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Cognitive onomastics. Translation of precedent onyms

In the article precedent onyms (POs) in the onomastic space of Zhansugurov’s poem Kulager from the per-
spective of cognitive onomastics were considered and features of their transferring in translation by Belinda
Cooke were identified. The study of POs is currently of great interest. POs are capable of encoding, storing,
and updating cultural information, as well as expressing subjective values, conveying emotional states, and
confirming ethical or other behavioral norms. Kulager is based on precedent situations, precedent text, and
precedent names. The article analyzes characteristic features of translation strategies towards POs — adapta-
tion, modulation and compensation that are used by the translator to remove extra or transfer important back-
ground information. The research justifies the need to analyze denotative and connotative meanings, as
changes in the connotation of some POs are revealed in translation. Authors show POs represent a unique
precedent phenomenon, determined by precedent text, precedent situation, and precedent phenomenon be-
longs to the cognitive base of personality.

Keywords: Zhansugurov, Kulager, precedent onyms (hames), cognitive onomastics, connotation in transla-
tion.

Introduction

llyas Zhansugurov is an outstanding Kazakh poet, writer, and founder of modern Kazakh literature,
whose author's thesaurus is extensive, and rich in a variety of linguistic and artistic techniques and elements
that determine the linguistic and cognitive image of ethnic self-awareness. The poem Kulager [1] is formed
in a special authentic way that conveys the national image, religious and cultural values, customs, as well as
other extralinguistic information characteristic of the Kazakh people’s worldview.

The poem, written in 1936, was translated into Russian by Soviet translators M. Lukonin, E. Vinokurov
(1958) and by Russian-speaking Kazakh translator B. Zhylkybayev (2006), into German by writer Gert
Heidenreich (2016), into English by the British poetess Belinda Cooke (2018). Belinda Cooke is known for
her poetic translations of Boris Pasternak, Osip Mandelstam, Marina Tsvetaeva, and others. Before translat-
ing the poem, she was specially invited to Kazakhstan by llyas Zhansugurov Foundation to get acquainted
with the Kazakh national culture, the works of the author — 1. Zhansugurov and study national mentifacts.
She tasted ethnic cuisine — kumus, and the horse meat, and visited the places where the events from the po-
em took place — Kokshetau Mountains, Lake Burabay, Zerendi, and the grave of the main character of the
poet Akan-seri. After the poem Kulager was translated by B. Cooke in blank verse style, without rhyme, ac-
cording to the versification of modern English poetry from the interlinear translation directly from Kazakh
into English.

“Corresponding author’s e-mail: aitbayeva.kunnur@gmail.com
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Cognitive onomastics. Translation of precedent onyms

The poem Kulager is based on a precedent situation (the killing of the racehorse Kulager), a precedent
text (a song dedicated to the tragic fate of Kulager by his owner, the famous 19th-century poet Akan-seri),
and precedent names (Lermontov, Pushkin, Hazrat Ali, Akan-seri, Birzhan, etc.). The song Kulager, as well
as other Akan-seri songs, fully included in the poem, defines the nature of the text within the text in the nar-
row sense of the theory of intertextuality. It would not be a mistake to say that Akan-seri’s song Kulager is a
pretext, and I. Zhansugurov’s poem about Kulager is a metatext created since added information according to
the author’s interpretation. Additionally, “the texts of songs that emerged in various historical periods, prov-
erbs, aphorisms, and quotations, as well as precedent texts from the works of poets and writers, constitute a
group of precedent phenomena” [2; 36].

Given this context, it is important to note that precedent phenomena in linguistics and translation stud-
ies have recently garnered significant attention. According to modern researchers, today all cultures are not
as prone to creating new texts as before, so one can observe the phenomenon of intertextuality — when one
text contains a reference to another, well-known text. Such a well-known text is called a precedent text, a
text that constitutes a cognitive component of the culture of a particular people or group of people. There are
other precedent units — precedent phenomena, such as names, statements, and situations. The word prece-
dent (from the Latin praecedens — preceding) has the meaning: a case or event that took place in the past
and serves as an example or justification for subsequent cases of this kind. The term precedent appears for
the first time in the linguistic works of Yu.N. Karaulov, in which he defines precedent texts as 1) significant
for a particular person in cognitive and emotional terms; 2) having a super personal character, that is, well-
known the general environment of a particular person, including his predecessors and contemporaries; 3)
texts, reference to which is renewed repeatedly in the discourse of a given linguistic personality [3; 216].

This study explores the contemporary relevance of precedent names in poetry and their translation. De-
spite the evolution of literary trends and cultural shifts, precedent-setting names continue to play a vital role
in poetic expression, serving as evocative markers of identity, place, and history. In today's globalized world,
where literature transcends geographical boundaries, the translation of precedent-setting names remains a
pertinent issue for scholars and translators alike. Translating proper names poses a unique challenge for
translators, as they must navigate linguistic and cultural differences to convey the intended meaning accu-
rately [4; 78]. This article explores the enduring significance of precedent-setting names in poetry and inves-
tigates how translation strategies have evolved to address the complexities of rendering these names across
languages and cultures. In the translation of proper names, translators often face the dilemma of preserving
the original cultural context while making the name accessible to the target audience [5; 112]. Through a
blend of theoretical analysis and practical examples, it sheds light on the ongoing discourse surrounding the
translation of precedent-setting names in contemporary poetry and its implications for cross-cultural under-
standing and appreciation.

Moreover, translation studies increasingly focus on the cognitive aspects of translation, exploring how
mental processes influence the transfer of meaning between languages [6; 45]. Cognitive translation theories
emphasize the role of perception, memory, and attention in shaping the translator's understanding and inter-
pretation of the source text [7; 92]. The cognitive direction in translation is currently gaining popularity, fo-
cusing the attention of scientists on linguistic phenomena that disrupt the automated direction of the transla-
tion process due to the simple fact that the mental images created in the mind of the translator differ signifi-
cantly from nation to nation. This, of course, includes precedent onyms, which by their nature have figura-
tive, culture-specific meanings that make it possible to observe important features of the corresponding
names. Several onyms in the poem Kulager have features that force the reader to refer to real objects of reali-
ty, i.e., to persons and names that took place in history. Analysis of the sources of precedent names allowed
us to identify some patterns: the most popular sources of precedent names in the onomastic space of llyas
Zhansugurov’s poem Kulager are folklore and history.

Methods and materials

The precedent onyms used in the poem Kulager and the methods of their translation into English served
as the primary material for our research. The poem Kulager by I. Zhansugurov was chosen as an object of
research due to its high cultural significance and deep reflection of the national identity of the Kazakh peo-
ple. The only translation of this work into English, made by Belinda Cooke, is a unique source for an Eng-
lish-speaking audience, which gives special importance to the research. In the process of translation, Cooke
uses strategies of adaptation, modulation and compensation, striving to preserve the cultural specificity and
aesthetic integrity of the original. The analysis of her translation opens opportunities for the study of intercul-
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tural transmission and adaptation of cultural elements in the context of Kazakh poetry, contributing to a
deeper understanding of the mechanisms of transmission of cultural codes through translation.

Building on this foundation, the methodological basis of the paper encompasses works by English, Rus-
sian, and Kazakh linguists addressing translation problems, including the theories of intertextuality,
intertextual communication, precedent phenomena, and precedent names. As the main method, we focused
on the methods of analysis and comparison. The analysis helps to better understand the features of the origi-
nal text, identify cultural realities, metaphors and stylistic means that require adaptation or modulation in the
translation process. The analysis also helps to determine where and how compensation can be applied for the
loss of certain stylistic elements. The comparison allows you to compare the original text with the translation
to assess how adaptation, modulation and compensation strategies were applied. This helps to identify differ-
ences between languages and cultural contexts, as well as to evaluate the effectiveness of translation in con-
veying meaning, style and cultural elements. Thus, these methods are well suited for the study of translation
strategies and their application. To reveal the semantic content of precedency, a descriptive method was used
to show national and cultural characteristics through precedent onyms. The use of these methods together
allows us to represent the functioning of precedent onyms more accurately in a poetic text and its translation,
showing their role in modeling the ethnocultural picture of the world.

Precedent onyms are studied within the frameworks of general precedent theory and intertextuality the-
ory (R. Barthes, Y. Kristeva, M.M. Bakhtin, etc.), and have considerable attention among domestic scientists
such as G.B. Madieva and B. Tleuberdiev. Modern cognitive science offers several directions for the study
of precedent onyms, including the theory of conceptual metaphor (J. Lakoff, M. Johnson), the theory of con-
ceptual integration (M. Turner) and the cognitive theory of definition (E. Bartminsky). Each of these areas
provides tools for in-depth study of the properties of precedent onyms and their functioning.

Since the 1990s, the study of onyms in literary works from the perspective of cognitive linguistics, in-
cluding cognitive onomastics, has been gaining momentum. The difference between cognitive onomastics
and general onomastics is that onomastics studies the basic patterns of the history, development, and func-
tioning of proper names, then cognitive onomastics can be defined as a scientific direction that studies ways
of representing, storing, and transmitting information/knowledge in proper names... Cognitive onomastics
describes not the meanings of proper names, but how they are obtained. For cognitive onomastics, what is
interesting is not the content of the semantic information of a particular onym, but the way it is represented
and packaged in a specific onym. It studies proper names as cognitive formations used to encode and trans-
form information [8; 42].

Results and Discussion

According to the degree of popularity in society, the following groups of precedent onyms are distin-
guished:

1) Universal precedent names, and characteristics of different cultures.

2) Names that have a national precedent, and cultural characteristics, used primarily in one specific lin-
guistic and cultural community.

3) Social precedent names specific to certain social groups [12; 64].

Any proper name associated with a specific event, a well-known text, or an individual historical or fa-
mous person, which has individual characteristics that evoke a certain association, and is used for compari-
son, is a precedent onym [9; 163]. When translating case names, special attention should be paid to cognitive
equality, which covers a wide range of stereotypical, prototypical, metaphorical and intertextual characteris-
tics.

Given this understanding of precedent onyms, the research examines the strategies of adaptation,
modulation and compensation in the translation of the poem by Ilyas Zhansugurov [11], analyzing the trans-
formations in connotations and cultural elements through eight precedent onyms: Abylai Khan, Lermontov,
Pushkin, Hazrat Ali, Mecca, Isfahan, Birzhan-sal, and Kulager.

Adaptation. A stereotype, according to V.V. Krasnykh's definition, as a fixed mental picture that is the
result of reflection in the consciousness of an individual of a typical fragment of the real world [10; 178]. In
the context of Soviet ideology, representatives of the ruling class of Kazakh society (khans, bis, volosts,
bays) were portrayed as negative characters exploiting the people. In the poem, the famous Kazakh Khan
Abylai, as a prototypical image, is presented as a symbol of the destructive power of the upper class, com-
pared with a wild boar.
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Nevertheless, in the conditions of independent Kazakhstan, the personality of Abylai Khan gained posi-
tive significance, being perceived as a leader who united and protected the Kazakh land. It is assumed that
the author Ilyas Zhansugurov calls him the damned Khan of the Kazakhs in the context of a specific histori-
cal event, which causes the Kazakh reader to associate with his brutal politics. At the same time, this nega-
tive connotation was neutralized in translation, and the concept of damned was omitted. Instead, the transla-
tor clarified that the settlement of Abylai where the khans were elected, although this information is not
completely reliable.

Since British culture is characterized by a respectful attitude towards its monarchs and wealthy people,
taking into account the monarchical system and capitalist structure of their country, the translation indicates
the translator’s strategy with adaptation. This shows the translator's desire to adapt image strongly associated
with historical and political influence to the perception of a foreign audience, perhaps in a different value
system. This approach does not correspond to the author's intention, but at the same time reflects the modern
perception of the personality of Abylai Khan by the Kazakh people (Table 1).

Table 1
Change in connotation of precedent onym Abylai Khan in translation

«XaH T¥pLIH Ka3arblHa, XaHJbl aHT ¥pf‘aH>>
Konbichl AGbLTalbIH Oip KYHJETI

Elected khan by the Kazakhs, damn Khan
Settlement of Abylai some time

Once the residence of Abylai

Where Kazakhs could renounce their Khans

Source text (with a negative connotation)

Interlinear translation

Target text (with a neutral connotation)

In the second example, we note an inverse process — employing a precedent onym to convey the origi-
nal denotation in a manner that aligns more closely with the comprehension of the target readers, thereby
illustrating metaphorization as a means of adaptation. The meaning of the word azsin (giant) is reinforced
by the hyperbolic metaphor Hercules — a mythical hero familiar to English readers and possessing enor-
mous strength, e.g., AmarayasiH azwioer, Kapatayneiy azsioer — Hercules from Alatau, Hercules from
Karatau.

The adaptation strategy emphasizes using familiar images for the target audience, adjusting precedent
onyms to fit their cultural context while retaining the original meaning.

The universal precedent onyms have global significance and are therefore well known to any potential
reader of the text. For example, Lermontov, and Pushkin are the most famous Russian poets. Given the glob-
al significance of these precedent names, the translator selects their direct equivalent through transcription.
The translation preserves well the author's metaphors and the author's empathy for the unfortunate fate of
poets (Table 2).

Table 2
Preserving connotative meanings of universal precedent names in translation

OnimMai XKaH KOPJIBIKTAH jKaKChl KOPTeH

He neiimiz JlepmonToB nieH [lymkunaepre?

Source text (with a positive connotation) JlepMOHTOB OoJIMaraHMeH Oi31iH AKaH

Kici Me e/ akbIHIBIKTaH KYp anakaH?

JlepMoHTOB, IIyIIKNH KOKTEH aThUIFaH KYC

Those who preferred death to humiliation of the soul,
What will we say to Lermontov and Pushkin?
Interlinear translation Although our Akan is not Lermontov,

Is he deprived of the talent of a poet?

Lermontov, Pushkin are birds shot down from the sky
Who knows, Lermontov and Pushkin

may have preferred dying in a duel,

than enduring life’s humiliation.

Even though Akan was not Lermontov

He had poetic gift and was the chosen one
Lermontov, Pushkin, birds shot on the wing

Target text (with a positive connotation)
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Death, humiliation, a bird shot down from the sky — these lines are a reference to the well-known story
of the death of Russian poets and remind us of precedent situations — a duel. The English translation con-
veys the cause of death (duel) using the method of addition. Metaphorically comparing Akan with Lermon-
tov, the author emphasizes Akan’s poetic talent.

This is an example of how a translator can preserve meaning by minimally changing the source text,
striving for direct adaptation so that it remains close to the original.

The poem contains other universal precedent onyms, such as Hazrat Ali, Mecca, and Isfahan with the
sphere sources of precedency — religion and geography.

Hazrat Ali is a person who occupies a great place in Islam. He was the first person to convert to Islam
after the Prophet Muhammad (peace be upon him). He dedicated his life to the fight for religion. Possessor
of enormous strength, he became a hero and won many battles. In the poem, the author describes the method
of one of the fighters who fought as the Lion of Allah, i.e., Hazrat Ali. This precedent name shows both the
strength and intelligence and the religion of the Kazakhs — Islam. The other precedent onym (toponym), the
name of the holy shrine of Islam — Mecca, has the same defining function (religion) and is mentioned as a
metaphor for the most beautiful places of the Kazakh land (geography).

Since Iran is the birthplace of ancient culture and civilization, Iranian objects and the famous garden
were often used as metaphors in Kazakh literature. They do not mean location, but quality and enjoyment.
One of the Iranian objects is the sword of Isfahan, dangerous and sharp like the villain attacking Kulager, but
in translation, it lost its precedency, and its excellent Isfahan quality is conveyed by a general description of
the quality of the sword. E.g., On eTkip acnahannviy kex 6oramer — harder than a stone, sharp as a sword.

Modulation. In our research, precedent names with a national precedent, and cultural characteristics
were also analyzed. One of them is Birzhan-sal, a famous singer, and poet, who raised the traditional Kazakh
singing art and folk music to a new level. Birzhan had the status of Sal (which is not mentioned in the poem),
and Akan had the status of Seri. To convey these concepts, we must first distinguish these words. Sal is a
versatile person of art, poet, singer, and composer, distinguished by his bright and atypical clothes and ex-
traordinary behavior. Seri is a singer, musician, and artist. Sal and Seri are both poets and improvisers, as
well as composers, singers, and writers of lyrical songs. But Seri’s songs are distinguished by subtle lyricism
and strict forms; in the songs of the Sal’s mischief and jokes are more common.

The Kazakh people respected Sal and Seri equally. However, in the poem, we see the author’s negative
attitude towards the poet Birzhan-sal. He prefers Akan to Birzhan, the father of songs, calling him a loud
singer who sings in a nasty voice. The reason for the author’s disliking Birzhan may also be that before the
race, Birzhan-sal, as a middleman of Batyrash (the main negative character in the poem), asked Akan not to
include Kulager in the race. Although this precedent story, known to many, does not appear in any way in
the poem, it is obvious that the author, who studied the Kulager tragedy, was aware of it. The fate of Kulager
after the tragedy repeatedly caused conflicts between the Kerey (representatives: Sagynay, Birzhan) and the
Argyn (representative: Akan) clans. We assume that this precedent formed a certain negative attitude toward
Birzhan in the author’s cognition. However, the name Birzhan-sal on the cognitive basis of the Kazakh na-
tion has been preserved only on the positive side. This fact could influence that the English translator took
more into account the national mentality, than the author's intention. Epithets that give a negative connota-
tion: aueau an (a screaming song) is replaced with neutral word music by the method of generalization, auwyet
on (a bitter song) is transferred as songs by the method of omission of an epithet, and a phraseological unit
acwvipzan anmel Keipoan (is heard far away), which meant the harshness of the voice of Birzhan-sal translated
as is famed to distant lands, and the meaning of xyraxmer xuipean (very unpleasant sounds to the ears), para-
phrased into burst forth to delight the ear with a distorted meaning. Here we mark the changing of a negative
connotation to a positive one in translation.

This reflects the use of modulation, where negative epithets have been softened or eliminated to create a
more neutral or positive perception of certain images.

Compensation. The research also concerns a precedent feature of the hipponym Kulager. The racehorse
Kulager is the main basis of the composition of the work. Hipponym Kulager is also used in the category of
common names in the form of deonymization or antonomasia. The transition of onym to appellative (com-
mon noun) without the addition of any affixes is called deonymization in linguistics. Antonomasia is a trope
that manifests itself by naming or replacing a name by indicating some important feature of an object or its
involvement in something. Linguist T. Zhanuzakov also emphasized the peculiarity of the main characters’
names in literary works to have a common meaning, deviating from the proper name [13; 189]. An example
of this is the use of the word Kulager in stylistic metaphorical meanings of the best, leading, special, duldul,
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fast, burak, argymak, saigulik, steed, tulpar, victim of black power, victim of evil, sufferer and the appearance
of allegorical images associated with the personality of Zhansugurov, such as Kulager of poetry, Kulager of
Kazakh poetry, Kulager-poet, the author of Kulager, the poet's swan song, the author of the poetic monu-
ment to the horse. In short, the image of Kulager has become a symbol of a victim of a conspiracy by an al-
legorical analogy. All this indicates the essence of the concept Kulager (the racehorse), the fact that the
proper hame has undergone semantic changes and determines its associative field.

Compensation allows us to preserve the emotional impact and significance of the original images by
adding contextual details to overcome potential cultural barriers.

We are convinced that precedent names are an invaluable resource that creates a picture of the world,
characterizes the life of representatives of the nation, gives information about its language, culture, and men-
tality, and linguoculturems that are ready to be used in the minds of members of the national community as
stereotypes, associations, standards, symbols. After all, they not only encode the information collected by
people about the real world around them but also act as carriers [14; 176].

Conclusions

In our research, the hypothesis arises from the assumption that the translator's overall strategy, as well
as the methods and transformations used in its implementation, are determined by two additional factors. On
the one hand, the translator attempts to preserve all aspects of the original name, on the other hand, she is
limited in her choice by the need to balance the cultural status of the precedent onym in the source and target
cultures. Thus, the precedent names of a certain linguistic and cultural community are a kind of compass of
the value guidelines of this community [15; 72].

The specificity of the cognitive approach lies in addressing the problems of onomastics from the
perspective of human consciousness, as well as in the connection of speech-thinking activity with the
foundation of linguistic and non-linguistic consciousness, with pragmatic attitudes, which makes it possible
to find out how onomastic units reflect a person's vision and perception of the world and ways of its
conceptualization in language [16; 169].

When translating the poem, Belinda Cooke employed specific translation strategies to ensure the
preservation of cultural and contextual nuances. She utilized adaptation, which allowed her to modify ele-
ments to better fit the target culture, alongside modulation, which helped in shifting perspectives for a more
relatable interpretation. To implement these strategies effectively, she employed various methods for prece-
dent onyms, including transcription, transliteration, generalization, concretization, compensation, and de-
scriptive methods. Appellative, cognitive, communicative, expressive, and precedent names that perform
text-forming functions are powerful elements of the text and are capable of influencing mass consciousness.
The report analyzes their denotative and connotative meanings. In essence, precedent onyms represent a kind
of precedent phenomenon caused by a precedent text and a precedent situation. V.V. Krasnykh classifies the
precedent phenomenon as one of the classes of the cognitive base of personality. Within the framework of its
concept, all knowledge and ideas of a certain society are stored in a cognitive base, which is a combination
of mandatory knowledge and nationally determined ideas of a linguistic and cultural community [17; 131).
Finnish scientist Paula Sjoblom also emphasized the close connection of language and speech with brain ac-
tivity: “Onyms have meanings and are processed specially by the human brain” [18; 67].

We consider the study of precedent onyms justified, as they encode, store, and update cultural infor-
mation, enabling the expression of subjective assessments, emotional states, and ethical norms. The results of
the research hold practical value for translation, particularly when working with case-based onyms and cul-
turally significant names. At the same time, it is worth noting that rich Kazakh literature still needs high-
quality translations into English directly from the original. Many works, filled with deep cultural and
historical meanings, remain largely unknown to the English-speaking audience due to a lack of accurate
translations. Translators should strive to convey not only the content but also the cultural context, which
requires a deep understanding of both the source and target cultures. This is crucial for preserving the unique
identity of Kazakh literary works and can be achieved through careful work with original texts, avoiding the
use of an intermediary language.

Practicing translators are encouraged to adopt a cognitive approach, focusing on how case names and
cultural elements are perceived by the target audience. This method will enhance the accuracy of meaning
and cultural characteristics in translations. Additionally, a comparative analysis of texts from different genres
and cultures can help identify effective translation strategies that preserve the cultural significance of onyms
and develop precise recommendations for translators working with various language pairs.
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K. Aiir6aeBa, A. Tapakos, A. Onaduin

KoruutusTi onHomactuka. IlpeneneHTri oHMMaepaid ayiapMacsol

Maxkanaga Imusic XKancyripostiH «Kyiarep» TO3MachIHBIH OHOMACTHUKANBIK KEHICTITiHAET1 MpeleeHTTi
ounmuep (IIO) KOTHUTHBTI OHOMAacTHKa TYPFBICBIHAH KapacTBIPBUIBIN, onapiblH bemuama Kyk
aynapmaceiHna Oepiny epekiienikrepi aiTeiiFaH. [IpeneneHTTi oHUMIepai 3epTTey 03eKTi Macele, OUTKeHi
[1O MonmeHHM akmapaTThl KOJATayFa, CaKTayra, )KaHapTyFa KaOijieTTi jkoHe CyOBeKTHBTI Oaranaynbl OLIIipy,
SMOLMOHAIBI KYHIepi JKEeTKi3y oHE ITHUKAIbIK Hemece 0acka MiHe3-KYJIbIK HOpPMallapblH pacTay YIIiH
KoJmaHbutanbl. «Kymarep» M0oSMachlHBIH HETi3iHIE MPENeAeHTTI JKaraail, NPEleAeHTTI MOTIH JKOHE
HpEeLeIeHTTi eciMaep KaThlp. Makanazia ayjapManibl TYIKi OKbIPMaHFa MaHbI3/bl HET13T1 aKapaTThl KETKi3y
HEMeCe apTBIFBIH ANBIN TACTay MaKCAThIHAA KOJJIaHFaH Oelimoey (adanmayus), aimacmsipy (MoOoyiayus)
JHcane opHbiH moavikmelpy (komnencayus) cuakrsl [10 aymapy omicTepiHIH CHITaTTaMaNbIK, epeKIIeTiKTepi
tanganrad. 110 KkeMeriMeH SKCTPaJMHIBUCTHKAIIBIK AaKMapaTThl JKaHAPTY MoceJelepiHe epekiie Hazap
aynappuiraH. ConbiMeH kKarap «Kymarep» mosmaceiHgarsl [0 eHOTATHBTI JKOHE KOHHOTATUBTI
MaFbIHAJIAPBIH TaNJay KaKEeTTUIN Heri3ZenreH, eMTKeHI MO3MaHbIH ayaapMachlHaa Keifbip mpeneneHTTi
aTaynapJbplH KOHHOTAIMSCHIHAAFbl ©3repicTep AaHBIKTaJFaH. ABTOpJIAp JKYPri3reH 3epTTey HerisiHae
MPEIECHTTI OHUMJIEP TPEIEICHTTI MOTIH MCH TPEIEJCHTTI *KarFaaiira OaiaHbICTBI epeKIle MPELeaCHTTI
KYOBUTBIC €KSHIIr, COHIali-aK MPEUeACHTTI KYOBUIBIC TYJIFaHBIH KOTHUTHBTI JACPEKKOPBIHA >KATATHIHIBIFBI
KOPCETIITeH.

Kinm ces0ep: Yancyripos, Kymarep, mnpememeHTTIK oHuMzep (araynap), KOTHHUTHUBTIK OHOMACTHKA,
aynapMajarbl KOHHOTAIHS.
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KornutuBHasi onomactuka. [lepeBoa npeneaeHTHLIX OHUMOB

B cratee paccmotpensr mpenenentaele oHUMEL (ITO) B oHOMacTmueckoM IpocTpaHcTBe 1ModMbI Wibsica
XKancyryposa «Kymarep» ¢ 1mo3umuii KOTHUTUBHOH OHOMACTHKH M OIIPE/IeNICHbl 0OCOOEHHOCTH MX Iepefadu B
anrmmiickoM repeBone bemmumer Kyk. MccnemoBaHme NpelieeHTHBEIX OHHMOB aKTyaJIbHO, ITOCKOJIBKY
IpeleICHTHBIE OHHMBI CIIOCOOHBI KOAMPOBATb, XPAaHUTh, OOHOBIATH KYJIBTYPHYIO HH(OPMAIMIO H
UCIIONB3YIOTCS JUISl BBIP@KEHUS CYOBEKTHBHBIX OLIEHOK, I€pelauyd 3MOIMOHAIBHBIX COCTOSHHUH H
MOATBEP)KACHUS STHYECKHX WM HHBIX IOBEAEHUECKMX HOpM. B ocHoBe mosmel «Kymarep» nexar
HpeleiIeHTHAs: CUTYalMs, IPELEeJCHTHBIN TEKCT U Mpele/IeHTHbIE UMeHa. ABTOpaMH MPOaHAN3HPOBAHBI Xa-
pakTepHble ocoOeHHOCTH cTparernu mnepeoja I1O, Takue kak ajganmTaiys, MORYISLUS M KOMIEHCAIHs,
KOTOpPBIE HCIIOJB30BAaHBI TIEPEBOJYMKOM B IEISIX JOHECTH IO IIEIEeBOT0 YUTATeNs BAKHYIO WM CHATH
M30BITOUHYI0 (OHOBYIO WHpopManuoo. B HayuHoil pabore 0O0OCHOBaHa HEOOXOAWMOCTh aHalH3a
JICHOTaTUBHBIX M KOHHOTAaTHBHBIX 3HadeHWH [IO B moosme «Kymarep», Tak Kak B IEpEBOJIE BBISIBICHEI
W3MEHEHNs KOHHOTAIlMM HEKOTOPBIX IpeleAeHTHBIX HMMeH. Ha OCHOBE NpOBEIEHHOrO HCCICIOBAHUS
aBTOpaMH 1oka3zaHo, uto [10 mpencraBisioT coboii cBOe0Opa3HbIil MpeleIeHTHBIN ()eHOMEH, OTHOCAIIHUHCS K
KOTHUTUBHOH 0a3e TMYHOCTH M 00yCIOBICHHBIH NPEIeJCHTHBIM TEKCTOM U MPELEACHTHON CUTyallne.

Kniouesvie cnosa: Xaucyrypos, «Kymarep», NmperefeHTHbIE OHHMBI (MMEHA), KOTHUTHBHAs OHOMACTHKA,
KOHHOTAIHS TIPH TIEPEBOJIE.
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ConocTraBUTEbLHBIH AaHAJIN3 KOHIENTA «OKHU3Hb)» B PYCCKOM U Ka3aXCKOM A3bIKaX

CTaTbsl MOCBAIICHA UCCIICJOBAHUIO KOHIIENTA OKU3HB/OMIp», PEPE3CHTHPOBAHHOTO MOCIOBULIAMH U IIOTO-
BOPKAMH PYCCKOTO U Ka3aXxCKOTO S3bIKOB. AKTYyallbHOCTh TE€MbI JAHHOTO HCCIEJOBaHUS 00yCIOBIEHA TEM,
YTO PENpPEe3eHTAlMs KOHILENTA «OKU3HB/@Mip» B MOCIOBUIIAX U MOTOBOPKAX PYCCKOTO M Ka3aXCKOTO SI3bIKOB B
COIIOCTaBUTEJILHOM aCIIEKTe JO HACTOSAIIEr0 BPEMEHH HE M3ydeHa. Bpliy NpUMEHEeHbl Takue METOMbI Uccie-
JIOBaHMsI, KaK COINOCTAaBUTENIBHBIN, ONKCATEIBHBIN, METO CEMAaHTUYECKOTO aHaIN3a U IPUEMBI JIEKCUKOTpa-
¢uueckoro ananmmsza. [IpoBenéHHOE HCCIENOBaHUE JAIO0 BO3MOXKHOCTH aBTOPY BBIIBUTH YHHBEPCAIBHBIE W
crierpugeckue 0cOOCHHOCTH (DYHKIIMOHUPOBAHHUS KOHIIENITA «OKH3HBY» B aHAIIM3UPYEMBIX si3bIkax. [lepcriek-
TUBY AaHHOW pabOTHI aBTOP BHAWT B IIPUBIICUCHUH K HCCIIEIOBAHHUIO TEKCTOB XY[0KECTBEHHBIX IIPOU3BETIE-
HHUH{ U TaHHBIX aCCOIIMAaTUBHOTO 3KCIEPUMEHTA.

Knouesvie cnosa: (OKI/I3HL/BMip>), KOHIICTIT, TOCJIOBHULIBI U TIOTOBOPKH, CCMAaHTUYCCKUE I'PYIIIIHL.

Beeoenue

ComnocraBuTeNnbHOE M3Y4YE€HHE KOHLENTOB IPEACTAaBISET COOOH IEPCIEeKTUBHOE HAIPABICHUE COBpe-
MEHHOMW JIMHTBUCTHUKH, B KOTOPOM HCCIIEOBATEISIMH YK€ HAKOTUIEH OONBIION Hay4HbIH onbIT [ 1-3]. OgHako
MHOI'M€ KOHIECTTHI €€ HYKAAOTCA B U3YyYCHUU.

Llenpro JaHHOW PaOOTHI SABISIETCS BBIBICHUE OOLINX M OTJIMYNTEIbHBIX KOTHUTHUBHBIX IPU3HAKOB KOH-
LENTa GKU3HB/6Mip» B MAPEMHOJIOTHIECKOM (DOHJIE PyCCKOT0 M Ka3axCKOro s3bIKOB. PaccMaTpuBaemblil Ha-
MU KOHICIIT ABJIACTCA OOAHUM M3 YHHUBCPCAJbHBIX B SI3LIKOBOM KapTHUHC MHUpa MHOT'UX HAapPOJ0OB U UMCCT BaXK-
HO€ 3HaueHHE JJIs KaKI0I0 YeJIOBEKa.

AKTyaJbHOCTb TEMBI HCCIICAOBAHMS 3aKIIOYAETCS B TOM, YTO PENpPE3EHTALUs KOHLENTA «OKU3Hb/eMip»
B IIOCJIOBULIAX U IIOTOBOPKAX PYCCKOI'O U Ka3aXCKOI'O A3bIKOB JI0 HACTOSILIETO BpeMEHU He u3yueHa. Comoc-
TaBUTEIHLHOE OIMCAHNE KOHIIETITA «KU3HB/OMIp» Ha MaTepHaie MOCIOBHUI] U MOTOBOPOK Pa3HOCTPYKTYPHBIX
SI3BIKOB ITO3BOJISIET BBISIBUTH UX YHUBEPCAIbHBIE  HALIMOHAJIBHO-CIIEIN()UIECKUE YEPTHI.

HenocpeacTBeHHBIM IPeIMETOM U3yUEHHS SBJSIIOTCA S3bIKOBBIE CPEJCTBA BRIPAKECHNSI YHUBEPCAIBHBIX
W HAIIMOHAJILHO-CIIEIIM(PUIECKNX XapaKTEPUCTHK KOHIIENTA KU3HB/OMip» Ha MaTepuaie MocIOBHUI] U MOro-
BOPOK COIOCTABJISIEMBIX SI3BIKOB.

Mamepuanst u memoosi

Mamepuansl uccnedosanus

Jns nccnenoBaHus MCHIOIB30BAIUCH TaHHBIE, H3BJICUEHHBIE U3 CIEAYIOUINX UCTOYHUKOB:

- TonkoBBIE CIIOBapy PyCCKOTO M Ka3aXxCKOTo SI3bIKOB, BKIIOYast «TOJKOBBIN CIIOBaph KUBOTO BEITHKO-
pycckoro s3bika» B.W. Jlans, «Tonkosslil cnoBape pycckoro sizbika» C.U. Oxxerosa u 1pyrux;

- ABys13b14uHbBIE COBapH, Takue Kak Kazaxcko-pycckuil u Pyccko-ka3axckuil cioBapy;

- COOpHUKH MOCTIOBHII M TIOTOBOPOK PYCCKOTO U Ka3aXCKOTO SA3BIKOB.

O0mwmii 00beM aHaTM3UpyeMOro MaTepuaia coctaBuil 80 pycckux u 55 xazaxckux napemuii. Mcrounu-
K1 OBbUTH BBIOpaHBI € 1eJIbI0 00eCcTIeYeHns pelpe3eHTaTHBHOCTY IaHHBIX AJIS1 CPABHUTEIHLHOTO aHAIN3A.

Ilpoyeodypa

IIpomecc rccnenoBaHus BKIIOYAT HECKOJIBKO 3TAIOB!

1. OT0Oop NEeKCHUYECKUX SOUHHUIL: TPOBEAEH aHAJIU3 CIOBAPHBIX JEe(UHULIMH JIEKCEM OKU3HB» U «OMIp» C
LIEJTBIO BBISBJICHHS 0A30BBIX 3HAUCHUI.

2. Coop mapeMuii: 0OTOOpaHBI TOCIOBHIIBI U TIOTOBOPKH, COJEPIKAIIUE KIFOUYEBbIE JIEKCEMBI, ¢ yUETOM
MX CEMaHTHYECKOTO KOHTEKCTA.

3. Knaccudukauus maTepuaia: Bce napeMUH ObUIH pacipeeNieHbl 10 CEeMaHTHYECKHM IpyIIiaM Ha oc-
HOBaHHUH TEMATHYECKOTO COJIEPIKaHUSI.

* Asrop-koppecriongent. E-mail: mzia.cercvadze@yandex.ru
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4. ComnocTaBJCHHC JaHHBIX: BBISBICHBI YHHBEPCAIBHBIC W CHCIM(PUUSCKHUE IPU3HAKKA KOHIENTA
«OKHU3HB/OMIpP» B PYCCKOM U Ka3aXCKOM SI3bIKaX.

Ananusz oannwix

AHanu3 NpoBOJIUIICS HA OCHOBAHUU CJIETYIONIUX MOAXO0/I0B:

1. JlehnHUTIMOHHBIH aHATN3: U3YUCHNE 3HAUCHUH JIEKCeM <OKU3HB» M «OMIp», MIPEICTABICHHBIX B CIIO-
Bapsix.

2. CeMaHTHYCCKHUI aHAJIN3: BBIJICIICHUE KITFOUEBBIX MPU3HAKOB KOHIICTITA «KH3HB/OMIp» U MX OTpaxe-
HUE B MTOCJIOBUILIAX.

3. CpaBHUTENBHBIM aHAJIHN3: COMMOCTABICHIE CEMAaHTHUECKUX TPYI MapeMuil IJIsl ONpeleleHns Kyib-
TypHO-CIIETU(PUIESCKUX ¥ YHUBEPCAITBHBIX YePT.

4. JIMHrBOKYJIBTYPOJIOTUUECKHUM aHAIW3: UHTEPIPETAIUS MOJIYUCHHBIX JAaHHBIX C yU4ETOM HallMOHAb-
HBIX IIEHHOCTEH M 0COOCHHOCTEH MHUPOBO33PCHHUS.

Hcmnonp30BaHue TakoW CTPYKTYPHI MTO3BOJIMIIO IPOBECTH HCCIIEIOBAaHIE Ha CHCTEMHOM OCHOBE, o0ecrie-
YUB 00OCHOBAHHOCTH BBIBOJIOB.

Pesynomamor uccredosanus u 06cysxcoenue

Jlst comocTaBIeHUs CEMAHTUKHM KOHIENTA OKU3HB/OMIp» B PYCCKOM M Ka3aXCKOM SI3bIKaX BHAuase
pPaccCMOTPUM JIEKCUYECKUE 3HAYCHUS TaHHBIX CJIOB, MIPEICTABICHHBIE B TOJKOBBIX U ABYSI3bIYHBIX CIOBApAX
WCCIIETyEeMBbIX S3bIKOB.

«TONKOBBIN CIOBaph KMBOI'O BEIUKOPYCCKOTo sizbika» B.W. Jlansg maeT cieayroliee OnpeaeicHue JeK-
cembl «xu3Hb»: JKU3HD k. )KHCh, )KHU3Th, MPOCTOHAPOIHOE JKUBOT; KUTHE, OBITHE — COCTOSIHHE OCOOM,
CYILECTBOBAaHKE OT/ENbHO nunocTH [1; 125].

B «TonkoBom cioBape pycckoro si3bika» C.HM. Oxerosa u H.FO. I1IBe10BO# CIIOBO «KHU3HB) TOJKYETCS
kak: 1. COBOKYIHOCTb SIBJICHHH, IPOUCXOASAIINX B OpraHu3Max, ocodast (hopMa CyIecTBOBaHUS MaTepUU. 2.
@DU3HONOrH4YECKOE CYLIECTBOBAHUE YEIOBEKA, )KUBOTHOIO, BCETO KUBOTO. 3. Bpems Takoro cyiecTBOBaHUA
OT €ro BOBHUKHOBEHUS 10 KOHIIA, & TAK)KE B KaKOW-H. ero nepuo. 4. JlesaTensHOCTh 00IecTBa 1 YeJIOBEKa B
TEX WM UHBIX €€ MPOsSBICHUIX. 5. PeanbHas NecTBUTENEHOCTD. 6. OXKUBJICHUE, IPOSIBICHUE NCITEILHOCTH,
suepruu [2; 194].

«TonkoBbIil cnoBapb COBPEMEHHOIO pyccKoro sizbika» JI.H. YiiakoBa ompenensieT JeKCeMy <«KH3Hb)»
kak: 1. CyiecTBoBaHHe BOOOIIE, OBITHE B IBUKCHUU U pa3BUTUH. 2. COCTOSTHUE OpraHu3Ma B CTaJIiU POCTa,
pa3BUTHS U pa3pylieHus. 3. Bpems oT poskaeHus 40 CMEPTH YETI0BEKa WU KMBOTHOTO. 4. Pa3BuTHE Yero-H.;
COOBITHSA, TIPOUCXOIAIINE C YeM-H. CyIecTBYIOMMM. 5. COBOKYITHOCTh BCETO CHIEIAHHOTO M TEPEKUTOTO
yenoBeKoM. 6. JleaTenbHOCTh OOIIecTBa U YelIOBeKa BO BCEH COBOKYITHOCTH €€ MPOSBICHWH WU B €€ OT-
JIENbHBIX TPOSIBICHUAX U €€ BHYTpeHHee coepxkanue [3].

TakuMm 00pa3oM, IO JaHHBIM Je()UHUIIMOHHOTO aHAIIM3a, KOHIENT OKU3Hb» B PYCCKOM SI3BIKE CBS3aH
CO 3HAYCHUSIMH: CYIIIECTBOBaHHE ((PU3HOIOTHIECKOE); OBITHE; COCTOSIHUE OpraHu3Ma; Bpems (Iepuo/] cylie-
CTBOBAHHSA) OT POKIACHUA JI0 CMEPTH; Pa3BUTHE YET0-TH00; COBOKYITHOCTh BCETO CAETAHHOTO U MEPEKUTOTO
YeIIOBEKOM; JIeATEITHPHOCTh OOIIECTBA M YeI0BeKa; (popMa CyIIeCTBOBAHMS MaTEPHH; pealbHas eHCTBUTEIb-
HOCTB; TIPOSIBIIGHUE DHEPIrud, OOIPOCTH, MOJHOTA CHJ (JIyXOBHBIX, HPABCTBEHHBIX, (PH3MUECKUX); 00pa3,
croco0 CyIIeCTBOBAHHUS; OKHUBJIEHHE, BO30YXK/ICHNE, BHI3BIBAEMOE ACSITEIHLHOCTHIO )KMBBIX CYIIECTB; COOBI-
THSI, TPOUCXOISIINE C YeM-IN00 CylecTByromuM (tad. 1).

B Kxa3zaxckoM sI3bIKE CIOBY «GKH3HB)» COOTBETCTBYET JIEKCEMA «OMIpP».

B Kazaxcko-pycckoMm ciioBape JIeKCeEMa «OMip» O3HAvaeT: KU3Hb, OBITHE, CYIeCTBOBaHuE [4].

B Pyccko-ka3zaxCkoM ClioBape «eMipy» MEePeBOIUTCS KaK:

1) TONBKO €1 (8pemst Cyuecmeo8anus HcUeo2o OPeaHU3Ma) eMip; eMip cypy;

2) (YKnao, chocob cyuecmseosanus, 8PemManposoicoetiie) oMip; TYPMBIC;

3) (peanvras oeticmeumenvhocms) aKUKaT OOJIMBIC;

4) (oxrcuenenue) xannany [5].

Taonuma 1

Jlekcuueckoe 3HAYEHHUE CJI0BA «KM3Hb)» B PYCCKOM U Ka3aXCKOM sI3bIKaX

S3bIK Jlexcema Tonkosanue / TlepeBon
Pycckuii Kuznp CoBOKYITHOCTb SIBIEHUH, CYILIECTBOBAaHUE OPraHU3Ma, BPEMsI OT POXKAEHUS 10
CMEpTH, Pa3BUTUE, NESITEIbHOCTD, peasIbHasl JeHCTBUTENBLHOCTD U JP.
Kazaxckuit Owmip Kuzub, ObITHE, CyLIECTBOBAHHE, YKIIA/ )KU3HH, peasibHas 1eHCTBUTEILHOCTD,
OKUBJICHUE U Jp.
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ConocTaBuUTENbHbLIN aHaNM3 KOHLENTA «KU3HbY ...

Jns BBISBICHUS CrICIM(DUKH aHATTM3UPYEMOTO KOHIIENITAa HE MEHEEe BKHBIMU B HACTOSIIIIEM HCCIIE/IOBA-
HHU SIBIISIFOTCS PE3YJIbTAaThl aHAIM3a MOCIOBHUI] M TIOTOBOPOK, TaK KaK OHU MPEJCTAaBISIOT COOOW CaMOCTOS-
TeNbHBIC TyXOBHbIC [ICHHOCTH, CO3/IaHHBIC B SI3bIKE HAPOJOM Ha NMPOTSHKCHUH €r0 HCTOPHH.

Jlekcema <«OKHM3HB)» B HAIlleM MCCIIEIOBAaHHU IMPEACTAaBICHO Ha Mateprane 80 MOCIOBHUII M MOTOBOPOK
PyCCKOro u 55 MocnoBHUIl Ka3aXCKOTo s13bIKOB. Ha OCHOBE CMBICIIOBOTO aHaIM3a MPE/ICTaBICHHOIO MaTepua-
Jla HaMH BBIJICJICHBI PA3JINYHbIe CEMAaHTHYECKHE IPYIIITBI HAPEMH C KOMIIOHEHTOM «GKH3HB» B aHAIU3HpYe-
MBIX si3bIKax (Talm. 2).

Tadbnuma 2

CeMaHTHYECKHE rpynmnbl KOHIeNTa «)KI/BHB/OMip» B MOCJIOBHMIIAX U MMOTOBOPKAX PYCCKOI'O sI3bIKa

CemanTHYecKas rpynmna IIpumepsl nocioBuUIL
JKusub TpynHa, cypoBa, HeJlerka Kuzub npoxuTe — He noje nepeity; JKu3Hb NpoxKUTH — YTO MOpE nepe-
ILIBITS.
JKu3nub cBs3aHa ¢ TpyaoM: Bek xxuBH, Bek |Bek >kuBH, Bek Tpyauch; JKU3Hb n3MepseTcs He TolaMy, a TpyIaMU
Tpyauck; JKu3Hb U3MepsieTcs He TolaMH, a

TpyAaMHu
Kuszub nydme cMepTH JKuTts mnoxo, a BeZib ¥ yMEpeTh He HaXoIKa

JKuzHb cBsi3aHa ¢ MarepuaibHbIM Oorat- |Konelika k konelike — NpOXHUBET U ceMelka

CTBOM

Xu3Hp OBICTpOTEUHA, NI3MEHUNBA Kuzsb cTpenoro Muntcs 6e3803BpaTHO; JKi3Hb O€XKNUT, a TOAbI CKAdyT
Ku3Hb cBs3aHa ¢ HDABCTBEHHBIMU LIEHHO- |YecTh HOpoKe )KU3HU

CTSIMH

KoHuenT «ku3Hb» B MapeMHSX PYCCKOTO SI3bIKa MPEICTABICH CIEIYIOIMMHA CEMAaHTUYeCKUMH TPYI-
namu: 1. XKuseb TpyzaHa, cypoBa, Henerka: JKusHns npooicums — He noje nepevmu, Ku3Hb npodicums — umo
Mope nepenavims, Kuszns, umo ayna: mo noauas, mo Ha ywepbe, He 6 eopy osrcusemces, a noo 2opy.

2. XKuzHb cBs3aHa ¢ TpymoM: Bek orcugu, eek mpyoucs, bnazo swcuznu — 6 mpyoe; JKuznv usmepsemcs
He 2ooamu, a mpyoamu.

3. XKuzHp, B MOOOM ee MPOSBICHHUH, JyUIlle CMEPTU: JKumb nioxo, 0a 6edb U ymepems He HAXOO0Kd,
Kumw eopvro (cKyuHo), 0a u ymepems HeCia0Ko (Henomeuino). Kumo msgicko, 0a u ymupams Hejeeko.

4. Xu3Hb cBsizaHa ¢ MaTepUaAbHBIM OoraTtcTBOM: Konetixa k Konetlike — npooicugeem u cemetika, Kun
Obl XOpoueHbKo, 0a OeHe2 MANEHbKO.

5. Xu3Hp "yenoBeka cBs3aHa ¢ KHU3HBIO APYTUX JIOfCH: Yenosek Oe3 Opy3eii — umo depeso 6e3 KopHel;
JKueu dns modell — nosicugym noou 0Jist meos.

6. Y BCceX CBOS KU3Hb: JKusub dicusHu posus,; JIobou dcyem, da we 1060t dcusem.

7. K 5xu3HN He00X0IMMO TOACTpauBaThes: He dicuu, Kak Xouemcs, a HCuei, KaxK MOAHCEMmcs.

8. JKuzHb siBiIsieTcs caMbIM O€CLIEHHBIM JapOM, KOTOPBII Mbl uMeeM: JKu3nb 0opooice 6cex COKposuly.

9. OGs3aTenbHO HAJO IPECIEOBATh LENb B JKU3HU: DbecyenvHas JHCusHb umo MeONeHHAs CMEpmb;
JKuzuw 6e3 yenu — nycmas sicuszns, Kuszns 6e3 yenu — gvicmpen b6e3 npuyena.

10. XXusup ObicTpoTeuHa, U3MEHUMBA: JKu3Hb Oedcum, a 2o0vl ckauym, JKu3nb cmpenow muumcs 6es-
6036pamno; B orcusnu 6ce mensemcs, a ewe u He Mo CLyHAemcs.

11. Xwureiickuii ONBIT U MCOBITAHUS Y4aT HAC OOJIbIIe, YeM JII00bIe TeopeTHIecKnue 3HaHus: JKusno —
Hayka, oHa yuum onvimom, Kusnv ecemy nayuum,; bonvute srcusewn, 6oavuie guouws, Tloscuseus nooony-
uie — y3Haeuib noboavuie.

12.Ku3Hbp KOpOTKa, TOITOMY HAJO0 IIEHUTH BPEMS W HAIOJHSATH JKU3Hb CUACTHEM, PAJOCTHIO: JKugym
00uH paz: He nomom, a cetivac; Kugsem nuwib pas, /lens 00102, a 6ex KOPOMOK.

13. J)Ku3Hb cBsi3aHa C HPaBCTBEHHBIMH LEHHOCTIMU: Yecmb Oopodice swcusnu, Kmo npasoou scugem,
mom eepHo dcugem, JKugu c6ouM yMom, 0a c6OUM mMpyOOM.

14. )Knu3Hb cBA3aHa ¢ HANEKIOM: Bek orcusu — 6ex Haoeucs.

15. I'pexoBHOCTE B KU3HH HEeM30ekHa: Menbuie dcums — MmeHvute epewums, He epewium, kmo eHuem
(xmo 6 3eme nexcum).

KonuenT «eMip» B MOCIIOBHIIAX W TIOTOBOPKAaX Ka3aXCKOTO sI3bIKA MPEJCTABJICH CIEIYOIUMH CEMaH-
TUYECKUMHU TPYyTIIaMH:

1. CamouyBcTBUE UenoBeKa: ToHi cayOviy Jicanvl cay — 3MOPOBBIA TEIIOM H JTyXOM 3JI0POB, [eHcaynviy
— 30p batinbik — 3M0POBhE — K11l OCCIICHHBIH.
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2. JKusHp nydine cMepTu: Acnanoagvl Mbly KyHHEH 2opi dicepieci bip Kyn apmeix — Jlydiie neHb Ha
3eMJIe, YeM ThICSIY JTHEH B paro.

3. be3Bo3BpaTHas KU3Hb: OmKen Kaimovln opaimac, oneer Kaumoin keimec — IIponuioe He BEepHEIh,
MEPTBOT'O HE OXKUBHIIIB, O3¢H asbicvlH Ooceyee 601advl, oMip agvicbin boezeyee boamaiidvl — Pexy MOXKHO
OCTaHOBUTD, )KU3Hb — HHUKOTIA; OMIpIiy dicazvl omin, Kbicbl Kai0bl — JIeTO )XU3HH MPOILIO, TOJONIIA ee
3uMa; Oumip emnec, ombiy ownec demendep — He roBopuTe, 4TO KHU3Hb HE MPOKJET, OTOHb HE TIOTYXHET;
Omxken omip, Kanean Koyin camuvin aicay, madvlimac — IIpOXKUTYIO KU3Hb U unucToe (6e3 00uabl) cepALe He
BEpHEIIb U HE KYITHIIIb.

4. )KuzHb cBsi3aHa ¢ TpyaoM: Exberciz emip — coneen komip — XKu3Hp 06e3 Tpyna — TIeromas 301a,;
Enbex emipoi asxcapnaiiobt — Tpyq )KU3HD yKpalaer.

5. Illpenonpenenenue, cynpsda: Tymak boaca, eamex bap — byner poxaeHue, Oyaer u cMepTh, Tymax
bapoa eamex 6ap — PoxIeHHOMY CMEPTH HE MUHOBATD; 1a20blpObll HCA32AHBIH OACbIHAH 6mKepMel, 6acKa
anemee bapmaticoly — He n3BenaB oTMEpEHHOE CyIbOOH, HE Y IEIh B MUP WHOM.

6. J)Ku3Hb yenoBeka 3aBUCHT OT €ro HACTPOSHUs: Konin scaxcol 6012ambl — OMIp JHcaKcbl O01eaHbl —
Hactpoenue xopoiiee — 1 ’KH3Hb X0OpoIIIa.

7. Kuzab — 310 ombIT: Omip — yaxen mexmen — JXKu3Hb — camas OoJbIas mKoia, Omipdiy e3i —
yavl yemas — JKU3Hb — YUHTENb MYAPBIN.

8. XKutb xoTiT Bee: Bamvipea oa dcan Kepex, naxvipea 0a dcan kepek — W OaThIpy KU3Hb HYXXHA, U
OeHSKY JKU3Hb JOPOTa.

9. Xusnb cBs3aHa Cc enou: Ac — adammuwiy apkaysi — Ena denoBeky cuibl na€t; Han — adammubiy
apkayvl — Xneb — OCHOBa KH3HU YEIOBEKA.

10. XKuzHp yenoBeka cBsi3aHa C )KH3HBIO JPYTOTO YeloBeKa: A0amHuly KyHi aoammer — YemoBexy 0e3
YeNoBeKa )KU3HU HeT; JJocbl coK adam — my3ul acok masam — JKUTh 0e3 qpy3ei, 4To ecTh NuILy 0e3 COJH.

11. ¥V kaxm0To0 B )KM3HU CBOM MPOOJIEMBI U LIENU B KHU3HU: Kacanubl naidanvly Kamvl, Kapa euxi —
oMIipOiy Kambl — MSCHHUK TICUYETCS O HAXUBE, YepHas K03a — O KU3HU; Kackwip iwin ounaiovl, Kou omipoi
ounaiiost — Bonk gymaet o cBoeM Oproxe, OBIa — O KH3HH.

12. XusHb cBsizaHa co 3HaHUSAMU: OKYcbi3 OilimM oK, Oinimciz KyHiy dicox — HeT xu3nu 0e3 3HaHwMS,
HET 3HaHUs 0e3 yUeHHUsI.

Raxnrouenue

Wrak, B pe3ynbraTe cCeMaHTHIECKOTO aHAJIN3a TIOCIIOBHUI] ¥ IOTOBOPOK PYCCKOTO M Ka3aXCKOTO SI3BIKOB C
OTIOPHBIM CJIOBOM J/CU3Hb B TIAPEMHOJIOTHUECKOM (POHJIE PYCCKOTO SI3bIKa BCETO OBLJIO BBISBICHO 15 KOTHU-
TUBHBIX NIPU3HAKOB KOHIIENTA «KHU3HBY, a B (PoHAE Kazaxckoro s3bika — 11. M3 HuX oOmumu oka3anuchk
CIIEYOINE TPU3HAKH: KU3Hb YEJIOBEKa CBSA3aHA C JKU3HBIO JPYTroro YelOBEeKa; JKM3Hb CBSI3aHA C TPYAOM;
YKU3HB JIy4Illle CMEPTH; KU3Hb CBSi3aHA C HPABCTBEHHBIMU CTPEMIIEHUSIMU; KU3Hb — 3TO OIIBIT; KU3HB CBSI-
3aHa CO 3HAHWSMM; J)XKU3HBb 0e3B03BpaTHa. OcCTaNbHBIC XKe TPU3HAKH KOHIENTa OKU3HBY SBISIOTCS KYIBTYp-
HO-CIEIM(PUIESCKUMH, & IMEHHO: B ITAPEMHOIOTHYECKOM (POHE PYCCKOTO S3bIKa — JKU3Hb HEJIeTKa, CypoBa;
JKU3HB CBSI3aHA C HAJIEXKIIOW, C MaTepUAThHBIMH IIEHHOCTSMH; y KaXKJOTO CBOS JKH3HB, B JKU3HU HAJIO CTa-
BUTH 1IeJIb; K )KM3HU HEOOXOJIMMO IOJICTPANBATLCS; B KU3HM HEOOXOJMMO JeNaTh J0Ophie JieNa; rpeXxoB-
HOCTb 3€MHOH XH3HH; B MAPEMHOJIOTHYECKOM (POHJE Ka3aXCKOTO SI3bIKa — JKM3Hb CBSI3aHa CO 3JI0POBHEM;
JKU3Hb YEJIOBEKA 3aBUCHUT OT €r0 XapaKTepa; *UTh XOTAT BCE; XU3Hb CBS3aHA C €I0W; y KaXXKIOr0 B JKU3HU
CBOM ITPOOJIEMBI U TIEIIH.

[IpoBen€uHoe ucciaeI0BaHUE 1ajI0 BO3MOXHOCTh BBISIBUTH YHHBEPCAJIbHBIC U ClieIU(pUIeCKre 0COOeH-
HOCTH (DYHKITHOHUPOBAHUS KOHIIEIITA «’KH3HBY» B PYCCKOM U Ka3aXCKOM SI3BIKaX.

Pesynbrathl nccnegoBaHus MOTYT OBITh MCIIONB30BAHbI HAa CHEIKYpCcax M0 JIMHTBUCTHUKE, B COTIOCTaBH-
TETHHON MapeMHUOJIOTHH U JJMHTBOKYIbTyposorun. [lepcriekTnBy manHOM pabOThI MBI BUUM B IIPUBJICUEHUN
K HCCJIEIOBAaHMIO TEKCTOB XY/I0’KECTBEHHBIX ITPOU3BEICHUN 1 JAHHBIX aCCOLMATHBHOTO 3KCIIEPUMEHTA.
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M.T'". Lepupanze

OpbIc :KoHe Ka3aK TuLIepinaeri «eMip» KOHUENTICIH cAJbICTRIPMAJIbI TAJIAAY

3epTTey OpBIC KOHE Ka3aK TUIICPIHIH MEePHUMHOJIOTHSIBIK OipiiKTepiMeH YCHIHBUIFAH (GKH3HB\OMIp»
TYXKBIPBIMIAMACBIH TaliayFa apHamFad. <« KusHb\eMip» TYXKbIpbIMIaMachl OpTYpii MOICHHETTEperi
Heri3zepaiH Oipi. By TyXKbIppIMIamMaHBI OpBIC KSHE KaszaK TUIIEpiHIAEe YCHIHY TAOCUINEpiHIH apachlHAa
napemusiiap Oap. Makanaza OpbIc JKSHE Ka3zaK IePEMHOJIOTHSUIBIK OipJKTepiH YITTHIK MOJCHUETTIH
KYHIBUIBIK Ke3KapacTapblH OeifHenm TypJe KepceTeTiH Til Oenriyepi peTiHae 3epTTeyAiH JIUHIBOMOICHU
ACIIEKTIC1 KapacThIPBUIABL. 3epTTeY MaTepUallbiHa OPBIC JKOHE Ka3aK TULAEPiHIH TYCIHAIpME XoHE eKi Tinai
CO3MIKTEpiHIH JAepeKTepi, COHOal-aK 3epTTEeNeTiH TUIACPAIH MaKal-MOTeNIepiHiH >KUHAKTAPhl AJIbIHFaH.
Tingik Marepuanasl Tannay OapbICBIHIA CalbICTHIPMAbI-CAJIFACTBIPMANBl KOHE CHIATTAaMAalbIK 3€pPTTEY
azicTepi, COHAA-aK CeMaHTUKAJIBIK TAIAAY dJIICI XKaHE aHBIKTaMaJIbIK Tajay JicTepi KomaHbusl. JKyMeic
QNIEMHIH OpBIC JKOHE Ka3aK IapeMHOJIOTHSAIBIK KapTHHAJIAPBIH 3EPTTEY JKOHE CalbICTBIPY MocelesepiH
o3ipiieyre aiTapIbIKTal yiiec Kocasl.

Kinm cest)ep.' «)KI/ISHB\OMip», TYKbIpbIMJIaMa, IMapeMusjiap, CCMaHTHKAJIBIK TOIITap.

M.G. Tsertsvadze
Comparative analysis of the concept “life” in the Russian and Kazakh languages

The proposed work is devoted to the study of the concept of “life/omir”, represented by proverbs and sayings
of the Russian and Kazakh languages. The relevance of the topic of this study is due to the fact that the repre-
sentation of the concept of “life/omir” in proverbs and sayings of the Russian and Kazakh languages in a
comparative aspect has not yet been studied. The following research methods were used in the work: compar-
ative, descriptive, semantic analysis method and lexicographic analysis techniques. The conducted research
allowed the author to identify the universal and specific features of the functioning of the concept of “life” in
the analyzed languages. The author sees the prospect of this work in involving texts of works of art and data
from an associative experiment in the study.

Keywords: “life”, concept, proverbs, semantic groups.
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Metaphoric Transfer in Term Formation: Exploring Anthropomorphic and Non-
Anthropomorphic Models in Military Symbolic Language

The authors examined the nature of metaphoric transfer in military terminology, explicitly focusing on an-
thropomorphic and non-anthropomorphic models. The aim of the research is to classify and identify meta-
phoric models produced by metaphoric transfer while investigating the basis used to enable this process and
its influence on the final meaning of the new metaphoric terms inside the military domain. The study aims to
classify and identify metaphoric models resulting from metaphoric transfer, while also examining the basis
that enables this process and its influence on the final meaning of new metaphorical terms within the military
domain. Proper interpretation and understanding of military metaphorical language are crucial for improving
the cognitive perception of new military terms emerging through metaphorical transfer among a wide audi-
ence, including both military experts and wider audience. The analysis showed that anthropomorphic models
are more common than non-anthropomorphic ones, due to the greater importance and frequency of human-
related objects in everyday life. The results obtained from the study can provide a foundation for undertaking
further research about the functioning of metaphoric transfer and the division between anthropomorphic and

non-anthropomorphic models in other specialized terminological fields.

Keywords: metaphoric transfer, military terminology, anthropomorphic models, non-anthropomorphic mod-
els, military metaphors.

Introduction

In military discourse, language serves as a powerful medium for shaping identities and perceptions. It
also acts as a potent tool for influencing public opinion and spreading propaganda, instilling feelings of pat-
riotism, national pride, and a commitment to military service. The metaphoric transfer is an essential compo-
nent of this process, helping facilitate communication through symbolic language and enriching concepts
with metaphorical meaning, which, in turn, expands the military terminological vocabulary. In this paper, it
has been attempted to examine the nature of metaphoric transfer in military terminology with greater atten-
tion to two separate models — anthropomorphic and non-anthropomorphic.

Using symbolic language in the military throughout thousands of years has tremendously helped collec-
tive identities, operational planning, and combatant mobilization. From ancient civilizations naming their
warships after gods and heroes to modern military forces employing operational codenames derived from
natural phenomena, symbolic representation in combat has evolved along with military tactics and technolo-
gies [1-4]. Together with making communication more accessible, these symbolic constructions impart mili-
tary operations with deeper cultural and historical resonances. Symbolism in the military encompasses a
wide range of meanings, from national flags that symbolize a country’s sovereignty and loyalty to insignias
that reflect one’s rank and membership with a specific military unit [5; 12—15]. Along with material objects,
the symbolic representation also includes operational language and terminology, combat chants, and names
that capture strategic goals and ideological tenets.

Two main representations can be identified when examining the language structures of military sym-
bols: anthropomorphic representations and non-anthropomorphic models. In military terminology and other
spheres, anthropomorphic models empower non-human things with human features, attributes, or historical
allusions [6; 4]. Conversely, non-anthropomorphic models use natural events or abstract ideas to symbolize
military actions and strategic goals. When building anthropomorphic and non-anthropomorphic models, met-
aphoric transfer is part and parcel of effectively communicating new concepts within a particular field of ex-
pertise. It also involves interpreting the metaphor in a new domain to generate new conjectures, which are
empirically validated, and theoretical ramifications are described [7; 126]. When considering the concept of
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metaphoric transfer, it is essential to note the transition of the meaning to create metaphors from the source
domain to the target domain, where they are manifested. This process is associated with metaphorization,
which is thought to be a cognitive model for creating new terms. In this case, it is advisable to rely on the
Conceptual Metaphor Theory proposed by George Lakoff and Mark Johnson [8-9] and supported and elabo-
rated later by George Lakoff (1993) [10], Raymond W. Gibbs Junior (2011) [11], Zoltan Kéovecses (2016,
2020) [12-13], Peer F. Bundgaard (2019) [14]; Xin Zhang (2021) [15], Stefana Garello (2024) [16]. In this
regard, metaphors are viewed as a reinterpretation of one concept belonging to the source domain through
the embodiment of another represented by the target domain. Metaphors are widely used in the medical and
psychology fields, especially in couples’ therapy, to help partners understand and exchange their feelings and
resolve conflicts [17]. They are also common in the arts, such as in songs, where metaphorical messages are
often conveyed [18]. Additionally, both specialized and popular scientific texts use metaphorical lan-
guage [19]. The education sector also actively incorporates metaphors and metaphorical concepts in the
learning process [20].

The objective of the research is to classify and identify military terms that are generated through meta-
phoric transfer into anthropomorphic and non-anthropomorphic models. Moreover, it attempts to examine
the basis that is employed to facilitate a metaphoric transfer from an object of one lexical domain and the
impact of this process on the final meaning of the new metaphoric term, which is relevant to the military
sphere.

The relevance of the research is justified by the significance of properly interpreting and comprehend-
ing military metaphoric terminology that is generated with the help of the metaphoric transfer, relying on
form, structure, or function similarities, and utilizing anthropomorphic and non-anthropomorphic models.
Metaphorical models constitute a coherent framework that validates the symbolic essence of cognitive pro-
cesses in the formation of a concept. An examination of metaphorical terms within the military terminology
of the English language demonstrates the extensive potential of this figure of speech as a means of naming
terms. In addition, one can gain a deeper understanding of the semantic intricacies hidden behind military
metaphors, as they sometimes go beyond the literal interpretation. Examining the connection between an-
thropomorphic and non-anthropomorphic models offered by metaphoric transfer might enhance cognitive
understanding of new military terminology, benefiting not just military specialists but also a diverse audi-
ence.

Material and methods

Materials. The research has gone through numerous stages. The first stage involved choosing the scope
materials, a broad collection of military-related news items gathered from current foreign web publications
and dictionaries (2021-2024). With a special focus on examples of metaphorical transfer covering both an-
thropomorphic and non-anthropomorphic models, the resources were meticulously gathered to cover a wide
variety of military symbolic language. To ensure a complete and inclusive representation, a particular em-
phasis was made on texts coming from many military branches and extending across a spectrum of geopolit-
ical conditions. The 10 top online news websites were selected based on the highest numbers of entries cal-
culated by Similarweb statistics provided by the PressGazzette in 2024 [21] — BBC, MSN, CNN, The New
York Times, News Google, The Guardian, Fox News, Daily Mail, News18, Finance Yahoo — to showcase
and cover the most frequently read and visited websites with the currently updated information. It is worth
noting the metaphorical examples from these websites have been chosen using the continuous sampling
method. The study encompasses a three-year period to reflect the most current alterations and developments
in military metaphorical language, prompted by the increasing frequency of hostilities and wars in recent
years.

Procedure. The Metaphor Identification Procedure devised by Gerard Steen and Pragglejaz Group [22]
was applied to find metaphors and metaphoric terms in the texts following material collecting. Then a Cod-
ing Scheme (Table) based on the criteria distribution was developed to differentiate between non-
anthropomorphic and anthropomorphic metaphorical models. When analyzing metaphors, it was necessary to
categorize them into metaphorical models. To achieve this, a Coding Scheme was developed with 4 ques-
tions to determine the appropriate model for each metaphor. The questions were designed to identify the
characteristics of anthropomorphic or non-anthropomorphic models. If three out of four answers were “yes”
when using the Scheme, the metaphor was classified as an anthropomorphic model. Conversely, if three out
of four answers were “no”, the metaphor was classified as a non-anthropomorphic model.
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Analysis. The next step was classifying the several kinds of anthropomorphic and non-anthropomorphic
metaphorical models and providing examples with their relevant explanations for the type under research.
Images will accompany some metaphors to show how metaphoric transfer can operate depending on the
form, structure, and functionality of an object, therefore offering a more realistic visual portrayal for the gen-
eral audience. After a comparative analysis of the chosen examples, the diagram with both models and their
subcategories will be shown to illustrate the division of metaphoric models with the most productive groups.
This graph with a statistical breakdown is created to display the distribution of metaphorical models in num-
bers and percentages, facilitating comparison and illustration of the most commonly found types. Overall,
this research employed many advanced methods, including statistical analysis, modeling, content analysis,
conceptual integration, synthesis, and classification.

Table
A Coding Scheme For Distinguishing Anthropomorphic and Non-Anthropomorphic Metaphoric Models

The question to ask when defining a metaphorical model Anthropomorphic Meta- | Non-Anthropomorphic
phoric Model Metaphoric Model
Does the metaphor imply human emotions, intentions, or behav- X
iors?
Does it attribute cognitive abilities (thinking, deciding) to non- X
human entities?
Does it use language typically reserved for humans (e.g. de- X
scribing inanimate objects as having desires or feelings)?
Does the metaphor consist of the name of an object used to de- X
scribe people’s lives, activities, and environment?

Results and discussion

The research investigates the application of metaphoric models in the English military terminology sys-
tem, uncovering its potential as a technique for identifying specific terms and distinguishing thematic lan-
guage. It also examines and delineates military terms that originated due to anthropomorphic and non-
anthropomorphic models via metaphoric transfer. The models are denoted by a term in the framework that
typically pertains to a certain aspect of human existence. However, when combined with another word, this
term will form a new combination that can be interpreted as a military metaphor.

Anthropomorphic metaphoric models may be further classified, though not exclusively, as “Household
Items”, “Clothing/Apparel”, “Food/Nourishment”, “Body Parts”, “Relations”, and “Mythology and Reli-
gion” each of which symbolizes a distinct facet of human endeavor. The non-anthropomorphic metaphoric
models chosen for the research were “Colors”, “Landscape”, “Animals”, and “Plants”, the elements of
which served as a foundation for building a metaphor.

Beginning with the “Household Items” category, the term “pipe hitter” may not seem related to the
military at first glance, as the two words have everyday meanings: “pipe” refers to a smoking device, a mu-
sical instrument, or a tube, and “hitter” is a baseball position. However, in the US military community,
“pipe hitter” refers to special operations personnel such as Delta Force, SEALS, and Special Forces. These
units are highly respected, well-trained, and qualified. There is no exact equivalent of this term in Russian,
but in Kazakhstan, it can be translated to «cordamut yoauuy or «xpanoswiii 6epem BC PK». “Green Berets”
is another name used by the US Armed Forces for their Special Forces. Today, “pipe hitter” is also used
metaphorically outside of military contexts to describe a person willing to go to extreme lengths to accom-
plish things with a mentality focused on winning. In this case, the metaphoric transfer relies on the resem-
blance of the functional aspect. In addition, it is worth noting that this term originates from a play on words,
drawing an analogy between the profession of a pipe fitter and a plumber who repairs pipelines. The latter is
an equally essential and skilled profession, known as «ciecapb-800onposoouuxy.

A “knife rest” (noocmasxa ons nooxca ulunu eunxu) is a practical kitchen implement that provides a
place to rest a previously used knife or fork, thereby preventing cooking fluids from contaminating counter-
tops. It is straightforward to comprehend this word combination by translating its components. Nevertheless,
this designation is frequently utilized within the military to denote «pozamrxa» — an engineering-sapper wire
fence that operates without detonation. After analyzing the meanings of the two distinct objects and con-
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trasting their physical appearances, it becomes apparent that the metaphor has been constructed based
on their similar forms, as illustrated in Figure 1 [23-24].
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Figure 1. Knife rest (a kitchen utensil) and a knife rest (fortification construction)

One example of the “Clothing/Apparel” category is an apron, a protective type of clothing used in many
homes for cooking, although it has military uses, too. Its application could cover anything from an aircraft
parking area (Tutomajka Jjisi CTOSHKH caMojieToB) to camouflage (MackupoBka, kamyuisik) or wire entan-
glements (nposorounvie 3acpaxcoenust).

In this case, “apron” might serve as a metaphor based on the metaphoric transfer of form similarity. An
“ammunition belt” is a term that refers to a strip of material used in combat to feed small arms such as ma-
chine guns, automatic cannons, and grenade launchers. The word “belt” is used metaphorically, as it retains
the idea of a strip of material worn around the waist for support or decoration. The ammunition belt is a spe-
cial tape with cartridges usually located in the cartridge box. The military term for an ammunition belt is
«nynememnas ienma, namponnas newmay in Russian. In this case, we can observe the essence of a meta-
phorical transfer based on the form similarity.

The “Food/Nourishment” group is presented with a few objects. In the military, the term “sandwich”
refers to a battle tactic where a fighter attacks from the outside, and a wingman follows behind to shoot the
enemy from behind. The word is used metaphorically due to its form similarity in the “Food/Nutrition” cat-
egory. The intriguing origin story of the metaphor “red herring” dates back to a time when a pungent
smoked herring was utilized to divert hunting dogs from their intended prey. Over time, this tactic evolved
into a symbol of trickery against one’s foe. In Russian, the phrase «omenexarowuii manesp» is used to de-
scribe the same concept, drawing on the parallel function of the term.

The fourth group of anthropomorphic models — “Body Parts” — commences with the term “bridge-
head”, which consists of two components: “bridge”, which refers to a structure used for crossing a river,
ravine, or railway track, and “head”, which denotes the upper part of a body. The “bridgehead” (3asoesan-
Hblil naaydapm Ha bepezy peku, mocmogoe oboponroe ykpenaenue) military usage can be traced back to the
High Middle Ages. A bridgehead was a military fortification that protected the end of a bridge in ancient
times. Nowadays, it refers to a strategically important land area around the endpoint of a bridge or potential
crossing over a water body. It is defended or taken over by opposing forces during conflict. A “beachhead”
means creating a safe haven in hostile territory, often expanding into an enemy’s territory. Sometimes, peo-
ple use this term interchangeably with “foothold”, which is more technically correct.

Another commonly used term belonging to this group in both military and layman circles is “corps”.
This term can be translated to «xopnycy», «mpyny, or «mepmsey». While often used in media reporting on
armed conflicts, “corps” can also refer to a large unit of armed forces, such as the Marine Corps, Infantry,
Special Forces, or Air Defense Artillery. The next example of an anthropomorphic metaphor pertaining to
the human body is the term “hair trigger”. This metaphor has its roots in psychology and describes a pro-
clivity to become easily provoked and have a brief fuse. In the realm of military weaponry, a “hair trigger”
refers to a trigger on a firearm that is configured to discharge with minimal force. This concept can be trans-
lated as «cnycrosoti kprouok, mpebyrowuii craboeo naxcamus». The transfer of this metaphoric language is
based on the similarity of attributes. “Teeth” is a term commonly used in the military to describe a particular
corps type. The term “teeth arms” refers to branches of the military that engage in direct combat. This is also
a military slang term connected to the expression “be armed to the teeth”, — meaning fully equipped with a
wide variety of effective weaponry. Being armed to the teeth is essential to the “Teeth Arms” military ser-
vice branch.

The fifth category of anthropomorphic models in military terminology is devoted to the vocabulary
field of “Relations”, which employs words denoting interpersonal relations and transforms them into mili-
tary terms with the help of metaphor transfer. A variety of examples have been chosen to illustrate how the
process of metaphoric transfer operates to generate novel interpretations within the military domain, such as
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“alien enemy”, “buddy-buddy philosophy”, “friend-or-foe”, “friendly fire” and others. For example, the
adjective “alien” is ubiquitously used to describe someone or something foreign, strange, or exotic. Howev-
er, due to the change of the narrative in media because of the current conflicts, “alien” is usually accompa-
nied by “enemy”. According to Merriam-Webster Online Dictionary [25], an “alien enemy” («epascoanun
spaxcoebnoeo cocyoapcmeay) is defined as a foreigner who resides in a country that is at war with the coun-
try of the person in question. “Buddy” is another term used in US slang to describe a person who is a really
close friend.

The term “buddy-buddy philosophy” («punocogpus eoitickosoeo mosapuwecmea u 63aUMOBIPYUKILY)
refers to the formed bonds of solidarity and mutual assistance among military personnel. The term “friend-
or-foe” (an ally or an enemy) is a military term that figuratively represents two contrasting sorts of human
relationships, which have been applied in the military context. The “fiiend-or-foe” system, also known as
«cucmema paouOIOKAYUOHHO20 PACNO3HABaNUs «ceoti-uydicotlyy In Russian, is a sophisticated combination
of hardware and software designed to automatically differentiate between friendly and enemy personnel,
forces, and weaponry. This term is also employed as an acronym for “identification friend-or-foe” (IFF).
Another example using a “friend” element is “friendly fire” (ocons no ceoum, ob6cmpen co cmopomwt c6oux
no owubke), Which refers to an accidental firing or assault conducted by a military personnel or unit against
their own soldiers or the troops of an ally. Within the United States Armed Forces, several more terms refer
to the same distressing notion — “fratricide” («ppampuyuoy — «bpamoybuiicmsor), “blue versus blue”,
and “blue-on-blue incident”. The last two examples will be examined in greater detail under the “Colour”
category of non-anthropomorphic models. This term has also transitioned from its original usage in the mili-
tary domain to being commonly used in ordinary language. It is now employed figuratively to convey the
idea of “inflicting harm upon your own supporters”.

The “Mythology and Religion” concept encapsulates the enduring allure of the mysterious and un-
charted, stemming from age-old myths and the theological and philosophical perspectives of the Middle Ag-
es. When it comes to military terminology, this category includes terms like “baptism of fire”, “dragon’s
teeth”, “red devils” and a few others that were developed through the use of metaphorical transfer. Derived
from the passage of John the Baptist in Matthew 3:11 [26; 114], the Christian theological concept of “bap-
tism of fire” marks a full absorption into God’s presence, therefore cleansing all sin and filth. This word has
been adopted in the military context with a metaphorical connotation, referring to the initial combat experi-
ence of freshly enlisted soldiers («6oesoe kpewenue», «nepsuiii 6oit nosobpanyesy). Metaphorically, it can
also be applied beyond military and religious contexts to refer to the initial or most significant challenge in
any situation.

Built with the help of the metaphorical transfer of shape resemblance with animal’s teeth, “dragon’s
teeth” offers still another fascinating example of a military engineer sapper term in the “Mythology and Re-
ligion” model. It begins in Greek mythology concerning the Phoenician Prince Cadmus and also appears in
Jason’s search for the Golden Fleece. According to legend, it is believed that if their teeth were buried, they
would sprout into fully equipped warriors. In the military, “dragon’s teeth” («6emonnviii npomusomanxo-
6611l HAOONOY, «HeB3PbIEHbIe NPOMUBOMAHKOSblE 3a2paxcoenus «3youl Opaxonay) are pyramidal anti-tank
barriers made of reinforced concrete. They were first utilized during the Second World War to hinder the
mobility of tanks and mechanized vehicles. The objective was to decelerate and direct tanks toward desig-
nated areas where they might be efficiently neutralized by anti-tank weaponry. Additionally, the NATO clas-
sification makes frequent use of this term. Figure 2 [27-28] provides a graphic depiction of “dragon’s teeth”
in each of its meanings.

Figure 2. Dragon’s teeth (an animal) and dragon’s teeth (a fortification construction)
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The concept of the devil, which corresponds to the ultimate level of evil and is typically opposed to
God, holds a significant position in the field of religion, particularly in the Christian and Jewish belief sys-
tems. A figurative use of the word “devil” was employed by Germans during the Second World War to refer
to extremely talented and fierce British paratroopers. The military troops who served in the elite parachute
units of the British Army were referred to as “Red Devils”, which is an informal moniker. The color red rep-
resents the color of their tail straps. Furthermore, these corps are connected to the British Special Air Service
(SAS) and might be compared to the Kazakhstani Air Assault Forces regarding their capabilities. Since it has
become a moniker for players on the Belgian National Football Team and the Manchester United Football
Club, the term “Red Devils” has entered the sports language.

Turning to non-anthropomorphic metaphoric models, the first category called “Colors” with its most
frequently encountered examples will be analyzed. “Blue-on-Blue fire” («owubounoe eedenue ocHa»,
«ozonb no ceoumy) is a military metaphor that employs color to convey its meaning, necessitating additional
knowledge. According to the NATO classification, the blue color denotes the soldiers of an individual coun-
try or their allies in the foreign armed forces. Conversely, in Kazakhstan, red in military topography helps us
to identify our military troops and armed forces. This tradition originated in the Soviet Union during the
Great Patriotic War when our troops were assigned the color red because of their connection to the Red Ar-
my name.

One more example of using the color red as a part of a military metaphor is “red cell”, which denotes
the adversary’s forces or the opposing team during the military training exercises. Moreover, “red cell” can
also denote the National Security Coordination Teams (NSCT) of the US government. In accordance with
NATO Joint Military Symbology, two additional colors are employed to denote the affiliation of objects de-
picted on maps in military topography. The color green signifies neutrality, while the color yellow signifies
an uncertain affiliation [29].

“Silver Triangle” is not exclusively a military metaphor, although its meaning is fixed in the Dictionary
of Military and Associated Terms as a primary illegal drug manufacturing area, which includes three coun-
tries — Peru, Bolivia, and Colombia [30].

In the field of military topography, different zones are categorized based on their level of security. The
term “red zone” («paiionst, npunecarowue x unuu pponmay) is used metaphorically to describe a dangerous
location where active combat is taking place. The “pellow zone” («3ona, coxpansrowas npucymcemeue mep-
popucmuueckotileoennoii onacnocmuy) refers to a risky area that should only be visited under the supervi-
sion of a public relations officer or another commander. On the other hand, the “green zone” («ycroeno
beszonacnas 3ouay) primarily represents a safe location [31; 88], [32].

Frequently, the human mind links a particular area (whether it is actual or imagined) with the concept of
a landscape. The category “Landscape” is often used in the military metaphorical sphere as a part of non-
anthropomorphic models. For example, a channel refers to a naturally occurring narrow body of water. How-
ever, in a military context, “channel” («xanan xommynuxkamusnoil cészuy) denotes communication through
radio or video transmissions. This term may evoke the image of water channels because the signal waves are
long and capable of connecting many locations, and is created through a metaphoric transfer of both form
and function similarity.

A “ditch” is typically a lengthy and narrow trench that is excavated into the earth at the side of a road
or field. Upon its transition to the military domain, this term has acquired a new definition: a linear trench,
which is either wet (moat) or dry, and is designed to serve as a barrier against assailants or a protected line of
communication for defenders («pog oxona», «mpanwes») [33]. “Ditch” (often capitalized) («/la-Manwy) is
a metaphor for the English Channel in military aviation. Should “ditch” be employed as a verb, it will now
have a different connotation: to make an emergency water landing.

“Trail” is another component of terrain chosen for the study; generally speaking, this refers to an un-
paved road, such as the little route one takes across the forest on one’s hike. Often used as a command, mili-
tary specialists allude to “trail arms” («y noeu (nonoscenue opyscus 6 dsuocenuu)») to a posture in a mili-
tary exercise whereby a rifle butt is lifted a few inches above the ground and the muzzle slanted forward such
that the barrel creates an angle of roughly 30 degrees with the vertical. One may follow the link between the
military and the original landscape meaning regarding the medium applied in both situations: legs.

Terms created based on specific animal features (physical or human-imaginable mental) form the meta-
phorical model “Animals”. The term “cluster” typically refers to a group of similar things that occur togeth-
er. This word can be translated into different languages as «ckonaenue», «2po3db», «pou (nuén)», Or
«xucmoy, all of which signify an object consisting of multiple combinations. In the military context, “clus-
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ter” is a metaphor for a type of weapon that releases or disperses smaller submunitions over a wide area.
These bombs are effective against enemy personnel and armored vehicles, but they can also cause harm to
civilians during military operations, as well as for many years after. Their use is considered inhumane and is
prohibited in many countries. The issue of cluster munitions gained attention in the media during the Russia-
Ukraine conflict. In this context, “cluster” is translated as «xaccemmnuiii 60enpunacy, and the metaphorical
transfer is based on the similarity of form.

“Shell shock” («6oesoti nocmmpasmamuqeckuti cunopomy) is a prevalent metaphorical term that de-
notes post-traumatic stress disorder that develops in response to intensive stressors that occur during wartime
(such as combat). The shell concept in this instance serves as a refuge for preserving painful memories ac-
quired on the battlefield, a function that the shell also performs in animals, particularly in armadillos. In
South America, armadillos are commonly as “men-at-arms” or “knights in armor” in Spanish, which might
have an amusing connection to the military domain once again.

The next “animalistic” instance of non-anthropomorphic models, known as “dogfight”, is unrelated to
actual canines engaging in combat, contrary to common perception. Soldiers commonly used this metaphor,
specifically in reference to military aviation, to describe a close-range duel between two or more fighter
planes («bauoicnuti manespennwlii 6030ywnell Hotiy). This usage was particularly prevalent during the Se-
cond World War.

The name “caterpillar track” («eycenuunviti mpaxy) has been applied to warfare as a metaphorical
transfer of similarities in form and function. The motion of a caterpillar track closely matches the structure
and mechanism of movement exhibited by the legs of a caterpillar, which will be presented in Figure 3 [34-
35].

Figure 3. Caterpillar (insect larvae belonging to the order Lepidoptera) and a caterpillar track (metal chain of ve-
hicles)

The last category of non-anthropomorphic models for consideration is called “Plants”. This model is
closely related to the metaphorical model of “Animals”. The transfer in this model is based on the external
similarity between the nominated phrase and a representative of the plant kingdom. The gooseberry is a
spiky shrub with prickly thorns and huge, tangy-sweet berries that both novice farmers and food enthusiasts
enjoy. Gooseberries are commonly named the “royal” berry because of the exquisite flavor of the jam pro-
duced from their berries, specifically offered to Empress Catherine the Great.

“Tanglefoot” is another exciting term transformed into a military metaphor. The term “tanglefoot” is
made up of two words: “fangle” — meaning knot (kiy6ok mutok), thicket (3apocin), thread tangling (myra-
uura) or even seaweed (Bomopocnu); and “foot” — meaning a part of the body (wora). These words give us
an idea of what natural and military objects can look like. Tanglefoot, deciduous beech (Nothofagus gunnii),
is a shrub or small tree found exclusively in Tasmania, Australia’s highlands. This particular plant has the
potential to reach the height of a small tree but tends to grow in a way that entangles surrounding objects or
soil. Its leaves are shaped like eggs and have jagged edges, while its stems resemble ropes or chains. It is
worth noting this description, as the plant’s appearance has inspired a military engineering device that shares
its name. In the context of the military, “tanglefoot” (cnomwixau) is a discreet wire fence made of a wire net
on low stakes, designed to impede other machines. Even without any expertise in the military sphere, a lay-
person can understand the purpose of this device by looking at the images in Figure 5 [36-37].
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Figure 4. Tanglefoot (a plant) and a tanglefoot (fortification construction)

The military “gooseberry” («nposonounoe 3acpaxcoenue «éxcy) is a basic and uncomplicated anti-ram
barrier. When attempting to surmount, it elevates the vehicle above the ground, which may resemble the
thorns of a gooseberry plant. This can make it challenging to reverse. Its mobility is comparatively high in
comparison to that of the dragon’s teeth. It might be argued that the name of the gooseberry plant has been
metaphorically transferred to military usage due to the similarity in form between its thorns and the construc-
tion of a gooseberry engineer sapper fortification. Another military term, “caltrops” («umn — nexoTHoe
MaJio3aMeTHOE IMPEMATCTBUEY, «IPOBOJOYHBIC CHIIKKY), has a symbolic link to a plant. The spiny-headed
flower with sharp, jagged leaves provides the name for this type of defense tool. The same name is meta-
phorically transferred from a military term using this plant as the foundation. In the military setting, a caltrop
is a concealed barrier designed to discourage and damage individuals using spiked construction. The military
caltrop can be easily associated with the botanical caltrop because of their similar form and appearance. Fig-
ure 5 provides visual evidence of the striking similarities between both [38-39].

Figure 5. Caltrops (a flowery plant) and caltrops (a military barrier)

The great range of discovered metaphorical models helps us find the points of contact between military
terminology and common language. As the examples indicate, semantic and cognitive parallels based on ex-
ternal and functional similarity with items surrounding a person define the basis for the development of met-
aphorical transfer. This is why the foundation of metaphorization is anthropomorphic models. Interestingly,
individuals often refer to even lethal objects and circumstances under “peaceful” terms.

As Figure 6 shows, the presented content analysis of military metaphors consisted of 233 examples in
total that were divided into two major groups — anthropomorphic and non-anthropomorphic models, with
168 and 65 metaphors respectively. 168 anthropomorphic model metaphors were further divided into 6 cate-
gories with “Household Items” being the largest with 31.3 % examples of the total number of metaphors
chosen for the study (73 examples) and 43.4 % of all anthropomorphic examples exclusively.

The “Body Parts” category constitutes the second largest group of anthropomorphic models, accounting
for 18.4 % of all selected metaphors and 25.6 % of solely anthropomorphic examples. The categories “Rela-
tions” (17 examples), “Mythology and Religion” (15 examples), and “Clothing/Apparel” (14 examples) are
nearly evenly distributed, with their respective percentages out of all metaphors being 7.3 %, 6.4 %, and 6 %.
The distribution of anthropomorphic metaphoric models can be categorized as follows: 8.3 % fall under the
group of “Clothing/Apparel”, 8.9 % for “Mythology and Religion”, and 10.1 % for “Relations”. The catego-
ry of military metaphors least represented is “Food/Nourishment”, comprising 6 examples, which accounts
for 2.5 % of the overall number of metaphor cases and 3.6 % of all anthropomorphic models.
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Figure 6. Distribution of anthropomorphic and non-anthropomorphic metaphoric examples

Non-anthropomorphic models can be classified into four categories: “Colors”, “Landscape”, “Animals”,
and “Plants”. These categories collectively contain 65 metaphors, which were picked from a total of 233 ex-
amples of the study. The “Colors” category is the most effective type of non-anthropomorphic models, with
22 examples, representing 9.4 % of the total selected examples and 33.8 % of non-anthropomorphic meta-
phors. The “Plants” category trails the top by only roughly 1 percent, accounting for 8.5 % (20 examples) of
all metaphors and 30.7 % of metaphoric examples that are exclusively non-anthropomorphic. Only 13 meta-
phors from all the chosen examples can be described as “animalistic”. These metaphors make up 5.5 % of all
the chosen metaphors and represent one-fifth (20 %) of the non-anthropomorphic instances. In the split of the
non-anthropomorphic metaphoric model, the “Landscape” category is ranked last, with 10 examples. These
examples account for 4.2 % of all the selected examples and 15.3 % of only the non-anthropomorphic exam-
ples.

Conclusion

Having traced the process, metaphoric terms have to undergo to transfer from one lexical domain to the
military one; it is determined anthropomorphic and non-anthropomorphic models imbue these terms with
distinct features to associate them with the characteristics of these models. The analysis has revealed that the
primary sources for the creation of metaphoric military terms are anthropomorphic models, which can be
attributed to the concepts of anthropocentrism — humans being the central focus of the universe and every-
thing revolving around them. Non-anthropomorphic models are significantly less prevalent than anthropo-
morphic models in nominating English military terms. Among the 233 military metaphoric terms analyzed, a
significant majority (72 %) were represented by anthropomorphic models, which accounted for 168 exam-
ples. According to Figure 6, the main anthropomorphic models employed in forming metaphorical terms in
English military terminology are “Household Items” and “Body Parts”. People often seem to name items
based on the attributes of the objects they see most frequently in their daily lives. Household items and body
parts have been ingrained in our consciousness for an extended time, forming an integral language compo-
nent. While food is an integral part of human existence and is vastly present in our daily lives, the naming
conventions used in the military almost do not incorporate metaphorical references to food. This is because
food-related metaphors are unlikely to evoke the intense emotions associated with warfare and battle. Re-
garding non-anthropomorphic models, the study has identified four categories that are considered the most
prolific. Out of these categories, “Colors” (with 22 examples) and “Plants” (with 20 examples) comprise less
than one-fifth of the total metaphoric examples chosen for the study. The selected models represent the items
and phenomena that play a central role in the world surrounding us. The content analysis has demonstrated
the process of metaphoric transfer, which involves utilizing the resemblance in form, structure, and function
between items to develop new terms that resemble their original objects. Gaining comprehension of the un-
derlying mechanisms of this process enables both military specialists and the public audience to interpret and
decipher the meaning of such metaphoric expressions accurately. The findings of the study and the procedure
for selecting metaphoric models and distributing them into anthropomorphic and non-anthropomorphic cate-
gories have the potential for application in various specialized fields such as law, pedagogy, economics, and
political discourse. This could greatly enhance our understanding of the formation of metaphoric models and
their impact on symbolic language.

Overall, the study outlines procedures for differentiating between anthropomorphic and non-
anthropomorphic models and categorizing metaphoric examples into distinct selected categories. These tech-
niques can be utilized in other specialized fields of terminology to identify patterns that can be used as a
foundation for metaphoric transfer.
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E.A. Mopyrosa

TepMmunxacamaarsl MeTa(opaJbIK TaCBIMAJIAAY: ICKEPH MeTa(opaJIbIK Tijiaeri
AHTPONOMOP(PTHIK KIHE AHTPONOMOPPTHIK emMec YJrijepai 3epTrey

Makanazna aHTpOIIOMOPQTHIK, )KOHE aHTPOIIOMOPQTHIK eMeC YIriIepre epekiie Ha3ap ayaapa OTBIPBII, SCKEPH
TEPMHHOJIOTHAa MeTadopanblK TachIMANIay IbIH Kajdall KOJNJaHBUIATHIHBI TajJJaHFaH. 3epTTeyIiH MaKcaThl
MeTadopanblK TachIMaliay HOTIDKECIHIE Maiaa 60JaaThiH MeTadOpaNblK YITLICPAl JKIKTEY KOHE aHBIKTAY,
COHJIal-aK OJIapJbIH HETi3iH JKOHE SCKepH Calajarbl jKaHAa TEePMHHJIEP/AIH MarblHAChIHA JCEpiH 3epTTey.
Ockepu MeTadopanapasl TYCiHY KOHE QYPhIC TYCIHIIPY capamiibuIapabslH 1a, KOMIITKTIH ¢ jKaHa 9CKepH
TEpPMHHJIEP/Il JKAKCHIPAK KaOBUAAyhl VINIH MaHbI3bL Tajmay KepceTKeHeH, aHTpOonoMOpPQTHIK YJriiep
aHTPONIOMOP(THIK €MeC YITiIepre KaparaHga oTe Kell, oHTKeHI aJaMfa KaThICThI OOBEKTiJiep KYHIENIKTI
eMipZie MarblHANBl JXOHE JKHi Ke3leceldi. 3epTTey HOTIKeNepi MeTadopaiblK TachIMaNIayasl >KOHE
TEPMHUHOJIOTHSIHBIH 0acka caialapblHIarbl aHTPOMOMOP(THIK >OHE AaHTPONOMOP(MTHIK eMec YITiiep
apachIH/IaFbl aBIPMALITBUTBIKTAP/IBI OJIaH 9pi 3epTTeyre Heri3 6oa anassl.

Kinm  co30ep: wMeradopaiblK TachIManaay, oCKepH TEPMHHOJOIHUS, aHTPOMOMOP(THIK  YJrinep,
AHTPOMTOMOP(THIK eMec YAriiep, ockepu Meradopaiap.
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Y.A. Morugova

E.A. Mopyrosa

MeTtadopudeckuii nepeHoCc B TePMUHOOOPA30BAHUN: UCCJIEIOBAHUE
AHTPONOMOP(HBIX U HEAHTPONOMOPPHBIX MOAeIeH
B BOCHHOM MeTadopuyecKoM si3bIKe

ABTOpBI CTaThbH NPOAHAIM3UPOBAIY, KaK MeTa()OPUUECKHI NMEPEHOC UCIIONB3YETCS B BOCHHOH TEPMUHOJIO-
run, obpamtas ocoboe BHIMaHHE HAa aHTPONIOMOpGHbBIe 1 HeaHTpornoMopdHble Mozenu. Llens ucciaeqoBanus
— KJIacCU(UIMPOBATH U BBIABUTH MeTa()OPHUUECKHE MOJIENH, BO3HUKAIOIIHE B PE3yJIbTaTe MeTahOpPUIECKOro
HepeHoca, a TakXKe N3YIUTh UX OCHOBHI M BIMSHHE Ha 3HaUE€HHE HOBBIX TEPMUHOB B BoeHHOH cdepe. [Tonn-
MaHHe U NpaBHIbHAs WHTEPIPETAINI BOCHHBIX MeTaop BaKHBI JIS JIYYIIEr0 BOCIPUSITHS HOBBIX BOCHHBIX
TEpPMHHOB KaK IKCIEPTaMH, TaK M IMIUPOKOH aymuTopHeil. AHaIN3 MMOKa3all, YTO aHTPOIOMOpP(HBIE MOAEIN
BCTPEYAIOTCS Yallle, YeM HEaHTPOIIOMOp(HEIE, MOCKOIBKY OOBEKTHI, CBI3aHHBIE C YEIOBEKOM, OoJiee 3HAUH-
MBI U PAaCHPOCTPAHECHBI B TIOBCEIHEBHO XN3HU. Pe3ysbTaThl HCCIEIOBAHUS MOTYT IIOCITY)KUTh OCHOBOH JUIs
JalbHEHIIero u3yueHus: MeTahOpUYECKOTo NepeHoca U pasiIMiui Mex 1y aHTPONOMOP(GHBIMU M HEaHTPOIIO-
MOP(HBIMU MOJICIISIMH B APYTHX 00JIACTAX TEPMHHOJIOTHH.

Kniouesvie crosa: Metadopudeckuil mepeHoc, BOCHHas TEPMUHOJIOTHS, AaHTPOTIOMOP(HBIE MOJEIH, HEAaHTPO-
noMop(hHBIe MOJIENH, BOCHHBIE MeTadopHI.
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Ep meHn diies1 oaHrimesiecyiepingeri co3ai 001y KyObLIbICHI:
Ka3akK Tl mogKacTap Herizinae

KeiiiHri sxpuiapbl KOMMYHHKALUSIAFbl YCTEMIIK TaKbIPHIOBI QJICYMETTIK JIMHIBUCTHUKANBIK 3€PTTEYICPIiH
©3eKTI Macereci peTiHAe KapacThIpbUTy[a, OWTKeHI Oyl — ceiiey MiHe3-KYJIKBIHBIH CICHapHHIepiH
AHBIKTAWTBIH HeTisri ¢axTopiapasiy Oipi. Koramna ceitiey MiHe3-KYJIKBIHBIH T'€HACPIIK CTEPEOTHUITEPMEH
Tikened OaifmaHbICHl 0ap, COHIBIKTAH OHTIMENeCylIeri YCTEeMIIKTIH 1€ TeHIEpIiK Heri3i Oap. ArtanMbimn
MaKasa/ia dHriMesecy OapbICHIH/IA Kail )KBIHBICTHIH YCTEMIIK €TETiHi, YCTEMAIriH KopceTyne KaHaail Tocijauep
KOJIIAaHATHIHBI, COHBIH IIIiHAE CO3.i Oeiyneri epeKmenikTepiHe KaTBICTBI MJoceleliep KaMTBUIFaH. 3epTTey
MakKcaThl — Ka3akK TUIAl IoJKacTap HeTi3iHIe ep MeH oieN sHriMernecyiepiHneri ce3ni 0exy KyOBUIBICHIH
Tangay. 3epTTeydiH HBICAaHBI — Ka3aKila aybI3eKi ceilyiey TUTIHAET epiep MEH ohenaepliH cesmi Oeiy
KYOBUIBICHIHBIH KOPiHICTEepi. 3epTTey MaTepualbl — aBTOpiap TPAHCKPHUIIUSIIAFAH OJICYMETTIK JKelijieri
Ka3ak TiJJi MMOJKACTAPIbIH JKa30amapbl. 3epTTeyae, albIMEH, TN OLTIMIHAEr ce3ni 0eny KyObLIBICHIHA
KaTBICTHI FBUIBIMH 3€pPTTEY TY)XKBIPBIMIApbIHA capanTaMalbIK IOy »kacanael. Kazak Tingi ep MeH oien
SHrimenecylepiHaeri co3/i 061y KYOBUIBICHIHBIH ©31HIIK epeKIIeNiKTepi alKpIHAAIBL: diienaepre Kaparania
epiepaiH ce3mi jkui OeJeTiHi aHBIKTANAbL, co3li Oenyae epliepIiH YCTEeMIIri KoHE ceiliey OapbIChIH
Oakpulaybl alKBIH CKEeHi IONeNACHMl; ep MeH OoWenmiH ce3ai Oemymeri MakcaTTapbsl OpTYpJi eKeHi
AMKBIHAANIBL; Ka3aK colyieyinae co3i OeyaiH YITTHH MOCHUETIMEH e OaiaHbIChl HeTi3/1eI .

Kinm ce30ep. Tin xxoHe TeHAEP, ep TiMi, difer Tili, ce3i 0oy, kabaTTacy, oHriMelnecy, JOMUHAHTTHUIBIK.

Kipicne

XX Fachlpia QJICYMETTIK JIMHIBUCTHKAJIBIK 3€PTTEYJICPAC €p JKOHE oiiesl SHTIMEINIeCyJIepiHe JKoHEe €Ki
KBIHBIC OKUIICPiIHIH Coliecy alblpMallbUIBIKTAPbIHA Ha3ap ayjaapbuia 0acTajpl. 3epTTeyNepiiH 0achiM
Oediri «buimik yIIiH Kypec» TakbIpBIOBIHIA JKYPTi3iimi, sFHU «Ep MeH oifen oHriMesnecyie YCTeMIIK YIIiH
Oocekeneceni Me?» JereH Cypakka jkayam i3neni. Byn cypakka skayanm onmaH ga MaHbI3Oel «Epiep
OHIIMeJIeCye YIKEH KYIIKe ue 0oja Ma?» Jeren macesere akeai. Ocel MaceneHi 1970 skpuinapaan 6acran
OpTYPJIi 3epTTEYyLIIep KalTanam KeTepii. 3epTTeysiep HOTHXKeIepl KypJeleHe TYCKeHIKTeH, THUHIBUCTED
epiiep MEH aiiesiep apachlHIaFbl oHriMenecyyiepae co3ai OenyaiH maina 0oy cebentepiHe Hazap aymapa
Oactazibl. Op KBIHBIC €KIHINI Oip YKBIHBICTBIH CO3IH Ui O6JIeTiHIHE MIaFbIMIAHFAH/BIKTAaH, CO3/1 0eyIiH
HaKTHI ce0ernKkepi KiM eKeHJIITiHe TYCiHIKTeMe KoIlke Neifin OonraH koK. LI MoHIHTE, epiep MeH Jienaep
apachIHJIaFbl OHTIMeJecyJepie Kail )KbIHbIC OKIUTIHIH CO3/li kUi O6JIeTIHAIr XKoHe OFaH He ceOerl eKeH/IIr i
aHbIKTanMaabl. JlereHMeH 3eprreyiiijiep o3 3epTreyiiepl mieHOepiHjae Oenrimi Oip HOTHXKeNIepre Ko
xeTkizai. Cesni Oeny KYOBUIBICHI anFall 3epTTeiie OacTaraHaa ce37i OeyIiH IoHeKTI aHBIKTaMachl Ja
OonmaraH. Ocbutaiiina, SHriMeNnecyeri reHJIepiIiK pejre KeIecTeH OYpbIH, 3epTTeyLIijiep ajaabMeH Co3/i
0eJIy/IiH He SKEHIH JKOHE OHBIH HE YIIIIH Naiaa 001aThbIHbIH 3€PTTEYi KePEK OOJIIbI.

l'ennep MTUHTBUCTHKACHI CaNlaChIHIAFI 3€PTTEYIIEPIEH ep MEH SUelNIiH, ep MEH epJIiH KoHEe dlieN MeH
oileniH oHrimenecynepi KesiHzmeri ce3ai Oeiyre KaThICTBI YLI TYpJi MiKip YCTaHBIMBIH OaiKaiMBI3.
BipinHmrici «0achIMIBIK KoHEe OaFbIHBIITHUIBIK» JET aTanajbl. byl Ke3KapacThl JKakTayllbliap KaTapblHIa
. Hummepman, K. Yacr sxone P. Jlakodd Oap. . LHummepman mer K. YacT ep MeH oiien, ep MeH ep, aken
MEH oien apachlHAaFbl OHTIMEJECYJep/Al Taigail OTBIPBIN, OHTiIMelNecynep OapbICBIHIAFbI epIIepiH
ycremairid ansikTaias [1]. 3eprreyre o (10) ep men ep, on (10) oiten meH oifen >xaHe oH Oip (11) ep meH
oHieNl apachlHIArbl OHTIMENIECYJiEp ajblHFaH. 3EpPTTey HOTHXKECIHIC epJIepaiH Coe3di Kui OeeTiHIr
aHBIKTAJIFaH, acipece, ep MEH diel apachIHIarbl QHTIMelecyepe epiep xui 0enreH. Hakteipak aiiTkanna,
ep MeH oifen apachIHaFbl oHTriMenecynepaeH 48 ce3ai 0oy Qakrici TipkenreH, COHbIH 46 KarnaiblHAa co3i
epiiep OenreH. Fanbimaap 3epTTey HOTHXKECIHIE epliep COMIel TYPFaH aJaaM/Ibl TOKTATY YIIIH KOHE SHTIMEHI
OakpuTayma ycTay YIIiH ce3ii ui 0emneni MereH KOpeIThIHABIFa Kenemi [1; 125]. MyHsI oifenaep MeH epiep

* Xar-xabapnapra apnanran asTop. E-mail: sarseke_ga@enu.kz
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I.9. Copceke, XK K. CeHTipbek

apachlHIaFbl OHriMelecyiepae onap Oip-OipiHe TeH emec, epiep OachIMIBIKTa OOJIATHIHIBIFBIMEH
Tycinaipeni. Jlemek, 3epTTey aBTOpIaphI co37i 06yl sHriMenecy OaphICBIHIAFbI «OWITIK JKoHEe OaKbLIAY b
KOpCeTymiH Kypaibl peTiHae Kapacteipaael. P.Jlakodd 3 3eprreyiHme eprepliH oHTriMenecymi
OacKapybIHBIH YII TYPJi 9iciHe TokTanansl [2]. Oxap: ce3ni 0emdy, oHriMenecy TaKbIphIObIH OaKblIay >KoHE
eneMey Hemece jkayarn Oepmey. Ocwl yiieyiHiH immiHae O9piHEH KamMaHbl — >KayanThlH OonmMaysl. Cesmi
0oy ceiiien TypFaH ajaMFa KaHIIAJBIKTHI JKaFBIMCBI3 9CEp €Tce Je, O co3/i OeymIiHiH 9HTIMEeH] THIHIAI
OTBIpFaHBIH Oinpipeni, am »xayanm OepMey HeMece eleMey MYJAe ThIHAaMail OTBIPFaHBIH HEMece OHBI
MaHBI3/Ibl CaHAMAWTHIHIBIFBIH Kepcetedi. P. JlakopdTeiH mikipiHiie, ce3ai Oeny oHenaep/iH oHTiMenecy
OappICBIHIAFel onci3miria Oimmipeni [2; 28]. Ocwkrran ykcac mikipmi II. Ockepr men C. MaxKonnen-
JxunertiH «Tinm sxoHe XbIHBICY eHOeriHeH ae kepyre Ooxanel [3]. Fameimmap ce3mi Gemyrmi kel xarmaiina
©3 YCTeMJIITiH KepCeTy MaKcaThIHa Aa ce3Mi OeneTiHmirid aitaael. [1. Dckept nern C. MakKonnen-/xuner
OackanmapbelH co3iH Oexyre OeiiM agaMaapasl YHEMI «KYIITI» JeT caHayFa OoiMaiinbl, «0ipak omap e3aepi
ce3zepiH OenreH amaMaapAbl yakbITIIa Oojica Ja JopMeHci3 eremi» mem tydiameiai [3; 114]. Opseic tin
OUTIMIHIE Jie OCBhIFaH YKcac 3epTTeyjiep Oap JKoHE OJI 3epTTCYUIUICPIIH YCTaHFaH YCTaHBIMAAphl 0i3
cUIMaTTan OTBIpFaH Mikipiaepre ykcac kenemi. Mocenen, A.lO. BenseBa epnep MeH oienniepiH aybi3eki
coelileyJepiH Taclara J>Ka3blll aiFaH >kaz0amapblH JEKOATAayFa HETI3NeNreH 3epTTeyiHAe ep amamaap
olfenepre KaparaHja oHriMeJNeCyIiHiH co3iH Oeiryre OeiliM ekeHiH aHbIKTaraH [4]. ABTop OyJl KyObUIbICKa
ObLTaliIa TYCiHIKTEME Oepeli: «OHriMenecy OapbhIChIHAA ep agaMaap 09CEKeNECTIK TAKTUKAChIH YCTaHAIbI,
OHTiMeJecyZie OJiap JKETEKIIIl OpPBhIHFa YMTHUIAABI. O3iHIH KOIIOaCIIBUIBIFBIH KOPCETY YIIIH «Co31i Oemyre»
«ce31i OerymMen» xayar Oepeli JkoHe Kemdacpl 60Ty YIIiH OipiHII ceiieyre THIPBICHII, SHeNIepAiH co3iH
xwul Oeneni» [4; 177]. Kepicinie, ofienaep apachblHIarbl e3apa oHriMesecylepae co3ai 0eiy a3 Ke3ecei.
Mynrig cebebin A.1O. benseBa ce3ni Oemyai oiennmep epliepre KaparaHna >KeHiT KaObUTIaWTHIHIBIFBIMEH
tycianipeni. CoHmaii-ak «orenmep e3iHiH SHriMeci y3UTin KamaTeIHBIH Oiice 1e, co3/i Oeymiire MyMKiHIiK
Oepeni» [4; 177]. WU. I'pomie ce3mi Oeny KyOBUIBICBIH TICUXOJOTHSUIBIK TYPFBIIAH TyciHmipemi. OHBIH
OWBIHINA, CO3/1 XK1l 06JTy — aJaMHBIH 0acka ajaMaapablH KOHUIIH e3iHe aynapyablH, ©3iH ThIHAATYAbIH Oip
»oJel. COHBIMEH KaTap aBTOp Ce3[li 06y ep MEH difeN apachbIHIaFrbl SHriMeNecye Kui Ke3IeCceTiHIHe KoHe
Kol JKarJaia epiep 0aceM pesJie OOJbIN, co3.l kUi OeneTiHiHe Ha3ap ayaapTasl [5; 272].

ExiHmni mikip ycTaHbIMBbIHA CO3/1i 0oy i «epekeHi 0y3y (akTopbl» PETiHAE KapacThIpy HEri3 0oJajbl.
byn keskapac anram X. Cakc, 3. lllernodd xone I'. IxeddepcoHHblH «OHriMenecyae ceiyiey Ke3eriH
YUBIMIACTRIPYABIH KapamaibiM Kyheci» eHOeriHme xapusiiadiasl [6]. FampimMmap Ke3ekneH ceusecymiH
yirici «Oip TapanTbiH Oip yakpITTa CeWieyl» JKoHE «CeMeylIiyiep Ke3eTiHiH aybICHIT OTHIPYbI» el
Kepcerei. Al ce3fi 06y OChl YITiHIH caKTadMayblHaH, SFHU OHTIMEere KaThICYIIbI Op TapanThiH 63 Ke3eTiH
caKTamaii, Kapama-Kapchl TapanThlH KYKBIFBIH Oy3yblHaH Oomansl [6; 699]. Ocelran ykcac mikipai
JI.LA. Jluurcton, Y. ®nayepc, B.A. Xonnep xone B.I1. Paitan 3eprreyinen kesmectipemis [7]. Famsimaap
OHriMernecyie Ke3eK cakray Oyl ceslli KamaH Oactam, KallaH asKTay KEepeKTiriH Oy, COHbIMEH Karap
Oackamapra Ja OChIIail jkacayra MYMKiHIIK Oepy nem taHuapl. Ce3mi Oeiy OyJl OCBI KE3€KTiH COTCi3
OpBIHJATYBI OO0JIaJbl, COHBIH HOTHXKECIHJE oHriMenecyzeri OapibiK xyiie Oy3smansl [7; 242]. . Jxetimc
ned C. Kmapk Tin MEH TeHIep TakbIpblObl aschbiHaa 1965 xpuiman 1991 sxbuira neiiH skacairaH
3epTTeyiepre Tanaay xacaiabl [8]. FamsiMaap «cesni 0emy opTypiii KOHTEKCTE SPTYPIi KbI3MET aTKapajibl
Ma?» XKoHE «IHTIMeJecysie epliep aWenjepre KaparaHua cesi ui Oesieai Me?» JeTeH cypakTapra jkayar
i3neimi. Ex angeimen, J1. [ixeiimc nien C. Kiapk cesni 6emyai yCTeMIIKTI OUIAIPETIH KaFbIMChI3 9pPEKET JeI
KOpPCETETIH MiKipre Kapchl MIbIFabl. ABTOpIApAbIH MiKipiHIIe, co3/1i 0]y — KaIBIITH dHriMe OapbIChIHAH
ayeITKy [8; 238]. CoHblMeH KaTap ce3li OeiyaAi 3epTTereHae OHBIH KOJIaHBUIFAaH MakcaTblH Oimy aca
manbiabl. . Jxeiime nen C. Kimapk cesmi OenyiH €Ki TypJli MakcaThlH aTan KepceTemai. Mbicanbl, co3i
0oty Kojay MakcaThIH/IA, aUTabIK «MMMY, «Hd», «IYPHIC» CHUSKTHI CO3 KOJIJaHbICTApbIMEH, T.0., COHIal-
aK ceiljeymli MeH TBIHAAYIIbl apachblHAa TYCIHICHEYIIUTIKTEp OpbIH ajlfaH Ke3le ce3 Oeiineni. backa
Xarmainapna Oyn exi makcar Oonmaiasl na, Oacka jga opTypii ceGenteplieH ce3ni Oeiy OpBIH anajibl.
MBpbicajibl, THIHIAYIIBIHBIH COMICYII THIHBIC aly YIIIH KiipreHae, Co3iH asKTaabl JeM oiam, ce3zl dacrarl
KeTyl HeMmece ceilfieylli ceiey KapKbIHBIH OOCEHAETKEHAE, ThIHAayllbl ceiien Oactaybl, T.0. Typ:mi
cebernrep MakcaTch3 00Jybl MyMKiH [8; 238].

Y uriHim mikip YCTaHbIMbI — CO311 06JIyIi «ep MEH SUeJI/IiH apachIHIarbl allbipMay PETiHAE KapacThIpy.
Srau ep MeH oHenuiH (HU3HONOTHSIIBIK, OUOJOTUSIIBIK XKOHE SJIEYMETTIK epeKIIeNliKTepiHe OalIaHbICThI
Oomanpl ma, ce3lmi Oemy KesiHAe H€ €Ki JKBIHBICTBIH OCHI epeKIIeTiKTepl kepinic Oepemi. bynm mikipai
ycranymbsuiap Karapeiaaa /. Tanaen men k. Koyre 6ap. JI. TanHeH ep MeH ofien opTypili CyOMoICHHET
eKiaepi OOJFaHABIKTAH, OJlapla KE3ACCETIH TUIMIK albIpMaIIbLIBIKTAp — COJ CYOMOJCHH albIpMaHbIH
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KepiHici gen ecenrteiai [9]. Ep MeHn oifen apacbiHmarbl MyHAad aibIpMalIbUIBIKTApABl KOPCETY YLIIH
. TanaeH MbIHamaif MBICAN KENTipemi: epiiep KOFaMIBIK Kepje, KoMK alablHIa COWMICTeHII >KaKChl
Kepeni, ceb6ebi oap coi apKbUTBI ©3AEPiHIH TOyeNICi3/AiriH, MaHBI3ABUIBIFEIH Kopcereni. Cormaii-ak epiep o3
OuriMiMeH Oeiticy, a3iijecy jkoHe Oip OKHMFaHBI alTy MakcaThIHAA OHriMeneceni. byn mereHimiz epriep
©37IcpiIMEH aca TaHBIC eMeC aJaMIapMEH JKaKChl OHTIMellece alaThIHABIFBIH OUTaipeni. Oienaep, KepiciHie,
OHama ceieckeHAl yHaTanbl. FanmpIMHBIH alTybIHINA, «oUenaep oHTIMENeCKeHIe YKCACTHIKTapAbIH
OonybiHa XoHE OacblHAH OTKEH TIKIpHOEHI caylbIcThIpyFa Kem MoH Oepemi» [9; 74]. Ce3mi Oemyni ae
olienep JKEHIT KaObLijam, Kemn »arjainma cesni OemymniimMen Oipre ceineit Oepeni. Mynsl [l Tanuen
«kabarracy» (overlapping) gmem artaiigel. FameiM ep MeH oWenmiH oHrimenecyneri OipHere
alBIPMAaITBUTGIKTAPEIH CHUTIATTAl Kejle, MBIHAmall KOPBITBIHIBIFA KeNIe[i: erep ep MEH oien e3IepiHiH
alBIPMAaIBUTBIKTAPBIH O17ICEe, KAKTBIFBICTAPIBIH JJBIH ajdyFa 0OJalbl )KOHE €Ki Tapam Ta 3 MiKipJiepiH
TonbIKTall aifta amateiH eni. Jx. Koyrc 1996 xbibsl oifenmep ceiiyieyiHIH Kallbl JTHHTBACTUKAIBIK
epEeKIIeNiKTepiH aHbIKTay YIIiH skubipMa (20) oifen apaceiHIarbl oHriMeHi Tangarad [10]. Famemvm oitennep
oHrimenecy OapbichiHAa Oip-OipiH SpPTYpl Ce3JepMEH, WHTOHALMSMEH TOJBIKTHIPBHII OTHIPAIbl JeTeH
TYXKBIPBIM kacaiiipl. COHBIMEH KaTap oiennep o3 coieyinae KoOiHe TOMBIMCHI3 coiiieMaepi KonaaHabl.
Fameim oliennep apacwlHmarbl oHriMenecyle KabarTacy Kl OpBIH alajpl JereH KOPBITHIHABIFA Kemeni,
acipece oHTIMelNecyre eKiJIeH Kol oHTiMeJeCyIl KaThiCKaH Ke3Jne, Oip-O0ipiHiH ce3iHe *ui KabaTTacamsl. Aj
ce3i Oeny olienyiep apachlHAa ©Te CHPEK Ke3lecedi, co3ai 0enmy 0oJia KajlFaHHBIH ©3iHJe, OJ1 TOJBIK CO3i
OexmMeiini nereH KOopeIThIHABIFA Kenemi [10; 151].

ATanFaH yII TMiKip YCTaHBIMBIHA TICXOJIOTTap/IBIH MIKipiH Je KocyFa Oomansr. Cebebi meuxonorrap ep
MEH oHeNl apachblHIarbl OHrIMelecyAeri ce3li 0edy KYObUIBICBIH €Ki JKBIHBICTBIH TICHXOJIOTHSIIBIK
epeKIenikTepiMer OaitmaHsicThipanbl. MoceneH, mcuxonor famsiM A. Erumec ce3ni 0enmy KyOBUIBICHIH
aJlaMHBIH COWJIey JKOHE eCTy KaKeTTLIriMeH Tikenei OaimaHbICThI KapacTeipanbl [11]. Ce3mi Oemy ke3
KEJITeH SHIIMe TYpIiHAE Ke3meceli, OVJI ce3li OeNyIliHiH MCUXOJOTHUSIBIK SMOIUOHAIIAB TYPACTi 63-631H
ycTait anMaysl nen tycinmipeni. COHbIMEH KaTap FaJbIM IICHUXOJIOTHSA afamMaap apachlHIArbl SHIIMEIeTi
ce3mi Oexy KYOBUIBICHIHBIH €Ki Typii yirici Oap ekeHiH aram kepcereni. Omap: OipiHmiici, oHrimese
Keldacibl, SFHU JOMHUHAHTTHI TyJiFa Oap, OacKkanapbl TeK CHPEK TYpPJi TYCiHIKTeMe, eCKepTIeiep KOCHII
OTBHIPAJIbl, asFbIHIA OYJI OHrIME Typi MOHOJIOTKA aifHananbl. EKiHIINICI, oHriMene JAOMUHAHT TYJIFa JKOK,
OapipIrel Oip-OipiH ThIHIAaMal Oip yakeITTa celieit Oepeni. Fanpm ce3ni Oemy sHrimMenecye eTe KarbIMChI3
ocep OepetiHmirin Oaca Kepcerirn, OappIHIIA COWIEYIIiHIH CO3iH O6IMeyre THIPBICY KepeK JereH
KOpBIThIHABIFA Keei [11; 30].

Tin Oimimingeri ep MeH oiien oHriMernecyyepiHaeri ce3ni Oeiyre KaThICTHI JKacalFaH 3epTTeylepre
capanTaMaliblK IOy JKacay HOTHIKECIHAE MbIHAJal TYXKBIPBIM JKkacayFa Oomajpl: OHriMelecyre
KaTBICYIIIBUIAP YJIKSH POJI OMHAM/IbI, MBICAJIBI, €p MCH dliesI apachlHarbl dHIIMeseCcyae KoOiHe epiep co3i
KU1 O6JIiI, oHriMelNecyie YCTEMIIK eTyTe ThIphICaabl. AJl TEK ep MEH ep HeMece diiell MeH diel apachIH/IaFbl
oHTriMerecynep/ie MyHal xaraainap ker Oaiikana 6epmerini. CoHmaii-aK yiI mikip YCTaHbIMbI OOMBIHIIA J1a
3epTTeyyepae co3/i 0y >KarbIMChI3 OpEKeT peTiHIe KepiHexdi, ce3ai Oedymriyep 0acka amamaapra Tepic
ocep KaJIbIpa/ibl JIETeH KOPHITHIHBI JKacauIbl.

Kazak Ttin OimiMiHge ce3ai 66y KyOBUIBICH JKE€Ke TaKbIPHII PETiHIIE 3epTTenMereH. bi3aiH 3epTreyimis
aTajFaH KyOBUIbICKA aifall KeHi1 aylapraH 3epTrey Oonbin Tabbuiaabl. JlereHMeH Kas3ak TUTiHIeri ep MeH
oHeNIiH ceilyiey epeKIIeTIKTEpiH KapacThIpaThlH 3epTTEYJIepAe SHIrIMENECYAeri YCTEMIIK Typajbl, CO3i
0oty OapbICHIHIAFBI €p MEH dHesIiH BepOan bl )koHe OeiiBepOaiIpl amaaphl Kalibl MKipyiep Ke3aece.
Meicansl, [I'. beiicembaeBa w™en A.K. KanubacoBamap «['eHmepiik JTUHTBUCTHKAAAFbl  AMOIUSHBI
alKbIHIANTHIH JIGKCUKA (aFbUILIBIH JKOHE Ka3aK TUIZAEpl Heri3iHzae)» aTThl MakajajiapbiHaa: «Tinge MyHaak
IepeKi ceiiiey ep aaamjapra ToH. bys, opuHe ep aJaMHbIH (U3HMOJIOTHSIIBIK TaOWUFATHIMEH THIFBI3
OaiimaHpICTBI. OUTKEHI ep amaM oifen ajaMfa KaparaHJa JOMUHAHT OOJbIN Kejlei. SIFHu Kem jkarmaija ep
agam ycremaik erteni. CoraH cail ep ajJamMHBIH TUIMIK KOJIAHBICHIHAA JOPEKi MOHII JIEKCHKa KOITel
yIIeIpacajiply, — JereH mikip aiiransl [12; 45]. Keneci 6ip epekmienik ka3ak MOJIEHHETIHICT] ep MEH dienep
KoJnJaHaTelH OeiiBepOanapl amannapra KaTbicTbl. COHBIH ilIiHAE diernnepre ToH OeliBepOanabl amangap
KaTapblHIa SWeNIep/AiH ©3JCpiHiH PEHIlliH, KeIICIeYIIiIiriH, KoIIaMalTeIHABIFEIH KOl JKaFjaiaa YHCI3,
OeliBepOalIbl aMall OpeKeTIIeH KOPCETEeTiHI 3epTTeyneplie auThutaabl. AiTansik, b. MoMbiHOBaHbIH «Ka3ak
bIM-UIIIAPATTAPhl: COUJICY STHUKETI MEH KaThICHIM MOJCHHMETIHIC» €HOCTIHIC MbIHAIail MbICAl KEITipiiei:
«AJ TeMeHAE KENTipiUIeTiH MbIcal epi MeH oifeni apachlHIaFbl KOMMYHHKAIMSHBIH Ka3aKbl €pPEeKILIENIriH
KepceTemi... «Ouenaep Kaza YCTiHAEC I¢ KyHWeylepiHiH Kac-KabaFblHa Kapam JaybIC IIbIFapa aaMaiibl
(©. HypneiticoB «Kan MeH Tepy); JKomaymsmiap ©31HEH TapTHIHBIT OTHIPFAHBIH CE3il, «IIbIFa TYpalbIiH 0ay

Cepusa «dunonorusy». 2024, 29, 4(116) 35



I.9. Copceke, XK K. CeHTipbek

JereHiell Kyheyi ®aKKa Ke3 >KYTIpTill efi, «KbUIIl eTre» IereHael YHCI3 TYKbIpTyasl YKTHI (O. Kekinbaer
«Enen-amany) [13; 131]. Offenmepain MUMHKACHI epiiepre KaparaHma alKpIHbIpak OiriHemi. COHIOBIKTaH
celiyiecy KesiHIe oifenep celJecylIiMeH KeNCeTIHITiH HeMece KeNiCIeHTIHAIriH, pa3bl HeMece Hapasbl
eKeHiH Oac u3ey, 0ac malkay, epHiH TicTey, KaOarblH TYIO CHIHABI MM-HIIapaTTapMeH JKeTKi3reH.

Kazax cetiney tinmingeri cesai 0eiry KYOBUIBICBIH T€HACPIIK KBIPBIHAH 3epTTey ©3eKkTi. Ep MeH oifen
OHTiMeJecyNepiHieri colneyIiH Ke3eTiH cakTay TOpTiOiH Oy3yJaH TYbIHIAWTBIH CO3/i 06y CHSIKTHI Coiey
KYOBUTBICHIH 3epTTey MaHbI3Abl. byl 3 ke3eringe kKazak Tijl OUTIMiHIH 9JIEyMETTIK JIMHTBUCTHKA CajlachblHIAA
KOHE TiJT MEH TeHAEp asChIHAA JKacajaThlH 3epTTEyJepAiH TaKbIPbIOBIH [1a, ayKbIMBIH Ja KEHEUTenl.
CoHBIMEH KaTap >XOFapblia IOy JKacajFaH IIeTeNl 3epTTeyJepiHIH HOTWKENEepiH Kazak TUIIl IepeKTep
HETi31HAE XYPTi3UIreH 3epTTeylepMeH KaTap KOHBIN, HOTMKENepi MEH KOPBITHIHIBUIAPBIH YKCACTBIKTAPHI
MeH alBIPMAaIIBUIBIKTaPhl OONBIHIIIA CATIBICTHIPYFa MYMKIH/IIK alllajibl.

3epmmeyoiy depexmepi meH adicmepi

bi3 3eprreymin omici peTiHAE axeimenecydi manday ONICIH KONAAHIBIK. AFBUINIBIH TLUTIHJIETI
conversational analysis TepmuHiH Ka3ak TiUTiHAE oncimenecyOi manday 20ici Aen aniaslK. byn omicTig
HETi3IHAe Typiai celiecylIiiiep apachlHAAFbl KYHICTIKTI ceiiiey OapbIChIHAAFBl OHTIMeENecylepal ap
KBIPBIHAH Taliay »KaTblp. OHTIMeNecy Kalall Xy3ere acaabl JETeH CYpakKKa d>KayanThl OCBHI OJIICTICH
3epPTTCYAIH HOTHIKECIHJC aJbIHFAH KOITEreH 3epPTTCy HOTHIXKEIEPIHCH anyra Oojaabl. ATanfaH 9JiCTi
X. Cakc 1950 wbuimapabiy asfeiga Jloc-Anmkenecteri «CyWIUATI alJIbIH-aly OPTAJBIFBIHA» TYCKCH
TeneoH KOHBIpayIaphlH 3epTTey OaphIChIH/IA OWJIAll TalmKaH. OHTIMeNeCy Il Tanuay oici — TaOuru Typae
00JaThIH SHTiMeNecy/Ii KaTaH XKoHe XYWenl Typae cumatTay omici [12; 73]. OHriMmenecyni Tangay omiciHe
KEeMiHJIe €Ki cellecymii OOnybl KepeK. bys oicTiH KapacThIpaThlH MocelieCli MbIHAIA: OHriMesecyaeri
TOPTINTI CakTayAa KOJIAHBIIATHIH epekerepl KoHe 3aHIbUIBIKTApAbl KapacThipansl. KapanmaibiM TimMmeH
aliTKaH/a, OYJT O/ICTIeH aybI3IIa SHTIMeIecy Kalai Ky3ere acaThIHbI 3epTTeNe .

biznin 3eprreyimizain nepekrepi YouTube xemiciHgeri Kazak TiiHzeri moakactap 6onael. Tanmayra
eKi TYpJIi moakacThl ipikren annasik. [logkactapasl amy cebebiMi3, onapablH KOpepMeHIep apachiHa KeHiHeH
TaHbIMaJ OOJYBI JKOHE €H OacThICHI, Oi3[[iH 3epTTeyiMi3IliH MaKcaThlHa COWKeC, aybI3eKi Ceiyiey TiTiHIH
HaKThl KepiHici 0ojia anysl. Byrinri tamaa mudpiblk MeauaopTaga TaHBIMAJIBIFBl YKaFbIHAH MMOKACT KOl
Oacran Typ. [lomkacrapra jereH MyHIal *orapbl CYPaHBICTBIH 0OJIybIHA OHBIH OipHEIe apThIKIIBLIBIKTAPHI
cebenkep necek Oomanel. [loaKacThIH epeKIIeNmiKTepiHe «aKmapaTThl alyAaFbl KOJDKETIMIUTIK, KOHTEHT
Ma3MYHBIH TaHJayJarbl epKiHMIK JKOHE Ke3 KeNMeH yakKbhITTa ThIHAay epkinmiri» [13; 194], «moakacka
KATBICYIIBUIAPJBIH €PKiH OOJYBI, alllbIK OHTIMENEep/AiH aNTBUTYbl, Kepi OalmaHBICTBIH OONYbI, TaKbIPHII
TaHJay epKIH/IT] )KOHE YaKbIT )KaFbIHAH BIHFAMITBUTBIKY xaTassl [14; 112]. Kebinece moakacT TaKbIPBIITAPHI
QJIEYMETTIK MaHBI3ABI Macenenepre apHananpl. [lomkacTteiH (opMarel amgaMjapra BIHFAWIBI JKOHE
KapanaiibiM. MHTepHEeTKEe, MUKPO(OHFa KOJI JKETKi3e alaThlH JKOHE ©3 OWbl 0ap, Ke3 KeJIreH TaKbIPBINTa
Oip/icHe alTKBICHI KEJIETIH KapamanbiM ajaMJIapIblH apachlHIarbl dHriMenecy 1 kepcereai. MyHnail Meaua
OHIMJII K€3 KEIITeH BIHFAIIIBI yaKbITTa JKOHE JKepJie ThIHAayFa 00Ia b,

AnBIMEH MOIKACT JAeTeHIMI3 He, COFaH KbICKAIlla TYCiHIK Oepe KeTeuik.

INonkact — aynno Hemece OeitHe (POpPMATBIH/A JKAa3bUIATHIH JKOHE OHJIAMH ThIHJAyFa HEMeEce Kepyre,
COHJal-aK >KYKTeyre XoHe TyciHikTemMe Oepyre OonaTblH Mep3iMIi LIbIFapbuibIMAap cepusichl. Iloakact,
E.A. BounoBa men E.B. CusikoBanapiablH aWTyBIHIIA, «OPTYpJIi TakeIpbIOTap OOMBIHIIA aKmapar >KoHE
MICUXOJIOTHSUIBIK KOMEK IMEH TYPJI KEHEC ally[blH BIHFAMIbI 9pi KOJDKeTiMal skonbl. CoHmal-aK MOAKacT
aKIaparThl YJIKEH ayJUTOpHsFa TapaTyFa jKoHe KaThICYIIbLIap MEH ThIHIApMaH apachiHIa KapbIM-KaThIHAC,
JMaJior OpHaTyra MYMKIHAIK Oepeni» [15; 107-108]. Kasipri Tanga noakactap KajiblH KeIIITIK OpTachbiHAA
MmiKipTajgac >Kyprizyre »oHeE aKMapaTThl KeH ayJIUTOpUsIMEH Oelicyre MyMKiHJIK OepeTiH TaHbIMan Meaua
dopmarka aiiHanpl. [TojkacT ke3 KelreH kepjie KoHe Ke3 KellTeH yakbITTa OipHelie ajfam Oipirim, spTypdi
MaHBI3/Ibl TAKBIPHINITA 63 OWIAPBIH OUTAIPII, SHIIMENIECETIH XKOHE OCHI QHTIMEINIeCY/li Ke3 KeNTeH ajaM Kepe
aaThIH KOJDKETIMJII Meia Kypall OoJFaHIbIKTaH, O13/1iH 3epTTeyMi3re Jie THIMJII MaTepHrall 00Ja anajbl.

bi3 3eprTeyre exi NOJKaCTHIHBI IpIKTEN alabIK. IpikTeyeri OipiHIIi KpUTEpU — ep MEH ep JKoHE difen
MEH oleN apachlHIAFbl SHTIMEJNIECYIEepACH TYpFaH MNoJKacTapieliH Ooiybl. COHABIKTAH Oip TOJKACTHIH
KaTBICYIIBUIAPBl — TEK €p axamMjap, CKiHII IMOAKACT KAaTBICYIIBUIAphl — TEK oien amampiap. Exixmmi
KpUTEpHII — SHTIMeJiecyre KaThICYIIbUIApbIH XKacTapblHBIH dpTYpIi Ooybl. Eki mojkacTa aa ep xoHe oiten
KaTBICYIIBLTAPIBIH KacTaphl OPTYPIIi: KacTap Ja, OpTa sKac KoHE YIIKEH JKacTarbl TONTHIH N1a exiiaepi 6ap.
Byn 3eprrey HoTmXKeNEpiH Tanmayja KOHE TalKbUIayJa JKac CPEKIICITKTepiHE KaTBICTHI CaJBICTHIPYJIap
JKacayra, COHIal-aK co3/1i 0ey/Ieri YITTHIK MOICHH SPEKIISTIKTEP Il aHBIKTayFa MyMKIHIIK Oepemi. YmiHTTi
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KpUTEpHI — MOAKACTapAbIH YaKbIT Y3aKThIFbI IIamanac 0oiysl. [lomkactapasiH Oipleil Hemece Iiamanac
YaKbIT Y3aKTHIFBIHIA TAHAATYHl OHAAFEl CO3M1 0OIyJep/IiH CaHbIH eCcenTeyAer! JSJMIKTI KaMTaMachl3 €Te/i.
TrIM y3aK TOJKACTBHIHBI THIM KhICKA TIOJKACIICH CaJBICTBIPYFa KeIMEW . 3epTTey HOTIKENepl MMl jKoHe
Joneni 0oy YLIIH SHTiIMeNecy Y3aKTBIFbI KYBIKTac 00Jybl MaHBI3IABL. IpikTeyaeri MpiHa Oip TycTapasl oa
aTam OTKIMi3 Kellelli: aIllblK JePEeKKe3Iepae caHbl JKaFblHAaH ep e, ofen ae Oipael KaThIcaThIH Ta3a Ka3ak
TUTIHIET1 ToAkacTap a3 kezmecti. IlomkacrapaslH immHme Oip FaHa oiiel, yII He OIaH Ja Keml ep amam
KaThICKaH MoJKacTap *ui kezaeceni. CoHpaii-aKk Kell MOAKACTapAblH TaOUFW aybI3lIa CeMNIeyaiH KepiHici
0oia anmMalTBIHBI KOPIHII: KOl MoJKacTapAa CIHUKEp KATBICHII, COMICYIIIEePIiH co3 aly Ke3eriH coll agaM
— cmmKep perren oTbipansl. OHmal moAKacTapiaH coueyaeri epKiHAIK MeH TOCHHBIKTH Ta0y KUBIHBIPAK,
TiNTI KeWOip moxkactapnaa TiNTi MyMKiH emec. A ce3mi 0elly — TaOuFu ceiney KyOBUIBICHI, Ol HarbI3
XKaHIbpl CoWsieyAiH OapbichiHAa OpbIH anansl. COHIBIKTaH CHHKEPMEH €O3 aly JKoHe ce3 Oepy Keseri
pETTENeTIH MoAKacTapAaH OHal TOCBIHABIKTHI KE3JECTIPY, CO3/1 00Ty Il YITIpaTy MYMKIH 00J1a KOHMAaiIb.
bi3 Tanmaran momkactapaa CIMKEp KOK, OipHeIe agaMaap epKiH COmIecil OThIPaIbI.

CoHBIMEH, 3epTTEyre ep MEH ep JKOHE oiiel MEH oieN apachlHAarbl oHriMellecylepleH TYpraH eKi
MOJIKACT ajbIHJbL. BipiHImi moakacTa oHrimenecyre 5 ep agam Kartbicansl. JKactapel 25-58 jxac apalibIFbIH
KYpaiipl. OHTIMEHIH HETri3Ti TaKpIpPBINTaphl OM3HEC, cascaTka KaThicThl. [loakacT y3akTeiFel — 98 MHHYT.
[Nonkacka KaTeicymbLiap Oip-0ipiH JKaKChl TAHUIBI, OipaK >kaKbIH apaiacmaiabpl. COHIBIKTaH SHTIMENepiHae
931JI-KaJIXKBIH a3, HETI31HEH apHaibl TaKbIPBINITAP/Ia FaHA SHIIMEIIECEI.

Exinmi moxpkacta oHrimenmecyre 4 oifen Katbicamel. JKactapsl 20-38 jkac apajbIFbIH KYpaibl.
OHTIMEHIH HETi3rl TaKbIPBINTaphl KapbIM-KAaThIHAC, TICHUXOJIOTHsAFa KaThICThL. llomkact y3akTeirel — 81
MuHyT. [lomkacka KaThICYWIBUIApABIH MaMaHIBIKTaphl — CLEHApHUCT, OHINI >KoHe mcuxoior. [logkacka
KaTeICyIIbLIap 0ip-0ipiMeH MIBIFapMAaIIbUTHIK JKaFbIHAH TAHBIC, allaiila JOCTHIK, TYBICTBIK KaTBIHACTAPHI JKOK.

IMonkacrapmel TpaHCKpuNIEsUiayga OipkaTap KWUBIHABIKTap Oonmael. O KUBIHIBIK Ka3akK TUTIHJETI
ayamo- JKkoHe —OeliHe)kaz0anmapAbl  MOTIHIe  alHANABIPATHIH — apHalibl  KOCHIMIIAJApAbIH ~ HEeMece
OarapiamanapbiH OonMaybiHaH TybIHAabl. Kaszipae KoamganeicTa Oap KehOip KochkIMIIanap Ka3ak TUTiHaeri
ayIUOMATIH/I TaHy/la KO KareJep >kidepe/i Hemece aKblUTbl OOJFaHIBIKTaH, OapAbl KOJMAaHY MYMKIHIITIMI3
mekteyai Oosael. CoHABIKTAH 013 TPAHCKPUITIUSHBI MEXAHHMKAJIBIK JKOJIMEH, KOJMEH JKa3bIll KacaiblK.
Tpanckpurnims skacay OapbIChIHIIa KaTHICYIIBUTAP/IBIH CO3JIEp] eNIKaHal e3repicke TYCIeH, co KajlbIHaa
cakrangel. Cebebi Karbicymipuiap ce3iHe KaHJall mga Oip esrepicTep €Hri3y TPaHCKPUIIIUSHBIH
TYIHYCKAJBIFBIHAH albipanbl. KaTeicylbuiapapiH 6acka TUTICH cO3MIep/i KOCYbI, AMATICKTIICPAl KOJIIaHy
epeKIIeTKTepi e coJl KYHi cakTajbI jka3buiabl. KaTbicymbiap co3IepiHaeri «aaa», «MXM», «MM» CHUSIKTBI
ceiliiey TiNiHIH epeKIIeniKkTepi Ae e3repicci3 Oepinai. Cebedi Oy KbIcKa perivkaiap KOJJaHbIChIHA Kapan
TepeH MarblHa Oepyi MyMKiH. OHriMesnecylepaiH MOTiHIH TpaHCKpUIIIMAIAY1a MbIHAAAl apTThl TaHOAIap
nainanansuinel: (...) — celneymniHiH ce3i OeiniHyi; (ce3iH 0exim) — THIHAAYIIBIHBIH (ce3ai Oemin
AJYIIBIHBIH) CO3/11 001y opeKeTi.

Homuoicenep men onapoviy mankwiianybl

AnBIMEH €Ki MOJKACTHI MYKHUST THIHJIAI, 9P MOJAKAcTa ce3lli O0exy (akxTici KaHIIa peT OpbIH alFaHbIH
ecentenik. HoTmkeciHae Tek epiiep KaTbICKaH IMOJKAcTa >Kalmbl caHbl 120 per ce3mi Oeny Ke3mecTi.
Meicansl:

Mapzynan:... 3p adamuwly iwKi pyxel 661ex (...)
Kyanvuu: (cesin 6ein) O3 oconvim Oeliciz 20i.
Mapeynan: Ho, 6yn scepoe boinaii 20ii... (YouTube: Teprey Tyresn 6os1ca)

Oprama ecenmneH MHHYTKa Inakkanaa | muHyTrTta 1,21 per oHrimere Kareicymbuiap Oip-OipiHiH
ce3jiepiH OeJreH.

Ofenep KaThbICKaH IMOIKACcTa JKaJIIbl CaHbl 78 peT co3/i 06y OpbIH ajFaH. MbIcajbl:

Ilepuzam: Conovikman aumamoaii wiecepeen cauvli 03iMi30i Kyvicka mulea bepdix. U
COHOBIKMAH Ken moazama bepmeli Oyein myativblKuivl 0eoix (...)

Monoip: (ce3in Gemin) byein myouvlx.

Ilepuzam: Ho, myzan xkynimiz xgymmut 6oacwin! (YouTube: OibkeTkeH)

Opraia ecenreH MUHYTKA IIakkanaa | MuHyTTa 1 pet sHriMenecymrinep 6ip-0ipiHiH ce3/iepiH OeireH.

Exi KBIHBIC OKITIHIH «HE ce0OenTi co3/i Oenemi» aem, co3i 0emymeri MaKcaTTapblHa KOHUT ayaapraHaa
MBIHA 1Al albIPMaIIBUTBIKTap OaiKaIIbl:
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AnppiMeH, oiieniep apachlHIarbl OHTIMENecyAe ce3li OenmyniH kebi xocmay makcamviHOa OONaIbI.
Kapanpi3:
Aiina: Omipoiy mon-magvinacel sxco2anvin Kaiaowl. He icmen (...)
Menoip: (ce3in Oemnin) Fuimene Kbl3b1KmulpMatiobl.
Auna: Fwmene Kbizvixmulipmaiiovl. Tinmi ceni 0asebloa Kbl3bIKMbIPEAH, KYAHMMbIPAH
Hapce Oe Kbizvikmuipmatiovt... (YouTube: OikeTKeH)
Epnep apaceiHaarsl oHriMenecyne co3fi 0oty HakmulLiay makcamuviioa OOnFaH:
Mapeynan: On aiimvinmel «men Annaza H#con awvin Oepin JcamvlipMuiny, Ainasa emec
Annaga bapamoin 2conovl (...)
Kyanouu: (cesin 6emin) Anianuiy yiiine.
Mapezynan: Annaneiy yiine 6apamein coadvl auwbin 6epin omvipmuir den... (YouTube:
Teprey Tyren 6osca)
Keneci, ce3iH Ty3eTy MaKcaThIH/IA!
Mapzynan: Kazaxmely maxanvl oap 20U «3amauviy Oipdene 0oica Kackvip OOIbIN wian,
bipoene bonca mynki oon (...)
Kyanwuu: (cesin 6emnin) 3amansiy myaxi 6oica, mazvl 601610 wian Oeuoi.
Mapeynan: s, ua. Con cusxmot o3eepin omuipy kepex. (YouTube: Teptey Tyren 6oiica)
Kare aiiTbutran ce30i dypvicmay YIIIiH Je co311 06y Ke3aecTi:
Mapeynan: Taiioma o1 KoK Wbleapamvlh MAWUHA emec (...)
Eckenoip: (co30i bonin) 3a600 emec.
Mapeynan: Aaa, He kacinopuvin emec... (YouTube: Teprey Tyren 6oca)
Coe30iy ayoapmacein atimy MaKcaThIH/IA KOTI CO3/1i Oememi:
Mapeynan:... bipax xanoaii scymvicnen atiHanviccay 0a, maH bepy kepek. Cmvica detldi 2ot
(...)
Kyanvuu: (co30i bonin) Mazvina bepy kepex.
Mapezynan: masvina bepy xkepex. (YouTube: Teprey Tyren 6oca)
Mapzynan:... Ywinwi napce on Kopuiazan opmay (...)
Kyanvuu: (co30i 6onin) Oxpyoicenue
Mapezynan: oxpyocenue, opmay. (YouTube: Teptey Tyren Oomnca)
Cownpaii-ax, ce3fii 06y moavikmulpy maxcamoiioa OONFaH:
Mapeynan: An kedeiinep kebinece cyuikmi scymuic iz0emetiol. Onap aman, macin (...)
Kynan: Texnuxa
Mapeynan: Aiina, me3 mexuuxa, Kypan, kynus oipoeye izoeudi... (YouTube: Teprey tyren
0oJica)
Epnep kareickaH mojikacTa ceiinieynn e3iHIH Ce3iH OejireHzie eki Typii opekeT »kacaiapl. bipinmici,
ce3iH OelTeH aaMHBIH ceiiyien OOJFaHbIH KYTII, 9pi Kapail 03 Co3iH xalracTeipaasl. KapaHsis:
Mapzynan:... Conovikman mayap camy xKasip 3etiinnen bacmanaovl. Oumkeni, Kazip (...)
Meiipoex: (co3iu Oeitin) Mapkemunemi a0emi mycinoipin 6epoiniz 20u.
Mapeynan: Kok, xazip oOaukacanyoap, scacmapovly KeOici, ummepHemmer 3axa3 Oepin
anaovl 20u. Pypuinzvioat, 0i3 cusxmul Oykenoe scypemin 3amar dcox... (YouTube: Teprey
TYyTen 6oca).
ExiHirici, ce3iH OeJireH agaMibl eJIeMEN I, SFHU 63 CO31H JKaIFacThipa Oepe/i:
Mapzynan: Meuiy scannvt 6y omipee Ko3xapacvlm aoam oezen cepgune oezet dap (...)
Meiiipbex: (cosin benin) Cnopm mypi 6ap 2oil.
Mapzynan: Cepghune decen bap &oii, moaKbiHMeH HCy3emin, coHoail 6oy Kepek. Aoam dezen
arcenin bony kepek... (YouTube: Teprey Tyren 6omnca)
CoHJIBIKTaH J1a epiiep apachbIHAaFbl Oy oHriMenecyzie Kabarraca ceiiey Kol Ke3leceIi.
Olenjiep KaThICKAaH MOJAKAcTa COMJICYIIHIH CO3iH OeJIreH e, oheNl Coll TOKTAl, Y3UIiC ajgajabl Aa, COJ
ce3iH OeIyILIiHIH CO31H KaiTajar, api Kapail ®aaracThIpbII oKeTel. Mblcabl:
Ilepuzam: Ocvl maxvipvinma nikip armacauvix. Oumxkeni, 63 bacvim (...)
Acen: (ce3in 6emnin) JKaanvt ne 6onvin kemmi?
Hepuzam: HUs, owcamnvt ne 6onvin kemmi? Taxvipvinmuly 030 conail amanaosl. Ho,
bapnvizbimblz conai aimamsts 2oi... (YouTube: OiixeTkeH)
Keneci afipipMamisuiblk — oMenaep 0acka KaTBICYIIBI COMJICT XKaTKaH Ke3le, ©3 OWBIH alTy YIIiH
HEMece Cypak KOIO VIIIiH COJI COWIICYIIiHIH TOJBIK COHIen OITKeHIH HEMECEe COJI COMJIEMIl asKTaraHBIH
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kyreni. Conpaii-ak oifennep ce3ai 0enrici KenreHae MYHBI bIM-HIapamMeH Oimmipemi. Mbicaibl, KOJBIH
KeTepimn, 0acklH m3emn-Imaikar, 1.0. Epnep apaceiHma 0acka KaThICYIIBl COIIIEN KaTKaH yaKbITTa ©3 ONbIH
aliTy HeMece KYMOH/II CYpaKKa jKayall ally JIaJ COJl yaKbITTa XY3ere acafpl, SFHH COWICYIIiHIH COHIeMIi
asKTaFaHbIH KYTICHI.

Exi Typni moakacTa KaThICYIIBUIAP apachIHIA SPTYPIi albIpMAIIbUTBIKTAP/IBIH, MBICANIBL, )KAC, YIITTHIK
MoJIeHHET, O0ITyBl OJapIblH ce3/li OemyiHe me Gipmama acep ereni. Mbicambl, epiep apachIHIarbl SHTiMee
KaTBICYIIBUTAP/IBIH Kac ailbIpMaIlbUIBIFEl YIKEH pell oiHaiabl. XKactapbl KaTapiac eki ep agaM Oip-OipiHig
ce3iH ui 0eJice, )Kachl Killli epiiep JKachl YJIKCH ep aJaMHBIH Co3iH a3bipak Oeneni. CoHpaii-aK jkachl YIKEH
ep alaMHBIH Co3iH OeNreHe «KemipiHi3, alThI xidepcem 001a Ma?y» JIereH CHUAKTHI CHITalbl Typae Oerei.

Mapezynan: Men (...)

Kyanvuu: (xabarraca) Kaiioa acvizamviz?

Eckenoip: (cesin 6emin) Kapanwvizwol, aza. Kewipinis, Make. Acvieamviz 0edix Ko, acipece
arcana ypnakma. Kaiioan weizvin srcameip ocet? (YouTube: Teprey Tyren 6omca)

Olienjiep apachIHIaFbl QHTIMENeCyIe o3/l 0Iye )Kac albIpMAIIbUIBIFEIHA aca KATThl MOH OepiiMen/Ii.

Exi moxkact Oo#bIHINIA J1a CO3/1 CH KOl JKoHE eH a3 0elireH KaTwhicymbliap 6ap. Epiep apaceiana cesni
eH a3 0eJreH KaThICYIIIBI JKAIBl YaKbITTa €Ki peT co3/li OeNreH XoHe 0] — KaThICYIIbUIAP apachIHIAFbl eH
JKac KaTBICYIIbI. OHeNIep apachIHIaFbl SHTIMENeCyIe CO3/1 €H a3 06JIreH KaThICYIIbI CO3/li TOPT peT OOJIreH.
A ce3ni kem OeJreH KaThICyIIbUIAP epiiep apachkiHma 23 per OenreH Oosica, oiennep apacbiHaa 17 per
OereH.

Exi moakacT OOWBIHINIA HOTIDKENEPre TalIKbUIay >KacaWThIH OOJICak, epiiep KaThICKaH oHTiMelecyze
olienepre KaparaHia ce3ni Oeiy uipek keszeceni. Epiep apachiHiarsl oHriMeNnecy e COUICYIIiHIH Co31H
0oy ce3lli KocTay, MaKyIIaylaH Tepi HaKThUIAY, KaTe Ce3Jli IyphIcTay, CO3/i TOIBIKTHIPY, ©3 MIKIpiH alTy
MakcaTTapbIHaa 0oiabl. AT offenep KaTbICKaH MOAKacTa ce3/li 0oy KkebiHe KocTay, MaKyjliay MaKcaThIH/Ia
0osnnpl. CoHpaii-ak TeK oHeNjiep apachblHAarbl oHriMesnecyie OoiiFaH Oip epeKIIeNik — oien e3 Co3iH
OenymIiHi TONBIK TBIHAAI, CON CO3iH OenreH aJaMHBIH CO3iH KadTanmam Oapbil, opi Kapalh e3 Ce3iH
KaIFacThIpajbl. SIFHUM, oenjep ce3iH OONreH ajaaMHBIH OWBIH dpi Kapad skairacTeipein oketeni. Ces
arbIHBIH, OarbIThIH CO31H OeyireH ajamra Oepinm KosAbl JeceK Te Oojiaabl. Eprep KaThiCKaH IOJKacTa
celiieyIni co3iH OenreHae co3ai Oenyllire Myyjae MoH OepMei, 63 CO3iH JKajaFacThipa Oepel, sSIFHU CO3.Ii
Oexymni mikipiHe KOCBULY ©Te cupek Keszneceni. Epiep oHrimenecy OapbIChIHIA ©3 TIKipiH alTy Hemece
KYMOH/II CYpaKKa >KayanTbl JI9J COMIIeYIN coiyien KaTKaH Ke3/e ayuca, duenjep Kol jKarjaaiaa e3 miKipiH
OUIIIpy YILIIH COMIICYIIiHIH TOJBIK COWIen OITKeHIH KyTei. Bi3liH 3epTTeyiMi3lieH ajibIHFaH OChl HOTHIKE
W. I'porieB xacaraH 3epTTeyneri HoTmxkeMeH ykcac keneni [18]. W. I'porreB 3epTTeyinae »Kanirbl CaHbl OH ep
MEH OH SWeNJiH SHTiMeNecylepiH Tanmainel. HoTmxkeciHme ranbiM «epiep onerte ceineymn cesin 10-15
CEKYHJI FaHa TBhIHIAMIbI. Opl Kapal COJl Typasbl ©3iHIH HE OWIAWTHIHBIH JKOHE OHrIMEre He KOCAThIHBIH
oiinaiinpl. CoHnaii-ak epiep ceiijieylli co3iHeH KaTe Tarca, OHbl COMNICYIIiHIH 03iHiH Ty3eTyiHe MYMKIH/IK
Oepmeit, Oip/ieH ce3iH Oetil, KaTeciH Ty3eTeni» IeTeH KOPBIThIHAbIFa Keneni [18; 28].

Ep meH oifen oHrimMenecysiepiHieri Tarsl Oip epeKIeNniK — epiiep YIIiH O0acKamapblH ThIHIaFaHbl aca
MaHbI3/Ibl, ©31H THIHIATY YIIiH €63 Oacrapaa y3ulic aibim, OapiibIFbl TOJBIK Ha3ap aydapraHblH KYTel.
Olieniep apachlHAarbl SHrIMele MYH/al xarnai Oaiikanmmaapl. OChIFaH YKCac HOTHIKEHI JKAIlOH TUTIHIIET1 ep
MeH oifeniiH ce3ai Oeiyneri epekienikTepin 3epTrereH X. UtakypanslH 3epTreyineH Oalikail anamsi3 [19].
FampiM ceri3 sKynThlH oOHTrIMENECYJIEpiH Tajjald OTBIPBIN, «Ep COHIecylIijep oHriMesecyae ©o3iHe
OarpITTaJIFAH COMIIEY CTPATETUSICHIH YCTaHA/IbI, COJl apKBUIBI QHTIMeJIecy e Ha3ap/bl TONBIK ©31He aylapTyra
TeIpbIcaabl. OChl MakcaTTa epiiep TYpJi CTpaTerusuiap KOJIAaHaIbl: TaKbIPBIIKA KAaTBICTHI ©3 OUTiMiI MeH
TOXKIpUOECIH anFa mbIFapy, sHeNep 63 ToKipuOeci Typasbl alThII KaTKaHIa KaHmail na Oip ce3beH Oemy,
T.0. CHSKTBI OacTaMallblK Kajamap KOJJIaHajabl», — JIereH KOPBITBIHABIFA Keliedi. Al oiien ceiecymrinep,
KepiciHile, ep ceiyecyuIiiepiH oHriMe alTyblH Typil OacTaMasblK Kajamzaap )KacayMeH — OHriMeciHe
KBI3BIFYIIBUIBIK TAHBITYMEH, KeOIpeK HeTajblap CypayMeH, €p CeilleylIiyiepAiH >XOoFapbl OuliM MeH
ToXIpuOe KOpCeTyiH MakyiJayMeH, OJIapiblH OezenjepiHe OarbIHYMEH, OJIapAbIH JKOFapbl OUIIM MeEH
TOXKiprOenepin kepceTyine MYMKIHAIKTEp KacayMeH Koyan oTelpans [19; 243].

Ofengiep ce3li OeireHIe Kol xaraiaa Tek 0ip ce3 HeMece o3 TipKeciH FaHa 0eJeli, TONBIK coiieM
alThIN o371 06J1y 6Te cupek Kesmeceai. Epiep apacbiHmarsl oHriMenecy/ie, KepiciHiie, co3/i KkoOiHe TOJIbIK
celiieM Hemece OipHere coeitieMaepmen Oenemi. CoHmali-ak oHriMesecy 0apbIChIHIa MbICAJ KENTIPreHAe J1e
epiep kebiHe OapibIFbIHA OSNTT TYJIFaIap, casicu OKUFanapiaH MbIcall KenTipcee, sifennep kebiHe e3aepine
FaHa TaHBIC aAaMaapaaH HEMece KeKe 63 OaChIHaH OTKEH OKUFaIapaaH MBICAT KeJITipei.
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Ce3ai 6oy KYOBUIBICHIHAA T JKyMCayIIbl YITTBIH MOJCHU €pEeKIICTIKTepl e KopiHic Oepeal xoHe
ce3ni Oemyre piknain eremi. Kasak Tingi sHrimenecyre KaTbICYITBIIAPIBIH Kac epEKIIeNiKTepiHe Kapai Kachl
KIIIiHIH Kachl YJIKEHII KYpMeT TYTHIN, CO3 COMIeyae YIKeHHIH alifiblHa TYCIIEY MOIESHHETI e co3ai Oery
caHbl MEH Ma3MyHbIHa acep ereni. Eprep apacblHmarel oHriMesecyie *acTaphl amanac ep agaMaapAblH
OipiHiH ce3iH Oipi »kui eI, Kack Killli ep aJlaMHBIH ©31HEH achl YJIKeH ep aJaMHBIH CO31H CHpeK 0emyiH,
TinTi 601a KajuFaH >KaFIalibplH ©31H/1e CHIMTAHbUIBIK TAHBITHII, KEIIipiM cyparl 6apsIn ce3 KipicTipin 0emyiH
Ka3aK YJITBIHBIH MOJICHUETIHE TOH YJIKCHI Chlifjlay ToCTYypiMeH TYCIHAIpyre Oomapl.

Kopvimuinowi

Ep »xome oiien oHrimenecynepiHae €Ki JKBIHBICTBIH Ja ©3IHMIK epeKIIemiKTepi O0ap eKeHi Oenrimi.
OHriMenecyneri ce3ai 0exy, TaKbIPBHIITH OakpUIay, JKayarn OepMey HeMmece eleMey CHSKTHI dpeKeTTepi
3€pPTTEH OTBIPBIN, €Ki KBIHBIC OKUINEPIHIH JIe CAIBLICTHIPMAlbl TYpAE Oiplel JCHrelie eKeHiH aHBIKTAIIbIK,
SFHU, Keml 3epTTeyiepieri «oienaep ce3Mi XKui Oenemi» NereH TYKBIPBIMABI Oi3iH 3epTTeyiMi3 JKOKKa
IIBIFAPHITL, epIepAiH e diennepMer Oipaeit co3i kui OeeTiHAIr aHBIKTaIIBL.

OHriMenecyze cesli Oeny Tepic ocepie, al ce3dl Oelyllijiep 3TUKaHbl CaKTaMaylibLlap PETIHC
KaObUIAaHa bl by ce3mi OGemymiire ne, ce3i OejiHreH ajaMra Jia TICHXOJIOTHSUIBIK JKaFbIHAH oCcep eTeIl.
Benrimi 6ip »xarmaitnapma, acipece mikiprajgactapiaa, )KHi KeIepri KacalThIH afamaap HEFYPIIbIM BIKIAJIbI
JKOHE OHriMesiecyai OackapyIbl OOJBIN KaObUIMaHaIbI, ajl KeIepri jKacaMaMThIH agamjaap, COHKeCiHIIe,
oHriMesnecy OapbichiHA a3 ocep erenl. OWTKeHI Ce3iH OeJNeTiHIepIiH Ce3iH OeJIMeHTIHIepMEH
CaNBICTBIPFaH/Ia 63 MIKIpJIEPiH alTy MYMKIHJIT dKOFaphl, 63 Ke3KapacTapblH 0aca KepceTyre MyMKIHAIKTepi
Ke0ipek.

By 3epTTey eki Typii Ka3ak TNl HOJKacTapJarkl €p MEH SHeNiH co3/i 06y KYObUIBICHIH 3epTTEH 1.
MakanaHblH KeJjeMiHe OalIaHBICTHl JIEPEKTEePAiH IIaFrblH OeIiriHe FaHa jKacalfaH Talnayliap YCHIHBUIIBL.
Byn 3eprrey Oonamakra nepekTepiiH, SFHH Ka3ak Tl MMOAKACTApIbIH, CAaHBIH KOOEWTyMeH KeHeHTine
Kyprizinerin Oomanel. Ochbl 3epTTey OaphIChIHIA Ta3a Ka3aK TUIAI OPTYPJl JKbIHBIC OKUIAEpl KaThICKAaH
MOJIKACTap/IbIH CaHbl a3 CKeHIH OalKanbiK. JlereHMeH yakpIT eTe Keje Ka3ak Tl MOAKAcTap CaHBIHBIH
apTypl MYMKiH €KEHiH ecKepcek, Oi3iH OoamiakTta JKYpri3ijieTiH 3epTTeysepiMizlie AepeKTepIiH CaHb
apTaTBIHBI CO3CI3.

byn 3eprrey kazak ceiney TimiHAeri cesii Oeny KyOBUIBICBIH OHTIMeNecyliep HeTi3iHAe TalJaraH
QIFaIKpl  3epTTey OONBIM TaOBUIAMBI JKOHE OI3[iH OCHl TaKBIPBINTAa JKacalaThlH OOJalIaKTarbl
3epTTeynepimMizOeH KanFachlH Tabajpl. Alarbl 3epTTeyiepie Ka3ak Tl oHTiMeJecyiepaAeri >KbIHBICTap
apachIHJIAFrbl CO3/11 061y KYOBUIBICHIH ep oHe ohelIiH 0acka Ja MiHE3-KYJIBIK epeKIIeTKTepiH, COHIai-aK
QJICYMETTIK KOHE YWITTBIK MOJIeHH (akTOpiapibl eCKepe OTHIPBIN, TepeHipek Tanaay kesneneni. Conman-ak
JKBIHBICTAP/BIH JKAaC EpEeKIIeNiKTepiH 0acThl (akTOp E€TiN aibIl, alTalbIK, JKacTapJblH CO31i Oexyieri
CPEeKILETIKTepi, OpTa JKac >KOHE YJKEH »acTarbl €p MEH oHeNJep apachbiHAarbl Co3/i OesyJiH e3iHJiK
epeKIIeNiKTepiH alKbIHAayFa OalIaHBICTHI 3epTTEyIep Kacayra O0JaIbl.
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I".A. Capceke, XK.K. Centupbex

deHoMeH nepeOBAHUSA PeYd B Pa3roBope MYKYMH H JKEeHIIHH:
HA OCHOBE MOJAKACTOB HA KA3aXCKOM SI3bIKe

B nocnennue roasl TeMa JOMUHAHTHOCTH B KOMMYHHUKAIIMH PacCMaTpHUBaeTCs KaK aKTyasbHas npobiema co-
IIOJIMHT BUCTHUECKUX HCCIEA0BAHMUMN, TIOCKOIBKY SBISICTCSI OJHUM M3 OCHOBHBIX ()aKTOPOB, OMPEIEISFONINX
CIIEHapHH PeYeBOro MoBeAeHN. PedeBoe noBeieHNe B 0OIIECTBE HATIPSIMYIO CBSI3aHO C TEHAEPHBIMH CTEPEO-
THIIAMH, IO3TOMY JOMHHHPOBAHHE B Pa3rOBOpE TAKKe MMEET TeHIEPHYI0 OCHOBY. B cTaThe 3aTpOHYTHI BO-
MPOCHI, CBSA3aHHBIE C TEM, KaKoil I0JI JOMHHHUPYET BO BPEMs Pa3roBOPa, KaKMe CIIOCOOBI MCTIONB3YIOTCS ATIS
NPOSIBIICHHS] JOMUHUPOBaHMs, B TOM YUCJIE C OCOOGHHOCTSIMU TepeOuBanus peun. Llens mccnenoBanHus —
NpOaHATN3UPOBATh (GEHOMEH NepeOHBaHMs B Pa3rOBOPE MYXKUHMHBI M JKSHIIWHBI HA OCHOBE Ka3aXCKUX ITOJI-
kactoB. OOBEKTOM HCCIIEJOBAHUS SBISIOTCS NPOSBICHUS (CHOMEHA NepeOUBAaHHUS PEe4Yn MYKYHHAMH H
KEHIIMHAMU B Ka3aXxCKOM s3bIKe. MaTepuana HCCIEOBaHUS — 3alllCH IOJKACTOB Ha Ka3aXCKOM SI3BIKE,
TPaHCKPHOUPOBAaHHbIC aBTOpaMu. B Xoze HcclieoBaHMS NMPOU3BEAEH AaHAIUTHYECKUH 0030p pe3yibTaToB
Hay4YHBIX HCCIIIOBAHNH, CBA3aHHBIX C SBICHHEM IepeONBaHUS peuH B A3bIKO3HAHHU. OmpeeneHsl 0co0eH-
HOCTH nepeOHMBaHUS pedn B Oecesie: yCTaHOBICHO, YTO MYKYHHBI HepeOHBalOT Jallle, 9eM JKeHIIUHBI, J0Ka-
3aHO, YTO B IIepeOMBAHUY MPOSIBIAIOTCS JOMUHUPOBAHIE M KOHTPOJIb MYKYHH HaJl XOJJOM PEUH; YCTaHOBIE-
HO, 9TO MY>KYHHBI ¥ JKSHIIUHEI IPECIIeTYI0T pa3Hble IeNH MpU MepeOHBaHuN PedH; TaKXKe ONpeAeeHa mpsi-
Mas CBsI3b MEXy IlepeOMBaHUEM B Ka3aXCKOM pedH ¢ KyJIbTypoil Haluu.

Kniouesvie cnosa: S3bIK U TEHAEP, MY)KCKasl pedb, XKEHCKas pedb, epeOuBaHNe peyl, HaloKeHHe, Pa3roBop,
JIOMHUHHPOBaHUE.

G.A. Sarseke, Zh.K. Sentirbek

The phenomenon of interruption in conversations between men and women: based on
Kazakh podcasts

In recent years, the topic of dominance in communication has been considered a pressing problem in socio-
linguistic research since it is one of the main factors determining scenarios of speech behavior. Speech behav-
ior in society is related to gender stereotypes; therefore, dominance in conversation also has a gender basis.
This article addresses issues related to which gender dominates in a conversation, what methods are used to
demonstrate dominance, and the peculiarities of interrupting. The purpose of the study is to analyse the phe-
nomenon of interruption in conversations between men and women based on Kazakh podcasts. The object of

Cepusa «dunonorusy». 2024, 29, 4(116) 41


https://cyberleninka.ru/article/n/podkastingovoe-veschanie-struktura-zhanrovo-tematicheskoe-raznoobrazie-osobennosti-razvitiya-v-sotsialnoy-seti-vkontakte
https://cyberleninka.ru/article/n/podkastingovoe-veschanie-struktura-zhanrovo-tematicheskoe-raznoobrazie-osobennosti-razvitiya-v-sotsialnoy-seti-vkontakte

I.9. Copceke, XK K. CeHTipbek

the study is the manifestation of the phenomenon of interruption by men and women in conversations in Ka-
zakh. The research data was selected from the recordings of podcasts in Kazakh, transcribed by the authors.
First, the study provides an analytical review of the results of research related to the phenomenon of interrup-
tion in linguistics. The features of interrupting in a conversation have been determined: men interrupt more
often than women; interruption demonstrates men’s dominance and control over the course of speech; men
and women pursue different goals when interrupting.

Keywords: language and gender, male speech, female speech, interrupting, overlapping, conversation, domi-
nance.
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Kanansl Typkijiik «buby, «<bod», «tomy», «jap», «en»
3TUMOHAAPbIHBIH 3 THMOJIOTUSAJIBIK ITIOATEPI

Makanazna ce3iH >kOHE OHBIH MaFbIHACHIHBIH TOPKiHI MEH TAapUXbIH TaOyIBIH, SIFHU 3TUMOJIOTHSHBIH OJic-
TOCUIAEpl MEH JKOJAAPBIHBIH TEOPHSJIBIK JKOHE SIICTEMENIK Heri3gepl OasHOanbIl, oylap >KaJIbl TYPKLTIK
«buly, «bod», «tom», «jap», «en» ITHMOHAAPHIHBIH MBICATBIHAA TAIAaHFaH. Makananvly makcamol —
CO3IEpIiH ITUMOJIOTHSICHIH JKaHA SMiC-TocuIgepl apKbUIbI Tajjall, TOPKIHIH TaOyIbIH FhUIBIMH-TEOPHSIIBIK
HETI3JIepiH jkacay. DTHMOJOTHSIBIK I37CHICTEpIiH OacThl MPUHIHUII OJ CO3JCPHAi JHAXPOHHUSUIIBIK JKOHE
CHHXPOHIMSUIBIK acIieKTine (hOHO-MOp(O-CeMaHTHKAIbIK KelIeHAe Tangay eKeHIIri aanenpeHeni. [30ewic
mamepuansl — TYPKI jka30a eCKepTKilTepi *oHe Kasipri TypKi TilAepiHe OpTaK aTajfaH JIEKCHKAJBIK
Oipmikrep. Taxvipvinmuly e3exminiei Oenrimi Oip ce3miH THMOJOTHACHIH i34ey MeH Taly OapibIK sxazda
JIepeKTep/i TYTel KaMThII, KeIIeH Ii Tajaay jkacajablHOaFaHABIFBIH/IA JKATHIp. [31eHiC MoTIMETTepiH Kyleney,
JKIKTEYy YIEpiCiHIe Ce3 CEMaHTHKACHIH KeUmIeHIl (KOMIUIEKCTi) Taijay, Japaian (KOMIIOHEHTTi) Taiuaay
ApKBUIbI CEMAaHTUKAJIBIK, TAKBIPHIITHIK JKOHE I'PaMMATHKAIBIK TONTapFa KIKTEH OTBIPHIN, STUMOJIOTHSIIBIK
JKOHE ATHOJHHIBHCTHKAIBIK 20ic-macindepdi KOJNaHAMBI3. 3epmmeyOiy Manvl30bLivlebl TYPKI TiAEpiHe
OpTaK STHMOHIAPJABIH JTUMOJIOTHSCHIH TYpKI jka30a ecKepTKimTepi MeH Kasipri TypKi TUIAEpiHIiH
MOJIMETTEPIiH TOJBIK KaMTY apKbUIBI FaHa JaJenzeyre OoNaThIHABIFBIHA KO3 JKeTKi3y. I3nenic namuoicecinoe:
KBl TYPKiTK «bul», «body», «tom», «jap», «en» STUMOHAAPBIHBIH (OHO-MOP(HO-CEMAHTHUKAIBIK TOPKiHi
MEH TapuXbl TapUXU >KOHE Kas3ipri MONIMETTep HETi3iHAC OanerdeHdi, OpTaK TYPKi JICKCUKACBHIHBIH
CHHXPOHJIBIK CTATHKACHl MEH JAHAaXPOHHUKAJBIK AMHAMUKACH aHBIKTAJIIBI, TIJIIK MOIIMETTEPiHIH KyHemimiri
MEH KeIIECH/ILTIr eKeHAIr HaKThUTaH/Ibl, OJIapIbIH apa KaThICHl, Al BIpMAIIBLUTBIKTAPBl KOPCETLII.

Kizm co30ep: cambICTBIpMANBI-TAPUXM Ofic, TYPKI ika30a eckepTkimrepi, Kasipri Typki Timaepi,
CEeMaHTHKAJIBIK JIepUBaIKs, KemeH i (poHO-MOp(hO-CEeMAaHTHKANBIK TAJIAAY.

Kipicne

Timimizgeri KemTereH JEKCHUKANBIK OipiiKTep JTHUMOJIOTHSIIBIK TalJay[bl JXOHE MaFbIHAJIApbIH
TYCIHIIPYAI KaXeT eTeli. DTHMOJIOTHS TEOPHSUIBIK HETi3/eyli, TalJayIblH oJiCTEMENIK XEeTUTyiH Tajlamn
eTeni. JIeKCHKaMBbI3/IbIH CEMaHTHKAIBIK JCPUBAIMACHIH STUMOJIOTHSIIBIK TaJIayablH MaKcaT-MiHAETTepiHe
ColiKeC PEKOHCTPYKIMSIIAYIBIH OapibIK Sic-TaCIepi MEH JIIEMEHTTEepl KOJIJaHbia OepMmeyl MYMKiH.
CoraH OallylaHBICTHI IEATUMOJIOTH3AIMSUIAHFAaH co3AepAiH OipiHiH OacTanKbl MarbIHACKIH, EKIHIII Oip CO3/IiH
O0acka MaFrblHAJIApbIH alKbpIHAAYy Kepek Oonaapl. YmriHmn Oip ce3AepiAiH JEKCUKaJbIK HeMece
(pa3coNorusUIbIK  TIPKEC, MaKalI-MOTeNJAep KYpaMbIHAAFbl Ka3ip JIe3THMOJIOTHU3AIIMSIAHFaH —CO3IePIi
aHbIKTay KakeT Oomnanel. Kene, opra racelpiapaarbl TYpKi ka30a ecKepTKIilTepi MeH Kaszipri Typki
TiIEpiHiH AepekTepi: 1) ce3aepaiH HOHETUKATIBIK MOJU(HUKALINS, TOMOTeH/1I MOP(OIOTUSIIBIK CHHOHUMIEP
XKOHE TPAMMATHKAJIBIK KOPPEISATUBTED JKUBIHTHIFBIH, 2) OHBIH (DOHO-MOpP(HO-CEMaHTHKAIBIK OpICIH TaHy
apKbLIbl FaHa aHbIKTAJaAbl. MyHIarbl JICKCHKANBIK HEri3aiH (oHO-MOp(O-CEeMaHTHKANBIK ©pic —
(hoHETHUKATBIK, MOP(EMAIBIK MOIUPUKAIUIIAPIBIH, HETI3T1 )KOHE KOHE MaFbIHATIAP/IbIH STUMOJIOTHICH —
KapacThIPBUIBINT OTHIPFAH JIGKCHKAJIBIK HETi3JeH TYBIHJAFaH Ce3JepiAiH *UbIHTHIFEI [1: 3]. Typki Timgepi
JICKCUKACBIHBIH TYOIp ce3jepiHie OacTankpl, HEri3ri MarblHAJApAbIH, al TYbIHIbI CO3ICpPAE HETi3ri,
Oactankbl MarblHaNapAblH  Oenriigepi cakramagpl. CoHAbIKTaH TyOipaiH OacTanmkel MarblHATApBIH
allKbIHIIAyla TYBIHIBI HETi3ep/i, TyYOip HeMece OHBIH 0acTamKbl MarblHACHI KOJIJAHYJAH IIBIFBIT KaJIFaH
JKarjaaiaa TyOlp MeH OHBIH OacTamKbl MarbIHACHIH TYBIHIBI HETi3EpHeri KeWiHr1 MarFbIHajgap apKbUIbI Jia
KaiiTa KaJmblHa KeaTipyre oomansl [2: 44].

* Xar-xabapnapra apnasnran asTop. E-mail: szhalmakhanov@bk.ru
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Kannbl Typkinik «bul», «bod», «tomy», «jap», «en» ...

Ces/iiH, OHBIH MaFbIHACHIHBIH JKOHE TULIIH IIBIFY TETiH 3€PTTCHTIH MIOTTOTOHUKA JTUHTBUCTHUKAHBIH, aJl
TULIIH KYPBUIBIMIBIK OIpJIKTEpiHIH TOPKIHI MEH TapUXBIH 3EPTTEUTIH dTUMOJIOTHSI — JICKCHKOJIOTHUSHBIH
camacel eKeHmiri Oenriyi >kalT. TakpIpBINTHIH 63exkminici — CO3IIH TapuXbl MEH TOPKIHIH 3epTTeyIiH
oflicTeMECiH, OiC-TOCIINEpiH JKOHE JKOJAAaphl MEH aMajapblH KeTUImipy. Maxcamsl — ce3mepliq
STUMOJIOTHSICHIH KaHa 9JiC-TaCUAepl apKbUIbl TaJmall, TOPKiHIH TaOYyIbIH FRUIBIMU-TEOPUSIIBIK HETi3/IepiH
xacay. Maxcam-minOemmepoi OpBIHAAY YIIIH OCBHl MOCeNleHI 3epTTeyIIiiepiH eHOeKTepiHe CyHeHeTiH
0onambi3. «Tinm TapuxbeiH kere Oy YUIiH (DOHETHKAIBIK COHKECTIKIIEH Oipre ce3iepiAiH CEeMaHTHUKAJIBIK
JKaKTaH e3repy, 1aMy 3aHIAbUIBIKTAPBIH J1a €CENKe any KaxeT. JIMHIBUCTHKAIIBIK 3epTTeyepe POHETHKAIBIK
3aHJap MEH CEMaHTHKAIBIK 3aHIap/bl VINTACTBIpA OUTy — TiI TAPUXBIH, OHBIH JaMy JXOJJIAPbIH TaHBII-
oimynmin kinti» [3: 332]. Hemece «campICTBIPBUIATHIH cO3AEpAiH Oip >KaFblHAH MaFbIHATIAPBI eCKepiice,
SKIHIII JKaFbIHAH JBIOBICTAp 3aHbI eckeplryl kepek» [4: 22]. JIekCHKaIbIK CEMaHTHKAHBIH JCPUBALUSCHIH
TapuXu TYPFBIIA 3EPTTEMEH TapUXU MPOIECC HOTHXKECI OONBIN TAaOBUIATBIH TYPKUIIK OPTaK JICKCUKAHBIH
CEMaHTHKAJIBIK ©3TepyJIepiHiH cedern-calgapiaapbiH, 3aHIbUIBIKTAPEl MEH €PEKEIICpiH, KOJAaphl, THUITEPi
MeEH TYpJIepiH alKbIHAI, KYPaMbl, KYPBUIBIMBI XKoHE XKYHeciH Oenrigey MyMKiH eMec.

3epmmeyoiy depexmepi men adicmepi

JKanmer TypKiniK JIEKCUKaHBIH STUMOJIOTHSCHIH 1371y, Ta0y, aHBIKTay YIIiH TYPKI jka30a ecKepTKimTepi
JKOHE Ka3ipri TYpKi TINEpiHiH TUMIK ¢aKTUIepiH CalbICTRIPMANBl JKOHE TapUXH-CATBICTBIPMAIIBI
acmexTinepne 3eprreymi KaxeT ereni. COHABIKTAH Jda I3MEHICIMI3OIH Oepexmepi — TYpKi jka30a
ECKEepTKIIITepi MEH Kazipri TYpKi Tijepi YIIiH CeMaHTHKAJBIK JEPUBAIMSHBIH TCOPUSUIBIK HETi3 OOIyBI
TYPKOJIOTHS YIIiH ©3eKTLTIr apra Tyceni. CeMaHTHKAIBIK MaTepHAaJAbl Tangay OapbICBIHA CO3 MaFbIHACHIH
KOMIIOHEHTTIK Tajgay, Ce3 MaFblHAChIH KOMIUIEKCTIK Tajiay, JEKCHKaJbIK-CEeMaHTHKAJBIK, JICKCHKAJIBIK-
TaKbIPBINTHIK, JIEKCUKAIBIK-TPAMMATHKAIBIK ~ TONTapFa  Tajjay  Tociiaepi, OSTHOJWHTBUCTHKAJIBIK,
STUMOJIOTHSUIBIK Tayjiay 20icmepi Taigananbuiagbl. CalbICTBIPBUIBII OTBIPFAH CO3IEPIiH MarbIHACHIH
KOMITOHEHTTIK Taigay Oenrim Oip JeKceMaHBIH ceMaiapbl, €e3 MAarblHACHIH KOMIUIEKCTIK Taigay
JICKCEMaHBbIH KOIl MarblHAJIBUIBIFBIH, MAaFbIHAIBIK KYpaMblH aHBIKTayFa, CeMajlblK OallaHbICTapblH
HaKThUIayFa centiri Tuenmi. Typa, aybicmaibl, TYBIHIBI, CapaJlaHFaH >KOHE UAJICKTUIIK MaFbIHANAP/aFbl
Ce3JIep aTalThIH HbICAHAAPHI ©3rellIe XKOHE CO3 TalTapblHA KATHICTBUIBIFEI 9p Oacka OONFaHABIKTaH, oJlap ap
TYPJIi TaKbIPBINTHIK, TPAMMATHKAJIBIK JKOHE CEMaHTUKAJIBIK TOIKA THUECUI OOnaapl. DmHOIUHLEUCMUKATLIK
manday adicmepi cO3NEP/IiH araybl MEH MaFbIHACHIHBIH YITTHIK albIPMaIIBUIBIKTAPBIH CaNT-AdCTYp, 9JET-
FYpBIN, HAHBIM-CEHIM/ICPiHIH HETi3iHJe JQMNeNAeyre, dMUMOI0UAIbIK MAI0Ay KEKEIereH Co3/Iep MEH co3
TipKeCTEepiHiH KYpaMbIHAArbl CO3JEPAIH TOPKIHI MEH TapuXbIH amryna kemeri 30p. Ce3 3THMOJIOTHSICHI
xaiinel XIX FacelpiibiH opracekiHaH Oepi ¢paniy3 ramsiMaapsl M. Bpeans, A. lapmcrerep, K. Banapuec,
A. Meite, ykpaun suareuci JI.A. Bynaxosckuii, mnomnsk smHreuctepi B. Jlopomesckuii, A. llladd,
mBernapusiblk - @.ne Coccrop,  aBcrpusinblk . lyxapn, opsic  nmarsuctepi  M.M. IlokpoBckwid,
B.A. 3Berannes, A.A. Y{dumieBanap CeMacHOJIOTHSIIBIK KYOBUIBICTAPABI aH JKaKThl 3epTTeli. bi3miH
i37eHiciMI3Te a0dicHamanvik He2iz OONATHIH JKOFApPBIIAFhl JKOHE Kasipri ramsMaapabiH enOektepi [5-10].
Tanoay Hvicamwl peTiHIE Kalmbl TYpPKUTIK «buly, «bod», «tom», «jap», «en» STUMOHIAPBIH AJIBII
OTBHIPFaHIBIFEIMBI3IIBIH 0acThl ce0ebi Oy TYOip ce3aepaiH eCKepTKIITep MEH TiIIepiHe OpTak KaHa eMec,
Kasipri Ke3/ie 1€ aKkmus KOAO0AHbLIAMbIHbIMEH OAUIAHbICbL.

Tankpinaynap men Hamudcenep

Kammer Typkinik «bul», «bod», «tom», <«jap», «ey» 3TUMOHAAPBIH STHUMOJIOTHSUIBIK ACHEKTiJe
TaJNKbUIAM, HOTHXKEJepiH OasHman kepemik. MoHocHuiadTap (OHETHKAJIBIK KYpPaMbl JKaFbiHAH Oip TyOipii
OOJIFaHMEH, CEMAHTUKAJIBIK aCIeKTi/Ie KOl MarbIHAJbI, SFHH IMoJMceMalbl OonarhiHbl Oenrinmi. Tankeiiay
OapbICBIHAA OYPBIHFBI STUMOJIOTHSIIBIK 3€PTTEYJIepAl SiCHaMAIIBIK TYPFbIIa FaHa YIiIri eTeMis, cebebi cinrey
Jacal caJbICTbIpapAai i34eHiCTep JKOK.

a) «BUly monocunnabvinviy poro-mopdo-cemanmukanvix, 0epusayusacyl

DopMaibIK KaFblHAH MOHOCHIIA0, Ma3MyH[BIK JKarblHaH IOJIMCeMalbl ce3lephiH Oipi — «bul»
JIEKCEMAaCHI.

bBynea cesinin: 1) «apanacteipy» (Pax, MK), 2) wraiinay, Oburray» (MK), 3) ayvicn. «penxiry,
MYHaHTy, TYHEPTY, 3usH kenTipy» (Pax, MM, MK), 4) aysicn. «Hapa3pUIBIK TYFBI3Y, OYIIiK msrapy» (MM,
OE) neren 6yneax cesinin Kynreringe: 1) «TBIHBIIICH3IAHABIPY, a0BIPKY, KO3y» MarbiHanapeinga (MK-noa
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na), 2) MXK-na «ronkeia», 3) MM xone XKbB-ma «ronky» marbiHackiHma KoynaneurraH. KKT-iHme «Oy»
TYyOipiHeH TysIHAAUTHIH 12 ce3 6ap. Omap:

1a (epKiH)

7Ta:1)KbL1a, 2) Ke3 Kacsl

71al)Tepiey, 2)KaHBIH KypOaH eTy

1a + H (epkiH)
71a + H: 1)3aT Tepbeuici, 2) OYIKLL, Kypic, 3) afia

/Ja + H:1) OYphUIBIC, 2) KHBIHIBIK,

» J1a+H+ 1a: 1)TeHcendy, 2) HTTIH epKeleyl,
3)KyThIEAAY, 4)MalbICy, 5)KaFbIHY, 6)Tes3 ary,
7) enec bepy, 8) epKiHCY, 9)THIIBIPITY,

7a+ y: 1) BICTBIK OyMeH eMaey, 2) KbI3YIbIH,
BICTBIKTBIH ©TY1

a1+ ra: 1) api-Oepi Ko3ray, 2) apazacTsIpy,

3) OymaHmaTy

I+ ¥fa+K: 1) TeHcemnic, 2)HaHKAIBIC

I+ fa+K+Ta: 1)TeHceny,2) HalKaIy

by

Mopdemanblk TYpFBIIaH KenTeHze, 0opine optak TyOip — Oy, oyenri emi »xypHaK — i, |l caTeimarst
eTICTIK TyHNBIPYIIBl J>KYPHAKTHIH aNfamkpichl -a Oomca, ekiHmi KKT-iHgeri -ma aybpICTBIpFaH eTICTIK
TynsIpylibl xkypHak J1 + Fa. B.A. Cepebpennukon, H.3. [amkueBanap -n KUMBUI-OpeKeTTepAiH OipHele
KaTadaHnyblH OLImipeTiH ad@uKCTepMeH TipKecin KBI3MET eTKEH, -Ja//-mo-m koHe a adUKCTepiHiH
OipiryiHeH maiiga OoyFaH, -7a aTFAlIKbIIa KONTIKTI XKUHAKTAWTHIH a@@UKC KBI3METIH aTKapraH IereH[Ii
avitanel. |1l carbimarel ce3 TyabIpyiibl Mopdemanap: 1) 3ar eciM Tyablpysl -K (0y1a+k), -K (Oyyira+tk), -H
(6y-nt+a-n), IV cartpymarel: 1) TYHBIK eTicTik Tyaplpymbl -y (Oyiaty), 2) 6acka ce3 TanmTapblHaH €TICTiK
TYIBIPYIIBI SKYPHAKTAP/IbIH TAPUXH TYPFBIIAH COHFBICHI -Ta, -Na JKYpHarbl (Oy-m+a-H+ma, Oy+tit+ratk+ra).
CemarbIk TYpFBIIAH aNFaH/a «OyJFa» eTICTITiHIH JKalIlbl MaFbIHACKHI «apallacThIpy, KO3Fay», «OyJIFaKk» 3aT
€CIMHIH TYTKI MaFbIHAChI «TOJKBIH», «THIHBIIICHI3AaHy», KKT-inmeri «0y» TyOipiHeH jkacaiFaH TYBIHJIbI
eTICTIK, 3aT eciM, CbiH ecimaepaiH 30 MaFbIHACHI J1a KO3Faily, apajiacy, TOJIKYMEH Tikeleill OalIaHbBICTHI
KyObutbIcTap. ONap/AblH apacklHAAFEl OaiilaHbIcTap TYOIp CO3MIH JIEKCUKAIBIK MaFbIHACHIHBIH KOCBHIMIIAIap
KalFaHy apKpUIbl MMaiiia OOJFaH JIEKCHKAIBIK-TPaMMATHKANBIK MAaFbIHACBIHBIH KOCBHIMINAIAD JKaJIFaHy
apKbUIBI Taii1a OOJIFaH JIEKCHKAJIBIK-TPAMMATHKAIBIK MarbIHATAphl apKbuTbl alKeiHAanaael. V.B. AnsprMan
aran KepceTkeHiHzei: «O3HayaeMoe KOpHEM Kak OBl SIBIISICTCS y3JI0M, CTATUBAIOLIMM B OJTHY OOIIYIO HICIO
3HA4YEHUs] POJCTBEHHBIX CIIOB, BEpHEE, TeM LEHTPOM, K KOTOPOMY CXOJSATCS Paluychl OT 3HAYCHHH,
BXOZSIIUX B ero opouty. [losTOMy 3HAa4YeHUs KOPHS MOXKET OBITh TOJBKO T'HE3JIOBBIM, OOIIUM JJISI BCETO
THE3/1a CJIOB, a He KOHKpeTHbIM» [11: 7].

JKorapbinarbl TYpKI €CKepTKIIITEepi MEH TUIIEpiHIH JEepEeKTepiH CABICTBIpFaHNA N1a, asK Ce3/IepiHiH
(dbopManbIK JKarblHAH TyOipiec, Ma3MyHJBIK JKaFbIHAH TOPKIHJCC €KeHiH 3epaeneyre Oomaabl. TepkiHzec
CO3IEP/IiH CEeMaHTHKAJIbIK JEPUBAIMSACHIHBIH Op KWIBUIBIFBl COHINAJIBIK, OJNApJaH TapaMJIajfaH MarblHAJIap
MOH/IEC, MaFbIHATACTHIKTAH aHTOHMMIE (PHAHTHOCEMara) alHAJIBII KETeTiH TycTapsl Oap. bacTtamkeiia HaKTbI
(KOHKpETTI) TiK TypFaH (BEpPTHUKAJIb/IbI) KAJIBIIITAFbl aJlaMHbBIH 0achl MEH asfbl Koj0ey jKaTKaH (FrOPU30HTAJIb/IbI)
©3€HHIH oHe T.0. 3aTTap/IbIH OacTaybl MEH COHbIHA aTay OOJIBINT a0CTPaKTLII KYOBUIBICTAP/IBIH Ja OacTamybl MEH
OiTyiHe TaHBUIBIN TaHbUIA Oepeni. bacTanke!l «aga» TYOipiHAET! «OKYpaan, TYK JKOK», «KYT, Kayill, KaliFb» JAercH
MarblHaJIap Ka3ipri Kasak TUIHIE ask, asKray, ajakray ce3liepiMeH OepineTiHzied esrepicke TyckeH. OraH
MOHFOJI TUTIHAET «azar» CO3iHiH «Oip HOPCEHIH COHBI, aKbIP astbl, ©3CHHIH KYHbLIBICH, ajlTai TUTIH/CT] «alaKy
CO3IHIH «COHFBI, a3, Killli» Jered marbiHagapaa [ 12: 20] konmaHbuTybl AokerimMizai ganenaeit Tycen.

3) «Bod»» monocunnabvinviy hono-mopgho-cemanmuranvix 0epusayuscy

«booan» cesiHiH mbIKKaH TopkiHi keHiHAe K. [lockapae, F.MycabaeBTap KeHe TYypKi
*Ka30anapbIHIAFbl «XaJbIK, €7, KYpT» JereH MarblHAJIApbIHAAFbl «OyAyH» CO3iHIH IBIOBICTBIK e3repicke
TYCKeH Typi gen ecenrece, b. CyneiiMeHOB OpPBICTBIH «IIOJIAHHBII» CO31HEH IIBIKKAH Jen Aonienaenmi [12:
62-63]. bi3nix oiibIMbI3IIA, «OOMAH» CO31 — KOHE, OpTa TYPKI jKoHE Kasipri Ka3ak TiJAepiHiH ToJ, TyMa co3i.
Oran momen — «OomaH» ce3iHIH TYOipi «bo0» cesiHeH OipHEIIe TYBIHABI CO3 OPKWJIBI MaFbIHAIApia
Motisinuop, Kynrerin, «AnteiH Hapyk», K. bamacarynusiH «Kyrtel 6imik», M. Kamkapunein «Typki
CO3IITIHACTI» MOJIIMETTEePAIH Ka3ipri Ka3ak TUTIHIIE YKaJIFaCchIIT KeJle )KaTKaHIBIFel. MocereH,
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Box 1) Tobsip (MY, JXB); 2) py; 3) Taiina (MY), xansIK (Tor);
y: 1) bexy (TT); 2) bexity; 3) XKaObICTBIPY;

y: 1) Oexiren (A11); 2) 6aitranran (Hiien):
ymMak: 1) 6afinamsic (AM); 2) 6ipiry; 3) baii1ay TBLTBIK.
yH: 1) 6arpmemTs! e (OKB), 2) xamsik (BK, KT, XB);
3) kapa xansK (OKB); 4) anamaap (TT, MK);
ay: 1) xy# terey (KKT);
aybIHAa 0omy: 1) pIKnambHAa ooxy (KKT).

ooxty, boat+yn

Box, Gomyn amampapapiH OipikkeH, O€KireH YWBIMBIH, SIFHH «TOOBIp, py, Taima, e, XaJbIK»
MarblHAIApbIHAA 00Jica, «OeKireH, OaljmaHraH, XaObICKaH» JIETCH MarFbIHAJIAPIAFbl ETICTIK -y, -yI
JKYpHAKTaphl apKbUIbl JKacajraH, an 0oxatay, OomaybiHIa 00JTy «OaFBIHBINITA, BIKMANIA 00Ny, KYH TOIey»
JIETeH MarbIHaJapbl TybIHAaFaH. OCBIHAAW CEMaHTHKAJIBIK 6picTeri ce3ai 0acka TUIEH CHreH el
JIQJICTIIEMEK TYTLT alTyra OoJMaiiibl.

0) «Tomy» moHOCUNNAOBIHBIH POHO-MOPDO-CEMAHMUKANBIK 0epUBAYUACH]

Tomnwvik ce3l «KeOHLICI3, Karam» MarblHANApPBIHBEIH ChIpbl KKT-iHmeri Tomcapy, TOMBIPTKA,
TOMBIPTKaJIay, TOMBIPBIK, TOMCHIPHIK, «KeHe Typki ce3miriHaeri» «Tom» TyOipiec ce3aep MarblHaJapblH
TaJ/IaFraH/a alblia TYCEIi:

«Kene Typki co3nirinae» Kasipri ka3zak Timinae

Towm: 1) cysik (MK) Tomcapy: 1) TyHxbIpay, TYHEPY

Tomsut: 1) cyy (AI) ToMmeIpTKa: 1) Kap, My3 caJbIl CalKbIHAATHIIFAH CYChIH
Towmisr: 1) cyy (MK); 2) aysicn. Tynepy, myHato (MK) ToMmbipTKanay: 1) BICTBIK CYIBI CYBITY

Tomusir: 1) cysik (3.¢.) (M.K.); 2) cybIK (chIH. €) (A1) TombIpbIK: 1) Tik MiHE3

Tommert: 1) Cysity (MK); ToMceIprIK: 1) KeHiICI3

2. aypict. AnbicTay, cybiHbI keTy (JKB); 3. aysicn. MyHato

(Kb)

«KeHe Typki ce3miriHieri» «ToM» TyOipiMeH MoH-MarbIHAIAC Ka3ipri Ka3ak TUIIHAETI Co31epIiH Typ.i
JKYpHAKTap apKbUIbI JkacanraH 14 marbiHackl 0ap ekeH. « ToM» Co3IHEH TybIHIAFaH CO3eP/IiH OapibIFbIHBIH
(hoHEMAITBIK KYPaMbl, CEMAHTHKATBIK CA0aKTACTHIFBIHA CO3 HKOK. BapibIK TYBIH/IbI MaFbIHA «CYBIK, KOHIICI3»
JICTCH JKaJIIIbl YFBIMIIbI KAMTHIbI.

¥YFpIM — OJKajIbl JXOHE JKEKE 3aTTap MeH KyOBUIBICTApJbIH YKCAac JKOHE epeKile Oenriiepin
afKpIHAAYIBI OiNIaybIH 0acThl AeMeHTi. KOHKPETTi «CYBIK» YFBIMBIHAFBI «TOMY» TYOIpi -bUI, -JIbI, -JIBIF, -
JIBIT, -Cap, -BIPTKA, -JIAy, -bIPBIK, -CHIPBIK JIET€H JKYPHAKTAp apKbUIBI a0CTPaKTiII «CYBIK» YFBIMBI (ajaMra
KaThICTBI aJlFaHia «KOHUICI3») TyblHAAaFaH. TyBIHABI CO3ICPIIH JKaIbl YKCACTHIFBIH CaKTAIl TYPFaH «MoM»
TYOipi, )KeKe epeKIIeTIKTePiH alKbIHAAYIIBI YJIEMEHT KYPHAKTap.

Ce3 3THUMOJIOTHSICBIHA YHLTY YIIIH CaJbICTBIPBUIBII OTBIpFaH ce3AepliH Oip-OipiMeH (OHETHKAIBIK
COMKECTIT1, TAPUXH CEMAHTUKANBIK OaiiylaHbIcTapbl 00MyBI KepeK. byl ce3iepiiy xkyienik KoopaAnHaThl MEH
Ma3MYHJIBIK-(OPMAabIK Tapajly TPAaeKTOPUACHI CHHXPOHHUSUIBIK JKOHE IUAXPOHHUSUIBIK acIleKTiaepie, Oip
TUIAIH 63 IMIHAeTI, TYbIC TUIAEp KYyHeciHae canpIcThipbuiaasl. COHA FaHA CO3IIH Ka3ipri CEMaHTHUKAIIBIK,
TapUXWd CEMaHTHKAIBIK epici alikeiHnamaasl. OFaH KOFaphIIaFbl «TOM» CO3iHIH CEMaHTHKAIBIK ©PiCiHiH
STUMOJIOTHSICEI TQJIET.

8) «lap» monocunnabvinvly hoHoO-MOPhO-CceManMUKATBIK 0epUSAYUSCHL

KKT-inzeri srcan, xay, xabbl, xabarbl, xxadaiibl xoHe T.0. co3aeplliH Han TYOipiHeH TapaifaH ce3iep
EKEHJIIT1H TYPKi jka30a eCKepTKIIITepi, MOHFOJI, Ka3ipri TYpKi TUIAEpi *oHe Ka3aK Tilli co3/iKTepi Heri3iHae
monenzen kepemik [3, 4, 13, 12, 14, 15, 16, 17, 19].
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P/e TybIHabI cO3 Ma¥rbIHaCHI Eckeprkim, Tia
1 2 3 4
I.1. Mabnl Kwui3z TokpIM MK
2. Nabritax Epcis, xaiinak MK
3. aba XKabaiibl
4. Mabaxynak XKananak (xxa0ObI+KyJ1aK) MK
5. Nabaxy Y UBICKaH 1l1all, )XYH MK
6. Wanypak JKanbipak (kaObI+KypaK) MK
II.1 XKabarp 1.5-6 ailinbIK KYJIBIH KeIpr.
2.Kexremieri Ko yHi
2. VYo6aha, Kynbia Sk., Ty. TyBa -Kkuxu
Cap0aa,
Jlaabaa
3. Jaara Tait Mokwr.
4, Jaaksr O TyJIeMereH KYH Kpipr.
5. Haaxn JKabars! xyH Mowr.
6. Hamax 1.KyH. 2. EHeciH eMeTiH KYJIBIH Pamr.
7. abs1 JKyneren, apeIkTaraH, ’apamchI3 Adnraii, Teneyit
8. NabbIx ApBIKTaY, JXYIEY, QNCI3ICHY Kas.tat., kpIp¥., bapab, Tar.
9. a6y 1. XKympicuibl aT. 2. TyKpIMBI Halap, apblk, ketepeM  |Ilapcet
at
1I1.1. JKaOars! 1.¥iibIcKaH XyH. 2. 6 aii MeH 1 »kac apaJbIFbIHIAFbI Kasak Tininge
JKBUIKBI TOJI1
2. Kabaiisr 1. Tarsr 2. Kapanaiieim
3: Ty3nik, Taburu. 4: Jepexi, kopam. 5. JKackaHmax,
YSUTIaK
3. JKa0 eIk 1. Kypan-caiiman
2. Jlynue-myuik
3. bemek, TeTiK
4. Hopce, OyiipiM
5. Kapy-xkapax
6. O3ipJiK; TalBIHIBIK
7. KurizzeH icTeniHreH Hap TYHeHiH epKelliHe
JKa3BIHBIH aCTHIHAH KUTI3UJICTIH 903el
4. Kady 1.Kumbrn ataysr 2. XKambpurFst
3. Kazakg! yitniH kui3 eciri
4. KaOyner xaba TOKy
5. Kabbix 1.bekitymi 2. Kui3 yit Oemmeri
6. Kabbrry KambIry, KeHIICI3/IeHY, Ka0BIpKay
7. KaOpipkay KawMmerry, sxacy, keHin 6ocay
8. JKaObIpKaHKEI KeHii KaMBIFBIHKBI, YHKBIPFACHl TYCIHKI
9. Kabbury Bipueme agamMHBIH Oipirin, yibIMIacen Tebenecyi
10. Kabs 1. KapabaibIp >KbUIKBI TYKBIMBI
2. ’KaObl OOIIBI-KYHI JKBIFBUILIBL, YKYHXKII KETTi
11. Kay Hecepney
12. XKaysin KanoOs1p
13. Kaynbik Opaman
14. XKansip Baceuny, sxaHIIBLTY
15. Kabwicy Bipiry, Tyracrany
JKorapeimarel ce3mepain | kesenumeri sTtuMojorusuiblk apxerumi — CIT tunmi #la (oka) TyOipi.

IIpodeccop K.A. MoHKeeBaHBIH TYKBIPBIMBIHINA: «Y CTAHOBJICHUE THE3]T OJHOKOPEHHBIX CJIOB OIHPASTCS
Ha JIGKCUYECKOE 3HAYCHHUE CIIOB M CeMaHTUKy (opmaruBoB» [18: 115-116]. Byn tunreri TyOipiep Kazak
TUIIHAE HeMece Kasipri Typki TUIAEpiHIE Ke3JeClereHMeH, TYPKI Tiaaepl TyOipjepiHiH AaMybIHbIH KOHE
Ke3eHaepiHae OosraHabIFbIHAA KYMOH koK. CI' Tumti TyOIpJiepiH Tapuxu Y3aK MpPOIecC HOTHKECIHIE
neKcuKanblK-rpaMMaTikanblk e3repicke TyckeH CI'C, 'CC; CI'CC Tunri €eTicTiK, eciM oHE eNIKTeyill
cesnep maiina Oosransl Oenrimi [20: 42]. Axanemuk A.T. KaiinapoB 3eprreyinid HoTmxkeci Ooiibiama CI'C
TUANTI CO3MIH Ka3ipri Kaszak TumiHae Ooiybl MYMKIH orca TyOipmi 14 cesmin 13-1 kesmecemi. 13 cesmig
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OapIbIFBIHAA JIEPIIK eciM-eTiCTIK Koppemsuusicel Oap. byn -ita (3xa) TyOipni ce3min mamysiHbsiH I keseHi.
Ka- TyOipmi ce3mepaiH IMHAC Hcasz-dcali KYObIHA «CEHINTY, BIABIPATY, TOCEY» CEKIJl JKaJIbl MarblHA TOH
Iie, Jicax-dican KYOBIHBIH Oip-OipiHEeH epeKIIeNiri — aIFalIKBICBIHBIH 63TeiiK, KeHIHTICIHIH 03K eTicTep
CUNAThIH/Ia O0MyBL. AJI XKaT-XKar-Kay YIITITiHiH )KaJbl MaFbIHACH — «TOMEHJICY, TOMCH/IE KAIIbIPY, TOMCH
TyCcy». bi3 Tankpmaransl OTBIPFaH Ce3NEpiH Ka3ipri Kazak TUTIHIEri Heri3i orcan JKSHE Jcay MYHIAFBl XK
aHJIAyTHIHBIH 14, 11, y ayclayTTapbIHbIH 1a Tapuxu Ty0i, apxudonemacs it. Ha Ty6ipmi cesain namysinbH 11
Ke3eHi ocbiMeH askranmanbl. Anm III keseHi # — k-Fa ayblcyjaH, I, y ayclayTTapblHa >KYpHAK >KalraHy
HOTHXKECIHIEe O-Fa acCUMHISAIMsUIaHynaH Oacrananbl. Ilpodeccop O. HypmaramOeToBTiH «0am» TyOipiHe
KaTBICTHl alTKaHBIHIAH, KeHiH Keine Oy TyOipre «op TUIMIH ©3iHe ToH KOCHIMIIAJaphl KOCBUIBIN, MarbiHA
»KarslHaH 1a TypaeHgipe Tycker» [14: 43]. Exai tian (;kam) TyOipiec co3mepain Ma3MYH/IBIK, CEMaHTHKAIBIK
cabaKkTacTeIFbIHA 3ep canaiiblk. Kectene Ti30eneHreH TypKi xa30a ecKepTKIiITepiHae, MOHFOI TUTiHIE, Ka3ipri
TYPKI TUIIEepiHIe KoHe Kasipri Kasak TuTiHAe KesdeceTiH skam (0) (ma-, yo-) TyOipiec CeMaHTHKAJBIK *KOHE
MOPGhOJIOTHSITBIK, KOJIIApMEH CEMaHTHUKAIBIK JepUBAITHsIFa VibIparaH 48 MarbrHamarsl 30 Co3MIiH CEeMaHTHKATBIK
MAaKpPOCTPYKTYpPAChIHbIH I I/IHCpOHI/IMi, JKaJIbl MarbIHACBI, apXHUCEMAChl — «TOMCH)» MarblHACBIHAAFbI <CKaIl» C63i.
TeMmeHIIK Ma3MyH 3aTThIH KUMBUIbIHAH, KAJIBIHAH, MIIIIHIHCH, JKarJaiblHAH, KOHULIIH KYWIHEH OUTiHel,
kepiHeni. OHmail KUMBUI, KaJbI, MIMIH, JKaFgaid, Kyd aOCTpakTimi Jie, KOHKpEeTTi Ae 3aTTa OOIybhl MYMKiH.
TemeHik Ma3MyH OacTarKbl MaFbIHAJIAFbI /14, KSHIHTT MarbIHAAFbI J]a CO3/ICPIre TOH.

2) «En» monocunnabvinvly (hoHo-MOPhO-CceManmMuKaivlK 0epusayusicol

«En» ce3iHIH KeHE XoHE Kasipri TYpKi TiUIaepi MeH Kasipri Kaszak TUTIHIH MolliMeTTepi Heri3iHaeri
JICKCUKAIIBIK JICPUBATUBTI JKOHE PENSTHBTI MarblHAJIAphIH TAPUXH CaJBICTBIPMAIBl ACIEKTIie KapacThipa
OTBIPBIN, «EH» TYyOipyiec ce3JaepIiH MarbIHAJIBIK TEKTECTIri MEH TOPKIHJESCTIr FaHa eMec, TapuXu
CEMaHTHKAIIBIK OPICiHIH ACPUBAIMSICHIH SIFHU «OKYPIIl OTKEH JKOIBIH» capaliam 3epjenern kepeiik. On yuriH
«Kazak TtimiHig TyciHmipme cesairi» [21], «Ka3zak TUIIHIH JHANEKTOJOTHSUIBIK —co3miri»y [22],
«peBHeTiopkckuit cnoBapby [13], 3.B. CeBOpTAHHBIH «ITUMONOTUYECKUH CIOBaph TIOPKCKHUX SI3BIKOB)
[4], ©O. HypmaranOeroBthiH «bec xy3 Oec ce3» [14] cekinmi ¢GyHIaMeHTaIbAbl EHOCKTEPIHIH
MaTepHaIapblH Mai/jalaHaMbI3.

Kasipri ka3ak Tininane «Kasak TitiHIH TyciHIipMe ce3miri» [21] OGolibiHINA «en» XoHE «eny TYOipi 31
ce3 46 MarplHa/Ma, 5 TYPaKTHl Tipkec 6 MarblHaAa KonnmaHbDianbl. «EH» TyOipiHeH 5 3aT eciM (eHOeK —
cobuiH OaCBIHBIH KYMCAK Xepi, €HJIIK — TYJ aThl, €HCe, €HICY — acmp. TepMUH, HTIKIe, YHXbIpra), 10
CBIH €CiM (eHre3ep/ieii, eHKEK, EHKY-EHKY — OMJIBI-KBIPJIbI, €HKIC, CHKIIII, CHCErel, eHCelll, eHiC, eHiC-eHIiC —
oifrar xep, emkap), 12 ericTik (eHOEKTe, CHKEH, CHKEKTE, CHKCHJIC, SHKIJI/IE, CHIICHIE, CHIpE, CHICTE, SHCe,
€HCepill, eHTelle, eHTIK), 2 ycrey (eH, €HK-€HK KYIy) TybIHJIaFaH, «EHCe» CO3iHIH KaTBICBIMEH 5 TYpaKThI
Tipkec (eHce Oepmeni — MoMBIMaIbI, CHCE JICHENI — Karcaral; eHce KoTepi — ipreci KajaHy, jKabipaibl,
€HCECIH alibl — Jer0ipci3ieHai, eHceciH 0acThl — JKYHXKITTI) jkacanraH. JYKorapblgarbl CO3IEp «CHY»
CO3IHEH TYbIHJaFaH. OWTKEHI «CH» CO3IHIH JKAIIbl VFBIMBI — 3aT KYOBUIBICTAPJABIH TOPU3OHTAIBIbI,
BEPTHUKAIB/IBI KAJIBIHBIH a0COIOTTI MIETKI HYKTECH.

Ce0ehi «eH» co31 €H TOMEH, CH JKOFaphl, CH IIETKI, €H aKChl, €H *aMaH JIereH CeKuii Oip-OipiHe
KaWIITBIIBIKTEI, KapaMa-Kapchl YFBIMAApAArel ce3nepre adcomoTTi peHk Oepemi. «lbrH» TyOipi: «Tepen»
MAaFbIHACBIHAAFBl «IIBIHBIPAY» «OWIK» MAaFbIHACBIHAAFBI «IIBIHY» CO37epPi BEPTUKANBIbI KAIBINTHIH €H
TOMEHT1, €H KOFapFbl HYKTellepiHiH araywl. 3eprreymn E. XKybanos, O. MbaroBrap «eH» TYOIpiil «eHIC»,
«EHCE», «CHKIIID», «eHOCK», «EHOCK (3KYMBIC)», «CHOCKTEY», «CHIPe» CO3MIEPIH «TOMEH» JETeH CEMaHTUKAJIBIK
ysiFa JKaTKe3ajbe [23: 334].

Ce3 MarbIHACHIHBIH ©3repyi KeHero, Ke0eto, Tapblly, aybICy, KOHepY, TIITi )OoFaiTy 1a 00iysl MyMKiH. OFaH
JOTMeNT  «CH» CO3IHIH KAl VFBIMBIHAH TYBIHJAFaH JKCKE VYFBIMIAPIbIH JCPUBATHBTI JKOHE PEIaTHBTI
MarbIHAJIAPBbIH 3aTThIH, ChIH-CHIIATHIHBIH, KHMbBLI-KO3FabICThIH, 3aT KaJIbIHBIH TOPH30HTANIbAbI OarbIThbIH 4
TorKa OipikTipyre Oomazbl, onap: 1) sxorapbl (€HOEK, eHre3epie, eHce, SHCell, SHKypra), 2) KOFaphl-TOMEH
(eHKY-€HKY, OMJIBI-KBIPJIBI, KeAip-Oyaplp, emkap), 3) xorapbl-aFa (eHcep), 4) >Korapbl-ToMeH—aiFa (eHOeKTe,
CHKel, €HKEK, eHK-CHK KYJIy, CHIICHIE, CHIpe, eHic, eHTik). Tapara aiircak, «coOuiH 0ac CyHWeriHiH >KyMcaK
Kepi» JIETeH MaFbIHAJIaFbl eHOCKTIH, Tay TYJi CHJIIKTIH OpHANACYbI OACTBIH, TAY/bIH JKOFAPFbI JKaFbl, €HKY-eHKY
— JKOFapbl KaJIbINTarbl ACHEHIH TOMEH TYCYi, €HXKap — JKOFapbl KOHUI KYHIIH TYCyi, TOMEHJEyi, eHcep —
JKOFapBI KATBITNTA AJTFa XKBUDKY, CHIpey — aJiFa Kapail HiIreH KaJIbIITarbl KUMBLUT, ChIH-CHIIAT, Kali-KyH.

Enni emxkap, emxypra, €HTENE, SHTIK, CHTIKIIE CO3EPIH «CH» TYOIpiil co3re JKaTKBI3BII CO3 eTYIMI3miH
ceOebine keneiik. EHOek, eHresepieil, eHKel, €HJIK, €Hce, eHipe ce3lepiHAe «eH» TYOIpiHIH CcaKTaybl,
TYOipre xanFaHFaH >KypHaKTapAbiH O, T, K, J1, ¢, i ABIOBICTapbIHAH OacTadybIMEH, all «eH» TYOIpiHIH eHxap,
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CH)KYpFa, CHTENle, EHTIK Ce3JepiHIe «H»-HbIH CaKTalMaybl HeMece «eH» TyOipiHe aiHamybl (H<H)
STUMOJIOTTSUTBIK «€H» TYOIpiHE K, T aybICCHI3IAPBIHBIH JKalFaHybIMEeH OaiimaHbICThl. COHBIMEH KaTap «H»
YHAI MYpPBIH JKOJIBl JayBICCHI3AAaphIHA asKTalFaH TyOipiepre ¥, T YSIH JaybICChI3AaphIHAH OacTaiFaH
KOCBIMITIAJIAP YKaJIFaHFaH ce37ep/eri (KpIpaHFa, TOMEHT], KYHTe, CHTI3) «H» JABIOBICHIHBIH Op(O3MHICH H-Fa
alfHaJbI aWTBUTYBl — H YHII JAybICCHI3BIHBIH PErpecCHBl ACCUMHJIIIUSFA OaFbIHBIITHUTBIFBIHBIH
KOPCETKIIII.

Enni «en» ce3iHiH >KOFapblga alTKaH co3AIKTep OOWBIHIIA SPTYPIi dyipHe, op TiNAi CeMaHTHKAaJbIK
XKoHE MOP(OJIOTHSIIBIK ©3repyiH KecTe TYpiHle Kopeuik.

Ne Tyaranbik Ce3 MarbiHaJapbl
TYpJIeHyi TabbICBIHA
KaThIChI
1 2 3 4
1. EH (uH, 251, [3.°€. 1. ber (Kb, AU, ky™m., sK., IIaF.)
UHTB) 2. XKak (Kb, AN) 3. BertiH KpI3bLbI (sK.) 4. Aybici. chIpTKbI Kenbet (2KB)
2. Ex erT. 1. Uiny, maiipicy (TTM) 2. Tanpany (MK)
3. Exn yCT. 1. En inki — oyenge, 6acta (KT). 2. Ex kininTo — eH keifinge, consiama (AU,
¥K) — (xa3)
EH Kp3apT — Kyany, pasza 6ony (Kb)
4, Ence (uHCO)  [3.€. 1. lene, Tyira (ka3) 2. Typsik, 00it (ka3.) 3. UHca-amkapak, Komaraii (sK.)

4. En, aiimax (K. -opna, Apan) Exce 6epmeni — moiibimansl. Exce neneni —
Karicaraii. EHcecin 0acTel — xymxkitTi. EHcecin angpr — ner6ipciznerny. Exce
keTepi: 1) ipreci kanany, 2) sxagsipansl, EHceci kyiiren — 6om0b1p (Cem.

Ypix.)
5. Enrir 1. 6eti 6ap (Kb, MK)
6. Ennix 3.€. 1. TambIpE! TepeH, TYO1 KBI3BLI, Tayna, KyMaa eceTiH ecimuik (Kam6: Mep,
(MHTBIIMK) JIyr, Moiisig, ly; Amm. Kam6.) 2. Ona — ganam opHBIHA KOJIIAHBUTATHIH
TaMBIpIEI e (Ka3.) 3. Ona-nanan, 6ossy (MK, Byx., Kelpeim Tar.)
7. Encep eT. 1. DHHIIep — aszaiity, KeMiTy (KbIpF.)
(oHITIED, 2. UHCOp — amikapakTaHy, KoMaraitnany (sk.) 3. JIakTeIpy (TYpK, anT.)
HHCED, EHTEDP) 4. Aynapy (kpipr.) 5. Tery (Typk. 93.) 6. Teiknanay, TeIFbIHIAY (KKAIIL.)

7. ¥py, cabay (typk) 8. Aysicm. Cy akrapy (Typk). 9. Aysicn. Bipeymi 6ac
caity (Typk). 10. IcTi ofickipaTsin TRIHABIPY (Ka3). 11. MeHzaey, KeHy, IeHIeY
(ka3). 12. Benrini 6ip »xacrtaH acy (kas).

8. Entik er. 1. Aysip nemaiy, aemiry (KbIpF, Kkai, 630.) 2. Citey, memmmio (KyTsio
«X-II», Xopesm eck.) 3. Tyumbiry (Pamr., 36.). 4. AsanTtany, KHHay (Tar.,
Oamk.) 5. Hapmray (0ya.) 6. ATKEIHY — anTHIFY, KYpPeri KbIChUTY (Ka3)

9. Ennipy eT. 1. Xsuray, conkeuinay (ka3). 2. Kyiiiny,
(Erp9) Kyizeny (ka3). 3. TepeH yHrip, myHreiMa, anad (ATeIpay, MaHFBICTAY)
10. Enkeit eT. 1. Maiibicy, uiny (HOF., Ka3., KKaJI., KYM., KbIpF., 030., Yiff., anT., 6aIik., TypK.,

TyBa., Pan., byn.) 2. Kymay, Tycy (Typk., kap) 3. bac uto (kkan., byn.) 4.
oucipey (kap). 5. Kapraro (ka3). 6. Kynannay, suiaunay (ka3). 7. Ayslcr.
OarbIHy, Xi0y (Ka3)

11. Enbdex 3.€. Co0upaiH Oac cyieriHiH )KOFapFbl XKarbIHIaFbl )KYMcak xepi (Ka3)

12. EHok 3.€. 1. ber (TTM, MK) 2. ©Oiien opamaisia 6ainaiTeiH xin (MK)

13. Enim 3.€. benik (TTM)

14. Enin 3.e. Urik (¥K)

15. Encerapa 3.€. Aysbinra KenreH KyreyaeH ansiHatbeiH k1€ (K-Opna, Apan)

16. Enceny eT. Enceci Tycy, kyizeny (Typk.: KpacnoBoa., Tam., Amx.)

17. Encey eT. Kekcey, carpiny, aHcay (AkK., AT0.)

18. Enicy 3.e. act. EHicy neHreneri — sKBaTopra NeprneHIuKyIsp, JyHUE MOJII0CTEPiH
0achIl OTETIH YJIKEH JIoHreNeKTep (Ka3)

19. Emxypra 3.€. YHxKbIpFa, eHce (Ka3)

20. Enrikne 3.€. 1. Jlemikne aypysl. 2. Aya >xeTreii xui ThIHbIC ary (Ka3)

21. EHresepneii  |chiH e. Ipi, ambim (ka3)

22. Enkex CHIH. €. Wininki (ka3)

23. Enkimm CBIH. €. 1. blnau. 2. Wininki (ka3)

24, Encereit CBIH €. ¥3b1H OOWJIBI, 30p AeHe i (Ka3)
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KeCTCHiH JKaJirachbl

1 2 3 4
25. Enceni CBIH. €. buik, neneni, yikes (ka3)
26. Enic CBIH. €. 1. blnawm xep. 2. Oitnay xep. 3. Oifpicy, OarbiTTany (Ka3)
27. Emxap CBIH. €. CeJKoc, CyJIecoK, KOHIICI3 (Ka3)
28. Enbexre eT. 1. Tizepnen xypy. 2. Aysicn. JKopranay, epMeney, THIpMbICY (Ka3)
29. Enkenne er. 1. Arrra uine 6acy, xypy. 2. bykmenzaey (ka3)
30. Enkinge er. 1. Xeutay. 2. Aysicn. 3sipbuigay (Ka3)
31. Exnenney er. Ennenexrey (ka3)
32. Encepin eT. 1. ©31iK eric. 2. Aynapsity, Kyiay (ka3)
33. EHKy-eHKy CBIH €. OIIBI-KBIPJIBL, KeNlip-0yIbIp
34. Emic-eHic CBIH.€. Oinar xep
35. EHK-eHK KyIy Pusa Gounbin kyiy

«En» TyOipmi ce3gep Kasak Tiji IWANEKTUIEPiHIH OapiblK aiiMarblH KamThiraH. Onapaa Oip-OipiMen
CEMaHTHKAIBIK Ta, (POHETHUKAJBIK Ta ColKecTikTeri ce3nep koK. KKT-iMeH mMarbHanmbIK Ta, (GOpMalbIK Ta
COMKECTIKTETI €63 OCIMIIK aTaybl — €HUIIK, SHCENYAIH «Kyh3emy» marbiHachl KKT-iHzeri «eHipe» ce3iHiH
2-MarpIHAChIMEH CoWiKec Kenemi. ATwIpay, MarreicTay enkenepingeri «eHipey» KKT-iMeH IbIOBICTBIK
YKCACTBIKTa OOJIFaHMEH, MaFbIHACHI MYJIIEM O6OJIeK.

«En» TyOipni ce3mep xeHe xoHe opTa TYpki eckepTkimTepiHiy VIII-XIII raceipnapsiH KaMTHIIBL, SFHH
Kynrerin, Typmasmblk Typki MoTinzep, AnteiH Mapyk, Kamyamamkapa sxone Ilamamkapa xaHsajganap
Typanbl ka30a, yirelp xazbamapbl, M. Kamkapuney «Typki Tim cesmiri», JK. bamacaryanaer «KyTTs
Oiik» mactanbl, A. UryHekuIiH « AKUKAT ChIHBDY TacTaHIapblHAH KETKEH.

Kasipri Typki tingepimen cansicteiprania KKT-iHae «eHTiK» co3iHIH 2, 4-MarbIHAJIAPBIHBIH, «CHKEH
ce3iHiH 4-MarbIHACHIHBIH, «EHCEP» CO3iHIH Oipme-0ip MarbIHACHIHBIH CoMKeC KeJIMEWUTIHIH OaiiKayFra Ooiabsl.
Byn xazipri Typki TinpepiHe opTak JIEKCHKaHBIH OONYBI OJapIblH TYBICTHIFBIHBIH, SFHU WHTETPALUSIIBIK
Oenrici 0ojica na, an OJIapJbIH CEMAHTUKAJIBIK ©3TCIICIIiK, albIpMAIbUIBIKTAPBIHBIH 00IYbl — XKEKe TUIACP
eKeHJIITiHIH, SFHU T )epeHIUSIIBIK OeInTici.

Ennmi «en» TyOiprmec ce3mepAiH 3TUMOJOTHACHI KXOHIHJET FalbIMIap MiKipiHe MIONYy JKacam, o3
OMBIMBI3]IbI TOMIIBLIAI KOPEHIK.

ANIBIMEH «EH» CO3IHIH JKOFapbIIarbl CO3MIKTEPAET] CEMaHTHUKAChIH CaJIbICThIpCAaK, 1) OeT, XKak,
2) ayvicn. CHIPTKBI KenOeT, 3) TaHgaHy, 4) Uiy, MailbiCy JIeTeH MarbIHAIaphl, 5) Kasipri Typki TijiaepiHae
JKOHE Ka3aK TUTIHJIE «OTe» JIeTeH MarblHAJaFbl YCTeyINiK Kpi3MerTepi Oap. CeBoptsH cesuirinae [4: 366]
I'. Bam0epu, K. Bpokenmanbaap eH, OH, €HJI JIereH co3ep/aiH OacTankbl MaFbIHACKIH «aJJIbD», «aJJIBIHFBDY,
«OKOFapbD», «JICHEHIH aJ/IbIHFBI JKaFbl», «OCy», «KOFapbliay» JereH MarblHajapFa Tapamjaca, I. Pamcrern
Koped, Mouron TinjepiMer, CeBopTsH (MH-yrop TuUIEpiMEH OpTakracThipaabl. Akagemuk ©. Kaiimapos
«eHresepeit» ce3iH «eHi ke3 ep» aer, npogeccop LI CapribaeB «eHce» co31 apMsH-KbINIIAK IpaMMaTH-
KaChIHJIA «OKEJIKE», UyBAIIIIIa GKEJIKe» KOHE aybich. «MOWBIHY», KapaKalllakKIla «eKi )KaybIPbIHHBIH OPTachD»
JIETeH MarblHajap/a KOJJIaHbLIATBHIHABIFBIH alTa KeJlil, Ka3ak TUIIHIET «EHCE» aybICIajbl MarbIHaza
KOJIIaHbLIATBIHABIFBIH TUITEe THEK eTei [12: 72-73]. Bynan «eH» ce3iHiH 0acTanKbl )Kajlbl YFBIMBI TiK (Bep-
THKANb) KABITAaFbl 3aTTHIH JKOFAPFbI, OMIK JKarbIHBIH aTaybl Oomael. Anm Kynrerin, «Antein HMapyk»,
«TypnanapIK TYpKi MoTiHAEpi», M. Kamkapu «Ce3airinne», XX. banacarynusiy « KyTTel Oi1ik» macTaHbiHIa
«EH» CO31HIH KYIIEHTKINI ycTey KbI3METi MeH JiepOec JIEKCHKAIBIK MaFbIHACHI MTapajliellb KOJIaHbUIIbL. MeH,
neH, OCH ecIMIIKTEepiHIH JKIKTIK JKalFay, >KaJFayJiblK IIblIay, TINTI KOMEKTEC CeMNTITiHIH KalFaybl
KBI3METTEPIH aTKapaThIHBl CEKiAl JepuBAlMAIBIK mpouecc OonraH... KeiiH keme ycTeynmik KbI3MET
OacTankbl MaFbIHA/IAFbl CO3JEPAl TYPAKTHl TIPKEC KypaMblHa BIFBICTBIPFAH JEI TYKbIpbIMIaiiMb3. Hemece
AM. llepbakTeiH: «AddHUKCH BOCXOAIT K NMpPEAUKATHBHBIM TIOKa3aTellsiM, a NMpeJNKaTUBHBIC TTOKa3aTelln
— K JIMYHBIM M JIMYHO-YKa3aTeIbHBIM MECTOMMEHHUSIMY JIeTeH MiKIpiH O3 TanTapbIHBIH JEPUBALMICHIHA /1A
KaTBICTBI aiiTyFa Oomnajsl [24: 76].

Kopvimuinosinap men mydxicolpoimoap

1. XKannst Typkidik «buly, «body», «tom», «jap», «en» STUMOHAAPHIH STUMOJIOTHSJIBIK aCIIEKTIAC Taaaay
0aphICHIHAA  CAJBICTHIPMAIIBI-TAPUXHM  OMICTIH CHHXPOHIBIK-AUAXPOHIBIK, CTATUKAIBIK-TAHAMHUKANBIK,
CaJIBICTRIPY-CHIIATTAY TOCUIEP] Oip et KONTaHBUIIB.
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2. Xanmel TYpKiITiK STUMOHAAPABIH 3TUMOJIOTHACHIH Tajlay >koHe Taby YuIiH opOip MOHOCHIUIAOTHIH
IBIOBICTBIK KypaMbIHa (DOHETHKAIBIK, TYOIp KYPBUIBICHIH MOP(OIOTHSIIBIK, CO3 MAaFEIHACHIH CEMaHTHKAIBIK
acmeKTiIepae ABIOBICTHIK, TYOIpIiK, MaFbIHAIBIK ©3repicTepre TYCKEH, TYCIEeTeH AeT Talaay apKbUIbl TYpPKi
*a30a ecKepTKIIITepi MEH Ka3ipri TYpKi TULAEPIHIETI YKCACTHIKTApBhl MEH EPEeKIICTIKTeP] aHBIKTAIIIbI.

3. Oprak JieKceManap/iblH CHHXPOHUSUIBIK, CTAaTHKAJbIK KAJIMbIH, Ma3MYHBIH JIHaXPOHUSIIBIK,
TUHAMUKAIBIK ©3TepicTepl, SFHU JICPHUBAITMSACHIH KECTe apKbUIBI OciHerner, (opMalblK KoHE Ma3MYHIIBIK
CaHbl MEH CaNachlH CTATUCTUKANBIK JICPEKTEPMEH JOUEKTE/iK.

4. CemaHTUKANIBIK ACpUBALUS TYPKI JIEKCUKACHIHBIH CHHXPOHIBIK CTATHKACHI MEH JAWAXPOHUKAIBIK
JTMHAMUKACBIHBIH HOTHKEC1 €KEHIIT1 aHBIKTAJIIbL.

5. CemaHTHKAIBIK IEpHUBAINS HOTIKECI TYPKi ka3z0a eCKepTKIimTepi MEH Kasipri TYpKi TUIAEpPiHIH
TULAIK MOJIIMETTEPIiHIH KYHETIIri MCH KSISH LTI eKeH I HaKThUIaH b,

6. CeMaHTHKAIBIK JCpPUBAIIAS TIPOIECI €63 CEMAHTHKACHI, CEMAHTHKAIBIK JCpHUBAIlUS, 1IIKi
PEKOHCTPYKIIHS, Ma3MYHBIK KOMITAPATUBUCTHKA JKOHE CEMAHTUKAIBIK dTUMOJIOTHS JIETEH DIIEMEHTTEPICH
TYPaTBIHIBIFBI, OJIAPBIH apa KaThIChI, alBIPMAIIBUIBIKTAPB KOPCETLII.

7. Kanms! Typkidik «buly, «body», «tomy, «jap», «e1» STUMOHAAPBIH 3TUMOJIOTHUSUIBIK aCTIEKTi/e Tajaay
OaphICBIHA Ka3ipri TypKiTaHyJda Ke3JeclelTiH jkaHa (PpoHO-MOp(}O-CeMaHTHKANBIK KEIIeHAl oMiC Makala
ABTOPJIAPBIHBIH KaHAIBIFBI OOJNFaH/IBIKTaH, KEJICUIeK 3TUMOJIOTHSIIBIK 3epTTEeyNIepae KOJIIaHyFa THIMII ToCLT
€KEHIHE CEeHIMIIMI3.

KsbickapTynap meH mapTThl Oesriiep Tizimi

T — Taunac xa3ysl

MOX — «MaHuxeinikrepAiH oKiHiIl )Kan0apbIHyHI jKa30ackl» HeMece «XyacTyaHu(T»
MK — Manuxeii ’a3yibl eCKepTKiMIi

C — CymxuneH TabbUFaH xa3y

A — Anraii eckepTKimTepi

EE — Enmceit eckepTkimTepi

A — Hx3-AcxaTe ecKepTKimIi

NX — Hx3-XaHbIH-HYp €CKepTKillIi

KC — Koticapsl eckepTKiti

0. XT — Xotito-Tamup eckeprkimri

11. TC — Tomcen-CreliH KOJDKa30achl

12. CII — Croanb-113an emipOasiHbI

13. BK — binre karan xa3ybl

14. KT — Kynrerin xa3ysl

15. KY — Kei yop xa3ysl

16. MY — MoiibIH Hop *Ka3ysl

17. O — OnruH eckepTKimi

18. Ton — TOHBIKOK Ka3ybI

19. YV — VYnaHKOM xa3ybl

20. TM — Typnanaslk MOTIHACP KUHAFBI

21. B — B.Banr xxuHaraH Koypkaz0anap

22. Pax — Paxmaru sxuHaraH xa30ajap

23. KII — Kanyanamkapa sxone [lamaMkapa xaH3ajanap Typaiibl jkaz0a
24. MK — M.Kawkapuasig «Typxki Tini ce3miri»

25. Xb — XK.banacaryHHbiH «KyTThI OiTIK» AacTaHbI
26. ¥3K — ¥YiireIp %a3yibl 3aH KyKaTTapbl

27. MM — Manuxeil Ma3MyHJIbI JKa3yJiap

28. KAK — «KopksIT aTa KiTaOBD»

29. MO — Manos naiinananran OJbIeHOYPT )KUHAFBI
30. A1 — A.ﬁYFiHeKHuiH «AKHKAT CBIMBI» TacTaHbI
31. AU — «AnThIH iapyKy xKa36achl

32. Toii — ToiokTaH TaObUIFaH )Ka3y

33. TTM — TypnaHasIK TYpKi MOTiHAEPI

34. [a.] — apab ce3i

35. [m.] — mapcel ce3i

BOo~No Ok wNE
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36. [c.] — cormpl co3i

37. [KpIT.] — KbITail co31

38. [mM.] — MoHFOII co3i

39. [K.] — ka3ak cesi

40. H — TybIHABI MaFbIHA
41. T — Heri3ri MarbIHa

42. A — aybIcniansl MarblHa
43. C — capajaHfaH MarbIHa
44. ]] — nuaNeKTiJIiK MarbIHa
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ITUMOJIOTHYECKHE ITIObI 00IETIOPKCKUX 3TUMOHOB
«bul», «<bod», «tom», «jap», «en»

B craTbe H310)X€HBI TEOPETHUECKNE U METOJOIOTHYECKIE OCHOBEI ITONCKA IIPOUCXOKACHHS ¥ ICTOPHH CJIOBA
M ero 3HAYCHWsd, TO €CTb METOJOB W IyTeil ITUMOJIOIMH, KOTOpbIe AHAIU3MPYIOTCS Ha HpHUMepe
OOIIETIOPKCKUX 3TUMOHOB «buly», «body, «tomy, «jap», «en». Llenb cTaThil — MpoaHAIN3UPOBATh 3THMOJIO-
THIO CJIOB C TIOMOIIBIO HOBBIX METOIOB ¥ IPHEMOB M pa3paboTaTh Hay4HO-TEOPETHYECKHE OCHOBBI JUISl TIOKC-
Ka OKOHYaHUH. ABTOpPaMHU JJOKa3aHO, YTO INIABHBIM IIPUHIMIIOM 3THMOJIOTHYECKUX U3bICKAHUMN SBIACTCS aHa-
713 c1oB B (POHO-MOP(HO-CeMaHTHUECKOM KOMILIEKCE B TUAXPOHHYECKOM M CHHXPOHHIECKOM acrekrax. Ma-
TepHal UCCIENOBAHMUS — HMAaMATHUKH TIOPKCKOH NMMCHMEHHOCTH U JIEKCHUSCKHE SIWHUIBI, OOIHe I COo-
BPEMEHHBIX TIOPKCKHX SI3BIKOB. AKTYaJIbHOCTD TEMBI 3aKJIIOYAETCS] B TOM, YTO MOUCK HCTOPHH ¥ STHMOJIOTHI
TOTO WJIM MHOTO CJIOBAa HE COJEP)KUT BCEX NMUCHMEHHBIX JAHHBIX M HE NPOBEAEH KOMIUIEKCHBIH aHamm3. B
Hpolecce CHCTEMATH3AaIUH, KITacCH(HUKAIMU TOUCKOBBIX JaHHBIX HCIIOJIb30BaHBI 3THMOJOTHUECKUE U ITHO-
JIMHIBUCTHYECKHUE METOABI M HPHEMBI ¢ KilaccH(pHUKalUell CeMaHTHKH CJIOBa HA CEMAaHTHYECKHE, TeMaTH4e-
CKHE M TPaMMAaTHYECKHE TPYMIBl Yepe3 KOMIUIEKCHBIH (KOMIJICKCHBIH) M IMEePCOHANBHBINA (KOMIOHEHTHBIH)
aHanu3. 3HAYUMOCTb HCCIENOBAHHSA COCTOUT B TOM, YTOOBI YOGAUTHCS, YTO STUMOJIOTHS 3THMOHOB, OOIINX
JUISL TIOPKCKUX SI3BIKOB, MOXKET OBITh JI0Ka3aHa TOJIBKO IIYTEM MOJIHOTO OXBaTa JAHHBIX TIOPKCKUX MHCbMEH-
HBIX NaMSTHUKOB M COBPEMEHHBIX TIOPKCKHX SI3BIKOB. B pe3ynbrare NMOWCKOB ObUIa JOKa3aHa HCTOPHS
OOIIETIOPKCKIX STHMOHOB «bul», «body, «tomy», «jap», «en» Ha OCHOBE UCTOPUYECKUX U COBPEMEHHBIX JaH-
HBIX, BBIIBJICHBI CHHXPOHHAs CTATHKA M JUaXpOHHYEcKas AWHAMHKA OOLIeH TIOPKCKOHM JIEKCHKH, YTOUYHEHBI
HOCJIEJOBATEILHOCTh M KOMIUIEKCHOCTB SI3BIKOBBIX JIAHHBIX, IIPOJIEMOHCTPUPOBAHBI HX B3aHMOCBSI3b M Pa3-
JAYHAL.

Kurouegvie cnosa: CpaBHUTENBHO-UCTOPUUECKUN METOJ, MaMATHUKU TIOPKCKOW NMHUCBMEHHOCTH, COBPEMEH-
HBIE TIOPKCKHUE S3bIKU, CEMAaHTHUYECKast JepUBaLs, KOMIUIEKCHBIH (POHO-MOP(]O-CEMaHTHIECKHUI aHAIIH3.

Sh.Sh. Zhalmakhanov, M.A. Maretbayeva, G.F. Fayzulla, A.E. Zhartybaev, B.A. Kaliyev

Etymological studies of the common Turkic etymons
“bul”, “bOd”, “tom”, “jap”, “eIJ”

The article outlines the theoretical and methodological foundations of the search for the origin and history of
the word and its meaning, i.e. methods and ways of etymology, which are analyzed using the example of the
common Turkic etymons “bul”, “bod”, “tom”, “jap”, “en”. The purpose of the article is to analyze the ety-
mology of words using new methods and techniques and to develop scientific and theoretical foundations for
the search for endings. It is proved that the main principle of etymological research is the analysis of words in
the phono-morpho-semantic complex in diachronic and synchronic aspects. The research material includes
monuments of Turkic writing and lexical units common to modern Turkic languages. The relevance of the
topic lies in the fact that the search for the history and the search for the etymology of a word does not con-
tain all written data and a comprehensive analysis has not been carried out. In the process of systematization
and classification of search data, we use etymological and ethnolinguistic methods and techniques with the
classification of word semantics into semantic, thematic and grammatical groups through complex (complex)
analysis, personal (component) analysis. The importance of the study is to make sure that the etymology of
the etymons common to the Turkic languages can be proved only by fully covering the data of the Turkic
written monuments and modern Turkic languages. As a result of the search, the history of the common Turkic
etymons “bul”, “bod”, “tom”, “jap”, “En” were proved on the basis of historical and modern data. The syn-
chronous statics and diachronic dynamics of the common Turkic vocabulary are revealed, the sequence and
complexity of language data are clarified, their interrelation and differences are demonstrated.

Keywords: comparative historical method, monuments of Turkic writing, modern Turkic languages, semantic
derivation, complex phono-morpho-semantic analysis.
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Challenges and Prospects of Creating Abai Poetic Corpus

This scientific article explores the complexities and prospects of creating a poetic corpus of Abai
Kunanbayev. The primary goal of the project is to digitize and annotate Abai's poetry, addressing challenges
such as the accessibility of diverse sources, linguistic barriers, technical difficulties, and cultural interpreta-
tions. It presents the results obtained from the creation of the corpus, highlighting its significance in
preserving Kazakh cultural heritage and advancing scholarly research. The discussion explores the
implications of the corpus for linguistic studies, educational initiatives, and international collaborations in
digital humanities. The conclusion reflects on the project's achievements, outlines future directions for
expanding the corpus, and emphasizes its role in promoting and preserving Abai Kunanbayev literary legacy.

Keywords: poetic text, literary corpora, poetic corpus, linguistic analysis, digital context.

Introduction

The poetic corpus is one of the sub-corpora of the national corpus. The National Language Corpus is an
extraordinary and innovative resource on language. Upon request, it delivers a wide range of comprehensive
linguistic information within seconds, supported by statistical data. It broadens the empirical foundation and
significantly enhances the explanatory power of linguistic research, enabling the formulation of entirely new
guestions and providing a more precise understanding of linguistic phenomena and their functioning in the
language [1; 378].

The creation and analysis of literary corpora have become essential components of linguistic and
literary research in the digital age. In this context, the development of technology for constructing poetry
corpora offers significant opportunities for exploring the works of renowned poets and understanding their
cultural and linguistic impact. This paper focuses on the technology for building a poetry corpus based on the
oeuvre of Abai Kunanbayev, a prominent figure in Kazakh literature.

Abai Kunanbayev poetry holds a central place in Kazakh cultural heritage, serving as a source of
inspiration and reflection on various aspects of life, society, and spirituality [2; 15]. However, despite the
richness and depth of his works, there has been a lack of comprehensive digital resources for studying his
poetry in depth. This gap highlights the necessity of the importance of developing a technology-enabled
approach to curating and analyzing Abai poetic corpus.

The aim of this paper is to examine the methods and tools used in the construction of a poetry corpus
centered around Abai's literary legacy. We delve into the intricacies of data collection, annotation, and
analysis, shedding light on the challenges and opportunities inherent in this endeavor. Furthermore, we ex-
plore the implications of this technology for linguistic and literary studies, highlighting its potential to deep-
en our understanding of Abai's poetic style, thematic focus, and cultural significance.

Through this exploration, we seek to contribute to the growing body of research on digital humanities
and corpus linguistics, while also providing scholars and enthusiasts with a valuable resource for studying
the works of Abai Kunanbayev in a digital context.

The establishment of a corpus of Abai's poetic texts aims to achieve several key objectives:

1. Preservation of cultural heritage: Digitization and systematic organization ensure the preservation
and accessibility of texts for future generations.

2. In-depth analysis: The corpus provides opportunities for comprehensive linguistic and literary
analysis of texts using modern data processing methods.

3. Educational purposes: The corpus can serve as an important tool for teaching Kazakh literature,
culture, and the history of Kazakhstan.
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4. International collaboration: Digitized and annotated texts of Abai become accessible to researchers
worldwide, promoting international scholarly dialogue and cultural exchange [3, 20-29].

However, the process of creating Abai's poetic corpus faces several challenges, such as access to source
materials, linguistic barriers, technical issues (Natural Language Processing, Optical Character Recognition,
Automatic tagging problems, etc.), and cultural aspects of text interpretation. This article discusses these
challenges, explores prospects for corpus creation, proposes methods to overcome them, and discusses
potential directions for the project's future development.

This study follows the IMRAD model (Introduction, Methods, Results, and Discussion). The “Meth-
0ds” section describes the stages of text collection, digitization, and annotation, as well as the use of modern
natural language processing (NLP) tools. The “Results” section presents key findings from the analysis of
Abai's texts. In the “Discussion” section, major challenges are examined, and approaches to overcoming
them are proposed. The conclusion summarizes the research findings and outlines future perspectives for the
development of the Abai poetic corpus project.

Literature review

Research on the creation of literary corpora and their analysis is becoming increasingly common in
modern linguistics and literary criticism. A particularly important development in this area is the
development of technologies for creating poetry corpora, which provide researchers with access to large
volumes of poetic texts for analysis and research.

The first publications in the field of automating the analysis of metrorhythmic characteristics of poetic
texts emerged in the mid-1990s, with M. Hayward conducting a computer study of the metrics in poems by
various poets [4; 1-11]. However, broader interest in this research area developed only in the late 2000s to
early 2010s. A similar study, conducted by J. Kao and D. Jurafsky, aimed to identify stylistic features that
differentiate professional poets from amateur poets [5; 8-15].

The SPARSAR system, described by R. Delmonte [Delmonte, 2013], offers an automated comprehen-
sive analysis of poetic texts to examine their stylistic elements. A series of publications by V.B. Barakhnin
and O. Yu. Kozhemyakina, the authors of this article, is dedicated to automating the complex analysis of
Russian-language poetic texts, such as [6; 16—27]. Among other works in this area, including those related to
the analysis of poetry in Turkic languages, is the article by A. Kurt and M. Kara [7; 10-12], which proposes
an algorithm for recognizing and analyzing poems written in the “arud” system, a structure characteristic of
Eastern (Arabic, Persian, Turkish) poetry.

It should be noted that the algorithms of analysis of the lower levels of poetic texts strongly depend on
the characteristics of a particular language, as well as on the degree of development of computer technolo-
gies for this language. Thus, the peculiarities of phonetic analysis of texts in English are poor paradigm of
word changes and the presence of a large number of network dictionaries of phonetic analysis. In German —
quite simple and strict rules of morphological changes of words and phonetic characteristics of word forms.
In Russian — the absence of any general rules of morphological changes of words and their phonetic charac-
teristics (primarily emphasis). In Turkish and other Turkic languages, including Kazakh — almost determin-
istic rules of the formation of the word forms and of the change of their phonetic characteristics following
from the law of synharmonism which is characteristic to Turkic languages.

In the context of Kazakh literature, works such as Akhmetov's [8, 24-30] study of the poetic legacy of
Abay Kunanbayev play an important role in understanding the cultural significance and literary influence of
a given poet.

However, these studies pay insufficient attention to the use of modern technologies for the creation and
analysis of poetry corpora. Our research is aimed at filling this gap by developing a technology for creating a
poetic corpus using the example of the works of Abay Kunanbayev. We aim to combine methods from
modern linguistics [9, 25-26] and computer science to create a valuable resource for researchers of Kazakh
literature and language.

In achieving the intended goal and completing the tasks, the preliminary research began with a
familiarization of scientific works in two directions: the first — the results of scientific work on automating
the process of analyzing poetic texts [10; 68-75], [11; 1-15], [12; 5-18], the second — research devoted to
the work of Abai Kunanbayev [2, 13]. In this studies, the structural and rhythmic organization of the texts
was not given enough importance, and most of the attention was paid to the thematic and contextual analysis
of the poems. For example, many Kazakh researchers focus on the cultural and ideological load of poetry.
But the aspects of form and style are less studied. Comparing the results of this study with previous works it
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shows that in the majority of studies aspects of corpus linguistics are not considered sufficiently and are
focused on biographical and literary analysis. Since this is the first author’s poetic corpus in the Kazakh
language, familiarization work has been carried out with foreign poetic corpuses such as the Shakespeare
Corpus, the poetic sub-corpus of the National corpus of Russian language.

Methods

For the creation of Abai Kunanbayev poetic corpus, a comprehensive approach was employed,
encompassing several stages and the use of various tools and technologies. This section describes the
primary methods used for collecting, digitizing, annotating, and analyzing texts.

Text Collection and Digitization

The first step in creating the corpus involved collecting all available editions of Abai's poetry, includ-
ing:

1) Printed materials: Collection of various editions of Abai's poems published over different years.

2) Manuscripts and archive materials: Search and collection of manuscripts and other archival materials
stored in libraries and archives across Kazakhstan.

3) Electronic sources: Compilation of texts from electronic libraries and online resources. Collected all
the common famous poems of Abai. 225 poems were digitized and annotated for this project. After
collecting all available materials, they underwent digitization, which included scanning printed and
manuscript texts and converting them into electronic format using Optical Character Recognition (OCR)
technology.

The adaptation of OCR tools to the Kazakh language posed several challenges, primarily due to the
unique characteristics of the Kazakh script, which uses Cyrillic but includes specific letters not found in Rus-
sian [a, 7, K, H, 0, ¥, ¥, i]. EXisting OCR systems are generally optimized for languages with larger data sets,
such as Russian or English, which meant that their application to Kazakh texts resulted in lower accuracy
rates. To overcome this, we had to fine-tune the OCR models by incorporating Kazakh-specific characters
and using training data consisting of historical Kazakh texts, including those written in Abai's Old Kazakh.

Linguistic Annotation

Following digitization, linguistic annotation of the texts was performed, involving several stages. The
first stage is morphological annotation, which uses tools such as MORPHEUS for automatic recognition and
tagging of parts of speech in the texts. The second stage is syntactic annotation, where tools like TreeTagger
are applied to determine the syntactic structure of sentences. The final stage is thematic classification,
involving the manual tagging of texts into thematic categories such as philosophical reflections, social
critique, love lyrics, and religious motifs.

Use of Software Tools

Modern Natural Language Processing (NLP) tools and technologies were employed for text processing
and analysis. For automatic morphological annotation of the texts, tools like MORPHEUS and similar pro-
grams were used for morphological analysis. Tools for syntactic analysis, including TreeTagger and other
similar tools, were employed for the automatic detection of sentence syntactic structures. Additionally,
custom scripts and existing programs were developed and utilized for the automatic classification of texts
based on themes.

In terms of NLP, the primary challenge was adapting existing tools for morphological and syntactic
analysis to handle the complex morphology of Kazakh, which is an agglutinative language. Kazakh words
are formed by adding multiple affixes to a root word, resulting in a wide variety of word forms. This is in
stark contrast to languages like English, where inflection is limited. Many widely-used NLP tools were not
designed with agglutinative languages in mind, leading to inaccuracies in part-of-speech tagging, lemmatiza-
tion, and syntactic parsing.

To address these issues, we utilized and adapted specific NLP tools such as MORPHEUS, which we
customized to better handle Kazakh morphology. This included expanding the tool's lexicon with Kazakh
vocabulary, adjusting its rules for inflection and word formation, and incorporating a larger set of annotated
Kazakh texts for training. We also had to develop custom rules for handling unique linguistic phenomena in
Abai's Old Kazakh, such as archaic word forms and syntactic structures not commonly found in modern Ka-
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zakh. The process involved collaboration with linguists specializing in Kazakh language history to ensure
accuracy.

Database Creation

Based on annotated texts, a relational database was created to facilitate complex queries and text
analysis by performing the following steps:

- Database structure design: Defining the main tables and fields of the database, including tables for
storing texts, annotations, and metadata [14; 3—14].

- Data import: Loading digitized and annotated texts into the database.

- Development of search and analysis interfaces: Creating web interfaces and tools for convenient
access to the database and for conducting text analysis.

Validation and Quality Assurance

To ensure high quality and accuracy of annotations and analysis, the following procedures were
implemented. Firstly, a manual annotation review was conducted, involving selective manual verification of
automatic annotations and markings to assess their accuracy and correct errors. Secondly, database testing
was performed, which included functional testing of the database and tools for search and analysis using
various datasets. Lastly, cross-validation was carried out by comparing results of automatic annotation and
marking with those obtained manually by experts to evaluate the accuracy of automatic methods.

Application of these methods resulted in the creation of a high-quality and versatile poetic corpus of
Abai Kunanbayev, providing opportunities for in-depth analysis and research into his literary works.

Results

The creation of Abai Kunanbayev poetic corpus has yielded significant results, encompassing thematic
and linguistic diversity in his poetry and opening new avenues for study and interpretation of his works. This
section outlines the main findings obtained during the development and analysis of the corpus.

Thematic Diversity

Analysis of Abai Kunanbayev poetic corpus has revealed a wide spectrum of themes addressed in his
works. Key thematic categories include: 1) philosophical reflections — Abai often delved into questions of
life's meaning, morality, ethics, and human existence. His poems contain profound philosophical reflections
and thoughts on spiritual values. 2) Social critique: Abai's poetry includes sharp criticism of social issues of
his time, such as injustice, corruption, inequality, and ignorance. 3) Love lyrics: some of Abai's works are
dedicated to the theme of love, where he expresses his personal feelings and reflections on the nature of love
and human relationships. 4) Religious motifs: his verses frequently feature religious themes and motifs that
reflect his views on spirituality and faith [15; 64-73].

Linguistic Complexity

Textual analysis has demonstrated a high degree of lexical and syntactic diversity. Key observations
include: 1) exical richness: Abai's texts employ a wide range of lexical units, including archaisms and
borrowings from other languages, reflecting the cultural and historical diversity of the Kazakh people. 2)
Syntactic complexity: The sentence structure in Abai's verses often exhibits complexity and variety,
including complex sentences and the use of various stylistic devices [16; 33—-36].

Translation and Interpretation

The creation of the corpus has underscored the need for accurate and nuanced translations of Abai's
works into other languages. Major findings include: 1) translation challenges: Translating Abai's poetry into
other languages requires a deep understanding of the context, culture, and linguistic nuances of the original
texts. 2) Need for multilingual annotations: For international use of the corpus, it is crucial to develop
multilingual annotations and commentaries that help researchers and readers from different countries better
understand and interpret Abai's texts.

Social Significance

The Abai poetic corpus has become a vital tool for studying Kazakh culture and history. Key
achievements include: 1) educational use: The corpus is utilized in educational institutions for teaching
Kazakh literature and history, contributing to the preservation and popularization of cultural heritage. 2)
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Research opportunities: The corpus offers scholars and researchers access to a valuable data source for
interdisciplinary studies, including linguistic analysis, literary research, and socio-cultural studies. 3)
Cultural heritage: Digitization and systematization of Abai's poetic texts contribute to the preservation of his
legacy and make it accessible to a wide audience of readers and researchers [17; 2-8].

Technical Achievements

The development of Abai Kunanbayev poetic corpus involved several technical achievements: 1)
Database creation: Development of a relational database for storing and managing digitized and annotated
texts, enabling complex queries and analysis; 2) Analysis tools: Development and use of software tools for
morphological and syntactic analysis of texts, as well as thematic classification and search capabilities.

For example, morphological identification methods were defined:

Automatic tagging: using computer programs that automatically analyze text and assign tags based on
predefined rules and dictionaries.

Manual tagging: text analysis and tagging by linguists. This method provides high accuracy, especially
in case of complex or mixed language constructions.

Hybrid approach: combining automatic and manual labeling to improve process accuracy and efficien-
cy.

Conventional signs for morphological designation:

The following (international) symbols may be used for the Kazakh language:

Noun: N

Adjective: ADJ

Verb: V

Adverb: ADV

Pronoun: PRON

Number noun: NUM

Auxiliary word: PREP

Conjugation: CONJ

Case (for example, name case, income case): NOM, ACC, etc.

Tense (eg present, past): PRES, PAST, etc.

Singular, plural: SG, PL

As an example of the morphological markup model for Abai's line “Zhelsiz tunde zharyq ai” (translated
as “Bright moon on a windless night™), the following symbols can be used:

Zhelsiz (windless): Part of speech: Adjective (ADJ) Case: Nominative (NOM) Number: Singular (SG)

Tunde (night): Part of speech: Adverb (ADV) Case: In the prepositional (LOC) Number: Singular (SG)

Zharyq (bright): Part of speech: Adjective (ADJ) Case: Nominative (NOM) Number: Singular (SG)

Ai (moon): Part of speech: Noun (N) Case: Nominative (NOM) Number: Singular (SG).

Thus, the morphological markup of this line looks like this: Zhelsiz (ADJ, NOM, SG) tunde (ADV,
LOC, SG) zharyq (ADJ, NOM, SG) ai (N, NOM, SG).

This markup allows for a detailed analysis of the morphological features of the poetic language used in
Abay's poem and promotes a deep understanding of the text from both linguistic and literary points of view.

These conventions are applied to each word or word form in the poem to indicate their morphological
characteristics. This allows for a detailed analysis of the text and the study of its linguistic features.

Web interfaces: Creation of user-friendly web interfaces for accessing the database and conducting text
analysis, making the corpus accessible to a broad range of users (Fig. 1).

[ R — * & @
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\

Abaii eneHaepiHiH, KOprNycbiHaH i3aey

Figure 1. A searching page of Abai Poetic Corpus at www.corpora.kz
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Abai Kunanbayev poetic corpus is a collection of poetic texts collected and organized for research, data
processing, or other purposes. It provides a valuable source of information for analysis and research in
various fields. Abai poetic corpus is useful for analyzing the structure, style, theme, and cultural significance
of his poetic works based on established texts (Fig. 2).

N
IMain elements of
the corpus
. annotations and metrical
poetic texts metadata . .
tags information
N~ . N~ .

Figure 2. Main elements of Abai Poetic Corpus

Main elements of the corpus: poetic texts: Abai's poems written at different times; metadata:
information about each poetic text that may be useful for analysis (title of work, year of composition, genre,
cultural context, and other details); annotations and tags: additional tags or annotations that describe text
features, themes, styles used, and other aspects that may be useful in classifying and analyzing texts; metrical
information: provides information about the poem's metric, rhyme, and other formal aspects as needed.

The creation of Abai Kunanbayev poetic corpus represents a significant contribution to the development
of Kazakh philology and cultural studies. The results obtained open new perspectives for the study of his
works and contribute to the preservation and popularization of Kazakhstan's cultural heritage.

Discussion

The creation of Abai Kunanbayev poetic corpus represents a complex and multi-stage process that
entails overcoming various technical, linguistic, and cultural barriers. This section discusses the main
challenges faced by the corpus developers, as well as the prospects and directions for further project
development.

Challenges in Corpus Creation

One of the primary challenges is the availability of source materials: 1) Rare and unigque sources: Many
of Abai's texts exist as rare manuscripts or old editions that are difficult to locate and digitize. Some are held
in private collections or archival funds with limited access. 2) Quality of sources: The condition of some
sources is suboptimal. Due to aging paper and ink, texts may be damaged or illegible, complicating the
digitization and subsequent processing [18; 20-24].

The second problem is the linguistic barriers. Abai's poetry is written in Old Kazakh, which presents
specific challenges. Firstly, the use of archaic and dialectal forms requires specialized knowledge and expe-
rience for accurate interpretation and annotation. Secondly, the multilingual nature of Abai's texts, which
include borrowings from other languages such as Arabic, Persian, and Russian, complicates automated anal-
ysis and necessitates expertise in these languages.

Technical aspects of creating a poetic corpus also pose significant challenges. The first of them is NLP
tool limitations: Modern natural language processing (NLP) tools may not always accurately process poetic
texts, especially with archaic language forms and complex syntactic structures. The second is OCR quality:
Optical character recognition (OCR) technology may not provide high-quality recognition for old and
damaged texts, requiring additional manual verification and correction.

Interpreting Abai's works requires a deep understanding of the context of his time and culture.
Historical context: Researchers must consider the historical and social context in which Abai lived and
created in order to interpret his works accurately. Cultural nuances: Abai's poetry is rich in cultural and
national nuances, which may be challenging for international audiences to grasp without additional
commentary and explanations.

The cultural and historical aspects are revealed through macro- and micropoetic analyzes. For example,
when analyzing Abai’s verse «Qalyn elim, qazagym, gairan zhurtymy», we can see the cultural and historical
peculiarity of the people of that time. But the interpretation of each reader, as well as the researcher, may
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differ. Here is one of the translations (by Dorian Rottenberg) and interpretations of two couplets of this
verse:

The first couplet:

Qalyn elim, gazagym, gairan zhurtym,

Ustarasyz auzyna tusti murtyn.

Zhaksy menen zhamandy aiyrmadyn,

Biri gan, biri mai bop eki urtyn.

«Qalyn elim, qazagym, qairan zhurtym» (Oh, my luckless Kazakh, my unfortunate kin) — words ex-
pressing Abai's love and concern for his people. The phrase «galyn elim» shows the large number of people,
the word «gazagym» means national unity, and the phrase «qairan zhurtym» shows the difficult situation of
the people. «Ustarasyz auzyna tusti murtyny (An unkempt moustache hides your mouth and chin) — this
metaphor refers to the ignorance and shortcomings of the people. An unshaven mustache is a symbol of un-
preparedness, indifference. «Zhaqgsy menen zhamandy aiyrmadyn» (Your looks are not bad and your num-
bers are vast) — people’s inability to distinguish between right and wrong, loss of moral values. «Biri gan, biri
mai bop eki urtyn» (Your looks are not bad and your numbers are vast) — describes the hypocrisy of the peo-
ple, distrust of each other.

The second couplet:

Ozimdiki dei almai 0z malyndy,

Kundiz kulkin buzyldy, tuned uigyn.

Korseqyzar keledi bailauy zhoq,

Bir kun tyrtyn etedi, bir kun bultyn.

«Ozimdiki dei almai oz malyndy» (Unable to manage your property) — people's inability to use their
property properly. «Kundiz kulkin buzyldy, tuned uiqyn» (Day and night, care and worry are all you see) —
difficulty of life, lack of peace. «Korseqyzar keledi bailauy zhok» (Constant ia nought but inconstancy) —
people's lack of control, lack of discipline. «Bir kun tyrtyn etedi, bir kun bultyny (Now haughty, now wearing
a look of offence) — instability, one day fun, one day sad life.

Prospects and Directions for Further Development

Despite numerous challenges, the project to create Abai Kunanbayev's poetic corpus holds substantial
promise. This section explores potential directions for its further development. Firstly, there is the expansion
of the corpus, which includes the inclusion of new texts that may be discovered in private collections or
archival funds. Moreover, it involves the digitization and annotation of these new texts, including
morphological and syntactic tagging [19; 118-124].

The second direction is the improvement of tools and methods. This direction includes the development
of new tools, such as creating and implementing more advanced tools for morphological and syntactic analy-
sis of texts, specifically adapted for working with archaic and dialectal language forms. Additionally, it in-
volves the enhancement of OCR quality by utilizing state-of-the-art machine learning technologies for pro-
cessing old and damaged texts.

The next direction is international collaboration, which can develop along two vectors. The first vector
is multilingual annotations, focusing on developing multilingual annotations and commentaries to aid inter-
national researchers and readers in better understanding and interpreting Abai's texts. The second vector is
network projects, involving participation in international network projects and conferences dedicated to digi-
tal humanities and literary studies to exchange knowledge and expertise.

And also one of the directions is the educational programs. Firstly, the integration into curricula: Using
the corpus in educational institutions to teach Kazakh literature, culture, and history. Secondly, the
development of educational materials: creating educational materials and guides based on Abai Kunanbayev
poetic corpus for schools and universities.

Significance and Contribution

The creation of Abai Kunanbayev's poetic corpus holds significant importance for the preservation and
study of Kazakh cultural heritage. The project contributes to the preservation of cultural heritage by
digitizing and systematizing Abai's poetic texts, ensuring their preservation and accessibility for future
generations. Additionally, it advances scholarly research by providing scholars and researchers with a unique
data source for interdisciplinary studies. Furthermore, the project promotes the popularity of Abai's work
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both within Kazakhstan and internationally, drawing attention from the global scholarly and reader
community.

Conclusion

The creation of Abai Kunanbayev poetic corpus represents a significant contribution to the development
of Kazakh philology and cultural studies, as well as to the preservation and study of national cultural
heritage. Despite numerous challenges, the project holds great potential and opens up new opportunities for
researchers and educators alike.

This corpus is a rich source of data for research in lexicography and grammar. Research in the field of
semantics is closely related to research in lexicography. By observing the environment of a particular lin-
guistic unit in a corpus, it is possible to establish certain semantic features that characterize this unit.

Theoretical linguists can use the corpus as an experimental basis to test hypotheses and prove their the-
ories. Applied linguists (teachers, translators, etc.) use it when teaching languages and to solve their profes-
sional problems. Computational linguists represent a special class of users: they can identify and use statisti-
cal and linguistic patterns present in texts to create computer models of language. Other language specialists
(literary scholars, editors) can also, in some cases, get answers to their questions by turning to this corpus.
Social scientists (historians, sociologists) can also study their subjects through language, using text parame-
ters such as period, author, or genre. Literary scholars use corpora for stylometric research. Finally, the cor-
pus is used to develop and configure various automated systems (machine translation, speech recognition,
information retrieval).
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A. Baitmeip3a, K. IlipmanoBa, A. CepikOaeBa

AOaMIbIH MOITHKAJBIK KOPILYCHIHBIH MJceJiejiepi MeH 00J1alarbl

Maxkanana AOaii KyHaHOAeBTBHIH IMOSTHKANBIK KOPIYCBIH KYPYIBIH KHBIHABIKTapbl MEH OOJaliarbl
KapacTeIpbUIFaH. JKoOaHBIH HETi3ri MakcaThl — TYPIIi AEPEKKO3IEpAiH KOJDKETIMALTIT, TIAIK Keaepriiep,
TEXHUKAIBIK MOceNelIep MEH MOJICHH HHTEPIpETalusuIap CHIKTBI MoceJelepai KapacThipa OTHIpHI, Abait
MO33UACHIH U PIAHABIPY XKIHE aHHOTalMsIay. ABTopiap Abaii MoI3uACHH HUdplay MEeH aHHOTalMsIIayAa
KOJIJAHBUIATHIH OMIC-TOCUNACP/l, OHBIH IilIiHAE TUNAIK TanAay MeH TaKbIPBIITHIK KIacCH()UKAILMSIHBI
3epaenereH. KopmycTsl Kypy OapbIChIH/A abIHFaH HOTHKENEp KOPCETLIN, OHBIH Ka3aKThIH MOJICHU MYPaChIH
CaKTay/aFbl )KOHE FBUIBIMH 3EPTTEYNEPIi AaMbITyJaFbl MAHBI3IBUTBIFBI KOPCETIII.

Kinm ce30ep: TIOITHKAIIBIK MOTiH, 91€0M KOPITyC, MTOITHKAIBIK KOPITYC, JIMHIBUCTUKAIBIK TAIAAY, TUPPITBIK
KOHTEKCT.
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A. baitmbip3a, K. [TupmanoBa, A. CepukbacBa

IIpo0JieMbI 1 MEePCNEKTUBBI CO3AHUSA MOITHYECKOr0 Kopmyca Adasi

B crarbe mccnemoBaHBI CIIOXKHOCTH W IIEPCIIEKTHBEI CO3AHMS MOITHYEcKoro koprmyca AGas KynanGaesa.
OcHOBHasl LIeNb NPOEKTa — ONM(POBATH W aHHOTHPOBATH 1033UI0 Alas, pemas Takue HMpoOJIeMBI, Kak
JOCTYITHOCTh Pa3JIMYHBIX HCTOYHHKOB, SI3BIKOBBIE Oapbepbl, TEXHHYECKHE IPOOIEeMBI M KyJIbTYpHBIE
MHTEpIpeTanud. ABTOPHl PAacCMaTPHBAIOT METOJBI, HCHONb3yeMble NpH ONU(POBKE W AHHOTHPOBAHUH
nos3un Abas, BKIIOYas JIMHTBUCTHYECKUH aHaNM3 M TeMaTH4YecKylo Kiaccudukamuio. B pabote
MpeICTaBICHBI Pe3yIbTaThl, OTyUYSHHBIE IPH CO3JaHUH KOPITyca, IIPH 3TOM IOJYEPKUBACTCS €70 3HAUCHUE B
COXPAaHEHHH Ka3aXCKOTO KyJIbTYPHOTO HACIEIUs U Pa3BUTHHU HAyUHBIX UCCIIEA0BAHHN.

Kniouesvie cnosa: MOATUUECKUH TEKCT, NUTEPATYpPHBIH KOPIYC, MOITUYECKHH KOPITyC, JTUHTBUCTHYECKHUH
aHanm3, MU(POBOI KOHTEKCT.
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«badbIpHaMay ka30a MypacbIHIAAFbl MITIH 0aily1acbIMbI

Tapuxu sxoHe eMipOassHABIK MATIHIEP COJ NRyipiH OeiHEeCiH, TyIFanapbIH, O0IFaH OKUFalapblH CYypeTTeHIi.
ABTOp OCHI CHIIATTaFbl eHOCKTEP/Ii XKa3FaH/a 63 OWIapEIH CyObEeKTHBTI JKoOHE OOBEKTHBTI IIBIH/IBIKIICH ajMa-
CTHIPBIN KenTipeni. MaTiHiH Ty3renae Oenrii Oip JIOTHKaNbIK, )KYHEIUIK, yineciMaik GalaHbICTEl caKTayFa
TeIpbIcanbl. Jlom OCBI TYpPFBIIAH KelNreHae OepiireH MakalnaHblH MakcaTel — «baObipHamay xasz0a
MYpacCBhIHIAaFbl MOTIH OalIachIMBIH JKY3€re achlpaThblH KypaliapIbl aHBIKTAIl, OJApJAbIH Oepily >KOJAapbIH
HAKThl MBICAJIJAp MEH JoHekTeMenep apKbuibl kenTipy. CoHbIMEH KaTap baObIpAblH »a3raH MOTIHIHAETI
MarbIHAJIBIK OipI3ALIiK, TYTACTHIK IEH IIbIHAKBI OKUFajJap JKENICIHIH CHIATTATYbl, KOJEMI JKOHE IIaFbiH
MOTIH IIIiHAEri ceWieMAep apachlHAaFrbl OaiylachlM, MOTiHApalNbIK OalIachIMHBIH JXKaHa OWABIH ab3al
ApPKBUTBI TAaHBUIATHIHIBIFEl KAMTBIIAAEL. TaJqaHbll OTHIPFaH COMIEMIEPAiH COJl Ke3eHI'e TOH ePeKIIeliri MeH
ABTOPJBIK KOJIJAHBICHI KepceTinesdi. 3epTrey HoTwkeciHne «babbipHama» ka30a MYpachIHBIH YII OemiMi
OoMbIHIIA MOTIHIEP TUAIK Taljayra ajbIHBIN, MBICAIAAPIBIH Ka3aKlla ayJapMachl apKbUIBI Ka3ipri Ka3ak
TUTIHICT MOTIH OalachIMBIMEH CAJIBICTHIPhLIA, baOblp KOJNJaHFaH TUIMIK KOJJAHBICTAp MEH OaiilachiM
KypaJlgaphl aTaim eTiiAreH.

Kinm ces3dep: OasHOoaymisl, MOTIH OaiflachIMbl, OaifjlacklM TOCIIAEpi, aBTOPNBIK Ke3Kapac, Ma3MyH
KYPBUIBIMBL.

Kipicne

Typki XaJpIKTapblHa OpTaK KOJDKa30amapAblH TIMIK €peKIIeNiriH, Ka3ipri xa3z0a onxedu TiMeH Oaiiia-
HBICBIH CAJIBICTBIPA OTBIPBIIN 3epTTEy Ka3ak TiUTiHIH TApUXW TpaMMaTHKAChIHA MaHbI3/bI yiieciH Kocnak. Ockl
opaiina, 6i311iH 3epTTey HbICaHaMbI3¥a MOFOJI UMIIEPHSACHIHBIH HET131H Kajayisl 3axup aa-JAun Myxammen
Babwipapiy «babbipHamMay xa30a Mypachl ambIHIBL. ATaIMBIII ecTelmiK ka30a 1494 xpurel ¥IIbI MeMIIEKET
KapaTKEepiHiH TaKKa OTHIpYbIHAH OacTtar 1524 sxputFa IediHTi Ke3eHAI KaMTH/IBL. ¥JI6I MOFOIIapIbiH eMipi,
Ol KaTbICKaH INalKacTap, OHBIH ToXKipuOeci, KOpreH jKepiepi, KopKkeM koHe o1e0u OeifHenepMeH
KETKI3UITeH, IIbIHAIBI )KOHE IIaFaTai TUTIHJE Ka3bUIFaH KepeMeT HIbIFapMaliapblH OipiH MOTIH JTMHTBUCTH-
Kachl TYPFBICBIHAH KAPACTHIPY TAPUXHU MOHI 30p MOTIHAEPAIH TUIIIK €pEeKIIeNiTiH aHbIKTay/la eNeyii ylieciH
KOCa/Ibl.

«OMipOasiHIaFbl JIU3AMH KOHE IIBIHABIK» 6MIpOasHIbIK )KaHPBIHBIH TYIHYCKA 3aMaHayd TaJaybIHbIH
aBTopbl Poit Ilackanb: «/linmap, ¢wmnocod ©On-Fasanupin emipOasHbl CHAKTH IiHM eMipOasHAap
«KOH(ECCUSITBIK MOHOJIOTTap/laH» 0OacKa eITeHe eMec JereH MiKipiH Ourmipeni. AJ wciaaMm KOoramIiapbl
o/1cOMETIHIH CUIIATTaMAChIHAH MAaHBI3/Ibl, OJIi TOJIBIK TaHBUIMaraH epekine TYbIHABI — 1520 KbLIbl
YHpaicrangarel MOFOJI MMIEPUACHIHBIH HETi3iH Kanmaymbsl 3axup an-Jlum Myxammen baOvipasiH
eMipOassHabIK ecteniriy, — aeiai [1: 37]. XKanracteipa kene, «badbipHama» Typaisl: «Erep on Eypomara
THecimi OoJica, emipOasiH TapHXbIHAa MaHBI3JBI OpbIHFA HMe Oonap eni», — jen TyciHaipai. byr baOwip
MoTiHIHAEe Oyiue AsryctuHHeH llemnmmam Mmen KapnaHo apkeUibl OTETIH eypomnaiblK eMipOasHIIbIK
JOCTYPAIH TYBIHABUIAPHIH CUIIATTaHTBIH KelOip Kacuertep Oap exkenin Oinnipeni [1: 38].

[Mackains, conpaii-ak okbipMangapra baOsIpIbIH eMipOasHABIK NIBIFApMaIapbl ©31H-631 TYCIHIIPY, onap
TyIFajiap MEH OKuFajapra HaKThl OOBEKTHBI aHAJM3 €MeC, ©3 OWBIH JKETKI3ill CcuUratray YIIiH
xacanraHpiFbH eckepreni [1: 39]. [lemek, 3eprreymi Poii [lackanbain ofibiHma, «baOsipHamaHb) ka3yaa
BalOrIp kell okuFazap MeH cunarrayjiapjaa, OKuFaiapabl OasHaayaa CyObeKTHUBTI KO3KapachlH KOCKaH.

BaObIpablH aKkbIHABIK KAaCHETI MeH a3y Inebepiiri O0ap Tysira OoOJFaHIBIKTaH, *a30a Mypa MOTIiHI
KapamaiblM ceijeMIep/AeH FaHa KypaliMaiabl, MO3THUKAIBIK YJriIep MEH KIIACCHKAJBIK Mapchl 9/1eOueTi
cintemenepiH, AsHeKkce3nepaAi, KypMaiac ceiyieMaepai, Tes ce3Aepli, AUajor YArUIepiH KaMThIll, MATIH
Ma3MYHBI JKaFbIHAaH Jia ayKbIMJIbl TaKbIPBIITAPMEH Tapamjanaibl. byn «baObipHaMaHbDy TUMIK TYpFBIIAH
3epTTEYAiH KYHIBUIBIFBIH KOPCETEI.

* Xar-xabapnapra apranran apTop. E-mail: aliya_daniyarova@mail.ru
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O.A. Nanusap, K.K. KerxanuH

Ooebuemmepee wony

babpip oxuramap emiciH Oenriiai Oip XpOHOJIOTHSUIBIK peTTimikmeH OasHmaimel. C. blckakyisr MeH
C. TakupoB oHriMeney MaTiHepiHe KaThICTHI: «HappaTonorusgarsl MOTIHAI €Ki TYpJIi )KOJIMEH KapacThIpyFa
Oonanel: — OastHIANATHIH OKHWFa (Ma3MYH) apKbUIbl; — xabapnay perinae (kepiHic)», — neini [2: 51]. «ba-
OblpHamana» OasHIANaTBIH OKWFa aBTOPABIH Xabapiay-oHriMeley peTiHIe cumarrtay MOTiHIMEH e3apa
OalinaHbICKa TYCei.

OpOip KepKeM MOTIHII OHBIH jKacajFaH JIJyipiHIH KepiHiCl eKeHIH eckepMmeyre Oonmaiinel. Motin
aKIaparThl caKTay >KoHe Oepy Tocimi, MOACHHETTIH eMip cypy dopmacsel, 6enriii 6ip HoyipAiH eHIMIi KoHE
KeKe TYJIFaHbIH eMipiH OeliHeney Tociii periHae opeker ereni. bipak aiita keteriH kaiit, «baObipHamay
KOIIIIJTIKKe apHaJFaH KOpKeM MHIbIFapMa eMec. byl kepkeM MIbiFapMa OKUTHIH OKbIPMaHIAapFa apHaJIMaraH,
0 Oacta Tek OweyIIiHiH yprakrapbiHa apHasiras [3: 153].

Ke3z kenreH MoTiH — KapbIM-KaTbIHACTBIH OipTyTac Oipiiri periHae CcyObeKT-aBTOPABIH >KaJIIbI
HUETiMeH (KOMMYHHUKATUBT] HUETIICH ), HAKTHI HACSIMEH OipiKTipUIreH 3J1eMEHTTEep )KUBIHTBIFBL.

TyTacTeIK meH OaiflackiM KaTeropysuiapbl MOTIHHIH Ma3MYH/BI KOHE KYPBUIBIMIBIK YHBIMIACYBIH
Kypaiapl. MoTiHHIH 0alacklM KaTerOpHsCHl coyieMaepiH Oip-0ipiMeH MarbIHAIBIK-TYJIFAIbIK >KaFbIHAH
Oalinanpica Kemim, OipTyTac MOTIHII YHBIMAACTBIpYFa KaTBICYbIH Oinaipeni. bynm kepceTkim emMipOasHIbIK
Tapuxu MoTiHAepre ne ToH. CeOebi aBTop OasHAAN OTHIPFAH OKUFAIAp apachlHIArkl OaiilaHBIC TYTac MOTIH
Ma3MyHbIH Oepyre sKkyMcaiaspl. baiaaceIMIbl Ti FRUTBIMBIHIA Koresus (yiat. cohaesus, cohesion — Gaiina-
HBICTBI, TIPKECTi) Jien aTaiapl. MoTiH Kore3usicel (0ainackiMbl) sxeHiHAe FanpiM W.P. ansnepun MeiHamai
abpIkTaMa Oepemni: «Koreznss — Oip MOTIHHIH KOHTEKCTIK-BAPHATHUBTI MYIIENEHYiHIH KeJleci MOTiHTe anMa-
CYbIH aHBIKTAWTHIH MOTIHHIH JKekeJereH OelikTepi apachlHAAFBl TPaMMATHKAIBIK, CEMaHTHKAIBIK,
JISKCUKAJIBIK Oaitansic hopmaced» [4: 125].

«baiinaceiM 9NeTTe OKBIPMaHFa MOTIHAIK Xabapiamanap apachlHAa OailaHbIC OpHATyFa MYMKIHIIK
OepeTiH MOTIHETI aliKbIH JIMHTBUCTHKAIBIK CUTHAIIAAP HEMECE 9/IiCTep PETiH/E aHbIKTAmaas [S: 1].

MoTiHHIH TYTachIMbl MEH OaiIaChIMBIHBIH apairi keHinae 3eprreynn S.J. Savignon: «MoTinHiH Gaii-
JmaceIMBl — OyJI MOTiHIeri OapiblK celieMIepIiH HeMece ce3AepHiH Oip TYNKi eH Herisri ceitiemre
KaTbIHACKI. BYKiN eseHre, »JeKTPOH/IBIK TOIITaFa FalaMIbIK MarblHa HEMeCe TaKbIPHIIT OPHATY HEMece pPo-
MaH OpHEKTIH Jie, THTePIPETAIMSHBIH J1a a)KbIpaMac 0eriri 00JbIT Ta0bUTaIb )KOHE MOTIH/II KYPaUTBIH KEeKe
celeMepii TYCIHIIpyre MyMKiHaIK Oepeni» [6: 9].

«MBOoTiHHIH KYpBUIBIMBI MEH OHBIH OaiinaceiMbl Oip-OipiMeH TBIFBI3 OalIaHBICTEI OOJIFaHBIMEH,
FaJIBIMJAp OJIap/BbIH TYKBIPBIMIaMaChIHAAFbI aiibIpMAIIBUTBIKTAP/IBI /1A aTar KepceTei. baiimacsivra KeeTiH
Ooscak, onebuerTepe eKi HeTi3ri acleKT TAJIKbUIAH/Ibl: OKBIpMaHFa OaFbITTaliFaH OalyiachiM JKOHE MOTIHTeE
Herizaenren Oaiinaceim» [7: 2]. «baObipHaMaHb» OyJI TYPFBIIAH €Ki acleKT OOMBIHIIA J1a KapacThIpyFra 00-
Jabl.

MorTiHai TeMma-peMalblK KaThlHAcTa Tajjan OaiachIMbl JKOHE TYTachIMIBI MOTIHIEpP TYPFBICHIHAH
KapacTeIpraH fanmeiMaap Obiiail jgeimi: «CoHFBI 3epTTeyjiep CeilieMHIH OachlHIa KaMTBUIFaH OapIibiK
aKrapar MiHAETTI TypJie TaKbIPHINTHIK €MeC eKEHIH XKoHe COWJeMJIEeri COJ JKaKTarbl aKmapaTThIK OipIiKTi
TaKBIPBINTHIK JEN CAaHANUTBIH CHHTaKCHUCTIK TYPFBIIAaH MOTIHHIH TeMachl MEH PEMachlH aHBIKTAy /a1 0oiIMa-
yBI MYMKIH eKeHiH aanenneai» [8: 892]. SrHu Oyl TYKBIPBIMHBIH aBTOpJIAphl sourcetext (TYIMHYCKa MOTiHi)
and target text (MaKcaTThl MOTiH) TEPMHUHJEPIH KeTipe, 0acTanKbl MOTIHI'€ POMaHIBIK HYCKAIaFbl MOTIH MEH
aFbUIIIBIH  TUTIHE ayJapbUIFaH MAaKCaTThl MOTIH IIIIHAErT TeMa-peMallblK KAaThIHACTBI CAJBICTHIPHII,
e3relIeKTePiH chI30a apKbLIbl Kepceremi (1-cyper):

Clubul Investitorilor (Source text, Romanian) The Investors™ Club (Targer text, English)

La finele anului trecut, la initiativa conducerii Comisiel The Investors Club was founded at the end of last year, at the
Economice a Senatului--respectiv a pregedintelui Dan Mircea nitiative of Dan Mircea Popescu and lon Zara, president and
Papescu gi a secretarului general lon Zara, s-a infiintat Clubul — general secretary respectively of the Senate Economic
investitorilor. Asociafie nonguvernamentald, cu personalitate Commussion. 4 non-governmental, non-Party political
juridica g apoliticd, elubul se bucurd de toate drepturile association, the club enjoys all the rights accorded by the law
conferite de lege pentru promovarea unu chmat favorabil for the promotion of a climate favorable to business people and
afacerilor si investitiilor in Roménia. investors in Romania.

TI » R2 Tl > R2

T2 4’ R2 7 —s R2

Figure 4. Contrastive Thematic analysis and representation ofa source- and target-text at sentence level

1-cypet. TakpIpBINITHIK TANAAY KOHE COMIIEM EHTeHiHIe OacTaIKpl )KOHEe MaKCaTThl MOTIHEP/Ii CATBICTRIPY YATiCI

[8: 892].
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Bepinren cyper OoiibiHIIa OainaceMIbI OipiHII HYCKaJa MOTIH imiHeri TeMa-1 pema-2-MeH KoHe Te-
Ma-2 peMa-2-MeH OailIaHBICHIN, SFHHM 3WUr3ar (POpMachlHIa TeMa-pEeMaIbIK KAaThIHAC HETI3IHIAC KyphLIca,
eKIHIII ayJiapMa MOTiHIe TeMa-1-neH pema-2-re, TeMa-1-7eH Tema-2-re, TeMa-2-1eH pema-2-re Kapai Oaiia-
CBIM/TBI OOJIBITT TYP.

BaitrackM exi )aKThl CUTIaTKa We: Ma3MYHIIBIK *KaFbl MEH TYPIATTHIK TULMIK Kypanaapbl. Coir cebenTeH
KOTe3USHBl YHBIMIACTHIPATBIH KYpaIIapasl KapacTeIpyda KemIeHal TaciaaeMe KakeT. by Timmik TypraTsl
MEH KOMMYHHMKATHBTI-IParMaTHKAIIBIK TYPFBIIAH KOTE3USHBIH MOTIHTY3IMIIK (DYHKIMACHIH TalayFra
KeMeKTece/i. bailaceIMIpl JKy3ere achlpyra IrpaMMAaTHKAIIBIK, JICKCHKAIIBIK, CTHJIMCTUKAIBIK T.0. amaaap
KaTeIcanel. bysr aman-tocimaep opsic skoHe mmeT Tin Oiumimingeri W.P. Iampnepun, C.U. I'mamu, Rizulmi,
O.1. Mockanbckas, E.A. PedepoBckast, M.U. OTkynmuKkoBa, B.A. IIlaiimues, A.A. Meruiep,
ML.II. Kotroposa, W.I1. beneukasi, H.M. I'onuapoBa, M.fl. [IpiMapckuii ChIHIIBI FATBIMIAP/IBIH SHOCKTEPiHIe
KapacTeippuirad. CoHpaii-ak, 0acka Ja FBUIBIMH OarbITTap OOWBIHINA IMIETENIK FaBIMIAPIBIH 3ePTTEY
MakajajgapblH Ja aranm OTKeH >keH. JIMCKypcThIK MOTiH Oaitmaceimbl: H.T. Hameed, Moongee Jeon
MakananapbiHaa kepinic tamca, Emi Emilia, Nurfitri Habibi, Lungguh Ariang Bangga, Rurik Tywoniw,
Scott Crossley cblHABI 3epTTeymIiIEpIiH FHUIBIMU MakajalapblHIa 9ICTEMEIIK, OKBITY TYPFBICHIHAH CO3
eTimeni.

3epmmey mamepuandapvl men 20icmepi

3epTTey MaKajachlH jka3y OapbIChIHAA CaJBICTRIPMAIIBl TANAY KYPTi3y, KyHeney, mKipiaepai KOpHITY,
MOTIHAIK Taljay SIicTepi MeH ayJaapMa Toculiaepi KonnaHeuabl. CanpICTRIpMabl TANIAY 9ICi MEH ayJaapMa
tocim baOwelp moyipiHmeri TiM MeH Kasipri Ka3ak Tili apachIHAAFbl YKCACTBIKTHI CANBICTBHIPMAlbl TYPHAE
aHBIKTAy VIOiH, al JepeKHAMaJlbIK MOJNIMET JKWHAKTayna, ojcOMeTTepre IOy KacaraHia >Kyieney,
MiKipaepAl KOPHITY 9icTepi maiaanaHeiabl. MoTiHIIK Tanaay Tapuxy CHHTAKCHC ITIEH MOTiH JIMHTBHCTHKA-
cel asceiHna «baObIpHaMay» jka30ackl MOTiHI MEH Ka3ak TUTIHAETI MOTiH OaiaChIMBIHBIH EpeKIIeNiriH
aHBIKTayFa >KOHE MOTIH OaiijlachiM KaTETOPHSACHIH JKY3€re achIpaThlH KypangapAbl alKbpIHAANl KepceTyre
MYMKIHIIK Oepai. MoTiH Yy3iHIiIepi MeH jJKEeKeJereH coisieMIep TalJaHaThbiH OailachIM KaTeropusChiHA
KaTBICTBI Kypajjaap OOWBIHINA KUHAKTAIIBI.

FrutbiMu-3epTTey MaTepuangapsl YIIiH HETi3Tl JepeKKo3iep PeTiHAe dJIEMIIK TYPKUTIK TPAaHCKPHUIILIN -
Chl MEH Tapchl TUTIHAETI aygapMmachiMeH YChIHBUTFaH Y.M. TakcToHHBIH [apBap] yHHUBEpCUTETI HeTi3iHJe
JKapbIK KepreH marartail Timiameri «badsipHamMay HycKackl MeH Kasak TiniHae b. KoxabekynpiabiH «badbIp-
Hama. 3axup aa-auH Myxammen baOwip» onebu aymapmachin naiaanaHbIK.

Tangvinaynap men Hamudicenep

Mortin OaitnacbIMBIH iCKe achIpaThlH OpTYpJi Kypanmap Oap. CoOHBIH HETi3rijiepi: CeMaHTHKAIbIK,
JIEKCUKAJIBIK, TPAMMATHKAJIBIK, CTHJIMCTUKAJIBIK, THTOHALMSIIBIK, TPaUKAIBIK.

Cemanmuxanvlx OQUIAHBICLIMHLIY €H YIKCH J9pekeci peTiHAe OasHIAybIll, TOJBIKTAYBIII >KOHE
MBICBIKTAYBINI KBI3MET aTkapajpl. EH Kinn gopexeci — Oactayblil. baliaHbICTBIPYIIBI 2IEMEHTTED JAOUEKTI
TYPZI€ OpPHAIACTHIPbUIFaH €Ki COMIEMHIH KYPbUIBIMIBIK-CEMAaHTHUKAJIBIK OalIaHBICBIH KaMTamMackl3 ereni [9:
640]. Ocsl TyKbIpEIMFa colikec«babbipHamay jxa30acblHaH MbIHAJall MOTIH Y31HIICIH KenTipyre Oonaibl:

Olgiin Afganlarning basidin kala-manara qoparildi. Dost Piyada Kotvalning, kim ati mazkur bolup edi,
avaqiga oq tegdi. Kabulga kelganda oldi [10: 429]. Ka3.: Kplppurran ayraHIbIKTap/bIH 0ac CyieriHeH
MyHapa Typrei3abiK. Kaman Oacteirsl xasty ockep JlycToiH asfbiHa cagak Tuai. KaOynra kenrenne emnni [11:
237]. byn ceitnemaepae 6acraysiii (613, 01 — Jlyc) skachIpbliH OepiireH, coiiemaepae 0acTbl MyIIe peTiHIe
OastHIAYbINI, TBICHIKTAYBIII, aHBIKTAYBIII TIEH TOJBIKTAYBII MYIIEIep KYPBUIBIMIBIK-CEMaHTHKAJIBIK Oalia-
HBIC OPHATBII TYP.

MOTiH JIMHTBHCTHKACH OOWBIHINA CeMAHMUKATLIK KYpardap MITIHIETI YFeIMIAp, (QakTiiep eHeTiH
CEMaHTHKAJIBIK KaThIHacCTapMeH pecimzenemi. «baObipHamMa» MoTiHI OObIHINA capalalThiH 00JICaK, aBTOP
031 Oosiran baObip Uemunan (MTanbsHIBIK MYCIHIII, KayBIHI'€P) CHUSAKTBI, )KaPKbIH KOHE CEHIMII AapajbIKThI
xeTkizeni. O ©3iHiH JKeKe MCUXOJOTHACHIHBIH KO3FayIlbl KYIIiIMEH MIBIHBIMEH KaJIbIITACKAH e3relle TYJIFa
peTiHAe 631HIH TyTac MOPTPETiH ychiHaabl. O ©3iHIH O0asHIay OapbIChIHIAa MYHBI IIBIHBIMEH 1CTEYre HUETTI
0oJca ga, 6onMaca J1a, peTPOCIIEKTHBTI CEHIMIUIIK TIeH OeNTici3 coT apachIHAAaFbl KOPKEMIIIK Tere-TeHIIKTI
ycranaapl. OraH Koca TYIFalap/bl, )Kep-Cyabl, TaFaM MEH TYPMBIC-TipIIiTIKTI IIBIHANBI TYPFBIJAH CHUIAT-
Talpl, SFHU OOJIFaH OKMFaMEH OailaHBICTBI erKei-Terokein Tycinaipiieni. Conmai-ax Oip epexieniri —
YPBICTApABIH KOJIOACIIBICH PETiHAC KaHIBI MalKacTap Aa eIl e3repicci3 MeTalbai TYPAE CYpeTTeNei, Col
Joyip/eri epekiienikke cail OasHnmananel. MoceneH: Bir zamanda yiiz-yiiz ellig Afganmi capqulap alip
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ba ‘zisim tirig, aksarning basum keltiivdildr. Afganlar urusmaqgdin ‘ajiz bolsalar, ganimlarining alida ot
tislap keliir emis, ya'ni «Men sening uyungdur meny degan emis. Bu rasmni anda kordiik. ‘Ajiz bolgan
Afganlar ot tislap keldildr. Tirig keltiirganldrni ham boyunlarint urdurup tiSkdn yurtta kala-manara
gopartld: [10:305].

Kasz.: bi3 kac kakkaHma xy3 0e, *Ky3 eIy Me aZaMIbl KeCKilem, KOoiFa TYCIPAiK; COJapIblH KelOipin
Tipiaei ®KeTKi3/i, ayl KeOiHiH OachIH KeCil abl Kenai. AyFaHABIKTap MIaiikaca aJMaiThIH JKaFaiia ay3pHa
T KBICTHIPKIIN, SFHU «MEH — CeHiH eri3iHMiH» JeTeHIeH, KYIIIBUILIK eTill KaybiHa 0ac ueni. by omerti
013 con xxepae OarkaabiK. KapchulbiK eTep TopMeHi KaiMaraH ayFaHIBIKTap TICIMEH MO TiCTEN KEJill KOJiFa
TycTi. MeH Tipifelt aiplll KenreHaepaiH ne OachlH aiyra OYHBIpABIM; ONapAblH Oac CyHeriHeH KymoOes
ketepmik [11: 172].

Byn skepae corbic Ke3iHie OonFaH OKura OasHOaNajbl, aTan aWTKaHAa >KCHUITCHACPAiH, Oepiiim
KeNreHIep i KaHJai KarjaiFa YIIbIparaHbl alTbUIaJbI, aBTOP TapanblHAaH, SFHU BaObIpIbIH 63 aThIHAH
KaHJal OyipbIK Oepin, He icTereHaepi OepiireH MBICATABIH COHFBI CoOiIeMepiHeH KopiHin Typ. by Typans
3eprreyurisiep Obutail aeai: «OasHOaymbl (COHBIMEH Oipre IIbIFapMaHbIH KeHinKepi) THIHAAYIIBICBIMEH
celiecin, OonFaH OKWFa Typajibl aliTyFa JaliblH, MyHJa 013 ajpecaHT meH aapecar (OKbIpMaH) apachlHIa
KaJIBINITACKAaH KOMMYHHUKATHBT] OalIaHBICTHIH XKalFacyblH OalKaiiMbI3» [12: 25].

I'pamMMaTHKAIBIK XKOHE JIEKCUKAIBIK OaiilachlM apachIHAAFBI IIeKapaja XKajlbl MaKcaTTaFbl 3aT eciMaep
KJIACBIHBIH OalaHbICTRIPYIILI PyHKIMsACH Oap [13: 6]. By sxepae mekapa TepMUHI KaJIlbl MAKCATTaFbl 3aT
€CIMHIH ©31 JIEKCHKAJBIK JJIEMEHT (AIllbIK >KUBIHHBIH MYIIECi) MEH TpaMMAaTHKAaJbIK JIIeMEHT (KaOBbIK
JKYHWEHIH MYIIeci) apachIHIaFbI MeKapalbIK CHTIATTa OOJIFaH COH KOJIaHBLIA B

Jexcuxanvix batinaceim xKypardapwl. JIeKCUKaNbIK OaitiackiM — Oyi1 ce3 ¢opMachiHIa HEMece Ce3
TipKeciH/e )Ky3ere achIpblUIaThIH 0ip-OipiMeH OaitnanbicaThiH Oip anmemedT [ 14: 30].

Jlexcukanblk Kaitanay: Yana Mir Muhammad Yisuf edi. Sayxu'l-Islamning sagirdi edi. Ba'zi majlisda
Sayxu'l-Islam Qadi Ixtiyar yogqanm olturur edi, ba'zi majlisda bu [10: 373]. Bepinren Mbicanaa, yi ceitiem
KaTapblHaH -edi KOMEKIII eTiCcTiri OipHeIe peT yII peT Kairananbin Typ (1-kecte).

l-kecTe

JlekcHKaJBIK 0aiiIachbIMIBI MITIH

1) PanjSamba ayning 18di Bajawr Jandol arasidaq: tagni
avladuk. 2) Bu tagning bugumarali gapgara ranglig
boladur, quyrugi yana bir 6zgdca ranglig. 3) Galiba
mundin qoyi Hindistan bugu-marali tamam qapqara bolur.
4) O$bu kiin yana bir sarig qus tisti. 5) Ol dag: qara edi.
Kozldri ham qara edi. 6) OSbu kiin Biirkiit bir keyik aldi
[10:465].

1) Beiicen6i aiipiabie 18-i kyHi 6i3 Bamkayp mMen canman
apachlHIAFbl Tay/aa aH aynaasik. 2) byn taymel ayamgarst
OyFpUIap Kapa TYCTi, OJapAblH KYHPBIKTapel 0acka TYCTI.
3) Temenri arpiChiHIa YHAICTAHHBIH OYFbUIAPBI MEH
Gexenjepi operte Kapa tycTi 6onaasl. 4) Con kyHi Capsr
KYC KOJifa TYCTi, oy Ja kapa eni. 5) TinTi oHbIH Ke3aepi
kapa Tycti. 6) Con kyHi BypKiT OYFbIHBI YCTaIBI.

Byn sxepme MoTiH immiHzeri OadimachklM aliFalliKbl CeMeMJieri kehOip ce3mep, ©31HEH KeHiHTrl Kejieci

ceiiemMiep/ie COJ CO3/i alMacThIPaThIH 0acka ce3 TaOblHA EHETIiH CO30€H HeMece COJI CO3Ji KOCHIMIIA
aHBIKTAIl TYpPaTbIH CO3/IepMEH OepiJiin JKy3ere achlpblnasl. beticen6i Kyni Hemece Oeticenbiniy 18-i — «ocul
KyHOe» NIETeHre anmacaipl, may — «Ooyn may» nen anbsikTan Typ. CoHmaii-ak, capul Kycmsl — Keneci
COMIEMJIC «O0/1» JICTI KaJIFacThIPabl.

bip maxvipeinmulx monmuly ce30epi: Bbyn ceiijeMae cHUNaTKa, TYCKe OalIaHBICTBI CBIH E€CIMHIH
celiyiemMJIepi TOMIIANIAHFaH: TaH — Kan-Kapa pex, o32eute pey, Capbl KYC — Kapa, Ke30epi oe Kapad.

Ipammamukanvlx batinaceim Kypanoapul. ETICTIKTIH Typ-miaK (opMaiapeiHbiH Oipi3aimiri. JKamsl
«babbkIpHamay xa30a MypachIH/Ia €TICTIKTIH OCHI IAaFbl MEH OTKEH IIaK opMalapbl, CHPEK Typie Kellep IIaK
KOJJIaHBUIA/IBI, OCHI INAK KON JKaFdaija TeJ Ce3NepliH IImHae KenTipiireH O0oJca, OTKeH IaK
«babsIpHaMaHbIH» OapIbIK coimemaepin kaMmtuasl. 3eprreyii Claus Schonig «Past tenses» in Babur-name
aTThl FEUIBIMKM MakKajachinaa «baObipHamManarsDy 6TKEH MaKThIH 4 popMackiH KepceTei:

1. (e)mi/T/Ti

2. FaH/FaH yp

3. (e)mim

4. -n typ/eni [15: 62]. Anaiina KOHTEKCT OOMBIHIIA coleMIepal KapalThIH Ooscak, oHaa baoOsip xasz-
OaymapbIH/Ia Ka3ipri Kajay paulbIHBIH -2qil, -2ell, -Katll, -Kell KYPHAKTAPbIHBIH OTKCH IIIaK MaFbIHACHIHIA J1a
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KE3/IeCeTiH Kepiepi Oap, aTam ailTKaH[a Ka3ipri Ka3ak TUTIHJIETI eCIMIICHIH FaH/TeH/KaH/KeH JKYpHaKTaphl
MarbIHACHIH/IA:

Qorgandin darya bir oq atimi bolgay [10: 7]. Ka3: (Ceiixyn e3eHi) Kamanman 0ip (0OK) aTbiM jKepie
oonran. Alamda mundaq yaramas vad ‘lig taglar kam bolgay [10: 293]. Kas.: Oneme MyHai *apamac Tay-
nap a3 OoJFaH.

Hewmex, «babpipHaMay MOTiHIHAE KOJTAHBUIATBIH OTKEH IIAKTHIH S5-I (popmacklH Kocyra Oomanbl:
5. gay/gey — ran/reH eni MarblHachiHIA. SIFHM Tanjay OapbIChIHIA KOHTEKCTIK CHIIATKA, >KYPHAKTHIH
celiyiemMJieTi MaFbIHAChIHA Ha3ap ayJlapFaH KeH. AJl Kaiay MaHIHOe, ayblChAibl Kellep wax mypinoe MOTiHACT1
Cypaymbl ceitnmemaepAeH OalikaMmebi3: ...kim Xwaja Mawlana Qadi bolgay, bu naw xatlar kelip mundaq
ihtimamlar bild tildgdyldr, ne kongiil bild kisiturgay? [10: 109]. Kaz.: Maymana-u Kasunen xorapbina
alTBUTFAHIAN 3apibl Ja, JKAIBIHBIIITE COJIEM XaTTap KeJil, cali-CYHWerimMi ChIPKbIpaTThl. MyHIalaa agam
Kanaiwwvlioan mypaowi? [11: 76].

Keneci Temenneri MpIcanma, emicmixmiy dicedesl OmKeH wazvlHbly 1-ocax opmacvlnoa KaTapblHAH
OipHemie ceiiyieM Oepinieni. By — mIarbIH OKUFaHBIH OasHIATy MOTiHI. SIFHM aBTOp OKWFaHBI OasHaay Oa-
PBICBIH]IA J)KEKE 63 aThIHAH SHTIMENICY Il KOJIIaHa bl (2-KecTe):

2-KecTe

I'pammaTuKaNbIK 0alijIacbIMABI MITIH

Dastéirxwdn iistida iki-ii¢ nawbat kongliim barham
urup qusa yazdmm. AXxir kordiim kim bolmas.
Qoptum. Abxanaga bargunda yolda yana bir nawbat
qusa yazdim. Abxana*ga barp galin qustum. Hargiz
asdin song qusmas edim, balki ickdndd qusmas edim
[10:657].

Tazvr Oa ocypecim  atinwiOvl, Oacmapkau 6acvlHOa
OMBIPRAHBIMOA ~ OCLLIATIMA  eKi-yul  pem  aiiHblObl,
Kycoin Jcibepe cakmaovim. AKbipbl dcagdaivim 6oamail
bapa sicamkan coy opHbIMHAH MYpowim. Kanascatiea
JIcemKeHiMuie magvl 0a Kyculn jcibepe sicaz0aovbim, o
arcepoe kammul noKcoiobiv [11:352].

Ulvinaynap men mooans co3dep. «babbipHaMay MOTIHIHJE «Magvly WBUIAYH «yanay TYpiHae OepilreH:
Yana Furmul Tumlini diir. Muhaqqar yeri diir. Almast yaman bolmas. Multan va Hindiistanga eltdrldr [10:
289]. Kas.: KaOymnapia tarsl 6ip TyMansl — Papmyit. Byt oHIlaMa yiikeH jxep emec. AjiMa KaKChl IIbIFaIbl,
MyHbI MyJTaH MeH Y HJICTaHFa IIBIFapBIT CaTa/Ibl.

JKaHe KanFaylbIK IbLIAYEl VA TYPIHAE KOl jKaFaaiiapia kail celieM immHeri 6ipbIHFail Mymenepai
OaliIaHBICTBIPY YLIIH KOJMaHbUIFaH: Yana bir Nijraw vaLamganat va Bajawr va Swad taglari qalin nazu va
Jjalgoza balut va zaytun va xunjakligtaglar dur [10: 291]. Kas.: Hwkpay. Jlamranar, baxaysip, CaBar Taya-
pBIHAA WIBIpIIA Kaparai, MUAHH, CMEH, 30HTYH JXKOHE caFbl3 Kaparaili kem ecemi [11: 166]. «Kone»
JKaJFayJbIFbIHBIH U TYpiHeri e Ganamacsel 6ap: Saxi U mardana kisi edi [10: 45].

Mortinne «hamy mbUIAYbl «KEHAE» JereH MarblHACBIHIA KyMcananbl: Fargana vilayati edi va Xujand
va Ura Tepd, kim agl-i att UsraSana dur, Usriis ham derldr [10:17]. Ka3.: ®eprana yomasaTsl ei KoHE
¥parene, X0KEHT Kalbl, ¥paTeneHiH aJFalibl aTbl — Y CpyIIHa, Kelde Y cpym aen Te ataias [11: 28].

«Jla» xanraynsIK meLIaysl (3-kecte):

3-kKecTe

«ham»mibLIaybl apKbUIBI 0aHIaHBICKA TYCKEH MITIH

Tengri rést keltiiriip bu Afganlar ayrisip kelip osol parca
tagqa ciqtilar. Bir para yigitlarni yibdrildi kim fi'l-hal iki
tagning arasidaqi gardanani algaylar. Ozgd Cerig eligd ta
\farman boldy kim ol yiizdin bu yiizdin tuslug tusidin
yiirtigdn bild (...] urusa ham almadilar [10:305].

Kyoaii orcapvinkan, ayeandvikmap con cinemee sicemmi oe
mayea kemepindi. Mewn con comme exi mayowviy
apacweinoavl MOUHAKKA DeKininoep oen Jicacak,
orconenmmim. O3ze dcayvineepaepim ay2anoblkmapobl
arcan-gicagvlnan Kopuiayza oyipwix anrovt. Capbazoapvim ap
JHcax, bep HcaviHam uivlea KeeeHoe, ay2aHobikmap
kapcewiiaca da aivail kanow [11: 172].

ham/ham. Byn xepaeri hoM mibiiay co3iHiH MarbIHACKI ©3iHIH 0aCTaIKbl JCaHe, maabl, COHOAU-AK, IPI,
Ketl0e MarbIHAJIAPbIHAH 0OJICK COUIEMIe bIHFAMIACTRIK «/1a» YKAIFAYJIbIK MIBLTAYBIHBIHBIH MaFbIHACKIH YCTEI
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Typ. Jlemek, OaitnachiM Kypajibl PEeTiHJIE TAJIAHBIN OTHIPFAH IIBUIAYJIAPIbI JKEKEe-)KEKE eMeC, KOHTEKCTiK
MarbIHACBIMEH, COMIIEMIEp apachIHIaFbl aTKAPaThIH KbI3METIMEH KapacThIPFaH *KOH.

Vali — kasipri ka3ak TimiHIeri «0ipak» KapChUIbIKThI mibutaysl. Ol bu taglarning ot dek emds tiir.
Qalin bolur va buland bolur, vali befayida ot tur [10: 291]. Ka3.: MyHbIH 11601 e3re Tayaap/arbiaai emec,
KaJIBIH JKOHE OITiK IMIBIFaIbI, opi OHiK, 6ipak KOW MeH KbLIKBI JKalbIIBIMBIHA XKapaMmchi3 [11: 166].

Keneci mpicanma vali, sran «Oipak» KapChUTBIKTHI MOHIII JKaJIFAyNBIK MIBUIAYBl callajgac Kypmalac
COMIEMHIH KYpaMbIHAAa KAPCHUIBIKTHI KAIFAYJIBIK INbLIAY KBI3METIH aTKAphIN, AalbIHFBl CeIeMaeri
aKmapaTKa Kapchl MOH/II OUTAIPETiH eKiHII cofiemMae KomaaHbpuiaanl (4-kecte):

4-xecTe

«vali» mpuIaybl apKbLIbI 6aliIaHBICKA TYCKEH MITIH

Otlagi aksar jolgdldridd bolur. Ol taglar dek tagi va|XKauvinvimoap ken owcazoatioa aneaprapoa ophanackawn. On
\pustasi yakdast ot bolmas. Andaq qalin y1gaci va arcasi\maynap ~ men  mebenepoezi  wenmep  Coamycmik
ham yoqtur, vali otr atqa va qoyga sazvar dur [10: 291]. |maynapoazeidaii emec. Mynoa Kanwiy asawmap men apuia oa
J4COK, BIpaK oHOA2bl WONMEDP JHCLLIKbIIAP MeH KOULapea nati-
oanvl.

Mogans cesnep. Necd jihatdin mumkin emas edi kim alarga berilgay [16: 107]. Kas.: Bipueme cebern-
Tepre OalIaHBICTHI OIapFa Oepinyi MYMKIH eMec eli.

Agar yiiz miy bahar olsa acilmagi né imkandur? [10: 425]. XXy3 MbIH gepekke3 60sca 1a, OHBIH AIIbLTY
BIKTUMANIBIFBI Kangan? [11: 88].

Xan bile tamam yakro bolmagq kérek édi [16:107]. Ka3.: Xanra TosnbIKTail agan 6oy kepek emi [11: 90].
ByJ1 MbIcanarbl MOJAIb CO3EP: MYMKIH, MYMKIiH/IIK, BIKTHMAJ MarbIHACBIHIAFBI «iMKany xoHe Kepex.

Kenicmix, mexen dicone yaxwim, Me32il MAbIHACLIHOARbL CO30ep MeH ycmeyiep.

5-xecrTe
Me3srijJ MeH MeKeH MIHIiHAe 0aMJIAHBICKAH MITIH
Yazlar Kabul quslag: gal:n dur. Aksar qusining Koxmemoe Kabynoa xyc aynaiimein dcep xen 601aobi.
guzari Baran yaqgas: dur, ne ziciin kim sarqi taglar Katimgan xyc robinece Bapan e3en dcazaculnoa
dur, garb taraf: ham taglar dur[10:293]. yuaonl, cebebi wbleblcblHOa Od, bamublcblnoa d0a may
wwigdapul myp [11:167].
Bipinmii ceiiseMae Me3ria MarslHACBI — kokmemOe (yazlar) cesiHeH KepiHce, eKiHIINI ceeme

KEHICTIK TTeH MEeKEeH MOHIH OiIIipim, MBICKHIKTAYHII MYIe «Bapan o3en scazacvinoa» comsin Typ (5-kecte).

Kabul algand:n bir neca kin song Mugim Qandahar sariga ruxsat tiladi [10: 299]. Kas.: KaOymmusr
anFaH cOH OipHemie KyHHeH keiiin MykbiM Kannarapra keryre pykcat cypazbel [11: 169]. Byn mbicanma
MBICBIKTAYBIN MyIle 0oJbIn TypraH «KaOyinel anFaH coH OipHelle KYHHEH KeWiH» TipKeci KalllaH JiereH
Cypakka jkayar Oepin Me3ril MoHiHIe XKyMcajFaH. AJl MEKeH MoHi Oapbic cenTiriMen OepinreH «MyKbIM
Kannarapra» TipkeciHeH KepiHei.

Fanbimpap oHriMesey MoTiHIHAEr OalgachiM MEH KYPBUIBIMIBIK CHIIAThl JKOHIHAE ObUTal Jeii:
«OHriMeney MoTiHI Kelleci Oenrijep apKbUIbl yHbIMIacalbl. — MOTiHJAEI1 opekeT OachblHAH asFblHA JCHIH
Oip-OipiHeH TybIN, aybICHINl OTHIpanbl, — askTanraH Gopmana Herizinen Kim? (ne?), Kaiina? Kaman? He
0011617 JIETEH CypaKTapra skayan Oepeji; — oHriMelieyre Heri3 0osran Oeinrini Oip skarnai eceOiHeH OKUFa
Kypbutaasr [17: 25]. Ocsr 6enrinep GotisiHina baObIpabH OKUFanapsl 1a 6aitnaneicka Tycei. OHBI TOMEHIIETI
MEBICaIIapan OaiKail amampl3.

«baObIpHamMay xa30a Mypachl OChI COMIIEMMEH OacTaiabl:

Ramaddn ayi tarix-i sekiz yiiz toqsan toquzda Fargana vildyanda on iKi yasta pdadisiah boldum [10: 3].
Kaz.: Ceeiz oicys moxcanviHubl dcolndvly pamaszan aibiH0a OH el dlcacka Kapazan wazvimoa Depeana
yanasmuvlHbly Ouneywici 6010vim. By j)xeplie MEKeH jKoHE YaKbIT aBTOP/IBIH JKbLI, alf ®oHE jKac, COHJIal-akK,
Kajla aThlH KOPCETYMEH aHBIKTAJIAJIbI.

Bir necd kiindin song Xwaja Yahya ham Buxdraga bardi. Baysungur Mirza Cerig tartip Buxatfa)ga
Sultan-'Ali Mirzaming tistigd bardi. Buxdraga yavuq yetkldn bild Sultdn-'Ali Mirzi va Tarxan beglari yasap
cigtilar [10: 75]. Kas.: Bipuewe xynnen coy Koowca Hxua oa Byxapasa kemmi. Baiicynkap muip3a ackepoi
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Byxapasa Cynman Onu mwipsaza xapcel backapowl. On Byxapaza scaxvinoazan xe3oe Cynman Oy muip3a
MeH mapxan Oekmepi acKep KYpoin, CblpmKa uiblkmel. bepiiren ceiiemuepie MeKeH, OarbiT, SFHU KiMre
Kapaii OarbITTaFaH IBIFbI, YAKBIT IEH ME3T1T KAMTBUIFaH.

Cmunucmukanvix oauiaceim Kyparoapsl. «babbipHamay» ka30a MypacbiHaa aBTOp baObIpabIH e3iHeH
PUTOPHKANBIK CYpPaKTaphl, TOJ ce3/epi, MOA3UACHI Oap Typii THNTEri MoTiHAep (CHUMArTay, SHTIMeIey,
naieiMaay) kesaeceni. Ocel TyprbIIaH anranna «baOsipHaManareDy aBTOp CO31 MEH OJlaH KEHiHTI eJIeH JKOJI-
Japbl, MOTiHHIH CTHJIMCTHKAJBIK OallachIMBIH JKy3ere acblpaibl. baOblp e3 ecremikTepiHie Kapace3OeH
Oipre eseH KOJIAapbIH KOJIAaHFaHbl 91e0u 3epTTeynepleH ManiM. by enenaep con adyipaiH oaeOueTineH,
aBTOp OLJIETIH aKbIHAAPABIH IIBIFAPMAIIBUIGIFAH AJBIHBIN Y31HAI KeATipiiei. OHTIMENICHIT OTBIPFaH OKHFa,
JKarmaiira, ajaMra KaThICTBI TYCIHIIpME ceiyemiepicH KeliH baOblp MoOTIH apachlHOarbl OaiIachIMIEI,
JIOTHKAJIBIK YHIIECIMII cakTam eJieH >KojmapAsl Aa Kipictipin eteai. Tapuxu mepekrepre cyiieHcek, baOsip
ocKepH KoJyOaciibl, oMipini OOyMeH KaTap o/eOHeT IEeH oHepre e KaThICHl 0ap Tysira OONFaHIBIKTaH
IIBIFapMaIapbiHIa pruMa-MECHEBU OJICHIEPI, Fa3a KoHe 0acKa MOATHUKAIBIK (opMaap KaMThIIaabl. MbI-
Callbl:

1487-98 xbuirel okuranap. Ulugbeg Mirzdning fawtining tarixi fawri viqi boluptur. Nazm:

Ulugbeg bahr-i ‘ulam u xirad / ki dunyd u dinrd azu bad pust,

Zi 'Abbas Sahd-i Sahddat casid / Sud-as harf-i tirix Abbas kust.

Agarci Ozi ham bes-alt1 ay be$ saltanat qilmadi, bu bayt mashiir dur kim (bayt):

Pidarkus pddisahird nasayad / agar Sayad bajuz §is mah napdyad [10: 103]. Ka3.: ¥ueikOek Ka3a
TamKaH JKBUTBI Oip Tapuxu jka30a1a MbIHAHAH JeT, TYPHIC KOPCETITeH:

¥uvikbex axwin-otiviy men eoi,

Foinvimza ap aiimgansl Heze eoi.

Tapuxu 6ackecep den amandvipuin,

Onmipeen onvt Abbac Oecizedi. bipak OHBIH €31 ne O0mi an-Jlatud Oec-anThl alijaH apThIK OMWIIK
Xyprizoeni. MeiHaHaail eseH xoibl 0ap: Okecin eamipeen u namuwa 6oamac, bBonca 0a anmel atiea monap-
monmac [11: 73]. ABTop FazanmmapiplH aliblHIA JKOHE COHBIHAA TYCiHAIpMe Oepeni. SIFHM OKBIpMaHBIHA
TYCIiHIKTI O0JTy YIIIiH apHaibI Kipicrieci MeH TYHiHi OoJa bl

Humonayusnvix, 6atinaceim. «baObipHaMay MOTIHIHAET] HHTOHAIIMS TOJI CO3ACPAIH KOMETIMEH KoHE a0-
3a11 apKbUIBI OEpLIreH JKaHa oitap, aBTOPIBIK KiJlipicTep cumaThiHAa Oepinei.

1505-1506 xbutFer oOKuFanap (6-kecte).

6-xecTe

ToJ1 c03 KaTBLICKAH HHTOHAIMAJIBIK 0aiiJ1achLIMIBI MITIH

Bir-iki oq otiip otiip tisti. Ahmad Yusuf Beg idtirablar|Bip-exi ox ywwin-yuwoin mycmi. Axmed HOcygh 6bex
qilip har zaman aytadur kim «Yalangac¢ mundaq kirip|yativimoan: «Ciz myndem awwlk JiCypin 6apa Hcamulpcois.
barasiz? Iki-ii¢ ogni kérdiim kim basingizdin ottiy. Men|Men ci30iy 6aceiypizoan exi-yut Jcebeniy YuKausin Kopoimy.
dedim kim «Siz marddna bolung! Mening basimdin|Men ozan: «bamein 601! Mynoaii dcebenepdiy manativl
mundagqlar xayli otiiptiiry [10: 333]. bacvIMHaH YUWKany, — 0eoiM.

Byn mbicangaH kepinm OThIpFaHAapbIHBI3AAN, aBTOP ILIBIHAMBI OOJFaH OKUFAHBI JOJIME-IJ JKETKizy
MaKCaThIH/Ia COMIEM/IC YMOIIMOHAIIBIKTEI KOPCETY YIIIH CO3/epaiH KanTaiaybid (Jtip 6tiip) KOJIAAHbII, TOI
CO31 KIpicTipe OTBIPBIN JXKeTKi3edi. bepiireH Teyl co3miH KOJIAHBICHIHAA aBTOP PETIHAEC JI€ KOHE COJ
CYpakka *xayarn Oepylii, ceiyieciMre KaTeicyibl baObIpabIH 631 0o bl

I'pauxanvixy kyparoap. babbipapH ecTenmikTepiHAeri MOTiHHIH apad rpaHKachblHBIH Ka3bUIybl MEH
IIIHET] KOO OpIMIeH, 6JIeH KOJIAPbIHBIH a3aT XOJJIaH jKa3bUTybIMEH KOHE NMapaKThIH [IAPIIGI iITH/E jKa-
3y, CBIPTBIHJA QHE IIiHAE KOPHEKI CypeTHeH paciMAeNdyiH MyparaTTapiaH TaObuFaH KoJpkazoamap,
TYIHYCKa MEH KeIllipMeNepliH HyCKaJlapblHaH Kepe alambl3 (2-cyperT):
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a) o)F
2-cypert. «baObIpHaMa» KOJDKa30achl HETI3iHAe TaObUTFaH KellipMenep/IiH ChIpTKbl Oettepi [18: 28; 38]

Opra racelpiaapaaH Oactan mibiFa OacTaraH KoJDKasOandapablH CYpPETTEPMEH JKaKChl ©PHEKTEIreHIH
Oaiikayra Oosazpl, nereHMeH baOwlpabiH €31 xa30a HyckanapeiHa cypertep eHrizoereH. CyperTepmeH
Oe3eHipyIi OHBIH HeMepeci, MeMJIeKeT KaipaTkepi, MoFoa UMIEpHUSICHIHBIH YIIiHIII Magumackl — AKOap
(1542-1605) GacraraH, sSIFHU OJ1 aTAaChIHBIH KOJDKa30adapblH MHHHATIOpAIApMEH CypeTTereH, 0ipak mapchl
TUTIHAET] HYCKaNapblHAa FaHa Oap. ByTiHri KyHI omeMHIH opTYpili JKMHAKTapFa TapajiFaH JKETITICKE JKYBIK
MUHHATIOpaiap 6ap, onapaslH kubipMackl Jlongonaarel Buktopust MeH Anb0OepT MypakalbIHIa, COHAAN-aK
Oenrini Oip 6eniri bpuran kiTanxanaceiHAa cakTayisl. backa na skuHaKTapaa xeke Hobainap 6ap, COHBIMEH
Karap KeHiHipek cypeTneH OeiiHeIeHIeH HyCKaap jkacayipl, Oipak oHIIa ayKeIMasl emec [19: 9].

3-cyper. «babbIpHaManare» « AMpyamal, KapHa skoHe aMansona aramraps [18: 39]

Keneci mbicanmapaan sxaimbl baObIpbIH Kypill 6TKeH reorpadusuiblK aliMaKTapbIHAaFbl Kep-Cy, Tay-
KBIPATTAPJIbIH aTayJapblH, CHMATTAMANAPbIH aBTOPJIBIK JKETKI3y TYPFBICBIHAH Kepe alambl3. SIFHU Tk
JKarbIHaH Oip CeJIeMMEH eKIiHII COHIeMHIH, Oip MOTIH MEH KeJieCi MOTiHHIH OaiylaChIMbl OCBI Y3IHUIEpICH
Oinie anamMsis.

1525-1526 sxwutrbl okuranap. Hindustandaham taglar bar dur. Ol jumladin bir tag tiisiiptiir, Simaldin
Jjanitbqa baga barip tur. Bu tagming ihtidas: Dihli vilayatida Firozsahmng Jahdnnumd athg ‘imaratidin dur
kim parcagina tashg tagming iistidd vaqi‘ boluptur, va mundin 6tkdc Dihli navahisida parca parcakicikrak
kicikrak anda munda tashg tagqinalar payda boluptur. Mevvat vildyatiga yetd bu taglar ulugraq bolur.
Mewattin étiip Bayana vilayatiga barur. Sikri va Bari va Dolpirning taglart ham osbu tuta taglardin dur.
Agarci payvast emds, Gwaliyarmng, kim Galyiar bitirldr, oSbu tagning Subalaridin dur, Rantambor va Citor
va Mandaw va Canderi taglart ham oSbu tag ragldridin diir [10; 585]. Ka3.: Ynoicmanoa 6acka maynap 6ap,
OJIapAbIH apachiHAa COJITYCTIKTEH OHTYCTIKKE Kapai co3pUIaThiH Tay Tiz0eri 6ap. On enxu aiimarbiHza,
®dupy3 max Typreizran xexan-Hyma nen atanaTeiH FuMapaTTa 0actanaisl; Oy FuMapaT TOMEH TacThl ¥KO-
Tajga Typ. Opi Kapai, Jluxnuaig MaHbIHIA, 06JICK aHIa MYHJA KIIIKCHTaH-KIIIKEHTal >kKapTacTbl Telenep
KepiHeai. MeBaT aifiMarbIHa Tayjiap *KOrapbipak Oonajabl; MeBarTaH eTim, onap buaH aiimarbiHa skeTeni.
Cuxpu, bapu sicane J{ynnypa maynapul oa ochl Tay Ti30eriHiH O0ip 0ediriH Kypai/sl, Oipak onap ofaH >KaKbIH
opHanacnaiapl. [anuyp nen Te artanaTblH — OV TayJapblH WILIHAAPLI, Panmamobxypa, Yumypa, Manoy
arcone Yanoupu maynapeia ocel xotara xaraas! [20: 1].

Byn Meicannan motiHzaeri OaitnaceiM «YHaictanaarel Taynap — Cuxpu, bapu sicane J[yanypa, I'sarua-
pa Panmambxypa, Yumypa, Manoy scane Yanoupu maynapei» apachIHIaFbl COMIEMIEPMEH KOPiHIC Ta0a bl
AJTFaIlKhI Kipicrie coiyieM/Ieri OfIbl COHFBI COMIeMIEp/IETi aTayyiap HaKThUIAI TYP.
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babeip Omap Ileiix mwvipza, Cynman Axmem mwvipsa, Cyaman Maxmyo muip3a Typaibl JIEpeKTep
KeNTIpreH1e MOTIHAep apachiHAa Oenrimi Oip peTTUTiKTi, OallachIMIBI CaKTaWIbl. SIFHM op cHIaTTay MEH
OHTiMeJIey MOTIHIEpiHe apHAWBI TAKBIPHIAT Oepe/Ii XKOHE OJI TAKBIPBIIIATTap CUIATTAIBII OTHIPFAH TYJIFaHBIH
Jaya3bIMbl MEH MapTebeciHe opail Ke3eKIeH opHaiacTeipbuianbl. MaceneH, baOwip ectenikrepinae Cyntan
Axmen MbIp3a Typajbl Co3 eTKeH/Ie TOMEH/IETiIel aTaynapsl Oap cumaTray MOTiHAepiH ycbiHaan! (1493-94
scoinoap 6oiinwa). Viladat u nasabi. Jlyanere keyi MeH WbIKKaH Teri, Sakl u Samayili. CeipT KenoGeri.
Axldaq u atvari. Minesi meH oaeti, Masaflar:. Corbictapsl. Vilayati. bananapel, Awlad:. enixrepi, Xavatin u
sarari. Ouennepi MeH kanmsaktapbl [11: 35-39]. SIfrHu, aBTOpFa MOTIH TY3y MOHEpIHIH, >Ka3yIIBLIBIK
KaOUIETTLIIK II€H JIOTUKAJIBIK OailiIaChIMHBIH TOH OOJIFaHbI aHBIK.

Benrprik 3eprreymi ransiM Eva 4. Csato sxoHe mBeaTik ansiv Lars Johanson Typki Tinaepinzaeri cun-
TakcuC OOWBIHINA TepyHIU (hOpMajapbiH KapacTBIPBIN, COHBIH INIIHAE COWIeMICp MEH CceilyieM iImiHeri
CEMaHTHKAJIBIK WHTEPIPETANUIHb A koHe b KaTbiHAcwl peTiHme TyciHmipeni. 1. peTTidik TypFhICBIHAH: op
TYpJii KabaTracynapra Kapcsl pertiik (A/B: ¢ig-ip Ket- «ubiry» + «kety») (A x B: kiil-ip gara — «kymy» +
«Kkapay»). 2) moaudukaims TyprbickiHan: A Ma3myHbl b (A B) Ma3sMyHbIH e3repreni Me, 01 YIIiH KaHaai na
0ip «don» (yakpITia, ceden-Canaap, acnanThiK koHe T. 0.) sxkacai ma? [21: 135].

Ocs conrbl OeiHic OotibiHIa «baObpHaManareDy MOTIH OaiilackIMBIH KepceTyre Oomaapl. MaceseH:
Bu 'Alam Xanga, kim bizing 1lgar qosulur, hec kisining sézigd bagmay isning yaxsisi yamanini mulahaza
qumay Bayanaga bu ilgarni yavuq alp barur. Bizing bargan ilgar Tiirkdin iki yiiz ellig-ii¢ yiizgd yavusur
edi. Hindustanidin va atrafi Cerigdin iki mingdin bir nemd koprdk bolgay edi. Nizam Xan va Bayanadaqi
Afgan va sipahi tort mingdin koprik athg cerig bar edi. Yayaqr xud on mingdin ham kdprdk edi. Bularni
koriip bilip oSbu mazkur bolgan atlig yayaq cerigi bild fi'l-hal tez oq bularning iistigd cigar [10: 651-653].
Kaz.: Menin sicayvineepnepin Kocviizan 0yn Anam Xan ewKiMHiy co3iHe MaH Oepmell, HCaAKCbl MeH HCAMAH
Hapce mypanel ounamau, basnanely e3ine axenoi. bi3MiH OapraH *KaybIHTEpIepiMi3 €Ki XKY3 ey HeMece YIII
JKY3Te KYBIK TYPIK e/i. YHIICTaHIBIKTap €Ki MBIHHAH CoJl FaHa Kem OoyiraH eni. Huzam xaH meH basHanarsl
ayFaHJBIKTap JKoHe 0acKa >KaybIHTepJep/AeH TYPAaThlH TOPT MBIHHAH acTaM OOJIIbl, OHBIH OH MBIHHAH acTam
xKasy ockepi Oonmbl. /[ywnaumoapoer xepin bineen Huzamxaw onapza am newn dicasy ackepmeH 0ipOeH
ULBIKTND.

Byn sxepae kanmbel Kipicne aknmapaT peTiHAE ajFalllKbl COWMeM JKYMCANbIT OThIp. Opi Kapail (oH
PETiH/E JKaybIHTepJIep MEH 9CKEpP CaHbI, CKep Kypambl kepcetineni. CoJaH COH HAKThI OpeKeT Oepiin Typ.
Con opekeTke UTepMeneyllli CoieMHIH anapiHaa GOoH peTiH/e )KYMCalIFaH coiliemMiep apachiH/a OaiaHbIC
OpHaraHbIH Kepe anambl3. COHFBI coiyieM/Ie HAKThl OPEKETTEH KeHiHT1 MIeNIM KOPCETiNIreH.

Ochl cuaKTBl Oip MOTIH immiHAeri OaimackIMIBIK KaThlHAcTarbl ceinemuaep «baObipHama» xa3da
MYpachiHia KCHIHEH KOPIHIC TanmKaH. Op IaFblH MOTIH aBTOPJIBIK MAaKCATIICH HAKTHI aKMapaTThl dHriMesey
MEH CHUIaTTayFa apHajFaH. MoTiH IlIHAEr ceiyieMaep e3apa MarblHAIBIK JKOHE TUIMIK KYPBUIBIMIBIK
JKarbIHa ©3apa OaiyiachIMIbl OO KeJeI.

Kopvimuinoviiap men mysicoipuimoap

bip Morin imiHmeri 6aiIackIMABIK KaTbIHACTaFbl coinemaep «badkipHamay xka3z0a MypachlHAa KeHIHEH
KODIHIC TamKaH. Op MIaFblH MOTIH aBTOPJIBIK YCTaHBIMMEH HAKThI aKIapaTThl OasHIay MEH CHIaTTayra
apHasiFaH. MOTiH iHIiHIETi ceiuieMzaep e3apa MarblHAJBIK OHE TUIAIK KYpBUIBIMIBIK JKarblHaH Aa e3apa
OalytaceIMIbI OOI KeJel.

Con kesjeri >KpUTHAMAIIBUIAD KYPACTHIPFAH Ke3 KEJIIeH TapuXHM WIeXKIPENeH MKOFapbl TYPAThIH,
OounorpadusIIBIK 3JIEMEHTTEPIHIH epeKIIeIiriMeH cumarTaiaTelH «baObipHama» jxa30a MypachblH MOTIH
JUHTBUCTUKACHL TYPFBICHIHAH KapacThIpy YVJKEH 13/IeHIC TeH Tajjaydsl KakKeT eTell. ATaaMblil
MakKajlaMbI3Jia KeJieci OarpITTap OOMBIHIIA 3ePTTEY )KYMBICHIH KYPri3iuiii:

— ABTOOHOTrpadUsAIBIK MOTIH CUIIATHI MEH €PEKIIICIITT;

— Morin 0aiIachIMBL;

— CeiisieM MEH CoiijieM apachiHAarbl 0aiachIMIbl TYPABIPATHIH Kypaaap;

— BaiinaceiMpl JKy3ere ackIpaThiH op Taciire «badbipHaMay MaTiHI OOMBIHINA MBICATIAP KENTiPiLIi;

— «baObipHamMa» jka30a MypachlHIArbl CeOWIeMIEpP MEH Ka3ipri Kazak TUIIHZIETI ceiieMaepaiH
apachIHJIArbl YHICCIM MEH ©3TeIIeiK;

— ABTOPIIBIK KETKi3y MEH MOTiH TY3y IIeOepIiri.

3epTTey MaxaJaHbIH FBUIBIMH JKOHE TPAKTUKAIBIK MaHBI3ABUIBIFEL COJ JQYipAe >a3bUIFaH MOTIH
YIITiCiH, TYpKiI MOICHHUETIHIH »a30alla eCKepTKIIUTEePiH TIAIK CUMAaThIH TaHyMeH >koHe OpTalbik A3us
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XanbIKTapbl, baObplp onmemiHiH TiNAiK OeiHECIH 3epTTeyleri YChIHBUIFaH MOTiH OallachIMBIH 3€pTTEYMEH
0alIaHBICTHI.
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A.A. Nanusp, K.K. Kemxanuu

CBSI3HOCTH TEKCTAa B NUCbMEHHOM Hacjaennu «badyp-name»

Hcropuueckue u 6uorpaduueckue TEKCTHI OMUCHIBAIOT 00pa3bl, IMYHOCTH, COOBITHS CBOEH 3MOXH. ABTOPHI
IpU HaNMCaHUU pabOT TAKOro XapakTepa NMPUBOIAT CBOM MBICIH Ha CMEHY CyOBEKTHBHON M OOBEKTUBHOM
octpote. OHH NBITAETCSI COXPAHUTH ONPEAENICHHYIO JIOTUUECKYIO, TT0CIEN0BATENbHYIO, TAPMOHHYHYIO CBA3b
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IpHU OCTPOEHHHU TeKcTa. FIMEHHO ¢ 3TOH TOYKM 3pEHUs IIENbI0 JAHHOW CTaThH SIBISIETCS OMpENeTIeHHe CII0-
co00B, peaTn3yIoUIMX TEKCTOBYIO CBSI3KY B IMHMCbMEHHOM Hacneauu «baOyp-Hame», U NpHBeIeHHE Ha KOH-
KPETHBIX IIPUMEpPaxX BUJIOB U CPEACTB CO3JAHUs CBI3HOCTH TeKcTa. CTaThs BKIIOYAET B Ce0s1 CEMAaHTHUECKYIO
MIOCIIE/IOBATEIFHOCT B TEKCTE, HaMCaHHOM baOypoM, onucaHue HeIOCTHOCTH M PaBIUBOM CIOXKETHOW JIH-
HHH, CBSI3HOCTh MEXIY HPEIUIOKEHISIMH B 00bEMHOM U MEJIKOM TEKCTE, MEXTEKCTOBYIO CBS3KY, B KOTOPOM
HOBasi MBICTIb y3HaBaeMa depe3 ab3am. B aHanm3npyembIxX npeaokeHnsIX Mo 9epKUBAIOTCS XapaKTepHast IS
TOH 3IOXH crelM(HKa U aBTOPCKOE UCIIOIb30BaHKUE. B pe3ynbrare ucciuenoBanust ObUTH MPOaHATH3HPOBAHBI
TEKCTHI TI0 TPEM pasfenaM MUCbMEHHOTo Hacienus «babyp-HaMey, COMoCTaBIeHbI TEKCTOBBIE CBSI3HOCTH CO-
BPEMEHHOT0 Ka3aXCKOTO S3bIKa C MOMOIIbIO IPUMEPOB, OTMEUEHBI SI3BIKOBOE MIPUMEHEHHE U CPEACTBA CBSI3-
HOCTH, UCIIONb30BaHHEIE babypom.

Knioueswie cnosa: pacckasuuk, CBI3HOCTh TEKCTa, CPEJICTBA CBA3HOCTU TEKCTA, aBTOPCKAsk TO3ULIUS, CTPYKTY-
pa coaepKaHusL.

A.A. Daniyar, K.K. Kenzhalin

Cohesion of the text in the written heritage of «Baburnama»

Historical and biographical texts describe images, personalities and events of their era. The author, while
writing works of this nature, leads his thoughts to replace subjective and objective sharpness. He tries to save
a certain logical, consistent, harmonious connection when making a text. It is from this point of view that the
purpose of this article is to identify ways to implement the coherence of the text in the written heritage of
Baburnama, and provides specific examples of the types and means of creating coherence of the text. The ar-
ticle includes a semantic sequence in the text written by Babur, a description of the integrity and truthful
storyline, coherence between sentences in a voluminous and small text, an intertextual bundle in which a new
thought is recognizable through a paragraph. The analyzed proposals emphasize the specificity and author's
use characteristic of that era. As a result of the study, the texts were analyzed in three sections of the written
heritage of “Baburnama”, the textual coherence of the modern Kazakh language was compared using exam-
ples, the linguistic applications and means of connectivity used by Babur were noted.

Keywords: narrator, text coherence, means of text coherence, author's position, content structure.
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Unveiling Narrative Structures: A Proppian Analysis of Literary Fairy Tales
of two diverse countries

Fairy tales are in great demand among adults and children, and they require scientific study. Propp's morpho-
logical analysis provided a scientific framework for the study of fairy tales. This study is qualitative and em-
ploys a content analysis technique. It takes key aspects of V. Propp's narrative model and applies them to lit-
erary fairy tales, with the goal of determining the morphological interpretation of two distinct literary fairy ta-
les. For the analysis, contemporary fairy tales were composed in recent years, reflecting the influence of
metamodernism, and both authors are male. The criteria for selection encompassed the exploration of signifi-
cant social themes, relevant cultural contexts, and the works’ popularity among the target demographic, spe-
cifically children aged 9 and 12 years. In exploring contemporary Kazakh and English literary fairy tales
through Propp's narrative model, this study reveals shared narrative patterns despite differing cultural con-
texts. The results revealed seven functions present in both fairy tales. While the Kazakh fairy tale addresses
themes of war and peace, Coraline by Neil Gaiman delves into modern societal issues such as family dynam-
ics and escapism. The analysis underscores the importance of considering unique cultural contexts, as seen in
the varying characters, settings, and underlying messages of the tales. The hero's path of struggle is different:
the hero of the Kazakh fairy tale fights evil as part of a group, while the hero of the English fairy tale fights
alone. This reflects the manifestation of collective versus individual consciousness. We argue that the prob-
lems, pains, and messages of the fairy tales’ era are presented in them.

Keywords: Literary fairy tales, Propp’s function, English, Kazakh, narrative structure.

Introduction

The concept of fairy tales as a science is explored from various perspectives. The initial step in studying
them was to categorize fairy tales according to their thematic aspects [1; 9]. V. Propp categorized fairy tales
into 31 “functions” that define their structure. In 1928, he authored Morphology of the Folktale. Propp's
Morphology is crucial for understanding both fairy tales and narratology. His work centered on identifying
common structural elements and functions in fairy tales. He identified 31 primary functions present in fairy
tales and demonstrated their role in narrative structure. Rather than concentrating on specific names or
events, his approach highlights the abstract functions and roles of characters. Following the publication of
Morphology, folklorists worldwide recognized that every story has unique elements that can be reconstruct-
ed. This allowed for the scientific study of fairy tales. Since the components of one fairy tale can be trans-
ferred to another without changes, fairy tales [2; 10] have become a suitable subject for scientific study.

V. Propp’s framework began to be utilized in folklore as well as literary narratives. D. Lodge's The
Morphology of Fiction [3; 257] applies Propp's framework to various literary works, revealing common nar-
rative structures across genres. This approach is further explored in his later works, such as The Art of Fic-

* Corresponding author’s e-mail: nkydyrbayeva@gmail.com

Cepus «dunonorusa». 2024, 29, 4(116) 79


https://doi.org/10.31489/2024Ph4/79-87

N.B. Kydyrbayeva, E.T. Zhanysbekova

tion [3]. Hutcheon’s (1985) Proppian analysis of Shakespearean comedies is further explored by Wilder [4],
who delves into the role of stage props in these plays, emphasizing their ability to disrupt comedic narratives.
Furthermore, Propp's functions and folk narrative structure analysis have been applied to Latin American
Magical Realism, a literary movement characterized by the fusion of the real and the magical [4]. This
movement, often considered a regional trend, has been shown to have a global influence [5], [6; 73]. Addi-
tionally, Propp's functions have been applied to various contexts, including postcolonial narratives. Finlay-
son [7] and Lendvai [8; 57] have demonstrated the potential for computational analysis of these functions. To
compare fairy tale texts from the same country — those written by amateur and professional young writers—
Vladimir Propp's narrative model has been applied [9; 105]. “Invisible layers” of Japanese fairy tales were
uncovered through Propp's functions [10; 353]. These studies illustrate Propp's model's adaptability and ap-
plication to a diverse variety of story formats.

Many scholars supported Propp’s framework. Aarne-Thompson, who categorized folk narratives, was
influenced by Propp's work on the structure of folktales [11; 41]. Warner's exploration of fairy tales, while
offering her own insights, acknowledges the foundational role of Propp's morphological analysis [12; 161].
This analysis has been applied to various narrative forms, including Russian folk tales [13], [2], [14],
J.K. Rowling's novels [15], and Charles Dickens’ Great Expectations [16; 118]. However, Propp's work has
faced criticism, with some scholars contending that it ignores important historical and contextual aspects [2;
12], [14; 337]. Despite these critiques, Propp's analysis has had a significant impact on the study of folk nar-
ratives, particularly in its reduction of wonder tales to a constant compositional structure [17; 195].

J. Zipes claims that fairy tales must be studied in terms of a historical and social approach [18; 222]. In
addition, Zipes explores the evolution and enduring importance of fairy tales, discussing their effect on be-
liefs and mass media culture [19; 150]. While Zipes has explored the cultural and social history of fairy ta-
les [20; 515], his focus on the genre's subversive potential [21; 45] and its enduring importance [22; 65] has
been seen as a limitation.

J. Zipes’ work on fairy tales and Propp's analysis of their structure are connected through their shared
focus on underlying narrative elements. Propp's model, as applied by Vuckovi¢ [14], Buchan [12], and
Lendvai [8], provides a framework for understanding the functions and characters in fairy tales. However,
this model has been critiqued for its lack of consideration of the reader and historical context [2]. Propp's
model has been used to identify intercultural differences in the structure of fairy tales [23] and to generate
new tales [24]. Zipes’ work, on the other hand, emphasizes the socio-political and historical context of fairy
tales, highlighting their subversive potential [25]. Therefore, while V. Propp’s model provides a structural
analysis of fairy tales, J. Zipes’ work complements this by considering the broader cultural and historical
implications of these narratives.

Fairy tales from the last three decades were selected for study, as this period aligns with Kazakhstan's
independence. The study involves an analysis of Coraline by Neil Gaiman [26] and Ertegi Povest by
Nurdaulet Akysh [27]. The complexity and length of the fairy tales were also taken into consideration.

This article focuses on the study of contemporary literary fairy tales from countries with two distinct
historical developments. Its primary goal is to explore how literary fairy tales from England and Kazakhstan
utilize Propp’s plot functions and to conduct a morphological reading of each fairy tale. This research aims
to understand both the universal application of Propp's classification of functions and to identify the peculiar-
ities of each fairy tale through morphological reading. It fosters an exploration of cultural variations within
the framework of a widely recognized narrative theory.

Methods and materials

The materials included two modern fairy tales: “Coroline” and “Ertegi povest”. Both works were
selected based on the following criteria: the presence of pronounced the reflection of social themes and
popularity among the audience of 6—12 years. The sources of the fairy tales are modern children's literary
collections published in the last 20 years.

Procedure

This qualitative research utilizes a content analysis approach, applying certain elements of Propp’s nar-
rative model to two diverse literary fairy tales in order to conduct a morphological analysis. The study aims
to uncover the structural patterns within these tales, using Propp’s 31 narrative functions, with corresponding
signs and definitions presented in Table. The analysis involved a detailed reading of the texts, identifying
key Proppian functions by first classifying the characters (e.g., hero, antagonist, helper, etc.) according to
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Propp’s schema. Each function in the text, such as the violation of a prohibition or the acquisition of a magi-
cal agent, was noted, followed by a morphological analysis to examine the structural features of the tales.

Data Analysis

The analysis demonstrates that both tales follow the classical structure proposed by Propp, but they are
adapted to a modern context. In the English fairy tale, the role of the female protagonist is significantly
strengthened, with an emphasis on individual struggle throughout much of the story, representing a fairy tale
embodiment of individual consciousness. In contrast, the heroes of Kazakh fairy tales use a rocket, symboliz-
ing modern technological reality. The male characters' roles are reinforced, reflecting the influence of tradi-
tional fairy tales. The two protagonists' battle against evil is indicative of a manifestation of group con-
sciousness. The functions of Propp identified in the English fairy tale include Absentation, Interdiction, Vio-
lation, Trickery, Complicity, Departure, and Victory. The same functions are present in the Kazakh fairy tale,
with the exception of Departure.

Table
Propp’s function of the fairytales

Number Function Sign Example

1 Absentation B A member of the family leaves the home.

2 Interdiction Y A prohibition or command is given to the hero.

3 Violation d The interdiction is violated.

4 Reconnaissance € The villain attempts to gather information about the hero or his/her
future actions.

5 Delivery C The villain gains information about the hero.

6 Trickery n The villain attempts to deceive the victim to take possession of the vic-
tim or their belongings.

7 Complicity 0 The victim is fooled or unwittingly helps the villain.

8 Villainy or Lack A The villain causes harm or injury to a member of the family (Villainy).
Alternatively, a family member lacks something or desires something
(Lack).

9 Mediation a Misfortune or lack is made known; the hero is dispatched, or the hero
seeks something to repair the lack.

10 Counteraction B The hero decides on counteraction.

11 Departure C The hero leaves home.

12 First Function of the Do- |1 The hero is tested, interrogated, attacked, etc., preparing the way for

nor his/her receiving a magical agent or helper.
13 Hero's Reaction D The hero reacts to the actions of the future donor.
14 Receipt of a Magical E The hero acquires the use of a magical agent.
Agent

15 Guidance F The hero is transferred, delivered, or led to the whereabouts of an ob-
ject of search.

16 Struggle G The hero and the villain join in direct combat.

17 Branding H The hero is branded or marked.

18 Victory I The villain is defeated.

19 Liquidation J The initial misfortune or lack is resolved.

20 Return K The hero returns home.

21 Pursuit l The hero is pursued.

22 Rescue Pr The hero is rescued from pursuit.

23 Unrecognized Arrival Rs The hero arrives, unrecognized.

24 Unfounded Claims 0 A false hero presents unfounded claims.

25 Difficult Task L A difficult task is proposed to the hero.

26 Solution M The task is resolved.

27 Recognition N The hero is recognized.

28 Exposure Q The false hero or villain is exposed.

29 Transfiguration Ex The hero is given a new appearance.

30 Punishment T The villain is punished.

31 Wedding U The hero is married and ascends the throne.
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Results and discussion

The results of the study show that the narrative structure of both diverse contemporary fairy tales exhib-
its a similar pattern when analyzed through Propp's method. They feature common elements such as
absentation, interdiction, violation, trickery, complicity, victory, return, and resolution. Both tales begin with
the absence of something significant in the protagonist's life. In the Kazakh tale, it’s the loss of family due to
war, while in the English tale, it’s the lack of attention from Coraline’s parents (Absentation (§3)). Both topics
are crucial not only for the two countries but for the entire world. Nevertheless, war has been an ongoing
theme and state for the Kazakh people for many centuries. In the Kazakh land, there have been attacks and
wars for centuries, and this theme revolves in almost every fairy tale, even in contemporary ones. Conse-
quently, it reflects the historical reality of the past [28; 8]. On top of that, big and small wars and skirmishes
are raging in some countries today. Globalization and access to information are likely to impact the theme of
war. The following examples provide evidence for this assertion: «biprewe ko2eputindi 3imbipansa MiH2izin
anvin, acnamea ywein wwlkkan. bipak 6atikan xaneawn swcay ackepnepi Oizee oK dcayovipa b6acmaodvl. Aman
xymoliean men eanamwiny Which is translated: “He took several pigeons on a rocket and flew into the sky.
But the enemy troops noticed us and started shooting at us. I'm the only survivor” [27; 170]. The absence of
an English fairy tale is not the absence of people or things, as in the earlier fairy tales of Charles Perrault,
Grimm, Anderson, but the absence of a modern fairy tale is abstract in accordance with its time, it is atten-
tion of the parents. Parents are very busy, people who are dedicated to work. This is a big problem in our
society. Parents and children are not able to spend time together. In turn, this problem is reflected in the fairy
tale. This is evidenced by the following: “Coraline's father was home. Both of her parents worked, doing
things on computers, which meant that they were home a lot of the time. Each of them had their own study ”
“Read a book”, said her mother. “Watch a video. Play with your toys. Go and pester Miss Spink or Miss
Forcible, or the crazy old man upstairs” [26; 3].

Interdiction- y. The heroes of Kazakh fairy tales Beken and Shapagat decide to go to the battlefield, to
the country that started the war, in order to stop the war. As in traditional fairy tales there is no direct ban on
the two main characters. Certainly, it is very dangerous. Considering that the interdiction in the fairy tale are
forbidden because the characters are in danger, going to the battlefield with a rocket would certainly be an
interdiction and a violation. An example from the fairy tale: «Cozvicmer moxkmamy ywin 0an xazip kanoait
wapa Konrdaneanoapul dx#ou? ... — Tanmouim, 6i3 Cogvic munucmipine dapaivix... bapavix apmus men xapy-
arcapar, backapamoin adam. Cosvicmovl mokmamy convly KoaviHoay. And it is translated: “What measures
should be taken right now to stop the war?... | have found the solution. Let's go to the Minister of War, the
person who controls the entire army and all the weapons. The power to stop the war is in his hands” [27,
172].

Whereas the hero of English fairy tale Coraline is warned by her neighbors, Miss Spink and Miss For-
cible, to be careful because she is in danger. She disobeyed and opened the mysterious door. Example form
the fairy tale “I'll read the leaves, if you want”, said MissSpink to Coraline. “Sorry?” said Coraline. “The
tea leaves, dear. I'll read your future”. “You know, Caroline”, she said after a while, “you are in terrible
danger” [26; 7]

Violation (0): Despite the warnings, both protagonists choose to defy them. Beken and Shapagat fly to
the country of Bulik to stop the war, and Coraline ventures through the locked door into the other world.

An axample form the Kazakh fairy tales: «Cownan exeyi oswceden sconsa scunansan. — Ama-anan
pyKcam eme me? 0e2eH Ko2epuiiHiiy cypasvina bara: — Kok, 0i3 ken kidipmetimiz 2ou. Tay amxanwa Keain
me kanapmwiz». The translation is “Then the two quickly got ready for the journey. To the dove's question,
“Will your parents allow it?” the boy replied, “No, we won't be long. We’ll be back by dawn” [27; 172].

An example of the English fairy tale: “It opened on to a dark hallway. The bricks had gone, as if they'd
never been there. There was a cold, musty smell coming through the opendoorway: it smelled like something
very old and very slow”. “Coraline went through the door” [26; 8].

Trickery (n): Trickery is present in both tales, although in different forms. In the Kazakh tale, the
Minister of War deceives Beken and Shapagat by pretending to agree to end the war. The main protagonosts
were deceived. The following illustrates this point: «Tinerin nypeic, OGanakaid. YiiHe Kaiita Oep. EprenHen
Oacrar, O jKaKTaFrbl COFBICTBI TOKTATYABIH IIapackiH KapacTeipambi3» which is translated: “Your wish is

right, little one. Go back home. Starting tomorrow, we will look into measures to stop the war over there”
[27, 181].
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While in the English tale, the Other Mother tries to deceive Coraline by creating a false perfect world.
The following illustrates this point: “Her other parents stood in the kitchen doorway as she walked down the
corridor, smiling identical smiles, and waving slowly... They were still watching her, and waving, and smil-
ing” [26; 11].

Complicity (6): Both tales involve the protagonist seeking help or allies to overcome challenges. Beken
and Shapagat involve the Minister of War to end the conflict. But their visit made the situation worse instead
of helping. An example from the Kazakh fairy tale: «Conebr cazammaswr xabapea xapazanoa, Bynix eniniy
Cosvic munucmpi [lon enin mynoe scotvin dncibepyee byipuix bepeeny which means “According to the latest
report, the Minister of War of the Rebellion country has ordered the complete destruction of the Grain coun-
try” [27; 183].

While Coraline enlists the help of the ghost children to defeat the Other Mother. Coraline, drawn in by
the appealing aspects of the Other World, doesn't realize at first that the Other Mother has malicious inten-
tions and is manipulating her. There are several evidences and it is one of them: “We've been waiting for you
for a long time,” said Coraline's other father. “For me?” “Yes” said the other mother. “It wasn't the same
here without you. But we knew you'd arrive one day, and then we could be a proper family” [26; 15].

Victory (J): Ultimately, both protagonists achieve victory over the antagonist forces. The war is stopped
in the Kazakh tale, with the victory of kindness. The fairy tale does not conclude with the victory of one
country; instead, it ends with the promise of no more war because all people are kind, thanks to the flower of
kindness. An example from the fairy tale: «Backwinuwor endiy Oyxin apmuscol asx acmviHAH OCHIAATUA
MelipimOi sHcanoapaa aniHanvin, me3 apaoa e3eepin wwiza keainmi. Coevic 0e2eHOi Myn0eM eCmeH Wbleapbin,
endepine Kaumyea scunanvin scamoipy. And it is translated: “The entire army of the invading country trans-
formed into kind individuals and changed their ways immediately. They are gathering to return to their
homeland, completely forgetting about the conflict” [27; 205].

In English fairy tale Coraline defeats the Other Mother, saving herself and the other children. She es-
caped from the other world, and she overcame a lot of obstacles. An example from the fairy tale: “Coraline
turned her back on the door and began to run, as fast as was practical, through the dark corridor, dragging
her hand along the wall to make sure she didn't bump into anything or get turned around in the darkness”
[27; 38].

Return (]): Both tales conclude with the protagonist returning to their original world, having overcome
challenges and achieved their goals.

The Kazakh fairy tale ends with a victory, and the main characters find the light of kindness and spread
it everywhere. Eventually, the author of the fairy tale ends with solution of the conflict in Chile and the mis-
understanding disappears among tribes in Africa, the return of the US troops from Afghanistan, instead of
bombing the Gaza sector an Israeli plane sing a song about peace. A huge pain of our time is shown through
the fairy tale. There is a victory function and return function. However, the heroes of the fairy tale die when
they come back home. In consequence of flying a lot the heroes get a huge amount of radiation and die after
returning. It seems that the author wants to convey an environmental message to readers.

The English fairy tale shares a common problem for all society. Caroline, the heroine of the English
fairy tale, enters another world through a mysterious door. When she opens the door and it looks as a dark
tunnel with no end. In that world, the heroine will have the other mother, the other father. It is a message of
our time that children spend even waste a lot of time in the Internet, social networks, and Internet games. The
other world seems wonderful to Coraline at first. Over time, he loses his parents. This means that communi-
cation between parents and children, sharing and chatting is disappearing. And these 7 functions are found in
both fairy tales and reflect the most essential events of our time.

The same motifs are met in both fairy tales although there are differences between them.

Cultural context of the Kazakh fairy tale is deeply rooted in the cultural and historical context of
Kazakhstan, addressing themes of war and peace specific to that region. On the other hand, “Coraline” by
Neil Gaiman is set in a modern English context, exploring themes of family dynamics and the dangers of
escapism. Echoes of historical consciousness can be seen in the fairy tale. When studying a fairy tale, it is
necessary to take into account its historical roots. Since the border is not limited by ocean or impassable
mud, the pages of history have recorded attacks and wars large and small to defend the border. The main
problems of modern times leave traces from the English fairy tale. We will witness the development of this
historical dynamic from a new angle.

Characters and Setting: The characters and settings differ significantly between the two fairy tales. The
Kazakh fairy tale features human and pigeon protagonists navigating a war-torn land, while “Coraline”
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features a young girl exploring an other worldly realm. In the Kazakh fairy tale, the heroes spend most of
their time flying in the sky. However, he travels all over the country and goes to the islands. Since it is im-
possible to stop the war, Beken and the dove Shapagat are looking for the ray of kindness that exists only in
fairy tales, which is absent in this life. The characters are a boy and a dove called Shapagat. And a dove is
not chosen accidentally. It is a symbol of peace. The final goal is to set peace among all over the world. The
main characters of the English fairy tale are Coraline, her parents and her other parents. The rescuer or the
donor is a cat. Coraline is given a magic gift by her neighbour who helps her to find her way home, her par-
ents. The main events of the fairy tale happen in another world. Despite she prefers spending her time out-
side, exploring nature she is trapped in the other world. It is a message to readers that people have to live in
real world and spend time with people in real world in other case people would be trapped in virtual world.

Resolution: While both tales end with the protagonist achieving victory, the resolutions are distinct. In
the Kazakh tale, the victory is depicted as the end of war and the triumph of kindness, whereas in “Coraline”,
the victory involves defeating the Other Mother and restoring harmony to Coraline's family life. It associates
one of the vital problems in or life and in most cases, it might not be controlled. As most scholars claim all
pain, events era reflects in our fairy tales. All problems are tackled in fairy tales whereas it is impossible to
solve them or it takes a lot of time and victims to be solved in our time.

Message: The messages conveyed by the two tales differ based on their respective contexts and themes.
The Kazakh tale addresses issues of war and peace, while “Coraline” explores themes of family, bravery, and
the dangers of seeking escapism. The war, mutiny, rebellion is happening out of territory of the country it is
still relevant to Kazakh people. This is not only because people feel sorry for other countries, but also be-
cause of the scars of the war, which left a deep wound in the fate of the people, and conflicts in the world
leave traces of that wound. The first thing which comes with the word “war” is death. War is not just about
fighting on the battlefield. War can also take place covertly. Kazakh is a nation whose population has halved
in its history due to various slanders and violent policies of the Soviet Union. For the people who experi-
enced the 1st and 2nd world wars, war is very difficult and one of the topics that does not leave them indif-
ferent. The message in an English fairy tale is very important. There is a mission — to preserve family val-
ues, to revive family traditions. Teenagers all over the world are so immersed in the virtual world that they
don't know what they are doing. The other world in the fairy tale is the virtual world in our world — the In-
ternet. The news reports about playing virtual games, under the influence of which teenagers opened fire on
people and attacked family members with bladed weapons. In summary, while both tales share common
structural elements identified through the Propp method, they differ significantly in their cultural contexts,
characters, settings, resolutions, and underlying messages.

Conclusion

In conclusion, this study has delved into the realm of contemporary literary Kazakh and English fairy
tales, employing Propp's narrative model to analyze their morphological structures. The research has demon-
strated that despite their distinct cultural contexts, both tales exhibit similar narrative patterns and share
common elements such as absentation, interdiction, violation, trickery, complicity, victory, return, and reso-
lution.

The Kazakh tale deeply rooted in the historical and cultural context of the region, addresses themes of
war and peace, reflecting the enduring impact of historical conflicts on the collective consciousness of the
Kazakh people. The topic of war is deeply ingrained in people's minds, and the author does not take sides;
instead, he suggests that we forget what war is.

On the other hand, “Coraline” by Neil Gaiman explores contemporary societal issues such as family
dynamics and the dangers of escapism, offering a cautionary tale about the perils of immersing oneself in the
virtual world.

While the structural analysis highlights the universal applicability of Propp's plot functions, it also un-
derscores the importance of considering the unique cultural and historical contexts in which these tales are
situated. The characters, settings, resolutions, and underlying messages of the two tales vary significantly,
reflecting the diverse concerns and values of their respective societies. It can be used to observe the contem-
porary fairy tales.

It can be utilized to examine how various cultures construct gender roles within their narratives and in-
terpret universal themes, thereby uncovering how different societies prioritize concepts such as heroism, mo-
rality, and social order. This analysis reveals the underlying societal norms and expectations that shape these
cultural narratives.
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In essence, this study contributes to our understanding of the universal and culturally specific aspects of
fairy tales, showcasing how narrative theories like Propp's model can provide valuable insights into the rich
tapestry of storytelling traditions across different cultures and time periods. By exploring the morphological
structures of literary fairy tales, this research fosters a deeper appreciation for the enduring relevance and
transformative power of storytelling in shaping our understanding of the world around us.
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H.b. Kbinbip6aeBa, E.T. J)KanbicOekoBa

OJHriMesiey KYpbLIbIMIAPbIH amny: [IponnThin TanaaybIiH
eKi dpTYp.Ii eJiiH 91e0M epTerijiepine KoJaaHy

Epterinep epecex meH Oanamap apachblHAA YJIKEH CYpPaHBICKA He XQHE epTeriiepli FBUIBIMH TYPFBIIAH
3epTTeyal KaxeT ereai. B.IIponnTsiH MOpGhOIOTHSSIBIK Talgaysl epTeriiepi FRUIBIMH HETi31HAe 3epTTeyre
0acIIBUIBIKKA ANBIHIBI. By 3epTTeyre camaibl skoHe Ma3sMyHABI Tanpay apmici Koimmaueuiasl. On B. [Iporm
aiiTkan (QYHKIMSHBIH HETi3ri acHeKTiliepiH amaasl JKOHE OJapAabl o1e0u epTeriiepre mnaiganaHazbl.
MakanaHbIH MaKcaThl €Ki TYp:i oe0u eprerinepaid MOP(OIOTHIIBIK HHTEPIPETALMACHH aHbIKTay. Tamngay
YIIiH COHFBI JKBUIAAPHI JKapbIK KOpPreH Kasipri epTeriviep TaHJalAbl, Olap METaMOACPHU3MHIH BIKIAJBIH
KepceTell JKOHe €Ki aBTop Ja ep amampaap. TaHmay KpUTepHiiJiepi MaHBI3IBI QIEYMETTIK TaKbIPBIITAPIBI
3epTTeydi, THICTI MoAEHM KOHTeKcTepAi »oHe 9 OeH 12 jxac apanbFBIHIArbl Oanamap apachklHIa
TaHBIMAJIBLIBIKTH KaMThIIbl. Kasipri ofe0u Ka3zak »koHe aFbUIIBbIH epTeriiepid [IponnTeiH OasHmay yarici
ApPKBUIBI 3ePTTEi OTHIPHII, OYJI 3epTTey SPTYPIIl MOJICHN KOHTEKCTepre KapaMacTaH opTak OasHaay Yiriiepin
amanpl. HoTmwkeciHae eki eprerifie ne Ke3aeceTiH 7 (QyHKIMSA aHbIKTaIApl. Kaszak epTerici COFbIC KoHE
OeHOITIITIK TakpIphINTapelH Ko3Ffaca, Hunm [aiimanubiH «KopamuHi» 0TOACBUIBIK AWHAMHAKA MEH KAy
CHSKTBI 3aMaHayd oJIEYMETTIK Moceielepre TepeHipek YHuneni. Tammay epreriepaiH — opTypai
KeHinKepIepiHeH, mapaMeTpiiepiHeH KoHe acTapiibl XabapIapblHaH KOpPiHETiH Oipereil MoIeHH KOHTEKCTEepAi
KapacThIpyIbIH MAaHBI3IBUIBIFBIH Kepcereni. KahapMaHHBIH Kypecy >KOJBI OpTYpJli, Ka3ak epTericiHig
KahapMaHBI 3yJIBIMABIKIIEH TONTACHII KYpPecce KOHE aFbUIILIBIH epTericiHiH KahapmaHsl 0ip 31 kypeceni. by
WHIUBHUITIK JKOHE TONTHIK CaHaHBIH KepiHici kepcerenmi. EpTerinepae coi eprteri noyipiHaeri Macenenep,
KUBIHIBIKTAp, Xabapiap OepiiireH en aiTaMbl3.

Kinm ce30ep: anebu epterinep, [Ipornn GpyHKIMACHI, aFbUIIIBIH, Ka3aK, SHriMesIey KYPBUIBIMBL.

H.b. Kbinpip6aeBa, E.T. Y)KanbicOekoBa

PackpbiTHe HoBecTBOBaTeIbHBIX CTPYKTYP: IIponnmoBckuii anaaus
JIUTEPATYPHBIX CKA30K ABYX Pa3HbIX CTPAH

CKa3KH MONB3YIOTCS OOJBIINM CIIPOCOM Y B3POCIBIX, AETEH, U 3TO TpeOyeT UX HaydyHOro m3ydeHus. Mopdo-
nornueckuil ananus IIponmna mo3Bonui uccienoBaTh CKa3Ku Ha HAydHOH ocHOBe. JlaHHOE HCCleI0BaHUE SIB-
JsIeTCs Ka4YeCTBEHHBIM U UCTIOJB3YeT METOJ] KOHTEHT-aHaNn3a. B HeM B3ATHI KIIIOUYEBbIE aCNEKThl HAPPATHB-
Ho# Mozenu B. TIpomnma v npuMeHeHs! K JIMTEPaTypHBIM CKa3KaM C LEeJbI0 onpe/eneHus Mopdoaorniyeckoi
HHTEPHPETALUU JBYX PAa3HbIX JIUTEPATYPHbIX CKa30K. [yt aHanu3a ObuTH BHIOpaHbI COBPEMEHHbIE CKa3KH I10-
CIIETHHX JIET, OTPaXAIOIINe BIMSHHE METaMOAEPHU3Ma, W 00a aBTOpa — MyX4uHBL. Kpurepmm BeIOOpa
BKJIIOYAJI HAJINYHE 3HAYUTEIBHOTO MCCIEJOBAHMUS COLHUANBHBIX TEM, COOTBETCTBYIOIINX KYIbTYPHBIX KOH-
TEKCTOB, a TAKXKe IMOIMYISIPHOCTD MIPOU3BEACHUI Cpeu LENICBOIl ayIUTOPHH, a IMEHHO JieTel B Bo3pacte 9—
12 ner. W3ydast coBpeMeHHBIE JINTEpaTypHbIE Ka3aXCKHe M aHTIMHCKHE CKa3KH C MOMOINBIO HappaTUBHOU
mozenu [Ipomnma, faHHOE MCCIeoBaHKUE BBUIBISIET O0LIME HappaTUBHBIE (QYHKIUM, HECMOTPSI Ha Pa3iiHyus B
KYJIBTYpPHBIX KOHTEKCTax. B pesynbrare ObL10 BbIABICHO 7 (QYHKLHUH, KOTOPBIE BCTPEUalOTCs B 00EnX CKa3-
Kax. B To BpeMs Kak Kka3axckas CKa3Ka 3aTparuBaeT TeMbl BOMHBI U Mupa, «Kopanuna» Huna I'eiimana mo-
CBALICHA COBPEMCHHBIM COLIMAJIbHBIM l'lpO6J'leMaM, TaKMM KaK ceMeiiHas JUHAMHKa U 3CKaITM3M. npOBe}ICH—
HBIA aHAJIU3 MOAYEPKUBACT BAXXHOCTDH yU€Ta YHHUKAJIBHOI'O KYJbTYPHOI'O KOHTEKCTA, KOTOprﬁ TNPOSABJIACTCA B
Pa3IHIMAX MEXIY NMepCOHaKaMH, 0OCTaHOBKOH M OCHOBHBIMH HJESIMH CKa30K. I[IyTs GOpBOBI Tepost pasiu-
YeH: Tepol Ka3aXxCKOH CKa3KH CPakaeTcs CO 3JI0M B KOMaHJIE, a TepOH aHTTIMHCKOH CKa3Ki — OAUH. DTO OT-
pakaeT MPOSIBICHHE KOJUIEKTHBHOTO ¥ MHANBHUIYaIbHOTO CO3HAHUS. MBI yTBep)KIaeM, UTO B CKa3KaxX Ipen-
CTaBJICHBI TPOOJIEMBI, OOJIb U ITOCIIAHKS STOXH CKa30K.

Kniouesvie cnosa: nutepatyphble ckasku, Gynkuus IIporma, aHrmuiickuid, Ka3aXxcKuif, MOBECTBOBATEIbHAS
CTPYKTypa.

References

1 Propp, V. (2022) Morfologiia volshebnoi skazki [Morphology of a fairy tale]. Saint Petersburg: Azbuka-Attikus [in Russian].

86 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa



Unveiling Narrative Structures...

2 Dogra, S. (2017). The Thirty-One Functions in Vladimir Propp’s Morphology of the Folktale: An Outline and Recent Trends
in the Applicability of the Proppian Taxonomic Model. Rupkatha Journal on Interdisciplinary Studies in Humanities, 9, 2.41.

3 Lodge, D. (1992). The Art of Fiction. Penguin Books, 256 p.

4 Wilder, L.P. (2018). Stage Props and Shakespeare’s Comedies. The Oxford Handbook of Shakespearean Comedy, 377-394 p.
5 Foster, D., & Rosita, S. (2019). Magical Realism. Latin American Studies. doi: 10.1093/0b0/9780199766581-0212

6 Inclendon, J., Zamora, L.P., & Faris, W.B. (1996). Magical Realism: Theory, History, Community. Hispania, 79, 72.

7

Finlayson, M.A. (2016). Inferring Propp’s Functions from Semantically Annotated Text. Journal of American Folklore, 129,
55-77.

8 Lendvai, P., Declerck, T., Daranyi, S., & Malec, S.A. (2010). Propp Revisited: Integration of Linguistic Markup into Struc-
tured Content Descriptors of Tales. Digital Humanities Conference. Retrieved from https://dh2010.cch.kcl.ac.uk/academic-
programme/abstracts/papers/html/ab-753.html

9 Zolotova, T.A., Efimova, N., Plotnikova, E.A., & Troshkova, A.O. (2017). Fairy Tale Traditions in Amateur and Professional
Young Writers’ Creativity. GEMA Online Journal of Language Studies, 17, 101-112.

10 Musaev, T., Aziz, J., & Mohd, J. (2022). The Analysis of Japanese Fairy Tales Using Propp’s Structural-typological Narra-
tives by Japanese Language Learners. GEMA Online® Journal of Language Studies, 22 (4), 351-371.

11 Dundes, A. (1997). Binary opposition in myth: The Propp/Lévi-Strauss debate in retrospect. Western Folklore, 56, 39-50.
12 Buchan, D. (1982). Propp's Tale Role and a Ballad Repertoire. Journal of American Folklore, 95, 159.

13 Gervas, P. (2013). Propp's Morphology of the Folk Tale as a Grammar for Generation. Workshop on Computational Models
of Narrative, 106-122.

14 Vuckovi¢, D., & Brati¢, V. (2020). Propp Revisited: A Structural Analysis of Vuk Karadzi¢’s Collection Serbian Folk Fairy
Tales. Zeitschrift Fur Slawistik, 65, 335-367.

15 Nurjanah, H., & Shofa, A.H. (2023). A morphological reading of J.K. Rowling’s novels using propp’s narrative theo-
ry. JOLALLI: Journal of Language and Literature, 1(1), 25-31.

16 Lahlou, K. (2017). An Attempt at Applying Vladimir Propp’s Morphology of the Folktale on Charles Dickens’s Great Expec-
tations. Arab World English Journal, 1, 106-120.

17 Haring, L. (2014). The Russian Folktale by VIadimir Yakovlevich Propp (review). Marvels & Tales, 28, 193-196.
18 Zipes, J.D. (2011). The Meaning of Fairy Tale within the Evolution of Culture. Marvels & Tales, 25, 221-243.
19 Zipes, J. (2006). Why Fairy Tales Stick: The Evolution and Relevance of a Genre. Routledge6 350 p.

20 Kertzer, A. (2014). The Irresistible Fairy Tale: The Cultural and Social History of a Genre. The European Legacy, 19,
513-514.

21 Nikolajeva, M. (2002). Fairy Tales in Society's Service. Marvels & Tales, 16, 171-187.
22 Zipes, J. (1982). Breaking the Magic Spell: Radical Theories of Folk and Fairy Tales. Journal of American Folklore, 41-221.

23 Moos, R. (2020). Intercultural differences in the structure of Cinderella: A Proppian and storygraph analysis of Russian,
Scottish and Hungarian fairy tales. DOI: 10.51313/alumni-2020-4

24 Gomez-Navarro, P. (2014). Reviewing Propp’s Story Generation Procedure in the Light of Computational Creativity.
25 Zipes, J. (2012). The Irresistible Fairy Tale: The Cultural and Social History of a Genre. Princeton University Press.
26 Gaiman, N. (2012). Coraline. Harpercollins, 208 p.

27 Akysh, N. (2022). Nagyz azhe gaida? Povester, angimeler, ertegiler [Where is the real grandma? Novel, story, fairy tale]
Almaty: «Mazmundamay» qogamdyq qory [in Kazakh].

28 Propp, V. (2021). Istoricheskie korni volshebnoi skazki [Historical roots of fairy tales]. Moscow: Izdatelstvo «AST», 554 p.
[in Russian].

Information about the authors

Kydyrbayeva, N.B. — Doctoral student in “Foreign philology”, Al-Farabi Kazakh National
University, Almaty, Kazakhstan; e-mail: nkydyrbayeva@gmail.com;

Zhanysbekova, E.T. — PhD, Assistant professor, Al-Farabi Kazakh National University, Almaty, Ka-
zakhstan; e-mail: ezhanysbekova0l0@gmail.com.

Cepus «dunonorusa». 2024, 29, 4(116) 87


https://dh2010.cch.kcl.ac.uk/academic-programme/abstracts/papers/html/ab-753.html
https://dh2010.cch.kcl.ac.uk/academic-programme/abstracts/papers/html/ab-753.html
http://dx.doi.org/10.51313/alumni-2020-4
mailto:nkydyrbayeva@gmail.com
mailto:ezhanysbekova010@gmail.com

Hayunas cratbst Tomnyuena: 07.03.2024 r.
V]K 82 Ipunsra: 27.09.2024 r.
https://doi.org/10.31489/2024Ph4/88-96

E.IO. Tuuman’

Tasnooapckuii nedazocuueckuil ynusepcumem umenu Onketl Mapeynanua, Ilaenooap, Kazaxcman
(E-mail: lichmane@mail.ru)

Ieii3a:k KaKk 00bEKT MCCIEA0BAHNS COBPeMEHHOI (PUII0JOTUN U NCKYCCTBOBEIEHHS
Ka3zaxcrana (kpaTkuii 0030p HayYHbIX TPpyaAoB Hayana XXI B.)

B crarbe mpoBeneH KpaTKui CpaBHUTEIBHBIH 0030p OCHOBHBIX TPYJOB Ka3aXCTaHCKHX JIMHTBHUCTOB U MCKYC-
crBoBenoB Hagana XXI| B. Ilens nccnemoBanus 3aKkirodaeTcsi B BBUIBICHHN HAYYHBIX ITOJXOI0B B M3yYSHUH
nei3aka B MPOU3BEICHUSIX JIUTEpaTyphl U skuBonucu Kasaxcrana. Ha ocHOBe CHCTEMHOTO, TIMHIBUCTHYECKO-
TO, HCKyCCTBOBEIYECKOTO METOMOB MCCICIOBAHUS NIPOAHAIM3UPOBAHO COAEPKAHIE MMEIOIINXCS Ha JAHHBII
nepuo MoHorpaduii, HAYYHBIX CTaTeH, AuccepTanuii. B mpomecce ucciaeqoBaHus BBIIBICHO, YTO H3YUCHHE
3asBJICHHOH 1pobneMsl B KazaxcTaHe KOCHYJIOCH MPEOMIICHNS MeH3axka KaK XyJ0’KECTBEHHO-ICTETHUECKOTO
(eHOMEHA B KOHTEKCTE COXPaHEHHs IIPEeMCTBEHHOCTH HAI[IOHAIBHBIM TPAIHUIUIM B COBPEMEHHOM SI3BIKO-
3HAHWH U UCKyCCTBOBeAeHHH. [1eif3ax, kak 00BEKT HCCIIeIOBAaHUs, HE pacCMaTPHBAIICS (BHIIOIOTaMH C ITO3H-
IU{ JIMHTBOKYJIBTYPOJIOTUY, STHONCHXOJIMHTBUCTHKH, JIMHI'BOKOHIENTOJOTHH. OCHOBHBIMU IIOAXOJaMHU B
n3y4eHHH (eHOMeHa nel3aka B COBPEMEHHOH (DUIIONOTHH OCTAIOTCS JIMHIBUCTUYECKUI U TUTEpaTypOBeIde-
ckuii. B mporiecce uccnenoBaHus CAeNaHbl BBIBOABI 00 aKTHBU3ALUHM HAYYHOTO MHTEpeca K mpobieme mei-
3aXa B MCKyCCTBOBEAICHUHU U JMHTBUCTHKE BO BTopoM fecsituneTnd XX| Beka. Manblil Hay9IHBIN HHTEpeC K
uccaenyemMoit mpobieme B XX| Beke ocTaBiseT JaKyHbI, TpeOYIOMME HAYYHOTO OCMBICICHUS Mel3axa Kak
(eHOMEHA, BBIABIAIONIETO CHENM(UKY M YHHKAIbHOCTh HAI[MOHAIBHOTO f3bIKa M MCKyccTBa Kasaxcrana B
COBPEMEHHOM MHpE.

Knrouegvle cnosa: npupoJia, 4Y€JI0BEK, A3bIK neffl3a>1<a, Te3axHas JKUBOIIUCH, JIMHI'BOKYJIBTYPOJIOI'Hs, UCKYC-
CTBOBEICHUEC, COBPEMEHHOC UCKYCCTBO, XYZIO0KECTBECHHAA JIMTECpaATypa, Kazaxcran.

Beeoenue

B naHHO# cTaThe mei3axk paccMaTpuBaeTCs Kak (yHIaMEHTaJIbHAs KOHIEHIMS TYMaHUTAPHOTO 3Ha-
Hus. M3ydeHue TpyIOB OTEUECTBEHHBIX UCCIICIOBATEIICH MOKA3aJI0, YTO HHTEPEC K MpodiieMe mersaxa B Co-
BpPEMEHHOH (DMIIONIOTHH COXPAHSETCs, HO (PyHIaMeHTAIBHBIX paboT Mano. EArHCTBEHHOE MuccepTalimoHHOE
HCCIleIoBaHne 1Mo JaHHOW mpobneme B HesaBucumom Kaszaxcrane Obuto mpoBeneHo A.A. PamazaHoBoii B
1993 rony. ABTop, u3y4as crenuduKy B3aMMOOTHOIIICHHUH YeIOBEKa M MPUPOJIbI B COBPEMEHHBIX Ka3aXCKUX
moBectsx (70—80 rr.), oTMeYaeT, 4To «IIpodiieMa «JIelOBEeK—pupoaa», HaunHas ¢ 90-X TofoB, Mmoixyvaer
HOBOE OCMBICIICHHE B TPY/JaX COBETCKUX JITepaTypoBe/oB. OHU CTAaHOBATCS ONPEAEISIONIeH HEe TOIBKO B
KOHTEKCTE OOIIECTBEHHOI'O Pa3BUTHs, HO U JIUTEpATypHOro nporiecca [1; 7].

B uccrnenoBaHusx MCKYyCCTBOBEAOB COBETCKOTO MEPHOMA BOIPOCHI MEH3aKHOM KHBOIUCH W3yYaJvCh
IIMPOKO W TPEACTaBIEHBI OOJBIINM KOJIHMYECTBOM pabor. MX kpaTkuii 0030p HaXoAuM B CTaThsX
E.1O. Jlmaman [2, 3], a Takxke B kaure «M306pannoe. UckyccrBoznanne Kazaxcranay, m3ganHoi B 2012 r.
[4], B KOTOpOIi HA OCHOBE XPOHOJOTHUYECKON CHCTEMAaTH3allMd HAYYHBIX TPYIOB BEIyIMNX yueHbIX Kazax-
crtana coBerckoro mnepuoga E. Banaposckoit, M. ['abutoBoii, E. Mukynbckoii, W. PeibakoBoii,
I'. Capbikys10BO#i OTpaskeHbl OCOOCHHOCTH PAa3BUTHS MCKYCCTBOBEIYECKON MBICIIH 10 IpodjieMaM u300pa3u-
TEITLHOTO UCKYCCTBA, B TOM YHCJIC B KaHPE MOPTpeTa.

B Tpynmax coBpeMEHHBIX KPUTHKOB H300pa3UTEIHHOIO UCKYCCTBA U JIUTEPATYpPhI pobiema rerzaxa He
MOJTyYrIIa UHTEHCUBHOTO pa3Butus. CMeleHne nei3axa Ha nepudepuro COBPEeMEHHBIX HAyYHBIX HCCIENIO0-
BaHHI MPUBEJIO K MPEACTABICHUIO «IIei3axay KaK BTOPOCTEIICHHOTO AJIEMEHTA XYI0’KECTBCHHBIX IMPOU3BE-
JeHui. [l MCTOpUHU UCKYCCTBA U KYJbTYPhl TAKOW OLEHKH MEW3aKHOTO SBIECHUS HeAoCTaTouHO. Kaxabii
THI NIeH3aKa TOYHO OTPaXaeT U3MEHEHUS, MPOUCXOAIINE B OKPYXKAIOIEM MHUpE, CTENEHb TyXOBHOTO pas-
BHUTHsI OOIIECTBA, BHIABISIET XapakTep W YPOBEHb KYJIBTYPHBIX M COITMAIBHBIX MPUOPUTETOB, 33aBACMBIX
aBTOPOM M 00IIeCTBOM. [103TOMY MOHUMaHHE KYJbTYPHBIX HPOIECCOB, MPOUCXOASAIIMX HAa KaXKIOM 3Tarie
HCTOPUH, TPEOYeT OCMBICIICHUS CIIOKHBIX CBSI3eH BHYTPH COIIMOKYJIBTYPHOUM CUCTEMBI B IICJIOM U BEHISBIICHUS
STHUYECKUX KOJIOB, CPEJIM KOTOPHIX HAIIMOHAIBHBIN Neii3ax 3aHUMAaeT 3HAYUMOE MECTO.

* Asrop-koppecriongent. E-mail: lichmane@mail.ru
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Mensax kak 00BbLEKT UccnenoBaHUs COBPEMEHHOM OMMONorMmM N NCKyCCTBOBEOEHUS. ..

Llens aHHOTO MCCIENOBAaHHUS — MPOAHANN3UPOBATh OCHOBHBIE aCHIEKTHI H3YUCHUs MPOOIeMBI el3axa
B TPYAax JIMHTBUCTOB, HCKyccTBOBeMOB XXI B.

3amaun MCCIIENOBAaHUS — BBIABUTH TCHICHIMH PA3BUTUS M OINPEICIUTh OCHOBHBIC BBIPA3UTEIHHBIC
CpEeACTBa, HCIOIb3yeMbIe B MEH3KHBIX MPOM3BEACHUAX XYJOXKHHUKOB U JIMTEPATOPOB, MPEACTABICHHBIX B
TpyJax Ka3axCTaHCKuX uccuemoBateneit XXI B.

OOBEKTOM HayYHOTO MCCIICIOBAHUS SBIISCTCS Mei3aK B HAyYHBIX TpyAax yueHbIx Kasaxcrana.

B kauecTBe npenMeTa UCCIeI0BaHUS pacCCMaTPUBAIOTCS OJAXO0/IbI B U3yUCHUH Mei3aka B COBPEMEHHOM
¢unonornu u uckycctBoBeaeHnn Kasaxcrana.

Memoowvt u mamepuansi

KommnekcHblil mMoaxon MpOBENCHHOTO HCCIEAOBaHMSA H30paH IO MPUYMHE MEXAUCIMIUIMHAPHBIX
B3aMMOCBsI3eH (PHUIIOJIOTHM U MCKYCCTBOBEACHHS M MOTPEOOBAN HCIOIB30BaHUS Pa3HOOOPa3HBIX METOAOB.
Hxonorpaduueckuil 1 GopManbHO-CTUIMCTUIECKUN METO/bI MO3BOJIMIM 0XapaKTEPU30BaTh XyA0KECTBECH-
HBIE CPEICTBA JIMTEPATYPHOTO S3bIKA M KMBOIMCH, MCIIONIB3YEMBIE TIPU CO3JaHUX Nel3axka. MeTon cpaBHU-
TEJIbHO-COIIOCTABUTENIBHOIO aHAJIA3a IO3BOJIWII OIPENEIUTh OCHOBHBIE ACIEKThl M3YYECHMsI IEH3aKHOIO
KaHpa B TPylaX OTEUECTBEHHBIX JIUTEPATYPOBEAOB U HCKYCCTBOBE/IOB.

MeToomorn4eckoil  OCHOBOM  HCCIIEOBaHHA  SBJSIIOTCS  HaydHbBle TPYAbl JUTEPaTypOBEIOB
V.K. Abumesoii, K.K. Axmenpsaposa, A.b. Aonymmmnol, X.C. MyxamaanueBa o JIMHTBOKYJbTYPHBIX KOH-
LIeTITax cCoBpeMeHHoM utepaTypsl Kazaxcrana [5]; b. MaiitanoBa 0 XyI0)KECTBEHHOH CeMaHTHKE Mei3axa B
Ka3aXCKOW HallMOHaNmbHOU uTepatype [6]; P.A. EpranueBoii o myXOBHOW B3aWMOCBSI3M HAIIMOHAIBHBIX XY-
JO’KECTBEHHBIX TPAIUIINI M Ka3aXCKOTO S3bIKa C COBPEMEHHOM JInTepaTypoii u uckycctBoM Kazaxcrana [7],
C.A. TanuM»xaHOBOH O KOHIIENTYaIbHBIX OCHOBAHUSAX Ka3aXCKOU JKUBOIMCH BTOPOH MOJIOBUHBI X X—Havaa
XXI Beka [8].

Peszynomamaor u ux obcyscoenue

Amnanu3 QyHIaMEeHTaIbHBIX HaydHBIX paboT XXI B. mokasai, 4To n3ydeHue npoOIeMsl Teif3axka B Auc-
CEepPTAIMOHHBIX UCCIIEOBAHUSAX M0 (DMUIIOJIOTHH HE MPEJICTABICHO.

Tem He MeHee OImyOJIMKOBaHO HEOOJIBIIOE KOJIMYECTBO HAYUHBIX CTaTed B KypHAIaX, pEKOMEHIYEMbIX
KKHBO, panee KKCOH MOH PK (Komuter mo oGecriedeHnto kadecTBa B cepe o0Opa3oBaHHS H HAyKH
MununcTepcTBa oOpa3oBanus U Hayku Pecniyonuku Kazaxcran), KoTopble ¥ cTaind 0OBEKTOM HaIllero uiyde-
Hus. [IpencraBum KpaTkuil aHaIM3 OCHOBHBIX aCIIEKTOB HAyYHBIX HcciieoBaHui (uionoros Kasaxcrana no
3asBJICHHON Ipo0IeMe B XPOHOJIIOTHYECKOM HOPSIIKE.

PaccmarpuBas comepkanue pomana Aiiryns Kemenb6aeBoit «bamas», uccnenosatens C.J1. CeiinenoBa
OTMEYAeT, YTO «B3aUMO/ICUCTBUE YEIIOBEKA M IIPHPOJIBI — OJIHA M3 KIIFOUEBBIX MTPOOIEM COBPEMEHHOCTI [9:
76]. Ilpupona B poMaHe — 3TO AYXOBHBIM OPUEHTHP sl POSIBICHHUS YEIOBEUYECKUX KAUeCTB IMIaBHBIX Ie-
poes. HMccnenoparesb c4uTaeT, 4YTO aBTOpP, IPOSBISLA UHTEPEC U JII0O00Bb K POJAHOMY Kparo, IPEACTaBIIsIET
CBOEOOpa3HyI0 3HUMKIIONEANIO KU3HU HPUPOJBI, €€ YHUKAIbHOCTh. [IncarenbHuIIa cOn3MepseT KapTHHBI
MIPUPOABI C YEJIIOBEUECKHUMHU pa3ayMbsIMU, HHTepecaMu, cTpemieHusaMu, nopsiBamu. C.[1. CeiineHoBa BBIsB-
JISIeT, YTO aBTOp poMaHa, u3beras Mu(OJIOrH3aLuIo, BRICBEUHBACT CYTh HIPUPOIHON KPAcoThl Yepe3 BOCIIPH-
STHE TPUPOJIBI KaK [APCTBa J0Opa, TapMOHUM, HEMOPOYHOCTH, YHCTOTHL. Dunocodckoil 0CHOBOW poMaHa
SIBIIACTCS UJI€ O TOM, UTO Yepe3 BOCIPUATHE MPUPOBI YETOBEK MOCTUTAET CMBICI )KH3HH. ABTOpP, OCO3HABAs
KpacoTy OKPY)KaloLIero MUpa, pacTBOPSSICH B IPUPOJIE, CO3/1AET Ha 3eMJie OLIyLICHHE 00XKECTBEHHOTO ObI-
tus. [lucarenpanna, rry0OKO YyBCTBYS IPUPOJY, MCIIONB3YET €€ HeOTPaHWYSHHbIE BOZMOXKHOCTH IS CO3-
JaHUS TIeW3aKHO-TUPHUYECKOTO JKaHpPa, IICUXOJIOTHYECKOTO TIOPTPETa, COMUANBHBIX 00001IeHH. ABTOp HC-
CJIEZIOBAaHMS NPUXOIUT K BBIBOAY, 4TO npousBeneHue A. KemennbaeBoit «bamHsa» mo3Bossier GopMupoBaTh
y Jro/ieil HpaBCTBEHHBIE OCHOBBI SKOJIOTMYECKONW KYJIBTYPBI, CIIOCOOCTBYET MPOOYKIACHUIO HAIMOHAIEHOTO
CaMOCO3HAHMSI, a TAK)KE€ BBICKA3bIBAET MBICIH O COXPAaHEHWH aBTOPOM POMaHa MPEEMCTBEHHOCTH TPaJHIIH-
OHHOMY OTHOILIEHHMIO Ka3aXCKOro HapoJia K OKPYXarolleMy MHpPY, OCHOBAaHHOMY Ha TECHOW B3aUMOCBSI3U
4esoBeKa U npupoasl [9; 79].

UccnenoBarens A.K. TycymoBa B crathe «MOTHBBI PYCCKMX KIaCCHKOB B pomane-dmonee «IlyTh
Abas» M.O. Ayazosa (2011), oTmMedas nmpeeMCTBEHHOCTb TBOPUYECTBA MHcATeNsl KAHOHAM PYCCKOH JUTEpa-
TypBl, IOAYEPKUBACT €€ HATIOJIHEHHOCTh (PMIOCOPCKUMHU Pa3MBIIUICHUSIMHU O >KU3HU MPHUPOIBLI U 0COOEHHO
[OTYEPKUBAET MBICIIb O €€ BIusHUM Ha TBopuecTBo M.C. TypreHeBa. OTMeuast Ba)KHOCTh Pa3IMYHBIX MOTH-
BOB B CO3/IaHMM CMBICIIOBON KaHBBI JIUTEPATYPHBIX [IPOU3BEIEHUI, aBTOP YKa3bIBaeT Ha TO, YTO MOTUB IIPU-
poasl B TBopuecTBe M. Aya30Ba, kak u B TBopuecTBe M.C. Typrenesa, 3aanMaeT ocoboe MecTo, nepernsiera-
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SICh ¥ B3aUMOJICHCTBY ¢ IpyruMu MoTuBamiu. Tak, B moBecTH «[lepBas 1060Bb» TypreHeB yacTo CBA3bIBACT
MOTHB TIpupoabl ¢ Temoit mooBu. B mosectn U.C. Typrenesa «llepBast m000Bb» aBTOp MOIB3yeTCA IPHE-
MOM IPOBEICHHUS MapAJUIEIU MEXIY INCUXOJIOIMYECKUM COCTOSIHUEM Iepos M KapTUHON npuposl. JIro0oBb
g TypreneBa siBiseTcs MPOSABICHUEM B UEJIOBEKE MPPALMOHATIBHOTO MIPUPOIHOTO Havyana, KOrja OXBaueH-
Has JI000BBIO TyIla YeIOBeKa HaXOIWTCS BO BiacTu cTuxuu. B TBopuectBe M.O. Aya30Ba Takke ocoboe
MECTO 3aHUMaeT MOTHUB Ipupobl. M. Ay330B, kKak U TypreHes, B I€i3aKHbIX 3apPUCOBKaxX OTPaXXaeT YyBCTBA
CBOUX TrepoeB. B 3akioyeHne aBTop MPUXOIUT K BBIBOAY, YTO, OCTHras o0pa3 MPHUPObI, YETOBEK MOMKET
MIPUUTH K TOHUMAHUIO CJIOXKHOW M IMPOTHBOPEUYMBON CYIIIHOCTH YEJIOBEUECKOW IYIIN Yepe3 OCO3HAHHUE POJ-
CTBa CTUXHIMHBIX CHJI IPUPOIBI U YesioBevecKux uyBcTB [10; 120-121].

Uccnenoanns C.K. llaiimapraHoBOii TOCBSAIIEHBI Xy/I0KECTBEHHOMY 00pa3y CTENH B MPOU3BEICHUIX
A.IL. Yexosa, H.B. 'orons, [1aBna BacunseBa. ABTOp, npuberas K mogpoOHOMY JTHHIBHCTUYECKOMY U JIH-
TEepaTypOBEAYECKOMY aHAIN3y IMPOU3BEICHUN PYCCKHX IHUCATENIEeH, BIOXHOBEHHO M 3MOLMOHAIBHO IOTpY-
’KaeT Hac B IMOATUYECKUH MeH3a CTEIHOr0 MUPA, OIpenessisi 0cOOCHHOE M TUIIMYHOE B aBTOPCKON KOHILIETI-
tochepe H.B. TI'orons, A.IT. Uexosa, [laBna Bacunbera.

Amnanmuzupys «Bedepa Ha xyrope 6mu3 ukansku» H.B. ['orouns, uccienoBarens BBISBISIET, YTO OCHOB-
HOH uaeeil mpou3BENEHHUs SIBISIETCS BOCTOPI, YINOCHHUE, BOCXUUICHUE KapTUHAMHU POAHOM mpuponbl. s
co3llaHus 00pasa CTEIH MUcaTeNeM HCIOIb3YIOTCS! KOHTEKCTYalbHble CHHOHUMBL: Cmenb — npocmpancmeo,
oxeat, nycmoinss. OTMedasi JEKCHYECKHUE, CTHIMCTHYECKHE, (DOHETHYECKHEe OCOOCHHOCTH JHTEPATYPHOTO
s3pika H.B. I'oromns, aBTop BBIABISIET cieUU(HUKY CO3IaHUS MTUCATENEM 00pa3HOCTH MTOCPEACTBOM TUNepooII,
npeo0IagaHysi COHOPHBIX COTJIACHBIX, IMEH CYILECTBUTEJIBHBIX U IPUJIaraTebHbIX.

B noBectu «Crenb» A.Il. UexoBa melzax o0oramaercs mo3THYSCKUMU Kpackamu. [l co3nanust Kap-
TUHHOCTH Y€XO0B HCMONB3YyeT MPUEMBI OJIMLIETBOPEHNS M JIMPUIECKOTO OTCTYIUIEHUS. SIpKUM Xy OKECTBEH-
HBIM CJIOBOM IHCAaTeb BaseT 00pa3 CTeNH ¢ MOATUYECKOH CUIION M MPOHMKHOBEHHOCTBHIO YEIOBEKA, KaX-
JyIIEero TI03HATh BCE €€ TailHbIe CMBICIBI. ABTOP MCCIIEIOBaHUsA, Oonupasich Ha cioBa B.I'. benunckoro, moa-
YepKHUBAeT, YTo «YeXOB CyMeN OTKPBITh TaKHe «3aJeKU KPacoThD» B CTEIHOM Iei3axe, Kakue 10 Hero Hu-
KTO B pycckoil nmutepatype He mokassiBam» [11; 133]. Kak meitzaxuct, UexoB mpoaomKail MyIIKHHCKYIO
TpaauLnIO, OOHAXas MMO3TUYECKYIO MPEJIeCTh CKPOMHBIX KapTHH pycckoil mpuposs [11; 133]. Motussl no-
JieTa, mpocTopa, AajiH, TOPOTH TECHO B3aUMOCBs3aHbl ¢ oopa3om crenu y A.Il. Uexosa. [[apMoHMYHO Briie-
Tasi X B KaHBY IPOM3BEICHUH, NHMCATEeNb 000ralaeT U pacuIupsieT CMBICIOBONH KOHTEKCT IMOBECTBOBAHUS,
HACBIIIACT UX OOJIBIINM HIEHHBIM M QUIOCO(CKUM coAepKaHHUEM, OCTaBJISs YMTATEI0 NPOCTOP AJS pas-
MBITIUICHUNA HaJ] TeMaMH JII0OBH K POJMHE, KPAcOTe POIAHOW 3EMIIH, CUACTIIMBOM JOJIE PYCCKOTO Hapoja.
Kaptunbl crenHoro neizaxa B npousBeneHuax A.IL UexoBa cTaid OCHOBOM HAEHHO-XYZOKECTBEHHOI'O
0000111eHNs, HE TOJIBKO BBISBIISAA IPAHU €r0 TBOPUECKOI'O BUJCHHUS, HO U OOHA)as CTOPOHBI IMYHOCTH, TITy-
0O0KO YyBCTBYIONICH KH3Hb, YMEIONIEH YBHJIETh Yepe3 «HATYPY» KPacoTy POJHON MPUPOJBI U JYUIY PyCCKO-
ro Hapona. [IponuknoBenHsIi aupu3M A.Il. UexoBa BBISBUI YHUKAJIBHOCTD €T0 JIUTEPATYPHOTO MBIIUICHUS
U TIO3THYECKOTO SI3bIKa B MOBECTH «CTEMbY.

AHanusupys nostuueckuit cior IlaBna BacunbseBa, nccnenoBarens OTMEYAET IPUBEPKEHHOCTh MO3Ta
HapOJHO-PEYEeBON TPAJAUILINHU, KOTOPasl BHIPAa3Uach B MCIONB30BAHUN TIOPKU3MOB, Ka3aXCKUX CIIOB U BBIpa-
KeHUH. biarogapss HaCBIEHHOCTH XyA0KECTBEHHOM pedr M KPACOYHOCTH SI3bIKa MO3T CO3/1a€T HEMOBTOPH-
Mble Nel3axu ka3zaxckoi crenu. I1. BacunseB BOCIIpMHMMAET CTENTHOM MUpP Kak KOUEBHUK, EMY IO CEPILY
JKU3HEHHAs SHEPrusl cTenu. JlyXoM BOJBHOCTH M CBOOOJIBI, COJIHEYHBIM CBETOM HAIOJHEHBI 3emits, ¢uiopa,
(ayna, moau. 3aiuTas COJTHEYHBIM CBETOM, paclaXHyBIIas 30JI0ThIE Aajld CBOMX MPOCTOPOB, OpayKaromias
CTPEMHTEJIbHBIM JABMKEHHEM 3HOWHOTO BETpa U JIOMAAWHBIX TAOYHOB, CTENb BAOXHOBIISET 1o3Ta. Mccneno-
BaTeNb, BBIABISAA JINYHOCTHOE BOCHPUATHE MHpPa MO3TOM KaK «IYJIbCHUPYIOIMIEH, SPOCTHOM, COMPOTHBIISIO-
HIe¥icsl CTUXHNY, YTBEPXKIAET, YTO M MPHUPOJE TOIT «IPHUAAET HEOObUalfHO SHEPTHYHBIE YEPTHI, AeT el
MPaBO BXOJIUTH B MU JIOOBH, HEHABHCTHU M IPYTUX YEJIOBEUECKHUX CTPACTEH Ha paBHBIX ¢ HUM» [12; 255]. ¥V
MPUPOABI «BACHIIBLEBCKUI TEMIIEPAMEHT, ero OyHTapcKuil oyX, OyiHcTBo uyBCcTB» [12; 256]. C moMoIbio Xy-
JIO’KECTBEHHBIX MPHEMOB — THIEepOOIbl M oiHieTBOpeHus: — [laBen BacuibeB crocoOCTBYeT CO3IaHUIO
BBICOKOW 3MOLIMOHATBHOM HANPSHKEHHOCTH, MOITH3UPYET HE CTOJIBKO €€ IyXOBHOE, CKOJNBKO (hrsndeckoe
Hayano. [1o3T BeIpa3sUTENbHBIMU CPEACTBAMH PYCCKOTO SI3bIKA «OYeIOBEYMBAET» 00pa3 pOJHON Ka3axCKOH
crenu. KoHuenTyanbHass OCHOBa MHOTUX IpousBeaeHuil I1. BacunbeBa — HEOTAEIMMOCTh YEJIOBEKA U NpU-
pOJIbl, KaK JABYX Hayajl OKPY>Kalolllero MUpa, CO3JIal0IInX eIMHCTBO Beenennoil. Termno 30510To# cTenu, Ha-
MOJTHEHHOW COJIHEYHBIM CBETOM, COTpeBast JIIOAeH, MpoOyKJaeT B HUX PafOCTHBIC YyBCTBA JIIOOBH, HEXKHO-
CTH K pOJIHOM 3emMiie, IOMY, o4ary, JIOJIsIM, >KUBYIIIUM Ha Hel, Kk PonuHe.
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Mensax kak 00BbLEKT UccnenoBaHUs COBPEMEHHOM OMMONorMmM N NCKyCCTBOBEOEHUS. ..

K meif3axy, Kak 4acTH KyJIbTypHOTO mpocTpaHcTBa [laBmomapa, oOpamaroTcs B CBOEM HCCIeJOBAHUH
«Jluteparypusrii [laBnomap Ha coBpemennom stamne» E.I1. I'apanuna, JI.E. TokaroBa. AHanm3upys mpomn3Be-
neHust manonapckux moatoB — O. I'puropeesoii, I1. I'yceBa, . KannpibaeBa, aBTOpsl OTMEYAIOT, YTO pe-
MPE3eHTAaTUBHBIH MPOCTPAHCTBEHHBIA 00pa3, BBIABISIONIMA NMpHPOAHBIH xapakTep llaBmomapa, co3maioT
neizaxu basxnayna m Mpteima. MHOTHE maBimogapckue moaTel mocBsmaoT Upteimry cBou cruxu. «O6pa3
pexu — 3To 00pa3, JOBIEIOMINKA HaJl TOPOIOM, €T0 TIPUPOAHOE U TICHXOJIOTHIECKOE COCPEIOTOUHE, €ro IeH-
TpasibHas aprepus» [13; 59]. B npoctpanctBenHOM o0Opa3e [laBmonapa, coznanHom O. ['puropneroii, cxBa-
YeHBI TICUXOJIOTUIECKUE MOMEHTHI JTUPUYECKOW MCTOPHUU, CTAaBLIME Kapmou Oyuiu u yygcme Tepounu [13:
161]. TTostecca U3 TOPOJICKOTO MPOCTPAHCTBA BHIXBATHIBAECT YYTKUM B3IJISZIOM YTOJKH TPHPOJIBI, U, IPOHH-
KasiCh UX KPAaCcOTOM, )KUBOIMCHO OIKCHIBAET OTKPBIBUIMECS KAPTUHBI MeH3aka U3SIIHBIM ciaorom. B 3aBep-
IICHUH aBTOPHI UCCIIEAOBAaHUS MPUXOIAT K BBIBOIY, «4TO JIJIi COBPEMEHHBIX MaBIIOJAPCKUX TO3TOB 00pa3
POIHOTO TOPOAA SBISIETCS TOMHHUPYIOUINM IIPOCTPAHCTBEHHBIM 00pa3oM, B KOTOPOM CIIHBAIOTCS JIMYHOE U
HCTOPUYECKOE, BOCTOYHOE U 3aIlafHoe, JOKAIbHOE U MupoBoe» [13; 162].

HUccnenosarens K.b. KyOnamnieBa noguepkuBaeT BaKHOCTD MeH3aka B BBISBICHUN TICHXOJIOTHYECKOTO
COCTOSIHUS OCHOBHBIX nepcoHaxke nmpousBenaeHuit O. bokeera u FO. I'epta. B pacckaze «Kacea» O. bokee-
Ba MPHUPOJIAa UCTIONB3YETCs MHUcaTeeM Kak (POoH, MOAUEPKUBAOIINNA YIIH TPOTHBOCTOSIIIIUN IyBCTBAM, MBIC-
J5IM Tepost. B To ske BpeMst mprpo/ia BEICTYMAST CUIIOH, ABIKYIIEH CIOKET, yIacCTHUKOM coObITHil. [Ticarens
npuberaeT K IMOCTOSIHHOM CMEHE KapTHUH MPHPOJIbI, HANIOJHEHHBIX IUHAMHKOW. IIpocTpaHCTBO mpUpOaBI
MHOT000pa3zHo. Onrcanne yTPEHHUX W HOYHBIX Tei3akel CMEHSeTCs] 09apOBAaHUEM JIECHBIX Jalleil U BBICO-
kux rop. s mepenadun KpacoTsl IPUPOJIBI ABTOP UCITONB3YET MeTaophl, CpAaBHEHMUS, TapaIJIeITU3M, OIUIe-
TBOPEHUS, MPUOETAET K OyXOTBOPEHUIO IPUPOJIHBIX SIBICHUN, KOTOPBIC CBS3AHBI C S3BIYCCKUMU MPEIICTAB-
JNEeHUSAMH Ka3axoB o mpupoje [14; 215]. B pacckaze 0. I'epra «Kansia» croxkeT BBICTPOSH HA OCHOBE JIBYX
MHpPOB — PEaTbHOr0 M CHOBHIHOTO (3arafovHoro). Jns co3maHus HepealbHOTO MUpPa aBTOP UCHOIB3YyeT
SIpKUE TeH3aKHBIE 3aPUCOBKH, B KOTOPBIX SBIICHHS MPHUPOIBI MEPCOHUPUIMPYIOTCS, 00IaNaloT YeaoBeyue-
CKMMH KadecTBaMH. Kak oTMedaeT ucciieoBaTesb, HECMOTPS Ha TO, YTO 3pUTEIbHO-000HATEILHO-CITyXOBOM
Mei3ax ImoMoraeT co3aaTh 00pa3 TIaBHOTO TepOsi, OH HE SBISIETCS ABIKYIIEH CHIION CIOJKETa, a BBICTYIIAeT B
KadecTBe PoHA M300pakaeMbIx coobrThit [14; 217].

Uccnenosarenn M.B. Pymsanuesa, T.1O. 3aButoBa Ha mpuMepe XyI0KECTBEHHBIX INPOM3BEIEHUN Ka-
3aXCKOM, PYCCKOW, aHITIMHUCKOW JUTEpaTypbl OMHMCAHUE MPUPOAbl MPEACTABIAIOT C MOMOIIBID AHTPOIO-
MOpP(HOTO M COMaTHYECKOTO KOJOB KyIbTYypbl. AHamm3upys Tpyabl B.M. CaBuikoro, paccMaTprBaromiero
KYJIBTYPY € TO3UITUN CEMHOTHKH, aBTOPHI MOTICPKUBAIOT, YTO «B SIAPE KAXKIOU KYJIBTYPHlI COXPAHSIETCS TO,
YTO «BBIKPUCTAJNIM30BAHOY» MOJ BIUSHUEM MPHUPOABI CTPAHBL, €€ KIUMaTa, NeH3aKel, MUIIH, STHUYECKOTO
THUIA, A3bIKA, TAMSATH O CBOEH UCTOPUU U KyJbType. [lo3HaBast Mup npupoibl, YETOBEK CPABHUBAET BCE MPO-
HCXOIAINEe B HEM, TIPEXKIE Bcero ¢ coboit» [15; 177]. UemoBeueckoe TEIO M €ro YacTH, HAIIPUMED, TOJIOBA,
KaK CHMBOJI BJIACTH W BEJTUYMS, PYKH, KaK 3TAJOH MEphl BETMYMHBI IPEIMETOB, BOJIOCH KaK pacTeHHs, CTa-
HOBSITCSI OOBEKTOM CPaBHEHUS, MPOSBISS COMATHUECKUN KYJIbTYPHBIN KOJl. DU3HOIOTHYECKHUE COCTOSHUS
CHa, CHJIBI, ONbSTHEHUS, OOJIE3HU, CMEPTH TaK)Ke HaXOISAT CPaBHEHHE C COCTOSHHEM M 00pa3zaMu HPUPOIbL.
AHanu3upyst Xy/lI0KeCTBEHHBIE TEKCThI Pa3IMYHbIX PACCKa30B, MCCIEAOBATENN OTMEYAIOT MPOSBICHUS aH-
TPOMTOMOP(HOT0 KOJAa MPH CPaBHEHHWH SBICHUH MPHUPOABI C (PU3NOJOTHISCKUMH COCTOSIHHSMH YeIIOBEKa
[15; 180].

Ilefizaxx kak 0OBEKT UCCIIEOBAHNSA B TPYyAaxX UCKycCTBOBeAOB B XX| B. OIy4YHII IIMPOKOE OCBEIICHNUE.
OcoGeHHOCTH pa3BUTHS Tei3axHO xuBonucH Kazaxctana sBuimch nmpoOieMoil HayuHbIX TpynoB P. Epra-
muesoit, O.B. barypunoii, JI.C. Ypazoekosoii, J[.C. [llapumnosoii, C.2K. Kooxanos, E.1O. Jlnuman, C.A. Ta-
JIUM)KAHOBOM | Ipyrux. KpaTko npoaHaau3upyeM OCHOBHBIC MTOAXO/bI B U3yUYCHHUH TEMATUKH M CIeUU(DUKH
pa3BUTHS NIEH3XKHOTO JKaHpa B JIFCCEPTAIIMOHHBIX paboTax u MOHOrpadusx uckyccTBoBeoB Kazaxcrana.

B nuccepranmonnom uccnenosanuu .C. llapunosoit «TBopuecTtBo KacTeeBa B KOHTEKCTE CTaHOBIIE-
HUS JKUBOMUCHOM mkoiel Kazaxcrana» (2000) mei3axxHBIN KaHp pacCMaTpUBAETCSl B TPETbEM pazjelie —
«IIpenomiieHre HaMOHATBHBIX KOJIOB B Tei3axHOM >kuBorucu AbOpiixana Kacteera. Pa3ssutue ropoackoro
nenzaxa». ABTOp IPOBOAUT TIIATENbHBIN HCKYCCTBOBEIUECKUH aHanu3 nojgoTeH A. KacteeBa, oTMevas Kak
cnenn(pUUecKyo JOMUHAHTY €ro padoT MCIOIb30BaHME MIPUEMa CO3IaHMs UICAIBHOTO Mei3axa IMoCpeacT-
BOM BBIXBa4eHHOTO M3 OynHel (parmenrta kazaxckoro ayna. [leli3ax CTEMTHOTO MPOCTPAHCTBA MUILETCS B
COOTBETCTBHU C MH(OJIOTHYECKONW MOJIENBI0 MHpPA, OMUPAsSCh HA PEATUCTHUYECKYIO TPAJUIHIO PYCCKOH XY-
JIO’KECTBEHHOM IIKOJIBL. B uccnenoBanuu BrepBbie paccMOTpeHbl 3uMHue Teitzaxu A. KacteeBa. B Hux xy-
JOKHHK PACKPBUT CBOE YMEHHE BO3HECTHCH Ha BEPITHHBI QrIoco(uu, HE OTPBIBAsICH OT 3eMHOM TBepau. Kak
YTBEPXKAAET HCCIEOBATeNh, B KACTEEBCKUX PadOTax TPYAHO BHIYWICHHTH CMBICIOBOHM IEHTP, MOCKOIBKY
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BCSAKUH 3JEMEHT MEPBO3AaHUS 3aKitoyal B cede aOCOMIOTHBIN CMBICIH, SIBISAACH BaKHBIM OOBEKTOM BHHMa-
HUS XyAoxHUKa. KacteeBckuii MuUp, paBHOMEPHO OCBEIICHHBIN COJHIIEM, MPEOBIBAI B MEUIUTENBHON 0€3-
MSATEKHONH HEM3MEHHOCTH, PacHpoCTpaHsiach BIIUpb. Co3eplaHue pogHOrO M MPHUBBIYHOIO YKIIA/Aa, 3HAKO-
MBIX OKPECTHOCTEH MO3BOJISIET MMOKa3aTh MacTepy BPEMEHHYIO CBA3b IOTOKA C €AMHBIM IPOCTPaHCTBOM. B
3aKJII0YEHUE aBTOP MPUXOAUT K BbIBOAY O crpemieHuu A. Kacteea B meiizaxke K YKOPEHEHHOCTH B IIPH-
BBIYHOM ObITE, TAPMOHHUYHOM CYIIIECTBOBAHUH YEJIOBEKA B )KM3HEHHOM TOTOKe [16; 21].

B nuccepraumonnom uccienosanuu O.B. batypunoit «OCHOBHbBIE TEHACHLIMHU U 3TaIlbl Pa3BUTHS HEH-
3a)KHOT0 >kaHpa B xuBonucu Kazaxctana» (2008) aBTop paccMaTpHBaeT Ka3axCKylo NEH3aXHYI0 KUBOMKCH
1920-1980-x T0o0B B KOHTEKCTE HCTOPHUYECKOTO Pa3BUTHS M300pa3uTENLHOrO HCKyccTBa Kazaxcrana, BbI-
SIBJISIET KOHIIETITYaJIbHBIE OCHOBBI M JUHAMUKY Pa3BUTHS Nei3akHOH sxuBonucH B Kasaxcrane; aHanusupyer
TBOPUYECKYIO AESATENBHOCTh Nei3axucToB Ka3axcraHa; packpbeIBaeT pojib MEH3aXHOI0 XaHpa B Mpoleccax
(hopMHUpOBaHUS W Pa3BUTHS Tei3axHOW MmKoibl Kazaxcrana. B mpoBeneHHOM HCCIETOBAaHUH aBTOP MPHXO-
IUT K BBIBOJIAM O IIEPBOCTENEHHON 3HAYMMOCTH IEW3a)KHOI'O JKaHpa Ha 3Tare CTAaHOBJICHHSI >KUBOIHCHOMN
mkoJbl Kazaxcrana, 00ycioBIeHHONH MPUOPUTETHBIMHA TPAIUIIMOHHBIMUA KOHCTAHTAMH, BBHIPA3HBIINMUCS B
pOMaHTUKO-TIo3THYecKoM madoce meizaxeit H. Xmynosa, A. Kacreera, V. TanceikOacBa, A. Mcmaunosa,
H. KpyrunenukoBa, H. ConoBbseBa, unaycTpuanbhbix neizaxax @. bonkoesa, FO. 3aiiuesa. IleifzaxHbiit
XKaHp B Kazaxckoi xxuBonucu 1940-1950-x rr., cuuraet uccienoBarenb, XapakTepu3yeTcs IMPOKUM Juara-
30HOM 3By4YaHHUS OT SPKOH HHTOHALMM W JHUPUYECKOrO IICHXOJoru3ma meifzaxeir A. Yepkacckoro,
JI. Bpromepa, B. Diidepra, P. BennkanoBoi, 10 3MAYecKOi MPUITOAHITOCTH MEH3aXHBIX TEM B TBOPUYECTBE
K. TenmpxxanoBa, M. KenbaeBa, 00pa3oB anbTepHATUBHOW NpPUPOABI B (aHTACTUYECKHX Mei3axax
C. Kanwmeikosa. [lefizaxnas sxuonuch Kazaxcrana B 1960-1980-x rr. oOoramaercs CTHIMCTHYSCKOU yC-
JIO’)KHEHHOCTHIO, HATIONMHSISICH CHMBOIMKO-TIO3THYECKUM TtadocoM B meizakax C. Mambeesa, A. CtenaHoBa,
I'. MezennieBa, mpeobOpa3ysicb B [EKOpPAaTHBHYIO OJKcrpeccuto ¢opm B meisaxax C. Pomanosa,
A. Jlxycynosa, XK. [llapaenosa, A. llIkonsHoro, M. bonnapeHko, TpanchopMUPYETCS B CEMaHTUYECKOH yC-
JIOBHOCTH M aCCOIIMAaTUBHON 00pa3HOCTH mei3axHbix pabor C. AntOaepa, L. Capuera, A. CaapixaHoBa,
I'. basroBa. KapauHanpHOE 3HaUeHHE TIei3aka, 000TaTUBIIETO KUBOMUCHYIO 1Koy Kasaxcrana, o0ycnoB-
JIEHO cHenr(UKON TMei3aKHOTO KaHpa, MMO3BOJIIIONIETO Tepe/laTh MICUXOJIIOTHUECKU HACTpOl olliecTBa B
OTIpe/IeTICHHBIII MOMEHT BPEMEHH, 000CTPss TUUHbIE MHTOHAIIMH, BHYTPEHHHE JyIIEBHbIE TIEPEKUBAHUS Ue-
JIOBEKAa, OTCTaWBAET €ro YacTHYIO XHU3Hb B YCIOBUAX HICOJIOTHUYECKOrO AMKTATa COBETCKOro mepuona [17;
15].

C.)K. KobxxaHoBa B UCCEPTAIIMOHHOM HCCIIE0BaHUN «MHUPOBBIE XYI0KECTBEHHBIC TPAIUIUK B Pa3-
Butuu xuBonucu Kazaxcrana (1930-1980-e romer)» (2010), ocMbIciivBast BO3AEHCTBHE MHPOBOTO XYI0XKE-
CTBEHHOTO HaclieAws B GOPMHUPOBaHNN HAIIMOHAILHOTO CBOEOOPa3ysl Ka3aXCKOH KMBOMUCHOM mkoubl 1930—
1980-x rr., oTMEUYaeT BaKHOCTh SMOIIHOHAIFHOTO OTHOIICHHUS! K SMOIMOHAILHOMY YYBCTBOBAaHHIO TIPUPOIBI
B MMIIPECCHOHHUCTUYECKUX MojoTHaxX A. Uepkacckoro. OOpalieHue K OMbITY UMIIPECCHOHU3Ma 000TaTHIIO
IUTACTHYECKHE PELICHUS! NPU CO3AaHUM TNEH3aXeH, MMPUBENIO K pa3Hoo0pasuio (pakTyphl, TOABWXHOCTH U
ruOKOCTH Ma3Ka, 00raToro KOJOPUCTUYECKOTO 3By4aHUs. ABTOP BBIBISIET, YTO OCOOCHHOCTSAMH KHBOIIHC-
HOTO MUChMa XYA0KHHUKOB 50-X IT. SBIsIach NIPUBEPKEHHOCTh HaType B OCBOSHHHM IIEHIPHBIX 3aja4. Pea-
nucTrdeckre nei3axu xynoxxHukoB K. Tenwxanosa, M. KenOaesa, K. [1lasxmeroBa cBoel 0lyXOTBOPEHHO-
CTBI0, SMOIIMOHAIBHOCTBIO, BCIIJIECKOM SIPKHX KPACOK MOCTENEHHO YCTyHalld MECTO HOBBIM PELIEHUSAM B I10-
notHax JK. [apaenosa. Ileiizaxku Xxyn0KHHUKA, BHIIIOJHEHHbIE B TACTO3HOW, YHEPTUYHON MaHEpe, COeIMHU-
M B ceOe BHYTPEHHIOI CIepKaHHOCTh, PYHIaMEHTAIBHOCTh U CTHXHIO IBeTa. JKHBOMHCHAS PEaNbHOCTh
neizaxxeit XK. [llapneHoBa mocTUraeTcss KPaCOYHOCTHIO (aKTyphl U AMOLHMOHAIBHON HAIIOJIHEHHOCTHIO [18;
9].

E.1O. JInuman B auccepTalioOHHOM HCCienoBaHnn «Pa3BuTHe craHKoBOM kuBormcH Kaszaxcrana B ce-
pennHe XX BeKa B KOHTEKCTE BIMSHHUS PYCCKOH XynoxKecTBeHHOH 1Koy (2010) momgyepkuBaer, 4To mei-
32K, SBJSISICH TPAJAULMOHHBIM aHPOM PYCCKOM CTaHKOBOM JKMBONMCH, MOIY4HI sipkoe pa3BuThe B Kazax-
crane. [IpuunHamu 3Toro GeHOMeHa CTaJld BRICOKHE JOCTHXKeHUs sxuBonuciieB Poccun XIX Beka B men3zax-
HOM KaHpe; OOJIbIIOE 3HAYSHUE MPUPOBI B )KU3HHU YENIOBEKA, KaK HICTOUYHMKA CTAHOBIICHHS €0 TyXOBHOCTH.
Mmuorue xuBonucisl Kazaxcrana, momyuyusiiie oOpa3zoBaHue B By3ax Poccuu oOpaluanvch K HAMCAHHIO
nensaxeil. MccaenoBarens yTBEPKAAET, YTO OCHOBHYIO TPAIULIMIO PYCCKOM XyJ0KECTBEHHOW LIKOJIBI —
CO3/laHME TIeW3a)ka Ha OCHOBE paboThl C HATypbl, pa3BuBajiM B cBoeM TBopuecTBe M. Kenbaes,
K. Tenpxanos, A. 'anumbaeBa, C. Pomanos, K. HlasixmetoB u apyrue. Peanusys Tpaguiun pyccKoi IIKOIbI
XKHUBOIIMCH, Ka3aXCKUE XyIO’KHUKHM CO3/aBaly Iei3aku, BOCIIEBAIOLINE KPAcoOTy POJHOM Ka3axCKoil 3eMiu
[19; 178].
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B monorpaguu P. EpranueBoii «3THHYecKkoe u snryeckoe B uckyccetBe Kazaxcrana» (2011) mokazano
[IPETBOPEHNE NPUHIUIIOB XYA0KECTBEHHOIO MBIIIJICHUS Ka3aXCKOI0 HapoAa B COBPEMEHHBIX BUAX UCKYC-
CTBa, B TOM YHCJIE B JKaHpe nei3axa. B nccinenoBanuu npoBeieH aHaIN3 IPEeEeMCTBEHHBIX CBsi3ell n300pa3u-
TENBHOTO MCKYCCTBA C HAIIMOHAJILHON AYXOBHOH Tpaauuuen kazaxo. Onpesenena crenudrka STHUYECKUX
KOOpAMHAT, COPMUPOBABILIUX YHUKAIBbHOE JIMLO XyA0KeCTBeHHOM mkoibl Kasaxcrana. MckyccrBoBeque-
CKHUil aHaJIM3 0COOEHHOCTEN pa3BUTHS U300pa3UTENbHOrO UCKyccTBa KazaxcTaHa 1o3BoJIsIeT BBISIBUTH aBTO-
pY, 4TO «TJIaBHOW WACHHON 3aJaueil Ka3axCKOW KUBOMMCH C MEPBBIX ITANOB (OPMUPOBAHHS HA TEPPUTOPUHN
Kazaxcrana crano BeIpakeHHE TPaJULMOHHOW STHOKYJIBTYPHOW KOHIIEMIHMHM HEPa3IeNbHOTO EIUHCTBA M
MMMaHEHTHOTO TOXKAECTBa YelloBeKa 1 mpupoas» [20; 235]. Maest rapMOHUH ABYX TJIABEHCTBYIOIINX HaYall
XKHU3HM KaK TaKOBOI — YeJOBeKa U yHMBEpPCyMa — Hallula B kuBonucu KazaxcraHa MHOTOrpaHHOE BOILIO-
mienre. CocylecTBOBaHHE YEJIOBEKa B MIPUPOJIE U MPUPOABI C UETOBEKOM OCO3HAETCSl U MHTEPIPETUPYETCS
XKHUBOIMCLAMH KaK CBOET0 poja WIACHTHU()HUKALMOHHBIN 3HAK MIM MaruuecKuil odeper HalMOHAIBHOTO Mac-
mraba. MccnenoBaTens 0TME4aeT, YTO OCHOBHBIM IPUHLIMIIOM 3THHYECKOI'O CO3HAHUS, IOCTOSHHO PE30HH-
PYIOLIETO B CTAHKOBOH JKMBOITMCH XyJOHHUKOB Ka3axcraHa, CTaHOBUTCS MOCIIEJOBATENILHOE TIPEATIOUTEHHE
n300pakaeMbIX OBITOBBIX CIIEH Ha (JOHE OTKPBITOrO CTEIMHOTO MPOCTPAHCTBA, POAHON M OJIM3KOW UX AyIie
OpUpPOasl — IoMa. byayun sK3uCTEHUMAIbHOM KOHCTAHTOM 3THUYECKON TPaJAMLIMK Ka3aXOB, MPEAIOUYTCHUE
KHU3HH TI0J] OTKPBITHIM HEOOM MEPEXOAUT B CIOKETHBIH M KOMITO3UIIMOHHBIH KaHOH M300pa3uTebHOTO HC-
kycctBa Kazaxcrana. [leif3axHbiii skaHp — mocTosiHHAs cepa MPOSBICHUS] ITHUUECKUX KOJOB B acleKTe
uaer CBOOOABI M HE3aBUCUMOCTH POIMHBL. beCKpallHOCTh Ka3aXxCKOHM CTEIH, BEJINUNE CHEXXHBIX TOp, HIOAHCHI
1 OTTEHKH BECHBI, 3UMBI H JIETa 3alle4aTICHbl C 30PKOH HAOII0NATEIbHOCTBIO U TPOraTeIbHOM 3Mouueil B
nonotHax A. Kacreea. [Ipuposa u 4enoBek B3aMMOCBSI3aHbI M B3aMMO3aBHCHUMBI B osioTHax M. KenOaesa,
K. Tempxanosa, C. MambeeBa, K. lllasxmeroBa. PogHas mpupopa, a game nMeHHO Ka3axcKas CTeIb, BO3HU-
KaeT B IPOM3BEICHHUAX 3HAKOMBIM IPOCTPAHCTBOM >KU3HH, 000OIIEHHBIM A0 CUMBOJIMYECKOrO 3By4aHus Po-
nvHbl. CO37aHHBIA XyIOKHUKaMH 00pa3 cTenmW OTMEYEH €IMHCTBOM Y3HABaHMs, YMEHHEM Iepe/aTh IIBET,
BO3/YX, apOMaT W JlaJlb CTENeH C HEYJIOBUMBIM, HO OTYETIMBBIM 3ByYaHHWEM TEMbI CTENH, POIUHBI, Kak ca-
MOOBITHOTO AyXOBHOI'O KOHTHHEHTa. CTernb, KaKk OCHOBHOM OTCYET AYXOBHBIX KPUTEPHEB, CTAHOBUTCS B HC-
KYCCTBE 3TOT0 IMOKOJICHHsI CBOCOOpa3HBIM NepBOOOPa3oM, ITHOKOJIOM co3HaHHUs. CBOWCTBO CTENH OBITH M3-
BEYHOM CIIEHOH /ISl CMEHSIONIMXCSI TIOKOJICHUH, TIepPeliio B )KUBOITMCHBIX MOJIOTHAX B PUCBOCHHE ee o0pa-
3y KauecTB HOCHUTEJSl BEUHBIX IIEHHOCTEH. B 3axioueHne aBTop NPUXOJUT K BBIBOAY O TOM, YTO Pa3BUTHE
TPaJULUOHHOW 3THHUYECKON KOHLENLMH POACTBA YEJIOBEKa M MPHUPOIbI B MPOM3BEICHHSIX >KUBOIUCH U
ckynpnTypsl XX-nepBoro aecsrtuiaerus XXI| BB. sBHJIACh aneNIAus XyA0KHUKOB K €IMHCTBY CYIIIHOCTH
MPUPOABI U YEJIOBEKa, IOMBITKH CBECTH BOEIMHO 3aKOHBI MOPsIKA U TAPMOHUH, CYILECTBYIOIINE B MIPUPOJE
U HpaBCTBEHHBIE 3aKOHBI conuyma [20; 278].

Baxnouenue

ITonBoast UTOT MCCIeNOBAaHHUIO, MOXKHO CJeNIaTh 3aKJIIOYEHHE O COXPAHEHWH HAyYHOT0 UHTEpeca K Mpo-
OleMe meii3aka B COBPEMEHHBIX HCCIEeIOBaHUAX (UIIOIIOTOB M HMCKYCCTBOBEIOB. HeoOX0AMMO OTMETHUTS,
410 HanboJiee MHTEHCUBHOE Pa3BUTHE JaHHAs Mpo0iieMa MOMy4Hiia B HAYYHBIX TPYAax BTOPOTO JECSTHIIE-
st XX| B. JIuHAMHUKa HCCIIEIOBATEIHCKOTO WHTEpPECa BHIPA3WIACh HE TOJBKO B YBEIIMUEHUH KOJIUYECTBA
OITyONMKOBaHHBIX HAYYHBIX Pa0dOT, HO U B MOSIBIICHHMH HOBBIX aBTOPOB.

BBenenne coBpeMeHHBIMU HCCIICAOBATESIMA B HAYyYHBIH 00OPOT HOBBIX, a TAKXKE paHee HeoIyOInKo-
BaHHBIX MPOM3Be/IeHUH nrcareneit Kazaxcrana, B TOM 9rcie TOJIOTEH COBPEMEHHBIX JKUBOMHCIIEB, TIOPOIH-
JI0 BO3MOXKHOCTh TEPECMOTPa MHOTUX YCTOSIBIIIMXCS B3MIISZIOB O (JEHOMEHE HAIMOHANILHOTO Ieii3axa B Ka-
3aXCKOH nuTeparype u xuBonucu. Mmerommuecs uccie1oBaHNs BBIIIOJIHEHBl HA OCHOBE KOMIUIEKCHOTO MOJ-
X0J1a, C MCIIOIb30BAHNEM METO/IOB UCTOPUIECKHUX, KYIbTYPOIOTHUECKUX, (DUITONOTHIECKUX, UCKYCCTBOBE-
yeckux Hayk. CeronHsi u3ydeHHe 3asBICHHON mpoOieMbl B Ka3zaxcraHe KOCHYNIOCH MPEIOMIICHHS Ter3axa
KaK XyJI0’)KECTBEHHO-3CTETHYECKOT0 ()eHOMEHA B KOHTEKCTE COXPaHEHHUS! IPEEMCTBEHHOCTH HAIIMOHAIBHBIM
TpajuLUsAM B COBPEMEHHOM SI3IKO3HAaHUU M HCKYCCTBOBEICHHH.

Heo0xomumMo OTMETHTB, 4TO, HECMOTPS HA BO3POCHIMH HAay4HBIA WHTEpec (PHUIIOIIOTrOB, OCHOBHBIMU
MOJX0/1aMH B U3yUeHHH (PeHOMEHA Teli3a)xa OCTal0TCs JIMHIBUCTHUECKUH U InTepaTrypoBeaueckuil. [leiizax,
KaK OOBEKT MCCIICAOBAHMSA, HE PacCMaTpUBajcs (PUIOIOraMH ¢ HO3ULHUH JIMHIBOKYJIBTYPOJIIOTUH, STHOIICH-
XOJIMHTBUCTHKH, JIMHIBOKOHIENTONOTHH U Ap. OcTaercs MHMPOKUN KPYr HEOCBEIIEHHBIX BOIPOCOB, Tpe-
OyIOIMI HAyYHOTO OCMBICIICHHS (PeHOMEHa Tieli3axa ¢ MPUMEHEHUEM Pa3InNYHbIX METOJIOB UCCIICIOBAHUSI.
Hauatoe B Hauane XXI| Beka Ka3axCTaHCKMMHU YYCHBIMH M3Y4YEHHUE Tei3aka Ha CTHIKE B3aMMOJCHCTBUS JIH-
TepaTypoBEACHUS, UCKYCCTBOBEICHUS MOXKET MOIYYHTh MPOAYKTUBHOE MPOJOIDKEHNE B BUAE YHHKAIBHBIX
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Hay4YHBIX U3bIcKaHUi. OJHON M3 MPUYMH aKTUBU3ALIMK HAYYHOI'O HHTEPECa MOKET CTaTh OCO3HAHHUE YUEHBI-
MU B@)XHOCTH IPHUPOJIBI B XKHU3HU YEJIOBEKA U OOIIECTBA, YHUUYTOKEHHE KOTOPOIl MOXKET IIPUBECTH Kak K (pu-
3WYECKOM, TaK M TyXOBHOW THOEII COBPEMEHHOMN TMBHITH3AITHH.
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E.1O. JInuman

Iei3a:xxk KazakcTaHHBIH Ka3ipri pui1010rusichbl ;koHe OHEPTAHY 3epTTeyJIepPiHiH
HbIicaHbl petinge (XXI r. 0acbIHAAFbI FHUIBIMU eHOEKTEePre KbICKAIa moJy)

Maxkamaga XXI r. GacelHIarsl Ka3aKCTaHABIK JIMHTBUCTEp MEH ©HEPTAaHYNIBUIAPABIH HETi3ri eHOeKTepiHe
KBICKaIlla CaJbICTHIPMANbI IOy JKacalFaH. 3epTTeyliH MakcaThl — Ka3akcTaHHBIH 9/1e0M IIBIFapMaliapbl
MeH OeliHesey ©Hepi TYBIHIbUIAPBIHIAFBI MEeH3aKIbl 3epTTEYAiH FHUIBIMH TACUIIEpiH aHBIKTAay. Makamana
JKYHeni 3epTTey, IMHIBHCTHKANBIK, OHEPTAaHYIIBUIBIK 3epPTTey SAICTepi HeTi3iHIe OCHI Ke3eHe KO MKeTiMIl
MOHOTrpaMsNapbH, FBUIBIMH MaKajJalapiblH, AUCCEpTALlMIapIblH  Ma3MYHBl TalaHIbl. 3epTrey
GapbIChIHIA, alThUIFaH MoceneHi Ka3akcTanaa 3epTTey Kasipri Tin 6i1iMi MEH eHepTaHy FhUIBIMBIHAA YIITTHIK
JOCTYpJIep CabaKTaCTBIFBIH CAaKTay TYPFBICBIHAH JIAHAMA(TTH KOPKEMIIK-3CTETUKAIBIK (EHOMEH pPeTiHIe
OypmanaynslH Oap eKeHIIri aHpIKTaaael. @uionortap meif3akabl 3epTT€y HBICAHBI  pETiHAE
JIMHTBOMO/ICHUETTAHY, 3THOIICHXOJIMHIBUCTHKA JKOHE JIMHTBOKOHIIENITOJNIOTHS TYPFBICEIHAH KapacThIpMaraH.
Kazipri ¢unonorusaa mneiizax (eHOMEHIH 3epTTCYJiH HETi3Ti TOCUIAEpl JIMHTBUCTHKANBIK XOHE omebu
TaHBIMABIK OoJbIn Keiexmi. 3eprrey OapbichiHma XXI FachIpAbIH eKiHII OHXXBUIIBIFBIHIA ©HEPTaHy MEH
JIMHTBUCTHKAIAFbl TIeH3aK MaceIeCiHe FBUIBIMU KBI3BIFYIIBUIBIK JKaHJaHABl IeTeH TYKBIPhIMIaMa Kacall/ibl.
Jlakynanap kasipri omemzeri KasakcTaHHBIH YITTBHIK Tili MEH ©HEpIHIH epeKIIeNiri MeH Oipereimirin
ANKBIHAANTEIH KYOBUIBIC pEeTiHAe, Mel3axIsl ()EHOMEH pETiHAE FBUIBIMH YFBIHYOBI KaxkeT erenmi, XXI
FachIp/ia 3epTTENII OTHIPFAH MOCENIere AereH KilliripiM FBUIBIMHU KBI3BIFYIIBIIBIKTHI TAHBITA/IBL.

Kinm cesoep: Tabuwrar, amam, Mel3ax Tili, Mei3ak KeCKiHAEME, MOJACHH JIMHIBHCTHKA, ©HEP TapHXbl,
3aMaHayH eHepi, KepkeM oneoueT, KazakcraH.

Ye.Yu. Lichman

Landscape as an object of research of modern philology and art of Kazakhstan (a brief
overview of scientific works of the beginning of the XXI century)

The article provides a brief comparative review of the main works of Kazakhstani linguists and art historians
of the early XXI century. The purpose of the study is to identify scientific approaches to the study of the land-
scape in the works of literature and painting of Kazakhstan. On the basis of systemic, linguistic, art criticism
research methods, the content of monographs, scientific articles, and dissertations available for this period has
been analyzed. In the course of the research, it was revealed that the study of the stated problem in Kazakh-
stan concerned the refraction of the landscape as an artistic and aesthetic phenomenon in the context of main-
taining the continuity of national traditions in modern linguistics and art history. The landscape, as an object
of research, was not considered by philologists from the standpoint of cultural linguistics,
ethnopsycholinguistics, and linguistic conceptology. The main approaches to the study of the phenomenon of
landscape in modern philology remain linguistic and literary. In the course of the research, conclusions were
drawn about the activation of scientific interest in the problem of landscape in art history and linguistics in
the second decade of the XXI century. Small scientific interest in the problem under study in the 21st century
leaves gaps that require a scientific understanding of the landscape as a phenomenon that reveals the specific-
ity and uniqueness of the national language and art of Kazakhstan in the modern world.

Keywords: nature, man, the language of landscape, landscape painting, cultural linguistics, art history, con-
temporary art, artistic literature, Kazakhstan.
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Elements of Postmodernism and the World of Characters
in Zh. Korgasbek's Works

The article systematically analyzes the specifics of the prose genre in Kazakh literary studies, the
study of postmodernism in national literature, as well as artistic activity, the thematic idea of the prose
genre in the works of J. Korgasbek. The conclusions, views and opinions of scientists on postmodernism
in Kazakh literature are analyzed. Researchers B. Maitanov, A. Ismakova, L. Safronova, J. Zharylgapov,
G. Saulembek and others. guided by the opinions of scientists, the works of Zhusupbek Korgasbek
“Sokyr”, “Zhansebil”, “Zhakondann zhanary”, “Olmeytin kus” were analyzed from the point of view of
phenomenological, comparative analysis and methods of literary hermeneutics (interpretation). Unlike
historical prose, postmodern literature freely uses the concepts of time and space, serving human
emotions, thoughts and dreams about the future. It is from this point of view that J. Korgasbek also wants
to convey the author's ideas to readers based on his works and through the ideas in the artwork to draw
attention to important things in the world of mankind. Black humor, which is the main features of
postmodernism, violation of the traditional norm, self-mockery (self-irony), the mystery of the world of
heroes, the impossibility of knowing the truth, simulacrum, etc. are studied by examples. In addition, the
meaning of the heroes’ souls in a literary text was developed and studied, as was its interpretation from
the point of view of the “reader-author” position in consciousness along with social conditions
(existentialism).

Keywords: modernism, postmodernism, interpretation, hermeneutics, literary process, literary
trends, black humor.

Introduction

The global spiritual and cultural phenomenon is a process that is constantly evolving. It's just something
that happens in the literary and cultural lives of all people. No matter what happens, we cannot separate our
national literature from the laws of the world. Since, in literary works, we see that literary phenomena that
have acquired a global character (modernism and postmodernism, etc.) have also entered Kazakh literature.
We all know that in the second half of the twentieth century, the current problems of literature revolved
around modernism. It would not be an exaggeration to say that at the present stage, the study of
postmodernism has begun in science, studying Kazakh national literature. One of the problems, undoubtedly,
is that the theoretical and ideological foundations of both modernism and postmodernism are currents that
not only met the demands of their time, but also radically changed it.

In general, like scientists around the world, the views of the Kazakh intelligentsia on postmodern trends
that have passed to us from the art of Western and Russian literature are ambiguous. For example, Talasbek
Asemkulov (said a few years ago): “Postmodernism is just a form of intellectual thought, and postmodernism
is not a phenomenon of modernity, as is the misconception of some Western scientists. He is an eternal
phenomenon. In various forms, it exists forever”, said the famous cultural critic Auezkhan Kodar, adding
that “in the modern era of globalization, there is no local culture free from all influences. As universal
markets developed, whole civilizational ties developed, so cultures developed and mixed. In general, our era
is famous for being overly informative. That's what postmodernism is-the culture of this over-informed
humanity. Saying that at present it is impossible to deny the culture of postmodernism, what is
postmodernism, and what benefits does it bring to our national culture? Postmodernism is a very useful thing

" Corresponding author’s e-mail: adil9lkz@mail.ru

Cepus «dunonorusax. 2024, 29, 4(116) 97


https://doi.org/10.31489/2024Ph4/97-108
mailto:adil91kz@mail.ru
mailto:adil91kz@mail.ru

A.M. Zhakulayev, K.A. Bespaeva et al.

for national culture. After all, this trend is the most relevant in modern human culture” [1; 239]. Doctor of
Philology, Professor Dandai Yskakuly expressed his opinion: ...Globalization is designed to turn the name
of national literature into the ruins of history, denying and destroying the national character of the main
property of literature. This in itself does not make you wonder who is who. You say, What kind of literature
does the West offer us? This is postmodernism” — in this article, comparing the views of Kazakh
researchers on postmodernism, he expresses his objection, pointing out that traditionalist writers speak out
against this trend as much as possible and writers of the next generation around this (postmodernism), our
youth have turned into fashion [2, 3].

Postmodernism in Kazakh literature began to lose its innovative character on the part of our writers and
poets. And on the part of our scientists, it is true that the study of the correlation of postmodern literature
with reality, cognitive possibility, remains an open question. The language of traditional literature was
understandable to the reader. And in postmodernism, unusual, strange things do arise. Therefore, it may
seem to the reader that our writers are polymaths, polyglots, some philosophers and cultural scientists.

The main principle of postmodern literature is the elimination of similarities with life, the exclusion of
logical connection only in order to push the boundaries of genres, establish a syncretism of methods, break
the causal relationship.

The artistic and aesthetic system of modern Kazakh literature has moved to the active use of
hyperbolization, metaphorical transformation, allegorical system, contrasting game, forms of absurdity,
grotesque, fiction, complication of philosophical and figurative series. This freedom of our writers generates
a comprehensive mixing of literary play at all levels: with thought, plot, ideas, axiological categories. The
cognitive, communicative, educational, moral, ethical, and aesthetic functions of literature are undergoing
unprecedented changes. In traditional literature, the writer tried to instill in the reader an idea of the world
and humanity, but now these methods are outdated, and the author began to demonstrate to his readers his
intellectual game in various situations. The world has changed and entered a literary era in which truth is not
necessary.

An urgent problem is the need to determine the place of postmodernism in modern Kazakh literature, its
connection with the previous literary tradition and, above all, to determine the essence of nature, aesthetic
values, the level of novelty, typological sphere. Our article makes a literary analysis of the world of
characters with an emphasis on postmodern elements found in the work of an individual writer, namely the
writer Zhusupbek Korgasbek, in order to make a direct contribution to solving these urgent problems.

Literature review

We are not mistaken in saying that postmodernism is one of the most productively studied topics of
world philological science in the second half of the twentieth century. However, scientists have not yet given
an unambiguous definition. It is known that prolonged existence further complicates the nature of the
phenomenon of postmodernism [4]. Consequently, research on this topic suggests that they will still not end
in the next 15-20 years [5, 6]. Even from the point of view of postmodernism, metamodernism, research has
already begun [7]. For example, while postmodernism is studied as a movement in American fiction [8], the
relationship between literature and postmodernism is still being studied by the text and the reader [9]. Also,
when considering the specific features of postmodernism in Kazakh literature, attention should be paid to the
ratio of Realism and postmodernism in post-Soviet literature.

Such scientists as B. Maitanov, A. Isimakova, L. Safronova, Z. Zharilgapov, G. Saulembek and others
expressed their opinion on the place of the current of modernism and postmodernism in Kazakh literature.
“Modernist and postmodern trends in modern Kazakh prose” by Bakytzhan Maitanov, “modern Kazakh
poetry and postmodernism” [10], “postmodernism today” by A. Keisimakova, “problems of modern world
literary science” [11], “What is Postmodernism” by Z. Zharilgapov [12], “On the question of postmodernism
in Kazakh literature of the 1950s—1980s of the twentieth century” [13], Auezkhan Kodar “the word about
postmodernism” [1], J. Shaken “the word about a new stream for young innovators” [14], “Duman Ramadan
and postmodernism (collection of the writer “Kosh™)” [15] and others.

Methodology

1. Materials

This study is based on the analysis of Zhusupbek Korgasbek’s works, particularly his stories Sokyr
(“The Blind”), Jahandandyru, Karyngylyk hem Mahabbat (“Globalization, Darkness, and Love”), Zhansibil
(“Zhansebil”), Zhakondannyn Zhanary (“The Gaze of the Jaconda”), and Olmeytin Kus (“The Immortal
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Bird”). These works were selected for their relevance in examining elements of postmodernism in Kazakh
literature. Additionally, publications and studies by Kazakh scholars on modernism and postmodernism in
literature were reviewed.

2. Justification for Method Choice

The methods selected for this study are particularly suitable for analyzing the postmodern elements in
Zhusupbek Korgasbek’s works. The psychological method was chosen to delve into the motivations and in-
ternal states of the characters, allowing for a closer look at their subjective experiences and psychological
complexity. The phenomenological method is used to explore how these personal experiences and percep-
tions are expressed, focusing on the author’s intention to convey specific viewpoints. Comparative analysis
helps contextualize these works within Kazakh socio-cultural settings, while literary hermeneutics facilitates
a deeper interpretation of hidden meanings, enhancing reader engagement and comprehension of the text’s
subtextual layers.

3. Textual Analysis Methods

The textual analysis involved a systematic process of coding and identifying recurring themes and
postmodern elements, including black humor, irony, and the disruption of traditional norms. Each text was
examined through close reading to pinpoint symbols, metaphors, and narrative structures that reflect post-
modernist ideas. This approach allowed for a nuanced understanding of the literary devices and stylistic
choices that Korgasbek uses to communicate with his readers.

4. Contextual Analysis

In analyzing Korgasbek’s works, the study also considers the socio-cultural and historical context of
Kazakhstan. Kazakh postmodern literature reflects the complex dynamics of a nation undergoing transfor-
mation and grappling with cultural identity. The analysis takes into account how the legacy of Soviet history,
the transition to independence, and modern globalization influence Korgasbek’s themes and stylistic ap-
proach, offering insights into the unique aspects of Kazakh postmodernism.

5. Data Analysis Plan

The data analysis focuses on identifying and interpreting specific features of Korgasbek’s works. These
include:

- Lexical Characteristics: Exploration of language choices and unique lexical features that highlight the
author’s stylistic preferences.

- Symbolic Elements and Imagery: Identification and interpretation of recurring symbols and imagery to
understand deeper thematic meanings, such as existential motifs or critiques of modernity.

- Temporal and Spatial Organization: Analysis of how time and space are structured within the narra-
tives to reflect the fluid, non-linear concepts often found in postmodern literature. This includes examining
how these structures support the themes of isolation, nostalgia, or existential inquiry.

Results and Discussion

Today we find features, sparks of postmodernism in individual stories, novellas by Zhusupbek
Korgasbek, one of the greatest writers of Kazakh literature, a connoisseur of literary art. One of these works
is the short story “the blind man”.

The name of the blind character is unknown. Where did this come from? Where did they go?
Everything remains a mystery. “I don't want you to be like me”, he said, “I don't want you to be the way he
is, | don't want you to be the way he is”.

“...Those who stood in front of the Mausoleum immediately separated, and, begging, threw a silver coin
into the Tastak. A black old man with healthy eyes and healthy limbs is spinning right under his chin and,
not knowing what to take the fallen prey for a hundred tenge, tershi is confused by his forehead.

- Who will you be? How old are you? The blind man in the same position asked.

- Oh, my dear, you are the brother who came to Abdrasil — he asked the opposite question: the blind
man looked at the old man, and the twelve members regretted that healthy people live on charity and
desires”.

Yes, it is a legendary mausoleum that has not fallen since. The writer understands him only by
implication, without naming him. Renovation work is underway in this mausoleum. When the renovation
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was consecrated, the great nations opened the remains in the buried mausoleum, stored them in a warehouse,
poured concrete under it. It was done with the withdrawal of funds by the Turks.

The blind man is against this case. But the old man, who giggles at beggars; Yesenkara, who says that
he is a “candlestick” for those who are older than the mausoleum itself, for those who are lower than
themselves, also welcomes this.

Despite the fact that she is blind, she feels that she does not see and does not feel healthy people, whose
consciousness was fogged up by the fact that she only cared about the hero.

“What kind of people are these who move their ancestors from a Quiet place, insult their bones?! This is
the mausoleum where all the good people are buried! Wasn't there anything to fix the top and preserve the
look that you have underneath?! Who among you deceived that the Earth, lined with layers of bunks, pulls at
anchor?! Are you going to bury bones lying on land for so many centuries in cement, which has now been
sucked out of the soil?!” [16; 10].

The blind character didn't stop there. The boss also objected to the fact that we would put them on
tobacco and bury everyone in their places. It conveys that the bones that are being folded somewhere are
shifting and mixing. The black old man and the boss did not pay much attention to this. “I do not know”, he
said. Although his eyes were blinded, he had clearly heard the sound before the country. That's why the
bones go in front of the pantry door. He recognized the sound of abdominal bones inflating without
recording it. The old black man heard it too. At the beginning of his meeting with the blind leader Syktyvkar
Yesenkara heard a sound blowing around the mausoleum. The black old man suspected both of them and
finally opened the door, and all the bones that he had inserted with his own hands seemed to be in his place.
Among the armor, a black cat rushed straight at his face, jumping over his shoulders to the door. There was a
wound on black shawl's face. Yesenkara is stunned, not knowing where the cat came from. The black old
man said that the cat with horns was scared.

Returning to the side of the blind mausoleum, those who want alms know a lot. Inside, the child stops at
the nursing bride. “A blind man”, he said, “in his head”, as if he counted a coin with his fingertips. When the
baby, full of milk, made another squeak, the soul entered and smiled. “I do not know”, | said. — | do not
know what it is. The mothers were arguing about the silver coins that glittered in front of them. From the
mouth of a bride who could not reach alms: “blind or...”. The word slipped out carelessly. This lucky
hundred dollar lawn landed at the foot, where the paper spread across the ground. Seeing the money, the
woman with burning eyes said: “May Allah be pleased and quickly wrapped lawn paper in the hem of her
skirt” [16; 16]. The writer once again stutters and stutters over the face of real life through the subtext in
postmodernism, even describing this story. “The blind man is mute...” and when he saw the blue paper
behind his back, “May Allah be pleased”, in the blink of an eye he became the embodiment of life in a
thousand changed reals.

A black old man stalks those sitting and slanders a cat in a warehouse, telling a blind man: “you brought
it”. When he says that he is a devil and not a cat, he is more and more attracted to Yesenkara. When they
open the door, the black cat shoots again, this time injuring the boss's face.

It turns out that this is an animal that a frightened black cat sent out of a hole that prevented the Turks
from pouring concrete inside. But this cat has so many bones left in the pantry. The blind man will not return
to this area. And even, it turns out, unrecognizable.

This story by the writer, despite the fact that it is written in a traditional form, and not by the
sophistication of the language, provoked criticism, which attracted the reader with meetings of postmodern
elements. Self-irony in it-self-expression, black humor, the stuttering of twelve members to healthy people,
the mystery of the character, the desire to beg, to mock them-these are the features of postmodern works.

In the next story, “globalization, darkness and love”, there are also postmodern sparks. The story begins
with the condition of the white old woman. “I do not know what it is”, he said, but | do not know what it is.
And even the fact that the headmaster stole and built a kumalak became public knowledge, and it reached the
district. After the Director left his post, an old white woman appeared in the house of Kairken, and people do
not know what to do.

The further conversation consists of a dialogue between Kairken and Karaguz. Karagoz is bedridden
with a bad illness. Her husband, Kairken, who took care of her, served her food, medicine and remained a
kalyman. The only sons in the city. A woman lives in the same house with a female subject who lives with
her daughter before she becomes a daughter-in-law before she crosses the threshold. Kairken tells Karaguz
that he saw on TV “machine learning that changes time”. It was also told by an old white woman, but she did
not even believe that it was nonsense. And Karagoz herself probably wouldn't hug her knees after her life.
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He doesn't want to tie his sons’ hands. It is also written in the letter, pointing to it. “Globalization has come,
Karagoz, globalization. The child should be ready for this”.

The story of Kairken and Karagoz speaks not only about time machines, but also about five people from
the same village who fell ill with a bad disease; about the behavior of Salimgerei; about Gulnar. “When |
came back, you couldn't walk alone...”.

“Look at fate. It turns out that in the era of globalization, people continue to walk alone, for example.
There are also those who live in developed countries. The presence of a private house is not necessary. You'll
be drinking food from the street. Bed linen...” [16; 154].

This is not just a dialogue between a man and a woman. There is a social situation in modern society.

Karagoz feels the relationship between Kairken and Gulnara. The husband confessed at the last
moment. Kairken is also heartbroken. Karagoz thinks it's because of Gulnar. He doesn't believe me, even if
he says | won't go anymore. Then Kairken fell silent, saying that his heart ached, Karagoz repeated his
husband's name over and over again, saying that someone was walking outside, Gulnar was looking for him.
But the husband is silent. Feeling that her husband's body had become too cold, Karagoz said: “- Oibail..
Gulnar!l.. Who is there?! Oh-bye-y!.. Kai-ke-ye-yeon!.. “He's screaming”. Soon after the old woman
predicted, Karagoz also dies, and the people begin to trust her.

There is nothing mysterious in this story. Zh. Korgasbek was able to insert the history of globalization,
the darkness in which the old woman's words were believed, and the love stories of modern times. There is
no objection in Kazakh society to the strict principle that a child should take care of his parents. It is also
transmitted through the eyes of the parents. While one element of postmodernism is a violation of the
traditional principle, it is a work in which the same element occurs.

The stories of Zh. Korgasbek, through a frank presentation of the public truth, arouses the reader's
attention, fear of repentant actions; through the characters of various social groups, through obvious
manifestations, they give the bitter truth of society, young people prone to delusions, mistakes, prone to
negativity and misfortune. In the modern Kazakh narrative, these stories are reflected as the poetic image of
the author to whom they belong. The author's story is a phenomenon in the development of modern Kazakh
literature. The writer's stories are based on a typical situation. Different people, drawn with a pen, want to
diversify the situation in which they find themselves in their heads black old man [16; 7].

Zhusupbek Korgasbek, although he did not completely break away from the traditional national skills of
thinking and writing, was able to write works that introduce the modern era, breathing, life, and human
nature.

In Zhusupbek Korgasbek's story “Zhakondany Zhanary”, the game with the reader was carried out by
the method of simulacrum [16; 108]. Although the title of the story ‘“Zhakondany Zhanary” is indirectly
related to the world-famous painting, neither the art nor the work of art are directly related to the events here.
The story begins like this: Bavar in Munich tells how he got to Jaconda's car, which was not left on the road
during the criminal arson attacks, but the main story is related to the fact that Atagul received a murder order.
When she reached her destination, she confessed that she had once been the teacher of the beloved girlfriend
of the man who was going to become her wife, and halfway there she was kicked out of the car. Bagheela
said, and she nodded too. From the very beginning of the story, he convinced the reader of the story being
told. The fact that this version of the story was realized only in the imagination of the character, the reader
learns only at the end of the story. At the end of the work, before the eyes of Atagul, who got into a traffic
accident (how he met his victim, brutally knocked her out of the car and shot her in the head). The world in
the reader's imagination was destroyed, and the original version was refuted. All these strange feelings of the
hero towards Bagila, to the fact that he abandoned the criminal path, sacrificed the fazenda, considered
property, as a sign of his love. In truth, the never-returned, cruel, mundane life.

The story “The Immortal Bird” consists of three plot layers. The first story is a story that ends with the
fact that at the beginning of the story, Lai shal, the old woman Bagiza and their grandson Sardar and the
yellow-spotted birds who continue to eat their predecessors by eating a baby whitefly. The second story is
the story of a spiritual couple who wakes up in shock and has a dream about these yellow-tailed birds. “The
white bitch says she's getting a new puppy. The first baby was born as a puppy. The birds of the saryala ate
his head off. Then the blonde bitch brought another blond puppy back to life. He again became the prey of
the Saryaly birds in Ashar-ashpas. The third white puppy born also demands to be taken away from the
branches, arms and arms torn apart. So the bitch gave birth to another snow-white puppy, and she bit off and
swallowed herself in front of the birds. Birds should be able to lie on their stomachs until they become prey.
The spirit woke up in shock and immediately shot a gun” [16; 27]. The third case is the pain and death of the
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wind shawl. At the end of the work, there are these lines: “The Saryala birds have not returned since then. No
one even believed the story of the wind shawl. Sardar also didn't say anything to convey Grandfather Ras's
words”. So what happened here with the first birds of saryala is false, and the color that the wind ball
associated with it saw also turns out to be false. The truth here is that the only son who surrendered his soul
to a bird does not want his father to lay the ground. This work cannot completely mask the basic reality,
although postmodernism experiments only with the simulacrum method.

The composition of time and space occupies a large place in the works of Zh. Korgasbek. The writer's
works trace not only the period of the passage of the main events, the socio-psychological state, but also the
problem of space and loneliness, human understanding of space, perception, and the influence of space on
loneliness. The seasons in the writer's works: winter, spring, summer, autumn, in accordance with their
periods, are depicted as a criterion of time. The time and time of the events described in the works are
reflected in the facts. Dawn, sunrise, seizure, five, late light, novelty of the moon, full moon, they all perform
a seasonal function. At the same time, events and actions in the writer's works also reflect two-three-day,
three-four-month, annual periods in terms of actual plot time. The rest are transmitted through lyrical
digressions, dialogues and monologues of the hero, penetrating into the soul of the hero, exploring the world
of thoughts. The novel by the writer “The Wolf Man” tells about the life of the main character of justice in
real time, a three- to four-month-old country. The thoughts and memories of the righteous man then recede
from the depths of the years, enhancing the cognitive character, the impressionability of artistic time. The
author increases the historical capacity of time in the work by choosing situations, significant periods that
especially influenced the formation of the hero's worldview.

In the artist's story “globalization, darkness and love”, we will also talk about a machine that turns back
time. Karagoz and her husband Kairken, suffering from a sinister disease, want to take back time. Yes, in the
era of globalization, something new is happening every day. The characters don't know if they believe the
message they hear on TV. But he understood her impossible with the help of intuition. Meeting a car in a
dialogue that turns time back over and over again is the characters’ longing for the past.

One of the first stories of Zhusupbek Korgasbek — “Zhansebil”. The situation in “Zhansebil” is
completely different. The essence of the work, based on a deep psychological philosophy, is also different.
Without arms and legs, the beaver's space is narrow. His space is connected to a hunchbacked old woman
who pulls a horse in a giant cart. Forty years is not a little time. But the space of shala's consciousness is
huge, and for forty years the soul endures, even if it is tormented. He is looking for a man who will go to
Saryozek. “I do not know”, he said, “I do not want you to be near him. Saryozek is a hunted itjeken far away.
Lefty has been pining all his life. For forty years they took care of this status, not about the hunchbacked old
woman, but about Janaisha, with whom they communicated for only ten days. A space of solitude was being
formed in the chalet itself without limbs. “I do not know”, he said, | do not want it to be like that. Obviously,
he is also worried about the circumstances of his past life. He also has his own space. The writer skillfully
depicted how the miracle of fate intertwines souls living in the same disparate space into one wave.

Whether it is the space of loneliness or the influence of space on loneliness, Zhusupbek is also reflected
in Korgasbek's story “the blind”. In a work that covers very little time, the cosmos describes the space of the
soul. Yes, he has a narrow field too. The old man in the “Zhansebil” cannot move freely. The Earth cannot
recognize the global one. But with my eyes open. It is clear that although the space of her chest eyes is quite
wide, the moss in her body narrows the space of her soul so much.

The style of writing “Zhansebil” is new, the form of transmission is compact, without unnecessary
words, unnecessary detail, devoid of unnecessary narratives that can tire the reader, but at the same time are
able to reveal the fate of a person.

Are you saying that the image of his wife, who drove to the side of the railway every day-to the
platform, was taken in vain? The fact that raven Shal constantly pulls this woman up and does not look
directly at her face is “you have our ass, give it back!” isn't it true that in a colonial country, a Kazakh with
amputated arms and legs clearly showed nobility of spirit? Isn't it true that the Kazakh, who promised to
deliver a venerable letter sent to distant Kazakhstan, but who later rubbed his tail with the same letter, to this
day does not admit that he “did not abuse the amanat”, does not lie, does not pull his legs from
hypocrisy? [17: 116].

A portrait of a “passenger” — outwardly resembling a shop, with a hood, a leather jacket — a fat guy
approached his brother and squatted down. Shal was an old woman with a smile on her face, smiling
affectionately. The face is warm, gentle, does not run away from the fulfillment of desires. But unfortunately,
he deceived two old men. This shows the naivety, the verisimilitude of the characters who are older than the
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place itself, the childish admiration of shala in “I'm going to Saryozek”, and even if he was deceived, then
“the old man would be delighted”, as if he personifies two characters who have been comrades to each other
for forty years.

Without two arms and two legs, despite the status of the Beaver Shawl in the cart, the death penalty,
which had endured so many years of suffering, did not leave anyone indifferent.

“Who goes to Saryozek? Who goes to Saryozek?..”

The old woman stopped to fix her waist, sighed and moved forward, pulling the rolled-up thread over
her shoulders. It seems that people are used to self-pity. “I do not know”, he said. “I do not know”, I said. —
I do not know what you are going to do. “I do not know”, he said, “I do not want you to be near him. From
the very beginning, he felt that Comfort would be disappointed. It's like they went for firewood, look at the
shanip, and even more. And I'm too lazy to shout, oh, oh” [17; 116].

The heroes of the story: an old man in a wheelchair, who is being searched for by a passenger going to
Saryozek; a hunchbacked old woman who smashes this cart from head to toe between arriving trains,
screams from time to time.

“He heard the rumble of the train wheels before the country. Ever since he lost his limbs, his ears have
been alert. Probably, this is a mockery of bird life, when there was a direct sound at home. Somehow, at first,
he raised his head himself. There was nowhere to wait for the newcomer and accompany the departed. Such
an immeasurably happy fate was not written on his forehead. In the direction that the audience was paying
attention to, he also turned his neck. An eel, similar to a stone tick, adjoined the cast-iron road.

The earth was irritated, and shal's hand was crushed. Grandpa's old train came out of the long road,
came out of Arsa-Arsa and, last of all, stopped.

- Oh, pull!.. Pull!..

The paralyzed man jerked as if the train was moving and screamed. The old woman jumped up and
stood up from her seat for two. It turns out that this spring has weakened him more than last year. Most
likely, now he can see the edge of the world too. “I do not know”, | said: — “I do not know what it is. To be
honest, before that, his hip should touch the ground. Otherwise, look at the sun of space. The legs to the
fireworks have been sold now. Who else is watching this if the old woman dies” [17: 119].

I don't know why shal is looking for someone to go to Saryozek, why a hunchbacked old lady took him
under her care for forty years. And she doesn't even realize that he's begging.

“Anya, the mother, wanting to leave alms, tapped on the bottom of her pocket. Noticing that the
hunchbacked old woman who was being dragged by the cart was not begging, he quickly grabbed her hand.
As if he had passed by, he was so pierced by the face.

- They brought it to the exhibition... Obal is a lunar surname...

at the same time, the old woman was silent, as if she had not heard anything. With what the old woman
hadn't heard about, shal didn't have a job either. Limb health is restored at the expense of a less well-paid
dog. Tart-ah, old woman, tart. Speed up a little, my God. Where are you running away from the pain you
want now. They dragged it for forty years. Get some more!..

- Who will be lucky in Saryozek? Tell me what you're repairing. I'm crying. How much do you ask,
well. It's enough for me to pay for one person's ticket. Oh, old woman, say that. Even before Saryozek. To
Saryozek.

- What, | repeat it. | heard a country with ears.

- Oh, vratas, there's a train next.

- There's another one coming at night.

- Until the night of Tosar, Grandfather's head.

- Eh, don't push...

- Who goes to Saryozek?.. Who goes to Saryozek?..

The old train was shaken and moved off. Both sides kicked and accelerated. With gusts of wind,
rumbling wheels and rumbling souls. She cried out loud, as if her hope had been severed once and for
all” [17: 120].

Yes, this is the age of nostalgia for the country in the heart of the hero of shala; yes, it was the age of
hope, of a yellowed soul that a forty-year-old cart would be recognized and taken away by its relatives.

Although many are ready to give by the hand, without charging a fee from the shawl, there is no one to
go to Saryozek. As he and the old woman waited for the night train, a fading hope seemed to light up...

“A guy in a leather jacket, who looked like a shopkeeper, with a hood and a leather jacket, came up to
his brother and squatted down. Shal was an old woman with a smile on her face, smiling affectionately. The
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old woman was silent, and the old man was not frowning either. Thank you for coming again. Shal's eyes
began to shine softly. He warms his stomach with something, notices. Welcome from the youngest, it is
advisable to ask from the big one. The old man himself started the conversation.

- Kazakh?!.

- Kazaknh!..

- It's obvious...

- The train is coming now, Grandpa.

- Are you going home?

- Yes, | turned around when | heard your voice.

- Where are you going?

- To the place you're talking about.

- To Saryozek?

- If ordered.

- What?!.

- I'm going to Saryozek, Grandfather.

- Ah, the old woman, hold him!..”

The old man was so excited that his head fell back and he stayed. Lips curled, meat is the name of close
relatives. “Kundyzbai, Alkhan, Mamytbek, Kulgaisha”. One of kundyzbai and Alkhan is the eldest, one of
the ini. Mamytbek is an uncle. Older sisters who decided instead of laughing. Probably, there is no uncle
now. Another person standing in the game was not named. Only he knows him. Just ten days ago, he was
visiting. My father-in-law was a collective farm activist. “I do not know”, he said, “I do not want you to be a
guest of the enemy of the people. And then and after that” [17; 123].

The old man was sincerely glad when he found what he was looking for, and did not know “what to
say”.

“Son, my country is on the left. Someone needs to know if you're saying a name. Previously, there were
no conditions for conversion. Later, a neighbor wrote a letter to her son, and there was no response. Even if
people are renewed and the house is changed, the country will probably be populated” [17; 123].When this
passenger says that the peasant is experiencing difficulties without an address, he does not have time for this,
the writer clearly conveys the whole dream of the shawl:

“- A bag!.. The bag-ah, ah!.. Color-cheer up... The sheep, the old woman, did not have it. If you don't
connect my cart to the back of the train, there's no other way out. In kuragan, let him get to Saryozek” [17;
124].

Just deliver the package. The naive, trusting nature of the elderly was also conveyed by the writer.

“The old woman shuddered and reached for her inner pocket. From an old wallet, which had a piece-
piece on the outside, they took out four folded papers and one stack, which was stretched out from the
middle of the waist.

- Mom, son. Spend this money on the road. The previous address, which we know, is written on the
mother's paper. So, you will find it. First, they believed in God, then in themselves. Of what | have collected
in my whole life, | give it away. Otherwise, | don't have a situation like giving money to an unrecognizable
person. From the sheer delight of this shawl to the Bow. | wish you luck!

The old man interrupted the old woman and tried to raise his head. Quickly approaching the station, the
passenger also saw the light. He put the money he had taken from the old woman into the pockets of the
sheep and, as if preparing for the road, began to get up. When the train, roasting the ground, pulled up to the
station, the old woman looked up and walked away.

It was only then that Shal remembered that the night train did not stop at this station. “I do not know”,
he said. No one heard his voice, which screamed as he walked. The high-speed train, as if cutting off the last
hope, passed through the souls” [17; 124].

The writer tells about the present day of the main character shal about his past, about how he got into
such a situation and about whom the hunchbacked old woman is.

There was a tongue in the house where prisoners sentenced to death and exiled to Yitzheken stayed, in a
black suit, with this bride.

“Snow”, | smiled and caressed her again. Not the same as Mana, but a warm growth. The body is dense,
the hands are hard as wet. It smelled of colostrum and tickled my nostrils. And, as if playing with the death
of it, he was humiliated. But there is something that tickles his heart. Lifting his heels, he involuntarily
leaned towards the bride, who was about to whisper in his ear.
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- If 1 buy you?

- Am | going to buy you a bull or something?

“Fool, your slave is now cheaper than you are.

- I do not know...

- Oh my God, really. At night, a secret mission came because of this.

- What kind of task is this?

- It seems that there is someone between you who is going to start a riot in the camp.

- Then what should I do?

- | do not know what you are going to do?

- Slander. No one is agitating us for anything. According to the law, we are going on a chase.

- You probably knew what the law was. If they take me away, you won't run away, say it again.

“Aren't you going to stay with your head?”

- | have nothing to lose.

“Then why did you take me?”

- You liked it too!

The hostess smiled at the bride and turned around without waiting for an answer. The next moment, he
saw her in the doorway near the overpass, who was wiping boots with an oil cloth. Noticing that he was

looking like that, the heart felt that something was saying something about itself between them. — I do not
know what it is, — he said, — | do not want it to be so, — | do not want it to be so, | do not want it to be so,
— | do not want it to be so, — | do not want it to be So. Man, like his death, lost his well-being, like his

seduction, became numb in his limbs and remained motionless [17; 125].

The old man was also shot along with other prisoners. But three days later, the knees rolled in place of
both legs, the elbows in place of both arms, and they came back to life. This woman is a hunchbacked old
woman who treated wounds with grass and took care of a young child.

“Bert said, Tell me honestly, why do | need this?”. He said, “as if wishing that he would stay alive, one
of the parties said humorously, when I'm sitting alone”, he ran away. To this question, having failed to find a
person at the station heading to Saryozek, he returned to plunder all his money. Pausing to answer a question,
the old woman, holding her breath, did not laugh, wiping her battered forehead with the point of hand-to-
hand combat.

- You'll be back. The blood of a mug at home without a man?.. “I do not know”, he said. You're
paralyzed, don't write to me. “I do not know”, | said. — I do not know what it means.

- Uh, it's all for myself, that's what | wrote.

The old man grunted strangely and rang. The old lady grimaced like the culprit and continued
rummaging. “I don't know”, | said. — | do not know what it is. Only after a while, as if washing away the
awkward conversation, he dragged on, dragging his voice into the chalet.

- Don't remember, somewhere, but just lie there. That dog sold you to me for money. I'll trade for a man
with an intact head. If you lose your limbs, you probably won't run away. Mother knows that the neighbor's
old lady exchanged you for moonshine and three months later, unable to bear the pain, rolled down the
ravine. If | had pushed through one crack, you wouldn't have asked. Tell me the pain you've been feeding
your whole life. In his old age, he began to look for relatives. Let him come and pick it up. Does my German
go to him?!. [17; 127].

A scream between an old man and an old woman. The old woman is already used to the fact that the old
man is talking angrily. He thinks the passenger cheated, not the old man's scream. “The poor old man would
be delighted. A bag!..” he pretended. And if you paralyze, then it also applies to the old woman.

The old woman understands how hard it is for an old man to be in a handcart for forty years. He is
surprised by shal's dedication. The old man is also surprised that the old woman endures these terrible
sufferings. Still, Saryozek is thirsty...

Conclusion

The characters of Zhusupbek Korgasbek's stories are filled with inner excitement. A person also
balances and realistically describes his soul and social situation. The touching nature of his characters is
distinguished by the fact that it immediately attracts the reader's attention. The elements of postmodernism
are also highlighted — a new period of a new era, without departing from traditional principles. In the works
of Zhusupbek Korgasbek, signs of postmodernism are often found, such as the mystery of the characters in
the artwork, black humor, self-mockery (self-irony), the concentration of events on one idea with collages.
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Zhusupbek Korgasbek and his colleagues are writers and artists who, from the point of view of Kazakh
history, fell into the “dead” time. They also see the Soviet government, its fall, the early years of
independence and today's era of globalization. Therefore, the field of characters born from his pen is much
wider, the world is becoming more and more profound, multifaceted. In the text of his works of art,
dialogues, monologues, you see not only the plot story, but also the social situation, philosophical and
psychological state, Crisis in consciousness, inner self, harmony of man and nature, mythopoeic expressions,
belonging to a cruel society, Kazakh existence. It is always the intense inquisitiveness of Zhusupbek
Korgasbek, his observation, the ability to find unexpected topics that do not occur to others.
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7K. KopracOek miblrapMaaapbIHAAFbI IOCTMOACPHU3M
3JIeMEHTTepi MeH KelinkepJep dJjiemi

Makanaga Ka3ak oneOMeTTaHybIHOAarbl [p0O3a  JKAHPBIHBIH  epPEKLIeNiri, YITTHIK oneOuerTeri
MOCTMOJICPHU3MHIH 3epTTenyi, connaii-ak XK. KopracOek mibiFapMaiapblHIarhl Ipo3a KaHPBIHBIH KOPKEMIIIK
KbI3METIHE, TAKBIPBINTHIK-UACUIBIK KyaThlHAa OKyieni Typae aHamu3 okacanjgsl. Kaszak omebuerinperi
MOCTMO/ICPHHU3M Typasibl FAJIBIMJIAp apachlHIAFbl TY)KBIPbIMAAp, Ke3Kapactap MEH MiKipiiep caparTalFaH.
3eprreymi  b. Maiitanos, A. Icmakosa, JI. Cadponosa, XK. XKapeurranos, I'. CoynemOex cChIHIBI T.0.
FaJBIMIApAbIH Oi-mikipyepi Gaciibiibikka asbinbim, JKycinbex Kopracoekrin «Cokpipy, «OKahanmanmsipy,
KapaHFbUIBIK hoM MaxabG6ar», «JKanceOin», «KakoHIaHHBIH XKaHapbl»y, «OJMEHTIH KYC» TYBIHABLIAPHI
(hCHOMCHOJIOTHSUTBIK, CAJIBICTBIPMANIBl Tajlay JKOHE ofe0M TepMEHEeBTHKA (MHTEpIpeTalus, TYCIHAIpY)
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onicTepi TYPFBICBIHAH TalllaHFaH. TapuXW I[po3ara KaparaH[a MOCTMOJCPHU3M OAeOHMETiHIE YaKbIT HEeH
KEHICTIK YFbIMZApbl epKiH TYpJe KOJIaHBUIBII, aJaMHBIH SMOLMSJIApbIHA, OOJAIlaK Typaisl OHlIapsl MEH
apMaHzapeiHa Kbi3MmeT eremi. Jlonm ocwl TypreiiaH XK. KopracOek Te mibFapmanapbl HETi3iHIE aBTOPIBIK
uesuIapIsl OKbIPMaHIapFa JKeTKI3TiCi KeJeml jKoHe KOpKeM IIbIFapMasarbl Wpesl apKbUIBI agaM3aTThIH
Ooylamak TaFABIPBIHAAFBl MAaHBI3ABI JYHHENEpre Ha3ap ayaapTyldbl KaJalTBIHABIFEI Ce3  OoJaibl.
TlocT™MonepHn3MHIH Herisri Genrinepi OOJBINT TaOBUIATHIH Kapa IOMOP, JSCTYPJl KalbIITH Oy3y, ©3iH-e3i
KeJleMexaey (CaMOMpOHMs), KeHiNKepiep QNeMiHIH >KYMOAaKTBIFBI, aKMKATThl TaHy MYMKIH €MeCTiri,
cumysikp 1.6. XK. KopracOek mipiFapManapblHIa MOJIBIHAH YIIBIPACATHIHABIFBI MBICAJIAPMEH 3€pCIeHICH.
CoHbIMEH KaTap KeHinkepuiepIiH jkaH oJIeMiHiH KOPKEM MOTIH aCTaphIHAAFbl MaFbIHACKHL, OHJAFbl KOFaMIbIK-
QIIeyMETTIK JKaFJaiaapMeH Oipre caHalarbl cepreijeHre (SK3UCTCHIUAIN3M) «OKBIPMaH-aBTOP» MO3ULIUSICHI
TYPFBICBIHAH MHTEPIIPETALNS )KACAIIBII, 3ePTTEIrCH.

Kinm ce30ep: MonepHH3M, IOCTMOAEPHH3M, HHTEpIpeTalus, TepMEHEeBTHKa, oAeOHM yaepic, omebw
TEHJICHLIUs, Kapa I0MOp.

A.M. XKakynaes, K.A. becnaesa, A.b. Amup6ekosa, H.P. Cypanuuepa, C.P. Makcyt

JIeMEHThI IOCTMOAECPHU3MA M MHP NEePCOHAKEH
B nnpoussenenusx 7K. Kopracoexka

B cratee wm3yuena cmenmduka skaHpa MPO3bI B Ka3aXCKOM JINTEPAaTypOBEICHUH, HCCIIEIOBAHHE
MOCTMOZIEPHI3MA B HAIMOHAIBHOH JIMTEepaType, a Takke XyA0KECTBEHHAS JIeITeIbHOCTD, TEMATHKO-HICHHAS
MOIIb JKaHpa Mpo3sl B npomsseneHusx XK. KopracOeka. I[IpoaHann3npoBaHbl BBIBOABI, B3IVISIBI U MHEHHS
YU4€HBIX O IIOCTMOJICpHH3ME B Ka3axckod mureparype. Mccnenosatenu b. Maiitanos, A. Mcmakosa,
JI. Cadponosa, XK. XKapsurranos, I'. Caynembek u npyrue, pyKOBOJICTBYSCh MHEHUSIMH JIPYTHX YyYEHBIX,
paccmotpenu mpousBeneHus JKycynbOeka Kopracoeka «Cnemoity, «[nmobamuszanus, ThMa U JHOOOBBY,
«Kanceomnby», «[openka Xakonmana», «beccMepTHas NTHIA» C TOYKU 3pEeHUS (EHOMEHOJIOTHYECKOTO,
CPaBHUTENBHOTO aHANM3a M METOAOB JMTEPATYpHOH TepMEHEBTHKH (MHTepIpeTaius, oObscHeHue). B
OTIIMYHE OT MCTOPHYECKON MPO3bl, B JIUTEPAType IIOCTMOJICPHH3MA CBOOOAHO HCIIONB30BAHBI MOHATHSA
BPEMEHH H TPOCTPAHCTBA, CIIyXallWe YEITOBEYECKHM IMOIMSAM, MBICISAM U Meure o Oymymem. MmenHo c
atoit Touku 3peHns JK. KopracOek Taxke XOUeT IOHECTH aBTOPCKWE HICH JI0 YHTATelIeH Ha OCHOBE CBOHMX
MPOU3BENICHUI 1 Yepe3 HICI0 B XyI0)KECTBEHHOM IPOU3BEICHUH ITPHUBJIEYb BHUMaHHE K Ba)KHBIM IpoOiieMaM
B Oyaymei cynpOe dyenoBedecTBa. Ha mpumepax H3ydeHBI 3JIEMEHTHI YEpHOTO IOMOpA, SBIISIONIETOCS
OCHOBHBIMH UYepTaMH INOCTMOJEPHN3Ma, HAPYIICHUs TPAAWIMOHHONH HOPMBI, CAMOWPOHUHM, 3araJ0YHOCTH
MHpa TepoeB, HEBO3MOXXHOCTH MO3HAHWsS HCTUHBL, CHUMYJsikpa W jap. Kpome Ttoro, Obul pa3zpaboTaH u
HCCIIeI0OBaH CMBICT MHpPa AYIIH T€POEB B Xy[A0KECTBEHHOM TEKCTE, JaHa €r0 HHTEPIPETanus ¢ TOUKH 3PEHHS
MO3UINU  «IUTATeNb—aBTOP» B  CO3HAHMH, HApAy C OOIIECTBEHHO-COIMANBHBIMH  YCIOBHSIMH
(3K3UCTCHINATU3MOM).

Kniouesvie cnosa: MOAepHU3M, ITOCTMOJCPHN3M, HHTEPIIPETAIN, TePMEHEBTHKA, JIUTEPATYPHBIA HpoIecc,
JHUTEepaTypHbIE TeHACHINH, YePHBIA IOMOP.
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The perceptions of secondary school teachers regarding the utilization of coaching and
mentoring approaches in teaching literature

Coaching and mentoring methods in literature classes can be particularly effective in helping students engage
with complex literary texts on a deeper level. In this study, teachers reported integrating coaching techniques
such as guided questioning and goal-setting to help students analyze texts more critically. For instance, rather
than asking students to simply summarize a literary work, coaching encourages them to explore underlying
themes, character motivations, and the author’s intent. Teachers guide students through this process by asking
reflective questions like, “What might the author be trying to convey through this character's actions?” or
“How does this passage reflect larger societal issues?”. Mentoring helps students connect literature to their
own life experiences, making the subject matter more relatable and impactful. This method allows students to
apply lessons from literature to their personal development, using stories and characters as models for
navigating their own growth. By integrating coaching and mentoring, teachers move away from the
traditional approach of rote memorization. Instead, they create a dynamic learning environment where
students are active participants in their own learning journey.

Keywords: Coaching, mentoring, methodology, literature, school.

Introduction

Educators hold the potential to transform the world by instructing and motivating their students.
“Teaching at its core is a moral profession. Scratch a good teacher and you will find a moral purpose” [1; 1].
The role of a teacher is indeed profound and impactful. According to Fullan (1993), “Moral purpose keeps
teachers close to the needs of children and youth; change agentry causes them to develop better strategies for
accomplishing their moral goals” [1; 2]. There will be a more positive change if there are more morally
motivated educators. I emphasize the importance of teachers’ coaching and mentoring since they can affect
not only students but also the whole world. From assisting with daily tasks to providing support during
critical moments, every individual requires ongoing motivation, coaching, and mentorship. This need is
particularly evident in today's rapidly evolving technological landscape, where dependence on technology is
pervasive, necessitating continuous guidance. Across historical periods, a mentor has consistently been
recognized as a reliable and supportive advisor. According to O'Shea many accomplished individuals
attribute their success to a supportive adult figure who guided them through life's challenges during their
formative years [2]. This caring individual may have been a family member, teacher, or community member
who took a special interest in their development and served as a guide into adulthood” [2; 72]. According to
Cordingley et al. teachers inhabit “multiple professional identities” [3; 15]. Each professional area has its
own set of responsibilities, but teachers’ responsibilities are multidimensional because they not only teach
but also engage with students, encourage them, and coach and mentor them. Teachers may encourage and
motivate their students, as well as transform them for the better by coaching and mentoring.

Literature review

Over the last decade, scholars have attempted to increase students’ academic engagement as a crucial
step toward educational achievement and enhancing educational quality. Teachers should clearly understand
“what factors lead to students’ difficulties with school” [2; 73]. Otherwise, “students who dropout of school
also report that it was a lack of a supportive adult in the school community that led to their decision to
quit” [2; 73]. All in all, there are different effective ways of coaching and mentoring. Although researchers
offer various strategies for enhancing academic success and fostering critical thinking through coaching and
mentoring, few studies have explored how these strategies specifically apply to literature teaching. This gap
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is particularly noticeable in the context of Kazakh literature, where works by figures like Altynsarin and
Abai provide rich opportunities for mentoring but have not been fully examined through this lens. This study
aims to address this gap by investigating how Kazakh literature teachers apply coaching and mentoring tech-
niques in their classrooms. While Koek et al. argue that literature plays a crucial role in achieving
educational goals and influencing personal development, their study does not provide specific strategies for
applying coaching and mentoring in the context of secondary education [4]. This gap presents an opportunity
for further exploration in Kazakh literature classes, where unique cultural and historical elements may
enhance students’ personal growth through mentoring. Moreover, literature education may be a perfect
context for students to develop critical thinking and holds significant importance in fostering citizenship,
such as expanding cultural perspectives and nurturing empathy [4, 5]. Indeed, through reading, analyzing and
discussing literature, an instructor can coach and mentor secondary school students to form as an individual
as reading literary fiction has been viewed as a transformative life experience that can influence readers’
personal growth [5, 6, 7]. According to Koen et al. literary theorists have long considered it’s characteristic
of literary texts to elevate readers’ awareness of the world, prompting them to perceive familiar aspects as if
experiencing them anew [8]. Kazakh literature offers unique opportunities for mentoring, as seen in the
works of Ybyrai (Ibrahim) Altynsarin, who used poetry to encourage children to broaden their horizons
through education [9]. In a modern classroom, teachers can use such works as mentoring tools, guiding
students to reflect on their own educational journeys and develop a growth mindset. Similarly, the values
promoted by Abai Kunanbayev — such as honesty, patriotism, and resilience — can serve as a foundation
for coaching students not only in their academic achievements but also in their personal character
development [10]. To investigate how literature impacts students’ motivation, we conducted research
involving school teachers specifically teaching Kazakh literature.

The interpretive philosophical position was chosen as the core paradigm. Hitchcock and Hughes
defined ontological assumptions as of nature of reality and things [11; 21]. They noted epistemological
assumptions as to the research approach about the nature of reality and the nature of things. Cohen et al.
added that the ontology of interpretivism gives way for multiple realities and there is not an absolute single
truth, while its epistemology is a way in which a particular researcher needs to understand the context both
specifically and holistically focuses on subjective accounts, views and interpretations of the participants [12].

The interpretive approach seems to be the most appropriate philosophical assumption as data collection
was made via semi-structured interviews and the goal of them was to understand the perceptions of the
participants. The positivistic approach is not convenient for this small-scale research because of its macro-
sociological persuasion [12]. Moreover, it relates to the “cause” and “effect” theory of the natural sciences
and quantitative data [13]. Further, an interview-based data collection and data analysis require an
interpretive approach since this approach helps to investigate people’s subjective experiences and
understandings, participants’ actions as the manifestation of human’s behaviour, and individual
interpretations of the world around them through their own eyes [14; 12].

Methods

According to the context of the research, firstly all the participants had to be recruited from Kazakhstani
schools. Then they should be working with the secondary school students. An additional requirement was
about teachers’ leading subjects. As well as the study investigating the impact of implementing coaching and
mentoring techniques in literature lessons, only teachers whose subjects have been related to the literature
were invited to interviews. More than twenty teachers were invited to participate in the research; however,
only eight of them could take part. Six out of eight participants were teachers of Kazakh language and
literature, one was Russian, and another one was an English teacher. As thematic analysis is used to make
coding and analyzing transcripts at least six people needed to be interviewed [15]. The invitation emails,
consent forms, information sheet, and interview design of the research were sent to participants’ e-mails. In
addition, WhatsApp messenger was used to be in contact with the participants and discuss different issues
relating to the interviews (time, place, length, etc.).

The semi-structured interview format was chosen to allow participants to freely express their
experiences and perspectives on the use of coaching and mentoring techniques in their literature teaching.
The interview guide included open-ended questions to encourage reflection and in-depth responses [16].
Examples of questions included:

“Can you describe a time when you used coaching techniques in your literature class?”

“How do you think mentoring has influenced your students’ engagement with literature? ”
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“What challenges have you faced in applying mentoring methods in your teaching? ”

Interviews lasted between 45 minutes to 1 hour and were conducted in-person or via video
conferencing, depending on the participants’ availability. This flexible approach ensured that participants
could comfortably share their insights in @ manner convenient for them.

Thematic analysis was employed to identify recurring patterns and themes in the participants’
responses. After transcribing the interviews, the data were systematically coded using an inductive approach.
Codes were grouped into “chunks” of related information, which were then refined and categorized into
broader themes. The themes were reviewed to ensure they accurately reflected the key patterns in the data,
and each theme was defined based on its relevance to the research questions. The flexibility of thematic
analysis allowed us to capture both the commonalities and nuances in the teachers’ experiences with
coaching and mentoring [12, 15, 16]. Renaming, giving definitions to the “chunks” in qualitative research
analysis called “coding and theming process”.

The study’s participants were secondary school teachers. Every aspect of dealing with the “who” of our
research required thinking about the ethical considerations relating to them [17]. As the interviewers were
adults, we did not need any permission from school staff. First, invitation emails attached with informed
consent and participant information sheets were sent to all potential participants.

Discussion

According to the responses of teachers, new curriculum reform provided in Kazakhstani schools
between 20162020 represented a successful outcome in a short period. There is a change from the “teacher-
centered education” of the Soviet time to the ‘“student-centered education”, where students became the
“central figures” working and learning by themselves. All of the participants tend to agree that new teaching
techniques including Coaching and Mentoring helped to vary and enrich lessons. Several teachers expressed
that coaching and mentoring were less effective for more didactic or content-heavy literature topics, such as
analyzing complex classical texts. Teacher C mentioned, “For more theoretical discussions, | find that
coaching doesn't provide enough structure, and students can become lost without more direct guidance”. In
the next words Teacher G explained how she tried to “use” the advantages of old and new curriculums
altogether:

“I cannot say that | do not use the old techniques, | am using them as well as new ones. Coaching and
mentoring are the new tactics that | have been applying in recent times. The old and new techniques fulfill
each other. | employ both old and new approaches where suitable. Because not each of them is appropriate
for every lesson” (Appendix, C).

People who affect students’ academic motivation are called “learning mentors”. Van
Nieuwerburgh (2012) described “learning mentors” as people who help students “learn to learn”, while
Parsloe & Leedham (2009) defined them as “skilled elder people (teachers or elder students) who help
students to overcome obstacles for learning” [18, 19]. Studies about “learning mentors” by Lay (2017) and
Cossentino (2004) suggested the positive influence of it on students’ outcomes [20, 21]. In this case, teachers
can be considered as “role models”, “motivators”, or “facilitators” for children, because of their support and
guidance, which they provide during the teaching process.

According to Maslow (1970), people are more engaged in work or study if they have their “inner
motivation” [22]. People with a good inner motivation act depending on their own intentions, not being
dependent on the thoughts of surrounding circumstances and people. Teacher C highlighted the motivational
impact of coaching on students, stating, “When students set their own goals, like applying for university,
they are much more focused and driven”. Similarly, Teacher G noted the importance of intrinsic motivation,
saying, “It's not enough for students to study just to avoid negative feedback; they need to find their own
reasons to engage”.

If we talk about coaching and mentoring in the school context, these techniques seem to be helpful for
students to establish their own goals and develop their intrinsic motivation. Therefore, Teacher C stated,
“there are many similarities between coaching/mentoring and literature subjects since the way that both of
them can influence students’ inner motivation and morale”. Some Teachers (B, C, and E) claimed that
children of different ages have different motivations. Both Teachers A and B noted that coaching and
mentoring were more effective with older students, who tend to have more intrinsic motivation. Teacher B
explained, “Students in grades 10-11 are already thinking about their future careers, so they take coaching
more seriously. Younger students, however, need more direction from teachers. Teacher E mentioned,
“Didactic topics are more convenient for students of 6-8 grades when 9-12 graders prefer to study according
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to their own preferences”. Moreover, Teacher F added, “students who follow their interests tend to learn,
read, investigate new topics, and gain additional knowledge and experience”. In addition, a good practice,
which is “leading a diary of deals” significantly increased students’ academic achievements and productivity
(Teacher C) [23, 24, 25].

Writing diaries with certain plans and establishing deadlines can be a very helpful instrument for time
management. Teacher D pointed out some useful short-term exercises like “reading a chapter from a book”,
“reading a short poem”, and “playing”, which contributed to using the break times effectively. However,
Teacher C noted that despite integrating several time-management coaching tips in lessons most students did
not build the habit of good time management. Although, she continued that older children are more aware of
the value of time than their younger counterparts. Half of the Teachers (A, C, E, and H) mentioned applying
coaching and mentoring techniques at school helped to build good morale among students. Some didactic
topics of literature like “A mother who missed her child” by Mussirepov in 5th grade dedicated to
establishing a good moral in children (Teacher H). In this regard, the teacher added, “giving students a home
task to read a novel together with parents and make an interview with them about their feelings was a very
useful experience for both children and parents”.

The broad themes were extensively discussed above, now this section turns to the advantages,
drawbacks, and similarities of the 5 themes that came from the analysis of the interviews. Theme 1 is an
introductory part of the previous heading that provided general information about teachers’ perceptions of
the implementation of new curriculum reform.

Literature is a very broad subject with plenty of topics of different characters. Some studies support this
idea. Empirical research by Dijikic et al. concludes that reading literary works significantly influence
personality growth and maturation [28]. Moreover, “using poetry in coaching may offer both (client and
coach) insights into parts of themselves that they may have previously been unable to articulate” [29]. A
group of researchers mentioned the helpfulness of the literary element Metaphor. Integrating them in
coaching and mentoring relationships made people’s morale and health stronger [19, 26, 30, 31]. However,
as Teachers A, C, and G noted Coaching and Mentoring tips were not appropriate for every topic of the
literature. Coaching and Mentoring concentrate on understanding the current situation, working on mistakes,
and achieving goals [32]. Moreover, as half of the Teachers (A, C, E, and H) stated only “didactic” and
“moral” topics were convenient to “use” some elements of Coaching and Mentoring techniques. As noted by
Fletcher & Mullen (2012), coaching cannot be seen as a one-size-fits-all solution to educational
challenges [33]. Teachers A and C cautioned that these approaches may not suit all students or all literature
topics, particularly those that require more traditional, didactic teaching methods.

The influence of new techniques on students’ academic achievements is the 2nd Theme. Some Teachers
(B, C, and E) considered taking into account students’ inner motivation in this regard. They explained that
students who study to achieve their own goals like passing the final examination or applying for scholarships
have more concentration on their studies, in comparison to students who study to avoid teachers’ or parents’
negative comments. In this case, Coaching and Mentoring techniques such as time management, and
working with diaries were more convenient for the former rather than the latter. Thus, Coaching and
Mentoring approaches seem to be more relevant for older children who feel responsible for choosing their
future profession, applying for university or preparing for adult life. According to the Teachers (A, B, C, and
E), the program was not well adapted relating to children’ psychology and behavior at different ages. For
instance: “Coaching/mentoring approaches do not work for all groups of children similarly” (Teacher A);
“Students of 5-7th and 11-12th grades have different motivations to study” (Teacher B). However, Van
Nieuwerburgh (2012) claimed that coaching and mentoring affect both groups of children [18]. Although,
most of the research on coaching and mentoring children is dedicated to investigating older groups [34, 35].
Thus, practicing coaching and mentoring for older students is more relevant.

A further half of Teachers (B, C, E, and H) noted the usefulness of Coaching and Mentoring techniques
to build students’ speaking skills, overcoming a public speaking barrier, and increasing self-belief
(Theme 3). In general, we can group Theme 1, Theme 2, and Theme 3 as “the benefits of new curriculum” or
as “the benefits of Coaching and Mentoring approaches”. However, the changes were not tremendous, and
they did not change the teaching process completely (Teachers A and C). Why? Maybe, teachers could not
use new methods appropriately. Maybe, the old curriculum was normal and there was no need for the
curriculum reform. Maybe, it is very early to make judgments about new curriculum reform. According to
Fullan (2005), changes and reforms in education are not an easy process that requires much effort and
time [36]. Studies by Allen & Eby (2010, P. 14); Styles & Morrow (1992); and Kolar & McBride (2011)
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suggest that the length of the relationship between coachee and coach (mentee and mentor) is important
because short-term relations (6 months) did not affect children when long-standing ones showed positive
outcomes [37, 38, 39].

The last two themes of the study Theme 4 and Theme 5 combined the Challenges and
Recommendations. Despite the general success of the new curriculum, many teachers (A, B, D, and F) noted
the lack of methodical guidance and resources as a major challenge. Teacher A remarked, “We often have to
improvise because there aren't enough materials to properly implement the coaching techniques”. The
shortage of materials confused them, so they started improvising. Unfortunately, participants did not mention
the challenges they faced during teaching the literature subject. Mostly they tended to concentrate on the
general problems. Although, the fact about the lack of methodical materials and guidance about the new
curriculum in general, helps to understand that there was no guidance by each subject as well. Furthermore,
some Teachers (A, B, D, and H) suppose that using a Soviet-based education curriculum for 25 years led
Kazakh education to stagnation, which interrupted its development. In addition, some Teachers (C, F, and H)
suggested their recommendations such as investigating new approaches further (including investigating them
in literature context) and they wish to participate in the international courses and exchanges, which was the
final Theme of the study.

Half of the Teachers (B, C, E, and H) stated that coaching and mentoring techniques helped children to
develop speaking skills, thus, children became more social and friendly to their classmates. It is
understandable with the integration of new techniques of the new curriculum based on functional literacy
when the former curriculum mostly concentrated on the memorization and grammar parts of the language
(Reading and Writing); the new program aims to develop students’ speaking skills as well as reading, writing
and listening. Teacher E noted that it is practical to develop children’s speaking skills using discussions in
the TED Talks format.

Teachers H and F noted that overcoming a public speaking barrier helped students to develop
constructive criticism behavior and build their “ideal self”. Teacher H noted that literature characters and
heroes with good morals could become “role models” for children to gain good qualities and avoid bad ones.
The teacher of Russian language and literature, Teacher G mentioned Pushkin’s poem “Exegi monumentum”
as an example of the power of self-belief and “Taras Bulba” novel by Gogol as an example of honor and
honesty. In this regard, (Burns, 2009) recommended reading “Therapeutic stories” for people with
psychological difficulties [26]. Moreover, McCartney (2018) mentioned poetry as a helpful instrument to
support people with emotional problems and to facilitate their insight and communication qualities [27].

Conclusion

This study highlights the potential of coaching and mentoring approaches in enhancing students’
personal development, particularly in areas like academic motivation, self-confidence, and time
management. While these methods have proven more effective with older students, who tend to have clearer
goals and responsibilities, their impact on younger students remains inconsistent, suggesting a need for
further adaptation to suit different age groups.

In the context of Kazakh literature, coaching and mentoring are particularly suited for didactic and
moral lessons, where literature characters serve as “role models” that help students explore personal values
and build character. However, the findings reveal that these approaches are less effective for more analytical
or content-heavy literature topics, where traditional teaching methods remain essential.

The results emphasize that while coaching and mentoring techniques provide valuable tools for student
engagement, they are not a one-size-fits-all solution. Schools must consider the diversity of student needs
and literary topics when integrating these approaches. Furthermore, the limited availability of methodical
resources highlights the importance of developing more comprehensive training and guidance for teachers.
Future research should focus on how these approaches can be tailored to younger students and more complex
literary subjects. Exploring long-term effects of coaching and mentoring on students’ academic performance
and personal growth, especially in diverse cultural settings like Kazakhstan, would also be valuable.

Overall, while coaching and mentoring have shown promise in certain areas, they should be integrated
thoughtfully, complementing rather than replacing traditional teaching methods, particularly in literature,
where moral and didactic elements vary greatly.
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A K. Kapunos, C.VY. Takupos, P.M. AekeHoBa

Oe0neTTi OKbITY/Ia KOYYHHT K9He MEHTOPHHI JIiCTePiH KOJIAaHY KailbIHIA
opra 0isimM OepeTiH MyFadiMaAepAiH TYCiHiKTepi

Onebuer cabarblHIa KOYYHHT >KOHE MEHTOPHHT (TONIMIEpPIIiK) OMIiCTepiH KOJAaHy OKYyIIbUIapFa Kypuesi
omebu MOTIHIEPAl TepEHIPEeK TYCIHyre KoMeKTece anaabl. by 3epTTeyne MyFamiMaep MEKTEN OKyIIbUIapblHa
MOTIHAEP/Ii CHIHH TalAayFa KOpAEeMACCY YIIIH «CypaK KO0 JKOHE «MaKcaT KOI0» CHSKTHI KOYYHHT 9IiCTEpiH
€HTi3y JKaifbl TalKplIaHFaH. MEeIcanbl, OUTIM aldymbulapiaH oeOM IIbIFapMaHbl KaiTanam aiTein Oepyni
CypayAblH OpHBIHA, KOYYHHI 9Jici apKbLIBI OJIap HETi3ri TaKBIPHINTHI, KEHiNKepiIepIiH XapakTepiH oHe
ABTOP/IBIH alTIIaK OIBIH TYCIHYTe JKOJ amanbl. MyramiMaep «ABTOpP OCHI KeHINKepIiH iC-opeKeTi apKbUIbI He
ANTKBICHI Kenni?», «Bys y3iHml YIIKeH aleyMeTTiK Macenenepai Kanail kepceTeni?» ChIHABI PeIeKCHSIIBIK,
CypakTap KO apKbUIBI OKyIIbUIapFa OarbIT-Oarmap Oepeni. MEHTOPHHT OKyHIBUIApFa 9ACOMETTI ©3/1epiHiH
OMIpIIiK TOKiprOenepiMeH OaiaHBICTRIpYFa KOMEKTeceli, Oy omeOueT MoHIHIH ©3eKTUITiH, THIMIUITiH
apTThIipa Tycemi. bynm omic OimiM amymisniapra OKUFalapibl, 9/e0M KeHimKepliepIiH ic-opekeTiH e3iHiH
TYIFAIBIK AaMybl YIIH TaliganaHyra MyMKiHAIK Oepemi. KoydyuHr meH MEHTOPHHITI OipiKTipe OTBIpHIIL,
MYFamiMIep JKaTTaHasl OinmiM OepyneH ammakTaiapl. KepiciHime, OKymIbUIap OKY YHepiciHe OenceHe
KATBICATHIH JMHAMUKAIIBIK OKY OPTachIH KaJIBINTACTBIPYFa XKOJI allajbl.

Kinm ce30ep: KOy4UHT, MEHTOPHHT, JJIiC, 97IcOMET, MEKTEII.

A K. Kapunos, C.VY. Takupos, P.M. AekeHnoBa

BocnpusiTie nenaroros cpeaHero 00pa3oBaHusi OTHOCUTEIBLHO IPMMEHEHUS METO/10B
KOYYMHIa U HACTABHUYECTBA B 00y4YeHUM JIUTEepaType

MeTozB!l KOYYIHHTa W HACTABHHYECTBA Ha YPOKaX JIHTEPATYPhI MOTYT OKA3aThCs O0COOEHHO 3()(EKTHBHBIMU
IUTSL TIOMOIIM CTYIEHTaM B Goliee TIIy0OKOM M3yYeHHH CIIOKHBIX JIMTEPATYPHBIX TEKCTOB. B pamkax maHHOTO
HCCIIEIOBAHMS YIUTENS. COOOIIMIN O BHEIPEHAH KOYYHHTOBBIX METO/IOB, TAKHX KaK YIPABISIEMBIC BOIIPOCHI
M TIOCTAHOBKA IIeJiel, 9TOOBI COeHCTBOBATh Oolee KPUTHIECKOMY aHAN3y TEKCTOB CO CTOPOHBI YIEHHKOB.
Hanpumep, BMECTO TOro 4To0bI MPOCTO MPOCHTH YYAIIMXCS IEPECcKa3arh JIATEPATYPHOE MPOHU3BE/ICHHE,
KOYYHUHI' l'[O6y)K):laeT HX UCCIIEA0BATH OCHOBHBIC TEMbI, MOTHBBI nepCOHamef/i U HaAMCPCHHUA aBTOpa. Vuurens
HAIpaBIIIOT CTYAGHTOB B 3TOM IIpoliecce, 3afaBas Pe(IeKCHBHBIC BOIPOCH, Takue Kak: «Uro aBTop
MBITAETCSl TepenaTh depe3 ACHCTBHS JaHHOTO IHepcoHaxa?» wmiu «Kak 3TOT OTPHIBOK OTpaxkaeT Oonee
MaciuTabHble 00IIECTBeHHBIE TIP00IeMbI?» HacTaBHHYIECTBO TIOMOTAaeT YUYEHHKAaM CBS3BIBATH JIHTEPATYPY C
UX COOCTBEHHBIM YXU3HEHHBIM OIBITOM, YTO JeNaeT MpeAMET 0ojiee akTyalbHBIM H 3()(GEKTHBHBIM. DTOT
METOJI MO3BOJIET YYAIIMMCS MIPUMEHATh YPOKU JIMTEPATYPHI I CBOETO JMYHOTO PAa3BHUTHSI, HCIONB3YS
HCTOPUH U MEPCOHAXEH B KavdecTBe MOJIeNel INIHOCTHOTO pocTa. MHTerpupys KOYUHHT W HACTABHHYIECTBO,
yautend OTXOAAT OT TPAJUIUOHHOTO IOAXO0Aa, OCHOBAHHOI'O HAa MEXaHUYCCKOM 3allOMUHAHUU. Bwmecto
3TOr0 OHH CO3JAIT JHHAMHYHYI 00pa30BaTENbHYIO CpeIy, B KOTOPOW yYEHHKH CTAHOBSITCS aKTHBHBIMH
y4acTHHKaMH CBOETO y4eOHOro mporecca.

Kniouesvie cnosa: KOYYHMHI', HACTABHUYECTBO, METOA0JIOT U, JIUTEPATYPA, IIKOJIA.
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KanaMrep ycTaHbIMBI JKOHE APAMaTH3M
(T. 90aikyabIHbIH « TYFBIP MeH FYMBIP» XMKAATHI 00MBIHIIA)

Maxkanana T. O6aikyibiHbIH « TYFBIp MEH FYMBIP» aTThl XMKasTHIHAAFBI Oip FaHA alaMHBIH OaChIHAH KEIIKCH
OKHUFaJIapbl apKbUIbl coyl Oip alacamblpaH YaKbIT asChIHAAFbI KAJBbIH KYPTIIBUIBIK OKUIACPIHIH KOIIIUIITiHS
TOH OONBIN KENreH JKaWTTap KeHIHEH TalJaHblll, KepceTimreH. MakajdaHblH MakcaThl —XHKasT
KYPBUIBIMBIH/IAFbI aCKbIHFAH, HIMPBIKKAH, JpaMaTH3MIe TOJbI TYPJ JKarJaillapablH OPbIH AIybIH KEIICHI
TYpAE capanayldaH eTKi3y. 3epTTey OapbhIChIHIOAa capajiay, TECOPHSIIBIK Taljay >KoHE XHHAKTay oficTepi
KOJIIAaHBUIABL. 3epTTeyIiH HoTIKeciHne Oac KahapMaHHBIH KepkeM OeifHeCiH comaaylna aBTOPIBIK
TYXKBIPBIMJaMa, YCTAaHBIMBIHAH TYBIHJAFaH HETi3rl Ujes )KUHAKTAYIIBUIBIK KSHE JKalbUIaMalIbIK COHAaii-aK
JKAJIKBUIBIK CHIIATTapFa KaHIIAIBIKTHI I9peKeie He OOJFaHbl JKaH->KaKThl TAJIAHBII, capaylaylaH eTKi3UIreH.
baTbip GONMBICHIHAAFBI aCKBIHFAH JpaMaTH3M, HeOapi OH €Ki )KachlHaH OacTall Tar[bIpABIH allbl TAJIKETiHEe
YIUIBIPAYBI, OKCHIH CasCH CEHIMCI3, SIFHH XaJbIK XKaybl AETeH HAaKaK JKalaMeH TYTKbIHAJbII, aKbIPbI aThUIYbI,
Kapllafai KapbIHAAChIHBIH XKbUIAH-KbUTall GakuFa aTTaHYbl, XaJbIK )KaYbIHBIH Jielli, SFHH OYHBIH QHACBIHBIH
Jla JKa3achlH OTell, OOCTaHIbIKKA IIBIKKAHBIMEH, YJIBIH Oip per kepe anMail Ke3 XKYMybl — ajam3ar
GaylachIHBIH TaFABIPbIHA TOTAPUTAPIIBIK JKYHEHIH KaHIIAJIBIKThI TpareIus OKeIreHiH IIbIHAWBI TYp/e KepceTe
ayrad. Op KahapMaHHBIH OachIHIAFBI TYPIi TEIepilll, TapThIC JKeKe aJlaMHBIH FaHA eMeC, TYTac KOFaMHBIH
GachIHIAFBI aybIp XaJ-aXyaJlJ(bl KOPCEeTeTiHI OYTiHr KYH OMiriHeH 3ep/ieIeHTeH.

Kinm ce30ep: xanamrep, IpamMaTH3M, TIOBECTh, XHUKASAT, CTHIIb.

Kipicne

[ToBecTepaeri TapThic — Kapama-Kapchl KYIITEPIiH, TONTAPAbIH, JKEKEe aJaM MEH TOITap apachIHJIaFbl
KeJicreynrilikrep. 3aMaH MeH ajaM, TaOWfaT MeH ajaM, €Ki TYIFa, aJaMHbIH ©3-03IMeH TapThICYbl —
IpaMaTU3MHIH KepiHicTepi. KakThFbIC — IMOBECTh CHOKETiIHE TAKBIPBINTHIK OarbIT Oepexni. OHBIH HEMEH
THIHAPBIH aJIJIbIH-aJla KeCill, M, eJien 0epeTiH e Apamatu3M. TapTeic — eKi KapaMa-Kapchl KYIITEep/IiH
e3apa KapbIM-KaThIHACKIH alKbIHJAIl, KOMITIO3UIIMSHBIH MarblHANBIK KYPBUIBIMBIHA TiKeJel acep ereni. bip
agaMHbBIH OoWbIHIa OipHeIle KakKThIFBICTap 0oJica, OHBI iMIKi JKOHE CBHIPTKBI Jien exire Oenemis. CHIPTKbI
TapThIC KOFAMMEH, HJesUIapMeH, 0acka ajaMIapMeH allblK iC-opeKeT KeNiCIeyNIiTiK apKblTbl KopiHedi. A,
IIKI  TapThic ©Te KypHaedi. AnaM o3iHiH OOWBIHJAFbl OKIHIIITEPMEH, KEMIIUTIKTEpMEH, MIeliM
KaObUTAayAaFel KUBIHIIBUIBIKTAphIMEH Kypeceni. Kepuekrti ranpim P. Hypramu [1] omeOmerteri TapThic
Typanbl aa Oipimama 3epTreylnep xyprizred. FamsiM Ka3ak oneOueTiHIH gaMy Ke3eHIepiH Taiail OTHIPHIIL,
QJIUUT CBHIHBIH Ja auThin oTKeH. P. Hypranu npamMatusmii keOiHECe TapuXH, CasCU-dJICYMETTIK OKUFajlapMeH
0aliIaHBICTHIPAJIBl. ONIeOH TYBIHIBIIAPAAFEl paMaTH3M KaTEeTOPHUSCH! aIaMHbBIH JKaH dJIeMiH, 1IIKi TYHHECIH
alryna TCUXOJIOTHSUIBIK OasHIay, MCUXOJOTHAJIBIK OeliHeney Kypalaapbl KeWiNKepHiH pyxaHd, aJamu
Ta3apyblH IIbIHANBI CypeTTey ie Ie KajJaMrep YCTaHbIMBIH aHFapTa Tycei. [Iiki oif apnanbichl op XapakTepi
TaHyFa KeTeJeHIi.

Toyencizgixk KbUITApbIHAA JKapblK KOPreH MOBECTEepiHIeri JApaMaTH3M KepiHiCi MEH OHBIH
KbI3METTEpiHE KOHIJ ayAapbln, 0acThl Macelesepi KaH->KaKThl Tapa3bliayAblH keHi Oenek. Korawm, caHa,
KYH/IBUTBIKTAp ©3TepreHJie KOPKEM IIBIFAPMAHBIH TaKbIPHIOBI MEH OHBIH acTapblH/a JKATKAH KaKTHIFBIC
cebentepi nme e3repicke Tycemi. Koram OeliHeci, Kkedinkepsiep jkaH JAyHeci, COHAal-aKk KbIM KyaT
KaWIIBUTBIKTAp Ka3ipri Ka3ak MOBECTEpiHAErl alKbIH KOpiHICTEpi apKbUIbI JKa3yIIbl YCTAHBIMBIH AllyaFbl
JIpaMaTU3MHIH OpHBI epekiine ekeHairid kepcereni. IIpodeccop T. EcembexoB «/Ipamartu3M B Ka3axCKoOU
Mpo3e» aTThl 3epTTeyiHAe OIPIHIIIICH TapTHICTHI ICTETUKAJBIK KATErOpUs PETIHIAE KapacThIPhIN, OHBIH
CIOKET, XapakTep, CTHIIb MACeJIeNepiMeH apaKaTblHAChIHA KaH-KaKThl TOKTadaasl. O o3 eHOerinae: «Oaedu
LIBIFapMa — JKa3ylibl OeliHeNereH eMipZiH HakTbl KepiHici. COHIBIKTaH OJI aBTOPJBIH OBl MEH ce3iMiH
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Kanamrep ycTaHbIMbl XXeHe ApamaTh3M. ..

KepCeTe/Ii, CHCIIE OJ1 )Ka3yIlbl TyHUETaHBIMBIMEH THIFbI3 OalIaHbICTEI» At xa3aabl [2: 104]. YKa3ybiHbiH
T 1edepiriri MeH (GUIOCOPUSIIBIK MIBIHIABIKTAPAB KEHIMKepIiH MiHe31 apKbUIBl 3aMaH KaWIIBUTBIKTAPBIH
CIOXeT JeliciHze OeifHenel 01Ty KepkeM o1e0neTTi OaifpITa TyCHeK.

«Kasipri omeOueTiMi3[liH TaKbIPBINTHIK ayKbIMbI THIH YpaicTepre cail keHeile Tycyne. Kanmama
IIBIFapManap >Kapelk Kepyne. BypelH-COHABI Kamamfa UTIKIIETeH THIH JKarmaiiap MEH ajaM MiHe3JepiH
OeifHeneyne OaThUT Kamamaap >Kacaibll, OeWHEHIH >KMHAKTAyIIBUIBIK KacweTi Kymerone. Kamamrepnep o3
KOFaMBIH/IaFbl, 63 OPTAChIHJAFbI aJlaMU KAaCHETTEpIli 3ePTTEH OTHIPHIN, alyaH TYpJi KepkeM oOpa3mapibl
JYHUETE aJIbIll Kein kaThlp. COHBIH HOTIKECIH/IE KOFAMHBIH OeT-OeiHecCl, KbIP-ChIPhI alKBIHBIPAK TAHBUIBIIT
KaTKaHbl MBHABIK» [3]. TapTeic — amam FYMBIPBIHAAFBI TYPJi APaMaNbIK KOJUTU3WSIIAPABI TYIBIPYIIHL
«Kazipri mpozara mmenenic, OasHmaymblH ApaManblk cumatbl ToH» [4: 338]. Ockl perte Ka3zipri Kazak
MPO3aChIH/AFbl, oCipece XUKasTTapJarbl JpaMaTU3MIe Ha3ap aynapy oTe MaHbI3Ibl. ATaJIMBIII
MaKallaMbI3[IBIH MaKcaThl — KeHinmKepiepaiH MiHe3-KYJIKbIHAAFpl TICUXOJIOTU3M/II ally, >Ka3yIIBIHBIH
ACTETHKAIIBIK HJIEANbIH Taly, aJaM XKaHBIHBIH KbIP-CHIPBIHA TEPEHHEH YHLTy, KOFaMJarbl e3repicTep MeH
aJlaM TarIbIPbIHIAFbl OAMIAHBICTHI 3€PACIICH OTHIPBII, ABTOPJIBIK YCTAHBIMJIBI allly/1a ApaMaTH3MHIH epeKIle
OpBIH JIATBIHBIH KepceTy. Jpamartu3M o1e0u IIbIFapMaliapiblH Ma3MyHbl MEH KYPBUIBIMBIHA TEPEHIpPEK
eHyTe, COHJIali-aK Ka3ipri KOFaMHBIH ©3€KTi MoceTelIlepiH alKbIHIayFa MYMKIHIIIK Oeperi.

Tenen OOk Ka3ak o/1eOHETIHIH KOPHEKTI OKuIepiHiH Oipi peTinae TaHbiMan. OHBIH IIbIFapMaiaphl
KOFaM/IaFbl 9JICYMETTIK, MOPaJIbABIK JKoHE (PUIOCODUSIIBIK MaceNenepii TepeH 3epTTeyre apHairaH. « [YFbIp
MEH FYMBIP» TIOBECI — aBTOPBIH IIBIFAPMAIIBIIBIK IIeOSpIIiTiHIH )KapKbIH YATICI, OHJa aJaM eMipiHiH MoHi,
TYJIFaHBIH IIKi JTAFJapbhIChl, KOFaMJaFbl KaThIHACTAp MEH MOPAIBABIK AWJeMMalap TEpeH TallJaHalbl.
«TYFBIp MEH FYMBIP» MOBECiHJE 0acThl KeHimKep — 1IIKi a5ieMi KypAesi, eMip jKOJbIHAA TYpi ChIHAKTapFa
tan 6osrad agamM. OHBIH OMIpiHIETI TAPTHICTAP SJIEYMETTIK, MOPAIIBJBIK KoHE (PIITOCOMUSITBIK aCTIEKTiIepre
Heri3genreH. bys moBecte aBTOPNBIK YCTaHBIM MEH ApaMaTH3M ailKbIH KOpPiHEIi, oJap OKbIPMaHFa ajiam
TaOWUFaThl, OMIp MEH OJIiM, ap MEH HaMBIC Typalbl TepeH oinapra xereneiai. Keiinkepain e3-031MeH Kypeci,
SIFHU ©31HIH OMIPJIIK MICIIMACPiH KaObLIayAarbl KMBIHIBIKTAPhl, OHBIH 1IIKI 9JIEMIHACT] ApaMaTU3Ml OJaH
opi tepeHumereni. TemeH OOIK OCHI apKbUIBI, OKBIPMaHFa ajgaM ©MIpiHIH MoHI MeH IIbIHAlbl OaKBITTHIH
13/IEHICIHIH KaHIIAIBIKTBI Kyp/IeJi EKeHIH KOpCeTe .

3epmmeyoiy depexmepi men adicmepi

3epTTeyAiH omiCHAMAIIBIK HETi31 peTiHze o1e0u IIbIFapManaparsl IpaMaTi3M TaOUFaTHIH allyra eHOek
ciipren ranemmzpap 3. Kabmonos [5], P. Hypramu, T. EcemOexos, H. Fabaymmmnu [6], C. Opnanues [7],
K. XKycinos [8], T.0. raupIMIap[blH €HOCKTEPIHICTI MaHBI3Zbl OiJlap MEH FhUIBIMH TY)KbIpbIMJIaMaiap
Heri3re anpiHAbl. COHBIMEH KaTap TOyeJCi3iK JKbUIIaphIHIAFbl Ka3aK MPO3aChIH/IAFkl JKaHa i37IeHicTep MEH
JKaHAIIBUIABIKTAP Typalbl )Ka3bUIFaH MakKajauap Kapactelpeuiast [9, 10, 11, 12].

TannaybiMbI3Fa apkay 0om OThIpFaH T. OO0MIKYJIBIHBIH TOYEJNICI3MIK KbLIIAPhl JKa3FaH XUKAATHIHIAFbI
ABTOPJIBIK YCTaHBIMFa HETI3JICNINCH JpaMaTU3MHIH JUHAMHUKAJIBIK JaMy yAepici Makajgaaa TajJlaHFaH.
OwmipaiH HeOip Tap >KOJI, TaliFaK KellyiHeH 6TKEH KapT aJaMHBIH a)Xal caraThl COFap COTTEri JkaH TebipeHici
FBUIBIMU TaJljiayFa apkay OoiiFaH. 3epTTey OaphIChIHIA capaliay, TEOPHSUIBIK Tajnay, )KYHENIIiK, )KHHAKTaY,
TY)KBIPBIM JKacay 9/1icTepi KOJIIaHbLIIbI.

Hamuofceﬂep MEH manKsvliay

Erep nmemiene aTThl mIETCi3, MIEKCI3 aOCTPAKTII YFBIM TYPFBICHIHAH KEJICEK, OapIua TipIIuliK HeJIepiHin
IIIHAETI €H KyaTThIChl AJlaM eKeHi Oenrini. AjjaMm OOJMBICBIH KEeCKiH/Iey OHEp/IiH HeTi3ri 3epTTey HBICAHBIH
FaHa JoJIeNCN KOWMail, KajaMmrepliH ©3iHAIK a3y MOHEpiH, MalllbIFbIH Jia OakKkaramsl. OjeOuer
TEOPHSICHIHIAFEl Ma3MyH MEH HiwiH Oipiiri, onapra KaHIall KOMIIOHEHTTep >kaTaTelHbl Oenrimi. Ilimixre
FaHa eMec, Ma3MyHFa Jla JKaTaThlH )Ka3y MaIlbIFbl — CTHIIb. OMIpJIEH TaKpIPbIIl TaHAay TYPFHICHIHAH
KeJreH/ie, Kajamrep CTUJII Ma3MYHMEH Jie ThIFbI3 OaiilaHbICTHI.

ByHbIH OopiH alThIN OTHIpFaH ce0edimis,

- TOYeJCI3IIK KbUIAAPBIHAAFEI JKa3FaH XMKaATTapblHA Kapan OTBIPHII, jka3ymibl T. OOMIKYJIBIHBIH OCHI
JKaHPJAFbl MIBIFapManapblHia (epTelli-Kelll JKapblK KOpreH) ImKi NpoOJieMaTHKa, JJIEYMETTIK Macele
TYpFBICBIHAH anraHna, «llapacat maingans», «TYFeIp MEH FYMBIp», «OKke», «Opamy», «Akuka», «To3ak
OTTaphl KIMBIHAAWAB, «Kp13 bortimn nien Epceitit» T.0. nyHuenepinaeri opTak OarbITThl, HACSIBIK MaKcaT-
MYJICHI, KO3Kapac TYTaCThIFbIH OalKaiMBbI3;
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- MOCSUTBIK YKCAacTHIK Oap >KepJe TUINOJOTHAHBIH aNTBUIATBIHBI JkoHe MomiM gecek «l[lapacar
MalIaHelHBIH» M. Maraynn KanambelHaH TyFaH <«OKapmaknmen» T.0. TyBIHIBUIapMEH OarbITTac EKeHiH
aHFapaMBbI3.

Kanamrep Tyfrblp MeH FYMbIp YFbIMIAphIH Ockep anmaraH. bac kahapman — bateip. backacwiabig 69pi
— SIU3OATHIK KeHinkeprnep. bip emec, exi-yur yprax aarMachIIl, ananaT OKAFaJIapabslH Kyoci OOIFaH yaKbITTHI
XHUKasT ©3€TiHe apKay eTy *Ka3yIbl MeOepIIiriHeH TybIHAAM TYp JeTeH Il 0aca alTKBIMBI3 KeJe/Ii.

«198... KbUIBI Ky3/1€ ay/iaH OpTaJbIFbIHAH IIaNFalia skaTkaH «OKeHic» moceNKeciHiH MeTiHe KeITeTi
HIaFblH aBTOOYC TOKTaabl. ABTOOyCTaH, YCTiHAE Cyp Tuiaml, O0acklHAa CYp Kajak, KOJblHA TasK ycTaraH
Kapacyp erae Kici TycTi. OXiM alFbI3flaraH KOHLUICI3Aey JKY31HEeH KOpUTIKTeH OYpBIH CHIPKATTBHIH a3a0bIH
KeOipeKk TapThINl XKypreHi Oaiikamansl. CeMKeciH Kepre KOWBIN, ayblp JeMallblll, KaJlTachlHAaH OpaMaliblH
anein, Tepin cyprtTi. ComaH keilin OelibepekeTTey calblHFaH INAFbIH TOCENKere, dJJCHEHi eciHe Tycipe
anMaraHai, agTapbUIa Kapat, 6ipa3 Typas» [13: 65]. by msrrapma kipicneci. [Ipostor.

An, «Y#nep kplp OachlHAa Ka3-KaTap OOJBIN Kellle TY3ereHMEH, ©3€Hre TipeleTiH oimaHma cyaTka
TONBIPJIAFAH MaJl CEKUIJl CalbIPhUIBICHIN, KHKBI-KHKBI 00JbIN KeTkeH. OpTa TycTa KOC Kabar eki-yun yi
KepiHei, IIaMackl, COBX03 KEHCECI, TaFbl 0acka KOFaMJIbIK-Mo/IeHH FuMapartap Oosap. OnaH opi skalKairaH
aramTapAplH TeOeci, OHBIH apachlHAH ECKEPTKIII ceKinai OipAeHe KapaybITalbl...» [EreH ceilieMaep
MIPOJIOTTHI JKAJIFACTBIPA KEJIiI, SKCITO3UIUSIIBIK CHITaTKa ue 0ok Typ [13: 65].

Kapray >konaynibIHbIH IIAFBIH aybUIFa aHTapblla Kapar, y3aK YHiTyl — caHachlHa Ka3aKbl OOJIMBICTHIH
KaiiTa Opaybl, OTKeHIH €CKe TYCipyre TalBIHBICHI, )KaH JYHUECIHeTi OybIpKaHFaH Cce3iM, acTlaHFa CEeKipiIl,
TyllaFaH acay IMbIpaKkTail 90/IeH acKbIHFaH JIpamMaTu3Mre 0acy alTKaHIai, caObIpFa IIaKkpIpraHaai Oaiicammp
0oJTyFa THIPBICYHI.

«ABTOOYCTaH TYCKEH ©3Te KOJAayIIblIap TYHIHIIEKTEpiH KOTepin, OamanapblH KeTelel, achIFBIC-YCITic
KaH-KaKKa Tapan katblp. bipmmamana aBroOyc Ta kepi KalTThl. Erfe Kici, OCHI jkepre Kate KenreH KOKITBIH
0a JiereH e, TOHIpETiHE KaThIpKal Kapar oj1i Typ. OJIJICH YaKbITTa COMKECIH aJIblll, TasFblHA CYHEHE bIpFralia
Oachln, IIETTEri Yire Kapai xypxi. XKakeiHmail Oepe, ayijieHe eciHe TYCKCHJIeH, OWIaHBII TOKTAl KaJIbDy
[13: 65].

Kepkemaix memrimzaeri mbiHa, «byman keitin TaH arttbl. KyH HYpBl KYHJETiIEH MOCETKEHI anThiH
myrbiiara Oenemi. JKbul calbIHFBI OJCTIMEH MeEpeKe KYHI1 KapOayac epre Oacramabl. MekTen jKakTaH
TOPHHBIH, OapaOaHHBIH YHJIEpi ecTinei. ¥UKbIIaH TypFaH TipIIUTK MeppOHHAH KO3FaJFaH ayblp COCTaBTal
Oasty >KbUDKbII Oapa >kaTTel. Onnedip sxkomaymsl ComiMrepeiaiH yiHiHe Kylaibl KOHAaK OOI KenreHzae
KYPEKTEH KaWThIC OONBINTHI JIereH CHIOBIC TOHIPEKKE ChI3NBIKTal TaparaHMEH, ajbll-Kamma nadbipara
yiIacKaH koK. [lyHuere kiM Kemir, KiM Ketriel xatoip?.. by eHipae 6opi OypriaFbIIa, 0opi 093 KaJITBIHIA.
TinTi emrere ne Oommaran cexinmi» [13: 143]. By sxonaap aMuior KeI3METiH TOJNBIKTAl aTKAPbIT TYP.

[Tposor meH >MHUIIOT apachIHIAFEI SIFHU CIOXKETTIH OacTanyblHIa OH €Ki kacap Oama BateippiH OyTiHTi
Bopuc aTTel KapTTHIH JKacblHA XKeTyiHe, KYpJleli, TYCiHiKci3ey, OipieH Oara Oepe allMaiThIH CoTiHAe OaKuFa
aTTaHnysl — Oipae Oasty, Oipme OenceHmi Typnae, Oipfe chuTOBIp, Oipie MIamimaH eTil KaTKaH YaKbIT
asiChIHAAFbl KahapMaH TaFIbIpbIHA alfHAa-KaTeCi3 KeCKiHIeyTe alFbIIIapTTap *KacaraH.

OxwuraHblH OacTanybl MEH KOPKEMJIIK IICIIiMI apalibIFbIHAa aBTOP HAKThl yaKbITKa, Oenrui Oip
Jopexeie ©TKeHIe alfHaNBIN, TApUXHW YaKbITKa alfHAIBIN Oapa jKaTKaH Mep3imre Oipramail kedinmkeprepi
KaMTyFa KOJI JKETKi3reH. YakpIT TYpii cumaTtTa OOoJIbll, KeHilkep YIUiH e3repicrep OOJFaHbIMEH KEHICTIK
Oipey. HakTwIpak aiiTcak, MakpokeHicTikke ['epMaHMs, eKiHIN JYHHEXKY3LTK COFBIC OOJNFaH, COHNai-aK
Kubip Hlbireic (BraguBocTok eHipi) xartaabl. MUKpOKeHIiCTIK — Kazak kepi, CeMeil, »aHbl MOHTITIKKE
TBHIHBIC TalKaH TYFaH Xep TOIBIPAFbI XKaTabl.

batelp emipiH aca Kypleni, KaWIIbUIBIFEI MOJI FYMBIPFA aWHAIJIBIPBIN JKiOEpreH KYII-TaFJbIp.
«— «AnamHbIH 0ackl — AJUTaHBIH J00BD» Iekial ekeH, Coke, — el aiijie Kaylali 1aychl KapibiFbin. — MeH zie
Oip conmail Jomma JoMmalan, TaFgbIpJIbIH TOJIKETiHE TYCKEH >XKaHMBIH. OMipiM KYH MEH TYH CeKiimi.
KpicbuiMaii, KuHanmMail ecke alaThlH COTTepiM ae Oap, aiiTyra ay3bIM OapMaThIH TYCTapbIM Jia a3 eMec.
Bipak conblH 6Gopi Kamail OOJIBI: dJjie ©3IMHIH KiOepreH KaTeliriMHeH Oe, olje MaHJIadbIMa jKa3bUIFaH
FYMBIp OCBI OONABI Ma, O Xarbl Oip Kynaiira asH. KiHoMHIH He ekeHiH e3iM ne OinMeiMiH, difTeyip, emip
00iibl epKIMHEH THIC, CAHAMHAH THIC Oip 30PJIBIKTHIH BIKIANBIHAA XKYprenaenMin. . . » [13: 72].

bac keiiimkep baTblp CHSKTHI Tarablp TEMEpilliH KOPreH, INbIIai anMaii, kactall KbIpIIBIHBIHAH
KMBUIFaH, TIpi Kajica, MyJie e3repim, 0acka agaM KeimiHe KipreHaep »airbl3 baTblp FfaHa emec.
T. O0xikybIHBIH Oac KahapMaH OeifHECIH api JapanblK, 9pi KUHAKTAYIIBUIBIK, KaIMbUIBIK CHIIAT AApPBITYFa
TBIPBICKAH. « — OTKEeH OMIpiHJIe TOCThIKKA, TaTYJIBIKKA, MEHIpiMIe TOJIbI )KaKChl KYHAEp Ko 0oJica, oJ1 Aa Oip
OaimpIk Koi. Ecke anmraH callbIH JKaHBIHA JKbUTY Oepim, caHaHIbl HYpFa TOJTBIPBINT TYpansl. bipak MeHme
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OHJaii KYHJep, copbiMa Kapaii, ker 0onMael. MeHIH KyHIIEpiM JKayJIacThIKKa, KYHO MEH KbUIMBICKA TOJBI.
Pac meH >xanrp3 emectin. MyHali 0aKbITCBI3ABIKKA YIITBIpaFaH aHaap TyTac O0ip YpIakThel Kypahasl. bipak
OJIaH MEHIH KaWFBIM XeHiImeMenni. EH yiakeH ekiHimM — Ke3i TipiciHae aHaMMeH xabapiaca aiMaraHbIM.
O3imzi, eMeceM Jie, eNfire caHaabiM. Y MTKEH1 JKapbIK TyHHETre kapus Oomyra skarnail ketepMmeni. KeuiMeic
anemine kertiM. O 1a 0 MyHHEre KeTkeHMeH Oipzeit eni. Exnai canaynbl FaHa KyHIEpIM Kaiael. bypsiH ket
IiHCI3miH Oipi exiM, Ka3ip Kymalira ceHeTiH 001apIM. backaHbIH 0opi ©TKIHIN eKeHiH, afamMFa J1a, KoFaMra Ja
Annara XYTiHYy apKbUIbl FaHa omin Oara Oepyre OonaThIHBIH eHIi TyciHAiM. TyFaH en Kemiep-Kellrec,
IJpIHAH OTY Mapbl3. MaraH, MIBIHBIMIBI aliTcaM, TOIBIparbl OyHbIpca >keTim >kaTelp. EHII KacklpaThlH
SIITCHEM JKOK. Y HTip/IeH >KaphIKKa IMTBIKKAH YKapFaHaTTal O0JIBIT OTHIPFAaH TYpiM OCHI...» [13: 138].

Cobu Ke31HEeH eMec, OHHAH aca OepreHeri FYMBIPBIH opT manFraH baTeIpabIH eJIreHIIe KopreH a3a0blH,
KUSIHATHIH, KOFAMHBIH, KaHJbIOAJIaK OWIIKTIH KOPCETKCH JKENiCiH OasHIal Keie, aBTOp «HEre coJai
00impI?», «KIM KiHOMI?», «HE ICTey Kepek?» JereH cayaijapra jkayam Oepyli anablHa MIHAET eTil
koiimaraH. Tek baTelp OachIHAAFbl KaHBI COPFAaFaH MIBIH/BIKTHI PEATHCTIK TYPFbIIa Oepyre KYII CaJFaH.

«I1IptH KacipeTTi bateip enai Tycinmi. Ypel naybuibl ask-KOJIBIH Kepre TUrizoei, OeriManiM Oip xkakKka
YIIBIPBIT alia skeHenrenaeit 6omapl. Kapceuiacapra gopmen koK. KonbiHan kenreHi KOpKy rana. Tept xxacap
KaphIHIACBIMEH eKeyl coOM caHachl TYCiHIN OOJIMAaWTHIH KaThITe3 yaKbITIIEH, KYHMEH, TYHMEH, MeHipiMci3
OwikieH, OefimMaiM TipiikieH Oerne-0eT Kaas» [13: 76].

OKpIFaH, FaIbIM, JIaya3bIMJIbl KbI3MET aTKApPFaH OKECIHIH YHiHE KbI3METKEP a3amMaTTap blH KOHAKKA JKUl
Kellyl, oKeCiH MEeKTeH ThIC MaKTal, Kele MaKkTayra ce3 Taba amMail KMHAIYBI, all, COJ 9Keci OYHBIH OH €Ki
JKACBIH/A «XaJBIK YKaybD» aTaHBIN TYTKbIHIANFaHa (KeWiHHEH aThUIFaHaa), Oip-eki agamuan (Fameiv, Paxa)
Oacka Oipme-Oip >KaHHBIH apaimia Tyce ajlMaybl, JKapahel, apa TYCy eTe KayinTi Ooica na, Kapiiagai
BaTeipMeH KilmkeHTall KapblHIAChIHA THTTEH Jie 0oJica, KOpIEeM KOJBIH CO3Ybl, aHACBHIHBIH Ja iNe-Iiana
TYTKBIHIAJBIN, KOC OanamaHbiH Oip Aliara TarcChHIpHIN, KeTe Oepyi, JKalFbl3 KapbIHAACHIHBIH CYBIK THIIL,
KalThIC O0JIYBI, OKEHI Jie, IICIICHI Ie OH €Ki JKachlHaH Oacrar, Oakura aTTaHFaHIA Kepe aMaybl — 0opi Jie
Tipi XKETIMHIH OOJIMBICHIHA YsjIaFaH TapThiC, HaMbIC, OCHHETTIH OpacaH KYINTiI JApaMaliblK >KafFaaiira
OacTalThIHBI, OAaChIHAH CO3 ACBIPMANTHIH KEKIIiJT OOJNBINT ©cyiHe, aKblH KYPETiHAE TETiH e3repTIeyre
OeKiHreH KalcapliblKKa yJlacyblHa ajFbIIIapTTap jkacaybl — Oopi-09pi HeTi3ri KeHinmkep/iH JqpaMaTu3MiHeH
KOFaM — aJilaM — YaKbIT YIII TaFaHbIHBIH JpaMaTH3MiHE YJIacKaH e3iHe TOH KOpPKEMJIIK CTHIbMEH aBTOp
OKBIPMaHJIbI CEHJIIPE OTBIPBIN CYPETTEH alFaH.

batbip e3iH «a3an MeH yallbIMHBIH IIIETiHE XKETTiM, OyaH opi MEeHi OAKBITCHI3 €Ty MYMKIH €MeC IIBIFap»
JIeTeH CeKiIIi Oip OMIBIH XKeTeriHe *KYpreH 0onaThiH. bipak GakbITCHI3IBIKTA IIEK JKOK ekeH. Cemeiire Gapa
JKATKaH KOJJa CAKbIH THIM, HAYKACTaHbIM, KINIKEHTAl KapblHIAchl PayiiaH KaWThIC OOJBINTBI JereH
xabapnbl ectire e, baTeip eciHeH TaHbI. A3Jan ecipikTeHiN, OPBIHCHI3 COMIIEN, OPBIHCHI3 KYJie OacTaraHblH
ecrirn, FanpiM MyHBI aypyxaHara >KaTKeI3Ibl. batelp Oip aiimaH KeliiH eciH >KMHAI, KalmbiHa Kenmi. bipak
Oeten Oana cexinai. CeiliereH cesinie, MiHe3iHIe, K03 KapachkiHa 0ip sxkaTThIk 0ap [13: 80].

Cewmeii MekTeOiH/IET] OY3aKbl OKYIIBLIAP, OJAP/IBIH OACIIBICKIMEH OYHBIH KaH kaca 0o Tebenecyi, epTe
IIBIHIANBIN, Kakicap MiHe3re ue 00mybl, CYIyIIalThIH CYMbIpail ®yHeHiH Ma3arbiHa KOHOCH, achUIbIN O1yi,
BaTeIpIbiH &KacklH cCipill, COFBICKA aTTaHYbl, epIIiK KOPCETYi, TYTKbIHFA TYCYi, elir'e aMaH-eCeH Kelice Jie, OH
xbutra cottanbin, Kubip IbiFbicka xkiOepinyi, aJMaraiblll 3aMaH TYAbIPFaH TYPJi KbIIMBICKEpJIEp TOOBHI,
COHBIH OipiHe MyuIe 0Oy, CHIKAaHIAl KAHKEIITI dpEeKeTTeH OOMBIH aylaK cajaMmaybl, aTbl-)KeHi MEH TeriH
©3repTyi IaFbIH JKaHPFa KATaThIH XUKASTTHIH KAHIIAIBIKTHI JIOPEXKee CalMaKThl )KYK KOTepil TYpFaHbIH
aHFapTaJIbL.

Eprepekte T. OOHiKYIBIHBIH «OKe» XHMKaAThl >KapblK KepreH-ai. llprrapmamarbl YITTBHIK OOJIMBIC
CHUITAaTTaphl, ©3re¢ €Mec, TeK KaHa Ka3aKThIH eJiep alJ[bIHAa YpIakTapblHa ©31H TyFaH JKepiHe Kepieyi
OTIHETIHI OKBIPMaH TapallbIHaH JKaKChl Oarara ue OoyiraH-Ibl. O3 eniHje YHIHIE OThIpca Ja, OaKUIIbIK O0JIFaH
YJIKeHAI-Kili 00N aybU1IacTapbIHBIH aKTHIK calapfa LIBIFapbIl calybl, OYKid IIapyaHbl €]l a3aMarTapsl,
YJIKEHIEPAIH 63/1epi aTKapybl XaJIKbIMBI3IbIH Y31JIMEH Kele KaTKaH ASCTYPiH KepceTkeH-ai. Col «OKe» MeH
«TYFBIp MEH FYMBIPJBIH» KOPKEMIIK MISIIIMIH/IET] YKCACTBIKThI Oip/ieH Oakkaiimbi3. Exi Kapus 1a e3aepiHiy
KIHOIK KaHbl TaMfaH JKepre xepiieHai. Ocipece, baTelpra pgereH AJUUIaHBIH pPakbIMBl Oyl Jien
TY)KBIPFAHBIMBI3 a03aJ1 OYJ1 KOUTTI.

«batbIp ©31HIH caHayybl KYHJEPl KaJFaHbIH ce3reHjaelt 001bl. JKyperin chI3gaTKaH capTan CarbIHbIII
OapraH callblH KYIICHiI, KYNIEHTeH CaliblH KOKIPEeriHiH KapaHFbI TYKIIIpiHE COoyJie Tapar, YMBITBUIFaH OMip
eyecTepi alKbIHIAMBIN, KaiiTa Tipiin, *aHbIHA KaKbIHIAH TYCKEHACH acep Oepei.

AKBIpHI caHachkIHA Oip Fakarr oif kemmi. O — enre JKeTy, OapibIK KYHO MEH KBIIMBICHIH MOWBIHJIAIL,
aFbIHaH KapbUTy, COUTIN €H COHFBI MAyKbIH OACHIIN, TyFaH JKEPIiH TOIMIPAFbIH JKACTAHBIN, MOHIT YHKbIFa
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kery. OcbLnaii icTece, e1IMHIH KOPKBIHBIIIBI J1a JKEHUTIEH, aI/1e0ip MarblHara ue 0onaTbiHnai kepinmi. byn
OUMBIHBIH ©31HE YHaraHbI COHINIA, OCBHIHBI OasFhIIaH Oepi Here oijamMaram fen okiugi» [13: 137].

TeneH OOMIKTIH aBTOPJBIK YCTAaHBIMBI IIBIFAPMAHBIH >Kabl KOHIICTIHACHIHIA, KEHImKepiepIiH
OpeKeTTepi MEeH JWANOTTapblHAa KepiHeAi. ABTOpP agaMHBIH pyXaHH OOJMBICHI MEH OMIpiH MSHI Typasbl
TepeH olyiapra Hazap ayaapansl. [loBecTe aJaMHBIH MOPAJbIBIK XKOHE STHUKAIBIK TaHJAYyJIapbl, OMip MEH
©JIIM apachIHAAFEl Kypec aiKbIH KopiHedi. O0MIK KeHinmKepiepi apKbUTHl aIaM3aTThIH MOHTUTIK CypaKTapbIiHa
JkKayar 137, OyJ1 OHBIH IIBIFAPMAIIBUTBIK KPEIOCHIHBIH HETi3Ti O6JIiriH Kypaiibl.

Kopvimuinowi

Tenen O0aikTiH «TYFBIp MEH FYMBIP» IOBECI aBTOPJIBIK YCTAaHBIM MEH JApaMaTH3MHIH Tamalla yirici
Oomeim TaObuTanel. lllpFapmama keTepiireH (GHIOCOMHUSIIBIK Moceielep MEH KEeHIMKepIepmiH Kypaemi
MICUXOJIOTHSCHl OKBIPMaHABI TEPeH OWIapra >KeTelelIi. ABTOPABIH ©Mip MEH ©JiM, ap MEH HaMBbIC,
aJIaMTepIILTK KYHIBUIBIKTAP Typaibl OWIaphl, KEHIMKepIepaiH ApaMaTHKAIBIK JKaFaaiaapsl MeH 1Kl JKaH
IYHUEcCiHAeTi Kypeci apkpuibl Kepineni. Ocpuraiiima, T. O04iK Ka3ak oneOneTiHe epeKilne MoH MeH Ma3MYH
KOCBITI, OKbIPMaH/Ibl aaM3aTThIH OOJIMBICHI Typallbl TEPEH OMJIaHYFa IAKbIPAIBL.

«Tyfplp MEH FYMBIp» TIOBECiHE HAppOTOJOTHSJIBIK Taujay kacayna TeMEHIeriell Oenrinepin
aHBIKTAIBIK. HappaTopaeiH pesi MeH OHBIH KaCHETTEPiHiH MOTiHIe 60y Oenrinepi Ke3aeciei.

OKCIUTMIUTTI SSFHU )KaCBIPBIH MOTIH/I €Ki JKepJie aHBIKTaIbIK:

- Oipinmnici baTeIpabplH apTenb KYpbUIFaHa CaNbIHFAH aJaM TYPMAaHTBIH IMOCEJIKeHI KOpyi, 0J1 Typajbl
aTachlHAH CyparaH/ia alUTHIKTAaH KBIPBUIFAH aJaMIapAblH CYMEKTepi jKaTKaHABIFBIH €CTyiHEH OalKailMbI3.
BateipasiH apsl Kapait kaz0anan cypaMaiTBIHBI TEHOIUTIH, PETIPECCUSIHBIH Ypelii 06ana KyperiHe MoHTLIIK
TaHOa caJFaHbI )KOHE OJIIMHEH KOPBIKITAM )KaChl JKETIECTEH COFBICKA aTTaHYBIHBIH ce0e01 KaThIp;

- eKIHIICI TYTKBIHFA TYCKEH COBET >KaybIHTEpJICPiHIH OeWMoIiM TardbIphl KOHE >KOKIIBICHIHBIH
00IMaysr;

- JIMETCTHKAJIBIK TYCHI: IIBIFApMaia Ka3yIIbIHBIH eKe OachIHAArbl KeiOip KacueTTepiH baThipabiH
Oana OeliHeciHeH kepyre Oonanpl. T. O0mik Oip YHAIH KalFbI3 Oanackl, opi cropTKa OeHimMaimiri OoJFaH.
ConppikTan 6ac KeHinkepAiH OajalbiK Ke3l Typalibl CIOKETTe JKa3yIIBIHBIH ©3iHiH OOWBIHIAFbI KacHueTTepi
(ekeTTiri, Kol ceiieMelTiHi) O0Tybl MYMKIH;

- xa0apmapiblKk Jopexeci OoiibiHIIa EKiHIN JOYHHUEXKY3UIIK COFBICTA HEMIC KOHIPIArepiHaeri
TYTKBIHIAPBIH 6Mipi Typajbl IIBIHABIKKA HETi3/IereH IepeKTepIiH 0ap eKeH/Iiri;

- ExiHII JYHUEKY3UIiK COFBICTBIH Ka3aK XaJKblHA OKEJITeH KbIPFBIHBI OOMBIHIIA aKmapaTTaHIbIpy MEH
KEHICTIKTIK IIeKapachl ap Ka3ak 0TOachIHa OOJIFaH JKaFaail eKeHIIriH TYHCIHEMI3;

- KachlpblH HappaTop: >Ka3yIIbIHBIH COFBIC JKbUIAAPBl JYHHMEre KEJIIeHIH ECKEPCEK JIOIMKAaJbIK
TYPFBIZIAH KaCBIPbIH OKBIPMaH Jien Oara Oepe anaMbl3. bana KyHIHEH COFBIC Typasbl €CTiTeH oHTiIMelepiHiH
KUBIHTBIFBL;

- (hokanmu3zanms Typiiepi OOMBIHINA ICUXOJIOTHSJIBIK IIBIFapMa;

- JIOKaJIM3alusl Kacuerrepi OOMbIHIIA nuaneKTHka sFHU baTelp GonMbIchiHBIH e3repyi: bopuc, fAxyr,
Eckeptkim;

- TApUX KOHE JIUCKYPC: «dp Ka3aK MEHIH JKaJIFbI3bIM» UICSACHIHA KAKBIH, SFHH a/1aM MEMJICKETTIH 0acThl
KYH/JIBUIBIFBI OOJFaHIBIKTaH Oerisi Oip xayankepiuiiik cypay O0Jybl KaKeT JereH oi 0ap;

- HApPOTOJIOTHUSUIBIK IeOepiikTiH OipHelle AeHreli: 6ana bateip, xkacecmipimM baTeip, coBeT kaybIHrepi
Batsip, TyTKbIHAAFB! BaThIp, coTTanFan bopuc, a3aTThIKKA KETKEH SIKyT, TyFaH jKepre opaifaH KapT baTeip,
©31He OpHATBUIFaH eckepTKimmeH OipikkeH kahapman bateip. XKasymbiHblH Keifinkep eciMin baTelp gen
aiybl Terin emec. COFbICTA €pIliK KOPCETKEHHIH 0opi OaThlp eMmec, JKa3MBIIINEH Kypece OireH, eMipaeH
TYHIJIMETeH aJiaMap Ja 0arhlp Jien alTKBICH KEJTeHICH.

CIOXKETTIK—KOMITO3HIIMSUIBIK ayKBIMBIHAFBI OKUFaIap/Ibl Oepy/ie dKCIO3HIUsIaH OacTall, SIIIOT PO
aTKapblll TYpFaH KOPKEMIIK MICIIiM apajbiFblHAa TeK baThIpIbIH FaHa eMmec, >KapThl FachblpAaid yakbIT
myraapeiHaarbl KCPO aTTbl MMIIEpUSHBIH KOFAMBIK-QJIEYMETTIK, CasCH KarAasTTapbIHBIH TapUXbIHA
yHinreH. bac kahapman — Batbip. BackachkiHbIH 0api — 3MU30ATHIK Kedinkepiep. « TYFbIp MEH FYMBIP» —
KaHPBI KaFblHAH MOBECTh. AJl KaHp — Tapuxu Kareropus. bip emec, eki-ym ypnax anMachll, ajamat
OKHFaJlapJblH Kyaci OOJFaH YaKbITTHl IOBECTh ©3€TiHE apKay €Ty >Ka3yllbl HIeOepIiriHeH TYyBIHIAN TYP
nereH i 6aca alTKBIMBI3 KeJe/Ii.

KopsiTa aiitcak, ska3ymbl T. OO0MIKYIBIHBIH 013 TalgaraH XHKasAThI Ja )KOFApPBIIAaFkl KOPCETUITEH OTKIp
MOCEJICHI KOTEpyiMEH [apalaHblll TYp HEreHAl epeKlle alTKbIMbI3 Kemendi. JKa3ylbIHBIH KOJIJaHATHIH
HappaBTUB Oarnapiapbl MEH IOBECTIH PU30MATUKAJIBIK CUIIATHI )KAaChIPbIH JIpaMaTU3MHIH OapbIH aHFapTalbl.
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Keiiinkep barbip-bopuCTiH KaKTBIFBICTAphl KO3re TYPTIN TypMaca Aa €Ki OWIbI TOCUIACP apKbLIbI
agrapbuIanel. Dokampi KeHinmKep MOBECTIH KYpPbUTy HIEACHIHA CTHUJIMCTUKANBIK TOCUT PETiHIE KBI3MET
aTkapein Typ. KeHinmkepmiH aThl-KeHI, MEKCH)Kalbl, KY)KaThl TYren e3repemi. HappaTopaplH caHackl MEH
WHTPY3USCHIH KSUIMKEPAiH MOHOJIOTBIHAH OaiiKaiiMbI3.

TepeHn maiipiMmaran OKbIpMaH T. OOMIKYIBI XUKasATHIHAAFEI Ie0ep KECKIHAENTEeH YIITTHIK PyXaHH
MyHTiHaikTi adFapap exmi. Om Typamsl kesinme 3eprreyminep b. MaiitanoB [14], T'. Ilipommesa [15],
K. Kypmanramues [16], C.Omimbaes [17], C. Aceuibexynbr [18], K. XKymarenmun [19] T1.6. xas3ran
0onatbiH. Erep akuKaTThIH JIET€HIHE JIEH KOWCaK, OYriHTi KYHHIH OWITiHEH COHAy TPareJAHsIbl YaKbITTHIH
OKHFallapblHA YHUTY KOTI JKalTThl aHFapTasl aep eik. « TYFeIp MeH FyMbipnarbi»y Conmimrepei ie, bateipabia
okeci lloken me, Kacen me, mexren mupektopsl ma, Oxam Ta, Tyrembail ma com moyipAiH, KaHIBI Kacam
OKTEeMIK KypFaH AQyipAiH mep3eHTTepi emi. KaxkeT meceHis, OyJl COTTalbIN, OH JKbUIFa jKaza KecilreHzae
Oipre 6oFaH, TYPJ KBUIMBICTBHIK TOII MYIIEIepi OOJFaH, ©3rere 30pIbIK-30MOBIIBIK JKacall, eIl IIiMipiKnei
aHbIH XahanHamra xibepe camaThIHAAp Ja COJ AQYip TYABIPFaH, WIi iCc, aJaMrepIIiIiK, aJjaMH KacHeT
JeTeH/iep asiMall TanTajFaH Ke3eHHIH [YHHEere KenTipreH amamuaapbl OonareiH. Onap coil 3aMaHHBIH,
YaKBITTBIH asChIHIa FYMbIp KemTi. Coll KoFaMHBIH Myliesnepi 6omabl. OnapabiH OachIHIAFbl TPareaust Coj
TIOYIpAiH Tpareausicel eni. AJaM MEH aJaMHBIH, ajaM MeH OWIIKTiH, JKYHEeHIH, KOFAMHBIH apachIHIAFbl
KapbIM-KaThIHACTaH, aJJaAMHBIH J1a, 3AMaHMCH JKYHCHIH JIe IpaMaThu3Mi TybIHIaraH ei.

Kopsita aiiTcak, sxa3ymsl T. O0MIKYIBIHBIH 013 TajnaraH XUKasThl 1a KOFapblIarbl KOPCETUITEH OTKIp
MOCeJIeHI KOTepyIMEH JapallaHbIll TYP ACTeH Il €peKIle alTKBIMBI3 KEJe/Ti.
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IMo3unus nucartessi U APaMaATH3M
(mo moBectu T. Adgukyabl «IIbexecTan u ;KU3HbY)

Craresl IpH3BaHa IIOKa3aTh, 4TO 1. AOmukynel B moBectH «Ilpemectan M >KM3HB» Hamboyee IIHPOKO
OCBeIaeT 00CTOATENbCTBA, KOTOPBIC Uepe3 COOBITHS, MEPEKUTHIC OJHUM UYEJIOBEKOM, OBUIM XapaKTEePHBIMU
Ut OONBIIMHCTBA NPEACTAaBUTENEH LIMPOKOH OOLIECTBEHHOCTH TEX CMYTHBIX BpeMeH. Llenbio cratbu
SBJISIETCS NIPOBEJCHUE BCECTOPOHHETO aHANW3a M OOOOIICHUS Pas3IMYHBIX OCJIOKHEHHBIX M HAIPSKEHHBIX
00CTOSATENbCTB, HANOJHEHHBIX PaMaTH3MOM B CTPYKType MOBECTBOBaHHA. B mpouecce uccienoBaHus
HCIIOB30BAIMCh METOJBI aHalM3a, TEOPETHYECKOTO HCCIIENOBAaHWS M CHHTe3a. B pesymbraTe paboTHI
pa3o0paHO W BCECTOPOHHE IIPOAHAIM3UPOBAHO, HACKOJIBKO aBTOPCKas KOHIEMIMS, OCHOBHas HIesd,
BBITEKAIOI[ass W3 AaBTOPCKOH MO3MIMHM, oOJajand CcoOMpaTeNnbHBIMA M OOOOIIAIONIMMH, a TaKxkKe
WHJUBUIyaTbHBIMU XapaKTepPUCTHKAaMH B CO3JJaHIH XYA0XKECTBEHHOTO 00pa3a IJIaBHOTO Tepos. Y CHIICHHBIH
JIpaMaTH3M B JKH3HHU Teposi, 00€310JeHHOCTh CYABOOH C JBEHAALATHIIETHETO BO3pacTa, apecT M paccTpel
OTIIA [0 JIOKHOMY OOBHHEHHIO B TOM, YTO OH Bpar HapoJa, CMEpPTh CECTPhI M3-3a TOPsl, XKU3Hb JKEHbI Bpara
HapoJa, a IMCHHO CMEPTh MaTepH, OTOBIBIICH Haka3aHHe, BBIIIEAIICH Ha CBOOOAY, HO TaK U HE YBHJCBIIEH
CbIHa, — BCE 3TO B IIOJIHOM MEPE ONHUCHIBACT, CKOJBKO TParequil TOTaJIUTApHAs CHCTEMa IMPHHEcHa B CyIb0y
genoBedecTBa. CO MO3HMIUH CETOAHAIIHErO AHSA OBUIO M3YYEHO, YTO pPas3iH4yHbIEe TPYAHOCTH M Oopbda B
MKU3HH K2KIOTO I'eposi OTPAXKAIOT TSHKENIOE COCTOSIHUE HE TOJIBKO JINYHOCTH, HO U O0IIECTBA B IIEJIOM.

Knrouesvie cnosa: nucareliib, ApaMaTusM, IMOBECTBOBAHUE, pacCKas, CTUJIb.

A .M. Smagulova, K.A. Toleubayeva, L.I. Mingazova

Position of the writer and dramatism
(according to T. Abdikuly’s story “Pedestal and Life™)

This article is intended to show that T. Abdikuly in the story “Pedestal and Life” widely covers the
circumstances that, through the events experienced by one person, were characteristic of most representatives
of the general public of those troubled times. The purpose of the article is to conduct a comprehensive
analysis and generalization of various complicated and tense circumstances filled with dramatism in the
structure of the narrative. The research process involved analysis, theoretical exploration, and synthesis
methods. As a result of the work, it was disassembled and comprehensively analyzed to what extent the
author's concept, the main idea arising from the author's position, had collective and generalizing, as well as
individual characteristics in creating the artistic image of the protagonist. Heightened dramatism in the life of
the hero, deprivation by fate from the age of twelve, arrest and execution of his father on the false accusation
of being an enemy of the people, the death of his sister due to grief, the life of the wife of an enemy of the
people, namely the death of his mother, who served her sentence and went to freedom, but never saw her son
— all this fully describes how many tragedies the totalitarian system has brought to the fate of mankind.
From today's perspective, it has been studied that the various difficulties and struggles in the life of each hero
reflect not only the individual's serious condition, but also the society's as a whole.

Keywords: writer, drama, narrative, short story, style.
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