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Features of translation of similes in literary translation
(based on J. Rowling's novel “Harry Potter and the Philosopher's Stone”)

In the scientific paper the transmission of similes in literary translation from English into Kazakh was ana-
lyzed. On the example of the literary translation of J. Rowling “Harry Potter and the Philosopher's Stone”, the
problems of using similes in the source language and their translation to the target language were considered.
Based on the theoretical work of domestic and foreign scientists who studied similes, the problems of the fea-
tures of their application, classification and translation were studied. At the same time, the features of literary
translation and its importance in the preservation and dissemination of cultural heritage were considered. In
the course of the study, the problem of preserving the style, tone, meaning and spirit of similes when translat-
ing similes structures from the source language into the target language was discussed. Various ways of trans-
lating similes were also discussed, taking into account cultural differences and characteristics of the target
audience. The problems faced by translators, such as the gap between linguistic forms and cultural contexts,
were studied. Summarizing the article, it was concluded that the study of literary translation is one of the
most pressing issues for preserving linguistic and cultural diversity in world literature and providing Kazakh-
speaking readers with the opportunity to enjoy great works.
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Introduction

A. Baitursynov made a theoretical statement about simile for the first time in his work “Literature
Expositor”. In this work: “Image is capable of showing things clearly, but it is not strong enough to depict
the image of things. In such a case, we compare the unknown characteristic with the known characteristic,
make it visible, and show it more clearly” and defined it by referring to the simile as a means of
decoration [1; 7].

Simile structures play a special place in linguistics, because as A.A. Potebnya recognized: “the process
of cognition itself is a process of simile” [2; 4].

Simile is a complex, multifaceted phenomenon. The role of the simile in the process of cognition was
mentioned by K.D. Ushinsky: “Simile is the basis of any understanding and thoughts. We know the world
only by simile” [3; 5].

Simile in the language of an artistic text is one of the widely used means of achieving imagery. The
value of alignment in the literary text is that it helps to reveal a number of additional signs in the object in
addition to the main sign, and this enriches the artistic effect. It gives a special tone to the author's language
and style as a means of representation. The author of the work seeks to influence the feelings and
imagination of the reader through figurative and expressive means of language. This obliges them to be
delivered with maximum diligence during translation.

Methodology and materials

The data collection method, the data analysis method and content analysis were used. Statistical
measures were used for quantitative data. Data collection method is the process of gathering information
from various sources to obtain insights and make informed decisions. Data analysis method refers to the
techniques used to analyze and interpret data collected from various sources. Content analysis is a research
method used to analyze and interpret the content of various forms of communication such as text, images,
and audiovisual content. Statistical measures are a descriptive analysis technique used to summarize the
characteristics of a data set. In summary, all methods are essential components of social science research.
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The choice of method depends on the research objectives, the nature of the data, and the target audience.
Content analysis is a powerful tool for analyzing and interpreting the content of various forms of communi-
cation, and it is commonly used in social science research.

Classification of similes from the semantic and stylistic point of view is a long-standing tradition in
linguistics. Scientists have different opinions on dividing the similes in this way. It can be seen that in some
cases, scientists do not adhere to consistency in terms of terminology. Separation of similes into different
groups by means of semantic-stylistic features shows that they have many opportunities to connect with
other such artistic tools and lexical units of the language as a figurative word. Similes will undoubtedly
reveal the peculiarity of creating meaning, the stylistic function.

T. Konyrov classifies regular similes according to their semantic-stylistic character:

* metaphorical simile

* epithet simile

* metonymic simile

* synecdoche simile

* hyperbolic simile

* lithotic simile

* gradation simile

* synonymous simile

* antonymic simile [4, 438].

It is known that the simile is the basis of the entire artistic tool; it means the artistic tool takes its origin
from the simile. Metaphorical, synecdoche, and hyperbolic image functions are included in the simile
structure. “As a result of the use of the sign in metaphorical similes, the general simile meaning is sharpened,
the simile image is defined, and the simile becomes enlightened and flourishes. Metaphorical similes seem to
be the basis for the appearance of many figurative phraseological phrases in the language. “What gives birth
to a metaphorical simile is a sign used in a different sense. In such similes, the signs themselves are widely
used in a metaphorical sense” [4; 439].

Metaphor and simile are based on comparison, simile, and both have a great cognitive value. A
metaphor is a shortened simile, that is, it does not show the characteristic of a simile — a sign. T. Konyrov
expresses his opinion that the main feature that turns similes into metaphorical similes is the representation
of the simile and its use only in a variable sense [4; 120].

Results and Discussion

There are many metaphorical similes used in a work of art depending on the ability of the author to
think associatively. For instance, in the Kazakh translation of J. Rowling's novel “Harry Potter and the
Philosopher's Stone”, we find the following metaphorical simile:

“Hagrid’s shoulders shook, Professor McGonagall blinked furiously, and the twinkling light that
usually shone from Dumbledore’s eyes seemed to have gone out” [6; 10-11].

“XorpuariH Keygneci cenxinmern, mpodeccop Makronaran ambll KeTKeH Ke3iH Keica Oepmi, ai
JlaMOJIOp/IbIH 9IETTE OTTAM YKaHBII TYPAThIH KO31HIH alaybl COHII KajFraHaai exken” [5; 25].

It is known that the meanings of similes are used in two different ways, one is literal and another is
variable. The twinkling light of his eyes in this example is a metaphorical simile because it is used in a literal
sense.

If we were to translate the original simile literally, the idea would be: “The fire from Dumbledore's eye
has gone out”. The translators used the suffix -tai instead of the word “ray, light” and used the analogy of
“fire”. In our opinion, the participation of the metaphor of fire in describing the inner psychological state of
the characters is rational. The emotional and expressive mood of the characters is well preserved from a
pragmatic point of view.

One of the most difficult problems faced by the translator when translating a work of art from one
character system to another is to convey the pragmatics of the original text by implementing the figurative
units of the language. Recently, the science of translation studies has been enriched with a number of works
that consider the problems of preserving pragmatics, national-cultural specificity, expressiveness of the
original text through the adequate translation of regular combinations of words, means of verbal artistic
representation — phraseological units. Among the scientists who made a significant contribution to the
development of the theoretical system of literary translation of depicted structures are T.U. Yesembekov,
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K.K. Alpysbayev, L.S. Barkhudarov, V.N. Komissarov, Ya.l. Recker, Yu.P. Solodub, F.B. Albrecht, A.Yu.
Kuznetsov, etc.

Since the problem of implementing the pragmatic aspect in the translation of an artistic text is multi-
faceted, in this work we limit ourselves to the analysis of figurative verbal units — the translation of similes.
Based on the materials of the work translated from English to Kazakh, we consider the main ways of
transferring simile structures into the translated language.

The use of simile structures in a work of art is a component that increases the connotative value of the
text. By equating “the phenomenon or concept (the object of comparison) with another phenomenon or
concept (the means of comparison) with the aim of distinguishing some feature of the object of comparison
that is particularly important from an artistic point of view” [7; 142], the author shows his style and
individuality. The question of the legality of the translation decisions made when giving the equations is not
universal. Every translator tries to find his own strategies and methods to overcome the difficulties of
translation.

When translating comparative structures, the translator faces a number of tasks: reliably conveying the
original's denotation, pragmatic meaning, national feature of the phrase. Keeping such a triad in rendering
comparable structures means achieving the desired stylistic consistency and an effect similar to the original.

1. Literal translation. In the above examples, the translator used the literal translation method, trying to
preserve the imagery by adequately replacing the compared image.

In some places, the translator of J. Rowling's novel traces the original image based on comparative
structure and gives it to the translated text in the form proposed by the author. The author's style has not
changed, the expressiveness of the sentences has been preserved. Similes in the original are given by nouns
in the simulative and accusative cases.

Original: The Dursleys often spoke about Harry like this, as though he wasn’t there — or rather, as
though he was something very nasty that couldn’t understand them, like a slug [6; 14].

Translation: JQypcnunep opnaiieiM Xoppu Typaiibl O MYHJIA KOK CHSIKTBI HEMECE YIIy CHIKBUIIBI CO3
YKITaWTHIH )KHiPKEHIIITI MaKYJIBIKKA aifHAIIBINT KeTKeHeH coitnelt OeperiH [5; 31].

In the first example, the meaning of the word slug in the simile like a slug is in Collins Dictionary: “A
slug is a small slow-moving creature with a long soft body and no legs, like a snail without a shell” [8]. We
would like to note that although this simile structure is used in the original in a negative sense, it is not used
to describe a negative name in the context of the Kazakh language. “A snail is a soft-bodied, spineless, small
insect with a shell on its spine” [9; 121].

Original: Aunt Petunia looked as though she’d just swallowed a lemon [6; 15].

Translation: TTeTyHus amnail TUMOH KYTKaHIal ThDKBIPBIH/BI [5; 31].

In this example, the simile “like swallowing a lemon” is in T. Konyrov's “Dictionary of Constant
Similes” it is not specified, but there is a similar simile “like swallowing poison” [4; 480]. We consider it
reasonable to use the simile structure “like swallowing a lemon” in the Kazakh language, which is
meaningfully formed, instead of the simile structure “like swallowing a lemon”.

Original: Piers was a scrawny boy with a face like a rat [6; 15].

Translation: by 6eti ereykyipbIKka YKCATHIH, IIHIUTEH O0ana exi [5; 32].

In the sentence “Piers was a scrawny boy with a face like a rat”, the simile like a rat was used to
describe a face like a rat in the literal sense. In the dictionary of the Kazakh literary language of
B. Abilkasymov, the simile “with a face like a rat” is not found in the context.

In the Similes Dictionary proposed by Sommer E., a face like a rat does not occur [10]. Since it is not
among the similes of a dictionary of similes (author Frank J. Wilstach), we consider this simile as an author's
simile. The method of finding alternatives cannot be used when translating authorial similes, because
authorial similes are not registered in dictionaries. Descriptive translation is also inappropriate, because it
does not accurately convey the image that the author has in mind. Calculus, i.e. literal translation, is not
always possible, but this approach is most effective if the images of the source language (SL) and the target
language (TL) match.

Original: She had short, gray hair, and yellow eyes like a hawk [6; 104].

Translation: O KbICKa Cyp MIAIITHI )KOHE KapIIbIFAHBIKIHACH capbl KO3/ diies1 OObIN MILIKTHI [5; 156].

In this example, the image is not changed, but yellow eyes like a hawk is literally translated as yellow
eyes like a hawk. The meaning of the simile used in the sentence given as an example to give an external
image has been preserved and transferred to the translated language.
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Original: Twelve feet tall, its skin was a dull, granite gray, its great lumpy body like a boulder with its
small bald head perched on top like a coconut [6; 126].

Translation: Boibl TOPT MeTp, Tepici KYHTIPT-CYp TYCTi, OVIIIBIKETI OYITHFaH, KapTacTaH KallalFraH-
Jlail MBIKTBI KOPIHETIH, Ta3 0achl O0JIca KillIkeHe FaHa KOKOC KaHFaFbl CUSKTHI [5; 186].

In this example, the author compared the smallness of the character's head to a coconut. In the Kazakh
language, this simile structure is presented without any changes: small bald head perched on top like a
coconut. In the dictionary of Kazakh language: coconut is a tropical plant. It is proof that the words are not
used in our national language only when they appear in the dictionary. In order to preserve the pragmatic
value of the translation, we believe that it would be appropriate to replace the image in the simile, taking into
account the natural features of the language and the cultural features of the ethnic group.

2. Completely replacing the image is the most common type of translation transformations. In the
process of translation, the word form, word class, part of the sentence, syntactic connection, etc. may change.
For example:

Original: It was almost dark now, but Harry could see Quirrell, standing quite still as though he was
petrified [6; 163].

Translation: Kakkan ka3bIKTai KammmbIn oTeIp [5; 239].

First, we note that one complex sentence is divided into two simple sentences. The simile structure
created by the passive voice in the original is used in the sense of stifled, stunned, stoned. It is an advantage
of the translators to reveal the emotional state of the character from a pragmatic point of view and rationally
use the Kazakh simile “knocked with a peg”. The meaning of this simile structure recorded in T. Konyrov's
dictionary of constant similes is to remain motionless, and silent.

Original: His face was almost completely hidden by a long, shaggy mane of hair and a wild, tangled
beard, but you could make out his eyes, glinting like black beetles under all the hair [5; 32].

Translation: BeTin >kankaH »kanOblpaFaH y3bIH IIAITbl MEH YHBICKAH CaKaJIbIHBIH apachlHAH €Ki Ke3i Fa-
Ha aJIbICTaH KOPIHTeH KapbIKTall KbUITBIpaip! [6; 55].

Since there is no simile like black beetles in the dictionary of similes in the English language, we
include this structure in the author's simile. The author tried to give the hero's eyes a negative meaning by
comparing them to beetles, but the translators changed the pragmatics of the simile structure and said that the
hero's eyes shine like light. It is quite possible that it may be strange to the reader of the Kazakh language to
compare the eyes to a beetle, so the translators used an effective method of comparing the two eyes to light
by completely replacing the image.

3. The method of capturing words is the opposite process to the method of adding lexical units in
translation. The subtraction technique is characterized by the reduction of semantically redundant language
units in the translated text. The meaning of such units is usually not strongly affected by the context:

Original: It had short legs thick as tree trunks with flat, horny feet [5; 126].

Translation: AsFbl )KyaH JiHreKTel, TabaHBIHIA Kalak cyhenai oepimr 6ap [6; 186].

The simile structure created by three lexical units in the English language is represented by one lexical
unit in the Kazakh language. Tree trunks are translated as tree trunks without clarifying. The auxiliary suffix
as is added to the simile root as a suffix to create a simile structure. However, we believe that this change is
an effective translation, as it did not play an important role in giving the reader a pragmatic effect from the
point of view of meaning.

The following example:

Original: Under a tuft of jet-black hair over his forehead they could see a curiously shaped cut, like a
bolt of lightning [5; 10].

Translation: Kemipeii kapa maiisiHbIH aCThIHAH Typa Haif3arail MilliHAeC ThIPTHIK KopiHedi [6; 24].

The simile “Like a bolt of lightening” was used to give the shape of the scar on the character's forehead.
The literal translation is like a bolt of lightning, however, since the author's goal is to depict the shape of a
scar, it is appropriate for the translators to give it as lightning-shaped. Even if the lexical unit A bolt is
removed, the meaning of the sentence and the pragmatics of the word have not changed.

Original: He bent his great, shaggy head over Harry and gave him what must have been a very scratchy,
whiskery Kiss. Then, suddenly, Hagrid let out a howl like a wounded dog [5; 10].

Translation: O Ka3zanaai xanObIp mail 6ackiH Xoppure Kapai Oypbi, OCTIHEH CYH/II A€, UT KbIHChLIA-
FaHai >xpuIan xioepai [6; 25].

In the original text, the author wanted to convey that the character, that is, Hagrid, made a whining
sound like “a wounded dog” (literal translation). In the translation, with a slight change, the suffix -day is
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added to the verb to create a simile, and the simile is not a noun, but a verb, as in the original. The word
“wounded” is omitted, and the verb “wept” was added to the simile structure “as a dog whined”.

Original: Ten years ago, there had been lots of pictures of what looked like a large pink beach ball
wearing different-colored bonnets — but Dudley Dursley was no longer a baby, and now the photographs
showed a large blond boy riding his first bicycle, on a carousel at the fair, playing a computer game with his
father, being hugged and kissed by his mother [5; 12].

Translation: OH b1 OYpbIH cOpelie TYPMI-TYCT] KaJlaK KUTeH YIKEH KYJITiH JOMKa YKCaUThIH JOMalaK
0ip HopceHiH cypeTi Tonbin TypaThiH. bipak Jannmu dypcauaiy coOu marsl Aa askTangsl, €HIi olapIblH Op-
HBIH Ccaphl IIAIITH ceMi3 OajdaHbIH aJIFall BEJIOCHUIICT TEIKEHI, MapKTETi OTKEHITICKTET1 OTBIPFaHbI, OKeCIMEH
KOMITBIOTED OHAaFaHbl, aHACKIHBIH OHBI KYIIAKTaIl CYHIN TypFaH cyperTepi OackaH [6; 27].

At this point, the lexical unit beach is not given in the translation text. Large pink beach ball is four
lexical units called large pink beach ball and conveyed by three lexical units. The main meaning of the word
beach recorded in dictionaries is “beach”, beach ball is a ball played on the beach. However, the translators
did not choose to write exactly what kind of ball it is. It can be noted that the method of filming was used
rationally without affecting the main message.

4. Addition method — addition of lexical units is a method that takes place in the translation in order to
convey the hidden semantic components of the original. This method is used to restore captured elements in
the original text.

The introduction of additional words is due to a number of reasons: differences in sentence structure
and the fact that short sentences in English require a detailed presentation of thoughts in Kazakh. The lack of
a suitable translation or a suitable lexical-semantic version of a given word or phrase is also a reason for
introducing additional lexical units into the translation.

Original: Dumbledore gave his wand a little flick, as if he was trying to get a fly off the end, and a
longgolden ribbon flew out of it, which rose high above the tables and twisted itself, snakelike, intowords [5;
92].

Translation: [lamOnmop TasKmacklH YIIBIHA KOHFAaH MIBIOBIHABI KYBII XKiOeprici KenreHmed ciikin xa-
JIBITT €711, OJIaH Y3BIH QJITHIH TYCTI Tacla MIBIKTHI J1a, KbUIAHAAaW WPeIeHIIEI JKOFaphl KeTepiie Oepim, ayaaa
KaJIBIKTall TYpPFaH ce3nepre aifHana kerti [6; 135].

Another lexical unit, that is, a verb, is added to the simile made from the noun in the original, and a
simile structure is given in order to describe not only the image, but also the action.

Original: Harry’s legs were like lead again, but only because he was so tired and full of food [5; 93].

Translation: XoppumiH asfbl KalTafaH KOPFAChIH KYHFaH/al 31/1ei OOJIBIII, 9peH KOTEPIIl Kelle KaTThI,
TEK OCHI JKOJIbI IIapIiaFaHHaH KapHBI KaTThl TOWFaHail 0ompl [6; 136].

In English, the simile given with one lexical unit should be translated literally as “like a lead”, but the
translator added two more lexical units to clarify the meaning and translated it as “kopracelH Ky#tranmait 3i-
nen’”.

Based on the classification in works of L.S. Barkhudarov and V.N. Komissarov [11, 12], we identified
the following types of transformations used by the translators in the translation of figurative phrases in the
translation of the work of art “Harry Potter and the Philosopher's Stone”:

1. literal translation (40%);

2. complete replacement of the image (10%);

3. omission (40%);

4. addition (10%).

In most cases, when conveying similes or comparative structures, translators turn to delivery from a
pragmatic point of view — they preserve an image that corresponds to the original in terms of denotative
content, emotional-evaluative component.

Conclusion

The current problems faced by the world have determined new ways of studying the text, in general,
and fiction, in particular [13; 70]. Among the texts of functional style, one of the texts that are often de-
scribed from the linguistic point of view is unique — the artistic text [14; 7]. Effective speech that is, speak-
ing in artistic language, explaining one's thoughts clearly to others is important [15; 4] “Every largely mod-
ernized society has culture and traditions which are rooted long in the past. The most important condition for
successful modernization is the preservation of national culture and tradition” [16; 91]. In this regard, one of
the main tasks is to correctly convey the national culture during translation. Translation of fiction is a real
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creative art. In addition to knowing both languages equally, the translator must be both a writer and a scien-
tist [17; 107].

In conclusion, it should be noted that the simile structures in J. Rowling's fiction “Harry Potter and the
Philosopher's Stone” are distinguished by the clarity of the image, originality and variety of syntactic
structures used. J. Rowling actively used memorable lighting structures, adding elements of fantasy.
Basically, simile is one of the main stylistic tools used by the author.

The peculiarity of the translation of equational structures is that it is close to the original text. When
translating such structures, it is very important to convey not only the image itself, but also the levels of
pragmatic impact on the reader. At the same time, it is necessary to take into account the differences in the
worldview of the reader who speaks the source language and the translated language.
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A.C. BeitbiToBa, )K.M. Konpsiparbaena, A.K. Kamnanosa

Kepkem aynapmanarbl TeHeyJIepaiH ayiapblly epeKueaiKkTepi
(K. Poyamnnin «Xoppu IlorTep MeH maJsicana Tac» poMaHbl Herisinae)

Makanajga KepkeMm ayaapMajiarbl TEHEyJIep/IiH arbUILIBIH TUTIHEH Ka3ak TiiHe ayjapMmachl TajganraH. Te-
Heynep ofe0neTTe KeH TapalFaH CTHIBIIK Kypas 0o Tabbutansl. OnapbH ayaapMachkl ayAapMamibiiap
YLIIH KypJeni Mocesenep TyIbIpybl MyMKiH. Makalia aBTopiapbl ayjapMamibliap/IblH TYTHYCKaJarbl TCHEY-
JIep/IiH MaFbIHACHI MEH OJICOM OCEpPiH KETKI3y/Aeri KOJIaHaThIH djicTepiHe Hazap ayxaprad. JK. PoynmuHHIH
«Xoppu TloTTep MeH moscamna Tac» KOPKeM aylapMachlHbIH MBICAJIapbIHA CYileHE OTBIPBIIN, MOACHUET MEeH
JIOCTYPAIH CHOAThiH Oepy YIIiH TeHeylepai TYMHYCKa TiNiHAe KOJIaHy )KQHE OHBI ay/apMa TiTiHe jKeTKi3y
MaceJsienepi 3epTTenre. TeHeynepai 3epTTereH OTaHIbIK JKOHE IISTeN FAIbIMIAPBIHBIH TCOPUSUIBIK SHOCKTe-
piHe cylieHe OTBIPBIN, ONapABbIH KOJIAHBLTY epeKIIeiKTepi, XKIKTelyi, ayapMacsl Typaibl akmapar Oepini.
CoHBIMEH KaTap KOpKeM ayJapMaHbIH epeKIICTiKTepi MEH OHBIH MSACHHM MYpaHbI CaKkTay MEH TapaTylarbl
MaHbI3bl KapacThIPBUIFaH. 3epTTey OaphIChIHAA ayAapMallblIapIblH TYHYCKa TUTIHAET] TeHeylIepal ayaapMa
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TiNiHE JKeTKi3yl Ke3iH[e TeHEeYAiH CTHJIIH, YHIH, MOH-MaFbIHACHIH, PYXbIH CAaKTall Kaly Macelieci ce3 eTii.
CoHpaii-aK MoJICHH alibIpMAIIbUIBIKTAp MEH MAaKCaTThl ayAUTOPHUSHBIH EPEKIIETIKTepl eCKepijie OTHIPHII, Te-
HEYNIK KYpBUIBIMIApIbl ayJapyablH opTypii Tocuiaepi Tankpuiangsl. Tinmik ¢opmamap MEeH MOIEHH KOH-
TEKCTEp apachIHAAFbl AIIAKTHIK CHAKTHI aydapMallbulapIblH Ke3/1eCeTiH KUBIHABIKTaphl cunartanrad. Ko-
PHITHIHIIBUTIAN aliTKaH/a, QIEMIIIK 9JIcOMETTEr] TUIIK JKOHEe MOJICHH aTyaHIbUIBIKTHI CaKTay XOHE Ka3ak TUIIL
OKBIPMaH/Iap/IbIH TaMamla xa30a TYBIHIbLIApAAH J1933aT allyblHa MYMKIHIK Oepy VIIiH KepKeM aynapMaHbl
3epTTey ©3eKTi Macenenep iy Oipi.

Kinm cesoep: aynapma, KepkeM aynapma, TeHEY, TUI, TYIHYCKa Tili, aygapMa Tiji, aylapMa epeKIIeTiKTepi,
Ka3aK, aFbUIIIBIH TUTAEPI.

A.C. beiibiTora, )K.M. KonpiparbaeBa, A.K. Kamnanosa

Oco0eHHOCTH MepeBo/Ia CPABHEHUI B XY/105KeCTBEHHOM IepeBo/ie
(na ocHoBe pomana /Ix. Poynunr «Cappu [lotTep u dpusiocodpckmii kaMeHb»)

B crarse npoananusupoBaHa nepenada CpaBHEHUUH B XyJJ0XKECTBEHHOM II€PEBOJIE C aHTIIMUCKOTO sI3bIKa Ha
Ka3axcKui s3bIKk. CpaBHEHUS SABIAIOTCSA PAcIpOCTPAHEHHBIM CTHIIMCTHYECKUM IIPUEMOM B JIUTEPAType, U UX
HepeBOJ] MOXKET CO37aBaTh Cephbe3HbIe MPOOIEMBI Ul IEePEeBOIYHKOB. ABTOpPAMU CTaTbU HCCIIEOBAaHA BBI-
6opka cpaBHEHHUH U3 POMaHA U MX NIEPEBOIOB Ha Ka3aXCKUI A3BIK C aKIIEHTOM Ha CTPATEruy, UCTIOIb3yeMble
MepeBOJUNKAME TS MIepejady 3HAUCHUS U JIUTepaTypHOro 3¢deKTa OpuruHaIbHbIX cpaBHeHHH. Ha mpume-
pe xymokectBeHHOTO mepeBoga JIx. Poymunr «appu Ilotrep um ¢uimocodckuii kKaMEeHB» PacCMOTPEHBI
npoOIeMbl HCIIONB30BAaHMS CPAaBHEHMH B SI3bIKE OPUTHHANA M WX Nepefadd Ha s3bIK mepeBoga. Ha ocHoBe
TEOPETHYECKHX pabOT OTEUECTBEHHBIX M 3apYOSKHBIX YYEHBIX, N3yYaBIINX CPAaBHEHHUS, PACCMOTPEHBI POO-
JeMBl 00 0COOSHHOCTSIX WX NPUMEHEHHs], KiaccupUKanuyu 1 nepeBoaa. IIpu 3ToM ObUIH H3y4eHBI 0COOEH-
HOCTH XYyJJOXKECTBEHHOI'O IIEPEBOJIa ¥ €ro 3HAUCHUE B COXPAHEHUU U PaclpOCTPAHEHUU KyJIbTYPHOI'O Haclle-
s, B xozme uccnenoBaHusl 00CY)KAaNINCh NPOOIEMBl COXpaHEHHsl CTWIIS, TOHA, CMBICTIA U JlyXa CPaBHEHUS
TP MEepeBOJie CTPYKTYP CPAaBHEHHS C S3bIKa OPHIMHAJA Ha SI3BIK MIEPEBOJIA; PA3IIMIHBIE CIIOCOOBI IepeBoaa
CpaBHEHHUII ¢ y4eTOM KyJIbTYPHBIX Pa3Muuii 1 0COOCHHOCTEH 1eneBoil ayauropun. M3ydeHsr npoOiemsl, ¢
KOTOPBIMHU CTAJIKMBAIOTCS IEPEBOAUHMKHU, TaKHE KaK Pa3pblB MEXAY A3BIKOBBIMU (OPMAMH U KyIbTYPHBIMU
KOHTEKCTaMH. BbII cienaH BEIBOJ, UYTO M3ydEHHE Xy0KECTBEHHOTO TIEPEBO/a SBISETCS OAHIM U3 Hanboee
aKTyaJbHBIX BOIIPOCOB JUISI COXPAHEHUS SI3BIKOBOTO M KYJIBTYPHOTO pa3sHOOOpasusi B MHPOBOI1 JINTepaType u
IPEAOCTaBIEHHs Ka3aXCKOS3bIYHBIM YUTATEIIM BO3ZMOXKHOCTU HACJIAJAUTHCS BEJIMKUMU IIPOU3BECHUAMHU.

Knrouesvie cnosa: nepeBojl, Xy10KeCTBEHHBIN MIEPEBOJ, CPAaBHEHMSI, SI3bIK, SI3bIK OPUTHHANA, S3BIK TIEPEBO/JIA,
0COOEHHOCTH MEPeBO/Ia, Ka3aXCKUM, aHTTIMHACKHIA A3bIKH.
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