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1. laii6akoBa”

Kazaxckuii nayuonanwvuwiil nedazoeuueckuti ynugepcumem umenu Abas, Anmamot, Kasaxcman
(E-mail: daminalshaibakova@gmail.com)

I'enepanu3anuss HAY4YHbIX H/el B JIMHTBUCTHKE

B craThe MpoaHATM3UPOBAH NPUHLMI TeHEpaIN3alii HayYHbIX UACH, OTIMYHBIX OT HPE/IIECTBYIONIHNX y4ie-
HMIi, BBIIBUTAIOIINX NPUHIUITHAIBHO HOBBIH MOIXOA K PACCMOTPEHHUIO NPUBBIYHBIX SBICHUH. AKKYMYJISALIHS
HAYYHBIX 3HAaHUH HEW30e)KHO MPHUBOAUT K HEOOXOOMMOCTH HX 00O0OIIEHWS, K KaTeTOPH3aLlUH OOBEKTOB.
IIpu3Haercs, yro reHepann3anms — oOIIeHAYYHOE MOHATHE, CIIoco0 mo3HaHus. [IpuBeneHs! pa3Hble onpee-
JICHHS TaHHOTO JIOTHYECKOTO IpHeMa MPUMEHHUTENIBHO K Pa3HBIM HayKaM M COPMYJIMPOBAHO OIpE/eNICHHUE,
HpUeMIIeMOe JJI XapaKTepUCTUKU JEHCTBHUS TOTO NpUeMa B JIMHTBUCTHKE. B JIHMHIBHCTHKE TeHEpann3ylo-
IIMe TEOPUH CO3JaBAICh BO BCEe BpeMeHa. 371eCh IPUBE/ICHEI TEOPUH, IOSBUBIINECS B XX BEKEe M IIPEACTaB-
JIAIOIHME TeHEPAITH3ALMIO Ha YpOoBHE (OPMBI U COJepKaHUs: TeHepaTiBHas rpaMmaTrka H. XoMckoro, JIMHT-
Buctuaeckas teopus «cmbici—tekcT» (TCT) U.A. Menpuyka, A.K. XKonakoBckoro, Teopus €CTECTBEHHOTO
cemanTudeckoro Merasssika (ECM) A. BexOunkoii, reopuss NLU — Natural Language Understanding u ap.
3T0 3HaYUMBIE, CMBICIIONOPOKIAIOLINE, BEXOBbIE TCHEPANU3AIMK, 00ECIeUMBLINE TIOBOPOT B JIMHTBHCTHYE-
CKOHM Hayke, HauOoJee TOKa3aTeNbHbIE, MOJTYYUBIINE TPU3HAHNE TeopHuu. IIprMepaMu reHepalin3anyy sB-
JUSTFOTCSI TAKoKe HEKOTOPBIE CIIOBapH: rpaMMaTHYeCKUi cioBaph A.A. 3ain3HiIKa, CHHTAaKCHYECKHH CIIOBaph
I''A. 3070TOBO#, TOIKOBO-KOMOMHATOPHBIN cioBapb Menbpuyka—KonmkoBckoro. Hakoner, reHepanuzaiun
MOT'YT OBITh Ha YPOBHE MPEJICTABICHNUS BCeX SI3bIKOB. Tak, BBIABH)KEHUE HACH IUTIOPULICHTPHU3MA YIIOPSII0YH-
JI0 OTMCaHNE UMIIOPTUPOBAHHBIX A3BIKOB, KOTOPBIE Pa3BHBAIOT CBOM BAPUAHTHI Ha MHOIl TeppuTopuu. B cra-
The OMpe/esieHbl (pyHIaMeHTAIbHbIC UIIeH, Ha KOTOPBIX Ga3upyercs reHepain3anus. [[poaHann3upoBaHHbBIH
MaTepuai AaeT OCHOBAHHE JUISl BEIBOJOB O TOM, YTO TeHepaIn3alieii CO3/1aeTcsi MOJIEIb, CIyKallasi OCHOBOW
JUISL HOBBIX TTIOCTPOEHUH.

Kuiouesvle crosa: reHepanusanms, 00o0LieHre, kateropusanus, GopMa, ceMaHTHKa, TpaHcdopmManus, ce-
MaHTHYECKUU IPUMHTHB, KJIACTEP.

Beeoenue

B curtyanuu paspacraromerocss Hay4YHOro 3HaHUS, YBEIWYEHHS YHUCIIa 00BEKTOB UCCIIEOBAaHUS 0COOYI0
aKTYaJIbHOCTh MPHOOpETaeT crocoOHOCTh HAYKHM K MakCHMalbHOMY aOcTparupoBanuio. Harre mplinuieHue
TaK yCTPOEHO, YTO MOIy4aeMylo MH(OPMALHIO OHO MOJABEpraeT 000OLIICHUIO, KaTeropu3alty, ONUpasch Ha
yxe copmupoBanHyto 6a3y 3HaHUH. be3 3TOro HeBO3MOXKHO YNOPSIOYSHUE CBEACHUH O MUPE U OCMBICIIE-
HHe peanuii. B u3BeCTHBIE KaTEropuu MOCPEICTBOM CPABHEHUS, POJAO-BUIOBOM, YPOBHEBOW COOTHECEHHOCTHU
BBOJISAITCSI HOBbIE KOMIIOHEHTHL. B ocHOBe 3TOro mpouecca — 0000ILIEHHE KaK €CTECTBEHHBIN JIOTHYECKUN
akT. /11 HOBOro BpeMEHHU 3Ta JIOTMUYECKas OIepalus CTAHOBUTCSI HEOOXOAMMOM U IPOU3BOAUTCS 1I€IIECO00-
pPa3HO, KOHCTPYKTUBHO, YTOOBI MPeNETbHO MOTHO, HO JAKOHUYHO J1aTh HHpopManuio. VccnenoBaTenu Uiyt
HOBBIE MaKCHMaJIbHO eMKHe (popMbl ux npeactaBieHus. [Ipu 3Tom 0600meHne 6a3upyeTcst Ha yKe H3BeCT-
HOM. OJTHUM W3 TIOHATHUH, OTpa)XarollMX U KOHKPETU3UPYIOIINX JaHHbIE TPOLIECCHI, SIBISIETCS MOHITHE TeHe-
pamm3arun. OHO cTano o0meHayYHbIM. TepMHUH «TeHepaNn3ays TOYHO OTPAXKAET CYIIECTBCHHBIC TEH/ICH-

* ABrop-koppecnonaent. E-mail: daminalshaibakova@gmail.com
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FeHepanmsau,Mﬂ Hay4HbIX naen B NMNHIBUCTMKE

LMY B 3TOM IIpoLiecce. AHaIM3 yJa4HOTO OIbITa TEHEPAIN3AlNY HE YTPauMBaeT CBOEH aKTYaJIbHOCTH U CIIO-
COOCTBYET COBEpPLICHCTBOBAHUIO METOAOJIOTUU X METOIMKY JIMHTBUCTUYECKUX UCCIIEIOBAHUI.

Ilens naHHOM CTaTBM — MPEACTaBUTH HOBBIM IMOAXOJ K OLICHKE HAYYHBIX HJIEH, C TOUKU 3pEHUS UX Te-
Hepanu3auui. DTO CMbICIO(GOPMHUpPYIOIIKe, BEXOBbIE, IIOBOPOTHBIE JINHTBUCTHYECKHE UACH, KOTOpBIE Mpe-
JeIbHO OOOOIEHHO, CHCTEMAaTH3UPOBAaHHO 3KCIIOHHMPYIOT HAay4dHOE 3HAHME. 3aJadaMy HALIero aHajau3a
MIPEICTAIOT BBIBICHUE NPU3HAKOB T'€HEPAIN3ALMM U OLEHKA 3HAYMMOCTU BIMSHUS «aHTEHHBIX» WACH AJIS
Haykd. [logoOHbIe MccrenoBaHus HEOOXOAMMBI I MPOSICHEHHUsI TOTO, KaK OCYIIECTBISIETCS MpOrpecc B
Hayke. CTaTbsl JaeT MpelCTaBJIeHUE KaK O PETPOCIEKTUBE, TaK M MEPCIEKTUBE YTBEPKIACHUSI CMBICIodop-
MUPYIOIUX Hay4HbIX uaeil. HoBu3Ha npeasaraeMoro HaMu moAxoja 3aKkjI04aeTcsi B TOM, YTO aHAIN3UPYeT-
csl IpefeibHasl CTENeHb 0000LICHNS, BO3BEACHUE B KATETOPUHU NIPEXIE HE pacCMaTPpUBAEMOr0 TaKUM 00pa-
30M Matepuana. PaccMoTpeHue Teopuii B acTieKTe reHepaln3allii HayYHBIX WAeH BHOCHUT BKJaJ B YIOPSAIO-
YEHUE OLICHKU UX 3HAUMMOCTH U ITOPOXKAAIOIIEH CIOCOOHOCTH.

Mgl paccMaTprBaeM HE OTpaciy S3bIKO3HAHUS, a MMEHHO MJIEH, OKa3aBLIME aHTCHHOE ICHCTBHE Ha
JUHTBUCTUYECKYIO HayKy. [IpoGiiema reHepanuzanuu akTHBHO paspabarbiBasiachk B 80-e romer XX Beka B
WHPOPMATHKE, KOMITBIOTEPHBIX MpoeKkTax. OIHUM U3 TOHUMaHUH 3Toro eHoMeHa sBIsieTcs Takxke Gpopma-
nmu3anus, KoTopas B Hayke, HaunHas ¢ 60-x romoB XX Beka, MpruoOpeTaeT 0coOyIo akTyalbHOCTh. B Harme
BpeMs HAay4HBIM apeaj 3TOr0 TepMHHA 3HAYUTEIHHO PACIIMPHIICA, HO 3HA4YeHHE, COXpaHAsA IIeHTpaJbHbIE
CEMBbI, ITOABEPKEHO KOHKPETU3ALUH B pAMKaX KaXJI0W KOHKPETHON HAYYHOU TUCLMIUIMHBI.

B nensax orOopa peneBaHTHBIX IPU3HAKOB HAMU CleflaHa BEIOOPKA U3 ONPENeNICHUH B PA3HBIX OTPacisixX
3HaHui. Ha ocHOBe 3TOro mpousBeieHa KBaJU(HKALUS AAHHOIO HAYyYHOIO MOHATHS NPUMEHHUTEIBHO K
JIMHTBUCTUYECKOMY aHalIM3y TEKCTOBOTO MaTepuana. B pesynbrare aHammsa onpeneieHUi KOHCTaTUPYeEM,
yro renepanusanus (ot sat. Generalis — oOIuiA, T1aBHBIIT) — 3TO TPHEM 0000IIEHH S, KOTOPBIN MPEICTAB-
JISIeT:
croco0 Mo3HaHUS;

MIEPEXO]T OT YaCTHOTO K 00IIeMy;
MepPexo/T OT MeHee 00IIero kK Ooinee o0meMy;
BBIBEJICHHUE U3 €AMHUIHOTO OOIIEro;
oOpaleHue K MaCCHBY JIEMEHTOB;
(dhopManm3anuo 0OHEKTOB;
pacmpocTpaHeHHe TI0 BceMy OpraHu3My (00beKTy) (MenuinHa);
nporiecc 0TOopa U 0000IIEeHus coaepKanus (B KapTorpadumn);
MBICJICHHOE BBIJENICHHE KaKUX-THOO CBOWMCTB, MPUHAIISKAIINX HEKOTOPOMY KJIaccCy Ipeame-
TOB, ¥ (POPMYJIMPOBAHHUE TAKOTO BBIBOJIA, KOTOPBIM PacpOCTPaHIETCsl HA KaX/IbIi OT/ACIbHBIN
MPEAMET ITOTO Kjacca (COIUOIOTHS);
®  KOMIIOHEHT MOJIETHPOBAHUS (IICUXOJIOTH);
e pacmmpeHue o0reMa OHSTHS,
e  crydyaii, KOTJa OTACIbHBIH (aKT HAYMHAET MPEACTABIATH HENYI0 KATETOPHIO, YIEHOM KOTOPOM
SBIISIETCS;
® [IEpPEHOC KAYeCTB, IPUCYIINX OTIEJIBbHBIM JIMLAM, Ha LETYI0 COUAIbHYIO TPYIIIY;
e 3aMeHa EIMHUIBI MHOCTPAHHOIO S3bIKA, UMEIOLIEH OoJsiee y3Koe 3HAueHHE, COUHMICH s3bIKa
nepeBojia ¢ 0oJiee MUPOKUM 3HaueHueM [1].
e MpueM B nporecce o0yueHus [2]: o0ydeHne NepexoauT OT KOHKPETHOTO K 001IeMy.

[anHoe moHsTHE XOpOIIO pa3paboTaHO B mepeBooBeieHuH. CyIIHOCTh 3TOTO MpHeMa 3aKII0YaeTcs B
MEPEBOTYECKOM NPe0OpPa30BaHUH, NPU KOTOPOM CJIOBO C Y3KMM 3HAYCHHEM 3aMEHSeTCs CIOBOM C Oosee
HIMPOKUM 3HAUEHHEM; BUAOBOE MOHITHE HCXOAHOTO TEKCTa 3aMEHSETCS Ha POIOBOE B MIEPEBOJHOM, YaCTHOE
3amensiercst o0mmM. B.H. KomuccapoB HazbIBaeT JaHHBIN MTPHUEM CPeM TPOUYHUX CHOCOOOB TpaHchopMaiuu
npu niepesoze [3]. [lepeBoaunk, 4TOOBI MOXYYUTh TOUHBIA U UAMOMATUYHBIN MIEPEBO/, AaeT 00JIiee IUPOKYIO
HMHTEPIPETALNIO EANHHULIBL, TO ECTh TEHEPAIHU3YET €€.

IIpuBeneHHsbIH KpaTKuid 0030p ONpeaeIeHni TOKa3bIBaeT YHUBEPCAIBHBIA XapakTep reHepanu3anui. B
IIeTIOM, TaKOe pa3HOOOpa3ue ONpeAcIICHUN MPOSBIISET JIOTHIESCKYIO TIPOIEAYPY 0000MIIeH s, KOTOpasi MOKET
peann30BaThCs YKa3aHHBIMU CIIOCOOaMU.

B cratee paccmarpuBaeTcs TeHepalu3allds B CHCTEME SI3bIKa W T€HEPHUPYIOIINE JIMHTBHCTUYECKHE
TEOpHH.
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Memoowvt u mamepuanst

Kax poxmaroTrcs reHuanbHbIe Hay9HbIE Haen? ['0OBOPSAT 0 pa3iuduy CKIIaJa MBICTH €BPOMEHCKUX, aMe-
PUKaHCKHX, a3MaTCKUX ydeHbIX. Hamra (unonorndeckas Hayka, B OCHOBHOM, 3alaIOIIeHTpHYHA. B mpemnoa-
BaHUH JIMHTBUCTUKU B ITOCTCOBETCKOM apeaje 4acTo BOOOIIe HET e BOCTOYHBIX JIMHTBHCTOB — SITIOH-
CKHX, KUTaHCKUX, KOPEUCKUX, ApYrUX. MBIl IPUBOAUM YUCHHUS 3alIaHBIX UCCIECI0BATEIICH.

B nmuHTBHICTHKE TeHEpaNH3YIOIIe TEOPHUH MOSBIISUINCH BO BCE BpeMeHa. B 3TOM MOTOKE TPYTHO BBIUIIE-
HUTH Haubosee 3HaUMMble. [ 'eHepanu3anuu MpeacTaBIsiIi Kak YHUBEpCaIbHEIE SIBICHHS, TAK U BHyTPHKATe-
ropuanbHeie. HaMu npennpuHsTa monbITKa aHanM3a 0000IEeHNS M KATErOpu3alliy B MOTYYUBIINX HIHPOKYIO
M3BECTHOCTH TEOPHSIX: TeHepaTHUBHas rpammaTrka H. XoMCKOro, IMHTBUCTHYECKAs! TEOPUS «CMBICII—TEKCT)
(TCT) U.A. Menpuyka, A.K. XKoakoBckoro, Teopus eCTECTBEHHOTO CeMaHTH4YecKoro Mertassbika (ECM) A.
Bexoumkoii, Teopuss NLU — Natural Language Understanding. Bce 3Ti Teopuu mpeacTaBIIsSiOT MOMBITKH
reHepann3anuy B ceManTuke. OTOOp Teopwii He MOXKET OBITH TIOJTHBIM 110 TIOHATHBIM HPUIHHAM.

Ms1 paccMaTpuBaeM reHepaIn3aliio B CUCTEME A3BIKa,B [IEJIOM, a TAK)KE B HAYYHBIX JIMHIBUCTHYECKUX
Teopusix. Takoe comocTaBieHHe 1eecO00Pa3HO MOTOMY, YTO CAMO YCTPOHCTBO SI3bIKA HAMPABIISET HAYIHYIO
reHepanu3annio. ['eHepanuszanus B cUcTeME si3blKa — 3TO TOXKE MCCIIe0BaTeNbCKoe pemenue. Uaymmii u3
pPaHHHUX TPAMMATHK MPHEM CBEACHHS YaCTHBIX 3HAHWNA K MaKCHMAIbHOMY OOOOIICHUIO CO3/IaeT HETPEePhIB-
HBII TpOLIECC KaTeropu3alnuy Ha 6a3e yxe uMeromuxcs uieil. Takoe ynopsimoueHrne onuchbBaeTcsl He TOJIBKO
B TEOpUH, YUeOHOH IHUTEpaType, HO U B TPAMMAaTHUYECKHX ciIoBapsiX. [Ipu aToM oTMedaem, uto Gopmanusa-
WSl OTIMCAHUS CEMaHTUKN — 3a/1a4ya Ooliee TpyaHasl.

Tenepanusayus 6 cucmeme asvika. I'eHepanu3anys N3HAYAIHHO 3aJI0KEHA B CHCTEME SI3BIKA, HA KaXK-
JIOM ee ypoBHe. Ha ypoBHE crcTeMbl OHa MOXKET OBbITh (hopMalbHON M ceMaHTH4ecKoi. [lokazaTenbHBIM
MIPHEMOM TIPENICTaBICHUS (OPMATBFHON TeHEpaTN3aiy ObUT AJTIOOMUYECKHNA, ONIIMCAHHBIA CTPYKTYpalUCTa-
MH, TAc Kaxaas sMudeckas equHuna (dpoHema, Mmopdhema, Jekcema) SBISETCS COBOKYITHOCTHIO BapHaHTOB.
WuBapuaHT — 3T0 Bcerja reHepanu3anys, 4acTO eCTECTBEHHas. AJUIOOMUYECKUI MPUHIUI OPTaHU3yeT Bce
YPOBHH SI3BIKOBOM cHcTeMbl. HauBpbIcmias crenenb abCTpaklMU XapakTepu3yeT rpaMMaTHKy. Bee rpaMmmaru-
yeckue (PaKTOPHI ABISIFOT TeHEPATH3AIINI0, TeHEPATN30BaHO JTIF000E rpaMMaTHIECKOE OTHOIIICHHE.

B nenoMm, Ha ypoBHE CHCTEMBI sI3bIKa FeHepaIn3alis pacCMaTPUBAETCs B KOPPEILIUU TpaMMaTHKe Kak
cnoco0y TpeAenbHOM (hopManu3anui: COOTBETCTBUE JIEKCHKH, CEMaHTHKH IpaMMaTHKe, U30MOp(U3M psaa
(hOHOJIOTHUECKUX W TPAMMATHYECKUX YepT, MPEeACTaBICHUE dTOH MHPOPMAINKA B TPAMMATHYECKUX KaTero-
pUSX W TpaMMaTHUYeCKUX 3HadeHMsX. Ha rpaMMatudeckoM (MOp(OIOTHYECKOM) YPOBHE paccMaTPHBAIOTCS
T€ 0COOCHHOCTH T€HEpAIM3aIlH, KOTOPbIE 00YCIOBICHBI YaCTEPEYHOH MPUHAIIEKHOCTBIO CIIOB, BIUSHUEM
rpaMMaTHYECKUX KaTeropuid. SI3BIKOBBIE MapKephl TeHEepaIM3allii OTMEUYAIOTCSl B CEMAHTHKE CIIOB Pa3HBIX
yactell peun. Hanpumep:

. YaCTHIIBL: MAK U He, yoice,
. CYIIECTBUTEIBHBIE CO 3HAUEHHEM KBATN(DUKAINH, OLIEHKH: COBEPULEHCTNBO, NPOOaeMd, MeHOeH YU,
. MIpHUJIaraTeNbHbIE C TEeHEePHUPYIOMIeH CEMaHTHKON, OOBIYHO 3TO MPU3HAKOBAas CEMaHTHKA KBalld-
(UKaLUU: HeadeKeamHasl, HeOONYCMUMAS, B80CMPeb06aH, He 80cmpeb06arn — JaHO TOIBEICHUE UTOTa,;
. TIIarojbHasi TeHepau3allys, CBI3aHHAs C U3MEPHUTEIHHONH CEMaHTUKOMN: cmamb, NpuHams, npuse-

cmu, eecmu K ..., pacyerHueantb Kak..., NpuHOCUmMb pesyjibmam, npeepanmumoscs, , nepecmanivb, ynacmo, ne-
peuinu, oceouiu, NORYHulIu, npesaiuposams 1 T.11.,

° TJIaroJbl CO 3HAaYCHHEM Tiepexoia MPU3HAKA: CHIAHOBUMbCA, CMAMb, NPespaujamscs — npespa-
mumucsi, A615Mb (MPedcmasisimy);

° TJIaroJbl JyMaHbs, TJAroiibl CO 3HAYEHHWEM MEHTaJIbHOHU orepanuu (MEHTaJIbHBINA MpEIKaT) B
TKC (TOTKOBO-KOMOMHATOPHBIN CIIOBAPH): cuumams, pewums [4; 91];

) IJIarojibl  MH(GOPMAIIMOHHOTO JICHCTBUSL 00bAGIAMD, CO0OWAMb, NPOBO32IAUAMb, OCKIAPUPO-
8amMb, CEUOEENILCMBOBANb, YMBEPAHCOANTb, NOOMBEPIHCOAMb, 3A6EPINDb, YEEPINb OMMeYamb, HOOYEPKUBAMb,

° TJIATOJIBI Kay3WPOBAHUS: CUTYAITHsI HAUMHAET HMETh MECTO — NPUBOOUMD, 8bI3bIBAMb, HOO2OMOBUNDb),

. TJIaroJIbl CO 3HAYSHHEM JINKBUINPOBATh — CHUTYaIlHs MEePecTaeT UMeTh MecTo [4; 91];

° [JIarojibl CEMaHTHUECKOM rpyiisl «Peanu3anus uctunb» Real 1) B maHe uzaeii; 2) B miaHe aeu-

CTBUTEIILHOCTH — TOATBEPXKIEHUE: NOOMEEPIHCOanb U MHOTHE JIP.

B cunmakcuce ectb MOAENIH TPEIIOKEHUH, CTPYKTYpa KOTOPBIX MPEJICTABISET TEHEPUPYIOIIYIO Ce-
MaHTHUKY KBIA()HUKAIINN:

- ofmiee 3HAYCHHWE MPEIUIOKEHUN C TPETO3UIMEH CYIIECTBUTEIILHOTO B WMEHUTEIHHOM Naiexe U
moctiosuitneit nHGuautrBa tuna N1-Inf.  [Jexommynusayus — smo nepeumenosvieams yauywl, yopams
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NAMAMHUKU 2ePOAM COBEMCKOU NOXU — ITO «OTHOLICHUE MEXAY MPEAMETHO MPECTaBICHHBIM COCTOSHHU-
€M U €T0 IpHu3HaKom» [5].

Psin Mmonenelt mpeuIoskeHrH, BRIPAYKAIOIINX KBATH(HUKAIIIIO, 0000IIatoNe KBAHTUTATHBEI:

*  N1-N1: [lonnoyenuas kocmuneckas npocpamMma — npepocamuia c8epxoepi cas.

o INF=INF: Boimo xazaxcmanckum pavom — 3HA4UmM CUIbHO AH0OUMD JI0O0ELL.

*  N-ADJ: Ilpoyecc copazdo boiaee 3anymarnusiii U My4umenbHbliL.

* INF-N1: llocmynams nooobnvim 06pazom — 3mo youiicmeo.

* CHHTaKCHYECKH CBS3aHHBIC KOHCTPYKLUU: AGIAMbCA, CIMAHOBUMBCS, 0IICHBL CIAMND.

PaccMoTpenne reHepann3anyu B TpaMMaTHKE MPENojaraeT Mpu3HAHKE 3a OINpeeIeHHBIMH eINHU-
aMu (PUKCHPOBAHHOTO THUIIOBOTO 3HAYEHUS, OOBACHIEMOTr0 YaCTePEeYHON MPUHAUICKHOCTHIO, TIPEeAIoara-
IOLIeH COOTBETCTBYIOLIME CIOCOOBI, 3aKOHOMEPHOCTH KaTeropu3alluy, KaK, HalpuMep, CBeleHHE K CKIIOHe-
HUIO, CIPSDKEHWIO, MX THUIaM M T.M. ['eHepanmm3aius 9acTHBIX 3HAYEHWH MPHUBOIUT K PAa3BETBICHHOCTH
KJIacCU(UKAIIH, HAPUMEp, YacTUIa -cZ 00pa3yeT THIBI, KOHCTPYHPYEeMbIe 3HAUYEHUSMH BO3BPATHOCTH,
MACCUBHOCTH, B3aUMHOCTH.

B nexcuxe si3pIKa OTIOXKUIICS ONpeIeNeHHbII Ha0op CIIOB, M3HAYALHO BRIPAYKAIOIIUK 00001IeHe:

e CJIOBa CO 3HauYCHHEM OOOOIIEHMs, OHM CaMU COJIepXaT TeHEePaN3alMIO: peuleHue, no3uyus, meH-
OeHyus, umoe, pe3yibmam v T.11., TOJABEICHUE UTOTA: 3HAUUNM,

® JIEKCHYECKHUE SUHHIIBI CO 3HAUEHUEM PETYIIIPHOCTH/HEPETYISIPHOCTH: COENAHO, OOCMUSHYMO,

® JIEKCHYECKHE EIMHMIbI, KOTOpPBhIE YKa3bIBAlOT HAa TIOBTOPHOCTH COBEPIIEHUS IEHCTBHUS: HO-
npexcHemy, CHO8a;

e oTpunanue HE — Bcerja reHepajin3aius;

e CBepx0000IIeHNE — YHUBEpPCATbHbBIE KOJTMYECTBEHHBIE CIIOBA: HUKNO, HUK020d;

e J5pyroe.

Ha ¢onemuuecxom ypoBHe 3T0 MOKET OBITh MHTOHALMS KaK CPEJICTBO BHIPAKEHHUSI OLIEHKH, OTHOIIIE-
HUS, SMOIIMOHAIBHOTO BocnpuAThs. Hanpumep, nHTOHANINS 0100peHHS/HEOTOOpEHMSL.

3nech IpUBEICHBI JTUIIb HEKOTOPEIE MIPUMEPHI, AIEeKO He MOJHBIA NepeYeHb KaTeropwii TeHepain3a-
nuy. 3ajada B TOM, YTOOBI MIOKa3aTh 3aKOHOMEPHOCTH T'€HEpaIN3alld B CUCTEME SI3bIKa, TIOAYMHSIONINECS
3aKOHaM JOTHKH. CTPYKTYpalu3M IMPEICTaBII OOJBIIE BO3MOKHOCTH (DOPMAaIH30BaHHOTO, a 3HAYUT, TeHE-
paNM30BaHHOTO OIMCAHUS BCEX MOJCHCTEM S3bIKA, OTHOIICHUH, CYIECTBYIONNX MEXKIY €IUHUIIAMH SI3bIKA.
OHn co3pman nmoyBy AJs HOBBIX ()OPM M CIIOCOOOB TeHepalu3alMyd Kak MpueMa HaydHOro OmucaHus. Tak,
MPUHIMITEI TCHEPATH3alUU PEaTU3YIOTCs, TOMUMO Y4eOHOH JUTEepaTyphl, HAYYHOTO ONHMCAHHS, B rpamMma-
TH4eckux cioBapsx. Ilpumepom cmyxar I'pammarndeckuii cioBapb A.A. 3anm3HsAka, CHHTaKCUYECKHH
cioBaps I.A.3omotoBoii, TokoBo-KOMOMHATOPHEIH cinoBaph Menbuyka-XKoakoBckoro. Hamepennas, KoH-
CTpyupyeMasi TeHepalIn3alis Ha OCHOBE cloBaps A.A. 3aNn3HsKa MMea pe3yJIbTaTOM TO, YTO PUBE/ICHBI B
MOPSZIOK KAaTErOpUr PYCCKUX ciioBoopM. B yHHKamsHOM clioBape moka3aHbl BCe MOJIETH CIIOBOM3MEHEHUSI.
CrnoBaps nai nepByro (GpopMaabHyI MOJIEITh PYCCKOTO CIIOBOM3MEHEHUSI.

CdopmupoBaBiieiicss TMHIBUCTUYECKOW TEOPUH TeHEpalU3allid HET, OJJHAKO MOHATHE CTAN0 YacTOT-
HBIM B JIMHT'BUCTHYECKUX WCCIIEZIOBAHUSAX, B TOM YHCIE U MPOU3BOJUMBIX C IIENBI0 BBISBICHUS CMBICIIOB, a
HE TOJIPKO aHain3 00O0OIIEeHNs B IJIaHe BhIpakeHus. J[Jsi MOCTpOeHUsT TeOprr OMOPOi CITyKaT (PyHIaMeH-
TaNbHbIC UIeH 000OIIEHUsI CMBICIIOB, YK€ YTBEPAWBIINECS B JIMHIBUCTUYECKOW Hayke. Pe3yiapTaToM reHe-
palM3aIiii CTAaHOBSITCS HOBBIE aHTEHHBIC TEOPHHU, IOPO UX MOXKHO OTHECTH K JIOMUHUPYIOIIUM, TO €CTh K
TEM, KOTOpPBIE «Ha CIIyXy» Y YUEHBIX B JJAHHOE BpEMsl, KOTOPBIE YaCTO YIIOMUHAIOTCS M OKa3bIBAIOT MTO3UTHB-
HOE BIMSIHUE Ha XOJl Pa3BUTHs JaHHOH HAYYHOUH JUCIMILUINHBI [6].

Peszynomamor u ux obcyscoenue

Mpe1 paccMaTpuBaeM HE OTpAacCiM SI3bIKO3HAHUSA, & UMEHHO WJEH, OKa3aBIME aHTEHHOE JCHCTBUE Ha
JUHTBUCTUYECKYIO HayKy. CTpeMUTENIbHOE pa3BUTHE 3HAHUM M pacnpocTpaHeHHWe HMHGOpMalrdu B HOBYIO
3TOXY TOJBUTAET UCCIIEAOBATENICH K TIOUCKY HOBBIX MaKCUMAILHO eMKUX (popM cxatus uadopmanmu. 3Ha-
YHMBbIE, CMBICIIOTIOPOXKIAOIIIE, BEXOBbIE TeHEepaIi3alri, Hanbosee nokasareabHble, TOJyYHBIINE TPU3HA-
HHUE TEOpUH 00eCHeUNBalOT MOBOPOT B JMHI'BUCTUYECKONW HayKe. B mpeiaraeMpIxX JUisi paCCMOTPEHHUS TEO-
pusix 06001IeHNe CeMaHTHKH, COJEPKAHHS HAIIPABJICHO HA JOCTH)KEHNE MAaKCUMAIIbHO TOYHBIX PE3yJIbTaTOB
B KBaHTOBaHHUH CMbICIIa, (HOPMAIILHOM MPECTABICHUN a0CTPAKTHBIX ITOHATHH.

Cepus «dunonorus». Ne 4(108)/2022 9



0.0. Lan6akosa

Taonumal

q)yHlIaMeHTa.Hl)H])Ie HJI€H, HA KOTOPbIX 6a3npyeTcn TE€OpHUA reHepajin3anun

Teopun ConepxaHue
I'eneparuBHas rpammaruka, Hoam Xomckuii  BuIpaxkeHue riryOMHHBIX CMBICIIOB 0000OIIEHUS TOCPEACTBOM I10-
BEPXHOCTHBIX CTPYKTYp. bazoBas uyest reHepaTHBHON rpaMMaTHKH
— HEKOTOPBIE TUIIBI 3HAYEHHUH aCCOLMUPYIOTCS C ONPEIeICHHBIMU
TUIaM# (HOPMBI

JIMHTBUCTUYECKAS TEOPHUST «CMBICTI—TEKCT Mozenp npeobpa3oBaHHil «CMBICI—TEKCT» U 00paTHO; MPeAeIbHOES

(TCT), Menpuyk, JKokoBCKuit 00001IIeHNEe CMBICIIOB, (hOpMAaTH3aIUsI METasI3bIKa

Teopust NLU — Natural Language Under- IIpeobpazoBanue TEKCTOB (TIPEATIOKESHUI HITH BOIPOCOB) HA €CTe-

standing CTBEHHOM $I3bIKE IS TIPEJICTABICHUS UX (POPMAILHOTO 3HAUCHHS B
KOMITBIOTEPHBIX TIpOrpaMMax

Teopust eCTECTBEHHOTO CEMaHTUIECKOTO Slnpo, ob1iiee A1k BCeX eCTECTBEHHBIX SI3BIKOB, MOYYSHHOE TTyTEM

meras3sika (ECM) A. BexOurkoit OHMITUPUUECKUX MEXKBSI3BIKOBBIX COMIOCTABUTENIBLHBIX HCCIIEA0BAHUI

OOpareHne K JaHHBIM UIESIM BBIKPHUCTAJIIM30BBIBAET CYyTh I'eHepaiu3auuy. bonbiias qacTh 3THX HIeH
HampasieHa Ha (opMaiu3aluio OMUCAaHUs, XOTA 10 CBOel BHYTpeHHEH (opme TreHepanu3anus cBsi3aHa C
coJiep>kaHueM. Bce 3To 3amagoopreHTHpOBaHHbIE TeOpUH. MBI TOBOPHM O OOJbIEH (QHUIOIOrMYHOCTU €B-
POIEHCKOro S3bIKO3HAHUS U O OOJbIICH PAlMOHAIMCTUYHOCTH (IO HEAABHETO BPEMEHH) aMEPHKAHCKOTO.
[lepexooM OT palMOHAIUCTCKOTO CTPYKTYPHOTO aMEpPUKAHCKOTO S3bIKO3HAHHUS MOXHO CUUTATh y4EHHUE
Hoama XomMckoro, KOTOpbIid YTBEPKAAJI, YTO €r0 TEOPUS SABIAETCS AaHTUTE30d aMEPUKAHCKOMY CTPYKTypa-
mu3My. Cpeay MONMyYMBIIMX IIUPOKYIO M3BECTHOCTH OOpa3LOB IeHEpaau3ally I'eHepaTHBHAs IpaMMaTHKa
(I'T’) Hoama Xomckoro 3aHuMaeT ocoboe MecTo. TepMuH BBeAEH B HAYYHBIH 000poT B KoHIE 1950-X TOI0B.
Panee Xomckuil mcmonbp3oBan TepMUH «TpaHchopManroHHas rpamMmarvka». [T yTBepikaaeT BbIpakeHHE
[NIyOMHHBIX CMBICJIOB OOOOIIEHUSI HMOCPEACTBOM IOBEPXHOCTHBIX CTPYKTYP, MPEICTABICHHBIX pa3indaro-
mUMECS 1o popMe KOHCTPYKIUSAMU ¢ o0mied mpomno3unueid. CaMu TiyOWHHBIE CMBICIBI (0000IIEHHOE CO-
JiepKaHKe) ecTh reHepan3anys. bazoBas uaes reHepaTUBHON rpaMMAaTUKU — HEKOTOpbIE THUIBl 3HAYSHUH
ACCOIMUPYIOTCS C OINpPEeNICHHBIMUA TUTIaMU (pOpMBI. DTa TeopHsi OObEAMHSIET TPaMMAaTHUECKYIO0 a0CTpaK-
M0 U ceManTHKy. OHa MmpejcTaBicHa B W3BeCTHOM KHUre « CHHTaKCHYECKHe CTPYKTYphi» (1957).

H. XoMmckuil co3nan yHUBEpCaldbHYH rpamMmaTuky: «KOHEUHBIM pe3yJbTaTOM 3THUX HCCIEIOBAaHUU
JOJDKHA SIBUTHCA TEOPUS JIMHTBUCTUYECKON CTPYKTYpBI, B KOTOPOH OMKCaTelbHbIE MEXaHU3Mbl KOHKPETHBIX
rpaMMaTHK TPEICTaBIISUINCh Obl U M3y4aauCh aOCTPaKTHO, O0e3 oOpalieHUs] K KOHKPETHBIM si3bikam» [7].
VYuenne H. XoMCKOro Ha3bIBaIOT PEBOJIOLUOHHBIM. XOMCKHAHCKAas PEBOJIIOLUS 3aKII0YaJIach B TOM, YTO
(yxe B mepBoii MOHOTpaduu) s3bIK MPEJCTABICH KaK MEXaHU3M TOPOXKICHUS MHOXECTBA MPEUIOKEHHH —
MOBEPXHOCTHBIX CTPYKTYP, peaU3YIOIUX TIyOHHHBIE CTPYKTYphl. A B kHure Aspects of the Theory of Syn-
tax, (1965, pyc. mep. 1972. Xomckuit H. AcniekTsl Teopun cunTakcuca. — M., 1972) BBoasATCs IpaBuiia ce-
MaHTHYECKOH MHTEPIPEeTalluy TIyOMHHBIX CTPYKTYP.

B nopoxknaroieit (renepaTHBHOM) rpaMMaTike (GOpMYyIHpYETCsl CUCTeMa MPaBuJl, ¢ TIOMOIIBIO KOTO-
PBIX MOKHO OIPEAEINTh, KAKOE COEINHEHNE CJIOB O(hopMIIIeT rpaMMaTHYeCKy NPaBUIBLHOE MPEIOKEHHE.
[TpuBenem npumepsl u3 pabotel H. Xomckoro «CHHTaKCHYECKHE CTPYKTYPBI» [7].

Ecmu umerores 2 npemioxerns — Z+X+W n... Z+Y+W, mpudem X u Y — cocTaBisIonne dTUX Ipe-
JIOKEHUH, TO MOXEM CO3/1aTh HOBBIE IPEAIOKCHUS:

* Oma cyena — punvma — npoucxoouna 8 Hukaeo.

*  Oma cyena — nvecvl — npoucxoouna 6 Hukaeo.

* Oma cyena — gunvma u nvecvl — npoucxoouna 6 Yuxaeo.

Ecnu sxe X 1 Y He SBJISIFOTCS COCTABIISIFOLIMMM, TO HE MOXKEM COCTaBUTh NpeuioxkeHni. Harpumep:

*  Omom — napoxoo cnyckaics no — pexe.

*  Dmom — OyKcup nooviMaics no — pekxe.

Hesozmooicno:  DtoTr — mapoxon cIyckaiucs #no W OyKCHp TOABIMAJCI HO —  PEKe.

https://sci.house/obschaya-lingvistika-scibook/homskiy-sintaksicheskie-strukturyi-106965.html

Hpyroit mpumep: Colorless green ideas sleep furiously — becysemmvie 3enenvie uoeu apocmuo cnsam.
I'pammaTHUeCcKn TPaBUIIBHBIE TPEUIOKEHNS OKA3bIBAIOTCS CEMAHTUUYECKH HEBO3MOXKHBIMHU. [ TaBHAs MBICIb,
KOTOpYIO IIPOBOJUT YYEHBIH, COCTOUT B TOM, YTO BO3MOKHOCTH CHHTAKCUYECKON OpraHu3allii BeCbMa IIH-
POKH, UX TPYJHO CBECTH K cxeme. Ho B OCHOBE — ITyOMHHBIE CTPYKTYPHI.
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Vuenne XOMCKOro MHOTOHMJICHHO. BBeieHHE CeMaHTHYECKOro KOMIIOHEHTA KaK SIIEPHOTO B OpraHH3a-
UM TIPEJIOKEHHS TIPUIAET BBICOKUH cTaTyc ceMaHTHke. dopManmzanyst B 00JIacTH CEMaHTUKU aKTHBU3U-
poBaja HCCIe0BaHus B O0JIACTH CEMaHTUYECKOT0, KOMMYHUKATUBHOTO CHHTakcuca. [Ipu3HaHo, 4To «ce-
MaHTHYECKas KOMIETCHIUS — 3TO B OOJBIION CTENIEHH CIIOCOOHOCTh MPOU3BOUTH M TOHMUMATh TO, YTO (u-
socodbl ¥ JMHIBHCTHI Ha3bIBalOT peueBbiMH akTami» [8]. Jlo atoro H. XoMckuit MCIONb30Baa TEPMUH
«SI3BIKOBAsI KOMITCTCHIIUS.

Crenyromasi TeopHsi, KOTOPYEO MbI IPHUBOAUM JUIS WUTIOCTPAIIMU T€HEpAM3allii HAYYHBIX HICH, —
TEOpHUsl ECTECTBEHHOro ceMaHThdeckoro metas3bika — ECM  (Natural Semantic Language — NSM) A.
BexOunkoii, KoTopasi yTBEep»kKIaeT BO3MOXKHOCTh YCTAHOBIICHHSI OOIIEro JUTsS BceX SI3BIKOB Habopa ceMaHTH-
YECKHX MPUMHUTHBOB, KOTOPhIC HEJb3sI OTMPEICIUTh C MOMOIIBIO JIPYTHX CIIOB, HATIPUMED, 5, 610, OOIbULOL,
manenvkuil. TEpMUH «CeMaHTHUYECKHE MPUMHTHBBDy (Semantic primitives, semantic primes) ucnone3yercs
HCCIIEIOBATEIISIMI €CTECTBEHHOTO ceMaHThdeckoro Metas3bika (Natural Semantic Metalanguage) anms omnm-
caHusl CJIOB (MX OKOJIO CTa), HEOOXOAUMBIX JUTSl TOJIKOBaHUsI Beex Apyrux cioB [9; 339-341]. A. BexOurkast
yurtaeT: «3yyarh s3bIK, HE OOpamasch K 3HaYEHUIO, — 3TO BCE PaBHO, YTO M3Yy4aTh AOPOXKHBIC 3HAKU C
TOYKH 3pCHUS UX (PU3MUECKUX CBOMCTB (CKOJIBKO OHU BECST, KAKOI KPacKoi OKpalIeHbI U T.1.), MK U3y4aTh
CTPYKTYpY IJIa3a, HTHOPUPYS €ro CroCOOHOCTh BUAETh» [1uT. mo: 10].

CeMaHTHUYECKHE IIPUMHUTUBBI — 3TO 3JICMCHTAPHLIC CMBICJIbI, OHU YHHUBCPCAJIBbHBI IJIs1 BCEX A3BIKOB U
HepaziokuMbl. OHH HMCIIONB3YIOTCS Ui OMUCAHMS JIPYrHX cJI0B. bojee 00beMHBbIE CTPYKTYpBI — 3TO Ce-
MaHTUYECKHE MOJICKYJbI, 5TO MHHAMAIILHBIC CEMAaHTHYCCKHE YacTHIbl. Hanmpumep: royioBa, pykd, MyX4H-
HBI, )KCHIIMHBI, ICTH, MaTh, BOJIA U T.II. B OTJIM4ME OT IPyruX CEMAaHTHYCCKUX MOAXOJI0B, 3/IeCh MPOJACMOH-
CTPUPOBaHO 0000IICHNE HA AIIEMEHTAPHOM YPOBHE.

CemaHTHYeCKHE TIPUMHUTHBBI Pa3IeiIAIOT Ha cieayronre kareropun: Substantives, Relational Substan-
tives, Determiners, Quantifiers, Evaluators, Descriptors, Mental/ Experimental Predicates, Speech,
Actions And Events, Existence And Possession, Life And Death, Time, Space, Logical Concepts, Intensifier,
Similarity.

Hwxe npuBeeHa Tabiuna CeMaHTHISCKUX TPUMUTHBOB PYCCKOTO SI3BIKA.

@ 'T‘ \L 1w = |+ Astomamueckn v ﬁ é BaN»
A
] YoreTs LenaTb Gomb (re-To)
™ He XoTeTh MPOVCXORHTE Gbmbrecth
kro-To 3Hath [BHraTHCA 66 (Kew-o / yem-1o)
4TO-TO~Belb AyMATH Moit / Mot / Moé
Mg FOBOPHTE AT
WYBCTBOBATH  yMepeTb pog-Bug cnoBa
Teno BUACTS YacTh
ChbillaTh
KORa-BpeMA  HeKoTopoeBpemA  ToT fie-Meco  cTopona
ceivac MOMEHT TOT Ke 3ech BHYTPH
o Apyroi Han Kacatbes
nocne nog
fiomro Aanexo
KopoTKoe BpeMst Xopounti Gonblio Bnuzko
MOXoA  ManeHbKMi
OB Be 04€Hb
5 o He Kak~Tak

Mower Bbime
MoYb

L NI0TOMY §TO
Semantic primes ~ ecm

HeKoTopble Mano npagpa

Gonbie-eue

CeMmaHTHUYECKHE NMPUMUTUBBI
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B tabnuue npuBeaeHs! 65 ceMaHTHYECKUX IPUMUTHBOB-YHUBEPCATINA — 3JIEMEHTapHBIX CMBICIOB, KO-
TOpbIC UCTIONB3YIOTCs Kak ECM 1715t onucaHust KyJIbTYpPHBIX HOPM, KOHIIENTOB, Gpeiimos [10].

CeMaHTHYeCKHE MPUMHUTUBBI MPUMEHSIOTCS KaK OOIIUH KO ISl OMHUCAHHUA KYJIbTYPHBIX CKpPHIITOB.
Tak, B paMKaxX Takoro Mmojxoja BBIIIOJHEHA TeOpus KyJIbTYpHBIX ckpuntoB A. BexoOuukoii, K. I'ognapaa.
TepMHH «KyTBTYpHBIE CKPHITBD) OTHOCHUTCS K TE€XHHUKE Pa3bsCHEHHS KyIbTYPHO-CHEIH(PHUECKUX HOPM,
[IEHHOCTEH, MPAKTHK B TEPMUHAX, KOTOPBIE TPO3PAYHBI, SICHBI, TOYHBI M JOCTYITHBI KaK HOCHUTEIAM KyIbTY-
PBL, TaK ¥ T€M, KTO HE SBISETCS TAKOBBIMU. JTO MPEANPHHATO I TOTO, YTOOBI H30€KaTh TEPMUHOJIOTHYE-
CKOTO 3THOLEHTpU3Ma. KylnbTypHbIE CKPHIITHI OTHOCSTCS K Pa3HBIM ACIEKTaM MBIIUICHUS, TOBOPEHHUS, TIO-
BeneHus. OHU acCONMUPYIOTCSA C KITFOUEBBIMH CIIOBAaMH KyJIbTYphL. IS MX TIpeAcTaBieHUs] MPUMEHSIETCS
YHUBEPCATbHBIN CHHTaKCHUC!

-KTO-TO YyBCTBYET YTO-TO (XOpoliee/ioxoe) (B YacTH Tela);

-KTO-TO 4yBCTBYET TaK;

-KTO-TO IyBCTBYET YTO-TO XOPOIIIEe/TUI0X0€ K KOMY-TO IPYTOMY.

Hamnpumep, amepukanckue KynbTypHble ckpunThl [10, 11]:

AMEPUKAHCKUTL «KOO YAbIOKUY '

MHOTHE JIFOJT TyMAroT TaK:

KOr/ia s TOBOPIO YTO-TO APYTHM JIOASIM, XOPOIIIO, €CIIH 3TH JIIOHU TyMAaloT, YTO sl YyBCTBYIO UTO-TO XOpoOIlIee
(C. 242),

«IHCUBHEPAOOCMHBLEY pedesble NPAKMUKU:

MHOTHE JIFOJTA TyMArOT TaK:

XOPOIIIO YaCcTO TOBOPHUTH UTO-TO TAKOE: «5 YYBCTBYIO YTO-TO O4eHb Xopoiiee» (C. 247);

MHOTHE JIFOJTA TYMArOT TaK:

XOPOIIIO YacTO TyMaTh, 9TO MPOU30MAET UTO-TO XOpOIIee;

XOPOIIIO YaCTO YyBCTBOBATH YTO-TO XOPOIIIEe, IO3TOMY XOPOILIO, €CIIU APYTHe JIFOIK MOryT 310 BueTh (C. 251);
MHOTHE AyMaroT TaK:

KOT/Ia 5 IeJIaf0 94TO-TO, 51 XOUy 3HATh: «sI JIENA0 3TO, TOTOMY YTO S XOUY 3TO JIeJaTh, He U3-3a YeT0-TO eIe».

IIpusenem Taxke npumeps! K. l'onnapaa Ha aHTIMIICKOM S3bIKe:!

high level Anglocultural script connected with ‘personal autonomy’

people think like this: when a person does something, it is good if this person can think like this: “T am
doing this because | want to do it.

A. A high level Russian cultural script connected with ‘expressiveness’

people think like this: It is good if a person wants other people to know what this person thinks. It is
good if a person wants other people to know what this person feels [12; 69].

DT0 MakCHMaJIbHasl CTETIeHb 0000IICHNST 0COOCHHOCTEH MoBeeH!s, MeHTaiuTeTa [13].

Urak, A. BexxOunkoi ¥ ee eIMHOMBIIIUIEHHHKAMHU BIEPBBIC MPEJICTAaBICHA CeMaHTHYeCKass MUHIUMHU3a-
1si — OOHapyKEeHUE PIEeMEHTaPHBIX CMBICIIOB.

[TpumepoM ceMaHTHYECKOW T€HEpaN3alliy SBISETCS TaKKe TEOPHUS JIMHTBUCTUYECKHX MOJIENIEH THIa
CMBICJI-TEKCT U.A. Menbuyka, B KOTOpOi c(HOPMYJIMPOBAHO Ba)KHOE TMPABHIIO CBSI3H CO/ICPIKATEIBHOM
1 (opManbHON CTOPOH TeKcTa: «ECTECTBEHHBIN S3bIK €CTh CUCTEMA, YCTAHABIMBAIOIIAS COOTBETCTBHS MEX-
Jy JIFOOBIM 3aIaHHBIM CMBICJIOM M BCEMH BBIP@XKAIOIIUMHK UX TekcTamuy» [14; 4]. Ha3BaHue Teopuu 00bsCHS-
eTCsl TeM, UTO TPEJICTABIIAETCS OMUCAHUE TOr0, KaK CTPOUTCSA TEKCT Ha OCHOBE 3a/IaHHOTO CMBICTIA: MPOHC-
XOJHT IEPEeX0j OT OJHOTO YPOBHS IMPEJCTABICHUS K JPYroMy: OT (POHOJOTMYECKOTO K TOBEPXHOCTHO-
Mop(doornueckoMy, TOBEPXHOCTHO-CHHTAKCHYECKOMY, OT TIIyOMHHO-MOP(HOIOTHYECKOT0 K TIIyOWHHO-
CHUHTAKCHYECKOMY.

Ha ocnoBe Tteopunm mnoctpoeH ToJIKOBO-KOMOMHATOPHBIM CIIOBaph  PYCCKOTO s3bIka Menbuyka-
’Konkosckoro. M. A. Menpuyk OIpenensi 3TOT CIOBaph KaK CIOBAPh CHHTE3a, B OTIUYHE OT TOJKOBBIX CIIO-
Bapeil ananuza. Hpopmanus o ekceme cooOmiaeTcs «B sIBHOH (opMe U TOJIBKO C IOMOIIbIO YCTaHOBJIEH-
HBIX CPEICTBY». BBIEISIOTCS TBE 30HBI CIIOBAPHOM CTaThll — ceMaHTHIecKas (hyHKIIMN) U KOMOMHATOPHAS
(coueraemocts). CeMaHTHYECKasl YaCTh MPEACTABISET FTeHEPUPOBAHUE — JIeKCHYeckue (PyHKUUH. Bbuto BbI-
JICJICHO HECKOJIbKO JIECSATKOB JIEKCUYECKHX (PYHKIIMH, IMOJIKAITUX OMUCAHUIO B TOJIKOBO-KOMOMHATOPHOM
cnoBape (TKC). Hampumep: oOrmast ceMaHTHKa «IeNaTh» MpeCcTaBiIcHa CUMBOIIOM Oper — «Ienatby, ce-
MaHTHKa «O0YeHb 0onbmoiy —— cumBosiom Magn. IlpuBogurcst mpumep: Magn (M9aTbcs) = «CJIOMS TOJIO-
By». B BBIpaKEHUSIX Kpyeavitl Oypak U nPoaueHol 002icOb TIPUIIaraTelbHOE UMEET OJIHO M TO )K€ 3HAauYCHHE,
BhIp@XKasi OJIHY U Ty ke «iekcuueckyro dynkuuo» Magn [14; 107]. TTo npusHanuto camoro aBropa M.A.
Menbuyka, TKC — 310 cambiii popmanu3oBaHHbIi ciioBapb. Ero oTinuurenbHas yepra — JIBHYKCHUE OT
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cMbIciia K opme. ABTOPBI TaKKe HCIONB3YIOT TEPMUH «CEMAHTHYECKUE NMPUMUTHBBD) TSI MUHUMAJIbHOM
€IMHUIIBI CMBICTIA.

IIpuBenem mexoropsie mpumepsl. [ nexcembr OLLIMBKA Beinemnsrorcst nekcnueckue ¢hyakmun: Oper
(meiicTBHE) — «CIenaTh, AOMYCTHTY; INCEP (HAYMHATHCS) — «BKpacThCs»; LiQU (JIMKBUAMPOBATH) — «HC-
NpaBUTh, YCTPaHUTh»; Magn (o4ens O6osbinoit) — rpydas [14; 10]. OyHKIMU OPEACTABISIOT CEMaHTHYe-
CKH€ KOMITOHEHTBI, CHMBOITBI TIEPEIAI0T COUETAEMOCTE. 00Ny CMUmMb OUWUOKY, 8KPALACh OUUOKA, UCNPABUMb
owuobxy, epyoas owubka. KBaHTBI cMBICTa MEPEAAIOTCS CUMBOJAMH, 8 MX COYETaHHE OTpa)kaeT codeTrae-
MOCTB, CIIOKHUBUIYIOCS B SI3bIKE.

®dopman30BaHHOE OMHMCAHNE CEMAHTHKH HAIILIO TPUMEHEHHE B CHCTEME aBTOMATHYECKOW 00paboTKH
tekcra. Teopus NLU — Natural Language Understanding — paccmaTpuBaer mpeoOpa3oBaHHE TEKCTOB
(mpenokeHU WM BOMPOCOB) HA €CTECTBEHHOM SI3bIKE JJIsl MPEACTaBICHUS WX (OPMaIbHOTO 3HAYCHUS B
KOMITBIOTEpHBIX mporpammax. Emé B 1983 rony amepukanckuit yaensiit Michael Lebovitz paccmarpusaer
TeHepaIM3allHiIo KaK YacTh CHCTEMBI ISl TOHUMaHus s3b1ka [15; 1].

CTpyKTypUpOBaHHAs U JaKOHUYHAsI popMain3anus Iporu3BeJeHa B KOPIYCHOHW JTMHIBUCTHKE, YTO M03-
BOJISIET BHICTPaWBaTh KOPIIYC [0 OTHOUICHHUIO K JI0OOMY pedeBOMY Marepuany. 31ech OnpeaeseHbl MEKIY-
HapoOJHBIE CTAHIAPTHL. B KOPIYCHOW JTWHTBUCTHKE HCIIOJIB3YIOTCS KIIACTEPHI, COAEPIKAIINE BCIO TTOHATHIHA-
HYIO JIEKCHKY SI3bIKa. DTO HAWBBICIINI YPOBEHb T€HEpAIN3AlNH JIEKCUKU. Tak, B JAHKACTEPCKOM KilacTepe
21 rpymnma. DK3eMIUISIpEl IPeACTaBICHBl HA HEKOTOPOM YpOBHE aOCTPaKIUHU U3-32a CENIEKTHBHOTO KOJIUPOBa-
uus (Tab.2).

Taonuma 2
Jlankacrepckuii kiaacrep (16)

A B C L
general and abstract the body and the arts and crafis emotion
tenms individual
F G H I
tood and farming government and architecture, money and
public housing and the commerce mn
home imdusiry
K L M N
entertainment. hife and living things | movement. location, numbers and
sports and games travel and transport measurement
0 P Q S
substances, education language and social actions, states
materials, objects communication and processes
and equipment
T W X b
Iime world and psychological science and
environment actions, states and technology
Processes
Z
names and grammar

Cucrema KJ1acTepoB MpEACTaBIsieT cO00H OCHOBY Ul MIPOBEJCHUS aBTOMAaTUIECKOI0 CEMaHTUIECKOTr0
aHaimM3a TekcTa. Pymusas — 3To Bepcusi CEMaHTUYECKOro Terepa ¢ OTKPBITBIM MCXOAHBIM KOJIOM, pa3pala-
thiBaeMas ¢ 2021 roga. CemanTHyeckuii HaOOp TEroB, Mcnonb3yemblii USAS, n3HadanbHO ObLT 4acTHYHO
OCHOBaH Ha «JIeKCHKOHE COBPEMEHHOTO aHTJIMICKOTO si3bika Jlonrmana» Toma MakApTtypa. OTo npenenbHO
o01mas kmacrepusanusi, BOuparomas B ce0s1 BCIO JIEKCHKY s3bIka. OObeInHEHNE B KJIACTEPHI IPOU3BOIUTCS
JUTs TIOHMMaHUsl KOMIIBIOTEPOM TEKCTa. B ee 0cHOBE — omopa Ha CTEpEOTUITU3AINIO CUTYalUH.

I'enepanuzayus na yposue ecex si3bikog. O000IEHUE HA YPOBHE SI3bIKOB IIPEJCTABIEHO B KOHTAKTOJIO-
run. CBOH BKJIAJ B TeHEPAIM3ALMIO HAYYHBIX HIEH BHEC U Ka3axcTaHCKUH yueHbld A.E. Kapnunckuil cBoeit
TEeopHel B3aUMOAEHUCTBHS S3bIKOB U S3BIKOBBIX KOHTAKTOB, pa3pa0O0TKOW MpoLeayp IUAMHIBAILHOTO aHa-
nu3a [16]. ['eHepanv30BaHHBIM SIBISCTCS pa3indyeHHe CyOCTAaHIMOHAIBHBIX (CTPYKTYPHBIX) M (DYHKIIHO-
HaJBHBIX CBOMCTB s3bIka. Kpome Toro, A.E. Kapauackuii — onnMH M3 HEMHOTHX KOHTaKTOJIOTOB, KOTOPBIN
B3aMMOJICHCTBUE SI3BIKOB PAacCMAaTPHUBACT KaK B3aMMOHAINPaBJIEHHOE NEHCTBHE: 00a S3bIKAa HCIBITHIBAIOT
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BIIUSTHUE, OTCIOIA U TIPU3HAHUE HE TOJIBKO MHTEP(EPEHINH, HO U MHTepKansaiuu. Ha ypoBHe MeTonoB A.E.
KapnuHckuil onuchiBa€T YHUBEPCAIbHYIO MPOLIEAYPY — JAWATMHTBAJIbHBIA aHanu3. JlnaauHrBadbHBINA aHa-
JIU3 — 3TO YEThIPEXCTyIeHYaTas Mpoleypa CPaBHEHHS CIWHUI] KOHTAKTUPYIOIIHNX SI3BIKOB, B PE3ylbTaTe
KOTOPO# MpezcKa3bIBacTCsA 30Ha MOTEHIHANbHOM uHTephepenimu [17; 209-216]. B sToMm moaxomae reuepa-
TU3aIMs 3aKII0YaeTCs B YHUBEPCAIBHOCTU TPOLEAYP U TPEACIbHOW 000OIIEHHOCTH MOJENH CPaBHEHUS
[17].

JpyruM npuMepoM rio0albHOW SI3BIKOBOM TEHEPATU3AIUK SBJISCTCS TUIIOPUIICHTPHYESCKAS TCOPHS
s361KOB  [17]. D10 Toke 0000IICHHE WAEH, HAKOIUICHHBIX BCIICJACTBUE OMMCAHHS KOHKPETHBIX SI3BIKOB,
HAKOIJICHUS CBEJICHUH 00 UMITOPTUPYEMBIX S3bIKAX — SI3bIKAX, PA3BHBAIOLIMXCSI 32 MPEIeIaMu TEPPUTOPUHN
ucxona v (HOPMHUPYIOUINX CBOM BAPUAHTEHI.

Bwi600b1

Jlornyeckas npouenypa 0000IIeHNsI, KOTOpast OT POXKICHUS MPHUCYIA YeJI0BEKy, Hy>KIaercsi B (popma-
JU3alMu B HAy4HOM Juckypce. [lonck ero anekBaTHOro MeTasi3blka UMEET JABHIOI0 MCTOPHIO. YPOBEHB Ie-
Hepanu3aluy, U3MePSEMbIi JOCTATOYHO TOYHO, 3aJacT OT MPHUPOJBI MPHUCYIIAs SA3bIKY, OCOOCHHO IpamMma-
THKe, a0CTpaKkTHOCTh. EcTecTBEeHHAs rpaMMaTHYHOCTh SI3bIKa OCMBICIIEHA HCCIIeI0BaTeNIIMU. Pe3ynbraTom
CTaJIM CJIOBapHO-CIIPABOYHBIE MAaTEPUaIIbl, B KOTOPBIX PALlMOHAIBHO (OpMann30BaHbl 0000IIEHHbIC €IHU-
bI, CMBICIIBI.

[TpuBeneHHBIE MpPHUMEpPHl TEHEPAIM3AUN 3HAHUN O SI3BIKE XapaKTEPH3YIOTCSI MaclITaOHOCTHIO, OHH
HEOOXOIUMBI sl TIOABITOKUBAIOLIETO MOpsAKa. JIOCKYTHOCTh OOJBLIMHCTBA TEOPHH HE JAeT peajbHOro
WHCTPYMEHTApHs, HE MOBBIIIAET CTaHIApTa TOYHOCTH B TeOpeTHYecKoM oOocHoBaHuH. HeoOxoammel rexe-
panusyromue unen. [loaToMy Besikasi reHepaiu3anys HayqHbIX uiei Oyner cnenupuuHol u Oyaer onpeze-
JSTHCA LEJIAMHU, 3a/1a4aMH HUCCIIENOBaHusA, ero MarepuanioM. C TOUkH 3peHus QyHKLINOHAIBHONW reHepaIn3a-
LUs1 BBITIOJIHSET KOTHUTUBHYIO (pyHKIM0. OHA HampaBieHa OT KOHKPETHOro K abcTpakTHOoMy. IIpoucxonut
CEMaHTHYECKOE pacuiupeHue, 00o0IeHune mouatus. [lomydaercs, yTo reHepain3aius — 3T0 Mepa uHDOop-
MAaIMOHHOH ymopsimoueHHOCTH. Jlorrueckas ornepanus TeHepaln3alul UMeeT pe3yinbraToM (GopMupoBanue
o0mIIX CMBICIIOB. B paMkax reHepaTHBHON rpaMMAaTHKH, TEOPHH «CMBICI-TEKCT», Teopun ECM, kopmyc-
HOW JIMHTBHCTHKH H T.II. IPEJCTABICHO KBAHTOBaHUE CMBICIOB. CpeaCcTBa BEIPKEHHS MBICTH IPHOOPETAIOT
(hopMasbHOE ONTUCAHUE.

PaccmoTpenne oToOpaHHBIX TEOPUH B acleKTe reHepaan3aluy IOMOTaeT 0CO3HATh BO3MOXKHOCTH IIpe-
JeNbHO (POPMaNM30BaHHOTO JIAKOHMYHOTO MPEACTaBICHUs TPy IHO0003puMoro oobekra. OCMBICTICHHUE ITHX
3aKOHOMEPHOCTEH T03BOJIUT MPOTHO3UPOBATH METOIOJIOTHIO U METOAMKY MPEACTOSIINX HAYYHBIX HCCIIE0-
BaHuii. CamMo 1o cebe OIMCaHue CUCTEMBI S3bIKA MPEACTABISIET FeHEPATU3aLUI0, IPOILYKT HAYYHOIO HCCIIe-
noBaHus. Ho u Bce SIBIEHUs U MPOLIECCHI, CBSI3aHHBIE C YCTPOWCTBOM M NPUMEHEHHEM SI3bIKa, TAKKE HYX-
JIAf0TCs B T€HEPATM30BAHHOM IpeJicTaBlIeHNH. KOHKpEeTHBIM pe3ysbTaToM MpOoJIeTaHHONW aBTOPOM PadOThI
CTaJIO BBISBJICHHE 00OOIICHUS, OIIEHKA €r0 YPOBHS, 3HAYUMOCTH B CPAaBHEHUU C MOJOOHBIMH TeOpHsSIMHU. B
PaccMOTPEHHBIX TEOPHsIX B ()OKyce BHHUMAHHMSA HAaXOISATCS CEMAHTHKA, CMBICIBI, OTTOTO MX (opMaiu3auus
3arpyaHuTeNbHa. OTTOrO MpenioKeHHBIE Uil PACCMOTPEHHS TEOPUU MMEIOT 0coOylo 1eHHocThb. To, uTo
00bEMHSCET BCE BH/IbI TEHEPAITHU3AllMN B PACCMOTPEHHBIX YUCHHUSIX, — 0000IIEHHE CEMaHTHKH, CMBICIIA, TI0-
HATHHAHBIX Kateropuil. Ho st kaxkpoit Teopun Beiaenstorcs cnenupuueckue Gopmsl. Y XOMCKOro 3To ce-
MaHTH3aLUsl CUHTAKCHCA, BBHIPAKEHHE ITyOWHHBIX CMBICIOB Pa3sHOOOPAa3HBIMU MOBEPXHOCTHBIMH CTPYKTY-
pamu. B teopun «cMbici—TekcT» Menbuyka-2KoIKoBCKOTO JieKCHUecKre (DYHKIIMU MPEICTABISIOT «BeChMa
OOIINI CMBICT THIIA «OUYEHbBY, KHAYMHATHCS, «BBITOTHATEY (4; 94), a TKC — 3T0 akTHBHBIN ClOBaph mepe-
XOJ OT CMBICJIa K BBIPaKAIOIIUM MX TekcTaM. CeMaHTHYeCKHe IPUMUTHBBI — 3TO CKaTHE B CTOPOHY MUHH-
MH3alKU. A KJIACTEPHOE paclipe/ielieHre JIEKCUKH HaIlPaBJI€HO HAa TOHUMaHHUE €CTECTBEHHOTO SI3bIKA.

Cricok urepaTyphbl

1 Tlapxomuk B.B. I'eHepanuzanus kak crnoco0 mepeBoaa KOHTEKCTOB ¢ OF HeBepOaibHOrO IMOBEICHHUS YENOBEKa M3 CKa30K
OpatheB [ pIMM ¢ HEMEIKOTO SI3bIKa Ha PYCCKUI M OeNopyccKuil s3bIkH [DnekTpoHHbIH pecype] / B.B. ITapxomuk // ®unonorus u
nuHreuctika. — Ne 2. — 2015. — C. 28-30. — Pexum moctyna: https://moluch.ru/th/6/archive/17/315/.

2 Liu Z. Mechanisms of generalization in perceptual learning / Z. Liu, D. Weinshall // Vision Res. — 2000. — Ne 40 (1). — P.
97-100.

3 Tepexosa I'.B. Teopus u npaktuka nepesoja: yued. moc. / I'.B. TepexoBa. — Openbypr: TOY OI'Y, 2004. — 103 c.

4  Menbuyk U.A. ToaKOBO-KOMOHHATOPHEIN CIOBAPH PYCCKOTO s3bIKa. OTBIT CEeMaHTHKO-CHHTaKCHIECKOTO ONMCAHUS PyCCKOU
nekcuku / .A. Menbuyk, A.K. XKonkosckuit. — 2-e uzn. — M.: U3n. nom SCK, 2016. — 544 c.

14 BecTHuk KaparaHguHckoro yHnBepcuTeTa



FeHepanmsau,Mﬂ Hay4HbIX naen B NMNHIBUCTMKE

5 Kparkas pycckas rpammaruka / nox pen. H.IO. [lIsenosoii u B.B. Jlonatuna. — M.: Pycckuit si3pik, 1989.

6 JlembsiakoB B.3. JloMHHUpYOIIHE JTMHIBHCTHYECKHE TeOPHU B KOHIIE XX Beka [DnekTponHsbIid pecype] / B.3. JlembsHkoB //

S3pik m Hayka koHma XX Beka. — M.: MH-T s3pikosHanms PAH, 1995. — C. 239-320. — Pexum pocryma:
http://www.infolex.ru/DOMINAT .html.
7 Xowmckuit H. Cunrakcmuyeckue CTpyKTypsl [OnektpoHHbi pecypc] / H. Xowmckmit. — Pexum pmocryma:

https://sci.house/obschaya-lingvistika-scibook/homskiy-sintaksicheskie-strukturyi-106965.html.

8 Xapuronunk 3.A. XoMckuaHcKas peBoMOIMs: obemianus u pe3ynbtarsl / 3.A. Xapuronuunk // Bectr. BI'Y. Cep. JIunrsu-
CTHKA 1 MEXKYIbTypHast KoMMyHHKamms. — 2017. — Nel. — C. 5-10.

9 Ceposa I'. Teopusi ceMaHTHIECKHX IPHMHUTHBOB U € NpHUMEHEHHE B OMUCaHHU KOHLenToB U ¢peiimos / I'. Ceposa // Mup
HaYKH, KyJIbTypbl, o0pasoBanust. — 2017. — Ne5 (66). — C.339-341.

10 I'mapxoBa A.H. EcrectBenHbIl cemanTnueckuii Metas3blk (ECM) — MeTas3bIk U1 HOHMMaHHS «Xaoca | MopsiKa» [Diek-
TpoHHbI pecypc] / A.H. I'magkoBa. — ABcTpanuiickuii HauuoHanbHbIH yHuBepcurer; BIID, 2021. — Pexum pocryma:
https://nnov.hse.ru/mirror/pubs/share/direct/547748998.pdf

11 Wierzbicka A. Emotions across languages and cultures: Diversity and universals / A. Wierzbicka. — Cambridge University
Press. — 1999. — 338 p.

12 Goddard C. Cultural scripts / C. Goddard // Culture and language use. Ed. By Gunter Senft, Jan-Ola Ostman and Jef
Verschueren. Handbook of Pragmatics Highlights. V. 2. — John Benjamins Publishing Company, 2009. — P.68-80.

13 TI'mapkxoBa A.H. Pycckast KynbTypHas CEMaHTHKA: IMOLMH, ICHHOCTH, XXM3HEHHbIC YCTAHOBKHU [ DnekTpoHHbIi pecype] / AH.
I'manxoBa. — M.: SICK, 2010. — Pexxum noctyna: https://nnov.hse.ru/mirror/pubs/share/direct/547748998.pdf.

14 TonkoBO-KOMOWHATOPHBIN  cloBapb.  [DNekTpoHHBIH  pecypc]. —  Pexum  jmoctyma:  http://codenlp.ru/wp-
content/uploads/2014/07/Melchuk-1.A.-Russkiy-yazyik-v-modeli-Smyisl-Tekst-Glava-1-33-46.-1995.pdf.

15 Lebovitz M. Generalization From Natural Language Text / M. Lebovitz // Cognitive science. — 1983. — No 7. — P. 1-40.
— Retrieved from http://ucrel.lancs.ac.uk/usas/USASSemanticTagset.pdf.

16 Kapnuuckuit A.E. B3anmopeiicTBre SI36IKOB: OMIHHTBUA3M U s13bIKOBbIe KoHTakThl / A.E. Kapnuuckuit. — Anmarsr, 2011, —
264 c.

17 Illait6axosa /.[. Bxnag A.E. KapauHckoro B reHepaan3aluio HaydHBIX uiaei [Dnexrponnsiii pecype] / A . Laiibakosa //
W3B. KasVYMOuMSI um. A6sutaii xana. Cep. ®@unonorndyeckue Hayku. — 2021, — Ne 61(2). — C. 83-91. Pexxum nocryma: https:
//doi.org/10.48371/PHILS.2021.61.2.010.:file:///C:/Users/HP/AppData/Local/Tekcr-298-1-10-20210630.pdf.

J.J1. [laitbaxoBa

Tin OliMinaeri FeUIBIMU UAESVIAPAbI JKAJINbI 0epy

Makanazia TaHBIC KYOBUIBICTApABI KapacTHIPYABIH TYOCTEHIl KaHa TOCUTIH YChIHATHIH AJIIBIHFEI UTIMACpACH
0acka FBUIBIMU HIESIIapabl TeHepalH3alusuiay PHHIUI TajdlaHFad. FeubIMU OUTIMHIH KUHAKTATYBl CO3Ci3
OJIap bl JKANMBUIAY KOKETTLTIriHe, 00BbEeKTiIep i caHaTTayFa oKkeJei. [ eHepanm3anus FEUTBIME TY>KBIPBIM/IA-
Ma, TaHBIM SIiCi A€l TaHbUIAAbI. Byl TOTHKaNbIK 9iCTEMEHIH SpTYpIIi FRUIBIMIAPFA KaThICTHI SPTYPIIl aHBIK-
Tamayiapbl OepiireH jkoHe OyJ1 9[IiCTeMeHiH Tis OLTiMIHIET] SpeKeTiH CHIaTTay YIIiH KOJalIbl aHbIKTaMa Ty-
JKBIpBIMIFaH. JINHMBUCTHKA/IAa TeHepanu3anusiay TeopHsIapbl 0apiibIK yakbeITTa xkacainsl. Mynna XX ra-
chIpAa maiiia 6onraH kaHe GopMa MEH Ma3MyH JAeHreHiHe TeHepaIN3alisHbl KOPCETETIH Teopusiiap KemTi-
pinren: H. XoMckuiinig reneparuBTi rpammatrikackl, M.A. Menpuyk sxoHe A.K. XKonxoBckuiiniyg «MarbHa—
TEKCT» JIMHIBUCTHKAIIBIK TEOPHUSCH, A. BexOuIKasHbIH TabUFu CEMaHTHKAIIBIK MeTa-Til Teopusichl, NLU —
Natural Language Understanding Teopwusics xoHe T.0. JIMHIBUCTHUKAIBIK FHUTBIMHBIH OTOYPBICHIH KaMTaMa-
ChI3 CTETiH JJYIpJIiK, MaFbIHA-KaJIBIITACTBIPATHIH, MaHbI3[bl TCHEpATM3ALHUSIIAp, €H KOPHEKTI )KOHE MOMBIH-
JajFaH Teopusiiap. ['eHepanu3alusHbIH MBICaliapbiHa Keif0ip cesmikTep ae katanpl: Aram aiitcak: A.A. 3a-
JIM3HSKTBIH TPaMMaTHKAaNbIK ce3:airi, [.A. 30JI0TOBaHBIH CHHTAKCHUCTIK co3iri, Menpuyk-KoakoBckuiiain
TYCIHAIpMe-KOMOMHATOPBIK co3/iri. KopbiTa KelreHae, reHepanu3aiis 6apiblK TIIAEp/i cunartay JAeHre-
finge 6osysl MymMKiH. COHBIMEH, IUTIOPULIEHTPHU3M HJISsUIaphIH YChIHY 0acKa ayMakTa 63 HYCKallapblH JaMbl-
TaTBIH MMIOPTTAJIFaH TIAEPHiH CHIATTaMachlH perTeli. Makamaga reHepaju3alisra HETi3fenreH ipremi
UIesIap aHbIKTaNFaH. TalgaHFaH MaTepuaj, FeHepali3alus ’KaHa KYPbUIBICTapFa Heri3 GOoNaThlH MOJENb
JKacai/Ibl IeTeH KOPBITHIHIBIFA HETi3 Oeperi.

Kinm ce30ep: reHepanu3anus, )KMHAKTay, CaHATTay, (popMa, CEMAHTHKA, TPAaHCHOPMAIU, CEMAHTHKAIIBIK
IPUMUTHB, KIacTep.

D. Shaibakova
Generalization of scientific ideas in linguistics

This article analyzes the principle of generalization of scientific ideas, different from previous teachings, put-
ting forward a fundamentally new approach to the consideration of familiar phenomena. The accumulation of
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scientific knowledge inevitably leads to the need for their generalization, to the categorization of objects. It is
recognized that generalization is a general scientific concept, a way of cognition. Different definitions of this
logical device are given in relation to different sciences and a definition is formulated that is acceptable for
characterizing the action of this logical device in linguistics. In linguistics, generalizing theories have been
created at all times. Here are the theories that appeared in the 20th century and represent generalization at the
level of form and content: the generative grammar of N. Chomsky, the linguistic theory "sense-text" (TST) of
I.A. Melchuk, A.K. Zholkovsky, the theory of natural semantic metalanguage (ESM) by A. Vezhbitskaya, the
theory of NLU - Natural Language Understanding, etc. These are significant, meaning-generating, milestone
generalizations that provided a turn in linguistic science, the most revealing, recognized theories. Some dic-
tionaries are also examples of generalization: A.A. Zaliznyak, syntactic dictionary by G.A. Zolotova, ex-
planatory-combinatorial dictionary by Melchuk-Zholkovsky. Finally, generalizations can be at the presenta-
tion level of all languages. Thus, the advancement of the ideas of pluricentrism streamlined the description of
imported languages that develop their variants in another territory. The article defines the fundamental ideas
on which generalization is based. The analyzed material gives grounds for the conclusion that generalization
creates a model that serves as the basis for new constructions.

Key words: generalization, generalization, categorization, form, semantics, transformation, semantic primi-
tive, cluster.
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Categorization and representation in the language of the lexico-semantic
field of the concept of «space»

Lexeme analysis, including spatio-temporal definitions, indicates a universal process of categorizing human
knowledge in objective reality. The article presents a synthesis of philosophical and linguistic approaches to
the analysis of the category «spacey, via using encyclopedic, philosophical and cultural, metaphorical dic-
tionaries for systemic and multilevel lexico-semantic research. Language confirms the existence in our heads
of various structures of knowledge about the world, which are based on such a unit of mental information as a
concept. Images, representations, concepts or their combinations pictures, gestalts, schemes, diagrams, propo-
sitions, frames are formed in the process of perceiving the world, they are created as a result of cognition, re-
flect and synthesize human experience and reality meaningful in different types of activity with the world.
The components of thematic groups of spatial relationships have been described in details and various ways.
Nominative-semantic groups of the linguistic implementation of the category «space» have also been exam-
ined and systematized.

Keywords: categorization, universality, relativity theory, lexico-semantic field, relational concept, nominative
density.

Introduction

The «space» and «time» categories have always been the subject of close attention of researchers: phi-
losophers and psychologists, logicians and theologians, literary scholars and linguists. This interest arises
from the fact that firstly, spatial and temporal relations are a worldview, epistemological issue and, secondly,
space and time as universal conceptual categories are logically initial parameters that construct their special
model of the world in each culture. The modern perception of the world is directly reflected through the lin-
guistic picture of the world, which is felt by sight, perception, then the incoming information is processed at
the verbal level, taking into account a complex of individual traits and factors: the image of the character of
the people, history, features of spiritual life, geographical location. All these features are objectified in the
language through the nomination, in the system of grammatical means, in the implementation of the phraseo-
logical and paremiological fund. Hence — the originality and uniqueness of the ethnic linguistic picture of
the world, which displays a specific national worldview, the image of the world inherent in this culture.

The development of a cognitive approach to the phenomena of language contributed to its understand-
ing as a source of information on the conceptual or cognitive structures of our consciousness. Language con-
firms the existence in our heads of various structures of knowledge about the world, which are based on such
a unit of mental information as a concept. Images, representations, concepts or their combinations pictures,
gestalts, schemes, diagrams, propositions, frames are formed in the process of perceiving the world, they are
created as a result of cognition, reflect and synthesize human experience and reality meaningful in different
types of activity with the world. Language reveals, objectifies and verbalizes the world of the human mind,
as it is refracted and categorized by consciousness. Each language unit and especially each language catego-
ry may be considered as a manifestation of cognitive processes.

Being a cognitive phenomenon, consciousness, and as a result, linguistic consciousness is directly relat-
ed to the perception of the human world and therefore anthropomorphic. It is created with the direct practical
experience of an ethnos and is determined by the specific conditions of its life, historical past, and social ex-
perience. That is why the ethnic pictures of the world do not coincide, although they have common grounds,
determined by the common biological and social essence of the age. And yet, despite the differences in race
and nationality, the individual characteristics of the bearers of the picture of the world, its invariant is
formed, which ensures mutual understanding between people and one society and in intercultural contacts.

* Corresponding author. E-mail address: dupleva.anna@mail.ru
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This becomes possible, as already noted, due to the commonality of the biological and social nature of a hu-
man and, accordingly, the presence of common, real, mechanisms for perceiving the world.

Experimental

Cognitive linguistics deals with the study of the process of perception and awareness of reality. The key
terms of cognitive linguistics are mind, knowledge, cognition, categorization, picture of the world, concept,
and concept sphere.

All these concepts are connected with consciousness, with active human activity. Intense activity may
be defined as a cognitive process that processes information and creates special structures of consciousness.

Language has a special kind of cognitive function that categorizes and conceptualizes the world, sys-
tematizes all types of knowledge embedded in the semantics of language units. Language divides reality as
our consciousness divides it into certain systems.

All human cognitive activity aimed at objective reality is carried out in the form of logical categories. In
science, the term «category» is often used as «an extremely general, fundamental concept that reflects the
most significant, regular connections, as a certain form and principle of thinking» [1; 301].

The category arose as a philosophical concept, which is focused not so much on properties, but on the
laws of the development of the being. Categories represent the highest degree of abstraction, a distraction
from the particular, individual. But the categories set the direction of the vision of the world in any of its
forms — natural, social, spiritual.

The logical categories include the categories of the matter: qualities, quantities, measures; space and
time; form and content; cause and effect; abstract and logical, etc.

An important object of study is the fundamental perception of reality, which is based on historically es-
tablished, mental and conceptual systems. One of these conceptual categories is «space». The space express-
es the structure and extent of the objects of being, is a socio-cultural, mental component of the individual and
universal human life. As a result, space is not only objective knowledge, but also enters the area of emotional
assessments and reasoning.

In this regard, it is advisable to distinguish three concepts of space: objective, perceived and linguistic.
Obijective space is the space of the world surrounding a human. Perceived space is subjective ideas of a hu-
man about objective space. Language space is a relative reflection of knowledge about space in natural lan-
guage.

The most important property of our cognitive system is the ability to carry out a categorical classifica-
tion of objects and phenomena of reality, i.e. distribute them to certain categories, groups or classes. The
world surrounding a human consists of an infinite number of objects that differ in terms of their colour,
shape, size or function, and yet all this diversity is structured. Even in the absence of clear boundaries be-
tween objects, a human makes judgments on the similarity of some and the difference between other realities
and, following this, makes a classification. The categorization of perceived information is considered one of
the main ways of systematizing and organizing knowledge in the human head.

Results and Discussion

The first ideas about space are given to us by the surrounding realities (toys, a room, a house), a super-
ficial idea of the world arises, or rather, a utilitarian form of existence of space [1; 153]. Further, developing,
a human gradually comprehends other forms of the presented complex category: geographical space and
mythopoetic perception of space. The main characteristics of space are length, location and the coexistence
of various elements — points, segments, volumes, also suggest the possibility of adding some next element
to each given element.

Let's imagine some lexemes denoting a spatial characteristic: city, house, place, world, side, field, for-
est, road, planet, earth, and even a measurement system — span, sazhen, cubit, verst.

Being a complex mechanism for reflecting in human consciousness the naive perception of the world of
space and time, their linguistic representation in each individual language reflects the natural-geographical,
economic and economic conditions of life. Differences in spatial and temporal representations are reflected
in a unique set of means for their implementation.Thus, semantic connotations contained in universal catego-
ries of culture of different ethnic groups will differ.

A modern native speaker is characterized by an awareness of space through the prism of physical and
geometric knowledge. This understanding is laid down from birth, thanks to both culture, and scientific
knowledge. Disputes about the objectivity and subjectivity of space with the development of science does
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not stop due to the continuous expanding perception, increasing information about the reality surrounding us:
the universe, Space. Due to the mobility of human knowledge and the desire to obtain new facts, the study of
universal categories remains relevant. The only opinion in which scientists are categorical is that space and
time are basic, universal entities.

Space and time are forms of the existence of things and phenomena, reflecting, on the one hand, their
coexistence (in space), on the other hand, the processes of changing them with each other, the duration of
their existence (in time). These categories are interrelated. The common characteristic features of space and
time as attributes of matter are their absoluteness, objectivity and independence from human consciousness,
inextricable connection with each other, quantitative and qualitative infinity. However, there are differences
between them. Thus, philosophers attribute to the specific properties of space the extent and series of various
elements, connectivity, continuity, manifested in the separate existence of material objects and systems that
have certain dimensions and boundaries, three-dimensional (all material processes and interactions are real-
ized in space in three dimensions). [1; 68.]. Local properties of space are also symmetry (asymmetry), shape
and dimensions, distance between bodies, location, spatial propagation, boundaries separating different
systems.

In classical scientific thinking, two approaches to understanding space have been formed. One under-
standing relies on the laws of mechanics, considering the category as a purely physical phenomenon; another
view is more extensive and suggests the existence of not only physical and mathematical space, but also his-
torical, social, mythological and artistic.

The understanding of space as the basic essence of being has changed throughout the development of
philosophical and natural-scientific views. In natural science of the XVIII-XIX centuries, they considered
space and time in isolation from each other as something independent, existing regardless of movement and
matter. In this regard, until the 20th century, space was identified with emptiness, spreading everywhere
equally and motionless, and time — flowing evenly. At the present stage, there is a different approach, based
on the theory of relativity, which establishes the relationship between space and time. The general theory of
relativity has proved that the passage of time and the length of bodies depends on the speed of motion of
these bodies. So, from relational positions, time is a form of being matter, expressing the duration of exist-
ence and the sequence of changing states of various systems. And space is a form of being matter, expressing
the structure and extent of various systems. [2; 222-285].

All modern studies on the study and description of the conceptualization of space are based on the spe-
cific characteristics of mythopoietic perception of space derived by V.N. Toporov. V.N. Toporov notes the
following properties of the mythopoietic perception of space: the inseparability of space and time; space and
time do not exist outside of things; besides to space and time «here,» there is “there” where Chaos and de-
struction; they are organized, combined by various elements (“pioneer”, “gods™, sacralized and mythologized
objects) [2; 222-285].

Space is a category that interests specialists in various fields of science: philosophers (space as sur-
rounding reality), psychologists (perception and display by a person of real reality), and linguists (mapping
the category of space using language). In this regard, it is advisable to distinguish between three concepts of
space: objective, perceived and linguistic.

Obijective space is the space of the world around you.

Perceived space is subjective ideas of a person about objective space.

Language space is a relative reflection of knowledge about space in a natural language.

The first ideas about space give us the surrounding realities (toys, room, house), a superficial idea of the
world arises, or rather, a utilitarian-everyday form of the existence of space [3; 153]. Further, developing,
man gradually comprehends other forms of the complex category represented: geographical space and myth-
opoietic perception of space. The main characteristics of space is the extent, location and coexistence of var-
ious elements — points, lines, volumes, suggest also the possibility of adding to each given element some
next element.

The process of perception and categorization of the world is reflected in language definitions, in lan-
guage implementation at various structural and system levels. When analyzing ontological categories, the
description and differentiation of the lexical foundation of the studied language remains relevant.

Considering the lexico-semantic field of the category of space, one can come to the conclusion that the
components that make up it are extensive. The lexical field is characterized by many differential shades of
values, since it is characterized by a diverse manifestation of relations.
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An important point in analyzing the conceptual content of space is the isolation of individual values in
it, which together make up its core. So, the total value of the extent includes the values:

- distance — distance between objects and phenomena (from... to, far, close, 20 meters);

- localization — location, correlation of objects in a certain measurement vector (side, back, in the
steppe, in the city).

- direction — intention, orientation of action (from home to place).

- size — size reflecting spatial realities (width, height, area).

The nominative field of the space category covers all kinds of system associations, which include nom-
inative units of the language, from single lexemes to phraseological units. Within the named field, a number
of thematic groups can be distinguished: “sides of the world”, “‘elements”, “territorial units”, “cities”, “coun-
tries”, “location”, “units of length”, “method of movement”, etc. Space is defined by a set of differential
shades of values, since it is characterized by a diverse manifestation of relations. The linguistic representa-
tion of the category space indicates the existence of a three-dimensional measurement of the reality sur-
rounding us: length (metric system), width (right, left, around) and height (top, bottom).

Lexico-semantic level of category space is formed by the following lexemes: there, here, over, under,
through, the earth, the place, the street, the city, the village, the village, the lane, the house, near, a hut, a
tent, the party, the room, the steppe, the West, the East, the South, the North, meter, hectare, centimeter,
short, long, the forest, a taiga, shop, school, stadium, the desert, height, width, the plane, vertically, horizon-
tally, an entrance, an exit, the mountain, the plain, the Universe, space, the Galaxy, etc.

Thus, as the examples show, the nominative density of the category «space» is very high. Considering
the structure of the field, we highlight subcategories, spatial values: location, distance and direction. In addi-
tion to three values detailed analysis allows to distinguish semantic groups that have values: size, area, vol-
ume of objects.

It is necessary to mention, that in the language there are all kinds of combinations, secondary nomina-
tion tokens, metaphorical nominations reflecting spatiotemporal values:

Phrases: part of the world, checkpoint, border zone.

Secondary nominations: paradise, hell, hole, bedbug.

Metaphorical nominations: road to nowhere, native nest, mouth of river, black hole.

The «space» system is represented, firstly, by numerous separate nouns (forest, yar, park, house, gar-
den, etc.); secondly, nouns in combination with prepositions (to the door, in the theater, behind the field, to
the ridges, to the north, etc.); thirdly — adverbs (away, up, at a time, here, away, to the left, etc.); and, final-
ly, adjectives (treeless, distant, northern, extreme, etc.).

The presented examples prove the relevance for the native speaker, the importance of differentiating of
the meaning. In modern social society, there is a need to nominate not only real, visible phenomena, but also
irreal entities, value components.

In order to confirm the density of the nominative field and also culturological value, we by means of the
Dictionary of epithets of the Russian literary language presented compatibility of lexemes with value of
space: boundless, immense, infinite, wide, narrow, physical, economic, political, educational, ecological,
symbolical [4].

In addition, in recent years, the term «space» has received an extremely wide interpretation and use to
denote various entities. Even a cursory look at computer sites with this keyword shows, what is said at this
stage about Earth, air, star, space, galactic, global, real and virtual, theatrical, perceptual, disk, vector,
phase, open, closed, Euclidean, information, mythological, intellectual, Internet space, probabilistic space,
semantic space, linguistic formulas of space, personal space, post-Soviet space, etc. — there are about 90
different definitions attached to the word space.

The presented language units describe the main spatial parameters of modern society. The surrounding
reality is perceived by designating the center — this is a certain place, and by contrasting with someone
else's space — the house, your house. An important place is where we identify ourselves — country, land.

Both in the ancient era of human development and at the present stage, the definition of a man in the
world around him remains important, the perception of reality through subjective and the preservation of the
basic parameters of categorization of the world.

The individual data of the person affect the perception of the surrounding world, but in the process of
education they are processed during the thought processes of categorization and conceptualization.

An opportunity to build the house from various materials, give the names of different types of the
dwelling: house, palace, log hut, dugout, tower, hovel, tent, temporary barracks, hut, shanty.
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All the above-mentioned types of space, both real and irreal, for cognitive linguistics present interest as
various forms of reflection of a single entity — space, and therefore combined by features relevant for de-
scribing spatial relations, such as «observer positiony, «character and conditions of perceptiony.

The category «space» is perceived by consciousness as an interconnected and comprehensive reality,
which is reflected in the existing philosophical (relational) concept. There are no objects in human con-
sciousness that go beyond space-time relations. Interpretation of spatial characteristics is directly related to a
certain perception of the world, reflected in the process of categorization and segmentation of incoming in-
formation.

Each of the definitions has its lexical-semantic loading and systemic relations. Considering lexemes in
a diachronic section, we can determine the modern interpretation of words and the semantic, associative con-
tent of the word paradigm.

The word «Bepcray (verst) has been known in Russia since the 10th century, but it functioned in a dif-
ferent meaning of «age». Hence the lexeme ceepcmuux (peer) —of the same age. In the meaning of verst
«measure of length» the word was recorded only in the 17th century.

The lexemes «ropom» (city) and «mecto» (place) are found until the 12th century, and the original
meaning of the word «ropom» (city) meant «fence», «hedge», «fortification», and the lexeme «mecto»
(place) comes from the Indo-European root *mei in the meaning «strengthen, enclosed place», *moi-ro
«wooden structure». Subsequently, the etymologies diverged, leading, on the one hand, to the meaning «for-
tified place, city» (Czech mesto — a place, originally fenced settlement), on the other hand, to the meaning
«place, location, space». That is, it was important for a native speaker to designate some space, to enclose it.
In this case, we observe the opposition of our own, fenced space and someone else's, located outside the
fence. The word «mup» («mir) is also associated with this semantics, which combines two meanings: mup
(world) — the universe and mup (peace) — harmony, the absence of war. Yu.S. Stepanov in his work «Cul-
tural Constants» indicates that the semantic proximity of the two words is noticeable even before the 11th
century. And in ancient Russian culture, the concept of «Mup» («mir») had the meaning of «a space hedged
from the rest of the world, where they live, where harmony and peace reign». But later, the two meanings
diverged and two words began to function: mups — consent and mips — universe [5; 108].

It is interesting to note that in the Old Russian language there was another word to denote the semantic
meaning that the lexeme « Mupby is the word «rom» (goy). In the dictionary, I.1. Sreznevsky fixes it in the
meaning of «peace, tranquillity» and next to it indicates the derivative couro (goilo) «calmnessy». In the Old
Russian language, two more words go back to the basis of «eou» (goy) — iz-goy «an exile from the world»
and rowuso (goylo) «life-giver», «male reproductive organ» [3; 212].

Thus, in the XI century the word «mups» combines three semantic components: 1) a place, moreover,
not just any place, but around us; 2) peace, consent; 3) life.

To designate space in the 10th century, the lexemes «land», «field», «house» were used. The etymolo-
gy of the word «mose» (field) goes back to the Common Slavic root *polie meaning «wide and flat». The
lexical content of the lexeme «3emis» (land) was different and included the meanings: «worldy, «country»,
«peoplen, «bottomy, «estate». Until the 11th century, the word «mom» (house) meant: «dwelling», «house-
hold», «clany», «templey.

The word «mranurta» (planet), in the modern sense of «celestial body», began to be used in the 17th
century, and in an earlier period it functioned in the sense of «heavenly body».

The «humanization» of space begins with the emergence of a socio-cultural space — the Christian
world, the traditions of which require an understanding of history and the place of man in historical space.
The Renaissance brings new ideas about the infinity of the world and the infinity of knowledge, so the
length, physicality of space become the starting points of a new view of the world.

Time in consciousness was not divided and did not have a clear segmentation. In the archaic con-
sciousness, there was no need to distinguish time so clearly into parts. It was enough to know when «good,
bright” — day and «dark, evil» — night comes. The perception of cyclicity and repetition of time was im-
portant. Then, with the appearance of linear perception of time, the understanding of the «beginning» and
«endy, the past and the future, became relevant, gradually the human consciousness singled out significant
phenomena and singled out certain periods. There was a need to fix certain dates and historical events.

The names of spatial characteristics that function in the language indicate the need to distinguish be-
tween one's own and someone else's space, preserved in the mind. For an ancient human, it was essential to
designate himself and his territory, in connection with which, in the nominations, the main seme «fenced
place», «one's place» may be traced.
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The need for verbal expression of the concepts of time and space is determined by the actual material
and social environment where human society lives and develops. It is no coincidence that the well-known
philosopher A. Griinbaum emphasized the special role of language in human life, which is expressed in the
fact that «etymology and the various meanings of words are closely related to the conditions of a human’s
life and to the level of his mental development (the latter is due to the processes of abstraction from the spe-
cific, given by categorization and conceptualization of sensory signals entering the human brain)” [6; 413].

XVI-XVIII centuries were the peak of geographical discoveries, sciences developed, trade and eco-
nomic relations were strengthened. The idea of the world changed and with it the awareness of a human in it.

During this period, along with already functioning nominations, new designations of realities appeared
in the language: area, avenue, breadth, height, period.

Simultaneously with the ancient measures of length (span, sazhen, cubit) from the end of the 15th cen-
tury a new unit of length, the arshin, began to be used. Arshin is a measure of eastern origin. The appearance
of this lexeme in Russia is associated with the development of trade and market relations with the East and
Asia. In the XVI century, arshin was used to measure fabrics (cloth, taffeta, velvet, etc.) since it was this
product that was imported for sale from the Far East.

Conclusions

Linguistic verbalization covers all system associations that include nominative units of the language:
single lexemes, language expressions, metaphorical images, epithets and phraseological combinations. The
analysis of the nominative field of the category «space» indicates a high nominative density of the object of
study, which once again proves the statement about the universality, objectivity of perception and cultural
significance of the category «space» in the conceptual picture of the world. The variability of the use of nom-
inative lexes, the existence of various classifications, heterogeneous description systems, confirms the idea
of the continuous and multifaceted development of the perception of the reality surrounding us.

An integrated approach to the study of basic categories of being makes it possible to distinguish the
general and specific in the perception of space-time relations of carriers of a certain culture, allows you to
reveal the entire range of lexico-semantic values and determine the figurative and value component of these
universal phenomena, which can be used in the process of comparison with other cultures.

Linguistic verbalization covers all systemic associations that include nominative language units: single
lexemes, linguistic expressions, metaphorical images, epithets and phraseological combinations. Analysis of
the nominative field of the category «space» indicates a high nominative density of the object of research,
that again proves the statement about the universality, objectivity of perception and cultural significance of
the category «space» in the conceptual picture of the world. The variability of the use of nominative lexemes,
the existence of various classifications, heterogeneous description systems, confirms the idea of the continu-
ous and multifaceted development of perception of the reality around us.
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A.U. llurabuesa

«KeHicTik» KOHIENTICiH JIeKCHKAJIBIK-CEeMAHTHKAJIBIK
epiciHiH TUTiH/Je KaTeropusiay ’JHe penpe3eHTauusIay

KeHicTIKTIK ’koHE YaKBITTHIK aHBIKTaMalapAbl KaMTHTBHIH JIEKCEeMalap[bl Talfay OOBEKTHBTI HIBIHABIKTA
ajaMm OUTIMIH capanTayIblH oMOeban mporeciH kepcereni. Tinm caHaia YFBIM CHSAKTHI ICHXHUKAJIBIK aKmapaT
OipiiriHe Heri3IeNreH OYHHE Typaibl OUTIMHIH OpTYpJi KYpBUIBIMAAPHIHBIH OOMyBIH pacTaiigsl. befinenep,
penpeseHTalysIIap, TYKbIpbIMIaManap HeMece OJapAblH CypeTTepiHiH KOMOMHAIMACHI, TeLITalbTTap, CXe-
Majap, AuarpaMmainap, Oporno3unusiiap, gppeiMaep onemai KaObuigay MpOLECiHAe KaablITacaibl, onap Ta-
HBIM HOTIDKECIHJIEC Mmaiina Oonaabl, axaM ToxipuOeci MEH INBIHABIKTEI OCHHENEeHIi ®oHe CHHTE3ICH I, SFHI
QJIEMMEH OpTYPIIi ic-IIapaiap/ia MaHbI3AEL. AlaM OLTIMIHIH YTKBIPJIBIFBIHA JKOHE JKaHA (aKTUIepAl aryFa yM-
THUIBICHIHA OalIaHBICTHI OMOeOam KaTeropusuiap/pl 3epTTey 63eKTi 00NbI Kaia Oepeni. FanpiMaapabH mie-
IIMJI Ke3Kapackl 0ap KalFbI3 MiKipi — KEHICTIK MIEH YaKbIT Heri3ri, oaMOeOan Oipiik. Makanaga «KEeHICTIK»
KaTeropuscsl GHI0COGUSIIBIK JKOHE JIMHIBUCTUKAIIBIK TOCUIAEP CHHTE31 apKbUIBI TalllaHFaH, COHBIMEH KaTap
KyHen JKoHe KeIICHTeili JIeKCHKa-CEeMaHTHKANBIK 3epTTey YIIIH SHUMKIONEAUSIIBIK, (HUIOCOPHIBIK-
MOJIeHH, MeTadopaiblK CO3MIKTep KoygaHbUIFaH. KeHICTIKTIK KaThIHACTApIbIH TAKbIPHIITHIK TONTAPHIHBIH
KOMITIOHEHTTEpi erKeH-Ter el xoHe opTypii cumarranrad. CoHIai-ak, «KEHICTIK» CaHATBIHIAFBI TULHIK
iCKe achIpyIbIH HOMHHATHBTi-CEMaHTHKAJIBIK TONTapbl Kapablll, KYeneH .

Kinm ce3dep: canarTay, oMOE0aNTHUIBIK, CATBICTHIPMAIBUIBIK TCOPHUSICHI, JICKCHKAJBIK-CEMAaHTUKAJBIK Opic,
PENAIMSIBIK TYKbIPhIMIIaMa, HOMHHATUBTI THIFBI3IBIK.

A.N. lllurabuesa

KaTeropmaunﬂ H penpe3cHTanusi B si3bIKE
JIEKCUKO-CEMAHTUYICCKOIO0 IT0OJISA KOHIECIITA KIPOCTPAHCTBO»

Ananm3 neKceM, BKIIOYAIOIIUX B Ce0sl IPOCTPAHCTBEHHO-BPEMEHHBIE JE(HHUINH, yKa3bIBaeT HA yHUBEp-
CaJIbHBII TPOLIECC KATErOPH3aluK YEIOBEYECKOT0 3HAHUS B OOBEKTUBHON PEanbHOCTHU. SI3bIK MOATBEPIKAACT
CYILLIECTBOBAHHE B CO3HAHMH PA3JIMYHBIX CTPYKTYp 3HAaHHH O MHpE, KOTOpbIe OCHOBaHBI Ha TAKOW CIMHHUIIC
MEHTAJIbHON MH(OpManuy, Kak moHsTtue. OOpasbl, penpe3eHTAIMH, KOHICTIHA WId UX KOMOMHAIINH. Kap-
THHKH, TCIITANIbThI, CXEMBI, THAarpaMMBbl, IPOIO3HULMH, PpeiMbl GOPMHUPYIOTCS B HPOILECCe BOCIPUATUS MHU-
pa, OHM CO3JAIOTCS B pe3yJbTaTe MO3HAHUS, OTPAKAIOT U CHHTE3UPYIOT YEJIOBEUESCKUH OIBIT M PeaJbHOCTS,
3HAUMMBIE B Pa3JIMYHBIX BHJAX AEATEILHOCTH C MUPOM. Braronaps moaBHKHOCTH 4eJIOBEYECKOTO 3HAHUS U
CTPEMJICHUSI B ITOJyYCHUH HOBBHIX (DAaKTOB, HCCIIEOBAHNE YHUBEPCATBHBIX KaTETOPUIl OCTACTCS aKTyaJIbHBIM.
EnuHCTBEHHOE MHEHHE, B KOTOPOM KaTerOpPUYHBI yYeHbIe, — MPOCTPAHCTBO U BpeMsi — 3TO 0a30BbIe, YHHU-
BepcaJbHbIC CYLIIHOCTH. B cTaThe HpeacTaBiieH CHHTE3 (GUIOCOPCKOTO M JIMHTBHCTHYECKOTO MOJIXOAOB K
AHANM3y KATErOPMH <«IIPOCTPAHCTBO», INPH 3TOM HCIOJB30BaHbl SHIMKIONe4Yeckue, (uaocodceko-
KyJIBTYpPOJIOTHYECKHE, MeTaOpPHUECKHE CIIOBAapH IS CHCTEMHOTO ¥ MHOTOYPOBHEBOTO JIEKCHKO-
CEMaHTHYECKOTo HMccienoBanus. 11oapo6HO 1 pa3HOOOPa3HO M3JIOKEHBI KOMIOHEHTHI TEMAaTHYECKUX TPYIIIT
MPOCTPAHCTBEHHBIX OTHOLIEHHH. PaccCMOTpEHbI ¥ CHCTEMaTH3MPOBaHBI HOMHHATHBHO-CEMaHTHYECKUE TPYII-
B! SI3BIKOBOI peaTi3alii KaTeTOPUH «IIPOCTPAHCTBOY.

Knrouesvle cnosa: KaTteropusanus, YHUBEPCAJIbHOCTb, TCOPUSA OTHOCUTEIIbBHOCTHU, JICKCUKO-CEMAaHTUYECKOC
ToJIC, pelIAIMOHHAas KOHUCNINA, HOMUHATUBHASA IJIOTHOCTb.
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Book concept in Dystopia: to the Question of Genre Determination

Artistic conceptology is one of the promising directions in modern stylistics of artistic speech. It is concerned
with the specifics of concepts verbalization in literary texts as components of the author's linguistic world pic-
ture. This article raises the issue of generic specifics of the book concept determined by the type of the liter-
ary text. The authors reveal the peculiar features of the concept under study in the framework of dystopia that
can be considered as typical for the genre. The findings of the paper are based on the study of the most repre-
sentative, suggestive texts of classical Russian and English dystopias, such as 1984 by George Orwell, Brave
New World by Aldous Huxley, We by Y. Zamyatin, The Slynx by T. Tolstaya. The main features of this con-
cept are identified; a conclusion is made about the discursive and genre conditionality of their implementa-
tion.

Keywords: artistic concept, ‘book’ concept, genre, dystopia, generic conventions.

Introduction

An artistic concept in the modern philological science is considered a productive object for both lingu-
sistic and literary study. The problem of describing its essence, characteristics and methodology of analysis
has remained relevant since the end of the twentieth century when a relatively young discipline, that is cogni-
tive linguistics, developed. An artistic concept is recognized as a unique individual author's unite, yet, based
on the general semantic core of the linguocultural model as well as on the general poetical tradition [1; 102]
there is a question of correlation between the individual and the genre-conditioned in the artistic concept.
The author's ideosphere is a part of the national literary space, which determines the character of the key mo-
tives and symbols of the author's idiostyle.

The concept is a structurally heterogeneous unit capable of variability, evolution and development, in-
version of nuclear and peripheral features, actualization of certain semantic components to solve specific
communicative tasks. Therefore, the conceptual sphere of a work of literature should be considered taking
into account its relationship with the closest artistic and aesthetic context, including genre ones.

The purpose of this article is to identify what the genre specifics of the conceptualization of the book
image is in the genre of dystopia, which, according to numerous researchers, is one of the leading genres of
the modern literature [2; 62].

Research Methods

Methodologically, the article is interdisciplinary and based on the general genre theory (Bakhtin), liter-
ary studies of dystopia (Vorobyova, Lanin, Shishkina), linguistic conceptology (Sergeyeva, Popova, Sternin).

We proceed from a suggestion that “dystopia is a genre that explores the coexistence of man and society
by artistic methods and methods, that is, a social genre” [3; 202]. Among the main genre-forming features of
dystopia, researchers acknowledge the chronotopic organization of the text (Vorobeva [4], Pavlova [5],
Lanin [6]); the subject structure of the text (narrative from the 1st person or similar forms of inappropriate
direct speech); the characteristic conflict between the state and the individual; a certain theme structure, in-
cluding the themes of catastrophe (Anufriev [7], Zverev [8] etc.), memory (Kovtun [9], Shadurskiy [10] etc.),
dream (Zholkovskiy [11]).

The image of the book or manuscript is also called among the features characteristic of dystopia
(Liubimova [12], Pavlova [5] etc.) that ensures the "architextuality” of works, that is, the connection of texts
at the level of their genre nature. Book is one of the cultural universals. Due to its unique communicative
status, which has served as the main carrier of valuable and culturally significant information throughout al-
most the entire history of mankind, the book has an enduring semantic potential and a rich symbolic palette.

* Corresponding author. E-mail address: E-mail: alexfilia@yandex.ru
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The ontological metaphors, such as world as book, destiny as book, life as book, man as book, are fundamen-
tal for culture as a whole. Also, the image of book is an unchangeable object of artistic reflection in litera-
ture. While maintaining a common basic semantic core, the concept reveals certain specifics when imple-
mented in particular literary and aesthetic categories, including genre [13; 4].

Results and Discussions

First of all, the semantic structure of the concept under study is determined by the significant social
component of the prognostic literature, which determines its ideas and thematic attitudes. It is characteristic
that initially dystopia was a research subject in philosophy, history, sociology, political science, and only
recently in literary studies and linguistics [14; 55]. The dystopian literary plot is formed on the basis of social
thinking, reflection on crisis epochs, their causes and consequences, relations and ways of coexistence of
men and society. The book concept, which has a broad symbolic potential, becomes one of the main tools of
social and spiritual diagnostics and prognostics performed by dystopia. Therefore, the core of the concept
under study naturally consists of the characteristics representing destructive tendencies of social develop-
ment, as well as fears and phobias of mass and individual consciousness.

In the modern linguistic consciousness, the book is an axiological concept, the symbol of the triad "civi-
lization-culture-man" [5; 54]. The image of the book as a special artifact, a material carrier of verbal infor-
mation, is realized primarily as a mechanism for preserving memory, accumulating the meanings produced
by the culture. It is opposed to the depicted dystopian society, cultivating forgetfulness and oblivion of the
past. In dystopian characters the authors emphasize the lack of roots, personal connections with the past, fatal
forgetfulness and inability to keep even important events in memory. Thus, Mrs. Montags is unable to re-
member her own suicide committed just a few days earlier or her first meeting with her hushand:

“I wouldn’t do a thing like that. Why would I do a thing like that?” she said. “Maybe you took two pills
and forgot and took two more, and forgot again and took two more, and were so dopey you kept right on un-
til you had thirty or forty of them in you” [15; 17].

“Can’t you remember?” “It’s been so long.” “Only ten years, that’s all, only ten!” “Don’t get excited,
I’'m trying to think.” She laughed an odd little laugh that went up and up. “Funny, how funny, not to remem-
ber where or when you met your husband or wife” [15; 40];

“He suddenly couldn’t remember if he had known this or not, and it made him quite irritable” [15; 7].

Dystopia as a genre is genetically addresses the past, being formed in a fundamental dialogue with the
previous genre tradition. The book is actualized in its meaning as a carrier and keeper of ideas and meanings
of the past, necessary for opposition to the prognostic picture of the future within the framework of the val-
ues conflict. As a rule, it is emphatically associated with the past, which is explicated by the corresponding
lexical unites of the associative field of the concept.

Thus, in Zamyatin's novel We, books are kept in the "Ancient House" («/IpeBuwuii qom»), "orange bind-
ings of ancient books" («opaHkeBbIe MeperieTsl JPeBHUX KHUIY), which were read by "stone-dwelling peo-
ple" («kamenHomomoBeie mroam»). The reading is referred to as "a return to barbaric times" («o Bo3Bpate K
BapBapcKUM BpeMeHamy), “it was now like the ancient times” («cetiuac Obu10, Kak y apeBHUX’); "antediluvi-
an times of all kinds of Shakespeare and Dostoevsky" («momnoromnHbsie BpeMeHa BceBO3MOXHbBIX [1Iexcrupor
u JlocroeBckux») [16].

In 1984 we read: “It was a peculiarly beautiful book. Its smooth creamy paper, a little yellowed by age,
was of a kind that had not been manufactured for at least forty years past. He could guess, however, that the
book was much older than that” [17; 9];

In Brave New World connection of the book with the old is also emphasized: “It was a thick book and
looked very old. The binding had been eaten by mice; some of its pages were loose and crumpled” [18; 123];
“They're old; they're about God hundreds of years ago. Not about God now” [18; 223].

The book is a "messenger"” from the past, providing the possibility of continuity of cultural experience
and communication of generations. Such an understanding is characteristic of culture as a whole, as Umberto
Eco wrote, “libraries are the very freezers where we store memory”, “we put elements of this culture in a
kind of refrigerator for future times” [19]. In dystopia, the image of a book as a bearer of established, time-
tested traditions and values of the past, a certain socio-aesthetic ideal, implements a critical “point of view”
on the socio-historical discourse. At the same time, it seeks to comprehend the situation of the break, the
‘end of history.” Dystopian writers, “balancing on the edge of the abyss into the future, inhabit the narrow
cultural space of the cliff itself” [20; 112]. This connection of the book and the past culture can be realized in
dystopia in different variants. One of them is the idea of manipulation and domination over the past through
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the book, which is explicated through the typical motifs such as modification of the book text and its mean-
ings; reinterpretation; evaluative re-actualization of books from the previous culture; false author attribution,
that is, attribution of texts to another subject; destruction of artifacts of the past. The past accumulated in
books is perceived as dangerous, unreliable, subject to total revision and ideological and semantic adaptation
or total oblivion and ostracism. Books are purposefully and harshly driven out of the sphere of positive emo-
tional and valuable phenomena into the realm of subconscious fears and dangers formed by the state ma-
chine.

“They'll grow up with what the psychologists used to call an 'instinctive' hatred of books and flowers.
Reflexes unalterably conditioned. They'll be safe from books and botany all their lives” [18; 21].

Modified books create the phenomenon of substituted memory, substituted past, which do not possess
authentic stability and as a result can be simulated repeatedly. “This process of continuous alteration was
applied not only to newspapers, but to books, periodicals, pamphlets, posters, leaflets, films, sound-tracks,
cartoons, photographs — to every kind of literature or documentation which might conceivably hold any po-
litical or ideological significance. Day by day and almost minute by minute the past was brought up to date”
[17; 51].

“Accompanied by a campaign against the Past; by the closing of museums, the blowing up of historical
monuments (fortunately most of them had already been destroyed during the Nine Years' War); by the sup-
pression of all books published before A.F. 1507 [18; 49].

Demonstrative examples of false attribution can be found in the novels The Slynx by T. Tolstaya, Mos-
cow 2042 by Voinovich, where the texts of the previous literature exist under the authorship of the governors
— the Greatest Murza and Genialissimus: «/la, mHoro Bcsikux cioB 3naet @enop Kyspmud, cnaa emy. Jlak
Ha TO OH U O3T. PaboTra He U3 JIETKUX). <(I/I3B0,I[I/IH_IL €ANHOI'0 CJI0OBa paJgu TBICAYU TOHH CIIOBECHOU pyasD»,
— rosoput ®enop Kysemuu»” [21; 24].

The book serves as personification of the political and literary authority; usurpation of the book means
usurpation and monopolization of the artistic word as a whole, the entire poetic imagery, the “discourse of
truth” produced by literature. The reshaping of literary tastes represents a new system of values and norms of
the dystopian society.

On the other hand, the book is the keeper of the past knowledge, acts as a cultural value fund, familiari-
zation with which is perceived as the desired benefit, hope, the possibility of overcoming the apocalypse,
getting out of the axiological crisis, the turn of history, which is realized as a dead end (Metro 2033, The
Slynx, Fahrenheit 451, 1984).

«K kHHUTraM OTHOCHIIMCEH KaK K CBATBIHC, KaK K IOCJICAHCMY HAIIOMUHAHWIO O KAaHYBIIECM B HEOBITHE
MMPEKpaCHOM MHUPE, U B3POCIIbIC, JOPOKUBIINC Kamuoﬁ CCKYH,I[OP'I BOCHOMI/IH&HI/Iﬁ, HaBCAHHBIX YTCHUCM, IIC-
pe/laBay 9TO OTHOIIEHHUE K KHUTaM CBOUM JIETSIM, KOTOPBIM U [IOMHUTH yke Obu10 Heuero»' [22; 77];

“Maybe the books can get us half out of the cave. They just might stop us from making the same damn
insane mistakes!” [15; 86].

It is the book that is credited with the ability to organize social life on the basis of existential meta-
needs: truth, goodness, beauty. The possibility of the existence of a reasonable world is directly dependent on
the presence, existence of a book in it. It is associated with reflections on philosophical topics: spiritual
search, comprehension of one's mission, reason for being. Hence the motifs of searching, rescuing, mytholo-
gization and sacralization of books characteristic of dystopia.

«A Bce OHHU, 'OBOPWJI, B KHUT'Y 3allMCaHbl, @ KHUI'a Ta 3a CEMbIO BOpOTaMH, a B TON KHHTE CKa3aHO, KaK
JKHUTb, @ TOJIBKO CTPAHUIIBI BCC NCPCITYTAHBI. .. u 6y1(BLI HE HallA... A numay, roBopuT, — HYIHKI/IH HCKaJl, U
TBI UIIHK. .. »* [21; 265];

«A KTO % TJIaBHYIO KHHTY 3a)KaJl M JIEPIKUT, — IIIaBHYIO-TO, TJI€ CKa3aHo, Kak kuth?..»% [21; 265].

* “Yes, Fyodor Kuzmich, Glorybe, knows all kinds of words. He's a poet, after all. Not easy work. "You may extract a single
word from a thousand tons of linguistic ore," says Fyodor Kuzmich”.

T "Books were treated as a shrine, as the last reminder of a beautiful world that had sunk into oblivion, and adults who cher-
ished every second of the memories inspired by reading passed this attitude to books to their children, who already had nothing to
remember"

¥ “They're all written down in a book, he said, and that book lies locked behind seven gates, and that book holds the secret of
how to live, only the pages are all shuffled... and the letters aren't like ours. Go and look for it, he said. Pushkin looked for it, and
you go and look too”.

$ And who grabbed the main book and hid it-the one where it says how to live?
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The book in the novel functions as a dominant mythologeme, constructing the second plan of the plot in
the mythological dimension, in the context of which reading is seen as a central ritual of introducing to the
ancestral culture, often the maternal culture. The absence of a biological mother or the loss of her at an early
age is also a characteristic motif of dystopia (We, Metro 2033, The Slynx, Overturned World), and it is with
the mother that ideas about the past and the first idea of the book (Brave New World, The Slynx, Moscow
2033) are associated.

“When he knew how to read all the words she wrote on the wall, Linda opened her big wooden box and
pulled out from under those funny little red trousers she never wore a thin little book™” [18; 1217];

«A y Matymku Bpoje O0bI cTaporiedaTHast kHura 6puta. Tonbpko oHa ee mpsitana. [lotomy 9to oHH, TOBO-
pAT, 3apas3HbIC. Tak 4gro BCHC,I[I/IKT €€ HC TOJIbBKO HE€ Tporaj, HO JaX€ W HE BUACI, U MaTyllKa CTPOro-
HACTPOTO 3alPETHIA O HEW FOBOPHUTH, OyaTo ee u HeT» [21; 50].

Ritualized reading makes it possible to be initiated into an alien reality, into mystical secrets, acts as the
desired and sought Holy Grail. Thus, the groups of Librarians are engaged in bloody battles for the sake of
possessing a book — a guide of mystical experience, saving from enslavement and destruction in the crisis
and destitute post-Soviet space (Librarian by M. Elizarov). The “chosen” hero goes into the labyrinths of
Lenin's library in search of a book that, according to legend, reveals the secrets of the future for the mutating
underground society of the metro (Metro 2033). Benedict is desperately looking for the Main book, the one
where it says how to live (The Slynx).

The image of the book acquires a special type of artistic convention, acts as a metaphor of sacred
knowledge about the world, Divine idea. Such perception is rooted in the Russian (and European) national
consciousness, in the formation of which the leading role was played by the Christian tradition of sacraliza-
tion of the Word and the Holy Scripture, materializing the Word of God, as well as the classical Russian lit-
erature rendered the Absolute.

On the other hand, the dystopia of recent years is focused on complication and ambivalence, on scatter-
ing of the traditional picture, blurring of clear coordinates. It diagnoses the process of gradual abandonment
of the book as a carrier of reasonable knowledge, the ground for favorable socio-moral transformations (Met-
ro 2033, The Slynx, Manaraga). Devaluation of axiological and epistemological functions of the book indi-
cates a radical transformation of the society foundations, its degradation within the framework of a dystopian
project. The desacralization of the book, the dissolution of its meanings and their inaccessibility in the pre-
sent social and spiritual reality of the simulated anti-world is presented as an obvious symptom of the for-
mation of the spiritual and moral foundations of society and man different from the traditional ones.

In addition to books representing the past, dystopia builds their opposition with books produced by the
depicted society in accordance with its ideological and didactic objectives. The book becomes an instrument
and symbol of the state, the most important part of its communicative system, totally regulated and con-
trolled in accordance with the genre settings of dystopia. The reshaping of literary tastes is demonstrated,
marking a change in the value attitudes of the society. The aesthetic is replaced by the pragmatic, literary
genres are used in contexts unusual for them, associated with a rigid rationalization of literature.

«Hanm 3namennthie «Marematndeckne HoHHBDY: 6€3 HUX — pa3Be MO OBl MBI B HIKOJIE TaK WC-
KpeHHE ¥ HeXKHO MOI0OUTh YeThipe npasmia apudmetnku? A «lllumbny — 3ToT Kitaccuvecknii oopa3: Xpa-
HUTEIIM — TIWITBI HAa PO3€, OXPaHSIoNNe HeXHBIN [ 'ocyapcTBeHHbIH [[BeTOK OT rpyObIX KacaHWH ... A KyT-
kue, kpacHele «LIBeTsl CymeOHbIX TpUToBOpoB»? A OeccMepTtHas Tparenus: «Omo3aaBmmii Ha padoTy»? A
HacToJIbHas Kaura «CTaHcoB 0 1ooBoii ruruene»?»’ [16; 61];

“MY LIFE AND WORK, BY OUR FORD. The book had been published at Detroit by the Society for
the Propagation of Fordian Knowledge” [18; 209].

Often, publications of non-fiction genres are presented as literary works, emphasizing the regulated, or-
derly nature of verbal communication in the society: instructions, charters, schedules, memos, reduced his-
torical excursions, for example, the famous “Time Tablet” (We), “brief histories of the Firemen of America”
(Fahrenheit 451), “party history books” (1984), “Distein's directive”" (The Overturned World).

They are also attributed with certain aesthetic value, which causes a comic effect.

" “Mother supposedly had an Oldenprint book. But she kept it hidden. Because, they say, they're contagious. So Benedikt had-
n't ever touched it or even seen it, and Mother strictly forbade him to talk about it, as if it didn't exist”.

T "Mathematical Nonnas": without them, could we so sincerely and tenderly love the four rules of arithmetic at school? And
the "Thorns", this classic image: The Keepers are thorns on a rose, protecting the delicate State Flower from rough touches... And the
creepy, red “Flowers of Court Sentences?” And the immortal tragedy “Late for work?” And the table book “Stanzas on sexual hy-
giene"?
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Since dystopia focuses on the artistic modeling of a society highly repressive towards individuality,
newly produced books are attributed with functions of forming a unified mass identity, merged “into a sin-
gle, million-armed body” (We). Traditionally, the book is perceived in culture as an individualizing principle,
which, in Brodsky’s words, voluntarily or involuntarily encourages human’s sense of individuality, unique-
ness, separateness — turning a human from a social animal into a person.

If the book of the past opposes the impersonal universal principle dominating in the dystopian world,
then the literary products of the dystopian society, on the contrary, use the influence of the word for heroifi-
cation and poetization of the idea of massive involvement and universality.

«0, Cxkpwxans, o, cepaue u mynb¢ Exunoro Iocymapersay»” [16; 14]; «Ho Yacosas Ckprkanb — Kax-
AOro M3 HaC HajdBYy NPEBpallacT B CTAJIbHOI'O IMIECTUKOJIECHOI'O I'E€posd BEJIMKOHA MOAMBEL. Kamnoe yTpO, C HIc-
CTHUKOJICCHOM TOYHOCTBIO, B OITUH U TOT XK€ 4YaC U B OAHY U Ty )K€ MUHYTY, — Mbl, MUJIJIMOHBI, BCTACM, KaK
omun» ' [16; 14].

The book acts either as a carrier of the state idea, with the help of which information control over the
society is carried out, or as its opponent, a refuter, serving to organize and direct the movement oppositional
to the authorities: “There were also whispered stories of a terrible book, a compendium of all the heresies, of
which Goldstein was the author and which circulated clandestinely here and there. It was a book without a
title. People referred to it, if at all, simply as THE BOOK” [17; 16].

Dystopia conceptualizes the book as a powerful tool for influencing both the formation of personality
and the development of history and society. One of the most striking examples is the novel Moscow 2042 by
Voinovich, which explores, among other things, the problem of authenticity of empirical and artistic reali-
ties. The “cornerstone” doctrine in the portrayed future state — Moskorep — is that "the primary is second-
ary, and the secondary is primary" [23]. This is the key idea of aestheticism, vividly stated in The Portrait of
Dorian Gray by O. Wilde: art does not reflect life, but life reflects art. The book recognizes not only the abil-
ity to influence the spiritual and ideological sphere of life, but also the direct life-creating potential. Thus, the
plot of the book written by the writer Kartsev determines the development of the real historical events in
Moskorep, and the writer is persistently urged to make adjustments to the book in order to influence cata-
strophic events.

The object of social diagnostics and prognostics in dystopia is the state, the trends of its development.
The implementation of dystopian scenarios is based on certain relationships between the depicted govern-
mental machine and a person, assuming, on the one hand, a society of unified conformists (sometimes just
simulated); on the other hand an asocial hero, a rebel with awakening personal consciousness. The main
technique that organizes the plot movement of a literary utopia is the ‘book’ conflict.

The information and value potential of the concept of the book is used as a catalyst for the hero’s inter-
nal contradictions, his duality, the ability to psychological splitting and experiencing a personal crisis. Ac-
cording to Brodsky, books create in place of the expected agreement and unanimity — indifference and dis-
cord, in place of determination to act — inattention and disgust. In other words, in the zeroes that the zealots
of the common good and the masters of the masses strive to operate with, art enters a dot-dot-comma with a
minus, turning each zero into a human face, even if not always attractive.

«HCYXCQIII/I BCE 3TO CyMacCclIeCTBUE — J'IIO60BL, PEBHOCTb — HE TOJIbKO B MAUOTCKUX APCBHUX KHUIK-
kax? U rnaBHoe — s! YpasHenus, GopMybl, HUYPBI — H... TO — HUYETO He ToHMMaro!»* [16; 58].

The book conflict also is employed to initiate an external conflict, a contradiction between the hero and
the state, the basic horms of the depicted society. The book, especially created by the dystopian character
himself, provides an opportunity for liberation, escape from the common denominator (I. Brodsky). As a re-
sult, it becomes possible to enter the personal dimension, to overcome the regulated social space, the external
borders of the state (Nabokov's Invitation to Execution, Ackroyd's Notes of Plato, Orwell's 1984, Golding's
Rites of Passage, Tolstaya's The Slynx).

It is the book as the highest value that often becomes the object of the moral and aesthetic choice of the
hero, the test of his commitment to the acquired knowledge, experience or status. Loyalty to the book in a
dystopian world requires redemption and willingness to asceticism and sacrifice.

*"Oh, the Tablet, oh, the heart and pulse of the United State"

T"But the Time Tablet — turns each of us in reality into a steel six-wheeled hero of a great poem. Every morning, with six—
wheeled precision, at the same hour and at the same minute — we, millions, get up as one"

£ “Is all this madness — love, jealousy — not only in idiotic ancient books? And most importantly — me! Equations, formulas,
numbers — and... this — T don't understand anything!”
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«CoxKenp — He BCpHCILIb, y6L€H_IL — HC BOPOTHUIIIb, YTO OBl BBEIHEC THI U3 ropsuero )_IOMa?.. SI-10?
Aii He 3Haete? A emie Mctomauk! A TO cripammBai 3arajiky, ajad, TOBOPUT, THJIEMMY: KaObl BEIOHPATh, 9TO O
THI BRITAIII: KOMIKY aiu KapTuHy? [onyOunka amm kaury? Bompocsl! Eme Bpoae kak Myduiics, cymiieBal-
cs1, TOJIOBO# Kauas, Goponoi kpytui!.. «He Mory pemurs, Tpucta JieT aymaio...»" [21; 244].

The object of social diagnostics in dystopia is not only the actual trends in the development of society,
but also collective and personal fears. The reverse side of the sacralization of the book is the fear of its pow-
er. This is connected with one of the most typical motives of dystopia — the prohibition and destruction of
books — an extremely resilient social phenomenon, repeatedly recorded by literature. Various phenomena of
libricide and punitive acts against books: chaining books, exile to monasteries, whipping — accompany the
entire history of mankind, crystallized in the most famous Chinese historiographical metaphor of ‘burning
books and burying scribes’ (213-212 BC). At the same time, the persecution of books does not remove, but,
on the contrary, they further emphasize the cult status of the Book.

In dystopia, this motif is developed as means of demonstrating of the repressive nature of power, the
situation of mental crisis, the threat of violent destruction of the world. Libricide is motivated by the threat of
the ideological stability of the depicted society emanating from the book, demonstrates the punitive system
of the state: «Bexp cka3aHO: KHHUT IoMa HE ACpXaTh, a KTO ACPXKUT, — HE TIPITaTh, a KTO MPSUET, —
neuntb»’ [21; 265]; “The hunting-down and destruction of books had been done with the same thoroughness
in the prole quarters as everywhere else. It was very unlikely that there existed anywhere in Oceania copy of
a book printed earlier than 1960 [17; 123].

On the other hand, libricide is presented as an archetypal existential human fear of the threat of leveling
the personality, the loss of ‘all identity’ due to the ‘repressive influence’ of the book itself. The book is also
perceived as an instrument of social violence, an instrument of external limitation, castration of the reader's
consciousness. Being one of the most traditional metaphors of life rooted in culture, the book by the very fact
of its fundamental finiteness, the finality of the reading process, that is, the reader's existence, explicates an
existential fear of a person's awareness of his mortality: "The main reason for bibliophobia is extremely sim-
ple: reading is a reminder to a person about his mortality. The book is a really dangerous thing, because it
contains the most expressive, the most capacious and the most terrible figure of speech: THE END" [24;
203].

The semantics of the libricide motif in the modern postmodern dystopia is also supplemented by the
fear of total semantic relativism of virtual spaces, the threat of semantic waste in the protean “digital world”.
Thus, in Manaraga, the semiotics of post-book hyperreality develops on the basis of a kind of “interdiscipli-
narity”: mixing, non-discrimination of multi-level values, spiritual and bodily, vital and meta-needs. As So-
rokin puts it, “this is a symbiosis of physiology, show and fashion. Book'n'grill is a dangerous, forbidden
thing, as a result of which the rarity burns forever. It gives its energy to the meal, and it saturates the client.
In general ... we are talking about edible literature!” [25].

This image develops the traditional metaphor of “book as food”, characteristic of ancient Russian litera-
ture. The absorption and eating of a book in biblical texts was associated with the comprehension of its sa-
cred meanings. Manaraga reflects a special mental environment formed in the modern world, in which pro-
tean identification, the indistinguishability of spiritual and carnal needs take place. Books burned on gastro-
nomic bonfires also symbolically “quote” selected works of the culture of the past, its meanings and spiritual
and aesthetic values, but transposed into the sphere of carnal, sensual pleasures. Fire extracts the most valua-
ble thing from the book, its metaphysical substance, makes it available for physical consumption in the con-
text of the post-book world, which has lost the need for reading as a spiritual and communicative activity.
Non-reproducibility, momentariness of such a reception exacerbates both the problem of the authenticity of
the artifact and the inevitable death of traditional culture in a society that voluntarily abandoned the book as
a source of reasonable knowledge.

Traditionally, the destruction of a book (often massive, for example, the burning of a library) is present-
ed as a spiritual catastrophe, a general apocalypse, a verdict on the depicted world. On the other hand, the
death of a book, the plotting of an anti-myth, the opposite of Bulgakov's statement that manuscripts don't

* What's burned can't be returned, what's dead can't be fed. And what would you take out of a burning house?... Me? You don't
know? And you call yourself a Stoker! You asked the riddle, what you call a dilemma. If you had to choose, what would you take: a
pussy cat or a painting? a Golubchik or a book? Questions! And he worried about it, wallowed in doubt, shook his head, twisted his
beard!... "I can't decide, I've been thinking about it for three hundred years..."

T “It says: Books shouldn't be kept at home, and whoever keeps them shouldn't hide them, and whoever hides them should be
treated.”
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burn, can be perceived as depriving an artifact of its vulgar materiality, freeing it from the conventions of a
form, especially inaccessible to perception in the present conditions. Destruction of the material substance of
the book is returning it to the sphere of ideal entities (The Club of Letter Killers, Manaraga, Fahrenheit 451).

Conclusions

To summarize, functionally, in dystopian discourse, the concept of book serves to identify the meanings
and evaluate the ideas of “state” and “individual” in their relationship. It correlates with such concepts as
power, the past, memory, culture, spirituality, tradition, meaning, which can act as its contextual synonyms.
The relations between the state and an individual are realized through the meanings of the book and its corre-
lates. The plot movement of dystopia represents two value poles forming oppositional pairs in relation to the
correlates of the concept. The reader's reception and the formation of the conceptual meaning of the works
are based on the perception and evaluation of them as due and improper, creative and destructive, reasonable
and unreasonable.

Thus, the concept of book is one of the key concepts of culture that have a fairly extensive semantics
and variability. In the genre framework of dystopia, it discovers a significant semantic unity correlated with
typological features of the genre, which allows us to conclude that conceptualization of the image of the
book is conditioned by the genre. The frequency and stability of the implementation of the concept under
study in the genre of literary dystopia gives reason to consider it one of its genre-forming features. The book
is employed to express the meanings of dystopia, to implement its socio-didactic tasks. It problematizes the
key issues of cultural memory for crisis historical epochs, which are the focus of dystopia as a genre formed
in a fundamental dialogue with the previous tradition. This concept acts as a tool of social prognostics, diag-
noses the nature of the state and the principles of public life, the current state and trends in the development
of culture and society as a whole.

The main object of artistic research of dystopia as a social genre is the model of the anti-state in its rela-
tion to individual. A common integral feature of the conceptual field under study, in our opinion, is the seme
‘power’, realized in various contexts as the power of language, the power of the past, the power of state, the
power of art, the power of knowledge. The structure of the conceptual field is represented by a system of
characteristic semantic elements: cultural memory and the past, manipulation and control, search and rescue,
choice and confrontation, sacralization and mythologization, prohibition and destruction. The development
of these motifs is determined by the aesthetic and problem-thematic field of the genre, exploring the issues of
totalitarian power, regressive tendencies of social development, cultural crisis and degradation of humanitar-
ian knowledge.
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A.Il. ®unumonosa, JK.JI. Panmmena, H.B. Ko3moBckas

AHTHYTONUSAAFBI ‘Kiman’ KOHUENTICI: J)KAHPJIBIK YHAECTIK MceJieciHe

KepkeM KOHLIETITOJIOT U — Ka3ipri 3aMaHFbl KOPKEM CO3 CTUIIMCTHKACHIH/IAFbI IEPCIICKTHBAIIBI OAFbITTap IbIH
Oipi. O KoHLENTiTIEep BepOaT3aUACHHBIH ePEKIIEIIriH KOPKEeM MOTiHE KOpiHIiC TalKaH dJeMHIH aBTOPIIBIK
TiIAIK OeliHeciHiH KOMITOHEHTTEpi peTiHae 3epTreiini. Makanaga KepKeM MOTIH THITI apKbUIBl aHBIKTaJFaH
«KiTam» KOHIENTICIHIH KaHPJIBIK epeKIIeNiKTepl KapacThIpbUIFaH. ABTOpIIap OCHI XKaHpPFa TOH OOJIBIN TaObI-
JIaTHIH KOHIIENTI epeKUIeTIKTepiH KaH-KaKThl amaasl. COHBIMEH KaTap KeNTIpUIreH 3epTTeyiiep MEH TYXKbI-
pervaap JLxopmk Opyamnnin «1984», Onpmoc Xakcmmaiy «Faxaifeimn sxaHa oanem», EBrennit 3amMsTHHHIH
«biz», TaresiHa Toncrasuby «KBICh» CHSKTBI aFbUIIIBIH JKOHE OPBIC d/1eOMeTiHe THEeC KJIaCCHKaJbIK aH-
THYTONMSIIAPABIH PETIPE3CHTHBTI MOTIHIAEPIH 3epTTey Heri3iHae OasHmanrad. Tanmay HOTIKECIHAE OCHl KOH-
LENTiHIH Heri3ri Ma3MyHBI MEH KYPBUIBIMIBIK OSNTisiepi aHBIKTANBII, ONap.bl )KY3eTe achIpYyIbIH TUCKYPCHB-
Ti KOHE YKAHPJIBIK MAPTTHUIBIFBI TYPalbl KOPBITBIH/BI KACAIFaH.

Kinm ce30ep. kepkeM KOHIEMNIIHS, «KiTal» KOHIIENTIiCl, )KaHp, aHTUYTOIIH, XKAHPIBIK Oenrinep.

A.Il. ®unumonosga, JK.JI. Panmmmena, H.B. Ko3mosckas

KoHuenr «<kHMra) B aHTHYTONMM: K BOIIPOCY O KAHPOBOM 00yCJI0BJIEHHOCTH

XynoxkecTBeHHas] KOHUENTONIOTHS — OJIHO U3 MEPCHEKTHBHBIX HANpaBICHUH B COBPEMEHHOW CTHIIUCTHKE
XyZIoXecTBeHHOH peun. OHa H3y4aeT 0COOEHHOCTH BepOaIn3alnyl KOHIIEITOB KaK KOMIIOHEHTOB aBTOPCKON
SI3bIKOBOM KapTHHBI MHUPA, SIBIEHHOW B XYJOXECTBEHHOM TeKCTe. B IaHHON craThe paccMOTpPEH BOIPOC O
JKQaHPOBOW CTeU(HKE KOHIENTa KHUed, OTPENENIeMO THIIOM XYHI0KECTBEHHOTO TEKCTa. ABTOPBI PaCKpBI-
BalOT OCOOCHHOCTH HCCIIEyeMOr0 KOHIIENTa, KOTOPhIE MOYKHO CUHTATh THITUYHBIMH JJIsI JAaHHOTO JKaHpa.
W3noxeHHBIE B cTaThe HAONIOACHUS W BHIBOJIBI OCHOBAHBI Ha M3YUYEHHU HaWOOJee PEeTpe3eHTAaTUBHBIX TEK-
CTOB KJIACCHYECKUX aHTHYTOIMH PYCCKOW M aHIVIMICKOI nuTepaTypsl, Takux Kak «1984» Jlxopmka Opyai-
na, «JluBHbIA HOBBIH Mup» Onmoca Xakcnu, «Mb» EBrenust 3amsituna, «Keick» Taresubsl ToncToit. B pe-
3y/lbTaTe aHaJKM3a ONpE/AENeHbl OCHOBHBIE COJEP)KATeIbHbIE U CTPYKTYPHbIE NMPHU3HAKU JAHHOTO KOHLEINTA,
CZIeNaH BBIBOJ O TUCKYPCHUBHOH U )KaHPOBOH 00yCIOBIEHHOCTH UX peaTH3alliy.

Kniouesvie cnosa. XYAOKECTBCHHAsA KOHLIECMIINA, KOHICIT «KHUT'a», )KaHP, aHTUYTONNA, JKaHPOBBLIC IIPHU3HAKHU,
KJIaCCUY€CKast aHTUYTOIIUS.
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Semantic-stylistic features of the initial and final sentences of the text
(on the example of the genre of the story)

The article provides that the initial and final sentences have a special function in the content of the text, are of
particular importance in increasing the attention, interest, and passion of the reader's attention to the content
of the text. The novelty of the article is to identify the linguostilistic integrity of the most basic elements in
the text formation of the narrative genre, forming a single thought, which is in the study of the text formation.
The purpose of the study is to analyze in the direction of disassembling and reconstructing the whole (in the
service of the initial, final sentences), as a result of which, in practice, these elements form the law of
integrity of the text as a whole. When conducting linguistic analysis of the text, the authors showed by
analyzing specific examples that various patterns of holistic thought ultimately find solutions in the final
sentences of the main thoughts, ideas, and conclusions of the narrative genre, and not just from their
beginnings. It is clarified that emotionally expressive sentences are structures that are unique to initial
sentences. It has been proven that such a structure, which immediately attracts the attention of the reader, can
immediately cause a positive or negative reaction, is also distinguished by the function of creating a figurative
image. It is established that the beautification techniques used in figuratively-expressively constructed initial
and final sentences, borrowed from the realities of life, have a special function in figuratively conveying to
the reader various situations related to man and society, environmental and natural phenomena, and the
psychological state of a person.

Keywords: text, linguistic integrity, initial and final sentences, text elements, figurative and expressive means.

Introduction

This issue is considered in the works of 1. Arnold and L. Lisovitskaya. 1. Arnold's initial functions of the
text are: 1) to engage the reader, to draw attention to the work (“intriguing” functions, the functions of at-
tracting the reader); 2) modeling, coordination of the introductory function (modeling of the input function);
3) signaling or demarcation (signaling or delimiting function); 4) giving aesthetic pleasure to the reader (aes-
thetically adjusting function) [1; 23], L. Lisovitskaya analyzes that.: 1) to create a general attractive tone
(sound) to the text (creation of general tonality); 2) modeling of the communicative situation (modeling of
the communicative situation); 3) to pay special attention and interest to the reader (creation of tension and
interest of the reader); 4) introductory-informational (input-information function) [2; 5].

In addition to this analysis of sentence functions, L. Lisovitskaya also gives a brief description of the
content of each of them. For example, she says that the first one evokes an emotional feeling in the reader,
has an impressive rhythm, expressive color, and is in such a way as to anticipate the specifics of the text. In
our opinion, all of these functions are closely related to each other, complement each other and serve to con-
vey the overall content of the text. Therefore, as long as the sentence is not effective, it is impossible to at-
tract the reader to the text, to pay special attention to the plot of the work, to motivate him, to make him in-
terested in any kind of communicative situation, information.

Therefore, we decided to consider the level of performance of these functions on the basis of semantic
and stylistic laws of sentences.

Methods of research

Emotional-expressive sentences. Researchers argue that the terms emotionality and expressiveness in
language are not synonymous, that they have significant differences, and that they often come together in
one sentence. Therefore, we will consider them in connection with the fact that they are used in a personal
and expressive way, depending on the appearance of the individual sentence. Research shows that "words
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that are perceived as emotional can cause a positive or negative reaction in the human mind. And expres-
siveness in language should be understood as a personal word, phrase, expressiveness in a sentence" [3; 36].

Here is an example of an initial sentence in a structure that can immediately provoke a positive or nega-
tive reaction in the mind of the reader, and immediately draw attention to the text of the work:

Oh, my dear! I would not have come from the War, than | saw this tragedy!

If I lost my loneliness, | would not see this house! (A. Abishev. Eagle grove)

Sentences, which are emotional in nature-Oh, are the means of interjection emotional tone — the pro-
noun of — Oh, the dexterity of this reference noun, the inversion verb combinations (if I did not come, | did
not see) — language techniques that help to accurately convey the character's stress. The fact that the initial
sentences are presented in such a way, such a structure does not leave the reader indifferent, "what will hap-
pen next?", "What kind of grief?" inevitably excites the reader.

Other examples of emotionally accepted in initial sentences:

1. — Oh my God, it's hard, my dear!... It makes me suffer! (K. Mukhanbetkaliuly. A winding road).

2.— Oh my God, he killed me! (T. Abdiraiym. Zhanat)

3. — Oh my God!... Oh my God! (K. Sattibayuly. The clown world).

These are also sentences made of words that express the character's special stress, punctuation marks
(dots, exclamation mark), which serve to significantly affect their emotional perception.

About such a function of punctuation, which explains the emotional reaction, the famous stylist 1.V Ar-
nold writes: "Punctuation identifies many important emotionally-expressive relationships, emotional pauses
(breaks), irony, etc." [4; 103].

Many dots at the end of the given sentence also give an expressive tone to the sentence, and negative
verbs repeated with the pronoun — oh (difficult-oh, suffer me) are also used to thicken the emotional color
of the sentence.

The first sentence of Omirserik Zhuman's story "Night and Toleubek™ begins as: "God forbid! Terri-
ble!» The author immediately draws the reader’s attention to the work with the words of a very difficult, trag-
ic situation, which immediately frightens and shocks the human soul. Here, too, "What's the matter, oh, it's
so hard?!" The thought inevitably excites the reader, hastening him to get acquainted with the continuation of
the story. The negatively meaningful noun "Terrible™ in the postposition means a frightening, awkward mes-
sage.

R. Suleimenov's story "The Old Man and the Wolf" also came out of nowhere, "when the dawn breaks,
the sun shines through the sky and caresses the surroundings.” Terrific!", "Shame!" begins with negative
emotional words. The story is about the wolf of the narrow time and a man of faith in the way of life during
the artificial famine of the apocalyptic times experienced by our people:

1. That’s it! That's it! — Oh my gosh! (S. Assylbekov. Nazkonyr)

2. How could I know that | would be ruined and prosperous, | would have waited if 1 had known
(S. Salimbayev. Night fight).

The first of these is an incomplete, short sentence that represents a happy moment, a sentence given in
the idiomatic semantics with the repetition of the noun, the emotion is perceived. Although it is not clear
who the protagonist is talking about, the impression is gratifying. The reader is in a hurry to find out to
whom and under what circumstances it happened, and what hurts — the emotional response of the protago-
nist. The second is emotional: firstly, it expresses the character's regrets, and secondly, it creates a feeling of
pity in the heart of the reader. “Why was it destroyed? What is the sudden threat?” the reader is inevitably
concerned with such questions.

All of these are sentences from the words of the protagonist, which are very accurate and impressive. Of
course, this does not mean that the author's narrative is not always the case, because the writer is a jeweler of
words, so his pen in each part of the wording system expresses the word table in accordance with the re-
quirements of the text:

Gaziz came home very upset (M. Imanzhanov. Youth).

There was a knock on the door once or twice, and without waiting for the

permission of the person inside, a tall stranger burst in (T. Mameseit. Male neck).

Of course, it is not easy for Ayauly came very upsetand angry at home, so the reader cannot be indiffer-
ent to this information, and he has many more questions.

In the second example, "the intrusion of a tall stranger without permission™ is also an act of aggression,
immorality, and negative emotional reactions. Both sentences are impressive in terms of semantics and style.
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In one of the following sentences — about joy, in another — about resentment, and in another — about
tragedy, in short, about different moods and emotions of a person:

— Came! — said Kaliya, who was looking from the balcony, ran into the room (E. Akimkulov. Guests).

Zhasulan woke up frightened by the mournful voices of women (S. Asylbekov. Nostalgia).

Karibek was shocked in one day as if a whip hit him in the forehead (D. Ashimkhanuly. Comrade Gen-
eral).

Here are all the examples that seem to make an impression on the text of the work. This is the require-
ment for literary text: "equal influence on the thoughts and feelings of the reader" (G. Musrepov).

In general, we believe that the semantic, syntactic structure, figurative nature of the literary text, that is,
its so-called expressive nature, which gives the sentence a sentence property, serves a functional function.

V.Nikolaeva writes, who studied the structural features of the first and final paragraphs: The final para-
graphs are the essence of the author's emotional-evaluative relationship to what is said in the story, where the
main idea of the work is summarized. This often predetermines an enhanced lyrical ending. Therefore, in the
final paragraphs the writer emphasizes all the possibilities (resources) of poetic approaches: rhythm, general
musical melody of phrases (sad, joyful, exciting, etc.), words that emphasize the inner state of man or nature,
which is sometimes "shared". It is not accidental that he takes into account the choice according to certain
lexical meanings, the use of a variety of linguistic approaches, the ability to use very delicate sound record-
ings " [5; 208-209].

In this statement, the researcher suggests that writers use more clear sayings at the end of the story than
at the beginning of the story. In our opinion, the linguistsic and stylistic requirements for any of the initial
and final sentences are the same: the words must be effective, rationally chosen, the syntactic structure and
semantics must be in accordance with the nature of the thought, the effect (emotional power) must be strong,
figurative, expressive, stylistic function of both is — an effective representation of the idea. In this regard,
masters of rhetoric pay special attention to the rational and effective use of artistic methods inherent in the
system of speech, so that the work is written in such a way that it has a significant impact on the mood, cog-
nition, consciousness and soul of the readership. "In fact, the word in the artist's hand is like the paint in the
artist's hand. The changed word will add to the effect and enrich the human knowledge; if a word expresses
the same thing, it is possible to discover the various secrets of life by transforming it” [6; 231].

There are a variety of artistic language techniques that reveal this variety of secrets. Metaphors, meton-
ymy, imagery, similes, epithets, etc. are usually mentioned first.

Metaphor. Saying that, “Aristotle was the first who speaks about metaphor, is also correct. But accord-
ing to Aristotle, the scientist had a way of historical research, even a single way. For example, Isocrates, who
lived before Aristotle, demanded that the word used as a metaphor should be easy to understand, beautiful,
most convenient and popular” [7; 5] — wrote specially studied scientist B. Khasanov”. From this it is clear
that this approach to the use of the word has attracted attention from time immemorial. Of course, this is rea-
sonable, because it is not limited to the expression "one word is one concept", but can be used in a "diverse"
sense, which, of course, creates a significant opportunity for language fluency. Therefore, it is natural that
human beings, who want to constantly improve their language skills, should pay special attention to this is-
sue from an early age.

Because of this, it is true that in any of our spoken or written languages, words are often used inter-
changeably. A. Sybanbayeva in her scientific work "Linguistic nature of metaphor and conceptual meta-
phors" comprehensively analyzes the cognitive and literary function of metaphor.

The scientist B. Khasanov divided the metaphorization of word groups into individual topics, made a
detailed analysis with specific examples and spoke about the ability of each word group to metaphorize: "In
the metaphorical use of the verb, the imagery of the word is revived", — he said [7; 112], and refers to the
word professor A.N. Efimov: "It is well known that the verb is a tried and tested tool of artistic expression
with its diversity of semantic shades, well-developed personality system and syntactic connections™ [7; 112].
Examples of the use of the verb described in the following sentences:

By midday, Borandy's trade begins to slow down (Sh. Murtaza. Shakalak).

The short day in January, leaned up the ridge, notified for a while and fell down (K. Iskak. Aktoktym).

Twilight is short in Astana, and soon the city was in the middle of the night (G. Tolegul. At the bus stop).

The village landed at the foot of Kolkamys (K. Sarsekeyev. Kulatay).

Regular verb metaphors in the literal sense (trade’s slow down, village landing, lean up, downfall, etc.)
are heard phrases, but they convey the idea figuratively. That is why A. Sybanbayeva says: "Metaphor is one
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of the means of enriching and beautifying the language, a way to convey a person's thoughts in a figurative,
artistic, emotional way" [8; 22].

The place of metaphors in the final sentences is a legitimate goal, as any writer tries to show the solu-
tion of the ideological goal in the final sentences, which are considered to be the end of the literary text. At
the same time, it is obvious that the narrators of the final sentences of the writers, who arranged the wording
according to the content, have a great stylistic load, especially their poetic, figurative nature, which ends in a
verb metaphor. Let's illustrate our point with examples:

He was in a strong position, hugging a crippled man with one leg in front of him (K. Akhmetbekov.
Torn book).

The car must have been going uphill, it was getting heavier, it was impossible to stop, he pressed on the
gas, it was almost ready to climb to the top of the hill, it was as if someone was pulling hard behind it, and
car went rapidly to the plain (S. Muratbekov. On the way back and forth)

— «He came until old age. If | continue write poems, he will read even one and look for my book! He
will come. Let me just write, let me write!» This is the point that Erkegali paid attention to. When he went to
the door, the saleswoman said, "Let me remember this man" and watched him for a long time
(E. Konarbayev. Echo).

Latif's imagination flew into space (I. Zhakanov. Kazakh waltz).

Another surprise accumulates in the chest of the kuishi (A. Kekilbayev. Hungry wolf).

Descriptive verbs are used in a variable sense, not in their own sense.

The metaphor repeated in the first illustration depicts a father’s meeting with his son, hoping to hear
from his son, who had gone to war, not to hear bad news for forty years after the end of the war, in the sec-
ond example, the "go rapidly" is the speed of the car going too fast, and in the following examples, the fact
that the seller stared at him for a long time before Erkegali left, "flying" into the imaginary space means joy,
and "accumulating™ (music) means the birth of a new state.

Results and discussion

The use of metaphors in the present tense: "Meruert flew up into the arms of his grandfather, began to
caress and kiss him on the face" (M. Sydykov. Meruert). The word "Flight" has long been used as a meta-
phor in the history of the Kazakh language [8; 114]. While "Flight" is used as a metaphor as a synonym for
the words "die", "get up", "stand up", "be cold", "go fast", now there is another meaning — "come running
fast". The author was able to illustrate the fact that the missed granddaughter quickly reached his grandfa-
ther. The abbreviated auxiliary verb "up"”, which is combined with the metaphor in the first component of the
related sentence, is taken to describe the urgency of the action. The author was able to illustrate the fact that
the missed grandson quickly reached his grandfather. The abbreviated auxiliary verb "up", which is com-
bined with the metaphor in the first component of the related sentence, is taken to describe the urgency of the
action.

Let's look at another example: "That feeling is beginning to gnaw the soul as a worm and stinging more
and more, makes you feel like a stray dog and is beginning to make land" (S. Muratbekov. Freeze). In
"gnaw" and "sting" the two repetitions in the related sentence "beginning™ and "beginning" serve to describe
the progressive nature of this action.

The constant metaphors of "feel like a stray dog" and "to make land" in the second component of the
compound enhance sentence expression. Especially in the case of litota "make land"; the phraseological
meaning of "very embarrassing™; "shame the ground"; "implode reputation”; "disgraced"; "stepping on the
foot" is especially effective in combination with "beginning".

The epithet in this sentence, which has a chiasmic character (stray dog — dog stray) — specifies the
semantics of the word "mood", a figurative proper word for external appearance and internal meaning. And
the formants -pim, -in, -t connected to the verbs are used to create an expressive tone in the dynamics of the
main character's inner stress.

R. Syzdyk, a scientist who studied the use of grammatical figures in Abai's poems, that the suffixes -sm,
-ir, -1 serve to accelerate the dynamic motion of the participle and analyzing Abai's poem “Summer” said:
“It is not for nothing that the verbs of subordinate clauses are given the suffix -pim, -im, -t with the past tense
participle.The poet wanted to depict nature in motion. And Abai's poetic skill clearly found that in order for
that movement to be alive, the words that express them must be in a certain grammatical form”.

Let’s analyze this example: God of Blue darkened, frowned at wolf, which ran, looking back. Inside the
deep ravine, the shy Sun hid its face in the clouds, as if it could not bear to look at the bloodied corpse.
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Graceful Steppe is calm with important view keeps all secrets inside. There is not wind.Only black crows fly,
laughing loudly in violation of the dead silence, beating their wings (D. Ramazan. Revenge and Patron).

The paraphrase "God of Blue" used instead of Heaven in the first sentence of the text, in the context of the
epithets "shy, proud" describing the Sun and the Steppe, creates an impressive picture with human behavior.

The phraseology "there is no wind" is a separate sentence, meaning "completely quiet”, "without wind".
The author replaced this quiet, windless day with the metaphor of "dead silence". Quiet, even no mosquito
sound, instead of silence the epithet "dead" was used to reveal the essence of the scene being described. Such
silence (probably the translation (calque) of the Russian phrase "dead silence - mertvaya tishina") is dis-
turbed by black crows as human laughter.

It is obvious that in the final sentences regular metaphors are often used as a verb:

“It's been about ten days since the dog disappeared. Durdy's friends ended up with nothing that the dog
had gone to native land” (B. Toleugaliyev. Return of Kutkeldy).

— From my aunt Maria’s house, — he said. | took her out of the hospital and brought her home. Let's
celebrate, please join us.

— Ok, I will come. What is the address? — | said: | did not want to disappoint

young guy. (M. Skakbayev. My neighbor's colleague)

Father: — This Bay is chatting. It is better to be kind when you are older. Show me him and I turn his
mouth to the east. After my father's these words, I did not open my mouth (O. Sarsenbayev. Old carpet).

Corresponding scientists divide metaphors into: poetic metaphor, lexical metaphor, traditional (in the
folk literature), personal metaphor, linguistic metaphor, constant metaphor, individual metaphor [1; 60].

Regular metaphors at the end of the sentences: end up with nothing shows-regret; not to break his
mood-not to offend; not to open a closed mouth — to be silent; to turn one's mouth to the east- is to rebuke;
chatting is unreasonable speech and they are the short and variant figurative phrases used in the meanings of
speech. One aspect of mastery is the economy of words, and writers who adhere to it, use mobile words, that
is, regular metaphors, instead of using a lot of vocabulary to convey the clarity of thought and purpose in a
sentence.

It is known that the word dog is used in connection with the negative actions of man, but about the use
of dog seme in a positive way, Academician A. Kaidar writes: “ as ... you are a dog, hate like a dog's flesh,
dog skin on the head, dog behavior, dog barking, dog acting” in many phrases, if a person looks like a dog
and looks naughty, in another use it is used in the context of praise, encouragement, or self-talk, expressing
closeness and greatness. [2; 48]. In the final sentence also the form in which the word is applied to itself. For
example, in the writer D. Isabekov's story the final paragraph of “New settlement in the old house” is as fol-
lows:

“In the evening there was a big party in Yesirkep's house. All four

apologized:” Let our tongues be hardened if we joke” — they said. Horse headed Tashkenbay took a
glass:

Happy housewarming! — he said with big smile.

Dogs, — smiled Yesirkep unwillingly.

There is also the end of B. Amanshin's story "Crying on the road": "Aktai came after two days. | was
drinking tea from Alma's hand in her house. Then Aktai laughed at me, saying, "Oh, dog, you've tricked me,
you've tricked me". In these sentences, the word dog is used in a self-deprecating, positive emotional sense.
Thus, it is clear from the given examples that the function of the metaphor used in the initial and final sen-
tences in conveying the idea is special.

Metonymy. It is an axiom that, it is always a powerful word — the soul of a literary text. Another way to
make the language of work more effective is metonymy. Akhmet Baitursynov, a great linguist and scientist,
spoke about metonymy with examples: “It is called substituting the names of two things that are related to
each other” [3; 357]. And in Russian linguistics O. Akhmanova says: “methonymy is a path in which the
name of one object is replaced by the name of another, which is with the first subject, in relation to the
Adjacency Association” [2; 234].

Metonyms in the initial sentences:

— Let my white table curse you, you are a dog, you trust your pocket, you ignoramus!- shouted the own-
er of the house (M. Rakhmanberdiev, Experience).

— Kokbel worried an accident. (M. Skakbayev. Joke).

In the first example, marked is spent instead of taste and money, while in the second, the so-called Kok-

bel means that the villagers are worried about an accident.
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Special attention was paid by the researcher L. Nurzhekeyeva on the linguistic nature, lexical and se-
mantic features of this phenomenon; structure and ways of creation; to the stylistic function. For example, in
the section of the researcher's work on the structure and ways of making metonymy, she gives specific ex-
amples of metonymic use of word groups (houns, adjectives, numerals, verbs, pronouns, adverb, conjunc-
tions, imitators): “If we know that the main purpose of a word is to convey an idea, the purpose of a literary
word is to convey that idea impressively” And it is necessary to convey the impression in order to stay in the
mind, to enrich the human soul by influencing thoughts and feelings” [9; 6].

Here are other examples of such impressive metonymy:

Urkiya, who was looking at the crowd of people waiting for the bus, noticed the familiar faces on the
other side of the asphalt road (T. Shaldibekkyzy. Shadow).

He opened his eyes and looked around, but could not remember whose family he had come and over-
turned (E. Zhenisuly. Countrymen).

The old woman woke up frightened, and a supernatural force was knocking on the door incessant-
ly.(B. Amanshin. Who is to blame).

In the first example, familiar faces are used instead of familiar ones, in the latter, family, supernatural
forces — in the sense of home, man.

Metonyms in the final sentences. This approach is not uncommon in the final sentences. Because “in
addition to saving words, metonymy is also used as a way to clarify and convey ideas clearly and
accurately”.

Consider the following examples:

Those who come with a bridle and leave with a bridle are short-lived and uniformly good (O. Bokei.
Shugyla).

This is an ancient and mainstream, which were built by the bones of noble people (M. Kabanbayev. 56"
Celebrating).

Nurgabyl walked through the window with arrogant looks. Somewhere the dog barked.Quiet village fell
into a tranceand fell asleep again (M. Rakhmanberdiev. Gift).

Hadisha took Valya by the hand and hurried to her house, which was locked for the whole winter. If she
is not hurry, she will lose what she found. (Sh. Murtaza. One gentle ray).

It seemed to those who looked at him as if he was thinking of a trick (T. Alimkulov. Arasha).

One of the young chicks was walking on the ground (M. Asylgazin. The first summer).

All of the metonyms in these examples are substitutes for human words. Since "The life of the word is
in the sentence", the essence of each word is revealed in its context. The first, for example, short-lived, uni-
formly good — substantivized adjectives metonyms, while they are used to show the qualitative character of
the person, the noble people in the second example are used in the sense of the older generations of the pre-
vious generation, village — as people of that village; the next complex metonymy is lost in the examples —
instead of the girl; phrase metonymy is people who were looking, the chick is a small person, that is, meto-
nyms that convey the child figuratively.

Even in the given examples, there are many metonymic uses that depend only on the person — the
owner of life. Of course, it depends, firstly, on the ability to combine each word, and secondly, on the ability
of the writer to use it.

Let's look at other examples:

The official monument to the mule skinner was unveiled seven days later, and the impatient workers of
the district were relieved. They say, that the driver of the Aupartcom brings him "saryagash water" once eve-
ry three days so that he would not tell the previous story (D. Issabekov. Monument).

A bead fell from Bisen's eyes to his chest (J. Keikin. Even it’s late).

Then the neighbor smiled: You are blabbing. It is a folk song. This drunkard would cry even when he is
singing "Lonely Juniper"(M. Magauin. After Altybakan).

This is how my first shift started. There are still many shifts ahead. "lcebergs" are floating easily in the
sky, floating over us, far away, far away. Nomadic clouds!... (B. Kanatbayev. Burmatros).

The next day in midday, the dombra player left. The black boy's heart sank, and he was left alone.This
was the first time that a young rod had sprouted. Nobody noticed it (K. Akhmetbekov. Dombyvra music).

The author's metonymy in the first example replaces the meaning of "saryagash water" — vodka, the
meaning of this metonymy is clear only in this context. In another context, we would understand “saryagash
water" in its own sense. If the author wrote that he carries one vodka every three days, it would be read rude-
ly and without any effect. Therefore, the obvious effect of this metonymy prevails. In the second example,
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"Lonely juniper™ is used as the name of the song, in the third, "beads" — tears; in the fourth, "icebergs" re-
place the word "cloud" shown by the author through the parcel, and in the last example, "spinning young
rod" means a young child. It is clear from these examples that metonyms are a complex way of conveying an
idea that is impressively perceived by the reader.

Simile. “Writers use a lot of expressive and powerful words in their initial sentences that captivate, en-
tice, educate, and emotionally impact the reader. The most common and effective method of depiction is
simile ” [2; 24].

If scientist T. Konyrov says: “Simile is an image that enhances the figurative, artistic, emotional and
expressive quality of an object by comparing one thing with another on the basis of common features, acad-
emician M. Sergaliyev: "The stylistic function of the simile is different, in one case it aims to fit more mean-
ing into a few words, in another case it allows the author to speak in parables, and the simile itself is due to
the conciseness" [5; 42] shows the specifics of simile in the work. Now the role of this type of trope, which
is common to linguistics and literary criticism, as a figurative phrase to give a figurative character to the ini-
tial and final sentences:

Winter storm rose like a frightened herd of deer (K. Zhunusbektegi. Horseherd).

The auto clubcar like matches began to tremble like a lost camel and began to cough like a young child
(N. Kapalbekov. One swan).

This letter, written in large letters like the front foot of a camel, was sent from the retirement home to a
correctional colony on a lovely late autumn day is no worse than summer.(Zh. Korgasbekov. Retirement
home).

The following similes give us a beautiful and impressive picture of the writer's pen: “The national pecu-
liarity of the Kazakh literary thinking is obvious from this category of similes. This is due to the fact that the
methods of equality reflect the nature of the national system of thought, which is familiar to the people” [2;
24].These similes, rich in national color, enhance the aesthetic effect of sentences and serve as a symbol of
the language of the work as a whole.

In particular, in the second example, three identical similes are used (like a matchbox, like a lost camel,
like a young child) — and they show a detail that reflects the richness, popularity and mastery of the writer's
language. The reason for this is that the auto club car, which does not fit in the garage, is reduced to a match-
box (litote) by the reduction method, to a camel that could not set foot properly, to a coughing child, to
frightened herd of deer from winter storm, and the method of enlarging of letters (hyperbola) to a mount
camel foot. In this case researchers say: “Word usage is a mirror of a writer's skill. At the same time, there
are a variety of skills that can be a plot of the story. One of them is the use of words that allude to the point
of the story to be told in the work” — he said. [9; 44].

One of the main issues related to the simile is its semantic structure: “Unlike other types of tropes, the
simile structure has several members. This quality of the simile distinguishes it from other tropes. This is a
clear indicator of the figurative nature, emotional and expressive quality, literary features, subject-logical
basis, associative possibilities, and, more precisely, the poetic nature of the whole nature of the simile" —
T. Konyrov writes.

Our collected materials show that in the initial sentences there are many complex, enlarged types of
similes:

The slow-moving train gradually gained strength, moving slowly, like the body was overheating, frown-
ing, sweaty and waving his arms, day and night, is moving forward. (A. Akpanbet. Children cradle)

Even among the brothers, there are people who are like the inner string of a short fur coat and close to
each other (A. Ibragimov. Oh, my wintering).

From a distance, "Imanak" looks like a single-humped camel lying on side of the yellow waist of Sar-
yarka (O.Bodykov. Rider).

If you look from the heights of the gorge, Moinkum is like a dead crocodile stuck in the ground of Bet-
bak steppe (A. Tarazi. Silver wing).

The sheepherd's house is like a bell on the meadow in the middle of the forest (Sh. Murtaza. Silent bell).

The railway station is like Zherbesik with a rope stretched far away (K. Tumenbay. The girl who solved
the problem).

The complex epithet similes in the first, third, fourth, fifth, sixth examples and the three-component
phraseological simile in the second example are used at the level of a whole national psychology, informing
the national culture. The simile of the epithet in the first example, given by the method of step-by-step devel-
opment (ascending gradation), which compares the movement of a train to a horse, makes the sentence par-

Cepus «dunonorus». Ne 4(108)/2022 39



M.K. Zhunusova, Z.Z. Ordabaeva et al

ticularly impressive and "pulls” the reader. The phrase "like the inner string of a short fur coat™ in the second
example shows the closeness of the brothers, taken as a linguistic detail, indicating that the main sentence
came from this "like the inner string of a short fur coat".

In the initial sentence, several similes were used simultaneously to change the tone and literary color of
the sentence, but now there are two similes that are used in parallel in the same sentence:

When this peace of paper touched his hand, like a thorn in his heart and irritated him all the time
(T. Akhmetzhan. Investigation).

Unexpectedly, as | was leaving the office, the telegram, which had been given by the postwoman,
seemed to me as an arrow from a bow (A. Zhylkyshiev. Dear brother).

Two brothers, the eldest Arystan and Baryskhan, who are the same age, stared at this piece of yellow
paper, as if they were praying, in the hand of like Ingush blonde woman with thick black eyebrows (Zh. Kor-
gasbekov. Amenger).

In the first example, the piece paper is like a thorn, in the second example it is like an arrow from a
bow, and in the third example alive and well two brothers were staring to the piece of yellow paper, as if they
were praying. In all three examples, the paper is described as a peace by the method of reduction (litota). But
the effect of this small (piece) paper on a person is enormous, and the authors describe it in a way of increas-
ing (hyperbole) and in a contrasting way. Thus, the constructions that evoke a significant emotional feeling
in the human heart and give the work a special mystery:” Oh, what is written on these papers! ” — are con-
sidered to be secretive uses that inevitably attract the reader to read the story.

Probably, “The use of similes in the language of fiction is, first of all, communicative, that is, the words
serve to convey the concept, the idea in a broad and deep way. In order to deepen the understanding of the
word, it is explained by comparing it with similar phenomena, and for the most accurate and clear compari-
son, the speaker seeks ingenuity and weighs only a selection of similar phenomena " [6; 44] — probably, the
conclusion describes such points.

We have already said that the masters of words, in general, in the initial sentences, intend to provide the
reader with a preconceived notion of what will happen in the future, as we can see from the above. For
example, in the first example, the situation of a person who is afraid that his crime will be solved due to the
piece like the thorn, in the second case, the piece like an arrow from a bow for bad tidingsabout the death of
a respected citizen is revealed, and in the third example, two healthy young men are punished, as if they were
praying with this piece of paper. The effects of intimidation and bullying are well-known.

Application of similes in the finalsentences."Simile is one of the means of art that beautifies a literary
work, gives an aesthetic tone to the work, and thus helps the student to better understand the phenomena of
life, aesthetic impact, nourishment” [7; 36]. It is not uncommon for them to be used in sentences. For
example, the story of K. Zhunistegi's "Round statement” ends with the following” The next day there was a
round complaint, like a hedgehog kicking a man in the leg”

Let's analyze: It is well-known that the hedgehog's coat is full of thorns, and if he does not like some-
thing or does not like it, he will shrink with those thorns. It is well-known that there is a common phrase in
our people, "like a hedgehog", about someone's dislike of another. Here the author uses the negative meaning
of this phrase as an epithet-simile to the word hedgehog and creates an impressive, fresh phrase. And by
combining hedgehogs and thorn, he takes into account their negative emotional nature and the effectiveness
of the overall content of the sentence. Thus, in our opinion, the comparison of the mood with hedgehog is the
result of the author's pen in the creation of imagery. Of course, it is reasonable to simile the heart of a mali-
cious person with a thorny hedgehog and a false statement that hurts the soul of an innocent person.

The role of the method of simile in the literary expression of ideas is also significant. After all, the
equation in the language of literary work is primarily communicative, that is, the words are distinguished by
the function of conveying the concept, the idea clearly and figuratively. Here one image is described as simi-
lar to another: "Father’s, no... no, a member of the correspondent’s, his mouth opens like the mouth of a fish
on the shelf, he breathes heavily-heavily, he walks embracing the threshold and silently” (M. Kabanbayev.
Bearded boy).

The simile in an elliptical compound sentence is formed by the suffix dai (like). Writer compares the
character's mouth to the mouth of a fish on the shelf and made his breath heavily. In fact, when the fish on
the shelf opened its mouth and breathed heavily due to lack of oxygen, the author imagined the character in
that image. The paired words "heavy-heavy", "silently”, combined with verbs as in the previous example,
and give the sentence an expressive-emotional tone. The author, who did not dare to call the father, who for-
got his son and thinks only of himself, called him a jerk with a scientific title, negatively described him as
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"walks embracing the threshold, silent”. Thus, the author clearly imagines the "wonderful" situation of the
protagonist of the story through the use of exact similes, other rational words in the sentence.

Here are some examples of similes in the final sentences that summarize the content of the story: Vast
steppewith wide plains and a curly sand hills on his chest lies like innocent baby holding the head in his
arms, resents his parents (S. Assylbekov. Hometown).

The writer likens the vast steppe to an innocent, angelic baby who resents his parents. In this sentence,
the author describes a depressing scene when the protagonist's ancestors live in his hometown, where he
spent his childhood.

“Time does not stand still. Get better... Maybe one day Baimyrza will return to his homeland like a re-
turned bird ”(K. Zhumadilov. Hired husband).

Now, when he felt, that no one sees, gives way to tears, sobbing in the throat came out like a water fall-
ing from a mountain (K. Abil. The guy's tears).

Now notice: The moon was born. Born beautiful, not lying too long, without falling over, born like a
silver earring in the ear of a beautiful woman. Under the moon like stretched out white silk, and there was a
road (A. Kekilbayev).

The two calves sniffed the mother without realizing it’s lay. The blood flowed from the house of the
chairman as a trace of jealousy (S. Muratbekov. Jealousy).

These similes are used in accordance with the ideological purpose of the story, conveying the idea of
the image, thereby showing the reader an impressive biofield.

In general, as in the beginning, in the final sentences there are many similes formed by the same suffix.
This is only natural, but it is certainly the oldest and most productive method. And similes made with the
word like (same, similar) are rare:

“Wherever the fox goes, his tail will go”, says the proverb, trick of time goes with this time. Syrym is
just like that tail of the fox right now, so he is jumping and can’t calm down. (K. Amanov, Fate).

Dairabai, who looks like a keeper between the world and afterlife near the old building, was broken
yesterday at dusk. (D. Doszhan. Keeper).

All of them are similes that accurately reflect the realities of life. In particular, it is logical to liken the
keeper to a messenger between two worlds.

Epithet. “Epithets, similes and tropes play a special role in the genre of any genre, any kind of fiction, in
revealing the ideological content, in the creation of the image, they have a complex aesthetic function. These
are one of the best ways to clarify the description of the phenomenon of life, to influence the student in the
direction desired by the author" [8; 117]. According to academician Z. Kabdolov's language, "a colorful
word that defines the special nature and quality of a thing" [6; 219].

The researcher G. Mukhametkaliyeva describes: "An epithet is a combination of at least two words, the
first pair (component) of which is connotative, the second pair of which is denotative, interconnected, liter-
ary, colorful, figurative language construction™ [3; 7].

In the initial and final sentences, epithets are widely used as a figurative tool that enhances the art of
language, conveying the thoughts and feelings of the author in delicate threads. In philological science,
epithets are studied by literary and journalistic scholars in different directions.Writers divide it into antique,
classical, romantic, realistic, while journalists consider it traditional, stable, metaphorical [9; 40].

Here is an artistic approach that immediately draws the reader's attention, serves to effectively convey
the author's purposeful thoughts, in short, increases the clarity and richness of the sentence — the most
common and often complex language tool:

1. As soon as Begaidar startes to take out of the closet a brown suitcase, which was not bend by many
trains and shaken by many cars his daughter Akziya asks:

- Dad, when are you coming? (B. Amanshin. Gift).

2. The villagers, who had not seen each other for years, met unexpectedly

right in the middle of the city, right in the middle of the street.(E. Konarbayev. Bell).

3. It was the time when in Almaty many streets were up side by side and called line (A. Ibragimov. Nil-
daria).

4. Dyusen, who dragged two red bags down the ground, goes in a hurrydespite pits and cavity
(D. Ashimkhanuly. Brothers).

The complex epithets used in pairs (a brown suitcase that does not bend many trains and cars) are used
in a gradational way (step by step), while the epithet of the second example is a long-standing epithet of vil-
lagers who have not seen each other for years; full delivery as one participant; the formation of the streets in
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the third example is characterized by a negative epithet, not as a straight line, but as a combination; in the
next example, the epithet (two red bags dragged down the ground) used in a variable sense to indicate the
weight of the bag, suitable for character actions.

Along with traditional epithets in the initial sentences, as scientist R. Syzdyk says, there are epithets that
are in the "inappropriate" place, that is, syncretic. In this method, words which meanings do not match are
combined [9; 152].

Let's look at an example: "Yestay Beketov was looking out of the window of his hotel room on the street,
the lazy white rain wasn’t going to stop"” (R. Seisenbayev.One night only).

It is known that in certain stylistic uses words that are incompatible in terms of meaning serve to create
a poetic image in the sentence. In this example, the word laziness, which is used in accordance with human
nature, is derived from the fact that the rain is quiet and slow. Then in this case, it can be seen that epithets
formed by syncretic methods are a powerful word that expresses the author's own "I", enhances the poetic
nature of the literary text:

It was the time of moderate, mild spring that changed for summer (K. Akhmetbekov. An artificial green
world).

Kokbori rose to his feet again, and, unable to find a way out, threw his hooves on the blue stone in
anger (K. Akhmetbekov. Kokbori).

The hot view of the familiar station caught my eye (A. Nabiev. Brown doublet).

The semantics of the first of the analyzed epithets not only depict the mild, maderate period of spring,
but also, logically, the semantics of the forthcoming narrations indicate that the content of the story will be
positive.

That’s why immediately after reading the sentence sounds like it warms the heart of the reader. While
the syncretic epithets in the next example (open eyes, hooves) accurately depict the position of the affective
predator, the hot description of the inanimate, unheated face (type, etc.) in the final example also thickens the
artistic color of the sentence and makes the content impressive.

Phrase types of epithets are also encountered in the initial sentences:

1. Zhasulan woke up frightened by the mournful voices of women (S. Asylbekov. Nostalgia).

2. The sun stood firmly its highest point (K. Zhunistegi. The fate of the racehorse).

3. Kabyken, who looked at his watch over and over again, seemed that time is

running out (S. Gabbasov. My saint grandma).

4. Old man Shomishbay got up, performed ablution, prayed and left the house

to go to the close melon farm (D. Isabekov. Ancestral home).

5. In July was very hot and Guljahan came to the capital with Kenzhegul, the

youngest of ten children who graduated this year (A. Akpanbet. That's interesting).

6. There is no wind, as if the cold night in the south cried for a sip of cold air (K. Zhunistegi. Meeting).

7. In the middle of a dark night Layla silently, in apathy, plunged into a deep ravine and saw on the way
a black image (R. Mukanova. Eternal child image).

Conclusion

The phraseological epithets in the given examples give special nourishment to the sentence, enhance its
expressive meaning and inevitably attract the reader. A few words about Example 7. The researcher
S. Sharabasov in the article "Open and closed forced forms of Kazakh stories” refers R. Mukanova's story
"Eternal child image" to the type of closed (intensive) story. And he says about this story: “... Layla is a vic-
tim of the atom. Poor Layla is a barrier to global suffering. Her bow was trembling, she felt disgusted at her
face like an old lady, and it looked like she was holding an atomic mushroom with a big hand. It hurts the
heart, it hurts the mind. Makes think and worry. The open secret of a closed conversation is as powerful as an
atomic bomb” [9; 48].

The phrasal epithet that reflects the nature of the night in the example (silently, in apathy, plunged), on
the one hand, also serves as a metaphor. That is why at night «the soul» is exhausted, it is in a state of silent-
ly, in apathy, plunged. On a night like this, Layla, who had fallen into a deep ravine, saw a black-clad image
on her path. The author reveals a deep secret not only in the epithet, but in every word of the whole sentence,
which is why the critic calls the story "as powerful as a bomb". The dark night, the deep ravine, the crippled
Leila, the image on her path covered in black and fading in the dark — all this with a hidden meaning.
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MOTiHHIH 0acTanKbl :KIHE COHFbI cOllJIeMIepiHiH
CEeMAaHTHKAJIBIK-CTHINCTUKAIBIK CHIIATHI
(oHTriMe JKaHPBbI MBICAJIBIH/IA)

Makanazna 6acTankel )KoHE COHFBI COMIEMAEp MOTIH Ma3MYHBIHAA epeKine (yHKIMSIBIK KBI3METTE OO0IaThI-
HbI, OKBIPMaH KaybIMHBIH MOTiH Ma3MYHbIHA JICT€H HA3apblH, 3¢HiHiH, KbI3bIFYIIBUIBIFBIH, KYMapIbIFbIH apT-
THIPYZIa €PEKIe MOHTe e OONATHIHABIFBI KapacThIPhUIFaH. MaKallaHbIH JKaHAJIBIFBl — MOTIH TY3LTiCIH 3epT-
Teye JKeKeJereH TyJIFalapa eMec, MOTiHHIH Oac-asfbIH JKUBII TYpFaH, OipTyTac OWAbl KYpPaWTBIH, SHTiMe
JKaHPBIHBIH MOTIH TY3UTICIHAET1 €H Heri3ri 3JeMEeHTTepAiH JMHIBOCTHINCTUKAJIBIK TYTACTHIKTAPBIH alKbIH-
nay. 3epTTeyaiH MakcaThl — OYTiH[I OemmekTer, KaiTa KypacTeIpy OarbIThIHIA (OacTanKbl, COHFBI COHIEM-
JIep KbI3METIHJIC), HOTHXKECIH/IE iC-TaXiIpuOe Ky3iHae OYJI SIIEMEHTTEP IiH MOTiH/I OYTiHACH TYTACTHIK 3aHbI-
HBIH KaJIai TY31IeTiHIH Tajnay. ABTOpJIap MATIHTe JIMHIBUCTUKAJIBIK TAJIAAyJIap »acaraH/aa TyTac OWIBIH CaH
TYPJi 3aHIBUIBIKTAPBIH, CAMBINT KENreHAe, OJIApABIH TeK 0acTaMachlHAH eMec, SHTIMe KaHPBIHAAFBl HETi3Ti
oiinap, unesiap, TYHiHALIep KYTiH COHFBI coieMaepae MeiMiH TaOaTPIHBIH HAKTHl MBICAJIIapMEH Talaay
apKBUTBI KOPCETKEH. DMOIIMOHANIBI-OKCIIPECCUBTI MOH/II coieMaep — OacTarnkpl ceiyieMaepre FaHa TOH Ky-
PBUTBIM €KeHi HakThuTaHFaH. OKpIpMaH Ha3apblH ©3iHe OiplieH ayaapTaThiH, OipJeH >KaFbIMIBI He )KaFbIMCHI3
peakuus TyFbI3a ajaThiH OYHIal KyphUIbIM OcifHeni o0pa3 jkacay KbI3METIMEH JIe epeKIIeNIeHEeTiHI ToNeNaeH-
reH. beiiHeni-MoHepii KypbUiFaH OacTankbl jKOHE COHFBI CeilieMaepie KONJaHBUIFaH KOpiKTey aMaliapbl
OMIp IIBIHBIFBIHAH aJIBIHFAH, aJjaM MEH KOoFaMra OaiIaHBICTBI SpTYpJIi JKaFnaiinap/pl, KOpLiaraH opTa MeH
TaOuFaT KyOBUIBICTApBIH, aJaMHBIH ICHXOJOTHSUIBIK axyajblH OKbIpMaHFa OeiHeni »XeTKi3yae aupbIKiia
KBI3MET aTKapaThIHbI aHBIKTAJFaH.

Kinm ce30ep: MoTiH, THHTBUCTUKAIIBIK TYTACTHIK, OACTAIKBl KOHE COHFBI COWMIeMAep, MOTIH dIIEMEHTTEpI,
OeliHei JkoHe MOHEPJI Kypanaap.

M.K. Kynycosa, 3.3. OpnabaeBa, A.K. AnnsicOaeBa, ['.E. Ocnanosa

CeMaHTHKO-CTHIIMCTHYECKHE CBOICTBA HAYAIbHBIX H
KOHEYHBIX NMPeIJI0KEeHUI TeKCTa (HAa MpUMepe )KaHpa paccKasa)

B craree mpencraBieHO MHEHHE O TOM, YTO HAYaJbHbIC U KOHEUYHBIC IPEAJIOXKEHHS BBIIOIHAIOT BajKHYIO
(GyHKIHMIO B co/iep)KaHUU TEKCTa, Mpruodperast ocoboe 3HaYeHHE B MOBBINICHUY BHIMAHU, HHTEpeca U yBIIe-
YEHMs YUTATENs COAEpIKaHUuEM TeKCTa. HoOBU3HA cTaThby 3aKIII0YAETCS B BBISIBIEHUU JIMHIBOCTUIMCTUYECKON
LIEJIOCTHOCTH OCHOBHBIX TEKCTOBBIX 3JIEMEHTOB JKaHpa PaccKas3a, COCTABIAIONIMX E€IHHYIO MBICIb U 00-
pasylolmux eauHoe 1enoe. Llenb uccienoBaHuss — aHauu3 JaHHBIX DJEMEHTOB, JEMOHCTPUPYIOIIHMX 3aKOH
HEeTBHOCTH TEKCTA B IUIAaHE ()parMEHTAINU U TIEPECTPOUKH (B JIEATEIbHOCTH HaYalbHBIX, KOHEUHBIX MPEIIo-
JKEHHH), 9TO MPUBOANT K MX MPAKTUYECKOMY NPHUMEHEHHIO. ABTOPHI NPHIIIN K MHEHHIO, YTO TPH JIMHTBH-
CTUYECKOM aHAJIM3€ TEKCTa Ha KOHKPETHBIX IPUMEPAxX B IOCIEIHUX NPEUIOKEHUAX PEIIAIOTCS PA3INYHbIE
3aKOHOMEPHOCTH B OTPAXKEHUU LIEIOCTHON MBICIIH, YTO, B KOHEYHOM CYETE, SBJIAETCS HE TOJILKO HAa4alIoM, HO
1 OCHOBHOH MBICIIbIO, MJeel U y3JIOBBIMH MOMEHTaMHM B KaHpe pacckaza. OTMEueHO, YTO SMOLHOHAIBHO-
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BBIPA3UTENBHO 3HAYMMBIE MPEATI0KEHHUS — 3TO CTPYKTYpa, YHUKAIIbHAS AJIsl HAUallbHBIX MpeioxeHuit. Jlo-
Ka3aHO, UTO 3TO TakKas CTPyKTypa, KOTopas cpa3y NpuBJIeKaeT K cebe BHUMAaHHE YUTATENs, MOXKET BbI3BATh
TOJIOKHUTENBHYIO MM OTPUIATENbHYIO PEAKIHIO; KOTOpask TakXkKe OTIH4YaeTcs M QyHKIMEH co3maHus Xyao-
JKECTBEHHOTO 00pa3a. YCTaHOBIEHO, YTO IPHEMBI OpPHAMEHTAIBFHOCTH, HCIONB30BaHHBIE B OOpa3HO-
BBIPA3UTENFHO MTOCTPOCHHBIX HAYaIbHBIX W KOHEYHBIX MNPEIUIOKECHUSX, 3aMMCTBOBAHBI U3 peanil KHU3HH,
BBIIOJTHSIOT 0COOYI0 (DYHKIMIO B 0OPa3HOM JIOHECEHUH JI0 YUTATENs Pa3INIHBIX CHTYallUi, CBI3aHHBIX C Ue-
JIOBEKOM ¥ OOIIECTBOM, SIBJICHUI OKPYXKAIOIIEH CpeJbl M IIPUPO/IBI, ICHXOJIOTHIECKOTo KIIMMAaTa 4eI0BeKa.

Knioueswie criosa: TEKCT, TMHTBUCTHYECKAs LENOCTHOCTh, HAYAIbHbIE U KOHEYHBIE TIPEIJIOKEHHUS, TEKCTOBBIE
3JIeMEHTBI, 00pa3HO-BbIPA3UTETbHBIE CPECTBA.
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BeﬁBepﬁaJle aMajJaapAblH KOMMYHHKaAIUAAaFbl MaAHbI3bI

Benrini 6ip KoFaMaBIK OpTaia eMip CYpreHHeH KeHiH KaXXeTTUTIKTeH TUT apKbUIBI OaiilaHbIC JKacay TyBIHIal-
Ipl. Makanaza mapaJMHrBUCTUKAHBIH TUILAEH ThHIC, SSFHU TUIAIH alfHaJIachIH/A JKY3€re achlll, KapbIM-KaThIHAC
JKacayra JKOHE COJI apKbUIBI aKlapaT aJMacThIpyFa KOMEKIIl Kypalsl peTiHJe BIKMaJ eTeTiH aMal-Tociiaepi
3epTTEHTIHAIr Typassl aiiTbutFaH. Ke3 KenreH XanbIKThIH TiTIH aJIbI KapalThIH 00JICaK, akmapaT aaMacThIpy
Ke31 peTiHaeri KapbIM-KaTbIHAC jKacacy TeK AbIOBICTAIl COUNECYZeH FaHa eMec, oJaH Ja Oacka Typui amai-
TOCUT apKBUIBI JKY3€Te aCBIPBUIATBIHBI OCHI OAFBITTa 3€PTTEY JKYPri3reH TUIIIi-FaJbIMIApAbIH MiKipaepiMeH
TYXKbIpbIMIanaasl. Tek KaHa OeiiBepOayiibl aMaigapMeH KapbIM-KaThIHAC JKAacacy SKCTPATMHTBHCTHKAJIBIK
(axTopyap/bIH BIKIAJIBIHAH FaHA €MeC, COHBIMEH KaTap agaMIapAblH QJIeyMeTTiK-(QU3HOIOTHsIIBIK epeKIe-
JIriHe Jie KaTBICTBUIBIFBI TYpaJIbl TYCiHIK OepinreH. beliBepOanapl amanmap agamaap apacklHIarsl KOMMYHH-
KaTHUBTIK aKTiHI )Ky3ere acblpa OTBHIPHIN, TiJ OUTIMI FRUIBIMBIHBIH Op CalachIMEH THIFBI3 OalJIaHBICTHI OoJa-
TBIH/IBIFEI CO3 OOJTaMbL.

Kinm ce30ep. nmapanmuHrBucTiKa, OeliBepOanbpl amanaap, Bepoa, KOMMYHHUKALUS, CHMBOJL, aKIAPATTHIK KOJ.

Kipicne

Kaii XanmpIKTBIH TiJIiH aJbIl KApaWThIH OOJICAK Ta, aKMapaT alMacThIpy Ke3i peTiHAeri KapbIM-KaThlHaC
xKacay TeK JBIObICTAN COllieCy/ieH FaHa eMec, O1aH Aa 0acKa TYpJli aMal-TCLI apKbUIBI KY3€Tre achIpbLIAThI-
HBIH OCHI OaFBITTa 3epPTTEY KYPTi3reH TUIII-FaIBIMIAPIBIH IMIKipi )KOKKA IIbFapMaiasl. OcklnaH GapbIm Til
OiiMi FRUTBIMBIH/IA TIAPATMHTBUCTHKA FHUIBIMBIHBIH KalbllTacKaHbl Oenrimi. [lapamuHrBucTtika — TingeH
THIC, SIFHU TUIIH aifHaIachIHAA JKY3eTe achlll, KaphIM-KAaThIHAC YKacayFra yKoHE COJI apKbUIBI aKmapar ajiMac-
THIpYFa KOMEKII Kypaj peTiHJe BIKMAI eTeTiH aMal-ToCLIaepAi 3epTTeHTIH FeuUlbIM. by — >kaHamma tep-
MUHTEe OepreH CyOBEKTHBTI aHBIKTAMaMbl3 €MEC, FBHUIBIMH EHOEKTepJe YCBIHBUIBIN KYPTreH MiKip-
TYXKBIPBIMJIAP YKUBIHTHIFBIHAH IIBIFATHIH KOPBITHIH/IBI.

BetiBepOanipl amMangap mapaqTuHIBUCTUKAHBIH HBICAHBI 00Ja OTBHIPHII, TIJIIK KAPBIM-KATBIHACTHIH KO-
MEKII KypaJibl peTiHae TaHbliaabl. TinTi, TUIMIH MIBIFYBI )KOHE KalbIITaCyhl JKaHbIHIAFEl €HOSKTep e Ka3ip-
ne O1311iH «KeMEKIIIi Kypam» JIeTeH atay Oepil xKypreH OeriBepOaiibl amanaapablH TilAeH OYpbhIH Haiiga 60i-
FaHJIBIFBI JKAMITBI J]a YTRIMJIBI TiKipJiep Kentipinin sxyp. Tinmix naiaa 00dyblH aiaM MUBIHBIH €HOEK apKbLIbI
KETUTN JamMybIMeH, ABIObICTAY alMapaThiHbIH OIpTiHIET KaTbIITaCybIMEH (€HOEK aiKaiibl TeopHsichl) Oaii-
JIAHBICTA Kapay — TapUXH-MATePHATMCTIK KO3Kapac.

«KoMMyHMKaIMsI» CO31 JIaThIH TUTIHEH ayaapraHja «0ipeyMeH KeHecy», «0aiaaHbIcy AereH i oumipe-
ni. Tin OiniMiHIeri KOMMYyHHKaIMsiFa OalijIaHbICY MarbIHACHI cail Kejeni. SIFHM ceiiiecy, aknapat Oepy je-
reHMeH 0apabap. By TepMHHTe TepeH Taljay jKacalThiH 00JICAK, OHBIH 9JICYMETTIK-TICHXOJIOTUSIIBIK MaFbI-
Hachl Ja Oap exeHiHe ko3 xeTkizemis. Cebebi amaMm ceiinecy OapbIChIHAA aUTBHUIBICKA JIETeH O3iHIH CyOBheK-
THUBTI KO3KapachlH, SMOLMSICHIH Koca Oiipin oTeIpaabl. byt yiepic BIPBIKTHI Keliie BIPBIKCHI3 TYPIE A€ KY-
3ere aca Oepei.

IemHabIFEIHIA, KOFAaM — KOMMYyHHKanus aneMi. Cebebi koram afgammapnad Kypanagsl. Con Koramia-
FBI aJaMap KYHIETIKTI KapbIM-KaThIHAC OaphIChIHIA OciiBepOaapl aMaigapablH KOMMYHUKATUBTIK KY3bI-
PETIiH caHalbl He OeicaHalbl Typ/ie MakaiaHabl.

"Xar-xabapnapra apranran asrop. E-mail: dauletk8574@mail.ru
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3epmmeyoiny depexmepi men adicmepi

Kommynukanms 6apsickiHma xabap ABIOBICTHIK TLUT apKBUTBI FaHA eMec, OeliBepOaIbl aMmangap KeMeri-
MEH Jie KoaTajia Oepeni. AHBIFBIHIA, ABIOBICTHIK TUTIET1 opOip TaHOa (opim, ce3, co3 TipKeci, CorIeM, MOTIH,
CUMBOJI, JBIOBIC, Kifipic) Koa ecebinge xymcanansl. bip ce30eH aiiTkaHnma, aKmapaTThIK KOI JETeHIMI3 —
ANTBUTBICTBIH CHIPTKBI JKaMBUIFBICHI, SIFHU TaHOaTaHybl. OHBIH aCTapblH/Ia CEMaHTHKA, aKmnapar xartaasl. Jly-
pBIC AEKOATaIFaH Xabap MYphIC TYCIHUIEO Ae, KaTe ACKOATaIFaH xabap Kate KaOwurmaHamel. Keiime xabap
MYJie AeKOATanMaysl (TyciHiniMeyi He KaObuiganOaysl) MyMKiH. MyHJalila KOMMYHHKATUBTIK aKT MakKca-
ThIHA XeTneiai. Ce6eli ceitneyain e31 — OipaeHeHi Oiny He Oinaipy yuiH kacanateia opeket [1; 80]. En-
Jielle aiThluIap OMMBIH THIHAAYIIBIFA TONBIK KETY-KETIeyi COleM KYPYFa KaThbICAThIH CO3JIEP/IiH a3, KOITi-
TiHe eMec, coilieM MYIIeNepiH Kacaylibl CO3AEPIiH IYPHIC TaHAAJIBII ABIHYbIHA OalIaHBICTHI.

Ocplaan OeiiBepOanpl amanaap apKbUIbl KOATANFaH xabapplH AEKOATAITY Maceneci mbFaapl. MyHai
xa0apnpl AyphIC TYCiHY YIIiH TiJCi3 KaTHIHACTBIH MOH-MAaFbIHACHI MEH TYpJepi, OHBIH KOHTEKCKE KaTBICTHI
KYOBUTYBI (MBICAJIBI, afJaMHBIH Oip Hopcere KYWiHTeHle HeMece KaTThl pru3a OONFaHBIHAA /1a €Ki allaKaHbIH
0ip-OipiHe capT ypaThIHBI 0ap) XKOHIHJE aJ[pecaTThIH OUTIMI apecaHTIICH Terne-TeH 0oryra Tuic. by Typanst
ko3 OeH OacThIH KUMBUIAAphIHA OaiJIaHBICTBI aJaMJaFbl TICUXOJOTHSUIBIK KYHIIH CEri3 TYpiH aXbIPAThIIL,
oepren XK. AimaysiTyiel: «baKpUIaTBIH aJaMHBIH JKOFapblIa KOPCETUIreH OapiblK KapacTapblH Oenrisen
onerreHy kepek. Ocbutali OakbUIall, XKATTHIFYIbl TCH KapblIaFaH Ke3je, KO3FaIbICTapblH «MOHICIH» Oaiina-
HBICTBIpa 0acTay THiC. Op yaKbITTa MAJICHICH Kapac OOJbl, HENIKTCH COHIAl MoHici 00JmbI? jaer, Oakbi-
JaymIsl ©3iHe-631 ecer Oepilm OTHIPYHI Kepek», — AereH [2; 106]. ConbiMen Oipre aBTOp ICUXOIOTHSIIAFHI Ce-
3iM JIYHHECIHIH TOJBIK aHBIKTANbIN OOJIMaraHbIH, alaMHBIH OHBI TOJIBIK aHFAPFaH CaibIH Tallail ChIPIBI ama
TyceTiHiH alitaasl. OcbkiFan opait M. JKymabaes: «bi3 ekiHin agamaa OONBIN TYpFaH aH KOPIHICIH ©3iMi3i
©31Mi3 ChIHayMEH FaHa OijieMisy, — nereH mikipai kenripeni [3; 25].

Famemm @. OpazbaeBaHbIH KaTBICHIMIBIK TYJIFajJapra TOH KACHET-CHIATTapIbl TONTam KepceTeni. by
opaiiia, OciiBepOaypl aMangapial Cojl KacUeT-CUIIATTap TOJBIKTal KOpIHETIHIIriH Oaca aiTy kKaxeT. EH-
nenre OeliBepOaIbl aMaiapAblH Ja KaThICBIMIBIK TYJIFa TaJlallTapbIHAH IIbIFA OTHIPBINT, KOMMYHHUKATHUBTIK
aKTiHI OJIKBICHI3 KaHAFAaTTaH/IbIPa aly MYMKIHITiHE Ue eKeH IT1H MOMBIH/IayFa THICITi3.

TinTi, oneOueTTany FhUIBIMBIHIIAFBI TICUXOJIOTU3M/IE € aJaMHBIH aHAIMTUKAJBIK (IUAJIOT, MOHOJIOT
T.0.) oHE TUHAMMKAIBIK (OciBepOanapl aManjaap) KarujaaTTap HeriziHae 3epTreierini 6ap. OChbl ChIHIBI
KyHAb! mikipaig aBTopsl ['. [lipanmesa: «beliBepOanabl uImaparTap COHIAMIBIK YCAK-TYHEK CEeKiUIIi KepiH-
TeHMEH JIe aJiaM MCUXOJIOTHSCHIH aiy/a, KeHINKepaiH jKaH TYHUECIHE «KOJ CYFyJa» CYMIIBIK KO KOPKEeM-
JIK, TICUXOJIOTUSJIBIK KBI3MET aTKapaThIHBIH MOMBIHIaMAaCKa Jax KOK», — aereH [4; 179]. Erep celineynin
KeKe-7apa KyObUTBIC eKeHJIITH 0aclIbUTBIKKA aFaH/1a, OHBIH TaOWFAThIH TaHYJA YJIKEH peJl aTKapaTbiH ak-
rapar aIMacTHIPBICYIBIH OYJI TYPi Tij OUTIMIHIH Jie 3epTTey HbICAHBIHA aifHAIa/IbI.

Ocbl TYpFBIJIaH anFaHaa, OeliBepOapl amanaapisl 1a Koja ecebiHe KaTKbI3ambl3. JlyphIChIHAA, oJap
aKnapaTThIK KoJl 0oJaasl. OiTKeHi OeiiBepOanpl aManaap apKbUIbl KaHai J1a Oip akmapaT Oepinieni, OHaai
aKrapar ApIOBICTHIK TIIMEH KOca-KabaT HeMece COJ JBIOBICTHIK T/ TOJNBIFFIMEH alIMACTHIPYBI MYMKIiH.

KoMMyHHKaIUsT aKapaTThIK, QJIEYMETTIK, SKCIPECCUBTIK, MPAarMaTHUKAIbIK, HHTSPIPETANUSIIBIK KbI3-
MET aTKapajpl.

AKMapaTThIK KbI3MET apKbUIBI aJaMjap apachlHAa aKmapar aiMacy JKy3ere achIpbuica, dJICyMETTIiK
KBI3MET apKbUIBI aJlaMap e3apa KapbIM-KaThbIHACKA, OaiiylaHbICKa TYCe Il KU Oip-OipiMeH Tinaecet.

DKCIIPEeCCUBTI KBI3MET apKbUIBI KOMMYHHKATHBTIK aKTire TYCYyIIl ajam/iap aKnapar ajiMacy OapbIChIHAa
OipiHIH-0ipi SMOLUSACKHIH, CyOBEKTHUBTI OarachiH Oijie anajpl. Al KaphIM-KaThIHAC KE3IHAET] SMOIUSHBI OLTy-
JIiH MaHBI3/bl €KeHI — ©31HeH-031 TYCIHIKTI KalT. DMOIUSIHBI JABIObICTAIl COMIEYMEeH FaHa eMec, TYPJi KH-
MBUI-KO3FaJIBIC HE JIAybIC apKBUIBI Ja XKETKi3yre 00abl.

Homuoicenep men onapoviy mankwiianywl

[IparmaTukanblK KbI3MET apKbUIbl afaMIapAblH aMal-OpeKeTi MEH MiHe3-KYJIBIFbl MIEKTENINl OThIPaIbI.
WHTepnperanusuiblK KbI3MET KOMMYHUKAHTTapAbIH OipiH-0ipi TyciHyi ymiiH kepek. KoMMyHuKaHTTap ceii-
necy OapbIChIHIA aKnapaT *KeTKi3ilm KaHa KoiiMmaii, COHbIMEH Oipre OHBI (aKmaparThl) KaHJaii ja Oip cemaH-
TUKaAa TYCIHIIpei, SFHA HHTepIpPETalHsIal OThIPaIbL.

CoHBIMEH, KapbIM-KaThIHAC KE€3iHAE KOJJAHBUIATHIH OeliBepOayipl amanaap KOMMYHUKAIMsIa MbIHA-
Jlail KbI3MET aTKapajbl:
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BipiHmnieH, TeIOBICTHIK TIIMEH KOCa-Ka0aT dKYMCAJbBIT, KOCBIMIIIA KBI3MET aTKapajbsl. MocereH, aiam-
JApabIH SMOIMSIIBIK KYHiH, alTalbIK, allyyibl HE TaHBIPKAYJBI, Ma3achl3aHybl MCH KYaHBITIIBIH OJIAPIBIH
OeT-onreTiHe Kapar Ta axsiparyFa 00maasl. MbIcabr:

Enemec katitagan Kyanzapl. Kesi xaitHam ketTi, OeTiHe KyiKi xyrip/ai. KonbiH sxatibin, VnbsiHBI KyIllak-
Tar cydin-cy#in angsl. Mnest Kyasein Typbin 6ac 6apmarsia kepceTTi (C. EpyOaes).

Byt Mpicangarel Ke3/iH KalfHaI KeTyl, OeTiHe KYJKi XKYTipy, KOJBIH Xalo, KYIIakTay, cyHin-cyiin ay,
Oac OGapMarblH KepceTy — 0opi KOMMYHUKATHBTIK aKTire TYCYLIUIEPIiH SMOLUICHIH, SSFHU KyaHBIIITH KO-
HIJI-KYHiH aHFapTy MaKcaThIH1a KOJIJaHbUFaH. Tarbl Oip MbIcal:

Aobaii baiimamer ce3iHe opaif aTITakmibl eMec. bipak >kKakchl, )kaMaH JIeT cIp Aa Oeprer sxok. Comeme-
piH y¥eIT Oombim, balimanbira Kom aiTak 0obeim efi. KaMmsicba yerar, TeiMarbia kumi. Ockl ke3ne baiima-
JIBI TaFbI OIp BIPFaIa TYCIM «dJIi JIe THIHAAN KeT» JereHaed Oenri erTi. AGail ThIMarblH KaiiTa KOJIbIHA alljIbl
(M.Oye30B).

By MpIcanmmarsl KaMITBICHIH KOJIBIHA YCTAll, THIMAFbIH KHIO aJaMHBIH JKOJIFa KaMIaHFaHBIH SFHU KETKe-
JIi TYPFaHBIH OUIIpCe, bIpFalia TYCY KHHEMAChI CAJT asuiiail TYp JereH Ma3MYH/Ia )KyMCaJIFaH.

Exinnrien, OetiBepOanibl aMmannap KOMMYHHUKATHBTIK aKT KE31HJIE alThUTBICTAFbI OWJIbl HAKTBIIAH TYCY
YIIIH J1e )KyYMcaa bl )K9HE COJI OifFa TYpI i peHK Kocaabpl. CeineyriHiH HHTEHIUACHH (HUETIH) TYPBIC TYCi-
HyT€ BIKIIAJ JKacaiibl. MbIcaJIbL:

— AHa 0ip aK KaJImakThl SIEPiHi3IIi, — IeN CYK caycarbIMEH IIETKepi TYCTaFbl aK KaJlllaKTap apachlHaH
YIIKEH/ICYiH HYCKaIbI (OJIeYMETTIK JKeTiIeH).

— Engiropi Oyt maHaiira asK artan 6acaTeiH 00JICaH, MEHEH JKaKChUTHIK KyTre! — nereH MypaT Hbirap-
JIa¥l celier, TYHINTeH KYIBIPBIFBIH OHBIH TYMCBIFBIHA TaKa bl (OJICYMETTIK KEIiJCH).

By Mpicangaparel caycaFbIMeH HYCKay, TYHIITeH KYABIPBIFEIH TYMCBHIFBIHA TaKay KHHEMalaphbl OWIbI
HaKThUIAYy YIIH jkyMcaiFaH. MocerneH, OipiHII ceileMe aK Kajlak CaHBIHBIH Kell ekeHiH Oimemi3. CoH-
JBIKTaH aJIPpeCcaHT ajpecaTka o3iHe yHaFraH KaJIaKThl cayCarbIMCH HYCKal HaKThlUIayFa MOXOyp OoyiraH. Aj
SKIHIII MBICAJJIa aJpecaHT JKaKCBUIBIK KYTIICHIH acTapblHAa YpCy, Oajararray CHUSKTBI JOK KOpCEeTy eMec,
KYII KepceTeTiHiH HakThUIaiael. ColTin, o3iHiH ki HEeTi MeH OailaMbIHa agpecaTThH KO3iH JKeTKi3el.
ConbimMeH Oipre OyJ1 ceiieMae Kyl KOPCETETIHIITIHIH IoNeNi PeTiHAe HbIFapiail coiiey MpocoANKachl Aa
KaTbICTBIPBUIFaH.

— MprHa KateiH JKymabaiiMeH Oip KYH Jie OTBIpMaiiabl, MyHaa Oip ChIp OOMyBI Kepek, — Jem aTKaMi-
HepIep CeHIMCI3IK Oiaipin, OacTaphlH MANKaAbI IeTeH CONIeM/Ie aipeCaHTTap IbIH CEHIMCI3 KYHiH HAKThI-
Jlay MaKCaThIH/Ia YKa3yIllbl 0ac maikay KHHeMachlH KOca-Ka0aT KOJIaHFaH.

YurinmineH, OeiiBepOaipl aMmanapslH acTapbIHIAFbl MaFblHA MEH MOHJII IIIEIIe anaMaca, OJ e3reep
YIIiH KYNus, >KachIpblH Oombin keneni [5; 91]. 3eprreymni OeiiBepOanisl amanmapAblH Kymus Tiigecimre
KBI3MET €TETIHIH JSJICIIICY YIIIH MbIHAIal MbICAJ YCBIHAJIBI:

Kimri xy3min 6ui MeH bekOosaT 1iemeHHiH apacbiHAarsl uinapa: Kiii »Ky31iH Oui eKi KOJIbIH aifKacThl-
peinThL. bexbonar «kym 6onmaap nenTi. bu anakaHbIH )KYMBITT-anibTeL. bekOonat «kym 6oxane aenti. bu
KOJIBIH CepMer-cepMeI Kosbl. bexbomar «kyn 6omane»y aenti. bu koipiH TyiictipinTi. bekbonar «kym 60-
JIaJib» JICTI OH caycarblH KepceTinTi. bu «kym 6oiaabny AemnTi.

By mpIcanga KOMMyHUKaHTTapABIH Oipeyi FaHa ABIOBICTHIK TiUIre KYTiHEl e, eKIHIIICI JIeKaHaai
WIIapaTTap )KacayMeH FaHa IIEKTEeNIN OThIpaabl. AJaiiila KOMMYHHUKAaHTTap MBICAJIaFbl €Ki KOJIBIH alKacThI-
Py MIIapaThl apKbUIbI aJIbICYFa JKapaiiMbIH, aJJaKaHbIH )KYMBIIT-AIly HIIapaThl apKbUIbI TaTyJacailbIK JeTreH ],
KOJIBIH CepMeI-CepMent KO apKbLIbl KBUIBIII CeHJIE J¢ Oap, MeHIe Je 0ap, KbUIBIII CepMECIei-aK KOsIbIK
JETeH i, €Ki KOJIBIH TYHICTIpy MIIapaThl apKbLIbl JOC OONAMBIK JIETeH/ i, OH CayCaFblH KOPCETY UIapaThl ap-
KbUIBI OH KYHHIH IIIIHJE TapTy-TapaJrbiHMeH AObLIail XaHHBIH ajjiblHa Oap JereH Il aiTajbl 9pi YFbIHbICA-
nel. LbIHIBIFRIHAA 13, MYHJIAH UIapaTTap Ka3ak XaJKbIHAA KYIUS TIIIECIM akKTICIHAEC KCHIHEH KOJIIaHbI-
JIBITT OTHIpFaH. AWTAIIBIK, KETTIK JIETeH CO3/1i 0acrleH Hemece Ko30eH bIMAAy apKbUIBI Jla Ouipyre Oomasl
T.C.C.

Kaumait necek te, 6yi1 6eiiBepOamapl aMamaapIsH KOFaMIaFbl KOMMYHHUKATHBTIK MaHBI3BI KOFAPHI €KEH1
KYMOH TyAsIpMaiinel. Keli xarnaiina oeTTe «KoMeKIIT Kypam» PeTiHJe TaHBUIBI XYPreH KapbIM-KaThIHACKA
KaThICAThIH TUIACH THIC aMall-TaCIIIep, OChI MbICAIApiaH aHFAPBIN OTHIPFAHBIMBI3IAH, emdip co3/iH KaThl-
CYBIHCBI3-aK KOMMYHHUKATHBTIK aKT YJI€CIHEH UIBIFBIN x)atajpl. Ce3iMi3 Janeni Ooiybl YIiH %oHe Oip MbI-
cal KenTipeHik:

Enpniri meserte ecik xkakra xep Oom xackiran Mon Kedpenexx borpa mibinaii aamasl, KOJbIH KeyAeci-
He alKacThIp/bl. OMipini 6ackiH uzeni ([. JJocxkaHos).
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OcbIHaarbl KOJIBIH KeyAeciHe amapy, 6ac W0 KAMBULAAPHI calleM Oepy, Keicy Hemece KOITay, MaKyJl-
Jay CHSKTBI MarbIHama skymcainraH. JKoHe Oip aiita KeTepiiri — MbIcaiga KOMMYHHKAHTTap BepOajIabl aKkT
JKacacranmsl.

Enneme KOMMyHHKAaTUBTIK MaKcaT OapbICBIHAA KY3€re acaThblH TYPJi KUMBUI-KO3FaNbIC, bIM-HIIapanap
na Genrini Oip MaHBI3ABI GYHKIHA aTKapansl. Oxap JKarqasT BIHFAbIHA Kapail Typiiilie KyObUTBIT OThIPaIbl
’KOQHE COFaH cail TypJIile CHITaT aiasbl.

KaObIt cyK KOJIBIH KOTepiIt:

— Jlom ockinaii miekuin Typaabl, — Aen MyxTtap/pl 1a e3iMeH Oipre KyJaaipai.

TyraH XaJKpIH aJaMIIbUTHIKKA ITAKBIPFaH AOalIbIH OMBIH TYHFBIII PET MBIHAH/AN JKep/Ie Kac KITITTIH
ay3blHaH ecTireH MyxTap/bIH [1a caif-cyieri ceipkbipan eni. Con pu3aibIFeIHaH 0oJIap, O OPHBIHAH TYPHII,
Kamu6exTi kymakraii annet (K. Opazanun).

OcsI MBICANIAFBl KYIIaKTai amy OeiBepOaibl aMallbIHBIH J1a KOMMYHHKATHBTIK aKTier MaHbBI3bI CaH
Typai. ATansik, KYIIakTayIaslH e31 OipHerne Typre OemiHeTiHI Oenrim. Ajaiiga ocel 6ip caH TYpIiJITiHe Ka-
paii, anpecaHT peTiHJETi JKa3ylIbl COJapAbIH OapibIFbIH O €JeriHeH OTKi3€ OTHIPHII, IS COJI COTTET] JKar-
JasiTKa cail KeJeTiHIH HaKThl TaHAan ananabl. bipHemeyin canamanan kepcetep OoJicak, oJapAbIH JeHI MbI-
HaJai: 6ac caibll KyIakTay (KYIIakTai amy), caMmapkay KYIIaKTay, Karncelpa KYIIaKTay, CHIFBIMIA KyIIaK-
Tay, KYIIaKTaFaH KYHi col Kiflipy HeMece jkail FaHa Tec TyHictipy 1.6. Kymmakraii aimy Takcukachl OyJ1 KOH-
TEKCTE IBIOBICTHIK TUIAI TOJBIFBIMEH aybICTHIPHIN TYp. COHABIKTaH MYHAAFbl OeiiBepOaibl aManabl KYIUs
HE JKachIpBIH Ma3MYH/a JIeTl KaObuigayFa Heri3 oK. Tarsl Oip MaHBI3IBI )KaT — Ke3 KeNTeH OeiBepOaIsl
aMaJIIBIH TI/IET] CO3 apKbUIbI, SIFHU COJI CO3/IH IMTKi Ma3MYHBI apKbUTHI KAOBUIIaHATEIHBIH €CKEPCEK, CO3IIIH
KOIIMAaFbIHATIBUIBIFBI CHSKTHI, OeiiBepOaipl amanaapra Ja o) OChIHAAN MOIMCEMaHTHKANIBIK CHIIAT TOH. bip
ce30eH aliTKaHza, TYpIi JKaF/asTKa Kapail oJlapAblH Ja CEMaHTHKACHl KYOBUIBI OTBIpaabl. by Typaisl sxo-
Fapblzla erKer-Ter kel TanJaHFaHAbIKTaH, 9pi Kapail TapkaTta OasHAAyAbl KaKeTCi3 Jel eCenTer, OCHIMEH
IICKTEIY 11 XKOH KOPIiK.

3eprreymn XK. HypcynTaHKBI3BIHBIH HiKipiHIIe, OciiBepOanIpl aMaiapIblH KbI3METI YIIKE JKIKTEIE/I].
ABTOpJIBIH MaKaacklHaH y3iHi: «beiiBepOanasr amangap MbIHaIal HETi3ri KbI3MET aTKapapl:

1. KapbIM-KaTbIiHaC Ke3iHae OeiBepOa bl aMmanaap BepOaspl KOMIIOHCHTTEP Il KalTaiaid KoJiJaHbLIa-
IbI. MbIcanbl:

— AHay angplH7a JKaTKaH XBUIKBIHBIH 0opi ceHiki, — aeai Omap ypkepaei yHipimin, a3ailbln KaiFaH
XKBUIKBIHBI KaMIIbICBIMEH ciiTeil kepceTin (O. bexees). (AHay ecimairi+Hyckay HeMece MEH3ey KHHEMACHI).

2. BeiiBepbanapl amanaap keiOip BepOanIpl KOMIOHEHTTEpAl >KapThUIald anMacTelpaabl. MoceseH,
Margeii MaraH IIaNmIbIFaH KaHbl KOPCETIIT:

— ¥prra, 6anam, CapKbIHIBI aTaH CEKUIII XKY3 jKacalChIH, — eni. MeH OachIMIbl MIaiKaIbIM, COHCOH
031 copraylaraH KaHHaH YPTTal-ypTTan aijsl Ja, akcurta Kyuin oizre kapaasl (O. bekees). Kentipinren mbl-
canaH 0ac maikay KHHEMAChIHBIH KOK» PETUTUKACHIHBIH OPHBIHA KOJIJAaHBUIFAHBIH KOpyTe 00Iajbl.

3. BeiiBepOanapl amangap BepOaIbl aMalaapasl TOJIBIFBIMEH aybICThIpa anajabl. Melcansl, Myca ecik
’KaKTarbl 0a/bIpaK K3 JKBIIBUIBIK Kapa OYKBIP XKIriTke HeK KakThl. byl yiIiH op BIM-KbIMBIH Kac KaKTBIp-
Maii ce3y KaJeTiHe KaJbIITachlll KeTKEH XKIriT chIpTKa Typa ateiiabl (O.bekees). By skeplie KOMMyHHKaHT-
Tap/bIH TeK OeiiBepOa bl aManaap apKblIbl FaHA KapbIM-KaThIHAC YKacaFaHbIH aHFapyFa 00 ibl.

beiiBepOan bl amangapabIH KOJJaHBUTY MaKCcaThl TOMEHIET1/IeH KaF IaijlapMeH ThIFbI3 OaliIaHbICTHI:

. Kapcheutactap 0ip-0ipiHiH TiJiH OlIMEreH xKaraaiaa;

. afiKaii-11y, 1a0bIp Ke31HIE;

. KaTThI KOPBIKKAH JKaFaai/a;

. aJlaMIap apachlHaa OeNriii KallbIKTBIK OOJIFaH JKaFaain/a;

. KOMMYHUKAHTTap/IbIH OIpiHIH TUTIHIH KEMICTIT HEMece KyJIaFbIHbIH aKayJbIFbl OOJIFaH XKaFIai/a;

. 0ip amam exiHII alaMHBIH CO3iH O0eIMey MaKcaThIH A (’KHHAIBICKA KEIIITiI KeJTeH aJlaM opilTecTe-
piHe KoJI KeTepy, KbIMHsI Hemece 0ac h3ey apKbUIbl aMaHacybl);

7. TOJBIK THIHBIITEHIK TAJIall €TUINEH XKaraaiia;

8. ajaMHBIH yaKBITIIIA COiey MYMKIHIr OoJMaraH *xarjaina (MbICaJbl, TAMaK iIIill OTBIpFaHaa) T.0.»
[6; 112-113].

3eprTeyiiyiep MmKipi XKeHIHAEe KeITIPUITeH aaiiekTepae OceiiBepOaiipl aMaiapAblH KOMMYHHUKATHBTIK
KypaJl peTiHAer] I9peKeci TyPhIC aTaiajbl.

3eprreymi M. Emmmmos: «Ilapatingix amangap BepOanapl aknapaTTapAblH Ma3MYHBIH TOJBIKTHIPBIIT
KaHa KOWMAaMIbl, COHBIMEH Oipre COMIEYIIHIH 9JIEyMETTIK, XKACTBIK epeKIIeTIKTepPi, MiHe3 KacueTTepi Ty-
panbl xabap Oepeni. CeiineyniH BepOasnbl jxarblHa OAWIAHBICTHI MAPATUIIK aMaliap YII TYPJi KbI3MET
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aTkapa ananapel: 1) KocbiMIiia akmapat >KeTKi3elli, MBICAJIbI, )KaFbIMIBI BepOaiIbl MOTIH KaWIIBIIBIKTH Ka-
TBHIHACTAFbI KaFBIMCBI3 CEMaHTUKAJBI KUMBUIIBIH (DOHAMSIIBIK CUIIAThIHAH KopiHic Tabansr; 2) Tycin Kai-
FaH BepOamapl KypaMmaac O6JiKTIH OpHBIHA KyMcaidaapl, MbIcallbl, biz0en Oipre 6aprbeIH Keine Me? Cyparbl-
Ha KeNiCMeyIIiniK KUMBUIBI KepceTineni; 3) Bepbannbl amangapMeH co MaFbIHaHBI HAKThIIAH Tycy YIUiH
KOJIJIaHBIIAIbI, MBICATBI, MaFraH aHa jKachll oM Kepek (pa3ackl ciiTey KUMBUIBI apKBUIBI iCKE acajibl», —
nered [7; 7]. Hom oceramait mikip 3eprreymi E. Tylitene ne 6ap: «CoHbIMEH, TUINIK eMec aManaap Coei-
JeMJIe TOMEHJCTIEH KapbIM-KaThlHAC KBI3METIH aTKapajbl: a) KOMMYHHKATHBTIK KaThIHACTa KOCHIMIIA
aKmapar >KeTKi3YIIUTiK; o) KOMMYHHUKAIUSHBIH BepOanIbl KOMIIOHEHTI alThUIMal TYCipiiin KajFaH Kar-
maiga akmapaTTeIH OeiiBepOanmpl aManfapAblH MOTIH IIIiHAE KBI3METKEe KipiCyiMeH IKeTKi3inyi;
0) BepOanIpl amMangapMeH TE€H I9pekene api Karap KONJAHBUTYBI OapbIChIHAA OeNTiyi MarblHaHbI HaKThI-
JIAyIIBUTBIK KBI3METi 00rysD» [8; 373].

Aun GeiiBepOanmpl amaIIapabIH TYCIPITIT KaJFaH BepOanabl OOIiKTiH OpHBIHA KYMCAJIBIN, COHBIH Ce-
MaHTHKACHIH TOJIBIKTHIPATHIHEI KOHIHIE Ka3aK JUHTBUCTHKACHIHAA FHUIBIMH IiKipiep OapmbLibiK. Omap
(GeiiBepOanibl amaniap) ochUIaiia KOMMYHUKATUBTIK aKT Ke3iHAC coiyieMe alThIMall KETKEH Ma3MYH-
HBIH OPHBIHA JKYPIill, CHHTAKCUCTIK KYPBUIBICTAFbl KYPBUIBIMIBIK OJKBUIBIKTAP/bI TOJTHIPYFa Ja KbI3MET
eTesmi.

Ochian kemin OeiiBepOaIbl aMayiap apKbUIbl OCPUIETIH aKMapaTThlH KOMMYHHUKAIUSAAFbl MaHbI3bI,
SIFHH ©3apa TYCIHICTIKTI TONBIKTHIPYIIBUIBIK CUIIATHI alllbUIa Tyceli. Mbicanbl, « Y IKSHIITT MbIHAAalny, — My-
pat anakaHbIHBIH KbIPHIH KiHIKTCH JKOFaphl TYCKA TaKaJbl JIETEH COMIIEM/IC KONJAHbUIBIN TYPFaH aJaKaHbl-
HBIH KBIPBIH KiHIIKTEH JKOFaphl TYCKa TaKay MBIHA/Iall eciMIITiHIH acTapblH, SFHU HAKTHl KaHHAal Kelem[e
CKCHJIITIH aHBIKTayFa KbI3MET ETIll TYD.

— CanbIHBI3, — JIeT CYK caycarbIMeH JKachUl ImamaHasl MeH3zeni (JK. bocakoB) mereH ceiineMae Cyk
caycarbIMEH MEH3EY OChI COMIEeMEri aWThUIBICTAH KAJBIC KAJFaH TONBIKTAYBINI MYIICHIH CEMaHTHUKACHIH
KaHaFaTTaHIbIPAJIbI.

Faneim K. XKyGanor Oyn >xeHinae Obuiail nereH: «/IpIObIcTam ceiifieHreH CoO3IIiH OJKBICHI, KeOiHece
bpIMMeH Tolaabl. TinTi OipiHiH TimiH Oipi OinMeren s 6onmMaca OipiHIH T MYJIe KOK OONFaH yakbITTa 1a,
BIMMEH BbUIRXKJAN TyciHyre O0omans» [9; 148]. Fanpim alThuIbIc Ma3MYHBIHBIH BIM-HUIIAPAMEH TOJBIKTHIPBI-
JIATBIHBIHA Ha3ap ayJapraabl. MyHaal ke3Kapac 3epTTeyIIijiep TapalbliHaH J1a KOJaay Taybll Kenesi. Mpica-
11, OY1 Typanbl: «bIM-HIIapa — caHaMeH YFBIHBUIATBIH KOHEJCH Kelle yaTKaH oMOeban curHan. O akmna-
PaTTBIH IyphIC KaOBUIAaHYBIHA KOMEKTEceIi», — aereH [10; 26] mikip-TyKbIppIMAap MOJIBIHAH Ke37ece/I.

Enni 6ip xarnmaitnapaa OeiiBepOanapl amanaap KOMMYHUKAHTTapAbIH IICUXUKAJIBIK aXyajiblHaH Ja Xa-
0ap Oepei XoHE 9ETTEriICH CEMaHTHKAIIBIK OJKBIIBIKTBIH 6TeYiHE )KYypeai. Mbicabl, « THIHBIID, — I CYK
caycarbpIMeH Aipii KaKKaH epiHiepiH OacKaHbIHA Kapall, OHBIH SJICHEJIeH CeKeM aiFaHbIH Oie KorasiM (K.
BocakoB) jereH cemieMeri caycarbIMEH €pHIH KeJiereiyey »*oHe epHi JIpiajey KAMbLUI-OpEKeTTepl ajupe-
CaHTTBIH KOPKY ICHXHUKAJBIK axyalblHaH Xxa0apaap eTyMeH KaTap OJI alTKaH cedjemJeri ceOen MbIChIKTa-
VBIIIBIHA JETeH CYPaHBICTl KAHAFATTAHJBIPA/IbI, COHIAN-aK OHBICHI apecaTka, SFHH KOMMYHHKATUBTIK aK-
TiZieTi KaObUIIaymIbiFa (THIHIAYIIBI) TONBIK TYCIHIKTI.

Ocbl CHSAKTBI MOKOYPIIIK can/iapblHaH TULIIK KapbIM-KaTbIHACKA TYCYLIUIEPiH embip ce3 KoiaaHOak-
aK Ta aKmapaT aaMacThIpa OepeTiHi xoHe Oap. MpIcaibr:

Conayaiiiad UTTIH YHIIIri KOpiHi, OHBIH bI3aJlaHCa, HeCiHe Jie o1 OepMeil KeTeTiH alyblH MiHe3iH eKeyi
ne Ouneni. COHIBIKTaH CaKThIK Oiiail Oacrtar e, ayaiiaa yumnik 6oc topiszi. «Jlemek, Jlamosiara epim KeT-
KEH OOJIJIbI FOI» JIETeH OMBIH Kellyli MYH €KeH, aliblll TOOCTTIH bIHbIPaHFaH Aaychl ecTiami. Kapaca, yimrik-
TiH TacacChIHJ]a YHBIKTAIl )KaThIp €KeH, 031 00c katblp. «KeTTik» nereHsi bIMMeH KepceTkeH binon anra ka-
pail asFbIHBIH YIIBIMEH SMIICHJCH JKoHeN 1, eKiHimici — keiinae. KeHeT Uirepifierici KOJIbIH KOTepe KaJIbIIl
€11, KalT Typa KaJFaH KeHIHrICIHIH i1l 01p CyMIBIKTHI ce3e Kouapl... (JK. Bocakos).

Ocbl MbIcajaH OalKaIbIN TYPFaHaH, alpecaHT MeH aJipecaT TeK bIM-HIapa apKbUIbl FaHA aKNapaTThl
aJMacThIpa anajabl. by yIIiH 3KCTPaNMHTBUCTUKAIBIK, (DAKTOPIBIH BIKIAJIBI 30D, SSFHU COJ IIAKTaFbl CUTYa-
1Sl KOMMYHUKaHTTapAbl MOKOYpIieyi THic.

Kopuvimuinosi

BeiiBepOanapl amangapMeH FaHa aKnapar aaMacThIpy dfici Tikeneil (Oetme-0eT) TiigeciM MeH aHama
(xazy, TenedoH) TingeciMIe MOJIBIHAH YIIBIPACAIBL:

1. Kyny3bIH keJeHKeie OThIpFaH cysitad Katblpanra Kapail KaMIIBICEIH HycKar Oeinri Oepai. 3op mar-
KaH XY3iHiH 0ap ceci IoJNTaH €TKEH IIOJIAK CAlThIH Te3 TAaHKBII, KaiiTagaH MbBIKbIHFA Oap caiMakiieH Tipes-
T'eHiH KepreHjie, KaTbipaH KOXKachIHBIH KaTThI alllyMeH TYHEepreHiH Oip/ieH aHFapiel. AHFap/s ja, Oy Jia Ken
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co3a Oepyai Koyiaii KepMeH, 3171 Kapa Tac OYHpPBIFBIH TyHIM JKYPTTHI OYP CUIKiHIipin Oip-ak ce30eH KymaTta
caJfbl.

— Oprte! (C. Cmaraes).

2. «Ilay nmeren-aii!», «Kemekeli OynkinnereH neiTiH Harb3 ochl-ay!», «Kamail ackakrarTsl!», «MbiHa
KaJIMTBIMBI3Aa OCHI OTBIpFaH 0izmep Oip-Oip TYMEHII JKaiFbI3 sKalpaTaThIH Kac OaThIpra aifHaIMaabIK maly,
«bapekeni, xpIpay!» Aem HaypBIFBICHIT alFaH JKacTapAbl OMINT KOJBIHBIH JKaJFbI3 CepIiHIMEH THIMbIM, Oe-
rinnene Kyinak Toctel (C. CmaTaes).

3. EMOepren 6onmaraH coH mapTta >kyriHin anael. OHBICH «cayanbsiM 0ap, bIHFall OepepMiciHy» AereHi
topizmi (C. CmaTtaeB).

4. Kon yCchIHBITT OiIMEH KOIITACKaH XbIpay ecikke Oerrerenae, Onin JKomamanra nexk KakTsl. OHBICH
«UIBIFApPBIIN Call, anapbln Kiprizim kem» gered oenrici exi (C. CmaTae).

AJNFaIKpl €Ki MpICaJIIaFbl KaMILbl HYCKAY, KOJI CepIly — KOHTEKCTIK JKaFJasTKa OaiylaHbICThI KyMcal-
raH OeiiBepOanapl amangap. byjapasl KonamaHyia, Kepim OTHIPFaHbIMBI3Aal, Oipie-0ip IbIOBICTHIK Til KaThI-
CBINl TYpPFaH XOK. AJaiija aapecaT TapanblHaH OapibIFbIHA /1a Tajlallka calf opeKeTTepMEH Kkayarl OepiireH.
Jlemek, ampecaT KapbIM-KaThIHAC JKOHIHJETT 63 OlTiMi MeH TaxipubeciHe cyleHin, OeiiBepOaypl amanaap-
IIBTH TBIOBICTBIK TUTAET] OamamMachlH MYJITIKCI3 KaOBLIIAIT TYP.

I'. Onimbek kentipreH M. JKymMa0aeBThIH <OKaHHBIH abIH apbIKKa IIbIFapy YIIH aIaMHBIH €Ki
Kypaibl 6ap — Oipeyi biIM — MUMHKa, Oipeyi — ce3» JereH MiKipiHiH 0Cbl KYOBUIBICKA TiKeJel KaThIChl Oap
[11; 30].

An yrriHII koHE TOPTIHIII MBICANIAPIaFbl KApbIM—KAThIHAC KYPaJIbl PETiHE KYMcaaFaH OerBepOabl
amayijapra aBTOp TapalblHAH KOCHIMINA TYCIHIK OepiiareH. Aaiga KapbIM-KaThIHACKA TIKEJIeH KaThICHII
TypFaH TYJIFajap MyHAall KOCHIMINIA TYCIHIK Oepyni e3 apajapblHIa KaKeT eTil TYpFaH oK. Jlemek, Oy
KUMBLI-OPEKEeTTEP Ma3MYHBIHBIH AYPHIC YFBIHBITYBI CIOJKETTIK JKeJiIeT] KOHTEKCTIK KaFrqasTKa TOyeIIi.

Conpaii-ak Tek KaHa OeiiBepOanapl amannapMeH KapbIM-KaThIHAC JKacay SKCTPAIMHTBUCTHKAIBIK (hak-
TOpJIap/IbIH BIKMAJIBIHAH FAaHA €MEC, COHBIMEH KaTap aJaMIapiblH dJCYMETTIK-(PU3UOJOTHSIIBIK SPEKIIEIITi-
HE JIe KaThICTHI O0sa Oepemi. ANTanbIK, MBUTKAYJIapAbIH T, OJIap e3apa aKmapaT allMacThIPBICY Ke3iHze Oi-
PBIHFall BIM TUTIMEH KapbIM-KaThIHAC )KACAUTBIH/IBIFBl — OapiliaFra MOJIiM KauT.

Enneme 0y — OeliBepOannbl aMmangapbH dJIEyMETTiK JIMHTBUCTHKA CalachIHIA J1a alTapibIKTald Ma-
HBI3Fa M€ eKEeHIITiH TaHbITca Kepek. backama alTkaHaa, TiT OUTiMI FRUTBIMBIHIAFB! OeiBepOaIbl amangap-
IIBTH MaHBI3BI MEH aTKapaThiH (QYHKIUSIIAPHI oIl JIe 00JIca KaH-KAKThI 3€PTTEH TYCETIH Kelleli Macelie eKeH-
I KEJII MIBIFaIbL.
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BeiiBepGanabl amangapAblH KOMMYHKaUMsiAarbl MaHbl3bl

C.A. Kenxeranues, JI.K. AiiTxan, K.K. XXany3axosa

3HaveHne HeBepﬁaJ’leLIX HpI/IeMOB/CpeIlCTB B KOMMYHUKaIlUN

SI3BIK TECHO CBsI3aH ¢ OOIIECTBOM C CAaMOTO CBOEr0 BO3HHKHOBEHHS. [109TOMy B ompeesieHHOH 00mecTBeH-
HOH cpeJie BO3HHKaeT HE0OOXOMMOCTE OOIIEHNUS depe3 sA3BIK. B cTaTbe paccMOTpPEHBI MapaMHT BUCTHUECKUE
HpUEMBI, KOTOPBIE pean3yloTcs BHE S3bIKa, TO €CTh CIOCOOCTBYIOT OOIIEHHIO M TEM CaMBIM SIBIITIOTCS
BCIIOMOTaTeNbHBIM CpPeCTBOM 10 oOMeHy mH(popmManueid. Tor ¢axrt, 4ro oOImeHne Kak MCTOYHHK oOMeHa
uHpOpPMAIIMeH, Jaxke ecu pedb UJAET O A3BIKE JI000ro HapoJa, OCYIIECTBIACTCS HE TOJBKO MOCPEACTBOM
3BYKOIPOM3HOIICHHUA, HO W JPYTMMH pPa3IMYHBIMH crocoOamu, (opMmynaupyercss B paboTax Y4YeHbBIX-
JIMHTBHUCTOB, IPOBOAUBIIHX HCCIEIOBAHUS B 3TOM HampasieHHH. OO0CHOBAHO MOHATHE O TOM, YTO OOIIEHHUE
C TOMOIIBIO HEBePOATbHBIX IIPUEMOB OOYCIIOBICHO HE TOJIBKO BIMSHHEM 3KCTPAIMHIBUCTHYECKUX (DaKTO-
POB, HO U COIHANBHO-(QU3NOIIOTHIECKHIMH 0COOCHHOCTSIMH smoneii. HeBepOansHble cpencTBa 0OLMIEHHs 1OJ-
HOLIEHHO OCYIIECTBIIIIOT KOMMYHUKATHBHBIA aKT MEXIY JIOJbMH U TECHO CBA3aHBI CO BCEMU HalpaBIICHUSA-
MM JINHI'BUCTHYECKOI HayKH.

Kniouesvie cnosa: mapaavHTBUCTHKA, HeBepOanbHBIe IPHEMEL, BepOaInka, KOMMYHHUKANUs, CHMBOJI, HH(POP-
MAaI[MOHHBIN KOJI.

S.A. Kenzhegaliev, D.K. Aitzhan, K.K. Zhanuzakhova
The value of non-verbal techniques / means in communication

Language has been closely linked to society since its inception. Therefore, in a certain social environment,
there is a need to communicate through language. The article deals with paralinguistic techniques that are
implemented outside the language, that is, they contribute to communication and thus are an auxiliary tool for
the exchange of information. The fact that communication as a source of information exchange, even if we
are talking about the language of any people, is carried out not only through sound pronunciation, but also in
various other ways, is formulated in the works of linguists who have conducted research in this direction. The
concept is substantiated that communication with the help of non-verbal techniques is due not only to the
influence of extralinguistic factors, but also to the socio-physiological characteristics of people. Non-verbal
means of communication fully implement the communicative act between people and are closely related to all
areas of linguistic science.

Key words: paralinguistics, non-verbal techniques, verbal, communication, symbol, information code.
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OO0masi XapaKkTepUCTHKA MMEHHU CYLIeCTBUTEIbHOIO B SI3bIKe TEJIYIy

Ienblo CTaThH ABISETCS CONOCTABUTENBHOE H3YUCHHE UMEH CYLIECTBUTEIbHBIX KaK MOP(HOIOrHYEcKOil KaTe-
TOPUH B PYCCKOM SI3BIKE U B SI3BIKE TENYTY, MPUHAIISKALIIUX K ABYM PA3IUIHBIM S3BIKOBBIM CEMBSIM: HHIO-
€BPOIIEHCKON U paBuauiickoi. Bo BBeneHUM NpeaCTaBiieHa KpaTKas XapaKTepPUCTUKA JIBYX SI3bIKOB — pycC-
CKOTO H TEJYTY, a TAKXKe OOBSACHICTCS aKTyaJIbHOCTh Pa0OThI, 3HAYMMOCTh M IIPUKJIATHON acTieKT. ABTOpaMu
paccMOTpEeHbI HMEHa CYIIECTBHUTEIBHBIC SI3bIKA TENYTY, IMOHATHE CYIIECTBHTEIBHOTO, €0 TPaMMATHIECKHE
KaTEropyH, UTPalolyie BXKHYIO POJb B pa3rOBOPHOH peun. [IpuBeneHs! mpuMephl COIIOCTaBUTENBHOTO U3Y-
YEeHUs CYIIECTBHUTEIBHBIX B O0OMX S3BIKaX; MapKep poja B MaJeKe CYIIeCTBHTEIBHBIX, (POPMHPOBAHUE
€IMHCTBEHHOTO M MHOXKECTBEHHOTO 4ncia. Kpome Toro, ocemieHs! mpoOieMsl, ¢ KOTOPBIMU CTAaIKUBAIOTCS
UHIUHCKHE CTYIEHTHI C POIHBIM S3bIKOM TEIYTY IPU H3YYEHUH PYCCKOTO S3bIKAa KaK HHOCTPAHHOTO, U JaHBI
MPEATIOKEHUS U PEKOMEHAAINH 110 ero 3P deKkTUBHOMY n3ydeHuto. Takke 00CykaeHbI TpoOIeMbI IepeBoIa
C PYCCKOTO sI3bIKa Ha TEIYTY, U HA000POT.

Knrouegvle cnosa: COMOCTAaBUTEIBHOE HU3YyUCHUE UMEH CYHICCTBUTCIIbHBIX, MOp(I)OJ'IOFI/I‘-ICCKaH Kareropus, xa-
PaKTEPUCTHKA MUMCHU CYHICCTBUTCIBHOI'O, UMCHA CYIICCTBUTCIBHBIC S3blKa TEIYTY, IMOHATUE «CYLICCTBU-
TCIIBHOCH.

Beeoenue

Tema cTaThu — COMOCTABUTEIBHOE U3YUECHUE UMEH CYIIECTBUTEIIBHBIX KaK MOP(OJIOrHIECKOM KaTero-
pUH B PYCCKOM SI3BIKE U B A3BIKE TEYTY.

Hexkotoprie acneKkTsl JaHHOW TEMbI, KOTOPBIE IUIAHUPYIOTCS UCCIEN0BATh, CACAYIOIINE: ONpeacIeHue
MMEHU CYIICCTBUTEIBHOTO KaK YaCTH PEUd U €ro oOmas XapaKTEePUCTHKA; pa3psabl UMEH CYIICCTBUTEIb-
HBIX: COOCTBEHHBIC M HAPUIIATEIIbHBIC, CUETHBIC U HECYETHBIC H T.JI.

Tocmanoexa npobnemul

Nwms cymiecTBUTENBHOE SBISIETCS OHOM M3 BaYKHEHIIIMX YacTe peur BO BCEX SI3BIKAX MUPA.

B pycckoMm si3bIke UMsI CYIIIECTBUTEIBHOE MOXKET BBICTYIATh JFOOBIM YICHOM MPEIIOKEHUS:

- noanexamum: Cania 4YUTaeT KHUTY.

- cka3yembiM: Calla — y4YHUTeJIbHHULA.

- onpeneneaueM: Cembst Callii )KUBET B KUPITUYHOM JIOME.

- nmomonHeHueM: Callla YuTaeT KHUTY.

- oOcrosarenpcTBoM: Carra ryiser B Jiecy.

WM cymiecTBUTEIHHOE B PYCCKOM SI3BIKE U3YYEHO JTOBOJIBHO XOPOIIO. DTY TEMY HIUPOKO OCBEIIATH
pycckue yuénnie H.IO. llIsenosa, B.B. Bunorpanos, JI.JI. Kacatkun, u B HacTosIIee BpemMsi UMEETCs T0CTa-
TOYHOE KOJIMYECTBO HAYUHBIX TPYAOB. A B SI3bIKE TEIYI'y UMsI CYIIECTBUTEIBHOE U3YYEHO HEAOCTATOYHO.
Nmeronuecst HaydHble pabOTHI IO ATOH TE€Me HE IOJIHBI, ¥ MOSTOMY HE OYEHb IOJIE3HBI C METOJAMYECKON
TOYKH 3PEHUA.

OTHOCHUTENIEHO COIIOCTABHTENBHOTO HW3YyYeHUs MOP(OIOTHH WMEHW CYIIECTBHUTEIHHOTO B PYCCKOM
SI3BIKE U B S3BIKE TENYTY, TO B HAYYHOH JUTEpaType COBCEM HE MMeeTcs MO00HBIX paboT. B cBsi3u ¢ »TH-
MHCCJIEIOBAaHUE JJAHHOM CTaThbU BECbMA aKTyaJlbHO.

Mamepuan u memooul uccie0o8anus

MaTepI/IaJ'IOM HUCCIICA0BaHUA 6y,Z[YT CIIYKUTb ayTCHTUYHBIC TCKCThHI Ha PYCCKOM A3LIKC U HA A3BIKC TC-
JIyry. 10 FaSeTHO-Hyﬁl’[HL{HCTH‘leCKHC, HAay4YHO-TCXHUYCCKUC, CTUIIUCTUYCCKU HeﬁTpaﬂBHHe XYAOKCCTBCH-
HBIC TCKCTBI U AP.

* ABrop-koppecnonaent. E-mail: Kaliev-69@mail.ru
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HcrounukaMu Takoro mMaTtepualia OyayT CIyXKHUTh MEYaTHBIC U 3JCKTPOHHBIE Ta3eThl, )KYPHAJbI, y4eO-
HUKH U y9eOHBIE TOCOOHS, CIIPAaBOYHHUKH, YHITUKIIONICINHN, Xy/I0KECTBEHHBIC TIPON3BEICHNUS, PaIHo, TCICBU-
neHrne. MeTonbl UCCIeI0BaHUs. TTOCIICIOBATEIBHBIA W COITOCTABUTEBHBIA aHAN3 COOPaHHOTO MaTepHasia
Ha PYCCKOM S3BIKE U Ha A3BIKE TEIYTY.

Peszynomamor u 0bcyscoenue

I1. Pamanapacumxam otmedan: «CymecTBUTENTFHOE MOKET OBITH OmperesieHo Kak (popma, crmocoOHas
MIPUHUMATH MK C MOMOIIBI0 CyPPUKCOB. PO 1 4MCIIO TaKKe SIBISIOTCS CBOHCTBAMH CYIICCTBUTEIIBHOTO
B crapoM Tenyry. OnHako y OOJBIIMHCTBA CYIICCTBUTEIBHBIX HET MOKa3aTelis Poja, XOTsS OH M3HAYaIbHO
€CTh y CYIIECCTBHTEIHLHOTO, & Y €JIMHCTBEHHOT'O YHCIIa U BOBCE HET 3TOTO Mokazares. [ e Obl HU ObLT OTMe-

YeH POJI, OH SBJISIETCS] YACThIO CYIIECTBUTENLHOTO, K KOTOPOMY J00ABISIOTCS YKcia U majexa cyhdukcony
[1; 70].
Hamnpumep: Q%o (pustakam) «kxuuray, 8 (puli) «turp», dens (ciluka) «momyraiiy, ¢ (gooDa)

«cteHa», g (balla) «cromy, 29 (pilli) «komka», Soct (koNDa) «ropa», eoc (baNDa) «kamenb», <)
(naanna) «oTer, ey (anna) «cTapui OpaT», ooy (amma) «Matb», %) (akka) «crapmas cectpay, ooed
(raaNi) «apuiar,essp (aawu) «KopoBay, dreodio (maadhuryam) «IpusATHOCTB, 2 (tiipi) «cmamgocTy, e
(ceedu) «ropeuby, g°d (Wraata) «IIMCEMEHHOCTBY, ¢ (paaTa) «ecHs», dwows (molaka) «pocTok», D) Bddo
(cinnatanam) «MeNOYHOCTBY», $)8%o (kannerikam) «IEBCTBEHHOCTBY, DEo (parwatam) «ropay, &ido
(nagaram) «ropom», @3¢w (CeTTU) «aepeBo», €8y (Kurcii) «etym», @go (illu) «rom», 08¢ (patrika) «rasera»,
Dadogo (biyyam) «puc, ounmieHHbIid 0T memyxu», o2 (maniSi) «4enoBek», ok (EENUGU) «Ciony, &
(ceepa) «pbibay, oo (widhyaarthi) «cryment», deo (ettu) «Beicotay, &°o (lootu) «ryOunay u T.1.

Paspsiovl umen cyujecmeumenbHoix: cOOCMEeHHbIe U HAPUYAMeTbHble, CHeNHble U HeCUemHble 8 S3blKe
menyey:

Cpenu CyIIeCcTBUTEIbHBIX BBIICISIOTCS COOCTBEHHBIC U HAPHIIATE/IBHBIC.

CoOCTBEeHHBIE CYNIECTBUTENBHBIC HA3BIBAIOT CIMHMYHBIC MPEIMETHI, BBIICICHHbIE U3 PsiIa OJHOPOI-
HbIX, HanpuMep: €c (KFTuSNUDU) «Kpymmyny», esyoees (dharmaragju) «/lapmapamky», esogods (aan-

dhrapradesh) «Annpanpazen», dworres (telangaanaa) «Tenanrana»,oee (raadha) «Pamxay, codyed (rukmiNi)
(Pyxkmunn) «Pykmunu», Hs (giita) «lura», od (lata) «Jlara», garos (kruSNaanadi) «Kpyunanammy,
tlorrad® (gangaanadi) (lanraananm), ey <pg (brahmaputra) (bpaxmanytpa), oearoes (raamaaraawu) «Pa-
MapaBy», sqoorey (naageswararaawu) (Harecsapay), &oirax (mahesh) «Maxem», aesa (ganesh) «la-
Heu», €>e3 (kruSNaweeni) «Kpymnasenn», Sresoes (maadhawaraawu) «MaagxaBapaBy»,oeooe
(raamuDu) «Pamyny»,s*dey (kausalya) «Kaycamnsan»,»e (siita) «Curay, Fo¢@ (paarwati) «Ilapsatn»,3:peo
(siiwuDu) «Cusyny»,co8 (durga) «lypra», 368 (sarath) «lllapar», 3°6¢ (saarada) «Illaapana» u T.1.
HapwumaTesbHbie CylIeCTBUTEIbHBIE 0003HAYAIOT OJHOPOHBIE MPEAMEThI, HAPUMED: Doso (Simham)
«ieBy, d6 (nadi) «pekar, DgBo (parwatam) «ropay, erencd (baaluDu) «manbunky, erds (baalika) «aeBou-
Ka», 8¢ (gooDa) «creHay, drdcd (maanawuDu) «uenoBek», ® (puli) «Turp», es (aawu) «KopoBay,
&), (nakka) «wimicay, dido (nagaram) «ropoiy, dé (nadi) «pekay, orax (raayi) «KaMEHbY, S (wastuwu)
«BELbY, DO (peeru) «ums», Sewoeo (kuTumbam) «cembsi», 6ROy (sarassu) «o3epoy, dido (nagaram) «ro-
pom», oorHds (waartaapatrika) «razera», 088 (patrika) «wkypHam», & (pakSi) «mTHLIAR, D8
(vidhyaardhi) «cTygeHT», &PHSo (paawuram) «romyOb» (mtuma), @eo  (illu) «gom», @gogrercbo
(granthaalayam) «6uGnuorexa», S (ceTTu) «uepeBoy, so (tala) «romosay, deo (vala) «wioBymikay, ¢

(jaDa) «kocaw, ri¢s (gada) «ayounKay, oty (gaNTa) «komokomy, & (iiga) «Myxay, & (ooDa) «kopabiby,
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esey (aaTa) «urpay, dod (gampa) «Kop3uHay, oty (maNTa) «oroHby, HED (paDawa) «wionkay, o (daNDa)
«TUPIIIHIAY, Hof (palaka) «mocka» u T.1I.

Cpeau HapHIATEIBbHBIX CYIIECTBUTEIBHBIX MOXKHO BBIJEIUTh YEThIPE OOIIUX THIIA: BEIIECTBEHHBIE, OT-
BJIEYEHHBIE, COOUpATENIbHBIE U OTTJIArOJIbHBIE.

1. Bewecmeennvle cywecmeumenvhvie 0003HAYAIOT XMMHYECKHE BEIIECTBA, IHINECBBIE MPOIYKTHI,
CTpOiMaTepHaIbl U T.I1., HAPUMEP: @00 (Inumu) wkerneson, med (gaali), «Betepy, Lo (Mandu) «wrekap-

CTBOY, ¢&o® (duudi) «ounmeHHbIH XI0MOK», @82 (aaksijan) «kuenopomn, Do (niiru) «Bomay, oo (Man-
CU) «i€ny, DB (aawiri) «apy», mgS (gyaas) «OeH3MH», N8 (aspirin) «acnupun», &y (UPPU) «comby,
58,6 (cakkera) «caxapy, Jren (paalu) «momokoy, Heoo (goodhuma) «mmennnay, eomdo (bangaaram) «o-
n0To», doc: (WENDI) «cepebpo», oeon (raayi) «kamenb», oof (raagi) «menpy», @os (isuka) «iecok», &°¢H
(boggu) «yromb», Ae;63y, (SUUryarasmi) «ConHeIHOE TEmIoy, && (Waana) «1oxp», & (bhuumi) «em-
ns», (g (QUDDU) «aiiiion, &rodo (Maamsam) «msco», & (teene) «mém», Héw (paTTu) wiénky, Seo
(toolu) «umkypay, &y (Unni) «mepcTby, HA (patti) «xonok», et (aaharamu) «mumay, &» (nuune)
«macnoy, soo (Kalapa) «ctpoeBoit siecy, 200 (janapanaara) «KyT», Sendo (rabbaru) «pesnnar,eodod

(attaru) «po3oBoe Macao» u T.1.
2. Omeneuennvle cywecmsumenvhvie 0003HAYAIOT NEHCTBUE WM MTPU3HAK B OTBJICYCHUU OT HOCHTEIIS:
80650 (dhayryam) «xpabpocTs», oo (bhayam) «ctpaxy, oo (saahasam) «CMeocThy, & (tiipi) «cma-

JOCTHY , e (pulupu) «KECI0TaY, JEOKH (Erupu) «KpacHoTay, Bensy) (telupu) «bemmsHay, Hesd (halupu)
«aepHOTay, T (poTTi) «kapmuk», Teod (poDugu) «BbicoTa», GBreid (yoogyata) «IIPUrOIHOCTHY,
egado (adhyayanam) «usydeHne», ddoee (wiwaraNa) «oObsicHEeHHE», D&y (widya)»yusbar, Jg-od
(wisraanti) «OTABIX», SCARNA (abhiwrddhi) «pa3Butne», <& (iita) «mmaBaHue», ese> (aaTa) «urpay», eodso
(andam) «xpacorta», deo (ettu) «BbicoTay, ' (lootu) «riyOuHay, 39D (teliwi) «ym», @D (abhiruci)

«CKIJIOHHOCTBY» H T.JI.
3. Cobupamenvhule cywecmsaumenvhvie 0003HAYAIOT COBOKYITHOCTh OJTHOPOAHBIX MIPEIMETOB WU JIHII
KaK OJIHO HEJETMMOE I1eI0e, HapuMep: oo (sangham) «rpyrmmay, Svodd (manda) «cBopay, (o) (gumpu)

«ronmnay», ot (taNDaa) «MHOXECTBO», pdgo (saynyam) «apMush», (08 (gutti) «3amsicTbe», DD (seena)
«BOHCKO», &8 (muuka) «maccay (mozeii), seo (kaTTu) «coennnenney», Dddoeiro (samuuham) «coso-
KYITHOCTB», T°3 (raasi) «Kyday, ddro%o (samaaweesam) «KOHPEPEHIUs, dareo (samaajam) «o0IIecTBOY,
ddrago (saamraajyam) «uMIEpHs», @vocwo (maNDalam) «wck» (comHna umm nyHsl), csocs (daNDu)
«BOMCKO», %o (dalam) «apmusi» u T.1.

4. Omenazonvhvle cyuecmsumenvhvie: 3TO CYIIECTBUTEIbHBIE, 00Pa30BaHHBIC OT IJIArOJILHBIX OCHOB U
0003HAYAIOLINE ONPEAMEYEHHOE JENHCTBHE (COCTOSHHE, MPOLECC), TO €CTh NPEACTABISAIONIME €r0 B OTBJIE-
yeHHOM cMmbicie. Hanpumep: §¢resr (koTlaaTa) «apaka», dg (nidra) «cory», ot (WaNTa) «mmmay, 3¢

(caduwu) «urenne», B¢ (ceeta) «uesHne», e (atuku) «coemunenney», iy (strela) «mponaxay,
Q0%¢w (inkuDu) «BbIchIXaHHEY, &6 (iita) «mTaBaHmey, Jrbdoerey (egurulaaTa) «mpeiranbey, Doy (eeDupu)
«Iawy, wdocd (ottuDu) «raBieHre» | T.1.

bx. Kpumnamypru, [k .I1.JI. I'BuHH B kHUre «I'paMMaTHKa COBPEMEHHOIO SI3bIKa TEJIYTY» BBICKA3bIBa-
10T cienymomee MHeHHE: Cuemmble cyujecmeumenvHule 6 a3vike menyey. «HapunarenbHble CyIIeCTBUTENb-
HBbIE MOYKHO Pa3JIeNUTh Ha CYETHBIC U HECUETHBIC CyIeCTBUTENbHBIE. [ paduuecku cylecTBUTENbHBIE (MMe-
Ha BeUICH, KOTOpbIe CUETHBIE) OTINYAIOTCSl €AUHCTBEHHBIM M MHOXECTBEHHBIM 4nciIoM. HecuéTHble cye-
CTBHUTEJIbHBIE (MACCOBBIE CYIECTBUTENIbHBIC, UMEHA HEAEIUMBIX OOBEKTOB M MMEHA aOCTPAaKTHBIX HICH),
KaK TPaBUIIO, THOO B €IMHCTBEHHOM HJIM MHOKECTBEHHOM YHCIIE, HO HE TO U IPYTOE.

Maccosvie cywecmeumenvubie 6 €OUHCMBEHHOM YUCAE
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v’ TIpoIoBOJILCTBEHHBIE TOBAPBL: &3y (UPPU) «comby, S (NUUNE) «Macioy.
V' Meramisl: @050 (inumu) wkere3o», doé (WeNDi) «cepebpon.

Maccogbvie cywecmeumenvhvie 60 MHONCECMBEHHOM YUCTE:
v' 3epHOBBIC U 3epHO: H¢» (WaDLu) «HeoOpyuIeHHBIH pucy, dden (pesalu) «3emeHsiit rpamm»,

gocoen (kandulu) «kpacHbIif TpaMM HEIETAMBIX).

V' MuauBuayanbHble 00BEKTHL: Dago (Samudram) «mopey, esseso (aakaas'am) «ue6oy.

v AGCTpakTHBIE CYIIECTBUTENbHBIE: densd) (telupu) «benusznay, 39 (teliwi) «3nanue, exwo (balam)
«CHITay, o0& (santooSam) «cuacteen, ¢ (nidra) «com»

HekoTopble MacCOBBIE CYIECTBUTENbHBIE, KOTOPbIE BCTPEYAIOTCS B €IUHCTBEHHOM YHCIIE HA PYCCKOM
SI3bIKE, @ BO MHOJKECTBCHHOM YHCJI€ — B SI3BIKE TENYTY.
Hanpumep: .‘0%@ (niiLLu) «Boma», Jren (paalu) «Momoko» 1 Ha3BaHHS 37TaKOB, HApHMep ¢ (WaDLu)

«HEOOPYIICHHBIN prC» U Socoen (Kandulu) «kpacHblit rpaMM HemeauMBbIX». DOPMBI €MHCTBEHHOTO YHCIIa
MMEH 3J1aKOB BCTPEYAIOTCS B COEIMHEHUAX: HO B30 (Wariceenu) «rone pucay, 2603y (pesarapappu) «3e-
JIEHBIH rpaMm», So&Xy (Kandipappu) «kpacHblii rpamm».

CymectButenbrblie Hodogo (Diyyam) «cwipoit pucy u 2o (janam) «Iioam», XOTs U MPEICTABIEHBI TOJb-

KO B €IHHCTBECHHOM YHCIle, (POPMBI MHOKECTBEHHOTO YHCJIa TPEOYIOT COTiacoBaHusA ¢ riaromom» [2; 50,
51].

Bumxas H. Jlakmmu B qucceptanmu «CorilacoBaHre B S3bIKE TEMYTY U B PYCCKOM SI3bIKE: COMOCTaBH-
TeJIbHBIA aHalIM3» BBICKA3bIBAET clelnylolllee MHeHue: Hecuémmuvie cyujecmeumenvhvle 6 A3bIKe MeNYe)y:
«Cy1ecTBUTENbHBIE YIIOTPEOIISIOTCS TOJIBKO B €MHCTBEHHOM WJIM B MHO>KECTBEHHOM 4uciie. B s3bike Temy-
Ty, He SIBJISIOIIMECS CUETHBIC HApULATEIbHbIE (MACCOBBIE CYILIECTBUTEIIbHBIC, UMEHA HEAETUMBIX OOBEKTOB
1 UMeHa aOCTPaKTHBIX UJeH), KaK TPaBUIIO, UCTIONB3YIOTCS TOJIBKO B €TUHCTBEHHOM HJIM TOJILKO BO MHOXe-
CTBEHHOM YHCIIE.

1. Cnenyromue cymecTBUTENbHBIC UCIONB3YIOTCS BCETJa B €IMHCTBEHHOM YHCIIE: HEKOTOPBIE Macco-
BBIE CYNIECTBUTENBHBIE, TAKHE KK &3y (UPPU) «COIbY», @0 (iNUMU) «KeNne30»; HeNEnMMbIE OOBEKTHI,

TaKKe Kak ess~do (aakaasam) «uebo» u oo (bhuumi) «3emitst»; abcTpakTHBIE CYIIECTBUTENbHBIC, TAKHE KaK
@) (telupu) «Genusnar, 3d (teliwi) «3nanue», DoSRo (santooSam) «CUACTIMBOCTB» BCET/IA MCIIOJb3Y-

FOTCSI TOJIBKO B €JHHCTBEHHOM YHCIIE.
2. HekoTopble MaccoBbI€ CYIIECTBUTENBHBIE, KOTOPBIE BCET A HCIIOIB3YIOTCS BO MHOYKECTBEHHOM YHC-
JIe, CIIeyIoIIHe: b%«) (niiLLu) «Bomay, Jren (paalu) «momokoy, Socwoen (kandulu) «kpacHblit rpaMmy, 0en

(pesalu) «3enéuprit rpaMm» | T.1I.
Cymectutenbuble Hasoge (biyyam) «ceipoii pucy, 20 (janam) «Hapom — Xxotst 1 GOPMBI B €/1H-

CTBEHHOM YHCJIE, OJIHAKO TPEOYIOT MHOXKECTBEHHOT'O YKCJIa B COIJIACOBAHMU C KOHEYHBIMHU (DOpPMaMH riraro-
ja. [TpumepaMu MOTYT CIIyKUTb:
- ot Dadgo S (inTloobiyyamleewu) (popma MHOKeCTBEHHOIO UKCna Tarona) — «B 1ome Her

pucay;
- 6 ado S (wiidhiloojanamleeru) (MEOKkecTBeHHOE YMCIO raroia) . — «Ha ynuie HeT jmo-

nei» [3; 19, 20].

3.H. [letpyHuueBa B KHUTE «SI3BIK TEIYyTry» BBICKA3bIBAeT cileayrollee MHeHUE: «Hms cyujecmeumens-
noe 6 szvike menyey [4]: Kamezopus poda: T'paMMaTHUECKON KaTErOPUH pojia B COOCTBEHHOM CMBICIIE CIIO-
Ba, TO €CTh TAKOW KaTEropuu, KoTopas uMesa Obl (hopMalIbHOE BBIpAXKCHHE, B TEIYTY HE CYIICCTBYeT. 3Ha-
YEHHUE FPaMMaTHUUECKOI0 poja NepenaéTcss CHHTaAKCUUYEeCKUM IyTEM COTJIACOBAHMEM UMEHHU ¢ riaronoM. Uc-
XOJIs1 U3 0COOCHHOCTEH COTIacOBaHUsl, B TPAMMATHKE TEIYT'y HMEHA CYIIECTBUTEILHBIE OOBIYHO JIEIATCS Ha
JIBa KJjiacca:

1. Hwmena, o003HavarONINe pa3yMHbIE CyIIECTBA.
2. Hwmena, 0003HavaroNMe )KUBOTHBIX, HEOAYIICBICHHbBIE TIPEAMETHI U TIOHATHSI.
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V uméH, 0003HAYAIONIMX Pa3yMHBIE CYIIECTBA, PO/l (MY>KCKOU M )KEHCKHI) OMPEAEIIACTCS ICKCHIECKH:
- &od (taNDri) «otem» (M. p.);

- &9 (talli) «vate» (k. p.);

- 3gw (cellelu) «mnapmas cectpa» (k. p.);

- St (moguDu) «myx» (M. p.).

Bce mmena BTOporo kmacca OTHOCATCS K CpefiHEMY pofy: ¢he (gurram) «romamsy, dén (CeTTu) «ae-
PEBOY, DodhSo (Mancitanam) «1oopoTar.

CHHTaKCHYECKH POJI CYIIECTBUTEIBHOTO B TEIYTy BBIPAXKAETCS B JMYHBIX (hOpMax riarojia 3-ro Jmma
SIMHCTBEHHOTO M MHOYKECTBEHHOTO YHCIIA, TIPUIEM B €IMHCTBEHHOM YHCIIE CyIIECTBYET 0cobast hopma riia-
roJyia JJisi My>KCKOTO poja U o0masi — st )KEHCKOTO U CPEIHEr0; a BO MHOKECTBEHHOM YHCIIC — 00mast
(opma 17151 MY KCKOTO U JKEHCKOTO ¥ 0c00ast — ISl CPEIHETO.

Pox MMEHH CyHIECTBHTENBHOTO BBIPAXKACTCS TAKKE COTNIACOBAHMEM C MMEHHBIM CKa3yeMBIM, BBIPa-
’KEHHBIM MMCHAMH, 00Pa30BaHHBIMH TIPU TOMOIIH CY(PHUKCOB pojia, U MPOHOMUHAITM30BAHHBIMI HMEHAMH,
HaIpHMeEP: TP Soaresd (raamu Dumanciwaa Du) — «Pama — Xopomumii yenobek» &° ¢ H$@ (naatal-

lipanikatte) — «Most MaTh — paboTHHIIA.

Kameeopusa uucna. VIMeHa CyIIeCTBUTENBHBIC B TENYTY Pa3lMYalOT J(Ba YHCIa — CIUHCTBEHHOE M
MHOXECTBEHHOE.

MHOKeCTBEeHHOE YKCII0 UMEH 00pa3yeTcs mpu nmomouy apdukca -oo (-1U), KoTopblil mpUcoeTUHAETCS K

MMEHH B MMEHHTETHFHOM (IPAMOM) MaJieKe eAMHCTBEHHOTO yncna, Hanpumep: ¢ (biDDa) «pebéHok» —
cen (biDDalu) «retny; oSy (homma) «kykna» — eSagen (bommalu) «kykibi».

Nmena myxckoro poaa Ha -¢o (Du) yTpauuBaroT 3TO OKOHYAHHE MPHU NPUCOCIMHEHUHU IOKA3aTels
MHOKECTBEHHOCTH, HAPUMED: Siny¢e (tammuDu) «mmagmmii 6paT» — ey en (tammulu) «vmanmme Opa-

ThSD).
Mmena cpennero poza Ha -a» (-Mu) MOTYT UMeTh ABe (GOPMbI MHOXKECTBEHHOT'O YHCIIa: TIepBasi o0pasy-

ercs myTéM npucoenuHeHns apdukca -ev (-lU) K UMEHU B IPAMOM Tajexe; mpu 00pa3oBaHUU BTOPOi (op-
MBI OKOHYAHHUE -% (-MU) yTpauuBaeTcsi M YIAJIMHICTCS TJIaCHBIA 3BYK MPEINOCIEIHEro ciiora, HalpuMmep:
Gogs» (gurramu) «romamb» — ¢ogawen (gurramulu), dogeen (gurraalu) — «romaam» (BTopas gopma Gonee

yHoTpeOuTeNbHA B COBPEMEHHOM Pa3rOBOPHOM SI3BIKE).
B Tenyry ecTb UMeHa, KOTOpbIE HE MMEIOT (POPMBI €THHCTBEHHOT0 Yncia: e (Paalu) «Momokoy, $8oen

(karulu) «ockopOnenns», «HaCMENIKI, Pl CIOKHBIX CIIOB, KaK, HanpuMep, $9dogen (tallidaNDrulu) «po-
muremp (S (talli) «vate», $of (taNDri) «oremy), ey dngen (annadammulu) «OpaTes»(esy (anna)
«cTapmmii 6pat», Ssny e (tammuDu) «vmagmmii 6pat») u ap.

Psin uméEn, xoTs ¥ uMeeT GopMy €MHCTBEHHOTO YHCIA, YIOTPEOISETCs] MPEUMYIIIECTBEHHO B (hopMe
MHO’KECTBEHHOTO YMCNa, HanpumMep: dsdg (NiLLU) «Boga» ex. 4. A (niiru) ynorpebdisercs riaBHeIM 00pa-

30M B CIIOXKHBIX CJIOBaX, HaIpumep, 9y & (kanniiru) «cnesa» (6yks.: Boja riasa), g (wabDIu) «puc» (ex. u.
%0 (wari), a5y e (jonnalu) «mpocox (ex. 4. &°Sy (jonna) u 1pyrue Ha3BaHUS 3ePHOBHIX.

Psn nmén, 0603HaYaroNMX abCTpaKTHIE TOHATH (HaIpuMep, UMeHa ¢ cy(hdukcamu -¢vss» (tanamu), -
g (-twamu) u 7p.), Kak NpaBuIlO, yNOTPEOISIOTCS JUIIb B €IMHCTBEHHOM Yucie ((FOy%Ssn (goppat-
anamu) «Benuume», Hrg®ssn (muurkhatwamu) «ympsaMcTBo», shodedsan (Mancitanamu) «xobpotax» u ap.).

Mopdgonozuueckue kamezopuu umen cyueCmeumenbHuIxX 6 si3blke meayey: poo, Yucio, naoeic, o0yuies-
JIEHHOCMb—HEe00YULeBIIeHHOCb.

H. Bumxas Jlakmmu B cBoet qucceprauuu «Kareropusi poga UMEH CyIIECTBUTENBHBIX U HEKOTOPHIC
0COCOCHHOCTH TIPOSIBIICHHS OJIyIIEBICHHOCTH/HEOYIIIEBJICHHOCTH B PYCCKOM SI3BIKE U B SI3BIKE TEIYTY» BbI-
CKa3bIBaeT cleayronlee MHEHHE: Kamezopus pooa 6 A3vike menyey: «Kareropus posa NIMEH CyIIeCTBUTENb-
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HBIX B SI3bIKE TENYTY JEKCHUKO-TpaMMaTHYECKas, TO €CTh KaTEropHsl ONpesieeHa JIEKCHIECKHM 3HAaYeHUEM U
rpaMMaTHYeCKUMU OCOOCHHOCTSMHM MMEHH CYIIECTBHTEIBHOTO. VM CYIIECTBUTENBHOE B SI3BIKE TEIYTY
pa3nM4aeTcs Mo MOy, HO TOIBKO Y OXYIIEBICHHBIX CYHIECTBUTENBHBIX. Bce HEOMYIIEBIEHHBIE CYIECTBH-
TeJIbHBIE OTHOCATCA K CpeHeMY poAay. Pacnpenenenue mo pogam oTyIIEBIEHHBIX CYIIECTBUTEIbHBIX B S3bI-
K€ TEIYTy MPOU3BOIUTCS IO UX CEMAaHTHUUYECKUM MPHU3HAKAM. Y OIYLIEBICHHBIX UMEH OINPEAEICHHUE KaTero-
PHH poJia JUKTYETCS pa3IudusIMHU M0JIa.

O Kateropuu poja B SI3bIKE TENYTy CYIIECTBYIOT PAa3JIMYHbIE MHEHUSI pa3HbIX aBTOPOB. Tak, COBETCKUM
nHAoJ0r M. AHAPOHOB roBOpHUT: «Telayry pa3nuyaer 1Ba poja B €AMHCTBEHHOM YHCIIE; MYKCKOM M HEMYX-
CKOM, a BO MHO>KECTBEHHOM 4HCJIE — JIBa POJa «epicene» (CyIIecTBUTENbHbIE, 0003HAYaIOINE JIIOJEH My K-
CKOT'0 M KCHCKOTO II0JIOB) M CPEOHMH poJ (CyLIECTBUTEIbHBIC, 0003HAYAIOLINE )KUBOTHBIX, MIPEIMETHl U
T.1.)» [5].

IIo MHeHuro nHauiickoro uccaenosarens b. Kpuimnamyprtu: «B s3bIke TENyry CylmecTBYIOT TOIBKO ABa
pola — MY»KCKOH M HEeMY>KCKOW. Bee cymiecTBUTEnbHbIE, KOTOpbIE 0003HAYAIOT MY)KCKO€ JIULO, IPUHAATIC-
&KaT K My»CKOMY poay. Bce ocTanbHbIe, BKIIIOYAs CyIIECTBUTENIbHBIE, 0003HAYAIOIINE KEHCKOE JIUIO, MPHU-
HaJJIeXxar K HeMyKckomy poay». Ho, mo muenuto KpuminamypT, B A3bIKE TEJIYTY HE CYLIECTBYET )KEHCKOTO
pora.

MHuorue TUHTBUCTHI — crienaiucTsl mo tenyry (Uuanas Cypu, Yananatu Pao, B. BenkarecBapyiy)
TOBOPST, YTO B SI3BIKE TEIYTY Pa3iu4arOTCs TPU POJa: MY)KCKOMU, K€HCKUH u cpenHuid. [Io ux MHeHuro, B
SI3BIKE TOJIBKO CYLIECTBUTENbHBIE, KOTOPblE 0003HAYAIOT JII0ei 1 OOTr0OB, OTHOCSTCS K MY>KCKOMY HJIU JKEH-
CKOMY pOJly — B 3aBHCHMOCTH OT UX €CTECTBEHHOTI'O IoJIa. Bece ocTalbHBIE CYIIECTBUTENBHBIE OTHOCSTCS K
cpeaneMy poay. K mMeHaM cyImecTBUTENBHBIM MYKCKOTO PO/ia OTHOCATCS CJIOBa, 0003HAYAIOIIUE JIIOJCH
MY’KCKOTo 1ojia 1 60roB. XapaKTepHbIH MOKa3aTelb MYXCKOro poga — OKoHuaHue ¢ (Du), Hampumep:

sy ¢ (kaarmikuDu) — «pabounii»; 2y sraoco(sneehituDu) — «apyr».

K vMeHaM CyIIeCTBUTEIBHBIM KEHCKOTO POJIa OTHOCSITCS CII0BA, 0003HAYAIOIIHE JIFO/ICH KEHCKOTO MOo-
na u 6oruns. [Tokasarens kKEHCKOTo posia — okoHvaHue ooew (raalu), nanpumep: ¥y Hradooeen (sheehituraalu)

— «mozpyrand (gatte); esocssd (andagatte) — «kpacaBuiay.

K vMeHaM CyIIeCTBUTENBHBIM CPEIHETO POJa OTHOCATCS CIIOBa, 0003HAYANONIME KUBOTHBIX, HEOMIY-
IIEBJICHHBIE MTPEJAMETHI, IBJICHHs, AOCTPAKTHBIE MOHATHS W T.J. XapaKTePHBIM IOKa3aTeleM CPEIHEro poja
ABIAETCS OKOHYaHHe 5 (MU), Hampumep: e9)&» (anNamu) — «pucy; ogaw (gurramu) — «iomaamy;

Qgoso (NirNayamu) — «petuenner.
Bo MHOrmx ciioBax TeJlyry IOKasaTelb poja BOOOIIE OTCYTCTBYET, Hampumep: od (taNDri) —
«oteny; 39 (talli) — «matby; ¢ (kukka) — «cobakay.

Jpyras 0cOOEHHOCTh KaTerOPHH POJia B A3bIKE TEIYTY 3aKJIFOYAETCS B TOM, YTO >KMBOTHBIC U NTHUIIbI, B
OTJIMYHE OT PYCCKOTO s3bIKa, BOCIPUHMUMAIOTCS KaK MPEIMEThI IPAMMATHYECKH HEOYIICBICHHBIE, TO €CTh
HE MPOTHUBOIIOCTABJICHHBIE 1O POLy. B TO BpeMsi Kak B PYCCKOM sI3bIKE CYIICCTBHTEIIbHBIC, 0003HAYAIOIINE
JKUBOTHBIX W MTHI], MOT'YT OTHOCUTHCSA K MYKCKOMY HJIM EHCKOMY pojy /cobaka — OHa, opel — OH/, B
SA3BIKE TCJIIYTY aHAJIOTMYHBIC CYIIECTBUTECIILHBIC OTHOCATCA K CPEIHEMY pOaY.

B s13bIKe Tenmyry ecTh elle M Tak HasbiBaeMblil o0 poa. K obiiemMy pogay OTHOCAT OOJIBIIYIO YacTh
CYIIECTBUTCIIbHBIX MHOKCCTBCHHOI'O YUCJIa U CYIICCTBUTCIIbLHBIX CPECIAHETO poaa. B sTux ClIydasaX B SA3BIKE
TEINYTY UCIOJIb3YIOTCS 0COOBIE CPEICTBA JIIsSl BRIPOKCHUS pa3inyus mosa. [y 0003HaYCHHUS JIUI] MY»KCKOTO
0J1a KCIIOJIB3YIOT CIIOBO &urs(Maga) — «My»KUHHa», a JJIS JKEHCKOTo 1moJjia es¢s (aaDa) — «oKeHIInHaY.

Jlast 00603HAUCHHUsI TIOJIAa JKUBOTHBIX TOXE HCIIOJIB3YIOT MOJTYCITy)KEOHBIE CIIOBA, HAMPHMEpP: SoriseS
(magakaaki) — «Bopon», escssed (aaDAKaaki) — «BopoHa». DTH MOKa3aTeNu MHIIYTCS CIIMTHO C CYIIECTBH-

TEIIbHBIM.

B nameii pabote Mbl TocieayeM TpaauuoHHOH kinaccudukanuy muHreuctoB (Unnnas Cypu, Yanama-
tn Pao, B. BenkatecBapyiny u Apyrux), Tak Kak Hallle UCCIIEOBaHNE MpeciieayeT ydeOHbIe 1IeNd, a CTyIeH-
ThI, U3Y4YaIOLINE PYCCKUH S3bIK, B IIKOJAX 00ydYalnch MMEHHO 0 TPEXPOJOBOM Kiaccupukanuu. [Byxae-
MEHTHas pooBas kiaccupukanus, npempioxkennas b. Kpumnamyptu, ncnonb3oBaHa TONBKO U OMUCAHUS
si3bIKay [6].
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H. Bumxas Jlakmmu B pabore «CoriacoBaHue B SI3bIKE TENYTy U B PYCCKOM SI3BIKE: COTIOCTABHTENb-
HOE WU3y4YeHHUE» BBICKA3bIBACT cienyrolnee MHeHUe: «Kareropus poga B s3bIKE TENYTY SIBISETCS JIEKCUKO-
rpaMMaTHYECKOH, TO €CTh OH OMPECIAETCS JIEKCHUSCKUM 3HAYCHHUEM CYIIECTBUTEIBHOTO, a TpaMMaTnye-
CKH 3TO BBIPa)KACTCS B COTIACOBAHUH POJa C APYTHMH KJaccaMu CIIOB, KOTOPBIE OTIAMYAIOT 3Ty KaTETOPHUIO
[5; 40].

Kareropus pona B si3bIKe TEIyTy KIaCCUPUIMPYETCsl Pa3HBIMU aBTOPAMH TO-pa3HOMY. «B s3bike Teiy-
Ty UMEET JIBa pojia, My>KCKOW M He-MY»KCKOH poa. Bce cymecTBuTensHble, 0003HAYAIONINE JTHL MYKCKOTO
MoJIa OTHOCSTCS K MY>KCKOMY ponty. JIpyrre OTHOCATCS! K He-MY>KCKOMY pony. B si3bIke Telyry HeT jKeHCKO-
ro poja kak TakoBoil. CyllecTBHTENbHBIC, 0003HAYAOINIUE JIHI] XKEHCKOTO TO0Ja, pacCCMaTPUBAIOT Kak He-
MYKCKOTO POJia B IMHCTBEHHOM YKCJIe, HO BO MHOXKECTBEHHOM YHCJIC OHH PACCMATPHBAIOTCS KaK MYMXKCKO-
ro poxa» [2; 56].

AHJIPOHOB TOBOPHT, YTO B SI3BIKE TEIYTY Pa3IMYatOTCs JBa POjia B SAMHCTBEHHOM UYHUCIIE — MYKCKOI
pon (cymiecTBUTENbHBIE, 0003HAYAIOIINE JIMIIA MY>KCKOTO T0JIa) M He-MYXCKOW pon (CYIeCTBHTEIbHBIE,
0003HaYaOIIME JINIA KEHCKOTO T0J1a, >KUBOTHBIE, HEOAYIIEBIEHHBIE MTPEMETHl U a0CTPaKTHBIC TIOHATHSA), &
TaKXke JBa PoJa BO MHOKECTBEHHOM 4HcJie — OECMoNbli (CyLIeCTBUTEIbHbIE, 0003HAYAIOIINE JIHIA 000MX
TIOJIOB) M CPEIHUHN poj (CyIIeCTBUTENbHBIC, 0003HAYAIOMIIE JINIAa O0OUX T0JIOB) M CPETHHM POl (CYIIeCTBH-
TeNbHbIe, 0003HAYAOMIHE KUBOTHBIX, HEOAYIIEBAEHHBIC MPEAMETHl U aOCTPaKTHBIE CYNICCTBUTEILHBIC [;
40]. HekoTopble Apyrue CrelualTnucThl, KOTOPbIe pad0Ta M Ha TEIYTy Pa3aH4yaloT TPH POJa TEIYTy, a HUMCH-
HO: MY’>KCKOM, )KEHCKUN U CpEeIHUH.

B s13bIKe TEIyry Al KATETOPUM POJIa CYNICCTBUTEIBHBIX MPUMEHSICTCS Pa3/ICiCHUE CYIIIECTBUTEIBHBIX
Ha JII0JIel U He-mroziei. B Tenyry poJ cylecTBUTENBHBIX, 0003HAYAIOIINX JIHII, TO €CTh JIIOM ONpPEeAesIeTCs
MOJIOM JTUIIA, POJT BCEX OCTANBHBIX CYNIECTBUTEILHBIX, 0003HAYAIOIINX HUYETO, KPOMe JIFOJICH, TO eCTh He-
JIIOJIM TIPUHAAJICKAT K CPEAHEMY POJY B CIHHCTBEHHOM YHUCIE. A Takke MMeHa OOTrOB MYXKCKOTO pona U
“MeHa OOTHHB J)KEHCKOTO poJia.

IIpumepamMu MOTYT CIIy>KUTh:

- MYdHecKoll pod: T e (raamuDu) «Pamyty» — «iMst L2 MY»KCKOTO MOJay, &) olof (annayya) —

«crapumii 6pam, o¢ (taata) — «uenymkar, 3¢ (bharta) — «vyix», 0)rcoce (sneehituDu) — «apyr»
«MYXKCKOTO TIOJIay, 3¢ (SiwuDu) «CuBymy» — «umst 6oray;

- Jicenckutl pod: & (Siita) «Curay — «MMs HKEHCKOTO II0Ja», og) (akka) — «crapuas cectpay,
o0 a0 (@ammamma) — «babyuikay, erss (bhaarya) — wkenar, ) Sraooeen (sneehituraalu) — «monpyray,
(8 (paarwati) «Ilapsatn» — «umst GOrnHMY;

- cpeonuti poo: €) (Kukka) — «cobakar, & (PITTa) — «iunay, Hdoed (PUrugu) — «HaceKomoey,
B3¢0 (ceTTU) — «uepeBoy, 2pRso (pustakam) — «kuuray, Sevoedo (KUTumbam) — «cembs».

s IMPUBEACHHBIX BBIIIC IIPUMEPOB, OUCBUAHO, YTO B A3BIKE TCIYTY JAaHO 3HAYCHUC CYHICCTBUTCIILHOTO,
€ro Poja MOXKeT OBITh Tpezcka3aH 0e3 cchuTkd Ha ero gopmy. Tak, HarpuMep, MOXKHO OBITh YBEPEHHBIM B
TOM, YTO CYIIECTBUTEIILHOE, 0003HAYANOIIEe MYKYHHY, OyIEeT MYKCKOTO POJa, KEHIIWHA — YKEHCKOro, U
YTO CYIIECTBUTEIILHOE, KOTOPOE SIBJISICTCS MY)KCKHM, OyeT 0003Ha4aTh My XUMHY, JKEHCKUH OyaeT 0003Ha-
4aTh XCHINHNHY; YTO O3HAYACT, YTO TCIYTY UMECT POAOBYIO CUCTEMY, OCHOBAHHYIO Ha CCMaHTHYCCKHUX KpH-
TEPHUSIX.

B sa3bike TEHAYTry JJid COrjlaCOBaHHUA Heﬂeﬁ BAXXHO pas3jinvdarb poJ CYHICCTBUTCIIbHBIX B €AUMHCTBCHHOM
YUCJIE U J'IIO,Z[€I7I, 10 CPABHCHUIO C «HE-JIIOAbMMW» BO MHOXKCCTBECHHOM YUCJIC; TAK KaK OKOHYAaHUC q)OpMBI rija-
roJjia CorjIaCyeTcs € CymeCTBUTCIbHBIMU B Cy6’b€KTHOﬁ IIO3UIUH. B a3bike TCIYry, KPpOME KOHCUYHBIX (I)OPM
TJIarojia MECTOMMEHHH TaK ke, KOTOPOMY MPEJIIIECTBYET CyIECTBUTENFHOE HITH CYIIECTBUTEIbHEIE (Dpa3bl B
(CHOBOCO‘leTaHI/Ie + CHOBOCO‘leTaHI/Ie) MNpEAIOKCHUAX, pa3JIndaroT Y1uCiio, poa B € AMHCTBCHHOM YHUCJIC U JITO-
}.Ieﬁ, N0 CpaBHCHHUIO C «HC-JIFOAbMM)» BO MHOKCCTBCHHOM 4YHUCIIC. L[I/I(l)paMI/I, KOTOPBIC HUCIIOJIB3YIOTCA IJIA
KOJMYECTBCHHOI'O OIPEACIICHUA CYIICCTBUTCIILHOIO OHU IIPUMCEHAKOTCS, 0603Haqan1/1 JJIsL TOTO, LITOGI)I pas-
JTAYaTh JIIOICH U He(hU3UIECKUX JTIOACH.

IIpumepamMu MOTYT CITy>KUTB :

Eduncmeentoe uucno: oeancd Q%o SeopsoT) . (raamuDupustakamcaduvutunnaaDu) — «Pama

YUTAET KHUTYY;
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2 PRLo BeDSR) &. (siitapustakamcaduvutundi) — «Cura untaer KHUTY»;
g, PBAOS3D) &. (kukkaparigeDutunnadi) — «Cobaka Gexut».
MHnoorcecmsernnoe YUCIO: T Foblelovth ¢ D80 rﬁciJQ)eéoa‘Dddo.

(raamuDumariyusiitapustakamcaduwutunnaa-ru) — «Cura 1 Pama 4uTaroT KHUTY»,
) 0 HBACSOT) aw. (Kukkaluparige Dutunnaa-yi) — «Cobaku GeryT».

Vikazamenvhvie mecmoumenus: s orand. (AtanuraamubDu) — «On Pamay. eso ¢ (aamesiita) —
«Ona Curay. o6& €. (adikukka) — «Ta cobaka». owy dyeo. (waalLupillalu) — «Ouun netn». 0 3¢0

(awiceTlu) — «Te mepeBbs».
Yucrumenvhvie: agsd dyev. (iddarupillalu) — «JIByx neteii». agdd daeggoen. (iddaruwidyaardhulu).

— «/IBa cTyzienTay. Soco g en. (renDukukkalu) — «/lBe cobakm». Soch pyseen. (renDupustakaalu) —

«JIBe KHUTH.

BoJBIIMHCTBO MMEH HE UMEIOT HUKAKOIO MapKepa poja, HO HEKOTOPBIE ClIoBa M Cy(HOUKCHI UCITOIb3Y-
FOTCSI 17151 0003HAYCHHUS PA3HULIBI MEKITY MYXKCKHM M )KEHCKHM POJaMH.

[IpuMepamMu MOTYT CITYXKHUTh:

1. HekoTopble CyIIECTBUTEIbHBIC MYXCKOTO POJia MMCIOT COOTBETCTBYIOIIYIO (opMy, 3aKaHYHBAO-
mryfocs B orew (raalu) , 9To0sl yKa3aTh 5KEHCKHIA O,

v’ mydicckotl pod: R¥)Lrdoco (sneehituDu) — «Ipyr» «Myx)cKoro monay, osard (yajamaani) —

«Macrepy;
v’ oicencrutl poo: ) evteen  (snehituraalu) —aospyray, odasrooeen  (yejamaanuraalu) —

«XO3STKa».
2. B HEKOTOPBIX OMHUCATENBHBIX CIIOBAX U HMEH CYIIECTBUTENBHBIX CyDPHUKCE! o0y (amma), s& (katte)

HMCIIOJIB3YIOTCS JUIS 0003HAYEHHS JIMIA KEHCKOTO MOJ1a; aHATOTUYHO 035 (ayya) Mcromb3yeTcs s 00o-

3HAYEHMS JIMIA MY’KCKOTO TI0JIa:
v’ mydicckotl pod:  Hodoen (pantulu) — «ukosbHbIH yuuTenby (MyKunHa), Sdocks (Musalayya) —

«CTapUK». eséyseed (aaTakaaDu) — «urpok».

v’ dicencrutl poo: ooy (pantulamma) — «iikosbHAs YYUTETbHHIA» (KEHIIMHA), Sty (MU-
salamma) — «crapast xeHIIMHaY, esex5d (aaTakatte) — «urpokay.

3. CinoBa 2065 (M0OQga) — «MyK4HHaY, es¢s (aaDa) — <«OKeHIIMHAY» UCTIONB3YIOTCS JUTS Pa3IMICHHs T10Jia

YEeJI0BEKA U KUBOTHBIX:
v’ myosncckoll poo: 2000D¢ (MogabiDDa) — «peGeHoK» «MyKCKOro nonay, anaSEd> (moganaukaru)

— «MYXKCKOH ciyray, ooriedg), (mogakukka) — «xobenb»;
v’ aicencrutl pod: ecdg (aaDabiDDa) — «ieBoukay, esc s (aaDanaukaru) — «cimykanKay, eces)

(aaDakukka) — «cyka»« [2; 8-12].

M. Anunakmmu, H. I'ypoB B kaure «HaganbHbBIH Kypc sSI3bIKa TEIYTY» BBICKA3BIBAIOT CIIEIYIONIEE MHE-
Hue: Kamezopus pooa umén cywecmeumeiivhvix 6 azvike menyey: «Kareropus pomga UMEH CyIIECTBUTEIb-
HbIX (B TOM YHCIIE MECTOMMEHHBIX CYIIECTBUTENBHBIX) B SI3BIKE TEIYTY OCHOBBIBAETCS HA JIEKCHKO-
CEMAaHTUYECKUX MPUHLIUIMAX.

Pezynvmamul u ux obcyscoenue

Wzyuenne xapakTepHBIX 0COOEHHOCTEH HECKOJBKHUX S3BIKOB MMEET OONBLIOE 3HAYEHHUE TS S3bIKO3HA-
HUS1, HATIPAMED, JUIsl IPOBEEHHS COTIOCTABUTEIFHOTO aHAIIN3A.

CCFOJIHH INIHUPOKO UCIIOJIB3YETCA COIIOCTaBUTEIIHLHBIN METO/ U3YUYCHUA A3BIKOB. CoriocTaBieHHE SIBIISIET-
sl OZJHUM M3 BEIYIIMX METOJUYECKUX MPUEMOB, IIUPOKO NPUMEHAEMBIX NIPH 00yYEeHUN HHOCTPAHHOMY S3bI-
Ky. A.M. CMupHUIIKUI OTMEYall, 9TO «COMOCTABUTEIbHBIN METOJ O0NaaeT ONpeesieHHOW IEHHOCTHIO He
TOJIBKO AJIA HU3JIOXKCHUA q)aKTOB HWHOCTPAHHOT'O A3bIKa B IMPOLECCE €TI0 IpenogaBaHuA, HO U [JI1 HAYYHOTI'O
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aHaJIM3a W OINUCAaHUs JIIO00T0 SA3bIKa (B TOM YHUCIIC M POJHOTO), TAK KaK COIMOCTaBICHHUE (DaKTOPOB pasiinud-
HBIX SI3BIKOB ITO3BOJISIET JIYUIll€ 3aMETHTh, OXapaKTEPU30BaTh U OCMBICIUTH CIEHU(DUUCCKUE 0COOCHHOCTH
KXKIOTO s3bIKa. JTO MOHWMAHUE SBISIETCS BAXHOW MPEATOCBIIKON TSI OOHApPYXEHHUS W BCECTOPOHHETO
M3YYCHUS 3aKOHOB S3bIKa» [7]. DTa nuTaTa MOATBEPKIAET HEOOXOIUMOCTh JAHHOU pabOThI, IIEIBI0 KOTOPOU
SIBIIIETCS] COTIOCTABJICHNE UMEH CYNIECTBUTENBHBIX KaK MOP(OIOTHIECKONH KaTeTOPHH B PYCCKOM SI3BIKE U B
SI3BIKE TEIYTY, a TAKXKE ONMHCAHUE PA3PAI0B UMEH CYIIECTBUTEIBHBIX B 3TUX SI3BIKAX U U3JI0)KEHUE UX THUIIOB
M CKJIOHCHUH.

Baxnouenue

VMeHa CymiecTBUTEIbHbBIE H MECTOMMEHHBIE CYIICCTBUTEIILHBIC B SI3BIKE TENYTY PA3IMYaroT TPH POJIA:

- K MY)KCKOMY POJIy OTHOCSITCSI Ha3BaHHsI Pa3yMHBIX CYIIECTB MY)KCKOTO I0J1a, KIMEHa O60roB u Mopdo-
JIOTHYECKHUX CYIIECTR;

- K )KCHCKOMY POJIy — Ha3BaHHUS Pa3yMHBIX CYIIECTB KEHCKOTO 01, a TAK)KE HMEHA OOTHHb;

-K CpeIHeMY POy TPHHAICKAT Ha3BaHHs )KUBOTHBIX, HEOIYIIICBICHHBIX MTPEJAMETOB, SBJICHHI, HAa3Ba-
HUS aOCTPAKTHBIX MOHITHH U T.J., @ TAK)Ke UMEHA, 0003HAYAIONHE MATICHBKUX JICTCH.

Kateropust posia B sI3bIKe TEIYTY SABISIETCS JICKCHKO-TPAMMATHUECKONH. BO MHOXKECTBEHHOM YHCIIe pas-
JMYME MYXKXCKOTO M KEHCKOTO poja HeWTpamu3yercs. BMecTo 3Toro (yHKIHS YeTOBCUYECKOro U He-
YEJIOBEYECKOro OyIeT OTIMYAThCS.
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H. Ixaroty, b.A. Kanues, XX.C. Pamazanosa

Teayry Tisinaeri 3aT eciMaepaiH Kajanbl CHIIATTAMACHI

MaxanaHbIH MaKkcaThl — €Ki TYPJIi TUIHIK CeMBbsFa: YHAICYpOIia KOHE JPaBHI TiJIiHE KATaThIH OPBIC TLTI MEH
TeNyry TiTHAeri 3aT eciMaepli MOPQOJIOTHUIBIK KaTeropusl peTiHie caiaracTeipMaibl 3eprrey. Kipicnene
OpBIC JKOHE TENYTy TUTIHIH KbICKAllla CUITaTTaMackl OepiireH, COHBIMEH 0ipre )KYMBICTBIH ©3€KTiJIIri, MaHbI3-
JIBUTBIFBI JKOHE KOJIaHOANbI acleKTici TYCIHaipiareH. ABTopyiap Makanaaa Teayry TUTIHIH 3aT eCiMIepiH Ka-
pacTbIpFaH. 3aT eciM YFbIMBI, OHBIH FPaMMaTHKAJIbIK KaTerOpHsCHl aybI3eKi ceiiiieye MaHbI3Ibl PoJl aTKapa-
nel. Exi Tinmeri 3aT eciMaepii caFacThIpMalibl TYPE 3epTTEYIiH MBICABI KENTIPUITeH, MOCENICH, MapKep Te-
TiHIH 3aT eciMZe CEeNTenyi; XKeKelle )XoHe Kemmle Typae Kanbinracysl. CoOHIal-aK Tenyry TUTIHAE COMICHTIH
YHIICTaHABIK CTYACHTTEP/iH OpBIC TUTIH IIET TUIl peTiHAe YHpEeHyAe Ke3IeceTiH Maceleci co3 OONFaH XKoHe
OHBI TUIMJI YHpeHy OOWbIHIIA YCHIHBIC alThUTFaH. COHBIMEH KaTap OpBIC TLTIHEH TEeNyTy TUIiHE JKoHE Kepi-
CiHIIIE OpBIC TiNIIHE aylapMa jkacay Macesieci e KO3FajFaH.

Kinm ce30ep: 3aT eciMziepAi CalbICTBIPMaIbl 3epTTey, MOPGOIOTHSIIBIK KaTeropus, 3aT €CiMHIH CUIaTTama-
CBI, TEJYTY TiTiHIH 3aT eciMaepi, 3aT eCiM YFbIMBI.
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N. Jatothu, B.A. Kaliev, J.S. Ramazanova
General characteristics of the noun in the Telugu language

The purpose of the article is a comparative study of the nouns of the Russian language and Telugu as a mor-
phological category belonging to two different linguistic semantics: Indo-European and Dravidian. The intro-
duction gives a brief description of the Russian and Telugu languages, as well as explains the relevance, sig-
nificance and applied aspect of the work. This article discusses Telugu nouns. The concept of a noun and its
grammatical category play an important role in colloquial speech. An example of comparative study of nouns
in two languages is given, for example, a generic marker in the declension of a noun expressed in singular
and plural. The problem faced by Indian students who speak Telugu when learning Russian as a foreign lan-
guage will also be voiced, and a recommendation for its effective study will be made.

Keywords: comparative study of nouns, morphological category, characteristic of the noun, Telugu nouns,
noun concept.
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Symbolism of the number “seven” in English and Kazakh languages

The article attempts to carry out a linguocultural analysis of English and Kazakh phraseological units with the
numerical index “seven”. This corpus of phraseological units is represented by a fairly certain range of mean-
ings, as a result of the analysis of which we have identified about 3 phraseosemantic groups in English and 3
groups in Kazakh. The study of the national and cultural specifics of stable phrases with the numerical com-
ponent “seven” allowed us to identify linguistic and cultural features and common features of phraseological
units in the cultures of the English and Kazakh peoples. The study revealed both similarities and differences
in the symbolism of the number “seven” in the English and Kazakh languages, which is explained by the uni-
versality of the character of the symbols on the one hand and the fact that there is an ethnocultural specificity
in the connotative meaning, which is reflected in the culture and language of the people. The universality of
the symbolization of numbers is determined by the anthropocentric worldview and the universal system of
human development, as well as the desire of a person to explain the structure of the world, society and him-
self through the sacred power of numbers. The number also includes certain cultural connotations that reflect
both traditions and beliefs common to many peoples, as well as specific ones inherent in cultures, lifestyle,
history, and the national character of this particular ethnic community. This scientific article analyzes the data
obtained from historical sources of the two countries, supplemented with comparative information, provides
accurate and concise information and consistent data, phraseological units and proverbs in the knowledge of
each nation. Also attempts to compare the data of the language components used in Kazakh and English for
the number seven.

Keywords: number, culture, symbolism, seven, phraseological units.

Introduction

The model of the world in each culture is built from a number of universal concepts and constants of
culture — space, time, cause, fate and numbers. “Despite the existence of universal concepts, each nation has
special, only inherent relations between concepts, which creates the basis of the national worldview and as-
sessment of the world” [1; 146].

Within the framework of the linguistic picture of the world, the concept of number is interpreted not on-
ly as a number as such, but also as a system, a model, as a unity of the interweaving of culture and language.
According to S.M. Tolstoy “in addition to the abstract, purely quantitative and ordinal meaning, the number
in the language of folk culture is endowed with some additional meaning, acquires a certain connotation, be-
comes an object of evaluation and symbolization” [2; 43]. The number also includes certain cultural connota-
tions that reflect both traditions and beliefs common to many peoples, as well as specific ones inherent in
cultures, lifestyle, history, and the national character of this particular ethnic community.

According to V.N. Toporov, “Number and counting” were sacralized means of orientation and cosmiza-
tion of the Universe [3; 52].

Scientists study linguistic units with a numerative component in connection with the mentality,
worldview and ideas of the people, focusing on the mysterious meanings of numbers, their role in mytholo-
gy, and functions in folk literature. Thus, numerical symbolism was studied as a fragment of the national-
cultural linguistic picture of the Kalmyks world [4], numerals were considered in the Selkup world picture
[5], semantics and symbolism of lexemes with the meaning of numbers in the Russian, English and French
language pictures of the world were studied [6].

L.L. Gabysheva revealed the classification of numerals within the space-time color continuum [7; 7].

Symbolic semantics of numerals as part of phraseological units has become an object of study in Ka-
zakh linguistics. A. Elesheva studied phraseological units with numerals components both from the point of
view of structure and semantics, and from the position of their functioning in speech. Several types of se-
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mantic reinterpretation of components of phraseological units were considered in the work. The scientist,
studying this type of phraseological units, notes that the formation of words-symbols in the language is influ-
enced by both linguistic and extralinguistic factors. For example, a number of phraseological units with
“zheti” seven, “kyryx” forty are included in the religious-mystical concept and symbolize a mysterious
meaning: “zheti shelpek” a donation to God in the form of seven cakes, “kyrkyn beru” to celebrate the forty
days of the deceased [8; 10]. L.R. Gizatullina's research is devoted to humerological phraseological units [9].
In comparative terms, the scientist examines phraseological units with a numbering component in the Tatar
and English languages and notes that "numerological phraseological units in the compared languages fully
reflected the linguistic personality of different cultures: Eastern and Western, revealed values in their
worldview, revealing different and at the same time bringing two polar different cultures closer through
common values of humanity” [9; 19]. L.R. Gizatullina defines that “as part of phraseological units, the nu-
meral loses its numerical and acquires a figurative meaning”, And also notes that “in different parts of the
globe, people independently of each other have come not just to similar, but sometimes to strikingly identical
views”. For example: for seven generations; until the seventh generation “zheti atasynan beri” (up to the sev-
enth generation).

Discrepancies in the composition of phraseological units of the languages under study are manifested in
the figurative basis of the described units describing different representations, the individuality of the histori-
cal experience of language collectives, the identity of culture.

The concept of “number symbolism” in our work refers to the national-cultural semantics of numbers
and lexemes with a numerical indicator, recorded in spiritual and material culture, mythological and cosmo-
logical representations, beliefs, customs and rituals, oral folk art, as well as the language of the people. In a
word, numbers are considered not only as units of language, but also as units of culture.

Thus, numbers play a big role in symbolism. They, in addition to their basic meanings, express ethno-
cultural significance, are an integral part of the spiritual culture of the people.

The numerical model as a fragment of the linguistic picture of the world expresses the cultural and lin-
guistic specifics of a particular linguistic community. The relevance of the research topic is due, firstly, to
the interest of modern linguistics in the problem of reflection in the language of conceptual, value, associa-
tive components of the objective world; secondly, to the identification of the features of the worldview and
worldview of the English and Kazakh ethnos; thirdly, the definition of the symbolic meaning of the number
"seven" in English and Kazakh.

The object of research is the symbolic meaning of the number "seven™ in phraseological units, proverbs
and sayings of the English and Kazakh languages.

The subject of the study is the national specificity of the symbolic meaning of the number "seven" in
English and Kazakh.

The research material was lexical units with the numerical index "seven", collected from phraseologi-
cal, thematic dictionaries of English and Kazakh languages.

The purpose of the work is to identify universal and unique in the symbolism of numbers of phraseolog-
ical units of the English and Kazakh languages.

Methodology and research methods

The methodological basis of the research was the works of Russian and Kazakh linguists devoted to
ethnolinguistics, the linguistic picture of the world, semantics and symbolism of numbers: V. Humboldt,
N.l. Tolstoy, S.M. Tolstaya, Yu.D. Apresyan, V.N. Toporov, Yu.S. Stepanov, E.R. Tenishev,
N.D. Arutyunova, A.T. Kaidarov, R. Syzdyk, N. Ualiev, J. Mankeeva, A. Zhylkybayeva, K. Rysbergenova,
R. Shoybekov, S.M. Elemesova, G.J. Shasapova, A. Aldasheva, G. Smagulova, etc.

The method of continuous sampling from various phraseological, thematic, explanatory, bilingual dic-
tionaries, descriptive method, comparative analysis to identify universal and differential features among
numbers was used as the leading research method.

The practical significance of the research lies in the possibility of applying its results in teaching, first
of all, language theory, English and Kazakh phraseology, special courses in ethnolinguistics and linguocul-
turology, sociolinguistics, intercultural communication and also when compiling explanatory, bilingual, ter-
minological dictionaries.
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Discussion and Control

Seven sacraments — (seven sacraments: baptism, confirmation, communion, confession, priesthood,
marriage and last anointing); seven virtues (seven Christian virtues: faith, hope, love, justice, courage, pru-
dence and moderation); seven deadly sins (seven deadly sins: anger, envy, greed, laziness, debauchery, glut-
tony, pride).

English proverbs also point to this symbolic meaning of the number "seven": keep a thing seven years
and you'll always find a use for it (a proverb advising to be careful and thrifty, the beginning of the XVIII
century). You should know a man seven years before you start this fire (a proverb that recommends being
careful with unfamiliar people, the beginning of the XIX century) [10].

In English, the number "seven" can symbolize other concepts; even-leaved boots — a symbol of speed,
seven-mile boots, boots-runners; misfortune, failure Seven Whistlers — a symbol of misfortune, seven birds
flying together at night and foreshadowing grief with their cries [11]: symbolic set of items The Seven Sis-
ters — mouth. The Pleiades, a group of seven stars in the constellation Taurus, the seven daughters of Atlas
and the Pleiones were placed by Zeus in the sky in the form of a constellation after death.

In the Kazakh language, the number "seven", according to the ideas of the Turks, meant the following:

1. The patron God of the Turks.

2. The earth is the space given by God for living, the motherland.

3. Umai is the patroness of the feminine principle.

4. Prosperity, wealth.

5. The ancestral spirit that supports and protects the Turks.

6. A natural disaster sent by God as a punishment for people's wrong actions.

It should be noted that these ideas had a great influence on the appearance of the linguistic picture of the
world of nomads. The nomadic lifestyle has developed the Kazakhs' powers of observation, and at the same
time the ability to navigate in space. Since there was a need to migrate from winter pasture to summer pas-
ture, the cattlemen looked at the position of the star "Zheti karakshy™ (seven robbers) and this helped not to
get lost in the steppe.

The nomad's work was not easy. Along with favorable times, difficult periods also came: drought, live-
stock deaths, fire, plague, war, flood, earthquake. Hence the expression "Zhut zheti agayyndy" (jute has sev-
en brothers) [12; 326].

Having survived the winter, the Kazakhs were looking forward to the Nauryz holiday, which is cele-
brated on the day of the vernal equinox. In honor of the holiday, Nauryz-kozhe is prepared, to which seven
ingredients are added: water, salt, flour or noodles, milk or ayran, kurt, wheat or barley, meat.

Other phraseological units also speak about the significance of the figure "seven" for the Kazakhs:
"zheti kazyna" — seven treasures [13; 87]. By treasures, the people mean seven necessary components of the
life of a real man: er zhigit (worthy husband), sulu, akyldy ayel, (beautiful wise wife), zhyrik at (a fleet-
footed horse), kyran burkit (a hunting eagle), zhuirik tazy (a fleet-footed dog), beren myltyk (a hunting rifle),
bilim (knowledge). According to legend, if a man has all these seven treasures, then his life is full and happy.
The Kazakhs attributed the human mind, health, wife, children, mood, native land, dog.

However, the nomads associated with the number "seven" not only positive aspects in a person's life,
but also negative aspects: Zheti zhetim (seven orphans). 1. demanded word, 2. people without a leader, 3.
torn flaps of calico, 4. unpopulated land, 5. batyr who lost his homeland, 6. a man who buried his peers. 7.
the lake where birds stopped nesting [13; 88].

The Kazakh people also have rituals and customs associated with the number “seven” [14,221]. For ex-
ample, when a newborn was seven days old, they arranged a holiday and put seven different things in the
baby's cradle. As soon as the child turned seven years old, boiled meat and milk were given. It was believed
that every three years the blood is renewed, after seven years the character changes, as the formation of men-
tal abilities ends.

Outcomes

Within the framework of this research work, a selection of phraseological units from dictionaries of
English and Kazakh languages was made: Oxford Dictionary of Phrase and Fable, Elizabeth Knowles, 2006,
Oxford Dictionary of Superstitions, lona Opie and Moira Tatem, 2005; Kazakh-Russian Dictionary, 2008,
proverbs, 2018.
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By continuous sampling, we selected 24 English phraseological units and 16 Kazakh phraseological
units with a numerical component "seven". A comparative analysis of these phraseological units allowed us
to identify 3 groups:

The first group is phraseological units that completely coincide in semantics and structure:

Measure the cloth ten times (Measure seven times, cut once) [10]. “Zheti ret olshep bir ret kes” [11;
326]

For seven generations; until the seventh generation [10]. “Zheti atasynan beri” [13; 326]. The
number seven in these stable combinations means "kinship relations". It should be noted that the Kazakh
mentality attaches great importance to family relations. If a person did not know his ancestors before the
seventh generation, then he did not deserve respect. “Zheti atasyn bilmegen zhetesis” [15].

In addition, knowledge of "their roots" was necessary in order to prevent incest. Currently, the Kazakhs
have preserved the tradition according to which one should not choose a future companion or a life partner
from the same genus. The concept of “seven generations” among the Kazakhs also had a sacred meaning: it
was believed that the curse would reach the seventh generation: “Kargys zheti ataga zhetedi” — the curse
will reach the seventh generation [16]. The number seven also acted as an indicator of comparison in family
relations: “Alty aga birigip ake bolmaydy, zheti zhenge birigip ana bolmaydy” six uncles do not replace the
father, seven daughters-in-law do not replace the mother [17].

By the second group there are persistent manifestations that differ in their full form, but which manifest
themselves in a special way or in their own meaning:

The seventh heaven of is a symbol of happiness, gray sky, upper Bliss, and naivety [10]. In the Kazakh
language, there are seven layers of blue (seven layers of Sky) [14]. In the paintings, there is a reference to the
cosmological and mythical representation of Englishmen and Kazakhs on the spatial construction of the
world. “Seven” also played the work of Mahmud Kashgari, who lived in the XI century, to show and spread
the connotative significance. In this work, we have the following: “Zheti” number seven. “Zheti kat kok”
seven levels of sky [10].

And the last third group is a group of non-equivalent phraseological units that do not have a match in
the compared languages.

Conclusion

The analysis revealed that numerical symbols played an important role in the culture of the British and
Kazakhs. The sacred symbolism of these numbers is fixed in the spiritual and material culture, beliefs, cus-
toms and rituals, mythological and cosmological representations of peoples.

The symbolism of the numeral “seven” in English is associated with historical facts, traditions, realities
and religious beliefs. For centuries, the Bible has been the most widely read and quoted book in England;
therefore, entire idiomatic expressions have entered the English language from the pages of the Bible.

The specifics of the semantics of Kazakh phraseological units with a numerical component “seven”, un-
like the English language, reflects a close connection with the traditions and customs of the people. The in-
ternal form of phraseological units of the Kazakh language is based on the nomadic lifestyle of Kazakhs,
which influenced the formation of ethnic culture and human psychology.
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M.A. Anmbsin6aeBa, JK.M. Omamesa, 1II.M. MaxuTtaeBa

«KeTi» caHBIHBIH AFBUIILIBIH KOHE Ka3aK TiJlAepiHaeri CMiMBOJIUKACHI

Makanazia aFbUIIIBIH JKOHE Ka3aK TUTIEPiHAeT] «KeTi» CaHbIHA KaThICTHI TYPAaKTHl TIPKECTEPIiH JIMHTBOMOIE-
HH TaJJgaybl KapacTeIpbUIFaH. MoHzepi yKcac TYpaKThl TipKeCTep/i Tajjay HOTH)KECIH/E aFbUINIBIH TUTIHIE
nramMaMmeH 3 (pa3eoceMaHTHKAIBIK TOI, ajl Ka3ak TimiHAe 3 Tom OeumiHin OepinreH. «Keti» caHABIK KOMIIO-
HEHTI 0ap TYpaKThl CO3 TiPKECTEPiHIH YITTHIK-MOICHH €PEKILIEIITiH 3epTTeY arbUIIIBIH jKOHE Ka3aK XaJIbIKTa-
PBIHBIH MOICHUETTEPIHAC JHHIBOMOICHH EPEKIIENKTep MEH TYPaKThl TipKEeCTEPHAiH Kajmbl OenriiepiH
aHBIKTayFa MYMKIHIIK Oepeni. 3epTrey OapbIChIHIA aFbUIIBIH JKOHE Ka3aK TIIIEPIHAET1 «OKET1» CaHBIHBIH
CHMBOJIJIAPBIHBIH YKCACTBIFBI 11a, albIPMAIIIBIIBIFG 1A aHBIKTAIFaH, Oyi1 Oip yKaFbIHAH CUMBOJIIAP CHIIATHIHBIH
oMOeOanTHIFPIMEH JKOHE KOHHOTATUBTI MarblHA/Ia STHOMOJICHHU EPEKIICTIKTIH OONMYyBIMEH TYCIHAIPLIC Il JKOHE
OJ1 XaJIBIKTBIH MOJICHHETI MEH TiiHIe KepiHic Tabampl. CaHmap CHMBOJIAHYBIHBIH OMOCOANTHIFBI JYHHETA-
HBIMHBIH aHTPOTIOIICHTPU3MIMEH JKOHE aJaM3aT JaMybIHbIH oMOe0Oar xylieciMeH, coHaii-ak agam3ar aJaeMi-
HiH, KOFAMHBIH XOHE ©31H CaHIapbIH KACHETTI KYIIi apKbUIbI TYCIHAIpYTe ereH YMTHUIBICHIMEH aHBIKTala-
Jbl. JKYMBICTBIH TEOPHSIIBIK MaHBI3/IBUIBIFBI 36PTTEYre JIETeH KbI3BIFYIIBUIBIKTBIH OACBIMIIBIFBI )KOHE Genriii
0ip MoIeHN KOHHOTAMsIIap Oap, ojap KeNTereH XaabIKTap YIIH OPTaK JJCTYpJIep MEH HaHBIMIAPIbI, COHbI-
MeH KaTap Oenrimi 0ip STHUKANBIK KaybIMIACTHIKTBIH MOJACHUETTEPiHE, OMIp CalThIHA, TAPUXBIHA KOHE YIIT-
TBIK CHITAThIHA TOH epeKiie Oenriiepi kepcereai. ABTopiap Makaiaaa €Ki eIiH TapuXHu JepeK Ko3JAepiHeH
QJIBIHFAH MAJIIMETTEp/Ii capanarl, CaJIbICTBIPMaJIbl aKIapaTTapMEH TOJIBIKTHIPHIN, HAKTHI JKOHE KBICKAIla MaF-
JIyMaTTap YCBIHBIN, 9P YIT TaHBIMBIHJIAFBI JIOHEKTI JepeKTep, TYPaKThl TipKecTep MEH MaKall-MaTeaepli
kentipren. CoHpaii-aK jkeTi caHbIHA KaTBICTBHI Ka3aK YKOHE aFbUIIIBIH TiJJIepiH/e KOJIIAaHbUIATHIH TUIIIK KOM-
MOHEHTTEPAIH MOTIMETTEP1 CANBICTHIPBUTFaH.

Kinm ce30ep: caH, MOIEHHET, CHMBOII, XKeTi, PPa3eoNOTHSIIBIK OipITiKTep.

M.A. Ammbia6aeBa, JK.M. Omamrena, I1I. MaxkutaeBa

CHuMBOJIMKA YHCJIA «CEMb» B aHIVIMICKOM H Ka3aXCKOM SI3bIKaX

B crartpe npenmpuHATa TOMBITKA IPOBEACHNS INHIBOKYIHTYPHOTO aHAIM3a aHTIIMHCKUX U Ka3aXCKUX yCTOH-
YUBBIX BBIPAKEHUM C YHMCIOBBIM KOMIIOHEHTOM «ceMb». J[laHHBIN KOpIyC YCTOWYHMBBIX BBIpaXKEHUH Npen-
CTaBJICH ONIPEAEICHHBIM JHAa30HOM 3HAYSHUH, B pe3yIbTaTe aHaIN3a KOTOPHIX HAMH OBUIH BBIAEIEHBI OKO-
70 Tpex (pa3eoCeMAHTHUECKHX TPYNI B AHTIMHCKOM M Ka3aXCKOM S3bIKax. VI3ydeHne HaIMOHAJIBHO-
KYJIBTYPHO#H CHEeU(UKH yCTONYMBBIX CIIOBOCOYETAHUH C YMCIOBBIM KOMIIOHEHTOM «CEMb» IO3BOJIMIIO BbI-
SIBUTh HAllMOHAJBHBIE OCOOCHHOCTH M OOLIME YePThl B KYJIBTYpaxX aHINIMICKOTO M Ka3aXCKOTO HAapOJOB, YTO
00BsICHSETCS YHHBEPCAJIbHOCTBIO XapakTepa CHMBOJIOB, C OJZHOW CTOPOHBI, M TEM, YTO B KOHHOTATUBHOM
3HAQUEHUH NPHCYTCTBYET ITHOKYJBTYpHas crenn@uka, KOTopas HaXOJUT OTPAKEHHE B KYJIbTYpe U s3bIKE
HapoJa. YHHUBEPCAIbHOCTh CHUMBOIM3ALUM YUCEN ONPENENAeTC aHTPONOLEHTPUYHOCTBI0 MHUPOBOCIIPUATHS
U YHUBEPCAIBHOW CHCTEMOM Pa3BUTHS UEIOBEUECTBA, a TAKXKE JKEJIAHUEM UYeNIOBeKa OOBSICHUTH YCTPOMCTBO
MHpa, ofIecTBa U caMoro cebs depe3 caKpalbHyI0 CHIIy YHCel. B cHMBONMKe 4mcia «ceMb)» 3all0KEHBI
OTIPE/IENICHHBIE KyJIbTYypPOJIOTHIECKHE KOHHOTAIIMH, KOTOPHIE OTPaXKalOT KaK OOIIWe JUIi MHOTHX HapoaoB
TPaAUIMU U BEPOBAHUs, TaK U CrielUpHUUISCKHe, PUCYIIUE ISl KYJIbTYp, 00pa3a JKM3HHU, HCTOPHH, HAILIHO-
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HaJIHOTO XapakTepa AaHHON KOHKPETHOH 3THHYECKOH oOImHOCTH. [IpuunHa OTOXKIECTBICHHUS YUCIa «CEMb)»
C CHMBOJIaMU OOBSICHSETCSI TOJXOA0M MPUMUTHBHOTO YET0BEKA K U3YUEHUIO OKPYKAIOIIET0 MUpA, CTpEMIIe-
HHEM O0BSACHUTH ITPOLIECCH MUPO3AaHMUs, TaK KaK YeJIOBEK C APEBHEHIINX BPEMEH COMOCTABIISET cebsl ¢ Koc-
MOCOM, CUHTasi ce0sl €ro 4acThI0, HIIM MHKPOKOCMOCOM. TakuM 00pa3oM, YHCIIO NPeAcTaeT KaKk abCOII0THOE
CPEACTBO, C HOMOIIBIO KOTOPOr'0 IPEICTABUTEIH PA3HBIX KYJIbTYP BBIPAXKAIOT CBOEC BUACHHE MUpA.

Kniouesvie cnosa: ducno, KynpTypa, CHMBOJIMKA, CeMb, (pa3eosornueckue eIMHUNBI, OKPYKalomuil Mup,
BHUJICHUE MHDA.
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Penpe3eHTauuﬂ AUCKYPCONMOPOKAAIINX KOHIECIITOB
B AaBTOXTOHHOM XYIO0KECTBCHHOM TEKCTE

CraThsl TIOCBSIIIEHA MPOOIEMe MHTEPIpPETAIllMi aBTOXTOHHOTO XYHOKECTBEHHOTO THCKypca. XyI0KECTBEH-
HBIA UCKYypC IOHUMAaEeTCsl Kak KOMMYHHKATHBHO-KOTHUTHBHAS JIEITENHLHOCTD (COTBOPYECTBO) aBTOpA U UH-
TaTelsl, pe3ysIbTaTOM KOTOPOH IpecTaeT 0COOBIH MHP CMBICIIOB — TEKCT B COBOKYITHOCTH C SKCTPaJIHHIBH-
CTHYECKHM KOHTEKCTOM. YUHTHIBAs Ba)KHOE 3HAUCHHE JAMCKYpCa B KOHCTPYHPOBAHHH STHOS3BIKOBOH KapTH-
HBl MHUpa, J0Ka3aHa POJIb NPOCTPAHCTBEHHOTO (haKTOpa B OPraHM3AIMN aBTOXTOHHOI'O XYHOXKECTBEHHOTO
IucKypea. JIMCKypCHBHOE IPOCTPAHCTBO PACCMOTPEHO CKBO3b INMPU3MY HAallMOHANBHOH CIeMM(UKH aBTOX-
TOHHON KyJbTYpbl. B Ka3aXCKOH 3THOSI3BIKOBOM KapTHHE MUpPA TPAJULMOHHOE BOCIPHUITHE MPOCTPAHCTBA
MpEJCTaBICHO B KOOPJAWHATaX TOPH30HTAIM M BEPTUKAIH. BepTukaabHOE MPOCTPAHCTBO OOYCIOBICHO MH-
(homo3THYECKUMH TIPECTABICHISIMHI O HAJ36MHOM, 36MHOM H MOA3EMHOM MHupax. Penpe3eHTaHTOM TropH30H-
TaJIbHOTO NPOCTPAHCTBA BHICTYIAeT OCHOBHOW THII aBTOXTOHHOTO JIaHAMA(Ta — cTenb. PaccMaTpuBaeMslit
ABTOXTOHHBIH XYI0)KECTBEHHBI MHUp INpOemUpyeTcsl depe3 Meradopuyueckuil obOpa3 aoma, peann3yeMbli
KOHIETITAMH «CTEIIbY», «ayi», «opTa». [laHHbIe KOHLENTHI ONpPEACSIOTCS JOMUHAHTAMU WHIUBHIYaIbHO-
ABTOPCKOTO XyJ0XKECTBEHHOTO MCKypca. CMBICIBL, (GOPMHPYIOIINE CTPYKTYPY XYIO0KECTBEHHBIX aBTOPCKHX
KOHIIENTOB, HOCTHIAI0TCS Yepe3 IUCKYpPCUBHYIO MHTEpIIpeTaluio obpasa 1omMa. B cTaTbe npoaHaM3upoBaHo
aBTOPCKOE MOHMMAHHE JIOMA: «IOM — 3TO cmensy (POIUHA MPEIKOB, «CBOS» 3eMIIsT), ay/ (POJHAS 3eMIII C
OJMM3KUMH CEepALly IPUPOIOH, 3BYKaMH U 3araxaMu), cemss (POACTBCHHUKH, COIUIEMEHHHKH, BECh ayl), ue-
J0gex (€ero BHYTPEHHHH MUp). BbIABIeHa akTyanns3anus MOHUMAHHS JI0Ma KaK LEIOCTHOCTU CeMbH. AKIICH-
THPYETCsl TPAJUIMOHHOE ISl Ka3aXCKOW THOKYIBTYPHI MPEJCTaBICHUE O JOME KaK CHMBOJE CIMHCTBA U
6J1aromoITy4nsi CeMbH, HapoJa U POAUHEL

Kniouesvie cnosa: XynoxKeCTBEHHBIH TEKCT, TUCKYpC, TUCKYPCHBHOE NPOCTPAHCTBO, KOHIENT, aBTOXTOHHAS
STHOKYJbTYpa, CTEIb, ayJ, TOM.

Beeoenue

CoBpeMEeHHBIH dTan JTUHTBUCTUYECKHX HCCIEIOBAaHUI TEKCTa XapaKkTepusyeTcs TeHIeHIHNEeH paccMmaT-
pHUBaTh aBTOXTOHHBIN Xyq0KecTBEeHHbIH TeKCeT (naee — AXT) kak GpopMy KOMMYHHKAIIUK C TOYKH 3PEHUS
JUCKYPCUBHBIX MEXaHM3MOB (DOPMHUPOBAHHUS €0 CMBICIOBOrO coAep)kaHus. «uCKypc, MOHMMaeMbId Kak
peYeMBICIIUTENIbHOE 00pa3oBaHHe COOBITHHHOTO XapakTepa B COBOKYIMHOCTH C TparMaTHYECKHMH, CO-
UOKYJIbTYPHBIMH, IICUXOJIOTHYECKUMHU U JIPYTUMHU (aKTOpaMu, <...>, CTAHOBHUTCSI CBOCOOPAa3HBIM CMBICIIO-
TEHEPUPYIOLIMM U MUPOIOPOKAAIOLIUM «yCTPOUCTBOMY, 3K3ET€TUUECKUM «TEKCTOM» KYJIbTYPBbI, MEHTAIIb-
HBIM ()ParMeHTOM «BO3MOKHOTO MHUPa» (BO3MOXHOTO TIOJIOXKEHHS J1eJI, BAPUATUBHOT'O Pa3BUTHS COOBITHI)»
[1; 137]. Kaxneiit AXT, npeacTaBistonii co00i YHHKAIbHYIO CHCTEMY 3THOMAapKHPOBAHHBIX CIIOBECHBIX
00pa3oB, TpaHC(HOPMHUPYETCSI PU €r0 BOCIPHUIATUN PELUIHEHTOM B aBTOXTOHHBIH XyIOXXECTBEHHBIN AMC-
kypc (mamee — AX]l). B mamem mpencrtaBnmenun AXJ| sBisieTcs UEIOCTHBIM TMPOIYKTOM KYJIBTYpHO-
KOTHUTHBHOTO B3aMMOJEWMCTBUS aBTOPA M PEIMIHNEHTa, BUPTYaJIbHOM MOJIENBIO CMBICJIOBOTO COJAEP)KaHUS
Tekcta. CmbicioBoe coaepkanne AXT KOHCTpyHpyeTcsl B COOTBETCTBUH C MOPOXKAAIONIEH €ro JUCKYPCHB-
HOW MOJeNbio, QOKyCUpyYIOLIe B ce0e MHOTHE SKCTPAIMHIBUCTHYECKHE (HaKTOPbI CaMOOBITHON STHOKYJIb-
Typsl. [ToaToMy nucKypcuBHBINA cMbICT cinoBa B AXT, Kak IMOKa3bIBaeT Hallle HCCeI0BaHUe, HEPEaKO, 3Ha-
YUTETIHHO MPEBBIIIAET PAaMKH €r0 Y3yaJlbHOTO 3Ha4eHHUs. VICTHHHBIN CMBICI CIIOBO MPHOOpPETAET TOJIBKO B
KOHTEKCTE TMCKYPCHBHOW MaTPHIIbI BCEro TEKCTa MPOU3BEACHUS, Olarofaps KOTOpOi XyZ0KeCTBEHHAs Kap-
THHA MUPa CO00Pa3yeTCsl C pealnsIMi TOH WIM HHOM aBTOXTOHHOM KYJBTYPBI.

Kapruna mupa, mopoxaeHHas aBTOPCKAM CO3HAHUEM, a TaK)K€ BOSHHMKAIOIASl B COBHAHWHU PEIHITHEHTa
B niporiecce BocnpusaTus uM AXT, BbICTynaeT MHOTOIIAHOBBIM (hOpMaTOM XYJ0KECTBEHHOro 3HaHus. Kiro-
YeBbI€ JIEMEHTHl MHIWBUIYaJIbHO-aBTOPCKOW KapTHHBI MUpa — 0a30Bble XYI0XKECTBEHHBIE (AMCKYpPCOIO-
POXIAIONINE) KOHIETITHI, ONPEEIISIOT CMBICIIOBYIO JOMHHAHTY TekcTa. [locTHXeHne cMBICIOB, (hOpMHUpY-
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IONUX CTPYKTYPY XYAO0KECTBEHHBIX aBTOPCKUX KOHIICTITOB, MpoucxoauT depe3 mpoctpancTtBo AXT u ero
uHTEpnpeTanuio [2]. «BrisBIeHNEe KOMMYHHKATHBHO-KOTHUTHUBHON KOPPEISIMN PEUSBOTO CMBICIIA XYHI0XKE-
CTBEHHOT'O TEKCTa U JAMCKYPCOOOPa3YIOMINX KOHIICTITOB» MPEICTABISETCS BAKHBIM B UCCIICAOBAHHU XYJIO0-
’KECTBEHHOTro Auckypca [3; 318].

[enb mpencTaBiIeHHOTO UCCICIOBAHUSI COCTOUT B BBISIBICHHH STHOKYJIBTYPHBIX CMBICIIOB HEKOTOPBIX
JTYXOBHBIX XYJIOKECTBEHHBIX KOHIICTITOB. «CTEIbY, «ayl», «topTay B AX]], peanuzanus KOTOpoi mpeanoia-
raeT pelICHUe TaKUX BOMPOCOB, KaK: 1) BBIIBUTH, KAKUE S3BIKOBBIC 00pa3bl C TOUKU 3PEHUS PEUEMBIILICHUS
Y KOTHUTHBHOTO CO3HAHHS BO3HUKAIOT B ATHOKYJIETYPHOM IPOCTPAHCTBE B KA3aXCKOW SI3BIKOBOM KapTHHE
MHpa; 2) KaK COOTHOCSATCSI TMOBEPXHOCTHBIA W TIIYOMHHBIH YPOBEHb B XYA0)KECTBEHHOM IPOCTPAHCTBE; 3)
KaKHe JICHOTATUBHBIC CMBICIBI M TPUPAICHHsI, 00pa3Hble Mapaluieiy, OTPaXKaIoIue 0COOCHHOCTH HAIUO-
HaJIBHOTO MUPOBOCIPHSTHUS, B KOMITIO3UITUM KOTHUTHBHOTO M METa(OPUICCKOTO IIEHTPA.

Memoowl u mamepuanvt

Marepuanom s aHanmu3a nociayxmt pomad Cmaryna Enybas «Ak 603 vity / «OguHOKas ropra». Ac-
COLIMaTUBHO-00pa3Has apxuTekroHuka AX]l wuccnemyercs ¢ MPUMEHCHUEM METOIOB KOHTEKCTYallbHOTO,
JTUCKYPCUBHO-KOHIICTITYaJIbHOTO aHAIM3a TEKCTa W JIMHTBOKYJIBTYPOJIIOTUYCCKOW WHTEPIpPETAI[UM HAIUO-
HAJIbHO MapKUPOBAHHBIX eNWHUI. OMUCcaTeNbHBI METOJ, BKIIOYAOIIUI MPUEMbl HAOTIOICHHS, CUCTEMATH-
3alliu, O606HICHI/ISI SA3BIKOBBIX q)aKTOB, MO3BOJISICT BBIABUTL W IMPOACMOHCTPHUPOBATH HAIIMOHAJIBHO-
KYJIBTYPHYIO CIEIIU(UKY aHATM3UPYEMBIX €AUHUIL. [ yCTaHOBIEHHS CEMaHTHYECKOTO CoJepKaHus 6a3o-
BBIX KOHIICNITOB MPUMEHSETCS METO/ SKCIUTMKAIIMH WX dTHMOJIOTHUECKON, KYIbTypHO-MCTOPHUUECKON U ac-
COIUATHBHO-KOHHOTATUBHOM CEMAHTUKH.

Peszynomamer u 0bcyscoenue

AXT, perpe3eHTHPYIOMNI KOHIENITYalIbHYI0 KAPTHHY MHpa B €€ 0a30BBIX KOMITOHEHTaX, B KOMILIEKC-
HOM cHCTeMe KIIFOUEBhIX 00pa3oB W OPM ATHOSZBIKOBOTO MBIIIEHUS, OTpaKaeT YHUBEPCAIbHbIE (00mede-
JIOBEYECKHE) W STHOKYJIBTYpHBIC TPEACTABICHHSA, a TakkKe (OPMUPYIOT COOCTBEHHBIH KOHIENTYaTbHBIN
mup. [lo muenuro C.b. AromoBol, XyI0)KECTBEHHOE MTPOU3BEICHUE TIPEICTAET KaK MaTepUAbHBIH O0BEKT B
peanbHOM (QHU3MYECKOM MPOCTPAHCTBE, KaK XyI0KECTBEHHbIH 00pa3 B EpLENTyaJbHOM IPOCTPAHCTBE U KaKk
MOJIEJNIb PEANBHBIX WM MBICIIMMBIX CUTYallMli B KOHLENTYaIbHOM IpocTpancTse [4; 18]. B To ke Bpemst A.b.
TemupOonar oTMeuaer, 4TO B MPOCTPAHCTBE XYA0KECTBEHHOTO MPOM3BEICHUSI COYETAIOTCS CBOHCTBa pe-
JIBHOTO, NEPLENTYaTbHOTO0 U KOHUENTYalIbHOT0 MpOocTpaHcTB [5; 14]. XynokecTBEHHOE MPOCTPAHCTBO, B
paMKax KOTOPOTO Pa3BOPAYMBAIOTCS COOBITHS B KH3HU IepOEB, COCTOUT U3 TIOBEPXHOCTHOI'O U ITyOMHHOTO
ypoBHe#. [I0BepXHOCTHBIN ypOBEHb, CBSI3aHHBIM C OOBEKTHBHBIM aCIEKTOM XYJO0KECTBEHHOTO MPOCTPaH-
CTBa, OIIpEJeIsieTCs KaKk PealbHOCTh, MECTO Pa3BUTHsI U300pakaeMoOro aBTOpoM AEHCTBHS. | myOuHHBIHA ypo-
BEHb PENPE3EHTUPYETCA KaK CyOBEKTHBHOE IPOCTPAHCTBO, MOCKOJIBKY Ha OCHOBE LIEGHHOCTHOTO IIEPEOCMBbIC-
JIeHUsT OOBIYHBIX TIPEIMETOB JICHCTBUTEIBHOCTH TMOCTHTACTCs CHUMBOJIHMYHOCTH OOpa3oB MPOCTPaHCTBA
[5; 14].

3HaYMMBIMU XapaKTePUCTUKAMH MPOCTPAHCTBA MPEACTABIAIOTCS «HEOTACIMMOCTb OT BPEMEHH, 3aI10I-
HEHHOCTb NPOCTPAHCTBA BEL]AMHM, OT/ICJIIEHHOCTh IPOCTPAHCTBA OT TOTO, YTO MM HE SIBJISIETCS, OTKPHITOCTD,
LIMPOTA U Pa3BEPThIBAHKUE MTPOCTPAHCTBA BOBHE MO OTHOIIEHHIO K HEKOEMY LIEHTPY, OpraHH30BaHHOCTh MPO-
CTPaHCTBa M3HYTPH, €r0 PACUJIEHEHHOCTh U COCTABHOCTHY [6; 177].

IIpocTpaHCTBO XyZ0KECTBEHHOTO MPOU3BEACHUSI MOXKET ONPENEIATHCS KaK OTKPBITOE/3aKpPBITOE, TOPH-
30HTaJIbHOE/BEPTUKAIBHOE, JTUHAMUYECKOE/CTaTHIeCKoe, reorpaduieckoe, 3eMHOE, KOCMUYECKOe, OHeHpH-
yeckoe, (panTactudeckoe. B To ke Bpems mpu aHanu3e XyJ0KECTBEHHOTO MPOCTPAHCTBA MOTYT IPUMEHSITh-
Csl CMEIIAaHHbIE MOJIENI, OOBEKTHBHO CYLIECTBYIOIINE, KaK, HAIPUMED, KYJIbTYpHOE, COLMAIBHOE U IPyTrue
MPOCTPAHCTBA, OHU 0OJIee CBOMCTBEHHBI HOBelIeH utepatype [7; S08]. Ha ocHOBe aHaiM3a MHOTOYKCIICH-
ueix uccnemoBannii K. van Krieken, J.Sanders, E.Sweetser BeIIensAOT pa3indHble BHABI MPOCTPAHCTBA B
HappaTUBHOM JHMCKYpCE B 3aBHCUMOCTH OT SI3bIKa U )KaHPOBBIX XapaKTEPUCTHK, a TAKKE JJISI XyI0KECTBEH-
HOTO HappaTMBa OTMEYAIOT CIEUU(PHUYHOCTH HE(PHUIMUECKOIO BOOOPAKaEMOTro OOpa3HOrO MPOCTPAHCTBA
MEX]ly HappaTopoM M aJIpecaToM KaK COyYaCTHUKAMH HEKOEero OOIIEeTo MPOCTPaHCTBa ¢ TOYKH 3PEHUS B3a-
MMHOTO TIOHUMAaHUs THIIOTETUYECKOTO BpeMeHu [8; 246].

Hccnenys mpocTpaHCTBEHHYIO OpraHU3aLUI0 XyI0KeCcTBeHHOro HappaTtusa, Ch.Das, P.Tripthi moxuep-
KHBAIOT, YTO TPOCTPAHCTBEHHAS TPACKTOPHSI TEKCTa HAXOIUTCS B paMKaX MHOTOTPAaHHBIX PeajHii CBOEH aB-
TOXTOHHON KYyJBTYPHl M BCETAAa HEOJHOPOJHA, TO €CTh He OBIBa€T OJHO3HAYHO JIMHEWHOW, MPUIHMHHO-
clIeACTBEHHOM miu ctabuibHoi [9; 392]. XynokecTBEHHBI MUP MPOHU3BENEHHS, CO3IaHHBI aBTOXTOHHO-
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MapKHUPOBAHHOM TBOPYECKON SHEPTUCH U BOOOpaXKEHUEM THCATEls, BKIFOYACT BHEIIHUM MHUpP Kak OBITHIHHOE
MPOCTPAHCTBO U BHYTPEHHHUH MHp KaK ICHXOJOTHYECKOE MPOCTPAHCTBO TepoeB. Kpome Toro, MoKHO mpen-
CTaBHTH IIEIYI0 CXEMY, OTPAXKAIOILYI0 OCHOBY MBICJIEKO/Ia aBTOPA W YHUTATENS. [IpOMILTIOCTPUPYEM 3TO T10-
JIOXKCHHE Ha cxeMme (CM. puc.).

OCHOBA MBICTTEKO/IA ABTOPA H MHTATE/TA

IIHTEPITPETALIIA OTPAXKEHIIE OCMBICJIEHIIE OBPABOTKA
3HAEHILE MIIPOBILIEHIIE MEHTAJIBHO- IHTE/VTEKTYAJTBHO
A3LIKOBOIO MIIPOOLIYLIEHIIE KYIIBTYPHBII IMOITIOHAJIBHAS
SHAKA : OEHOMEH -
" 4
. _\\‘
KOHLIEITT
PEAJTIA
; : [ NN ! 30HA KOTHITIBHOIO
3OHA PEYEMBILLTEHISA ) CO3HAHIIA
[ - A KOTHIITIBHAS BEPBAJIII3OBAHHBI
Y * KVJIBTYPHBIT CMBIC
BOCIIPHATIIE 'CBOEHIIE
KATETOPIIA YCBOEHIII JEATEJIBHOCTD
s ] \
BbIYWIEHEHIIE OBO3HAYAETCA
ate OPAI'MEHTA JIEKCEMOI
BBIPAKAETCA B OBO3HAYAETCA JENCTBHTEILHOCTH
JIICKYPCE CJIOBO®OPMOIT

PI/ICYHOK. OcHoBa MBICJICKOa aBTOPA U YUTATCIISL

OTHOKYJIBTYPHOE MPOCTPAHCTBO B KA3aXCKOM 3THOS3BIKOBOHM KapTHHE MHUpa Perpe3eHTHpyeTcsl oOpa-
3aMu JoMa (IOpTbl), ayjia, CTeNH, BEICTYNAIOMIMMH KII0YaMH K IOHUMaHHUIO CBO€0OPa3rsi MEHTaJIbHOCTH Ka-
3axCcKoro Hapona. KoHIenTsl «1oM», «CeMbs», «POAMHA» M APYIHE COCTABISIIOT SIAPO MPAKTUYECKHU BCEX
STHOJMHTBOKYJIBTYp. Tak, HoHuMaHue J1I000ro U3 3TUX KOHIIETITOB YHHBEPCAIBHO MOTOMY, YTO OHU OJIMIIE-
TBOPSIIOT POJIHON OdYar, CEMbIO, POAMTENEH, NeTel, pOAHYIO 3eMII0. B TO jxe Bpems clieyeT OTMETHUTDH U €€
cneun(pUIHOCTh U YHUKAJIBHOCTD JUIS KOKIOH OTHAENBbHON 3THOKYJIBTYPHI, YTO HaxoauT otpaxkerne B AXT.
JI. bexxenapy npu U3y4eHHH KOHIENTa «Manas poauHay (MP) B cnaBsHCKHX S3bIKax OINpenessieT MpoCTpaH-
ctBo MP kak ¢Qusuko-reorpapuueckie MpocTpaHcTBa (2opwl, cmens, Mope W T.JA.) U aAMUHUCTPATUBHO-
reorpauyeckie MyHKTHI (CeNo, IEPEeBHA, ayl U JIp.), TaK U MECTO CyAbOOHOCHOE (POKOBOE), MECTO CTOJIK-
HOBEHUSI C BBICHICH PEalbHOCTHIO, CBSI3aHHOE C OINBITOM MHCTUYECKOTO M HEMOHSTHOTO. ABTOp BbIIEJSET
OOIIHOCTH CMBICIIOBOTO psijia KoHIenTa MP, CBSI3aHHOTO ¢ POAHBIMU MECTAMH (MECHIO POAHCOEeHUS Uelo8eKa,
€20 «KOpHU», pOOUHa npedkos) B pa3HbIX 3THOA3BIKOBBIX KapTHHAX MHUpA, IPU 3TOM yKa3bIBaeT Ha CBOEOO-
Pa3HyI0 BBIPAKEHHOCTh Pa3IUYHBIX aclekToB KoHienrta MP B kaxnol saTHokyneType. Hanmpumep, MP ans
0eopycCKOro 3THOCA CBSI3aHA C OTACIBHBIM YTOJIKOM POJTHOW 3€MJIM «POAHBI KYT», Ui YKPAUHCKOH MEH-
TaJIbHOCTH — C TUIOZOPOIHBIM YepHO3eMOM: «3emiisi — kopmuuiiay [10; 20]. CnenoBaTenbHO, HAMOHATB-
HO-KYJbTYpHas crennuka MOKET ObITh 00YCIIOBIIEHA Pa3IMYMsIMU IPUPOJHO-TEOrpadHuecKoi Cpelsl, Co-
UATBHBIME  YCIIOBUSIMH, XapaKTEPHBIMU JIJISI KU3HU OTJENLHOTO 3THOCA, W JIPYTMMH (pakropam, Kak,
HaTpUMep, aKTyalIn3alluel ONpeeIeHHBIX 3THOCTICIIN()UYHBIX aCTIEKTOB B YHHBEPCAIHLHOM.

HanmonansHast Mozenbs MUpa U caMO MUPOBOCHPHUATHE Ka3aXCKOI'0 3THOCA KOHCTPYHPOBAJIACh B COOT-
BETCTBUU C TapMOHMYHBIMH 3aKOHAMM CTEIMHOM NPUPOABI, SKCIUTMIMPYIOIUMH €IUHCTBO KOYEBHHKA-
CKOTOBOJIa C MPUPO/IOH, OKPY>KaAIOITUM MHpPOM. [IpocTpaHcTBeHHAas: MOJIETh MHpa BKIIOYAET JIBa KOMIIOHEH-
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Ta: (2) TOPU3OHTAIBHBI KOMIIOHEHT — TIPECTABIICH CTEMbI0 KaK OCHOBHBIM THIIOM aBTOXTOHHOTO JIAHJ-
madTa; (0) BEpTUKATBHBI KOMIIOHEHT — OOYCIIOBJIICH MH(OITIOITHICCKUMH TIPEACTABIICHUSMH O CYIIECTBO-
BaHWM BEpXHETO (HAI3EMHOT0), CpPEIHETro (3€MHOT0) W HIDKHETO (ITOA3€MHOT0) MHPOB. Bocmpustue mpo-
CTPaHCTBEHHBIX 00Pa30B MPOUCXOIUT YePe3 OMITO3UIIUHN «OIU3KO—IaTICKO» U «BEPX—HHU3Y.

IIpo6mema cmeicioBoit uHTEepnperanuun AX/[ paccmaTpuBaeTcss MyTEM T€pPMEHEBTUYECKOTO aHAIHM3a
tekcta pomana C. Eny6as «OguHOKas 10pTa», IPEaCTaBIIONEro co00i NCTOPUKO-(DHUIOCOPCKOE TTPOH3BE-
JICHHE, TIOBECTBYIOIIEE O CyAb0e Ka3aXxCKOro Hapoja B mepuoa kojutektuBu3anuu B 20-¢ roapl XX Beka. Ha
(hoHE UCTOPHUECKUX TIEPEMEH, IPUIICIINX B Pa3MEPEHHYIO CTEITHYIO JKU3Hb, BOCCO3/IaHa CyAb0a KUTeleh
OJTHOTO ayJja, CBS3aHHBIX JIPYT C JIPYrOM POJCTBEHHBIMU M JIPYKCCKHMH OTHOIICHUSMH. ABTOXTOHHBIN
XY/I0KECTBEHHBIH MHpP TIPOU3BENICHHS TPEICTaBIICH Yepe3 MeTahopudeckuil o0pas goma, peatn3yeMbli 3T-
HOKYJIBTYPHBIMU KOHIIEIITAMU «CTEIbY, «ayll», «I0pTay. B KOHIENTyaIbHON MOJIENH 3KCIUIMITUPOBAHbBI 3HA-
HUS U [IEHHOCTHBIHA OMBIT aBTOXTOHHOM 3THOKYJIBTYPHI (KOHIIETIT €CTh ()ParMEHT STHOKYJIBTYPHOU Cpejibl B
MEHTaJIbHOM MHUpE CyOBheKTa) U crenuduyeckoe BOCIPHITHE MHPa aBTOPOM, Ha KOTOPOW OCHOBBHIBACTCS
koHnentocgepa AXT.

Kazaxckas cTenb cTaHOBUTCS OTIOPHBIM METahOPHUSCKUM KOTHUTHBHBIM IICHTPOM, KOTOPBIN BOUpacT B
ce0sl ICHOTAaTHBHBIC CMBICTIBI M MIPUPALICHUS, OTpe/IeICHHbIE 00pa3Hble Mapaliel, OTPaXaroue 0co0eH-
HOCTH HallMOHAJIBHOT'O MUPOBOCTIpUATHs. Ha ¢oHe KomopuTooOpasyromieii CEeMaHTUKY BO3HUKAIOT acCOIMa-
TUBHBIC CBSI3U, KOTOPBIC SKCILTUIUPYIOT SMIIMPHYCCKUE CMBICIIBI, OXBATHIBAIOIINE KOHIICITYaJIBHOE BOCIIPH-
STHE PEATbHOTO, «CBOET0» MPOCTPAHCTBA — HCKOHHOTO MECTa MPOXKUBaHMS Ka3axoB. CTelb SBISETCS OC-
HOBOI Ka3aXxCKOTO MPHUPOJHOTO MUPO3IAHUS: «Dma 3emiss — ¢ ee 08pazamu U JOUWUHAMY, C ee MHO2OYUC-
JIEHHbIMU MPONAMU U MPONKAMU, 3APOCUUMU HO0DOYb YCTHENU-NOIeM, 38epoDoeM, KOBbLIEM, NOKDLIMbIMU
benecvblM croem OOPONCHOU NbLIU, — ONUKA eMy;, OHA — OHesuoey €20 JCU3HU, HAYUHASL ¢ CAMbIX PAHHUX,
Odemckux u ronoweckux rem...» [11; 169].

besrpanunynas, HeOOBATHAS CTEMb B Ka3aXCKOM HAIMOHAJIHHOM CO3HAHWUU aCCOLMUPYETCS C JYXOBHBI-
MU LIEHHOCTSMH — CBOOOJIOM, CUacTbeM, JKHU3HBIO. «... [lonbinHas cmens, OMbIMAas 00HCOeM, OYUCMUNACY,
CIMANA NOX0HCA HA NBIUHDLIL 3eeHblll Kosep. M Kapasan 0Mcueuncsa, necmpulil, pazHo2oiochlil: 08Ybl U KO3bl
pazoneanucey, AeHAMA U KO3IAMA PA3BEPEUATUCD, BePOTIONCAMA PA3LIZPATIUCH, NO36AHUBASL KOJIOKOTbYAMU,
Hacnaxcoascy npusonvem» [11; 54]. Kak HacnaxnaroTcs MpUBOJIBEM KUBOTHBIE, TaK M YEIIOBEK paayeTcs
CTEITHOMY TIpocTopy. Tak, B TEKCTE pOMaHa BOCXMIACTCS XaHCYINy, OJHA U3 TJIABHBIX MEPCOHAKEH Mpou3-
BEJICHUS, HCAOHO 00603pesast npobyscoaiouyocss omo cha cmensy: «/Jo ue2o WUPOK, 00 Ye2o 8eIUKOIenen
mup!» [11; 137]. Beckpaiinee CTEIHOE MPOCTPAHCTBO SBJSICTCS JUIsl KOUEBOTO HAPOJa W MKHUBOTHOTO MHpa
OOIIUM TOMOM, B KOTOPOM MPOCTOPHO, JBIIIUATCS JIETKO U CBOOOTHO.

Cremnb npeacTaeT XpaHUTEIEM UCTOPUH U KYJIBTYPhl Hapo/a, OYEBHIIEM BEITUKUX COOBITHH U YeloBe-
YECKUX JICSTHUH, BBI3bIBAs B Ka3aXCKOM 3THOCO3HAHUM YYBCTBO CONPUYACTHOCTH K POJIHOW 3eMJIe, UCTOPHU
CBOEH cTpaHbl: «/ 010Cc cmapya cauacs ¢ Ovixanuem cmenu. 38yKamu 0oMOpPbl, 2010COM CKA3UMesL U3NUBA-
Jacy 00/12as, HECKOHYAeMdsl IeMOnUCh, YMO ObLIO U YMo ceepuuiocy cecoous...» [11; 65]. He cmyuaitro
3TOT 00pa3 o0peTaeT aHTPOTOIEHTPUIECKYIO apXUTEKTOHHUKY: CTENb noem, padyemcsa u ckopoum. O6pa3
CTEIH, CJIOBHO KMBOE CYIIECTBO, JBIIINT, YYBCTBYET, CONICPEKUBACT U CTPAJIACT, B3bIBACT K 00pa3y MarepH,
KUBYIIEH cyap00il cBoero Hapona Kak cBoero pedenka. Cp.: «3acmonana, 3anpuuumana emecme ¢ 0om-
opot Jlabak-axyna cmennas wups, obaumas maekum JIyuHblM ceemom. Tlobedicanra-nokamuniacs 60IHA NO
BEPXYUKAM KOGLIA, SCEHYA, NOAbIHU ... eue GONHA HAKAMUILACL, euje ... 3A60THOBANOCH MOpPe NAXYYUX
CMENnHbIX Mpas, 3autenecmen Yull Ha Kpvluax. Beco nooaynnviil Mup npuuien 8 08udlceHue, mpoHymolil 2010~
com cKasumeins. ... 3a60pouanacs, 3a630bIXand cmens — OHA-MO 6ce ROMHUM ... 3a0y1 gemep, €20 80U —
Kak niau ocupomesuie2o eepomoxconka ...» [11; 66].

Ilo aHayoruu ¢ BHEUTHUM MHPOM B CO3HAHUM YeJOBEKa ()OPMUPYETCS M €r0 BHYTPESHHHIH MHP — TIPO-
CTPAHCTBO IyIIH (MICUXOJOTHYECKOE MPOCTPAaHCTBO). HacTpoeHue, cocTOosHUE Ty TepCOHaXKeH MOTYT Iie-
penaBatbcs M300paKeHHEeM MPUPOJHOTO Mupa. Tak, B pOMaHEe TATOCTHOE HACTPOCHHE XaHCYIy, ee caMo-
OIIYIIIEHHE KOPPEIUPYET C OMMMUCAHUEM CTEIH, KOTOPOE TPAHCIUPYETCS CONMPSIKEHNEM OJIUIeTBOpenHuii (Hes-
padocmua cmens; 6pooum ona; npode2arom wapsvl nepekamu-nos, eemep, KUOAOWULLCs NeCKOM), CPABHU-
TENBHOTO 000poTa (Kak npoxucuiee MoIOKo), SUUTETA (nblabHble 3a8uxpenust). «bespadocmua cmens, nvlib-
Hble 3A6UXPEHUS NPOKAMBIEAIOMCS. NO Hell, U KAXHCemes — Opooum OHA KaK NPpoKucuiee Moaoko, no epebHam
s0anexe npobezarom uiapvl nepexamu-nois. Bzooxwyna Xancyny — eemep, kuoarowutica neckom, u
Yemopm npunopowun nolivio; Hekoe0a MHO20YGEMHbIL OM APKUX MPAs U YEemos, OH Obll menepb 00H000-
paszno cep» [11; 98]. CpaBHUTEIIBHOE BBICKA3BIBAHUE «OPOOUN OHA KAK NPOKUCUIEe MOJIOKOY BBICTYTIAET Me-
TaOPUUYECKUM CIIOCOOOM BBIPAKEHUS ITHOKYJIBTYPHOM MEHTAJIBHOCTH: JJIS Ka3axCKOro Hapoja MOJIOKO
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(Genoe) cMMBOMU3UPOBAJIO OJArOMONyYHE YeJIOBEKa, KOTOPOE 3aBHUCENIO OT OJaromoyyyusi ero CKoTa Kak
WCTOYHMKA XM3HU. [IpoKuciiee MOIOKO — HEroAgHOe IS yIOTpeOsieHus, He Hy)KHOE€ HUKOMY, HaBOJWUT Ha
MBICITH O HENPUKASTHHOM IyIIie, 0 KOTOPOW HUKOMY HET Jiena B orpoMHOM Mupe. CTemnb, mepexofis U3 co-
CTOSTHHSA CTaOMIILHOCTH, OMUCHIBAEMOE B Hadajle pOMaHa, B COCTOSHUE MEPEMEHYMBOCTH, HETOCTOSHCTBA
(mBpUTBHBIE OypH) CTAHOBHUTCS MPOCTPAHCTBOM JIJISI MCTIBITAHHN.

B o0mmpHO# cTenn S36IKOBBIMU 00pa3zaMu ayjia M opmul ONPEIEISIOTCS IIeHTPAbHBIE TOYKH, CBOETO
poJa KOOpAMHATHI B )KU3HEHHOM MPOCTPAHCTBE Kazaxa. Ayl — ceJIeHHe, MOCEJIOK, CTOsHKA, KOueBbe (Co-
cTosiee u3 wpT), xkuwmiie. «Ocennee cmoubuwe ayia. Henpuensiona 30eco 3emas. Bovicopena eécs. Ocoben-
HO yOpyuarowe 8vbleNia0um nycmsipb y KOI00yd, 20e U 8068ce HU MPAasuHKu, oddxce gvblieopesuieti; Ha0 HUM No-
CMOSIHHO 8UCUM NblLIbHOe obaakKo. ... LLlym okpecm: bnetom osyvl, cmoHym eeponioxcama — 0OvluHasA Kap-
MUHA U3 JCUSHU 8EYEPHE20 aYd, XTONOMIUBAs. NOPA, KO20a 6ce HA 6udy: u ioou, u yxcusomnsie» [11; 9].
’KuzHb B ayne mMOKa3pIBaeTCS aBTOPOM B TECHOW CBS3M C JKMBOTHBIMH (JIOIIanu, OapaHbl, BEPOIFOIbI), TO-
CKOJIBKY JKMBOTHBIE OBLIH TJIABHOW XO3AHCTBEHHON IIEHHOCTBHIO IS KOUeBOro Hapona. [loaTomy ayn B Tek-
CT€ MPOM3BEICHHUS — 3TO POJTHAsi 3eMJISI C XOPOIIO 3HAKOMBIMH C JIETCTBa Mel3akeM, 3ByKaMH, 3araxamu:
«lIpexpacnas, omoarowas 8 yuax Houb CMosIA 8 CMenu, ObIUUAI0CH XOpouwio. B memHo-cunem nebe nepe-
Mueusanucy becuyucieHuvie 36e30vl. Omoscrody — 3anax 0vima, 3anax miaerowezo kusaka» [11; 23]. Ayn
oTIpeieNisieTcs KaK poIHasl cpenia, «KiHIIK KaHbl TaMFaH Xep» (OYKB.: 3eMs1, Ha KOMOPYIO KANHYia Kpoeb U3
nepepe3anHoll nynogunsl), TO €CTh «HaYalo Bcex Havam» (onpenencuue I. benbrepa).

Emie oguH Ba)kHBIM 3THOKYIBTYPHBI MapKep KOHIIENTa «ayim» B co3maBaemor C. Emybaem Xymoxe-
CTBEHHOH KapTWHE MHpA B MPEACTABICHUH Ka3aXOB: ayll — OJHA OOJbIIasi CeMbsl, B3ANMOOTHOIIIEHUS dJie-
HOB KOTOPOW pEryJIMpOBAIINCH MHOTOBEKOBOW TpaJAUIMEN, HDABCTBEHHBIMU HOpMaMU MoBeneHUs. EquHCTBO
JKUTENEH ayja KaK 4ICHOB OJHOM CEMbH MOKa3aHO Ha YPOBHE OTAEIBHOIO AOMA. Ayl €CTh JOM. «B ayne ge-
ceno, 6yOomo npa3oHux npuuien. 3a CKOMUHY, YeHaAHHYI0 MeCay HA3a0 Ha ApMapky & 2opod Temup, MyscuuHbl
npugesnu manygaxmypy, ooedxncoy, caxap, uai. Kax mym ue padosamvci? Hapoo cobpancs 6 c60000HOIl
eocmesot iopme Tlaxpaoouna» [11; 22]. Ayiyane, coOpaBIIUCH B rOCTEBOH topTe Ous [laxpamauna, mpasj-
HYIOT OJIaromoilydHOe BO3BpAIEHHE MYKYUH C sspMapku 1oMoi. B npyrom ¢parmente B ropre aymnas [lla-
pHIIa BceM ayJioM BO IJIaBE CO CTapeWIlIMHAMH POJia PelalT cyab0y A30OepreHa, HOOHMBIIETO CBOETO OJTHO-
cenpuanuHa Koz0arapa. DTOT 5mm307, penpe3eHTHPYIOMHUN TPAaJUIMOHHBIA MOJIXOJ pellaTh BCE CIOPEHI
MHPHO, CBOWIM ayJIOM, HE BEIHOCS MPOOJIEMY 3a Mpeessl ayna (TO eCTh ‘CBOET0’ MPOCTPAHCTBA), yKa3bIBAET
Ha BOCIIPHUATHE B Ka3aXCKOM CO3HAHUH ayJia KaKk OJTHOW CEMBH.

AyndaHe Kak WieHbl OJIHOW CeMBbH BMECTE U B paiocTd, U B rope. UyBCTBO poACTBa, €IMHCTBA 3aKIIIO-
YeHBI BO B3aMMOBEIpYUKE (acap), IKCIUTMITUPYIONINNA Ka3aXCKUil 00bIuaii moMorars CoruieMeHHuKy. J{ns ka-
3aXCKOTO 3THOCA BYXHO OBLIO MPOSBISITH 3200TY U OKa3bIBATh MOJIEPKKY CBOUM POJICTBEHHUKAM, COCEISIM,
ayrmuanaM. JK13Hb KOYEBOTO ayia ¢ TPaAUIUOHHBIMU CE30HHBIMH TIEPEKOYEBKAMU HEMBICIUMa 0e3 B3auMO-
BBIPYYKH ayJi4aH: BCE penaercsi coooina, OJJHAM ayJioM, €INHON CeMbel, OJTHIM JIOMOM.

Y — 1opTa, TPaIUIMOHHOE JKUJIHIIE Ka3aXOB, MPEJCTABISET COOOM IEHTP MUPO3JaHHs Ka3aXCKOTO
aTHoca. KoHment «opTa» BMecTe ¢ CyOKOHIIETITOM «IIIAHBIPAK» CHMBOJIM3UPYET CEMEHHBIN Ouar, CEeMbIo,
CBsI3b TOKOJICHHI, JAUHACTHIO (9yJIeT), MPOAODKEHHE poja (yprak), AyXOBHBIE IEHHOCTH. OauieTBOpsis
€IMHCTBO, COJMAPHOCTD M 0JIarornoiydne Kak CEMbH, TaK ¥ POJHOM 3eMIIH, €IUHCTBO MaTePUAIBHBIX U Y-
XOBHBIX [IEHHOCTEH 3THOCA, KOHIIETIT «IOPTa» MPECTABIAET COOOMH, B IIETIOM, KHU3Hb, a TAKXKe AYIIy Hapojaa,
ero Oyayiiee.

KonmenT «toprta» B Ka3aXCKOH S3bIKOBOM KapTHHE MUPA HETIOCPEICTBEHHO CBS3aH C TOCTEIIPHUMCTBOM,
YTO WLTIOCTPUPYETCS B TEKCTE: TOCTH YCAXKHUBAIOTCS HA Mep, CaMOe TTOYETHOE MECTO; MO CITydaro MPHOBITHS
TOCTSI peKeTcst OapaH U HAaKPBIBACTCS IacTapXaH.

O06pa3 goma (FOpThI) pacKpbIBaeTCsl B TEKCTE MPOM3BEICHHUS [TOCPEIICTBOM ONMHUCcaHus (GOpMBI, pa3mepa,
[IBE€Ta, MaTepHala, a TakXKe TPAJAUIMOHHBIX MTPEIMETOB ObITa, IO3BOJIAIOIIMMHU BOCCO3AATh STHUYECKYIO Kap-
TUHY MUpPa. ABTOp IOKAa3bIBAeT, YTO KaXKJas MPEJAMETHAs COCTABIISAIONIAS FOPThI — WAHbIPAK, VbIK, OAKaH
— o0ajiaeT CMBICIIOBBIMU, CHMBOJIMUECKUMH U CEMHUOTHUECKUMHE cMbiciiamu. KOpta, kak «Mojens bomnbio-
T'0 MHpa, COCTOSIIETO U3 HAJ3eMHOW, 36MHOH U TOJI3EMHOW YacTeil, MMella OCHOBAaHUE, MOSIC, IIAaHBIpaKy [8;
414]. C TakuM TpeXMEpPHBIM BOCTIPUSATHEM MHpPA CBA3aHO BBIPAXKCHUE «UAHbIPAKKA Kapa, OYKBAILHO TIepe-
BOAMMOE «MOCMOMPU HA WAHBIPAK», YTO 3HAYUT — KOEUCMBYU 0CMOPOAICHO, Mbl He 8 c80eM 00Mey, BBIpa-
Karolee BaKHOCTh coOMoieHus 3TukeTa. CUMBOJIM3M KOHIIETTa IIAHBIPAK» O0YCIIOBJIEH €ro TPaIUulMOH-
HBIM IIOHMMAaHHEM KaK CaMOr'o CBAILIEHHOI'O MECTa B IOpPTE, paBHOCHIBHBIM HebecHOMY cBoay. Hebo B co3-
HaHUH TIOPKCKHMX 3THOCOB accoluupoBaiochk ¢ BeeBbimnnum (Kek ToHip — HeOecHbIl Oor).
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[IpocTpaHcTBO IOPTHL, HE UMEIOLIEE BHYTPEHHUX CTEH, pa3rpaHUYMBajIach CTPOTrO YCTaHOBICHHBIM I10-
PAAKOM Ha MY>KCKYIO M )KEHCKYIO TTOJIOBHHBI, MECTA JIJISl IOMOYA/IIEB U TocTeil. « BokpyT 10pTHI OBLIa pa3pa-
0oTaHa JKecTKasl CHCTeMa TOHSATHA, STUKETHBIX HOPM B 0OpSAIOB, 3alpeTOB U pernamenTanuii. CyiecTBoBa-
T OTIpeJIeJICHHBIC MpaBUiia Moabe3/a K I0pTe, BXO/a B Hee, MoBejeHus B Hel u T.1.» [12; 65]. CoriacHo
KOHIENTYAJIBHOH Hiee aBTOXTOHHOW STHOKYJIBTYpPbI, HOPMBI TIOBEJEHHSI B IOPTE€ CTPOTO COOIONAJICH KaK
XO035IeBaMH, TaK U TOCTSIMH, KOTOPBHIE PACCAKUBAIHCH B COOTBETCTBUY C KAHOHAMH CTEITHOTO STUKETAa: HUKTO
HE 3aHUMall He MOoJ0KeHHOro Mecta. «Co0oast JOCTaTOYHO KECTKUE PUTYaIbHBIC MIPaBHUia B KHUJIbE, MH-
ie, oJIeKe, MOPSAAKax U 00bIYasX, KOUeBHUK MOT PACCUMTHIBATh Ha OIAronpusTHoe K cede OTHOIIEHHE He-
Oec 1 yxoB, 000POHSISICH OT 371a M coXpaHsis Onaromnonyune» [12; 65]. OmHako B poMaHe mEcaTes b, OTpaXkast
HOBBIE COOBITUHHBIC YCIOBHS STMOXHM KOJUIEKTHBH3AIWH, TTOBJEKIIEeH 32 coOO¥ MpollecC pacKyladrBaHUSA,
MOKa3bIBACT HAMEPEHHOE HapylleHHe oObIuask MOJOABIM aKTHBHCTOM, MPEJCTABUTEIEM HOBOW BIACTH, Ha
CKaKy OCTaHOBHUBIIIMMCS TIPSMO y IOPTHI, XOTs, Kak orMedaeT H. [llaxanoBa, 3ampeT moabpe3xaTs K 10pTe Co
CTOPOHBI JIBEpHU ObLT 3aKpeIUIeH B Ka3axckoM mpaBoBoM cBoje [13; 44]. Cp.: «llaxpaddun cosepwian ympeH-
HULL HAMA3, K020a psiOOM C 10PMOU, HOYMU Y CAMbBIX CMEH, NPOCMy4anu KoHckue konvima. OH nogen enasamu
6 CIOPOHY Wiyma. Kmo 3mo, 0eckamb, npossisem Heygadicenue, y camoll opmul pezsumca?» [11; 75].

IOpra xak mpuBaTHOE MPOCTPAHCTBO MOXKET JaBaTh OIEHOYHYIO XapaKTEPHCTHUKY MEPCOHAKaM XyIO0-
KECTBEHHOTO TPOU3BEJICHUS U PEIIPEe3CHTHUPOBATh X BHYTPEHHUI Mup. B 00pase qoMa BOMIIOMICHBI Xapak-
Tep, COCTOSIHHUE TyIIU AoMouaines. Tak, BnepBble npuexasmuii B Kazaxckyro cTenb HOBBINM cekpeTaphb pail-
ona KamamrHukoB, cuns B OeOCHEKHOW topTe oOpazoBaHHOTO Ous IlaxpannnHa, yOuBIsSeTCS W3BICKAHHON
KpacoTe, OKpYXarollled ero, M He MOHWMAaeT, OTKyJa OHa B3sUIach 3/1€Ch, B TIYXOMaHW: «M3ymiana He
CMOIBKO POCKOWb, CKOILKO 8KYC, Y2A0bIBAGUIUIICS 80 6CEM, YMO €20 OKPYIHCAN0, 6KYC MOHKUL, Henpumssa-
menvHblll u emecme ¢ mem usbickannviiy [11; 61]. Tlo ropTe AEMOHCTPUPYETCSI CTATyC ee X03s€B: opTa Oust
[NaxpagnuHa pacmojyoeHa B IIEHTPE ayna, Tor/a Kak opTa Kyjiaka [laxpaganHa, He TPUHATOTO B KOJUIEK-
THB, HAXO/UTCS HA OKpPavWHE aya.

O kapIuHaJbHBIX MIEPEMEHaX B )KM3HU BCETO HAPOZAA CBUACTENBCTBYET MOSBICHUE KOHIIENTA «KpacHas
0pTay, oTpaxaromero peannn HoBoro BpeMeHu: «llaxpadoun eue 8bInaauusan Hauioe, Ko20d o0bAGULACH
Kpacuas opma. Ona ecmana 6 ayre Masicana, u ¢ mozo OHs, cyumail, He NPeKpAaIoCL mam eecenve:
Kaxcovlli OeHb MY3bIKA, MOJOOENHCHbIE 2YIsHbS. ANmulOakan medcoy 08yMsi aylamu cOopyounu, namegou
PAOOM HAOPBIBALCSA, KPYIHCA 201108V MOA0ObIM. M — umo HU deHb — cobpanus, cobpanus, coopanus... Pac-
CKa3bl8aNU, MO HA COOPAHUAX 000 8ceX HOBOCHIAX 8 MUpe COOOWAIOM, HCYPHALbL YUMAIOM, KOHYepmbl No-
kaswvisaiom» [11; 76]. KpacHas 1opTa BBICTyIaeT CHUMBOJIOM HOBOM BIACTH, 3HAMEHYS (akT HACTYIJICHHUS
HOBOU 3IIOXH B CTEITHOM IPOCTPAHCTBE: 3apPOXKJICHUE B CTEMU HOBOW XHU3HU: C )KypHAJaMH, KOHIIEpTaMH 1
coOpanusaMu. Tuxas pasMepeHHast KU3Hb B ayJie NMPEBpaIlaeTcs B HEMPEKpaIlarIIuecss COOpaHus U TOCTO-
STHHYIO TIOTOHIO 32 BBITIOJIHEHHEM Pa3IMYHOrO poja IUIAHOB: 10 KOH(PHCKAIIUK W3JIMIIKOB CKOTa M UMYIIe-
CTBa, TI0 YCKOPEHHOMY TEPEXO0y Ha OCeIIbIA 00pa3 KU3HH U T.1.

benas ropra Ilaxpanauaa Ha Kpar ayja CUMBOJHMYECKH CPaBHUBAETCS C YXOJSIICH 3MOXOH CTEIHOM
WHTEIUTUTEHIINHN, CaMOOBITHBIMH YCTOSMU W Tpajaunusmu. Eciiv B Havanme pomaHa Oosbmias Oernast ropra
[MaxpanauHa, MONHAS POJHBIX M TOCTEH, OJHUIIETBOPSET KU3Hb, TO B KOHIIE MMPOU3BEICHUS — OJTMHOKAS, MO-
KHHYTasl, MycTass — OHa CHMBOJH3UPYET CMEPTh CEMBH, POJa: TIOKHHYIIM STOT MHUpP CHIHOBBS, yIen Opart.
«l opvKo emy, umo 6 mpyOHblil 01 He20 4ac Hem pPs0oM CbIHA, 2008020 NOCAC008AMb 30 HUM, 20MOB020
nooodepoicamo 6 dopoee. bviiu 6b1 dicusvt Anu u Kanu, cios nem, He ucnvlmulean Ovl OH CKOPOU, He Mep3aacs
oOvl... U Kouesbe 6bL10 661 nonbiM. besocanocmua mol, cyovba, ox, kax besxncarocmnual..» [Eny6ai C. 2009.
C. 176]. B 1aHHOM KOHTEKCTE JIEKCEMa Kouegbe OTPAXKAET KOHIENTYAIbHYIO HICI0 CeMbU M JoMa. Kak u3-
BECTHO, UMEHHO B IPOJIOJDKCHUH POJia 3aKJIIOYAJICSl CMBICH JKU3HU sl Ka3axa. [loaToMy cagHUT 3Ta He-
3axkuBaromas paHa B cepaue [laxpanauaa. HemomHOIEHHOCTh CEMbH, ITyCTBIHHOCTD JIoMa 0e3 MmpojoinKare-
I poJia YKa3hIBAET Ha pa3pyllIeHHe )KU3HECMBICIIOBOTO ocToBa y [laxpaanuHa, o 4eM Takke CBUIETEIbCTBY-
eT 1 (PaKT YHUUTOKEHHSI MHOTOJIETHHX 3amuceil 0 pogocinoBHoi [laxpaganHoM, BEIHYKIEHHO TOKUAAIONIEM
CBOIO 3EMITIO, CBOM JOM.

B npyroii ropte, nome canoxxuuka lapuna, cBata [laxpanauna, ;KMUBYT HaJAEKI0W HA BO3BpAIICHUE U3
jareps CbIHa, PENPECCUPOBAHHOIO 3a KEHUTHOY Ha KYJAlKOW J04Yepu, U CKOPOE BOCCTAHOBJIEHHE CEMBU.
CumBonnuHo moatomy Illapun naer ponusuniemycst BHyKy ums Tyrenbek (OyKB.: myeeir — BeCh, IIEITUKOM,
LIeJBIN) Ha cYacThe, B Hazexne, 4Tto ero cbiHa lllere ompaBmaioT v BepHETCS OH JIOMOH, CEMbS B CKOPOM
OyaymemM BocCOeAMHUTCs, cTaHeT uenoi. Lllere ke B cBoeM NMHUCHbME jK€HEe HakasblBaeT Oepeyb ChIHA U HE
0ECTIOKOUTHCSA O HEM.
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U3 MPEACTABJICHHBIX BBIIIC IPUMEPOB BHIBOJUTCA ,E[OHOJ'IHI/ITGJ'IBHHﬁ CMBICII, per€3€HTI/Ipy10H_II/II71 BaXx-
HOCTb COXpaHCHUA LCJIOCTHOCTH CEMBU B IIEPHUOA CMCHEI 3I10X, B HCHpOCTOﬁ T€OIMOJIUTUICCKOM CUTyaluu.
OTC}O,Z[a CJIE€AYy€ET MMOHUMAaHNE, YTO AOM — ITO HEJIOCTHOCTh CEMbH, KaK HE IPEPhIBAIOIAACA ) XU3Hb, 3aKJIT0-
qaroumascsa B MpoAOJDKEHUHN poJia OT OTHA K ChIHY.

Baxnouenue

TakuMm 00pa3oM, XymOKECTBEHHBIH MHP NPOU3BEIACHHUS MOXKET OBITh NPEACTaBICH B BHJE TOPU30H-
TaJbHOW, BEPTHKAILHOM, reorpaduuecKkoii, MCUXO0JOrHUECKOM, CoManbHoi Moneneir. OCHOBY MBICIIEKOIa
aBTOpa M YUTATENs B Ka3aXCKOM STHOS3BIKOBOW KapTHHE MHpa COCTAaBIISIOT JIBA CIIEKTpa: peanus (30Ha pe-
YeMBIIIIEHN) U KOHIIENT (30HA KOTHUTHBHOTO CO3HAHWS), KOTOPhIE MOXKHO PAH)KHPOBAaTh B BHUJE TaKUX
MIPOIIECCOB, KaK WHTepIIpeTaus (3Ha4eHHe S3BIKOBOTO 3HAKa), OTpaKeHHe (MUPOBUICHHE W MHPOOIIYIIE-
HHUE), OCMBICTICHUE (MEHTABHO-KYIBTYpHBIH (heHOMEH M 00paboTKa (MHTEIIEKTyalbHO-dMOLUUOHAIBHBINA
(aktop). B KaduecTBE HEOTHEMIIEMBIX KOMIIOHEHTOB 30HBI PEUEMBITIICHHS MBI BBIICTISIEM JITHTBOTICHXOJIO-
TUYECKHE aCIeKThI, TAKME KaK BOCIIPHUATHE, KAaTETOPHU3AIs U YCBOCHHUE, PEaN3yIONIHeCs B aBTOXTOHHOM
XYA0KECTBEHHOM AMCKYpPCE U MOTYT MHOT/Ia 0003HavaThCsl cinoBodopMamu. B cocTaB 30HBI KOTHUTHBHOTO
CO3HAHMsI BXOAST KOTHUTHUBHAS JESITETHPHOCTh KOMMYHUKAHTOB, KOTJ]da OHU BBIWICHSIOT (parMeHTHl peajib-
HOH NeHCTBUTEIHHOCTH, U BepOATN30BaHHBIA KyJIbTyPHBIA CMBICIH, PETIPE3CHTHPOBAHHBIN JIEKCEMO.

[TpocTpancTBeHHBIE 00pa3bl B XyI0KECTBEHHON KapTHHE MUpPaA aBTOXTOHHOTO JMCKypCca B3aUMOCBSI3a-
HbI CO BpEMCHEM, HCOAHOPOAHEI 110 KOHHGHTyaJILHOP'I APXUTCKTOHHUKEC U HAIMOHAJIbHO-KYJIBTYPHO O6yCJ]OB-
neHbl. BocrpusiTrie mpocTpaHcTBa B Ka3aXCKOW HAIIMOHAILHOW KapTHHE MHpA MPEICTAET KaK TOPU30HTAb-
Hasl TIOBEPXHOCTH (CTEMNb) M BEPTUKAIHLHOE MPOCTPAHCTBO (HAA3EMHBIN, 3eMHOM M MOI3eMHBII MUpHI). [Ipo-
CTPAHCTBO XYA0KECTBEHHOTO HAppaTHUBa €CTh CBOCOOPa3HOE ITHOKYIBTYPHOE BOCTIPUSTHE MUPA, TBOPUECKH
BEIP@KEHHOE TIOCPEJICTBOM ATHOSI3BIKOBBIX 00pa3zoB joMa, ayna, crenu. OO0passl cTenw, ayia, IOpTHI, SIBIS-
FOIIMECS] TOMHUHAHTAMH Ka3aXCKOH MEHTAIbHOCTH, BBICTYIIAIOT CBOETO Poja KIF0YaMH K TOHHUMAaHHUIO 3THO-
KYJITYPHBIX [IEHHOCTEH, 0COOCHHOCTe MEHTAINTETa Ka3aXxCKOro HapoAa. B aBTOXTOHHOW Xy/IO’KECTBEH-
HOM KapTHHE MUpa B €TMHOM 00pa3e J0Ma BOIUJIOMICHBI: (a) cmenb Kak «CBOE», NICKOHHO MPOKHBaEeMOe Tpo-
CTPaHCTBO, 3eMIIS MPEAKOB; (0) @)1 KaK MECTO POXKICHHS, TO €CTh MPOUCXOXKISHHS POJa, W KaK OfHa 00Ib-
masi ceMbs; (C) 1opma, Kak €TMHCTBO CEMbH, KaK CHHEPTHUs TyXOBHBIX U MaTEpHUAbHbBIX IEHHOCTEH.

Konuent «yi»/«1om», oTpaxkasi aBTOPCKOe MOHUMaHKUe JoMa Kak [eIOCTHOCTH CEMbH, a 3HAYHT, eINH-
CTBa W OJIaromorydusi CEMbH, HAPOJa W POJIUHBI, CIYKHUT CHMBOJIOM 0000IIAIONIEr0 CMBICIIA KU3HB BO BCEl
€€ MHOTOTMKOCTH. OCOOEHHOCTH Pempe3eHTAIH CMBICTIO00Pa3yIOIINX KOHIIENTOB «CTEIBbY, «ayiDy, «I0M» B
ABTOXTOHHOM XYHOOKCCTBEHHOM TCKCTC NPCAONPCACIIAIOTCA KYJIbTYPHO-UCTOPUIECCKUM KOHTCKCTOM 3110XH U
MEHTAIIEHOCTBIO HAapoa.
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ABTOXTOH/IbI KOPKEM MITiH/IEr JUCKYPC KAJAbINTACTHIPATHIH
KOHIIENTTEP/i penpe3eHTaAuusIay

Makaia aBTOXTOH/IbI KOPKEM IUCKYPCTBIH MHTEpIIpeTalus npodiemacsiHa apHairaH. Kepkem IHCKypcC aB-
TOp MEH OKBIPMAaHHBIH KOMMYHHUKATHBTI-TaHBIMIBIK KBI3METI JIeN TYCiHiIeOi (IIbFapMaiacThIK), OHBIH HoO-
THKeCl OOJBIN epeKIle MarblHaNap 9JeMi — SKCTPATMHIBHCTUKAIBIK KOHTEKCIIEH Oipre MOTiH IIBIFaJbl.
OJIEMHIH 3THO TiIIK OeifHeCiH >kobanaymaarsl JUCKYPCTBHIH MaHBI3IBUIBIFBIH €CKEPE OTHIPHIN, AaBTOXTOHIBI
KOpPKEM IHCKYPCTHI YHBIMAACTBIPYIAFbl KEHICTIKTIK (h)aKTOPIBIH pei aTal eTiNreH. ABTopiiap Makajiana
JIUCKYPCHUBTI KEHICTIKTI aBTOXTOHIBI MOJCHHETTIH YJITTHIK CPEKINENiri MPU3Machl apKbUIBl KapacThIPFaH.
OJIEMHIH Ka3aK 3THOTUIII KOpiHICiHIe KCHICTIKTI JOCTYpJi KaObLIay KeJJCHEH JKOHE TiK KOOpIHHATTapIa
Oepineni. Tik KeHICTIK xkep, KepycTi )KOHE KepacThl AIeMIepi Typaiabl MU(POIIOITHKAIBIK Ko3KapacTapra He-
rizgenred. KenneHeH KEHICTIKTIH peNpe3eHTaHThl aBTOXTOH/IbI JTaHAMa(TThIH Herisri Typi — nana. Kapac-
TBIPBUIBIN OTBIPFAH ABTOXTOHBI KOPKEM 9JIEM «[Iajiay, «aybli», «KHi3 Yi» YFRIMAApPbIMEH iCKE achIPbLIATHIH
yitnig Metadopainsik OeifHeci apKbUIBI )koOanaHFaH. byn yFeIMaap xKeke-aBTOPIIBIK KOPKEM TUCKYPCTHIH Oa-
CBHIMJIBUTBIFBIMEH aHBIKTaNaqsl. KopkeM aBTOPIIBIK TY)KBIPhIMAAMATAPIBIH KYPBUIBIMBIH KYPAHTHIH MaFbIHA-
Jap yi OelfHeciH OTUCKYpPCHUBTI TYCIHIIpY apKbUIBI JKeTKi3imeni. Makananga YHIiH aBTOPIBIK TYCIHITI TajnaH-
FaH: Yil — OYJI Oana (aTa-0abamap/blH OTaHbI, «63IMHIH» XKepiM), aysil ()KYPEKKE jKaKbIH TaOHFAThI, TBIOBIC-
Tapbl MEH HicTepi Oap TyFaH xkep), ombacel (TYBICTAp, pyiacTap, OYKin aybit), adam (OHBIH immki anemi). OT-
0achIHBIH TYTACTBIFBI PETIHIC VIl TYCIHYAIH ©3CKTLMIri aHbIKTaaFaH. OTOACHIHBIH, XaJbIKTHIH JKOHE TyFaH
JKepiH Oipiiri MeH OepeKeciHiH CHMBOJIBI PETiHAC Ka3aK 3THOMOJICHHETIHC JOCTYPre aifHalFaH Yi UAesChl
€peKIIIe aTal eTireH.

Kinm ce30ep: KepkeM MOTIH, IUCKYpPC, TUCKYPCHUBTI KEHICTIK, TY>KBIPhIMIIaMa, aBTOXTOHIBI STHOMOJCHHUET,
Jlana, aybli, yi.

Z.Kh. Shakhputova, M.B. Nurtazina
Representation of discourse-generating concepts in autochthonous literary text

The article examines interpretation problem of autochthonous literary discourse. Literary discourse is under-
stood as the author and reader’s communicative-cognitive activity, resulting in special world of meanings —
text in combination with extralinguistic context. Considering discourse importance in constructing ethno-
linguistic world picture, spatial factor’s role in generating literary discourse is proved. Discursive space is
viewed through the prism of national specifics of autochthonous culture. In Kazakh ethno-linguistic world
picture, space perception is represented in horizontal and vertical coordinates. Vertical space is conditioned
by mythopoetic ideas about aboveground, terrestrial and underground worlds. Horizontal space is presented
by main landscape type — steppe. The considered literary world is projected through metaphorical image of
home, realized by concepts "steppe”, "aul”, and "yurt" as dominants of author's artistic discourse. The author's
understanding of home is analyzed: home is steppe (ancestors’ homeland, "own" land), village (native land
with nature, sounds and smells), family (relatives, tribesmen, aul), the person (inner world). The actualization
of home understanding as family integrity is revealed. Traditional Kazakh ethno-cultural idea of home as
symbol of unity and well-being of family, people and motherland is emphasized.

Keywords: literary text, discourse, discursive space, concept, autochthonous ethnoculture, steppe, aul, home
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Tinaik moHaepai OKBITYAa KHHO TUCKYPCHIH KOJAAHYABIH aPThIKIIBLIBIKTAPBI

Makana TifIiK ToHAepAl OKBITY OapbIChIHAA OLTIM aTyIIbUIAPABIH TUIAIK JaFabUIaphl MEH KY3bIPETTUTIKTEPiH
JAMBITy1a KHHO AUCKYPCHIHBIH OepeTiH MYMKIHIIKTepi Typajbl ce3 Ko3raiiapl. Enimisaeri Oinim Oepyniy xa-
HAPTBUIFAH Ma3MyHBI asChIHIA OKYLIBUIAPABIH Op MoH OOWBIHIIA anFaH OlliMaepiH emipae KoigaHsi, QyH-
KIMOHAIABI cayaTThl TYJIFa OOJBIN KAJIBIITACHI LIbIFYbIHA Oaca Hazap aymapblIaabl. byn Typrbina Timmik
MIOHZEPAl OKBITY 9JicTeMeci OOMBIHIIA OHTAMIIBI OKY KYpanmapbl MeH dfic-Tacinaepai Taby YIKeH ©3eKTiliK-
Ke ue. ABTOp Makaiaja TUTIK IOHAEP i, COHBIH IIIiHAe Ka3aK TUTiH OKBITY YIepICiHIe OUTiM amynibuiapIbH
TBIHJIAJIBIM, aUTBUIBIM, OKBUIBIM, Ka3bUIBIM JIaFABIIAPEIH JKOHE CO3JIK KOPJIApBIH JAMBITHIN, TUTNIH YJITTHIK-
MOJICHH KBIPJIapbIH MEHIepyJepi YIIiH KHHOQMIBMIEPIiH aTKapa ajJaThlH QJICYeTiH allblll 3epTTey i MaKcar
eTKeH. 3epTTey OapbIchiHAa KHHO(PHIBMAEPAl AUIAKTUKANBIK OKY KYpajbl peTiHAe KOJIaHYABIH THIMILUTIr1
KapacTBIPBUIBII, OYJ1 OaFbITTa 3epTTEY JKYPIi3reH FAIBIMAAPIBIH TYKbIpeIMAapbiMeH aanenaenai. OKy yaepi-
ciHIe KHHOQHUIBMICPAl AWAAKTUKAIBIK Kypan peTiHIe KoigaHy, OipiHIIigeH, OuTiM alxyIIbLIapAblH TaKbl-
PBINTHI KaObLIAAaybIH )KEHUIACTIM, ONAp/IbIH KbI3BIFYIIBUIBIFBIH apTTHIPAIbI 9pi jKaHa MAaTEPHAIbI JKAKChI €CTe
cakTayra Heri3 0oJazbl, eKiHIIIeH, Tl MIBIHAWBI SpeKeTTe, TUCKYpC asiChIHA 3epTTel TaHyFa MYMKiHJIK
6epeni. CoHBIMEH KaTap KHHO AWCKYPCHI HETi3iHIE OKY YAepiciH YHBIMIACTHIPYABIH NCHXOJIOTHSUIBIK ACTICK-
TiCl MEH JIMHIBOIMIAKTUKAJBIK MYMKIHIIKTEpi capaiaHabl. bip KMHOTYBIHIBIHBIH MBICAJBIHAA aTajFaH
JUCKYpC TYPIMEH YChIHyFa OOJaTBIH TalChIpMa YJriIepi kepceTiin, Tannanabl. XKyprisinren 3eprrey HoTH-
JKeNepi TUIAL OHBIH IIBIHAMBI KOJJAHBICTAFBl KEHITIHAE TaHyFa, COJM TUIAIH TachIMalJayIlblIapbl CaHAIATHIH
XaJBIKTBIH YITTHIK JYHHUCTAaHBIMBIH, JJIEMHIH TUILIK O€fHECiH Urepyre KHHO TUCKYPCHIHBIH ATyl yIIeC KO-
ca aJaTBIHBIH KOPCETTi.

Kinm ce30ep: KWHOAUCKYPC, TUIA1 OKBITY 9AiCTEMEC], Ka3aK TiJiH OKBITY, KHHO(QHUIBMIEP AUCKYPCHI, THHTBO-
JUJIAKTHKA.

Kipicne

Byrinne eniMizain OiniM Oepy cayiacel TyOereii e3repictepai OaceiHan kenripyae. Kasipri 3aman tana-
ObIHA ColKeC OKYIIBLIAP/IBIH TEOPHSIIBIK OUTiMIe ne OOITyBI FaHA KETKUTIKCI3, €HIIIT1 Ke3eKTe OJIap IbIH aFaH
OlTiM/IepiH MIBIHAWEI eMipae KOJAaHa anaThlH (PYHKIMOHANBI CayaTThl TYJIFa OOJBIN KATBINTacybl 0acThl
Hazapjaa Typ. OcbklFaH opail enimi3aiH Ou1iM Oepy *Kyleci Ke3eH-Ke3eHIMEH KaHapThUIFaH OU1IM Ma3MYHbIHA
Kelnyne. AtanFaH Ma3MyHFa caidl OUTIM alymibUiap TUIAIK TOHAEPAI MeHrepyae OYpBIHFBIIAN KaTTaHIbI
epeXeNepIiH ayKbIMIbl KeiieMi MeH ojlap OoiiblHIIa OepilreH TepMe >KaTTBIFYJapAbl OpbIHAaMail, T
JMICKYPC asiChIHJIa SIFHU IIBIHAWBI OMip KaFaaiblHAa YHPEHIN, KOMMYHUKAIMSUTBIK JAaFIbIIapblH TaMBITAIbI.
Ocpl opaiiia OKbITYIIBLIAp cabaK KOCIAPbIH J3ipieye O011iM alyIlbUIbIK, JaMBITYIIBUIBIK, TOPOUEIIK MaK-
carTapsl eMec, OKYIIBUIAPABIH COMiIey dpeKeTTepiH (THIHAAIBIM, alThUIBIM, OKBUIBIM, Ka3bLIbIM) JKeTiIi-
pyre Tikenei OarbITTalIFaH TarChlpManapabl JaibIHIaWIbL.

BisliM Ma3MyHBIHBIH OCBIH/Ial O€TOYPHICHI JKaFIaibIH/a TIeIarOrMKANIbIK YACPICTI YHBIMIACTHIPY Ke3iH-
JIe OKBITYIIBUIAP YKaHA 9JIICTEp MEH KOMEKII KypaiJgapFra KYTriHyl Kepek. bijgiM armynbuiapabiH KbI3bIFYIIbI-
JIBIFBIH OSATHIN, Ca0aK TaKbIPHIOBIH KaOBULIAYBIH JKEHUIIETYIE 9pi anFa KOMBUIFaH MaKcaTKa )KeTyJe KWHO-
(dbuIbMAEPIiH aTKapa alaThlH MYMKIHJIIKTEPI 30P.

3epmmey adicmepi men mamepuandapul

Makanana 3epTTey Marepuanbl peTiHae Ka3ak Tinai OeiiHeuiabMaep aibIHIBI, COHBIH iIIiHAE Ka3ak-
cTaHblK «bipkaH caim» KUHOTYBIHABICBIHBIH HEri3iHAe Ka3ak TUIIH OKBITY yJAepiCiHAe YChbIHyFa 0OoJiaThIH
TarchlpMa YJIriepi KapacThIPbLIbII, TalAaH bl 3epTTey OapbIChIHAA JKMHAKTAY, CaJBICTBIPY, Tajlaay Sic-
Tocinaepi KOMTaHBUIIBL.

* Xar-xabapnapra apHanrad arop. E-mail: www.eldana@mail.ru

78 BecTtHuk KaparaHgmMHCKOro yHusepcureTa



Tinaik neHaepai okbITyAa KUHO AUCKYPCbIH ...

Hezizei bonim

Kuno — xoram eMipiHiH axpIpaMac OeJliriHe alfHaIFaH Kypaeli KypslUIsIM. JKackel aa, Kopici 1e, eHOeK-
TereH cabM Jie, EHKEHTeH KapT Ta KOruIIip dKpaHFa TEIMIpil, CaH ajdyaH KHHOTYBIHIBUIAPABI KbI3bIFa Kapai-
ThIHBI Oenrini. KunoduneMaep kebiHe-ken eMipae OOJaThIH Kardaiiap/bl KOpCeTil, KepepMeHaepiHe o
caJtbll, KaHaai fa Oip ic-opekeTke He TYKBIPbIMFa nTepMenei . Amaliaa eHepaiH OYJ1 TYbIHIBICHIH TIeIaro-
THKAIBIK YaepicTe THIMII MalfalaHbI, OH HOTHXKeNIepre KOJ KEeTKi3yre OONaThIHIBIFBl ©TKEH FaChIPABIH
COHBIHAH OacTan KaHa Hazapra ajbIHbII, 3epTTeie OacTabl.

KazakThIH TYHFBIII Tegaror-raabIMAapbiHbH Oipi XKycinbek AWMaybITOB: «...9p cabak, op moH Oip xa-
FBIHAH ©3iHE TOH MAaKCaTBIH KO3JIeCe, eKiHII JKaFbIHAH TLT TY3eTyTe, TiT cabarbIHBIH MIHAETIH aTKapyFa ThI-
PBICYBI XOHY», — JIel Kele, TUIII AYphIC YHpeTyAeri 60acTel KarumaigapAsl atan erei. ComapaslH amFamikbl
ekeyi: «1) bana oyeni 3aTThl, HopceHi kepy Kepek. OHbI KopreH Oana coj 3aT Typalibl alTa b, SIFHU CONIeH-
ni. COHOBIKTaH THIHIAY, COMIIEY TPOIIECi ajFalIKel 00Jaabl 1a, OKY, jKa3y KeHiHTi 0omysl Kaxer; 2) bamaHsiH
03 OeTiMeH ceieyiHe ken MYMKiHAIK Oepy kepek. COHIBIKTaH MaTepuan 0aja YFeIMBIHA COMKec OOJbIM:
eMIp KiTalKa Kapail emec, Kitantap eMipre oedimuenin >ka3puicsiay [1; 8]. Ocbl ke3/iH e3iHae Anall apbIChl
Ka3blll OTKEH Karuaaiap OKYIIbIIapAbIH KYpFaK MaTepuanasl OKbII KolMaii, OipiHIi Kepim, THIHJAM Oapsil,
KeWiH OHBI Oi eNleriHeH OTKI3TeH COH FaHa OKY, YKa3y KEPEeKTIiriH, OKy MaTepualIapbIHBIH Oananap YIIiH Kbl-
3BIKTHI €Till MKEMJICNII JKacaJlyFa THICTITiH 0acThl Ha3apra anraH. byi opaiia KMHOTYBIHIBLIAP/IBIH aTal-
MBIIII TaJIANITapFa COUKEC KEJIETIHIITIH aTam eTyimisre 0oJaibl.

KunopuneMaepaig AuIaKTHKAIBIK MYMKIHIIKTEpP1 30p: cabakK Ke3iHJe OKYIIbIIapFa/CTyIEeHTTepre KaH-
nait na Oip OeitHepuIBpMHEH Y3iHII KOpCeTy ONapIblH OTETiH MaTepuannbl (keiine OelicaHalbl Typie) ecte
cakTan KajiyblHa Heri3 Oonazapl. OmaH 0acka KepepMEHACPAiH IMOIMOHAIIBI KOHE 3UATKEPIIK dPEKETTePiH
OenceHIeHIIpi, TiKipTalacKa KaThICHIN, 0ol Oeimicy (ceilley opeKeTiHe KaThICy) YOXKiH TyAbIpaabl. ANl KH-
HOMMIBMJICP/IiH SCTETHKAIBIK CUIIATHIH aiTraca ja 0onaasl. ATajaraH KypBUIBIMHBIH OCBIHIAN CaH KBIPJIBI
TabWFaThl OHBI OKY Y/EpiCiHIe Maiaanany MYMKIHAIKTEpiH 3epTreyre Heri3 Oomnnabl. FamsiMaap oHBI «OKy
OPEKETiHIH TYpJepiH KyObUIThI» [2; 188], «OUIiM amymibuiapAblH MOACHUETTAHBIMABIK KY3bIPETTUIIKTEPIH
JIaMBITyFa MYMKIHZIIK OepeTin» [3; 155] «oKy mporeciH pIHTANaHABIPATHIH TeHepaTop» [4] men aTam Kepce-
Teml.

OchbIFaH JeiiH MeKTen KaObIpFachiHIa OOJICHIH, KOFAphl OKY OPHBIHJA OOJICHIH OciiHehmIbMIep cabak
OapbIChIHAA KOJIIaHBUIMAIBI ieyTre OoimMaiinsl. Onap OYphIH 1a KOJIAAHBUIIBL, Iece JIe O Ke3/e OKBITYIIbI-
nmap OeitHeponuKTep/i cabak OaphIchIHIa KOOIHE-KON Iopic He TaKBIPHIT MaTepHaIbIHA KOCHIMIIA, KOPKEM-
JIETII Kypajl peTiHae nainananasl. A 013 eHAIr Ke3eKTe KMHOTYBIHIbLIAPbI TIIIIK MTOHASP I OKbITYAa Oi-
JM aTyIIbUIapIbIH KOMMYHHUKATHBTI IaFIbUTAPBIH JKETUIIPIM, TUIMIK TYJIFAChIH KaJbIITACTRIPY QJIEYETi KO-
Fapbl OKY MaTepHaJIbl PETiHAE KapacThIPy bl )KOH CaHAMBI3.

Cabakra KUHOQHIBM/II KOJIZAHYIBIH HET13r1 €Ki MaKcaTThl OaFraapblH aTamn eTyre 0ojaabl: OipiHImici —
¢dbmbMai kanmel (TyTac) KaObUIay jKoHe eKiHmnci — «OepinreH HopceHi Kaobuinay» [5; 77]. Tinmik, Kom-
MYHHKATHBTI TIOHJEPIi OKBITYIa MAKCATTHIH €KIHII TYPiH KOJIaHy THiIMIi, ce0ebi 01 OKy yIepicCiHiH Kyiie-
Ji opi HAaKTHI OOJybIHA KOMEKTECE I oHe OLTIM amylIbUIapAblH Ha3apblH HETe MIOFBIPIAH/BIPY KEPEKTIiTiH
Oip/JicH aliFaKTai b,

Tinmik moHAEpAi OKBITYIa, dcipece ImeTen Tt cabarbiHAa OeHeGUIBbMIEPI KOJMIAHYABIH OHTAMIIBI
tyctapsl ker. Ce0ebi Tin yiipenymrinep (Tunai MeHrepyliH KaHIall JeHreiiH/e eKeHiHe KapaMacTaH) OHBI
KBI3BIKCBI3 E€peiKeNep MEH «Ouly», «TYCIHY» JIEHTeWiHe apHaJfaH TalchlpMajap IIeriHiae, Kara3 OeTiHaeri
«OKaHCBI3» KAJIBIH/IA OKBIN YHPEHY/ICH TOpl KHHO TUCKYPCHI HETi3iH/e MILIHANBI OMIpIIK asga Kepim, ThH-
Jam, TYCIHIIN YHpeHce, TN MeHrepy YAepici aHaFypIIbIM KBI3BIKTHI 9pi JKbUIIAM XKypeli. Mbicalbl, KaHaai
na Oip Tiji eKiHmI TiN peTiHAe yHpeTeTiH noHAepae Oiim anymbuiap OeitHeuibMaepai Kopy apKbUIbl COI
TIJIJIET] CO3JEpAiH IYPBIC IBIOBICTaNYhl (Op(hOIMUICH), aybI3eKi COlliey CTUIIHE TOH epeKIIeNiKTep, Cou-
JeMAepl TyphIC Kypy TOpTiOi, co3/1epAiH aybICIaibl MaFbIHAIAFBI KOJIIAaHBICHI JKOHE 0acKa Jla KONTereH Mo-
celnesiepai TMCKYPCTBIK MOTiHEp MeHOepiHAe TaHbII Oiei.

Kanpaii ga Oip T OLTIMIHIH TYpJIi cayianapbl OOMBIHINA apHAWBI IOHEP/IE HE MEKTeN OarmapiiaMachiH-
JlaFbl aTajiFaH cajajapra KaTblCThl cabakTapa 1a KWHOQWIbMICPACH KeNTipuIreH Y3iHIep TanTblpMac Ky-
paJt 6onaThIHBI XaK. AWTaNbIK, QOHETHKaAa co3epai AbIObIcTayAaFsl TYPIi (POHETHKAIBIK KYOBUIbICTAp, YH-
JIeCTIK 3aHbl, HHTOHAIIWS, EKITiH TYpJepi; co3kacaMa MOHMAITIH/IET] TYBIHIBI CO3/IEPIIiH JKacaly >KOJIaphl,
OJIapJIbIH CO3’KacaMJIbIK TACUIAEpl MEH TUITEpi; MOphoJIoTHsiaa CO3IEPIIH TYPJICHY epeKIIeIKTepl, oaap-
IbIH ceinemaeri 0ip-OipiMeH OalaHBICHl; CHHTAKCUCTE CoiieMIepiH KYPbUIbIMBI MEH alThUTy ca3blHa Ka-
pail KypbIIy epeKILeNiri, Kypaeai CHHTaKCUCTIK TYTACThIK, KOHTEKCT T.0. Macesenep Al KiTan OeTiHaeri Mo-
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TIHJEPJIE eMeC, IIBIHAKWBI TUIAECIM asChIHIAFhI XKaFIAsTTHIK KHHO JUCKYPCHI HETi3iH/Ie MEHIePY TaKbIPBITITHI
TYCIHY JKOHE KaObUIIAy VACPiCiH aHaFYPIIbIM JKaKCapTaTHIHEI aiilaH aHbIK.

«Kappim-kaTteiHac TeopusicbiHa Kipicme», «Ceiiey MomeHHeT», «ICKepiliK KOMMYHUKAIHs» CUSKTHI
KOFapbl OKY OpBIHAAPBIHAAFEI apHAbI TIOHAEPAE ¢ KHHOPUIBMACP OKBITYIIBIFa ca0aKThl KbI3BIKTHI 9pi TH-
iMZ1 ©TKI3yre Kem MYMKIHIIK O0epemi. KHHOTYBIHABIIaH KeNTipiireH Y3iHAIHI TaMalalaFrad CTYACHTTED OH-
JaFrbl KeHimKeplepiH ceiyiey opekeTi OapbhIChIHAA ©37epiHiH OacTamkpl TUIIECiM MakKcaThlHA cail TUIIIK
XKOHE TUNIIK eMec (PIM-HMIIapa) Kypajlaapasl KOJJaHy epeKIIeiKTepi, OnapIblH PEHUITHEHTKE ocepi, KapbiM-
KaThIHAC OPHATYAAFbl KaTeTIKTep, CTHIMCTUKANBIK 00siMa JIEKCUKaHBIH KOJIAHBICHI, TUIAECIM SpEeKeTiHAeT1
SKCTPATMHTBUCTHKATBIK (AKTOpPIAp CHSKTHI COWMIICY OPEKETiHIH NIBIHAWBI KOMMYHUKAIMS OapbICHIHIAFbI
KOIITEereH KhIpIapblH TaHBIT OLTIM, Tajaman yipeHe.

CoHBIMEH KOpil OTHIPFaHBIMBI3Aal, OKY yAepiciHAe KUHOPUIBMAEPIl JUIAKTHKAIBIK Kypall peTiHae
KoJIaHy, OipiHIIigeH, O11iM aTyIIbLUTapAbIH TaKBIPBIITH KaOBUIIAYBIH KEHIUTIETII, OJap IbIH KBI3BIF YIIIBLIbI-
FBIH apTTHIPAABI i jKaHA MaTepUAIIBI )KAKCHI €CTe CaKTayFa Heri3 Ooyajpl, eKiHIIIIeH, Tl IIBIHAKEI ope-
KeTTe, AUCKYPC asiChIHIA 3epTTEN TaHyFa MYMKIHIIK Oepeni. MyHIaiina kepepMeH peliHe eHeTiH OKyIIbLIap
THIHJAJBIM 9PEKETTEPiH KETUAIPIN, ayAHnOBU3Yyalabl TypAe KaObULAaraH MOTIHHIH Ma3MyHBIH TYCIHIIl KaHa
KOWMail, 3CTETHKANBIK, pyXaHH, TOpOHeNiK Typroiaa na Oainasl. JKoHe cabak MakcaTTapblHa caif KHHOTYBIH-
JIbIJIa KOPIHIC TallKaH AMCKYPCTHIH TLIIK TaOUFATBIH, OHJA KOJJIAHBUIFAH TYPJIl JICKCUKAIBIK, CTUIMCTHKA-
JIBIK T.0. OIpJiKTepiH KbI3METIH aHbIKTaIl, Tajujan yhipeHneni. Ocburaiina TUIMIK MOHACPAlI OKBITYIa KHHO-
(buapMIep 30p TMHTBOAUIAKTHKAJIBIK QJIEyEeTKE Me opi OKY YAEpIiCiHIH TanThIpMac Kypaibl 00J1a alaThIHIbI-
FBIHA KO3 JKETKI3eMi3.

Homuoicenep men onapoviy mankuinanysl

KuHo 1HCcKypChbIH KOJAAHYABIH NCHXO0JIOTHSIIBIK Heri3aepi

KunodpuneMaepai oKy yaepiciHoe MakcaTThl TYpAe KOJIaHYIBIH 0acThl apTHIKIIBLIBIKTAPBIHBIH Oipi
cabakTa OH IMCUXOJIOTHSIIBIK-OMOIMOHAIIBI axXyaibl TYABIPpYbIHAA. bisliM aiyna O0JIChIH, eMipiH Ke3 Kell-
T'eH calacbiHaa OOJCHIH KaHMail Aa Oip Macene jKeKe TYJIFaHblH OOWbIHAA Oenrim Oip AMOIMsIapAbl TYIbI-
PHIT, HA3apBIH ©31HE aynapa OUIreH/ae FaHa OJ YIIiH MaHbBI3IBl 00JaIbl. DMOIHUS JKOHE YOXKIAeMe TICHXOIIO-
TUSCHI OaFrbITHIHAAFBI IIETEINIK FAIBIMAAPABIH 3ePTTEYyJiepi aJaMHBIH Ha3apblH Oip HopCere aynapbll IIo-
FBIPIaHIBIPYIIEL KYII (a(eKT) KBI3BIFYIIBUIBIK ce3iMiHE TOH €KEeHJITiH, aj Keleci Oip OH aMoImsi — Kya-
HBIII KOHCTPYKTHUBTI ’KOHE IIBIFApPMAIIBUTBIK OIIay opeKeTiH TyIbIpaThIHABIFBIH KopceTeni [6; 29]. ATtanran
cesiMaep OLTiM amylIbUIapABIH OKY OPEKETIHIErT OH TYPaKThl YOKIEMECiH KaMTaMach3 eTelli. Al yokaeme
— Ke3 KeJITeH IoH/I1, acipece IIeTe TITIH MEHIepy/Ie OKYAbIH TaOBbICThI OTYIHIH OipIeH-0ip Kemimi.

Oky yzepiciH OiiM anymbUIapFa MCUXOIMOLMOHAIABI TYPFbIIa KOJAMIbl €TYMEH KOCa OHbBI TaOBbICTHI
eTyIiH Tarbl Oip ChIpbl — KaObUIAayFa >keHin eTy. OKBITYIBIH THIMII OTyl akmaparThl KaObuinay Ke3iHme
aJlaMHBIH OOWBIHIAFbl OapiiblK CE3IM MYIIEIEPIHIH iCKe KOChUIYbIHA OaiJIaHBICTBI €KEHIr FajabIMIapMeH
nonenaeH . Matepuanusl KaObliay Ke3iHe HeFypiibIM KOIl ce3iM MEeH TYHCIK KaTbicca, 0] COFYPIIbIM JKakK-
cel urepineni. byn 3apaputbik 1. KoMeHCKUI TEOpHUsIIBIK HETi3iH Kalan KeTKeH KOPHEKUTIK JTHIaKTHKAIBIK
KaruaaThiHIa KepiHic Tabansl [7]. Famemm: «To, 94T0 HyXHO 3HATH O BeIlax, JOJHKHO OBITh «IIPENOaBacMO
MOCPEJICTBOM CaMHX BEIeH, T.€. JOJDKHO, HACKOJIBKO BO3MOXKHO, BBICTABIATH JUIS CO3EPLAHMS, OCS3aHUS,
CIyIIaHWs, OOOHSHHUA M T.II. CaMH BEIH, JIN0O 3aMEHSIONINE WX M300paKeHUs», — el Kelle, KOpIlaraH
QNIEMHIH KBIP-CBIPBIH OCKEJICH YPIIaKKa OKBITYa OJap Typajibl )KajaH co30€H aifThIl, TOM-TOM MaTepualibl
OKBITY/IaH Tepi COJN 3aTTapblH 631H Tamalliajar, YCTaThII, IbIHANBI OMip/Ieri KOJMJIaHBICBIH KOPCETY KepeK-
TITIH TIJIFE€ THEK €TE].

Kepuexkinikri 6i51iM Oepy yaepiciHae OHTaiIbI KOJNIaHy YIIiH Ol TeK Oenriii Oip TaKbIPHITTKAa KATHICTHI
cyper Oomnmaif, >kaHa OiTiM Ke3i, KopIllaraH oJeM[i TaHy Kypaibl peTiH/Ae YChIHBUTYBI KepeK. byt perte ku-
HOQWIBMICP/IIH alpbIKIIa TaOUFAThl aTaIMBIII MIHISTTEPJl JoJ OpPbIHJAyFa HEri3 OOJaTHIH/IBIFBIH aTall
eTyimizre Oonaabl. KepHekinik Kypaisl petinae OeitHedmibMaep Oi1iM adyIibuIapAb! COJ YITTHIH TYPMBICHI
MEH MOJECHHETIHE TOH ENTAHBIMABIK MOJIIMETTEPMEH TAHBICTBIPBIN, IICUXOJIOTHS, SJEYMETTIK KapbIM-
KATBIHAC CHUSIKTBI OMIPJIIH TYPJIi )KalIapbIiHaH O11iM Oepil, )KaiIbl JYHUSTaHBIMBIH apTTHIPAIBL.

Keprexkinik HazapAbl MIOFHIPIAHABIPYa MaHBI3IBl POJl aTKapaabl, ajl 01, 63 Ke3eTriHae, OapiblK ICuXu-
KaJIBIK YAepicTepliH MaHbI3AbI apThl 0oJbIn Kededi. JKeke TyiiFa Ha3apblH MIOFBIPIIAHABIPY Ke3iHAe caHa-
HbI, 3¢HIHI KaHaal 1a Oip 3aTKa He KyObUIbICKA OarbITTal bl Bys1 opeker Kepy jKoHe eCTy apKbLIbl KaObLI-
JIAyMEH THIFbI3 OalJIaHBICTHI.

Tingix noHAEpAl OKBITY Ke3iHAe ayJHOBU3Yyallbl MaTepUalAapAbl, COHBIH ilIiHAe KHHOGMIBMAEPi Oi-
JIIM K631, OKBITYJbIH HEri3ri KypaJaapblHbIH Oipi peTiHIe KOJIaHYIbIH acTapbiHAa KYpAedl MCHXHKAJIBIK

80 BecTtHuk KaparaHgmMHCKOro yHusepcureTa



Tinaik neHaepai okbITyAa KUHO AUCKYPCbIH ...

yaepicrep kateip. [lenaror 0iiiM anymbsiapAbIH ce3iM MyIIeIepiHe KaTThl 9Cep €Till, OJIapAblH MCUXUKAIBIK
KBI3METTEPIH O3TEPTETIH KO3IBIPFHIMITHI CHIHBINMKA «OKENe» JKOHE Oapiblk cabaKThl COHBIH TOHIpETIHIE
XKyprizemi. MyHmai «KO3IBIPFBIIITHIHY HETI31HJE albIHFaH OUTIM Kepy JKoHE eCTy MEXaHM3MIEpPiHIH icke
KOCBUTYBIH Tajiam eTelli, al Oy, ©3 Ke3eriHie, TaKbIphINKa KaTbICThl MEHIIIHIIE TOJNBIK Opi HAKTHI aKmapaT
ayra Heri3 0oyaapl.

JKana Tinmi MeHrepy yaepiciHiH TaOBICTBI OOJYBI YIIIH OHBI OKBIN YHpPEHy Ke3iHIe MEHITiHIIe Kol TYH-
cik TypnepiHiy KaTbicybl MaHb3Abl. K.JI. Ymunckuit: «Yem Oonee OpraHoB HamIMX YyBCTB NMPHUHUMAIOT
ydacTue B BOCIIPHUATHN KaKOTO-HUOYb BIIEYATICHUS WM TPYIIBI BIEYATICHUH, TEM MPOYHEE JIOKATCS STH
BIICUATJICHHSI B HAIly MEXaHUYECKYI0, HEPBHYIO MaMsTh, BEPHEE COXPAHSIOTCS €0 U JIerde MOTOM BCIOMU-
HaOTCSI», — JACcH Keje, OaphIHIa KOl ce3iM MYyIIelepi MeH TYMCIK Heri3iHme KaObuimaHraH OUTIMHIH JKETIK
MeHrepiaeTiHairid aiTein etei [8; 30-60].

TexXHUKAIBIK 0Ky KYpaJIapblH KOJJIaHy Ke3iHJe OKY MaKCaThIHA )KETYy eI MaHbI3bUIBIFBI MCH THiM/Ti-
Jiri OoipIHIIAa GipiHIII OpPBIHIA KOPY-eCTy HETi3iHAeri KemeHai KaObuiaay, ofaH KeiiH Kepy TYHCIri xoHe
COHFBI OpBIHJIA €CTY apKbUIbI KaObuinay Typi opHanacaasl [8]. Kozasipreimrapasy OipHelie TyHCik TypiHe
ocep eTyl YJIKeH SMOLMOHAIABUIBIK MEH MICUXOJIOTHSIIBIK dneyeTke ue. COHABIKTaH OKYyLIbl OeiiHe(hnIbMHIH
KOMETiMEeH MaTepHaibl KaObbuiaay Ke3iHAe epeKIle akimapaT aFbIHBIHBIH ocepiHe Tycemi. On THIHAAIBIM JaF-
JIBICHI HETI31HJE JKaHa aKmapaTThl KaObUIIAI, TiJ YHPEHCe e, ojlaH 0eJIeK HEri3ri TYHCIK — Kepy apKbUIbI
OeJiceH 1l oiylay opeKeTTepiH icke Kocaapl. MyHai karnaiia pelunueHTTiH Ce3IM/IIK OMIayaaH JOT MKAJIbIK
oifflayra KeIryi eHis Oomaasl. OCBIHBIH HeTi3iHIe OiiM aly yaepici aHaFypibIM KBI3BIKTHI, )KEHIT api KO-
TAITBI OTe .

Kabbuinay yaepicine ecTy TyiiciriMeH Koca Kepy KbI3METiHIH KOCBUTYBI OKY YaKbITBIH YHEMJIEI, Til Yii-
peHyIIiepre O6epiieTiH aKmapaTt KeJeMiH apTThIpyFa MYMKIHAIK Oepeni. FanpimmapapiH 3epTTeyi afaMHbIH
ce3iM MyIIenepi CBIPTKBI KO3IBIPFRIIITAPFa 9P TYPIIi ACHTeiIe *Kayan OepeTiHIITiH KepceTei. AaMaapabiH
KeOiHJe Kepy MYLIeNepi )KOFaphl Ce3IMTaNIbIKKAa He: ojlap ecTy MyIIeJepiHe KaparaHaa mMura 3-5 ece, ai
TaKTWIBI (JKaHacy, JICHe apKbUIbl Ce3iHy) Myllenepre Kaparanmaa 13 ece kem akmapar sketkizeni. Colikecin-
I1e, ecTe caKTayIblH 0acKa TypJiepiHe KaparaH/a aJiaMaa Kepy eci aHaFypIIbIM XKETiK JaMbIFaH [9].

KepHnexkinik, acipece ecTy jkoHe Kepy KaObUIIAyblH YINTACTBIPFAH Ke3Ze, Ha3zap ayAapyAbl KYLICHTIm,
oiiylay YIepiciH OeJICeHIeHAIpyre KOMEKTeCe i, KaIbIHBIH JaMybIHa bIKNal etefi. EcTe cakray OKbITY ye-
piciHiH, oiinay »KoHe eHOeK 9peKeTiHIH, OMIPIiK ToKipHOe KIUHAKTAYABIH MiHISTTI IapThl CaHAJIAIbI.

Bip caperaab! )xyMbICc OanagapMeH Katap epecek agaMIap/Ibl 1a 3epiKTipil, Ha3aphlH MANIBIPATHIIT aja-
ThIHABIFEI Oenriiai. Coll cebenTi oKy yaepiciHie OiliM amylibliapra KbI3MET 9PEKETTEPiH aybICTBIPHII, MaTe-
pHaIIbl KbI3BIKTHI TYpJE MEHrepTyre 6aca Hasap ayaapy kepek. Jlemek, Tini oKeITy OaraapiaManbiK MaTe-
pHAaIIbI TEPEH Urepyre FaHa OarbITTAIMAM, PEIUMTHSHTTEP/IIH MCUXOJIOTHSIIBIK Ka0bUIIaybIHA KOJAMIIBI, KbI-
3BIKTHI Opi TaHBIMJIBI 00TyBI MapT. KnnoduinbeMaepain kepHeKi opi ocepiti TabuFaThl OKYIIBUIAPBIH OimiMre
JICT€H KBI3BIFYIIBUIBIFBIH apTTHIPAJIbl )KOHE OKBITY MPOLECiH XeHUT eTemi. OKbITYIIbI cabaKThl )KOCHapiaraH
Ke3ne OeitHe(hMIIbBMMEH KYMBIC JKacayIbIH Typii (opManapbl MEH KaTTHIFYJIAPbIH KOJiaHa aiaasl. KepHe-
KiJIIK KbI3METiHIH apKachIHIA TiI YHPEHYIIIEPAiH OKyFa JIETeH KbI3BIFYIIBUIBIFEl APTHII, aKIapaTThl KaObLI-
Jaybl )KEHUIIEH T1, COHJIali-aK TICMXOJIOTHSUIBIK OH aXyaJlJIbIH HEri31H/1e 031K )KYMBIC kKacayFa JereH bIHTAChI
apTaJibl.

Kepy apkpuibl KaObUTIaHFaH AepeKTep CO30€H TYCIHIIpyTe KaparaHaa »akchl MeHrepiieni. Oman Oenek
KelOip Bu3yasibl xabapiapabl Mylje co30€H aybICTBIPBIN JKETKi3y MYMKiH emec. beitHedmibmaepiiH Bu-
3yalIbI-KOpHEKI CHUTAThI YKaJbIHBIH XYMBICBIH JKEHUIJETIN, COHey aFblHBIH capallayFa JKoHE akKlapaTThl
HaKTHI 9pi TOJBIK KaObUIIayFa MYMKIHJIIK Oepei.

BelineunbpmaepiiH TaFbl Oip OH KbIPbI OJIap/IbIH aHAJIN3 KOHE CUHTE3 KhI3METTEPiH aTKapyFa Heri3 00-
NMybIHJA: KOPEPMEH OH/aFbl OKHFajap He KyObUTbICTapabl OipJe xeke, Oipae Tyrac Kabwuigam, Oip-OipiMeH
CaNBICTHIPHIN HEe OipiKTipim, o eneriHeH oTKi3e ananbl. COHBIH HETI3iHJle OHBIH JIOTHKAIBIK, CHIHH Oyl
JaMuzbl. AJaM MUBIHAA MYHJal opeKeTTepiH XKypyl OiniM amy, Tin yHpeHy yAepiciHiH keMicTi OomybiHa
OH acep eTei.

Tingik moHAEpAI OKBITya KHHOPWIBMAEPAl KOJIAAHYIBIH XKOFaphblla aTaliFaH TCUXOJIOTUSIIBIK, 3MO-
LUOHAJIIBI epeKIICTIKTEP] OapIbIH OKY MaTepHalJapblH MEHIepyIi )KeHUIIETI, OTiM anyIblIapAbIH yoxK-
JIeMeCiH apTTBIpyFa 9pi OH AMOIMOHAIIBI axyall TyAbIpyFa Heri3 Oonajabl. Ke3 kenreH Tinai urepyjie rpam-
MaTHKaJIBIK HOpMaJiapJibl MEHIEPTY, TYPJIi MeJarorukajiblK diC-TCLIAep/ Il KOAIaHy1aH repi OLTiM aTyIibi-
JAPJIbIH OKYFa JETeH KBI3BIFYIIBUIBIFBIH apTTHIPHII, TYPAKTHI YOXKIEMECIH KAJIBIITACTHIPY OKY MaKCaThIHA
KOJI KeTKi3yjle aHarypiibiM THiMai. OCbIFaH opail Til YHpeHYUIJIepAiH Kopy KoHE ecTy TYHUCIKTepiH Karap
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KYMBUIIBIPBII, KYPAETi OWIay 9peKeTTEPiH TyIbIPaThIH 9pi TNl MIBIHAKWBI TUCKYPC asChIHIA UTrepyre XKaf-
naii skacalThIH KHHO(MIBEMIEp Il cabaKTa KOJIJaHy IbIH MaHbI3HI 30D.

Kuno nuckypcebiH KOJaHYIbIH JTUHTBOAUIAKTUKAIBIK MYMKIHAIKTEpi

Tinmi okpITY yaepicinae KHHOPIIEMAECPAl KONIAaHYIIH MBIHAJAH apTHIKIIBUIBIKTAPBIH aTall eTyiMi3re
Oonazpr:

o biTiM anmymrsimapAsIH KbI3BIFYIIBUIBIFBIH TYABIPHIN, HA3apblH MIOFBIPIAHABIPYFa CEMNTITIH TUT13e11;

¢ JXanHa akmapatiieH KYMBIC Kacay YoKIeMECIH apTTHIPBII, MaTepHalIbl KaObUIaay yAepiciH KeHinae-
Texi;

o Jlorukansik, CbIHU Oiifay, aHATMTHKAJIBIK TAJIAAY XKYPri3yre TYPTKi Oomasl;

o Tinai mipIHAKbI KOJIAAHBICTA, TUCKYPC asiChIHAA MEHIepyTe Heri3 Oomasr;

e MaTepuablH ecTe KaKChl CAaKTaTybIHa BIKIIAM eTe/i;

o Beifnernbmaep aKmapaTThIK TYPFBIAA «CalMAKTBD). OJIap KOPEPMEHIEPre HIAFbIH CIOKET apKbLIbI
KeJIeM/Ii aKknapaT *KeTKi3e anajbl;

o Tinaik OipmiKTepiH MarbIHAJBIK €PEKIICTIKTEPIH KOPCETYMEH KaTap YITTHIK TaHBIM, MOACHHUET, COJI
XaJBIKKA TOH 9JIEMHIH TUINIK O¢HHECiHeH KopiHic Oeperi;

© DCTETHKAIIBIK, aJaMTepIILIiK, YITTHIK, TATPHOTTTHIK T.0. TopOue Oeperi.

KunopuibMaep/iH oCbIHAaN apTHIKIIBUIBIKTAPBIH MalijajiaHa OThIPa, CTYACHTTEPre Ka3akK TUTIH OKBITY
yZlepici jKakchl HOTIXKeNepAi Kepcetei. byl peTte Kypri3iieTiH ogicTeMeNiK KYMbICTapbl MBIHAIai TOTI-
Tapra Oelil KapacTeIpyFra Oonabl:

o TEIHTAIIBIM JKOHE alTBUIBIM JAaFAbUIAPbIHA ApHAJIFAH KATTHIFYap;

© J)Ka3bUIbIM JaFIBICHIH JAMBITYFa apHAIFaH KYMBICTAp;

o Ce31iK KOp/bl MOJIANTY OOWBIHIIIA KYMBICTAD;

o ['‘paMMaTHKAaJIBIK HOpMaap/ sl OEKIiTyre apHajFaH XKaTThIFyap;

® ENTaHBIMIBIK OAFBITTAFbI KaTTHIFYJIap.

Meican perinae «bipikaH cam» QUIBMIHEH Y31HAI KOPCETIIl, 071 OONBIHIIA KaHIal )KaTTRIFyJIap *Kacayra
00JIaTBIHBIHA TOKTAJIANBIK.

TeIHIANBIM JKOHE alTBUIBIM KaTap JKYPreHMIKTeH, Oy JaFpuIapra apHaIFaH KeNTereH KbI3BIKTHI Tall-
chIpManap/ibl YChIHyFa 0omapl. MbIcab:

o CpIHH, JIOTHKANBIK OilayFa TYPTKi OonaThlH mpobiemMainbiK cypakrap (bip:kaH canabslH arachl ©3iHiH
cesinge «bait — Oaiira, caif — califa» JereH MakaJIbl KoygaHaapl. byl MakanapiH MaFbIHACKIH Kanai
Tycineci3? OHbIMeH KeTticecis 6e?);

o bip keliinkepiy penine kipy/ caxHanay (bipxkan camubie He JloiniMHIH OpHBIHAA OOJICAHBI3, Ci3 HE
iCTEHTIH emiHi3?);

o «YIiHII» KaKTBIH MKipiH Oinnipy, O0ara Oepy, ChH aifTy T.c.c. (Koc FambIKTBIH JOCHI, IIBIHAWEI Ma-
xa00aTThIH Koyimaymibicel peTinae Ci3 Bipxkan men Jlotnimre Oy karjaijia KaHaai keHec OepeTiH
eiHi3?);

o [Tikipranac etki3y (Bbip)kaHHBIH jkacaFaH TaHAaybl JYPbIC 1a, OyphIC 1a?).

Ocbl CUAKTBI KWHOGMIBMAEPI KOPreH CTYACHTTEpIe KbI3Y TaJKbl, CaH TYPJI MiKip naiiga OoJsim, onap
©3 OMJIapbIH OpTara cayFbiChl Kenedi. OchIHAai KaTTIFyJIap oJlapFa TUIAIK OLTiMAEpiH ic Ky3iHIe KepcerTil,
celiieciMre Tycyre Heri3 0oabl.

JKa3piibIM TaFABICHIH JaMBITYFa apHaJFaH KYMBICTap J1a op anyaH O0omysl MyMKiH. ConapplH inriHe
ombe0ban yirijgepi MpIHANAp:

o bacTsI kelinkepiepre MiHe3neMe 6epy;

o TakpIpbinKa caif acce-Tanuay xasy («LLIbpH FambIkTap KOChUIa alnMaisn 1ereHMeH Kericecis 6e?);

o [IIsirapMaibuIBIK ka3y xyMmbicTapsl (bipskan can meH JlolmiMHIH KeHiHT1 eMipiepi Kajai jKainFacThl

nen oiaricei3? OKuFa KEIiCiH 63 OUbIHBI3IaH JKAIFaCThIPBIN KOPiHi3).

CryneHtrepre KbI3bIKTHI KHHOQUIEM KOPCETIIl, OJap/IblH KUsUIapbIiHa epik Oepirr, TYpJii HIbIFapMaliibl-
JIBIK, ’Ka3y >KYMBICTApbIH OpBIHAAY MYMKIHZIriH Oepce, onap Oap TunAik OinimaepiH Kara3 OeriHe Tycipimn Ka-
Ha KOWMaii, KOChIMIIIA 13/IeHiIl, MEHIIHIIIe COTTI MIBIFAPMA KYMBICHIH JKa3bIIl IIBIFYFa THIPHICAIBL.

Ke3s xenreH Tini MeHrepTyJe epeKiie Hazap ayaapy/ibl KaKEeT eTeTiH Macelle — CO3/IiK KOPJIbl KaJIbIII-
TacTBIPHIN, AaMbITy. Kasak TiliH MeHrepyae CTyIEHTTEpIiH >KaHa Ce3lep MEH Ce3 TIpKecTepiH MeHIiHIIe
KaKChl €CTe cakral, Ooyamakra ojJapApl KOMMYHHKALUsIAa KOJIaHyIapblHa KHHOQMIEM MOTIHIMEH KYMBIC
JKacay JKakchl Heri3 0os1aapl. O yIlliH MbIHAAaM TalchipMa YIATUIEpiH YChIHYFa 00J1a bl
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o beitneOasHma KaHmai epkesneTy, KapaTy MaFbIHACKIHIAFEI co3/iep Komanbuansl? Onap KiMre anTolia-
JIbI J)KOHE KaHJail MarbiHa Oimmipeni? Oman Oacka Ka3ak XaJKblHA TOH KaHJai Kaparmna ce3ziepil Oie-
ci3? O3iHi3re KaiChICHI YHANIBI, HETIKTCH?

o MbIHa ce3nep KHHO(MIIBMHIH Kaii Ke3eHiH e KonnaHbpuiasl? Coi Ke3leri OKMuFaHbl Ma3MYH/IaI, OepiareH
CO3IiH MaFbIHACHIH alIbIHBI3. Byil ce3mepai KAaTHICTHIPHINT COMIEM KYPaCTHIPHIN, ©3iHi3 OUIETIiH CHHO-
HUMJICPMEH aybICTBIPHII KOPIHI3: MaKblM, mapmy-mapangel, CANmanam, Oyaix, 3aiai, cepm, KaHicap;

MyHnpaii TarcepManapablH KeWOipiHae eNnTaHBIMABIK acTeKTiHIH KaTap JKYPETiHIITiH O0alKaybIMBI3Fa

Oomanel. Ke3 xenreH Tinai MeHrepyne >Kammbl OUTIMIIK, TpaMMaTHKAJIBIK aKmapaT OepuTyMeH KaTap enTa-
HBIMJIBIK, YITTBIK-MOJICHU aKMapaTThiH Ja Oepulyi eTe MaHbI3Abl. ByJl CONl XallbIKTHIH ©3iHE TOH JAYHHUETA-
HBIMJIBIK €PEKIIETIKTePIMEH TaHBICTBIPHII, TUIII KOJIIAHYIbIH SKCTPAIMHTBUCTUKAJBIK (haKTOPIAPhIHAH asH
eteni. bys 6arpITTa OKBITYIIBIFA TaFbI MBIHAIAl TalIChIpMa YATLIepiH KOJIAaHyFa 00ma b

o beiine6asaaa Kanaai Komracy ¢opMaiapsl kesmeceni? Onapasl KiMaep KoHe KaHIal jxkaraaiiia ai-
Tanel? MyH/Iaii KOIITacy Typiepi apachiHa MaFbIHAIBIK/ TAHBIM/IBIK/ VITTHIK epeKIienikrep oap ma?

e bipxan canaelH aracel oraH: «He ictecen me, ofinan icre! «Em Oymiri» araHachH. 3aylaiablH OYKIT TY-
KbIMFa THEJI» JIETCH CO3iHEH koHe bipxkanHbiH JIolmiMMEH KolTacap/ia alTKaH CO31HEH Ka3ak xall-
KBIHBIH TaHBIMBI MEH MOJICHHUETIHE TOH KaHal epeKIienikrepai 6alKaysIMbI3ra 60maap!?

MyHnnaii TanceipMaiapApl OpeIHAAY OapbICBIHAA CTYASHTTEp TYPJIi TUIMIK OipIiKTEepAiH STHOIMHTBHUC-

TUKAJIBIK, YJITTHIK-TaHBIMBIK KBIPJIAPBIMEH TAHBICHII, OJIap bl )KAKCHl €CTE CaKTaiIbl JKOHE e37epi Je Coii-
nieciM OaphICHIHIA OPBIHJIBI KOJIAHYFa THIPBICATIBI.

Kopvimuinowi

Kepin oTbIpraHbIMBI3/Ial, Ka3aK TUTIH €3re TULAI ayAUTOPHSIFa OKBITY Ke3iHAe KHHOQUIEMMEH KYMBIC
JKacayJa cabaK Makcathbl, Til YHPEHYIIIePAiH KbI3bIFYIIBIIBIKTAPEl MEH TL/II MEHIepy ACHIreli T.0. XauT-
TapFa ColKec op ajyaH TalChIpMallapabl TYPICHIIPIN KONgaHy MYMKiHIiIKTepi mekci3. COHbBIH imiHAe, aci-
pece THIHAAIBIM, aUTHUTBIM, JKa3bUTBIM JaFAbLIaphl, CO3MIK KOPABI JaMBITY JKOHE eNTaHBIMIBIK OiriM Oepyre
apHaJIFaH XXYMBICTapAa KUHOQUIBMIEPAiH JTUHIBOAUIAKTHKAIBIK a1eyeTi 30p. OHbl cabak OapbIChIHIA KO-
JMaHy OUTIM ayIIbUIApIBIH KaHa aKMaparThl KaObUTAAyBIH JKSHUIAETII, TUTAI IMIBIHAWBI AVCKYPC asChIHIA
TaHBII OLTyTe Opi TUIMIK TYIIFalapbIH TAMBITYFa YIKEH HETi3 O0Iabl.
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E.B. AcaubaeBa
IIpeumymiecTBa HCNOJIb30BAHUSA KHHOIUCKYPCa

B nMpenoaaBaHvM AAI3bIKOBLIX JTUCHUIIJIMH

B crathe TOBOPHUTCS O BO3MOXKHOCTAX, KOTOPBIC MPEAOCTABIACT KUHOAUCKYPC B Pa3BUTHUH A3bIKOBBIX HABbI-
KOB U KOMl'IeTeHLIl/Iﬁ o6yqar0umxcst B IpOoLECCE MPErogaBaHusA A3bIKOBbIX NUCIUIIIMH. B paMKax 0OHOBIICH-
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HOTO coziepKaHKsi 00pa30BaHUs B CTpaHe 0c000€ BHUMAaHHE YIEISETCS TOMY, YTOOBI ydaIuuecs: MpUMEHSIH
MOTy4YeHHbIE 3HAaHHS 110 KaXKIOMY NPEAMETY B JKHM3HH, CTAHOBACH (DYHKIIMOHAIBHO TPAMOTHBIMHU JTUYHOCTS-
MH. B 3TOM KOHTEKCTe GOJIBIIYIO aKTyalIbHOCTh IPUOOPETAET MOUCK ONTUMANBHBIX CPEACTB O0YUSHHUS U Me-
TOJIOB 10 METOAWKE NPENOAaBaHUs S3BIKOBBIX AUCHUILIMH. ABTOpPaMH CTAaThbH IIPEANPHHATA MOMBITKA pac-
KPBITh TIOTEHIMa] KHHO(QMIBMOB B Pa3BUTHU HABBIKOB ayANPOBAHMsI, TOBOPSHUS, YTCHHUS, ITICbMa U (OPMH-
POBaHUS CJIIOBAPHOTO 3araca 00yJarolInXCs, a TaKKe B OBJAJCHUH HAIlMOHAJIBHO-KYJIbTYPHBIMH acleKTaMU
SI3bIKA TIPU M3YYECHHUH SI3BIKOBBIX JUCIUILUINH, B TOM YHCIIE U Ka3aXCKOro si3bIka. B xoxe mccnenoBanus Opum
paccMOTpeHbl BOMPOCH 3((HEKTHBHOCTH HUCIONb30BAaHUA KHHO(PUIBMOB B KauyeCTBE IMIAKTHYECKOTO
noco6ust. [IpuBeneHbI BEIBOIBI YUIEHBIX, TPOBOJUBIINX UCCIEA0BAHNS B 3TOM HalpaBlIeHUU. Takxke Ha OCHO-
Be KHHOAMCKypca OBLIM MPOAHATU3UPOBAHBI MCUXOJIOTHUECKUIl acleKT M JIMHIBOAUJAKTUYECKHE BO3MOXK-
HOCTH OpraHu3anyu y4eOHoro mporecca. Ha npumepe oxHoro ¢uibMa (kazaxcraHckuilt kunoguiasM «bup-
JKaH cal») OBUIM IPOAaHAJIM3UPOBAHBI THUIIEl 3aJaHUM, KOTOPBIE MOXKHO IPEICTaBHTh KaK aHHBIA THII
Juckypcea. Pe3ynpTarsl IpOBEICHHOIO UCCICIOBAHUS IOKAa3alll, YTO U3yYCHUE KHHOAUCKYPCAa MOKET BHECTU
3HAUUTENBHBIA BKJIAJ B IIO3HAHKE SI3BIKA B €T0 PEAIBHO CYIIECTBYIOIIEM OOJHKE, B OBJIAJICHUE HAIMOHANb-
HBIM MUPOBO33PEHHEM U S3bIKOBOI KapTHHONW MHpa Hapo/a, SBISIOIIUMCS HOCUTEIEM 3TOrO SI3bIKa.

Kniouesvie cnosa: KHHOOUCKYPC, METOJMKA 00ydIeHHs S3BIKY, 00ydeHHe Ka3aXCKOMY S3bIKY, AUCKYPC KHHO-
(UIBMOB, TMHIBOIUIAKTHKA.

E.B. Assanbayeva
Advantages of using a film discourse in teaching language disciplines

The article will tell you about the opportunities that film discourse provides in the development of language
skills and competencies of students in the process of teaching language disciplines. As part of the updated
content of education in the country, special attention is paid to ensuring that students apply the knowledge
gained in each subject in life, becoming functionally literate individuals. In this context, the search for
optimal teaching aids and methods for teaching language disciplines becomes more relevant. In this article,
we tried to reveal the potential of films in the development of listening, speaking, reading, writing and
vocabulary skills of students, as well as in mastering the national and cultural aspects of the language in the
study of language disciplines, including the Kazakh language. In the course of the study, the effectiveness of
the use of motion pictures as a didactic aid was examined and proved by the conclusions of scientists who
conducted research in this direction. The results of the study showed that film discourse can make a
significant contribution to the knowledge of the language in its real-life form, to the mastery of the national
worldview and the linguistic picture of the world of the people who are the native speakers of this language.

Keywords: film discourse, language teaching methodology, Kazakh language teaching, film discourse, lin-
guodidactics.
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Expressiveness and emotivation of Kazakh scientific text

The article considers the emotionality and expressiveness of the scientific text, which is actively studied in
world linguistics, and is now being adopted in Kazakh linguistics. The comprehensive linguistic analyses of
the works of Kazakh scientists have been made to show the relevance of the topic. The analyzed works are
written in the field of humanities telling the history of the nation, continuing the past and present of the peo-
ple and raising our national spirit. In order to immediately observe the expressive style and emotional charac-
ter of the words, the words are organized in the form of a table. In the course of linguistic analysis, the na-
tional cultural character of the Kazakh people is determined through emotional, expressive vocabulary, and
on the basis of the cognitive nature of the proposed language units, the personal and linguistic features of the
authors are discussed. It also looks at the current issues in modern Kazakh linguistics, identified in the analy-
sis of the emotionality and expressiveness of scientific texts. As a result of the linguistic analysis, it was
proved that emotional-expressive words found in works written in a scientific style contain information from
the historical period.

Keywords: scientific text, text-motivation, text expressiveness, emotional coloring, emotional background,
emotional tone, textology, pragmatics

Introduction

Although the emotionality and expressiveness of the text is a widely studied topic in world linguistics, it
is one of the topics that requires new research for Kazakh linguistics. Although the denotative and connota-
tive level of the text, the cognitive and communicative level, the pragma linguistic side of the dictum and
modus of the text are widely studied in Kazakh linguistics, the psycholinguistic side, that is, the expression
of human emotions in the text, remains outside the scope of research. In general, Kazakh linguistics there are
very few works studying structural, lexical, pragmatic, semantic, stylistic features of texst written in a scien-
tific style. Our work is a work that first studied the emotionality of the style in Kazakh linguistics in the Ka-
zakh language. The study of the peculiarities of the implementation of the linguistic category of emotionality
and expressiveness of the text is a new direction, which arose at the intersection of psychology, textology,
and linguistics. Therefore, although the problem is considered generically in this paper, it is an urgent prob-
lem that needs to be studied in the future, describing the emotionality and expressiveness of the text in Ka-
zakh linguistics as in other linguistics (Russian, English, French, German, etc.) individually, that is, on the
basis of specially formed terms (text emotionality, emotional background, emotional text, emotional color-
ing, emotional plan, emotional tone, etc.).

In Kazakh linguistics there are scientific works (Koyanbekova S.B. [1], Sembayeva A.G. [2], Mussa-
bekova A.A. [3], Zhonkeshov B.S. [4]) that study the lexical, morphological, syntactic aspects of emotional,
expressive words that occur in fiction and journalistic texts, but the linguistic aspect of emotionally expres-
sive words within the text, that is, their pragmatic potential and relationship, still needs to be studied.

It is clear that the pragmatic relationship of emotionally expressive words prevails in the scientific texts
according to A.l. Tlembekova who states “the main aim of the scientific texts is to add new knowledge to
what the reader knows as well as to confirm his own point of view” [5; 122]. If we take into account, the fact
that linguistic potential of emotional vocabulary scientific texts is not considered in our language the re-
search will become one of the actual topics in Kazakh linguistic. Therefore, the purpose of this study is to
show the importance of text emotionality and expressive stylistics of the text, which is widely considered in
world linguistics today, by giving a brief overview of the emotional vocabulary and expressive stylistics of
domestic scientific texts written in scientific style. After all, the information stored in the national heritage,
i.e. while researching the motivational and expressiveness of texts we not only reveal the national identity of
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the nation in a new way, but also the language tools that help to enrich the national language, image equa-
tions will be reproduced. Another thing that attracts special attention is that in any of the scientific works
written in the Kazakh language in the 20" century, there is a clear predominance of the national spirit. Be-
cause in the language of researchers of that time, the desire for independence of the country is clearly traced.
For this reason we have taken them as the main object of study.

Research methods

The article shows that scientific texts dominated by emotionality and expressiveness using a variety of
linguistic research methods. In particular, the function of emotional words of national cultural character has
been determined, linguistic analysis of the emotional background, emotional tone, emotional color of the
scientific text has been made. At the same time, for the first time, examples of the linguistic terms emotive
background, emotive tone, emotive coloring in Kazakh linguistics were given and explanations were offered.
The linguistic function of expressive words has been differentiated to define the author's psychological self
and social self.

Results and discussion

Expressiveness and emotionality in language is a phenomenon that has a different impact on the history
of language development. They are not only a means of accurate and effective delivery of the speaker's
thoughts, but also the main language tool that affects the listener, conveying his existence (culture, educa-
tion, upbringing, mentality, etc.). Therefore, it is important to comprehensively study in textology the emo-
tional, expressive words that give a special tone to the text. In this regard, the emotionality and expressive-
ness of the text should be considered as a unit of linguistic and extralinguistic factors [6; 33]. Scholars who
have studied the issues of emotionality and expressiveness of the text in world linguistics draw new conclu-
sions, focusing on its well-known features. For example, in the works of Arnold 1.V., Kozhina M.N., Matve-
yeva T.V. it is considered as a stylistic category, in the works of Bolotov V.I. the text is looked at without
semantics. In the work of Arutyunova, Wolf, Guck, the modality of the text is considered from different
sides. In Kazakh linguistics, text emotivity and expressiveness are considered as a general issue in terms of
pragmatics and semantics of any language, but in they remain one of the unexplored topics. Therefore, in our
research we aimed to study the expressive function of language in the works written in the field of humani-
ties, which is one of the most pressing issues in modern linguistics. There is an opinion in the society that no
emotional, expressive words are used in scientific style. However, world linguistics refuses this view, and
through many linguistic studies have proved that emotional, expressive words are used in scientific style as
well. The main reason for this is that all the people who form the scientific style are linguists with their own
emotions. That is, because the emotions of the person take precedence everywhere, they contribute to the use
of language units in the denotative and connotative sense, and show their originality, the role of emotion in
language. It should be noted that it is also considered in the works of V.von Humboldt and still continues to
this day.

The scientist pays special attention to the emotional situations that directly affect the principles of his
life and are the most important for him, among the various scientific situations around him. A view of this
emotional situation as a text is formed using various linguistic tools which are the basis of literary language.
The transformation of fragments of human emotional experience into an emotional structure is associated
with the existence of a mechanism of reproduction in a particular situation in which a situation serves as an
emotional stimulus [7; 366]. The results of such mechanisms of reproduction (re-encoding) are formulations
that form a certain range of topics in the text related to the emotional situation [6; 35]. That is, the mecha-
nisms of reproduction in the human mind, acting as a mechanism of right or wrong communication, serve as
a new text-maker on the basis of different linguistic units. The emotionally rich emotional units found in this
text and the equations and descriptions that increase the expressive potential give the text a special tone that
attracts the reader, so that the audience widely uses the text. That is, in the extensive study of the text in the
field of semiotics and textology, emotional and expressive words in the text are shifted to a new field of
study. In particular, the emotionality of the text and the expressive stylistics of the text, emotional, expres-
sive words are often encountered in scientific texts devoted to the study of topical issues in any field of sci-
ence. After all, every scientific text consists of a pragmatic interest that is intended to influence the reader.
Therefore, emotionality and expressiveness prevail in scientific texts aimed at studying topical issues of the
humanities. Let's prove our point with concrete examples to make it clear and scientifically proven. To do
this, we are conducting a linguistic analysis of scientific texts written in the humanities. For example, the
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literary critic S. Negimov in his article "Language table of Makhambet's poetry” in the literary analysis of
Makhambet's works, emphasizing his national spirit through a special linguistic feature, not only reveals
Makhambet as a historical figure, but also through special linguistic units in the text, i.e., emotional vocabu-
lary and expressive stylistics instills patriotism and raises their national spirit. The following table lists the
linguistic tools used by the author to express the emotionality and expressiveness of the text.

Table 1.

Linguistic analysis of the scientific text written by S. Negimov

Text expressiveness

N  Equations describing the linguistic features of Equations describing the nature of Makhambet
Makhambet
1.  flooded thoughts A skilled speaker, poet Makhambet
2. It differs in essence, style and artistic value The wolf hearted, camel boned, educated and
skilled
3. The best metaphors with complex meanings The flag holder of the great fighting and destructive
revolution
4.  Sharp tongue Proud like an eagle
5. Like an arrow of a horn bow, like the red hot coals of The poet is full of excitement
the saxaul, like a blade of a sword
6.  The greatest impulse crackling like a falcon
7. Breakthrough sentences He won his enemies bravely
8. Full of consrtuctions Encouraged energy
9.  Exciting words and images The best of heroes
10.  Mountain-shaking artistic equations He was like a burning fire and like Karkuar (a bird
species which does not stop singing till midnight)
11.  Itis as transparent as a beautiful braided diamond He is a bolt hero
12, Infinite feeling The great stormy poet
13.  Tacryiiin Tamaria Tonraynap Great reflections Flaming on fire
14.  Thoughts are huge Swimming in the sea of imagination
15.  He is multi sided who stood the test of time without A poet, disguised as a tiger, shot like a leopard
failing
16.  The four sides are equal Hero of heroes
17.  Fire-flame oratory intonation He is an exceptionally talented person who knows
how to choose the best words
18.  Aspure as syrup juice Talented master
19.  Beautifully woven poems Both a hero and a poet
20.  Sparks of fire mountain eagle origin
21.  Powerful, strong-willed
22.  Plenty of artistic secrets
23.  Gifted by expression, beauty
24.  Deep national worldview
25.  Modern storms
26 High poetic culture
27  Mighty, gentle, characterful contractions
28  Like a sharp eagle
29  Used one by one [8; 24-27].

In Table 1, the equations that increase the expressiveness of the text are grouped by personality and
language features. The author of 471 words in the scientific text is aimed at analyzing the language of Ma-
khambet's poetry, the remaining 608 words are excerpts from the works of the poet. Of these 471 words, 157
are also linguistic uses that, in turn, give the text an emotive background, an emotive tone, an emotive color,
although in is a linguistic tool that increases expressive Stylistics. Language tools that express the emotional-
ity of the scientific text are presented in the second table. Emotional words were used, such as bright, radiant,
agreeable, pearls of speech, so powerful, creative, harmonious, renewed, our ancestral history, transparent. In
fact, the appropriate use of obsolete words, such as a saowuinoa\zadunda, rax-nasvimenl nag-nagumen, ryesa-
muinoal lygatunda reveals the author's psychological self and language grammar.
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Table 2.
The emotionality of the scientific text
p/c Text emotionality
Emotional background Emotional background Emotional paint
Description A collection of emotional themes that It is considered as a Usually refers to the
represent types of emotional states. pragmatic task of the text  correct use of emotional
to influence the reader. units that express
emotionality

Example Makhambet's poetry is characterized by pure  Like the arrow of abow.  Choosing a bird, etc.
language, fiery intonation, artistic mastery, Like a sword.
high poetic culture, depth of national Like a bundle of saxaul.
worldview, artistic signature.

Table 3.
Equations and epithet in scientific text

Text emotionality

Ne Equations Ne Epithet

1 Like mountain shaking 1  Sharp tongue

2 Burning like fire, 2 Immense feeling

3 Like the arrow of a bow, 3  Fire sparks

4 Like a sword 4 Thoughts are huge

5 Like a bundle of saxaul 5  Beautifully created

6 It is as pure as juice 6  Dynamic sentences

7 Snarled like a tiger, 7 So_ngs one by one like smoke billowed from the

chimney

8 Transparent narration 8  Exciting words and images

9 Like a sharp eagle 9  Mountain-shaking artistic equations
10  Bend like a cattail 10 A great poet

11 It's like an art gallery 11  Pearls of words

12 Win his enemies like bending a cattail 12 The most talented

13 A great debate
14 An overflowing thought

Table 3 lists the comparisons and epithets used by the author. If we pay attention to the meaning of the
equations used by the author, we realize that the equations and concepts that characterize the personality and
linguistic features of a person like Makhambet are in harmony with the poet's personality. Let us consider the
national cultural nature of one or two equations of an evaluative nature in the scientific text. The wolf has
become a concept that characterizes our national identity, as the wolf and the father in the combination of
heart and bone have always been together with the Kazakh people. In the belief of the people, the wolf, the
blue wolf is the ancestor of our people, and in the knowledge of the ancestral camel is the basis for the
formation of several conceptual connotations (patience and modesty, holiness, meekness, abundance,
awkwardness, obesity, distance, bad behavior, etc.) animal. Here the ancestor is used in a symbolic sense of
patience and abundance. And there is a special national worldview in the description of the poet's words as
the axis of the world, the axis of the saxaul, the blade of the sword. Saxaul is a tree that is very warm and
long-lasting, and this tree is a symbol of the Kazakh desert. In particular, the scientific text tells not only
about the life and work of the poet, but also about the national culture of the whole Kazakh people and the
peculiarities of language use in the national treasury that is called the peculiarities of language use in the
national treasury is a coherent sequence: knowledge and skills, meaning, style, food, etc. In addition, there
are many phonetic repetitions in the language units that make up the expressive stylistics: beautiful
reflections, full reflections, these phonetic repetitions also increase the emotionality of the text. In addition,
in the proposed scientific text there are lexical units, such as zadeinda nax-nasviven, nonipneme, nap Keuiy-
de, kapxyapoan, ayeamuina Which are the focus of attention. Situational words that express an emotional
state, such as respect, pride, lionize and promotion, form an emotheme

Having studied S.Negimov's article written in a scientific style from a linguistic point of view, we found
out the following main points in the process of using emotional-expressive words in a scientific style:

- source of language purity and richness
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- national code forming mechanism

- a means of revitalizing the national spirit

- continuation of oratory

- a measure showing the speech culture of the nation, etc.

Each word expressing the emotionality of the text does not have only one known meaning, such words
have a multi-layered system of communication (sound, situational, intuitive, etc.)

Such special uses are given in E.K. Zhubanov's poem "Edige". They are used in the works "Aspects of
Epistemology" as well. We could not translate these works directly into English giving them an exact mean-

ing. Therefore, we have presented in Table 4 in the Kazakh language in the Latin script.

Alternative vocabulary used by Zhubanov.

Table 4.

Ne Kazakh language Latin script.
1 Ombere Ambege

2 Kacrepnenin Qasterlenip

3 Tin kopabacet Til qorabasy

4 Opaiinaca Orailasa

5 Cipinenin Sirilenip

6 My3 Kapakek Miiz qarakok

7 KyH o3FaH caiiblH Kiin ozgan saiyn

8 Iprecin Oy3bIn KeTIEeH I Irgesin biizyp ketpeidi

9 Jlekcrka-rpaMMaTHKAJIBIK KYPT-KECEKTEP Leksika-gramatikalyq qirt-kesekter
10  Manra KypTTaii )KyMBIpJIaHbII Malta qiirttai jlimyrlanyp
11  Illap Taptca na Sar tartsa da

12 Myurik achIKTai KOHEPTreH KaJIbIMEH Miisik asyktai kdnergen qalpymen
13 Keiibip cimemuepi Keibir silemdert

14 Kennipiakiperen Jendirinkiregen

15  TydbIKTan Tuiqtap

16  JlekcWKa-CTHJIBIIK Mypa Leksika-stildik miira

17 Conbl Sony

18  ny0Oopa Diibara

19  ¥mmIpac bIMbI Usyras ymy

20  Terenece [9.3]. tetelese

All these words show the combination of not only the author's emotions, but also the emotions of the
people and the national culture. However, in the language of today's young scientists to find such linguistic
expressions are rare phenomenon. It should be borne in mind that the misuse of synonyms and language
resources, in turn, leads to the prevalence of the linguoecological situation in our language. For example:
“Sapeken, who worked in Semey and Oskemen, attaches great importance to the Kazakh word and gives
some words about animals that have not been used before. (Sapeken — Sapargali Begalin) ” [10; 21]. From
such usages we can see the author's inner respect for the person and the culture of respect for the elders of the
nation. The scientific style does not change from this, only the author's emotions are clearly felt and have an
educational character.

It was clarified that the analyzed scientific texts are evaluative works aimed at the literary analysis of
the national heritage, so the author's oratory, emotional, intellectual, professional, national identity is clearly
visible. And such features are the factors that make up the main characteristics of emotional, expressive
words.

Conclusion

Problems of emotional expression in the text are widely studied in psychology, cognition, stylistics,
literary criticism, linguistics. However, the pace of studying the linguistic nature of emotions in domestic
linguistics is slow. Although the denotative and connotative level, cognitive and communicative level of the
text (F. Orazbayeva), the pragmalinguistic side of the dictum and mode of the text are widely studied in
Kazakh linguistics, the psycholinguistic side, i.e. the expression of human emotions in the text, is beyond the
scope of research. Therefore, in the research work, the emotional and expressiveness of the Kazakh scientific
text was taken as a topical issue and a linguistic analysis was made. The researcher S.Negimov who studied
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Mahambet's poems was able to connect his inner emotions with the spiritual nature of the poet and the har-
mony of oratory at a high level. It can be clearly seen that the poet was able to present the emotional infor-
mation in his poems as real historical national information. At the same time, we realized that any infor-
mation can be recognized in a new way through emotional units. On this basis, it was determined that the
words that have emotional, expressive, evaluative meaning, found in the scientific text, have linguistic
potential and illusory power. This is due to the fact that it is considered in connection with the basic features
of the language, such as pragmatics, semantics, grammar. The article provides a complete linguistics analysis
of only one scientific research work by one researcher. But from this work alone, we noticed emotionality,
which the richness of language at an elevated level. National codes in the language of scientists are
indispensable language units in the modernization of national values. We would like to note that the
linguistic nature of these terms in Kazakh linguistics will be covered in future research. The object of
research is the scientific works of journalists, literary scholars, and the features of their language use are
presented in tabular form (in order to immediately draw the reader’s attention). In conclusion, the emotional,
expressive units of national character, found in the language of the scientific text, are the linguistic units that
truly convey the author's inner feelings in harmony with the spirit of the nation. As a result of the analysis, it
is true that the emotionality of the text is one of the most pressing issues, which is recognized by each study
in a special way, making sure that any scientific work depends on the emotional, intellectual characteristics
of the individual.
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K.C. TenroxaeBa, E. Ankas

Ka3ak reL1bIMH MOTIHIHIH IKCIIPECCUBTLIINT MeH IMOTUBTLIIr

Makasazia 91eM JIMHIBUCTHKACHIHAA OEJICeH i 3epTTENIIl OTBIPFaH, all Ka3ak Tij OUTiMiHIe eHJIi KOJFa anblHa
GacTaraH FBUIBIMH MOTIH 3MOTHBTLUIIN MEH 3KCIPECCHUBTLUIIr KapacThIPbUIFaH. TaKbIPBINTHIH ©3EKTUIIrH Ta-
HBITY MaKCaTbhIH/a Ka3aK FaJlbIMAapbIHBIH eHOCKTEpiHe KaH-KAKThI INHIBUCTUKAJIBIK TAJAay jKacajiFaH. Taj-
JIaHBIIN OTHIPFaH CHOEKTEp I'YMaHHUTApIIbIK FBUIBIM CAlIaChIHAA Ka3bUIFaH YJIT TAPUXbIHAH Xabap OepeTiH, Xa-
TBIKTBIH ©TKEHI MEH OYTiHIH J>KaJIFacTBIPATHIH, YJITTHIK PYXBIMBI3ABI KeTepeTiH eHOekrep. Ce3mepmiH 3K-
CIPECCUBTIK CTHIIMCTUKACHI MEH SMOTHBTLIIK CHIIATHIH OipieH OalikaTy YIIiH ce3lep KecTe TYpiHe Kykene-
Hin OepinreH. JIMHIBUCTHKANBIK Tanaay OapbIChIHIA MOTHBTI, 3KCIIPECCHBTI JIEKCHKAIap apKbUIbl Ka3ak
XaJIKBIHBIH VJITTHIK MOJCHH CHITAThl aHBIKTANbIN, YCHIHBUIFAH TUIAIK OipTiKTEp/IiH TAaHBIMIBIK CHITATHI HETi-
3iHIe aBTOPJIAPBIH Ja TYJIFAIBIK XKOHE TIIIK PEeKIIeNiri skaiasl co3 Oonaasl. FrUTbIMA MOTIHAEPIIH 3MO-
THUBTLJIIN MEH SKCIIPECCHUBTLUIITIH capajiay OapbIChIHIA aHBIKTAIFaH OYTiHI Ka3ak Tija OUmiMiHIEe TybIHIAmN
OTBIPFaH ©3€KTi Macelesep Typasbl Aa alTbuIaabl. JIMHIBUCTHKAJIBIK Talay HOTHXKECIHIE FBUIBIMH CTHIIbIC
Ka3bUIFaH CHOEKTEp/Ie Ke3JCCETiH AIMOIIMOHAIBI-OKCITPECCHBTI co3ep OOMBIHAA TapUXU KE3CHHEH aKmapaT
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Expressiveness and emotivation of Kazakh scientific text

6epetin Typrep 6ap exenairi gonenaeHai. COHbIH HEri3iHAe Ka3aK JIMHIMBHCTHKACHIHAA ajFall PeT FhUIBIMU
CTUJIB/IIH YMOTHUBTIK ()OHBIHA, IMOTUBTI PEHKITIriHE, IMOTUBTI TYpJIepiHE TYIKBIPBIM HKacCaIbl.

Kinm ce30ep: FHIIBIMA MOTIH, MOTIH 3MOTHBTLUIIN, MOTIH 3KCIIPECCHBTLIIr, SMOTHUBTI TYp, SMOTHBTI (oH,
OMOTHUBTI PEHKINIT1, TEKCTOJIOTHS, IparMaTHKa.

K.C. Tearoxaena, E. Ankas

9MOTHBHOCTH H IKCHPECCUBHOCTD Ka3aXCKOI'0 HAYYHOI'0 TEKCTA

B cratbe paccMOTpeHBl SMOTHBHOCTb M 3KCIIPECCHBHOCTH HAydyHOTO JHUCKypca, KOTOpBIE SBISIOTCA
HOBILIECTBOM JIJIsI Ka3aXCKOT'O SI3bIKO3HAHMSA, KOT/Ia B MUPOBOM JIMHI'BUCTUKE OHU M3Yy4aroTcs akTHUBHO. B 1e-
JISIX TPE/ICTABICHUS aKTYaJlbHOCTH JTaHHOW TEMBI MPOBEICH JMHTBUCTHYCCKUN aHAIN3 TPYIOB Ka3aXCKHX
YUYEHBIX. DTH TPYABI SBIISIOTCS BECOMBIMU MPOM3BECHUSIME B 00JIACTH TYMaHUTAPHBIX HAYK, KOTOPBIC, TIPO-
JIOJDKast TPAQAMLIUKU MIPOILIOTO W HACTOSILEr0 Hapoa, BO3BBIIAIOT HAIll HAMOHANBHBIHN ayx. ClioBa cucrema-
TU3POBAHbI B BU/IE TaOIULBI U TOTO, YTOOBI MOXKHO OBUIO ONPENETHUTh MX SKCHPECCUBHYIO CTHIMCTHKY U
SMOTHBHYIO JIEKCHKY. B pe3ynpTare JHHTBUCTHYECKOTO aHanmuM3a OBUIO JO0KA3aHO, YTO 3MOLMOHAIBHO-
SKCIPECCHUBHBIC CJIOBA, BCTPEYAIOLINECS B MPOU3BEICHUAX, HAMCAHHBIX B HAYYHOM CTHJIE, UMEIOT CMBICII,
nepefarImuii HHPOPMAIHIO U3 NCTOPHUYECKOTO Mepruoaa. B Xoae TMHIBUCTHYECKOTO aHAM3a MOCPEICTBOM
SMOTHBHOM U SKCIPECCUBHON JICKCUKU OBUT ONMUCAH HAIIMOHAJIBHO-KYJIBTYPHBIA XapakTep Ka3axCKOro Hapo-
Jla, a TaK)Ke HAa OCHOBE KOIHUTHUBHOW TPUPOJBI MPEICTABICHHBIX S3BIKOBBIX €IMHHUL] PACKPBITHI JIUYHbBIC U
JIMHTBUCTHYECKHE OCOOCHHOCTH aBTOPOB. B cTaThe 0OCYXIIEHBI aKTyalbHbIC MPOOJIEMBbI, BO3HHKAIOIINE B
COBPEMEHHOM Ka3aXCKOM S3bIKO3HAHUH, BBISABIECHHBIE IIPH aHAJIU3€ YMOTHUBHOCTH U SKCIIPECCUBHOCTU HAyy-
HBIX JUCKYPCOB.

Knouesvie cnosa. Hay‘iHBIﬁ TEKCT, DMOTUBHOCTH TCKCTA, OKCIIPECCUBHOCTh, SMOTUBHAsA OKpaCKa, 9MOTHUBHBIA
(I)OH, OMOTHUBHAsA TOHAJIBHOCTH, TEKCTOJIOT U, IIparMaTUKa.
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Ka3zak, opbic, aFbLIIIbIH, KbITAH TUIIEpiHaeri
(pazeonorusiabIK OipJaikTepai CaNBICTHIPMAJIBI TAJAAY

Makana Ka3ak, OpbIC, aFbUIIIBIH, KbITall TIAEPiHIH (HPa3eonorHsUIbIK OipIiKTEepiH CalbICThIpa 3epTITeyre ap-
HaiFaH. Tin — MoneHMeTTi TapaTymsl Kypai. Opa3eoorust ap XaIbIKTBIH YITTHIK MOJACHHUCTIHIH, Til epeKIe-
Jiri"ig kepcetkinm. OcklFaH OailIaHBICTHI TUT OiMIMIHIE (Ppa3eoTOTHSUIBIK OipIiKTepAl calbICTHIpMAbI ac-
HEKTiie 3epTTey Kasipri TaHma MaHbI3ABl 0oyl caHanmansl. dpaseomormsMaep Tinre GeWHETITIK, SMOIHO-
HAIIBIK 00sly Oepeni. ABTopiiap Makanaaa Ka3ak, OpbIC, aFbUIIIBIH, KbITall TUTACPIHICTI alaMHbBIH Tepic MCH-
XO3MOIMOHAIABIK KYHIH OlipeTiH ¢pazeoaorusmaepai KapacTelpraH. 3epTTey OapbIChIHIa Ka3aK TLTiHAe —
200, opsic Timinge — 220, arpumubH TiTiHAe — 210, KbITall TiniHge — 180 dpaszeonorusbik Oipiikrep ipik-
TEJIM, CaBICTBIPBUIBII, OJAPABIH KYPBUIBIMABIK, CEMAaHTHUKAIBIK €KPEKIIENiKTepl aHBIKTaNAbL. byn ipiktey
HOTWKEC] Kaszak TimiHae — 15, opeic Timinae — 14, arpummbH TiTiHAe — 12, KbITail Tutinae — 10 ¢paszeo-
CEeMaHTHKAJBIK TONTapAbl aiKpIHAAayFa MYMKIHIIK Oepai. OnmapAablH imiiHIe eH Kem (pa3eo-CeMaHTHKAIBIK
TorTapra: Kairsl (kazak TutiHge — 30, opbic TiniHge — 17, arbUImbIH TUTIHIE — 25, KbITaii Tininge — 15),
amry (kasak TutiHae — 25, opbic TuUtiHIe — 27, aFpUTIIBIH TUTiHIe — 19, KbITail TimiHge — 18), KOPKBIHBIII
(kazak Timinge — 30, opsic TimiHAe — 29, aFbUTIIBIH TiTiHAC — 32, KbITall TimiHae — 20) sxatansl. CoHai-
aK, Ka3ak, OpBIC, aFbUIIIBIH, KbITal Tilgepi (pa3eosorn3MaepiHiH MbICAIbIHAA CEMAaHTHKAJIBIK MarbIHAHEL,
OeliHeHi, OCHEeHIH KOHIENTYaAABIK HETi31H KapacTHIPHII, TOPT TUIIE OJapAbIH YKCACTHIKTAphl MEH aibIpMa-
IIBUIBIKTAPBIH AMKBIHIAY KO3JeNreH. 3epTTey asChiHAA ally 3MOLMACHIHA 0acThl Ha3ap ayAapbUIbII, Ka3ak,
OpBIC, aFBUILIBIH, KbITal TUNACPIH/E KapacThIPBULIBL.

Kinm ce30ep: ¢dpazeonorusm, agaMHBIH TEpic MCHXOIMOLMOHAIABIK KYHi, 9leMHIH Tinmik OeifHeci, Mome-
HUET, Ka3aK Tili, OPbIC T, aFBUTIIBIH TiJTi, KBITAH TiMi.

Kipicne

®pazeonorus Kazipri TaHaa T OUIMIHIH JKEKE Calachl PETiHJIC JIMHTBUCTUKAIBIK OLTIM MeH Oacka op
TYPJIi FRUTBIMHU CasiajiapblH TOFBICKAH JKEPIH/IC JaMbIIl KeJIeI.

®pazeonoru3maep — MEMIIEKETTEP MEH YIIBICTapAbIH KOIFaChIPIBIK TOKIPUOECIH KOPCETETIH Oipereit
XoHe MoneHn mypa [1; 884].

Opazeonoru3mep WITTapAbIH TAPUXBIH, MOJICHUETIH, pyXaH!u OaiNIbIFbIH, HAHBIM-CEHIMICPIH, KYHIbI-
JBIKTApbIH, OJIAPABIH OMJIaybIHBIH aMybIH, COHIAl-aK, TLIApaJbIK >KOHE MOJICHHETAPAJbIK KAaThIHACTAPIIBI
6innipeni [2; 45].

Op TijJie KOpKEM COMIICY IiH SMOIMOHANIBI KoHEe OeliHeli TaOUFaThIH KYPAThIH TYPaKThl CO3 TipKeCTep
0ap. OnapaplH maiia 60Tysl agaMIapAbIH TaOUFAT MEH KOFaMJIarkl 3aTTap MEH OKUFajIapFa KaThICTHI KO3Ka-
pachIMEH THIFBI3 OAIaHBICTHI.

3eprreyin B. JlaGoB ¢(unonorus TapuxbliH 3epTTey OapbIChiHAa, (UIIONOrHsS SpKAIlaH KOFaMHBIH,
QJIEMHIH KOHE TUIIIH YIITIK OaiaHBICBIMEH CHUITATTAIA bl JETeH KOPBIThIHJIbIFA KEJJIi. Ocipece, Tij IIbIH-
JBIKTHI TaHy Kypaibl peTiHze opekeT ereni. Tin agaMHaH OKIIAy Kype ajJMai/bl, ajl CoJl TUIIE COMICHTIH
aJlaMCBI3 MoieHHreT Goamaiiasl [3; 181].

AnaMaap XaJrbl QJIeMre JereH Ko3KapachlH OUIipy YIIiH p TYp:i CaJbICThIpyJIapFa HEri3IenreH Tij-
JK Kypaigapasl Konnanaael. CunaTranaTeiH ajgaM, 00beKT, KeHilKep, OKUFa KeOiHece ajlaMFa TaHbIC KYObI-
JIBIC HEMECE MPOIIECIIeH CabICThIphIIaasl. HoTmxkecinae cunarrama aiKbIHBIpaK 0o0Jajibl, @pHEKTiH OeitHeci
apTaJibl, YKOFaphl SMOIMOHAIIBUIBIK Taiiia 00Iabl.

Kaszipri tanaa tin OiniMiHae (pa3eoaorusuiblK OIpIIKTEp/l CANBICTRIPMabl aCIEKTIZAe 3€PTTEy ©3€KTi
Oonbin Tabbutaabl. CanblCThIpManbl Qpazeoorus Tingeri (paseonorusuiblk KopabiH 60% kypaidiabl. Ko
KETKI3reH HOTWXKENepre KapamacTaH, 9p XaJbIKTBIH MOAEHHETI (pa3eosoOTHsUIBIK OipiIiKTepAiH KajbllTa-
CybIHA KaJlaif ocep eTeTiHi CalbICTHIPMAIBI (Ppa3eosIorusaaa i A€ MIeriMin Tammaii kenemi [4; 446]. Ocbiran

*Xat-xabapnapra apHanras aprop. E-mail: madok.17@mail.ru
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Kasak, opbic, afbinLblH, KblTan TingepiHaeri gpaseonornsnsbik. . .

OaitaHBICTBI OYJI 3epTTEYIiH MaKCaThl — Ka3aK, OPbIC, aFbUIIIBIH, KbITall TPl MbICATBIHA aJlaMHBIH TE-
pic MCUXO3MOIUOHAIIBIK KYHIH KOpceTeTiH (pa3eoorusyIblK OIpIKTEPIiH YITTHIK-MOIACHU €peKIIeiKTe-
piH CcanpICTRIPMANBI TajAay. 3epTTey/IiH MaKCcaThIHA JKETy VIIH OipKkaTap MiHISTTep KYPBUIABI, aTam auT-
KaHga:

- OTaHJBIK JKOHE MIETENAIK 3epTTeyIepIiH eHOSKTEPiH aiFa TapTa OTHIPHIN, (HPa3eOJOTHUSHBIH TEOPHS-
JIBIK MoceJIeNiepiH KapacThIpy;

- (pazeosioru3maepeTi IMOLMSHBIH TEOPHUSUIBIK HETi31H Talaay;

- Oenenni JiekcukorpausUIBIK KO3/IePACH Ka3ak, OpbIC, aFbUIIIBIH, KbITall TUIIEPIHIET] alaMHBIH Tepic
TICUXOAMOIIMOHAJIBIK JKaFTalbIH CHIIATTaUTBIH (YPA3eO0TOTHSUTBIK OipIIiKTEepi IpiKTe, KYHeney;

- Ka3aK, OPbIC, aFbUIIIBIH, KbITall TUTAEPIHAETI (hpa3eoIOTH3MAEPTe CATBICTRIPMAITHI TajIay JKacay;

- 3epTTEY HOTMXKEC OOMBIHINIA KOPHITHIHIIBI Kacay.

«OMonus — aJaMHBIH XaH-IYHUECIHIH aca KyaTTsl KepiHicTepiHiH Oipi. Tim KaTeiHaC Kypajbl KbI3Me-
TiH aTKapbII, OMJIbI )KAPBIKKA [IBIFAPHIN KaHa KOWMaMIbl, COHBIMEH Oipre aJlaMHBIH OPKHIIBI KOHUIT TOJKBIH-
Japbl MEH aH TeOipeHicTepiH Ounmipymni, Oaranaymibl, OeHHeNeyIli KbI3METTEpiH J¢ aTKapaabl. AJlaMHBIH
JKaH JIYHHECIHETI KaKChl KOpy MEH JKEK Kepy, alllyJaHy MEH pakaT ce3iMre 0elieHy, KyaHy MEH KaifbIpy,
TaHJIaHy MEH a0BIPXKY CHUSKTHI KYOBUTBICTAp TiJT apKUIBI CHIPTKA HIBIFAIB|5; 5].

OMOIUSHBI 3€PTTEy MCUXOJIOTHS CaJlaChlHA THECLIi, Oipak JMHTBUCTED YIIIH SMOIMS aJaMHBIH IIIKi
KarIaibIH OUTIIPY YIIiH KOJAaHBUIATBIH TULIK KYPasl TYPFBICBIHAH KbI3BIFYIIBUIBIK TYIBIpabI [6; 7].

A TaMHBIH SMOICHIH JKeTKi3ye (ppa3eonoru3Maep Kui KOJJaHbLIA b

3epmmeyoiy adicmepi

®pazeonorusuIbK OipIIiKTEepl 3epTTEY/Ae JTMHIBOMOICHH TaJJIay 9MiCi, CAJIFACTBIPMAJIbl JJIIC, CarabIK
JKOHE CaHBIK dfic, KiIaccupuKanmsiay o/ici, CHHTE3/IEY SJIiCl, )KYHei Tanmay oaicTepi KOJJaHbUIIbL.

Homuorcenepi men onapoviy mankpiianysl

3eprrey OapbichinAa Kaszak TiutiHge — 200, opwic Timinae — 220, arbutiibid TiTiHAe — 210, KpITal Ti-
ninge — 180 dpaseonorusibik OipiikTep ipikresnmi. Marepuanisl ipikTeyAaiH 0acTbl KpUTEPHitl (paseosio-
THSUTBIK OipJTiKTepe aAaMHBIH Tepic MICUXO03MOIMOHANBIK KYHiH KOpCETeTiH MaFbIHAHBIH Oap O00mysl. MbI-
cansl: ayma 6omur, grift the teeth, H & 112x.

AamMHBIH Tepic ICHUXO0IMOIMOHAIIBIK KYHiH OuaipeTiH (pa3eonorusmMaepi 3epTTey HbICAHBI PETiHIE
TaHAay Ke3NeHCOKTHIK eMec. Kenreren ¢paseomorrep MoitbIHAaraHBIHIANW, (ppazeonoru3MaepIiH JINHTBHC-
TUKAJIBIK MOHI HET131HEH OHBIH CEMAaHTHUKAChIMEH aHbIKTadaabl. COHali-aK, Ka3ipri JUHTBUCTUKAJIBIK 3€PT-
TeyJsep TiIeri anaMu GakTopaapasl KapacTeipy sl kesaeidi [7; 201].

Ipiktey ke3inge 6i3 ppazeonorusuIbIK OipIIKTEPIiH KYPBUIBIMABIK JKoHEe (PYHKIIMOHAIIBI epeKIIeiKTe-
piMeH HmIeKTeIMEIIK. Op TYPIl KYPBUIBIMIBIK (pa3eonoru3maepi, COHbIH iliHae ecimMIi (paseosoruzmaep-
I, eTICTIKTI (hpa3eoaoru3mMaep i, ojiaraii hpa3eoaoru3mMaepai KapacThIpIbIK.

Martepuansl ipikTeyieH KeiiH ¢ppa3eosoru3mMaepre camaiblk (CEMaHTHKACHIH 3EPTTE/IK) XKOHE CaHIIbIK
(OipikTepAiH CaHBIH aHBIKTAMBIK) TAIAAY JKYpPri3iui. by ipikTey HoTmKeci Ka3ak TiniHme — 15, opbIc Ti-
ninge — 14, arpuniibiH TUTiHAE — 12, KpiTall TUtiHge — 10 ¢dpa3zeoceMaHTHKANIBIK TONTApbl alKbIHIaYFa
MYMKIiHIIK Oepai. Onapaply imriHae eH ken (hpa3eoceMaHTHKAIIBIK TONTapFa: KaiFbl (Kazak TimiHge —30,
opsIc TinmiHae — 17, aFrbUIIIBIH TiiHAE — 25, KpITall TUtiHge — 15), amy (kazak Tutinge — 25, opbIC TLTiH-
ne — 27, arbUTIIbIH TUTIHIE — 19, KbITal Tininge — 18), KopKeIHbI (Ka3ak Tiaigae — 30, opbic TUTIHAE —
29, aFbUIIIBIH TUTIHAC — 32, KbITal TiiHgae — 20) xKaTajbl.

3epTreyaiH Keneci ke3eHiHae (pa3eosoru3Maepre JIMHTBOMOJCHH TalJay »acayFa THIPBICTHIK. by
3epTTey aschiHAa 013 amry, KOPKBIHBIII AMOIMsIIapbIHA O0acThl Ha3ap ayAaplblK. «Ally — bI3a, Keific, peHill,
apa3JbIK TYpiHJE KOpiHic OEpeTiH aJJaMHbIH MiHE31 MEH KOHIUI KYWHiHIH JKarIaibl. Ally OFaH 9cep €TKEeH KO-
JANChI3 HOpCeJepre xayar peTiHe allylibl, bI3aibl, KeKTi, Kahapiel Typae kepineni. boiibiH amry-bi3a kep-
Her, MEeHipIMCi3/IiK KepceTy, oHl TYHepill, )kaMaH HUeTTi KYH KeleTiH 0osca, afnaM op KHJIbI KaMaH icTepre
OapBbIIl JKaYBI3IBIK OPEKETTEP JKacaybl MyMKiH. Allly — Ce3iMIiK-IMOIHUSUIBIK Kyib» [8; 67].

Amry xoHuenrici 6ap ¢paseosnoruzmaep Kasak TiriHIe — 25, opblc TuniHAe — 27, aFbUIIBIH TUTIHAE —
19, xprtaii tiniane — 18. Kazak, opeic, aFbUIIIBIH, KbITall TUAEPIHIET] «alry» KOHIENTIici 6ap ¢paseorno-
rusmzepre Mbicaaaap 1-kecreme OepiireH.
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M.C. AnwbiH6ekoBa, H.3. )KymaHb6ekoBa

1 KkecTe

Kasak, opbIc, aFbUIIIBIH, KbITAH TiAepinaeri KaiiFbl, KOPKbIHbIII, allIy, MAa3aChI3ABIK, YAT
CUSIKTBI Tepic IMouusIHbI 6inaipeTin ¢ppaseosornzmaep

$§;;ee(;;?1; AFBUIIIBIH TUIHIETT Kaszax Tinmingeri KprTait timingeri Opeic TinmiHmeri
MAFLIHACHL (bpazeonoruzmaep (bpazeonoruzmaep (bpaseonoruzmaep (pazeosorum3muep
1 2 3 4 5
Get gray (get gray hair Kep Gaybipnan sxateim any | FEIEL]]) 1)) MoTaTh COIIH Ha KyJaK
over sm th) KacipermneH kaH xyTy e PBath Ha rooBe BOJIOCHI
Go to pieces XKambacbiHa as3aait 6aty ABEIER PBatb Ha cebe BOIOCHI
To be in agony of despair |beni 6yriny =imAH JIuTh NOTOKH clie3
Bummed out Kexiperi mepre Tomy BT B~ i Pa3BoauTs HIOHH
Reduced to tears KaiifbIMeH KaH KyTy 3aHBaThCS TOPHKUMH CIIE3aMH
Kaiireipy Lump in your throat Capsl yailbIMFa cajbIHy REER ‘YMbIBaThCSA Cle3aMU
Down in the mouth Mep xyTy KEAHE CKBO3b CIIE3bI
To be in the blues Imi GaysIps! epTeHy o CI1e3BI CTOSIT B TOpJIE Y KOTO-TO
Blue devils T kyca 6oy AR
Cry over spilt milk Kan xyTy SNVBUNES
At rock bottom
out of mind
Be unable to look smb in  [Xys3i Tato RENEH T'OTOB CKBO3b 3eMIIIO [IPOBA-
the face ITbnmakcel3 6aysinay - JIATHCS
To hang one's head Kipepre Tecik Tammay FHAE Komnots rinaza
To put one's foot in one's | AGBIPO#ibI JKOHBLTY FI G 7 SR [MagaTe MUIIOM B Ips3b
mouth ¥srel OeTiHe MIbIFY WiEH, Wz |TIokpsITBCS O30pOM
Words stick in one’s AOBIpOIBIH asiKKa Oacy CoBecTb 3aroBopuiIa
throat Benenin Tery Xionare riaazamMu
Berin bacy CoBecTs 3a3puna
Yary BeT%H LIBIMITY Bpocaer B kpacky koro-to
Beri xyro He 3nath, Kyna ria3a neBartb
JKep myky
BeTiHeH OThI LIBIFY
Ber monmars! canOsipay
Beri alimanmnaii 6oy
XKepre xeminy
XKepmix Teciri 6osca kipin
KeTy
Flash fire Amryra OynbIFy IR A butbcst 00 creny
Grift the teeth AITybI aJIKBIMBIHA THIFBLTY 2 b JlepkaTh THEB HA KOTO-TO
Fret and fume Ep TOKBIMBIH OaybIPBIHA AJTBIIT LEDRE Co 31a
To get off one’s boots Tynay &R A MerTaTh UCKpPHI
See red YKaHbIH mWBIFapy e L Hanysats ry0st
; R PRA
Cut someone to the quick [3ahap mbirapy Ckayuth 3y0bl
Get up someone’s nose | WT apkackl KypeIcy BRIEE BrITaparuTs riia3a
Amynany Go nuclear Ksp.iH Tory KB EE Pacmyckats roTky
KesineH ot manry [To3enenets oT sipocTH
Kesin anaiity/ anapty RkINE W3nuBath xendb
XKebiHbI yeTay [EPAREG i CMEHHUTB THEB Ha MUJIOCTb
Anry mrakeIpy He Bo rHeB Oyap cka3aHo
JKy3iHiH XY IBIPBIFBIMEH Ka-
pay
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1 2 3 4 5
Get cold feet A3a 6oiibl Ka3a 6oy BEse IMaHuueckuii cTpax
Jump out of the skin ApKackl My371an Kost 6epai e Bpocaet To B kap, TO B X0JIOX
Push the panic button Exi ke3i aTbI3maii 601y AETRE Bomnocs! npi6om
Heart skips a beat JKaHbI KO3iHE KOPiIHY DB FRE 3amartk JIaTaThl
One’s heart sank into XKyperi Tac TobeciHe KOPIHY | \ 1o o, JlpoxaTh Kak JIUCT
) ORI B
one’s boots 3ope KoK KpoBb B uitax 3acTeIBaeT
Lose one's nerves HWMaubI yiy BB &R OVIR 3y6 Ha 3y6 He nonajaeT
Bite one’s nails Kesi mapacsIHaH mbFy Aiigis JInmmTecs sa3b1Ka
To have butterflies in Tebe 1warlb! TiK TYpy ) Jlymia yuuia B IsTKH
one's stomach Eci kery i3 Bpatp Ha ucmyr kKoro- To
To have a lump in one’s  |XKaubl Kapa OakalibiHa KeTy | 5] x| 1z B Mopo3 1o kosxe mpobpain
throat Kans! TypmIiry N INomxunku TpsAcyTes
To take someone’s breath |YKaHBI TEIpHAFBIHBIH (MYPHEI- R/0I=pE [IparaTbcs B KycThl
away HBIH) YIIIBIHA KEITy fROVERE 3aHsII0 IyX y KOrO-TO
Kopky Face turned pale XKyperi 6yix/conk ety e Bosocs! Betanu Ha IpIOKH
Hair stood on end Kyperi Geci AVEIR - EHER |
yperi Tac TebeciHe MBIFy OKa3bIBATh ILSITKH
Spine-tingling 3opeci 39p TYOiHE KeTy WESEAIEE  |TlokasbiBaTh CIMHY
39peciH anbli, KYThIH Kalllbl- KRk Ceppiie 3amupaeT
» R
R E
TRIFER
E BRA
REBE
EER
BEAE
Hot and bothered O0irep 6oy BRIy Jyia He Ha MecTe
Have one’s hackles up Jero6ipi kanry T Jytra 6out
To be in a stew Ier6ip tarmmay s ffs A 22 Cepaue 6oyt
Maszaceznany |Break one's heart XKyperi ko6amky (KOpKy) AT ARZ Cepiie ropur
Lie (heavy) at smb's heart |IlIsimamsl xeTney N XBararhb 3a )KHUBOE
In the fullness of one's ALEES IpuHUMATH OIU3KO K CEPALLY
heart BEARNE
It makes the heart bleed | TeiHbImIBL KETY EEARLE Morars HepBbI
Hang (down) one's head  |Imixeni — ipiH, sxereni — R Kak Ha nromkax
Lose heart KeJiM 6oty ALK butb TpeBory
Devour one's heart JLITFEREY.  |bepemuts ayury
Close to the edge = . 3amaziars B Iymy
BRAZ JIOXOUTH 70 Cep/tia 9To-To
EREE
Chip on your shoulder Bac Tepici canobipay R BOR 3aremMuIo cepie
Mixed feelings BacbiHa THIO B C TsDKETBIM cepateM
Hang (down) one's head |Beri kaiiTy RELE Ceparue magaer
In the doldrums EmKapibIKKa TyCy KEBAE Komiku ckpebyT Ha cepie
Be sick at heart Exi ubIFbI canobipay Cepie KPOBBIO 0OITMBACTCSI
MyHaro Looked down in the XKabb1 6oy Nyx magaer
dumps XKepmeH xekcen 6oy He B nyxe

Take smth. in a thin skin
Feel blue

Kansl kero

JKy3i CBIHBIK
XKirepi kym 6oy
Carpl CBIHY

CMOTpeTh ceHTsI0peM
Ckpeber Ha cepale

Ecxepmy — Jepex ko3i: [9-12].

3epTTey KYMBICBIMBI3/IBIH OApBICBIHA Ka3aK, OPbIC, aFbUIIIBIH, KbITall TUIIEPIH/IC «ally» MarblHACHIH
Oimmiperin (pazeosoruzmaepe Oipieit meradopa Ke3neceTiHiH 0aliKaabIK. MBICABI «Tic», «KO3», «Hai3a»:
Ka3. micin Kaupay [11]; (6ipeyre amryiany); opsic. npoyedums ck8o3b 3youl [8] (Ka3. amryssl coiey); arbi.
grift the teeth [9] (typa mar. Ticin kbicy), (Gipeyre amynany); &7 2/5 [10] (typa mar. Ticin Kaifpay), (Kas.

Gipeyre amrynany); memamv 2pom u moanuu [8] (xas. amrymsl ceitney); ki

Haii3araiiiail cory), (ka3. amrysany).
Anam Oacka agamaapabl eH OipiHIli Ke31 apKbUIbl KaObLIAaNIbl, K631 apKbLIbl afaMaapra Oara Oepei.
CoHIbIKTaH, K63 aJaMHBIH 3MOLMSICHIH OLIAIpyJe MaHbI3[bl OPbIH alajbl. 4 TUIAC «KO3» MarblHAChl Oap
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(bpazeosoru3mMaep aJaMHBIH TEPiC IMOIMICHIH Oiunaipeai. Meicansl: kosinen om wiawy [11] (amynany); xesi
wamoinay [11]; esimapawume 2nasa [8] (xa3. amynany); Ml H 1A% [10] (aysicniansr mar. Gipeyre xuipke-
HillIeH Kapay), (Typa Mar. Kurall ke306eH Kapay); - H 1 JE[10] (Typa Mar. amrymeH Kapay soHe KaOarblH
TY10), (Ka3. amrynany), eyes snap with fury [9] (typa mar. ke3zaepi anrymaH *bIIBUIBIKTAI TYP), (Ka3. amrysa-
HY).

OpbIC XaTKBIHBIH KOHIIETITYAIABI TYCIHITIH/E «1a3a — OKHO aymm». COHIBIKTaH 0acKa aJlaMHbBIH JKaH
IYHUECIH K63 CHTHAJIBI apKbUIBl TaHYyFa OONaasl Aen ecenTeli. Aj, KbITal TUTiHIE «OeT» KOMIIOHEHTI O6ap
dpazeonorn3MaepaiH cansl 6ackMbIpak. KpiTail XankeiHma MeiHanai makan 6ap: N O A &S FIER Y
(AmaMHBIH KeHIN Kyii OeTiHae ®a3bUlbil Typaabl). JleMek, KbITail XaaKbIHBIH dMOIMSICHl aJaMHBIH OeTiHEeH
kepineni [13; 406 ].

Kasak, opbIC, aFbUIIIbIH, KbITAl JIHHIBOMOICHHUETIHIE MUMHUKAHBIH YITTHIK MOJECHH €pPEKIIEIirin (pa-
3€0JIOTU3MIEP/Ii 3ePTTEY apKbUIbI Kepyre Oonaabl. AJaMHBIH allybl KOPKBITY MHUMHKACBIMEH, JICHE KUMBI-
nmeiMeH ae Oepineni. OraH MpIHamal Gpa3eooru3mMaep MbIcall O0JIa aanbl: KO3iH alaimy/aiapmy, Hcyovl-
poievin myto,; [11] nozerenems om spocmu (ka3. amrynany); noousme wemuny [8] (ka3. amrymany); tear
one’s hair out [9] (Typa Mar. e3 maIsH Xy1y), (Ka3. anrynady); eyes snap with fury [9] (typa mar. ke3aepi
allly[aH KBIMBUIBIKTAN Typ), (ka3. aurynany); [ £ H-7x [10] (Typa mar. amrynan 6eti, KyJIarsl Kbizapy); & H
1 JE[10] (Typa Mar. anryMeH Kapay joHe KabaFbIH TYIO), (alIyyaHny).

ExiHmni kecTene Ka3ak, OpbIC aFBUIIIBIH, KBITall TUIAEPIHAE «alry» KOMIIOHEHTI 0ap (pazeosaoru3maep-
JiH kuiniri 6epinren (2-kecre).

2 KecTe

Kazak, opbic, arblILIBbIH, KbITal Ti/IAepiHaeri «amy» KOMIOHEHTI 0ap (ppa3eoorusMaepaid Axuiiri

Kazax Timi AFBUIIIBIH TN Opsic Timi Keitaii Tini
Ne KomHOHEHT Cangbl KommoneHnt CaHBbI Kommonent CaHbl KommoneHnt CaHbl
1 Ay 25 Anger 19 T'ues 27 10, 2% 18

KOpKBIHBIII 3MOIMCBHIHBIH MBICATIBI PETIHIAC «/[yuia ywina ¢ nsamkuy Gppa3eoslorn3MiH KapacThIpanbIK.
CeMaHTHKAJIBIK MaFbIHACHL: IIEPEKUTHh CUIBHBIN CcTpax». beiHe: KaTThl KOPKBIHBIII KE31H/IE aJaMHBIH KaHbI
JKOFapbl JKaKTaH TeMeH Kapail tycemi. beitnenin konnentyanasl Herizi KOPKbIHBIII — OBBEKTIHIH
KOFAPBIIAH TOMEH KO3FAJIBICHL. byn dpazeonoruzmae kymnay ke3iHae oOBEKT HAKTHI Kaifjla KeTe-
TiHI KepceTiieni (KaHHBIH HAKThl KalJa KeTKeHiH Oinemi3). «/lyma ymma B msaTku» (pa3eoiaoru3MiHig
aFBUIIIBIH JKOHE Ka3ak TiAepiHaeri 6amaMachkl KapacThIpbUIAbL. AFBUIIIBIH TiniHIE «One’s heart sank into
one’s boot» (Typa mar. 6ipeyaiH kyperi etirine canosipay). Kazak tininne «)Kawnwvl Kapa 6axativina Ke-
my». KOpKBIHBIIITHIH KOHIIENTYaJ/IBIK HETI31H op TYpi Tuiaepae ¢hpa3eonoru3mMaepii canbicTeipyaa 0i3 op-
Tak koHuenrtyanasik Herizai JKOFAPBIJJAH TOMEH 6aiikansik, Oipak Ka3ak TiTiHAE albIpMaIIbUILIKTap
Oap. Kazak Tiyii MEH OpBIC TiJIiH CaNBICTRIPFaH/Ia, Ka3aK TUTiHIE *aH Kapa OakaifFa KeTelli, ajl OpbIC TUTiHJIE
kaH TaOaHFa KeTe[i, COHJai-aK, Ka3aK TUIIHAE TYC CHMMBOJIMKAchl «Kapa Oakai» TypiHme Oepinemi. A,
aFBUTIIBIH TUTIHIE VI acTieKT OOMBIHINA albIpMaIbUIBIK 0ap. BipiHijeH, ®aH emec, )KYpeK, eKiHIIiIeH, OJI
KeTIIeH Il all akbIphIH Oasty canOblpaiiapl, YIIiHIIAeH, TabaH HeMece Oakai emec, eTik (asK KiiM). AFBUIIIBIH
TidiHIE OapibIK JKaFblHAH albIPMAaIIbUIBIK 0ap, 0OBEKT Kaii/la KeTTi, Kaiail KeTTi, backa KUMbLI, OYHAa >KaH
eMec, )KYPEK TOMEH CaTOBIpaiiIbl.

Kopvimuinowi

Anry — eH KeH TapaJifaH 3MOIUsUIapAbIH Oipi Oosbinm TaObuiafpl. Op TUIIE SMOIUSHBIH KOpiHICI ap
TYPJi TOCUIAEPMEH KopceTiieni. by op XanbIKThIH aJIeMAIK OeiHeci Typalibl JYHUETaHBIMBIHBIH Op TYPJIiTi-
riMeH TYCIHIIpiIe/i.

By sxympIcTa amry ce3iMiH KaMTHTBHIH Ka3ak, OpBIC, aFbUILIBIH, KbITall Tingepinae 6ipkarap ¢paszeoso-
rU3MJIEp TaNJaHbl. ATajaMbIl 3epTTey (paseonoru3maepain Oenrini Oip XanbIKThIH SJIEMHIH TUIIIK OeliHe-
CIH KaJIBINTACTHIPy KYPBUILIMIAPBIHBIH Oipi OOJBIN caHANATHIHABIFbIHA OaHITaHBICTHI OT€ MaHBI3JBI OOJIBII
TaObUIABI.

Bi3 Kypri3reH 3epTTey *KYMBICBIMBI3IBIH OapbICBIHAA Ka3aK, OpbIC, aFbUIIBIH, KbITal TUIAEpiHIE anam-
HBIH TEPIC MCUX03MOLIMOHAIBIK KYHIH OLIIIPETIH «allly» KOMIIOHEHTI 0ap (pa3eooru3mMaepaiH KULTIriHIe
YJIKeH albIpMaIbUIbIK OalKalaibl JereH KOPhITHIHIbIFA KEJTIK.
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Ocpiran OalmaHBICTHI 4 TiJAE alaMHBIH TEPiC TICHXO3MOIMOHAIBIK KYWHiH OUTIIpETiH (ppa3eooru3m-
nep Oip OipiHeH MarbIHACHI JKarblHaH, OpMachl )KaFbIHAH epekiieicHeni. by 0i3re op Tijd dMOLUSAHBI 9P
TYPJII TOCIIACP apKbUIBI OUTHIpEeTiHIH KopceTedi. by Tocimmep op Typili XadbIKTapAbIH VITTHIK MOICHHETI-
MEH THIFBI3 OQiJIaHBICTHI.
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M.C. Anmsin6ekoBa, H.3. )Kymanbekosa

ConocraBuTebHbBII aHAIN3 (Pa3e0TOrH4eCKNX eINHUI] B KA3aXCKOM,
PYCCKOM, AHIVIMHCKOM U KHTAMCKOM SI3bIKAX

Crathpsl OCBSIIIEHA CPABHUTEIBHOMY H3YUSHHUIO (ppa3eoJoru3MOB Ka3aXxCKOro, PyCCKOro, aHIIIMICKOTO U K-
TalCKOTO SI3BIKOB. SI3BIK — CPEICTBO PAcIpOCTpaHEHMs KyIbTyphl. Dpaseosiorus sBIsieTcs MOKa3aTelaeM
cBOeoOpa3ns A3bIKa, HAIIMOHAJIBHON KYJIBTYpPBl KaXXIOTO Hapoja. B cBs3m ¢ 3TUM B HacToOsIIIee BpeMs B JIHH-
TBHCTHKE OYEHb Ba)KHOE 3HAUEHHE MMEET M3ydeHHe (pa3eoOTH3MOB B COIOCTaBUTENBHOM acmekre. Ppa-
3€0JI0THS MPUAIOT PeYr KPAacOYHOCTh M 0Opa3HOCTh. B HacTosmel craTbe MBI paccMoTpenu (paszeonorus-
MBI Ha Ka3aXCKOM, PyCCKOM, aHTJIMHCKOM M KHTAilCKOM s3bIKaX, 0003Ha4YaIOINe HEraTHBHOE IICHX03MOLHO-
HaJIbHOE COCTOSIHME YesloBeka. B urore nqaHHbid 0TOOP MO3BOJIMI YCTAHOBHUTH B Ka3aXCKOM s3bIke — 15, pyc-
ckoM — 14, anrnmiickom — 12, B kutaiickoM s3pike 10 ¢pazeoceMaHTHYECKUX IPYIII, CPEAN KOTOPHIX BBI-
JETSIOTCS, Takue Kak cope (B ka3axckoM si3bike —30, pycckom — 17, aHriuiickoM — 25, B KUTAHCKOM —
15), enee (B kazaxckoMm si3bike —25, pycckom — 27, anrimiickom — 19, B kutaiickom — 18), cmpax (B xa-
3axckoM si3eike — 30, pycckom — 29, anrmmiickom — 32, B kuraiickom — 20). Taxoke Ha nmpumepe ¢paszeo-
JIOTU3MOB Ka3aXCKOTO, PYCCKOTO, aHTTTMHCKOTO, KUTAHCKOTO SI3BIKOB OBUTH PACCMOTPEHBI CMBICTIOBOE 3HAde-
HHe, 00pa3, KOHIENTyalbHas OCHOBAa 00pa3a, ONpeIeNeHbl MX CXOACTBA M PA3NUYUs B yKAa3aHHBIX BBHIIIE
SI3BIKAX.

Kniouesvie cnosa: (Hpa3eonorusM, OTPHLATEIBHOE MCHXO3MOLMOHAIBHOE COCTOSIHHE 4eNOBEKa, A3bIKOBas
KapTHHA MUDPA, KyJIbTypa, Ka3aXCKUH A3bIK, PYCCKUH SI3bIK, aHTTIMMCKUH S3BIK, KHTAHCKUI SI3BIK.
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M.S. Alshynbekova, N.Z. Zhumanbekova

Comparative analysis of phraseological units in Kazakh, Russian, English, Chinese
languages

The article is devoted to the comparative study of phraseological units of the Kazakh, Russian, English, and
Chinese languages. Language is a means of spreading culture. Phraseology is an indicator of the idiosyncrasy
of the language, the national culture of each people. In this regard, currently, in linguistics, the study of
phraseological units in a comparative aspect is very important. Phraseology imparts color and imagery to
speech. In this article, we will consider phraseological units in Kazakh, Russian, English, and Chinese,
denoting a negative psycho-emotional state of a person. As a result, this selection made it possible to establish
phrasal semantic groups — 15 in the Kazakh language, 14 - in Russian, 12 - in English, 10 - in Chinese —
among which stand out grief (30 - in Kazakh, 17 - in Russian, 25 - in English, 15 - in Chinese), anger (25 - in
Kazakh, 27 - in Russian, 19 - in English, 18 - in Chinese), fear (30 - in Kazakh, 29 - in Russian, 32 - in Eng-
lish, 20 - in Chinese). In addition, taking phraseological units of the Kazakh, Russian, English, Chinese lan-
guages as a case study, the semantic meaning, image, conceptual basis of the image were considered, and
their similarities and differences in the four languages were determined. As part of this work, attention will be
focused on the emotion of anger, which will be considered in the Kazakh, Russian, English and Chinese lan-
guages.

Keywords: phraseological unit, negative psycho-emotional state of a person, linguistic picture of the world,
culture, Kazakh language, Russian language, English language, Chinese language.
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Ka3ak koHe TYpik MaKaJI-MITeJIePiHiH JeKCHKA-CEMAHTUKAJBIK CHIIATHI

Makanazia Ka3ak-TYpiK MaKaJl-MOTENACPiHiH 3epTTeNyiHe TOKTajda OTBHIPHII, OJapIblH KHUHAIBII, KapUsIIaHy
Ke3eH/Iepi aHbIKTanFaH. Makan-MoTenAepIiH eKi Tingeri OepiireH aHbIKTaMalapblH ©3apa CajbICThIPY apKbl-
JIbI OJIAP/IBIH, XaJIbIK MOACHUETIHIETT alaThlH OPHBI MEH aTKApaThIH KbI3METi cunarrainraH. COHbBIMEH KaTap
JIEKCHKa-CEMaHTHKAIIBIK CHIIATBIHA MOH Oepe OTBIPHIIN, Ka3aK-TYPIK XaJIbIKTapbIHBIH MOACHHETI MEH caiT-
JIOCTYPiH, oNIeT-FYPIIBIH TaHBITYIaFbl aTKAPaTHIH KBI3METI capalaHFaH. ABTOpJIap MaKaJ-MaTelIepaiH Ka3ak
JKOHE TYPIK TUICPIHICTI OPHBI MEH KOJIJIAHBIC asChIHA Ha3ap ayAapblll, eKi TUTIET] MaKaI-MOTeIIepIiH Ma-
FBIHA COMKeCTIiriHe Kapaii xikrerr, Tangarad. OnapIsl CalbICTHIPHII, €Ki XaJIBIK MOJICHUET]I MEH TaHBIMBIHJIAFbI
YKCacCTBIKTapbl MEH aifbIpMaIlbUIBIKTaphl TAJIKBUIAHBII, OFAaH acep eTymn (akTopiap kepceriireH. Herizinen
CaJIBICTBIPMAJIBI 3€PTTEY OJiCIMEH 3epTTEi OTBHIPHII, JIEKCHKA-CeMAaHTHKAJbIK CUTATTAPbIH AHBIKTaFaH. 3epT-
Tey HOTHIKEJIEPl KOPHITHIHABUIAHBII, Ka3aK XKOHE TYPIK XaIbIKTaphl Oip HETi3[CH TapaFraHIbIFbl KOPCETIITCH.

Kinm ce30ep: Maxan-mortengep, Kasak Till, TYpiK Tili, JIEKCHKa-CEMAaHTUKAIBIK TalAay, CalbICTHIPMAIIbI
3eprrey.

Kipicne

Kazak sxoHe TYpiK TiJi apachlHAAaFBl MOJICHN OalIaHbIC TIeH TYO1 Oip TYPKUTIK TYBICTBHIK >KaKbIHIBIKTHI
aHBIKTAY MAaKCaTBIHIA, Ka3aK XaJKbIHBIH MOACHHUETI JKOHE PyXaHH OalybIFbl CaKTaJFaH Ka3ak Makai-
MOTeJJIepi MEH Ka3ipri TaHaa TYPKI XaJIbIKTapbIHBIH IMIIHICTI MOJICHHU KOHE DYKOHOMHUKAJIBIK BIKITAIbl KYIITI
TYPIK XaJKBbIHBIH MaKal-MOTEJJIEpiH CalbICThIpa 3epTTEy apKbUIbI TUIAEP apachIHAAFbl TYBICTBIK KATHIHAC
IIEH PyXaHH YHAECTIKTiH KAaHIIAIBIKTHI CaKTaJFaHbIH aHBIKTaMaKIbI3. OHIAFhl JIEKCHKA-CEMaHTUKANBIK Oip-
JKTEPAiH KOJIAAHBLTYbl MEH MaFbIHAIBIK PEHKIH CAJIBICTBIPA OTBIPBIT O KOPHITIAKIIBI3.

Tinmepai canpICThIpa 3epTTEY 9P TUIMIH OpHEK OOSYbIH, YITTBHIK SPEKILIENIriH, KaliTalaH0ac KaCHeTiH
TaHBI OiTyre MYMKIHIIK Oepeni. OcbiHaal 3epTTeynep XalblKTapablH 0ip-0OipiMeH TyciHicy OapBICHIH XKY3e-
re achlpyfa KeHiHEH aTcaybicaibl. 3epTTey >KYMBICHIMBI3bI XKYPri3y OaphIChIHAA Ka3ak jKOHE TYPIK Tije-
piHZEri MaKaa-MoTeIIep/li CANbICThIPa OTHIPBIN, OJapAaFbl Op XAIBIKTHIH JYHUETAHBIMBI MEH OMIpIIiK TOXi-
pubeie KalbINTaCKaH TYCIHIKTEPIH KOPIHICTEPiH alllbIll, YITTHIK XOHE MOJICHU TaHBIMJIBIK CUIIATHIH alllyFa
TaJIIIBIHBIC JKacaslaibl.

3epmmey mamepandapol

XanblK JaHAJIBIFBl MCH MOJCHH MYPAChIHBIH CapKbUIMAC Ka3bIHACHI XaJIbIK aybl3 9cOueTi NeHTIH 00JI-
Cak, ce3 KYJIBIPETI MEH co3 MOJICHUETIHIH Moleri MaKkal-MaTeliep eKeHi aHblK. Ka3ak xamnblk aybI3 omedne-
TiH HHAII, 3€PTTEI JKapusulayaa eJieyci3 eHOek ciHipreH ransiM O. [[uBaeB opbip xaHp TypJiepiHe jKeKe-
JKeke aHbIKTamanap OepreH. OJap/blH XajblK TiJl MEH oJ¢OMETIHIErT MaHbI3bl MEH aTKapaThiH KbI3METIHE,
KOJIJAHBUTY epPEeKIIeiriHe TOKTaIa OThIPHIN: «MaKai-MaTelep — XallblK TBOPUSCTBOCHIHBIH €H KOHE TYpI.
CoHBIMEH KaTap oJiap KOHe 3aMaH/1a TYbUIFaH KYHi KaThI-CEMIll KaJFaH eMecC, I9yip ©3repreH cailbiH MoJia-
HBITl, TOJBIFBIN OTHIPFAH. XaJbIK TYPMBICBIHIAFBl 9pOip eneyii Ke3eH, JKayrepIliliK, ManKbIHIIbUIBIK 00J-
CBbIH, TOW-AyMaH OOJICBIH, IIApyallbUIbIKKa OalIaHBICThI JKaFaaiiaap, KyaHbIII-PEHIlll, a3aT MEH paxaTThl
Ke3Jep TYpJl alTylIbLIapAblH OHICYJICPIHEH OTIN KATBINTACKAH, MaKalFa alHaFaH», — el TYXKbIPbIM/Iai-
ITBL.

Homuoriceci men maJjikblllaH) bl

Makan-mMatengep — op XaJbIKTHIH CaH FachIpiap OOMBI eKIIeNin KaJbIITaCKaH PyXaHW KYHABUIBIFBI-
HBIH KOPKEM KepHici. OMipe KepreH-0irenaepineH, Typii ToxKipubenepaeH KUHAKTaFaH (UIT0COPUSITBIK
OiJIapbIHBIH HOTHXKeCi. TYpaKThl o3 OpaibIMAAPBIHBIH OHACIN, Oip KaJIbINKa KEJITIPUIIT KajblTacKaH Typ-
nepi. Makan-mMatenaep oi JonairiMeH, TepeH Ma3MyHBIMEH €peKILIeIeHil, TOKCaH aybl3 co3/1 TOOBIKTal TY-
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HiHiH Oingipeni. CoHbIMEH KaTap, XaJlbIKTBIH OMip Typalibl TAaHBIM TYCIHITiH jK9HE OHBI CUTIATTaYAbIH €pEeKIle
TUTIIK Kypasibl. Makaji-MoTeNIep CoJI YITTHIH TaHBIMIBIK €PEKIICIITiH alKbIH CHIIaTTAYMEH KaTap, Topowue-
JIK, TONIIMIEPITIK PoJ Ac aTKapanbl. AgamM OOUBIHAAFEI OapIBIK KACHETTEP MEH MIHE3-KYIBIKTHIH HAFbI3 a1aM
TaOWFaThiHA cail ecim jkeTiyiHe OarbiT-Oarmap Oepe OTBIPHIN, KeMel TYJIFa KaJbIITaCThIPYFa €3 CeMTIriH
TuTi3eni. XanblK caHaChIH/A JKa3blJIMaFraH epee PETIHJEC ePeKIe OPhIH alaThlH XaJbIK JaHATBIFbI MaKa-
MOTeJAep MEH TYPaKTHI CO3 TipKecTepiHae alKbIH KopiHic Oepeni. Makai-MoTenaep yprak Topoueci xKoHiH-
JI¢ ©31HCH OYPBIHFBUIAPIBIH €HOCKKOPIIBIK, MOPAIbIBIK-TICUXOJIOTUSIIBIK, KOCIMTIK-IIIAPYaIIBUTBIK O TYXKbI-
PBIMIIAPBIH IIOFBIPIAHIBIPHII, XaTIbIK TOKIPUOCCIH €63 Ka3bIHACKI PETIHIC KAIJBIPBINT OTHIPaIbl. OChIFaH
Kapar, KeIeHIIepAiH COHAY epTe AoyipAeH-aK KOpIIaraH opTa MEH ajjaM JKaHAYHUECiHIH KalTapbICTapblH
TepeH MEeHTrepil, uipiM KoWHayJIapblHa TepeH Oouar, opi OHBI aKbIIMEH OaWbINTaif KOPBITHINT TYCIHAIPE aj-
FaHbIH OaiiKaiiMbI3. Makan-motennep Oenrisi Oip menriMMeH iCTiH IYPBICTBHIFBIH aHBIKTAUTBIH JIOTHKAIIBIK
KBI3METTIH ATAJOHBI TOPi3i aJaMHBIH OW-OpEKETTEPiHAe MaHBI3ABI POJT AaTKAPHI OTHIPALL. MaKair-MoTenaep
— raceIpiap Oipi-OipiHiH KaJTFacklH TaIlca Ia, Col KYHi e3repicci3 KayFaH, ata-0adamapsIMBI3IBIH Oi3mepre
KaJIIBIPFaH ©CHETI, aybI3 9/IcOneTiHiH 0ara )KeTIec Mypachl, CAPKbLIIMAC Ka3bIHACHI.

Makan-matenaep xekeme Typae (Hpa3eosOTUSHBIH KypaMblHAa TYPaKThl CO3 TipKeci peTiHae TilmiK
TaJjaynapablH HeICaHbl OonFaH Oosca, XIX FaceIpasiH COHBI MeH XX FachIPIABIH ajFallKel MICHIHIE Tape-
MUOJIOTHS JIMHTBUCTHKAHBIH iepOec canachiHa aifHana OacTaibl.

[Napemus ce3i rpek TUTIHEH aylapraHjia HaKbUI CO3 JCTeH MarblHaHbI Ounaipeni. Fansimuapasia Oip To-
OBl OCBI MTAPEMHOJIOTHSHBIH TUTIMI3IETT MaKal-MoTell, HaKbUI Co3lep, KyMOaKTap CeKijai TiUIheri Kypaemi
(hopMaza »acanaThlH epeKIlie Co3 TipKECTEePiHiH 3epTTeN-3epAeICHTIH apHalbI TIOH PETiHAe KopceTce, Keneci
0ip TOOBI KypAemi TUAIK TYpaKThl OpalbIMAapAbl atay YIIiH MapeMusi TEpMUHIHEH 0ac TapThII, NapeMHUOIO-
THSUIBIK OipJIiK TEPMUHIH €HTI3yAi Iyphic fen caHaiapl [1; 48]. bipmama yakpIT eTe Kele, MaKal-MoTenre
JIeTeH ePEKIIe KbI3bIFYIIBUILIKTAH OHBIH JICKCHKAIBIK, IPaMMAaTHKANBIK )KOHE CEMaHTHKAIBIK CPEKIIETIKTepi
TUTIIUIEP/IiH Ha3apbiHa itire Oactansl. 1952 xbutebl FeUTbIMEA eHOeTiHAe A.M. OccoBenkuii mapeMuoIorus-
JIBIK, OIpJIIKTEpIiH TeK KaHa KOPKEM IIbIFapMa TUTIHE eMecC, XKaJlllbl TUTIMI3Te TOH eKCHIH aiTa keie «O3iHiH
eMip CYpy epeKImenirine OalIaHbICTRl MaKaJI-MOTeNAep eIIKAllaH OphIHAaIMaliIsl HeMece JKall FaHa aii-
TBUIMa/IbI, OJ1 TUIACTI (hpa3eoIOrHsUIBIK OpaJIbIMIAp CEKUIAl TUIAIH ©31H/e KaThIChIMFa TYCIM, OHBIMEH Oipre
eMip cypeni» JereH mikip Oinmipeni [2; 98]. CoHbIMEH KOca MaKaJI-MITENACPAiH TULIK cunatbia B.JI. Ap-
xanrensckuit, C.U. Oxeros, H.M. [llanckuii, B.I1. XKykoB, A.b. babkun, A.B. Kynus, 1.6. opbic FabIMaapsl
OpBIC TiMi (ppazeonornsiceIHa OAMITaHBICTHI 3€PTTEYIIEPI MEH KaIIbl KeiOip eHOeKTepiHIe TOKTAIBIT KETE .

Kazak xaJikpl caH FacwIpyiap OOMBI OYKIJ TYpPKi JYHHECIHIH MOJICHUETI MEH CaNT-AdCTYPIiH, TiJ Ta3ajbl-
FBI MEH CO3 MOJICHUETIH OYJDKBITIIAN CaKTal Kejle KaTKaH Oip/eH-0ip XaibIK eKeH/IriH Ha3apra ajFaH aka-
nemuk B.B. PamioB Typki Tingec XaidpIKTapablH aybi3 9eOHET] YATIIEpiH )KUHayAa KbIpyap eHOeK CiHipreH.
Kazak XaJKbpIHBIH MOJICHU MYPAChIHA apHAibl TOKTAJIBII, KOIIICH/II 6Mip CYPreH XaJbIKThIH TUII MEH TUIIIK
KOpPBIH/Ja CaKTaIFaH MaKaJl-MaTeNJiepiHe, TYPaKThl co3 TipKecTepiHe, aybl3lia TaparaH KbIp-JAacTaHJapblHa
TaHJIAHBICTICH Kapar, OFaH FBUIBIMU JICHTEH/Ie 3epTTey KYPri3ill Tajaaysap Kacaspl.

Kazak makan-moreniepiHiH FBUIBIMH TEOPHSIIBIK HeTi3i Ka3ak Tin OuriMiHiH atackl Axmer baiTtyp-
ChIHYJIbIHAH Oactay anajbl. FajapiM ©3 eHOCeKTepiHAe MaKaja-MaTeJiepre aHbIKTama Oepill, ojapibl TUIIIK
MaTepHall peTiHze KeHIHeH MaijanaH bl

Kazak makan-marennepi, HerizineH, Ka3an TeHkepiciHeH OYpbhIH Ja a3/pl KOITi 3epTTelie OacTaraH €.
KazakTbiH Makan-maTenjepid xuHakTay, xapusuiay ici XVIII racelpablH eKiHII XKapThICBIHAA, ajl 3epTTey
Tapuxbl 00JIca, KEHEC JIayipiHeH Oactay anajsl. Ka3ak XaJKbIHBIH MaKaJl-MATEJICPiH ajFalll peT Kara3 OeTi-
He TycipreH FaisiM — L. Yonuxanos nen U.H. bepe3un myparatrapsiana XIX racelpAblH OpTa LICHIHAET
€)1 ay3bIHaH ka3bLibll aybiHFaH 200-71eH actaM Makai-mateep cakTairan. Cosl Ke3eHHeH Oepl Ka3aKThIH
MaKaJI-MaTeJJICPl OpTYPIIl )KMHAKTAP MEH XpecToMaTHsiap/ia xapusiianbin keneni. Kazak tin OutiMminae ma-
KaJI-MOTEJIeP/Ii apHaibl 3ePTTEreH alFamKbl FaapiMaapabiy 0ipi P. CopcenbaeB 6onmapl. O Ka3ak Makamia-
PBI MEH MOTEJICPiHIH JIEKCUKA-CTHIIMCTUKANBIK epekirenikTepi (1961 k.) aTThl KaHAUIATTHIK IACCEPTAIUS-
CBhIH/Ia Ka3aK MaKaJJIapbIHbIH JICKCHKA-CTHIMCTUKAIBIK EPEeKIICTIKTepiHe alfaml peT TOKTAIIbl. ATanFaH
FBUIBIMH €HOCKTE Ka3aK MaKaJIapbIHBIH Kacaly KOJIJapbl, TYpJiepi, ilIKi Ma3MyHBI, ©3apa KaKblH JKaHP-
JapMeH apakaThlHackl 3epTreneai [3].

Makan-mMarenaepi FhUIBIMK JCHreine 3eprrey Oenriai ranbimaap — M. Oyesos, K. Xymanues, H.
Tepekyios, C. MykaHos, F. Mycipenos, b. Anam6aes, M. Onimbaes, T. Kokimes, 3. Kadmonos, M. ba3zap-
0aeB, C. Kackabacos, C. HypeimeB 1.60. onebueTmrinepiin 3epTreyiiepinae MakajlaapIblH 9/1e0u TaOuraThl,
an P. Copcenbaes, ©O. Kaiinap, b. lllanabaes, O. Aiirbaes, C. Corenona, F. TypabaeBa, A. HypmaxaHos
JKoHE T.0. TUIII MaMaHaap 3epTTEYJICPIHC TIIIK ePeKIIeTIKTED CO3 OOJIIbI.
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Kasak >xaHe Typik Makan-maTengepiHiH, nekcuka...

AJ TypKiTaHy cajlacblHa KeJIeTiH 0oJIcaK, MaKaJl-MOTeNAepAiH 3epTTely >kalbl OOHbIHIIA opOip Tinae
IIBIKKAH JKUHAKTAp/Ibl CaHAMaFaH1a, OyJI TIIAEPAET] MapeMHOIOTHSIIBIK OIpJIiKTEp FHUIBIMU TYPFBIIAH OTE a3
3epTTEITeH canmanbly Oipi. Typki TiTI mapeMHOIOr-FalbIMAAPhl MaKI-MOTEIACPAl TUINIK TYPFRIIAH 3epTTe-
TeHjie, ojlap 0acThl Ha3ap/bl aTalFaH OiIpIIKTEPAiH JICKCHKA-TPAaMaTHKAIIBIK, JICKCUKa-CEMaHTHKAIIBIK, CPeK-
menikTepine Hazap aymapasl. Atan airap 6oncak, F0.®. Edumos, C. 'amapos, 3.A. Anmmu3ane Tarbl Oacka
FaBIMIIAp TIyBalll, KBIPFBI3, 93epOaibkaH TUTAepiHAeri Typil epeKmeTikTepal Tinre thek eredi. Typik Tin
OlmiMiHIe MaKall-MaTell JKUHAKTAY JKOHE OFaH TYCIHZIpME >KYMBICTapbIH JKYPri3yAe FaisiM OMep AcuM Ak-
coiapiy eHoeri epekiie. Fanpiv e3iHiH «Atasdzleri ve deyimler sozIliigli» arTel eHOerinae TYpik TUTiHIETI
TOFBI3 MBIHFA JKYBIK MaKal-MOTeIIep/li )KWHAKTAI, OJIapFa CEMaHTHKAIBIK TaJIaylap jKacapl. 3epTTeyii
raibiM, X. XyCeWHHIH MoTeNre OepreH aHbIKTaMachl Ka3aK FaIbIMIAPBIHBIH MOTENTe OEpreH aHbIKTaMachiHa
coiikec kenmeni. Kazak Tinm OumiMiHAEe MOTEN MakKayiFa KaparaH[a aWThUIATBIH OWIBIH TYCHAABI OOJybIMEH
EpeKITeNIeH e, all MaKaJl 9MIETTe TOJIBIK TYJIFaJIbl, TYTac OB, Oip Hemece OipHeMIe TYKBIPBIMIBI COMIIeM-
nepaeH Kypanans [4; 67].

Makan-MaTenep i YIT TUTIHAE KOl KOJIJaHbIC TaOybl COJ XaJBIKTHIH CO3/IIK KOPBIHBIH Ja, TAHBIM KOK
JKUETIHIH ¢ OWIKTIriHIH KepiHici 00BN Ta0bIaAbl. SFHU, MaKaJI-MOTEICD COJ YITTHIH TaHBIMBIHA TIKEICH
OaitmanpICTHI [S].

Homuoricenep oicone manxvinay

Maxkan-MoTeNaep/i JIeKCHKa-CEMaHTHKAJIBIK CHUITAThIHA Kapail Tajjiail OTHIPHIN, Ka3akK *KoHE TYPIK Tij-
JepiHeTi MaFbIHACKI MEH KYPBUTBIMBI )KaFbIHAH YKCAC MaKal-MOTeNIEPMEH KaTap, MarbIHaIap6l Oipaeit, Oi-
pak, MaKan-MoTeIAePIiH KYPaMbIHIAFbl YIHBITKBI CO3IEP/IIH ayBICHIN KETYIMEH kKacaaraH MaKaa-MoTeIaepi
JIe KapacCThIPJBIK.

Kazax oicone mypix mindepine opmar, maxan-mamenoep.

«Aw 6ara mok banramer ouHamaiiovl, mox bana awt 6oram Oen ounamaiovyy — «Ag¢ doymam, tok
actkmam saniry (Al TOMMalMBIH, TOK allBIKIANMBIH Jien oiiakpl). bepinren makanmap Oip-OipiHe Marbi-
HaJIBIK JKaFbIHAH YHJIEC KEJIIl, allThIK IIEH TOKTBHIKTHIH KaJipiH, 0ap MEH KOKTBIKTBIH TYPaKThl eMEC CKCHIi-
TiH JKeTKI3IM OTHIpca, epeKIIeNiri, Ka3ak MakalblHa «0ama» Ce3iHIH KOCBUIY apKbUIbI SKCIIPECHBTI-
SMOIIMOHAJIIBI MOH YCTEII TYP.

«AHacvina Kapan Kul3blH A, as2blHa Kapan aceld iy — «Anasina bak kizim al, kenarina bak bezini aly
(Anaceina Kapan Ki3blH A, JHcuesine Kapan Mamaculi an). ATanFaH eKi MaKaliiarbl MarbiHa Oip. SIFHM, Ke3-
KEITeH aJaMFa, 3aTKa TaHIay j)kacaMmacTaH OYpbIH, OHBIH IIBIKKAH TeTiHe, HEeTi3iHe Kapay KepeKTiriH MeH3en
TYp. «Acvikkan warumanusly iciy — «Acele ise seitan karigiry. byl Makanapaa 1a MarblHa JKarblHAH YHIECE
KeJIil, IIentiM Kaobliay O0apbIChIHa aca YKBINTHUTBIKIIEH aCBIKITal OMIIAHBIN OaphII, AYpPhIC IIENIiM KaObLI-
Jay KepeKTiriH OUImipimt Typ.

«Omblz micmen WblKKan co3, omul3 pyavl enee mapaiovly — «Otuz iki disten ¢ikan, otuz iki agza
(mahalleye, orduya) yayilir» (OTbI3 €Ki TICTEH HIBIKKAH OTHI3 €Ki aybI3Fa Tapaiijipl). bepiiren makanmapaarbt
MarblHa Oip. Amaiifa, Ka3ak TUTIHIE «OTBI3 Tic» Aem Oepisice, TYpiK TUTIHIE «OTHI3 €Ki Tic» Jern OepiireH.
SIFHM, aybI3[aH IBIKKAH CO3 HEMece alThUIFaH OHTIMe, ajiaM Kajaca Jia, Kajamaca Jia, OapibIFblHA eCTUIeTi-
HIH, JIyHIM JKYPTKa asiH O0JIaThIHBIFBI XKOHIHJIC.

«Apna-oudaii ac exen, anmvin-Kymic mac exeny — «Arpa,bugday as oldu, altin giimiis tas oldu» aran-
FaH MaKaiJaparbl MarblHA YHJECTIT ©Te MKaKblH, YKcac Jecek Te 0oiansl. OchbIFaH Kapar OTHIPBIN Ka3ak
XaJIKbl MEH TYPIK XaJKBIHBIH TaHBIM-TYCIHITIMEH KaTap MIapyalllbUIbIFBIHBIH Ja OpTaK TYCTaphbl KT eKeH]Ii-
TiH aHFapambi3. «Awmulk He diceciz0eidi, moxkmulK He icmemkizoelioiy — «Ag¢lhk ne yedirtmez, tokluk ne
dedirtmez» (Am He xemeiii, TOK He neMeiini). ATarraH Makauaap OachlHA iC TYCKeHie HeleH 0Oojica 1a
asHOANTBIH, aJlaM OOJIMBICBIHBIH KOMIIICTITIH OLIIipyMeH Katap, OapIibUIbIK, MOJIIBLIBIKTEI AYPHIC Oaraap-
Jlaii OlJIMereH Jkariaia a3rbIHIBIKKA allapaThIHJIBIFBIH €Ki XaJIbIK Ta JI61 0achIll KOPCETKEH.

«bacviy icmemece exi asevignbly copbly — «Akilsiz basin cezasini (zahmetini) ayaklar ¢ekery (AxpI-
MBIK OacThIH Ka3achblH askrap eTeiii). Eki XaJbIKThIH TaHBIM TYCIHITIHE Jie OpPTaK KeJIEeTiH MaKallaap/IblH
MarbIHAChI: K€3 KEJI'eH ICTI icTep aljblH/Aa achIKIai OWIaHbII, aKbUIFA CaJIbIIl TUSHAKTHI TYPAE asKIay Ke-
PEKTIriH, i oilaHOacTaH iCTETreH JKYMBICTBIH 63 COPBIH OOJIATHIHBIH AIIBIK KOPCETIM TYP.

«Cayoada oocmuix dcoxy — «Akraba ile ye i¢ (varis gelis et), alisveris etmey (TybicKaHZapBIHMEH
(mocTapeIHMEH) i1I-)Ke, Oipak, cayaa xacama). «Kon mykipce koa» — «Damlaya damlaya gol olury (Tamiub
TaMa-TaMa KeJj1 0osajel). bepiireH Typik »oHe Ka3ak TUIIHAET MaKajaapaa JOCTHIKTHIH MaHbI3bl MEH TYbIC-
KaHJIBIKTBIH KaJlipiH XKOFaphl OaFralalThIHIBIFBIH aHFAPTYMEH KaTap apajarbl CHIU-KYPMETIICH aJallIbIKThI
ChI3aT TYCIpMEH cakTay YIIIiH JOCThIKKA cay/ia MEH aKIIaHbl apajlaCThIpMay bl MiHASTTCH/II.
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«Ken scacazan oinmeiioi, kenmi xepzen oinedin — «Cok yasayan bilmez, ¢ok gezen biliry,; «AKplacet3
oocman, aKwliovl oymnan apmulky — «Akilli diisman, akilsiz dosttan iyidiry; «Muiy 0ocwly 60a1ca asz, oip
oywnanuwty 601ca kon» — «Bin dost az, bir diisman ¢oky», «Kbl3blm cazan aiimam, KeaiHim ceH MbIHOA) —
«Kizim sana soyliiyorum, gelinim sen anlay, «Kvinamazan 6anaza emuwiex xncok» — «Aglamayan ¢ocuga
meme vermezlery, (JKpimamaran O6anara eminek oepmeiini), «Kepnene Kapan xoeciny — «Ayagini yorganina
gore uzaty, ( ASFBIHIBI KOPIIEHE Kapai co3), «AKuwa aKwansl waxksipaosy — «Para parayt ¢ekery; «Kyc
KAHaAMbIMEH Yuiaovl, Kyupslzblmen KoHaovy — «Kus xanadiyla ugar, Kigi ile konary. byn makanngapaan
MaFbIHACHI JKaFbIHAH YHACCTIKTIH Oip/iei eKeH/ITH JKoHE eIIKaHAal ailbIpMaIIbIIBIKTEIH KOKTHIFbIHA Kapal
OTBIPHIT, TYPIK XaJIKbl MEH Ka3aK XaJIKBIHBIH TaHBIM-TYCIHITiHIH Oip-OipiMeH coiikec KeNeTiHAITiH aHFapyFra
Oorampl.

«He excen convt opacviny — «Arpa eken, arpa bigery (Apna exkeH, aprna opap). Exi Makanmarel Herisri
oif Oip, KOJMAAHBUIBIN TYPFaH Tipek ce3aep ne Oip Heri3ze jkacanraH. SIFHH, ekeyiHe [ie eTiHITUTIKKEe KaThIC-
THI CO3MIEP KOJIAHBLIBIIN, TIPIIIIIKTe OaKBITKA KOJI KETKi3CeH HeMece JKOJIBIH OoiMail oiiiaraH icTepiH Kepi
KEeTCe, OFaH EIIKIMHIH JI€ JKa3bIFbI JKOK, TeK KaHa ©31H KiHoJl eKeHIH/1, ©31HHIH i1CTEreH Wri, ;KaMaH amasaa-
PBIH KYHACP/iH KYHI aJlZIbIHHAH IIBIFATEIHBIH KOPCETII TYP.

«/ywnan Kynodipin aiimaosi, ooc sxcvliamein atimaovy — «Dost, aci séyler, fakat dogru soylery ([Joc
alibl aiTanael, Oipak Iyphic alTaabl). MakanuapablH MarblHACBIHA MOH Oepe OTBIPHIN, €Ki XaJbIKTaFbl JOC-
TBIKTBIH OpPHBI, IOCTHIKKA JICT€H CEHIM IllaMayac KeJCTIHMAITH aHFapaMbI3. «A10viebl apba Kaioa xcypce,
conavl apba couoa sncypep» — «Arabanin on tekerlegi nereye giderse, arka tekerlegi de oraya gidery (Ap-
OaHBIH aJIBIHFI IOHTeNeT Kaliaa 0apca, apTKbl IOHTeJeri e COHa KYypep). ATaaFaH MaKalnIapIarsl YIKeH
OybIHFa Kapall apTTaFbl YPIIAKThIH TAIM-TOpOHE aJaThIHABIFBIH, COM YIIIiH, YIKEHAED TapalblHaH YITi-oHere
Y3UIMEY KepEeKTIriH €Ki XaJbIKTa IO TYCHaJiam KeTKi3im Typ. «[llaxvipmazan scepee dbapma, warkbipat
arcepoer kaimay — «Cagrilan yere erinme, ¢agrilmayan yere gériinmey (Illakpipbinran sxepre epinoe, ma-
KBIPBUIMaFraH epre KepiHoe). «banvix dacvinan wipudiy, «Konax xence, kym xenep» — «Misafivin Ayagi
Ugurludury (KoHaKThIH asfbl KYT). beplireH Makaingap MarbIHAJIBIK KaFbIHAH YHJICCIT KEJil, €Ki XaIbIKThIH
Jla aca KOHaK)Kal XalbIK eKeHIITIH KOpCeTil Typ. «bec caycax bipoeil emecy — «Bes parmagin besi de bir
degildir» (bec caycakThiH Oeceyi e 0ip emec).

OMip OonFaHHAH KEHiH MaKChl Ja, )kaMaHaa OO0JaThIHBIH €Ki XaJIbIK Ta OipJeil Typae KeTKi3reH. «Mm
UmMmi JeyMcaiiobl, um Kyupblebi scymcaiiovly — «lt ite buyurmus, it de kuyruguna» (T nTke GyHBIPHINITHI,
WT KYHPHIFBIHA).

«Aoam anacwel iwinde, man aracvl colpmuinoay — «Adamin alasi (alacasi) iginde, davarin (hayvanin)
alacasi disinday. Exi XanbIKTBIH MaKaiapblHAaFbl MaFbIHA YKCACTHIKTAPBIMEH KaTap, eIl e3repicci3 Oipaei
0OJIBITT TYpPFaH ce3/iepiHe MOH Oepe OTBIPHIN, Ka3aK IMeH TYPIK XaJlKBIHBIH TaHBIM-TYCIHITT MEH TYpPMBIC-
TIPIIUTIriHIH OipIIamMa )aKblH TYBICTHIK Oap eKeHJIITiH aHFapyFa 0omajbl.

Op YITTHIH 63iHE TOH TYPMBIC-TIpIIIJIri MEH CalT-IdCTYPiHiH OONybIMEH KaTap, e3reliepre ykcamai-
THIH KaCHETTEPi, oMip Cypy epekenepi, KyH Kellyi, TINTi TaMakTaHy epeKImerikTepi e 0ap. Typmbic meH
CaJITTHI AXKbIpaTHai optak Oip aTay (TYpMBIC-CAIITTHIK MaKal-MOTelep) Oepill, Ka3ak jKoHe TYPIK XalbIKTa-
pBIHA OpPTaK TYPMBIC-CAJITKA OaiJIaHBICTHI MaKaI-MITEJIEP/IIH SPEKIICTIKTepiH Oipre KapacThIpFaH/Ibl KOH
Kepaik. Meicansl, «Agact yaprak yarastirty, insan giyimy, «Agaci giizel gosteren yapraklaridiry gcone «At
yigidin yoldagi» neren Typik TiiHIEri MakanmgapAblH Ka3ak TUTiHAE «Adam Kepki — wiybepex, azaul KOpKi
arcanvipaxy, «Am — ep Kanamovi» IET€H MaKalJapMEH Typa MarblHaJla eKeHiHe K3 xKeTKi3yre 6onasl. Typ-
MBIC-CAJITKa OaiJIaHBICTBI AUTHUIFAH MaKaIapIblH KyPaMbIHJIAFbl KeHOIp CO3ACPAIH aybICHI KEJICTIHIH KO-
pyre 6oxansl. Meicansl: « Taysigmely mycine mapul Kipediy — «Ag¢ tavuk uykusunda dart goriir» (A TaybiK
TYCiHJIe Tapbl Kepemi), «Am atinanvin Kazvlevlh mabap, ep aunaniein enin madapy — «At aylansa kaziklay;
«Exi Kowxapowiy 6acul 6ip Kazanea coiivacy — «Iki bas bir kazanda kaynamaz» (Exi 6ac 6ip ka3zaHaa Kaii-
Hamaiiniel), «/ki aslan bir posta sigmazy (Exi apwicTan 6ip TOpFa chlitmMac) skoHe T.6.

Anam OoiibIHaH TaOBUIATHIH KAKCHI ’KOHE KaMaH KacHUeTTep Je MaKajl-MaTelAepie KOPiHiC Tayblll Ka-
Tagel. Col KacHeTTep apKbUIbl O1p €JIiH Of-CaHAChIH, ICUXOJIOTHACHIH aHbIKTayFa Ooyaabl. TyOi Oip TybIc-
Tac eKi XaNbIKThIH, Y3aK YaKbIT OOHBI apanaca anmaca /a, 9J1i KyHre JeHiHri oJapAblH oijiay >kyieci MeH Mi-
HE3-KYIBIK YKCACTBIFBI TYOI Oip TybIcTac TYPKi XaJbIKTAapbIHBIH YPIIaKTapbl eKeHIiriH aanenneiini. Kasax
JKOHE TYPIK TULAEpIiHAeri afaMrepiiiiiK MeH KilmneHiIimKKe KaTbICThl alThIIFAH MaKal-MaTeJIepre 3ep
canaiblK. Typik Tuninge «Alsmis, kudurmustan beterdiry (YHpeHiICKeH KYThIpFaHHaH OeTep) — Ka3ak TiTiH-
ne «/{onikKeHHeH KYHbIKKaH dicamany; TYPIK TimiHne «Akil nefsin diigmanidiry (AKbUT HOIICIHIH JYIIITAHBI)
— Ka3ak TUTiHC «Auty — axbliovlly OYWNAnbl, HANCI — UMAHHBIY OYUNanbly; TYPIK Tiniage « Uyuyan yilanin
kuyruguna basmay (¥WbIKTaraH bIJIaHHBIH KYHPBIFbIHA 0aciia) — Ka3ak TUIHAE «YibIKman dcamyan icol-
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JanHbIY KYUpbizein dacnay,; « Yamnizda bir arkadas varsa, hi¢hbir yol uzun degildir» (JKanprHna >kongachiy
0oJIca, eIIKaHaak KoJl Y3bIH eMec) — Kasak TutiHae «JKordacwly dcaxcol 6osica scoavim y3vin 0eme, JKon-
dacwiy dlcaman 60aca Koabim Y3blH Oeme) KoHE T.0.

CoHBIMEH KaTap Ka3ak >KoHe TYPIK TiIAepiHiae MarblHanapel Oipaeit, Oipak, MakangapAblH KypaMbIHIa-
FBI YUBITKBI CO3JICPAiH aybICHIN KETYyIMEH jKacallFaH MaKajiap aa kezaecesi. Mpicaibl:

«Iki kaptan bir gemiyi batiriry (Exi kanutan 6ip keMmeHi 6aTsipap) — «Exi Kowkapowly 6acwt 6ip Ka-
3anea cumaiiovly. bepinren Kazak oHE TYPIK MaKaJlJapbIHBIH MarblHalapel OipAel OoJFaHbIMEH HEri3ri
YHUBITKBI co3aep ap Typii. Cebebi, OackiHaa aTan KepceTKeHAeH, eKi XalbIKTapJblH OpHajacKaH reorpadus-
JBIK, aiMaKTapbl MEH IIapyallbUIBIFbIHA, TAHBIM-TYCIHITIHEe OaMIaHBICTHI MaKaIIAPIBIH 1a YABITKBI CO3/Epi
op typui. Typik emni TeHisre O6ail OONFaHABIKTaH, XAIBIKTAPABIH OMIpP CYPY CalThl TEHI30€H eTeHe >KaKbIH.
Cout yIIIiH MaKaJlJarkl TIPEK CO3ICPIIIH «KaIUTaH», «KeMey» OOJyBl cOJI ceOenTi. AJl, Ka3aK XaJIKbIHBIH aifHa-
JBICATBIH KACi0iHIH OackiM OeJIiri Mai MmapyamrbUIbFbl OOTFAaHABIKTHIH, KOMAAHBUIATEIH YHBITKEI CO3AEPAiIH
Y skaHyapiapsl OOJBIN Keyi e COHABIKTaH. «Avct kediye kurnaz fare» (AHIIBI MBICBIKKA — alIaKep THIII-
KaH) — «Muviy ackanea 6ip mockauy. Exi Tinmeri Makal-MoTeNep MarblHAJBIK JKaFbIHaH Oipied Kemir,
KaHIIIa MBIKTBI OOJICaH J1a CCHEH JI¢ alJIaChIH achIPBII, CEHi CaH COKTBIPATHIH OipeyliH >KOJBIFAThIHBIH TYC-
nanngan typ. Typik TUTiHAET HYCKAachIHIA Vi JKaHyaphl «MBICBIK» CO31HIH KOJIAHBUTYBI TYPIK XaJKbIHIAFbI
COHAy HCJIaMJIBIK JOYIpACH KeJie JKaTKaH TaHBIM-TYCIHIKTI OUIIipeTiH OoJica, Ka3akK TUIIHAETI «MBIH» CO3i
epTe yakKbpITTaH Oepi Ka3ak TaHBIMBIH/IA MOJI, KOTI MaFbIHACKIH OCPYMEH Katap, KOFaMJIbIK CTaTyCThI Aa Oijmi-
pin xeneni. OFaH ONeN MblH KO, MblH OACHl, MbIH CaH HO2Al T.0. CO3MED.

«Erken kalkan (¢ikan) yol alwr, erxen evienen dol aliry» (EpTe mIsIKKaH XOJ ajajsl, epTe YWISHTeH yp-
nak anap) — «Epme mypean aiiendiy Oip ici apmoix, epme mypean epkekmiy OIp bipbicbl apmuviKy. bepiirexn
Makaljiap/ia MarblHa COWKECTIrl KeNTeHIMEH OJIapAbl TYIbIpyla KOJIAHBUIATHIH TiPeK CO3IEpIiH op TYpIi
OOJIBITT Kellyl XallbIKTap apachlHAaFbl TAHBIMHBIH yeNTi OipJIiK KalIbIHaH aibIpblia OacTaraHbIH KOPCETEI.
MyHarbl TYPIK TUTIHAC «16J» CO31 ypliaKk MarbIHACKIH Oepy apKbUIbI, Ka3akK TUTIHACTI «BIPBIC, HeCiOe» co3i-
HIH OPHBIHA JKYMCAJIBIN TYPFAHIBIFBIH OaiKaliMBbI3.

«Babaya dayanma, kariya giivenmey (Oxere cyiieHOe, oiienre ceHOe) — «Acmubiydassl ameiya, Koti-
HbIHOAebl Kambiibia cenOey». Exi Makaln-MaTesnie ¢ XalbIKTap YIIIH CEHIM YFBIMBIHBIH KaHIIAIBIKTHI Ma-
HBI3IBI SKCHIITT TYCIHIIPLIN TYp. Aaiifa, OChl YFBIMIIBI alllbIKTAYABIH YKOJbI PETIHAC «aT» CO31HIH «ahen»
ce3iMeH KaTap KOJJaHBLTYBI, Ka3aK YFBIMBIH/IA €p a3aMaTThIH €H CeHIM/II Cepiri OChl eKeyiMeH aHIbIKTaa-
THIHJIBIFBIH OLJICEK, TYPIK MaKaJBIHIAFbl «OKe» CO31HIH KipiCTipilyi, MaKkajablH MaFblHACHIHA JKaHA MOH YC-
TeI TYP.

«Insanlar konusa konusa, hayvanlar koklasa koklasa anlasiry — «Adam ceiineckenue, dJHCbLIKbL Kici-
HeckeHuley. MakangapAplH MarblHAAPBl YHIECIT KElIreHIMEH TIPeK Ce3 pEeTiHAE AalbIHFaH «XaueaHy,
«IHCHLIKBLY CO3JIEP] €Ki XaNIBIKTBIH CO3 KOJIaHBICTAPBIHIAFbl, TAHBIM-TYCIHITIHIH YKCACTBIFBIMEH KaTap, ai-
HaJIBICAThIH KACINTepiHe OalIaHbICThI ©3TeIISTIKTEPIIH e Oap ekeHiH kepyre 0omasbl. Kazak MakaJibIHIarbl
«OKBITKBD) CO3IHIH KOJIAHBLTYBI, Ka3aK XaJIKbIHBIH TOPT TYJIIK IIIHEr eH KaJlip TYTaTbIH, KaCTepIICHTIH JKa-
HYapbl JKbIIKbI CKSHTIT1H aHFapaMBbI3.

«At teper, katir teper: ara yerde eser oliir (At tepisir arada esek oliir)» — (AT Tebicce opTana ecek
eneni) — «Exi myiie cyiikence, opmaceinoa wivlOviH 01ediy. Makan MarbIHAChl KYIITUIED apackIHAarsl 0ace-
KEINIeCTIK TMeH OaKTalaCTBIKTBIH Kecipi, opKalllaH, aifHaIachIHAAFrbl SJNCI3Zepii IaprbiMaid ©THEeUTIHIITIH,
OJIApJIbIH 3apJlal MICTeTIHIIrH alKbIH KOpCeTil Typ. AJl, TYpIK TUIIHICTI MaKaJblH YHBITKbI CO31 «ECeK»
KaHyapbIMEH COWKECTEHAIPLTYl OJap/blH TaHBIMBIHJIAFBI €H MOMBIH, QJICI3, 3USHBI XKOK XKaHyap ecek 0oJ-
FaHJIBIFbIHA OalIaHBICTBI alUTHLUICA, KA3aK MaKaJlbIHAaFbl «IIBIOBIH» CO31 eNieyci3, KayKapchl3 cunarra 0oi-
FaHJIBIKTaH KOJIIaHBLIBIIT TY.

Anam3aT TapuxbIHAAFBI TYPKI QJIEMIHIH, TYPKI TIJIEC XaJIbIKTap/IbIH OacTay Oysiarsl Oip apHajgaH Tapa-
FAHBIMEH, CaH FachIpyiap OOWFBI TAPUXH KAIBINITACY JaMy OapbIChl OPKANCHICHIHBIH ©31H/IiK 3THOMOICHHETIH,
CaNIT-IOCTYPIH, 9/ICT-FYPIIBIH, OpHAaiacy aiiMarblHa OalIaHBICTHI IIAPYAIIBUIBIFEI MEH KOCIOIH KasbIlTac-
ThIpabl. Exi yiIT apaceiHaarel MojieHH OaiiaHbic meH TYOl Oip TYPKUIIK TYBICTBIK JKAKbIHIBIKTHI aHBIKTAY
MaKcaTbIHJa TYPKI AYHHECiHIH OalbIpFbl MEKEHIH/Ee 9J1i KYHIe AeHiH TypakKTan OThIpFaH KeHe TYpPKi Moje-
HUETIH TOJIBIK CIHIPIIl CaKTal OThIPFaH Ka3aK XaJKbIHBIH MOJICHUETI KOHE pyXaHU OalIbIFbl CaKTAIFaH Ka3aK
Tl MEH Ka3ipri TaH1a TYPKi XaJIbIKTapbIHBIH 1IIIHCT] MOJICHHU KOHE SKOHOMHUKAIIBIK BIKITAJIbI KYIIITI, TAPUXU
OKuFajapra OailaHbICTHl OAWBIPFBI MEKEHIHEH KOHBIC ay/Iaphlll, €ypora XalbIKTapbIMeH e3apa OaiinaHbicTa
OonraH Typik (OFBI3) XaJKbIHBIH OYTiHI1 TLMIH CajJbICThIpa 3€pTTEY apKbUIbI TULAEP apachIHAAFbI TYBICTBIK
KaTbIHAC [ICH PyXaHH YHAECTIKTIH KAHIIAJIBIKThI CAKTaJIFaHbIH aHBIKTAIBIK,
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Kopuvimobinosi

KopgiTa aitTcak, Ka3ak >koHE TYPiK TUIACPIHIETI MaKaI-MoTeNIepAil OipHeIe TaKbIPBITITAPFa TONTACThI-
Pa OTBIPHIII, CaJBICTHIPa KapacThIpbUIAbl. CanbICThIpa 3epTTey OapbhICHIHAA €Ki TUIAE YKaphIK KOpreH Makai-
MOTEJICp CO3AIKTEpi NainanaHsuasl. Kazak skoHe TYpiK XanbIKTapblHa OpTaK MaKajl-MOTeNAepAiH KONTirine
JKOFaphIia OepiireH MbIcalap airak Ooma amamsl. Exi Tinmeri kebip Makan-MoTeaaepaiH Joi Oagamalra-
PBIHBIH OOITyBIMEH KaTap, Keibip MaKain-MoTelep i KYpaMbIHAAFsl CO3epIiH aybICHIT KeIeTiHAIr ae 0aii-
Kanael. MyHaall epekuenikTepAin 00aysl TaOuFu KYOBUIBIC Jen KaObliaay Kepek. MyHIail epeKuemikrep
MEH YKCACTBIKTap TYBICTAaC TYPKi XaJIBIKTapbIHBIH Fachlpiap Ooibl Oip-OipiHEH >KbIpakTa Kajblll, KOSH-
KOJITBIK, apaliacliaybIHbIH cailapblHaH O00Naabl. Ajalia eKi XaJlbIKKa OPTaK MaKal-MoTeJiepre Kaparn, Ka3ak
YKOHE TYPIK XaJIBIKTapbIHBIH TYO1 Oip ekeHiHe K3 JKeTKi3yre 0omansl [6].

TysicTac Tinaep TOObIHA KAaTaTHIH Ka3ak jKoHE TYPIK TULAEPIHIETI MaKaI-MaTeIepAl calbICThIpa 3epT-
Tey apKbUIbI €Ki XaJIBIKTHIH J]a MOJIEHUETI MEH 9AET-FYPIIbI, CAalT-IoCTYPi MEH MIapYyalIbUIBIFBl KOHE TYPKUTIK
Ke3eHIHCH Oip CeKCHMITiHE Ko3 JXETKi3AiK. AJjaiima MarblHaChl MEH KYPBUIBIMBI JKaFbIHAH YKCAaCc Maka-
MOTEJICPMEH KaTap, MarblHAJIAPhI Oipaeid, 6ipak Makan-MoTelIepiH KYpaMbIHAAFbl YHBITKBI OOJIATBIH TipeK
cesJiepine OipiiamMa TaHBIMIIBIK aiBIPMAIIBUTBIKTAP IBIH KAJIBINITACKIN YATepreHin 0akaapik. Oran ceben —
YKaHa I9yip/l eKi XalbIK eKi TypJli TapuXu OKHFaMeH OacTar, eki MeKeH/Ie eMip CypreHiriHe, MapyamnrbuTb-
FBbI MEH KACi0iHIH jkaHa 0arpITKa OeT OypybIHA OaiyIaHBICTHI 00JICa KePEeK.
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JlekCHKO-ceMaHTH4ecKasi XaAPaAKTECPUCTUKA Ka3aXCKHUX U
TYPECUKHX ITOCTOBUI-TIOTOBOPOK

CraThsl OCBSIIEHA N3YIEHHIO Ka3aXCKO-TYPEKUX TOCTIOBHI] M BBISIBICHHIO TATIOB UX cOOpa M ITyOIMKaIHN.
C moMomIbI0 CPaBHUTEIBHOTO METOJAa Ha ABYX S3BIKAX OMHCHIBAIOTCS MECTO IOCIOBUI] M WX (YHKIHH B
KyJIbType HapoJa. AKIIEHT C/ieNlaH Ha JEKCHKO-CEMAaHTHUECKOM XapaKTepe TOCIOBHI], HX POJIIH B BRIPAKESHUN
KyJIbTYphl, 00BIYaeB M TPAJNNINI Ka3aXxCKOTo M Typeunkoro HapomoB. Ocoboe BHUMaHHE YAEIEHO MECTy U
00beMy MOCIIOBUIL B Ka3aXCKOM H TYPELIKOM SI3bIKaX, IPH 3TOM 3Ha4€HHE ITOCIOBHUI] Ha 000MX SI3bIKaX aHAJIH-
3UPYeTCsS B COOTBETCTBHMHU C MX CMBICIOM. ABTOPAaMHUC CTaTbU HA OCHOBE CPaBHEHHS IOCIOBHIl 0OCYXKICHBI
CXOJICTBA W PA3NUuMsl B KyJIbTYpe IBYX HApOJOB, a TaKXKe yKa3aHbl (aKkTOPbI, KOTOPbIE MOBIMIM Ha 3TO.
W3yyeHne MocaoBUIl METOOM CPaBHHUTEJILHOTO M3YU€HHs PACKPHIBAET UX JIEKCHKO-CMBICIOBBIE XapaKTEpHU-
cTUKU. Pe3ynpTaThl MccienoBaHUs TOKa3bIBAIOT, YTO Ka3aXCKUM M TypeLKHUH HapoIbl UMEIT OJMHAKOBOE
MPOUCXOXKICHHE.

Kniouesvie cnosa: TOCIOBULBI U TTIOTOBOPKH, Ka3aXCKHAKU SA3BIK, TprHKI/Iﬁ A3BIK, JIEKCHKO-CEMaHTHYICCKHI
AHaJIN3, CPAaBHUTEJIBHOE UCCIICAOBAHUE.

K.K. Kenzhalin, M.A. Yermekbayeva
Lexico-semantic characteristics of Kazakh and Turkish proverbs and sayings

The article illustrates the study of Kazakh-Turkish proverbs together with identification of their collection
and publication at different stages. While comparing the proverbs in two languages their place and function in
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folk culture are described. Paying attention to the lexical and semantic nature of proverbs, the role of Kazakh-
Turkish peoples' expression of culture, traditions and customs is analysed. The place and relationship of prov-
erbs in the Kazakh and Turkish languages are underlined. The languages are classified and analyzed accord-
ing to the meaning of proverbs in both languages. Comparing the proverbs, similarities and differences in the
culture and cognition of the two nations are discussed, and the factors influencing them are imparted as well.
The study of proverbs by the method of comparative study determines their lexical and semantic nature. The
results of the study have shown that the Kazakh and Turkish nations are of the same origin.

Keywords: proverbs, Kazakh language, Turkish language, lexical-semantic nature, comparative research,
phraseological unit.
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The image of mangurt in the story ‘Grey Fierce’ (Kokserek) by M. Auezov

“There have been two Muhtars in my life. One is my
close support like my father, my master, the great writer
Mukhtar Auezov; the second is the enlightened poet, my confi-
dant for many years, my brother Mukhtar Shahanov.”

Chingiz Aitmatov

The article reveals the theme of mankurtising through the story of Mukhtar Auezov's “Kokserek”. Mankurti-
zation is the loss of self-values of the individual and ontologically falling into the existential void of the indi-
vidual. This decline is seen in the form of alienation of the individual from himself and the values of the soci-
ety in which he lives. Mankurtization is a process of extinction in which the individual enters unconsciously
Mancurtization is a process of extinction, into which an individual enters unconsciously. Under the totalitari-
an system, they tried to erase the ideological space of the Turkic peoples. In Soviet times, the transformation
(policy of mancurtization) of a wolf (Turks) into a dog (slave) was carried out. Mukhtar Auezov uses a wolf
as a symbol of this event. The study used methods of comparative analysis, discursive analysis, content anal-
ysis. As a result, the authors conclude that the image of ‘wolf’ symbolizes freedom, national values and spir-
itual strength of the Turkic people.

Keywords: Mukhtar Auezov, semantic relationship, mankurtization, narrative genres, fiction, totalitarian
system, wolf

Introduction

The protagonist of the Muhtar Avezov's ‘Kokserek’ story, which is fictionalized from a dominant point
of view, is a male wolf named Kokserek. Kokserek, who was kidnapped from his lair when he was a baby, is
entrusted to a child named Kurmas in the village; “When he got up and started walking (by rooting), a rope
was attached to his neck. It doesn't come out of the house. At night Kurmas would take him to bed with him”
[1; 35]. There is a semantic relationship between Kokserek's neck rope and the Turkish people's captivity
rope. Likewise, when Cengiz Aytmatov's novel Goodbye Giilsar1 is read symbolically, the chain on the
horse's foot and the rope around its neck are the phenomena of the understanding of enslaving the Turkish
peoples [2].

The plot in the story can be explained as environmental and perceptual space. The environmental space
is the wolf, where Kokserek struggles for life between existence and non-existence, the village and its sur-
roundings where he finds himself when he is taken out of his lair. The vast steppe of Kazakhstan is another
environmental space [3-5].

* Corresponding author. E-mail address: oylemezo@kastamonu.edu.tr
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Kokserek, from the first day he came to the village, "he is tortured by the dogs in the courtyard”. The
message that the author wants to convey here is his belief that the pressures on the Turkish peoples during
the Soviet era will decrease or disappear completely over time. Even though Kokserek's sense of wolf is tried
to be forgotten from the first moment he came to the village, the village elders believe that he will not lose
his originality.

Metods

The article uses the method of comparing text and discourse. Attempts have been made to identify
similarities and differences between discourse and text. In relation to text and discourse, the British linguist
G. Widdowson gives the definition that “discourse is the sum of text and situation, and text is the subtraction
of situation from discourse”.

In modern linguistics, there are many studies devoted to the types of discourse. V.l. Karasik divides the
typology of discourse into three types: sociolinguistic (who speaks?), pragmalinguistic (as they say?),
thematic (about what?) [6; 276-277].

In sociolinguistics, discourse focuses on personality and status. Personality — oriented discourse, in
turn, is divided into daily and everyday discourse, and status-oriented discourse is divided into institutional
and non-institutional discourse [6; 319-320].

Institutional discourse obliges the narrator to represent a particular social institution. Types of
institutional discourse — political, military, medical, pedagogical, etc.

From the above, we can see that discourse is one of the most complex, multi-faceted and visible
communities in various areas of human activity. J.R. Tolkien argues that the community itself is a discourse,
and the discourse consists of a community (‘community involved discourse and discussion involved
community’) [7; 21-22].

As you know, many of our scientists in the country are engaged in new research on the problem of
discourse. For example, the scientist A.S. Adilova identifies the common features and differences between
text and discourse [8; 16].

Doctor of philology, professor B.l. Nurdauletova and A.S. Nurzhanova in her article ‘Concepts of
discourse and discursive analysis’ emphasized the relationship of discourse with text, the concepts of
addressant/message/addressee. Young researcher Meruert Bazarbayeva in her article ‘Artistic discourse in
the works of bilingual writers’ focuses on the history and cognition of discourse, discursology, categories of
discourse of fiction: artistic text, author, reader, hyperbole.

Doctor of philology, professor A.S. Adilova clarified and proposed that due to the fact that discourse is
a multi-faceted complex phenomenon, three main directions of its study are currently found in scientific
circulation. It is: pragmalinguistic, dialogic and cultural studies. Due to the fact that the most basic
component of discourse is communicants, researchers distinguish between personal discourse and
institutional discourse, on the basis of which personal discourse itself is divided into artistic discourse
(artistic, expressive, figurative expression of a person's perception of his own game, the world) and simple
discourse (compensation for the need for everyday communication). And the types of institutional discourse
involve taking into account the purpose of communication and the main character, often the place, of the
state of communication, that is, if there is a religious discourse, it should be taken into account that the
conversation, discussion of the imam and the believer, and it often takes place in a mosque, in the form of a
sermon. There are several types of institutional discourse: journalistic, religious, pedagogical, administrative,
medical, legal, political, military, advertising, scientific, etc. [8; 16].

Results and discussion

Mubhtar Avezov's “Kokserek” story, like Tologon Kasimbekov's “Bozkurt” story, is based on the desire
to turn the wolf out of its lair when people were kidnapped by people into a dog, and the wolf, who does not
forget its origin, takes revenge on people [1]. The story must be thought of symbolically. The wolf is used in
the story for the Turkish peoples whose origin is wanted to be forgotten in a symbolic sense, but which does
not lose its original. The story will become clearer as the face of the wolf, which is an important value for the
Turks, is understood from the past to the present.

The wolf is an important symbol for Turks. In many epics such as derivation and creation, it is said that
Turks are descended from the wolf, the wolf motif has been kept alive in the myths from generation to gen-
eration, and today it has found the opportunity to live in narratives such as novels and stories. Mukhtar Ave-
zov also did not remain indifferent to the importance of the wolf, which is considered sacred to the Turks, in
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his story, he told the tragic story of the destruction of his lineage, taking into account the understanding of
Russification / othering experienced by his own people. This holiness carried by the wolf is seen not only in
Kazakhs but also in other Turkish world literatures. Kurd,; it is the symbol of the Turkish nation with its no-
bility, freedom and never being subjugated. Avezov also used the wolf as a symbol in his story and took it
into the center of his work, depending on his noble and free life instinct. The glorification of the wolf and its
noble aspect is the presence of the semantic relationship that the author has established between the Turkish
peoples and the wolf. The desire of a people to put a rope around their neck and the understanding of putting
a rope around the neck of a wolf can be thought in the same direction. The transformation of the massacres
and massacres committed by the Russians into an identity massacre that continued in cultural, political and
social aspects after the establishment of the Soviet Union is symbolically handled in the story “Kokserek™.

The protagonist of the story, which is fictionalized from a dominant point of view, is a male wolf
named Kokserek. Kokserek, who was kidnapped from his lair when he was a baby, is entrusted to a child
named Kurmas in the village; “When he got up and started walking (by rooting), a rope was attached to his
neck. It doesn't come out of the house. At night Kurmas would take him to bed with him.” There is a seman-
tic relationship between Kokserek's neck rope and the Turkish people's captivity rope. Likewise, when
Cengiz Aytmatov's novel Goodbye Giilsari is read symbolically, the chain on the horse's foot and the rope
around its neck are the phenomena of the understanding of enslaving the Turkish peoples.

Kokserek, from the first day he came to the village, “he is tortured by the dogs in the courtyard” [1; 36].
The message that the author wants to convey here is his belief that the pressures on the Turkish peoples dur-
ing the Soviet era will decrease or disappear completely over time. Even though Kokserek's sense of wolf is
tried to be forgotten from the first moment he came to the village, the village elders believe that he will not
lose his originality; “As he gets older, he gets proud and walks with his feet open. The elders who noticed
this habit: Now it is necessary to kill it and take its skin; this infidel will not be tamed in the end, they said.
But Kurmash did not agree.” The author's belief that the wolf will not be tamed, that is, it will not turn into a
dog, and his belief that Turkish peoples cannot be marginalized can be evaluated on the same plane. The
Turkish peoples, who have ontological sense of belonging but are trying to be alienated from the lands they
live in, have struggled to exist against the oppression and assimilation policy they live in, and have not for-
gotten their origins even after years have passed.

Kurmas's father realizes that he remembers the original of the wolf, which he sensed something strange
for days; “Shit, this infidel's two eyes have turned green! This mascara sensed its origin. My child, he said,
let's just kill this and take its skin off”. Kurmas pays with his life for not heeding his father's warning. It is
the belief that when the brutal murder of the child by Kdkserek, whom he raised in his own hands, is inter-
preted in a symbolic sense, the consciousness of the society, which was put to sleep against the corrup-
tion/decay, will one day awaken.

The most important policy carried out during the Soviet era was the policy of divide-conquer. In this di-
rection, Turkish peoples have been alienated from each other and exposed to the politics of de-identification,
which has been removed from their sense of self in the temporal and spatial plane. The Soviet regime tried to
create selfless apostles who thought like them. The new type of people that the Soviets want to create is Rus-
sian, their religion is Christianity, and their culture is Russian culture. This new Soviet type of man is no dif-
ferent from a slave who fulfills the requirements of the regime. However, the Turkish peoples, who were
tried to be removed from their own roots, remembered their originals like “Kokserek” and did not turn into
the docile/silent ‘mankurt’ they wanted to be likened to.

Kokserek, who escaped from the village without losing his sense of wolf, encounters a pack of wolves
and takes over the leadership of the pack. The herd now takes action to take revenge on people who want to
hunt themselves as dogs. “On the days when it was windy and frosty, they went into the fold a few times.
There were also times when he went into the corral of a poor yard and only Kokserek killed about ten sheep
and survived. Some of the dogs of several yards that were called “fights with wolves, brave and vigilant”
were also eaten.” It is the nature of the wild that the wolf attacks the villages and harms the villagers. How-
ever, what Avezov wants to say in the story he constructed with symbols from beginning to end is different.
As a result of the policies implemented to marginalize the Turkish peoples, many individuals have experi-
enced loss of self. It is up to the intelligentsia to warn/awaken them. The intellectuals try to keep the national
consciousness alive through their works. The awakened people revolt against the colonial mentality; “As
long as the colonizer continues to see the person he exploits as an object and regards him as an animal, he
himself acquires some inhuman characteristics. Ultimately, the colonizer is accepted by the exploited people.
The relationship between them is such a destructive and creative one”. The relationship between Kokserek
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and people turns into such a devastating life-and-death struggle. Also, the relationship with Kokserek with
the mentality that wants to turn himself into a dog by escaping from his lair is like the relationship between a
slave and a master. When Hegel says that slavery and mastery are not absolute roles, he says that slave and
master can be replaced. As a matter of fact, the Nobel Prize-winning author of Turkish literature Orhan
Pamuk, in his novel Beyaz Kale, metaphorically deals with the idea that slave and master can be exchanged
in his novel. In the story, Kokserek's representation of Turkish peoples is related to the instinct of freedom he
carries, besides being archetypically sacred for Turks from past to present. The struggle against enslavement
is the phenomenon of a people's desire for independence.

The plot in the story can be explained as environmental and perceptual space. The environmental space
is the wolf, where Kokserek struggles for life between existence and non-existence, the village and its sur-
roundings where he finds himself when he is taken out of his lair. The vast steppe of Kazakhstan is another
environmental space. However, perceptual spaces, which include the psychological analysis of the individu-
al, are more important in story studies. Perceptual spaces make themselves felt in the bad experiences of the
wolf from the first moment he came to the village; “Until then, Kokserek was tortured by the dogs in the
yard. No dog sees him as a friend, does not let him near. The fearless wolfhounds attacking the wolf swoop
over him. Other dogs snarl, sometimes attacking suddenly, biting all over with their teeth.” The tortures of
the offspring, who are left defenseless in the village and separated from their mother, turn the place into hell
for the cub. For Kokserek in the story, the moments when the space becomes narrow and deadly is the attack
he suffers at the end of the story. Kokserek, who died as a result of the attack of his owner with Akkaska,
loses his struggle for existence; “Smash it!.. smash it!.. your mouth! Coming and saying, Kasen thrust the
handle of the thick whip into Kokserek's throat and pressed it firmly, lifting his enemy's nose upwards. For
Kokserek, whose realm of existence has been raped and who has been struggling to consume the human race
from the first moment he was born, the intimacy space he experiences when he wanders freely in the steppe,
encountering the siege of space, turns into a labyrinth space. From this point of view, the space in the story
shows the feature of being a narrow/closed space.

When we look at the story on the temporal plane, it is seen that the author creates the story with a se-
guential time setup. Events take place within the framework of a certain occurrence. The protagonist of the
story is a wolf as in the Bozkurt story. The story, which begins when Kokserek was kidnapped from his lair
at the moment of his first birth, covers the times when Kokserek realizes himself and regains his freedom by
returning to his origin. At the end of the story, the story ends when Kokserek is killed by people as a result of
attacking the villages. The author temporally constructs the story with instantaneous temporal expressions
without going back to flashbacks. It is seen that the time of the story is provided by daily transitions with
temporal expressions such as “afternoon,” “lunchtime,” “midnight”. Also, sharp transitions are seen in the
story; “So by the middle of summer, Kokserek turned out to be a big male wolf.” While it is meant to be ex-
plained that K6kserek has grown up with the expression; the expression "he lived alone during the summer"
describes Kokserek's search for himself. In this way, the syntactic expressions that are followed throughout
the story are provided with certain transitions in several places. Time is an important object of transformation
for the development and self-discovery of the individual. In the story, Kokserek also realized himself in time
despite being shut down and returned to his essence.

In the story, the most important theme that the author insists on is the concept of mankurtiza-
tion/othering. The first starting point of the concept of Mankurt is the epic of Manas. However, it was Cengiz
Aytmatov who brought the concept to the world literature by narrating it [2]. Aytmatov uses the concept of
‘mankurt’ for individuals who deny their originality and become callous and robotic.

Mankurtization is the loss of self-values of the individual and ontologically falling into the existential
void of the individual. This decline is seen in the form of alienation of the individual from himself and the
values of the society in which he lives. Mankurtization is a process of extinction in which the individual en-
ters unconsciously, while mankurtization is a conscious devaluation and memory destruction process. Aitma-
tov's answer to Mukhtar Shahanov's question in the chapter entitled “Crime in the Shadow of the Centuries”
of the Scream of the Hunter in the Lamb's Head shows that ‘mankurtizm’ is a deliberate ideological en-
slavement project; “During the time of the totalitarian system, an ideological poem was placed in the minds,
ideas and understandings of all of us, including you and me. This was done to blindly tie and handcuff a re-
gime”/ Mukhtar Auezov, who, like Aytmatov, was a close witness of the era’s identity erasure, also uses the
wolf as a symbol in this story. The desire to make the wolf a dog and the enslavement of the peoples of the
Turkic Republics follow a parallel course. The Turkish peoples, in terms of their languages, beliefs and his-
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toricity, were tried to be detached from their values by the Soviet Union, and it was deliberately aimed to
destroy the memory.

For example, the beliefs and thoughts of the Kyrgyz people, who were alienated from their own history,
were banned, and a people's ties with nationality were tried to be severed. The epic of Manas of the Kyrgyz,
which is not only a universal cultural heritage among the Kyrgyz, but also waited for years to be published
with this understanding. Again, the collectivization approach applied to the Kazakhs in 1933 is an indicator
of a systematic approach to mankurtization.

The individual, who is exposed to various tortures by destroying his memory in the process of being
mankurt, moves away from his self-values in the process of extinction. However, in the story, the gray wolf
was not defeated in this process and preferred to die by standing upright, even though he wanted to be turned
into a dog. When societies are under ideological pressure, they either oppose it with a mass awakening or
accelerate their extinction by yielding. The protagonist of the story, Kokserek, has not changed his stance
against the desire to destroy the sense of wolf from the first moment he was brought to the village, and has
not lost his originality. A connection can be established between Kokserek's not straying from his wolf feel-
ing and the preservation of Turkish identity. Turkish rights, who were subjected to all kinds of oppression
and persecution by the Soviets, have endured the policy of de-identification for years, and have been subject-
ed to marginalization by deeply experiencing the fear of losing their “Turkish” identity. Turkish rights,
which were tried to be marginalized until they became fully independent in 1991, returned to their es-
sence/identity after gaining their independence.

Narrative genres such as novels and stories, which are fictions of reality, are told in a way that reflects
the society in which they live. Auezov also chose the characters he dealt with in his stories from real life, and
built the events on experiences or livability. The author establishes a semantic link between the understand-
ing of ‘dogification’ that he deals with in the story and the "Russification" process of his people.
T. Kasimbekov's “Bozkurt” story is also fictionalized on the dog's canineization of the wolf. The common
destiny of Kazakh and Kyrgyz people is similar in this sense. The Kazakh people, who are tried to be de-
tached from their own values and tried to be russified, struggle for existence for years. People who try to
hold on to life on the thin line between death and life are pushed away from their essence by being stuck
within the borders drawn by the Regime. Othering emerges as a result of such a break.

Conclusion

As a result, when the story “Kokserek™ is read symbolically, it is a story that reveals the ontological
process of the Turkish peoples and conveys messages to the universe. In today's world, the individual who
breaks away from the traditional way of life becomes alienated from the society he lives in and enters a cha-
otic extinction process. In this process of destruction, which can be defined as corruption, the individual is in
danger of losing his position in the universe by entering into conflict with himself and his environment. The
individual who goes out of social horms, degenerates by moving away from his roots and values; He experi-
ences an instinctive trauma by going out of cultural and social life. This process, which can also be described
as amnesia, is also a precursor to social decay such as lack of communication and alienation. Corruption is
not destiny but transformation. Therefore, “corruption cannot be an element that makes change and trans-
formation impossible.” It is up to the individual to return to the original. The individual who rejects the life
imposed on him can go beyond the borders by protecting his values. By postponing the blindness of corrup-
tion, it can assure its own existence.
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0. Coitnemes, O. dapyk Arem

M. 9ye30BTiH «Kekcepek» dHriMecinaeri MOHIypT OeliHeci

Makanana Myxrtap Oye30BTiH «Kekcepek» oHriMeci apKbUIbl MOHTYPTTIK TaKbIPHIObI alibliFad. MoHTYPTTIK
— Oy1 alaMHBIH ©3IH/IK KYH/IBUIBIKTAPBIHBIH JKOFAITYbI )KOHE alaMHBIH 3K3UCTEHIUA/IbI 00C OPHBIHA OHTO-
JIOTHSUTBIK, KYJIIbIpay. Byt Kyyiapipay agaMHBIH ©3iHEH jKoHE €31 eMip CYpeTiH KOFaMHBIH KYHIBUIBIKTaphIHAH
aJIIaKTay TypiHae KepiHemi. MoHTYPTTIK — OyI1 Xeke agaM OeifcaHaNbIK TYple €HETiH XKOHBUTy mporeci.
ToTtanurapIblK xKyiie Ke3iH/ae TYPKi XalbIKTapbIHBIH HJICONOTHSIIBIK KEHICTITIH emipyre THpHICTH. KeHec 3a-
MaHBIHJIa KaCKBIPIBI (TYPKLTEpi) UTke (KyIFa) aifHanaeIpy (MOHTYPTTEHAIPY casicaThl) sKyprizinmi. XKazymisr
KACKBIP/IBI OCBI OKUFAHBIH CHMBOJIBI PETiH/e MalaanaHanbl. 3epTTey/e CaabICTHIpMalIbl Tanay, JUCKYPCCHB-
Ti aHAJU3, KOHTEHT-aHAJIMU3 OMICTEepi KOJNAAHBUIABL. ABTOpIap 3€pTTEYAiH HOTHKECIHIE «KACKbIp» OeifHeci
apKBUIbI TYPKI XaJbIKTapbl OOCTAHIBIFBI, YITTHIK KYHIBUIBIKTAP/Ibl, PyXaHHU KyaTThl CHMBOJIIAJIFaH JIETeH KO-
PBITHIHIBI JKacalibl.

Kinm co30ep: Myxtap Oye30B, CEMaHTUKAIBIK KaTBIHACTAP, MOHTYPTTIK, OasHIay >KaHpJIaphl, KOPKEM dIe-
OMeT, TOTATNTaPIIBIK JKYHE, KaCKBIP.

O. Coiinemes, O. @apyk Aremn

O6pa3 manryprta B pacckase «Cepwlii JIoTolit» («Kokcepex») M. Ays3oBa

B cratbe packpeiTa TeMa MaHKYpTU3allMK Ha IpuMepe paccka3a Myxrapa AyazoBa «Cepslil TrOThIH». ABTO-
paMu JOKa3aHO, 4YTO MaHKypTH3aLlUs — 3TO MOTeps CaMOLCHHOCTH MHauBKa. [lycrora, B KOTOpOi OH OKa-
3BIBAETCs], PACCMOTPEHA B OHTOJIOTMYECKOM CMBICIIE. DTOT yNaJOK MPOSIBIIETCS B (OPME OTUYKACHHUS YeJIo-
BEKa OT CaMoro ce0sl M [IEeHHOCTeH o0IecTBa, B KOTOPOM OH JXMBET. MaHKypTH3aIMs — 3TO HPOIEcC yraca-
HHSA, B KOTOPBIA WHIMBU BCTYNaeT Oecco3HAaTeTbHO. ABTOpaMH 000CHOBAaHO MHEHHE O TOCIEACTBUAX TOTa-
JMTapHOH CHUCTEMBI B €€ MOMBITKAaX CTEPETh HACOIOrNIeCcKOe MPOCTPAHCTBO TIOPKCKHUX HAPOJOB; O TOM, KaKk
MTPOBOAMJIOCH MIPeBpalleHue (MMOJIMTHKA MAaHKYPTH3aIMK) BOJIKAa (TIOPOK) B coOaky (paba). Myxtap Ay330B
UCIIONB3YeT BOJIKA KaK CHMBOJI 3TOT0 coObITHS. B mcciaemoBaHMM MCIONB30BaHBI METOABI CPAaBHUTEIBHOTO
aHaIM3a, JUCKYPCUBHOIO aHalM3a, KOHTEHT-aHalu3a. B pe3ynpTare aBTOpaMu cenaH BbIBOJ OTHOCUTEIBHO
TOTO0, YTO 00pa3 «BOJIKa» CUMBOJIHM3UPYET CBOOOY, HAallMOHAJIbHBIE [IEHHOCTH ¥ JyXOBHYIO CHITy TIOPKCKOTO
HapoJa.

Kniouesvie cnosa: MyxTtap Ay330B, CEMaHTHYECKME OTHOLIEHMs, MaHKypTH3alHs, IOBECTBOBATEIBHBIE
JKaHPBI, XyI0’KECTBEHHAS JIUTEPATYPa, TOTATUTAPHAs] CHCTEMA, BOJIK.
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TeMbl 1 00pa3bl NPABOCJIABHS B M033HH M )KUBOMUCH COBPEMEHHBIX CHOMPCKHX
aBTOPOB

B craTtbe akTyanmusupoBaHa mpobiema cOXpaHEHMs TPamMIMH XPHCTHAHCKOTO INIPaBOCIABUS B TBOPUECTBE
COBpEMEHHBIX cHOMpckux aBTopoB Tamapsl Crenanckoit u Auapes [Tozneesa. [IpoananmsupoBaHo copepixka-
HHE TyXOBHBIX CTHXOTBOpPEHHUH OapHaynbckod mostecchl T. CTemaHCKOH, BIEpBEIE NPEACTABICHHBIX B JaH-
HOM HCCJIEJI0BaHUH, a TAaKXKe KapTUH KpacHospckoro xynoxHuka A. ITosneesa. IlpoBenen nureparyposeque-
CKMH M UCKYCCTBOBEIUYECKUH aHAIU3 SI3BIKOBBIX M M300pPa3HUTEIBHBIX CPEACTB, BHIIBICHBI OCOOCHHOCTH HH-
TepIpeTaluy IPaBOCIABHBIX TeM U 00pa3oB B XyA0XKECTBEHHBIX PON3BeIeHNsIX. Ha ocHOBe Jlekcnieckoro n
CEMaHTHYECKOTO aHaJIM3a PACKPhITa «IyXOBHas MPOoOJIeMaTHKa CIOBOYMOTPEONeHHs» B MPAaBOCIABHON MO3-
3un. B mporecce ncciaenoBaHus BBIABIEHO, YTO TEMBI aCKETHKH, CMUPEHHMS, TEPIICHUS, MTOUCKA MCTUHBI H
ujeansa, CMEpPTH, KaK MPOJOIDKEHHsI BEUHOH *KU3HH Ha HeOecax, MIJIOCEPAUs TIOeH, BOJIM K XPHCTHAHCKOMY
COBEPILICHCTBOBAHMIO SIBIAIOTCS KIIFOUEBBIMU B TBopuecTBe T. CTemaHckoil. Crienn¢uka HHTYHTHBHOTO IO-
ctixeHus bora xynoxxHukoMm A. IlozneeBbIM NpeTBOpHiIach B IOJOTHAX MacTepa B T€OMETPUUECKOM U LiBe-
TOM pEIICHUH B BUJIC 3HAKOB-CHMBOJIOB. OOpa3bl M TEMbI IPOU3BEACHHI COBPEMEHHBIX CHOMPCKUX aBTOPOB,
OIUPAIOTCS] HA HPABCTBEHHO-1ICHHOCTHYIO CUCTEMY XPUCTHAHCKOIO IIPAaBOCIIABHS, PE3IOMUPYET aBTOP.

Kniouegvie cnosa: [yxoBHast 033U, PEIMTMO3HAs J)KMBOIMCH, OapHaynbckas mostecca T. CrenmaHckast, Kpac-
HOSIpCKUH XynoxHHUK A. Ilo3neeB, 3HaKOBas CHMBOJIMKA, TPAIUILMUA XPHCTUAHCKOW KYJIbTYpBI, H300pa3u-
TenbHOEe HCKyccTBO CHOUpH, MpaBocIaBHAS JTUPUKa AJTasl.

Beeoenue

Pyb6exx XX—XXI BB. B KyIbType COBPEMEHHOTO OOIIECTBA CTaJl OYEPEAHBIM TEPEIOMHBIM MEPHOIOM,
KOTJ]a MPOIIECC T00aTu3auy MPUBOAUT K YTpaTe XyI0KECTBEHHBIX TPAJAUIUA M HUBEITUPOBAHUIO CaMO-
OBITHOCTH HAIlMOHALHON KyNbTypbl. OJHAKO, KaK MOKa3bIBAET UCTOPHS, AYXOBHAs HHUTh XPHCTHAHCKOTO
MIPaBOCIIaBHsI ABJSIETCS. KPEIIKUM CBSI3YIOLIMM 3BEHOM M OIIOPOH B COXPaHEHHH HPABCTBEHHBIX YCTOEB B POC-
CHIICKOM 0O0IL1ecTBe, B TOM 4Yuciie Ojarofapsi MOsIBIICHUIO HOBBIX HMOATUYECKHUX U >KUBOIMMCHBIX MPOHU3BElE-
HHUI.

AKTyaJbHOCTb HCCIIEIOBAHUS ONpenesieTcss HEOOXOANMOCThIO U3yUEeHUsI COBPEMEHHON MPaBOCIaBHOM
MO33UU W KUBOIHMCH, HAYYHOH I1e1eCO00pa3HOCTRIO BBISBICHHS KOHLENTOC(Ephl aBTOPOB, PACIIMPEHUS
Kpyra MpOW3BEICHHH, CTABIINX OPraHMYECKOW YacThI0 COBPEMEHHOT'O XYAO0XKECTBEHHOro mporiecca. Pemu-
THO3HAas 033HS U )KUBOIIHCH TIPEICTABIISIOT MEPOBO33PEHUYECKUHN 1 KYJIBTYypOJIOTnYecKuii (peHOMEH, MapKu-
PYIOLIMKA MEHTaJIbHOCTH COBPEMEHHOI'O 4YeloBeKa. B mccienoBaHmM akTyanusupoBaHa HpoOiema mpeeM-
CTBEHHOCTH TPaJWIHA XPUCTHAHCKOTO MPABOCIABHS B TBOPYECTBE COBPEMEHHBIX CHOMPCKUX aBTOpoB Ta-
Mapsl Crenanckoit u Auapes [lo3neesa.

B poccutickom nmureparypoBenennn HaunHast ¢ 1990-x rr. XX B. yzaeneHo Ooibpliioe BHUMaHHUE U3yde-
HUIO npobiembl Bo3neiictBus [IpaBocnaBust Ha pyccKyro KyJIbTypy M, B YacTHOCTH, Ha nutepatypy. .C.
JleoHOB B JHCCEpTallMOHHOM HCCIEOBAHUU MUIIET: «Pycckue mucaTenu CMOTpeNd Ha KU3HEHHBIE COOBI-
THSI, XapaKTepbl U CTPEMJICHUS JIIOJIEH, 03apsisi UX CBETOM E€BAHI'€IILCKOW MCTHUHBI, MBICIHIIM B KaTETOPHAX
[IpaBocnaBusi, U 3TO MPOSBISLIOCH HE TOJIBKO B MPSIMBIX MYOJHIUCTHYECKUX BBICTYIUICHHUSAX, HO U B CUCTEME
XY/I0XKEeCTBEHHBIX 00pa3zoBy» [1; 12]. Takum 00pa3om, aBTOPOM IMOTYCPKUBACTCS 3HAUUTENLHOCTD PETUTHO3-
HO-TIEPKOBHOH TPaJINIIMK B COBPEMEHHOM XYI0’KECTBEHHOM TIpOIIecCe.

K u3ydeHuro pa3nuyuHbIX aclieKTOB PETUTHO3HOM TUTEpaTyphl 00palaaich MHOTHE COBPEMEHHBIE yue-
HbIe, cpeau KoTopeix A.M. Ilanuenko, FO.M. Jlorman, M.M. [lynaes, A.M. Jlro6omynpos, I1.E. byxapkuH,
B.A. Korensaukos, U.A. Ecaynos, Komaposa 1.B., b.®. Konsmarus u apyrue.

* ABrop-koppecnonaent. E-mail: lichmane@mail.ru
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IIpoGnema oTpakeHHss 00pa30B XPUCTHAHCKOTO IMPABOCIABHUS B TBOPUYECTBE PYCCKUX XYIOXKHHUKOB
HalllJla CBO€ JIOCTOMHOE MecTO B TpyJax poccuiickux uccienonateneit @.M. bycnaesa, H.II. Kongakosa,
JI.b. Muxaitnosoit, JI.B. Illupmosoit, H.B. TioTrorunoit u apyrux.

OpmHako mpaBoCiIaBHAS KUBOIUCH U MO33MUS KaK POCCUICKUX, TaK M Ka3aXCTAHCKUX aBTOPOB HE SIBJIS-
JIaCh TPEAMETOM HCCIIEIOBAHUS OT€UECTBEHHBIX (PMIIOIIOTOB M HCKYCCTBOBEIOB.

Lens uccrnenoBannsi — M3YYHTH crielU(UKY OTPaKEHUST OCHOBHBIX TeM W 00pa3oB IIpaBocmaBust Ha
MpUMEpe TBOPUESCTBA COBPEMEHHBIX cOupckux aBTopoB T. Crenanckoii u A. Ilo3neesa.

OOBEKTOM HCCIICIOBAHUS SIBJISIOTCS TEMBI JYXOBHBIX CTUXOTBOPEHUH OapHayabCKOUM moatecchl T.M.
CremnaHCKoO, TpaBOCIIaBHBIE 00pa3bI MOJIOTEH KpacHOsipckoro xyaoxkanka A.I. [lo3neesa.

IIpenmMer uccnenoBaHUs — COBpPEMEHHAs MPaBOCIABHAS ITOA3US U KUBOIIHCH.

3anaun MCCIeMOBaHMUS — aHAIU3 SA3BIKOBBIX M M300pa3HTEIbHBIX CpeicTB mpousBeneHuit T. CrenaH-
ckoit u A. Ilo3nmeeBa; mHTEpIIpETaAS MPABOCIABHBIX TeM M 00pa30B B MOA3WHU W KUBOIUCH CHOMPCKUAX aB-
TOPOB.

Memoowvt u mamepuansl

MeTo10510THsT UCCIICIOBaHUSI CTPOUIIACh C OMOpoi Ha KoHiennuto ¢uionoros JI.B. XKapasuna, E.W.
AnnenkoBa, A.M. bynanosa, B.H. Anomkuna, M.M. /lyHaeBa, pacKphIBAIOIIHAX PEITUTHO3HO-(PIIOCOPCKYIO
MPUPOAY XyIIO’KECTBEHHOTo TBOpuecTBa; padotsl ['.B. dnoposckoro, H.®. denoposa, T.I1. ®enorosa, B.C.
ConoseeBa, E.H. Tpy0Oenkoro, H.A. bepngesa, C.H. bynrakosa, mocBsiieHHbIe U3yUYEHUIO IIPABOCIABHOTO
uckycctBa Poccun.

MeTtonuka HccieI0BaHus ONMUpaIach Ha MEXKTUCIUILTMHAPHBIN TTOAXO0/I, BKIIOYAOIIAN B ce0s METOIBI
HCKYCCTBOBEYECKOTO aHaJIN3a MPOU3BEICHHI CTAHKOBOH XKUBOMUCH (MKOHOTpa(UIECKHIA, XyI0KECTBEHHO-
CTHUIIUCTUYECKUH), JINTEPAaTypOBEMYECKOTO0  aHallu3a JyXOBHBIX CTHUXOTBOPEHHH  (CpaBHHUTEIHHO-
TUTIOJIOTUYECKHHN, JTEKCHUECKUH, CEeMaHTUIECKHii). MeToI XyI0KECTBEHHO-CTHIIMCTUYECKOTO aHaIm3a T03-
BOJIUJI BBISIBUTH OCO6CHHOCTI/I O6pa3HO-HHaCTI/I‘{eCKOFO A3BbIKA JXUBOIIMCHBIX ITOJIOTCH, HI/ITCpaTypOBCZ[‘-ICCKI/H‘/'I
aHAJIM3 TO3BOJIMJI ONPEACIUTh OCHOBHBIC TEMBI, JICKCHUYCCKHE U CEMaHTHUYCCKUE OCOOCHHOCTH MPaBOCIIAB-
HOM MO331H.

Peszynomamor u ux obcyscoenue

BnusHue npaBociaBHON JTUPUKK B TI033MHU U JKUBOIMCH ONpEAENAeTCs, B MEPBYIO O4epenib, ColepiKa-
HUEM IPOM3BEICHHUN, KOTOPBIE 3MKIYTCS Ha PEIMTHO3HBIX TEMax W MOTUBaX. VX mHTEpHpeTanus B Mpou3-
BEJCHUSAX COBPEMEHHBIX aBTOPOB IO3BOJIIET OCMBICIHMTH TyXOBHYIO YHHUKAIBHOCTH PYCCKOTO 4EIOBEKa,
OIICHUTH C MO3UIIMHA COITMOKYIBTYpHOM 00cTaHOBKHM XX| B. IEPCIIEKTUBEI €€ PA3BUTHUS.

Kpyr MOTHBOB U TeM COBpEMEHHOI MpaBOCIaBHOW TUpPHUKHU upe3BblyaiiHo mupok. B.H. bapakos, pac-
KpBIBasi OCOOEHHOCTH COBPEMEHHOM NPaBOCIABHOW IMO33MH, OTMEYAET CJIOKHOCTh M3Y4EHHUsS] JaHHOW Ipo-
ONeMbl JUIsl pyCCKOM JuTepatyphl. «BeTynaromemMy B Hee HEOOXOIUMO MPEOJI0IIETh TPU OCHOBHBIX MPETIST-
crBus: 1) dunonorndeckoe (mpodiieMa COeTUHEHUS IIEPKOBHOTO W JINTEPATYPHOTO sI3bIKa, OCOOCHHO B Ce-
MaHTHYECKOM OTHOIIIEHUH); 2) penurno3Hoe (mpobiieMa oOHOBIIEHYECTBA); 3) IMYHOCTHOE (TpodiieMa Iy-
XOBHOTO POCTa, CTeNeHH mocTkeHus: bora) [2; 47, 48]. PaccMmarpuBasi mpaBOCIaBHYIO JIMPUKY Kak HOBa-
TOPCKOE SBJICHHE JIUTepaTypHOro nporuecca pydexa XX—XXI BB., aBTop 00paiaeTcsi K TBOPYSCTBY MHOTHX
POCCHICKHX TTO3TOB, B TOM YHUCJIE U CIIY)KUTeNeH LepkBU. TeMbl MpaBOCIaBHOM JIMPUKH POCCHUICKUX MTO3TOB,
paccMaTpuBaeMble B UCCIIEIOBAaHUHU, UMEIOT COLMANBHO-UCTOPUUECKUI pakypc. ABTOP NMPUXOIUT K BBIBOAY
0 TOM, HTO «IMPHKA TIEPETIOTHEHA MPEIBOCXUIICHUEM HAIMOHAIBHO-0CBOOOIUTENFHON OOPBOBI 10 BO3Bpa-
HICHHUIO HAPO/Iy BJIACTH, COOCTBEHHOCTH U UCTOPUUYECKOM TIpeeMcTBeHHOCTHY [2; 53].

B namem nccnenoBaHnu Mbl 00paTUMCS K TeMaM 1 o0pa3aM JyXOBHBIX CTUXOTBOPEHHH OapHayibCKOi
nodtecchl Tamapsl CTemaHCKoOW, KOTOpbIE BIEpBbIe OBUIM OIyOJIIMKOBaHBI B cOOpHHKE «[lopora k cebe»
(2017). B otnmrume oT MpaBOCIaBHOM JIMPUKHU MTO3TOB, pACCMOTPEHHBIX B nccienoBannu B.H. bapakosa, mo-
33us CrenaHCKOW MMEET HHOM TOH MTOBECTBOBAHUS M TEMAaTHUECKYIO HAlPaBIEHHOCTb.

JlyXOBHBIE CTHXOTBOPEHUS IIOATECCH — ATO HETPOMKOE pa3MbIIIIIEHHE 0 Be4HOM, HECYETHOH )KM3HHU B
rapMOHUH, TIOKOE C MHPOM H COOOM, Hajziexie B I00pO, B3aWMHOUN JIIOOBH OJIMKHUX, YTO COXpaHSIETCS Iy-
LIEBHBIMU CHJIAMH M BEpPOH MPaBOCIaBHBIX XpUCTHAH B bojkecTBeHHYI0 Gi1aroiath, KOTOpas HUCXOIUT K de-
JIOBEKY B MOJIUTBE, OOHOBJISIET 00EIHEBILYIO Aylly, Mpuoimxas ero k bory. [1o33us Crenanckoi SKCITUIH-
pyeT coOOPHOCTh KaK OCHOBY XPHUCTHAHCKOTO TPABOCIABHS M «EJJMHCTBO CBOOOJHOE W OPraHUYECKOE, KH-
BOE HAYaJI0 KOTOPOTO €cTh boxkecTBeHHas O1aromath B3auMHOM Jr00Bm» [3; 282.]
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E.1O. llnumaH

Mmue 6v1 6 yeprosw gotimu,

UYmob 6300x1y6 21yb0KoO,
Obnosums 0bedHesuLy0 OyuLy,
Ilocmoamy 6 yeonke,

T0e monuam evicoko
Ouu cmapvix cesamoix. He napywy
Tpaouyuu, ceeuu nocmasnio,

Hx nrams mens ommyuum om 3abom.
vixanue ceema ecem cepoyem 80cciasnio,
O opyzom nomonuy. 30ecy oniom
Tex nrooetl, K020 20pbko npeda,

Ybu TUHUU HCUZHU BOHIUNUCH 8 MYNUK.
THlooapu um, morumea, nokou u newan,
Om komopwix auyo, npespawjaemcs 6 aux [4; 92].

OCOOCHHOCTBIO TAHHOTO TEKCTa SIBJISIETCS «IyXOBHAs MpoOieMaTHKa CIOBOYMOTpeOneHus». B cTuxo-
TBOPEHUHU UCTIOIB3YIOTCS JIEKCEMBI, BOMIEAIINE B CBETCKYIO TUTEPATYPy M3 AYXOBHBIX UCTOYHHUKOB — ‘Oyuia’,
‘ceeuu’, 'monumea’, 'noxotl’, nux'. CioBo noxot, mapagurMaibHOE TOHITHE ISl PYCCKOTO SI3bIKA, CEMaHTH-
YeCKMM 3HAYCHUEM YXOAAlIee B 00JacTh PETUTHO3HO-METaQU3MYECKUX MPEACTaBICHUH, U PACTOIKOBaHHOE
KaK pealbHOe MECTO-COCTOSTHUE, TJIe MUpP COIpHKacaeTcs u cnuBaercs ¢ borom. [IpaBociaBHOe moHMMaHMe
MTOKOSI TIOCTETICHHO TIEPEIIO B CBETCKYIO CIIOBECHOCTH [5; 22]. B ctuxoTBopenun T. CremaHCcko# ClIoBO 1o-
KOl COMPOBOXKIAETCS OJIM3KUMU IO 3HAUYEHHIO TIIarojiaMy «TIOMOJIUY», «HE Hapylly», TOAUYEpKHUBas MOTPy-
YKEHHOCTh T€POMHH B MOJINTBEHHOE COCTOSIHHE, TOPSTIEE KEJIaHNE MPOCBETICHHOCTH U YMUPOTBOPEHUSI.

Uto0b!I TOHATH 0COOYIO JIOTHKY TyXOBHOH mo33un Tamapsl CTemaHcKoH, 00paTUMCS K OHOMY H3 CTH-
XOTBOpeHuH, co3nanHomy B 2004 r. B naHHOM MO3THYECKOM TEKCTE HET MPOrpamMMbl, CMBICIOBOM OCHOBOM
sBIIsieTCsl cpepa BHYTPEHHETO MHpa Mo3Tecchl. JIupudeckast reponHsi, MOCTOSHHO pedieKCHpyeT CBOU YyB-
CTBa, JEIUTCS COKPOBEHHBIM OMBITOM. VICKpEHHOCTH, OTKPBITOCTh MEPEKUBAHUS JOCTUTAIOTCS MPOCTOTON
W3JI0KEHHUsS. B 3TOM TIOMOTaroT JIEKCHYECKUE aJIeTOPHH, CPABHEHUS TYIIEBHOTO COCTOSHHS TEPOUHH C 00-
pazamu npupojsl. [lepexxnBanne HaNPSAMYIO CBS3aHO C BEUHOCTBIO, UTO IMOCTUTAETCA Yepe3 JH000Bb U AyMY
«BeyHO 3BydJamero cioBa [Ipopoka». BmecTuTs 3T0 BedHOE T€pOWHS CTPEMHUTCS COOCTBEHHBIM CEpALIEM,
MIPOCTPAHCTBO KOTOPOTO PACKPBUIOCH B IyIle «yTeUIeHHeM cdacThs». Cepadumo-J{uBeeBCKHil MOHACTHIPD,
SIBIISISICH XpaHUTEIEM PYCCKHUX MPABOCIABHBIX TPAJUIWHM, TyXOBHO MUTABIIMKA MHOTHX XPUCTHAaH, CTall Me-
CTOM POXKJIEHUS CIEAYIONIETO CTUXOTBOPEHHSI IO3TECCHI.

B Cepagumo-/luseescroii muwune
Ycnoxoerno cepoye packpuiiocs,
Iywe, cnosno connye ecHe,
Ymewenue cuacmvem asunoce.
Buoicy cxeosv cocubi xpama enasy,
Lenomyopenno benvie cmenwi,
Llopox nucmoves cyxux 0oOHOCUmM MOA8Y
O moaumeennom noosuze. Tnennvl
U kenvs, u nocox, u ckum,
Mue cnaevl, posicoennoti 0o cpoxa,
Ho muxoe cnoeo eeuno 38yuum
Jo6oebio u oymoul npopoka [4; 96].

Tema coxpaHeHHs IPABOCIABHBIX CBATHIHb HE TOJIBKO KaK MaMSTHHKOB JYXOBHOW apXUTEKTYpHI, a KaK
HE00XO0JMMOT0 MeCTa AYXOBHOTO OYHWIICHHUS, TPOCBETIICHUS, YCIIOKOCHHS TPABOCIABHBIX XPUCTHAH, CTPEM-
JIeHHs] NpUOIN3UTHCS K bory HerpoMKo, HO HACTOWYMBO 3BYYMT B 1mo33un CtemaHckoil. Hy>kHO OTMETHTS,
YTO MHOTHE JYXOBHBIE CTHXOTBOPEHHS HaBEsSHBI 00pa3aMH KOHKPETHBIX XPaMOB, KOTOpbIE ObLIM JOPOTH
aBTOPY, CTaJIM MEPBHIM OIBITOM IPUHSTHUS MPABOCIABHON BEPHI MMO3TECCHI MIPU TAWHCTBE KPELIEHUs, a 103~
&Ke, KOTJa Bepa YKpenwiach B CepJLe, MPUIOTOM Ui MoJsimeiics nymm. O6pa3 celIbCKOd yeprgyuieuxy B
OJTHOM U3 CTUXOTBOPEHHH — 3TO HE TOJIbKO 00pa3 Majoi POMHEL, CBA3aHHBIN C MECTOM POXKICHHS, @ HCTOK
JYXOBHOTO TIPUYACTHSI TEPOUHH, COXPaHUBIIEH JIFO0OBL K Xpamy Ha BCIO KU3Hb, KaK OOUTEIN JYIIU U cep/l-
1a Bepymomero yenoseka. C TpeneToMm, MPOHUKHOBEHHO aBTOP NepeAaeT CBOM MCKPEHHHUE, TIyOOKHe YyB-
CTBa, OCTABIIsisl HA3UJAHUE TIOTOMKaM, cOepedb MPaBOCIABHYIO CBATHIHIO.
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Kozeoa soanu na eopuzornme
Tokasicemcs ee 2nasa,

A npowenuy: «Ee ne mponvme,
Beov ma yepreyweuxa mosy.
Mensa kpecmuiau 30ecs 6 KpewyanvHe,
buina xynenw 30ece 0131 mens,
30ecw 51 ckazana ecem: «llpowaiime,
C kpuviibya cmynuia u yuwia.

Ho 6 uac, xoeda s 3ackyuaio,
Kax muxuil npaseonwiii kanpus,

A cenvckoll yepkeu 6CnOMUHAIO
I1agy, Kpwinvyo, pe3noii Kaphus.

B nounoti cmenu na copuzonme
Memenw 6envim-bena,

B neii cnviwen 360n: «Ceno ne mponomey -
3eyuam ¢ nem oym rxonoxona [4; 88].

Eme omHO CTHXOTBOpEHHE SIBIISETCS MOCBSIICHUEM W3BECTHBIM MPABOCIABHBIM CBATHIHSAM Poccuu n
YkpauHbl. ABTOp HPOSIBIISET HE TOIBKO CBOM MOATHYECKUH Nap, HO U BOCXHUIIECHHBIA MCKYCCTBOBEIUECKUN
B3TJIS/I HA XpaM Kak MPOM3BEICHUE apXUTEKTYPHOTO HCKyccTBa. llleneBpsl JyXOBHOTO 3019€CTBA BOCIIETHI
TOHKO, TTPOHUKHOBEHHO. HWYTO HE YCKONB3HYJIO OT BHHMATEIFHOTO B3TIISA[a IMOATECCHI, CyMEBIIEH MOA-
YEepKHYTh CTUJIb XPaMOBOM apXUTEKTYphl, HATIOMHUTH YUTATENISIM UMEHA 30/TYUX U KUBOIHCIEB, CO3AABIINX
COOOpBI M POCTIMCH B HUX, BOCXHUTHTHCS WX MacTePCTBOM U M3YMHUTHCS CBETIBIMUA 00pa3aMu CBATHIX, TITy00-
KO MPOHHKAKINUX B aymry. [losTecca B CTUXOTBOPEHHH CPENCTBAMH TOSTHYECKOTO S3BIKA CO3/aeT oOpa3
Xpama, Kak >KHBOTHCEI] BasieT MOJIOTHO. Mcrmonb3ys OoraThlil apceHan pyccKoro clioBa: CTUXOTBOPHBIN pas-
Mep, PUTM, MHOTOOOpa3HyI0 HHTOHAIINIO, JIEKCHYeCKOe pa3HooOpa3ue, NprUoOIAeT YUTATENS K CO3EPIAaHHIO
CBSITBIHD TIPABOCIIABHOMN apXUTEKTYPHI, IOTPYKasi B COCTOSIHHE JyXOBHOTO OTKPOBEHHUSI.

B Kuese Anopeesckuii cobop
Ha Cegep obpamun ceou aoxaphbi.
Tam [lemepbype, mam 3umHuii 080p,
Tam pycckozo 6apoxko ¢hopmbi n1a8HbL
U cmpoiinvl, u HeHasA3uUBO OePIHCABHDL
Y Hegcrkoti gvicamcst 6onHbl.
B Kuese y Boeopoouyul
B3anao yousnenvs u myxu,

Yucm, kax 36e30a y OKOaUYbL,
Ipounu eco Bpybens pyxu.
Kucmu u kpacku, kaxk Kpulivs y 20pauybl,
B3maxuym u comknymes 6 naoeHui,
Omxporom anasa Ha 36e30y y OKOIUYbL,
Cepoye u pazym 3ampym 6 cognadenwvu [4; 95].

LlepkoBb Kak CHMBOJI MIPABOCIIABHOM BEpbI, BIIMCAHHBIN B NaHA(T PyCCKOH PaBHUHBI, CTAl OCHOBOM
MHOTHX Tei3axell pycckux xuonucieB. Tamapa MuxainoBra Ctenanckasi, Oy y4d UCKYCCTBOBEIOM, 4a-
cTO oOparmaercs K 06pa3aM MPaBOCIABHEIX XPaMOB, BOCIIEBAsl B CBOMX JTyXOBHBIX CTUXOTBOPEHUSIX HE TOJb-
KO MX YHUKQJIBHBIA apXUTEKTYPHBIH 00JIMK, HO U 03BYYHBAET BOXKHBIE JJIsl HEE TEMBI COXPAHEHUSI TyXOBHBIX
CBSITBIHB [TPABOCIABHOTO 301YECTBA, COEPEKEHUS TPABOCIABHBIX XPUCTHAHCKUX TPAIUIINH.

Hao oopooicnvim npocmopom, Hao cyuibio mpagol
Cunyam 0603HaAUUNCA CKPOMHBIIL:
Konoxonenxu oco u pucyHok enagol —
Heucmasewuii 06pas yeprosgHulii.
lepesywxa npunana x 3emie,

Ee coepesas oyworo,

Tycknoii kanieii Ha cmapom geciie
Hpooicum mecsiy Hao cepoil uz6010.

Tak nycmulHHO, 6€3MOI8HO KPY2OM,

Bce naoescovl ycuynu 6 neuanu...
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Ho neacno benerowuil xpam Hao ceiom
B netizaoic mot nasexu enucanu... [4; 93].

Tema cMUpeHVs, YTEIICHUs, TEPIICHUS] — TJIABHBIX CTOJIOB XPUCTUAHCKON MPABOCIABHON BEpHI SIBIIS-
FOTCS JICHTMOTHMBOM MHOTHX JYXOBHBIX CTHXOTBOpeHMU. Hauano mpowsBeneHus mpeaBapsieTcs cBoeoOpas-
HBIM BCTYIUICHHEM, B BUJIC OMKCAHHS BHEITHEro o0JNMKa Xpama, B KOTOPOM aBTOP HCIIONB3yeT aJUIerOpuH,
CpaBHEHHS, SMUTETHI, BRICTPAaUBas CTPYKTYPY Ha OCHOBE pa3eoOrHYeCKUX SIUHUI] U3 JIEKCUIECKOTO apce-
Hajia 1300pa3UTEILHOTO UCKYCCTBA: ‘Kucmu u kpacku', 'e nacmenvHuix 6e10p0306bix monax', 'HebecHvim ce-
pebpom’, 'ceemames AHMAPHO', '6 HeACHOM Mepyanuu ceema u menu', ' XYOOJCHUK, AACMHbI, CIMPOSUll’,
'pucynok uucm u npocm', ‘axeapenum 3a oxowxom', 'eeuep eonyboil napucyem menom', 'Bpybens pyku', 'anviii
yeem', a TaKKe ApXUTEKTYPHI ‘cmoum codop', ‘ntokapuul', 'xpama enasa', 'pycckoeo bapokko ¢popmul niasHwl',
'HexcHo benerowui xpam'.

B nacmenvnvix Henopozoewvix monax,
Yeenuannuiii nebecuvim cepebpom
Cmoum cobop, Kaxk mauma 6 napycax,
Hao 6envim 0oneosicoanuvim kopabdiem.
Boiioy 6 nezo, a mam cepoya ceeueii
Tax seceno, max OpysiCHO, MAK OMPAOHO
MHne 6 dap npenoonecym Habop Kouetl
K cmupenuro. U s 3annauy scaomo.
Ymewsyco u cmuproce. Bee 6yoem naowno!
Cepoya ceeueil ko MHe 0Opawyenwi,
Topsim onu u ceemsmes asHmapHo,
Tepnenuem moum socxuwensl [4; 94].

Jlupudeckasi repouHsl SBISCTCS HOCHTEIEM IPAaBOCIIaBHOTO co3HaHus. OHa HajelieHa MUJIOCEpIUEM,
YMEHHEM HUCKPEHHE, BCEM CEpJILIEM JIFOOUTH OJIMKHETO CBOETO, MEPEKUBATH JKU3Hb CO BCEMU €€ TICPUTICTHSI-
MU CMUPEHHO, CTPaJiaTh U HECTH CBOM KpECT, TaK KaK TOJHKO BO3MOXHO B TPABOCIABHOW Bepe, B OTIMYHE
OT JPYTrUX XPUCTHAHCKHUX PEJUTHH. ['JTaBHBIM B MO33UM T'€POMHH CTAHOBUTCS JHPUYECKOE MEPSKUBAHUE,
ropsiuee CTPEMIICHUE OIYTUTh CBsI3b ¢ TBOPIIOM, TTOMCK UCTUHBI U HJIcalIa.

Anecenvl 3umnue, nebeou benvie,
Jlonotime Bvl necnio moro,
A eto ymewtyco u 6 muxom cmupeHuu
Cseuu 3adcey na nyey.
B nescnom mepyanuu céema u menu,
Bvimw moorcem, ysuoicy enasa
Te, umo mobuna U, Ymo He ymenu,
C 110608bi0 cMOmMpemb HA MeHsl.
Anecenvl 3umnue, nebeou benvie,
Jlonoiime Bvl necHio mMoio
A eto ymewyco u 8 muxom cmMupenuu
Cseuu céou nocauy.
Jlebeou benvie, ancenvi 3umnue,
Ilponszume Buvl nebo kpuvliom
U ynecume 6 svicokue cunee
IecHio moro o 3emnom [4; 97].

Tema KU3HU U CMEPTHU IIUPOKO MPEJCTABICHA B TBOPUYSCTBE MHOTUX MO3TOB. [Ipy 3TOM BaskHA MBICITb
HETPEPHIBHOM CBS3U MEXIY MUPOM 3¢MHBIM U HeOecHbIM. TeMa cMepTH, KaK MPOA0JKEHUE BEUHOM JKU3HU
Ha HeOecaxX, OCHOBHAs B XpUCTHAHCKOM IPAaBOCIIaBHU, HEe 00/iesieHa BHUManueM T. CTenaHCKOM.

OHna npuxooum 8 noideHb CmpacmHblil
B naamoe nezxom, kax ¢pama,
Ymobwl, He 8HA6 MOIbOE HANPACHOU,
Bonzumse 6 1adonu ueist 160a.

B nouu, eumasi nao zemueio,

Ona pugmyem cmyk cepoey,
Ymob 6 00uHOUKY Ul MONOIO
Hac ysecmu noo ceoii seney.

116 BecTHuk KaparaHgmMHCKOro yHusepcureTa



Tembl n 06pasb| npasocnaBsnda B NO33UN N XXNBOMUCH...

Ona npuxooum panHum ympom
B naxuoke, comxannoii 3apeil,
Kax macmep 6 dene muocompyorom
Ona nrobyemces coboii:
Ilepcmbi muxoHbKO NPUNOOHUMEM,
Haw n06 necaviuno ocenum,
Hvixanve xpomko Hac noxuuem,
Ihwa ceoboonas eznemum.
OHa Xy00dCHUK, 611ACMHBLL, CMPO2Ul,
Ee pucynok uucm u npocm:
Mbwi 8ce npexpachuvl no dopoze
Ha muxuii, 0o6puiit naw nococm [4; 109].

B mpuBeneHHOM TprMeEpe MOATHYECKOE pelleHre TEMbl MHHUMAJIbHO, OJHAKO 3TO HE CKYIIOe M3IIOXKe-
HUE MBICIH, a JIOBOJLHO MHOTOCJIIOBHOE JIOTUYECKH M KOMITO3UIIMOHHO BBICTPOSHHOE MO3TUYECKOE TBOPE-
Hue. B maHHOM TOX0/1€ SICHO MPOCIICKMUBASTCS aBTOPCKask KOoHIenTochepa, B KOTOPO HET CHFOMHHYTHOTO
OTHOIIIEHUS! K JKU3HEHHBIM BOIPOCaM, W He IMpenjIaraloTcsl 3apaHee TOTOBbIe OoTBETHL.. Duimocodckue pas-
MBIIIJICHHS TO3TECChI JAIOT JTYXOBHYIO OCHOBY i pediieKcuH uuTaresis. Takas 1M0o33us COBpPEMEHHa U
MMEHHO TIO3TOMY MOXET CTaTh «BEUHOM.

B npuponHo-kajzeHAapHOM BpeMEHH TyXO0BHOHM mo33uu T. CTemaHCKoOW Beuep, Kak MpeasiBepue HOYH,
SIBIIIETCSI BAKHBIM 00pa3oM. DTO CBSI3aHO ¢ 0COOOH CaKpaIbHOCTHIO BEYEPHUX CYMEPEK, MEepeXOsInuX B
HOYb. AHTHHOMUS JHS M HOYM TPAJIMIIMOHHA JUIsl PyCCKOW MpaBociaBHOM mo33un. O0pa3y HOYM aBTOpP NpHU-
CBaMBaeT MUCTUYECKUE TPU3HAKH, ITPEICTABIISI 3TO BPeMs KaK IMepexo 1 TyITH B APCTBO YMEPIIHX, IPHOT-
KpbIBas 3aBECY MEXIy MUPOM AYXOBHBIM H pealbHbIM. OOpa3 HOYM BBITHUCAH aBTOPOM JIETKUM, aXXyPHBIM
CJIOTOM, C MCIIOJIb30BAaHUEM MACTEIIbHBIX, MTOTYIPO3PAUHBIX KPACOK, IOTPYKask YUTATEIIA B TCH3aKH HE3eM-
HOTO Beuepa, COCTOSIHUE THXOTO YMHUPOTBOPSHHS OT MTPU3PAYHOTO CHACTHSI.

QOuenv neducHwlll,
OYeHb CHEIHCHBLII,
Je2KUll, KPYAHCEBHOL
Axeapenum 3a OKOWKOM 8eyep He3eMHOIL.
Obpemem Oywia nokou, paccmasdasico ¢ meiom,
Ona eeuep 201y001l Hapucyem Meiom.
Ilycmb ocmanemces Mupasic Moe2o yuacmosi
B obpemenve na 3emne npuspauno2o cuacmosi.
A noxa oyuwie u meny xopouio 6060em
Habnooamey,
Kax cunuii seuep coinnem xpycmanem.
Ouenb neoicnwlil,
OYeHb CHEIHCHBIII,
oueHb 2011y001
Tuxo maem 3a OKOWIKOM c8em HeapKul,
ceem zemnou [4; 111].

Tema no0OpocepaeUHOCTH, JTOOPOMBICICHUS U JOOPOTBOPEHHUS, YEIOBEYSCKOIO y4acTHs B CYIb0e
OJIMKHETO0, CO3UAATEIHPHOTO Havalla U TopsYell Bephl B MUJIOCEPIHE JIFOJIEH SBISETCS KIFOYEBBIM JIEUTMOTH-
BOM MO3THYECKHUX CTPOK CTEmaHCKO.

He nponeiics, 0oxcov, Ha bezdommoeo,
He xeamaii, mopo3, copemwviunozo,
He nuwati eco menna ckpommnoeo:
On ne 631 y nac ceema nuwunezo [4; 110].

B nyxoBHOIT 033uU aBTOpa BaYKHOE MECTO 3aHUMAET TeMa «aCKETHKH», C TIOMOIIBID KOTOPOH BBICTpa-
MBaeTCs XYyJOKECTBCHHOE N300pakeHUE YEIIOBEKa, 3aKIIF0YAIOIIee €ro TBAPHYIO MPUPOIY, HO B TO KE Bpe-
Ms BO3MOXKHOCTh €€ HW3MEHEHHS, OCTPOTY MOPAJIbHOM pedeKCHH U BOJIO K XPUCTHAHCKOMY COBEPIICH-
CTBOBAHHIO.

Ilocmasw ceeueuxy y ukonouxu,
Tooaii huwemy, yumo 6 cmopoHouxe,
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Cmanem cepoyy menino, Kax 8 eHe30vluiKe,
Anvtii ysem orcuseem 6 manom seprviuke [4; 91].

Hyxouble ctuxoTBopeHus Tamapsl MuxaitnoBasl CTemaHCKONW COTKAHBI M3 KPACOYHBIX SMUTETOB, SIp-
KHX aJUIerOpHii, )KUBOMMCHOTO MOSTHYECKOTO ClI0BA. JIerkuid, U3SIIHBIN CIIOT, MAacTeIbHbIE, HEXKHBIE KPACKH,
TeIUIble, AyIIEeBHBIE MHTOHAIINH, BOBJIEKasl HAC B TEMBI M 00pa3bl MPABOCIABHOW JIMPHUKH, OOHAKAIOT TyXOB-
HYIO 3peJIOCTb MO3TECCHI, IOATBEPKAas €€ MPUIACTHOCTh K TPAJAUIUAM XPHUCTHAHCKOTO TTPABOCIIABHS H BEPY
B bokecTBeHHOE Ha4YaJI0 MUpa.

B uzswynom yoope ysemyweti kocmeu
Ceemen u mun Haut 080p.
Ck603b 80001 YIOMHOU CIAPOU alieu
FOnoe connye vi600um y3op.

Ympo xopomkoe — padocms npocmopHas:
C mupom csudamve, HA4aI0 HAYA,
Inamve napsonoe, Mbicib HENPUMBOPHAS —
Ympo ¢ naoeacooii boe nosenuan! [4; 100].

Hacnaxgasice KpacoToi TpUpOJBI, MO3TECCA MOAYEPKUBACT €€ UyIOJEeHCTBEHHOE BIHSHUE, CIIOCO0-
HOCTB OJIapWBaTh YeJIOBEKa KMUBUTEIBHBIMU CHUJIAMH, KOTOPbIE 000TaIlafoT YyBCTBAMH MIJIOCEPIHSI U JIF00-
Bu. [loaTecca mpu3bIBaeT HACIAKIATHCS KaXKABIM MTHOBEHHEM JKHM3HHU, B KOTOPHIX 3aKJII0YeHa KpacoTta bo-
YKECTBEHHOTO MHpa. B 3TOM CIUIeTeHHH MpaBOCIABHBIX 0OpPa30B W CMBICIOB — YHUKaJIbHOCTH JTyXOBHBIX
ctuxotBopenuil Tamapel CTenaHckoil.

[ Xymo)kHUKa, KaK M [03Ta, oOpalleHne K o0pa3aM XpHUCTHAHCKOTO MPaBOCIaBHS SBISETCS CIIOCO-
OOM perIeHrs HACYIIHBIX JKU3HEHHBIX BONpocoB. AHmpei [lo3meeB — oaMH M3 KPYMHEUITNX CHOMPCKHIX
JKUBOIUCLEB BTOPOU MOJOBUHBI XX B. CTal MHOTOMEPHBIM XYyJI0)KECTBEHHBIM SIBICHHEM B POCCHICKOM U
MHUpPOBOM HcKyccTBe. Kak ormeuaeT uckycctBoBen E. XymoHOroBa, «11€IOCTHOCTH TBOPUYECKOTO MyTH AH-
npest [lozneesa 3akitodaeTcs B ITyOOKOM, HHTYUTHBHOM MTOCTH)KEHUH FAPMOHUH MUPO3/IaHus, B KOHIIE 9TO-
T'O JIOJITOTO, TPYAHOTO, 2 IOPOX MYYHUTEINBHOTO BOCXOXKISHHS OH BCE-TaKH MPHUXOIUT K HEOOXOUMOCTH T10-
CTIDKEHUS TJIaBHOTO — bora kak Beicouaiiei hopmyiie Mupo3aanusy» [6; 3].

TBopueckuii myTs A. Ilo3neeBa Hayascs ¢ MOCTM)KEHUSI HCKyccTBa peanin3Ma. OTHAKO B TeUEHHUE J0J-
TOW HBOIOLIMN PA3BUTHS B3TIISAIOB XyTIOKHUK MPHIIENT K aOCTpakTHOH, Oosiee 0000IIeHHON MaHepe MIChMa.
Korma B mMacTepcTBe peaMCTHYECKOTO OTOOpaKEHUs NEUCTBUTENFHOCTA XYJIOXKHHUK JOCTHUT BBICOYAHIIIETO
COBEPILECHCTBA, BUPTYO3HAsI TEXHUKA PUCYHKA CTajla Bce OOJIbIE JOMOIHATHCS CMENIBIMU MOUCKAaMH B 00J1a-
ctu 1Beta U Gopmel. Auzapeit [lo3aeeB uckan B )KUBOMKCH HOBBIC, HETPAIUIINOHHBIC PEIICHUS, 3TH ITOUCKH
MIPUBENTN XYJO0XKHUKA B CepeIMHE MIECTUIECITHIX TOJIOB K aBaHTapHON )uBorwmcH. [lepexon ot peanmsma
aBaHrapy okasajcs He JaHbIO MOJie, a KaXJO0W BHYTPEHHEH MOTPEOHOCTH XYJOXKHHKA JIJISI TBOPUYECKUX
SKCIIEPUMEHTOB. B mpoliecce moncka HOBBIX BO3MOYKHOCTEW pacIIMpUIIOCh KaHPOBOE pasHooOpasue padorT.
«B 1960-¢ rr. y A. IlozneeBa hopmupyeTcst cCBoeoOpa3Has TBOPUECKast TEOPHS, CKOPEEe IMITUPUIECKAs, YeM
TEOPETHUYECKU PallMOHATIbHAS, — JAYIIa €CTh OTOHb, CKBO3b MPH3MY 3TOTO TOPEHUS XyIOKHUK CMOTPHUT Ha
mupy» [7; 71]. [1yis peanu3aiiui BO3HHUKILIETO 3aMbICIIa HAYaIMCh MTOMCKY IIacTudeckoi (hopmsl. [TocreneHHO
XYJOXXHUK CBOJTUT (DOPMY K T€OMETPUH, IIBET YIPOIIAETCs, CTAHOBUTCA OECIIPEIMETHO YACTHIM. MHUPOBO3-
3peHue XYyJ0KHUKA, ero CUCTeMa B3TIIAJ0B HA MPUPOIY LIBETA B KUBOMUCH m3MeHsercs. [lanmuTpa Hamopu-
CTOTO YKUBOIMCHOTO Ma3Ka, npeobianatomias B paborax 60—70-x rr. nepexoauT ¢ koHma 70-X IT. B III0C-
koctHOoe pycio. B 80-e rr. A. Ilo3neer yBiekaercs usydeHuem bubmuu. IT0 0OBICHIOCH, TEM, YTO OH
MHOTO JyMaJ O BOIIPOcax OBITHS, CYITHOCTH 4elloBeKa, ero mecte B Mupe u Kocmoce. Teneps o oOpaia-
€Tcs He TOJNIBKO K MOPTpeTam, Mmei3axaM, CFOKETHBIM 3apHCOBKaM, HO | MUIIET KapTHHBI PUI0CO(CKOTO COo-
nepxxanus. [lTocrenenno Ilo3neer BeicTpanBaeT 3aMedareibHble IUKIBI Toj0TeH 80—-90-x rr.. «Crapibi»
(1980), «I'onroda» (1989), «Momnenue o gare» (1989), «CorBopenue mupay» (1989), mmki «Ku3up yenose-
ka» (1989) u npyrue.

B 55 ner, ocmbiciuB dunocodckn HazHAUSHHE YKU3HU, YTIYOUBIIMCH B BOIIPOCHI MUPO3/IaHUsI, OCO3HAB
€ro, XyJOXXHHK BBIIUIECHYJ 3TO NMOHMMaHHE Ha CBOM MOJIOTHA. TakK, BO3HUK LMKJI paboOT, KOTOPBIE MO3XKe
Ha30BYT «bubneiickas cepusi». Manyio OHOJICHCKYIO CEpUIO COCTABISIOT YeThIpe KapTUHBL: «Bo3HeceHne»
(1989), «Taitnas Beuepe» (1989), «Poxaectro» (1989), «Hamay (1990). B nanHBIX paboTax HUCIONB3yETCS
uckycctBo JleBennar o mapra. Ero oco0eHHOCTh 3aKirodaeTcss B BOSHUKHOBEHHH JIOTIOJIHUTEBHBIX 3 dek-
TOB, MIOCJIE JIOJITOT0 HAOMIOACHUS KApTHUHBI, JAIOIIMX 3pUTENIO OLIyIIeHHE 00beMa, MyJIbCalluu, ABWKEHHUS B
MIPOCTPAHCTBE BCETO M300PaKEHHOTO Ha XoJicTe. [IpOoCTpaHCTBO IIOCKOCTH CTAHOBHUTCS YCIOBHBIM, ITOTPY-
KaeTcsl B BEUHOCTh. BMECTO TEM M CIOXKETOB MOSBIISIOTCS 00pa3bl-aCCONMUAIMU. 3aMbICeNl PaCKPhIBAETCS
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CHMBOJIMKOM 11BeTa 06€JI0ro M YepHOT0, KEATOr0 U KPacHOT0, OXPUCTOTO M TOJIy00T0, CO3AAIOUINX CIOKHYIO
KOMOUHAIIUIO T€OMETPUUECKU BBICTPOCHHOM KOMMNO3UIKU. CTPYKTYypy MOJIOTHA COCTaBJIAET [IOBTOPSIOIIAs-
Csl CHUCTeMa CHMBOJIOB KBaJpaTa U Kpyra, KoTopas 3aJaeT HeOOXOOUMBIH PUTM, B OCHOBE KOTOPOT'O JIEKUT
BBICIIAs TAPMOHMSI, 00’KECTBEHHBIH KOCMOC.

ITomotHO «BoO3HECEHHME» CUMBOMM3NPYET BocmapeHue ot 3emun B Hebo. /IBe durypsl, nzobpaxeHHbIe
mo 6okam xoJjcrta, Oynro nBe Oenble JaoHu OepekHO OOHMMAIOT M MOMJEPKUBAIOT HEUTO XPYIKOE H IeH-
Hoe. EcTp omymenue, uto Mucyc yxoaut ot Hac, HO ToKa, He okuaaeT. Coznaercst 3 PeKT, TEMHOTO Kpy-
ra, mapsiero B BO3JIyXe, KpacHbI OTTEHOK BOKPYT HETO JaeT 3apsaj myibcanun. Kpyr He mimockuil, 00beM-
HBI{, JIETKO OTIEJIAETCS CHU3Y U OJHUMACTCS BBEPX.

«TaiiHas Bedepe», IOJIOTHO HANIOJHEHHOE CUMBOJIAMU B BUJE KBaJApaTa, KPyra, KOTOPBIE SIBISIOTCS Ce-
MaHTHYECKHM LIEHTPOM, CMBICIIOBBIM CTEPKHEM KOMITO3UIMHU. 1103/1€€B CMOT 3aKII0UUTh 3HAUEHHE TAMHCTBA
Casartoro mpuuactusi, Bedeps ['ocnonHst maromiee XpHUCTHaHMHY BO3MOKHOCTh COEAMHUTBCA ¢ borom Bo
Xpucre, uepe3 oOpsiA MpUYALCHUSA XJI€0OM U KPacHbIM BHHOM C IIOMOLIBIO CHMBOJIMKH I'€OMETPUYECKHX
(hOopM U CEMaHTHKH YEPHOTO, KPACHOTO, 3€JICHOTO L[BETOB.

«PoxxaecTBo» — CHMBOJIMYHAS KapTHHA, HANOJIHEHHas >Heprueil. Kpyru, xotopeie m3o0pakeHbl Ha
KapTHHE OYCHb YHpPYyTHUe, Kak Obl HaXOAATCs Ha pacTsbkkax. Kaxercs, YTo OHU MOOAEPKUBAIOT CUMBOJIMYE-
CKYIO KOJIBIOEIb, B KOTOPOH 3apOXKIAeTCsl HOBasl )KHU3Hb, MOJIOasl, sipKasi. JTa >KU3Hb BHECET OOJbIINE, HO-
BbI€ M3MCHEHUsI B Hall MHD. JKHU3Hb, OT KOTOPOW pacIpOCTPaHSIIOTCS paly’KHble BUOpALKK, JAalOUIHe CHJIbI,
HaMOJHAIOLINE SHEPriuel, MarHeTU3MOM 1 Mollpio Beenennyto.

Kapruna «Yama» Takke COCTOMT U3 CUMBOJIOB, KOTOPBIE BBIPKAIOTCS Yepe3 LBET U T€OMeTpri0. Mbl
SICHO BUAMM 4Yally ¥ JBe Gurypsl mo 6okaM. Pym6 ¢ BOrHyThIMH KpasiMu, KOTopbiME 0003Hauen Uucyc Xpu-
CTOC ¥ HUMO HaJ ero TOJ0BOH OyATO mapsT Haja 3emieil, BO3BHIMAsACH BBepX. DUrypsl, coderasich, U como-
CTaBIISACH IPYT C APYTOM, CO3/Ial0T rapMOHHI0. [[BeTa Oemnbiii, YepHBIA, PO30BHIi, KPACHBIM HAOIHSIOT TO-
JIOTHO JKU3HEHHOW dHEpruei, 00beUHIS KOMITO3UITHIO.

Ilo3neeB mpoIien BCIO 3BOJIIOLMIO JIO COBPEMEHHOT'O MCKYCCTBA, HO HE JI0 MOCTMOAEPHU3MA, a 10 MO-
nepHa. [lis Hero pa3suTHe OBIJIO OCHOBHOM (OPMOM TBOpUECTBA. XyIOKHUK MPHUIIEN K aOCTpaKIuu CBOeH
JIAKOHUYHOM T'€OMETPUEN, BOOIYIIEBIEHHON U OCMBICIEHHOM 1IBETOM, B TOT NEPUOJ, KOTJIa 3TO UCKYCCTBO
CTajio IpeBpalaTbCia B ACKOPATUBHYIO KMBOIIUCH. CaMble 3HaMEHUTHIE U JIydle CBOM XOJICThI XYJJOKHHUK
Hamucan B MocjeqHee ABaAuaTHieTre. B 3ToT nepuon TBOpUYECTBO XyNOKHHUKA HIPETEPIIETIO CYLIECTBEHHbIE
W3MEHEHUS, IPOAUKTOBAHHBIE CMEHONH MUPOBO33PEHHUSL.

B 1989 r. [To3nees co3zmaet ceputo padot «KuzHb yenoBekay. Mactep BHOBb CTaBUT mepe]] co00i Gu-
nocodekue Bonpockl: «UTo ecTh )XHU3Hb U CMePTh?», «B uem cMmbict yenoBeueckoi >xu3Hu?», «Uto mpouc-
XOAMT C YEJIOBEKOM Iociie cMepTu?». XyIO0KHUK MBITAeTCS HAaUTH OTBETHI, 00paIiasch K MpaBoOCIaBHOM JIU-
TepaType, MUPOBOM MCTOpPHM, MaTeMaTuke. HpaBCTBEHHbIE MOCTYJAThI, JYXOBHbIE OTKPOBEHHUs YeJIOBEYE-
CTBA, OTKPBLITHIC Ha MPOTAXKCHHUU BCKOB 3aKOHBI MUPO3JaHUA, MTPECIIOMHUBINNCE YE€PE3 CO3HAHUE XY/I0KHHUKA,
HAILIM IPETBOPEHHE B MOJIOTHAX MacTepa B T€OMETPUIECKOM M IIBETOM PEIIEHHH B BHJE 3HAKOB-CUMBOJIOB
— Kpyra, KBaJpaTa, TPE€yroJbHUKa U YUCTHIX I[BETOB OCHOBHOTO crekTpa. CeMb HOJOTEH, B KOTOPBIX XY-
JO’KHUK CUMBOJIMYECKH M300pa3uil MUPCKYIO KH3Hb YEJIOBEKa OT POXKACHHUS 10 CMEPTH, BBIPAXKAIOT aBTOP-
CKyI0 KOHLenTocdepy M JMYHOCTHOE MHpoBo33peHue A. Ilo3meeBa. Drtambl KU3HEHHOI'O IIYTH YeJOBEKa,
CHUMBOJIMYECKU TPEJCTABICHHBIE XYAO)KHUKOM Ha 3THX IIOJIOTHAX, MOXHO MPEACTAaBUTH O0pa3HO TaK: CO-
BEpPIIEHCTBO OENIOT0 Kpyra, YHCTOrO Kak Jylia peOeHKa B JIOHE MaTepH; POIUBIIUICS YEIOBEK BXOIWT B
0pr>1<arou11/1171 MHpP, HAYWHAaA NOCTCIICHHO OTKPbLIBAThH JJId ce651 €ro TaI>'IHBI; JAYXOBHO U MCHTAJIbHO BBI3PEBasd,
MO3HAET MPOUCXOSIIEE U BMECTE C MUPOM COBEPLICHCTBYETCS; YEIOBEK NMPOXOAUT JUIMHHBIA MyTh, JOCTHU-
rasg KyJbMUHAIIUHU CBOCTO AYXOBHOI'O pa3BUTHA, Aylld, OTAC/IAACH OT IIJIOTH, IOKUJACT 6peHHO€ TECJI0, BOC-
napsisich B HeOeca; XpUCTHAHWH, TIPOHECS] CBOW KPeCcT Ha 3eMHOM IyTH, 3aBEPIIAET JKU3Hb TOJI KPECTOM;
MPOiizIs KU3HEHHbIE UCTIBITAaHMs, YenoBeK npuommxaercs k bory. Cemantuka nBera B nonotHax [lo3neesa
CTaHOBHTCS] CMBICIIOBBIM KOJIOM, PACKpPbIBast OeJblid IBET KaK YUCTOTY M HEMIOPOYHOCTH, )KEIThIH — CHMBOJI
BoxecTBeHHOTO CHSHUS, CHHUN — HEOECHYI0 MyAPOCTh U TYXOBHYIO BBICOTY, YEPHBIH — MPOIIECC TyXOB-
HBIX MYK U aCKE€TH3Ma.

Amnppeii [lo3neeB «Obu1 yenoBekom XX Beka, U B HeM OOPOJIKCH /IBE MTPOTHUBOOOPCTBYIOIINE CHIIBL: Be-
pa u 0e3Bepue. [lonoTHO «PacmsiTrie» B CBOEM TparMuecKoM oOpa3e pacKphiBaeT cyTh 3Toi apambl. CoBep-
IIEHCTBO Kpyra M KBajJipaTa pa3pblBA€TCsl BPE3AIOIIMMCS TPEYTrOJIbHUKOM, pa3pylIaloliuM rapMoHuto. Yep-
HBIH 1BeT noromaer CBET U AOBOJUT 00pa3 JI0 CTaTHKH aOCOMIOTHOrO HEOBITHS. MOKHO TOBOPUTH O Tpa-
reJIuM, 2 MOXHO €€ OXBaTHUTh HHTYHUTUBHO, MOIIHBIM 00pa3oM ¢opmbl. IMeHHO Tak TBopui Auapeit [To3e-
€B, B CBOEM CTPEMJICHUH CTapascCh MOCTUYh CYTh A00pa u 31a» [6; 3].
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E.1O. llnumaH

Baxnouenue

HccnenoBanne crieruuky HHTEPIIPETALNN TEM B 00pa30B MPABOCIABHS B TIOD3UU W KUBOIIMCH COBpe-
MEHHBIX CHOMPCKHX aBTOPOB TIO3BOJIMIIO CAENAThH CIEAYIOINE 3aKITFOUEHUSI.

XPpUCTHAHCKHUE CMBICIIBI BCETJIa MPUCYTCTBOBAIM B PYCCKOW JIUTEpaType U KUBOMUCH. [[1s1 coBpeMeH-
HOM PYCCKOW T033UH IMO-TIPEKHEMY XapaKTepHO MO3HAHNE TyXOBHOTO MHpPA, CTPEMIIEHHE K COBEPIIIEHCTBO-
BaHUIO U TIOCTIXKEHUIO O0KECTBEHHBIX OCHOB OBITHSI.

TeMbl acKeTUKU, CMUPEHUSI, TEPIICHUS, IOUCKA UCTUHBI U HJieaja, CMEPTH, KaK MPOJIOJDKEHUS BEUHOM
JKU3HU Ha HeOecax, MUIIOCEPAHS JIFOCH, BOJIM K XPUCTHAHCKOMY COBEPIICHCTBOBAHUIO, SBIISIOTCS KITFOYEC-
BEIMH B TBopuecTBe CremaHckoil. [[yxoBHas mol3usi aBTopa coBpeMeHHa W bokecTBEeHHO mpekpacHa, Kak
KpacuBa >KM3Hb YeJOBeKa, He MpoTHuBopedamiero 3ameicty TBopma. B meit — Jlio6oBs k Hcture, Kpacote,
CBo0Oone. [Toa3us o0magaer yyaecHBIM CBOMCTBOM BO3BBHIILIATH U 001aropaKMBaTh YeJIOBEKa, IOMOTAET 00-
peTarb Bepy B 00KECTBEHHYIO OCHOBY Mupa. JlyxoBHbIe cTuxoTBopeHus Tamapsl MuxaiinoBHsl CTemaHCKOMT
TOMY TIOJITBEPIKICHHE.

[Tonotna Auapes Ilo3neeBa — 3TO AYXOBHOE OTKPBHITHE CYIIHOCTH YEJIOBEYECKOM JKU3HU, 03apECHHOE
CBETOM JIETCKOT0, HCKPEHHET0, YNCTOr0 B3TJIsLa Ha MUP, KOTOPBIN XYTOXKHUK BBIPA3Ui MPOCTHIMHU CIOBAMHU
«...IlpennonoxuM, mouuia mojioca — 3auHTepecoBaia MeHs xu3Hb Mucyca Xpucra. S nomeitancs 4To-To
caenath. ['pelIHuUK, OOBIYHBIN 3€MHOW TPEIIHMK, MOMBITAICS BOT O TaKOM, €CJIU T'OBOPUTh, O YeJIOBEYE-
CKOM. .. moiobue xe yenoeka OH OblT Ha 3emite...» [8]. Cnennduka UHTYUTUBHOTO MOCTHKEHUsI bora Xy-
noxxHUKOM [lo3meeBbIM IpeTBOpHIIach B MOJIOTHAX MacTepa B T€OMETPHYECKOM U I[BETOBOM PEIICHUH B BU-
JIe 3HAKOB-CHMBOJIOB.

bnaromaps BHelIHeH naMsATH YeIOBEKa, KOTOpas (PUKCUPYETCS, B TOM YUCIIC B TEMax M 00pa3ax IpaBo-
CJIaBHOM JITEPATYphl, )KUBOIUCH, y HAIIUX COBPEMEHHHUKOB €CTh BO3MOXKHOCTh BCTYIIUTH B JHAJIOT C aBTO-
pamMHu YHUKaJIbHBIX MPOW3BENIEHUH, BCTaTh Ha YPOBEHb MX IYXOBHOTO M HMHTEIIEKTYadbHOTO MPO3PEHUSL.
HanwuraBmuces u BO3BBICUBHIUCH, C BBICOTBI CBOCTO JXU3HCHHOI'O OIIbITa YBUACTH, B YK€, Ka3ajlOCh 6BI, I10-
3HAHHOM paHee CIOXKETE, HEOCO3HAHHBIC TPAaHM HOBOT'O CMBICIIA, BEINTH Ha CIEAYIONIYIO CTYNEHb JINYHOCT-
HOTO TyXOBHOTO pocTa. [[pocBeTHTEeNbCcTBO, KOTOPOE HECYT HAaM B 00pa3ax M TeMax MPaBOCIaBHOW MO33HUH U
KHUBOIIMCH COBpeMeHHbIe cOupckue aBTopsl T. Ctenanckas u A. [lo3neeB, 3amomHsIeT JaKyHbl HAIICH Ku3-
HHU CBC€TOM HCTHHBEI, J'IIO6BI/I, KpaCoOThbl, BEPLI B boxxecTBeHHoE MMPpOBUACHHUE, OIMHpasaCh HAa HPABCTBCHHO-
[IEHHOCTHYIO CHCTEMY XPUCTHAHCKOTO MPaBOCIABUSI.
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E.10O. JIuuman

Kasipri ci0ip aBTOp/I1apbIHBIH M033UACHI MEH KeCKiHaeMecCiHaeri
NPaBoCJIaBHe TAKBIPBINTAPLI MeH OeliHenepi

Makanaja Ka3ipri cidipiik aBropiap Tamapa Ctemanckas MeH Auapeii [1031eeBTiH MIBIFAPMAIIIBLTBIFBIH/IAFbI
XPHUCTHAH TPABOCIABHE IOCTYPJEPIH CaKTay MOCENeci KapacThIPhUIFaH. 3epTTeyie ajfall PeT YCHIHbUIFaH
Gapuaynabik akbiH T. CTemaHCKasiHBIH PyXaHH OJICHIEPiHIH Ma3MYHbI, COHBIMEH Katap KPaCHOSIPIIBIK CypeT-
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i A. TTo3neeBTiH KapTHHANApHI TangaHrad. Tinnik-OeliHeniK Kypangapra o91e0u XoHe KOPKEMTaHYIIBIK, Tall-
Jay JKacablll, KOPKEM ILIbIFapMaiapiarbl IPaBOCIaBUEIIIK TaKbIPBIITap MEH OeliHeaepai TYCIHIIpY epeKkiie-
JKTEpi aHbIKTaJIFaH. JIEKCHKAIBIK XKOHE CeMaHTHUKAJBIK Tajlay HETi3iHAe MPaBOCIaBUEIiK TOI3UAIAFEI «CO3
KOJIIaHyIbIH PYXaHU MaceeNepi» amburFad. 3epTTey 0apbIChIHIA COIBUIBIK, KIMIIEHiIUIIK, IIBIaMIbLIBIK,
aKUKaT TICH WJICAIIbI 137Iey, OJiM, KOKTETI MOHTLTIK OMip/IiH JKaJFachl, aaaMaapIslH MEHipiMIiIIri, XpUCTH-
AHJIBIKTHI JKETULTIPYACT] epKIH/IIK TaKbIphINTaphl CTeMaHCKAsHBIH KYMBICBIH/IA MAHBI3/IbI CKCHJIITT aHBIKTAI-
raH. Cypermni A. ITo3neeBtin Kynaiinsl HHTYHTHBTI TYCIHY €peKIIeNIiri TeOMEeTPHSUIBIK XKaHE TYCTI HIemime
Oenri-cuMBoIap TYpiHIE meOepIiH MOJOTHONAPbIHAA OeliHeleHreH. ABTOp MaKanaaa Kasipri cibipiik aB-
TOpJapblH IIBIFapMaIapbIHbIH OeliHenepi MEH TaKbIPhINTaphl XPUCTHAHBIK PABOCIABUECHIH agaMIePILiTiK-
KYHJIBUTBIK JKYHECiHEe Heri3/IeNreH Aen TyHiHaenai.

Kinm co30ep: pyxaHu 1moa3us, 1iHUA KecKiHaeme, OapHaynaslk akelH T.CTenaHckas, KpacCHOSAPIBIK CypeTi A.
Tlo3nees, Oenrinik CHMBOJIMKA, XPUCTHAH MoJeHHETIHIH aoctypiepi, Cibip OeifHeney eHepi, Anraiinsy mpa-
BOCJIaBHEJIIK JINPHKACHI.

Ye.Yu. Lichman
Topics and images of orthodoxy in poetry and painting by modern siberian authors

In the article, the problem of preserving the traditions of Christian Orthodoxy in the works of modern Siberi-
an authors Tamara Stepanskaya and Andrey Pozdeev is actualized. The content of the spiritual poems of the
Barnaul poetess T. Stepanskaya, first presented in this study, as well as the paintings of the Krasnoyarsk artist
A. Pozdeev are analyzed. A literary and art criticism analysis of linguistic and visual means is carried out, the
peculiarities of the interpretation of Orthodox themes and images in works of art are revealed. On the basis of
lexical and semantic analysis, the “spiritual problems of word usage” in Orthodox poetry are revealed. In the
course of the research, it was revealed that the themes of asceticism, humility, patience, the search for truth
and ideal, death, as the continuation of eternal life in heaven, the mercy of people, and the will for Christian
perfection are key in Stepanskaya's work. The specificity of the intuitive comprehension of God by the artist
A. Pozdeev was embodied in the master's canvases in a geometric and color solution in the form of signs-
symbols. The images and themes of the works of modern Siberian authors are based on the moral and value
system of Christian Orthodoxy, the author sums up.

Keywords: spiritual poetry, religious painting, Barnaul poet T. Stepanskaya, Krasnoyarsk artist A. Pozdeev,
iconic symbolism, traditions of Christian culture, fine arts of Siberia, Orthodox lyrics of Altai.
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OiibIH Ka3aK TLTIH OKBITYAbIH THIM/I 9/1ici peTiHae

Makanasa KOMMYHHKATHBTI JJaFIbUIap bl KAIBIITACTHIPY XKSHE COlyiey AaFIbUIapblH JaMBITY YIIiH ©3re Tl
CTYICHTTEpAIH Ka3aK TUIH OKBITYy HPOLECIHIE OWBIH TEXHOJIOTHSIAPhIH KONIAHYABIH (YHKIUIApPhl MEH
MYMKIHIIKTepi KapacThIPbUIFaH. ABTOpJap 3aMaH TajaObIHa caif, )KOFapbl KOMMYHUKATUBTI KacHeTTepi, 3c-
TETUKAJIBIK TaJFaMbl 0ap, TULNIK KY3BIPETTITIKKE He, OMip/IiH Ke3 KeJreH cajachlHIa Kaszak TiliHAe ceieit
anaThiH OeJICeH/i, YIUKBIP OMIIBI, KPEaTUBTI TYJIFAaHBI TOpOWENCYAeri OMBIH TEXHOJIOTHIAPBIHBIH QJICyCTiH
3epTreiiai. JIekcukamslK OipmiKTepai Urepy MpoleciHae ObIH, aTal aifTKaHAa, PONIIK IEMEHTTepAl Kojia-
HyFa epeKIlIe Ha3ap ayIapblUIFaH. Op TYpIi JEKCHKAJIBIK-CEMAaHTHKAIBIK JKOHE TaKbIPHINTBIK TONTAP/bIH CO3-
JIepiH ecTe CaKTayFa BIKIaJl eTeTiH OHBIH KaFAaillapbIHBIH aBTOPJIBIK JKYHecl YCHIHBUIFaH. O3ipJeHIeH JKaT-
TBIFyJapIbIH COTTI anpoOamusickl OWBIH CTYASHTTEPIIH OimiM-OLTIKTIIIK, TaHBIMIBIK, KOMMYHUKATHBTIK,
celiiey MaFIbUIAPhIH JaMbITYFa BIKIMAJ €TETIiH Ka3aK TUTIH OKBITYABIH €H THIMII 9JiCi eKeHiH KepceTesi. Ma-
Kayaja meT TUIII ayJUTOPHUSHBIH Coey KaOileTiH TaMbITy1a OMbIH TeXHOJIOTUSIIAPBIH KOJIaHy KaKETTiMi-
Ti, IFHU O3IHIH CeiiJiey opeKeTiHJe Ka3aK TUIIH MEHrepy jkKoHe NaijayaHy, ©3 MIKipiH Ka3ak TUliHIe epKiH
Oinumipy xKabineTi KepceTiireH.

Kinm ce30ep: penmix oiibIH, KOMMYHHKALUS, 9iC, MOTHBAIHS, OWBIH OPEKETi, OMBIH (QYHKIMSUIIAPHI, TEXHO-
JIOTHS, MOTUBALMSITBIK-BIHTATAHIBIPYLIBI (HYHKIIHS.

Kipicne

JKorapbl OKy OpBIHIApPBI OKBITYIIBICBIHBIH JIIBIHA TULIK 0a3achl OpTYPIi KAIBINTACKaH CTYICHTTEp-
IH TiAMIK OUTIMIHIH IEHTeHiH «TE€HECTIpY», ONaplIbl KBI3BIKTHIpa 01Ty oHE Ka3akK TiTiH YHUPEHYTe KbI3bIFY-
HIBUTBIKTAPBIH KOJIAAY, OJap/bl OKBITYFa BIHTANAHABIPY CUAKTHI Kypaeni MiHzmeT Typ. Tinmi yipeHyre Kipic-
KeH Kke3zie 0opi con Tinje ceieyai YHpeHTicI KeleTiHi )KaCchIPhIH eMeC, COHABIKTaH aybI3Ia TiJMIK KapbIM-
KaTBIHACTHI OKBITY/Ia COMIICY MaHbI3/IbI POJI aTKApaThIHBIH €CKepy KakeT. Alaiia ceieyi YipeHy Ke3iHae
MbIHa1al mpobeMaap TybIH A IbI:

- CTyJICHTTEp KaTelNiK jkacay/aH KOPKBII, Ka3aK TUTiHIe celneyre ysanaasl. by, ocipece, 6acTankpl Ke-
3eHie OaifKanaibl, OUTKEHI oJlap ©31epiH OKBITYIIEI MEH CTYACHTTEP/IIH ChIHFa ATybIHAH KOPKA/IbI;

- )KYMBICTBIH KYIITHIK (TONTHIK) OopManapbiHia CTyIeHTTEp KoOiHece aHa TUIiH KOJJIaHyFa KeIei;

- CTYJICHTTEP/IC TAJIKBIIAHBII OTHIPFAH Macesie OOMBIHIIA JKOHE aHa TLUTIH/E KETKITIKTI aKIapaT JKOK;

- CTyJEHTTep/ie KOWBUIFaH MIHAETTEPAl IIeNly YIIiH TUIIIK KoHe celyiey Kypanaapsl xketicneiai. CoH-
JBIKTaH OKBITYILBI, €H aJIIBIMEH, CTYACHTTEPAIH 63 KaTeliKTepiH MOWBIHAAYAaH KOPBIKIAYbI, CHIHIBI TYPHIC
KaObUIaybl YIIIH JIOCTHIK BIHTBIMAKTACTBIK aTMocdepachlH Kypybl Kepek. Bi3niH oifbIMbI3IIa, Tij yHpery
OaprichiHAa Oy MpoOIeMaHbl OWBIH 9PEKETI, acipece, POk OWBIHAAPIBI KOJAaHy apKbUIbl ey THIMIi-
pek Oonaabl 9pi OKBITYLIBIFa KOHBUIFAH MiHAETTEpre THIMII KOJ JKETKi3yre MyMKiHIIK Oepeni. OWTKeHi

* Xar-xabapsapra apHanrad aBTop. e-mail: sonti70@mail.ru
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OWBIH — TiNl YHpeTymli MaMaHbIHa KYpHelli OKy HpOLECiH CTYASHTTEpIiH KBI3BIKTHI XKOHE CYHIKTi ic-
OpeKeTiHe alfHAIIBIpyFa KOMEKTECETIH oMOebaIr Kypai.

Famerm H. KypmanusiH: «Kazak Tim caGakTapbIHBIH THIMIUTITIH apTTHIPHIN, OKYIIBIIApAbIH aiFaH Oi-
JIMIHIH camaibl 00MybIHA HE BIKHA eTe anaabl? Ka3ak Tini cabaKkTapbIHBIH THIMILTITI, €H alAbIMEH, OKYIIbI-
JIAPJIBIH 111 HICTIAWTHIH, OKY 1C-9peKeTTepiHe TOJbI, HOTIKEC] KOFaphl IeHTel e 00Ty OenriiepiMeH TaHbI-
maapl. On ymriH MyfainiMm cabakka JaspibIFblH THIMIUTIKTI apTTBIPY MakcaTblHIa KYpybl kepek. Ce3 KoK,
MYFaJTIMHIH KociOM 1medepiiri MeH OiTIMIHIH JKaH-)KaKTBUIBIFBI, JICHTCHI JKOFapbl OOJybl OYJI pPeTTe YJKEH
OpBIH ayajibl» JIen alTKaH MiKipi opOip T YHpeTyIl MaMaHHBIH HETi3r1 YCTaHBIMBI 00JICa 9pi OKBITYIIBIHBIH
KOWFaH TajanTapbl MEH TallCBIPMaHbl OPBIHIAY aITOPHTMI Oipi3mi, Kyien Ooyica, OHIA CTYJEHT CaHaibl Oi-
JiM anyFa JaaFapuiaHazbl. An OyT JaF/asl Tin yiipeHy OaphIChIHIa OTe KaXeT el caHaiMbi3 [1].

Conpaii-ak, OKy 9peKeTiHiH e3iHe ToH yoxaepi 6onaapl. CTyIEHTTEpAIH YOXKIIK KY3bIPETTIIriH KabIII-
TacTBIPY/a JKOHE Ka3ak TUTIH KaTBICBIMABIK TYPFbIa OKBITYAa AUNAKTUKAIBIK OWBIHAAPABIH MAaHBI3BI €peK-
me. Kareiceim amicin 3eprreren ramsiM @. Opa3baeBa KaTbICBIMABIK 9IC TiJ YHPETYIiH THIMIL KOIAAPBIH
TOFBICTBIPA KEJIiM, TUIAI KapbIM-KaThIHAC KYPaJibl PETiHAE iC JKY3iHE achbIpaTbIH OMICTIH TYPi JeH TYKBIPHIM-
naiiaet [2]. Jlemek, KaTbIChIM 9JIiCiHIH MaKcaTbl — TiJ YHpeTy, TUIi MEHIepTy, epPKiH coiyieyre MallbIKTaH-
IBIPY T TyciHeMi3. Opi Tin yipeTy OapbIChIHIA KATHICHIMABIK OWBIHIAP/IBIH, OHBIH iIIIHJE, POJIIK OWBIH-
JapAbIH TiT YHPEHYIIiHIH KaTBICBIMABIK KY3BIPETTLIITH KaJBITACTHIPYAA POJli epeKIIIe.

ByriHTi KYHI Tifgepai OKBITYABIH 3aMaHayH dJIICIHIH ©3eKTi MaceleNepiHiH 0ipi — OWBIH TEXHOIOTHUs-
JApBIH KOJNZaHa OTHIPHIT, OKBITYIBl YHBIMAACTHIPY €KEHIH HAKTHI aiiTa amambl3. by mMoceneHiH ezexkminiel
Oipkarap QaxTopriapra OailyIaHBICTBI. bipiHIIIAEH, OKYy MPOIECiH KYMEHTY OKYIIbIIapbIH 3ePTTEIEeTiH Ma-
TepHUaJiFa JIETCH KbI3BIFYIIBUIBIFBIH CAKTAY KOHE cabaK OapbhICBIHIA OJapAblH OCJICSHIUIITIH apTThIPy Kypa-
JIapbIH i3eyAi MakcaT erefi. byn mocerneni memrymiH THIMII Kypaibl oK) OubiHOapsl OONBIT TaOBLIAbL.
ExinmrigeH, tingi yApeTyIiH, OKBITYABIH MaHBI3ABI MacenesepiHiH Oipi — aybpI3lia ceiyieyni OKbITYy, Oy
TUIAIH KOMMYHUKATUBTI ()YHKIMSCHIH alllyFa yKarJaai jkacail/ibl )KoHEe OKY IMPOLIECIH HAKThI OKBITY JKaFaaii-
JapbIHA KaKBIHIATYFa MYMKIHIIK Oepeni, Oy Kalmbl TiT YHpeHyre JereH bIHTaHbl apTThIpaabl. by Tin yii-
PEeHYIIIHI ayb3IIa KaphIM-KaThIHACKA TAPTY OUBIH SPEKETI MPOIIECIHAE COTTI KY3ere achIpbLIaIIbI AETEH CO3.

Kazak Tinin sxo0anay TEXHOJOTHICH! apKBUIBI OKBITY MOCEJIECiHe epeKIIe MoH Oepil 3epTTereH FalbIM
A.A. CatOexoBa OHBIHHBIH YTHIMIBI TYCHIH ObUTalIa cunaTTaiabl: «OHbIH — OUTIMJII JKaHa KaFaaiina KoJj-
JaHa anmy KaOlTeTiHiH JaMyblHA JKOHE CTYIACHTTEPIiH Ka3aK TITiHEH MEHTepiUIreH OKy MaTepHalbH O31HIIK
TOXKIpHOeIeH OTKi3yiHe CEeNTIriH THTI3e Il )KoHE OKY YAEePiCiH TYPICHIIpe i, OKyIIbUIAP bl BIHTATaHIBIPAIb)
[3]. XKanmel OKBITYIIBI TiN YiipeTy OapbIChIHIA YHEMI cama JeHreHiH >KOFapbUIaTyblH THIMII pe3epBTEpiH
i3medTiHi ce3ci3. COHNIBIKTaH cabaKThIH KOMMYHHUKATHUBTI OaFBITBIH KYPYABIH THIMII KYpallbl POJIIIiK OIbIH,
SIFHU POJIJIIK OMBIHAAp — T YipeHyaiH Oip Tocimi. OUTKeHI penik OMpIHAAPABIH CTyISHTTepre Ka3ak TiUTiH
caHaJbl TYpJE WTepTylle, COWsiey NarapUIapblH JaMBITy/Ia opi OJap/AblH TaHBIMJBIK KBI3BIFYIIBUTBIKTAPHIH
KaJIBIITACTHIPYIa THIMILTIT 30p. Pemnuik ofblHAap — TiN yipeHyIILIepAiH NIbIFapMaIIbUIbIK Oilay Kalite-
TiH JI€ JAMBITA]IBL.

Kazip oifbIH opeKeTiH OKBITYIIBLIAP:

- OKY TI9HIHIH TaKbIPBIOBIH MEHTepY YIIiH JIepOec TEXHOIOTUS PETIHIE;

- YAaJITbl TEXHOJIOTUSHBIH JIEMEHTI PETiH/IE;

- cabak HeMece OHBIH 0ediri peringe (Kipicne, 0aKpLIay);

- cabaKTaH THIC )KYMBIC TEXHOJIOTHSCHI PETiH/IE KOJIIAHAIBI.

[leparorukanblK OHBIHHBIH JKAJIbl OWBIHIAPIAH albIPMAIIBLIBIFEI XKOHE MaHBI3Ibl €PEKIIEIIIri OHa
OKBITYIBIH HAKTHl MaKCaThl MEH OFaH COMKeC Ie/arOTUKAJIbIK HOTHKE, OHBI HETi37leyre, HAaKThl aHBIKTayFa
JKOHE OKY-TaHBIMJIBIK OaFjapbIMeH curartanaasl. OHBIH INIHIE POJIiK OWbIHIAp — MOTHBTEP MEH HETi3-
JIep, COHJai-aK iC-opeKeTTiH OanaMa MYMKIHIIKTEPl KapacThIPbUIFaH OMIpPIIIK KaFaaiiapabl OHbIH TYPiHJIE
TaNKbLIAY.

OiibIH ic-opeKeTiHIH MOTHBALMSICHl OHBIH €pIKTLIIriMEH, TaHAay MYMKIHAIKTEpiMeH jkoHe OoceKeNnecTikK
3JIEMEHTTEePIMEH, KAKETTUIIKTEP/Il KaHaraTTaHABIPYMEH, 031H-031 )KY3ere achipyMeH KaMTaMachl3 €TiIeIl.

Ooicmepi mMen Mamepuaidapbol

JKanme! OMBIH TEXHOJOTHUACH — T YHPEHYIIiHIH OKY-TaHBIMIBIK KbI3METiH OMBIH apKbUIbl OacKapyra
JKOHE KATBICHIMJIBIK KY3BIPETTLIINH KaJbIITaCThIpyFa MYMKIHIIK Oepemi. Makaa a3y OapbIChIHIA Ka3ak
TUIIH OKBITY JKOHE MEHIEPTY YIIIH OaphIHIa OCJICEHII CAJIbICTBIPY, QHTIMEIEY, 13CHIM-3epTTey, HHTEPaK-
TUBTI, MpOOJIEManbIK, KaThICBIMIBIK, TYCIHIIPY, Cypak-Kayar oMic-Tacinaepi KeHiHeH KOJJIAHBIC TabaThIH
OWBIH TYpJiepi ipikTeni. Ochl 91iC-TOCUTIEPAiH HOTHKECIHIE TIJT YHPEHYII CO3/IiK KOPJIAPhIHBIH 1aMybl MEH
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Tij OalNBIKTapBl KETIMiM, cayaTThl CONNEy, MBIFAPMAIIBUIBIK KAaOiJIeTTepi TaMblll, IIOHTE JETeH KbI3bIFYIIbI-
JIBIKTaphl apTa/ibl.

Hezizei bonim

Oky mporecinie OMbIH TEXHOJOTHICHIHBIH OPHBI MEH POJIi, OWBIH AJIEMEHTTEP] MEH OKBITY DJIEMEHTTE-
pi, kebiHece, OKBITYIIBIHBIH MEearOTUKAIBIK OMBIHAAPABIH (DYHKIMUIApBIH TYCiHyiHe OaitnmanbicTel. Tinm yit-
peTy OaphIChIHIa KOJMAAHBUIATEIH POIIK OWBIHAAPABIH (DYHKIIUSIIApBIH ©3 Ke3eTiHae ToMeH erinei oemyre
Oonazpr:

®  peIIiK OMBIHAAP KAPBIM-KAThIHAC KAKETTLIITIH, KAPHIM-KATHIHACKA KATBICYFa JIETCH KbI3BIFYIIBLIBIK-
THI OSITAZBI, SFHU OJ MOMUBAYUSLILIK-bIHMALAHOBIPYULLL YHKYUSHBL OPBIHIANIIBL;

® penjiK OWBIHHBIH yiipemy QyHKyuscel — Oy TYIFaapalblK KapbIM-KaTbIHAC KaFAalbIHAA ceiley
OpEKETIHIH JAaFIbUIAPbIH UTEPTYTe apHAIFAH )KATTHIFY JIeT Te alTyFa 00JaIbl;

®  peNIiK OWBIHHBIH mapouenix yHKyuscsl — eHOSKCYHTIITIK, 63apa KOMEK, CTyIeHTTiH OelICceHIimi-
Ii, KaTbICyFa NaWbIHIBIFBI, SPTYPIi KBI3MET TYpJIEpi, TOyeNCi3/iK, 3 MiKipiH Koprail Oimy, Oactama
KeTepy, Oenrini Oip xaraidnapia oHTalbl memim tady;

®  KaNIBI POINAIK OMBIH TiN yipeHywIiae Oacka alaMHBIH POJIiH OHHAY KOHE ©31H KapbIM-KaTbIHAC ce-
pikTeci peTiHme Kepy KaOULIeTiH KalbINTacThIpaabl. O3 ic-opekeTTepiH Oakpuiay, OacKalap/sH ic-
opekerTepiHe OOBEKTHBTI Oara Oepy KaOiuneTiH JambITanbl. JleMek, penaik OWbIH OKYy MpOIIECiH/E
bazvimmayuivl QYHKYUSHLL OPBIHAAMIBL.

CoHBIMEH peJIIiK OfbIHAapaa 9PTYPIl KOMMYHUKAIUSITBIK dMIICTEp KEHIHEH KOJIAHbLIAIbI, OChLIaMIa,
T epKiH MEHTepY, 63apa KapbIM-KaThIHAC )KOHE MOTUBAIIMS apTajbl. Peiik ofbIH Ke3 KelreH CuTyarusaa
CTYICHTTEP/IIH COWJICY JaFblIaphIH XKaKCapTaabl, OUTKEHI POJIIIK ONBIHAAFBI OapIIbIK JEPIIK OKY YaKbIThI
Coliyiey NMpaKTUKAChIHA apHaJajbl, COHBIMEH COMIeylIiMeH Oipre THIHAAYIIbI Ja MYMKIH/IITIHIIE OCICeHI],
OUTKEHI OJI CepIKTECIHIH PEeIUTUKACKIH TYCIHII, €CTe CaKTaybl KepeK, OHbI OWBIH KaFrJaibIMeH OaillaHBICTHI-
pPybl KepeK, OHBIH KapbIM-KaThIHAC JKaFnaiibl MCH MIHJCTiHE KAHIIAJIBIKThI KATBICHI 0ap EKCHIH aHBIKTAI,
OFaH JYPHIC XxKayar 0epyi Kepek.

Conpaii-aK pesIiK OMBIH YSUIIIAK, CeHIMCI3 CTYIEHTTepre COMIeyre ®oHe CON apKbUIBI CEHIMCI3IIK Ke-
Jepricid xeHyre MyMKiHmik 6epeni. Komimri mikipramacta kembaciisl CTyAeHTTEp OacTaMaHbl KaObUIIayra
OeliiM, aJ YsUIIIaK CTyJIEHTTEp YHAEMEY i )KoH Kepei. AJl peJaik oibiH OapbIChIHIA SPKIM pell aaibl KoHe
aybI3Ila KapbIM-KaThIHAC Ke3iHJe OesiceH Il cepikTec 0omynl Kepek. OWbIHAapaa Tijl YHPSHYIIUIEp dHTIMelIe-
cyni 6acray, OHBI KOJ/Iay, SHIIMEJeCYIIiHi KaKeT Ke3iHAe Y3y MYMKIHIr, OHBIH MiKipiMeH Kelicy HeMece
OHBI JKOKKA IIbIFApy COTI, SHIIMEECYIIiHI MaKCcaTThl TYP/C ThIHAAY KaOijaeTi, HAKThUTAWTBIH CYpaKTap KOO
JKOHE T.0. KapbIM-KaThIHAC 3JICMEHTTEPIH UTePEIi.

Pennik olisiH — OyI1 TN yiipeTyiH Oenceni smictepi TOObIHA KipeTiH ofic. by omic Oacka oamictep
MEH TEXHOJIOTHSJIApFa KaparaHaa OipKkaTap TOMEHIETiIei apThIKIIbIIBIKTApFa HE:

- TaOWFU KapbIM-KaThIHACKA KAKbIH;

- TUITIK KeepriHiH 00IMaysl;

- TIOHJT OKYFa JIETeH bIHTAHBI APTTHIPAJIbI;

- TiJ1 YHpEHYLIIEPAIH coiyiey-oiiiay opeKeTiH OesiceHaipe OacTai b,

- coiiyiey JaFablIapbl MEH KaOUIETTEPiH KAJIBIITACThIPAIbI.

Kazak Timi cabakTapbelHIa KOJAAHBUIATBIH POJIIK OUBIHAAPABI €Ki HETi3ri TOMKA JKIKTEYi YChIHAMBI3.
Peuntik ofbIHAAPIBI CUTYAIUSIIBIK-POJIIIK OUBIHAAP KOHE WHHOBALIMSIBIK (OHIMJI1) OWBIHIAD JCT €Ki TOIKa
Oesyre OoJiaabl.

1. CuTyalMssIbIK-poIIiK OfbIHIAp/a IIBIFAPMAHBIH KEHIMTKepIiepi apachlHIaFbl JUATOrTap bl OWHATY BT
ycoiHyFa Oonanpl. CUTYyalMsUTBIK OWBIH 9JICIHIH MOHI OWBIHFA KATHICYIIBUIAP/ABIH OepiireH mpooieMaiblK
JKaFaiIbl UMIIPOBHU3ALIMSIIAYBIH/IA KAThIP, COHBIH OapBICHIHJIA OJIap KEHINKEePIIePAiH POJIACPIH OPBIHIAM b,
CuTyanusuiblK, OMBIHAAPABIH KOMETIMEH COMIIey MaFIblIaphl JaMHUJIbL.

2. HHOBanMsIBIK (©HIM/I1) OMBIH OMBIHFA KaThICYIIbUIAD Oipiiecin KaHAal na Oip e3eKTi MoCceJIeHi 1e-
nIyre, MmKip aaMacyFa, KaThICBIMIBIK 3JeMEHTTEP/Ii KopceTyre OarbITTanapl. ©3 YCTaHBIMJIAPBIH JTANIeNIeH
OTBIPBIT, OJIap ICKEePIK KapbhIM-KATBIHACTBIH OPTYPJIi JKaFJaiapblH TyIbIpaJibl, OYIT onapra TUIIIK ToXipH-
OeJepiH AaMBITHIN KaHA KOMMaild, COHbIMEH KaTap Oenrifi Oip iCKepJIiK KacueTTep MEH LIbIFapMallbUIbIK Ka-
OineTTepai NaMBITYFa MYMKIHAIK Oepei.

JKasmbl pesiaik OMbIH TEXHOJIOTHICHI TOMEH/IETi ek OipHele Ke3eHHEH Typaslbl:

ativinovix ke3zeni. Penik oWBIHABI JalbIHAAY CIICHAPHUII d3ipaeynaeH Oacranansl. ComaH KediH OMbIH
JocTapbl xkacananbl. OKBITYIIBI KBl OWBIH TOPTiOiH KOHE POJIJIi COMIANUTHIH TYJIFajlapFa TOH CHUTIATTaMa-
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OnbIH Ka3ak TiniH oKbITYAbIH TMiMAi a4ici peTiHae

JapbIH HAKTHI Oyl Kepek. MaTepuanasl pesaiK OWbIHFa JaiibIHIAY OKBITYLIBIHBIH KYMBICHI, OMTKEHI OMbIH-
Il cayaTThl JKOCIIapiian, oTKi3yi kepek. EH 6acThichl — MaTepualisl ayphic TaHmay. OHBI TaHmaFraH Ke3Je
OKBITYIIIBI OAapJBIK MaTePUANIBIH POIIIK OWBIHIApFa COWKeC KEIMEWTIHIH, TaHJajJFaH MOTiHHIH Ma3MYHBI
TOJIBIK OOJTYBI 9pi peJAiK OMbIHIAp YIIIH MEPCHEeKTUBANbBI OOTYBl KEPEeK €KeHIH ecKepyi Kepek. MoTiH Mas3-
MYHBI CTyJJCHTTEpre KbI3BIKTHI JKOHE JKaKbIH 0O0TysI Kepek. MaTiH/I ofaH api JpaMaTH3alisiayra JaibiHaay
Ke3iHJIe OHBIH OHTiMe, KBICKA OHTiMe HeMece IbIFapMajiaH Y3iHIi OOJIFaHBI MAaHBI3IBI €MeC, OACTBHICHI OHBI
POJIK CIICHApUiire OHAll alfHAIBIPY KepEK.

Tycindipy xezeni. byn ke3eHae oWbIHFa Kipicy, OWBIHFa KaTBICYIIbUIApFa COMAANUTHIH pesgepiH xabap-
nmap ery, OarbIT-Oarmap Oepy, )KYMBIC TOpPTIOiH aHBIKTAY, CA0AKTHIH HETi3Ti MaKCAaThIH TYKbIPHIM/AY, COHBI-
MEH KaTap CTYICHTTepre KOWBUIBIMHBIH (OMBIHHBIH) HETi3T1 MPOOIeMaHbl XKoHE CUTYAIUSHBI TaHIAYIbI TY-
CIHIIpY KaKeT. AJNIbIH-ajia JaibIHIAIFaH KaKeTTI MaTepuanaap, HycKaylbslKTap, epexenep Oepineni. Kaxer
OoJFaH JKarjaiia OWbIHFA KATHICYIIBUIAP KOCHIMINA TYCIHIKTEME ally YVIIiH OKBITYIIBIAAH KOMEK Cypanbl.
AJl OKBITYIIBI ©3 TapanblHAaH CTYJCHTTEpre OHBIHFA HXap KapayFa, MiHE3-KYJIBIK epekeNepi MeH STHKACHIH
Oy3yra OONMMalTBIH TYCIHAIpIN, pesiaepine OeiiMaeyi Kepek.

CoHBIMEH KaTap OKBITYIIBI POJIACPAl CTYACHTTEPre TapaTa OTBIPHII, OJIapAbIH 03 KeHiNKepepiH jKaKChl
TYCiHyTe KeMeKTeceai. O3 KelinkepiepiHiH opeKeTTepiH TYCiHY apKbUIbl CTYJEHTTEP peIepi KopceTe aa-
Ibl. AiTa KTy KepeK, pesIiK OWbIHAapAbl NaHbIHAAY KOHE OTKi3y TEK OKBITYIIBIHBIH OacIIbUIBIFBIMEH KYP-
ri3inyi kepek. MoTiHMEH OKBITYIIBIMEH Oipiecim KYMBIC ’acall OTBIPBIIN, CTYAESHTTEP HETi3ri KepiHicTepai
FaHa eMec, COHBIMEH KaTap KOCBIMINA KOpiHICTepAi Je OiHail anajibl, COHBIMEH KaTap OKUFAHBIH TapHXBIH
HEMece KaJFachblH OoJpkai anmanbl. byl skarmaiia CTyACHTTED )KYMBICTBIH T€H aBTOPIApbl 00JaIbl, OUTKEH]
©3 OCTiHIIE ka3bUIFaH KOPIHICTepAe ojlap OKUFAHBIH OPEKETIH JaMbITaJbl, OHBIH TapUXbIH Oepeli Hemece
KeHinkepiepAiH Oonamak eMipiH cunarTaiiapl. bapiblk MoTIHI pelik KepiHicTepre aifHaIAbIPyAbIH KaKeTi
KoK. Keline Tingik Hemece ceiiyiey MaTepHalbl TYPFBICHIHAH KBI3BIFYIIBUIBIK TYIBIPATHIH KEWOip 3mU30ATap-
IIbl OWHAY JKETKUTIKTI.

Omiizy kezeni — ouiblH npoyeci. byl ke3eHne cTyaeHTTep Oenrii Oip pesfep/l OiHali OTHIPHII, YChI-
HBUIFaH JKaFAasTThl OPbIHIANIBL.

Tanoay scane KopbimwviHObLIaY KezeHi. OWBIH COHBIHIA OKBITYIIBI MEH POJI COMJaFaH CTYACHTTEp KO-
PBITBIHABI XKYPri3eli, SFHU POJIiK OMbIH Ke3iHe He TYPhIC, He KaTe OOJIIbI )KOHE Tarbl HE iCTey Kepek, 9Ci-
pece, Tin yiipeHy Ke3iHae 0achIM KOHIT ayAapaThlH JKaKTapbl TYpalb MiKip anMacanbl. KopeITEIHIBLTAN KeTe,
OKBITYIIIBI KOJI JKETKI3UITeH HOTHKeNEp/Ii alThI, JKiOepreH KaTemikTep/i atan eteni. Tangay ke3inne naiina-
JIAHBLIFAaH UIMHUTAIIUSHBIH HAKTHI )KaFIai/1a THICTI cajlaFa COMKECTITiHe Ha3ap aylapbuiajibl.

Enni e3iMi3 Kazak Ty cabakTapblHAAa KOJJIAHBIN KYPTeH POJIiK OWBIHIAP/BIH KeHOip Typiepi MeH
OJIAPJIBIH TiJl YHPEHY OapbhICHIHAAFBI THIMILIIT] )KOHE CTYICHTTEP/IiH COMIey-0iay opeKeTiH KaHJaHIbIpyFa
opi e3 oliNapbIH Ka3ak TiliHAe 03 OeTiHIle OUIipy AaFAbUIapbiH KaJbIITACTHIPYFa, MAIIBIKTAHBIPYFa BIKIIA-
b1 )KalbIHAA aWTYJIbl )KOH KOPIil OTHIPMBI3.

Juanorrap. Tin cabakTapblHIa ceiyiey MakcaThbIHA apHAIFaH CeiIeMIepaiH TypiepiH yHpery Oapbl-
CBIH/IA OPTYPJIi KargasTKa OalmaHbICTBl CYKOAT KYpacThIpYAbIH Maiiiacel 30p Jen oinaiMel3. Ocipece, aa-
WBIHJIBIKCHI3 CYKOAT KYPacThIPY KE31HJIE Tijl YHPEHYIIIEP apTYpii CypakK Kow (opManapbiH yipeHedi. O3i-
MI3JIiH TOXKipUOEMI3IeH cayallJIbIH alThl Typli KOJNJAHBUIATHIH «biyM TyHMemarbD» SJiCiHIH CTYACHTTEpIi
TaKBIPBII OOMBIHINA CHIHAAPIIBI COMIIEyTe BIHTAIAHIBIPY/A, TUITe AEreH IIBIHAWBI KbI3BIFYIIBUTBIKTAPBIH apT-
THIpYJa, OEJICeHAUTIKTEPiH JaMBITY/Ia THIM1 9pi HOTHXKeIli OONaThIHBIH OalKaIbIK.

«KargasiT» OWUBIHBI OMIPIIK >Karmaimapapl MOJAEIbeYre KOMEKTECe/Ii, MbICAJIbl, CAThII aTyIIbIHBIH
caTylIbIMEeH, CTYJCHTTIH KiTalXaHalIbIMeH KapbIM-KaThIHACKI, COH/Al-aK, CTy/I€HTTep/IiH OoJamaKk MaMaH-
JIBIKTaPBIHBIH KeHOIp epeKIIeTiKTepiMeH TaHbICYyFa CENTITiH TUTI3el opi KaciOu TepMUHIEp i KoJiaHa iy
neHreinepi apraasl. MyHait MoJienb/iey ic JKy3iHze TybIHIaFaH yKcac araiiap/a adasipan Kajamaid, oip-
JIeH CYKOATTBI JKaJIFaCThIpYFa KOMEKTECE/I].

HNucuenupoBka. by Tin yiipeHy OapbICbIHIA Ke3 KEJITeH Peuifi, 9Ae0M KOpKeM MIbIFapMaapblHIaFbl
KeWinkepaepaiH peiiH "comaan kepyre" KeMeKTecelli, SFHU 970N NIbIFapMaHbl JHANIOrKa aifHaJIbIPaIbL.
Byt apictiH THIMALTITI CTYJeHT celineM Kypaii Oinyre, OibIH KOpKeMeH KeTKize Oinyre yiipeneni. Conpaii-
aK, CTyZIEHTTEpre >KaHa Ce3/1ep MEH coieMaep i MeHrepyie, MHTOHAIMAHBI MOHEpIIEN AYphIC naiifananyaa
THUTI3ep acepi MOJ.

Xabapuaama. CTyJieHTTep 03/IepiH Ke3 KEeJITeH Calla/IaFbl Capariibuiap pesliHJie ChIHAIl Kepyre O0NaThIH
OKY YPAiCiHZ€ OTIJIETiH TaKpIpbINTapra OailaHBICTHI Xabapiamanap. Atan aifiTcak, aya paiibl O0IKaMbIH Xa-
Oapiay, )KaHAIBIKTAp XKYPrizy T.0.
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«Pemakuums» OWBIHBI KaKChl OiMiMi Oap SpyAULUSICH )KOFaphl CTyIEHTTEpre ©31H TaHBITYFa MYMKIHIIK
Oepeni. OiBIH OaphICHIHAA TUT YHPEHYIIT PEAAKTOPIABIH POIIHAC MOTIHAI OHJCY, PEICH3U jKa3y, MiKip XKazy
CHSIKTBI KYMBICTap/Ibl aTKapajibl. Byl olbIH CTYIEeHTTEpIH TULNIK JaFAbUIAPBIH TAMBITHI KaHa KOHManIbI,
COHBIMEH Oipre cayaTThl Xa3yFa, CO3[CpAiH OPbIH TOPTiOiH cakTayFa yipeTeni.

«MeH OKBITYHWIBIMbIH». OWBIH OapbICEIHAA CTYIAEHTTEp JKaHA MATEepHaAbl e31epi TYCiHAipim, Tar-
ceIpMaiap O6epe OTBHIPHII, OKBITYIIBI POTiH/E ©3epiH ChIHAI Kope anaisl. CTymeHT cabarbslH acepiti api Tap-
THIMJIBI OTKI3Y YIIIH 63 PeiHe KayanKepLUIUTIKIEeH Kapaibl, KbI3bIFYIIBUIBIFBI, OSJIICEHIUTIr apThI, 031H-031
TaHybIHA, O©31H]IIK «MEHIH» KaJIBINTACThIPyFa MYMKIHJIT] O0onanskl. EH GacThICH, Ta3a, cayaTThl COMieyre Ma-
IIBIKTAHATBI.

«MeHiH MaMaHABIFBIM». TanceipMa "MaMaHIBIK" TaKBIPBIOBIHA HETi3meaeai. MakcaThl: TaHIaFaH Ma-
MaH/IBIFBl OOMBIHIIIA ©3 KO3KapaChIH JdJIeNAey KoHEe KOpray JaFablIapbliH KaHAaHABIPY, COHAal-aK OepiareH
TaKBIPBIT OOMBIHIIA CO3/IIK KOPBIH JAMBITY. Op KATBICYIIIBI MAMAHJIBIKTBIH TYP1 XKa3bUTFaH KapTOYKAHBI IIIbI-
rapaznsl. CTyqeHTTepaiH MiHAETI — OCHI cajla/laFbl cayaTThl MaMaH OOJYHI YIIIiH €H MaHBI3bl KACHETTEP MEH
JarapUIapasl cunaTray. Tanceipma OapbIChIHAA CTYACHTTEP TaHaFaH MaMaHABIKTapPBIHBIH KYIITI )KOHE 9JICi3
JKaKTapbIH CUTIATTaN IbI, CYX0aTTaCyIIBIHBI CEHIIPYII YHPEHE/I.

«Ka3zak Tiai 6iaripaepi» olibiHBI — TNl YiipeHyTe nereH kepeMeT MoTuBanus. JKypri3ymriHif, KaTbl-
CYIIBUIAP/IBIH PONJIEPi apKbUIBI KY3bIPETTi, OUTIMIII aJaMHBIH POJIiH Kepyre MyMKiHAIK Oepeni. Operte, Oy
OWMBIH/IBI OMHaraHna cTyaeHTTepaiH Start-Up jxo0ackl OolibiHINIA KeHIN anFaH «KbI3 Kyy» YCTeN OWBIHBIH
naiganaHambi3. JKeHicke jkoHe Mapere OipiHII OOJBI JKETy YIIiH CTYyAeHTTEp opOip *KYpicTe KachIPhUIFaH
TaTnchIpMaliap/Isl OpbIHAaiabl. ONBIHHBIH MaKCaThl — CTYJEHTTEpTe Ka3ak TUTIHIE aybI3eKi TUIIe epKiH Col-
neyre yhpery; Ka3akiia OaillaHBICTHIPBII COMICY NaFabUIapblH KalbIITACTBIPY; CYpaKTapra Te3, TYPhIC Ka-
yan Oepyai MeHrepTy, JIOTHKAIIBIK Oiiay KabieTTepiH, MOHOJIOTTHI Ccoilliey medepIikTepiH KeTuaipy.

Cabaxraparbsl peIiK OMBIHHBIH HET13T1 MaKcaThl — TUT YHUpPEHYIIUIepai Ka3ak TUTiHAe epKiH coecy-
re yipery. MyHait cabakrap nejaarorukaaa e3iHiH THIMIUTIriH gonenaeni. CoHbIMEH Ka3ak TiliH YHpeHYTiH
3JIEMEHTI PETiHAC POJIIIK OMBIHHBIH apTHIKIIBUIBIKTAPhl MbIHAIAH:

— JIEKCHUKAIIBIK JKaFbl — OIpiHIIITeH, IEKCHUKa, CO3/IIK KOP TOJBIFAIbI, )KaHa Co3/Iep Te3ipeK ecTe Kaa-
IIbI, SKIHIIIJIeH, OYPhIH OTKEH MaTEepPHAJIbI iC JKY3iHAe KOJJIaHyFa JKOHE OHBI «OCJICEH/II» €Till, «ITACCUBTI»
JIEKCUKAHBI «OSTYFa» 00Majbl.

— IpaMMaTHKAJIBIK KaFbl — JKaJIbl TPAMMATHUKAHbBI TYPBIC OiTMel offHay KWBbIH. Anaiia, J91 OCBIH-
nmail cabak OapbICHIHIA CTYICHT O31HIH «QJICi3» JKaKTaphlH SFHU «aKcal TYpFaH» T'paMMaTHKAachIH CO3Ci3
KaKCcapTabl.

— OKyFa JIeT€H BIHTaHBI apTTHIPY XKaFbl — OCBIHAAN cabaKTap apKbUIbI CTYACHTTEP OepinreH OimiMHIH
KYHBUTBIFBIH TYCiHE/I, ©37€PiHIH «ONKBUIBIKTAPBIHY» OaHKall, «0KYMEBIC iCTey» KepeK eKeHiH JKoHe OJapFa He
YIIIH Ka)KET €KSHIH XKaKChl TYCiHE OacTaiibl.

— JKaJIbl 1aMy JKaFbl — POJJIIK OUBIHAAD IIbIFAPMAIIBUIBIK OacTaMaHbl JaMBITaIbl )KOHE OPTYpJIi Ta-
KBIPBINTAPIbl 3ePTTEY KOHE IAMBITY apKbUIbI OKYIIBLIAPIBIH OM-OPICiH KEHEHTEII.

— 3UATKEPITIK O0aFbIT — POJIiK OWBIH OapbIChiHa «MuFa madyblDy 9MIiCTEPiH KOMIAHFaH Ke3/1e KaThI-
CylibLIap OesiceH Il oiyiay mpolecin 0acTaiiibl, COHbIH HOTHXKECIHJIE CTYACHTTEPIIH 3eHiHI )KaKcapabl )KoHE
€CTe cakTay KaliJeTi iCke KOChLIabl.

Kopvimuinost

CoHBIMEH pOJNJIiK OWBIH — TiNT YHpeTye MYMKIHIIKTEpl KeH oTe MKeMJi OKy opekeTi. Peniik oibIH-
JapJa opTypJli KOMMYHHUKAIUSUIBIK 9JIICTEp KEHIHEH KOJJIAHBbLIAIbI, TUIII €pPKiH MEHIEPY JaMUJIbI, TOTAFbI
©3apa OpPEeKeTTeCy KoHe MOTHBAIMS apTabl. Peiik oifbIH Ke3 KelT'eH KaFJaiia CTyJJeHTTEep/IiH CoMey aar-
JIBUTAPBIH KaKcapTajbl, OUTKEHI PONIIK OHBbIH OapbIChIHAA YaKbIT COliey MpaKkTHKAchIHAa KeOipek OeliHenl,
COHBIMEH KaTap Ceiyeyli FaHa eMec, THIHAAYIIbl ]a MYMKIHJITiHIIe OeJICeH i, OUTKEHI OJ1 CEPIKTECTiH Co-
31H TYCIHIII, €CTe CaKTaybl KepEeK, OHbl OWBIH JKaFIaibIMEeH OalIaHBICTHIPYBI KepPEK, JKaFIaliFa )xoHe KapbhIM-
KaTbIHAC MIHETiHE KaHIIAJIBIKTHI COWKeC KeJIeTiHiH aHBIKTAIl, OFaH JYPBIC Kayar 0epyi Kepek.

CoHbIMEH KaTap peJiiiK OWbIH Ka3ak TUIIH MEHrepyAe CTYACHTTEPIH TUINe JereH KbI3bIFYIIbUIBIFbIH
JaMBITaJIbl, COMICY MOACHHUETIH apTTHIPHII, OKY-TOpOUe YPIICiH iCKe achlpaThblH YTHIMIBI Oip KOJbI €KeHiH
HaKTHI aiiTa anambi3. Pesik olbIHIapIa KaThICYIIBUIAP IBIH JIEKCUKAIBIK, (POHETUKANIBIK KOHE TpaMMaTHKa-
JIBIK, OLTIMZIEpl HEFYpJIBIM Kell 0oJjica, COFYpJIbIM OHal OifHaiabl. JIeMeK, OKy IpOIECIHIe HEFypJbIM Kol
OMHANTBIH 00JICa, COFYPJIBIM KOl OLTIM aJlajibl )KoHE CTYICHTTePIIH JASHI el apTajibl IeTeH Oi1aMbI3.
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A.IIl. Cmaumnosa, b.0. PaxumbaeBa

Hrpa kak 3¢p(pekTUBHBIA MeTO 00yUeHHSI KA3aXCKOMY SI3BIKY

B craTbe paccMOTpeHbI PyHKIMH U BO3MOXKHOCTH HMCIIOJIb30BAaHUS UTPOBBIX TEXHOJIOTHI B Iporiecce o0yye-
HMS Ka3aXCKOMY SI3bIKY CTYJCHTOB C HEKa3aXCKHM S3BIKOM 0Oy4eHHs Uil pOpMHUPOBAHMS KOMMYHUKATHB-
HBIX YMCHUH M BBIPAaOOTKM PEUEBBIX HABBIKOB. ABTOPAMH MCCJIEIOBaH IIOTCHIMAT MIPOBBIX TEXHOJIOTHI B
BOCIIMHTaHNH AaKTHBHOH, KPEaTHBHOHN JIMYHOCTH C BHICOKMMH KOMMYHHKATHBHBIMH Ka4eCTBAMH, dCTETHUEC-
KM BKYCOM, CIIOCOOHOM K IPHOOPETEHHIO SI3BIKOBOH KOMITETEHIINH, OOIIEHHIO Ha HEPOIHOM SI3BIKE B JTIO00MH
cdepe xu3HepesTeNbHOCTH. OCc000€ BHUMAHKE YCICHO MCIONIB30BaHUIO HIPOBBIX, B YACTHOCTH, POJIEBBIX
JJIEMEHTOB B IPOIECCEe YCBOCHMS JISKCHUECKHX eanHHIl. [IperioxkenHa aBTopcKasi CHCTeMa UTPOBBIX CUTYya-
M, CIIOCOOCTBYIONIMX 3aIOMUHAHHUIO CJIOB PA3jIMYHBIX JICKCHMKO-CEMAHTHYECKHX M TEMAaTHYECKUX TPYIIIL.
VYcenemHas anpoOomnus pa3paboTaHHBIX YIPaXHEHUH CBUAETENBCTBYET, YTO UTpa — 3TO Hambosee 3ddek-
THBHBIH MeTOJl 00y4YeHHMS Ka3aXCKOMY S3BIKY, CHOCOOCTBYIOIIHH Pa3BHTHIO Y CTYACHTOB 00pa3oBaTebHO-
KBaJH(HKAMOHHbIX, TI03HABATEIILHBIX, KOMMYHHKATUBHBIX, PEUEBBIX HAaBBIKOB. OTME4eHa HEOOXOAUMOCTD
NPUMEHEHHs] UTPOBBIX TEXHOJIOTHH B Pa3BUTHH y WHOSI3BIYHOM ayJUTOPHU PEYeBOH CHOCOOHOCTH, TO €CTh
CIIOCOOHOCTHM OBJIAJIETh M IIOJIb30BAThCS B CBOEH PEUEBOM AEATENLHOCTH Ka3aXCKUM SI3BIKOM, CBOOOIHO
BBIPa)XaTh Ha Ka3aXCKOM SI3bIKE CBOE MHCHUE.

Kniouesvie criosa: ponesas urpa, KOMMYHHKAIHs, METO, MOTHBALIUs, HTPOBasi IEATEIbHOCTh, (GYHKIUH U,
UTPOBBIEC (QYHKINH, TEXHOJIOTHS, MOTHBAIMOHHAS (DYHKITHS.

A.Sh. Smailova, B.O. Rakhymbayeva
The game as an effective method of teaching the Kazakh language

This article discusses the functions and possibilities of using game technologies in the process of teaching the
Kazakh language to students with non-Kazakh language of instruction for the formation of communicative
skills and the development of speech skills. The author explores the potential of gaming technologies in the
education of an active, creative personality with high communicative qualities, aesthetic taste, capable of
acquiring language competence, communicating in a non-native language in any sphere of life. Particular
attention is paid to the use of game, in particular, role-playing elements in the process of mastering lexical
units. The author's system of game situations is proposed, contributing to the memorization of words of
various lexico-semantic and thematic groups. Successful testing of the developed exercises shows that the
game is the most effective method of teaching the Kazakh language, contributing to the development of
students' educational and qualification, cognitive, communicative, speech skills. The article emphasizes the
need for the use of gaming technologies in the development of speech ability in a foreign-speaking audience,
i.e. the ability to master and use the Kazakh language in their speech activity, to freely express their opinion
in the Kazakh language.

Key words: role play, communication, method, motivation, play activity, play function, game functions,
technologies, motivational function.
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M.O. 9ye30BTiH «Adail K0JbD> POMAH-INIONEsIChI 00MbIHIIIA
KA3bLIBIM JAaFIbLIAPBIH JAMBITY KO0JIIAPbI
(K. biti6aeBaHBbIH TEXHOJIOTrHsICHI HeTi3iH/IEe)

Makanana ToxipnOene THIMII KOJIAHBIC TAYBIIT OTHIPFaH jka30a xKyMbICHH aftickep ycra3 K.O. bitibaeBansiy
TEXHOJIOTHSICHIMEH OKBITY Maceseci ce3 eTinreH. JKa30a »KYMBICBIH XYPri3yIiH oIiCTeMeCi, TEXHOIOTHICHIH
KapacTelpy — Kazipri 6imim Oepy xyiiecinaeri e3ekti mocenenepain Oipi. Aropmap K.O. BitibaeBaHbH
«9Jye30B TYBIHABUIAPBIH MEKTENTE OKBITY», «M. ©ye30B HIBIFapMAIIBIIBIFEIH OKBITY» CHOCKTEPIHIET] oJlic-
TEMECIH JKaH-)KaKThl KapacThIpa OTHIPHIIL, 5Ka3bIIBIM SPEKETIH KYPri3yaeri 03bIK TaxKipuOeciH yceiHFaH. Heri-
3iri Oemimae keneMai TYsIHAB M. Oye30BTiH «AOaif xKOIbD pOMaH-3MOIesIChl OOWBIHIA MOAETbIe HEri3/1e-
TeH IIBIFapMaHbl JKa3IbIpYIbIH XKOJIAAphl MEH TalcelpMaiap TYpJepi KypacThlpsurraH. TancelpMmarnapra cait
THIMZI MOTiH/Iep KWHAKTAJIBIHEII, 9P MOTIHHEH KeHiH TarcelpMaiap, KoMeK-HyCKaylap YChIHBUIFAH, OJIap/bl
JKYPri3yIiH JKOIaapbl KapacTelpburad. CoHpai-ak aBTopiaap €3 TOKipuOECiHeH TYBIHIaFaH )Ka3blIbIM dpeKe-
TiH JaMBITYIaFbl aBTOPJIBIK OarqapiaMa KypacThIpFaHbIH, COHBIH HETi3iH/Ie IIBIFapMalIblUIbIK TallChIpMaap-
Ibl THIMAL OepyaiH XKOJgapsl Typaslbl alThII ©Tedi. MakKanaHblH KOPBITBIHABI O6MiMiHAE aBTOP Ka3bUIBIM
TarchIpMaJlapbIHBIH THIMALTITIH capajiail Kelie, KYTUICTIH HOTIKeIepiH kepeeTei. JocTypaeH ThIc &Ka3bpUIbIM
OPEKETiHIH THIH >KOJIIAPBIH KOPCETe OTHIPHII, TYJIFAHBIH 63 MYMKIHAITH TaHBITYbIHA, IIBIFAPMAIIBUIBIK Kaoi-
JIETiHE JKOJI aIlaJibl eI KOPBIThIHABLIAFaH.

Kinm ce30ep: >ka3buiblM, KpeaTHBTI Oifnay, skobanay, MOAENb, MIbFapMa-CypeTTeMe, MOHOJIOT, POMaH- 3I0-
Iesl, IbIFapMallbUIBIK,

Kipicne

Kazipri Tanma 0imiM-FBUIBIM callachl skahaHgaHyra OeT OYpbII, OKBITY/IBIH HHHOBAIMSIIBIK TEXHOJIOTHS-
Japbl eHTi3umn oTep. EnmiMizaiH SKOHOMHUKAaChIMEH KaTap KapKbIHABI AaMBII OTHIPFaH OUTIM Xyieci kaHa
aKIapaTTHIK TEXHOJOTHSIIAPMEH KAMTBUIBIT, YITTHIK KYHBUIBIKTapFa Oaraapianran Oiigim Oepyai ke3zueye.
ONeMIIK OUTIM CTaHAAPTHIHAAFBI TANANTapAbl KY3€re acblpy YIIIH OYTiHTI OKY OpBIHIAaphl KaHAPTHUIFaH
OarmapiamMaMeH xaHa ¢opMaTTa JKYMBIC xKacayaa. biriM — agam3aTTeIH OalbIFI, KapKbIH OOIalIaFbIHBIH
Heri3i. Enimizain Oomamarer OiiMIIi, CaHAIIBI, CAJIAyaTThl YPIIaFbIHBIH KOJIBIH/IA, COHIBIKTAH Ja JKac YPIIaKKa
carmasbl OiTiM MEH pyXaHHu TopOue TaFbUIBIMBIH Oepy — op OiliM OpAachIHBIH MaKcat, MiHJIETi, all OyJI esa-
TOTTEepIeH aca xayankepuriaikTi Tanam eremi. Ce6ebi OiiM HOpIMEH CYCBIHAAIN ©CKEH €JJIiH epTeHi HEBIK,
ceHimIi OoJapkl aHBIK,.

Kazipri aknapatTanfaH 3aMaH]1a )kac YPIIaKThl PyXaHH CayaTChI3IbIKTaH CaKTaHIBIPY — ©3CKTI Macelie,
COHJIBIKTAH JIa OKY-TOpOHME cajachiHIa XaJKbIMBI3bIH YITTHIK IearorMKachlHa Ha3ap ayaapburyaa. ¥JIThI-
MBI3/IBIH PYXaHU-MOJIEHHU TaFbUTBIMBI apKBUTBI TYJIFAHBIH KYHIBUIBIKTAPBIH KETUIIPY — op 3aMaHHBIH Cypa-
ueichl. [Ipesennentimiz K.-JK.K. TokaeBteiy «XXI raceipaarer Kazakctan» mMakajgachiHaa: «OJIeMIIIK Majie-
HUETTe AOaiibl KaHIIAIBIKTHI )KOFAPFhI JIOPEIKEC TAHBITA aJICaK, YITBIMBI3JIBIH J1a MEPEHiH COHIIAIBIKTHI
ackakrarta Tycemis. byriHri xahanmany noyipiHne, akmapaTThIK TEXHOJIOTHsUIAp 3aMaHbIHAa Abaii ce3i Oap-
Iara ol caiyra THicy», — aerenzei [1; 3], yiaT Gomamarsl yiIiH YITTHIK KYHIBUIBIKTAPBIMBI3IBIH MAHbI3/IbI-
JIBIFBIH JopinTed Tycedi. ¥Jisl Abaii mypachl, «AOail K0JIbI» apKbUIbl Ka3ipri jKac ©CKiHII TopOueley Kepek-
Tirine o# camanel. Ochl opaiiga M. Oye30BTiH MypachiH OYTiHI OKy-TopOue ypIiciHjae nainanany, coji ap-
KBUTBI TYJIFaHBI TOpOWeENey — Ke3eK KYTTIpMEHTIH TBhIH Maceje. byriHre olieM >KYPTIIBUIBIFEIHA TaHBIMAI
TYBIHABUIAPABIH KaTapblHaH TaOburaH M. Oye30BTiH «A0aif )KOJIbD» POMaH-3MOIESChIH OKBITY, OHBI JKYPTi-
3YAiH TBIH 9/iCTEMECIHEH 13[IeHYy aca jKayalKepIILTKTi, 13AeHICTI Tajan eryae. AJl Ka3ipri ypHakThiH M.
OYe30BTIH MYPaChIH KaHIIAJIBIKTE MEHIEPil, XKeTiK OiIeTIHAIr TiKeJel OKBITHIN OTHIPFAaH OilMiM opranapbl
MEH Temarorrepre OaitaHbICThI OonMak. M.Oye30BTiH «AOaill KOJbD» POMAaH-3TOIESACHIH OKBITY TYpPajbl

"Xar-xabapnapra apuanras aprop. E-mail: mukasheva.m77@mail.ru
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M.O.Bye30BTiH «AbaW >xonbl» poMaH-anonesicbl 6oMbIHLIA Xa3blbIM ...

omicteMenik 3epTTey eHOekTepi ©. KoHbipatbaes, A. Kemrimbaes, T. Akmonakos, T. XKymakanosa, O. Jla-
viepoBa, C. Tinemosa, C. Makmeipyiiel, b. CmanoB, A. Tamaes 1.0 omickepiiepae XKaH-KaKThl 3¢pICTICHTCH.
Ocwl opaiina, amickep ramsiM K.O. bitibaeBansiH M. Oye30B TYBIHIABIIAPHIH OKBITYIAFBI 9IICTEMEC], FHIIBI-
MU €HOCKTEpiHiH KYHBUIBIFBIH €peKIlIe aiTyra 0omabl.

K.O. bitibaeBa — Ka3ak megarorukachiHAa SAeOMETTI OKBITY SICTEMECIHIH, COHBIH iIIiHIe 9AeOneTTi
TEepPEeHJIETIN OKBITYABIH OarmapiamachiH xkacarm, AOail, M. Oye30BTi TyTracTail OKBITYABIH SICTEMECIH Ka-
JBINTacThIpFad ycra3. «KepkeMm ce3iiH Mipi, 3aMaHBIMBI3/IBIH KEMEHTep Ka3yIIbICH, JaHa OMIIBLI, Fyiama
FaJlbIM, QJIeM 9/IcOMEeTiHIH albIObl, Ka3aK 9AeOneTiHiH «ekiHmi Abaiibry, M. Oye30B IIbIFapMaIlbIIBIFEl TY-
paJbl co3 KO3Fay OCBIHAY «3EPEK T€ epeH» TaJlaHT MECiHiH achlll MYpachiH OarapiaManapra caHayibl cabak-
Tap iIiHAe OKYIIBUIAPFa KETKI3YAiH api KypAeli, opi MaHbI3/Ibl Macelle eKeHi MyFamiM/ep KaybIMbIHA €Kel-
JICH-aK TaHbIC. OJIEMIe TaHBUIBIN KeTKeH OYye30B YHiH, Oye30B mebepiirin 6ap Taburu KanmnsiMeH, Oap 6i-
TiM-O0JIMBICBIMEH OKYIIIBI JKYpeTiHe, CaHAChIHA KETKi3y TepeH OWMJIIBI 13I€HICTI, MeOepIiKTi KaKeT eTeli», —
nerer K.O. bitibaesa [2; 3], «MexkrenTe M. Oye30B TybIHABUIAPHIH KATail OKBITHIIT KeJeMi3?» Jei Kele, OHbI
KYPri3yliH KypAesi Maocerne eKeHIIriH aTal KepCeTil, TYTacTail OKBITYABIH ThIH >KOJIAApPbIH YChIHA OTHIPHIT,
MYFalliMHEH 13JIeHicTi, mebepmikTi Tanan eteni. Kasipri Tagna oxickep ycrazasiy AGail mbIFapMallbUIbIFbIH,
M. Oye30B TyBIHABUIAPBIH OKBITY TYpPajbl ipTefi 3epTTeyiiepi emiMi3miH ycTa3nap KaybIMBIHBIH Oargapiia-
MBIHZIl, OKY-TOpOHe YpIiciHIe YcTa3AblH Yl Mypajiap *aijbl 3epTTeyiepl TeMipKa3blKKa aifHaIBI OTHIP.
M. Oye30B TYBIHIBUIAPHIH MEKTEIITE OKBITY — 3aMaH O3FaH CablH o/l ¢ MICHIIMIH TaOyabl KaXeT eTill
OTBHIPFaH ©3€KTi MCelle.

Mamepuanoap men adicmep

3eprTeyre Heriz 0OJFaH 63eKTI Maceseliep OOMBIHINA 9ICTEMENIK, FRUIBIMU-TOXKIPHOCTIK SHOCKTEep/i
TEOPUSIIBIK, TYPFHIIAaH Tannay; bitidaesa Kannnma OmapralvKBI3bIHBIH «Oe0UeT MoHIH OKBITYIBIH THIMIL
xosaapb» [3], «M. Oye30B HMIbIFAPMALIBUIBIFBIH OKBITY» [2], «M. Oye30B TybIHbUIAPBIH MEKTEITE OKBITY)
[4], «OneOHneTTi OKBITY 9JIiICTEMECI» [5] aTThl FBUILIMH €HOCKTEPI KapacThIPBUIBII, Taj1ay; )KeJIUIK aKnapart-
Tap/pl cCalTTapAaH )KUHAKTAIl, OHJACY, CYPBINTAY; IepPEeKTep MECH aKnapaTTapsl TONTAY, CANBICTHIPA OTHIPHIIT
Tajaay, HOTIKENey T.0. 9ficTep KOIIaHBIC alIbl.

Homuoicenep men mangvinay

Kasip enimizzgeri 6iiM OaraapiamMachiHIa KOFaMIa KaKETTI el TaHbUIFaH TULIIK JaFablUIap/bl JaMBITY
Ke3nenyae. TyIFaHblH IIKi KACHETIH alryAa, ainFaH OiTiMiH KYHIENIKTI eMip/IiH Ke3 KeIreH COTiH/e KOJIAaHa
alyFa, CHIHM OMJIayFa, IIBIFapMAIIbUIBIK dPEKeTTepre jKeTesey e IMeAarortep TaparblHaH i3/IeHicTep Kaca-
nelHyAa. BimiMal KyHIBUIBIKTapFa Oarjapiail OTHIPHII, KEeKe TYJIFaHbIH jKaH-)KaKThl MyMKIHJIITIH amy YIIiH
TULIK JaFAbUTapAbIH KbI3METIH YHBIMIACTBIPY O3BIK TEXHOJIOTHSHBI Tajlall eTyAe. Ocipece, TULIIK JaF/bl-
Jap/bIH IMIIHAETI aca CaJIMaKTBICHI dpi ©3re AaFIbUIapbl TOFBICTBHIPHIN TYPATHIH JKa3bUIBIM JIaFABICHIH XKYP-
Ti3y/IiH THIH XOJJapbiH YChIHBIT OTEIpMbI3. Ockl opaiina K.O. bitibaeBanbiH «Oii Tactay, oinanTy, oinay»
TEeXHOJIOrHACH OotibIHIIIa M.O. Oye30BTiH «AOal OB POMaH-3MONESICHl HET131H/I€ Ka3bUIbIM JIaFIbIChIHA
apHaJFaH OarmapiiaMa >KacalbIHBIN, TalchIpManap skyheci Kypacteipsuiabl. Makcatsl: K.O. BitibaeBaHbIH
TEXHOJIOTHSCBIMEH Ka3bUIBIM SPEKETIH KYPTi3yliH HHHOBAIMSIIBIK JKOJIBIH, 9ICTEMECIH jKacay.

Miunpgerrepi:

— JKEKe TYJIFAHbIH OKBIPMaHBIK KaOUIETIH apTThIPY, YITTHIK MOJICHUET TIeH 9/ieOneTTeri TocTyp cabak-
TACTBIFBIH TYCIHYTE JKETeley;

— KOpKeM MITIHJI KaObliay, TYHCiHy, Ce3iHy, O KOPBITY CBIHJBI 9peKeTTepre Oerimaey;

— 3epTTEY KYMBICTApbIHA JKETeJIey, NIBIFapMalIbUTBIK 13/IeHiCTepiHe KO ally;

— 9p TYpJIi ’KaHPIAFbl MOTIHIEPMEH )KYMBIC JKacayra 0ayiy;

— KpeaTHBTI OlJiayFa, CbIHU OilayFa )KeTEeJICHTIH TarchlpMaIapMeH )KYMBIC yKacay KOJIaphbl;

— ayJMOBU3YyalJ[bl MaTepualIap/ibl THIHJAI, Kepi OaillaHbIC JKacayra, jka30a JKYMBICHIHBIH TYpJIEpiHE
TOCENTTIpY;

— OKBITY OPTachIH KypyFa, COJl OpTaaa e3iH-e31 TaHbITa Olyre, ©3renepii KypMeTTey ChIHIBI TONTHIK
OpTaHbI KYPY;

— OKYILIBIJIAPAbIH QJIEYMETTiK, ICUXOJIOTUSIIBIK JKal-KYHiH OaKkbliay, aHbIKTAY.

Hoactypii OKpITYy Ke3eHiHeH Oepi ka30a »KYMBICTapbIH KYPTi3yAiH 9icTeMeci Typajbl FaJlbIMAap Tapa-
MIBIHAH 3epTTEeYNep KUHAKTaIbIHFaH. Kazipri oKkpITy OarnapiaMachlHia J1a Ka3blUIbIM JaFIbICBIHBIH KbI3METI
30p. TyiraHbIH aybi3ina, kazdalia ceusey TUTIH KeTiAipyAe, MIbFapMaIlblIblK KaOlIeTTepiH AaMbITyaa
Ka3bUIbIM JIaFIBICHIHBIH KYPZEi 9pi 6acThl KbI3METTE OPBIH ajaThIHbI Oenrisi. CayarTTsl oifiay, cayaTTsl XKa-
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3y YIIiH KYHACTIKTI ToKipuOene anrad OUTiMIEpiH eMipMeH YIITACTHIPY YIIiH >Ka3blIbIM JaFrAbICHIH THIMI1
YHABIMIACTHIPYIBIH THIH KOJAapbIHA KYTiHEMI3. JKa3blIbIM — OKYIIBIHBIH IIIKI MYMKIHIIKTepiHEe, KPEaTUBTI
oifylayra >KeTEeJeUTiH, IIbIFAPMAIIBIIBIK KaOiJIeTiHe JKOJ aIlaThlH NaFabl. JKa3bUTbIM IaFabICHIH JKETIK MEH-
repreuie QyHKIMOHAIBIBI CayaTThl, ©3-631HE CEHIM/II, Ke3 KEIITeH JKeplie 63 OLTIMIH KepceTe anaThliH TYJIFa
KaJIBITITACA/IBL.

JKaHapThuFraH OKBITY JKYHECIHIE e JKa3bUTbIM JIAFIBICHIH JKYPTi3y/IiH THIH 9iCTeMeCiHe, MHHOBAIHSI-
JIBIK TEXHOJIOTHSICBIHA Tajlal KOWBUTFaH. OficKep-FalbIMAap 3epTTeysepiHe JKYTiHCeK, jkaz0a KYMBICTaphl
Typaisl otauablK dxickepiep E. Kemepbaes, U. ¥iivikbaes, O. [aiibipoa, E. Jlaiipabaes, b. Katembaesa,
X. ApreHoB, b. KynmmaranOerosa xoHe metenaik amickepiep A.B. Texyues, I'.H. IIpuctyna, @.H. bycmaes,
H. Jlagppkenckas T.6. 3epTTeynepi KUHAKTamFaH. TyIFaHbIH TaHBIMIBIK, IIBIFAPMAIIbUIBIK KaOiJIeTiH KeTiI-
nipyne Kypaeni OachIMIBIK TaHBITKAH a3bUIBIM Typanbl ofickep-ranbsiM b. JKymakaea: «¥Kazbama ceiiney
— KOMMYHHUKATHBTI-IIBIFApPMAIIBUTBIK 9pEKeTTiH Oip Typi. OKyIIbUIapABIH TYJIFANBIK JKETLUTyiHe BIKIIal eTe-
TiH, IIBIFAPMAIIBUTHIK KAJIBIITACYBIHA KaFai jKacaliThIH OCHI jka3z0ala ceiyiey opeKeTiH JAaMbITy oie0neT
MOHIHIH 0aCThl MAaKCcaT-MIHACTTEPiHIH Oipi...», — Jem atan kepceteni [6; 238]. SIFHU, TYIFaHBIH TIJIIK KOM-
MYHUKATHBTIK JaFIBICBIH aybl3Ila Aa, xa30ala Ja jKeTKizy MYMKIHAIrH airyaa ka30a »KYMbICTapbIHBIH TH-
IMZIUTITIH, acipece MIBFapMalIbUIBIKKA JKEeTelIeyAiH Ke31 eKeHAIriHe Hazap ayaapTanbl. Anaiza, jKa3bUIbIM
JAFBICHIH YHBIMIIACTBIPYAA MEIArorTiH Jie mebepiri Taman etinesni. XKa3z0a jxyMbIChIHA KOWBUIATBIH Tajar-
Tap/ibl, OHBIH TYPJICPiH, 9JIICTEMECIH MEHTepMEHiHIIIe, TYNKLUTIKTI HOTH)KETe )KeTy OHail Gonmaiabl.

Onickep-ycraz K.O. bitibaeBa xa306a »KYMBICHIH Ka3IbIpyIbIH WHHOBAIUIIBIK TEXHOJOTHACKHIH, 9IIiC-
TeMeciH KanbmTacTeipabl. OHbIH «Oi TacTay, OWIAHTY, OWIay» TEXHOJOTHACHIHBIH Mancadackl, Meaaroru-
KaJIbIK KOHIIETIHMSICHI MeH ycTaHbIMbl CoKpatThiH «Mccnenyem» KaruaachklHaH TybIHIaW bl ¥ cTa3 noncada-
CBI «O31H-031», «OipiH-0ipi» OKBITYFa, ePKiHAIKKE, YIbI AOalIbH «AIIaHbl CYi, AgaMsl cyil, Xah >kombl
JIeT, SMNINETTiI CYH» NereH TYMaHW3MIe KYPBUIFaH. «OmeOHeTTi OKBITY 9JiCTeMeci» aTThl eHOeTiHIe ka30a
JKYMBICTAPBIHBIH TOXKIpHOEIe KO KOJIaHbUIATBIHBIH, €H 0aCThICHI OKY YPHAICIHIE MaHbBI3bI OaChIM €KEHJIITiH
aTtan kepcereai. JKa30a KyMbICTapPBIHBIH 1IIIHICTI KYpACIICi IS MIbFapMara TOKTaJlabl, OHBIH TajanTaphbl
MeH TypiepiHe epekme Tangay xkacaiael. K.O. bitibaeBa: «Mekrtenreri eH Kem TaparaH, TOXipuOene Xui
naiaasaHaThIH jKa30a KYMBICTap/IbIH 1IIiH/E KYPACIICI Ie, €H MaHbI3/bICHI J1a IIBIFapMa KYMBICTaphbl OOJIBIIT
TabbiIanbl. «llIsiFapMay IereH Ce3MiH HEeTi3iHAe «IIbIFapy» JETeH YFBIM KaTajbl (IFHH, OIaH IIBIFapy, O-
nan teiFapy)» [7; 238]. Omickep-ycra3abiH 3epesieyine CyHeHCeK, TYJIFaHbIH IIbIFapMAIIbUIbIK, TAHBIMIBIK
KaOineTiH amrya jka30a KYMBICHIHBIH Kype TaMbIphl IIBIFapMa eKeHJITIH HeTi3[ei i, COHfaii-aK IbFapMa
XKazAbIPYIbIH MaKCATTapbIH KIKTEN KopceTedi. by Tij ycrapTy, Tl IaMBITY KYMBICTapbIHJIa KOPiHIC Tall-
KaHBIMEH, OKYIIBIHBIH OiJliM camachlHBIH FaHa eMec, jkKeKe OaChIHBIH IMIKi MYMKIHJIITIH, TapblH KO3iH alryra
Heri3 Oonazapl. TyIFaHblH €3 OiNiMiH KepceTyiHe, MyMKIHJITiH TaHBITybIHA, KAOBLUIAYBI, ON -KHSIIBI, Til
eOepIIiri ChIH/IBI XKaH-)KAKThl KaOlJIETiH KOPCeTyiHe THIM/II.

Ierrapma — MeKTenTeri xa30a *KYMBICBIHBIH ilIiHAE KEHIHEH TaparaH dpi MIBIFapMAaIIbLUIBIK KYMBbIC-
THIH XKeMici. OKYIIBIHBIH ToXipuOese anFaH OUTIMIH IIBIFAPMAIIBUIIBIK KaOiJeTiMEeH YINTACTHIpa OTHIPHIIL,
KETKi3e OlTy MIeOepririH Tanam eTKeH Keke ®YMBICH. lIbFapMaHbIH CoTTI OOMYBI, MaKcaTKa KETyi YIIiH
TaKbIPBIT TIEH MOTIHI'€ epeKIlle KOHUT 0eireH aypbic. Omickep-faibiM T. AkmonakoBThiH: «lpirapma ma-
HBIParbl CO3 apKBUIBI KOTEPLUIeAi», — JIETeH MiKipi KOPKEM MOTiHHIH HIBIFapMaliaFbl MaHBI3BIH JISJIEIACH I
[8; 4]. SIrHu, mibIFApMaHbBIH MOTIHI OKYIIBIHBIH KHSIIbIHA, [IBIFAPMAIIBLUIBIK OMIayblHA TYPTKI OOJMAThIHIAN
YCBIHBUTFaHbI THIM/TI. KepkeM ce3/1iH KyaTblH jKaHaH IbIpa OTHIPBII, IIBIFAPMAHBIH PEHIH KENTIPYAiH 631, ol
MeH ce3/li Oip apHara TOFBICTBHIPHII, €H 0AcThICHI CHIHM KO3KApAChIH TaHBITY, 63 OUbI, MalbIMAAYbI, KOPHI-
TBHIHJIBICHI Oap MIBIFAPMAIIBLT TYJIFAHBI KB TACTEIPY — Ka3ipri KYHHIH TaJla0bl.

«I1IprrapManibUIbIK JIETeHIMI3IIH 631 137CHIMIIa3IbIKTaH Tyaabl. bajlaHbIH ©31HE JIETeH CEHIMIH TYFhI3Y,
©31HEeH MIbIFapMalIbUIBIK KacHeT, KaOineT i3jere Oy, eMipACH 63 OpHBIH, JIAWBIKTHI, TYPHIC, Ta3a OPHBIH
TamKbI3a OLTY/iH KaHIIANBIKTE KMBIH €KeHi Jie TYCiHikTi. by Mocenenep — OyriHri 3amannuarsl OitiM 6epy
iciniH KypetambIpb», — aeini K.O. bitibaesa [9; 3]. SIfHu, mblrapManbul TYIFaHbBI KAIBINTACTHIPYa YCTa3-
Jlapra Jia aca jKayarKepIUIUTiKTiH JKYKTENIN OTBIPFAaHBIH aTam kepceredi. TyJIFaHbIH ©31H-031 TaHybIHA, 63
MYMKIHJIITIH HaianaHbll, e31HiH KaOleTiH allyblHa Heri3 00NaThlH yCTa3/lapra op OKYLIBIHBIH KaOijeTiH,
TaJaHTHIH anlyja medeplliK, MIBIFapMAaIIbUIBIK 13€HIC KaXETTirl Tajan eTityae.

TeMeHIie 63 ic-ToKIpHOEMI3/IeH TybIHIaFaH jka30a KYMBICBIHBIH TYPiHEH TaIChlpMaliap YChIHBI OTBIPMBI3.

Tanceipma: [eirapma-cyperreme (Mojesbre Heri3aeirex).

Kypy 6apsich:

I ke3eH. «banma AbGaiimeH ayburFa...» MOJIEIb, MakeT, rpaduka Kypy (1-kecte).
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Ecxkepmy: «Abail sconviy («Katimxaunoa») poman-snonesicol 6otvinwa 6ana wakipmmiy Kopvixman
Wblebln, enine JHcemKenze Oelinel apanblkmazol endl, MeKeHoepoi cunamman, Makem, Kkapma, spagura (03
KanayvlmMer) mycipy.

I xecte
Mogen yarici:

Kenxkaiinap

bypaturen _ _ _ ______ I

Kexytiiipim

1-cypet. Mogenbre HeTi3AeNreH MIbIFapMa-CypeTTeMe

II ke3eH. «OHEp cailbIChD) MIBIFAPMAIIIBLIBIK KYMBIC (2-KecTe).

Eckepmy: Oxywwinap e3i Kanazan enoi, Mekenoepoi 03 KUAIbIHA, WblRapMAUbLIbIK OUIay Kadiiemine
epix bepe omwipvin, cunamman x#casy. Mominniy MynHycKacvlHan amuakmamai, He2isei cunamoli caxman
ncasy.

2 KecTe

Kanamrep >xa3ranbl O3 xKa3raHbIM
M.Oye30B «Abail >KOJIBI» POMaH-3MOIESICHIHBIH
«Kartkanaa» 6eimi

Kenkaiinap

Ecembaii-Haif3arac

Byparuren

TakpipOyJiak

MariH yarici

«Kyn y3vin amman mycneil, o32e jcypeinuinepoen ox Ooiivl arda omeipean. Keti-xetioe o3ine manvic
Kexyiiipim men Bypamueen, Taxvipoynax cuskmol KOHbIC-KYOLIKMAPObIY MYC-MYCbIHA KeleeHoe bana oK-
wWay wwlebln, aCMvIHOAgblL JHcapay Kyna 6ecmicin agvl3bin-azbl3vln ma anaobi...

An «Kapayvin 6uici anay, swcaceipvin dceipacel mwinayy Oeeen Ecembau-Havizamacmap 6oaca, on
Abatioviy 03 aynvinbiy aca Manim Kouvicmapwul. Koxmem men Ky3 yaxulmmapueinoa, HColIblHA €Ki pem ocCbl
arceprepee Kynanbaii ayvindapsl Kenin KoHwin, Y3aK YaKbim Omulpuln, Jxcatiian kememin. Anaii Kepinin myp-

&an mockelldiy catl-canacwyl, due o6ayvl, ayvli-KOHLICHL, KOU Opici — 0apblebl COHULANIK MAHBLC, HCAKBIHY
[10; 7].

III ke3eH. «¥abutap yHIeCTIr». «Abail Joctypi Oye3oB MmypacsiHaa» (3 kecte).

3 kKecTe

Abaii Kynan6aes «JKasryThIpbIM» es1eHi M.Oye30B «Abail K0JIbI»
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IV ke3en. baramay, KOpBITHIHABUIAY KE3CHI.

3. Oky, Tanmay, 0aranay >KYMBICTaphl IIBIFapMa-CypeTTEME TallChIPMAcChl assKTaJIFaH COH KYpri3iiedi.
TemeHzeri Mocenenepai eCKepy YCHIHBUIA B

— Morinzeri cyperremenep OypbIc KOJJaHbBIC TanKaH 0a?

— CyperTeme xa3yIarbl MIBIFAPMaIIbUIBIK Ka01IeTiH KopceTe aabl Ma?

— CyperTtemenep MeH TYITHYCKAHBIH YHIECTIT1 OaifKaas ma?

— TarnceipMa OKYIIBIHBIH ©31H/IIK OHBI, 13/ICHICIMEH TOJIBIKTHIPhLUIFaH 0a?

— CayaTTBUTBIFBI, XKa3y MOJICHUETTUIIT CaKkTaJbIHFaH 0a?

Kyrimerin HoTmxe:

— Oxympuiap Kas3ak TUTIHEH aliFaH TeOPHSUTBIK OLTiMIH ToxXiprOene KolganyFa Tecemeni;
— KOPKEM MOTIH/II OKYyFa, IYPBIC TAJIal Oinyre JaFapLUIaHabL;

— YKa3bUIBIM JIaFIBICHI KATBIITACAIBI;

— (OyHKIIFOHAN/IBI CAyaTThUIBIFBI apTa/Ibl;

— IIBIFAPMAIITBUIBIK XKYMBICTAPFa TOCEIC/I;

— «Abail )KOJIbD» 3MONESICHIH OKYFa JCTEH KbI3BIFYIIBUILIKTAPbI apTaIbI.

KopsIThIHABLIAH KeTie, ka30a dKYMBICBIHBIH OYJ1 TYpi TYJIFaHBIH 63 MYMKIH/ITH, IIBIFapMaIIbUIBIK OH-
JaybIH TaHBITYFa JKOJ amajsl. J1ocTypeH ThIC KYPTi3ilil OTHIPFaH Ka3bUILIM OPEKETi OKYIIBIHBIH JKEKe 13-
neHicine, OimimMal ©3 epKiMEeH KOJJTaHYBIHBIH HETi3iH Kanaiiabl. EH 0acThICHI, Ka3bUIbIM SpEKETIiHEe Tocemel,
TYJIFaHBIH O epKiHAIriHe, aybI3Iia, jka30alna ceiney TiUTiHIH naMyblHa TYPTKi Oomansl. TamceipMana xat-
TaHJBUIBIK, OIPI3AUTIK TajganTapsl OalKaIMaiabl, KEpICiHIE KeKe TYJIFAHBIH IIIKI MYMKIHAITIHIH allbLTybI-
Ha, KPEaTHWBTi OWay, MIBIFAPMANIBIIBIK KaOUIETIH TaHBITYFa BIKMaibl 30p. CoHOail-ak, KeleMai TYBIHIBI
«A0ail )KoJBD» POMaH-AMIOMNESCHIH OKyFa JETeH KbI3BIFYIIBUIBIKTAPBIH KalbINTacThipaasl. Lllerapma epkin
opi THIH TaKbIPhINTa OCPLTIN OTHIP, COHJABIKTAH Ja OHBI OPBIHIAY OApBICHIHJIA J1a ThIH 13[CHICTEP/IiH IIbIFa-
THIHBI aHBIK. ¥ CHIHBUIBIN OTHIPFAH MOTIHL KETIK OUITCH OKYIIbIFa JKa3bUIBIM OPEKETIH OPBIHIAY KUBIHIBIK
TyFb130aiiel. EH OacThICH, TYJIFaHBIH ©31H-031 TaHy, ©31H-631 TAHBITY CHIHIBI IMTKI MYMKIHAIKTEPIH KETLITi-
pin, JaMBITy YIIiH MOJIENIbIe HeTi3/IeNTeH MbIFapMa-CypeTTeMEHiH MaHbI3bI 30D.
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M.K. Myxkamesa, @.I11. OpazbaeBa, A.M. Kapraesa

Crnoco0bI pa3BuTHE HABBIKA IUCHMA HA OCHOBE poMaHa-3nonen M.Ay330Ba
«IlyTp Adasp»

Mertoauka npenoxasanus Mo HoBo# TexHosorun K.O. butnéaesoii

B craThe paccMOTpeHbI IPOOIeMbl H3ydeHHUs HaBbIKa MMCbMa Ha OCHOBE poMaHa-snorned M. Ayaszosa «IlyTe
Abast» o TexHosornu Meroaucta burnbaesoit Kanuner OmapranueBHsl. PaccMoTpeHre METOIOB ¥ MHHOBA-
IIMOHHBIX TEXHOJIOTHH 00ydeHus pomaHy-smornee M. Ayszosa «Ilyte AGas» SBIAETCS aKTyalbHBIM BOIIPO-
COM B COBpPEMEHHOI 00pazoBarenbHOl cucrteme. [lonpodHO paccMorpeHa Metoanka Kanumnel butubaesoii B
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paborax «OOyueHue npousBeaeHUsIM Ay330Ba B IKose», «O0yueHue nmpousseneHusM M. AyaszoBa». B oc-
HOBHOH 4acTH paboThl pacCMOTPEHBI pa3IHYHbIE BUABI 3aJaHUH MO M3y4EeHHIO poMaHa-3monen M. Ayszoa
«[lyte AGas», HampaBlICHHBIE HAa COMOCTABJICHUE LIEHHOCTCH HAlMOHANBHON KYIbTYpBl H MHPOBOH KYJIBTY-
pol. IpemioxeHs! pa3HOOOpa3HbIe 3aJaHus, KOTOPBIE IPUBOAAT K YMEHHUIO CBOOOJHO BBIPa)KaTh CBOH MBICIIH,
KPUTHYIECKHE B3IJIABI IIOCPEICTBOM ITHCEMEHHOH AesTeNbHOCTH. [1poaeMOHCTpHPOBaHEl BHIBI TBOPYECKUX
MUCBMEHHBIX 3a[JaHuUH, KOTOpbIe MPUBOAAT K (POPMHUPOBAHUIO YMEHHI MHCATh TEKCT B Pa3HbIX JKaHPaX, ILIa-
HHUPOBATH 110 TEKCTY, IPOSIBIISITE TBOPUECKUE CIIOCOOHOCTH, BBIpaXkasi KpUTHIECKHi B3Iy, [loka3aHb! HOBBIE
croco0b! 00y4eHus] HaBbIKaM IHChMa Ha OCHOBE poMaHa-smnomnen M. Ayaszosa «Ilyts Abas» 1Mo TeXHOIOTHH
K. burubaeBoii. B 3akmounTensHON 4acTH CTAaTbU aBTOP, MPOAHATU3UPOBAB 3(P(PEKTUBHOCTH MUCHMEHHBIX
3a71aHUH, TIPeNIOKEHHBIX Ha OCHOBE poMaHa-3monen «IlyTe Abas», TOKa3bIBaET OXKHUIAEMbIE PE3YIIbTATHI.

Kniouesvle cnosa: COYMHCHHUE, TBOPUCCKOE MBIIUICHUE, 3aMbICE]I, MOAECIIb, IPONU3BEACHUC-UIITIIOCTPpALIUA, MO-
HOJIOT, pOMaH-311011€d, TBOPYECTBO.

M.K. Mukasheva, F.Sh. Orazbaeva, A.M. Kartaeva

The development of writing activity based on the epic novel by M.Auezov «The Way of
Abai» (K. Bitibayeva's method of teaching with the help of new technologies)

The article is devoted to the study of written works based on the epic novel by M. Auezov "The Way of Abai"
according to the technology of the methodologist Bitibayeva Kanipa Omargalievna. Consideration of meth-
ods and innovative technologies for teaching the epic novel by M. Auezov "The Way of Abai" is a topical is-
sue in the modern educational system. The methodology of Kanipa Bitibayeva is considered in detail in the
works "Teaching Auezov's works at school”, "Teaching M. Auezov's works". In the main part of the epic
novel by M. Auezov "The Way of Abai" to understand the student through a comparison of the values of na-
tional culture and world culture; There are various tasks that lead to the ability to freely express one's
thoughts, critical views through written activity. Effective texts are collected in accordance with the tasks set,
ways and methods of their implementation are presented. New ways of teaching writing the epic novel by M.
Auezov "The Way of Abai" using the technology of K. Bitibayeva are shown. In the final part of the article,
the author analyzes the effectiveness of the written assignments proposed by M. Auezov based on the epic
novel "The Way of Abai" and shows the expected results. It is concluded that a person learns such activities
as self-learning, self-knowledge, search, discovery, use, functional literacy, the ability to raise the acquired
knowledge to a creative level through their own research.

Keywords: essay, creative thinking, idea, model, illustration, monologue, epic novel, creativity
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