OAEBUETTAHYAbIH ©3EKTI MOCENEIJIEPI
AKTYAJbHbIE BOMNPOCHI JINTEPATYPOBEOEHUA
RELEVANT ISSUES OF LITERATURE STUDY

DOI 10.31489/2022Ph4/106-111

VK 82-31

0. St')ylemez*, O. Faruk ATES

Kastamonu University, Turkey
(E-mail: soylemezo@kastamonu.edu.tr, omerfarukatas34@gmail.com)

The image of mangurt in the story ‘Grey Fierce’ (Kokserek) by M. Auezov

“There have been two Muhtars in my life. One is my
close support like my father, my master, the great writer
Mukhtar Auezov; the second is the enlightened poet, my confi-
dant for many years, my brother Mukhtar Shahanov.”

Chingiz Aitmatov

The article reveals the theme of mankurtising through the story of Mukhtar Auezov's “Kokserek”. Mankurti-
zation is the loss of self-values of the individual and ontologically falling into the existential void of the indi-
vidual. This decline is seen in the form of alienation of the individual from himself and the values of the soci-
ety in which he lives. Mankurtization is a process of extinction in which the individual enters unconsciously
Mancurtization is a process of extinction, into which an individual enters unconsciously. Under the totalitari-
an system, they tried to erase the ideological space of the Turkic peoples. In Soviet times, the transformation
(policy of mancurtization) of a wolf (Turks) into a dog (slave) was carried out. Mukhtar Auezov uses a wolf
as a symbol of this event. The study used methods of comparative analysis, discursive analysis, content anal-
ysis. As a result, the authors conclude that the image of ‘wolf’ symbolizes freedom, national values and spir-
itual strength of the Turkic people.

Keywords: Mukhtar Auezov, semantic relationship, mankurtization, narrative genres, fiction, totalitarian
system, wolf

Introduction

The protagonist of the Muhtar Avezov's ‘Kokserek’ story, which is fictionalized from a dominant point
of view, is a male wolf named Kokserek. Kokserek, who was kidnapped from his lair when he was a baby, is
entrusted to a child named Kurmas in the village; “When he got up and started walking (by rooting), a rope
was attached to his neck. It doesn't come out of the house. At night Kurmas would take him to bed with him”
[1; 35]. There is a semantic relationship between Kokserek's neck rope and the Turkish people's captivity
rope. Likewise, when Cengiz Aytmatov's novel Goodbye Giilsar1 is read symbolically, the chain on the
horse's foot and the rope around its neck are the phenomena of the understanding of enslaving the Turkish
peoples [2].

The plot in the story can be explained as environmental and perceptual space. The environmental space
is the wolf, where Kokserek struggles for life between existence and non-existence, the village and its sur-
roundings where he finds himself when he is taken out of his lair. The vast steppe of Kazakhstan is another
environmental space [3-5].

* Corresponding author. E-mail address: oylemezo@kastamonu.edu.tr

106 BecTHuk KaparaHgmMHCKOro yHusepcureTa



The image of mangurt in the story ‘Grey Fierce’...

Kokserek, from the first day he came to the village, "he is tortured by the dogs in the courtyard”. The
message that the author wants to convey here is his belief that the pressures on the Turkish peoples during
the Soviet era will decrease or disappear completely over time. Even though Kokserek's sense of wolf is tried
to be forgotten from the first moment he came to the village, the village elders believe that he will not lose
his originality.

Metods

The article uses the method of comparing text and discourse. Attempts have been made to identify
similarities and differences between discourse and text. In relation to text and discourse, the British linguist
G. Widdowson gives the definition that “discourse is the sum of text and situation, and text is the subtraction
of situation from discourse”.

In modern linguistics, there are many studies devoted to the types of discourse. V.l. Karasik divides the
typology of discourse into three types: sociolinguistic (who speaks?), pragmalinguistic (as they say?),
thematic (about what?) [6; 276-277].

In sociolinguistics, discourse focuses on personality and status. Personality — oriented discourse, in
turn, is divided into daily and everyday discourse, and status-oriented discourse is divided into institutional
and non-institutional discourse [6; 319-320].

Institutional discourse obliges the narrator to represent a particular social institution. Types of
institutional discourse — political, military, medical, pedagogical, etc.

From the above, we can see that discourse is one of the most complex, multi-faceted and visible
communities in various areas of human activity. J.R. Tolkien argues that the community itself is a discourse,
and the discourse consists of a community (‘community involved discourse and discussion involved
community’) [7; 21-22].

As you know, many of our scientists in the country are engaged in new research on the problem of
discourse. For example, the scientist A.S. Adilova identifies the common features and differences between
text and discourse [8; 16].

Doctor of philology, professor B.l. Nurdauletova and A.S. Nurzhanova in her article ‘Concepts of
discourse and discursive analysis’ emphasized the relationship of discourse with text, the concepts of
addressant/message/addressee. Young researcher Meruert Bazarbayeva in her article ‘Artistic discourse in
the works of bilingual writers’ focuses on the history and cognition of discourse, discursology, categories of
discourse of fiction: artistic text, author, reader, hyperbole.

Doctor of philology, professor A.S. Adilova clarified and proposed that due to the fact that discourse is
a multi-faceted complex phenomenon, three main directions of its study are currently found in scientific
circulation. It is: pragmalinguistic, dialogic and cultural studies. Due to the fact that the most basic
component of discourse is communicants, researchers distinguish between personal discourse and
institutional discourse, on the basis of which personal discourse itself is divided into artistic discourse
(artistic, expressive, figurative expression of a person's perception of his own game, the world) and simple
discourse (compensation for the need for everyday communication). And the types of institutional discourse
involve taking into account the purpose of communication and the main character, often the place, of the
state of communication, that is, if there is a religious discourse, it should be taken into account that the
conversation, discussion of the imam and the believer, and it often takes place in a mosque, in the form of a
sermon. There are several types of institutional discourse: journalistic, religious, pedagogical, administrative,
medical, legal, political, military, advertising, scientific, etc. [8; 16].

Results and discussion

Mubhtar Avezov's “Kokserek” story, like Tologon Kasimbekov's “Bozkurt” story, is based on the desire
to turn the wolf out of its lair when people were kidnapped by people into a dog, and the wolf, who does not
forget its origin, takes revenge on people [1]. The story must be thought of symbolically. The wolf is used in
the story for the Turkish peoples whose origin is wanted to be forgotten in a symbolic sense, but which does
not lose its original. The story will become clearer as the face of the wolf, which is an important value for the
Turks, is understood from the past to the present.

The wolf is an important symbol for Turks. In many epics such as derivation and creation, it is said that
Turks are descended from the wolf, the wolf motif has been kept alive in the myths from generation to gen-
eration, and today it has found the opportunity to live in narratives such as novels and stories. Mukhtar Ave-
zov also did not remain indifferent to the importance of the wolf, which is considered sacred to the Turks, in
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his story, he told the tragic story of the destruction of his lineage, taking into account the understanding of
Russification / othering experienced by his own people. This holiness carried by the wolf is seen not only in
Kazakhs but also in other Turkish world literatures. Kurd,; it is the symbol of the Turkish nation with its no-
bility, freedom and never being subjugated. Avezov also used the wolf as a symbol in his story and took it
into the center of his work, depending on his noble and free life instinct. The glorification of the wolf and its
noble aspect is the presence of the semantic relationship that the author has established between the Turkish
peoples and the wolf. The desire of a people to put a rope around their neck and the understanding of putting
a rope around the neck of a wolf can be thought in the same direction. The transformation of the massacres
and massacres committed by the Russians into an identity massacre that continued in cultural, political and
social aspects after the establishment of the Soviet Union is symbolically handled in the story “Kokserek™.

The protagonist of the story, which is fictionalized from a dominant point of view, is a male wolf
named Kokserek. Kokserek, who was kidnapped from his lair when he was a baby, is entrusted to a child
named Kurmas in the village; “When he got up and started walking (by rooting), a rope was attached to his
neck. It doesn't come out of the house. At night Kurmas would take him to bed with him.” There is a seman-
tic relationship between Kokserek's neck rope and the Turkish people's captivity rope. Likewise, when
Cengiz Aytmatov's novel Goodbye Giilsari is read symbolically, the chain on the horse's foot and the rope
around its neck are the phenomena of the understanding of enslaving the Turkish peoples.

Kokserek, from the first day he came to the village, “he is tortured by the dogs in the courtyard” [1; 36].
The message that the author wants to convey here is his belief that the pressures on the Turkish peoples dur-
ing the Soviet era will decrease or disappear completely over time. Even though Kokserek's sense of wolf is
tried to be forgotten from the first moment he came to the village, the village elders believe that he will not
lose his originality; “As he gets older, he gets proud and walks with his feet open. The elders who noticed
this habit: Now it is necessary to kill it and take its skin; this infidel will not be tamed in the end, they said.
But Kurmash did not agree.” The author's belief that the wolf will not be tamed, that is, it will not turn into a
dog, and his belief that Turkish peoples cannot be marginalized can be evaluated on the same plane. The
Turkish peoples, who have ontological sense of belonging but are trying to be alienated from the lands they
live in, have struggled to exist against the oppression and assimilation policy they live in, and have not for-
gotten their origins even after years have passed.

Kurmas's father realizes that he remembers the original of the wolf, which he sensed something strange
for days; “Shit, this infidel's two eyes have turned green! This mascara sensed its origin. My child, he said,
let's just kill this and take its skin off”. Kurmas pays with his life for not heeding his father's warning. It is
the belief that when the brutal murder of the child by Kdkserek, whom he raised in his own hands, is inter-
preted in a symbolic sense, the consciousness of the society, which was put to sleep against the corrup-
tion/decay, will one day awaken.

The most important policy carried out during the Soviet era was the policy of divide-conquer. In this di-
rection, Turkish peoples have been alienated from each other and exposed to the politics of de-identification,
which has been removed from their sense of self in the temporal and spatial plane. The Soviet regime tried to
create selfless apostles who thought like them. The new type of people that the Soviets want to create is Rus-
sian, their religion is Christianity, and their culture is Russian culture. This new Soviet type of man is no dif-
ferent from a slave who fulfills the requirements of the regime. However, the Turkish peoples, who were
tried to be removed from their own roots, remembered their originals like “Kokserek” and did not turn into
the docile/silent ‘mankurt’ they wanted to be likened to.

Kokserek, who escaped from the village without losing his sense of wolf, encounters a pack of wolves
and takes over the leadership of the pack. The herd now takes action to take revenge on people who want to
hunt themselves as dogs. “On the days when it was windy and frosty, they went into the fold a few times.
There were also times when he went into the corral of a poor yard and only Kokserek killed about ten sheep
and survived. Some of the dogs of several yards that were called “fights with wolves, brave and vigilant”
were also eaten.” It is the nature of the wild that the wolf attacks the villages and harms the villagers. How-
ever, what Avezov wants to say in the story he constructed with symbols from beginning to end is different.
As a result of the policies implemented to marginalize the Turkish peoples, many individuals have experi-
enced loss of self. It is up to the intelligentsia to warn/awaken them. The intellectuals try to keep the national
consciousness alive through their works. The awakened people revolt against the colonial mentality; “As
long as the colonizer continues to see the person he exploits as an object and regards him as an animal, he
himself acquires some inhuman characteristics. Ultimately, the colonizer is accepted by the exploited people.
The relationship between them is such a destructive and creative one”. The relationship between Kokserek
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and people turns into such a devastating life-and-death struggle. Also, the relationship with Kokserek with
the mentality that wants to turn himself into a dog by escaping from his lair is like the relationship between a
slave and a master. When Hegel says that slavery and mastery are not absolute roles, he says that slave and
master can be replaced. As a matter of fact, the Nobel Prize-winning author of Turkish literature Orhan
Pamuk, in his novel Beyaz Kale, metaphorically deals with the idea that slave and master can be exchanged
in his novel. In the story, Kokserek's representation of Turkish peoples is related to the instinct of freedom he
carries, besides being archetypically sacred for Turks from past to present. The struggle against enslavement
is the phenomenon of a people's desire for independence.

The plot in the story can be explained as environmental and perceptual space. The environmental space
is the wolf, where Kokserek struggles for life between existence and non-existence, the village and its sur-
roundings where he finds himself when he is taken out of his lair. The vast steppe of Kazakhstan is another
environmental space. However, perceptual spaces, which include the psychological analysis of the individu-
al, are more important in story studies. Perceptual spaces make themselves felt in the bad experiences of the
wolf from the first moment he came to the village; “Until then, Kokserek was tortured by the dogs in the
yard. No dog sees him as a friend, does not let him near. The fearless wolfhounds attacking the wolf swoop
over him. Other dogs snarl, sometimes attacking suddenly, biting all over with their teeth.” The tortures of
the offspring, who are left defenseless in the village and separated from their mother, turn the place into hell
for the cub. For Kokserek in the story, the moments when the space becomes narrow and deadly is the attack
he suffers at the end of the story. Kokserek, who died as a result of the attack of his owner with Akkaska,
loses his struggle for existence; “Smash it!.. smash it!.. your mouth! Coming and saying, Kasen thrust the
handle of the thick whip into Kokserek's throat and pressed it firmly, lifting his enemy's nose upwards. For
Kokserek, whose realm of existence has been raped and who has been struggling to consume the human race
from the first moment he was born, the intimacy space he experiences when he wanders freely in the steppe,
encountering the siege of space, turns into a labyrinth space. From this point of view, the space in the story
shows the feature of being a narrow/closed space.

When we look at the story on the temporal plane, it is seen that the author creates the story with a se-
guential time setup. Events take place within the framework of a certain occurrence. The protagonist of the
story is a wolf as in the Bozkurt story. The story, which begins when Kokserek was kidnapped from his lair
at the moment of his first birth, covers the times when Kokserek realizes himself and regains his freedom by
returning to his origin. At the end of the story, the story ends when Kokserek is killed by people as a result of
attacking the villages. The author temporally constructs the story with instantaneous temporal expressions
without going back to flashbacks. It is seen that the time of the story is provided by daily transitions with
temporal expressions such as “afternoon,” “lunchtime,” “midnight”. Also, sharp transitions are seen in the
story; “So by the middle of summer, Kokserek turned out to be a big male wolf.” While it is meant to be ex-
plained that K6kserek has grown up with the expression; the expression "he lived alone during the summer"
describes Kokserek's search for himself. In this way, the syntactic expressions that are followed throughout
the story are provided with certain transitions in several places. Time is an important object of transformation
for the development and self-discovery of the individual. In the story, Kokserek also realized himself in time
despite being shut down and returned to his essence.

In the story, the most important theme that the author insists on is the concept of mankurtiza-
tion/othering. The first starting point of the concept of Mankurt is the epic of Manas. However, it was Cengiz
Aytmatov who brought the concept to the world literature by narrating it [2]. Aytmatov uses the concept of
‘mankurt’ for individuals who deny their originality and become callous and robotic.

Mankurtization is the loss of self-values of the individual and ontologically falling into the existential
void of the individual. This decline is seen in the form of alienation of the individual from himself and the
values of the society in which he lives. Mankurtization is a process of extinction in which the individual en-
ters unconsciously, while mankurtization is a conscious devaluation and memory destruction process. Aitma-
tov's answer to Mukhtar Shahanov's question in the chapter entitled “Crime in the Shadow of the Centuries”
of the Scream of the Hunter in the Lamb's Head shows that ‘mankurtizm’ is a deliberate ideological en-
slavement project; “During the time of the totalitarian system, an ideological poem was placed in the minds,
ideas and understandings of all of us, including you and me. This was done to blindly tie and handcuff a re-
gime”/ Mukhtar Auezov, who, like Aytmatov, was a close witness of the era’s identity erasure, also uses the
wolf as a symbol in this story. The desire to make the wolf a dog and the enslavement of the peoples of the
Turkic Republics follow a parallel course. The Turkish peoples, in terms of their languages, beliefs and his-
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toricity, were tried to be detached from their values by the Soviet Union, and it was deliberately aimed to
destroy the memory.

For example, the beliefs and thoughts of the Kyrgyz people, who were alienated from their own history,
were banned, and a people's ties with nationality were tried to be severed. The epic of Manas of the Kyrgyz,
which is not only a universal cultural heritage among the Kyrgyz, but also waited for years to be published
with this understanding. Again, the collectivization approach applied to the Kazakhs in 1933 is an indicator
of a systematic approach to mankurtization.

The individual, who is exposed to various tortures by destroying his memory in the process of being
mankurt, moves away from his self-values in the process of extinction. However, in the story, the gray wolf
was not defeated in this process and preferred to die by standing upright, even though he wanted to be turned
into a dog. When societies are under ideological pressure, they either oppose it with a mass awakening or
accelerate their extinction by yielding. The protagonist of the story, Kokserek, has not changed his stance
against the desire to destroy the sense of wolf from the first moment he was brought to the village, and has
not lost his originality. A connection can be established between Kokserek's not straying from his wolf feel-
ing and the preservation of Turkish identity. Turkish rights, who were subjected to all kinds of oppression
and persecution by the Soviets, have endured the policy of de-identification for years, and have been subject-
ed to marginalization by deeply experiencing the fear of losing their “Turkish” identity. Turkish rights,
which were tried to be marginalized until they became fully independent in 1991, returned to their es-
sence/identity after gaining their independence.

Narrative genres such as novels and stories, which are fictions of reality, are told in a way that reflects
the society in which they live. Auezov also chose the characters he dealt with in his stories from real life, and
built the events on experiences or livability. The author establishes a semantic link between the understand-
ing of ‘dogification’ that he deals with in the story and the "Russification" process of his people.
T. Kasimbekov's “Bozkurt” story is also fictionalized on the dog's canineization of the wolf. The common
destiny of Kazakh and Kyrgyz people is similar in this sense. The Kazakh people, who are tried to be de-
tached from their own values and tried to be russified, struggle for existence for years. People who try to
hold on to life on the thin line between death and life are pushed away from their essence by being stuck
within the borders drawn by the Regime. Othering emerges as a result of such a break.

Conclusion

As a result, when the story “Kokserek™ is read symbolically, it is a story that reveals the ontological
process of the Turkish peoples and conveys messages to the universe. In today's world, the individual who
breaks away from the traditional way of life becomes alienated from the society he lives in and enters a cha-
otic extinction process. In this process of destruction, which can be defined as corruption, the individual is in
danger of losing his position in the universe by entering into conflict with himself and his environment. The
individual who goes out of social horms, degenerates by moving away from his roots and values; He experi-
ences an instinctive trauma by going out of cultural and social life. This process, which can also be described
as amnesia, is also a precursor to social decay such as lack of communication and alienation. Corruption is
not destiny but transformation. Therefore, “corruption cannot be an element that makes change and trans-
formation impossible.” It is up to the individual to return to the original. The individual who rejects the life
imposed on him can go beyond the borders by protecting his values. By postponing the blindness of corrup-
tion, it can assure its own existence.
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0. Coitnemes, O. dapyk Arem

M. 9ye30BTiH «Kekcepek» dHriMecinaeri MOHIypT OeliHeci

Makanana Myxrtap Oye30BTiH «Kekcepek» oHriMeci apKbUIbl MOHTYPTTIK TaKbIPHIObI alibliFad. MoHTYPTTIK
— Oy1 alaMHBIH ©3IH/IK KYH/IBUIBIKTAPBIHBIH JKOFAITYbI )KOHE alaMHBIH 3K3UCTEHIUA/IbI 00C OPHBIHA OHTO-
JIOTHSUTBIK, KYJIIbIpay. Byt Kyyiapipay agaMHBIH ©3iHEH jKoHE €31 eMip CYpeTiH KOFaMHBIH KYHIBUIBIKTaphIHAH
aJIIaKTay TypiHae KepiHemi. MoHTYPTTIK — OyI1 Xeke agaM OeifcaHaNbIK TYple €HETiH XKOHBUTy mporeci.
ToTtanurapIblK xKyiie Ke3iH/ae TYPKi XalbIKTapbIHBIH HJICONOTHSIIBIK KEHICTITIH emipyre THpHICTH. KeHec 3a-
MaHBIHJIa KaCKBIPIBI (TYPKLTEpi) UTke (KyIFa) aifHanaeIpy (MOHTYPTTEHAIPY casicaThl) sKyprizinmi. XKazymisr
KACKBIP/IBI OCBI OKUFAHBIH CHMBOJIBI PETiH/e MalaanaHanbl. 3epTTey/e CaabICTHIpMalIbl Tanay, JUCKYPCCHB-
Ti aHAJU3, KOHTEHT-aHAJIMU3 OMICTEepi KOJNAAHBUIABL. ABTOpIap 3€pTTEYAiH HOTHKECIHIE «KACKbIp» OeifHeci
apKBUIbI TYPKI XaJbIKTapbl OOCTAHIBIFBI, YITTHIK KYHIBUIBIKTAP/Ibl, PyXaHHU KyaTThl CHMBOJIIAJIFaH JIETeH KO-
PBITHIHIBI JKacalibl.

Kinm co30ep: Myxtap Oye30B, CEMaHTUKAIBIK KaTBIHACTAP, MOHTYPTTIK, OasHIay >KaHpJIaphl, KOPKEM dIe-
OMeT, TOTATNTaPIIBIK JKYHE, KaCKBIP.

O. Coiinemes, O. @apyk Aremn

O6pa3 manryprta B pacckase «Cepwlii JIoTolit» («Kokcepex») M. Ays3oBa

B cratbe packpeiTa TeMa MaHKYpTU3allMK Ha IpuMepe paccka3a Myxrapa AyazoBa «Cepslil TrOThIH». ABTO-
paMu JOKa3aHO, 4YTO MaHKypTH3aLlUs — 3TO MOTeps CaMOLCHHOCTH MHauBKa. [lycrora, B KOTOpOi OH OKa-
3BIBAETCs], PACCMOTPEHA B OHTOJIOTMYECKOM CMBICIIE. DTOT yNaJOK MPOSIBIIETCS B (OPME OTUYKACHHUS YeJIo-
BEKa OT CaMoro ce0sl M [IEeHHOCTeH o0IecTBa, B KOTOPOM OH JXMBET. MaHKypTH3aIMs — 3TO HPOIEcC yraca-
HHSA, B KOTOPBIA WHIMBU BCTYNaeT Oecco3HAaTeTbHO. ABTOpaMH 000CHOBAaHO MHEHHE O TOCIEACTBUAX TOTa-
JMTapHOH CHUCTEMBI B €€ MOMBITKAaX CTEPETh HACOIOrNIeCcKOe MPOCTPAHCTBO TIOPKCKHUX HAPOJOB; O TOM, KaKk
MTPOBOAMJIOCH MIPeBpalleHue (MMOJIMTHKA MAaHKYPTH3aIMK) BOJIKAa (TIOPOK) B coOaky (paba). Myxtap Ay330B
UCIIONB3YeT BOJIKA KaK CHMBOJI 3TOT0 coObITHS. B mcciaemoBaHMM MCIONB30BaHBI METOABI CPAaBHUTEIBHOTO
aHaIM3a, JUCKYPCUBHOIO aHalM3a, KOHTEHT-aHalu3a. B pe3ynpTare aBTOpaMu cenaH BbIBOJ OTHOCUTEIBHO
TOTO0, YTO 00pa3 «BOJIKa» CUMBOJIHM3UPYET CBOOOY, HAallMOHAJIbHBIE [IEHHOCTH ¥ JyXOBHYIO CHITy TIOPKCKOTO
HapoJa.

Kniouesvie cnosa: MyxTtap Ay330B, CEMaHTHYECKME OTHOLIEHMs, MaHKypTH3alHs, IOBECTBOBATEIBHBIE
JKaHPBI, XyI0’KECTBEHHAS JIUTEPATYPa, TOTATUTAPHAs] CHCTEMA, BOJIK.
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