnanpl. Ecemke anprHOAWTBIH KyHAepae Kydaimap, Vca maitrambap
JIYHHETe KenreH. byia KyHI exiiep MEH TipiJiep apachIHAAFbl €CiK AallbUIBI, O JAYHHEIETl apyakrap
ypIakTapelH Kepy YILIIH >Kepre Tyceni AereH TyciHik Te Ooinran. Con ceOenTi apyakTapra Aa apHai
KypOaHJbIK IIaJbIl, TOW kacanraH. OnapplH apyaFblH pH3a KbUTy YIIiH TOTTi, JOMIUIEp JaibIHIANFaH.
Kazak xankpiaa MaiiibIH HiCiH MIBIFapy, KYH TapTy, OadyaH KypecTipy OChl apyak KyJbTiHEH Maiaa OoFaH.
[Ipeneccusubiy HoTIOKECiHAE (72 *bl1ga O0ip KYH KOCBUIBII OTBIPaAbl) Oyl TYCIHIKTEp KOKTEMI€ aybICKaH.
YIBICTBIH YIbl KYHIHIH TOWJIAHYBI, )KaHa KbUI Hayphl3 aiblHa bIFbICKaH [21]. An Eypomaga apyak KynbTi
0oMaybIHa OalmaHBICTHI 1a 13 caHbI )KaMaHABIKIIEH aCCOMAIIUSIIAHRFaH CeKIJII.

Kopvimuinowi

12+1 yaricinge 12 canbl KbUIABIK nukiageri 360 kyHmi Ourmipesai, ajd KOCBIMINA KYHAEP HYKTEHI
oinmipeni. Kynrizoenik mudrepae 5 kyH ecenke KOChUIMAHIbI, YaKbITTaH ThIC YaKbITTBhI Oumipemi. By
KYHZEpAe Kyaainap JyHUere KeiareH, KypOaHIbIK IaIbIHFaH.

Hyxre — yier myme. Hykrenen (yManan) TapaidThiH 12 CBI3BIK YPIIAKTBIH CHMBOIIBI OOJIBIT TAOBLIA B
Omnapabiy ataysl — Oip OoJIFaH. A.., ay, yma, xaya Ce3iepiHiH MarbIHACKI IeHOEep iliHAe HyKTeci Oap TaHOa
apKbUIBI aHKBIHAAJIA IbI )KOHE OJIapIbIH OpTaK TYOipi am 6omysl biIkTuMai. OChl CO3MiH a...>ab>ay>xay (kab)
>Xaya ceMaHTHKAJBIK Ti30€TTHEH «oMip Oepyuti mywey, «oOMIpaiK 0acmayy, «anHay, «icamuipy, «Kypcaxy,
«KOpeamy», «ypnaky CEKUIlI MarblHajap naija OosFaH. OWelre KaThICThI aMa, ama, ada, IM3, M CeKiJIIi
cesniep mwblkkaH. JKoHe ockl ataynap 13-mi mymieHi cunarrarad. Jlenenin 12 Gesniri 12 aii Oonatbia Goiica,
ecernke KIPMEHTIH KOCBhIMIIA KYHZEP arhl aTaaMaWThiH 13- myme OGonbin Tabbutaabl. bymapasig
CHUMBOJIMKAJIBIK MaFbIHAJAphl Jla OpTaK. 12 coylieHl TapaTaThlH KiHAIK-HYKTE — O JYHHE MEH OyJ TyHUe
apachIH/IaFbl KOIIip, iK1 yakbIT 0osica, 12 yprnakThl JYHHETe dKeJeTiH (TyaThlH), Oapibl OaiilaHbICThIPAThIH
wibl Myme — yibl 6ada. Conna 12 caHbIHBIH MOHI TeK 13 caHbBI apKbUIbI FaHa TONBIK allbUIA TYCIIEK.

13-m1i MyIIEeHIH CUMBOJIZAPhl TEK KaOBIpFa, OeJMEH raHa Imekrenameirmi. Tysk, Tize cesmepi e YJIbl
MYILIEHI CMMBOJIIai ananel. Meicaisl, eBpeinepae M3paunsain 12 yprarel (OyKBajibHO: Ti3e-KOJIEHA) AT
WakoBThiH 12 yibpIHaH TaparaH yprakThl ataiiapl. Kazak TimiHAE Ti3e CO3iHIH CEMaHTHKAChl YHJICHYMEH,

12 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



12+1 ynriciHiH MUATIK >koHEe NNHIBUCTMKAIbIK UHTEPNPETAUUSIChI

€PKEK JKBIHBICTBIK KyaThIMEH OalIaHBICTHI: Mi3e JICbLIbiny — KEHUTH0A CTaprKa Ha MOJIOJION KEHINUHE. ATl
mize Kocy — CIUIOTUTBCS; OOBETUHATHCSA TIPKECIHIH oy OacTarkl MarbIlHAcChl Ja Y O0JTy, IIaHBIpaK
KeTepyMeH OaiytaHbICTHI TybIHIaFaH. COHBIMEH KaTap, YpIIak jkacay aMaliblH fAa Ounmipren. Tizeme epKeKTiH
KyaThlHa, TIOTEHITUSAFA XKayarn OepeTiH KiJIiK Maibl 0onanbl. Ti3eleri KiJlik MalbIHBIH TayChUTYybl SPKEKTIK
KYIITIiH OJICIpETeHIH KopceTeli. bymapapiH OapibIlFbl aHANBII KEeNTeHe, Ti3eHIH Tikene 13- MymeHiH
ypHaK >KaIFacTRIPYIIsl KbI3MeTiMeH ((QyHKImsICBIMEH) ne OaitanbIcThl. OChl KacHeTTi OUITeH amaMaap OHBI
YPIIaKThI )KaCaNThIH, TYHHETe OKEJICTIH MYIICHIH aTaysl peTiHje Metadopaiar, Koiganrad. COHBIMEH Kartap,
Ipy3uH TimiHAeri -dze >KypHaFrbl «yJI» MarblHACBIH Oungipeni. ['py3wH TUTIHIH 03¢ €631 MEH TYpKi
Tiamepinaeri mise (Kaszakiia mize, Tarapiia mes; o30ekmie tezza; Typikme diz; osipbaivkanma diz; xene
TypKimie tiz) ce3i popmack! xarbiHaH CONKECITT TYP JKOHE MarbIHAJIBIK OaiTaHbICThI (YPIIAKIIEH, YPIIaK xKacay
opekeTiMeH) na Oaiikayra 0oJaibl.
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B.P. Xacenosn

MudoanHreucTnyeckas MHTepnperanusa mojaean 12+1

B craTbe packphIThl CHMBONMKA M CaKpalbHOE 3HAUCHHE 4YHClIa JBeHaAnaTb. OCHOBHBIE MaTepUaibl
UCCIIeZIOBaHUS. — MU(QBI, JIETeHbl, YCTOHYMBBIC CIOBOCOYETAHHS, CIOBApH, apTedakThl, OTHOCAIMECH K
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b. XaceHoB

TIOPKCKOMY $I3BIKY. ABTOPOM HCIIOJIb30BaH METOA MU(O-TUHIBUCTHYECKONH HHTEPIIPETALNH 3HAKA ILIOFBIMY.
Jlis uHTEpIIpeTanyy 3HaYeHus yncna 12 oH npumeHsetr Monens 12+1 — cuMBOJ «TOYKa BHYTpH Kpyra». Ha
OCHOBE [aHHOM MOJENM TIPEIOKEH HOBBIH aHAMM3 MHOUYECKHX, pPEJIUTHO3HBIX, S3BIKOBBIX,
3THOTpa)MUeCKNX IaHHBIX, OTHOCSAMMXCS K uuciay 12. CemanTuka umcna 13, cO3JaHHOTO C HOMOIIBIO
Mozmemu 12+1, Takke pPacKphITa, M OOBSICHEHO IOSBIEHHE €r0 CaKpaJbHBIX M HETaTHUBHBIX 3HAYEHHIA.
B pesynprare mccienoBaHus ObUIM M3Y4eHBI MHQO-JMHTBUCTHYECKHE 3HAYEHWS TaKMX HOHITHH, Kak
«OeCKOHAK», «YIBl MyIIe», W IPOAHAIM3UPOBAHBI IOHATHSA, CHMBOJM3UPYIOIIHE «TOUYKY» («Iarommit
JKU3HDBY, «HAYAJIO JKH3HIY», «MaTh», «MATKa», «<’KMBOT»), CBA3aHHbIC C IMEHaMH YMaii u EBa.

Kniouesvie cnosa: mopens 12+1, uucnoBass cuMBoiKKa, MUGOIMHIBUCTHKA, CUMBOJ, «OECKOHAKY, CHMBOI
«TOYKa BHYTPHU KPYTay.

B.R. Khassenov

Mytholinguistic interpretation of the 12+1 model

The article describes the symbolism and sacred meaning of the number twelve. The main research materials
are myths, legends, stable phrases, dictionaries, artifacts related to the Turkic language. The article uses the
method of mythological and linguistic interpretation of the sign “shogym”. To interpret the value of the
number 12, the author uses the 12+1 — “dot inside a circle” symbol. Based on this model, a new analysis of
mythical, religious, linguistic, and ethnographic data related to the number 12 is proposed. The semantics of
the number 13, created using the 12+1 model, is also revealed and explains the appearance of its sacred and
negative meanings. As a result of the research, the mythological and linguistic meanings of such concepts as
“besqonaq”, “uly mushe” were revealed and the concepts symbolizing the “point” (“giver of life”, “beginning
of life”, “mother”, “uterus”, “belly”) associated with the names Umai and Eva were analyzed.

Keywords: 12+1 model, numerical symbolism, mytholinguistics, symbol, “besqonaq”, “dot inside a circle”
symbol.
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An analysis of figurative language
in the interpretation of contemporary English poetry

This article examines the various facets of figurative language. This study considers figurative language from
a traditional perspective as an embellishment of language and compares it with contemporary theory in litera-
ture especially in poetry. The main material for the analysis of figurative language in poetry is poetic texts of
contemporary American poets like William Carlos Williams, Robert Frost, and Charles Bernstein. We select-
ed 15 poems that contain a lot of figurative expressions and analyzed them namely “The Red Wheelbarrow”,
“This Is Just to Say”, “To a Poor Old Woman”, “The Road Not Taken”, “Stopping by Woods on a Snowy
Evening”, “Fire and Ice”, “Mending Wall”, etc. The authors conducted about evaluation of the use of meta-
phors, hyperboles, idioms, and similes. The most used figurative language in all the analyzed poems is meta-
phor. It occurred in all 15 poems. Figurative language adds an element of beauty and artistry to poetry. Meta-
phors, similes, and other figurative expressions infuse the language with color, imagery, and creative aesthet-
ics that captivate the reader's senses.

Keywords: poetry, poems, figurative language, metaphor, interpretation.

Introduction

Figurative language in poetry is a way of conveying ideas, feelings, and impressions through the use of
images, metaphors, allegories, and other literary devices. Imagery in poetry is created using vivid, creative,
and meaningful words and expressions to evoke emotions and associations in the readers or listeners. Images
can be abstract or concrete, their purpose is to enliven the text and make it more expressive. Figurative lan-
guage in poetry gives the text depth and emotional richness, allowing the poet to express his thoughts and
feelings more vividly and artistically. Each poetic image can have many interpretations, which makes poetry
a rich and interesting art form.

The ancient Greek philosopher Aristotle wrote about figurative language in his work Poetics, where he
emphasizes the importance of imagery (metaphors, similes, etc.) in poetry as a means of giving poetry ex-
pressiveness and artistic quality. He believes that images and metaphors help the reader or listener to better
understand and perceive the text, as they create associations and emotional reactions. Additionally, Max
Black, a 20th-century philosopher, metaphors can influence our thinking and perception, creating new asso-
ciations and deepening understanding. One of the key aspects of Max Black's work was the introduction of
the concept of “metaphorical transfer”. This means that metaphors transfer meanings and associations from
one context to another, helping us understand and describe something new through analogies with something
familiar. For example, the metaphor “time is money” transfers associations with the idea of the value of time
to the understanding of money. George Lakoff and Mark Johnson, in their book Metaphors We Live By, ex-
plored the ambiguous use of metaphors in everyday language and argued that metaphorical thinking is fun-
damental to human cognition [1; 37].

The traditional understanding of figurative language includes the use of literary and stylistic devices,
such as metaphors, similes, allegories, and other figurative expressive means, in order to enhance the emo-
tional impact of the text and make it more vivid and expressive. Figurative language can be used in literary
works, poetry, speech, and journalistic texts. This involves studying and understanding how language goes
beyond its literal, straightforward meaning to convey deeper layers of meaning, imagery, and emotion.

Modern linguistic theory is an excellent example of using metaphor as a figurative language to change
theory. In the last century, two main theoretical schools in linguistics have appeared. The first was created by
Leonard Bloomfield, who was an influential linguist and one of the founders of structuralism in linguistics.
In his book “Language”, he proposed a new way of analyzing and understanding language with his empirical
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view of language that differed from traditional approaches [2; 20]. The second school of linguistic analysis
appeared in the works of Noam Chomsky. His works on intellectual grammar and syntax theory, especially
“Syntactic Structures” (1957) and “Aspects of the Theory of Syntax” (1965), redefined the field of syntax
and influenced the modern understanding of language. Noam Chomsky's ideas about syntactic structure and
generative grammar greatly influenced the development of linguistics and cognitive science. His work has
helped to understand how the human brain processes language and how different language structures are
built.

Alexandra Pisis (2014), argues that poetics is usually defined in terms of its literary text, which means
that poetics is often viewed and analyzed in the literary arts and traditions. This approach assumes that poet-
ics is primarily concerned with language, verbal arts, and literature and that it is evaluated and interpreted
through the lens of literary devices and styles [3; 5].

The term “poetics” refers to the study and analysis of the art of poetry, including verse structure, meter,
rhyme, imagery, symbolism, and other literary elements. This approach to poetics involves analyzing poetic
texts and attempting to understand how poets use language to express their ideas and emotions.

However, in the modern world, the understanding of poetics is expanding and includes not only literary
aspects but also other forms of art and culture, such as cinema, visual arts, music, and even media. In this
broader context, poetics is seen as a way to express creativity and emotion through various artificial means.
Thus, while literary basis remains an important part of poetics, there is a broader understanding of the con-
cept that includes various arts and cultural expressions.

Studying figurative language in poems serves several important aims, both for readers and for those as-
piring to become poets or scholars of literature. First, understanding figurative language allows readers to
appreciate and enjoy poetry at a deeper level. It helps readers uncover the layers of meaning, symbolism, and
creativity in poems, leading to a more profound and enjoyable reading experience. Second, by studying fig-
urative language, readers can interpret poems more effectively. They can uncover the hidden messages, emo-
tions, and themes within a poem, making it easier to connect with the poet's intentions and the poem's central
message.

Theoretical Framework

Poetry expresses the ideas and feelings of the poet by considering diction, figurative language, rhyme,
rhythm, and other elements. Poets often use language as a powerful medium to express their thoughts and
feelings. Through carefully chosen words, phrases, and literary devices, they convey their emotions, experi-
ences, and ideas in a way that resonates deeply with readers.

According to Perrine, in “Sound and Sense: An Introduction to Poetry”, figurative language is a funda-
mental concept discussed within the context of poetry analysis. Figurative language contributes to the depth
and richness of poetic expression [4; 6].

Figurative language, according to M.H. Abrams, encompasses a variety of literary devices and tech-
niques used by authors to create meaning and impact in their works. Figurative language relies on non-literal
and imaginative expressions to convey ideas, emotions, and images [5; 96].

The most well-known and now traditional view of how listeners understand non-literal meaning comes
from the theory of colloquial implicature H. Paul Grice [6; 41], which is often called the “standard pragmat-
ic” view. Grice proposed a set of conversational maxims that guide the way people communicate. These
maxims include the maxim of quantity (providing the right amount of information), the maxim of quality
(speaking truthfully), the maxim of relation (making relevant comments), and the maxim of manner (being
clear and avoiding ambiguity). Grice introduced the concept of conversational implicature, which occurs
when people communicate meaning indirectly by violating or flouting one of the conversational maxims.
This can be used for rhetorical effect or to convey a deeper meaning.

Colston Herbert L. is focused on aligning accounts of language production, use, comprehension, and
structure with current understandings of various aspects of human and animal functioning. This includes not
only cognitive aspects but other dimensions like social, emotional, etc. Additionally, the approach appears to
consider the various layers of language and their nature [7; 15]. This interdisciplinary approach to language
and its use, particularly in the context of figurative and indirect language, is in line with contemporary lin-
guistic research. Understanding language in a holistic way, considering its cognitive, social, emotional, and
motivational aspects, can provide a more comprehensive view of how language operates and evolves.
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Material and research methods

Figurative language in poetry plays a vital role in creating an emotional and aesthetic impact on the
reader. The analysis of figurative language in poetry includes an analysis of the structure, functions, and im-
pact of figurative expressions, such as metaphors, comparisons, metonymies, etc. The researchers also con-
sider the symbolic meaning of figurative expressions and their role in conveying the theme, mood, and
meaning of the poem.

The purpose of this study is to identify some figurative languages by understanding the general meaning
when they are used in poems. The method of descriptive analysis suggested analyzing the data by reading
them and then identifying the figurative language used in the poems. Having identified some figurative lan-
guages, the researcher divided them into several types of figurative languages. Then the researcher analyzed
the general meaning of the figurative language, revealing the contextual meaning of fifteen selected poems.

The main material for the analysis of figurative language in poetry is the poetic texts of contemporary
American poets like William Carlos Williams, Robert Frost, and Charles Bernstein. We selected 15 poems
that contain a lot of figurative expressions and analyzed them namely “The Red Wheelbarrow”, “This Is Just
to Say”, “To a Poor Old Woman”, “The Road Not Taken”, “Stopping by Woods on a Snowy Evening”, “Fire
and Ice”, “Mending Wall”, etc.

Results and discussion

Forms of figurative language

In this research we study metaphor, hyperbole, simile, and idiom. The poems in that study were con-
temporary American poems. Table shows the frequencies of figurative language appearance in these ana-
lyzed poems.

Table
How often the figurative language occurs in poetry

Type Definitions and examples Percent

Metaphor Implicit comparison 21%
“Nothing gold and stay”

Hyperbole Deliberate exaggeration 13%
“| called you a million times”

Idiom Conventionalized nonliteral expression 8%
“Good fences make good neighbors”

Simile Explicit comparison 5%
“Life is too much like a pathless wood”

Metaphor

Metaphor is a strong poetic device used to create bright and imaginative comparisons between two
seemingly unrelated things. It involves describing one thing as if it was something else to create a deeper
meaning or a more memorable image. Metaphors can add depth, emotion and symbolism to poetry, allowing
poets to convey complex ideas and emotions in a concise and creative way.

Gibbs argues that metaphors are not just linguistic expressions but are deeply intertwined with our con-
ceptual systems. He emphasizes the idea that metaphor is not limited to poetic or figurative language but is
an important part of everyday communication. Some of his key contributions include:

Conceptual Metaphor Theory: Gibbs, along with George Lakoff and Mark Johnson, developed the Con-
ceptual Metaphor Theory. This theory posits that metaphors are not merely decorative language but are fun-
damental to how we think and understand the world. For example, the “argument is war” metaphor shapes
our understanding of argumentative discourse.

Embodied Cognition: Gibbs also explores the embodied nature of metaphorical thought, suggesting that
our bodily experiences and interactions with the physical world play a crucial role in the formation of meta-
phors. For example, the metaphor “happy is up” reflects the connection between positive emotions and an
upward spatial orientation.

Here are examples of metaphors in the poetry of William Carlos Williams, Robert Frost, and Charles
Bernstein:
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In Williams' poem “The Red Wheelbarrow”, the red wheelbarrow itself can be seen as a metaphor for
life's simplicity and beauty. The wheelbarrow, so ordinary and unadorned, represents the idea that beauty can
be in the everyday and the mundane.

““so much depends upon

a red wheel barrow

glazed with rain water

beside the white chickens [8; 63].”

In “Spring and All”, Williams uses the metaphor of a “new moon” to describe the beginning of spring.
The new moon represents the fresh start and renewal associated with the change of seasons.

“All along the road the reddish

purplish, forked, upstanding, twiggy

stuff of bushes and small trees

with dead, brown leaves under them

leafless vines

Lifeless in appearance, sluggish

dazed spring approaches [8; 67].”

In Frost's poem “The Road Not Taken”, the two diverging paths in the woods serve as a metaphor for
life's choices and the consequences they entail. The fork in the road symbolizes the decisions we make and
how they shape our future.

“Two roads diverged in a yellow wood,

And sorry | could not travel both

And be one traveler, long | stood

And looked down one as far as | could

To where it bent in the undergrowth [9; 38].”

In “Fire and lIce”, Frost uses the metaphors of fire and ice to represent desire and hatred as destructive
forces. These elements symbolize the extremes of human emotions and their potential for harm.

“Some say the world will end in fire,

Some say in ice.

From what I've tasted of desire

I hold with those who favor fire.

But if it had to perish twice,

I think | know enough of hate

To say that for destruction ice

Is also great

And would suffice [9; 41].”

Charles Bernstein is known for his experimental and often abstract poetry, which may not always fea-
ture traditional metaphors. However, his work often employs language in a way that challenges conventional
meaning and invites readers to consider language itself as a metaphor. In poems like “Blind Witness”, his
innovative use of words and syntax can be seen as a metaphor for the limitations and potential of communi-
cation.

“Not that speech

wishes to be the world

nor that the mouth

wants to be the word

but that the muscles

can’t help but want

what the world wants

to make its own contact [10] ”.

Bernstein's poetry often involves a play with language that pushes the boundaries of traditional meta-
phors, inviting readers to engage with the text in a more abstract and self-reflective way.
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Hyperbole

Hyperbole is a poetic device that involves intentional exaggeration for emphasis or effect. Poets use hy-
perbole to create vivid and memorable imagery, to convey strong emotions, and to make a point more force-
fully.

William Carlos Williams and Robert Frost are known for their distinct styles; they have both employed
hyperbole in their poems to convey powerful messages or create vivid imagery.

In Williams' poem “This Is Just To Say ”, he uses hyperbole to emphasize the sweetness and temptation
of the plums he confesses to having eaten:

“I have eaten

the plums

that were in

he icebox

and which

you were probably

saving

for breakfast

Forgive me

they were delicious

SO sweet

and so cold [8; 32] .

The overstated illustration of the plums as “so sweet and so cold” adds a layer of sensuality and desire
to the poem.

In Frost's poem “Stopping by Woods on a Snowy Evening ”, there's a subtle use of hyperbole in the re-
peated line “And miles to go before | sleep”. While the line may not seem hyperbolic on its own, its repeti-
tion at the end of the poem emphasizes the speaker's sense of the journey's length and the obligations that
await:

“The woods are lovely, dark, and deep,

But I have promises to keep,

And miles to go before | sleep,

And miles to go before | sleep [9; 24] .

By repeating the line, Frost amplifies the speaker's feeling of the journey's enormity.

Idiom

Idioms are expressions or phrases that have figurative meanings beyond their literal definitions. They
are often used in everyday language to convey ideas or emotions in a concise and culturally specific way.
While idioms are more commonly found in prose and everyday speech, they can also be used in poetry to
add depth, create imagery, and connect with readers on a cultural or emotional level.

Idioms in William Carlos Williams, Robert Frost, and Charles Bernstein’s poems may not be as preva-
lent in their work as in some other forms of literature. However, they each have their unique ways of using
language, which may include elements of idiomatic expression.

In “This Is Just To Say”, Williams employs a conversational tone that can be reminiscent of everyday
language. While not using idioms directly, he captures the essence of personal communication. The poem's
simplicity and directness reflect the kind of language one might use in a note or conversation.

Frost's poetry often features rural and colloquial language, which may include idiomatic expressions. In
“Mending Wall ”, the phrase “Good fences make good neighbors” is repeated and becomes a kind of idiom
within the poem, reflecting a common saying:

“Good fences make good neighbors ™.

Frost explores the meaning and implications of this idiom throughout the poem.

Charles Bernstein is known for his experimental and linguistic play in his poetry. While he may not use
idioms in the traditional sense, he often uses language in unconventional ways to challenge meaning and cre-
ate unique expressions. In “All the Whiskey in Heaven”, for example, he explores the deconstruction of lan-
guage:

“All the whiskey in heaven ain't goin' to ease your pain .

While not employing idioms directly, Bernstein's work can involve a complex interplay of language
that challenges conventional meaning and expression.
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It's important to note that these poets often subvert traditional language conventions and may not use id-
ioms in the same straightforward manner as they appear in everyday speech. Instead, they engage with lan-
guage in innovative and sometimes abstract ways to create unique poetic effects.

Simile

A simile is a poetic device that compares two different things using “like” or “as” to create a vivid and
imaginative connection between them. Similes are used in poetry to make descriptions more evocative, to
draw interesting parallels, and to help readers visualize or understand something more clearly.

William Carlos Williams, Robert Frost, and Charles Bernstein have different styles of poetry, and while
similes may not be as prevalent in Bernstein's experimental and abstract work, they can still be found in
some of their poems. Here are examples of similes from poets:

In Frost's poem “The Road Not Taken”, there is an implicit simile comparing the two diverging paths in
the woods to life choices. While he doesn't use “like” or “as”, the poem metaphorically likens the choices to
forks in the road, inviting readers to make the comparison:

“Two roads diverged in a yellow wood,

And sorry | could not travel both... [9; 38] .

The roads symbolize life choices, and their divergence can be seen as a simile for the different paths we
take in life.

In “Birches”, Frost uses a simile to describe the bent birch trees:

“When | see birches bend to left and right

Across the lines of straighter darker trees,

I like to think some boy's been swinging them [9; 26] .

The comparison of the birch trees bending to the left and right “like” a boy swinging them creates a viv-
id image of the trees' flexibility.

Charles Bernstein's poetry often challenges conventional language and meaning, but he occasionally
uses similes in his work. In “All the Whiskey in Heaven”, he writes:

“From a red mouth

of bad dogs

or a wet bear

in the green of 1st rain

from the bottom of the sea

after the spring tides [10] .

While Bernstein's work is more known for its linguistic experimentation, the comparison of a mouth
“like” that of bad dogs or a bear adds a layer of vividness to the imagery.

Bernstein's use of language is often unconventional and abstract, so similes in his work might not be as
straightforward or easily recognizable as those in Frost's more traditional poems. Nonetheless, similes can be
used by poets of various styles to create comparisons that enrich the reader's experience and understanding of
the text.

William Carlos Williams, known for his modernist and imagist poetry, often used vivid and concise
language to create striking images. While he didn't rely heavily on traditional similes, his work is character-
ized by its precision and ability to convey a clear and tangible sense of the subject matter. Williams' poetry
often relies on such concrete and precise descriptions to capture the essence of a moment or an object, which
is a hallmark of his modernist style. While he may not use similes in the conventional sense, his poems are
filled with imagery and comparisons that engage the reader's senses and imagination.

Conclusion

The types of figurative language studied in the poetry of William Carlos, Robert Frost, and Charles
Bernstein are metaphor, hyperbole, idiom, and simile. The most used figurative language in all the analyzed
poems is metaphor. It occurred in all 15 poems. The Figurative language in poems serves several important
functions, enhancing the depth and richness of the poetry and creating a more vivid and imaginative experi-
ence for the reader. The primary function of figurative language in poems is to create imagery. Figurative
language, such as metaphors, hyperbolas, idioms, and similes helps poets paint vivid and evocative pictures
in the reader's mind. It engages the reader's senses and allows them to visualize the scenes, characters, and
emotions described in the poem.
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The modern perception of poems by young people can vary widely depending on individual prefer-
ences, exposure to poetry, and cultural influences. Many young people encounter poetry as part of their aca-
demic curriculum. This exposure can shape their perception of poetry and its relevance to their educational
and personal growth. In general, modern poetry's appeal to young people is characterized by its diversity,
accessibility, and relevance to contemporary issues. It has evolved to meet the changing preferences and
needs of the younger generation, making poetry a vibrant and dynamic form of expression in the digital age.
We hope this research gives some understanding of figurative language in poems. Of course, the research
does not end there, but young researchers of figurative language still continue to search for the correct inter-
pretation of the features of figurative language. The poetry of these poets may be one of the poems used to
study the introduction of figurative language in universities for students studying the language.
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C.C. ©y6akip, A.K. Kutubaena, XX.T. OcmanoBa

3amaHayu aFbLIIIBIH O33MSACHIH TYCiHAIpyaeri OeifHesi Tinai Taanay

Makanaga OeliHenmi TUNOIH OPTYpii KBIpJapbl KapacThIpbUIFaH. byn 3eprreynme OelfHenmi Tim gocTypii
TYPFBIIAH TUNAIH KOPKI pEeTiHAE 3epTTeNreH J>KoHe oneOMerTeri, acipece MOI3MsNAFBl Kas3ipri kaHa
TeopusulapMeH canbIcThIpblIFaH. [loasusnarel OeiiHeni Tl 3eprreyain Herisri matepuansl William Carlos
William, Robert Frost sxome Charles Bernstein cusiKThl Ka3ipri aMepHKaH/BIK aKbIHIAPIBIH MO3THKAJIBIK
MOTiHzAepi Oousbin TabblIaabl. bi3 OcitHem ce3aepi kem 15 eJeHAl TaHAam aibil, OJapiabl TalgadblK. ATar
aiitkanga: «The Red Wheelbarrowy, «This Is Just to Say», «To a Poor Old Womany, «The Road Not Takeny,
«Stopping by Woods on a Snowy Evening», «Fire and Ice», «Mending Wall» 1.6. ABropnap ocsl eneraepae
Mmetadopa, runepbona, HIHOMa, TEHEY KOJIaHbIChIHA Oara OepreH. By akbIHAAp HIBIFApMAIIBUIBIFBIHIA €H
OaceiM OeifHenmi Tim — Metadopa. [loa3usmarer OeliHen TUT eyleHre MOH Oepim, KepkeMmik Oepeni. Byn
ajamaapra Oip HopceHi Ounmipyre, cumarTayra, ajamaapra Oip Hapcere ciiTeme »acaynsl KEHULIETyre,
a0BIT EH MOTHBAIMs Oepyre KOMEKTeCe 1.

Kinm co3dep: no33us, moamMa, OeitHeni Tisi, Metaopa, HHTEpPIIpeTaLHs.

C.C. Ay06akup, A.K. Kutubaesa, XX.T. Ocnanosa

Cham.

AHa/u3 00pPa3HOro SI3bIKA B HHTEPIPETALUHN COBPEMEHHOM aHIVIMIICKOM 10331 H

22

B cratse paccMOTpeHBI pa3IMYHBIE ACIIEKTH 00pa3HOTro ((UrypaTUBHOTO) SI3BIKA. 3/1€Ch S3BIK M3y4eH C Tpa-
JUIMOHHON TOYKH 3pEHUS KaK YKpallleHHe sI3bIKa M CPaBHEH C COBPEMEHHOH TeopHel B IUTepaType, 0COOeH-
HO B 11033uH. OCHOBHBIM MaTE€PHAJIOM H3Y4eHHSI 0OPa3HOTO S3BIKA B TT0I3UH SBIAIOTCS MOATHUECKNAE TEKCTHI
COBPEMEHHBIX aMEPUKAHCKUX MOJTOB, TAaKUX Kak YmibsaM Kaprmoc Yumesmc, Pobeptr @poct u Yapns3 bepH-
cTaiiH. MbI BeIOpasiu 15 cTHXOTBOpPEHUH, COAEPKAIUX MHOTO OOpa3HbIX BBIPAKCHUH, U MPOAHAIU3UPOBAIIH
ux, a umenHo: «The Red Wheelbarrow», «This Is Just to Say», «To a Poor Old Womany, «The Road Not
Takeny, «Stopping by Woods on a Snowy Evening», «Fire and Ice», «Mending Wall» u npyrue. Asropsr
HPOBEJIN OLEHKY HCHOJIb30BaHUS MeTradop, runepOoi, uauoM u cpaBHeHuit. IIpeoGnanaronmm oOpasHbIM

BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



An analysis of figurative language ...

000pOTOM B TBOpYECTBE ITHUX MOATOB sABIsLETCS MeTadopa. OOpa3HbIil A3bIK B MO33UU NMPHAAET CTUXOTBOpPE-
HMIO CMBICII M KPacoTy. JTO IIOMOTAeT JIOAAM BBIPa3UTh OIMHMCAHHUE YEro-1nubo, o0JIeryuTh JIIOAAM CCBUIKY Ha
YTO-TO, & TAKXKE JIACT BJOXHOBEHUE 1 MOTHBALHIO.

Kniouesvie cnosa: mo3sus, cTuxu, oOpa3Hbli ((HUTYypaTHBHBIA ) S3BIK, MeTadopa, HHTEPIPETAINS, UANOMEI,
CpaBHEHUSL.
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Film discourse: the semantic interpretation of film titles

This article discusses the problems of semantic interpretation of the titles of feature films, as films turned into
influential means of mass communication in the modern life. Filmonyms as one of the types of small-format
texts has become the object of linguistic research. The significance of the film discourse as an audiovisual
discourse is determined by the possibilities of its impact on the addressee. Author comprehensively analyzed
the works of foreign and Kazakhstani linguists who studied the film discourse from various aspects. The pur-
pose of the article is to identify linguistic and pragmalinguistic interpretation of Kazakhstani film titles. To
achieve the goal, the following tasks were set: to consider semantic interpretation of the titles of feature films,
to identify aesthetic function of film discourse, to group films into semantic categories, to offer the definition
of the concept of “film discourse”. The scientific significance of the research work expands the research
scope of film-discourse as a type of institutional discourse. Practical significance is due to the fact that re-
search results can be used as materials for preparing lectures and cases on audiovisual discourse and
pragmalinguistic features applied to the names of Kazakhstani films should undoubtedly become the object of
further research by linguists.

Keywords: film discourse, film titles, filmonyms, semantics, interpretation, addressee, communicative impact,
verbal communication.

Introduction

In today's society, it is quite possible that for many individuals to visit cinemas for the purpose of
recreation and watch new works of cinema industry like Hollywood have become a tradition. Due to the
Covid-19 pandemic that has occurred in the world, open-air cinemas have started operating in many
countries. At the beginning of the twentieth century, the quoted phrase “that of all the arts the most important
for us is the cinema™ has not lost its relevance. In modern society, we can see that cinema is used as a means
of mass influence on the consciousness of recipients. The concept of film discourse suggests focusing on the
film as a communicative process. The fact that film discourse is an activity that takes place within the
framework of a communicative event based on a particular situation also reveals its discursive potential. This
article is devoted to the analysis of the pragmatic potential of film titles in Kazakh language. First of all, it is
appropriate to review the works of scientists dedicated to the study of film discourse in the field of
linguistics.

In the science of Western linguistics, linguistic works devoted to the study of film discourse began to be
published and supplemented with such lexemes as cinematic discourse, film discourse, film dialogue,
dramatic dialogue, fictional conversation, cinematic pragmatic acts. A comprehensive study of the film
discourse is reflected in the works of the following scientists: J. Culpeper [1; 260], P. Quaglio [2; 200],
K. Richardson [3], M. Dynel [4].

R. McKee, a scientist who was engaged in the study of the film discourse, wrote “We watch a movie;
we hear a play” thus compared film discourse with theatrical audiovisual work [5]. In fact, it is known that
the recipients’ perception of the film begins with the name of the film. Obviously, the study of the pragmatics
of film titles will arouse interest among linguists.

In the search for works of Kazakhstani scientists dedicated to the study of the film discourse, the first
outstanding work was the dissertation work prepared by a young scientist A.B. Abagan for the degree of
Doctor of Philosophy (PhD) on the topic “Linguocultural aspect of translation of Korean phraseology into
Kazakh (from the practice of translation of Korean films)”. According to the young scientist:
«Kunoouckypc — ouckypcmapovly JCublHmMbiebl, MY3bIKAMEH KON JHcaA0aioa Hcacanovl KOpKem MoHepMeH
bezendipe omuipwin adpecam canacwina ot canamoin kowipmey (Film discourse is a collection of discourses,

* Corresponding author’s e-mail: ayzhan_murat@inbox.ru
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a copy of which is reflected in the mind of the addressee, often decorated with music in an artificial artistic
way) [6; 4]. This work is one of the works performed in the field of Translation Studies.

Film discourse is a previously unexplored area in the field of Kazakhstani philology. In the works of
young local scientists, there is a number of articles that focus on the linguistic and cultural features of the
translation of film discourse. The currently formed film discourse reflects the communicative patterns of
speech of modern language carriers, and the audience, watching the films, feels real conversational
communication. Thus, the verbalization of movie characters created as a natural use of language in everyday
life implies the canonical correspondence of spontaneous conversation. As it is known, there are many cases
of developing a foreign language competence through watching movies among young people. So, having
analyzed film discourse I propose the following definition of film discourse: «xunoduckypc-eepbandsi sncane
ayouo 6u3yanovl noauKoomsl MomiHOepoiy cunazel, meouanuneeucmuxa Hoicanvty (film discourse is a
collection of verbal and audio-visual polycode texts, object of medialinguistics).

Depending on the communicative situation, the addresser of the film competition are individuals who
make the film, and the addressees are ordinary film viewers.

According to the classification given by N.V. Podolskaya, the name of films refers to ideonyms (names
of works of art and scientific works, mass media) [7]. Linguists from Russian, in addition to calling film
names “ideonyms”, also call them as “filmonyms”. The term “filmonym” in general was introduced into the
field of linguistics by Ye.V. Knysh. The scientist identifies three functions of filmonyms: nominative,
communicative, and aesthetic [8].

It can be noticed, there is a rapid increase in demand among the audience for watching domestic films
in our country. We are witnessing that domestic films take part in many film festivals and have won prizes.
The audience is aware that the film “Tomiris” that won the Grand Prix of the French Film Festival L'étrange
Festival in Paris. Kazakhstani historical films are currently being purchased by Turkey, China, and South
Korea. In addition, the fact that the American distributor WellGo USA acquired the rights to distribute the
film “Tomiris” on the territory of the United States. A number of major Hollywood publications wrote about
it. Turkish TV channel is going to shoot series based on Kazakh film “Tomiris”. The film “Mukagali” which
was filmed in 2021 won a prize at the International Festival in Tallinn. These facts can be the indicator of the
competitiveness of the Kazakh film industry in the world market.

Material and methods

In the process of describing and studying domestic film discourse, the following methods are taken as a
basis: descriptive method, methods of pragmatic and discursive analysis. As research materials, domestic
film titles were taken and their pragmatic potential had been analyzed. In addition, the titles of films in
Kazakh language were analyzed and studied according to the nominative, communicative and aesthetic
functions of filmonyms proposed by researcher E.\V. Knysh.

The main function of all film titles is the nominative function. From the title of the film, recipients can
also get an idea of what the film is about.

The next function of filmonyms is a communicative function, since the title of the film is the
communication between the film itself and the audience on the other side of the screen.

The next major function of filmonyms is its informativeness. The title of the film is aimed at
influencing the addressees intellectually and emotionally.

In the course of the study, having studied the titles of films in Kazakh language, grammatically they can
be divided into the following categories:

— film titles consisting of only one proper name;

— film titles used with phrases related to historical events;

— film titles used under the name of the profession;

— film titles used with foreign phrases;

— film titles used with occasional words.

Results and Discussion

If we consider the pragmatic potential of film titles according to the above-mentioned categories, the
following popular films will form a series of films consisting of the proper names: “Kunanbay”, “Abay”,
“Amre”, “Shokan Ualikhanov”, “Tomiris”, “Birzhan-Sal”, “Zhaksylyk”, “Mustafa”, “Mukagali”. Addressees
will be able to obtain information about who is the film about, from the use of precedent names in the titles
of the films. For example, the fact that the film “Tomiris” managed to have a positive effect on the recipients
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can be seen in the comments left on YouTube and on Instagram page. For example, «Kozimoi awxan doxy-
MeHmanovl Kuno 6010blly, «Kaxcol unom. Kon kuno mycipyee 6onaowvl 6i30iy mapuxvimeizdpeny, «Kepe-

mem  purom!V! Kammor ynaool o & & &%, «Ilampuommulx, kepemem ¢unom exen! Biz conapowviy
ypnasvimulz 2ol. Makmanyza 260en 6onadvly, «Ome dHcakcovl mycipineeH, Kone mypKi miniHOe colllezeH,
mapux 6ouviHuia ocvliai boaysl Kepex, Kup napcet mininde cotineyi kepex edi, o1 0a KoHe mypKi miniHoe
colliecer CUAKMbL, NAPCyl aCKepiH Kiuikene aici3 emin xopceminmi, Tomupuc bacvin 631 wankau eoi, cal
e32epmin xcibepinmi, gurom ynaowl, enbexkmi 6azanay kepek, ansa kazazeim! Kzy. (“It was a documentary
movie that opened my eyes!”, “Good movie. You can shoot many films with our history”, “Great movie!!!”
“Cool film”, “It turned out to be a patriotic, wonderful film! We are descendants of them. | was quite proud”,
“Tt was very well shot, she spoke the ancient Turkic language, according to history it should have been like
this, Cyrus should have spoken Persian, he also spoke the ancient Turkic language, the Persian army looked
little weak in the film, Tomiris behead Cyrus. This episode changed a little, liked the film, the work should
be appreciated, go ahead, Kazakh! kz”.) [9]. (The audience's opinion was given without change). Some of
these films have become the winners of International film festivals. For example, Kazakh feature film
“Mukagali” won the main prize at the international film festival Meta Film Fest in Dubai this year. Film
“Tomiris” won Nouveau Genre Prize at L’Etrange Festival in France in 2020. Such achievements also can
influence the addressee’s desire to watch the film winners.

The series of film titles used with phrases related to historical events consists of the following films:
“Kazakh Khandigi. Altyn takh”, “Kultegin”, “Otirardifi kiiyrewi”, “Almas qilis”, “Artimizda Moskva”,
“Jawjlirek mifi bala”, “Ul1 dala zar1”, “Zulmat”. Addressees can clearly see from the title of the film that the
film was shot on the basis of historical events. For example, if to look through the comments of the
addressees devoted to the film “Uli dala zar1” there can be noticed very patriotic comments. «Ai ozimuiny 2
cazam yakblmulMObl 0Cbl KUHOEA apHan edim ekinbedim. Epikciz scvliazanvimoa 6010bl. bipax on mypapivlk
ceszim edi. Kunomnvl kepin 6012an coy KeCipaikmeH aublpbliblin WMYKIpWILIK eme OL1y0i Hbl2alma myceMmiH.
Onvimen Koca OYn KUHO Clodcemi YamaiCanObLIbIKNEH, adaioblkka mapouenetoi exen. Kanoail 0a scazoaii
boamac aoan boacan Oypelc sHcacasansiy oen oinemin. Kacvim 6ap 6oneanvt 13-me 6oaca oa avmapavikmail
acep andvim, apOip Y3iHOICI Ke3 KeleeH KO3i auiblK myneaza Hadaw emec adam 00myowl yipemedi. Ome
arcakewl oen b6azanap edim!y (I devoted 2 hours of my time to this movie, | did not regret for it. | couldn't
help crying. But it was worth it. After watching the movie, | lose my stubbornness and strengthen my
gratitude. At the same time, the plot of the film fosters patriotism and honesty. | know you did the right
thing. Although | am only 13 years old, | was deeply impressed, and each passage teaches any open-minded
person to be not ignorant. I would say it is a great film!””) [10].

The names of the films used in the name of the profession: “Balwan Solaq”, “Desant”, “Afis1”,
“Siraqs1”, “Kompozitor”, “Akhmet. Ult ustaz1”, “Dos-Mukasan”, etc. Addressees also get information from
the title of the film about the direction of the film's content. For example, the film title “Dos-Mukasan” can
easily attract the addressees, who have known this legendary music band that was very famous in 1970.

Another phenomenon that is gaining popularity in the domestic film industry is the tactic of presenting
film titles to the audience using Kazakh and Russian languages. From a psychological point of view, it can
be recognized one of the ways of selling cinema product on to the audience. The names of these films are
very popular among Russian-speaking Kazakh viewers. This is also an approach aimed at influencing
recipients psychologically. For example, the recipients of the films «Biznes po-kazakhski v Afrike», «Biznes
po-kazakhski v Amerike», «Biznes po-kazakhski v Koree», «Kelinka Sabinay, «Pobeg iz aula», «Kelinka
tozhe chelovek», «Boyjetken. VSyo iz-za neyo», «Agashki po vyzovu 2: Nachaloy. In these titles of the films
the presence of precedent units inherent to the Kazakh culture that affect the linguistic consciousness of the
addressees, and addressees will be eager to watch these films.

It is easy to see that extralinguistic factors predominate in the film discourse over linguistic factors. For
example, the script of the comedy, «Biznes po-kazakhski v Afrike» consists of light jokes and easy to accept.
After viewing the film, the recipients understand the main value of “brotherhood”, which is inherent in the
Kazakh culture. Despite the fact that the film is shot in the comedy genre, the addressee is thought-
provoking. On the YouTube channel the addressees left positive reviews about the film. The addressees left
comments on the film in Kazakh and Russian languages. 12461 comments have been left by the addressees
from all parts of the world. For example, 1) «Arza Kazax xunocwi. Hypran aza scapaticels onepiniz epze
acyscin!» (“Forward Kazakh cinema. Nurlan aga, may your business flourish!”); 2) «Qoouueeeennnvobob
KIACCCHOOO uepa cmompenu 6 kunomeampe pexomenoyio» (“S0000000 cool, we watched it at the cinema
yesterday, | recommend it”.); 3) /3 3-x ¢unobmoe «Busnec no Ka3axcku 6 ... « — MO CAMbIL CMEUHOU.
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Monooywi! 300poso cusnu! Boobwe, ecem cogemyr cmompemv Ka3axcKue KOMeouu, YmoObl nepedlcums
8peMs Kapaumuna u He enacmo 8 denpeccuio. Pebama, vl coz0anu utedespol! Bawu gpuromvl nomoearom
J00AM 6 MpYOHOe 8peMs, a umo Modcem Ovimb jayyute 2mozo! 300posvs ecemy eauiemy 001bULOMY
Kosiekmugy, komopwiii paboman nao smum u opyeumu guismamuy (Of the 3 films “Business in Kazakh
style in ... “is the funniest. Well done! Great shot! In general, | advise everyone to watch Kazakh comedies in
order to survive the quarantine time and not get depressed. You guys have created masterpieces! Your films
help people in difficult times, and what could be better than that! | wish you health to all your large team
who worked on this and other films); 4) «kKEPEMET !!! H¥PJIAH Af'A CI3'E KOII PAXMET. b¥JI KHHO
EMEC IIIEJEBP FOM. KA3AKCTAHIHI OJIEMI'E OHII/II KbIJIATRIHBI3FA CEHEMI3!!!»
(“AWESOME!!! NURLAN AGA THANK YOU VERY MUCH. THIS IS NOT A MOVIE, ITS A
MASTERPIECE. WE BELIEVE THAT YOU WILL MAKE KAZAKHSTAN FAMOUS TO THE
WORLD!!!”) [11]. The emotionally-expressive letter animation in the second example reflects the mood of
the addressees about the film. According to the addressees, the use of paralinguistic elements — emojis — is
one of the most popular phenomena in written communication. For example, the following statement proves

it: «Knaccuoui punom OO Dy (“Cool film”). Although emojis do
not have any semantic meaning in texts, they are a tool that gives completeness and expressiveness to the
text. Addressees in their comments proposed the author the idea of shooting “Kazakh style business in Ko-
rea”, “Kazakh style business in Russia” in the future. It can be seen that the author, takes into account the
interest of the audience and their wishes. For example, as a continuation of this film, The film “Kazakh style
business in in Korea” was shot. Today, it is noted that the domestic film industry has turned to a marketing
channel. The author offers stories that are interesting to addressees, devoted to the problems in society.

The usage of English lexemes in domestic film titles has become a tendency. It is noticed in titles of
films that have recently appeared. For example, «Iyoo6ai moi 6aity, «Kanuxyawl off-line», «Amawxa na
xatney. It is easy to see from the film's titles that the main addressees are young viewers. For those who
speak English, the appearance of English lexems in the title of the film can be considered an attractive tool to
capture the attention of the audience. Therefore, it can be assumed that the film is aimed at young audience.
However, such phenomena can lead to the alteration of the language norms. Domestic films in the genre of
comedy are mostly made in Russian language. This may be due to the fact of commercializing the films.
However, the film discourse materials currently offered to the recipients reflect the communicative patterns
of real speech of the Kazakh language, create a clear sense of communication in the minds of the audience,
thus sharing the code of truth and cultural realism. Recent trend of using the lexeme of another language in
the titles of domestic filmonyms has become fashionable. As it has already mentioned above, the titles of
filmonyms proposed in this position can be easily accepted by English-speaking addressees. However, this
will certainly create difficulties for recipients who do not understand this language.

Conclusion

Kazakh cinematography is shooting quality films year after year. The film industry is boosting some
countries economy. Kazakhstani film company “Kazakhfilm” after Shaken Aimanov is on the leading posi-
tion in introducing new films. More Kazakhstani people nowadays give preference to Kazakhstani films as
they have great impact on the audience. After discussing the semantic interpretation and pragmatic aspect of
the film discourse, it turned out that the titles of films have an impact on the conciousness of the addressees,
positively affect the perception of the film content, and form a certain opinion of the addressees about the
film. Kazakhstani film titles have been analyzed for the first time. As the result of the study the nominative,
communicative and aesthetic function of film discourse are identified. The analyzed titles of films are
grouped into different categories. It is established that the nominative function of Kazakh filmonyms is the
first stage of introducing the viewer to the film. According to the results of the study, it turned out that in Ka-
zakhstani linguistics, film discourse is mainly studied from the translation aspect. Studying and analyzing the
pragmatic potential of film discourse in the context of specific communicative situations poses new
challenges for linguists. Although film discourse can be considered as one of the earliest forms of media, it is
still a vital to carry out practical analysis of its linguistic, pragmalinguistic, extralinguistic features in modern
science. In further research, it would be better to research intralingual subtitles, monolingual subtitles of Ka-
zakhstani films. It definitely could enhance the study of film discourse and bring contribution to Kazakhstani
philological science.
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A.M. KypkumbaeBa

Kunoauckype: KHHO aTay1apbIHbIH CEMAHTHKAIBIK HHTEPIPETAIUICHI

Maxkananza kepkeM  (QUIBMIEpAIH ~ aTayJdapblH  CEMaHTHKAIBIK  HMHTEpIpeTalysiay — Macelnenepi
KapacTHIPbUIFaH, OiTKeHi (uibMaep Kasipri emipiae OykapaablK KOMMYHHUKALUSHBIH BIKITANIBl KypablHa
aifnannel. lareiH ¢GopmarTarsl MoTiHAEpAiH Oip Typi periHae (uiIbMAep arayniapbl JHHTBUCTHUKAJIBIK
3epTTey HbICaHbIHA Me 0obl. KMHOAMCKYPCTHIH ayIMoBH3Yabl AUCKYPC PETiHIET] MaHBI3JBUIBIFEI OHBIH
aZipecaTka ocep €Ty MYMKIHAIKTEepiMEH aHBIKTANaAbl. ABTOpP KHHOAWCKYPCHIH OPTYpJi acleKTiIepIcH
3ePTTEreH LICTENIIK JKOHE Ka3aKCTAaHJBIK JIMHIBUCT FaJbIMIAPJbIH JKYMBICTAPBIH JKaH-)KAKThl TaJllaFaH.
MakasaHbIH MaKcaThl — Ka3aKCTaHbIK (QHIbMOHUMACPAIH JMHIBUCTHKABIK JKOHE MParMaliHIBUCTHKAIBIK
WHTEPIIPETAIMACHIH aHBIKTay. MakcaTKa JKeTy VIIiH Kejleci MiHAETTep KOUBUIIBI: KepkeM (UIbMaepIiH
aTaylapblHBIH  CEMAHTHKAIBIK  WHTEPIPETAlMsIChIH  KapacThIpy; KHHOJUCKYPCBIHBIH  DCTETHKAJBIK
(YHKUMSCHIH aHBIKTay; QUIBMIEPAl CEMaHTHKANBIK KaTeropHusiap OOMbBIHIIA TONTACTHIPY; «KUHOIUCKYPC»
YFBIMBIHBIH aHBIKTAMAChIH YCBIHY. 3€PTTEYAiH FhUIBIMU MaHbI3(bUIBIFbI HHCTHTYIIHOHAIABIK JUCKYPCTBIH Oip
TYpi peTiHAe KHHOAMCKYPCTHI 3€pPTTEy CajachlH KeHeHTy Oojbin caHamambl. [IpakTHKANBIK MaHBI3IBUIBIFBI
3epTTey HOTIDKENEpiH ayquoOBH3YyalIbl ITHCKypC OOWBIHIIA OopicTep MEH KeHcTepni nalblHAay YIOiH
MaTepuangap peTiHAe NaiinaigaHyFa OONaTBIHIBIFBIHA JKOHE Ka3aKCTaHABIK (HIBMIECPIIH aTayjapbiHa
KOJIIaHBIJIAThIH TIPAarMajJMHIBUCTHKAIIBIK EPEKIIETIKTep JUHIBUCTEPIiH OJaH opi 3epTTey OOBEKTIiCiHe
aifHaTyBI THIC eKEeH/IIriHe OailIaHBICTHIL.

Kinm ce30ep: xuHOAWCKypC, (uibM araynapbl, (QUIBMOHMMIEp, CEMaHTHKA, MHTEpIpETalus, agpecar,
KOMMYHHUKATHBTIK acep, BepOaibl KOMMYHHKALIHS.

AM. Kypkumbaea

Kunoauckypce: ceMaHTHYeCKas HHTePIpeTalusl HA3BAHUH (PUILMOB

B cratbe paccMOTpeHbI MPOOIEeMbl CEMaHTUUECKOH WHTEpIpeTalny Ha3BaHUH XyJI0)KECTBEHHBIX (UIIBMOB,
MOCKOJIBKY (PHIIBMBI MPEBPATHIINCh BO BIHATEIBHOE CPEACTBO MACCOBOW KOMMYHHKALMM B COBPEMEHHOMN
*U3HU. PUIBMOHUMBI KaK OAMH M3 BHJIOB MajlO(OPMATHBIX TEKCTOB CTAIM OOBEKTOM JIMHIBUCTHYECKOTO
uccnefioBaHMs.  3HAUMMOCTh  KMHOJHUCKypca  KaK  ayAMOBU3YallbHOTO  JHUCKypca  ONpeJersercs
BO3MOXHOCTSIMU €r0 BO3ZAEHCTBHMS Ha ajpecaTa. ABTOp BCECTOPOHHE IPOAHAIM3UPOBana pabOTHI
3apy0Oe)KHBIX U Ka3aXCTAHCKUX YUCHBIX-ITMHIBHCTOB, N3y4aBIINX KHHOJHMCKYPC C Pa3INYHBIX acnekToB. Llens
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CTaTbl — BBbIABIEHHE JIMHIBUCTUYECKOHM M MparMaluHIBUCTUYECKOH MHTEpHpeTalud Ha3BaHUH
Ka3aXCTaHCKUX (UIBMOB. [l JOCTHXKEHHS MOCTABICHHON LieIH OBbUIM ONIPEACNICHBI CIEIYIOLINE 3a/auu:
paccMOTpeTh CEMaHTHUYECKYI0 HMHTEPIpPETal[MI0 Ha3BaHUM  XyHOXKECTBEHHBIX (DUIBMOB;  BBIIBUTH
ICTETHUECKYI0 (YHKIHUIO KHHOJWCKYPCAa; CTPYNIHPOBaTh (WIBMBI II0 CEMaHTHYECKHM KaTeTOPHsIM;
HPEIJIOKUTh OIpPENEeNICHUE MOHATUS «KUHOMUCKYypc». HayuHas 3HaYUMMOCTh HCCIIEOBAHUS 3aKIHOYAECTCA B
pacmupeHnn cepbl NCCIIeT0BaHMs KHHOICKYpCa KaK BUIa HHCTUTYIIMOHAIBHOTO AUCKypca. [IpakTiuaeckas
3HAYUMOCTh OOYCJIOBJIIEHAa TEM, YTO Pe3yJbTaThl MCCIEIOBAHMS MOTYT OBITh HCIIOJB30BAHBI B KauecTBE
MAaTepHaNoB Ul MOATOTOBKH JIEKLUH M KeifiCOB MO ayJHOBH3yalbHOMY AUCKYPCY, U HparMaluHTBHCTHYE-
CKHE 0COOCHHOCTH, IIPUMEHAEMbIC K Ha3BaHUSAM Ka3aXCTaHCKHUX (HIbMOB, HECOMHEHHO, IOJDKHBI CTaTh 00b-

€KTOM JaJbHEHIIIero UCCASIOBAHMS JUHTBUCTOR.

Kniouesvie crosa: KMHOOUCKYpC, Ha3BaHUS (QrIbMOB, (GMIBMOHUMEL, CEMaHTHKa, HHTEPIIPETAIHs, ajpecar,
KOMMYHHKaTHBHOE BO3JeHCTBHE, BepOaabHass KOMMYHHKAIHS.
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Suffixes with agent meaning “-er” and “-or” and their etymology

The article describes suffixation of English noun, etymological characteristics of suffix “-er” and “-or”, the
description of its meaning, combinability of the suffixes with the other stems. Affixes can be treated as a way
to enlarge the word stock of any language. Suffixes play a great role in the benefication of the vocabulary,
they can change not only the word meaning but also the fact that it belongs to another part of speech. Etymol-
ogy reveals the origin of the suffix, its correlation to the other suffixes from relative languages. The word
meanings can be changed with time, and this phenomenon also differentiates the suffixes and their meaning.
As an example the two noun-forming suffixes were taken for a research.

Key words: word-formation, suffixation, noun, etymology, stem, neologism, meaning.

Introduction

Suffixation as one of the ways to enrich the English vocabulary is one of the major studies of lexicolo-
gy, which deals not only with suffixes but also with prefixes. Suffixes can vary from making up the nouns,
verbs, adjectives and the other parts of speech to changing the lexical meaning. On the whole, there are sev-
eral ways to investigate the suffixes dividing them into peculiar speech parts, characterizing them from ety-
mological viewpoint, or paying attention to the meaning which the suffixal word obtains.

The article deals with the etymological characteristics of the given two prefixes which were chosen on
the grounds of their ability to combine with the verb stems for different reasons: to make up the new word
with the new meaning. The meanings of the newly derived words are in most cases connected with the verb
stem, and show the new meaning of the noun.

In this way, we can say that we can work with the new meaning, which in its turn replenishes the Eng-
lish word-stock finding a new meaning to an “old” stem. So far the suffixes in question are observed in the
article without turning to the change of meaning, but to the descriptive side.

Materials and research methods

The research methodology is based on the modern characteristics of the suffixes in the article, taking in-
to consideration the meaning it gives to the stem, also on the character given by etymological dictionary to
the suffix. The works by P.M. Karashchuk, V.D. Arakin, T.M. Beliaeva were taken as the basis for historical
etymological description of suffixes.

Etymological explanation of the suffixes reveals their historical background and gives a more precise
and comprehensible definition to the word in question. A comparative analysis between the suffixes and their
meaning serves as a fact of taking them into a more scrupulous observation under the question posed by the
afore-mentioned methods. A diachronic analysis is presented here as a mixture of comparative and etymo-
logical analyses to determine the historical and social background of the material.

At the same time methods are spread to the analysis of the present day state of the words formed with
the help of suffixes “-er” and “-or”. They also comprise a comparison as a major way to find the identity and
difference in the material observed.

Results and discussion

The article is about the description of productivity of English-German suffixes “-er”, “-or” the history
of their development and meaning.

Suffix “-er” can be characterized in two main ways: as the doer of the action and, as having instrumen-
tal meaning.
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Let’s consider the first meaning: the doer of the action. Joining the noun stems suffix “-er' obtains the

notion of the person living in the definite area to which the stem points, e.g.: borderer (a person living near
the border), villager (inhabitant of a village), New Yorker (inhabitant of New York), islander (inhabitant of
an island), hosteler (a student living in the hostel) [1, 2].

The same meaning suffix “-er'” obtains in together with the adjective stems, which pertain to the same
area of living: Britisher, northerner (inhabitant of the North), southerner (inhabitant of the South), foreigner
(a person born in another country and speaking a foreign language) [2].

It also bears the same idea when it is combined with the adjectives of colour or a special meaning; in
this way it has the meaning of a peculiar quality or property which the stem has: greener ((slang) a new per-
son, newcomer, freshman), fresher ((slang) a freshman).

As Karashchuk P.M. states “in some cases suffix “-er’ expresses “a man of the age to which the stem
points”, and is joined to the stems of numerals: fifteeners and sixteeners (boys of 15 or 16 years of age), for-
ty-niner (a 49-year old person)”.

With the stems of a verb suffix “-er
of the doer of the action:

1. A man fulfilling the things to which the stem points (the professional activity): sewer (one who
sews), learner (one who is learning), singer (one who sings), lecturer (a person, lower in rank than a profes-
sor, who gives lectures), player (one who takes part in or plays a game).

2. A man who acts in the definite way at a definite time: singer, learner, player.

3. A man with the character or an ability to do smth.: He is a good swimmer, I’m no swimmer.

“There are cases when suffix “-er’” possesses all three shades of the meaning, by Karashchuk P.M., e.g.:
player: “1) an actor, 2) one who takes part in or plays a game, 3) a person who is able to play”; speaker: “1) a
person who speaks, 2) a person who is able to speak, 3) a person who makes a speech in public”.

In these cases the choice is predetermined by the context.

Verb stems to where suffix “-er'” is attached can be classified accordingly to the semantic classes:

1. Verbs denoting professional activity or a kind of work: to dye (to give a colour to smth., usually by
dipping it into a liquid) (dyer — one whose trade is dyeing), to assay (to test the purity of, make an examina-
tion to find out the purity, value) (assayer — one who works with test-tubes, a chemist), to dig (to break or
turn up the ground) (digger — a person or thing that digs), to draw (drawer — a person who draws pictures), to
design (designer), to burnish (burnisher — a person who polishes), to bore (borer — one who bores), to carve
(carver — one who carves).

2. Verbs denoting the speech process. Nouns produced from such verbs characterize the person by
his/her peculiarities: to blab (blabber), to brawl (brawler), to chatter (chatterer), to prattle (prattler), to roar
(roarer), to stammer (stammerer), to whisper (whisperer).

3. Verbs denoting people’s emotional state. In this case derived nouns form persons, and their stems
point at the emotions: to admire (admirer), to avenge (avenger), to boast (boaster), to adore (adorer), to tempt
(tempter).

4. Verbs of motion. Here the initial word denotes the action, and its derivative — a person performing
the action: to fly (flyer), to hop (hopper), to climb (climber), to jump (jumper), to race (racer), to ride (rider),
to swim (swimmer).

5. Verbs denoting feelings and perception: to hear (hearer), to see (seer), to watch (watcher).

Karashchuk P.M. marks that suffix “-er can produce the nouns from verbal stems with particles
(phrasal verbs): onlooker (a spectator) (look on — to watch). Sometimes the particle is put in its usual place,
and suffix “-er™ is joined directly to the stem: comer by, diner out, finder out [3].

Suffix “-er® in Karashchuk P.M. opinion possesses instrumental meaning and is used to form the nouns
that denote instruments, devices etc. with the help of which the action where the verbal stem presents is per-
formed. Such verbal stems come from various fields of science, technique and agriculture: to sow (sower), to
atomize (atomizer), to rectify (rectifier — a thing that rectifies), to fan (fanner), to scutch (scutcher), to con-
dense (condenser — a part of a machine that condenses smth.), to compute (computer), to absorb (absorber),
to propel (propeller — that which drives anything forward), to flat (flatter), to silence (silencer — a device to
reduce the noise made by a gun etc.).

This suffix also forms nouns with denotation of “money”, they are expressed by numerals: fiver ((coll.)
5 dollars, 5 pounds), tenner ((coll.) 10 dollars/pounds).

In English there are a lot of derivatives with suffix “-er” which denote two meanings: of the doer of the
action (agent) and instrumental. These words refer to slang, jargon: blighter (an unpleasant person, a bore,

1 forms the biggest part of the word-stock which has the meaning
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destroyer) (to blight — injure, break the hopes, spoil the pleasure), bounder (an ill-mannered person) (to
bound — to jump, spring), crammer (a special teacher who crams students for an exam.), (to cram — to learn
hurriedly, fill one’s head with facts without studying them seriously), creepers (feet) (to creep — to move very
slowly, hardly), peepers (eyes) (to peep — to look through a narrow opening, look slyly), smeller (nose) (to
smell — to inhale the odour), janglers (money) (to jangle — to make a harsh, unmusical tone), stinker (a cheap
cigar) (to stink — to give out a strong, nasty smell) and others.

Suffix “-er” is used to form compound nouns: can-opener, three-decker, tooth-picker and others.

It is productive and has a lot of newly formed nouns: giver-up, figurer, do-gooder, breakfaster, arrester,
anchor-clanker, breather, golden-ager, plain-lifer, all-nighter [4].

Dictionaries can’t fix all the words which appear in the language. With the use of computers, Internet
and the other devices connected with the quick adaptation to information, with the “opening” of the borders
people began to communicate more often. Of course, new words are also built with other suffixes.

Etymological dictionary by T. Hoad gives the following definition to suffix “-er”:. - OE -ere corre-
sponds to Old Saxon -ari (Holland -er), OHG -ari (MHG -zre, Germ. -er), Old Scand. -ari, Gothic -areis:
Germ. -arjaz, probably from Lat. -arius — “-ary”.

As is seen from the etymology of its origin suffix “-er™” has a lot of corresponding variants in ancient
languages. T. Hoad explains the fact by the early appearance in Common Germanic language of the Gothic
noun laisareis — “teacher” from Germ. lais6 — “lore” which began to be associated with laisjan — “teach”.
Such a model of joining the suffix “-er” was the initial step for its further use and to form the nouns with
“-er” from verbal stems: OE bacere — “baker” from bacan, leornere — “learner” from leornian and others.

Some Common German nouns as we think are constructed on the example of Latin nouns with the
agentive meaning: OE bocere — “scribe” = OHG buochari, Gothic bokareis from Common Germ. bok —
“book”, comes from Lat. librarius — “copyist, scribe” from liber — “book”.

In Middle English (ME) and later derivatives with “-er(e)” began to be used to form agent nouns. “-Er
was also joined instead the other suffixes: astrologer, astronomer instead of astrologien, astronomien. In ME
such nouns as “cater”, “fruiter”, “sorcer” acquired wider forms as caterer (one who provides meals, brought
from outside), fruiterer, sorcerer (a magician, a wizard) which were formed on the analogy with the word
“philosopher”.

Greek-Latin words ending in “-graphus”, “-logus” accepted the new form: “-grapher”, “-loger”.

As Hoad T.F. states “suffix “-er™ is used to indicate nationalities and nations, citizens: Londoner,
Britisher, foreigner, islander, villager”.

Suffix “-er” to his own observations is used in the words borrowed from French, it comes from Old
French -er — Lat. -aris — “-ar” or Anglo-Norm. -er, Old French -ier — Lat. -arius, -arium — “-ary”. Some ME
words with “-er®” were changed to “-ar” by the analogy with Latin words: coler — “collar”, scoler — “schol-
ar”.

Suffix “-er®” (from Lat. “-are”) served as the ending of the infinitive in Anglo-Norman (Old French -er,
-ir, -eir, -re), and was used to form nouns in English juridical documents mainly in XV, XVI cent.: cesser
(tax payer), demurrer (procedural rejection), retainer (the fee paid for the services of barrister), waiver (rejec-
tion from law), attainder, remainder, tender. The words “dinner” and “supper” possess the same ending.

Concerning suffix “-er®” (probably the wider use of suffix “-er'”) is used in slang: bedsitter (a place fit
to live in), footer (football), fresher (freshman), rugger/soccer (rugby/football in Football Association) [5].

The suffix originates from Latin.

Thus, we can state the fact that suffix “-er” denotes a person of a definite professional activity. Among
modern words made up with the help of this suffix we can mention: applepolisher — bootlicker, toady;
armtwister — one who convinces by force; babyboomer — one who was born after the World War Il (1945-
1965); babykisser — a politician (who gets popularity by kissing the children of the electorate); babysitter —a
nurse paid hourly; backseatdriver — irresponsible man who gives instructions; barnburner — sensation; bean-
counter — book-keeper; breather — a break; bridgebuilder — peace-maker; cheese-eater — informer; cliff-
dweller — one who lives in a tall house [4]. This suffix possesses a highly productive character.

In Modern English (MnE) there are different types of suffixation: a) by the part of speech; b) by the lex-
ical and grammatical character of the stem to which the affix is added; c) by some groups in the bounds of
one and the same part of speech; d) by definite stylistic character; e) by the productivity [6].

Let’s consider the classification under the heading c): noun-suffixes fall into those denoting:

- the doer of an action, e.g. -er, -ant/-ent, -ist, -eer (baker, dancer, defendant, etc.);

1ss

1ss
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- when smth or smb belongs to e.g. -an, -ian, -ese, etc. (Arabian, Elizabethan, Russian, Chinese, Japa-
nese, etc.);

- collectivity, e.g. -age, -dom, -ery (-ry), etc. (freightage, officialdom, peasantry, etc.);

- diminutiveness, e.g. -ie, -let, -ling, etc. (birdie, girlie, cloudlet, squireling, wolfling, etc.) [6].

In this classification we can see that not only suffix “-er” is used but also such suffixes as “-ant”, “-ent”,
“-ist”. They are not as productive as suffix “-er”.

During the work conducted in the course of our research connected with the etymological and modern
characteristics of suffix “-er” we found out that the suffix is the most productive among the other suffixes
denoting the doer of the action.

Let’s turn to the suffix “-or”. Suffix “-or” is a synonym and a variant of suffix “-er”. However it does
not possess such a wide range of meanings as “-er”. The use of “-or” spreads mostly to the instrumental
meaning in science or techniques.

Suffix “-or” in the structure of agent nouns is a graphical variant of suffix “-er”. In the English language
suffix “-or” came with the adoption of agent nouns of Romanic origin. In MnE (Modern English) it is
positionally used with the “-ate” stems and the verb stems of Latin origin ending with /t/, /s/, /z/: innovator,
attestor, aggressor, revisor. There is the tendency to use it equally with “-er”: constructor/-er, prohibitor/-er,
rejector/-er, creatour>creator, werreyour>warrior, but somonour>summoner, interpretour>interpreter [7;
305]. This analogy can’t be used with the agent nouns originated from Old French as the terms of law as they
preserve this meaning in modern English assessor, assizor, lessor, juror [8; 63]. These Anglo-Norman terms
of law are preserved in the language because of their stylistic and semantic differencies with the nouns in -
er”: abettor — abetter, conveyor — conveyer, acceptor — accepter. In neutral vocabulary there exists the ten-
dency to equally use both suffixes: contemner/or, conjurer/or. Exception covers such modern nouns, which
were composed from the verbs of Latin origin ending with /t/ or /s/: reactor, selector, aggressor, oppressor,
incisor. However they are also included in this analogous equality which closes the morpheme “-or” in this
position to the graphical variant of “-er”: constructor/er, prohibitor/er, rejector/er as was mentioned before.
This equality also spreads to the agent nouns composed by the adaptive model from the bound variants of
free stems: expositor (expose — exposition), extensor (extend — extension), compositor (compose — composi-
tion) and exposer, extender, composer. If it does not lead to any semantic differentiation (composer — the one
who composes songs and lyrics, compositor — the one who works with the press) then the second noun is
ousted successor = succeeder (follower), introductor — introducer (the one who introduces). Nouns with suf-
fix “-ator” should be mentioned separately, as they reflect the adaptive model of agent nouns composed
from the verbs of imperfect aspect: respire — respirator, inspire — inspirator. Suffix “-ator” can also be
marked in cases when the motivating verb had a doublet with “-ate”: emend = emendate — emendator. In a
stylistically neutral vocabulary the nouns in “-ator” are being replaced by the nouns in “-er”: confuter =
confutator, compiler = compilator. In scientific prose suffix “-ator” combining with verbal as well as sub-
stantive stems composes the nouns with the meaning of mechanism or technical appliance: inhalator, respira-
tor, coolerator, trafficator [8; 118].

By T.M. Beliaeva opinion the nouns with “-or” being the law terms are opposed to the stylistically neu-
tral nouns, as there is a semantic difference between the nouns in “-er” or “-or” (vender — vendor (law)) we
can’t treat “-or” as an allograph of morpheme “-er”. The process of equality going on in modern English has
not come to its end yet that’s why in some definite positions “-er” or “-or”” are homonymous (sailer — sailor).
This homonymy should be differentiated from graphical variant the result of which becomes the variants of
one word but different in their meanings: constructor/-er [8; 64].

The same equality spreads to the agent nouns composed from the bound variant of free stem by neo-
Latin model: exposer — expositor (exposition), compiler — compilator (compilation), extender — extensor (ex-
tension). It has become unnecessary in the language as well as the form with “-ator” (continue — continuator).
Thus, nouns with “-ator” are replaced by the nouns with “-er”: computer — computator, inspirer —
inspirator [9].

Karashchuk P.M. notes that borrowings with “-or” were bookish that’s why the use of suffix “-or” is re-
stricted in comparison to the suffix “-er”.

In MnE ““-or”:

- is joined to Roman stems;

- s able to combine with verbal stems referring to scientific language;

- is combined mostly with two-or-multi-syllable stems;

- is joined more often to the verbal stems in “-ate”;
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- s characteristic of scientific style.

Generator, indicator, illuminator, radiator, insulator, refrigerator, lubricator, reactor, compressor, elimi-
nator — all these nouns are the examples with the suffix “-or”. The amount of such words increased due to the
scientific technical discoveries [3].

Conclusion

The suffixation is very important in vocabulary replenishment of English. It must be viewed from ety-
mological side as well. Further studies in this field are connected with the research of the suffixes of the oth-
er parts of speech with abstract meaning.

Suffixes change the part of speech but not only the meaning of the word. Suffixes are divided into sev-
eral parts: forming parts of speech, changing lexical-grammatical character of the stem, also attaching to the
stem.

The given research is closely connected with dictionary work comprising the comparative method of
the study.
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H.C. Ucabaea, H.W1. bByketoBa, A.T. ApataeBa

-er sk9He -Of areHTUBTI MIHIH/IEr| )KYPHAKTAP KIHE 0JIapAbIH ITUMOJIOTUSICHI

Makaaia aFbUIIIBIH TUTIHIET1 38T eCiIMHIH -€r jKoHe -Of )KYPHAKTapHhI, OJaP.IbIH MAFBIHAIBIK YTHMOJIOT USUTBIK
CHUMaTTaMasiapbl JKoHe OVJI )KYpHAKTApIbIH Oacka TyOipsiepMeH yilreciMaiiri cunarranrad. KocsiMIranap st
Ke3 KeJIreH TUIAIH CO3MiK KOPBIH MOJAMTY Taciii periHae KapacTelpyFa Gonansl. JKypHakrap ce3mik KOp.Ibl
OaiibITya YIKEH pen aTKapaibl, ojlap Ce3JiH MarblHACBIH FaHa eMecC, OHBIH 0acka ceilieM MyleciHe
KaTBICTBUIBIFBIH J1a ©3repTe anajbl. DTUMOJIOTHS )KYPHAKTHIH IIBIFY TETiH, OHBIH TYBICTAC TIJAEpHiH Oacka
KypHaKTapbIMeH OaiinaHbichbiH amanbpl. Ce3/epAiH MarblHaNapbl YakbIT ©T€ ©3repill OTBIPYbl MYMKIH, Oy
KYOBUTBIC JKYPHAKTAp MEH OJap/blH MarblHAJapbhlH Ja aXbIpaTajibl. 3epTTey HBICAHBI PETiHIE JKOFaphbiaa
AMTBUIFaH 3aT €CiM TYIBIPAThIH €Ki )KYPHAK aJbIH/IBL.

Kinm ce30ep. ceszxacam, KYpHaK, 3aT €CiM, STUMOJIOTHs, TYOip, HEOJIOTH3M, MaFbIHA.

H.C. Ucabaesa, H.U. bykeroBa, A.T. ApataeBa

Cydduxcol ¢ areHTUBHBIM 3HAYEHHEM -E€I U -OF ¥ X ITUMOJIOT U

B crarbe onucausl cy@ghuxcer -€r, -Or aHMIMHCKOrO CYLIECTBUTENBHOI0, X 3TMMOJIOTHYECKas XapaKkTepu-
CTHKa 3HA4YEHHs, COYETAEMOCTb ITHX CYPPHUKCOB ¢ ApyrumMu OcHOBaMU. AQQHUKCH MOKHO paccMaTpUBaTh
Kak croco0 yBEeJIMYEHHs CIIOBApHOTro 3amaca Jirodoro si3pika. CyhGukcsl UrpaioT G0bIIyI0 poib B odorarie-
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HMU CJIOBApPHOTO 3aI1aca, OHU MOTYT U3MEHATh HE TOJBKO 3HAYEHUE CJIOBA, HO U €ro MPHHAJICKHOCTb K ApY-
TOW 4acTH pedyd. DTHMOJIOTHS PACKPHIBACT MPOUCXOXKICHHE CY(PHUKCa, eT0 COOTHOLICHUE C IPYTUMH Cy(d-
(UKCaMM POJICTBEHHBIX A3bIKOB. 3HAYCHMUS CIIOB MOT'YT MEHSATBCSA CO BPEMEHEM, U 3TO SBICHHE TAaKXkKe AUQ-
¢epenmupyer cy@duKcH 1 uX 3HaueHHs. B kadecTBe 0OBbeKTa MCCIEIOBaHUS OBUTH B3SATHI JIBa YKa3aHHBIX
BBIIIIE Cy(duKca, 00pa3yronIre IMEeHa CYIIeCTBUTENIBHEIE.

Kniouesvie cnosa: cnoBooOpasoBanue, cyGhuKcarys, IMs CyIIECTBUTEILHOE, STUMOJIOTHS, OCHOBA, HEOJIO-
TU3M, 3HaUCHUE.
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KenMarbIHaJIbI «KOPCET» eTICTIrHIH MapagurmMachl

Makanaga Keml MarblHalbl JIEKCEMara >KaTaThIH «KOpCeT» eTICTITiHIH INapajurmMacskl KapacTHIPHUIFaH.
Ce3nikTe OHBIH OipHeIIe MarbHachl OepinreH. MophoIoTHsIIBIK TYJIFacklHa Kapar —m KOCBIMIIIACKIH ©3TelliK
eTiC KYpHarbIMEH IIaTBICTBIPHIN amyra Oonamel. Byn skepie OipiHIIIEH, eTICTIKTIH TYpieHy >KYHeciHiH
e3iHIiK TopTiOi Oap ekeHAiriHe CyHeHCEeK, eKiHIIAeH, Ka3ak TUIl arrIIOTHHATHBTI Til Ooyica 1a OMOHUM
JKYPHAKTapIbIH KE3/AECil OTBIPATHIHABIFBIH eckepeMi3. OcChl Heri3ie Makanaia «KepceT» eTICTIriHe Taigay
JKacaiFaH. 3epTrey OapbIChIHAA CaJbICTHIPY, TaljAay, JKHHAKTay oficTepi KoJmaHeUbl. HoTmkecinme
«kepcet» eticririnif KTTC-te kepcerinreH 6ec MarblHAaChIHAH Oeliek 0acka a KOJNAAHBICTAPBI TOJBIKTAH
AIIBUIBII, HAKTBUIAHBII, TEOPHSIIBIK TYPFBIIAH TONIEIICH]I].

Kinm coe30ep. co3, KeTIMarbIHAIBIK, TAPAUTMAJIBIK KATBIHAC, CEMa, CTICTIK, CO3IIK.

Kipicne

Ce3 — TUIHIK dIIEMEHTTEpAiH ilIHeri eH OacThichl. backa TIMAiK Kypanaap cesii OeleKkTeyneH
(Mopdemanapra XIKTeyZeH) HeMece Co3/i TipKecTipyaeH (ce3lep/i KbIPhIH KENTIipil coiieM, ce3 TipKeciH
Kypay/aaH) TypaTbiH CHAKTBI Kepinemi [1, 34]. JlocTypsi JMHIBUCTHKAHBIH JeHreiepinin ((hoHeTHka,
JIEKCUKa, MOp(doorus, ce3xkacaMm, CHHTAKCHC) Kal-KaHChICHIHBIH OOJIMAchiH HETi3ri 3epTTey HBICAHBI OCHI
ce3. CesMiH TYJIFachkl OHBIH 3aTTHIK JKaFbl, CHIPTKBI KepceTimiMiHe xaranasl. Tyira Oap skepie OHBIH iIIKi
Ma3MYHBI Ja O0NaTeIHABIFE Oenrim. bynap Gip-0ipiMeH eTe ThIFbI3 OaiIaHBICTHI.

Tinimizge ken MarbiHAIBI co3uep Moil. Ol ce3ep Kell MarbIHAJIBIKKA OipieH ue 0oJia cajiFaH *OK.
Oyen Oacra cesnep Oip-ak MarbiHajabl OosraH. O MarblHA JaMblll, OIPTIHAEN MaFblHA YCTIHE MarbIHa
KOCBUIBIIT OTBIPAIbI.

Fameiv B.K. Kanmuyier ce3 MarbIHACBIHBIH TYpJepi Typallbl, ONapIbIH CO3IiH HETi3ri (Typa), KOChIMIIA
(TyBIHIBI) KOHE ayblc/aybicaibl (KeNTipiHAl) MarblHanapbl Oap ekeHuirin adrtamel [2, 40]. Koceimma
MarblHA MEH aybIC MarblHAJAp Keve MOTIHIIK (KOHTEKCTIK) MaFblHA e Te aTtana Oepemi. Kanait aranran
KYHJe /e OyJI COHFBI YIIeyl MarblHaHBIH KaHa TYpJepl eMec, )KOFapFbl YIICY/iH OacKala aTaablHyJapbl
FaHa. AWTaNbIK, HEri3ri (Typa) MarblHaJIap MEH KOChIMIIIA MaFbIHAJIap aTaybIITHIK HeMece (Pa3eosorHsuIIbIK
Oalinaynel MarbIHAFa JKaTCa, ajl aybICTIATbl MaFbIHATIAP/ABIH O1pa3bl CHHTAKCHCTIK IAPTTHl MaFbIHAFA JKaTaIbl.

Ken MarbIHANBIKTBI TYIBIPATBIH TUTJETI CYOBEKTHUBTLTIKTIH 631 (MIOCO(PHSITBIK YFBIMHAH ©3Tellle.
dunocopusaga CyObEKTUBTIUIIKKE COHIal Ke3kapacta 00jiy, OOBEKTHUBTUIIKTI IIEKTEY HeMece
OOBEKTUBTUIIKTEH IIEKTeNy JereH TyciHikteme Oepinemi. Tinge celneymiiHiH JKeTKi3iieTiH xabapra
KAaTBICBIH COMIJIEY aKTICiH JKy3ere achlpyblHaH-aK Kepyre Oonanel. SlfHM ceiney Oenrini Oip cyOBeKTiHiH
XKeke opekeTi 6oibIn Tadsutansl. Jactypii (OypbIHHAH KadblTaCKaH) TUILIK MarbIHAHBI )KYHETIiK MaFbIHa
neyre 0omazpl. bipak coi KYHemiiK A9CTYpili MaFbIHAHBIH CyOBEKTUBTIK KOJIAHBICKA TYCY MYMKIHIITI Oap.
Tingeri xem MarbplHAIBIK KYOBUIBICHI peubKke (ceiseyre) ToH Oojca, 07 CyOBEKTHBTUIIKIIEH THIFBI3
0aliIaHBICTHI.

Bipinmriien, ke3 KenreH ceiijiey akTiciHiH aBTOpbI Oonanbl. Cout ceisiey akTiciHe TYIFaHbIH (CyOBEKT)
OBl MEH ce3iMi Koca XKYpe/i.

ExiHizieH, ofbIH XKeTKi3y YLIIH OJ1 KYHeIeH 63iHiH MaKcaTblHa cail SJIeMeHTTepAl NaiaiaHa bl

YuriHimaeH, ceiyieymni TUIIErl KaJbIITaCKaH HOMMHATHUBTIK MarbIHAJIAPAbl HAKThl OOBEKTHUBTIK
IIBIHJIBIKTAFBI YKCAc 3aTTapMeH (KYObUIbICTapMEH) CaJIbICThIPA CUTYaTHBTIK MarbIHa Oepe/i.

TepTiHIIieH, COUNIEYII HEMECE JKa3yIIIbl COley Ke3iHAe 63 MaKcaThlHA KAKETTI CTUJIBII TaHIal/Ibl.

Becinminen, ceiineymiHiH ceiyiey cHUIAThl OHBIH MiHE3-KYJIKBIH, TCHXOJOTHSUIBIK JKarJaalblH,
KOMMYHHUKATHUBTIK MaKcaThIH OaliKaTapbl.

" Xar-xabapnapra apuanran asrop. E-mail: ulbolsyn_kudn@mail.ru
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MamanmapablH alTybIHINA, TUIAEC Makiga OonFaH MarbiHA (TUMIK  TYIFAHBIH — KOJJIaHYBIMCH)
00BEKTHBTCHTCHHCH KEHiH XKyliene mepoec emip cype Oepeni.

Kaif tinme OonmmacelH mapamaymbl (OMOPQTHIK) TUTAEpAl KOCHaraHAa, €TICTIKTep MOpQOIOTHSIIBIK
¢dopmara Oaii ce3 TaObl ekeHairi Oenrimi. ['paMMaTHKanblK MarbIHaHBI OiIMIpeTiH (GYHKUIUSIIBI
KOCBIMITIAJIapFa (eciMIme, KoceMIlle, JKak, ImaK) IeiinTi ahduKkcTepain o3i-aK eTICTIKTepAiH TaOUFaThIH CaH
Kiwiel erim Typ. TyOip erictik OONCHIH, TyBIHABI TYOip eTicTik OOJICBIH, HETi3ri eTiCTiK OOJCHIH,
MOIU(DHUKAIUSIIBIK €TICTIK OOJICHIH CO3IKTEP/ICH OPBIH aJaThIHABIFEI OSNTiTi.

Ty0ip eTicTikTep MeH TYBIHABI TYOIp €TICTIKTEpAiH JIEKCUKAIBIK MaFbIHANAPBIHBIH TYCIHAIPITYi 3aHbI
KYOBUTBIC. OWTKEHI >koFapbima aWTen eTkeHiMmizmed, KTTC-te 6ip mekceMaHbIH OapiblK rpaMMaTHKAIIBIK
TYIFachlH TyreHzaen Oepy MyMmKkiH emec. COHABIKTAH Ja MOAM(DHUKANMSIBIK €TICTIKTepAiH 31 Ae (ericTep,
KYIICHTKII, peHK MOH/II )KYPHAKTap) CO3IIKKE )KeKe JIEKceMa PeTiHe TaM-TyM/Ial KaHa CHEe/l.

Keiibip TyOip eTicTiKTepHiH TYJIFAachl aHBIK Ooiica, KeOipiHiH TyOip-TyOip emec eKeHIIriH aHBIKTay
kubrH. OHJal TyJIFaFra KepceT eTICTITiH )KaTKbI3yFa 00maasl. bi3 MakamambI3/ia COHBIH JKEIICIH Co3 eTeMI3.

3epmmeyoiy depexmepi men adicmepi

3epTTey 9iC-ToCIEpiH MaKajla HhICAHBIHBIH CHHXPOHJIBIK cunartama ojici apkeuibl KTTC-teri kem
MarbIHATBl €TICTIKTEP/IiH MapaJurMallblK KaTapiapbl HaKTBUIAHBIN, JKyiWeneHmi. Kazak Timiazmeri kem
MarbIHAJIBI ETICTIKTEPre JIGKCHKA-TpaMMaTHKAJIBIK TaJaysiap >KYpri3iimi, Kaszak TiTiHIE Ce3JIiK rkacay
TEOPUSACHIH JKETUIIPY MaKCaThIHAA KOIl TOMJBIK TYCIHAIPME CO3IIKTEpIiH MaTepHualiapbl 3epTTey
HbICAHbIHA afHAIBL. SIFHM 3epTTeyre o3¢k OOJFaH HETi3ri Marepwan Ka3ak TUTIHIH OH TOMIBIK TYCiHAipMe
CO3/IIriHEH aJbIH/IbI.

Ochl omicTi KOJJAHYABIH HOTIDKECIHAC Ka3aK TUTIHICTT KON MarblHAJbI CTICTIKTEPAIH JICKCHKa-
rpaMMaTHKAIBIK CUIATHIH aHBIKTAII, OFaH MOP(OIOTHI MEH CHHTAKCHCTIH KaTBICH 0ap €KEH/IT] TSI ACHII.

3epmmeyoiy nomuoicenepi meH 01apobIy MANKbIIAHY b

Exi nerizri marbiHacel: KOPCET er. 1. Ke3 canupipy, keprisy, kapaty. — JKaHbIH Kusl ajlaThiH O0ap Ma
JIeTI cypaca, eH alIbIMeH MeH ceHi kepcerep efim, Omap, — nen o xik-kanmnap oomnsin oteip (b. TinereHos,
AKkkaitHap). — OHeyTi KbI3¥a MEHIH XaThIMJIBI KepceTin, OKbIChIH Foit? — neni AsH (C. Ceiidymmun, LEF.).
Kepcetcen kylieyinai e3iH am kell. AybUIBIHJIA OJ1 KeNreHie oTbIpaabl (AKbIH XbIp.). 2. Bingipy, Oalikarty,
aHrapTy. bys1 ManimerTep Tyle *KYHIHIH canachkl xorapsl ekeHiH kepceteni (M. XKymarynos, Tyiie ecipy).
OMip WIBIHABIFEI HEHIH JAYPBICTHIFBIH QJTi-aK KepceTep Jien alTKaH CO3iH T OyTriHTe JeliH YMBITKAaH JKOK
(AGzanm xan.). «Ky3» gereH ce3miH 31 «0arbITy, «Kaky, «Oeiik» nereHni kepceremi («XajblK MYF».).
3. Aysic. XKacay, ictey. JKakChbUIBIKTHI JOCBIHA KOpceT, JlochiHHAH acca, e3iHe kepceT (Makannama). Connait
anara keue He kepcerTiM (K. basmues, Jerenek). 4. Aysic. Xana a0y, ycriHeH apei3 Tycipy. Con *KbUIbI
AOaiibl acTBIPTBIH KOPCETIN OTBIpFaH — Tarbl Ja OYKim Oy3eIK py Oachluaphl, caThIMCakK OOJIBICTap
(M. Oye3oB, Op XbUl.). ¥pbIichl KyaHIOBIKTBIH IETKE MAYHIN, AMgaraH KalblH JKBUIKBI OJDKA TayhIl,
ConpIHaH keqeKadblT KyFbIH Kence, KepceTken OMipxanabl xxana xaybin (M. baitzakos, AkOerne). 5. Aysic.
Kixiny, aii0ar 1mery, KOpKbITY, KOKaH-JIOKKBI jkacay. AObBUIaeBTHIH TYCl OY3bUIBIT KeTTi: — MeH ceH OY3bIKKa
kepcererin... (X. Ecemxanon, Tap ke3eH). On OeniMIeTiHIH opKaCHICHIHBIH JKaHBIHA OApBIN KEKe-KEKe
TeHJI: — MeH ani ceHjiepre kepceTeMiH. bopiHHIH YCTiHHEH KbI3blI cynait skypin kerem (b. Kpiibipoekybt,
¥pe1.). — Oubaranmap, MEH CEHAEpre KopceTepMiH, — Jen o e3iHeH-e31 cronabl ypasl (C. Epybaes, Lbir.)
[3, 260]. Macenen, KTTC-te Oepinren ko3 canowvipy, kepeisy, Kapamy IETeH OIpiHIII MarbIHAaHBI 1IITEH
KikTen Oenyre Oosazpl. Bysl MarbIHAHBIH JKaJIIIbl KOHE JIOKAIb/IbI (HAKThI) PEHKTEPIH OaiKay KHbIH eMec.
JKanmber Oip HopceHi kepceTy: KanaHblH KeOpHEKI OpBIHAApbIH Kepcery. Mypaxkaiasl kepceTy. by
KOJIIAaHBICHIH]IA KOPCETY €TICTITi apaliaTy JeKceMachIMeH CHHOHMMJIeC Keneni. Cintey eciMIiriMeH xysere
acaThlH KHUMBULJIBI cUIATTay (MbIHAY MYpakaidl, MbIHAY >Ka3ylIbUIap YHi) alJbIHFbI KaJIIbl MarbIHara
(apanary MarbpIHAChIHA) KaparaH/ia HaKThl JIOKaJIbIbI O0JIbIN Kele . MyH/a ic-opeKeTTIiH JKy3ere acy CUIaThl
na te3. COHFBICHI, SpHHE, TPAMMATHUKAJIBIK MarblHAFa jKaTajbl. bipak rpaMMaTHKaNBIK MaFbIHA JEKCHUKAITBIK
MarbIHA/IaH [IBIFATHIHBIFEI, COHBIH XAIbUIAHYBIHAH TYBIHAAUTHIHIBIFEI Oenriiai. CeMaHTUKAIBIK TYPFHIIaH
QIIBIIT Kapacak Ta >XOFapblIarbl eKi MarbiHa Oip emec. CalbICTBIpbIN Kopelik. bipiHini MarbiHa apanary
eTICTIriMEH CHMHOHMMJIEC KeJICe, eKiHI MaFbIHA CUITEY eTiCTiriMeH CHHOHMMJec Keieni. ExeyiHiH OachiH
OipikTipymIi iCTiH HOTHXKECI CyOBeKTiHIH 00BeKTiHI Kopyi: MeH oFaH KajaHbl KepceTTiM (apaiarteiM). — O
Kautaeel kepi. O MaraH jkaHa FUMapaTThl KepceTTi (HycKazanl). — O )kaHa FUMapaTThl KOP/Ii.

Kepcery TyirachiHIaFbl KOIT MaFbIHAIBI KOJITAHBICTAPIBIH OAPIBIFBIH/A 1a OCHI CYOBEKTIHIH 00BEKTIHI
KOpyl KaJlIbUIaybIl ceMa OOJIBIN Ta0bLIa b
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KTTC-te 6ipeyaiH KMMBUIBIH, iC-OpeKETIH cajbll Oepy, KopceTy MarblHACHl eCKepiiIMereH. MbIcalbl:
Cenin oicypiciyoi kepcemetiin de? (Campim Oepeitin 6e?). ATaaraH Kol MarbIHAIBI €TICTIKTIH KOJIaHBICHIHAA
JKOFapbIIarbl TANJAHFAaH apajary HeMece HYCKay, CUITey MarblHalapbl KOK, OipaK CyOBeKTiHIH ©3iHiH
KYpICiH Kepyi, SIFHM KaJlbUIAybIl OpTaKk cema Oap. Kepcem eTicTiriHIH Oy >KYMCANBICHI MA3AKMAY,
KenemedicOey MarbIHAAPBIMEH CoMKec, acTapiac kenemi. Kenemeowcee yuip Lllykape wian Maxapowiy cypemin
avina-gameciz kexmipoi (1. OmapoB). COHFBI €TICTIKTI Kopcemmi IeT KONaHyFa 6omansl. ¥anul meneoHObl
Kanau Konoany xepexmiein kopcemetlin (yupemeuin). Cen Mazan mMvliHa ecenmi wvleapyObly JHCONbIH KOpcem
(yiipem) xoHE T.0.

Kepcer ericTirinig ochl MarbIHACHIHBIH 631 KOpPKEM ofeOneTTe KeWiNKepAiH SpeKeTiH OeifHeley MeH
Oipeyni ol emipiie KelIeMex el KopceTy (BU3yalbHO) ceMalapblHBIH KOJIaHbICKA Kapai akTyalbJIaHyblHA
OalinaHpICThI XKikTeneni. bynapaarel opTak cema — OeiiHeney. Al aifbIppIM ceManap — Ma3akTay (KMMBbLI
apKbUIBl) KOHE KecKiHAey (Kas3wlll cumarTay apkpuiel). Meicansl, C. MyKaHOB €3 IIbIFapMaiiapbIHaa
KeIleHIep/IiH aybIp TYPMBICHIH KopceTTi (OeitHenemi).

Tingix ¢paszanblk TipKeCTEpAiH IIBIFY Teri epKiH TipKecTep EKEHMIriH alThIN KaTyIblH 631 apThIK.

Opazanapra ToH Oenriiep — TYTACTBIK, TYPAKTBUIBIK JKOHE THUSHAKTBUIBIK. OJETTE, 3epTTEYyIILIep
TaparnblHaH OYJI aTallFaH KpuTepuiiepAid OipiH — 0acThl, MENIyIi, eKiHITICIHeH — KOMEKIIi He KOCHIMIIIA,
ylIiHImi OipeyiH — KOCaJKbl, HE IIENIyIl eMec JEreH Topi3fi capajiay, caiMakray TanaObl Keszjeceni

[4, 204]. YKorappinarsl aTajaFaH yill KpUTCPUIAIEPl TYrel KAMTHTBIH TYTACTBIK TIEH TYPaKTBUIBIK Ke3 KeJITeH
Ce3 JIIEMEHTIHEH HeMece colJieMHeH Ta0buia OepmMeiiai. An oHfall OenrinepiH ekeyi 60ibIm, Oipi 6onmmMaca
HeMece Oipeyi raHa OoibIm ekeyi Oommaca, emOip JeKCHUKANBIK-TpaMMaTHKAIBIK Tyiira OF mopexecine
keTepine anmaiigsl. An, @F kaTeropuschiH anaThlH 0OJICaK, OJ aTalMBbII YII OCNTiHIH, SFHUA KOFaPbIIaFbl
YII eJIIey/IiH yiueyine Oipaeit ue, yII KacHeTiHiH yieyi 6ipiHeH-0ipi akpipamaii, imTeil ©3eKTeci KaTabl.
Mine, oceirat opait ®F Tingig e3re kaTeropusiapblHaH OKIIAYJIAHBII, ©31HAIK 0iTiM-OeifHeCIMEH T imriHae
eMip cypei, 63 3aHIAbUIBIKTApbIH Oepik TyThiHAabI [4, 205].

Byn aiiTeurraHgap TYpakThl TipKECTEpAl TEpeH TalAall, apThlHA OCHI JKAMJIbI MOJI Mypa KajJbIpraH
akagemuk l. KenecOaeBThIH TYXKbIpbIMAaMachl. bi3 OCBIHBI (TYTaCTHIK, TYPAKTBUIBIK >KOHE THUSHAKTBUIBIK)
KaTaH cakTall, arajfaH KpUTepHiliepre CyHeHeTiH OoJicaKk, Kepcem €TICTIFIMEH KeJIeTIH TYPaKThl
TipKeCTep/IiH TabuFaThiHA OacKallla KapaybIMbI3Fa Typa KeJIe/Ii.

KTTC-ne OepinreH epmik xopcemmi, Jicicimminik Kepcemmi, Kaupam Kepcemmi, Kyui Kopcemmii,
mabanowLIblK Kopcemmi (COHFBI €Keyi co3iikTe OepinmmereH). byn Tipkectep cyObeKTiHIH CaHAIBIK OENTiCiH,
KaXBIPIBUIBIFBIH OaliKaTaThIH OpTaK MarblHara Oipirin Typ. byn Tipkecrep apkacwvin kepcemmi (CBIPT
aliHalypl) HeMmece komexk kopcemmi (kopmeM Oepii, KONFaObIC €TTi) JereH TipKecTeri MarbIHajapaH
MmyizaeMm Oesnek. COHIBIKTaH oOJapAbl CO3IIKTe Oip >kepre IIOFBIPIAHABIPBII OepreH xeH. OHbIH YCTiHe
OJIAPJIbIH TPaMMaTHKAIBIK MOJICIIBICPI A¢ Oip/ieii OOJIBIN KeJeIi.

CyOBeKTiHIH canalblK OeNriciH 0alKaTaTblH Kopcenty €TICTITiHIH JKOFapbIJarbl KEJNTipireH TYPaKThl
TipKeC KYpaMbIH/IaFbl KOJIAaHBICHIH OacTarbl MaFbIHACKHI €PKiH TipKeC eKEHIITIH €CKepill, XKeKe JeKCEMaHbIH
KOIl MarblHAIBIK CHUITATHIH OLITIPETIH TYCKa KOIOFa OoNajapl JIeTeH oijambl3. BipiHmIiieH, OHBIH a OpTak
epicke Oipiry MyM™kiHgiri 0ap. Meicanbl, Ocbli icke o3iniy mabanObiibievln Kopcemmi — On OHbIH
mabanowiiblebin Kopoi. Lllabyvin kesinde dcay Kammbl Kapcolivlk kepcemmi — bi3z owcayoviy Kapcolivigvii
KOpOiK XoHeE T.0.

Bi3 KyHIETIKTI TIPIIUIIKTE OHbL OMip Kopcemeoi, Oapin dHcazoall Kepcemeoi, yaKbim Kopcemeoi JNereH
coiinemaepai (dpasamapapl) xui ectumiz. KM kepcemy eTICTITiHIH NapagurMajiblK KaTapblH OCHIHIAN
KOJIJaHbIC apKbUIbI J1a TOJNBIKTBIpYFa Oonaabl: Homuowceniy kanoaii 6onamulHObI2bIH Ooawiay 3epmmeyoin
Homudiceci kepcemedi — biz bonrawax 3epmmeyoin Hamudicecin 6OIAUAKMA KOPEMI3.

Casammuy mini mycki 0ipoi xepcemin myp. TepmomempoOin 6azamvi OH 2padyC HCLLILLILIKNbL
kepcemin myp. — bi3 cazammuiy minin 0e, mepmomempoiy 6a2amvin 0a kopoik. Byl Ken MarbIHAIbl KOpPCeT
eTicTirine oprak OipikTipymi MarblHa OOJBII TaObUIAABI. AJI @XKbIpaTyLIbl ceMajap >KOFapblla alThUIFaH
apanamy, HYckay, ciimey, oOetineney, yupemy, maOanOwlLIblK, MaHblmy CUAKTbI OONbIN Kenemi. bosamak
3epTTey/iH KOepceTyl MEeH CaraTThIH TUTIHIH KepceTyi ne Oip cMHTarmajga Typa ajJMaWThlH Kypajjaapra
KaTajipl.

Ocbl MocesieHI KOpPHITBIHIbUTaH Kene, KM kepcem eTICTIriHIH YMCaJIbIMBIHAH IIBIFATBIH OH Oip
MarbIHAChl O0ap ekeHiH Oaiikanbik. OHbI KecTe apKbUIbl ObLTail kKepcetyre 6onans (1-kecte):
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l-xecre
KM kepcem eticriri
Ne JKeke mMarbpIHACHI OpTak MarbIHACHI
1 |O6sbekTiHi apanay ApasaylibIHbIH Kepill WHIFYHI (Kepy)
2 |OOBeKTiHI HYCKAI, CUITEN KOPCETY Kepy1iHiH HycKaraH jkaKKa Kapaysl (Kepy)
3 |bipeyaiH KUMBII-9pEKETiH cajbll Oepy Hemece Kepymi, TEIHIayIIBIHBIH OPEKETTI TaHYBI (KOpy)

KOpPKeM MIbIFapMaza kedinkep i OeitHeney
4 |Bipeyre Oip HOpCeHIH Kanail icreneTinairid yiipery |Bipey Oip HopceHiH Kanail icTeleTiHAiriH kepeni (Kepy)

(xepcery)

5 |bip icTe cyOekTiHIH KaXKBIPIIBIK KOPCETYiH HEMece Bipeynin, 6ip 3aTThIH KaXXBIPIBIFBIH (CAITaChIH) KOPEIi
JKaJmsl Oip HOPCEHIH camachH OUTIipyi (xepy)

6 |bomaTeH icTi OoNMamaKTEIH KOPCETYi OHEI cox Ke31ie Kepy

7 |CaraTTBIH TiIiHIH YaKBITTHI J)KoHE T.0. Oenrineyi Benri apkpute! Oip emmemai Kepy

8 |Xaua xaly, CHIpTBIHAH KOPCETY XKanansl anamasl Kkepy

9 |Kixiny, aitbat mery, MeH caraH KepceTeMiH MiHesiH kepy

10 |’KakchUTBIK iCTEY, KOpCETy JKaKCBITBIKTEI KOPY

11 |Bip HopceHi Oingipy CoraH ke3i xety (kepy)

KTTC-1e xopcem eTiCTIriHIH €KIiHIII Typa MarblHACBI PETiHIE OL10ipy, Oaukamy, aneapmy ceMajaphbl
aKTyaJIbAaHIBIPBUIBIT KepceTiared. Oxma OepiireH Mpicayiiapra KaiTa Ha3ap aylapanbiK: by manimemmep
myiie JHCyHiHIH canacvl dHcogapsl exkenin kepcemedi (W. JKymarynoB). Omip wibiHObI2bl HEHIH OYPblCbIRbIH
ani-aK Kepcemep 0en aumxkaH co3in minwi Oyeinee Oeuin ymvimrgan dcok (A03an xan). «Ky3» dezen co30in
031 «bazpimy, «xHcary, «boniky decenoi kopcemeoi (Xamslk Myt.) [3, 207].

bi3 kectenme kenTipreH mapagWrMaNbIK KaTapiapAblH OEciHIIiCiHe ce3miKTeri OipiHmm Mbican cai
kenemi. Tyie ocyri cananvl — 6i3 oHbl OalikaoviK. Byl MbICanIbIH KecTeneri Oecinmi Oaramra cail KelneTiHiH
MBbIHa MBICAIJAPMEH CANBICTBIPY apKbpUIbl Oalikayra Oojanbl: Ackap mabaunOuliblK —MAaAHbLIMMbL
(xopcemmi) — Ackap mabanovl — biz onbl Kepoik (6alKaowIK).

Enni exinmi wmbicanra keneiik: Hewiy Oypvic—Oypvic exeHOiciH oMip wbiHOblebl Kopcemeodi NETeH
MarblHa/Ia KenTipinreH Mbican kecreaeri KM kepcem eTiCTITiHIH NapaJurMallblK KaTapbIHBIH AJITHIHIIBI
OarambIHa coiikec Kenemi. boramvin icmi boaauax kepcemedi — 02aH COJl Ke30e KO3 HeemKizeMi3 (Kopemis).
Kepcem erictirinig Oy MarbIHACHI >KOFapBIIAaFbl canausi OUINIPETIH MaFbIHACBIMEH Oip CHHTarMalblK
Karapaa Typa anMaiinel. Ce3nikre OepiireH yuIiHIII MbIcall KecTeaeri oH OipiHmi Oaramra caii keneni. bip
HOpPCEeHI OUIipy.

Kazipri ka3ak TUTIHIIE ©3TeNiK €TICTEPIiH -m, -mblp, -Kbl3 KYpPHAKTaphl Oap. JlaybICThl ABIOBICTapFa
OITKEH eTiCTIKTepre -m KOCBHIMINACHL, ajl IaybICChI3 NBIOBICKA OITKEH ETICTIKTEpre -0blp, -Kbl3 KOCHIMIIAIAPHI
xanraHanel. bip ailita keTeTiH KaWT, -#/ ABIOBICBIHA OIiTKEH TYOipre HETi3iHEH -m YKYPHAaFrbl jKaJFraHaJlbl.
M. Opa3oBThIH aMTYyBIHIIA, ©3rEJIK ETICTIH -m KOCBIMIIACHI Ke3 KeNreH -i JblObIChIHA OITKEeH TYOIp
eTicTikTepre Kochlla OepMmelTiH cuskrbl. Omnap, OipiHIIIZEH, €Ki He OJaH Kel TYBIHIBI ETIiCTIKTepre,
eKIHIIICH, eciM Heri3mi TyblHIbl TYOip erictikrepre Kochuiamsl [5, 45]. Kepcer ericriri kasipri kaszak
TiTiHIE TYOIp TYIFa peTiHAe TaHbUIabl. OUTKEH1 Kop JiereH TYOIpAiH Kepip, Kepri3 TYIFaiapbiHaa KelyiH
Ke3zectipyre 6onaapl. ETICTIKTIH TypieHy TopTiOiHe cyleHCeK, KOpCceT AereH TyJFa IapTThl paijaH KehiH
TYpFaH ©3relliK €TiC KYpPHAaFbl IeTeHre KeaMenai. OUTKeHi mapTThl pail )KypHaFbl €TICTIKTIH (YHKIMOHAIABI
KYpHaKTapbiMeH (KeceMlle, ecimimie) Oip Karapaa jkanraHajpl Ja, kesinge bl. MamaHOB kepceTkeH
«KemipaiH» (-ma, -me OOJNBIMCHI3NIBIK JKYPHAFb) Oepri jKarblHAa TYpajbl. AJl, €TiC KYpHAKTaphbl TiKeleH
TYOipIeH KeliH xanraHaapl. Mblcaiibl, KepceTkiz0ecenaep, kepMeceHizuep. baiikan oTbipraHbIMBI3AH, €Ki
MbIcaa Jia OOJNBIMCHI3/IBIK ETICTIT MAapTThl pail TYIFACHIHBIH ajJbIHAA TYp. SIFHH, KOpCeT eTICTiriH
Kep+ceT ahdukcTepiHiH KOCHIHIBICHIHAH Talia OoiFaH TyBIHIBI TYOIp, OYJI KYHJE KYPaMbIH aHBIKTAy ©Te
KHMbIHFa TYCETiH Heri3ri TyOip aeyre a0aeH Oomanpl. A. KanbiOaeBaHbIH alTyBIHINIA, KOP-CE-T €TICTIr opra
Fachlp *a30a HycKajapbelHAa: KOp-cAT < KOp-ir-ca-T < KOp-ir-cak-Te JAEreH Tapuxy KaJbIITacy MpolecTepin
OacbiHaH eTki3reH [6, 187].

Bip tyOipneH TaparaH eki TyJIFaHbIH (Kep, KOPCET) KeKe JEKCUKABIK MarblHaJapblH OblIail KOWFaHaa
(xepy — Kke30eH Kepy; KepceTy — K3 CaAblpy, Keprisy, KapaTy), CEMaHTUKAIIbIK, BaJICHTTUIIK aFbl Ja
Oipmett OobIn KenmMeli: kep (KiM, HeHi), KepceT (KiM, HeHi, kimre). bipiHii nekceMara eki TipKkec MIHIETTI
0oJica, eKiHI JIEKCEMara YII TipKec MIHACTTI. SIFHHM EKIHIIICIHIH OCHI TIPKECIMIUTIK >KaFbIHAH aJFaHAa
CEMaHTHKAJIBIK MYMKIHJITI KOFapel Aeyre Oonanbl. EHII COHFBICHIHBIH CO3JIKTETI MarbIHACHIHA Talnay
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xkacam OalkaibIK (Oi3[1iH OChI Tapayna OapiblK TYOip eTICTIKTepre Tajjay »acall IIbIFyFa MYMKiHJITiMi3
#o0K, conpikTaH KTTC-Ten Oip-exeyin raHa (KepceT, KeT) KapacTBIPBI MBIKTHIK. Onap KeHiHae alTaThIH
TYKBIPBIMIAPIbI 0acKa eTiCTIK TyJIFajlapblHa Ja KoJiiaHa 6epyre 0omaabl).

Kopvimuinowi

CesniH Kell MarblHAIBUIBIFEI — OHBIH €Ki S OJlaH Ja KOl MaFblHara ne OONybIH aiTambl3. Timimizze
MyHJall KeIl MarblHaNBI ce3iep Moil. bip cesmiH OipHemie marbiHara Me OONMYBI — COJI CO3 TOH TUIAIH
KEJICHIIITiH KOpCEeTIen/ i, KaiiTa OHBIH OaiNIbIFBIH KopceTeai. ONTKeHI OalIbIK CAHMEH FaHa eMeC, callaMeH
ne enmeHeni. Ken MarbIHAIBI CO37EPIiH KOl 00Tybl — CalalbLUIBIKTHIH, OalJIBIKTBIH OeNrici.

CeszmiH MarplHACHI COMIIEYy YCTiHIE FaHa HAKThUIAHATHIHABIFBI Oenrimi. Tinme Oip-ak MarbsiHaga
KOJIZIAaHBUIATBIH co37ep ne Oomazipl. Auaiima ce3liH Ken MarblHAIBIK CHIIAT adyblHAa €H ajbIMEeH, OHBIH
KOJIJaHbLTY KHUiiri ceden 6onanel. ByriHri Tycinaipme ce3dikTepae oaedn HopMa peTiHe OeNrieHreH Kol
MarblHATBI opManiap Ke3iHae keke Oip aJaMHBIH e3iHIe HOpPMaJaH ThIC, HOpMaHbl Oy3a KOJIaHybIHAH
Kelmin TMIbIKKaH. «HopMamapaslH aybIicysl MEH ... TYPJIEpiHIH maima OONysIHOA TINAIH €31 TYFbI3FaH
MOTHBTEPMEH Karap, JKCTPaJIMHTBUCTHKAIBIK (akTopiap na cebem Oonmame» [7, 52]. Bip dopmansig
OipHellle MarblHAChl JKaJIIbIFAa TYCIHIKTI OOJIFaH Ke3[eH OacTam, TYCIHIIpME CO3MIKTEpACH OpBIH aja
Oacraiisl.

Kenm wMarbpiHanmbl ce34iH CeMaHTHKAachl opOip JKEeKe MaFblHAaHbl KYPAWTBIH CEMaHTHKAJIBIK
KOMIIOHEHTTEP/ICH XHHaKTanaabl. bip ce3niH (dpopmaHbiH) Oapiblk MarblHACHI Oip CEMaHTHUKAJBIK Oenrire
Herizaeneni. Co3miH Typa MaFbIHACHIH JIMHTBUCTHKAIBIK 9feOneTTepie HOMUHATHBTI HET13T1, OacTamKsl Jem
ATAUTBIHABIFEI COHIBIKTaH. OCBI HETi3ri, 0acTamnKpl MaFblHAa CO3JIH KON MaFbIHAIBIK CHIIAT allyblHAa TipeK
Oomanpl. OFaH Ke3 KeTKi3y YIUiH Ka3ak TiTiHiH TYCIHIIpME CO3[iTriHEH TayChUly MOHIHJETI OIiTy eTicTiriH
TaNIan Kepeuik.

1. Bacrankper marsiHackl. JKeke MEH KaWbIH JKambIpakTaphl oije KamaH-ak tycin Oitken (Jlamuc). Tac
JKOJI OITiII, JkKal )KOJMEH OeJiecKe IIbIFa KEITeHe, asK acThIHIa KbIMbI3 (epmackl kepinai (F. Mycradun).
ETicrikTiH ockl Oip HOpCEHIH TayChUTYBIH OiNIipeTiH MarbIHACHI KEHiHr1 Oacka MarbIHaJIapblHa HeTi3 OoJFaH
neyre Oomabl.

2. Asikray, naiviein Oony. blatansiHbiH ici je3ne Oiteni. Emkapabiy ici kedin keremi (AiHaOeKyIibl).
¥YcrameH kakcel 0osicaH iciy Oiteai (Makan).

3. JKapanbIH a3bUTybl, TOYip OONYHI, TEHEINY, KeTiny. BYpKIiTTIH TenKi ThIpHAFBIHBIH TYOiHIE Ti3eciHe
IIeHiH THIPTHIK OOJIBIN OITKEH aKTaHIAKTAHBII TYPFaH CHPAFbIH Kop/i (O0aipakMaHOB).

4. llery, ecy, eHy. Op KepAe CUPEKTey OITKEH CEKCEylJl OpTEHICH TaMBIPJbIH TYOiHAEH OO0JIbII
KepiHmi (AiiHa).

5. aiiga 6oy, Kypaiy. ToTeikkan Oertepre e3reme Hyp OiTkeH (Omapos). Bypeiarel gana gana ma?
XKaiinaasl, mine Typ Oitti (XKamoObun) [8, 147].

Tingin gamy GapbIChIHZA CO3/1H MaFbIHANBIK asChl KEHIN OThIpaabl. Tin — TiIIIH JIeKCeMachIHIa TYpJIi-
TYpJl MarblHAJa XYMCATATHIH KOIl MaFbIHANBI CO3/IEPAiH OOMYBI COJI TUINEPIiH KEACWIITiH KepceTeinmi,
KaiiTa OHBIH OAlNIBIFBIH, OHJIAFBI CO3/IEP/iH MAarbIHAIBIK MYMKIHIITIHIH MOJIIBIFBIH, UKEMl KOHE MOHEpII
SKEHJITIH KepceTe1i. OpOip TIAIH OalIbIFbl OHIAFbl CO3JEP/IIH CaHBIHBIH MOJIIBIFBIMEH FaHa ©JIIIECHOCH/T],
COHBIMEH KaTap OHJArbl CO3AEPAiH MarbIHAJBIK asCBIHBIH KEHZIri, TYpJi-Typii MaFblHala KOJIJaHbUTyFa
MKeMJIUTIT], MoHepIieyli, OeiHeneymi TociiaepaiH MoiasirbiMer fe enmeneni [9, 34]. Keiibip TypaxTsr
TipKecTep Jambin Makaira aiiHanein ketyi Mymkid [10, 13]. ByHbIH €31 OHIAFbl JKeKe JieKceMalapIbiH
CEMaHTHKAJIBIK MYMKIHITIMEH OalIaHbICTHI.

Ce3zikTe Kol MarbIHAJbl CO3JEpAiH MarblHanapbl Oenrimi Oip kyilemeH, Oenrimi Oip peTTiNIKNEH
opHanacajpl. OUTKEeHI CO3/IK Kypayllbl KONl MaFblHAJIbI CO3JIEPiH MarblHAIAPBIH OpHAJIACTBIPY/a €H
aNJIbIMEH HETi3ri, Typa, araybllThK (HOMHHATHUBTIK) MarblHAJApbl, COJAH KEHIH TYBIHIbI, MOTIHJIK
MaFrbIHATapAbl, COHBIHA Kapai aybIcraibl, KeNTipiHal MaFrbiHanapasl 6epeni. Erep Herisri Hemece KochbIMIIa
(TyBIHIBI, aybic) MarblHAIApABIH e37epi Oipey emec, OipHemiey OOJNBINT KeNTeH >Kardaida oJapAblH
MaHbI3IbUIbIFbIHA Kapal ajiIbIMeH KalChIChI, OJJaH KEeiiH KalChIChl OpHallacaThIHABIFbI J1a eckepiieni. Co3mik
KYpaylIbl KeIl MarblHaJIbl CO3EPAiH alIbIMEH MarbIHaJIaphl (HEri3ri, Typa, aybIC) MEH OJIapblH MaFbIHAJIBIK
PCHKTEpIH KoHE TOIHEIIK (aBTOPJIBIK) KOJIJaHbICTap bl Oip-OipiHeH axbIpaTa Oiyi Kaxer [2, 74].

KTTC-te kepcer ericTiriHiH 5 MarbiHAchl OepinreH. OChl €TICTIKTI KYMCaIbIMBIK JKaFbIHAH aJlbIIl
KapacThIPaThIH OO0JICAK, SIFHH, KOPCET eTICTIMiHIH T KYHeciHeri OapiiblK KOJIAHBICHIH ajibill TaadalThIH
0oJIcaK, XKoFaphlia KepCeTUIreH OeC MarbIHACBIHAH KEHIPEK SKCH/IIT1 Oaiikaiabl.
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KenmarblHanb! «kepceT» eTIiCTiriHiH napagurmachl

«Kepcer» ericTiriHiH OH Oip MaFbIHAChl TOJIBIKTAW aila OTBIPBIN, OJAPJBIH JKEKE JXOHE OpTaK
MarblHAJIapblHA TOKTAIABIK. IlapagurMajibplk KaTapiaapAbl Ty3€ OTBHIPBIN, MbICangap KeaTipiami. Mysmaa
MaKaJlaHbIH HeTi3Ti Oeirinae TallaHFaHgai Ce3/IiH KaNTbUIAYBIII CEMAchl MEH aXKbIPaTYIIIbl CeMachl HEeT13Ti
pei aTKapabl.

Maxana 2023—-2025 oicvinoapea apraniean 2ulibiMu JcoHe (Hemece) ebLIbIMU-MEXHUKANbIK dcobanap
OOUBIHWA 2PAHMMBIK, KAPIHCHLIAHObIPY AACHIHOA JHca3bliobl. 3epmmeyoi Kazaxcman Pecnyonuxacet Folnvim
Jicane dicogapvi OLLIM munucmpiciniy Folivim komumemi Kaporcolianovipovl (AP19677488).
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V.C. KaupbekoBa, A.A. Mamupbaena

HapazmrMa MHOTO3HAQYHOI'O IJ1aroJjia «nmoKa3aTtb»

B cratbe paccMoTpeHa mapagurMa MHOTO3HAYHOIO TJlaroja «IOKa3aTh», KOTOPBIH OTHOCUTCA K
MHOTO3Ha4HOH Jiekceme. ClioBaph JaeT HECKOJBbKO ero 3HadeHWH. [To MopdomorndyeckomMy MpH3HAKY -mb
MOXXHO CHyTaTb ¢ cyddukcom apyroro rmarona. 37ech CleayeT OTMETHTb, UTO, BO-TIEPBBIX, CHCTEMa
TJIArOJTBHBIX TIPEBpANIeHUH MMEeT CBOH IMOPAIOK, a BO-BTOPBHIX, HECMOTPS HA TO, YTO Ka3aXCKUH SI3BIK
SIBIICTCS arTIIOTHHATUBHEIM, BCTpeJaroTcsi oMoHnMudeckne cydukcer. Ha 31oit ocHOBE B HaydHOI! cTaThe
ClleNaH aHallM3 TJIarojla «IIoKas3aTb». B Xone mccinemoBaHMs HCHONB30BAaHBI METOJBI CPAaBHEHHS, aHAIN3a,
00001meHusa. B pe3ynbraTe MOJHOCTBIO PACKPBITHI, YTOUHEHBI M TEOPETUUECKH JIOKAa3aHbl ApYyTHe Cilydau
yIoTpeOJIeHHs TIIaroja «oKa3arhy, IOMUMO IIATH 3HAYCHUH, yKa3aHHBIX B TOJIKOBOM clioBape Ka3axCKoro
SI3BIKA.

Knrouesvle cnosa. CJIOBO, MHOT'O3HAYHOCTb, MNapaJurMaTU4€CKOC OTHOLICHUE, CE€Ma, IJ1aroj, TonkoBbIi
CJIOBApb Ka3axCKOro A3bIKa.

U.S. Kaiyrbekova, A.A. Mamirbayeva
The paradigm of the polysemous verb “to show”

The article discusses the paradigm of the polynomial verb “to show”, which belongs to a polysemous lexeme.
The dictionary gives several of its meanings. The suffix -t can be confused with a different verb suffix,
depending on the morphological feature. Here, firstly, we note that the verb modification system has its own
order, and secondly, we note that although the Kazakh language is an agglutinative language, homonymous
suffixes are found. On this basis, the scientific article analyzes the verb “to show”. In the course of the study,
methods of comparison, analysis, and compilation were used. As a result, other cases of using the verb “to
show”, in addition to the five meanings indicated in the Explanatory Dictionary of the Kazakh Language,
were fully disclosed, clarified and theoretically proven.

Keywords: word, polysemy, paradigmatic relation, sema, verb, the Explanatory Dictionary of the Kazakh
Language.
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CTpaTeFI/II/I HAa KIIOHUKCHUE» H KITOBBIIICHUE»
B TCKCTaX 3KOJOIr'H4€CKOro 1mCKypca

B craree npuBeseHa TPAaKTOBKA IMMOHATHH KOMMYHHKaTHBHBIE CTPATeTHH HA IIOBBIIICHHE» U (IIOHIDKCHHE).
PaccMOTpeHBI BUAIBI KOPITYCOB, NX NIPUMEHEHHE B JTMHTBHCTHIECKOH cepe HaydIHOTo 3HAHUS, Pa3iIHInsI Me-
KLy KOPIYCaMH TpeX SI3BIKOB (AaHITIMHCKOTO, Ka3aXCKOTo M pycckoro). OmucaHo MpUMEHEHHE KOPITyCHOM
JIMHTBUCTHKY, B LEJISIX aHAIH3a S3BIKOBBIX OCOOCHHOCTEH M KOMMYHHKATHUBHBIX CTPAaTErHil B MPOIEcce CO3-
JaHUs pedeBbIX coobmeHui. Llenp craTbu — NpoaHaTHM3UPOBATh KOMMYHUKATUBHBIE CTPATETHN KOIOTHYE-
CKOTO JHCKypca. 3a OCHOBY MCCIIEOBAHUS B3ATHI TEKCTHI Ha TPEX A3bIKAX, IPEACTABICHHBIE B KOPITycax aHT-
nuiickoro si3eika iWeb, HarpoHansHOro Kopryca pyccKOro si3blka M AJMaTHHCKOT'O KOpIyca Ka3aXxCKOTo
s3pIka. [lociie oTGopa (pparMeHTOB pedr NMPOM3BEACH UX MOCIEAYIOINI IUCKYPCUBHBIN U CTHIMCTHYECKUI
aHaNu3, C IeJbI0 BBIIBICHHS IIPUMEPOB JOMUHHPYIONIMX CTPAaTErHil U JIMHIBO-CTHIIMCTHYECKUX CPEACTB MX
BBIP)KEHHMS, a TAKOKe MPEICTaBICHa HHTEPIIPETaIHsl IPEACTaBIeHHBIX (aKkToB. B cTaThe clienmaH akumeHT Ha
CTpATEeTHH «IIOBBIICHUS» U IIOHIDKEHUS», KOTOPBIE, B CBOIO OUYepellb, MO3BOIMIN 0TOOpaTh KOMMYHHKA-
THBHBIC TAKTUKHU CIEAYIOLIETO THUIA: TAKTHKA aHAIHM3—IUIIOC, MOMYIApU3alii JeHCTBUH, HAIPaBICHHBIX Ha
OepekHOE OTHOIIEHHE K TIPHPOAE U OKPYKaIoIei cpesie; TakTuka OONBIIMHCTBA, TAKTHKA PAlHOHATIBHOM ap-
TYMEHTAIUU B MOJb3Y 3alUTH OKPYKAIOLIEH Cpebl; TAKTUKA aHAM3—-MHUHYC; TaKTHKa OOBHHEHUS, TAKTHKA
6e31MYHOT0 OOBMHEHUS; TaKTHKa OOJIMUCHUSI M TaKTHKa Yrpo3bl. ABTOPaMH CTAaThbH IPHUBEICHBI IPUMEPHI
UCIIOJBb30BaHMUsI KOMMYHHKATHBHBIX CPEJCTB IIOJJOOHOTO PoJia C BBIAGICHHEM IIPOILEHTHOTO COOTHOIICHUS
HanboJjiee NCTIONIL3YeMBIX CTPATETHH B KQXKIOM H3 SI3BIKOB.

Knrouegvie cnosa: KOMMYHUKAaTHBHAs CTPATErusi, KOMMYHHKaTHBHAs TaKTHKa, KOPITyC AaHHbIX, iWeb, HKPSI,
AKK, crpaTerum Ha «IOBBILIEHUE» U «TIOHUKEHUEY.

Beeoenue

B nmocneaHne HECKONBKO JIET OAHON U3 CaMbIX MTPOTUBOPEYNBBIX M OJTHOBPEMEHHO JKU3HEHHO Ba)KHBIX
TEM JUIS BCETO YeJIOBEYECKOTO COIMyMa SIBIISIETCSI MpobjeMa BBDKHBAHUS BO BCe Ooiee yXyIIIAIONIMXCS
KJIMMaTHYECKUX YCJIOBHUSIX. MHOIHE COTjiacarTcsi ¢ TeM, YTO MpobiieMa M3MEHEHUs KIMMara 3aciy’KUBaeT
BHUMAaHUS KaK MOXHO OOJIBILIEro KOJMYECTBa JIF0AEH, 0COOEHHO TeX, KTO MOJIHOMOYEH MPUHUMAThH BaXKHbIE
pelleHns Ha TOCY/IapCTBEHHOM M MUPOBOM ypoBHe. [l Toro, 4ToObl NpUBIIEYs BHUMaHHE K MpodieMe U
JNOOUTHLCS OTpeJleIeHHBIX HEKOMMYHHKATUBHBIX IIeield, TpeOyeTcs co3aHue WHPOPMATUBHO U IMOIMO-
HAJIBHO «CHJIBHBIX» TEKCTOB, B KOTOPBIX OyIyT 3a[€iCTBOBAHbI yMENO MMOJ00OpaHHbIE CTPATETUH KOMMYHH-
KaTUBHOI'O BO3J€HCTBHUA.

[Tpoananu3upoBaB psiJi TEKCTOB IKOJIOTUUECKOW TEMATHUKH 32 TOCIEHUE HECKOIBKO JIET, MBI OOpaTHIIH
BHHMAaHHUE Ha TO, YTO, B IIEJIOM, B HUX MPEBAIUPYIOT JABE CBEPXCTPATETHH: HA IOBBIIIEHUE)» U (IIOHUXKE-
HUEY.

Kak ormeuaer O.JI. MuxaneBa, mpu MUCHOIB30BAHUN MEPBOW CTPATETHUH aBTOP COOOIIEHHS MBITACTCA
MTOBBICUTH CBOIO 3HAYMMOCTB, ITOJIOKEHHUE HaJ MPOTUBHUKOM, B TO BpeMs Kak BTOpas HampaBlieHa Ha IHC-
KpeauTanuio mpoTuBHUKA [1; 95]. Mcnmonb3ys gaHHbBIE CTpaTerMy B 3KOJOTMYECKOM JHUCKypCe, aBTOPHI 3a-
YacTyI0 TBITAIOTCS CO3/IaTh MOJOKHUTEIbHOE MO0 OTpUIIATETIbHOE OTHOLICHUE K TpeaIocTaBisieMoi nHpOp-
MaIlfH, TEM CaMbIM BJIWsIS HA ACUCTBHSI PEIMITMEHTA B OTHOIIIEHUH BOIIPOCOB YKOJIOTHUECKON O€30MacHOCTH.

B cBoro ouepenp KOMMYHUKAaTUBHBIE CTPAaTETHMH PACHALArOTCs Ha ONpEAceHHbIE KOMMYHHKAaTHBHEIE
TaKTHKH, a BHYTPU KaXJ0H KOMMYHUKATUBHOM TAKTHKU HETPYAHO MPOCIEIUTH ONPEAEICHHYI0 KOMITO3U-
LU0 JIMHTBUCTHYECKUX, TAPATHHTBUCTHUECKNAX U SKCTPATHHTBUCTHIECKHUX CPEICTB.

Memoovlr u mamepuans

B xone naHHOTO HCCIeAOBaHUS MBI PACCMOTPENH JIEKCUUECKUE ETUHUIIBI B COCTABE BBISBICHHBIX KOM-
MYHHKATHBHBIX CTPATETWi, OMHUPAsCh Ha OOBbEKTHBHBIE JAaHHBIE S3BIKOBBIX KOPITYCOB Ha Ka3aXCKOM, pycC-

* Asrop-koppecriongent. E-mail: kostya_kurenko@mail.ru
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CKOM W aHIVIMICKOM SI3bIKaX, PacIoJIOKECHHBIX Ha cepBuce https://www.english-corpora.org/ [2]. danubrlii
MH(POPMAITMOHHBIA HCTOYHHK MTPEIOCTABIACT HHPOPMAIIHIO TT0 HECKOJIBKUM 0a3aM NaHHBIX, PHYeM Hanobo-
Jiee TIOMyJIIPHBIME Kopiycamu AaHHbIX siBisirorest iIWeb, NOW, COCA, BNC, GloWbE, Wikipedia, Hansard
u T.1. Kaxxaplii u3 pecypcoB npeacTaBisgeT HHOOPMALHUIO O peabHOM HCIOIb30BAHUH SI3bIKA B IIMCHMEHHBIX
HNCTOYHUKAX, BbIIENAS MHPOPMALUIO, pa3MEILIECHHYIO B ceTd VIHTepHET, MEOMauCTOYHHUKAX, OpULIHAIBHO-
JeNIOBBIX JOKYMEHTaX, TPaHCKpUOUPOBaHHBIX ()parMeHTax U3 paguo U Telaemnepenad, a TakKe MOXKHO HaliTh
CMEIIaHHbIE KOPIYCHI JaHHBIX Pa3IHYHBIX AUATCKTOB aHTJIHHCKOTO S3bIKA.

MBe1 octaHoBHIH CBOH BbIOOp Ha iWeb, onupasice Ha psig kpuTepues:

1) 3TOT KOpIyC JaHHBIX MPEAOCTABISAET 3HAYUTEIBHBII 110 00bEMY MaTepHal, MOCKOJIbKY BKIIOUACT B
ce0s 14 MIITHApIOB CIIOB, Pa3MEIICHHBIX Ha 22 MIJUIHOHAX BEO-CTPAHUIL, YTO MTO3BOJISET CHENIATh perpe-
3€HTaTUBHYIO BBIOOPKY;

2) MaHHBI KOPIYC OTOOpa)kaeT COBPEMEHHYIO HMH(OpMAIHWIO, Pa3MEIICHHYI0 B HHTEPHETE, MPUYEM
MIpeACTBIICHAa HH(DOPMAITHS 110 6 CTpaHaM.

JJ1s1 conocTaBneHus ¢ pyCCKOA3BIYHBIMU IOKYMEHTAMH UCIIOJIb30BaH HallmoHambHbIH KOPITYC pycCKOro
si3pika HKPS (https://ruscorpora.ru/new/), Bitodaromuii 364 MuiniroHa ciioBoGopm, 342 ThICSYU JOKYMEH-
ToB [3]. CocraBuTenu manHoro kopiyca: MHCTHTYT pycckoro si3bika nveHn B.B. Bunorpagosa PAH (P
PAH), Uncturyt s3eiko3nanus PAH (M3 PAH), UuctutyT npoGiiem nepeaaun nHpopManuu uMeHn A.A.
Xapkesuua PAH (MIIIIU PAH), UnctutyT nunrsuctuyeckux uccienosannii PAH (MJIM PAH) B Cankr-
[lerepOypre (comectHo ¢ Cankr-IlerepOyprckum rocynapctBeHHbIM yHEBepcuTeToM (CIIOIY)), a Tarke
BopoHexckuii rocynapcTBeHHBIN YHHUBEPCUTET. B KopIryce MaHHBIX MOXHO OOHApYXUTh WH(POPMAIIHIO 110
MUCHMEHHBIM UCTOYHUKAM (PEIMTHO3HBIM, HAYYHBIM, XYI0KECTBEHHBIM, TYOIUIIUCTHUYECKUM U APYTHX BH-
JaM TeKCTOB). /laHHBIE, IPEICTAaBICHHBIE B KOPITyCe, UMEIOT PAa3IUUHYIO AaTy MyOJHKalWu, BIUIOTh A0 Ce-
TOAHALIHETO IHS.

Jns aHanmm3a TEKCTOB Ha Ka3aXCKOM SI3BIKE HMCTIONIb30BajICs AJIMAaTHHCKUI KOPITyC Ka3aXCKOTO SI3bIKa
(http://web-corpora.net/KazakhCorpus/), KOTOpbIi BKIOYaeT 2 MWILIMOHA cioBodopm [4]. B ucrounmke
BCTPEYAIOTCS XyJNOXKECTBECHHbIE, HAyYHbIE, XYA0KECTBEHHO-ITYOIUIIMCTHUECKUE TEKCTH. MOXXKHO OTMETHTH,
YTO OCHOBHON MacCHB JIaHHBIX, KOTOPBIH MBI pacCMaTpUBAIIM, COCTABIISUIM TEKCThl HAYYHOTO CTWIIS U ou-
LMATbHO-/IENIOBOM TOKYMEHTAIMX B 00J1aCTH 3aIlIUThI OKPYXKAIOIIEH CPEeIbl.

Kak MbI BuanM, AJIMaTHHCKUNA KOPIYC JAaHHBIX Ka3aXCKOT'O SI3bIKA SIBJISIETCS CaMbIM HEMHOTOYHCIICH-
HBIM M3 NPEICTaBICHHBIX, HO 3TO O0YCIIOBIEHO OTHOCUTENILHO HEeJaBHEH MCTOpHEH ero co3panus. Tem He
MEHee U HaIllero HCCIIEOBaHMA yJAlIOCh HAWTH MPUMEPHI HCIIOJIB30BAaHUS CXOKEH TEPMHUHOJIOTHH U B
npumepax, npencrapieHHbIx B AKKSL.

Bribopka TekcTOB A1 aHAIM3a BKIIIOYAJIa B LIEJIOM HECKOJIBKO TOCIIEA0BATEIbHBIX CTaANuM:

1) cocraBieH cniucok TepMuHOIOrHH (18 TEPMUHOB Ha TPEX SI3bIKAxX), KOTOpas XapaKTepHa sl KO-
JIOTHYECKOro auckypca. O0muii cnimcok ciioBodopm B kopryce iWeb cocrasiser 900 enqunmi, s HKPS
— 360 enunun, AKKA — 150 equann. KonudecTBo mogo0paHHBIX IPUMEPOB COOTBETCTBYET 00BEMY KOP-
Myca M MO3BOJISIET BBIACIUTH MPOLEHTHOE COOTHOIIEHHE KOMMYHHUKATUBHBIX CTPATErHi B KAKJOM M3 SI3bI-
KOB;

2) ¢ MOMOIIBIO CHCTEMbI aHaIM3a KOPITYyCOB OTOOpaHbI (hparMEeHThl MHUCHbMEHHON pEeYd Ha aHTIUii-
CKOM, PYCCKOM M Ka3axCKOM s3blkax. OTMeTnM, 4Tto Kopiyc iWeb mpenocrasnsier BHIOOPKY TEKCTOB B Clie-
IYIOIIEM TIPOIICHTHOM COOTHOIICHWH: 18 TMPOIEHTOB aKaJIeMHYeCKHX TeKCTOB, 40 — WHCTPYKTHBHO-
MOYYUTEIBHBIX TEKCTOB W 42 TPOIIEHTa 03HAKOMHTENLHBIX TEKCTOB. B KopITycaXx pyccKOTo M Ka3axCKOro
SI3bIKA TPEJCTABICHBI IPUMEPHI Pa3NuYHON TeMaTuku. B AnmaTuHCKOM Kopmyce 92 mporeHTa U3 BEIOOpKU
TEKCTOB COCTAaBJISIIOT aKaJIeMUYECKHe TEKCThI, § — O3HaKOMHUTENbHBIX. B kopmyce pycckoro sizpika HKPS
KOJIMYECTBO TEKCTOB 3HAYUTEIHHO OTINYAETCS, B 3aBUCHMOCTH OT BBIOPAaHHOTO clioBa. B cpemHem, okoio
50-60 npoueHTOB NPEACTABISAIOT aKaJeMHYECKHE U MHCTPYKTUBHO-TIOYYUTEIbHBIE TEKCTHI, OCTAILHBIC SIB-
JSIIOTCS. 03HAKOMUTENbHBIMA TEKCTaMM, OPUEHTUPOBAHHBIMH Ha IIMPOKYIO ayauTopuio uuratenei. Oto-
OpaHHbBIE TEPMUHBI UMEIOT pa3IMYHOE OTOOpaKEHUE B NpeICTaBICHHBIX Kopiycax. K mpumepy, nepsoe mo-
HSTHE, Ha KOTOpOE MBI OOpaTHJIM BHUMaHUE, — «yCTOMYMBOE pa3BuTHe». [log00HOE MOHATHE UMEET CBOU
9KBHBAJICHTHI B Ka3aXCKOM M aHTIHHCKOM si3bIkax (sustainability—yemoiiuusoe passumue—mypaxmor oamy).
[Ipu momoIM MONCKOBBIX CHCTEM IIPEICTaBICHHBIX KOPITyCOB, HAM YJaJIOCh O0HApYKuTh 204632 yromuHa-
Hus noHsitust B iWeb. B HKPS konmdectBo ciioBoopM MeHsblIe. B nipejictaBiieHHO# BEIOOpKE 0TOOPaKEHEI
62 noxymenTta, 125 cioBodopM, B AIMaTHHCKOM KOpITyce Ka3axCKOro si3blka Bcero 7 ynmoMmuHaHuil. Ilo-
no0Hoe pazaeneHue 00yCcIOBIECHO, NIPEkKAE BCEr0, BPEMEHHBIM NIEPHOIOM Pa3BUTHS KOPIYCHOM JIMHTBUCTH-
KM 1 UX (hOPMHUPOBAHUS;
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3) TpoBeaeHBI MUCKYPCHBHBIA M CTHIMCTHUCCKHI aHATHU3 OTOOPAaHHBIX (PPArMEHTOB, C IEJBIO BBI-
SIBIICHHS TIPUMEPOB JOMHUHUPYIOIINUX CTPATETHH U IMHI'BO-CTUIIMCTHUECKUX CPEJICTB UX BBIPAXKCHUS,
4) mpencTaBiCHbI HHTEPIPETAIHS K 0000MICHUE MOTYYCHHBIX JTaHHBIX.

Peszynomamot u ux obcyscoenue

Wrak, cTparerusi Ha MOBBIIIEHUE TIPEICTABISIET COO0M MMIUTUIIUTHBIE MIIH SKCIUTMIIUTHBIE CMBICITB, 3a-
JIO’)KEHHBIE B TEKCTaX KOJOTHYECKOTO TUCKYpCa, C MEIhI0 MPEICTaBICHH B TIOJOXUTEIFHOM CBETE SIBJIe-
HUU, TOHATUH, NEUCTBUM 110 OTHOLIECHUIO K OKPY KarOLEl cpeie. B pamkax JaHHOU CTPaTETHH BBIACIIECH P
KOMMYHHKATUBHBIX TAKTHK:

1. TakTka aHANMM3—IUTIOC — IOAPA3yMEBAeT WMIUIHIIMTHOE, HESIBHOE BBIPAKEHHE MOJIOKUTEIEHOTO
OTHOIIIEHUS K ONACHIBAEMOMY TPEIMETY, 0OBEKTY, SBICHUIO U T.1.

Hanpumep, Jekcudyeckue eIMHUIBI ¢ KOHHOTATMBHBIMU CMbICIaMu ofo00penus (green, ecologically
(eco-), renewable):

- Green Programs (157 ciioBodopm B iWeb); Green Power (3988 ciioBodopm B iWeb);

- Eco-friendly (48013  cmoBodopm B iWeb);  oxonoeuuecku-uucmoii  (HKPSI — —
47 nokyMeHTOB, 48 BXoxaeHUM); sxonocusinvlk mypevioa masa (AKKA — 14 nokymeHTOB, 31 BXOXKICHMIA);

- Renewable Energy (91559 cioBodopm B iWeb); sosobnosisemas snepeus» (HKPS — 2 mokymenra,
2 BXOXKIEHUS); «orcanzvipmanst suepeusy (AKKS — 0 mokyMeHTOB).

Among the many sustainability initiatives of Marriott International, the strategy includes creating
green construction standards for its hotel developers to achieve LEED certification [2].

Bea npodykyus npeonpuamusi — 3Ixonozuvecku wucmas, 01 npou3go0Cmed 8cex U008 NpooyKyuu
nPpUMeEHsiemcst moabKo paszpeutenHoe 6 Poccuu coipbe, npoxoosiuee 00s3amenbblil 6X0OHOU Koumpons [3].

AKpinovl Kana — Kananelk oicyiiede, yYHemOl, IKOAOSUANBIK MYp2ulod ma3d, UHHOBAUUATBIK-
MEXHOI02UAIBIK, KOOAHBICMA, OMIPOiH KA3Ip2l Canaculi KamMmamacel30anovipy [4].

YkazaHHbIE BBIIIE BBIPAKEHUST 00a1al0T HAOOPOM SKCIUTMIIUTHBIX MPU3HAKOB, BBHI3BIBAIONINX OMpeEe-
JIEHHBIE KYJbTYPHO-OPHUEHTHPOBAHHBIE acCOLMAIMM U CTEPEOTHNHl. B JaHHOM ciydae Mbl UMEEM JEN0 C
PAIOM TIOJIOKHUTEIFHBIX TETEPOCTEPEOTHITHBIX BEICKA3bIBAHUN, 3aKPETUIEHHOM B CO3HAHUU TPEX KYIBTYP.

Tousmus renewable, 60306H0615eMbll AKTUBHO UCTIONB30BAIUCH B TEKCTAaX AHIVIMICKOTO M PyCCKOTO
s36IKOB. JlaHHBIE (Dpa3bl SBIASIOTCS OMU3KUME K TOHSATHIO 9KOI0SUYECKU YUCMbIL U OOBIYHO MCIIONB3YIOTCS
JUTSL OTTMCAHMsI UICTOYHUKOB SHEPTHH, OPUEHTUPYS YHTATeNIeld Ha BO3MOXKHBIE M3MEHEHHUS B O0JIACTH JIIEK-
TPOSHEPTETHKH, C YIETOM DKOJOTHYECKOW opueHTanuu. K cokaneHHro, MOHATHE JcaHblpMaibl HE OBLIO
oboHapyxeHo B AKKS. DTo MOXHO OOBSICHHTh HEJIOCTATOUHOCTBIO TEKCTOB I10 AKOJIOTMYECKOW TEMAaTHUKE B
MIPEICTAaBIEHHOM KOPITyCe JTaHHBIX.

HNHTepecHBIM MOMEHTOM SIBIISIETCS MOMOOP JIEKCHYECKUX CPEICTB B TocienHeM mpumepe. [lomumo
(bpasbl 2K0N02UATBIK MYPbI0a MA3a (IKOIO2UHECKU HUCHbILL), UCTIONB3YETCS JEKCHKa C TOJIOKUTEITHLHON
KOHHOTAIIUEH aKblLIObl Kala (YMHBLU 20p00) U UHHOBAYUSILIK (UHHOBAYUOHHBILL).

[Tomo6HBIE (pa3bl MepesarT UMIUTHIMTHO 3aJI0KEHHBIA CMBICIT COBPEMEHHOTO TOAX0/a K BOIPOCaM
IKOJIOTHYECKOH 0e301macHOCTH. MOXKHO TaKKe OTMETHUTh, YTO TIOJI00HAS JIEKCHKA aKTUBHO HCITONIE3YETCS KaK
B aHMIOSI3BIUHBIX TekcTax (21688 u 600698 ynomunanuii B iWeb), tak u 8 HKPS (22 nokymenra, 31 BX0Ox-
nenuve u 111 nokymenros, 161 Bxoxxaenue). Hanpumep, nekcnueckas enmHuna Smart mpu nepeBoje nepeaa-
€TCs MPSIMBIM BKJIFOUEHHEM WIIM TPAHCIUTEpUpyeTcs. B 1enoM, MOXHO OTMETUTb, YTO KOHHOTATUBHOE 3HA-
YeHHE ITOU €IUHHIIBI — DKOI02UYECKU YUCHIbLIL, He HAHOCAWULL 8ped oKpyscaiouell cpede [5; 18].

OjHaKo B mpoliecce aHalu3a MOKHO OOHAPYKUTh HMILUTMITUTHBIE CMBICITBI, TIepeatoe HHGopMaIuo
HENPUATHS, TO €CTh OTPAXKAIOLINE CTPATErHI0 Ha «IOHIKEHHE». MHOrue u3 mojoOHBIX BBIPaKEHHH OTHO-
csrest k Heostorm3Mam. K npumepy, nonstue Greenwashing: Since then, a significant number of labels have
popped up, some of which have contributed to an industry malfeasance known as greenwashing [2].

Greenwashing (green + brainwashing) — 3To KOMMyHHKaIIMOHHAS! 1 MapKETUHIOBasi CTPATErusl, IPH-
HATask KOMIIAHUSAMH WM JPYTUMH OPraHU3alUsIMH, CyTh KOTOPOH B BBIIBM)KEHUH 3KOJIOTHYECKUX apTyMEH-
TOB C IENBI0 (POPMHUPOBAHHS IKOJIOTUIECKHA OTBETCTBEHHOTO UMHJDKA Cpe/id OOIIeCTBEHHOCTH. TeM He Me-
Hee PeabHOCTh HE COOTBETCTBYET COJIEPIKAHUIO COOOIIeHMI [6].

2. TakTuka momynsipu3aluy JIeHCTBUH, HAaNIPAaBICHHBIX Ha OEpeKHOE OTHOLICHHE K MPUPOAE U OKPY-
xaromei cpene. C JTMHTBUCTHYECKON TOYKM 3peHUsS MoJ00Has TaKTHKA BBIpaKaeTcsl B MOAOOpE JIEKCHIe-
CKHX eIMHUI] ¥ TPAMMAaTHYECKUX CTPYKTYp, HANPaBICHHBIX Ha YOKIACHHE B MPABHILHOCTH NMPUBEICHHON
apryMEHTaIHH.

ITpumepoMm Mo00HOTO ISHCTBHUS SIBISICTCSI BRIPAXKCHUE «ZEr0 emissions carsy.
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This means zero emissions, and great efficiency. Competitor systems tend to have much smaller electric
motors [2].

IIpakTideckn Kak[Iplii aBTONPOW3BOAWUTENH MPU3HAET MPEUMYIIECTBA AKOJOTUYECKH YHCTHIX BHIOB
SHEPTUU C HYJIEBBIM ypOBHEM BbIOpocoB. He Bcerna mpoiecc HCMoab30BaHUs ABISETCS 00pa3oM «IKOJ0-
TUYECKH YUCTOTO MOBEACHUM» (K IPUMEpY, MpodiieMa yTHIIN3AINH JINTHEBBIX aKKyMYIISITOpOB). TeM He Me-
Hee T000HOe BhIpKEHHE aKTHBHOE Hcmonb3yeTcs 2260 Bxoxaenuii B iWeb, B kopmycax pycckoro u ka-
3aXCKOT'0 SI3bIKOB MMPHUMEPOB HE HAWCHO.

Ecnu Mbl 00paTuM BHUMaHHUE Ha JIEKCHYECKYIO SIUHHLLY «IHepeocOepediceruey, MOKHO 3aMETHTD, YTO
OHa TIOJJpa3yMeBaeT MoJl COOON «OrpaHHYeHHE OTPEOICHNS Pa3TUIHBIX BUIOB SHEPTHHU, B TOM YHUCIIE BBE-
JeHNe KBOT Ha OTIYCK ras3a, TeIJia, dJIeKTPO3HEPTHUH U T.II., C yBETWYCHNEM Tapru(oB Ha HUX, KOHTPOJIEM
CpenCTB y4éTa pacxo/a SHepruu u T.m.» [7].

B nmoxbope mHpOpMaIFIOHHON COCTaBIISIONIEH aKTUBHO UCTIONB3YETCS TEPMHUH «IHEprocoepexeHmne». B
KOpITyCe aHIIIMICKOTO s3bIKa BeIpakeHue energy efficiency scrpeuaercs 61539 pas; energy saving — 11899.
B HKPA — 39 nokymenToB, 43 BXOXKICHUS;

- promote energy efficiency and energy saving and the development of new and renewable forms of en-
ergy [4]. (Buepzocoepercenue — camviii Oewiésolil u IKONOSULECKU YUCTBLIL UCHIOYHUK IHEPIULL).

K coxanenuto, B kopnyce AKKS ynomunanuii ¢ppas kyam ynemoey, snepeusinbl yhemoey 0OHapyKUTh
He ynanock. OHAKO B KOpITyce Ka3aXxCKOTO S3bIKa MOUCKOBAs CHUCTEMa OOHAapyKWiia OJHOKOPEHHBIE CIIOBA
Y BEIpaXeHusl. B maHHOM cilydae HaM yIajaoch HAUTH CXOXKYIO peaH3alHio B OTYETE O pe3ylbTaTax paboTsl
koH(pepernun «IKCIIO-Acranay:

— Ocvl DKCIIO apxacwinoa Kazaxcman UHHOGAUUAHBIH, OPHBIKMbL IHEPIZUAHbBL d3IPAEYOiH JicoHe
natioananyosly opmanvigviHa sxcone Opmanviy Asusea 2ana emec, COHOAU-aK 2NeMHIY KOnmezeH 0dmyuibl
Memuekemmepi yulin yaciee aunanaowl, — 0edi Bucenme Jloccepmanec mwipsa [4].

3. TakTuka NpeACTaBJICHUA IMTOTCHIHUAJIIBHBIX PE3YJIbTATOB ACATCIBHOCTH.

«buopaznoobpazue» — MOHATHE, UMEIOLIEe MOJOKUTEIbHBI UMIUTHIUTHO 3aJ0KEHHBIA cMbIcH. B
KOpITyCe Ka3aXxCKOTO SI3bIKa OHO yIoMuHaeTcs ABaxabsl. B iWeb comepxur 54315 croBodopm, B HKPSA —
15 nokymenToB, 17 BxoxxaeHUi.

bi3 ouoanyanmypninik — sKo102UANbIK 2N1-ayKammsly Kenili exkeHin mycinemisz. buoanyanmypninix
Macenenepin backapyouvly He2izine Keneci Heeizel Kasudammap xcamulp [4].

Ending the vicious cycle of overfishing can be accomplished through complementary, comprehensive
reform programs like the West African Marine Eco-Region Program, aimed at increasing biodiversity and
supporting sustainable fishing practices [2].

buopaznoobpasue nexoeda cmano 3an020mM YyCmouuugoCmu Haule2o 8udda — OH YCHeUlHO NnepeHec Uc-
NbIMAHUS IeOHUK08020 Nepuoda, yhecuiue 006pyio noiosuty gaynot 3emau [3].

[Tonsitne «O6mopazHo0Opasuey SABISETCS MENIbI0 MHOTHX IMPOEKTOB B 00JACTH SKOJIOTHICCKOM 3aIlUTHI.
ABTOpBI COOOIIIEHUI HUCTIOIB3YIOT €ro B KaueCTBe KOHEYHOTO Pe3yibTara JEATEIbHOCTH OpraHHU3alHi 110
3aIuTe OKPYXKAKIIEH Cpeibl U YeloBeKa B 1esioM. [[oHATHE ¢ MOI0KUTENEHOW KOHHOTAIIEeH HEMPEMEHHO
COCEJICTBYET C MMOHATHEM, OTOOPaKAIOIIMM HETaTHBHBIE MOCIIECTBUS YEIOBEUYECKON AeATeIbHOCTH. Pe3ynb-
TATOM TaKOT'O COCEJICTBA MOXKET CTaTh YCHIJICHHUE MOJIOKUTEIHHOTO KOHHOTATUBHOTO 3HAUEHUSI.

4. TakTHKa CpaBHEHHUS.

OTMeTI/IM, YTO TaKTHKa CPAaBHCHHUA, AKTUBHO MCIOJB3YCTCA TAKXKE B ITOJIUTHYCCKHUX U PEKIaAMHBIX TCK-
CTax, UMEi CXOXHUEC YCPTHI.

About 15 % of a home’s water use is dedicated to watering foreign grasses and flowers. Landscaping
with native species contributes to the sustainability. Designers and architects can conserve water and still
add a touch of green [2].

[TomMuMmo cniennanu3upOBaHHBIX JIEKCUYECKUX €AMHUII, B KOJOIMUYECKHX TEKCTaX 3a4acTyl0 BCTpevaeT-
cs cratuctuueckas uHopmanusa. OHa MOXKET OBITH MpeACTaBieHa B BUAE LHU(PPOBBIX JaHHBIX, TAOIUIL U
rpadukoB. B qanHOM mpuMepe oToOpakeHa WHPOPMAIHS TI0 YIIyYIICHUIO apXUTEKTYPHBIX CTPOSHHN H HC-
MOJIb30BAHUM SKOJIOTUYECKH YUCTHIX MaTEepPHajOB AJIsl CTPOUTENbCTBA. CTaTUCTHKA [TOMOTaeT MOHATH Mac-
mrtalbl 3aTparuBaeMoro Borpoca, yoexaas untarens B BaxxnoctH 31oit Temsl: EED Gold Buildings use only
% of the energy, emit just 66 % of the greenhouse gases, consume 11 % less water, cost almost 20 % less to
maintain, and are significantly more pleasing to work in than settings where little or no thought has been
given to sustainability. Water-efficient buildings have cut water usage, operation costs, and lowered energy
consumption by between 10 and 15 %. While the average person in a car-oriented, suburban workplace
emits 11.8T of greenhouse gases annually, employees at LEED buildings only emit 4.6T [2].
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Kpome cratuctuku, rpaukoB u TabIIUI, MOXKHO OOHAPYKUTh CPAaBHUTEIBHBIC JAHHBIC TI0 SKOJIOTUYE-
CKO# 00cTaHOBKE B MHpe. [IprBeeHHBIN TPUMED MO3BOJISIET TOCMOTPETh Ha MPOOJIeMy 3arpsi3HEHUS BO3Y-
Xa, onepupys (pakraMu U JaHHBIMH UCCIICIOBAHUH 110 3TOMY BOIPOCY.

OTMETHM, YTO BO MHOTHX TEKCTaX MPUBOMAATCS JaHHBIC UCCIICIOBAHUM:

Fanamowvix srcwiavinyoviy acepinen Tyiibikcy mMy30ui2bl Kazip epin scamulp dcone 1958 scvinoan bac-
man 1998 xscvinoap apanvizvinoa 640 mempze scordicvizan [4).

Yuenvie noocuumanu: ecau yopams ecmecmeenHvle napHuUKogvle 2asvl U3 ammocgepul, 8 cpeoHem Ha
6cetl nianeme noxonooaem na 33 zpadyca [3].

5. TakTuka mpomaraHiipl BOCCTAHOBIICHHS PAaBHOBECHS M TapMOHHHU 4YEJIOBEKa W TPUPOABL: byn
KYoICammoly, COHOAU-AK UOEONIOSUSLIbIK, UMUONCOIK MAHbl3bl 0ap: o1 el0iH IKONOZUATIbIK Mma3d,
maouzamKa 3usH Keimipmeiimin «601auax, IHePIUsACbIHA » WblH Oepinzendizin naw emeoi [4].

PaBHOBecue B 00JIaCTH COXPAHEHUS DKOJIOTHH SIBJISIETCS KITFOUEBBIM BOITPOCOM JIJISl MHOTHX TOCYIapCTB
Ha CErOJHANIHUYN NeHb. DopMHPYs MPaBUILHOE OTHOIIECHUE OYIymero MOKOJICHHs, BAXKHO HE TOJBKO YIIO-
MHUHATh O CTATHCTHKE W HETaTHUBHBIX IOCIEACTBHUIX YEIOBEUESCKOH JesITeNbHOCTH. 3a4acTyI0 aBTOPhI CO00-
IeHUH (GOPMHUPYIOT BBICKa3bIBaHUE, 0000IIIast MOTEHIMAIbHBIE PE3yIbTaThl NOJOOHBIX AckicTBui. K mpume-
Py, CTpaTerusi SKOJIOTHUECKOW OE30MacHOCTH SBJISETCS OCHOBHBIM DIIEMEHTOM mojuTuku Kasaxcrana. B
AKKSI He ynanock HaiiTH clIOBOGOPM 9KOI02UAIBIK KAYINCI30iK, HO CYIIECTBYET MHOKECTBO JJOKYMEHTOB CO
CXOXMMH KOMMYHUKATUBHBIMHU IIJIIMU. BBICKa3bIBaHHE, NPUBEIACHHOS HAMH BBIIIC, SBJSICTCS MOJOO0HBIM
npumepoM. Dpaza npuseporcennocms cmpanvl cmpameuu dHepeuu 6yoyueco GOpMUPYET MOJIOKUTEILHOES
OTHOIICHUE YUTATENs K JaHHOMY BOIpocy. byayiee 4acTo acconuupyercsi ¢ MpaBUIbHBIMHA M Pa3yMHBIMH
JNEHCTBUSMH, YIyYIIEHUEM WHPPACTPYKTYPHI U BOIIPOCOB SKOJIOTMYECKOTO Pa3BUTHA. JIeKCHYECKUE eUHU-
bl 9HepaUsl 6YOYWe20, UMUOIC, IKOIOSUHECKU YUCTbLIL, He HAHOCAWUL 6ped MOJCTUPYIOT MPECTABICHUE O
MPABUIBHOCTH HAMEUEHHOM MPOTPaMMBI.

Jlekcuyeckas eOUHUNA IKodocuyeckas be3onacHocms  pacnpocTtpaHeHa B - Tekcrax  HKPS
(15 moxkymenroB, 29 BxoxaeHui). Mcnonb3ysi MOX0XKUH HAOOp JIEKCHUSCKUX CIUHHUI], Yepeaysl MOJ0XKHU-
TENILHBIC U OTPHUIATCIHHBIC UMIUTHIUTHBIC CMBICIBI, aBTOPBI 3aKJIABIBAIOT MOJIOKUTEIHHOES OTHOIICHHE K
BOIPOCAM JKOJIOTHUECKON 0€30T1aCHOCTH.

Lenvio cocyoapcmeennoll NOAUMUKYU 68 001ACmU IKOTOUUECKOU He30nAcCHOCmU 567islemcs obecneye-
HUe 3aUUEHHOCMU RPUPOOHBIX CUCTNEM, HCUSHEHHO 8ANCHBIX UHMEPECO8 00Uecmad U Pas TUYHOCIU O
V2P03, BOZHUKAIOWUX 8 Pe3ybmanme AHMPONOLEHHBIX U HPUPOOHBIX 8030€IICBUIL HA OKPYICAIOWYIO CPedy
[3].

OnHAaKO CTOMT OTMETHTh, YTO B TEKCTax, MpeJACTaBiIeHHbIX B Kopmyce iWeb, otobpaxenue ¢pa3s
environmental security, ecological safety, ecological security ue siBnsiercst pacripoctpaHeHHbIM. Han6oib-
Iee KOJMUYECTBO CIOBOGOPM, OTOOpaKEHHBIX B KOpIyCe MaHHBIX, MpeacramBisier (paza environmental
security (411 ynmoMuHaHHiA).

We need to do the same, sending a collective message that environmental security and economic secu-
rity must go hand in hand if we hope to live in a sustainable world [2].

6. TakTtuka GOpMHUPOBAHUS MOJIOKUTEIHHOTO OTHOUICHHUS K MPHUPOJIE U 3aKPETUICHUST HOPM «3KOJIOTH-
4eckd 0E30MacHOro» U «IKOJIOTHYECKU TPaMOTHOTO» TMOBeAcHUsA. [TOHATHS, KOTOPbIE HAC MHTEPECYIOT B
JAHHOM pazJiene: environmental consciousness—sKon02u4ecK npasUiIbHOE NOBEOEHUE—IKOIOSULTbIK CAHA.

Jpesecuna — yenuetiwuil IKON0ZUHUECKU YUCHBLI HPUPOOHDBLIL MaAmMepuan, cnocooHvlil y0061emeo-
pamb Haunepesetiuue venogeveckue nompeorocmu [3).

[onsTus sKkonocuyeckoe cozuwanue WM SKOA0SUHECKU NPABUTbHOE NOBedeHUe YaCTOTHBI B TEKCTax
iWeb (754 cnoBodopmsr). OnHAKO, B CPAaBHEHUH C JPYTHMH JICKCHYECKUMH €MHHIIAMH, KOJHYECTBO yIOT-
pebnseMbIx pOpM 3aMETHO HIXKE, YTO TOBOPHUT HaM O OOJbIIEH paclpOCTPAaHEHHOCTH MOJIOOHOTO BBIpaXe-
HUS B TEKCTaX PYCCKOTO M Ka3aXCKOTO s3bIKOB. [Ipomaranmupysi mpaBHILHOE OTHOIIEHHE B BOIIPOCAX KO-
JIOTUHU, aBTOPBI 3a4acCTyH0 HCIONB3YIOT JICKCHYECKUE SAMHUIBI CO 3HAUYCHUEM YCUJICHHS Haunepgetuiui,
yenHeluuil, TEM CaMbIM TIepeIaBast MOJOKHUTEILHBIH UMIUIMIIUTHO 3aJI0)KEHHBIN CMBICI BBHICKAa3bIBAaHHS.

DKonozuaAnNbIK MaOeHUeMmIy PyXanu (opmacel — IKOJA02UANBIK CAHA, Ol AOAMHbLIY MAOULAMKA
JHCOHE a0amoap apacvliHoazbl 03apa KapblM-KamblHACMARbl Ma0eHU Oapedicecin kopcemedi. AoamHuly
IKONOGUANLIK MIOEHUEMIHIY ACNeKMINepiniy Ken mypailicin mviHadau mypavioa kepcemyee 001a0vl:
OKONOGUANLIK  OiliM  MeH OLNiKminiK, SKOA02UANLIK OULAy, KYHOBLILIK 0Oa2vlm-0ag0ap, 3IKONOSUSILIK
Oanendenzen (axkmanzan) mines-gynvix [4].

B mpumepe u3 AKKS BcTpeyaeTcst MOHATHE dK0N02UIbIK cana (IKo02u1ecKoe cO3Hanue), 9To mojapa-
3yMEBaeT 10/ COO0H IKOJIOrHIecKoe 00pa3oBaHne U KBATH(HUKAIMIO, YKOJIIOTHYECKOE MBIIIICHHE, IICHHOCT-
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HbIC OPUCHTAIIUH, KOJIOTHUECKU MPABUIBHOE TOBeNeHHe. Kak MBI BUIMM, aBTOP COOOIICHHS HCIIOIB3YET
JIEKCUYECKHE EMHUIIBI C TTOJIOKUTEIBHBIM UMIUTHIUTHBIM 3HAUYCHUEM, TIepeaBasi U0 MeIOCTHOTO MBIIII-
JIEHUSI TpaxKaaH OyAyIIero, coodmas 0 He0OX0IUMOCTH (POPMHUPOBAHHS ITOTOOHOTO MBIIIITICHHS.

7. TakTuka OONBITUHCTBA.

Crparerns bandwago, wim sghgpexm npucoedunenus k 6oabuuHCMEy, U3 PEKIAMHBIX TEKCTOB aKTHBHO
WCTIONB3YeTCS B KaUeCTBe KOMMYHHUKATHBHOW TaKTHUKHU OOJBIIMHCTBA B IKOJOTHIecKoM auckypcee. Ee miems —
yOeUTh JIIOJIeH MPUOOPECTH MPOIYKT, 3aIUIATHTh 33 YCIYTY, MOXKESPTBOBATh CPEJCTBA JJIsl OPraHU3aluu U T.1.
Oddexr npucoenuHeHNs K OOJBIIMHCTBY 3aKIIFOYACTCS B TOM, YTOOBI 3aCTaBUTH JIFOJICH IMOYYBCTBOBATH, YTO
OHH YITyCKaIOT CBOH IIIAHC, €CIIA HE MPUCOETUHSIIOTCS K TOJIIE U HE SBISIFOTCS YaCThIO TPEH/IA.

Sustainable building materials are cleaner, thus producing far fewer toxins, and today 94 % of archi-
tects worldwide say they are trying to go green [2].

In a city where Sustainability has become a part of the overall culture [2]. Hanpumep, gacts urdopma-
LINH, TIPEACTaBICHHON B KOPITycaxX JAaHHBIX HA TPEX S3BIKAaX, OTOOPaXKAeT CXOKYI0 KOMMYHUKATHBHYIO 3a/1a-
ay (94 % of architects, overall culture). Het TOYHBIX TaHHBIX U HCTOYHUKOB HH(MOPMAIIUH, CO3IaeTCs obIIee
BIIEYATJICHUE MaCCOBOCTH, OJIOOPESHHOT0 BBIOOpA CPEIU CIICIIUATTUCTOB.

[TomuMoO 3TOTO, MBI MOXKEM OOHAPYKUTH MOHATHE JO green. Pycckumu SKBUBaJIGHTAMH TaHHOTO TTOHS-
THSI MOTYT CUHMTATBCS IKOIOSU3AYUSL, NEPex00 K IKOA02UYECKOU Modenu, TO eCTh MOHATHE, PACKPBIBAIOIICe
mpouccC MPOHUKHOBCHHA SKOJOTHYCCKOIo Moaxoaa, SKOJIOrHYCCKUX MMPUHIUIIOB B Pa3JIMYHBIC BUAbLI U C(be-
PBI KU3HEACATEITHHOCTH JIFOACH [8].

OTMeTHM TakkKe, 9TO B TEKCTaX PYyCCKOTO U Ka3aXCKOTro KOPIYyCOB OOHAapy>KEHBI TOJBKO JaHHBIE, TIOI-
KPEIUICHHBIC CTAaTHCTUYCCKON MH(OpMaIIHeH:

Ilpu smom, 6 eonpocax, xacarowuxcsa IKONOZUU, e8poneliybl CKIOHHbL 008epsimb He CHOAbKO NpAasi-
menbecmeam uiu yueHvim (58 % onpouienHbIx 6000uUie He cuUmMAIOM, YO HAYKA U MEXHOI0SUU CNOCOOHbBL
pewams a06ble 3a0auu), CKOILKO 0bujecmeeHHbiM opeanuzayusim (CTaTUCTHKa B3siTa n3 OT4eTa 1Mo aHKeTH-
poBanuio rpaxaad 25 crpan EC mo 3akasy Espoxomuccun 2013 roga) [3].

8. TakTrka panOHAILHON apryMEHTAIIMH B II0JIb3Y 3aIUTEl OKPYKAIOIIECH CPEIbl.

The paradigm of sustainable agriculture has emerged to solve problems, primarily pollution of our
environment and degradation of our natural resource base [2].

OtMmeueHHBIE paHee Jiekcudeckue eauuuibl sustainable, pollution, ecological, biodiversity ucrons3sy-
10TCA ¥ IpH (POPMHUPOBAHUH TAKTUKU PAIMOHATLHON apTyMEHTAIIHH.

Kak Bugyum, ipu (OpMHPOBAHUH CTPATETHH «HA TOBBIIICHUE» B TEKCTAaX SKOJIOTHYECKON TEMAaTUKU aB-
TOPHI UCIIONB3YIOT CXOKME KOMMYHUKATHBHBIE TAKTHKH, pealn3yeMble depe3 WACHTUYHBIE JIEKCHUECKHe
€JIMHULIBI C TTOJIOKUTEEHBIM KOHHOTATUBHBIM 3HAYEHHEM, CXO0XKHE CHUHTaKCUYEeCKHE KOHCTPYKIUH, CTHIIH-
CTHUYECKUE TIPUEMBI U CPEJCTBA U T.I.

Ho Tem He MeHee, MOXKHO 3aMETHTh U HEKOTOpbIe oTiinyus. Hanpumep, ucrnonb3oBanue Mmertadopude-
CKOTO 3Ha4YeHHs JIEKCHYECKUX EIMHHII JIN0O WCIOIh30BaHME HEOJOTH3MOB B MPOIlEcCce CO3JaHHs COOOIIe-
HUs. B Kopmycax pyccKoro M Ka3axCKOTO sI3bIKa aBTOPBI PEIKE HCIONB3YIOT MOA00HbBIE BBICKa3biBaHus. OJ1-
HAKO, KaK MBI OTMC€YaJIl PaHEC, OTCYTCTBUC JICKCUYCCKUX CIUHHI] MOXKET 6BITB CBA3aHO C HECAOCTATOYHO-
CTBIO TEKCTOB, IPEACTABIICHHBIX B KOPITyCaX JaHHBIX.

[lapamienpHO CO cTpaTeruell Ha «IOBBIIICHHE» B TEKCTaX AKOJIOTUYECKOW TEMAaTUKH PEallu3yeTcs
CTpaTerrud Ha «IMOHMXKXCHHUE» B 3aBUCHUMOCTH OT KOMMYHUKATHUBHBIX ueneﬁ u HpeCYHHOSI/H_H/Iﬁ aBToOpa. HOI[
CTpaTeFI/Ieﬁ Ha «IIOHHXXECHUCEC)» MBbI 6yz[eM IMOHMUMATh BBIABJIICHUC HETATUBHBIX CTOPOH KaKI/IX-JH/I6O SIBIICHUM.
DKOJOTHYECKUH JUCKYPC aKTUBHO HCIIOJIb3YET HETaTUBHBIC SKCIUIUIIMTHO U UMILTUIIUTHO 3aJI0KEHHBIE 3HA-
YyCHUA, HO]IO6HI)IG IIPUMEPHI ObLIN YIOOMSHYTBI BBILIC. HeratusHo OKpalI€HHBIE CJIOBa COCCACTBYIOT C BBI-
CKa3bIBaHUAMH, HECYIIUMU IOJIOKUTECIBHBIC CMBICIIBI. O6paTI/IMC$I K psAdy TaKTHUK CTPAaTCrur Ha «ITOHUIKE-
HUEY:

1. TakTHKa aHAIM3-MUHYC — TIOJIpa3yMeBaroIas UMILTUIIMTHOE, HESBHOE BRIPAKEHHUE OTPUIATEIILHOTO
OTHOLICHUA K OIIMCbIBAEMOMY IIPEIMETY, 06’beKTy, SABJICHUIO U T.[.

Where political and economic initiatives like the Kyoto Protocol and COP15 accords have failed spec-
tacularly, in her 2010 book Eradicating Ecocide Polly argued that employing international legal instruments
is now our best way forward [2].

ﬂaHHI)Ie BBIPpAXXCHHSA ABJIAIOTCA IIPUMEPOM HOJIOGHOFO PpacCIiojio)KE€HUs CJIOB C HETraTUBHOU U ITOJIOKH-
TENBbHOM KOHHOTanueH. B IByX BhICKa3pIBaHUSIX 0TOOpaxkeHO moHsTHe ecocide. Mccnenoratenu M. A. Beiko-
Ba 1 E.A. HoTriHa 0TMeUaroT, 94TO MOHATHE CO 3HAUCHUEM paspyuleHue OKpyxicarouell cpedsbl OTMpaeTcs Ipu
(hopMHpPOBaHWUU HOBOTO CMBICIA HA aIleJUIAIUIO0 B COZHAHUH YeJIOBEKa K BIIOJIHE KOHKPETHBIM U OOIIEeH3Be-
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CTHBIM XapaKTEPUCTUKaM, KOHHOTAIUSAM U JCTAJISIM, UMILTUIIUTHO MIPEJICTABICHHBIM B KOHIICITYAJILHOMW OC-
HOBE JIEKCHYECKOW eMHHUIIBI genocide (eenoyud) [5; 19]. [Ipu TakoM NCTIOTB30BaHUH B MBIIIJICHUH PEIUITH-
eHTa (hopMupyeTCs KpaifHe HEraTHBHOE OTHOIIEHHUE, 10 IPUHIUITY aHAJIIOTHHU C y)K€ M3BECTHBIM IOHITHEM.
Ho nannble BhICKa3bIBaHUS 0TOOPa)KEHBI B COCEACTBE C BHICKA3BIBAHHMSAMH C TMOJOKHUTEIBHBIM UMIUTUIAT-
HbIM cMbIciioM. K nipumepy, Kuomckuii npomoxon u Kongepenyus OOH no usmenenuro knumama (United
Nations Climate Change Conference) moustus, akTHBHO UCIIOJIb3yeMbIE B 00JaCTH SKOJIOTHH.

IIpasoa, oomowiHvlil noKynamenv, K momy e NOMeUaHHulll Ha 300p08OM NUMAHUU, CKOpee 8ce2o,
evibepem Opy2oil APALIYOK ¢ MOOHOU HbIHYE HAONUCHIO IKON02UUeCKU yucmulii npooykm [3].

Takxe MOXHO OTMETHTH, YTO BO BCEX BHJAaX TEKCTOB MOKHO OOHApPY>KWUTh HETaTHBHBIE KOHHOTATHB-
HBI€ CMBICITBI, 3aJI0’)KEHHBIE WMIUIAIIUTHO B BBICKA3BIBAHMIX. YTOMSHYTHIN BBIINIE TIPUMEP OTOOpaXKaeT
KpaiiHe HeraTMBHOE OTHOLICHHE aBTOpPa K COBPEMEHHBIM TEHICHIMSAM 3allUThl OKPY)KAIOUIEH Cpellbl, TeM
caMbIM TIpUHIDKAs 3HAUYEHHUE MOJO0OHOTO HampaBleHHs s guTareneil. Jlekcndeckue eIuHUIBI HOMeulaH-
Hbll, HbIHYe MOOHbIL, UCTIONB30BAHNE TONYKHPHOTO HAYEPTaHUSI BO (pa3e IKo102uuecKu YucCHmbli npo-
OyKm PacCKpHIBAIOT MHTCHIIHIO aBTOPA.

B Texcrax AKKS Berperusnuch HEHTpaidbHO OKpallleHHBIE CIIOBA, WCIOJb3yeMbIE NMPEHUMYIIECTBEHHO
MIPOCTO JUTA Tiepeiadn COOOIICHHUS.

2. TakTHKa OOBHHEHHS — KOT/IAa ONPE/ICIIEHHOMY JIMIly TPUIHCHIBAETCS BHHA B COBEpIICHUH HeOIaro-
BUJIHBIX JIEN, TIOCTYIKOB, KaYEeCTB:

Regionally, low- and middle-income countries in the WHO South-East Asia and Western Pacific Re-
gions had the largest air pollution-related burden in 2012, with a total of 3.3 million deaths linked to in-
door air pollution and 2.6 million deaths related to outdoor air pollution [2].

It will be completely impossible for humans to reverse them. Ecosystems will die and humanity along
with them [2].

Oonaxko uenoeeuecmaeo yiice npugeno k zubenu 83 % ecex Ouxux MieKORUMAIOWUX U HOLOBUHBL BCEX
pacmenutl, ommedaiom anarumuxu Bcemuprozo sxonomuueckoeo gopyma (BOD) ¢ dokaade o npupoouvix
puckax 3a 2020 200 [3].

Aoamoapoviyy maduzamka muzizemin acepiepi dxcate onapovly caioapsvl apmypai 6o1aovl. Moicanvl,
o3eHOepee CAlbiHeaH NJIOMUHA, KilKeHe KOMUIKmepoiy nauoa 00aybiHA, COJl GYMAKMa cy OeH2eiliHiy
Jco2apuliayvina, an Kelbip wypaiiivl auMakmoly minmen cy acmulHOA Kbl KOWbIHA dKeTin co2aowl [4].

st ortmcaHusi HEIPUEMIIEMOCTH HBIHEITHETO OTHOIIIEHUS K OKPYIKAIOIIeH Cpefie CIONb3YIOTCS CIIOBa
C HEeraTMBHBIM MMIUIMIIUTHBIM 3Ha4eHHEM OOBHHEHHs. Bo Bcex ciydasx Mbl HMeeM IpsMOe yKa3aHhe Ha
NPUYKHY OTPHUIATENILHOTO Bo3zelcTBus Ha mpupoxay (humanity, indoor/outdoor pollution, ueroseuecmso,
TIPOLIECCHI, HepasyMHble Oelicmeus 4el08eKd, NPUHOCAWUe HeBOCHOTHUMbINL 8ped npupooe, adamoapobly
mabuamya muzizemin acepinepi).

3. TakTHKa O€3TMYHOTO OOBUHEHHUSI — OYEHb CXOKa C MPEBIAYIIEH TAKTUKOW, HO BUHOBHUK TIPH 3TOM
HE yKa3bIBaeTCs:

The earth has been warmer. MWP, Roman warm period etc, etc. Biodiversity is at risk? The earth is a
big place and we can deal with... [2].

A 3azpaznenue mopeii ¢ oxpecmuocmu Aécmpanuu s Hapacmaem [3].

Ammocehpepanviy nacmany unoexci (AJIN) ecenmeynepi 6ouvinwa, 2016 drcwinvl 1acmarnyoviy srcosapul
oeneettiven (AJIH — 7-13, CH — 5-10, EXKK — 20-49 %): Aamamoi, Acmana, Axmobe, Banxaiu,
HKeskasean, Temipmay, Kapazanowt, [leivkenm xananapwl scone Axai kenmi cunammanaosi [4].

Bripaxenue pollution—saepsznenue—nacmany BeTpeyaercs B KOPIycax TEKCTOB C Pa3MYHON MepHO-
muuHocThio. [lpumyem B kopmyce iWeb Buamm dyacroe ymorpebnenue (181189), B HKPA —
380 moxymenToB, 686 Bxoxaeunuii, B AKKS — 2 nokymenTa, 2 BXOXKICHHS.

Kaxk Bumum, BO Bcex mpuMepax HANpsSMYIO HE YKa3bIBAeTCs UCTOYHHK BO3HUKIIEH MPOOIEMBI, OJTHAKO,
[0 Mepe MPOYTEHUsI HH(POPMAIIMOHHOTO COOOIIEHHS, PELUITUEHT CMOXKET ONPEJEIIUTh €r0 CaMOCTOATENBHO,
chopMupoBaB onpezeacHHoe 3akiodeHue. [logo0Has uHopMals MOXKeT ObITh MOJKPEIJICHa KaK CTaTH-
CTUYECKUMU JaHHBIM, TaK W TIepeaBaTh HJCK 03 YIIOMHHAHUS TI0/JOOHBIX JTaHHBIX. Bo BceX BhICKa3bIBaHH-
SIX TIPOCIISKUBACTCS MICHTHYHAS KOMMYHHUKATHBHASI CTpaTerust POPMUPOBAHUSI HETATHBHOTO OTHOIICHHS K
mporieccam 3arpsi3HEHUsI TPUPOITHON CpeIbl.

Similarly, nutrient pollution in the Mississippi River Basin creates a massive dead zone every year in
the Gulf of Mexico, suffocating aquatic life and impacting commercial and recreational fishing. Reducing
the dead zone will require cutting this pollution — which predominantly comes from agriculture [2].
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B HEKOTOPBIX JOKYMEHTaX yKa3bIBaeTCS MECTO 3arps3HEHHS, HO HE OTOOPaKaIOTCSl HCTOYHHUKH 10100~
HOTO siBJICHUS. TakKe CTOMT OTMETHTh, 4TO BbIpaskeHne dead ZOne OTHOCHUTCS K MOHIKCHUIO YPOBHS KUCIIO-
poma B Boze [9].

B mpumepax HKPS u AKK HanGosbiee KoanuecTBO NPUMEPOB CBA3aHO HMMEHHO C MPECTaBICHUEM
TaKTHKH O€37TMYHOTO OOBHHEHUSI:

CoHppIKTaH a3ipre SKONOTUSIIBIK KaFdaiIbH TyOereimi »xakcapysl o3ip 0ojla KOWFaH KOK api oI
OypBHIHFBICHIHIIA OHOChepaHbIH TYPAKChI3AAHYbIHA, OHBIH KOFAMHBIH TIPHIUTIK OpeKeTi YIIiH KaKeTTi
KOpILIaFaH OPTaHbIH CalachlH OHBIH KOJAAY KalileTiH KOFAITybIHA anapaTbiH TA0UFM KyieaepaiH To-
3ybIMeH cunatTTanaabl [4].

B mpumepe ucronp3oBaHa JEKCHUKA C HETaTUBHOW KOHHOTAIMEW «Odecpadayus NpupoOHbIX CUCHEMY,
«Oecmabunuzayuu duocghepvl», HO, Kak U B MPEABITYLIINX MPUMEPax, Mocie KPUTHIECKUX 3aMedaHuil cle-
IyeT MyHKT PallMOHATFHON apTyMEHTAINH B TIOJB3Y 3aIIUTHI OKPYKAOIIEH CPe/IbI.

4. TaxTrKa 0ONMMYEHUS — KOT/Ia IPUBOMIATCS MMOTEHIIMAIBHBIE BUHOBHBIE B 9KOJIOTHYECKOM mpobieme,
orpe/eNieHHbIe (haKThl, aPTyMEHTHI:

Air pollution is estimated to help shorten of the lives of about 40,000 people a year in the UK. Several
studies suggest it does this in the most part by worsening or triggering heart or lung problems [1].

OnuceiBas IpoOJIEMBI, CBSI3aHHBIE CO 3I0POBHEM YelIOBEKa (BO3HUKHOBCHHE WH(APKTOB), aBTOP CO00-
LICHUS] IPUBOJUT DSl APTYMEHTOB C IIEJIbIO BO3JICHCTBUS COOOLICHUST HA IOTEHIIMAILHOTO ynTaTens. JlaBas
BO3MOXXHOE HCCIIEIOBATEIhCKOE OOOCHOBaHUE, aBTOP MOMOJHSIET WHPOPMAIHUIO CTAaTHCTUYCCKIMH
TAHHBIMHU.

To investigate researchers, from the University of Edinburgh and universities in the Netherlands stud-
ied extremely small particles of inert gold — at a similar size to those found in diesel exhaust fumes [1].

OtMmetnm, uto cepBuc iWeb mo3BosIsieT MpoaHaIn3upOBaTh BO3MOKHBIC TAKTHKH apryMEHTAIUH B aHT-
nuiickoM si3bike. Cepsucsl HKPS u AKKS, x coxkanenuro, He nanu OnpeeIeHHBIX Pe3yIbTaTOB MO MOUCKY
MOJJOOHBIX PE3YJILTATOB B BOMPOCAX 3arpsI3HEHMUST OKPYKAIOLICH CpeIbl.

The power of consumerism is that it renders us powerless. It traps us within a narrow circle of deci-
sion-making, in which we mistake insignificant choices between different varieties of destruction for effective
change. It is, we must admit, a brilliant con [2].

Ho B HEKOTOPBIX cydasix MbI IMEEM JEII0 ¢ 000OIIEHHBIM TIOHATHEM «MBI», TO €CTh OOpaleHne Halle-
JIEHO Ha KXKIOTO YuTaTels, 0000mas mepenannyo nHbopMaruio. 3agada TaKHMX BBICKa3bIBAHUH — W3Me-
HCHUC OTHOLICHUA K BOIIPOCAM 3KOJIOTHUH. HHH y6e)K,JleHI/I$I ABTOPHBI UCIIOJIB3YIOT Pa3IMYHbBIC TAKTUKHU, KOM-
OMHUPYS U Yepeqys UX, TEM CaMbIM (OPMHUPYs IIEIOCTHOE TPEACTaBICHIE 00 OMAaCHOCTH U BO3MOXKHBIX TI0-
CJIEJICTBHX OTKa3a OT MPUHATHS MOTOOHBIX AEWCTBUH.

5. TakTuka yrpo3bl, KOTOpas MpOSBIISIETCS B CIOBaX, ACHCTBUIX, MOSCHSAS BO3MOYKHbBIEC MOCIEICTBUS
JIEUCTBHIL:

It will be completely impossible for humans to reverse them. Ecosystems will die and humanity along
with them [2].

Boipybumu neca, ynuumoosicums nuujesvle 3anachl, 03Ha4aen Ompasunms IKO102uI0 60kpye cebs [2].

Typnepoin monwiK coitlaysl. Yaxeim ome Kene myprepoiy Jdcoubliybl KOPUAaan Opmaza yaKken 3uiH
keamipedi [4].

ABTOpPBI cO00MEeHHH (POPMUPYIOT HETATHBHBINA 00pa3 OyaylIuX COOBITHIA sl (GOPMHUPOBAHUS TEIOCT-
HOW KapTUHBI B BOIPOCAX DKOJOTHMYECKOM 6e30MacHOCTH.

Raxnrouenue

OO6pariast BHIMaHNE Ha PUBEICHHBIE KOMMYHUKATUBHBIE CTPATETUH SKOJIOTUYECKOTO TUCKYpCa, MOXK-
HO OTMETHUTh WX B3aUMOCBS3b CO CTPATETUSIMH TIOJIMTHYECKOTO, PEKIIAMHOTO U OQUIHATBHO-ICIOBOTO CTH-
7. AHaIU3UPYST KOMMYHHUKATUBHBIE CTpaTeruy, OTMEUEHHbIE HAMHU, MOXHO BBIJICIUTH CXOXKECTh B Ipel-
CTaBJICHUU WH(GOPMAIUHU B TPeX SA3bIKaX. B cTpaTernu Ha «IOBBIIICHUE» MOXKHO BBIICIHUTH PAJ TAKTUK, KO-
TOpbIe AKTHBHO UCTIOJIB3YIOTCA B KOJIOTHYECKOM JIMCKypCe: TAaKTUKA aHAN3-TUTIOC, KOTOpas OJpa3yMeBaeT
UMIUTUIIUTHOE, HESIBHOE BBIPAKECHHE TOJIOKUTEIBHOTO OTHOIICHHUS K ONMHMCHIBAEMOMY HpEAMETY, OOBEKTY,
SIBIICHUIO U T.J.; TOMYJIAPH3aLUU JICHCTBUN, HAIIPABJICHHBIX Ha Oepe)KHOE OTHOLICHUE K MPUPOJE U OKPY-
JKAIOMIeW cpele; TaKTHKa OONBIIMHCTBA; TAaKTHKAa PAlMOHAIBHOW apryMEHTAallMHd B TOJb3Yy 3alIUTHl OKPY-
xaromiei cpeapl. CTpaTerust Ha «IOBBIIIEHUE)» HEPEMEHHO COCENICTBYET CO CTPATErHei Ha «IOHMKEHHE.
Omna, B CBOIO Oouepeab, MOKET OBITh pa3/ieieHa Ha: TAKTHUKU aHAIU3-MUHYC, 0OBUHEHHMs, OE3MMYHOTO 00BU-
HeHUs, OOJIMYEHHS U TaKTHKY Yrpo3bl. PaccmartpuBas BeIOOpKY TepmuHOB B iWeb, MoxHO oTMeTHTh TIpO-
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LEHTHOE COOTHOILICHHE BHIOPAaHHBIX KOMMYHHKATUBHBIX TaKTHK U cTpaTeruil. Hanbonee pacrnpoctpaneHHbIe
W3 HUX: TaKTHKa aHanu3-urioc (24,8 mponenTa, 224 crioBoynorpebienns), Taktuka cpaBaenus (11,55 npo-
nenToB, 104 cmoBoymotpebnenus) u TakThka oOBuHEeHHA (10,77 mpomeHToB, 97 CIOBOYNOTPEOICHUH).
Crpareruu Ha «moBbinieHue» B 1IWeb ucnonb3oBanuck Ha mopsinok yaine (69 npoueHtoB). CpaBHUBAS BbI-
6opky n3 HKPSl, MO)KHO OTMETHTH CIIEYIONIYI0 3aKOHOMEPHOCTh: HamboJyiee MCIONb3yEMbIMH SIBIISIOTCS
TaKTHKa aHanm3-uTroc (32,5 mpomenTa, 92 cnoBOymoTpeOieHus ), a TaK)Ke TaKTUKa MOMYJISApU3aIUN TEeHCT-
Bu# (22,5 mpoueHtoB 61 cioBoynorpebnenue). U3 crpateruii Ha «IOHMKEHHE» HanOolee MCHOIb3yeMOi
SBIISIETCSl TAKTHKa 0OBUHEHUs (7 MpoueHToB, 19 cioBoymoTtpebinenuii). B Tekcrax HKPS npocnexxuBaercs
WICHTUYHAs TEHACHINS K MCIIOIb30BaHNI0 KOMMYHHKATHBHBIX CPEJNICTB «HA MOBBIIICHHE» (78 MPOIIEHTOB).
Uro kacaercst TepmuHoniorudl B AKKSL, To HEo0X0auMO OTMETHTE, YTO B KOPITyCE MOKHO OOHApYKHTH Clie-
JyIolllee MPOLICHTHOE pacmpeielieHue: TakTuka cpaBHeHus (30 mpoieHToB, 48 CIOBOYNOTPEOJICHUH) U TaK-
TrKa aHanmm3-Turroc (20 mporeHToB, 32 cioBoymnotpebnenwus ). M3 crpaTteruit Ha «IOHIKEHHE) HanOoIbIIee
KOJIMYECTBO IPHHAICKUT TAKTHKAM OOBHUHCHHMS W Oe3Iu4HOro oOBuHeHHs (o 15 mpouentoB m 23-24
cloBOynoTpeOienuit). B meixom, MOKHO OTMETUTh, YTO CTPAaTETUH HA IOBBIIICHNE)» BCTPEYAIOTCS Yalle B
60 mponenTtax cioBoynorpebienuit. Kak BUIMM, BO MHOTMX TMyHKTaxX KOMMYHHKATHBHBIE CPEICTBA TpEX
SI3BIKOB SIBJISIFOTCSI MACHTUYHBIME. Hambomnee pacpocTpaHeHHBIMHA SBISIETCS TAKTHKH aHAIU3-TUTFOC U CPaB-
HeHus. TeMm He MeHee HOI[60p KOMMYHUKATHUBHBIX CPEACTB U MPOLCHT UX HUCIIOJIB30BaHHA OTJIUYHBI JPYTI' OT
npyra. M3yueHue mogoOHBIX CTpaTEruid MO3BOJIUT JUHIBUCTAM M CIICIIHAIUCTaM B 00J1aCTH 3KOJIOTUH IMPO-
AHAIIM3UPOBATH MOPSIOK M3N0KEHHUS HH(GOPMAITUHU, 0TOOPaTh HanboIIee MOAXOISIIINE S36IKOBBIE SIUHHUIIBI U
BBIPA3UTh CBOM HJICI0 B COOTBETCTBUM C KOMMYHHKAaTHBHOW 3amadeld. Kak oTmedanock B cTaThe, aBTOPHI
TEKCTOB JKOJIOTMYECKOTO JTUCKYpPCa PYCCKOTO M Ka3axCKOTO SI3BIKOB 3a4acTYI0 HCIONB3YIOT (hopMalbHOE
M3TIOKEHUE JAHHBIX 00 IKOJOTHYECKON CHTyallld, B TO BpeMs KakK MPUMEPHI, 0TOOpakeHHBIE B KOPITyCe
iWeb, naroT BO3MOXKHOCTB TPOAHATU3UPOBATH IPUMEPBI PA3THIHBIX TEKCTOB HA AHTJIHHCKOM SI3BIKE.

Cmamws gpinoiHena no npoexkmy «M3zyuenue cmpamezuti KOMMYHUKAMUBHO20 B030€ICNEUSL 8 EKCMAX
UHCIMUMYYUOHATBHBIX OUCKYPCO8 (HA Mamepuane aHeauticko20, Ka3axcko2o U pyCCKo2o s3blK08)», Gblucpas-
wuti Konxype na I'®@ no nayunvim u (uiu) nayuno-mexuuyeckum npoexkmam ua 2020-2022 200s1 co cpokom
peanuzayuu 12 mecayes, UPH: AP08956327. https://orcid.org/0000-0003-1175-4812.
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IKOJOTUSUIBIK TUCKYPCTBHIH MITiHAepiHaeri
«TOMEH/IETY» KIHE «KOFAPBLIATY» CTPATerusijiapbl

Makanana <OKOFapbuIaTy» JKOHE «TOMEHJETY» CHSAKTHI KOMMYHUKAaTHBTI CTpaTEeTHsUIapbl YFBIMIApBIHBIH
Tycinaipmeci kentipinren. Kopmycrapasig Typiiepi, onapaslH FRUIBIMA OLTIMHIH JHHIBHCTHKAJIBIK CallachbIHIA
KOJIAHBLIYbl, YII TUIAIH (aFbUILIBIH, Ka3aK, OpBIC) KOPIYCTapbl apachbIHAAFbl aibIPMAIIBUIBIKTAD
KapacTelppitrad. Ceilney xabapnamanapblH Kypy NpOLECiHAE TUIMIK epeKIIeTiKTep MEH KOMMYHHKATHBTI
CTpaTerusIapbl TaJllay MaKkCaThIHA KOPITYC JIMHIBUCTUKACHIH KOJIaHy CHIIaTTalFaH. MaKajgaHbIH MaKcaThl
— DKOJIOTHSUIBIK JMUCKYPCTHIH KOMMYHHKATHBTI CTpaTErMsUIapblH Tajjgay. 3epTTeyaiH Herisi perinze iWeb
aFBUIIIBIH TiMI KOPITYCHI, OPBIC TUIIHIH YJITTBIK KOPITYCHI XKQHE Ka3akK TUIHIH AJMaThl KOPITyCHl YCHIHFaH
ymriageri Motinaep ansiHAbL Celiiey gparMeHTTepiH TaHIaFaHHaH KeHiH 0achIM CTpaTerusIap MeH OJapbl
OUIIIPYIIH JIMHTBUCTUKAJIBIK-CTHIMCTUKAIBIK KYPaldapblHBIH MBICAJIAphIH aHBIKTAy YVIOIH TaHJAFaH
(parMeHTTEpre UCKYPCHBTI JKOHE CTWJIMCTHKAJIBIK Tajjay >Kacajjsl, COHBIMEH KaTap YCHIHBUIFaH
(hakTinepaiH TyciHAipMeci YCHIHBUIIBL. Makaaia «oKOFapbuIaTy» XKOHE «TOMEHIIETY» CTpaTerusuiapbiHa 6aca
Ha3ap ayaapbpUIFaH, Oyi ©3 Ke3eriHae Keleci THUNTETi KOMMYHHKATHUBTI TaKTHKaHBl TaHIAyFa MYMKIHIIK
Oepai: Tajmay-IIrOC TAKTUKACHI, TaOMFAT MEH KOpIIAFaH OpTaFa YKBINTH KapayFa OarbITTaJFaH dpeKeTTepal
TaHBIMAJI €TY; KOMNIIUIK TAKTHKAachl; KOPLIaFaH OPTaHbl KOPFayIbl YTHIMIBI JQJIENJCY TAaKTUKACHI; Tajaay
TaKTUKaChI-MHHYC; albIITay TaKTHKACHI; )KEKe eMeC aiblNTay TaKTHKAchl; albITay TAKTHKACHI OHE Kayil
TaKTUKAachl. ABTOpJIap MaKaiaja op TUIIE €H KeIl KOJIAHBUIATHIH CTpaTervsuiapiblH IaibI3bIH 06,
OCBIHJIail KOMMYHHUKATUBTI KYpaaap/ sl KOJIaHy MbICAIJaphl KeNTipiIreH.

Kinm ce30ep: KOMMYHUKAaTUBTIK CTpaTerys, KOMMYHHKATHBTIK TaKTHKa, JepekTep Kopmyckl, iWeb, HKPI,
AKK, «oxoFapbL1aTy» CTpaTerusichl, «TOMEHAETY» CTPATETUSACHD».

E.Sh. Nikiforova, K.N. Kurenko

“Increasing” and “decreasing” Communicative Influence Strategies
in the Environmental Discourse Texts

The article provides a concepts’ interpretation of the “decreasing” and “increasing” communication strategies.
The types of corpora, their application in the linguistic sphere of scientific knowledge, and the differences be-
tween the corpora of three languages (English, Kazakh, and Russian) are analyzed in the article. The article
describes the use of corpus linguistics for purposes of language features analysis and communication strate-
gies identification in the process of creating speech messages. The article aims to analyze the communicative
strategies of environmental discourse. The research is based on texts in three languages, represented in the
iWeb English language corpus, the national corpus of the Russian language and the Almaty Corpus of the
Kazakh language. After the selection of utterances, a subsequent discursive and stylistic analysis of the se-
lected fragments is performed with the aim of identifying examples of the dominant strategies and linguistic
and stylistic means of their expression, as well as a data interpretation of the presented facts. The article fo-
cuses on the “increasing” and “decreasing” communicative influence strategies, which allowed us to select
the following types of communication tactics: the tactics of analysis-plus, the promotion of activities aimed at
protecting the nature and the environment, the bandwagon tactics, the tactics of rational argumentation in fa-
vor of environmental protection, the tactics of analysis-minus, the tactics of accusation, the tactics of imper-
sonal accusation, the tactics of denunciation and the tactics of threat. The article provides examples of the au-
thors' use of such communication tools with the allocation of the percentage of the most used strategies in
each of the languages.

Keywords: communicative strategy, communicatory tactics, data corpus, iWeb, NCRL, ACCL, “increasing”
strategies, “decreasing” strategies.
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Genre and stylistic peculiarities of the political discourse
(on the material of Addresses of Heads of states)

The article is dedicated to the comparative analysis of Kazakh, Russian and Bulgarian presidential discourse.
Presidential power influences both the domestic and foreign policy of the state. Based on this, there has been
a tendency to consider the presidential discourse as an independent trend for the last two decades in Linguis-
tics. The article presents an overview of a number of works devoted to the study of the speeches of Heads of
state, the classification of political genres and the discursive approach to the investigation of metaphor, and it
identifies the conceptual spheres to be the most active sources of modern political metaphors. The purpose of
the work is to determine similarities and dissimilarities in the texts of the Addresses of the Heads of States
(Kazakhstan, Russia and Bulgaria), the quantitative analysis and interpretation of linguistic means, as well as
the manifestation of the linguistic persona of the leader in the Address. The object of the research is the study
of the personal factor in the Address, the patterns of representation of reality by the political figure through
the prism of the frequent use of language means. The material of the research is the texts of the Addresses of
the Presidents of Kazakhstan, Russia and Bulgaria for 2021-2022. The analysis made it possible to conclude
about the high frequency of use of specific types of metaphor in the given historical period. We suppose that
the construction of semantic models, calculation of the frequent use of linguistic means and analysis of statis-
tical data allow us to show the peculiarities of the implementation of metaphors in the Kazakh, Russian, and
Bulgarian political discourse, due to the individual characteristics of the speech of the President’s persona and
his ethnocultural representation of the reality.

Keywords: discourse, speech genres, linguistic persona, metaphorical models, ethnocultural reality.

Introduction

Political discourse reflects the socio-political processes, culture, mentality and values of people to be
studied. It determines the interdisciplinary nature of its study at the nexus of various disciplines as Political
study of language, psycholinguistics, cognitive linguistics, Pragmatics, Rhetoric, linguistic manipulation the-
ory, and linguistic persona theory.

Political leadership is an object of modern studies. Language becomes a tool for influence, manipula-
tion and categorisation in political communication. It leads to an understanding of political events [1; 58].
Moreover, linguists are interested in the effectiveness of specific use of speech genres in the discourse of a
linguistic persona [2; 39].

Comparative and quantitative studies of discourse markers in the politicians’ speech are not still a part
of the most relevant topics of language investigations.

Public speaking is the subject of study in the works of many scientists, but some of its aspects still seem
to be understudied and require additional consideration. Thus, the public political speech of modern Kazakh-
stani politicians remains inadequately to be studied, the investigation of which still lacks. The comprehensive
and comparative approach to highlighting communicative and speech features and analysing language mark-
ers in politicians’ discourse aims to determine the quantitative indicators in the texts to be researched. Thus,
the main objective of the study is revealing of linguistic similarities and dissimilarities stipulated worldview
and social and cultural differences of texts of Presidents’ addresses. The second one is to conduct the quanti-
tative analysis, data interpretation and specify strategic attitudes of linguistic persona of a leader.

Methods and materials

K.-J. Tokayev’s Annual Message to the people of Kazakhstan for 2022, V.V. Putin’s Address to the
Federal Assembly for 2021, and R. Radev to the people and the National Assembly of Bulgaria for 2022
have been analyzed within the framework of studies.

* Corresponding author. E-mail: oksana.alekseeva.74@bk.ru
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The corpus under investigation is 20783 words; where two Russian texts contain 15048 words and the
Bulgarian text is equal to 3034 words (the Russian version is automatic translation and is 2701 words). The
Message of the Kazakhstani President was considered in the Russian version, and it’s convenient to compare
with V.V. Putin’s Address. These two countries are members of the Eurasian community and have been
closed in their historical ties for many years.

Bulgaria is one of the former socialist countries that collaborated closely with the USSR. Now it is a
member of the EU. Russian and Bulgarian belong to the same language family but relate to different groups
(East Slavic and South Slavic). Therefore, they differ in the morphological structure (Russian is the inflec-
tional, synthetic language, while Bulgarian is characterized by pronounced analytics), so it will be interesting
to compare the speech texts of the Heads of State.

Interdisciplinary and intradisciplinary links specify the modern paradigm of scholarly knowledge. This
allows analyzing the speeches of political leaders applying the corpus analysis tools of studies in quantita-
tive, corpus, political and comparative Linguistics.

Content analysis, continuous sampling method, computer processing of texts, word frequency count,
collection and analysis of statistics are the primary techniques of this study.

The chosen research methods and techniques will allow for analyzing the frequency of language units in
the Address of political leaders and identifying similarities and differences in the pragmatic meaning of lan-
guage units. It is one of the advanced trends for the following research in the given field of knowledge.

The chosen research methods and techniques will allow for analysing the frequency of language units in
the Address of political leaders and identifying similarities and differences in the pragmatic meaning of lan-
guage units. It is one of the advanced trends for the following research in the given field of knowledge.

Results and their discussion

Modern political discourse has an interdisciplinary multidimensional character reflecting the people’s
socio-political processes, culture, mentality and values.

In Linguistic Science, political discourse is classified as an institutional type and specified by the fol-
lowing characteristics: 1) speech events to be typical for this communicative situations 2) speech behaviour
in performance of distinct social roles; 3) topics of communication; 4) intentions determining speech strate-
gies [3; 44, 4].

There is still no general perception about a strict typology of political discourse. The differentiation of
its genres is carried out according to various principles in Modern Linguistics.

T.V. Shmeleva distinguishes three genres of political discourse: genres presenting decisions to a socie-
ty; discussing decisions and public mass actions [5; 56].

Relying on the integration-orientation-agonality triad, E.l. Sheigal differentiates the political discourse
by a key objective: ritual genres; informational and prescriptive texts and advertising speech, election and
parliamentary debate (agonal) [6].

The Kazakh researcher B.S. Karimova, following E.l. Sheigal, describes the political discourse as a
conglomerate of specific genres with the field structure. At the centre of this fusion, there are genres to be
prototypical for this type of discourse; at the periphery, there are contaminated ones that have dual nature
and are at the junction of different types of discourse. The following hyper genres belong to the central ones:
program documents, a public speech of a politician, and election campaigning corresponding to the principal
intention of the political discourse — the power struggle. The researcher considers political memoiristic as a
peripheral genre at the junction of political and artistic discourses [7; 39].

The investigations of the Kazakh scientists are devoted to the consideration of political genres and anal-
ysis of speeches of Kazakhstani and Russian politicians in the comparative aspect [8, 9]. The study of M.G.
Vazanova and Z.N. Jakushkina considers language use in politics and text corpus expertize in linguis-
tics [10].

The necessity to take into account the specifics of oral or written communication in the classification is
indicated by the researcher O.N. Parshina, who believes that it is required to pay attention to the political dis-
course when we divide it into dialogic and monological [11].

Taking into consideration that these classifications do not contradict each other, we will take into ac-
count all the criteria to be proposed above to describe the material. The research interest is caused by the fact
that speeches of state officials are the least studied of all the ritual genres of the political discourse.

According to the Encyclopedic Dictionary, Message is an appeal of a statesman or public organisation
to another statesman or a public organisation on some political issues [12; 810].
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According to the genre peculiarities of the Presidents’ Addresses, they can be attributed to business
speeches. N.A. Zamurueva considers them as a set of linguistic means, the function of which is to serve the
sphere of official business relations, i.e. relations arising between state bodies, organisations or within them,
organisations and individuals [13; 121].

This genre of political discourse is characterised by formality, rigour, and the possibility to use specific
stable expressions with mandatory adherence to certain linguistic and stylistic norms.

The Russian researcher P.B. Parshin considers the idiostyle concept of a political leader in his works on
the language of politics. He underlines the peculiarities of what, how, to whom and what this or that subject
of political activity speaks about [14; 183].

D. Graber stands for the analogous point of view. He supposes that to achieve goals, politicians should
be able to solve urgent problems with linguistic means [15; 196]. Language of political communication is of
great importance in governing a country.

As Russian linguist A.P. Chudinov says that political language is to promote specific ideas, influence
emotionally on citizens of a country and to encourage to political actions [16]. D.R. Akopova emphasises
manipulative characteristics of political language expressing speech influence to carry the people [17; 403].

So, political speech is pragmatic, it is characterised by certain strategies, tactics that makes it possible to
persuade the addressee to act [18].

The studies carried out through the implementation of the tools of philological sciences are of particular
interest. Thus, M.V. Gavrilova’s works are devoted to the linguocognitive analysis of Messages to the Feder-
al Assembly [19]. A.P. Chudinov and E.V. Budaev research the discursive peculiarities of the politicians’
speech [20].

According to the researcher B.A. Akhatova, politicians use linguistic means to inform, hide true goals,
persuade, manipulate and govern [21].

The Kazakhstani investigators proposed to consider the issue of the relationship of language and men-
tality [22].

Parshina O.N. studies strategies and tactics of speech behaviour of elite political class [23]. J. Charteris-
Black conducts cognitive metaphor analysis of politicians’ address through the metaphor method and critical
discourse analysis [24].

Consideration of characteristics of linguistic arrangement of the Messages of the executive heads of the
nation of Kazakhstan, Russia and Bulgaria are investigated for the first time in this work.

To determine the main themes and directions of addresses of the political leaders of these three coun-
tries and to identify the most common words in the text, the semantic clouds of these texts were compiled
(Figures 1-3) (https://wordscloud.pythonanywhere.com).
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Figure 1. Semantic cloud of K.-J. Tokayev’s Message
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Figure 2. Semantic cloud of V.V. Putin’s Message
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Figure 3. Semantic cloud of R. Radev’s Message

The analysis of the linguistic structure of the three Messages showed that the personal pronouns “/” and
“we” are the most active words in the texts. These pronouns indicate the president and listeners as speakers.
According to A.M. Peshkovskii, these are pronouns that have a subjective-objective meaning. They express
various relations between a speaker to what he is speaking [25; 154].

As a speaker, the president chooses linguistic means and arranges his statement:

Mo ipotu... A Torma oTKpeITO 3asBui... [26]. — (We have passed / | then openly declared — the au-
thor’s translation).

...mul HanpaBuid. S kay [27]. — ...we allocated; | am waiting for (the author’s translation).

..HA3HAYUX TPH CITy>KeOHH TIPABUTEIICTBA (s HA3HAYMII TPU BPEMEHHBIX ITPABUTEIILCTBA).

Ocmaeam OTBOPEH 3a TUAJIOT U cnodeisiM OTroBopHocTTa [28].

(I appointed three Governments / | remain open to dialogue and | share responsibility — (the author’s
translation).

On E.M. Volf’s opinion, personal pronouns are the general class of pronominal words [29; 24]. They
are deictic words and indicate the person speaking, the sender of the address.

Personal pronouns denote persons or objects in terms of their relationship to the speaker. The personal
pronoun “/” can be used to show a person’s bright individuality. The Heads of the Government transmit
some information to the addressee with “I”” pronoun.

In addition, the “I”, “we” pronouns and “my”, “our” possessive pronouns can become a means of sub-
jectification of the author’s narrative. They are considered as a stylistic device enhancing subjectivization
under specific conditions.

“We” pronoun is often used along with “I”” pronoun. Usually pronoun “we” is a means to unite people
into superpersonal untities on ethnic and social characteristics. When the speaker identifies himself with hu-
manity and it can express general evaluativity. But, if the speaker relates himself to the definite group, it sig-
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nifies private evaluativity on the basis of it we pronoun can be means of unification and opposing oneself to
someone.

According to O.N. Parshina, the use of inclusive deixis, expressing the speaker joining the listeners to
establish contact, shows the desire of the former to join the audience [11; 32-33].

“We” pronoun expresses the unity of the speaker with the recipient. Thus, the statistical analysis of the
factual material showed that in his Address, the President of Kazakhstan, K.-J. Tokayev used the pronoun we
and its derivatives — 73 times, V.V. Putin — 98 times, R. Radev — 32 times.

The table of the frequency of use of “l”, “we” personal pronouns was compiled to determine the place
of “1”, “we”” pronouns in the Addresses (Table 1).

Table 1
Frequency of use of I/we personal pronouns
Heads of State I we
K.-J. Tokayev 33 73
V.V. Putin 13 98
R. Radev 30 32

In the speech of the presidents, as it appears from Table 1, “we”” pronoun means “l” and “the govern-
ment”, emphasising the idea of collegial leadership of the country. The analysis of the average frequency of
“1”” pronoun in the speech of the three presidents showed the following: the maximum number of “I” pro-
nouns can be found in the discourse of K.-J. Tokayev, the minimum use is observed in V.V. Putin’s texts.
The Bulgarian leader R. Radev uses “I ”, “we” pronouns in the equal proportion.

Counting the number of pronouns, we have shown that V.V. Putin has a significant amount of it
(98 times); K.-J. Tokayev used it 73 times in his speech, and R. Radev is in third place.

Based on this, it can be assumed that Russian President V.V. Putin has already established relationship
with the addressees. Using “we” pronoun he formed trusting atmosphere and defined visibility of common
goals and interests. K.-J. Tokayev strives to establish a situation of trust and defines common interests. As
for R. Radev, the president uses “I ” and “we ” pronouns in equal. Most likely, this is determined by the fact
that R. Radev has recently assumed the office of President. Thus his ego means that he identifies himself as a
responsible person and puts the responsibility for carrying out reforms in the country not only on the gov-
ernment but also on himself, but trusting relations between him and the electorate have not yet been fully
established.

Mot onm Ha 30T miar (K.-J. Tokayev). — We took this step (the author’s translation).

...mbL oTMeHsTh He Oymem (V.V. Putin). — we will not cancel strategic goals (the author’s translation).

Mbl yKpernwin... Mur Bocctanowin auanor (R. Radev). — we have strengthened... We have restored di-
alogue (the author’s translation).

The use of “we” pronoun in K.-J. Tokayev, V.V. Putin and R. Radev’s political discourse is inextrica-
bly linked with the country’s image. And we in the meaning of the country is manifested, first of all, by this
personal pronoun in the nominative and indirect cases. And our pronominal word is referred to all citizens,
for example:

...nHaw Hapox, mel coxpanmu (K.-J. Tokayev). — our people, we have preserved (the author’s transla-
tion).

...Haw BeICIIN HanroHanbHbIH nproputeT (V.V. Putin). — our highest national priority (the author’s
translation).

...Haw napon (R. Radev). — Our people (the author’s translation).

The next most frequent word represented in semantic clouds is the word country and its name: Kazakh-
stan, Russia and Bulgaria, i.e. each president emphasises the name of his state, so he is trying to unite the
citizens of his country into one single indivisible whole.

The most frequent ones include the short adjective uyorcno (neobxooumo) — necessary (to be required)
found in the texts, expressing the modality of necessity (K.-J. Tokayev — 26, V.V. Putin — 32, R, Radev —
2). With the help of this lexical item, the country’s leader expresses the strict demand for deputies and ordi-
nary people in his political discourse. It is worth adding that the frequency of the use of the preposition oz
(for) has several meanings: indicates the person to whom something is intended; the purpose of the object;
the reason, base to commit the act for the sake of; identifies the person from whose position something is
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intended and evaluated, or on the subject, action, state, etc., concerning which something is character-

ised [30].
...ons 3poposbs Harmu (V.V. Putin). — ...for the health of the nation (the author’s translation).
...Ha 3ammty cyBepenuteta (K.-J. Tokayev). — ...to protect sovereignty (the author’s translation).

The adverb today is used as the designation of what is happening at the moment (K.-J. Tokayev —15;
V.V. Putin — 5; R. Radev — 2), for example:

Cezcoona B Ilocnanuu...(K.-J. Tokayev). — Today, in the Address (the author’s translation).

The Future Tense is quite often used to set out a viewpoint of the state head (K.-J. Tokayev — 29; Putin
V.V.—24; Radev R. — 6).

...0y0ym TPUHAMATHCSL..; ...0y0em npucaymuBatsest (K.-J. Tokayev). — will be made; will listen to
(the author’s translation)..

oyoem nipumensithes (V.V. Putin). — will be applied (the author’s translation).

0a 6voe aktuBeH yvacTHuk. (R. Radev). — 6ydem axtuBHbIM yuacthukoMm / Will participate (the au-
thor’s translation).

The Address of the Heads of States concerns the economy, politics, culture, education, etc. The key lex-
ical units of different speech parts reflect political leaders' focus on specific topics. They represent the main
idea of the president’s speech. Thus, nouns were selected and presented in semantic clouds (Figures 4-6).
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Figures 4-6. List of frequent nouns in the Addresses of the Presidents of Kazakhstan, Russia and Bulgaria

In the cloud of the President of Kazakhstan, the core words are passuTue, rpakaase, CTpaHa, pelieHus,
TOJl, IPaBUTENBCTBO, 3aj[ada, OOIIECTBO, BOIPOC, MOIIEPIKKA, the Russian president — rop, CTpaHa, Mox-
JepiKKa, TpakaaHe, pa3BuTHe, cdepa, pelieHns, IpaBUTEIbCTBO, PETHOHEI, 3a1aua, and the President of Bul-
garia— MpaBUTENBLCTBO, bonrapus, cooTeuecTBEeHHUKH, IPOLECC, BIACTh, KOHCEHCYC, BpeMs, etC.

Table 2 has been compiled to make a comparison of the nouns to be used by the three presidents. It
demonstrated the order of the ten most famous words, their frequency in the text and the frequency word
book and the National Corpus of the Russian language; the quantitative indicator of the lexemes found in the
text is given in parentheses [31, 32]. The selection of words in the table has been based on the semantic
cloud, which includes all the nouns from the Presidents’ speeches.

Table 2

Quantitative analysis of frequent nouns in the Messages of the Presidents of Bulgaria,
Kazakhstan and Russian

K.-J. Tokayev (RK) V.V. Putin (RF) R. Radev (B)
Lemma Frequen- | Frequen- Lemma Frequen- | Frequen- Lemma Frequen- | Frequen-
cyl cy 2 cyl cy 2 cyl cy 2

1 2 3 4 5 6 7 8 9 10
1 |ctpana (28) 44.50 725.7 |roxg (43) 284.72 | 3727.5 |Bmacts (6) 114.15 | 435.6
2 |pasBurue (29) 68.25 372.6 |crtpana (27) 44.50 725.7 |pasBurue (8) 68.25 | 372.6
3 |rpaxcmanmn (24)| 19.02 | 199.4 |passurne (25) | 68.25 | 372.6 ?f;;’“ac‘“’"“ 11.04 | 137.1
4 |pewenns (17) 74.51 453.4 |momnepxka (15)] 8.31 110.6 |Bpewms (7) 1367.19 | 2015.7
5 |rox (34) 284.72 | 3727.5 |rpaxnmanuH (24)| 19.02 | 199.4 |crpana (11) 4450 | 725.7
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Continuation of Table 2

1 2 3 4 5 6 7 8 9 10
6 ‘ggf“em’c“o 83.46 | 277.7 |pemenus (12) | 7451 | 453.4 |mpouecc (12) 75.72 | 371.7
7 |3anaua (24) 56.91 | 282.4 ‘(152"‘)‘3““”"”‘30 83.46 | 277.7 |cpox (6) 64.60 | 219.7

8 [Bompoc (26) 301.01 | 805.8 |curyarms (15) 34.29 298.8 |rocynapcrso (12)| 57.79 | 326.4
9 |mommepxxka (10)| 8.31 110.6 |permomns! (14) 5.40 160.3 |rpaxxmanuH (6) 19.02 | 199.4
10 |o6miectBo (5) 82.39 | 314.7 |3anaua (18) 56.91 282.4 |3akoH (7) 78.34 | 433.4

After analysing the data in the table, we can draw up the following conclusions:

v' The frequency of all nouns is higher in speeches than in the frequency dictionary; some are used in
Addresses much more often than in average speech. To a certain extent, it indicates the accents in the Ad-
dresses (speeches of the presidents).

v All three Heads used commonly words zpasicoanun, 200, cmpana, pazeumue, npagumenscmeo, 3a-
odaua, peuterue, N0OOOEPIHCKA.

v' Leaders lay special emphasis on the name of his state Kasaxcran, Poccust and Bonrapwust.

The words sonpoc, oowecmso reflect the sphere of attention of President K.-J. Tokayev; the words cu-
myayus, pecuonst are more related to the speech of the Russian president; the nouns passumue, 6ezonac-
Hocmb, cmpana, npoyecc, 2ocyoapemso often attract the attention of the President of Bulgaria R. Radev.

According to the most commonly used words and concepts, it can be seen that the central theme is na-
tional development (sracmo, npobaema, 3a0aua, 2ocyoapcmeo, cmpana, paseumue, LPasa u c80600blL TUHHO-
cmu: 0bugecmaso, 6e30nACHOCMb, 2PANCOARe, YeN08eK).

Words peeuon, noodepoicka, epems are not often met in the presidents’ addresses. The social problems
raised can be demonstrated with words and phrases: npasossie and coyuanvnoie npobaemnl, obpazosanue
and kyasmypa, sxonomuxa. Such lexical items as nodoepaicka, npasumenvcmeo, enacms are used to solve
these problems.

In this way, it can be concluded that the presidents focus their attention present day, prospects for the
development of the country in their Addresses.

Conclusion

The comparative analysis allows us to draw some particular decisions. In the first instance, the text of
the Address has the universal peculiarities to be familiar to this genre, the representation of parts of speech,
etc.; along with this, it reflects the author's worldview, interests, and world perception.

Secondly, in the analysed political texts of the Heads of the state, the pronouns | and we participate in
the construction and formation of a communicative act, which the authors of the Addresses build in such a
way that there are citizens, the country, the society with their achievements are in the centre of the attention.
And more there are identified problems and ways to solve them. Thus, the pronouns | and we are closely
connected and inseparable from each other in the Address of the Heads of State.

In addition, we note that | and we pronouns are more often used in combination with verbs of move-
ment, and action, with verbs denoting a change of events, and, therefore, are directly interconnected with the
idea of time, i.e., to indicate the solution and the deadline to complete the tasks.

Moreover, in presidents’ speeches, “we” pronoun is used more widely than “1”. The peculiarities of
these pronouns and the emphasis on various nouns just indicate the peculiar characteristics of the linguistic
persona of the country’s political leader.

Thus, linguistic means are considered to play an essential role in the political leaders’ Addresses. They
help reveal the central theme and idea and actively function in the Address discourse as a means of expres-
sion and as a part of linguistic and stylistic devices.
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JK.H. XKynicosa, O.I'. Anekceena, XK. A. [xxambaesa, H.C. IBanoBa

Casicu TUCKYPCTBIH KAHPJIBIK K9HE CTIIHCTHKAJBIK epeKIIeJiKTepi
(MeMuIeKeT OacIIbLIAPBIHBIH YHAEYJIEPi Heri3inae)

Makana Ka3aKCTaHIBIK, PEeCEIIIiK JKoHe OONTapUsUIBIK MPE3UICHTTIK AUCKYPCTHI CalbICTHIPMANb TajgayFa
apHasFaH. [Ipe3suneHTTik OMIiK MEeMJIEKETTIH 1IIKi cascaTblHa Ja, CHIPTKBI casgcaThlHa a acep ereni. OckiFran
CYHeHe OTBIPBIN, JTUHIBUCTHKATA COHFBI €Ki OHXKBUIABIKTA MPE3UICHTTIK AUCKYPCTHI AepOec OarbIT peTiHae
KapacThIpy ypaici Oaifkangsl. ABTOpiap MeMieKeT OacIiblIapbIHBIH COMIereH co3/epiH, CasCH KaHPIapIbIH
JKIKTeNyiH, MeTaQopaHbl XKoHE AUCKYPCHBTI KO3KApacThl 3epTTeyre apHajlfaH OipKaTap >KyMbICTapFa LIONY
JKacalpl; Kasipri casicnm MeradopanapaslH eH OeiceHIl Kesnepi OoJbIn TaOBUIATHIH TYIKBIPHIMIAMAIIBIK
cajajmap aHbIKTaIABL MaxkamanelH Makcatsl — Kasakcran, Peceit xoHe bonrapus wmemiekertepi
GacmsutapsHbIH JKoniaynapsIHBIH MOTIHAEPIHAET] YKCACTHIKTAp MEH aifbIpMaIIbUIBIKTap/Ibl aHBIKTAY; TUIHIK
KypaJap/sl CaHJIbIK Tajjay *KeHe TYCIHAIpy, coHmaii-aK XKommaymapaars! KenIOacIbIHBIH TUIIIK TYJIFaChIH
kepcery. CoHBIMEH Kartap 3epTTey HblcaHbl — JKonmaynmarsl TyIFanblK (GakTopAbl, TUIMIK Kypanmgapibl
KOJIIaHy KHITITiHIH MPHU3Machkl apKbUIbl casCH KalpaTKepliH aKUKATThl YCBIHY 3aHABUIBIKTApBIH 3€pTTEY.
3eprrey marepuansl perinae Kasakcran, Peceii skone Bomrapus mpesmnentrepinin 2021-2022 sxpuimapra
apHarraH  JKonpaynmapelHBIH —~ MOTiHAepi anbiHFad. OKyprisuireH Tamgay OCbl  TapuxXud — Ke3eHIe
MetadopanapabiH Oenrimi Oip TYpIH KOJNOaHy KHUUTITiHIH >KOFaphl €KEHIITl Typaibl KOPBITBIHABI JKacayra
MYMKiHZIK Oepai. CeMaHTHUKAIBIK MOZENBACPIl KYpy, TUINIK Kypanaapisl KOJIaHy JKHINITIH ecenTey,
CTaTHCTUKAIIBIK JEPeKTepl Taljay Ka3aKCTaHABIK, OpbBIC, aFbUIIIBIH JKoHE Oojirap casich AUCKYpPCHIHIA
Meradopanmapasl  KOJIaHy —epeKIIeNiKTepiH KepceTyre MYMKiHAiK Oepeni Jenm  caHalMbI3, Oyl
TIpe3uneHTTEpIIH JXEeKe coieyiHiH cCHIIaTTaMaIapblHa JXoHe OOJIMBICTHIH KopiHiciHe GaliIaHbICTHI.

Kinm ce30ep: muckypc, ceiiney aHpiapsl, TUIIIK TYIFa, MeTaQOpaIbIK MOJEIbACP, STHOMOICHH OOJIMEIC.

K .H. XKXynycosa, O.I'. Anekceesa, XX.A. [xxambaesa, H.C. IBanosa

7KaHpoBble U CTUIMCTHYECCKHE 0COOCHHOCTH MOJUTHYECKOr0 JUCKypca
(Ha maTepuaJie o0OpalleHHii IJ1aB rOCYy1apCTB)

Crathbsl IOCBSIIIIEHA COIIOCTABUTEILHOMY aHAJIN3y Ka3aXCTaHCKOTO, POCCHUICKOTO M 00JIrapcKoro mpe3uieHT-
CKOro auckypca. IIpe3ueHTckas BIacTh OKa3bIBaeT BIMSHHUE KaK Ha BHYTPEHHIOIO MOJMTUKY I'OCYAapcTBa,
TaK ¥ Ha BHEWIHIOW0. Mcxoad U3 3Toro, B JIMHIBUCTHKE B IIOCJIEAHUE JIBA AECATUICTUS] HAMETWIACh TCHJCH-
U PACCMOTPEHUS NPE3UICHTCKOTO ONCKYpca B KadeCTBE CAMOCTOSITENHHOTO HAIpPaBICHUS. ABTOPAMH
HpeCTaBIeH 0030p pAna padoT, MOCBIAIMEHHBIX H3YyIE€HHIO BBICTYIUICHHH TIaB TOCYJapCTB, KIACCHPHUKAIINT
MOJUTHYECKHX KAaHPOB, JUCKYPCUBHOTO MOAXO0/1a K UCCIETOBAHUIO MeTa(hOpHI; BEIIBICHBI MOHATHITHBIE c(e-
PBI, SABISIONIMECS Hambosiee aKTHBHBIMU HCTOYHHKAMH COBPEMEHHBIX MOJIHTHYeCKHX MeTadop. Llems Ha-
cTosimiedl paboThl — BBISIBJIGHUE CXOJICTB W pa3nuuuii B Tekcrax [locnmanuii raB rocynapcte KaszaxcraHa,
Poccun n bonrapuu; KoaM4ecTBEHHBIN aHANIN3 U MHTEPHpPETaLus sI3bIKOBBIX CPE/CTB, @ TAKXKe MPOSBICHHE
SI3bIKOBOI JTnuHOCTH Juaepa B [locinanusax. Kpome Toro, 00beKTOM HMCCIEIOBAHUS SBISIETCS] U3y4YEeHHUE JIMY-
HocTHOTO (haktopa B [locnaHny, 3aKOHOMEPHOCTEIl NpeCTaBICHUS JeHCTBUTEILHOCTH TTOJIMTHUECKUM Jesi-
TeJIeM CKBO3b IPU3MY YaCTOTHOCTHM MCIOJNB30BaHUS A3BIKOBBIX CPeACTB. MaTepuasoM MOCIYXKHUIM TEKCThI
Tocnanmit I[Ipesunento Kazaxcrana, Poccun n bonrapuu 3a 2021-2022 roxsl. [IpoBeneHHBIN aHAMH3 110-
3BOJIMJI CAETATh BBIBOJ] O BEICOKOM YaCTOTHOCTH YIMOTpPEOICHNS ONpeeIeHHOTO Biaa MeTadop B JaHHBIH HC-
TopudecKui repuoxa. CauraeMm, 4To IMOCTPOSHHE CEMAaHTHUECKUX MOJENeH, MOACYeT YaCTOTHOCTH yIoTpeo-
JICHUS SI3BIKOBBIX CPEICTB, aHAIM3 CTATHCTUYECKUX JAHHBIX ITO3BOJITIOT TI0Ka3aTh OCOOEHHOCTH YIOTpeOie-
HHSI MeTadop B Ka3aXCTAHCKOM, PYCCKOM M 0OJITapCKOM MOJUTHYECKOM AUCKYpCe, 00YCIIOBICHHBIC KaK HH-
JAUBUAYAJIbHBIMU XapaKTEPUCTUKAMU pEYU JINYHOCTU l_[pe31/u1eHTa, TaK U €ro 3THOKYJIbTYPHBIM IIpE€ACTaBJIC-
HHUEM JICMCTBUTEILHOCTH.

Kmiouessie cnosa: JAUCKYPC, PEUYEBLIC JKAHPBI, A3BIKOBAsA JINYHOCTD, MeTacbopnquKne MOJEJIHN, STHOKYJIBTYP-
Hasl JCHCTBUTEIIHBHOCTD.
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MonpanbabIK OipJikTepaiH MOP(POCUHTAKCUCTIK aCHeKTici

Makana Ka3ak Tim OUTIMIHZEri MOJANBABUIBIK MACENeCiH MOP(MOCHHTAKCHCTIK TYPFBIIAH TapKaTKaH.
ABTOpIap Makajajga QJIeMIIK JICHIeili FRUIBIMH 3epTTeyliepre CYHeHe OTBIPBIN, MOJAIBIBIK CAHATTHIH op
JKaKTBUTBIFBIH afiKpIHAAY MakcaThl KoWburaH. HoTmkecinae, Tin OimiMiHAET], OHBIH iIIiHAE Ka3ak TiTiHIETI,
MOZANIBABIK OipiiKTep TYTeHAENIi, OJapAbIH MaFbIHAJIBIK CHUIIATHI, KYPBUIBIMBI MEH jKacaily >KOJbI XKaHalla
KO3KapacleH JKeTKI3UIreH. Ocipece, I3ICHYIMIUIEPOIH «eCeNTi» CO31H TUINIK KaTapfa TapTHIN, OHBIH
MOJANBABIK OeifHeciH jkacaKTaybl MaKalaHBIH FHIIBIMU >KaHAIBIFBI A€M TaHyFa KeMeKTeceai. MakKanaHbIH
MPaKTUKAIBIK KYHIBUIBIFBIH M. Oye30BTiH «AOail xonbl» smnomneschl, 1. Ecenbepnuunin «KemmeHminep»
tpuiorusicsl, 111. MypTtazanbiz «KpI3b01 5ke6e» poMaHbI CHIH/IBI KIIACCUKAIIBIK MIbIFapMaIapaH )KHHAKTaIFaH
MBICAIIAp MEH OJIapJbIH CaJBICTHIPMAIbl KECTECi apKpUIBl jKacaKray alKbIHIAWIbl. AJl 3epTTey SamicTepi
pETiHAEe OCHI MbICAJIApbl KHHAKTAY MEH CYpHINTAay; Ka3aK TiJli MEH Oacka Tijd OUTIMIHIEri FBUIBIMH
TYKBIPBIMIAPABI capanay opi OCKiTy yKoHE OJapIbl TEOPHSUIBIK TYPFBIIAH Tangay caHainaasl. OpBIC, KaJbl
TYpKi JKOHE Ka3akK Tin OumiMIepiHAeri FBUIBIMH-TECOPISUIBIK TY)KBIPBIMAAD MEH IMiKipiep TaKbIPBIIKa
TapTHUIFaH MACEJICHIH CaTbICTRIPMAbI )KOHE CaFaCTBIPMAIIBI 9J[iC apKBUIBI J1a AKbIPATHUIFAHBIH KOPCETE 1.

Kinm ce30ep: MOIanbIBUTBIK KaTETOPHs, MOJAb co31ep/0ipmikTep, MOPPOCHHTAKCHC, €O3 TipKeciMIepi, Til
Oimimi, TYHAEKTI Tipkec.

Kipicne

MoaanbaAbUIBIK, — KYMCAJIBIM/IBI TPAMMATHKAHBIH 0achIM OOJIITiH KAMTUTBIH YFbIM. ATAIMBIII YFBIM
Ka3ak TiT OLTIMIHIH TYpJIi callacklHa 9p TYPI i OarbITTa KaH-)KaKThl KapaCTHIPBUIBIT KeJlelli, CoJaH 1a oomap
aTaJMBIII MoceJiere KaThICTHI FBUTBIMU Ke3KapacTap OapmbuiblK. COHIBIKTaH Jia FainbM J[. OnkebaeBaHbIH
«Kanmel TMHTBHCTHKAAAFbl MOJAJTBIBIK YFBIMBI Typallbl MIiKipJiep MeH Ke3KapacTap op alyaH »oHe Oyl
YFBIMHBIH FBUIBIMH TYKBIPBIMIAPhI TOJBIK alKbIHAAIBIN OOJBI A€M Kecin aiTyra 6onmaiinbl. OHbIH 6acTbl
(bakTOpsl MOJANBABIK YFBIMBIHBIH CEMAaHTHKACHIHBIH ajyaH TYpJi (yHKOusChbiHA OainmaHbicTey [1, 27]
JeTeHiH Jypbic TalbpIM Jen Oaranaii OThIpa, TaKbIPBINKA KATBICTBl YCHIHBUIBIIT OTBIPFaH Makaia
3epAeNeyNepiH 03€KTi, api KaXKeTTi MoceleH] KO3Fa Il ieyre 00abl.

MopaneapUTBbIKTBl MOHI JKarblHAH capajlaFaH/a, OHBIH CEMAaHTUKAIbIK KaTeropus eKeHIIrn naay
TynsIpMaiipl. Bipak OHBIH JKYMCAIBIMIBIK CHUTIATTArbl i3llepi Oackamia Kapayra na wmrepmeneiai. Ocbl
KarplHaH KelTeHIe, ajam3aT OaJlaChlHBIH TaHbIM MEH aKMKAT OOJIMBIC apachIHAAFbl CaH KHJIbI MaFbIHAIBIK
KbIpJapblH OeliHeney (yHKUMACH! )KYMCaJIbIMIBl TPaMMaTHKaFa YJIKEH JKYK OOJIBIN apThUIATHIHBI 1 aHBIK.
Bizain OaiikaybIMbI3[a, MOAAIBABUIBIK aca Kypaeii TIAAiK OipiiiK, OHBbIH MarbIHAIBIK-Ma3MYH/IBIK KbIpJIaphl
eTe KeH, YFBIMJBIK caHaThl ThiM Oall. Byn skalTrap apHaiibl i37ICHICTIH HbICAaHbIHA alHaTybl Kepek.
CoHOBIKTAaH MOJANBABUILIK OipiikTepAiH MOP(OCHHTAKCHCTIK KbIphl OipiiamMa TYXXBIpbIMAAp Kacayra
oKeJes.

3epmmeyoiny depexmepi men adicmepi

3epTTeyAiH NepeKke3i peTiHae Tin OLTIMiIHIE MOAANBABUIBIK KaTerOpUsSChIHA OAaNTaHBICTHI YKa3bLUIFaH
FaJBIMAAP/IBIH €HOeKTepi TapThlianbl. Makamaa oiiekce3 peTiHae TapThlIFaH FhUIBIMH eHOeKTepAeH 0acka,
K. TyiimeOaii, B.B. Bunorpamo, H.A. backakoB, M.S. Xam3aeBa, M. banakaes, E. JKammneiticos
3epieiieyIepiHaeri eHOCKTep Herire aiblHabl. ATayFa ITIKKeH FalIbIMIApIblH FhUIBIMA EHOEKTEpiHe
MOJIBAIK OIpMIKTEpIiH MAaFblHANBIK KIaCCU(PHUKALUACH, KbI3METTIK (QYHKIHUATIApBl, CEMAaHTHUKAIBIK
epeKLIeTKTepi JKaH-KaKThl capananraH. by 6apbIHIIa ©3€KTi, 9pi KaXKeTTI TYKbIpbIMIApP OOJBIN caHanabl.

[3genyminep TapamblHAH Ka3zakK oAcOHMETiHIH KOPHEKTI oekiurmepi — M. Oye30BTIH «AOail KOJIBD»,
1. Ecen6epnunnin «Kemmenainepy, 111. MyprazansiH «KpI3b11 sxebe» IIbIFapMalapbHBIH Ma3MYHBIHAA KU1

" Xar-xabapnapra apuanran arop. E-mail: kasabek65@mail.ru
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KOJIJIaHBIC Ta0aThlH MOJAIBIIK OIpIIKTEp JKUHAKTAIBIN, CTATHCTUKAIBIK KOPCETKII IKACAIIBIHIBL.
CrartucTrKa TaKBIPBIT OipIiKTEepiHIH MOJABIFBIH KOPCETIN KaHa KoiraH >kKOK. COHBIMEH Karap OJap.IbIH
ceiiieM INEeHIHIEeri KOJNAHBICHIH aHBIKTayFa Ja MYMKIHAIK Oepxi. bymaiima 3epmeney 3eprreyiH
MPAKTUKAIBIK KYHJIBUTBIFBIH apTTHIPAJIbI, 9pi KEJIEICK 13/IeHiCTepre OarbIT Ta O0JIa anajpl.

3eprreyae moruka-pmIocoQUsIIBIK, CTATUCTUKAIBIK JKOHE JIMHTBOIIEAATOTUKAIBIK SIiCTepre 0achIMIBIK
Oepinni. byn >kanmel FEUIBIME TYKBIPBIM JKacayAa MaiiamaHbUTFaH SicTep OONBIN cerTenesi. 3eprreye
CaJIBICTBIPMAJIbI-CAJIFACTRIPMAIIBI JIICTIH JI¢ OPbIH aJIFAHBIH aliTa KETKEH JKOH. ATaifaH 9JICTIH, acipece,
OPBIC KOHE TYPKi FalIbIMIAPBIHBIH MIKIpIEPiH TapKaTyaa KaKeTTiri 00nasl. 3epTTeyAiH FRIIBIMU OpTaFa KeH
Tapajgy MakcaThl KOWBLIBIT, KOTMIIUIIKKEe aca TaHbIC capaiay, TCOPUSUIBIK TYXKBIPBIM JKacay, Taljiay KOHE
KUHAKTAY CHSIKTBI OipKaTap afictepre ae 6achIMIBIK Oepiii.

Hamwfceﬂep MEHR maiKsvliay

Tin OimiMiHze caH KHIpJABI MIKipiepre ue, TUT 3epTTEYIIIepiHIH Ha3apblH ©3iHe ayJapraH ©3€KTi
MacenenepAiy 6ipi — MoIanbIBLIBIK Macerneci. Kasipri TaHma Momans ce3aepai 3epTTereH, 3epTTel KaTKaH
raseiMaap Oipmama. Kasak Tin OUTiMiHAEe MOAAIbABUIBIK MACENICCiH 3epTTey 1927 KbUlfaH KeiliH FaHa KOJIFa
anbiHabl. CeWsIeyIIiHIH TYKBIPBIMBIHIA MYH, OOJDKaJ ChIHJBI MaFbIHAJIAPJBIH pail TyJFajapbl KeMeriMeH
KopiHiC TaOaTHIHABIFBIH TYHFBII peT AxMeT balTypchlHYIBI eHOEKTepiHeH Ke3IeCTipe alambl3.
A. BalTypCBIHYIBI COMJIEMHIH KAaJIlIbl MOJAJBJABIFBI KAl €63 KO3Famal, eTicTiK (OpMaHTTHI
OastHIAyBIIITApIa pail TYIFaIaphl apKbUIBI MOJANBIBIK MarblHA YCTEY Tai/ia OOJaThIHABIFBIH FaHA TYPTII
otkeH [2, 389]. VaksiT oTe Keie, srHu, 1967 KbUIbl sKkapblk KopreH «Kaszak TiUMiHIH rpaMMaTHKAChD) aTThl
eHOekTe: «CeilleM Ma3MyHBIHBIH aKUKAT IIBIHIBIKKA KATHIHACKHI )KOHE COMIIEYIITIHIH OJI XKOHIHJET] MKipi Tid
OlmimMiHge CoMNMeMHIH MOMAMBALTIr Jer aramajpl» JAereH TeopeMa ycbiHbutraH [3, 240]. MoaamsabuibiK
maceneci 1969 xputet  O.C. AXMaHOBaHBIH KETi MBIH PEeCTp Co3/i KaMTBhIFaH JKoHe OapibIK
JIUHTBUCTUKAJBIK calia (poHeTnka, GoHOMOPGOIOTHs, CAHTAKCHC, JIEKCUKOJIOTHUS, TLT OiTiMi) TepMUHIEPiHE
aHBIKTaMa YChIHFaH JIMHTBUCTHKAJIBIK CO3ITIHAC Ke3IecTipe anambi3: «MoaanbHocTh a1 modality. IToHs-
TUWHAS KaTEropusi CO 3HAYCHUEM OTHOIICHHS TOBOPSILETO K COJACPKAHHUIO BBICKa3bIBAHUS U OTHOIICHUS CO-
JIepKaHMs BHICKA3BIBAHUS K JEWCTBUTENBHOCTH (OTHOIIEHHS COOOIIaeMOro K ero peaJlbHOMY OCYIIECTBIIe-
HUIO), BEIpayKaeMasi pa3InIHBIMIA TPaMMAaTHIECKUMH U JIEKCHUECKUMHU cpeacTBaMm» [4, 229]. An ka3ak Tia
Oiimi ranbiMbel T. CaiipamOaeB ceiyiemieri IpeIMKaTThIKTaH KEHIHT1 Macelie MOIaIbAbUIBIK EKeHIH KopceTe
oThIpbIn, «CeillleMHIH €H Heri3ri TYIFachlHAH KEHIHTi Macene COJ CeWsieM apKbUIBl aJaMHBIH KyaHy,
maTTaHy, epKeJeTy, IIOoNly, ally-b3a, KYIIKTeHy, KYIEeHTy, ecepiiey, KYITay-Kylrtamay, *KaKkTepMay, CeHy,
MYMKIHJUTIK, KaXCTTUIIK, Oo/KaliblK, T.0. Kacuerrep. SIFHM, OJapiblH CEMaHTHKAJIBIK Oerijaepin
aHBIKTay — eKiHII OpbIHAarel Macene. CelineMHIH OOWBIHIAFEI MYHIAW KacHeTTepIiH OapibIFbl Ja
MOJIaJIBJIBIK O€NTici apKpIIbl Oepiiesii e, oNap/IbIH HETi3Ti KOPCETKITepi pail KaTeropusckl eMec, MOoJallb
Ce37Iep MEH JIEMEYJIIKTep kKOHEe HHTOHAIMS OOJTybI THIC», — JIeTeH oif aifransr [5, 258 ].

Mo1asbIbIIBIK, JKaHIbl o3 0OJFaH KONTEreH aHbIKTaMallap Ka3aK-OpbIC FaJIbIMJIAPBIHBIH HIiKIpIEPiHiH
yIITacyblHaH naima 6ombein xatanel. Macenen, O. TelereHoB «aiTylibl KO3KapacklH OUIIIPIIl, MPeIUKATThI
capaJyaThIH MarblHA — MOZAJIBIBIK MarbiHay Aetl, B.B. BunorpamoBTsiH mikipia Koctaiinel. An K. Mamanin
AQHAJMTUKAIBIK ETICTIKTIH MOJANBJBIK KYPBUIBIMIAPEIH MOp(EeMIiK KypamMbl MEH MAarbIHAIBIK KbI3METI
TypakTanraH Oip TUIAIK KYOBUIBIC PEeTiHAE TaHbIN, TeK MOPQOIOrus meHOepiHAeri TYKbIPbIMFa TOKTAH/IbI.
Mynpaaii TyxbipeiM FaibeiM H. OpanOaii TapanbiHan aiiTburraH-ThIH. O MOZANBABIKTBIH Mmindiy mypii
OeHeelline KamblCmblibleblH )KOKKA IIbIFapMaraHbIMEH, MOOAIbObIK MASLIHAHLIY MIL0E emiCMIK KYPAMbIHAH
KON OPbIH alamblHbIH ajFa TapTaabl. «Mojanb ce3/ep aHATUTUKAIBIK (OPMAHTTHIH KYPaMbIHIa MOJAJIbIBIK
KOPCETKIll OOJIFaHIIBIKTaH, OJap KOCHIMINAIap CHUSKTHl TPAMMATHUKAJBIK KOPCETKIIITEp KAIIMbBIHAA KalaJlbl
YKOHE OJIapIbIH CaHbI a3» [6, 269].

M.P. ®enoTOBTHIH MiKipiHIIe, YyBall TUTIHJETI aHATMTHUKAIBIK KOHCTPYKIHSIAp Kanay, KaKeTTiNTIK,
MYMKIHJIUTIK, MIiHIETTUTIK *oHe Oacka Ja KUMbUIFa CyOBEKTHUBTI KaTblHACTHI Ounmipemi. H.I'. Aragzanme
MOJIBABIK MarblHaHBIH OipHelle TYpiHIH paiifa KaThICTBUIBIFBIH Kepcerce, A.H. KononoB Typki Tininze
MOJIaJIbABUIBIKTBIH YIII (popMachkl Oap Jen, oFaH 0aChIMJIbUIBIK, IIAPTTHUIBIK, CYObEKTUBTUIIKTI KaTKbI3a bl
E.H. IleTpoB Typki TiniHAEe MOJAIBIBUIBIKTEIH OTBI3 TOOBI 0ap €KeHIITiH HaKThUIaiabl. COl CUSKTHI FAJIbIM
J.I". TymamieBa MOIaIbIBUTBIKTHI O€C TOMKA 0OJTeH: MIHAETTUTIK, MYMKIH/IUTIK, KQKETTUTIK, HUET, 0OJDKaM.
MyHzaii 3epTTey/3epeneyyiep MOIaIbIbIIBIKKA KAThICThI KaHTThIH MaFbIHAJIBIK KYpaMbl TYPFBICBIHAH KEH
eKEeHJIITiH OalKaTamsl. AJT TUTII FABIMAAPIBIH OYIIapabIH KaTapbhlHa paiablH MOJAIBIBIK PEHKIH KOCYBIMEH
0ailyTaHBICTHI OHBIH MaFBIHAIBIK KYPaMBbI 0JIaH 9pi MOJIaiiFaHABIFBIHA Ky 00JIa alaMbI3.
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Mopane ce3nep KaHAall KaTeTOpHsFa >KaTaThIHBI Ka3ipri KYHHIH e3iHAe OYIbIHFBIp cumarta. by
OipmikTep ceiieM Ma3MYHBIHIA KOMEKIIUTIK-TOHEKEPIIiK CHITaTTa KOJNJAHBIC Tabambl Ma, oyie, TYPaKTHI
TOJIBIKKAHBI CO3 TAOBIHBIH KHI3METIH aTKapaabl Ma oJli KyHre JediH maynel mMocene. Anm OyriHre mediHTi
3epTTeyJep/Ae TaKbIPBINTHIH 0acThl Mocelleci OpbhlH anFaH jAa OonaTbiH. MoceneH, JIMHTBUCT FajbIM
T. Epranues 1968 xbutbl xapblK KepreH «Kaszak TiumiHIEri ceznep MEeH Ce3 TanTapbIHBIH MOPHOIOTHSIIBIK
KYPBUIBICBD) aTThl €HOeTiHAe Ka3ak Til OUTIMIH YJIKeH YII TOmKa >KikTeiimi. Omap: Herisri ce3 TamTaphl,
KOMEKIIIi CO3Jep KOHE azaT ceslep. ATalIMbII TONTHIH «a3aT ce3[ep» XKIriHe FalbIM oAarail MEH MOAajb
ce3llepi JKMHAKTaml, Obulaiima Tapkaraabl: «Herisri cesmepre ae KeMeKIIl ce3aepre e KOCBUIMANTHIH
epekmre ce3aep Oap. Omap celnemuae OGenrini Oip KbI3METKe He eMec JKoHe 0acka MylieMeH OaiIaHbIChl KOK
OeJex, epKiH KaTeropus 0o TaObuTaael. COHIBIKTAH TEPMUH PETiHAE OJIAPIBIH OOpiH a3aT ce3aep» el
araap» [7, 7-16].

Cesnepai Tonracteipyna C. HcaeBra e3remie oii 6onasl. FambiM: «...Momqanb cesnep /e Keke co3 TaObl
OOJIBITT Kapaliaibl, OUTKEHI OJapblH KeKe MaFbIHACKI O0JIMaca J1a, 631 KaThICTHI CO3Te, s CoilieMre KOChIMIIA
rpaMMaTHKAJIBIK MOH YCTEH/II HEMece OliFa KaThICThl MOH (MOAAJIBIBUIBIK) KOCAIbD»y JICTI, Ka3aK TiI OLTiMiHIH
OHBIHIIIBI €63 TaObIH alirakravnsl [8, 293]. Monanb cesnmepli ce3 TaObl PETiHAEC TAHWUTBIH FaJbIMIAP
karapeiHga A. CankpiHOaii ma Oap: «Moganb ce3znepal xeke ce3 Tadbl PeTiHAE TAaHBITATHIH HEri3ri Oenri,
OHBIH JKJIbl KaTeTOPHSIIBIK MaFbIHACHIHBIH Oomybl. JleOi3ne alThbulaThIH XabapFa COWMJICYIIiHIH KeKe
KAaThIHACKI MEH KO3KapachIHBIH OOJybl MOJalb CO3ACPHiH JKAIIMBl KAaTCTOPHSIBIK MarblHACHI OOJIBIT
canasazpl. Onait 60sca, MOsIalb CO3AEP/II KeKe co3 Tabbl pEeTiHe TaHyIbIH FRUIBIME Heri3i 6ap» [9, 310].

Opsic Tin OUTiMiHAE MOAANBABIK OIPIIKTEp >KailJbl ajFaIlKbl €63 €TKEH FalbIMIApIblH KaTapblHIa
B.B. Bunorpamos typ. TaHbiMan axkageMHK MOJainbAiK OIpmikTepAi Ce3 TanTapblHBIH KaTapblHa
KOCIIaraHMEH, OJlapAbl TPaMMAaTHKAaJbIK KOJAAHBICTaFbl KEHIITH €peKIIe KYPhUIBIMABIK-CEMaHTUKAIbIK
KJIacC PeTiHAEe aKbIpaTaabl. FanbiM MO 131€HIC HOTHKECIH )KUHAKTAIL, )KEKe KecTere capajaraH.

*gpAd, 8pA0 AU, HABPAO, YVIND, YVIND He, 8e0b,
ece Jce, NpocHio, eded, 6vino, Mo, 3HAND,
UYHIb, eUlLL, HOHCANYVI, 6YONO, agocy, Yno i,
HUKAK, HA0bopo, Hanpone, moxcent 6oiniv

MOJEILHEBIC YACTHITEL

*deticineunienvHo, 6YKeIbHO, HOPMAIbHO,
pelniensHo, cobeiieeHHo, 8epPHO,
6e3y¢108HO, HOOTUHHO, OOIHCHO, @UOHO,
04eeUOHO, eePOANIHO, HOHANIHO, NPUBHAIOCD,
euouiy, eepuliiv, eUolIle 3HAele il
U3elUHUINE, 208OPATI, HePeOaronl

MOJICIILHEIC CIIOBA

*CcOBCNBEHHO 2080PA, NAK CKA3ATNIb, KINO €20
3HAen, cnano 6oiliv, He @ 06UoY byden
CKA3aHO, NO 8cell 8ePOAINHOCIIIL, HO KpatiHell
Mepe, & KOHlje KOHI{08, KAK HUKAK, 8Ce20-
Hagcezo, Kpome Mo2o

MOJEILHEIC
CIIOBOCOUHTAHHA

Axanemuk B.B. BuHorpamoBThiH KiacCH(PUKAIMACHIH Y/ €Te OTHIPHIN, Ka3ak Tijd OlaiMiHzgeri
MOJIANBABIK OIpIIKTepAl KYPBUIBIMIBIK-CEMAaHTUKAJBIK Kacka OeleKkTen kepceTyre Oonaabl. bi3miH
OalikaybIMbI3/Ia )KOHE capalaybIMbI3[ia OJlap €Ki KJIACTBI TOI KYPJAbL. AJl OpBIC FaJbIMBIHBIH «MOJAJIbHbBIE
CJIOBOCOYETAHUS» JICTl capajiaybl Ka3ak Tijl OlLTiMiHeH KepiHic Tammaasl. COHOBIKTAH J1a Ka3akK Tul OlLTiMiH/e
TIpKecil KelIreH MOJANIbAIK OipIiKTep Ke3Aecei i 1en TYKbIpbIM jkacayra 6osaapl. Ockl ce0enTeH e Kazak
T OimiMiHAEriT MOJAIBABIK OIpJIIKTEp KYPBUIBIMIBIK-CEMAHTUKANBIK TYPFBIIAH €Ki TOMKa OenmexkTer
anambi3. Kapanprz:
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Moans Jix

OipmikTep

KEICTEIpMa MOJANE JIIK Ce31iK MOJaIE JTIK
OipmikTep OipmikTep

MywmKkiH, spuHe, 691KH, OaNKiM, an0eTTe, Twic, KaXkeT, MiHIETT1, BIKTUMAJ, CUSIKTEL,
aHBIFBIH/IA, IIAMACKI, PaC, IIEIHBIHAA, CEKILJITi, TOPI3, ICIETTI, PAYIlITi )KOHE
IIBIH, KEICKACHI T.0. T1.0.

Opbic Tin OUTIMIHIAE MOJANb CO3Jlep INbUIAYJBIK MAaFbIHAHBI HEJICHCE, Ka3ak T OuUliMIiHIC
KBICTBIPMAIIBIK MOHTE W€ MOJANBJAbIK OipJIiKTep MOJIbIHAH aHFapbliagel. MaceneH, Mojalnb ce3Jep
OasHOaybIl KYpaMbIHIa KyMcajbll, keOiHece Kelep MAaKThIK KbI3MeTTe Typaabl: Onap keneen ke3oe MeHiH
arcymuiema 6oayvim mymxin (M. Oye30B). Al OHBIH KBICTBIPMAJIBIK KbI3METI 0acka. MyHpmalaa oJ1 yaJIlbl
ceilieMre MOIANIbIBUIBIK PeHK Oepemi: Mymkin, onap yioe scox (H. Fabaymun).

XKanmel opeic TiUTIHAE MOJATb CO3ACPIIH JKeTi MarblHANBIK TOOBl Kepcerinren: 1) Cypayib
celeMiepie KOMAAaHbUIATBIH MOJIANb CO3JIED: HEYKENH, pa3se, 1u; 2) bip Hopcere Ha3ap ayaapaTblH MOAAJb
ce3jiep: Juiib, mouty; 3) Kepcerkim Momanb ce3aep: BOT, BoH; 4) Ce3iM MeH 3MOIMSIHBI KOPCETETIH MOAAIh
cesnep: uTo 3a; 5) Hakreutay ¢yHkuumsicel 6ap Monanb ce3zep: MMeHHO; 6) KymMoH TynblpaTblH Momaib
ce3Jiep: BPS JIH, eBa JI¥ oHe 7) AWTBUTFaHIapIBIH dCEpiH KYIIEHTETIH MOJanb co3aep: Beas, daxe [10,
568-583]. Ocsl cBIHBI 63T€ TiN OiTIMAEPIHAETI MOJATBABIK OIPIiKTEPAiH MaFbIHANBIK TYPJIEPiH alKbIHIaFaH
FampIMAap KeTKimikTi. bym OarpiTTa Kasak Timmi FaueIMOApbIHBIH Ja OpbIHIApel Oenek. MacerneH,
K. TyiimebaeB Typki Tijzepi MEH Ka3ak TUIiHE CalbICTBIPMAIbI 3€PTTEY XKYPri3yLli peTiHAe Ka3ak TiUTiHAer]
MOJajIb co3/epaiH 7 (keTi) MarbIHAIBIK TOOBIH kepcerce, H. Opanbaera men K. Kopnabaes enoekTepinzie 6
(anmTe1) TYpPi, E. XKanneiiicoB Gonca 5 (Oec) typre axsipatkad. H. backakoB TypkimeH TiltiHAeri Mopaib
ce3llepli CeMaHTHKaJbIK MarblHachlHA Kapaih 10-ra xertkisce, JK. TylimeOaeB mikipiHiue, Kapakajmak
TimiHgeri Moganb cesaepAin 10 Typi 6ap [11]. MyHrait skorapel caHabl capaiayiapabl TapkaTy Oip Makaia
TajgaObiHaH ackin Kereldi. COHABIKTaH Ka3akK T OUTIMIHACrT MoJalib OIpMIKTEPIiH CHUIATBIH FaJbIM
K. Mamazin TyXbeIpbIMBbIHAAFHI 3 (Y1) MaFblHA €HIIICIMEH TapKaTKaHIIbI )KoH caHabIK. KapaHpl3:

JKen ywwipap, monvipax dacap, 6ipak wivlH YaKeH diay JHeagvlizan Jcep aumeyip oip benei kanyza muic
(M. Marayun) // Tex baiinay atimein, ic kamuin otnay Kaxcem Il On sconinode scicim enoi 6ip baiinay atimyaa
minoemmi (M. Oye30B) JeTeH ceiyieMIep/e KOPIiHIC TallKaH -yaa muic, -y Kajcem, -y2a MIHAETTI MOIAJb
ce3epi OoibIHAH MiHOemminiKk magbiHa OaliKanabl.

Baose emrenmen, vikman kemxen cexinoi... Il Am mymcoisol 6ip 6imey menipey Kabvipeaza mipenzen
cusaxmol || Onmipzennen oe kKunmay 6Gamamwvin mopizoi (M. Oye3oB) men ceiiep 0Oojcak, ceitmemM
KOJIIAaHBICHIH/IA OPBIH AIFAH -KeH CeKildi, -2eH CUAKMbl, -AmblH mMapi3di MOIANb CO37epi CONNIeYIiHiH
HEMECE JKa3yIIbIHBIH CO31HE O31H/IIK 001MHCANObLIbIK MARbIHA YCTEH]I.

Kaivinoamaii, yinenbeu kany MyMKiH // ...ewbip mes32ini omnezeH, yaKblm Kamvll MYPbIn KA12aH
cuakmupl (M. Oye30B) JereH CeiieM KOJNIAHBICBIHAA —V MYMKIH, -8aH CUAKMbl MOJANIb CO3/ACpiHEH
MYMKIHOINIK mazvina Oatikananel. JKorapbia YCBIHBUIFAH MBICAIJAP HETI3IHAE MOJallb CO3Jep/IiH
COWJICYIIIHIH CO31HE KAHIIAJIBIKTHI 9CEP CTETIHIITH, 631HJIK 005y PEHKIH, MarblHAJBIK CPEKIICIIKTePiH
aHBIKTayFa 00JIaJIbI.

MonanabutblK MaFbIHAHEI OUTIPETIH CO3MEPIiH ¢H ko0i, OacKkamapbliHaH Tepi KOJMIAHBIC asgChIHIA KHi
Ke3JieceTiHl — bomican manoinep. OUBIMBI3NBI IONIENJEY, OCKITy MaKCcaTBhIHIA KIMITIpiM 3epTTeyY KYMBICHIH
xyprizaik. ToeMeH/Ie YChIHBUIFaH UarpaMmmara Ha3ap ayJaparbiH 00JICaK, XKYPTri3reH 3epTTeyiMi3iH KaHnai
HOTIXe OepreHairi kepineai aemn Oinemis. by sxepae M. Oye30BTiH TOPT TOMIBIK «AOaii KOJIbI» POMaHBbI,
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L. Myptazanbiy Oec Tomublk «Kbi3eu1 sxebe» pomanbl koHe I EcenOepnuunin «KermeHainepy»
TPUJIOTHSACHIHAH MBICATIAAP KUHAKTAJIBII, KU1 KOJAAHBIC Ta0ATBIH MOJANBIIK OIpIIiKTep CaHbl aHBIKTAJIIEI.
baiikarm oTBIpFaHBIMBI3TAN cuskmol, cexindi, mapiz0i CHIHABI OOJDKAI MOHII OipIIiKTep MIBIFapMa iImHzae,
OHBIH IIIHAC >Ka3yNIbUIAPABIH CO3/iK KOJIIaHBICHIHAA KCHIHCH KOpIiHIC TankaH. byn aranran Mopmainb
CO3JIEp/iH IIBIFapMa TY3YIIl TYJIFanap 9/e0neT KoifHaybIHA HeTi3 €TKEH JeT KOPBITHIHABUIayFa O0Iabl.

MYMKIH

CblHAbI

TePI3al

CEKINAI

CUAKTDI

0 100 200 300 400 500 600 700

.LEcenbepnuH W.Myprasa M.3yesos

Keneci xaliT ecenmi ce3iHIH MOIANBIBIK CUIATHI *aibiHaa. ConIeMIiK KOJAaHBICTa aTajaFaH Oipiik
JKOFaphljia MbICAJIFa TAPThUIFAaH MOJIAJIb CO3JIEPIMEH TOPKIHJEC, KYPhLIBIMIBIK YKCAcThIKTa. COHBIMEH KaTtap
MaFbIHAIBIK YKCACTBIK Ta (0OJpKai) aHbIK KepiHemi: CouoblKmau 07l KACbIHOAbl ©3IHeH HcaAcbl Kildi eKi
arconoacvinwiy konmi kopeen akwiieoui ecenmi (X. EcewxanoB) /| Bapiacmuy o3i cyiieen Kynax Kyii
cusikmol mepmenep 6onadvl (M. Oye3oB). Celnemueplueri Kyui cuskmbl KOHE aKblLIeoUi ecenmi TUIIK
OipmikTepi ce37epAiH MOJANBABIK CAHATHIH apTThIpa Tycemi. JleMek, )KorapbIjaFrbl KECTe MIKalachlHa CoUKec,
0oJpKalm MOHII KBI3METTI ecenmi MOJANIb CO31 TONBIK aTKapa anajipl Jen caHalMbi3. MyHIail TYKBIPBIM
aTaJIFaH CO3IH )Kacally OJIbl MEH TIPKECIM CHIIaThIHA JKITi YHUTY I KaXKETCIHE/I.

EH anapiMeH, ecenmi MOIaibJbIK OIpiiiri 3at eciM co30€H TipKecil KaHa MOAAIbIBUIBIK MOHIHE He
Oomanel. TipkeciMmzeri ce3 3aT eciM OOJNFaHABIKTaH, OHBIH TYPJEHIM XXYHECIH TOJNBIK KaObUINAybl THIC.
Ocipece, OHBIH aTay TYIFaIbI 3aT €CIM MEH TOYEJIIIK JKaFayibl co30€H K1l KeNeTiHI aHFapblIaipl. Op anyaH
KOpKeM ojie0MeTTep KOpBIHAH >KHHAKTAIFAaH MbIcaigap Oyl OipiiKTiH JKIKTIK, KONTIK >KallFaylbl, aray
CEeNTIriHIH HONIIK (OpMaChIHAH ©3Te CENTIK YKaIFayjbl CO3/IEPMEH TIPKECIEHTiIHI aHBIKTAIIBI. O3iMi3 oifmia
TIPKECTIpill KOPreH KYHHIH 63iHJe MarbIHAJIBIK JKAKTaH COWKECHEUTIHIIr aHrapbulasl. Melcaibl, Oaranbiy
ecenmi, banaza ecenmi, baiamnvl ecenmi, banada ecenmi, banradan ecenmi, baramen ecenmi IEN CEITIK
XKalFaylnapbelH 0ana ce3iHe jKaiFar, ecenTi OipiiriHe TipkecTipy em HoTwke Oepmeiini. Kenrik xanraymeH
TIPKECTIPYAiH € CTWIBIIK MOHI KeMecki. MaceleH, ocazyuisl ecenmi KoHE dicazyuivliap ecenmi AeTeHIET]
KOIITIK JKaJiFayJibl co30eH OEpUIreH TYChIHJIA MaFbIHAIBIK OOSybl QJci3zey cekuiii kepinemi. Kairta, KkenTik
KaIFayJbl 3aT eciMre ecenmi MOJAIBABUIBIK OipIiriMeH CHHOHWUM KYPAWTBIH CUSKMbL, CeKildi MOJAIBIBIK
OipmikTepi cail kene Me aelmi3. JKasywwiiap ecenmi JETEHHEH TOPi Jca3yuibliap cuskmsl TIpKECi MarblHa
JKaFbIHAH, HAKBIII JKaFbIHAH J]a KOHIITE KOHBIM/IBI.

CoHbIMEH, ecenmi MOJAb CO3IHIH KacajayblHa KaTBICTBI MbICAJIAP JKyieci MbIHamal Ooyabpl. ATay
TYJIFaJIbl 3aT €CiM + ecenTi MoJallb ce31 TipKeciMi ceilyieM coHbIHAA Kenyre Oeilim: Kyuueze 6ipi xenin, 6ipi
abvicvin ecenmi Il Okin xkyiieyi wivin emec Kytey emec, mamwip ecenmi /| Can scasvinan az boneanmen, onap
yaxen kyws ecenmi (M. Oye3oB). CeiiieM KYpBUIBIMBIHAH OHBIH MBICBIKTAYBIIl OOJIAPIBIK KBI3METTE e
TYPaTBIHABIFEl OafiKanapl: O3 iwindezi adan anevicblh Oazviumay 0a OYeanvlK, milek ecenmi KopiHeeH
Il Abatiza ini ecenmi cotinen oazovinanzan /| Katima 6uix sicoma, ouix Koenini mox adam ecenmi mamuvlobl
Il Mycabaiioviy aiieni Obiwke ana ecenmi 6onzandvikman... (M. Oye30B).
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3ar eciMai TyIFa —bI/CBI/Cl TOYENIIK KaJFayblH KepeK €Till, ecenmi MOJANb CO31 )KeKelle 3-1Ii KakTa
TypybIMeH 1e OenceHai. MyHmall epexIienikTe ae ojliap MBICHIKTAYHIII, OassHIAYBIMTHK KBI3METTe Keei:
... Meyipey anamuvl, miiciz sxaysl ecenmi Ooneauvin 6inep me edi onap // O3iniy belikam Oip KyakicimeH
ombIpeanbii aiblObl ecenmi mycinin Kvicoliovl // Bap mandviy 6acel ecenmi mayip scupex aebipovly 631
bonca Anmeibaiiea ycmamamoln emec // Byn ocicimmep Abaiioviy ap dcatloan ublHOACHIN CHIPAACAMbBIH
oocel ecenmi |l Kiwkenmaii kKyninen 6epi coll Kaivly OYMaH OpmacblHOa ocken Kyanowik MublHaoai otibli-
KbizbIKmuly ocansl ecenmi Il JKanazer Opazbaii aynvl 6i30iy akemizee Kapcvl apblimMac Hcayivblkmuly Oip Ko3i
ecenmi [l O3i Oe scaman cymovix 6encici ecenmi || Byn monmuiy 6acuwt azacet ecenmi (M. Oye30B)
Il Abbinaiioviy Kacvinoa xannvly 03 2eapousicel ecenmi mviy Kapaivl moieneim new Jynam (1. Ecenbeprun).

3arTaHFaH eTICTIK (E€CiMIIIe) TOYENIIK XKalFayblH epPTill, ecenmi MOIAIb co3iHe Oeifimueneni. An celieM
MYIIICTIK HEMECEe COWJIeM INIUIIK KbI3METI aybica KOWUMaWnwl: OHbly KemkeHi mazvl Oip ymim mipeciniy
xemkeni ecenmi (M. Oye30B) // ..conda Kanaii Oecenmen Oe, atimeyip, azdvi-Kem Oipoene dHcacanizan ecenmi
601a0w1 20t (Murenb ne CepBaHTec).

Ecenmi mopnanbnplk OIpJiriHIH CHHTAaKCHUCTIK Ti3OeKkTepre Tikened KaThichl Oap. bapimisre wmoniM,
TYHIEKTI TIPKECTEPiH Kacaybl )KOJIBIHIA MOIbIK MASLIHALbL CO3 OeH MOOATb CO30epOil TIPKECIMI alIbIHFbI
KatapnaH opbiH anmaapl. Ce3 TipkeciMaepiH ce3 eTKeHIe, KOMEKII ce3/ep KbI3METiHe MOH OepreH JKeH.
Conpaii sxarmaiia, MOJAIb CO3ACPAIH «ANTYIIBIHBIH HEMECE Ka3yNIbIHbIH aUTBUIFAH OFa CYOBEKTHBTIK
KO&3KapachlH HeMece CyObTIK KaThlHACBhIH Oimmipenmi. JleMek, CHHTAaKCHC callachlHa KOMEKII CO3IepiAiH
aTKapap KbI3METi JKOK JieTeH YFbIM Tymayra tuic» [12, 585]. Sruu, Ty#aeKTi TipKkec Hen TaHbUFaH TULIIK
OipmikTiH OipiHIH JEKCHKa-CEeMaHTHUKANBIK JepOec MarbiHAChl O0IMaiabl. MBICAIBI, Ky3em yCcmiHOe, Koumiy
anovl, Kesin Kaoaovl, Korax xkymmi T.0. OnapIblH KypaMbIHIaFbl J)XEKe Co3/epai Oesek ainraHna, Oenrii
MarbIHAIAPHI 0ap, Oipak oMapIeIH TOOBIH Ka3bIIT, 9P CO3/1 COMIEMHIH KeKe MYIIeci Ien Kapayra O0IMai bl
Korapeimarsr MpIcanmaap Ti3OeciHIeri ecenmi MOIANh CO3IMEH TipKECKEH OipmikTepAi exire Oemim Kapay
TipKec 3aHABUILIFBIH Oy3anpl. COHABIKTaH Ja OJlap COWIEMHIH JKeKe Mylleci 0oia alMaiThIH, ceiyieM
Ma3MyHbBIHJIa Oip OYTiH KACUETKE M€ TYWICKTI TipKeCTep JeT KaObLUIIaHa bl

Kopvimuinowi

MoanbIbUIblK, — TYOlI TEPEH, acHeKTici caH-Kuibl Macesie. OHBIH YCTiHE TULIETI MOJIAJIbIBIIBIKTHI
OUIIIpeTIiH, )KaphIKKA IIBIFAPATHIH Kypajiap *oHEe OFaH KAThICThI 9P KHJIbI 9/Iic-TACUIACp Jie OipinaMa COHbI
i3meHicTepre kerenedni. bynm TakpIpeINTHEI 3epTTey Tin OuriMiHAeri (QyHKIIMOHAIIBI-CEMaHTHKAIBIK
epicTeplliH TaHBIMJBIK OOJMBICHIH TaHyFa KeMekTecepi e aHblK. [llarbiH Makaia MbIHAZaW FhUIBIMU
nadbeIMIayIap/blH HICIIMIH TankKaHbiH kepceTti: 1) Tin OLTiMiHAErT MOAAIBABUIBIK MACENIECiHE KAThICTHI
MIKipJep capanTaiblll, OJapbIH OH HOTHXKE OepreHmiri aHbIKTansl; 2) Opbic jkoHE Ka3ak Tij OlTiMiHJeTi
KAJbINTACKAH IIKIPJIEP CaJBICTBIPBUIBIN, OHJAFhl OPTAK MaWbIMIap MEH IMiKip albIPMAaIIbUIBIKTaPhI
KepceTiai; 3) MoaabAbLIBIKThIH KaTErOpUaibIbIK CUMIAThl aKBIHIAJIBIN, MaFbIHAIBIK TONTAphIHA JKaHAIlIA
Tajaay xacanubl, 4) M. Oye30BTiH «Abaii oibl» snomescel, 1. MypTazansiH 0ec ToMABIK «KbI3bLT xKe0e»
pomanbl xoHe [. Ecenbepnuuniy «KemmeHinep» TPUIOTHIChIHAH YKUHAKTAFAH MBICAJIAP/IBIH KOJIaHbIC
xulmiri aHbIKTangpl. Cuskmol, cexindi, mapiz0i CHIHIBI OOIDKAN MOHJI OIpNiKTep HIbFapMa illiHAe, OHBIH
IIIiHIe JKa3ylIbUTAPABIH CO3IIK KOJIJAHBIChIHIA KEHIHCH KOPIHIC TalKaHbl, aTajlifaH MOJadb Ce3Iepi
mpIFapMa  TY3ylll TyiFamap ome0HeT KoWHayblHAa Heri3 eTKeH1 aWKelHAannel; S5) Ecemmi cesiHiH
MOJIaTB/IBUIBIK CHUTIATHl Kaibl capajaHbIll, OHBIH JKAaCaTyblHA KATBICTBI MBICAINAP JKYHeci TaliaH[bl;
6) Ecenmi MomambaiK OipITiriHiH CHHTAKCUCTIK Ti30eKTepre Tikesel KaThIChl Oaphl aliKbIHIAIBII, OYJI CO3/TIH
TYHAEKTI TIpKeC KaTapblHAH OPBIH allaThIHbI aJifalll peT Tajmauiabl; 7) Ecenmi Monmaiab €e31 KOJIAAHBLUTY
ASICBIHBIH KEHJIITIMEH, MAaFbIHAIBIK MICHOCPIHIH ayKbIMJIBUIBIFBIMEH aWKBIHAANATHIHBI OCNTin  OOJIb;
8) FeumeiMu 3epTTeynep ecenmi CO3iH MOIANb CO37ep AEHreliHe KoTepMmece e, YCHIHBUIFAH MBICAJIBIK
JEpeKTep OJ1 CO3iH MOJAJIbIBIK KbI3METIHIH ©Te KOFapbl JCHIeHIe €KeHIH KepceTTi. bys skalTTapiabiH
OapIIbIFBl MOAAJIBIBIK OIpIIKTEPAiH MOP(HOCHHTAKCHUCTIK acTIEKTICiH KeHeHTe 1, 9pi aTaaMbIII KaTerOPHsIHbIH
CO3/IiH MarbIHAJIBIK QJICYETiH KOTEPETiH Kypall eKeHAIrH JaJeneyre Heri3aensi.

OnebuerTep Tizimi
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2019. — 200 6.
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M.B. XKynycosa, b. Carsinasikynst, H.X. AxtaeBa, b.E. bopan6aii, ©.b. AnmaysiToBa

Mop@pocUHTAKCHYECKHUA ACTIEKT MOAAJIbHBIX eMHHUIL

B crartee ocBemena mpoOiieMa MOJAIBHOCTH B Ka3aXCKOM S3BIKO3HAaHMHM B MOP()OCHHTAKCHCTHYECKOM
acrekTe. ABTOpaMH IIOCTaBJI€HAa LeJb — OIPEIEIUTh MHOroo0Opa3ue MOJAIbHOH KaTerOpHHM Ha OCHOBE
Hay4YHBIX HCCIEJOBAaHUI MHPOBOTO YPOBHS. B pe3ymbpraTe dero MomanbHbIE €UHULBI B SI3bIKO3HAHUH, B TOM
YHCNIe U B Ka3aXCKOM f3bIKe, 0000IIEHB], T0-HOBOMY IIPEICTABICHBI UX CMBICIOBOH XapakTep, CTPYKTypa U
cmoco0 co3maHus. B WacTHOCTH, NpHBIEUYEHHE COUCKATEISIMH CIOBA «ECENTi» B S3BIKOBOM DA U
(hopMupOBaHHE €r0 MOJATBHOTO 00pa3a MOMOTaloT MPU3HATH CTAThI0 OYCHb AaKTyalubHOW. [IpakTHdeckyro
[IEHHOCTh CTaTbU ONPEJNENSIOT IMPEICTaBICHHBIC NPUMEPH B (OpPME CPaBHHUTEIBHBIX TAOJHI], B3STHIC W3
KJIAaCCHYECKHX Mpou3BeeHuii: snonen M. Ayazoa «Ilyte Abasy, Tpunoruu U. Ecenbepianna «KoueBHUKIY,
pomana III. Myprasel «KpacHas cTpena». MerojaMu HCCIENOBaHUS SBIAIOTCS 00OOIIEHHE U COPTUPOBKA
ITHX TNpuUMepoB; IuddepeHIyanys U yTBEpXKICHHE HAyYHBIX BBIBOJIOB B Ka3axXCKOM SI3BIKE W JIPYTHX
S3BIKOBBIX 3HAHMSX W WX TEOPETHUECKHH aHanm3. HaydHo-TeopeTHueckne BBIBOABI M MHEHHUS B PYCCKOM,
OOIIETIOPKCKOM H Ka3aXCKOM SI3BIKO3HAHUH MTOKA3bIBAIOT, UTO MPOOJIeMa, BOBICUCHHAS B TEMY, PA3INIaeTCs
KaK CPaBHHUTEIBHBIM, TaK H COIIOCTABUTETEHBIM METOJIOM.

Kniouesvie cinosa. KaTeropusa MOIAJIbHOCTH, MOJAJIbHBIC CJIOBa/e,HI/IHI/IHBI, MOpq)OCI/IHTaKCI/IC,
CJIOBOCOYETAHMA, A3BIKOBHAHUE, KOHTAKHO-Y3JIOBBIC COUCTaHU .

M.B. Zhunusova, B. Sagyndykuly, N.Kh. Akhtaeva, B.E. Boranbay, A.B. Almauytova
Morphosyntactic aspect of modal units

The article highlighted the problem of modality in Kazakh linguistics in the morphosyntactic aspect. The
article aims to determine the diversity of the modal category based on world-class scientific research. As a
result, modal units in linguistics, including in the Kazakh language, are generalized, their semantic nature,
structure and method of creation are presented in a new way. In particular, the inclusion of the word “esepti”
by applicants in the linguistic range and the formation of its modal image helps to recognize the article as
scientific novelty. The practical value of the article is determined by the presented examples and their
comparative tables with classical works: M. Auezov’s epic “The Path of Abai”, I. Yesenberlin’s trilogy
“Nomads”, Sh. Murtaza’s novel “Red Arrow”. And the research methods are generalization and sorting of
these examples; differentiation and approval of scientific conclusions in the Kazakh language and other
linguistic knowledge and their theoretical analysis. Scientific and theoretical conclusions and opinions in
Russian, common Turkic and Kazakh linguistics show that the problem involved in the topic differs in
comparative method.

Keywords: category of modality, modal words/units, morphosyntax, phrases, linguistics, contact-nodal
combinations.
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CoH aucKypchI KOHIHIE

Makana HHCTHUTYIHOHANIB AUCKYPCTBIH Oipi — COH JUCKYPCHIHBIH JKQJIBI CHIIATHIHA apHAaJFaH.
AnaMrepuIilik HOpMaJapbIHBIH, JKEKe alaM JKoHe OMIIK, )KeKe TYJIFa JKOHE YIKBbIM apachIHIArbl KapbIM-
KATBIHACTBIH MiHE3-KYIBIK CTAHIApTTaphl ©3repyMeH Karap, aJaMaap apachblHAa ©3iHiH WHIWBHUIyaJIbl
ePeKIICTIKTepiH KUTeH KHIM apKpUIbl KOFaMKa ce3ci3 (OeiiBepOanabl) jKeTKi3y KEHiHeH Tapail OacTaubl.
Ocpirad 0aiiaHBICTBI KOFaMIa COH AMCKYPCHIHBIH MaHBI3BI apTa Tycedi. AaM KHIM apKbUIBI KOpIIaraH
opTara 63 00nMMBICHH KepceTreni. CoH Ka3ipri eMipAiH KeIl KbIpJIbl KYOBUIBICTApBIHBIH Oipi 00BN TaObUIAIbL,
COMKECIHIIE COH IUCKYPCHI JKapHaMajbIK, IEJaroTHKajbIK, FBUIBIMH, OuTiM Oepy, ©HepTaHy, TapHXH,
OyKapajblK aKmapaT Kypajjapsl jxoHe Oacka Ia JUCKypCcTapMeH TOFBICKaH Kypneni cunatka ue. CoH
QJIEMIHIH TUITIK PEeNpe3eHTANUACHIHIA TUCKYPC, COH, KHMiM, CTHJIb CO3JIepi KUl KOJIaHbUIaIbl. Makanaaa
aTaJFaH TULIIK OipIiKTep KOJIAAHBICHI TaJIaHFaH.

Kinm ce30ep. nuckypc, CoOH TUCKYPChI, KOMMYHUKAHTTap, dJICYMETTIK MU depeHIranus, KHiM, COH, CTUIb.

Kipicne

Anam3aT KOFaMbl JIaMbIFaH CaiiblH OHBIH KaXKCTTLIIKTEpi KeOeHim, con Ke3 YIIiH »aHa OOJIbIIN
€CENTENICTIH TYPIi apTedaKTiIep/i Oilan Tayblll, KOJJIAHBICKA SHII311T OTBIPFaHbI CO3Ci3. AHTPOMOIOTITePIiH
alTybIHINIA, TAOWFATTHIH KaTaj >KarmaimapeiHa Oeiimaernin, eMip Cypy YIIiH aiFamikel agamiaap e3iepiHe
TaHbIC MaTepHaizapisl naipainanrad. Onap alfHamazarbl KaTThl 3aTTaplaH JKOHE CYBIKTaH KOpFaHy YILUiH
6N TaIBIKTAPbIHAH JKaMBUIFBI TOKBII, aFall »albIpakTapblH, aH TEPiCiH KaJIKaH KbUIFaH, SIFHU OJap/bl
KMIMHIH aJIFaIliKbl HYCKaJlaphl e atayFa 0ojaasl. AnamM3aTThiH €eHOEK Kypanjgaphsl XKeTiIreH cailblH MyHai
KapanaibIM 3aTTap KypAelieHe TYCil, KHiMHIH TypJiepi maiaa 6ona GacTaiimbl.

VakpIT oTe Kene, KAIM ©3iHIH O 0acTarbl yTHIMTAPJIBIK KBI3METIHE KOCa ACTETUKAJBIK MakcarTa Jia
Kosmanbuia O0acrazpl, srau XII-XIII raceipiapna coHmi, 9/ieMi KMIMICP/IH Haina 0oJybl COH TapUXBIHBIH
Oacel OoJbIN caHamaibl. ¥3aK YakpIT OOHBI 3JIMTaHBIH, ABOPSHAAPABIH, HaTLIaJapAblH >koHe Oailnapisiy
eMipiHiH Oip OeJiri OOJbIN caHAIFaH COH JIYHHMEHIH 0ap TYKMipiHe TapairaH 'kahaHIbIK ()EHOMEH PEeTiHJe
XVII raceipna ®paniusga Kaieinraca O0actaabl. Al OyKapaliblK KYObUIBICKA COH TeK XX FachIpja FaHa
aifHanmapl, ce0edl CoHII KWiM YaTici KeH Tapaiblm, OipTiHmen Koramaa Oenrim Oip MarpiHara ue Ooia
Oacraiimpl. AnaM 31 apanacaThlH OpTara, aifHaJachlHA ©3IHIK EepEeKIIeNiTiH, OOIMBIC-TaOUFAaThIH, MiHE3-
KYIKBIH KOpCeTy YIIIH HeMece KOpIIaraH OpTara IICHXOJIOTHSUIBIK ocep €Ty YIIiH Oenrimi Oip CTHIb
KHIMJEPIH TaHAANABL, SSFHU ©31H OpTallaH epeKile, Tyelci3, KalpaTThl HeMece HO31K YKaH PETiHAe TaHbITy
MakcaTbIHJa ©31 IYpBIC, OCHl Kal-KyHimai Ounmipe amaapl mereH kuimaepni kueai. Ocbuiaiiina, KUiHY
OIpTiHIEN TYpJi WHCTUTYIHOHAIABI JUCKYPCTHIH (KOMMYHWKAIMSIHBIH) aXblpamac OeJiriHe aiHaibIm,
MarblHara ue 0oja Oactaiimbl. COHBIH HOTHIXKECIHIEC KOFamja ajaMIapiblH KHIHY YJrici Tek Oeiriai Oip
TamKa >KaTaThIHBIH FaHa emec, Oenriyi Oip OpTak Ke3KapacTapra He TOITapFa >KAaTaThIHBIH Ja Kepcere
Oacraiipl. XalblK apachlHla CYOMOJIEHHUET JIeN aTallaThIH TONTapJbl KWiMi apKbUIbl OipAeH aXbIpaTyra
Oomazpl. AN FBUIBIM MEH JKaHa TEXHOJIOTHSUIApJbIH Takaa OONybl, KaJbIITACYbI, JaMybl, COHAaH-aK
LieKapanapIbly >KOWbLUTYHl, kahaHgaHy YAEpiCiHIH XKelenaeyl HOTHKECiHIe KOoraMmIblK (eHoMeH peTiHge
aHa COH YJITici, KUiHYAIH TYpJi CTHJBAEPi, COH HHAYCTPHACHL, OFaH KAaTBICTBl JIEKCHKa Oip enmig
ayMaFrbIHaH achlll, dJIEMHIH 0ap TYKIIipiHEe Te3 Tapan OThIPYbl Ke3 KeJIreH TUIre acep eTeTiHi Je pac.

Mamepuan sncane adicmep

Makanania 3epTTey HBICAHBIH TAHBITY YIIiH CHHXPOH/IBI Tallldy HEMECE CUNaTTaMa dJIiCi KOJIIaHbLIIbI,
SFHH OHBIH Kypamuac OejiikTepi OaiKay, JKalIblUiay, HWHTEPIPETAlMs >KOHE KiaccH(UKaIUsA HETi3iHIe
Kalmbl JIUCKYPC TIEH COH JMCKYPChIHA KATBICTBI MiKipiep, MaTepHaliap >KUHAKTAIJbI, JKAHAKTAIFaH

* Xar-xabapnapra apuanran asrop. E-mail: dauren.kr@inbox.ru
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JIEpeKTep IpIKTeNin, Oip *Kyhere TYCIpuULmi, TYXBIPhIM kacanabl. CoH AMCKYPChIHA KATBICTBI HETI3T1 TUIIIK
OipIiKTep/IiH MaFbIHACKHI JJEKCUKOTPADHSITBIK IEPEKTEP/l CANBICTBIPY 9/1iC1 apPKBUIBI AIIBLTBII, HAKTHUTAHIBL.

Homuoice sicone manksliay

«duckype» yFeIMbIH anrambsiHAa merenmik 3eprreyminep (T. Ban [eiik, k. Octun, k. Cepis,
I1. Cepuo, M. dyxo, 3. 'opman, C.U. Bunorpazgos, b.11. [lapmun, B.3. dembsakos, FO.C. CrenaHoB xoHE
T.0.) OpTYpIIi Ke3Kapac TYPFHICEIHAH KapacTHIPIbL.

H.Jl. ApyTioHOBa  AHMCKYpCTBl  OKCTPAaJHMHIBHCTHUKAIIBIK, MParMaTHKAIBIK, QJICyMETTIK-MOJCHH,
MICUXOJIOTHSIIBIK oHE 0acka (axTopiapMeH OaiylaHbIChl Oap «eMmipre €HreH ce3» («pedb, MOrpyKeHHas B
KHU3HBY) 1en aHbIKTaiiasl [1; 136]. OKbIpMaH Ka3yIIbIHBIH €HOCTIH MYKHSAT OKBII, OHBIH aWTKBICHI KEJTCH
OWBIH TyciHe OacTtaiimpl. Op OKBIPMAaH IIIBIFapMaHbl op KBIPAAH TaHBIN OITCHIIKTCH, aBTOPIBIH CO3i
a/ipecaTThIH OMBIHA Tipi aF3a iCHeTTeC AaMBII, 9p alyaH KOJIMEH >KaHIaHa bl

10.C. CrenanoBTHIH HiKipiHIIE, TUCKYPC «epeKIle MEHTATUTETTI HeMece epeKIlie HAeOIOTHsIHBI OUTAipy
VIIH TUIMI epekmie KoimaHy» Oombin TaObuiamel [2; 37]. An Tinmik (akTopMeH Koca XKYpeTiH
SKCTPAIMHTBUCTHKATBIK (aKTOPIbIH Oipi KOMMYHHKATHUBTIK JKaF[Jail MaKkcaThblHa COWKeC e3repill OTHIPATHIH
TYpJTi — KOMMYHUKAIMS OPHBI, YaKbIThl, CUIIATHI, TYJIFaapAblH JICyMETTIK PoJIi, KacChl, )KbIHBICHI CHUSKTHI
OenriliepMeH KaTap, KOMMYHHKAHTTAPIbIH KUIHY YITICi Je, SSFHUA COH Jie OJapblH ©31H-03 YCTayhlHa, 0acka
aJlaMJIapMEH KapbIM-KaThIHACHIHA 9Cep €TETIHI CO3Ci3.

J¥cKypCThl COIMONMHIBUCTUKAIBIK TYPFBIIAH kikTereHn Oenrimi fameiM B.W. Kapacuk oHbl ekire
Oejeni: TYJIFaBIK—OaFraapibl JUCKYPC JKoHE MopTebe—Oarmapibl Auckypc. OnmapiblH opKaiichl 3 ilmiHeH
Tarbl J]a €Ki Typre aKbIpaThIIATBIHBIH aliTa KeJil, 3epTTeyIi: «MopTede-0araapibl JUCKYpC — OeNTiIeHTeH
OJIEYyMETTIK MHCTUTYTTap HICHOEPIHIE ©3[epiHiH CTaTyCTHIK—POJIiK MYMKIHIIKTEpiH >Ky3ere achlpaTblH
aZaMap MEH oIIEyMETTIK TONTap HeMece HHCTUTYTTap OKUINepiHiH Oip-OipiMeH ceiiney apKbLIbl
opekerrecyi» [3; 181] nmem xkepceredi, sFHM OyJl [EreHIMI3 HWHCTUTYHHOHAIIbI KapbhIM-KaThIHAC,
WHCTUTYIHOHAIABI TUCKYPC.

An  «OJeyMETTIK MHCTUTYT agaMaapAblH OipJieCKEH 1C-OpeKeTiH YHBIMAACTHIPYIbIH TapUXH
KaJIBINTaCKaH, TYPaKThl opManapbl peTiHAe KapacThIpbUIAbl; Tap MarblHaAa — OYJI KOFAMHBIH, QJIEYMETTIK
TONTApJbIH JKOHE JKEKe TYIFAHBIH HETI3r KaXETTUNKTEPiH KaHaraTTaHIBIPyFa apHajFaH oJIEyMETTIK
OaiiyaHeicTap MEH HOpMalapblH VibIMAacKaH kykeci» [4]. Korammarsl Ke3 KeNTeH oJIEyMETTIiK
WHCTUTYTTHIH ©3iHe ToH Oenrinepi Oomazpl: MakcaThl KOFaMHBIH Oenrisli  Oip KaXeTTUIKTepiH
KaHaraTTaHAbIpy OOJBIN TaOBIIATHIH MEKEMENIep, OJIEYMETTIK TONTap JKUBIHTBIFBI, MOICHM YITijep,
HOpMaJap, KYHIBUIBIKTap, CUMBOJIIAP Kyieci; OCbl HopMaap MEeH YArijepre colikec MiHe3-KYJIBIK JKyHeci;
MiHAETTEpAl LIeNly YIIiH KaXXeTTI MaTepualiblK JKOHE aJaMH pecypcTap; KOFaMmIIbIK TaHBUIFAaH MHCCHS,
MakcaT, UIe0JIOorus. ATajlfaH MakcaTTapFa KOJI JKETKi3y YIUiH, MUCCHUSHBI OPbIHAAY YILUiH OJIap TiJ1 apKbLIbI
KapbIM-KaThIHACKA TYCIN, KOFaMfa Ka)eT iC-opeKeTKe TYPTKi OoJiajbl, COJI SPEKETTI Kacahibl, CaMbIIl
KEJITCH/IE 9JICYMETTIH Ka)KETIH allajbl.

An Oy aucKypcTa TyBIHAAFaH aKlapra Tikenel acep ereTiH (akropnap, sSFHU KE3iHAE AUCKYPCTHIH
B.3. JleMbsiHKOB KepceTKeH aneMeHTTepi: «Discourse — auckypce, MpoM3BOJIBHBIA (parMeHT TEKCTa, CO-
CTOSIIIME OoJiee YeM M3 OJIHOTO MPEJIONKEHUS] MM He3aBUCUMOW YacTH NpeioKeHus. ...MicxomHas cTpyk-
Typa AJsl IUCKypca UMeeT BUJ MOCIIeI0BATEIbHOCTH 3JI€MEHTAPHBIX MPOTIO3ULHH, CBSI3aHHBIX MEXKIY COO0H
JIOTHYECKHUMU OTHOLICHUSAMHU KOHBIOHKIMH, JU3BIOHKLIUU U T.NI. DJIEMEHTHl AUCKypca: U3jlaraeMble COOBI-
THS, UX YYaCTHHKH, repopMaTHBHAS WHPOPMALUS U «HE-COOBITHS», T.€. a) 00CTOATEIHCTBA, COMPOBOXK-
Jarore coObIThs; 0) QOH, MOSICHAIONIMA COOBITHS; B) OIIEHKA YYACTHUKOB COOBITHI; T) MH(OpMAIIHs, COOT-
HOCSIIAst AUCKYPC C COOBITUIMIY [5].

Kazipri kesje 3eprreymiiiep WHCTUTYUHOHAIABI JUCKYPCTHIH OipHelle TYpiH KepceTeai: casicu,
OKIMIIILTIK, 3aH, 9CKEPH, IIeAarOrMKaNIbIK, JIHH, MUCTHKAJIBIK, FRIIBIMU, ICKEPH, JKapHaMa, CIIOPT, MEIUIMHA,
caxHa AMCKypcTaphl, T.0. Omap Koramja e3iHe TOH epeKLIENIKTepiMEeH a)KbIPaThUIBIN, TULAIK KOHE TIJAIK
eMec MapTTapAbIH Oip:iri peTinae 3epTTeNill XYp.

Byrinri xyHae Koramaa YJIKEH MOH OEpiJieTiH, afaMIap/IblH KOHUI-KYHiHe, MaTepHallbIK *KaFaaibiHa,
TiJIIHE 9cep eTeTiH 9JeyMETTiK KOMMYHUKAIUSHBIH 0ipi CoH TUCKYpChl, ce0ebi Oenrimi 6ip coH, CoH YITici,
CoHIl KHWiHY KilIKeHTail OanamapnaH Oactam, KapTrapra JAediH OapiiblK QJeyMETTiK TON MYyIIEIepiH
TONFAHJBIPAJbl JECEK, apThlK aWTKAaHJBIK eMec. by opalijarbl €H KapamailbiM MbICal — MEKTel
OKYIIIBUTAPBIHBIH KHiHY YJITICI MEH MEMJICKETTIK KBI3METIIJIEP KUIMIHE KaTBICTBI APECC-KOI.

ATanfaH WHCTUTYLIHOHAIIABI KOMMYHHKALUSHBIH ©3apa opeKeTTecy (Coiey) YAepiciHiH eHiMI apHanbl
UIBIFAPbUIATHIH, KOIIIUIIK KOHE MaKCaTThl ay IUTOPUSFa apHAJIFaH TYPJIl AEHIeHaeri CoH )KypHaJIIapbIHAAFbI
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CoH AucKypChl XeHiHae

(«Voguey, «Cosmopolitany», «Elle», «Glamour», «Harper's Bazaar», «CeimbaT»), paano-tenexabdbapriap
(«MomHBIl TTPUTOBOP») HEMECE JJIEYMETTIK MOceJeepai KOMIIUTKKE JKeTKi3yli MakcaT €TETiH OpPKHIIbI
BAK-1oiH («Ilapacaty, «Kazakcran siiennepi», «CHOO») COH Typalibl apHalbl KOCBHIMINIAIaphIHAAFbl MaKaa,
cyx0aT, pernopTax apKbUIbl KOPiHE].

CoH IWCKYpPCHIHBIH WHTETPATHUBTI CHIIATBI MEH KOFaM JaMyblHa, SKOHOMHKAchbiHAa BIKMaidsH 2001
JKBIIIaH Oepl Kas3ipri SKOHOMHKA TCOPHICHIHAA KojmaHbLiaThiH «EpiH mamaOeiHbIH uHIEKCD», 2008-2009
KbUIapAarel  kahaHABIK KapXKBUIBIK JIaFaapbic Ke3iHne mnaina OosnraH «ToHammel KpeM WHACKC»
TEPMUH/JICPi KOPCETEIi.

Jluckypc aTaybIlHIAFBl «COH» CO31HIH MAaFBIHACHIH aIlIbIT KOPEITiK.

Kazak Timiageri JekcukorpadusuislK nepektepre cyhdencek: «Con 1. Oxemi, kapackIMIOsl ©H Oepilr,
*KalHaThI KibepeTin kopik. 2. JKapaceim, cantanat» [6]. Ce3mikTe OCBI CO3IEH TybIHAAFaH, SMOLUOHATIEI-
SKCIIPECCHUBTI CHIIATHl Kapama-Kapchl 15 ce3 OeH OipHemie TypakThl Tipkec KenTipinred. OmapabiH
MarbIHACHIHIA KOFaM ©MipiHe KAaTBICHI, BIKITAJBIH KOPCETETIH ceMa aca OailkaaMmaiipl, TeK KaHa «COH-
callTaHaT, COH-CANTAHATTBI, COH-COYJIET» CO3[epl MaTepPHAIBbIK JKaFJailbl >KaKChl QIEyMETTIK TONTHIH
CUMAaThIH Oulipe ajansl, SFHU JKalmbl Ma3MmyH OacekiM. bynm opaiima «Kazak MmomeHHMeETiHIErT «CoH»
VFBIMBIHBIH KANBINTACYbl MEH JaMYbIHBIH OTHOMOJICHW CHIIATBI» MaKAaJaChIHBIH aBTOpIapbl [7] «CoH»
YFBIMBIH YATTHIK KHiMJEp MEH JIleKel OyibIMaapeIMeH OailaHbICThIpa TallaFaHbIH aliTa KeTKEH JKOH.

An C.M. Oxerorin «Tycingipme ce3mirinae» «Moma — COBOKYIIHOCTh BKYCOB M B3IUIAIOB
TOCTIOJICTBYIOIUX B OMPEACICHHOU cpejie, 00bIMHO HEIONTOoe BpeMs» JCN aHBIKTANbIN, OipHEIlle MbIcal
kentipimren. Onmap anaMHBIH MiHE3-KYJIKBI, iC-OpeKeTi, ofeTi, KHiMiHe KaTBICTBl KOJJaHBUIATHIHBI
HakTeUIapra [8].

An Oy ce3iH OpbIC TiMHE eHyil keHiHIe Makc dacmep: «Moaa Buepsbic Moaa. Uepes Hem. Mode (c
XVII B., cm. lyasn-bacnep 2, 126) unu u3 dp. mode ot nar. modus «Mepa (IpeaMeTa); IpaBHIIO, IPEIITH-
canue; obpas, cmocod» [9], nece, ranmeiM H.M. Illanckuit: «Monpa. 3aumcts. B Havane XVIII B. u3 ¢p. 513.,
rae mode < jar. modus «MaHepa» < «IIpPaBHIIO, MEpa», TOrO K€ KOPHs, 4Yro Iped. metron «mepay,
TOTCK. Mitan «Meputh». Moda GYKBAIbHO — «TO, YTO YMEPEHHO, CKpOMHO» Hemn aHblKTainbl [10]. Conrbl
HiKipJiepJie MoJia, SFHU COH CO31 OJIIIIeM, epexe, MOHEp JieTeH YFhIMIAap/Abl KAMTHICA 12, QJIEYMETTIK TONTapra
KaThIChl KOPCETIIMEreH, ajlaiia Oenrii Oip IIeKTey ceMachl Oaiikaia bl

JlexcukorpadusIIbIK aHBIKTaMallap/ibl KOPhITa KEJTeH e, COH CO3iHIH MaFbIHACKHI «OenTiyi Oip Ke3eHe
aJIaMHBIH MiHE3-KYJIKBI, )KYPiC-TYPBICHI, iC-OpEKEeTi, 9/IeTi, KWiMi, TYTBIHATBHIH TYPIIi SIIeKei OyibIMIapbiHa
KaTBICTBI JKaJIIbl YCTAaHBIMIAPFa COMKEC JKapachIM, SJCMIIIK» JICT aHbIKTayFa 00JIaIbl.

CoH yHeMi e3repill TYpaThIHABIKTaH, dpKalllaH )KaHa KYObLIbIC OO CaHANIAIbI.

CoH >xa3plIMaraH 3aHaap MEH KaHJai fa Oip Tom HopMaliapbiH, OacKanapra Kanai Kapar, ©3iH Kajiai
yCTay KEpeKTiTiH oTe HO3iK TYp/e KETKi3e Il )KOHE OJlaH aybITKy KOMMYHHUKAIHUS OapbIChIHA KaFBIMCBI3 dCep
eteni. MoceneH, anam Oeinrisi Oip skaFasTKa coiikec KuiHOece, 01 KeJIreH opTa Oip/ieH oFaH Hazap ayAaphil,
Ko0iHe KaKThIpMai, ChIHAM-MiHEYl MYMKIH, SIFHU P TYJIFaHBIH KHIM KHIiCi MEH COMIICHTIH CO31 AUCKYPCTHIK
TYpFBIAa mmekTeneni. Jlemek, op agaMHBIH 631 COHJI JIeN eCeNTereH KUiMiHIH ©3iHe KOFaMHBIH SJIeyMETTIK
TYPFBIJIaH BIKIAJIBI 00JIATBIHBI CO3CI3.

CoH — MOJICHUET ©HiMi, COHJIBIKTAH OPTYPJl MOJCHH JKOHE TApUXM Ke3eHJer agamaapiblH COHTe
KATBICTBl MiKip-Ke3Kapackl MYJAeM KaObICHaybl Aa MYMKiH. MpIcanbl, OYpBIHFBI >XKOHE Kas3ipri MeKTen
OKYIIBUIAPBIHBIH KHIM YIITICi, Il KOOBI, COHJIK OYHBIMIAp/bl KOJMIAHYBIH CAIBICTHIpAp OoJcak, eKiynai
Kyije OOJIaTBIHBIMBI3 aHBIK. JKOFapbl CBIHBII OKYIIBICBIHBIH KEKiJIi KO3iHe TYCIll TYpFaH CypeT CoJ
YaKBITTaFbl COH KOHTEKCiH/e OFall KepiHOEHTIH, op Oaya ojeMi KepiHEeMiH Jien oiabl 9pi OYJI Co Ke3liH
CoHi OOJIIBI, SIFHU COJI YaKbITTa KOFaM KaObLaraH api IyphIC JISH TallkaH HoOpMa OOJIFaHIbIKTaH, OFaH 31 JIe
CEHiI, e3reJiep/Ii 1e CeHIIPreH ei.

CoH KoHE KHWIM DHIIMKIIONEIUSChIHBIH aHBIKTaMachlHa ColiKec, «coH» ((panil. maTt. Modus — esmem,
CYpET, 9Iic, epexe, PEelenT) KuiMre Hemece eMipAiH 0acka cajachklHa KaTBICTBI Oenriii Oip TalFaMHBIH Te3
TapallybIMEH 9oHE KbICKa Mep3iMji ycremairiMeH cunarraiansl. CoHHIH 0acThl €peKIIeNiri — OHbBIH XKHi
aybicybl. KeH MarbIHama «CoH» TEPMHHI MOJIEHU KYOBUIBICTApIbI, OHBIH INIHAE aaamM3aTThIH KaJbIITACy
MPOLIECiH/Ie KAJIBINTACKAH MaTEPHAIIBIK KOHE pyXaHU KYHABUIBIKTap bl Oinmipeni. Tap MarbIiHaia CoH KHIM
XKOHE aKceccyap YITUIepiHiH e3repyi Ooubin TaObitajsl. OchlIaiiina, COH TEK CHIPTKBI QJIMET KaHa eMec,
COHBIMEH KaTap aeyMeTTik auddepenttnanus GpakTopsl 606 Tadbsimamsn [11; 160].

Byn opaiina cascaTkepiiepii ecke ajicak Ta, XKeTKiUTKTI. OnapbIH COH KOHCYJIbTAaHTTAPBI KUiMA1 Oenrini
Oip MarplHaHBI OEpeTIiHACH eTim MYKHAT TaHAaumbl. MeIcanbl, TaKKaH KBI3BUI TYCTI TaJCTyK ©3iHe
CEHIMIITIKTI, aJI Kapa TYCTi KOCTIOM KYII-KaipaTeiH Oinmipeni. CascaTkepiep/IiH KHiHy YJTICIHIH MaKCcaThl
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TONTAH epeKIle OOJBIN TYPYy eMec, 0acThl MaKcaThl — caljaylibFa, Kapchliacka Oenrii Oip ofbl xKoaay.
Onap Oy OWBIHHBIH €peKeIepiH XKaKChl OlIei, SFHU oap ©3 aIpecaThIHbIH KiMaep eKeHiH, OJlapIblH HEeHi
KYTETiHIH Oijiefi Ae, )KYMBIC KHIMIH KO apKBIIBI TYPAKThl TYJIFa, OOIDKaMIBl TYJIFA, CHIIaTTaMara COMKec
KEJIETIH aJiaM OOJIBIN KOPIHTICI KeJe/Ii.

bi3 xympICTa CoH CeO3iHIH Tap MarbIHACHIH OAaCIIBUIBIKKA ajla OTBIPBIN, COH JMCKYPCHIHBIH Kypamziac
OeJikTepiHe, COHBIMEH KaTap, OHa KOJIAHBUIBII KYPreH TUAIK OipiikTepre Ha3ap aynapMaKibi3.

CoH aucKypchlHIa KOJMAAHBUIATHIH HET13T1 TULAIK OiplliKTep KOMMYHUKAHTTapra (MOJAENbep, MOJAEb,
CoH canachiHIarbl (otorpad, >kypHamucTt, 3eprep, Onorep, KapamaibiM XaiblK T.0.), OHIAFbl dp alyaH
apredakrinepre (KuiM, KOCMETHKA, TYpJl akceccyapiap) KaTeICThl Oonaapl. by aucKypcTa xui Ke3maeceTiH
CTHITb, TJIaMyp, BUHTaX, 1CKEpIIK CTHIIb, PETPO, POK, KOIIIE CTHII, KIIACCUKANIBIK CTHIIb T.0. TUIIIK OipiikTep
CEMaHTHKACHIH JKOFaphlJIa aTaJiFaH KOMMYHUKAHTTap Oipi3/i TyciHe OepMmeiii.

CoH MUCKYpCHI — «OYJI CoH QNEeMiHAET! afaMIap/IblH CaHaJbl [IBIFAPMAIIBUIBIFEIHBIH OHIMI, OJ1 KHIM
AIIEMEHTTEPIH OIpIKTIPYAiH MaHBI3IbI €PEXETEPiHiH KUBIHTBIFBIH KaMTuabl»y [12; 22]. Moma apKbLIbl
azammap e3zepid Oenriiai Oip MoJeHM TONTHIH MYIIIECI PETiHAEC KopceTe aiaibl. AJl MOJaHbl JICPEKTI Typ/e
KOPCETETiH OPBIH — KHiM, SIFHU «AFall KOPKi — JKambIpak, ajgaM Kepki — nryoepek», « Tt Te kuimre kapar
Ypeni» aereH Makangap Oekep ailThUIMaraH.

AfaMaap KWiM KHIO YATICI apKbUIbl KOpIIaraH opTara KaHmai na Oip Oenri Oepirl, TUCKYPCTHIH Oip
KOMITOHEHTI PETiHJle KaThIHACKA TYCETIHIH COH MHIYCTPHUACHIHIA JKYMBIC iCTEI KYPIeH JU3alHepiep MEH
tdotorpadTapasiH ce3ineH Oalikayra Oomambl, ce6ebi omap KaHAai na Oip KOFaMm MYIIENEepiHiH KHiM KHIOi,
aKceccyaplapabl KOJNJaHybl Oenriyi Oip OKHFaHBIH, KYOBUIBICTBIH TIKENed aTpuOyThl eKeHiHe o3
Taxipubecinme yHeMi Kya Oom oteipansl. Ockl opaiina «Harper's Bazaar» xone «\V0gue» KypHaJIJapbIHBIH
pemaxtopsl Diana Vreeland-TwIH ce3iH ecke TycipreH apToik Oonmaiinel: «CoH KYHAETIKTI ayaHbIH Oip Oediri
JKOHE op YaKbITTa OOJBIN JKaTKaH OKuFajdapMeH Oipre esrepemi. TinTi peBOMIONUSHBIH >KaKbIHIAFAHBIH
KHIMHEH ¢ kepyre Oomambl. Kuimpe OopiH kepyre joHe cesyre Oomamel» [13], macenen, ¢dpanirys
PEBOJIONMACH Ke3iHAe difeniep Y TYCTi MaTajlaH TirlireH ro0ka HeMece PeBONIOLMSUIBIK KOKapaaiapbH
TOoranapsl 0ap asK KWiM KHIi, all epiep casch e3repicTepial KONTaWTHIHABIKTAPBIH OLTIIpY YIIiH KBI3BLI
MAJIBTO, aK IIYJIBIK JKOHE KOK OpPH/KU KUTEH.

Kannait na 0ip Koram YIIiH MaHBI3JIbI OOJFAHIBIKTAH, COH JUCKYPCHIHIA Ui KOJJIAHBLIATBHIH CO3JIiH
0ipi — CTHIIB.

Ctuib co3i JaTbIHHBIH «TasKiIay (stylus) cesiHeH MIBIKKaH. bacTamnkpiga «CTHIIbY» CO3IHIH MarbIHACHI
TEK KapamnaibIM jka3y KYpaJIbIHBIH aTayblHa FaHa KaTbICTHI OOJJIBI, OJIaH COH «Ka3y MOHEpi» JIereH YFbIM/a
KOJIJIaHbL1a OacTajpl.

«CTunb» YFBIMBI OCTETHKA, JIMHTBUCTHKA, OlEOMETTAaHYIBIH JKETEKIi YFBIMIAPBIHBIH Oipi OOIBII
TaObUIAIBl. ATanFaH TEPMUH FBUIBIMH, o/IeOM YIIepic MeH aybI3eKi coyey e K1l KOMIaHbUIAThIHBI Oenrii,
OyJ1 OHBIH KOIl MarbIHAJbUIBIFBIH, KOI aCIHEKTUIIrH JXKoHE KOJIZaHy asChIHbIH KEHIITriH kepceredi. CTHb
VFBIMBI, JKOFapblIarbUiapAaH 0acka, ©OHEpTaHy, aKTepJiK, My3blka, Xopeorpadus CHIKTHI KOpKEeM
IIBIFAPMAIIIBUTBIK CaNaiapblHa, COHIaNH-aK CIIOPT, COYJIET, KOJMIaHOAbI OHEep KOHE AU3alH/IbI KAMTUTBIH 3P
TYpJIi cajianapjaa KeHiHeH KoyinaHbuta el [ 14]. Ockl cananapiarbl MOHEP YFBIMBI YK 0OJIbII, OipTe-0ipTe CoH
caylachlHa KHiM KHIO MOHEDI PETiHJIE ayBICTHI.

CoH xoHE cTHIIb YFBIMAAphI Oip-OipiH anmMacTelpa ajaMaiabl, SFHH COHJI, COHZET] 3aT, KUIM aJlaMHbBIH
JapajblK CUNIaThiHA HYKCAH KeNTipyl MyMKiH. CTHIIb op TYJIFaHbIH ©31H/IK €PEKILIeiriH, O0JIMbICHIH alllaThlH
KHiHy MOHepi 0oJica, CoHIl KOFaMHBIH OapJibIK MYIIIENIepi YCTaHATBIH CTAaHAAPTTHl KUIHY JIeN TYCIHY Kepek.

Kasipri con OapibirbiHa Oipaeii omOedan cTuibae 0oJIMaraHIbIKTaH, KOFaM MYILEJIEPiHiH KUiHy MoHepi
TEKCTHIIb, JKEHII OHEPKACINTIH, COH WHIYCTPUSCHIHBIH CaH alyaH CerMEHTTEPiH TYBIHJATTHI, SFHU
TYTHIHYIIBIIAP/BIH JKAChl, JKBIHBICHI, Koci0l, dJIeyMETTiK eMip/iH Oap canachlHBIH epeKIIeNiKTepi, TaOuraT
MayCBIMIAPBIHBIH AJIMacybl CHSAKTBI (aKkTOpiap CTWIBIIH KEHOIpiHIH KajblH KYPTIIBUIBIKKA KEHiHEH
TapaJdyblH KaMTaMachl3 eTce, eHl Oip cTWibIiH Oenrimi Oip ayMmakmeH, TONIEH LISKTENIN KalyblHa cebemn
001 1BI.

Anam Oanachl KYHAETIKTI eMipe e3AepiHiH ailHaJIbICHIN KYPTreH KbI3BIFYIIBUIBIKTApbIHA Call KUiHEI.
Bip Tomka ToH KuiHy yirici coNl TONTarbl agaMAapMEH OJEYMETTIK BIHTBIMAKTACTHI HBIFAUTHIN, ©3re
TONTApAaH alIaKTaTybl 90JeH MYMKiH. KuiHreH KHiMi COJI TOMKAa KAaThIChI YKOK agaM peTiHIe KepCeTi,
KaObUIAaHbII, afaM bl Ol Oip opTasaH OKIIayaybl a bIKTHMAJL.

Koramaa op kuiMHIH ©3iHE TOH MarblHACHI Oap OHE YaKbIT ©T€ Kelie OHBIH MaKCaTThl KOJIJaHBICHI
e3repiIr, 6acka KbI3MET aTkapa 0actaiel. OFaH MbICA PETiH/E CIIOPTTHIK CTHIIBICT] KUIM/I aiTyFa 00JIajIbl.
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bBacrankpina OenceHnl CHopT TypJiepiHe apHaFaH KWIMZl, cOJaH KeHiH CHIOPTTHIK ic-Iapanapasl
Kepyre OapraHia KUIIETIH KAIMI aTay YIUiH )XKyMcanrad Oy TepMHH apara 0ipa3 yakbIT Cajblll, KyHIETIKTI
KHIMHIH KOl CaHaThIHAa KAaTHICTHI KOJIaHbLIA 0acTa/bl )KOHE TOYNIKTIH Ke3 KeNreH YaKbITBIHIA, Ke3 KeJreH
ic-mapanap/a kuinetin 6onapl. byrinri Tanga «Oencenai kuiM» («active wear») TepMHHI TEK SPKHIIBI CIIOPT
TYpiMEH MIYFBUIIaHyFa apHajfaH KHWIMJII aTay VIIH FaHa eMec, JKaIIbl aJaMHBIH ©31H Ceprek, KUHAKBI
cesiHyiHe, JeHe CHIMOATHIH CaKTaraHBIH KOpPCETyiHe MYMKIHMAIK OepeTiH, KOl Karfaira BIHFaiIbl KAIMII
aTay YIIIH Jie XUl KoyijgaHbUlanel. KemnrereH 3eprreymiyiep OyKapaiblK CHIAT ainyblHa OalIaHBICTHI
CHOPTTHIK KHUIMJEPAI aMEPUKAIBIK JU3aWHHBIH QJIEMIIK KHIM VATIIEpiHE KOCKaH MaHBI3AbI yJeci nien
caHaiapl. Al OYpBIHFBI KCHEC MEMIICKETTEPIHJIE OTKCH FACBIPIBIH TOKCAHBIHIIBI JKbUIIAPBIHIA CHOPTTHIK
KuiMzep KeOiHe KpIIMBICTBHIK TONTAp apachlHAa KEHIHEH KOJIAHBUIBII, KPUIMBICTHIK TONTHIH Oip aTpuOyTHI
pETiH/IE TAaHBUIJIBL.

Ctrib JKeKe COWKeCTUTIK ce3iMiH OUMAipy Tociii peTiHAe FaHa eMec, COHBIMEH KaTap COHHEH Kalry
CTpaTerusachl periHAae ne ychiHbUaabl [15]. CoH KoraM MyIIenepiH KHiHyIiH Oenriiai craHmapTTapblH
ycTaHyra MOXOYp eTeli, MiHAeTTel . AJl KoFamlia KaObUIIaHFaH cTaHgapTTap O0opiHe Oipaeil coiikec Kele
OepMeliii, MbICaJIbl, OChIIAaH 7-8 KbLI OYPBIH COHJIE OOJIFaH KBI3BUI TYCTI CIIOPT KOCTIOMIH OOWBI, IeHe OiTimi
OpTYpi amamaapAblH KHIOIH aiTyra Oonajapl, SFHU OOWBI KBICKA, asfbl KUCBHIK IKITITTEpre MyJueM
KapacralTeIHBl Oaiikajica J1a, oJap COHHEH KaJFBIChl KeJIMEereH efi, amaija Oyj — oJlap[blH ©3 CTHIII
0OJIMaFraHbIHBIH JAJICII.

Kopvimuinowi

Kanmer, con kammait ma Oip MemuiekeT, Oenriigi coH MekTebi, coH yitmepimMeH mekrtenmeiai. CoH
IU3aifHep, aTakThl ajaMiap, >KypHAJTUCTEp CHAKTHI KOMMYHUKAHTTapIblH ©3apa KapbIM-KAaThIHACTAPHI
HOTIDKECIHe Maiaa OOIBII, )KYPTTHIH KaObUTAaybIiHAa OaiIaHBICTHI OeNTisi Oip MarbiHa ne 0ona OacTalIbL.
Koramma OonpIm KaTKaH >kalTTapra OaiTaHBICTHI COHHIH Tipi aF3a ICTeTTi e3MiriHeH e3repim, JaMbII
OTBHIPATBhIH epekieiri 6ap. Kuim jxaHchi3 Oip 3aT, Tek apTedakT peTiHae FaHa KaObUIJaHa aIMaijbl, sSIFHU
KEeKe aJaMHBIH ©31H KOFaMfa KepceTy MaKcaThlHAa JadblHAaIFaHMEH, TYTac KOFaMJarbl CTHIIBAIL
KaJIBINTACTBIPA/IBI, SIFHH K3 KEJIreH MHCTHTYIIHOHANBI TUCKYPCTBIH Kypamac 0eiri peTiHae KopiHei.

CoH TypakThl TYpJe >KaHAIIBULIBIKKA, *apachIMIbLIBIKKA, 9JCMITIKKE JKalmail OyKapasblK eJiKTey,
YMTBUTY OOJIFaHJIBIKTaH, COH JUCKYPCHI )KEKe aJlaM MEH KOFaM apachblH/IaFbl KOMMYHUKAIUSHBI CUIIATTayFa,
TYCiHyTe, TYCIHIipyre MYMKiHIIK Oepemi. Anm OyJl TiJIiH JEKCUKAIBIK KOPHIHBIH TOJBIFYBIHA, JKEKEJIereH
CO3/Iep CEMAaHTHKACBHIHBIH ©3TepyiHe, jKaHa KOJJIAHBICTap/bIH OPHBIFYBIHA 9Cep €TeTiHi €O3Ci3, COHIBIKTaH
COH JIMCKYPCBIH KapacThIpy ©3€KTi OOJIMaK.
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. Kamzanos, A.C. AnuioBa, b.C. KaykepbekoBa

O muckypce MoabI

Crartbsl oCBsiIeHa 001Ieil XapaKTepHCTHKE OTHOTO M3 HHCTHTYIIHOHAIBHBIX TUCKYPCOB — IAHUCKYpCa MOJBI.
Hapsimy ¢ wn3MeHeHMeM MOpaldbHBIX HOPM M IIOBEAEHYECKHMX CTAHAAPTOB B3aHMOOTHOIICHHH MEXTY
WHIVBUIOM M BIIACThIO, MHAWBHAOM M KOJUIEKTHBOM CTajl0 HIMPOKO PacIpOCTPaHATHCS HeBepOalbHOE
BBIP2)KEHHE HHAWBUIYAIBHBIX YepT OONIECTBY uUepe3 OAexTy. B cBs3u ¢ 3TuM B 0OLIeCTBEe BO3pacTaeT
3HAUCHUE JUCKypca MOABL YeloBek uepes ofekay MOKa3hIBaeT CBOIO CYIIHOCTh OKpyKarommeil cpene. Moaa
SIBJIIETCSl OJJHAM W3 MHOTOTPAHHBIX SIBJIEHHH COBPEMEHHOW >KM3HH, COOTBETCTBEHHO AUCKYPC MOJBI MMEET
CJIOXHBIN XapakTep, IeperieTaomuiicss ¢ peKIaMHBIM, IEeIarorHyeckuM, HaydHbIM, OOpa3oBaTeIbHBIM,
HCKYCCTBOBEIUECKUM, HcTopudeckuM, co CMU u ap. B s3bIKOBOIl penpe3eHTalMu Mupa MOABI, KOTOpast
CIY)KUT JUIS OOJIEr4eHHs] YCTAHOBJICHUS! TapMOHUYHBIX OTHOLICHHH MEXKIY JIOIBMH, YacTO HCIIOIB3YIOTCS
CIIOBA «IUCKYPC», «MOJa», «OJEKAa», «CTHIb». B cTaTbe mpoaHamM3MpOBAaHO YHOTPEeOJICHHME yKa3aHHBIX
BBIIIIE S3BIKOBBIX CAMHHII.

Kniouesvie cnosa: muckype, JUCKypc MOJIBI, KOMMYHHKAHTBI, colfanbHas auddepennuanis,onexia, Moaa,
CTHUIIB.

D. Kamzanov, A.S. Adilova, B.S. Kaukerbekova
On fashion discourse

The article is devoted to the general characteristics of one of the institutional discourses — the discourse of
fashion. Along with the change in moral norms and behavioral standards of the relationship between the
individual and the authorities, the individual and the collective, the nonverbal expression of individual traits
to society through clothing has become widespread. In this regard, the importance of fashion discourse in
society is increasing. A person shows his essence to the environment through clothes. Fashion is one of the
multifaceted phenomena of modern life; accordingly, the fashion discourse is complex, intertwined with
advertising, pedagogical, scientific, educational, art history, historical, media and other discourses. In the
linguistic representation of the fashion world, which serves to facilitate the establishment of harmonious
relationships between people, the words “discourse”, “fashion”, “clothing”, and “style” are often used. The
article analyzes the use of these linguistic units.

Key words: discourse, fashion discourse, communicants, social differentiation, clothing, fashion, style.
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CeMaHTHKA IJ1aroJioB IBHKEHHUS B PYCCKOM, Ka3aXCKOM U aHIJIMHCKOM BapUaHTax
(c onopoii Ha KOPIYCHBIE U CJIOBAPHbIE TaHHbIE)

Ilens naHHOTO MCCIEXOBAaHHMS — HM3y4YEHHE YacTOTHI YHOTPEOJICHUS TJIArojoB JIBIDKEHHS B acleKTe COIOC-
TaBJICHUS B Pa3HOCHCTEMHBIX S3BIKAaX C HMCIOJIB30BaHMEM HMH(OpMaIuy, W3BIedeHHOH n3 HanmoHansHOTO
Kopiyca pycckoro si3eika (HKPSI), Bputanckoro HarmmonansHoro kopryca (BHK), HarmonansHoro xopmyca
kazaxckoro s3pika (HKKS), Kopmyca coBpemennoro amepukanckoro anriuiickoro (COCA), AnmMaTuHCKOTO
Kopiyca ka3axckoro si3bika (AKKS) u TomkoBoro crnoBaps pycCKHX TJaroyioB. BrlsBieHa HE00XOIUMOCTD
U3y4eHHMs TTaroioB ABIKEHUS, KOTOPBIE SBIAIOTCS HEPOJICTBEHHBIMHU APYT APYTY B S3bIKO3HAHUU, U B CBA3H
C 9TUM IIPOJIOJDKAIOT OCTAaBaThCSl OJJHOM M3 aKTYaJIbHBIX 3a/lad B COBPEMEHHOH JIMHIBUCTHKE. [IpencraBieH-
HBIA aHAU3 SBJISETCS IPUMEPOM NPUMEHEHHs] KOPITYCHOTO M CJIOBApHOTO MaTepHana Uil N3ydeHus (yHK-
[IHOHAILHO-CEMaHTHYECKUX OCOOEHHOCTEH IJ1arojioB ABH)KCHMS B COBPEMEHHOM Ka3aXCKOM, PYCCKOM M aHT-
JMICKOM f3bIKaX. Pe3ynbTaThl 3KCIEPUMEHTA MOKA3allHi, YTO IJ1aroiibl Pa3jIMyaoTcs 1o cnocodam odpa3oBa-
HUA: UX CEMAaHTHYECKOE COJCpKaHUE, MTOBEICHNE W YaCTOTHOCTh YNOTPEOIEeHHS II1arojoB CeMaHTHIECKOTO
OIS ABMXKEHHUS B SIAPE B TPEX Pa3HOCTPYKTYPHBIX A3bIKAX (KA3aXCKOM, PYCCKOM H aHTIMIICKOM) OTIHYAI0T-
cl.

Kniouesvie cnosa: TIaromsl IBIXKEHHSA, KOPIYC, CEMaHTHYECKHH KJIAacC, CTATHCTHKA, NMPE(QHKCHI, CIOCOOBI
JIBIDKEHHUS, JICKCUKO-CEMaHTUYEeCKasl IpyIa.

Beeoenue

B coBpeMeHHOI TUHIBUCTUKE MHOTHE HCCIIEIOBATENN YISNISAIOT OOJIbIIOE BHUMAHNE OIMCAHUIO TIIaro-
JIOB JBM)KEHHSA, ONUPAACh HA CIOBAapHBIE W KOPITyCHblE MCTOYHMKHM. Hamle mccinenoBaHue HampaBlIeHO Ha
COITOCTAaBUTECJIILHOC U3YUCHHUEC CEMAHTHUKU IJ1IarojioB ABUIKCHUA. Cnez[yeT OTMETUTH, YTO I'JIaroJibl ABHXCHUS
BXOJAT B S/IPO JIEKCHKOHA JF00OTO S3bIKa, B TOM YHCIIE Ka3aXxCKOro, pyccKoro u anriuiickoro. Kpome Ttoro,
B COIIOCTABUTEIBHOM ACIEKTE M3YUEHHE IJ1aroyioB JBMKEHHS B TPEX PA3HOCTPYKTYPHBIX U HEPOACTBEHHBIX
SI3BIKAX TI03BOJISIET MOJIyYUTh JaHHbIC, HA OCHOBE KOTOPBIX MOXKHO JIeJIaTh BBIBOJIBI 00 UX CBOeoOpasuH, mo-
CKOJIBKY pyCCKI/II‘/'I S3BIK Oorar MMPUCTABOYHBIMU TJIarojlaMu ABWKCHHSA, aHAJIOTM KOTOPBIX OTCYTCTBYIOT B
Ka3aXCKOM M aHTJIMHCKOM S3BIKaX.

Ilo cpaBHEHUIO ¢ pyCCKHUM SI3BIKOM, B Ka3aXCKOM SI3bIKE, BBUAY OTCYTCTBHS IIPUCTaBOK, HET CIEHAIb-
HOTO TIPUCTABOYHOIO CJI0BOOOpa3oBaHus U (hopmooOpazoBanus. I1o3ToMy MX OTCYTCTBHS HepenaroTcsl B
Ka3aXCKOM $I3bIK€ C MOMOIIBIO BCIIOMOTATENbHBIX IJIAroj0B WM Pa3sHbIX (OPM CIOB: Jxcypin Kemy (Bble3-
XKarb). A B aHIIMHACKOM SI3bIKE TJIaroJibl IBMXKEHUS! BBI3BIBAIOT OIPOMHBIN MHTEpEC [UIs UCClleoBaTesIel, Ha
MIpUMEPE HEKOTOPBIX M3 HUX IMONBITAEMCS MI0Ka3aTh CBSI3b IPAMMATHKH M JIEKCHKH. Tak, I1aroisl JBUKEHHS
00J1aJ]at0T YeTKUMU OOIUMH CBoMicTBaMH. BbIOOp T1aroios go, Move, run u T.JI. C HAPEYHBIMH dJIeMEHTaMH
(away, in, up, down, out u T.1.) OOYCIIOBJIEH TE€M, YTO OHH SIBJISIOTCS YAaCTOTHBIMU CPEIIH IJIaroJjioB JIBUKE-
HUSL

ITo muennio E.A. 3eMCKOM, «HE TOIBKO MPUCTaBKa OKA3bIBAET BO3IECHCTBHE HAa 3HAYEHHWE TJIaroJIoB, HO
U 3HaYCHME NPHUCTABKU 3aBUCUT OT 3HAYEHUS IJ1arosa, OnpeaessieTcsl B3auMOoIeHCTBUEM €€ OOLIero 3Hade-
Hust U ceManTuky rnarosay  [1; 134]. OcoGEHHOCTH IJ1aroyioB JBMKEHHS CIIOPTHBHOTO JUCKYPCa B COBpE-
MEHHOM PYCCKOM $I3bIKE, 10 PYHKIIMOHATLHOMY TIPU3HAKY, JIOCTATOYHO CBOCOOPA3HEI.

B pamkax maHHOro MCCIIEOBaHUS PACCMOTPUM OPUEHTALMIO ABMKEHUS OTHOCUTEIBHO MCXOAHOM, KO-
HEYHO! TOYEK JBIKEHHS U IPOMEKYTOYHOTO IBIXKEHUSI U CIIOCO0 MepeABIKCHUSI.

HccenenoBarenp mojaraer, 4To CIOXHOCTh M Pa3jid4Me B CTPYKTYPHBIX XAPAKTEPUCTUKAX IJIAroJIOB
JBIDKEHHS 00YCIIOBJICHBI TUIIOJIOIMYECKUMHU OCOOCHHOCTSIMHU CONOCTaBIsIEeMBbIX s3bIKOB. Hampumep, B pyc-
CKOM Sf3BIKE TJarojibl ABIKECHUS OOpa3yloTcs IMpH MOMOIIM Pa3IH4YHBIX MpeQUKCOB: G-, Gvl-, om-, -,
noo-, npu- u ap. Pazymeercs, 4To ceMaHTHKa 3HAYCHUH T71ar0JI0B MOKET OBITh IepeaaHa pa3HOYPOBHEBBIMH

) Agrop-koppectionaent. E-mail: razi2511@mail.ru

80 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa


https://doi.org/10.31489/2024Ph1/80-95

CemaHTMKa rnarosioB ABUXKEHUS ...

(dhopManbHBIMH CpPEeJCTBaMHU KaK B CAMOM SI3BIKE, TaK M B CPABHUBAEMBIX Pa3HOCTPYKTYPHBIX sI3bIKax. [Ipu
3TOM HEOOXOAWMO Y4eCTb, UTO 3HAUEHHUE «IBIDKEHHE BOKPYT TOUKM» B PYCCKOM SI3BIKE TEPENaeTCs Tiiaro-
mamMu ¢ mipepukcoM 06-: 00BexaTh, 00IeTaTh, B KA3aXCKOM SI3BIKE — JIEKCeMaMu atiHany (00XomuTh, 00be-
Xath), aunanwin omy (000MTH, 00bEXaTh), a B aHTIMICKOM SI3bIKE TJIAr0JIbl IBMYKEHUS] MOXKHO TIepe/iaTh Iiia-
rosiom go around. M3 storo cieayer, 4TO AaHHBIH IJIAroi ABMKEHHS B COYETAaHUU — TOCTYIATEIbHOE JIBU-
’KEHHUE BJI0JIb TPACKTOPHH, U 00II[as MOJIENb IS YaCTHUIIBI around — eokpye, KOTOpas CBsi3aHa o0IIeH uaeei
JBIKEHUs 10 Kpyry [2; 181].

I'maron 6wixooumb COOTBETCTBYET IO CONEpXaHUIO Tharody wwiey. Oba rTiaroga 0003HaYarOT
IBIKCHNE, HANpaBICHHOE W3HYTpU. bmaromaps Hammumio mnpedukca 6si-, MEpeNaroiero JBIKCHHE B
HaIpaBleHUN W3HYTPU HApPyXKy, PEaTU3ylOTCs MPH3HAKM HAYAIbHOTO M OJHOKPATHOTO II€PEMEIICHISL.
CemanTuKa paz0dupaeMoro riaroja CoJepXKHUT YKa3aHUE U Ha CIIOCO0 MepeMEeIeHHUSI.

Uro KacaeTcsi CEMaHTHKH TJIAr0JIOB 8epHYMbCA U 6038PAUAMbCA, TO OHA W WX DKBUBAJICHTHI KaUmy,
bapwin Katimy, cOme back u return 0603HavarOT ABMKEHHE BO3BPATHOTO JICHCTBHSL.

Pycckue riarosyil MpencTaBisiOT cOO00H NMpOM3BOAHBIC (MpeduKcaTbHbIe) 00pa30BaHUsl OT TJIArojioB
JIBUKEHUA, TO €CTh COCTABIISAIOT MPOU3BOJAIIEE PO BCEH JEKCUKO-CEMaHTHUYECKOM TpyIINe, a TakKe BhIpa-
JKAIOT HANPaBIECHHOCTH JBIDKEHUS. Hampumep, B riaroiax npuxooums, npuesdcams — Key, yXo0ums —
Kemy TIPUCTaBKH, MPUCOEAUHSAACH K TJaroily ABM)KEHHUS, OTPAKAIOT HAIMIPABIEHHOCTh JBWXEHHS OT Hadajlb-
HOM TOUKM Yepe3 MPOMEKYTOUHYIO K KOHEUHOM TOYKE MPOCTPAHCTBA.

[lo ceMaHTHKE IBHXEHUS KeLy, Kemy — HpUxooums, yxooums 0003HAYAIOT HATIPABICHHOCTH IBUKCHHS
OT HayaJbHOW K KOHEYHOU TOUKE IPOCTPAHCTBA.

Hy»XHO OTMETHUTB, YTO COCTABHBIC TJIAr0JIbI B KA3aXCKOM SI3bIKE 00JIee PaclpOCTPaHEeHbI, YeM B PyCCKOM
si3pIKe. PaccMOTpUM mpUMep: COCTaBHBIC TJIATONBI B KA3aXCKOM SI3BIKE COCTOSIT M3 KOMOHMHAIIMHU Jeerprda-
CTHs Ha n-, 0003HAYAIOT HANpaBICHHUE TpoIlecca IEHCTBS, HAPUMED, Kemin bapa scamulp (yxooum). Me-
XKy TeM, JJIsl TIOHUMaHUs BCCH CHCTEMBI BCIIOMOTATENBHBIX TJIATOJIOB Ka3aXCKOTO SI3bIKa, 0COOEHHO BaXK-
HBIM SBJISI€TCS] U3YUEHHE UX CEMAHTHKH U OTHOILIEHUS €€ K CEMaHTHKE OCHOBHOI'O CMBICJIOBOT'O TJIaroJia.

CtpeMHTEIBHBIH POCT COBPEMEHHBIX JIMHIBUCTHYECKUX TEXHOJIOTHIA YIIPOMIAeT cOOp U aHAIIN3 MTPaKTH-
YECKOTO SA3BIKOBOI'O MaTepHalla B pa3HOCTPYKTYPHBIX SI3bIKaX, M KOPIYC B COBPEMEHHOM MOHUMAaHHUU SBJIS-
€TCcs MHCTPYMEHTOM JIJISI TTONTYYEHUS] CTATHCTHUECKUX JIaHHBIX B YA0OHOM (hopMe.

B cBsI3U ¢ aKTUBHBIM pa3BUTHEM KOPITYCHOW JIMHIBUCTHKH KOPITYCHBIH MEHEKEp, UCTIOIB3YIOIINN ee
JUTSL TUHTBUCTUYECKHX 337124, MAKCUMAIILHO OOJIETYaeT MOJIb30BaTEI0 MIOMCK MOP(OIOTHIECKOHN U JIeKCHYe-
ckoii nHopmanuu. [Ipudem cepBHC KOPITyCHOTO MEHEIKepa MO3BOJISIET PACIIONOKUTh 3HAYSHHS B CIIOBAp-
HOH CTaThe B COOTBETCTBHUU C YACTOTHOCTBIO YITOTPEOIEHUS TE€X WIIM UHBIX JIEKCUKO-CEMAaHTHUECKUX BapH-
anToB. COBpeMeHHbIE KOPITyCHBIE CUCTEMBI MOTYT PEIlaTh CIOXHBIE 3aJIa4M JJIS MMOCTPOSHHUSI YaCTOTHOTO
CIIHCKA JIEMM, JIEKCUKO-CEMaHTHYECKUX TPy, BbIIEJICHNUS KIFOUEBBIX CJIOB U Jp.

OnHOI M3 aKTyaJIbHBIX 3ajiad SBIISETCS PadOTa HaJ W3yYSHHWEM IJIarojioB JIBUKEHUS C yYETOM HOBBIX
TAHHBIX, TMOJYYCHHBIX OJiarofaps 3JeKTPOHHBIM KOpITycaM, W MPOU3BOJUTCS YAaCTHYHO 32 c4yeT mHpopma-
WY, TPEJICTABICHHON B TOJIIKOBBIX CIIOBAapSX.

PaccmoTpum Hanbosee n3BeCTHBIE HA CETOHSIIHNN I€Hb KOPITYCHI.

HanmonaneHblii kopryc kazaxckoro si3bika (HKKS) https://qazcorpus.kz/find/ paspaboran na 6aze Un-
CTUTYTa s3bIKO3HaHusl uMeHH A. baiitypceinoBa [3]. B nexabpe 2021 roma oopem HKKS coctaBmsin 30
MUJJIMOHOB CJIOBOYIIOTPEOJICHHI, BKIIIOYasi TEKCTOBBIM MaTepuai 00beMOM 14 MHJUIMOHOB CJIOBOYIOTPEO-
JIEHWH Ha MpexHeM caiite qzcorpus.kz. B HanmoHanbHBINA KOPITyC Ka3aXCKOTO sI3bIKa ObLIa BHEIPEHA MeTa-
TEKCTOBasl W JIMHI'BHCTHYECKas pa3MeTka. CHauana B paMKax MUJIOTHOTO MPOEKTa HAMOHAIBHBIN KOPITYC
Ka3aXxCKOTO SI3bIKa 00BEIUHSI B ce0e HECKOJIBKO MOJKOPITYCOB: OCHOBHOM IMOJKOPIYC; MOJKOPITYC ITyOn-
LMCTHYECKHUX TEKCTOB, KOTOPHIN BKIIIOUAET B CBOI COCTaB CTaThH, OMYOJIMKOBAaHHBIE B Ta3eTax M JKypHajax;
HAYYHBIH MOJIKOPITYC; CAMOCTOSITEIbHBINA MOAKOPIYC 0(QUIHAIBHO-IEI0OBOIO CTIIIA U IOAKOPITYC XyJOXKeCT-
BeHHoro ctuwis. B Hactosiee Bpems y HKKS Bcero 3 nmogkopmyca: OCHOBHOM, TUATIEKTOJIOTMYECKUM U Ta-
pamnensHbIA. Ero o6beM paBeH 21 MIJUTHOHY CIIOBOYNOTPEOICHHIA.

AnMatuHCcKHH Kopryc kaszaxckoro s3bika (AKKS) paszpaboran Ha kadenpe oOmiero sI3pIKO3HAHUS U
WHOCTpaHHOH ¢Quionoruu QaxynpreTa (QUIONOTUH, JUTEPATYPOBEACHUS U MHUPOBBIX A3bIKOB Kazaxckoro
HAIMOHAJIBHOTO YHHMBepcuTeTa MMeHu anb-Dapabu [4]. Ha caitre http://web-corpora.net/KazakhCorpus/
search/index.php?interface_language=ru pasmemiena momnuas Bepcus AKKSI, mmeer okomao 40 MUIIMOHOB
cioBoynorpeOnenuii. OcHoBHBIMU XapakrepucTukamu AKKS sBisiercss aHHOTHPOBaHHBIN KOpIyC, CHaO-
JKEHHBIN TpaMMaTHYECKON U OMOIHorpaduuecKkoil pa3MeTKOM, KOTOPBIN BKIIIOYACT B €051 XyI0KECTBEHHBIE,
Hay4YHbIE, TyOIUIIUCTHYECKUE TEKCTHI.
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AKKS cinyxut ynoOHBIM MHCTPYMEHTOM IJIsSi CAaMOCTOSITENIFHOTO M3YYEHHsI Ka3aXCKOTo fA3bIKa, IMpe-
JOCTAaBJISIOMIAN T OOJIBIIMHCTBA CIIOBO(OPM JeKCHKO-MOp(hooTHudecKue pa3oopsl U PyCCKUE/aHTITHICKIE
MEPEBOJIHBIC SKBHBAJICHTHI.

B HaumonansHom kopmyce pycckoro si3pika (HKPS) ucmonssyercsi maTe THUIOB pa3MeTKU: METAaTeK-
cToBasi, Mop(onoruueckas, CAHTAKCUYECKas, CEMAHTUYECKas M aKIleHTHas. B Ommkaiimee BpeMs mpenosa-
raercsi BHEJIpEHHUE CIIOBOOOPa30BaTEILHON Pa3METKH U YIPOIMEHHOTO BapUaHTa CHHTAKCHYECKOH pa3METKU
B OCHOBHOM KOpITyce, KOTOpas MpeJCTaBleHa B CHHTaKCHUecKoM Kopmyce [5]. CoriiacHO CTaTHCTHYECKUM
nanaeiM HKPS Ha 2022 1., KoTOpBIe pa3MelieHsl Ha caire https://ruscorpora.ru/new/corpora-stat.html, 065-
€M pacrpe/ielieHus] TeKCTOB Mo noakopmycaM cocraiser 1082255620 nokymenToB, u3 Hux 27659776 —
YHUCIo Tpeokennit, 394473282 — crnoBoynorpedienuit u 1275417 — 49ucino TeKCTOB, B TOM YHUCIIE U TIO
temaruke «Crnopt» — 3267069.

O6beM bpuTaHCKOro HalMOHAIBHOTO Kopyca anrauiickoro si3bika (BHK; The British National Corpus
(BNC)) cocraBnser 100 MHUTHOHOB CJOB M3 TEKCTOB pa3HBIX JKAHPOB, OH JOCTyIlEH Ha CcaiTe:
https://www.english-corpora.org/bnc u peanusyercs Oxcdopackum uznatenbctBom «Oxford University
Press». Pabora ¢ KOpIyCHBIMU JaHHBIMHU ISl 33JJAaHHOTO CJIOBA OCYIIECTBISIETCS C MOMOIIBIO KOPITYCHOT'O
menemkepa XAIRA [6].

B Kopnyce coBpemenHoro amepukanckoro anrnuiickoro (The Corpus of Contemporary American
English, COCA) npencraBienbl nuchbMeHHbIe TeKcThl M ycTHas peub. O0beM COCA cocraBisier 445
MUJUTMOHOB CJIOBOYIOTpeOeHmid, BKio4das TeKcThl ¢ 1990 roma mo Hactosmiee Bpemsi. CoBpeMeHHBIN
KOPITYCHBIA MEHEIDKEp WCIONBb3yeTCsl sl paboThl JaHHBIX B KOPIYCe M aBTOMATHYCCKU W3BJICKACT
cTaTUCTUYeCKHe JaHHble. IIOUCK Mo JaHHOMY KOPITyCy MOCTyIeH Ha caiitax http://corpus.byu.edu/coca/ u
https://www.english-corpora.org/coca/ [7].

B paMkax KOMIUIEKCHOTO MOJX0/1a K M3YUYCHHIO BOMPOCA IIIAroJiOB JIBMYKECHUS ObLT MPOBENEH C TIOMO-
B0 KOPITyCHOTO McchenoBanus. st noBeiieHus: 3ppekTHBHOCTH KOPITYCHOM JIMHTBUCTHKH MBI UCTIOJNb-
30BaJIM TJIAarojbl ABWXCHUS M3 BOJBIIOro TOIKOBOro cioBaps pycckux riaroioB. M. Kponrays ormeuaer,
YTO «KOPIYCHBIM aHAITU3 JTUIIb KAXKETCS a0COMOTHO OOBEKTHBHBIM, U JISKAIIUN B €r0 OCHOBE TE3UC, «UTO
OTMCUCHO, TO OHO U IPaBUJIBHO» ABJIACTCA OJHOBPEMCHHO U CaMbIM CWJIBHBIM, U CaMbIM CJ'Ia6bIM MECTOM
TaKMX MCCJICIOBAHUM, C OJHOM CTOPOHBI, YNpoIas, ¢ JIPYrod CTOPOHBI, Orpyossist 00pabOTKy SI3bIKOBOIO
Matepuana» [8; 75]. PazymeeTcs, coueTaHne KOPIYCHOIO MCCIICAOBAHMS M TJIarojoB, U3BJICUCHHBIX U3 JICK-
CHUKOTpaUUECKUX UCTOYHHKOB C YYETOM JAHHBIX, MO3BOJISIET MOJYYUTh OOBEKTUBHBIC JaHHBIC. Takke MbI
HE cTaiu abCOMOTH3NPOBATh PE3YNbTAThI, TIOTYYEeHHBIE U3 KOPITYCHOTO MCCIIE0BAHUS, TIOCKOIBKY OBIBAIOT
HEJIOCTATKU B KOPITycaX, TaK KaK BCTPEUAIOTCS MOTPEITHOCTH, TO €CTh HE BCE TJIarofbl JBYKCHUS 3a(HUKCH-
pOBaHbI B HUX. IMEHHO TIO3TOMY HU3yUYeHHE COYETAEMOCTH TJIaroJioB JBMXKEHUS B paMKax JAHHOTO HCCIe0-
BaHUsI TPOBOIMIIOCH HA OCHOBE KOMILJIEKCHOTO TIOJIX0/IA.

Opnako 00IbIION 00BEM KOPIYCOB 00€CIICYMBACT PEIPE3CHTATUBHOCTh BHIOOPKH U JI€JIaeT €ro yao0-
HBIM B paMKax HaIlIero UCCIIEeIOBAHUS.

besycnoBHo, TonkoOBEI ClOBaph pyccKuX TiaroioB mon pexakmnueid JI.I'. baGeHko sBisercs Takxke wc-
TOYHHKOM HH()OPMAIIMHK ¥ TJIaroisHo# kmaccudukarmu [9; 27].

[enbio Hallero aHAIM3a ABJISAETCS U3YYEHUE YACTOThI YIOTPEOJICHHS TIIAroJIoB IBMKEHUS. 3a1auei sSB-
JSieTCsl MPOBEPKa BO3MOXKHOCTEH HCIIOJIB30BaHMSI CEMAHTUYECKHUX KiIacCH(pHUKaLWi Tiaroyia Juis MOMCKa B
KOpITyce ¥ CIIoBape.

Memooonozus uccieoosarnus

B kadecTBe MaTepuana KMCCIEIOBaHUS MOCTYXHIU [JIAroJibl ABWXEHHUs. MccienoBanue riaroioB J1BU-
KEHHUsI OCYIIECTBIUIOCH JIBYMsI Clioco0aMu: ¢ UCIIOJIb30BaHWEM HallmoHAIBHOIO KOpIyca PyCCKOTO sI3bIKa
(HKPS)  (www.ruscorpora.ru), Bpuranckoro HarmonansbHoro kopmyca (BNC)  (www.english-
corpora.org/bnc/), Kopmyca coBpemennoro amepukanckoro auriumiickoro (COCA) (https://www.english-
corpora.org/coca/), HatmonansHoro kopmyca kasaxckoro sizbika (HKKS) (https://qazcorpus.kz), Anmatun-
CKOTO  Kopmyca  Kaszaxckoro  ssbika  (AKKS) (http://web-corpora.net/KazakhCorpus/search/
index.php?interface_language=ru) u neyarHoro m3nanus nox pexakuuei JI.I'. baGenko «bonbmioi ToNKO-
BBIH CJI0Baph pycckux riaaronony (2008).

Cpenu 60mpmmoro koimuecTBa moaxkopmycos HKPS mMbr BeIOpanyu razeTHbIN, MOCKOIBKY TJIaroiibl ABH-
KEHHUs KaK ¢ IPUCTaBKaMU, TaKk U 0e3 HUX ropas3zio yYallle UCIOJIb3YIOTCA B a3€THO-IIYOIUIIMCTHYECKOM CTH-
ne. bpuTtaHckuil HanMoHaNbHBIN Kopmyc, Kopmyc coBpeMeHHOTro amepuKaHCKOro aHriuiickoro, Harmo-
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HAJIBHBIA KOPITYC Ka3aXCKOTO sI3bIKa M ATMAaTUHCKUI KOPITYC Ka3aXCKOTO SI3bIKa OBbLIM BBHIOPAHBI IS U3BIIE-
qeHUS THHOPMATIHH.

PazymeeTcs, kopiryca 60BIIOTO pa3Mepa OXBAaThIBAIOT OTPOMHBIM 00BEM JAHHBIX O YaCTOTE TIIarojioB
nBukeHNnsa. COBpeMEHHbIE KOPIIYCHBIE CHCTEMBI ITO3BOJISIOT PEIIATh CIOXKHBIE 331a4d IIPH ITOCTPOECHUH Yac-
TOTHBIX CITUCKOB. OHU TpeIaraloT MHOKECTBO (DYHKIWH, BKITIOYAs CTATUCTUYECKHE METONBI U OTIUIHBINA
naTepdetic. [Ipumepsr Takux kopirycoB — Harmonaneneril kopmyc pycckoro si3eika (HKP), bputanckmii
HaroHanpHbIH Koprye (BNC), Koprye coBpementoro amepukanckoro anrnuiickoro (COCA), Hanmonans-
HBII Kopityc ka3axckoro s3bika (HKKS) u Anmatunckuii koprnyc kazaxckoro sizbika (AKKS). Otu xopmyca
COOTBETCTBYIOT B KauecTBe 00OpasIia JJIsl pelIeHus] TMHTBUCTUIECKHX 3a1ad. 1 3amadelt KopImycoB sBIsETCS
00ecnednTs IPUMEPOM TSI ITUPOKOTO KPyTa MOIH30BATEICH.

B nameli paboTe MCIOIB30BaHbI CIEAYIONINE METOABI HCCICIOBAHMS: I OTOOpa SA3BIKOBOTO MaTrepua-
Jla — METOJ| CIUIONTHOW BBIOOPKHM, JUIS aHAIM3a S3BIKOBOIO MaTepHalia TPUMEHSIETCS CPaBHHUTEIHHO-
COTIOCTABUTEIbHBI METON. B  CpaBHUTENFHO-CONIOCTABUTEIHHOM IUIAHE TPOBOAMTCA  JIEKCHKO-
CEMaHTHYEeCKHUIl aHaJIM3 TJIaroJIoB JIBUKEHHS B Pa3HOCTPYKTYPHBIX s3bIKax (Ka3aXCKOro, pyCcCKOTO W aHT-
JIUICKOTO S3BIKOB); BBISBISIFOTCS SIAPO U Mepu(epusi TIarooB IBMKEHUS B CPABHUBACMBIX SI3bIKAX.

Hns cucremarmzanmu 1 00pabOTKM TaHHBIX WCTOJIH30BAHEI JaHHBIE HAIMOHAJIBHBIX KOPIYCOB Ka3ax-
CKOTO, PYCCKOTO W aHTJIHMICKOTO SI3BIKOB, a TaKKe AUCTPUOYTHBHBIA METOJ aHalu3a Tezaypyca. 3aTeM B
nporecce 00pabOTKKU KOPIYCHBIX JaHHBIX BBISBIISUIUCH YaCTOTHOCTH IJIAT0JIOB IBUIKEHHUSL.

Hano oTMeTuTh, 4TO ¢ TOMOIIBIO COIOCTABIEHUS! METOMIOB KOPIYCHBIX JTAHHBIX MOKHO yCTaHOBHTH
CTaTHCTUYECKHUE JaHHBIE O YaCTOTHOCTH YMOTPEONIEHHs TIIarojoB. MIHBIMU cJIOBaMH, CTAaTUCTHYECKHE HC-
ClIeIOBaHHS HEOOXOMMBI JJ1s1 OObEKTUBHBIX PE3yJIbTAaTOB.

ITorckoBo#t 3ampOC OCYIIECTBISUIICS CIIEIYIOIIUM 00pa3oM:

1. 3anpoc B cucreme HKPS, BHK, COCA, HKKS u AKKS ocymecTBisiics TONBKO MO KIFOYEBBIM
CJIOBaM, YTO MO3BOJIMJIO MOJIYYUTh TOCTOBEPHBIN MaTepHal.

2. B HplHenHeH BepCUM CEMAaHTUYECKOH pa3METKH 3alpoc BBIOIHEH MPH TIaroyiax JBHKEHUSI, Cp. 3a-
mpoc: (t:move).

3anpoc OCyIIECTBISETCS aBTOMATUYECKH ITyTeM BHIOOpAa COOTBETCTBYIOIIMX IMPHU3HAKOB, ONpEAeeH-
HBIX pa3MeTKoi. Bo3MoXeH TMOWCK TOYHBIX (OPM, COOTBETCTBYIOIIMX BBIOPAaHHBIM  JIEKCHKO-
rpaMMaTH4ecKuM pa3meTkaMm. C ee ITOMOIIBIO MOJIb30BATENb MOXKET HAUTH KOHTEKCTHI, B KOTOPHIX yIOTpeO-
JISIOTCS TJAroiibl JBWXKEHWS. 3ampochkl MOJO0HOTO poAa KacaTeNbHO MOP(OIOTHYECKOW U JIEKCHKO-
CEeMaHTHUYECKOH MH(OpPMAIMU CIY)KaT MOIIHBIM WHCTPYMEHTOM JIMHTBUCTHYECKOTO aHanu3a. KopmycHbie
METO/IbI CITYKaT aHAJIOTOM TPAIUIIMOHHBIX, SKOHOMSIT BpeMsl IMHTBUCTOB U YBEIIMYMBAIOT OXBAT BPEMEHH.

Obcysrcoenue u pe3yromamsi

['maron nBMKEHUS B CHOPTHBHOM JHMCKYpPCE, COOTBETCTBYIONIUHN OMPEICICHHOMY CETMEHTY 3HAHUM,
KakK OBl SIBJISICTCSI TPEANOCHIIKOM /Il TOHUMAaHUs 3HAYCHUN CJI0B, CBSI3aHHBIX ¢ HA0OPOM, KOTOPBIH aKTHBH-
pPYET JUHIBUCTUYECKHUE BBIPAKEHUS ONMPEACICHHBIX KOMIIOHEHTOB HHTEPIPETUPYIOLETO TEPMHUHA, TAE IPY-
THe 3JIEMEHTHI BEICTYIAIOT BTOPUYHEIMH. B COBpeMEeHHOM PyCCKOM M Ka3aXCKOM sI3bIKax Haubolee pacmpo-
CTpaHeHHOU W (YHKIIMOHAIBHOW YacTOTOMH IIIarojioB ABHXKEHHS B CIIOPTHBHOM acCIEKTe SIBJISIOTCS CIIOBOCO-
YeTaHUs C MpeUIoraMy, 0003HAYAIOIIUMHI HaIlpaBIIEHUE JIBWKCHUS BHYTpH NpocTtpaHcTBa. CoueTaHue mpo-
HM3BOJIHBIX Ijlaroja ABMXKCHUS B aHTJIMMCKOM S3bIKE BO MHOI'OM 3aBUCUT OT CEMaHTHKH MCXOAHOI'O Ijiaroia.

Cormacao ompenenenuto T.A. Maiicak u E.B. PaxunuHoi, «moa riarojaMu JIBYDKEHHUS, WU, Oojee
TOYHO, TIEPEMEIICHHS, UMEIOTCS B BUIY JIEKCEMBI, 0003HAYAIONINE CUTYAIHI0, TP KOTOPOH CYOBEKT B Ka-
KOW-TO MOMEHT BPEMEHH 3aHUMAaeT MecTomnoyiokeHne L1, a B HEKOTOpBIH clieTyIoIii MOMEHT — MECTOIIO-
noxxkerwe L2. L1 mpu 3TOM sBIseTCS HAaYaJIbHOW TOYKOW JBWKEHHs, a L2 — ero KOHEYHOH TOYKOI
[10; 76].

ITo muenuto A.Jl. lllmMeneBa, mr000W BUA NBWXEHHS OOpa30BaH M3 MCXOJHOTO MyHKTAa B KOHEYHBIH
IIYHKT, KOTOPBIE CIIY>KAT BaXKHBIMM KOMIIOHEHTAMH IPU OMHCAHUM XapaKTepa OPUEHTHPA B MPOCTPAHCTBE
[11; 181].

I'maromnnl IBMKEHHUS OTHOCATCS K JUHAMHUYSCKHUM 3JIEMEHTAaM, COCTOSIIUM M3 HECKOJIbKHX 3TaIlOB, YTO
CO BPEMEHEM paCIIUPAIOTCSI. DTUMHU 3TallaMU SIBJSIIOTCS: HAYajao JBMKEHUSI, XOJ JABMXKCHUS U OKOHYAHHE
JIBUOKEHUS.

B Tropkckux s3pikax B paboTe m3BecTHOro Tiopkojora H.K. IMuTpreBa MOXXHO OTMETUTH JIEKCHKO-
CEMaHTUYECKYIO TPYIIY TJIarojioB. ABTOP BBLACIWI B 3TOHM TIpyIIIE IVIaroJiOoB CIEAYIOIIee: TIarojbl peyu,
IJ1arojibl MbIIUIEHUA, TJIaroyibl ABWAKEHUs, riaroisl aeicteus. [lo muenuto H.K. JIMutpueBa, riarossl 1BU-
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JKEHUSI MOYKHO Pa3JIe/IUTh Ha JIBE TPYIIILL: 1) I1arossl, 0003HaYaroIue HApaBICHUE JIBHKEHUS; 2) TIaroibl,
obo3Havaromrre crocod aemkenns [12; 102].

pumenenne xopnycoB HKPS, BHK, COCA, HKKS u AKK B HarieM uccie1oBaHuH — 3TO HIMPOKO
UCTIONB3YyeMbIii MeToA uccienoanus. Kopmyc obnerdaer 3agady HO MOMCKY Marepuana u o0ecriedrBacT
MTHOBEHHBIN JTOCTYII K SI3bIKOBOMY MaTepHany. JIMHrBUCTBI MOTYT OTCIIEUTh U U3YYUTh YACTOTHOCTH YIOT-
pebeHns TIIaroioB B TPEX CPaBHUBAEMBIX SI3BIKAX UISA BBIABICHUH Pa3HHIIBI, OMMPAsICh HA CTATHCTUYECKHE
nannele. Hame uccnenoBanue mposeneHo Ha ocHoBe kopmycoB HKPS, BHK, COCA, HKKS u AKKA. K
coxanenunto, B koprmycax HKKS nu AKKS He oOHapykeHO KONMYECTBO YAaCTOTHOCTH TJIArojiOB JBUKEHHS
kak B kopnycax HKPS, BHK u COCA.

IIpu oTOOpE TIIar0NI0B ABIKEHUS IS SKCIIEPUMEHTA MBI YUYUTHIBAIH YacTOTY BCTPEYAEMOCTH TJIaroja B
0a3e JaHHBIX KOPITYyCOB.

Jnst ynoOGcTBa ObUTO perieHo BRIOPATh MPsIMbIE 3HAYSHHS TIIAr0JIOB, KOTOPhIE HEMOCPEICTBEHHO CBsI3a-
HBI ¢ Tematukoi «Criopt». B pesynbrare padotsl ¢ kopnycamu HKPSI, BHK, COCA, HKKS n AKKS namu
ObLIO0 0TOOpaHo Beero 48 raroyioB JBIKEHHS B TPEX CPaBHUBAEMBIX SI3bIKaX, U3 HUX 12 MPUCTaBOYHBIX IJIa-
TOJIOB JBIKEHUSI HA PyCCKOM H 12 OecIprUCTaBOYHBIX II1arojoB ABHKCHUS, IO 12 MPOCTHIX U CIOXKHBIX TIa-
TOJIOB JIBWKEHHUS HA Ka3aXCKOM U MO 12 TPOCTHIX U CIOXHBIX TJIATOJIOB JIBIDKEHUSI HA aHTJIMHACKOM S3BIKAaX
JUISL HAIIIETO MCCIIENOBAHUS, KOTOPBIC MPOSBUIIM PA3IHUUHYIO0 CIIOCOOHOCTh COYETATHCS C CEMAaHTHYCCKHMHU
MOIU(PHUKATOPAMH, U3 HUX HA PYyCCKOM sI3bIKe 12 MPHCTAaBOYHBIX TJIATOJIOB JIBMOKEHUS: 8blOedcamy, ombe-
arcamo, ciememn, yoexcamnb, n00bexHcamo, NPUXOOUMs, 831emems, 002HAMb, 0bedxcamv, npodexcams, nepe-
niavime, 3aopacviéams; 12 OeCTIPUCTABOYHBIX TI1aroJIOB IBIKEHHS HA PYCCKOM SI3BIKE: Hecamb, Opecmu, Ko-
8bLIIAMb, HBIPAMb, NOJI3MU, NPbI2AMb, Jlememb, Hamb, e30UMb, MUamb, N1A8AMb, CKAKAMb,

12 CIIOXHBIX TTAroiiOB NBMKCHHS HA Ka3aXCKOM S3BIKE: JiCY2Ipin wbldy, Kaulbln Kemy, YUlblin Kemy,
Jrcyeipin kemy, Jcyeipin Kewy, OONbIN Kemy, Yulbln KOmepiny, KYbln JHcemy, AuHaIbin Wboley, Jdcy2ipin emy,
JHCY3IN Omy, 1AKMuIPbin KHcibepy;

12 mpocCTHIX TIAarojoB JABMKCHUSI Ha Ka3aXCKOM SI3BIKE: JCY2ipy, apeH-apeH JHCypy, COTMAKmay, cyuey,
JHcopeanay, cexipy, YuLy, acblKmuipy, JHCypy, 3blMblpamy, Hcy3y, ceKipy,

12 cIOKHBIX TJIATOJIOB IBM)KEHHS Ha aHTITHICKOM si3B1ke: run out, run off, rush down, run away, run up,
totter up, fly up, catch up, run around, run through, swim across, throw on.

12 mpocCThIX IJIAroJI0B JIBHKEHUS HA aHTIIMHACKOM si3bike: run, drag, hobble, dive, crawl, jump, fly, drive,
ride, race, swim, gallop.

[Tpu BBIOOpE TJIATOJIOB U3 MEPEYHS MBI YYUTHIBAJIM YaCTOTY BCTPEYAEMOCTH TJIarojioB JBIKEHHUS B O6aze
HKP#, BHK, COCA, HKKS n AKK4 u Bonpmioro TomkoBoro cioBapsi.

Jist mocTibKeHus 3a/1a4 HAIlleTo UCCIIEIOBAHUSA CIIeAyeT KOHKPETU3UPOBATh TIOCIEI0BATEIBHOCTH MTPO-
BEJICHUS BBIOOPKH U aHAIIN3a TJIaroJioB IBUKECHUS.

Wrak, npeacraBiseM X0/ SKCIIepUMeHTa. Bech SKCIIEpUMEHT COCTOSIT M3 HECKOJIBKUX 3TaIOB:

— 1-p1if 3TAan — MOATOTOBUTENHHBINA, OH MPEIOaracT M3BJICUEHHE TJIArojOoB JIBW)KCHHS W3 HAIHUO-
HaJBHBIX KOPITYCOB PYCCKOTO, Ka3aXCKOTO M aHTIIMHACKOTO S3BIKOB;

— 2-0H 3Tan — MPUBJICYCHHE JIEKCUKOTpahUIeCKUX HCTOYHUKOB, COOp MHPOPMAIMH U CTATHCTHYECKAs
00paboTKa TaHHBIX C BHIIEICHHEM CEMaHTUIECKOTO sijipa U nepu(epuu rpymibl.

Wrak, HauHeM ¢ nipeacTaBieHus smana 1. JIiis sxcriepuMeHTa ObUTA OTOOpPAHBI TIIaroJibl IBUKCHHUS ITY-
TEM CIUIOIIHOM BHIOOPKH CIICAYIOIIMM 00pa3oM:

1. Pe3ynbTaThl monCKa MPUCTABOYHBIX TJIAroJiOB JIBIKCHHS B Ta3eTHOM Kopiryce Ha maTepuane HKPSI.
Jlyis oripeneneHnss 9acTOTHOCTH YHOTPEOJICHUS TIarojioB Ha PYCCKOM SI3bIKE MBI MCIIOJB3YyeM CTATUCTHKY
kmoueBbix cioB (KWIC) razernoro kopmyca HKPS. Ha nayansHOM 3Tane paboThl U3 BHIOOPKH OBUIH MOJY-
YEeHBI CTATUCTUYECKUE JTAHHBIC 0 YACTOTHOCTH CJI0BOGOPM, MPUBEACHHbIC B Ta0wuIIe 1.

Tak, Ha 3ampoc 1o IIIarony esibexcamsy 3adhUKCUPOBaHO 2622 noKyMeHTa, 2857 BXOXKACHUHN B TEKCTaxX
MyOJIMIUCTUYECKON cdepbl; 1o rinarony ombescams — 214 | 218; ciememv — 861 [ 898; ybescamv —
6820 / 7344; noobescamov — 2252 | 2330; npuxooums — 65770 [ 78872; eznemems» — 6805 [ 7375; doenamo
— 7282 [ 8028; obexncamv — 220 | 226; npobexcams — 3102 | 3665; nepennvimv — 518 [ 658; sabpacei-
samb — 1825 noxymenrtos, 1906 Bxoxuaenuii. Bcero moxkymentos — 98291, Bxoxnennii — 114374.
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Tab6auma 1

YacTOoTHOCTH PYCCKUX NPUCTABOYHBIX IV1ar0J10B IBH:KEHUSI HA OCHOBe razeTHoro noakopnyca HKPSI

Jlemma YacroTa
BBEIOEXKATH 12
0TOEKATh 10
CIIETETh 10
y0Oexarhb 11
moA0€eKatTh 10
MPUXOJIUTH 14
B3JICTETh 10
JIOTHATh 10
00eXaTh 9
npobexarsb 10
MEepeIUIBITh 10
3a0pachiBaTh 11
Hroro 127

W3 Tabmuisl BUIHO, 9TO YaCTOTHOCTH TeX riaroiioB nemxenns n3 HKPS, koTopeie ObuTH BRIOpaHBI B
paMKax JaHHOTO HCCleA0BaHus, cocTaBisieT 127.

Craaus OBWKEHHS 3aKOAMPOBAHHOM MpHUcTaBKoi. Vicxos u3 TabnuLbl, pyccKie MPUCTaBOYHbIE IJIaro-
JIbI MOXKHO TIOJIEJIUTH HA TPH IPYIIIIHL:

— TJIaroJibl JIBWYKEHHUS C IPUCTaBKamu (c-, om-, y-, 6bl-), OPUCHTUPOBAHHBIC OTHOCHUTEIIBHO MCXOJHOTO
MYHKTa, — GblOedcams U T.1.;

— TJIaroJbl ABWKCHUS C MPUCTaBKAMU (8-, npu-, NOO-, 3d-, 00-), OPUEHTUPOBAHHBIC OTHOCHTEIBHO KO-
HEYHOTO IIYHKTa — 002HAMb U T.J;

— TJIaroJibl JBMKCHUS C MPUCTABKaMH (0-, nepe-, npo-), OPUCHTHPOBAHHBIC OTHOCUTEIBHO MPOMEKY-
TOYHOTO IIyHKTa — npobescams ¥ T.J1.

[Tpumep u3 razerHoro kopmyca mo pesynbraram 3ampoca B HKPS B dopmare KWIC: Ha npumepe c
MPUCTABOYHBIM TJIAT0JIOM JIBUYKCHUSI.

1 TIONCKA B FA3€THOM KopIyce
wpayca: | 275 405 2oxymentos, 394 473 204 caosa
(t:move | tmove:body) & d:pref

2 okyyerTa, 2 857 Bxoacier

OOrounM LIoMMM LCRMME AIRDDME  AJDR0u SIRiMME

FHIX KOPAYCAX: QSHORHOM, PECIIOHATRHOM, IUATSKINOM, BOVIIYOCKOM, NETROM, AKUSHIOTOMIMECKON, MY AR e il oM, MYIETIIARKS ( PVCCKOM ), MVIRTIEARKS | AHII0-PRECKOM )

NOTYTORAR AeHIIKA ¢ Kpikasas: "Cracitre

JIOUATLMON, TUATSATINON . GOMTUMSCKON. NCINOM, AKUSUIOIOINECKON. MYALIMe TElNoN. MYZLIARES ( Pyeckon ). MNILIARES (AMII0 VEckoN )

LKD NEPRLIX pexyaLTATON BLIant B Gopsare Excel. CSV

FHEOTO 11 YTofl CYpAMNIILE

H.T. BaneeBa oTMeuaeT, YTO PyCCKMM OCCIPUCTABOYHBIM IJIarojiaM CBOHMCTBEHHO Ha3bIBATh CIIOCOO U
(Mn) CKOpPOCTH MEepeMeIeH s, HO HE €r0 HalpaBlIeHHe, TaK KaK «HAIPaBUTEIbHBIX CMBICIOBBIX KOMITOHEH-
TOB PYCCKHIT TJIaroJ1 mepeMeIeH s, Kak mpaBuiio, He cofaepxut» [13; 6].

2. Pe3ynbraThl Morcka OeCIprUCTaBOYHBIX IIIAT0JIOB JBYDKEHHS B TazeTHOM Kopmyce HKPSL.

Ha 3anpoc no rnarony 6ecamo 3adukcupoBano 13429 nokymenToB, 15537 BXOXACHHIH B TEKCTax my0-
JUIACTHYECKON cTwiist; 1o rarony 6pecmu — 1033 / 1086 B TekcTax MyOIMIUCTHYECKOTO CTHIIS,
xosviiams — 203 | 213; nepame — 1467 | 1705; noasmu — 1966 / 2163; npvieams — 6703 / 8158;
nemems — 25301 [/ 30444; cuamv — 4504 | 4949; e30ums — 35101 [/ 44047; muame — 217 | 225; naa-
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eamv — 8353 / 10436; cxaxams — 2482 noxymeHTOB, 2666 BXOxaeHuit. Beero Bxoxmenmii — 111193.
Bcero mokymenros — 100759 (tabm. 2).

Tabnuma 2

YacToTHOCTH PYCCKHUX 6eCHpPICTaB0‘IH])IX rJ1aroJioB IBMKCHHUSI HA OCHOBE ra3€THOI'O NMoAKOpIyca HKPA

Jlemma Yacrora
OeraTh 10
Opectn 6
KOBBLIATH 10
HBIPSTH 10
MTOJI3TH 10
TIPBITaTh 11
JIETETh 12
THATH 11
€31IUTh 10
MYaTh 10
IJ1aBaTh 14
CKaKaTh 10
Hroro 124

Habmromaetcst cnenmyromasi KapTuHa: MHOTHME IPOU3BOAHBIE OT IJIAarojOB JBIDKCHHS NPHCTABOYHBIM
cnoco0oM riaronbl (POKyCHpyeT CBOe BHUMAaHHE Ha cloco0 MepeMelieHus] B IMPOCTPaHCTBE (e30umo, Je-
memv, becamv U T.J.), HA BTOPUYHOE 3HAUCHHUE TICPEMEIICHUS B IPOCTPAHCTBE (yOesicamp, 631ememnp, HOO-
besrcamo, ynivims v T.71.).

YacTOTHOCTh KOJIMYECTBA UCIIOJIb30BaHMS YKa3aHHBIX BBIIIE TJIAr0JIOB: TIIAroJN 11d6amb BCTPEUaeTCs B
204 mpennoxxenusix U B 8353 nokymeHTax, 266 n 1163 cooTBETCTBEHHO, B TO BpeMsl KaK TIJIaroy opecmu 1o
gacToTHOCTH coctaBisier 6 B 1033 nokymenrax. ['maron Oecams 3aduxcupoBan B 13429 nmokymeHrax, 1o
gactoTte riarojoB — 10.

3. Pe3ynbTaThl MOMCKA IIATr0JIOB JBMKEHHUS B OCHOBHOM Toakopiryce HKK L.

O06mwem Beero Kopiryca cocTaBisieT 21 MUIUIMOH CIOBOYNOTPEOICHHH.

B kazaxckoMm si3bIKe T1aroi ABMKEHHS MOXKHO HaOJII0aTh B COUETAHUM «IeelpuyacTue Ha -7 + BCHO-
MOTaTENbHBIN TIarom — ocyzipin wwiey. llonoxenne ocnoxHseTcs TeM, 4to, B ormnune ot HKPS, Ha 3a-
MPOC IO YacTOTE TJIaroyiaM JIBMKEHUsI He oOHapykeHo B xopmyce. [lockonsky HKKS — HOBBIH, 1 He Bce
CJIOJKHBIE TJIAarojibl OBIKEHHS 3adukcupoBaHbl. B HamuoHanbHOM Kopryce Ka3axCKOTo Si3bIKa MMEIOTCS
TPYAHOCTH U3-3a JIEKCUKO-CEMaHTHYECKON pa3METKH M OTCYTCTBHUS YaCTOTHOCTH TJIAroJIOB JIBUYKEHUS, KaK B
HKPSI. OrcyTcTBrE 4acTOTHI IJ1arojioB JBMKCHUS B KOPITyCce 0003HAUCHO 3HAKOM «—» B Ta0JuIe 3.

Tabnuma 3

YacTOTHOCTH Ka3aXCKMX COCTABHBIX IJ1aroJioB IBM:KeHUs1 Ha ocHoBe kopmyca HKKSA

Jlemma Yacrora
KYTIipil MIBIFY -
KAIIIbII KeTy -
YIIBII KETY -
XKYTipil KeTy -
KYTipin Kery -
00JBIT KeTy -
YIIBIN KOTEpiry -
KYBIII XKETY -
allHaJIbII LIBIFY -
KYTipin eTy -
KY3iIl 6Ty -
JIAKTHIPHIIN XKi0epy -
Hroro 0

Tpumeuanue. 3HaKaMU «+» U «—» yCIOBHO 0003Ha-
YCHO HAJINYUE WIKM OTCYTCTBUE ITPU3HAKA.
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YkazaHHbIE Ka3axCKHE TJarojibl JBHKEHHS B TaONIUIE, B OTIUYME OT COOTBETCTBYIOIIUX PYCCKHX, 00-
Pa3yIOT PSIIT YCTOMYHMBEBIX CIIOBOCOYETAHHM, KOTOPBIE MEPENat0TCs HA PYCCKHAN S3BIK YaIlle OJHUM TIIarojioM:
Jcyeipin wvlgy — @ulbedcams, Yulbln Kemy — Ciememy 1 T.1I1.

CoueTanue qeenpuyacTysi OT HEMEPEXOAHOTO TJlarojia Kemy ¢ TJIaroyiaMy, YKa3bIBaloIUMH Ha CIIoco0
MepeIBIKeHrne, 0003HAYaeT HE3aBEPIICHHOCTD JEHCTBUS, HAIPUMED: KAWUbIN Kem)y — 0mobexncamo.

CrnexyeT OTMETHTH, YTO NPH HM3YYCHHWW CIIOKHBIX Ka3axckux riaroyoB amkenns B HKKS cmoxxO
MPUMEHHUTh METOABI CTATUCTUKH, KOTOPbIE YKa3bIBalOT Ha MPOOJEMBI B BBHIOOPE CTATUCTUYECKUX MEp AJIs
omucanus. TeM He MeHee, B KOPITyCHOW JIMHTBUCTHKE MUMEIOTCSI CIy4adh HCIOJIb30BAaHUs CTATUCTHYECKHX
METOJIOB aHAlIN3a U3YYaeMbIX SA3BIKOBBIX EIMHMII, YTO MO3BOJSET MOTYIUTh HAE)KHBIE U JOCTOBEPHBIE JaH-
HEIE.

4. Pe3ynbTaThl MOKUCKA MPOCTHIX Ka3aXCKUX IJIAroJIOB ABMXKEHHUSI B ocHOBHOM mojkopnyce HKKS. O6-
paTHM CBOe BHHMaHUe Ha Tabnuily 4, B Hell OTCYTCTBYET YacTOTHOCTH rinaroiioB ABmkenus B HKKSI. Coe-
JOBATEIBHO, CHETANN 3alpoC 10 TIIATONY XCy2ipy, B HEM ObLIO 3a(pUKCHpPOBAHO BCETO 86 TOKYMEHTOB; IO
TIarony apey-apey oicypy — 0 nmokymenrtos; cormaxmay — 0; cyyey Bcrpedaercss B 11 mokymeHTax,
aicopeanay — B 1; cexipy — B 135; yury — B 261; acvixkmuipy — B 1; orcypy — B 1163; 3vimvipamy — B 1;
arcy3y — B 182; cexipy — B 135 moxymenTax. Beero qokymenToB — 1976. OTCyTCTBHE YaCTOTHOCTH TJIaro-
JIOB JIBMKEHHSI B OCHOBHOM KOpIIyce 0003HaYCHO 3HAKOM «—.

Tabnuma 4

YacTOTHOCTb Ka3aXCKHX MPOCTHIX IVIAroJIoB IBMKCHHUS HA OCHOBE KOopIryca HKKA

Jlemma Yacrora
KYTipy -
SPCH-9PCH XYPY -
COJITAKTAY -
CYHTY -
JKOpFaiay -
CeKipy -
yury -
ACBIKTBIPY -
KYPYy -
3BIMBIPATY -
KY3Y -
ceKipy -
HTroro 0

Tpumeuanue. 3HaKaMU «+» U «—» yCIOBHO 0003Ha-
YEeHO HaJIMYUe WIU OTCYTCTBHE IPU3HAKa.

KomnuecTBOo MCHOIB30BaHNUS yKa3aHHBIX BBIIIE TIIAr0JIOB, O€3YCIOBHO, OTIMYAETCS: TIATON JHCYpy —
BcTpeuaeTcs B 266 npeiokeHusx u B 1163 n1okyMeHTax, B TO BpeMs Kak apen-apen sicypy — 0, conmaxmay
— B 0 JOKyMEHTAaX.

5. Pe3ynbpraThl MOKUCKA CIOKHBIX TJIAroJIoB ABMKEHUs B kopmyce AKKA.

Ha 3ampoc mo mmarony orcyeipin wbizy 3aduxcupoBano 241 Bxoxaenue, 22 mokymenta. [lo rmaromy
Kawwvin kemy — 33 nokyMmeHTa, 274 BxoxuaeHwus; ywwin kemy — 277 | 37; ocyeipin kemy — 241 | 22,
arcyeipin keny — 241 [ 22; 6onvin kemy — 4152 | 308; yuwwoin komepiny — 277 | 37; kyvin scemy — 272 | 36;
aunanvin wvley — 63/ 351; orcyeipin emy — 22 | 241; xcysin omy — 15 | 51; naxkmoipein srcibepy — 21 no-
kymeHT, 70 Bxoxxaenwuii. Bcero Bxoxkaenuii — 6688. Beero nokymenToB — 638. OTCYTCTBHE 4aCTOTHOCTH
JIar0JIOB JBMKEHHS B OCHOBHOM KOpITyce 0003HaueHO 3HAKOM «-» (Tali. 5).

[lo cemanTnueckoii knaccupukanuu M. Opa3oBa IJ1aroiisl IBHKEHUS B Ka3aXCKOM SI3bIKE MOYKHO pa3-
OUTh HA HECKOJIBKO ceMaHTHyeckux rpym [14; 99]:

1. I'maro:nsl, 0003HaYalOLINE ABWKCHUE HA 3EMIIE: JICY2ipy, JHCYpYy U T. .

2. I'marobl, BeIpaskaromiye IBHXKEHUE Ha BOJIE: CYH2Y, JiCy3Y U T.J.

3. 'maromsl, mepearore ABMKECHHE TI0 BO3IYXY: VUL, 3bIMblpamy U T.11.

4. T'maronbl, TiepeAaromye ABIKEHNE, 0003HAYAIONINE HAMPABICHHOE IBWKECHHE: HCOPRANAY, dpeH -
apew Jcypy U T.1.
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TaGbnuma 5

YacTOTHOCTh Ka3aXCKMX IJIAr0J10B ABHKEHHS Ha ocHOBe Kopnyca AKKS

Jlemma Yacrora
JKYTIPIT IIBIFY -
KaIlIbIIl KeTy -
YIIBIN KETY -
KYTipil KeTy -
KYTIpiI Keary -
00JIBIN KETy -
YIIBIN KOTEPITY -
KYBIII XKETY -
allHaJIbII LIBIFY -
XKYTipil eTy -
Ky3il eTy -
JIAKTHIPBIN Ki0epy -
Hroro 0

KonmyecTBO MCIIONB30BaHMS yKa3aHHBIX BBIIIE IJIAr0j0oB, O€3yCIIOBHO, OTIMYACTCS: TJIArOJ AUHAIbIN
wpley BCTpeyaeTes B 12 MpeuioskeHusIX U MPUMEPHO B 63 TOKyMEHTax, B TO BpeMsl KaK TJIaroil iCy3in omy
0o0OHapyKEH TOJILKO B 9 mpemioxkeHusx B 15 nokymeHrax.

6. Pe3ynpTaThl IOMCKA MPOCTHIX [NIAroyioB ABMKEHUS B Kopmyce AKKSL.

B Ttabnuie 6 oTrcyTcTBYeT YacTOTHOCTH riaronioB nBmkeHus B AKKS. [Toatomy 3ampoc Obin criena mo
KOJIMYECTBY JOKYMEHTOB, MO TJIAroily owcyzipy 3adUKCUpoBaHO 9 BXOXKICHWH, 8 NTOKYMEHTOB; apey-apen
acypy — 204 | 23; conmaxmay — 0; cyney — 0; aorcopeanay — 0; cexipy — 2 1 2; wy — 31 2; acoikmoipy —
0; arcypy — 46 | 28; seimbipamy — 0; ocyzy — 12 | 6; cexipy — 2 BxoxaeHusi, 2 T0KyMmMeHTa. Bcero
nokymMeHToB — 71. Beero Bxoxknenuit — 278. OTCyTCTBHE YacTOTHOCTH TJIarojoB JBHKEHHs B KOpITyce
0003HaYECHO 3HAKOM «-»

Tabnuma 6

YacTOTHOCTH Ka3aXCKMX IJIAroJ10B ABUKeHUS Ha ocHOBe Kopnyca AKKS

Jlemma Yacrtorta
KYTipy -
9pEeH -9peH KYpy -
COJITAKTay -
CYHI'Y -
JKOpranay -
ceKipy -
yury -
aCBIKTBIPY -
XYpy -
3BIMBIPATY -
KY3y -
CeKipy -
Hroro 0

YacTOTHOCTh KOJMYECTBA HCIOJBb30BAaHUS YKa3aHHBIX BBIIIE IJ1arojoB, O€3yCIOBHO, OTIMYAETCS:
TJIAT0Jl apey-apen dcypy Berpedaetcs B 204 npennoxeHusx B 23 JoKyMeHTax, 266 u npumepso B 1163 mo-
KyMEHTaX, B TO BPEMs KaK apeH-apeH HCYpy, CYH2Y, HCopeanay, cexipy, acbikmulpy — B 0 JTOKYMEHTaX.

7. PesynbraThl nmoucka riarojon asrkenus B koprmyce BHK (NBC).

B tabauue 7 oTpaxkeHbl 3alPpOCHI 10 YaCTOTHOCTH aHTIIMICKUX IJIarojioB ABMKEHHS, 3aMKCUPOBaHHbBIE
B kopriyce BHK (NBC). B manHOM KopIiyce OTCYTCTBYET KOJIMYECTBO JOKYMEHTOB. [103TOMY 3ampoc ObLT
CJIeJIaH 10 YaCTOTHOCTH TJIaroJIoB.

K nanbonee 4acTOTHBIM Ii1aroiaM IBMKEHUS 10 0a3e JaHHBIX OTHOCATCS COMe Up u run out.
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Tabnuma 7

YacTOTHOCTH AHTJIMACKHUX IJIAr0JI0OB ABH:KeHHsI Ha ocHoBe kopmyca BHK (NBC)

JlemMma Yacrora
run out 895
run off 264
rush down 13
run away 592
run up 328
come up 2732
fly up 49
catch up 540
run around 96
run through 339
Swim across 24
throw on 17
Hroro 5889

8. PesynbTathl morcka riaroios asmwkenus B kopnyce BHK (NBC).

B a1y Tabnuily BXOAST CEMaHTHYECKUE SKBUBAJICHTHI HA aHTJIMHCKOM SI3bIKE YKa3aHHBIX BBIIIE PYCCKHX
TJIaroJIOB JBIDKCHHMS, Takue Kak run, drag, hobble, dive, crawl, jump, fly, drive, ride, race, swim, gallop. B
tabmuie 8 oTpakeHbI 3aIPOCHl IO YaCTOTE aHTIIMHCKHX TJIaroJioB JIBIDKCHHUS, 3aUKCUPOBAHHBIE B KOPITYCe
BHK (NBC). B nanaoM KopIyce 0TCyTCTBYET KOJHMUYECTBO JOKYMEHTOB U BXOxkeHui. [loaromy 3anmpoc ObLt
C/IeJaH 10 YacTOTE TIarojoB.

['naronsl aBwkenus to drive, to run, SWim mMoryT BelpakaTh 3HaueHHe BUAa JBIKeHUSA. CriocoObl BbI-
paKeHUS B PyCCKOM M aHTJIMMCKOM SI3BIKAX PA3IMYarOTCs. DTH Pa3IM4Hs KacaloTcs IJIaroyioB JABWKEHHS H
KaKk OHU NepenaroTcs. B aHTIHMHCKOM $3bIKE TJIarosl BhIpaKaeT CIoco0 JBHKCHHS, a MPEIoKHAs IpyIa
(Preposition of Motion) — mapmpyT aBmwkenus. VccineqoBaHus CEMaHTHKH TJIAr0JIOB JABMXKEHUS CBS3aHBI C
HayuHbIMH Tpyaamu JI. Tanmmu. J[BmkeHue, cornacHo nHTepnperanun JI. TaaMmu, coCTOUT U3 CleTyIOMHMX
komioHeHToB: «Purypa (the Figure) — 00bekT, mepeMeIaroIuics: Wk JOKAITH30BAaHHBIH OTHOCHUTEIBHO
JPpYyroro o0beKTa — OMOpHOro oobekTa, i ®ona. ®ou (the Ground) — omopHbIH 00BEKT, OTHOCUTEIHHO
KOTOPOTO OCYLIECTBIISICTCS] IEPEMEICHHE WIIN OTIPEeIsieTCs MECTOHAX0KAeHHe 00beKTa, Ha3BaHHOTO Du-
rypoii. [Tyt (the Path), niu Mapupyt, — mapuipyt, o kotopoMy nepemeniaercss Ourypa, Wi MECTOHa-
xoxaeHne urypsl oTHocutensHo Donay [15; 25-27].

Tabnuma 8

YacToTHOCTH AHIJIHHCKHUX [J1ar0JIOB IBUKeHus1 Ha ocHoBe kopnyca BHK (NBC)

Jlemma Yacrora

run 21170
drag 1136
hobble 27
dive 623
crawl 396
jump 2416
fly 3676
drive 8549
ride 3229
race 7752
swim 1374
gallop 265
Hroro 50613

Kopiiyca B pycCKOM M aHIIIMMCKOM s3bIKaX PasiIMyaroTCs. DTH pasjinyus, PEXKIE BCETO, KACAIOTCs TO-
ro, Kakasi ”HGOopMaIus COJIEPKUTCS O YACTOTHOCTH IJIarojiax ABHKEHHSL.

9. Pe3ynbTaThl TOKMCKA TJIArojoB JBMKCHUS B Kopryce KopIyc COBPEMEHHOTO aMepMKaHCKOTO aHT-
muiickoro (COCA).
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B Tabnuue 9 3adukcupoBaH 3anpoc Mo KOIUYECTBY YACTOTHOCTH aHTJIMICKHUX TJIarojioB ABMXeHUs. B
TO € BpeMs aHaJIM3 IJIarojioB C OMOPOIl Ha KOPIYCHBIH aHAIW3 MOKAa3bIBAET, YTO MMEIOTCS HIOAHCHI, AU(-
(bepeHIMpyIOIKE UX YaCTOTHOCTh. B mepBylo odepens, HE0OOXOAUMO OTMETHTh, YTO CJIOBA FUN out, come up
BCTpeuaroTcs yamie, ueM rush down u swim across. I'maron run out Bcrpedaercs B 10178 mpemioxkeHusix;
come up — B 42618; rush down — B 149; swim across — B 146 mpemioxKeHusx.

TaGanuma 9

YacTOoTHOCTH AHIVIMHCKHX IJ1ar0JI0B IBHKeHUsI Ha ocHOBe Kopmyca COCA

Jlemma Yacrora
run out 10178
run off 2982
rush down 149
run away 7031
run up 2675
come up 42618
fly up 440
catch up 9173
run around 2568
run through 3425
Swim across 146
throw on 573
Hroro 172958

10. Pe3ynbTaThl MOMCKA TJIaroJIOB IBIXKCHHUS B KOPITYCE COBPEMEHHOIO aMEPHUKAHCKOTO aHTJIMHCKOTO
(COCA).

Ha 3ampoc aHmMHACKMM ri1arojaM JBHKEHHS 3aUKCHPOBAHO TOJIBKO KOJHMYECTBO YaCTOTHOCTH. AHa-
JIM3 TJIaroJI0B IBMKEHHUS C OMOPOI Ha KOPITYCHbIE JaHHbIe TOKA3bIBACT, YTO IJIArojbl race, drive BetpedaroT-
cst gamie, gvem hobble u gallop. I'maron race Bcrpeuaercs B 119214 npemnoxkenusix, drive — B 120747; hob-
ble — B 457; gallop — B 1199 npemnoxenusx. Ha ocHOBaHWHM NMPOBEICHHOTO KOPITYCHOTO aHAIN3a yTBEp-
’KJIaeM, YTO CPEeIM YKa3aHHBIX TJIaroJioB, MOJYYEHHBIX 110 3alpocy, HanboJiee 4acTo yrnoTpedasieMbIMH SB-
nsroTes to ride, to race, to drive (ta6m. 10).

Tabnuma 10

YacTOTHOCTH AHTJIMHCKHUX IJ1aroJI0B JBHKEHHS 0€3 MpeNJioroB Ha ocHoBe kopmyca COCA

Jlemma Yacrora
run 41244
drag 17568
hobble 457
dive 9444
crawl 7136
jump 42623
fly 49696
drive 120747
ride 64338
race 119214
swim 15224
gallop 1199
Hroro 488890

be3ycmoBHO, KOJTUYECTBEHHBIC PAa3INIUs OOBICHSIIOTCS 37IECh B IIEPBYIO OYEPENlb TEM, YTO CEMAaHTHYE-
CKH Pa3IM4aroTCs CaMH PYCCKHE, aHTJIMHACKHE U Ka3aXCKHUE JICKCEMBI: B TO BPEMS KaK B PYCCKOM SI3BIKE Ha-
MIPaBJICHUE JICKCUKAIHU3YETCS B TPUCTABKE, B aHIJIMIICKOM BCSI MHGOPMAIIUS O TYTH JIBUXKCHHS BhIpaXKaeTCs
MPEIIOKHBIMU TPYIIIAMHU, 2 B Ka3aXCKOM S3bIKE TJIArOJibl MEPEJAIOTCS BCIIOMOTATEILHBIMU TJIArOJIAMU
woley, 6my, Kemy, Keuy.
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11. PaccMOTpuM Taroisl ABHXKEHHS B BoJbIIOM TOJIKOBOM ClloBape pyccKoro s3bika. B aTom cioBape
MBI HalIIH KIaCCH()UKANUIO MPUCTABOYHBIX M OECHPHCTABOYHBIX IJIAr0JIOB JBIKCHUS, KOTOpAs MPEICTaB-
JieHa B BOJBIIOM TOJIKOBOM CIIOBape PyCCKHX IJIarojioB», padpadoranHoM mof pemakmmeidt JI.I'. bBabenko.
KonnvecTBO NpUCTaBOYHBIX TJIarojioB JABMKEHHUS HAacuMThIBaeT 237 enuHuil o BeIOOpke cioBaps. 1o cio-
Bapio JL.I'. baGeHko riaromnsl ABMKEHHS JeNATcs Ha: 0003HAYAIONINE ITOCTYIaTeIbHOE IBIKEHHE CyOBheKTa
(TJIaroJIBl OZHOHANPABICHHOTO, PA3HOHANPABICHHOTO JBIDKCHHUS) U HETIOCTYIATEIbHOE JIBIKEHUE CYOBEKTa
(rmaronbl Oecopsa0YHOr0, BPaLIaTeNbHOTO U KOJIebaTenbHOro ABWKeHUs). OQHAKO MBI pacCCMOTPHM IJIa-
roJIbl, 0003HAYAIOIINE TOJIBKO MOCTYMAaTebHOE ABMKeHHE [9].

Ommpasice Ha JaHHBIE U3 «BOJIBIIOrO TOJNKOBOTO CIIOBAPS PYCCKUX TJIAroJioB», MBI MOXKEM pacipese-
JIMTh TJIaroJibl JBHYKEHHUS C IPUCTAaBKaMH Ha Tpu rpynsi [9]:

1) rmaromnsl OJHOHANPABICHHOTO JABWKEHUS C MPHCTAaBKaMH, OPUEHTUPOBAHHBIE OTHOCHTENBHO MCXOI-
HOTO IYHKTa (CX00ums, ye3oicanbv, 6bINpoieiu6amy, OMCKAKUBAMD);

2) rmaroJbl OJHOHAIPABICHHOTO ABWKEHHS C TMPHCTaBKaMH, OPHEHTHPOBAHHBIE OTHOCHTEIIBHO KOHEY-
HOTO TIyHKTa (B30€raTh, 100X00ums, npuiemens, OONIbleanb, 341e3aMmb);

3) riaroJibl OIHOHAIPABICHHOTO JBIKEHHS C MPUCTABKAMH, OPUEHTHPOBAHHBIE OTHOCHTEIBHO MPOMe-
KYTOYHOTO MYHKTA (006X00umo, nepee3icams, npogooums).

B Tabnune 11 nmokazaHo NpoJyKTUBHOCTh CIIOBOOOPa30BaHMS TJIArojioB ABMXKEHUS B TPEX CpaBHUBae-
MBIX si3bIKax ¢ onopoii Ha nanneie ¢ koprnycoB HKPS, HKKS, AKKS, BNC u COCA u TonkoBoro cioBapsi.
M. Kponray3 momaraer, 4rto «IIpyd KOPITyCHOM aHaJIHW3€ CTaTHCTHYECKUE 3aKOHOMEPHOCTH IMPUOOPETAroT
0cO0YI0 3HAUUMOCTh M MOTYT UTPATh POJIb CBOETO PO/a SMIIMPUIECKON PEeabHOCTH, HHTEPIPETHPYEMOH ¢
CEeMaHTUYECKO# TOUKH 3peHus» [8; 75].

B 3axmoueHue mpuBeneM IOJCYET CTATHCTHYECKHX AAHHBIX O YaCTOTHOCTH MCCIIEIYEMBIX IJIarojoB
JBIKEHUS B KOpIycax u TOTKOBOM CJIOBape PycCKOTO S3bIKa, MOTYYSHHBIH METOJIOM IPOCTOTO apuPMETH-
gyeckoro nojcueta. ComocraBieHre YaCTOTHOCTH TJIArojioB JBWKEHHUSI B KOPITycaxX U CIOBapsi NMPUBEACHO B
tabmume 11.

Taomuma 11

CpaBHeHMe CTATHCTHYECKUX JAHHBIX 0 YACTOTHOCTH IJIar0JioB B Pa3HbIX KOpHycax
1 B T0JIKOBOM C/IOBape PycCKOro si3bIKa

KonmyecTBo c10BOynoTpedieHui
HKKSA AKKs HKPA BNC COCA
TCPA | noky- |Bxoxnme-| IOKy- |BXOXIe-| J[JOKy- |BXOXKJIe-| MOKy- |BXOXZAe-| HOKY- |BXOXIe-
MEHTOB HUH MEHTOB HUU MEHTOB HUH MEHTOB HUN MEHTOB HUN
(xo11-BO) | (K071-BO) | (KOJI-BO) | (KOI-BO) | (KOJI-BO) | (KOI-BO) | (KOII-BO) | (KOI-BO) | (KOJI-BO) | (KOJI-BO)

I'maromsr
TIBYDKCHHUS

C nmpucraskoit/ | 237 — — 638 6688 | 98291 | 114374 | 5889 - 172958 -
be3 npucrasku/ - 1976 — 71 278 | 100759 | 111193 | 50613 - 4888890 -
Htoro 2237 | 11976 - 7709 946 | 199050 | 225567 | 56502 - 6661847 -

W3 tabnumpt 11 BUIHO, 4TO YaCTOTHOCTH Taroiios aBwkeHus B koprnycax COCA u HKPA nomunnpy-
€T, YeM B Jpyrux Kopmycax. Menee gactoTHpIMU sBIsTIOTCSE TCPS, AKKS m HKKA.

CrnenoBaTenbHO, pa3HHLIA MEXAY CIOBAPHBIMU M KOPIIYCHBIMH JIaHHBIMHU IJ1arojioB ABMXKEHUS Npocie-
KHUBAETCS BECbMa CYIIECTBEHHO, TaK KaK B KOPITycax Ka3axCKOTO s3bIKa HE ObUIM HaiIeHBI TE IJ1aroJibl 1BU-
JKEHUs, KOTOpbIe TIPUBENIEHBI B TaOnnIax 3—6, a Takke HEKOTOpPbIE TJIarojbl JBWKEHHS Ha OCHOBE JIAHHOTO
TOJIKOBOT'O CJIOBapsi He 3a(UKCUPOBaHKI 10 cpaBHEHHIO ¢ Kopycom HKPA.

brnarogaps ctarucTudyeckoMy METOJY YCTAHABIMBAETCA CTPOEHHME CEMAaHTHYECKUX MOJIEH IJ1arojos
JBYOKCHHUA.

IIpu BBIZIENIEHNN TJIaroJIOB JIBMKEHHS B KA4eCTBE JIEKCHKO-CEMAaHTHUYECKOH TPYIITBI HEOOXOIMMO yCTa-
HOBHTSH SIIPO U NiepuGepuio B CEMaHTUIECKOM MOJIE.

B mamem ciydae Tiarosibl, BXOASAIIME B IIEHTP CEMAaHTHYECKOTO IMOJIS, PEAM3YIOT CBOIO HAaYaIbHYIO
(dyHKIHIO.

IIpu onmcaHuy ceMaHTHKY MOJIS TJ1arojioB IBUKEHHS B Ka3aXCKOM, PyCCKOM U aHTJIMHCKOM sI3bIKax, Ha
HAaIll B3MJIAJl, YaCTO BCTPEYAEMBIE TTIAr0JIbl ABMXKEHUS OTHOCSTCS K SJIPY, @ PEIKO BCTPEYAIOLUECS — MEPH-
¢depun. B Tpex cpaBHHBaeMbIX SA3BIKAX MPU ONMHMCAHWH CEMAHTHKHU IOJICH IJIarojoB JBMKCHHS HaMH OblLia
WCTIONB30BaHa MIKajla YaCTOTHOCTH YIOTPEOICHHUS TI1aroioB IBWKEHUS C BBIICICHUEM SIIIpa.
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B aapo cemaHTH4eCKOro MOJsl MPUCTABOYHBIEC [JIATOJIBI JBIKEHHUS B PYCCKOM SI3BIKE B COBOKYITHOCTH
BXOJIUT TJIArOJ Mpuxooums, KOTopas ynorpeonsercs darie, cornacHo ganaeiM HKPSI, mo moxymeHry co-
craBiser 65770. K nmepudepun oTHOCATCS Tiaroiisl obesxcams. I'maron naasamo, no manasiM HKPSI, uc-
noJp3yeTcs vame, yem raaron opecmu. Ilo HKKS B kazaxckom si3pike rinaron oicypy ynorpeOisercs daiie,
yeM coamaxmay. Bmecte ¢ tem, no 6aze AKKSI, rmaron 6onwin kemy, apen-apen dcypy BXOIAT B SAPO,
[JIATOJIBL JICY3in oMy, CyHey OTHOCATCS K nepudepun.

Cornacio nanbiM BHK (NBC), B aHrnmmiickoM s3bIKe K SIIPYy CEMaHTHYECKOTrO IOJs TJiaroja
JBIKCHUsI OTHOCSITCS: Fun, come up, a k nepudepun — hobble, rush down.

Cornacuo maaasiM COCA, K siipy ceMaHTHYECKOTO IOJIS TJIarojia IBMKSHMST OTHOCSTCS run out, race,
a k mepudepun — hobble, swim across.

B 3axutouenne HaM X0TeI0Ch Obl OTMETHTH, YTO Ha 0a3e MOMyUYeHHBIX CTATUCTUYECKUX JaHHBIX MOXKHO
cZeNaTh TaKKe BBIBOJ O TOM, YTO HauOoJiee YaCTOTHBIMU IIPUCTaBKaMHM SIBIIIOTCS npu-. Pasymeercs, 310
CBSI3aHO C HauboJiee YaCTOTHBIM IJIaroJIOM Mpuxooums. 3a HEW CIEAYeT CIIOKHBIC ITIaroyibl B Ka3aXCKOM U
AHTJIMICKOM sI3BIKaX 001611 Kemy | run out.

Buisoowi

Ilo pe3ynbrataM NpOBEACHHOTO UCCIEAOBAHUS MOKHO MPUITH K CIECIYIOIINM BBIBOJAM, YTO CEMAHTHU-
YECKUM aHaJu3 IVIAroJIoB JABUXKEHUS B TPEX PA3HOCTPYKTYPHBIX S3BIKAaX B COIOCTABUTEIBHOM IUIAHE ITOKA-
3BIBAET, YTO IJIArojbl JBMKEHHS PYCCKOTO S3bIKa C MX Ka3aXCKUMH M aHTJIMHCKUMU 3KBUBAJICHTAMHU UMEIOT
paznuuus. B nepByto ouepenp, OHU 3aKJIIOYAIOTCS B TOM, UTO, B OTJIMYME OT PYCCKUX I[JIAr0JIOB JBUKEHUS, B
rJIarojax JIBW)KCHHS Ka3aXCKOTO W aHTIHUICKOTO S3BIKOB OTCYTCTBYIOT Tpedukchl. Cremyromiei OTIndu-
TENBHOW O0COOCHHOCTBHIO SIBIISIOTCS CIOCOOBI TIEpe/laud IJ1arojlbHOM CEMaHTHKHM Ka3aXCKHX U aHTIIMHCKHX
[JIaroJIOB JBMKEHUS M CEMAHTUYECKOW KiacCH(hMKAIUW: OPUESHTALINIO JBIDKEHUSI OTHOCHUTEIFHO UCXOIHOM,
KOHEYHOU TOYEK ABMKCHUS U MPOMEXKYTOUHOTO ABUKECHHUSL.

Ha ocHoBe MarepuasoB CEMaHTHYECKOI'O0 aHAJIA3a IVIAroJIOB JBMKEHUS, MOJYYEHHOI'O U3 KOPIIyCOB
HKP, HKKS, AKKS, BNC u COCA, noka3zaHo, 4TO HCCJCIOBAaHUE SIBJISCTCS MHCTPYMEHTOM OYIIyIIEro
JUISL PELIEHUsl ONPEEICHHOrO0 Kpyra JIMHFBUCTUYECKUX 3a7ady. MOXKHO CKa3aTh, TJIaBHBIE IPEUMYLIECTBA
KOPILyCOB 3aKJII0YaTCs B TOM, YTO OHU OPUEHTUPOBAHBI JUIS U3BJICUEHUS JAHHBIX.

HecmoTtpst Ha HemocTaTKu paboTHI ¢ KOPITyCOM, OHHU 00€CTIeYrBalOT OOBEKTUBHOCTH MOJMYYEHHBIX pe-
3yJIBTATOB, & TAK)XXE JAIOT BO3MOXKHOCTh BEPU(PHUIMPOBATH JOCTOBEPHOCTH MONydeHHON mH(popmanuu. Ham
YAaNoCh TOCTHYh PE3yJIhTaTOB OJarogapsi METoJaM MaTeMaTHYeCKON CTAaTHCTHUKU B JIMHTBUCTHYECKHUX HC-
CJIEIOBAaHUSX, KOTOPBIE MOTYT OTPa3UTh OTCYET YACTOTHOCTH IJ1aroJioB.

Kak mnokaspiBaeT aHanM3 CEMAHTHKU [JIarojioB JBHXKEHHUA B Pa3HOCTPYKTYPHBIX SI3bIKAX C
WCTIONIb30BAaHUEM Pa3HBIX KOPITYCOB M BONBIIOr0 TOJIKOBOTO CIIOBaps PYCCKUX TIAroyioB, pa3padOTaHHBIN
nox penakuueii JI.I'. BaOeHKO BBISBIISET CTATUCTHYECKUE 3aKOHOMEPHOCTH IS SMIIMPUICCKOTO CPaBHEHUSI.

IIpuMeHeHne CTaTUCTUYECKMX JaHHBIX JUIS YCTAHOBJIEHUS YaCTOTHOCTH CPaBHMBAEMBIX IJIaroJlOB
IBWKEHHS B KOpIycax U TOIIKOBOM CJIOBape PYCCKOTO SI3bIKa, ITOJIyYEHHBIX METOJIOM MPOCTOr0 apupMeTH-
YECKOTO IOJICYEeTa CIENIaH BBIBOJ O TOM, YTO YaCTOTHOCTH YIIOTPEOJICHHUS TJIAroJIOB CEMAaHTHYECKOTO TTOJIS
JIBI)KEHHA B A7Ipe€ B TPEX Pa3HOCTPYKTYPHBIX S3bIKaX (Ka3aXCKOM, PYCCKOM M aHTJIMICKOM) OTJIHNYalOTCA.
[lockonpky crieayeT NpUHATH BO BHUMAHHUE, YTO MPHUMEpaMH JUIsl JIMHIBHCTUYECKOTO aHAIN3A SABISIOTCA
MIPUCTABOYHBIE U OECTIPUCTABOYHBIE TJ1arojbl IBMXKEHHUSI HA PYCCKOM SI3bIKE, KOTOPBIE OBUIM B3SATHI U3 MOJ-
kopiryca pycckoro si3bika HKPS, mpocTbie 1 cOCTaBHBIE TJ1aroJibl JIBMXKEHUS Ha Ka3aXCKOM SI3bIKE U3 OCHOB-
noro nogkoprryca HKKS u AKKS, a rmaromns! qBuKeHHs Ha aHTJIMHACKOM SI3BIKE U3 OCHOBHOTO ITOAKOpITyCa
BNC u COCA. Jlekcembl, Kacaromuecs: TOJIBKO 3HAYEHUH CIIOPTHUBHOTO MPOCTPAHCTBA, MPEJCTABISIOT CO-
0011 oTpe/IeIeHHYIO JIEKCHYECKYIO0 KaTETOPHIO C IICHTPAIBHBIM U NepruepuitHbIM 3HAYCHUSIMH.

HccnenoBanue CeMaHTUMKH [J1arojoB JBM)KCHMSI NO3BOJIMIIO IIPEACTABUTH JIEKCUKO-TPAMMAaTHYECKYIO
IpyIIy KaK SBJIEHUE OOLIETMHIBUCTUYECKOTO 3HAUCHHSL.

Korpa mbl crankuBaemcs ¢ pa3HOOOpa3HBIMH KaHaJIaMu Mepeaayd MH(opMauy, KacaromuMICcs YIOT-
pebiieHus TIarojioB ABWKEHHS B CIIOPTHBHOM JHUCKYpPCE, MBI TOHUMAEM, YTO TJIarojbl B Pa3HBIX S3bIKaxX B
CpeAcTBaXx MaccoBoW MH(OpMalMy HpeAcTaBisieT co0OW TPYNOEMKYIO 3a1ady Uil LIMPOKOH ayIuTOpHH.
[TosTOoMy B manbHelieM MOXHO pazpadortaTh IT-npunoxenus: 1 HUPpPoBbIe TUHIBUCTUYECKUE MPOIYKTHI HA
KHOEpPCTIOPTHI JUIsi HIMPOKOTO MPUMEHEHHUs, B KOTOPBIX HE TOJBKO CTATUCTUYECKUE JaHHbBIE JIOJDKHBI OBITH
0TOOpakeHBI, HO U Bce crenupuyecKkne 0COOEHHOCTH TJIar0JIOB JABIKEHUS JTOJKHBI MIOMOJTHATHCS B Pa3HO-
CHCTEMHBIX SI3bIKax I ya00CTBa.
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B saknrouenne 0co60 ODOAYCPKHEM, UTO HpOBeI[eHHI:IfI AHaJIN3 OTKPLIBACT NECPCHCKTUBLI IJIsI UCCICO0-
BaHHUM OTHOCHUTEIIFHO HNCKYCCTBECHHOI'O MHTCIJICKTA.
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A.E. bmxkenona, P. KemxxebekoBa

Opblic, Ka3ak KoHe arblIIIbIH TiTiHAerT KHMbLI eTICTIKTepiHiH ceMaHTHKACHI
(KopImyc KoHe CO3/iK JepeKTepi Heri3ine)

3eprreyaiH Makcatsl — YITTHIK opbic TiniHiH KopryckiHad (¥YOTK), bpuran yntteik koprnycbiHan (B¥K),
¥tk Kaszak Tini koprycsiHad (¥YKTK), Kaszipri amepukanapik arsutinbie Tini koprycsiHan (KAATK) xoue
Anmatbl kazak Tini kopmycsiHaH (AKTK) sxone OpbIC eTiCTIKTEpiHIH TYCIHIAIpME CO3ZIriHEH aibIHFaH
aKmapartThl alIaiaHa OTHIPHII, CAaJIBICTHIPY acTIEKTICIHIE dPTYPIIi )KYHETiK TUTIepAeri KUMBLT €TICTIKTepiHIH
KOJIIAHBLTY XHUIITiH 3epTrey. Tin OurimMiHAe Oip-OipiMeH OalIaHBICTBI eMeC KUMBUI ETICTIKTEPiH 3epTTey
Ka)KETTLUTIT] aHBIKTAJIBI KOHE OCHIFaH OaiJIaHBICTHI Ka3ipri TiMl OUTIMIHIETI ©3€KTI MiHACTTEpAiH Oipi OOIBIT
Kana Oepeni. ¥CHIHBUTFAH Tajmay Kasipri Ka3ak, OpbIC KOHE aFbUIMIBIH TULAEPIHACTI KHMBUI €TICTIKTEpPiHiH
(YHKIMOHAJIBIK-CEMAHTUKAIIBIK ~ €PEKIIEIKTEpiH 3epTTey YIIIH KOPIyC IeH CO3diK MaTepHalibl
KOJIJaHYbIH MbIcasbl 00JIbIN TaObuIabl. TaxiprOe HaTKeIepi eTICTIKTep/AiH xKacaly Taciianepi OoibIHIIA
Oip-OipiHEH epeKIIeICHETIHIH KOPCETTi: SFHU OJapAblH CEMaHTHUKAIBIK Ma3MYHBI, CEMaHTHKAJBIK epicTe
KUMBUT €TICTIKTEpiHIH KYPBUIBIMBI YII TUNIIH (Ka3akK, OPBIC JKOHE aFbUIIBIH) IMIiHAE KOJNAAHBUTY JKULIIT
OpTYpUIL.

Kinm ce30ep: KAMBUI €TICTIKTEpi, KOPIYC, CEMAaHTUKAIBIK KIIACC, CTATUCTHKA, MPE(QUKCTEP, OPEKET Ty
TOCLII, JIEKCUKAJIBIK-CEMAHTHKAJIBIK TOOKI.
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A.E. Bizhkenova, R. Kenzhebekova

Semantics of motion verbs in Russian, Kazakh and English variants
(based on corpus and dictionary data)

The paper describes an experiment of verbs of motion in three languages of different structure using data tak-
en from the Russian National Corpus (RNC), the British National Corpus (BNC), the National Corpus Ka-
zakh Language (KNC), the Corpus of Modern American English (COCA) and Almaty Corpus of Kazakh
language (ACKL) and the Explanatory Ideographical Dictionary of Russian Verbs. The aim of this article is
to study the frequency of the use of verbs of motion in structurally different systems languages on the materi-
al of the corpora of the Kazakh, Russian and English languages and the Explanatory Ideographical Dictionary
of Russian Verbs in the aspect of comparison. The necessity of studying the motion verbs, which are belong
to different types in linguistics, and therefore, it continues to remain one of the relevant tasks in modern lin-
guistics. In the course of the study, the use of the frequency of verbs of motion was shown by attracting prac-
tical material. The presented analysis is a model of the use of corpus and Dictionary material to study the
functional and semantic features of the motion verbs in modern Kazakh, Russian and English. The results of
the study showed that verbs also differ in ways: their semantic content and behavior are different. The exper-
iment showed that the statistical data obtained by the method of simple arithmetic calculation proved that the
frequency of the use of verbs of the semantic field of movement in the core in three languages of different
structure (Kazakh, Russian and English) is different.

Keywords: motion verbs, corpus, semantic class, statistics, prefixes, mode of action, lexical-semantic group.
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Ka3ak koHe KbITail TUIIEepiHAeri :KYMOAKTAPAbIH 3THOJIMHI BUCTUKAJIBIK CHIIATHI

JKymbak — XanbIK eMipiHiH 0aif TokipuOeciH, JYHHEre SCTCTHUKAIBIK JKOHE JTHUKAIBIK KO3KapachlH
OlnnipeTiH KoHe jkaHp. XalbIKTHIH OOJMBICEIMCH €XelieH 0iTe KalfHaChIN, ypraKTaH-ypIraKKa JKaJIFachlIl
KeJle JKaTKaH JKYMOaK JKaHPBIHBIH TaOMFAaTBIH CHIATTAay YIIIH YJITTHIK JYHHETaHBIMIBI TEPeH TYCIHyiMi3
kepek. JKymOakTsl menry GapbIChIHAA KE3[ECeTiH TYpJli akmapaT apKachlHIa ajaM e3iHiH OUIiMiH, oimay
MPOIECiH XeTinmipeai. MakanaHblH 0acThl MaKcaThl — Ka3akK >KOHE KbITall TUIAEpiHAErl *KajKbel eciMi
JKYMOAKTappl A3THOJMHTBHCTHKAJBIK TYPFBIOAH CHUIATTAay. 3€pTTEy OHIiCi peTiHAe Kas3akK >KOHE KhITai
TUTIEpiHACT] JepeKKe3Iep MEH MaTepHaliapAbl capaiay, JKIKTey XXoHE Kyielney omicTepi KOJIaHBUIIBL.
3epTTey JKYMBICHIHBIH HOTI)KECI KOPCETKEHACH, Ka3aK jKoHE KbITai sKYMOAKTaphIHBIH KYPAMBIHAAFBI KAJIKBI
eciMai  Tangay mpoGiieMachl JKaJdKbl €CIMHIH  epeKIIeNiriH TYCIHyMEH, YJITTHIK MEHTAIUTETIICH,
MoJICHHeTapajblK KOMMYHHKAIIMSIMEH aHBIKTAJIFaH OiLTiMMEH, (ONBKIOPIBIK epeKIIeNiKTepAi OenrizeyMeH
TBIFBI3 OalTaHBICTHI. JKaJIKbI eciMiep op XalbIKTa ©3iH/IK epeKmernikTepre ue. XKamkel eciMaep Makaa-MaTel
MeH (paseosorusmaeperi CUsIKTHI kyMOaKkTapaa fa kesaeceni. Onap Tek ©3iHiH KaNKbIIBIK MarbIHACKIHIA
FaHa eMecC, TOJIBII KAaTKaH aybICIIaNbl, TYBIH/IbI JKOHE CUMBOJIMKAJIBIK MaFbIHANIAP/IA 1a KepiHic Tabapl.

Kinm coe30ep. wymbax, OHOMACTHKA, MEHTAJIUTET, HEPOTIIU(, MeTadopa, KAIKBI €CiM.

Kipicne

JKymbakrap — op XalbIKTBIH MEHTAJUTETIHIE KE3/[ICCETIH PyXaHH-MOACHH OalNIBIKTBIH YIKEH Oip
KBI3BIKTBI canachl. JKymMOaK XaJlbIK ©Mip-TipIIUIITiMEH ThIFbI3 OalIaHbICTBI, OH/IAFEl CaH ajlyaH 3aTTap MEH
KYOBUTBICTapABI €KiHII Oip 3aT, KYOBUIBICTApMEH CalbICThIpa, CAIFACTBIPa OTBHIPHII, OJIAPBIH acTapibl
MOHIH, TYP-TYJIFAaChlH, iC-OpEKeTiH, 0acKa Ja YKcac epeKIIeNiKTepiH ailKpIHaam, KepkeM ce30eH OeiitHeney
apKbUTBI Jkacanasl. OHJIa 9p XaJBIKTHIH TYPMBICTa, OMipJie Ke3AECTIpreH 3aTTapbl, OKHFallapbl Typallbl OHbI,
KusIbl OcitHerneHreH. JKymOak jkacaymibl MOTHBTEP YITTHIK MEHTAJUTET IMEH JYHUETaHbIMFa, OailbIpFbI
YFBIMJIAp MEH KOHE calT-aacTypiiepre Herizaeneni [1; 7].

KymOaK — op XaNbIKTBIH pyXaHH eMipiH/ie TaHBIMJBIK KACHETIMEH, TEPEH Ma3MyH-MarbIHACKIMEH O
KO3Fall, TalKbIPJIbIKKA, 3CHIHIUTIKKE OayUThIH TOPOUENIIK MOHI 30p aybi3 9JCOUETIHIH BIKIIAMIBI YKaHPHI.
KeITaif skymOaKTaps! 63 TApUXBIH KOHE 3aMaHHaH OacTaiibl. KpiTail skymOaKTaphl KbITail neporaudrapsiHbIH
(bopMacbIMeH, alTBUTYBIMEH YKOHE MarbIHACHIMEH THIFBI3 OAMIaHBICTHI.

Taxpipvinmul mayoayobi OIUEKMe)y HoHe MAKCAmvl MeH MiHOemmepi

3epTTey KYMBICBIHBIH MaKCAThl — ICHEOJIOTHSIJIBIK TP TOOBI KaFbIHAH €Ki TYPJIi KbITall %KoHE Ka3ak
TiAepinaeri >kymOakTapibl ASTHOJIWMHTBUCTHKAIBIK TYPFBIIAH KapacThIpy. XallbIKTHIH OOJIMBICHIMEH
©XKEIJICH YPIaKTaH-YPIaKKa >KaJFachlll Kelle XaTKaH Ka3aK KOHE KhITall KYMOAKTapbIHBIH TaOWFATBhIH
CHUIIATTay YIIH OCHI €Ki XaJIBIKThIH VITTHIK TYHAETAHBIMBIH TEPEH MalbIMIay KepeEK.

Ochl MakcaTka KTy YIIIH Makalaja KelieCli MiHAeTTep KOWBLIIBI: Ka3ak JKoHe KhITall TilaepiHueri
KYMOaKTapasl 3epTTeyAiH TEOPUSUIBIK  HETi3lepiH  3epeniey; OJKalkKel eciMIi  KyMOaKTapIblH
STHOJMHIBUCTHKANIBIK CUIATHIH allly; 3THOJWHIBHCTHUKAJBIK KPUTEPHIAJEPal OaCIIbUIBIKKA ajla OTBIPHIIL,
Ka3aK »JKOHE KbITall TUIAEPIHIH KyMOaKTapblH Tajigay; >KyMOakTapiblH €Ki Tiageri OeiiHeciH
STHOJIMHTBUCTUKANBIK €PEKIIENITiH aHBIKTAY.

Memooonozus sicane meopusiivlK Heai3

Kazak >xymOakTapblHBIH allFalllKel YITUIEpiH JKy#em Typae >XuHay, kapusuay ici B.B. Pamios,
A. JIrotm, [1.M. Menuopanckuii, B.B. Bacunbes, O.A. J/luBaeBran, T.0. FanbIMIapIblH €HOSKTEpiHEH OacTay
amanel. 1940 sxputbl FanbiM C. AMaHXOJOBTHIH TaKBIPBINTHIK TOINTApFa JKIKTEIreH >KYMOAKTap >KUHAFbBI
KapblKk Kepii. JKymOak TaOuraThl Typajabl TYIIBIMIBI IIKIp KaJAbIPFaH FajabIM-Ka3ylibuiap M. Oye3os,

“Xar-xaGapmnapra apuamran arop. E-mail: turki_alemi@mail.ru
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Kasak >xaHe KbiTal Tingepingeri xxymbakrapabiH ...

M. Fabnynnun, C. MykanoB, ©. Mapryinan, T.0. 6onapl. Kazax XankbIHBIH )KYMOAaKTapbIlH apHalbl 3epTTEreH
rarpIMIap KatapeiHa M. O0xkanoB, JK. AgambOaea, K. [llammaawn, H. OnrapOaeBaHbl KOCaMBbI3.
M. Fabaynnmuna xymOakka paHTaznsgaH na JepeKTiliK, HAKTBUTBIK 0achIM KeJlelli, aIaMHbIH Ke3 allbIHAaFbl,
KYH caiiblH Kepim, Ol OTBIpFaH HOpceNepJeH anaabl neini. Aybl3 oneOueriHiH Oacka TypriepiMeH
CaNBICTBIPFaH/Ia KYMOAKTHIH EpEeKIIeNiri e col — YaKbIT oTe Kele ecy, YIFalo IporeciHie Oomaisl
[2; 122].

KpiTaii x&yMOaKTapbIHBIH IIBIFYBl JKOHE XaJbIKTHIH OJICYMETTIK—MOACHU OMIPIiHIETI OPHBI TYpalbl
MoceJie i JIe KONTereH FaIbIMAApAbl KbI3bIKThIpaasl. O anram petr V FacsIpiarbl eHOEKTepAe alThiIa bl
Mericanst Jlio Ce (386-581) onebuerranymsl Buncenr Jnaomonnsry «Literary Consciousness and Dragon
Engraving» attel eHberinae: «KymOak ce3zep OpsIHAAPHIH ayBICTBHIPY apKBUIBI pedyc JKacailibl» AeTiHTeH
[3; 56].

KeprTait ramsiver @y [IxaodaHblH aliTybl O0HBIHIIA, )KYyMOaK — MeTa(opalblK OpHEK, OHAa 0ip 0O0BEKT
COFaH KaHmai ma Oip yKcacThIFBI Oap 0Oacka oOBEKT apKbUTbl OciiHenmeHeni. COHBIH HETi3iHAE KyMOaK
yKayaObl OMJIaHBII MICIIiMI Ta0BUTYBI Kepek. KpiTall XanKel MoOJICHHETIHIC )KyMOaKTapabl TYPJli MEepeKenep e
KOJIJaHybl MYMKiH.

3epmmey a0icmepi

Makanassl xa3yja JepeKTEep/iH HETI3r K3l peTiHAe KbITall KoHe Ka3aK TUILACPIHACTI MaTepuaiap bl
capaay, JKIKTey JKoHe JKyHemney aficTepi KOIaHbUIIbI.

3epTTeyAe KOWBUTFAaH MIHACTTEpHAl OpBIHAAY YIIIH KeJeci oficTep NaiilalaHbUIIbl: CHUIATTay,
CaJFacThHIpMaibl, CEMaHTHUKAIBIK Talgay, KOMIIOHEHTTEpHi Taijgay ofIici, JMHTBOMOIEHHU Tajjiay oIicl,
Oaranmay cumatTaMa Tociimi. 3epTreyne Herisri KomganeuraH Marepuangap petinge K. [lammronunHzig
«Kazak xymbarb», H.b. Onrap6aiineiH «Kazak xyMOakTapbIHBIH Tl (STHOJMHTBUCTHKAIBIK 3EPTTEY)»
JKYMBICTapBI JKOHE KBITal TiniHzAeri >kymOakrapra OaitmaHbicThl A.JI. MpmmmHckuiiaig «CeMaHTHYeCKUe U
CEMHOTHYECKHE OCOOCHHOCTH UEPOTIU(PUUSCKUX 3arafok» CHOCKTEPiH epeKIle aTayFra 0oabl.

3epmmey namuodicenepi sxcane 01apobl MAIKbLIAY

Op XaJbIK JKapaTbUIBICTBIH CHIPHl MEH KYITUSCBHIH TaJJall, OHBI )KYMOAKTAIl JKOHE IIENTyTe TaITbIHBIC
sacai bl YKankel eciMaepi Tij OUTIMIHIH «OHOMAaCTHKa JISH aTaJIaThIH Cajachl 3ePTTEH i, COHBIMEH Oipre
JKAITKBI €CiM KUBIHTBIFBIH — Ka3ipri FRIIBIMIA OHUMIEP/Ii aTay yiriH Koamanams: [4; 10].

Timimizgeri kankbl eciMiep aTaylapblHAH XallBIKTBIH TaHBIM-TYCIHITiH, KOpIIaFaH OpPTaHbI, JYHHUEHI
TaHBIT-OLTYIET] YIITTHIK epeKIIeikTepai kepyre Oonmampl. Kaszak jxoHe KpITall TinmaepiHzaeri xymOakrapa
XaJIBIKTBIH PYXaHH, 9JICYMETTIK )KOHE MaTepHAIIIbIK MOJCHUETIHE KaThICThI aKIapaTTapra TOJIbl 00J1a bl

Meicansr:

«Kamap — kamap mac Kotiovim,

JKupenuemoi 6oc xotidvimy  (Tin)

Kupenme memen tapuxta Oonrad, 93 JKoHIOGK XaHHBIH TYCBIHAA ©MIip CYpPreH, XaHHBIH Ya3ipi
OonraH. Ka3ak xankpl aranbl ce3/i, NIENICHIIKTI aca KaAip TYTKAaHbI eXeljaeH Oenrimi. AHBI3-OHTIMeNepIiH
neperi OoiibiHma on Kazak XaHIBIFBIH Kypy/la XaHFa KOMEKTeCe OTBHIPHII, Maliallbl KeHeCTepIMEH XalIbIK
OyKapachIHBIH aThIHAH COWJIEreH JKe3TaHjal, TamkpIp, mieireH OosiraH. JKWpeHIEeHIH aThlHAH aWThUIBIII,
XaJIbIK JKaJbIHa CAKTAIFaH aHbI3-OHTIMENep MEH IICHICH TIK CO3/Iep OTe KOTl.

«Tenebatioviy mopm Yl

Tobenecin keneoi.

Epybaiioviy exi ynv

Epececin xeneoi.

Anovinoazvl Ay2apbati

Llenwex mepin xeneoi.

Apmuinoazvl Apmuixoaii

LIv16vin Kasvin kenedi» (TyHeHIH eKi epKeli, TOpPT asFbl, KYHPBIFbI)

Kanker ecimai sxymOakTa yHKac YIIiH aCCOHAHC IE€H ajuTMTepalus KojmaHbiianbl. JKyMOaKThIH op
KOJIBI e, M, Jic IBIOBICTAPBl apKBLIBI 0ACTAJIBII, EPEKIIe alIIbIK TY31I, )KYMOAKTHI acepJi, 00pa3bl )KEeTKi3yre
BIKIAN JKacaipl. by skyMOakThl TYHEHIH TalipaHJiaFraH TOPT asFbl MEH epOUreH €Ki OpPKEIIiH, IIOTIIEK)
TEPreH ay3bl MEH «IIBIOBIH KaKKaH» KYWPBIFBIH Ka3ak Oajachl FaHa mere anansr [5; 119].
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JKankel eciM TycnanmaraH HOPCEHIH MarbIHACBIHA KATBICTBI OOJIBIT, Oenriiai Oip ManmiMeT Oepe anaipl.
Conpaii-aK »XyMOaKThI BIKIIAM, dCepili 0Opa3ipl JKETKi3yre BIKHANl >Kacaibl opi OHBIH BIPFAK >KarbIHAH
MYCIHJIEyTe CeMTiTi alpBIKIIA.

Mpeicansr:

«Kvipoan kapatiman kepoim,

Cyoan Cynetimer kopoim,

Kaitvipvinoin mypzan mac kepoim,

Tyscwviz nicken ac kepoimy  ([uipMeH, OabIK, KaybIH)

Cy ueci CyneiiMeH — Ka3zak YFBIMBIHIA OH CETi3 MBIH FaJJAMHBIH TUTIH (aH-KYC, arami-eciMaiK, 0aka-
asH, IIBIOBIH-TITIIPKEH T.c.c.) TiNMiH OidreH cy wmeci, cy Kyaadbl. EsxenmeH anmaMmapAplH IiHU
nynueransiMbinaa Xep, Cy, Ait, Kyn, Ort, 1.6. TaburaT opTachkl TaObIHY HbICAHBI OOJIFaH.

Kazak XanKplHBIH JYHWETaHBIMBIHIA CYABIH HEeCi CaHaJaTblH, TIPHIUTIK €TeTiH J>XKaFbIMIbI JKoHE
JKarpIMCBI3 MH(OJOTHSIBIK O€iHelepre KaThICTHI TYCIHIK €pTe 3aMaHHaH KaiblTackad. OmapablH
karapbiaga Cy ueci Cynetimen, Cy eneci, Cybin, Cy xbuikbichl, Cy mepici, T.0. aHpI3 OeliHenepai artayra
oomanpl. Cy wmeci CyneiimeH ¢opmynacklHblH maiiaa OomysiHa XVI raceipga emip cypreH TYPKUSHBIH
natmackl  CyneiimMenHiH ce6ebi Oomyel na MymkiH. CoHaplkTaH OanbiKThiH CylleliMeHHIH eciMiMeH
ayBICTBIPBUTYBI OCBI/Ia )KaTKaH OoJica kepek [6; 99].

«Anvin cogvin apc emmi,

Haycvl Camapranea sicemmiy (MBUITBIK)

«Kapa xywieciv xayx emmi,

llaycvt Bykapaza scemmiy (MBIITBIKTBIH JayCHI)

byn xymbOakrapmarst Camapkan, bykap — keHe KamanweiH artapel. Camapkan — IV faceipaa
Mapakanna nereH armeH Oenrini OonraH, 3epaBmiaH e3eHIHIH aHFapeiHAaFbl Opra Asusgarbl KeHe
Kananapabig Oipi. An Bykap kanacel — 0.3. | . keHe Kaianap/IbiH Oipi.

JKymbakra KyOBUITYABIH Oip Typl acipeneyni Ke3ziecTipemi3. Ocipeney JereHiMi3 — OWJIbI KOPKEM,
OeifHemi KeTKi3y ymIiH Oip 3aTThl HeMece KYOBUIBICTHI SMETTETICiHeH repi YIKEeHTIm, acKkakrara, acepiien
Oepy Tocimi. JKyMOakTarbl «anibll» JEreH CO3IIH IICNlyi — MBLITHIK, OHBIH JayChIHbIH KATTBUIBIFBI Oip
KubIpaarel CaMapKaHFa KeTeli ey aJlaM CEHTICI3, TeK 9CepJIiK YILiH aJIbIHFaH.

Keneci >xymbakra KyHIETIKTI eMip/ie KWi NailaiaHaThIH KyMaH ObLIaiiia CUIaTTanaipl:

«MypHul y3viH, ay3vl Kepoet, Kapa Kemnip,

Tepxini byxap osrcakma, 631 sHcecip,

bip xyni xawwin 6ip kemep-ay Oen,

Coipmoinan Oec KiciHi KOUObIK Keniny.

JKymMOGakThIH mienryi KyMaHabl Kapa kemiipre TeHei i, « Tepkini byxap jkakra, e3i xkecip» JIeTeH TipKec
apKbUIbl byxap mahapbeia Tycnangan Typ.

«bip cy b6ap Llvipusix Oecen KAIKbIN AKKAH,

bemine bemezeci wvizvin scamran.

Kapaiicoiy, mine, coean mamawanan,

Con cyoviy keme armatiovl OdIMIH MAMKAH»

JKymbakrarsl HbIpmbIK aTaysl — O30ekcTaHarsl TallIKeHTKE KaKbIH )KaTKAH ©3CHHIH aThL

Tarbl Oip MbIca:

«Illeweci maocicin kucernue,

Koizvr Mackeyee bapvin kanowviy (TyTin)

JKymOakTa TYTIHHIH JXbUIIaM/IbIFbI aKbUIFa CHIMMANTBIH KOPiHICTe OCHHEICHICH.

JKymbOakra ke3 kenreH KyObLIbIC 0acka Oip KYOBLIBICIICH CaJBICTHIPhLIA OTBHIPHIN CHUIIATTANa bl AxaM
aifHaachIHIAFbl, 9JeMer] TYpil KyObutbicTapabl Oip-OipiMeH cajbICTBIPY apKbUIBI TAHUIBI.

«Taxvipda Alimazambem onin sxcamoip,

Kacwvinoa ecex sicemi monwin srcamoip» (Al MEH XYIIIBI3)

By xxymbakra AliMaramM0eT JereH KiCiHi Mer3ed OThIphIN, AWABI )kyMOaKTalbl, THIHAAYIIbIFA «ai»
Ce31 apKbUIbI TYCTAJIAIl OTHIP.

Keneci sxym0akTa ac i1y CajThIH KOHE COMATH3MEPIIH KbI3METI CypeTTeIIe/Ii:

«bucmunno omvizza bepoi,

Omwiz Mumanza 6epi,

Muman llumanea 6epoi,

Hluman apvl kapail umepe caioviy.
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MychIIMaHIbIK FYPBINITa TAMAKTHI ilepae «OMCMHUILION JIen aiTaabl, OH caycak, OThI3 — Tic, MUTaH —
tin, Ilutan — kemednmi Tycmanmman Typ. JleMek, aTaiFaH MyIIENepAiH KbI3METI HAaKTHI CHIATTaJIaibl.
K. llammiomuuHIH aldTybIHIIA, «Kazakra Mwutan, lllutan gereH amam arTapbl JKOK, OJap TEK YIKAac YIIiH
anplHFaH ecimaepy [7; 159].

«Ay3vl Kapa indikeuwd,

Ty6i kapa Kusmem,

O wakwvipean Myxammeo» (Ilem, Mmypika, TYTiH)

HEMece

«babairap ce3i» TOMIBIFEIHAH aJTBIHFAH )KYMOAKTa:

«Onemoe mane bonzan bip balimepex,

Topm mybipex monipekme 00ca Kepex.

Canacan sHcanvlpagel 0msi3 yul MblH,

Tabapcuiy, akbinely komin boiaca 3epex» (MyxaMmmen mairamoOap, TOPT IIAIUspP, OTHI3 YIII MBIH caxada)

Myxammen naiiraméap — uciaM JiHiHIH HETi3iH callylbl, dJieMJIeTi Oip OaiiTepek Jem KyMOaKTabII
TYp.

«Atimamvin meH OIp dHcyMOax capacviHaH,

Mexke men Maounarnvly apaceinan.

Tamawa, cipa, mynoau kepoindep me,

Anacwvl myaowl exer banaceinany (Kamsim)

JKOHE

«Mexxeoe Oip azaw bap myoi sxncyan,

OH exi ynvl, annvic Kbi3vl Oip KyH myeany (ATaMHBIH OH €Ki MYIIECI, allbIC TaMBIPHI) JAE€TeH KYMOaK
MaTiHiHAEe Myxammen naitram6ap, Mekke, aramiksl acTaHackl MoMHA KalaJapbIHBIH aTaybl KOJJaHbBUIFaH.

«bip yiioe 6ip Kvi3 kKepdim exi ecikme

bBip ocicim o2an kenin xezoecinmi.

Komepin ko3 asevin « Cyxwibay atimuln,

Exeyi 6ip kanume cotinecinmi.

Kenep sucieim ocanewi xenin edi,

Katimapoa awmui exeyi 6ip ecikmiy (O3ipeitin, xaH, agam)

Bbyn >xymOakTarsl O3ipeiiin — Auara akblH nepimrenepain Oipi, jkaH ajFblll MEpilITeHIH eciMi.
Anamibl Jkaparap ajiabiHIa AJiia JKepJIiH 9p TYChIHAH ca3 9Kellyre NepillTesepin xyMcaiabl. XKep onapra
KapchUIbIK Kepceteni. XKabipeiiin xe, Mekaiibin meH blcparbut ga sxxep/ieH Oip mexiM ca3 y3ill ajia ajaManbl.
Byn mapyans! O3sipeifin faHa aTkapa anraH, OChl KaTaJAbIFbl YIIIH OJI *aH aJFblll Oac mepimrte OOJbII
TaralbIHAANFaH. AJlaMFa akajl Me3eTi )KeTKeH Ke3zie Auta TaranaHbIH KaHBIHJIA ©CIIl TYPFaH aFaliTaH dJri
aJIaMHBIH €CiMi JKa3blIFaH JKaIlbIpaK Y3UIiN Tycenmi. O3ipelin KpIpbIK KYH Mep3iM ilIiH[e CON aJaMHbBIH
»aHbIH anyra tuic [8; 408].

Kymus xputein, keHinre OYTiN, aThIH JKacBIPBINT TYPFaH 3aT TeH KYOBUIBICTHI, SMIETTE, AalBICTaH
OparbITHII, OJIapFa YKCac, yieciMIi eKiHii Oip 3aT He KYOBUIBICTBI CANIBICTBIPY, YKCATY apKbLIbl CypeTTey/Ii
JOCTYpI «OKyMOaK Tociini» nen atayra Oonazapl. ©OpOip xKyMOakKa TYHUIT€H «ChIp» — HAKTBUIBI 3aT I1E€H
KYOBUIBICTBIH €3 apKbUIbl CaHaMbI3Fa KaJbIITAChIl KajraH OeiiHeci, oOpaspl. Onap Ka3ak XaJbIK
onebueTiHiH OacKa jKaHpJIapHl iCTIETTI epTeeH Kelte JKaTKaH, KoHe TYpiHiH caHaTeiHa xaTaas! [9; 20].

KprTaii skymbakTapsl MOJIEHH OMIpJAIH KeH ayKbIMBIH KaMTHJBL, SFHU KapamaibiM —aybl3Iia
OacKaTBIPFBIIITAD MEH IMIIMIIK OHBIHAApbIHAH OacTam KypHAedi MO3THKAJBIK >KaTTBIFyJapra AeHiH.
KpITallnbIK co3 ONbIHAAPBIHBIH HepapXHUSAChIHBIH JKOFAPFbl CATHICHIHA YHIep MEH Kellenep/ie iyl TYpFaH
(haHTaCTHKAJIBIK MIMIIH KaFa3 maMaIapaarsl «IaMm KyMOaKTapbIH» jxkacay Taxipudeci Typ. by ete kypaeni
XKyMOakTap OYpBIHFBI YakbITTa MEpPEKEHiH KepeMeT arMocdepachlHa BIKNAN €TTi, TinTi OyriHae omnap
I'onxonr nen TaiiBaHb CHSIKTBI eNAepe €H aKbUIAbl KyMOaKTap MEH IIEUIyIIiIep YIIiH OyKapajblK aknapaT
KYpaJJIlapbIHbIH Ha3apblH aynapajbl.

JKymOakrapapIH jkajimpuiaMa KbITaiila aTaybl — uHb 10l, KeOiHece yin (i® nen KBICKapThUIFaH, ce30e-
€63 «KAaCHIPbIH, a0CTPaKTLTI T nereH i oinmipesni. Kpitail SHIMKIONE AUSIAPBIH/IA WHD FOU ©31HIH IIIEIHAW
MAaFrbIHACBHIH JKaCBhIPaJbl, MaFbIHACKIH OUIIIpYy YIIiH 0acka TEepMHUHIEPMEH alIMACTBIPBINT ANUTHUIAIBI JIeTeH
anpIkTamManap Oepineni. MHb 1oi Kas3ipri kesje ailThuIbI sxypren mu roii (58 Topizaec. Ibiry Teri GoiibiHIIa
MU IOW-JIeH oJJeKaiila KeHe HHb IO TePMHHI KapaHFbl, YKacbIPbIH MarbIHACBI Oap ©PHEKTEPIiH YJIKEH
TOOBIHA, COHAal-aKk MeTadopasblK SHIIMENepre »oHe 0acka na Tychmajjayiapra CiITeMe jkacay YIIiH
KOJIIaHBLIA/IbI.
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I".K. Koptabaesa, XX.E. MypatbekoBa

Kpitait sxymOakTapbIHBIH TapuXblHA HIONYyNap, oaeTTe, «Book of Documentsy, Lo Uyan «Spring and
Autumn Annals» Ttyciniktemeci, «Conversations of the States» >koHe Tarbl Oackamapbl CHSAKTBI OpPTYpIIi
TapuxXyd MOTIHAEpHEeri KbICKamla CBhIHAN aNThUFaH cesfepiaeH Oactamanpl. «COFBICYIIBI MEMIIEKETTEP)
ke3eHiHme (0.3.0. 480-221 x.k.) ¢wiocoUsIbIK TUCKYPCTBIH YJKEH TYIJCHYlI KapamaihbiM Cce3
TipKkecTepiHeH OacTam KypJeli JIOTUKANBIK [apagoKcTapra AediHTi BepOaimbl MaHUMYJLIIHSFA JETeH
KbI3BIFYIIBUIBIKTEI PTTBIPIBL.

BonasTep Tinaepai Oiny Oip FaHa xyMOaKka KeNTereH aHbIKTaMaap oepeni aereH. bipak »xkyMm0ak jia Tit
y#iperyre Oipranaii kemekreceni. Kazipri yakpITTa KbiTail >KyMOaKTapbIHBIH alyaH Typiepi 0ap, Mblcajbl:
EE#(sou ci/coy upl) «kymObak; Tycmam; WApTTel TiT; 3BdeMusM», [aiE (yin yl/uHp 1o0il) — «l1) Tycmam;
xKymbak; 2) kapros, kymus (kociOu) Tin, apro», BE (mi/mMu) — wkymOaKk, Kymus». KbITalIbIK
XKYMOaKTapblH allyaH TypJepiHe emkeh-Terkeitni tannay Keitail 3eprreymiinepiniy eHOeKkTepinae Oepiires,
meicaisl, Kyaii Jamous fIKER, u Xyn %1 > Y Bons EXxone 1.6. [10; 101].

Exenri Kpitaii mMomeHumer canacklHBIH epTe XaH mol3usachiHbH Yy LI3b1 sxuHarsiHbeiH «Heavenly
Questions» OeJiMiH aTam 6TKEH 6H. bys1 MOTiH MH(]TIK TaHBIMFa KaTBICThI CTHIBJICHIIPIJITEH CYpPaKTap.Ibl
YCBbIHA OTBIPBIN, TOMEHJETINIEH «TayblK HEMEce >KYMBIPTKa» TYPiHIH >KYMOakTapbl pPETiHAE IKAKCHI
KaOBbUTAaHATHIH OipHEIIe XKOJIAapabl KAMTHIBL:

«Hiotiyanoiy (35 deneci 6010v1, bipak onwl niwinden, canoezen kim?» [11; 231].

Byt skyMOaKThI TYCiHy YIIiH 6i3 KbITall Xankpl MEQPOIOTHACHIHA KO3 Kyripryimis Kaxer. Hioiiya (375
nuHbUHL Nliwad) — KbITal (1a0CH3M) HAaHTEOHBIHBIH YJIbI KyJailapblHbIH Oipi, a1aM3aTThl jKapaTylibl,
oJIeM[Ii TOTIaH CyNaH KYTKapyIlibl )koHe Heke Kymaitel. Mudrepre colikec, Hiollya amammapapl OanmibIKTaH
Mmycingered. HriollyansiH OeiiHeci («oiem», «Ya aHa») op Typil MolliMeTTepre CYHEHIN KallblHa Kelimn
xaTelp. bacramkel oOpassiHma Hroitya sxep Kymaiibl gem ecemTeneidi, >KapTbUlail oifen jxkapThUlail >KbUIaH
OeitHeci 60MyBIHBIH ce0eli e OChIHAA.

Tek coHrbl XaH xoHe AJNTHI TUHACTUS KE3CHICPIH/IE (7'@5] Liu Chao, 220—589) »xyM0aK KbITail XaIKbl
o/IeOMETIHIH epeKIlle KaHphl peTiHae maiaa Oonabl. MbIcaibl, eKiHIII FACBIPIBIH KOPHEKTI KalipaTkepi Kyn
L3yn (153-208) «Oemy xoHe KalTa OipiKTipy» Jen aTalaThiH (opmaga €3 aThlHaH KXKYMOAK KYPacTHIPIIBL,
keiin kpicka Mepsimai Ly narmmaneiFbiHbH KamwKanasl npembep-muHuctpi Uy Ko Jlan (181-234),
JIaHBIIINAH KEHECIIici peTiHae OipHere )xym0OaK Manimaemenep aitkan [11; 231].

KbiTaii xankpl 03 TapuxbiHa oTe Oaiibinen Kapaiasl. «Kapamaiibim xymbakTap» [&iEyin yi «KachbIpbiH
ceitney» — Tycnanap men B ¥ sou ci «kachlpbin co3nep» — YyHio (6.3. 1. 770-476/403) xone Urkan-ro
(6. 3. n. 476/403-221) ke3eninzeri sBdpemusmaepaeH Oacray amran ngecemi. IIpodeccop Cyn HOnuan
oHTYCTiK CyH aKbIHBI 374 Wkoy Munin (1232-1298) «YnuH acTaHACHIHBIH OTKEH KYHJIEPiHIH iCTEepi»
kiTaObiHBIH «lllam Typnepi» GenmiMiHEeH NoHEKCO3 KeNTipemi: «Typii-TYCTi KiOeKIeH KanTaliFaH MIaMIap/Ibl
aJIbIN, OjlapFa Karasfa »a3blIFaH eJIeHIep OekiTiieni. ONeH KypaMblHaa Ma3ak IeH 9311 0ap, TypJii agamaap
cunarrtaiasl. JKackpblH MarblHAJIAp — TYCIHIKCI3 ce3zep. Exenri actaHaHbIH 93UI-KaJDKBIH co3jepi. OTin
Oapa jkaTKaH ajgamjapra KyJIin KeHit kerepemi» [12; 103].

AW xyHTi3Oeci OOWBIHINIA >KBULABIH OIpiHIN aWbIHBIH OH OeCiHIN KYHiHJAE OapiblK KhITAHIBIKTAp
FOanbcsionze (JTE 1) MepekeciH Hemece KapamaiibiM TiIMeH aTKaHa, Iamaap Mepekecin atan eteii. by
01311y noyipimisre petiinri Il Faceipa sxazbamaper 6ap ere exenri Mepeke. Al KyHTi30eci OoiibIHIIIa GipiHIITi
ail «0aHp» eI Te aranajpbl, al TYH €XENTl YyaKbITTa «cs0» Jel aTajibl, COHABIKTaH OipiHII alAbIH OH
OeciHII KYHI «t0aHbCsio» Jien araiisl. JKaHa KbUIIBIH KelyiMeH 0opi jkaHapajbl, KOKTEM JKaKbIHIaraH
caiibiy Taburat sxanjgaHagsl. CoHablktan IOanbcsoise (JTHT) mepekeci «lllamioanbizey («Kbin 6ackl
MepEeKeci») JIeT Te aTallajbl.

HOaHnbcs0113¢ Mepekeci eKi MbIH JKbUIAaH acTaM yakbIT OypbiH baTeic XaHb 1oyipiHjae maiga OOJIibl.
Kprtaiinpig ofirini Tapuxinbickl ChiMa LsHb «Taliuy» KyHTiI30€CiH Kypa OThIphi, HOaHbCSIOI3EHI epekiie
aran oTTi. by Typansl tinTi: «CyH Ke3iHae — Kypiwl mapnapsl 6ap copna, an Cyil kKe3inae — maMaapbb»
nern Te aiTansl. Mepeke aTeiHaH Oesnrini OonFaHzai, MepekeHiH 0acTel aTpuOyTel — mamuap. lampapasiy
KaHgal OOJybl KEpeKTIrl Typajbl epexenep MeH IiekTeynep »ok. Conpaii-ak, OCbl MepeKeHIiH Oip
epEKILeNiri, MepeKelTiK ic-IapaiapAblH axbipamMac 0eiri — maMaapaarsl skyMoakrapas wemnry [13; 40].

H.B. Boukapésa men E.B. baxTuHa KpITail XaJKbIHBIH KeHilKepiiepi MEH MepeKeNepiHiH apachlHIaFbl
OaiinanpichiHa Oaca Hazap aymapaibl. MoceneH, KbITall XalKbIHBIH JOCTYPJi IMaMJAAPBIHJIA JKa3bLUIFaH
nepormuTiK xxyMOaKTapb! memry — KpITaliibiH %aHa )KbUTBIH TOMIAYbIH askTaiTeiH FOaHbcsornze GoHaphb
HEMece IIaM MepeKeciHe ToH JacTypuiepiHiH Oipi. MepormudTik >kymMOaKTapapl ey — OapIiblK >KacTarbl
ajaMJap YIIH KbI3BIKTBI yaKbIT OTKI3y Typi. Kasipri yakpiTTa OyJ1 IocTyp om KyHre aeiiin Keitabapig
KOITEreH Jkepiepinme Koamaasuiaasn [10; 101].
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[lam >xymOakTap YII MIiHACTTI 3JIEMEHTTEH TYpaibl: €3, TYCHal oHe miemryi. Tycmam xymOak
memryiH Tabyra kemektecemi. KypacTelpy Ke3iHAE «CEeTi3[iK CYJIyNbIFbDy MPUHIUNTEPIH YCTaHy Kepek:
AlKBIHIBIK, 3aHIBUIBIK, CCHIIPEPIIK, AaHBIKTHIK, HEpOTIUTEpre CoHKecTik, pudMa, TaOWUFIIBIK >KOHE
ToNbIKTRIK. CoHnal-ak, eki mektey Oap. bipiHIIiZCH, ambIK akmapaT MEH Ce3Jep/i IakmanaHyra
00IMaifTel — OYJT JKa3yIIBIHBIH TOMEH JIeHrelin kepcerei. ExiHmmiaeH, )KyMOaKThIH MIEeNTyiHae Ke3AeceTiH
nepormudTep KYMOAKTHIH MOTiHIHAE Ke3zecreyi Kepek. KemTereH KimaccuMKamblK KyMOakTap KbITal
KelinkepiepiHe, HAMOManapra, Tapuxyd TyJIFalapra HeMece Kamaigap MeH Oacka Ja OpbIHIApIbIH
aTayJapblHa ciaTeme sxacaiabl [13; 44].

Meicansl:

—FTEEEEA #7—3%775 Y1 nian siji shi chiintian, di y1 chéngshi ming. Myunoa xexmem ncviivina
mopm me3ein Oonaovl. Kana amwvin man. (Yandynp) (KplTaligplH CONTYCTIK-IIBIFBICHIHAAFE L[3unuHb
IPOBMHIMACHIHBIH acTaHackl. Kpitaifima « - (chang)» cesi «yHeMmi» 1en ayaapbulybl MyMKiH, ai «&chiin)»
TETCHIMI3 «KOKTEM))

JAcdehijInp JITFEET YEBES T » BF NEBEELAIEED T BTV EBILTIESE - Topm  endin
ammapwin xcasy ywin acdehijlnp 10 apnin natidananviyvis. Op amay bec apinmer mypyvl Kepek, ail mopm
en kopuii 6onywl kepex. (Japan, China, Nepal, India)

Exenri noyipmen OGacran Kpiraiima Gemrimi J&FFk (cai zimi/maifi msel mm) — «uepormudrik
KYMOAKTap/bl MIEITy», Ka3ipri yakpITTa Heporaudrepai 3epTTeyaiH KbI3bIKThI JKOHE HOTHKENI TOCUIAepiHiH
oipi. Uepormudrik sxymbakrap Fipfcai zimi/maii 13l MH) — a3y epeKIIeTiKTepiHe OaiIaHbICThI
KBITAMIIBIK MOIEHU-TUIMIK KYOBUIBIC. MyHmall >kymMOakTap HepormudTi OHBIH Kypamaac OejiKTepiHe
KEKeJleT Talfay apKbUIbl Kacajabl.

KeprTait xankel 6ananapseiaa ueporaudTepai MyMKIHAITIHIIE epTepek YhpeTyre Toipbicansl. COHIBIKTaH
HepOorTUQTIK KYMOaKTap KbITAaHIBIK MEKTEN OKYIIBUIAPE MEH CTYIEHTTEPIHIH apachlH/Ia 6T TaHBIMAI.

PSS ] HNEE R BRI » {ALEE% bl jian Y4 Gong yi shan, zhi jian Zhi SOu shéng
bing; kan ta pi bao gl tou, hdo si ma shéng cud chéng. « Tayrapowvr scviixnceimyan Kapanaiivimowr (FOi I 'ym)
Kepe anmaiticoly, mex Axviiovinsl (Yocu Coy) kepe anacely, mypine Kapa — KYp cyulex, Oypanigan KeHOIip
apxanea yxcauovly. KXyMO0aK nocTypii KbiTail MojeHUETiH Ouryni Tanmam eremi. XKymOak TepT OesikTeH
Typajbl, TeK eKiHmi GejiMie FaHa KanaraH HeporaudTiH rpadukackl Typasisl Tycinik 6ap: 5245 sou sheng

bing/coy mien OuH. =] sOu/coy «kapT» AereHAl Oinmipeni. by OHBIH KbITall JIakall aTBIHBIH OH YKaFbIHIAFbl

£E2 Zhi Sou «Jlana kapt» (B.B. MansBun aynapmachl — «AKbULIBD). 52 sdu/coy mepormudin I «aypy»
xinTiMen GipikTipy kepek. Ond& bing/6un «aypy» uepormudi apksuibl kepcerieni. XKym6akTeiH 3 xoHe 4
GeITiKTepi «apblk» JereH MarblHAIbl HepornudTi kepcereni. XKayaowl % shou/moy mepornudi «kiHimke,
apBbIK, QJICIPEreH; apbIKTay, KYACY».

FIXdonghan/oyn xane. Bip xaparanna «Illereic Xan ayneri (25-220 x.k.)». An 6y xepae: «IIbFsic
— oH xak — X han uepornudinin 6eiri». by nepormud X you «kaitanaH, Tarsl; TaFbl 0ip peT» IereH i
6inmipeni [14; 108].

BV L FEER, £ Wi gé xiongdi, shéng zai yiqi, ydu gli you rou, changduin bu gi.
Op ombacviHOa kem Oezende bip, bipak OyKin ende Oipuewie dcys 2ana bap. byn xepae 6i3re Kpitait Xanbik
PecrryOnmkachl XanKbIHBIH €pEeKIIeNiKTepl Typajbl akmapar KaXeT, MyHNIa pecMHu Ti3iMaep OOWBIHINA eKi
MUJITHAPIKa JKYBIK XalbIKKa OipHeIIe jKy3 FaHa Tyy KepceTKilliHe coiikec keneni. by epekine aknapaTTsl
OineTiHzep OChl KYMOAKTHIH sKayaOblH oHall Tabaxsl — «reri» (#Xing/Cun).

KpiTaiblk vepormudTik sxyMOaKTapIblH KeHOIp TypIiepl Ka3aku opiMNTiK )KyMOaKTapra eTe yKcac.

Meicaibl, OyJ1 )xymOaKTap KbITail TUTIHEH ayJapbUIFaH:

«Tan men FOu-0a 6ap, bipax Ao men [llynv-0a sicox,

Ulan men HYoy-oa bap, 6ipax Tan men Y-0a sicox.»

KprTait sxymOarbIHAAFBl JKalIKbl eciMzaep Oenrin oynerrepre HeMece oWrin TyiFajapFa KaTbhICTHI.
KymOakThIH 1emiMi exi KouaslH anraikel Oemikrepingeri Tan, FOi#, Illan xone Yoy mepornudrepinig
Kypamjac OeJliri peTiHae «aybI3» JAereH i OUIIIpeTiH KIIIKEeHTal IapiibiFa ue eKeHIIriHe Heri3ZelreH, al
Oacka uepornmgrepre, OYJI KOMIOHEHTTI KAMTHIMAM/TBI.

KpITalf XanKelHBIH eMipiHze jKaH-)KaHyap aJeMi MaHbI3Ibl OpbIH anaabl. OJap KbITall XajKbl €peKiie
KacTepJIeHTIH TaOuraTThIH Oip OeJIiri faHa eMec, COHbIMEH OIpre CUMBOJIIBIK MarbIHara He.

Meicansl:

FAHE (FHALE
R aps (B
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On Keimaiioa mypaowst, mayiapoa mekeHOeuoi,
bambyx micmezen 6em-annemi cyny osrcan. (Ilanma)

HRIE 4R IRTE R

BETEER

O EUE

BIREEG (4

T'yn mepeen kw13, 2yn mepeen Kbi3,

T'ynoi kuim xueoi,

Ay3zvinoa 6anoai mammi 0am.

O3i JKy3-1'yn0i-Ayvinowr konvicmaiiost. (Kebenek)

«llamwaiivim V [[3emsan

bi30i kynee aiinandviposi,

Conoa 0a 6i3 dicvin cativii

Kanvig mycxe 6osnoviy (ITnou rymnaepi)

[Matmaiteiv Y H3eTssn — KpITail TapuxbsiHaa MaHBI3AbI OPBIH aFaH epekie Tyiara. Ol UMIepaTopiIbiK
KpiTaiinarpl )xanFbI3 oiies1 OUIeyIInl )KOHE OHBIH KbITal TApUXBIHIAAFbI MOPTEOECI MEH KETICTIKTEPIH JOCTYpJIi
JKOHE Kas3ipri Tapuxmipuiap ofli KYHre IeiiH Tankepiian kenemi. AHbBIApasiH Oipinge TaH oyneTiHiH
natmaibiMel Y L[3eTssH KpIC OOHBI JKy3 TYIAi MOXOypiien TynneyiHe OyHphIK OepreH, Oipak NHOH
TYJIEMEUTIH KanFe3 Tyn Oonrad. [laTmaiibiv amynansin, nmuoHasl YaHaHb acTaHacbiHaH JIyosiH KanachiHa
Ky xi0epai. [Inonnap JlosHFa sxeTkeHAe Tynmen xaifHam cana Oepzi. bynst Oinren Y 1zeTsH O6apibik
MMMOHJIAPIIBI epTeyre OyHpbhIK Oeperi, Oipak oxapAblH OapibIFbl ©pTEHTEHIHE KapamacTaH, KeJeci KbUIbI
Kahtaman ryiaeiai [14; 80].

JLETEEEE  FERES

FACEL BILLjafs

«Opkew kemnip, cayvlpay, Kon micmi.

Kyn cativin Maowanvea kemepineende, won micmepiniy apacviHan emeoi»

Kayabbl KyHIEmiKTI OMipje KomanaTeiH Tapak (Fif). Maommans Taybl 1a0CH3M TapHXbIHIA MaHBI3IbI
pen arkapaabl. Mynna miamameH 370 >KbUTbl Jaoc MeKTeOiHIH HeriziH kKanaymibl [llanmua Cu Su
aZlaMAaplblH YJIKEH KOHBICTApBIHAH AJIbIC MOHAXTAPIBbIH TYPFBUIBIKTBI JKEPiH CajbIl, COJN JKeple O3iHiH
moKipTTepiMeH Oipre Typasl. Ker y3amaii Tay KaKbUTBIK OpHBIHA alfHAIIBI, FUOaaTXaHa KEIIeHi CaTbIH IbL.

Typai XaNbIKTBIH CAaHACKIHBIH CTEPEOTHIITEP] (OJIBKIIOpAa op TYpii OeiiHenepMeH cunatTanaasl. Kpitait
XalIKBIHBIH eCiMJIepiH/ie Ke3 KeJreH 3aT Hemece KYOBUIBICTBIH aTaybl Ke3jeceli. OHel MeH ep aJlaMHBIH
eciMzIepiHiH apachlH/Ia ©3apa albIPMAIITBLIBIK Oap.

KprTaii xyMOaKTapbIH/Ia JKaIKbl €CiM J)KyMOAKThIH CypaFblHa KaparaHJa IIelryiHae kui ke3necemi. SH
Jlaiiran kypacteipran  «— AGERHL0005% Kpitaii xymOakTap >kKMHarblH Tangay OapbichkiHaa 1000
xyMOakTeIH 130 yMOaKTBIH KypaMbIHIA KaIKbl ecimuep ke3xecerni. Onap Oenrini amammapablH HeMece
oe0u KeHinKepepIiH arayinapbl OOJIBII KeJIei.

Muicansl: « ZFEBREK &y, Tvanv FOu Yocan @a1i0i ecki xkanada kezoecmipoi. Ysxan Dot —
Ym mnatmanslk A9yipiHiH oirimi koiOacmbicel, I'yam IO — Ym mnarmansik poyipingeri Ly
MATIIABIFBIHBIH ~OCKEPH KOJOACHIBICHI OHE OPTaFachIpiblK «YTI MATIIANBIK» POMAHBIHBIH OacThl
KelinkepiuepiHid Oipi. AHbI3 OolibIHIIA, XaHb NoYipiHiH coHbHa JIro bait, ['yan FO# xone Wxan dait Oip-
OipiHe aHT Oepill, aFraiibIH/IBI ATAH/IBI.

KprTait xymM0Oak MoTiHIHIETI XalKel eciM Oenriii oaeOu mblFapMara, Tapuxu ¢axtire Hemece MHU)Ke
cinreme >xacaiinpl. KeOiHece Oyl KiIacCHKaJbIK oJcOMETTIH, HAKTHI TapUXU TYJIFAaHBIH Hemece KymahabiH
Oenrini Oip KeHinkepiHiH eciMi.

Kopvimuinowi

Makanana Kas3ak »J>KoHE KbITall J>KyMOaKTapblHBIH KypaMbIHIA KeE3[ECeTiH JKaJKbhl eCiMAEpiH
STHOJIMHTBUCTHKAJIBIK CHIIATHI )KOHE YITTHIK MEHTAJIHMTET] KaH-)KaKThl KAPACTHIPHLULIBI.

Kazak >xkoHe KbITall >KyMOAaKTapbIHBIH Ma3MYHBI, TaKBIPBINTHIK >KaFbIHAaH ajiblll KaparaHaa, e©3iHIIK

epekmenikTepi 0ap. COHABIKTaH YKCACTBIFBIH KOHE aWBIPMAIIBUIBIKTAPBIH aHBIKTAJBIK: €Ki TiIAe Je
JKyMOaKTap TaKBIPBINITHIK KaFbIHAH YKcac Kenemi. Atam alTKaHaa, ajaM >KOHE OHBIH TipIIiTIiri, TaOWFarT,
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KapaTbUIbIC KOPiHICTepi, KaH-KaHyapiap oJieMi; eKi TiJIeri >kyMOaKTapAblH CO3 KacaMbl, KYPBUIBIMBI 3P
TYpii O0dBIT Kenemi. MoleHHeT MeH eMIpiiK YCTaHBIMAAphl, HAHBIM-CEHIMIEPi, MiHI MEH TUIl op TYpIi
OOJFaHABIKTaH, )KyMOAKTHIH IIENTyi J€ XaJIbIKTHIH AYHHETAaHBIMBIHA OaiIaHBICTHI. MBICaNbl, Ka3aK TLTiHIIE
Kapa XyMmOakTap, aWThIC KYMOaK CHSIKTBI TypJepi OoJica, KbITall >KyMOaKTapbl apHalibl MEpeKe Ke3iHIe
aNTBUIATHIH IIIaM JKyMOaKTap, HepormudTik xKyMOakTap T.0. Ke3mecei; KbITai )KyMOaKTaphIH/IA KAIKI €CiM
KYMOAKTBIH CyparblHa KaparaHJa IIenryine xui ke3mecemi. JKamkbl eciMAepaiH MparMaTUKachlH 3epTTey
JIMHTBUCTEP MCEH 9JICOMETIIIIePre, )KyPHAIUCTEP MEH TAPUXIIbUIAPFa, 0acKa Jja MaMaHIapFa KaKeT.

Epre 3amannan Oacrtay anraH, >kymOakTap OyriHIe A€ KepeKTi KaCHUETiH KolMaii, OyTriHri eMipimMizaeH
MaHBI3/IBl OPBIH aNafbl. 3epTTey >KYMBICHIMBI3NIA KYMOAKTHIH KOFaM OMIpiHIH Ke3 KeJNTeH cajachlHIa
KE3IECeTIH/AIrH, OHBIH KOPKEeMIIK XOHE TUIMIK-CTHIIBIIK >KarblHAaH CaH alyaH OOJATHIHBIHA, XaJBIKTHIH
TapuXbl MCH MOJICHUETIMEH €TCHE OalIaHBICTHIFBIH/IA CKCHIITIHE KO3 KETKI3MIK. AJl OYJ1 )KyMOaKTap bl Qi
Iie TepeH 3epTTeyAl KaKET eTEeTIHAIrH, OHBIH TAaHBIMABIK-TOPOHMEIiK MOHI 30p €KEHAITIH KepceTeI.
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I' K. Koprabaesa, XK.E. Mypar6ekoa

OTHOJMHIBUCTHYECKAS XapaKTepUCTUKA 3arajiok
B Ka3aXCKOM M KHTaliCKOM si3bIKaX

3aragka — JIPEBHUN KaHP, BBHIPAKAIOUIMKA OOTaThI ONBIT HAPOJHOW YKU3HHU, dCTETHMYECKHH M ATHUECKUHN
B3I Ha MUP. UTOOBI onmcaTh PUPOY 3arajKi, JaBHO OKYTaHHOH OBITHEM Hapoja, IepeJaBaeMoi U3 Imo-
KOJICHHSI B TIOKOJICHHE, HEOOXOAMMO CHavajia IIIyOOKO MOHATH HAIIMOHAIEHOE MHpPOBO33peHHe. biaromaps
pasHooOpa3Hol HHOpMAIIHK, KOTOpasi BCTPEYaeTCsl B MPOIIECCE PEIICHUS 3araJloK, YeIOBEK COBEPIICHCTBY-
€T CBOM 3HAHHUS U MBICIUTENbHBINA npouecc. OCHOBHAS 11€JIb IAHHOM CTaTbU — THOJMHIBUCTHUYECKOE OIH-
CaHUE 3araJjoK ¢ IMEHaMU COOCTBEHHBIMH Ha Ka3aXCKOM M KHTAHCKOM s3bIKax. B kauecTBe METOIOB Hccie-
JIOBaHUsI UCIIOJIB30BAINCH crienyomue: quddepenimanms, Kiaccupukays 1 CHCTeMAaTH3aUUs] HCTOYHUKOB
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U MaTepHaioB Ha Ka3aXCKOM U KUTalCKOM s3bIKax. Pe3ynbTaTsl ncciaenoBaTenbckoi paboThl MOKa3anu, 4To
npobiieMa aHaiu3a HMEH COOCTBEHHBIX B CTPYKTYpE Ka3aXCKUX M KHTAHCKUX 3arajIok TECHO CBsA3aHa C MOHH-
MaHHEM CHeHNU(UKH HUMEH COOCTBEHHBIX, C HALMOHATIBHBIM MEHTAIUTETOM, 3HAHMSAMHM, ONPEAEIIEMBIMH
MEXKYJIbTYPHOH KOMMYHHKalnue#, ¢ o0o3HadeHHeM (OIBKIOPHBIX ocoGeHHOoCcTel. VIMeHa coOcTBeHHbIE
HMEIOT B Ka)KIOM HapoJie CBOM 0coOeHHOCTH. ViMeHa cOOCTBEHHEIE BCTPEYAIOTCSI KaK B 3arajKax, Tak U B IO-
cioBunax u ¢paszeonsornzmax. OHHU IepearoT He TOJBKO MPsMOe, HO M [IEPEHOCHOE, IIPOU3BOIHOE M CHMBO-
JIMYECKOE 3HAUEHMUS.

Kniouesvie cnosa: 3arajka, OHOMAacTHKa, MEHTAIUTET, ueporiaud, meragopa, HUMeHa COOCTBEHHBIE,
MEePEHOCHBIE, IPOU3BO/IHBIC I CHMBOIMYESCKIE 3HAUCHHS.

G.K. Kortabayeva, Zh.Y. Muratbekova
Ethnolinguistic nature of riddles in Kazakh and Chinese languages

Riddle is an ancient genre expressing the rich experience of folk life, aesthetic and ethical view of the world.
To describe the nature of the riddle, long shrouded in the existence of the people, passed down from
generation to generation, it is necessary first to deeply understand the national worldview. Thanks to the
diverse information that is found in the process of solving riddles, a person improves his knowledge and
thought process. The main purpose of this article is an ethnolinguistic description of riddles with proper
names in Kazakh and Chinese languages. The methods of differentiation, classification and systematization of
sources and materials in the Kazakh and Chinese languages were used as a research method. The results of
the research work showed that the problem of analyzing proper names in the structure of Kazakh and Chinese
riddles is closely related to understanding the specifics of proper names, with national mentality, knowledge
determined by intercultural communication, with the designation of folklore features. Proper names have their
own characteristics in each nation. Proper names are found in riddles, as well as in proverbs and
phraseological units. They also manifest themselves in overflowing figurative, derivative and symbolic
meanings.

Keywords: riddle, onomastics, mentality, hieroglyph, metaphor, proper names, figurative, derivative and
symbolic meanings.
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I.A. Turlybekova’, S.S. Nurkenova

L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
(E-mail: turlybekova.inkar@gmail.com)

English phraseological units of speech behavior reflecting household realities

The article considers the role of phraseologisms with the meaning of speech behavior in the English language.
The aim of the study is the identification of the English phraseologisms with the meaning of speech behavior
defining the phraseologisms directly related to household realities. In the article, the English phraseologisms
denoting speech behavior are distinguished from other phraseologisms and among them the phraseological
units reflecting household realities are chosen in order to reveal their meaning. Phraseologisms trace the con-
nection of the language with culture and they are characterized by various historical facts. All events in the
life of the nation obtain their reflection in the vocabulary. Phraseological units of speech behavior reflecting
household realities, selected from phraseological dictionaries, are analyzed to identify the most striking ex-
amples of the household realities. In the course of our research, the methods of continuous sampling were
used for the selection of language material and also the methods of description, quantitative calculation. The
analysis of the linguistic material showed that the most frequent among the household realities of the English
language were phraseological units denoting the names of food and drinks. This is followed by the phraseo-
logical units describing dwellings and constructions and the phraseological units depicting clothes and shoes.
Significantly less common phraseological units turned out to be phraseological units denoting vehicles.

Keywords: phraseology, realities, culture, non-equivalent vocabulary, classification of realities, cultural
inside, speech behavior, local coloring.

Introduction

Phraseological units reflect the national mentality, the national worldview of native speakers, and this
explains the increased interest of scientists in phraseology. The society and the language are inseparable and
all historical events in the life of the society, the culture are reflected in the language of the people, in the
form of lexemes containing information about the peculiarities of habitat, state structure of the society, cul-
tural inside. The certain ethnic or linguistic communities’ background knowledge is the subject of investiga-
tion of linguistic and cultural studies.

Among phraseological units of the English language, about 400 phraseological units (with an open list)
describe speech behavior. Phraseologisms of this type are the object of our study. The phraseological units of
behavior that characterize the manner of speech communication include such phraseological units as, for ex-
ample, “gibber like an ape”; “talk through the back of one's neck”; “not to breathe a syllable (word)”; “put a
bridle on (one's tongue)”; “talk nineteen (twenty or forty) to the dozen”; “Has the cat got your tongue?” In
our article, from such phraseological units of speech behavior, we are interested in a subgroup of phraseolog-
ical units reflecting household realities.

Experimental

In order to go directly to the presentation of the research results, it is necessary to clarify the concept of
the term “reality”. According to G.D. Tomahin, “realities are the names of objects of material culture inher-
ent only to certain nations and peoples, facts of history, state institutions, names of national and folklore he-
roes, mythological creatures, etc” [1; 13].

R.K. Zyul'dubaeva in the dissertation “Linguocultural foundations of human speech behavior (based on
the phraseological units of the Russian language)” gives the following definition of “reality”: “Reality is an
object, concept, phenomenon characteristic of the history, culture, a way of life of a particular nation, a coun-
try, that is not found among other peoples” [2; 6]. G.D. Tomahin builds his classification highlighting the
following types below: ethnographic, folklore, mythological, socio-political, historical, geographical [3; 8].

Words that exist only in a certain language can be called “realities”. Objects denoting realities have a
wide concept, and reality, being a linguistic unit, nominates a certain object from the life of the people. Real-
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ities exist in the culture of the people, not in the language. That is, the language itself contains the names of
realities. This means that realities are specifically national words that do not have equivalents in everyday
life in other countries. Words-realities differ from other words in that they always have a connection between
a word and an object, a concept, a phenomenon which it designates and a certain nation. All realities are
characterized by historical and local coloring. Thus, realities can be called the words denoting phenomena,
concepts, objects that are typical only for a certain language and that have no analogues in another language.
These words are defined in linguistic and cultural studies by the terms “realities”, “lacunae”, “non-equivalent
vocabulary”.

As people react to all possible changes in the life of the society, the language is enriched with a new vo-
cabulary as soon as new realities appear in the material and spiritual life of a particular nation. There are re-
alities-archaisms, realities-historicisms and realities-neologisms. The culture of the nation is also manifested
in onomastics, which in its turn has distinct national and cultural associations.

Let us consider the phraseological units of speech behavior in onomastics. For example, the phraseolog-
ical unit “Wardour-street English” means English speech, which is equipped with archaisms. Wardour-street
is London street that used to be home to many antique shops. The term was used by William Morris in
1888 [4].

The colloquial phraseological unit “all my eye (and Betty Martin)!” frequently found in the British Eng-
lish means that something is total nonsense. It was first recorded in 1781 [5].

Phraseologism “Quaker (s’) meeting” expresses a meeting in which there is silence or in which there
are very few speakers, or the conversation that does not go well. “Quaker (s’) meeting”” comes from the name
of a meeting of Quakers at which those people who present are silent until “the grace of God” descends on
one of them.

A rude phraseological unit “Tommy rot” means utter nonsense.

A rare phraseological unit “Job’s post” originated from the Bible is used to describe a person who
brings bad news.

We consider that most words denoting household once were realities. For example, some of the words
depicting dwellings and constructions, vehicles, clothes and shoes, food and drinks are the hackneyed reali-
ties which lost their ethno-cultural features because of interrelation with other countries and cultures. Nowa-
days nobody thinks about the origin of the word naming the item of clothes though many decades ago they
belonged to the certain nation.

Results and Discussion

In our opinion, due to globalization in the current period, countries are getting closer and closer to each
other. With the advent of the Internet, the names of objects from the everyday life of other peoples are be-
coming clearer. Some names of clothes, names of food in the languages of different nations are gradually
being introduced into other languages and therefore ethnocultural and colorful phraseological units denoting
household realities are less and less common.

Let us consider the phraseological units denoting the names of Dwellings and Constructions.

“A fool’s bolt may sometimes hit the mark” indicates that a fool will tell the truth.

A rare phraseological unit “lie like a gas — meter” conveys the meaning “lie”. In this phraseological
unit the word “a gas-meter” refers to an instrument for registering the quantity of gas passing through a cer-
tain outlet.

The phraseological unit “to talk the leg off an iron pot” is used to say about somebody who is extremely
talkative.

“Empty vessels make the greatest sound” designates that those with the least talent and knowledge usu-
ally talk the most, speak the loudest, and make the most fuss. Empty vessels are used in the analogy because
empty receptacles create louder noises than filled containers.

The phraseologism “to call a spade a spade” alludes to speaking fairly and without an intermediary
about something, especially if it is controversial or shaming [6; 96]. The term obtained its origin from a
translation of an antique Greek phrase, but is considered unpleasant because of the word “spade” which is
used as a racial insult for a dark-skinned person [7].

The phraseologism “to come (get) down to brass tacks” denotes to discontinue discussing ordinary
principles, strategies, etc. and to start talking about the most crucial or fundamental facts of a case [6; 97].

“Sweep smth. under the carpet (rug)” designates to conceal, to hide something particularly obnoxious.

Cepusa «dunonorusa». 2024, 29, 1(113) 107



I.LA. Turlybekova, S.S. Nurkenova

Biblical phraseological unit (Bible. Luke XII, 3) “cry (declare, proclaim, shout) from (proclaim upon)
the house tops” signifies to proclaim to all hearing, to shout at all crossroads.

The next subgroup of phraseological units is phraseological units denoting Vehicles. When analyzing
phraseological units, the names of animals were found which were used as vehicles. For example, Irish phra-
seological unit “to talk the hind leg (s) off a donkey” conveys the meaning to bore a person by talking too
much [6; 94]. “Talking the hind legs off a donkey” is a literal translation of the Gaelic, which expresses mak-
ing a donkey sit down on its rear end. It is an astounding triumph to have donkeys sit down on their rear
ends. On the ground of this, when persons can talk the hind legs off a donkey, they can talk too much that
even donkeys get bored and sit down.

Judith Siefring, Oxford Dictionary of Idioms, 2 nd edition (2004) claims that this phraseological unit is
of British origin: “talk the hind leg off a donkey” means talk incessantly. In 1808 “talking a horse's hind leg
off” was reported as an “old vulgar hyperbole” in Cobbett's Weekly Political Register, but the variant with
donkey was contemporaneous by the mid 19th century. In 1879 Anthony Trollope referred to “talk the hind
leg off a dog” as an Australian variant [8].

Nigel Rees, in A Word in Your Shell-like (2004) has a more extensive argumentation of the phrase and
its prior versions: “(to) talk the hind leg off a donkey” denotes to talk with unremitting and grueling persis-
tence or to have the aptitude to convince through eloquent peroration. A donkey is noted for its mulishness,
so it would indeed take an immense amount of perseverance or suasion to remove its hind leg. But, curious-
ly, the donkey is not pivotal — in 1808 William Cobbett used the phraseological unit “the hind leg of a
horse”. There is an Australian citation from 1879 incorporating “the hind leg of a dog” which the animal
commonly demanded to sit. There are versions citing “a bird’s leg”, “the leg off an iron pot” and from Lan-
cashire, “the leg off a brass pan”, “you'll eat the hind leg off a donkey” as well.

Graeme Davis, Dictionary of Surrey English (2007) has the following entry for “talk his dog’s hind leg
off”: “I never, see such a fellow to go on, he would talk his dog’s hind leg off any day”. The writer states, “I
have often heard it in Norfolk and in the Midland counties”, “Talk, talk, talk; enough to talk a horse’s hind
leg off”. A footnote in Davis’s dictionary presents this supplementary observance: The equipollent phraseo-
logical unit in Modern Standard English is “to talk the hind leg off a donkey”, meaning to talk overly and
loquaciously. This phraseologism and its many versions are met throughout the British Isles, however osten-
sibly not in North America.

The phraseologism “talking a horse’s leg off” is used in Lancashire to talk about a garrulous person,
whether a man or a woman, and this person is said to be able to “talk a horse’s leg off”. Joseph Rix, M.D.
said: “The phrase is not limited to Lancashire. P. Hutchinson said: “I have not had the opportunity of hearing
this remark in Lancashire, as applied to a person who is a great or incessant talker, but in the outlying county
of Devon the saying takes a different frame. Instead of “talk” they would use the word “tell””’. The foregoing
chronology offers firm circumstantial proof that the initial form of the expression we now know as “talk the
hind leg off a donkey” was “talk a horse’s hind leg off”. Horse first emerges in 1808, donkey in 1842 and
dog in 1848. This renders highly unlikely any source hypothesis that ties the expression to certain
pecularities of donkeys — such as stubbornness or an inherent hostility to sitting down [9].

Colloquially rude the phraseological unit “cut the cackle and come to the horses” expresses to stop chat-
ting and get down to business (usually used in an imperative mood): “stop cackling — it's time for horses,
enough idle chatter”.

Let us analyze the subgroup Clothes and Shoes. Many names of items and elements of clothes and
shoes, which were once inherent in a particular country, over time entered the style of other peoples.

“Talk through one’s hat” stands for to talk about what you don’t know, to talk foolishly, talk non-
sense” [6; 362].

“Keep (something) under one's hat” indicates to keep (something) secret: not to tell anyone about
(something).

The phraseological unit “put on the buskin (s)” implies to be pompous, to speak overbearingly, to be on
the buskin”. Buskins are thick-soled sandals worn by tragic actors in ancient theater to seem taller.

“Zip it” connotes to ask someone to shut up, to ask not to say anything further, in a rude manner. An-
other variant of this phraseological unit is “zip your lip” which also means “to stop talking, to stay hush”.
Prior it was used in 1868 as “button your lips” because during that period of time buttons were used to close
things. “Button your lip” symbolizes to stop speaking, to refrain from talking too much. After zippers started
being used this idiom was altered to “zip your lip” by the people. The usage of “zip your lip” can be traced
back to 1943.
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The subgroup called Food and Drinks is one of the largest in the study. This is not surprising as food is
the most basic thing for any people.

Let's look at examples. “Waffle” designates to talk without pausing, gabble [6; 93].

The phraseological unit “to put something in a nutshell” means to tell in brief.

One of the common food in the British Isles is beans. In many folklore, literary texts, the names of bean
dishes are found. Colloquial phraseological unit “spill the beans” denotes to give out a secret, to blab out.
Another example with the name of food “keep (spare / save) one’s breath to cool one’s (own) porridge” con-
veys the meaning to keep your mouth shut, keep your opinion to yourself, do not meddle with advice.

“Wine is in truth is out” indicates what is on the mind of a sober, is on the tongue of a drunkard.

Potatoes are also found in phraseological units, for example “a hot potato”. This phraseological unit ex-
presses any subject which several folks are talking about and which is frequently argued.

Another interesting phraseological unit “banana 0il” is an example of household reality. The fruit “ba-
nana” which is grown not in all countries is the reality for a certain territory. “Banana oil”” denotes nonsense.

The phraseological unit similar to “banana oil” is “dinkum oil” which means sheer truth.

Some sea food is not widely popular in certain countries. Therefore to understand the meaning of the
phraseological unit is necessary to know more about gastronomic preferences of the specific nations. For
instance, the phraseological unit “shut up like an oyster” means to shut up, bite your tongue, as if you took
water in your mouth. The phraseological unit is based on analogy with oysters which are eaten raw by open-
ing two shells.

The name of the drink that is a part of the phraseological unit “all talk and no cider” is not popular in
many places. Therefore it has characteristics of the reality of the certain country. The phraseological unit “all
talk and no cider” means that there is a lot of noise, but little sense.

The informal phraseological unit “chew the fat (the rag)” means to grumble about the similar thing;
flutter your tongue, gossip, talking in a relaxed manner. Despite the fact that some excerpts attribute the
phrase “chew the fat” to sailors, who during a period of relaxing and chatting, or while working together,
would chew on salt-hardened fat, there are no reputable historical recordings of this practice. It is presumed
to be an activity that sailors would do. They would have hardened and salted animal fat which would provide
nutrients when on a voyage but would be required to be chewed for a long time. Chewing the fat, may have
meant chewing on salt pork or fatback when provisions were low. This became a customary activity where
friends would tattle and thus from the literal meaning it is now used metaphorically. There is even a proposi-
tion the phrase extracts from a practice by North American Indians or Inuit of chewing animal hides during
their free time, and even of British farmers chewing on smoked pork. In Great Britain chewing the rag origi-
nally (late nineteenth century) was an informal term for griping or grousing.

The Oxford English Dictionary’s earliest quotation for “chew the fat” is from 1885 in a book by
J. Brunlees Patterson called Life in the Ranks of the British Army in India. He indicated it was a kind of gen-
eral grumbling and bending of the ears of junior officers to stave off tedium, a typical part of army life. Pat-
terson also uses “chew the rag”, in the similar sentence he used “chew the fat”, but it is not the primaeval
occurrence of the phraseologism. Prior to the adoption of metallic cartridges, most ammunition was com-
posed of powder and a ball wrapped in paper or cloth soaked in animal fat, which was bitten open during
musket drill. Soldiers were known to chew on these ends to idle away the hours and reduce nerves, and in
some cases to stave off cravings for chewing tobacco [10].

Another phraseological unit with the name of food is the phraseological unit “leaves without figs”
which means empty promises.

“Fine words butter no parsnips” indicates “you won't be full of conversations; the nightingale is not fed
with fables”

The investigation showed that the largest subgroup of phraseological units of speech behavior denoting
household realities is a subgroup called Food and Drinks. As reflected in Table, most examples of phraseo-
logical units of household realities were found in this subgroup. Food and drinks play a chief role in the life
of every nation. The habits of using certain products for food are fundamentally different among some peo-
ples. Food and drinks will always have a local flavor and differ from one culture to another.

The least number of examples were found in the Vehicles subgroup. There were no vivid examples of
household realities with the names of vehicles among the phraseological units of speech behavior.

The number of phraseological units denoting household realities is shown in Table.
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Table
The quantity of phraseological units in subgroups denoting household realities

Household Realities Quantity
Dwellings and Constructions 8
Vehicles 2
Clothes and Shoes 4
Food and Drinks 13
Total 27

The following Figure shows the percentage ratios of phraseological units in subgroups denoting house-
hold realities.

HOUSEHOLD REALITIES

Dwellings and
Constructions

Food and Drinks
48%

Vehicles
7%

Clothes and
Shoes
15%

Figure. The share of phraseological units of speech behavior denoting household realities in dictionaries

Conclusions

The investigation showed that onomastic, culturally-marked realities of speech behavior which refer to
the English culture as a source are more common.

The theoretical significance and novelty of the work lies in the ordering of the material, classifications
of phraseological units of speech behavior denoting household realities. Analysis of phraseological units can
contribute to an in-depth understanding of vocabulary. The practical significance of the work lies in the pos-
sibility of using the research results for pedagogical purposes and in professional activity in the analysis of
English-language texts containing this kind of vocabulary.

In the future, it is planned to conduct comparative-contrastive investigations on the basis of several lan-
guages in order to identify the numbers of phraseological units of speech behavior reflecting household reali-
ties and the frequency of use of phraseological units in speech.
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N.A. Typasi6exosa, C.C. HypkenoBa

TYpPMBICTBIK peajusijiapAbl OeiiHeJ el TiH AFbLIIIBIH TUTiHaer|
ceiljiey TOpTiOiHiH (ppaseosioruzmaepi

Makanaza arpUIIIBIH TUTIHAET1 ceiey TOpTiOiHIH MarbIHACBHIHAAFBI (HPa3eoNIOTHSUIBIK OipIiKTepAiH pei
KapacThIpbUIFaH. 3epTTeyAiH MaKcaThl — aFbUIIBIH (pa3eoJOrH3MAEPiHIH apacklHaH Ceiey TopTiOiH
OinpiperiH (pa3eoNOTHsIIBIK OipTIKTEepi KHUHAI, OCHl (Ppa3eoNorH3MICPAiH IMIiHEH TYPMBIC PealusuIapblH
OeliHeneiTiH OipaikTepai aHbIKTay. COHBIMEH KaTap ceiiey TOpTiOiH OUIAIpeTiH aFbIIIIBIH (pa3eoToTUsIIbIK
OipmikTepi Oacka (pa3coNOTHIBIK OipJIIKTEPACH CPEKIICICHICH JKOHE OJaplblH apachlHAa TYPMBIC
peanusuiapblH  KepceTeTiH (pas3eosnorusyblK  Oipiikrep Tanganran. dpaseosorusmzaep opTYpil TapHXu
(axTiepMeH CHIATTaNaThIH TiJl MEH MOJCHHET apachlHIarbl OallaHbICTBI Kajaranaiinel. YT emipiHperi
GapibIK OKWFanap JEeKCHKala KepiHic Tabaapl. EH jkapKblH MbIcaiapibl aHBIKTAy YIIIH ()Pa3eosoTHsIIbIK
CO3IIIKTEpACH IPIKTEININ albIHFaH TYPMBICTHIK Peansuiap TaIaHAbl. 3epTTey OapbIChIHA TUIMIK MaTepHaIbl
JKUHAY YIIH Y3MIKCi3 IpiKTey, CHIaTTay oHE CaHABIK €CenTey dmicTepi KOMAaHbUIAbL. Timik MaTepuangsl
Tangay/a aFbUIIIBIH TUTIHAET] KYHIENIKTI pearsuIapAblH iIIiHAe TaMakK oHE CYCHIH aTayllapblH OUIIipeTiH
(hpazeosoruANBIK OipIiKTEp €H KWl Ke3[eceTiHiH KepceTTi. TypFblH YHlep MeH KYpBUIBICTapAbl, KHIM MEH
asK Kuimai Oingiperid ¢paseosoru3mzep Ae Kesjeceni. Al KoK KypajijapbiHa KaThICThl (pa3eoIorHsIbIK
OipikTep QNAeKaiiia a3 GOJIBIIN MIBIKTHI.

Kinm ce30ep: ¢paszeonorus, peanusuiap, MOASHHET, OallaMachl3 JIEKCHKA, peajHsiap TONTaMachl, MOJCHH
opTa, ceiiniey TopTiOi, KEPTiTIKTI epeKIICITiK.

N.A. TypasibekoBa, C.C. HypkeHoBa

AHrJmMiickue (ppa3eos10ru3mMbl pe4eBoro nNoBeAeHus,
oTpakarime ObITOBbIC PeaJnu

B craTbhe paccMOTpeHa poiib aHTTIMHCKHX (pa3eoorn3MOB CO 3HAYCHHEM pedeBoro moseneHus. C Lenbro
PacKpBITHS WX CMBICTA BBIZCICHBI aHIIHIICKUe ()pa3eonoru3Mbl, 00O3HAUYAIOLIME PEYeBOE IMOBEICHHE,
KOTOpOE OTpaXkaeT OBITOBBIE peaynnu. Bo (paseonorn3max HpPOCISKHBACTCS CBsI3b S3bIKA C KYJBTYPOIi,
KOTOpasi XapaKTepU3yeTcsl passInuHbIMU HCTOpUUeCKUMHU (akTaMH. Bce COOBITHS B KHM3HM HAIlMM HaXOJST
oTpakeHHe B JieKcuke. J{iis BIsiBIEHUsT HauOosee SIPKUX MPUMEPOB MPOAHAIU3HPOBaHbI OBITOBBIC Peasvy,
otoOpaHHBIe U3 (pa3eosornuecKkux cioBapeil. B xone uccnenoBanus MpUMEHSINCh METOABI CIUTOITHON BEI-
Gopku T 0TOOpA A3BIKOBOTO MaTepHaa, OIMUCAHUS M KOJMYECTBEHHOTO TT0J[cueTa. AHAIN3 SI3BIKOBOTO Ma-
TepHaia I0Ka3al, YTO CaMbIMH JaCTOTHBIMH CpeIM OBITOBBIX pealMii aHTJIMICKOTO s3bIKa ObLTH (hpaseoo-
TH3MBI, 0003HAYAIONIIe Ha3BaHMs €Ibl M HAIMUTKOB. Jlanee ciexyiloT ¢pa3eoqoru3mbl, 0003HATAIOIINE KU~
JIMIIA ¥ COOPYXKSHUsI, OJISKAY U 00yBb. 3HAYMUTEIHHO PEXEe BCTPEUAIOLIMMMCS OKa3adHCh (ppa3eosoru3Mel,
CBSI3aHHBIE C TPAHCIIOPTHBIMU CPEICTBAMHU.

Kniouesvie cnosa: dpaseonorus, peanuu, KylibTypa, 0€33KBHUBAJICHTHAs JICKCHKA, KIACCU(pUKALMA pEeaui,
KyJIbTypHasi BHyTPEHHOCTh, PEUEBOE MOBEJICHHUE, JIOKAIbHAS OKPAacKa.
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Journalism issues in Sheki’s literary environment in the 20" century
(based on the creativity of Mustafa bey Alibeyov,
Nurpasha Hummetov and Tofig Gaffarov)

The article describes the development of journalism in Shaki in the 20th century. The main goal of the author
is to highlight the influence and role of publicity in the development of the literary environment in Sheki. The
role of the regional press in the development of journalism and some examples of the journalistic legacy of
Mustafa bey Alibeyov, Nurpasha Hummetov and Tofig Gaffarov, who were talented publicists of the time,
are systematized by the researcher and taken as the object of analysis. The article stands out for its scientific
innovation as an initial step in the study of journalistic heritage in the Sheki literary environment.

Keywords: publicism, publicist, article, “Sheki worker”, “Ipekchi”, N. Hummetov, T. Gaffarov, Mustafa bey
Alibeyov.

Introduction

Characterizing the content and essence of journalism, Professor Vugar Ahmed rightly writes:
“Publicism as social literature being the most active field of literature, is a literary field that conveys what the
people, the public, society, and the population want to know” [1; 3]. In the years 1900-2015, publicism was
at the root of literary-cultural and social-political propaganda in Shaki which was directly related to the
press. At that time, publicism gained dominance in the press and influenced the social-political, literary-
cultural world of thought. Shaki writers published articles of various contents on the pages of local newspa-
pers and central periodicals, and journalism became a consistent tool in their hands to influence the society.
In the studied years, publicism in Shaki was rich in terms of ideas and topics and covered problems related to
social-political, social-moral and literary issues of Shaki and Azerbaijan as a whole. In the researched period
of time, the representatives of journalism in Shaki’s literary and cultural life were Mustafa Bey Alibeyov,
Nurpasha Hummetov, Teymur Khalilov, Sabir Efendiyev, Nizami Nabiyev, Mahyaddin Abbasov, Vagif
Aslan, Shahid Mammadkarimov, Alashraf Shayan and others. “Sheki Fahlesi” and “Ipekchi” newspapers had
a leading role as the main journalistic press. Interesting examples of socio-political and artistic journalism,
socio-political articles, feuilletons, questions and answers, news and reviews were published on the pages of
“Sheki Fahlesi” newspaper. “Ipekchi” newspaper was not far behind “Sheki Fahlesi” in this matter. The pag-
es of both newspapers were dominated by articles that were the basis of journalism. These articles were de-
voted to literary, cultural, historical, moral, spiritual, as well as socio-political issues.

* Corresponding author’s e-mail: Kamil.adisirinov@mail.ru
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At the head of the journalistic struggle of “Sheki Fahlesi” and “Ipekchi” newspapers were Mahyaddin
Abbasov, Nizami Nabiyev, Teymur Khalilov, Akif Salamov, Salis Mammadov, Nurpasha Hummetov, Tofig
Gaffarov, Sabir Efendiyev, Alashraf Shayan, who were editors and reporters of the newspaper.

Methods
The article used historical-comparative, hermeneutic and descriptive methods.
Results

Mustafa Bey Alibeyov was one of the publicists who played an important role in Shaki’s literary and
cultural life at the beginning of the 20th century. At the beginning of the 20th century, Mustafa Bey, who
gained fame as a lawyer, was also known as a publicist, writer, and dramatist and was an active member of
the “Yashil Qalam” writer’s union during the Azerbaijan Democratic Republic. In his publicism, the eco-
nomic issues that occurred in Azerbaijan, especially in Baku and Baku suburbs, were reflected, and the arti-
cle “Absheron Oil Island” was written for this purpose. This interesting journalistic example was first made
known to the world of science in 2000 by the literary critic Kheyrulla Mammadov. The article is presented to
readers in two parts. In the first part, called “Fear of wasting an opportunity”, the author is afraid of the illit-
eracy and lack of knowledge of the people of his time, and warns that the land of Absheron, “every sand of
which is equal to gold”, may pass into the hands of foreigners due to the ingratitude of his contemporaries.
And so it happened. Muslims, who are ignorant of science and economics, cannot control themselves and sell
their oil fields to foreigners because of their ignorance. The author, who feels regret about this issue, writes:
“Did our gentlemen who sold those places to foreigners become a state themselves? No! However, remain-
ing in their ancient ignorance, they took the small amount they received for a short period of time and spent
it on entertainment in the country of foreigners and sometimes here” [2; 109]. The deplorable situation that
has arisen hurts the heart of the enlightened Mustafa Bey. The danger of enslavement to foreigners in one's
native land made the author get afraid. The most terrible thing is that those who have been insulted by a for-
eigner do not want to wake up and understand their rights. At the end of the first part of the article, the author
hates the gentlemen and landlords who sold their ancestral lands to foreigners and bought potatoes and cab-
bage from them, cursing them with the phrase: “There is nothing left in the hands of blokes, no head no
bandage” [2; 111]. The second part of the article is called “The intention to create Islamiyyah-partnership-
guidance and three attempts to do so”. The main question that bothers Mustafa Bey is how foreigners and
non-neighboring nations can create more than a hundred companies in a strange place, but not us? The facts
that we will bring from the article are thought-provoking. The publicist seems to be conveying to his readers
the content of the old saying “Yersiz goldi, yerli ga¢”(which literally means when new settlers come there is
no place left for natives): “Approximately 25 thousand Iranian Muslims work only as porters and laborers in
Baku mines, and more than twenty thousand Kazan Muslims work only as carriage drivers, telephone drivers
and porters, and about thirty thousand Lezgi Muslims work as guards, blacksmiths, and bodyguards engaged
in guarding, tinsmithing, jewelry and shoemaking” [2; 111]. | wonder if ours can’t do what foreigners do? Is
it due to ignorance and illiteracy? According to the author, of course not! Then the author mentions the
names of Haji Zeynalabdin Taghiyev, Shamsi Asadullayev, Agamusa Naghiyev and Murtuza Mukhtarov in
his notes and reminds the reader that they helped everyone as owners of wealth. So, it is ignorance and illit-
eracy that prevent development. In order to serve his contemporaries, Mr. Mustafa decides to create a com-
pany. However, due to the ignorance of the local ulama, the author cannot buy land. It is written in the arti-
cle: “...I declared that it is possible to buy ten hectare of good oil land in Surakhani with three thousand ru-
bles, but they replied that “we — muslims cannot have such partners among us. And we can't take our hard-
earned money and give it to Surakhani” — they said and dispersed” [2; 118]. Apparently, the author's first
attempt does not work. However, eight months later, the author found out that the land he wanted to buy was
sold to a foreigner with the initials Feigelman, and he got millions. Then Mustafa Bey prepared the document
of “shakarati-islamiyya” and presented it to the ulema in Baku and got their approval, but in the end those
ulema left with an excuse and left the work unfinished. The author’s second attempt is also in vain, and the
response of the ulema to his third attempt arouses disgust in the reader: “...We, the ulema tribe, are the
priests of a prikhod and live our lives with the donations of the community in a way. ...If we work hard and
collect a hundred manats from one place and become founders or members of this company, the community
will probably not look at us from a spiritual point of view and call us merchants. Since our livelihood is with
the community, we cannot get involved in such affairs” [2; 119]. In the article, the author puts the Armenian
national bigotry against the national lack of zeal of the Muslim scholars with heartache and writes: “...our
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neighbor, the great priests and catalikos of the Armenians declared many things for them. But at the same
time, there was an Armenian nation standing on the branch of the Catholicos with their lives and goods” —
they dispersed” [2; 119-120]. Confessions of Muslim scholars born out of ignorance and ignorance does not
discourage the author. Hoping that the nation will wake up one day, he prepares a fifty-point manifesto and
organizes the “Sharakati-Hidayati-Islamiyya” oil society in Baku. In the 20s and 30s of the 20th century, the
“Nukha worker” and “Ipek¢i” newspapers gathered publicist thinkers and about 200 workers-peasant corre-
spondents.

Journalistic writings of Mahyaddin Abbasov, Rasul Rasullu, Lutfali Hasanov, Teymur Khalilov, Nizami
Nabiyev, Sabir Efendiyev, Salis Mammadov, Akif Salamov and others were editors and correspondents of
the newspaper from the first years of “Sheki Fahlesi” until 1991, when it stopped publishing, reflected
Sheki's social-political, economic-cultural life from various aspects. Since we have provided information
about the activities of these publicists in our notes on the publication history of the dissertation, we do not
need to provide extensive notes in this section.

We can group the journalistic writings created in the literary and cultural environment of Shaki in the
studied period of 1900-2015 as follows: 1. Reflection of literature and art issues in journalism; 2. Reflection
of art, theater, cinema, music and other fields in journalism; 3. Reflection of economic issues in journalism;
4. The embodiment of literary portraits in journalism; 5. Reflection of educational issues in journalism. A
broad reflection of the topics mentioned in journalism was manifested in the works of Nurpasha Hummetov,
Alashraf Mammadov, Nizami Nabiyev, Teymur Khalilov, Vagif Aslan, Shahid Mammad- karimov, Ramiz
Orser, Gurbanali Jamalov and others, who are well-known authors of the literary environment.

Journalism, which strengthened its foothold in the republican and local periodical press from the 60s-
90s of the 20th century, developed rapidly in the following years, especially at the beginning of the 21st cen-
tury.

In the 1960s—1980s, Nurpasha Hummetov was one of the well-known publicists who published articles
in the “Sheki Fahlesi” newspaper and periodicals at the national level. Education, educational issues, creation
of literary portraits, literature and art issues occupy an important place in his journalistic creativity. As a tal-
ented teacher, Nurpasha Hummatov always thought of developing students' creativity and making them love
classical and modern literature. In addition to regularly giving scientific lectures to help teachers in this field,
he also published articles in various media. The progress of the research confirms that from 1963 to the end
of the 1970s, the pages of the local and republic periodical press of a pedagogical and scientific nature doz-
ens of “N. Hummetov” signed articles were published. For example, in the May 19-22, 1963 editions of the
“Lenin Bayragi” newspaper, “From the experience of developing communicative speech in students” [3;
293-300], in the March 6, 1964 edition of the “Lenin Bayragi” newspaper, “Aesthetic education is an im-
portant issue ” [3; 303-306], in the May 13, 1960 edition of the “Nukha Fahlesi” newspaper, “Ways of de-
velopment of student creativity in essays” [3; 268-270], “The parent is also responsible” in the issue of May
18, 1966 [3; 290-292], in the issue of November 30, “The role of fiction in the formation of the correct
worldview in students” [3; 261-263], in the issue of September 1, 1967, “Speech culture” [3; 279-281],
“Important issue” in the January 25 issue [3; 281], in the August 9, 1969 edition of the “Sheki Fahlesi”
newspaper, “Poetry is created with hard work”™ [3; 306-308], in the issue of October 20, 1970 “Useful type
of exercises” [3; 283-285], in the issue of August 28, 1971 “Teacher, parent, pupil” [3; 288-290], “Educa-
tive role of creative essays” in the July 21, 1966 issue of the “Azerbaijani teacher” newspaper [3; 261-263],
“The role of creative tasks in speech development” in the issue of September 11, 1968 [3; 275-279], “Essays
and plan” in the March 15, 1974 issue [3; 271-275] etc. dozens of articles have been published.

Nurpasha Hummetov, who created interesting examples of artistic journalism, spoke about the im-
portant problems of literature in this field and drew attention to the life and creativity of the luminaries of
literature and art with journalistic reflection. His “M.F. Akhundzade and the issue of women's freedom”,
“Great democrat and enlightened artist”, “Unbreakable bonds of friendship” he mentioned
M.F. Akhundzade, and in the article “People’s Writer” Mehdi Huseyn’s personality and creative path as an
artist is mentioned. In his article “Unbreakable Friendship Strings”, the publicist introduced his students and
readers to M.F. Akhundzade’s Georgi Eristavi, Odoevsky A.A. where he wrote the lines of friendship with
Bestujev-Marlinski. In the article introducing Akhundzade to his readers as a person with multicultural val-
ues, the author writes: “While drinking water from the fountain of brotherhood, friendship, and solidarity,
Akhundov thought of his nation and fellow citizens. This communication crossed borders. Corresponds with
the Indian scientist Sahib... Khasay Khan Usmiyev, who was originally a Kumyk, had great sympathy” [4].
Nurpasha Hummetov, in the article “A great democrat and enlightened artist”, reminds the readers of the
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main points of the meaningful life path of a genius artist, and draws attention to the factors that played a role
in his formation during the years he worked in Thbilisi with the pen of a talented publicist. Showing the influ-
ence of Akhundzadeh’s literary and critical meetings, he writes: “The irreplaceable talent of M.F. Akhundov
educated a large group of progressive thinkers, writers, revolutionary-democrats in the countries of the Mid-
dle East” [4]. “In Akhundzade and the issue of women's freedom, the author describes the most relevant top-
ic of Akhundzade studies. The fact that the Eastern woman, whom he always wanted to see free, was en-
slaved by the veil, always made Akhundzadeh think, he created interesting female images in his works. As
an excellent literary expert in the article, commenting on the female protagonists of Akhundzade’s comedies,
where women's freedom issues are discussed, he turns to the comedies “Monsieur Jordan and Dervish
Mastali Shah” and “The Story of the Appeal Lawyers”. The author notes that “M.F. Akhundzade created the
image of Azerbaijani women who think deeply, fight against injustice, are intelligent and shrewd, and raise
their voice of protest with the images of Ms. Shola, Ms. Nisa, Ms. Parzad, Ms. Sona, and Ms. Tukez” [4].
Nurpasha Hummetov’s publicism includes the topic of creating a literary portrait. He wrote the article “Peo-
ple’s writer” on the occasion of the 60th anniversary of the famous prose writer Mehdi Huseyn. Nurpasha
Hummetov met Mehdi Huseyn at the “Sabuhi” literary event in Shaki and presented his works to the writer.
The progress of the research confirms that Mehdi Huseyin met with the Sheki writers while he was in Sheki
many times with the folk poet Bakhtiyar VVahabzade and guided their creative path. The author’s reflections
in the article are vital. There is a crowd in the Okhud village secondary school headed by N. Hummetov for
the anniversary of Mehdi Huseyn. A writer’s creative evening is held at the school. The writer’s letter of
thanks to the school students on the occasion of the anniversary is one of the interesting artistic details of the
article. N. Hummetov was a creative teacher. As a literature specialist, he sprinkled his creativity according
to literary norms and rules, and gave necessary recommendations for the creative path of the young members
of “Sabuhi”. In this regard, the article “Suragat Gurbani” written by him about Suragat Gurbani, a member of
the “Sabuhi” literary assembly from Balakan, is one of interesting publicist records. Commenting on Suragat
Gurbani’s creative path, Nurpasha Hummetov writes: “Suragat is a teacher in the Katex village school of
Balaken district. As he loves his profession, he often speaks in front of readers as a talented poet. In
Gurbani’s poems, Motherland, love and self-sacrificing work of heroic Soviet people are glorified with inspi-
ration” [5]. In his article “Poems, Dreams and Emotions” [3; 327-330], Nurpasha Hummetov spoke about
literature and art issues and gave recommendations by evaluating the creativity of young literary forces who
sent poems and stories to the editorial office of “Sheki Fahlesi” newspaper. In the article “Beautiful dream
ways” [3; 333-336], the author, while commenting on the works of young poets, confirmed that the artistic
work is a means of reflecting human feelings and dreams in poetic language. The penman’s essays “Our
Teacher Nabat”, “Great impression”, “Work and joy”, “Sweet desire, beautiful work”, “Work and wish”,
“Birthday in the family of a soldier” also met the requirements of the journalistic style, the author focused on
more influential topics like the development of the person and society.

In the studied years, interesting examples of literary journalism were also written by Tofig Gaffarov.
Literature and art, school and education, literary portrait, theater and culture, historical topics were included
in his journalism, and he wrote seventeen articles in this direction. In his article “The issue of women's free-
dom in “Letters of Kemaluddovla”, which is one of the interesting examples of his journalistic meetings ana-
lyzing M.F Akhundzadeh’s female heroes, he opposed the spread of religious fanaticism like a plague in the
19th century. Tofig Gaffarov, defending the human ideals of the genius philosopher, writes: “M.F.
Akhundzade felt all the bitterness of the spiritual sufferings of Muslim women who trampled on their rights
for many years, and acted as a benevolent and militant defender of women's rights” [6; 258]. Literary articles
of Tofig Gaffarov, who was a literature expert with rich knowledge, have rich ideas and rich content. The
content of the article proves that the publicist has the ability to select and summarize facts. In his article enti-
tled “Founder of our public satire”, the satirical work of Gasim Bey Zakir, one of the carriers of satirical ide-
as of the 19th century, is discussed. Determining the targets of the poet’s criticism, the author writes: “In the
poet’s works, “scholars who turn their backs on God”, pilgrims who poison the people’s mouths, and “au-
thorities who control the village of orphans” are exposed in dark colors. These satires are so serious that they
arouse bitter hatred rather than laughter in the reader” [7]. In order to promote not only national literature,
but also the creative path of representatives of Russian literature, in his articles “The standard-bearer of our
poetry” and “The great friend of the Azerbaijani people” the author writes about the art world of
Mayakovsky, one of the founders of Soviet poetry, and Maxim Gorky’s visit to Baku. In his journalistic arti-
cles, he created Nizami (“Great patriot”) [6; 286-289], Vagif (“Beauty lover”) [6; 292-294], M.F.
Akhundzade’s (“the greatest philosopher of the East”) [6; 266—268], Samad Vurgun (“Folk poet and Islamic
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religion™) [6; 264—266] literary portraits. Sheki’s theatrical life was also included in Tofig Gaffarov’s jour-
nalism. The articles “Wedding”, “Master and Margarita”, “For the sake of moral purity” are from this series.
The author expressed a literary attitude to the performances he watched on the stage of the Shaki State Dra-
ma Theater named after S. Rahman and evaluated their role in the development of the cultural environment.
The article written by the author’s art friend, local dramatist Mammad Chalabiyev, about the stage version of
“The Erroneous Cain” meets all the requirements of journalism. The author sees the success of the play in
the unity of the director and actors and writes: “All the components of the play, the work of the artist (S.
Arabov), the use of musical pieces, are adjusted according to a good ensemble of actors and help a lot to re-
veal the real idea in a strong director’s structure” [6; 276].

Conclusion

In conclusion, we can note that in the 20th century, the newspapers “Sheki Fahlesi” and “Ipekchi”
played an important role in the development of journalism in the literary environment of Sheki. Both news-
papers played the role of the main tribune for photo writers to express their journalistic views. As it can be
seen from the analysis, the photo publicists wrote interesting examples on social-political, literary-artistic,
scientific-economic topics by applying to various genres of publicism, which are of great importance for
studying Shakin’s scientific-literary, social-political and economic life.
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XX racoipaarsl LHlexku one0u opracbiHAAFbI KYPHAJINCTHKA MIceesiepi
(Mycrada 6eii 9aidexoB, Hypnama I'ymmeToB xkone Toduk I'addapos
HIbIFAPMAIIBLIBIFbI HeTi3iHAe)

Maxkanaga XX raceipgarsl Llexumeri KypHAIMCTHKAHBIH JaMybl CHIATTaJFaH. ABTOPIBIH HETi3Ti
Mmakcatbl — Illexumeri omeOM OpTaHBIH JaMYBIHIAFbl JKapHAMaHBIH BIKNAIBI MEH pOJH Kepcery.
KypHaHCTHKAHBIH JaMybIHIaFbl aiiMakThIK 6acrmaces[iH peji MEH ©3 3aMaHbIHJA TaJaHTThl MyOJIHIUCT
6osran Mycrada Oeit Omibexos, Hypnamer ['ymmeros, Toduk FadhapoBTeiH KypHANIHUCTIK MypachIHBIH
Kelbip JKapusulaHbIMAAPhl 3epTTEYIi TaparblHAH JKYHeNeHiN, Tanaay HbIcaHbl PeTiHAe ajiblHFaH. Maxaia
IEKUH/IK o/1e0M OpTaAarbl )KyPHAIUCTIK MYpaHbI 3epTTEYAIH aJFallKbl KaJaMbl PeTiHAe ©3iHiH FBUIBIMU
KAHATBIFBIMCH CPEKIIICICHE .

Kinm ce30ep: nybnauumcThka, mybmunuct, makana, «lllexun sxymbiciubice», «Mnexkun», H. 'ymmeros,
T. I'apdapos, Mycrada Oex Onibekos.
K.®. AqummprHoB

IIpo6aemsbl :KypHaJAMCcTUKHU B JuTepaTtypHoii cpene Illexkn B XX Beke
(1a ocHoBe TBOpuecTBa Mycradnl 6es1 Anndexosa, Hypnamu I'ymmeroBa
u Topuxa I'appaposa)

B cratbe onmcano passutue xxypHanucTuku B lllekn B XX Beke. OCHOBHAS LieNb aBTOpa — OCBETUTH BIUS-
HHUE U POJIb PEKIAMBl B Pa3BUTUM JUTepaTypHOU cpenpl B Illeku. Ponb peruonanbHOM mpeccsl B pa3BUTHU
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JKYPHAJIUCTUKM M HEKOTOpbIE NPHMEpPHI JKypHaIUCTCKOro Hacieauss Mycradel 6es AnubGekosa, Hypnaniu
TI'ymmerosa u Toduxka 'addaposa, kKoTOpble OBUTH TaJaHTIUBBIMU ITyOJIULIHCTAMH TOTO BPEMEHH, CHCTEMa-
TH3MPOBaHBI HCCIIEIOBATEIIEM U B3AThI B KauecTBe 00bekTa aHainu3a. CTaThs BbIACISACTCS CBOCH Hay4HOH HO-
BU3HOM KaK Ha4yaJbHBII MIar B N3yYEeHHHN KYPHAIHCTCKOTO HACIEUs B IIEKUHCKON JINTEpaTypHOU cpere.

Kniouesvie cnosa: myonunmcTika, myomanuct, craths, «lllekuackuit pabounit», «nekun», H. 'ymmeros,
T. T'adapos, Mycrada Geit Anmbexos.
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HIoxopiM Mo33usACHLIHAAFBI TEKCTOJIOTUSI Mdcesiesepi

Maxkamana IlloxopiM mBIFapManapbIHAAFEl TEKCTOJOTHSUIBIK Macenesep Taukpulagsl. IllokopiM akeiH
OJICH/ICPIHIH op TYPJi MOTIHMEH 0achUTybl, OJaps! Oipisre TYCIpy *OJAApHl KapacTHIPBUIIBL. AKBIHHBIH K031
TipiciHAe apblK KepreH Kiramrapsl MeH XX facelp OacklHma Oacrace3 OeTTepiHIe KapHsulaHFaH
IIBIFapMaliapblHa 31 KaJaralaraH MOTIH peTiHAe Kapay ychHbDIanpl. CoHnmai-ak aKkeIHHBIH Oanackl Axar
[ToxopiMyIIBIHBIH KOJDKa30amapsl OacIIbUIBIKKA abIHBII, KaTaH CalbICTHIPYJIAp jKacalFaH/a FaHa HOTIDKETe
Kon xerkizeMi3. IllokopiM eneHIepiHIe KaTe OKBUIBIN >KYpreH cesfep 1912 >KpUIFBl KHHAK HETi3iHZE
nmonenaenai. Makanambzaa [llokopiM akplH ce3lepiH MeEHUTIHIIE AYphIC OKyFa TBIPBICTHIK. Makcar —
[lokopiM OIBIFapMallapBIHBIH TEKCTOJNOTHACH 3€pTTCYIIUIEPIH KYTIN TYpPFaH €H KOKEHWKeCTi Macene
eKeHAIriHe KaiTaman Hasap aynapy. K. MyxamenxaHoB, M. Meip3axmeryinsl, F. KaGbmrynmsl sxexeneme
OJICHJICPIHIH MOTIHIHE KATHICTBI OMJIaphIH OpTara caijibl. FhUTBIME KaybIM, 971c0M opTa 90/€H TEKCEpiIreH,
TYOereiili CalIBICTRIPBUTFaH MaTiHre MyKTaX. COH/Ja FaHa IIIBIH MaFbIHACBIHIAFI TOJIBIK aKaIeMHSIIBIK XKHHAK,
03 OKBIpMaHBIH Ta0abl.

Kinm ce3dep: texcromorus, moasus, Llokopim, Komkaz0a, KaHOHABIK MOTIH, IIOKOPIMTaHY, aKaIeMHUSIIBIK
JKUHAK,

Kipicne

TexkcTomoruss — Ka3ak o/eOMETiH 3epTTEHTIH FHUTBIMIA KEHXE KaJbIll Kelle )KaTKaH cayna. MoTiHMeH
HIYFBUIIaHY TOHHAJaFaH pyJaHblH illiHeH OipHelle rpaMM aJIThIH 13/IeMTiH KeHIIiJIep/iH *KaHKelTi eHOeriH
ecke Tycipeni. TeKCToIorus — KajamrepIiH KHHAKTapblH Oacriara JadblHIayFa €H CEHIMJ, €H aJIFalllKbl,
TYIHYCKAJbIK MOTIHAI Ta0y MiHAETIH KOsIbl. TEeKCTONOTHs FHUIBIMBI Ka3YIIBIHBIH TeJl KoJDKa30achlHa
CyWeHynml Tajanm eTeidi. by jkarmalablH Ka3ak o[cOMeTiH 3ePTTEHTIH FhUIBIMJIBI THIFBIPHIKKA TIPEUTIH
KUBIHIIBUIBIFBI Oap. OHBIH 0acThl ce0edi Kazak oJcOMETIHIH epTepeKTeri TapuXblH ObLIal KOSl TYPHII,
XVII-XIX raceipma eMip cypreH KajgamrepiepiMi3IiH 63 KOJBIMEH ka3FaH (aBTorpad) mbFapMaiapblHbIH
0i3re xeTmeyi.

okopim Kynaiibepaiyiibl KomKa3z0adapblHBIH ayMaibl-TOKIE 3aMaHga epTeHil, KOFaJIbI Myparep
YPIIaKTBIH KOJIbIHA THMEYi TparenusiHblH YyJikeHi. TeHkepic 3amaHbl, olaH Oepri cascu KyFbIH, Kammai
KbIpFeIH, penpeccus LllokopiM MypacwklH cakrayra MyMKiHIIK Oepmeni. byn — MoTiHTaHymarbl, acipece
[IokapiM MypachIH xapusiiayiarbl 0acThl KeJIepri, OMChIparaH OJKbUIBIK. Komkaz0oa MypanapblHbIH OYTiHTI
KYHT€ KETIeyl >Ky#esi, TUSHAKThl i3JIeHICTepre Kosibainay OOJIBIN KeJe >KaTKAHIBIFbI MOTIHTaHYIBIH
Kecereci kerepmeyine Oactel ceben. Omall melTiHIMI3, MOTIHTaHY YHeMi Karabepic kKamyza. 1959 >xbLibl
xapbelk kepreH Kaiibim MyxaMeTXaHOBTBIH «AOail IIbIFapMallapblHBIH TEKCTOJOTHSCH KalbIHAA»
MOHOTpadusChIHAH KeHiH Oipje-0ip MOHOTpadHsIBbIK 3ePTTEYIIH JKa3bUIMaybIH Kallail Tycinaipemiz? Aysi3
o/1eOMeTIHIH, ANTHICTBIH TEKCTOJIOTHACHIHA KATBICTHI YXKBIMABIK €HOeKTep Oacrma Kepii, ap Ke3zaepi, op
KBUIIApAA Ka3bUIFaH MaKaJlanap/sl Ja )OKKa [IbIFapa aTMaiMbl3, KEPEeKTi, KaKeTTi ayHuenep. JKorapsl oKy
OpBIHIAPBIHJIA MOTIHTAHY MaMaHJbIFbl OOWBIHIIA MAaruCTpaHTTap MEH OakanlaBpiapiabl JNadbIHIAYy iCiHIH
JKOJIFa KOMBIIMAYbI J]a MOCEIICHIH KOKEHKECTLUTIIH alKpIHAal TyCeIi.

3epmmeyoiy depexmepi men a0icmepi

3epTrey >KYMbICBIHBIH Herisri nepekke3i Illokopim Kynaitbepaiymemei 1911, 1912, 1924, 1935
JKBIJIAPBI JKapbIK KepreH Kitanrtapbl. «Abkany, «Kasak», «Abait», «Capbiapka», «TaH» 1.0. XX racep
OachIHIaFbl Ta3eT—KYPHAJIAP1aFbl aKbIHHBIH 0aCchUIFaH MIbFapMataphl.

3epTTey KYMBICHIH ka3y OapbIChIHJIA aJlFa KOWFaH MaKcaTTap MEH MIHIETTepAl OPbIHIAY YIIiH TaApUXU
Ky#eney, o1e0u Tanay, TapuXu-CallbICThIPMaJibl CUITATTaY, )KUHAKTAY JIIC-TACIIAeP] KOIIaHbLIIbI.

“Xar-xaGapmnapra apuamran arop. E-mail: akma.2000.2006@mail.ru
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Homuoicenep men onapoviy mankpiianysl

[IoxopiM Kymaitbepaiyasl MIbFapMalapbIHBIH MOTIHAIK TMpobjeManapbl TOHIpETiHIe ol epliTmec
Oypsia [llokopiM ecimiHiH Xa3pUTybl XaKbIHIA Oipep ce3. Kazak TypMbICEIHAA a3aH MAKBIPBUTBIT KOWBUTFaAH
eciM MEH aybpuT-aliMak, eJI-KYPT apachiHJa OCpUIreH, KajbllITaCKaH €CIMHIH €Tri3 KaTap KYpyl «Kara3ChI3
3aHIACTBIPBUIFAH» FaeTTep KaTapblHaa. ElKangai orauThIFbl XKOK, 9MIETIKI KaFraai icnerti. byran nonen —
XIX FacpIlpma FYMBIp KEIIKEH YIBIIAphIMBI3 AOail (a3aH makbIpeIl Koibutran eciMi Mopahnv) KynantOaes,
blowipait (M6pahum) Anteincapun, lokan (Myxamen-Xanadus) YonuxaHoB eciMAEPiHIH XaNbIK ay3bH/A,
KeliHipekTe xa30a nepekrepne ciHicim keryi. Ocbl ypaic LlokopiM anTpomoHumiHe ae KatbicThl. Fynama
[Iokopim Ton eciMiHIH MOH-MaFBIHACHIH TYCIHTeH, jkeTe OinreH. Ke3i TipiciHme Oacma KepreH KiTalTapblHIa,
razeT-KypHalgapia SKaprsulaHFaH payHuenepinnme Oansipaittemn  «lllahkopim» nenm kepceTtkeH. Opbic
xaprnimeH jkasranga «lllaxxkapum» neyneH TanOaran. MoceneH, apa0d opmimeHn OaceuiraH 1911 KbUTFBI
«Typik, keIpre13 hom xaumap mmexipeci» [1], 1912 xeuer Cemeiine «Koprmem» OacraxaHaChbIHAH IIBIKKAH
«Kazak aiinace» [2], «Kamkaman-Mawmeip» [3] kiTanrapsinga «Illokopiv KymaiiGepaiyenb»y aen OaphIHIIa
aHBIK JKaszca, «AHKam» >KypHalblHAarbl «bimimainepaeH Oec Typii Ce3MiH IIEMIyiH CYpalMBIH»
MaKaJIaChIHBIH COHBIHJIa MEKCH-)KalbIH kupwniuinamer: «Crt. Apkat, Cemurnan. o0., UeHrH3CKOH BONOCTH,
kuprusy Illaxkapumy Xymaibepauny» [4], — nen Taiira TanOa OackaHgall aMKbIH Karasfa TYCIpreH.
Abaiiranymsl Kalibim Myxamerxanyisl Tek KaHa «lllahkopim» yiriciH KosjgaHca, Ka3aKThIH KOPHEKTI
xa3ymbicel P. CelicenbaeB Ta «lllahkopimM» BapraHTBIHA TETIHHEH TETiH <«0KaOBICHI» KalMaraH. Tek KeiiHri
yprmak apab® omimOuiH ecKkepMereHAiKTeH Typiimre xka3wim Kyp. Kaszymer [loyner Ceticenynsl «Eremen
Kazakcranna» sxanaiikaiieia Oimgipin, Llokopim ecimMiHiH TypIime OypMallaHBII Ka3bUIBII KYPTeHIITIH Aep
Ke3iHJie Macelie eTil KeTepreH-1i. Mapray KallbIMBI3IaH ©3TepreH jKOKIIbI3.

bapmia nepextep Oip apHara Kysabl. AKBIHHBIH a3aH MIakeIpbil Konran ecimi — I[llahkopim. «Illah»
€31 mapcChl TUTIHAE «HATIIaY, «CYJITaH» JayasbIMaapsiH Oingipeni. «Kapum» (Asta taranasbiH 99 kepkem
ecimaepinig 0Oipi «on-Kapum») — apal TidiHEH ayJapraHia ’KOMapT, aK KOHiJ, MapanaTrThl, ChINAMbI,
KbIMOATTBI yFeiMaapeiH Oepeni. «lllahkopiM» TONBIK KYWHIHIEC «KEH MEHIIIIIIKTIH, »OMAapPTTHIKTHIH,
CBHIMAWBUIBIKTHIH TIATINACH, HMECl» MarblHACBHIH JKeTkizemi. Exgeme Oy aca kacrepmi eciMm. Lllokopim
AHTPOTIOHUMI KOJJIaHBICTA Kype Oepyre Xxykpuibl. Pecmu kommanbicta «lllokopiM (a3aH MIAKBIPBIN KOMFaH
atel [llahkopim) Kynaiibepaiyiabn gen sxa3zcak KaTelaecneimis.

[llokopiM TEKCTONOTHSCHIH CO3 €Tylne alAbIMeH Ha3ap ayJapaThlH MacenenepiMi3. bipiHmi
L. KynaiiOepaiyapIHBIH K631 TipiciHIAe JXKapblK KepreH Kitantapbl: «MyChUIMaHIBIK KiTaOb»y, «Typik,
KBIpFBI3, Kazak hom xanmap mexipeci», «Komcez xaza», «Kazak aifHace»y, «Kankaman-Mameipy,
«yopoBckuit». CoHpmai-ak Ke31 TipiciHAe raseT-KypHalgapAa IIbIKKaH TYBIHABUIAPEL.  AKBIH
KoipkasOanapbiHaH 6i3re xeTkeHi C. MyKaHOBKA JKOJIaHFaH XaTbl JKoHE (POTOCYpETi CHIPTHIHIAAFHI XKasy.
Backacel sxoibUIFaH, ©pTENreH, KOkl OOJIFaH.

lokopimM Komkazbamapel KpiTaliarel KaHIACTApBIMBI3ABIH KOJBIHAA OONyBl Fakall emec. 3HsT
[Isxopimyner KpiTaiira eTkeHae 63iMeH Oipre oKeciHiH Koibka30aiaphiH ana ketkeH. On KoipkasbamapapiH
TarIbIpel o3ipre Oenriciz. Mypararranymer MapkyMm b. baifranneB xomxazOanmap HeriziHne «/IMaHBIMY
KiTaObIH Kapusiianel. Kommkazba JepekTepi JKWHACTBHIPY, FBUIBIMH KYHJIBUIBIFBIH aHBIKTAY, CAIBICTBIPY,
aifHaJIBIMFa €HTi3y MOTIHTaHYLIBUIAD aTKapMak Ke3eK KYTTiIpMec 39py MacenesiepieH caHananpl. KepHekri
HIoKopimMTanymisl, akageMuk 3. AxmetoB: «Tyrennmeit anranna AGail mIbIFapMaslapblH TEKCTOJIOTHSUIBIK
TYPFBIJIAH 3epTTey/ie alTapiablKTail TaObICKa KOJ XKETTi, aKaJIeMISUTBIK TONBIK XKHHAKTAFbI HIbIFapMaiap IbIH
TEeKCTepl JOUEKTI TypJe aHBIKTAJIbI IeH anmaMbl3. AJl eHJi HaKThIIal alTcak, KoJbKa30alapablH €H Heri3rici,
toneirel — 1905, 1907, 1910 xbutrbsl Mypceitit bikeynbiabiy xa3z6anapel. Cankt-IleTepOyprra 6acbuiran
Abaiil mIbFapMaliapblHBIH TYHFBIII JKWHAFBIHAAFBl TEKCTEPAl Jie TYIMHYCKA PETiHle KaparaH OpBIHIBD [5;
259], — neren ycwiHbIC JKkacaiapl. Kemripmenri Mypceiit meH akbplH JYHHEAEH OTKEHHEH KeHiH
YpIakTapblHBIH JKMHAKTal, KypacThIpYbIMEH IIBIKKaH KITaOTbl TYNHYCKa eceOiHae KaObuigacak,
[okopiMHiH Ke31 TipiciHme 3 KoibIMEH Oacmara TalCBIpFaH KiTanTapbl MEH TIa3eT-XKypHaJlaapAarbl
MaTepuajIapabl KAHOHIBIK MOTIH JICHIeHiHIe allHaIbIMFa TYCIPYIiH 90€CTIrl JKOK.

En conpmHzma, ecre ycrailTelH skadT Axar [llokepimynbl KoibkazOanapblHBIH — KYHIIBUIBIFBI,
nainaneuibiFsl. KypKyaplkTa KeMyci3 KajFaH oKe KacipeTi TeKTI TYSK AXaTThl KaTThl OMJIaHIBIpca Kepek.
Bap makcatel — oke MypachlH KEHiHri yprakka WIamiay IIbFapMai JKeTKi3y. YJITTBHIK KiTalmxaHaHbIH
KoJDKaz0amap KopbiHA, FhUIbIM akageMusiChiHbiH OpTalblK FBUIBIMM KiTanxaHacbiHa, Cemerimeri AOai
MypakaiiblHa KeIipMe Xacall, TarnchpyblH OacKama TyCiHAipy MyMKiH emec. «bi3ain OalikaysIMbI3mIa, Ao
OYTiHr KYHI FBUIBIMEFA OCNTiTl KeIIipMeaep iy iImH/Ier aiphIKiia KYHIBICHl — aKbIHHBIH Oe Oagachkl Axar

120 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



LLlakepiM NoasmacbiHAaFbl TEKCTOMOMUS. ..

1936 xbuibl PecnyOuuKkanblK KOMIIUTIK KiTAalXaHACBIHBIH CHUPEK KiTanTap MEH KoJhka30amap KOpbIHA
Tarncelpra eki ToMablK kuHarel (Ne 188, Ne 210). 3eprreymrinepaiy Oafmapiaa ycTamak KbIMOATThI
Ka3bIHACHI AXaT KOJDKa30achkl €KCH/IITIH €CTEH IIBIFapMarad a03all.

[okopiM TEKCTONOTHUSCHIH 3epTTE€y OOBEKTICiHE allHANABIPFaHa TOMEHACT1 OWIapIpl Ha3apa ycTaraH
xeH. Karnmait n1a 601MachH KajdaMrep/IiH MypacklH TaHy MOTIHTaHyIaH OacTanMmak kepek. Here meceHis 6ip
KapinTiH e3repyl IIbIFapMaHBIH KOPKEMIIK KYHBl MEH aWTHmaKk OWbIHA, oOpaszmap XyheciHe 30p HYKCaH
KeNTipyi o0JeH MyMKiH. MoTiHHIH OY3bUTYybI, *KapHsulayAdarbl YKBITICHI3ABIK Kayil-KaTepAiH opacaH 30pbl
CKCHJIITIH YKKaH aliKbIH.

[TahkopiMHIH 631H COHICTEHIK:

«Ka3ak Tini» razetinin 6ackapmMacbIHa OTiHimI.

TeMeHri ce3iMe Ta3eTiHi3IeH OPbIH OCPCEHI3 CKCH.

basFer TYpiKTiH aTaKThI akbIHBI (TI09T) Pu3ynu eneHiHIH O6ackiHIa aliTKaH: «A, Kynait! MeHiH exeHiMIl
VIO TYpJIi aHTYpFaHHAH cakra. bipiHiii, oHHIH peTiH OIIMEHTIH KicileH cakra, ce0ebi oHmail Kicire aifTkaH
JKAKChI OJICH JIC KaMaH KepiHil 0albIObiHa O0apa anMaiiael. EKiHII, KYHIIUIIEH caKTa, OHBIH ce0eOi )KaKCh
eJICHIMJII KaMaHJar, TepiC MarbIHAJAIl, XaJIBIKThIH JKYPEriHe a3FbIpy cajaabl. YIIIHII, KaTe Ka3ylIblIaH
cakTa, OHBIH ce0ebi MEeHIH «Ke3» eIl )Ka3FaHbIMJIbI «Kep» JIEI JKa3bll, alllbIK Ke3iM/Ii COKBIP KepceTemi», —
nered. Con amtkanpmaiibiH Tamkentreri «lllonman» KypHaIbl MEHIH eJieH KbulFaH «JIomo-MokHYH
OHI'IMECIH COHIIAJIBIK KOIT KaTe KbLIBII OachinThl. OHBI Ty3€y KalTaaaH Oip KiTal jKa3faHHaH KUbIH.

Keii emex Mymie ®OK, KeHiHiH XKapTBICHI JKOK, 9pill KaTeci ecernci3 Ker. OIeHiM/Ii COKBIP, aKCaK, MOJaK
KOJI KbUTBITITBI. OJICHHEH Xabapbl 6ap Kici OKbICa, 0J1 MEHIH KEMIIIIIriM emecin Ginep» [6].

¥cras3sl AGaiilIbIH «illli aNThIH, CHIPTHI KYMIC €03 capachiH» XKaJbIKNaH 13/1ey/aeri oHerecin bbkaahaTnex
kaOpumarad. Ce3/liH KyIipeTi MeH KaCHeTiH KaIlbIChI3 TAHBIFaH.

[okopim skuHaKTapbiHAa OpbIH TenkeH: «Ty TikkeH TOOBIKTHIHBIH KoOC Oacuibichl, KyaHTask
TokTaMbIc AereH Kici», - jgereH xonnapsl Kanait Tycinyre 6onaabl? JKoHe «koc Oacmibichy 1988 KbLibl
M. MarayuH TY3r'eH KHHAKTaH 0acKachIHbIH OapliachlHaH OpPBIH ajnca, OapMarbIH/Ibl [IaliHaFraHHAaH 0ackKa He
mapaH Kanaei?! «Koc 6acmeny XKyanrask meH Tokrambeic 6onraner Ma? JXyantasxk — Tokramsic Oatbip
IIBIKKaH pyAbIH athl emec ne?! «Koc Oaciiby eMec «KOJIOACIIbIChD) CO31HIH TapUXH TaHBIMFAa COMKECTIrl
Kanaii eckepinMeren? Expienie TekcToIOrus apkaiap calMak IEeKTeH ThIC aybIPIBIFBIH YFBIHY IIAPT.

1988 xpuiman 1. KynaitOepaiyiel sxuHaKTapbl OipHEnie peT OachUIBIN IIBIFHIT XKaThlp. KyaHBIITHL.
CanHaH camara Kemiep yakbIT kerTTi. ILIBIFBIN jkaTKaH >KWHAKTapra OKbIpMaH Ja, MaMaH FaibIMaap 1a
ne6izaepin  Ounmipai. K. MyxamerxaHoBThIH «bi3giH Minger», «lllokopiM mIbIFapManapbDy >KHHAFBI
xailieiHma», «Kynaity JnereH cesfeH Kynmal cakracwkiH...», T. CamaeBThIH «EckeperiH Oip kaii»,
K. Ky>kumaHOBaHBIH «AHBIK Ta TaHBIK Oonchiay, . KabpimesTiH «lllokopiM «arenct» kyHiHae Kama Oepcin
0e?, «AxpiH aTambI3 [1lokopiMHIH apyarbiHa XaT» Makajajiapbl, 0acKka jJa aTajiMaraH eHOCKTEp MOTIHTaHyJa
OliCBIpan TYpFaH KeMIIUIIKTEP/IiH OpbIH alFaH/BIFBIH alKpIHAAN Oepesli. OKIHIMITICI e3repreH elTeHe JKOK.
«basrpl xaprac, Oip xaprac». OcplHIIaMa eHxap, Oeikall Kapay KylTal KOSPJIBIK >aFmaid emec.
MorTiHnTaHyIIBIHBIH MiHIeTI — Oip Kapim kareci Ooica ga i3[em Tayslll, JSJENen, kojaere acelpy. Oman
apTBIK OAKBITTHI J1a, JI93aTThI J]a TAlanChI3.

Bipinmn 0achUTbIMIIBI HETi3Te aja OTHIPBINT TEKCTONIOTHSIIBIK, i3/IEHICTep KYprisiny kepek. by kepne
icTeNIMEK JYHHE KeTin apTeuiaapl. bip raHa «Kankaman—Mawmbip» mosMachlHA TOKTaNalbIK. 1912 KbuTbI
«Kopnem» OacmaxaHacelHaH >KapblKk KepreHjae «Kaszak TimiHAEri Tapuxu XHKas» JeN aTaraH aBTop.
«MyTBUTFaH» TICEBJJOHUMIMEH JKapHsiaraH. AJFall >kapHaMachlH )KacaraH «AMKam xypHalbl: «MYTBUTFaH.
«Kankaman—Mawmblp» — Kazak TiniHAge Tapuxu xukas. Llerapymsicel hom Oacteipymbicsl Lahkapim
Xynaibepai-yribl. byn kitanTa Kazakra MmyHaH 190 skbu1 OYpbIH OOJBII 6TKEH Oip OKMFaHBI KHCCA KbLIBII
eneHMeH kaspUrFaH. OKymbuiapra ocepili kepkem Kitam. Anymbuiapra Cemunanarra «Spaamby
KiTalxaHachlHaH aJAbIpyFa Oonaas [7].

[losmanb! yHaTHIN, KBUTEL CHIHM J1€013 OLnaipymi «Kpip 6anace» [O. bekeiixaHoB]. «MyHBI IIBIFapFaH
«Kazak hom xannap» mexipecin sxazran [lahkopim. [1lahkopim AbaiinbiH aracel Xynaitoepsi 6anacel. AGaii
Oapna Tajachlll aKbIHABIK KBUIBII, XapblKKa MIbIKNal, KeneHkeae xype 0epred. 1900 >xpuinl LLbHFBIC eiH
xa3raH MBan ®ununmnoBuu ['yce lllahkopimmen ceitieckeH. Maran conma alTTel: «KypTThiH O9opiHiH
ay3biHa ajradbl Abaii. IlahkopiMuig OimiMi e Ka3akTa )oK eken» [8], — meren sxorapsl 6ara IIbIFapMaHBIH
KYH/IBUTBIFBIHA FaHa HycKan KotiMai, [llokapiMHiH OWik mapacaT veci eKeHIITIH AaJeaen oepe/i.

HazapbIMBI3apl  TEKCTONOTHSIBIK i3MeHicTepre aynmapaiblk. 1912 sxpuiel LokopiM €3 KOJBIMEH
OacmaxaHara TaIlCBIpFaH J>KWHAK aJFallKbl HyCcKa eceOiHme. Tam-tyiiHakTail. HeGopi 376 xom. Axar
IIoxopimynbeiaeiH Cemeiimeri Abail Mypakaiibl KOpbIHA TaICBIPFaH KOJDKa30alaH Ja albIpMAIIbUIBIK KOl
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emec. [lereamen Oap. JKekenmeme ceslepAiH >Ka3bUTybIHIA, COHAAW-ak TUHOrpadusl KbI3METKepIepiHiH
Oacmara nmaiiplHAaysIHAa OlpeH-capaH e3repicTep YIIbIpaiasl. bi3miH MiHAETIMI3, MYMKIHAITIHIIE, MIAFBIH
0oJca a Ke37eceTiH aiblpManIbIIBIKTapIbl TY3ETY.

Ocbl xepae ipi MOTIHTaHYIIBI FalTbIM 30KH AXMETOB €CTEJIIrH KeNTipy apThIKTHIK eTnec. M.O. Oye30B
AbGaiinpH 1957 XbUIFBI €Ki TOMIBIFBIH JaWbIHIAy/a anThl ail Oo¥BI y3imicci3 Koipkazdamap MeH Typdi
0achUTBIMIAPIBI  CANBICTBIPYFA YaKbIT TaNKaHIBIFB, OFaH ©O. MaprynaH, I. KenecbaeB CHSKTBI mapa
TYJIFaJIap/ibl KaThICTHIPYBIH TaMcaHa €CKe ajalibl. ACKaH KayalKepIIUTKICH op ce3re MoH Oepyl — ecte
CaKTapIIbIK OHETE.

«onekeH (Mapryian) KymameBTiH KoJpka30achkl Aen arainFaH e31 JIeHWHTpan apXWBIHEH TalKaH
AbaiinpiH Oip TON eJeHIEepiHiH TeKci Typanbl aitein, «KancoHapna OYpKITINI MIBIFambl aHFa» IeTeH
eneHingeri «Tacran Tynki TaObutap aHIbIFaHFay JaereH ce3nep «TaymaH Tynki TaObuiap aHJABIFaHFa» JCT
JKa3pUIFaH €KeH, aHbIK Jeperi 0ap ce3 Foi, Kitamka cojiaif OepinreHi skeH nereH emi. Conma MyKaH YJIKeH
OUTripMiK TaHBITATBIH TMiKip ToNFambl. «TacTtaH Tynaki TaObuiapy» JereH OapiblK KiTanmTapia >KoHe
KoJpkazOanapaa 6ap, o0JieH KalbINTacKaH, el OiJIeTiH OpHBIKTHI co3. OHbI 63repTyre 0ip KellipMe Koka30a,
HaKTBUIbI JIEpeK-ay JIETCHMEH JKeTKUIIKTI Jaien Oojia anmMaiiab» Aeni. KeIpablH Tyskici Oomansl, manaaa
KYpeni, o1 Aa KbicTajgagnma Ooil TacamalThIH KepiH caramail xypemi. TaynmbrH TyJkici Oomaapl, TaCTBIH
apaceiaza xxypeni. «Tac» neren cesniy e3inne «Tay» JaereH yrbiM jxoHe 0ap. bipak «Tay» JiereH xaimbiuiama
CO3, «Tac» JIereH Ce3/le MOI3USFa TOH HAKTBUIBIK Oap. AOaiJblH Ce3[i oM Tayblll, alTKaHBIH Ke3re
eJIeCTETEPIIKTEN eTilm KepceTyre KYHUPIKTIri ockl Oip ce3iHeH-ak OaWkambin Typ aeni. bipak ana «raymaH
TYJIKI TaObUIapy NereH ae O0ap eKeHiH KOMMeHTapuil (TyciHikreme) OepreHae aiitca Oomap emi. backamap
TYres ocel miKipai Kynramas! [5, 268], — menm KyaHbImsl KOWHBIHA ChIiMakabl. Co3iH KacHeTiH ochuiaiiia
YFBIHYFa YMTBUICAK KaHai FaHuOeT.

. KynaiitoepaiyieiaeiH 1988  («Kazymery), 1990, 2006 xburebel  KiTanTapeiHga —«KamkamaH—
MawmebIpabHy Kipicneci ansiHbin Tactanrad. On mbiHay: «bynm oHrime 1722 sxputel 6i3aiH OpTa Ky3 Kazarbl
Cripnapus OoMbIHIA XKYpreHae OoyiFraH aHbIK ic. Bi3miH Ka3ak KaJIMaKTaH )KCHUTIN, «AKTa0aH IyObIPBIHIbDY
OonranHaH Oip-ak kb1 OypbIH, Kanmkaman—MaMbIp/bIH iciHE ecKi KazaKTap Tepic Ke3iMeH Kapaca Ja, OChH
KYHT'1 KOHUTIHIH KO31 alllbIKTap jKa3achl3 eKEHIH OUIII, AyFa Kblica KepeK. ONTreH Il TIpIITIeceM e, OIIKSH I
JKaHJbIpFaHall OOJICBIH Jien OWMBUT )KY3 TOKCAH bIJI OOJIBIN, YMBITBIIFAH ICTI aJIbIHBI3Fa KOWIBIM. by
OHT'iM€ aKcakasl ay3blHaH J1a Kaibln 0apa xatblp. Con achIKTapIblH 631 KeTce Je, 131 JKOFaIMAachiH JIe/iM.
Bi3gix i3iMi3 )KOFanaTyFBIHBIH OWJIALL...

[okapim.

Kenemi marbiH aeMeceHi3 IIbFapMana aWThUIMAK ©3€KTi OMIbl KAITKBICHI3 JKETKi3reH. byinkbiMac
JepeK, OTKeHre Oapiay, aJaMTepIIUTiKTI KON eTil i3rUIIKKe YMTBUTY aBTOPJBIK TO3HIUSHBI YFBIHYFa
xeteneiini. Kemeci OacbuibiMIapia aBTOPJBIK aHAATIAHBIH MIHACTTI TypJie JKAHAKTAH OPBIH alybIH
KaJlarajaybIMbI3 KepeK.

BapibireiMbi3 Makrar sxypre 1988 sxpiirsl kiTanta [9; 160]:

Kexkenaii, kapramaiiMbIH, co3imMe 0ak,

Icim xeH, Oip KyaiiFa KOHIIIM XaK.

Mo¥HBEIHA MEHIH KaHBIM XajIaja OOJICHIH,

Bbonma enzi KankamaHHBIH KaHbIHA OPTAaK, — JIEIT KEJCTIH KOJAapAaH KeHiHr1 Oip IIyMaK MYJIAeM TYCil
KaJIFaH.

Kemriknei MeH eJeMiH CeH TipiciH,

Ic emec kynaii kemep KbUIFaH iCiH.

Onriptne, Tinerim con, KankamaHmebl,

BapacbiH ToHip anabiHa OlTeMiciH? — JereH IIyMaKThl KOCBI OKbICAK, O JKyHeci KajmblHa KeJifl,
Ma3MyH ambsiia Tycrek. Ka3akbl oleT-FYphINTH Oepik ycTaHFaH TacOayblp *aHJapra MaMbIpJbIH COHFBI
TiJIeTi TyTac KyHiHAe KeTep efi.

MorTiHje yIbIpacaThlH <GKOFAATYFBIHBIH» — (OKOFAJAaThIHBIHY, «FalllbIK 00JICa» — «achlK 00JIca»,
«MaxabaTiey — «MaxabaTTEI», «TEH1 KOK» — «TETl JKOK», «QUTCE Je» — «aiiTca na», «KoHbem» —
«KOHOECHT» CUAKTHI KOIITEI'CH ©3TrepiCKe YIIbIparaH ce3ep/i Ty3eyre Oonap.

COHBI alTHITT KaMIITbI 0aCTHI KYPEH aTKa,

Kyca na sxeTkiz0ei skoMHUFaTKa.
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¥ w1 xy3 Enibaiina HaranbIChl,

JKenenmi coran Kapaii byxap jkakka, — el Kapa CaHHAaH CaJaKTBIH OFBlI OTIll, KaHCHIparaH
KanmkamMaHHBIH Haraimsl KYpThIHA OET Ty3ereH Oelaya MIaFbIH CYpeTTEHTIH IIYMaKTHI jKail SHIIEHiH opim
KaTeciHe KOCy KubIH. «¥Jbl xky3 Ejgidaiina HarambIChDy TapMarbIHBIH KOMIIUTIK )uHaKTapaa «Exindaiima
HaFaIIbIChIHA» alfHAITYBI 9pi KYJIEPIiK, opi KHHANApIHIK xKaiT. ExiGait atamateH ipreni pyasiH «Eninbaiiray
ayBICTBIPBLTYHI OacTarepiiep/iH Ka3aK Tapuxbl MEH IIeKipeciHeH MaFIlyMaThl a3/IbIFbIH KOpPCETE/i.

1. Kynaiibepaiyiel Oacnara o3ipiereH KitTadbiHa «Kankaman—Mamblpaany 0acka ceri3 eJIeHiH KOCKaH.
Omnap: «Amy MeH biHCany, «lllapya MeH bIChIpam», «AHBIK IIEH TaHBIK», «Ep KOCHaKNeH ce3 coiieMeky,
«Maxab0ar meH Kymapiblk», «JlyHue mMeH emip», «Makrtay MeH cericy, «MiHaey MeH KYHIEY». by
OJICHIEPICH J¢ TYPJIIe OKBIIFaH, Opill KaTeIiriHe YIIbIparaH co31ep i Ke3AeCTipilT Kalachl3.

1988 KBUIFBI JKHHAKTBI TY3TCH YJIKEH FaabiM M. MarayuHHIH KoJbka30ara CYHEeHIIK IETeH €CKepTyiMeH
TaHbIC enik. bipak atanran »xuHakTad 1912 xpurrel OaceutbiMra edreH «lllapya men vickipamy, «/lyHne MeH
emip», «MiHAey MeH KyHAey» eleHaepiH Taba amMaaplk. Komkazbamapmel akTapa TYCy KasKeTTLTIri
TYBIHJANIBI.

«Amy MeH biHCam» eyeHiHIH 2008 >xpurrbl xapusuiaHbIMbiHIa [10] OipiHII HmIymMak TYCINT KaJiFaH.
Autrariikbl 6achUTBIMIAFhI IITyMaKKa Ha3ap ayaapaibik [2; 13]:

binrenimai xazymisl em,
bexewm Oybim GemimMi.
MiHiH aliTBIT Ka3yIITHI €M,
Ty3ernek Oor emimii.

O3iH KaTal ChIH TE31HEH OTKi3y/leH KaWMBIKIMANTBHIH Kadcap akbplH MiHe3i OipmeH 0o Kepceresi.
YuriHmi tapMakka: «MiHIH aiThIT Ka3ymibl eM» Jel HaKThUiai Tyceni. bapibik GachuibIMaapaa, MYHBIH
imiaae Axat IlokopiMyJIBIHBIH KOJDKa30achlHIA Ja «Ka3ymIbl €M» «KaJYyIIbl eMre» aiHaJbII KETKCH.
Jlorukanslk, Ma3MYH/BIK KaFbIHaH Ja «KAa3yILIbl €M» HYCKAChI )KYPEKKE KaKbIH, KOHIJTe KOHBIMABI CUSKTHI.

«KoekipekTe ToJIFaH miep, KOHi Kasgy» — oJeHi anram per 1912 xputbl «Kopaem» OacrmackiHaH
kapblk kepreH «Kasak aiiHachiHIa» jkapusulanraH. OjeH 36 KojjaH Typajbl. AKBIHHBIH KEHIiHII
JKUHAKTApHIHBIH OapIiibIFbIHA €HIN Kelledi. ONeH MoTiHiHAe TeMeHJerineil esrepictep Oap: 1988 xpuibl
«Kazymb» OacracklHaH apblK KOpreH >KMHaKTa OyJl eJeHHIH OipiHmn Imymarsl Tycinm KainraH. «Cykep
KiciM, cylieHep JKaKbIHBIM JKOK, bip e3iHe ChIbIHABIM 0ap KyAai-ay» JereH jKOJIarel «0ap Kyaan-ay» cesi
2006 >xpu1FBI «OKi0€eK xobD» OacmacklHaH KapblK KOPI'eH aKblH KUHAFBIHAA «O1p Kyaai ay» Jen OachlUIFaH.

Bip MOMBIHHBIH ycTacaM Ty3y iCiH,
JKenneiiin jern FAPINTiH )KOH KYMBICHIH.
AKTaH 0e3reH apbl JKOK OHKEH 3aJIbIM
blpbLaaTeIn xadajpl UT MEH KYCHIH.

bepinren mrymakrarbl «rapinTiH» ce3i 1988 xburbl «OKaszymbima» sxkoHe 2006 KbuTFBl <«OKibex
KOJIBIHAHY JKAPBIK KOPreH JKUHAKTA «FapbIIThIHY, «BIPBUIIATHID co31 1988 xburrsl «XKanbia» OacnacsiHaH
IIBIKKAH KiTaITa «apbUIIaTHI» JIeT KaTe OachUFaH.

«Maxras, arak i3neceH Kyaaiiian 6e3» nerenjeri «kynainan 6e3» tipkeci 1988 xbutrbl «XKazymibiy
OacnacblHza «agamMHaH 0e3» nen OepinreH. 1912 >kputFbl OacklIbIMAA «KyIaiiieH 0e3» Jien aHBIK >Ka3bUIBII
TYpFaHJBIKTaH, OACIIBIIBIKKA AJIBIHY KEPEK JIET €CeNTeMi3.

1912 *bUIFBI )KUHAKTAFbl «OHKEH 0aThIp, MAJIEKOP 7Kac MEeH Kapi» JIEreH JKOJIIarbl aCThl ChI3bUIFAH CO3
1988 xpurrsl «Kazymbsy OacmaceiHAa «oKalakopy JIen Kate Oepijrex.

1912 xpurrbl OackuibiMaarsl «CeHi aaM JIeT ecKepil KiM eJIeiijii» JIETeH JKOJIIaFbl «eCKepill, el Ii»
ce3Jiepi KeHiHri OachuIbIMIapaa «ecipKerl, OMIaiIb» et OPBIHCHI3 ©3rePiCKe TYCKEH.

OpuHe, CeH e Oipre )KypceH eKeH,
K...-11i ambIn KeWIeKTI TYPCeH eKeH.
AOYIBIp KOK, CaHa kOK, akTaH 0e3irl,
JamOaur mier, UT 3iKipre KipCeH eKEH.
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MeH anaJMBbIH JETeHTe )KoJgac Kaia,
Exi xe3i TopT 60T Kanap caia.
ChIpachl )KOK, ChIpJiacap KaKbIHBI XKOK,
Bap cyiienim, ymiti — Gip Kynaiina.

byn exi mymak 1988 »xputel «OKaszymbima» Tycim KamraH. ACTHI ChI3BUTFaH ce3 1988 KbUIFBI
«Kanpiaga» «amanMbiE» 1en OackutFaH. byt enenyeri esrepictep Typaisl abaitanynisl K. MyxamenxaHos
«Kynaii neren cesnieH Kynai cakracbiny [11] qeren MmakanacblHAa kaH-KaKThI TalJal KOPCETKEH.

[Toxopim KymaitbepmiyIsIHEIH «AOai MapXyM 6TKEH COH ©3iMe alTKaH JKBIpIapsiM» ojaeHl 1912 KbuThl
«Kopnem» OacmaceiHa kapblk kepreH «Kazak aifHachD» KiTaOBIHIA MKapHsUTaHIBI, KOJI caHbl — 160. A,
coslaH Oepri »KapusUTaHBIN KeJie JKaTKaH JKMHAKTapjaa, aran aiTkanma, 1988 xbutel «Kazymisl»y Oacnachl,
2006, 2008 xputHaps! «Xanbikapanslk Abail kiryOsy O6acmanapsl MmeH 2008 KbUFBI «ApbIC» OacmackiHIa —
132 >x0m 6ot 6epinren. 2006 )buThI «KiOeK OBl OacTackIHAH MIBIKKAH KUHAKTa — 144 5k071.

AbGaiinpiH <« OKuaebaii—bepini» MEMJICKETTIK TapUXU—MOACHH JKOHE oJcOM—MEMOPUAIIBIK KOPBIK—
MypaxkaiibIHbIH KopbiHIa AxaT Illokopimysbiabiy IllokopiM MypachlH ©3 KOJBIMEH JKa3blll KUHACTHIPFaH,
KyHOBl gnepektep cakrtamraH [12]. byn mepextep IllokopiM Mypackl MOTIHIHIH KaiIblHA KENTipy
XKYMBICTapbiHAa OipAeH-Oip mepekke3 Oomapwl aHbIK. Ocbl «Kasak aiiHace» (OipiHmi Oeiim) eneHzaep
KUHAFbIHIA «Abail MAapKyM ©TKEH COH ©3iMe aiiTKaH >KbIpiapbiM» — 160 kol

Op Oacnasia >K0J CaHBIHBIH SPTYPJIi OOMyBIHBIH ce0e0iHe TOKTANBIT 6TCeK. ONeHHIH;

bine typa 6arnakrar,

He 6osca coHbl maTnaxkrai.
Kynaiiner kaiTinn KepeciH,
BolbIHabI OOKIIEH caTIaKTaIll.

Komne ne:

YKopnemii kim oHza 1a,
KapysiM Kaiicel coHaa na.
AK XYpeKIieH AJuiara,

A, KyIaid, e3iH OHJIa Jie.

TayceuiMaca apMaHbIH,

Kublimaca KanraHbIH,

TinTi 6ekep Oonmaii mMa,

bip Annara HaHFaHBIH — JereH InymMakrtapbl 1912 xeiuFbl kuHaK neHeH Axar [llokopimyuisl
KOoJDKa30acklHIa FaHa Oap, KaiFaH XKUHAKTApAaH TYycin KairaH. byHeH ce0edi con Ke3fiH cascaThIHBIH
Kemici Ooslap, ajl KEWIHTl JKMHAKTapaa COJ KEMIITIKTI TOJBIKTBIPYIBIH OpHBIHA TEK KaHAPTHUIBII
KelmipinreH fraHa. JlereHMeH eneHHIH coHFbl ym mrymarbl 2006 sxpurrbl «Kibek koipD» OacrachiHaH
IIBIKKAH )KUHAKKA €HIeH, KAJIFaH dKUHAKTapa KOK.

OJIeHHIH KOJI caHbl FaHa eMec IMKi MOTiHI e Oipa3 esrepicke ymbiparad. 1912 xbutrbl «Kapuem»
Oacmaceinan BIKKaH «Ka3ak affHacel» KiTaOBIHIA aTaaMBIII OJIEHHIH €KiHIN «AJNIaHBIH Ka3raH aK oliM,
Kytbutbin oHaH KeTTiH 0e?» >KoHE TOFBI3BIHIIBI «AJABIHAA Kipep YHiH Oap, A, Kyaal, OHIa Jem OTHIP»,
JKUBIPMa YIIIHIIN «AK iCiHe Kyaai »aK, AlaMHaH TINTI MIOIIbBIMa» — JIEH KEJINeH MIyMaKTapaarbl «ajiay,
«KyIai» ce3nepi KMHAKTapAa «TaFdbIPhIHY», «T00a», «amaam» Jel aJlMacThIPbLIFaH. AXaT KOJDKa30achIHIa
e3repicci3 o3 KainblHaa Oepinren. by an0eTTe TYCIHIKTI Kaid.

Keneci ke3necerin KaTemKkTepi Kecte TYpiHae Oepcek TYCiHiKTi Oomap:

[lymaxk 1912 . Ka3zax aifHacwl Axar Kommka30acsl Kunakrap
6-1rymax O3iH KIMHEH KOII €IiH, O3iH KIMHEH KOII €IiH, O3iH KIMHEH KeM €/IiH,
Kim ymin yaitem xen emin? Kim yurin yaiteim xemn emin? Kim ymrin yaieim xen emig?
Kynepinnui y3nuiy Oe, Kynepinni y3niy 6Oe, Kynepinai y3aiy Oe,
Cy#eHIIM MBIKTHI e /IiH CyifeHiniM MBIKTHI JIeTI e/IiH Cy#ieHilnM MBIKTHI e CIiH
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lymaxk 1912 x. Ka3axk aiiHackl Axar Koipka30achl Kunakrap

7-rymax Kanexwu, kaiiTin kenmi me, Kanekwu, kaitin kenai me, Kanekw, kaiiTin Kenai me,
JKanbrHa xopaem oepmai me? JKanbrHa xopaem oepai me? YKanbiHa sxopaem oepai me?
JKananmaran xammaysis, JKanannaran xxaamaybls, JYKananmaraH xammaysis,
JKan-xarsiHHAH Kepai me? JKan-xarsiHHaH Kepai me? Kan-xarsiHHaH KOpai Me?

22-mymax  |Emr HopceHmi anmmaiiasl, Emmr sopcenmi anmaiinest, Emr Hopcenmi anmaiiel,
JKyMBIChI Kence, Kanaanbl. KyMbIcHI Kence, Kanaanasl. JKyMBICHI Kence, Kaafanabl.
Cyii, oTKa TYC, CyFa TYC, Cyii, oTKa TYC, CyFa TYC, Kyii, oTka TycC, cyFa TYC,
Apam ma 6ocaH, KaIMai bl Apam ma 6ocaH, KaIMai bl Apam ma 6ocaH, KaIMai bl

6-IryMaKTarbl «Kem» ce3i )KMHaKTapAa «kem» O0ombin Kyp. LLlokepim Kaxkel e3iHe Abaiimail cyheHimi
Oapaa, e3relieH Keml OOJbIl, yaWbIMCBI3 JKYPI€H KYHICpJCH KyAepiH Y3reHiH aiTtaabl. COHIBIKTaH Jia
JKUHAKTapIaFbl «KeM» Co31 KaTe OachlUIraH.

OnenHiH 7-rymarbl. OChI ITyMaKTarsl «kepi Me?» ce3i, AxaT jka30acsiHaH 0acka OapIbIK )KHHAKTap/a
«Kepai Me?» nen Kyp. OJCHHIH MarbIHAChIHA JKaJaHJall KeJTeH jKaaMaybl3 KaH-)KarblHa KeJl KepyJACH,
Kepill Kenepi aKpIH.

OnenniH 22-mi mrymarbl 1912 XKbUTBI MIBIKKAH KiTANTAaFBl «CYi» CO31 0apIbIK KHHAKTapAa «KYi Jer
KYp. AXaT KoJpkaz0achlHAA J1a «CYiH» JeiHreH. MarblHANBIK YKaFbIHAH ajicak, KYHIIpil alblll KaiTa OTKa
TYC JIeMeC, COHJIBIKTAH Ja dKUHAKTapa «KYi» JIel KaTe Ka3bUIbI KETKSHI'e YKCAHIbI.

[okopim Oyt eseHl ©3iHe FaHa eMec Ka3aK XalKblHA KapaThll aiTKaH. AGalimail apaaKThICHIH, Kapa
CO3/IH KalipiH TYycCiHOEW KETKeH XaJIKblHa Hapasbl. JIOCTHIKTBIH, TYBIC, YKAKbIHHBIH aJaJIJbIFbIH ChIHAH
AWTHIIT:

AJanabIK alThII KEHI1 Me,

Hewmece cesre xonmi me?

Hewre xpunaail yKKaH 5KOK,

AKBUITBI J)KaHa eHJli Me? — JIeN KaUFBICHIH Kapa oJIEHMEH XKEeTKi3e/I.

[lokopiM MypachkiH 3epTTey — Oip FaHa TAPUXU KE3ECHHIH YJIECIHJETI iC eMec, KeJeleK YpraKTap/IbiH
Jla eHILICiHe OYHBIpaThIH Y3aK Ta Y3MIKCi3 mpolecc. AKBIHHBIH apOip CO31H JIyphIC OKY YIIIH €H aJIbIMECH
MOTIHHIH Ta3aJbIFbIHA EpEKIle Ha3ap aynapybiMbi3 Kepek. OChbIHIail KEeMIITIKTepAi KEKelIeH, FhUIbIMH
TYPFBI/Ia 3epTTEH KAIIBIHA KENTIPCEK YIIKEH JKETICTIK Oomap efi.

Ocel perre Tarbl jJa Oip MOHJII Macele — akKblH OJICHACPIHIH JKa3bUIFaH YaKbITBIH aHBIKTAY.
MoriHTaHyIbIIApFa, oAcOMETIII KaybIMFa eTe-MeTe Kaxer naepek. JKaii oHmieliH mombapra KeHOeHmi.
Wnanppipateid GakT kaxeT. J[onm ochblHIaW KUBIHIIBUIBIKKA Ke3fneckeHnae Axar IIlokopiMyJsibIHBIH ka30a-
cpi30ajapbl KOJ YINBIH CO3apbl XaK. BYpBhIH FBUIBIMH alHaJbIMFa TYCKEH KOJDKa3OasiapblHaH Oacka
00JIBICTBIK, ayJlaHABIK Ta3eTTeple KapusIaHFaH «OKEMHIH IIbIFapMajiapbl JKalblHa» aTajJaThlH KeJIeM/I
Matepuanaap oenrini. CoHa Kail IbIiFapMachIHbIH KalllaH, KaHai Jkaraainapra 6aiiaHbICThI Ka3blIFaHbIH
JKAH-)KAKThl OHTIMENeH . ATajnFaH IyHHENepai *XoHe AXaT KOJDKa30alapblHBIH IJKapHUsJIayJbl KYTIIl
JKaTKaHIapblH Oacrara YChIHY apKbUIBI 137€TeHIMI3I1 JKOJIBIKTHIPYAaH YMITTIMI3.

Kopvimuinowi

MoTiHTaHy — OPEKiJiK COFBIN 6TYyre alFbI30alThIH, TEPEHIHE OOMIaTIalThIH FRUIBIM canachl. JKyiien,
TabaH/Bl 3epTTeyJepMEH FaHa MaKcaThIMbI3Fa jkeremi3. COHJa FaHa camnalibl, Maijajibl, Ka3bIHAIBI KOl
TOMJBIK CYHIKTi OKBIpMaHbIH Ta0aabl.

[okopiM MOTIH Ty3yJiri, ol aWKbIHIABIFBIHA KaTThl KeHiN OenreH. «Jloitmo—Maoxknyn» 1922-1923
Kputaapel TammkeHT KanacblHna Inebin TypraH «lllomman» sxypHaNmbIHAA JKapusulaHFaHaa, Oenrici3
cebenTepMeH >KapusulaHy OapbICBIHIA KHCAIChI3 KaTeNepiH OpBIH allybl aKbIHABI KATTHl KYH3EJNTKEH.
MBoTiHHIH alaM aHTKBICHI3 KATETIKKE YIIBIpaybl O3 KaAipiH >KaHbIMEH YFaThIH HO31K CE3IMHIH, CaJIMKAJbI
OWJIBIH Mecl KUHAJIBICIICH KaObuLiar, KojblHa KanaM anraH. [llokopiM — cypeTkep, MOTiH Ta3allbIFbiHA aca
JKOFaphl Tajam Kokca, 3epTTeyILiICP IiH ajAbIHIaFbl KUbIH TYHIHI COJI 1Tl YFaJIbIK.

«FpublMK Tananm gereHje HEHISH TalalTbl ecKepy MiHACTTUNIrT AOalAblH TONBIK >KUHAKTAPHIHBIH
0achUIBIM YpAICIHAE KaHIIAJNBIKTBI KYH TOPTIOiHAE TYpAbl, Kajall MIelIiM TanTsl JSHTiH Macene abaiTaHy
TapHUXBIHIA apHABI 3epTTey HbICaHbl GoaMaram» [13; 6], mai ocsr icmertec [lokopiM mIBIFapMaIapsl aa ol
KYHTe JIeiiH TBIHFBUTBIKTHI 3€PTTEIITCH )KOK

Texcronorususik i3aeHicTep lokopimM MIBIFApMAIIBUIBIFBIH 3€PTTEY OOBEKTICIHIH €H MaHBI3Ibl apHACHL.
BapieIK yaKeHIi-KImIin JyHHAEIepIl >KHHAKTAIl, TYPJI CaIbICTRIpYIIap jkKacar, 06TeH IIbFapMaiapablH CHII
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KeTIeyiHe abaii O0JbIN, dcipece Koilka30anap sl KINTeH Ti3in capbula YHUTYJICH COH FaHa MOTIH OacTamKbl
KaJIMIbIHA Opajaphl Xak. IIprHaiibl MOTIH aHBIKTaIMAal, TyTeHIeIMel 0acka 3epTTeynepre aybICy KeHUISHTIM
afTCcaK, aChIFBICTBIKKA, TYPBICHIHA KOIICEK, IajaraijIblKKa alapaThlHIbIFbI CO3CI3.

Maxana KP feinvim dicone dicozapvl Oinim MUHUCMPIIZIHIY 2PAHMbIMEH KAPICLIIAHObIPLLIAMbIH «AP
14869894 Abaii kapaces3oepiniy me3aypycoly bLiblMu H00ACHl AACLIHOA HCA3bLIOL.
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A.T. Cmarynosa, A.C. EcnenGetoB, b.A. Epaem6exos

IIpo6saembl TexkcTosiornu B mo33uu lllakapuma

B cratbe paccMOTpeHbl TEKCTONIOTHYECKHE BONPOCH U yHU(DUKarus npousseneHuid [llakapuma. CTuxoTBo-
pEHHMS 1103Ta, U3/IaHHbIE TIPU €r0 JKM3HHM, OIyOJIMKOBAHHbBIC B NeyaTH B Hadasne XX BeKa, PEKOMEHJYIOTCS
M3yJaTh KaK TEKCT, KaK e€ciM OBl ero MPOBEPWII JINYHO caM aBTOpP. B TeKcTonormdecknx BOIMpocax MBI 0C-
THUTHEM ITOJIOKUTEIFHOTO Pe3yIbTaTa TOJIBKO TOT/a, Korjaa Oyxem mponsBenenust Lllakapuma conocTaBisTh C
pykonmcsiMu chiHa modTa — Axara Ilakapumynst. CrnoBa-omedaTtkn B crtuxax lllakapuMa Hammm Jgokasa-
TENBCTBO B OIMyOImKoBaHHOM cOopHEKe 1912 roma. B Hacrosmeir paboTe MBI MOCTapaIUCh MaKCUMaIbHO
MPaBUIIBHO BOCIIPOM3BECTU MpousBeaeHus nosta lakapuma. Lleas aBTOpOB cTaThH COCTOUT B TOM, YTO OHU
YTBEpKIAIOT, 4TO TeKCTojorus mpousseaeHuil lllakapuma — camas akTyanbHas mpoOnema, OKHJAromias
coero uccienosarens. K. Myxamenxanos, M. Meip3axmetyisl, I'. KaObImryssl BeIcKazald CBOM MHEHHS 110
noBojy Tekcra ctuxorBopenuil [llakapuma. Hayunslit MuUp 1 nuTEepaTypHOE COOOLIECTBO HYXKIAIOTCS B YET-
KO BBIBEPCHHOM, IPHHIUITHATEHO COIIOCTABUMOM TeKcTe. TOIBKO B 3TOM CIIydae aKaJAeMHIeCKHH COOPHHK
oOpeTeT NCTHHHBIA CMBICII M HAaliIeT CBOETO YHTaTeIsI.

Kniouesvie cnosa: Texcromorus, modsus, lllakapuM, pykormuch, KaHOHHYIECKHH TEKCT, IIaKapHMOBEICHUE,
akajgeMHuecKkuii COOpHUK.

A.T. Smagulova, A.S. Yespenbetov, B.A. Yerdembekov
Problems of textual criticism in the poetry of Shakarim

In the article the textual issues and the unification of Shakarim’s works is considered. The works of the poet
published during his lifetime, published in print at the beginning of the twentieth century, are recommended
to be considered as a text followed by the author himself. In textual matters, we will achieve results only
when we consider Shakarim's works in comparison with the manuscripts of the poet's son Akhat
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Shakarimuly. The misspelled words in Shakarim's poems are proved on the basis of the collection of 1912. In
this work, we tried to read the works of the poet Shakarim as correctly as possible. The purpose of the authors
of the article is that they argue that the textual criticism of Shakarim’s works is the most pressing problem
awaiting its researcher. K. Mukhamedkhanov, M. Myrzakhmetuly, G. Kabyshuly expressed their thoughts
about the text of Shakarim's poems. The scientific community and the literary environment need a fully
verified, fundamentally comparable text. Only in this case the academic collection will gain true meaning and
find its reader.

Keywords: textual studies, poetry, Shakarim, manuscript, canonical text, Shakarim studies, academic
collection.
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AKbIH b. Xaimnona TupuKacblHbIH TAKbIPBINTHIK-UAESJIBIK
’KOHE MOITUKAJIBIK Heri3aepi

Makanana axeiH baypipskan XanwosutaHbIH )ka30a MO33MACHIHBIH TAaKBIPBINTHIK-HICSUIBIK 13/IEHICTEpl MEH
MOATHUKAJBIK KyaTbl, CypeTTey mebepliri, jkeke mapa KoiaTaHOachkl Tayijay HBICAHBIHA ajbIHFaH. AKBIHHBIH
HIBIFAPMAIIBUIBIK FYMBIpHAMAchlHa TOKTAJIBIN, YITTHIK, a3aMaTTBHIK Ke3KapacTapblH Oiunmipyneri OeitHeney
Kypalaapsl, TUPUKAJIBIK KahapMaHHBIH iIIKi )KaHIYHHEC! KapacThIpbUIFaH. ToyeNnci3aiK KplIIapblHaH KeHiHT1
KOFaMHBIH AEPTTI Mocelienepi, ap MEH aJaMIepIuiIiK, >KaJlblaJlaM3aTThlK KYH/BUIBIK aTayJblfa KaThICTBI
aKBIHHBIH ©31HIIK Ke3KapacTapbl TYKBIPbIMIATIFaH. AKBIHHBIH oIcOMETTEeri anFalksl KaJgaMblHaH Oacrar,
OyriH »KeTKeH OWiriHAeri akbIHABIK KEeHICTIriHe moiry jkacamraH. b. Xamwoiua ejeHzepiHIeri SmuTer,
Metadopa, TeHey, HHBEPCHs, KOHTPACTTHl KYOBUIBICTApABI CANBICTHIPY, KeiinTey, T.0. KopikTeynn Kypaitaap
MEH PUTOPHKAJBIK KalTamayinap MEH ailllIbIKTay TOpi3/i TOCUIICPAiH KOJIAHBIC SPEKIIIeTiri, YHAeCIMI, eMip
MEH oM Typaibl (ancadaiblK oWnapsl capanaHansl. TaOuraT ImeH aJaMHBIH IMIKi Ce3IMiH IIeHAecTipe
CypeTTeyeri akbIHHBIH ©31H/IIK 6pHEKTEepl MOTIHIIK TalIayaap apKbUIbI KETKI31IreH.

Kinm ce30ep: TaKbIPBINTHIK-UACAIIBIK 134CHICTEP, MOATHKA, a3aMaTThIK JUPHKA, YITTHIK OPHEK, JTUPHKAIBIK
KahapmaH, e71iM MEH eMip KOHIIEMITiCi, KOPKEMIIK dJIic, Tocliaep, Ka3ipri Ka3ak MO33HsICHL.

Kipicne

AxpiH baybipxan Xanwmomia — IMO33USHBIH KOC KaHAThl alTHICTHI 11a, jKa30a IMOA3USIHBI /1a TeNl eMIeH,
TAJAHTTHI CO3 CO3Tepi. O3IHIK a3aMaTTHIK YHI, EpKiH/IK, OYTiHT1 KOFAaMHBIH KaWIIBUTBIKTEI TYCTAphL, aJlaMU
KYHJIBUTBIKTAP/IBIH Caparika TYCKSH CaJIMaKThI JKYT1 aKbIH MO33HUSCHIH/IA O1p YaKbITTa O3CEHCII KOPIeH eMec.

AKpIHHBIH «OKymOak Kpi31bIH xaHapby (2001), «Hazik OynT kemrin 6apansny (2005), « Kynapi3 xayran
xapblK TYH» (2012), «Kan tebipenic» (2018) aTTbl KbIp >KUHAKTapbl KapblK kepreH. Conpaii-ak, «Keip
MapiKaHbD» aTThl Ka3aK aKbIHIAPbIHBIH X TOMJIBIK aHTOJIOTHUSCHIHBIH X TOMBIHA TaHAaMaJlbl ©JICHJIEPI SHICH.

Baysipikan Xanuosuia Ka3ak 9/IcOMeTiHIH TOYeICI3 K JoyipiHAeri TalaHTThl aKbIHAAPABIH Oipi peTiHae
MTO33WSIHBIH €CiriH KaKKaHHaH Oacram, JHpPUKAIBIK KahapMaHHBIH OTKip TUIAi, PyXaHH OOJMBICHI TepeH
eKeHiH oirizen kenemi. ChIHIIBI, FaibiM BakbiTOeKk BoMIllysibl OHBIH MMOA3USAAFbl AJIFAIIKbl KaJlaMbIH ©3
3amanaactapsl JKanapOek Omrimxkan, berokan OmripbaeB, bakeir benenxanyinel, Jloynetkepein Komyesl,
Onibek Illere6aii, Enresex AxOepeH, Anvat Mcaomin mbeFapMaIibUIBIFBIMEH Koca Oaraiaidl Kejil, OHBIH
«AKBUT» aTTHI 6JIeHIH ChIHANABL: «b.XannommanplH «AKBUD» aTThI AJITHI KOJI ©JICHI MBIHAY:

Keli amamibl JaHbIIIIaHFa OanaliMbIH,

Keit anamnp! apeicTanra caHailMBbIH.

«APTBIH Ky J1a MaJI Tall — IETeH — €CEKTIHY,

AKBIIBIHA TaH KaJaMbIH AOaiiIbIH,

AxmraM OITiN KajaraH IIaKTa KHHAJIBIII,

Kait anamubIH apThl J1ac Aen KapaMbIH.

AKBIHIApABIH alTKAHBIHBIH 09opi aJIThIH eMec. basrpiaa Abait Oip aiiTKaH ekeH Jen 09K OOJIbIT KeTy
Kepek me? ANTBIH TYCETIH aybI3[bl apaM ce30eH Obutram He Kaxer. IllapOybikka Hiapkpuigan KyJeTiHAEp
KeIl JIeCEeK Te, dTHKA, CTETHKA JiereH 0ap. JKypTThIH 0api KBIHIIBI CYy IIIIN KYPreH KOK IIbIFap. AJIBIHFBI
eKi xoJ — KapaOaiiblp Taknak. Ecex — enoek. Enni eqbexke yuaey. EHOekTiH ananbl, Xxapambl 00JIManiabl.
OraH «TaH KaJbl», aKIackl OITKEHE M€, aKillaMbl OITKeHIE Me, «KIMHIH apThl JIaC» JEH ChIFasall )KYpy —
aKkpIH ici Me, akplH ce31 Mme? beiynri. CyHiHilnHeH, KYWIHINI Kell, eJICHACpiHAe ©3iHAiK CTWi Oap
Baysipxan «barbIT cinen He KbutaceiH» nenti. Kym!» [1; 28], — nen TyKbIpbIM xKacaiabl.

Wo, CHIHIIBIHBIH 3THKa, 3CTETHKA JIETCHIHE KOCBUIyFa OOJIaThIH IIbIFap, JEreHMeH, Oy bBaybipxkan
aKBIHHBIH Ke3 KEITeH JAYHHUETe MapOoIvsIBIK MBICKBUIMEH KapaWThIH ©31HIIK €03 OWHATy CTWJIIH OalKaTca
kepek. Col CTYICHTTIK IIAKTaFbl OYJI eJieHI CHIHIIBI 031 alTKaHAali, KYHIHIII 6JeH eKeHi aHbIK. Korammars

* Xar-xabapnapra apuanran arop. E-mail: aidarbek_akbulat@mail.ru

128 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa


https://doi.org/10.31489/2024Ph1/128-136

AkblH B. Xanuonna nupukacbIHbIH, ..

UT-BIPFBUDKBIH OITIICHTIH TipIiKTe Kac aKbIHHBIH acaylbIK MiHE31 COJ CO3i aWTThIpca aibil ma? «ApTHI
Jac» JEeTeH co3 OBUIBIKKA OaTKaH KoraM OeiiHeci emec Ime? AKBIHHBIH JKYPEri OCBHIHIAl KeIIeHCI3MIKTepIi,
TOyeNCi3AiK KpUpmap Ooiica Aa, Ka3ak KOFaMBIHIAFbl JaHFa3a TIPTIKTIH apFbl JKarblHAa OYTIHTI eMipmi
OcifHesIen TYpFaH XOK ma? OpuHEe, eJICH eMIipAiH COJ KYHIHAeT! KellipMeci eMec, aKbIHHBIH CyOBhEKTUBTI
TaHBIMBI, OipaK XYy TIpPNiKTe >KYpPreH jKac aKbIHHBIH CYHIHIIIJIEN MIANKbUIayAaH Tepi KOFaMHBIH JIEPTiH
KBIPIIAybl 0ACHIM.

3epmmey oepexmepi men adicmepi

AKBIHHBIH TIBIFAPMAIIBUIBIFBIH 3€PTTEY/IC aKBIHHBIH KiTalTapbl MEH QJICYMETTIK XKeJlifIe )KapusIaHFaH
eNieHIepl JepeKTep peTiHAe MalgaNaHbUIBI, Taljay, >KHHAKTay, CANBICTHIPY OJICTepl MaKallaHbl Kazy
OapBICBIH/IA HETI3Te aTbIH/IEI.

3epmmey Homudicenepi Men manKbiiay

AKBIH KOFaMHBIH [EPTTI TYCTaphl, ©3eriHe KypT TYCKEH IyHHeTepii, ap MeH aJaMIepIILTiKTi,
JKAITBIATAM3aTTHIK KYH/IBUIBIK aTayJBIHBIH ©3€KTI Mocelelepre aiHanyblHa He ceOenm JereH cayaimapra
©3IHIIIe TYXKBIpbIMAAp dkacaiinbl. JKac Kke3iHAe, SFHU COHAy CTYJCHTTIK IIAKTaFbl aWTBLIFAH MBICKBLI,
MapOSUIBIK OMIAphl OHBIH MO33MSICHIHAA AJIi KYHTe JCHIH JaMblIl, OipiiaMa oJIeyeTTi KYIIKe e OOJIFaHbIH
OaifKaiiMpI3. AKBIHHBIH ITO33WSICHIH/Ia OHBIH JKE€Ke OachIHIarbl MYHIBl FaHa eMec, KajblH OyKapaHbIH
QJICYMETTIK TYPMBIC-TIPIIUIITiH, alll-)KajJaHall KOFaMHBIH, Ka3aKThIH apbl MEH HaMbICBIHA KyHIHIeH
a3aMaTThIK YCTaHBIMHBIH aiifaiyian TYpraHbIH KepMey MYMKiH eMec. JIupukanblk kahapMaH/bpl OMJIaHTaThIH
IYHUENep dj/e Kaiina TepeH, anjue Kaiimaa Ma"b3ael. O — YIITTHIH TaFrdbIpbl, TUTL MEH JKepi, YIT OalllIbIFbL,
Ka3aKTBIH TOYEICI3/iK, epKiHAiri. AKbIH aJlaMHBIH KeHOip Ke3eHepiH, TP ICHXOJOTHSIIBIK KOHUI-KYHIeri
OWJIapblH, ©3iHIH IIIKI CBIPBIH aKTapyda TaOWFaT KYOBLIBICTAPHIMEH MapajuieNbi MCHXOIOTU3M apKbLIbI
cyperreyre ThIpeicanbl. «KeHINM KBIKIIAC KyHTe eHim...» eJeHiHIe KYHOeH eMipiH OITHeWTiH MUMBIPT
TIpIIiri, amamMabl KQKBITATHIH JKaFaainap, eMipIiH Kypec MailaHbIHIa THIPMEHTe CaJbIl WIETEHASH TIeH e
aTayJbIHBI 63 HiPIMiHE TapTHIIN, KOHAIKTIPETIHIH TAOUFATTHIH JKbUI ME3TUICPIHIH aIMacybIMEH CypeTTEH Il

JKanrb13 MeH Oe ka0bIpKay KyHre TYCKeH,

7KasbIH CONFBIH, KY3 6JTeH-KU/IE MMiCKEeH.

Kexremi KoM, KbICHIH HE — )aTa OepCiH,

bi3nin keHin 0opiHe yiipeHickeH... [2; 41]

baywipikan Xanuonna akelHHBIH OJICHIEPiHIH asK ajbIChIHAH OaiKalFaHali-aK, OHBIH IO33HSICHIH/IA
a3aMaTTHIK dyeH, a3aMaTThIK JIMpHUKa epekine Oaikananpl. [lo33usnarel mupukaiblk KahapMaHHBIH Kai-Kyii
Typaibl akagemuk 3. KaOmonos: «JIupukanbiH 0ac Kahapmanbl — aKbIHHBIH ©31. MYHBIH 3CTETHKAJIBIK
KacHeTi Jie, TOpOHeIiK Kyl Je aibIpbikiia yikeH. Cebebi Oy apana eneH i )ka3FaH ajiaM OKbIFaH ajamra
alfHaIBIN, aKblH MEH OKBIPMAaHHBIH KOHIN Kyiiepi Oip-OipiHe ymiracein, Oipirin, 0iTe KaiHACKHIT KEeTell.
AKpBIH OKIIay o0pa3 »xacamn, okbipManra «ComaH y#peH, HE JKUPEH» JereHAel TEHJCHIUSIMEH FaHa
TBIHOAWIBI, OFaH Typa ©3 OacChbIHIAaFbl CE3IM MEH ChIPAbI TYI-TYTac kemipe canazbpl. CoHIa aKbIH
KOKIpETiHJIET] ce3IM — OKBIPMaH Ce€3iMi, aKbIH KOHUTIHJIET] CHIP OKBIPMaH CBIPBI 00Nl A2 IIbIFAa KEeIemi»
[3; 435], — mem TYKbIpBIM jkacaiiabl. Mpicaibl, «MiHe3» aTThl ©JIEHIH/IC aKbIHHBIH a3aMaTThIK YCTAHBIMBI,
©31H/IIK MiHEe31, OMIp/IiH 631 NIMPATKAH TaFAbIPbl, ACAYJIbIFbl, AKbIHJBIK KyaThl J1a alKbIH KOPIHEII:

YIIKBIM KeJlil YINaibIH 1en OYJIKBIHIBIM,

Kyc exeHMiH KOC KaHAThI KbIPKBUIFaH.

Hemkerrisney sxaHalibIpiad He naiaa,

Kyumin skypint KyJ1 IIamaThiH ChIPTHIMHAH.

Ocsl eMipiM eHIM Oe aj111e TyciM Oe,
JKanbIM 6111, TOHIM TIpi MIlIH/IE.
JKyperimai KoibIMa aJbIll KbI3bIKTAIL,
JKyprenneiimiH KbIHIBIXaHA IMTH/IE.

JKarmalibIMITbI TYCiHEME KaJIBIH €11,
Conira Here 60JIbIM OeKep o0irep.
Kyne 6epem, kyHiriMai eMaenTiH,
TammaraceIH AeHi Oip cay mopirep.
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[abbIchIM KOK OYpBIHFBIAAHN, ITa0aHMBIH,
BakpITTHI €111 yailbIMCBI3 OallaH KYH,
ATTaii anmai aageIMaarsl allaHHaH,
AptreH xypin 0apa ’KaTKaH aJaMMBbIH.

BarbIT claTen HEeFbUIACKIH JOCHIM-al,

AWTapBIHABI aFbITa O€p MIOMIBIMAK.

Ty *&elKeMHEH KaJaliFaHia cyp xeoe,

KeHpIpaiisin kete 6epeM ochliaii [2].

MiHe, MO33UAIaFsl a3aMaTTBIK YH VITTHIK MpobjieMantapMeH KaOBICHIT, OKBIPMaHIAPIBIH JKypeTiHeH
OpBIH TayBIN >kaTaabl. bya — nupukanblk KahapMaHHBIH XalbIK YHIH €CTH OiNreH JKypeK Kymisii. MUMBIpT
TipJIiK, aKIHHBIH «KaHBIM 6.1i, TOHIM mipi TMIiHae, «ATTail anMail ardsimoazsl ananHaH, Apmnen Xypir
Oapa KaTKaH aJaMMBIH» JEeTeH KOHTApCTTBHl YFBIMIApAbl TaijanaHy mieOepiiri aHelK KepiHemi. by
JOYHUENETi Ky TIpJIiKTe aKbIHHBIH XYyperiHe Ky canran He? On — aliHanajarbl akuKaT eMmipre jkail FaHa
Kapail aTMailTBhIH ce3iMTall )KYpeK. AKbIHHBIH 631 alfTIaKIIbl, Ty CBIPTBIHAH CYp *KeOe KaJalFaHIla )KYpeTiH
KBIHBIP MiHE3 eMec, eMipJIiH aFbIMBbIHA, WipiMiHE WIJICHII )KOFaIMay, ay3blHa KyJail cajafaH Ce3/l aiTa amy
MaKCaThl Typca Kepek.

baybipikaH aKbIHHBIH IIBIFAPMAIIBUIBIFBIHIA ©JIIK, YITTBIK MYyJJE, IIBIHABIK, aKWKaT, ap, ally,
OMINETTINNIK, OCTHIK, >KaNFBI3ABIK, XaH MEH TOH, KOHUI, Kafbl, OAaKpIT, €], XallblK CBIHABI T.0. YFBIM
KaTeropusiapMeH OalIaHBICTBI MOHTINIK TaKBIPHITAp €PeKIle OpPbIH anajipl. byl MOTHBTEp aKbIHHBIH
CasICU-9JICYMETTIK,  KOPKEMIIK-3CTCTUKAJIBIK,  MOICHHU-TICUXOJIOTUSIIBIK,  TaHBIMIBIK-(QUI0COPHUSITBIK
TYCIHIKTEpiH JKETKi3yle epekine MoHre wue (IOCOQUATIBIK KAaTerOPISUTBIK YFBIMAAp. MBICabl,
«CarpIHBIIIBIMMEH KaybIy», <«OKeTiM Kyi» eneHAepiHAe aKbIHHBIH KOOiHE >KaNFbI3IBIK MOTHUBTEPTE
Oepiiin, KOHUI-KYH oyeHiHAE IIKi eKiHimTepiHe OOH aabIpaThiHbIH OaiKaiMbI3. «CarbIHBIIIBIMMEH
KayblIy» OJICHIHIH TYHiHIHIE:

Tac TebeMae TYMEH-TYMEH TOHTE€H KO,

TabaHbIM/Ia TO3-TO3 KOHE ©JITEH JKOJL.

CeHeH 0acka cepTKe Typap JOChIM XKOK,

bey, Carpinpl, capraiitcay na 6epmer kem» [2;33], - geimi.

by xepae nupukanblk KahapmaH oHE aBTOPABIH *eKke Oachl JETe€H MOCENere TOKTAJBIT OTKEHIMI3
soH. Of YCTiHIe KYPETiH aKbIHHBIH JIMPUKAIBIK KahapMaHbl xKa0bIPKay, KAJIFbI3IbIK MOTHUBIH <OKETIM KOHLI
KYH», «CaFbIHBINDY YFBIMAAPBIMEH JKETKi3reH. Au, nupuKanblk KahapMaH MeH aBTOPIBIH JXeke Oachl
maceneciH raneM K. XKycim: «Jlupukaneik kahapman gereH He? MaocelneH, TUPUKAIBIK IIBIFapMaja aBToOp
ce3iMiHiH Oenriii Oip KyObUIbICKA KaThIChI TYPFBICHIHAH KOPIHETiIHIH JoNesjiereH Oaramjayra 013 TOJBIK
Kochuiambi3. CoHbIMEH Oipre akplH OEWHECl JIEreH YFhIM MEH «aKbIHHBIH JKEKe 0achl» TYCIHITIH Oeimn
KapacTeIpy Aa o camapiblK. Kamaii GonFaHna na, JTUPUKAJarbl aBTOPJBIH KeKe OaChIHBIH, aKbIHHBIH 63
ce3iMiH OUIHipyiHIH, TICUIyIIl pell aTKapaThIHBIH eCTeH IIbIFapyFa OonmMaiinbl. JKanmbl eneHne akbiH
meOepiiiri faHa eMec, akblH MiHe3l Je ayjpiMeH ImaH OeperiHi aHblK. CBHIPT KaparaHza, aKblH ajdyaH
TaKBIPHINKA TYPJl OJIeH JKa3FaHJILIKTaH, OHBIH op TYBIHIBICHIHA Oip-OipiHeH Myiae Oeiek Kuibl o0pa3 Oap
TOpi3ai KepiHyi Je bIKTUMaN. OHTce e Kanamrep Oenrisi Oip eneHiHAe HacaTTaHybIH, eH/l Oipae Kyii3enyiH,
Tarbl OipiHAe eMipeHYiH, He KiTUIeHyiH T.0. JKbIpjaca Ja, CoJI TYpPJIi jKarjaia opeKeT €TKEH JIMPHUKAJIBIK
«MEHHIH» 0OpiH TONTACTHIPATHIH OPTAK CHIIATTHI Ja Oaiikayra Oonazpl. JleMek akbIH op Karaalarbl TYpJi
ce3iMal CcHUMaTTalabl, opi COHBIH OopiHe Oip Ke30eH KapalIpl JAeceK, JHPUKAIBIK KahapMaHHBIH
YHUBICTBIPYLIBIIBIK POJIIH alllaMbI3.

ConbiMeH 0Oipre JIMpUKaNIbIK KahapMaHHBIH TYJIFaJaHbI €CEUreH e ¢ OYPhIHFbIFA KAThICHI )KOK, MYJIIE
0eTeH cumaTKa aybICTaid, Kaiita OacTamKbhl ©3€KTiHI Jie CaKTal, COHBIH apKachlHIA Ja IIBIHAWBI TOJBIFA
TYCKEHIH eckepmeyre Oonmaiinbl. Jlupukanbslk kahapMaH MeH aBTOP apaKaThIHACBIH MEXENey YCTiHAE COJ
kahapmaHfa JereH 3amaH, yakKbIT 9CEpiH Ji¢ KarbiC KalJblpMaiiMbi3. benrini Oip Tapuxu >KaFmaauIbIH
CYpeTKEp IIBIFapMAaIllbUIBIFBIHA BIKMANBIH ally YCTiHxe Oi3 aKbIHHBIH opi ©3 3aMaHbBIHAAFbl MBIH-
MUWUTMOH/IAPABIH TaFJIBIMBIH T.0. KOca apKaJaWTBIHBI Typajibl Karujgara Tipenemis [4; 275-277], — neiini.
MiHe, KorapblJarbl FaJbIMHBIH MIKipiHE CYHEHCEK, bayblpykaH aKbIHHBIH JIMPHUKAIBIK KahapMmaHbl MeEH
ABTOPJIBIK KEKE TYJIFACBIHBIH apachiHna OipbIHFail Ke3re KepiHOece Jie, 1IIKI YHAECIM ChIPhI OaiKaiajpbl.
AKBIHHBIH KaCTBIK Ke3¢H JKBIpJIaphl MCH ecelie KeNTeHIC OJICHCPIH/ICeT] TUPUKAIBIK KahapMaHHBIH TYJIFAChI
Oipmama ecelireHimMeH, con Oactay KailHapeIHaH Kapa Y3imm kermereHi aHbIK. «lllepieHce xypek Karasp
eJIeHIHE:
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JKbrananapiM 6a THUICKIM KYII THICTaH apOarl,
3ipkingeimin, 6aKchiaai KBICKaH apyax.
3BIFBIPAaHBIHAB KAHHATTHI-ay KYphIMaFrbIpiap,
Kackplp anap 1marpiHa THIITKAH ayJiall.

E#i, nyHue, KbUIbIFbI TaAMCaH IbIPFaH,

OUIIITIH OCBI Ma )Kap CaJJbIPFaH.

Bipey y1iiH ganakran KyripreHiu,

WTTiK GOJIBIN MIBIFAABI KAPCHI allABIMHAH [2; 44].

AKBIH eJICHJIepiHEe 3ep cajicak, aKbIH OJICHIEPIHIH KOpKEeMIITiMeH Koca, MiHe31 e eJIeHIe 3 opHeTiH
canrad. JKorapbliarbl eJIeHHIH Y3iHIeciHae MyH 0ap. AKBIHHBIH JUPUKANbIK KahapMaHbl HE YIIiH >KbIH
ypFaH OakchImai Kyd Kememi? OmiIAiK i3/el mapInaran Kyperi, opuHe, MyH 1meremi. Kenrered eneHuepin
capJracak, akbIHHBIH eJIeHAepiHIe MYH Oalikaansl. O — jkeke mapa 6acThIH MyHBIMEH OiTe KaifHaCKaH e,
KYPT, XAIbIK MYHbI. TOYyeNCI3HIKTIH aJFalllKbl OH JKBUIIBIFBI, FAChIp OAChIHIAFbl CTYACHTTIK IIAKTaphbl,
KCHIHI ©CEHIreH INarbIHAaFbl aKbIHHBIH MYH-HAQJIAChl YJIFas TYCKeH. OJ MYHHBIH CBIPbI JIMPUKAJIBIK
KahapMaHHBIH ayKBIMIBI €IIIK MOceleNep i TEpeHIHEH ToFaHa OlTyiHae KaTca Kepek.

Bayrbipxkan Xanuonna eneHaepiHae o3 3aMaHBIHBIHIAFEL aFra OybIH akeiHAapAaH Ecenranu Paymianos,
Ecenkyn Xakpimoekos, CeeTkanu HypkaHOB ChIHIBI aKbIHIAP/IBI YIITT OHETe TYTKAHBIH KOpeMi3. One0ueTTe
AJIBIHFBI TOJKBIHHBIH KeHiHT1 OYBIHFa SCep BIKIMANbI, 91€0H OpTaK MOTHBTEDP MEH TaKBIPBIITAPIBIH aybICHIT
OTHIPYHI 3aHABUIBIK 00JICa, Op aKbIH OHBI ©31HIIIE JKbIpIaiapl. Ke3 KenreH akblH 03iHe NeHiHT1 eMip/eri TaHbIC
TaKBIPBINTHI, JKaHbI KaJFaH IYHUEHI JKbIpJayJbl KaXXETCIHTCHJE, COHBbI CYpJey, COHbI COKIAaK TaOyra
THIPBICAJIBI, OHBI TYPJICHTY apKBUIBI XKY3€Te achIpyFa THIPBICAABI. OpUHE, OYJI KOIIipMe eMeC, TAaKbIPHIT OpTaK
0OJFaHBIMEH, aBTOPJABIH O3IHMIK JYHHETAHBIMIBIK TOIIIBUIAYBl OONyBl 3aHIBUIBIK. MiHE, OCHI TYPFBIIaH
kencek, Ecenranunpiy «Kanenpnapra Ty3ery» eneHi MeH baybipskanHbIH «KekTemIli Kapchliay» eJICHIHIIE
TaKBIPBINTHIK TYPFBIAAH, TITI imTel Oip pyXxaHu yHIECTiK TaObl OalikanateiHai. Ecenranu PaymaHoB:

Bipinmni karTap KaHa XKbUT eMec,

JKana Kbl eMec HayphI3 Ja.

JKaHa >xbuT Ky371eH OacTaly KepeK MEHIHIIIE. .

Heci Tan ekeH aciaHHaH ax Kap Terijice,

Heci TaH »oHe KbUITHBIN KOK IO KOpiHCE?..

JKana xbu1 Ky3/1eH OacTany KepeK MEHiHIIE. ..

Kyn mefinis...

By3butbIn keHeT HiIel KyH,

Encenni Oacca 3inuet MyH.

JKaHa >xbuT Ky371eH OacTaly KepeK MEHIHIIIE. .

Here exenin OinMeimiH... — gen TonraHca, bayeipxan Xammomma «KexTemui Kapchuiay» eIeHIHAE
KOKTEM Me3TiiHAeri Taburar KyObUTBICTApPBIH afaMHBIH IMIKi XaHIyHHECIMEH OipiiikTe cyperTeil Kedim,
ObLiaiiina el epOiTemi:

ChUTaH €TKEH €TKEeH ePEeKIlle MbIHA KOKTEM,

JKen BICKBIPBIIT J1aii Cy/IbI Kya/ibl eTilieH,

blzrap comnpir, TOH *ki0im, xep OycaHbIT,

Iyak eHin KeJjaei IIbIH 9ICIIICH.

O3-Haypb3ibiH TepOeiiii 0achiH BIPFaK,
[IIpikcam Oa eKeH aiabIHaH IIANTyBIMIIBI all,
KynHin ke3i Tan Tycrte Gip >XbUIT €TiM,
Kemike kapaii oiiHaii1p1 ’KackIPHIHOAK.

MyHJIBIK ME3T1IL.. IIaJFaiiia MyHCBI3 1ania
Kana y-nry...apmansic...Kyp chl3aHa
Tepe3eMHiH TepIireH diHeTiHEH,
TenmipeMiH Kelllere YHCI3 FaHa.

Kannpipaapl Kapailbiln TYH KYPBIIIbIH,
Kanrpipans! enec meH Typai MYCiH.
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AFbInanel agamiap THIHBIM Tarna,
Cabbutanpl amaMaap Kypecirr TipJmiK YITiH.

Kemik kepHen ke3e/i Kemenepii,

MeH TyFansl OyJ1 KOHAK Here Kemi?

KekreM... KoxTeM... O1IMEMMIH HEC JKaKChI,

Kerepre me Oy kokTeM Keceremi?

Amn, men Ky3ni yHatam... [2; 66]

MiHe, aKbIHHBIH OJICHIH/IE aIBIN Kapacak, JSCTYPJi YFRIMAAFBl KOKTeM[l Oap TIPIIiIiK aTayJIbIHbIH
0ackel ieTeH YFhIMHAH repi, akbIHIAPBIH ITKi CyOBEKTHBTIK TAHBIMBIHIA KY3 ME3TUTIHE epeKie MoH Oeperi.
Ecenranu PaymanoB kb1 6acel Ky3aeH OacTany Kepek, Here eKeHiH OUIMEeWMiH Jiel, PUTOPUKAIIBIK apHay
apKpUIBl Oapia OKBIPMaHHBIH KaObUIIAybIHA TOCHIH TYCIHIK YCBIHCA, baybIpskaH akKbIHHBIH JKYpeTiHAeri
capraiifaH CarbIHBIIIbBI, TIOK aMajABIFBl, COOM KYHTI ammak apisl ojieMi, caphl eJeHiHAe (aBTOPABIH CO3i:
«Capbl eMip, capbl yaiibiM, capbl Oama, CaObulafbl caHaMIaFrbl capbl ©JICH») TIPLIUIIKTIH KaHbI JKYTipirn
JKaTKaHJald. OpUHE, 9p aKbIHHBIH iIIIKI MCUXOJIOTHUSIIBIK QJIEMIHC OOJIBIN JKaTKaH YJIBI KO3FAJbIC, PyXaHU
KYIITiH, OONMEBIC-OITIMHIH TaMBIpBIHA apKay OOJIaThIH TaOWFATIIEH pyXaHW YHIECIM i371eyi, ©3iHiH KaH
paxaTrbhiHa ©JICHMEH cas TaOybl J1a 3aHbl KYOBbLIBIC.

JKanmel xe3 KenreH akbIH-Ka3yIIBIHBIH IIBIFAPMAIIBUIBIFBIH TalAayla OHBIH 3aMaHbIMEH, AJIbIHFBI
TOJIKBIH JKOHE KeWiHri OybIHMEH THIIONOTHIIBIK CHIIaTTa KapacThIpyAbIH MaHbBI3EI Oap. Cebebi, omedu
IIBIFAPMAIIBUTBIK MECiHIH OJIeYeTl TOJBIKKAHIBl allbLTybl YIIiH OHBIH 3aMaHa YHiHe KOCKaH yJeci MeH
©31HJIIK KOPKEMJIIK apHalapblHa OpPTaK HEri3liep MEH O3iHIIK epeKIIeTIKTePiH ally apKbUIbl TYBIHIBITEPAiH
napa OOJIMBICHIH J]a Kepe aTMaMbI3.

Kazipri omebm mpormecteri omedm KyObUTBICTAPIABI capanay OapbICBIHIA, KOMETEereH aKbIH-
JKasylbUIapJarbl OpTaK TCHICHIMS CO3 OOCTAHIBIFBIH €PKiH CE3iHYyl, TYpJl *KaFdaimarbl aJaMHbBIH KOHLUI-
KYHIHIH TICHXOJOTHSUIBIK ~ axyaJIblH O KETKi3yleri JKeKe MYHBIHBIH J>KapaTylbIMeH OailaHBICTHI
IYHUETaHBIMABIK OWapra Oapysl aep emik. SIFHW, akpIHOap eMipleri Typii >KarmaiimapaplH cebebdi MeH
callIapbIH JKbIpJIail OTHIPEII, Oipeynepi XKaparymbira, Kynaiira KymnbibK Kbuica, eaai 6ipi Kymaiaer anam
KEHITIH/IET1 ChIPJIACKI, TIMTI OIpi TYPIIi aJUIETOPHSUIBIK CUTIATTA J1a KOJIIaHa b,

Meicansbl, THHBIITHKOSK OOIIKOKIMOB 631HIH «Oype» eneHinae Kyaaiapr TyCTIK iryre KeTim KaiFaH
KapamailbIM TeHJe KEWITiHIe CypeTTe OTBIPHIN, KOFaMABIK eMipjaeri Keilip KyObUIBICTapFa, amamiap
apachIHJIaFbl KapbIM-KaThIHACKA TYCIPE OTBIPBIN, AJJICTOPUSIIBIK cunarra OeiHenenai. [1ocTMOaepHUCTTIK
TEHACHIUANA JSCTYPJi YFBIMAAPABI, TYCIHIKTEpII TepicTeymiH OachiM OONybl, Ke3 KENreH IYHUere
KYMOHMEH Kapay, OHBbI CaTHUpAJbIK OarbITTa, IPOTECK, CApKa3MMEH Opy TCHJICHIMSACHIH KepceTeali. AKbIH
eMipJIeri KeJEHCI3IKTepi Typa allblK adTHaca Ja, KeJIEHKeJIl KOpIHICTepiH OCTiH amibiln, 0aThul YH
KaTaJibl.

An, Baybipxan akeiH «XKap i3/ey» aTThl eJlieHiHAE ©3iHIH eMipjeri a3aMaTThIK YCTaHBIMBIHA OpaH,
Keioip xalTTapra, afamaapra KeHilli ToIMaraH apbel3-MyHBIH Tipi Kynaiira skeTKizyre ThIpBICaIbI.

Y3inyre aiiHajaraH yMiTiM-ai,

Bipi Tynix newneHiy, Oipi Kymaii.

Katicel OipiH caHalibIH caycarbIMMEH,

APpBI3BIM KTl )KeTKi3ep, airiibl, Keke,

TyckeH ok 1na ke3iHe Tipi Kyuaii! — nece, «Angaminsl 0aKbIT) OJICHIHIE:

JKa3mbli ekeH...apThIFbI

Kanmass! KybIll COHBIMHAH.

Bopi 1e TarapIp TapTyHI,

Kynatineg Mepi corbuiras [2;39].

AKBIH ©JIeHIHEH OHBIH ©3iHJiK OOJMBICEI MEH iC-opEeKeTi J€ aHBIK KepiHeli. OMiple omiIeTTUIIKTI Ty
eTiN, a3aMaTThIK apblHa KbIJIay TYCipMel, TeHjie arayibiaH KOHUI KalFaHJail Kyl KelIKeH >KaHHBIH
miapacbi3 apbi3bl Ma zepciz? Mo, akbIHHBIH ©JIEHIHIAE aWThIll OTHIPFaHbIHIAW, 3aMaHfa Ha3-eKIle, Haia,
ceIpiacap *aH KOK, «Oipi Tyiki, Oipi Kymail» KyJibIK IEeH CYMABIK, Kallca >KEeTKi30eUTiH KYHpIK MeHmxe-
TIPITIK, )KEKe aJlaMIap IbIH OachIHIAFbI Xall-aXyaJlJIbIH KOFaMJIbIK-0JIEYMETTIK, hoM casicu JKyiiesieri JKaraanbl,
JKYWKEHIH TO3ybl, 0opi-0opi TyHbBIN Typ. MeiaipereH Ce3iH acTapbiHia aJaMJbIK KacHeT >KOFajFaH
KOFaMHBIH Keimi xatelp. By skepae amampap emipaeri OapiblK KaKChbUIBI-KaMaHIBl OYHUETe ceOemnKep
Oomca, coHbl xapaTymel Kymaii emin Tabap, amanmplkka, amaMIbIKKAa apalia TYCYIIiHIH CHMBOJBIHIAH,
AKBIHHBIH IAPACHI3/IBIFBIH KOPCETCE KEPEK.
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JKorapeimarel eki aKbIHHBIH ©JcHiHmeri Kynaitfa KaThICThI aWTBUIFAH OWABIH €Keyi eKi Typdi.
Bipinmrine, TeHBIOTEIKOEK aKbIHIA capka3M OackiM Ooiica, exiHmi baypipskaH aKbIHHBIH —©JICHIHIIE
OMINETCI3/AIK, apChI3MBIK, KOFAMIAFbl CHIp alTaThIH ajJaM Tamlai, mapacbi3AblKkTaH Kymaitra apbi3 aity
CapbIHBI KOPIHEII.

AxpiH baybipxan Xanvoia eJeHIepiHAe eMip, TaFaplp, AYHWE, FallaM, JKajFaH JAYHHE, 3bIMbIparaH
VaKbIT, YaKbIT CHIIICIH/C KETKEH OphIHJAIMaraH apMaHAap MEH OKIHIIITEp YFhIMAAPBIHBIH SMOIMOHANIBI-
9KCHPECCHUBTI 0OSYbI KANbIH, CYPKail TipIIiTIKTiH, ©TKIHII, alJaMIIbl JYHHUEHIH KETeriHe KYpreH ajam3aT
OaslaChIHBIH OastHCBI3 FYMBIPBIHIAFBI UT TipiiriHe keOiHe KeHin ayaapaabl. Ce0OeOl aKbIHHBIH SKyperi
KOFaMIBIK OMiperi op KYOBUTBICKA, afaMIbIK TaFapIpFa Ocii-kail Kapal aaMaiimbl.

baysip:kan akbIHHBIH Oip FaHa JKbIp )KWHAFbIHA €HT'eH OipHeIe eJIeHIepiH MapaKTall oTKeH e, OMip MEeH
©JIiIM apachIHIAFbl TIPUIUTIKTIH CYM KaJIFaHJIBIFbIH, OTKIHIIUIIMH alKbIH Ja KaHBIK OOSyMEH JKETKi3ei.
A3zamaTTBIK YHI KayFaH madocTel eMec, YHEMI KoJCHKEIl oMipIiH TacachIHIAFEl afaM TaFAbIPhIHA, KYPEKKE
TYCKEH JXKapaHbIH ceOeNl IMeH CaaapbiH 13ACHmi, KalFaH eMIipIiH >KaJFaHABIFBIHA 17eCil MHUMBIPT OMip
CYPETiH MEHAENIK FYMBIPJBI CYpEeTTEeH/I1.

BayblpaH akbIHHBIH MTO33USCBIHAAFBI OMIp JKaWIbl TOJNFaMIapbl OipbIHFal cypKall TipiiK, KeJeHKem
OMIpIiH Kaifbl-MYHbIHA TOPBIFY, JK€Ke OAachIHBIH FaHa capcaHbl €MeC, COJ OMIpJeri KypecTe CHIHBII
KETIEeWTIH eMipre KylITap JHUPHKaIbIK KahapMaHHBIH OeliHEeciH Ae Kepemi3. OMIipAiH e31 Kypec, alKac
neiitin Ooncak, bayblp)aH aKpIHHBIH JUPUKANBIK KahapMaHbl OYriHTi eMiplieri Kypeckep, MONBIMalThIH,
Kelizie acay, KeiJie MOMBIH, KAHAFATIIbII, PYXThI dKaHIapAbIH XKUBIHTHIFBIHAAN ocep Kaabipaabl. OraH MbIHA
TOMEH/IET OJIeH IITyMaKTapbIH KEATipCeK OOIa bl

JKo-21c0-01c0K, ani dicazamvii Oip JicwIp,

Ko3zzaiimein ce30i apioeH.

AKbIHOBIK Maz0bip, a3aivl SyMblp,

Kvimbamcoiy masan 6apinen

Enoi 6ipoe:

Amgkan may, bamgan KyHiye,

Kymran dem, mamxan damiye,

Ecenciz emec 6ipi Oe,

Kanasam, maybe, 6apine [2;55]!

baybipikaH akpiH eNeHAEpiHIE OMIipiHAeTi Kellip KeIeHCI3MIKTep, 3aMaHa KaWIIbUIBIKTAPHI, aJaM,
TabWFaT, KOFaM apachIHJBIFBl PYXaHW JaFJapbiC, TOYEJCI3/MiK JIYipiHJe OTHIpCaK Ta, KeACUNIUTIKTe eMip
CYPreH KallblH OYKapaHbIH KaFaaibl, NiH TaFbIPhI, XKep caty T.0. MoceNesiep MyHar0, Hally MOTHUBTEPiMEH
Kenin, Oosybl KallbIHIal TYCKeH. AJaii/ia aKkplH eJeHJepl TYNKUTIKTI TYHUTY, TOPBIFY €MecC, >KOFapblIarsl
KEJTIPUITeH IIyMaKTap/iaH KaHIllaMma a3anThl FYMBIP KeIIce JIe ajiaM3ar 0ajachklHa eMip KbIMOAT, KaHaFaT IeH
Toy0e, cadbIp KQKETTITIH ajFa TapTabl.

Odemim bap may ama maimaycuipap,

Aoam xetinim, an 6ipax andamuivl Xai,

Ko, orcypezim, caboip em...myxnipinoe,

Lykipwinikmiy 6ip mabol Karzan wvieap [2;47].

AxpiH baypipkan Xanwoiia ejeHIepiHIe Ka3aK IO33WSACHIHJAFBl MOHTUIIK TaKbIPhIT Maxa0oat
JIMPUKACBIHBIH CypeTTepl Je epekiie. bamanblk moypeHieri ajfaliksl Ce3IM FalllbIKThIKTaH OacTarl,
CTYJCHTTIK XbIIIapaarbl MaxaO0aT azanTaphbl, )KaJbl CYJIYJIBIKKA JETeH 1IHKOPIKTIH CYpeTTi co3aepi aKbiH
MO33USICHIH/IA epeKIlie OpbIH TerkeH. OHBIH Maxa00aT JUpUKackl OAFBITHIH/A Ka3FaH «bananbiK makTad 0ip
kepiHicy, «brapsin cany mibIprananb», «Ecke Tycce epreri», «¥KcacThlky, «Tycimae xypeciny, «Kypek
xaTb», «/layacei3 gepm», «Macan Maxab0ar», «KiMm KiHai», « AUTBUIMANTBIH epTeri» T.0. eJeHaepiHiH AeHI
AnMaThIaFel CTYJCHTTIK IIaFbIHJA TYFaHbI aHBIK. AKBIHHBIH Maxa00aT JUPUKACHIHIIA TOCBIH KYOBLIBICTA,
JOCTYpIli Maxab0aT YFhIMBIHA TAPOAMSIIBIK YJTi/Ie KEJIeTiH TYXKBIPhIMIApP KOK emec. Mpicaibl, «bajaibik
IaKTaH Oip KepiHIC» ©JIeHIHEe aKbIHHBIH OYT1HTI IaKTaH ©TKEH IIaKKa Opaiblll, ajFallKsl oK Maxab0ar
ce3IMJIepiH eCKe albll, 6TKeH KYHAEP/IiH TOTTI €JISCiH CaFbIHBIIINEH OWbIHA allajbl, KUMACTHIK, allakK apJibl
FasaMipl, Maxab0aTThI OCBI KYHT1 Oap KbI3bIFbIHA KETIICHTIH aChUIbI PETiHIEC Oaraaii b,

Etl, kanka, 3amul 601ex 3apivt JCoipbiM,

Menimen ammac enoi Jcanevl3 YavlH.

Con 6ana maxabbammmoly naxmizine,

JKemneti0i ocel kynei 6ap kvizvievim [2;75].

Cepusa «dunonorusa». 2024, 29, 1(113) 133



A.A. AkbynaTtos, 3.K. YTemucosa

By kyHne Oopi ©TKEHHIH CHIIICIHAE KaJiFaH, TOTTI €CTEINK, TOTTI MyH, OipakK JOHICJICHIeH JyHHE,
«basice13 Oyl JKamFaHHBIH Oap-IIBIHBI €Iec» AN aKbIHHBIH 031 aTKaHmai, (goHm xanraHra Oopimi3z me
MOMBIHCYHaMbI3. Tek caprailfad carbIHBIII KaHa Kajdabl.

BaybipikaH akbIHHBIH Maxa00aT Typasibl JIMPHKAChIHIA OipbIHFal MoK Ce3iMMEH Koca, MaxaOO0aTThiH
KYHIBUTBIK peTiHAe OyTiHri Koramza OarachIHBIH KYJIIBIPAyhl 1a TePeH co3 0oiambl. AKBIH/BIK MapacaTsl
OYTiHT1 IIBIHAWBI OMIPIiH aKWKaTTapblHA Ja YHUTIIN, *aHa FachIpIarbl sKaFaH MaxaOOaTTHIH >KETETiHIETi
KaKpl TaFAbIpMEH 3amMaHara Ja YH KaTagsl. Maxa00aT JHMpHKAachIMEH KOca, »KacTapAblH SJIEyMETTIK
TYPMBICTBIK JKaFrAasTTaphl J1a eJIeHIe 9AeMi Tirici )kaTKpI3buia cyperreneai. Jlupukansik kahapMaHHBIH ce3i
OyriHri KoraMHBIH oy)KallblHaH OipImaMa CHIpJBl YKTBIpca Kepek. bym xaitmap «AWTBIIMaraH epTeri»
OJICHIHJIC €PEKIIIe KOPIHIC TaITKaH.

Homuowce. Yanmel, akplH eneHIepiHAe KbI3BIK, cailpaH-CayblK, KbI3BUIABI-KACBUIABI 9NeMIIi KbI3aap
KaybIMbIHa TEHEY, COHAal-aKk eMipjaeri Keilip KyOBLIBICTapAbl CBHUIKBIM MEH CalKaIIbIKKa TEeHEyTre
apHaJFaH «Aorcan OeceH Kbi3 CbIHObL, Me32iici3 Ken Kywiamsiny, «bip eyndiy cabasvina mameimaimolH,
Kwviz30apea eawwvix 6onnwin keyoe xepeeny, «Manvimoa Bexmopwvinap kanman scypcee, Kapaiimwin Kyowiiaza
Kau oemivmmeny, «Kywamein onin, xynviza, Cauxan xwiz scepin, cyumecmeiy, «Fymuvlp botivina i30eceH,
Caiiman Kvi30enen cyuicmimy IEeTeH CYPeTTi co3epiHie HETaTUBTIK 00y KaJIbIH KOPiHIC Tababl.

Conpaii-ak, MOCTMOJCPHHUCTIK TEHACHIMSHBIH 3J€MEHTTEPI MHTEPTEKCTYaJIbIK (IoHeKTeMenep MeH
uiiapanap, esre oopa3aapabl MeHIIikTen nainanany «MaxeiMaa bexmopwiiap xanran xypce, KapaiiMbia
KyObUTara Kaii OeriMmmen»; «Komap-KpIcTaH Kepim OO0JIbl-ay KOPIBIKTBD») apKbUIBI JKETKIZYy e JKHi
Oalikamaapl. MpIcabl,

O, Cynynwoix, can sxcypekmi socapanan,

K13 6imkendi kepcemxenmen oapanan,

bep sicazvindel boasanmen Kanwama,

Cenen xetide Kblamusiobl Kapa 0ax.

OneHl TyTac OKbIFaHIA TYTac WACSHBIH, Oenriai Oip MakcaTThIH, aKblH KOHUI-KYHIHIH TYHIHIEPIH
aXbIpaTaMbI3. AKBIH Maxa00aTTHIH YJIBI Ce31M eKeHiH MOUBIHIANIbI, OipaK 3aMaHFa cail KyObUTFaH YFHIMHBIH
KYHJIBUIBIK MOHIHE epekine MoH Oepemi. MaxaOO0aTThlH ap3aHibIFbl, CE3IMHIH JKaJFaHIBIFBI, 9pICi, J0C
KOHULIIH koFanybiH Kynaiira apbI3FbI )KeTKi3eIl.

AKBIHHBIH 6OJICHIED JXUHAFBIH, OJEYMETTIK KeJiZleri COHFBI YaKbITTapAa J>KapblK Kepil OTHIpFaH
TYBIHABUIADBIH CapajiaraHyia, C€e3 canTaybl MeH OHJBl JKETKi3yAeri WHTTENEeKTYAIbIK TaJFaMbl,
OKBIPMaH/IapIbIH MEHIMEH YJIACHIT JKaTKaH 1IIKi pyXaHH YHJIECTIKKE epeKIlie MoH OepeTiH TalFamIias TalaHT
ekeHiH Oaiikatapl. Mbicanbl, «Kytmrkice bacvin wiynevin scacmuik-kypeny [5; 4], « Topvt mynvim aiinaica
mobvlizviea» [5; 18], «Abacvinan — 3aman yvin wawkanoa, ymmolivin, Kviibiwwoin ycman, aman—uan
daywicel akwipcay [5; 18], «Fanamwap — menoin monmaii 0onzenenzeny, «Kemxizbeil Hcenmas—Kyn
kycam oaewly [5; 19], «Iepi scornoap nox apvimont xipremreny [5; 20], «Keme anmati srcoieviiamoin myaKi—
apmanzay [5; 22]; «Kamizez acen kanevipmyea wax aneiny [5; 24]; «Keninwex xoxmiy mocinen, Hasix
oyam xkewin 6apaowvly, «Kynimkes, couikbim Kynoi ypaan, Kyyipene mycmi konenke» [5; 26]; «Apman oezen
acaynay apoa xynamuy [5; 32], «lllammoiebinobl Katmetiin, wolivim—eymolp, Kyniy scanvin, colnyoa Kyize
atinaneiny [5; 36]; «Maxabbam oezen xkapi xyc» [5; 37], «Odan xanca scein—3aman sHnevimviyoany [5; 40];
«Omreni map KuLilu—Konip emip coiny, «Apoa srcypex cabu scypmoim He 6inciny [5; 40]; «Kecepuin—oicoip
nolp—nwip yuwein keyinoeny [5;41]; «Hip xyipoikmor um—omipy [5; 42]; «Kvimbinoan xynep om—mo3ax»
[5; 42]; «Monodip myn 6unen koninimoiy» [5; 48]; «Kypezimoe socamuvin anvin, Mazax Kbiiodvl Kapcak—Kaeoly
[5; 54]; «Kypecimuin scanpor — 6ak enenyim» [5; 58], 1.0. Mplcangap/apl caHamajan KenTipyre OoJabl.
Bynnaii snurer, keifinreynep MeH TeHeysep, Metadopaliap aKbIHHBIH JKeKe Japa KOJIJaHBICTaphl MEH CO3
OaiJIBIFBIH 110931 TUTIMEH CeljieTe OUIreH O31HIIK Ie0epItiri MeH MOHEPiH KOPCeTeIi.

Kopvimuinowi

Cesimizai TyHingecek, bateic Anam opraHblH Ty TiKKeH skepinae, oirini ChIpbIM OaTbIpAbIH TyFaH
TOMBIpaFbIHA JYHUETe KeNTeH akplH b. Xammomma — Kasipri kKaszak ojeOHeTiHAe CYPeTKEpIiK KapbiM-
KaOuleTi JKoFapel, ©3 3aMaHAacTapbIHBIH apachblHla KeH TaHbIMal —TajaHTTapAblH  Oipi. OHBIH
LIBIFAPMAIIBUIBIFBIH 3aMaH/IACTaPhl KOHE ara OYBIH OKUIIEPIMEH CalbICTRIPMAaibl TYPAE ajifaHAa, e3iHAIK
WITTBIK OOSTybl KaHBIK, aKbIH MOJ3USCHIHIAFBI TUPUKAIBIK KEHIMKEep/IiH 631HiK QUIOCOPUSIIBIK OHIapbIHAH
KOFaM, aJaM, TaOMFATTHIH TBUICHIM KYMOAFbl MO3THKAIBIK TYPFBIIAH ©3IHIIK IIENIM TalKaH, JKeKe mapa
KoJITaHOACHl aliKbIH Ce3LIel.
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AkblH B. Xanuonna nupukacbIHbIH, ..

Maxana KP Foiibiv oicone  dicogapvl  OiniM  MUHUCMPAIZT  SPAHMBIMEH  KAPICHLIAHOLIPLLIANbIH

NeAPO5135443 «Ooebu  enkemany: pyxanu owcanewvipy (Opan  oHipi  aKblH-2/CA3YUBLIADBIHBIY

wvizapmaslivlk mypacel. XX-XXI 2acvipoviy 6acel)y ammol 2bL1bIMU H#COOACHL AACHIHOA HCAZBLAOBL.
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A.A. AxGynaros, D.K. Yremucona

HNpeitHo-TeMaTH4YeCKHe U MO3THYECKHE OCHOBBI JIMPUKU b. XaanoJisl

B cratee mpoaHanu3upoBaHbI TpaskAaHCKas JTUPHKA, N300pa3UTEIbHOE MACTEPCTBO, HHAWBHUIYAIbHBINA MO-
YepK XyJ0’KECTBEHHOT'O MOUCKA B MMCbMEHHOW N033uu nodsTta baysipakana Xanuosmnsl. PaccMoTpeHs! Bbipa-
3UTEIBbHBIE CPEJICTBA B Iepeaue HAIlHOHAIBHBIX, TPAXKIAHCKUX B3IIII0OB, BHYTPEHHET0 MHpPA JTHPHIECKOTO
Teposi, packpbiTa TBOpUecKas Ouorpadus mosra. GopMynupyeTcs MO3MIMSA aBTOpa HAa TakWe MpOOJIEMHBIE
BOIPOCHI 00IECTBa, KAK COBECTb U HPABCTBEHHOCTD, 00LIEUENIOBEYECKHE LIEHHOCTH 3O0XH II0cie mprobpe-
TEHUS He3aBUCUMOCTH. [IpeasoskeH 0030p MOITHYECKOr0 IPOCTPAHCTBA [03TA — OT €ro HEePBbIX JIUTEpaTyp-
HBIX IPO0 JI0 ero yCIIemHON IesTeIbHOCTH B HacTosIee BpeMs. BeineneHo Mactepckoe pUMEHEHHE B CTH-
XOTBOpeHUsIX b. Xanuoiisl Takux XyI0)KeCTBEHHO-M300pa3sHTENBHBIX CPEICTB, KaK SIHUTETHI, MeTadopsbl,
WHBEPCHS, OJIUIETBOPEHUE, CPaBHEHHE KOHTPACTHBIX SIBJICHHH, pUTOPHYECKIE IOBTOPHI U TUIIepOoIIa; OTMe-
YEeHBI UX TAPMOHHYHOCTP U IIEIeCO00Pa3HOCTh, a TAKKe BBI3BIBAIOT 0COOBIN HHTEpEC ero Guiaocodckue MpIic-
JM 0 KU3HM U cMepTH. Ha mpumepe TeKCTOBOTO aHalm3a MPOJIEeMOHCTPHPOBAHBI (DUTYPHI MOATHIECKOH petn
M03Ta, YMEIOIIETO MepeaaBaTh CO3BYIHOCTh IPUPOJIBI X BHYTPEHHHUX TyBCTB YEIOBEKA.

Kniouesvie cnosa: rpaxaaHCcKas TUPHKA, HAITMOHAIBHAS CAMOOBITHOCTD, JIMPUUECKUH Tepoi, KOHIENT CMep-
THU U )KU3HU, XyI0’KECTBEHHbIH METO/, TOIX0/bl, COBPEMEHHAsI Ka3axcKas M033usl.

A.A. Akbulatov, E.K. Utemissova
Ideological, thematic and poetic foundations of B. Khaliolla's lyrics

The article, dedicated to the poetic work of Bauyrzhan Khaliolla, analyzes the civic lyrics, the mastery of
artistic representation, and the poet's creative search. Focusing on the creative biography of the poet, the
authors of the article also consider the means of representation in the expression of national and civic views,
the inner spiritual life of the lyrical hero. The poet's own point of view on such urgent problems of society as
the independence of the country, honor and humanity, universal values is presented. The review of the poet's
poetic creativity from his first steps in literature to the height he has reached today is carried out. The article
examines B. Khaliolla's use of such language tropes as epithets, metaphors, inversion, comparison of
contrasting phenomena, analyzes how harmoniously the expressive means of language, rhetorical repetitions,
author's reflections, philosophical reflections on life and death appear in the poet's poems. Through the
textual analysis of B. Khaliolla's works, the poet's original skill in describing nature and inner human
experiences has been presented.

Key words: civic lyrics, national identity, lyrical hero, concepts of death and life, artistic method, techniques,
modern Kazakh poetry.
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Theoretical problems of literary translation

The article discusses the theoretical problems of literary translation. The study of literary translation in Ka-
zakh literature is presented, along with significant scientific findings regarding the nature of translation. The
importance of the art of translation in spiritual and cultural interaction is emphasized. Special attention is giv-
en to the concept of translation and various important aspects of translation services. It is clear that translation
studies and translation theory are new fields of science. The history of Kazakh translation in the past and the
current directions of practice are considered. The scientific principles of translation and the various types of
translation are analyzed. This study examines the translation of Russian classical literature into Kazakh and
draws scientific conclusions regarding the quality, national identity, and artistic and aesthetic aspects of liter-
ary translation.

Keywords: literary translation, translation theory, the art of translation, translation studies, literature of differ-
ent nations.

Introduction

Focusing on the theoretical issues of literary translation is a long-standing tradition in literary studies.
One nation recognizes another through translation, and as they establish closer communication, they adopt
elements from neighboring countries that they do not possess. The mainstay of this transition is translation
because “it is the post that translators transmit culture from one country to another”, said A.S. Pushkin.
Therefore, the translator faces a significant task. Some progress is being made on the practical aspects of
translation, but there is still a significant amount of work to be done in the future.

In the encyclopedia “Kazakhstan” translation is defined as “the transmission of spoken or written text
from one language to another”, which is considered one of the vast and rich branches of literature [1; 246].
The definition of “Literature” in the dictionary of terms states: “Literary works are translated and reproduced
from one language to another, creating a piece of art based on the original work in a different language”
[2; 8]. A collection of monographs on topical issues of translation in Kazakh literary criticism is much more
comprehensive. Among the works written on the general theory of translation are “From the Practice of Abai
on Translation” by S. Nuryshev (1954), “Some Problems of Literary Translation” (collection of articles,
1957), “On Translation” by Z. Turarbekov (1961), “Theory and Practice of Kazakh Translation” (1973),
“The Link of Friendship of Literature” (1977), “Translation and Problems of Kazakh Literature” (1975),
“Rukhani Kazyna” by A. Satybaldiyev (1965), “New Century” by T. Abdrakhmanov (1969), “Literary Her-
itage” compiled by U. Subhanberdina (1970), “Phraseological Phenomenon in Translation” by
A. Aitbayeva (1975), “The Nature of Translation” by R. Khairullina (1976), “Altyn Arkau” by M. Kurmanov
(1979), “The Tradition of Translating Pushkin's Lyrics into the Kazakh Language” by S. Seyitov (1985), and
“Sagas of Friendship” by Sh. Satpayev (1983), “Goethe and Abai” by G. Belger (1995), “Sketches about the
translations of llyas Zhansugurov” (2002), “Problems of poetic translation from Kazakh into Russian” by
N. Sagandykova (1994), “Our Pushkin” by S. Abdrakhmanov (1999), etc. At the same time, R. Nurgaliyev's
work “Telagys” (1986) discusses the translation of dramatic works.

Materials and methods

“When we consider the theory of translation and its classification separately, we can identify two dif-
ferent directions in the literature. The first direction views translation as a field within the scope of language
research, focusing on understanding the meaning of the translated work. The second direction, in our opin-
ion, considers correct translation as a form of artistic expression, emphasizing aesthetic principles and artistic
balance as essential. Therefore, this type of translation becomes an object of study in the theory of literary
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expression”, writes M.O. Auezov [3; 300]. The genius writer refers to translation as the science of literary
studies. The properties of translation include elements such as intonation, rhythm, and imagery (synonyms,
idioms, proverbs, aphorisms with various undertones). Indeed, if synonyms, idioms, proverbs, and aphorisms
are included in the realm of translation, it is important to ensure that this does not exceed the boundaries of
linguistics. The common field between literature and language science, so to speak, is translation. Addition-
ally, it appears that the linguistic aspect of translation takes precedence.

In 1957, the All-Union meeting of translators was held in Almaty. Then an outstanding critic, Professor
M. Karatayev, made a report on the novel “Quiet Don” by M.A. Sholokhov, which, of course, was translated
into Kazakh. Together with our success in translation, the speaker also highlighted our shortcomings and
emphasized the theoretical aspects of translation. The ancient Indian epics, “Ramayana”, “Mahabharata”,
and “Kalila and Dimna”, have been translated. The translation of the poems “lliad” and “Odyssey” introduc-
es the lives of the Greek people.

At the same time, it appears that other countries are also becoming familiar with the Kazakh culture
through our various works, both big and small, that have been translated into Russian. For example,
Bendamen Madip, a writer from Cameroon, an African country, stated at the conference of Asian and Afri-
can writers held in Tashkent in 1958: “I had never heard of the Kazakh people before”. Recently, after read-
ing a wonderful book by M. Auezov in English, | have gained a good understanding of who the Kazakh peo-
ple are. I met Abai, a great poet of the Kazakh people, who was a wise and experienced man. In his presence,
| felt a deep connection, as if he were a beloved relative. His faithful grandmother Zere, intelligent mother
Ulzhan, and his beloved women Togzhan and Aigerim, along with his kind-hearted friends, all added to the
warmth and richness of the experience. | fell in love with these heroes. | worked with them for many years
and shared in their sorrows and joys. | feel as if | am among them, as if | have breathed in the breeze of your
Kazakh steppe. What wonderful people the Kazakh people are. How wonderfully the novel “Abai” portrays
him! “I strongly admire your joyful individuals and extend my heartfelt congratulations on your enduring
work”, he said [4; 56]. The power of translation is what causes such excitement.

Results and Discussion

The translation is mainly divided into two areas. The first factor is the translation based on the time and
the cultural context of the country when people from one culture move to another. The idea expressed by one
person is processed, adapted, and given the long rhythm of the original version to fit the concept of their
country. This is how the first stage of translation begins. It is a colloquial type of translation. The second
point is that opinions expressed in one country remain consistent, and the rhythm of thought does not fade
away. The previous method is transmitted orally, while the subsequent method is a delayed method, which
has found its place in written literature.

The language of everyday examples, both spoken and written, is characterized by vivid analogies and
descriptive terms. Therefore, it moves from hand to hand, from mouth to mouth, and spreads quickly. When
it comes to examples, the first thing that comes to mind is Aesop and Lukpan Hakim. These examples are
called “Aesop examples” in Greek, while in the Arab East they are referred to as “Lukpan Hakim examples”.
Aesop was six hundred years ahead of his time, and Lukpan Hakim's Arabic stories may exaggerate certain
aspects of Islam. It appears that the relationship between Aesop and the Arab religion was very distant. So,
from this example itself to large works, translation work is required. Even renowned scientists from around
the world paid special attention to this. It is known that translation plays a crucial role in facilitating commu-
nication and fostering success and prosperity within a country.

When Giedech translated Homer's Iliad into Russian, A.S. Pushkin was delighted, stating, “This is not
for you, but for the benefit of the Russian people”. He himself began to translate the Yuvinal. The famous
poet took Sagdi's words as an epigraph in his poem “Fountain of Bakhchasarai”. “Many, just like me, have
visited this fountain, but there are no others anymore. Others are wandering far away”, he quotes [5; 86].

A.S. Pushkin's world-famous Arabic fairy tale “From the Thousand and One Nights”. The Panchatantra
was written eight hundred years ago. That is why it is natural that the many stories told in “One Thousand
and One Nights” resonate with the “Five Baitagi” stories. After the emergence of written literature, the evi-
dence of translation became apparent. In this regard, M. Seralin, the editor of “Aykap” magazine, translated
“Panchatantra” into Arabic by Ibn Mahfa in the 3rd century. Although there is no original version of it it is
said that many words from it were copied in the book of the Arab historian Tabari. All of this shows that the
history of translation has deep roots and significant importance in the history of mankind.
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Today, it is evident that the art of translation is an integral part of our written and printed culture. It
serves as a means of acknowledging and understanding the literary works of countries with which we share
cultural and spiritual connections. A few years ago, there was a rise in the publication of individual books,
research papers, and monographs on translation. These works aimed to systematize the theoretical and prac-
tical issues related to translation.

Translation studies and translation theory are emerging fields of study. Real translation work is an art
that involves spiritual activity and has been practiced for many centuries. The theoretical foundation of this
significant activity, which involves the accumulation and synthesis of extensive experience and scientific
findings, was developed in Russian literature in the 1920s. Since the 1950s, textbooks have been used in
higher educational institutions. Some universities within the Union also taught the theory and practice of
translation as a separate discipline.

Translation means conveying thoughts and ideas expressed orally or in written text from one language
to another, making it understandable to the listener or readers in their native language. All literary and writ-
ten works that are translated from one language to another are referred to as translated works. Even before
the October Revolution, the artistic and scientific works of the Russian people, as well as other scientific
works, that were intended to be translated into the Kazakh language, played a significant role in shaping our
culture, language, literature, and periodicals.

The concept of translation work has a broad scope. It is an indispensable tool in a person's spiritual life,
culture, science, education, literature, and oral communication. Books on various fields of science, speeches,
and articles written by state and public figures, all types and genres of literary works, frequently published
press, oral, broadcast (newspaper, magazine, radio, television, etc.) materials, diplomatic documents, and
films are translated from one language to another. People who speak different languages communicate with
the help of an interpreter. Even the literary works from ancient times, which are now considered part of the
“ancient language” heritage, have been translated from their original form into a second language. This al-
lows modern readers to access them in their native language or in a language that is widely understood and
accessible. Today, as our national culture flourishes, we have the opportunity to explore the spiritual treas-
ures of other peoples. Mastering the theory of translation and practicing and improving the art of translation
should become a secondary profession for writers.

When categorizing translation services, some researchers differentiate between “intra-language transla-
tion” (which involves rewriting a piece of writing from one style to another, making it more comprehensi-
ble), “inter-language translation”, and translation from non-linguistic conventional signs used in fields such
as mathematics and chemistry, which is classified as translation into a “language”. The writer T. Akhtanov
discusses the theory of translation in his article “The Beauty of Artistic Translation”. He states that the pri-
mary objective of a translator is to not only convey the author's ideas but also their own style, artistic ele-
ments, nuances, and the essence of the work. “From this perspective, it is particularly noteworthy to convey
not only the overall impression of the artwork, but also its original meaning without translation” [6; 45].

Both in the history of Kazakh translation and in today's practice, “interlingual translation” refers to the
art of translating a work written in another language into our native language or vice versa, translating a
work from the Kazakh language into the language of another nation. All international economic, socio-
political, cultural, and aesthetic relations are realized through translation. There is translation work in every
place, in every country. Interpreting works in all reference offices around the world, in various types of in-
ternational missions, in political and scientific editorial offices of periodical press, on radio and television, in
all international organizations and conferences, in foreign relations institutions, in numerous military head-
guarters and services, and in all international transport systems and venues. Among them, the activities of
scientific-technical, social-political, and literary translators are very important.

Translation is our greatest asset. Researcher Z. Turarbekov noted that M. Gorky said, “It would be a
pleasure if every work of every person in the Union was translated into the language of all people in the Un-
ion”. “There, we would understand, know, and learn about each other's national cultural identities and char-
acteristics” [7; 24]. In short, it is a translation that connects and integrates the entire process of the flow of
life. Translation is of utmost importance in our multi-ethnic country, where individuals from diverse back-
grounds collaborate in various spheres of life to achieve common goals.

In order to study the art of translation from a scientific and theoretical perspective, it is necessary to un-
derstand the definition of translation theory and the problems it encompasses. Translation work is a creative
endeavor, a form of artistic expression. And we should recognize the study of translation, specifically its the-
ory, as a scientific discipline that is conducted based on the results and experiences of translation work, and
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acknowledges them with respect. The task of translation theory is to discover the laws governing the rela-
tionship between the original work and its translation, analyze the individual elements of the translation, and
formulate conclusions and principles based on a scientific foundation. The main focus of translation theory is
the relationship between the original text and its translation, as well as the characteristics of the resulting
forms that need to be analyzed and evaluated.

The art of translation is a complex and difficult task. It requires a lot of research. The art of translation
is always the art of language. The origin of translation lies in language tools, and the translator's role is to
effectively utilize these tools. When studying translation from the perspective of literary studies, it is neces-
sary to consider language phenomena, analyze, and evaluate the linguistic tools employed by the translator.
Because the content of the original is not an independent, isolated entity, it is presented in a specific form
through a combination of language elements that create a cohesive expression of both content and form. In
order to effectively convey this meaning in a translation, language tools must be utilized to communicate
with the reader. Therefore, when considering the theory of translation from a linguistic point of view, it is
necessary to analyze, evaluate, and formulate the empirical evidence, as well as determine the correspond-
ence and discrepancies between languages.

The development of uniform principles or “rules” of translation is only done to a very limited extent
and always in a general direction. Some patterns in the relationship between two languages and their overall
correspondence do not always permit a singular approach to translation.

Literary translation is a profound and significant scientific and theoretical issue that has long captivated
human beings. From ancient times, renowned writers have demonstrated through their experiences that it is
indeed possible to translate from one language to another while maintaining all the artistic qualities of the
original work. There are many different languages spoken in the world. Each of them expresses the thought
in its own way. The root of the idea is matter. If that is the case, the idea conveyed in one language can be
expressed and represented in another language. A.V. Fedorov, in his book “Introduction to the Theory of
Translation”, analyzes the problem of translation from a linguistic perspective. He argues that the theory of
translation is a distinct branch of philological science and, therefore, primarily focuses on language.

M.O. Auezov, in his opinion on the scientific study of translation, understands translation as a form of
verbal art and “prioritizes aesthetic principles and artistic balance”. “Therefore, he considers translation as an
object of literary studies theory” [3; 300]. Of course, this statement is very accurate. Just as every literary
work can be the subject of language research and literary studies, every translated literary work contains rich
materials that require thorough investigation in both fields. Translation, like language, has a wide scope. In-
deed, language and literature are closely related to each other. Often, they are the subject of the same discus-
sion. It is impossible to have literature without beautiful language and profound ideas. Therefore, a theory of
literature is created based on its own laws, not on linguistic science.

Let's explore the concepts of language, literature, and translation together. At this time, translation
serves as a bridge that connects one country to another, facilitating the exchange of literature and enriching
the general spiritual life of both. It even undermines nationalism and promotes the global integration of ad-
vanced human civilization. M.O. Auezov, in his understanding of the essence of Abai's translated poems,
reaches the conclusion that “Abai's poems are not merely translations, but also a means of contributing to a
practice that has been prevalent for centuries in the history of both European and Eastern literature”. The po-
et, captivated by the emotions, narratives, and musings of the preceding poet, reveals a hidden truth that res-
onates within, murmuring and finding inspiration in tandem. This kind of feeling is closer to self-awareness,
which is intentionally cultivated to alter thoughts. Therefore, the heroes of this diverse poetic work should be
recognized as works written in the style of Pushkin, Lermontov, and Byron, rather than mere translations
[8; 166].

Since the art of translation flourished in accordance with the level of consciousness, education, and ar-
tistic and aesthetic taste, each era had its own characteristic method or principle. According to the theory of
translation, in addition to the previously mentioned method of translation similar to the Kazakh language,
there were essentially three distinct methods and techniques.

The first type is free translation. This approach is one of the earliest examples of its kind. This method
of translation was also frequently employed by the early pioneers of Kazakh written translation literature,
namely Ybyrai, Abai and Shokan. The method of free translation is born out of necessity during a specific
stage in the evolution of translation. At that time, people were not as familiar with the traditions, way of life,
and national character of other peoples as they are today. Therefore, they had to rely on freely translating the
original text. For example, Kazakh translators intended to provide information about the rich culture of the
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Russian people in general. The only acceptable method at that time was a literal translation. That is, free
translation emerged during the early stages of each country's development, within the boundaries of a limited
cultural sphere.

The second method of translation is literal translation. This approach is often used to focus not on the
meaning of the word, but on the structure of the language. If a free translation lacks accuracy, a literal
translation can be exaggerated. When translating the literary heritage of a great country, it is of utmost
importance to accurately convey every word and even nuances. This will make translation difficult, and both
readers and authors will struggle to understand their works. For example, in 1936, three volumes of selected
works by A.S. Pushkin were published in Kazakh to commemorate his 100th birthday. The translation did
not satisfy anyone. Because, firstly, at that time we had no experience with translations. Secondly, we
“quoted” Pushkin by reproducing his words exactly. Thirdly, haste has the effect of “transience”. Fourthly,
the reason was the lack of literary concepts and taste in our language. So, many mistakes were made, and
there was a lack of clarity in language usage. Such crude names appeared, such as “One-humped camel” and
“female sheep”, etc. Here, the translator made a mistake and did not find the correct Kazakh equivalents for
the words “odnogorbyi” and “ovcematka”. “Nar” and “saulyk koi” are the correct translations for these
words.

The third way of translation is alternative, which means accurate translation. This is the most challeng-
ing type of translation. The main approach currently used in everyday practice, publishing houses, literary
translation, and the art of translation in general is the alternative translation approach. Moreover, those who
are well-versed in the author's rhythm, the beauty of the language, and the style of word usage can do it. At
the same time, when the cultural context of both countries (the source country and the target country) is the
same, the meaning of the sign is understood. There is no difference between original literature and translated
literature. This is evidenced by Russian literature. The fact is that Balzac and L. Tolstoy, when translated into
Western languages, are equally read. This means that the two countries, which were intertwined in the early
stages, are now running parallel to each other. From this, we can see that the culture and literature of Russia
and the Kazakh people are closely intertwined. They share a common historical fate, similar examples, and a
uniform political and economic situation. Therefore, accurate translation is achieved through the skillful
combination of freedom and accuracy.

Analyzing the requirements for translation and interpreters, academic writer M.O. Auezov, speaking at
the Council of Translators of the Turkic-speaking Soviet Republics in Alma-Ata in 1958, emphasized that
when translating works of art, the translator should not simplify them in order to make them more accessible
to the reader. The translator must accurately, clearly, and stylistically convey the meaning of the original
text. “If the author's style, word choice, and complex abstract ideas are not accurately conveyed, then the
translation has not achieved an optimal outcome”, he stated [8; 132].

The first benefit, which greatly contributed to the rapid growth of translated literature, was the increase
in common words and concepts through transfer and blending. The second reason is that our native literature
has expanded, and a translation model has been established. We would argue that the third benefit in the de-
velopment of our language is the involvement of linguistic sciences. And now, in our opinion, there seems to
be another benefit added to these three. The characters in the literature of foreign countries, particularly in
the works of Russian classics, are not unfamiliar to the Kazakh country and the Kazakh concept. When it
comes to translating literature, especially when translating works from one language into another, the transla-
tor must be mindful of their own literary tradition and language. Their language and literature will be en-
riched by embracing the unique characteristics to which they are exposed. And when translated from a for-
eign language, it enhances the understanding of Kazakh by preserving its unique characteristics. For exam-
ple, N.M. Karamzin commented on his translation, stating, “I made no alterations to the author's intent, as |
understood that it was not within the translator's prerogative to do so”. N.M. Karamzin's words are not with-
out merit, as V.G. Belinsky states, “Karamzin created the Russian literary language and he was the first edu-
cated Russian writer”.

The translator insisted that he should have been born an artist in order to make it appear as though he
had written in Russian. Therefore, when a literary work is translated into the Kazakh language, it becomes a
valuable addition to Kazakh literature. This is because it can be seen as an extension of the original Kazakh
literary work. As mentioned in various literary studies and articles, translation is not considered a distinct
genre of literature, but rather an essential component of all literary genres in our native language. It is rare
for a writer who has never created words to have not done any translation.
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The interpreter represents the culture and literature of two countries. He is the product of his creative
abilities. Through translation, he brings literary works from other nations and peoples, who are born in a for-
eign environment, back to their homeland. He makes spiritual discoveries by expressing himself in his native
language, and these findings contribute to expanding the reader's worldview and consciousness. Those who
have worked in the field of translating Kazakh culture, both in ancient and modern times, have made a sig-
nificant contribution to the national cultural heritage.

Translation has always served as a means of social, economic, spiritual, and scientific exchange be-
tween individuals, communities, tribes, peoples, and nations. It allows for a deeper understanding of different
cultures, fostering friendship, solidarity, and the exchange of experiences and knowledge. The quality and
effectiveness of translation depend on the progress and advancement of science, literature, and the media.
Translation will flourish and advance in dialectical unity with science, literature, and the press. On the other
hand, it was one of the factors directly involved in the development of national culture. As the national lan-
guage, literature, and general culture progress, the translation into the national language enters a new stage,
with its scope expanding and the methods continuing to improve.

The following opinion of M.O. Auezov on the theoretical problems of literary translation has not lost its
significance. “Although the theoretical understanding of translation has made significant progress, with con-
tinuous innovations each year, it is important to acknowledge that translation theory as a scientific discipline
is still in its early stages of development and not yet fully mature”.

The theory of translation has not embarked on the path of designing yet, systematically studying, and
analyzing the best examples of selected translations from various languages into Russian and from Russian
into many other languages. “These complex, decisive, and divergent statements will form the fundamental
basis of the science of translation” [3; 297]

Our translators at the Union level base their research work solely on translations into Russian, primarily
from Western European languages. Therefore, Russian translations should be studied and modeled first. That
is why it is more important than other translations to begin research and analysis with the Russian transla-
tion. We need to understand the significance of the materials translated from Russian because they provide a
wealth of diverse data for developing theoretical concepts.

Researchers of the art of translation should analyze and describe large-scale translations in distant lan-
guage systems in more detail. This will ensure that their theoretical opinions are relevant and well-founded.
For example, it would be beneficial for them to share their experiences in translating challenging sentences.
These sentences can be difficult to translate due to variations in word nature, root and derivational phenome-
na. They can analyze and demonstrate the translation features of such difficult sentences from Russian to
Buryat-Mongolian or Turkmen. It would be great to provide examples of thoughtful translations of Russian
tonic verse into syllabic, syllabic-tonic, and metric verse systems. On the contrary, it will be possible to ex-
pand them through works translated into Russian.

One of the main shortcomings of translation theory is the lack of sufficient attention given to exemplary
translation practices. A detailed and comprehensive analysis of translations is crucial. It is necessary to
demonstrate how the ideological and artistic qualities of the work are preserved in the translation. This anal-
ysis should consider the imagery, rhythm, harmony, stanza structure, and subtle and rational mechanisms of
similarity present in the original text. Additionally, it is important to identify the characteristic features of the
authors' speech in order to demonstrate that the art of translation differs significantly from previous transla-
tion works in terms of providing historical symbols.

The second problem with translations is that it stems from solely focusing on the obscure aspects of the
translation, including the overall translation itself. Not recognizing or assessing the accomplishments of
translations undermines the positive and impactful aspects of the entire translation theory. It is necessary to
approach the issue of defects from various perspectives. However, it is important to acknowledge that dis-
cussing this matter may be futile, as each susceptible translation has its unique vulnerabilities and character-
istics. And still, opinions with numerous flaws can significantly harm literature.

Another flaw in the theory of translation is the issue of national translation styles. Obviously, no theo-
retical articles have been written on this topic, and no comments have been made. However, there is a need
to address this issue again in relation to the translation of prose. In the work of Z. Turarbekov on the theory
of translation, this issue is discussed [9; 24]. But so far, these observations seem to only scratch the surface
of this immense problem, with some criticism and comments regarding it. But it was quite possible, based on
the abundant data and diverse perspectives on the common Soviet realities, to generate a wide range of theo-
retical insights in this matter, which would be beneficial for everyone.
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Kazakh poets and writers are closely connected to the Russian literary culture, influenced by the prede-
cessors who were masters of the written word. For us, the Russian language of literature is our second lan-
guage. Because of this, our poets and writers bring numerous fresh and innovative features, emotions, opin-
ions, and word creations from their extensive literature to the traditional national forms they have inherited
through their creativity and translation. It would be advantageous for the national forum if they could utilize
these resources in an ethical manner. Both of these branches of science have the ability to translate literary
works from one language to another based on a single principle. At the same time, many tasks in the field of
translation are determined by studying the tools and methods used in translation to accurately convey the
various qualities of the original text. These qualities include elements such as intonation, rhythm, imagery,
and the historical characteristics of different national forms.

The expression of the word and the style of the translated work as a whole exhibits diverse qualities.
The translation does not have a smooth rhythm because the original text expresses words differently. This
requires the translator to use creative ingenuity to handle these challenging situations.

Conclusion

S. Abdrakhmanov, who studied the translation of A.S. Pushkin's novel “Eugene Onegin” in verse,
stated that “A good translation is a reliable means of showcasing the value of a language”. In translation, the
original work and the translation are in competition. That is, we can say that the author and translator are
faced with an artistic dilemma. It is not enough to simply say so. In translation, languages also interact and
compete with each other. After all, the competition among languages can be seen as a competition between
the artistic expressions of different countries. “Therefore, translation is a means to demonstrate the greatness
of a nation or a country”, he writes [10; 62]. In Russian translations of literature from related peoples, the
Russian artistic language incorporates a wide range of indigenous speech. If not only in terms of style, but
also in terms of translation, prose translators do not utilize a wide range of rich Russian vocabulary and im-
pressive expressions. They are translated from the original, by the way, and they even make it unique. There-
fore, it is not without reason that in Russian criticism, transliterated prose is often cited as an example of the
language of literature that is cheap and lacking in quality. Although it is not pleasant to admit, this is a situa-
tion that saddens us. It has been a trouble in our many years of translation experience. It is also possible to
identify the artistic and distinctive elements of the original work, such as its unique style and national identi-
ty that are lost in translation into Russian. In translations, important details such as the time period and his-
torical context of characters' dialogue or the author's comments are often lost. Additionally, the linguistic
characteristics of different social groups' imagery may not be accurately portrayed, and the specific language
traits of religious individuals may be unclear or overlooked.

“The translation of Russian literature into the languages of our related peoples will enrich and develop
those communities. Through translation, the Russian language's way of thinking, word culture, and literary
morals will gradually assimilate into the languages of our people”. “Only through these means can each na-
tion enhance and cultivate its literary language. Consequently, in its indigenous literature, there will be am-
ple opportunity to vividly depict the significant developments in our country's history”, concludes academi-
cian M. Auezov [3; 306]. Only a few exceptional translations have been produced by Russian writers. The
main feature of these works is that they effectively convey the “inner life” of the work, as Dobrolyubov dis-
cussed. By showcasing the primary essence of the original in this manner, translators highlight the national
character of the finest literary pieces and accomplish the ultimate objective of translation. By approaching
problem-solving in a creative manner, they are able to achieve the high-quality translation results that were
once demanded by Turgenev, Gogol, and Belinsky. Turgenev said, “If the translation appears to be an origi-
nal work rather than a translation, then it is perfect”.

In such translations, the characters are Kazakh, Uzbek, Latvian, Tatar, Armenian, and others, but they
speak fluent Russian. We know that the translator of this work is a talented Russian writer. He has a distinct
style in his own radical works and is a master of word choice. However, he does not impose his own style
onto the author's work when translating. The translator also carefully examines the author's use of language
play in the main work. He begins the translation process with a comprehensive understanding of all the mate-
rial in this work. He thoroughly researches the history of the people portrayed in the work and familiarizes
himself with the time period and setting of the characters. Unfortunately, it is very rare to possess the gifts of
being a great writer and a talented translator. They also do not accept the second type of translation — free
translation, which is very similar to the translator expressing their own style. They consider a scientifically
accurate alternative translation, which provides more comprehensive information about both the content and
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form of the work, to be the most appropriate and scientifically validated form of translation. Translators are
required to fully preserve the vocabulary, syntax, thoughts, emotions, and figurative expressions of the trans-
lated work. They must also effectively communicate the value and format of the original content.

In the field of translation theory, there is a common belief that “a translator should possess the talent of
a poet and writer”, which is frequently mentioned by many. When considering this viewpoint, it becomes
evident that the skill of a translator lies in their profound understanding of the complexities of translation.
Only then will the artistic power, ease, simplicity, figurative language, and intelligibility of each Kazakh
concept become immediately noticeable in any translation. It is widely acknowledged that a translation can
only be deemed a comprehensive literary translation if it encompasses all the linguistic and stylistic elements
of the original, effectively conveying its artistic and ideological qualities, and ensuring maximum relatability
to the Kazakh concept.
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JL.U. Munrazoga, b.O. OpazoBa

Kepkem aynapmaHbIH TeOpHsJIBbIK MJceesiepi

Makanaga KepkeM ayldapMaHbIH TEOPWSUIBIK — Mocenenepi  KapacTelppuiradH. Kaszak —onebuerrany
FBUIBIMBIHJIAFBl Of€OM ayJapMaHBIH 3€pTTEeNy YpIICi KOpCETLTN, TopKiMe TaOWFAThIH aWKbIHIAYHaFbl
FBUIBIMH TYXKBIpBIMIAp OaifbinTairan. AyaapMa eHEepiHiH pyXaHH jKOHE MOJCHH BIKIAJIACTHIKTaFbl MaHbI3bI
eKIIeNreH. AynapMa YFBIMBI JKOHE ayJdapMa KbI3METiHIH TYHIHAI e TYHTKiNI Kem KbIpiapblHa eKIIiH
Kacaliael. AynapMaraHy, ayJdapMa TEOPHSCHI FBUIBIMHBIH JKaHa cajachl ekeHi adkeiHmanael. Kasak
aylapMachIHbIH Kelleri Tapuxbl, OYTiHTT TOXIpHOeciHiH OarbiT—0armapsl Typaisl ce3 6omaasl. AyaapMaHbIH
FBUIBIMH KaFHJAaTTaphl, ayfapMa Typiepi Tangasasl. OpbIC KIIAaCCHKANBIK oe0MeTiH Ka3ak TUIiHE ayiapyaarsl
i37IeHICTep MBICATBIHIA KOPKEM aylapMa jKacay/blH CamajblK CHIAThl, YJITTHIK OOJMBICH, KOPKEMIiK—
ACTETHKAJBIK KbIPJIaphl TYpaJbl FBUIBIMU TY)KBIPBIMIAP JKacajFaH.

Kinm ce30ep: xepkem aymapma, ayJjapMa TEOpHSCHL, ayJapMa oHepi, ayaapMaraHy, XaJbIKTap oe0HeTi.

JI.!. Munrasosa, b.0. Opa3oBa

Teopernueckue npoodjeMbl Xy/10:KeCTBEHHOI0 IlepeBoa

B crartbe paccMOTpEHBI TeOpeTHuecKHe NpobJieMbl XYHOXKECTBEHHOro nepeBona. IlokasaH mporecc
UCCIIEZI0BAHMS XYA0KECTBEHHOIO IEPEBOJIA B HAyKE Ka3aXCKOIO JIMTEPAaTYPOBEICHHUS, a TAKKE CEPhE3HO
BOCHPUHSATHI Hay4YHbIE BBIBOJBI MO ONpENeNICHUI0 Npupoasl nepeBoaa. I[loquépkHyTa BaKHOCTh HepeBOYe-
CKOTO HCKYCCTBa B J[yXOBHOM U KyJIbTYpHOM B3aumojercTBuu. Oco0oe BHUMaHHE yISJICHO KOHIENINH T1e-
peBOAAa U MHOTMM BaXKHBIM aCIEKTaM IEpeBOJAYECKUX ycayr. OIpeleneHo, YTo MepeBOJOBEACHUE, TCOPUL
nepeBojia, — O3TO HOBas O0JACTh HayKd. PacCMOTpPEeHBI HMCTOPHUS Ka3aXCKOTO IIEpPeBOAa B IIPOILIOM,
HAaIpaBJICHUS CETOAHAIIHEH NpakTUKU. [IpoaHan3upoBaHbl Hay4YHbIC IPUHIMIIBI IEPEBOA, BUABI 1EPEBOA.
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Ha npumepe uccienoBaHuii nepeBofa pycCKOM KIACCHMUYECKOW JIUTEpPATypbl Ha Ka3aXCKUM SI3bIK CIEIaHb
HayyHble BBIBOABI O KauyeCTBEHHOM XapaKTepe, HAIMOHAIBHOM HWISHTHYHOCTH, XYyHOKECTBEHHO-
3CTETUYECKUX aCHEeKTaX XyA0KECTBEHHOTO TIEPEBOIA.

Kniouesvie cnoea: XynoKeCTBEHHBIH IEePEBOJ], TEOPHs NMEPEBOJA, MCKYCCTBO IEPEBOAA, NEPEBOJOBE/ICHHE,
JHTEepaTypa HapoJOB.
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Lyrical prose in Kazakh literature

The article highlights the experiments of theoretical study of lyrical prose. Scientific views on lyrical prose in
the theory of world and national literature are systematised. The searches of lyrical prose in Kazakh literature
are comprehensively differentiated. The correlation of epic and lyric genres in prose, the relationship between
lyricism and psychology, the relationship between the worldview of the author and the hero are analysed. The
world outlook bases of modern Kazakh writers and the place of lyrical tendencies in the system of artistic
thinking are defined. The methods of using lyrical prose in the poetic system are specified. Scientific
conclusions about the correlation of lyricism and realism, romanticism are made. The role of internal logic
and landscape in the works written in the style of lyrical prose is shown. Their ideological and aesthetic
characteristics, typological aspects are revealed.

Keywords: lyric, lyricism, lyric prose, lyric character, lyric narrative, inner monologue, landscape,
autobiography, romanticism, plot, image.

Introduction

Among the successes that can be mentioned separately, a positive change in the prose of the last quarter
of the XX century is that writers have comprehensively explored the ways of lyric prose. B. Meilin improved
on the tradition in the way of clarifying character and enhancing the aesthetic power of the work. A deep lyr-
ical style in which the sense of the hero and the sense of the artist are interlaced, the writer's attitude to life
events and struggles is skillfully combined and finds a natural course. This is one of the sides of the talent of
such writers as O. Bokey, A. Kekilbayev, D. Isabekov.

In our previous studies we also established that lyrical music was successfully used, especially in works
devoted to rural life, including works showing the life of the home front during the Great Patriotic War, the
breath of the Kazakh steppe. In addition to several stories written on this occasion, there are known works by
S. Muratbekov “Zhusan iisi” (Smell of Wormwood), “Zhabaiy alma” (Wild Apple Tree), D. Isabekov “Biz
sogysty korgen zhokpyz” (We have not seen the war), O. Bokey “Bari de Maidan” (Everything is war). We
have noticed that in general creative psychology there are literary methods and artistic methods suitable for
the disclosure of a particular theme. The aforementioned works are an example of this. We noted that such
phenomena in prose are one of the problems awaiting scientific explanation [1; 17].

In addition, a number of stories by O. Bokey: “Oliara”, “Elen-Alan”, “Mynau appak dynie” (This White
World), “Kar kyzy” (Snow Maiden), “Muztau” (Ice mountain), “Kajdasyn, kaska kulynym” (Where are you,
my goat), D. Isabekov “Beket”, “Gauhar tas” (Pearl), A. Tarazi “Ayaz ben Bibi”, A. Kekilbaev’s “Pile of
Berries” and “Bird Wing”, such stories are examples of lyrical prose.

Materials and methods

Kazakh critics often use the term “mysterious psychologism” when analysing the literary trends of the
70s and 80s of the twentieth century. Of course, it is true that in lyrical prose such a way of depiction as
psychologism occupies a special place. But when we talk about the lyrical style of writers, we must take into
account the author's emotional attitude to the image, reality. And in psychological analysis, the individuality
of the principle of the evolution of the image comes to the fore. That is why, when we evaluate literary
works, if we consider them, highlighting the genre characteristics of the work, it will undoubtedly help to
reveal more deeply the artistic image of a particular work or writer in the general artistic development.

In general, lyrical prose is a stylistic type of prose based on the mental designation of changes in the
hero's soul and thoughts. Stylistic features of lyrical prose arise from the interaction of features characteristic
of lyric and epic genres in the poetics of the work. That is, the structure of prose boldly uses the subjective
narrative characteristic of lyric, the labelling of the surrounding world through personal consciousness. In the
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process of narration, the author's knowledge and the character's knowledge are intertwined, the character's
point of view is integrated with the author's point of view. The facts of life are subordinated to the author's
inner experiences and are depicted taking into account the peculiarities of his personal consciousness rather
than the real, exact situation. And the belonging of lyrical prose to the epic genre is evidenced by the
presence of a plot in the work, the fact that the means of depiction are aimed at revealing the personality of
the protagonist, at revealing the mystery of social relations. Internal monologues in the form of stream of
consciousness are the main stylistic and compositional device in lyrical prose. These monologues describe
the ways of origin and development of personal feelings, manifestations of these feelings in life.
Retrospective paintings, diaries, autobiographies are also characteristic features of lyrical prose.

M. Prust is called the master of lyrical prose in Europe. His series of novels “In Search of Lost
Time” (1913-27) is considered a classic example of lyrical prose. Russian symbolists of the turn of the 19th
and 20th centuries also took part in the development of lyrical prose. We know the experiences of A. Belyj,
F. Sologub, V. Brjusov who dedicated the world to the author's personal consciousness through their
characters, in the course of their exploration of the mind and soul.

Although the term “lyrical character” is now used in prose works, it first established itself in the field of
lyrics. It is an image of the poet, which is presented not only in individual poems, but also in the whole
creative context of the poet or even in his poems of a certain period, in collections of poems or cycles.
According to L. Ginzburg, a necessary condition for the existence of a lyrical character is “unity with the
author's consciousness, based on certain issues and moods” [2; 155].

In lyrical prose this image has a completely different meaning. Compared to lyrics, here the real
biography of the lyrical hero is presented, he can express himself through his actions, participation in the
story, relations with other characters. He is not only close to the author, but to a certain extent clearly
conveys the author's mood from all sides. The presence of a lyrical character can limit the events and images
in the writer's work, but also allows us to go deeper into the background of what is happening.

In lyrical prose, the author entrusts his most precious thoughts and feelings to his hero. Speaking about
his personal life, he talks about life in general, about the meaning of human existence. Being in the centre of
real events, without deviating from reality, enriches the spiritual life of the hero. Participation in what is
happening generates interest in time and in expressing his point of view to the people. The lyrical character
cannot be considered separately from the author. Most of the time he does not have his own point of view
and understanding, and thus cannot say his words. It only reveals the thoughts, feelings, attitude and position
of the writer. The author is the only subject in lyrical works. This is the essence of the secrecy of lyrical
prose.

The opinion of the scholar B. Majtanov: “If the author is directly involved in the work, or if he plays the
role of a lyrical character, the writer's attitude to the object of the image, the endeavour to reveal the pockets
of the hero's character, his psychological action will stir the hairs in his heart and cause civic feelings”
[3; 97] proves our viewpoint.

Results and discussion

Lyrical works focus on the mystery of the human soul, explore the secrets of his thoughts and feelings,
express personal moods in close connection with social existence, social changes, and the breath of time. The
author's feeling is expressed in a lyrical work through his attitude to a certain phenomenon. In such works,
the author's position is preserved, only the appearance differs. The author's character is also visible in the
work. In the works of the same writer completely different images, one is then sad, then happy, then admires,
then hates. But there is a lyrical character who looks at all this from the same point of view. The lyrical
character is born as a result of the writer's personal worldview and feelings.

The degree to which the “author's image” is expressed in the work varies. Sometimes it is most “clearly
visible” in the work, i.e. the event in the work, the author's attitude to phenomena are clearly depicted. For
example, in “Zhusan iisi” the author and the lyrical character have become one. It is impossible to separate
the lyrical hero, narrating in the form of “Me”, from the first person, from the author. And so he “hides” and
“stays in the box™ of the hero's image. This feature is often found in the third person, i.e. in works where the
author takes a neutral position and the narrative is conducted on behalf of the narrator. But any of them
describes the “image of the author”.

For example, in O. Bokey's work “Atau-kere” “Nege biz osy?” (Why are we this?) together with the
characters, the author himself is looking for the answer to this question. Tagan's “reason” is related to public
social phenomena and problems, while Aina's “reason” is related to her family and her relationship with her
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husband. It is as if the author does not realise how he himself joins his characters in searching for answers to
their questions.

Another feature of the narrative model in lyrical prose is not only the use of folklore lines and plots, but
one of the main artistic techniques in Kazakh prose is the psychological interpretation of folklore images and
folklore genres. This is also one of the features of lyrical prose. This is because, although the author speaks
on behalf of animals deprived of the gift of speech, his position is fully reflected here. He experiences all the
moods and feelings of his character, puts himself in their place, describes the impressions and feelings of his
soul. This, in turn, determines the narrative style of the writer. Each writer has his own style of writing and
practice, mastery of depicting characters, the peculiarities of showing the reality of life. The writer's
worldview, mastery of language and unique style are visible from the artistic world. In this regard, the
Russian researcher G.A. Abramovich said: “There is nothing out of style”. In his opinion, “the theme, idea,
language and composition of a work are stylistic elements” [4; 352], undoubtedly, a peculiar skill is the
writer's transmission of the inner world of his hero through the method of narration.

From this point of view, “Baigetorisi” by A. Kekilbaev, “Tazynyn elimi” by M. Magauen, “Burasy”
and “Kerbugysi” by O. Bokey are works that introduced a novelty in the narrative style of Kazakh prose. The
lyrical character prevails in these works. This is because the writer conveyed to the reader the behaviour,
actions, attitudes and thoughts of the character through his own thoughts.

The author's image is especially important in prose works. The understanding of the author's own image
is formed in the words of the author, who makes the characters speak and involves them in various events.
The works convincingly reveal the inner life of the animal, stresses, psychology, thoughts and understanding
of life, surrounding phenomena, people and their actions.

If we take “Baigetory”, the main feature is the lyrical interpretation of the reality of life. This approach
strengthened the emotional impact of the narrator's image and allowed to understand the soul of the hero as
deeply as possible. The writers achieved such artistic success as a result of mastering the tradition of
mastering the world in Kazakh folklore from a lyrical and epic point of view. Writers are interested not only
in the actions of the hero, but also in the inner world of the hero, rather than in the event being described; the
attitude of the hero to this event is more interesting. The narrator gravitates towards his hero and devotes
most of the narrative to his character's speech.

The researcher-scientist of lyric prose Ja.Jel'sberg spoke about the integrity of lyric prose and
psychologism and said: “A person who has the right to speak about his thoughts, feelings and emotions or
about some of their aspects and qualities, must stand in the purity of the true lyric style” [5; 167].

Lyricism in the work of the writer is a way of depicting the man and the world. This is reflected in the
deep penetration into the inner world of man, the leading role of the hero's monologue, poetic landscape,
deepening the psychological character. Lyrical prose combines features of bylinas and lyrics with the leading
role of the author, showing its diverse and structural features. The inner soul of the artist is the basis of
painting; The main attention is paid to the narrator's attitude to life, his thoughts, feelings and excitement.
Here all additional, unimportant matters are ignored, what remains is mainly the phenomenon, the feeling
that brings the characters into the interview. The main thing for the writer is the development of thought.

The writer's images first of all determine the feelings and mood of the lyrical hero. The lyrical character
discovers the truth through sensual perception. Everything he sees, hears, understands and feels reflects his
human nature.

We have already said that the inner monologue is one of the main and effective techniques of lyrical
prose. It contributes to the delivery of the author's idea. Although the feelings and emotions of the writer, the
lyrical hero are expressed in various ways, the main role is played by the lyrical monologue.

The nature of lyricism is a phenomenon that shows the great search and artistic duty of the writer. All
because the writer uses various artistic techniques to convey to the reader the subtle feelings of his hero.
Among them silence, inner turmoil, lyrical digressions, blending the mood of the character with scenes of
nature, etc. can be referred to. If we look at it from this point of view, we can see that in such works lyricism
fulfils a stylistic function as an inseparable interweaving of psychologism, and lyricism.

S.A. Lipin mentions: “Lyrical art lives on both romantic and realistic bases”, pointing out that lyricism
is independent of certain artistic methods and directions and, like psychologism, tends to the “authentic”
quality of literature [6; 132].

According to Gegel, who first commented on the concept of “lyricism”, the dignity of the content of
romantic works is that they can convey the inner spiritual life of the individual, a variety of feelings. From
this point of view, inner emotions are complex because they cannot be expressed externally. Based on this,
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the writer turns to lyricism to convey the inner world of the character. In his opinion, “lyricism is the main
elemental feature of romantic art” [7; 506]. Hence we see that the transmission of the character's feelings
through his inner thoughts, i.e. monologue, is one of the main features of lyrical prose.

On the use of the method of internal monologue in the works of Kazakh writers it is comprehensively
considered in the work of scientist G. Piralieva. The scientist analyses the function of the inner monologue in
revealing the psychology of the character and says that this method has different manifestations in each
writer depending on his writing skill. It is known that lyricism and psychologism are similar phenomena.

About the nature of the inner monologue professor B. Maitanov says: “Although there is no objective
assessment of reality here, the subjective world of the characters' perceptions rises to the level of high quality
of life cognition. This world, full of ambiguities and contradictions, does not correspond to the true meaning
of social and intimate phenomena” [8; 293].

In such works, the narrator is the basis of the composition. He not only tells the story, but also conveys
the truth through his perception, giving it a poetic colouring. Here everything goes through the feelings of the
character and is presented according to his mood. In the images created by the writer, there is something
hidden that goes beyond the character of the heroes. They allow to express the mood of the author along with
the main idea.

Of special importance in lyrical prose has a landscape. Landscape here is necessary to express the mood
of the lyrical character, creating a connection between the feelings of the hero and the author, rather than
showing the landscape.

Although A. Kekilbaev, A. Tarazi, D. Isabekov do not make the problem of nature a special theme, the
fates of their heroes derive from the integrity of nature. Speaking about this issue, O. Bokey has a different
place. In all his works he praised Altai. In other words, beautiful and severe, beautiful and mysterious Altai
in his works rose to the level of image. In the works of the writer it is difficult to reveal a person without
coming into contact with Altai. In the stories “Kamshyger”, “Mezgil auenderi”, ‘“Tabigat-Omir-Adam”,
“Muztau”, “Elen-alan”, “Sajtan kopir”, “Zhetim bota”, “Kar kyzy”, “Oliara”, “Kum minezi”, “Atau kere” we
can see the living connection of heroes with nature. Altai is a judge and a harsh critic of Good and Evil in
this life. Aspan and his son Aman (“Sajtan kopir”), the owner of three destinies, three characters — Nurzhan,
Amanzhan, Bakytzhan (“Kar kyzy”) and honest, islander Barkhan (“Kum minezi”) are the space where the
spirit-nature — is tested. The decisive step in their lives is taken when they come face to face with this
nature.

On the depiction of nature, the meaning of life in it, the successful search for O. Bokay was already
evident from his first stories. One example is the story “Kerbugy”. Here nature speaks the language of
Kerbugy. The old deer, who has become very old, has gained strength in his wiry elbows and today is in
good spirits, longing for the past days, his old age. “The unfathomable wonder that flew out of his eyes and
heart like a nightingale turned into a song of longing and pumped tears on both sides” [9; 343].

On closer look, Kerbugu is given to human feelings, thinking, pining for selfless youth and heartbeats.
This was Oralkhan's unique innovation. Although in Kazakh prose the phenomena of nature were
represented in human form, giving them an emotional and psychological quality was not exactly as described
by the writer. The researcher of this phenomenon A.F. Lapchenko's idea seems to be correct. He says: “In
essence, the humanisation of nature as a conventional method serves the same purpose: to establish an
organic unity living by the same laws of nature and man” [10; 48]. We also support this view .

In the story of the deer his great tragedy is lost of freedom. “Later the deer homeland replaced. Only
then he with his hometowns including a relative knew that they had lost freedom too. The fluffy from the
antler to the bottom whisper when the hand touches the saw, it is the most noble, the most partition real is
part of their freedom, to cut got for eternity, now back it does not give felt” [9, 352]. And Kerbugy what is
freedom? The hand of the assailant of Kurbugy’s is a Human. Now the deer’s dream is to reach Akshoky.
Two legs here with iron bars behind the hoop left Akshoky as a place of real freedom for the deer. Last
strength ringing Human against freedom, the deer didn't get that love, for which it longed since childhood
first taste without feeling lying. So Human’s foot reaches Akshoky, the residence of freedom.

The main idea raised in the story that equality between man and nature has begun to break. Writer had a
purpose to show sitting of human consumerism, attracts it as a problem of social and moral from the point of
view.
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Conclusion

O. Bokey's work entitled “Tabigat-Omir-Adam” is written in the form of a lyrical toga, and with great
exclamation and great impact the writer's great love for his native land is sung. “At the end of May the whole
of Altai is covered with scarlet colours and again with its green cover. The sky of Kokpenbek is filled with
fluffy clouds, and the mountain rivers are about to return their beauty. You will be amazed at how much
nature has given you, you will worship the bright red light of the sun rising over the mountain, and you will
lie down on the blue grass spread out like a carpet. You laugh, you laugh with happiness and joy. You pluck
the flowers smiling as you pick them “I am surrounded by you, my Altai, do not lose this strength, this
beauty, this flower, this fragrance, for | am your child, for there is no place in the world that is glorious
enough for you!” you want to declare!” [9; 543]. The writer was able to skilfully introduce into the structure
of the prose genre extreme emotional states, pure subjective-emotional state, often peculiar to lyrical genres.

In general, writers born and raised in Altai, K. Yskak, O. Bokej, D. Ashimhan, A. Altaj,
D. Ashimhanuly prose became a lyrical and symbolic image.

The writers who became masters of lyrical prose in Kazakh prose S. Muratbekov and
T. Nurmaganbetov also used lyrical methods of depiction in revealing the theme of native land and
presenting scenes of nature.
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M.C. Amanrensauna, XK. TneyoBa

Ka3ak sgeOueTinaeri JUpUKaJIbIK MPo3a

Makanaja JTUpUKAJIbIK IPO3aHbIH TEOPHSUIBIK TYPFBIAAH 3epTTeNyiH/Ieri TaxKipubenep capananraH. ONeMIiK
JKOHE YITTHIK 9/IcOMeT TeOPHUSIChIHIAFbI JINPHKAIBIK [IP03a KalbIHAAFbl FRUIBIMU KO3KapacTap jKyHeleHTeH.
Kasak anebuerinzieri JMpUKaIbIK P03a 13/IeHICTepi XKaH-KaKThl 3epAeieHreH. [Ipo3anarsl a10C MeH JIMPHKa
TEKTEpiHIH apaKkaTblHAChl, JIUPH3M MEH IICHXOJIOTM3MHIH OaillaHbICBl, aBTOp MEH KeHinkep
IYHUCTAHBIMBIHBIH ~OalTaHBICBl Typasbl Taljayiap KyprisiireH. Kazipri kaszak KajlamrepiepiHiy
JYHHETaHBIM/IBIK HEri3Jiepi MEH KepKeM oiiay jKyHeciHIeri JMpUKaIbIK TeHACHIMSIAPbIH AaThlH OPHBI
alikpiHOaFaH. JIMPUKANBIK MPO3aHbIH MOATHKANBIK OJKyHeneri KOJNIaHBICTApBIHBIH  Oic-Tociiaepi
HakTbUTaHFaH. JIMPU3MHIH peaJu3MMEH, POMaHTH3MMEH OailaHbICTApbl JKOHIH/AEC FBUIBIMH TY)KBIPHIMAAP
*acanraH. JIMpUKaNbIK Mpo3a YIriCiHIe jKa3blIFaH MIBIFapMaliapIarsl ilIKi MOHOJOTTBIH, MEH3aXIbIH PO
kepcetiiareH. Onap/blH UACSITBIK-3CTETHKANBIK CUIIATTAPbI, TUIIOJIOTHSUIBIK KBIPJIAPHI allIbUIFAH.

Kinm ce3dep. nupwKa, JUPU3M, JUPHKAIBIK Ip0O3a, JUPUKAJIBIK KeHinkep, JUPUKANbIK OasHaay, iIIKi
MOHOJIOT, Tei3aK, aBTOOHOrpadu3M, pOMaHTH3M, CIOXKET, 00pas.
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M.C. Amanrenbauna, XK. Tneyosa

Jlupuyeckasi mpo3a B Ka3axCKOM JuTeparype

B crarbe npoananu3upoBaH OIBIT TEOPETUUECKOTO UCCIIEAOBAHUS JIUPUIECKOi po3bl. CHcTeMaTH3UPOBAaHbL
Hay4yHbI€ B3IJISI/IbI O JJUPUUECKOM Ipo3e B TEOPUU MUPOBON U HAIIMOHAIBLHOM JIUTEpaTypbl. PaccMoTpeHs! uc-
CJIeIOBaHUS KacaTelbHO JIMPUUECKOI Mpo3bl B Ka3axckoi mureparype. [IpoBeneH aHami3 COOTHOLIEHHUS 3I10-
ca ¥ JIMPUKH B IPO3€, CBSI3U JIMPU3Ma U NICUXOJIOTHH, a TAK)Ke MUPOBO33pEHHsI aBTOpa U nepcoHaxa. B nupu-
YEeCKUX TEHICHLHUAX B CHCTEME XYI0KECTBEHHOT'O MBIIUICHHUS OIPEIeIeHBl MECTO U MHPOBO33PEHUYECKUE OC-
HOBBI COBPEMEHHBIX Ka3aXxCKHUX mucateneid. KOHKpeTH3UpOBaHBl METOABI U IPUEMBI HCIIOJIB30BAaHHS JTHpUYe-
CKOH MPO3BI B MOATUYECKON crcTeMe. M3ydeHbl paboThl O CBSA3M JIMPU3MaA C peaTu3MOM M POMaHTH3MOM. B
MPOM3BEICHUAX, HAIMCAHHBIX B JIMPUUECKOH IIpo3e, MOKa3aHa PoJib BHYTPEHHETO MOHOJIOra, mei3axa. Pac-
KPBITHI UX UJEHHO-3CTETUUECKUE YEPThI, TUIIOJOTMUECKUE aCTIeKTHI.

Kniouesvie cnosa: nupuxa, nUpu3M, JUpUYECKass Ipo3a, JUPUYECKUH IepoH, JIMPHUECKOE H3I0XKEHUE,
BHYTPEHHHI MOHOJIOT, TIel3aK, aBTOOHOTpadu3M, pPOMaHTH3M, CIOXKET, 00pa3.
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Ka3ak oge0ueTiH OKbITY1aFbl KOYYHMHT KOHEe MEHTOPUHTI diCTEPiH
KOJIIAHY/IbIH FhUIBIMU-NPAKTUKAJBIK epeKIIeTiKTepi

By 3eprrey KyMBICBIHIA OpTa MEKTEll OKYyNIbUIapbIHA Ka3ak o/eOHeTi MoHIHIH OKy Ma3MyHBI KaMTBIFaH
Ka3aK aKblH-)Ka3YLIbUIAPbIHBIH LIBFapMaNapblH OKBITYa KOYYHHI JKOHE MEHTOPHHI OIiCTEpPiH KOJAAHYIbIH
FBUIBIMH-TIPAKTUKAJIBIK HEPCIEKTUBACH! KapacThIPbUIFaH. OeOHeT MOPaIbAbIK KYHBUIBIKTAp bl HACUXATTAY
ApKbUIbl KOYYHMHI, MEHTOPHUHT, IICHXOJIOTHS, TYJIFANbIK AaMy, OM3HEC CHSKTHI cajanapMeH OallaHBICAbI.
3eprrey Oip aiIBIK KOYYHMHT JKOHE MEHTOPHHT KYPCHIHAA >KAacecHipiMAepliH NalbIHIaFaH «OMipIiK
CIIEHApHIIEpiH» JKOHE 9AeOUETTIH JKaHa dMICTep apKbUIBI OKBITYJaFbl MYMKIHIIUIITIH aHBIKTay MaKCaThIHIA
KyprisiireH  Qokyc-tom cyx0aTelH Tanjayra Heri3JenreH. Makainaga Ka3ak ofeOueTiH OKBITyzAa
KOYYHHI/MEHTOPUHT SAICTEPiH €Hri3y OKYyNIbUIapIbl anra KOWFaH MaKCaTTapblHA, JKETICTIKTEpre jXeTyre
KOMEKTecCell JereH KOPBITBIHABI jKacajraH. OneOu IbFapMaiapAbl KOYYHHT >KOHE MEHTOPHHI oficTepi
apKbUIbl OKBITY OTAaHIBIK MEKTenTepie OypblH COHIbl KOJNJAHBUIMaraH. Makalna MyFranimaepre
KOYYHHI/MEHTOPHUHT 9ICTEPiH MEKTEI MOHEePiH OKBITYa Kalail KOJIaHbICKA CHT13yIiH YITICiH KepceTei.

Kinm ce30ep. Kazak onedueri, 911ic, KOy4UHT, MEHTOPUHT, OKBITY, OMIpJIiK CIICHApUH.

Kipicne

KP binim xone reumeiM MuUHHCTpIIT 2016-2017 0Ky >KbUTBIHAH OacTam OapIbIK JKajmbl OUTiM OepeTiH
MEKTeITepe KaHapThuFaH OimiM Oepy pedopmackiH eHrize Oacrtambl. JKana pedopma OKyIIBIIApIBIH
(YHKIIMOHANIBIK CayaTTBUIBIFBIH )KOHE CHIHM OMJIAYBIH JJAMBITATBIH MEKTETI I1EH IILIHANRBI OMip apachIHIaFbI
«OainaHbpICTRIPYIIBI Kemip» Oomyra OarbiTTanFad. Ockl peopma OactanFaH Ke3ae opTa MEKTENTe MyFaliM
0OJBITT JKYMBIC icTey JkaHa pedOpMaHBIH OKBITY YVIepiciHe Kallall eHTi3UIreHiH, TybIHIaFaHbIH
KHUBIHIBIKTAP/IbIH MOH-)KaWbIH TYCIHYre KOMEKTECTi. OpOip ajiaM e3iHiH OLTiMI MeH TaxKipuOeciHe cyheHe ],
COHJIBIKTaH OYJ1 KYMBIC Ka3akK o/IcOMeTi MyFalliMiHIH OKy OarjapiiaMachiHBIH apTHIKIIBUIBIKTAPbl MEH
Mocenenepine OalnaHbICTBl TOKIpHOECiHE HeTi3fenreH. 3epTTey KYMBICBIHAA KOYYHMHI >KOHE MEHTOPHHI
o/licTepiHe KAaTBICTHI JKYPTi3UIETiH OapIIBIK TOKipHOenep 9/1eOUeTTi OKBITY KOHTEKCTiHE KapacThIPbUIFaH.

OTaHIBIK MeEKTenTepJe KOYYHMHT TIeH MEHTOPHUHT OKBITBUIATHIH MOHIEPIiH OaFaapiiamachiHa
KipiKTipiJMereH, MyralimMaepai JaMbITyFa OarbITTaIFaH 9ICTep peTiHae KapacThIpbliaabl. Op Typii OusHec
KOYYMHI/MEHTOPUHI CEMHHApJIapblHA KaThICy MEKTENTe Ka3ak oJeOMeTiH OKBITY/la KOYYHHI/MEHTOPHHITIH
KelOip omicTepiH eHrizyre kemekTecTi. KOoydwHr meH MEHTOpPHHI d/ieOueTrieH Oiplmama YKCacThIFbl 0ap:
eKeyi Je aJaMHBIH ©3iH-631 TopOueneyiHe, IUAAKTUKaFa >KOHE MOPANbIBIK KYHIBUIBIKTapFa OarbITTaliFaH
[1, 135]. Bimim Oepy canaceiHaarsl pedopmanapiasl 3eprreyin DyiIaHHBIH alTybIHIIA, MYFaTIMIIK —
OKYUIBLIAP/IbIH aJIaMIepIIITiK KYHIBUIBIKTAPBIH JaMbITyFa OaFbITTaFaH MOPAIBJIBIK MaMaHIbIK [2]. Byn
3epTTey KYMBICHIH/IA KOYYHHI/MEHTOPHHT 9JIICTEPIH OpTa MEKTEI OKYIIBUIAPbIHA Ka3aK oJIcONETIH OKbITYIa
KaJlail KoJianyFa 0OJIaThIHABIFE 3€pPAENICHIN TalJaHabl.

OQoebuemre woy

byrinri anemuik OiniM Oepy KaybIMIACTBIFBI MEKTENTEr1 MYFalliMIe TOH/II UTepyJie OKYIIbIFa OepiireH
OlmimMal mpakTHKaga KOJIaHyFa JKarJail jkacay, ChIHM JKOHE IIbIFapMAIlbUIBIK OijlayFa MYMKIHZIIK TYFBI3Y
XKOHE TYJIFaapaiblK KaThlHAC JaFgbUIapblHa MallbIKTaHIBIpYFa Oaca Hazap ayAapy KEpeKTiriH Ioyenjiei.
Myranmimzepiigy Oyl ic  OpeKeTIHIH KaKeTTimikTepi OiniM Oepyneri Ma3MyHHBIH JKbUIaH IKbUIFa
@3repreHiriMeH Heri3ene/i.

2023-2024 oky >xbuibiHa apHanFaH Kaszakcran PecryOnmkachklHbIH opTa OuniM Oepy yHbIMIapbIHIAaFb!
OKY-TopOHe IMPOLECIHIH epeKIICTIKTEpl Typallbl» 9JiCTEMENIK HYCKAy XaTblHIa OWBUIFBI JKbUIBI OKY
MOHAEPIHIH MaKcaThl MEH MIHICTTEpl 3aMaHHBIH Tala0OblHA cail e3repTiAreH 00MaThiH. OaeOUeT MOHIHIH
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MiHzeTi «ChIHU OMIIay bl AAMBITY», « OMOLMSUIBIK HHTEIUIEKTIHI TaMBITY», «JKeKe TyJIFaHbl )KoHE KYHABLUIBIK
OarmapiapbelH KaNBIITACTHIPY» JEN KOPCETUITeH. OaeOnueT MoHiHIH Ma3MYHBIH UTEPTY apKbUIbI Ka3ak Tiji
MEH o/eOMeTi TMOHIHIH MYFaliMi OKYIIBUIApABIH OOWBIHIAA JKOFaphla aTalfraH MiHAETTepre >KeTy YIIiH
TUIMII omicTep/iH Oipi peTiHIe KOYYMHI >KOHE MEHTOpPHHITI atam eryre Oonansl [3]. CoHbIMeH Kartap,
KOpDKEM onebneT OKyIIbUIapAbl MIBIFAPMAIIBUIBIKKA, KiTall OKyFa, CoWley MoOJEHHETIH JIaMbITyFa,
YKAFBIMJIBI/KaFBIMCBI3 91€0M KeHiNmKepiIepAiH MBICAT €T€ OTHIPHII KaMaHHaH JKUPEHII, KaKChIaH YHPEeHyTe
OarbITTali b [4].

Herizinen MekTen qeHredinaeri KOy4rHT IIeH MEHTOPHHT — OTaHABIK O11iM Oepy/ie KEHECTIK Ke3eHHEH
O6ap yreimpap. KCPO-pma Oumim Oepy canachlHAA «TOMIMIEpIlik» («HACTaBHUYEBCTBO») YFBIMBI KEH
KOJIIaHBUIABL. byl Toxxipuberni MyramiMaepaiH kac MaMaHAapAbl OKy OpTackiHa OeiliMaey, aeyMeTTeHaipy,
KOJIJay MaKcaThIHAA jK0JI KepceTyi. «TomiMrepy» YFbIMBIH «OaFbITTayIb), KKOIAAY», KKOYI», «KMEHTOP» JeT
aymapyra 6omazsl [5]. Anaiina, skaHapThUraH OitiM Oepy OaraapiamMachiHbIH pedhopMackl bacTaarFanra JeriH
OTaHJBIK MEKTENTep/e >Kac MYFaliMIEpre TONIMIepiiK eTy jkanamanaHoair ek con KCPO kesimmerineit
yirige kama Oepai. Capmyp3uH OactaraH 3epTreyiniaep ToObl 50-re KYBIK MEKTEI JIUPEKTOPIIAPBIHBIH
TOKIpUOECiH 3epTTell Kelle jKac MEKTeIl JIMAepIiepiHe MaHcal KOJIbIH/IA KOJIay KOpCeTyre apHallFaH apHanbl
MEHTOPIIHI (TANMiMrepiik) OarmapiamMachlH KypyAbl ycbiHanmbl [6]. JlerenmeH, Oy 3epTTey >KYMBICHI
KOYYHHT [I€H MEHTOPHHTTI CoJI ©3relle TYPFbIAaH KapacThIPabl.

Koy4nHT/MEHTOpHHT eKeyi [ie, JKalIlbl alfaH/a, OKyIIbUIapFa MaKcaTKa jKeTyre, e3repicrepre, ecyre,
OHIMIIUTIKTI apTThIpyFa, OUTIM aiyFa BIHTANIAHABIPYFa OaFrbITTAJFaH JKOHE AIMOIMSUIBIK WHTEIICKTIHI, CHIHU
OMJIay/Ibl, KPEATUBTUTIKTI KaJIBIITACTRIPYAbI Ko3aeiai [7, 7-8]. Omap OKyIIbLIapAbIH OKYFa IETeH BIHTACHIH
apTTBIpyFa KeMeKTece anajpl. KOoyduHr NeH MEHTOPUHT apachlHaa KehOip alblpMambUIBIKTap na Oap.
Koyuunar npobnemanapapl aHBIKTAy YIIiH TYJFaMEH TUAIIOT XYPri3yai kaxet ereni [8]. KoyuwHr y3ak He
KbICKa Mep3iMIe CO3bLIYBl MYMKIiH JXKOHE 9JIeTTe MCHTOPHUHITEH Tepi y3akka co3butaasl [9], [10, 45-63].
MEeHTOPHUHITIH KbICKa Mep3iMai OoJybl MEKTen OaFaapiamMachbiHAarbl cabak TaKbIPBIITAPBIHBIH YaKbIT
KarplHaH HIeKTeyNi OoNybIHA ColiKec KoJaaHyFa »koi amaabl. Keicka cabakTa OKyIIBUIAPABl Y3aK YaKbIT
OakplIayra amy KublHAay (0ip cabak 45 MHHYTKa FaHa CcO3bLIaAbI). EKIiHIIN KaFbIHAH, KOYYHHT CEeCcCHsIap
XKYPri3y CBHIHBIN KETEKUIJIepl YIIH KOJAMIbIpaK OOJdybl MYMKIH, OWTKEHI OJlap CBHIHBINTHIH OKYyFa JlereH
BIHTAChIHA, JIaMybIHA, TICUXOJIOTUSUIBIK axyallbiHa MoH Oepeni. COHBIMEH KaTap, ojlap aTa-aHaJlapMeH KOHe
[IOH MYFalliMJiepiMeH Oipiiece KyMBIC KYprize/i.

TI'omepain «Omucces» modMackl KOYYHHT TIEH MEHTOPWHT KOHE J9Yip/ieH Oactay alFaHblH KOpCeTes.
Hlerrapmana TenemakycThlH okeci Yimccec Tposi KOpBIFbIHA KETKEH Ke3[e YIBIH MEHTOp J0ChiHa
KaMKOPJIBIKKA Kanasipanst [11, 12]. Anaepcon xoHe [lIeHHOH aTThl FalbIMIap MEHTOPHUHITI OUTIKTIIIT MEH
TOXKIpHOeci HEFYpIBIM KOIl aJlaM ©3iHeH ToXKipuOeci a3 ajamra JEeMEYIIUTiK KacaWThIH, YHPETeTiH, KeHeC
OepeTiH koHE BIHTANAHIBIPATHIH Yepic aen cunattaiast [13; 38-42]. KouaHHbIH alTybIHIIIA, MEHTOPUHITI
KOJIIaHy YUBIMIap/ bl (TONTap/Ibl) )KOHE KEeKe aJaMIapiblH OMipiH KYIITI 9pi KbI3BIKThI KOJIMEH ©3TepTill,
typsieHaipe anazasl [14]. CoHbIMEH KaTap, MEHTOpPJIap FHUIBIMH 3€PTTEYNEpi KYLIEUTyre, KociOu TypFblIaH
ecyre KOMEKTece/i »MXoHe IICMXOJJIEYMETTIK KOoJAay KepceTe amanbl [15]; MeHTWiep YIIiH «KociOu
OarmapIib), <«JI0C», «HUHTEIUICKTYaJJIBIK MKETEKIN» JKOHE «akKmapaT Ke3i» Oosa amamsl [16]; Tomim
ATYIIBUIAPBIHBIH OKY YJTEpiMiH JKaKCcapTybIHA oHE OKyFa KeHiNl OexyiHe kemekrtecenmi [17]; meHTOpmap
OKy1LIblIapra OarbIT-0arnap Oepill, aJIKOroJIb MEH €CipTKi TYTBIHY/BI a3alTyFa, MEKTENTEH CEOEICi3 Kary bl
ToKTatyFa [18], OKyIIBLIapABIH SMOIUSIIBIK KOHE QJICYMETTIK NaMyBIH jkakcapTyra [19], ara-amamapmen
JKaKChl KapbIM-KaThIHAC OpHaTyFa keMmekrece anazapl [11]. byaan e3re, MEHTOPUHT OKyIIBIIAPIBIH OKYAAFbI
KETICTIKTepiH apTThIpyFa maiinansl Oomysl MyMKiH. COHBIH iHIiHAE, OJAapAbIH MOTHUBALMICHIHA, YH
TaIrCchlpMaJIapblH OpPbIH/IAybIHA, ©31HE IETreH CEHIMIUIIrIHE JKOHE OKyFa JIeH KObIHa bIKman etemi [20].
KoyumHrke kxeneTid 00Jcak, 0J1 OKYNIBUIAPIBIH AMOIHSIIBIK XKOHE JIEYMETTIK JIaMYbIH apTThIPY/1a MaHbI3 bl
pen artkapysl MyMKiH [19]; agampmapnael esrepicke, THIMJAUTIKKe, icTe ©HIMII >XKoHE TaOBICTHI OoyFa
xeteneiini [10; 56-58]; spomronusuiblk cunarka ue [7, 8]. Kelibip aiibipMalibUIBIKTapIbIH OOTYBIHA
KapaMacTaH, KOy4HHT IIeH MEHTOPHHT d/IeTTe oTe yKcac kenemi [19, 21].

[puctiuain mikipinme, OiniM Oepy cajachblHOArbl e3repicTep MeH pedopmanap Heri3ri  Ochl
©3TepICTepiH «areHTTepi» CaHalaTblH MyFalimzepre OaimaHbicThl [22]. «lmiki OWBIH» TEOPHSICHIHBIH
Heri3iH Kanmaymel Tumotu [anyu na agam emipiHjgeri OapliblK e3repicTep MHAMBUATIH ilIiHEH OacTasiaibl
nen mamimaeiai [23; 13-36]. On o3 «imki OWBIHBIHBIHY KEeHIMITa3sl 00y CIIOPTIIBUIAPIBIH HAFbI3 OWBIH/IA
OHall YEeMITMOH aTaHyFa ocep eTeTiHiH TyciHaipeni. Erep cmopriibl keHicke eTyre oifma faifbiH Ooica,
IIBIH ©MIpJe JKEHICKE KeTy MYMKiH Oomanel. OnapIblH ©31He JereH CeHiMi TaObICKa JKeTYIIH KinTi. By
TEOPHUSHBI OUTIM Oepy canackiHa Ja KojgaHyra Oonanel. Erep MyFamiM OKyIIBIIApIbIH ©3TepyiHe acep eTim,
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yJiri 6ona ajnca, OHBI KY3ipeTTi MyFaiiM Jen canayra 0oianasl. KebiHece OHbIMEH TEK >KOFaphl OLTIKTI KoHE
TOXIpUOENI MyFaliMIep FaHa Kypece aiambl, OyJI Ke3 KeJIreH MYFaIiMHIH KOJBIHAH Kelle OepMeimi.
OKymIbIapaAblH IITKI BIHTACHl MEH MiHE3-KYJIKBIH KYIIEHTY OJIapIbIH CHIPTKBI MOTHBAIIMSCHH JKOHE MiHE3-
KYJIKBIH JaMBITYFa KeMeEKTeceli. Maciioy MOTHBAIMSHBIH OeC CaThIChl 0ap €KCHIH aram KepceTeli:
1) ncuxonorusyIbIK (CychlH, Tamak, OacmaHa, T.0.); 2) QHU3MKAIBIK KayilcCi3mik; 3) oNeyMeTTiK (IOCTBIK,
Maxab0ar, TONTHIK KaOwLImay); 4)sro (moprebe, Kypmer, Oenen); 5) e3iH-e31 xKy3ere acwipy (TalbIc,
TICUXOJIOTHSUTBIK, 6Ccy) [24, 241-260]. OCBIHBIH ilIiHAE OKYyFa JIETCH MOTHBAIUS COHFBI TAPMAaKIICH, ©31H-031
JKYy3ere acbipyMeH KeOipek OalIaHbICTHhI.

ooici

3epTTey KYMBICHIHBIH JepeKTepi OipHele omicTep apKbUIbI )KHHAKTAIIBL. AJIBIMEH OpTa MEKTEITerl
oneOueT ToHiI OarmapiiaMachlHBIH Ma3MYHBIHA IOy JKacayuiasl. MoOTUBaluUs, CEHIMALIIK, €HOCKKOPIBIK,
MaKcaT KOO CHAKTHI KOYYHHT ’KOHE MEHTOPHHITICH MarblHAIAC eJICHJEep, POMaHIap, SHrIMeIep CYpHIITal
anbiHbl. Keneci ke3eKkTe OChbl TaHAANBII AIBIHFAH 9[1e0H MIbIFapMaliap MaFbIHACKIHA COMKEC CaTbICTHIPMAIIbI
Tangay xacangsl. Mocenen, AbaiabiH 15-mi kapa ce3i GROW nen aranaTelH KOYYUHT KaTTBIFyJapbIMEH
CAITBICTBIPBUIBIN, aWBIPMAIIBUTBIKTAPEI, YKCACTBHIKTaphl akpiHmanael. Kemeci kesekrte, 14-18 kac
apanbIFBIHAAFEl MEKTEI OKYIIBUIAPHI YIIIH apHaibl Oip aWiblK KOYYHWHT/MEHTOPHUHT KypChl OTKIi3LIi.
Oneymertik xeniiep (Facebook, Instagram, WhatsApp) apkbuibl TapaThUIFaH akKmapar xaTtka Oipimama
MEKTEN OKYyIIbUIAPhl KBI3BIFYIIBUIBIK Oinaipim, HoTmxkeciHae 30-Fa >KybIK OKYIIBI KypcKa Tipkenai (Kypc
TeriH oTKi3inAi). Kypc oHmaitH hopmaTtTa YHBIMIACTHIPBUIEI, Z0Om TUTaT(HOpMackl apKbLUTEI OeC aKnapaTThIK
Ke37Iecy, JIopicTep ceccHsichl YHBIMAACTHIPBULABL. Kesnecynepre oKymbuIapabH OapibIFbl AEPIIiK KaThICTHI,
JIETeHMEH, KaThICYIIbUIAPIBIH 9p CECCHsIIaFbl opTamia caHbl maMameH 15-20-i kypansl. Kelibip okymibuiap
opTYpi cebenTepMeH Keidip OHIIalH cecchsIapra KaThica alMaIbl.

BapibIk gopictep MEH JKaTTBIFyJIApAbl OPBIHIAY asKTaJFaHHAH KeHiH KaThICYIIBUIAPABIH KypC Typajbl
OlibI MEH 9ocepiH aHbIKTay YIIH (oKyc-Ton (opMaThIHAA KOCBIMINA OHJAWH cyx0aT YHWBIMIACTHIPBUIIBI.
Cyx0atTThlH MakcaTbl ofe0H IIbIFapMalapibl OKBII, TYPJi JKaTTBIFyJap >Kacay OKYIIBUIAPIBIH JKEKe
OHIMIUTITIHe, ©31HEe JeTreH CEHIMJUIITIHEe >XOoHE aKaJeMHUSUIBIK HOTIDKEIepiHe ocepiH aHBIKTay OOJIbI.
Oxymbutap/iaH aJibiHFaH (QOKYC-TONTHIK CYX0AaT TaJJaHbIIN, HETi3ri 3aHIbUIBIKTAD aHBIKTAABI. MarFbiHaACK
JKaKBIH KayanTap TONTACTHIPBUIBII, KOATAIAL [25]. XKanmer anranma, Oy camanblK 3€pTTEyie Keic-cTaau
ANIeMEHTTeP1, POKYC-TOM cyXOaThl ’KoOHE MOTIHIEPAiH Ma3MYHBIH Tajay, KOATAY KYPri3iiui.

Tanxvinay

Kazak orinibuiel AOaii sxkacTap/ sl OKyFa OarbITTayabl KeJieci Co3IepMeH TYCiHIipeni: «FbputbiM-0imimai
oyeni OacTtan Oaa e3i i3A€HiII Tanmaipl. backiHIa 30pIBIKIICHEH KK AJJayMEeHEH YHip KbUTY Kepek, yipeHe
Kene o3i i3gerenaen Oonranmia» [26; 151]. By keiibip koydtep MeH MEHTOpIApABIH KOJMIaHAThIH «bomimt
JKOHE KaMIIb djiicine oTe ykcac [27]. «Epik kymni» aereH oiabiH [ManyuiiH «ilmiki OWbIH» TEOPHUICHIMEH
YKCACThIFbl 0ap CUSKThL. Eki Oif Ja OKYIIBIHBI epeceKTepAiH (MyFaaimiaep, aTa-aHauap, ara-onkeniep, T.0.)
0aKbIIAYBIHCEI3 ©3 OSTIMEH O1JIIM aybl )KaibIHIa Al TaIbl.

«bomim koHE KaMIIbD» TEXHHWKAChl ©3iHIH eMipIIeHAiriH Tamail per kepcerTi. lerenmeH, ara-aHa
aJJIbIMEH OallaChIHBIH Kallaybl MEH MIKIpiH eckepreHi aypbic. Koyd-kacToauanaap afaMMeH JHAIoT KYprizy
apKbUIBI OHBIH HE KaJJAMTHIHBIH, HE OMJIAMTHIHBIH JKOHE HETe CEHETiHIH aHbIKTayFa OOJaTbIHIBIFBIH alTaIbl.
Tonimrepnepmen oHrimenecy KoyuyTepre A€ oJapiAblH OOWbIHIarbl MpoOieMaHbl aHBIKTAaybIHA JKOHE COJI
apKbUIBI JKaHa Hopcere OarbiTTaybiHa kKemek Oepeni [8]. Kypc OapwichiHma yakpIT —TammibUIBIFBIHA
0aliJIaHBICTBl 9P OKYIIBIMEH TEpeH JHalior Kypy KUbIH OOJFaHbIHA KapamacTaH OapiiblK KaThICYIIBIHBIH
CypaHbIChIHa >kayan Oepinmi. OHBIH ycTiHe, jkaHa pedopma Oacranranra AediH cabakrapIblH OapIbIFbl
JEpJIiK MyFajgimMre OarbITTaaFaH TUIaKTHKAIBIK (opMaTTa eTeTiH eii. JKaHa oKy OarmapiiaMachl OKYILbIFa
OarpITTaNFaH OlmiM Oepyre Kemryai Makcar eTTi. Aunaija, oyeljie MEKTeN Y)KbIMBI, MyFalliMiep, TilTi
OKyILIbLIap a OyJl *KaHAIBIKTHI KaOblUiaayFa AaiiblH OonMaabl. byraH MUHHCTPIIIKTIH OKy OarapiiamanapbiH
e3repTyi, kaHa Ma3MyHJAarbl KiTanTapabl KaidTa Oachlll IIBIFAPYBl JKOHE OPBIHAAWTBHIH JKATTBHIFYJIAp.bI
OKYUIBLTAp/IbIH QYHKIIMOHAJIBIK CayaTThUIBIFBIH apTThIpyFa OeltimMueyi pedopmanbl Oipas xeHuneTTi. bipak
MEKTeNTeri Kazak 9/e0ueTi moHiHiH (GopMaThl XapaTbUIBICTAHY MOHIEPI CEKUIAlI TEOPHSUIBIK/3ePTXaHAIIBIK
Oounbin GeniHreH oK. byJ, spuHe, OKyIIbUIapAbIH AdpicTepae anFaH OumiMaepiH ToxipuOene KoJgaHybIHA
KON amanel. An  oneOuer moHiHIH - MyraimiMi O0ip 40 MHHYTTBIK ca0aKThl IHAPTThI  TYpPIE
TEOPUSJIBIK/TIPAKTUKAIBIK ~ Jel  OeiyiHe Typa Keiemi. bBip aiiblKk KOYYMHI/MEHTOPHHI KypChIHA
KaThICYIIBLTAPIBIH Oipi OYJ1 XKalbl atan eTTi:
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«Mexmenme ocbl oHaalin Kypcmagvloa Abatiovly onenoepi MeH Kapa ce30epin maiddean HCOKNbi3.
bapnvix maxwvipuinmapovl Oypvic manday yulih MeKmen caammapsl JdcemKinikciz cusxmol. Mymkin,
CLIHLINMA KON OKYULbl O0N2aHObIKMAH 6a Hemece MYeanimMoepoiy nonee 0ecel KO3KaApacblHad OAlliaHbICINbL
wivleap... Ooebuemmin Oyn Oeneetioe adamoapaa acep ememinin mycinoedim. Kazip men ipuewe maxcam
KOUObIM dicone oKyoa Homudceli 6010bim. Toxmasvim Keameloi, JHeaneacmvlpamblH. .. ».

Jluanorrap oKyIIbIIapabl ThIHAAYFa BIHFAHIBI )KOHE OCBIIANIIA OJApIbIH dJICi3 XKOHE KYIITI KaKTapbIH
aHbIKTayFa Oonaapl. MeHTOpiapra ToNliMrepiepiH OHIMAUIIK camachlH Oaranay Haigansl 00Iybl MyMKiH
[28]. ConapikTan OKyIIBUIAp KOYYTEp MEH MEHTOPJIApIbIH CyHeMeleyiHCi3-aK, ICTiH maiaanbl/maiiacei3
JKaKTapblH aHbIKTail amagpl. Kazak odmbuiel AGait Oy skonfa aJaMHBIH ©3-63IMEH THAIIOT KYPTri3yiH
YCBIHAJIBL:

«Eeepoe ecmi kicinepdiy kamapvinoa boazvly Keice, KyHiHOe Oip mapmebe, boamaca icymacvlHoa Oip,
ey bonimaca ativinoa Oip, o3innen o3iy ecen an! Con andviyavl ecen areannan bepei omipoi Kanam emkizoin
eKen, He OilimMee, He axupemke, He OYHUez2e Jicapamovl, KyHiHOe 031y oKiHOecmell KbilblKneH omKi3inniciy?
Kok, 6oamaca, He Kbiibin omkiseeninoi 03iy de 6iimetl Kanvinnoicoly...» [26; 108].

Abaii ©3-03IMEH Ceilllecy ajamfa Kazipri >KaFJalblH ©TKEH YaKbITICH CAIBICTHIPYFa KOMEKTECETiHIH
aiitanel. Erep amam e3-e3iHEH ecell amynbl KYHem TYpAe OpBIHAAca, AMOIMIIBIK JKarmaiapl Oarampan
OTBIPY, CTPECKE TYCIIEy dM/eKaia »KeHija OonaTeiH efi. bip aliblK KOYYHHT jKOHE MEHTOPHHT KYPCHIHBIH
KaThICYIIbUIAPBIHA OCBI Kapa ce3 Heri3iHjae acanraH apHaiibl kecte Oepinai (1l-kecte). OKymbuiap COHFBI
QIJBIHFBl KYH, anTa, aiblH Kajdall ©TKEHIH Tayjam, yII OaraHJbl TONTBHIPBIN OTHIPABI. YII OaraHFa
KaTBICYIIBUIAp OKYy HoTmKenepiHe (OinmiMmiHe), jkeke eMipiHe >KoHE «axupeTiHe» (Koramra Hemece Oacka
ajaMmJapra Taiganel OpeKeTTepiHe) KaThICTBI YII Maiaanbl JKOHE MaiIachl3 iC-opeKeTTepiH Oeiriien
oteipabl. COHIaM-aK, ®achll JKOHE KbI3bUI TYCTEP OCHl dPEKETTEPAiH MaiIalbl/MaiIachI3bIFbIH Oeiriney
YIIIiH KOJIAHBUIIBL.

l-kecrTe
AOaiiibIH Kapa ce3iHiH HeriziHe kacajiFaH ic-dpekeTTepli TajJjayFa apHAJFaH KecTe
YakbIT apajbIrbl
Ic-apexer TypJepi Kyn Anma At
Tauoanet | Iatioacels Tatioanwi Taiioaceiz | Hauoaner | Iatioacwis
1) 1) 1) 1) 1) 1)
Binim any (mexmenmezi yneepim) 2) 2) 2) 2) 2) 2)
3) 3) 3) 3) 3) 3)
Qﬂg'p (cnopm, x066u, KocvLmuia oKy, g ;g ;g 3 3 3
m6.) 3) 3) 3) 3) 3) 3)
“Axupem” wHe 6backa adamoapea 1) 1) 1) 1) 1) 1)
natidacel  (coinbinmacmap, — ama- 2) 2) 2) 2) 2) 2)
ananap, myzanimoep) 3) 3) 3) 3) 3) 3)

Bip ailinbIK KypcKa KaThICYLIBUIAPIBIH OapibIFel IepiaiK Oyl Yi TamchlpMachlH KbI3BIKTHI JETl TayHbIII,
TONTBIPFaH KeCTeNePiH 3EKTPOHABIK NourTara xi0epin oTeipasl. Keibip KaTbICylIbUiap anTackiHa yoi-oec
KecTe KiOepreHIiKTeH jkelen Kepi Oaitmanpic Oepimin OTBHIpABL. bBipep yakbITTaH KeliH KecTenep CaHb
cupeni. by tamnceipma oKymibuiapra €3-e3iH TaHyFa, TajljayFa KOMEKTECETiH JKYMBIC €KEHi TYCIHIipiIIi.
XKarTeiryapl KyHIENIKTI HEMece anTa caiiblH opblHAayra KeHec Oepinai. Karbicymsimapabia 6aceiM Oeitiri
TanchIpMaHbl anTtachlHa Oip peT OpbIHAAN OTHIPY BIHFAHIIBI eKeHAIriH aWTThl. Tarel Oip Oeuiri Oy
KATTBIFYIbI KYHACTIKTI OpbIHJaFaHMEH, OHBIMEH OeJIicyre YsIbIl, KYIHs CAKTAThIHBIH keTKi3li. COHpIMEH
Karap, OyJ1 >KaTTBIFyJapAbl MYJIe OpblHOaMal, Kepi OaiimaHbICKa LIBIKNAFaH OipHele KaTBICYIIBI OOJIIbI.
ApMCTpOHITHIH aiTyblHIIa, aAerte 90 maibi3Fa JKYBIK akKpUI-KeHecKe amamuap «0i3 OyHbI Oinemizy,
«OypeIHHAH Oenrimi» gen Kapaiabl. COHIBIKTAH, OJap JKaHAJaH YHpeHIN-OiareH OLTIMII, aKIaparThl,
naiidxaxTsl ic )Ky3iHAe KonnaHOayra Oeilim keneni [8].

1-kecrene OepinreH TamchlpMa KONTEreH KOyuTep MeH MeHTopiap KongaHaTtslH GROW monenimeH
yKcac kenemi. bysr Mosienb o3 MiHAETTepiH TOPT Ke3eHre Oerin KapacTeipaabl: Makcarrtap (Goals — Herisri
Makcar), Kasipri xarmait (Reality — HakThl Kazipri skarmaiasl aHbIkTay), MyMkingikrep (Options —
OapIblKk MYMKiHAIKTEpai Oaramaay) skoHe Epik (Will — HakTel Xapeket xocmapsl). OCBIHBIH iMIIHAE Ka3ipri
JKaFIaiIbl aHBIKTAY 0acKa Ke3eHIep i o3apa 0aiIaHbICTRIPATHIH €H HET13T1 Ke3eH O0JIbIT TaObiiaabl. JKarmb
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anranga, GROW wmogeni agamaapapl Oenrini 6ip MakcaTKa JKETY JKOJBIHAA JKYMBIC icTeyre OarbITTai[bl.
Kazak onebuerinne GROW MopeniHiH Ke3eHIepiMeH CoWKecTeHipyre OONaThIH KONTEreH IIbIFapMaiap
Oap. Meicamsl, «Kyp OinreH He Kepek, OiumreHai KputraH coi Kepek...» (Illokopim) [29; 86], «bimiMmineH
mbIKKaH ce3. Tamanteira 00ichiH Ke3» (Abaii) [30], «Axam OanachlHBIH €H aMaHbI TaJlarchi3...» (A0aii)
[26; 179]. Byman es3re MeKTeN OKYJBIKTapbIHIA OCHI TakKbIpbilTa «JlyHHE Kajai eTCeH TaObLIambl?»
(AnteracapuH), «lLsrFamMba Tipi 6ocam agam 6osemy (TopalirsipoB), «Kap kyperen 6amay (O0iKaasIpoB),
«XKasy cyitperen mana» (O0IiKaIpIpOB) CEKUIl MmbIFapManap na Kamteuiran [31; 48-49], [32; 55-56, 86—
93].

bip aitfa co3purFaH OHJNIAH KypCKa KAaThICYIIbUIApFa €HOEKKOPJIBIK TAaKBIPHIOBIH HACHXATTay YIIiH
JKOFapblla aranm OTKeH ofedW IpFapMaiapAbl OKyFa He KalTa OKBII IIBIFYFa YCBIHBIC JKacalIbl.
KopeitbiHap!l  ¢okyc-Tonm cyx0aThiHAA KaThICYIIBUIAPABIH KeO0i Oyi omebu mIbIFapManapisl  OYpBIH
OKBIFAaHHAH €CTepiH/Ae KaJFaHBIH, OCHl KypC apKbUIbI KalTa OKBIN ecTepiHe TycipreHiH artam oTTti. Keiibip
KATBICYIIIBI aliJaFkl YaKeITTa OYIT IIBIFapMaliap sl KaliTa OKyFa KOCIaphl 0ap eKeHIITiH alTThI.

Kpicka Mep3iMIi KOYYMHI >KOHE MEHTOPHHT KypChl OKYIIBUIAPIABIH ©3-031He JEeTeH CeHIMIIUTIriH
KaJIBINTACTBIPYFa KOMEKTECTI. MeKTenTeri Ka3ak o7icOueTiHae OV TaKbIPhINKAa KAaThICTHI ©JICHIEP a3 eMec.
ConnlH 6ipi KazryranubiH «KOHBICEIMEH KOIITACYBD» aKBIHHBIH JKay IMMANKBIHIITBUIBIFBIHA OAHIaHBICTHI TyFaH
KEpiHEeH aMaliChl3 KOHBIC ayAapyblHa apHanfaH. OJEHHIH WAEsACHl OKyIIbUIApIbl TyFaH Kepli Cyrore,
KypMeTTeyre Topoueney. JKayra Kapchl COFbICTa KaWFbUIBI XKaFIaiiFa YIIbIpaFraHblHa KapaMacTaH, aKblH e3iHe
JeTeH Oepik CeHIMIH KOFaITHaiIbI:

Byvipubinubiy drcanzvlz Kelpkap azybl,

bokenniny orcenin emep moepm camvl,

byevinwiy ayvlp xapa mytiisi,

buoativikmeiy srcanzvlz cozapul,

Kawazanueiy yzvin Kypoleo,

Ax opoanviy mipey coipvlabl,

Atioaca — Kouiovly Kecemi,

Cetinece — minoiy wieuieni,

Apavimasvin dicaz scibepin, Ky3 MiHeeH,

Kys aicibepin, srcas mineen,

Kazanaca — exi scvlnoa Oip mineer,

Konoacwein sorconaii izoecen,

O3ine mueer OYuWnanbit

Kapm 6ypaodaii mizoecen —

Men — Kapeabotinel Kazmyean [33; 56].

O3-e3iHe ceHiMII 0oy TakbIpbIObIHA apHaNFaH Keneci eneH [TymkunaHiH «EckepTtkimni». OpbIc aKbIHBI
©31HIH MIBEFapMaIIbUIBIK MYpPachiH « MoHTUTIK ©IMEHTIH €CKepPTKII et Oarananpl:

Ecxepmxiw 63ime opnammulym Keimec KOLOaH,

Ecxipmec coxnax oean Xankpim canizam,

Anexcanop MYHAPACLIHAH 03 MAPMbIN,

bac umeti ackax wankwin oapananean [33; 188].

[lymkua aypeic OoibkaraH, ©MTKeHI OYTiHIE OHBIH 6JICHIAEPl AYHUE KY31HIH KOINTereH TulAepiHe
aynapsuiansl. Lleirapmanapein Oananap faHa emec, epecektep Ae OKubl. OChbl TaKbIPBINITAFbl Keleci
mbirapma CyntaHMaxMyTThiH eneHi «lllsirambia Tipi Oonicam amam Oonbiy. bysr esneHHEH e aKbIHHBIH
OoJaniakka, ©3iHe JIETeH CeHIMJIUIIT, epeKIlle KYII-Kirepi, KapaTThUIbIFbI OaiKamnabl:

Hlvizamein mipi 6oncam aoam 6onvin,

Kypmetimin oyn sorcuhanda scaman 6owin.

JKamxanwvim Kepoe MulHbIU JHCAKCHL eMec ne,

JKypeenwe omip cypin, naoan bonvin [34; 80].

Kapan oteipcax Oyt yuI msiFapma 1a ailaMHBIH ©3-631He, MYMKIHIIKTepiHe CEeHIMMEH Kapay KepeKTiriH
kepcerei. Erep ajmam o3 KylliHe, MaKCaThIHBIH KY3€Te acaThIHbIHA CEHOECe, OHBI JKY3ere achlpy KHUBIHFa
coraThiHbl aHbIK. by perre IlymkuuuiH «EckepTkinmiy» xakchl Mbicay 0oja ajgazabl, OYH[a aBTOP ©3iHIH
Ooyamiarbl JKalIbl YIKEH CEHIMJUIIKIIEH aWThIl OThIp. bip alyIblk KOYyYHMHI/MEHTOPUHT KypChIHA
KaTBICYIIBUTAPABIH KOTIIILTIT ©3-631He JereH CeHIMIUTIKTE KeHOip KUBIHIBIKTAPABIH 0ap eKeHiH aluTThl. OChI
KEeAEPTiIcH oTyre KeMeKTecy Typaubl oTiHim Ourmipmi. Conm cebemnTi, KeHece Keje KOFapbla aTajFaH
OJICHIEPl OKBITHIT, MAaFbIHACHIHA OW JKYTIPTKi3miK. OmaH opi OKYyIIBUIApFa OCHl TAKBIPHINTHI TEPEHIETE
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TYCiHy YyuIiH OynaH e3re /e TCHUXOJOTHSUIBIK JKOHE o/icOu KitanTap, oHAep, OCHHEPOIMKTEpHai Kepyre
ycwiHbIc 6epini. COHBIMEH KaTap, KaThICYyIIbuIap «OMIpIIIK ClieHapuii» jKa3yFa apHaJIFaH apHaibl KaTThIFy
OPBIHIA/IBI.

O3iH 0acThl penre KOHbII «OMIpIIiK clieHapHi» jka3yapl OipHele KoydTep/MeHTopIap yehiHaab! [35,
94-99]. Byn aira Typii MakcaTTap KOKOFa, COJ MakcaTTapra JKeTyre jKOHE aJaMHBIH ©3iHe, OoJamarbiHa
JIETeH CEeHIMIUTITH KaJbITAacThIpyFa KeMekTecedi. Kypc KaTbICymbuIapsl OChl Opaiifia €3 clieHapHuijepiH
Ka3bll, HIEKTPOHJIBIK MOLITa apKbUIBI JKi0epai. OpOip cleHaphii OKBUIBIN, YCHIHBICTAp MEH Kepi OainaHbIc
XKa3bUIbIN OKYIIbUIapFa Kaita >xiOepingi. byman e3re TepT OKYWIBIHBIH »EKe CYPaHbIChl OOHbIHIIA
CIEHApUINIEpiH Tangay MakcaThlHAa OHJAWH Cceccusayap YHABIMIACTHIPBUIIBL. HoTmxecinme Oipmama
KaTBICYIIIBI ©31HE JeTeH CeHIMCI3IIKTI KeHeIi:

«Men ayeni munnuapoep, cocvin Kazaxcmaunviy npesudenmi 601yovl apmanoaimein. Conoa mew
KapascamviMHblY 0ip bonicin Kazakcman 3KOHOMUKACHIH apmmbipyea sxcymcai aramvid. byn 6i30iy enimizoi
anoviyvl Kamapoazwl endepdiy Oipine auHandbipyea kKomekmecyi Kkepex...» (4-oxyuibl).

«Men Unon Mackmuiy KOMRAHUACHIHA JHCYMBICKA OPHALACKbIM Kenedi. MeHiy otivimiud, oHOd HCYMbIC
icmey mazan yaxken madcipube bepeoi. Tinmi 6ipaz maocipube oicunakmazan coy Space X, Microsofi,
Amazon—uaun Oa aykuiMOblpak api mabvicbl Kebipek Oonamvid 63 KOMIAHUAMObL KYPd AIAAMbIH...»
(5-oxyunr).

KaTpicymbuiapaslH JKacklH €CKepeTiH Ooscak, OyHIail ackak apMaH-MakcaT KOK KaJBINTHI JKarnai.
Kazryrannpe, IlymkuaniH, CylTaHMaxMyTTBIH ©JEHJIEPl OPIIi CEHIMIITIKTIH KapKbH Yirici OonFaH
ChIHAWNBI. JlereHMeH, KaThICYIIbIApFa MaKCcaTTapbIH HAKTHI, alfKbIH MaKcaTTap KOK YCHIHBUIIBI, OWTKEHI
OHJIaif MaKcaTKa KOJ JKeTKI3eTiHiHEe a/laM OHall ceHei. ON0eTTe, y3aK yaKbITKa apHallFaH acKak apMaH, YIIbl
Makcar Ta KOrora 00Ja bl

Kateicympuiapapy eMipitik clieHapuiiIepiHae eH Kol Ke3IeCeTiH MaceleHIH Oipi TOPTIN MeH yaKbITThI
Oackapy Oosmpl. Cabakka >oHEe EMTHXaHFa JaibIHAAyFa YaKbIT JKETICHTIH KepiHemi. by sxomma
OKyIIbIJIapFa Ke3eKT1 OHJIAMH JopICTEe YaKBITTBIH Kajipi, iC-OpEKET JKOCIaphl, aJaMHbIH 63 KyaThlH 0acKapy,
OachIMIBIKTapBl aHBIKTAy Moceneci TyciHmipinai. Kemeci kesexte TaliM-MEHEIKMEHT TaKbIPBHIOBIHIAFHI
Kazak o/e0M IIbIFapMallapblH, COHBIH ImmnHzge, AlaiinblH «CaFaTThlH MIBIKBULIAFBI €MEC EpPMEK»,
MaiinbikokanblH «JKacThIK IMAKThIH Kadipi» eneHaepi, Anmac TemipOahaplH «YakKbIT Kaaipi» M03Machl
OKBUIIBI. bynmaH e3re MHTEpHET JKENiCiHIETi aynuo jKoHe OeliHeMaTepualjapMeH Kapar TaHBICYFa KEeHEeC
Oepimni.

«Anmuin 0anmepeey Kapacak, HCUbLIPMAOAH 0epei HCACLIMbI30d, COHEbL OMbl3 AAMbL HCHLL (WIHOe
AHCOOANAHRAH WBIRAPMANAD CYNOACHL: dHCUbIPMA b€ POMAH, KbIPbIK MOZbI3 XUKASM, HCY3 OMbl3 MepPm aH2ime
Oonbin WelKmbl... 6ap OimipeeHiMi3: animvl POMAH, Hcemi XUKASM, KblpblK aHeiMe; 0211 COHUAMA YAKbIM
JHcoHe 00aH 0a KOOIpex Kaupam JCYMCan JHeacai2an ulivlMu 3epmmeyiep — Oip mom, mapuxu 3epmmeyep,
20e0u CblH JHCIHe MYPIL CLINAMMAELL MAKAANAP — YUl MOMHbIY yeminode...» [36, 164].

«On cezizOen dcublpma becke 0elinei, ey Kaxcemmi Jcemi JHCblil OCbIHOAU HOKMACHL3 KeHWIIIKme ommi.
boc xemxen owcox, apbip moaynix ecenme 0010vl. JKac kesdezi, apbip cazam Keliinei mymac KyHOepee
MAMUmMulH OHIMOI, KbLIMOAM YaKblm — OCbl Y3AK JCemi HCbll MeK 0Ky MeH moKyaa scymcanovl. Kynine xem
Oezende on cazam, KobiHece OH eKi-OH bec cazam mek ana Kagazoen ana 6oavinneis...» [36, 231].

OBepapn OactaraH FalubIMAap YII TYpidi KEHEC YakbITTBI Oackapyra KeMmekrecenai neiini. Omap:
KYHJICTIKTI iCTep Ti3IMiH XKYpri3y, ic-opeKeTTep KYHJEIITiH KYpri3y *KoHe ic-opeKeTTepii koba TypiHzae
xocnapnay [27]. Kypc OapbicbiHIIa YCBIHBUIFAH OCHHEpONMKTEpi KOpy KOYYHHT/MEHTOPHHI YiepiciHe
KochIMIIa KeMeriH Turidyi tuic. Con cebenti opTypii HepekTi (uiabMaepaiH, Kepkem (UIbMAEPIiH,
ayJIMOKITaNTapAblH CUITEMEJIepl OKYIIBUIAPAbIH 3JICKTPOHJBIK IOIITajJapbiHa Ki0epiimi. bip jkarbiHaH
AJIEKTPOHJIBI PECYPCTAP/Ibl KOJJIAaHY YaKbITThI YHEMIEYTe KOMEKTECe i, TINTI OHbI MEKTENKe Oapa KaTKaH/a,
cepyeHJereHIe Je KoyiJaHyra Oomaipl. ©OneTre, Ke30eH Kepill, KYIakIeH ecTyre ajgaMm Kell KyII
KyMcaMaiapl, YakbITTBl J1a, SHEPrHsHBl Na cakrayra Oomnanel. bpailan Tpeiicu erep amam emip OOMbI
JKYMBICKa Oapa jKaTKaHJa >KOHE KaWTap JKOJJa KYHICNIKTI ayJAHOKITall ThIHAAWTBIH 00Jica, TOJBIK
OakaaBpuar JIeHreliMeH CalbICThIpyFa OOJNIATBIHBIHAAM OLTIM anaThIHbIH atan eteni [37].

Kopvimuinowi

3eprTey OaphIChIHIA OpBIHIANFaH TOKIpUOEaep Ka3zak oaeOHeTi IIbIFapMallapblH KOYUHHI JKOHE
MEHTOPHHI apKbLIbI OKBITYIbIH MOHI 30p CKEHIH KepceTTi. O3-e3iHe Tangay kacay Oip aljbIK
KOYYHHT/MEHTOPUHT KYPCHIHBIH KaThICyIIbUIApbIHA OH ocep eTTi. OKymsiap MaitnbikoxaHbiH, [IyIIKuHHIH,
Cy/ITaHMaxXMYTTBIH OJICHICP] ONapIbIH OH-epICTEpiH KEHEHTyre, 03-031HE JAETeH CEHIMIUIITIH apTTBIPYFa,
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MakcaT KOIOJbl YiHpeHyiHe OH oacep erTi. byn toxipuOeHiH Tarbpl Oip MaHBI3ABl  EpEKIIENiri,
KATBICYIIBUIAPIBIH OAPIIBIFBI AIIFAIl PET «OMIPIIK CIICHAPUIICPIH» Ka3yblHAa. Byl )KaTThIFy OKyNIbUIAPFa
MaKcaT KOIOJIbl, MaKCATTapbl IYPHIC TANIAYAbl YHPETTI.

Kanmer anranga, ogeOu mbIFapMaIapAbl MbICAIFa ajblll KOYYHWHT MEeH MEHTOPHHT dicTepiH KOJAaHy
OKYIIBIJIAPIBIH OW-CAaHACHIH ©3TepTyiHe, epiK-KIrepiH KyMIeWTyre, IiMIKi MAybICTHI THIHAAYABl YHpEeHyTe,
MakcaTr KOroFa, (yHKIIMOHAIIBIK CayaTThUIBIKTHI TaMBITyFa KOMEKTECTi Jen ainTyra Heri3 Oap. Kentipinren
oneOu MbIcayiap MEH OpBIHJAIFaH TaIllChipMayiap OoJialllakTa i e 3epTTeH Tycyni KaxeT eremi. Kazak
oeOMeTiH OKBITya KOYYHMHT TEeH MEHTOPHHT OMiC-TOCUIIEpiH KONAAaHYIbIH MYMKIHZIN MOJ KepiHeml.
Amnaiina, MekTen cabaKTapblH OM3HEC-KOYYHHIKE alHAJIBIPHIT, OHBI OPBIHCHI3 apTHIK Maiianany KUCBIHCHI3
cuskTel. Con cebernTi, OKBITYZa KOYYHMHT TIeH MEHTOPHHITI apa-Typa mHaiiaiaHy oKy HpOIleciHe emKaHaai
KeJIepTi KeNTipMEH Il )KoHE OKBITYIIBIHBIH MOH/II OKBITY/Ia KOJIJITAHATHIH 9JiC-TACIIIepiH KoOeHTe .
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A K. Kapunos, K.K. Cmarynos, P.T. Caragatos

Hayunble M npakTHYecKHe 0COOEHHOCTH NPUMEHEHUsI METO/10B KOYYHHIa
1 MEHTOPHMHIA B NPENOJABAHMU KAa3aXCKOM JINTEPATYPHI

B cratpe paccMoTpeHa HaydHas U MPpaKTHIECKasl MePCHEKTHBA IPIMEHEHHSI METOI0B KOYUHHTa 1 MEHTOPHH-
ra IpH OOYYSHUH yJaIINXCsI CPeIHHUX IIKOJ MPON3BEICHUSIM Ka3aXCKUX ITO3TOB U MUcaTelel, BKIIOYEHHBIM B
obpa3zoBartensHOE coepkanne npeamera «Kasaxckas nmureparypay». Haznumast MopanbHbIe IIEHHOCTH, TUTEpa-
Typa B3aMOJICHCTBYET C TAaKMMH O0JACTAMH, KaK KOYYHHT, MEHTOPHUHT, ICHXOJIOTHs, INYHOCTHOE Pa3BUTHE
u OusHec. McciaenoBanue 0CHOBaHO Ha aHaiu3e (hOKYC-TPYNIIOBBIX HHTEPBBIO, MPOBEICHHBIX C IIEIBIO OIpe-
JIeTICHHs] (OKM3HEHHBIX CIICHapHeB», MOATOTOBJICHHBIX yYaCTHUKAMH B XOJle MECSYHOIO Kypca KOYYMHTa U
MEHTOPHHI'A, a TAKXKE Ha BOBMOKHOCTHU HCIOJIL30BAHUS JIUTEPATYPhbl B OOYYSHUH C IPUMEHEHHEM HOBBIX Me-
TOJOB. B craThe crmemaH BBEIBOJ, YTO BHEJAPEHHE METOJOB KOYYHMHIa M MEHTOPHHIa B IPENOJaBaHHE
Ka3aXCKOM JHTepaTypbl MOMOTAeT yJallUMCSl JOCTHTaTh CBOMX mened. IlpemonaBaHme ImTepaTypHBIX
MPON3BENICHNH C HCIIOIb30BAaHUEM METOJI0OB KOYUMHTa M MEHTOPHHTA pPaHEe B OTEUYECTBEHHBIX MIKOJIAX HE
NPUMEHSIOCh. ABTOpPaMHU IPHBEACH IIpUMEp MPUMEHEHHsI METOZ0B KOYIMHIa U MEHTOPHHTA YIUTEISIMH TIPH
IPEToIaBaHNH MIKOJIBHBIX TPESIMETOB.

Kniouesvle crosa: Kazaxckasi JUTEpaTypa, METOA, KOYYHHI, MEHTOPUHT, 00y4eHHe, )KU3HEHHbIH CLIEHapHi,
HCIIOJIb30BaHHE HOBBIX METOMOB.

A.K. Karinov, Zh.K. Smagulov, R.T. Sagadatov

Scientific and practical features of the application of coaching
and mentoring methods in teaching Kazakh literature

This research investigates the scientific and practical features of incorporating coaching and mentoring meth-
ods into the instruction of secondary school students studying the works of Kazakh poets and writers, as inte-
gral components of the educational curriculum under the subject “Kazakh literature”. In the dissemination of
moral values, literature interfaces with various domains such as coaching, mentoring, psychology, personal
development, and business. The investigation is grounded in an analysis of focus group interviews conducted
to elucidate the “life scenarios” crafted by participants during a month-long coaching and mentoring course.
Additionally, it explores the feasibility of integrating literature into education through innovative methods.
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The findings of the research suggest that the implementation of coaching and mentoring techniques in the in-
struction of Kazakh literature contributes significantly to students' goal attainment. Remarkably, the utiliza-
tion of coaching and mentoring methodologies for teaching literary works has not been employed before in
domestic educational settings. The article furnishes an illustrative instance showcasing the application of
coaching and mentoring methods by educators in the context of teaching various school subjects. In conclu-
sion, the study underscores the transformative potential of incorporating coaching and mentoring strategies
into the teaching of Kazakh literature, offering both theoretical insights and practical applications for educa-
tors and researchers in the field.

Keywords: Kazakh literature, method, coaching, mentoring, teaching, life scenario, use of new methods.
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On the reception and transformation of Russian literature in Azerbaijan
in the post-Soviet period

In the article some issues of Russian literature reception and transformation in post-Soviet Azerbaijan are
covered. The publication was prepared on the basis of observations made by the author while working on the
second part of the “History of Russian Literature”, in his scientific and pedagogical activities, as well as the
report at “The Golden Age of Russian Literature: the experience of reading” the educational-cultural forum,
held in the capital of the Republic of Serbia — Belgrade on 28-29 June 2022. It is dedicated to the problems of
reception and transformation of Russian classical literature in Azerbaijan in the post-Soviet period. The prob-
lem is considered in two aspects: 1) principles and difficulties of selecting samples of Russian classical litera-
ture for inclusion in curricula, textbooks and manuals for schools and universities of the republic, as well as
for their translation and publication in Azerbaijan language; 2) reasons of increasing interest to study of Rus-
sian literature, necessity of deep studies of creativity of its individual representatives in Azerbaijan in post-
Soviet time.

Keywords: issues of reception and transformation, history of Russian literature, cultural and historical type,
A. Griboyedov, F. Dostoyevsky's “Diary of a Writer”, the oriental question.

Introduction

The issues of the reception and transformation of Russian literature in post-Soviet Azerbaijan became
the subject of our research in connection with the compilation of textbooks on the history of Russian litera-
ture. The first volume of the history of Russian literature, covering the Old Russian (medieval) period of its
development and the literature of the 18th century has been published [1]. The planned three-volume work
on a comprehensive treatment of Russian literature also includes material on the nineteenth and twentieth
and early twenty-first centuries. The compilation and publication of this comprehensive material on the his-
tory of Russian literature is not solely for educational purposes. Its purpose is 1) to create a comprehensive
view of the history of Russian literature from ancient times to the present in terms of revising and rethinking
the traditional approach to Russian history, its cultural values, and literary heritage; 2) to transform our un-
derstanding of Russian literature; 3) to reassess the established methodology for studying Russian literary
history, cultural and literary contacts with Azerbaijani literature, the study of the East and West, and the
Caucasus in the works of the Russian writers. Therefore, an opinion is formed on the content and nature of
the work, which is recommended for educational purposes and at the same time is addressed to the general
public as well as specialists — Russians, researchers of Azerbaijani and Russian literature, philologists and
methodologists. Some aspects of reception of Russian literature and transformation of our perceptions of it
were presented in the report at “The Golden Age of Russian Literature: the experience of reading” the educa-
tional and cultural forum. Part of the presentation was also reflected in an article devoted to the problem
posed [2].

The work on the part devoted to the history of nineteenth-century literature in the above aspects has
provided an opportunity to express some of my observations and considerations and share my opinions with
specialists. This is connected also with the fact that recently the problem of reception of the Russian litera-
ture becomes a subject of research of many dissertations and monographs. In our opinion, most of them are
written by inertia in the spirit of Soviet times and do not correspond to the tasks of reception.

Times, generations and perceptions of the cultural mission of foreign-language literatures change. This
is particularly evident in relation to the literatures of peoples who for centuries have shared the same fate as
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the people in whose language they are translated and in whose language they are presented as teaching mate-
rial.

The situation is aggravated by the fact that foreign languages are the medium of instruction for a certain
proportion of the country's students. This presupposes a sufficiently profound knowledge of the language,
history, literature and culture of the people in whose language all or part of the learning process takes place.
In such a learning situation, the language of learning, as well as the cultural and other values of the people or
country of the speakers of the language, must be treated with particular care, since, at the present stage,
teaching in any language must be based on a linguacultural framework. More precisely, the curriculum and
educational process are impossible without their participation and consideration. This is both the content and
the quality of those school and university curricula on the basis of which the younger generation is taught.

Despite frequently changing historical and political assessments, in this case unreasonable and contra-
dictory opinions are simply not acceptable in the presentation of teaching material. This requires the compil-
ers and creators of learning resources and teachers to be skillful in introducing students to these materials and
motivating the interests, quests and aspirations of young people. Unfortunately, at times textbooks that have
been developed and methodologically tested over decades take a back seat to the need to create national text-
books that take into account national interests and the realities of the time, which do not always meet the re-
quirements of language and literature teaching methods. These textbooks often recede into the background,
becoming inaccessible due to the expansion of the Internet, i.e. young students prefer those resources that are
easily accessible. We are certainly not against them. We are in favor of the resources offered as educational
ones, which have been created taking into account the experience and traditions of previous generations, the
motivation of students' learning activities, the interests of the country and the people, a profound understand-
ing of human values, quality assurance at every level and level of education. In this situation, the problems of
reception and transformation of learning materials in a foreign language classroom are acute.

The reception and transformation of foreign cultures and literatures and their presentation in a foreign
language environment is one of the frequently discussed issues not only in cultural studies, comparative lin-
guistics, literary studies and translation studies but also in methodology. Notably, many countries are how
opting for bilingual and multilingual models of education which imply learning second, third and more lan-
guages through the introduction of specific subjects. In our opinion, the process of learning any foreign lan-
guage should be considered as a means and a way of getting to know another culture and literature, i.e. as a
condition of their perception on a foreign national ground. Therefore, the issues of perception and reception
of language and literature are transferred from the linguistic and literary field to the methodological one.

Materials and Methods

Since the educational process and intellectual development of students requires both communicative
and informative content in the selection of teaching materials, this actualizes the main principles of the
culturological approach to language and culture acquisition (anthropological, activity-based and semiotic).
According to the practice and life experience, we observe the possibility of successful implementation of
learning standards in a certain context, which are also literary texts that contain information about the histo-
ry, folklore, way of life, and mores of the people who are speakers of the studied language, its material and
spiritual values.

As far as the content of Russian literature resources is concerned, there are also a number of questions.
Firstly, literature of any country and any nation, first and foremost, is a reflection of the spirit and sentiments
of historical periods, the lives, aspirations and hopes of the people who lived during these periods. Often lit-
erature is ideologies and politicized. Russian literature, almost all stages of its development, is also notewor-
thy in this respect. Is it possible to adequately assess and present Russian classical literature outside the his-
torical and cultural context? Can we imagine 19th-century Russian literature without the Decembrists, with-
out the Slavophil and Westernizing ideas, without the “unnecessary people” of Pushkin, Lermontov, Turge-
nev, and Dostoevsky, without the “little people” of Pushkin, Gogol, without the Decembrists and ideas in
War and Peace, without the writer's Diary, without his thoughts about Jesus Christ? Comprehend the charac-
ters and ideas of Tolstoy and Dostoevsky without an appreciation of the significance of Orthodox morality?
Who can understand the Decembrist poets, Bestuzhev-Marlinsky, Griboyedov, Pushkin and Lermontov
without taking into account the political background to the events of this era and the reasons for their stay in
the Caucasus?

Due to participation in war with highlanders Bestuzhev-Marlinsky and Lermontov created samples of
travel notes on Caucasus, in their works (“Ammalat-Bey”, “Mulla Nur”, “Hero of our time”, etc.) images of
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Caucasians have found excellent artistic embodiment. Lermontov, who learned Azerbaijani language, rec-
orded folk tale “Ashig Garib” (the matter concerns his “Turkish tale”, “Ashik Kerib” which is an example of
bilingual text). This epos became one of sources of Lermontov's “Hero of our times”. Pushkin is also re-
membered by Azerbaijan readers for his “Imitations of the Koran” and “Journey to Arzrum”. Interest shown
by Ya. Polonsky in mugham and folk songs attracted attention of many literary scholars of Azerbaijan. At
present time in our country there is mixed attitude to A. Griboyedov, author of the tragedy “Woe from Wit”
and at the same time Russian diplomat who was involved in the conclusion of the Turkmenchay treaty of
1828 on division of lands of Azerbaijani khanates between Persia and Russia as well as in resettlement of
Persian Armenians in beneficial lands of Irevan and Nakhichevan khanates. However, the publication of the
Russian poet and diplomat's correspondence with Paskevich, then Viceroy of the Caucasus, and archival ma-
terials shed light on some of the details of his life and activities as a diplomat. Three letters from the Russian
ambassador to the governor of the Caucasus show Griboyedov's serious concern about the possible conse-
guences of the widespread settlement of Armenians in the lands belonging to the Azerbaijani people, espe-
cially the khans, who preferred Russian subjection. The resettlement and deployment of Armenians in the
Azerbaijani lands was carried out with the direct involvement of the Russian military, who were Armenians
by nationality — General Madatov and Colonel Lazarev, who diligently promoted a change in the ethnic
composition of the population in favor of Armenians [3; 279-292; 342—-352]. This fact gives us an opportuni-
ty to reconsider our relationship to the literary legacy of A. Griboyedov, first and foremost his play “Woe
from Wit”, which reveals the germ of the golden age of Russian literature.

Such facts of the personal and creative biography of Russian writers have influenced the extent to
which they have been included in school and university curricula in Azerbaijan, in anthologies of Russian
literature over the last three decades, and in the translation and study of their works.

As co-authors of school programmes and textbooks on literature since 2005 and with experience of
compiling them (in Russian-speaking classes and schools), we have tried to create teaching resources that
include the best examples of Russian, Azerbaijan and foreign literature, through which students develop
skills in reading, analysis, creative writing and oral expression, and become familiar with the universal spir-
itual values of the culture, way of life and thinking and the understanding of the world. Our group has so far
completed a textbook-study for the 7th grade. This textbook as well as the textbooks for grades 5-6, which
are based on the “ladder” principle, adhere to the experience of previous generations, serve the literary edu-
cation of the young pupils, cultivate in them the most valuable human qualities and a tolerant attitude to-
wards the culture, behavior and spiritual values of other peoples.

Results and Discussion

The last two decades have been marked by the editing of the existing translations of art, creation of new
translations and publication of 25 thousand copies in the Russian alphabet. The translations of the Russian
literature in 150 volumes constitute a significant part of the “World literature library” series. Many authors
and works have been translated for the first time. During the years 2005-2014 three anthologies of Russian
literature, including prose and poetry, were prepared and published. Notably, following Samed Vurgun's ex-
cellent translation of Eugene Onegin, a philological translation (Professor Aidyn Alekberli) and a second
poetic translation (Eivaz Borchaly) of this novel in verse by Pushkin were carried out in recent years. In the
post-Soviet period, Dostoevsky's artistic, philosophical and journalistic works have gained particular popu-
larity in our country. Two aspects of the reception of Dostoyevsky's creative heritage in Azerbaijan should be
highlighted: 1) two novels have been translated from Dostoevsky's Five Books: “The Possessed” and ‘The
Brothers Karamazov” (the latter has been translated twice), and also “The Writer's Diary”, which will be dis-
cussed separately; 2) since the early 90's the school of Azerbaijan Dostoevskology is formed, which includes
four doctoral and about ten candidate dissertations; the logical conclusion is the 2007 publication of the
founder of this school, Professor Mamed Gojaev's the “Characters and Ideas of F. Dostoevsky” fundamental
monograph. Two monographs by Mahrug Tagieva, published in 2019, are devoted to questions of the recep-
tion of the Russian writer's work. The interest in Dostoevsky was justified not only by the profound psychol-
ogism and religious content of his prose, the interesting judgments of the author and his characters on the
fate of Russia, but also by the controversial statements about the place and role of his homeland in Europe,
about the special position of Russia between Europe and Asia, largely in tune with the postulates and
thoughts of philosopher N. Danilevsky, author of “Russia and Europe” [4], in which he didn't single out
Turks as a separate cultural-historical type, but listed them among the peoples-destroyers of world civiliza-
tions. In our opinion, Dostoevsky's reasoning (enticing idea of “all-Slavic unity” and “acquiring Constanti-
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nople”, along with the Marmara Sea coast and access to the Mediterranean) does not stem from the real his-
torical relations between Russia and the Turkic world, but embodies the Russian Orthodox Church's thesis of
returning Istanbul and is in close contact with Peter the Great's will be regarding this issue. The contradiction
and vulnerability of the great writer's thoughts is that he puts Europe, hostile to Russia, on the same scales
with the Turkic world. Since Chaadayev's Philosophical Letters, Russia has searched for its own path of de-
velopment, its purpose and mission among world civilizations. The historical past and the experience of his-
torical coexistence of Russia and the Turkic world have shown that Russia was destined to build a Eurasian
house together with the Turkic world. It is known that Eurasianism, as a scientific-theoretical and historical
platform, rests on a cultural dominant. It allows us to consider the cultural and historical habitat of the Slavic
and Turkic ethnos and peoples, the individual stages of their coexistence in the perspective of identifying
commonalities and opportunities for future cooperation. We are well aware of the truth voiced by the bril-
liant representative of Eurasianism L. Gumilyov: “l will tell you in confidence that if Russia is saved, then
only as a Eurasian power and thanks to Eurasian ideas” [5]. It is interesting that Dostoevsky's views on the
so-called “Eastern Question” and his negative attitude to Turkey do not affect the adequate perception of him
as a great novelist and master of psychological analysis in the Turkic world. His warnings about a “state of
slugs”, “ruiners and killers of their own country” do not hurt the national feelings of modern Turks; today
Dostoevsky is one of the favorite, deeply researched writers in the whole Turkic world. In this respect, we
are impressed by the article of Doctor of Philology Tasanbek Satbay (Kazakhstan) in the “Literaturnaya
Gazeta” (Moscow), which emphasizes the importance of studying Dostoevsky's position on the Eastern
Question in the context of clarifying relations between the current Slavic peoples [6]. It is thought that the
latest studies by Russian scholars need to illuminate the work of Dostoevsky and other internationally signif-
icant authors in a way that also meets the interests of the local national audience.

Translation of Mikhail Bakhtin's huge work “The Poetics of Dostoevsky” into Azerbaijan language in-
creased interest in the work of the writer, contributed to a deeper understanding of his polyphonic novel, re-
vived interest in the novel genre in Azerbaijan literary studies, stimulated the appearance of new studies on
Russian literature, on comparative literature, and new translations.

However, we would like to draw attention to the fact that studies of Russian literature in Azerbaijan lit-
erary studies are not limited to the study of literary relations and translation of literatures of our peoples. A
number of monographs and dissertations were devoted to the analysis of the thematic content, poetics, and
the concept of man in Russian literature. Professor Mammad Kojayev, the founder of Dostoevsky studies in
Azerbaijan, who educated more than one generation of researchers in Azerbaijan, Russian, and world litera-
ture, emphasized that “authentic artistic creations should be regarded without an axiological and utilitarian
approach to them” and that, as “a self-regulating spiritual organism”, literature and art evoke the images and
ideals that society needs. Their birth is quite a natural and necessary phenomenon. Having analyzed the ac-
tions of Tolstoy's and Dostoevsky's characters and drawing parallels in contemporary Azerbaijan prose,
Kojayev stresses that “an artistic phenomenon should be treated as objectively and dispassionately as a natu-
ral phenomenon” [7]. This conceptual approach to understanding the literary process creates a favourable
ground for an adequate understanding of artistic creations not only of one's own national, but also of foreign-
language literature and determines the correct methodology for their study in a specific cultural and historical
context and area.

Conclusion

In contrast to Dostoyevsky, Tolstoy's works became popular in Azerbaijan during his lifetime. The
Azerbaijan intelligentsia and young people were always very interested in Leo Tolstoy's works and letters.
His works were always present in school and university curricula. Today the school and university curricula
include not only “War and Peace”, “Anna Karenina”, but also “Hadji Murat” and the writer's tales. This con-
cerns both Azerbaijan and Russian language classes and groups. In recent years, the story “Ilyas” has be-
come popular in secondary schools, indicating the author's sympathy for Islam. When examining the list of
papers on “World literature” and “History of Azerbaijani literature” (the curricula of philological and peda-
gogical majors), we discovered that teachers and students of higher educational institutions prefer such
themes as “Shakespeare and Leo Tolstoy”, “Tolstoy and Rabindranath Tagore”, “Shakespeare and Dostoev-
sky”, “Dostoevsky and Gusein Javid”, etc. These topics are also included in special courses. The famous
Azerbaijan scholar, orientalist, author of “Shamil and Muridism”, Mirza Kazymbek was a teacher of Leo
Tolstoy. Many members of the Azerbaijan intelligentsia, including the first translators of the writer's works,
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corresponded with him. The stories and tales of the writer have been actively included in the textbooks for
Azerbaijani children since the 80s of the century before last.

The above is a conclusion that the question of the reception and transformation of Russian literature is
closely linked to the historical role and mission of Russia in Europe and Eurasia, in the fate of our people.
Love and interest in any literature and its demand in a foreign language environment are dictated by its ob-
jective attitude and spiritual closeness to the language and culture of the perceiving party. Azerbaijan's atti-
tude to the Russian language, the rest of Russian literature and other values of the Russian world should be
considered in this respect.
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IHocTkeHecTiK yakbITTa O3ip0aiizkaHAaFrbl OPbIC d1e0ueTiH
Ka0bL1/1ay KoHe TpaHchopManusaaay npodjaemManapbiHa

Makanaza  TOCTKEHECTiK  Ke3eHJeri  OsipOaikaHnmarsl — opbic  oaeOueTiH  KaObulgay — MeH
TpaHChOopMaIIayAbIH KeOip mpobieManapbl KaMTbuFaH. JKapusuiaHbIM COJT Ke3€HAE OpbIC 9eOUeTiH
3epTTEreH AaBTOPABIH FBUIBIMU-TIEIaTOTUKANBIK KbI3MeTiHAeri «Opbic omeOueTi TapuXBIHBIHY  eKiHIII
OemiMiMEeH JKYMBIC icTey Ke3iHzaeri Oakpuiaymapbl; coHmai-ak 2022 xbubl 28-29 maycbimma CepOust
PecnyOnukaceiHbIH actaHackl — benrpanra etkeH «Opbic 9eOHETIHIH aNTBIH FACBIPBL: OKY TIXipuOeci»
aTTel OimiM Oepy-mMozmeHH (opyMbIHAA KacaraH OasHIamachl HeTi3iHAEe NaWbHAAIAbl. OI TOCTKEHECTIK
Ke3eHaeri OsipbaibkaHIarsl OpBIC KJIACCHKAJBIK oMeOMEeTiH KaObuaay IKoHE TpaHchopMalusiay
npobsieManapbiHa apHanFaH. Macene eki acmekTile KapacThIpbUIaipl: 1) pecryOnnKaHbIH MEKTENTepi MeH
JKOFapbl OKy OpBIHIApblHA apHAJFaH OKy OaFjapiamainapblHa, OKYJBIKTap MEH OKy KypajjapblHa €HTi3y,
COHJIaii-aK onapAbl a3ipbaiikaH TiiHAE ayaapy jkoHe Oachll IIBIFapy YIIiH OPbIC KIACCHKANBIK 9AeOUeTiHIH
YJITiIepiH ipiKTeyaiH MPUHIUIITEPi MEH KYPAEILIIT; 2) OpbIC 91eOneTiH 3epTTeyre AereH KbI3bIFyIIbLTBIKTHIH
apTy ceOenTepi, OHBIH >KEKeJereH OKUIIEPiHIH MIBIFapMaIIbUIBIFEIH O3ipOaibKkaHmarsl KEHECTIK JoyipAeH
KEHIHT1 Ke3eH e TePEHIETIIl 3ePTTEeYIiH KaXKETTLIIT1.

Kinm ces3dep: xabbiimay »xoHE TpaHcopMalusiay HpoOiieManapbl, OpbIC OACOHMETIHIH TapUXbl, MOACHU-
tapuxu Typi, A.C. I'puboenos, ®.M. JlocroeBckuiiniy «Ka3ymrsl KYHIEIIT», «IIBIFBIC) MACEIeci.

T. xadapos, XK. Ocnanosa, A. Xamuaosa

K npodsaemam penenuun u TpaHcpopManun pyccKoil TUTEpaTypbl
B A3epOaiizxaHe B IOCTCOBETCKOE BpeMs

B crarbe 0XBaueHBl HEKOTOPHIE BOMPOCHI PELENIMU U TPaHCHOPMALMH PYCCKOH JIMTEpaTyphbl B MOCTCOBET-
ckoM AsepOaiipkane. [TyOnukanust moaroToBIeHa Ha OCHOBE HAOJIIONCHUH aBTOpa NpH paboTe HaJl BTOPOI
4acTbio «cTopuu pycckoit INTepaTyphl» B €ro HayqHO-IIeJarorni4eckoi AesTeNbHOCTH, a Takoke JOKIaia Ha
00pa3oBaTeIbHO-KYIbTYPHOM (GopyMe «30J0TOH BEK PYCCKOIl JIMTEpaTyphl: ONBIT IMPOYTCHUS», ITPOXOIHB-
nreM B cromuue PecryOnuku CepOust — benrpane 28-29 urons 2022 roga. OHa nocBsiieHa mpobiaemam pe-
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LeNuuK U TpaHchOpMaluKl PyCCKON KIIacCHYECKOil nureparypsl B A3epOaiipkaHe B MOCTCOBETCKOE BpEMs.
TIpoGiema paccMaTpuBaeTcst B IBYX acrekTax: 1) MPHHIUIIGI U CIIOKHOCTH 0TOOpa 06pasiioB pyCcCKOi Kiac-
CHYECKOH JIUTepaTyphl JUIl BKJIIOYCHHS B y4eOHbIe IPOTPaMMbl, y4eOHMKH M MOCOOMS IS IIKOJ U BY30B
pecnyOiInKH, a TakKe Uil MepeBOja U U3/IaHus UX Ha azepOail/UKaHCKOM SI3bIKE; 2) TPUYHHBI BO3PACTAHUS
HHTepeca K U3yUYEHHIO PYCCKOH JINTEpaTyphl, 00yCIOBICHHOCTh IIPOBEICHNUS TIIyOOKHX HCCIIEOBAaHHUN TBOP-
4YecTBa OTIENBHBIX e€ IpezcTaBuTelei B A3epbaiimKkaHe B IIOCTCOBETCKOE BpeMsl.

Kniouesvie crosa: BOIPOCH pelENIUM W TpaHCHOPMALUM, HUCTOPHS PYCCKOH JIHTEpaTypbl, KyJIbTYypHO-
ucropuueckuii tum, A.C. I'puboenos, «/{HeBark mucatens» ©.M. JlocToeBCKOro, «BOCTOUYHBIH» BOTIPOC.
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Hayuno-negarornyeckas aesarejbHocTh I'.A. MeiipamoBa 4 ero poJjib
B CTAHOBJIEHMH Ka3aXCTAHCKON JJMHIBOMETOAUKH

K 105-nemuto co onsa posricoenusn

MeTtoarka npenonaBaHus PyCCKOTO S3bIKa MPEACTABISICT COOOH CaMOCTOSTEIbHYIO MENAarorndecKyro
JTMCLUTUTMHY, HAIIpaBJICHHYIO Ha UCCIIEIOBAHNE OCOOCHHOCTE ee MpernojaBanHusl.

Bxnan B m3ydeHue JIMHTBOAMIAKTUKHA BHECIM MHOTHE BBIJAIONINECS POCCHMCKHE M Ka3aXCTaHCKHE
yuensie: JI.B. lllep6a, A.H. Ulykun, B.I'. Kocromapos, O.J. Murpodanosa, A. baiitypcerHoB, M. AnThIH-
capuH, JI.T. Typcynos, I'.A. MeiipamoB u apyrue.

CraHoBIIEHHE Ka3aXCTaHCKON METOAMKH MpEenoJaBaHus pPyCcCKOIo sA3bIKa B HAIMOHAJIHHON ayJIUTOPHUH
KaK HayKH CBSI3aHO, TIPEXE BCero, ¢ uMeHeM [ abmymie AmmmoBrya MelipamoBa.

IIpodeccop I'.A. MeiipaMoB — BBIAIOIIUICS TIPEICTABUTENh POTPECCHBHOMN Ka3aXxCTAHCKOHN JIMHTBO-
METOAMYECKON HayKH, aBTOPUTETHBIN CIICIMAINCT B 00JIaCTH MPEroJaBaHusl s3bIKa BTOPOH MOJIOBUHBI XX
BEKa, JOKTOP IeJaroruuyeckux Hayk, rnpogeccop. OCMbICIUBAs ONBIT NPEABLAYIINX YUCHBIX-IUAAKTOB, OH
pacIIMpuil METOAOJIOTHYECKYIO 0a3y HAayYHbBIX UCCIIEA0BAaHUN B 00IaCTH TEOPUH U MPAKTUKHU MIPETIOaBaHUs
S3BIKOB, OKasaJl 3HAYUTCIBbHOC BJIIMAHHUEC Ha (l]OpMPIpOBaHI/Ie HE OAHOI'0 IOKOJICHUA YYCHBIX M II€AaroroB
Haluel CTpaHsbl.

W3BecTHa ero MHOrorpaHHas nmpogeccCHoHanbHas M Hay4Has AESTeNbHOCTh. Tak, MOoCie OKOHYAHHS
MEJYYUIIUINA OH Hayal CBOKO TPYOBYIO JICATENBHOCTh C O0YUYCHHS Ka3aXxoB pycckomy si3biky (1937 r.), 3a-
TeM OKOHYHI (huiosoruueckuii ¢paxynbrer Kazaxckoro rocynapcrBeHHoro yuusepcurera umean C.M. Ku-
POBa, I'i¢ MOIYYHJI JIMHIBUCTUYECKYIO ITOArOTOBKY y akaneMuka .M. MemanuHoBa.

Bes nocnenyromas xu3Hb npodeccopa Oblia CBsA3aHa ¢ pa3pabOTKON OCHOB JIMHTBOMETOJUKH U TIpe-
MOJIaBaHUEM PYCCKOTO S3bIKa M JIUTEPATyphbl B HAIIMOHAIBHOW ayauTopuu. Ero HaydHble HHTEpechl OBLTH
COCPEIOTOYEHBl Ha PEILICHHH OOLIMX M YaCTHBIX BONPOCOB METOIMKH OOyUYEHHSI PYCCKOMY SI3BIKY HEpyc-
CKHUX, TPO0JIeMax IIKOJBHOI0 Y4eOHHKA, IIOATOTOBKH HOPMATHBHBIX TOKYMEHTOB U Pa0OYHX MPOrpaMM.

AHanmm3 Hay9HO-MeToAn4YecKux padoT npodeccopa I'.A. MeiipamMoBa MOKa3bIBaeT, YTO YK€ HA HAYallb-
HOM 3Tari€ CTaHOBJICHUA MCTOAUKU IPEIOJaBaHUA PYCCKOI'0 A3bIKa U JIUMTCPATYPbl YETKO CTPOUTCA €TI0 c00-
cTBeHHas no3uius. OH CYUTAN, YTO MPENOJaBaHUE PYCCKOTO S3bIKA B Ka3aXCKOM IIKOJIE UMEET CBOU OCO-
OEHHOCTH, KOTOpbIe HEOOXOJMMO YUUTHIBAThH B IpoIiecce OOYUEHUs CIEIHATUCTOB JanHoro npodwmis. [To-
MHMO 3TOr0, OH IToJiarall, 4ro IJisd o0ecrieyeHnst Ka4eCTBEHHOM IMOATrOTOBKU KaApOB I10 TOH CIICMaJIbHOCTH
HEOOXOIMMBI 3HAHHA 110 YIITyOJIEHHOMY M3YUEHHIO SI3bIKA B YCIIOBHAX JABYS3BIUHS, COTIOCTABICHHUIO PYCCKO-
r'O ¥ Ka3aXCKOTO A3bIKOB, TIMHTBUCTUYECKON KOMITAPATUBUCTUKE H T.1.

Taxxe HE00X0AMMO OBIJIO BBECTH B MEpeUeHb 00pa30BaTEIbHBIX MTPOrPaMM HOBYIO CIIEIHATBHOCTh —
«IloaroToBKa yumTens pPYCCKOTO S3bIKa W JIMTEPATyphl B HAIMOHAIBHOW IIKOJIE» (ceddac MPHHSITO
TOBOPUTh — B ILIKOJIAX C HEPYCCKUM SI3BIKOM 00ydeHHsI). Ero ycunmsMu MOCTENEHHO cTana BHEAPSTHCS B
y4eOHbIe MPOTpaMMBI BY30B U ccy30B Kazaxcrana auciuruimaa — «MeToJluKa MpernoiaBaHusi PyCCKOro
S3bIKa B HaHHOHaHBHOI;‘I AYIUTOPpHUN».

OH npeaBuel, 4YTO B HEAATEKOM OyAyILeM Takhe CIEHaIncThl OyayT BOCTpeOOBaHbI B 001e00pa3o-
BaTeNbHBIX IIKONax. CerogHs Ka3aXCTAHCKUE IIKOJIBI HYXAAIOTCA B TIONOJHEHUM YYUTENEH-pyCHUCTOB.
U KaparanauHCKH YHUBEPCUTET UMCHH akajaemuka E.A. BykeroBa BHOBb OTKDBUI ABEPU IJI1 HOBBIX a0H-
TYpUEHTOB O JaHHOMN CHENNaIbHOCTH.
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Hayunsnii myts npodeccopa I'.A. MelipaMoBa HCKIIOYHTENEH MO CBOMM pe3yibTaram. Hayuno oGoc-
HOBaHHAas U NEeNarornvyecky OIpaBJaHHAs METOIUYECKasl cucTeMa Ipodeccopa Halla CBOE 3aBEpIICHHUE B
M3JITAaHHBIX y4eOHWKax M y4eOHBIX MOCOOHSIX, HAYYHBIX paboTax, KOTOpble OBUIN W3BECTHBI TAIEKO 3a Mpejie-
naMH pecnyOnuku. JaurenbHple HAaOMIOACHUS HAJ PYCCKOM peublo ydaluxcs-ka3axos, Oonee wyem 30-
JIETHHUHA OTBIT TeJarOTMYeCcKOi pabOTHI B KA3aXCKOW ay TUTOPHH JIETTTH B OCHOBY JOKTOPCKOM IHUCCEPTAIIUH H
MoHorpadun «CrucremMa 00ydeHHUs] PyCCKOMY TpPaMMaTHYECKOMY YIIPABICHUIO yJanuxcsa-ka3axos» (1968).
B Heil oTpa3winch TMHIBUCTUYECKUE H METOANYECKUE HHTEPECH YIEHOTO ¢ 0OOCHOBAHHEM ILIEJH SI3bIKOBOTO
o0pa3oBaHus1, ONpeeIeHa KOHIENUS OpraHu3aliy y4yeOHOro mpolecca.

He menee m3BecTHO yueOHO-MeTOIMYIECKOE TMOcoOHe «YOTpebieHne maekeld B PyCCKOM SI3bIKe», Ha-
nmcanHoe I'.A. MeiipaMOBEIM B COABTOPCTBE € KOJUIETaMHU. ITO OBLT IEPBBIA OIBIT COCTABICHHS TIOCOOHS 110
paccMaTpuBaeMoii mpobieMe He TonbKo B KasaxcTraHe, HO ¥ B IPYTUX COIO3HBIX PECIyOIUKaX.

Heckonbko MOKOIEHNN YUHATENEH U MPENoAaBaTeN el PyCCKOTro SI3bIKa, aCUPaHThl HAIMOHANBHBIX ME/-
YUWIMIL ¥ BY30B IIOJIb30BAJINCH €r0 KAalIUTAJIbHBIMH HayYHO-METOIUYECKUMH TpynaMu. B nanpHeiiem ero
MCTOANYCCKUC IMMPUHIMIILI MMOJTYYUIN Pa3BUTHUEC B OTEUYECTBEHHOM METOAUKE O6y‘-ICHI/I$I SA3bIKaM U BBCJCHBI B
YUEOHYIO IIporpamMmmy.

ITo manmmaruse npodeccopa I'.A. Meiipamosa B 1962 romy 0p1a co3nana kadeapa METOANKH TIPETIO-
JIABaHUSl PYCCKOTO $SI3bIKAa W JINTEPATyphl KaK OTAEIBbHOE MOJpa3/ieieHue Ha (QUIIONOrHuecKoM (akyabTeTe
Kaparanguackoro yHuBepcureTa uMeHu akagemuka E.A. BykeroBa, KOTOpoil OH OeCCMEHHO PYKOBOIMI B
TEUYEeHHE ABAALATH JIeT, 10 1982 r. 3a atu roap! kKadeapa crana 6a30BbIM IIEHTPOM MOJATOTOBKH YUHTEIHCKUX
1 HaYYHBIX KaApOB Ul PErHOHa, oOecrieynBaia KOMIUIEKCOM YU4eOHBIX IPOrpaMM 10 METOAMKE MpenoaBa-
HUS TpernojiaBaTresieii By30B W yuuTesdel mKoi. B aTomM BUAWTCS 3aciyra Kadeapbl Kak caMOCTOSITEIbHOM
€IMHUIIBI M €€ OCHOBATENs! B Ka3aXCTAaHCKOM 00pa3oBaTenbHOM npocTpaHcTse. Ipodeccop yaemnsn Oonpinoe
BHUMAaHHUE TPENOJABAHUIO PYCCKOTO SI3bIKAa B YCIOBHMAX HEOJIM3KOPOJICTBEHHOrO OWJIMHTBH3MA, MPHIABAl
OTPOMHOE 3HAYCHHE YIITyOJCHHOMY U3YUYCHHUIO S3bIKA B YCIOBHSX JIBYS3bIUMS.

Opnott u3 3ama4 kadeapsl Moja pyKoBoACTBOM mpodeccopa I.A. MelipaMoBa CTajio yCTaHOBJICHUE CBSI-
3M CO LIKOJAaMHU ropojia ¥ 00JacTH, ¢ LEeNbl0 Ha MIPAKTUKE IMPOBEPUTH Hay4Hble KOHLEMLHH, TAe IPUHLINI
MMPAKTHUKU BBICTYIIAJI KaK UCTOYHUK MMOATBCPKIACHUA TCOPUH, A NJIA CTYACHTOB OHU ObLIM Oasamu IJ1d TIPOBE-
JIEHUSI TIEJarOTMYECKOUN MPaKTUKH.

OxazaHue Hay4YHO-METOIMYECKOM IOMOIIM ILIKOJIAM M YYUTEISIM B COBEPIICHCTBOBAaHMM Y4eOHO-
BOCIIMTATEIBHOTO MIPOLIECCa OH CUUTAJ OJHOM U3 CBOMX OCHOBHBIX OOSI3aHHOCTEH KaK Y4€HOT0-METOIUCTA U
3aBefyroniero kadenpoit. CBou Tpyabl OH, MPEXKIE BCETrO, afpecoBall YUUTENSIM-CIOBECHHKAM, BBICTYIAI
nepea HUMU C JISKUMSMH U TOKJIaJaMu, Bble3xasi HHOTAA JUIS 3TOW LIENH B CEeIbCKHUE LIKOJBI. bynyun npen-
cenatenem Kaparanguackoro otnenenus [leparorndeckoro oOmiecTsa, MpoBOAMI ONPEAEICHHYIO padoTy Mo
Mponarasje U paclpoCTPaHEHHUIO TIeJarOTHUECKUX 3HAHUH Cpelln yUnuTenei.

I'onbl pykoBozcTBa Kadenpoit mpodeccopom [.A. MelipaMoBBIM ObUIH HAIMOJHEHBI SYHEPTrUe co3uaa-
HUSI, BBICOKOMHTEIUICKTYAJIbHOH U JTyXOBHOM aTMOC(epoi, yTBEp>KAAINCh OCHOBHBIC IMOJIOXKEHUS U KOH-
LEeNIMU corckarenel kKageapel B 00JIaCTH NPENOoAaBaHusl S3bIKOB U COMOCTABUTEIIBHOTO S3bIKO3HAHMS.

Kak yd4ensii u 3aBenyromuii kagenpoit, I'.A. MelipaMoB OHMMAaJI, YTO BaXKHO MPOBOJHUTH KOH(EpEH-
UM Ha 0a3e yHUBEPCUTETA C MPUIJIAIIEHUEM W3BECTHBIX YUEHBIX M3 Ipyrux peciyosuk. OH ObLT Opranusa-
TopoMm Pecniybnukanckux u MexxayHapoaHbIx koHpepenuuii B 1966, 1973 rr., 3T0 M03BOJIMIIO HAJIAAUTh Ha-
YYHBIE CBA3U C KOJUIETAaMH M3 COIO3HBIX pecny6n1/11<, BBIJAOINUMUCA YUCHBIMU TOI'O BPEMCHHU. HaYLIHI)Ie
BCTPEUH OCTaBUJIM OOJIBIION Clie]] B TBOPUECKOH cyan0e mpodeccopa I.A. MelipamMoBa U UMeJIH ONpeaecH-
HOE BIIMSHUE HAa €70 METOJMYECKHUE TPY/IBI.

Yeunus npodeccopa W KOUIEKTHBA Kadeaphl TMO3BOJIMIN MOMHITh Ha JODKHBIH YPOBEHb HAYUHYIO
MOJITOTOBKY TIpEnojaBaTesel U MpenoJaBaHue PycCKOro A3blka B peruoHe. IIpakTuueckoe 3HaueHUE HAy4-
HBIX TPYJOB ONPEAEIAIOCH TEM, YTO YUHUTEIS-CIIOBECHUKH MOMOIHSIM TeOpeTHUecKuil GoHa Kadeapsl mo
METOAMKE U METOJOJIOTHH IPEoIaBaHus PYCCKOTO SA3bIKA B HALIMOHAJIBLHON ayJUTOPHUH, a TAKXKe apceHal
MCTOJOB U IMTPUEMOB 10 U3YYCHHIO Q)HHOHOFI/I‘IGCKI/IX JUCIUITIIMH B IIKOJIE U BY3€.

He xaxmomy yueHOMy BBINIaJIaeT 4eCTh OBITH MEPBBIM B CBOEH obOnactu, ['abmysie AmMMOBHYY 3TO
yJlaJIOCh: OCHOBOIIOJIOKHUK HOBOT'O HAIPaBJICHUS B IMHIBOJUAAKTHKE; OTKPBUT HOBYIO Kadenpy — kadea-
Py METOJIMKH MPETIOAaBaHUs PYCCKOTO SI3bIKa M JTUTEPATYPhl; OBUT IEPBBIM JOKTOPOM IMEJAarornyecKux HayK,
npodeccopoM Ha (UIOIOTHYECKOM (PaKyJIbTETe BTOPOTO MO 3HAYMMOCTH Ka3aXCTaHCKOTO YHHUBEPCHUTETA;
OTKPBUI aclUpPaHTypy IO MOATOTOBKE BBHICOKOMPO(ECCHOHANBHBIX KaIpOB IJIsl PErHOHA, TIe YCIELIHO 3a-
LIMIIATM UHHOBAIMOHHBIE 10 COJEPKAHUIO AUCCEpPTaLlMM €ro mocienoBareiud U yueHuku (A.A. Uykyes,
b.b. bucembaena, I'.M. AnmubGekoBa, P.X.Ecb6aea, JI.A.Uyiikuna, E.IL Jlemenko, JI.B. beiicebaeBa,
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JI.C. bynanoBa, H.K. KaxxekeHoBa u qpyrue); MpOBOAMII IIEPBbIC BCECOIO3HBIC M PECIyOIMKaHCKHE KOHpe-
PEHLIUY, B KOTOPBIX Y4aCTBOBAJIM M3BECTHBIE YueHbIe co Bcero Corosza.

Kak u npexze, ponp kadenpsl Obl1a 1 OCTaeTCs ONPENEICHHON: TOTOBUTh K HAy4YHO-TIEAAarOrnIecKoi
JESITETbHOCTH MOJIOJI0€ TOKOJICHUE (DUIIONOTrOB-PYCHCTOB, MPUBUBATh B CBOMX M3BICKAaHHMSAX WHTEPEC K HC-
CJIETOBAHMIO SI3BIKOBBIX SIBJICHUH C TENBI0 CO3JaHMs OOBEKTUBHOW HAydHOU 0asbl ISl OLUEeHKH d(PPEKTHUB-
HOCTH METOJIOB OOY4€HHS U MX JalbHEHILIEro COBEpPIICHCTBOBAHUS.

Ha ceropusmauii e nMeHHas Kadenpa — 3TO LEHTP MOATOTOBKH PYCHCTOB HOBOTO TOKOJICHHS B
00JIaCTH METOJMKH TPETOJIaBaHUsl PYyCCKOTO SI3bIKa U JTUTEPATyphl B HAIIMOHATIBHOW IIKOJIE. DTO CBS3aHO C
YIIy4IIEHHEM CHUTYallMH C Ka3aXCKUM S3bIKOM OOy4YeHHs B Hallel peciryOsiMKe: IIKOJbHUKH O0YydYaroTCsl B
LIKOJIAX C Ka3aXCKHUM SI3bIKOM 00y4eHUs, BBITyCKHUKH Ko caaoT EHT Ha rocynapcTBeHHOM si3bIKe, IIpen-
CTaBUTENIM HEKAa3aXCKUX HAIMOHALHOCTEW y4aTcs B Ka3aXCKHUX IIKOJaX.

B cBoux HayyHO-MeToamueckux pabotax mpodeccop I'.A. MeiipamMoB He TOIBKO 0000MIaT METOAMYE-
CKHE IPUHIIMIIBI BBIIAIOIINXCA OTEUECTBEHHBIX ME€JaroroB Hayajga XX BeKa, HO M BBIBHHYJ CBOIO KOHLEII-
LUIO B 00J1aCTH METOAMKH IPETIOJIaBaHUsl PYCCKOTO sI3bIKA U JTUTEPaTyphl B HAIMOHAIBLHON ayJUTOpUH. Y T-
BEpIKAaJ, YTO METOJIMKA BCET/Ia OMUPAETCS HA JaHHBIE TEOPETHYECKOM IMHTBUCTHUKY, & OCHOBHBIM TPUHIIH-
[IOM JIMHTBOAWIAKTHKY CUUTA] KOMMYHHKATUBHO-IESTEILHOCTHYIO HAIIPABIEHHOCTh B O0YYEHUH.

IIpodeccop I'.A. MelipamoB BoIIIE B UICTOPUIO JTUHIBOMETOAMYECKOM Hayku Ka3zaxcTaHa Kak y4eHBIH,
pa3paboTaBIINi TEOPETUIECKHNE OCHOBEI HOBOT'O HAMPABICHHUS METOAMKHA — MPENOJaBaHUE PyCCKOTO SI3bIKA
B Ka3aXCKOH LIKOJIE U PACKPBIBIIUM HAyYHbIE OCHOBBI METOJUKH KaK OJTHON M3 I1E€AarOrnYeCKUX JUCLUIUIMH.

OH ocTaBUlI HE TOJBKO IOOpYyH maMiATh O cede, HO W MNPOYHYI0 KaparaHAMHCKYI0 Hay4HO-
MeToAMYECKYIo Koy npodeccopa I'.A. MelipamoBa, KOTOpast peACTaBiIsieT COO0H HayIHO-METOANIECKHE
M3BICKaHUs Mpogeccopa U ero rnocjaenoBaTeseil Kak euHOe LEIoe.

Takum oOpazom, TBopueckoe Hacienue [.A. MeiipamMoBa BHOCHT 3HAYHMTENBHBIN BKJIAJ B TEOPHUIO U
MPaKTUKY Ka3aXCTAaHCKOH JIMHTBOAWAAKTUYECKOW HAyKH. B 3TOM BUANTCS IIEHHOCTh HAYYHO-METOAMYCCKHX
TPY/AOB, 3HAYMMOCTb ¥ BUTAILHOCTh OCHOBHBIX TIOJIOKEHHI €T0 TEOPHHU.

CerozaHs, HECMOTpPS Ha KapAMHAJIBHBIE H3MEHEHHSI B OOIIECTBEHHOM KHU3HM U IIKOJIFHOM 00pa30BaHUH,
HayYHbIE HJIEH YYCHOTO aKTyaJbHbI M 3HauuMbl. OH BHJeN Oyayllee JIMHTBOAUIAKTUYECKON HAyKH B UHTE-
rpalyy JIOCTH)KEHUH TEOPUU M MPAKTUKH.

MonoasiM ydeHbIM Kadeapsl cienyeT 0000MHUTh U HPEeACTaBUTh LENOCTHYI0 HayYHO-METOINYECKYIO
cucremy npodeccopa [.A. MeiipamoBa; omucath npoeccCHoHaIbHBIN S36IKOBON MOPTPET B TMHTBOMETO/IH-
4eCcKOM JIMCKYpce Ha pUMepe JTMYHOCTH mpodeccopa [.A. MelipamMoBa; epen3iaTh €ro OCHOBHBIE HAyYHO-
METOAMYECKHUE TPYIbl; NPU MOAJEPKKE COTPYAHUKOB OMOIMOTEKH YHMBEPCHTETa MOATOTOBUTH M H3IATh
OroOubIMorpaduIeckre CBEACHNS O TBOPUYECKOM W )KM3HEHHOM ITyTH TIpodeccopa.

B 3aBepienue cratbu npuBeneM ciioBa BeTepana kadenpbl Po3sl XamutoBHBI EcOaeBoii, crosBiei y
HCTOKOB ee cTaHoBieHus: «biarogapro cynp0y 3a JaHHbIC MHE BEPHOCTH W JIFOOOBb K M30paHHOM mpodec-
CHHM, 3a TO, YTO HA JKU3HEHHOM IIyTH MHE BCTPETWJIUCH XOPOIIWE YYUTENS, APY3bs, KOJUIETH U YUCHHUKH.
Ponnoit kadenpe, Hocsmiel uMst He3aOBeHHOTO [ abmymuiel AmmMoBrnda MeiipamoBa, jkenaro IpyKObl, T0JI-
T'MX TBOPYECKUX YCIIEXOB M OJIaroJIJapHBIX YUSHHKOB!»

besycnoBHo, «’Ku3Hb 4ejoBeka He BEYHa, HO HayKa M 3HaHMS IepecTynalT noporu croneruit» (Urops
Kypuaros), a «IIporpecc Hayku onpenensercst TpyAaMu €€ YYeHBIX M LIEHHOCTBIO MX OTKphITHI (JIym Ilac-

Tep).

JK.H. XKynycosa, n-p hunon. Hayk, npod.,
EBpaszuiickuii HallMOHaIbHbIN YHUBEPCUTET
nmenu JI.H. 'ymunesna;

b.K. Aaz6aesa, xauu. Guion. HayK,
Kaparannunckuil yausepcuret
nMeHu akagemuka E.A. Bykerosa
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