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TINTAHYAbIH ©3EKTI MOCEJIEJIEPI
AKTYAJbHbIE NPOBJIEMbI A3bIKO3HAHUA
ACTUAL PROBLEMS OF LINGUISTICS

Fouoimu makana MakanaHbIH pefaknusFa TyckeH KyHi: 16.04.2024 x.
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AH. Axmer™, 111, K¥pMaH6aﬁ¥JIBIZ

Y2H. T ymunes amuvinoaewl Eypasua yammulx ynueepcumemi, Acmana, Kazaxcman
(e-mail: ‘akjibekkz@gmail.com, *sheru_64@mail.ru)

TepmuHn:kacam ypaicingeri OyaaH TepMuHIAep Maceseci

MaxkanaHplH MakcaTbl Ka3ipri Ka3aK TUTiHIH TepMHH)KacaMm ypZiciHaeri OymaH TepMUHICPAIH
JIMHTBUCTHKAJIBIK CPEKIICTIKTEPiH KapacThlpy, CHIIATTAy >KOHE OJapIblH Maiiia OO0y epeKIIeTiKTEepiH,
ce3KacaMIbIK KypaMmblH Tanpay. CoHpmaif-ak Makanajga IIeT TifAiK OipiiKTep HeTi3iHAe KaJbINTacKaH
TEPMUHICPAIH OAaCTaNKbI JICKCHKA-TPAMMATHKAIBIK EPEKIICIIKTEPiH eCKepe OTHIPHIN, ONapasl Ka3ipri Ka3zak
TUTIHIH HOpMayiapblHa CoWKec peciMiey HPHHIMITEpi TalgaHAbl. 3epTrey Marepuainsl peringe Kasakcran
Pecry6nikacsinga OykapaiblK akmapar KypajigapblHIa, COHIal-aK TapUXU-MOJICHH, KOFaMIBIK-dJICYMETTIK,
SKOHOMMKAJIBIK, CasiCH JkoHe 0acka J1a MaHbI3/IbI caaap/ia, FEUIBIM MEH TeXHHKaaa OeJICeH 1i KOIIaHbUIAThIH
OynaH TepMHHJEp aJbIHABL 3epTTey OaphICHIHIA TEPMHUHAEPre KAaTBICTHI TAIAAy, CHHTE3, MHTEpIpeTarys,
JKaIIbUIAY KOHE aOCTpaKkuusuIay aMall-TOCUIepl jkoHe KOJIAHBUIFAH HETi3Ti YFRIMIApIBI ally MakcaThIHIa
TEOPHSUIBIK TYCIHAIPY, CHIIATTay TOcUImepi KoimaHblc TanThl. JKYMBIC HOTWXKECiHIE Timderi OymaH
TEPMUHIEPAIH KYpaMbl TaJAAHBII, OJIAPIBIH MAHBI3ABIK KOPCETKIm Oepimi.

Kinm ce30ep: kipMme nekceMa, TepMUHKAacaM, OyAaHAACTHIPY, TEPMUH O6JIIeK, OylIaH TEpMUH.

Kipicne

Kazipri ke3ie Ka3ak Tl TypakThl gamyaa. XX FachIpAbIH COHFBI OH XKBUIBIHAAFBI €IIMI3/IIH ereMeHIIK
QIyBI, TUTIMI3/TIH MEMJIEKETTIK MopTeOeciH ueMieHyi, COHlaii-aK emiMi3TiH ATa 3aHbIH XKOHE MEMIIEKETTIK
pamisziepai KaObUIAAayhl JKOHE JIE €MIMI3A€ JKYPTi3iIreH, *YPri3iiin jKaTKaH CasCU-5KOHOMMKAJIBIK, Tarbl
Oacka pedopmanapra OalIaHBICTBI Ka3ak 0acracesi )kaHa Ce3Jep, aHa KOoJIaHbICTapMEH Oaiu TycTi. by
Ke3eH e Oacmace3 OeTTepiHie, IKCTPATHHBUCTUKAIBIK (GakTopIap, ssFHU KOFaMa OOJIBIN jKaTKaH e3repicTep
MEH FhUIBIMU-TEXHUKAHBIH JaMybIHAFbl )KaHAJIBIKTapFa OalIaHbICThI NICHKeD, YsUIbl TenedoH, mieep, Oei-
HEKaMepa, BaJlloTa, TEHJAEP, ayKIMOH, Om3Hec T.0. kaHa cesnmep mHaima Oonabl. CoHpal-aK JIEKCHKAJIBIK
KYPaMHBIH TULIIK ilIKi JaMy 3aHIbUIBIKTapblHA OaiJIaHBICTHI Maiaa OOJIFaH KaHa KOJIJaHBICTap bl Oacmace3
OerrepiHeH etre xkwui ke3aecripyre Oomanmbel [1, 10]. Kazakcran Toyenci3mik anfaHHaH KEWiHT1 KbUIIAPHI
KoramJia OOJIFaH »KaHa KYOBLIbIC, KaHa KYPBLIBIC, )KaHA KapbIM-KAaThIHAC JKaHA YFbIMIAP/Ibl TYFbI3IbI. by
JKaHa YFRIMIAP/ABI OENTiNey YIIiH XKaHa atayiap KaxeT 0ol PecMu ic Kara3mapsl J€KCUKACBIHBIH KYPaMbl
JKaHa YFBIM, KOJJTAHBICTAp 1Bl OeNrijey YIiH )KaHa aTayJiapMeH, )KaHa TePMHUHIIIK TIPKECTEepMEH TOJIbIFa Oac-
tanel [2, 33]. CoHbIH ilmiHIe JEKCHKAIBIK WHHOBAIMSIAD apachIHIarbl OyIaH TEPMHHAEPI SPeKIle OpbIHFa
ne. TepmuHzmep, Tinyeri OapiblK ce3iep CHAKTBI YITTHIK TULI OaiibiTyra KpismeT ereni. Omap Tyrac
YFBIMAAPABI OUIIIPETiH JKOHE TEXHUKAHBIH, FHUTBIMHBIH, CasiCaTThIH, OHEPiH XoHEe 0acKa cajalap/blH KilTi
00JIBITT TAOBLIATHIH JCKCUKANIBIK OipiikTep. Bys1 TYprbIia TMHIBUCTUKAJIBIK, MOJICHHU JKOHE FhIIBIMU KOMMY-
HHUKAITUS TIPOIIECTEP] alTapIbIKTal KapKbIHAATHUIAIEI, OYIT KociOn canana >KYMBIC ICTEHTIH opTYpIi Tutaepae
acalfaH FBUILIMA TEPMHHACP >KYHECiH KyHeney >KoHEe CTaHAapTTay KaKeTTiuririHe okemeni [3, 72].
JKahaHgpik akmapaTThIK KeHICTIKTIH KaJIbIITACYhI, COHJA-aK SKOHOMUKAIIBIK JKOHE KOFaMJIBIK MTPOIECTEP/IiH

6 BecTHuk KaparaHgmMHCKoro yHmBepcuteTa
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TepmuHxacam ypgiciHgeri 0yaaH TepMuHaep Macerneci

JTUHAMHKAChl HOTHXKECIH/IE, Ka3aK TUTIHAC *aHa ce3jep makjaa 0oiyna sxoHe oprta ecemnreH onapabiH 90 %-
BIH TepMHHJIEP Kypayaa [4, 20].

Kazak TimiHIH TEpPMHHOJOTHSUIBIK JKyHeci oTKeH FachpabiH S50-70 >KbUTHapblHAa KaJIBITITACHIIL,
xyitenenni. Kasipri kazak tepmuHonorusiceinbiy, 70-80 %-biH KipMe, Oynman Tepmunaep kypaiasr [5, 30].
Byn fputbIMH-3epTTE€y JKYMBICBIHBIH MakKcaThl — Ka3ipri Ka3aKk TepMWH)KacaM YpIiCiHIeri TUIHiK
WHTETPAIMSHBIH HOTIKECIHIe maiaa Oosrad OygaH TEPMHUHJEP/I CUTIATTAY YKOHE ONapbIH epeKIIeTiKTepiH
3eprrey. Ocbl Mocesnie OOMBIHIIA FRITBIMU 9ICOMETTEP IS, HETI31HEH, Co3KacaM, Ka3akK TUTIHIH TepMUH Kyheci
XKOHE KipMe TepMHUHAEp ce3 eTiminm xyp. FoubiMu omeOuertepai Tanmay HoTwxKeci OynaH TepMHHAED
TaKBIPBIOBIH/IA FEUTBIMU 3€PTTEYIIEPAiH KETKLTIKCI3 eKeHIITH KOPCETTi.

I'.H. Ky3embaeBa 6acka TiIAepACH ayJapbUIFaH JKoHe JIAThIH TUTIHEH IMIBIKKAH OPTaK TaMbIPHI 0ap Ka3ak
TUTIHIH JICKCUKACHIHIAFbl CO3MIEPIIH KYPaMbIH Tajnaiabl. ABTOP KipMe CO3ACPAIH ilIiHAEC TPaMMAaTHKA JKaFbl
MEH CEMaHTHKAJBIK Ma3MYHBI OOMBIHINIA KEKE TOIKA OOJIIHETIH KONTETCH XalbIKapallbIK co3aep 0ap eKkeHiH
atan kepceteni. CoHmali-ak, FaJIbIM Ka3aK CO3IITIHAC JIATHIH TUTIHEH IIBIKKAH KONTETeH TepMUHIep Oap
exeHairin airagel [6, 154]. XK.K. HypmaxoBa ce3nepaiH MopgeMamblK, STUMOJOTHSIIBIK epeKIIeNiKTepiH,
COHAal-aK TEePMHHACPHIH Co3KacaMIbIK XOHE MOp(EeManblK KYpBUIBIMBIH, OJIApAbl KalBIITACTHIPY
TOCUTZIEpiH Wrepy MocelnenepiH Kapacteipaabl [7, 73]. A.3. bucenranmn ka3ak XoHE TYpIK TUIAepiHIETI
TEPMUHTAHY/IbIH KaJIbINTACY Ke3CHAEPiHIH HEeTi3Ti NPUHIMNTEPIH aHBIKTaIl, TIAIK (GakTinepai calbicThpMa-
JBI Taliay apKbUIBI aBTOP OCHI €Ki TUIAETi HeoluiazMalap MpOLECTEePiHiH epeKIIeNiKTepi MEH OPTaKThIFbIH
cunartaigsl [8, 98]. A.P. KomekoBa «Kazak TiniHiH Ka3ipri ce3kacamIbIK TEHICHINIAPED MaKaIaCchIH/IA
Ka3aK TUTIHIET] Ka3ipri cekacaMIbIK YPIICTEp i TalAai/Ibl )KoHEe 3epTTey OapbhIChIHAA TIMNIK MHTETpaIus
HOTHXKECIHJIC 1IIKI JKOHE CBIPTKBI JIEKceMamnapsl (Mopdemanap/sl) OipiKTipy apKbUIBl KYPBUIFaH OyaaH
cesnmepai Oemin kepcereni [9, 91].

3epmmeydiy Oepexmepi meH adicmepi

TeopusubIK JKOHE MPAaKTUKAIBIK 3€pTTEy OMAICTEpiHIH camaibl YiieciMi Oy FBUIBIMH-3€PTTEY
JKYMBICBIHBIH 9JliCHAMAJIBIK HETi31H Kypauael. ATan alTKaHaa, «OyJaH TEPMHUHY», «TEPMHHKAcCaM» JKOHE
«OyaHAACTHIPY» YFBIMIAPBIH TYCIHIIPY/IiH TEOPHSIIBIK TCUIIEPIH aHBIKTAY YIIiH Taljay, CHHTE3, HHTep-
MpeTaNus, XKallbliay J)XKoHe a0CTpakiusiay Koiaaaneibl. Kasipri ka3ak TiniHaeri OyaaH TepMUHACPI 3ep-
TTEY JKOHE Talljdy MaKCcaThIHIA 3epTTEYIiH MNPaKTUKAJIBIK OJICTepl, aTal alTKaHAa, MpoOJieMalbIK-
CaNBICTBRIPMANbl KOHE KYPBUIBIMABIK oficTep maigamaHeuiapl. Ochuraiiliia, OYJ FBUIBIMH JKYMBICTBIH
omicTeMeci TEOpUSIIBIK TaljayFa, )KYHell TaljayFa, IpOTPECCUBTI OTaHIBIK JKOHE IMIETENIIK TaxKipubenep
MEH CHIIaTTaMaJIbIK QJICTepi Tajjayra Herizgenred. 3eprrey yiniH Kazakcran PecnyOnukaceinia
OyKapasbIK aKnapaT KypalJapblHIa, COHIAN-aK TapuXU-MOJCHH, KOFaMIBIK-dJIEYMETTIK, SKOHOMHKAJIBIK,
casicl koHe 0acka J1a MaHBI3Zbl cajaiapa, FRUIBIM MEH TEeXHHKala OelCeHl KOJIaHbUIATHIH OyHaH Tep-
MUHIEp TaHAan anblHAbl. OChl FBUIBIMH-3€PTTEY JKYMBICHIHAA OyaaH TEPMHHICPAIH CO3KacaMIIbIK
TypJiepiHe, Ka3ipri Ka3ak TUliHzeri OyaaH TepMUHACPAIH TaOUFaThIH KapacThIpyFa, COHJIal-aK Ka3ipri Tijueri
OyIaH TepMHUHJEPIiH maiaa 6oy cebenTepin, TOCUIAepiH aHbIKTayFa epeKIlie Ha3ap ayaapbUlIbl.

FrueiMu-3eprrey skymbichiHna 500 OynmaH TepMHUH TalfaHIbl, TEPMUHKAcaM TACLIIEpl KIKTENTi,
OHIMJII JKOHE OHIMCI3 TePMHHKAcaM TYypJiepiHe cumarTtamMa Oepuiai. 3epTTeyre apHajiFaH MaTepualiaap
Ka3ipri Ka3ak TUTiHIH KeH TapajfaH CO3MIIKTePIHEeH abIH/IbI, OJIAp/IbIH iITiH/Ie:

1. JIMHTBUCTHKABIK TEPMHUHCP/IIH Ka3aKIIa-OpbICIIa-aFbUTIIbIHINIA ce3/iri [10];

2. Kazak-arbUIIIbIH-0PBIC JUILIOMATHSIIBIK co3airi [11];

3. MyHaii sxoHe ra3 OOMbIHIIA Ka3aK-OPbIC-aFBUIIIBIH co3.iri [12];

4. Kazakma-oppiciua-arpunibiHma  «Mass  media  koHE — TEJIEKOMMYHHKalusi —TEPMHUHACPiHIH
aHBIKTaMaJIbIK co3airi» [13].

Homuoiceci men onapowi manguliay

Kanmer TingiH gamysl, JkaHa TEXHOJOTHSJIAPAbIH, TEXHWKAHBIH, HH()OPMATHKaHBIH >KOHE ajgaMm
KBI3METiHIH FBUIBIMH CAJIACBIHBIH JaMybIMEH Karap >KypeTiH mnponecc. Timmepnin Oip-OipiMeH e3apa
opekeTTecyi, kammai >kahaHlaHy, SKOHOMHKAIBIK, MOJICHH, CasICH, TCXHHKAJBIK JXOHE KOMIIBIOTEPIIIK
caslayiapJbIH MHTErpaLusIChl Ka3ak Tijl )KyHeciHe KipMe co3IepIiH yJiec calMarbiH eAdyip Kymeireni. CoHbIH
HOTHXKECIHJIC JKaHa aTayJapAblH KapKbIHIbI Maina 0osybl keOiHe TepMHUH MaceleciHe Kemin Tipeneni [14,
74). TepMmuHIepAiH mMakaa OOTYBIHBIH HETI3T1 K631 — XaJIbIKapaIbIK JCKCHKA pe3epBi (aFBLIIIBIH, OPBIC XKOHE
TypKi Tingepi) [9, 91].
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Kazipri ke3me Kaszak TimiHzeri OynaH TepMHHACPAIH JIMHIBHCTUKAIBIK EpPEKIICTIKTepiHE KaThICTHI
KOIITereH MaHBI3bI MOcelleIep FRUIBIMH €HOCKTEpae THICTI JACHrelae KapacThIphUIMai Keiemi, Oy o ae
6oJca ThIH 13meHicTepai Tanan ereai. Con Typrbia TepMUHXKAacaM YpIiCiHAET TUIIIK MHTETpalus xxoHe 0y-
JlaH TepMHUHIEPAIH 3epTTellyl MeH Ka3ipri »kali-KyHiHiH 3epleneHyi MaKajlaHbIH ©3eKTUIITiH aHFapTabl.

«bynangacTeipy» jxoHe «OyJaH TepMHUH» YFBIMIApbIHA KeJeTiH 00JICaK, KONTEreH OTaH/BIK FaIbIMIap,
comapasiH imiaae [.H. KysembaeBa, A.P. Komexona, K.K. HypmaxoBa OynangacTeIpyabl TeJ jKoHE Kipme
SIIEMEHTTEPAIH KOCBUIYBIHAH TYpaThIH ce3kKacaMm ofici, am OynaH TepMUHAEpAiI OYi eKi TUIIiH
KOMIIOHEHTTEPIHIH  KOCBUTYbIHAaH TYBIHAAWUTHIH  OipiikTep HeMece HOMHHALUS Jel  ecenTeimi.
A. AbnynsmanoB neH JK. CamatoB Kazipri Ka3aKk TEPMHHOJIOTHSACHIHIA TEPMHUHIEPII KAIBIITACTHIPYIBIH
JIOCTYpJIl Tociuaepl KEHiHEH KOJAaHBLIIAABl METeH KOPBITBIHABIFA Kenmi. FamsiMmap CHHTaKCHCTIK,
MOPQOJOTHSIBIK, KaJbKYJISLHUS, JEKCUKAIbIK-CEMAaHTUKAJIBIK JKOHE T.0. TEPMHHACPAI KAIBINTACTHIPYIbIH
CTAaHAAPTTHI omicTepiHe skaTke3anpl. K. CaMaToB: «OJIEMIIK TEPMHHOJIOTHSAAAFE JIMHTBUCTEPMEH
CaJIBICTBIPFaH/A TEPMHUHTAHY MaceleNiepiMeH aliHabICAaThIH Ka3aK FaJIbIMIapbl HCTOPU3MIED, apXau3Maep,
JMAJIeKTH3M/IEp apachIHAAFbl JIEKCUKANBIK OipIIiKTEep/IiH oJIeyeTiH KOoTepy, KallblHa KeNTipy NPUHIUITIH KUl
KapacTbipagael. COHJIBIKTaH, CO3MIH Oeirim Oip KOHTEKCTE KOJJAAHBUTybIHA OaiJIaHBICTBI  OHBIH
CEMaHTHKAJIBIK TYCI ©3Tepill, OHBIH IITKi CEMaHTHKAIBIK SJIEYETi )KYy3€ere achlpbUIybl MYMKIH», — JeTeH MiKip
oinmipeni [4, 21]. A.P. KomekoBa: «bynan ce3xacamMm — Kasipri TiAepAeri HaFrbl3 TpeH», — nekimi. OHbIH
miKipiHIIe, ON eKi Herisri Typre OejiHedi: TyblHABI OynaHmap oHe OymaH kxommosuttep. CoHpali-ak,
A.P. KomekoBa >Kypri3ifireH 3epTTey HOTIKECiHAe Ka3ipri Ka3ak TimiHae Oy1aH KOMIO3UTTEP, KOHTAMHUHAH-
TTap, COHJA-aK AepuBaTTap KHi Ke3AeCeTiHIH xKeTKizeni [9, 91].

Bynan TepMuHaep MoceNeciH KapacThIpFaH ajlFalllKbl FaTbIMAapAbIH 0ipi O. Xayren 6oiabl. J. XayreH:
«bynmaH TepMuHIIEp JETeHIMI3 — T KoHE KipMe OeIIIEeKTep/IeH KacalFaH CO3ep», — ACT TYKbIPbIMIaliIbl
[15]. benrini nHemic auaTBUCi U. bapi ce3kacaMHBIH KOJIIaHBICTAFB MOJIEIBACPIHE COMKEC TOM KOHE KipMe
JICKCHKA 3JIEMEHTTEepi OipiKTipyaeri OynaHaacThIpy MPOLECiHIH MoHIH KepceTeni [16]. ©O3re ae meTenik
FanpiMzap, aranm aiTkannga, A. AsryctuH, K. Canuec-Croxxammep, B. Ilynpumnu, K. ®@ypuaccu,
®.P. N'oncanec OymaHAacTHIPYIBl KONTETeH MOIEHHW canajapia OOJaThlH KYOBUIBIC Iem CaHaWmasl. by
FaJIBIMJIAP, COHBIMEH KaTap OylaH TepMUHACPAIH LIBIFY TETiH 3epTTell KaHa KoiMaii, TepMUHACPAIH Oacka
TiJIre Kajai eHyiHe, )KYMBIC icTeyiHe KoHe )kaHa (POHETUKANBIK, IPAMMAaTHKAIIBIK, CEMaHTHKAJIBIK Oenrinepre
re O0orybIHa OalIaHBICTHI OipKaTap e3re e MoceleIep/i 3epTTeH/Ii.

Ocpblnaiima, FUIBIMU 9e0HeTTep Il J)KOHE OTaH[bIK, MIETENIIK FaJbIMIAp/AbIH 9PTYPIIi Ke3KapacTapblH
Tajjay Kasipri Ke3eHje TUIeri jkaHa CO3JEpJiH JKacalyblH, ce3kacaM MEH TepMHUHACPAIH Naina 6oy
TOCUTJIEpiH 3epPTTEYAiH ©Te MaHbI3NBI €KeHiH KepceTTi. Timmik OaimaHbICTapiblH, kahaHTaHYABIH JKOHE
WHTETPAIMSHBIH THIFBI3 OOTybIHA OaliIaHBICTHI OYTIHTI TaHAa Ka3akK TUTiHIH epeKIIeTiKTepiHiH 0ipi KenTereH
KipMe ce3iep MeH OyaaH TepMHHXacaMm OoJibill caHamajel. bynan Oacka, Kaszakcran PecryOiukachIHBIH
TOYENCI3MIK alybl XKOHE 9JIEeMJIIK KOFaMJACThIKKA, COH/Ai-aK MOJICHH, casicd, SKOHOMHKAJIBIK JKoHE OiliM
Oepy cananapblHa Ke3eH-KE3eHIMEH WHTErpalysUIaHybl HOTIDKECIHIE Ka3aK Tl IIEeTeNIK JICKCHKaHBIH
OerceHi TYTBIHYIIBICH! 00J1bl. MyHIall ponecTep Ka3ak JMHTBUCTEPIHIH TEPMHUHAEPTe KaThICTHI 3epTTeyi
MEH TajjayiapblH Taman erefi. OCbhl FBUIBIMH-3€PTTE€Y JKYMBICHIHBIH asChIHAa Ka3ak TUIHIH OyaaH
TEPMUHJIEPIHE KYPTi3iIreH 3epTTeyjiep OTAHIBIK FaubIMIApbIH Ka3ipri Ka3ak TUTIHIETT TepMUHAEPAiH
KaJBINTacybl MEH KenTereH OynaH TEePMUHAEPIiH TeK FbUIBIM TiIiHIE FaHa emec, OyKapalsblK akiapaT
KypaJiZiapblH/ia, ra3eTTepe, JKapHaMajblK MOTIHAEPIE, KOPKEM 9/IcOMeTTe, PECMHU-ICKEPIIIK TiJI/Ie JKSHE T.0.
0ap eKeHIIriH TaFbl Ja pacTau/Ibl.

Kasipri ka3ak TiiHIH ce3xacaMAbIK YIriIiepre cyieHe OThIPBII, OChl TULAIH pecypcTaphl Heri3iHae FaHa
eMec, COHBIMEH Karap KipMme JIEKCHKa HeTi3iHje Jie KaJbIITacaThIH JKaHa CO3JIepMEH, TEPMUHICPMEH KOHE
celiiey alfHaNTBIMAApPBbIMEH OEJICEH/II TYp/ie TOJBIKTHIPBUIATHIHBI aHBIKTAIBL. KipMe JiekcukaHbIH Oip Typi —
Ka3aK TUTIHIH Ce3MIK KOPbIH OEJCeHl TypAe KeHeWTeTiH OynaH tepmuHiuep. Homuuanus xyiecinae Ten
XKOHE KipMe JIeKCHKaHbl HOTIDKENI NaijanaHy Kas3ipri Kaszak TUTIHIH KOPIYCBl >KaHa JIEKCHKAJIBIK
ce37iepMeH — CO3JIiK Heri3iH/e Mmaiia 001aThiH Oy1aH TePMHUHAECPMEH TONBIKTRIPbLIA L [7, 73].

Bynan tepMun — Oyl €Ki TiIiH KOMIIOHEHTTEPIH KAMTUTBIH KipMe JKOHE TeJl JJIEMEHTTepAl OipiKTipy
HOTHXeciHAe maiaa Gonran TepmuH. CoHrbl yakbiTTa Kasakctan PecrnyOnmkaceiHAa skamnmail sKaHFBIPTYFa
OailyIaHBICTBI Ka3aK TUTIHIAErT OyJaaH TEPMHHICPIIH CaHbl eAdyip ecTi. bymaH TepMUHIEPIH Ka3ak TUIIHIH
Kas3ipri JaMy Ke3eHIHIe apTypJii canaiapia Tabyra OoJiajbl, MbICAIbI, OYKApaIblK aKmapaT KypaiaapblHbIH
Heri3ri Kezdepi OonbIN TaOBUIATBIH KHUHOMHAYCTPHS, TeJEOUIap, paauo, WHTEPHET-CAUTTap KOHE
3JIEKTPOHIBIK OachLIBIMIAP CajlaChIHAAFrbl OyIoaH TEPMHHICPII KUl Ke3mecTipyre Oousaisl. Bykapaibik
aKmapar KypajjapblHAa, FhUIBIMA XKOHE TEXHHKa/la OylaH TEePMHHJAEP CAHBIHBIH OCBIHAAW YIIKEH DaMybl
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Ka3aK TUIIHIH Ka3ipri oJeMHIH eTe Kypaehi OeHHEeCiH OCHWHENEWTIH TaHFaKalbIll MKEMILTITT MEH YJIKEH
YTKBIPJIBIFEI Oap eTeH KOPHITHIH/BI JKacayFa MyMKIHAIK Oeperti.

«bynan TepMHHE» YFRIMBIMEH «T€PMHHKACAM» JKOHE «OYIaHAACTHIPY» CHSKTHI YFBIMIAP THIFBI3 Oaiina-
HBICTBl €KCHIH aTal OTKEH XOH. TepMUHIIK OimiM — Oy TINAIK KypajazapAblH KeMeTiMeH KOITaliFaH
aKmaparThl Oepyi *KoHe KaOblIayabl KAMTUTHIH KYPBIIBIMIIBIK KOTHUTHBTI KY€, OHBIH OPTachl MEH IIap-
TTapbl MaHBI3IBI POl aTKapaasl. bynanmacTeipy — OyJT ceskacam 9Jici, OHZIa TeI KOHE KipMe JIEKCUKaIaH
QJIBIHFaH 3JIEMEHTTEPIiH KOCBLTYbI OaliKanabl.

Kazipri 3amanfbl TepMHHAEP/II KAJTBIITACTHIPY, OyAaHAACTHIPY TEHACHIMAIAPHI KOHE KONTereH OynaH
TePMHUHJIEP/IIH TMaiga OONMybl Ka3ipri Kazak TUTIHIH MaHBI3IBI KypaMmaac Oeriri OOJbIN TaOBIIaTHIHABIFbIH,
OymaH TepMHUHIEPHAIH EpeKIICTIKTEPiH, OJIAPIbIH KAIbINTACTHIPY >KOHE KOJJaHy TOCUIIEpiH, COHIai-ax
TiJIIEri CaHBIHBIH JIWHAMUKAIBIK ©cy ceOenTepiH 3epTrey oTe MaHbBI3Abl MiHAeT OONbIN TaObLIaAbL.
CoHABIKTaH OCHI FRIIBIMU-3€PTTEY )KYMBICHIHBIH, KOHTEKCiHAE Ka3aK TUTiHIH Ka3ipri CO3MIKTepPiHEH allbIHFaH
500 OymaH TepMHHTEe 3epTTey XKYpPri3inai. 3epTTey Heri3i OUTIMHIH opTYpIIl calanapbhlHAarkl, aTal aifTKaH/a,
FBUIBIM, MOJICHUET, TEXHUKA, OHEP, COHaN-aK OYKapajblK akmapar KypalJapblHAarsl TEpMUHIED OOMFaHbIH
aTan oTKeH jkeH. Kaszak TuTiHIH OyJaH TEPMHUHICPIH 3€pPTTEy HOTIIKECIHAC Kasipri 3aMaHFbl Ka3ak
TEPMUHOJIOTUACHIHAAFBI OynannacTeipy eHiMaepi 90 % sxarnaiina 3aT eciM 00JIbIN TaObUIATHIHBI AHBIKTAJIIBL.
BynannmacTeipy MpoleciHie TePMUHIIK OHIMHIH ChIH €CiM HE eTICTIK OO0JIybl CHpEK Ke3zaeceli. ABTOPIBIH
mikipinme, Oyi1 ¢akTt, eH alAbIMeH, TepMHHHIH HOMHHATHBTI (QYHKIMICHIH KepceTelni. COHbIMEH KaTap,
KYPTi3UIreH 3epTTey MIEHOEepiHAe Kazipri Kasak TiliHAeri OyJaH KOCHIMINAIAPIBIH eoyip KabaTel Kipme
JIEKCUKaJ[aH allbIHFaH aFbUIIIBIH-aMepuKaHu3Maepi 0ap oymanmap (180 Giprik). Mpicansl, aMepuKaHU3MIED,
AHTPOMOTeHIK (hakTop, accecCMEHT-OpPTabIK, KOMIBIOTEPIIIK Kyie, Menuaxocmnap xoHe T.0. CoHpaii-ax,
KemTereH OynaH TepMHUHIEP/iH KYpamblHAa HEMic, JaThiH, (paHIly3 TUIAEpiHiH kKommoHeHTTepi Oap (200
Oipmik). MpIcanbl, aBTOMEKTEN, AaBTOKONIK, aBTOKBI3MET, amIep-caraT, paguoapHa, HaHOOeJIIeK.
XasplKapaJlblK TEPMHHOOJIIICK 00ia OTBHIPhIN, OYJI TUIACPIiH KOMIIOHEHTTEpI Ka3aK Ce3JIepiIMEeH >KaHa
TEPMUHAEPII OHAM KaJBINTACTHIPAbl, all OJapAblH TEPMUHOJOTHSIIBIK CEMaHTHKAChl »aHa OyaaH
TePMUHJIEP/IIH MaFbIHACHIH TYCIHyTe BIKMan eremi. Hewmic, maThiH koHE (paHIly3 KOPBIHBIH Ka3ipri Ka3ak
TiH OyJaHIacThIpy yAepicTepiHe KaThICYbl YFBIMIAPIBIH KbICKAJIBIFEI MEH Oiperciiirine yMThUTyMeH
epekiieneHeni. by tingepain Kypampaac Oeiktepi OapiblK MHTEpHAMOHATU3MIEpre TYCiHikTi. MHTEepHa-
MOHATM3MIEp — OYJI CHIPTKBI (DopMackl OOMBIHINIA COIKEC KeTIeTiH, TOJBIK HeMece iliHapa ColKec KeleTiH
MarbplHaFa W€ JKOHE JPTYPIi cananapaH, MbICAlbl, TEXHHKA, FBUIBIM, MOJICHHET, CascaT, OHep CHSKTHI
OpTYpJIi YFBIMAIAP/IBI OUIAIpETiH jkoHe Oip-OipiMeH OalaHBICTBI eMec TUIIAEepAe KYMBIC iCTEHTIH cesnep.
Ocpuraiiina, OyJjaH TEpMUHIEPA] KYpyAa HEMIC, JIATbIH JKoHe ()pPaHIly3 TUIACPiHEH albIHFAaH KOMIOHEHTTEP/1
KOJIIaHy OChI TEPMUHIAEPIi JXKaKChl TYCIHyre BIKHall eTedi. AWTa KeTy KepeK, Kasipri Kasak TuTiHJeri
aFBUTIIBIH-aMEPUKAH/IBIK KOMITOHEHTTEP XaJbIKapajblK JIEKCUKa MapTeOeciHe ne Oonajibl, OHBIH ilIiHAE
aFBUIIIBIH TUTIHIH JIATBIH )KOHE TPEK CO3JIepiH OSJICeH Il KOJIIaHybIH aliTybIMbI3Fa O0JIaIbI.

CoHbIMEH Katap, Ka3ak TuliHAe kemntereH OynaH TepmusiepAin (120 0ipaik) KypaMblHAa OpbIC TUTIHIH
Kypamac OemikTepi 0ap eKeHi aHBIKTAIbL: KaChUT SKOHOMHKA, PAllHOHAN/IAY, THNTSH DY, PEHTA0EbALTIK,
arpeccusutblk, (1-cypet). CoHpaii-ak, Hemic, JIaTbIH, (paHIly3, aFbUIIIBIH-aMEPUKaH/BIK JKOHE OPBIC KipMe
Oexmextepi Oap OynmaH TepMUHAEPAIH KOPIYCBHIH TAlJay IITKi TEPMHUH O6JIIEKTEep apachlHAa HAKTHI JKOHE
abcTpakTini aTaynap 6ap eKeHiH KepCceTTi.

250
200 B AFBUIIIBIH-aMEPUKAH/IBIK, KipMe

200 Gemmexrepi 6ap Gyman
TepMUHIED

150 Hewic, nateiH, ppanirys xipme
OemmexTepi Oap Oyman

100 - TEpPMHUHAEP

B Opeic KipMme OemrexTepi 6ap
50 - OymaH TepMUHICD
O |

1-cyper. Kazax tiniHig OyJaH TepMUHICPiHIH KYPaMBIHBIH ITAHBI3IbIK KOPCETKIIII
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Bynan tepMunaepiH KypaMbl OOHBIHILIA TOMEHACTI HOTHIKENED allbIHBL:

1) mer (arputmbiH, (paHIly3, HEMIC, JIATBIH) KOHE OpBIC TIIEPIHEH co3Jepii JKajFay apKbUIBI
KaJIBINTacaThIH KYP/eIi TEPMHUHAED: KPE-COTEH, TeJIEeTYIFa, ’THOTOII, arperaTuis T.0.;

2) Ka3aK TiJii MEH LIeT TiJli ce3lepiHiH Oipiryi apKpUIbl KYPBUIFaH KYpaMaac TepMHUHIEP: OCHOISIPIBIK,
KULTIKTIK-MOYJSIIASITBIK, CEPITIMIi-MeXaHUKAIBIK, ceprimMai-aedopmars 1.6.;

3) mer TUTiHIH ce3aepi MEH Ka3ak TUIIHIH ce3epiHiH Oipiryl HoTWKeciHAe maiaa OoJaTbiH Kypreni
TEPMUHAEP: TUPPIBI-aHATIOTTHI TYPICHAIPTiLI, a3p0(OTOTYCIpiNiM, 3TEKTPKO3FAITKBILI, aTOMTapi3i T.0.;

4) opsIc TiNiHIH ce3aepi MEH ILeT TiMiHIH ce3lepiHiH Oipiryi cangapblHaH KaJdblITacKaH KYpAeT Tep-
MUHZAEp: moT-hakTypa T.0.;

5) Kazak TUIl MEH OpBIC TUTIHIH ce3lepiH OipiKTipy apKpUIbl maiiga OoiFaH Kypzeli TepMHHIEp:
OIpOCTHIK, AHBIMAJTBI-TOKTHIK T.0.;

6) meTenmiK ce3mepre Kas3ak >KYpPHaKTapblH KOCY apKbUTBl TYBIHIAWTHIH TEPMHUHIED: cenduiery, aMme-
pHKaH/IaHy, Taprrerrey T.0.;

7) opwICc TUTIHIH Ce3/iepl MEH Ka3ak TUIIHIH ce3lepiHiH Oipiryl cajjapbhlHaH KaJIbIITACKaH KypaMjac
TEPMUHJEP: MUKPOAaFr3a, aTaclaBsiH, MHHAI3/ICTill, CTIaBsiHTaHy, T.0.

Korappina KenTipiireH aepekTep jkoHe OyIaH TepMUHIEP/I 3ePTTEYAiH TIKENeH HOTHXKEIEpiH ecKepe
OTBIPHIT, OYJI TEPMHUHICP HETi31HEH €Ki AIEMEHTTCH TYpPabl: «KipMe JIEKCHKa+Tell 3JIeMEHT», MyHAa KipMme
JIEKCHKA aHBIKTAYIIbI QYHKIHSHBI OPBIHAANUTHIHBIH T ACH 1.

1) xa3ak TiUTIHIH KOCHIMINACHIH KaOBUTIaFaH OPBIC Tl TYJIFaNbl Japa TepMUHAECD — TEXHHKEII,
06ITTIK (BOJNIBTAX), CHHKBIPOHAAC (CHHXPOHHO) T.0.;

2) KOC TiJzeri ce3aepAiH TipKeCyiHeH jkacalFaH KypJelli TEpMUHAEP — €JIEKTip aFbIHbI (TOK), ENEeKTIp
OTKI3TiI, eNeKTip caiMaHmaphl, eJIeKTip epic 0ackl (MCTOYHUK TOKA), KiOepy (aTTaHABIpY) CTAHIHACKH (OT-
MIpaBUTENbHAS CTAHIHS), EIEKTIp aFbIH KyaThl (HapsDKeHHE TOKA), ally CTaHcackl (PHUEeMHasl CTaHINA), OnT
emeyim (BOJIBTMETP), KbI3bUT IMITip HYPHI (MH(paKpacHBIH J1yd), aybICIIANBI SNEKTIP aFbIHBI (IEPEMEHHBIN
TOK), TYpJIAyJbl €JIeKTip aFrbIHbI (TIOCTOSIHHBIN TOK), K901 skedici (kabenbHas ceTh), Oeric JoHrenerine ykcac
POTHIp (POTOp B BHIE OENUYBETO KOJIECA), MOTHITTIK CHIMAT (MArHETHU3M), MOTHIT ajlaHbl (MarHUTHOE TIOJIE),
[NonGan enmieyimni (ralbBAHOMETP), TEICTIOH BIKIAIIIBICH (TeNIe()OHHBIN UHIYKTOP), KibepMme peacTat (Imyc-
KOBOH peocrar) T.0;

6) opwIc TN ce3AepiHIH TipKecill KelyiHeH jKacalFaH KypHAedl TepMHUHIEP — eJIeKTIp TeXHHUKeCI,
KOCIIipecip MOIIMHECI, TeJleTipaM anmapatsl, eJeKTip MOTOp, TypOMH MOIIWHECI, eNeKTip TeXHuK T.0. [17,
64].

ConplMeH KaTap, Kaszak TimiHzaeri OymaH TepMUHAEpAl Tanjay HOTWXKeciHae OynaH TepMUHAEPAi
KaJIBIITACTHIPYABIH €H OHIMII TOCII TYBIHIBI CO3 Kacay eKeHJIriH aram oTy KaxeT. OckiraH OalIaHBICTHI
OapIblK TanaHFaH OyJaH TEPMHHICPAIH imIiHAe TybIHIBI OynmaHpap (224 Oipmik) OipiHin opbiHAa. AlTa
KeTy Kepek, Ka3ipri Kazak TiliHAe opTypil XaJblKapalblK TEPMUH OeNIIeKTep: JeprBaTTap, MbICANbI, Teje-,
aBTO-, TUJIPO-, COHMIAl-aK METENIIK CO3/IiH MOP(OIOTHIIHIK KoOHE TPaMMATHKAIIBIK OeHiMaeny mpoIecinie
KU1 maiina 00aIpl, oap Keleci MoJieNbJep OONBIHIIIA KaIbIITaCa b

a) TepMHH OeJIeK + TeJl JieKcema: Meraxxo0a, HaHOKOp, CymepTek, (DOTOKOHIBIPFBI, TelleXUKas,
KnOepKapalbl, aproniedepxana, aBToIepy, TelIeMyHapa;

0) Ten XypHaK + KipMme JieKcema: Harpaaray, TuapodoOTHIK, 3apsaray, achanbTTay, aBapHUsJIbUIBIK,
WHHOBAIHUSJIBUIBIK, OPTOTOHATIAH/IBIPY.

CoHbIMEH KaTap, Kasipri Ke3eHJe Ka3ak TUTiHJAe OynaH TepMHUHIEPII KajbIITACThIPYIbIH Tarbl Oip
HOTHXKEN Tocimi KoMmo3utTTik TepmMuH (182 OGipiik) OGonbim TaObutafbl. Bynan kommosuTrepniH naina
0O0JIyBIHBIH HETI3I MOZE/bAepl TOMEH ST IeH:

a) KipMe JiekceMa + Tell JIEKCeMa: KUHOJICo0a, azpOoKYpuLIbIM, Aepocaid, azpooHepKacin, azpocascam,
Odenopobax m.o.;

0) Ten nekceMa + KipMe JieKceMa: OelinekoHpepenyus, betinexaun, detinectodicem T.0.

Ocpuiaiiia, XKYpri3iireH 3epTTey Kasipri Ka3ak TUTIHIEri TepMUHIEPIIH alyaH TYpJi CHIAThIMEH
epeKLIETICHETiHIH KepceTTi. bynan TepMUHAEPAIH KalbIITAaCybl Ka3ipri Ka3ak TUTIHAE KEHIHEH YCBIHBUIFaH
XKOHE Ka3aK TEPMHUHOJIOTHSCHIH TOJNBIKTBHIPYIBIH ©T€ MaHBI3IbI Tacimi Oonbin Tabbuiansl. COHBIMEH KaTap,
Ka3aKk TiIiHAeri OydaH TEPMUHAEPAIH CaHbl HEMIC TUIIHIH ©3iHIH MOpP(OIOrHsiIbIK JKyiheciHe Oerme
aneMeHTTepAi OipikTipyaiH Oipereéi kaOueTiH kepceremi. Kasipri ka3ak TEepMHUHOJIOTHSICHIHIAFBI
OymaHAacTHIPYIBIH HETI3r1 eHiMAepi: 3aT eciMuep, ChIH ecimzep >XoHe eTicTikrep. byn TepMuHHIH
HOMHMHATUBTI QyHKIUACHIH Kopceredi. CoHmaii-ak, Ka3ipri Ka3ak TUIiHAEr OyaaH KOCBUIBICTAPIBIH €I9Yip
YIIKeH KabaThl KipMe JIEKCHKaZaH aJlbIHFAH aFbUINIBIH-aMEPHUKAHIBIK KOMIIOHCHTI Oap OymaHmap OOJbIN Ta-
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ObUIAaTBHIHBI aHBIKTaNAbl. KemnTereH TepMHUHIEPAIH KypaMblHAa OpBIC, HEMIC, JaTbiH XoHE (paHIy3
TinaepiHig xkommoHeHTTepi Oap. Erep Oyman TepMuHAEpAiH Typiepl Typaisl alTaTelH Ooyicak, oHaa OynaH
TYBIHABLIAP KU1 Ke37eceli, eKiHII OpblHAa OynaH KOMIO3HUTTED, aj YIIiHIII OpblHAa OyJaH KOHTaMHWHAaH-
trap. CoHnaii-ak, OygaH TepMUHACPAlI 3epTTEYy OapbIChIHAA OCHI TEPMHHICPII KYpPYIbIH Oacka amictepi
AHBIKTAIBI, ONIAPABIH INIHJEC €H KOl TaparaHAapbl TPAHCIHUTEpPAIVs, TPAHCKPUIIINS, KabKYJISIUS JKOHE
OpTYpIIi CeMaHTHKAIBIK Tacinaep. Ocpinaiima, OyaaH TepMUEKacaM Kas3ak TUTIHJIET] 3aMaHayHd YpAic O0bIn
TaObUIATBIHBIH, an OyAaH TEPMHHACD Ka3ak TUIIHIH OeWIMAUIIT MEH HKEMALIIriH KepceTeTiHiH aramn
eTyimisre Oosapl.

Kopuvimuinosi

Kazipri kaszak TimiHmeri OymaH TEpMUHAEPAIH EPEKIICTIKTEPIH CHUMATTAWTBIH 3EpTTeY IKYMBICHI
KeJlecizie TYKbIpHIMIapAbl YChIHYFa HeTi3 OONbL.

— bynan TepMuHi — OYJ1 KipMe JIEKCHKA JKOHE TOJI AIIEMEHTTEP/iH OipiryiHeH maiiga OonraH ce3.

— BynmarnmacTteipy — OyJ1 Ten »oHe KipMe JISKCHKAJIaH alblHFaH 3JEeMEHTTEPIiH KOCHUTYBI XKYPETiH Tep-
MUHKacaM 9ici.

Ochl  FBUIBIMU-3EPTTEY JKYMBICBIHBIH KOHTEKCIHJE JKYPTi3UIreH Kasipri Kaszak TuUIiHIH OyJaH
TEPMHUHJIEPIH 3epTTey Ka3ipri Ke3eHHe Ka3ak TUTIHIErT TepMUHACPAIH KapKBIHBI KOHE alyaH TYPILTiriMeH
epeKILeICHeTIHIH KopceTTi. Ka3ipri Ka3ak TepMHHOJIOTUSACHIHIAFbI OyIaHAaCThIPYBIH HETI3Ti eHIMICpI 3aT
ecimziep, ChIH eciMiep MEH eTIiCTikTep Oosibin TaObLIambl. Kazipri kaszak TuriHaeri OynaH KOCBUIBICTapIbIH
YJIKEH Ka0aThl KipMe JIEKCUKAlaH ajJblHFaH aFbUIIIBIH-aMEePUKAHIBIK KOMITOHEHTI Oap OynaHmap, coHaii-aK
KeIlTereH Oy/aH TePMHUHIEP/IIH KYpaMbIHIa OPBIC, HEMIC, JaThIH XoHe (paHIly3 TiAEpiHIH KOMIOHEHTTEpl
0ap. Bynan tepMuHIepaiH TypiepiHe KeleTiH 0oicak, eH Kol TapaFaHaaphl TYbIHABI OyaaHaap, OyJaH KOM-
MO3UTTEP, COHTal-aK OyTaH KOHTAMUHAHTTAP CHAKTHI Oy/IaH TepMUHACPAIH TYpiepi OO TaObLIA b

3eprTey OapbICBIHIA YCBHIHBUIFAH TYXKBIPHIMAAp OonamrakTa Kaszak TifmiHaeri OymaH TepMHHIEPIiH
JUHTBUCTUKANBIK €peKIIeTIKTepiH 3epTTey YUIIH THIMAI FRUIBIME 0a3a peTiHae KOoJAaHbUTybl MyMKiH. Co-
HBIMEH KaTap, OChl MaKaJaHbIH MaTepHaigapbl Kasipri Ka3ak TUTiHIH OyJaH TEpMUHAEPIH OJaH opi MYKHUST
Tanjay YIIiH camaibl Heri3 0oja anajapl )koHe OyIaH TePMHHIEP/I, epeKIIeNiKTepiH, OlTiMi MEH KBhI3METiH
Tangay IpoIeciHie oicTeMeNiK KOMEK peTiHAe MailanaHbuTybl MYMKiH. Byl 3epTTeyaiH NnepcrneKTHBaCH,
€H aJIbIMeH, TajJaHaThiH OyJaH TEpMHUHIEp ayKbIMbIH KEHEWTy, COHAal-aK oOJapiAblH ©3iHIiK
€PEeKIeNiKTepiH aHBIKTAy MEH Ka3ak TiTiHIH OyJaH TepPMHUHJIEPiHIH CO3/ITiH jKacay OOJBIT TaObIIabI.

OnebuerTep Ti3iMi

1 Panmmesa XX.J. TepMHHONOTHSIBIK JEKCHKaHBIH OyKapaiblK akmapaT KypalJapblHAa KOJJIAHBUIYy epeKIIeTiKTepi
/ XK. J. PanmmreBa, M.K. XKymnicosa, 3.K. Ceiinaxmerosa, A.JO. Kumenosa // Kaparauas! yHuBepcurteTiniy xabapiisicbl. Ouaonorus
cepusicel. — 2015, — Ne 2(78). — B. 9-14.

2 Panmmesa XX.JI. Kasak TimiHmeri amramkel ic Karazmapeiaaarsl Tepmuaaik ataymnap /[ JK.JI. Pamumesa, C.A. Temenoa
// Kaparauap!l yHuBepcuteTiHiH xabapisicel. @umosnorust cepusicel. — 2013. — Ne 1(69). — B. 29-35.

3 Kharitonova L.M. Terminosystems of literature as an objest of comparative study / L.M. Kharitonova, K. Kaletkenova
// Bulletin of the Karaganda university. Philology Series. — 2019. — No. 4(96). — P. 72-77.

4  A6nynsmanoB A.A. OcoOEHHOCTH pa3BUTHS Ka3axckoil TepmuHonoruu / A.A. A6ayiemanos, XK. Camarosa // PojHble 13bI-
KU U KyJIBTYpBI B COBpEMEHHOM H3MeHstomemest mupe. — 2022. — Ne 1. — C. 19-24,

5 Rapisheva Zh.D. About the borrowed terms in modern Kazakh language /Zh.D. Rapisheva, A. Tazhikeyeva,
Z.K. Seidahmetova // Bulletin of the Karaganda university. Philology Series. — 2014. — No. 2(74). — P. 30-34.

6 Kysembaesa I'.H. [Ipo0ieMbl 3anMCTBOBaHHBIX CIIOB B Ka3zaxckoM si3bike / [.H. KyzembaeBa // BectH. H-Ta 3akoHOIATETH-
cTBa U npaBoBoii uupopmarmu Pecy6nmku Kasaxcran. — 2018. — Ne 4(53). — C. 151-154.

7 Hypmaxosa JX.K. Bonpocsr repmunoo6paszosanust / XK K. Hypmaxosa // Global Science and Innovations: Central Asia. —
2021. —T. 3, Ne 9(12). — C. 71-76.

8 bucenramu A.3. IIponecc TepMHHOOOpa30BaHHs B Ka3aXCKOM M TypeukoM si3bikax / A.3. bucenramm / MexayHap. xypH.
JKcTIepuMeHT. 06pa3oB. — 2017. — Ne 6. — C. 96-99.

9 Komexosa A.P. CoBpeMeHHBIE cTOBOOOpa3oBaTeIbHbIE TEHICHIINN Ka3axckoro s3bika / A.P. Komekosa // Bectn. Kokmeray.
roc. yu-ta uMm. I11. Vanuxanosa. Cep. @unonorny. — 2018. — Ne 1(1). — C. 89-94.

10 Kazaxura-opbIciia-aFbUILIbIHIIA JHHIBUCTHKAIBIK TEPMHUHIEP co3airi = Ka3axcko-pyccko-aHIIHACKHIT CI0Baph JINHTBUCTH-
yeckux tepmuHoB = Kazakh-Russian-English Dictionary of Linguistic Terms / A.©. Opsia6aesa, A.H. [IImanosa, M.III. Capsi6aii.
— Anmartsr: OBepo, 2014. — 162 6.

Cepus «dunonorus». 2024, 29, 3(115) 11



A.H. Axmer, W. KypmaH6anynbl

11 Kazakura-arbUIIIBIHIIA-OpbICIIA JUILIOMATHSIIBIK co3aik = Kazakh-english-russian diplomatic dictionary = Kasaxcko-aurio-
pycckuii aurioMariyeckuii ciosaps / kypact. b.OK. JKomkenos. — Acrana: MUJ] PK, 2013. — 575 6.

12 Maxamber A.K. Mynaif MeH ra3 GoibIHIIA Ka3aKiIa-OphICIa-aFbIIIIBIHIIA co3iK = Ka3zaxcko-pyccko-aHITIMHCKHIN CIIOBaph
no Hedru u razy = Kazakh-Russian-English dictionary on oil and gas / A.K. Maxam6er. — Illsimkent: «Kitan» Gacmacer JKIIIC,
2011. —7486.

13 Mass media >xoHe TeIeKOMMYHHKaIUs TEPMHHAEPIHIH Ka3aKIIa-OpbICIIa-aFbUINIBIHIIA aHBIKTaMaNIBIK ce3miri = Kazaxcko-
PYCCKO-aHIIMIICKUI CHpaBOYHbBIA cioBaph TepMHHOB Mass media u TterxekommyHukauumii = Kazakh-russian-english references
glossary Mass media and telecommunications / Pex.-kypacr.: K. Typcoin. — Anmarsl, «Ka3zak sHIEKIOMEqusACh 6acnacel, 2015, —
632 0.

14 Nesipbay A.Sh. Linguistic features of hybrid terms in modern Kazakh language / A.Sh. Nesipbay // Bulletin of Kazakh Ablai
Khan University of International Relations and World Languages. Series “Philological Sciences”. — 2022. — No. 65(2). — P. 142—
152.

15 Xayren 3. SI3bikoBoii koHTakT / O. Xayren // HoBoe B nunrsucruke. — Bein. V1. SI3pikoBbie KoHTakThl. — M.: Iporpecc,
1972. — C. 55-58.

16 Fleischer W. Wortbildung der deutschen Gegenwartssprache / W. Fleischer, |. Barz. — Berlin/Boston: De Gruyter, 2012, —
484 s.

17 Haceipuranaosa O.H. Kasak TimiHAeri FRUIBIMH-TEXHUKAIBIK TEPMUHIEPAIH Kanbinracy kesewuepi / ©.H. Haceipuraunosa
/I Kaparauupl yHUBEpCHTETIHIH Xabapiibichl. @umosorus cepusicel. — 2011, — Ne 2(62). — b. 58-67.

A.H. Axwmer, 1. Kypman6aiiynbl

IIpodJsiema rudOpuAHBIX TEPMUHOB B MpoIecce TEPMUHOOOPA30BAHUSA

Iens cratb — paccMOTpeTh, 0XapaKTepPHU30BaTh JIMHIBUCTHYECKHE OCOOCHHOCTH TMOPHIHBIX TEPMHUHOB B
TEePMHHOOOPA30BaTEIbHOM IPOLIECCE COBPEMEHHOTO Ka3aXCKOTo fA3bIKa, IIPOAHAIU3UPOBATh OCOOCHHOCTU HX
BO3HUKHOBEHHS U CIIOBOOOPA30BaTENILHBINA COCTaB. ABTOPBI U3YUWIIM NPUHIUIIEI UX O(QOPMIICHHS B COOTBET-
CTBUH C HOPMaMH COBPEMEHHOTO Ka3aXCKOT'O SI3BIKA C YI€TOM HCXOJHBIX JIEKCHKO-TPaMMaTHIECKUX 0COOCH-
HOCTEHl TepMHHOB, CIOXKHBIIHNXCS Ha OCHOBE MHOS3BIYHBIX €IWHHIl. B kauecTBe Marepmana MCCIETOBAHHS
OBIIH B3THl TEPMHUHBI-THOPHIBL, KOTOPHIE aKTHBHO HCIIONIB3YIOTCS B CPEICTBAX MaccoBoil nH(popmarn Pec-
myomuky Kazaxcras, a Takke B HCTOPUKO-KYJIBTYPHOU, OOIIECTBEHHO-COIAIBHOM, SKOHOMHYECKOH, TIOJIH-
THUYECKOW M IPYTHX BaKHBIX 00J1acTsX, HAyKe M TEXHUKe. B X0z1e McciieoBaHus HAIUTM TPUMEHEHUE MOAX0-
JIbl K aHaJIM3y, CUHTE3y, HHTEPIIpETalii, 0000IEHHUIO U a0CTparupoBaHUIO K TEPMUHAM H MOAXOJBI K Teope-
THYECKOMY OOBSCHEHHIO, OIIMCAHUIO C LEJbI0 PACKPBITUS MCIOJIb3yeMbIX OCHOBHBIX MOHATHIL. B pesyibrare
paboThI OBUT MPOAHATU3UPOBAH COCTAB TMOPHIHBIX TEPMUHOB B SI3bIKE M JaHa MX MPOLICHTHAs OIIEHKA.

Kniouesvie crosa: 3anMcTBOBaHNE, TEPMHHOOOPA30BaHNE, THOPHAU3AINS, TEPMHUH JaCTUIIA, THOPUIHBIE Tep-
MHUHBL.

A.N. Akhmet, Sh. Kurmanbayuly
The problem of hybrid terms in the process of term formation

The purpose of the article is to consider and characterize the linguistic features of hybrid terms in the term-
formation process of the modern Kazakh language and analyze the features of their occurrence, word-
formation composition. In the article the principles of their design in accordance with the norms of the mod-
ern Kazakh language were also analyzed, taking into account the initial lexical and grammatical features of
terms formed on the basis of foreign-language units. The research material, hybrid terms were taken, which
are actively used in the mass media, as well as in historical, cultural, public and social, economic, and politi-
cal. In the course of the research, approaches to analysis, synthesis, interpretation, generalization and abstrac-
tion in relation to terms and approaches to theoretical explanation, description in order to disclose the used
basic concepts were applied. As a result of the work, the composition of hybrid terms in the language was an-
alyzed and their percentage estimate was given.

Keywords: borrowing, term formation, hybridization, term particle, hybrid terms.
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A. BailTypChIHYJIbI HIBIFAPMAJIAPBIH KOPNYCTBIK 3epPTTEy
(«KpIpBIK MBICAT», «Maca» JKMHAKTapbl Heri3inae)

Maxkanaga Axmer BaiitypceiHyibiHbiH «Maca» xoHe «KBIPBIK MbIcai» JKHHAKTapbIHAAFBI MOTiHIACPiHE
KOPITYCTHIK SMICIIeH KBAIUTATHBTI Tajjay »kacaiaraH. KopIycThIK omiciieH MOTiHIep/i 3epTTey Kalbl aJIeM
Tij OUTIMIHZC KW KOJNJAHBUTFAHMEH, Ka3ak Til OUTIMiHIE JocTypre aiiHama KOWFaH jKOK. JKaumbel MOTiHII
KOPITYCTHIK Tajjaay Till MEH o/eOHeTTi 3epTTeydiH diCHaAMAaIIBIK MaHBI3Ibl Kypaysl caHanaasl. KopimycThik
Tangay cezdopmanap MEH CO3KOJAAHBIC )KULTITIH CAHABIK CHUITATTayFa, MOTIHHIH JEKCUKAIBIK, KYPBUIBIMIBIK
epeKUIeNiriH alKpIHAayFa MYMKIHIOIK Oepemi. 3epTTey >KYMBICHIHBIH MakcaThl — A. BalTypCHIHYIBIHBIH
MOTiHAEpiHE KOPIYCTHIK TalJay >KYPTi3y apKbUIBI aBTOPIABIH CO3KOJIAHBIC, co3(OpMa >KUUIITIH aHBIKTAY,
Ka3ipri kopmyc Oa3amapblHAAFBl MOTIHACDP KHUUTITIMEH CaJBICTBIPY, CON OOHBIHIIA aBTOP KOJIAHBICHI MEH
Ka3ipri Ka3ak TiTiHIH KOJIIaHBIC JUHAMHUKACHI JKOHIHIe 00JDKaM jkacay. 3epTTCy/iH FhUIBIMH, MPAKTHKAIBIK
MaHBI3ABUIBIFEl 1a OCBIIAH TYBIHZAWIBL. MoaTiHaepain Oenrimi Gip Tapuxu Ke3eHAep MEH Kasipri jkaii-
KYHIHIETi ce3lepliH JKUUIriH aBTOMATThl capanrtay OipiHOmifeH, Oenriai Ke3eHAeperi CO3KOJIJaHBIC
JKULTITIHIH CaHABIK aKmapaThlH OiTyre MyMKiHAIK Oepemi. ExiHImimeH, TUIIIK KOMAaHBICTApabIH Oenriii 6ip
YaKbIT apalbIFbIHIAFEl TEHIePIMALUIITiH, KOFAMHBIH TYpJi cajlacklHOa eMip cypy KaOuleTiH, T.c.C. camajblk,
CaHJIBIK ©3repicTepi aHBIKTAyFa, TOICIpieyre )oHe OoJbKayra CenTiri THeni. 3epTrey OaphIChIHAA MOTiHIL
KOPITYCTBIK 3epTTey, ceo3(opMaraplblH JKAUIMH Tangay omicTepi KOJAaHBUIABL. ApHaibl OafmapiaMalibiK
WHCTPYMEHTTEP KOMETIMEH aBTOPABIH MIbIFapMaiapbl OHICII, JIEeMMaJIapabl co3Ti30elney jKy3ere achIpbUIIbL.
3epTTeyae Tanaayaap HeTi3iHIe KO KeTKi3UIreH HoTmwxkenepai A. baliTypChIHYIIBI MIBIFapMaapbIHBIH KHULTIK
CO3IIriH jkacayaa KONJIaHy KapacThIpbUIFaH. AJIBIHFaH HOTYDKENEP/iH IMIbFapMaiapIblH CTHIIIK KbIPBIH Ta-
HBITYZa, TaKBIPBITHIK EPEKIIeNIiKTepiH TaHBIMIBIK, T.0. acHmeKTiinepae 3epTTeyAe 30p Kemeri Oap >koHe
CO3MIKTEp KYPACTBIPY TXipHOECiHIe, OKy MpoIleciHae, TUIAIK, omedu >xobamap »kacaylda MaiianaHyra
KapaKThl.

Kinm ces30ep: A. BalTypCHIHYIIBI, KOPIYCTBIK 3€PTTEY, KHITIK CO3IIK, c03(opMa, CO3KOIIAHBIC, YITTHIK
KOPITYC, MOTiH, iIIKOPIIyC.

Kipicne

Kazak Tin GinmiMiHIe KOPIYCTHIK 3epTTeyre KeHiHri yakpITTa JeH KoWbuia O6actaapl. by Ka3ak TiniHiH
MOTIHJIIK KOPITyCTapbIHBIH TYpPJi YHbIMIap MEH jKEKeJereH 3epTTEYIIIep TapamblHaH KOJIFa allbIHBIII,
3epTTeylIi-FajdbIMIap YIIiH KOPIYCTHIK Oa3zamapsl 3epTTey MakcaThblHA KOJJIAaHYFa THIMIII €Till KypybIMEH,
MporpaMManay b, KOpIyc HHTepdeicTepiH KeTuIipyMeH /e 0aliIaHbICThI OOIIBII OTHID.

Kazak Tinminzeri MoTiHAepAl KOPHYCTHIK 3epTTey OOWbIHINA allblHFaH eHiM peTiHze «Kammer Oimim
Oepyneri Ka3ak TUTIHIH KUUTIK co3irin» atayra 6omazsl [1]. Byn endex A. Baitypchinyibl aTbiHaarsl Tin
Oimimi mHCcTUTYTHl (TBU) Tapansman 2016 sxeutbl skapblk kepni. CoHpmai-ak, Axmer balTypchIHYIIBI
eHOeKTepiH KOPITyCTBIK 3epTTey Moceneci ae anFam Tinm OiTiMi MHCTUTYTBIHAA >KY3€Te aCBIPBUIBII,
A. BaliTypchIHYJIBI MOTIHEPIHIH imKopmychl kacanasl [2]. Byman keiftinri 3eprrey — AOail aThIHIArbI
Ka3¥I1Y GasaceiHaa rpaHTTHIK KapKbuiaHablpy Herizinae 2023 xbuibl Oactanran «A4. baimypculnosmuoly
KouKkopOaHcwl.  Kazakwa-opvicwia napaniens Kopnycy» FbUIbIMH - koOackl  (okoba  skeTekmnici —
I'. K. BaiitrykypoBa). 3epTTey TaKbIpbIOBIHBIH TaHAATybl AXMET BailTYpChIHYIIBIHBIH [IBIFAPMAIIbLIBIFBIHBIH
MOJICHH, 9llebU opTajia KYHABUIBIFBIMEH, VITTBIK MYypa pPETiHJEri MaHbI3JbUIBIFBIMEH Ji¢ OalIaHBICTHI.
3eprreyniy e3ekTimiri A. BalTypChIHYJIBI IIBIFapMAlIbUIBIFBIHA KBI3BIFYIIBUIBIKICH FaHa OalyIaHBICTHI
TYBIHJIAI OTBIPFaH JKOK. YT ycTasbl, OipTyap ranbiM A. BalTypchIHYIBIHBIH €HOEKTepi Kaszipri 3eprrey
o/licTepiMeH TaJaHybl OYJT YaKbITKa JICHIH KOJFa ajablHOaFaH. ATallFaH FEUTBIMU jk00a asChIH/a OPBIHAJFaH
3epTTey JKYMBICHI OYJl OJKBUIBIKTHIH OpPHBIH TOJITHIPBIN, KONTEreH MOcelleNep/li IIeNyre Jie CenTiriH
turizeni. Kasipri yakpiTra xK00a OoibiHIIA A. BalTypCRIHYIBIHBIH — Ka3aKIIa-OpbICIa I[apajuiesib
KOPITYCBIHBIH CaMTHI JKacaliabl, €Ki TIACTI MIbIFapMaap KOPITyC TaJlabbIHA COUKEC OHICTIN, Oa3ara eHT13IIl.
Ceo3rizbeci ammOMIIK pPeTHEH TY3LIII, MoTiHAepai colikecTeHaipy (Typanay) »kymeicTapsl xacaayna. Cait
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XaObIK peximze skacakrany yctinae [3]. Kaszipri ke3ne KopmnycThIK 3epTTey oniciMeH A. BalTypChIHYJIBIHBIH
JKEKeJlereH IIbIFapManap >KUHAKTAphl OOWBIHINA alFalllKel JKHITIK CO3IIKTEp TY3LTIiN, HOTHXKECI OCHI
Makala/ia KepiHiC TaybIIl OTHIP.

3epTTeyaiH Herisri Makcathl — A. BaWTYpPCHIHYJIBIHBIH IIBIFApMalIapblHa KOPIYCTHIK OJIICTICH TEPEH
Tajjay ’kacay, MOTIH TajmaynblH Ka3ipri oficTepi MEH WHCTPYMEHTTEPIH KOJJaHa OTHIPHIN, aBTOPABIH
©31H/IIK TUTAIK KOITaHOACHIH, €PEKIIEIITiH Ka3aK TUTIHIH Ka3ipri axyallbIMeH CaJbICThIPa OTBIPHIT allKbIH/AY.
By sxyMBIC aBTOP/ABIH IIBIFAPMAIIBUIBIFBIH 3€PTTCY/IC 3aMaHayH TOCUAEPAl KOJIAHATHIH KCHIHT1 FEUIBIMH
i3[IeHICTepre Je YKOJI alajbl ST CCHEeMI3.

3epmmey 20icmepi men mamepuanoap

3epTrey Marepuaiibl peTinae ¥IT ycTa3bl, MEMIIEKET J)KOHE KOFaM KalpaTKepi, TYPKOJIOT-FajibIM, aKblH,
ayaapmaibsl AxmeT baiTypchbiHyIbHBIH 2013 KBTI IIBIKKAH «AJTHI TOMIBIK LIBIFaApMaiap >KHHAFbIHBIHY
1-tomprHa enren «Maca» (1911, 1922) xxone «Kpipblk Mbicam» (1909, 1913, 1922) xuHakTaps! [4] amsHIEL
A. BaliTypChIHYIBIHBIH HIBIFAPMaIapblH JKaHa 9iCHAMAaJIbIK KYpajlapMeH 3epTTey i TeK €Ki )KMHAKKa EHIeH
MaTepHuaaap Herizinnae OepyaiH Herisri ce0ebi 3epTTey KYMBICH KOJIEMiHIH IMEeKTeyIi 0onybIMeH e Oaiina-
HBICTBL. 3epTTEYLIIep TapanblHAH OYJI )KYMBICTAp opi Kapail TepeH >KYPri3iiill, mbIFapMaiapbl TOJNBIK 3ep-
TTEeNy YCTiHZE. ABTOPIBIH 3€pTTEyre ajlblHFaH MaTepUaIIapbIHBIH KOJeMi Tajlay HeTi3iHAE KOPBITHIHIBI
JKacayra HKETKUTIKTI.

Kazipri yakpitra «Til alemikz» caiiTbiHma 3NEKTPOHIBIK KiTanxaHala OPHAJIACTHIPBUIFaH
A. BaittypcoiayibiHbIH «TaHIaMansl MibIFapMaiapbiHbIH» Ka3ak, opbIiC TUTiHAeri Hyckaitapsl [5], [6] xone
Oacka ja aymapMmainapsl HeriziHzae a3ipieHred A. balTypChIHYIIBIHBIH Ka3aK-OpbIC apaliellb KOPIMychl 0aza-
Chl OOMBIHINA JabIHIAFAH SIINOWITIK KUK Te TanAayna eckepini. byl skymeIc 3epTTey ’k00aMbI3IbIH Oip
Oediri Oonpim TaOBUIAmBl. 3epTTey OapbhIchIHAA 013 Mapauienh KOPIyCKa KOPIYCTHIK 3€PTTEYIiH HAaKTHI
Kypainsl petigae xyrinemis. ConsiMeH Karap L. [lasxmeroB aTsiamarsl «Tim—KaspiHay YITTHIK FRUTBIMU-
MPaKTUKAIBIK OPTaNBIFBl o3ipiereH «Kas3ak TiNiHIH YITTHIK KOPITYCHIHBIH Killli KOpIycTapbl» Oa3achel [7],
Kazak TiniHIH YITTBIK KopmycblHAarbl A. BalTypchiHYNIBI MOTiHAEpiHIH IimKopmycTapel [2] ©6a3zacel na
JIEPEKKe3 peTiH/e MaiiianaHbUIIbL.

Tanmay  OapbIchlHIA  3epTTEyIiH  Keleci  oflicTepi MEH  HMHCTPYMEHTTEp  KOJIaHBLIJIBL:
A. BaliTypCBIHOBTBIH MOTIHJIEpIHEH TUIMIK MaTepuallbl KOPIYCTHIK IpIKTEY oJIiCi; CTaTUCTHKAJBIK 9JIiC,
CaNBICTHIPY, co3(hopMaapabl JKHULTIK TalAay 9JicCi.

Homuowcenep men manxvinay

A. BalTypchiHYIBIHBIH «Macay xoHe «KbIpbIK MbICal» KHUHAKTAPbIHA SHICH IIbIFapMallap/IbIH CO3JIIK
KYpaMbIH KOPITCTHIK TaJidy MOTIHASPAIH TapUXU MOJEHH, TUIIK MOHMOTIHJE ©3iHJIK Ma3MyHFa ue Ooa
OTBIPHIT, OIpEereiIiriH CakTalTHIHBIH KOPCETTI.

3epTTey Ke3eHaepi MOTIHIEPAl KMHAKTay, KOpIyc 0azachlHa NaibIHIAN, OHICY, KOPIYCTHIK Tajuay,
HOTHIKEJIEP/Ii CATBICTBIPA 3ePTTEY JKOHE TAICIpIIey caThblIapbIHAH TYPAJIbI.

bi3nin 3epTTey HhICAHBIMBI3FA aJbIHFaH «KBIPBIK MBICAID) JKUHAFBIHAA Kaimbel 9939 ce3konmanbic, 4182
ce3dopma Oap. Jlemek, cesrysraHblH Oipereimiri skanmel MoTiHHIH 42,08 %-b1H Kypaiiasl. bip rana per
KOJIIaHbLIAThIH co37iep caHbl — 2769 ce3. On cesryiira caHbIHBIH 66,22 %-bIHa, ajl JKajabl MOTIHICTI
ce3KoIIaHbICThIH 27,8 %-Ha TeH. Temeneri kectere kapaHsi3 (1-2-kecre):

l-xecrTe
«Maca» KUHAFBIHAAFBI CO3KOIAHBICTAPAbIH KalTaJaHy *KHIJIIriHiH KepceTKimi
JKaner canbr Ce3 canpl/ Ce3 canbl/ Ce3 canbl/ Ce3 canbl/
nanbI3ABIK yiieci nanbI3ABIK yiieci nanbI3ABIK yiIeci nanbI3ABIK yiieci
Kaiumanany 1 pem 2 pem 3 pem 4-men arcozapul/
OYPKIHOLNIE
8090 ce3koimaHbIC 38,22 % 13,18 % 7,78 % 40,82 %
4208 ce3tyira 3092/73,49 % 533/12,68 % 210/4,99 % 372/8,84 %
«Maca» xwuHarpiHga xammel — 8090 ce3konmaneic, ce3dopma canel — 4208 ce3. 1 raHa per

KOJIIaHBUTFaH ce3iep canbl — 3092, sirHu ce3TyiiFranbiH — 73,46 %-51.
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2-KecTe

«KBIpBIK MbICAD AKUHAFBIHAAFBI CO3KOIIAHBICTAPABIH KaliTaldaHy kuiTirinin kepcerkini

JKanme! canbl Ces3 canbl/ Ce3 canbl/ Ce3 caHbl/ Ce3 caHbl/
MaNBI3IBIK YiIeci TANBI3IBIK YiIeci MaNBI3IBIK YiIeci TMANBI3IBIK YiIeci
Kaimanany 1 pem 2 pem 3-pem 4-meHn scozapwi/
OYpKiHOiniel
9939 ce3KOIIAHBIC 27,8 % 12,7 % 7,7 % 51,8 %
4182 2769/66,22 % 623/ 14,9 % 258/6,17 % 532/12,72 %
CO3TYJIFa

«KpIpBIK MbIca» KuUHarbIHAA Kannbl — 9939 ceskonmanbic, cesdopma canbl — 4182 ces. 1 rana per
KOJIIaHbLIFaH co3/ep caHbl — 2769, 6apiblK co3TyiIraHbH — 66,22 %-biHa TEH.

KectenepaeH kepin OTBIpFaHBIMBI3NAM, €Ki )KMHAK MOTIHIAEPIHAEIT CO3TYJIFa CaHBIHBIH apachlHIa aca
KOIl alBIpPMAIIBUTHIK JKOK. «KBIPBIK MbIcanma» ce3koimaHbic caHbl 1849 cesre apTeik OonmranMmeH, «Macay
JKUHAFBIHJIA co3(opMa KOJIIAHBICH 26-Fa apThIK. EKi knHaKkTa Ma | per KaHa KOJNJIAHBIC TAlKaH CO3TYJIFa
Xaumbl ce3opManap naibI3bIHEIH OpTa ecenreH 66—73 %-biH Kypaiiabl. byn — Axmer balTypchIHYIBIHBIH
TUIAL KOJIJIaHy €PeKIICIITriH TaHbITa b,

Enni sxuinikreri 6ipinmi 20 ce3/iH €Ki mbiFrapMaa Oepinyin KapacTeipaiibik (3-kecte).

3-kKecTe

A. BaliTypCchIHYJIBIHBIH KULTIK co3irinaeri ;xoHe 0acka qepekkosaep 0oiibiHIa anramkbl 20 ce3gopma

KOJIJIAaHBIC KOJIJIaHBIC KOJITaHbIC KOJIIaHBIC
ce3dopma | Kuimiri cezdopma HKHAITIT ce3dopma JKULTIT] ce3dpopma KU
«KpIpBIK MBICAI gazcorpora.kz JKanme! JKUTiKTi-
Ne «Macay K1Harbl JKMHAFBI (23 MuTH aca CO3KOJIIAHbIC) IMNOMIII CO3MIK
1 |0en/em 95 oen /em 123 men/ (ec), uin) 181935 oou/et 108133
o6ip/ (ec), 62796
2 |wcow/ mo 91 (ca) 119 den/ em 151235 ot/ ec
men/ (ec), MeH/ uin 58406
3 |6ap/mo 65 () 83 oa/ win 145206
4 |oa/wn 59 oa/ wn 78 6ip/ (ec), (ca) 131437 oe/ em 46200
oip/ (ec), an/ et 43359
5 |(ca) 58 2HCOK/ MO 65 Kepek/ M1 127421
ne/ (ec), oe/ (em), Oep/ et 40295
6 | 52 () 63 JKOHE/ LT 120780
7 |typ/er 45 6ap/ mo 62 bap/ mo 119345 MKOHE/ 1T 39765
oe/ (em), Ken/ et 34526
8 | 37 oyn/ ec 57 Oezen/ em 110429
men/ (ec), ne/ (ec), oe/ uin 33943
9 | 37 () 45 oyu/ ec 109653
10 |xen/mo 35 emi/er 41 6omaspl/ eT 106573 oyn/ ec 32850
ax/ (cu), oa/ win 32109
11 |xan/ 3 35 (1) 37 oe/ (em), (wn) | 103541
12 |uwran /3t 35 emec/ em 36 o1/ ec 103095 KB/ 3T 30882
13 |ce3/3r 31 eHui/ er 36 Kazak/ 3T 90837 oip/ ec 30288
14 |6yn/ ec 28 Kon/ mo 36 YIIH/ 11 89612 03/ ec 29594
15 |0ecen/ em 28 bonca/ em 33 24cOK/ MO 89005 myp/ em 28643
16 |aybln/ eT 25 Kenai/ er 33 ockl/ ec 87932 co3/ 3m 23107
17 |0eoi/ em 25 con/ uin 33 emec /em 86472 OCHI/ ec 25995
18 |emec /em 25 0eoi/ em 32 con/ ec 77952 amam/ 3T 25614
19 |(ma /wn 24 ma/ win 32 ai/ (er), (o) 75545 Kazak/ 3T 25069
20 |xypt/ 3T 22 con/ ec 32 ne/ (ec), () 73622 aiit/ er 23421

«Macay xxoHe «KBIpBIK MBICAIDY MOTIHJIEPIHJIET] JKOFAphl KUUTIKTE KOJJAHBUIATHIH CO3(QOpMaIap/IbiH
anramikel 20 KaTapaarsl e3apa coiikectiri — 65 %, 13 ce3dopma (catikecmixmep Kypcusnen Kepcemiieer).
En xorapel JKHLTIKTETI «den» Co31 €Ki MATiHAe ne¢ OipiHIN KaTapia CeKeHiH kKepemis. «Macama» Oy
ce3dopma 95 per, «Kpipbik Mbicanga» 123 pet KongaHpuirad. COHBIMEH KaTap €Ki JKMHaKTa Ja OipiHI peT-
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T€ Oen, TOPTIHIII PETTEC Oa IIbUIAYHl OpHaNacKaH (KecTele KO KypcuBreH Oenrinenmi). Ce3 TanTapbhiHa
KaTbIChl OoifprHITa «Maca» MaTiHIepiHae 3 3aT eciM, 8 eTICTIK, OHBIH IMIiHAE «Ie» coey eTicTiri 4 Typii
TYIFaza Kkenemi (de, den, 0edi, decen), 3 Moaaib co3, 4 mbuiay, 1 can ecim, 3 ecimaik KoimanbLica, «KpIpbiK
MBICaJIa» 7 €TICTIK, OHBIH INIHJE «JIe» Coisiey erTicTiri 3 Typii TyiFaaa kenedi (de, den, dedi) xoHE edi
KOMEKIIII eTICTITi 2 Typii TysiFrana (eoi, emec), 3 Momanb ce3, 7 mbuiay, 1 can eciM, 4 eciMaik, 1 CBIH eciMm
Ke3zaecei.

A eHni OyJ1 mIbIFapManap MOTIHAEPiHIH TaHBIMAIBUIBIFBI JKOFaphl ce3dopManap KHUiIiriH 23 MULm-
OHHaH aca ce3koimanbickl, 1014102 ce3dopmacer Oap «Kazipri ka3zak TUIIHIH Killli Koprycrape [7]
KULTITIMEH KoHe 36265 ce3 Ti30ekTi «OKammer kuimKTi-ominoOmimi ce3mik» [1;735] xwmimiriMeH
CaIBICTRIPAUBIK: A. BaWTypCHIHYIBI MOTIHAEpIHAETI oTe Korapsl kuimikTeri 20 ce3dopma «Kazak TiUTIHIH
WITTBIK KOPITYCHIHBIH KilIIKOPITycTapbl» JKUiirinaeri Oipinmi karapiapaarsl 20 ces3koimaHbiciieH 55 %
coiikecTikTe, anm «Kanmel KULTKTI-ominOuni ce3miknen» 35 % colikecTik Oaikamanpl. AiTa KeTy Kepek,
«Kammb! KUUTKTI-omnOmTi ce3miKk» TyOip HETi3Ai CO3ACpMEH IICKTEIICTIHAIKTCH ¢ CONKECTIK CaBICTBIP-
MaJlbl TOMEH Jieyre 00Jaibl.

Byn skepiieH WIBIFaphIIaThiH KOPBITBIHABI A. BalTyYpCHIHYIBIHBIH MOTIHAEPIHIH JKHUTIr Kasipri
KOJIIaHBICTa Oap ceiiyiey Tiii XKUiIiriHe MeTiHIIe TeHrepiMIi.

Makana KejeMiH eckepe OTBIpBII 0i3 anFaikbl 20 KaTapaarsl ce37ep/i CaTbICTBIPYMEH IeKTeNaiK. by
Karapaarbl cesdopmanapibiy KeiOipi (mew, Oip, He) OMOHUMIIK Karap TY3CTIHIIKTEH, OJIap albIphIM
Oenrimen (/) Oeminm kepceTinai. 3epTTey OApPBICHIHIA OMOHHUM CO37Iep MOHMOTIH/AE KOJAaHy MoHIHE Kapait
KBIPATHUIIBL.

«Macama» 37 pet KOJIaHBUTFaH «MEH» Co31 5 peTiHje mbuIay, 32 peTiHae KikTey ecimairi, ai «KpIpbIk
MbIcana 83 peT KommaHbuIkin, 47 per mbiiay, 36 per xikrey eciMAiri petiame kesiremi. JKanmsl ecenmeH
Ka3aK TUIIHIH YITTBIK KOPIyCTaphbl KUUNIriHAE ae OyJI ce3miH aOCOMIOTTI >kuiiiri amramkbl 10 katapaa
Kesireml.

TemeHnzeri kecrenepae KOPIyCTHIK TajaayaaH imriHapa Meicangap oepinai. «MeH» OMOHUMIiHIH IIbLIIAY
peTiHe KOIaHbUTybl KypCUBTEIN KopceTinai (4-kecte).

4-xecTe
A. BaiiTypcbIHYJIBI MITiHIepiHAeri«MeH» co3iHIH TipkeciMme xKyMcaay MbICAJIBIHAH
«Macay KnHarbIHaH «KpIpBIK MbICaJD) )KMHAFbIHAH
Os3zepin Gimin MeH HECIH alTailibImy — kypTThl anpaiasl. TYJIKI MeH KAPAIIEKIIEH Tysnkire
Typcasaap, IICH 63.K. KICI MEH KGHEHKE AlTalbIiH
nedi, Minin ar, MeH | OacraiiblH CeHi, — KalTapsIn ar. MeH KOMU Illaksipast
alTHI, KOHII CilTer, MeH | oreipcam, KesiHHiH KAPA]-HEKI}EH
Tapasblfa TapThUIMaraH? | MEH | JKAKCHIMBIHY TOJIBII xoK ma? KAUBIPIIBI MeH KbIJIbIP Kaiibrpret
Jlerenzep « kesnep ceiprrad. ©3EH MeH KAPACY Kapacy
He maiina, enepin Mmen | OimiminHeH, Tuicti akpIpbitna. MAJIIIIBI MeH MACA bip
KOIITeH KOPIeH KaIFbI3 MeH | 6e? — Jlen TEKKE Kaparl jKaTabiM MeH. | ToaTeipbin Oi-
EHOEKKe eris, Til men | xak, Epin6ecen Kapan JKaThII TalnaabiM MeH. | bolieiMMeH ochr
emec, OpBIHCBI3 meH | Hecine?! TUIEK Hemi3 bap?» — ner, Men- | narpr ofiaynret
Ky#3ereiiin BoneHiH TypiH Keprex MeH - | Capsl Maca,
Kak, O3iHe agH: MeH | Hakak. AKKa KOHbIpaiiMa, KypObutapbiM! | MeH 6ip apwik, Kyit kaiiga
em, Kynaii-ay, MeH | Kasakka? MyOrana BabbI 50K KYMBICTAFbI

Kazipri yakpITTa MOTiHAI KOPIYCTHIK TalJayAblH JaMybIMEH KOMIIBIOTEPJIIK CTHJIMCTHKA OarbITHI Ja
XKeTije TyckeHiH Oinemis. Meicanbl, Macelr Ozaep, T.0. FanbIMIap MOTIH kKa3y CTHIIIH JKOFaphbl JieHrew e
Tangayra apHairaH R cTmmomerpus (ecenTey CTHIMCTHKACHI) TEXHOJIOTHSCHIH KOJIIAHBIN JKa3y CTHIIIH
CaHABIK TYPFBIIaH 3epTTEUTIH eHOekrepiMen Oenrini [8]. 3eprrey HOTHKENepi MOHMOTIHIETI QJEYeTTi,
JUHTBUCTUKANIBIK capanTaMara KaTbICThl MOTIHAEPAl, TapuxH 3epTTeynepli, T.0. Kys3ere acelpyna aca
Kosaiel 6om oteip. COHFBI Ke3Jliepi Kazak Tili MaTepHaIapblH KOPITYCTHIK 3epTTEYLIUIEp 1€ 3aMaHayd
JUHTBUCTUKANBIK TEXHOJOTHSIAPABIH KapKBIHIBI JaMYbIHBIH TYPJl KYPBUIBIMABI TUIAEPAIH TULMIK
NEPeKTepiH JKWUHAY MEH Taljaylbl >KCHUINETETIHIH, all KOPIYCTHIK OJICTIH TIUIMIH CTaTUCTHUKAIIBIK
MOJIIMETTEPIH ATy IbIH BIHFAHIIBI Kypallbl eKEH/IITTH MOWBIHAANU B! [9; 81].

by GarnapiamaibIK TEXHOJIOTUSUIAP aBTOPABIH XKa3y CTUIIIH TaHBITYy/a aca naiaansl. bByHsIH nHQPIIbIK
TYMaHUTApIBIK 13JIEHICTepAe MOTiH OHIeyre OaFbITTalfaH 3epTTeY KYMBICTAPBbIH OHTaMJIaHIBIPYFa CENTiri
tueni. Ocbl 3epTTey JKYMBICHIHAAa Ja 013 KOpPHYyCTBHIK Tanjay, Oacka Ja apHalibl MOTiH ©HAey
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OarmapnamainapbeiHa cyieHin, A. BalTypCHIHYIBIHBIH MOTIHIAEpiHE TYpii Cy3Tige eHJey Kacaablk.
Hotmxkenepi angarsl 3epTTey sKapHsUTaHBIMIAPBIHAA OEPLTIIT OTHIPAIBL.

ABTOPIBIK KOJIAHBICTAFBl XUUTIKTEpAl alkpiHmayaa Llumnd 3anpH KonmaHy goctypi Oap. Famemvmap
KUIT ce3Aeplli aHbIKTAayIblH CEMaHTHKAJbIK, apryMEHTTIK TajjmayiapbiHa Koca, Llund 3aHeiH ma 6ip omic
pertinge moitexreiimi [10; 80].

Humd 3aHBIH MOTiIHIAEP/I KOPIYCTHIK Tainayda KOJJAaHy HETi3ri KiAT ce3lepii, TaKbIPBHINTHIK asHbI
AHBIKTAayFa, aBTOP/bIH JICKCUKAJBIK KOPBIHBIH SPTYPJILTIri MeH OalbIiFbIH Oaranayra, COHIal-aK, MOTiHHIH
KYPBUIBIMBI MCH YHBIMIACTHIPBLTYBI TYpalibl KOPBITBIH/BI XKacayFa MyMKiHIik Oepeni. Llumnd 3aHbH aBTOPHI
amepukaislK FanbiM Jxopmk Hund 1935 xbuisl TYKbIpeIMAarad, 1949 skputgad Oepi OeiceH/Il TaHbLIFAH
OVJ1 3aHABUIBIK OMITMPUKAIBIK CHITATKA We, MOTIHMIK aKMmapaTrTarkl CoO3ICPHiH O KHUIriHE Kapai
TapallyblHAaFbl CTATHCTUKAJIBIK 3aHJIBUIBIKTEI alKbIHAANWIbI. byl 3aH OOWbIHINA KaHIal aa Oip aKkmapaTThiH
CaH/BIK YHBIMIACyBIH/AA, MOCEJICH TUIIET/MOTIHIETI CO3AIK KOPIABIH a3 FaHa Oeiri Xui, Kem 0eiri cupex
KOJIJAHBICKA HWe Jen TYKbIpbiMaananpl. OFaH Koca op KarapJarbl Ce3Jiep KOJJAHBICHIHBIH KadTaiaHy
OYPKIHIUTIN Oenriti Oip TopTimmeH Kypbutaiasl. HakTel aliTKaHIa, €KiHINI paHTiferi ce3miH OelceHIiri
OipiHII paHTire KaparaHjaa IIaMaMeH €Ki ece, OJIaH KCWiHTl KaTapblHa KaparaHla YII €Ce TOMEH JKHUITIKTE
KoimaHemaael. Lumnd 3aHpIHA ColiKec, MOTIHAEPAETI CO3AepHAl ONApAbIH JKHUUITIHIH TOMEHAeyiHe Kapai
OpHaJIACTBIPFaHa, N CO3 KUUIITT OHBIH CO3TI30€Neri PeTTiK CaHbIHA (paHTiCiHe) Kepi mpormopuuoHan Ooa-
ThiHBI aWTeuTanpi[1l; 25]. Byn 3aH Kamagapaarbl XadbIKTBIH OPHAIACY KHIMITIH, agamaap/IslH TaOBICH!
MOJIIIEepiH CaJbICTHIPYAa KOJJAaHBUIBI, XX FACHIPABIH OacklHIa OipKarap enjep/e MIBIHABIKKA COMKeCTiri
nonennenred. Llumnd 3anp! KapamnaiibiM popMyTaMeH epHEKTeeIi:

Pn = P]_/ n.
Mynnaret P, — N karapmarel (paHT) Kajina TYPFBIHIAPBIHBIH caHbl. MOoTiHAepaeri ce3 KULIiriHe
kateicThl Lund dhopmynacer ToMeHaerineit epHeKTenei:
FxR=C.

Mymnnarst F — ce3nin sxuiniri; R — dapearce — co3tizbeneri co3min peTtik HoMmipi [11; 25].

Kenreren 3eprreymii Ilumd) 3aHBIH MOTIHII KOPIMYCTHIK TalAayAa, ocipece KHUUTK CO3IIKTEp
KypacThIpFaHJia NaiiaiaHbll, Mpeaaortap, KeMekin cesiaep (IIbuiay, KOMEKI €TICTIKTEp MEH KOMEKIII
ecimJiep) JKoHe eCIMIIKTepiH Wi, all KepiciHIle, apHalbl JIEKCHUKa, JKAJIKbI eciMjiep, HeTri3ri TepMUHJEp
JKOHE T.0. TOMEH XUUTIKTE KOJNIAHbUIATEIHBIH JAJIEIIEHI].

biznin 3eprreyimizme ae ockl Llumd 3aHBIH KONIaHYIBIH HOTHXKECI KOFaphblla alThUIFaHIapMEH
Heri3iHeH caiikec Tyceni. Mbicanbl, A. baliTypchiHyIIbI MOTiIHEpiHAC mamameHd 69 % cezdopma Oip-eki pert-
TEH KOJIaHBUIAbI. BipiHIIi jKY3/iKTe Ke3/IeCeTiH CO3Iep IiH Talaybl TOMEH T IeH:

«Maca» meH «KpIpbIK MBICal» MOTIHJEPI cO3Ti30eCiHIer] alFalIKbl XKY3 CO3/iH 0ip-0ipiMeH colKecTiri
53 %-nb1 Kypaca, kopryc 0a3acbiaarsl anramkbl 100 ce30eH canbICThIPFaH/a, XKULIK colikectiri — 48 %.
AJ1 aBTOPIBIH €Ki dKUHAFbIHA CHIeH MATIHAepiHaeri co3dopMa xuiiiriniy oamamansirel — 32,13 %. HakTsr
aiitcak, «Maca» moringepinge 4208 ce3dopmanbsiH 1348-b1 opTypri xwuinikre «KBIpBIK MbICammga» 1a
konganburad. Ochbl JKepJie alTa KeTCeK, KbhITall Ka3aKTapbhIHBIH OKYJBIKTapblHa jxkacanmraH «Kasakina
ce3/iep/l KOJJIaHy JKULIITIHIH CTAaTUCTUKAJIBIK 3€PTTEYJIep» TaKbIPHIOBIHAAFEI KYMBICTAPBIHIA FaIbIMIAD
JKOFapbl OJKULTIKTETi ce3lepHAiH OapiblKk OKyJbIKTapAa Oipiedl eKeHIriH, TeK  IKHUIIKTepiHJe
apIpMAaIIBUIBIKTAp OapBIH JoNeNen, Ka3akK TUTiHIH OapbIHIIAa TYPaKThl JKUUTIKTE KOJAAHBIIATHIHEL Typasibl
TYXKBIPBIM Jkacaiinsl [12, 21]. By TykeIpbIMMeH 013 jie Kerticemis.

Temengeri kecreneH  A. BalTypChIHYJIBI  MOTIHIAEPIHIACIT €63  JKULITIHIH — TEHIePIMAUIIIH
(peneBaHTTBUIBIFBIH) Kopyre Oonansl (5-kecte).

5-xecTe
A. BaiiTypcbIHyJIbI MaTiHIEPi KMiTik co3airiHiH TeHrepiMaiik kepceTkimmi
«Macay momindepinoe «Kbipuig mwicany maominindepinde
C63.m 1366. Rank Freq Norm Freq Cosmizbe Rank Freq Norm Freq
oezi pemi| Type (ce3) (pan) | (reuinizi) (kanvinmer | Ne deoi pemi Type (ce3) (panz) | (reuinizi) (kanvinmol
P HCUITIK) P P JHCUITLIK)
1 2 3 4 5 6 7 8 9 10 11
1 den 1 95 11742.892 | 1 1 den 1 123 12375.490
2 HCOK 2 91 11248.455 | 2 2 oip 2 119 11973.036
3 bap 3 65 8034.611 3 3 MeH 3 83 8350.941
4 oa 4 59 7292.954 4 4 oa 4 78 7847.872
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A. BaiiTypcbIHyIbI LWblFapMarapblH KOPMyCTbIK 3epTTey. ..

5-KkecTeHIH XalFachl
1 2 3 4 5 6 7 8 9 10 11
5 o6ip 5 58 7169.345 5 5 HCOK, 5 65 6539.893
6 He 6 52 6427.689 6 6 Oe 6 63 6338.666
7 myp 7 45 5562.423 7 7 bap 7 62 6238.052
8 ae 8 37 4573.548 8 8 oyn 8 57 5734.983
10 Kol 10 35 4326.329 9 9 He 9 45 4527.618
13 ce3 13 31 3831.891 | 10 10 eoi 10 41 4125.163
14 Oy 14 28 3461.063 | 11 11 ax 11 37 3722.709
16 abln 16 25 3090.235 | 12 12 emec 12 36 3622.095
19 Ma 19 24 2966.625 | 13 15 Gosca 15 33 3320.254
20 KYpT 20 22 2719.407 | 14 18 neni 18 32 3219.640
21 aK 21 21 2595.797 | 15 22 ANTTBI 22 28 2817.185
25 COH 22 20 2472.188 | 16 26 agam 26 27 2716.571
26 Gomap 26 19 2348.578 | 17 28 00JIBII 28 26 2615.957
29 a3 29 17 2101.360 | 18 30 anMai 30 25 2515.344
32 Oapi 32 16 1977.750 | 19 31 KeJin 31 24 2414.730
38 anmai 38 15 1854.141 | 20 32 eKeH 32 23 2314.116
47 AfThIN 47 14 1730532 | 21 34 oon 34 22 2213.502
53 ajam 53 13 1606.922 | 22 38 apbIcTaH 38 21 2112.889
59 eHpi 59 12 1483.313 | 23 42 eTKeH 42 20 2012.275
67 aT 67 11 1359.703 | 24 47 0a 47 19 1911.661
73 an 73 10 1236.094 | 25 49 60J111bI 49 18 1811.047
86 Anex 86 9 1112.485 | 26 55 a3 55 17 1710.434
98 ATBIH 98 8 988.875 27 61 apThHIK 61 16 1609.820
116 alTaanl 116 7 865.266 28 71 ana 71 15 1509.206
155 ajamra 155 6 741.656 29 82 AIIBII 82 14 1408.592
199 aiinan 199 5 618.047 30 95 JKAaTKaH 95 13 1307.979
266 anai 266 4 494.438 31 106 Oipey 106 12 1207.365
374 ajamziap 374 3 370.828 32 118 amaH 118 11 1106.751
584 a0BIPONBIH 584 2 247.219 33 131 ajgamaap 131 10 1006.137
1117 can 1117 1 123.609 34 152 aif 152 9 905.524
4208 oHi 1117 1 123.609 35 171 AHThIN 171 8 804.910
36 202 aHay 202 7 704.296
Ecxepmy — Ocsbl kectrene 6apibik ce3dopmanapasiy xuimiri| 37 239 AIBICTAH 239 6 603.682
€Ki MOTIH YIIiH Je KbIcKapTeutbin Oepinmi. Keickapty| 38 302 alaThIH 302 5 503.069
ycranpiMbl:  Ce3Ti30emik  KaTapia — KesJecy — Kuimiri| 39 384 AIAMHBIH 384 4 402.455
KaliTanaHraH xaraaia OipiHm ke3JeckeHi kepcerinai (Mbl-| 40 533 |amammapra 533 3 301.841
camel, a3, auabl, a0, JYHUeNE  OKaThp,  Kepim| 41 791 aman 791 2 201.227
ce3(popManapbIHbIH peTi (panrici) — 17, sruu opkaiiceicsl 17] 2 1414 ana 1414 1 100.614
PeT KOJNIaHBUIFaH, OCHI XKaFaaiina Tek OipiHIIICiH KOPCEeTTiK:
a3. CoHpali-ak, €H COHFBI peTTeri co3(opMa KeCTeHIH COHFBI| 43 4182 oHiM 1414 1 100.614
JKarbplHAa Oepini

5-kecTe/ieH KOPETiHIMI3, TaHBIMAJIBIFBI KOFaphl OAacTaIlKbl JKUUTIKTE KOJJIAaHBUIATBHIH ce3popmarnap
ce3Ti30eliK KaTapAblH ecy peTiMeH opHanackaH: «Macana» 1-7-katap, an «KeIpblk Mbicasiga» Oipinmi 1—
11-katap (xypcuTenren) 6ip-0ip peTTeH KolJaHbIC TanKaH. ToJBIK XKUITIK ce3Tiz0ele 0aH api Kapaursl op
Karap €Ki He OJ[aH Jla KeNl KalTaJaHBIl OTBIPFaHIBIKTaH Oiplell peTTik HeMipMeH Oepulill OTHIPaJIbI
(MbIcanbl, 8-peTTe TypraH — de, oJlaH KelliH KelleTiH co3 — meH. Exeyi ne ce3tizbexne 8-panr, sxuiniri — 37,
T.c.C.). Ce3Ti30eHIH PeTTiK KaTapiaapelHAaFkl 1—2 ce3nepliH KUtk aiblpbIMbl 4-ke («Macaga» 1-ce3 95, 2-
ce3 91 per; «KeIpbIk MbIcaia» 1-ce3 123, 2-ce3 119 peTt) Ten Ooiica, 3-ce3nepaeri abipeiMbl («Macagay 2-
ce3 91 per; 3-co3 65; «KuIphIK MbIcammay 2-co3 119, 3—ce3 83 per) «Macama» 26-ra; «KbIpbIK MBICATIA»
36-ra OipmeH TemeH Tyceni. Llumnd 3aHmbpubIFeI OOWBIHINA CO3 YKUUINT MEH OHBIH CO3Ti30e1eri peTiHiH
(paHTiciHiH) Kepi MPOMOPIMOHAIBIFEI JayChI3, all CO3 KaTaphIHIAFbl CO3/IEP/iH KHULIITI apacklHaa 2 eceuen
alBIppIM OOJIATBIHBI JAJIEACHOEI, MbIcalibl 1—2 ce37ep apachlHIa KAaTThl aibipMa OK, 2—3 cesziep
apachIHAaFbl KUK Oipmama xaybikraiinel. Tannay nHotwkenepinin Llung 3aHpiHa Typa KeliHKipeMeyiHiH
©3iH/IIK cebenTepi aBTOPIBIK KOJJIAHBIC €PEeKIICTITiHeH Oe, aJiie MOTIHIEPAiH aca ayKbIMIbl OOJIMaybIHAH
0a, OoiMaca, TUIIIH e3relie YWbIMIacyblHaH Oa JiereH cayaiFa HaKThl Jonen aiityra eprepek. On yuriH
ABTOPJIBIH TOJIBIK MOTIHACPIHIH TAIIAYBIH €CKEPY KEPEK.

A. BalTYpCHIHYIIBIHBIH FHUIBIMU-aKaIEMUSITBIK YKHHAKTAPBIHAAFbl MOTIHICPTe JKacallFaH TalaybIMCH
canbIcThipranaa, 29292 cesdhopmMacsl Oap KUK Ti30ene OipiHIm TypraH «6ipy» co3i 1300 peT KoaIaHbUIBIII,
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55-perreri 226 peT KoMAaHBUIFAH «co30i» ce3dopmackiHa neiin 1-55-peTti Karap 6GoifpiHaa op Karap Oip
peTTeH KHUTIK Ty3emi Ae, S6-maH Oacramn KalTajgaHaThIH KOJIAHBIC CaHBI OipHEIIe peTTiK OOJIBII TeHrepiie
Oactaiimpl (MbICanbl S56-panrte 222 perT KaWTamaHaTelH, 66-panrTeri 199 per KaiTamaHaThIH Kartapiiap
exeynieH, 92-panrteri 162 per KalTanaHaThIH KaTap yiey T.0.).

«Macay MaTiHAepiHAer co3dopManapabiH 4-28-peTke meiinriiepi 2—8 co3 albIphIMMEH XKHIIIK JKacail,
28-11eH €H COHFBICHIHA JEHIHTIIEPIHIH KalTalaHbIMIBLIBIFEL 1 OIpJIIKTEH FaHa KeMHu OepeTiHiH kepemi3 (17,
16, 15, 14, ...1). An «KpIpbIK MbIcannay 4—21-perreri cezdopmanapra aerin 1-7 ce3 albIpMalIbUILIFBIMEH
cekipmeni TemeHnen, 22-ce3popmanan Oactam €H COHFBICHIHA JeHiHTiaepi 1 OipiikTeH raHa kemu Oeperi
(28, 27, 26, 25,..., 1). Kepin oTeipraHbIMbI3faii, A. BalTypCchIHYIBI MOTIHAEPIHIH JKUiIir Oactankel 1-28-
peTTeri ce3aepre NeHiH OeICeHMUIIT XKOoFapsl O0m Keim, Kehinritepi 28-meH 1 peTTik KonmaHbICKa IeHiH
Oipaen cupeit Oactaiiabl. bBynan cesnep UUTITiHAE paHT TY3UTYyiHIH >KOFapbla aTalFaH 3aHABUIBIKTapbIHA
KaHIIbl KEIMEHTIHIH OaliKaliMbI3. OTe JKOFaphl KHULTIKTE KOJIAAHBIIATEIH CO3EP KAl MOTIHHIH ITaMaMeH
IUpeK O6JIiTiH FaHa KYPaUTHIHBIH TANIAy HOTIDKEIEePi KOPCEeTIiN TYp.

bi3 KkapacThIpbIl OTHIPFAaH MOTIHAEpAETI KOFapbl KHUUTIKTETi ce3aepliH A. balTypchIHYIBIHBIH
IIIKOPITYChI MOTiHEpAE Ke3aecyin Tanfgaranga, aern/ em — 204; sxox/ mo — 194; 6ap/ mo —215; na/ wn —
234; 6ip/ (ec), (ca) — 235; ue/ (ec), (wn) — 155; typ/ er — 200; ne/ (em), (wn) — 249; men/ (ec), (wn) —
182; ken/mo — 171; xan/ 31 — 14; man /3t — 57; ce3 /3t — 124; 6yn/ ec — 191; neren/ em — 161; anbimn/
em — 136; neni/ em — 39; emec /em — 138; ma /uwun — 224; xxypt/ 31 — 125 xykar kepcereai [2]. Anaiina
Oy1 ce3dopmanap HakTel i3fenreH (opMackiHIa FaHa eMmec, 0acka Ja TYIFAIaHybl, Ce3 INIHAE OCHI
OexmeKkTepliH Ke3lecyiHe Kapail OapiblK ce3aepli KaMTH KOPIHETIHAIKTEH >KOFapbIIarkl KecTelepie
CaJIBICTBIPYFa JIBIHOAIBI.

A. BalTYpCHIHYIIBIHBIH ~ Ka3aKIIa-OphICIIa  Mapajuleldb  KOpIychlHa  eHridinreH  «Tanmamaisr
mpIFapManaps» MoTiHiHAe 12282 cesdopma, 52496 ceskonmansic Oap. XKorapbl KHINIKTE KOJNIAHBUFAH
Oipinmi 20 ce3TyIFa TOMEHACTIACH: co3/(3m) — 490, oezen/(em) — 427, da/(wn) — 405, 60radvi/em — 355;
oen/(em) — 332; de/(em) — 318; men/ (ec), (wn) — 314, ne/ (ec), (win) — 312; oya/(ec) — 286; 6ip/(ec),
(ca) — 277; 6onvin/(em) — 261; 6onca/(em) — 254, kepex/(m0) — 243, 6ap/(mo) — 221; scox/(mo) — 202;
counem/(3m) — 196, exi/(ca) — 191; cezdep/(zm) — 191; myp/(em) — 191; ywin/(wn) — 190 per
KojmaneUFan [3]. By TaHmamanbel IbIFapMmaiiap MoTiHI 3 TUIre ayaapy MaKCaThlHIA KbICKApTHUIBII
BIKIIAMJIAN KYPACThIPBIIFaH. ABTOPJBIH OChI MOTIHIHJETI CO3(OPMANAPIbIH CANalbIK SpPEeKINENiriHe Ha3ap
ayjapcak, 3 3ar eciM (cos, cotliem, cosoep); T €TICTIK (decen, Horadwl, Oen, de, Goavin, 6oica, myp); 5
mbLIay (0a, 0e, MeH, He, yulin), 4 eciMIIK (Mmew, He, OYa, 0ip); 3 caH eciM (Oip, exi); 3 Moaallb CO3 (Kepex,
bap, oK) KUUTK Ty3reH. bepilreH KuillikTe OMHHUMHUS aXbIpaThlIMaraH. Jlecek Te, OChl KOpCEeTKill
TaHAaMalbl eHOSKTeT MOTIHACPIiH CYPHINITATY ACHIeiiH O0omkayFa MyMKiHAIK Oepexni. CoHbIMeH Oipre Oy
AKaJeMISUIBIK J)KMHAK MOTIHIHIH XKHIUIITT KOPKEM MOTIHICPIH/CTI )KHUUTIKIICH TOJIBIK COHKEC KeJe/Il.

A. BaiiTypchlHYJIBI  MOTiHIEpi ce3opMa KOJAAHBICHI TYPFBICHIHAH Op allyaHIBIFl MOTIHIEp/C
KOJIJIAHBUTFaH co3Tyyranap OipereimirineH TaHbuiaabl. OHBIH ilIIHAC TaHBIMAIBIFBI JKOFaphl CO3JEp
ABTOPABIH KOJJIAHBICHIH/IA CEMAHTHKAJBIK OPICTIH ©3€KTi OeJiriH, CUpeK Ke3iry jKaFmaiiapbl HIeTKepi
aliMaFrbIH KAMTHUIBI IeyTe 00a b,

byran koca, MoTiHzAepaeri ce3dopmanapibplH Ce3 TanTapblHA Kapaih ©H JKHi  KOJJIaHBUIFaH
KYPBUTBIMAPHI aHBIKTAIIbI. ABTOP/BIH TaIIaHFAH MATIHAEP/C €TICTIKTI KYPBUIBIMIAPAaH KOFAphI XKHUITIKTE
KOJIIaHATBIH CO3JIEpi: de (Oe, Oen, Oezen, 0edi), edi (emec), bon (6oa, bonca, 6oradvl, 6on, borvin, bonap),
Ken (xendi, xenin), aum (atimmsl), an (arvin, aimail), Kapa (xapan), can (caiein), em (emkew, emin), myp
(mypean), Kan (kanowvl), socam (dcamoip, sHcammut), bep (bepoi, bepin); Moaanb CO3AEPIEH: Oap, JHCOK, as,
Kon;, eCiM TyJiranapiaH: oip (0ipi), men (meni, mazawn), Oya, He, ax, co3, adam, MyJiKi, cen (cazam), 6api,
JICANEBI3, HCAH, APLICMAH, KiM, O (02aH, OHAH, OHbL), KACKbID, KYOall, Jdcaman, ocvl, COJl (cogan), aio, OyHue
(OyHuede) apmuix, Jcypm (HcYpmra), KyH (KyHi), wax (waxma), ana, 6at, Kapa, XaH, wai, HCaKwviH, iHim,
Kauoa, anvic, banblk, COHIAW-aK, WIBUIAyJIap MEH YCTEyJepIeH: Oa, Oe, MeH, Oa, ma, myeil, -aK, He
ce3dopmaiapsl. Celijiey €TICTIKTEPIHIH IIIIHAE Je €TICTIrl TyOip TysiFaaa, eciMIiie, KeceMile, 6TKEH IIaK
TYJIFachIHAA, 601 KOMEKII1 €TICTIr KIKTIK JKaJFayblH/a, IapTThl pail, Kecemile, ecimMIle TYIFalapblHIa KUl
Ke3ireqi. ABTOp KOJIJAHBICHIH/IA €TICTIKTEP/l KOCEMIIIE, eCiMIIIe, KeAeN OTKEH IaK TYJIFalapblHaa KOJIAaHy
OacbiM. Kasbln eTICTIKTEpIHEH Jrcamblp, myp TyJIFalapbl OejiceHai KojjaHbicka ue. Ecim ce3mepai Oaphbic
CENTITIHIE KYMCAYIbIH dKOFapbl KULIIrT OalKasIbl.

3eprreyre anbiaFaH A. BalTYpCHIHYIIBIHBIH MOTIHJIEPIHACTI €H Y3bIH CO3 TaHOAIBIK TYPFBIIAH OH aJIThI
OpINTEeH TYpanbl: Oiimetmindepinoi. OHBIH 631 Oip FaHa PeT KOJNIaHbUIFaH, skanbl 9—16 TaHOaAaH KypaiaThlH
ce3JIep 6Te TOMEH XKHUUTIKTET1 TYPJICHTeH co3ep 0o kenemi. Kol KonmanbIFaH XKHUUTIT 1€ )KOFaphl co3aep 4—
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8 taHOaaaH Typansl. Kazipri ka3ak TUTIHAETI MOTIHACPMEH CANBICThIpFanaa, 16—22 taHOaaaH TYpaThiH CO3Cp
MyJaeM ke3zaecneiai. byn perre Tarsr na I'. Anteia6ek, Ke.Jl. BaHTThIH KpITall Ka3aKTapBIHBIH OKYJIBIKTAPbIH
CaJIBICTBIPFAH KOPIYCTHIK TANJAy HOTHXKEJIEePIHE Opajicak, 3epTTeyIIiIep *ui KONIaHbUIATBIH co3aepaiH 4—8
CHMBOJIJIaH TYPATBIHBIH, OJ1 YKaJbl MOTiHAEPIiH 96,67 %-bIH KypalThIHBIH KepceTeni [12, 21]. Hotmxenepain
CaJIBICTRIPMAChl KOPCETII OTBIPFaHIaM, Ka3ipri Ka3ak TUTIHIH CO3MIK YKHUIT MEH aBTOPIBIH CO3MIK YKHLIIrI,
TaHBIMAJIIABIFBI JKOFAPBI CO3MEPIHIH TBIOBICTHIK, MOP(EMIIK KypaMbl MaMaiac TYCEIi.

Kopvimuinowi

MoTiHaepai KOPIyCTHIK 9iCTIEH 3epTTey TaOUFH TUIAL OHJCYAIH eH KypAesi api jkaHa acheKTici 00JbIn
oTelp. Makanamga A. BalTypCHIHYIBIHBIH €Ki XKUHAFbIHA €HIeH MOTIHAEPAiH KOPITyCTHIK CTAaTUCTHKACHI
TaJjIayra aibHIbl. ABTOP KOJJAHBICKI MEH Ka3ipTi KOJIIAHBICTAFbl TAOUFH TUIAIH Oip FACBIpAAH acTaM YaKbIT
apaNbIFBIHAAFBl PECYpCHIHAA TYTAcTall ajfaHla alIIaKTHIK JKOK. byl Ka3ak TUTIHIH Ce3[iK KOpbl MEH
rpaMMaTUKAIBIK ~ KYPBUIBICHIHBIH ~ CAIBICTHIPMANBl  TYPAKTBUIBIFBIH, TAOWFATBIHBIH TOJI EPEKIIETIriH
nonenneiai. Ce3 Kypaymisl AbIOBIC TaHOAMAPBIHBIH CaH/BIK CHIATHIH CAIBICTBIPA OTHIPHII, KOIl TaHOAIbI
CO3JICP/IiH KOJIIAHBIC KHULIIr TOMEH OOJIFaHBIH, IIYOAJaHKBUIBIK MYJIJIEM OOJIMaraHblH aHBIKTAbIK, JKOFaphl
KHUUTIKTET1 co3llep €Ki MOTiHAe OpTYpJi skuimikmeH Oip-Oipine coiikec kenemi. Ockl 3epTTey OapbIChIHIA
A. BaliTYpCHIHYIIBIHBIH IIIBIFApMajapbl KOPIMYCTHIK OHJIEY/EH OTKI3IIN, 9p C€e3 TerTelil, aBTOPIbIH
eHOeKTepiHiH Ka3aKlia-OpbICIla HYCKalapbl TEHrepiminm (TypajiaHblll), Hapajuielb KOPIYCTBIH OacKbl
HYCKAChI 931pJICHII, MOTIHICPET] CO3ACPIIH QMMOMIIK KUK Co3/iri xacanasl. Kopryc calThIH JambITa
OTHIPHIN, KOCHIMINIA OaFmapiiaMaiblK Kypainap KeMeriMeH TepeH CTaTHCTUKAJBIK Taljgayiap >KYpri3iiui.
Morinaepaeri ce3 xuinirinin Llumnd 3anprHa colKecTITi TeKCepiymi. ANl anJarbl YakeITTa IbIOBICTHIK Kypam
camacelH Tayjay YIIIH TYIHYCKara caii TepuIreH MOTIHIEpAi KapacTblpy, TOJIBIK HIBIFapMasiapbIHBIH
CTaTHCTUKAJIBIK JEPETiH d31piey KO3Aein OThIp.

byn zepmmey ocymuvicol Folivblm  dicone dcogapbl  OLIIM  MUHUCTMPIIZ MAPANbIHAH  2PAHMMbIK
gapoicviianovipoiiean KTH AP19676988 «A. baiimypcvinosmuly konkopoancsl. Kazakuia-opvicuia napa-
aenv kopnycy vlavimu scodacwt (2023-2025 xc.) ascvinda opuiHOAIObL.
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H.H. Autoga, I'.)K. baiimykypoBa, A.b. Mpre6aesa

KopnycHoe uccienoBanue npousBeneHuii A. baitypcbinoBa
(Ha ocHoBe cOOpHUKOB «KbIpbIK MbIcaI» U «Macay

B crarse npoBeneH KBaIMTaTUBHBIA aHAIN3 TEKCTOB KOPITYCHBIM METOJIOM B cOopHHUKax «Maca» u «KbIpbIk
Mblcam» Axmeta balitypceiHoBa. M3ydyeHne TEKCTOB KOPIYCHBIM MOJIXOAOM HE NPUMEHSETCS HIMPOKO B Ka-
3aXCKOM SI3BIKO3HAHUH, XOTh U YacTO HCIOJIB3YeTCs] B S3bIKO3HAHMM MHOTHMX CTpaH. B memom kopmycHbIi
aHaJIN3 TEKCTa CUUTAETCS METOAOJOTMYECKH BaXKHBIM MHCTPYMEHTOM H3YUEHUs S3bIKa U JIuTepaTyphl. Kop-
IYCHBIH aHaJM3 MO3BOJSET KOJINYECTBEHHO 0XapaKTEPU30BATh CIOBOGOPMBI M YaCTOTY CIOBOYHOTPEOICHUS,
a TaroKe ONPEIENUTH JISKCHUECKYIO U CTPYKTYpHYIO creruduky Tekcra. Llens ncenenosarensckoit paboTs —
OIIpEe/IeJICHNE YaCcTOTHI CIOBOYIIOTPEOICHNUH, CIIOBO(GOPM aBTOpa ITyTeM IPOBEACHUS KOPITyCHOTO aHalM3a
TekcToB A. BaiiTypceiHOBa, cpaBHEHHE ¢ 4aCTOTON TEKCTOB Ha COBPEMEHHBIX KOPITYCHBIX 6a3ax, 0 KOTOPBIM
JieTaeTcst MPOTHO3 0 TMHAMUKE YIMOTpeOIeHns S3bIKa aBTOPa M COBPEMEHHOT'0 Ka3axcKoro s3bika. OTciona
BBITEKACT Hay4yHas M IpaKkTH4YecKas 3HAYMMOCTb JAHHOI'O UCCIEN0BaHUsl. ABTOMaTHYECKas dKCIEpPTH3a dac-
TOTHI CJIOB B ONPEIEICHHBIX NCTOPHUYECKUX IEPUOAAX M COBPEMEHHOM COCTOSHUHM TEKCTOB IO3BOJIAET, BO-
MEPBbIX, Y3HATh KOJMYECTBEHHYI0 MH()OPMAIMIO YaCTOTHI CIOBOYIOTPEOICHHH B ONpeIeTIeHHbIE MEPHOIBL.
Bo-BTOpEIX, COCOOCTBYET BBISBICHUIO, NPOTHO3UPOBAHMIO KAaUECTBEHHBIX, KOJIWYECTBEHHBIX HM3MEHEHUIl
SI3BIKOBOTO YIOTPeOIIeHNs B TEUEHUE ONPEAEICHHOTO IIEPHOa BPEMEHH, CIIOCOOHOCTH K BEDKHBAHHIO B Pa3-
JIUYHBIX cepax KHU3HM oOmecTBa M T.J. B Xonme mccienoBaHust OBUIM NPUMEHEHBI METOIBI KOPITYCHO-
TO aHanu3a TEKCTa, aHAJIN3a YacTOTHI cloBOGopM. C MOMOIIBIO CIIENUATbHBIX TPOTPAMMHBIX HHCTPYMEHTOB
ObU 00paboTaHbl NPOM3BE/ICHHS aBTOPA, OCYILIECTBICHO COCTaBIICHHE peecTpa JieM. B uccinenoBanuu mpe-
JyCMOTpPEHO HCIIOJIb30BaHNIE PE3YNIBTATOB, JOCTUTHYTHIX C TOMOIIBIO aHAIN3a, IPH COCTABIEHUH YaCTOTHOI'O
cioBaps mpomsBeneHuil A. baliTypceiHOBa. BMecTe ¢ TeM MONTydeHHBIE PE3YNIbTaThl OKA3bIBAIOT OOJBIIYIO
MOMOIIb B MPOSBICHUN CTHIMCTHYECKON T'PaHH MPOU3BEACHHUHN, U3YyUYCHHH TEMAaTHYECKUX OCOOCHHOCTEH B
MO3HABATENbHBIX U APYTUX acleKTax. Pe3ynbTaThl HCCIEIOBAHUS HAIILTH IPUMEHEHHE B IIPAKTHKE COCTABIIE-
HHS CIIOBapeH, B yaeOHOM mporecce, B pa3padoTKe SI3BIKOBBIX, TUTEPATYPHBIX IPOEKTOB.

Kniouesvie cnosa: A. BaiTypCchIHOB, KOPIIYCHOE HCCICIOBAaHHUE, YaCTOTHBIA CIOBaph, CI0BOGOpMa, HAIHO-
HaJIBHBII KOPITYC, TEKCT, CIIOBOYIOTpeOIIeH e, TOAKOPITYC.

N.N. Aitova, G.Zh. Baishukurova, A.B. Irgebayeva

Corpus-based study of the works of A. Baitursynov (based on the collections
«Kyryk mysal» (“Forty examples”) and «Masa» (“Mosquito”)

In the article a qualitative analysis of literary texts by the corpus method in the collections «Masa» (“Mosqui-
to””) and «Kyryk mysal» (“Forty examples”) of Akhmet Baitursynov was provided. The study of texts by the
corpus approach is not widely used in Kazakh linguistics, although it is often used in the linguistics of many
countries. In general, corpus analysis of a literary text is considered a methodologically important tool for
studying language and literature. Corpus analysis allows us to quantify word forms and the frequency of word
usage, as well as to determine the lexical and structural specifics of the text. The purpose of the research work
is to determine the frequency of word usage, word forms of the author by conducting a corpus analysis of the
two named collections of works by A. Baitursynov, comparing them with the frequency of texts on modern
corpus databases, according to which a forecast was made on the dynamics of the use of the author's language
and the modern Kazakh language. This implies the scientific and practical significance of this study. Auto-
matic examination of the frequency of words in certain historical periods and the current state of texts allows,
firstly, to find out quantitative information about the frequency of word usage in certain periods. Secondly, it
helps to identify and predict qualitative and quantitative changes in language use over a certain period of
time, the ability to survive in various spheres of society, etc. In the course of the study, the methods of corpus
analysis of the text and analysis of the frequency of word forms were applied. With the help of special soft-
ware tools, the author's works were processed, lemmatization was carried out, and a dictionary was compiled.
In the study the use of the results achieved through analysis in compiling a frequency dictionary of
A. Baitursynov's works was provided. At the same time, the results obtained are of great help in the manifes-
tation of the stylistic facet of the works, the study of thematic features in cognitive and other aspects. The re-
sults of the research were applied in the practice of compiling dictionaries, in the educational process, in the
development of language and literary projects.

Keywords: A. Baitursynov, corpus research, frequency dictionary, word form, national corpus, text, word us-
age, sub-corpus.
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Translation strategies for characters’ names into Kazakh language
in Disney animated pictures

Translation of the names of Disney cartoon characters is an urgent problem in modern linguistics. In the arti-
cle the features of translating the names of Disney cartoon characters into Kazakh language using audiovisual
means were discussed. The novelty of this article lies in the fact that it highlights the specific aspects of trans-
lation associated with a comprehensive approach to preserving the sound and character of the names of he-
roes. The article focuses on the fact that the characters in Disney cartoons have not only names, but also their
unique voice characteristics, which are closely related to their names. Various translation strategies such as
transcription, transliteration, calcification, transformation were analyzed and examples of specific cases were
given. Special attention was paid to preserving the sound and semantic meaning of names, as well as their
easy perception by the audience. The study provides a better understanding of the problems and difficulties
faced by translators when working with the names of Disney cartoon characters, and recommendations for
choosing the most optimal translation solutions were provided. The results of the study can be useful for pro-
fessional translators, as well as for students and teachers interested in the problems of translating names in an
audiovisual environment.

Keywords: translation strategies, localization, cartoons, audiovisual translation, characters’ names, translitera-
tion, transformation, Kazakh language.

Introduction

The translation of the names of the characters in Disney cartoons is an urgent topic, as it concerns the
process of creating animated films for an international audience. Translating the names of heroes is one of
the key tasks faced by translators and localizers working on Disney projects. They should not only convey
the meaning of names into other languages, but also take into account the cultural characteristics and
expectations of viewers in different countries.The accuracy and correspondence of the translation of the
names of cartoon characters are of great importance so that viewers can fully immerse themselves in the plot
and atmosphere of the film. Incorrect translation of the hero's name or its absence in other languages may
cause confusion or disappointment among viewers. In addition, the translation of the names of cartoon
characters is also associated with marketing and commercial aspects. Disney characters are an important
brand, and their names are often used in products, toys, books and other goods. The correct translation of the
name can help promote products related to cartoon characters on the international market. Subsequently, the
audiovisual translation of characters’ proper names of Disney cartoons into Kazakh language remains rele-
vant both for professional translators and localizers, as well as for viewers and fans of cartoons.

The theoretical part of the given research is based on the works of such foreign scholars as
F. Chaume (2012) [1], E.Di Giovanni (2016) [2], Y.Gambier and H. Gottlieb (2017) [3],
W. Patterson (2017) [4], C. Roy (2018) [5]. Their scientific works represent the most significant overview of
theory and practice in audiovisual translation as well as its problems. The theory of translation and its strate-
gies are described in the works of such scholars as N. Garbovskiy (2004) [6], V. Komissarov (2001) [7],
M. llyushkina (2015) [8]. As for Kazakhstani scholars, A.G. Kaliyeva and A.Zh. Zhaparova [9] investigated
the peculiarities and main problems of audiovisual translation depicting them in their own article;
V. Makhpirov and A. Arstanova [10] illustrated some problems in translation of audiovisual texts in own
article as well.

The provided research aims at the problem that the names of characters in cartoons are important ele-
ments of character creation and storytelling, and can influence the perception of the audience. Translating the
names of heroes into other languages can lead to a change in their meaning, as well as the loss of cultural and
sociolinguistic shades. The audiovisual translation of the names of the characters within the cartoons should
take into account not only audio, but also visual aspects in order to emphasize the individuality of the charac-
ters and their connection with culture and plot.
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Translation strategies for characters’ names into Kazakh language ...

The object of the research is translation strategies in Disney animated pictures. The subject is charac-
ters’ proper names. The purpose of the given research is the study of translation strategies of the names of
Disney cartoon characters, aimed at identifying the features and role of the translation of the names of heroes
in the context of an animated work, as well as to assess its impact on the perception of the audience and on
the preservation of cultural and linguistic nuances of the original. Research objectives: to analyze the fea-
tures of the names of Disney cartoon characters and their meaning in the context of the original versions; to
identify the main difficulties and challenges faced by translators in the audiovisual translation of the names
of heroes into Kazakh; to conduct an experimental study by presenting the translated names of the heroes to
the Kazakh audience and evaluate their perception and understanding; to depict the results of the study and
recommendations that can be used by translators and linguists in the audiovisual translation of the names of
Disney cartoon characters into Kazakh.

Audiovisual translation of the names of heroes is the art of transferring the meaning and sound of their
names into another language in order to preserve their recognition and at the same time adapt them to a new
culture and audience. In the case of the Kazakh language, this can be a particularly interesting and creative
process [1].

When translating the names of heroes into Kazakh, it is important to take into account the sonority and
cultural characteristics of the language. Some names can be transcribed into Kazakh, preserving the sound
similarity with the original. However, in other cases, it may be necessary to create new names based on the
Kazakh language and culture. This may include replacing foreign language elements and creating names that
reflect Kazakh traditions and values.

Materials and methods

A total of 10 Disney animated pictures were selected for this study. The selection criteria included pop-
ularity among Kazakh audience, availability of Kazakh dubbed versions, and a diverse range of character
names. The names of all major characters from the selected Disney animated pictures were compiled. These
included names of both human and non-human characters. Different translation strategies used for translating
character names into the Kazakh language were identified based on previous studies on translation and local-
ization. These strategies included transliteration, loan translation, adaptation, and combination of strategies.

Verification with Kazakh audience: A sample of 50 Kazakh individuals from different age groups and
backgrounds were randomly selected to evaluate the translated character names. They were requested to rate
the appropriateness, pronounce ability, and naturalness of each translated name on a Likert scale:

a. Appropriateness: The extent to which the translated name reflects the character's traits, cultural

background, and the overall story.

b. Pronounce ability: The ease of pronunciation for a Kazakh speaker.

c. Naturalness: The degree to which the translated name sounds natural in the Kazakh language.

Statistical analysis: The collected data from the Kazakh audience was analyzed using descriptive statis-
tics to determine the overall opinion on the translated character names. Validation and revision: The feed-
back from the Kazakh audience was considered for further validation and revision of the translated character
names if necessary. The final translated character names, along with the selected translation strategies, were
documented for use in future dubbing and localization processes of Disney animated pictures in Kazakh lan-
guage.

Results and discussion

Without a doubt, during the past twenty years or so, researchers studying audiovisual translation (AVT)
have given reception a greater and greater deal of attention, leading to “a deeper understanding of the audi-
ence's behavior and attitudes towards the consumption of translated audiovisual productions” [2].

The concept of sense must also be severely considered by AVT researchers because it cannot be formed
using a single sign system or in a linear succession. Interaction occurs not only between the several charac-
ters that contribute to the AV product, but also between them and the audience and even across distinct AV
works (allusions, references). Given that intellectual property rights on a film often allow for multiple ver-
sions (one for TV, one for use as an airline feature film, or yet another version in which offensive language
has been censored in compliance with the demands of political correctness), the hierarchy of original and
subsequent distribution or broadcasting becomes questionable. Additionally, other users (parents, educators,
religious organizations, ideological groups, etc.) can get their own customized final cut thanks to digital
technology [3].
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In today's world, animation is becoming more and more common and important. Its population is sig-
nificantly increasing and continues to do so with every passing year. Filmmakers can create fictional charac-
ters with the help of animated films, and these characters can then have voiceovers that enhance the actors'
performances and give them a more authentic and alive appearance [4].

Translation is, without a doubt, a complex and multifaceted art. It requires not only a good knowledge
of languages, but also a deep understanding of the cultural context in which the original words were spoken.
One of the areas where this is especially noticeable is the translation of the names of Disney cartoon charac-
ters.

The names of children's characters in Disney cartoons play an important role — they should be easy to
remember, easy to pronounce and as close as possible to the characteristics of the characters. However, when
translating these names into other languages, there are difficulties associated with preserving their meaning
and the impression they make on the audience [5].

Some hero names contain cultural patterns or puns that are difficult to translate into another language
without losing meaning. For example, in the cartoon “Aladdin” there are such heroes as the Genie and Abu.
It is their names that play an important role in history and emphasize their character and features. Translating
these names into other languages requires searching for equivalents that would preserve their meaning and
sound [6].

The difficulty of translating the names of Disney cartoon characters is a tough task that requires not on-
ly good language skills, but also creativity and flexibility. Translators should strive to preserve not only the
meaning of the names, but also the impression they create in the audience, so that each Disney cartoon can
reveal its magic in any culture and in any language [7].

Translation strategies refer to the methods and techniques used by translators to ensure accurate and ef-
fective translation of a text from one language to another [8]. These strategies may vary depending on the
nature of the text, the target audience, and the purpose of the translation [9]. In addition to this, for translat-
ing a text aimed at a child audience, the translator needs to take into account the characteristics of the audi-
ence, namely certain age characteristics, the semantic load of the text, the semantic organization of words
and the frequency of use of certain parts of speech [10]. Here are some common translation strategies:

1. Literal translation: This strategy focuses on translating words and phrases directly without consider-
ing the cultural or linguistic nuances. While it provides a faithful translation, it may not be suitable for idio-
matic expressions or cultural-specific references.

2. Transposition: This strategy involves replacing one grammatical form or word class with another to
preserve the meaning and structure of the source text. For example, converting a noun phrase into a verb
phrase or using a different verb tense [11].

3. Adaptation: Adaptation is used when certain cultural references or expressions in the source text
cannot be directly translated. It involves finding equivalent expressions or cultural references in the target
language that convey the same meaning [12].

4. Compensation: Compensation is used when something in the source text cannot be adequately trans-
lated into the target language. In such cases, the translator may add extra information or explanation else-
where in the text to compensate for the loss of meaning.

5. Localization: Localization refers to adapting the translation to a specific geographic or cultural con-
text. This strategy considers variations in dialects, idioms, and cultural norms to make the translation more
suitable for the target audience.

6. Chunking: Chunking involves breaking down complex sentences or phrases into smaller, more man-
ageable segments in the target language. This strategy helps maintain clarity and readability in the translated
text.

7. Simplification: Simplification strategy is used to make the translation more accessible and compre-
hensible, especially when translating technical or specialized texts. It involves simplifying complex concepts
and using plain language to aid understanding [13].

8. Transliteration: one of the most common methods of translating the names of heroes is translitera-
tion, in which a sound comparison of a name in a foreign language with similar sounds or similar variants in
the target language is performed.

It's important for translators to consider these strategies and choose the most appropriate ones based on
the specific requirements and constraints of each translation project [14].

It is absolutely crucial for translators to acknowledge and assess the emotional resonance and impact of
a given word or phrase in the source culture before translating it into the target language [15].
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The given study aimed to investigate the translation strategies employed for characters' proper names in
Disney animated pictures into Kazakh language. A total of 10 Disney animated pictures were selected for
analysis, including popular films such as “Frozen”, “The Lion King”, “Madagascar”, “The little mermaid”,
“Ralph Breaks the Internet”, “The Incredibles -2”, “Rapunzel”, “The Croods”, “Toy story” and “Beauty and
the Beast”.

The findings revealed that there were several translation strategies used for characters' proper names in
Kazakh. The most common strategy was transliteration, where the original name was phonetically converted
into Kazakh sounds and characters. This strategy aimed to maintain the original pronunciation and identity of
the character's name. For example, the character “Elsa” from “Frozen” was transliterated as «Emsca» in Ka-
zakh, Rapunzel was transliterated as «Pamyscansy», Tony and Jack from the cartoon “The Incredibles” were
transliterated as «Touun» and «J{xex».

Another strategy observed was translation based on meaning. In this strategy, the name was translated
into an equivalent in Kazakh that conveyed a similar meaning or characteristic. For instance, the negative
character “Scar” from “The Lion King” which was translated as «bIzrap» (the meaning of this Kazakh word
is that the hero has a stern appearance). The nickname of the main hero “Frozone” from “The Incredibles-2”
was translated as «®peon», which means “the canonical name of a group of halogens-containing derivatives
of saturated hydrocarbons” in Kazakh language.

Additionally, adaptation or modification of the name was another strategy employed. This involved al-
tering the original name to suit the phonetic structure and conventions of the Kazakh language. For example,
the character “Belle” from “Beauty and the Beast” was adapted as «bemns» in Kazakh, where the final «e»
sound was changed to «o» to fit the language's phonetics.

A less common strategy observed was the use of a combination of transliteration and translation based
on meaning. Here, the name was partially transliterated and partially translated to capture both the original
pronunciation and convey a meaningful association. One example of this strategy was seen in the character
“Mufasa” from “The Lion King”, who was translated as «Mydacay in Kazakh.

In addition, in the Kazakh-language dubbing, the names of the cartoon characters have undergone
changes. In the original there is a hero of Spam — from the word “spam” and the English name Stanley. This
name was adapted as Cram6aii. And Vanillope von Cupcake in the Kazakh version became «Banwiomna Box
IIexep» (from Kazakh language “sheker” means sugar, although “cupcake” means «kekcy).

@ Transliteration 1

@ Translation 2
Localization 3

@ Modification 4

-

Figure 1. Translation strategies of the characters’ names in Disney animated pictures

According to Figure 1, it is obvious that most characters’ names were transliterated, but other strategies
as “Translation”, “Localization” and “Modification” were considered to be the least.

@ Appropriateness @ Pronounceability MNaturalness
Figure 2. The perception of Disney characters’ names in Kazakh language by Kazakh audience
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A sample of 50 Kazakh individuals from different age groups and backgrounds were randomly selected
to evaluate the translated character names (Fig. 2). They were requested to rate the appropriateness, pro-
nounce ability, and naturalness of each translated name on a Likert scale (strongly agree, slightly agree, neu-
tral, strongly disagree, slightly disagree). Most respondents (60 %) deem that it is quite easy to pronounce
characters’ proper names, 10 percent of respondents consider that some translated versions of names sound
natural in Kazakh language, however, 30 percent of them believe that the translated names reflect the charac-
ter's traits, cultural background.

Consequently, the findings of this study indicate that there are various translation strategies employed
for characters' proper names in Disney animated pictures into the Kazakh language. These strategies aim to
preserve the original identity and meaning of the names while adapting them to the phonetic structure and
conventions of the Kazakh language.

Transliteration was found to be the most common strategy, emphasizing the preservation of the original
pronunciation of the names. This can be attributed to the desire to maintain the familiarity and recognition of
the characters among the Kazakh audience, especially considering the popularity of Disney films worldwide.

Translation based on meaning was also evident as a strategy, allowing for a more direct translation of
the character's name while incorporating cultural and linguistic associations. This strategy aimed to enhance
the audience's understanding and connection to the characters by selecting names that conveyed similar char-
acteristics or meanings.

The adaptation strategy was observed to overcome the phonetic challenges posed by the Kazakh lan-
guage. By modifying the original names, they were made more accessible and easier to pronounce for the
Kazakh audience. This strategy can be seen as a compromise between maintaining the original identity of the
characters and ensuring their names are linguistically suitable for Kazakh speakers.

Overall, the translation strategies used for characters' proper names in Dishey animated pictures into
Kazakh reflect the ongoing effort to find a balance between preserving the original names and catering to the
language and cultural context of the target audience. These strategies play a crucial role in facilitating the
localization and appreciation of Disney films in Kazakh-speaking regions.

Conclusion

Having analyzed all taken results, we came to conclusion that the translation of characters' proper
names in Disney animated pictures into Kazakh language presents a multifaceted challenge. This process
requires a delicate balance between preserving the essence and cultural context of the original names while
ensuring they resonate with the target audience. Various translation strategies, such as transliteration, adapta-
tion, and semantic equivalence, are employed to address these complexities.

Transliteration, which involves rendering the sounds of the original names into Kazakh script, is a
common approach. It allows for a close phonetic approximation while maintaining the integrity of the char-
acters' identities. However, it may not always capture the intended meaning or cultural nuances associated
with the names.

Adaptation, on the other hand, entails modifying the names to align with Kazakh phonetics, syntax, and
cultural norms. This strategy can be particularly effective in ensuring that the names are easily recognizable
and relatable to the Kazakh-speaking audience. It may involve altering the sounds, structure, or even the en-
tire name, while still preserving the essence of the character.

Semantic equivalence is another valuable strategy, focusing on translating the meaning or essence of the
name rather than its phonetic components. This approach allows for a deeper cultural integration of the char-
acters, as it considers the significance of the names in both the source and target languages. However, it may
require a thorough understanding of the cultural and linguistic context to execute successfully.

Ultimately, the choice of translation strategy should be guided by a nuanced understanding of the
source material, the target audience, and the cultural sensitivities involved. It is crucial for translators to col-
laborate closely with cultural experts and linguistic specialists to navigate these intricacies effectively.

In navigating the translation of characters' proper names in Disney animated pictures into Kazakh, it is
essential to strike a harmonious balance between linguistic accuracy, cultural relevance, and audience en-
gagement. By employing a combination of transliteration, adaptation, and semantic equivalence, translators
can bridge the gap between two distinct linguistic and cultural landscapes, ultimately enhancing the viewing
experience for Kazakh-speaking audiences.
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C.E. Hypranuesa, A.Ill. XXymamesa

JucHeil myJbTduIbMIEPiHAEri Kellinkepaepain eciMaepin
Ka3ak TuUIiHe ayJaapy cTpaTerusijiapbl

JucHeinik MynsTOUIbMIep KeHinKepliepiHiy eciMIepiH ayaapy Ka3ipri JUHTBUCTUKAHBIH ©3€KTi MOceJeci.
Makanazia TucHETiK MyTbTQHIBMICD KeHiMKepaepiHiH eciMaepiH ayInOBU3YaIbl Kypanaap apKbeUIbl Ka3aK
TiTIHE aylapy epeKUIeTKTepl KapacTHIPBUFaH. bBysl KYMBICTBIH >KaHANIBUIABIFEI OHBIH KeHimkepiep
eciMIepiHiH IBIOBICHI MEH CHIATHIH CaKTayFa KEHIeHIl Ke3KapacrieH OailIaHBICTHI ayZapMaHBIH HaKThI
aCIIeKTIJIepiH KepceTyiHae. ABTOpIap AUCHEWTIK MyIbTHUIbMIEPET KeiikepiepaiH eciMaepi FaHa emec,
COHBIMEH KaTap OJIap/bIH eciMIepiMeH THIFbI3 OailIaHBICTHI epeKIille NaybICTHIK CHIIaTTaManapbl 0ap ekeHiHe
Hazap ayaapajsl. TpaHCKpHUILNS, TPAHCIUTEPALNs, KAIbIIMHAIMS, TPaHC(HOpPMAIHs CHAKTHI SPTYPIIi ayAapMa
CTpaTerusIaphl TaJIaHFaH JKOHE HaKThI JKaFIaiIap/IbIH MbICATIAPhI KENTIpinreH. ATaynapIbsiH J6I0bICHI MEH
CEMaHTHKAJIBIK MaFbIHACHIH CAKTayFa, COH/Ial-aK OJIap/bl ayJANTOPUSHBIH OHAH KaObUIIaybIHA epeKIle Ha3ap
aymapbeUIFaH. 3epTTey JUCHEWNTK MynbT(QMIBM KeHiNKepiepiHiH eciMaepiMeH JXYMBIC icTey Ke3iHe
ayrapManibliap Tan GoJaThIH MOceNeliep MEH KHMBIHIBIKTap/Ibl KaKChl TYCIHYre MYMKIHAIK Kacailpl jkoHe
ayfapMaHBIH €H OHTAMIIBI MIEIIiMIEpiH TaH#ay OOMbIHIIA YCHIHBICTap Oeperni. 3epTTey HOTHXKeNepi Kociou
aylapMalibliapra, COHIai-aK ayJUOBU3Yalabl OPTaJarbl aTaylapAbl ayJapy MocelelepiHe KbI3bIFYIIBUIBIK
TaHBITATBIH CTYISHTTEP MEH MYFaliM/iepre naiaasl 60ybl MyMKiH.

Kinm co30ep: aymapma CTpaTerusuiapbl, JOKajdu3alus, MyIbTQHIbMAED, ayAHOBH3Yalasl ayaapMma,
KeHinkepaepaiH eciMaepi, TpaHcauTeparys, TpanchopMaIis, Ka3ak Tifi.
C.E. Hypranuesa, A.Ill. )KymarieBa
CTpaTeFI/II/I nmepesojia UMEH ﬂepconameﬁ HA Ka3aXCKHUH A3BIK

B MyJabTpuiabmax /{ucHes

TlepeBon MMeH nepcoHa)kel AUCHEEBCKUX MYJbT(HIBMOB SIBISICTCS aKTyaJbHOW IPOOIEMOI COBpEMEHHOM
JUHTBUCTHKHM. B 1aHHOI cTaThe paccMOTpeHbI OCOOEHHOCTH IEpEeBOJAa MMEH IEepCOHaXeH ANCHEEBCKUX
MyNnbT(UIBMOB Ha Ka3aXCKHMH A3bIK ayJMOBU3yallbHBIMHU cpeicTBamMu. HoBU3HA HacTosimiel paboThl 3aKiio-
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4aeTcs B TOM, YTO B Heil OCBEIIAIOTCA CrenUduUecKie acleKThl IepeBOa, CBI3aHHbIe ¢ KOMIUIEKCHBIM I10/]1-
XO/IOM K COXPAaHEHUIO 3BYYaHMS U XapakTepa MMEH repoeB. ABTOpaMU aKIEHTHPOBAHO BHUMAaHHE Ha TOM
(akTe, 4TO NMEPCOHAKU AUCHEEBCKUX MYJIbT(GHIBMOB UMEIOT HE TOJBKO MMEHA, HO U CBOM YHUKAJIbHBIC TO-
JIOCOBBIE XapaKTEPUCTHKH, KOTOPbIE TECHO CBSI3aHbl C UX UMeHaMu. [IpoaHanu3upoBaHbl pa3iuyHble CTpaTe-
THH IIepeBOJia, TaKUe KaK TPAHCKPHIIINS, TPAHCIUTEPAIHS, KaTbIU(PHUKAINs, TpaHCHOPMAIHs, H MPUBEICHBI
HpUMepHl KOHKPETHBIX citydaeB. Oco0oe BHIMaHHE YIENICHO COXPAHCHUIO 3BYYaHUS W CMBICIIOBOTO 3HAYe-
HUs Ha3BaHUH, a TaKkXkKe MX JITKOMY BOCIPHATUIO ayauTopueid. McciemoBaHue Mmo3BOJAET Jydllle HOHATH
npo6IeMbl U TPYAHOCTH, ¢ KOTOPBIMH CTaIKHBAIOTCS MEPEBOAYMKU IPU paboTe ¢ MMEHAMH MEepPCOHaKEeH
JMCHEEBCKUX MYyJIbT(HIBMOB, M JaeT PEKOMEHIALMH 10 BHIOOPY HamOoJee ONTHMAJBHBIX MEPEBOAYECKUX
pemeHuii. Pe3ynbpTaTel HccieoBaHUsI MOTYT OBITh MOJE3HBI MPO(ECCHOHANBHBIM NEPEeBOAUNKAM, a TaKXkKe
CTYJIEHTaM H IpEenojaBaTelsIM, HHTEPECYIOIMMCS NpoOiIeMaMH IepeBoja Ha3BaHUHM B ayAMOBU3YyalIbHOM
cpeze.

Knrouesvie cnosa: CTpaT€ruu nepeBoaa, JoKajau3anus, MyJ'IBT(bI/I.]'IBMLI, ayﬂPIOBPISyaJ'IBHLIﬁ nepeBoa, nMeHa
r[epcm{a)KeI?I, TpaHCIIUTEpalus, TpaHC(l)OpMaL[I/IH, Ka3axCKUU SI3BIK.
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MonronusinbiH basH-Oureil aiimarsl Ka3aKTapbIHbIH TUTiHAETT
HICTYPJIi co3canTam OipJaikrepi

Kazax Tinminig Kasakcran skepinzeri ceiieHicTepiMeH Oipre esre aiMakrapia, e3re TIIIIK opTaja ©3iHIIK
kaz0ara 1a, aybpi3ia Jga 9aeOr HOpMaJIapbiH KATBIITACTHIPHIN, 63 OCTIiHIIIE JaMBIIl KeJle JKaTKaH OeliriH TeK
COMJIeHIC, MUAJeKTI JEreHHEH Tepi ailMakThIK TiJl JIeM aray KEpeKTirl OTaHIBIK FaabIMIap TapanblHaH
QHBIKTAJIBIT KOWFaH. MYHBIH MBICANBl PETiHAE O3 jKa3ybl, Coiliey Tl Heri3iHne HOpMajaHFaH aiMaKTBIK
omebu Timi KamslmTackaH MoHronusinarel, KplTaiinarel Ka3akTapAblH TiTiH Kenrtipyre Oomamel. Makamana
MownromusHblH basH-Onreil aiiMarpl Ka3aKTapbIHBIH TiTi Kas3ak TiTiHIH alMakTBIK Tl PETiHAE 3epTTey
HBICAHBIHA aJBIHBIN, OCHl OHIPJAEri TUIMIK epEeKIIENIKTep JIEKCHKA, (PPa3eoIOTHIIBIK JKOHE CO3KACAMIIBIK
neHreiine tamnganraH. Tamnmayra basH-Onreil aiimarpiHa jKacajfaH FBUIBIMH OKCICAHMIUS MaTephalaapbl
naipanaseuel. CoHBIMEH Karap, OasHaamana TUINIK epeKIIeNKTEepiH KalbITacyblHa acep ETKeH
(axTopiap 1a KapacTBIpbUIFaH. ATal alTKaHIa, TUINIK epeKIIeTiKTepIiH KaIbIITacyblHa 9cep €TKeH TapHXHU-
MOJICHH, dJICYMETTIK-CasiCH, OUTIM Oepy CeKiIi (hakTOpIapabIH dcepi e co3 OONaIbL.

Kinm co30ep: MOHFONIUS Ka3aKTapbl, allMaKTHIK TiJI, aybI3Ia ce3, JCKCHKa.

Kipicne

Bbyrinzge kazak Tini ays3mia fa, skaz0aiia Ja KeH KoJIaHbIcKa ue 0oibin oThlp. Kazak Timi kepkemces,
HIApIIBICO3, FHUIBIMU CO3 KOHE KociOM cesjepae, GYyHKIMOHANIBI CTHIIb TYpJIEpIMEH JXKoHE Celuey Tili
ApKBUIBI JAMBII, KETUTIT KeeTi.

«MOHFONUSHBIH ¥ ITTHIK CTATHCTUKAIBIK OAacKapMachIHBIH MONiMETTepi OoWbIHIINA, MOHFOIHSIAFbI
STHHUKAJIBIK Ka3aKTapHblH kaimbl cadbl 102 983, sFHU, MOHFOJIIAp/aH KEHiHI €KIHINI OpPBIHIBI HUEJICHEII.
Omapapry imiHge basH-Onreii alimarpiana 83 776 amam, XoOpma aiimarbiama — 12 215, ¥YnanOatelp MeH
OHBIH TeHiperinne — 7 504, an Dpmduat, Hapxan, bapx xone Llapeiron eHepkacinTik aymanaapblHAa —
4245 anmam typanel. Kaszakcran PecnyOmukachkl EjnmimiriHiH HaKThUIAHFAaH MOJIIMETTEpl OOMBIHINA,
Monrosusaa 126 000-nan acram Kazakrap Typaas» [1].

Typki Tingep ToOBIHA KipeTiH Ka3ak TiUTiHIE AYHUE Xy3iHme 14,5 MWIIMOHHAH acTaMm aHa TUTIHZE
coeiineiitinaep Oap. Kazak TimiHge cednelTiHaepaiH OacbkiM 0ejiri pecMd Tl OOJbIT TaObLIATHIH
Kazakcranma typanbl. JlereHMEH MaHBI3Abl Ka3ak Tiai KaybiMuaacTeikrap Kpitait, Monronusi, Peceit,
O36ekcran, Upan sxone Typkust CHsIKTBI 6acka enzepe 1e kesaecen [2].

Conply immmiage, MoHFONIHMSIAFBl KaHAACTAp AITHI-KETI YPIAK aybICBHINI Yrepce e, o KyHre ACHiH
MOHFOJI JKEpiHJIeT] Ka3ak JUAcTiopachl ©3iHIH aHa TUTIH cakTan keneai. OnaplbiH colney Tili OHETHKAJBIK,
JIEKCUKAJIBIK, MOP(OJIOTHUIBIK, CO3MIK KOpPHI KaFbIHAH eJeyll e3relIelieHIeHIMEeH, Ka3aKThIH OipTyTac
XaJNBIKTHIK TUTIHEH OHIIA aJIIIaKTan KeTrereH. MOoHFOIUAAaFbl Ka3aKTapAblH TUIIH apHAWbl 3epTTey HBICAHBI
eTiN, KaH-KaKThl 3epTTereH rayibiM b. basblixaHHbIH MiKIpiHIIE, MYHAarbl Ka3ak TIUIIHIH CaKTaaybIHBIH
OacTel Oip ce0ebi oapapiH MOHFOIUSFAa KOHBIC ayiapy yAepiCiHiH o1e0u TUTiMi3 901€H KeMEJICHI'eH TYCKa
Typa KellyiMeH OaiaHbIcThI [3].

MOHFOIMSHBIH OAaThICBIHAA TYPaThlH €H MaHbI3Jbl STHUKAIBIK TON PETIHAC JKOHE alMaKThIH
OKIIIayJIaHyblHa OalJaHBICTBl MYHIArbl Ka3akTapblH TiIl 0acka aiiMakTapAaH CajbICTBIPMAlibl TYPIE
epekieneneni. Aiita kety kepek, MOHFOIMS XaJdKbIHBIH KOMIIUIri MOHFOINI TUTIHAE CeMneiimi, oiTKeHi o
MEMJICKETTIK TiJl OOJBIN TaOBUIAIBI, COHBIMEH KaTap KaszaK >KOHE THIBAH CHSKTHI TYPKI XaJbIKTapbiHA
JKaTaThIH STHUKAJIBIK TONTAp ©3 TUIACPIHAE coiieiai. MOHFOIUS Ka3aKTapbIHBIH TAPUXH OOJIMBICHI OJIAP IbIH
Oipereil MoJICHM >KOHE TUIMIK OOJMBICBIH TYCIHYIIH MaHbBI3Ibl (aKTOpbl OOJIBIT TaObUIAABI. AJIEKCAHIP
Junepaiy MoOHFONMUS Ka3aKTapblH YJITTAHABIPY JKOHE TPAHCYJITTAHABIPY Typasbl 3epTTEYyJCpiHE COMKec,
MoHronusaaarel Ka3zakTap alMaKTBIK I'€OCasiCM ©3repiCTEPMEH acTachlll KaTKaH Kypzeli Tapuxbl Oap
xaisIK [5].
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Monronusaarel  KazakTapAslH TiUtiH —Typkusgarer, Peceiimeri, AyraHcTaHmarel, Eypomanarbt
Ka3aKTapbIH TUTIMEH Oip KaTtapra Kos anmMaiMbi3. OHBIH 0acThl ce0edi — XaIIBIKTBIH T€0-CasiCH, 9JIEYMETTIK-
9KOHOMUKAIBIK Oipereit Tipmrimiri. bip engin ayKsIMbIHA OipBIHFall KOHBICTAHBII, ©31HIH MOJICHH, JJIEyMETTIK,
Oinim xyieciH, BAK kypanmapblH jkacan OTBIpFaH Ka3ak JMACIIOPACBIHBIH T OChl MakKajaja JIGKCHUKa-
(hpazeonorusIIBIK OlpITIKTED, CO3KACAMBI TYPFHICHIHAH TATKBIIAHATHIH 00JIA b,

Mamepuandap men 3epmmey adicmepi

3epTTey KYMBICBIHBIH MaTepualibl peTinae 2022 KbULIbIH TaMbl3 alibiHna MoHFoIusHBIH basH-Onreit
aliMarbIHa JKacalFaH FBUIBIMH SKCIEAUIMSIIA allbIHFaH CyX0aTTapAblH ayauoxka30banapsl ansiHAbL. COHBIMEH
Karap, basH-Ounreil alimMarblHAa KapysUIaHFaH raser, )KypHaJJap, KiTalTapAaH >KUHACTBIPBUIFAH CO3AEp 1€
TanJaHazbl.

OKkcneanus KypaMbIHIAFbl 3epTTeyiiijiep aiansiMeH HazapOaeB YHUBEPCUTETIHIH 3THKAa KOMHUTETIHE
oTiHIM Oepim, omapmaH pyKcaT ajabl. JTHKAa KOMHUTETIHIH TalaOblHA COWKEC, 3epTTey TOOBIHBIH OapibIK
mymreci CITI (Collaborative Institutional Training Initiative) KypcbIiHaH OTTI.

Okcneauiusi MakcaTbl — basH-Onredl aiiMarblHIa TypaTbhlH Ka3aKTapIblH aybl3lla TiTiHE Hazap
aynapy, KaHaald YJITTBIK CeIiey MOJCHHUETIHIH epeKIleNikTepi 0ap jkoHe aliMakKa TOH KaHZai JICKCHUKa-
(hpa3eonorusITHIK, CO3KacaMIbIK HOpMa Oap NlereH cayanmapra skayam i3aey Oommbl. OnbrH cebe6i 1500
HIaKBIPBIMHAH acaThiH Ka3zakcTaHHBIH 0aThICHI MEH IIBIFBICBIHBIH apachlHa YIIaK, MOWBI3CHI3 aTIeH, apOaMeH
JKETY KOK OYPBIHFBI KE3/I€ JIc alTapibIKTall TUANICKTLIIK albIpMaIibUIbK OonMaraH. Kaii eHipre 6apcay na,
TIMITEH FachIpjam apajaciail KeTKeH Ka3aKTapIblH OpTackiHa OapcaH na, TyciHicim kete 6epeni. COHIBIKTaH
a3 ga Oosica, Hazapra UTTeTiH JEKCHKa-(Ppa3eoNOTUIBIK OIpIiKTep MEH OJNIapAbIH Ce3KacaMbl €peKIle
TOKTAIY/bl KKET eTe]li ACT OMIaiiMbI3,

3eprreymrinep basH-Onreil aifiMarbiHIa TYpaThIH Kackl 18—85 apachiHIarbl KHUBIPMara JKYBIK Kazak
YITHl OKIJIepIMEeH OHTiIME KYpBIN, CO3/ICPiH ayauoFa JKasbll alibl. OHriMe NaWBIHIBIKCHI3 TYpAE, €pPKiH
TakKbIpBINITa, SFHU, cyx0ar Oepymri e3i KakKchl OUIETiH, >KaKbIH TAaKBIPBINTA, ©3iHIH OachblHAH KEIIKEeH
OKHFaJlapbIH HEMece JKaKbIHBIHAH €CTIreH OKUFaIapbiH OassHaay TYPiHIC OTTi.

Homuowcenep men manxvinay

Cyx0at Oepyuriiep/iH ce3/epiHe TOH OPTaK TaKbIPhII, Heri3iHeH, basH-Onreli alimarbiHa Ka3aKTapIbiH
KaJail KelIin KelIreH Tapuxbl Typaibl 0011bl. by Takeipein 1-2 keiine 3 per ce3 OonraHHaH KeiliH, Keeci
cyx0ar Oepymriyiepre 6acka TaKbIPHITNITA CO3 €TYIH OTIHII, €CKePTUITeHHIH 631H]Ie alfHAIIBIN, OCBI TAKBIPHIITKA
cora OepeTiHi Oaiikangsl. OpuHe, OYJ1 TAKBIPHINTHIH OJIap YILiH YJIKEH CasiCH-dJICyMETTiK MaHBI3bI 0ap eKeHi
oenrii.

3epTTeyuriiepliH Ha3apblHA albIMEH UTIKKeHI — OyJl eHipHeri Kasipri j>kactapIbslH naa OipHele
TIJII MEHTepill, ce3canTayblH/Ia COJI TUINEPHAiH SJEMEHTTepiH SPTYpPIi JeHreiIe KOJaHBII KAaTKAH IBIFbI
0017161 A1 opTa OybIH, KapT KiCUIEpIiH aybI3lia ceieyinae Oy KepiHic OaiKaaIMabl.

MoHrFoJust Ka3aKTapbIHBIH TUTIH 3ePTTEreH Ka3aKCTaHIbIK FaJibiM Animac Y iepOaeB OyJl eJIKeHIH cascu-
QJIIEYMETTIK JKarjgaiibl Typanbsl Obutail geiini: «basa-Onreit avimarel 1940 xbiiel MoHFONMHS XallbIK
PecnryOnukaceiaei Kimi kypeurraiiel memrimiMmer KoOna (XoBm) alimareiHaH OediHIN, Ka3ak, ypaHKai
aiimMarbl 0OJbIN aranfaH. AWMaKTBIH OpTaibiFbl MOHFOJHUS acTaHachkl YjanOaTeipaaH 1758 1rakeipbiM
KAIIBIKTBIKTA OpHANAacKaH. byHIarel XanbIK CaHBIHBIH KOMIILIITIH Ka3akTap Kypaiinbl. Kazakrapgan Oeinek
basn-Onreil alimarpinaa ypaHkail, gepOer, O3aXUIbIH, TOPFAayBIT, €61, MOHILIAK, YiFbipnap aa Oap. Con
aiimak opHaraHnga 10 cymeiH (aynmanHaH kimn), 71 (keiibip enOektepae 56 men Oepineni) O0ak, 7063 yii
OosraH ekeH. by ke3ze aliMaKThIH OapiiblK agaM caHbIHbIH 78 %-bI HeMece 22788-1 kazak 0osbInThl. basH-
Onrell aiiMarbIHBIH CHIPTHIH/IA KOTNITereH Ka3zakrap KoOxa sxoHe Oacka aiimak, Kanaiapaa eMip cypreH. 1990
JKBIJIFBI MOJIIMETKE KaparaHza, aiMak XankblHbIH 91 %- bIH Ka3akTap, KaJfaHbIH TyBa, MOHIIAK, ypaHKai
MOHFOJIIAP/bIH py-TalnalapblHa €HETIH Xajixa, IepOeT, A3aXIIblH, TOPFayT, ©6JI CHSKThI YJIT, 3THOC
exinaepi wuenenenmi. Kaszipri kezge Oy aiimak reorpadusulblK >KarblHaH MOHFONUSIHBIH OaTbICHIHIA
OpHAJIACKIN, TEPPUTOPHUACHI CHIPT kakTaH Peceli DexeparusiceiablH Antaii PecryOnmkachiHa KapacTbl
Kocaram aynmansiMeH jxoHe KpiTait PecnyOnukackiMen, an imki jxakTa kepiriiec Kobaa meH VYBc
aiiMarbIMEH IIeKTecin, 46 MBIH LIapmibl MAKBIPBIM Xepi anbi kateip» [6]. Ocel apana 6i3 basH-Onreit
Ka3aKTapbIHBIH TUTIH XEPriliKTi TNl AeiMi3 Oe, TOBOp aeiimi3 Oe, aijie alMaKThIK Tl JeimMi3 Oe, Ooiamaca
aliMaKTBIK TIIre ©TY YCTIHIET TiJ AeiiMi3 Oe JereH cayaiira OMbIMBI3/bI aiiTa KeTeHiK.

JKorapbima alTeITl ©TKEHIMI3IEH, OyI1 en1ke basH-Onreii aliMarsl fien atanaiasl. AMak ce3l — «kebiHe-
KO OKIMILITIK-TepPUTOPHSUIBIK OeJiHicTieH OalinaHbICThl aUTHUIFaHBIHY FaNbIMIap OipbIHFall MOWBIHOANIBI.
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«Ka3zakThlH 3THOrpadUsIIBIK KaTeropusuiap, YFeIMAAp MEH aTaylapbIHBIH JOCTYPII JKYHeci» aTThl eHOSKTE
«AWMaK — OKIMIIUTK, ayMaKTBIK OeIiHIC» Jder, ailMak TeH ©HIp CO31H MmaTacThpyFa OOJIMAaNTHIHBIH
npoeccop Hypremnmi Yonu Obinait Tycinaipeni: «OHIp aTaybIHBIH allBIPMAITBITBIFBl — aTaJIMBIII )KepIepAiH
HETi3ri TaOWFU EPeKIICNITiHe, COJ KEepJepiH >KapaThbUIbIC OpaiiblHA KapalFbl XaJBIKTBIH IIapyallbUIBIK
eMipiMeH OailTaHBICTBI JKAUTTAPBIH 1a KaMTHOBD», SFHU, OHIp TaOWFaT, )Kep JKardaiibiHa Kapail OejiHiC Te,
aliMaK oKIMIIIIIIK-ayMaKTHIK OeIiHIC. AlimaKapansix, atmMakmolk, AUMAaKmulK epeKueniK, auMaKmolk Hapblk,
auMaKkmelx 9KOHOMUKA CO3Jepl Jie OChl MaFbIHA HETi3iHJe JKacaiFaH. EHJeNe «OKIMIIIIK, ayMaKThIK
OexiHicTe» O3IHAIK TULMIK Te epeKienik Ooiybl 3aHabl. OcCbiFaH OaMJIAHBICTBI AUMAKMbLIK JEeKCUKA,
amakmely Cco30ixk  JeTeH IJIMHITBUCTUKAIBIK TEPMHHICP TMaima OonraH. Aumakmoelk — jgeKcuxa
JIETEeHIMI3 —  <OKePTiTIKTI XKepJe FaHa eMec, OJaH repi KeH ayKpIMIa KOJIJAaHBUIATHIH TEPPUTOPUACH Oap
TUINIK epEeKIIeNIKTepY», all auMaKmulx co30iK JEreHiMi3 — «0acKka MEMJICKETTEp TePPUTOPHUSICHIHAAFHI Till
HeJepi, YIT Tili COUIEeHICTEPiHIH JEKCHKAJIBIK EPEKIIETIKTEPIH KAMTHTBIH CO3IIK» €I aHbIKTal 6epren [7].

Kazakcran Pecrybnmkacel ¥nTThIK FrimeiM akageMuschiHbH A. balTypchiHYITBI aTRHAAFE! Tid OimiMi
uHcTUTYTHl 2005 xbUIbl «Kazak TimiHIH aliMakKThIK CO3MIriH» IIbIFapaAbl. byn ce3mikTiH OypbiHFBI 1969
JKBUIBI JKapblK KepreH «Kazak TUTIHIH JUaNEKTOJIOTHSIIBIK CO3ITHeH» alblpMallblIbFel Oap eni. bac
pemaktop L. CappibaeB: «... YCHIHBUIBINT OTBIPFAH CO3MIKTE IIETENIEperi Ka3ak Iuactopachl OOWBIHIIA
MaTepuaiap ThIHHAH KOCBUIBIN OThIp. Ce3iK aThIHBIH «/lHaleKTOJIOTHUSIIBIK» eMeC, «AMMAKTBIK CO3IIK»
0oy cebebi KazakcTaH epiHeri coiyieHICTepMeH KaTap, Oenriai Oip TUIIIK *kaFqaiina esre aiiMakTapiaa,
e3re TUIIK OpTaja e3iHMIK jazdamia Ja, aybl3Ia Ja oJe0HM HOpMAallapblH KaJbITACTHIPHIN, €3 OeTiHIIe
JAMBITT KeJie )KaTKaH Ka3aKTap TiTiHIH MopTeOeciH TeK COMNeHIC, TUANeKTi IeTeHHEH Tepi allMaKThIK Til Jem
aTayra Typa Keneni. MyHBIH MbIcallbl PETiHIE ©3 JKa3y-ChI3Ybl, Ceilfiey TUIl Heri3iHIe HOpMallaHFaH
aliMaKTBIK onebu Timi KanblmTackaH MoHFonusnarel, KeiTaiinarel Ka3akTapablH TUTIH KenTipyre Oomambh
neiimi [8]. Enpmerre Hazapra aibIHBII OThIpFaH basH-Onreill Ka3aKTapbIHBIH TiLTI Ka3ak TUTiHIH aiMaKThIK
EPEeKILENIriH KYPalThIH T, alMaKTBIK TiJ1 OOJBIN TaObUIaAbl JAeTeHre 013 e Kochuiambl3. by mikipai, eH
angeiMeH, bassH-Onreil canapeiHa OGapraHIarbl )KMHAaFaH TULMIK MaTepHaiaap, ayauokasda Marepualaapsl,
aliMaKTBIH OKIMIILUTIK OeiHici, Ka3aKTapAblH OipbIHFali KOHBICTAHYBI, OPTaK MOJEHHET, O©3IHMIK ome0uer,
Kitan meirapy ici, BAK kypanmapsr mobiexteit Tycemi. ConbiMeH Oipre, MOHFOIUS Ka3aKTapbIHBIH TiUTiH
3epTTereH raibiM AsMac YepOaeBThIH MiKipi masienaei Tycemi: «Ces eTilm OThIpFaH Ka3akKTrapiabliH bateic
MomnronusFa KOHBICTAHFAaHHAH Oepri y3aK yaKbIT apajbIFbIHIA alTBI-KETi YPIaK aybICBINl yirepce e, ol
KYHT€ JIeiiiH MOHFOJI JKepiH/Ier] Ka3aK MUacropachkl ©3iHiH YWITTHIK KacHETiHIH 0acThl AJIeMEHTI — aHa TUTiH
cakTarn keneni. OJap/biH ceiisiey Tuli (POHETHKAIBIK, JIEKCUKAIBIK, MOP(OIOTHSIIBIK, CO3IIK KOPBI KarbIHAH
eJIeyIli e3remlelieHreHiMeH, Ka3aKThIH OipTyTac XalbIKTHIK TUTIHEH OHIIANBIK amakrar kerrnereH. COHbIMEH
KaTap, MYH/IaFbl Ka3aKTap/(bIH 3 TUTIH CaKTaybIHBIH 0acThl Oip cebedi omapapiH MOHFOIMSFa KOHBIC ayaapy
yAepiciHiH o1e0u TiNiMI3 90/IeH KeMENJICHIeH TYCKa Typa KeiayiMeH OaitaHbicThl. ByFan Koca TiNIIH 1IIKi
JlaMy 3aHJIBUIBIFBIHBIH ©pic alybl, COHFBI CEKCEH JKbUIIaH Oepi Mekrer, Oacmaces, paano, Tearp T.0. pyxaHu
MOJICHHET callachl apKpUTbl KazakcTaH MoNEHHMETiHIH Wri BIKIAlbl OOMYBI CHUSKTHI (akTopiap Aa TUIHIH
cakranybiHa cenTirin Turismi» [6]. Ocel cebenti cyxbar OGepreHAepaiH KeOi alThIl, MONBIHIAN OTBHIPIbI.
Kiranxana, oky-0i1iM opTanbikTapbiHaa Kazakcranaa kapblk KOPreH KitanTap, MEKTEI OKYJIBIKTaphl KOITEI
canHanmanpl exeH. Conpmaii-ak, KaszakCTaHHBIH YJITTHIK TeneapHamapbl na kepceriieni. CoHABIKTaH Oip
KaparaHga OyJl aliMak Ka3aKTapblHBIH Tini Ka3akCTaHHBIH JKEpriliKTi Ka3akTapblHBIH TiTiHEH aca Oip
aBIPMAIIIBUIBIFBI )KOK OOJIBIN Ta KOPIHTEHI )KOHE TaHFAIIBIPFaHbI pac. JlereHMeH ceiiniece keie, ThIH Al Kele,
acipece, ka3ba ofeOUeTTEpiH, Oacrmace3 MarepHalapblH OKH OTBIPBIN, aMaKThIH ©31HE TOH JICKCHKa-
(pa3eonorusIIBIK, CO3KACAMIBIK JKOHE YITTHIK co3canTay epeKuietiri 0ap eKkeHiHe Ko3 KEeTKi3/iK.

Cyx0ar any OapsIcbIHAA Oip/IeH Ha3apBIMBI3IEI ayAapraHbl, OpUHE, aiiMaKKa TOH KOJIIAHBICTAp OOJIIbL.
Omnapapiy OipKaTapbl MbIHAIAM:

XKeipray — 0Oipa3 epiey;

TineHki — KalbIpIIbL;

Anactany — asicTay;

Kopnemri —xopuem;

BepiMcexk — KOITbI alibIK;

JKBIHBI OHal ajaM eMeC — MBIKTHI KiCi;

Ceprity — XKeTiIipy, JaMbITY;

Kanait ne? — basH-Onreit Ka3aKTapbIHBIH CO3CANTaMBIHIAFbI QHTIMEHI 6p0iTy1e KOJIJaHBUTATEIH CYPaK
TYpIiHAETI XKayarr,

XaH aTy — XaHTajanail OWbIHBIHBIH Oip aTayFHl;
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JKubipmaniiel — BasH-Onreit Ka3aKTapbIHBIH TUTIHIET] YKUBIPMACBIHIIBI CO31HIH €CKi HYCKACHI,

Crritnany — CBIAIBIKKA He 00Ty,

Bbebexix — caycakThIH 6achl )KaFbIHBIH i1,

Tycy — KyMbIC Ke3eriHeH (CMeHa) MIBIFAMBIH IETeH MarblHa/1a KOJIIaHbUIAIbI, HIBIFY;

Kabarracy — Oipaeit 6oiy;

AKBIPETTIK K113 — MOMITTI OpaIl ajIbIll MIBIFATHIH KHi3;

Tabannan *ypy — IIBLAI, Y3aK, TYPAKThI )KYMBIC iCTEY;

beityak — KyH TanackaH yakpiT;

JoH-n0yner — wIpwic Hecibe;

Mannany —man Oary;

¥FBICY — TYCIHAIPY;

Can aifnay — e3eH/Ie call arbI3y;

Hecinmi sKpUIbl — OHABIK CaHFa KOCHKII, HAKTHI JKbUIBI O€rici3 JKbUIABI aWTKaHAa KOJIAAaHBIIATHIH CO3,
MBICAJIBI, YKUbIPMa HECIHIII KBUIIAPHI,

En akray — kaiibip Tiney;

Ay3b1 60C — aybI3Fa cO3 TYPMAaWTHIH KiCiHI alTaIbI;

Binepi >xox — oli-epici Tas3;

JKiGepin 6epe amy — xidepy (Mpicaiibl, MaFaH ochl (haiiiabl xKidepin Oepe anacei3 6a?);

Ce3imi 1yphIc eMec — ICUXHUKAIBIK ayBITKYHI 0ap;

bip Tarapip — Oip amaMHBIH eMipi ©TTi AeTeH MarblHAAa KOJIIaHbIIa kI,

OT neH cyFa TyCHeciH — 00CKa KHHAJIMACHIH,;

Heii mama — 1) ait mana, enci3 xep; 2) emKiMMEH Mapyachl )KOK, 63 allIblHa JKYPETiH aJaMfa KaThICTHI
anTBUIANEI,

TekTey — TeriH cypar, aHbIKTaYy;

Keitinney — xemriry;

Kici kepy — xanbpIK eMIIiciHiH anaMaapAbl KapayblHa KaTBICTHI alTHLIABI;

2KonuislH — >Konaysl;

OHT'11 — aFbUIIBIH,

Ewm ity — nopi imry;

Eminri — emxana;

3bIp — aFbIll TYP JIereH MaFbIHA/(a, MbICAJIbI, Ka3aK TIJTIHE 3bID;

Kac ictey — KacTaH[IBIK JKacay;

Kemripim ety — kermripiM cypay, KelripiM eTiHy;

AcChUIbIHJIa — IIBIHTYaUTTAl KEJITCH/IE;

Macerie )X0K — 9HTrIME JKOK, CIITEME KOK JICTeH MarbIiHaIa;

Kici xepi — 6eTeH xypT;

Tasm )Kypy — KeJin Kary, *aKblH/Iay MaFbIHACBIH/IA Al ThUTA IBI;

Maiinay — yiiji, 3aTThl )KaiiFa oepy;

[Iy6ap cez — 60c ce3, apTHIK CO3;

JlasimbIIbIK JKkacay — KbI3MET KepceTy (MbIcalibl, 0aHKTE AasIIbUIBIK )Kacay);

Yii-itn — ofiestid, 3aiBIOBIH coail aTaiasl;

HoxTelpxaHa — aypyxaHa,

JKymbIcTay — KyMBIC icTey;

KasiblH TybIC — K6Il TYBIC;

Bi3kecTe — TOKBUIFAH 0I0;

-TBIH.... -2 — KICIHIH aCbhlH MaHbBI3 Oepil alTKaH[a KOJJaHATHIH IPaMMaTHKAIBIK ()OpMa, MBICAIIBI,
QIIBICTHIH OeceyiHe KeJIiM.

Taysicy — TomMamjiay, OiTipy (MBICAJIbI, OKY OPHBIH TAYBICTHI);

Busacs TaObIcchI3 60Ty — BH3a alamay;

[Naiinara O6epiny — KoinaHbICKa Oepy;

MamuHa ycray — MalllMHa aijay;

Jlenenen — KaH/pI,

KpI3MeTTeHY — JKYMBIC iCTEY;

ToxraTa anMay — eciHe cakTail aimMay;

¥Ycakrap — Oananap;
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By¥bl Mangany — OYFbI IAPYyaITbIIBIFBIMEH AWHANIBICY;

Ko3bI sxaMbIpaThin aily — ailbIpbUIbIN KAy,

Kepic aiiTy — xoKTay aiTy;

3opceiaFanra Ajia 6ap, coMm TeMipre 6anra 6ap.

Tankan MakTad eMec, OaKKaH MaKTaH T.0.

Mine, cyx0ar Oepymiiiep MEH oOpTYpil KOFaMIBIK OpBIHAapaa Kesfecin KamraH MOHFOIHS
Ka3aKTapbIHBIH TUTIHIC XKHMi KalTalaHaThIH JKOHE Ha3apfa UITeTiH KOJJAHBICTAPIbIH Oipa3bl OCBIHIAM.
Herizinen OynapabiH 0opi yokIi KoJaHbICTap, Ka3ak TUTiH OineriHiep OipiHIII peT ecTice e, TYCIHETiH,
MaFbIHACHIH YKCATBIN, aCCOIMAITMSIIAN aJlbIll YFBIHBICA OepeTiH ce3aep. | eHeTHKaNBIK KOIbI OpTak, Oip
TapUXU-MOJIEHN KAaybIMIACTBHIK OKUIIepiHe Ma3MyHbl oprak cesxep. ConbimMeH Oipre, «MOHFOIHS
Ka3aKTapbIHBIH TUTIHJIC JKEPriUTIKTI epeKIICIIKTEPMEH Karap Kas3ipri Ka3ak TUIIHAE €CKIpil, KOJIIaHBICTaH
IIBIKKAH OalBIPFBI CcO3AEpIiH Oipas3sl o e KOJIAaHbUIAAsl eKeH. byl sKalmbl meT jkepae KOHBICTAaHFaH TiT
OKUINIEpiHiH COWJIey TiJliHe TOH epeKmeNiK ((poHeTHKAaChIHAAFbI, IEKCUKACBIHIAFHI, TIJIK OOJMBICHIHIAFBI
KOHEIIKTIH cakTamybl) OOMybl Kepek naereH Ainmac YaepOaeBTeIH [6] mikipi Je OpHBIKTBIpa TYCE.
Mpicansl, Kazakcranna «bapan» JereH Co3/i TapuxH MIbIFapMaiapAaH OKbBII TYCIHIeHIMi30eH, KYHIEMiKTi
emipae Oy ce3ni mynae xonmanOaiimbis. Hemece oHbIH «Kaszak omeOu Timi ce3Miri» KepceTil OTBIpFaH
(OKBUIKBIHBIH Kapa KOHBIP, Kapa Kep» TYCIH alTaThIHBIH OiIME#Mi3 Jie (KBUIKBI IapyallbUIBIFbI JIOCTYPIIi
IIapyambUIBIKTaH albICTan 0apa >KaTKaHIBIKTaH KbUIKBIHBIH TYCTEpPIH OYTiHTI Ka3ak Tar 0achll, aWThIIl,
axpipata anMaiipel [9]. An Basu-Ounreii Ka3aKkTapbIHBIH TiTiHIe OYJI HETi3ri TYCTiH Oipi, KUi KOJIaHBUIATHIH
TYC aTaybl. AybICTIalIbl MAaFBIHACHIH/IA Ja KOJIJAHBIIAbI, MBICAIIBI, bip adamea muecini 0aynem, cakmayoagol
AKWAHBIY MOJUePT Hca2blHan anemMoe bapanvin Kepcemneumin yam ma conap kopineodi [10, 11.] meren
coeliieM/ie «KapachblH KOpCETNey» MarblHachiH Oepim Typ. Ce3 OONBIN OTHIpFaH 9MeOW TUIAIH CO3MITiHIe
KYpacThIpyIIbIap, aBTOPIAP OCHl CO3MIH MAarFblHACHIH KaTe allKad. bapaH ce3iHiH 1-OoMOHHMIIK
MarblHachlH «Mas, OyHWe, MYJIK» JIeNiHreH. AJ MBbICAT pETiHIe «ACTBIKTHIH apThIFBIH TOHIPEKTET1
enre Maira adbpipbac erymMeH OyiapablH Mal O a p a H bl KkeOeiim OGaii OGomumel» gereH blObipaii
AnrterHcapeiably (bl. AnteiHcapuH, KpIpFBI3 XpecToOMaTHACH) TYypPBIC KOJIJaHFaH COMIIEMiH KaTe TYCIHIipreH
cusiktel. MyHia bIObIpait AnThIHCAaphl «Majl Kapachkl KeOeH 1i» JereH MarbiHaaa xymcarad. OCbl MarbIHaIa
Mymxin ciz bacnaces KypaioapvlHan «Kuim yacicin scacay canacvinbiy 36 oicacmaevt T. Oecen mapmebeni
Dopbcmuiy munnuapdoepaep mizimine Kenem Keyoesen Kipin kendiy oezenoeli capulH0azbl aKnapammol Kon
ecmizen Oonapcuiz. Kenem Oezen coz ocaili 0ip bacnacesz axnapam gypanvinwiy (BAK) xeszine wanovikkau
6apan napce [10, 27]. Kanwa xonindi, scan pakamoina boneHin mypcay 0a Ketini KopbimviHObl Caadapol
Kapa b6apan 6onca odan me3s anvicmazanviy dcon 6onaovt! [10, 32]. Bipax meniy omipimuiy dapandazan
KonenKeni OONI2IHIY JHCAHa 2aHa «aN2blco3ly OV eKkeHiH conl Kesoe Katidan oinerin [10, 57]. Om apbaoan
mycicimen mynoa 6i30i scannaii 6apan cypeviim anem kymin anowt [10, 60] geminin, MoHFOIHS Ka3aKTaphl
na xomjaHanel. EHnemnre kazak oneOu TiMIHZIETT KOHE co3, MarblHACHI KOHEPreH, TYCiHiKci3 cesnep basH-
Onrell Ka3aKTapbIHBIH TUTIHIE OCJICEHII KOJIAaHBICTa 00BN OThIP. CONl CHAKTHI YHIE KaMaIbIl OTBIPHII
KaJy MarblHACBIHJIA YUK ywiKmeny JIEreH eTICTIK 6ap ekeH. Mpicanbl: Kazip on yukywikmenin, meiapHaoasol
Jicenin oicenni wioy, culH aumkanHan 6acka ocymuicol scoxmery 6ipi [10, 16] Bympmaii aiiMakThIK Tia
EPEKIICTIKTEPIH CANT-IoCTypre OalIaHBICTBI CO3/EP, dJICYMETTIK-TYPMBICTHIK JKaFmaiiFa KaThICThI CO37Ep,
0TOAChUIBIK, aybUI, € illi KOMMYHHUKAIUSACHIHA KATBICTHI CO3lep, oAcOM TUIIE JKOK TI'paMMaTHKAIIBIK
¢dopmanap, alMakTBIK KOMMYHHKATHUBTI OIpiikTep >KOHE MOHFOJI TUIIHEH KallbKanan >KacallFaH Ce3
TipKecTepi, CHHTETUKAIBIK TOCLT apKBUIBI )KaCaJFaH co3Jiep Jen Oemyre Oomabl.

Bi3ni anmgpiMeH KBI3BIKTHIPFAHBI COHFBI TOIN, SFHU CHHTETHKAIBIK TOCUI apKbUIBI JKAacalFaH Ce3Jep
001161, OWTKEHI Ka3ak 9/cOM TUTIHAEC aHATUTHKAJBIK TICUIMEH jKacajafaH YFhIMIAP MEH KUMbLI-KO3FaJIbIC
aTaynapbl MOHFOJIMS Ka3aKTapbIHBIH TUIIHIC CHHTETHKAJIBIK TOCIIMEH Kacalblll, €PKiH KOJIaHATBHIHBI OYJI
allMaKTBhIH TULIK €PEeKIIeNiri Me JereH KOPBITBIHJbIFA KediK. MbIcasbl, Ka3ipri Ka3ak TUTIHAE OpBIC T
apKbpUIBI €HI'eH apenoa (mat. arrenda, arrendare — «kaitapbin Oepy») ce3i OChl KaJIbIHAA KYHICINIKTI
emipiMizze xui Konmaneiiansl. OHBI ocanea bepy, scanea ary ACN CO3 TIPKECIMEH Kasakiiajam Ta anThIn
xypmi3. bipak kebine apenoasa anamwin, apendaza Oepemin jaen KojinaHeula Oepeni. JKarday nem te
CUHTETUKAJIBIK JKOJIMEH KacafblK, Oipak yiu oicanday NereH Ke3lle Oepyuiini Me, dJJIe KallFa alyuiblHbl Ma,
KiMII afTBIN TypraHbIMbI3 Oerici3 0osibin sxataabl. COHABIKTAH MIHIETTI TYPIC JHCcai2d AldMblH HEMECE
Jicanza Gepemin IET TIPKECTIpIN ailTyra Typa Keiemi. Al MOHFOJIMS Ka3aKkTapbl OVJI CO3Mi «maiiiayy Jen
aiiTanel. Yil matiiay nereHue «yiai xanra OepeTiny» Jie, «yii )KaliFa allaThIH» 1a Oipfel alThUTBIN, MOHMOTIH
apKBUTBI TYCIHIKTI O60ma Oepemni. Maiinay ce3i mail TYOIpi, -1a €TICTIK TYIBIPATHIH JKYPHAK OOJBII, TYOipi
ApKBUIBI KapaFaHla MaFbIHACKHI TYCIHIKTI OoJyaasl. bipak maiiiay ce3iHiH Ka3ak TUTIHAE «KYMCapTy YIIiH Mait
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Kary», «yHIiH iIIi-CBIPTBIH aKTay» >KOHE «aybI30acTBIPBIK Oepill, ay3blH JKayblll KOIO» JeTeH aybICTajbl
MarbIHachl Oap. byn MarbIHamapIblH ENIKAWCHICHIHBIH (OKaJFa Oepy-alnyFa» KaThIChl KOK. Tek OYpBIHFBI
TOCTYPIIl MIapyarmbUTbIKTa Oipey/IiH aThlH ajblll, Al alaHbIl OONFaHHAH KEHiH aTThIH MaWbl JeM, aKbICHIH
Oepetin OonFaH. SIFHM, aTTaH KETKEH MaiJblH akbIchl AereH MarbiHana. Conna basH-Onreil KazakTapbIHBIH
TUTIHAET] Y/, 3aTTHI Maiiylay JeTeH OCHl «aT Mailbl» TYCIHITIMEH KaTBICTHI XKacaiFaH 00mysl kepek. Cyx0ar
Oepymriiepaid aiTysl OOWBIHINIA, MOHFOJIIAP aTTHIH MaWbl YIIIH €MeC, aTThIH Tepi YIIiH Jen akbl OepeTiH
OosraH. Xeoeamopuiin xoac — «EHOCK aKbD», «CHOCKTCHI'CHJIET] IIBIKKAH Tep», YHI1 aKbiFa OepreHl oatiuiun
Xoacnex — «yWmaiH Tepi» gen araiinel. CoHIa apenda ce3iH aT IEH aTThIH Maibl MEH Tepi apKbUIbl ecenTey
MOHFOII MEH Ka3aK HeMece TYPKLIepIiH YFbIM TYCiHiri Oip ekeHi anrapTanbl. Con CHAKTHI 013 mezin cypay,
aHblkmay JAen KOIJAHATBIH TIPKECTi mexkmey, mandvl 60Ny NETeHIl MaidaHy, Cbli-cblanamka ue 00xy
nereHni — coulrany nen ataiinel. CoHnail-ak, mizemmipy IETeH €03 «KaXKET eTy» JlereH MarblHaza
JKyMcaltambl JKoHe jkaz0aoneOu TUTiHAEC KONIaHbIIaael. MuIcansl: Kanean epimindi 00an apsl Kapai 3ammol
cigipe ammMaimeld CUAKMbl KAHEAH KOHIL Oe o00an Kelineli oicenic mabvicka Kapat mainbiHyobl
minemmipmetioi (5. 29). Kazipri kasax TimdiHIe KHMi KOJIJAHBUIATBIH Jcymbic icmey, scymbic scacay (0yi
Tipkec MaHrbicTay, AThIpay Ka3aKTapblHBIH TiTIHE TOH) TIpKecTepi dscymbicmay Nel KaHa KOJJaHbUIaJbL.
Meicansl: Ocvinatiwia scypin, onap 36 gcacka monsanoa espeil jncieim O03iHiy 3aH QUPMACHIH OPHAMBIN,
oHcymuicmamoln, yiaxken 0Oedendi aszamam 6oavin, besepnu Xunicme opnanackan mex swcamvin 66ameci
mepm OONAMbIH 39YAIM JHCallivl YL 606N, OHOA KOpikmi atieni, mapoueni mopm 6AIACbIMer OMIp Cypin
acamaowt (b. 16). Tabvicmol espetinep y3ak yaxvim 60ibl 021 WeeUyapb cazamuvl CUAKMbL Oip KAlblnmbl,
axaycelz moxmamau scymvicmai oepeoi (B. 33). Cyx0Oar OepyuriiepaiH OapibFbIHIA TEK HCYMbICMA =
TYOIpiHEH OPOITKEH HCYMbICIMAMY, HCYMbICIAHY, Jdcymblcmay TYPiHAEC FaHa KosnaHeuiibl. CoHpai-ak,
Kepin OTHIpFaHBIMBI3ZAM, jka30a omedueTiHAe ochl popmana eHilm KeTKeH. by ce3kacaMIplK TYJIFa Ka3ak
TUTIHIH KaJBINTHl cO3)Kacay KOJIAAPBIHBIH OPHBIKKAH Tacinmi. Coll CHUSKTHI miziMoenty AETeH co3 Je Ka3ipri
Ka3ak o/1c0u TUTIHAC mizimee any, mizim sxcacay, mizim Kypy ACTeH TIpKeCTep apKbUIbl Oepinemi. Mpicalibl,
«OKyra OapachlH 0a, KajacaH MEKTeN OacIIbIChIHA aWThIN mizimOemetiiny. Bi3aiHIe, YFBIMIBI TipKecleH
Oepir, ce3li y3apTy OpHBIHA CHHTETHKAIBIK TOCLI apKbUIbl KBICKAPTHIN, CO3 jKacay BIHFAWIBI OOajIbL.
Kepexmeniny cesi ne basH-Onreil Ka3aKTapblHBIH TUTIHIE Kepek 060y, Kascem OOy, KOIOAHy, Kadicemine
Jicapamy TIPKECTEPiHIH OpHBIHA ka30a TUIAE € KOJMaHbUIa[bel. Meicanbl: Kaszipei kesdeci en amaxmol
Kimanmapowiy co3 cauvl: «Kyzocoinovik ocanevizcoipayy (Iabpusne [apcua Maprec) — 144523, «Aw
ouwiny (Crozan Konnunc) 99750, «Xappu Ilommep orcone xynusnvt 6oimey (KK Poynune) — 76944,
«bi30in orcynovizoapovty xamecin (Kow ['pun) 67203, «Kanyapnap pepmacwiy (Kopoe Opyann) 29996
bonca, Kasakmuly amamol xcasyuvicol Myxmap Oyezoemin scaneviz «Abau dconvly pomanvinoa eana 18
MbIHHAH acmam Kaumananbagan cos kepexkmenineen exet. (b. 28). Hzpaunivovikmapowiy cyovl Kaiai asian
yHemOen kepekmenemin bapavlk macinoi iz0ecmipin api Koroanvin kenedi (b. 118). Cooan onap rewinden
mycyoen KYmuliy yulin oenpecke Kapcvl acep ememin em 0api, apak, Hauid 3ammapovl Konmen KepeKmeHe
bacmaiiov (b. 82).

Cananany ce3i ne 6137iH, Ka3aKCTaHIBIKTAP/IbIH, canaga ue 601y, canaisl Ooxy TipKecTepi TYpiHae FaHa
Kojmaueianbl. Counoati-aK, Muovly Culpmkbl Gopmekc 0Ooniciniy Kelloip ce3iM MAalublKmapbl MeH
arcanzacmuipyuivl mamoipiapsl ome canananzan (b. 46). bisaiiie, Oy ce3 canrayaarbl YHEMIUTIK, HAKTHI,
JepeKTi YFBIMIapAbIH KHi KaUTaJaHybl HEri3iHle YFbIMIapAbIH JepeKCi3AeHy1H OlIAIpeTiH TaCi.

«lmkepi aliMakTapaarbl KasakTapipl aiiTnaranna, basH-Omnrei aiMarbiHAarbl Ka3aKTap/IblH KOIIIIIir
MOHFOJI TiJTIH JKaKchl Oineni. Kasakrap aHa TiTiH/E CoMiel OTBIPBII, MOHFOJI CO3ACPIH, MOHFOJI TLTI apKbLIbI
EHreH KipMe ce3lepAl Keml KoiifaHaabl. JlereHMeH ojapaa OWIMHIBHM3M JKalIbUIBIK KAaCHETKE HE eMec.
Monron TUTIH OUTETIHACPAIH KOMIIUII JKOFapel OLTIMIIIEP, FHUIBIMUA, OKIMIIUIK —CajJachlHIarbl
KBI3METKepJIep, MyFaiMJiep T.C.C. MeKTenTe MOHFOII TiTi OKBITHUIATHIH/IBIKTaH, MEKTEN OKYIIBUIAPHI JIa OCHI
TiIIE TYCiHiCIN, ceiiiece amanb» [6, 23].

Conppikran basH-Onrell KazakTapblHBIH TUTIHJIE MOHFOJI TLUTIHEH ayJapbUFaH Kallbka Ce3/Iep MCEH
TipkecTep Jie 6ap eKeHiH KOpIiK. MbICANbL, Kem JCOK — MiH JHCOK, YebiCy — MYCIHY, Kaybli — Kapouls, bap

ma? — meneghoumen coliieckenoesi «anioy Oe2eH 63, Kalau-Kaiau? — wamamer O0e2eH MagblHaod
KONOaHbLLIAObL, JdHcaneay — menepoHmeHn xabapnacy, MyHevii — Moo, ail — 12 aiidwl canamanan, anmyoa
Koa0anwliaowvl, muicanvl, l-aii den, Kaymapovl amaiiosl, Kauia — Kopa-dcau, Kuiz yiu, ayia, xHcas yu —

KOPOICLIH Yil, KeiHAll — camaypulHHbIY Yeminoezi memip Kanovip 0e2en MazblHaoa aumuliambsii Co3.

Ke3 kenren Tinm 31 KypaMbIHIa OONIFaH OWIICYIIUIEPHiH TUTIHICTI CO3MEp/i COJI KaIIbl ajajbl, HE
ayJapsli, kanbkanan ainaasl. Con cuskTel MOHFOITUS Ka3aKTaphl Ja MOHFOII TUTIHEH aca KbICIIaK KepMece Jie,
aHa TUTl — Ka3ak TUTiHAEe OLTIM aiblll, ra3eT OKBII, TeJIepaauo ThIHAAca Aa, KYHACHIKTI TIPIIUTIKTE KaTtap
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eMIp CYpreHHEeH KeHliH, ocipece KapbIM-KaTblHAC OapbICBHIHIA KOl Ce3[epAl epiKTi, epikci3 ayAaphl,
CTHXUSUIBI TYpAE KoinaHa OepreH. basH-Onrei Ka3aKTapbIHBIH 03/1epi kKeM ook AeTeH KOJIMaHBICTHI MOHFOI
TUTIHEH KaJbKaNaHBIN aydapbUFaH Aeiai. MOHFOI TUTIHAETI e3m CO3IHIH MarbIHACHI «KiHOY», yeyl CO3iHIH
MarbIHACHI «OKOK» JereHni Oinmipeni. Exi ce3 Oipirin, y MbIOBICHI TyCipiiim, TASMIYH TipKeci KacaliFaH,
MarblHACBl — «OKACHI JKOK», «MiHI XKOK», «0omamp» Aewmi cyxbar Oepymrinep. Meicamsr: Ceinaxmat
ewimene 60IMAll AMAH eceH WbIKMbIK JIETeH coinemi MoHFoma [[lareanmaac eameyti 5CoH MIHO 2apiaa
nece, Kazakrap «ChIHAKTaH KeM OK aMaH €CeH IIBIKTHIKY JIe Oipre jkasbll, Oip Ce3 €Till alTajbl eKeH.
Bipak Akre0e 0ONBICHIHIA «Calyibl, oM, Tamaimla» JereH MarblHama kemi ocox (KeM >KOK eMec) JereH
Kojimaneic 0ap. COHABIKTAH KeM J#OK KOJAaHBICHI MOHFOJI TIIIHEH ayJapbUIFaH JeTeHl il e KapacThlpy
KEepeK Jiern onnanMbI3.

Enni MoHnronust Ka3aKTaphIHBIH TUTIHAE FaHa KOJJaHBUIATHIH KaHa ce3/ep Oap, comapra kejicek. basH-
Onrell Ka3aKTapbIHBIH JKapHsUIaHFaH Oacmaces, ofcOmWeT TUTIHIH yiaTici peTinae Mbicanmapabl 2021 sKbUTbl
YnaunOateipma msikkaH Omapynsl Kancarrapasin «lllapeikrarangap» KiTaOBIHAH KM allaThIH 0OJIaMBI3.
Meicanbl, Kypamaac: Byeinee Oellin KonmezeH 3epmmeyuiiiep mabvbicKa dcemenetmin Kaxicemmi
Kypamoacmap mypaivl MulHOa2an KocbiHObiibl aman xcazvin kendi (b. 21). Kaszak onebu Ttiminme Oy
«Kypam, KypaMmbIHa aJbIHFaHAap» MaFbIHACHIHA COMKeC.

Kansimpany: Mspaunvovikmap kiwkenmai Oana xe3inoe ayvlp menoeyoi wibleapa aimai mypa,
eceticenoe MameMamukansvly ey ayvlp, Kypoeui ecenmepi 6ap npocpammanvly KaHbiMOary (cogpmeeip) men
canowik (Oudicuman) oscanarvlkmap awiamvinvl maneanapavi ocavim (B. 22). Mymkin 6i30iy dcaman
a0emmepimiz: Hcaucvl3 ecmenikmepoi YMulmy, KOHIIOIH JHCAPACLIH HcA3Y, OMKeHOI ecKe aimday, Mmineci
KaHbIMOQy, Mol OYMAHObL Ce3iHY 0e2eH cuskmul makcammapwl oap 6oayza donadwvl (b. 43). Ceeiz scacmasvl
bana espeti wiewe cadbax Kypaioapvl MeH O0anmep Kimanmel MObIK KAHbIMOAUObl. Ketldi, He dcemel
cyvlmoln - anca, Ouwly candapvli o3i kopin cyvix mamax iwedi (b.87). MyHngarsl Kanvimoay ce3i
«OKaOIIBIKTAY», «KaHAFATTAHIBIPY», KOPBIHAAY» MaFbIHACBHIHIA KOJIaHbLIFaH.

Timrimaey: Ocwiraiiua espeti uHdceHep Yuax OHOIPICIHIY Oonuex 0ac CaublHbIHbIY KYPAI0apbiH
bacviHan bacman aca HA3ap canvin Kapan, ycman mimmimoen OipiHeH eKinwiiciHe emin ineepietl Oepeodi
(B. 26). Kazak TimiHIe mam-mymoan nereH co3aiH 6ip (OHETHKAJIBIK BapHaHThl 00JIa OTBHIPHIN, CEMAaChIHIa
e3repici 0ap ce3 jkacajraH.

Cou cusIKTBI OYJ1 aiiMakTa TpaMMAaTHKAIBIK (hopMaapIblH e3relie KbI3METi apKbUIbI J1a JKaHa Ce3Jep
yKacaliFaH. MpIcaltel, Jiettipic: bi3 Koyin Kyuimisee ue 6onvin, Kanoau oa Oip wewinoi KoHiI0iy aenipicimen
emec akwiimen Kabwvlroaumeln 6oacax xanoau mamawa (b. 32). Jambic: Texuuxa men mMexHONO2US
CanacvlHOa YaKeH JHCAHANbIK AWibIN, YUIAK, apblid MeXHUKACHl, MeOUYUHA EbLIbIMbIHbIY JHCAHA MEXHUKA
AHCAOOLIKMApbl Kamapivl a0am OAnacbIHbIY OAMbICHIHA YAKeH CepniH OepeeH, HCana 0a mamaula Heayaibly
awxan 500 scanawwinoapoviy 280-i espeti yamvinviy okini exen (b.12). Oinmam: Epmeninde espeiioiy
womvlHa yulax oHOipywi komnanusoan 60 meiy doanap ayoapuliean exen. Mine, 6yn espeii otinam (b. 27).
My3vika mamansinsly anvikmamaceina Kapacax, Cogus mabuameinan My3wvikada epexuie 0apulHObl emec
ouramsl conoatl Oip wabvimmsl 0a emec, 0Ky WaMAChl KATbINMbL, HCAINbl opma OeHeelloiy bepiniminoesi
ko3 6ana (b. 44).

Kazak onebu TinmiHiH ce3kacaMblHIa OYJ1 KBI3METTI -y KUMBUI aTaybIHBIH (OPMACHl aTKapajbl, Odmy,
Jlenipy, ounay NereH CHAKTBl. byl Ka3ak o7e0W TUTIHIH TapuXbIHJA ©TKEH Fachlpla OOJFaH, Ka3ip YMBIT
KaJlFaH Ccoe3kKacaMbIK KYpHAaK basH-Onredi aiiMarblHbIH Ka3aKTapbIHbIH TITIHAE KOHE TOCLI peTiHie
CaKTaJFaH.

Conpaii-ak, an0viHesl, apmKbl, CO4bL IETEH CUSKTBI CO3KACaMJIbIK TOCUIAlI Oy aiiMaK Ka3aKTaphl oii
JIe TakIananel, ce3 xacar OTbip. Mbicanbl: fany eminiz mopmebenim... Tabvic buicine tugpmnen wvievin
Jlcemetiin 0eceH KON pemki apexeminiz comciz boazanvin Kapan omeipovim (b. 15). Tanceixkmay oezenimiz
Ke30elcoOKman comi mycy 2aua. An mabvicka scemy ewkawan 0ip pemxi comi myckenoix emec (b. 25).
MyHzarsl kon pemxi, 0ip pemki ce3lepiHAET] -Ki >KYpHarbl Ka3ak 9eOM TUIIHIH ce3KacaMbIHAA ETICTIK
apKBUILI Oepineni: xon pem scacay, o6ip pem sicacay. COHBIMEH Katap, -dac, -0ec -mac, -mec XypHarbIMEeH
JKacallaThlH KaTaKTac JIereH ce3 Je jkaHa jen oiaiMbiz. Cebebi MocTypili Ka3ak IIapyanibUIbIFBIHAA
KaTakrac JIeTeH TYCiHIK OoimaraH, Oyl KeHiHT1 oJIEYyMETTIK e3repicTepliH HOTWXKeciHae maiaa OoiraH
co3 Oomybl 207eH MYMKiH. Mbicanbl, CoHbIMEH CeH «Kammoly MiHe30i ycmaszoap, meK ©3iH 2aHd
ounatumvii OaHOAUCHIZAH JHCAMAKMACLIEMER Kaaall eOin maybln emip cypy amalvlH mabdy Oezen manan
Kotiviiaowl (b. 82). Byn ce3 MoHFonusi Ka3aKTapblHBIH TUTIHAE 9CKEPU KBIZMETTE >KYpPreHIepre KaThICTHI
KOJIIaHBLIA/IbI.
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Conpaii-ak, Kapvizan maywix emi, CaHObIK, MeMeKi, Y1acnansl KUHo JIeTeH /e KaHa KOoJIAaHbICTap naiaa
Oonrad. MeIcaibl, AOCTYPII TipIIUTIKTE HAHABI KAPBIIN IIiCIpedi e, OHBI Kapma, Kapma Hax IeT aTaraH. Jlom
OCBHI CoeKACAaMIBIK VJTIHI eTTi Tabara Kaphlll IICIPIeHre COHKECTEHIIPTeHIIKTeH Ka3akhl VFBIMFa cait
mbIkKaH. Ka3akcTanra 1a TaFaMHBIH OCBI aHa Typi Keliai, Oipak Oi3Jie Kyvipbliearn A€M atanansl. Kyvipviizan
JIETEeH CO3 Maiifa KyBIpYyIbl alTajbl, ajl Kapy — eTTiH ©3iHIH MaiiblHa Kapy HeMece Maiicbl3 Tabara OachIm
micipyai aiitagel. CoHAbIKTaH MOHFONMHS Ka3aKTapbIHBIH JKacaraH jkaHa cesl yoxmi. Tenecepuan, OipHeute
cepusiivl meneuibm JETEH €03, YFBIM Kaszak o/eOu TimiHe o0IeH OpHBIFBIN ajraH. Byi ces opeic Timi
apKbUIBI CHTCH, JIOJI OChl KAJIBIHAA OPBIC TUTIHAC J¢ KOJaHblIabl. Al MOHFOIHS Ka3aKTapbIHBIH TLTiHIC
OyJ1 ce3 KasakKiara ayIdapbUIbII, Ylacnaisl KUHO Nen atanansl. by cesmiH mo yaxi Oap, siFHHU, Oip cepust
eKIHIIIICIHE YJIACBINl, KeJeci CePHWsICHIHAA aINBIHFBIHBIH JKAJFachlH Kepilm OThIpackl3. Melcammap:
Jlynueacysinoezi uunc, Oypeep, xapuvlean mayvlk emi, NUYYAHbIY ey YIKeH Wbleapyublilapulibly ocbl Oip
makcamul Ciz0iy maubiebiyblz 6oavin kemxen eoi (b. 36); Eki ayvicyovl emoetimin konmezen Oapicepu
OpbIHOap ¢helicOyKkmi «CaHObIK (Oudcuman) memexiy oen aman weKmeH ACKaH KOJOAHbICbIH Kame MAUubIK
den mouvinoauiost (B. 39); Onap ceni cencayusanvly wyslioamgan 0ip xabapoan eKiHWICIHIY OpmMacbIHOA
yeman, yaacnaisl KUHOHBLY 0ip 6oni2inen ekinuiciniy apaculnoa baiian omvipyosl ke30euoi (b. 36).

Kazak Timiame myw, Oip KyH, Oip myH HeTeHIeri yreIMAa Oi3 myH Ce3iH KOJJAaHaMbI3. MbICabI,
Oip myn myuen, Katummul ece. Al ce3 OOJBINT OThIPFaH aliMakK Ka3aKTapbIHBIH TUTIHIE OYVHBI KOHAK eI
aTainel. SIrHM, Kony AereH TyOipmeH mibiranbl. Kasip Oyn maresiHaza 0i3ne (Kasakcranma) xkoraxacwol cesi
FaHa caKTaliFaH. SIFHM «KOHATBIH, TYHEHTIH amamra OepinetiH ac». JKoHe Koraza Oapy nereH ce3 Oap. An
KYHOI3 CO31HE aHTOHUM PETiHJIE TeK MyH CO3iH KOJJaHaMbI3. MOHFOIIMS Ka3aKTapbIHBIH TUTIHIE MyH eMec,
KOHaK €31 KoJaaHbuiasl. Mbicanbl: Opmawia deneetioesi adam KyHiHOe 8 cazammul YilbiKman emxizedi oen
ecenmecek, 0i3 ap atioviy 19 Konasvin (MoyepmenHer Keulke HCamKanea Oeliin y3inicciz) mex meneouoapaa
menmipin, aumnece aieymemmix dicenioe omuipbin omkizeodi oezen co3 (b. 36). Men e Kynanvin acoln macwin,
backanapea yxcan «cozvic oimmi. Biz Kymxapulioviky 0en OYHUesHCy3ine JHcapusnan auaunaivii decem cy
imnezeni 2 Konax 6012aHOLIKMAR mamaeeim keyin et yu ubiknaowvt (b. 65).

Kopvimuinowi

MownrosnusiablH, basH-Osreli aiiMarbl Ka3aKTapblHBIH TUII Ka3ak TUTHIH aWMaKTBIK TUTI pETiHIC
KapacThIpbUIFaH OyJI Makajgaja OChbl OHIpAETi TUIMIK epeKIICTIKTep JIeKCHKa-(hpa3coOTHIIBIK KOHE
ce3kacaMIbIK JieHreine Tammanapl. COHbIMEH KaTap, Makalaia TUIIIK epeKIIeNTiKTep/iH KalbITacyblHa
ocep eTkeH (akTopiap Jia TAIKbIFa alblHIbI. ATan alTKaHAa, TUIIIK epeKIIeTiKTEep IiH KaIbIITACYbIHA 3CEP
€TKeH TapUXHU-MOJICHH, OJEYyMETTiK-cascH, OuTiM Oepy CHSKTHI (QakTopiaplslH Kaszipri basH-Onreit
aliMaFrbIH/IAFbI Ka3aK TLTiHE ocepi co3 OOIIbI.

3epTTey HOTHXKECIHJIE IIBIKKAH TYXbIpbiMIap basH-Onreil Kazakrapbl, HETi3iHEH, OChI OJIKEIC KaHA
emipsiepi OacranraHjai, kaHa KOFaMzblK (opMallusFa aybICKaHAal, OChl OHIPJl ©3iHIH TyFaH J>epiHe
aKbUIMEH, KYIIIEH, Ta0aHIbUIBIKIICH, casicaTiieH, MiHe30€H allHaNIbIpFaH/Iai Kyl aHFapTThl. YJIKSH eJIIiK
YCTaHBIMBIHBIH apKaChIHJA, AiHi, TiJi, Aii OOTEH XYPTIEeH, 63 eJiHAe eMeC, COJ eNJe Kapachlll TYpPhII
KETKEH Ka3aK MiHEe3iHIH, VITThIK KACHUETiIHIH, TOJEPAHTTHUIBIKTHIH apKAChIH/IA JETCH TY)KBIPhIMFA KENIiK.
ConbiMeH Katap, MOHFOJIMS Ka3aKTapblHaH cyx0OaT ajy Ke3inje OalikajaraH MbIHagail ce3 camray
epekuIesnikTepi Oaiikanapl: OepiireH cypakka HaKTHI XKayan Oepy Hemece xayar Oepyre THIPBICY; KOWBLUIFaH
CYpakTaH HeMmece €e3 OOJBIIT OTBIPFAaH MACEJE/ICH aybITKbIMay HEMece aybITKbIMayFa THIPBICY; CYpaKka
’kayaObl OosiMaca, Oacka Ce3 aWTHIN, TaKbIPHINTHI aybICTBIPMAy MOJCHHETIH CakTay, a3 ceiuiey. Al
JIeKCHKa-(hpa3eosIOTHSIIBIK JKYHECIHIeri ce3canTtaM OipIiKTepiHiH OapibIFbl JIEPIIK yaXIi KOJIaHBICTAap
JIETeH TYKBIPBIM Kacalipl. ONUTKEHI Ka3akiia ceiedTiHaep OyJ1 KOJNJIAaHBICTApIbl aJFall €CTill Typca Aa,
OipaeH TyciHyiHe, yrbiHyra OojaTbiH ce3aep. CezxkacaMblK JCHreiae Tainmay OOWBIHINA KOPBITHIHIBI
Kas3ipri Ka3ak o/1e0H TUTIHIH HOpPMAachiHAA AHAIUTHUKAJIBIK TOCIIMEH Kacajblll, KOJJAHBIC TAayblll KETKEH
YFBIMIAP MEH KHMBUI-KO3FalIbIC arayiapbl MOHFOIUS Ka3aKTapbIHBIH TUTIHIE CUHTETUKAJIBIK TOCUIMEH
JKaCaJIbII, €PKiH KOJIaHAbI IETeH Ol HAKTHLUIAIbI.
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K.b. Kynepunosa, X. /1. baiitenuesa

TpaauuuoHHbIE SI3bIKOBbIE ¢AUHUIBI HA SI3bIKE Ka3aX0B
Bbasn-Ouaruiickoro paiiona MoHroauu

IToMuMO MaIEKTOB Ka3axcKoro si3bika B Kasaxcrane, ciieryeT OTMETHTB CTaTyC Ka3aXxCKoro si3bika, chopmu-
POBaBIIIETO CBOU MMUChMEHHBIE U YCTHBIC JIUTEPATypHbIE HOPMBI B IPYTUX PETMOHAX, B HHOH SI3BIKOBOI cpele
U pa3BUBAIOLIETOCS CaMOCTOATeNbHO. [IpuMepoM ToMy sBisieTcs sI3bIK KazaxoB Mounronuu u Kuras, kotopsle
pa3paboTany perHoHAJIBHBINA JINTEPATyPHBIA S3BIK HA OCHOBE COOCTBEHHOW MUCBMEHHOHW W YCTHOH peun. B
JTAHHOMW CTaThe Ka3aXCKuil sA3bIK basH-Onruiickoro paitoHa MOHroIMH paccCMOTPEH KaK PErHOHATBHBIN S3BIK
Ka3aXCKOTO S3bIKa. SI3BIKOBBIE OCOOCHHOCTH 3TOTO PETHOHA NMPOAHATU3UPOBAHBI HA JISKCHIECKOM, (hpa3eoro-
THYECKOM H CIIOBOOOPA30BaTeNbHOM YpOBHSX. JIs aHanM3a OBUIH WCIOJIB30BAaHBI MAaTePHAIIbl HAYJHOI 3KC-
nequiuy B paiion basH-Onruit Monrommu. Kpome Toro, aBropamu u3ydeHbl (akTOpbI, HMOBIHSBIINE Ha
(hopMHpOBaHHUE SI3BIKOBBIX OCOOSHHOCTEH. B 4acTHOCTH, OHM aHAJIM3MPOBAIN C TOYKU 3PEHHS TaKUX (haKkTo-
POB, KaK HCTOPHKO-KYJIbTYPHBIH, COIMAIBHO-TIOJIMTUYECKHUI U 00pa30BaTeIbHbIH.

Knrouesvle crnosa: xazaxu MOHFOJ’[I/II/I, peFPIOHaJ'[LHLIﬁ A3BIK, pa3roBopHas p€ub, JICKCUKA.

K.B. Kuderinova, Zh.D. Baiteliyeva

Traditional linguistic units in the language of Kazakhs
of the Bayan-Olgeysky district of Mongolia

In addition to the dialects of the Kazakh language in Kazakhstan, one should mention the status of the Kazakh
language, which has formed its written and oral literary norms in other regions, in a different linguistic envi-
ronment, and is developing independently. An example of this is the language of the Kazakhs of Mongolia
and China, who developed a standardized regional literary language based on their own written and spoken
language. In this report, the Kazakh language of the Bayan- Olgeysky region of Mongolia is considered as a
regional language of the Kazakh language. The linguistic features of this region are analyzed at the lexical,
phraseological, and word-formation levels. For the analysis, materials from a scientific expedition to the
Bayan- Olgeysky region, which took place last year, were used. In addition, the report includes factors that
influenced the formation of linguistic features. In particular, it is analyzed from the point of view of such fac-
tors as historical-cultural, socio-political, and educational, which influenced the formation of linguistic char-
acteristics.

Keywords: Mongolian Kazakhs, regional language, spoken language, vocabulary.
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Analysis of linguistic strategies in legal communication
(based on the materials of the Kazakhstan online forum “Pravmedia”)

The relevance of the topic of this study lies in the growing need to understand the mechanisms of effective
legal communication in the context of the digitalization of society. The purpose of the study is to investigate
the linguistic strategies implied by lawyers in order to foster the understanding and circulation of legal
knowledge by non-specialists based on the analysis of the PravMedia popular Kazakh online forum. The re-
search methodology unites the qualitative and quantitative aspects and involves the content analysis of the fo-
rum, the theoretical analysis of linguistic strategies for spreading legal information, as well as the empirical
measurement of the practical implementation of these strategies into practice to enable non-specialists to have
better access to pieces of legal advice. The obtained results of the study indicate the systemic use of the de-
nomination, definition, reformulation, and other strategies evident in the PravMedia forum to spread legal in-
formation.

Keywords: legal communication, online forum, linguistic analysis, legal information, digitalization, linguistic
strategy, legal advice.

Introduction

This topic is relevant for several reasons in the conditions of the modern world. In the age of digitaliza-
tion and the accessibility of information everywhere, the Internet is a key information platform in search of
legal assistance and advice. Online forums in Kazakhstan, like elsewhere in the world, play their role in the
facilitation of contact between legal professionals and ordinary citizens with their legal questions. Further-
more, the variety of legal situations that can be discussed on the forums obviously demand that lawyers do
not only have an excellent understanding of the law but also have the ability to adapt complex information.
Thus, the linguistic analysis of such interpersonal communication can help to identify how professionals
adapt their professional language to the linguistic capabilities of non-specialists and what strategies and
means are employed to enhance the degree of understatement of the information and the efficiency of inter-
action.

The study “The main trend of legal communication in the Kazakh online forum: linguistic analysis”
finds its relevance in the works of the authors, who highlight the difficulties in legal communication against
the background of anonymity of Internet forums and the inability to use non-verbal means of communica-
tion, which makes the dialogue more vulnerable to misunderstanding and conflict situations [1]. Also, the
importance of understanding user communication to ensure effective interventions is emphasized in the
Andy [2] study, which points to the importance of loneliness forums as a space for seeking support. In addi-
tion, Watkins [3] focuses on the formation of discourse in forums under the influence of algorithmic man-
agement, which emphasizes the role of forums in knowledge sharing and social support. These aspects make
the study of legal communication in Kazakhstani online forums relevant for understanding both the specifics
of the interaction between lawyers and non-specialists and the impact of this interaction on legal awareness
and access to legal assistance. Scientists approach the study of legal communication in online forums by con-
sidering a variety of influencing factors, such as anonymity and its impact on information perception and
user interaction. Farnood et al. [1] highlight how anonymity can complicate understanding and lead to con-
flict situations due to the lack of non-verbal signals. Andy [2] studies the specifics of communication on fo-
rums related to loneliness, pointing out the importance of these platforms for providing support. Watkins [3]
draws attention to how forum discourse is shaped by algorithmic management, knowledge, and employee
identity. Kiling & Altinpulluk [4] highlight the importance of asynchronous online discussion forums in the
context of higher education and distance learning. At the same time, Mann & Carter [5] discuss the role of
one-time accounts in promoting emotional disclosure and creating an atmosphere of mutual support. These
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studies create a multi-level understanding of the dynamics of legal communication in the online environ-
ment, emphasizing the complexity and versatility of interactions in legal forums.

The study by Raiko et al. [6] analyzes the variety of forms of legal information in the digital environ-
ment, including legal practice, consultations, and literature, highlighting the importance of awareness of legal
communication channels. Protsko [7] continues this conversation by focusing on the shortcomings of official
legal support in the rapidly developing distance education sector, emphasizing the critical need to strengthen
the legal framework for online educational institutions. A study by Phillips et al. [8] explores the legal and
social aspects of online suicide reporting, raising issues of regulating such sensitive topics in the digital
space. At the same time, Yanchenko [9] addresses issues related to the limited legal regulation of the Internet
and the associated sense of anonymity, emphasizing the importance of observing legal standards in online
interactions.

In turn, Ife et al. [10] establish a link between information security and environmental criminology to
combat cybercrime, highlighting the importance of legal metaphors in the interpretation of Internet commu-
nications. Marques et al. [11] point to the fragmented legal framework governing the exchange of confiden-
tial information on the Internet, highlighting the difficulties faced by companies in complying with legal re-
guirements. Studies by Mamac & Bangga [12] and Socatiyanurak et al. [13] emphasize the importance of
developing a sound legal framework to combat illegal online lending activities and highlight the lack of spe-
cific legal provisions regarding crimes such as sexual harassment on the Internet. Kalra [14] examines the
legal complexities associated with online wildlife trade, and Bagenda & Carbonilla [15] explore the impact
of information technology on legal practice through the prism of online agreements. Bello [16] contributes to
the discussion on the regulation of the online space, focusing on the problem of hate speech on the Internet,
emphasizing the need for an integrated approach to developing a legal framework to address issues of priva-
cy, security, and ethics in the digital environment.

Linguistic analysis of legal texts, as noted in the works of Pervukhina & Demchenko [17], Mamac &
Bangga [12], Mitchell [18], Lopez-Deflory et al. [19], Komarova et al. [20], plays a key role in improving
understanding, simplifying language, and ensuring the accuracy of legal communication. The researchers
emphasize the importance of considering the unique characteristics of legal texts, such as shape, timbre of
voice, rhetorical structure, and performative capabilities, to ensure a deep understanding of the material. This
multidimensional approach to analysis not only challenges traditional doctrinal methods but also encourages
researchers to delve deeper into legal texts, ensuring effective communication in a legal context.

Methodology and research methods

The data for the research were taken from the PravMedia Forum, which appeared to be a key platform
where professionals and the public in Kazakhstan exchange legal knowledge and experience. Its structure
and content were closely examined, and it should be noted that the forum can be regarded as a useful
resource because it contains 2,723 messages referring to different legal categories. Such a great variety of
topics demonstrates the spectrum of users’ interests and requests, and they seemed to be focused on
“Contracts, Law of Obligations” with 715 messages, “Housing, Construction” and “Consumer Protection”
with 337 and 319 messages respectiverly, and “Legal Proceedings” with 520 messages. The data confirm the
activity and interest of the users in the discussed issues, such as real estate, consumer rights, law of
obligations, and court cases, which highlights their importance for both the familiar understanding of the
spheres which matter in life and the practice of law and business. Moreover, the PravMedia forum is
distinguished by the fact that the specialists from four different legal clinics are joining the discussions,
complementing the views, and providing the forum participants with the access to other professional
opinions. The active participation of the specialists of the various clinics supports the emergency of the
democratic and interdisciplinary approach to the discussed issues, emphasizing that PravMedia is a unique
platform where the legal questions are discussed based on the mutual learning and experience, so that the
society can become more aware and legally literate.

The study of legal communication on the PravMedia online platform was based on the use of automated
data collection methods. The key tool among these methods was Parsehub, a powerful web scraping tool that
allows for efficient and accurate extraction of information from Internet forums. The reason we settled on
this program was its competence to process complicated schemes of web pages; this aspect is of paramount
importance as long as we aimed at the meticulousness and wholeness of data collection concerning questions
of a legal nature. Specifically thanks to the use of Parsehub, a considerable volume of data was gathered
which referred to the texts of individual messages, characteristics of authors, the dates of their publication,
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and discussion patterns. The dataset included numerous collections of diverse questions to which members of
the community provided responses. In the further course, this data was engaged in in-depth language and
discursive analysis as a whole. During this analysis, we relied on qualitative and quantitative methods to
study the ways of communication and popularization of legal knowledge between users of the forum. The
research methodology included the classification of messages by topic, determining the frequency of key
legal terms, and analyzing the strategies used to simplify and convey complex legal concepts to non-
specialists. This allowed us to identify key mechanisms for effective legal communication on online plat-
forms. The analysis of the topics in the study was based on theoretical concepts developed by Anesa [21] and
Turnbull [22, 23], who studied how legal information is transmitted in legal forums. These concepts are
based on the fundamental works of Ciapuscio [24] and Giilich [25], which are devoted to the classification of
cognitive and communicative strategies in expert and non-expert communication. The analysis of populariza-
tion strategies is based on the classification of forms of explanation, including naming or designation (intro-
duction of new terms), definition (explanation of unknown terms), reformulation or paraphrase (paraphrasing
a given meaning), generalization (drawing conclusions from specific examples), and exemplification
(providing specific examples).

The procedure for analyzing the data obtained from the PravMedia forum was a multi-step process,
starting with the initial data collection using the Parsehub program. This stage included automated web
scraping, which made it possible to extract and organize the texts of messages, information about the authors,
publication dates, and discussion categories. The next step was to pre-process and clear the data of irrelevant
information, such as HTML tags and advertising inserts, in order to prepare it for analysis. The data analysis
was carried out using qualitative and quantitative methods aimed at studying the linguistic and discursive
features of legal communication on the forum. During the analysis, special attention was paid to classifying
messages by topic, identifying key legal terms, and analyzing strategies used by users to simplify and popu-
larize legal knowledge among non-specialists. The third stage involved a thorough examination of the texts
in terms of the linguistic means of denomination, definition, reformulation, and other tools that ensure the
deep understanding of intricate legal concepts. Furthermore, much effort was invested in the identification of
the shared and contested patterns in the discussions, relevant for the evaluation of the efficacy of the differ-
ent forms of legal communication in the accessibility of legal knowledge to the broad audience. Thus, the
detailed and multistage situated analysis granted an in-depth insight into the mechanisms and application of
the efficient strategies of legal communication on the online platform, creating the grounds for the elabora-
tion of the recommendations for the optimization of the dispersion of legal knowledge in the digital era.

Discussion

As part of the study, we carefully studied the structure and content of the forum, which is a valuable
resource for the exchange of legal knowledge and experience between professionals and the public. The
platform contains 2,723 messages divided into various legal categories, reflecting a wide range of user
interests and questions. At the PravMedia forum, expert support is provided by specialists from four different
legal clinics, which emphasizes a multidisciplinary and collaborative approach to discussing and solving
legal issues. The biggest contribution to the discussion is made by specialists from the CASPIAN Law
Clinic, who provided 1,201 responses. They are followed by experts from KIMEP with 1,042 responses,
which also highlights their active participation and contribution to providing quality advice on the platform.
The NARKHOZ Law Clinic provided 447 responses, demonstrating significant involvement in the
discussion of legal issues. At the same time, specialists from the KazGUU Law Clinic contributed
76 responses, complementing the diversity of opinions and approaches to legal problems. This variety of
expert opinions enriches the dialogue on the forum and provides users with access to a wide range of
professional advice and perspectives.

Based on the analysis, PravMedia is a unique platform for discussing legal issues, where users can get
professional advice and share their experiences. Activity in various categories reflects the key interests and
problems faced by citizens in the legal field.

Studying user requests on the PravMedia platform in the section “Contracts, Law of Obligations”, we
pay attention to a wide range of topics related to the fulfillment and interpretation of contractual obligations.
The issues range from specific situations related to consumer rights and supplier responsibilities to more
general legal dilemmas such as the interaction between tenants and landlords, rules for the return of goods
and services, as well as issues related to intellectual property and land rights.
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One of the requests concerns the legality of fines imposed by Wildberries on suppliers for violating the
rules of conduct on the company's territory. This issue raises the issue of the legal validity of such fines and
the possible consequences of their non-payment, which indicates the need for a deep understanding of con-
tractual relations and applicable legislation.

Another request is related to the refusal of the fitness studio to refund funds for a subscription pur-
chased before its opening. This case illustrates the problems of the pre-sale of services and the rights of con-
sumers to refund funds in case of non-fulfillment of the terms of the contract. The next question concerns a
situation in which the defendant, without legitimate grounds, occupies part of the premises belonging to the
plaintiff. The possible legal actions of the plaintiff are discussed here, including the choice between vindica-
tion and negation lawsuits, which reflects the complexity of resolving disputes related to property rights.

Analyzing these and other requests, we see that users often face a lack of understanding of their rights
and obligations within the framework of contractual relations. Questions often require not only knowledge of
specific legal norms but also an understanding of the general principles of civil law, as well as the ability to
correctly apply this knowledge in specific life circumstances.

Examining the submitted requests and expert responses, we can see that various strategies for populariz-
ing legal information were used, based on the theoretical approach proposed by Anesa [21] and Turnbull
[22]. These strategies include denomination, definition, reformulation, generalization, examples and scenari-
0s, intertextuality, narrative and personalization, which make it possible to translate specialized legal infor-
mation into a more accessible form for non-specialists. The use of these strategies allows experts to translate
complex legal information into a more understandable and accessible format, significantly improving mutual
understanding between specialists and users of the forum.

Let's look at examples from the PravMedia database for a detailed analysis based on several selected
guestions and answers. In order to ensure confidentiality and in accordance with the ethical standards of the
study, all participants whose posts on the PravMedia forum were analyzed will be anonymized. The authors
of the questions and comments will not be identified by name; instead, they will be designated as Participant
1 (P1), Participant 2 (P2), and so on. This approach allows us to review and analyze in detail the content and
communication strategies without disclosing personal information of participants, thereby ensuring their con-
fidentiality and respecting the principles of respect for personal data. This solution also meets the require-
ments for publications and scientific papers, where it is necessary to respect the rights of participants to the
privacy of their personal information. The question posed by one of the study participants (P1) concerns the
possibility of Wildberries fining suppliers for violating the rules of conduct on their territory, with a particu-
lar emphasis on the legality of such a large fine and the consequences of non-payment. The expert begins by
clarifying the area of legislation applicable to the situation, pointing to the Civil Code of the Russian Federa-
tion and the principles of penalties, which demonstrates a strategy of determination. Then he moves on to the
denomination, using the terms “penalty” and “Offer Agreement”. Turning to reformulation, the expert sug-
gests a solution by applying to the court to reduce the amount of the fine, thus making the information more
accessible.

1) According to paragraph 1 of Article 330 of the Civil Code of the Russian Federation (Part One)
No. 51-FZ of November 30, 1994 (hereinafter referred to as the “Civil Code of the Russian Federation”), a
penalty (fine, penalty fee) is a monetary amount determined by law or contract that the debtor is obliged to
pay to the creditor in case of non-fulfillment or improper fulfillment of an obligation, particularly in case of
late execution. Upon request for payment of a penalty, the creditor is not obliged to prove that losses have
been caused to him.

2) It is important to note that in the situation under consideration, the fine is not administrative, but
civil in nature, and serves as a way to ensure the fulfillment of obligations under the Agreement “Offer for
the sale of goods on the Wildberries website ” (hereinafter referred to as the “Agreement”). In case of disa-
greement with the amount of the penalty, you can contact the contracting company under the Contract to
agree on a reduction in the amount of the penalty, or go to court.

The expert's answers to the participants' questions (P1) emphasize the importance of clarity and accura-
cy in legal communication. The use of terminology and its definitions allows users to better understand their
rights and obligations. However, the complexity of legal terminology can make it difficult for laypeople to
understand, making reformulation key to simplifying information. The expert also focuses on the possibility
of dialogue with the company and a legal solution to the problem, adding an element of narrative and per-
sonalization, creating a deeper understanding and empathy for the user's situation.
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The question from the participant (P2) concerns a refund for a canceled order in the Caspi application.
The expert's response uses identification and denomination strategies, clarifying the legal basis for refunds
and consumer rights through the Civil Code of the Republic of Kazakhstan. Furthermore, turning to generali-
zation, the expert examines the general principles of consumer protection, as well as examples and scenarios
of possible actions by the consumer to protect their interests.

1) We believe that the legal relations in this situation are governed by the provisions of the civil legisla-
tion on the contract of sale. According to paragraph 1 of Article 406 of the Civil Code of the Republic of Ka-
zakhstan (Special Part) dated December 27, 1994 (hereinafter referred to as the “Civil Code of the Republic
of Kazakhstan ), under the contract of sale, one party (seller) undertakes to transfer property (goods) to the
ownership, economic management, or operational management to the other party (buyer), and the buyer
undertakes to accept this property (goods) and pay a certain amount of money (price) for it.

2) If the situation with the seller is not resolved, you can also contact the Consumer Protection De-
partment of the Ministry of Trade and Integration of the Republic of Kazakhstan (hereinafter referred to as
the “Department”) at your place of residence. The appeal can be submitted via: 1. The Telegram applica-
tion, namely the bot @kzpp_bot; 2. The Egov e-government portal.kz or E-otinish.

The answer to gquestion P2 demonstrates how experts use various strategies to facilitate understanding
of complex legal processes. Providing a clear definition of the actions that the consumer should take and
summarizing consumer rights helps the user form a strategy to protect their interests. Giving examples of
actions that can be taken and various scenarios for the development of the situation make the information
practically applicable.

The question from P3 concerns the refund of the prepayment for the procedure in the beauty salon when
the service was not provided within the agreed time frame. The expert's response uses generalization, refer-
ring to the provisions of the Civil Code of the Republic of Kazakhstan regarding the fulfillment of obliga-
tions and the return of funds. The expert also uses a scenario strategy, suggesting possible steps to solve the
problem, for example, going to court in case of non-repayment of money.

1) In beauty salons, as a rule, the conclusion of written contracts is not provided. However, it should be
borne in mind that there are oral transactions that, according to paragraph 2 of Article 151 of the Civil
Code of the Republic of Kazakhstan (hereinafter referred to as the “Civil Code of the Republic of Kazakh-
stan”), can be concluded orally if the legislation or agreement of the parties does not establish a mandatory
written (simple or notarial) or another form for the transaction.

2) We believe that any salon procedures are governed by a single agreement and recommend that you
familiarize yourself with it regarding the time limits set for visiting after payment is made. If the contract was
concluded orally or it does not provide for this period, we believe that the salon should have warned you
about the need to use the services within 7 days. Based on the above, we believe that you have the right to
demand the provision of a service (procedure), unless otherwise specified in the contract between you and
the salon.

The answer demonstrates how an expert can use generalization to clarify the legal principles regarding
refunds for non-rendered services while offering specific action scenarios that help the user understand what
steps they can take. This approach not only improves the understanding of the rights and obligations of the
parties to the contract but also provides practical recommendations for solving the problem.

The question from the next user (P3) of this platform concerns a difficult life situation related to the
need to be dismissed for family reasons, in order to care for minor children after a divorce. P3 is faced with
the refusal of the leadership, referring to the norms of the Marriage and Family Code, emphasizing the re-
sponsibilities of parents to raise their children. This raises questions about the right to dismiss, the possibility
of refusing to resign at will, and the procedure for protecting rights.

In solving this problem, the expert applies several strategies to make legal information more
understandable and accessible:

1 Summary: “Based on the information you provided, we have identified the following issues:...”
(Listing the issues of dismissal and protection of rights allows you to see the overall picture of the
situation).

2 Denomination: “According to Article 144 of the Labor Code of the Republic of Kazakhstan...”
(Citing specific articles and laws provides specialized legal information).

3 Definition: “A serviceman undergoing military service under a contract has the right to early
dismissal...” (An explanation of what early retirement from military service means).

Cepusa «dunonorus». 2024, 29, 3(115) 45



S.Zh. Zhanzhigitov

4 Reformulation: “You have the right to resign from the service at your own request.” (Paraphrasing
legislative norms on the right to dismissal).
Personalization: “Hello, P1!” (Direct appeal to P1).

6 Intertextuality: “According to paragraph 3 of Article 26 of the Law of the Republic of Kazakhstan...”
(Links to specific legislative acts).

7 Narrative: “Thus, in case of non-resolution of the dispute through the conciliation commission, you
have the right to apply to a military court...” (A consistent statement of the actions that need to be
taken to protect rights).

These strategies improve the user’s perception and understanding of the information, thus simplifying

interaction with a particular legal issue.

P4’s issue is related to inquiring whether her son, who has some diagnosed medical restrictions, can
serve in the National Security Committee of the Republic of Kazakhstan and what the health standards of a
candidate are. These questions are effectively answered by the expert, who indicates the rules and legal
documents that establish the procedure for the recruitment of the National Security Committee as a title
establishment.

The expert also notes that a candidate should meet some requirements, including his or her health
status. To clarify the diagnosis and check the qualification, it is recommended to undergo a medical
examination according to the existing rules of these institutions.

1) “Further, upon completion of the examination (treatment), an act signed by the doctor and the head
of the medical organization is filled out, indicating the results of the research and confirming the diagnosis.
In case of need for examination or treatment, the data of a citizen is included in the list of temporarily unfit
for military service or in the list of eligible with restrictions. Medical information is transmitted to the rele-
vant medical organizations and local health authorities. After the examination, medical documents are sent
to the Department of Defense Affairs, and based on the data obtained, an additional medical examination
can be conducted to determine the final fitness for service.”

The expert's response demonstrates the application of narrative, providing steps that P4 can take to
solve its question. This approach helps to simplify the perception of complex information about the recruit-
ment process in the NSC, focusing on the sequence of actions. Generalization is also used when talking
about the requirements for candidates for service in the National Security Committee, which allows you to
form a clear idea of the selection criteria. Intertextuality is manifested through references to specific legisla-
tive acts that provide a legal basis for further actions by PO14 and her son. These strategies together contrib-
ute to a deeper understanding of the legal context and the possibilities available to address their situation.

Thus, the analysis of the dialogues at the forum reveals how experts use specific strategies to transfer
knowledge in an accessible form, ensuring effective interaction and support for users in solving their legal
issues.

The purpose of the study was to analyze the linguistic and communicative strategies used by lawyers to
facilitate the understanding and dissemination of legal knowledge on the popular Kazakh online forum
PravMedia. We sought to understand how legal experts and the public interact in the digital environment and
what strategies they use to popularize legal information and share knowledge, given the observed gap in ac-
cess to legal resources.

The analytical findings emphasize that transparency, active participation, and adaptation of expertise on
online platforms are key elements in building trust and ensuring high-quality information exchange, which is
consistent with the findings of research by Askari et al. [26] and Huurne et al. [27]. In addition, we see that
the legal environment and law enforcement significantly influence the formation of understanding and per-
ception of laws among the public, which is reflected in the works of Kim and Suh [28] and Vit et al. [29].
The results support the idea that, in order to reduce barriers to access legal resources and improve literacy, it
is necessary to involve a variety of tools and approaches, emphasizing the role of innovation and technology.
An analysis of the dialogues at the forum showed that modern legal communications require experts to use a
variety of pedagogical and rhetorical strategies to facilitate understanding of legal issues. It was revealed that
practices such as intertextual links, personalization, and narratives used by experts contribute not only to the
dissemination of knowledge but also to strengthening trust and social interaction, in accordance with the
conclusions of Shao & Yin [30] and Minoia & Jokela [31].

The study highlights the importance of online forums as an innovative environment for legal interaction
and knowledge exchange, where an interdisciplinary approach and the availability of expert opinions play a
central role. Online platforms are not just communication channels, but also dynamic ecosystems where legal

ol
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experts and users connect to solve complex problems, thus creating a bridge between theory and practice. It
is here that legal professionals, operating within the framework of established legislative structures, demon-
strate their expertise, teaching the public legal norms and practices in an interactive and inclusive manner.

Based on the observations and the conclusions drawn, there are multiple areas that can be covered in
terms of proposals for further research. Firstly, attribution should be made on different demographic groups’
perceptions and use of online legal platforms to resolve their legal concerns. This can help to determine the
needs of specific populations and to adjust the platforms to be more suitable for them. Secondly, social me-
dia and its role in spreading publicly necessary legal knowledge, especially among young people, should be
researched. It can help in the creating a more educated and engaged civil society. Thirdly, it is of utmost im-
portance to analyze the effects of legislative updates and policy changes on the discussion conducted in
online legal communities and its eventual integration into the platform’s members’ educational materials. It
can have an impact on the citizens’ legal awareness and the development of their rights and responsibilities
perception under the new conditions. Lastly, future study might also include the influence of IT novelties
like Al and machine learning on the development and operation of online legal platforms. Discovering the
possibilities and limitations of these technologies for the provision of legal information to the people can ini-
tiate new delivery models and expand the opportunities of democratization. All of these research areas would
contribute to the wider understanding of online legal platforms’ functioning and barrier-breaking and thus
sustain the innovative law education and practice and law culture.

Conclusions

To sum up, the study concludes that platforms like PravMedia play a significant role in providing gen-
eral access to knowledge of the law. Linguistic strategies such as denomination, definition, reformulation,
generalization, examples, scenarios, intertextuality, narrative, and personalization make it possible for spe-
cialists to explain complicated legal things in an accessible way for laymen.

In conclusion, it is worth noting the importance of the analyzed type of communication between law-
yers and the public for the digital age, where one sees a priority for Kazakhstan due to the continuing com-
pliance of the legal system with the rapid international trends.

Based on the results of the analysis, we emphasize the real contributions of the field of legal communi-
cation and at the same time propose directions for further research with the aim of identifying new options
for interaction between specialists with the participation of non-professionals. Paragraphs.

Moreover, we consider it expedient to further research the linguistic aspect of virtually framing legal
topics in the framework of developing scientific activity in the field of legal information popularization to
improve the general level of legal literacy of the population and accessibility of legal assistance. Given the
limited nature of a single case study and the qualitative nature of the research, it is possible to consider other
areas of study and assess the language effect on the controversial nature of legal issues concerning the inter-
action of lawyers and the public forums.

Additionally, it would be expedient to conduct research related to specific cases of the use of legal fo-
rums to study complex legal cases and assess possible influences on public opinion formation and legal cul-
ture from the forum at an intertextuality level in the case of Kazakhstan at this historical moment.
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C.K. XKXamxuruton

KyKBIKTBIK KOMMYHHKALIHAIAFbI JUHTBUCTHKAJIBIK CTPATerusiJiapAbl Tajaaay
(«IIpaBMeaua» KazaKCTaHABIK OHJIAHH-()OPYMBIHBIH MaTepHaJIAapbl HeriziHae)

3epTTey TaKbIPBIOBIHBIH ©3€KTLNIri KoFaMabl UG PIaHIbIpy KaFJalblHIa THIMAI KYKBIKTHIK KOMMYHHUKAITHS
MEXaHM3MIEPIH TYCIHY KaKCTTUIriHIH apTyblHA OaiyaHbICTBL. 3epTTEeydiH MakcaTbl — TaHBIMAal
Ka3aKCTaHIBIK OHNaiH-(popyM «IIpaBMenna»-1a KyKBIKTBIK OUTIMII TYCiHY JKOHE TapaTylbl OHTaHIaHIBIPY
YLIIH 3aHrepiep KOJIAaHATBIH JIMHTBHUCTHKAJBIK CTpAaTerHsUlapibl Tanaay. 3epTrey omictemeci (Gopym
Ma3MYHBIH TaJJay/bl, KYKbIKTBIK aKIapaTThl TAaHBIMAJ €TY/IH JMHIBUCTHKAIIBIK CTPATETUSIIAPBIH TEOPHSIIBIK
TaJllayAbl JKOHE MaMaH eMeC TYIFalapblH 3aHTeplik KeHecTepre KOJDKETIMIUNTIH apTTHIPYIarbl OCHI
CTpaTeTHsIapAblH THIMAUTIH SMITUPHUKAIEIK Oaramayasl KaMTHTHIH CalalblK JKOHE CaHIBIK TACUIIepAi
Oipixtipeni. 3eprrey HoTikenepi «IIpaBMenna» (GOpyMBI KYKBIKTHIK aKIMapaTThl TaHBIMAI €Ty VIOiH
JEHOMHHANW, aHbIKTaMa, KaiiTa TY>KBIPbIMAY JKoHE T.0. CHSKTHI SPTYPJIi JIMHTBUCTHKAIBIK CTPATETHSIAP b
Oercen Il Typlie KOJTaHATBIHBIH KOPCETE/II.

Kinm ce30ep: KYKBIKTBIK KOMMYHHKAIS, OHJIAHH-QOPYM, JTHHIBHCTHKAIBIK TaJIAay, KYKBIKTHIK aKmapar,
TUQPIaHABIPY, TUHTBUCTHKAIBIK CTPATETUs, 3aHI€PIIiK KEHEC.

C.K. XKamxurutos

AHaJN3 JMHIBUCTUYECKUX CTPAaTeruii B OPUANYECKOl KOMMYHHKAIUN
(Ha MaTepHajiax Ka3axXCTaHCKOTro oHyaiH-gpopyma «IlpaBMeaunay)

AKTyaJIbHOCTB TE€MbI JaHHOTO HCCIEIOBAHMS 3aKIII0YaeTCs B pacTyliell MoTpeOHOCTH MOHMMAaHUS MEXaHH3-
MOB 3()(eKTUBHON IOpUINYECKO KOMMYHHUKALMK B YCJIOBHIX Iu(poBu3anuu obmectsa. Llensio nccieno-
BaHUS SABJIACTCS aHAIW3 JIMHIBUCTUYECKUX CTPATETHH, UCIIONB3YyEMBIX IOPHCTAMH IJIsI OOJICTUYSHUS] TIOHNMAa-
HUS ¥ PaCIpPOCTPAHEHUs IOPUANMYECKUX 3HAHUM Ha MOIMYJIIPHOM Ka3axCTaHCKOM oHIaiH-popyme «IIpaBMe-
Juay. MeTomoIorust HcciaeJoBaHus 0ObeJUHACT KaueCTBeHHBIE M KOJIMYECTBEHHbIE MOAX0ABI, BKIIIOYAs aHa-
M3 copepkKaHus (opyMa, TEOPETHUSCKUH aHANN3 JIMHTBUCTUYECKUX CTPATETHH MOMYISIPU3ALUN I0pUIIde-
CKOHM MH(OpMAIHH, a TAKXKe IMIIMPUIECKYIO OLIEHKY 3((PEKTUBHOCTH 3THX CTPATETHil B YIy4IIEHUH JOCTyIa
K IOpPUIUYECKUM KOHCYJIBTALUAM JJIs1 HECHICLIUAIUCTOB. Pe3ynbTaTsl ccien0BaHus JEMOHCTPUPYIOT, YTO Ha
¢dopyme «IIpaBMenua)» akTHBHO NPUMEHSIOTCS Pa3nYHble JTMHTBUCTHYECKUE CTPATETHH, TaKhe Kak JEHO-
MHHAaLWs, onpeseneHue, pehopMyIupoBaHUe U IpyTHe, IS MOMYIIpU3alny I0pUANYECKOH HH(POPMALIIH.

Knrouesvle cnosa: ropuaudeckas KOMMYHHKAIMs, OHJIAHH-(QOpPYM, JMHTBHUCTHYECKHH aHaNW3, IpaBoBas
nHpopmarys, [udpoBHU3aIMs, TUHIBUCTHYECKAsK CTPATETHsl, IOPUANUECKasi KOHCYIIbTAIHS.
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Comparative characteristics of Kazakh, Russian and English phraseological units
with components of the sense organs

The article is devoted to the comparative characteristics of phraseological units with the components “nose”,
“ears”, “eyes”, “tongue”, “skin” in the Kazakh, Russian and English languages. The purpose of this article is
to conduct a comparative structural and semantic analysis of phraseological units with components of the
sense organs and identify universal and unique features in the compared languages. The study pays attention
to what connotation — positive, neutral or negative — each analyzed phraseological unit has in the compared
languages. The analysis shows that phraseological units with a negative connotation in each language prevail
over phraseological units with a positive or neutral meaning in each language, which indicates that most often
phraseological units are created to describe human vices, shortcomings or negative situations in which people
find themselves throughout their lives. The study also shows that in most cases, phraseological units in the
languages have universal features, since the senses of any person play the same role, and therefore phraseo-
logical units with components of the senses express approximately the same meaning. However, in some cas-
es, phraseological units have unique features, which is a clear sign of the national picture of the world.

Keywords: phraseological unit, components, connotation, similarities, differences, unique features, universal
features.

Introduction

Priority direction in modern Linguistics is focused on the connection between the language and a hu-
man being, their consciousness, mentality and practical activity. Languages causes the individual’s experien-
tial knowledge turn into collective achievement and collective experience, which has the reflection in the
figurative structure of phraseological units of any language. Phraseology of each language is unorthodox.
Phraseology advances the formation and reflection of people’s values and ideals, their thoughts about the
world they live in.

Phraseological structure is a linguistic universal, which consists of highly informative parts, contains a
set of phraseological units that form the phraseological composition of the language in a synchronous aspect.
Phraseological structure also has patterns of formation of phraseological units, internal properties and rela-
tionships between their components, correlations between phraseological units as elements of the system and
their connection with units of other levels.

Phraseological units containing the components of organs of sense represent a large layer of vocabulary,
and are characterized by a high degree of prevalence and versatility because they are actively used in every-
day speech of people and have the evaluative dimension.

Research in the field of phraseology is reflected in the works of such scientists as: G.V. Redko [1],
D.S. Usmonova [2], T.I. Zharkova [3], T.V. Khvesko [4], I. Deeney (Kuprieva) [5, 6], D. Sharapova [7],
N. Lazareva, O. Serkina, O. Romashina, Y. Genkin, V.A. Maslova [8].

Among the variety of studies devoted to the study of phraseological units, scientists conduct compara-
tive analyses of phraseological units with antonymous components [10, 11]; denoting the state of a per-
son [9]; characterizing the personal qualities of a person, character traits, appearance of a person [12]; con-
sisting of numerical signs [13].

Materials and methods

The material of the research was taken through a continuous sample of phraseological units with the
components of sense organs such as “eyes”, “nose”, “ears”, “tongue” and “skin” from phraseological dic-
tionaries of Russian, Kazakh and English languages [14-19].
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The continuous sampling method was used for practical analysis of their meanings and identification of
the evaluative component. Analysis of scientific and theoretical literature was used to identify the main ap-
proaches to solving the problem under study. The comparative method was used to identify universal and
unique characteristics of phraseological units in the analyzed languages

Results and discussion

During the analysis of phraseological units with a component a3z (eye) in Russian, xe3 (eye) in Ka-
zakh and eye in English were identified both similarities and differences. Similarities in phraseological units
are found in three languages and have positive assessments.

Here are examples of phraseological units in the Russian language azasz paoyemcs, it's nice to look at
anyone, anything, in the Kazakh language xesativiv 6011y, literally means to rejoice in the eyes, in the Eng-
lish language sight for sore eyes is a pleasure to see; xracmeo enaz, noroxcums 21a3 it means to pay special
attention; to notice, to stop your choice, ko3 gbipvin cany, ko3 kwvipvina ary — to observe someone; to care
for, pay attention to, show concern for, take into consideration, cast sheep’s eyes at — you look lovingly or
with longing at them; xax senuyy oxa means to keep, to cherish, very diligently, carefully, as one's dearest,
xe30iy Kapawwizbinoai cakmay — scrupulously, carefully guard, to cherish sb/sth as the apple of one's
eye — to protect sb/sth.

Along with phraseological units with a positive connotation of meaning, it is necessary to identify phra-
seological units with negative features: smupams ouxu it means to deceive, in words or in deeds, creating the
appearance of well-being in something, xes 60z — to deceive, mislead, literally: “paint one's eyes”, pull the
wool over someone's eyes — you deceive or cheat them; mozonums 2naza — the presence of a person or ob-
ject can cause unpleasant emotions in another person, xesee xyuix 6omy — irritate you with your constant
presence, literally sting your eyes or kesee wwikkan (6imxen, mycken) cytiendeii — as a nuisance, as some-
thing irritating in its presence, literally like a wart on the eye, be an eyesore to; xoroms 2naza — to remind
another person of something unpleasant; to reproach, to upbraid, to blame, xeszze (xo3) mypmxi Koy — con-
tinuously reminding someone about something with reproach, give someone the hairy eyeball — stare at
someone in a disapproving or angry way, especially with your eyelids partially lowered.

Additionally, while analyzing phraseological units with the eye component were identified phraseologi-
cal units with neutral meanings. These include cmpenvruymo cnazamu, enazkamu phraseological unit refers to
a person who looks quickly and repeatedly at another person to draw attention to themselves. This phrase is
mainly used to describe women and is often used in a joking manner. It means to flirt or try to attract atten-
tion to oneself. The Kazakh language has similar phraseological unit xes xuwlesin cany | ko3 Kuvievr mycy /
ko3 macmay — t0 peek, to look furtively; to take a glimpse, literally to cast a glance, but to a lesser extent in
the meaning of flirting. The following are notable in English: bedroom eyes — sexy look in their eyes, give
someone the (glad) eye — look at someone in a way that clearly indicates your sexual interest in them, make
eyes at someone — look at someone in a way that makes it clear you find them sexually attractive.

The analysis of phraseological units with the component rias (eye) in Russian, ke3 (eye) in Kazakh and
eye in English reveals their similar features with negative, positive and neutral connotations. However, some
phraseological units have unique meanings that are specific to their language and culture, and do not have
equivalents in other languages: ne 6 6poss, a 6 eraz means that a person criticizes another person, the result
of someone's activity, some property, etc., aptly and substantively, sometimes offensively, revealing short-
comings, e araza — the object has not been seen before, not even glimpsed accidentally. It is a completely
new discovery; ¢ edunoe menogenve oxa npousotumu — the event happened very quickly, immediately,
xesindet xopy — to cherish any item as a memory of a loved one, is to hold it dear. Literally, to regard it
with their eyes, keszee kopaw — the person is ordinary and unremarkable, the eye of the storm — the calm
region at the centre of a storm or hurricane, the most intense part of a tumultuous situation, hit someone in
the eye (or between the eyes) — be very obvious or impressive.

Let us look at examples of phraseological units with the component noc (nose) in Russian, mypbix
(nose) in Kazakh and nose in English. Similar features can be found in the following phraseological units
with positive and neutral connotations: na nocy refers to the imminent approach of an important event, usual-
ly of concern to a person; very soon, it's about to be, on the nose — this means right on time; ymxuymscs
nocom is to do something passionately, without stopping, for a long time, myproinan wanweiry — very busy,
overworked, literally nose to the grindstone, mypuacer keamey — to be very busy, mypueina cy sowcemney —
to be very busy, literally up to your nose in water, xeep your nose to the grindstone — work hard and seri-
ously; noo nocom — in the immediate vicinity, close to sh. It means that an event occurs and an object or
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person does sth. within reach of another person; the person in question does not notice what is in plain sight,
under your nose — if something happens right in front of you, especially if it is surprising.

It is worth noting that most of the phraseological phrases analyzed contain a negative assessment. Such
phraseological units include: opams, 3aoupams noc usually implies that someone has previously had an in-
formal relationship or equal social status with someone else. A person behaves arrogantly towards another
person, boasting about his/her social status, successes, knowledge, etc.; to be arrogant, to put on airs, to be
conceited, mypusin xoxke xomepy — boast, turn up your nose; sopomums noc — a person avoids dealing
with another person or an object, event or situation by having a negative and contemptuous attitude towards
it; treat with squeamish arrogance and contempt, turn your nose up — they reject it or look down on it be-
cause they don't think it is good enough for them, with your nose in the air — haughtily, mypuein
(mymcorewin) wytiipy — treat with contempt, disdain, literally wrinkle your nose contemptuously; re sudemeo
danviue ceoe2o noca — a person is extremely limited, does not have the ability to foresee the future, to think
big; not to notice the obvious, to be extremely narrow-minded, cannot see further than your nose — be un-
willing or fail to consider different possibilities or to foresee the consequences of your actions.

According to the results of the analysis of phraseological units with the component roc (nose) in Rus-
sian, mypsia (nose) in Kazakh and nose in English, are found their similarities with negative, positive and
neutral connotations. However, phraseological units are distinguished that contain the component studied in
them, but have distinctive characteristics. Here are some examples: cosams noc — a person unjustifiably and
without justification intrudes into a matter or relationship, in English keep your nose clean — if someone is
trying to keep their nose clean, they are trying to stay out of trouble by not getting involved in any sort of
wrong-doing.

In the Russian version, the person himself intervenes in some action, while in the English version he
tries to distance himself from the problems, to stay away, to “keep his nose clean”. Mypuoin mecken
[mypoimovikmol] matinaxmai — literally as a camel with a pierced nostril, means to be subject to, dependent
on, obedient to sb., in English camel's nose — a camel's nose is a small, seemingly harmless act that can
have undesirable consequences if allowed. In the Kazakh phraseology, it has a connotation of submission,
agreement, in the English version it has a negative emotion, disapproval of the action taken, an appeal not to
do it. YVmupams noc — to prove your superiority, a person either achieves an advantage in competition with
other people, and, as a rule, success can be achieved with relative ease, give someone a bloody nose — inflict
a resounding defeat on someone. In both variants the phraseological units mean to win, to surpass someone,
but in Russian — with ease, and in English — in the sense of showing the shortcomings of the opponent.

We would also like to point out win by a nose — if somebody wins by a nose, they only just beat the
others.

Let us move on to the analysis of phraseological units with the component kosa (skin) in Russian, tepi
(skin) in Kazakh u skin in English. The study of phraseological units revealed phraseological units with posi-
tive and neutral characteristics as well as phraseological units with negative connotations. Phraseological
units with positive and neutral assessments include the following: xoorca oa xocmu, xosca u kocmu — 00
thin, emaciated; skinny, a person, or more rarely an animal, is too thin, usually as a result of starvation or
disease. It is said with disapproval, often with a touch of sympathy, be skin and bone — be very thin. How-
ever, in the Kazakh language, this phraseological expression is given with the component “ears” —
Kynazeinan KyH Kepineodi | kynasvinan mapmein mypevizeandati — Very thin, the ears literally show through;
it's like he's been pulled by his ears; umems monxyio xoaxcy — to be sensitive, to feel empathy, have a thin
skin — be oversensitive to criticism or insults, conversely, 6vims moacmorxoscumlumems moncmyro koxcy —
to be indifferent, unresponsive, insensitive, have a thick skin be insensitive to criticism or insults. It is possi-
ble to add a similar phraseological phrase to the same meaning of the phraseology it's no skin off my nose —
it's a matter of indifference to me.

Continuing with the study of phraseological units with negative connotations, we will give the follow-
ing examples: codpamo cemov wkyp, coopams mpu wKypsl, coopams wikypy — to be treated cruelly, not to
spare. It is implied that someone is threatening someone. It means that a person with authority, seeking
something from another person or wanting revenge, is ready to use the most cruel methods of influence or
punishment, mepicin mipioeii coiry — do not spare, oppress anyone, literally skin them alive, skin someone
alive — if someone skins you alive, they admonish and punish you hard; zonamscs om znocmu — to be in a
state of anger, strong irritation, mepicine coiimay — not being able to hide any negative feeling, to reveal, to
manifest it openly, to literally not fit into one's skin, get under someone's skin — annoy or irritate someone
intensely. It is worth taking a closer look at the phraseology get under someone's skin, because this phraseo-
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logical unit has ambivalent features and is used in a positive sense: reach a deep understanding of someone.
The following phraseology also has its own peculiarity: uz xoorcu eon evinezams — to try one's best, to be
diligent, to do one's best to achieve a goal, a person tries to achieve a goal by exerting excessive effort. It is
said with disapproval, in English phraseological unit jump out of one's skin — if you jump out of your skin,
you are extremely shocked or startled, is far from the Russian meaning of the phraseological unit, so the ap-
propriate the Russian equivalent is, from our point of view, there's more than one way to skin a cat — there's
more than one way of achieving your aim.

The analysis of phraseological units with the component yxo (ear) in Russian, kyrak (ear) in Kazakh
and ear in English shows that they do not have many similar meanings in Kazakh, Russian and English lan-
guages. In fact, if we take into consideration the positive meaning of phraseological units, there is only one
example in Kazakh and English languages. So, the phraseological unit Prick up your ears means “to listen
very carefully”, while in Kazakh there is the unit with almost the same meaning xyrassr mypix, where the
direct meaning is “your ears are up”, but the metaphorical meaning is “pay attention to something, to in-
form”.

However, there are some phraseological meanings with negative meaning which exist in all three lan-
guages. For example, English cloth ears means that a person does not listen very carefully, in Russian the
phraseological unit myzosam na yxo can be used for describing a person whose hearing is very bad, that is
why you should speak louder if you want this person to hear you. It can also be used in indirect meaning be-
cause sometimes the phrase myzosam na yxo is used for a person who is indifferent to others, so he does not
want to listen. In Kazakh language there is a phraseological unit gyzazer myxic which directly means that a
person has some problems with the hearing, but the metaphorical meaning is that a person either does not
hear well or does not want to listen because he is not interested in other people’s problems. Kazakh language
has some more phraseological units with the same meaning. For example, xyrasvina mac 6imy literally
means that a person has heavy stones in his ears so he cannot hear well, but the metaphorical meaning is the
same as a previous one — a person does not hear you because of a bad hearing or a lack of interest. Kazakh
and Russian languages have one more phraseological unit with negative meaning. Kazakh xypoiuein,
Kypmoin, Kypm emin means that a person is very annoying and does not stop speaking about something, in
Russian it is the phraseological unit npoorcyorcorcame eéce yuu — the situation when the person turn the dia-
logue into the monologue because he does not stop talking.

Each language has its unique phraseological units, which are not used in other two languages. For ex-
ample, Kazakh has a phrase Kyrasvinan mapmoin mypewizeanoati, wWhich literally means that the person is so
skinny that it seems that this person was pulled straight by his ears. This phraseological unit is used for de-
scribing a person who is very thin. We have to point out that Russian also has the phraseological meaning
with the same negative meaning but there used another organ of body — skin (rus. xoxa) — Koorca da xoc-
mu. There is one unique phraseological unit in Kazakh language — Kyznax xazwic oy which literally means
“to tap on one’s ears”. It is used for describing the situation when you need to remind a person about some-
thing important.

English language has also a unique phraseological unit little pitchers have big ears which means that
adults should be very careful when they talk about something in their children’s presence because kids usual-
ly hear and understand more than adults think. In Russian there is a phraseological unit with similar meaning
but different organ of body — JTw6onsimuoi Bapsape na 6azape noc omopsanu, but this phrase is actually
used for any person who is very curious, so it does not matter if this person is an adult or a child.

In English there is one more phraseological unit wet behind the ears, which is used to describe a person
who is very young and inexperienced. The meaning has a negative aspect, because usually people use this
expression with some disrespect or disregard. Russian language has a phraseological unit which coincides
with its meaning but differs with the component — it contains not ears but lips (rus. ryoer) — ua eyoax mo-
noko ne obcoxno. It also has a negative connotation — people use it to show their disregard to inexperienced
person.

The analysis of phraseological units with the component s3eix (tongue) in Russian, tix (tongue) in Ka-
zakh and tongue in English shows that they are widely used in all three languages, but there is no example of
phraseological units with the same positive meaning in all three languages. Although it was not found in Ka-
zakh, but Russian and English languages have similar phraseological units with positive meaning. Russian
expression depoicams 5301k Ha npueszu means to keep silent in order not to say something inappropriate or
inaccurate. Usually people use it with approval because a person who holds their tongue tied, is good in
keeping secrets.
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Phraseological meanings with similar neutral meanings are found in all three languages. Kazakh ex-
pression minin keiuwimy has a literal meaning — “to make someone’s tongue itch”, but metaphorically, it
means to make someone talk. Russian has the same expression — manyms 3a sseix, Which also means to
make a person say something. In English there is an expression “Cat got your tongue?”” which is used as a
guestion when a person is waiting a reply from another person but he refuses to talk or has nothing to say.

Let us see one more example with similar neutral meaning in three languages. Kazakh expression
Tinimuiy ywwinoa myp is used when a person can’t remember something he wants to say. Russian expression
sepmumcs Ha s3vike 1S similar to Kazakh expression, and is also used when a person is sure that they know
the word but cannot remember at this moment. English expression on the tip of your tongue is used to de-
scribe unavailing efforts to remember something.

It should be pointed out that there are much more examples of phraseological units with negative mean-
ings in all three languages than positive or neutral ones. For example, English expression tongue-lashing is
used to describe the situation when one person scolds another. In Russian language it has an equivalent —
snwte szwiku, Which can be used not only for describing a person who scolds others but also who says bad
things about other people or even spreads gossips. Kazakh expression mini muio is similar to English and
Russian ones, the literal meaning of this phraseological unit is to “reach someone with the tongue”, but met-
aphorically it means to offend or insult a person.

There are some more phraseological units with similar negative meanings in three languages. Russian
expression pacnyckamo sizvik 1S Used to say about people who cannot hold themselves; they break ethic
norms by using rude or swear words. Kazakh language has an expression with similar meanings — Tininoi
motti (mapm), but used as a piece of advice or a warning for a person who says rude words. Literally, this
expression means “shut your mouth”. English expression Bite your tongue fully coincides with the Kazakh
one, and used to make a person stop using bad words.

Let us look at other examples of phraseological units, which have similar negative meanings in three
languages. English expression tongue-tied is used to describe a person who is speechless or cannot say what
they want because they are shy or embarrassed. Russian expression szwix k 2opmanu npunun means that a
person lost an ability to talk because of worry, surprise or fear. Usually people use this expression with some
disapproval. Kazakh expression Tini xypmeny (kypmenin xany) means that a person stops talking suddenly
because they feel frightened or surprised.

There are situations when phraseological units with similar meanings present in two languages but ab-
sent in the third language. For example, Russian expression gept depuyn 3a szeik means the situation when
someone’s words bring misfortune or disaster to someone else. A person who pronounces this expression
usually regrets about the words that he or someone else said. English expression slip of the tongue means that
a person says something accidentally. These two expressions in Russian and English languages have similar
meaning, but the connotation is slightly different — Russian phraseological unit expresses more negative
affect on the person than English one. Kazakh language does not have the phraseological unit with similar
meaning.

Kazakh language has some phraseological units with the component “tongue”, which expressly or by
implication connected with death. For example, expression Tiz-aywsizoan xany has a literal meaning “to lose
the tongue”, but metaphorically it means to be on the brink of death or be in a very bad condition close to
death. One more Kazakh expression Tiz mapmnaii kemy (min mapmnay) means a sudden death. These phra-
seological units show that the tongue for Kazakh people plays a great role in their life, so if you cannot use
your tongue to speak it is considered to be a very serious situation. English language also has its unique
phraseological unit meaning of which cannot be found in other languages. For example, an expression Speak
with a forked tongue is used to express that a person says one thing but means different thing.

Conclusion

A comparative analysis of Kazakh, Russian and English phraseological units containing components of
the sense organs shows that the compared linguistic cultures have universal and unique features. The concept
of a keyword includes diverse and unique symbolic associations developed in the minds of culture bearers
regarding the senses that a person uses constantly throughout his life. In the process of working on the re-
search, both unique and universal features inherent in phraseological units of the Kazakh, Russian and Eng-
lish languages were identified. A list of phraseological units that coincide in external and internal form was
identified, which proves the presence of common ideas about the world among representatives of different
cultures. Among the matches, both partial and complete equivalents of phraseological units were found. De-
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spite this, in every culture there are unique phraseological units that indicate the peculiarities of the linguistic
national picture of the world. For example, in the Kazakh language there are no phraseological units with the
component “tongue”, which described the meaning of “accidentally blurting out”, but there are phraseologi-
cal units in which the absence of language is borderline death, which indicates that the Kazakh people are
very careful in their expressions. In English linguistic culture, a curious person is called “a person with big
ears”, while in Russian linguistic culture it is “a person with a long nose”. Consequently, different linguistic
cultures may use phraseological units with different senses, but it should be noted that the vast majority of
them describe human vices, fears, negative character traits or unpleasant situations that people find them-
selves in. This suggests that there are much more phraseological units with a negative connotation in the
compared linguistic cultures than phraseological units with a neutral or positive meaning.
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O.A. Paguyk, H.B. Jlanmmuna

Ka3ak, opbIc k9He arbLIIIbIH (pa3eoorusuIbIK OipJaiKTepiHiH
ce3iM Myllesiepi KOMIOHEHTTEPIMEH CAbICTBIPMAJIBI CHIIATTAMACHI

Makanaza Kaszak, OpbIC JKOHE aFbUILIIBIH TULAEPIHACTI «MYPBIHY», «KYIAK», «KO3», «TiD», «Tepi» CHUSIKTHI
KOMIIOHEHTTepi 0ap (pa3eo’orusiblK OipiiKTepAiH CaJbICTHIPMaibl CHUNATTAMachl KapacThIPbUIFaH.
MakanaHblH MakcaTbl — Ce3iM MyIIenepiHiH KOMIIOHEHTTepiMeH (pa3eoJoru3Maepre CaabICThIPMAIbI
KYPBUIBIMIBIK-CEMAaHTUKAJBIK TaNay JKYPridy jKOHE CaIBICTBIPBUIATHIH TilAEpAeri oMOedan jkoHe epeKiie
Genrinepni aHBIKTAy. 3epTTeye CAIBICTBIPBUIFAH TiJAepaeri apOip TalaHaThH (Pa3eoOTUsUIBIK OIpTiKTIH
KaHJall KOHHOTAIlMsFa HWe eKeHiHe Hasap aynapbUIObl, SFHU OH, OeliTapan Hemece Tepic. Tammay
KOPCETKEH/IEH, op TiIe Tepic MaFbIHACHI Oap (pa3eoJOrHsUIBIK OIpiiKTep op TiNje OH HeMece Oelitapar
MarbIHachl 6ap (pa3eoNorusuIbIK OipiikTepaeH OackiM Oonanpl, Oy kebiHece (pazeo’orHsuIbIK OipIiKTep
aJlaMHBIH eMip OOMbIHIA Ke3JeceTiH KaCHeTTePiH, KeMIIUTIKTepiH HeMece )KaFbIMChI3 KACHETTEpiH CHUIIaTTay
YIIiH JKacalaThIHBIH KepceTeldi. 3epTTey COHBIMEH KaTap KeNl JKaFjaiila CalbICTBIPBUIATHIH TiJIEpICTi
(hpazeosoruAIbIK OipmikTepaiH aMmOeban Oenrinepi 6ap ekeHIH KOpCeTTi, OUTKEHI Ke3 KeJreH aJaMHbBIH ce3iM
Mmymienepi Oipael pen aTKapaabl, COHABIKTAH Ce3iM MYLIETCPiHIH KOMIOHEHTTepi 0ap (ppa3eonorusuibik
OipimikTep ImamMameH Oipied MarblHaHBI Ourmipeni. Auaiima, kelOip jkarmaitmapia (pa3eosIOTHsUIIBIK
GipiikTepiH epekie Genrinepi 6ap, OyJ1 aleMHIH YITTHIK KOPiHiCIHIH alKbIH Oenrici.

Kinm ce30ep: bpa3zeonorusuiblk Oipiik, KOHHOTANHUS, YKCACTBUIBIKTApP, ©3TCIICNIKTep, Oiperel epeKIelnik,
oMOebarn epeKIIelniK.

O.A. Paguyk, H.B. Jlanmuna

CpaBHUTEIBHAA XaPAKTEPUCTUKA KA3aXCKHX CCKMX M AaHTJIMHCKHX
s PY
(¢pazeonornyecknx eJUHUI ¢ KOMIIOHEHTAMM OPraHOB YYBCTB

B cratbe paccMoTpeHa cpaBHHUTEIbHAs XapaKTepPHUCTHUKa (PPa3eoOTH3MOB ¢ KOMIIOHEHTAMH «HOCY, YIIH,
«IJ1a3ay, «I3BIK», KKOXKa» B Ka3aXCKOM, PYCCKOM U aHITIHMHCKOM s3blkax. Llenb TaHHOM cTaTbu — IpOBECTH
COMNOCTaBHUTENBHBIN CTPYKTYPHO-CEMaHTHYECKUH aHAIN3 (pa3eooru3MOB ¢ KOMIIOHEHTAMH OPTaHOB YyBCTB
U OIIPEEeINTh YHUBEPCabHble U YHUKAJIbHbIE YEpPThl B COIOCTABISIEMBIX sI3bIKaxX. B MccnenoBanuu ynens-
JIOCh BHMaHHE TOMY, KaKOil KOHHOTaleH — TOJIOKUTEIbHOM, HeHTPaIbHOW WIIM OTPHULIATENIbHOH — 00a-
JaeT Kakaas aHaIm3upyeMas (pa3eosorndecKasi eIMHMIA B CPAaBHUBAEMBIX SI3BIKAaX. AHAIN3 MOKA3bIBaeT,
4TO (hpa3eoNOTU3MBI C HETATUBHBIM OTTEHKOM B KaXKJJOM SI3BIKE MPEBATUPYIOT Haj (hpa3eosoru3MaMu C I0-
JIO>KUTENBHBIM MM HEHTPATbHBIM 3HAUCHUEM B KaX/JOM S3bIKE, UTO CBHJIETEIBCTBYET O TOM, YTO HaIllle BCETO
(hpa3eonoru3Mbl CO3JAIOTCS ISl OMMCAHMS YEITOBEYECKHX ITOPOKOB, HEIOCTATKOB MIIM HETaTHBHBIX CHUTYa-
LU, B KOTOPBIX UEJIOBEK OKa3bIBAaeTCs Ha NMPOTSHKEHUM CBOEH sku3HU. VccneoBanue Takxke MoKas3ajo, 4To B
OOJIBIIMHCTBE CiTy4aeB (pa3eosornueckue eANHHIBI B CPAaBHUBAEMBIX SI3bIKax O00JIAIAI0T YHHBEPCAIbHBIMU
YepTaMH, TaK KaK OpPTaHbl YyBCTB JIIOOOTO UYENIOBEKa BBIMOJIHSAIOT OJMHAKOBYIO POJIb, HOATOMY M (paseoiio-
T'M3MBI C KOMIIOHEHTaMH OPTaHOB YyBCTB BRIPAXalOT MPUMEPHO OAMHAKOBOE 3HaueHue. OHAKO B HEKOTOPBIX
ciryqasx (pa3eosOrH3Mbl 00JIaIal0T YHUKAIBHEIME YepPTaMH, UTO SBISETCS SIPKUM MPU3HAKOM HAIHOHAIb-
HOH KapTHHBI MHUpa.

Knouesvie crosa. (1)pa3eon0r1/me01<a${ €AWHHIAa, KOMIIOHCHTbI, KOHHOTAlUs, CXOACTBA, Pa3Iniusl, YHUKAJIb-
HBIC YE€PThI, YHUBEPCAJIbHbIC YCPTHI.
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S3bikoBasi penpe3eHTANNSI KOHIENTOB MACKYJIUHHOCTH U (PeMUHHUHHOCTH:
reHjiepHble MpeAcTaBJIeHNsl B CONUAJILHOI ceT TBUTTEpP

B cratse paccMoTpeHa reHaepHas HASHTUYHOCTD Yepe3 MPU3MY KOHIENTOB «MYXUHHA» M <OKSHIIHHA» B UX
SI3BIKOBOM BBIpaKE€HHH. TpaHc(opMaIoHHbIle N3MEHEHHs T'€HIEPHOH HICHTHYHOCTH, JEeMOHCTPHpPYIOIINE
COBpPEMEHHOE IIOHUMAaHUE NPEACTaBICHUN O MyKUMHAX U JKEHIMHAX, MOKHO IIPOCIEIUTh B MaTepuaax co-
[UAIBHBIX ceTeil. AHaIM3 MHKPOOJIOTroB M IIOCTOB MO3BOJIWII IIPHUITH K BBIBOAY, YTO TAaKHE KaTETOPHU KOH-
HENTOB, KaK BO3PAcT, MOpaJIbHbIE Kau4eCTBa, BHEIIHOCTb, Kaphepa CTATH MO-HOBOMY PacCMaTPUBATHCS MPEA-
CTaBUTEISIMU O0OOUX TOJIOB. AHAJIN3 SI3BIKOBBIX KOHIIENTOB MAaCKYJIMHHOCTH M (DEMUHHHHOCTH TTO3BOJIMI BBI-
SIBUTh OCOOCHHOCTHU T'€HJCPHBIX IPEICTaBICHUH 000UX MOJOB, MPECTABICHHBIX B MaTepHaIaX CONUAIBHON
cetu TBUTTEp, a TakKe ONPENETUTH COBPEMEHHBIC YEePThl TeHAECPHON HAeHTHYHOCTH. HayduHas 3HaYMMOCTh
HCCIIEIOBaHMs 3aK/II0YAaeTCsl B U3YUYEHHUHU SI3BIKOBOI pelpe3eHTalul T'eHIePHBIX B3aUMOOTHOUICHUH 0JIOB B
Pa3HBIX JIMHTBOKYJbTYpax. [IpakTHdeckas 3HaYMMOCTh PabOTHI HAlpaBieHa Ha BBIIBICHHE T'€HIEPHBIX IPO-
61eM B 00IIeCTBE M CIIOCO0AX MX BBIPaXKEHHS MOCPEICTBOM MHKpOOIOroB. B Xxoze uccienoBaHust 0TMEUEHO,
YTO TeHJEpHas MJCHTHYHOCTH HOBOT'O MOKOJEHMsS TOCTATOYHO JUHAMHUYHA, OBICTPO pa3BHBACTCS ITOJ BO3-
JEHCTBHEM HOBBIX BBI30BOB TBHICSIUENIETHSI M CO3/[A€T HOBBIE KOHIIENTYyaNbHbIE SApa MAaCKyIHHHOCTH H (heMH-
HUHHOCTH, HAJENSAS JUYHOCTh AKTyalbHBIMH YePTaMH, CIOCOOHBIMH KOHKYPHPOBaTbh B MEXKKYIBTYPHOM
MPOCTPAHCTBE.

Knrouegvie cnosa: reHpepHas WICHTUYHOCTb, TBHUTTEpP, MYXK4YMHA, JKCHIIMHA, KOHIENT, JIMYHOCTH, S3BIK,
MHKpPOOJIOT.

Beeoenue

B pamkax aHTpOMOIEHTPUYECKOW MapaJurMbl B JIMHTBUCTUKE MPOU3OLLTH OOJIBIINE H3MEHEHHUS B Me-
TO/IOJIOTHH, B aKTyaJbHBIX MPOOJIEMax HCCIIEIOBaHHUs, KOTOPBIC MOBJIEKIN 3a COOOW MOSIBICHHE Yepe/bl
MEKIUCIUTUTUHAPHBIX HAMPABJICHUNA: TICUXOJMHIBUCTUKH, JTMHTBOKYJIBTYPOJIOTHH, OMOTMHIBUCTHKHU, I'CH-
JICPHOI JIMHTBUCTUKH U Jp. JIMHTBUCTBI CTAIM U3Yy4aTh MIPOOJIEMBI SI3bIKA, TCHAEPa, MBILIUICHUS U KYJIbTYPHI.
B pamkax wuccrienoBaHuii HamMH ObUIM W3YYeHbl MaTepUalibl TAKUX COBPEMEHHBIX HCCIIEIOBATENeH, Kak
A. TManukayun [1; 89], I1. Dkkepr [2; 246], A.A. Ozepuna u A.A. Tykysosa [3; 113], I''U. Ucuna [4; 25],
J. Biok [5; 34], A.IL. Cenpix [6; 24] u apyrux. C y4eTom pa3BuTus HU(pPOBOH HHIYCTPUH HEOOXOAUMO OT-
METHTh, YTO CIIEKTP JIMHIBUCTUYECKUX MPOOJIEM PACIIMPHIICS: Pa3BUTHE COLMAIBHBIX CETeH BBISIBUIIO MPO-
Os1eMy SI3BIKOBOI perpe3eHTalMU TeHACPHBIX Hpe/cTaBieHnii. CoBpeMeHHas TeHAepHast HICHTHYHOCTD CTa-
JIa IPUMEPSITh Ha ce0sl HOBBIE COIMAIIBHBIC POJIH, IPHOOPETATh HOBBIC YEPThI U OCOOCHHOCTH, HE 3aBUCSIIINE
OT CTPaHbI MIPOYKUBAHUSI, BOCIIUTAHUS, HHTEPECOB, Mpodeccuii uin HHHAHCOBBIX BO3MOKHOCTEH.

OnmHMM W3 acHEeKTOB HCCIEIOBAHMS TEHICPHON HMACHTUYHOCTH SIBISCTCS M3YYEHHE KOHLENTOC(EphI
MOHITUI «MY)XYUHA» U OKCHIIMHA», KOTOPHIC HU3/IPEBJIEC OTPAKAIUCh B YCTHOM HApOJHOM TBOPYECTBE, HO
npeTepriesii U3MEHEHHsI B CBSI3U ¢ (POPMHUPOBAHNEM HOBBIX YCIIOBHH U 33/1a4 COBPEeMeHHOTr0 Mupa. [ odam-
3a1Ms, PaBEHCTBO MOJIOB, CBOOO/Ia BBIOOpA, CBOOOA CIIOBA U APYyrue (PakTOpPbl COBPEMEHHOCTH CO3/1JIM HO-
BO€ TIOHMMaHHE KOHIIENTOB «MYXUHHa» U «okeHumHa». [To cioBam /I.E. llabnuHCKO#, MackyJTHHHOCTD U
(eMUHUHHOCTH TPOTHBOIIOCTABICHBI M PE3KO pa3rpaHUYEHbl MEXIy CO00i, KaKk B KQueCTBEHHOM, TaK M B
KOJIMYECTBEHHOM OTHOLIEHHH. DJTO COOTHOLICHHE CIOCOOCTBYET OOpa30BaHMIO T'eHICPHBIX AaCHMMETpPH
[7, 11].

Ienbro TaHHOTO HMCCIICIOBAHUS SBJISIETCS BBISIBICHHE YePT U OCOOCHHOCTEH TeHIICPHOI MICHTHYHOCTH
NPY aHAJIN3E KOHIICTITOB «MY)KYHHA» M OKCHIIMHA» Ha Marepuaiax 0JI0roB U KOMMEHTAPHEB B COIMAILHOI
cetn TBUTTEP.

TepMUH «KOHIIENT» YacTO UCIOJIB3YETCS B JIMHIBUCTUYCCKUX HCCIICIOBAHHSX, PadOTaX, OJHAKO €IH-
HOro ompeaeneHus chopmyiauporano He Obuto (H.J[. ApyrionHoBa, B.A. Macnosa, A.Il. BaOymikuH,
E.C. KyOpsixoBa, A. Bexxournkas, Demmerling & Schroder, M.Weitz u npyrue) [8, 9].
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10.C. CrenaHoB TpaKTyeT KOHIICNT KaK «CT'YCTOK KYJIbTYPHl B CO3HAHHH YEJIOBEKA»; «ITyUOK» TpPeI-
CTaBJICHUH, TOHSTUHN, 3HAHUW, acCOIMAlUM, MepeKMBAHUN, KOTOPHIA COMPOBOXKIAET CIOBO»; «OCHOBHaA
sigeiika KyJIbTYpbl B MEHTaJIbHOM Mupe denoBekay [10; 43]. JlanHoe ompenenicHne aKTyalbHO IUIsS HAIIero
WCCJICIOBAHMUS, TTOCKOJIBKY B COLMAIBHBIX CETAX OJIOrephbl, KOMMEHTATOPHI HE OOSATCS OTKPHITO BBIPAXKATh
CBOW MBICITH, TIEPEKUBAHMUS, OTPAKAIOIINE HX MIUPOBOCIIPHUATHE C YIETOM COIMOKYIBTYPHBIX U MEHTAIBHBIX
0COOEHHOCTEH TOro I HHOTO OOIIEeCTRa.

C.I'. BopkaueB onpe/enisieT KOHIICNT KaK «ONEPallMOHHYIO SIMHUILY MBICIHY», KaK «CIUHUIYY KOJUICK-
TUBHOTO 3HaHHS (OTIPABIISIONLYI0 K BBICIIUM JYXOBHBIM CYITHOCTSIM), UMEIOIIYIO SI3bIKOBOE BBIPAXKCHUE H
OTMEYEHHYIO dTHOKYIbTypHOU crientndukoi» [11; 51-52]. Cormacuo C.I'. BopkaueBy, KOHIIENT OXBaTHIBAET
HECKOJIbKO MEXIUCIUILIMHAPHBIX HAINpaBJICHUIH: KOTHUTHBHAS TICUXOJOTHS W KOTHUTWBHAS JHMHTBHUCTHKA,
KOTOpBIC 3aHUMAIOTCS U3YYCHUEM MPOOJIEM MBIILUICHHUS U MO3HAHMS. YKa3aHHBIC HANPABJICHUS CTATH aKTy-
ANBHBIMH 32 TIOCJIETHUE AECATUIIETHS B CBA3H C YBEIIMYCHUEM YHMCIIA JIFOJIeH, HaXOMAIINXCS B MTOMCKAX CBO-
ero «SI», croell NpUHAAIEKHOCTA U UACHTUYHOCTH. JIMHIBOKYJIBTYPOJIOTHs KaK OJHO U3 HAaIIPaBJICHUU CO-
BpCMCHHOfI JIMHTBUCTUKHU CBA3bIBACT KOI‘HI/ITI/IBHYIO JII/IHFBI/ICTI/IKy u KOFHI/ITI/IBHy}O IICUXOJIOTHIO, TaK KakK
MBIIIJICHHE ¥ TO3HAHHE TEPEAAr0TCs Yepe3 MPU3MY s3bIKa M KYJIBTYPHOM COCTaBJISIONICH, 3aJI0)KCHHOH B
YeJI0BEeKe.

Mamepuanvt uccieoosarus

B XO0A€ UCCICAOBAHUA KOHLECIITOB MACKYJIMHHOCTU U (1)CMI/IHHOCTI/I HaMU OBUIM HMCIIOIB30BAaHBI TAKHE
METOZBI, KaK METOJ| CIJIOIIHOW BBIOOPKH, COMOCTABUTEIbHBIN aHAIN3, TEOPETUKO-METOJ0JIOIMYECKUN aHa-
JIM3 MaTEepHajoB MO TEME HUCCICAOBAHMA U METOA KJIACCH()MKAMM U CUCTEMAaTHU3allUH MOJyYeHHBIX MaTe-
pHaJoB ¥ pe3ynabTaToB. ba3ol MccienoBaHus MOCTYXKHIa COLMANbHAs CeTh TBUTTEP: MaTepHanbl ObUIN BbI-
OpaHBI paHAOMHO B Konu4decTBe 15 61roroB, 83 mocToB 1 64 KOMMEHTapHeB Ha PYCCKOM W aHTITUICKOM SI3bI-
Kax. BpiOopka marepuasioB AJs aHajdM3a BKIIOYAJa B ce0sl MOMCK TEKCTOB MO KOHIENTaM «MYXYHHA»,
(OKEHIIMHAY.

Pezynomamut u 0b6cyscoenue

HccnenoBanne mpoBOUIIOCh HA MaTeprase TeKCTOB OJorepos, mpencraBureneit Poccuiickoit denepa-
uu, Kazaxcrana, CILIA u Aarmmn. @akTudeckuii MaTepuall UCCIeOBaHMS, TTOTyYeHHBI METOIOM CILIOIII-
HOW BBIOOPKH, MO3BOJIMJI BBISIBUTH HE TOJBKO KOHIIENTOC(HEPY «MaCKyTHHHOCTH/(DEMHUHUHHOCTIY, a TaKKe
OCHOBHBIE YEPTHl COBPEMEHHOW I'eHJEpHOW WACHTHYHOCTH. B Xoze mccrnenoBaHus HaMH OBLIM BBIACIICHBI
TaKue MMOHATHS, KaK «BO3PACT», BHEIIHOCTHY, «MOPAJIbHBIE KAUECTBa» U «Kapbepay.

KynbTypHO Tak CIIOKHIIOCH, YTO BO MHOTHX a3WATCKUX CTpaHaxX OOJIBIIMM MPaBOM TOJIB3YIOTCS JIHIA
MYKCKOTO Tona. JKeHIIUHBI K€ UIPaoT PoJib XPaHUTEIbHUIBI oyara, MaTepy. Pa3Butue crpaH, KyJIbTypbl,
HAyKH{ JaJi0 TOJYOK K YBEJTHUEHHIO PaB M BO3MOKHOCTEH KEHIIUH Ha KapbePHBIN, INYHOCTHBIA POCT, Mpa-
BO rosoca. HecMoTpss Ha 3akoHOJATENbHOE IMOATBEP)KICHHE PAaBEHCTBA BO MHOTHX CTpaHax, >KEHIIUHAM
JIeHb W30 JHS MPUXOAMTCS JOKa3bIBaTh TO, YTO OHU HE XYK€ MYKUYHUH MOTYT CIIPaBUTHCS C IMOCTABICHHON
3amaveit [12; 123]. K mpumepy, npenyOexieHrne 0 TOM, 9TO KEHIUHA HE MOXET PYKOBOIUTh. B omHOM U3
MHUKPOOJIOTOB MBI BCTpEYaeM CIIEAYIOIIUE CTPOKH:

«Ceronnsa Ha cobOecemoBaHuM KaHAWIAT 3asBisieT: «Y Bac IIM myxuwmHa winu sxenmuHa? [Ipocro He
X0uy paboTaTh C )KEHIIMHON, HAUMHAIOTCS 3TU OOMKYJIBbKI»))*cMaitner™)) JlaBHO He Buena Takue **%y,

«OKeHIMHBI HE AOJKHBI 3aHUMATBHCS TSDKEIBIM, HU3KOOIUIAYMBAEMbIM TPYAOM M TacKaTh TSHKECTH,
YKEHIIMHBI TOJDKHBI CUIETH B IIPaBUTEIHCTBE, TOJIOCOBATH 33 3aKOHBI, HAKUMATh KHOTIOYKH, 3aHUMAaThCS JTH-
TUIOMaTHeH, HaJa)XBaTh KOHTAKTBI M XPAHUTB O0Yar CBOCH OOJIBIION roCyIapcTBeHHON ceMbi» [13].

«Women cannot help themselves. They want career like a kid wants to eat candy for dinner. They don't
understand cause and effect at all».

MHOro crnopoB BO3HHKAET OTHOCUTENHHO CIIOCOOHOCTEHN JKEHIIMH OBITh YCIIEITHBIMU B Kaphepe U MpH
3TOM OBITH XOPOILIMMH >KEHaMH, MaTepsiMU U xo3aikamu. 19 suBaps 2023 rona npembep-muHucTp HoBoit
3enanauu k. ApaepH Beictynmia ¢ peusto «Can women really have it all?» ma BBC, nocne yero B Tut-
Tepe MOSBUIIOCH 3HAUYNTENbFHOE KOJIMYECTBO KOMMEHTAPHEB B MOAIEPKKY CIIOB JIHAEpa:

«Women are shamed for aspiring to have both the supportive family and successful career that men in
power have been entitled to throughout history. The reputation of men in power is empowered by their fami-
ly unit, women are condemned for it».
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«It is a sad day for politics where an outstanding leader has been driven from office for constant per-
sonalization and vilification. Her whanau have withstood the ugliest attacks over the last two years with what
we believe to be the most demeaning form of politics we have ever seen».

MHOXeCTBO MPOTUBOPEUMBBIX MHEHHI OTHOCHTEIILHO Kaphephl BOSHUKAET MPH BBISBICHUU 0COOECHHO-
CTEH, XapaKTepU3YIOLUINX KOHLENT «MyX4uHa». C OJHOH CTOPOHBI, MPEICTABUTEIILHHUIBI KEHCKOTO Ioja
OTMEYAIOT BaKHOCTh KapbePHOI'O POCTa, a C APYrol — IOJYEPKUBAIOT MIPUOPUTET CEMEHHBIX LIEHHOCTEH.
CpaBHure:

«I think it's so attractive when men are focused on building their foundation. High paying careers or
skills. They don’t have time to sit under you all day but when they do make time they treat you like a
Queeny.

«Men get better with age. Just off the top of my head: Relationships, Career, Family, Financially».

«As a man, all you need to do is get a career and be successful and the world is yours».

«Actually, men should prioritize their families over their careersy.

KonuenT «Myx4unHa» BKJIIOUAET B ceOsl pa3IUyuHbIE MOpajbHBIE KauyecTBa, Yalle BCErO acCOLMUPYIO-
LIMECS] CO CIIOBAMU CUNTbHBIL, HAOEMNHCHbIl, gepHblti. HacTodmmii My>)K4iHa, ¢ TOUYKU 3PEHUsI KEHCKOTO TI0Ja,
JOJDKEH 001afaTh TaJlaHTHOCTBIO, OTBArol, OCTPBHIM YMOM, YyBCTBEHHOCTBIO M SHEPIHYHOCTBIO M BMECTE C
TeM OBITh HeXKHBIM U 100pbIM. K mpumepy:

«Wisdom, compassion, and courage are the three universally recognized moral qualities of men».

«1 He npencraisto, Kak 3uMoii Oymy 6e3 bopuca, MOTOMy 9TO 3TO caMblii JOOPBIN W HEXHBIA MYKIH-
Ha eBep».

Konnenr «keHIuHa» coderacT B cede 00bIIoe pa3HOOOpa3Ke YepT U 0COOCHHOCTEH, KOTOPBIE MOTYT
OBITh KaK cOUYeTaeMbIMH, TaKk U HeT. OOpa3 >KeHIMHBI MHOTOJIMK M €€ YMEHHE MEePEeKII0YaThCs ¢ HO3UTHBHO-
ro Ha HEraTHBHOE 3aCTaBIISIET INIy0oke 3aqyMaThes O )KeHCKOM npupoae. C 0JHOIM CTOPOHBI, KOHIENT BKIIO-
YyaeT B ce0s HWIACHTUYHOCTH, OTIMYAIONIYIOCS CBOEH KPOTKOCTHIO, BEXKIMBOCTHIO, BOCIIUTAHHOCTBIO, OZ0-
MaIlHEHHOCTHIO («/loManiHee medeHbe 3TO Tak KycHa *cMain* crapaioch pacTsSHYTh yIOBOJBCTBHE U HE
ChECTh BCE cpasy», «S mepecMoTpena MIIITHAPA CepHajoB W Beiuia 18272727 nutpoB 4as»), a ¢ Apyrou
— CTpeMJICHHUE K PAaBEHCTBY C MY>KYMHAMH POXKIaeT 00pa3 arpecCHBHOM, rpy0oii, caMoyTBepKaatoiencss u
3a4acTyIO0 HaUTPaHHOM TUYHOCTHIO («He X0uy )KUTh 3TY KHU3HBY).

K omHuM u3 KadecTB, GOPMUPYIOIINX KOHIENT GKEHIIMHA», OTHOCUTCS POMaHTHYHOCTh. B coBpemen-
HOM MHp€, KOTJla B OAHUX CTpaHax >KEHIMHbBI CTPEMSTCS K HE3aBUCUMOCTHU BO BceM U Bezze («Llenp 10 KoH-
11a rosia: U30aBUTHCS OT XKEJIAHUS BCe KOHTPOJIUPOBATHY), B IPYTHX MBI BUJIUM CTPEMJICHHE >KEHIIMH MOKa-
3aTh TO, HACKOJIBKO OHU HEXHBI, XPYIIKU U J1ackoBbl. Hanpumep:

«CuauM Ha CBHUJIAHWH, CITYCTS TMOJTOJAa OTHOIIEHUH U ,09‘, TOBOPHT «OJIMH, KaK OyJITO MbI HE BCTpeYa-
€MCs U CHOBA Ha MEPBOM CBUIaHUH, U Thl YTO-TO YBJICUEHHO PACCKa3bIBACIIbY ¥ CMAMIIBI™».

«Women are actually soft hearted no matter how much they try to act tough, give her a handwritten let-
ter and she'll think abt you for the rest of the week, give her handpicked flowers and she'll start smiling like a
kid. they get happy on even the smallest gestures unlike meny.

B COMaJIbHBIX CETAX 4aCTO MOXHO YBUJCTH HCKOTOPBIC BO3PACTHBLIC KPUTCPUH, KOT'Jd BBIKJIAIbIBAIOT-
csl KapTuHKa, GoTo, Ha3BaHUE PuibMa, MyIbT(GUIbMA WIK aHUME, U YYaCTHUKH OOILIEHHUS TIOHUMAIOT, O Ka-
KOM BO3pacTe, BpEMEHH T0/la WAET pedb. ABTOpaMH OTMEYAETCs, YTO MHOTO KOMMEHTApHEB NPHUBIIECKAIOT
MOCTHI OTHOCHUTENBHO XKaHpa aHuMe, B yacTHocTH Hapyto. K mpumepy, «[IpoGiieMbl OTHOIIEHHI C JeBYIII-
KO crapmie 25: y He€ yke ObIT MapeHb, MOKa3aBIIMK el HapyTo». HecMoTps Ha TO, YTO JaHHOE aHHWME
MPENOYMTACTCS JTMIAMH MYXKCKOTO TI0JI1a, OOJIbIIEee YUCIO KOMMEHTapHEB ObUIO OT JKEHILIWH, KOTOPBIE TIe-
PECMOTPEITU 3TO aHUME CaMH JTHOO CO CBOUMH MOJIOJIBIMH JTFOIbMH.

Cpemu nuIl KEHCKOTO TI0JIa 0CO00# MOIYJISIpPHOCTBIO TToNb3yeTcst Cup, TmepcoHax W3 MyIbTHHIbMA
«JlemHUKOBBIN epuo»: « My>KHKH TaKue <OKEHIIMHA J0JDKHA BBIMIAAETh, KaK MOJIENb, TOTOBUTD, KaK 1Ied,
OBITH YMHOH, SpyIUPOBAHHOM, CaMOJOCTaTOUYHOW», a caMm Cua U3 JEeTHUKOBOro nepuoia». Hecmotpst Ha
HETaTUBHYIO OLICHKY CI/IJIa, €0 HECOCTOATCIBLHOCTHU, I'IYIIOCTH, HECIIPUBJICKATCIIBHOCTH, B KOMMCHTAPUAX
IIaHHBIﬁ NEPCOHAXK HE MOJYUHNIT OO0JIBIIOTO KOJIMYECTBA HErATUBHBIX OTKJINKOB.

B coumansHO# ceTH 4acTo BCTpEYaeTcsl MOMbITKa YHUUMKEHUSI MYKCKOTO T10J1a KEHIIUHAMH C IIEJIbIO
BO3BBINICHUST cBOETO («J[eBYOHKH, TYT MapHU CBOW TpeOOBAaHUS MUNIYT, BHIOMPANWTE, XOPOIINX COOAK MICH-
KaMu pa3bupath Hano ©», «1a 1 He MyXKeHEHaBHCTHHUIIA, y MEHs OTell MyK4MHa», «cracu6o, Boxe, uto s
pOoaMIIach YEJIOBEKOM, a He MykanHOH!!!! oTnucanuch ¢ My>keM ApyT oT apyra B TBurrepe....»). Ha momo6-
HBIC BBICKa3bIBAaHHUS MY>KYMHBI OTBEUYAIOT TEM K€, U MBI MOKEM HaOJII0JaTh TeHACPHYIO MEpenaKy 110 THITY
«KTO KOT'O OILyCTUT HHXKE»:
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«Emg mycth 3apabaTbiBacT HOPMAJIBHO, a2 UHAYE 3a4eM dTa HUIIeOpoaKa, npaBuibHO? IIpaBuibHO! A
MIOYeMy THI YIOTPEOISEb «MYXHUKI» U <OKEHIIUHBD», TOTAA YK IMHAIIN «0a0bDy TOT/Ia, WU MY>KYHHBI BMe-

CTO «MyXHKH». ThI KeHIuHa Wi 6a6a, Kak ce6s MO3HIHOHUPYeIs?@.

«B npuBneKaTenbHOCTH MY>KMKOB BHEITHOCTh — HE IVIABHOE M HE €IMHCTBEHHOE, K HUM CIIMCOK Tpe-
OoBanmii Ha TpEX nuctax A4. [ls skeHIIWH — 114, IO CYTH, TOJIKO BHEIIHOCTh U OMIMOHATIBLHO XapakKTep.
UYro TyT cpaBHuBaTh? KcTaTH, Ha caMOAZOCTaTOYHOCTD KEHIIUH CIPOC Y MYXXUUH HYJIEBOH. DTO HE LIEHUTCS
HUKaK.

«41 Bam Oomble cKaxy, *KeHmHa npocto — JomkHay, «Hy, He 3Hat0. Buky oOpaTHyro kapTuHy. Bee
JICBHILIBI XOTSAT, YTOOBI y MapHs M MalllMHA KPyTasi, 1 OAaHKOBCKUH cUeT Ha 6 HyJieH, ¥ 4YTOObI He MU, HE KY-
PHUIT ¥ IIBETHI BCETa ApHJI, TSIy MaMO# Ha3bIBall... 2 caMu — Mapdymrka u3 «Mopo3Ko»».

«41 He xouy, 4TOOBI )KEHIIMHA B OTHOIICHHUSIX CO MHOW UyBCTBOBajia ceds cnaboii. S, HaobopoT, xouy
JaTh €il cuiI, 4TOOBl OHA YyBCTBOBAJad, YTO MOKET TOPHl CBEPHYTH, YTO OHA MOIIHAS M Kaaak Mocje 3TOro
3apaborana 6a0ok *** MHe Ha HOBBIM KOMII M XaTy».

«why do men have this weird irrational fear that women are going to use them for money they don’t
even have???».

«Alot of men are complaining about modern women having masculine energy whole time it's y'all mov-
ing into HER house, driving HER car, on HER phone plan, eating up HER food and putting everything y'all
do own in HER name but still expect to be dominant, yeah iighttty.

«Problem is MEN are being told what a Real Man is..... by WOMEN .... That’s crazy».

OnHOM U3 KIIOUEBBIX YEPT, XapaKTEPU3YIOIINX KOHLENITH MAaCKYJIMHHOCTH U ()eMUHUHHOCTH, SIBIISIETCS
BHeIHOCTh. Kak mpaBuiio, mo06ast KeHIIMHA CTPEMUTCS BBIMIAAETh KPacuBoO [Uisl ceOs M I CBOUX ONH3KHX.
AHanM3Upyss MUKPOOJIOTH, OBUIO OTMEUYEHO, YTO MHOTHE JKEHIIMHBI CTPEMSATCS] K TMPUHATHIO ceOs U cBOSH
BHEIIHOCTH:

«CnycTts 24 rozaa s mpuHsja CBOU KyIPSIBbIE BOJIOCHD.

«JA TIOUEMY Y MOETO ITAIIbI IJIOTHBIE KYJIPABBIE YUEPHBIE BOJIOCHI BE3 EAMHOI'O
CEJOI'O B 50 JIET, A Y MEHA HEEEEET??? [IOYEMY OH, A HE 5?7??».

«3a B3pocubM ctosioM: O, Thl TAK MHOTO €I11b, PACTOJICTECIIb U My>Ka He Hauaemsb (((3a 1eTckuM cTo-
nom: KTO CBECT MEHBIIE BCEX, TOT CJIABAK U ***. B urore s cnadak u ***, HO st 00JIbIlIe HE MO-
Ty ecTh, feTckuii Mup nodennn (B kauectBe 6oHyca He OyaeT Myxka. JleHb MPOIIeN YCIENHO 5 IAMTAI0.

«MHe celiyac ManpuuK JeT 10 ycTynuia MecTo B aBTOOYCE. .. OIIYILEHHSI HEMIOHSATHBIE. .. YyBCTBYIO €0
OJHOBPEMEHHO CTapoi, OEpEeMEHHOM, KPAaCUBOM M KEHIIMHOM. . . €I11€ HEJIOBKO XKECTh, YTO PeOEHOK yCTynaeT
MHE MECTO. ..

«3uma. XKeHmmHAa 1 My>XK4rHA TIAIAT B okHO. JKeHnna: «Kakue mymucTsle cHexxuHku! Kak Oernble
pecanuku! Kakas xpacora! Cxopo Hoswiii roa! Ilonpomry cebe xpens». Myxkunna: «***! Hano otHectn
nornaty B rapax. OUUCTUTH CHET ¢ KO3bIpbKa U OT BOPOT. M mate *** coceny, 4ToObI CHET KO MHE HE Crpe-
0am...».

«When women are not appreciated for what they do or who they are, they become men. If her divine
feminine presence isn’t valued, she starts living in her masculine energy so she can protect herself. That is
why we’ve got a generation of women who feel so exhausted on a soul level».

«Being a beautiful and/or well liked woman is very wild because people will hate you for nothing. Men
will hate you because they cannot have you and other women will hate you because men desire you».

CoBpeMeHHbII My)KUHHA TaK)KE KaK M KEHIINHA CTPEMHUTCS BBITIISIETh YX0KEHHO, OTPSATHO, CTHIIBLHO
noATsHyTO. OHAKO BHEIIHOCTH MOXKET I0/IPa3yMeBaThCs MO-PasHOMY:

«B cMpbIcne «Ha/I0 TOBOPHUTH KPacuBBIM MY>KYMHAM, YTO OHHM KPacHBbIE», KaK y Bac BOOOIE MOTydaeT-
Csl CUMITaTU3UPOBATh MY)KYMHAM 33 BHEITHOCTb, & HE 32 IPYAUIUIO U Xapu3My, 10 MOEH IIKaye MpHhBIieKa-
TEJIbHOCTH CaMblil CEKCYaJIbHbIA My»X4YHHa B UCTOpUU — bopuc bypaay.

JKeHIMHBI Aal0T MO3UTUBHYIO OLICHKY BHEITHOCTH MY>KYMH M YacTO aCCOLIMUPYIOT KPACUBBIX MYKUMH
C aKTepamH, MeBLUAMH U JAPYTMMH 3HAMEHHMTOCTSMH. Bonblioe KoJM4ecTBO KOMIUTMMEHTOB OTHOCHTEIBHO
MYKCKOW TIPUBJIEKATEILHOCTH M KPACHBOM BHEIIHOCTH aJipecyercsl aHaTaMu KOPEHCKHX JIopaM CBOUM IT0-
OuMBIM akTepaM. B mocnenHue rompl KOpecknue akTephl CTAIH 3TaJIOHOM MY)KCKOH KpacoTbl, K KOTOPOM
CTPEMSITCS, KOTOPYIO KOITMPYIOT U KOTOPOH BOCXHUILAOTCSL.

Baxnouenue

B PEIYIbTATE aHaIN3a BBISABIICHO, YTO KOHLICIT <CKCHIIWHA)» BCTPEHACTCA B COOUAJIBHBIX CETAX ropasago
qame 1 UMECT 0oJlee HETaTUBHO BBIPAXXCHHYIO OIICHKY. 3HAYHTEILHOE KOJUUCCTBO IIOCTOB U KOMMCHTApUCB
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(25 mocToB 1 16 KOMMEHTapHEB) OTMEYAETCS IO BOMPOCY Kaphepbl. COBPEMEHHAS )KCHIITUHA CTOUT Ha TIOPO-
re BeIOOpa MeXIy Kapbepoi u MyxunHoi. B kommernTtapusix CILIA 1 AHrnmnu Gosbliie JOMUHUPYET MHEHHE
0 TOM, 9TO 710 32 JIeT 3aMyX BBIXOJUTh He CTOUT. KOHIIENT «My>K4MHA» HE TaK SIPKO BHIPAXKEH IO KapbepHO-
My npu3HaKy (10 mocToB ¥ 2 KOMMEHTApHs), HO YACPKUBACT JTUAUPYIOIIEE MHEHUE O TOM, YTO Kapbepa JJis
MYKYHHBI SBISIETCS OJHUM M3 TPUOPUTETOB. JTO OBLIO TpencTaBieHo J[onom YaHmiepoM B mcciieoBa-
HUU UACHTUYHOCTH Ha pabodeM MecTe, I/Ie YIUTBIBACTCSA TO, KaK JIFOIW MPEACTABISIOT ce0s, OTHOCATCS K
OKPYIKAIOIIUM B 3aBUCHMOCTH OT I10JIa YeJIOBEeKa, ero STHUYHOCTH, pachkl Bo3pacTta [ 14; 46].

B oTHOmIEHNN MOpaJIbHBIX Ka4eCTB OBUIO JaHO OOJBIIOE KOJUYECTBO TIOCTOB M KOMMEHTAPHEB, KaK IO
KOHIENTY «MY>KUYHHa», TaK U M0 KOHIENTY «CKEeHIIMHAY. [IpeacTaBuTenn 000MX MOIOB PHSIHO MBITAIHCH JI0-
Ka3aTh CBOE JOMHHHPOBAaHHE M MPEBOCXOJACTBO, OJHAKO B KOHTEKCTe TBHTTEpa OBLIO OOINBINE MOXOXKE HA
00010IHOE YHUUMXKEeHHE. 28 TIOCTOB U 22 KOMMEHTApHs HETaTHBHOTO COJICPXKAHUS BBIICIHIIA TaKUE TOHS-
TUSA, KaK 4y8cmea, 3a00ma, usxcougenka, b1azooapums u cuibHas. JXeHITNHBI TO3UIIHOHUPYIOT Ce0s C TOUKH
3peHus «KopoineBay, «I'pedeckas OOruHsI», a My 4IHH Kak «CHI», «00IBHOW». MYXYHHBI TO3UITHOHUPYIOT
ce0s KaK «MYXKHK», a )KEHIIUH KaK «HHUIIEOPOaKay», «MKIUBEHKA», «KKOPOJIEeBay (HPOHHUS).

Kareropus Bo3pacta HaMMEHee BhIPAXKEHA [0 CPABHEHHIO C OCTAILHBIMH (PH3UUECKUMHU XapaKTEPUCTH-
KaMH U HOCHUT HEHTpANBHBIA XapaKTep ¢ TOUYKH 3peHus 00oux monoB. HecMoTpst Ha o4eBHIHYIO 03a004CH-
HOCTHb BO3PacTOM IIPEACTABUTEIIBHUIIAMH C1a00ro moja, mpodjeMy BO3pAaCTHBIX M3MEHEHHMU Ha BCeoOllee
0003pEeHHE OHU SIPKO HE BBICTABJISIOT.

C TOYKM 3peHwsl JIMHTBUCTHYECKUX CPEACTB KOHIICTIT <OKEHIIMHAY» PacKpHIT Hanbosee moiaHo. Konren-
Ty CBOMCTBEHHO YHOTpeOIeHHEe OOMBIIOTO KOJIMYECTBa CMaiINKOB, MHOTOKPATHOE TIOBTOPEHUE MYHKTYaIlH-
OHHBIX 3HaKoB (!!!, mpeyBenMueHUe, UCKAKEHUE CJIOB, YIIOTPEOJICHUE HEIICH3YPHOH JIEKCUKHM U HalMCaHUC
MIPOMTUCHBIMU OyKBaMH. 110CTHI KEHIIMH B TIETOM OTINYAIOTCS IPKOHM SMOIIMOHATEHO-OKPAIIEHHBIM SI3BIKOM,
KpUYAI[IM CIIOTOM W HCITONIF30BaHUEM TPUIIaraTeIbHBIX, OMICHIBAIONINX TO WM HHOE MHEHHUE, UIIEI0, YeI0-
Beka. B cTpemiieHHM ONpeNeNuTh CBOIO HHINY B OOLISCTBE JKCHIIMHBI HE 0OATCSA FOBOPHUTH, 00CYXKIaTh U
CHpalIMBaTh OTHOCUTEIHLHO CBOMX IPOOJIeM, CTpaxoB W yOexnaeHuil. C MOMOIIBIO JTUHTBUCTHUSCKUX
CPEICTB AaKe HA MMUChME B COLMANBHBIX CETAX, S3BIK MpHoOpeTaeT 4epThl peun. K mpumMepy, Korna »KeHIu-
HaMU HUCIOJIb3YIOTCS MPOIUCHBIE OYKBBI, YATATENIb KaK ObI «CIIBIIIAT» BCE HErOJ0OBaHHE COOSCEIHUIIBI, e
TaK Ha3bIBAEMBIH «KPUK». YBEIWUYCHHE ITyHKTYaIlMOHHBIX 3HAKOB TAaKXe CO37aeT ASMOIMOHAILHO-
9KCITPECCHUBHBIN TOH HANMCAHHOMY. ECITi B OOBIYHON JKM3HU KEHIUHBI OOJBIIE KECTUKYIUPYIOT, HEXEIH
4eM MY>KYHHBI, TO Ha MMUChME B COIMANBHBIX CETAX 3TO KOMIIEHCUPYETCS YIOTpeOIeHHEM OOJIBIIIOTO KOJH-
YeCcTBa CTHKEPOB, CMaityioB. KoHIlenTyaabHOE MOJIE «KEHITUHBD) PACIIUPSACETCS, BKIIFOYAs B CeOS MaCcKyJIMH-
HbIe 4epThl. MyKcKas pedb OTIMYaeTCsl yIOoTpeOieHneM HEIeH3YPHOH JIEKCUKH, CIIOB-TIAPa3HTOB, YaCTHIM
WCIIONIb30BAaHUEM TJIarojoB jaeicTBus. OIHAKO, KaKk HAMUA OBUIO OTMEYEHO, WCIOJb30BaHHE HEIEH3ypHOU
JICKCUKH MY»XUMHAMH HE CBS3aHO C MX IOMBITKON YBEJIIMYCHUS CBOETO cTaryca Wik Kpeao. C JIMHIBUCTHYC-
CKOH TOYKM 3pEHUs IPUMEHEHHE HEHOPMATHUBHOM JIGKCHKH TipeacTaputensimMu Kasaxcrana u Poccuu He siB-
JIIETCS YeM-TO TMOPUIIAEMBIM, HECMOTPSI Ha TO, YTO YMOTPEONATH MAaTEPHBIE CIIOBA CUMUTAETCS HETpHUEeMIIe-
MBIM. MBI BUIUM TO, YTO YHOTpeOIeHNE HEIEeH3yPHOU JIEKCUKN CTAaHOBUTCS OOBIICHHBIM, UTO BJIEUYET 3a CO-
0O0M JIMHIBUCTUYECKUE CJIBUTH C TOUYKHU 3PCHUS JICKCUKH, (DOHETHKH, CHHTAKCHCA U MOP(OJIOTHH.

DTo HcceoBaHme ellle pa3 JO0Ka3bIBaeT HaM, YTO COBPEMEHHAs TeHJIEpHAas MICHTHYHOCTh — 3TO JU-
HaMUYeCKH Pa3BUBAIONIASCS JTUYHOCTh CO CMEHOUW MOpalbHBIX, COIMAIBHBIX U KyJIbTYpPHBIX KadyecTB. AHa-
JIN3 KOHIIETITOB TO3BOJISICT HAM YBHJIETh TO, YTO IOHSATHS MY)KYHHA U KCHIIMHA, HE3aBUCHUMO OT CTPaHbI
MPOKUBAHMsI, TPAHCHOPMHUPYIOTCSA B COOTBETCTBHU C YCIOBUSIMHU BHUPTYaJIbHOTO OOIECTBA, HAICNISS HUICH-
TUYHOCTh TAKMMHU KAa4eCTBAMH, KaK aMOMIIMO3HOCTh, CTPECCOYCTOMYMBOCTh, CTPEMIICHHE K CAaMOITO3HAHHMIO,
MTOBBIIIEHUIO CAMOOIIEHKH M COOCTBEHHO 3HaumMocTH [15; 56].

CoBpeMEHHOE T'eHICPHOE 00IIEeCTBO HEYCTOMYMBO, OHO MOJCPHU3UPYETCS, YCTAHABIIMBAS CBOU HOPMBI
1 npaBmiia. KoHIIENTEI, KOTOPBIE COXPaHsIIU B ce0e CTa0MIILHOCTh MHOTHE CTOJIETUSI, TPUXOJIAT B TBHKCHUE
Y CO3ar0T HOBBIE KOHIICNITYAIBHBIE SIpa U OIS JUIS UCCIICIOBAHMM, YTO ONPEACICHHO paclIupseT 001acTh
HCCTICAOBAHMS ISl yUCHBIX.
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MycKyJIMHIIK sKoHe (PeMUHUCTIK KOHIENTICiHiH TUIAIK penpe3eHTANMSICHI:
TBUTTEp dj1eyMeTTiK KeJliciHaeri reHaepIIik Kepinic

Makanaza TeHAEPIIK COMKECTIK «ep» JKOHE <«oHem» YFBIMIApBIHBIH JIMHTBHCTHKAIBIK KOPIHICI apKbUIBI
KapacTBIPbUIFaH. OJIEYMETTIK KeJiJiepAeri MaTepHalmapiaH epiiep MeH oifenuep Typaibl HICsIIapAbIH
3aMaHayH TYCIHITIH KOPCETETiH TEHIEpTiK COHKecTiKkTeri TpaHcHOpMalUsUIBIK e3repictepai Oalikayra
Oomanpl. MukpoOortap MeH kaz0aiapAbl Tanfay jkac, aIaMIepIIUliK KacHeTTep, CBHIPTKBI KelIOeT, MaHcall
CHSIKTBI YFBIMJIAp/IbIH KaTErOPUsUIAPbIH €Ki JKBIHBICTBIH OKUIAepl /e jkaHaila KapacTbipa 06acTajibl JereH
KOPBITBIH/BIFA ~ Kelyre MyMKiHAiK Oepai. MyCKynuHAIK TeH (EMUHHUCTIKTIH  JIMHTBUCTHKAJBIK
TYXKBIpBIMIaMaNIapbIH Tanaay TBUTTEp QJICyMETTIK XKeNiCiHiH MaTepHalaapblHia YCHIHBUIFAH €Ki )KBIHBICTBIH
TeHACPIIIK OKUIIIKTePiHIH SpPEeKIIEeTiKTepiH aHBIKTayFa, COHAal-aK COHMaii-aK TeHIepIiK COUKEeCTCHIIPYIiH
3aMaHayM epeKIIeNKTepiH aHBIKTayFa MYMKIHAIK Oepai. 3epTTeymiH FBUIBIMH MaHBI3IBUIBIFEl QPTYPIIL
JIMHTBUCTHKAIBIK MOJCHUETTEPET] JKBIHBICTAp apachlHAAFbl TeHAEPIiK KaTBIHACTAPIBIH TUIMIK KOpiHiCiH
3eprreyne KaTblp. JKYMBICTBIH HpaKTHKaIbIK MAaHBI3/IBUIBIFBl KOFAMIAFbl TEHAEPIIK MOcenenepii jKoHe
oNapAbl MUKPOOJIOTTap apKbUIBl KOPCETY TOCUINEpiH aHBIKTayFa OarbITTalFaH. 3epTTey OapbICHIHIA KaHA
YPIIAKTHIH TeHIEPITiK CONKECTIrl alTapIbIKTall CepIiH/Ii, MBIHKBUIIBIKTHIH jKaHa CBHIH-KAaTepIEpiHiH ocepiHeH
Te3 JAMBII, MYCKYJIMHIIK MeH (eMHHU3MHIH KaHa TY)KbIPHIMAAMAJIbIK SAPOJNAPBIH KYPHIN, JKEKe TyJIFara
MOICHUETAPAJIBIK KEHICTIKTEe Oacekere KabineTTi ©3¢KTi KaCHeTTep Ii OepeTiHi aHBIKTaNIIbI.

Kinm ce30ep: TeHIEPIiK CoiKecTiK, TBUTTEp, ep, diel, TYKbIpbIMAaMa, TYJIFa, TiJl, MUKPOOJIOT.

A.U. Beisembayeva, 1.V. Erofeeva

Linguistic representation of masculinity and femininity concepts:
gender representations on the social network Twitter

In the article gender identity through the prism of the concepts of “man” and “woman” in their linguistic ex-
pression was examined. Transformational changes in gender identity, demonstrating a modern understanding
of the concepts of men and women, can be traced in the materials of social networks. The analysis of
microblogs and posts led to the conclusion that such categories of concepts as age, moral qualities, appear-
ance, and career began to be viewed in a new way by representatives of both sexes. The analysis of the lin-
guistic concepts of masculinity and femininity made it possible to identify the features of gender representa-
tions of both sexes presented in the materials of the social network Twitter, as well as to identify modern fea-
tures of gender identity. The scientific significance of the study lies in the study of the linguistic representa-
tion of gender relations between the sexes in different linguistic cultures. The practical significance of the
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work is aimed at identifying gender issues in society and ways to express them through microblogging. The
study noted that the gender identity of the new generation is quite dynamic, rapidly developing under the in-
fluence of the new challenges of the millennium and creates new conceptual cores of masculinity and femi-
ninity, endowing the personality with relevant features capable of competing in the intercultural space.

Keywords: gender identity, Twitter, man, woman, concept, personality, language, microblog.
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Jingik JIeKCHKOHHBIH TiJl YiipeTy/aeri epekuesikrepi

Makana Ik JIEKCHKOHHBIH CHIIATTaMachl MEH TUT YHpETY 9[icTeMeci apachlHAAFbl OpTaK TYCTapbl, IUITIK
JEKCUKOHHBIH ~Til yHpeTryneri OpHBI MEH MaHBI3bl, OHBIH KYPBUIBIMBI JKOHE CO3IiK KOpJAaH
aMBIPMAIIBUTBIKTAPBl  KAilIbl aKmaparTsl KaMTHAbL JIIIIiK JIEKCHKOHHBIH JICKCHKAIIBIK IKENiICPMEH,
aCCOIMATHBTI TONTAPMEH apachIHIAaFbl THIFbI3 OAIIAHBICTHI AllIBIT KepceTemi. MakallaHbIH 9Jici peTiHae
CUMaTTaMalbIK dic TaHAanmel. COHBIH HeriziHme «KaHa ce3mepni »karTay Kanai sxysere acaapi?», «Onap
CO3IIK KOpFa KaJlail eHell ykoHe OeliceH/i KOJIaHbICKa Kajai Tycenmi?», «CesnepliH ceineyre aliHamybIHA
KaHJall yzepicTep KeMeKTeceai?» CEeKUIIl 03eKTi cypakrapra xayan Oepeai. OpTypill FBUIBIM callajlapbIMeH
OaimaHBICTa KApacCTBIPBUIATHIH IUIAIK JIKCUKOHHBIH OTAH/BIK OHE IIETeN Til OiTiMiHAE 3epTTemyi Kauimbl
aiiteuianel. OHBIH Ti YHpETYZEri epeKIIeNiKTEepiH caHaMallall KepceTelll XOHE HETI3ri KaFuAalapblH
aNKBIH AN IbI.

Kinm ce30ep: minpik NEKCHKOH, JEKCHKAIBIK JKENIiJep, CEMAHTHUKAIBIK OaifylaHbIC, MEPIENTHBTI CO3IK,
JICKCUKAJIBIK YHIICCIMILTIK, 91icTeMe.

Kipicne

Jinmik JIGKCUKOH CO3/1H MaFbIHAChI, aWThUTYbl, CHHTAKCHCTIK CpEKIICNIKTepi XoHE e3re e
aKmaparTapasl KypalThIH IUIAIK CO3MIK CeKiAl TyciHmipineni. OHBIH JEKCUKaIaH albIPMAIIBLUIBIFBL 14 COJI,
Kall FaHa CO3IIK KOp eMec, Co3/IepHiH OelCeHIi KOJNIAHBICHI, CaKTalybl, OHIENyl XOHE COMIeYyIIiHiH
KOJIIaHa ajybl CEKIJJi 9peKeTTepre KaThICTBIFbIHAA. AJaMHBIH UK JEKCHKOHBI )KaHa CO3IEpPIli JKaTTay
MEH YHeMI JaMbITy HETi3iHlIe eceli jkoHe e3repe/li. Anaiia OHBIH JoN Kalal )Ky3ere acaThIHBIFbI KaIbl
mikipiaep oprypm. Hingik snekcukoH Typansl llwmiepmiH TEOpHSICHl CHEKTP TEOPHSCHIH, KOC KOATAy,
XOMCKUJIIH TCOPHUSICHI MEH CEeMaHTHKAJIBIK OaljlaHbIC TeopuschiH Kypaiael. Connaii-ak, A. Taiix, K. I'anbe
ce3JIep/Ii BU3yaslJibl TYPJIE €IeCTETyre KOMEKTECETiH MU KabaTrTapbid 3eprreyne. bynan 6enek T. Crioiauur,
O. boramu eHOeKkTepiHAe MUK JTEKCUKOHHBIH Kel0ip (PM3NOIIOTHSIIBIK, SIEYMETTIK KOHE JIMHTBUCTHKAIBIK
KbIpJIapbl KapacThipblayaa [1].

Kazak tin OimimMiHge AUIAIK JIGKCUKOH JKaHJIbl MOJIMETTEp aca Kol OOJIMaraHbIMEH, OChl OarbITTaFrbl
3epTTeyJepre JKakchl JeH Koubuibin Kenemi. OHBIH 0actaybl, opuHe, A. balTYpCHIHYIBIHBIH €HOCKTEepiHeH
KepiHeni. FanbiM «OnedueT TaHBITKBIID) aTThl eHOeTiHIe alaMHBIH TUII KOJMAaHFaHAaFbl MiHE3-KYJIBIKTHIK
OpeKeTTepiH KepceTe . A MK JIEKCUKOH, KOFapblla alTKaHBIMBI3/ai, )Kall FaHa CO3/IK KOp eMec, COJl
CO3JIEpP/iH KOJJAHBUIYbI, TaHBIM OpPEKETi CEeKUIII OpTYpil aKmapaTrapabl KamTuisl. A. BailTypchiHYIBI
«OWBIHIaFbI, KUSUTBIHIAFbl, KOHUTIHIET] HOPCEHI TUIMEH alTHII KETKi3y eTe KublH. Co3 eHepi Ky3iH/ae acKaH
eHepras3aap My/JECiH TUIMEH alThII JKETKi3e aiMai, COHJIall KMHAJIFaH/a, e3rejiepre oOHmak ic oHai 00JbIIn
Tabputap Ma? COHIBIKTAaH CO3JICH XKacall Co3 IIBIFapy JIETeH )KYMBIC SpPKIMHIH KOJIbIHAH Kelie OepMeiii KoHe
LIBIFapFaHaapAbIH Aa cesaepi 6api Oipaeii sxakcel Oona Gepmeiini. Onenre opkiMHiH-aK Oap Tanacel, CoHzna
na imriHge 0ap TaHaaMachl. [l ajaThiH, CRIPTHI KYMIC CO3 jKaKChIChIH Ka3akThiH KeJticTipep Kai Oajgachl? —
ner AOali aliTkaHnai, ce3 MIBIFAPATHIHAAP KOIl, Oipak KemicTipeTiHaepi a3 Oonaabl. «AjyaH-ainyaH KYHpiK
Oap, amiHe Kapail Xyripedi». Op akblH, op Xa3yLIbl Co3/iH OachlH ©3iHIIEe KYpacTBIPbIN, ©3 OHTAHBIMEH
Tizeni. ©3 Oinyinmie mikipneiai. COHOBIKTaH SPKANCHICHIHBIH JIYFATHIHIA ©31H]IIK albIPBIMBI, ©31H]IIK Oenrici
Ooname», — gen kepcereni [2, 10].

Jingik JIEKCUKOH TIrIHEH JKOHE KeJIZICHeHIHEH Oip-OipiMeH THIFBI3 OaijlaHBICKAH KypJeli opi Ker
JeHreiIl KypbulbIMHAH Typansl. TinTi AeHreinep apacelHia FaHa emec, Oip JeHrelaiH e3inae ae OipHerle
OaiilaHpic OOJIybl MYMKIiH. AKMapaTThlH KaHIal KyWae Kail JeHreije caKTalaTbIHIBIFbl KOHE Kajiai
KOJIIAHBIIATBIHBIFI JKAMIIBI ATy YIIIH €H alABIMECH MK JEKCUKOHHBIH ©3i1He KCHIHCH TOKTAJIFaH KOH.
Jlingik TeKCUKOHHBIH Ke3 KeIITeH JeHreliHae OHbIH OipiikTepi peTiHae co3 Gpopmanapbl KapacThIPhLIAIBL
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Jinmik JIeKCUKOHHBIH eH OipiHm (TeMeHTi) NeHrehinae Tek ce3 dopmanapsl Oonaapl. OHBI Oackaria
«HepIEnTHUBTI co3MiKk» aemn ataiasl [3, 15]. Byn ce3miktin OipikTepi ecTy xyieciHin OipiHimi AeHre#inmer
ceiiiey CHTHaNBIMEH Oipfeil OenriepMeH cUmarTanybl Kepek. bynm — accuMumismms, akKbIpFbI
caHpIpay/IaybiCTay JKoHE T.0. epeKesepiH eCKEpeTiH CyOBEeKTHUBTI auIOOHIAp JKUBIHTHIFBL JlaybicTay
apKbpUIBl €CTY MMIUIAHTTaphl O0ap HayKacTap Ceuseyli TyCiHyre, yHpeHyre KaOileTTi eKeHIIri anThLIabl.
Anaiila omapMeH Kypecyre Typa KeJeTiH CHTHAIIBIH CIIEKTPIIiK-YaKbITTHIK CHIATTaMaiapbl oIeTTeri
celneyne OalKanFaH TYpJIEpiHEH aWTapibIKTail epekimencHeni. JIeKCHKaHBIH OCHl OOJIriH KOHE KB
XKYHEeHI MoJenpAey Ke3iHiae ce3 QopManapblH cCUMNaTTay YIIiH TaHOalapMeH HIeKTely >KeTKimikTi. Jimmik
JIEKCUKOHHBIH aJIFaIliKel OeiMiHAC MarblHACHl JKaFbIHAH OpTYpii ce3aep OipAei ABIOBICTHIK Kyime
(omoonmeH) yceHBIIAABL. MocemeH, ky3 (3ar eciMm), ky3 (eTicTik), ky3 (caH eciMm). OcbHAai
oMO(OHIAPIIBIH Ke3 KEJIreHIH Kipic ceiiey CurHaiblHaa TaOy Ce3MIKTiH KeJjeci JCHreHiHIeri THicTi
aMIeMEHTTepiH Oip/ieH icke KOChUTybIHa ocep eTei. On oMopOHIapABIH TPAMMAaTHKAJIBIK CHIIATTaMaTapbIH
CHUNATTayIIbIaPMEH JKOHE Tie maima Oomy uimikrepiMeH (momipek aiTcak, Oenrimi Oip aHa Tim ymIiH
CYOBCKTHRBTI JKHUIIKTEPMEH) KamTamachl3 etineni. Ce3miH MarblHACBIH TYCIHY MYMKIHJIN HeMece OoHaan
KKETTUIIK OonMaca, Oy JACHIeiIi KOJIaHy ABIOBICTBIK MOTIHJI COTTI KaObUIIAy VIIH JKETKUIIKTI 0OybI
MYMKiH. Anaiiza ocbl yAepic ’Xy3ere acybl VIIIH aHa TUTIHIE COIICHTIH agaM Ce3[iH JIeKCHKAIBIK-
rpaMMaTUKAIIBIK KYPBUIBIMBIH aypbic TaHybl THic [4, 39]. byn nenreiimeri ce3mik OipiikTepaiH
«CUMBOJJIBIK» CHUTNIATTaMachl KaHAal eKeHiH HaKThl alTy MYMKiH eMmec. byn ymiH Oipaeil cyOBeKTHBTI
ammooHAap KOJMAAHBUTYBl MYMKiH. bipak omapmeiH Tpademamap eMecTiriH eckepreH xeH. MyHnai
OeJiMHIH KYPBUIBIMBI JKOHE OHBIH KallFaH OelikTepiMeH OalmaHbIc JXyWeci apHalbl 3epTTeyjiep MeH
MOJICTIBICY/IIH TaKbIPhIObI 00ybl KakeT. COHBIMEH, AUIMIK JIGKCUKOH IMOHI TUIAI KOJAaHy, MEHIepy,
KaObUTAAY CHAKTBI TICHXMKANBIK yAepicTepMeH OaimaHpicThl. COHABIKTAH TN YHpETyde OHBI THIMII
Kojimanyra Oomanel. Tinm yiperyre KaThICTHI omicTeMenep Typi eTe kem. JlereHMeH ox opOip amaMHBIH
JICHreiiHe cail )keKe NaiblHAaNybl THIC. SIFHU JKaNIIbIFa OpTaK JeHreinepaeH Oenek apoip YHpeHyIIiHiH ecTe
caKTay KaOineTi, akmapaTTbl KaObUIAaybl, KUCBHIHABI OHJIaybl CHSAKTHI JKE€KE KaOlleTTepi, MCUXOJIOTHSIIBIK
epeKIIeNiKTepl ecKepiyi Thic. MyHBIH ce0eOiH AUIAIK JIEKCHKOH apKbUIbl TYCiHIipyre Oomambl. byn
Makajiaia UK JJEKCUKOHHBIH T YHPETYAETI epeKIeIiKTepl CUITaTTalabl.

ooici

Tinmi gampITyFa jkoHE TaHyFa KaH-KAKThl MOH Oepilill OTHIPFaH Ka3ipri Ke3eHIe Tl aHTPOMOO3eKTiK
OaFrbITHIH/IA KAPACTHIPYbIMEH cuNatTanaabl. Jlemek, Oy — TNl 3epTTEYAiH MYIJCCIH HbICAHHAH TYJIFara
aynapy, SFHH aJaM[ibl TiJ apKbUIbl JKOHE KEpICIHINE, TNl ajaM apKbUibl aHbiKTay. COHJIBIKTaH jKaHa
FBUIBIMH TapajiurMara CoWKec Tl 3epTTeylie Herisri Ha3ap TUIAIK JKeKe TYJIFara ayaapbiiajibl, COHBIMEH
0alIaHBICTHI T 3ePTTEY/IIH KaHA MaKCATTaphl, MAHBI3/IbI YFBIMIAP MEH TOCUIIEP, TLNAPAIIBIK TCOPHSUTHIK
Heri3zgep KanbinTaca Oacrajbl. ATan alTKaHAa, aHTPOIIOO3EKTIK Mapaaurma OipiHINI OpbIHFA aJaMbl
HIBIFapajbl Ja, TUI ajaM MCUXUKACHIH KYpaCTBIPYIIbI CHUIIATTa KapacThIpbliaabl. Makana AiIiK JEKCUKOH
JKAMITBI JKANIBI TYCIHIKIIEH KaTap OHBIH TUT YHPETYAETi OPHBIH, alpBIKINA OCNTUIEPiH TaljayFa OaFpITTaIFaH.
CoraH caif 3epTTey 9/1ici peTiH/e CHITATTaMaJIbIK dJIiC KOJTaHbUIAIbI.

Homuoice men OHbIH MAJIKblIIAH)Ybl

JKeke Tankputay MeH 3epTTey AUIIIK JISKCHKOHHBIH op OeiMiHJe (IeHreiiepinae) co3 ik OipmiKkTepai
TONTACTBIPY KaruJajapblH Taman ereai. MyHbIH Oapi mIeTeNn FalbIMIapbIHBIH 3€pPTTEYyJepiMEH KaTBICTHI
0osica, eHJl Ka3akK TUIIHIEr! UMK JISKCMKOHHBIH CHIIATTaMAaChlH TYCiHAipeiik. A. BalTypChIHYJIBIHBIH
KEJTIPreH TYKBIPBIMIAPhI 9P aJlaMHbBIH K JeKCUKOHbIHA OalIaHbICThI Tl KOJIaHy ePeKIIeTKTepi e
Typiime 6ojaasl AereH Teopusira casapl. bynan 6ejex oy afaMHBIH TUII KOJIJaHyJaFbl €peKIIeNTiKTepiHe e
TOKTaNaJbl: «... )KymMcal OiJieTiH ajaMbl TaObuIca, TN MIaMa-MIapKbIHIIA >Kapaiabl. bipak Timgl skymcai
Oinerin amam TaObUTybl KubIH. O#bIH OHaraH KajlblHIA, KASJIBIH MEH3ETeH TYPIHJC, KOHUIMIH TYyHreHiH
TYWreH KyHiHAe TiIMEH alThIl, Oackamapra aiitmail Oinmipyre kem meOepiik Kepek. MyaneciH TiiMeH
AMTBIN KETKi3y KUbIH €KEeHIriH, OFaH oTe Iedepilik KepeK eKeHMIIriH MblHanaH Oaiikayra Oonmanel. On —
alipIpbIM OeNriNiepiH jkall aWTBI TYCIHIIPY KHWBIH, OPKAWCHICHIHBIH IIbIFAPFaH CO3JCPIH OKBIM, J0J]eH
TaHBICHIN, YUPEHIIIKTI OoFana FaHa ce3inetin Oenri. [lleGepiepain KoJIbIHAH MIBIKKAH HOPCENEPMEH TaHBIC
ajaMm, cosl meOeprepliH icTereH HopcellepiH Kail jkepae kepce ne aitmail taHunel. Coil CHAKTBI Ce3
©HEepIIa3IaphIHBIH Ja IIBIFapFad Co3AepiH OKBIM, IYFAThIHA YHip OOJFaHHAH KEiliH, OHBIH OYPHIH OKbUIMAaFaH,
aTel KOWBUIMaFaH CO3JIepiH ne aWTmail Ttanyra Oonanpl. CesliH ©31H TaHBITATBIH OCNTi — TIJ SKH JIYFaT
Oenrici 6omanel. O Oenri opKiMHIH ©3 BIHFAHBIMEH, 63 OHTAMBIMEH CO3 Ti3iN SJCTTCHYIHEH, CAITTAHYbIHAH
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Oomane» [2, 11]. SrHu Tinai MeHrepy — *aii raHa OapibIK ce3i Oiny FaHa eMec, OJapAbl OPHBIMEH AYphIC
xyMmcall amy. by minmmik JTeKCHMKOHFa OepuTi KypreH Kasipri aHbIKTaMaapMeH MOHJIEC eKeHJIT ce3ci3. Op
aJIaMHBIH Ti7 KOJIaHyaFbl epeKIIeNiriH aBTop Obutait kepcereni: «Coll CHUSKTHI, 9pKiM MIKIpiH €63 KBUIBITT
IIBIFApFaH/a Jla aHa TUTIHACT] co3Aepal OpPKaAMCHICH opTYpIli KoiaaHaabl. KbicKacklH aTKaHaa, 9pKIiM CO3.i
03 KaJaybIHIIIa aJbIll, 63 OHTANBIHIIA AN TYTHIHFAH CO3EP COJ aaaMHBIH Timi Oomame» [2, 18]. «Jlebi3
aIlbIK MaFblHAJIBI OOJy YINIH, alTylIbl aTaThIH HOPCECIH aHBIK TAHUTHIH 00Ty KepeK. AlaM aHBIK TAHUTHIH
HOPCECIH alllbIK aTalIbl 1a, KOMECKI TAHUTHIH CO31H KOMECKI, KYHTIpT aTaiinbl. COHIBIKTaH Oipey/iH aliTKaH
Ce3iH TyCiHEeMI3 Jie, OipeyaiH Cco3iH aHbIK TYCIHOCH, Kopamaliian JKOpbII, YitFapbiln KaHa KosiMbiz» [2, 20].
baiikacak, FajapIM UMK JEKCUKOHHBIH Ka3ipri TEOpHsIIapbIH JKaH-KaKThl TYCIHIIpE ajiFaH. Ocipece, co31i
KOJIIaHyIaFbl alaMHBIH KEKe MiHe3-KYJIBIKTBIK EpEKIIeTIKTEpiH aTaybl — Till YHPEHyAerl omicTeMe MeH
JUIIIK JIGKCUKOHHBIH THIFBI3 OaiinaHbIChIHBIH Kepinici. KeiOipeynep Tinai Te3 yiipeneni, acipece, OipHere
Tin OUTeTiHAepre KaHa TUII YHpeHy KUBIHABIK TyIBIPMAaiIbl IereH chHabl MudTep ote xom. LIIbH MoHIHTE,
TiJ YHpeHy Kem Tij OlleTiHAiriHe eMec, 9p aJaMHBIH JKeke KabimeTTepiHe OaillaHBICTHI €KEHIr1 aHbIK. ek
MYHBIH OapJIbIFbl TYNTEI KEJIreHAe AUIMIK JIeKCUKOHMeH OainaHbIcThl. COHBIMEH, MUK JIGKCUKOH — KOl
KBIPJIBI aKMapaTThl OIpIKTIpeTiH Kyplenmi KypbUIbIMIapAbH Oipi. byn makamaga 6i3 oHBIH Tin yHpeHyzAeri
€pEeKIIeTiKTepiHe TOKTaTaMbI3.

Tin yipenyzaeri 0acTbl KypbUIBIMAApIBIH Oipi — JEKCHUKOH. Ajampaap Til yi#peHe OacraranHaa
JKacaJlaThlH aJIFallIKbl Kaaamaap/ablH Oipi — COJI TUIIEri CO3AepHAiH HETi3ri Ti3iMiH kaTtay. SIFHU eH Jkui
KOJIJAHBUIATBIH CO3JIEP/i eCTe cakTay. DJIMaH OacTaraH 3epTTeyIlijep Ae J97 OChIHAaN OarbITThl YCTAHBIIL,
TNl cUnarTaygarbl OacTanmKbl HYKTE JIGKCMKOH JiereH TYXKbIpbiMFa kenreH [5, 185]. Amaiima Ttinmi
KOJNJaHaThlH opOip aJaMHBIH jKaTTaFraH Ce3[epi MUAa TY3UICTIHAIr Kalibl oWjap TYpii CypakTapibl
TyIbIpaabl. ANl JUIAIK JEKCHKOHHBIH TEOPUSUIBIK HE 0acKa KYPBUIBIM €KEHIITi, JIEKCHKAIBIK aKIapaTThIH
KaJlail caKTaJaTBIH/IBIFBI )Kall FaHa cypakTap OOJIbII KepiHreHIMEH, TICUXOIMHTBUCTHKA YIIIiH ©3€KTi 3epTTey
oObekTiciHe aifHanbim oThIp. OkchopA YHUBEPCUTETIHIH JKYPTi3TeH 3epTTeyiHe CoWKeC JIMHIBHCTEp MEH
TICUXOJIOTTAPABIH apachlHAA MUINIK JIGKCHKOHHBIH OapblHa CEHOEWTIHAep e Ke3[ecelli XoHE OHBIH
KOHIICTIIUSIChIHA KATBICTHI MiKip TajmacTeipatbiaaap kem [6, 201]. Jlinmik JeKCHKOHFa KaTBICTBI XOMCKHIIH
TEOPHSICHIH/Ia OHBIH OeNTii Oip CO3MIKTETI co3/ep Typaibl OUTiMiMI3re JKayar OepeTiHAIr Kaiabl alThUTA IbI
[7, 158]. A cemaHTHKAIBIK OaiJIaHBIC TEOPUACHIH/IA AUIIIK JICKCHKOH ©TE Kypeii HeHPOHIBIK Ti30eKTepIiH
KHUBIHTBIFBI  peTiHIAEC KapacTbippuianbl [8]. CemaHTHKaNbIK OailJlaHBIC TEOPHSCHI, CEMAaHTHKAIBIK
OaitytaHBICTBIH Oip ki01 OeJiceHal Typre aybICKaHaa OPbIHAAIAThIH aKTUBALIUS UICSICHIH TapaTy bl YChIHAIBL.
OnbIH y3aK yakbIT OOMBI KiTi 3epTTENreH YL TYpPJi ofiCiH KepceTyre Oomalbl: TOJBIKTHIPY 3¢ dexTici,
Katapuac addexrici sxoHe xuinik addexrici [9, 32].

Tin Giny nereHimiz — ce3lep/IiH MarblHACKIH TYCIHY FaHa eMec, OJI CO3JIEPICH IYPhIC COUIEM KypyFa
KaxerTTi epexxenepni Oiny. Cesnik Kopabl TONBIKTBIDY — Kypaeini yaepic. XKana nexcemanapabl yiipeny,
OJIApJIbIH aKTHB HE MACCHB KOJIAHBUIATHIH CO3IK KOPFa aybICYhl 9pOip YHpPEHyIIi YIIiH SpTYpili JeHrenaeri
JMaNBIHABIKTEL KakeT eTeni. Co3l eHIMII KOJIZIaHy YIIiH OHBI JKal FaHa )aTTall ajly KEeTKUIIKCI3, 0/1aH 0ejIeK
celiney dopmacel, o1e6u popmMackl, MarbIHATIAPhl, TPAMMATUKAIBIK CHIIATTaMallapbl, COJ cO30€H KelleTiH
TYpakThl TipKecTep, accommanusiap, T.0. Oury aca MaHBBABL. ANl 0acThl KOMITOHEHTTEPIiH Oipi —
JICKCUKAJIBIK yieciMautik. J{onm oChbl KaTeropusiHbl KAHINAJIBIKTBI KAKChl MEHIrEepreHiHe OaiTaHbICThI
YyipeHyIlli 63 OWBIH COHINANBIKTHI YKAKChl KETKi3e anajbpl. MBICANbl, «aieauty KOHE «MYHebluly COo3Iepi
CUHOHHMMJIEC OOJIBINT KOPIHT€HIMEH, eKeyiHIH MarblHACHl 9pTYpJli, COHABIKTaH OipiHiH OpHBIHA Oipi *Kymcaina
anMaiinel. Mblcanbl, «TYHFBIII TNPE3UACHT» TIPKECIH «anfaml Npe3uJIeHT» JeN aita aaMmaiMbi3. Jlemexk,
IYpBICHI — ajFamr peT. TyHrsIm npe3uaeHT anram peT 1991 xpibl caiimanasl. Coll CHSKTBI, «JiIKeH» KOHE
«MOLY CO3JIEPIH KapacThIpaliblk. YIKeH chiH. KeseMi >kaFblHaH ayMakThl, 30p, A9y. Mo celH. Aca Kerl,
XKeTepiiK. YJIKEH Ce3iHIH CEeMaHTHKaJbIK KOMIIOHEHTTepi: 1) oHripaey, Ioy; 2) ayKbIMIbl, KeJeM[Ii;
3) GacThl, MaHbI3bl. MOJ CO3iHIH CEMAHTHKAJBIK KOMIOHEHTTEpi: 1) acta-Tek; 2) TONBIK; 3) KETepIikK;
4) xememi; 5) aca xkerr. OpTak cema: KejeMIi. ARBIpyIsl cemanap: Yaxern — 0ay. Mon — owcemepnix. YIIKeH
KOMIIOHEHTIH/Ie ayKbIMJIBUIBIK, a1 MOJ KOMIIOHEHTIH/E aca Kell ceMachl OacsiM. MaceneH, «Memaexkemmik
Kbi3Mem yaAKeH maoicipubey nereH ceisieM Kare Oonaabl. COHIOBIKTAH CO3A1 TOJBIK YHPEHY YILIIH OHBI
JICKCUKAJIBIK OIpjikTepMeH OipHelle peT KojjgaHy KaxkeT. bi3 ecre cakTalThlH JIEKCUKAHBI («IUIIIK
JIEKCUKOH» TEPMHUHIMEH TyciHAipyre Oomanpl. SIFHM Tin yHpeHydiH Oenrimi Oip Ke3eHiHAe azamra Oenriii
ce3nepaiH kUbIHTBHIFBL [10, 15]. Jlingik JeKCHUKOHJA CO3 JEKCHKAIBIK OIpJIiK pPETiHAEC KapacThIPbUIAIBL.
MyHza THiCTI JeKceMara KaTbICThI TY>KbIPbIMAAMaJIbIK, CEMAHTUKAJIBIK, CHHTAKCUCTIK YKOHE ITParMaTHKaJIbIK
aKMmapaTTeIH OapibIK Typiiepi caktamanbl [11, 51]. ATtanraH akmapaTTapMeH Oipre «IHITMKIIONEIUSITBIKY
OimiM JkoHe YHpEHYLIHIH KYHAETIKTI ToKipHOECiHEH anblHFAaH Ce3 Typaibl akmapar OipikTipijeni.
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Ocpinaiima, QUK JISKCUKOHAAFRI CO3 MaFbIHAJIAP JKEJIiCiIMEH OallyIaHBICTHI JIEKCEMa PETiHAe TYCIHAIpiIe .
ANl JIeKCUKOHHBIH KYPBUIBIMBI JKOHE CO3JepHiH Kalai OipIKTIPUICTIHI <OKETUIIK TEOpHUsIIapMEH»
tyciamipineni [12, 72]. IlcMXOMWMHTBUCTEpIiH IIKipiHIIe, MUIMIK JIGKCHKOHAAFBI ce3aep Oenriiai Oip
JIEKCUKAJIBIK-CEeMaHTHKAJIBIK TONTAap MEH TaKBIPBINTap, COHMA-aK acCOIMATHUBTI ToNTap OOWBIHINA YJIKEH
JIEKCUKAJIBIK JKENJIep peTiHme TonTacTeIppUrad. Ceslep CEeMaHTHUKAIBIK Oenriyiepi OOMBIHINA OJIapabIH
JKUBITHTBHIFBIMEH TBIFBI3 OaMJIaHBICTHI JeTeH TYXKBIpeIMmap Oap [13, 84]. JlekcwKaNbIK Kemep eH KaKeTTi
KOHE KYpJelli JeT TaHbUIAThIH CHHTarMaTHKAIBIK OaillaHbICTapabl, co3 Oenriii Oip KypbuibiMaa Oenriti 6ip
MarblHara ue OOJIFaH Ke3[e Ce3 TipKeci HeMece COMJIeMHIH KypaMblHIa Kanald KOJJaHBICKa TYCETiHIITiH,
(doneTnkaneIKk HeMece opdorpadumsblk Oenriiepi OOWBIHINIA YKCAC CO3IEPACH TYpaThlH €H OJCi3
OaifmaHpIcTapapl TaHyFa kKeMmekTeceni. COHABIKTAH UMK JTEKCUKOHHBIH JKENUTK KYPBUIBIMBI KOTOIIIeM/Ii
peTiHe KepiHei, COMKECIHIe, co3/epi YHPEHY KOHE eCTe CaKTay — oTe KypJeni yAepic. AHa TiTiHMEH
TY01 Gip Tinai yipeHyae co3IiK KOpIAsl TOMBIKTBIPY COJ e3remre. ONTKeHi YHpeHYIIiHIH aHa TIIiH MEHTepy
TOXipuOeci 6ap XKoHE OJT «KOTHUTHBTI TYpJE KETIITeH», COHABIKTAH aHa TUTIHIH CO3MIK KOPHIH IIET TUTiHIH
CO3Iri peTiHae KaWTa Kypy >KeTKuUlikTi [14, 42]. Ochl OaitylaHbICTap apKbUIBI MHJA Maiga OoJaThIH
MarbIHaIap KeOiHe YHpeHyIIiIepaiH KeKe THKipruOecine, COHai-aKk o1ap eMip CYpeTiH KOFaMHBIH 9CepiHe
OaitmanpicThl. ColKeciHIe, CO3/IiK KOp MEH JIGKCHKAIBIK el SHIUKIONETUSUIBIK OlTiMre cail op agampa
OpTYpJi eKeHiH eckepreH >xkeH. Kasipri TaHma ce3mep apachlHAarbl OalaHBICTBI AHBIKTAHUTBIH LK
JIEKCUKOHHBIH KYPBUIBIMBIH, OalilaHbICTApBl MEH CHUIATTaMallapblH TYCIHY YIIIH JIEKCHKANBIK KeIiiepi
3epTTey OOWBIHIIA OelceHali >KYMBIC JXYypri3inyae. bByn HerisiHeH MOMHHAHTIIEH TBHIFBI3 OalIaHBICTHI
TaKBIPBINTHIK TOMTAP/IbI 3€PTTEY apKbUIBI jkacamaisl. Tinali MeHrepy HeHreiiH KoHe MCHXHKAIBIK KeIiHIH
KaJlall KypbUIFaHBIH OUTYyIiH ©Te KBI3BIKTBI Tociai — Oenrimi Oip ce3/iH accoIUalMsuIapblH aHBIKTAY.
[lcuxomorrap Oynm omicTi OacTamkplia TCUXOAHATW3 YIIIH KOJJAHFaH, KEeWiH JIMHTBUCTHKAAA KEHiHEH
KOJIIaHblIa OacTajbl. OMICTIH MOHI MBIHAMA: YHPEHYIIIre CO3Aep JKUBIHTHIFBI Oepiielli, Ol OChl ce3aepi
OKbIFaHa Taiija OonFaH OipHeIle accolManusIapAbl )Ka3ybl KepeK. AcCOlMalUAIaH TybIHIaFaH aJFallKbl
ce3re Hazap aynapy ete MaHb3nbl. ComaH KeiliH OHBIH OacTankbl ce30eH OailJIaHBICHIH Tayjgay Kaxer,
HOTIDKECIHJIE JICKCHKAHBIH KENJTIK KYPBUIBIMBL TYpalibl TYCiHIK amyra Oonaapl. byn e3 keseriHme jkaHa
JIEKCUKaHbl YHpPEHY KYPBUILIMBIHBIH 0achiM Kypamjac OeJjiiri peTiHleri OKy YVAEpiCiH TyciHyre »KoHe
KETUIIpyre KeMeKkTecemi. MbICalbl, «danmep, Kaiam, Kiman, makmay JETeH Ti30CKTeH HETi3iHeH «OKY,
Mexmen, cabaky CHIHIBI acconyanusuiap TyblHAaiabl. OCBIHIAFBl «OKY» CO3iHIH «Jdanmep» CO3iMeH
0aliIaHBICHIH KapaCTBIPBIN KOPEHiK.

TyciHmipMe CO3IKTETi MaFbIHACHI

/\

Oky Hontep
1. X)Ka3yabIH KapachlH ailbpy, TaHy 1. Bacbutyian MIBIKKAH jkoHE OYKTENTeH Karas Tabarsl,
2. bitim any, oHbIH Oip calachkiH Urepy, bacraTabak HeMece OJIap IbIH OeIieri.
MEHTepY JKOJBIHIAFHI 137ICHIC, IC-OpeKeT. 2. Xa3yra apHairaH, TynTeIreH OipHelne OeTTiK Ka3y-
CBI3Y KYpalIbl.

—

Kazy
(oprak cema)

Hdemek, exi ce3miH apachlHAa <«Ka3zy» JlereH OpTaK ceMaHblH OapblH Oaiikaiimbi3. CoOJ CHSKTHI,
acconManusarel opOip cesni TizOekTeri ce3aepMeH OailmaHpICTa Tannay apKblIbl JIEKCHKAHBIH KEJTiK
KYpBUIBIMBIH ~ aHbIKTayFa Ooiansl. OKBITY Ke3iHIe UK JIKCUKOH/ABI — TICHXOJHMHTBUCTHKAMEH
OaifTaHBICTRIpa 3epTTey MaHbBI3Abl. MYHBI acCOIMATUBTI MOJENbAEp apKbUIBI jkKacay OHaibIpak. by okbITy
oiCcTepiH XaKcapTy YIIIH KaKeT, OHUTKEeHI Kell jkarjaifa YHUpeHYIIUIepaiH JIEKCUKAIBIK JeHrehae Co3/iK
KOpBI JKaKChl OOJFaHBIMEH, CEMAaHTHUKAJBIK YWICCIMIOUIIK >Kaiibl OimiMi Hammapiay OOJBIT Keemi.
COHIBIKTAH TITIK JIGKCUKOHIAFI JIEKCUKAIIBIK JKeIIep IiH Oenrim Oip Mozem OOoNaThIH, YHPEHETIH TUITIH
HOpMaJlapblHa COMKEC KeNeTiH HaKThI TUIIIK IIeKapajiapsl 6ap ce3mdik Kypy KaxkeT. byn Oenrimi Oip cesnep
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apachIHJIaFbl HAKThl KATBIHACTHI aHBIKTayFa JKOHE CHHTAarMaTUKAJBIK, MapalirMaTHKAJIBIK OalIaHbICTapIbl
OpHaTyFa KOMEKTEeCEeIi.

Ceznep nwIOBICTaH ceieyre AeHiHTI >koHE Tpadema-TopoHEMaZaH >Kazynarsl MarblHara JCUIHTiHI
KaMTHIBL. A7 eMip 00ibl MU KaTHapblHAA CaKTANAThIH KOHE aybl3la, ka30alia MOTIHASpAl TYCiHY YIIiH
KOJIIAHBIIATRIH CO3MEPIIH KUBIHTHIFBI AUIMIK JIEKCUKOH peTiHae Oenrim. Jinmik JJeKCUKOH (OHOIOTHSITBIK
xKoHe opdorpadusUIBIK KYPBUTBIMIAPIBI, TAHBIMIBIK JKYHeMi3ie ecTy jKoHE BU3yaipl Oenrijep HerisiHe
KaJIBINTaCKAaH JEPeKCi3 KypbuibiMaapabsl Kamtuabl [15]. ColikeciHiue, JIeKCHKaNbIK jka30a — CO3IiH
ophorpadusuIbIK KoHE (DOHOJOTHSUIBIK EPEKIICIIKTEPl, CEMAHTUKAJBIK MaFbIHACHI KOPCETUINCH, CO3JIIH
ik aberpakmusicel. Ocpinaiiima, agam co3i BU3YaI sl TYPFBIIAH €JEeCTETKEeHIE, COM CO3MiH JIEKCHKAIIBIK
»a30achl OHBIH BU3YaJJIbI KOPIHICIHIH 1CKe KOCBUTYBI apKBUIBI aBTOMATTHI TYP/E *KapbhIKKa MIbIFaasl. MyHan
KapanaibIM Karu/a jka3bUIFaH Ce3IepIiH UMK JCKCHKOH/IA Kajlail e eI, KepiHiC Ta0aThIHABIFbIH TYCIHY
yirie MaHbBRabL. Ce3l BU3yalasl TYPFBIIaH TaHY — OKYJIBIH Herisri ke3eHi. Ce3nepaiH Muaa (CaHaMbI3aa)
Kallall CaKTaJaTBIHABIFBI JKOHE ONapAblH Kallail ceiyieyre aiHaNaTBIHABIFBl FalIBIMAAPABl  YHEMI
KbI3BIKTBIpaAbl. Ce3ai JIyphic aHBIKTAy VIINIH BH3YalJbl JKYHe Ce31i Ayphic KaObuigam, OHBI Oacka
JUHTBUCTUKAJBIK €MEC BH3Yal bl CTUMYJJApAaH aKbIpara anybl KaxeT. O yuIiH xyle opintepaiH ToObIH
IYpBIC KaOBLINAM, aKmaparThl axbipara amybl Tuic. JKyle KepiHicTeri ce3/i TaHBIFAHHAH KEHiH OHBI
KOATAy/bIH, SSFHU KaJIFaH Oapiblk 0acka cesaepAeH aKbpIpaTyablH OipHerle Kaaambl sxkacanaabl. Ce3ni TaHy
YIIiH JKy3ere acaThlH HETI3ri eki yzaepic 06ap: opdorpadusibik xoHe GOHOTOTHIBIK yaepicTep. OKblpMaH
CO3/i KOpreHje HeMece eCTireHAe, OKbIFaHAa, €H alfbIMeH BH3YalIbl Op(OTrpadusIIbIK eHTi3y icke
KOCBIIA/IBI, SIFHW OpINTEp TaHBUIBIN, Ti30ekke Kypanamel. Opdorpadusiiblk MONIMETTIH HerisiHge
(hOHOJIOTHSITBIK ~ €CeNTey IKYpriiiedi. bynm yzaepic akTuBTenreH opinrepii (QOHEMalapMEH, SFHHU
ophorpadusITbIK KepiHiCTI (POHOTOTHSIIBIK KOpiHICTIeH colikecTeHIipyai KamTuasl. Ochutaiina, KOTHUTHBTI
JKYHWEHIH >KYMBICHIH OBLIai TYCIHIpE aaMbl3:

a) OipiHIIeH, KOTHUTHBTI JKyile ceiijiey >KoHEe OKy ToXipwOeci Heri3iHIe KalbIlTacKaH, e3apa
0aliIaHBICTHI €Ki penpe3eHTalusIMEH KYMBIC ICTEHII;

9) eKIHIIIIeH, JKa3bUIFaH CO3/IIH HAKTHl TAHBLUTYBI BU3YaIIbl OphorpadusiblK KOMEKKe CYHeHEe 1, SFHH
opinTep JKOJILIH KOJTAWThIH Oo0Jicak, OepiireH ce3re KaThICThl CHTI3UICTIH JIEPeKTepai  JIIIK
JIEKCUKOHBIMBI3JIA COMKECTEH/IIpE alaMbi3;

0) ce3xi TaHAAayAaFEl MEXaHU3M/IE (POHOIIOTHS OPTAIBIK KBI3METIH aTKapajbl, ce0edi opdorpadusra Kai
CO3/IiH TaHBUTYBI MYMKiH €KeHJIITIMEeH OaiiIaHBICTHI IIEKTEYIEP/Ii JKOIFa KOMEKTECE]Ii.

JlexcukasblK KODKETIMIUIIKTIH JTUHAMHMKACHIH 3€PTTEYyre KOMEKTECETIH €Ki KJIACCHUKAJBIK TarchipMa
0ap: JeKCHKAIBIK MIeNIiM MeEH JaybicTal OKyFa KAThICThI TarchipManiap. bynapablH KeMeriMeH
JICKCUKOH/AFbl CO3/Iepre Kanai KON JKETKi3yre OONAThIHIBIFBI KAWUIbl MaHBI3bl AKMapaT ajabIHAJbI.
Mpicajibl, KUl Ke37E€CETiH CO31epIi CUPEK KE3CCeTiH co3epre KaparaHia TaHy OHaibIpak. OWTKeHI xui
KE3/IEeCeTiH ce3liep JICKCUKOHIa KeOipek KepiHicke ue. JKui kesmeceTiH KaTapriacrapbl (OepiuireH cesre
KaparaHJa oJjeKaiina kuipek KesgeceTiH opdorpadusiablk jKaFblHAH YKcac cesliep) 0ap ce3mepiAi CHpek
Ke3/IeCeTiH KaTapiacTapsl Oap ce3/epre KaparaHia TaHy olieKaia KUbIHbIpaK. ONWTKeHi OipiHIIi *aFaina
Tagaayna Oocekere Tyce anaThiH OipHelIe KepiHICTI aHbIKTayFa Oonaipl. OpOip TarnchblpMaHbIH 63
epekureniri 6ap. Ce3ai TaHyra apHajFaH JISKCHKAJBIK TallChIpMaZa YHPEHYIIl SKpaHAarbl CypeTTi ce30eH
alTyBl KepeK. AJl «IaybICTall OKY» TallChIpMAacChIHJIA CO37ep dKpaHHAH KOPiHEJ *OHE TallChIPMaHBIH aThl
AlTHIN TYpFaHJall KaThICYIIbIJIAp OHBI JIaybICTal OKYyJapbl THic. Eki TamceipMa na cesJiik KOpFa KaThICTHI
OOJIFaHBIMEH, OHBI OPTYPJi KarblHaH TYCiHIipemi. JIeKCHKaNbIK TanchlpMajia peakiHs YakbIThl, KaTelep
naibI3bl CO3IIKKOPABI JKOHE OHBI OalbITYABIH >KOJBIH KeOipek Kepcere amaabl. AJl eKiHIII TarcblpMa
(OHOIIOTHSITBIK KaliTa KOJTayFa )KOHE OHIpyre OaillaHbICThI OKY KEe3iHJIET1 yaepicTep/i KoOipeK TaHbITa bl
CoHpaii-ax, ce3zep/i ColKecTEHAIPY MEXaHHM3MJEpiHEe KAaThICThl KIACCUKAIBIK TaIlChIpMaliap Jia YChIHYFa
Oonanmel. Al ce3aepal SKCIEPUMEHTTIK HapajurMa TYPFBICEIHAH 3€PTTEY VIIH MEePIeNTHBTI yIepicTep,
ophorpadusITbIK koHE (OHOJOTHIIBIK TYPFBIIaH KOATAY Kalall XoHe KalllaH Maiina OoJaThIHABIFaH 3ePTTey
YIIH JIGKCHKAJIBIK €MeC YAepiCTep KoHe KOATaylaH KeiiH Here KeiOip ce3mepiaiH Oackagapra KaparaHja
OHAWBIPAK aHBIKTATIATHIH/ABIFBIH OLTY YIIIIH JEKCUKAIBIK YIEPiCTEP KY3ere acybl KakKeT.

Mupnarbl opinTepre ce3fepii COWKeCcTeHIIpy YIEPIiCiHIH alfallKpl KaJamIapblHbIH Oipi — BH3yaiabl
kaObu1Aay. JKyiie co3nep TOOBIH KaObLIIaybl KEPEK, COJIaH COH YaKbIT OTE KeJie dPINTIK Oeriiep alKpIHbIPaK
0osa tyceni. By TeMeH AeHreii yaepic ce3/li aHbIKTay/IbIH aJIFalllKbl Ke3eHAepl PeTiHIe TaHbUIAbI JKOHE
OCHI JICHTeiIe Co3CpAiH BU3yalIbl SPEKIISTIKTePiH MEPIENTHBTI TalAay apKbUIbl aHBIKTayFa 0onaabl. Ockl
epTe Ke3eHHaepAeri IMEepIEeNTUBTI ocepiepii OeKiTy YIIH 3epTTeylIijep KbhICKa Mep3iMIl KaMTUTBHIH
rmapagurManapabl KoiamaHamel O yIOiH, MOCEJNCH, OpiNTepi i37Iey TaIlChIpMachlH YCHIHYyFa OOJaibl.

Cepusa «dunonorus». 2024, 29, 3(115) 69



C.A. Kenxeranues, [.K. Bepribaesa, A.E. )KapTbibaes

OpinTepai i34y TanchlpMachlHAa YHPEHYII anjblH ana OeNrieHreH 9piNnTi aHbIKTaybl KepeK, CoJaH KeHiH
OCHI 9pinTep apKbUIB CO3 KYPACTHIPYHI THIC. OAeTTe OYII YIIH YApeHymiiepre 0enrini 0ip yaksIT Oepieni.
Byn Tanceipma Bu3yanasl KYHEHIH epeKIIeNiriH aHplkrayra apHainraH. Cebebi ce3nepain opdorpadusiibik
KYPBUTBIMBI HET'131H/IE OPINTi aHbIKTAY YLIIH YHpEHYII BU3yalabl Oemri apKbuibl opdorpadusiblk TYpFhIIaH
Tajmay KaXeT cesre Hazap aymapMmaii, Oap 3eiliHiH opimke Korobl Tuic. Ocpuiaiiiia, OaKpUTaHATHIH 137EY
(YHKIMSICH  YHPEHYIIIIEpAiH TalChIPMaHbl OPBIHAAYBl Ke3iHAe KOJJAaHATBIH TOMEH IeHrein KaObuiiay
yZzepictepiH kepceteni aen ecenrteneni. OcbiHAal i3aey GYHKUIMSACH apKbUIbl opOip opinTi Taby perTiniri
JKOHE YHUPEHYIIHIH KiOepreH KaremikTepi Oenrimi Oip JeHreidae OHBIH AULNIK JICKCUKOHBIHBIH JICHTeHiH
TaHbITagpl. Ce0ebi COHFBI opinTepre KaparaHaa OacTamKbl SpINTi TaHyFa a3 yaKbIT KeTce, BU3yalbl i31ey
(hYHKIMSICBIHBIH AYPHIC TaMBIFaHBIH Oaiikayra Oomansl. CoHmaii-ak, OYJ1 congaH OHFa Kapail KaObUTIayabiH
JOMEKTI cTpaTerusachiH kepcereni. OpTanbiK opinTepai Oackajiapra KaparaHzia aHBIKTay OHaWbIpak 0oJca,
OyJ1 YHpeHyIIiHIH TYHHETaHBIMIBIK EpEeKIIeNiKTepiH TaHbTa ajanbl. OpTamblK opinTepaeH Tepi COHFHI
opinTepi )KaKChIpaK TaHy HOTIXKeJepl MbIHAHBI KOPCETEIi:

a) yUpeHyIIiiep 63 Co3epiHiH KaHKa KYPhUIBIMBI Typalibl TYCIHIKKE M€ XOHE OCNTiIi Oip JCKCHUKAIBIK
3aHABUIBIKTAap MEH epexernepAl MEHrepreH;

9) KaOpuTIay yepicTepi co3/i aHBIKTaY/bIH allFallKbl COTTEpPIHE Makiaa 00IaIbl;

0) JEeKCHKAaJBIK dcepAeH 0acKachIHBIH 09piH KaObUImall anaabl, OMTKeH1 opinTepAi co3AepleH 131ereH
Ke3ne Oipaeit yiri anbiHabl.

Slram Tin yi#peHyzneri opOip KamaM YHpEHYIIIHIH TaHBIMABIK, MiHE3-KYJIBIKTHIK JKOHE KaObuimay
epeKIIeNiKTepiHe call Xypri3iayi Twic. bynm e3 keserinae AUIAIK JTEKCUKOHHBIH CHIIATBHIH aIlbil Oepeni.
CoHIBIKTaH TUT YHpETYyIeri 9/1iCTeMEeHI AUIIK JCKCUKOHMEH ThIFbI3 OaiJIaHBICTa KapacThIpaMbl3., OpINTep/Ii
KaOpuTHayman Oacram ceiseyre MeHiHTI Ke3eHAepAl FaapIMIap op aJaMHBIH WHIUBUATIK €peKIIeTiKTepiHe
KATBICTHI JIeT CaHAW]IBI.

Kazak araprymbuiapbiHblH imiHae A. balTypchlHyibIHaH Oacka OCBl TakbIpbIliTa OW KO3FaraH
M. XKymabaeBThIH eciMiH aTayra Oosaabl. O KilTKeHTai OalaHbIH TiIi Kajai MIBIFATBIHBIH KOHE OHBI Kajai
IYPBIC NTaMBITy KepekTiriH Oemnm kepcertenmi. «lHromay — OanaHblH JKaHBIHAA OOJNFaH KarbIMCHI3
ocepJICHYJIepal JBIOBICIICH KapbIKKA, ChIPTKA IIbIFapraHbl. EKiHIN alaplH asFbIHAA, VIIHII alijga Oaia
JAybICTHI JBIOBICTapFa OipTe-0ipTe NaybICChI3 ABIOBICTAP Ja Koca Oacrtaiiabl. EH airailn epiHMeH alThUIaThIH
JaybICChI3 NBIOBICTApIBI Kocanel. Con ke3ne OamaHbIH JKaHBIHIA CYpPEeTTeyNepHAiH, hom YFeIMIapbIH
VIIKBIHAApHl Aa Oona Oacraiimpl. SIFHM, MaHAWBIHAAFBl 3aTTapFa Kapam, OJapAaH ocep ajbll, acipece
OJIapJIbIH KYIITI Oip ChIHBIHAH KYINTI dCEp ajajbl Ja, COJl 3aTKa COJI OaJlaHbIH KapaybIHJa KYIITI ChIHBI
OOHBIHIIIA aT KOSAIBL. SIFHU ce3 jkacaiiipl. MbICabl, CUBIPABI «M6» JEWli, MBICHIKTHI «MHUsTy» aerni. Exinmmi
TYpJi aifiTKaH/a, O0ana 3aTKa aTThl COJI 3aTTaH MIBIKKAH JBIOBICKA €TKTEN KOsSAbl. bip KbeUiaplH asFeHma Oana
Kell ce3Jiepre TyciHeTiH Oouaznl. bipak e3zaepi aiita anmaiinbl. bip skacap Oananbiy Oinerin cesuepi 10—15-
TeH apriaiasl [16, 41]. Byn sxepae aBTOpABIH OalaHbIH BU3YAIIbIK KaObUIIAYbl Typajibl alThI TYPFaHbIH
Oaiikaiimpr3. CoHlaii-ak, OFaphl/la alTKaH €CTY apKbUIBI KaOBUIIayIbIH TYPIH KeTKi3im oTelp. Packiana,
UK JTIEKCUKOH 0ara Ke3Jlle KypbuIaibl. ANl Ce3Miep/i ecTe cakTayFa KaThICThl MBIHAJAl JepeK KenTipei:
«KeTkeH aJaMHBIH eciHe KaparaHia OalaHbIH eci ThIM dJ1ci3. bana Te3 ymbitaasl. 2—3 jkacap Oana a3 yakbIT
aTa-aHACBhIHAH aMBIPBUIBINT TYpCa, OJap/Ibl TaHBIMAl Kanajpl. 9—12 xacap Oana meTenie aHa TiiH Oipkona
YMBITBIN Kasaabl. baja yMbeIThIN Kajbim, Oip HOpCEeHiH aThIH KalTa-KaiTa cypail Oepeni, 6ip kepreH HopceciH
KaiiTa-KaiiTa Kapaii 6epeni. Ec Typnepinen 6anana ecty ecinen kepy hom xosraiy eci kymri» [16, 42]. Byn
apkbuTel M. XKymabaeB Jiniik JTEKCUKOHHBIH KaJbIITACy OJIbIH, OallaHbIH T YUPEHY YAEpiCiH, OFaH JiJIiK
JIEKCUKOHHBIH, Kalali KAaThICATHIHBIH JKETKI3IN KaHa KOWMai, Kaimbl, 0alla TUTIHIH IIBIFYBIHA dCEp €TETiH
OpTYpJIi MaHBI3AbI AYHUENEPI aTtamn kepceredi. XKorapblia alTelIFaH aM, MK JEKCUKOHHBIH JIEKCHKaIaH
0acThl allBIPMAIIBUIBIFBE — JKall FaHa CO3JIIK KOP eMec, co3/iep iy OenceH i KOJJIaHbICh], CAaKTaybl, OHJIENYi
JKOHE COMICYIIiHIH KOJJJaHa allybl CHIHIBI OPEKETTEPiH KAMTYBIHIA. AJTAMHBIH AUIIIK JEKCHUKOHBI Kaiai
apTaTBIH/BIFBI, ©3TEPETIH/Ir JKaWIbl 3epTTeyiep Kom. JlereHMEeH OHBIH HAKTHI KaJlall KaJbIITAaCaAThIH/BIFBIH
TycinaipeTianep a3. byn typreiman M. JKymabaeB atelH artam, TYCiH TYCTEN KepceTIiece Jie, OHbBIH IManja
0O0JIyBl Typajbl XKaKChl TYXXBIPBIM KeNTipeni. bacThIChl OHBIH TEOpPHUSIIAPBIH iC XKY3iHAE KOJ/JIaHa alaMbl3
JKOHE IIBIH MOHIH e 0ajia TUIIHIH JaMybIHa 9Cep €Te ajlaMbl3.

Kopuvimuinosi

Tinmi ylipeHyae TeK co3ep/i ®artay x)eTKimikci3. OnaplbH Kaii Ke3/1e Kanai KOJJaHbUIAThIHIbIFbIH,
CUHOHUMJICPiH, COJ CO3/ICPMEH Oipre KeleTiH ¢pa3eonoru3maepai, T.0. 0opin Oy KakeT. ANl 1o OChIHIAH
JKOJIMEH CO3IIIK KOPABI TOJNBIKTHIPY OipAeH Ky3ere aca Koimaiiapl. XKaHa cesmepai yipeHy, oapabl AyphIC
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KOJ11aHy — opOip yHpeHyIIi YIIiH opTypili ACHI el e J)Ky3ere acaTblH yepic. bi3 ockl epekienikrep i AUTIIK
JIEKCUKOH apKbUIbl KapacThIpAbIK. ik TEeKCHKOH CO3IepiH kail Koimacsl emec. O ce3mepii cakTaymaaH
Oacrtar OHBIH >KapbIK KOpyiHe NeHiHTi OapibIK yaepictepai KaMmtuabl. Kazipri xe3jge AUTAIK JeKCHKOHIA
CO3JICP/IiH OHJIENYI, JKapbIKKA IILIFYHI, CO3MEPIiH aKTHUB KOHE MACCHB KOJIJAHBICHI CEKUIIl YIepicTep JKaKChI
3eprrenyne. COHBIMEH, T YHpeHyAeri MUIAIK JIEKCUKOHHBIH MBIHA/all epeKIIeNiKTepiH 0ol KepceTyre
Oomaer:

1) Op amaMHBIH MiHE3-KYJIBIKTBIK, JYHUETAHBIMIBIK, KAOBIIIAY epeKIIeTiKTepiHe OalmaHbICThl Tifmi
MEHrepy NeHreii typuiime 0omanel. COHABIKTAH YHPSHYIIUICPIIH OpKACHICBIMEH allFalliKbl cabaK eTKi3iIl,
HOTIDKeCiHe cabak opOipiHe Oesek qailbIHAATYHI THIC.

2) Ce3snepai xarTay YHpEHYII YIIiH OHall OOJIFaHBIMEH, JKATTBIFYJIap CO3IEP/I KOJIIaHyFa KOHE OHBIH
0acka ce3AepMEH JICKCUKAIIBIK YHICCIMIUIITIH aHbIKTayFa OarbITTanFaHbl skeH. Cebeli co3Mi xaTTay MK
JIEKCUKOH/IBI TONBIKTRIPY emec. Onap KoiMana cakTaaFaHbIMEH, KOJJIaHBIC JICHTEHiHe KeTreyi Hemece
XKeTce Jie, TYPhIC KOJJaHbLIMaybl MYMKIH.

3) Tin Tipi opraHu3M OOJFaHABIKTaH, OHbI YHEMi JaMBITBII OTHIPY Kepek. J{IIiK JeKCUKOHAAFbI CO3/ep
AKTHUB JKOHE TIACCUB JICHTeH e KyMcatapbl.

4) JlekCHKAIBIK SKENIIep ©H KaKETTI JKOHEe KypIaeli el TaHbUIATBIH CHHTarMaTHKAJIbIK
OaiinaneicTapabl, ce3 Oenrim Oip KypbulbiMAa Oenriyi Oip MarblHara ue OOJIFaH Ke3Jlle Ce3 TipKeci Hemece
COWIIEMHIH KypaMbIH/Ia Kajlail KOJTaHBICKA TYCETIHAIrH, (OHETUKANBIK HeMece opdorpadusibik Oenrinepi
OOHBIHINIA YKcac CO3AEPACH TYPATHIH €H oJci3 OaimaHpicTapabl TaHyFa kemekrteceni. COHABIKTAH MUK
JIEKCUKOHHBIH JKETTIK KYPBUTBIMBI KOTIONIIEM T PETIH/IE KOpiHe i, COUKECIHIIe, Co3/Iepal YHPEHY JKoHE ecTe
cakTay — eTe KypJeli yuepic.

5) AHa TiIMEH TybIcTac TUIAI YHpEHyAE CO3MIK KOPABI TOJBIKTBIPY canm e3reme. Ona e3re Timi
YipeHyre KaparaHaa dJIeKai/a sKeHIT Kypei, oUTKeH] aHa TiTiHAeT ce3MepaiH TYOiH TYCiHy OHal XKoHE
OFaH MM Ja XarThbikkaH. ColkeciHIlle, MOCENIeH, Ka3ak TUIIHAC COMIeHTIHIepre KbhIpFbI3, ©30€K, TYpIK
TiJIEpiH YHPEHY KUBIHABIK TYIBIPMaUIbI.

6) Tinai MeHrepy IEHreliH KOHE NMCUXUKAIBIK JKETiHIH Kajai KYpbUIFaHBIH OUTYIIiH ©Te KbI3BIKTHI
Tocimi — Oenrimi Olp Ce3MiH accolWalMsUIapblH  aHblkTay. [lcuxosortap Oys1 oficTi OacTankbiaa
MICUXOaHAJIN3 YIIiH KOJIJaHFaH, KeHiH JUHIBUCTHKAAA KEHIHEH KOJIaHbuI1a O0acTaibl. OMICTIH MOHI MbIHA/A:
yHpeHymIlire ce3Aep JKUBIHTHIFBI Oepiieni, oJ Ochbl ce3lepAi OKbIFaHAa TNaiina OonraH OipHere
accolMaIusIap/pl JKa3ybl Kepek. Accolualys/iaH TYbIHIaFaH allFalliKbl co3re Ha3ap ayaapy eTe MaHbI3/bl.
ConmaH KeiiiH OHBIH OacTamnkbl CO30€H OalJIaHBICHIH Tajllay KaKeT, HOTHXKECIHJIE JICKCHKAHBIH JKEIIIK
KYPBUIBIMBI Typalibl TYCIHIK anmyra Oonambl. byn e3 Ke3eriHjie aHa JIGKCUKAHbI YHPEHY KYPbUIBIMBIHBIH
OaceIM Kypamzac OeJiiri peTiHaeri oKy yIepiciH TYCiHyre jkoHe KeTiaipyre kemekreceni. OKbITY Ke3iHzae
JUITIK JICKCUKOHIBI ICUXUKAJIBIK JICKCUKaMEH OalIaHbICThIPa 3€PTTEY MaHbI3IbI

Jemek, TNk JEeKCHKOHHBIH KYPBUIBIMBIH, JXKYHeciH Oury Tin yipeHyae keMek Ooxa amaabl. Kasipri
Ke3Jle TIOJIMTIIOTTap KOJJIAHAThIH Oipiiama oicTep Je TYNTEN KENreHAe OChl TePMUHMEH OaiyIaHBICTHI
eKeHITiH aHrapa anambi3. COHIBIKTaH OipHemie Tl yipeHyIiH (HOpMylacklH TamKaHIap, IIBIH MOHIHIE
JUITIK JICKCUKOHHBIH KaJlall )KYMBIC ICTEUTIHIH YFbIHFaHap JCT TOMIIbLIaiMBbI3.
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C.A. Kenxeranues, /|.K. bepru6aesa, A.E. Kaptri6aes

Oco0eHHOCTH MEHTAJIBLHOI0 JIEKCMKOHA B 00y4YE€HUH A3BIKY

CraTest coOmepXHT OOIIMe MOMEHTHl MEXAY OIHCAHHEM MEHTAIbHOTO JIEKCHKOHA W  METOJUKOM
MpenoaBaHus s3Ik, HHYOPMAIMIO O POJH M 3HAUCHUH MEHTAIBHOTO JICKCHKOHA B OOYYCHUH S3BIKY, €TO
CTPYKTYpe M OTJIMYHUSIX OT CIOBApPHOTO 3amaca. PacKphIBaeT TECHYIO CBS3b JHAIEKTHOTO JIEKCHKOHA C
JIEKCHYECKUMH CETSIMH, aCCOIMATHBHBIMU TpynaMu. OnucaTeabHbIi METO ] ObLT BHIOPAaH B KA4eCTBE METOa
crateu. Mcxoms w3 3TOro, CTaThs OTBEYAeT HA aKTyalbHBIE BONPOCHI, Takue Kak: «Kakum oGpasom
IPOMCXOAUT 3allOMHHAHUE HOBBIX CNOB?», «Kak OHM MoONajgarOT B CIOBAapHBIM 3amac U B aKTUBHOE
ucroib3oBaHue?», «Kakue mporeccsl IoMoraroT CJIOBaM IIpeBpaIaThcs B pedb?». ABTOPHI, paccKkasbiBasi 00
M3y4YEeHHH B OTEYECTBEHHON M 3apy0e)KHOW JIMHIBHCTHUKE MEHTAJLHOTO JICKCHKOHA, PaccMaTpUBaeMOro B
CBSI3M C PA3IMYHBIMU OOJIACTSIMU HAYKH, IEPEUUCISIIOT €ro OCOOCHHOCTH B OOYUCHUH SI3BIKY W ONPEICISIOT
OCHOBHBIE IPHHIIUIIBL.

Kniouesvie cnosa. MEHTAIBHBIN JICKCUKOH, JICKCHYECCKHE CE€TH, CEMaHTHYECKasi KOMMYHUKaIWs,
HepHeHTI/IBHHﬁ CJIOBAphb, JEKCUYECKAsI COYE€TAEMOCTb, METOJOJIOTUA.

S.A. Kenzhegaliev, D.K. Bergibayeva, A.E. Zhartybaev
Features of the mental lexicon in language learning

The article contains common points between the description of the mental lexicon and the methodology of
language teaching, information about the role and meaning of the mental lexicon in language teaching, its
structure and differences from the vocabulary. It reveals the close connection of the dialect lexicon with
lexical networks and associative groups. The descriptive method was chosen as the method of the article.
Based on this, the article answers topical questions such as “How does the memorization of new words
occur?”, “How do they get into the vocabulary and into active use?”, “What processes help words turn into
speech?”. The article describes the study of the mental lexicon in Russian and foreign linguistics, considered
in connection with various fields of science. It lists its features in language teaching and defines the basic
principles.

Keywords: mental lexicon, lexical networks, semantic communication, perceptual vocabulary, lexical
compatibility, methodology.
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KOMMyHI/lKaTI/IBHLIﬁ MOTCHINAJI KOMMEPUYECKUX IProHUMOB HepeMOHHaHBHOﬁ C(l)ep]:l

B craTtbe paccMoTpeHBI po0nIeMbl BOCIPHATH UMEHH KOMMEPYECKOro o0beKTa Kak TEKCTa, B3ATOTO B ac-
MeKTe KOMMYHUKAallUH MEXIy aBTOpoM U ajxpecatoM. Kommepueckoe UM (3proHHM) B KOHTEKCTE BHEITHEH
peKIIaMBbl BBICTYNAET MOCPEAHUKOM B Iiepeade cOOOIEeHNsI OT HOMUHATOpa MIUPOKOH ayJUTOPUH, TTO3TOMY
HCCIIEI0BaHUE BOCIPUATHUS B X0J¢ KOMMYHHMKAIUH TIOCPEACTBOM PrOHMMOB Ba)KHO UL IOHUMAHUS COLUO-
KyJBTYPHBIX IIPOLIECCOB, YPOBHS I'PaMOTHOCTH HAaCeJICHUS U (PHKCANK aKTYaJbHBIX IPOIECCOB B SI3BIKE. AB-
TOpaMH C IIOMOIIBI0 ACCOLMATUBHOIO SKCIEPHMEHTa IPOAHATU3UPOBAHBI XapaKTepHble HOMUHATUBHBIC HE-
ylIauyu 1 KOMMYHHKATHBHBII MOTEHIMAN SPIOHIMOB B chepe MBEHT-UHIYCTPUH U PUTYAIBHBIX yciyr. OHH
AKICHTUPYIOT BHUMAHUE Ha KOTHUTHBHBIX U IICUXOJIOTUYECKUX acIeKTaxX BOCHpHsTUsA. B Xone npoBeneHHO-
TO aHaJM3a yCTAaHOBJIEHO, YTO KOMMYHHMKATHUBHBIM MMOTEHIHAN Ka3aXCTAHCKUX PrOHMMOB B COBPEMEHHOM
o0IIecTBe OCHOBAH HA MCIOJIB30BAHUH CIIEIMAIBHON JIEKCHKH, CTEPEOTUITHOCTH M CUMBOIIMKH, 9TO obecme-
YHBAET NMPABMIBHOCTh BOCIPHATHS U HHTEPIPETAINE UMEHU aIPECATOM.

Knoueswvie cnosa: KOMMEPYECKOE UM, SPrOHUMBI, OHOMACTHKa, aCCOIMMAaTUBHBIN OKCIICPUMCHT, KOMMYHHKa-
THBHBIN NOoTCHIHAJ, A3BIKOBOC CO3HAaHWE, HOMHWHATUBHAsA HEyJada, IICUXOJUHIBUCTHUKA, BOCIPHUATHE,
MCHTAJIbHBIN JIEKCHKOH.

Beeoenue

Co3znanue OM3HECa COMMPOBOXKIACTCS €0 UIMEHOBAaHHEM, OT KOTOPOTO, B TOW WJIM MHOM CTCIICHU, 3aBH-
CHT ero OyJyIiee MecTO Ha PhIHKE YCIIYT U B CO3HAHUH MOTEHIMANBHBIX MOTpeOuTeNeH. B MUHrBUCTHYSCKUX
OHOMACTHYECKHMX MCCIIETIOBAHUAX HA PYCCKOSI3BIYHOM TMPOCTPAHCTBE C cepeuHbl XX Beka 00BEKTOM CTAH
HAaUMEHOBAHUS JICNIOBBIX OOBEAMHEHUN COIMAJILHOIO 3HAYCHUS (OpraHMU3allUd, COH30B, KPYXKKOB, CO00-
IIECTB), JJIsi 0003HAYCHHUS KOTOPBIX BIOCIECACTBUU B «PyCcCKHil CJIOBaph OHOMAaCTHUYECKHX TEPMHHOB)» OBLI
BBesieH TepMuH «3prouum» [1; 151]. C konra 90-x rogoB XX Beka B JIMHIBHCTHKE PeUb 3alllIla O HA3BAHHSIX
KOMMEPUYECKUX MPEIIPUATHIA ¢ HEroCy1apcTBEHHOMN (OpMOi COOCTBEHHOCTH. 3apyOe)KHbIC YUCHbBIC Ha3BaHUS
YaCTHBIX KOMITAHUM W3ydYalid B paMKax MPUKJIAIHBIX UCCIIC0BAaHUI HeWMUHra, OpEeHINHTa, MAPKETHHTa.

B crathe MBI aHATM3UPYEM KOMMEPUYECKHIA SPrOHUM, MM KOMMEPUYECKOE MMs, KaK CICIHATIbHYIO OHH-
MHUYCCKYIO JIEKCHKY, HEOOXOIUMYIO sl HHDOPMHUPOBAHUS O MPEIOCTABISAEMBIX YCIYrax, a Takxke popMHu-
PpOBaHMS MPUBJICKATEIHLHOIO 00JMKA OpraHU3alMY U NIepeIadn CMbICIOB. KoMMepueckoe nMsi BO3JCHCTBYET
Ha ajpecara, BbI3bIBAas Y TOTO aCCOLHMAIMU, KAaK MPABHUJIO, MOJOXKHUTENbHBIC, CBI3AHHBIC C JCATEILHOCTHIO
kommanuu. HoMmuHatop (Bnanmener, MapKeToJior), MoaOupas Mk co3/1aBas Ha3BaHUE, MPEIoNaraeT, Yro B
CO3HAHHMU FOPOKAHWHA OHO OYJET 3alIOMUHAIOIIMUMCS, Y3HABAEMbIM U COOTHOCHUMBIM C TPEJIaraéMbIMH yC-
JyramMu win ToBapamu. OIHaKO OH HE BCErja y4UThIBaeT TOT ()aKT, YTO S3bIKOBOE CO3HAHHE JTMYHOCTH OIl-
peaensieTcsi pa3InYHBIMU KOHCTAHTHBIMUA M TIEPEMEHHBIMH NapaMeTpaMu (I0JI, BO3PAcT, MCUXOTHII, COIHU-
QIBHBIH, S3BIKOBON W KYJIBTYPHBIH CTaTyC, MHUPOBO33PEHHUE, BEPOUCIIOBEIAHNE, KU3HEHHBIN OIIBIT), TAKKe
KOMMYHHUKATHBHOM U SI3bIKOBOM CHUTyallMsIMH, MEHTAIbHBIMU MOJCISIMU U CTEPEOTHUIIaMU. TakK, B SI3bIKOBOM
naHamadTe MOSBISIOTCS Ha3BaHUs, HE OTPAXKAIONINE CreNU(UKY OPraHMU3alUi WIM BOBCE HECYIIUE Hera-
TUBHBIC KOHHOTAIIMYA B BOCHPHUATUHU OTJEIBHBIX COIMAIBHBIX TPYII. DTO MOXKET JIe30PUEHTHPOBATH U OT-
TOJIKHYTh TOTCHIMAIBHOIO KJIHUCHTA, M3-3a Yero KOMITAHHUS JIMIIUTCS MPUOBLUIM, MOTOMY YTO B MpOIecce
BOCIPHUATHUS y ajpecara B €r0 MEHTAJIbHOM JICKCMKOHE HE 00pa3yeTcs MPaBHIIBHOW acCOIMAaTHBHOM CBS3H
MEXy Ha3BaHUEM W HOMHHUPYEMBIM MM OO0BEeKTOM. Takoe HecoBmajieHue (HECOOTBETCTBUE) HOMUHATUB-
HBbIX MHTEHIMH aBTOpa ¢ CYOBEKTHBHBIM BOCIPUATHEM ajpecara MPUBOIUT K KOMMYHHUKATUBHON HEynade B
OIIO3HUIIUH «aBTOP—aJpecaTy, KOTopas 3a4acTyio 0a3upyeTcs Ha HOMUHATHUBHOMN HEyaaue aBTopa.

L]ens pabOTHI 3aKITFOYACTCS B TICUXOJIMHTBUCTHYECKOM aHAIM3€ SPTOHIUMOB KaK €IWHUII JUCKYpCca, YTOObI
Ha KOHKPETHOM MaTepHaje MOMbITATHECS OMPEENNTh, MOIYyJacTCs TH Yy KOMMYHUKaHTOB COBMECTHAs peueBast
JESITEIIBHOCTL M HACKOJIBKO KPEATHBHBIN aCIEKT CIIOCOOCTBYET MITH IPEIATCTBYET MOHUMAHHUIO SPrOHMMA.

B xadectBe 006®wexkma UCCIeNOBaHUS BHICTYIAOT 3PTOHUMBI IIEPEeMOHHANLHOM cephl (pUTyalbHBIC YC-
JIyTH, event-uHIyCTPUS).
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Hpedmemoxw HCCICA0BAHUA ABJIAIOTCSA aCCOLMMATUBHBIC CBA3U MCKIY SPTOHMMOM U HAIIPABJICHHOCTBIO
ACATEIIBHOCTH HOMUHUPYEMOT' O 00BEKTA.

Memoowvt u mamepuanst

Bo MHOro4rcieHHBIX HCCIIEIOBAaHHAX JIMHTBUCTOB-OHOMATONIOTOB pasHbix cTpaH (A.B. Cymepanckas,
B.U. Cynpyn, M.B. T'onomunosa, H.B. Illumkesuy, I'.b. Manuesa, T. Banenraiin, T. Bpennan u npyrue)
MMeHa COOCTBEHHBIE, B YaCTHOCTH SPTOHHMEI PACCMATPUBAIOTCS B CIEAYIOMNX U3MEpPEHHX: 1) Kak dIeMeH-
Thl KOHKPETHOH SI3BIKOBOM CHUCTEMBI, KOAU(PUIIMPOBAHHBIC B CIOBAPSAX, SHIMKIONCIUAK; 2) KaK €JIMHUIIBI
peun, GYHKIIMOHUPYIOIINE B Pa3HBIX THIAX JAUCKYpca; 3) KaK OHUMHUYCSCKUE MMOHSATHS, XPAHAIIUECS B MCH-
TaJHHOM JIEKCUKOHE YenoBeka [2; 194]. B manHoif paboTe HAC MPENMYIIIECTBEHHO WHTEPECYIOT JIBa TTOCIIE -
HUX aCTeKTa U KOTHUTHBHO-KOMMYHHKATHBHBIE OCOOCHHOCTH 3pTOHUMOB. Ha TpOTSDKEHUH KU3HU YEITOBEK
CTaJIKUBaeTCs ¢ OOJBIIUM KOJIMYECTBOM HA3BaHMH OpraHM3alluii, TOPrOBBIX MapoK (OpeH0B), KOTOPHIE OT-
MIEYaTHIBAIOTCS B €T0 CO3HAHWUH. B 0THOM aMEepUKaHCKOM HCCIIEIOBAHUH O MEHTAIBHOM penpe3eHTau Top-
TOBBIX MapOK OTMEYAETCs, YTO Te SBISIOTCS OCHOBHBIM MHTEP(EHCOM MEXTY MPOTyKTOM/YCITyTOM M CO3HA-
HHEM TIOTEHIMAJILHOTO KJIMEHTA, I03TOMY BBIOOp Ha3BaHMs TpeOyeT 0co0oit ocTopoxkHocTH [3; 25]. JlanHoe
BBICKa3bIBAHHE MOXKET OBITh MPUMEHUMO U K KOMMEpUYECKHM 3pronnmam. Ho ecii 3a TOproBsIMH MapKaMu
Ha3BaHUS 3aKPEIUICHBI IOPHINYECKIM MTPaBOM, TO HA3BaHUS PANOBBIX JOKATBHBIX OpTaHM3AIHi (TOPTOBBIX,
pa3BIeKaTEeNLHBIX, CIIOPTUBHBIX, 00pa30BaTENbHBIX U IP.) MOTYT MyOJIMpOBAThCS AaXKe B paMKaxX OJHOTO
TOPOJICKOTO TPOCTPAaHCTBA MM COOTHOCUTBCS IO CMBICTY Cpa3y ¢ HECKOJIBKMMU cepaMu aesTenbHOCTH. B
TaKOM CITydae B MPOIIECCE BOCTIPHUATHS HA3BaHUS Yy ajpecaTa BOSHHUKAET Psifl acCOIMANNNA, KOTOPBIE HE COOT-
BETCTBYIOT COJIEP)KaHUIO0 KOHKPETHOTO 00bekTa. B muccepranmonnoit padore M.E. HoBuunxuHoii o Teope-
THYECKUX TpodsieMax ucciiefoBanus 3Q(HEeKTUBHOCTH KOMMEPUYECKO HOMHUHAIIMH TaKWE HAa3BaHUS SIBISIFOT-
Csl aCCOIMATHBHO HECOOTBETCTBYIOIUMH, TO €CTh He (POPMHUPYIONUMH aJIeKBaTHBIX aCCOIMAINN B CO3HAHUU
HOCHTENS s3bIKa. VIM IPOTHBOMOCTABISIOTCS aACCOLMATHBHO COOTBETCTBYIOIINE HAa3BaHHSA, Y KOTOPHIX 3Ta
CBsI3b TpociexxuBaeTcsi [4]. BrlsgBIieHHE acCOMMATUBHOTO COOTBETCTBHSA/HECOOTBETCTBUSI HAa3BaHUN BaKHO,
TaK KaK OHHM HECYT B ce0e Ompe/e/icHHbI KBaHT WH(pOPMAIIMH, 32 CYET KOTOPOro OHU (POPMUPYIOT OOJIUK
ropojia, CIoCOOCTBYIOT PacCHpOCTPAHEHUIO SI3bIKA, WIICOJIOTHH, IEHHOCTEH, S3BIKOBOIO BKyCa M SI3BIKOBON
MOJIbI. Y CTaHOBJIEHHbIE aCCOLIMAaTUBHBIE COOTBETCTBHSA MOTYT yKa3bIBaTh HA COOTBETCTBHE KOMMYHHKATHB-
HBIX HaMepeHH IMEHYIOIIETO U KOMMYHUKATHBHBIX OuaHui anpecara. 1.B. Kprokosa, roBopst 00 3ToMm B
CTaThe O TparMaTuke OHWMOB, NPUBOJIUT TaK)Ke B KadecTBE NpUMeEpa AUCCEPTAIMOHHOE HCCIIEIOBaHUE
T.A. TpudoHOBOI 0 KOMMYHUKATHBHBIX (HOMHUHATUBHBIX) HeyAauax B aproHumui [5; 141]. Tunonorus Ho-
MUHATUBHBIX HEyJau Ha MaTepualie Hallero MUccleloBaHus OyleT MoJpoOHO MpelICTaBleHa B CIEAYIONIEM
paznene. Mbl TUIaHUPYEM y3HATh, HACKOJIBKO OTOOpaHHBIE HAMHU IPTOHUMBI PE3OHHUPYIOT ¢ WH(MOpMaIuei,
XpaHsIIecs B MaMsATH WHAWBUIA, ¥ BIIMCHIBAIOTCA JIM B KAPTHHY MHUpPa COBpeMeHHOro wurens Kazaxcrana,
Tak Kak B KazaxcraHe mpo)kKMBalOT HOCUTENH Pa3HBIX A3BIKOB U KYJIbTYp, COLMAIBHBIX TPYII B YCIOBHIX
TOCY/IapCTBEHHOI0 Ka3aXCKO-pPYyCCKOTO JABYA3BIYMS, TaKXkKe pealn3alliid MpPOrpaMMbl Ka3aXCKO-PyCCKO-
AHTTIUICKOTO TPEXbSI3BIYUS U MOJICPHU3AINH Ka3aXCKOTO SI3bIKA.

st roirydeHust ¥ MHTEPIIPEeTalliy peaklnii Mbl OOpaTHIIMCh K METOJ]aM HAaITPaBIEHHOT'O aCCOLMATHB-
HOTO AKCIEPUMEHTa, MCUXOJUHTBUCTUYECKOTO aHajun3a TEKCTa W KOTHHUTHBHO-CEMAaHTHYECKOI'O aHaju3a.
HeBo3morxHO mpoBecTH HccnenoBaHue 0e3 MeToJ0B cOopa HH(OPMALMU U CTATUCTHYECKOTO aHaln3a OTBE-
TOB nHGOpMaHTOB. J1Jist 3TOM 1enu ceroHs 3PPEKTUBHO MOAXOAT PA3IINIHbBIE TUIAT(HOPMBI, CEPBUCHI U UH-
CTPYMEHTBI, KOTOPBIMH MOXHO TIOJIb30BaTHCS JUCTAHIIMOHHO B PEXXHMME CBOOOAHOTO AocTyma. [y maHHOTO
uccre0BaHus Oblila UCIIOIb30BaHA MpOorpaMMa JUisi aIMUHUCTpaTUBHOTO orpoca Google Forms u mpodec-
CUOHAJIBHBIN MHCTpYMeHT Oupku koHTeHTa ADVEGO miist ocymiectBinenust cemanTiaeckoro ananmsa (SEO-
ananusa) MOMyYeHHBIX accormaruii [6]. YmooctBo Google ¢hopm — BCTpOeHHAs] CTATUCTHKA OTBETOB M BBI-
BOJ MX B Tabnuity Excel, uto 3HaunTenpHO 00sIeryaeT mocie 1y oy KiIacCu(GuKaim TaHHbIX.

UTto KacaeTcst acCOLMAaTUBHOIO AKCIIEPUMEHTA, TO OH YK€ MMOYTH Ha MPOTSHKEHUU JIBYX BEKOB TOMOTaeT
B HCCJICJIOBAaHHH SI3BIKOBOTO CO3HAHUS, MEHTAIBHBIX 00pa30B MHUpa, CEMaHTHYECKUX CBSI3€H CIIOB, S3BIKOBBIX
ctepeoturioB. 1o moBoay ycTpoiicTBa si3pIKa B MO3TY (MEHTAJIBHOTO JIEKCHKOHA) IPOBOIATCS MHOTOYHCIICH-
HBIE WCCIICJIOBAHUS B 00JIACTH HEUPOJIMHTBUCTHUKU M TICUXOJIMHTBUCTUKH. MI3BECTHBIN POCCHIICKHIA yUEHBIN
T.B. UepHuroBckas Ha CBOHX JICKIIUSAX OOpaliaeT BHUMaHHE Ha JKMBOM M TMOKWH XapakTep S3bIKa B MEH-
TaJBHOM JIEKCUKOHE M Ha XapaKTEPHYIO TOJBKO JUIsl YeIOBEKa S3BIKOBYIO clOcOOHOCTh. OIHAKO OHA OTMeE-
YaeT, 4To, HECMOTPS Ha 3TO, OOJBIIMHCTBO JIIOIEH OOIIAIOTCS MITAMIIAMH, HE TIOJIB3YSICh S3bIKOM B TIOJTHOMN
Mepe [7]. B naHHO# craThe MBI He OyleM HCCIIE0BaTh MEHTAIbHBIN JICKCHKOH HOMUHATOPOB MM WUH(OP-
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MaHTOB, HO OyJieM 00pamarbcs K HEMy B IOIBITKE MPOAHAIM3UPOBATH MPUPOY JAHHBIX UMW PEaKIMid Ha
OTIpE/ICNICHHBIC CTUMYJIBI ¥ BEISIBUTH CTEPEOTHITHBIE MIOHATHUS aHATU3UPYEMOTO (PAKTHIECKOro MaTepHaa.

DKCIIEPUMEHT MPOBOAMIICSA B MHCHMEHHOH (KOMIIBIOTEPHOM, AJIEKTPOHHOW) (hopMe — TPOXOKICHHE
CHEIHMATILHO Pa3paboTaHHOro OHJIAWH-ONpoca. B xoie sKcrieprMeHTa HCIIBITYEMbIM OBUT MIPEJIOKEH CIIUCOK
CIIOB-CTHIMYJIOB, B Ka4eCTBE KOTOPBIX HCIIOJIB30BAIMCH 3PTOHUMBI (3PTOHHMBI-CTHMYJIbI) HECKOIBKUX pe-
riuoHoB KazaxcTaHa — 26 HaMMEHOBaHHH KOMMEPYECKUX KOMIAHHN B cepe MepEeMOHUANBHBIX YCIIYT: Op-
TaHU3aIMs U TPOBEICHUE MEPONIPHUATHH (CBaIbOBI, IHU POXKIECHUS, KOpHOpaTuBbl) — 20, pUTyalIbHBIC YCITY-
ru — 6. MccnenoBarenbCKuil MaTepuan npeicTaBiICH dPrOHUMAaMHU:

— Ha Ka3axckoM sibike: IIIABBIT, Apman, Kemex, YJIAP TOU;

— pycckosispranbiMu: Ceou, AUCT, Anvsanc, Han Iamwy u Ko, 3azepranve, 7 zvezd, I[lepexpécmox,
Obenuck, AHI'EJI, Ilokoii, Kopnopayus /{euxc, L[PY;

—unosseranoro  mpoumcxoxkaenus: ONE LIFE EVENT, GRAAL, RedDay, MARVIK, COYOT
PRODUCTION, Pumyc, | DO, 1show.kz;

— cmemagubiMu; SHANYRAK STUDIO, Art-Fiesta-Astana.

Cpeau nmprMepoB Ha3BaHUs 2 BUJIOB: MPHIyMaHHbIC Ha3BaHus (COined names) u olriieynoTpeOuTenb-
HBIC CJIOBECHBIC Ha3BaHus (COMMON word names), KOTopbie, BaXKHO MOMHUTb, TIPEIICTABIISIOTCS U 00padaThI-
BAIOTCSl B CO3HAHUU T0-pazHoMY [8; 4].

Y4acTHUKaM SKCIIEPUMEHTA ObUIM JaHbI CIACIYIOIINE HHCTPYKIUU: JIJIS KaKJI0TO Ha3BaHUS HEOOXOIH-
MO OBIIO YKa3aTh cepy ACATEILHOCTH, C KOTOPOW OHO Y HUX aCCOLMHUPYETCS, U 3alHcaTh 000 KOTHIEeCT-
BO CJIOB, TICPBBIMU MPHIICIIIAMEI B TOJOBY MPU BOCTIPHUSITHW Ha3BaHHs. Takue MacCOBBIC PEaKIMH JAIOT
BO3MOXKHOCTh OIPEACIUTh aCCOIMATHBHOE IMOJIC KAXKIOTO APrOHMMA, YCTAHOBUTH HAJIMYKME WA OTCYTCTBUE
ACCOIMATUBHBIX COOTBETCTBHIA, HA OCHOBAHUHM KOTOPHIX CHEIaTh BHIBOJ 00 3()(PEeKTHBHOCTH U (YHKIIHO-
HAJbHOCTH, BRIOPAHHOM HOMHHATOPOM, CIIOc00a 00pa3oBaHUsl KOMMEpYeCKoro UMeHH. [Ipu 3ToM MBI y4H-
TBIBAJIA, YTO JaHHbIC WH(POPMAHTAMHU aCCOIMAIIMUA MOTYT OBITH CBSI3aHBI C Pa3HBIM YPOBHEM BOCIIPHSTHS
MMEHU Ha THOCCOJIOTMYECKOM M 3MOITMOHAIBHOM YPOBHAX. ECIIM y4acTHHK SKCIIEpUMEHTa HE pacro3HaBall
Ha3BaHHE-CTUMYJI, OTKA3bIBAJICS JIaBaTh PEAKIIMU WM JaBajl HEMPABUIBHBIC, TO B TAKOM CIIydae OTMEYalld
Haau4yre KOMMYHUKATUBHOW HEYIaud B OMMO3UITNH «aBTop—anpecarl (2)».

Pezynomamot u ux obcysxcoenus

B skcnepumente npussii ydactie 29 nHdopmanToB. Bee oHM sBistoTCS rpaxiaanamu PecrryOnmku
Kazaxcran, npoxuBaioT B pa3HbIX oOyiacTsx crpaHbl. OOmupHas reorpadusi y4aCTHUKOB aCCOLMATUBHOIO
AKCIIEPUMEHTA CIIOCOOCTBYET TOIYyUEeHHIO Xopoliel Beibopku. MHbopmanus 06 mHpopMaHTax, UX HaLKO-
HaJIbHO-KYJIbTYPHBIX, T€HJIEPHBIX, TPOPECCHOHATBHBIX M BO3PACTHBIX OCOOEHHOCTSIX, COOpaHHask B TabJHIIe
1, HeoOXoMMa ISl TPOBEICHUS AajbHEHIIeH HHTEePIPETaluy MOIyYeHHBIX acCOIMAINiA, HalpuMep, B yC-
TAHOBJICHHUU NIPUYNH KOMMYHHKaTHBHOﬁ HEyau UMCHU WM €0 KOMMYHUKAaTUBHOI'O IIOTCHIIMAJIA.

Taobnuma 1

CBO)IHLIe JAHHBbIC 110 l/IH(l)OpMaHTaM

o (%) Bospact HanuonansHoCTb (4ein.) MecTo KUTEIBCTBA Ob6pasoBanue (%)
Myx. (51,7). 19-42 Kazaxu — 16. AnmMarst Cpensuee (3,4).
Kew. (48,3) Pycckue — 8. Acrana Cpennee npodeccronanpHoe (20,7).
Tarapsr — 4. Kocranait Beicuiee (62,1).
Apmsiae — 1 [erpomarmoBck TocneBy3osckoe (13,8)
VYere-KameHoropek
c. Hosonmmmckoe (CKO)

HepBI)IM 3aaHUEM [JIs1 UCTIBITYEMBIX 6BIHO OpEAIIOJIONKUTh, KaAKMM BUAOM ACATCIIbHOCTH JaHHas opra-
HU3aIUsl MOXET 3aHUMAaThCsl, UMesl COOTBETCTBYIOIee Ha3BaHue. Jlanee He00X0oauMO ObIIIO OOBSICHHUTH MO-
TUBAPOBAHHOCTh CBOWX IEPBUYHBIX aCCOIMAIMH, KAcaTeIbHO XapaKTepa ACATEIbHOCTH MPEANPULTHS, 10~
CJIEYIOUIMMHU CIIOBAMU-PEAKIIUSIMU WJIM LEMOYKAMU accollMaluidi. ¥ HEKOTOPBIX MCIBITYEMBIX BbI3BAJIO 3a-
TPYAHCHUE TOYHOEC ONPCACIICHUC NCATCIbHOCTU O6T)eKTa, U OHMU OIrpaHUYMIIMCH TOJIBKO OAHUM CJIOBOM HIJIN
Mapoy CJIOB-peakiyedl Ha MPeIOKEHHBIA SPrOHUM-CTHMYJI, TOT/A KaK JApyrue Ipejyiaraid BechMa JIro0o-
MIBITHBIC JIOTHYECKUE TIEOYKH. B X0/1e acCOIMaTHBHOTO dKCIepUMeHTa Obu1o momydeHo 730 peakmuit. O0-
1iee KOJMYECTBO OTKa30B — 24.

KauecTBO ¥ aiecKBaTHOCTH MPOBEICHUS HCCICIOBAHUSI OTMEUACTCS OTCYTCTBHEM HHU3IIUX (TPUMHUTHB-
HBIX) peakiuii win HamuareM 98—100 % BhicIIUX peaknuii, CpeId KOTOPBIX OOIIEKOHKPETHBIC acCOIHAINN
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coCTaBJAIOT Oonbluii mpoueHT [9]. Takas xapakTepuUCTUKa PEaKIMi OCYIIECTBISUIACH MO KJIACCUDUKAIIUU
A.I'. IBanoBa-CMOIJIEHCKOTO, KOTOPBIA 3aHUMAJICS TTPOOIeMaMH IKCTIEPUMEHTATIFHOTO MCCIEIOBaHUS acCo-
[UAINA B 00JIACTH TICHXUATPUH U TICHXHYECKOTO 370POBhA UeroBeka. JlanHas kiaccudukamnus Oblia pa3pa-
0oTaHa aBTOPOM IS aHAJIM3a CJIOBECHBIX PEAKIIMiA, OJTHAKO OHA TAKXKE MOXKET OBITh YCIICITHO MPUMEHEHA
JUTS aHAJTHA3a PEaKIi MMChMEHHOH (POPMBI aCCOITMATHBHOTO SKCIIEPUMEHTA.

Cpenu mpuMHUTHBHBIX peakiuii (2 %) BCTpedaroTcsl TONbKO 2 Thna u3 7 (MEeXIOMETHBIE, dXOoJannde-
CKHe, CO3BYYHBIC, SKCTPACUTHAIILHBIC, OTKa3HBIC, BOPOCHTEIBHBIC U IIEPCEBUPYIOIIUE):

1) orkasubie (GRAAL — nemnonsitho; MARVIK — nHaGop OykB; Kemex — He 3Haw; [IIABBIT — He
3Hawo (2), HUKaKux accoruarmii; Art-Fiesta-Astana — ne 3uaw; Kopnopayus [eudsc — BooOIIe Ha yM HE
npuxonut; [lan Ilaneiy u Ko — BOOOIIE HETIOHSTHO);

2) CO3BYYHBIC — TOX/ICCTBEHHBIC MM OJU3KHE MO 3BYYAHHIO CJIOBY-CTHMYJIY CBOMMH TEPBBIMHU HJIH
MoCTeAHUMH 3ByKamu (Pumyc — ¢ukye, kakrye, Kopnopayus /[suxc — Mux, [lapuxk;, MARVIK — mrap-
¢uxk, [IIABBIT — 1ry6ar);

Bricmue peakuunu (98 %) npeacTaBieHb! CIeAYIOMUMHI TUTIAMU:

1) ob6miexkonkpernbie: GRAAL — penurus, ucropusi, Taiinas Beuepsi, Mucyc; Ceéou — poaHbie, 01m3-
kue, muaHble; Odenuck — namsatHuku; AUCT — ntuna, netn; Kopnopayus /[eusic — aKTUBHOCTE; AlbAHC —
coenunenue, coro3; COYOT PRODUCTION — xuBoTHOE, cTast, IpOU3BOJICTBO BUuaeo; AHI'EJI — KpbuIbs,

Oenblii U 1Ip.;
2) uHauBHAyadbHO-KOHKpeTHbIe: GRAAL — kianesb, BUHO (HanmuToK u3 varin); [lar [anwy u Ko —
3enuenko u Ko; AUCT — B Hebe, Kopnopayus J[leusxc — wmononexw, Anvanc — 6ank; COYOT

PRODUCTION — mammna mxur, CHIA, kanutanusm; AHI'EJI — 1erkocTh, KpacoTa | JIp.;

3) abctpaktubie: GRAAL — ckpmwxanb; Ceou — uyxue, AUCT — xypasinb, AHI'EJI — Bce camoe
myqmree, kaptuael XVII Beka u ap.

Bricme peaknun-acconyalyy 3aKIo4arT B cede nHQOopMaIHIo, XpaHsIIyocs B MEHTATBHOM JIEKCH-
koHe. [Ipu BocpusiTUU clOBa-CTUMYJa (SPrOHUMA) MHAMBU, UCIIONB3YsI CBOW TPEANICCTBYIOUINHA OIIBIT,
OTIPE/IETISIET YTOJ 3pEHUs U YCTAHOBJICHHSI CBS3M MEXKIY IOyIaeMOM JIEKCEeMOi 1 XpaHsAIIecs B MaMsITH
nHpopmanueii o Hell. O.C. Hccepc B paMkax JTHHIBOKOTHUTHBHOTO TOAXOJa K aHAIN3Y Ha3BaHUH KOMMeEp-
YeCKUX 00BEKTOB MPEATOIOKIIIA, YTO YCIIEITHOCTh UMEHH 0a3upyeTcsi Ha aCCOIMATUBHBIX CBS3SX H CTEPEO-
TunHbiX 3HaHusX [10; 80]. B ncnonb30BaHHBIX HAMH IPUMEpPAX B KAUECTBE CTUMYJIOB €CTh Ha3BaHUA, KOTO-
pBI€ TIPENCTABISIFOT COOO0H KYJIbTYpHBIE KOJIBI U COLMOKYIBTYPHBIE CTEPEOTHITH, XapakTepHble ais Kazax-
crana (YJIAP TOH, SHANYRAK STUDIO). Ouu nepenaroT nparMaTudeckue MpeInoChUTKH i AMOIHOHANb-
HYIO OIICHKY, YTO YCIIEIIHO CUUTHIBaeTCS WH(MOpMaHTaMH (TPUMEPHl €AMHWYHBIX PEaKIMid Ha SPTOHUM
«YJIAP TOWy»: anawxa, 6anxem, 6ew, bewbapmak, ynsaHbe, 3acmoinve, 10uadb, Maco, oovlual, mopce-
cmeo, ycemanocmy, yaenumue). OTHAKO, B BUAY TOTO, YTO SPrOHUM IPEJICTaBIsIeT COO0M TEKCT U CO3/IaH aB-
TOpOM, TO HH(OpPMAaILIWs, TIepeaBacMasi UM, MOXKET ObITh KaK SKCIUTUIIUTHOMN, TaK ¥ UMILTUIIMTHOU. VM-
IUTHasE THPOPMAIIHSI SBISIETCS CMBICIIOTIOPOXKIAOIIeH — MPUYHNHOHN TOSBICHUS CAMBIX Pa3HBIX CMBICIOB H
naeT OOJBITYI0 cBOOOIY TonkoBaHuid. Ha pucyHke 1 mokasan mpuMep HAIWYHMS U OTCYTCTBHUS acCOIMATHB-
HOM CBSI3M MEXJy Ha3BaHMEM W HOMUHHPYEMBIM MM KOMMEPUECKHM OOBEKTOM, MCXOJS M3 BBISABICHHBIX
4acTOTHBIX acconmanuii mytem SEO-aHanmm3a Bcex MONMy4YeHHBIX peaknwii. Hanpumep, sapom acconmarus-
HOTO TOJIsl Ha3BaHUs puTyansHoro areHrctBa «GRAAL» cranu peakuuu «vamay (7,45 %), «CBSILIEHHBI»
(4,26 %), «Hucycy, «kyoox» (2,13 %), 1 nHbOPMAHTEI COOTHECIH 3TO Ha3BaHKE C IPYTUMH OPTaHU3aIHSIMU
(pecmopan, nocyouas aasxa). Takum oOpa3oM, IPUUINHON TOTO, UTO HA IEPBOM MECTE B BOCUPHSITHH HH-
(hopMaHTOB OKa3ajuCh Apyrue cepsl, SBUIACH OCIa0IeHHAs] MAPKUPOBAHHOCTh HOMUHAIIHH.

opraHW3aums
MeponpUaATH

PHUTYanbHoe Kopnopauua
areHTCTBO LBMX

CBfi3b

accouWayum accoyuayum

+ yawa © MBEHT
* CBSLUEHHbIA
* Uucyc
* KyGoK

nocyaHas
naeka

« event
* NpasgHUK
* TaHey

pecTopaH

Pucynok 1. [Ipumepsl HATMYUS U OTCYTCTBHUS aCCOIMATUBHOM CBSI3U
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B o061mem, B mporiecce HHTEPIPETAIIMK JAaHHBIX SKCIIEpUMEHTa Oblia BhijeeHa 21 cdepa aesarenbHOCTH
OpraHu3aInii, KOTOPbhIE MPEUIOKWIN B KAYeCTBE acColpanuii nHpopMaHThL. [lepeueHb BUOB AEATEILHOCTH
mpencTaBieH Ha pucyHke 2. llepemonnanpHast cdepa ycayr Opiia ykazana 13 pas. Ctompko ke pa3 Opuia
OTMEYCHA PECTOPaHHAs JACSITeIbHOCTh. [lepBhie Be mo3unmu 3aHsau Topro.as (18) u pasBiekareiabHas Jes-
TerapHOCTS (16). {st HeKoTopbIX Ha3BaHWK WH(GOPMAHTHI JaBalld aCCOIMAIINH, HO HE yKa3bIBalu chepy aes-
TENBHOCTH. VX MBI B TAaHHYIO KJIACCH(DUKAITUIO HE BKITIOYAITH.

ToproBas nesTeIbHOCTD 18
Pa3pnexarenpHas IeATENBHOCTD 16
IlepemoHManbHbIE yCIyTH 13
PecropanHas nesTensHOCTh 13
O0pa3oBaTesbHas AeATCILHOCTh 9
TBopueckas AeATenbHOCTh
Wnnycrpus KpacoTsl 5
PexnamHas nesTeIbHOCTD
TypHu3M 1 TOCTHHUYHOE JIETI0
®DHHAHCOBBIE YCIyTH
CrpouTtenbHas IS TeIbHOCTh
37paBoOXpaHeHHe
CriopT HHIYCTpHUSA
CounanbHas IeITeIbHOCTD
Hensuxumocts
BbrrToBBIE YyeIyTH
TpaHcriopTHas IeITeTBHOCTD
Kynbrypa u uckyccrso
IIpaBooxpaHUTENIBHAS IESATEIBHOCTD 2
IOpuanueckue ycayru 2
Koncantunr =0

)]
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Pucynok 2. Peakunu-acconnaiiii ¢ BUIOM JESTEIBHOCTH JI€T0BOTO 00BEKTa

HHTepeceH cieqyonmidi MOMEHT B MHTEPIIPETALMH aCCOLMALMI Ha SPrOHUMbI-CTUMYJIBI — 3TO OCHO-
BaHHE IS acconuanuii. YacTh UCTIBITYEMbIX CHadaia Mpejjiarajia peakiii, Ha OCHOBAaHUH KOTOPBIX Y HHUX
(dhopMHpOBaNIOCh TPEICTABICHHE O MPEANOoIaracéMoM BHUJIE JESATEIbHOCTH OpraHu3anuu. J[pyrue ucnbITye-
MBbI€, B IIEPBYIO OuYepeab, OTMEUAIH AEATEIbHOCTh KOMIAHWHU, aCCOLIMUPYEMOM C 3alaHHBIM CTHMYJIOM, U
TOJIBKO IIOCJIE Mpeylaraji acCOUUalMU, yXKe OTTAJIKUBAsACh OT NMPUIYMAHHOM MMH AEATEIBHOCTH, & HE OT
HAYaJIbHOTO DProHNMa-cTUMYIa. PaccMoTpuM Ha puMepax:

1) 1 DO (opranusanus cBageOHBIX TOPKECTB): K8eCM-KOMHAMA — CTpax, TEMHOTA, TallHa; epy3onepe-
603Ku — Tiepee3]], KBapTupa, xyam; Just do it (meBus kommanuu crioptuBHOU onexabl Nike) — gummec-
xkay6; | do — cormacue — ceadebmulil canom.

2) GRAAL (putyaibHOEe areHTCTBO): HOuHOU K1y6 — TOINA, Becenbe; | paanb, vaiia, Kiaaesb — Ho-
cyonas naexa, yama, TaliHasi BeUepsi — pecmopa.

B Tabnure 2 paccMoTpUM accolMaTUBHBIN psijl 13 HaMMEHOBaHMIA, KOTOPbIE MPaBUIBHO OBLTH COOTHE-
CEHBI C BHUIOM JesATeNnbHOCTH Komnauwid. [.b. Mamuera, fenas 0030p Ha 1MOJ00HBIC 3KCIEPUMEHTAIbHBIC
HCCIIEIOBaHMS B Ka3aXCTaHCKOW OHOMACTHKE, OXapaKTepu3oBaja TaKHe Ha3BaHMA, KaK JIETKO 3allOMHHAI0-
1Mecs], y3HaBaeMble 1 JaloLIre BO3MOXXHOCTD ITOHATh Ha3HAYEHNUE 00BEKTa, HOCSIIETO 3TO UMsI; a CaMO UM
(3proHmM), KaK CBEPHYTHIA TEKCT, COAEPIKaHNE KOTOPOTO pacKpsiBaroT menodku cios-peaknuii (ONE LIFE
EVENT — Opeanuszayus npaszonuxos. [lpazonux, muwypa, éce opeanuzyrom sa mebs) [11; 22].
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Tabnuma 2

AcconMaTUBHbBIE COOTBETCTBHUSI MEXKAY IProHummMoM 1 HOMUHHUPYEMbIM UM 00bEeKTOM

Ne OpProHUM-CTUMYIT BBISBIECHHBIC aCCOIMATHBHbBIE COOTBETCTBUS Bun nestenbHOCTH
n/n co chepoil eI TeTbHOCTH (paktryeckuii)
1. IToxOpOHBI — IPyCTHOE COOBITHE — KaMEHb — BEHOK.

! Puryc 2. I'po6, ycnyrn, Kinaadwine, jomnara Putyanbusie yenyrn
1. Opranmzanus cBafeOHBIX MeponpusaThiil. TaHIbI, amamky, Ka-
2 VIIAP TOI JAXCIAT MY3BIKA. OprasHu3aiys MeponpusTHIA
2. ArentcTBo mpa3anuka — 1or — lIIEIMKeHT — Kazaxu.
3. IIpa3HUYHOE areHTCTBO — CBa/ib0a — MEPOIPHUATUE — TOCTH
3 | DO 1. CBaneOHBIH caloH — CTPecC — HEPBHIL. OpraHu3anys 1 npoBeicHue
2. CazmeOublii cason. | do — cormnacue cBaned
1. TloxopouHuslit MarasuH. [ToxopoHEI, MeMopHai, Haarpooue.
4 Obemnmck 2. PuryanbHBII Mara3uH — namsTh, CKOpOb. Puryanensle ycnyru
3. Puryanehsrit Marasus. [lamstauk — broct — Craryst
1. Event areHTCTBO — mpa3IHUK — BEUEPUHKA — KOPIIOPATHB —

BECEIbe.

2. Opranusarnys npa3JHUKoB. TaHIbl, My3bIKa, AHUMALHUS.

3. UBenr arenrctBo. [Ipa3gank — Maiixk Ba3oBcku — mapsr

1. Kommanust o opraHu3aiiyy )KEeHCKHUX Ipa3IHUKOB —KpacHast

5 Kopnopauus JIsux Oprasu3zanys MeponpuiTHH

6 RedDay KopOBKa — NeHTa — aTnac OpraHu3arus MEpOIPUATHI
7 Hoxoii 1. PutyanbHble yCIIyrH, CHOKOHCTBHE, CIIE3HI. PutyabHbic yeryri
2. TToXOpOHHOE areHTCTBO — Oalib3aM — 3JII0BOHHE — XOJIO
1. Opranuzanus AeTCKUX MIPa3THUKOB — TaHIBI, PaJiOCTh, BEce-
8 1show.kz Tbe. OpraHuzarys MeponpusIThit
2. UBenr arentctBo. [IpencraBienue — npasIHUK — TaMaja.
3. Opranusanys BedyepuHoK. [lecHu, misicku
9 COYOT 1. Bele3aHbIe TypEI — peka — BOJIHBI — I'peOHN Oprazu3anus MacCOBbIX MEpO-
PRODUCTION NIpUATHH
10 SHANYRAK 1. CBanmeOHOE areHTCTBO, IUIAThsI, OYyTOHbEPKA. O —
STUDIO 2. VIBeHT-areHTCTBO
1 AHTEJ 1. TloxopoHHOE areHTCTBO — IPOObI, TAMSITHHKY. Putyanbubie yoryri
2. PuryanbHble yciayria — ckopOb — TOCKa
1. Event areHTCcTBO — JIEHBb POXKICHHST — CEMEHHbIE IPAa3JHUKH.
12 ONE LIFE EVENT (2. Opranu3anus npa3aHukoB. [Ipa3Huk, MUIIypa, Bce OpraHu3y- Oprazu3zanus npa3HuKOB
0T 32 Te0s
13 Art-Fiesta-Astana 1. Opranmsanus BcTped — mahoc — OPUTHHATIBHOCTh — yCIEeX OpraHu3zanus TpasAHIHBIX
MEpOIPHUITHH

[ToHOIIEHHYIO0 pEeaKItIo, COBMAIAIONIYIO C JISATEIBHOCTHIO KOMITAHUY, JaBajd JIMIIb HEKOTOPbIC WH-
(hOpMaHTBI, HO €CJIM MBI ONPEICTUM acCOI[MAaTUBHOE T0JIE (PO U OKOJIOSISPHYIO 30HY) 3prOHUMOB M3 Ta0-
JIMLIBI, UCXOAs U3 BCEX MPEUIOKEHHBIX aCCOLUHUANNH, TO YBUIUM, YTO 3TH HAa3BaHUS BBINOJIHSIIOT CBOU IJIaB-
Hble (YHKIWU: MHQOPMATHBHYI0O W KOMMYHHKAaTHBHYIO. B cocTaB acconuaTWBHOTO MO, OCOOEHHO €ro
SIICPHON 30HBI, BXOJSIT TPYIIBI acCOIMAIMii Ha CIOBO-CTHUMYJI, KOTOPbIE OOHAPYKHBAIOT 3HAYUTEIHHYIO
CTeleHb OOIIHOCTH y pa3HbIX HHPOPMAHTOB. B 3TOM MBI ycMaTpuBaeM MpOSIBICHUE OIBITA KOJJIEKTHBHOTO
CO3HAHMsI, KOTOPOE MOPOXKIAET CTAHAAPTHBIC WK CTEPEOTUIIHBIE PEaKK Ha CTUMYJI, IPUHSATHIE B JAHHOM
COLMYME TI0 MPUYHHE aKTyaJIM3al[id B CO3HAHHWU HOCUTEIIEH sI3bIka 0COOEHHOCTEH CEMaHTHKH MCXOIHOTO
cJI0Ba/c0B. BakHO y4HTBHIBATh CEMAHTHKY BCEX COCTABHBIX KOMIIOHEHTOB 3PrOHMMA, TaK KaK CMBICIOIO-
POYXIAOIINM CTHMYIIOM MOXET CTaTh 060e c108o. Hampumep, sprouum «YJIAP TOM» umeer crexnyrolee
acconuaTuBHOe nojie: npa3auuk (10,31 %), ceaanba (6,19 %), Becenbe (4,12 %), ena, taner (3,09 %), roctu,
MEpOTPHITHE, Ka3aXxCKHid, My3bika, Tamaza (2,06 %). CMBICTIONOPOXKIAIOIIAM KOMIIOHEHTOM CTall0 BTOPOE
CJIOBO B Ha3BaHHWU. «T0il» B Ka3axcTaHCKOM OOIIECTBE HE MPOCTO MPa3THECTBO, 3TO MHOXKECTBO PUTYaJIOB,
3a KOTOPBIMHU CTOMWT Iieniasi MHaycTpus. Yamie Bcero Toi ycTpauBaroT MO CIy4ard CBaIbOBI, YTO W MOKa3au
pe3yabTaThl SKCIEPUMEHTA. 3JIeCh CIUIETAIOTCS W HAIIMOHAJIBHO-KYJIBTYPHBIH KOMIIOHEHT, U CTEPEOTHITHOES
CyXIIeHHEe, KOTOPOEe MOKHO HPOCIIEIUTD 0 CIEAYIOIIEH peakuuu: «ATEHTCTBO Npa3aHuka — for — LpiM-
KeHT — Ka3axm». PaccMOTpuM Takxe ApPYro mpumMep oOLeyHOTpeOUTENLHOTO CIOBECHOTO HA3BaHUS
(common word name) puTyaqbHOTO areHTCTBA «AHIe», KOTOPOe MMEET CIIE/yIOIee aCCOIMaTHBHOE MOJIe:
puryanbHblit (6,38 %), KpbUibs, puTyanbHble ycayru (5,32 %), Oensrit (4,26 %), xpacota, cBet (3,19 %).
Cpenu Apyrux NpPEIJIOKEHHBIX PEAaKUUH MOXHO BBIICIUTh HECKOJIBKO OJWHOYHBIX WHAWBUAYaTbHO-
KOHKPETHBIX, YKa3bIBAIOIIMX Ha TaKHe BUbl OpraHU3aluil, KaKk MarasuH HMXXHEro Oelibsi, CaJIOH KPacoThl U
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cTpaxoBas komnanusi. OObsICHEHHEM TOMY, 4TO cpepa pUTyallbHBIX YCIYT YAaCTOTHA ISl JAHHOTO SPrOHUMA
CIIy)KaT PeNUTys U MHUPOBas KyJbTypa. B mymamsame, XpuCTHAHCTBE, MyCYJIBMAaHCTBE, B MH(ax U JereHaax
IPEBHUX TPEKOB, ETUIITSIH, CKAHAWHABOB U aI[TEKOB YITOMHHAIOTCS 00’KECTBEHHBIE TIOCTAHHUKHA CMEPTH TN
aHresbl CMEPTH. DTH TO3HAHMS M NPOSBWINCH B BHJIEC OOIIEKOHKPETHBIX M WHIWBHUIYaJIbHO-KOHKPETHBIX
acconuanuii Harmux THPOPMAHTOB.

Takum o6pazom, 13 HanMeHOBaHWH U3 26 001a7af0T HEOOXOJUMBIM KOMMYHHUKATHBHBIM TTOTEHITHAIOM,
TO €CTh B HUX 3aJiOKeHa MH(OpMaIys, TO3BOJISIONIAs UM Y4acTBOBaTh B OOIIEHUH B KaYeCTBE «JIEMEHTA
BBICKa3bIBaHHS — HOCHUTEIS ONPEIEICHHOTO KBaHTa 3HAHUS M IparMaTuieckoro 3apsaa» [12; 32]. B cinyuae
¢ npyrumu 13 HauMEHOBaHUSMH yCTaHOBIIEHA KOMMYHHKATHBHASA HeyAada, MO KOTOPO MOHUMAETCS MOJI-
HOE WM YaCTUYHOE HETIOHUMAaHHE «BBICKA3BIBAHUS» aJIPECATOM M HEOCYIIECTBIICHHE MM HEMOJTHOE OCYyIIIe-
CTBJICHUE KOMMYHHMKAaTUBHOTO Hamepenusi uMmenytomiero [13; 200]. Ha BO3HUKHOBEHHE KOMMYHUKATUBHBIX
HEyJla4 MOTYT TIOBIUSTH COBEPIIEHHO pa3HbIe (PaKTOPHI KaK CO CTOPOHBI HMEHYIOIIEro (KOMMYHHKATOPa),
TaK U CO CTOPOHBI MOJYYAIOIIETro (perumnuenTa). I panp MeXly OpUTHHAIHHOCTHIO M 0aHATFHOCTHI0 MMEHU
HE BCerja JIETKO pa3inyiMa HOMHHATOPOM, OCOOCHHO €CITM OH He 00JafaeT npodeccHoHaTbHBIMHI 3HAHHS-
MU TPUHLIUIOB HeiMUHTa. be3 nocTarouHol M3y4eHHOCTH CEMaHTUKH MMEHH, €r0 STHMOJIOTHH U CITydaeB
ynotpeOieHns B KOHTEKCTE KOHKPETHOTO OOIecTBa, SPrOHUM MOXKET HE COOTBETCTBOBATH HAIPABIICHUIO
JeSITENIbHOCTH, MECTY, BPEMEHHU, UMETh HETaTUBHBIN MOJTEKCT WM MPOCTO OBITh CKYYHBIM JJISI IPECHILICH-
HOTO TJIa3a COBpeMeHHoro notpeoutesns. KonedHno, ObIBaeT Tak, 4To HazBaHUE Nepenact uHdopmanuio Oa-
rojgaps CBOeMy 3BYYaHHWIO, HE3aBUCHMO OT 3HadeHus. Hampumep, HazBaHue «PUTYC» CO3BYYHO C PUTyallb-
HOHM c(epoii yCIayr ¥ MOpOKAaeT Apyrue 3a0aBHbIC CO3BYUYHbIE acconUanuy («HHUKYC», «KAKTyC»), UTO TO-
3BOJIICT €r0 JIETKO 3alIOMHHTH M TOCIe BocTipon3BecTd. OHAKO CEMaHTHKa CIIOBA, HCIOJIB3yEeMOro B Kaue-
CTBE DPrOHMMA, BIHSET HA €r0 BOCIPHUATHE W MOHMMaHWe. Vccnemys mparMaTtuky, CEeMaHTUKY M TIOSTHKY
PYCCKHX W aHTIMHCKUX 3PTOHHMOB JAETOBBIX 00BhekTOB E.A. TpudoHOBa 0003HAUYMIIA JIMHTBUCTUYECKHE
(SI3BIKOBBIE, CUCTEMHBIE) M AKCTPAIMHIBUCTHYECKHE (TICMXOJOTMYECKHE, MMParMaTHIecKue, JIMHTBOKYJIbTY-
posoruyeckue) QakTophl, KOTOPbIE MOTYT MOMEIIATh MPaBUILHOMY BOCIIPHSATHIO UMEHHU ajapecaToM. S3bI-
KOBBIMH (DaKTOpaMy MOTYT cTaTh opdorpaduyeckue OMUOKH, MONIUCeMusi, OMOHUMUS u Ap. K mcuxonoru-
yeckuM (PaKTOpaM OTHOCHTCA crienn(uKa XapakTepa, BO3pacTa, COIMaIbHOTO cTaryca, 00pa3oBaHus, MPo-
(heccroHaNbHON MPUHAANICKHOCTH U AMOIMOHATILHOTO OMbITa aapecara. [Iparmarndeckue GakTOpbl MOTYT
OBITh CBSI3aHBI C TIPECTHHKHOCTHIO Ha3BaHUs, 3(PpPeKToM «mpesena HACHIIEHU», TaK KaK 3HaUYeHUE DPTOHU-
MOB TIEPEMEHHO B YCIIOBHIX MEpPEMEHHON MparMaTn4eckol CHTyarnud. JIMHrBOKYJIbTypOJIOTHYECKUMH (hak-
TOpaMH SIBIISIIOTCS JIMHTBOKYJIBTYPHAs HHTEPPEPEHIIMS U JIUHTBOKYJIbTYpHAs HETPAMOTHOCTh (BOCIIPHUSITHE
MIpeneIeHTHBIX UMeH u cutyaruii) [14; 13]. Takum 00pazom, CyTh KOMMYHHKATHBHON HEYJIAYH B MIPOIECCE
BOCHIPHUSATHUS 3PTOHUMA 3aKITFOYAETCs B TOM, YTO aJipecaTr HeCrocoOeH pacmo3HaTh COOOIIEHUE 110 TPUIHHE
OTCYTCTBHS CBSI3M Ha3BaHHSI C BHIMOJIHAEMOHN JIESITEIbHOCTHI0 MMEHYEMON OpraHu3aliy (HAIWYHUs HOMHHA-
TUBHOW HEyAauyM) WIH OKa3aBIIMCh MOJ| BIMSHHEM CyOBEKTHBHBIX (pakTOpoB. PaccMoTpuMm jperanbHee He-
CKOJIBKO TaKUX HeyJa4 Ha MaTepualie TaHHOTO UCCIIEOBaHNS.

Cpenu npeanoxeHHbIX HHpopMaHTaM cTUMYJIOB ObI1 3proHnM «AWCT». B S36IKOBOM CO3HaHUM MHO-
T'HX HWHJIOCBPONEHCKUX HApOJOB JEKCeMa «ancT» 0003HAuaeT NTHUIYY, CUMBOJIH3HPYIOUIYI0 HOBYIO JKW3HB,
pPOXIeHHe, cCYacThe MaTepuHCTBa. B npeBHOCTH B ['epMaHuy ancTOB HAa3BIBAIHN «ITPHHOCSIIMMH KU3HBY, a B
Pume anct 6611 atpudyrom FOHOHBI, OornHM MaTepuHCTBa. [IpoaHan3MpoBaHHBIE PEAKLIUH MTOATBEPKIAIOT
3TO, W JIOTUYHO, YTO y HAIIUX WH(POPMAHTOB BO3HUKIIHM ACCOIMAIIMU C TAKMMHU BUJIAMH JIESTEIHHOCTH, KaK
Mazazun 0emckol 00edxHcobl, Mosapos Ol HOBOPONCOEHHBIX, OeMCKUL YeHMpP OOUKOAbHO20 00pa308aHUsl,
Kabunem oicenckou koncyromayuu. B neiicrButensHoctn «AUMCT» — 3T0 LEHTp pUTYyalbHBIX YCIYT B T.
Actane. MOXHO TIPEATIONOKHTE, YTO 3TO CBOEOOpa3Hasi aHTUTE3a W YJIIOBKAa HOMHHATOPA, a aucCT KaK Ipo-
BOJIHUK B *KH3Hb U 00paTHO. TeM He MeHee JIaHHBI SPrOHUM OTHOCHTCSI K KATETOPUH KOMMYHUKATHBHO He-
yIIAauHBIX B KOHTEKCTE C(epbl pUTYaIbHBIX YCIIYT.

OxvH U3 pacrpocTpaHeHHBIX CIIOCOOOB CO3AaHus 3prounMa — abOpeBuanus. B pabore ennHCTBEHHAs
OpraHu3aius MpeacraBjicHa 3TuM crocobom — «L[PY». AGOpeBualis o0bIYHO OoJiee yCIIEIIHA B MHOI'O-
KOMIIOHEHTHOH CTPYKTYpe 3proHHUMa, TO €CTh B CONPOBOXKJICHUN OIMO3HABATEIBLHOIO CJI0BA, YKA3BIBAIOILETO
Ha BHJ AEATENLHOCTH OpraHu3aury. B HaleM npuMepe 3Toro HeT, M03TOMY aCCOLMAaTUBHOE SIIPO areHTCTBa
«L[PY» (Llenmp pazenexamenvuvix yciye, 2. [lemponasnosck) COCTaBHUIN CIIOBA «PA36€0KA» U «UWNUOHY», UTO
HE BBI3BIBACT YJIMBICHHS, HO, B TO JK€ BPEMsI, HUKAK HE OTPaKaeT HallpaBIICHHE JeSITETbHOCTH 00bhEeKTa Ha-
miero ucciepoBanus. boiee Toro, BO3SMOXHBI Ipyrue BapuaHThl pacin(poOBKU JaHHOTO HAa3BaHUS, TOMHMO
pealibHO cyiiecTBytollero ynpasienus. Hanpumep, [IPY MoxeT okazaTbCsl LIEHTPOM PHUAITOPCKUX YCIYT
WJIM [ICHTPOM PUTYAIBHBIX YCIIyT. Pa3MpIss qanpiine Ha TeMy acCOLMAIi Ha3BaHUS C BUIOM JESTEIbHO-
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CTH 00BEKTa, MOXKHO TPEJIOKUTh JICTSKTUBHOE areHTCTBO. B TakoM ciiydae mosryduiics Obl 0ojiee KOMMY-
HUKAaTUBHO YCIICUTHBINA TperieNeHTHBIA 3proHuM. Takum 00pa3oM, OpUTHHAIBHOCTh W HECTaHAAPTHOCTH
MBIIIICHAS ¥ KPEaTUBHBIX PEIIeHHI 000CHOBAHBI B TOM CIIy4ae, €CIF OHH COOTHOCATCS C 0OBEKTUBHOI pe-
aIbHOCTBIO.

Eme ogHrM mpuMepoM HEyTaYHOTO UMEHOBAaHUS MOXKET CTaTh MCIOIB30BaHNE NMEHHU, KOTOPOE B MEH-
TaJHHOM JIEKCHKOHE OBLIO YCIEITHO 3aKpeIlIeHO 3a IpYruM oOBEeKTOM paHee. B Hamiem skcnepuMmeHTe Ta-
KHM MPUMEPOM CTaia KOMIIAHUS, 3aHUMAIOIIAsCs OpTaHu3aIueii CBaIcOHBIX TOPKECTB «AJIbIHCY. JIekcuue-
CKOE 3HAYCHUE CIIOBA BIOJHE IMOJXOIUT JUIS MEepPeaudl HY»KHONH MHQPOpMAIMK O XapaKTepe MpeiaraeMbix
YCITYT, OJJHAKO WH(POPMAHTHI ONPENISIIMIN CIeIYyIoNIee accouaTuBHoe mone: bawnx (10,67 %), coobwecmso,
cor3 (5,33 %), oenveu, kpacuwiii (2,67 %). Hazanue «Anbsinc bank» nepecrano cymiectBoBars emie B 2015
rojy, korma ObuTo meperMeHoBano B «ForteBanky, a B mamsaru sxureneit Kazaxcrana ere XpaHHUTCS 3TOT
cien. Uto yIuBUTENBHO, CPEIU YaCTOTHBIX acCoIManuii (PUTYPHPYET CIOBO «KpacHbIiy. KpacHbIil nBeT ObLT
B CaMOM Ha3BaHHMHU 0aHKa, a TaKkKe B TnU3aliHe TIOMEIIeHNs, Ha peKiIaMHbIX adumrax u Oykierax. [lo MmEeHMIO
)1H3aﬁHepOB U MAapKETOJIOI0OB, IBCT SABJIACTCA HaI/I6OJ'IeC BAXXHBIM BU3YAJIbHBIM 3JICMCHTOM YIIAKOBKH IIPO-
nykra/ycmyru. LBeT Taxke MCHoNb3yercs AJisl Tiepeiaur Pa3udHbIX COOOIIEHH, TTOCKOIBKY JIIOAW WUACH-
TUQUIUPYIOT [[BETA C Pa3HBIMH SMOIMAME U HacTpoeHusmu [15; 28]. [lomyuaercs, uTo naxe, HECMOTpPS Ha
CEMaHTHKY CJIOBa, KOTOpasi COOTBETCTBYET HANpPaBJICHHIO NESITEIBHOCTH OPraHM3allii CBafeOHBIX TOP-
JKECTB, B CO3HaHUU kuteneit Kazaxcrana, mpeuMyIeCTBEHHO CTapIIEero MOKOJICHHUS, «ATBSIHC» aCCOIUUPY-
€TCsl ¢ KOHKpETHBIM 0aHkoM. Takum oO0pa3zom, pH BEIOOPE MM CO3IaHUU NUMEHH CTOUT YIUTHIBATH HE TOJb-
KO CEMaHTHKY, HO ¥ TICHXOCEMaHTHKY, B ACIIEKTe KOTOPOI BOCIIPHUATHE U TIOHUMAaHHUE SPTOHIMOB PEIIUTTHECH-
TaMH MPOXOAUT Uepe3 CyObEKTUBHYIO MHTEPIIPETAIHIO, O0YCIOBICHHYIO CHCTEMON MHAMBUAYaIbHBIX 3Ha-
YeHW W JIMYHOCTHBIX CMBICJIOB BHE 3aBUCHMOCTH OT (DOpPMajbHO-OOBEKTHBHBIX, HOPMATHBHBIX CMBICIOB
CJIOB, UCIIOJB3YEMBIX ISl COo3/MaHus SproHuMoB [16; 151]. DTo 3HaHWe, Kak M 3HAHUE I[BETOCEMAHTHKH U
(I)OHOCCMaHTI/IKI/I B TOM 4YHUCJIC, ITO3BOJJIACT HOMHMHATOPY 3aKjIaJblBaTh MPAaBUJIbHBIC, KOTHUTUBHO HCCJIOKHBIC
CMBICIIBI B OPTOHUM M BBICTpauBaTh 3()(HEeKTUBHYIO MAPKETHHTOBYI0 KOMMYHHKAILIMIO KOMIIAHUH C LEJIEBBIM
moTpeduTeIeM.

Baxnouenue

9pI‘OHI/IM, WM KOMMEPUYECKOC MM, 4aCTO CTAHOBUTCHA O6T)CKTOM BHUMAHUA I'OPOXKaH 110 IMMPUYINHE HaA-
JIUYHUST HApYKHOU peknamMbl. KakuM Obl UMsI Ha BBIBECKE HH OBLTIO KPACOYHBIM M KpUYAIIMM Onarofaps Jau-
3aiiHy, €ro 3HaYeHHE B KOHTEKCTE MMEHYEMOIro 00beKTa HEOCTIOPUMO BaKHO. MiMsi 0OBIYHO HE JaeTcs mpo-
CTO Tak, Ka)KI[bIﬁ BKJIaABIBACT B HET'O CBOMW CMBICJIBI U OXXHUIAAHUA. 9pFOHI/IM — 3TO TCKCT, Y KOTOPOro €CTb
aBTOp, KOTOPHIN HAIlEJIEeH Ha ONpEelICHHYIO ayJUTOPHIO U Tiepeaady coOOmeH . ITO COOOIIeHne BOCTIPH-
HUMAETCS JIIOJBMHU C Pa3HbIM KYJBTYPHBIM, COIUATBHBIM U MPO(ECCHOHATBLHBIM OMBITOM. ECIN uenoBek B
)IOCTaTO‘IHOﬁ CTCIICHU BJIAJICCT A3BIKOM, TO CMBLICJI OproHUMa €My 6y,[[eT IIOHATCH. HO, JaxXe IMMOHNuMass OAUH
" TOT K€ CMBICJI, Y JIBYX pa3HbIX JIIOI[eﬁ MOTYT CJIOKUTBCA pa3HbIC MPEACTABIICHUA. K TOMY K€ SPTOHUMBI
00J1aJ]at0T BBICOKOW CTENECHBI0 METa(QOPUUYHOCTH U METOHHUMHUYHOCTH, SBJISISICH IPOTYKTOM HCKYCCTBEHHOM
WM BTOPUYHON HOMHHAIIMH, YTO JAeT OOJNBIIYI0 BAPHATUBHOCTh TPAKTOBOK CMbICTA TaKUX Ha3BaHuil. [1o-
aTOMy «7 ZVezd» /i OJJHAX TO Ha3BaHHE TOCTUHHUIIBI, VIS IPYTUX — PECTOpaHa, a Ui TPETbUX — areHT-
CTBa HEJBW)XMMOCTH U T.J. A Ha Jielie, ’TO Ha3BaHHE UBEHT-ar€HTCTBA, KOTOPOE yCTPamBaeT Mpa3THUKU CO
3BE3HBIMHU apTUCTaMU. Ha OCHOBE MPOBENEHHOTrO MCCIEAOBAaHUS 3aKII0YaeM, YTO KOMMYHUKATUBHBIN T1O-
TCHOHAJI Ha3BaHUA OpraHusaln SABJIACTCA KPUTHYCCKU BaXXHBIM 3JIEMCHTOM IOCTPOCHUA YCHeIHHOﬁ KOM-
MYHUKAIIMKU OpraHu3allii C IMOTCHUWAJIbHBIMU KIMCHTaAMU. Ha3Banue BBINOJHSET POJIb MTOCPEIAHHKA, YTO
TpeOyeT 0co00r0 BHUMAaHUSI K €ro SI3bIKOBBIM U 3KCTPAIMHIBUCTHUYECKUM ocoOeHHocTsM. MccnenoBanue
TAKXE MOAYCPKMUBACT BAXXHOCTH ITOHUMaHWA KOTHUTHUBHBIX U IICUXOJOTHYECKHUX IMIPOLECCOB, JICKalIUuX B OC-
HOBE KOMMYHHUKAIIUU «aBTOp—ajpecary. [1oTpeOuTeNh He TONBKO MHTE/UICKTYaJIbHO, HO M OMOIMOHAIBHO
MOXKET OBITh CBSI3aH C Ha3BaHUEM, MTOITOMY KOMMYHHUKATHBHO YCIICITHOE HAa3BaHWE JIOJDKHO 3aKIIIOYaTh B
cebe He TOJIBKO Tepeady JEeKCUYeCKOTO 3HAYCHUS, HO M KOHTEKCTYalIbHOE M MParMaTHYECKOE MOHMMaHUE
COOOIIIEHNS, KOTOPOE 3aBHCHUT OT SI3BIKOBOM CHCTEMBI U COITMOKYJIBTYPHOTO KOHTEKCTA.

ITo pesynpraram Hamero skcriepuMenTta 50 % mpoaHaIM3UPOBAHHBIX B padOTE APrOHUMOB OOJIATAOT
c1a0o0if MapKUPOBAHHOCTHIO U HE ACCOLMUPYIOTCS C OPTaHU3ALUSAMU IIEPEMOHHATBHON chephl ycIyr. OTH
Ha3BaHUs HE PEAIM3YIOT CBOM IJIaBHBIN (YHKI[MOHAN, TO €CTh MH()OPMHUPOBAHNE U KOMMYHHUKaIUIO. [pyras
moyioBMHa Haspanuid (13/26) obOnamaeT XOpPOIIMM M OTIIMYHBIM KOMMYHHKATHBHBIM IMOTEHIIHAIOM: Y HHX
MUHUMAIIEHBIA Pa3pblB MEXY PEalbHOCTHI0O UMEHH U €r0 BOCIPHUATHEM WH(GOpPMaHTaMH. Y3HABAEMOCTh
MPOUCXOJUT ObIcTpee u dPPEKTHBHEE 32 CUET UCIONB30BAHUS CIECIUAILHON TOMYJISIPHON JIGKCUKH, OTHO-
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csIeics K AeATebHOCTH HOMHHUPYEeMO opranu3aiiu (Show, event, mou, fiesta), Taxke 3a cueT CHMBOJIH-
KH U crepeorunHocty (Shanyrak, anzen, o6enuck, red).

HccnenoBanrne KOMMYHHKATHBHOTO MOTEHIIMAIA KOMMEPUYECKAX SPTOHMMOB SIBISIETCS] BXKHBIM [1ATOM
B MOHUMAHWHU W YIAYYIICHUH KUBBIX KOMMYHHKATHBHBIX MPOIIECCOB, KOTOPHIE HE TONBKO OMHUCHIBAIOT CIIO-
COOBI, KOTOPBIMH JIFOJIH HCIIOIB3YIOT S3bIKOBYIO CHCTEMY VIS Mepenadn HH)OPMAIMU APYT IPYyTy, HO H 1O~
MOTaOT Pa3BUBATh M U3MCHSTH €€, BHOCS HOBBIC CIIOBA, 3HAYCHHS U BBIPAXKEHHSI, YTOOBI OTPAXKaTh aKTyallb-
HbIE TIOTPEOHOCTH U TpeboBaHus obIIecTBa. JJaHHOE UCCIeTOBaAHNE UMEET TPAKTHYCCKYI0 3HAYUMOCTD JIJIs
MCUXOJUHIBUCTUYIECKOTO M3YUYCHHUSI UMEH COOCTBEHHBIX, KA3aXCTAHCKOW COIMONMHTBUCTHKH, KOMMYHHKO-
JIOTUHU M TIParMaTHKH, a TAKXKE MPEJOCTEPEracT OT MOTCHIIMATbHBIX KOMMYHHKATHBHBIX HEyIad, CBSI3aHHBIX
¢ Hea(h(pekTHBHON HOMUHANMEN B cepe epeMOHHATBHBIX YCITYT.
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KoMMyHMKaTUBHBIN NOTEHUMaNn KOMMepPYECKNX 3ProOHUMOB ...

3.T. Kanadwuna, JI./]. IlaiiGakoBa

CanTaHaTThl OPTAAaFbl KOMMEPIHSJIBIK 3PrOHUM/IEPIiH
KOMMYHUKATHBTIK MOTEHIIHAJIbI

Makanaga KOMMEpUMSUIBIK OOBEKTIHIH aTayblH aBTOp MEH ajpecaT apachIHIarbl OaiaHBIC acIeKTiciHae
AIBIHFaH MOTIH peTiHIe KaObuigay Mocenenepi KapacThIpbuiraH. KomMmepuusiblk atay (3proHHM) CBIPTKBI
’KapHaMa KOHTEKCIHAe HOMMHATOpIaH XabapiamMaHbl KeH ayIUTOPHSFa XKETKi3yle Nenmal peTiHAe dpeKeT
eTelli, COHJABIKTaH 3PrOHUMAEP apKbUIBI KapbIM-KaThIHAC OapbIChIHIA KaObUILayIbl 3epTTEy OICyMETTiK-
MOJICHH MPOLECTEPAl, XaIbIKTBIH CayaTTBUIBIK EHICHiH TYCiHY JKOHE TIJIEeri ©3eKTi mporecTepii OexiTy
YIIIH MaHBI3IBL. ABTOpJIap AacCOIMATHBTI OSKCIIEPUMEHT apKbUIBI MepeKe-HHAYCTPHSCH MEH JKepley
KBI3METTEPl CallaChIHAAFbl SPTOHUMIEPIIH HOMHHATHUBTI COTCI3IIKTEpI MEH KOMMYHHKATHBTI oJIe€yeTiH
tanparad. Oyap KaObUIIayIblH KOTHHTHBTI jKOHE IICHXOJIOTHSUIBIK acIeKTiepiHe Hasap aynmapraH. Tannmay
OapbICBIHIA Ka3ipri KOFaMIarbl Ka3aKCTaHABIK OSPrOHAMIEPAIH KOMMYHHKATHBTIK oJIeyeTi aapecaTThH
aTaynpl AyphIc KaObUIIaysl MEH TYCIHIIpYIH KaMTaMachl3 €TEeTiH apHaiibl JICKCHKaHBI, CTEPEOTHITUIK IeH
CHMBOJIM3M/II KOJIAAHyFa HETi3AeNTeHi aHbIKTAIIAbL.

Kinm  ce30ep: KOMMEpPUMSUIBIK —aTay, OpPrOHHMICP, OHOMACTHKA, AacCOLMATHBTI  JKCIIEPUMEHT,
KOMMYHUKATHBTIK TOTCHLHAN, TUIAIK caHa, HOMHHATHBTI COTCI3MiK, ICHXOJMHTBUCTUKA, KaObUIIAY,
MCHTAIBIBIK JICKCHKA.

Z.T. Kanafina, D.D. Shaibakova
Communicative potential of commercial ergonyms in the field of ceremonial services

In the article the problems of perceiving the name of a commercial object as a text taken in the aspect of
communication between the author and the addressee were discussed. In the context of outdoor advertising, a
commercial name (ergonym) acts as an intermediary in the transmission of a message from the nominator to a
broad audience, so the study of perception during communication through ergonyms is essential for under-
standing sociocultural processes, the literacy level of the population and recording current processes in the
language. The article analyzes the characteristic nominative failures and communicative potential of
ergonyms in the event industry and funeral services through an associative experiment. The authors focus on
the cognitive and psychological aspects of perception. Regarding the analysis, it was established that the
communicative potential of Kazakhstan’s ergonyms in modern society is based on the use of special vocabu-
lary, stereotypes, and symbols, which ensures the perception and interpretation accuracy of the name by the
addressee.

Keywords: commercial name, ergonyms, onomastics, associative experiment, communicative potential, lin-
guistic consciousness, nominative failure, psycholinguistics, perception, mental lexicon.
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Ka3zakcTaH YITTBIK KOHIENTOC(ePACHIHbIH KYPAMBIHIAFbI «MeMJIEKET»
KOHUENTICIHIH K0J11ay MITIHAepiHaeri TIIAIK KepiHici

Makana [Ipe3umeHTTiH XbUT cailblHFBI JKoNmay MoOTIHAEpIHAE «MEMIICKET» KOHIICTITICIHIH OeplryiHiH
JICKCUKAJIBIK KYpajIapblH TanjayFa apHaiarad. KoHIENTiHIH ASCTypii MasmyHbIH JKommay MoTiHIepiHzae
KOPCETUIreH WJesIapMeH CalbICThIpa OTHIPHIN, aBTopiap JKoimayna KaiblTacKaH oJEMHIH TUIIIK
OcliHeCiHIH epeKIueNiriH aHbIKTaiapl. COHBIMEH KaTap «MEMIICKET» CO3iHIH JEKCHKAJBIK TipKeCiMIiTiri
TaJlJaHFaH, «MeMIIeKeT» KoHIenTiciniH Kasakcran, en, OTaH CHAKTH 0acKa KOHIENTUIEPMEH ©3apa KapbIM-
KaThIHACHI KapacThIppUIFaH MakananelH OacTel Makcatel — JKommay wotiHnepinzgeri Kasakcran
KOHIIENTOC(epachIHAAFbl «MEMJICKET» KOHIIENTICIHIH Ma3MYHBIH 3€pTTEl, KOHIENTIHIH JXYMcaly asChlH
TaHBITATBIH YFBIMAAPIBIH KOJIAHBUTYy CHIATHIH amy. Kas3ak yITTBIK KOHIENTOC(epachIHIArbl Herisri
KOHIICNTIHIH Oipi «MEMJICKEeT» KOHICNTICI TLTIMI3JETi KaJbIITACKAH «TIYENCI3IIK», «aTaMEKeH», «TyFaH
JKEp», «TYFaH el «OTaH», «Hajay, «Ka3ak» KOHIENTIJIepi Topi3Ai *alIbIYITTHIK KYHBUIBIKTapIbl TaHBITA
ananpl. Makanana JeKCHKAaNbIK OipJIKTEp/iH CEMAHTHKACHIH KOMIIOHCHTTIK, KOHICTITYalJbIK JKOHE
KOHTEKCTIK Tajmay oficTepi KOJNAHBUIBIN, 3€PTTEY MAaTepPHalbl pETiHAC MEMIIEKET JIEKCeMachl
KOJIIAHBUTATHIH KBUT caiibiHFBI JKoNmay MOTiHIEepi, COHIal-aK Ka3ak TLTiHIH TYCIHAIPME, STHUMOJOTHSIIBIK,
TYCIHAIpME casicl JXoHe 0acka Ce3MIKTepiHIH MaTepHajiapbl ajbIHIBL 3epTTEy HOTWXKECIHAE aBTOpIiap
«MEMIJIEKET» KOHIICTITICIHIH Ka3aK XaJKbIHBIH YWITTHIK IUTIHAC aaThIH OPHBI MaHBI3/Ibl €KEHIH aHBIKTaHIbI.

Kinm ce3dep: xoHuent, oneMHIH TUIOIK OeifHeci, «MemiekeT» KoHUenTici, Kasakcrtan koHumenrocdepacsl,
caka Memuiekert, [Ipesunent JXKongaysl.

Kipicne

AnaM3ar opKallaH dJeM[li, KOpIIlaraH OpTaHbl 3€pPTTElN, OHJAaFbl ©31HIH OpPHBIH TaOyFa, OHBI TaHBIM-
Oimyre tanmbiHaael. By amaMHBIH Tikeneidl TaHbBIMBIMEH OaiimaHbpICTB. COJI TAHBIT-OUITEHIH TiJ apKbUIBI
KETKi3yre ThIpbicagpl. Tidl — ajgaM CaHachIHBIH, aJaM TaHBIMBIHBIH Kepcerkimi. Tim — agam
KaJIBINTACTBIPFAH MOJICHUETTIH Heri31. Tin — YITTBIK AUAIH OepeTiH OeliHeci.

KOrHUTHBTIK TUHTBUCTUKAHBIH HET13T1 3ePTTEY OOBEKTICI TAHBIM OOJIBIN TAOBLTA B, AJT TAHBIM TiKeJeH
KOHIIENT TepMUHIMEeH OaimanpicTl. KoHmenTinep amgaM TaHBIMBIHAA oneM OeliHeciH OeiiHeneiTiH
JKaJIBIMBI3JIBIH Ma3MYH/JIbI OipJikTepi 0O0JIbIT TaObLIAIbI.

KorHuTHBTIK JIMHTBUCTHKA OKUIEPiHIH alTybIHIIA, 9pOip T Oenrini Oip yFeIMAap xyHeciH Oinaipim,
COHBIH apKacChIH/Ia aHa TUTIHJIE COMICHTIHIEP CHIPTKBI SJIEMHEH KEIIETiH aKlapaT aFbIHbIH KaObUTIAl anajpl,
KYPBUIBIM JKacail ajaipl, )KIKTEH ajabl )KoHe TYCIHAIPE ajgabl e eCenTeH .

«KoHIenT» TEpMHUHI KOHE OHBIH «JIMHIBOKYJIBTYPEMa», «IOTO3MUCTEMAY, «MUDOIOreMay, «HOIMay
CUSIKTBI Oanamanapel opbic Tin OimiMinae XX facelpablH 90-mIbl KBULAAPBIHIA KOJIAHBUIA OacTabl.
KoHuenTiHi FbUIBIMU TYpPFBIAAH 3€PTTEIl, OHBI TEPMHUH €Till TiJ1 OlMiMiHE ajFall eHTi3reH OPbIC FaTbIMAAPHI
H.C. Jluxauges [1], H.J. ApyrionoBa [2], B.A. Macnosa [3], C.A. AckonpmoB [4], A.BexOumxas [5],
E.C. Ky6Opsixosa [6], B.B. Konecos [7] Gonbinm TaObuiagpl. AN Ka3ak TiT OUTIMIHAE HAKThI KOHIICTITLIEPIi
3eprrereH M. Kymraesa [8], A. Cmaiinos [9], M. Aboapaxmanosa [10], XK. XKanneucosa [11], 2K. Komanosa
[12], A. baiiryToBanap [13] 60m11b1.

Kaszipri yakpITTa «KOHIICIITY» TEPMHHIH KOTHUTHBTI JIMHIBUCTUKAIA €H U1 KOJIIAHBUIBII )KYPIreH YFbIM
perinae TauuMmebiz. Jx. Jlakopd e3iniH «KornutuBHOE MonenupoBaHue» eHOEriHje, KOHLENTiHI OWIay IbIH
Heri3ri OipmikTepi OonateiHbiH aiitca [14], A.C. 3anecoukwuii neren 3eprreymii J[.C. JluxaueB eHOekTepiHe
CYHeHII, KOHIENTIHI Oe¥HeaeylAe TULMIK KypajaaapablH Oenriii Oip JKUBIHTBIFBIH AaHBIKTAyFa HeEri3
0OJaTBIHBIH aiTKaH [15].

Byriari opeic Tin OuTiMiHAE KOHIENTYaIbl CEMAaHTHKAHBIH CEMAHTUKAJBIK JKOHE JIOTUKAJBIK
OarpITTapbl Jambin  kenedi. M.M. KonbIIeHKOHBIH TiKIpiHIE, «KOHIIETT» TEPMHHI JICKOHIICTITYaJIbI
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KYOBUIBICTApbI 1a KaMTuabl |16, 44-45], E.W. luOpoBaHbIH MiKipiHIIIE, KOHIIENT apKbUIbI OWJIBIH KUSIIaH
VFBIMFa KO3FaJIBICHI XKy3ere achIphuransl [17, 133], M.B. HUKUTHH KOHIIENITIHI TYCIHIK ITEH YFBIM apKBLIBI
cunartaiasl [18, 267]. CemanTukanblk 0arbITThIH oKilli C.A. AcKonbaoB-AlekceeB KOHIENT Oi3/IiH onay
yZepicimizae Oip KaTapiarbl KONTEreH O0BEKTINEP Il aTMacThIPaThIH OWIay KYOBUIBICH Jet TyciHeni [4].

CoHBIMEH, KOHIIETIT — IUIMIK pEempe3eHTaIusI, OJI CO3MiH ©31 FaHa eMmec, co30e¢H OepineTiH oOpas.
Konnent xyHaemikTi ceitneyne, xa3yna kni KOJIAHBUIATEIH MaFbIHATAPBIH KUBIHTHIK CHIIATHIH Olmipeti.
Konnent OipieH ce3/iH MarblHACBIHAH TYBIHIAMAMIbl, CO3/IH CO3MIKTETI MaFbIHACHIHBIH aJaMHBIH JKEKE
XKOHE XaNBIKTHIK TaXipubeciMeH OipiryiHiH eHimi Ooibn caHananel. KOHIENTiHI aHBIKTAy YIIiH 9JIeMHIH
EPEKIIEITKTEpl MEH OeNTijepid, MaTepHaIABIK KYHIBUIBIKTAPHIH, OJIApABIH OOBEKTUIEpMEH OaiaHBICHIH,
KBbI3METI MEH MaKCaTbIH, CHIIaThl MEH YJITTHIK CaHaHBI KAJBINTACTHIPYIAFbl MAaHBI3BIH alKBIHAAY KaXKeT.
KonuenTinik TyciHikke ne Oony YUIiH onapAblH Oenrimi Oip YITTBIH, XaJbIKTBIH Oail TapuXbIMEH,
MOJICHHETIMEH, [iHIMeH, AiTiMeH, TUTIMeH OalJaHBICBIH KapacThIpy KakeT. byl — YITTHIK-MoJeHH
KOHTEKCTI TepeH TYCIHyTe KOJ XKeTKi3yAiH O0ipAaeH-0ip >kounbl. TimiMi3ne YITTHIH AIHIMEH, CanT-IaCTYPiMEeH,
TUTIMEH ca0aKTac YJITTHIK MOJICHUCTTIH MOHI MECH €PEKIIETIKTePiH KOPCETETIH KONTEreH CO3/Iep Ke3IeCce .
AHa TUTIMI3/IIH CO3/IIK KOPBIHBIH 6T¢ 0ali eKeHiH eCKepceK, apOip o3 KOHIICNIT JopEekKeCiHe NeHiH KoTepiill,
JaMH ajajbl.

An enni norukansik 0arbIT exinaepi FO.C. Crenanos [19], H./I. Apytionora [2], E.C. KyOpsikora [6]
T.0. KOHIICNITI MEH YFBIMJIBI Oipjieil Aen TyciHin, onapasl Terne-teH kepeni. F0.C. CTenmaHoB KOHLENT IeH
yFbIM Oipelt KyObUTBIC Jem TaHUABI («conceptus» cesiHiH Tikeneil kambkackl). COHOBIKTaH KOHIIETIT TEH
YFBIM OPTYPIIl FBUTBIMIAPIBIH TEPMHUHI: KOHIENT — MaTEMAaTHKAIBIK JIOTHKAHBIH TEPMHUHI 0OoJca, KeHiHTi
Ke3aepl MoJicHHeTTaHyaa Aa KoygaHbuiansl [19, 42—44]. C.I'. BopkaueBTiH aliTybIHIIA, TUHTBOKOHIICTITIICD
Oacka Tingepre ayJapbUIMaiThIH JKOHE CO3JIEP/IeH KEHiH KYPETIH CeMaHTHKAIBIK KyYOsusIcTap [20, 79].

bip kaparanma Ke3 KeireH Co3/iH JEKCHUKAIBIK MaFbIHACHIH KOHIICTIT AEN TaHyFa OONAThIH CHSKTEHL
Bipak 3epTTeyuiiiep Ke3 KeJIreH Co3/iH Typa JICKCHKAIbIK MaFbIHAChI KOTHUTHUBTIK IIBIHABIKTAH allbiC, Tap,
JKETKITIKCI3, KeWe TINTi 97 KEeIMEHUTIHAIrIH aiTaabl. Kellip 3epTTeyuiiepiiH OWbIHINA, KOHICNT ©3iHiH
Ma3MYHBI TYPFBICBIHAH 00pa3 peTiH/e [ie, YFBIM PETIH/IE /Ie, CHMBOJ PETIH/IE e KOpiHic Tababl.

bi3nin malibiMaaybIMbI3ia, KOHICNT MarblHAMEH JIe, YFRIMMEH J¢ Temne-TeH Oonmaiiasl. Kemrteren
CO3JIIKTEp MEH SHIMKJIONEAUsIIap/ia KOHIICTIT YFbIM HE OHBIH Ma3MYHbBIH OUIIPYMEH TEH JIeN KOpCeTLIe .
Y¥pIM JIETeHIMI3 OWlayAbl KalbIITACTBIPYFa KbI3MET €TETiH TUIMIH CHMBOJIIBIK JKOHE MaHBI3/IbI
KYPBUIBIMBIMEH OalIaHBICTHI 3aTTHIH SPTYPIi Ke3eHAepiHiH 0ObEeKTUBTI, Uaeaabl OipIliri )koHe OJ KapbIM-
KaThIHACKA TOyeJici3 Oonanpl. ¥FBIM TaHBIMHBIH TiKeJIeH HOTHKECi, Oacnaiarel Hemece Ke3eHi Oonaibl. Al
KOHIIENT CeWley apKbUIbl Ky3ere acaabl. KoHIENTiHIH Ta3a CyOBeKTHBTI cumarbl OachkiM. JKax kxoHe
enecrteTy — Oip JKarbIHaH TN Ka3ip JKOHE OCHI JKepJe YFhIHyFa OarbITTaJbII, all eKiHII >KarblHAH aKTi
pETiH/Ie — OCHI IIAKKA HETi3/Ie/INeH KaHHBIH Y1 KaOIJIeTiIHIH CUHTE31, KOHIIECNTIHIH aXbIpaMac OeiKTepi.

Konmenrinep yrpIMFa KaparaHaa >kail FaHa OW apKbUIBI KOpPiHOEW i, COHbIMEH Oipre ajaaMHBIH ©3
OaceiHad eteni. C.C. HepeTnHa KOHIENT — OKUFa, ajl «OKuranap» — y¥bIM fece [21, 16], JL.A. I'py36epr
KOHIENTUIEP/IiH IMOIUS, CHMIIATHUS MEH aHTWUIATHA, KeWJe TIiMTi KaKTBHIFBICTap OOJBIN €CerTeNIeTiHIH ararl
eteni [22, 128]. KonienriMeH calbICThIpFaH[a YFBIMHBIH KYPBUIBIMBI QJJIeKaiifa KapanaibiM eKeHIH
TYciHeMi3. ¥¥bIM HETi3iHJe Ma3MYHJBIK Kypaymbsl OackiM Oonaapl. COHBIMEH KaTap KOHIICTITIHIH HETi3iH/e
OonaThiH OapiIbIK KOMIIOHEHTTEP YFBIM HETi3iHe Kipe Oepmenii.

Ocblnaiilia, KOHIENTire OepuIreH aHbIKTamMasap dpTypill eKeHiH 0alKabIK. 3epTTeyiliiepaiH ko0l OHbI
MOJICHHMETIIEH TiKeJiel OailaHbICThIpCa, KEHOIp FajbIMAAp HETI3ri JAen Tarca, eHii Oipeysiepi KOChIMINA el
KapacThIpajbl. bi3/iH ONWBIMBI3IIA, KOHIENTIHIH HETi3ri epeKIIeNiri OHbIH OeNTiai Oip XaJNbIKTBIH, YITTHIH
MOJICHHETIMEH, COJI KOFaMHBIH MOJICHU TKiprOeciMeH OalIaHbIChl OOJIBINT TaObLIaIbl. MoJCHHET OMIpIIiK
0O0JIMBICTHI aHBIKTAUTBIH, OAPJIBIK aJlaM3aTKa TOH dJIEMJIIK OeliHeaer] YreIMaap sy Oipi exeni oenriai. Comnait
O0onma Typa, Oy YFBIMAAp YITTBIK Ke3KapacTap MeH MOJCHH epEKIICNIKTePIeH TYBIHAAI, YJITTHIK
OipereilikTi aHbIKTAY YILUiH KOJIIaHBUIAIbI.

MojeHreTke KaThICThl KOHIICNTI HWHAWBHJI II€H OHBIH OMIp CYPEeTiH OpTachl apachiHIArbl
0ailJIaHBICTHIPYIIIBI DIIEMEHT POJIiH aTKapajbl, COHABIKTAH OHBI 3e€PTTEY/IH MaHBI3bI 30p. MbIcaibl, MOHFOI
timinig 3eprreyminepi C.J. I'simnunosa, B.L. [om0oeB «KoHument «aom» B SI3BIKOBOM KapTHHE MHUpA
MOHTOJIOSI3BIYHBIX HApOZOB» JEreH MaKajlachlHAa OypsT, KaJIMbBIK, MOHFOJI XaJBIKTAPbIHAAFbl «Yyi»
KOHIIENTICIH COJI XaJIBIKTaPbIH YITTHIK MOICHUETIMEH, AUIAIK €PEeKIICIIriMEH CUIIaTTail OTHIPbII, aTajfaH
KOHIIETITIHI COJI XaJIBIKTapAblH KOHBICTAHFAaH >EpIMEH, MIapyalllbUIBIFBIMEH, MOJICHH ©MipiMeH TiKeleH
OaitmanpicTeipansl. [23]. JLU. lllenokoBa ma «TyFaH JKep» KOHIIENTICIH COFBIC  KBIIIAPBIHIAFEI
ITyOJUITMCTHKA HET131H/E 3epTTEH OTHIPHIN, XaJBIK TAHBIMBIHIAFBI €H KacTepili, €H KaCHETTI MCKEH — TyFaH
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KepAi COJ YWITTHIH TaHBIMBIHAAFBI EPEKIICTIKTEp apKbUIbl aHBIKTayFa ThIpbICKaH [24]. HakTel koHLIENTIIEpAL
KapacTBIpFaH 3epTTeyliep ©Te KOIl, Olap TYpPJi acHeKTile KapacTepbuiafpl. ANl Oi3aiH MaKaltaMbI3IbIH
Makcatel Kazakctan koHmnenrocdepacsiH KypalTeiH eH Herisri koHment « MEMJIEKET» exenin XKommay
MOTIHJEPiH Tangay apKbUIbl aHBIKTAY OOJBIT TaObLTAIbL.

CoHbIMEH, KOHIeNTUIep Oenrim Oip MomeHWETTIH axkpipamac Oip Oesiri OOJBII TaOBUTATHIH KYpACITi
JKoHe MaHbI3IBI TYCiHIKTep. Onap meKTeymi, eWTKeHi apoip CHMBOJIBIK aTay KOHIIETITITE aifHaIa aaMaibl.
KonuenTinep 6enrini 6ip MofeHHET YUIIH MaHBI3BI 0ap ©3€KTi KYObUIBICTapAbl OciiHenelai xoHe oJapAblH
KYH/JIBUIBIFBIH PACTANTHIH KEH JEKCUKAJIBIK OalIbIKKa He.

3epmmey mamepuanvl men a20icmepi

Makanaia CeMaHTHKaJIBIK-KOTHATHBTI TallJay o/iCi apKbUIbl TLTIMI3IET] TYpili CO3MIKTEpIeri KOHIENT
Oomna anaThlH YFBIMAAPABIH MarblHANAPbl TaJJaHBIN, HAaKThUIaHAbL. KasakcTaH, MEMIIEKET, €Nl CHSKTHI
KOHIENTUIEpre KOMIIOHEHTTIK, KOHTEKCTIK JKOHE acCOIMATHBTIK Tajaayiap JKYPri3imim, Kas3ak TUTiHAeri
cesmiktep MeH llpesunent XKommaymapel 0acThl 3epTTey MaTEpHAabl PETiHAE MailalaHbUIIbL. 3epTTeyIiH
Heri3ri aepekkesi peringe H.O. Hazapb6aeB men K.-)K.K. TokaeBTBIH kb1 caiibiHFbI Ka3zakcTaH XaliKbIHA
XKonnaysr anpiael. Ochl HeTi3Ae KeIIEHAI KOHUENTYyalIbl Taljay ofici maiaanmaHbuiabl, cebedi Oy amic
KOHIENTUIEPIi KYPBUIBIMIAY MEH MOJENbIEYi KAaMTHIBI, COHIAi-aK KOHIIETITIHIH CEeMaHTHUKAIBIK >KOHE
MparMaTUKaIbIK KOMIIOHEHTTEPIH Tajiay apKbUIBl OJapIblH MOACHU CHIIATHIH allyFa MYMKIHIIK Oepeni.
KoHnent TinmiH opTypii JASHrednepinae KOpiHeTIiH NUIAIK KYPbUIbIM OOJIFaHIIBIKTaH, OHBIH TIPKECIMILIIK
MYMKIHJIKTepiH KOHTEKCTE Tajjiay HeTi3iH/e FaHa aHBIKTayFa Oonaabl. ATajFaH o;IiCTI KOJJaHY/BIH
HOTIDKECIHAE Tim OumiMiHAEri KOHIENT YFBIMBIL, OHBIH imiHAe Kazakcran koHuenTochepachlHaarsl
«MEMJICKET» KOHIICTITICIHIH aca MaHbI3/Ibl 9MOe0OaI KaTeropus €KeHi AQJICIICH/II.

Homuorce men OHbIH MAJKbll1AH) bl

3eprreyiMmizniH Heri3ri HeicaHbl petinae H.O. Hazap6aes nen K.-JK.K. TokaesteiH Kazakcran xamkbiHa
xbUT caiipiaFbl  JKonmpaynapeiHaH KazakcTan KoHIENTOC(epachlH KYPaWThIH «MEMIIEKET» KOHIICMTIC
IBIHIBI. MeMJIeKeT casich J>KYWEHIH Heri3ri JJeMEeHTI peTiHAe TYMaHUTApIIbIK JKOHE OJIEyMETTIK
FRUIBIMIAPABIH, HETI3ri 3epTrey ToHiHe aiHamael. Punocodrap «MeMIEKeTTIH» casch TYCIHITIH
HAKThUIAyMEH, MEMJICKETTIH MOHIH, HIBIFy Teri MEH MaKCaThlH TYCIHYMEH epTe 3aMaHHAaH aiHaJIbICKaHBI
oenrimi. Apucrorenbiaid «[lonutuka» eHOerineH Oactan [LIATOHHBIH KEMEJ MEMIICEKET TEOPHSCHI,
JKK. PycconbslH KoraMabIK KeliciM Teopuschl, V. KaHTTBIH MeMJIeKeT Typaibl iT1iMi alTBUIFAH CO3iMi3re
nonen 0osa ajmaisl.

Kazipri yakpiTTa TapuXmbUIapAablH, (QUIOCOPTAPIABIH, cascaTTaHyIIbUIapAbIH «MEMIIEKET» TYCIHIrH
3epTTeyre KbI3BIFYIIBUIbIFBI coHAay Ka3ak XaHIBIFBIHBIH KYPBUTybIMEH >KoHE Taoyenci3mik >KbULaapaarbl
KazakcTaHHBIH MEMIIEKETTUTITIHIH JaMy TapuXbIMeH OalIaHBICTHI €KeHIH KopeMmi3. AJl TUIIIJIEp MEMIICKET
Typallbl WAESIIapJAbIH JUCKYPCHBTIK KYPBUIBICHI OPTYDJi TUIASPIiH MaTepHanbl HETi3iHJe TUCKYPCTBIH
OpTYpJIi TypJiepiH/e Kayiai OepiieTiHIH 3epTTei .

«MemiekeT» YFbIMBIH YFBIHY HPOLECTEPiH JIMHIBOKOTHUTUBTIK 3€PTTEYHiH ©3€KTUIr OHBIH casicu
JUCKYPCTBIH KOHLENTYaJibl >KYHECiHIeri MaHbI3AbUIBIFbIHA, COHIAW-aK OHBIH QJIEYMETTIK KYHIBUIBIFBIHA
0ailTaHBICTHI.

ApnamM3ar aTaynisl MBIHAAFaH Xbuigap 0oibl eMip cypin kene xkaTkanbl Oenrini. JKeke agamaap THicTi
MEMJIEKETTiH a3aMaThl O0JIaJIbl, COJ MEMJIEKETTiH OWMJIITT MEH KYKBIKTHIK TOpPTiOiHEe OaFbIHBIN KaHa KONMaid,
©31HIH 1C-OpEKETiH, MIHEe3-KYJIKBIH, OJIaH 9pi KOFaMJIbIK MYJJIENIep MEH MaKCcaTTapbIHBIH OPBIHAATYBI YIINiH
naiinanananel. Epre ke3meH-ak, anam3aTTbl MEMIICKET Kallail maijga OONbl JeTeH CYpaKTap KbI3bIKTHIPFaH.
MeMIeKeTTiK KypbUIbIMHaH OYpBIH, €pTe 3aMaHjaapia pyJblK Oackapy yHbIMBI maiiga OojFaH ekeH. byn
aJFalliKpl PYJIBIK KaybIMJACTBIK JeI araiabl. MeMIIEKeTTiH epekiie OenriiepiHiy OipiHe OHBIH 63
azamMaTTapblH ayMaKThIK MPUHIIAIT OOWBIHIIA OONETIHIIr KaTajbl, all ajJFallKbl PYJBIK 0acKapy YHBIMBIHBIH
HETi31 MyJIeM Oackalla — KaHAac TybICKaHIapAblH OalIaHbIChl MEH KapbIM-KaTbIHAChIHAH Typansl. Cascu
FBUIBIMJA MEMJICKETTIH TNaiga Oolybl Typalbl KeNTEreH Teopusuiap Oap: TEOJOTHsJIBIK Teopus,
naTpUapXajblK TEOPHsl, OPTaHUKAIBIK TEOPHsl, TAOUFU KYKBIKTHIK TEOPHS, ICUXOJIOTHSIIBIK TEOPHS, KYIITEY
TEOPHSIChI, MaTEepUANUCTIK Teopus xkoHe T.0. Kasipri kesme MemilekeT casicH >KYWeHiH aca MaHbBI3JbI
WHCTUTYTBHI OOJBIT TaOBIIAEI [25].

AnnpIMEH, «MEMJIEKET» YFBIMBIHBIH JIMHIBOKOTHUTHUBTIK TajJayblH CO3[1H 3TUMOJIOTHSUIBIK
MaFrbIHACBIH CHIIATTayaH OacTaibIK. «MeMilekeT» ce31 apaOThIH «MaMIKa» AETEH CO3IHEH HIBIFBII, «HEIiK
€Ty, UeJIeHy» JiereH MarblHa Oepelli ekeH. F'hiIbIM MEeH MOJICHUETKE, dJICyMETTIK eMipre OailaHBICTHI €HIeH
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Oy yreiM KazakcraH TeppUTOpPHUSCHIHA WCIIaM JIiHIHIH TapadybIMEH Tikelel OaitnaHbicThl. MemilekeT —
apal ce3i, OHbIH MaFBIHACHI — MIMIIEPHS, MEMJIEKET, NaTMaNbIK. Eypa3usHbIH KeHEe TYPFBIHAAPHI KOIT YaKbIT
MEMJIEKET CO3iHIH OpHBIHA «YJIBICY» aTayblH KOJIAHBIN KenreH. An Oy cesfeH OYyphlH MEMJIEKETTIH MOH-
MarblHACBIH OepreH cesnep Ae¢ Oap. bynm yreiMpap KaszakcraH jkepiHaeri €kenri MemIIeKeTTep, SFHU
«KaraHATTapABIH» TMakga OodybIMEH Tikened OaimanpicThl. Kazakctan TteppuTopusceiHmarsl Typik
KaraHatbl, batpic Typik KaraHaTel, Typrem KaraHaTel, Kapiyk KaraHaTel, Xa3zap KaraHaTel, Kumax
karaHatbl, OFbI3 KaraHatbl, Kapnyk, Keimak karaHaTTapbl KOHE MEMIICKETTIK KYPBUIBIM OOJIBITT TaOBLIAIBI.
Ucnam nini Kaszakcran xepine 714 xwuinan Oacram, sfHu Typrem KaraHaThIHBIH TYChIHAA eHTeH. OChI
Ke3ZIeH OacTam epTeieri TYPKi XaJdbIKTapbIHBIH TiTiHe apabm3maep eHe Oacraiasl. MiHe, «MEMIICKET» Co3i
COJ JI9yipJe eHreHre ykcainpl. Anaiiaa, MEMIIEKEeT Co31 €HTeHIMEH, €XKeNri TLTIMI3/Ieri «KaraHart, YIIbIC»
JereH ce3lepi OipJeH BIFBICTBIpa anMaraH. TinTi opTa Facelpiapia Oa «KaraHaT, YIIBIC, OpAa» JereH
VFBIMIIAp MEMJIEKET CO3IMEH KaTap KonmaHeurraH. 1242—1481 sxpiimapsl 6134iH xepimizae AnteiH Opaa, AK
Opma umnepusmapsl eMip cypai. 1465 sxpuisl Kazak XaHIBIFB KAJTBIITACKHI, KEKE MEMIIEKETTIK KYPBUIBIM
Kanbinracaabl [26]. By ke3eHme «XaHIbIK, YIIBICY Ce3/epi OCICeH I KOIMAaHbUIBI, MEMJICKET YFhIMBIHBIH
CUHOHUMI PETiH/E KOJJIAaHBIC TallKaH.

Keiibip Typki Tinmmec XambIKTapAblH TUTIHAE «MEMJIEKET» CO3iHIH OpHBIHA «IQYJIeT» o3l
nadaananpuianel. Joyser JereHiMiz Kasipri TuriMizgae OalibiK, SFHU KOIITeNi Talnanapaarkl MEMIICKSTTiH
KaJIBINITaCyblHA 9CEp €TKEH Maiifa Taldy uAesAChlHAH TyFaHra yKcainbl. COHBIMEH MEMJICKETTTIH SpTYpJIi
cebenTep/IiH HOTIKECiHAe Taiima OONFaHBIH OHBIH aTaybl Ja aHFapTaibl. MeMmIeKeTTiH KalbIITacyblHa
reorpadusIIBIK OpTa HeMece TaOWFu OpTa, ajaM CaHbl, MIapYyallbUIBIK JKYPri3y TOCiTi, SFHU SKOHOMHKA,
OHJIIpIC TociIi MeH eHOek OeJliHici, JIiH HeMece JYHHMETaHbIM CHAKTHI 0acka Ja ChIPTKbI (hakTopiap acep
eTelli eKeH.

Kazakcran Peceli mmmepusicblHBIH KypaMbiHa Kiprenae 1917 xputbl Anmamopaa KypbUIFaH OOJaThIH.
Byn kesenze ne MemuiekeT YFBIMBIH opaa ce3i Oimmipim Typ. Keiiin KCPO xypambinna Keiprbiz
Apronomusuibl  Conmanuctik  Kenec PecnyOnmkace, Kazak AptoHomusiiel  Coruanuctik  Kenec
Pecrryonmkacel, Kazak Kenectik Commamucrtik Pecmybmukacer 6ombin e3repai. KeHecTik ke3me MeMieKeT
ce3i pecny0Jinka ce3iMeH KaTtap KOJIaHbuib! [27].

Kazak timinig 10 TOMABIK TYCIHAIpME CO3MITIHIE «MEMIICEKET» CO3iHE TYCiHikTeMe Obuiali OepisireH:
«MemitekeT 3aT. YKiMeT OaciIbUIbIFBIMEH, 0acKa Ja OpraHaaphl, MEKeMellepi apKbUIbl XaIBIKTHI OenTii Oip
iCKe JKYMBUIIBIPYIIBI, YHBIMAACTHIPYIIBI casicl YibiM, ell. Cosem ykimemi opHaovl, Memiekem Ouici
cosemmepoiy Konvina kewmi (3. AxpimieB, AkOeln.). /[ynue owcy3inOe aneauikvbl KYPoll2aH XHCAC COBEm
MemaeKemiHiy exi JHcwll Ooubl icmezeH dcymbicl mypanvl Baadumup Hnvuy Jlenun ecenmi 6asanoama
arcacaovt (X. Epmypatos, Oxtsa6ps)» (KTTC, 7-Tom).

2008 bl «Jlafik-IIpecc» OacnachlHaH IIBIKKAH TYCIHAIPME ce3MikTe: «MeMJieKeT — KOFaM/Ibl
0ackapaTblH, OHBIH 3KOHOMHUKACHI MEH QJIEYMETTIK KYPBUIBIMBIH KOPFAMTBHIH HETI3T1 CasCU-KOFaMIIBIK YIHBIM»
nemiared (KTTC, 2008). An 2007 xbutel OacmagaH WIBIKKAH CasCH TYCIHIIpME CO3MIIKTE MEMIIEKETKe
MbIHaJlall aHbIKTamMa OepreH: «MemiekeT — OWJIKTI YHBIMAACTBIPY TYpi, KOFAMHBIH CasiCH >KYHECiHiH
HETI3r1 9JIeYyMETTIK JKyieci. MemilekeT KoraM KeJieMiHe TeH KeJETiH KaybIMIACTBhIK KaJIlIbIHA EHIl, YKEeKe
ayMaKKa OpHAJIaChII, COJI KOFaMHBIH OYKin mymenepid kamtuasy (CTC, 2007).

Bepinren anbikramanapaan OaiikaraneiMbizaaii, KCPO ke3iHge mIBIKKaH CO3JIIKTE MEMIJIEKET OWITIKTIH
OaCIIBUTBIFBIMEH XaJIBIKTBI Oip iCKe JKYMBULIBIPYIIBI, SFHA eHOEKKe OayNUTBIH CasiCH YWBIM peTiHje
cyperrence, 2000 >kpulgapablH OacblHIa MEMIIEKET Co31 OipHelle MarblHara He OONIbl: 1. «KOFaMbl
0ackapaThlH JKOHE OHBIH JKOHOMHKAJIBIK Opl QIIEYMETTIK KYPBUIBIMBIH KOPFAaWTBIH  KOFaMJIbl
YHBIMIACTBIPY/IBIH CasCH HBICAHBDY; 2. «CasiCH YHBIMBIHBIH KaH1al 1a Oip HbIcaHbl Oap ey AereH i Ouiaipai.

XX-XXI racelpablH OachIHIAFrbl — JISKCUKOTPAQHUUIBIK — JACPEKTEp Ka3aKk TUNHACTI  YFbIMIIBI
BepOaNIaHIbIPaTEIH  CO3 MAFBIHACBIHBIH TYPaKThl KOMIIOHEHTTEPIH aHBIKTayFa MYMKIHIIK Oepemi:
1. MmemitekeT — KOFamJIbl YUBIMIACTHIPYIBIH casch popMachl; 2. MEMIIEKET KOPFaHBIC (DYHKIIUSCHI.

OpTYpJIi CO3MIKTEPAETI MEMIIEKET CO3IHIH TYCIHIIPUIYiH 3epTTeil Kene, 013 «MEMIIEKETTIHY MarblHAJIBIK
KYPBUIBIMBIHIA KeJIeCl YFhIMIIAP aXKbIPaThUIAbl JET€H KOPBITHIHABIFA KENIK: 1) MEMIJIEKETTIK armapar;
2) MEMJICKeT TIeH KOFaM apachbIHIarbl OWIIK KaThIHACTAPHI, 3) 03 (QYHKUMSUIAPBIH JKY3€re achlpy YIIiH
MEMIIEKETTIH ic-opekerTepi; 4) MemyekeT OeKiTKeH Oenrini Oip HopMayap >XYHECiH OeNTijiedTiH 3aH;
5) 6enrini 6ip MEMIIEKETTIH IOPUCAMKIIMACEH TapaaaThiH Oeri Oip aymak.

Peceitnik ranmeim  M.B. 'aBpuiioBa «OKcIMKauusi KOHIENTa «rOCYyJapCTBO» B TOPKECTBEHHOM
TIOJTMTHYECKONW pedr» aTThl MakajackiHma Peceil llpe3mmeHTTEpiHIH HHAYTYPAIUSUIBIK CO3ACPIH Tauaay
Herizinae XXI raceIpablH OachblHAa CasCH aKIapaTThl TapaTyAblH HETI3ri apHachl OOJIBII TaOBLIATHIH OPBIC,
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arbUIIIBIH KOHE (paHIy3 TUIAI MEIUAMOTIHIEPIE «MEMJICKET» KOHIENTICIHIH penpe3eHTaIUsIIaHybl
nepOecteHaipy Metadopackl, amam KbeI3MmeTi, apTedakT, TaOWFu KyObutbic MeTadopaiapsl apKbUIBI
TyciHaipinreHin xepcetTi. COHBIMEH Karap, «OpBIC TiTiHAErl 3aMaHayd TyOIMIIMCTHUKAJIBIK MATIHIEpIe
«MEMJICKET — OyJI MEXaHU3M» JKOHE «MEMIJIEKeT — OYJI KYPBUIBIM» MeTa(opaliblK MOACIBACPl Kui
Ke3Iecel, «MeMIICKET — OYJT MaTaIaH acaraH OYHBIM» YITTBIK epeKIe MOJCT KOMAaHbIIaabDy JeTCH I
aftrazner [28, 15].

Kazakcranneik 3eprreymi KA. JIxambaeBa «KoHIeNT «rocynapcTBO» B S3BIKOBOM CO3HAHUH
MPeICTaBUTEINEH TIOPKOS3BIYHBIX COI[MYMOBY JICTCH 3€PTTEYIH/IC KYPIi3reH acCOIMATUBTI SKCIICPUMEHTIHIC
«MeMJIeKeT» Ce3-CTUMYINIBl KazakcTaH TeppUTOPHSCHIHAA TYPATHIH TYPKiI TUIAEC XaIBIKTapAbIH TUIIIK
caHachIH/Ia eH anapiMeH «Ka3akcTan» accoIraTbIMEeH OaillaHBICTHI €KEeHiH, COAaH COH OapbIl «em» (cmpana,
depoicasa, pecnybauka), «Xanblky (Hapoo, wayus, obwecmeo), «OTam» (poouna, omeuecmso, OMUUSHA),
«wKkep» (meppumopus, odbwull 0om) CUAKTBI aTanraH (EHOMEHHIH Ma3MYHBIH alllaThIH acCOIMAaTTapMeH
CUNATTAJAThIHBIH KepceTemi. MHQOpMaHTTapAplH TIAIK —CaHACHIHAAFBl  «MEMIIEKET»  YFBIMBIHBIH
ACCOILIMATUBTI OpICI OHBIH CO3IIKTEePACTri TYCIHIIPMECIMEH, OHBIH HETi3rl CEMaHTHKACBHIMCH OaijIaHBICTHI
OonraHnbikTal, «lIlpesudenmy, «Hazapbaesy, «Yximemy, «llapramenmy CHSIKTBI accolMalysuiap MeH
«enmanbay (eepb), «myy (¢hrae), «anypany (2umH) CHSIKTHI MEMIIEKETTIK CHMBOJIJIAPMEH J€ OaiaHBICTHI
eKeHIiriH aitraasl [29, 22-23].

An 013 Kasakcran [IpesumeHTTepiH JKbUI CcaliblHFA XaiblKKa JKoJmayblHAAFbl «MEMIICKET)
KOHIENTICIHIH AKCIUTHKANUSIAHY €pEKIIeNIKTePiH CaIbICTBIPAMBI3 )KOHE OJIapJbIH MEMIIEKET Typajbl CasiCH
WIesUIaphIHBIH KYHeciH KypaMmbr3. JKommaynap KoFaMFa HUIealfpl ic )Ko0achlH YCHIHATHIH JKOHE €I1, XaJIbIK,
OWIiK, MEMJIEKET Typalbl KOFAMJBIK TYCIHIKTEpAl KaJbIITACTHIPATHIH HWACOJOTUSIBIK MOTIH OOJIBII
TaOBUIAIEL.

byrinri TaHma «MeMIeKeTy YFBIMBI €Ki MaFbIHa/la KOJIAaHBUIAABI. YJIKEH SJIE€YMETTIK TONTHIH YHBIMBIH
Olnmipim, XaJiblK, €JI, KOFaM JIeTeH MaFbIHaHbI OUIJIpiN, KEH MaFbIHACBIHIA KyMcajca, Oackapy
KYPBUTBIMBIHBIH, MEMJICKETTIK alapaTThiH >KUBIHTHIFBIH aHBIKTal OTBIPHIIN, SKIMIIIIK, YKIMET AETeH Tap
MarplHACBHIHAA KoJjmaHeUIaabl. CasicaTTaHyna eKiHIN MaFbIHACHI OEJICEHl KOJIaHBUIAAbl. MakalaMbI3Fa
Tk Matepuan etin 1991 xeuiman 2019 xeurra gediin  emimizai Oackapran H.O. HazapOaeBThiH
Konnaynaper Men kazipri IIpesumpentimiz K.-JK.K. TokaeBreiH keitOip JKonmaynapbiH anmabik. by
Konpgaynapaa «MemiekeT» ce3i JKoFapblia aTajFaH €Ki MaFblHaa 1a ke3neceni. Meicansl, 2006 xbuiasiy 1
HaypebiHAa, 2012 x)beiFbl 14 xenTokcaHaa skapusutanran H.O. HazapOaeBteiH Xanbikka JKonmayeiHaa
«MEMIIEKET» CcO31 TipKec TypiHje /e, KYpJeli KypbUIBIM TYPiHIIE Jie KOIJaHbUIFaH:

Ken marbiHachIHAA: XaiKbiMbl3 OCbl 3AMAHEbl JHCoHe Oacekeze Kabinemmi 3aiiblpivl mMemieKemmi
bencene opuamuin xcamoip. biz Oyein — e63in0ik bem-belineci 6ap, 63iHOIK epeKuienikmepi MeH O3iHOIK
yemanvimul 6ap madvicmol memaexemnis. bizoiy 6acmer maxcamovimvliz — 2050 drcvliea Kapail MblKHbL
MeMIeKemmiH, OaMbleaH IKOHOMUKAHBIY JHCIHE JHCAINbIZA OpMAK eHOeKmiy He2i3inde bepexeni Ko2am Kypy.
bipinwioen, Kazakcman — Kazipei 3amanzel memaekem. XanvlKapaivlk maxcipubeni  manoay
KepcemkeHroell, Kacinkepaepoiy naiamanapea Mmonmacybl — 3IKOHOMUKAHbIY MUIMOLNIZIHIY MaHbl30bl
gaxmopwinvly OIpi, ocvliau icmencen dceprepoe «MbIKmMbl OU3HEC — MbIKHbL MeMAEeKemy Kasuoacsl ic
Jrcysine acmol. bacexeze Kabinemmi oamvizan Memiiekem 001y YiH 013 Cayammbliblebl HCOAPHI elee
atinanyvimulz Kepex. Kasax mini scannaili Kondanvlc minine auHAbIN, WbIH MIHIHOe2l MeMleKemmix min
Mapmebecine komepineenoe, 6i3 enimizoi KASAK MEMJIEKETI oen amatimoin 6o1amul3.

Tap marbiHacbiHAa: Topminwioen, 6i3 Oaliekmi mypoe cascu medcemeniK new mene-meyoiKmiy
yirecmipineen oicyliecine Heeizoencen KYKbIKMbIK MeMIEKem KYpbin, OHbl Huleauma Oepemis. biz
KYKbIKMbIK, MeMAeKem neH OeMOKPAMUAIbIK, Ko2amovl backawia Kypa aivaimsl3. Memaexkem 63
MApanviHaH icKepriK 6aAcCmamMaublibiKMbIY HCONLIHOARbL 3AHHAMANBIK, IKIMWINIK JHCIHe OIOPOKPAMUALLIK
Kedepeinepoi biCbIpbln MACMAYed, JHceKe MEeHUK Kanumaniovly Keiewleel YIKeH Kemel 0acmamanapviHa
mikenell Konoay kepcemyze minoemmi. En sxonomukaceinoazel opneyoiy mypaayavl api cepnindi cunamoin
ycman mypy YwiH MeMIeKem KasblHazepliK, Kpeoum-akuia CcAascamvlHvly, OHOIpicmiy Hezizel
Gaxmopnapvin muimoi Kaiuma 661y0i MeMaeKemmiK pemmey memikmepin nanoalausin, Heo2apsbl canavl
OHIM MeH Kbl3MemKe Oe2eH CYPAaHblCmbl KemepMeien omwipyea mindemmi. En 6ipmymac kopnopayus
CeKinoi Jcymulc icmeyi muic, an MemaeKem onvly e3e2i bonyea muic.

K.-XK.K. TokaeBtbiH 2020 xone 2021 xbumapbl 1 Kbipkyiiekreri JKompaynapeiHaa Jla MEMJIEKET co3i
€Ki MarbplHa/1a )KYMCaJIFaHbIH Oalikayra Oomazpl.

Ken marbiHacbIHaa: banarap memnexkemimizoin oonawiaewt emec ne?! Kanyapnapea keskapac — xes
KeneeH MeMaeKemmiH opKenuemminiciniy enuemi. «Xanvlk YHiHe KYAaK Adcamvli MeMIeKemy — Oy, ublH
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MaHICIHOe, « DOiIemmi MeMIeKem )y KYpy mydicolpbiMoamacsl. Kayeoipmyovly Hezizei MaKcamvl — MYmac
Memaekemminy muimoinicin apmmuolpy. biz comoa 2ana 6Gacekeze Kabinemmi memnexkem, 3usmkep Yim
Kanvinmacmoipa aiamuis. bizoiy enimizoe «Kayanmol memaexem — dcayanmol K02am — JiCaAyanmovl a0am
Jrcytieci bepix opHbigybl Kepek. bizee memaexkemmin 601auasel Yulin 30p HeayankepuiiiiK JHCyKmenin omoip.
Ey 6acmer owcemicmicimiz — oOipmymac en 6onvin, mcana memiaekem KypowviK. Casacu #ayevipyovl
OipminOen dicyzeze acvipy — MeMAeKemiMi3oiy cmpameusivlk 6a20apbiHbly OacblM MiHOeminiy Oipi.
Memnekemimizoiy 6orawasel yuwiin 013 [WKi MYPAKMbLIbIK NEH HCATNLLYAMMbIK Oipaicimizoi caxman,
Hbl2atimyea MiHoemmimiz. MblKmusl memaekem 601y yulin Yimmoiy Yivica Oinyi aupblkuia Manywizovl. bByn —
MbIKMbL, 2011 aPi 03bIK MeMAEKem KYpyoulH 0ipOeH-0ip O¥PbiC JHCObL.

Tap marbiHacbIHAA: MemieKem wapyaubliblKmbl mayip Jcypeize armaiiovl 0ecel Kaguoa aKcuomaed
atinanovl. Memanekem menwicinoe mex ajieymMemmix HblcaHodp, COHOAl-aK MeMIeKemmin Kayincizoiei MmeH
KQTbINMbl JHCYMbICHIH KAMMAMACHI3 ememil Hblcanoap eana Kanyvl kepex. COHbIH canoapblian MemiaeKem
Jrcayankepuiiniei aukbIHOAIMAll, asamammap 63 KYKbIKMApblH dxceme mycinbeli sxcyp. Mynoaii adamoap
MeMIeKem HA3apbIHAH MblC KAIMAatiobl. Ama-ananap xe3 Keneern 6anabaKuianvl Hemece MeKmenmi mayoan,
Memiekem Oepeer eayiuepmern menem dcacail anadvl. Mamanoapoviy Hecizoeyinuile, MeMaeKemmil mex
0apbiHObL OKYULLIAPObL KOAOAYbl OANANap apacvlHoa aleyMemmix apa-sicikmi ynaaumysl Mymxin. Ocvlzan
opati, MeMeKem KapanauvimM mMexmenmepee Koaoay xepcemedi. Memaekemmin dcone KazumemieKkemmik
KOMRAHUSAAPOLIY 0100JICeminer MULIUApOmazan mexnee MmuiMmciz acymcanyoa. Azamammap myooecine
KblzMenm ememin MeMIAeKemmin Jcaya Cmanoapmmapoli a3ipaey Yulii Kon JCYMblC amKapybiMbl3 Kepex.
Kyxuvixmol memaekemmin manwbiz0bl wapmel — mypaiblKman manoaiumein 20i1 com mopenieiniy O0aybl.
Memnexemmin dKOHOMUKA2A MbLM KOOIPEK apanacybl OHbIH OCIMiH medcelldl, cblOaiac HeeMKopabIKKa
JIcane 3aHChl3 000U Jcacayea aken cokmulpaosl. Kazaxcman — aneymemmix memiaeKkem.

H.O. Hazap06aeBThIH cascl AMCKYPCBIHAA MEMJICKET VFBIMBI KCH MAaFbIHACHIHIA 3QUbIp/ibl MeMIeKem,
O3IHOIK YCmanviMbl 6ap madbicmvl MeMaeKem, MulKmbl MeMaAeKem, KaA3ipel 3aManzbl Memaekem, bacexeze
Kabinemmi oamviean memnexkem, KASAK MEMJIEKETI tipkectepiMeH Oepince, 6ackapy KYpbUIBIMBIHBIH,
MEMJIEKETTIK alMapaTThiH JKUBIHTBHIFBIH aHBIKTAll OTBIPHIN, SKIMIILTIK, YKIMET JETeH Tap MarbIHACHIH/IA
KYKbIKIMbIK MEMAEKem, dleyMemmiK, IKOHOMUKATbIK MeMIieKem PETIHIE KOJIaHbIC TallKaH.

Exi Tlpesunentrin ne JKonmaynapelHIa «KYKbIKMbBIK Memjaekem» oTe >kui kesneceni. Cascu
TyciHzmipMe ce3nikre: «KYKBIKTHIK MEMIIEKET — ©3iHIH HeTi3r1 MHCTHTYTTaphl peTiHae OWiik OeliHiciH, coT
TOYeJCI3/iriH, OacKapy 3aHIBUIBIFBIH, MEMIIEKETTIK OMITIK TaparblHaH a3aMaTTapIblH KYKbl OY3bLTYBIHA KO
OepMey/ii KOHE OFaH KOFaMJIBIK MEKeMe TapalblHaH TUTI3€TIH 3a1aliIblH KYHBIH OTEI allyibl KapacThIpaThlH
MeMIiekeT» nien anpikrama oepinres (CTC, 2007).

KyYKBIKTBIK MEMJIEKET HJICACHIHBIH IIBIFY TapUXbl KoHee katbip. ON coHAy exXeNri 3aMaHHaH Oacray
anbIn, oHbIH (uocodusIbIK HeriiH Kanaran M. Kant Gosbin TaObutazsl. Al Kasipri skahaHiaHy 3aMaHbIH/IA
KYKBIKTBIK MEMJICKET TYXKbIPhIMIaMachl MEMJICKET, KOFaM KOHE azaMaT apacChIHJaFbl KAPhIM-KaThIHACTAPIbI
KaJIBIITACTHIPY/IBIH oMOe0an uaeansl 0omibIn TaObuiaabl. KYKBIKTBIK MEMIICKET HJCSCHIHBIH MOHI OHBIH
TIOMEeKTI NIEeMOKpaTUsCHIHAA, OWIIIKTIH KaliHap Ke3i peTiHAeri XaNbIKTBIH €reMEeHJIriH pacTayblHIa >KOHE
MEMJICKETTIH KOFaMra OaFrbIHYBIHA KaThIP.

KyYKBIKTBIK MeMJIeKeT — OVJI, €H ajJbIMEH, KYKBIKTHIK MEMJICKET WJAesyIapbl IC XKY3iHAE JKy3ere
ACBIPBUIATHIH KYKBIKTBIK MEMJICKET.

An «Gaitvipavt memiaexem» H.O. Hazap6aeptoiH 2010 >xpiinapra geiiinri XKommaynapeiHaa Oipimama
xul ke3gecedi. Cascu TyciHIOIpMe ce3IikTe: «3adbIpibl MEMJIEKET — [iHAI MEMIICKETTEH aXKbIpaTy
WAEACHIHBIH JKY3€re achlpbuTybD» AereH aHbikTama oepinren (CTC, 2007).

K.-X.K. Tokaestein 2020 xpuinbH 1 Keipkyiteringeri JKonmayblHna «aodiiemmi memieKemy YFbIMbI
«XANBIK YHIHe KYIaK acamvli MemaeKem» TYKbIPBIMIAMACBIMEH CHIATTaNaubl. [Ipe3ueHTIMI3IIH Oyt
TY)KBIPBIMIIAMACBIHBIH HETi31 — OWIIKTIH OyKapa XalbIKKa JKaKblH OOJIybl. OIUIETTI MEMJICKET JETeHHIH
YFBIMBIHA MEMJICKETTIK UHCTUTYTTAP/IbIH POJIH HBIFAWTa OTHIPHIIN, KA3aKCTAHBIK a3aMaTTapIblH OOCTaH/IbIK-
Tapbl MEH KYKBIKTaphIH KOPFay, XaIbIKTHIH TYPMBIC CaIlachlH JKaKCapTy Maceneci KeHiHeH ce3 eriieni. XKom-
nayaa OYTiHT TaHAAFbl QJIEyMETTiIK-9KOHOMHKAJIBIK KaFAaliFa JKaH-KaKThl, TEPEH Taj/ay *acal KaHa KoWMaii,
OHBIH HIENIy >KOJIAApbIH J1a Kepcetin Oepai. [IpesnaenTiMizain casicu TUCKYPCBIHIATHI «Q1JIeTTi MeMIeKeT»
Jiert, OWITIK TeH XaJIbIK apachlH/Ia alllbIK JUaI0rka KyphUIFaH aIThIH KOMipiH O0JIybIH aiiTa ajlaMbl3.

«Kacuerti OTaHBIMBI3 TOYEIICI3AIKTIH YIIIHIII MYIIeliHe ask 0acTel. KasakcTan KpIcKa Mep3iM iMIiHe
KEMEJJeHill, KyaT TOJBICKAaH caka memiaekemke aiiHangwsl. llupex raceipma 013 emimizai TyOereiini
©3TePTKeH €Ki >KaHFBIPYABl iCKe achIpabIk», — naemi H.O. HazapOaer e3imin 2017 XbUFB KaHTapAaFbI
Kazakcran xankpina XKongaybiHa.
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«Caka MeEMJIGKET» TIPKeCi CasCh KOHLENT PETIHJAC KBI3BIFYIIBUIBIK TYIBIPABI JIeyre Ooaibl.
EnGaceiabiy kb1 caiipiarbl JKommaymapeiaaa KasakcTaHHBIH skac MeMJIeKeT PETiHAe TYpJi Keaeprimepii
eHcepe OTHIPHII, Ke3eH-Ke3eHIMeH JaMybl KepekTiri Oaca aiTeuabel. Enbacsr H.O. HazapbaeB Kazakcranms
«caKa memjiekemy JCI aTall, SFHU 9l-ayKAaTThl MEMIICKET NI TaHBIN, 63 O0arachlH Oepim, KYHIbI OarbiT-
Oarmap Oepe OTHIPHII, MENTiMAep KaObUTIaIbI.

JKanmel «caka» Ce3iHIH dTUMOJIOTHICHIHA TEPEH YHUIETIH 00JIcaK, Ka3aK YFBIMBIHIA CcaKa NeTeHAe, eH
OipiHmi acwkIKTHIH Oip Typi ecke Tycendi. bip Typi Gonranna, skaii Typi emec, epekiie ipici, acblKk aTKaHaa
KepeMeT XKYHpIri caHanaapl ekeH. MyHJail achIKTap YJIKEH KOIIKApIbIH aChIFbl eKeH. TiNTi caka achIKKa
KOPFAChIH J1a KYWBUIATBIH OOJIFaH.

Tyciagipme ce3mikte: «Caka 1. ACBIKTBIH eH YiKkeHi, ipici. 2. Aysicm. JKacambic, yIKeH, ipi,
Toxipuben. Caka mapmmei — Kapmauosl, scacel kendi. Caka tyiie — 10 >xacTaH ackaH ipi TyHenepaiH
xaursl atayen» (KTCC).

Sozdikgor.kz caiiTeiHmarel MoIIMETTEpAi KaparaHma, «cakKa» Ce3iHe op Ce3MIiKTeH OipHelre
aHBIKTaMasap TabambI3.

Mpicanbl, M. Kamikapu cesmirinme «caka — Tay ereri» ngen Oepince, Kazak TiTiHIH aliMakThIK
CO3JIITiHE «aIa, Tipey» Jen Oip MarbIHACHI )KOHE «Kapi, KapT» JeT eKiHIII MaFbIHACHl OepPiTiNTi.

An «Mykaranu Tini» ce3airin kypacteipymsiiap b. Kammes, XK. Tyiime6aes, L. KypmanOaiiyisl,
C. UcakoBa: «Caka 3am. smuonum. ACHIKTapIbIH ilIiHAETi 0acka achIKTapAbl aTyFa j>kapaMzbl €H ipici,
CaITMaKTBICHI».

(Conaoatioa bapamca Kauibin amsi)

Apxacvina armol ep Kacwl bamuin,

Toinvipaazan baiizycmol, caxa sxcacan,

Hluvipvin xen oacibepcem acelx amein, — el xene, Mykaranyd aKbIHHBIH J1a Caka Ce3iH €H ipi, eH
CaJIMAKTBICHI JICTCH MaFrbIHA/1a KOJIJaHFAHBIH TUITe THEK STEI.

Kazak mocTypii MoJIEeHUETIHIH SHIMKIONEAUSIIBIK co3/irinae ae «Caka — achIKTBIH ©H YIJIKCH ipici»
xoHe «JKacampic, ViKeH, ipi» JlereéH MarblHanapbsl aWkepiHmanraH. M. bembaeBanbiH «Kazak TinmiHIH
OMOHUMJIEp ce3Adirinae»: «3ar. Kem achIKTBIH ImmiHIeri ipici, KoprachlH Kyubuiraubl. Cauail ammol
arcaynapwin, Amaneenoi yuoipoin, Caxa mueen acvixmat, Llankaceinan mycipin... (O.111.)» nen Gepince, oH
Oec TomIbIK «Kasak o/1ebu TiUTiHIH CO3AITIHAE»: «3aT. 3TH. OWBIH. 1. ACBIKTBIH €H YJIKEH ipici, CATMaKTBICHD.

JKazanacwin scypcen Oe,

Kazanacwin,

JKbLinocmapowsiy sHcamadvl amaivl Acbin.

Cepxke 6onvin kemeoi Komulp mexe,

Caxa 6o1vin kemeoi scaman acwvix (K. Mbip3anues, MoHr1 MaiigaH).

Cuinativin Oip cakanwl,

Epmen epme xoweiiin.

Yoix 0ayvin wewetiin,

AnmulHHAH COKKAH CAKACDIH,

Kymicmen cokkan renetiin,

JKypmka macman kemetliH.

Aunamres ben Kapaxes

Asmaiivin ana bep,

Onvt xumaii He emetiin! (K. O3ipbaes, TaHa. HIbIF.).

Caxa coifpl1 kacar ajy YIIiH ipi Kapa MaJJblH aChIFbIH MYKHSAT MYKIill Ta3ayalabl. AJIIBIHFBI JKaFbIH
Tecin, Kaidbplc HeMece TeMip IIBIFBIPBIK ©TKi3eni. LIBIFBIPBIK KM TECIKTEH KaWbICThl Kajrainel («AHa
Tii»), — JIeN alFaiikbl MaFbIHACKHIH Oepce:

2. aybIc. XKacamsbic, KeIITi KepreH; TaKipuOeni; TICKaKKaH.
Amaewi, ani, sapmypni amanapol,

Amanapui, ap endiy, cakanapul.

OpKim bacein Komepin, oMipiHoe,

Oui dicemken dicepine anapaost (K. Xakpmobaes, Jloino.).
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//3TH. ManuplH >KachlHA, TONJICYIHE KATBICTBI aray. Iymca iHeeHOepOin Gomanapvl cakKa iHeenoep
bomanapvinan ycakmay o6onaost (1. Kymarymnos, Tyle ecipytri ... ce37iri)

JKorapbima OepinreH ce3miKTepIeri «caka» CO3iHIH MaFbIHACHI ey ipici, yaKewi, maocipubeni, konmi
KOpeeH, miCKaKKaH JETeH CO3JIep MEH CO3 TipKeCTepiMEeH OepiireH.

ConbiMeH, «caka Memieker» TipkeciH H.O. Hazap6aeB Opra Asusgarbl onm-ayKaTThl, TaOBICTHI Ja
KyaTThl MEMJIEKEeTTEepIiH Oipi IereH MarbIHACHIHIA KOJIJaHFaHBI CO3CI3.

biznin naifbiMaaysIMbI3Ia, «caka, cak, caxa, cak 00J, cakTaH, CAKKYJIAK, CaKTa, CaK-Cak KYJIy» CHSIKTBI
cesJiep, TIIlTi «cakam» ce3i Ae Oip TyOipaeH TaparaH. benrini enkeranymsl, 3eprreymn Cepikoaii JKapkemos:
«An, CAKA nerenpe, HeTi3i, eciMisre Tapuxu XKagbIMbI3a 90IeH CaKTaJFaH, TYPMBIC-CAITHIMBI3AH YIIKEH
OpBIH aJIFaH XOHE aybI3-eKi oHriMezle KOm Ke3JeceTiH Oec Hopce Tycemdi» — JIel, «caka» JereH ce3mi Oec
TYpJi TYCiHiKNeH O6ainansicTeipas! [30].

ABTOpJIBIH alTyBIHINA, OipIHITIACH, caKa — TOKIPUOENi, PICEUTFaH, KOPreHi KOll, KbIParbl, JabIH/IbIFbI
MOJI, TICKaKKaH, Ceprek, ’ai agaMHaH 03bIK, aKbUIABI, OHEPi MOJI, CCHIMII, CAliJIbl IeTeH MaFrbIHaIap sl Oepe
OTBIPBIN, «O0a Kawian O0a Oojaca caxkaoai cail 20U», «cakaoau cail mypwlHOap», «oa maicipubeni caxa
Jicayvineep edi», «onap MiCKaKKaw caxa Jcieimmep 20u» HeMece KOy Yuipin manai KacKblpOaH atblpuin
anean caxka auzvlp edi» JEreH TeHeynep MeH «Tananmel myz2an aculiobl, akblivl acca asa Kou, Kyuaw
KOUObIH ACHIEbIH, KOAbIHA HCAKCA, CAKa KOt IeTeH HaKbUI CO3JIepPMEH TiKellel OaiaHbICThIPaIbL.

ExinnmigeH, aBTop «caka» ce3in Cak TalnachIMEH Tikenel OaianbicThl neiimi. Onap Kasipri Kaszak
nmanacelHBIH OHTycCTiriHAe JKericy OoiipiHma, Apan MmaHbiHmarel Mpan aymarbiHzma, coHpmai-ak Kacrmit
TEHi3iHIH OHTYCTiri MEH OHTYCTIK-OaTBICHIHIA eMip CYpPreH cakTap apTblHa eJeylli MOIeHH Mypa
KaJIJBIpFaHbIH ojieM Oineni. Ecik KanmacklHaH TaObUFaH jKaHyapiap OCHHENEHTreH TEHIECI JKOK alThIH
OyiipiMmap MeH Oacka 1a jxepiiepieH TaObUTFaH «ANTBHIH afaMaap» cak TaTiia KOpFaHIapBIHBIH Oipereit
TapUXU Mypachl OOJBIN CaHanajbl. ABTOP CaKTapIbIH aThIH cak €MeC, caka JeN Ka3FaH TapuXIIbUiap Ja
Ke3[EeCeTIHIH aTall OTeIl.

Makanana COHBIMEH Karap, YIIIHIIIJIEH, caKa CO3iH CCTIreHIMI3[e KOMIMIi achIKThIH CaKachl ONFa
KeIeTiHi, anMa Ke3eK, acKaH eNTLTiKNeH OyriH OyKke, IITiH IIKKe IIePTill THITi3in ymai >KHHAWTBIH, 9P
Ka3ak Oamacel OineTiH «XaHTanamai», «XaH» KoHe T.0. achlK OWBIHIAPHI TYpajbl >Ka3bUIbI, MYHIAFbI
caka — XaH, KaJIFaH achIK OyKapa XaJbIK Jel eCenTeeTiHI OasHaanaibl.

TepTiHIIiIeH, 6IKETAHYIIBIHBIH aWTYbIHINA, «cakay AereHie, Skytusma TypaThiH Caxa XaJlKbl ecKe
Tyceni ekeH. bip KpI3bIFbI, Oykin Peceiinmeri rampiMaap MeH Koram Kaiipatkeprepi Sxyrtusasiy CibOipaiH
0apibIK XaJbIKTaphl apachlHIa OChl alMaKThIH 0Oacka TYpKi XaJbIKTapblHAa YKCAMAaHTBIH €H JaMbIFaH,
noctypre Oail *oHE epekilie MOJCHUETIMEH epeKIeNeHeTiH aiiMak peTinae TaH Kanaabl. COHFBI )KHbIpMa
KbUTA SKYT XaIKbl MEH FaJbIMJIAPhl €HCECIH KOTepim, YIKeH OsHyasl OactaH kemrin ateip. Omap Caxa
aThIH KaMTaphIll ajIblll, MOJCHHUETIHIH TapUXbIHA JIETCH KbI3BIFYIIBLIBIKTAPBIH KaHIAHABIPALL. O3aepiHiH
TapUXbIH Ka3blll, 3EPTTEreHi YIIiH KYFBIH-CYPTiHTe YIIbIparaH FalbIMAapbl MEH 3epTTeyIIUIepiHiH
eHOeKTepiH KalTa/laH KOJIFa aJblll, YIKEH i3[IeHICTep MEeH JKaHa 3epTTeyJiepre Kipicim KeTTi. ABTOp OCHI caxa
xankpiH koHe CakTapiblH YpIiarbl eKeHiH, TINTI Ka3aKThlH ApPFbIH pybIHBIH imriHmeri Kyanmeik, Cydinmik
pynapbin Caxa xankbiHnarbl XyHHy MeH CIOHHY TainmajnapbIMEH Tikeled OailaHbic Oap €KEHiH OChI
MakalachlH/Ia atan eTei. JKoHe OHBI TapUXU OKHWFallap MEH TUIMIK (aKTijep apKbUIBI IOJIeIIeT Oepeti.

Ocpiaan kemnin, Oecinmi (akTopsH Tannail Tyceni. ABropabiH Oy Oecinmici, Caxa XanKbIHBIH TiKeJIeH
OTKCH TapUXbIMEH OaijIaHBICTHI €KeH. BeciHimifeH, «cakay JereHie, aybl3ra UIreTiH Je, O¥fa TYCETiH e
Ka3aKThIH «AJITBIH caka» eprerici: «EHmi ockl ANTBIH Caka €pPTEriCiHIH KbICKallla Ma3MyHbIHA TOKTAJICaK,
MYHJIa JKaliMaybI3 KeMIip «Oamanael OepceH FaHa OocataM» Jen KbLIKBIHJBIPBI ONTIpETiH OOJFaHIbIKTaH,
OKeCl aMaJIChI3JIaH «Kellleri KOHFaH JKepJe KaJJibl JIeM i37eN KEeNreHJe YyCTan alapChlH» Jien OalachIHBIH
QITBIH CaKaChIH TacTan Keresi. bana aThIHBIH apKachlHIa aNThIH CAKAHBI ajbIll KAIBII, YCTanap OoJFaH/a
Te0eTTepl Kelil KaaMaybI3abl Tanan entipedi. CeHTin anTblH cakachlH J1a KOJBbIHA TYCIPII, >KaiMaybI3abl
OIITIpII, eJiH /e XKayJaH KyTKapaiasl. by skepie, opuHe, KaybI3/IbIK, Kay 00pa3bl OO TYPFaH KaliMaybl3
KEMITIp COHAy aJIFfalllKbl KaybIMJIBIK KOFaM Ke3eHIHZErl Marpuapxar IoyipiHiH MbIKThICH eai. ComaH na
XKaybI3ObIK 00pa3blH, €lre KeNreH kay, Imoje OeiiHeciH KeiiH maTpuapxaT Ke3eHIHIe akcakajjap epreri
ailiTKaHJa *KanMaybl3 TypiHae kepceTeTiH eni. Cou cebenri e, epTeaeri KanMaybl3 KEMITIp elre MankaH jkay
OeliHeci, an akcakaj eJl, e aranapbl, XallblK YFBIMBIH KOpCeTe/li», el Kelle, MaKala aBTOPBI «...eJJIi JKay
IIAYBII, €1 aFrajJapblH MOKOYPJICH, aJIThIH CaKaHbl, aJIThIH CaybITThl CaKaHbl, CaKa TAWIACKHIH €JIICH albIpPbII
QJIBIT KETKEH JKOK ITa eKeH JiereH Oip oif kenemi. OChl epTeri Coa OKUFaHBI OCpill TYPFaH KOK Ha?» JercH
6omxam >kacainer [30]. Paceiama ma, Here JoM COJI alTHIH cakaHBI TacTan keremi? Here OaiaHBIH alThIH
KE3MTiH, HEeMeCe aITHIH 3epil TaKUACHIH eMec, HeMece alThIH CalThl KAMIIBICKIH TAacTall KETHeHmi? mereH
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cypakka aBTop kaya0bl: «OHbIH ce0e0i, Tek caka FaHa KONTiH (KO aChIKTHIH) IIIiHAer1 0aCIIBICHI, )KaKCHICHI,
TEKTIcCi, ipici, MBIKTBICBHI, O3BIFBI. Kol emMec, alThIH caka OOJFaHIBIKTAH, TINTI KAMAac »aKCHICHL... AJI,
MYHJIaFbl 0alia ecim Kele KaTKaH JKeTKIHIIeK, Ooamiak xayslHTep, OaThIp, eNliH KOPFap XKIriT, ep KaHAThl —
TYJINIApbIHA MIHIM, XKaybIH XKEHIM, €IiH jKay/laH, 001aHABIKTaFbl TYBICKAH CaKaHbl TYTKbIHHAH KYTKAphII €Jre
Kocap Ma €KeH JIeTCH apMaH, ajJiaFbl 3aMaHFa JIeTEeH YMIT eMec Ie eKeH, al epreri 0olica coyl cakaHbl
JKOKTaylaH KairaH Oip ecki ce3 Oe gem OWIaiiMBIH» eI, «Caka» Ce3iH «AJNTBIH caka» epTeriCiHiH
xemicimeH, Caxa XalKblH KOHE CaKTapIIblH Yprarbl, 0i37eH KeTKeH, 0i3iH xKepimizaeH OemniHin keTkeH Oip
Oemnmierimi3 MWbIFap JereH TYWiH IIbIFapabl.

AT eHJl «caKam» Ce3iH «caKa» Ce3IMEH Kajail OaillaHBICTBIpaMbI3 AETeH Cypak TybIHAanapl. «Cakam»
ce31 Kazak o/1eO TITiHIH OH TOMIBIK co3miriHae: «3aT. 1. Epkek amaMHBIH WeTri MEH >KarblHa MIBIFATHIH TYK.
Kosn muiyoan mypa xanovl: sicyx mapmxanoap exewn. Kazanapvin xemepin, mMoubiHOapvlH OokebalimeH
opan, melMaKkmapein daca Kuin aneawn Kicinepoiy caKai, MYpm, Kac, KabagvblH Kblpay YCmagaH, bemmepi de
apen KOpIHIN, aybl3-MYpPuIHOAPLIHAH Cy OYPKbIpan, ammapblh atioan biCKbIpbll, ammapvl 0d mepien,
mepaepi Kvipaynanvin oycamnwvin kee scammol (M. Jynaros, eir.). 2. aysic. OpTa KacTaH acKaH HE JKachl
KeJITeH ep ajam.

Epmecin 6aii ma, backa ma,

baiibiwe, sku moxan ma,

Tin muemin xcacka oa,

Tin muemin caxanza (M. Maxkaraes, 11IbIF.)

3. aybic. ManpIH aCTHIHFBI XKaFbl MCH UETIHE OCETIH Y3bIHIIA TYKTEPi. Kawmup ewkiciniy Myuizi Y3viH,
uip, oslcanmax, Keiin, Kynaxmapul y3vin oonaovl. Tyci ax, xapa Kypey, 6ypvii Hemece Kapa Oypuiiday 60avin
Kenedi. bacvinwbiy exi ocax Jcanvl MeH MOUHBIHbIY JCIHe CAKAIbIHbIY Mycl apKawan oa xKapa keneoi
(1. XKanobines, Ka3. man. aray.) nereH yur MarbiHaa Ke3aece/I.

XanKbIMBI3JIbIH TAHBIMBIH/A «CO30IH KOPKI — MAKA, XHCieim KOpKi — caxam, «Oosyuibiibl O0syulbl
OeceHde cakanvln 00sUObLY, «CAKal — Kapmmoull CaHi», «cakan mekede Oe 6ap» T.0. CHUSAKTBI MaKa-
MoTemIep cakTanFaH. Ep-a3aMarTapbIMbi3 cakal-MypT KOOIl — a3aMaTThIKTHIH, aKCAKABUIBIKTBIH Oemrici
Jien Kaparn, OajuraTka ToJiFaH 0o30ana ke3iHeH Oacram MypT KoiiFaH. Aj Oanajbl-IIaraibl OOJIBIN, KENiH
TYCipin, KbI3 Y3aThIll, HEMepelli 0OJFaH COH, aTalapbIMbBI3 9JIeMiJIell cakal KOHFaH eKkeH. XallKbIMbI3 CaKall-
MYpPT KOIOJBI XKITITTIK OCEMIIK TeH aKCaKAIIBbIK CalayaTThUIBIKTBIH, ©MIpre JereH IIYKipIILTKTIH,
KaHAFaTIIBUIBIKTBIH OCNTici Ien epekiine MoH Oepil KaparaH. ATanapbIMbl3 HeMepe cyireH coH, Kynaiapig
OepreH ChliibiHA IIYKIPIIUTIK €Til, aTa OoJifaHbIHA KyaHBIN, SHJ jKacTapra aKbUI-KEHEC aWThII, YJri-oHere
KOPCETIN, «aKcaKaJl» JIEreH arka Jaidblk Ooma Oactaiiasl. OchbIHZAW MopTeOere S>KETKEHIE FaHa,
KapUsUIapbIMbI3 CaKaJl KOWFaH.

Kazak xankpIHBIH MoJICHHETIHIE CaKaIIbIH OONTybIHA epeKiie MoH OepinreH. JKacrap cakanbsl agamsl
Keprenje «AKcakai» JIell oJlapFa epeKile KYpPMETIeH Kapall, MIiHJCTTI TypAe Koyl Oepim coilemuece.
KapusnapeIMbI3 «akcakaim» JereH KYpMeTTi aTarblHa JaK TycipMmeyre TeipsickaH. Onap e3aepin Oinpeit Oip
aybUIJIbIH, ayJJaHHBIH aKCaKaJlbl, OTAFachl CaHal, KOFaM aJJIbIHJAFbl 63 MIHJCTTEPiH aObIPOWMEH aTKApBbII,
OMiK aaMrepIIiIiK eH KeH NeHIIUTKTIH YArici 00dyFa YMThUIFaH.

KopsiTa kenrenjie, cakanasl KACHETTI CaKaJIbIH KaJipiHEe KETEMiH, aThlHA JIaK KEeNTipMel, XaJKbIHA
YJITi-TaFbUIBIM KOPCETIl, eiH Oepeke-O0ipiiKke IaKbIphII, MEHIENIKKEe YPHIHOANTHIH aJjaMrepiiiK Kaaip-
KacHeTi JKoFapbl ajaMjap raHa KoiraH. CoHma cakajiibl KiM KOPIHTeH KOS OepMEreH, jKachl KeEJIIeH,
KapTThIKKa ask OackaH, KeITi KOpreH, eMipAeH TYWreHi Oap, sKorapblga aWTKaHaai, Hemepesl OOJIblIl,
eJIIHIH-KYPTHIHBIH CYHiCTIEHIIIIriHE O6JICHIeH, epeKIle afam/Iap FaHa KOHFaH.

JKorapeigarsl (akTigepi TYKbIpbIMIAN Kenle, Oi3iHIIe, «cakKa, Cak, caxa, cakaa» JIEreH cesjaep Oip
TyOiplieH Tapanybl 90JiIeH MYMKIH JIereH KOpBITHIHJBI kacaik anambis. H.O. HazapGaer e3 YKommaybiana
eNMI3/Il «caKa MeMJIEKeT» JICTl, CaK JoyipiHeH OacklHaH HeOip KHUIIbI 3aMaH KeIKeHiH, KONTi KOPTreHiH, COI
KOpreH KUBIHABIKTapblHA KapamacTaH, TAYeJCI3NIriH cakTall, OChIHIIamMa KeH-OalTak xepimisre ue Oon
KaJlFaH Kopl Je ’Kac MEMIICKCTIMI3IiH oJI-ayKaTbiH, KyaTbl TOJIBICKAH, Oepexe-Oipiiri MEH BIHThIMAFhI
JKapacKaH, ecCil-opKeH/IeTeHIH aiTKaHbI Oomap.

En6acet H.O. Hazap6aeBThIH Tinmik TaHbIMBIHIA Ka3akcTaH KOHIENTICI MEMJIEKET PETiHIe ©3iH/iK OeT-
OeliHeci 0ap, ©31H/IIK epeKIIETIKTepl MEH O31HIK YCTaHBIMBI 0ap TaOBICTHI, JKOHOMHUKACHI JaMbIFaH, Ka3ipri
3aMaHfbl MBIKTBI, Oocekeze KabOinemmi, CasCH TEKEMEIIK IEeH Tele-TeHMIKTIH YHIeCTIpiIreH xyieciHe
HETI3/ICNTCH KYKbIKMbLK MeMieKen O0NbIT OCHHEIICHTeH.

An xazipri llpesugentimiz K.-XK.K. TokaeBThIH cascu AUCKYPCHIHAQ OpKeHUemmi MemaeKem,
Memiekem — Oananapovly 601aWIaARbl, XANLIK YHIHE KYAaK acameld, 20iiemmi, 0eMOKpamusivl el,
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Oipmymac, xanvlk an0biHOa JHeayanmol, JHCaHa MemaeKen, COHBIMEH KaTap, MBIKTHI, 91T opi 03bIK MEMIIEKET
KYpyFa ’oJI OacTaraH JIeTeH CHUSKTH MEMJICKETKE KeMENJICHY, KYII-KyaT, KayarKepIILTiK CUSIKTHI KaCHETTep
aImIbIK Typae OepiireH.
Ko caiipiarel  XKonpaynapma «KaszakcTaH» KOHUENTICIHIH MEMIIEKET PpETiHAETi TIpKeCIMILTK
MYMKIiHIiKTepiH KecTe TypiHme 6epaik (1-kecte):
1-xecre

«Memuieker» KoHIenTiciHiH XKonnay MOTiHIEpiHACTI KepiHici

H.©. Hazap6aes. 2006 >xb11 1 HayphI3 BI3, KYKBIKTBHIK MEMJIEKET, 3aibIpibl MeMJICKeT, OipTyTac
Kazakcran, XanblKapaliblK KOFaMIACTBIKTHIH TOJBIK KYKbLTBI
JKOHE JKayanTel Mymieci, KaOimerti em, PecmyOmmka,
KeJlemeri 30p ceHiMmmi opinrec, Kazakcran ceHiMAl eHIM
Oepymri, kemyrTTel Kazakcran

H.O. Hazapb6aes. 2012 xput 14 xenTokcaH| KajblmTackaH KasakcraH, KyaTThl Ja TaOBICTBI MEMIIEKET,
QNeMJIIK KOFaMJACThIK TaHbIFaH e, Tayenci3 Kazakcraw,
TM/I-na xembacumiel, KOCIBM MEMJIEKET, O0ocekere
KaOinmerti mameirad Mmemiteket, KABAK MEMJIEKETI

H.O. Hazapbaes. 2018 b1 5 Ka3an QNEeMIK KOFaMJACTBHIK TaHAANl aiFfaH OipiHII MeMIIeKET,
olleM KapTachlHAa OOJMaraH J>KaHa MeMJIEKeT, HH(PIBIK
Kazakcran, »ac, Kem YJITTBI, OoJjamiarblHa CEHIMII KOHE
KapKbIHIbI JAMBIT KeJie )KaTKaH MEMJICKET, CaKa MEMJICKET

K.-X K. Tokaes. 2020 xbu1 1 KpIpKyiiek KAHA )KAFI[APII[AFBI KA3AKCTAH, A3us wMeH
Eyponanel  OGaitnanbicTeipraH  Kaszakcran, — ofineTTi
MEMIICKET, XallblK YHiHE KYIaK acaTblH MeEMIICKET,
azamarrap MYJJIeCiHe KbI3MET eTETiH MEMIICKET

K.-K.K. Tokaes. 2021 xbu1 1 KpIpKYIiEK 013, KYKBIKTBIK MEMIJICKET, 0acekere KaOijIeTTi MeMJICKET,
JKayanThl MEMIJIEKeT, JKaHa MEMJIEKET, XaJbIKapallbIK
KaybIMJACTBIKTBIH O€NJli MyIIeci, SJIeyMEeTTIK MEeMJICKET,
ominm opi O3BIK MeMJIeKeT, MBIKTHI MemiekeT, KAHA
KA3AKCTAH

BaiikaraHbIMbI31al, «MEMJICKET» KOHIICNTICIHIH BepOayiJibl pPENpPe3eHTaHTTaphl MbIHA ce3jaep 0oja
anazapl: 013, 3alBIPIIBI MEMJIEKET, KYKBIKTBIK MEMJIEKET, SAIIeTTI MEMJICKET, XaJblK YHIHE KYJIAK acaThlH
MEMIJIEKET, MBIKTBI MemiekeT, Kasak memnexkeri, Oipryrac Kaszakcran, Xana Kasakcran, PecnyOGiuka,
KOIYJITTTHI MEMJIEKET, KyaTThl J1a TAOBICTHI MEMJIEKET, CaKa MEMJICKET, Ka3ipri 3aMaHfbl MEMJICKET JKoHE T.0.

Kazakcran [pesunentrepiniy XonaaynapsiHaa MEMIICKETTIH €KIHINI HOMUHAIMSCHIHBIH HETi3r1 ToCTi
perinae mMetadopanay kui KoinaHsuiaasl. byn perte MmemiiekeT OeiiHeml TypAe KOHIENTyallbl Kor OarbITThI
MeTadopanblK MOAEbIEP/iH KOMETIMEH TYCIHUIEl: «MEMJICKET — aJiaM», «MEMIIEKET — KOFaM» JKOHE
«MEMJIEKET — MaTePUaIIbIK 00bEKTY.

«MemiiekeT» KOHIEMTICiHIH 3KCIUTMKALMSICHIHBIH epeKIIeTIKTePiH Tajiail OTHIPBII, MEMIICKET ACTCHIe
HE JKaTaTbIHBIH aHbIKTayFa Oomanbl. O YIIIH MEMJIEKETTiK ChIH €CiMiHiH TipKeCIMIUIIK MYMKIHIIKTepiH
KapacTBIPAWBIK:  «MeMIeKemmiK — Myo0e»,  «MeMleKemmiK  e2eMeHOIK»,  «MeMaAeKemmiK — OuniKy,
«MeMAEKemmiK Aayasvimy, «MemaeKemmik Kvizmemy, T.c.c. backamia aidTKaHaa, MEMIJIEKET €reMEeHIIIK MeH
OutiKKe ue, MyAJenepi MeH Jiaya3bIMIapsl 0ap, COHani-aK Oenrisi KbI3METTI KY3€ere achbIpaibl.

Kopuvimuinosi

«MeMJIeKeT» KOHIENTICI — jKaHa MPE3UACHTTIH CasCH MIHACTTepIHE >KOHE/HeMece KOFaMHBIH
Jaya3bIMIBIK MiHIETTEPI MEH KQXKETTUIIKTEpiHEe COHKEC YHEMI ©3repill OTHIPAThIH TUHAMUKAIBIK KYPBUIBIM.

«MemIieKeT» JIeKCEMaChIHBIH TIPKECIMJIUIIK MYMKIHIIKTEPiH 3€PTTe OTBIPHIN, MbIHAJIAH KOPBITHIHIIBI
kacayra Oonanel: [Ipe3suaeHTTEp MEMIIEKETTI opTYpii aTpuOyTTap apKbUibl Oepeni (cumaTTabisl), Oy
MMOCTKEHECTIK MEMJICKETTIH KaJbIITaCybl MCH JaMybl JKaFJadblHIa KOHIICTITIHIH *aHa CUTHU(MUKATTHIK
Oenriyiepin monmenaeiini, coHpai-ak IIpe3uIeHTTIH kaHa cascu OaFbITHIHBIH MIHJCTTEPIH KOHE/HeMece
KOIITOACTIIBIHBIH MEMJIEKET TypajIbl CasiCH HUesIap KYHECIHIH 03repyiH KopceTyi MyMKiH.
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«Memnexem» KoHuenmici Ke3 KEITCH XaJbIKTHIH OMIpIHAC aca MaHBI3Ibl OPBIH ajaThlH oMOecOar
KaTeropus 0obin caHanaabl. KasakcTaHaa TypaThiH agaMaap CaHachlHAa MEMJICKET KOHIICNTICI MBIKTBLIBIK,
KYIITUTIK, epKIHAIK, TOYeNCi3MiK, NaTPUOTTBUIBIK, VHHUTApIbI, KYKBIKTBIK, 3albIpIbI, TYPAKTBUIBIK,
0aybIpMANIBLIBIK, JTOCTHIK, KEH OaifTak, jKayamnKepIIUIKTiK, KyaTThUIbIK, MIHCi3, MaKTaHBIII Ce3iMi, TyFaH
JKep, KOIYITTHI, YJIKEeH, 0ail T.0. CHAKTBI YKaFbIMIbl CTEPEOTUIITEPACH KYpbLICA, COHBIMEH KaTap >KEMKOD,
TMapakop, XaJIbIKThl TYCIHOCHTIH, XaJIBIKTaH aJIbIC, 9IICTCI3 T.0. CHSAKTHI KaFBIMChI3 CTEPEOTHITED JE OPBIH
aJajbl.

MeMJieKeT KOHIIENTICI TUIAEri KaJBIITACKaH «TOYeJCI3iK», «aTaMEKeH», «TyFaH JKep», «TyFaH €D
«OTaH», «Iajia», «Ka3ak» KOHIICTITUIEPl Topi3li MaTPHOTTHIK CAphIHAA JaMBIN, HAKTHUIAHBIT, KOTHUTHBTIK
TYPFBIOAH TaNJaHybl KaKeT Jen caHaiiMbl3. byl 3 Kes3eriHie TUTIMI3AIH KOHTHTHBTI IJIWHTBHCTHKA
CaJIaChIHBIH TOJIBIFYbIHA, JKaHAa KOHIICNTUICPMAIH JaMyblHA oCep €Teli, TUIAEri KOHIEHTUIEP/i 3epTTeyre
YJIeCiH Koca aJlajbl.
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A.E. baep6ekona, XK. JI. Panumena, JXK.C. Akumiena, A.1O. Kumenosa

SI3pIkoBasi penpe3eHTALMS KOHLENTA KrOCyAapCcTBO»
B koHuenrTochepe Kazaxcran nmo rexkcram Ilociaanuii Ilpesugenra

CraThsl TOCBSICHA AaHANHM3y JIEKCHYECKHX CPEACTB pEaNu3aldl KOHIENTa «TOCYAapCTBO» B TEKCTaxX
exxeronnsix [Tocnannit [Ipesunenta Penyonnku Kazaxcran. Comocrtapisis TpaJAUINOHHOE HATOJIHEHNE STOTO
KOHIIETITA C IIPEICTaBICHUSIMH, OTPAXEHHBIMH B TeKcTax I[lociaHMii, aBTOPHI BBIIBIIIOT cHenU(UKY
¢dopmupyemoii IlocnanueM s3bIKOBOI KapTHHBI Mupa. Kpome Toro, npoaHaIn3UpOBaHBI OCOOCHHOCTH
JIEKCUYECKOM COYETaeMOCTH CIIOBA «TOCYJApPCTBOY, UCCIIEOBAHBI B3aUMOCHCTBUS KOHLENTA «TOCYAAPCTBO»
C JpYyrHMH KOHLENTaMH, TakuMHU Kak «Ka3zaxctam», «cTpaHa», «poauHay. llenb cTaThu — HCCIEIOBATHh
CMBICIIOBOE HAIOJIHEHHE KOHIENTa «rOCyAapcTBO» B KoHIenTochepe Kazaxcran no marepuanam [ocnanust
U OIIPEMIeNIUTh CPEJCTBA €ro0 SI3BIKOBOI oOBeKkTHBanuK. OIUH W3 OCHOBHBIX KOHIIENTOB Ka3aXCKOHM HaIMo-
HaJbHOH KOHIENTOC(HEPH! «rOCyJapcTBOY» MOXKET MPEICTABIATh TaKHe OOIICHANNOHAIbHBIC IIEHHOCTH, KaK
«HE3aBUCHMOCTB), «OTEUECTBOY, «POJHAS 3EMIIS», «POAHASL CTPAHA», «POAUHAY, «CTEIBY, «Ka3ax», CHopMH-
pOBaHHBIE B S3bIKEe. ABTOPAMH HCIIOJIb30BAHbI METOABI KOMIIOHEHTHOTO, KOHLIENITYaJIbHOTO ¥ KOHTEKCTyallb-
HOTO aHAJIN3a CEMAHTHKH JIEKCHIECKUX SIUHHUI, a 00BEKTOM HCCIIEOBAHMS BBICTYIIMIIN TEKCTHI €KEroIHBIX
Ilocnanuii, B KOTOPBIX HCIOJNB3YEeTCS JIEKCEMa «TOCyIapcTBO», a Talkke Marepuansl TonkoBoro,
OrtumMonoruyeckoro, ToJIKOBOro MONMTHYECKOTO M APYTHX CIOBapel Ka3axcKoro ssblka. B pesynmbraTe
HCCIIeI0BaHMsl OBIIO JOKA3aHO, YTO KOHIENT «TOCYJapCTBO» — MEHTaNbHAs KaTErOpHs, 3aHMMAIOIIast
Ba)KHOE MECTO B JKH3HM Ka3aXCKOTO HApOa.

Kniouesvie cnosa: KOHIENT, I3bIKOBas KAPTHHA MHUPA, KOHIENIT «TOCYIapCcTBOY», KoHIenTochepa Kazaxcran,
ITocnanue IIpe3nnenra.

A.E. Baerbekova, Zh.D. Rapisheva, Zh.S. Akisheva, A.Y. Kishenova

Language interpretation of the concept “state” as part of the national concept
Kazakhstan according to the texts of the message

The article is devoted to the analysis of lexical means of implementing the concept of “state” in the texts of
the annual Presidential Addresses. By comparing the traditional content of this concept with the ideas
reflected in the texts of the Messages, the authors reveal the specifics of the linguistic picture of the world
formed by the Message. The article analyzes the features of the lexical compatibility of the word “state”, and
explores the interaction of the concept “state” with other concepts such as Kazakhstan, country, Motherland.
The main goal of the article is to explore the content of the concept “state” in the concept sphere of
Kazakhstan based on the materials of the Address and to reveal the nature of the use of concepts that reflect
the scale of the concept’s use. One of the main concepts of the Kazakh national concept sphere “state” can
represent such national values as “independence”, “fatherland”, “native land”, “native country”, “homeland”,
“steppe”, “Kazakh”, formed in the language. The article uses methods of component and conceptual and
contextual analysis of the semantics of lexical units, and the research material was the texts of annual
Messages in which the lexeme state is used, as well as materials from explanatory, etymological, explanatory
political and other dictionaries of the Kazakh language. The authors of the study conclude that the concept of
“state” is a universal category that occupies an important place in the life of any people.

Keywords: concept, linguistic picture of the world, concept of “state”, concept sphere of Kazakhstan, Presi-
dential Message.
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Kazymbl K. TokaeB mblFapmManapblHAaFb €03iK KYPAMHBIH CHIIATDI

Makasnana JeTeKTHB KaHPBIHAAFbl KOPKEM ILbIFapMaap/blH JEKCHKaJbIK KabaThl, CO3IK KypaMbl 3epTTel-
reH. 3epTTey HBICaHbIHA Ka3ak oJeOHeTiHAe OCHI JKaHpJAa ajFaml IbiFapmanap xasraH Kemen ToxaeBTHIH
IIBIFAPMALIBUIBIFBI, OHBIH imriHae «Connar corbicka KeTTi», «COHFBI COKKbI», «TYH/IE aTbUIFaH OK» TYbIH/IbI-
Japel anblHFaH. Makama MakcaThl — Ka3zaKk JETeKTHUB OKaHpeIHAarsl, coHblH imiHge K. Tokaes
IIBIFapMallapbIHIArel  CO3IIK KypaMibl CHIIATTay, JICKCHKAIBIK KaOaTTapIblH EpeKIICTIKTepiH aHBIKTay.
OchlraH opail aTajfaH MIbIFApMaNapAarbl aKTHUB JKOHE ITaCCUB JIEKCHKAHBI, KipMe Ce3/epAi, KeHepreH
cesnepai Tanpay Minaertepi kosuiasl. K. TokaeB mibFapMaiapbsiHIa SCKepH JIEKCHKaHBIH KeHIHEH Maiiaia-
HBUIATBIHBI OalKAJIABL: OJIap 9CKEpH IIeH, Jaya3blM, Kapy, HbICaH, KHiM, T.0. araynapsl. byn ce3nepaiy 6acsim
KOTIIUIITiH OpBIC TUTIHEH €HreH ce3aep Kypaiapl. Omap e3repMercH JallblH TYpiHAEC HeMece Ka3akK TUTiHIH
(hOHETHKATBIK, TPAMMATUKAIBIK 3aHABUIBIKTAPBIHA Caif ©3TepTUNN AIBIHFaH. ©OCKEPH JIEKCHKaHBIH
KOJIIaHBICHIH JICTEKTUB JKaHPBIHBIH €PEKILIENiriHe XaTKpI3yFa 6onanpl. Onap MbIFAPMaHbIH aKTHB JICKCHKA-
CBIH Kypaiinapl. bynan Oenek mbFapMa TUTIHIE IIiHU JIEKCHKA, MOJICHH JICKCHKA 1a €Ioyip KepiHic Tabaibl.
Isrrapmanapaa KipMe, jkaHa co3aepre KaparaHIa KOHEpPreH Co3AepliH a3 KONIaHBUTYhl 3aHbI, OUTKEHI Oy
TYBIHZBUIApJa COBET JQYyipiHAEri Ke3eH, COFBIC yaKbIThl cumaTtanansl. An Oy Peceil ykiMeTiHiH op aimyaH
9CKepH, SKIMIIIIIK, 3aH-TOPTINl OPBIHAAPHI, OJAPIBIH OYHPBIK-KaPIBIKTAPEl, epexxe-HyCKaylapbIHBIH 0ackiM
0etiri opeIC TUTIHIEC OOJFAH yaKbIThL.

Kinm ce30ep: neTeKTHB XKaHPBI, JIEKCHKAJBIK Ka0aT, OCKepH JIEKCUKA, MOJCHH JIEKCUKA, TIHH JICKCHKA, KipMe
ce3ep, KoHe TYPKi ce3epi, koHe apad ce3aepi, KOHEPTeH CO3/ep, aKTHB JIEKCHKA, TACCUB JICKCHKA.

Kipicne

Ke3 kenreH kepkeM MIbIFapMaja aBTOP XaJbIK TUTIHIH 0ap OaWBIFBIH KOJJAHYFA THIPBICAIBI. XalbIK
TiJ1 COJI XaIIBIKTHIH IIBIHAWBI STHUKAIBIK OOJMBICHIHBIH KOpiHici ekeHi ManiM. KepkeM mibirapmanap TiliHiH
3epTTENy TEOPHUAChIHA KATBICTHI 9P JKbUIAAphl KenTereH eHOekTep jkas3puiasl. MaceneH, E. XKanmeiticos
«Kazak mposaceibiy Tilmi», P. Ce3aplk «TiIIik HOpMa >XOHE OHBIH KAJIBINTaHYbl (KOJAH(PHUKAIUSICH),
b. [llanabait «Ka3ax KepkeM TpPO3achIHBIH TUIIH 3€PTTEYHAIH FBHUIBIMH-TEOPUSUIBIK  HETI3Iepi»,
[II. MaxxutaeBa «XX fracblp OachIHIaFbl Ka3ak o1e0HM TuT» CBIHABI EHOEKTep »ka3zbl. bymaH Oenek
IIBIFAPMAaHBIH CO3MIK KYPaMbIH 3e€pTTEy VIIH Ka3aK JIEKCUKOJIOTHICHIH 3epTTereH O. bonranbaes, C. Hcaes,
F. Mycabaes, 1. KenecbaeB, O. AiiTOaeB ChIHABI JIEKCHKOJIOT FAIBIMIAPIABIH eHOeKTepiHe cyiieHemi3. Coi
3epTTEYJICPAC CHIATTAIFAH JICKCUKAJIBIK KaOaTTapJblH epeKIICiriHe, IIBIFY apHajapblHa, KOJJIAHBIC
MYMKIHJIIKTepiHEe HeTi3/eiiMi3.

Ochl yakpITKa JICHiH Ka3aK IPO3aChIHAarbl KONTETeH KOPKEM IIbIFapMaiapAblH TUT JIEKCUKAJBIK
TYpFBIJaH JKaH-)KaKThl CUIIATTAJIFAHbI aHBIK. AJlalijia Ka3akK JCTEKTUB JKaHPBIHAAFbI [IbIFapMaIapablH CO3IIK
KYPaMbIHBIH CHIIaThl, OHJIAFbl JIEKCUKAJIBIK KaOaTTap/blH epeKIIeNiKTepl OyFaH JeliH 3epTTey HbICaHbIHA
anpiHOal kenmi. COHABIKTAH Ka3ak JETEKTUB YKAHPBIH KaJBIITACTBHIPYIIBUIAPABIH OacTayblHIA TYpFaH
K. TokaeB miplFapMaliapblHBIH MBICAIBIH/IA JIETEKTUBTIK IIBIFAPMaiap/bIH JIEKCUKACHIH, CO3JIK KYPaMbIH
3epTTey, CPeKIICTIKTePIH aHBIKTaY KQKETTUIITT TyaIbl.

3epmmey 20ici men mamepuansi

3epTTey omici peTiHae, HeTi3iHeH, CHIlaTTaMallbl 9/Iic MaiAaJaHblUIAbl. 3epTTEY HBICAHBI KOPKEM MOTIiH
JICKCUKAChl OOJIFaHIBIKTaH CO3MIK Tajjay, CEMaHTHKAJIbIK Tajljay amajigapbl KOJIAaHbULABI. TIamiK
alfrakTap/ibl CHIIATTAY YIIiH KOHTEKCT €CKEPITIM OThIP/bI.

3eprreyre matepuan perinae xasymbl Kemen TokaeBrbiH «CongaT coFbicka KeTTi» pomanbl, «COHFBI
COKKBI» poMaHbl, «TyHe aTbUFaH OK» MOBEC aJIbIHABI.
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One0H TiT — XaNBIKTHIK HE YITTBHIK MOICHUETTIH Oenrisi 6ip KepiHici, 01 opOip XaIbIKTHIH 631 Kacall
OTBHIpFaH JQyipiHAeri KOFaMIBIK-DKOHOMUKANBIK, CasiCH-IIAPYaIIbUIBIK eMipiMeH Tikened OarmanbicTel. Co-
HBIMEH Oipre oy e3iHiH IIKi AaMy 3aHbl OOWBIHINA Aa epicTeiai. Til e3i KbI3MET €Till OTHIPFaH OPTaHBIH
MOJICHH-QJIEYMETTIK epEeKIIeNIKTepiMeH, SFHHA FRUTBIMHBIH, OHEPIIH, 91e0NeTTiH, KOFaMIbIK OWIBIH T.0. 1aMy
JIOPEXKECIMEH KOSH-KONTHIK apajacei, actachim »kartamsl [1; 23]. Ockl TYpFbIIaH KEIreHAE >KasyIibl
K. TokaeB misirapMaiapblHbIH TUTL 970U TUIMIH JaMy 3aHABUIBIFBIHA call ©3 J9YipiHIH 6MIpiHeH KepiHic
OepeTiH JICKCHKAIIBIK KadaTTapaaH Typajsl nen aklita amambi3. Ce6ebi 1941-1945 xpuinap apaibiFbIHIaFbI
ExiHm mTyHMEXY3UTIK COFBICTHI, COJ Ke3eHIEeTl eMipIi CypeTTeHTiH >Ka3yIIbl MIbIFapMalapbIHBIH TiJi COI
YaKbITTBIH KOFaMJIBIK, CasiCH, MAPYaIIbUIBIK 6MipiMeH TiKeleil OailaHbICTHI.

JetexTuB xaHpbl — OipHelle Facbipan Oepi ojeM 94eOueTiHeH OWBIN OpPBIH alfaH JKaHp, COHBIMEH
KaTap Kazipri 3aMaH/a MeTeNl OKbIPMaHIaphIH alTHaraHHBIH e3iHae, 0i1311H OKBIpMaHIaphIMBI3IEI ©31HE TO-
JalbIM  KapaThil, anraH >kaHp. OHBIH 0acTel cebe0i — OHBIH JKEINICIHIE 3aMaH CapBIHBIHBIH, OMIp
KepiHiCTepiHiH JepeKTepl OachiM, OHBIH OacKa 9/1eOu KaHpAaH ePeKIIEIiriHiH 631 ockiHaa» [2; 90].

JKasymibl ockepu YFBIMAApABI KOl PeTTe COJl KalmlblHAa artar, e3repicci3 Oepemi. Kamamrepmaig
TYBIHIBUTAPBIHAAFEl KBUTMBICKEPIH OKiHIIN, KOFAMIAFbl JKaT KbUIBIKTAPABI SIIKepeseyi, SIUIeTCI3aiK MeH
3aHCBI3BIKTHIH apachIHAAFbl TAPTHICTHI aHBIKTAYbBI, KbUIMBICKEP Il TYTKbIHJIAH OTBIPBII, aaMIepIIiIiK TaHbI-
TYBI aTaJIMBILI IIbIFApMaNapbIHa ailKbIH OcitHenexneni [3; 75].

K. TokaeB mbFapManapsl TiTiHIH JIGKCHKAIBIK KYPAaMBIHBIH HETI3i — aJAbIHFBl [9yipJiepAcH
CYPBITITANIBIN, HOPMAJIAHBII KEJTeH co3 0aimbirel. OHBIH 0aCHIMBI — Ka3aKTHIH TOJITyMa, eKiHII KadaThl —
KipMe cesnep. OAeTTe, co3AiKk — 3amaH aiHachkl. COHJBIKTAH JKa3yIlbl IIbIFApMaapblHIa COBET YKIMETi
Ke3eHiHe MOediHTi 3aT, YFBIMIapIblH eMipaeH Oipre-Oipre Kambim Oapa jKaTKaHbIHA Kapall JKoHE Ce3
MaFrbIHACBHIHBIH IIKI CEMAHTHKAJBIK KO3FaJbIC 3aHbIHA Opail Keibip ce3 TONTaphIHBIH Til TIXipHOEeCiHEH
BIFbICa 0acTaybl HeMece KepiciHie, Ka3ak jaaigackiHa XX FachIpJbIH €KiHII jKapThIChl MeH XX FachIpIbIH
OachlHIa Keje OacTaraH jKaHa OJIEYMETTiK, S9KOHOMHUKAJBIK, CasCH KyObUIbICTapFa OalIaHBICTHI KONTereH
COHBI CO3JepHiH TMaiaa OO0yl CHSAKTBI YIEPICTEpiH KYPTe€HIH TaHBITATBIH CO3/IEepP KOJIAaHBLIAIBL.
[IsirapMaa KOJIIAHBUIFAH KOFAM ©MIPIHEH 9Jli TOJIBIFBIMEH KETIIEIeH OYPBIHFbI YFBIM, 3aT, KYOBUIBIC aTay-
JIapbl, COFBIC KE3IHJIC MalIajlaHbIIFaH Kapy-)Kapak aTayjapbl, SCKepH OeJliMIIIeep MEH KYPhUIbIM aTayJiaphbl,
Ka3aK TYPMBICHIHIA OYpBIH KOJJAHBUIMAraH jKaHa 3aT arayjapbl COJ Ke3eHaeri oeOM TUNIIH aKTHUB
JICKCUKACHIH Kypaiibl. Anaiiia onapisiH 0ipa3bl OyTiHIe MACCHB JICKCHKA Ka0aThIHA OTKEH.

3eprrey Marepuaiibl petiHe anbiarad K. Tokaes mibiFapManapblHbIH TUTIHIE 9CKEPU CO3IIEP MEH Tep-
MUHZAEp kUi naiinananpuiansl. OHBIH TIMHAE 3eH0IpeK, KOCaybl3, MbLIMbIK, OK, OK-MYmMKbiut, YHebl, OypOi
JeTeH Kapy-)Kapak, Kypal-cailMaH artaymapel; Ypwic, waOybll, uien, HcopwlK, Maudawn, cozvic, Oonimuie,
bexinic, ackepu can, moll ChIHIBI 9CKEPU OPBIH, HBICAH aTayJjlaphl; ackepu 0advlil, amvic, HCammbpiey CeKiII
OCKEpH 9PEKET aTayliapbl; JcayblHeep, amKblid, Oapiayulbl, HCAHCbl3 CUSKThI 9CKEPH ajlaM arayjapsl, T.0.
OenceHl KonmaHpuiaabl. MyHmall cesnep oicapuliy, Gopamy, amy, KUpamy, jiCapanawy, x#cow, bapiay,
Kapyniamy, weziny, kesoey, mepaey ChIHJBI €TiCTIKTEPMEH TipPKECiI, 9CKEPH iC-0peKeTTep/Ii CHITaTTal IbI.

OpOip TUIH CO3MIK KYpaMbIHBIH TOJIBIFBI KeMeJIeHyi Oip ©31HiH illIKi MYMKIHIILTIKTEp] apKbLIbl FaHa
0onmaiiner. COHBIMEH KaTap e3iHJe KOK CO3i e3re TUIIEP/IeH JIe aly apKbUIbl Ja OalbIIl, dKETUTIM OTHIPAIbL.
Kipme ce3mep aereHimiz — Oip TuIeH ekiHmm Oip Tiare eHreH OeTeH TULAIH 2eMeHTi (co3, Mopdema,
CHHTAKCHUCTIK Kypbuisic T.0.). Ce3min 6acka Tiare Kipyli — TIImiH KaTBIHAC HOTIIKECIHIE OONATHIH TaAPHXHU
KyObUIbIC. KipMe co3zepi Tek KaHa 3TUMOJIOTHSUIIBIK TaJlay/IbIH KOMETIMEH aHbIKTayFa 00J1a ibl, ©UTKEeHI OJI
ce3/Il maiganaHpIn )KYPreH Tiiae OoHbIH OeTeHmiri OiminoOeii [4; 128]. YKaszba onebu TimmiH JaMybIHAAFbI
3aHBUIBIKTAPABIH Oipi 63re TIIAEPACH CO3 ally CUIIaThIHIa KOPiHEeI.

K. TokaeB mbirapmManapbIHIarbl SCKEPH JIEKCHKAHBIH 0achIM OOJIIriH OpbIC TUTIHEH €HI'eH KipMe co37ep
KYpalIlbl: makmuxa, pazeeoxka, amaka, naex, noovem, Hazpaoa, mapui, boey, 6poHb, KOMAHO08AHUE, ONEpPa-
yus, H31 (kon cyknaiitein 3anac — K. Tokaes), payus, m.o6.

1940-xbIn1apaan ObLIal, acipece, COFbIC XKbULIAPHI KE31H/e TUTIMI3IE OpbIC CO3AEPIiHIH Oamamachl 00JI-
ca J1a, ay/iapbUIMaii aJIbIHBIIN, KOPKEM IIBIFapMaliap/ia Ja pycu3Maep MeH IISTEN K TEPMUH CO3JIEP/IiH CaHbI
mamajial TeiC keoOeireHi momiMm. byran ceberm — 1933-kbputbl «Ka3ak TiiHAe O0amamachkl OOJICHIH, s OoMa-
CBIH IIETEJ JKOHE OPBIC TIIEPIHEH KIPreH MHTEPHAIIMOHAIIBIK TEPMHUHIEP MEH COBETU3MJICD ayldapbUiMai
KaOBUIIAHCHIHY JeTeH IIPHHIUIT OaCIIBUTBIKKA albIHIb! [5; 174].
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1960-80-xputaphl JKa3bUFaH MOBECTEPC pyCcU3MIEP Kol ke3neceai. byran eH O6acTel ceben — opuHe,
«3aMaHa YpJici, TiT cascaThl MEH HMIICOJIOTHS BIKIAJIBI, OPBIC TUTIHIH a3 YITTap TUTIHE )acaFaH YCTEMIIT1
MeH okTemiri [6; 10].

OpbIC TUTIHEH EHTCH OCKEPU JICKCUKAHBIH OachiM O6JIiriH oCKepH TePMHUHICD Kypaiabl. OCKepH
TePMHUHJIEP/IIH Heri3ri Oenrinepinig 6ipi — OipMarbIHANBUIBIK. By)T — TEpMHH aTayibIHBIH OapiIbIFbIHA TOH
cunat. Erep GipHenre MarbIHaHBI OLIIpeTiH 00JIca, O3 TEPMHH PETIHAC CapalaHbBI aJbIHOaraH Oojap ei.
MaceseH acKkepr TepMHUHOJIOTHS JKYHECIHAE aFa cepyKaHT, Killli cepskaHT 0acka MarblHa/Aa KOJJaHbUIMAHIbL.
Byn — ockepu TepMuHAepAiH e3iHIiK Oip Oenrici [7; 78].

Tepmunngep Oetitapan Oonbin keneni. Omap Oenrim Oip cangara OaIaHBICTHI FEUIBIMHA JKOHE KBI3METTIK
yreIMIap OOJFaHIBIKTaH, aJaMHBIH ce3iMiHe ocep ermeimi. Omapma dMOIMMOHAIABI-KCIIPECCUBTIK KacHEeT
koK. belitapantel aedTiHiMi3 Ae comaH. «TepMuH Mocenecinae Oipa3 mMiKipTamac TYFBI3BII >KYpPreH
Mocelle — TEePMHUHHIH CTHIBIIK EpEeKIIeIiKKe OeHTapanThIFbl, SFHH 3MOIMOHAIIBI AKCIIPECCUBTI MOHII
OingipMeyi. OCKepHu TEPMUHIEP — SCKEPH iC, SCKEPH calia, 3CKepH OKY OPBIHAAPHI CHSKTHI KOJIAHBLTY Op-
Tackl 0ap TepmuHep. OChl OpTaja oap CTHIbIe OeiTapar, Oacka opTajia 9CKEPH TEPMHUHICDP CTHIIBIIK PEHK
Oepyi MyMKiH, Oipak oJap/AbIH OCKepH TEPMUHTE KaTHICH KOK» [8; 12].

«Kazaxk Tinmingeri ockepu JeKCHUKay TaKbIPBIOBIHIA TUCCepTaIys, KeiiH MOHOTpadus xKa3FaH 3epTTeyIi
T.B. BaibkaHOB ocKepH TEPMHHEP/I JICKCUKAa-CEMaHTUKAJIBIK €PEKIICIIKTepiHe Kapail TepTke Oeei:

1) *aybIHIepJIiK Kapy-)Kapak IeH Kypall-caiiMaHIap/IbIH aTayjiaphl;

2) ocKepH IIIeH aTayiapsl;

3) ockepu OemiM (KypaMa) aTtaynapel;

4) ocKepH TeXHUKa aTayiaps [9].

KetiGip 3epTTeynepae ockepu JeKCHKa MaFbIHAJBIK TYPFBIIAH YII TOMKA OeiHe

1) ackepu Kapy-kapak, Kypan-KaOIpIKTapFa KaThICTBI CO3/IED;

2) acKepH aTak, Kaciou OeHiMILTIKTI OUIIpETIH co3/ep;

3) ackepH ic-opeket, mapMenep arayiaaps [10; 11].

K. TokaeB mbFapMaiapeiHIa KE3IECETIH OCKepH TepMHUHAEpAi 0i3 ©3 TapambIMBI3ZaH Keleciien
TonTapra Oenik:

OCKepH IIEH, JIaya3bIM aTayJapbl: egpeumop, cmapuiuna, noIumpyK, Kypcaum, JetimeHanm, co-
dam, KOMAHOUp, KANUMaH, Cepiucanm, Komoam, Komuccap, oguyep, Maiop, NOIKOSHUK, 0Oep-letmeHani,
2eHepan, KoManoepm, opounapey, napmope, m.o.

OCKepH KYPbUIBIM aTayJapbl: 63600, 6amMaiboH, poma, OUsU3Us, NOJK, KOJIOHHA, apmuilepus, ap-
MUsl, nexoma, 0ecanm, 2apHu3oH, m.o.

OCKepH KoK, KApY MeH KYPAJI-3Ka0bIK aTayJapbl: 60MOa, 3eHUmKa, nyiemem, UHMOGKd, CIMEOI,
nucmoaem, 3ameop, CHAps0, MUHOMEM, a8MoMam, NampoH, nywka, suivia, Kamiowa, epanama, INTP-1
(Tankke Kapchl atateiH MBUITHIK — K. TokaeB), muna, ockonxa, KB-85, naean, manx, bponempancnopmep,
camonem, a3poniam, m.o.

OcKepH KHIM aTaylapbl: nulomKa, WuHelb, KAcKd, (hopma, SUMHACmepKd, Kenkd, m.o.

OCKepH HbICAH aTayJiapbl: wmab, 6oeHKkomMam, canbam, mpubyHnau, amopaszypa, 6auHoadxic, 30Ha, 20C-
numane, omoeyenHue, OKOn, Mmpanest, IUHus, m.o.

OCcKepH cajia alaMblHA KaTBICThI aTAYJIap: Mosapuly, a2eHm, WnUoH, oezepmup, 6omMoapouposuux,
nynememuux, gpawucm, nampyiv, ¢puy, eepoi, giopep, esapoeey, m.o.

OCKepH ic-dpeKeT, MIPMEH aTayJapbl: mMaKmukd, pazeeoka, noovem, onepayus, m.o.

OCKepU TepMHUHIEPAIH AETEKTUB KaHpbIHIA ka3buiraH K. TokaeB ImbrapMmanapblHBIH TiTiHAE OOMYBI
3aHbl. ONapchi3 XKa3ylibl MIBIFAPMaIAFbl OKUFAIAP]IBI, 1C-OPEKETTEPIi TOMBIKKAHIBI CUITATTAIl, TAKBIPBIITHI
ama anMac efi. bynan Genek ockepH JIEKCHKara JKaTMaNThIH, OipaK o9cKepH oOpa3iaplibl alry YIIiH THiM/I
KOJIJaHbUTFaH 0acka Ja KipMe ce3aep KeHiHeH KojaHbutFaH. MaceseH, ionama, KpyoicKa, cocmas, naposos,
cyxapu, HOpma, 3anac, ceino, HOHOC, 30eCh, celyac, cloda, Koueaap, KOMLeKmue, 8PeMIHKd, KOMUCCUSL, CAHU-
MapKa, 3axcueanxka, OOKymMenm, Ounm, KyXHs, JIOK, HPOMueazas, napoib, X034acms, 0elo, aopec, WHanc,
ooesn, mpogell, 34600, 3aem, nymeska, aynompebcoios, uiogep, bapanxa, sKcnepm, amamau, m.o.

Tingeri xipMe ce3aepliH HEri3ri TonTapsl (3aT eciMiep, eTiCTIKTep, ChIH ecimuep) (QOHETHKaNIbIK,
MOPQOJOTHSIIBIK, CHHTAKCUCTIK e3repictepre ymbipaiiasl [11]. K. TokaeB opeic TimiHIETi ABIOBICTATYHI
CaKTaJIbII, €Il e3repicci3 JalblH KYHiHAe eHI'eH CO37Iep/Ii KOl KoJIaHa bl. MbICAIbI: Medatb, aHapXus, na-
pawiom, 0epMaHmuH, SUWEN0H, pa3ve3o, CIManyus, 6azoH, nanupocsl, «beromopy, grse, neppon, xomnac,
OUAcHO3, KOHMY3Usl, MAXOPKA, KOMenox, mamoyp, amwbom, Kpecm, envouiep, nianuiem, meienamus, mep-
Moc, Opesenm, KOHMpAbanoucm, NaiamKa, SKURANC, MOMOP, NAPAUION, MEXAHUKA, Kapma, uleqh, 3Kpan,
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owubka, MHoeo, m.6. JIereHMEH Ka3ak TUIIHIH 3aHJBUIBIKTapbIHA Cail KaJIbIITaHFaH CO3IEp JC Ke3Nece/i:
baminke, Koagonap, Konnecke, 1020ip, m.o.

Kagzipri onebu Timimizae Oyi1 ce3aepaiH 0achkIM KOIIUTITIHIH aymapMachkl 6ap. MbIcaiibl «PEeBOIIOIUS
JIeTEH O3 «TOHKEpIcy», CTaHIMs «OekeT», pa3Beaka «Oapiay», COCTaB «KYpam», MUCTOJIET «TallaHIlIay, Ha-
rpajga «Mapamnar», apMus «3CKep», T.0. OOJBI Ka3aKiia KOJIJaHbUIBI XYP.

3eprrey HbicanbiHa anbiHFaH K. TokaeB misFapManapsl COBETTIK IQyipaiH KemberiH cyperreiini. Con
ce0enTi OpbIC co3/epl KeHinkep TiTiHAE e, aBTOPIBIK OasHAayaa Aa >kui yisipacagbl. ABTOp KeiOip opbIc
ce3JiepiH KeHinkepaep iy co3AepiHe COapIbiH OCHHECIH ally YIIiH KoyigaHaael. MocerneH:

O3i binemin WaALa OPLICULACHIMEH COUNEN JHCAMbID.

boey babaxynos 30ecw, croda sxcyp. OnziHde dapem culHObIpy2a KemkeH. MiHe, 1onamacel, Kauativl
KpYyaHcKa 0a couviki, — O0en KoblH epbendemin vimoan mycindipedi. — OHbIKI KYpcax 00abHOU, i omeoi.
Ilonoc!

Tosapuwy kKomanoup, men 30ecs, mynoamvi! 30ecv scypmin! Kapvin nonnwti, xypcax ooaum. lwu
oemeoi. Centuac xenem! («Conmart COFbICKa KETTi»)

Byn nuanorre opsiciiara mopkak KoiibarapoB rneH ba0axyHOBTBIH OCHHECIH alily YIIIiH aBTOp OJIap.IbIH
ce3ziepiHe KipMe ce3nep i KOCHIT COMIeTe .

Keneci Mpicania aBTop KipMe co3epAl 03repTill anaibl.

Caovix MoliHbIH OYPbIN, 00bIPASL KAPAOBL.

— Oll, MbIHAYbIH MYCUUIMAH 80U, KA3aKWARA HCHIIMALObL 20Ul! — Oen 63iHule OpblCULANAaAHCHLObI. —
Caovix 6ap, scaxcol am 6ap. Am muozo. Cenixi mana-mana omovixaiim kKepek. Kaszvi kymam. Kypcax
oowmon 6oncoin. Conan coy nouwten Kkemecin!

JKapro3 muiswcvlpbiHbIN:

— Kazakuwa scolimatiost, celimatiosl He 3Halim, — Oen KoabiH cepmell coiiedl. — Toxkmamauvlx! —
Bvicmpo xemic xepex, Fanapos mvipsa! LLlopman kyyk emmi.

— Mpuina wipkin, xicice mamax ceeizoetiin dedi-ay! Oyken JKaprxosmviy KyileeieKmiciH OpbIHCbL3
KepeeHOell WbIHMASbIMEH OHbIH MI3eCiH aKblpblH OACLIN:

— bexep abicepneneciy, Kapkoe mvipsza. Biz cenimoi scakcwl yide, 63 yuimizoe omvipmulz. Muipsa eHe
nooospenuii. byn sicepoen ewkanoail scay armatiool. Anay-muinay 60aca, Heayanmol MblHA MeH Oepemin, —
Oen 63iHiy 0apediceni, Maybl30bl KiCl eKeHiH ce30ipoi.

— Fanapos muip3a, cen 60umensvHocmy Oezenoi dncoveancoly. Cenixi 6ac icmemeioi. Kasip wiexapa-
WbLIAP MUTUYUACBIMEH KOCA oKuienen Kyvin Keice He icmelcin? Ounoail Ge30meemcmeeHHblil icayaduly
Kepek emec. Tez mayza kemeliik, — Oen OPHLIHAH AMbIN MYPbIN HALAHBIHBIY OIPIH KAIMACHIHA, eKIHWICIH
benine Kvicmovipovl («KCOHFBI COKKBI»).

Kazak tininge 6anamackl 6oJa Typa, oHbI 6acka TULmiH ce3imeH Ooepyai F. MycabaeB BapBapusMm caHaid-
nel. Anaiina K. TokaeB onapjsl CTHIIBIIK TACUl peTiHie makpanaHanbl. P.Cei3asik: «Jlepeki, kapamaibiM
AJIeMEHTTep, Oernme TUIMIK ce3zep, KeHIMKepAiH MiHe3-KYJIKBIH, alFaH OiTiM-TopOueciH, OimiM, MoIeHHET
JIOpeXKECiH KOepceTy YIIiH KENTipilil, OHBIH OOpa3blH jKacayFa KeMekTeceli. byl — CTHIBHIK ToCiil.
TociniH AyphIC KOJAaHBUTYbI XKa3yIIBIHBIH CO3 KYIPETiH TaHy 1iedepiririne ansin 6apans», — aeii [12].

bi3 »ka3ymbHBIH MIBIFAPMACHIHAA KOJJAHBUIFAH OpPBIC CO3/IEPiH BapBapu3M JeMec ellik. OWTkeHi
K. TokaeB Oyn cesnmepai yoxcis KonmanOaiinel. Erep kare ailTbuiFaH opbic ce3lepiH KeHimkep cesiHe
KOcaThIH 00JIca, OHJIa COJ KeHINKep IiH OpbIC TiJliHEe MIOPKAK 63Te YIIT eKeHIH KOPCETY YIIiH HEMece COFbICTa
KYPreH op WITTaH KYpalFaH jKaybIHTepIepJiH e3apa KaTbhICHIM TUIl OpbIC Tili OONFaHBIH KOpceTy YIIiH
MakcaTThl Typle KougaHaabl. byHel Oip cebebi nep emik. An exiHmi cebebi Ka3ak YFBIMBIHAA,
JYHUETaHBIMBIH/IA )KOK OOJIMBICTAFBI IyHUEIIEPIi, 3aTTap/bl CHIIATTAY OOJIBINT TaOBLIA B

Benrini Oip yiT TUTiHAC ©3re TUIMIH CO3JCpIH KOJAaHY KEH jKarJaijia KaKeTTUIIKTeH TyaThIHbI pac:
«CrnoBa Takoro poja He CyTb HE YTO MHOE, KaK CTHIMCTHYECKH MapKUPOBAaHHbBIE 3aMEIICHHs JEKCHYECKUX
nakyH. [TosicHuM 370 moHATHE cienyomumM o0pa3oM. CocTaBisieTcs: TEKCT Ha s3bike S1, B KoTopoM HeoOxo-
MO 0003HAYUTh SBIICHUE, OTCYTCTBYIOIIEE B OBITY U KYJIbTYpe HOCUTeNeH s3bika S1 u HajnuuecTByoIIee y
HocuTenel a3bika S12. DTo sBIEeHUE Ha3bIBaeTCsl OTCYTCTBYIoLIeH peanuell. Ero o6o3Hauanue, npon3Boan-
MO€ MOCPEACTBOM JIEKCUYECKON enuHulbl 12, clieqyeT CUUTaTh 3aMEIeHUEM JIEKCUYECKON JaKkyHbl S11».
MyHzaii ce3ziepi 3epTTeyIIijiep peainii-ce3aiep HeMece BKpaIUIeHHs, SIFHU 0acka ce3fi ycrey, Kocy Jen
araiiner [13; 7].

«/HOSA3BIUHBIE CIIOBa-peaTnd — HEOTheMIIeMasl IPUHAAJICKHOCTh PEaTUCTUIECKUX MTPON3BEICHHH, aB-
TOPBI KOTOPHIX 0OpAIalOT CBOM B30PHI Ha OBIT M KYJIBTYPY COIPENCIBHBIX M JAajJeKux Hapomos» [13; 10].
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Connpikran K. TokaeB KoJJaHFaH OPBIC CO3MCP] MIBIFApPMaHbI IIBIHAWBI Ka3y YIIiH, Ka3aK TYPMBICBHIHAA,
MOJICHHETIH/IE KOK 3aTTap/Abl KOPCETY VIIiH YOK/Ii KOIIaHBUIFAH JIeN aliTyra O0Iajbl.

OKTA0ph pEeBONIONHACH Ka3aK KaybIMBIHA, COHBIMEH Oipre Ka3aKThIH o/e0u TUTiHE YIIBI e3repicTep
eHTi3reH noyip Oonael. Kazak Timi JEKCHKACBHIHBIH OarObl, MOJIAIOBI COBET OKIMETI TYCHIHIAFbl KOFaMJIBIK,
QJIEYMETTIK, SKOHOMHUKAIBIK, MOJIEHH 30D ©3repicTepMeH OaiaHbICTH eKeHi aHbIK. Kaszak caxapaceiHaa co-
BET OKIMETIHIH OpHAI, KaHa ©CKEJIeH MOIEHHETTiH, FhUIBIM MEH TEXHHKAHBIH, OKY OPBIHAAPBIHBIH Kemyi
Ka3aK XaJKbIHBIH 3KOHOMHKACBIH, QJIEYyMETTIK TYPMBICHIH ©3TepTill, COHBIMEH KaTap oJcOM TUTIH *kaHa
caThIFa KOTEpill, OHBIH KOJIAHBLTY asChIH, )KYMCay apHAChIH KCHEWTE TYCTi, OUTKEHI opOip jKaHa KOFaMJIBIK
KYOBUIBIC, opOip KaHa YFBIM ©3IMEH Oipre skaHa ce3 OEH TipKecTepi aya Kelle[i HeMece eCKiHi KaHapTHIT,
JKAHFBIPTAIbI.

Kazakcrannma coruamusM KeHill, )aHa KOFaM OpHaybIMEH OalIaHBICTHI Ka3aK TUTiHIH JICKCUKACKI Kall-
TIBI CasICaTTHIK JKOHE OKIMIIUTIK icTepi TEPMHUH/IEPiHiH KipyiMeH Oaiin TYCTi: casicaT )KoHe MEMIIEKET, CBIPTKBI
JKOHE 1IIKi cascaT, COFBIC JKoHe OeHOITIIUNK Maceneci, YIT Macelieci, MEMIIEKETTIK KaHa O6acKkapy opraHia-
peIMeH OaiiaHBICTBI TyFaH KOINTereH jkaHa YFbIMIap maima Oonapl. Ocipece PEeBOJIONMS, OHBIH >KEHicl,
PEBOITIOLUSIIBIK, KO3FAJIbICKA OAMIaHBICTBI TyFaH CO3/iep op aiyaH [14].

JKananan nmapTHs, COBET OpraHJapbIHbIH, MEKEMENePIHIH Ka3aK JanachlHa KeTyIMeH Ka3aKThIH YITTHIK
TiJIIHE KONTEereH KaHa MeKeMe, YHbIM, J1aya3bIM, KbI3MET, T.0. aTaylaphl eHIi.

K. TokaeB mibiFapMaiapblHia COBET OKIMETIHIH alFalllKbl JKbUIAAphIHIA Ka3aK TiLIiHE eHe OacTaraH
JKaHa ce3Jiep, TEPMHUHICP Ko Ke3aeceai. MyHIail COBETH3MIECPiH KaTapblHa PegKom, KOMCOMON AKMUGI,
KoXx03, akesapousubll, Kvizoln Apmus, yes, banuwebex, aynompedcors, meauya, m.6. KaTKpI3yFa 00Jabl.
JKazymbl mbIFapMacklHAaFEl COBETU3MAED HIBIFAPMa/ia CUMIATTANBIN OTBIPFaH ASYipAiH OeiHeciH alny yuiH
KaKETTUTIK OOJIBIIT TaOBLUIEL.

Kazax TimiHIH ce3[ik KOpBIHAA apad KoHE Mapchl, MOHFOJ TUINEPIHEH €HIeH ce3lep Kaill Ke3eH[e e
ken ke3neceni. Oran Opta A3us XaJbIKTapbIHBIH MCIaM JiHiHE Kipyi, apalIia OKy-aFapTyAblH OPBIH alyhl,
OpTarachIpiIbIK TYPKi 9IcOMETiHIH Ka3aK XalKbIHa J1a TaHbIC OONybI CeKiami Typii cedentep acep eTTi. byn
MIPOLIECTEp OTE epTe YaKbITTa >KYPTeHIIKTEH, ONap/AblH 0achIM KOIMIUIri Ka3aKThIH 63 Ce3lepi peTiHAe
Kipirin, apa-xiri axsipamactaii OOJIBII KeTKeH. JIereHMEH STHUMOJIOTHSUIBIK CO3JIKTepre >XyriHOei-ak,
ojlapJiblH apa0d He mapchl Ce3i eKeHiH OipaeH TaHyra OonathiH cesnep Oap. Omap K. Tokaer
mIbIFapMaNapblHia Aa easyip Memmepnae kesneceni. OmapasiH Oip TOOBI JAepeKci3 YFeIMAApAbl OiLmipeTiH,
XaIIBIK TiTiHE CiHreH ce3ep 0oica, Keleci TOOBI UCiiaM JIiHiHe KaThICThI YFRIMIAP MEH JiH HellepiHiH aTTaphl
KYPaWThIH JIHU JICKCUKA: MaYem, MUXHAm, Xaine, Ma3iH, Moaoa, Kyovipem, asm, oyea, weuim, Tayipici,
Ganu, Anna, 6aku, uman, Kypan, minaocam, mewim, natieambap, Hcanaza, MYCblIMaH, RApbl3, apyak, OiH,
onnahu, acmanvipaina, m.0. Myanarel ¢oHu (apab.) — KaJlFaH, ©TIeNi, onack3 ayHue; 0aku (apabd.) —
MOHT1, T.0.

BynapabiH KaTapbiHa Ka3ip KOJJIAHBICTa CUPEK Ke3leceTiH koHe apab cesmepi 6ap. MaceneH: AObip-
XKBIT, KYW3€JII TYpFaH LemeMe «AHay Mondakey wanan oausin 00ica aken bepe 20U, epmen Hcyma Hama-
3bIHA KUIN wbl2alivll 0en ominin Kaavin edi. Xanne, mMa3indi anoazamnvl KyHa 6oaap. Couvl anapwin bepe
KositiviH. Boeeamen mes opanamy, — 0etioi («CoJIaT COFbICKA KETTI»).

Mazin. 3ar. gian. MydrTrunan keitinri qiHW J1aya3siM, a3aH MIAKBIPYIIBI. bipak, MIBIHIBIKKA KEJCeK,
Ka3aK KaybIMblI YIIiH MOJJa, COIBI, MJ3iH, Kapu, Kalle, MopyiliTepiH emkaHaald eHOEK KaJlJbIpMaIIThI
(K. Monnaranues, «Auramkbl KoHbsipay», 118 0.). Xande, kapu, Ma3iH CHSKTBI IiHaapiap Aa a3 eMec
(M. Oyeso0B, «Abaii xomnb», 1-1., b. 20). — OHe, MenniT MyHapacsiHa Ma3iH ketepiiin O6apaapr (Kyiabis,
1972, Ne 6, b. 115) (Kanues b. Kazax tininig tycinnipme cesniri. — Anmatel, 2014. — 728 6.).

Kanne, xaame, xajadge, xaade. 1. JliH MeH ykiMeTTi KaTap OWJeyIIHIH TATYJIbL 2. JIHH >KeTeKI.
OkeMi3 OHJIip Kajie Kaxbl JiereH, Myxamenranu epyp o3iM atbiM («Kucca 1llah Fa66ac yribr Upanraiibimy.
Babanap cesi, 100 Tomusik, 9-Tom. 2004). Akcyiiek ata mipAiH 6anackl exiH, XaiadeHiH AiH YHPEeTKeH Ta3achl
eniH, Lllakpipca Oyran kenmelt me, Kasper, xanme, 6uiHi3 («Kamaran Kypximanyinsr». bec Facep xbIpiaii-
nel. I Tom. 1984). 3. Meapece moKIipTi, [IiH *OJIbIH Kyyiibl moKipT. KyHi kemre KyaHabIKTaH IIBIKKaH apbiK
KonpipOaii, Alikoxa nmanHad xande Ooxpin mweirbsi... («Ep Enire». babdanap cesi. 100 Tomapik, 39-Tom.
2006).

JKazymiel miplFapMachiHa KOJIAHBUIFAH Kelleci co3Jiep ToObl — KeHepreH cesjep. bymnap, ce3cis, mac-
CHB JIGKCUKAHbBI KYPAUIbL: iay, niimeni wiam, Kipeyke, m.o.

Jlay — monron ce3i (Morommia «yia»). IIbIHFBICXaH 3aMaHBIHAH KAJIBINTACKAH AaJFallKbl ITOIITA,
Kp3meT 6abbIMEH KeNTeH agamMaapasl Oip OekeTTeH eKiHII OekeTke, Oip aybUInaH eKiHII aybUIFa KETKi3im
cajaThIH KYII-KOJIiK.
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Kipeyke. CaybIT YCTiHEH KHETiH, 00IaT CBIMHAH OPiIl )KaCAMThIH TOPJIBI CAYBIT.

HinTe (6isrre). lllam, mpIpak CHUAKTHI KapbIK O€peTiH Kypajaapabl TYTaHIBIPY, OT alAbIpy YIIiH Mai-
JaTaHBIIATIH ITUPATHUIFaH, OPLIreH MaKTa XKill.

Kenepren cesnepai K. TokaeB keii ke3/ie »aHa MarblHaga KojgaHaael. MocelieH nayabl JKaybiHrepiep,
OCKepH KYPBUIBIMIIAP apachlHJa XaT-Xabap TacyIIbl peTiHAC KOJIaHAIbI.

K. Tokaer mpIrapManapeiHia Ke3ASCETiH KOHEPTeH CO3ISPAIiH ICHI OKIMIMIIK KYPhUIBIMAApFa, CascH
YFbIMJIapFa KaThICTBl aTaynap Ooiica, eKiHIN TOOBI MOACHHW JIGKCHKaHBl KYpalnbl: Jicepoutax, dicepmoie,
cvlbaea, Kblcmay, Kumeulek, Kam3oa, 6apkelm wianat, akcapoac, 6axi, kamusl, arbap, m.o.

K. Tokaer mbIrapMaiapbIHBIH CO3IIK KYpaMBIHIA KE3IEeCETIiH Kellecl JEKCHKAIBIK KabaT — roBopJap.
["oBopmapapIH >ka3yIIIbl MIBIFAPMACHIH/IA aybICTIAJBI )KOHE KePTUTIKTI TYpIIepi Ke3aece .

Ilerrapmanapaarsl aybicrianbl TOBOpiap Oacka TilJEH JKEPriulikTi XaJbIKTHIH Oip OesiriHe aybICHI,
OackaapblHa TapaMaraH TUT epeKIIeNiTiH KOPCETEeTiH MbIcangap OO Keneni. AybICTabl TOBOP/IBIH Maii-
na O00yBIHA Ka3aK XalKBIHBIH KOHBICHIHBIH (TeorpadusiIblK) JKaFJaibl MyMKIHAIK TyFbI3FaH. Kazak Xaikel
©31He KOpIli XaJbIKTapMEH apanacy]blH HOTHXKECIHJE, CON aiMaKTapia TYpaThlH TYPFBIHIAPIBIH TiTiHEH
©31HE CO3 ayBICHIIN aJIbIT OThIPFaH. JKa3yIlibl TUTIHIETI 0alic, CeHeK, HCY0a CbIHObL CO30ep OCbl KAMmapada Hea-
maovl. MyHIIAFHI Oatiic ce3i KazakcTaHHBIH OHTYCTIK KaFbl ©30€K XaJKbIMEH MIEKTECe/i, COHIBIKTAH Ka3akK
XKOHE ©30€K XAIBIKTAPBIHBIH apachlHa 0alijaHbICHIHBIH HOTHXKECIH/IE ayBICHII KEJTeH TOBOP CaHajalbl.

Keprinikti roBopaap 6ozca, GenTiyi TeppUTOpHsIA FaHA KOJIIAHBUIATHIH OYOJIETTI CO3ACpAl Kyparbl.
3epTTey MaTepuanblHa ajblHFAH [IbIFapMaNap/aH alblHFaH mam, eMematl, HaJCI3, ayKkam, m.6. ce3qiepi OChl
JKEPTLTIKTI TOBOpIIAPFa JKaTabl.

Ierrapmana KoNJaHBUIATHIH TOBOPIJIAP apKbUIBI XKa3ylIbl Kelinkepaepain OeiiHeciH amansl. OnapabH
TUTIHIET] TOBOPIIAp apKbLIBI KEHIMKePIiH Kail eHIpIiH TyMachl eKeHiH KepceTKici keneni. Mpicanbl, «Conmgan
COFBICKA KETTi» INbIFApMAChIHJA TOBOpIAp Hi Viiblpacansl. Here jeceHi3, Maiimanra op aiiMakTaH
KUHAJIFaH ayblHTepiiep 0ap. OnapablH ilIiHAe Ka3ak skepiHeH OONFaHMEH, op OHipJeH KenreH capbasnap
0ap. MiHeku conap/plH OCHHECIH TOJIBIK alllbIll, Kail KEepAiKi eKeHIH TaHbITy YLIIH >Ka3yIIbl TOBOPIApAbI
YTBIMJIBI KOJIJIAHATBI.

JleTeKTUBTIK IIbIFapMaiapAblH JKa3bUly TajlanTapblHa caid, JEeTeKTUBTIK poMaHIapaa y3ak
cunarTaMaiblK y3iHauiep Oonmaybl kepek [15]. Ocbiran coiikec, jkasymibl K. TokaeB mibIFapmaarsi
OKUFayapipl )KMHAKBI opi HaKTHI eTin Oepemi. KonmaHaTelH ce3iK KOPIBI A2 KAHPIBIK €pEKIIeNliKKe cai
ipiKTeN KOJIaHAIbI.

Tingeri xipMe ce3ieplliH HEri3ri TonTapbl (3aT eciMiep, eTICTIKTep, ChIH ecimuep) (QOHETHKaNbIK,
MOPGOTIOTHSIIBIK, CHHTAKCUCTIK ©3repicTepre YIbIpanbl.

Kopvimuinowi

XKazymbr K. TokaeB miblFapMaiapblHAaFsl CO3/IK KypamJbl Tajjiaii Kelle MbIHaJald KOPBITBIHbLIAP
JKacayra 00Jajbr;

— K. TokaeB mblrapmaiapbiaia Kipme cesnep ken kesaeceni. Onapasiy KaTapelHaa apal, napcel, OpbIC
TiTiHEH eHreH ce3zep Oap. OphIC TUTIHEH €HIeH Ce3/epi COJl Ke3eHl cypeTTeyle, KopKkeM OeiiHe xacayna
Kojanran. OpbIC TUTI CO3/EPIH Ka3aK TUTIHIH IPaMMAaTHKAJIBIK 3aHbIHA OaFbIHABIPHII HEMECE COJI KaJIIbIHAA
KOJIJaHFaH;

— K. TokaeB opeic ce3nepiH yoxkci3z konmaHOaiasl. OmapablH 0acklM KOMIIUNr Ka3ak YFBIMBIHJA,
JTYHUETaHBIMBIH/IA )KOK OOJIMBICTAFBI IYHUENIEPIi, 3aTTap/Ibl CUIIATTAY YIIiH )KyMcaaJbl;

— JIETEKTHB >KaHPBIHIAFbl NIBIFApMaiap TUTIHIH 0achkiM O6JIIriH 9CKepH TePMHHJIED Kypaupl. OCKepH
TepMUHAEP — OWI HAKThl YFBIMAAPBI I OLIIipyre apHaIFaH KoHEe 9CKEepH OLTiM MEH FhUIBIM CallaChlHA
JUHTBUCTUKAJBIK TYPFBIJAH KOJJIAHBUIATBIH apHAMBI TULAIK KoJgansictap. Onap Typii Kypamja KyMCabIIL,
OCKEpH cajiara KaThICThl YFBIMJIApIbl OLITipesi;

— KeIl 0oJMaraHbIMEH, IIBIFapMajiap/a KeHepreH cesep kezaeceni. OnapablH JeH MOACHH JIEKCUKAHbBI
Kypar, yJIT OOJIMBICHI MEH TapUXbIH TaHBITAJIBI;

— JKa3ymbl Ke0iHe KeHinKepiep TUTH/E aybICIIabl XKoHEe )KEePriTiKTi TOBOPIIAP/Ibl YTHIMJIBI KOJIaHAIb;

—TrOBOpJIap HETi3iHEeH KeHWiNKepHaiH MiHEe3-KYJIKbIH, LIBIKKAH JKEpiH, ©CKEH OpTAChIH, MOJIEHHET
JIOPEXKECIH KOPCeTy YIIiH KeNTIPiIin, OHBIH 00pa3blH KacayFa KOMEKTECE/Ii.
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T.C. T'abnpaxman

Onucanue cJ10BapHOro cocrasa npousseaeHuii nucareas K. Tokaesa

B cratse paccMOTpeHBI IEKCHIECKHUH TIIACT U JIEKCHKA JTUTEPATYPHBIX MPONU3BEICHUI T€TeKTHBHOTO KaHpa.
OO6BexToM HccnenoBanust siBIseTcs TBopuecTBo Kemenst TokaeBa, HammcaBIIero mepBble IPOU3BEACHUS 3TO-
T0 ’KaHpa B Ka3aXCKOM JIUTepaType, B TOM YHcie npousseneHus «Conaat yimen Ha BoWHy», «[locneqHuii BbI-
cTpem», «BeicTpen Houbioy. Llens paboTel — omnmcaHWe JIEKCHKH B KAa3aXCKOM IETEKTHBHOM JKaHpPE, B TOM
yucine B npousBeneHusx K. Tokaesa, BbISBIeHHE 0COOEHHOCTEH JISKCHUECKHX IIACTOB. B CBsi3M ¢ 3THM ObLTa
MOCTaBJICHA 3ajjadya — MPOaHAIU3UPOBaTh AKTUBHYIO U MACCUBHYIO JIEKCUKY, 3aUMCTBOBaHHbIE, yCTapeBILUe
cioBa u ap. B mpoussenennsx K. Tokaea 3amMeueHO mupoKoe ynorpedieHne BOCHHOH JEKCUKH — 3TO BO-
WHCKHE 3BaHUs, JOJDKHOCTH, OpYyXKHe, IPeIMEThl, OfeXK/]a U T.I. BOJBIIMHCTBO U3 3TUX CIIOB B3SThI U3 pycC-
cKkoro s3p1ka. OHM MPUHUMAIOTCS B HEU3MEHEHHOM BHJIE WIIM BUIOW3MEHSIOTCS COTTIACHO (POHETHUECKUM U
TrpaMMaTHYECKUM TIPaBUIIaM Ka3aXxCKOTO s3bIKa. K 0COOEHHOCTSIM NETEKTHBHOTO JKaHpa MOXKHO OTHECTH HC-
MOJTb30BaHNe BOCHHOI! ekcuky. OHU GOpMHPYIOT aKTUBHEIN CIIOBapHBIN 3arac npousBeneHus. Kpome toro,
B SI3BIKE TPOM3BEJCHUH CYIIECTBEHHO OTPAKEHBI PEIUTHO3HAS JISKCHKA U KyJIBTYpOJOTHUYEeCKas JeKChKa. B
IPOU3BEJICHUSIX €CTECTBEHHO, YTO yCTapEBIINE CJIOBA HCIOJB3YIOTCS PEXE, YeM HEOJIOTH3MbI, IIOCKOJIbKY B
HHX OINHUCBHIBACTCS MEPUOJ COBETCKOW BMOXH, BpeMsi BOWHBL. UM 3TO ompaBmaHHO, HOCKOJIBKY OOJIBIIMHCTBO
Pas3IMYHbIX BOCHHBIX, AAMUHHUCTPATUBHBIX, IPABOOXPAHUTCIbHBIX yqpemﬂeHnﬁ pOCCMﬁCKOFO MpaBUTEIILCT-
Ba, UX INPUKa3bl U UHCTPYKIUU 6])1)'[1/1 U3JJaHbI B TO BPEMSI Ha PYCCKOM S3BIKE.

Kmouessie cnosa: ﬂCTeKTHBHbIﬁ JKaHp, JICKCUYECKUH IJ1aCT, BOCHHAs JICKCHUKA, KYJbTYpHas JIEKCUKa, PEIN-
THO3Has JICKCHMKA, HTHOCTPAHHBIC CJIOBA, YCTAPEBIIUE CJIOBA, aKTHBHAsA JICKCHUKA, ITaCCUBHAA JICKCUKA.

T.S. Gabdrakhman
Description of the vocabulary of the works of the writer K. Tokayev

In the article the lexical layer and vocabulary of literary works of the detective genre was examined. The ob-
ject of the study is the work of Kemel Tokayev, who wrote the first works of this genre in Kazakh literature,
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including the works “The Soldier Went to War”, “The Last Shot”, and “Shot at Night”. The purpose of the ar-
ticle is to describe the vocabulary in the Kazakh detective genre, including in the works of K. Tokaev, to
identify the features of lexical layers. In this regard, the task was set to analyze active and passive vocabulary,
borrowed words, obsolete words and others. In the works of K. Tokayev, a widespread use of military vocab-
ulary is noted: these are military ranks, positions, weapons, objects, clothing, etc. Most of these words are
taken from Russian. They are accepted unchanged or modified according to the phonetic and grammatical
rules of the Kazakh language. A feature of the detective genre is the use of military vocabulary. They form
the active vocabulary of the work. In addition, the language of the works significantly reflects religious vo-
cabulary and cultural vocabulary. In works, it is natural that obsolete words are used less often than neolo-
gisms, since these works describe the period of the Soviet era, the time of war. And this is the time when
most of the various military, administrative, law enforcement agencies of the Russian government, their or-
ders and instructions were in Russian.

Keywords: detective genre, lexical layer, military vocabulary, cultural vocabulary, religious vocabulary, for-
eign words, obsolete words, active vocabulary, passive vocabulary.
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The Retention of Metaphorical Imagery in Translations of Pasternak’s Works
into Kazakh and English

In this research the retention of metaphorical content in translations of Boris Pasternak's poems into Kazakh
and English was examined, highlighting the complexity of transferring metaphors and the need for further
analysis. It evaluates how well metaphorical content is preserved in these translations, noting that despite ef-
forts, complete conveyance of metaphorical imagery is often challenging. The methodology involves a com-
parative analysis of the original text and its translated version to assess the preservation of metaphors. While
some metaphors in Pasternak's works can be effectively conveyed in Kazakh and English, challenges arise
when dealing with national-specific metaphors. This study contributes significantly to literary studies, com-
parative linguistics, and translation theory, particularly in poetry translation, enhancing understanding of the
complexities involved in conveying metaphors in literary works.

Keywords: poetry, translation, metaphors, original, comparison.

Introduction

In the present day, the translation of Boris Pasternak’s literary creations into Kazakh has gained signifi-
cant relevance, as the poet, who predominantly wrote in Russian, has garnered considerable popularity
among Kazakh-speaking audiences. This popularity underscores his significance not only within Russian-
speaking cultural circles but also among those who appreciate the art of language in the Kazakh-speaking
community. Additionally, the transfer of the author's expressive language and stylistic elements presents an
intriguing phenomenon from the perspective of linguistic studies [1; 1312-1324]. The problematic situation
at hand arises from the absence of systematic research pertaining to this author within the context of our pre-
sent study's theme. Furthermore, the popularity of Boris Pasternak among Kazakh-speaking readers under-
scores the pressing need for such research, which has hitherto remained unexplored. These points collective-
ly substantiate the timeliness and importance of our current investigation. The research's relevance stems
from the notable gaps in addressing crucial questions that hold significance for a new generation of art en-
thusiasts. Thus far, the central inquiries related to this research article have gone unanswered, further under-
lining the pertinence of this study. Its primary aim is to assess the feasibility of preserving metaphors during
the translation of Boris Pasternak’s works into both English and Kazakh.

The importance of preserving metaphors in literary translations cannot be overstated, as they are intrin-
sic to the author's unique style and convey profound meaning. Metaphor is the use of names in a figurative
sense due to the presence of external or internal similarity of a certain object in existence [2; 84-85]. Meta-
phors serve as a powerful tool for writers to express complex ideas, emotions, and experiences in a concise
and evocative manner [3; 83-88]. In the case of Boris Pasternak's works, the use of metaphors is particularly
prevalent and has become a hallmark of his literary genius. Consequently, the successful preservation of the-
se metaphors during the translation process is crucial in maintaining the essence and artistic integrity of the
original texts. Furthermore, the translation of metaphors holds significant implications for the readers' under-
standing and appreciation of the literary work, as they are integral to the author's intended meaning and the
overall aesthetic experience [4; 140-153].

The challenge in translating metaphors lies in the inherent differences between languages, as what may
be a vivid and evocative metaphor in one language may not necessarily have the same impact or even a di-
rect equivalent in another. This linguistic and cultural disparity can pose significant obstacles for translators,
who must navigate the nuances of both the source and target languages to accurately convey the metaphori-
cal meaning. To address the challenge of translating Boris Pasternak's metaphors into Kazakh and English, a
comprehensive analysis of linguistic and cultural elements is essential. This analysis would involve a deep
exploration of the cultural context in which the metaphors were originally used and an understanding of how

Cepusa «dunonorus». 2024, 29, 3(115) 107


https://doi.org/10.31489/2024Ph3/107-116

A.T. Aushakhman, A. Oldfield, A.S. Tarakov

they were perceived by the audience at that time. Additionally, a thorough examination of the target lan-
guages is imperative to identify any potential equivalents or similar constructs that can effectively convey the
essence of the original metaphors.

The process of preserving metaphors during translation requires a delicate balance between staying true
to the original text and ensuring that the translated metaphors resonate with the target audience [5; 22-23]. It
involves not only linguistic proficiency but also a profound appreciation for the nuances of both source and
target languages. One approach that translators often employ is the use of footnotes or explanatory annota-
tions to provide context for the metaphors that may not have direct equivalents in the target language.

Furthermore, a comparative analysis of existing translations of Pasternak's works into Kazakh and Eng-
lish can offer valuable insights into the strategies employed by translators and the varying levels of success
in preserving the metaphors. By examining these translations, it is possible to identify patterns, challenges,
and potential solutions for effectively conveying the metaphorical richness of Pasternak's writings across
different languages.

Materials and methods

The research materials encompassed Boris Pasternak's poems in their original language and in translat-
ed versions. Upon comparing poems with analogous content, it became apparent that Boris Pasternak's poetic
works lend themselves reasonably well to translation into foreign languages. Nevertheless, it was observed
that these translations do not consistently capture the full depth of the metaphors employed by the author.
Consequently, the preservation of the metaphorical essence undergoes a particular linguistic transformation,
which does not faithfully convey the exact original meaning and intent of the metaphors as established in the
course of the study.

Throughout the research, it became evident that the level of investigation into the issue suggests that it
remains incompletely explored due to the absence of systematic studies. Translating poems is a highly intri-
cate undertaking, and it doesn't consistently yield favorable results. Employing a comparative approach dur-
ing the study, we identified a notable disparity between the original poem and its translated counterpart. The
originality of this research allows for a comprehensive comparative analysis of the original work and the
translation, particularly in the context of preserving the metaphorical elements.

The scientific methodology was structured as follows:

1. Research Question: The central inquiry of the study revolved around the possibility of retaining the
metaphorical essence when translating Pasternak's works into English and Kazakh.

2. Hypothesis: The hypothesis posited that, generally, the preservation of the metaphorical content is
feasible. However, it was acknowledged that in certain instances, the author's metaphors prove challenging to
convey accurately in a foreign language. Notably, translating from Russian to English is comparatively more
straightforward due to their distant linguistic affinities.

3. Research Stages: The research unfolded in several stages. The first stage involved a meticulous ex-
amination of the research materials, encompassing an analysis of both the original and translated versions of
Boris Pasternak's renowned poems. The second stage focused on identifying both commonalities and dispari-
ties in the author's text. Lastly, the third stage addressed the fundamental question regarding the potential for
preserving the metaphorical elements in the translation of Pasternak’s works into English and Kazakh.

4. Research Methods: The research methodology primarily employed a combination of comparative,
historical, and observational methods. These methods were instrumental in conducting a thorough analysis of
Boris Pasternak's works in both their original and translated forms, with a specific emphasis on the preserva-
tion of metaphorical nuances.

5. Research Results: The study's findings revealed that, thanks to certain linguistic similarities between
Russian and English, the transfer of metaphorical elements is generally achievable in the translation of Boris
Pasternak's poems. However, it was also established that in some cases, the translation of the author's meta-
phors may fall short of fully capturing their original meaning, owing to national and cultural specificities.

Results and discussions

In order to comprehensively explore the topic, it is essential to regard metaphor as a shared dimension
within linguistic culture. Undoubtedly, metaphor stands out as the most prevalent stylistic device employed
in poetry. Hence, the body of work produced by Boris Pasternak holds considerable importance in shedding
light on the broader significance of metaphorical expressions. To delve into the subject of metaphor, we will
examine specific word combinations within the discourse of Boris Pasternak'’s creative works.

108 BecTHuK KaparaHguHckoro yHuBepcuTeTa



The Retention of Metaphorical Imagery ...

First of all, it is necessary to discern the nature of a metaphor within a cluster of words. The poems of
Boris Pasternak mentioned earlier serve as a prime example. Are they, in their entirety, a metaphor? If not,
where does the metaphorical essence reside? Which specific group of words can be classified as a metaphor?
Presently, within linguistic circles, there isn't a universally agreed-upon definition for metaphor.

One perspective posits that a metaphor is a rhetorical device that, in its pursuit of creating a rhetorical
impact, directly signifies one entity while alluding to another. However, delineating the boundaries between
distinct metaphors remains a challenge. Does every work of art qualify as a metaphor? Or does every pas-
sage within it bear metaphorical characteristics? Presently, there are no well-defined demarcations indicating
where one metaphor concludes and the next begins.

Conversely, an alternate viewpoint suggests that all artistic texts can be deemed metaphorical, with the
exception, perhaps, of scientific texts [6; 223].

Drawing from the considerations outlined above, it becomes evident that all of Boris Pasternak's poems
can be viewed as an overarching metaphor, a comprehensive entity that can be further dissected into a multi-
tude of smaller metaphors. The significant resemblance between the Russian and English languages plays a
distinct role in this context. This linguistic affinity enables us to perceive various elements of metaphorical
constructions and the images crafted by the author in a fresh light when translating the poetry. Simultaneous-
ly, the Kazakh language introduces its own intricacies, rendering the translation of poetry an even more intri-
cate and fascinating endeavor.

It's worth noting that the resemblance between Russian and English extends beyond mere lexical simi-
larities. The use of figures of speech and stylistic devices is strikingly akin in both languages. This conver-
gence greatly simplifies the translator's task, as it permits the utilization of similar structures and imagery in
the translation process.

Nevertheless, the Kazakh language, steeped in its historical and cultural context, can harbor distinct
metaphors and imagery that diverge significantly from those found in Russian and English. This introduces
additional complexities for the translator, who must not only convey the poem's meaning but also safeguard
its cultural and poetic essence. Consequently, when translating poetry between Russian and English or Ka-
zakh, and vice versa, the translator must consider not only the structural affinities and disparities but also
exhibit sensitivity to the unique cultural and linguistic idiosyncrasies of each language. However, the realm
of poetic translation is intricate in its own right, and specific nuances must be carefully considered.

Certainly, it is impossible to ignore the alteration of the metaphorical essence in the translation of Boris
Pasternak's works into English and Kazakh. This alteration at times conserves the original metaphorical con-
cept, though more often than not, it either flattens this concept by creating a metaphor in English directly or
translates the poems without establishing a specific metaphor while retaining the overall meaning of the met-
aphorical concept.

Researcher O.M. Zhabina has pointed out that “Pasternak’s poetic style from different periods remains
one of the most challenging to translate. At first glance, it may seem to be intricate early verse marked by
numerous wordplay, which can suffer significant losses when rendered in other languages. Nevertheless,
over time, several accomplished translations have been created by individuals such as George Reavey, Rob-
ert Lowell, Lydia Pasternak Slater, Eugene Caden, Peter France, and John Stallworthy. Their English poetic
translations skillfully maintain a delicate balance of rhythm, rhyme, and metaphor to varying degrees within
Pasternak’s early works” [7; 79]. We find this definition to be of great significance for the practical aspect of
our research.

The primary aim of translation is to surmount communication barriers, encompassing both linguistic
and cultural hindrances. Metaphors often have their roots deeply embedded in the cultural customs, historical
narratives, and mythology of a community. Translating such metaphors necessitates not only linguistic fi-
nesse but also cultural sensitivity. On occasion, a metaphor can embody a distinct cultural image or symbol
that might be foreign to readers from different cultural backgrounds. In such instances, the translator encoun-
ters the dual challenge of not just conveying the metaphor's meaning but also acquainting the reader with the
intricacies of the original culture.

However, potential cultural disparities can give rise to misinterpretation or distortion of the metaphor
during the translation process. What may be recognizable and meaningful within one culture might be unfa-
miliar or entirely incomprehensible in another. For instance, a metaphor anchored in national folklore or reli-
gious customs may lose its potency and resonance when transposed into a different cultural context.
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Furthermore, cultural subtleties can be so intricate that even the most adept translators may encounter
challenges in conveying them. This complexity is particularly pronounced in the realm of poetic language,
where every word and image may be laden with profound and manifold interpretations.

Words and expressions often possess distinct connotations in different languages, necessitating meticu-
lous selection of suitable equivalents. The impact of these semantic disparities on metaphor translation
should not be underestimated. Within a metaphor, each word may carry connotations specific to its originat-
ing language and culture. In the context of metaphor translation, this implies that a direct word-for-word
translation can result in the loss or distortion of meaning. Hence, the translator must delve deeply into the
essence of each word and diligently seek the most fitting counterpart in the target language.

The structure and grammar of languages can exhibit significant variations, presenting additional hurdles
in the translation of metaphors. Some languages may possess distinctive grammatical structures that prove
challenging to convey in another language without compromising the aesthetic appeal or meaning. These
disparities can encompass differences in word order, tense agreements, and the use of linguistic components
that may not exist in other languages. Handling such intricacies demands the translator to not only possess a
comprehensive understanding of both languages’ grammar but also to exercise creativity in the translation
process.

Moreover, the phonetic and rhythmic attributes of language assume a pivotal role in metaphor transla-
tion, particularly within the realm of poetry. Sound and rhythm often constitute integral aspects of a meta-
phor, and preserving them in translation can be an exceedingly complex endeavor. This might necessitate the
translator to identify not only semantic but also phonetic counterparts to maintain the musicality of the origi-
nal text.

Among the numerous categories of translation, the most significant focus is placed on translation that
strives to achieve the utmost equivalence to the original work. Within the domain of translation, a specific
emphasis is given to the translation of literary texts, which necessitates a high degree of linguistic and cross-
cultural competence, as well as the translator's possession of creative aptitude. In the course of translating
literary works, multiple iterations of the text are generated, and techniques tailored specifically to a given
text and author are developed.

Engaging in the practice of domestic translation studies across a range of linguistic elements, including
metaphors, has enabled us to delineate the fundamental requirements that must be upheld in the translation of
literary works:

1. Accuracy: The translator bears the responsibility of conveying the author's ideas to the reader com-
prehensively. This involves preserving not only the core concepts but also the subtleties and nuances within
the text. While ensuring completeness, the translator must refrain from introducing personal additions or
clarifications, as this would distort the original text.

2. Conciseness: The translator should avoid verbosity, rendering thoughts in a succinct and compact
manner.

3. Clarity: The brevity and compactness of the target language should not come at the expense of clear
and comprehensible expression. Complex and ambiguous phrases that hinder understanding should be avoid-
ed.

4. Literary Excellence: The translation should adhere to the widely accepted norms of literary lan-
guage [8].

Translating metaphorical expressions from the works of different authors involves an intricate interplay
between two languages, each distinguished by disparities in vocabulary, semantics, and grammar. These dif-
ferences necessitate the application of translation transformations to attain adequacy. Striking a balance be-
tween equivalence and adequacy in translation is achieved by skillfully placing emphasis in the resulting
text, effectively and coherently conveying its substance to the Russian-speaking audience, and crafting a
fresh, captivating, and expressive text rooted in the original work. This process upholds the communicative
and pragmatic intentions of the source text [9; 155, 10; 757].

In the context of metaphor translation, the concept of accuracy assumes paramount importance, and it
has undergone certain adaptations influenced by shifts in cultural paradigms throughout the history of Rus-
sian translation studies.

In contemporary practice, the conventional notions of literalism and strict adherence have given way to
translation. The contrast between these two terms encompasses a broader spectrum of phenomena [11; 78]

Simultaneously, when translating artistic metaphors, the rigid extremes of translation opposition have
dissolved, replaced by a multitude of alternatives situated between literalism and strict adherence. A signifi-
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cant achievement of our times is the deliberate abandonment of the pursuit of a singular translation ideal.
This allows for “the emergence and coexistence in the host culture of various translation versions of the orig-
inal text, stemming from different interpretations by translators™ [12; 43].

The highest degree of adequacy in translation is accomplished by applying various techniques, includ-
ing the selection of equivalent vocabulary, analog translation, descriptive translation, antonymous transla-
tion, calque, and combined translation, as outlined by Komissarov [13; 233].

Foreign literary critics have delved into intricate aspects of metaphor translation, revealing various lev-
els of equivalence. They identify distinct types of equivalence at these different levels, such as:

— At the level of communication intent.

— At the level of situational description.

— At the level of the manner in which situations are portrayed.

— At the level of the meaning inherent in syntactic structures.

— At the level of the meaning conveyed by verbal expressions [13; 233].

A fundamental characteristic of metaphors is their inherent recyclability. They are not constructed anew
with each instance of communication; rather, they are reproduced as pre-existing, cohesive units, with mean-
ings readily understood by all participants in the speech act. Metaphors exhibit several defining traits: con-
sistent arrangement of constituent elements; structural rigidity; fixed sequence of elements; unchanging
grammatical form [14; 9].

As evident, there is a notable absence of comprehensive research concerning the translation of meta-
phors within Boris Pasternak's works, reinforcing the pertinence of our study.

Our study has revealed that metaphors are retained in specific poems by Boris Pasternak, while in oth-
ers, metaphors are only partially preserved.

Tables 1-3 will display the prevailing translations of Boris Pasternak's poems featuring metaphors and
their corresponding translated counterparts.

Table 1
Translation of metaphors in Pasternak’'s poem “February”
Original poem by B. Pasternak Translation of this poem Translation of this poem
containing a metaphor into English language into Kazakh language
®espab. Jloctats yepHmi u miakate! |Oh February, to get ink and weep! AxnaHn, aknan! Cus aJisl, Jxpuiay!
[Mucats o eBpase HaB3pbIL, And write about it mourning, AXnaH 5aiyibl OKCII Ka3blIl KbIpiay,
IToka rpoxouyiiast CIsIKOTh While the uproaring, raging sleet, JlanfpipiaraH amyJsibl OaTHaK-JIai bl
BecHoto uepnoro roput [15; 47]. Like in the spring, is burning [16]. KapaHFbl KOKTEM CHSIMEH KapaJiai bl
(author’s translation)

The original Russian poem contains a metaphor that uses the month of February as a symbol for a cold,
bleak, and melancholic period. In English translation, the metaphor is preserved reasonably well. The trans-
lator used a metaphor-analogue, retaining the similar association between February and weeping, as well as
the metaphor of «rpoxouyeit cisikoti», Which in the original connects it to «BecHoro yepror ropur» and
is translated as «Like in the spring, is burning». This compares the rumbling slush to something burning like
in the spring.

In Kazakh translation, the metaphor is partially preserved. This translation uses metaphor-equivalent,
retaining a similar metaphor but expressing it through Kazakh imagery. For example, «cust anbim, xbuiay»
personifies crying and writing about February. The metaphor «manfsipiaran arnyel OaTnak-naias retains
the idea of rumbling slush. The metaphor «kapauFsl KexTeM cusiMEH Kapajaiiae» COnveys the comparison
with spring, keeping the similar association.

Overall, while the Kazakh translation captures the melancholic tone of the original metaphor, it takes a
slightly different approach in expressing it, which makes it less faithful in preserving the specific imagery
associated with February. However, it still effectively conveys the idea of February being a sorrowful time.
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Table 2

Translation of metaphors in Pasternak's poem “Hamlet”

Original poem by B. Pasternak
containing a metaphor

Translation of this poem
into English language

Translation of this poem
into Kazakh language

Ho nponyman pacnopsaok 1eicTBuUH,
U HeoTBpaTUM KOHEL ITyTH.

S onuH, Bce TOHET B (apuceiicTse.
KuzHb NpOXKUTH — HE M0JIE NEPEn-

But, the predestined plot proceeds.

I cannot alter the direction of my path.
I am alone, all sinks in pharisaism.

To live a life is not an easy task [18].

OpeKeT peTi aHbIKTaJIca Ja, Oipak-
Oipax

KaiiTbiMCBI3 Typ canapIblH COHbI
JKBUTAIT CYpaIl.

TH [17; 665-666]. MeH *xapbiM xaH. XKanran exen
MBIHA 3aMaH,

OMip cypy — OHaii eMec Kapar
TYpCaH.

(author’s translation)

The original Russian poem contains metaphors that express a sense of futility and loneliness in the face
of life's challenges. Let's analyze the translation into English and Kazakh to see how well these metaphors
were preserved and what kind of translation transformations were used.

In English translation, the translator uses metaphor-analogue, retaining similar associations and images
to convey the meaning of the original. For example, «npoxyman pacriopsiiok aeictuii» is translated as “the
predestined plot proceeds»”, preserving the idea of the inevitability of events and the sequence of actions.
«HeotBparum koHen myti» remains virtually unchanged in the translation. «Bce Toner B dapuceiicTBe» re-
tains the meaning, but the phraseology changes, becoming “all sinks in pharisaism”, «)Ku3ub nmpoxuth — He
noste iepeitny IS rendered as “To live a life is not an easy task” retaining the meaning of the difficulty of
life.

The Kazakh translation also uses metaphor-analogue, retaining similar associations and images to con-
vey the meaning of the original. «ITpoxyman pacmopsiiok aeictBuii» is rendered as «apekeT peTi aHbIKTaIca
nay», preserving the idea of consistency and predetermination of actions. «HeorBpatum KoHeIT IyTi» remains
unchanged. «MeH >xapsim sxan» conveys the idea of loneliness, but with a phraseological substitution. «Owmip
cypy — oHaii emec kapan typcan» (To live a life is not an easy task) retains the meaning of the complexity of
life.

In both translations, the metaphors are successfully preserved, although there are slight variations in the
expressions used. The essence of the futility and loneliness in the face of life's challenges is maintained.

Table 3
Translation of metaphors in Pasternak’s poem “Mirror”

Original poem by B. Pasternak Translation of this poem
containing a metaphor into English language
Jymu He B30pBath, Kak cenutpoit [The soul can’t be mined, like a seam with

Translation of this poem
into Kazakh language
Taba ammacchiH Ty3 KeHiHAeH

3aJICXKb, saltpetre, JKaHBIHJIBI,

He BoIpBITH, Kak 3acTynioM kinaa. |Or hacked out, like gems, with a pick. Kaza anmacchIH KypeKkneHeH

OrpoMHBIH caJ] TOPMOIIUTCS B The huge garden shakes in the hall, in the OarbIH/IbI,

3al1e mirror TeimbIpisin Oakma Typ Foi

B Tpromo — u He ObeT cTek- But the glass does not break [19; 351-352]. |Genmene,

na [15; 114]. [ITara anMacTaH QWHEK-IIIBIHBI
OarbIH]IBI.

(author’s translation)

The original Russian poem contains metaphors that describe the soul as something unbreakable, like
saltpetre or gems. Let's analyze the translation into English and Kazakh to see how well these metaphors
were preserved and what kind of translation transformations were used.

The English translation uses an analogue metaphor to preserve the meaning and imagery of the original.
«lymm He B3opBaTh» becomes “The soul can't be mined” retaining the association with a soul that cannot be
mined or ruined. «He BeIpBITE, Kak 3acTymoM Kiam» becomes “Or hacked out, like gems, with a pick” where
the idea of the impossibility of working out the soul like gems is also retained. «OrpomMHsIii caf TOPMOIIMTCS
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B 3ane» and «B TpromMo — u He ObeT cTekia» retain the association with movement and restlessness, alt-
hough the phraseology is altered to better fit the English language.

The Kazakh translation also uses metaphor, preserving the meaning of the original through similar as-
sociations. «JIymu He B30opBaTh» IS rendered as «Taba aamaccelH Ty3 KeHiHICH KaHBIHIBY, preserving the
association with the impossibility of destroying the soul. «He BbIpsITh, Kak 3acTymom Kiama» iS rendered as
«Kaza anmaccein KypekiieHeH GarsIHIBD, retaining the association with the impossibility of mining the soul
like gems. «OrpomHblit cag Topmomutes B 3ane» and «B Tpromo — u He ObeT cTekiax retain the images of
movement and stability, but with the use of appropriate Kazakh imagery.

In both translations, the metaphors are preserved, and the essence of the original poem's message about
the unbreakable nature of the soul is effectively maintained.

As observed in the analyzed poems, complete transference of the metaphor does not consistently occur.
At times, the metaphor is conveyed by crafting an alternative metaphor using different words in the target
language. However, this approach to constructing a metaphorical image in the target language is not always
efficacious. Frequently, such a metaphorical image falls short in capturing the myriad poetic subtleties that
hold paramount importance in preserving the metaphorical essence found in Boris Pasternak’s poetry.

Consequently, it is evident once more that the translation of metaphors is a rather intricate endeavor,
with outcomes that are not always successful. The key lies not in literal translation, but in the ability to con-
vey both the metaphor itself and its nuances through the linguistic resources of the target language, a crucial
consideration when working with Boris Pasternak's works. Only under these circumstances can the final
translation stand a chance at success.

Within Boris Pasternak's works, one can discern a variety of metaphors that are predominantly compre-
hensible to Russian-speaking readers alone. It is precisely these metaphors that pose considerable challenges
when it comes to translation into both English and Kazakh, without sacrificing the author's distinctive stylis-
tic expressions. The most notable disparities between linguistic sensibilities can be exemplified by the two
metaphors mentioned above (ITucams o gespane nasspwid; Kuzno nposicums — ne none nepevmu). They
underscore the distinctiveness of the author's perspective on the world and how it is manifested in his literary
endeavors.

Such metaphors are indeed exceptionally intricate to convey in any other language, often resulting in
the loss of the author's original intent [20; 236].

Presently, numerous researchers have underscored the significance of preserving the author's intended
message. In alignment with these scholars, it can be affirmed that the author's intended message often under-
goes substantial alteration during translation into English and Kazakh, as the recipients of these languages
hail from diverse mental and socio-cultural backgrounds.

In the second instance, we can observe the translation of the author's metaphor, “To live a life is not an
easy task» into the more conventional English expression, «To live a life is not an easy task» devoid of met-
aphorical construction. This technique is frequently employed by many writers aiming to convey the essence
of the author's thought in a straightforward manner. Nevertheless, such translation results in a certain de-
tachment from the original, which is a notably adverse factor in the context of fully conveying the author's
work.

For the Boris Pasternak poems cited earlier, it can be asserted that the translations into English and Ka-
zakh do not completely capture the metaphors originally crafted by the author.

Preserving the metaphorical essence as a comprehensive artistic composition demands supplementary
capabilities on the translator's part. In Table 3, the subjective analysis shows that the metaphorical essence,
as established by the author in one of his poems, was skillfully retained.

Concerning the overall preservation of the metaphorical essence, it is worth highlighting the following
considerations:

1. The retention of metaphors is contingent upon diverse factors, contingent on the nuances of translat-
ing the works. Hence, the imagery conceived by Boris Pasternak in his poems undergoes a certain degree of
distortion during the translation process, which is a notably adverse factor for the comprehensive transfer-
ence of the metaphorical essence.

2. Nonetheless, owing to the translators’ skill, the metaphorical essence is predominantly conserved, as
they adeptly identify the most fitting approach to convey the metaphorical essence embedded in the poet's
Verses.
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Conclusion

The study aimed to ascertain the feasibility of upholding the metaphorical essence in Boris Pasternak's
works, with the objective of uncovering the intricacies of Pasternak's poetry and exploring the potential for
transposing these nuances into a foreign language.

The research incorporated various methodologies, including the comparative method, historical method,
and observational method, which were employed to analyze the preservation of the metaphorical essence in
the translation of Boris Pasternak's works into English and Kazakh. The findings revealed that there were
many instances where maintaining a certain authenticity of the text was paramount. This fidelity enabled the
complete conveyance of the author's emotional spectrum, accentuating the significance and necessity of con-
veying the author's intended message.

The primary responsibility of the translators is to convey the meticulously crafted metaphorical imagery
present in the poet's analyzed works. This entails a requisite for a proficient and effective juxtaposition of the
translated text with the original, with the objective of unveiling all the concealed intricacies of the metaphor-
ical essence within the translations of Boris Pasternak's writings into English and Kazakh.

In this regard, it is worth noting that translators encounter a challenging task of astutely scrutinizing the
author's metaphors in both the source and target texts within the ambit of competent comparison. It is only
within this framework that one can anticipate the successful realization of the author's ideas and the compe-
tent conveyance of his thoughts.

It's essential to recognize that achieving an absolute reproduction of the author's intent in a foreign lan-
guage translation is unattainable; the objective is to come as close as possible to the author's original ideas
for the reader. The previously mentioned translations did approach this goal to a significant extent, but they
fell short of completely capturing the author's metaphors.

We anticipate future endeavors to explore the translation of metaphorical expressions into the Kazakh
language. Translating works of globally renowned poets directly into Kazakh is of paramount importance,
especially considering the writer's global recognition through the Nobel Prize in Literature for significant
contributions to modern lyric poetry. B.L. Pasternak, as a distinguished poet, achieved unparalleled emi-
nence through the unique and unprecedented richness of metaphors in his poetry. In fact, there are no rivals
to his poetic achievements on a global scale in this regard.

Pasternak's poetry serves as an exemplar of an extraordinary fusion of art and creativity, fostering a
highly dynamic and ever-evolving lyrical essence that remains harmoniously intertwined with the timeless
origins of the world's creations. The translation of metaphorical expressions into Kazakh within the context
of Boris Pasternak's works holds the potential for the mutually enriching exchange of cultural influences.
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O.T. Aymaxman, A. Onadpuna, ©.C. Tapakos

IMacTepHak mbIFapMaapbiH Ka3aK ’KoHe aFbLINIBIH TLIIepiHe ayaapyaa
MeTadopaabIK OeiiHeIepaAiH caKTATYbI

byn 3eprrey bBopuc IlactepHakThlH eJeHAepiH Ka3zaK >KOHE arbUIIIBIH TULAEpiHE ayjaapy KesiHzae
MeradopanblK Ma3MYHHBIH CakTalyblH Tajjuayra OarblTTaiFaH. ABTOp MeTadopanapabl  Oepyniy
affTapibIKTail KYpACTJIriH aTam eTKeH, OYJI OCBl YPIICTI TepeHIpeK TalJayAblH MaHBI3IBUIBIFEIH KOPCETE .
JKYMBICTBIH MaHBI3IbUIbIFbI [TacTepHAKTBIH ©JICHIEPIH araiFaH Tulepre aynapy kesinae Meradopanibik
Ma3MYHHBIH CaKTally JopexeciH OaramaynmaH kepiHemi. JKyMpIcTa KOpPHEKTI aKbIHAAPIBIH IIBIFapMalapblH
ayIapyAa KaHIIamMa KyII >KyMcaJFaHbIMeH, MeTadopaiblk OeiHeNIepaiH Kol KaFnaiina ToIbsIK OepiMenTini
aifTeutanel. 3epTTey spicTeMeci MeTadopanap/blH CaKTadyblH pacTay HeMece TepiCKe IIbIFapy MakKcaThIHAA
TYITHYCKaHBI CaJIBICTBIPMAJIBl TAJIIayFa JKOHE OHBI IIET TUTIHE aylnapyFa Heri3JieireH. 3epTTey HOTHXKeCiHae
IMacTepHak IIBFapManapbiHIarbl MeTadopanapibl Ka3ak jKOHE aFbUINIBIH TUIAEpiHe aynapyFa OOJaThIHBI
aHBIKTANABL. Aunaiina, kelOip skarmainapna, meradopanap YITTBIK epekiuesikke ue 0ojica, TONBIK Oepy
KubIHFa coranpl. Ochllaiila, 3epTTey 9/e0ueTTany, CalbICTHIpMaIbl IMHIBUCTUKA JKOHE ayJapMa TeOPHSCHI
calaiapblHa, ocipece MOI3MSIIBIK ayJapMa KOHTEKCIHE eJeyni yiiec KOCHIN, KOpKeM ayaapMajapAarbl
MeTadopanapabl KETKi3YAiH KUBIHIBIFBI Typabl TYCIHIKTI OaiBITaIbL.

Kinm ce30ep: mo33usi, aynapma, metadopa, TYITHYCKa, CaIIBICTBIPY.

A.T. Aymaxwman, A. Onndunn, A.C. Tapakos

Coxpanenne Mmeragopuiueckux o0pa3oB B nepesoje npoussenenuii [lacrepuaka
HA KAa3aXCKUIl U aHTJIMACKUI A3BIKH

JanHoe nccienoBanue cHOKyCUPOBAaHO Ha aHAJIM3€ COXPAHEHHUs METaOPHIECKOro KOHTEHTA HPH MepeBoie
cruxoTrBopeHuit bopuca IlacrepHaka Ha Ka3aXCKUM U aHTTTUHCKUI A3BIKU. ABTOpPaMHU BBIJEJIEHA CYIIECTBEH-
Hasl CIIOKHOCTb Tiepeiaun MeTadop, 4TO MOAUYSPKUBACT BAKHOCTH OOJIee TITyOOKOTO aHajIi3a 3TOTO MpoIiecca.
3HaYUMOCTh PaOOTHI POSIBIISETCS B OIICHKE CTEIIEHN COXPaHEHHS MeTa(hopUIecKoro KOHTEHTA MPH IepPeBO-
ne cruxotBopeHnid [lactepHaka Ha yka3aHHBIE S3BIKH. B pabore yTBepiKImaercs, 4To, HECMOTpPS Ha TPHUIIO-
JKEHHBIE yCUITHs, MeTadopuueckrue 00pa3bl 4acTO He MepealoTcsl MOJHOCTHIO MPHU MepeBo/ie MPOU3BEICHHI
BBIJIAIOIIMXCS TTOITOB. METOI0JIOTUS UCCIICAOBAHUS OMIMPACTCS HA CPABHUTEIBHBINA aHAIN3 OPUTHHAJA U €ro
MIePEeBOI Ha MHOCTPAHHBIH A3BIK C IENBIO MOATBEPKICHUSA MM OMPOBEPIKEHHsI CoXpaHeHus metadop. B pe-
3yJIbTaTe UCCIENOBAaHUS OOHAPYXKUBaeTcs, YTO MeTadopsl B MpousBeaeHusx [lacrepHaka MoryT ObITH Hepe-
JTAHBI HA Ka3aXCKUW M aHTIHUACKUH s3bIkH. OTHAKO B HEKOTOPHIX CIIydasx, Koraa Meradopsl 001agarT Ha-
MUOHANBHOM crieln)UKOW, TIONHAS Tepeada OKa3bIBacTCs 3aTpyIHUTENbHONH. TakuM oOpa3oM, HccienoBa-
HUE TPUBHOCHT 3HAYUTEIBHBIA BKJIQJ B 00JIACTH JIMTEPATYPOBEICHHS, CPABHUTEIBHOW JIMHTBUCTUKU H TE€O-
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pHUH NepeBOJOBEICHNS, OCOOCHHO B KOHTEKCTE NePeBOJia CTUXOTBOPEHHUH, U 000raIiaeT MOHUMaHUE CII0XKHO-
creil nepegayn MeTadop B IUTEPATyPHBIX IEPEBOIAX.

Knrouesvie cnosa: m033us, nepeBoli, MeTadopsl, OpPUTHHAN, CPaBHEHHE.
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The Phenomenon of National Identity in American Mass Media

This article is devoted to the study of verbal reflection of the phenomenon of national identity in the discourse
of modern American media. The concept of “identity” and its role in human life were considered. Character-
istic features of “ethnic” and “national” identities were analyzed. The necessity of a detailed study of the
issue of modern man's identity against the background of large-scale globalisation processes was revealed and
substantiated. The authors emphasised the readers' attention to the difficulties of forming national identity in
the conditions of a multi-ethnic, multinational state. The authors give examples of representation of the
phenomenon of national identity in media discourse. Media texts in English were analysed. On the basis of
mass media articles, the authors revealed the peculiarities of the manifestation of national identity in
American society. The authors conclude, that national identity serves as a tool to strengthen the unity of
different ethno-communities in the United States, reflecting the socio-cultural state of the nation and defining
its ideology.

Keywords: identity, ethnos, nation, nationalism, national identity, media discourse.

Introduction

Since the introduction of the term “identity” by E. Erikson, researchers from various scientific fields
have been discussing its nature. Today, science explores several types of identities including ethnic, national,
civic, and more. In the current anthropocentric paradigm dominating science, the study of identity has be-
come increasingly relevant. As stated, “the concept of identity is multifaceted, multidimensional, and even
ambivalent” [1; 127]. In the era of globalization and international cooperation, the invisible borders between
countries and cultures are disappearing. This phenomenon has led some to believe that it disconnects modern
individuals from their roots. However, others argue that amidst the diversity of cultures, individuals strive to
identify what makes them different from others. According to renowned author R.G. Abdulatipov, across the
passage of time and the shifts of population, the merging of cultures and the blending of identities, the es-
sence of one's heritage, ethnicity, and sense of belonging can be rediscovered and revitalized in the collective
consciousness of humanity [2]. Therefore, this conscious endeavor to find one's place in the world is inher-
ently natural. As S. Huntington rightly points out, “People and nations are trying to answer the most im-
portant question of all that can confront a human being: who are we?” [3; 532]. In a world saturated with cul-
tural and ethnic diversity, “Identity has come to be seen as a borderline state between the oppositions of sci-
ences, countries, traditions and society itself” [4; 57]. Exploring the concept of identity holds immense sig-
nificance as it molds our perspective on the world and “...determines the willingness of the individual to re-
spond to a specific ethnic situation with certain stereotypical behavior” [5; 16]. In this age of evolving identi-
ties, individuals are constantly navigating the delicate balance between embracing their heritage and forging
their own unique path. As the world continues to grow more interconnected, the exploration of identity re-
mains a vital and ever-evolving aspect of human existence.

Material and research methods

The material for the investigation was online articles from newspaper publications such as New York
Post, The Washington Post, Voice Of America, The Hill, and Usa Today. The methods used for the
investigation included contextual analysis, descriptive analysis, and discourse analysis. The choice of these
methods was primarily driven by the nature of the research question and the sources of data available.

Contextual analysis involves examining the context in which the texts were produced, including the
historical, social, and political circumstances that may have influenced the authors’ perspectives on national
identity. This method allows us to gain a deeper understanding of the background against which the articles
were written and published.
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Descriptive analysis, on the other hand, focuses on describing and categorizing the key features of the
texts, such as language use, rhetorical strategies, and argumentation techniques. This method helps us
identify patterns and trends in the representation of national identity across different articles.

By applying discourse analysis to the online articles, we were able to uncover the underlying
assumptions, beliefs, and ideologies that inform the authors' representations of national identity.

Overall, the combination of these methods allowed us to conduct a comprehensive analysis of the
online articles from various newspaper publications. This approach enabled us to uncover a diverse range of
ways in which national identity was portrayed by the authors, shedding light on the complex interplay
between language, power, and identity in the media landscape.

Results and discussion

Individuals often find a sense of belonging and security within social groups, serving as a protective
shield against external challenges. Through societal interactions, individuals develop their self-awareness,
undergo socialization and cultural assimilation, and shape their understanding of the surrounding world by
embracing prevailing experiences and knowledge.

In recent years, researchers across diverse disciplines have delved into the concept of national identity
and its evolution in response to external societal influences. This exploration has illuminated the intricate
relationship between an individual's sense of self and the broader social and cultural context in which they
exist. The interplay between personal experiences, cultural norms, and societal expectations shapes an indi-
vidual's national identity, making it a dynamic and ever-evolving construct. For example, Russian philoso-
phers believe that “there is a real danger of westernization of Russia, the loss of its cultural and national
identity” [6; 49]. It is also believed that the loss of identity can become a global problem, affecting not only
individual states, but also the entire world community. “In the conditions of post-industrial globalizing socie-
ty, national-cultural identity faces a huge number of threats, from internal conflicts and problems of loss of
national identity under the impact of mass global culture to the possibility of the emergence on a global scale
of the cosmopolitan man phenomenon, deprived of national attachments and, consequently, of identity” [7;
233].

The modern era of human society creates new conditions for the development and formation of a com-
pletely new representative of the human race, entailing global changes in the external and internal world of
each individual [8].

National identity is a complex and ever-evolving concept, particularly in today's multi-ethnic societies.
It is important to distinguish between ethnic and national identities, as the two are often conflated. Ethnicity
refers to a person's cultural heritage, shared language, and traditions, while nationality refers to a person's
political affiliation with a particular country.

In many cases, ethnicity forms the foundation upon which national identity is built. People often identi-
fy first and foremost with their ethnic group, and their national identity may be secondary. This can lead to
tensions and conflicts within multi-ethnic societies, as different groups compete for power and resources.
However, it is also possible for people to have a strong national identity without being tied to a particular
ethnic group. This is especially true in countries with a long history of immigration, where people from di-
verse backgrounds have come together to create a new national identity.

According to American sociologist C. Calhoun, nationalism is a large categorical identity, the constitu-
ent parts of which are tribes, ethnic groups, etc. The author argues that national identity is akin to a political
instrument that is designed to unite society under common goals and vectors of development. The researcher
cites the Eritrean situation as an example: “As a result of Eritrea’s (thirty-year) struggle, a new national iden-
tity has emerged where there was almost no history of ethnic unity... Nationalism is able not only to promote
old solidarities but also to create new ones” [9; 238]. A similar point of view is held by the German philoso-
pher and sociologist J. Habermas, who noted that “a nation of citizens finds its identity not in ethnic-cultural
environments but in the practice of citizens who actively use their democratic rights to participate in com-
munications” [10; 239]. We cannot disagree with the author that ethnicity plays an important but by no
means decisive role in the formation of national identity. The creation and successful functioning of such a
country as the United States of America is a clear example of that.

British ethnicity theorist A. Smith defines ethnic groups as “named human groups claiming a homeland
and sharing myths of common ancestry, historical memories, and a distinct culture” [11; 252]. The idea of
national identity goes beyond this definition. Not all ethnic groups can form a nation or country, whereas
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societies that share moral attitudes, economic goals, and political views can become the solid foundation of a
country.

National identity is a complex concept that encompasses various dimensions. It can be shaped by fac-
tors such as ethnicity, traditions, and national ideals. However, the one constant is that national identity
serves as a unifying force, bringing together citizens of a particular country. It serves as the glue that binds a
nation, playing a vital role in the overall integrity of the state. The cohesive nature of national identity allows
for the self-determination of individuals, ensuring the collective strength and prosperity of the nation. The
Russian ethnologist V. Tishkov noted that “national identity is not less, but even more important for the state
than protected borders, the constitution, the army, and other institutions. The process of reproduction and
preservation of national identity in the worldview sphere and in politics — the defense of the national inter-
ests of the country and its people — constitutes in many respects what is commonly called nationalism in the
broad sense of the word” [12; 470]. Talking about national identity, we mean “a particular set of ideas about
what makes the nation distinctive: ideas about its members, its core values and goals, the territory it ought to
occupy, and its relation to other nations” [13; 75].

Various demographic, economic and political processes cause huge migration flows all over the world,
and as a result, we observe the mixing of many people and cultures. In a cosmopolitan, multicultural world,
the modern man asks himself the question of self-identification “Who am 1?”, trying to probe and realize the
framework within which he identifies himself with this or that group.

It is worth emphasizing that language is an important aspect in the formation of national identity.
“A. Potebnya defines language as an ethnodifferentiating and ethnoforming feature of any ethnic community.
As he believes, the only sign by which we recognize the people and, at the same time, the only irreplaceable
and indispensable condition for the existence of the people is the unity of the language» [14; 45]. Many re-
searchers argue that the existence of a national language is the basis of national ideology. The famous lin-
guist J. Joseph called the phenomenon of identity a linguistic concept. The representation of the phenomenon
of national identity in language most clearly reflects the peculiarities of identification of citizens of a particu-
lar country.

The task of our research is to examine the process of representation of the phenomenon of national
identity in media discourse, because “what we know about our society and even about the world we live in,
we know because of mass media” [15]. The attention of the mass media is shifting to those areas that are
more focused on the processes of creative search, cognition, comprehension of realities, the role of assess-
ment, evaluativeness, and the achievement of mutual understanding between people [16].

According to the fact that media discourse reflects the most recent trends and phenomena of social re-
ality, we seek to view contemporary US through the prism of national identity.

The United States is often regarded as a symbol of freedom, a country with a deep and diverse history.
Throughout its three centuries of existence, it has evolved from a mere colony to a formidable nation, rising
to a prominent position on the global stage. Yet, it is the American people, that intriguing melting pot of cul-
tures, who truly captivate the world's interest.

In today's interconnected world, the United States holds significant influence as both an economic and
political superpower in numerous countries and cultures. The notion of the “American Dream” has firmly
taken root within the minds of individuals from various races, nations, and backgrounds. With the concepts
of freedom, independence, and success at its core, the American Dream has grown into a multicultural and
sociocultural phenomenon. The unique blend of cultures and opportunities available in the country has con-
tributed to the allure and enduring legacy of the American Dream. The pursuit of this dream, encompassing
personal wealth, happiness, and achievement, continues to entice individuals from across the globe to flock
to the American land. It is within the borders of the United States that people hope to redefine their identity
and realize their aspirations:

Over the past decade, both woods and his collaborator Elucid, their stage names, have made career of
telling crushing tales about the lie of the American Dream [The Washington Post 2024, September 30].

The utilization of the term “nation” in English-language media texts often elicits ambiguous reactions in
the international community. Numerous researchers have posed the question, “Does an American nation tru-
ly exist?” citing the fact that the United States were established through the fusion of various ethnic commu-
nities. It is widely acknowledged that the United States stands as a unique phenomenon on the global stage.
Despite their diverse population, Americans find common ground in national ideals such as the “American
Dream”, the “American creed”, or other similar values. To be an American is to embody a belief in freedom
and egalitarianism, to possess individualistic and pragmatic tendencies, as well as to exhibit strength and an
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alluring “American smile”. “Unlike virtually all other societies, the uniqueness of American society is de-
fined by the fact that it is based on ideas rather than national culture and ethnic solidarity” [17; 45]. People
who crossed the oceans in search of a new, better life as Americans “became Americans by choice, not by
birth” [18; 10]. In today's era, when completing a questionnaire, an overwhelming majority of citizens in the
United States take pride in identifying themselves as “American” in the section asking for nationality. This
shift can be attributed to how factors like ancestry, religion, and even race have taken a backseat while capi-
talist ideals and the continual pursuit of a societal utopia serve as the common bond. While there may still be
ongoing discussions about the essence of the American nation among other ethnicities, Americans them-
selves have embraced a collective identity without any hesitation. Compare:

GOP presidential candidate Nikki Haley said President Biden and former President Trump are “equal-
ly bad ” for the nation on Sunday [The Hill 2024, January 21].

U.S. Steel was the nation’s first billion-dollar corporation [The Washington Post 2024, January 30].

In the first article of impeachment, Republicans argue that Mayorkas has failed to enforce U.S. immi-
gration policies at the nation’s border, has disregarded laws passed by Congress and has ignored court or-
ders, allowing for a surge of migration at the southern border that has resulted in record highs of illegal
crossings in recent months [The Washington Post 2024, January 30].

The nation’s gain is Florida’s loss, sadly [The Washington Post 2024, January 22].

Americans see themselves as a unique, exceptional nation, superior to the rest of the world.
“Exceptionalism is not merely a rhetorical device. It is not just one concept or argument, but an interwoven
bundle of ideas that together represent an American creed or ideology. American exceptionalism implies a
belief that the United States is unique among other nations — and, for some, even superior to others” [19;
27-28]. According to K. Cehanskaja, the American business elite lives by the principle: “What is good for
America must be good for all people” [20; 237].

The well-known American writer, now a columnist for The Washington Post, Max Boot, in a recent re-
view shared his opinion on the devastating consequences if Trump wins the presidential election. Notably,
the author expresses concern about a possible disruption of the US-led system:

If Trump wins, he will destroy the American-led world order [The Washington Post 2024, January 31].
The author then resorts to a curious choice of metaphors, referring to America as the guardian of world order
and chief diplomat.

Along with being the world’s policeman, the United States is also the world’s chief diplomat, spear-
heading efforts to address vital concerns such as public health, climate change and human rights [The
Wiashington Post 2024, January 31]. This is probably the very “American exceptionalism” described by
R. Tomes.

As the analysis suggests, the concept of national identity is often expressed in American mass media
through the use of nationalities. References to nationalities such as the British, the Americans, and the Rus-
sians are commonly found. Additionally, lexemes like Brits, Britons, British people, American people, and
Russian people are frequently employed to encompass the entire nation, thereby implying a collective identi-
ty. It is worth noting that in the discourse of modern American media, there is a high frequency of mention-
ing one's nationality, with the most popular lexemes being “America” and “Americans”.

For Americans, placing their country at the epicenter is a common inclination. Consequently, their fo-
cus primarily revolves around domestic issues and the interests of their nation. Whether it pertains to an epi-
demic outbreak, a threat to American democracy, consumer budget concerns, or the pressing issue of racism
within American society. For example:

Thanks to Fauci & Co., America now must worry about measles outbreaks [New York Post 2024, Janu-
ary 20].

Violent political threats surge as 2024 begins, haunting American democracy [The Washington Post
2024, January 9].

Anxiety over the possibility of an economic recession in the next 12 months continued to fade for most
Americans [The Washington Post 2024, January 30].

At the turn-of-the-20th-century, white supremacy, segregation and racial violence dominated American
society in both the South and the North [The Washington Post 2022, June 21].

Another distinguishing characteristic of American media discourse is its emphasis on details that are
deemed important to American society. The US presidential election has traditionally emerged as the most
significant media event at the start of 2024. For instance, in the coverage of the presidential election race,
articles place a strong emphasis on the racial backgrounds of the candidates. The media highlights the diver-
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sity, or lack thereof, among the contenders, examining the potential implications and impact on American
society. This focus on the race of candidates reflects the broader societal discussions on representation,
equality, and the changing dynamics of politics in the United States. As such, the American media is actively
engaging with these issues, shaping public discourse, and contributing to the ongoing conversations sur-
rounding the presidential election and its significance. The use of the adjective only has an intensifying ef-
fect, emphasizing the unequal percentage of “white” and “colored” Americans running in the elections:

He was the only Hispanic candidate in the field and the third candidate from Florida [The Washington
Post 2023, February 14].

Tim Scott, the only Black U.S. senator in the GOP, suspended his campaign for the Republican presi-
dential nomination in November after his optimistic message failed to catch fire [The Washington Post 2023,
February 14].

Not only presidential candidates are differentiated by skin color. Media texts emphasize the ethnic and
racial affiliation of voters, whose preferences will shape the outcome of the election race:

The movement was already grappling with how to gain the support of Asian and Latino residents, who
make up the majority of the state’s population and whose polls have shown largely oppose reparations, as do
the majority of White residents [The Washington Post 2024, January 28].

Given the diverse ethnic composition of the population, the U.S. has a numerically superior “white”
population, predominantly of European descent. However, the population is growing, and Hispanics and
Asians account for a significant proportion of the increase. There is a tendency in America's media field to
emphasize a person's origins, regardless of their US citizenship. It is interesting to note that this applies only
to ethnic minorities:

— It was also an emotional experience for Peruvian American Espinoza Sanchez [Voice Of America
2023, December 21].

— For Jenny Nguyen's Vietnamese American family, a holiday meal usually consists of roast pig, fried
rice and a pudding-like dessert called che [V oice Of America 2023, December 26].

— Today it is home to an ambitious and growing binational community largely composed of Mexican
Americans and members of the traditional Kickapoo tribe of Texas — all eager to get back to normal life
[The Washington Post 2024, January 30].

Looking back at the history of the United States, we should not forget that today's nation was built on
land that already had its own inhabitants when the first settlers arrived. We are talking about the Indians. The
discourse of contemporary American media often emphasizes not only the origins of yesterday's migrants,
but also about Native Americans:

One of the first Native American writers to publish works of fiction, Dr. Momaday found himself in the
vanguard of an American Indian literature that sought to incorporate traditional tribal ways while capturing
contemporary experience [The Washington Post 2024, January 29].

The United States is renowned for its rich ethnic and cultural diversity, which has proven to be a dou-
ble-edged sword. While it has brought about a plethora of positive cultural exchanges and contributed to the
nation's growth, it has also historically led to a host of problems. Racism, deeply rooted in American society,
has persisted throughout the years, casting a dark shadow over the nation's ideals. Despite tireless efforts to
combat racism, it continues to linger, defying the progress achieved. Despite a strong sense of patriotism and
shared values, attitudes, and principles, American society remains divided along lines of skin color. There
exists a significant segment of the population, who, despite being citizens, perceive themselves as oppressed.

Thus, considering recent world conflicts, “colored” Americans have felt a kinship with the Palestinians,
with whom they share a similar fate:

Americans of colour and Palestinians are building on a decades-old connection to create a modern sol-
idarity movement [The National News 2019, October 9].

Nyra Fields-Miller broke down at a news conference as she described the pain of losing her son in one
of the many deadly traffic stops involving people of color to spark backlash [USA Today 2023, August 5].

The criminal justice plan she released Monday morning seeks to overhaul that system — and to elimi-
nate the long-standing biases and disparities that have long plagued the ways it handles Americans of color
[The Washington Post 2019, September 9].

The origin of the term “people of colour ” and its further dissemination indicates a kind of unity among
“colored” Americans who chose not to divide themselves into “black” (Afro), “yellow” (Asian) and “red”
(Native), but to represent a single layer of such a diverse society. Another variation of the meaning of “peo-
ple of colour” — “non-White ” — is used in American media discourse. For example:
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The history of housing discrimination runs deep. Although fair housing is a protected civil right under
the 13th, 14th and 15th amendments, history has shown us that the freedom to utilize that right has always
been fragile for African Americans and other ethnic groups deemed “non-White” in American society [The
Washington Post 2022, June 21].

Non-White Americans are much more confident in democracy [The Washington Post 2023, September
18].

This divide undermines the unity and inclusivity that the United States strives to embody. It poses a
fundamental challenge to the collective journey towards equality and social justice. Acknowledging the ex-
istence of this division is crucial in order to address, understand, and eradicate the deep-seated prejudices
that persist.

It is imperative for society as a whole to actively engage in open dialogue, challenging discriminatory
attitudes and biases. Equipping individuals with education, empathy, and compassion will play a pivotal role
in bridging the racial rift and fostering genuine understanding.

Multiculturalism and the presence of various ethnic communities in the United States have significantly
contributed to the growing scientific interest in the concept of national identity. A notable research conduct-
ed by psychologists T. Devos and M. Banaji in 2005 shed light on the issue of identity within American so-
ciety. The study revealed an intriguing finding that many Americans tend to associate “americanness” pri-
marily with “whiteness” due to prevailing prejudices.

However, the research also highlighted that regardless of racial backgrounds and differences in tradi-
tional and ethnic mindsets, minorities in the United States do identify themselves as Americans. The study
pointed out that Asian Americans, in particular, have been able to establish a sense of national identity, even
in the face of pervasive implicit biases that exclude their group from the broader American identity: “Asian
Americans found ways to achieve a national identity despite the pervasiveness and the internalization of im-
plicit thoughts excluding their group from the national identity” [21; 463].

However, the research also highlighted that regardless of racial backgrounds and differences in tradi-
tional and ethnic mindsets, minorities in the United States do identify themselves as Americans. The study
pointed out that Asian Americans, in particular, have been able to establish a sense of national identity, even
in the face of pervasive implicit biases that exclude their group from the broader American identity. This
highlights the inclusiveness and dynamism of American society in fostering a sense of belonging for all its
citizens, regardless of their racial or ethnic background.

There is no denial that the expression of national identity is marked by the binary contrast of “ours”
versus “others”. This distinction has long been acknowledged in the field of science; however, with the
emergence of integration and globalization, which tend to blur the lines between what is considered “one’s
own” and “foreign”, the relevance of this dichotomy persists in today's society. As noted by Y. Stepanov, it
“permeates the whole culture and is one of the main concepts of any collective, mass, folk, national
worldview” [22; 126]. The reason behind this is that to truly understand oneself, one needs the presence of
others. It is through engaging in dialogue with others that an individual's distinctiveness becomes apparent,
aiding in the process of self-identification. By identifying with a particular social group, an individual aligns
themselves with that category and shares its interests. This sense of belonging provides a framework for self-
discovery and personal growth. As human beings, we are inherently social creatures who rely on connections
with others to gain a deeper understanding of who we are. In this interconnected world, the “other” plays a
crucial role in shaping our identities and helping us navigate our place in society.

After analyzing English-language media texts, we have discovered that possessive and personal pro-
nouns serve as a commonly used verbal technique to portray the opposition of “ours-others” and simultane-
ously convey national identity. For instance, while examining the conflict between Iraq and the United
States, the article's author references an official statement made by Pentagon spokesman, Pat Ryder. In this
statement, the Major General repeatedly employs phrases such as “our goal”, “our people”, “we believe”,
and “they are capable”. Through the strategic use of these pronouns, the author effectively emphasizes the
distinction between the two conflicting entities and reinforces a sense of collective identity:

“Our goal here is to ensure the Red Sea is safe and secure for international shipping. That is our only
goal ”, he added [Voice Of America 2024, January 25].

“That does not mean they have no more capability, but we definitely believe that has had an impact”,
another U.S. official said [Voice Of America 2024, January 25].

Our true feelings about race and identity are revealed in six words [The Washington Post 2024, Janu-
ary 8.
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Today, the world faces an inflection point, where the choices we make — including in the crises in Eu-
rope and the Middle East — will determine the direction of our future for generations to come [The Wash-
ington Post 2023, November 18].

We may not like the choices others are making, but we have to face that it’s happening and do our best
to help make it safer [The Washington Post 2021, March 22].

If Biden wants peace, he needs to stop punishing our allies while rewarding Iran [The Hill 2024, Jan-
uary 18]. The use of the possessive pronoun “our” in this example is quite natural: in matters of world poli-
tics, both enemies and allies are “ours”, that is, common to all Americans.

As we can see from the examples, the use of pronouns is characteristic of messages of an international
nature, thus emphasizing the importance and exclusivity of the American nation.

The attitude of Americans towards other nationalities is clearly expressed in the mass media field. For
example, in the current conflict situation, the U.S. supports Ukraine and therefore emphasizes that educated
and productive Ukrainians will have access to the money of rich Americans:

— Ukrainians are both educated and productive when bombs aren’t aimed at their homes and businesses
[New York Post 2024, January 20].

—The JPM honcho also must have told Zelensky that Ukraine would have access to billions of dollars
from private equity, institutional investors and rich Americans the second the bullets stopped flying, but not a
second before [New York Post 2024, January 20].

In terms of international relations, Americans display a willingness to acknowledge the positive attrib-
utes of other nations. For instance, when discussing the corruption rates of various countries, the author of
the article highlights the significant factors contributing to Europe's success, such as prosperity, education,
and transparent governance:

For the sixth year, Denmark is considered the least-corrupt state in the world, according to Transpar-
ency International. Joining it at the top of the index are Finland and New Zealand, with Norway and Singa-
pore close behind. High levels of prosperity, education and open governance are considered key drivers of
European success in combating corruption [Voice of America 2024, January 30].

The analysis reveals that mentioning other nationalities can carry a negative connotation:

Denmark just got a new king. You don’t care. I don’t care. The Swiss only care about clocks and choco-
lates. The Danes maybe care because what else they got to talk about. For me anything Danish goes with coffee
[New York Post 2024, January 21].

In this example, the author demonstrates the indifferent attitude of Americans towards the Danish monar-
chy, in particular the new king, emphasizing that they may be interested in the news only because they have
nothing else to talk about. The mentioning of watches, chocolate and coffee is a kind of reference to narrow
stereotypes about representatives of other countries.

The issue of national identity frequently involves the discussion of national stereotypes. For instance,
Germans are often hailed for their punctuality, Latin Americans for their emotionality, and the Japanese for
their strong work ethic. The inclination to attach clichés to individuals based on their nationality is quite
common due to our inherent desire to categorize the world around us, leading to the formation of a stereotyp-
ical image of a typical representative from a particular nation.

For many Americans, the sense of belonging to a nation holds significant importance. When discussing
someone's occupation, it is customary to mention their origin:

— A Canadian judge has ruled that the government'’s use of the Emergencies Act to quell weeks of pro-
tests by truckers and others angry over COVID-19 restrictions in 2022 was unreasonable and unconstitu-
tional [Voice Of America 2024, January 23].

— A U.S. appeals court on Monday revived a $10 billion lawsuit by Mexico seeking to hold American
gun manufacturers responsible for facilitating the trafficking of weapons to drug cartels across the U.S. -
Mexico border [Voice Of America 2024, January 22].

— Mexico's lawyers argued the law only bars lawsuits over injuries that occur in the U.S. and does not
shield the seven manufacturers and one distributor it sued from liability over the trafficking of guns to Mexi-
can criminals [Voice Of America 2024, January 22].

— Canadian Trucker Protesters Defiant as Police Presence Grows [Voice Of America 2022, February
17].

— Indonesian Women Hope Election Breaks Them Into Boys' Club [Voice Of America 2024, January
28].
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— Australian mining companies operating in Myanmar are contributing to military government funding,
according to a new report [Voice Of America 2024, January 29].

— African Small Businesses Turn to Al to Improve E-commerce [Voice Of America 2024, January 30].

— Dominican Women Fight Child Marriage, Teen Pregnancy Amid Abortion Bans [Voice Of America
2024, January 27].

— Iranian charged with hiring Canadian hitmen to kill exiles in Maryland [The Washington Post 2024,
January 30].

— But the barriers to imported steel effectively incentivize foreign companies to invest in domestic pro-
duction, as Japanese automakers did in the early 1980s [The Washington Post 2024, January 30].

This not only highlights the diversity within the American society but also recognizes the influence of
one's cultural background on their chosen profession. It is a testament to the multicultural fabric of the na-
tion, where individuals from diverse origins contribute to various fields and enrich the collective identity of
America. This recognition of origin adds depth and context to the narrative, allowing readers to appreciate
the diverse perspectives and experiences that shape the American story. Whether someone is a scientist, art-
ist, doctor, or entrepreneur, understanding their cultural heritage further deepens our understanding and ap-
preciation of their achievements. In a nation built upon the ideals of inclusivity and diversity, recognizing
and embracing one's origin is an essential aspect of the American identity.

One of the defining traits of American society is its strong sense of patriotism. Americans take great
pride in everything that is “their own”. They proudly display the national flag outside their homes, adorn
themselves with national symbols, and passionately sing the national anthem to showcase their support for
the government. However, it is important to note that sometimes this patriotism teeters on the edge of ethno-
centrism.

The complex history of the United States’ relationship with Great Britain, including the War of Inde-
pendence, has played a significant role in shaping American identity. The desire to differentiate themselves
from the British is deeply rooted in this history. Despite sharing a common language, the two nations could
not be more distinct from each other.

Nevertheless, the lingering influence of British culture is still evident in American society. As Christ-
mas dinner approaches, this article delves into the echoes of British influence:

— The United States broke free from Britain more than two centuries ago — except, maybe, when it
comes to the traditional Christmas dinner [Voice Of America 2024, December 26].

— “The way we structure that meal is probably our most British culinary experience on the American
calendar ”, says Ben Davison, a chef, historian and lecturer at Loyola University New Orleans. “The way we
envision a perfect Christmas dinner, the turkey and the prime rib — those are very classic British festive
foods. ... Even the way we structure the side items, potatoes and all that, these are all very much the British
table ” [Voice Of America 2024, December 26].

Americans acknowledge their colonial history and are not afraid to confront the current issues of
inequality stemming from gender and racial segregation. However, what sets the American nation apart is
their focus on the future rather than dwelling on past regrets. As such, it is paramount for US citizens to
distinguish themselves from other nations by highlighting national internal matters and interests.

Conclusion

Everyone strives to realise their belonging to a community in a dynamically developing, ethnically and
culturally diverse world. In this regard, it is quite logical that there is a special interest in the problem of
national identity and its manifestation within the boundaries of media discourse.

National identity is multifaceted, encompassing elements such as shared history, language, traditions,
and values. It provides individuals with a sense of rootedness and belonging, fostering a connection to a larg-
er community. However, national identity is not static; it undergoes continuous transformation influenced by
factors such as globalization, migration, and technological advancements.

National identity is one of the prisms through which a person studies the world. It is a complex phe-
nomenon, the formation of which is based on various factors. As an excursion into the history of the study of
this issue has shown, a person's ethnicity does not fully determine national identity. In multi-ethnic societies,
abstract concepts, symbols, ideas calling people to solidarity and unity become binding factors.

The main mass of lexical units with a national-cultural component contains articles from the “world
news” section of American newspaper websites. The national identity of modern Americans is derived from
their statements about issues important for the country, discussing which they and others express their in-
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volvement in them. The belonging to own nation, thus identified, fully corresponds to the accepted defini-
tions of identity. National identity in linguistic reflection is implicit, often at the level of subtext, but even
despite this fact, the recipient manages to explicate it.

American national identity is most vividly manifested at the level of the binary opposition “ours-
others”, which helps Americans to realize their national identity against the background of other nationali-
ties. As the research has shown, the linguistic consideration of national identity requires the study of this
phenomenon in two planes: verbal and mental. The study of national identity, in particular American identi-
ty, requires consideration of concepts such as “nation”, “American dream”, “freedom”, and “success”, which
are relevant and meaningful to a society.

In conclusion, national identity is a dynamic and complex construct, shaped by both personal experi-
ences and societal influences. It provides individuals with a sense of belonging and rootedness but is also
subject to ongoing transformation in response to changing social and cultural dynamics. Understanding the
nuances of national identity is crucial for fostering intercultural understanding, promoting social cohesion,
and navigating the challenges of an increasingly interconnected world. We believe that the problem of na-
tional identity, namely its verbal manifestation, deserves further, more extensive, detailed research by scien-
tists.

Despite the extensive research conducted on the concept of national identity in various fields of study,
there has been limited investigation on its linguistic aspect. The significance of this issue is further empha-
sized by the necessity for additional examination of national identity within the context of globalization. In
today's multi-ethnic and multicultural society, where internal structures are constantly evolving, the problem
of individual national self-determination becomes increasingly pertinent.
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T. JIanosa, I'. Ucuna, A. bunsanosa

AMepHKaHIBIK MacCc-MeAuaJarbl YITTBIK Oipereisiik ¢genomeni

Makana ka3ipri aMepHKaHIbIK MeIua JUCKYPCHIHIAFbl YITTHIK Oiperciyiik (heHOMEHIHIH TUIIIK KOpiHICIH
3epTTeyre apHainraH. «bipereitik» YFBIMBI MEH OHBIH aJaM ©MipiHIEe alaThlH OpPHBI KapacTHIPBUIFaH.
«OTHHKAIIBIK) JKOHE «YITTHIKY OIperelIIiKTiH CHIATTHl Oenrijiepi TangaHFaH jkeHe kepceTinreH. COHbIMEH
kaTap d>kahaHmaHy >KarmaibIHIA TYIFaHBIH ©31H-031 aHBIKTAy IPOLECIH JKeTe 3epTTEeYIiH KaXeTTLTiri
afiKpIHAaNFaH. ABTOpJIAp OKbIPMaHIApJABIH Ha3apblH KOIYITTHI MEMIIEKETTepAe YITTHIK OipereiimiKTiH
KQJIBINTACybl KAaHIIAJIBIKTEl KYp/eli eKeHiHe aydaphill OTHIP. ATaIMBIII Makajiaga MEIHaJIuCKypCcTa YITTBIK
OlpereiuTikTiH TUIIIK KOPIHICIHIH MbICAIIaphl KENTIpUIreH. AFBUIIIBIH TUTIHACTT MEIMAMATIHACP TalAayaaH
oTKeH. Macc-Meauana >KapusulaHFaH Makajajap Heri3iHAe aMepHKaHIbIK KOFaMaa YJITTHIK Oipereimik
KOPIHICIHIH epekuIeaikTepi aHbIKTamabl. ABTopiap AKII-ta yaTThIK Oipereiimik Typii STHUKAIBIK
KaybIMIACTBIKTApAbl OipiKTIpil, YITTBHIH SIEyMETTIK MOJIEHH JKaFAailbl MEH HICOJIOTHSICHIH aiKbIHIAWTHIH
KYpajl eKeHIH TY)KbIPBIMIAHIBI.

Kinm coe30ep: Gipereinik, STHOC, YIT, YITIIBULIBIK, YITTBHIK Oipereiinik, MeauaucKypce.

T.E. JIanosa, I'.'U. Ucuna, A.A. bunsanosa

®denomen HalIl/IOHaJII)HOﬁ HACHTUYIHOCTH B aMCPUKAHCKHUX MaCC-M€E€/1na

CraThsl TIOCBSIIIIEHA HCCIIEOBAaHHUIO BepOANbHOTO OTpaXkeHHs (eHOMeHa HalMOHAJIbHON WICHTHYHOCTH B
JIMCKypCe COBPEMEHHBIX aMEPHKAHCKHX MeIHa. PacCMOTPEHO MOHATHE «UISHTHYHOCTB» U €€ POJIb B KH3HH
yenoBeka. IIpoaHANM3MPOBAaHBI  XapaKTEpHbIE OCOOCHHOCTH  «OTHHYECKOH» M  «HAILMOHAIBHOW»
UJICHTUYHOCTH. BhIsiBIeHa U 000CHOBaHAa HEOOXOMMMOCTh JIETAJIBHOTO M3YYEHHsS BOIpOCAa MICHTH(HKALNN
COBPEMEHHOT0 dYeJloBeKa Ha (pOHE MACIITAOHBIX TIO00ATM3alMOHHBIX MPOLECCOB. ABTOPHI AKICHTHUPYIOT
BHUMaHHE 4YHTaTeJiell Ha CIOXHOCTSIX (OPMHUPOBAHUS HAIMOHAJIBHOW HJICHTHYHOCTH B YCIOBHSIX
MOJIM3THUYECKOT0, MHOTOHAIIMOHAJIBHOTO TocylaapcTBa. [IpuBeneHsl MpUMephl pernpe3eHTann (eHOMeHa
HaLMOHANBHOM MIEHTHYHOCTH B Menuaauckypcee. [IpoaHaan3npoBaHbl MEANATEKCTHI HA aHTTIMHCKOM SI3BIKE.
Ha MaTepuaic cTaTeu MacC-Meaua BBISABIICHBI OCO66HHOCTI/I MNPOABJICHUA HaLU/lOHa.J'II)HOI\/'I HUACHTUYHOCTH B
aMepUKaHCKOM 00IIecTBe. ABTOPHI IPUXOJIT K BBIBOAY, 4To B CIIIA HanuoHanbHAs UACHTHIHOCTD CIY)KHT
MHCTPYMEHTOM YKDEIUICHUs €AMHCTBA Pa3IMYHbIX STHOCOOOIIECTB, OTpa)kasi COLHOKYJIbTYPHOE COCTOSIHUE
HAIMH U OLIPEJIEIsis €€ HICOJIOTHIO.

Knrouesvie cnosa: MAEHTHYHOCTh, DTHOC, HAIMs, HAMOHAIM3M, HAI[MOHAIbHAS HICHTUYHOCTH, MEIHa-
JIICKYpC.
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AnamM3aT IYHMETAHBIMBIHAAFbI «MiHIKAT» KOHIENTICiHIH
JUHIBOKOTHUTHUBTIK CHIIATHI

Makanazna «MiHOKaT» KOHIENTICiHE, OHBIH A0CTPAKTUIIK CHUMATHIHA, JTUHIBOKOTHUTUBTIK TaOMFaThIHA XKaH-
JKaKTHI TAJIay >Kacallblll, JIMHTBUCT FaIbIMAAP/bIH TYKBIPBIMIAPBIHBIH HETi31HAe «MiHo)KaT» KOHIENTICIHIH
KOHHOTAIMSUIBIK, 3THOTAHBIMIBIK, OaFallaybIIITHIK, acCOI[MATHUBTIK, OCHENK CHIATTaphbl JMHIBHCTHKAIIBIK
acIlieKTiie  KapacThIppUIFaH. MiHokKaT eTy OapbIChIHAAa  JIMHIBOCEMAaHTHKAIBIK,  ATHOTAHBIMIBIK
KaTeropysIapJsl aHTPOIOO3EKTIK acCIeKTie KapacThpy apKbUIbl JKAIIBl aJaM3aTTBHIK, 3THOTAHBIMIBIK
€PEKIIENIKTi, MIHOKAT ETYIIIHIH 3MOIMSIBIK KAJIBII-KYHiH KepceTyre Oojaapl. OICYMETTIK WHCTUTYTTap
apachIHAAFbl OAMIAHBICTHI OPHBIKTBIPATHIH, KYPMET IEH i3€TKe HETi3AeNTeH KapbIM-KaThIHACKA JKeTENeHTiH
6aTa-TijeK CHAKTHI MiHOXKAT (POPMACHIH 3ePTTEY apPKBUIBI aJaMAap apachbIHAAFbl MOJCHH KOMMYHHUKAIUJAFbl
OpHBl MEH MoHI KepceTimemi. «MiH®»KaT» KOHIENTICIH aHTPOMOO3EKTIK HETi3Ae 3epTTEyHiH THIMILUTIri
MakKajaJarbl TUINIK JAepeKTepAi JHMHTBOKOTHHTHBTIK acHeKTife Taujay, CalracThIpMaibl —Tajjay,
rpaMMaTHKaJIbIK KaTeropusulapAbl CEMaHTHKAIBIK TYPFBIIA Tajujay oIiCTepiH KOJIAHYIBIH HOTWKECIiHEe
MIHOKAT JUCKYPCHIHBIH YJITTHIK OOJIMBICKA, YCTAHATHIH JIIHIHIH €PEKIICTIKTEepiHe, aJJaMFa TOH MiHE3Te, KOHLT
KYHiHe, apXuTHUNTIK OeifHenmep MeH 0acka Jla KaTeropHsulapra KaThICTBUIBIFBI aWKBIHAAIBIN, XaJbIKTBIH,
azam3aT OanachlHBIH, JTHOCTBIH, JKEKEJICHTeH TUIMIK TyJIFalap JYHHCTAHBIMBIHAAFBI MiHOKATTHIH
KOHHOTAIMSIBIK, OaranayblTHIK, ACCOIMATUBTIK, OCHHENIK CHMaTTaphl FRUIBIMU KOHIIETITYaJIBIK TYPFBIIA
TangaHaAbl. 3epTTEeyHdiH NPaKTHKAIBIK MaHBI3bl MIHOKAaTKa KATBICTBI MOTIHAEPAl Taijay airOpUTIMiH
JIMHTBHCT, TEOJIOT, MOICHUETTAHYIIIbI, THOJIOT FAaIbIMAAP, ICUXOJIOITap KeH KeleMae KOJIaHAThIHBIFBIMEH
alKbIHAAIagbl.

Kinm ce30ep: MiHOXKAT, KOHIICNIT, aHTPOTIOO3EKTIK HET13, TMHIBUCTHKAJIBIK Talay, KYJIIIBUIBIK,.

Kipicne

Kazipri yakpITTarbl JMHIBUCTUKAIBIK 3€pTTEYJIEplieri aHTPOMOO3eKTIK TMapajurmMa HerisiHjie
KapacTBIPBUIATBEIH MOcelleNiep KaTapblHA aJlaM eMIipiHJeri MiHOKaT €Ty aKTiCiHiH peli, OHbIH MoHI MeH
KYHBUTBIFBIH JIMHTBUCTHKAJIBIK AacCIIEKTi/le KapacThIpy apKbUIBI OIEMHIH TUIMIK OeiHeciHneri Kypamjaac
(dbparMeHTTEepAIH TY311y *OJbIH KepceTyre 00majibl. JIMHIBUCTHUKANBIK KEHICTIKTErl TUI MEH PYXaHUJIBIK,
MOJIGHHET II€H ATHOTAHBIM, TiJl MEH XaJBbIKTBIK TAaHBIM CEKUIAI KaTerOpUsUIapAblH apachlHAAFbl THIFBI3
OalJIaHBICTBl AIIBIIT KOPCETKEH T FHUIBIMBIH JIMHTBOGMIOCOQUSAIBIK TYPFBIAAH 3epTrereH B. Qo
['yM00bATHIH €HOCKTEPIHIH TUIAIH aJjaMFa TiKeJIeH KaThICThUIBIFBI KaFbIHAH TAJIJIAyFa KeTeleyi, «MIHIKaT»
CHUSIKTBI KYPJIEJi KOHICNTIACPIl 3ePTTeYAiH K3 KEJINeH XaJbIKTIH YJITTHIK TAHBIMBIH TYCIHII, aJaMaapiblH
1IKI KaKETTUTKTEpiH FajaM OeiHeciH TaHyAarbl KOTHUTHUBTIK MEXaHM3MJIEPiHIH €peKIIeNiKTepl apKbUIbI
KaJlall JKETKI3eTiHIH yrbIHYyFa o0J amanabl. B. o 'ymOonbaT 3epTTeyiiepinae TUIAIH 3 ajblHa O3iriHeH
€H MaHBI3]IbI KOHE KAJIIBIFa Talijalbl 3epTTeY MoHI eKeHIH KOPCEeTy MaHBI3IbI OOJJIBI, IETCHMEH OJI MYHJIai
JOCTYPIi KO3KapacKa CyHEeHreHHEH Ir'epi, TULAIH TYNKUTIKTI )KOHE ipreii CUIaThIHBIH alaMfa KaTbICTBUIBIFBI
TYPFBICBIHAH KapacThIpyAbl Ke3leai. MyHaall KaKeTTUIIK HeTi3iHeH TUIAIH agaM OOJMBICH (OpMachiH
aIIaThIH TUIAIK KaOaeTTi priiocopusIbIK TYPFbIIaH TaaaayablH HOTHIKECIHAE TYBIHAAAbDY JETeH TYXKbIPBIM
xacaiapl [1; 313]. Onemnai TaHyzmarbl TUIAIH KyaTbl TaHBIMIBIK SPEKETTEPMEH YIITACKAH YaKbITTa opacaH
MYMKIHIIKTepre ue OOJybIMEH KaTap, aJaM SIKM 3THOC (eHOMEHiH TaHyfa bIKnai ereni. Cebebi myHue
OecifHeCl «MEHTaNIbl TY311iM», OWIaHy CaHa MEH TUI ChIHIbl MEHTAJ-JIMHIBaJbl KeIIeHHIH Oip Oemiri
OOJIFaH/IBIKTaH, TIJICI3 OMJIAaHY CHSIKThI TAHBIMJIBIK OPEKETTIH XKy3ere acybl MyMKiH emec [2; 19-23].

Apnam3ar OOJIMBICEI MEH JTHOC TaOWFaThlH TaHyIBIH Oip TeTiri peTiHAe TUIAErl «MiHXKaT»
KOHIIETITICIHE aHTPOMOLCHTPUCTIK MapagurMa aschblHOa 3epTTeyJep XYPrisy apKbUIbl QJIEMHIH opOip
Y3IKTEepiH TaHyZarbl ajaM OajachIHBIH MHIAMBHIYaJbl €PEKIICTIKTEpl TIAMIK KOJ apKbLIbl KYHIAKTaJbII
KaTKaHIBIFBIH KOPCETE/].

Tingeri KoHUENTLTIK OipIiKTEpAlI aHTPOIOO3EKTIK MapaaurMa aschblHaa 3epTTeyiiep HETi3iHae XKyprizy
OaphICBIHNIA «CYOBEKT TEH OOBEKT», «MIHOKAT €TYII MEH CaKpaJIbl TYJIFa» apachbIHAAaFbl dTHOTAHBIMIBIK
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Agamsat gyHMeTaHbIMbIHAAFbI «MiHOXaT»...

TYCIHIKKE COHWKEC TybIHJaFaH KOMMYHUKAIUS TiKeJIeW CYOBEKTiHIH KAaThICYbIMCH, SFHH OHBIH YKaJIbIHBIM-
KAIOAPBIHYBI, TOY €Tyl, KYJIIIBUIBIFEI KaHAal 1a Oip 1C-KUMBUIIAPIbI XKY3€Te aChIpyhl aPKbIIBI OPBIH/IAIATHIH
KOMMYHHKATHUBTIK akT caHanmafpl. COHABIKTaH CYOBEKTIHIH Kajail MIHOKAT eTKeHiHe, JEeKCHKAIIBIK
OipiKTepi KOJNJaHy EpeKIIeNiriHe Kapar, »KCKEJICTeH STHOCTBIH, KaHHai na Oip JiHAI YCTaHYIIbIHBIH
QYHUETaHBIMBIH TYCiHyTe OOMajmpl. OUTKEHI Ke3 KEeNTeH aJlaMHBIH MIHOKAT €Ty aKTici Ke3iHAeri KHMBLIBL,
aliTKaH Ce3/IepPIHEH OHBIH SMOIIMSICH MEH CE3IMiH FaHa eMec, COHai-aK MOJICHHETI MEH pyXaHH JIeHIeiliHeH,
JTYHUCTaHBIMBIK oJieMiHeH Xxabapnmap eTelmi. AJaMHBIH MiHOXKAT C©TKCH Ke3leri alTKaH ce3Aepi OHBIH
TICUXOJIOTHSUTBIK, JKal-KyHi, HAHBIM-CEHIMJICPI, TAaHBIMBI, PyXaHWIBIFBI Typajbl aknapar oepexi. «MiHoxkaT»
KOHIICTITICIHIH ATHOTAHBIMABIK TAOMFATHIHBIH acTapbIHAA MiHW, MOACHH, IICHUXOJOTHSIIBIK, KOTHHTHBTIK,
JIUHTBUCTUKAJIBIK YFBIM-TYCIHIKTEp MEH CaH allyaH KYHIBUIBIKTap JKYHEC] MOFBIPIIAHBII KaThIp.

AnaM JYHUCTAHBIMBIHAAFBI Oip FaHAa KaTCTOPHSHBIH acTapblHJA OTHOCTBIH OJIEMJIi TaHYJarbl
epeKIIeNiKTepl TIAIK AUCKYpPC apKbUIbl KepiHemi. OchUTaiilia TYPMBICTBIK eMipleri amgaM OarachbIHBIH
MIHOXAT €Ty aKTICiH JIMHTBHCTHKAJBIK TYPFBIAA Talfay apKbUIbI Ke3 KeNTeH YIT OKUTIHIH MOIEHHUETiH,
JYHUCTaHBIMBIH, JIHA CEHIMIH TUIIIK MaTepHasIapAblH HET131HAe Kopyre 0oaibl.

JKanmer agam3ar 6anacel JYHUCTAHBIMBIHAAFBI MIHOKAT €TY OPEKETI JIMHIBUCTHKAIIBIK TYPFBIIaH TEPECH
3eprrenMereH kKoHrent. Cebebi ochl Ke3re JAeiiH «MiHOKaT» KOHIICTITICIH FaIbIMIap TeK oe0H JKoHE JIIHU
TYPFBIIaH KapacTHIPBIN, MIHOXKAT MOHJAI MOTIHIACpAlI KoOiHe e3apa CalFacThlpa TalAay apKbUIbl 3€pTTell,
0acTel HazapAbl OHBIH AaKCHOJIOTHSUIBIK OeliHeciHe aynapbill KenreH. MoceneH, AxmerT balTypchIHYIIBI
«O[ebneT TaHBITKBIID) aTThl €HOCTIH/IE MIHOXKAT JKaHPBI Typajbl SyelTi FhUIBIMU TYKBIPBIM/IBI JKacaFaH, aj
oneOuertanymbl FambiM M. JKemeHelr MiHOKATTBIH TApChl TUIIHEH aymapraHAarbl Oec TypJi MarbIHACBIHA
TokTanbin [3; 165], oraH e3 aHbIkTaMachiH Oepin etce, T.O. Tysakoaes K.A. fccayu xone T. I3rineyoBTiH
MIHOXAT XAHPBIHIAFBI OJICHIEPIH KaH, PyX MEH ap Ta3albIFbl, PYXaHWJIBIK, caObIlp KaHaraT, MIVKipIIiTiK
CHSKTBI aKCHOJIOTHSUIBIK ~KaTeropusuiap TyprbiChiHaH Kapacteipran [4; 51-54], B.JI. KepimbekoBa,
A.B. TanxapblkoBa MIHOXATTBIH KYHIBUIBIKTBIK CHIIATBIMEH KaTap oJcOMeTTeri »aHp peTiHAeri
EpeKIIeTIriH 3epTTeN, aJaMHBIH MiHOKAT €Tyre )KeTeNIeHTiH NHTCHIUSIHBIH TeK Oip TypiH (Tijey) aTam eteai
[5; 142-145].

Agnam3aT JYHUETaHBIMBIHIAFbl «MIHOXKATTBIH» KAJIbIXAIBIKTBIK, oMOEOANThIK, YITTHIK CHITATTaphl
e3apa cabaKTaCThIKTa KapacThIPHUIBIN, OHBIH OapiiblK XaJbIKKa TOH oMOe0an KOHIICTIT €KeHI HAKTHUIAHBIII,
MIHOXKAT MOH/II MOTIHAEP/Al JHHTBUCTUKANBIK TYPFBIJIA Talaay apKbUIBI MiHOXKAT €TYIIIHIH MparMaTHKAIBIK
MakcaTTapblHa Kapail OHBIH TYpidl KOHHOTAI[MAUIBIK, OOpasiblK, OaralaybIlITHIK, KOTHUTHUBTIK,
TICUXOJIOTHSUIBIK, TEOJIOTHSUIBIK, ACCOIUAIMSUIBIK CHIIATTap/bl WHAMBHUJITTIH KOTHUTHBTIK CaHAChIHJA
KaObUTAAHBIN, Oenriii Oip TIAIK OIpIiKTep MEH iC-opeKeTTep/i OpPhIHAaY apKbUIbI XKy3ere acaabl. «MiHoKat
€Ty» OpeKeTi aJlaMHBIH TaHBIMJIBIK OPEKETiHiH Oip TypiHe jkaTaapl. MiHOKAT €Ty opeKeTiH JMHTBUCTHUKAIBIK
aCIeKTijIe TaJijay apKbUIbI, aJaM CaHAChIHIA «MIHYKAT» KOHIICTITICIHE KAaTBICThl KAJBINTACKaH 00pa3aapabl
AHBIKTAy apKbUIBI OHBIH JYHHETAHBIMBIHBIH allyaH TYPJl KbIpJIapblH (MOJEHH, JiHU, TYPMBICTBIK T.C.C)
allKbIHIIAT, «MOICHUET-TII-/IIH» YIITITiHIH THIFBI3 CA0aKTACTHIKTA OOJATHIHBIH OaphIHINA allla TYCy, MiHOKAT
eTy (QopmacbiHIarbl KalOaphlHy, TIIEK Ty OpPEKETTepiHIH oJIEYMETTIK WHCTHTYTTap apachIHIAFbl
OaiiytaHBICTap bl OPHBIKTHIPATHIH TAHBIMJIBIK Kypas 00jia ajiaibl.

Mamepuan men a0icmep

Tinmik KOJNJAHBICTAFbl «MIHOKAT» KOHIENTICIHIH TaOWFaThlH TaHy VIIIH TUIMIK, 3THOMOJCHH
Ma3MyYH/IbI-aKIIapaTThIK KYPbUIBIMIAFbl Ka3aKThIH Oail OaTa-TiAeK MOHIHAErT MOTIHIAEP MEH oJIeMIIK
JiHAEpAeri MiHOKAT MOH/I MOTIHIED TUIAIK ASPEKTIK MaTepUaiap peTiH/e naiaiaHbliaibl.

Kazak TinTaHbIM FBUIBIMBIHIA «MiHOKAT» KOHLENTICiHIH KOTHUTHUBTIK CEMaHTUKACHl apHaibl HbICAHAFa
QIBIHBIN 3epTTEJIMece /e, «MIHOMKAT €Ty», «Tdy €Ty» OPEKEeTTepiHiH MoJIeHH ceMaHTUKachl (uiocodus,
MOJICHUETTaHy, d9/ieOueTTaHy, MICUXOJIOTHS CEKIJIi FBUIBIM CallaIapbIH/a FRUIBIMUA TEOPHSIIBIK aKmapaT IMeH
OHBIH YQXKAUTII Typanabsl TUINIK MaTepuaiaap OepeTiH eHOeKTep KOFaMIbIK T'yMaHHMTAapJbIK OarbITTaFbl
3eprreyiepae Keszgeceni. MiHoxkar KoHUeENTICiH 3eprrey OapwickiHAa B. gon ['ymbonear, 3.[. Iomosa,
N.A. Crepuann, C.A.lIlecuna, T.IO. Comonuak, B.A.Macnosa, E.KanmeiticoB, K. Mankeesa,
A. ©Owmipbekosa, I'.1. Ucuna, U. Kemeneit, I'. MambipOekoBa T.0. 3epTreyuriiepai eHOSKTEpi TEOPHSIIBIK
KOHE NPaKTHKAJIBIK )KaFrbIHAH KapacThIPIIIbL.

Ocbl xoHE e3re Je 3epTTeyNepliH HOTWKECiHEe CYHeHE OTBIPBIN, «MIHOXKAT» KOHIICNTICIH TuIIe
CAaKTaJIFaH ATHOJWHTBUCTUKAJBIK, JIMHTBOMOJCHU, TEOIMHTBUCTUKAIBIK, JTMHTBOKOTHUTHUBTIK JICPEKTEPIiH
KOJIJaHbIC ©pici MEH TaHBIMABIK ACTapblHAa YHUTY apKbUIbI TULMIK (DaKTinepaiH HeTi3iHAe TepeHIpeK TYCiHyTe
0osanel. Cebebi «MiHOKAT» KOHIICHTICI amaM OajacklHa TOH KaTEropusi OONybIMEH Kartap, aJaMHbBIH
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JIOPMEHCI3/IITT MEH KayKapChI3AbIFbIHA TUIMIH KyaThl MCH CaHACBIHJAFbl CCHIMIHIH HOTWXKECIHJE OFaH JIeM
Oepir, Kym OiTipeTiH, epeKie pyX CHIAIANTHIH KOPCETKIll caHamadpl. Jemek, «MiHoXKaT» KOHIETTICIHIH
STHOTAHBIMIBIK TAOUFAThIHAH YITTHIK-MOICHH KaTerOPHsIAPIbIH CPEKIICIIITiH, STHUKAIBIK JiHN TAHBIMIBIK
©3TCIICITIKTi, STHOC OOJIMBICHIH KOPCETETIH MOJICHH CEMaHTHKAHBI KOPYTe 00Ia bl

«MiHKaT» KOHIENTICIHIH VITTBIK MOJCHH CPEKIIEIIKTepi MEH MOACHH CEMaHTHKACBIHAH STHOCTHIH
pyXaHH ©MipiH KOpCeTeTiH MIepeKTepAl JHWHTBUCTUKANBIK TYPFBIIAH Tangay OapbIChiHAAa OakpLiay,
JINHTBOCEMAHTHUKAJIBIK TaJJlay, CAJFACTBIPMabl TaJay, IPaMMAaTHKAIBIK KaTErOpHsUIapIbl CEMaHTHKAIBIK
TYpFBIJIa TAJ/Iay 9IICTEPl KOJIIaHBLIAIBL.

Homuoicenep osicane onaposr mangviiay

Anam3aT OallachIHBIH PyXaHU OMIpIHJETI «MiHOKAT» KOHIIETITICI 3THOKAYBIMIACTHIK OKUIAEPIHIH Kai
KalCBICBIHBIH OOJIMACBHIH TYPMBICTBIK KOHE PYXaHH jKaH oJIeMIHJE YJIKeH pei aTkapaibl. Tijameri MiHoKaT
YFBIMBI KOJIJIAHBICHI SIKU JKAHPBI XKaFbIHAH Ja, TYP1 KaFbIHAH 1a Ma3MYHBl MEH MOHI 0achIM, Ka3aKsl TYPMbIC-
CalTKa KATBICTHI KONTEreH TUIMIK MarepualgapAbl KAMTHTHIH ajaM OallaChIHBIH PYXaHH XKaH oleMiHAeri
epeKIle KaTeropus caHanaasl. Anam OanachIHBIH PYXaHU-TYPMBICTBIK OMIpiHIETI MIHOXKAT €Ty YITUIepiHiH
anyan typiepi (Kynaiira KyJImbUIBIK €Ty, Ty €Ty, 0ara cypay, TUIeK Tuley, KyIaibl Tamak Oepy, nyFa
xKacay, KamOapbeiHy, T.0.) KoJmaHeIc OiTiMiHOE FaHa e€MeC, OTHOCTHIH TYPMBIC-TIpIILTITiMeH,
JTYHUCTaHBIMBIK TYCIHIMIMEH Oenriimi Oip MiHOXaT KbUIYABIH 9JIET-FYPBINTAPBIH OPBIHAAY OPEKETIMEH Jie
€TeHe KaKbIH OONybIMEH epekiienieHeli. MiHokaT eTy OapbICHIHIAFbl OPBIHIAIATHIH OPEKETTEP/IiH HeTi3ri
MakcaThl ajmyaH TYpPJi ONEeT-FYPBI, CalNT-IICTYPIep.i, MiHW KaHOHAAPIbl aTKAPYAbIH HOTHXKECIHIE OCHI
OKUFara KaTBICYIIBUIApABIH Ke3KapachlHaH akmapar Oepemi. Mpicanpl, Kazak TUTIHAETI TyciHAIpME
cesnikTepae «MiHaKaT — KanbapbIHy, KYIIIBUIBIK €TY», al OPbIC TUTIHIETI CO3/IIKTEe «MOJIEHHE — MOJIUTh
(axT), MonBba, cTpacTHas mMpoch0a» JEeTeH MarblHAHBI OUTAipesal Jen Ka3pUIFaHbIMEH, OYII TYCIHAIpMEHIH
acTapblH/Ia OHBIH TAHBIMIIBIK TYPFBIIAFh OApJIbIK MarbIHAIBIK PEHKI KaMThLIMai sl [6; 338. 7; 409; 8].

Minaxar mapchbl TimiHAe «OipeyMeH chipiacy, chlObIpiacy; AJUIaMeH chIpiacy; OipeyaiH iliKi OWbIH
YFBIHY; ChIpiacy; Amnanan tiney» [3; 165] neren MarbIHAIBIK ©picTe KOJIIAHBUIBII, MIHOKAT €Ty aKTici TeK
WCaM JiHIHIEe FaHa eMec, OapibIK JiHAE KEe3[eCeTiH MarblHANBIK asiChl K€H YFBIM-TYCiHIKTEpMEH e3apa
cabakrac ekeHpirin kepcereni. bym perre 3.[. [lomoBa men W.A. CtepHuHHIH «KelOip ce3mepliy
JISKCUKOTpa(UsUIbIK MaFbIHATIAPhl KOII yKaraaiiia ce3JliH Coley Ke3iHAer MIbIHANWBI KOJJAaHBIChIH CHUIIATTAY
YIIH JKETKITIKCI3 )KOHE ayKbIMBI JKaFblHaH Oenriii Oip Tinge ceiNeylIiHiH caHaChIHIaFbl MarbIHAAPBIHAH
onnekaiiga a3 Oonajpl» JETeH TYXBIphIM kacaiinel [9; 67]. byman MiHoXaT CHAKTBI KOTHHUTHBTIK
CEMaHTHKAJIBIK asIChl KeH OIpJIKTEPAiIH TIATAHBIMBIK (KOHIICTITIIIK) KACHETIH allly KaKETTLTIr TYbIHIANIbI.
Ocpiran opaii I'.A. KprokoBaHbIH «3aMaHayH JIMHIBUCTHKA/A KOHLENT KOTHUTHBTI CEMAaHTHKA TYPFBICBIHAH
QNIeM TypaJibl OLTIMII perpe3eHTAMIaUTIH (hopMasiapbIH Oipi peTiHae KoimanpuiaTbiabDy [10; 129] sxonHe
C.A.Tlecuna men T.}HO. CosloOHUAKThIH «KOHIENT KOI AacCIeKTii YFbIM, OJ MaFbIHAJIBIK HETi3JCH e3re
QJIEYMETTIK-MOJICHU TY3UIIMHEH, SIFHU a/laMFa TOH CYOBEKTHBTI accolMaIysiiap, IMOIHsIIap, ce3imMIepacH
Kypanaae» gered [11; 589] xone B.A. MacioBa «KOHIIENITiHI KapacThIPFaHa OHBIH YFBIMJIBIK-aTayBIIITHIK
CHUIIaTBIH FaHa €MeC, COHAal-aK KOHHOTALMAJIBIK, 00pa3ablK, OaralayblIITHIK, aCCOUMALMIIBIK CUIIATTapra
We KOm KBIPJIBI TY3UIIM €KeHI ecKepilyi KaKeT» JereH TYKbIPhIMbIHA COWKEC «MIHOKAaT» KOHIENTiCiHe
JUHTBUCTUKANBIK Talay >Kacay apKbUIbl STHOKAYBIMAACTBIK OKUIAEPIHIH TYHUETaHBIMIBIK epeKIIeiri MeH
oJieM/Jli TaHy/arbl AYHUEIIK KO3KapaChIHBIH TiIIIK KOJIAHBICHIHBIH KOHIICTITLTIK asChIH aHBIKTayFa 0OoJabl
[12; 59].

AnaM OalachlHBIH OH CeTri3 MBIH FajaMjiarbl OpHBI MEH COJI FallaMfa KaThIHACHIHBIH KOPCETKIlll
«MiHOXaT» KOHIlenTici caHanajpl. CeOedi aJaMHbBIH FalaMMEH KaThIHACHIHJIAFBI MIHOKAT €Ty aKTiCi KyJaiira
KYJIIIBUIBIKTAH, XKalOapblHy/IaH, TUIEK TUIEYJeH, yFa »acayJaH, ChIMbIHYAaH, Hmip TYTyAaH OaTa alyMeH
Oara OepyneH OacTarl, cakpajabl MEKCHIEpre Ty eTyJeH, MUCTHKAJBIK KyObUIbICTapFa TaOBIHYIAH, TIHH
KaHOHJapFa OarblHy CHUSKTBI iC-opeKeTTepIiH 0apin KaMTuabl. OChIHAAN opeKeTTepaiH OapIbIFbl BepOaibabl
XKoHe OeiiBepOaiblpl aManjgap apKpUIbl Ky3ere acaigbl. bynaH MiHOKaT eTYIIIHIH €3 ajablHa KOWFaH
MparMaTUKAIBIK MaKcaTTapblHA Kapail OHBIH TYpJi KOHHOTAIMSUIBIK, OO0pa3iblK, OaralaybllTHIK,
KOTHUTHBTIK, ICHXOJOTHSIIBIK, TEOJOTHAJIBIK, ACCOLMAMSIBIK CHIATTapAbl CaHAChIHOA KaObLIIAHBII,
Oenrini Oip Tinmik OipiikTep MEH ic-opeKeTTeplli OpbIHAay apKbUIbI Xy3ere acaibl. OcbiFaH OaillaHBICTHI
«MIHOXKaT» KOHIEMNTICIHIH CyOBEKTIHIH CaHAChIHJAFbl KaObUIAaHY €pEKIIeNIriHe Kapai MIapTThl Typ/e
ObLaiiia xikreyre 6omannl (1-kecTeme KopceTiiren).
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«MiHoxKaT» KOHIENTiCiHiH caHagaFbl KOJAaHBIC TYpJiepi

l-xecrTe

. BaranaybIThiK N
Typnepi KoHHOTaNMsIIBIK CUITATHI CHIATHL AcconnanusuiblK CUIaThI Beiineninik cunars
Kymmeuteik  ([lo3utuBTi/Oetitapan Own/6eiiTapan Kynaiira neren ceniMaern | /linnop, TaKya, makeIp,
xacay TyFaH aKT, OOMYCHIHY, IyFa |COTIbI, MiHOKAT €Ty
Kacay, Oec yakpIT Hama3, |Kici, FubdamaT eTy OpHBI
Tayaln €Ty, SSFHA Kapa Kar0a, memrit, xpam,
tactel (Kar0a) aftHamy, crymna (Oynna miHiH
opasa TYTY, KPEeCTHBIHA X0 |YCTaHyIIbUIapIbIH
(MoHI1 KeliHri MaTiHIE rubagarxaHacsl), T.0.
aIIbUIaAbl: XPUCTHAH
NiHIHJE), TOPOO (MOHI
KEeWIHI1 MOTIH/E allblIa bl
oynmusmze) T.0.
bara [Mo3uTHBTI («aK O6aTa» On Kynaiinas »xaKChUIBIK AKcakai, KeceM, aybI3bl
Oepy/0ata any |TipkeciHzeri aK cypay, KyT-Oepeke, KOpFaH |Iyalibl KiCl, XaJbIK,
JIeKCEeMaCHIHBIH ©31HeH 0oy Bl cypay, TiJeK OCKeJIeH YpIaK, ap Typii
HparMaTHKAJIBIK TiNey, )KaKChIIbIKKA OpbIHAAp (KHUBIHIAP,
MaKCaTThIH 03U THBTI Oacrama JacTapxaH 0achl JKoHE
eKeHi Oaifkaabl) 1.0.)
XKanGapeiHy  |MO3WTHBTI/HEHTpa Own/tepic/Oeiitapan |Kynaiira ceHiM apry, JiHIopIBIK,
/HeraTuBTI KaXETCiHy ce3iMi, TyFa eTy |TaKyaJbIK,
(MiHOXAT STYIIIHIH MaKbIP, OMIPIHIE KUBIH
MHTEHIIUSICHI XKOHE Karnaiira gymap OoJraH
MparMaTuKabIK ajam, Fudajat eTy OpHBI,
MaKCaThIHa KATBICTHI, TYpJIi xKopanap
SFHU HEHI KaJalThIHbI
MEH JKaKChl HeMece
JKaMaH HOpCeHi
cypaybIHa OaJIaHBICTHI)

Tinmik KOJJAAHBICTAFbl «MIHOYKAT» KOHIICNTICI TYPJICPIHIH TYPMBICTHIK ©MIpAEri KOJIIaHBIC ©piCiHeH
aJIaMHBIH TICUXOAMOIUSIIBIK KYHi, AYHUETAHBIMBI, JIHU CEHIMI, 3THUKAJBIK CAIT-IdCTYPre KaThICTBLIBIFBI
alikeIH KepiHedi. byn perre niHHIH (Mcnam, XpucThaH, Oyamu3M, T.0.) Kem KaF[aiia *alllbl alaM3aTThIK
cunarra OoJaThIHBIH eckepred jeH. Ocwiran opait ['.W. McuHa «XanbIKTBIH JiHI MEH Tl OHBIH
MEHTAJIUTETIH aHBIKTAUTHIH (haKTOpJIap/IbIH KaTapblHa Kipeai» JEreH TYKbIPhIMBIHAH TiJl MEH JIIHHIH ©3apa
Oepik OalaHBICHI MiHOKAT €Ty aKTiCiHe KaThICATBIH TUIIK OipIIiKTepTe JMHTBUCTHKAIBIK TaJIay KacayablH
HOTHXKECIHJIe, 3THOCTHIH FajaMfa KAThIHACHIHBIH TUIMIK epeKIIelNiriH KepceTeai JereH OalimaMm jkacaiabl
[13; 101]. TypMBICTBIK ©Mipaeri MiHOXKAT €Ty aKTici Ke3iH/Ie KONAaHbIUIFAH CO3/epe Ke3 KETeH XalbIKThIH
racplpiap OOHBI KOpAalaHFaH eMIpJiK TakipuOeci MEH TaHBIMABIK epeKIleNiri KepiHic Tabamel. OpOip
XallBIK OKIUIIHIH MIHOKAT €TKeHJIe alTKaH CO3JCepiHEH OHBIH COJl ME3ETTErl 3MOIMIIBIK KOHUI-KYyHiHeH
Oacrall, opKWJIBI 9JICYMETTIK HMHCTHUTYTTap apachbiHAarbl OaWIaHBICTHl AWKBIHAAyFa, JIHW KaHOHIAPIbIH
EPEeKILETIKTepIH Kopyre, CalT-IdCTYypl MEH MOJCHHMETI Typalibl TiKeJeH HeMece jkaHamMa MarjiyMaT ajiyFa
Ooanpl.

MiHoKaT €Ty aKTici opTypii opeKeTTepIiH HeTi3iHAe jKy3ere acajabl. MoceneH OJapAbIH XKy3ere acy
JKOJIapel MbIHamad ¢opMaza OoNaThIHIABIFBIH Oalikayra Oomajel. bBipiHImigeH, CyOBEKTIHIH Tikeleh
Ky/JaiaaH KM TBUICKIM KYILKE XalOapblHyHl (E Kyoativim oyoail Kop, oy dcoaviya bacmai cop//bip Annaza
coivinvin, Ken 6ananap oxwuieix//Ecki ail ecipke, oicana au dcapviika, m.0.); €KiHIIIJEH, CaKpaJIbl
JKepJiepre Toy €Ty XoHe Tayan ety (Kazbawnwi atinany, Kueni azaw, aynue azaw, epexuie bacmaynap, m.o.);
VIINHIIACH, aThl aHbI3Fa alHAJIFaH JKOHE XalIbIKTBIK TYJIFajgapra TaObiHy (Paiibimbex bambvip Kecenecl,
Homanax Ana xecemneci, m.6.); TOPTIHIIIACH, IIHU TYIFanap MEH AiHM MeKeHzaepre Xyriny (bexem Ama,
Hccayu keceneci, m.6.); OCCIHIIIZCH, €1 apachbIHIArbl «aybI3bl Jyalibl, €031 yaji» Jel CaHajlaThiH
Tyrranapaan Oara any (Teme OumiH 0atacel, CyObEKT ©31 KYPMETTI JIeH CaHaraH MHAWBUATTEPAIH OaTachl);
QITHIHIIBIIAH, 3THOC MOJICHUETIHIETI CalIT-IoCTYp YITIepl HeMece MiHOXKaT €Ty (hOpMaChIHIAFbI JPEKETTEP
(bananvly ay3viHa MYKIPMYy, JHCAKCbI OMBIPRAH OPLIHEA AYHAMY, YAKEeHHIY Kiutiee ac YCbIHYbl/KYaAaK
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bepy/acamy/ynecmipy, mabapix any, m.0.), KETIHIIIICH, KaHJbl/’KaHCHI3 3aTTap MEH KYOBUIBICTApIbl KUE
TYTy HeMece TaOBIHy (KoKOepi, Kapivlabli, yKi, mymap, ax oatinay, yki magy, m.0.) YATLIepiHAe XKy3ere
acaznpl. OCBI aTalFaH MIHOKAT €Ty aKTLIepi TiKeled TUIAIH KaThICYBl apKbUIbI JKY3€Tre achIll, alaMHBIH 1IIKi
KaH 9JIeMiH MOpaNbABIK XOHE PyXaHU TYPFbIIaH OailbITyFa BIKMal eTedi. MiHoKaT eTy akTici aTajraH
JKIKTeMellepaiH OapipIFbIHAA TUIMIK OIpJikTep TiKeNned »oHe jkKaHama VATime, amiblK JKOHE >KaChIPBIH
(dhopmama KaTeIcabl.

Kynwwinwiy mypinoeei (mayan emy, saubadam emy opmacvlHOazbl) MIHIHCAMMbLY CURAMbBL, MAZMYHDL,
neyMemmix UHCMUMYmmap apacviH0agvl O6aIaHbICIMbl OPHBIKMBIPYWbL akmop peminoezi poni sHcosapul
caunanaowl.

JKanmeiagaM3aTThIK TYPFBIIA KYJIIBUIBIK XKacay Kyaaira (J1yFa, Hama3 oKy, opasa TYTy, Tayal eTy, Toy
eTy, XpaMJap MeH FubajaTxaHanapia TYpPJI jKopajaplsl kacay, T.0.), TBUICBIM Kylutepre (Kue TyTy, T.0.)
TaOBIHBII, MIYKIPIILIIK €TiM, TYPIi XKOopalap/Isl Kacar CHIABIHYABI O1mipeni.

Ky mmbumeIKTEIH Tayan eTy TYPiH aTaraHja ajaM caHachblHaa OipJieH KacHeTTi OPBIHAAP/BI 3USIpaT €Ty
JICTeH accolMalusl TybIHIaraHbIMeH, Oys ce3ai Tek KarOaHbI aifHaimyra KaTBICThI €KCHIH KOIIILTK Oijie
oepmeiini. P. Cei3aplk MyHBI 63 €HOETIHIE «Tayar apa0d TimiHgeri Oip HOPCEHI aliHaly JereH MarbIHalarbl
tayad ce3i» nen anTein, KarOara KaTbICTBUIBIFBIH AJITAMBIC OaTHIP KBIPHIHAH:

«bonovt mayan Kvineanoail,

Huem xviioin xaebanvly Y3IHAICIH KENTIpy apKbuibl kepceredi [14; 162]. AtanraH Mbicajigapaarbl
«Tayam» Ce3iHe KATBICTBI MParMaTUKAaIbIK MaKCATThIH OCHTApanThIFbl iC-KUMBUIIBIH CBHIPTTal CHITATTAIIBII,
OMOILMSHBI KOPCETETiH embip CO3MiH KONJaHbUIMaraHbIHAH OaiKanamel. Byl KyIIIBUTBIKTBIH Tayam €Ty
TYPiHIH KOHOTAIUSJIBIK CHITATHIHBIH OCHTapanThIFbIHBIH Oeinrici caHananbl. OHBIH OaranaybIITHIK CHIIATHI
HUET KbUTy CO3iHeH KepiHenmi. Huer cesiH ecTireH penuIueHTTIH CaHACHIHAA JKaFbIMIBl PEHKTI MHTEHITUS
TYBIHAAWIBI. AN Tayan TeH Kar0a Ce3IepiH ecTireHe Fu0aaaT OpbIHBIH aifHaNly JIETeH accolmalus mnaiiia
Oonanel. Tayan erymiH OelHeNIK cuUNaThlHA TOKTAJICAK, ajlaM CaHACBIHIA Kapa Kar0a Tachl, MiHOXKaT
eTYIIIHIH 00pa3aapel OcitHeIeHe 1.

JKanmel Tayanm eTy/iH 9eyMETTIK HHCTHUTYTTap apachlHIArbl OaiiaHbICTapbl OPHBIKTHIPATHIH (HAKTOP
peTiHgeri pesiHiH MaHbBI3IABUIbIFEI «KarOaHbl JKeTi peT alHajbIl, Tayam »acay AJUIaHbH OIp €KCeHiHiH
Oenrici, Ky/Uli MYCBUIMaHAApJbIH aybI30IpIILIriH, OIpJiriH cakTayFa YMTBUIYABI OULTIPETiH» OpeKeT
ekeHiHeH Oaiikamansl [15]. KarOans! aliHanranna Oananapsl oKe-IIeNIeciHe, HeMepenepi ara-aKeciHe, *Kachl
Killll TYBICTAp YJIKCHJEpiHe CYHEeHII OOJBIN, KYJIam KaiMaylapblHA KOMEKTECII, ONapIblH PU3AIIBUIBIFbIHA
Oeneneni. by o3 keseriHzme TYbBICTHIK OalaHBICTBIH OCKyiHE OKeNiN, YJIKeHJep MeH jKacTap apachlHaa
KYPMET IeH 13eTKe HeTi3/IeNIreH KapbhIM-KAThIHACTHIH OPHBIFYbIHA ce0er 00JIabl.

Tayan eTyaiH JIiHU TYpPFBIAAFBl aKCHOJIOTHSUIBIK OeliHeciHe Kenep 00JIcaK, OJ1 OChI KYJIIIBIIBIK Ke3iH/Ie
OalikanaThlH pyXaHW KYHABUIBIKTApAaH (Te3IMIUTIK, MeHpiMIiiK, OipKyIaiinbk) Oenek KarOaHbl sxeTi per
alfHaITyIaFbl KET1 CaHBIHBIH CUMBOJIIBIK POJIiHE € KaTBICThI, «OHUTKEHI XKETi KaT KOK, HOICIHIH JXETi
Jopexeci MyChIIIMaHIap YIIiH )KaT YFRIMIAP eMec, MYHJIAFbI J)KeTi alfHAJIbIM HOTICIHIH JKeTi TYPIIL JopexkKeciH,
ONIApJIbIH TOMEHHEH JKOFaphl Kapall aybICyblH Ounmipenmi» [15]. bymaH Tayan eTymiH aKCHOJOTHSITBIK
OeliHECiH pyXaHHM TYpPFbIAa >KaHFBIPY, HOICIHI JKEHIN, KaHbl Ta3a ajaM OOJyFa YMTBULY, *KapaTyIIbIHBI
MaJIaKTay CBhIH/bI KATErOpUsUIAP bl Kypaiibl. Byl peTTe MiHOXKAT eTYIIIHIH JIe Tayan eTKeHAeT1 HHTCHIUSICHI
MO3UTHUBTI €KEHIH €CKEePCEK, OCHI KYJIIBIIBIKTHIH OaranaybllThIK CUIaTBIHBIH OH OOJaThIHBIFBIH KOpCeTe .

Xpucrual JiHI (KpecTHBIM X0/a) MeH Oyamusmje (Topoo) Jie Tayarl eTyre yKcac KYJIIIBUIBIK Typliepi
0ap. MacereH, paBOCIABTHIK OAFBITTHI YCTaHATBIH XPUCTHAHIAP Kipec, KYIai e synuenepi OeiHeneHreH
WKOHAJNAp/Abl ycTan, OOWBIHIAFBl JKaMaH KacUEeTTepHAi ThI0, Te3iMIi opi MeHipbaH Ooiyabl yHpeHyTe
YMTBUIBII, KPECTHBIN XOJ| KYJIIBUIBIFBIH kacaiabl. CHMBOJJIBIK TYPFBIIaH KaparaHJa KPECTHBIA X0/ eMip
JKOJIBIMEH KYJlaiira )KaKblH O0JTyIbl Oal, JyFa OKbII, Oip JiHJI YcTaHATBIHAAPMEH OIpIiKTI Ce3iHiN Kypy,
JKOJIIa KMHAJIBIT KeJie KaTKaHapra cyHeHin 0o, MelipiMai Oomyra keteneiai nerenai Ounmipeni. by
KYIIIBUIBIKTAFBl  KOpajiap, MIHOXaT eTyLIUIepAiH JKYpill ©TeTiH JKOJbl, aiHalaThlH XpaMbl iHH
MelpamIapslH TYpJiepi MEH XPHUCTHAH JiHIHIH OarbITTapblHa Kapail oprypii Oonanmel. Kasipri Tanma
KPECTHBIH XOATHIH €Ki Typi Oap: OipiHII Typi 3epTTeyiMmi3ie KapacThIpBII OTHIPFaH Xpamabl aifHamy (AiHH
Mepekere OaillaHBICTBl KYIIIBUIBIK), EKiHIIICI oyiMenepli ecKe TYCIpeTiH OpbIHAapFa 3uspaTr eTy.
«[IpaBocnaBTBIK OaFBITTaFbl KPECTHBIN XOJI caraT TiJIIHE KAPChI jKacallaibl, SFHA MIHOKAT €TYIIIEp XpamIbl
KYHHEH Kepl eMec KYHre Kapad (ayiblHaH KOpIHI'eH KYHAI XPHUCTTBHIH aJalIbIK KYHI eI aTaifJibl) ®Kypir
attraname [16]. XKorapeigars! akmapaTka Kapar, KPEeCTHBIA XOJ MEH Tayar eTyAiH KOHHOTAIUSIIBIK JKOHE
OaranaypIITHIK CUTIATTAPBIHBIH YKCAC KEJIETiHI, ajl aCCOIMAIMUIBIK CUIIaThl MEH OCHHEIIK CHTIATTaphl, TiHU
XKOpAJFbIIAp MEH pUTyajluap, JIHA aTpUOYTHKaHBIH e3remie OOoNyblHAa OalIaHbICTBl EpeKIIeIeHETIH
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Oalikananapl (IereHMeH KeHOip colikecTikTep nie 0ap, eMTKeHi opeKeT MoHepl MEH KYIIIBUIBIK OpBIHIAI,
alfHaJIaTHIH HBICAHIAp/IbIH KOJIJaHBUIATHIH MaKCaThl YKCAC).

Bynnusmae ropoo gen atanaTelH KaCHETTI OPBIHABI (CTYIIaHbl/FUOaaTXaHAHBI) )KaKChl KAPMAaHbI JKHHAY
YLIiH aifHaiy >kopacsl 6ap. MiHOKaT €Tyl cTynara Kaparn FiudajaT eTKeH COH, CTYHaHbl YII peT aiHanasbl.
Bipinmi aitranem yerasas! (bomxucarTsl, ssfHM by nmaHel), eKiHII aifHaIbIM ApaxMaHbl (OCH KYJIIITBUTBIKTHIH
KOHTEKCIHAE: 1K1 JKayJap/sl, SFHU TYPJIi HOMCIHI OarpIHABIPY, OipHOpPCEH] TiNeyAeH 0ac TapTy), ajl YIIiHIIi
ailHaJBIM caHTXaHbl (OCHl KYIIIBUIBIKTBIH KOHTEKCIHJIE: MOHAxTap >KamaraThlH) €cKe alxyAbl Oinmiperi.
ApxaMaap CTymaHbl caraT TiTiHIH OarbIThIHA COMKEC alHaJbINl, MaHTpaNapblH (AyFanapbiH) okuasl [17; 16—
18]. Byn puTyanmslH Tayam €Tyre YKcac TYCTapbl ru0azaT OpBIHBIH aiHAly >KOHE HOICIHI THINBIIM,
KAKCBUIBIKKA YMTBUTY MHTEHIMACBHIHIA. AJI QJICYMETTIK MHCTUTYTTApMEH KapbIM-KaThIHACTBI OPHBIKTHIPY
MoceJieciHe TOKTaJcaK, OyIAM3MHIH TOpOO KOPachlHAA YCTa3-UIOKIpT-KamaraT apachblHIarbl OainaHbIC
IIOKIPTTIH YCTasFa JereH KypMeTi byma oOpa3siH oifiia ecke albii, 01 CUSKTHI KeMell O0ITyFa, KeMenIeHy/ Il
MaKcaT TYTHIN, PYXaHWIBIKTEI ©Mip KOJIBI PEeTiHAe TaHJaFaH MOHAXTap jKaMaraTblHA YKCayFa YMTBLTy/aH
apTaJibl.

bama mypinoeci minascammuely cunamol, MA3MYHbl, 21EYMeMMIK UHCMUMYMMAp apacblHOAebl
OatliaHbICMbl OPHBLIKMBIPYUbL (PAKMOP peminoezi poi H02aApbl CAHANAObL.

TypMBICTBIK ©Mipjie, €1 apachlHJa MIHOKAT Ty akTici Oara Oepy/Oara kacay/0bara anmy opmaiapbiHia
KU1 Ke3neceli. ITHOC MOJICHUETIHAer O0aTaHblH TYpli MEH KiMre OepiireHiHe Kapal, OHbIH Ma3MyHBIHJIA
CaNT-IaCTYP, TYPMBIC-CANT, €Nl Oackapy Xyheci MeH AiHre OaillaHBICTHI YFRIMAAp ©3apa CcadaKTacTHIKTa
OiptyTac xyiie petinae Oepineni. «MoHi jkarblHAH anFaHAa OaTa—TiJeKTi apHay, OarbIITay KeOiHece XallbIK
MOA3HMSACHIHBIH TAaKMaK, TepMe TYPIHEH TYBIHIAWIbI, WICHICHAIK apHay Oonbin Ta adTbuiams» [18; 4].
OTHOCTHIH PyXaHH MOJICHHUETIH/IE KANbINTacKaH OaTaHBIH aK OaTa, Tepic 0arTa, CaKTHIK OaTa, acTaH KeHiH
KalBIpbUIATHIH 0aTa, jkapamas3aH 0aTackl, cepTrecy 0aTachl, T.0. Typiepi O6ap. bara 6epy/bara ary spexerinme
MiHOXKaT €Ty aKTiCiHiH alllbIK Ta KaChIPbIH (hopManapsl TUIIIK OipIiKTEPIiH KaThICYbl, CyOBEKTIIEpAiH 63apa
BIKTaJIACYbIHAH JKY3€Te acabl.

Kazak xamkpl ymriH OaTtaHbIH MOHI MEH OpBIHBI epekine. baTaHbl macrapxaH OachlHIa, MaHBI3IBI iC
Oacrapna, *actap yisieHep aljblHja, Oeramrapnaa, aiae0ip Kicire >KakChUIBIK TiJICH, YKOJIBI OOJICBHIH JIeH
KaJlaFaHJia J)KoHe el HeMece ajiaM eMipiHzeri 0acka Ja MaHbI3IbI Ke3nepae Oepineni. Herizi Oatanbl kemnTi
KOpreH, aybi3bl Iyalibl, KOFAMIBIK ©OMIpAe YJIKEH JKETICTIKKE J>XeTKeH ajamjaaplaH, OaTelpiap MeH
IIeIIeHIep/ieH cyparaH. bara Geprene kecemep MeH HICHICHIEPAIH TyFaH jKepre, JyHiM jKYpTKa, OCKeNeH
ypIiakKa, ara-aHaHbIH OajachbliHa, YJIKCHHIH KiIllire aMaHJbIK, TaObic, Oak-Oepeke, Koyjay CHSAKTBI OCI
eMip/IiH O0ap KaKCHUTBIFBIH JKapaTKaHHAH cypar Tijeii. bara-Tinek ynrinepi MiHOXKaT eTy/iH Ma3MYHBIMEH
OapblHIIA YINTAChINl, HAKTHl Oip aJaMHBIH HeMece IYHIM >KYPTTHIH >KarJailblH OWJIaN, jKapaTKaHHaH
xKanbapblHa CypayAblH TMO3THKAIBIK CHUTATTaFrkl OepiieTiH 0aTa Ma3MyHBIHAA TUIEK Tijley, KajuOapbIHy,
cypay, eTiHy, TAy eTy dhopMackiHaa 00Jaabl. MbIcabl:

«llepimTeHiH KyJIaFrbIHA MAITBIHCHIH,

ToHipim Kondacwin, eur scamanovik Goamacein» [19; 36].

MyHarb1 0aTa OepyIiliHIH co3 KojaHbicTapbiHaH « ToHIpiM» JereH CO3/IeH STHOCTBIH JIIHU TaHBIMIBIK
YCTaHBIMBIMEH, OHBIH CaHACBHIH/A apXETHITIK OCiHEHIH caKTanFaHabIFbIH Kopcereai. ConbiMeH KaTtap ToHip
CO31HE JKAIFaHFaH «iM» TOYeJJIiK KalFayblHaH OaTa OepylliHiH «aOCOIIOTTI» ©31HE JKaKbIH TapTaThIHBIHBIH
Oenrici Oolca, «K010aACHIH», «OOAMACHIHY JIeTeH YIIIHII jKaKTa TYpFaH eTiCTIKTepleH Oara OepyiniHiH
TonipieH Konjay cypamn, TiJIereHHEH Oacka, JKaFjaiifa ocep eTe aJIMalThIHBIH Oalikatamel. By Oara
OepywriHiH Oalikammas, op HOpCEHiH o3 peTi Oap jAen oialThIH, opOip ce3iH 3MouusFa OepinMmeid, capanamn
alTaTBIHABIFBIH  KepceTelnl. OWTKeHI MNparMaTUKANbIK TYPFBIJAH alFaHaa Oyin  0araHbl  ecCTireH
PELMIIMEHTTEPC KyAaid Kojjaaca, 0api OHbIHAH 00Ja/ibl AETeH OMJIbI KAJBIITACTBIPHII, OJIAPAbIH OOHBIHIA
Oara OepreH Kicire JereH KypMeT ce3iMiH TyAbIpajbl, Tl icTepre uTepMenenai (;kaMaHIbIK OOJIMAaChIH AeTeH
ce3/i neKoaTaiiTeiH Oolicak, Oip ae Oip jkaMaH iC-opeKeT JKacaJMachiH JeTeH MarblHa alllbUiajbl). by ockl
OaraHblH OaTa j>Kacaylibl TapanblHAH AUTHUIATHIH KOHHOTAIMSUIBIK CHUTIATHIHBIH TO3UTHBTI, all PEIUITAEHT
TaparblHaH alFaHarbl OarajlaybIlITHIK CHUIIATBIHBIH OH €KEHIH KepceTendi. baTagarsl «kKynail KONJachlH, eIl
JKaMaHJIBIK 00JIMACBIH» JIETE€H TIPKECTEPIiH MiHOKATTHIH OCHI TYPiHIH CaHaaFbl ACCOIMALIUSIIBIK OCHHECIHIH
KyJIaiaad KoJJay, )KaKChUTBIK CYpPayMEH YINTAaCaAThIHIBIFBIH KOPCETEe/I.

JKanme! anranga KyaaiaaHn Kojigay cypay MIiHOKAT €Ty 9pEKETIHACTI KUl Ke3/1eCETiH pyXaHH! TaHbIMIIBIK
opekeT caHamanpl. byn anmampapaslH TaOWFaTTarbl, emipAeri e3aepi Oackapa alMaWThIH opajlyaH
KYOBUIBICTApbIH ~ QIABIHIAAFBl JOPMEHCI3AINT MEH IIapachi3AbifblH  KepceTemi. Herizi ©Oara Oepy
(hopmachkIHIAFEl MOTIHACPIH acTapblHAA THUICHIM KYIIIKE MIHOXAT €Ty apKbUIbI, OCiTiIi Oip HTUTIKTEp MEH
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KAKCBUIBIKTApJIbl Cypay 3THOC OMIpiHIeri OpHBIKKAH AJCTYPJ MOACHHM KaTeropHsFa aiHalfaH OpeKeT.
Macenen:

«Oyeni, Kyaa, scazoai bep.

JKaznait 6epcen, orcazbaii bep,

Oyeni, Kynai, kysodeii bep,

Ky3neit 6epcen, yzoeti bep,

Oyeni, Kynai, keicmaii oep,

KeicTaii 6epcen, Kvicnati 6ep,

Kexmemoeti 6ep,

Kexremaeri koeepin ockenoeii bep.

By yiizain 6i3re OepreH AoMi Tapbl eKeH,

O na esinig Gapsl exeH...» [20; 23]

Byn motiHmeri 6aTa Ma3MYHBIHBIHIIAFBI JICKCHKAIBIK OIpJIIKTep KYPaMBIHAAFBI TiPKECTEPHETi drcazoaii
bep, orcazbail bep, Kysoeti bep, y3oeil bep, kbicmaii bep, Kbicnail bep, kokmemoel bep, Keeepin eckenoetl bep
CO3JIepiHCH aJlaMHBIH KyJalaaH KyT-OepeKeHi TIKeJeH eMec TYCHasial, aluyIeroOpusl TOCUTIHE KYTIHIN JKbLT
ME3TUIIEPiHiH CUTIAThIHA Kapal cypan, Kyoati-mabuzam-aoam YIITITHIH KeMeriMeH xa3z0aii Oep, y30eit Oep,
KpIcTiaii 6ep, Kerepim eckeHjei Oep JereH ic-opeKeTTi OLIIIpeTiH eTiCTIK MeH OYJI 9pEeKeTTiH Kaslail OpbIH
QJIaTHIHBIH KOPCETETIH YCTEYJIEepAl KOCY apKbUIbl KYJAHABIH OopacaH 30p MYMKIHAIMIHEH NaHa 137ereHairin
kepcereni. MyHnarsl Oara-Tinekreri 6ata OepreH aJaMHBIH KYJIaiiaH Cypaybl, OFaH KbII Me3TiUIaepiHaeri
TaOWFATTHIH CHUTIATHI KaJlalf e3repeTiHiHe Kapail, KyT-Oepeke MeH MOJIIIBUIBIKTH Kalaidl TapTy €TKeHi MKaKChI
OONaTBIHBIH alTybl, O0aTaHbl THIHAAYIIBUIAPABIH a0CTPaKTLN oiyay KaOijeTiH apTTHIPBIN KaHa KoWMai,
COHBIMEH Karap oJjlapfa TaOWraT KYOBUIBICTApBI >KBUIABIH TOPT ME3TiTiHIH OipiHAEe eMip cypy KeHil,
eKIHIITIepiHIe KUbIH OONMAaTHIHBIH YFBIHBIPHIT, KOJBIHAH KeJIce KaHaal fa Oip jkaHFa KAMKOPJIBIK KOPCETKEH
Ke3Jle, TApBIKTBIPMAYBIH TiJIT€ THEK €Ty apKbUIbI MiHOKaT eTelli. COHbIMEH KaTap 0ata OepyliHiH ajieropus
TOCUTIH 1IeOepIikiieH yisiecTipe KOoNJaHFaHbl ajpecaT MEeH aApecaHTTHIH apachblHIarbl KOMMYHHUKAIIUSHBI
mmparta Tyceai. ArHu, ocasdai bep, y36eil bep Kvicnaili bep Kezepin eckeHoell bep NereH OYHPBIK pailiibl co3
KOJIJAHBICTAPhl TOPT ME3TiIJIMEH YINTAChIl, TOPT ME3TUINIH op alyaH OOJNMBICBIH KaMTYybIHAH aJiam
OaJlaChIHBIH 9p ME3TiJIJIe JIe OMipi MiHXKATIIeH TIKeJeH KaThIHACTA SKEHIrIH KepceTei. bys perte conpaii-
aK Oartamarbl eTICTIKTIH OYHpPBIK paiima OepimyiHeH opOip TyJiFa OHBI JK€Ke ©3iHe alThUFaH TileKTeH
KaObUIaMm, 6aTa OepyIIiHiH Ke3/IereH MparMaTHKaIIbIK MaKCcaThl KYIIeie TyceTiHairi 6aiKamabl.

Minaxar ety, Oata Oepy yJTijiepi )Kajmbl agaM OallachlHa TOH JKANIBIXAJBIKTBIK CUIIATTaFkl aMOeban
Kareropusi. MiHOXKaT eTy/IiH acTapblHJa ajaM Oayiachl JOPMEHCI3ITT MEH IapaChI3bIFBIH THUICBIM KYIITEH
Cypay apKbUIBl ©3iHIH CEeHIMIH KYIIEWTIN, pyXaHW >XaH oJeMiH OalbITBII, OMIpIiK MO3UIHSICHIHA
MO3UTUBTIIIIK MOTUBAIHS TYABIPYJIBIH TETIr1 peTiHe KaObUIIai bl MiHoKaT eTy, 0aTa Oepy KaTeropusiapbl
JKaJIIblalaM3aTKa OPTAaK OOJFAaHBIMEH OJapiAblH ©31HIIK WYITTBIK JKOHE [IHU EpeKIIeTiKTepiHe Kapan
alKYJIaKTaHBIN epeKIlneneHe Tyceli. MaceneH, Ka3ak pyXaHUsThIHIA «0aTaMeH ep Kerepesi, >KaHObIPMEH
XKEp Kerepemi», «barampl ep apbIMac», T.0. CEKULI MapeMIsUIap[blH CEMaHTHKAChIHAH OYTiHIEW STHOC
nepOec MoJICHUETIH KepeeTeai. MyH/a ep MeH JKep/ii «Kerepeii» JereH Oip co30eH alKbIHIaIFaHbl, MIHOKAT
eTyniq Oara TypiHzeri (opMachiHBIH OH OCEpiHIH MaHBI3IBUIBIFBIH aHFapTajsl. ClaBsH XalbIKTapbIHIA
Oarara ykcac «OmarocioBeHue» pnereH sxopa Oap. B.C. be3pykoBaHBIH pyXaHM MOIEHHET Typalibl
SHIMKJIONEAUACHIHIA O0JIArOCIIOBEHUEHIH JiH KBI3METKEPIHIH aJaMIapblH YCTIHEH KpPECHeH >KYpri3ill,
oJlapfa »aKChIJIbIK, aMaH-CayJIbIK TICH KaTap KYIaiblH jkap OOJFaHbIH TIICHTIH, XpUCTHAH/IBIK YKOpa EKeH,
an  A.Il. EBreHnpeBaHblH peAaKIVSUIBIFBIMEH IIBIKKAH OPBIC TUTIHIH CO3MITiHAEC OHBIH aTa-aHaHBIH
OanmanapeiHa KaHmalh Jga Oip MaHBI3ABI IC  algplHAA Oepe ajaThlHbl JKa3bUFaH. ATa-aHaHBIH
«0JIaroCIOBEHUECT» YIIKCHIEPIIH OajalapAblH alJbIHAArkl OCICIIH apTThIPBIN, OJapbl TLT AJFIIITHIKKA
Oaynuapl. JiHn OnarocioBeHMEHIH Heri3iHIe KyJaifa JereH Maxa00aT 1meH OHBbIH KYIipeTTilirine, aj ara-
aHaHBIH OJIAarOCIIOBEHHUECIHJE aTa-0a0aHbIH KaWBIpJIbl KYIIiHE JereH ceHim Oap. JKanmber anranna
«bIarocIoBIeHUEHIH» MOHI — KyAaiael Magakrayaa [21; 106; 22; 95].

CrnaBsiH XaJIBIKTapbIHIAFBl OKEHIiH OnarocjioBeHHeH! Oepy >KoHe LIipKeyre KemyIIiIepAiH OHbI aly
Ke3iH/e JKacCaWThIH MIHJETTI KuMbUIIapel Oap. CoHBIMEH KaTap OJIarOCIOBEHHE alFaHla IIipKeyne
KUHAJIFAH JKaJlbl KayblIM MEH OHBI OKEHJIEH JKeKe TYJIFa e31 CyparaH Ke3zeri jacaWThlH KHMbLIIapia
alpIpMambUIBIK Oosanel. biarocioeenme Oeprenae oken «Mup Bawm!; Ha 6i1acocrosum Bac, bor!; bor,
Onazocnosum!» HereHre ykcac cesiepli adTtanel. bynm perte ce3 opaMblHBIH KbICKa Aa HyCKa OOJIybIHA
KYJIIIBUIBIK YaKBITBIHBIH IICKTEYJ, MIiPKEyIe >KUHAIFAH XaJBIKTBIH KON OOJYBIMEH OalIaHBICTBI OOIYHI
pikTiMan. Conga nma «Mwup» HEeTeH Co3[eH XallbIK apachlHIa THIHBIITHIK, OCHOITIIUIIKTIH >KOFapbl
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OaranmaHaThIHBI OaiiKamagbl. ANl «OIarocioBUTY JETEH ETICTIKTEH OKEeHIiH MO3UIMACH OeiTapar, OapibIFbl
KYJaiIbIH KOJBIHAA €KeHiH, ©31HIH ajaM MeH KyJaiapl OailaHBICTHIPYIIBI, KYMAWIBIH CO3IH KEeTKIi3ymIi
ToHEKep CKeHIH KOpCeTe .

Conpaii-ak Oyaausmae Ae Oarara ykcac MiHOKaT Typi Oap. Byanusmuin TnOeTTik OarbIThIHIA «OMip
JIOHFaJIaFbIHAH (caHcapa Jien Te aTaiajbl)» MbFbI, boaxucar (Bymaa) Kymaibl CUSKTBI JKaH a3aTThIFbIHA
KETYre YMTBUIATHIH, Oip iCTIH OCHI 9NeMJIeTi eKiHII JpeKeTKe HeMece OKWFara TYpTKi Oomaasl ger, Oip
KaparaHJga >kamaH OOJIbII KOPIHETIH OKWUFa OPBIH alfaHaa OipKaJBINTH SMONMUSIBIK Kyhae Ooiyra
JarAbUlaHATBIH Jlamajiap Ke3JEeCTipreH KiciHiH MeHipimiH, OOWBIHOarel HWri KacHUeTTepiH, KaMaH
KacHeTTepJIeH apblUTyFa TANIMBIHBICHIH, SFHU KaH a3aTTHIFBIHA JKETyTe JIEreH oleyeTiH OaiikaraHma Oepeni.
Byran annebip cyiry mpBa ((KaKChl KapMacChIHBIH apKaChIHIa KOKKE KOTEPUIreH, afaMaapaaH )KOFaphl, MBIKTHI
TipHIUTiK vieci) AHagxanuHauku OarbiHAa bonxucarran (bynnanan) Oara cyparaHza OHBIH JPBaFa alTKaH
yKayaOBbIHAH KEeNTIPUITeH Y3iHAl Jamen 0omaibl.

«O3-63iH1 Ti3TiHIEY, TaKyaJIbIK OMip, UT'1 aKUKATHI TaHy,

O3 TIpHILITiHHIH MaKcaThiH 011y — MiHe oCbhl eH 30p OaTta!

Jynuenik xyiOeneH Tipiiijiikke 6epiiMere, MyH OacraraH Kypek,

KymaprsikTaH afa, MBIKTHI )KYpeK — MiHe oChI eH 30p OaTta!

OchLnaii icTedinaep emKai TyCTaH KeHIIMEH 1,

Kaii GarbITIIEH JXypCe Jie oJlap MIATTHIKKA JKETe/l,

OfiTKeHi onap eH 30p aK 0aTara KOJ JKeTKi3reH!»

(Kxynmaka-narxa sxone Cyrra-nunarra, 258-269) [23; 86]

MinokaTThIH 0aTa skoHe 0JIaroCIOBEHHE TYPIICPIHIH OpTaK TYCTaphl — KylaiaaH Oipey Hemece Oip Tor
aJIaMHBIH KaMBIH O¥iJIam, >kanOapbIHBI Cypay, OHBIH Ma3MYHBI, MaHBI3/IbI iC OHBIHAH IIEMIIE ] IeTeH CeHIM,
Oara Gepymri/6aTa amymIsl apachbIHIAFbl KaphIM-KaTBIHACTHIH KaKCcapyhl, ITO3UTUBTI KOHIIT-KYH. By perre exi
JKOpaHBIH Jla KbI3MeTi Oipzeii OonFaHbIMEH, Ka3aK XaJKplHAa OaTa OepreHje IIENICHAIKKe, co3 YHKachIHa,
MarbIHAIBIK Ma3MYHBIHA, CO3 KYJipeTiHe Kol MoH OepinreHi Oaiikanaabl. COHbIMEH KaTap OaTaHBIH JiHU
Ma3MYHbI OOJIFAHBIMEH, OJ1 OJIArOCIIOBEHUE CHSIKTBI KyJaiFa KYJIIIBUIBIK €TETiH OpbIHIA eMec, JacTapXaH
OachIH/Ia, TyHIM KYPTTHIH aJIIbIH/IA KOHE TaFbl 0acKa opbIHAapAa Oepiiei.

Bpeiizuep Kopomnaiin «byaausm agaMapl KeKke Kapaidl YMTBUTyFa UTEPMEIICTeHIIKTEH, KeTKICI KeJIreH
HOpceci TINTeH KOJFa TYCIeyl MYMKiH OOJFaHIBIKTaH, OJ a3all IIeryi oHe iMTeld KeMeIeHyre YMTHLUTYHI
BIKTUMA» JIereH TYXKBIPbIMBIHA Kapam, Oyamuamjeri OaTaHblH «aK 0ara» MEH XPUCTHAHIIBIK
OnarocioBEeHHECH aWbIPMAlIbUIBIFBl TEK aJaMHBIH HWI1 iCTepiHe, KYMapliblK aTayJblJaH apbuly,
»KaMaHIBIKTaH a3aT 00Ty dJieyeTiHe Kapail Oepiyiejii JereH KOPBIThIH/IbIFa Kelie anambi3 [24; 232]

Kanbapeiny maHinOe2l MiHadcammuly OiHU CUNAMbL, JUHSBUCTHUKATLIK OIprikmepoiy Minadcam
emywiniy KOHIN Kyui MeH UHMEHYUACLIH auiamvld aaeyemi, KOHHOMAYUAILIK, OaAeaniayblumblk,
accoyuamuemix, OetiHeniK cunammapuvl Minldik KOIOAHLICTNAD aPKbLIbL JCy3e2e acadvl Hemece 3ammanaobl
(Mamepuandanaost).

OpEeKeT eTyIIl aJaMHBIH TiKeJeld MiHOKAT €TKEeH Ke3Jle alTaThIH CO3JIEPiH TallJall, OHbIH KOHUI-KYHiH,
KaHJ1al JIiH71 YCTaHATBIHBIH JKOHE COJI JIHIe TOH epeKIIemKTep Al Oalikayra 00aapl. MbIcasib:

«0, Pa6oemM! O, XKaparymemm! O, Mamikim! Ceni makplpranbiMa Jamen — Mmyxmaxcovizeim, Caran
KacaraH TyrajapeIMIa Kenripep AsheriMm — wapacwsizovizeim, KyTkapymsl 0onap Hopcenep — adanoviebim
MeH naxwvipavievim. KassiHam — aacizoicim. Konma Oap OaitnibirbiM — ymimmepim. lllamaraTimieiv —
O3iHHIH CYHIKTI KyJIbIH, apAakTel Myxammen Myctada (c.a.y) )oHe CeHiH Mol meupimin. Kewipe cop, ket
meni! XKapwuikaii cop! A Annah! A, Paxman! A, Paxum! Oymun!» [25; 61]

by morinneri pab0bIM, KapaTyIIbIM, MONIKIM (ayll. KOKalblH, TAaTIa), MAlaraTiibiM MEeH KYJIBIH
JIETeH TOYCINIUIIK PEHKTEr co3/ep MciaM MIHIHAErT KyAaiIbIH aJlbIHAaFbl OOHYChIHYIIBUIBIKTEI KOPCETEII.
Byn cesnmepneH mepapxus CaTBICBIHBIH CaKTaJFaHBIH, aJaMHBIH JKapaTKaHFa KaJOapbIHBII KaHa KOHMaii,
OFaH TOJBIKTall OaFbIHATBIHBI OalKamambl. AJl <« MYKMANCObIZLIM, WAPACHIZObIZLIM, A0ANI0bIZLIM  MEH
NAKbIPILIZLIM, 2JCI30i2iM, yMimmepiM MeH Meupiminy JETeH TOYSIIUIIK PEHKTErl Co3JeplaeH Kyaira
JKAIOAPBIHBINT TYpFaH aJaMHBIH OSMOIMSUIBIK KYWi alKbIHIamansl, SFHU OyJl JIeKcemaiaplaH OHBIH
KHUBIHIIBUIBIKTHI KEHYIET] )KOPAEMIIIICi, TepiC IMOIMIIAPIBI €HCepyi, AllllaFa YMIT apThIl, OaH KaMKOPJIBIK
KYTETIHIIrH KepceTeni. byaan ajaMHbIH KaHINAIBIKTH MYMKIHIITIHIH YKOFaphbl O0JIFaHIbIFbIHA KapaMacTaH,
MYMKIHJITIHIH IIEKTEYJII eKeHIIr MEH 31 IIelle aJMalThIH Maceleaepiai eHCepyae MIHOKAT €Ty apKbLIbl
KOJ KETKIi3yre opeKeT eTeTiHiri aHrapeutanel. CoHpait-ak «Kewipe eop, xewr mewil» ce3 OpaMbIHaH
MIHOXaT eTYILiHIH O1Iin-01IMel jkacaraH KeiOip Tepic amalgapblHa KELIipiM Cyparl, )KeHIUIACTICI KeJICeTiHIH,
«Kapbuikait rep!» nereH ceszepicH AJUIaHBIH ©31HE KAaMKOP OOJIFaHBIH KaJIAWTBHIHBIH KepceTedi. AJl OHBIH
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AJTaHBIH TOKCAH TOFBI3 €CIMIHIH MaFbIHACHI «MEHipiMIli, KemripiMai» nerenai oingiperin «4, Paxman! A,
Paxum!» ecimaepiMeH aTaraHBIHAH KYIAWIBIH ©3iHE MeHipiaceHe KapaHThIHBIH KYTETiHi, an «Kewipe cop!»
MEH « Kapwiikatl 2op!» nereH Tipkectepae AJIaHBIH OJ ’KacaFaH KYHOJIAPABI KEIIipil KaHa KoiMail, >KaHbIH
KHHaFaH MOCEJICCIH IS, )KaHbIHA THIHBIIITHIK Oepelli JeTeH CCHIMHEH alThUTFaH IbIFBIH KOPCETE/I.

Anam3aTt OallachIHBIH AOPMEHCI3AITIHIH HOTH)KECIHIET] TBUICHIM KYIIKE KalOapBIHYBI SIKH MiHOXKAT
eTyiHIH MHTEHIUACHI 39pYIiK MO3WIUACHIHAH 0acTay amajbl, KeHiHHEH KyJaimaH cyparaHbl OpbIHIaTIMail
KaJlFaH JKarnaiiia OHbIH OOWBIH ally KepHeMN, OJ ©3-03iH achlpa asyra OeHIMINK TaHBITYbl MYMKiH.
CyparaHbl TOJIBIKTall OPBIH ajica, MEKTEH ThIC KyaHaJlbl, all illliHapa icke acca, OeliTapan kyhae Oonaabl He
O0onmaca azmam exiHemi. Ochuiaiimia, >KamOapeIHYABIH KOHHOTAIMSJIBIK CHITATHI TTO3WTHBTI, HEWTpasl He
HEeraTWBTi, aj OaFalaybpIITHIK CHTIATHl MIHOKAT TYIIiHIH KYTKEeHiHIH OpBIHAATybIHA Kapail OH, Oeifrapart,
Tepic MoHae Oonazpl. XKanGapbIHYIBIH aCCOIMATUBTIK CHUIIAThI MIHOKAT ETYIIIHIH 39PYIiK MO3UIUACHIHIA
OosraHbiHA OAMITaHBICTHI KONAy KYTY, KyJaiifa ceHIM apTy, KaKeTCiHy ce3imaepi TypiHae KepiHic Tabaapl.
BeifHenik cumaTtel n1a KaIOAPBIHYIIBIHBIH JyeNTi WHTCHIHACHIHA OalIaHBICTHI OOJFaHIBIKTaH CaHa/Ja
JUHASPJIBIK, TaKyaJIbIK, MaKbIp, 6MIpiHIe KUBIH JKaraaira Ayiiap OoJiFaH ajaM, FudamaT €Ty OpHBI, TYpJi
KOpaJapAbIH OeiHeNepiH TyAbIPYbl MYMKIH.

JKanmer MmychliMaH JiHHEH 0acKa XpHUCTHUSH JiHI MEH Wyau3MJIeTi KalOapbIHyABIH MOHI MeH (DopMachl
JKOHE MIHOKAT eTYIIIHIH HMHTCHIWSUIAphl yKcac Keiemi. Tek Oymausmiae Kynaiira jxajOapblHy JIereH
KYJIIIBUIBIK MYJIIC JKOK, OMTKECHI KEMEIJICHY JOKTPUHACBIHA Opail, Ke3 KEJTreH TIpPIIUIIK MeCi MEH aaaMm
icTereH 13ri icTepiHiH apKacklHIa CaHcapa JOHFallaFblHaH (IYHWEre Kely MEH oJliM aifHalbIMBIHAH) a3aT
0OJIBII, KEMETACHET].

Hcnamoazvr adamowl kemendenyee scemeneimin COnvlivlK, OAbIMmblY MIHI MeH CUNATNbL:

AT mcrmaMIarel KapaTKAaHHBIH ajbIHAA TOJBIK OOWYCHIHYIIBIIBIKTaH OONIeK aJaMHBIH SPEKeT eTim,
PYXaHUIBIKKA TAIBIHBIT, JKapaTKaHFa KaKbIH OOy IBIH 13TUIIKTI XKOJIAAPBIH 13/IET€H MUCTHUKAJIBIK COMBLIBIK
OarbITTaFbl MIHOKAT TYPMBICTBIK OMIp MEH TUIIIK KOJIaHBICTA >kui Ke3neceni. Combl €3 eMipiH TyTacTai
Annara MiHOKaT eTyre apHal, OHBIH CYHICICHUIJIriHE JXeTy YIIiH (OHM IYHUEHIH OapiblK Kalibl
HOpcenepaeH 0ac TapTHI, PyXaHH TYPFbIIa KEMENJIeHyTre YMThUIaAbl. MYChUIMaH KaybIMBIHBIH apachblHAa
COMNBUIBIK OAaFbITTBIH TybIHAAayblHA Myxamme] naiiraM0ap YyaKbITBIHBIH KeIl OeJjiriH MaTepuaibiK
KYHIBUIBIKTApJbl KyyFa eMec, JyFa eTil, opa3a YycTay CHAKTHI MiHOKaT OpeKeTTepiH rKacaysbl,
KapaMarbIHIaFbl alaMIapAblH eMipiHe KaThICTHI MaceseNep/li aflaMIepIIiIiK, aIablK MeH 13TiIiKKe CyHeHiI
IIEIIKEeHI TYPTKi OOJFaH jaereH wjest 06ap. AN CONMBUIBIKTBIH Ka3ak JXKEpiHJe KEHIHEH Taparl, KOJIJaHBICKa
enyine A.K. AxMerOeKoBaHBIH OWBIHINIA «Ka3aK XalKbIHBIH Koxka Axmer ﬁacayn COTIBIHBIH
HMHTEPIPETAIMSCH TYPFBICHIH A KaObUIIAY bl MEHi KopreHine OainanbicTe [26; 58].

Famemv /1. KemxetaliipIH CONBIIBIK OaFbITTHI 3epTTel Kene «Komom reutbIMbl Anah, onmem xoHe agam
peTiHae TI30eKTeNreH OOJMBIC TYPJICPIH Antahmuly Oap oconwe 0Oip exeHin IONCIIIK JIOTMKACHIMEH
TONTACTBIPBLICA, aJI COMBUILIK AJUIahThIH OOJIMBICHIH, OHBIH Oap ekeHi (Marmyk) Antahmoly maxabbamoina
Jrcemy UOesiCbIMEH aybICTHIPBUIAIBD JIETl aTKAH TYKBIPHIMBIHAH COMBUIBIKTHIH JIOTHKara emec, AJITaHBIH
CYWiCIIEHNIUTITIHE JKETy VIIIiH, SIFHU OFaH OaphIHIIA JKaKbIH OONy MaKCaThIH KO3/ICUTIH uiesFa CyWeHeTiHi
TYCiHIKTi. AJl OHBIH «COTBUIBIKTAFbl ACKETTIK YCTAaHBIM/IAP PYXaHH NMCHXOTEXHUKAIBIK TKIpUOeIep yaKbIT
eTe KeJie WHTEIUIEKTYasJbIK TaHBIMJBIK CaThlFa KOTEepilimn, AaMmbiabl»y [27; 82] mereH TYKBIPHIMBIHAH
COTBUIBIKTA aJaMHBIH KyJaiifa OapbIHINA YXKaKbIHJAH TYCy MaKcaThbHA TYPJIi CaKpajIbIK MPaKTHUKAIAPIABIH
KOMETIMEH KeTyre TaJllbIHFaHABIFbIH KepceTeai. CoHmai-aKk FallbIMHBIH «Awiahmouly 6ap dcone Oip exeniy
ce3/iepl MEH COIBLIBIKTArbl «ALtahmoly maxabbamolna dxcemy uodeschly Co3 OpaMIapblHaH €Ki LmiMje e
OpeKeT eTylli CyOBeKTTiH ajJiaM eKeHi KepiHedi. OWTkeHi AaHblH O0JMBICHI MEH Maxa00aThlHa KEHEITyre
KaThICTBI OWJIap aJaMHbIH CaHACBIHJA TYBIHZAI, OHBIH PyXaHH KaKCTTILTIKTEpIHE Kapai KeTiie Tycemi. A
MICUXOTEXHUKAJIBIK TOKIPUOCIEP/IiH AaMybl JETEH CO3JCP/CH CONMBLIBIKTBIH MIHOXKAT €Ty TOXKIPHOCIIEPiHiH,
COHBIH 1MIHIE «3IKip CallyIbIH» oyelli jKapaTKaHHBIH €CIMIH ecKe ally JereH KapamaibiM oWpl Oinmipce,
KeliHHEeH KypAeJeHe Tycimn, Oip AJlaHbl 9pJaiibIM ecTe ycTay JIereH MarblHara ne OoJFaHblH Olipesi.

Kopuvimuinosi

«MiHoxaT» KOHIIENTICI amam3aT Oamachl YIIiH OPTaK, *allbl a0CTPAKTBHUIBIK CHUIATKa He, KYPMET
KOPCETy MeH KYJIIIBUIBIK €TYre KaThICThl TapbI3ZlaH TYBIHAWTHIH KOTHUTHBTIK €CTi ic-opeker. PyxaHu
KEHCTIKTETl «TLI-IIH-I11» CeKUIai OipikTepai e3apa OalIaHbICTBIPYAarbl JOHEKEPJICYI KbI3MET MIHKAT
€Ty aKTijepi apKbUIBI ajaM caHachlHIa Ky3ere acanbl. COHIBIKTAH «TiT-AiH-aJaM-Falam» apachIHIAFbl
0aifTaHBICTHI OApBIHINA TOJBIK AIlIAThIH MIHOKATKA KAaTHICTHI MOTIHACPC, MIHOKAT CTYIIHIH KOHII-KYHIMEH
KaTap, KapacTBIPBUIBIT OTBIPFAH MIHOKAT TYPiHIH KOFaM OMIpiHAETi KBI3METi, MOTIHIE KO3IC/ITeH
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MparMaTUKaIBIK MaKcart, KaHaai aa Oip yiTKa Hemece JOiHi YCTaHylIbUIapFa TOH KaCHEeTTepAl alKbIHAayFa
0OJIaTBIHBI KOPCETIIeTI.

«MiHoXaT» KOHIENTICIHE JKacalfaH JIMHIBUCTHKAIBIK TalJayJaH TUIMIH TeK KaHa KOMMYHUKaTHUBTIK
Kypaj peTiHJe FaHa eMec, COHBIMEH KaTap 9pTYpJi aAaMHBIH, XaJIbIKTHIH TaHBIMBIH, MOJCHUETIH TYCIHYyTE
MYMKIHZIK OepeTiH QYHWEeHI TaHyIbIH, afaM MEH FajamJbl OalTaHBICTHIPYIIBI, aJlaMfa PyXaHHW KYII TIeH
ceHiM OepeTiH KyaTTbl MeXaHU3M eKeHi Oalkamapl. Amam3aT JAyHHETaHBIMBIHAArbl «MiHOXKaT»
KOHIICTITICIHIH KYIIIBUIBIK MOHIHAET] Tayamn eTy >koHe OaTa Oepy MeH KanOapblHyFa KaThICThl MOTIHIAEPAi
JUHTBUCTUKANBIK Tajlay MEH OJap[blH HCIaMHaH e3re iHAepAeri MOHI MEH XOpajlapbhlH CajFacThIpa
TaJayablH HOTIKECIHAEC MIHOKATTHIH KOHHOTAIMSIBIK, OaralaybIITHIK, ACCOIMAIMSIBIK, OCHHEemTiK
CUNATTapBIHBIH Ma3MYHBIH ObLTaMIIa JKIKTeT KepceTyre Ooapl.

1) Kymwuvinvixmely mayan emy gopmacvblHoa MIHOKAT STYIIIHIH ajblHa KOWFAaH IparMaTHKaIbIK
MaKcaThIHAa Kapall KOHHOTAIWMSUIBIK CHIIAThl OeHTaparn, OH, ajl WHTEHIUSICHIHBIH IMO3WTHBTI OONyBIHA Opaif
OaralaybplITHIK CHUNATHl OH, JHMHTBUCTHKAIBIK KYpaJJapMeH CBHIPTTail cumarray Kesinge Oeifrapar
OoNaThIHBl AHBIKTANABL. AnaM OalachlHBIH MiHOKAT €Ty OpEKeTiHHIEeri Toy eTy/Tayam KpUIFaHaad, KarOa
JleTeH ce3Jep/AiH OodyblHA OalmaHBICTHI caHaja Kapa TacThl (KarOaHbl) aiiHamy, Kydaiifa JieTeH CEeHiMHEH
TyFaH aKT, OOMYCBIHYy CBIHIBI acCCOUMALMUIAPABIH TYBIHAAYbl OYJI KaTeropysulapAblH MiHOKATTHIH
KYJIIIBUIBIK TYPiHIH aCCOIMATHBTI CUIIATTaphl OOJIBIN TaObUIaAbl. ATaJFaH CO3MEpIcH CaHaaa MiHOKAT €TYIII
Kici, FubanaT opbIHbI (Kapa Tac) OeifHenepiH TybIHIATYBI, OYJI KaTeropusulapIblH MIHOKATTHIH KYJIIIBUIBIK
TYpiHIH OCWHENITIK CHIIaTTaAPhl eKeHIH OLTIipenti.

2) bBama ¢hopmacein TparMaTUKAIBIK TYPFbIIAH KapacTeipraHaa Oarta OepymriHiH Kymaid MeH Oara
CYpaylIbIHBIH apachblHaa JOHEKEpJICYIll pejiie TYPybl JKOHE 0ara CypaylibIHBIH OHBI KaHAai na Oip
KYHIBUIBIKTApFa CYHeHIn TaHmaybl, Oata OepreHmeri cesmepiiH ke0i 0ara CypayIIbIHBIH KyJalIbIH
KOJJaybl, MeipiMi MEH IamaraThlHA OeJeHyiH Ccypaybl KaiblHaa OONybl OCBHl MIHOKAT TYPiHIH
KOHHOTAIUSUIBIK CUTIATBHIHBIH TMO3UTHBTUIITIHIH Oenrici caHananel. bara OepyiniHiH ce3iepi amaM YIIiH
MaHBI3[Ibl MaTEepUANIBIK JKOHE PyXaHH KYHIBUIBIKTAP MOCENECiH KO3FAMTHIHBI OaTaHbIH OaraiaybIIITHIK
CUNATHIHBIH OH eKeHiH Kepcerexi. bata OepreHae allTbuFaH ce3lepiH OCHHENLTIri, MOHEPITri, TepeH
OWJIBI 0O0JTYBI, OMIPAIH TYPJIi KbIpjapblHa KaTHICTBUIBIFBI CaHata OaTa OepyIIiHIH akcakal, Kecem, Oemaelai
Kici 00pa3blH caiica, OJapJAblH 0arachl >KacTap/bl >KaKChUIBIKKA OarbITTaHTHIHBIHA OalIaHBICTHl KO3
QNJIBIMBI3Fa OCKEJEeH YpIakThiH OeifHeci kemeni. OckiHmaik oOpa3gap MeH OeliHenmep MiHOXKaTThIH OaTa
(hopMaceiHBIH OeWHeNmiTiKk cunaTtelH Kypaiapl. bata Oepymi MeH Oarta amymibuiap[blH HHTEHIHSICHIHBIH
JKarbIMJIbI 00JTybIHA OANIAHBICTHI CaHajla OaTaHBIH TLICK TUIEY, XKaKChUIBIKKA OacTama, KyJdai/1aH KaKChUIbIK
NeH Kyr-Oepeke cypay JereH accouyanysuiap Kamslnracagsl. A Oyl Kareropusuiap e3 Ke3eriHge
MIHOXKATTHIH 0aTa (POPMACHIHBIH aCCOIMAIMSIIBIK CUITATHIH KypauIbl.

3) Kanbapwviny gopmacwlrbiy KOHHOTAIMSIIBIK CUIIATHI MIHOKAT €TYIIIHIH HHTEHIUACHI, Kaa0apbIHFaH
Ke3/1¢ KOJIJIaHFaH CO3JICPIHIH TYpIHE JKOHE aJiJiblHa KOWFaH MparMaTHKAJIbIK MaKCaThIHBIH OH, TEPIC HEMECe
OeiiTapanThIFbIHA Kapall MO3UTHBTI, Tepic, OeliTapan MoHAe Oonaabl. All OaranaybIIITHIK CHITATH MiHOKAT
eTYIIIHIH KanOapblHFaH Ke3/IeTi CO3JIEPiHiH KaFbIMIBI, OH, Tepic, OelTapan MaFbIHAJApbIHA COHKEC PEHKTE
OoJajipl, an coJl Co3/epiH 30pyJIiTiK NO3HUIUSICHIHAH alThUTYbIHA OalIaHBICTHI CaHajla KyJaiFa CeHiM apry,
Ka)XXETCIHy ce3iMi, yFa eTy acCOIHMalMsIapbl TybIHAanabl. OCBl acCoMaMsIIap 63 Ke3eriHae MiHOKATThIH
xanbapblHy (OPMACHIHBIH ACCOLMALMSUIBIK CHIATBIH Kypaiasl. MiHOKaT eTYIIiHIH A9 CONl 33pYIiK
MO3UIMACHIHAH alTKaH Ce3JepiHeH KoOiHe caHa/aa IMakbIp, OMIpiHJC KUBIH XKaFaira Ayiiap OOJFaH aaaM,
Frba/iaT eTy OpHBI, yFa o0pasapsl KecKinaenei. byn keckinyep MiHOXKaTThIH OSHHENIIK CHITATBIH TY3€/I1.

Apnam3ar OanacblHBIH PYXaHH TYPMBICTBIK OMIpiHAErT MiHOKaT €Ty OpeKeTiHe KAaThICThl TiJIIIK
KOJIJAHBICTAp bl TaJiay OapbIChIHIAa MIHOKATTHIH Tayall €Ty jkoHe Oarta ay MeH Oepy (popmanapblHIarbl
MParMaTUKAIBIK MAaKCATThIH OH, MIHOKAT ETYIIJIep/IiH MHTEHIUSCHIHBIH TO3UTHBTI OONYbIHA JXOHE PyXaHH
KYHJIBUIBIKTApFa HeTi3lelin, agaMmaapAbl MEWipiMIUNK TaHBITY, CYHeHIml OOJy CHAKTBI Wri ictepre
uTepMereyi YIKeHIep MEeH Kilriiep, ycTa3 OeH MIoKipT, oKe-IIelle MeH Oaya, HeMepe MeH ara-ake, Oip JiHi
YCTaHyIIbUIAD  apachlHAAaFbl KOMMYHUKAIMSHBI  YKAaKCApThINl, KApbIM-KaTBIHACTBI  OPHBIKTHIPATHIHBI
kepcetinai. CoHpIMEH KaTap MiHOXKaTThIH Oata Oepy/Oata amy ¢opmackiHIa KOJIAHBUIFAH CO3AEpIiH
aJlaMHBIH OeifHeni OayblHa ocep eTeTiH Kypaj peTiHAe MaiaajaHblUIFaHbl Oaiikanaabl. ANl MiHOKaT €Ty
aKTICIHIH KYJIIIBUIBIK JKacay, jKaluOapblHy CBIHJBI TYPiHE KAaThICThl MOTiHAEPTe JIMHTBUCTHKAIBIK TYPFbIIA
TajjayaaH Oyl akTiHIH KaHaad 1ga Oip KaXKeTTUIIKTEH TYbIHIANUTBIHBI, KaIOapbIHYIIBIHBIH KOHUI-KYHI MeH
ce3imzepi, OHBIH KyJaiifa Hemece KaHaad aa Oip KylipeTKe CEHIM apThIll, TUIETiHIH OpBIHAAIFaHIBIFbIH
KaJaHTBIHBl FaHa €MeC, COHBIMEH KaTap AiHM KaHOHIApZAa jkKapbica KOJAHBUIAABL. TYpPMBICTHIK eMipieri
MIHOXKAT aKTiCl Ke3iHIe aWThUIATHIH IIAFbIH CO3 OpaMapblHaH Oacrtar, Oara Oepy/Oara aiy, KYJIIIBLIBIK
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’Kacay, TOy €Ty, >KalOapblHy Ke3iHAe aWThUIAThIH €63 KOJJIAHBICTAPBIHAA JKAJIMbl aJaM3aTThIK,
STHOTaHBIMBIK, MHAWBHTYaJ bl TAHBIM/IBIK aKIIapaTTap >KaTabl.
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Agamsat gyHMeTaHbIMbIHAAFbI «MiHOXaT»...

C.A. XKupenos, Y.E. KenxebaeBa

JIMHrBOKOrHUTHUBHAS npupoaa KOoHImenra «KMOJCHHE)
B KOHTCKCTC¢ MUPOBO33PCHHUSA Y€/I10BE€UYECCTBA

B cratpe nmpoBeseH KOMIUIGKCHBIN aHaIW3 aOCTPaKTHOTO XapaKTepa W JIMHIBOKOTHUTUBHOW IPHPOABI KOH-
HenTa «MojeHue». Ha ocHOBe BBIBOJIOB JTMHTBUCTOB B JIMHTBUCTHUECKOM acCIEKTe PACCMOTPEHBI €TO0 KOHHO-
TaTUBHbIE, 3THOKOTHUTUBHBIE, OLICHOYHBIE, ACCOIMATHBHbIE, OOpa3HbIE XapaKTepUCTUKU. PaccMmoTpeHHe
JIMHTBOCEMAHTHUYECKUX, STHOKOTHUTUBHBIX KaTErOpPHH, MPOSBISAIOIIUXCA B MPOIECCE MOJEHHS B aHTPOIO-
HEHTPHUYECKOM IIIaHE, AaeT BO3MOXHOCTh ONPEAEIUTh 00IIeYeTI0BEYeCKHE U STHUUECKHE KOTHUTUBHBIE OCO-
OEHHOCTH BOCHPHSTHS, SMOLHOHAIFHOE COCTOSIHHE 4eJoBeKa. B Xome m3ydeHMs 01arocioBeHUs, yKper-
JISIFOILETO CBA3b, BEICTPAUBAIOLIETO YBAKUTEIBHOE, IOYTUTEILHOE OTHOIIEHHE MEKAY COLUAIbHBIMUA UHCTH-
TyTaMH, OBUTH PACKPBITHI MECTO U 3HAYEHHUE KYJIbTYPHOH KOMMYHHUKAIMH MEXAY JTIOABMH. D(H(PEKTUBHOCTD
AQHTPOIOJIOIMYECKOr0 UCCIEJOBaHHs KOHLENTa «MOJICHUE) IOKa3aHa yepe3 JIMHIBOKOTHUTUBHBIN, COMOCTa-
BUTEJIBHBIA M CEMaHTHYECKUH aHAIN3 TPAMMaTHIECKHX KaTerOpHil M MPUBEJCHHBIX B CTAaThe SI3BIKOBBIX CBe-
JIeHuid. B pesymbraTe Oblna ompeneneHa CBA3b AUCKypca MOJEHHS C HAIIMOHAIBHON CaMOOBITHOCTBIO, OCO-
OEHHOCTSIMU BEPOHMCIOBEJAHNS, XapaKTePOM M 3MOIMOHAIBHBIM COCTOSHHEM UENIOBEKA, apXCTUITHBIMH 00-
pa3aMH U IPYTUMH KaTETOPUSIMHU, B HAYYHO KOHI[ENITYaJbHOM aclleKTe MPOaHaIN3UPOBAaHbl KOHHOTATHBHEIE,
STHOKOTHUTHBHBIE, OI[EHOYHBIE, ACCOL[MATHBHBIC, 00pa3HbIC XapaKTEPUCTHKN MOJICHUS] B MEPOBO33PEHHHU Ha-
poJa, 4eIoBeuecTBa U sA3bIKOBOM JIn4HOCTH. [IpakTHueckas 3HaUMMOCTb MCCIIEI0OBAHUS OIIpEeIeHa BO3MOXK-
HOCTBIO TIOJIHOT'O UCIIOJIb30BAHUS aJITOPUTMOB, IPUMEHEHHBIX IIPU aHAIN3€ TEKCTOB, KACAIOLIUXCs KOHIENITa
«MOJICHUS», IMHTBUCTAMHU, T€OJIOTaMH, KyJIbTYPOJIOTaMHU, 3THOJIOTAMHU M IICUXOJIOTaMHU.

Kniouesvie crosa: MOJICHUE, KOHIECIT, aHTPOIIOUECHTPUYIECKass OCHOBA, JIMHTBUCTUYCCKUN aHaJIn3, MOKJIOHE-
HHC.

S.A. Zhirenov, U.E. Kenzhebayeva

Linguocognitive nature of the concept of “prayer”
in the context of the worldview of Humankind

In the article a comprehensive analysis of “prayer” concept was given. The connotative, ethnocognitive, eval-
uative, associative, figurative characteristics of this concept were considered in linguistic aspect based on lin-
guists” conclusions. The anthropological study of linguistic-semantic, ethnocognitive categories appeared
during prayer made it possible to determine cognitive characteristics of perception of ethnics, person’s emo-
tional state. While studying blessing as a tool for strengthening relationship between social institutions, place,
significance of cultural communication was revealed. The effectiveness of anthropological study of “prayer”
concept was revealed through linguocognitive, comparative analyses, semantic analysis of grammatical cate-
gories. As a result, connection between prayer discourse and national identity, religious features, person’s
emotional state, archetypal images were determined; connotative, ethnocognitive, evaluative, associative, fig-
urative characteristics of prayer in the worldview of the people, humanity, linguistic personality were ana-
lyzed on conceptual aspect. The practical significance: linguists, theologians, ethnologists, psychologists can
fully use algorithm of analysis of texts relating to “prayer” concept.

Keywords: prayer, concept, anthropocentric basis, linguistic analysis, worship.
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)KapHaMa AUCKYPCBIHAAYbI BU3YAJIABI KO

Makana jkapHaMa IMCKYPCBIHIOArbl BH3yaslibl KOATHIH KOJIAHBULY epekuienirine apHairaH. JKapHama
KOepKeM eHep/Ii, OHbIH imiHae OeliHeney eHepiHiH Oail oneyeTiH naiinanaHagsl. OChl AKYMBICTBIH MaKCaThl —
JKapHaMa JUCKYPCBHIHIAFbl BH3yaJibl KOATHIH (YHKIMACHIH aHbIKTay. Bu3yanasl akmapar, WUIIOCTpaLus,
NapajJMHTBUCTHKANBIK Jka3y Kypalgapbl KpeOJM3IEHTeH MOTIH KYPYABIH MaHBI3IBI  dJJIEMEHTIHEe
affHaJFaHIBIFBl AHBIK. YJTTBIK TN OUTiMiHAe Oyil OarbITTarbl 3epTTEYJEpHiH TaNIIBUIBIFEL 3EpTTey
TaKBIPHIOBIHBIH ©3€KTUIITIH TaHBITA(Bl. 3epTTey/Ie )KapHaMa JUCKYPCHIHAAFbl MOTIHHIH OPHBIHA KOJIIaHBIIFaH
JIOTOTHUIITEP, JIOTOTHNTEPIIH MaHBI3/Bl aCHeKTICl peTiHJe MOTiHHIH rpadukanblK OeiHeci, apinmTepai
TaHJAyJbIH MAaHBI3JBUIBIFEL, TYCTEPIiH CHMBOJH3MI KapacThIpbUIANbl. Bu3yannbl KOATBHIH TEOPHSUIBIK
ACIeKTIIepi CHIaTTaMalIbIK d/IiC apKBUIBI 3ePTTEIIIIl, BU3yall/Ibl KOJ Ha3ap ayaapTyIbIH, SMOLUS TYABIPYIbIH,
akmapar OepyaiH, >KapHAMalaHAaTBIH ©HIM Typanbl KbI3BIFYIIBUIBIKTE TYABIPYOBIH Ke31 peTiHzae
TYXKbIpbIMIANaabl. TakpIpbIlKa KATBICTBl JKUHAKTAIFaH MaTepUalgap MeH IMiKipiaep KyHeleHreH,
JMCKYPCTBIK )KOHE KOTHUTHBTIK Talay dAicTepi apKbUIbl BU3YaIbl KOA (yHKIUSICH aHBIKTaJFaH.

Kinm ce30ep: xapHama JUCKYPChI, KPEOJIU3ACHTCH MOTIiH, BU3Yalibl KOJ, OciiBepOanIpl KOJ, IOTOTHII, TYC
CHMBOJIMKACHI.

Kipicne

Ke3 kenren Koram oleyMeTTIK-MOJCHU KOHE KOMMEPLHMSUIBIK KBbI3METIH KAJIBINTACTHIPY YLIIH ©3iHIH
epexenepi MeH TamanTtapelH Oenrimedimi. KyHzemikTi ewipAiH KapKbIHBI, TEXHOJOTHSIIBIK JKOHE
WHHOBAIUSJIBIK, TIPOTPECC TYTHIHYIIBIFA OHBIH KOKETTUTIKTEPIH KaHAFAaTTaHIBIPYy MaKCaThIH/A afaMFa ocep
eTYJIH JXaHa CTpaTEeTHsIapPbiH, TY)KbIpbIMJaManapbl MeH (opMallapblH KaJbIITACThIpaabl. Byn Typreina
aKmapaTThl TapaTyFa JXOHE TYTHIHYIIBIHBI CEHJIpyre OaFbITTalFaH KapHaMaHBIH peii xorapbl. byriHri
KOoFamJla >kapHama OapielK camana. bunbopn, OGaHHepiep CHAKTBI CHIPTKBI JKapHamalap, TNapakiianap,
IJIaKaTTap, KymoHaap, OYKJIETTep, BU3WUTKANAp, >KCHUIIK/OOHYCTBIK KapTajap CHUSKTHI MOJUTPApHUSIIBIK
JKapHaMaJap, COH/Iali-aKk OyKapasbIK akinapar KypajlJapblHIarbl TYPIIi KapHaMaiap KapHaMallblK MeIUaHbIH
opTypai QopmanapblHa alHANBIN, MOJACHHUETTAHYIIBUIAD, SJIEYMETTaHYIIbLUIAP, TICHXOJOTTap XoHE Oacka
calajarbl FalbIMAApMEH KaTap JMHTBUCTEp TapallblHaH FBUIBIMU 3epTTEyliepre HbicaH 0oimbl. MaceneH,
CBIPTKBI JKapHaMajarbl OeHBepOasibl KOMMYHHUKAIMSHBIH BuU3yaiasl ManaeHueri O.M. Moprynnin [1],
JKapHaMaNblK — rpadukagarbl  BU3yalAbl Ma3MYHABl  KaJbIITACTHIPYIBIH  KOPKEMIIK  acmeKTiiepi
A.B. lonoxoBThy [2], Oacma >xapHaMachIHBIH I'padUKaIbIK AM3aiHBIHAAFEl MaFbIHAHBI BU3yallU3allusIay
I1.A. I'y3enkonbIH [3], Oacna »apHamMachl TU3alHBIHIAFEl BU3yaIbl KepiHic uaeschl A.b. CHMOHOBTHIH [4]
eHOEKTepiHAe MOJCHUETTaHy MEH ©HEepTaHy aclekTiiepi OoMbIHIIA 3epTTeNireH. JIMHMBUCTHKAJIBIK
3eprreynep KarapeiHAa M.bB. AlitmaramOerToBaHbiH ~Ka3akCTaHHBIH  KOIIMOIEHHUETTI  KEHICTITiHIETi
TEJICBU3USUIBIK KOMMEPIUSUIBIK JKapHaMa MaTephaliapbl HETi3iHAe jkKapHama JAMCKYPCHIHAAFbl BepOasIbl
JKoHe OeriBepOaibl KOATap/ bl MPOMO3UIUIIBIK-PpeiMIIK MOIEIbICICH CHOCTIH alTyFa 0omasl [5]. ABTOp
YKapHaMaJIBIK TUCKYPCTHIH BepOasibl jkoHe OeiBepOaibl KOATAPHIH BU3YAIIbI-ayIHANIbI TIPArMaTHKAIBIK
TYTaCTHIK PETiH/Ie KapacThIpFaH.

JKahaHabplK HapbIK, MOJICHH MHTErpalus MEH OyKapajblK TYpHU3M >KaHa 3KOHOMMKAJIBIK, dJICYMETTIK
JKOHE MOJICHM IIBIHABIKTAp/bl KAJBIITACTHIPFaHbl aHBIK. JKahaHJBIK PELUIIUEHTKE ocep €Ty KaXKEeTTLIIri
KOMMEPIHSIIBIK KOHE QJICYMETTIK XKapHaMa MOTIHICPIHAEC BU3YaAIIbl IKCIIPECCUBTI KYpalaapbl KOJIIaHyFa
okenai. JIMHIBUCTHKAMA «KPEOJU3ACHIEH MOTIH», «IIOJHMKOIATBHIK MOTIH» TEPMHUHAEP] KaTap KOJIIAHbIC
TankaH. «Kpeoju3geHreH MOTIH — KYpbUIBIMBI €Ki Te€TEepPOreHi O6eJIiKTeH TYpaThblH MOTiH».
JIuHTBUCTHKATBIK 3epTTeyNiepe THUIICPMITIHHIH MOHOKOJTHIK, IWKOJTBHIK MKOHE MOJUKOATHIK TYpIepi
KepceTineni. MOHOKOITHIK MOTIH — TOMOTEH/I1, SFHH Oip TekTi. ByHmai MOTiH BU3yalIbl KOJCHI3 OOIaIb.
JIMKOATHIK MOTiHAE BepOanmbl >koHE OelBepOammasl KoaTap KaTap KOJAAHBUIAABI, SIFHM €Ki KOJTHIH
KaThICYbIMEH jkacananpl. Keil 3epTreynepae AMKOATHIK MOTIHII KPEOIM3ACHIeH MOTIH peTiHae TaHuab! [6].
LIbIHABIFBIHIA, KPEONHM3ACHTCH MOTIH TEK €Ki KOJTHIH KAThICYbIMEH FaHA KacaJMalTHIHBI aHBIK.
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Kpeonusnenren MoTiH J¢ MOJMKOATHIK MOTIH CHAKTHI «CEMHOTHKAJBIK TETEPOreHIl KOMIIOHEHTTEPIiH
Oipryrac TpaduKaiblK KeHicTiriHae OipiktipiareH motiamep» [7; 117]. Omap ays3mia, xazbama Typae
CypeTTep, Typii KeckiHaep Hemece O6acka ma Taburu OenrijepAiH KaThICybIMEH jkacaianbsl. Kpeonmsaenren
KOHE TOJHMKOATHIK MOTIHAEpAl Oip Jem caHaWTBhIH [a, XOFapblaa alThIN KETKEeHAEH, KpeoJH3ACHTEH
MOTIHAEPAI IUKOATHIK MOTIH JEM CaHAyIIBUIBIK Ta Oap. bi3 3eprTreyiMi3ne KpEoMU3NeHTeH MOTiHIEPIl
TTOJTMKOATHIK MOTIHAEP CHSKTBI TETEPOTCHII KOMIIOHCHTTEpHiH OipTyTac TpaduKaiblK KEeHICTITiHIe
OipikTipifreH BepOalabl, BUY3albl, My3bIKaJbIK, TaOWFH koHE T.0. KOATapAaH TYpaThIH aybI3IIa >KOHE
kazbamia MOTIHJEP PETiHAE KapacThIpAbIK. byHmaik MoTiHmepre BepOaiabl jkKoHE OeiBepOa bl
dJIEMEHTTEPICH TYPATHIH JKapHamMa MOTIHIAEPl I€ KATKBI3BUIANbI. Op TYPJl KPEONHM3ACHTCH MOTIHAEPIiH
BH3yalJbl KOMIIOHEHTIHIH MAaHWIYJSIMSUIBIK ~ oJieyeTi OJKOHOMHWKAaMeH faHa OallaHBICTEI — eMec.
KpeonuzneHren MoTiH 0acTankbila CEMUOTHUKAIBIK YFBIM 00JIbIN TaObuIagpl. CeMHOTHKA — OCNTiiep MEeH
Oenrimep JKydeci Typaibl FBUIBIM. by FBUIBIMFA colikec, MOTIH — OYJI Ke3 KenreH BepOalipl KoHE
OcitBepOanmanpl OenTiIepmiH MarblHAIBI Ti30eri, op OenriHi KoFaM OKHTBIH JKOHE TYCIHETIH KapbIM-
KaThIHACTHIH Ke3 KEeJIreH Typi, eiTKeHi oraH Oenriii Oip mMa3MmyH OekitinreH. COHbIMEH, OapIbIK 3aTTap,
opeKeTTep, CHmaTTaMayap TUIMEH OallaHBICTBI, OWTKEHI ONapAblH TUIAe ©3 arayiapbl Oap >KoHE
TYCIHIIpiNe i, SFHU OoJIap TeK TUIIIH KOMeTiMeH MaFblHaFa ue Ooapl.

Tayap yceHBICTapbIH Oargapiayna, Oara/calaHblH OHTAMIIBI apakaThblHACBl Oap OpeHATI TaHayAa
TYTHIHYIIBIHBIH HETi3T1 KOMEKIIIci 00N TaObIIaThIH jKapHamMa OisliMre, MiHe3-KYJIBIK HOpMalapblHa KoHE
KYHJIBUTBIKTapFa ocep eTe anaabl. TYTHIHYNIBIHBIH Ha3apblH ayAapy, KbI3bIFYIIbUIBIFBIH TYIBIPY MaKCAThIHIA
JKapHaMa KOpKeM OHepHi, OHBIH ImliHAe OeiHeney oHepiHiH Oail omeyeriH maigamaHanpl. KapHama
IUCKYPCHIHJA KOPKEM CYpeT, KecKiHAeMellep apKbulbl Typai MarbiHaiap Oepineni. Cebebi cyper
OeiiBepOaIpl KapBIM-KAaTBIHACTBIH Oip TYpl KOHE CypeT apKbpUIbl Co30€H JKETKI3TeHHEH Jie¢ KON HOpCeHi
aiityra, aHrapTyra Oomnambl. Ocwl cebenTeH Keibip jkKapHaMalbIK MOTIHAEPIHAE CypeT aybl3lla MOTIHTe
KaparaHJa YJIKCH ayMaKThl aJlblIl JKaTalbl. Fouieivu MaKaJlaHbIH MAaKCaTbl — BHU3YaAJIAbl KOO TYypaJlbl
3epTTeyjepre MIONy JKacail OTBIPBIN, OTAaHIBIK KapHaManap JAUCKYpPCBHIHIAFbl BHU3YyalIbl KOATapFra
CEMAaHTHKAJIBIK, VITTBIK-TAaHBIMJIBIK TYPFBIIAH TATIAy *kKacay HEeri3iHJe kapHama JUCKYPChIHIAFbl BU3YaJIIbl
KOJI QYHKIMSACHIHBIH ©31H/IK €PEKILIEIIriH aHbIKTaY.

3epmmeyoiy depexmepi men adicmepi

Busyanapl KOATBI 3epTTEyre JAEreH KbI3BIFYIIBUIBIK epTeAeH OacTtanFaH. byl  TakbIpbIITarbl
3epTTeynepaiH OactayblH Hemic (uiocodsl, omeOuer 3eprreymiici, dcTeTuk Bambrep beHbIMUHMEH
OaiinaHpICTBIpyFa O0onaabl. OpTarachIpibIK CTETHKA MEH 9/IcONETTaHy CallaChIHIAFhl aIFalllKbl eHOCKTEp/ICH
Oacran ceMHOTHKA TEOPUSCHIH XacaraH Y. Dko («OTCyTcTBYyOLIas CTPYKTypa. BBegeHue B ceMHOIOTHION),
¢pany3asik P. baprrein («M30pannbie pabotsl: Cemuoruka. Ilostukax») seprreynepi, B.H. Crenanos,
H.OruBnu Tarel Oacka 3epTTEYNIUIEPJiH FBUIBIMH TYXKBIPBIMAAPHl HETi3re albIHIBL.  ATaJIMBIII
FaNBIMAAPIIBIH  3€PTTEYJIepiH/Ie KACAFaH TYXKBIPBIMIAD ©3€KTI JKOHE KAKETTI TYXKbIpbIMAAp OOJIbII
TaObianpl. Busyanapl ko >kalbIHAAFbl HIKIpJAep MEH >XHUHAKTAIFaH MaTepHajiapibl KyHeney KoHe
TINTAHBIMABIK Tajay »acay Heri3iHae jkapHama JIUCKYPCBIHIAFbl BHU3YaJbl KOIATBHIH (YHKLHUSCHI
AHBIKTAJIBI.

3eprrey OapbiChiHAA KOWBUIFAH MakcaTKa cail ojicTep TaHAalbIHBIN anbiHAsl. KapHama
JUCKYPCHIHIAFbl BU3yalJlbl KOATHIH TEOPUSUIBIK AaclleKTUIEpPiH XOHE 3epTTey OOBEKTICiHIH KpIcKala
CHUITATTAMACBIH YCHIHY KE3iHJIe CHIIATTaMAIIbIK o/ic KOJNJTaHbULAbL. JKapHaMa MUCKYPCHIHIAFbl TUIIK JKOHE
BH3YaJJIbl KOJITBIH 63apa opeKeTTecyi MUCKYPCTHIK Ty JIiCi apKbUIbl, BU3yaJJIbl KOJTHIH MparMaTHKAChI
WHTEPNPETALMIIBIK O/iC apKbUIbl 3€pTTENICe, OTAHABIK XKapHaManapla KepiHic TabaTbhIH JIOTOTHIITEPAiH,
rpaduKaibIK TaHOAIAPIbIH, TYCTEP/IIH CUMBOJIMKACHI KOTHUTUBTIK SIICTI KOJIIaHy Heri3inae OeriBepOa bl
KOMMYHHUKAIUSIAFbl BU3YyaslIbl KOJATHIH TYPJIi (GYHKIMACHIH OUIIIPETiHI JoJIEICHII.

Homuoicenep men onapoviy manxpiianysi

bi3 omempi ce3iM MymienepiHiH KOMETIMEH KaOBUINAHTBHIHIBIKTAH, KOITApIbl SPTYPJi ToCUIAepMEH
oingipyre 6osambl. MacesieH BU3yasibl, ayano, TAKTUIIbII, HIC Ce3y, oM ce3y KoHe T.0. YMOepTo DKo —
1970-80-xbu1naps! OpTarachIpibIK 3CTETHKA MEH 9[e0MeTTaHy cajachlHAaFbl aFallKel eHOeKTepAeH OacTarl
CEeMHOTHKa TEOPHACHIH KacaraH fajbIM. YMOepro Oko «OtcyrcTByromasl cTpykTypa. Benenue B
CEMHOJIOTHIO» EHOETIHAEC KOJI Typajbl KapacTBIPBIN, OHBIH OH TOPT TYPIH KOpCETeIi: «TaOUFuW» eI
caHajaThlH KoaTap (300CEMHUOTHKA, WIC Ce3y CHUTHAIIapbl, TaKTWILAl OaillaHbIC, AOMIIK (BKYCOBEIC)
KOJATap); MapaMHrBUCTHKA (MEIUIIMHAIBIK CEMHUOTHKA, MAybIC THII, mapaTil (IBIOBICTHIH Camachl, CUMATHI
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T.0.), BICKBIPBIK oHE OapabaH Tinjepi); KMHE3WKa >KOHE MPOCCEMHUKA; MY3BIKAJBIK KOATap (peciMaenreH
CEMHOTHKTEp; OHOMATOIEsSFa HETI3AENreH XKylieaep; KOHHOTATHBTIK Kyiernep; NEHOTATHBTIK KyHenep;
CTHJIMICTHKAIBIK KOHHOTAITMSUIAP); PECIMIENTeH Tulaep; jkasdamra Tinmep, Oenrici3 amdaBUTTEp, KYIIUI
KoaTap; TaOufu TiNAep; BU3yalbAbl KOMMYHHUKAIMSIAP; CEMAHTHUKA; CIOKET KYPBUIBIMBI, MOAECHH KOATap
(aTHKeT; omeMAl MonenbIey JKYHenepi; MOASHHETTEp THIIOJOTHICH], OJeYMETTIK YHBIM MOJeNbiepi);
ACTETHKANBIK KOATap MeH xabaprmamamap; OyKapadblK KOMMYHHKALUSUIAp; PHUTOPHKAJIBIK IKOHE
uaeonorusuisi [8]. B.H. CrenanoB ocbl OH TOPT TOMKA JKIKTEITeH KOATHI )KETi TOMKA BIKIIAMIAHIbI:
KOMMYHHKATHUBTIK KOJTap;

BU3YyaJIIbI KOATAp;

MY3BIKAJIBIK KOATAP;

MOJICHU KOATAp;

U/ICOJIOTHSUTBIK KOATAp;

PHUTOPHKAIBIK KOJITAP;

. MOTiHAiK KoaTap [9].

Exi tomrayna na Busyannel kon Oap. Busyannsl Hemece MKOHWKANBIK KOJA apKbUIBI JKacalaThIH
xabaprnamara 0i3 cyperTepi, rpauKalbIK IMeMEHTTepAl KaTKpI3aMbI3. BH3yan bl cUIaTTarsl KapHaAMaJbIK
KOATap KOJJaHbUIyblHA Kapail ym Tunti kepcerteni. @®epmunann ne CoccClopliH JTHHIBHCTHUKAIBIK
Ke3KapachlHaH OacTay ajaThlH OaTHICTHIK KOMMYHMKAIIMS TYpajbl TY)KBIPBIMAApAa YII Typii Oenri Oap.

NouokrwdE

Onmnap:

1. benrineHreH HBICAHHBIH iTTIHAPA YKCACTBIFBIH OOJDKANTHIH KecKiH (icon) (MbIcalbl, (hOTOCYPET);

2. Innexc (uHnexc) — Oenri MeH OOBEKT apachlHAAFbl TiKenel OaifmaHbic (MaceneH, TYTIH — epT
KOPCEeTKIIlli, MOJIEHHU KOJI peTiH/Ie 0TOACHI, YPIIaK IeTeH/l ne Oinaipeni);

3. Tanba (symbol) — TaxOanmaymsl MeH TaHOAJIaHYIIBl apachIHAAFHI OaillaHBIC TIEH YKCACTBHIKTHIH

00sIMaysI (CO3-CUMBOI).

Byn Genrinep apachlHIAFbI IIeKapa KBUDKBIMAIbL. benrinepain coHFbl TYpl — ce3, KeHbip KochiMIIa
XKargaitnapna oia cuMBoIFa aifHamanpl. Cyper KapHaMallblK MOTIHHIH HETI3r1 MIiHIAETTEpiH THIMIAL Ky3ere
aceIpyra KeMeKTeceli. 3epTTeysiep KOpCeTKEHJCH, anylbl XabapjamaHbl Kejieci PeTIeH KaObUIIaiiibl:
ANJIIMEH CypeTKe KapaiJibl, COJIaH COH TaKbIPBINThI OKUJIbI, YIIIHIN KE3E€KTE FaHa HEri3ri MOTIHAI OKHIBL.
MOTiHI TONBIFBIMEH OKBIMAWTBIHAAP Aa Ker. JKypri3iireH 3epTTeyliep HEri3iHJe KacalFaH CTaTHCTHKara
coiikec, JkapHaMaHbI TeK TYTHIHYIIBLTapabiH 20 %-b1 FaHa ToNBIK oKuabl exeH (/. Orusmm). [lemex, cyperTiH
OipiHIII MiHAETI — alylmBIHBIH Ha3apbelH ayjgapy. OeMmieri eH Ta0bICTBl Kocimkepuepdid Oipi,
«OKapHaMaHBIH aTachkl» aTaHFaH aMepuKaHnablK [[3Bun OruBiM 1€ OKBIpMaHAAp alJbIMEH HILTFOCTpAIUsFa,
eKIHIN KEe3eKTe TaKbIPhINIKA, COJaH KEHiH FaHa MOTIHTe Ha3ap ayJaapaThiHbIH, COHJBIKTaH Oacrna
»KapHAMaCBIHBIH OapIIbIK 3JIEMEHTTEPIH OCBHI PETIIEH OPHAIACTHIPY/IBIH IYPHICTHIFBIH alTkan [10]. YMbGepTo
OKOHBIH KOATAP/bI OH TOPT TYPre )KIKTereHiH alTThIK. O )KapHaMaJIbIK KOJTAP/IbIH Ti3IMiH YChIHA OTBIPHIIL,
CO3JIIK JXKOHE BH3YaIIbl pexumai Oeminm kepcereni. Busyanmbl KeckiH apKbUTbI OEpreH OWIBIH EKiYIITHI
OOJIBIN INBIFYBI J1a MYMKiH. DpaHIy3nblK ceMHOTHK Poman BapT ke3 KelreH KeCKiHHIH IMOJTHCEMUSIIBIK
CKCHIH arTall ©TKeH. byl jxapHamaiblK KECKIHre ¢ KaThICThl. KecCKiHHIH apThiHAa e3repMmelni TaHOanap
Tiz0eri Oap. JKapHamana agamumapnblH aKnmapaTTel Oip)KakTel KaObuimaybl MaHbI3Ibel. PomaH bapTTeiy
miKipiHie, KaObUIAayIbIH «HEFYPIJIBIM AYPHIC» ACHTeliH TaHaayFa MYMKIHIIK OepeTiH TiulAik xabapiama.
Bipak 3eprreyini xapHaMaaarbl KECKIHHIH MaHbI3bIH ToMeHzeTnerai. Oy KecKiHHIH OYKin Xa0apiaMaHbIH
SMOLIMOHAJIBI KOHII-KYHIHE ocep eTETiHIH, OHIM HeMece japHama Oepylll Typalibl >KarbIMAbl dCep
KaJIBIpyFa MYMKIHAIK OCpETiHiH KoHE XapHaMalblK MOTiHAEpAe MaHbI3Ibl MIHACTTEPAl OpBIHAAWTHIHBIH
JOJIETIIETeH. 3epTTeyYIi KapHaMaliblK OHIMIe e OOJIyFa JIEreH YMTBUIBICTBI TYIbIPAThIH Ja KECKiH €KCHiH
Oaca aiitkan [11]. JXXapnama auCKypcChIHIa MOTIHHIH OpHBIHA JIOTOTHNTEpAI KosjgaHy OackiM. CeOeOi
JIOTOTHIT — OeiiBepOaibl KOMMYHHUKAIUAAAaFpl KYmTi Kypasn. KonmaHeicta OpeHIUHT JereH TepMHH 0Oap.
BpenauHr — Oy HapbIKTa KOMIIAHHUSHBIH KajlaFaH MMHJDKIH KYpy Tpolieci. bpeHn KanpmTacTelpy YIIiH
OHBIH OackajapaH e3reile, ©3iHe FaHa TOH JW3alHbI, aTaybl OOJybl KepeK. BpeHATIH KajbllTacyblHa,
HapbIKTa Oenrinmi OONBIT AKCIOPTKA INBIFybIHA, KEH TapajdyblHa japHama KbI3MET eTelli. bpeHauHr
KOMITAaHUSHBI OoceKeNecTepiHeH alTapibIKTall epeKIIeNIeHIipe i, CoJI apKbUIbl )KAKChl €CTE€ KaJlaJbl JKOHE
MapKeTUHITIK KOMMYHHKaIsiMeH Oipre »xypemi. Jlorotunm — ocbl OpeHATiH Oer-OeliHeci, onapiabl
TYTBIHYIIBIIAPBIH KaObLIAaybl MEH KO3KapachlHa oCEP €Te[, COHIBIKTAH OJI KOCIMOPHIHHBIH CHIIAThIHA,
KYHJBUTBIKTAPBIHA JKOHE YHBIMIACTHIPYIIBUTBIK MOJCHHUETIHE TOJBIK Colikec Keiyi kepek. bpeHariH emipi
OHBIH HWMHDKIH KaJbIITACTBHIPY/IAH JKOHE KOFaMJaFbl TO3HMIMACHIH HbIFaiiTynan Oactanansl. Herisri
Makcar — JKakKchl Oezenre, ceHimre vie Ooiry. Tayapasl He KbI3METTI CaThI ajayllblIapMeH Oepik KapbIM—
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KaTeiHAac opHatry. JloroTun rpadukanslk TaHOagaH, MOTIHHEH TYpybl HeMmece apanac ¢opmana Oomysl
MYMKiH. MOTiH peTiHAe — Oy KOMITaHUS aTaybIHBIH, OHIMHIH HEMece KBI3METTIH TYKBIPbIMIaMachIH
TYCiHAIpY, aj TpadUKaNbIK KeCKiH TYTACTail aiFaH[Ia KACIIOPHIHHBIH OarbITBIH Kepcereni. bipikTipinireH
JIOTOTHIT MOTIH MeH QupMaibIK Oenrini 6ingipeni. Kaszipri yakpITTa KentereH KOMIaHUsIap MOTiH KOCHaii-
aK rpadukanslk OenriHi FaHa mMmaiganaHanbl. JKapHamManblK TUCKypcTa OViiapabl TaHBIMal OpeHATepIi
koimanagel. Apple, McDonald's, Nike, Twitter, Target, KFS, LG, Samsyng T1.6. rpadukaislk KoaTap
Kimiripim OeTTepe >KoHe oJeyMETTiK Meaua MEH MOOWIbIl KypbUIFbUIapAa, ©0acka Ja TYPMBICTHIK
TexHukanapaa Oepineni. TyTeiHymbIap TaHbMad Opena Oeinrici Gap TayapiapAblH camachl TYpaibl Kell
oMyraHbIn JKatmakael. JKorapeima aranrad (upMangap MOTIHIIK KOATHI aca Kaxer ermeimi. Cebebi omap
XaJbIK apachlHa KEH TaparaH, camachlHa XanbIKTBIH Ke3i o0meH JkeTkeH. bynm  kaiibiHzma
T.B. CononoBHrKOBaHbIH: «bpeHabl/MapKi BHICTYAIOT OTHBIHE B KAYECTBE HOCHTEIICH OIpPEACTICHHBIX 1IeH-
HOCTEH, 9TO MEepPEeBOIUT PEKIAMHYI0 KOMMYHHKAIMIO B Ka4eCTBEHHO HOBOe M3MepeHue. CeMHOTHYECKHEe
XapaKTePUCTUKH PEKJIAMbl TECHO MEPEIUIETAIOTCS ¢ COLMAIBHBIMU M O0YCIIOBJICHBI CAMUM XapaKTepOM 3Ha-
KOBOTO MOTPeOIeHHs, KOTAa WHANBU MPHOOpETAeT YTO-THO0, YTOOBI 4yBCTBOBATH Ce0s MPUHAICKAIIM K
OTIpENICICHHO! TIpyIme, T.e. MO0 CYTH pPEKIaMHUpyeTcs M, CIIeAOBaTelbHO, MpUoOpeTaeTcss HEe caM TO-
Bap/yciyra, a HeKuil o0pa3, 3TajoH, c(hOPMHUPOBAHHBIA HA YPOBHE TOJCO3HAHUS CONHAIHHON OOUTHOCTH
nered mikip 6ap [12; 48]. Conpmaii-ax, opOip JTOTOTHIITIH KOPFAHBIC epici 6ap eKeHiH ecKepy MaHBI3/bI, SIFHU
JIOTOTHIITI KaObUIAayFa KeIepri KeNTipMey YIIiH OHBIH alfHaJllaChIHIarbl MUHHUMAJJbl aliMaK CaKTaJIybl
Kepek. bpeHnOykTa TOroTHNTIH CUNIATTaMachl, PYKCAT €TITeH MIIIHAep, MaiJanany aaicTepi, THmorpadpus
KOHE BHU3YyaIIbl COMKECTEHMAIPY JJIEMEHTTEpi AaHBIKTAIFaH. Y CBIHBICTAPIbI IYPHIC OpPBIHAAY JIOTOTHIITI
KaObUIIAYAbIH OY3bUTYBIHBIH OONMayblHA JKOHE OpeH/ Typajibl XadapAapibIKThl apTTHIPAThIH OelBepOaIbl
KaphIM-KaTBIHACTBIH THIMIIpeK OoiyblHa Kemimik Oepexi. «beliBepOanmpl amammapisl na Kop ecebiHe
KaTKpI3aMbI3. JlyphICEIHAA, ONlap aKnapaTThIK Kof Oomaapl. OiTkeHi OefiBepOanIpl aMainap apKblUIbl KaHIal
na Oip akmapar Oepineni, OHJal akmapar ABIOBICTHIK TIIMEH KOcCa-KabaT HeMece COJI JBIOBICTBIK Tiji
TOJIBIFBIMEH alIMacTHIPYbl MYMKiH» [13; 46]. ABTopnap Oy Typansl mikipyiepin OeiiBepOanipl amainapaby
(hYHKIIMOHANIBIK KBI3METIH KapacThIpyia TOJBIKTEIpa Tycei [ 14].

JlorotunTiH ©T€ MaHBI3/IbI ACIEKTICI — MOTiHHIH rpaduKaibiK OciiHeci. OpINTi TaHIay 6Te MaHbI3IbI,
eliTkeHl on OpeHATIH OeiiBepOanpl KOMMYHHKAIMSICBIHBIH KYIIIH apTTHIPYBl Ja HeMece 9JcipeTyi je
MYMKiH. OpinTep eKi Tonka OeniHei: aHTHKBa XoHE IPoTecK. JKapHaMma Ochl €Ki TOIKa KaTaThIH SpinTepAiH
TaHJaN alblHybIMEH jKa3bulaibl. KelOip KOMIaHWsIap JIOTOTHIITE TeK Oac opinmTephl maiijanaHca, ai
Oipeynepi Kimi opinTepai TaHaai b, TaKbIpBINTa YIKEH HEMece Killli 9pinTep/i KoJaaHy Typajbl IelliM, eH
angeIiMeH, OpeHITiH XabapiiaMachlHa XKOHE OHBIH HE JKETKI3Tici KeJeTiHiHe OalIaHBICTHI OONYBI Kepek.
Xapnamana axmapaTTel 0ac opinTepMEH HeMece Killli SpiNTepMeH Ka3yIblH MCHXOJIOTHSIBIK TYPFBIIAH
KOCBIMIIIA aKmapaT OepeTiHi jge Oap. Amamaap ajjbIMEH >KapHaMaHBbIH BU3yallJlbl KOPIHICIH, COJaH KEWiH
FaHa MOTiHIHE MOH Oepirl, BepOasibl KOATHI KaObu1naiapl. COHABIKTaH JAU3aiHEpIIEp TapalblHaH oPINTEepIiH
AKCIIPECCHUSCHIHA epeKIlie MoH Oepineni. by — jxapHaMa AucKypcbiHa ToH cunar (1-cyper).

/&Tﬁ NVEN
\( Kasaxcmau\fﬁ\ﬂ

Typucrik ¢pupma nororuri
Ka3aK XaJIKbI, KaJITIBI TYPKi
XaJIBIKTaph! YIIiH CUMBOJIIBIK

AHTUKBa xa3ybl. MyH1a 1a
KOK JKOHE Capbl TycTepre
epeKIle aKLEeHT TyCipiireH

AHTHKBA Ka3yBbl.
MeMIIeKeTTIK pamizaep
Tyci (KOK, capsbl)

KasakcraHabiK TONKyKaT
apKBUTBI OTAHBIK TYppupMa
eKeHiH OuTIipreH. ¥JITTHIK

MoHTIe He KoK TYCTi (hoHaa CaKTaJlFaH paMi3Jiep Tyci JIOTOTHIT

(hOHEBI peTiH/e aJbIHFaH

1-cyper. Kazakcranapik Typpupma skapHaMaIapbIHaFrbl BU3yaJIIbl KOATap

Kazak oro-epHekTepi — JAYHUEHI KOPKEMIIK TYPFBIJIAaH KaOBUIIAYbIH XaIBIKTBIH 3CTETUKAJBIK
TaJFaMbIHA call KeneTiH epekie Oip Typi. Typni gopmanap MeH Kemiiep YHJIeCIMiH TaHBITATHIH OPHEKTEP
XQIBIKTHIH 1ITKI 9JIEMIiH aIllbIll KOPCETETIH MOHEPIIl KOPKEMIIK Kypa OOJIBIT caHaIaabl. ¥YJITTHIK OpHEKTED
Kazakcran XanKpIHBIH MOJICHHETI MEH JOCTYPIH CUMBOJIBIK TYPFbIIa OciiHeneiini. XKorapbiia kenTipinrexn
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JIOTOTUNTEPiH OapibIFbIHIA Ja YATTHIK PaMi3fepAiH Tyci cakrairaH. JKa3ynblH, CypeTTiH KOK TycTe
ANBIHYBI TYPKI XaJBIKTAPHI YIIIH YJIKEH CUMBOIIBIK MOHTE He. ANIBIK actaH, Oeibitmrimik. COHBIMEH KaTtap
VITTBIK POMI3ZEP, TONKYKATTAP apKbLIbl TYPUCTIK KOMIIAHUSIIAPIBIH KA3aKCTAHIBIK KOMITAHUSIIAD SKCHIH
Oipaen anrapthil Typ. COHFBI OepiireH JIOTOTUNTE eNJiH araybl jKa3plIMaraH, TeK YITTHIK TOJIKYKaT
Oepinren. Ocel Busyanasl Ko ¢gupMa Typaisl xabapaap eTin typ. TypucTik ¢upMamapaslH KenTipiareH
morotuntepinae «bizoeH Oipre aneMai apanaiiceIHy IereH aKmapaT TYPil BU3YIIBIBI KECKIHIEP, CHMBOIIBIK
Oenrisiep apkbuIbl OepinreH. XKep mapsin apanay jgora (OipHele qoFa Topi3/i OenTiHiH KabaTTachln Oepinyi)
TypiHzeri OenriMeH, KbIpaH KYCTHIH €pKiH CaMFaybIMEH, op €JJIeTi COyJIeT OHEPiHiH YATiIepiMeH KOATaIIFaH.
Busyanner xonrarbl TycTep BepOanmaHraH. byn Typanbl Tycke KaThICTBI KOHIENTUIEPHiH BepOaimaHybl
TypaJjibl FBUIBIMH 3€PTTEYJIep i KapacTeipyFa 6oasr [15].

BetiBepOanapl Ko peTiHAEri a3yablH TYpi MEH TYCi AEKOPaTHUBTi-dKCIPECCHUBTI, KOMMYHUKATHBTI-
KOHCTPYKTHBTI, MHTOHAIVSUTBIK-9KCIIPECCHUBTI JKOHE KYPBUIBIMIBIK-(DOHETHKAIBIK Oenriiepai Oein kepcere
OTBIPBIT, MOTIH MEH TYCTEpHi IKCHPECCHBTI Oenriiey MPUHOWNTEPIH aHBIKTaiiabl. MOTiHHIH Ma3MyHBIH
Oepyzaeri meradopaiblk KOPKEMAIKTI TEPEHJETY YIIIH MOTIH MEH TYC CHMBOJIM3MIiH OipiKTipy MaHBI3/bI.
MoceseH, MUHepalJbl Cy Typajbl JKapHamaJga OHBIH aTtaybl MEH OJ1 Typallbl aKnapaT ak QoH/a KOK TYCIICH,
KoK (oHIma ak TycneH jkaspiiansl. Kek koHE aKk TYCTepJiH CEeMaHTHUKACHIH KOJJAaHA OTBHIPHIM, JKapHama
Oepy1Iiiep OHIMHIH Ta3aJbIFBI MEH carnacblHa ceHipeai (2-cyper).

;: | ’TURAN TURAN
. . n i . -
Kerinuip pora ak xazymen 6epinren| CY AKapHaMackl MOTIHCI3 BH3yallb/Ibl AKUIBIT peHKi 6achiM GoHIa Kem
KOPiHIC apKbUTBI OepiIreH JKa3zyMeH OepiireH

2-cyper. JKapHaMaa MOTiH MEH TYC CHUMBOJIH3MiH OipiKTipy

Kazipri >xapHama JUCKYPCBIHIA TYC — €PEKIIEe MaHbI3Jbl, TAOUFU, MOJICHH, KOMMYHHUKATHUBTI YKOHE
ACTETUKANIBIK KYOBUIbIC. «Ka3ak XaJKbIHBIH YJITTHIK CAaHACBIHAA TYCTIH CHMBOJIMKAChIHA MaHBI3/Bl OPBIH
Oepineni. Typ-Tyc aTaymapel MEH TYCTEp CHMBOJIBIHBIH JKYHeCi Ke3 KEJIreH 3THOCTBIH YJITTHIK
JYHHUETAHBIMBIH KAJBINTACTRIPYIIBI HETi3Aepain 0ipi 6ombin cananaas» [15;43]. Tyc MoaeHUETTIH KoTTereH
KOpiHICTepiH KaMTaMmachl3 €Till, 9p JeHrehae Typii KbI3METTep arkapaipl. MaceneH Mmenua-ieHreiae —
CHMBOJIJIBIK, TYPMBICTBIK JICHI€ii/le — KOMMYHUKATHUBTI, JJICYMETTIK JICHIelile — OPKEHHETTIK, ITHUKAJIBIK,
JMiHU-KOH(pecCUsUTbIK skoHe T.0. Tyc apkpulbl agamuap 63iHIIK ImKi ce3IMiH JkeTKizemi. by cesim
MOJICHHMETIIEH TiKeJel OaiyaHbICThl Ooyajpl. Tyc — OYJI JKajmbl BU3yasbl OailylaHbIC. XPOMAaTHUKAJIBIK
OaiilaHpIC JIeTeH YFbIM 0ap. XpOMaTHKAIBIK OaiiaHplc — Oy BU3yal[bl KaObUINayMeH OaillaHBICTHI iMIKi
(TICMXMKaJBIK) peaKkIHsIapIblH KUBIHTHIFBI. KopHEKki KOMMYHHKAIIUS JKYHeciHaeri Tyc — Oyt 6eliBepOa bl
xa0apiaMaHblH a0CTpakTiIi Kypayibl. JKapHamasiblK KOMMYHHKAIMsIia TYC OHIMHIH (HeMece HJICsSHBIH)
TapTHIMIBl O€WHECiH kacay Ke3iHAe TanTblpMac KOMIIOHEHT Oonbinl  TaObuianel.  JKapHamaibik
xalapiaManap/pl JKacaylbulap Kell KaFjaija »XapHaMaZarbl TYCKE SMOLMOHAIABI-MHTYHTHUBTI Typle
JKaKbIHIANIbI, KEeHOIp >karmaiyiapia e3IepiHiH MOJCHH-TCHETUKAJBIK JKaJblHAa, KEWIEe ayJauTOPHSHBIH
CTUXMSJIBIK KajlayblHa CYHeHeni. 3amaHayd XapHama JUCKYPCHIHAA TYCTEpIi KOJNAaHy KYpAEli MoJCHU-
KOMMYHHKATUBTI mpouecTepMe OaitnanbicTbl. COHOBIKTAH TYC MOJICHM CHUIATHI aFblHaH Ja KeH TYCIHYIl
KaxeT ereli. Tyc INCUXONOTHSIIBIK TYPFBIAaH Oenrini Oip MarblHara We eKeHiH alTThiKk. On Typasl
JUHTBUCTHKAIA Oipiama 3epTTeyiiep jka3purra. TycTepiiH TaHBIMJIBIK KOHE JIMHTBOMOJICHH CHITAThl Ka3ak
Tin Oimiminge ne 3eprrenreH. OHOa op TYCTIH YIT TapuXbl MEH TYPMBICBIHAAFBI POJIi, EpeKIIeNiri Typasbl
TYXKBIpBIMJIAp KacajiraH. TycTep KOHI KyHTre, allaMHBIH SMOIUICHIHA dcep eTeli. Byrinri tapma skapHama
Oepymrijiep TycTepai OeiiceHai TypAe maimanaHaabl, ©WTKEHI OJ SMOLMOHAJIBI, CAasCH, SJCYMETTIK,
ACTETUKAJIBIK aKmapaTTapabl KaMTupl. JereHMeH, skapHamazia TycTepai midpanany Oenrini Oip ycTaHbIMFa
Herizzenyi Thic. bipiHIizeH, XanbIKThIH TyCKe KaTBICTBI TaHBIMBIH, MOJICHHETIH ecKepy KaxeT. ExiHizeH,
KapHaMalblK MOTIH MeH (POHHBIH TYCi OKBUIBIM TajanTapblHA COWKec Kelyi KepeK. YIUIHIIJEeH, KaKChl
KaObUIIay YIIiH TYCTEpAiH yiieciMi Je eckepinyi KaxkeT. Ochl TajanTap €CKepiIreH >karaiiga BepOaibl
xoHe OeliBepOanibl KOATapAbIH YHJIeCiMAl KOJJAHBUTYHl XKapHama AWCKYPCBIHIA KOATAJIFaH akKIapaTThl
MaKCaTThl Ay AUTOPUSHBIH KaObIIIaybIHA dCEP eTel.
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Kopvimuinowi

JKapramaHBIH Kail TYpiH ajicak Ta BU3yaJAbl KOATHIH KOJIAHBUTY OachIMBIFBIHA KO3 JKETKI3EeMI3.
Bwusyannbl KOATHIH KOMETiMEH TYTHIHYIIIBIFA SCEP €Till, Ha3aphlH ayAapTanbl. AMepukaHabiK [[asux Orusim
JKapHaMaJa WUTIOCTPALUSHBI KOJJAHYJBIH OH Oec TYpiH caHamayall KepCEeTe OTBIPHIN, KapHaMaJarbl
OeifHeni CypeTTep HEFYpIbIM KBI3BIKTHIPATBIH 0OJICa, COFYPJIBIM KOMIIUTIKTIH JKapHamara Hazap
ayJIapaThIHBIH alTKaH. BU3yalasl KOATAaFel TYC — OYJI JKapHaMaarbkl aKImapaTThl KaObUIIayFa 9cep eTYIII.
Tycrtepai skapHamMa TUCKYPCBIHIAFBI, TYPJ OpEeHATEP/l XKapHaMallaylaFbl €H KyaTThl Kypall JeceK 0oabl.
Bipak >kapHama AMCKYpCBIH/IA KOJAaHBUIATBIH TYCTEPAiH Oenrii Oip MOJACHUETTE Kajlai KaObLIIaHATHIHBIH,
op TYCTiH MEAMITMHA MEH TICHXOJIOTHSI TYPFBICKIHAH HEHI OUIAIpeTiHiH, TYCcTepaiH O0ip-0ipiMeH KaHIIAIBIKTHI
YiIeceTiHIH XoHEe KOMIIAHMSHBIH HMHDKIHE Colikec KeNeTiHAIriH eckepy KaxkeT. COHBIMEH 3epTTey
HOTHXKECIHJIC JKapHaMa JUCKYPCHIHIAFB BU3yajIbl KOJTApIbIH MaHBI3Jbl POJI aTKaPaThIHBI JIOJICIICHIIL,
KeJleciiel TYKBIpBIMIAp >Kacajibl:

— ’KapHama JUCKYPCBHIHIAFBl BU3YANIBI KOJ TYTHIHYIIIFIMEH ©3apa SpeKeTTeCcyAiH Oenrini 6ip Kypas;

—’KapHaMma JHMCKYPChIH/Ia BH3YyasJibl KOJ apKbUIbI KOMMYHUKAIMS aJIBIHFbI KaTapfa IIBIFBIN, MBIKTHI
MaHUIYJISITOpFa aliHaJIaIbl;

— BU3yalAbl KO — Ha3ap ayJapTyAbIH, 3MOIUS TYIBIPYIbIH, aKmapaT OepyaiH, jKapHaMalTaHATHIH
OHIM TypaJIbl KbI3bIFYIIBUIBIKTEI TYBIPYIbIH KO3i;

— BU3YaJIJIbl KOJITBIH 0acKa KOJTap/iaH apThIKIIBUIBIFEI Ja Oip COTTE aliKbIH KOPIiHIC yKacay MYMKIHJITI.
CoHbIMEH BH3YyaNIbl KO JKapHAMaJbIK TUITe aKIapaTThIK aFbIM/IbI KATBIITACTHIPYIBIH MaHBI3IbI KO31 JeTeH
KOPBITBIHJIBIFA KEIIiK.
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YKapHama guckypcbliHaarbl BU3yanibl Kog

P.O. XKymanb6aesa, JI.O. EcriekoBa

BusyaJbHbIH KO PEKJIAMHOI0 JUCKYpca

CraThsl TOCBsIIEHa CIIeNH(UKE MCIONB30BAaHMS BH3yaIbHOTO KOJa B PEKIAMHOM JAWCKypce. Pekimama
UCIIONB3YeT XyHOKECTBEHHOE HCKYCCTBO, B TOM YHCIIE OOTraThlil MOTEHIINAT N300pa3UTEIBHOTO HCKYCCTBA.
Iens HacTostmel paboTEl — ONpenennTh QYHKINIO BU3YaJbHOTO KOJa B PEKIaMHOM JucKypce. OdeBuaHO,
YTO BHU3yajbHas HH(pOpPManus, WUIFOCTpAnys, ITapaIMHIBUCTUYECKHE CPEICTBA IMChMa CTall Ba)KHBIMHU
3MIeMEHTaMU Ul CO3JaHusl KPEOJIM3MPOBAHHOTO TeKCTa. JleHIUT HCCIeOBaHUM B 3TOM HAaNpaBlICHHU B
HAlMOHANBHOM SI3BIKO3HAHUM CBUJCTENBCTBYEeT 00 aKTyalbHOCTH TEMBI HCCIENOBaHMSA. ABTOpaMU
paccMOTPEHbI JIOTOTHUIIBI, HCIOJIb30BAHHBIE BMECTO TEKCTa B PEKIAMHOM JHCKypce, TIpadudIeckoe
n300paKeHHe TEKCTa KaK BaKHEHMIINI acHeKT JOTrOTHIIOB, BaKHOCTh BBIOOpa OYKB, CHMBOJIH3M I[BETOB.
Teopernueckne acmeKTbl BU3YalbHOIO KOJA MCCIEJOBaHbl C IIOMOINBIO OIMCATEIBHOIO METoJa, a
BU3YaJbHBIA KOJ KOHLENTyalW3UpyeTCsl KaK MCTOYHUK BHUMAHUS, CO3[JaHUS SMOLMH M MHTepeca K
peKIaMIpyeMOMy NPOAYKTY, Hepenadn nHpopMmaryn. CoOpaHHBIE MaTepHAIBl 1 MHEHHS 110 TEME CHCTeMa-
TU3UPYIOTCSI, ONpeernsieTcs GYHKIUS BU3yaIbHOT0 KOJIa METOJaMH JUCKYPCHOTO M KOTHUTHBHOT'O aHAJIN3a.

Kniouesvie cnoga: pexiaMHBIA TUCKYPC, KPEONU3UPOBAHHBIN TEKCT, BU3yalbHBI KOJ, HEBEPOAIbHBINA KOII,
JIOTOTHII, IIBETOBAsI CHMBOJIHKA.

R.O. Zhumanbayeva, L.A. Yespekova
Visual code of advertising discourse

The scientific article is devoted to the specifics of the use of visual code in advertising discourse. Advertising
uses artistic art, including the rich potential of fine art. The article aims to define the function of visual code
in advertising discourse. It is obvious that visual information, illustration, and paralinguistic writing tools
have become an important element for creating a creolized text. The lack of research in this area in National
Linguistics indicates the relevance of the research topic. The study examines logos used instead of text in
advertising discourse, the graphic representation of text as the most important aspect of logos, the importance
of choosing letters, and the symbolism of colors. The theoretical aspects of the visual code were explored
using the descriptive method, and the visual code is conceptualized as a source of attention, creating
emotions, transmitting information, and creating interest in the advertised product. The generalized materials
and opinions on the topic are systematized, discursive and cognitive analysis.

Keywords: advertising discourse, creolized text, visual code, nonverbal code, logo, color symbolism.
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9. Kekisi0aeBTbIH «YpKep» pOMaHBIHAAFBI «KYPEK» JeKceMachbIMeH
Oepinren ¢gpaseoorusMaepAin TYPIK TiTiHe ayapblly epeKuIeTiKTepi

COHFBI JKBULIAPBI XaIbIKTAPABIH MOCHHETIHIH )KapKbIH KOPiHICI OOJIBIN caHANaThIH (pa3eosoru3mMaepre ae-
TeH KBI3BIFYIIBUIBIKTHIH €peKIle apTyblHa OalIaHBICTHI op TYpdi TUIAEpAiH (pa3eonorusiblK KOphIH
caJIFacThIpa-cajbICTHIpa 3epTTEI-3ep/eliey Maceleci JIMHIBUCTUKAHBIH ©3€KTi MocelieCiHe aiHaIBII OTHIp.
OIiTKeHI, Ke3 KeNreH XaJIBbIKTHIH ()pa3eosIOTHSUIBIK KOPBIHIA OJ XaJBIKTBIH TYHHETaHBIMBI, MEHTAJUTETI,
MOJICHHETI, (OJBKIOPHI, CANT-ACTYpIepi, ONCT-FyphiNTapsl T.0. alKpIH KepiHic Tabambl. Ochl opaiina,
Makanana ©. KekinbGaeBToIH «YpKep» pPOMaHBIHIAFBI «OKYPEK» JIEKCeMachIMEeH OepiireH (pa3eooru3M-
JIepAiH TYpIK TiNiHE aymapblUly epeKIICTIKTepi KapacThIpBUIFaH. 3epTTEy KYMBICHIHBIH OacThl MakcaThl
«YpKep» POMaHBIHIAFBl OKYPEK» JIEKCeMachl YHBITKbI OONATBIH TYPAKThl TiPKECTEPIiH TAHBIMIBIK XKOHE
CEeMaHTHKAJIBIK TAOUFATHIH aIlIbII, OJAapIbIH TYPIK TUTIHE ayJapblly €peKIICTIKTepiH alKpIHAAY. 3epTTey Ma-
TEpUANIBI PETIHAC POMAHAAFBI <«OKYpeK» ce3iMeH OepinreH 81 coMaTWKaibIK (pa3eosorH3M IpiKTedil,
OJIApIIBIH TYPIK TUTIHE aymapblly Tocinaepi Tanpanasl. CoHzali-ak, aBTopiIap TapanblHaH «OKYPEK» JeKceMa-
CBI TipeK KOMIIOHEHT OOJIaThIH (hpa3eonru3MIaepi TYpiK TiliHe ayaapy HyCKalaphbl YCHIHBUIFAH XKOHE TYBI-
CTac Ka3ak oHe TYPIK TUTIEpiHiH (pa3eoorusIblK KOPBIHAAFBI <OKYPEK» JISKCEMACHIHBIH KOJIAHBLTY asChl-
Ha KaThICThI TY)KbIPBIMAAP JKACAJIFaH.

Kinm ce30ep: dhpa3eonorusisik KOp, KOPKeM IIbIFapMa, ayJapMaTaHy, COMaTH3M, OKYPEK» JTeKCEMACHL.

Kipicne

®pazeonoru3maep — Ke3 KeJreH XalbIKThIH MOJICHHUETIHIH aXkpIpaMac Oip Oeimeri peTiHe yprakTaH-
YpIIaKkKa KaJlFachlll Kejie KaTkaH OelHeni ce3 opamaapbl. XalbIKTHIH MOJCHHETI MEH TapuXblH OOWBIHA
ciHipreH ocwl OeiiHeli ce3 opamjapbl aTalapbIMbI3/IaH FachIpJaH-FACBIPFa achll Mypa PETiH/e >KaJIFachlH
Tayslll, OYriHri TaHza ¢paseosiorus Tin OimiMiHIH JepOec cajackiHa aifHaNBIN OThIp. OCBI Opaiiia, COHFBI
KBUIIAPBl JIMHTBUCTHKAZA (Ppazeosioru3MJiepre JIereH KbBI3BIFYHIBUIBIK EpeKIIe apThIll, TeHETHKAIBIK
TYpPFBIIAaH TybBICTAC TUIIEPMEH KaTap, TYbIC eMeC TiAepAiH (pa3eoOTHIIBIK KOPBIH JKaH-)KaKThl
KapacThIPHII, 3epTTeI-3epieiey — JIMHTBIUCTUKAHBIH €H 63€KT1 MacenenepiHiH Oipi.

I'. Cmarysioa ¢pazeonorusmMaepaiy Typiaepi MeH Oenrinepi Typaibl: «TiIi FaJbIMAapIbIH ACH KOWFaH
opi Talaccel3 akcMoMara aiHairaH, (pa3eosloTU3Mepre KAThICThl aWThUIATBIH YII TYypi MeH yuI Oenrici
Kazipre JediH FbUIBIM TYFbIppIHAH Tycned kemexi. Omap: ¢pa3eoNOrHsiIbIK  TYTACTHIK  (MIHOM
CUNATHIHAAFBUIAP), (Ppa3eoNOTUsIIBIK OipIiK, (pa3eosoTUsIIBIK Ti30eK jaereH Typiepi Oosca, Oenrinepi:
MaFrblHa TYTACTBIFbI, TIPKEC THUSHAKTBUIBIFBI, Jasp KAJIMBIHAA KOJNJAHBUTY TYPaKTBUIBIFBIY JEM TY>KBIPHIM
xacaiier [1; 29].

Kazak d¢pazeonoruscel >xexe canma periHzge 3eprrenin, l. KeHecOaeBTHIH ce3iri KypacThIPBUIIHI.
Cesnikrte Kazak (hpa3econoru3MiepiH KHHAI, aHBIKTAMachl FaHa Oepile KoWMall KepkeM onelu
HIbIFapManap/iarbl MpicaiiapMen jaoiekrenred [2]. Famemm [.CmaryioBa ¢pazeonoru3maep/i KOTHUTUBTIK
JMHTBUCTUKA aclieKTTicinae KapacToipas! [1]. CoHbIMEH KaTap, OTaHIBIK FalbIMIApAbIH eHOSKTEpiHIe KaH-
KakThl 3epTrenmi. Typik (pa3eonorusichl cajachlHIAFbl MaHbBI3ABI 3epTreyiepai  O. Akcor [3],
M. Aprynuiax [4], M. Epryrpyn [5] ceIHIBI FanbIMIapAbH eHOEKTepiHeH Kopyre 0onapl. Typik jkoHe Ka3ak
TiIepiHaeri coMaTuKanbiK (paseonormsmaep ['. Axmerkanosa [6], A. CynranryOuesa [7] chIHABI TiNIIIi-
FampIMAApIBIH eHOeKTepiHe apkay OO, op KbIpbIHAH 3epAejeHIiN-3epTTedred. Auaiia, KepkeMm
HIBIFapMajIaFrbl COMATUKAIBIK (hpa3eosIoTU3MACPIIH ayJapMasia Oepiryl anFaml 3epTTey HBICAHBI peTiHJe
KapacThIPBUIBINT OTHIP. ATan aiiTkanja, makanaga ©0im KekinbaeBToiH «YpPKep» POMAHBIHIAFBI (OKYPEK)»
JIEKCEeMachl TipeK KOMIIOHEHT OOJIaThIH COMAaTHUKAIBIK (pa3eosoru3MICpAiH TYPIK TiJliHE ayaapMachiHa
Tangay >kacajbll, aTajFaH (pa3eosoru3Maepli ayaapMa OapbIChIHIA KONJaHbUIFaH ayiapMa Taciigepi MeH
ayapbuTy epeKIIeTikTepi KapacThIPhIIaIbL.
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3epmmeyoiy depexmepi men adicmepi

3eprreynid aepekkesaepi petinae O. KekindaeBThIH « Y pKep» pOMaHBIHBIH TYITHYCKACHI [8] soHe Typik
timingeri aymapmainapel [9], [10], I. KenecbaeBtoin «®Ppaseonorusuiblk co3miri» [2], ©. Axcoiabiy
«Atasozleri ve Deyimler Sozliigi» [3], ©. PeicbaeB xone A. HazapoBanbiH «Typikiie-ka3akiia, Ka3akiia-
TYpIKIIe KbICKaIlIa (ppa3eooTHsIBbIK co3airi» [11] maiimanaHbUIbII, «OKYPEK» JEKCEMAChl YHBITKBI OOIFaH
COMAaTHKAJIBIK (pa3eooru3Maepre Tajay sKacaupl.

3epTTey OapbIChbIHIA JKMHAKTAY OMAICIH KOJIaHA OTBHIPHIN (hpa3eosoru3MAep KalblHAa MariyMaTTap
xuHakTanapl. JKyieney omiciH KojjaHy apkKbuibl (Qpaseonormsmaep Oenrimi Oip Kyde peTiHze
KapacThIPBUIIBL.

Cumarray omiCiH KOJJaHa OTBIPHIN <OKYPEK» ce3iMeH OepinreH Qpaszeonorum3muep Ce3aiKTepleri
aHBIKTaMaJapbIMEH TOMEKTeN i jKoHe eKi TULAeri KojgaHeIc aschl cunartanisl. COHbIMEH Katap, OepiireH
JIEKCEMaHBI CaJTBICTRIPMAITBI OJIIC apKBUTBI Ka3ak >KoHE TYPIK TUIIEPIHACTI epeKIIeTiKTepl CaabICTHIPBIIHIII,
KOHLETITYAJIIBIK dJIicTep KEMICH i TYpAe KOIJaHBIIIBI.

Pomanpmarel  «OKypek» JeKceMachiMeH OepinreH (pa3eoioru3Maep IKUHAKTay ofici  apKbUIBI
CYPBINTAJIBIN, ANBIHFAH HOTHXKENep CaHIBIK JCPEKTEPMEH KOpCeTUIAi. ATam aiTKaHda, CYphINTay ofici
HETi3iHAE KecTenep KYPBUIBIN, CAaHIBIK TOCLIl apKbUTBI pPOMaHAArbl (ppa3eomoru3MIepIiH CaHbl MEH
KOJJAHBUTY JKHUUIITT aHBIKTAIIABL. 3epTTey MaTepHalbl pEeTiHAEe <«OKYpeK» JieKcemachiMeH OepinreH 81
COMATHKAJBIK (PPa3eosoru3M ipiKTelim, Tanaay kacanabl. «Y pKep» pOMaHBIHAAFBI <«OKYPEK» JIEKCEeMachIMEH
OepiireH cOMaTUKAJIBIK (Pa3eosOru3MAEPAiH TYPIK TilliHE aylapblly epeKIIeNiKTepl alKbIHIAIBII, aTaTFaH
COMAaTHKAJBIK (Ppa3eooru3MAEpAl TYPIK TITiHE ayIapyAblH OHTAMIIB JKOIAAPHl YCHIHBIIIEI.

Hamuofceﬂep MEHR maiKsvliay

Typik XoHE Ka3ak TUIAEPIHAE <WKYPEK» CO31 JKeKe JIeKceMa pEeTiHIEe COMATHUKAIBIK aTaylap.IbH
JIEKCHUKAa-TaKBIPBINITHIK TOOBIHA Kipemi. JlYHUEeHIH KOHIENTYa bl XKOHE TUIMIK OCHHEeCIHIH (pa3eoNoTusIbIK
(dparMeHTiHIE <OKYpPEeK» aJaM ar3achbIHbIH (HU3HOJIOTHSUIBIK peaKIisuiapbiMeH OallaHBICTB Ce3IMIIK
OpeKeTTepiH CHUMAaTTalThIH MaTepHaIbIK OpraH TypiHae kepinic Oepexmi. XKypek — agam3ar IeHeciHiH
OpTAJIBIFbI, OHBIH OMIPIIIK KYIIIiHIH HETi31 eKeHi Oapiara asH, OTKeHi, erep )KYpeK ©31HiH COFYBbIH TOKTATCa,
OHJIa a/1aM Jia ©3 TIPUIUTITiH TOKTaTa bl

«Kazak jxoHe Typik TiljepiHIe coMaTHKajibIK (pa3eosoru3mMaep KoOiHe IMOIMSHBI, KOHIT KYHi,
aJlaMHBIH MiHE3-KYJIKeIH Ounmipeni. Comatukanbik (Gpazeonoru3maepiiH KypaMbiaaa maMames 70 %-brHna
0ac, Ke3, MypbIH, KOJI, )YPEK, KyJIaK, TiJl T.0. KOMIIOHEHTTep Ke3aecemi» [12; 145].

Kazak onebu TiniHIH ce3airiHIe «Kypek» JIeKceMachlHa «3at.aHat <jar.cor> 1. Kan aiiHairy sxyleciHiH
KOKIpEK KYBICHIHBIH COJI JKaFblHAa Kapail OpHaysacKaH OacTel mymieci. 2. niHU. MIMaHHBIH Typarbl. 3. aybIC.
Kicinig xaH nyHueci, pyxanu cesimi. 4. aybic. CasCH-OKIMIIUIIK OpBIH, OpTaibIK. S. aybic. KaifHap kesi,
Tiperi. 6. aybic. Farbik, cyiires sxap. 7. aybic. KeHim» aen tycinikreme 6epren [13; 635].

Kazak TiniHIH TYCIHIIpME CO3IIriHAe «KYpek» JekcemachiHa 1. Boitra KaH »ypri3yini 6acTel opra.
2. aybicn. KiciHiH jxaH AyHHECI, pyXaHu ce3iMi jemn aHbIkTaMa Oepinred [14; 324].

Kazak TtiniHiH TyciHIipMe CO3/IKTepiH/Ie Typa MaFbIHACKIH/IA OPTANIBIK OpraH eceOiH/e KaObUIIaHATHIH
«OKYpEeK» €31 Ka3aK XaJIKbIHBIH JIYHHETaHbIMBIH/IA aybICTIANIbl MaFbIHAJIA «OKaH TYHUE, KOHUIL, Ce3iM, pyXaHH
ce3iM, UMaHHBIH TYPaFrbl» JIereH CUAKTHI YFBIMAAPMEH KaTap XKYpeTiHiH Oaiikayra OoJabl.

An typik TitiHIH TyciHmipme cesmirinne «kalp (kypek)» cesine 1.keyae KybICBIHIA, €Ki OKICHIH
apachIH/IaFbl, ICHEHIH op JKEpiHEH KeJIeTiH KaH/Ibl OKIeTe )KOHE OJIaH KEeJETIH Ta3a KaH/Ibl JICHEeTe TapaTaThlH
oprad. 2.aysici. Maxabbar, keHild. 3. ayseicm. ce3iMm [4; 1174] mem, an «yiirek (kypek)» CosiHe «keyie
KYBICBIH/IA, €Ki OKIICHIH apachlHAa OpHAJacKaH, OYKLI JIeHelleH KeJeTiH KaH/Abl OKIere KoHe oJaH KeJeTiH
Ta3a KaH/bl J€HETe TapaTaThiH Oprany el aHbIKTaMa Oepinren [4; 2481].

Kazakmia-Typikiie Ce3IiKkTe «ocypexy Co31He Typa MarblHACBIHIA JIEHE MYIIECi, al aybICHalIbl
MarbIHACBIH/IA KOHII (<OKYpeK, -Ti 3at. 1. Kalp, yiirek. 2. aysici. Goniil)» nem anbikrama 6epiires [15; 167].

«Kypex» nexcemanapbIHBIH Ka3aK jKoHE TYPIK TUIAEpiHIEri ce3dikTepae OepiireH aHbIKTaMallapbIHbIH
Oapabap exeHiH kepyre Oonaapl. Exi XanbIKTBIH JiHUA CEHiMi Oip OOJIFaHJBIKTAH, <«OKYPEK» JIHU TYPFBIIaH
VMaHHBIH HYPHI, aJJaMHBIH alfHachl OOJIBIT TaOBUTA I JKOHE aIaMHBIH 1311 KACHETTEPi, Melial MEeH HUETi OChI
MYIIEMEH OaiaHbICTHIPBUIAabl. AF3aHBIH MYyILIENIEpi MEH >KYHEeNepiHiH >Kargailbl >KYPEKTiH KoHEe OYKia
JKYPEK-TaMBIp KYHECIHIH AYPHIC JKYMBIC ICTEyiHEe OaiIaHBICTHI OOJNFAaHABIKTAH, IIBIH MOHICIHAE, aJlaMHBIH
eMIp CYPY Y3aKTHIFBI Ja KYPEKIICH TiKeIeH OaiaaHbICThI 00Ta b
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Ochl opaiina, «oKypek» YFbIMBI YIIIH Typik TitiHne «kalpy sxone «yiirek» nereH eki CHHOHHMJEC CO3
KOJIJaHBUIATHIHIBIFEIH aiiTa KETKEH/I sKoH Hen caHaiiMmbrs. «Kalpy» cesi Typik TimiHe apab TilTiHEH eHTeH
KipMe ce3 Oombim TaObuIampl, anm «ylrek» Taza Typik TUTiHE TOH ce3 OOJNBIN caHamagsl. AJjaima, Oyl
CO3JICp/IiH KOJIJIaHy asiChIH/a OipiamMa epeKIIeNiKTep i 0ap eKeHiH Kepyre 0oaibl.

baiipam YeTwHKkas atanraH CHHOHHUMZEC CO3MEPIiH KOJIaHY asChlHAa TOKTANBIN: «Yiirek» cesi «kalpy
co3iHe KaparaHIa KeOiHe ce3iMre OaiIaHBICTBI MOHMOTIHAE KOJIAHBUIAABI. Ocipece KOFaM, Ce3iMre
0aliIaHBICTHl MOHMOTIHIE «Yiirek» coO31IMEH (PU3UKAIBIK ©3repicTep i OailaHbICTHIPATHIHBIH KOPII OTBIPMBI3.
Kanapr adigaiteln myire peTinge kebine «kalp» cesi KommaHbuiambl, ocipece MEAWIMHA, JEHCAYIBIKKA
0aliIIaHBICTEI MOHMOATIHIEPHAE «kalpy» co3i *kui KOIIaHBLIIa b AET TYKBIPHIM skacaiinsr [16; 131].

Typikmre—ka3akia, Ka3akma—TYpiKire KbIcKamia (paseonorusislk, cesmikte «kalp» cesimen 11 [11;
69], an «yiirek» cesimen 37 ¢paseonorusm [11; 70] GepinreHn. An Ka3ak TUTIHIETI «KYpek» cesimMeH 14
(paszeomorusm Kamreiarad [11; 92].

I. KenecbaeBToiH «®Dpa3eoOTUSAIBIK CO3MITIHIAS» <«OKYpeKk» JiekcemMackiMeH S50 dpaszeomornzm
kamTburFaH. Ocbl 50 ¢pazeonormsmuin 13-i 0i3 Tamgay skacaraabl OTBIPFAH «YPKEp» POMaHBIHIAFHI
«OKYpeK» coMaTH3MiMeH OepiireH (pa3eosoru3MaepMeH ColKec KeleTiHi aHblKTangsl. Omap: Kyperi
afHBIIBI, )KYPET1 albII YIITHI, )KYPETi AaynaMaipl, )KYperi eJDKipei, Ky peri KapblLIbl, )KYperi KYTi O0IbI,
XKYperi Kapa, )Kyperi JIYII eTTi, ®Kyperi Mail ilKeHael KiKiIae i, )Kyperi MaiIbIKThI, )KYpeK KYTKaH, Kapa
KYpeK, KOsIH )Kypek [2; 281].

«YpKkep» poMaHBIHAH KYpPaMBIHIA «OKYpeKk» comatuimi 6ap 81 ¢paseonormsm aHpIKTaNIeL. Anaiina,
KaiiTagany QaxTopeiHa OaimaHpIicTel 39 (¢pa3eonoru3M CypeInTanapl. PoMaHmarsl <oKypek» ce3iMeH
OepiireH coMaTUKAIBIK (pa3eosoTU3MACP/IIH IIiHEH €H Wi KOJAAaHBUIFAHBI <«icypeci dcapvliyy JereH
TYPaKThl TipKeci eKeHMITi aHbIKTaInbl. «Kypeei swcapoinyy dpazeonoru3MiHiy KONIaHy KU 7 per, ai
«rcypezi 0ayanamaosly KoHE «xcypex scymyany (ppa3eonorusuiblK OipIiKTepiHiH KOMJAHBLTY KU 6 peT
€KCHI aHBIKTAIABl. PoMaHma kWi Ke3[eceTiH Oyl (hpa3eosoTU3MICPIIH Ka3aK XaJKbIHBIH KYHICTIKTI
TYPMBICBIH/IA € Ui KOJIaHbICKA M€ CKeHiH Oaiikayra Oonaabl. EH cupek KoyigaHburaH (paseosorusMiaep
caHbl — 24, onap | peTTeH KOJJaHbUIFaH.

Temenzeri kectene «YpKep» pPOMaHbIH/A KU1 Ke37eceTiH (6 peT) «KYpeK KYTKaH» (ppa3eooTH3MIMEH
OepijireH cemeMIep/IiH TYIHYCKaIaphl, TYPIK TUTIHE ayJapMajiapbl )oHE ayaapMa Tocuiaepi Oepitin OThIp.

l-xecrte
«Kypek xkyTKan» ¢paseo10ru3min aygapy 6apbIChIHIA KOJJAAHBLIFAH TICiaep

No TynHycka Aynapmacsl Aynapma Tacinaepi

1. |Keiize )xypek xyTKaH OaTblp ToyekeniHeH |Bazen aslan yiirekli, yigit ve gozii pek |Dpa3zeosnorusbiK
TaNnaiThIH KalbIP/ibl KOPKaK ypeiliHeH cesaretinden bulamadig1 hayr, tirkek  |0anamacein Gepy
tabapl exe [8; 16]. korkusundan bulurmus insan [9; 20].

2. |... on1 OasFbI XaJKbIHBI3IBIH XKYPEK )KYTKaH |... 0, herhalde halkinizin gegmisteki, ®DpazeoTOTHSIIBIK EMEC
ap/ia Ke3i mbirap. cesaretli ve arda zamanina isaret etmis |Tij KypajbIMeH Oepy
[8; 40]. olmali [9; 65].

3. |Connma xa3akTap OChI 0ajna XKIriTTiH O zaman bu kdrpe delikanlinin, bdyle |®pa3zeonorusimbix
MBIHaHA! )KYPEK KYTKaH epJlirine bir gozii kara yigitligine hayran Oanmama
JKaralapblH ycTaraH-1pl [8; 94]. kalmglardi [9; 169].

4. |HarbI3 )XYpeK KYTKaH €KEeHCiH! — lereH Has yigitmissin, demisti Bokenbay DpazeonorHsIIBIK EMEC
bekenbaii [8; 94]. [9; 169]. TUI KypaJIbIMeH Oepy

5. |MpbIHaHgal KeICBUITasIH KYHE KYJUTi Boyle bir zor giinde, kiilli Kazak’in DpazeoOTHsIIBIK,
Ka3aKThIH KaHBIH MOWBIHBIHA KoTepim anap  |kanindan canindan sorumlu olma Oanama
KYPEK KYTKAHABIK KalCHICBIHAH IIBIFap gorevini listlenmeye hangisi cesaret
€KEeH JIeTeHIeH )KYPT OaThIpiapra Kapar edecek ve buna hazir oldugunu
KairaH [8; 122]. gosterecektir der gibi millet de

bahadirlara bakakalmis [9; 222].

6. |... aKpIp asFBIHIA )KYPEK XKYTKaH eKi-ymeyi |... nihayet aralarinda cesur olan, iki ii¢ |®pa3eoaOrHsIIBIK eMeC
ap0a JKerim, IIBUTBIMIAPIH [IETI, kisi atlarina arabalarini kosup, TLT KypajJbIMeH Oepy
KyMmap06aiiapiH aK opachkl KaliJachlH AT tiittinlerini igerek, «Kumarbay’in ak
TapThin TYphinThI [8; 148]. ordasin neredesin?» diyerek yola

cikmuglar [9; 269].
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«®DpazeonorusIbIK  CO3MIKTe» Oy TYpakTbl TIPKECKE TOMEHJIETied aHbIKTama OepiireH: XKypek
KYTKAH — €Il HOpCeIeH KOPBIKIIaUTEIH 6aThll, ep-azamar [2; 281]. An «Kazak oaeOu TUTiHIH co3miriHae»
OyI1 dpazeostoru3M Oipirill JKa3bUIBII, <«KYPEKKYTKAH CBHIH. 0aThuI, ep, KahapMan» Jen aHbIKTaMa OepilireH
[13; 648]. «MarbiHanac (pa3eosoTU3MACP CO3MITIHAEY» KYPEK XKYTKaH — OAaTBUIABIK MaFbIHACBIHA HE
ekeHmiri aWteuramel [17; 106]. CesmiktepmeH Oyl (pa3eosIOTH3MHIH «OaTBIPIBIK, OATBUINBIK, EPITIK»
MarbIHAIAPBIH OlmipeTiHiH kepyre Oomansl. Kazak TimiHIe «Kypek XKYTKaH» (pa3eoloru3MiHe MarblHAIAC
«OKYPEKTi Kici» JierTeH (hpa3eosioru3M «0aThlp, OaThLI» IEreH MarblHaHbI OLIipy/ae KonaaHabl.

«YpKep» POMaHBIHBIH TYpIKIIe HYCKACBHIHAA ayAapMallbulap <OKYPEK >KYTKaH» (pa3eosoTU3MiHe
Oipreme Oamama OepreH. 1-kectemeri 1-mmi MBICAIIaFbl «OKYPEK KYTKaH» (pa3eosoru3Mi TYPIK TUTIHICTI
«aslan yiirekli» Gamama ¢pazeonmorm3mMiMer CoTTI ayaapbulFaH. AymapMaiibl ceiieMae OaTBIPIBIKTHL,
KafcapibIKThl OUTIIPIN TYPFaH «KYPEK KYTKaH» (pa3eonoru3MiHiH MOH-MaFbIHACHIH TYPIK TUTiHIET] «aslan
yiirekli» TypakTel ce3 Tipkeci apKpUTel OepreH, amaiima «aslan yiirekli» ¢paseomorusminiy gomMe-mIa7T
Kazakmra Oamamacel I.A. AXMeT)KaHOBaHBIH 3€pPTTEY >KYMBICHIHAH KODIHIC TamKaH: «Apsicman scypexmi.
KaiMbIKalThiH, TalicanMalThiH, exeT» [6; 149] nmereH marblHara Me CKCHIIriH aram kepcerenmi. Ocbl
TY)KBIPBIMJIAPFa CYHEHE OTBIPHIN, Ka3aK TUTIHIE «OaThUIABIK» CO31H €H MaHBI3Jbl JCHE MYIICJICPiHiH Oipi
OOJIBIT CaHAJIATHIH JKYPEKIIeH OaiiylaHbICThIpa KOWMald, CHHOHUM/IEC OOJIBIN CaHAJIATBIH «apbICTaH KYPEKTi»
JIeT, aHJap MaTiackl apbICTaHFa TeHEereH. TYpiK MOJCHUETIHAC «apbICTaH» CO31 FachIpjap OOWBI epJiKTIH
CUMBOJIBI OOJBIN caHaazpl. by ¢paseonorusm alHanachiHIAFbl agamaapra OaThUIABIKIICH YTl OOJaThIH
OaTplp amamumapabl cHUmarTaiasl. Eki  XamblkTa OaTBUIABIKTBIH, OATBIPIBIKTHIH CHMBOJIBIH apbICTaH
»KaHyapbIMEH OalTaHBICTBIPATHIHBIH Oaiikayra Oosaabl. An Typik Timinme «gcatal yirekli (mmaHbIKer
xypekTti) — higbir seyden korkmayan, doviigmekten yilmayan (em HopceaeH KOPBIKIMANTBHIH, 0aThIT)» [3;
689] neren cuHOHMM/IEC PpazeosoTu3M ae Oap.

«Kypex» nexcemachlH OynaH OeiieK KacKbIp aHBIMEH Jie 0alllaHBICTBIPATHIH TYPAKTHI CO3 TipKecTepi
0ap. Meicansl: Kackwip scypekmi «OeTi elITeHeAeH KaUTIaiThiH 0aThul, Kancap, acypex scymrany [17; 85].
2-mi  MBICATZIAFBl  OKYPEK KYTKaH» (paseonmorusmin aymapmainsl  «Cesaretliy cesiMen aymapran.
AynapMmaHbBIH TYITHYCKara >KaKbIHBIpaK HYcKachl «ylrekli» ekeHiH aiita keTy kepek. Erep TymHycka
TiMiHAETI (pazeosoru3MIep iy Oanamackl ayaapbliaThlH TUIIEe OojMaca, COMJIEMHIH MarblHACHIH CaKTarl,
KaJIbKa acayra MaxOyp 6omasl. Jereamen «cesaretli» cosi coiieMHiH MarbIHACKIH TOJBIK OEPIIT TYD.

3-111i MpIcalija aTajaFaH COMaTHKAIBIK (Ppa3eosru3M TYPiK TilliHe «g0zl karay J1ereH TypakThl TipKeCTIeH
ay/1apbUIBLIBII, OKYPEK» COMATU3MIHIH OpHBIHA «g0Z» cOMaTHU3Mi KOJIaHbUTFaH. Aynapmarisl «gozil karay
(pazeonoru3MiH KOJJIaHa OTBIPHIIN, TYIMHYCKaAarbl OATHIPIIBIK, €pIIiK MaFbIHACBIHIA JKYMCAFAH «JCypeK
JCYMKaH» TYPAKTBl €63 TipKecCiHIH OeWHemNiriH, (YHKIHOHAIIB COWKECTITiH KaiTa eHIeYy apKbLIbI
TOJNIBIKTAl OanmamachlH OepreH. 4-mii MbICANa «KYPEK >KYTKaH» (pa3eoNoru3Mi KahcapiblK, OAaTHIPIBIK
MaFbIHACKIH OUIIPETIH «yiZitmissiny JiereH (ppa3eoorHsIIbIK eMecC Till KYpajibl apKbUIbl ay1apbUIFaH.

Op XaJbIKTBIH ©3iHE TOH, Oipereil MoJCHHMETIHE, TapUXbIHA, MCHTAJIUTETIHEC OalJaHBICTHI IIBIKKAH
(bpazeonoru3MAEepAIH ToIMe-A9I OanaMachklH Oepy ayAapMaaa MeKTeysi KyObUIbIC OOJBINT caHamasbl. S-1Ii
MBbICaJ/Ia TYIHYCKa/la MOTIHHIH MarblHACBIHA COMKeC OaThUIIBIK KOHTEKCTIHIE OEpLIreH OKYPEK JKYTKaH»
¢dpazeonorusmi «cesaret etmek» dppazeonorusIbIK eMec TiJl Kypalibl apKbUIbI ayapbUIFaH.

Bbepinren Meicanmapna ¢paszeonoru3maepai ayaapyabH OipiHII Tacimi, (pa3eonorusuiblK OanaMachiH
Oepy TocimiHe >kaTtaipl. «Kypek >KYTKaH» COMAaTHKaJbIK (pa3eosorM3MiHIH ayaapMachkl «gozii karay,
«cesaretli», «yigitmigsiny, «cesaret edecek», «cesur olany ceximai op Typ:ii 6agaManapMeH TYIHYCKara caif
OepiireH. AyaapMallibl «xiCypeK JcymKany TYPaKThl TIDKECIHE COMIEMHIH MOHMATIHIHE OalIaHBICThI OATHIP
JlereH MarblHaHBl OiNAipeTiH op Typii Oamamanap MeH ap TYpai ayaapMma TocUiAepiH melep KoJaaHFaH.
Typixk Tinmime OyJ1 cO3/IH KYpeK JieKceMachiMeH OepilireH MpOTOTUI OOJMaraHJBIKTaH, Oalamalbl oJIic
apkbUIbl «aslan yiirekli» (apepicTaH >XKYpeKTi) Jel JKETKi3reH. AyjaapMma HOTHXKECIHIEC OepiireH TYpakKThl
Tipkec (paseonorusuiblK Oanama oficiHe skaTalubsl. AyaapMmanarbl (pa3eosoTU3MIEPIiH KypaMbl op TYpiii
OosFaHbIMEH, MaFblHA TYTACTHIFBIHBIH CaKTaJIFAHBIMEH €pEKILECIICHETIHIH aHFapyFa 00aabl.

TeMeHIeTi KecTelle «KOSIH XKYpek» (paseosoru3MiMeH OepinreH ceiyieMIep/iH TYITHYCKaIaphl, TYpiK
TUTIHE ayaapManapsl )KoHe ayapMa Taciiaepi oepinin otsip (2-kecte).
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2-KecTe
«KosiH :xypex» ¢pa3zeosoru3min aygapy 0apbichblHAa KOJJAHbLIFAH TICiIIep
Ne TynHycka Aynapmacsl Aynapma Tacingepi
1. |OHbIH YCTiHE KOSIH KYPEK KOPKaKTHIFbI Bununla birlikte tavsan yiirekli korkaklig1 |®paseonorusbix
yuriH OackiHa oMeNnep il Ti3 KHiMiH opar, |igin, basina kadinlarin diz giyimini Oamama
..., €11 QIIBIHIA MacKapara YITsIpaisl baglayip, ..., halkin 6niine ¢ikar ve maskara
[8; 78]. edilir [9; 138].
2. |Ocsl Ka3aK TOHIpETriHeH KYKalabl Kepe- Bu Kazak, etrafindakilerden zorbalik goriip, |®pa3zeonorusiisix
Kope o0/IeH KOSTH JKYpeK 001 ajFanHaH cay |eziyet ¢eke ¢eke tavsan yiirekli bir korkak |6amama
ma! [8; 99]. olup ¢ikmig m1 ne? [9; 179].
3. |bipak KosiH XypeK XypTThIH coifbl cekinai |Kamgidan korkabilir, ama tavsan gibi DpazeosoTHAIIBIK
emec [8;172]. korkak soydan olan milletler gibi degil Gamama
[9; 313].
4. |... KapaHFBI TyCe Kapaiaii 3opeiepi yiia ... gecenin bir yarisinda el¢i heyetine
OacTalTBIH KOSIH XYpeK enuriikTi Teinblp |saldir! Senin gibi cesur yiirekliye bu pek CumnaTrraMmansl
eTKi36eit Kopuan an [8; 456]. zor olmasa gerek?! [9; 401]. ayjaapma
5. |Anbipay «ObIK» JAeTeH/IE 3bIT OSPETiH KOSH
JKYPEK TarbulapFa MbIHAHZAW KacUeT Tycipy
Kaiinan Oitken?! [8; 567].

«DpaszeoNOTHSIIBIK CO3MIKTE» «KOSAH JHCypek» (pa3eosoTH3MIHE «KOPKAK, BIHKBIKY JIeTeH aHBIKTaMa
Oepinren [2; 459]. An Typik Timinge tavsan yirekli (xosn ocypex) — tirkek, korkak» meren aHbIkTama
oepinren [3; 1068]. Dpa3econorHANBIK CO3MIKTETi MAarbIHACH JKarblHAH [a, CHHTAKCHCTIK KYPBUIBIMBI
JKaFrbIHaH Aa yinecimai. TimiMizne «KosH Kypek» (Ppa3eosloTU3MiHIH «KOPKAK» MaFbIHACBIH OUTIIPETIH «Cy
KYPEK» JIereH CHHOHUMI Je KOJTaHbLIa bl

JKanmel kazak aHbI3 OHTIMENIEpiHIE, epTEriuiepiHe KOSH opJaiibiM KOpKaK >KaHyapJblH KEWiIliHJIe
Oetineneneni. TinTi Oananapra apHanFaH eprerijiepe, MyJIbTOUIbMAEPIIE KOSHHBIH OCiHECIH KOPKaK, YPKEK
JKaHyapMeH OaimaHbpICThIpa cyperteiimi. TyplcTac €Ki TULAIH MOJCHHUETIHAE e KOSH KOPKAKTBIKTBHIH
CUMBOJIBI 00JIBIN ecenTelnineai. OHbl pOMaHIAFbl «KOSH KYPEK» (PPpa3eosioru3Mi Jie KOPKaK MarFbIHACHIHIAFbI
MOHMOTIH/IE KepiHic TamkaH. Mpicansl: 1-m1i Mbicanaa ayaapMaiibl (Qpa3eoJorHsUIblK OanaMa TociliH
KOJIJIaHFaH, (hpa3eosIOrHsIIBIK TiPKECTIH MaFbIHAJIBIK KBI3METI MEH CTHIIMCTHKAJIBIK OOSybIH Iiedep caKTaraH.
Byn xepnae TypicTac exi TUIAIH A€ (pa3eoNOTHsIIBIK CO3/IIK KOPBIHIA «KOSH XKYpek» koHe «tavsan ylreklin
nereH (paseosmorusmaep Oap. 2-mii Mbicaiifia ayJaapMaliibl (pa3eoorusUIbIK OajlaMa Tocili apKbUIbl «KOSH
Kypek» ppazeonoru3min «tavsan yiirekli «reren gppazeonorusuibk TipKeCieH o1 Oepe OTHIPHINT MaFbIHAIBIK
KBI3METIH, CTHJIMCTHKAJBIK OOSybIH CaKTaraHbIH Kepe anambl3. bepinren 3-mi Mbicaima ayaapMaribl
(pazeonorusITbIK OanaMa TICITIMEH ayaapraH 0lpak CHHTAKCHUCTIK KYphUIBIMBIH/IA KillIKEHE e3repicTep Oap.
by xepne aynapmaribt «gibiy mibuiayslH OpbIH/IBI Al aaanFal. AynapMaiibHbIH TYPAKThI €03 TipKECIHIH
CEeMAHTUKAJIBIK KYPBUIBICHIH, TaOWFATBIH €CKepe OTBIPHIN ayJapraHblH Kepyre Oonaasl. bepinaren
MBbICANIApAarsl 4-111 coieM KOPKEeMIIK >KaFbIHAH KypJelli OOJFaHIbIKTaH, aydapMaiibl (pa3eonorusiibiK
TipKecTi co30e-co3 ayqapMaii, TeK CUIIaTTaIl ayJapraH.

Ocbl opaiifa, «KOSIH KYpek» (hpa3eosorn3Mi KYpbUIBIMBI KarblHAH TOJBIK OepiiMece /e, MarbIHACHI
OKBIPMaHFa TYCIHIKTI OonaThlHAal aymapbuiraH. AyaapMallblHBIH Oy TOCiNAl KOoNgaHynblH OipaeH-Oip
ce0ebl — TYIHYCKaIarbl COMIEM/II alphIKIIa dcepili, 90U T KOPKEMJIriH apTThIpy OOJBIN TAaOBLIAIbL.
Dpazeonoru3mMai cezde-ce3 aynapy MarblHaChIHIA Oi3/iH YCHIHATHIH ayaapMambl3: Yanina elli altmis yigit al
da, aksama dogru karanliktan korkmaya baslayan tavsan yiirekli el¢iligi yaygara ¢tkarmadan yakala. Oneon
ayJapMma, KepKeM MIbIFapMaHblH OpiH KeNTipy TYPFhICHIHAH ajblll KaparaHJa ayJapMallblHbIH OepreH
HYCKACBhI YTHIMJIBI OOJIBINT TAOBUIAABI. S-111 MbIcaijia POMaHHBIH TYPIK TUTIHIETi HYCKACHIHJA ayaapMaIlbl
TYCipY 9iCiH KOJJIaHa OTBIPBII, KaJbl MOTIHHIH MarbIHACHIH KOPKEM JKETKI3TeH. «Y PKep» POMaHbl Kypaesi
TapuXH pOMaH OONFaHIBIKTaH, ce30e—Ce3 aynapy apKbUIbl pPOMaHHBIH KOPKEMIIK 9CEMILTITH KOFanTy KayIi
Oap. Cou cebenti aymapMalibl TYCIpY SJICIiH KOJIZIaHAa OTBIPBII «KOSH JKYpek» (pa3ecojIoru3MiH ayapMai,
CellsIeMHIH >KaJbl MarbiHackiH OepreH. Erep ¢paszeonoru3mui aynapy Makcar eTijeriH Oonca, 6i3 «Vay be!l
Her seyden &dii patlayan tavsan yiirekliler oyle cesareti nereden almisglar ki?l» aynapmacbiH yChIHAp €iK.
Pomannmarel «KosiH xKypek» xoHe «tavsan yirekli» ¢pasconorusmzaepi kebine (pa3eosorusuiblK Oanama
TOCLI apKbUIbI ayJdapblUIraH, (Gpa3eoorusuIblK OajlaMa TOCUTIH/E TYIMHYCKaIarbl TULIIH JIEKCUKAIBIK OipJIiri
ayJapbUIbII XKaTKaH TiJIH JEKCUKAIBIK OipiiriMeH aybICThIPbLUIAIbI.
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Kazak xoHe TYpik TiNIepiHAEri >KYpeK JieKceMachl aHaTOMHUSUIBIK OpraHHaH Oacka aJamMHBIH MiHe3-
KYIBIK CpEKIIeTIKTepiH, MOPaNbABIK-EPIKTIK KACHETTEPiH, Ce3iMiH, KOHUI-KYHiH, SMOITUSACHIH, JKaH
TeOipeHiCiH, TCHXHUKAIBIK KyiinepiH kepceremi. COHBIMEH KaTap, KOPKYy MAaFBIHACBIHAA IKYMCAIATHIH
(dpazeonorusmaep Katapel «MarbiHantac (paseomorusmMaep ce3airinae» TemeHxerime Oepinren: JKyperi
OyiK //conk// ery, *xyperi 3bIpK eTe Kaiy, JKyperi mysman //cyein// xKost Oepy, Kyperi epekmy //cysuiaay,
Xyperi Tac TebeciHe by [17; 56].

Temenneri kectene «YpKep» pOMaHbIHAA €H J>KUI Ke3geceTiH (6 per) «kyperi Jayamamay»
(pazeonoru3mi KOJNJaHBUIFAaH COWIEMACPAIH TYMHYCKaJdapbl, TYPIK TiJiHE aynapManapbl XoHE aynapy
OapbIChIH/Ia KOJIJAHBUIFAH aymapMa Taciinaepi oepimim oteip (3-kecte).

3-kecTe
«Kypek nayasamay» ¢paseooru3mMin ayaapy 6apbichbIiHIa KOJIAHBUIFAH TIClaiep

Ne TymHyCcKach AynapMacsl Aynapma Tocinaepi

1. |MeHi OacTam keJe xaTKaH KbI3BUI TYJIKI col eki |Bana kilavuzluk eden kizil tilki, o iki  |@pa3eomorusisik
JKONOAPBICTHIH ANIbIHA allapyFa XKyperi kaplanin yanina gitmeye cesaret OamamackiH Oepy
Jayaamaii, OCcHl apara KelTreHe, MbIHa xKaTKaH |edemedi; iste, suradaki sayisiz, kiigiik
KOl IHIITeIITIH OipeyiHe CYHTII KOFaIbl inlerden birine dalip kayboldu [9; 211].

[8; 116].

2. |Teskenes ToHiperinzerinep xxy3 kapansl cant | Tevkelev’in etrafindakilerin yiiz silahli |Cunarramanst aynapma
aTTBHIHBIH COHBIHAH KYBIT Oaphin TaimMacTsl atlinin peslerine diisiip, Taymas’1
apalmanan ajiblll KajayFa )Kyperi 1ayaaaMaibl kurtarmak akillarina pek yatmadi
[8; 368]. [10; 276].

3. |Onnme, KaHIIa AeTeHMEH, aK MaTIIaHbIH Kiciciie |Yoksa, ne olursa olsun Rus carigesine |®pa3eosiorusiibik
KOJI KOTepyTe XKYperi JayaraMasl Ma eKeH? adamina el kaldirmaya cesaret mi OamamackiH Oepy
[8; 405]. edemedi? [10; 329].

4. |O0inKalBIp COJ KBI3BUI OTTHIH OpTackiHa Kapail |Abilkayir’in bu iki kirmizi atesin DpazeosOTUAITBIK
JKBUDKBITT KOHYFa KaHIIA TeTeHMEH KYperi ortasina dogru yaklasip konaklamaya |bamamacera Oepy
Jayanaii anmasi [8; 438]. hi¢ de gonlii raz1 degil [10; 376].

5. |OHsbI asiraHbl COHIINA, kaHa FaHa IOmarmnTan Ona o kadar acidi ki, biraz dnce ®DpazeosIoTHAIIBIK
ecTireH xabapbIH alTyFa Ja Kyperi Yumas’tan duydugu haberi bile OamamackiH Oepy
nayanamajer [8; 442]. sOylemeye cesaret edemedi [10; 381].

6. |[XKyperi nayanam emkaHaai cypak Ta Kost Tycipy
anmasl [8; 563].

«Kyperi nmayanamay» (paseosioru3mMiHe CO3IIKTepAe MbIHagall aHbIkTamanap OepinreH: XXyperi
[keHimi] mayamamanpl [KOOAKbIIbI]. Bamwliel Gapmaodsl, Kaiumwikmol, maticarovl [2; 278]. «Kyperi
nayangaMay» OaTbUICHI3ABIK, JKyperi //xenini// maimeiry [17; 84]. «Kyperi mayamamansl [KOOGaKbIIb].
Batbuiel GonManbl, Tabicamabl, KaiMblkThl [13, 638]. SrHu, artanraH (pa3eosioTU3M «OAaTBUICHI3IBIK,
KYPEKCiHYy, KaliMBIFy» MaFbIHACBIH/A JKyMmcalaapl. 4—kecremeri 1-mii Mpicaiga aygapMaiibl TYPIK TiTiHAe
«cesaret etmek» ¢paseonorusminiy OombIMCBI3 Typi «cesaret edememek» Qpaseonorusmin KosgaHa
OTBIPHITI, CONIIEMHIH MaFbIHACBIH TOJBIK alllKaH. 2-Il MbICAljIa CKYperi Jayaramalsl»y (pa3eosorH3MiH
«akillarma pek yatmadi» nen aynmapran. Herizinme «aklina yatmamak» ¢paseonorusminin ces0e-ce3
ayaapMachbl: MUbIHA KOHOay. MoHMaTiHAeTI «0aThlIbl OapMaabDy IereH MarblHaja skyMcairaH «TaimMacTel
apaiajan aiblll Kajdyra JKyperi nayajamanabl» ceisiemi typikmere Taymas’t kurtarmak akillarina pek
yatmadi (Tatimacmel apawanan anvln Kauy wewimi MUiapblHa Myaoem Konbadsl» Nem ayaapsirran). bismin
YCBIHATBIH HYCKaMbI3: Taymas’a arka ¢ikip kurtarmaya cesaret edemediler. Aynapmamibl mMoTiHzeri Oyt
¢dpazeonmoru3zmai OapblHIIa KOPKEM >KETKi3y MakcaTbiHIa Oy ceieMai (pa3eoyorusuiblK eMec Til
KypaJibiIMeH Oepy aMajiblH KOJIJaHa OThIphIN ayaapraH. COHbIMEH KaTap 3-1ii, 4-1ii jxoHe S-11i MbIcaifapia
ayaapmaisl (ppazeoJorusiIbIK 0anaMacsiH Oepy apKbUIBI ayJapraH.

TeMeHzeri Kectene <«oKyperi Jym erTi» ¢pa3eosoru3Mi KOJJaHbUIFaH CeMeMIepAiH TYMHYCKaIapsbl,
TYpIK TiJliHE aydapMaiapsl jKoHe aydapy OapbhICBIHAA KOJJAHBUIFaH ayaapMma Tacinaepi Oepimim oteip (4-
KecTe).
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4d-xecTe
«Kyperi ayn erti» ¢pazeosoru3Min aygapy 0apbicbIHAa KOJIJAHBUIFAH Taciamep
Ne Tymaycka AynapMacsl Aynapma Tocinaepi
1. |... epreq Oi3Mi e THIHBII TacTaMac Jell ... yarin bizi de rahat birakmayacak» diye |Tycipy
JKYPEKTepi MYIiamen OThIpFad KepIli diistinen komsu miisliiman hanliklar da
MYCBUIMaH XaHIBIKTaphl na O0inkaeipran  |Abilkayir’dan uzaklastyor, giin gectikge
Oesiuin, OYHBIH MIaMIayblH KeTepe 6actasl |Batir Sultan’la yakinlagiyorlard: [10; 406].
[8; 460].
2. |Con-ak exeH, OYHBIH KoKiperine 0ip cyp O anda kalbi hizla atmaya baglamis, kendini |®pa3eonorusibik
KEKEK Kipill KeTKCHJICH KYPEK TYCHI diistincelere vermisti [10; 455]. bamama
aymingei ana sxeneni [8; 500].
3. |Bama xirit )xyperi ayn-ayn eTim acbiFa Geng yigit heyecanla yol almaya baglad1 DpazeosorusIIbIK
astHnansl [8; 520]. [10; 480]. eMec TiJ KypaJlbIMEeH
Oepy

Kecrene xepcerinreHn (hpa3eoqoru3MHiH aHBIKTaMachl coO3MiIKTepAe Obumail Oepinren: XKyperi mym erti
[ere TycTi]. 1) Bip napceden dncaii cexem anowvi. 2) Kenem kencen Kyawvlud ce3im mypaivl aumuliaowsl [2;
279].

Kyperi nymingeni [mymin Kaktel, jym-nyn erti]. Xyperi skui-xui cokThl, KoOamkeiapl [13; 640].
Typikme-ka3akmia KpIcKama (Qpa3eoNoTHIIBIK co3IikTe «Yiregi oynamaky» «okyperi oifHay» XKyperi mym
eTy, Aip eTy AercH Oamamanapsl Oepiared [11; 69]. 1-mi MbIicanga aBTOp OKKa3HOHAIIBI (pa3eonoru3MIi
KOJIJAHFaH SIFHU (OKYpETi JYI €TTi [eTe TYCTi|» JAereH (pa3eojoru3Mre e3repryiiep CHri3reH Ny eTTi
€TICTITIH JIYIIAen OTBIPFaH eTIiCTIriHe aMacThIpa KOJJIaHFaH «OKypeKTepi nyminaen oTeiprany. Ceitnemaeri
(pa3eonoru3MHIH MarbIHACKl Oip HOpCEIeH CeKeM aily OONFaHABIKTaH, ayJapMalllbl TYCIpy TOCUTIH KOoJIaHa
OTBIPBIN KAJIbl COMJIEMHIH MarbIHACBIH JKETKI3iN TopximanaraH. dpa3eosorusulbIK TipKeCTepli aynapy
Makcar eTiice, Ochl (h)pa3eoJOru3MHIH OanmaMachl peTiHIE aBTOp TapamblHAH TYPIK TUTIHAET! «yiiregi
carpmak» (pa3eomorusMi yCeIHBUDIAABL. Typik TuUTiHIEri YJKEH (pa3eosoTHSIBIK CO3MiKTe: yiiregi
carpmak — heyecandan, korkudan yiiregi hizli hizli atmak (aymapmacki: TonkynaH HeMece KOPKBIHBIIITaH
XKyperi KatThl cory) [5; 1235].

«Dpazeosorm3mMaep TULIIH MOJCHHETIICH OaifIaHBICBIH ~KaJaFaslaiipl KOHE OpTYpii Tapuxu
(akTiepMeH cUMaTTana/bpl. XalblK OMIpiHCT] OapibIK OKUFaIap CO3/1K KOPbIHIA 63 KOPiHiCiH anaasd [18;
106].

2-11i MBICAJ/Ia aBTOP ©3Te TiJIe TYCiHIKCI3 OOJNATBIH KYpAETi TeHEeY Il KollaHa KoiMail «oicypek mycol
ayninden ana oicoHendiy naereH (paseomormamai mebep KojimaHFaH, con cebenti Oy ceinempai
TopXKiMaliayZia Ka3ylIbIHBIH HEHI MEH3el TYpFaHblH TyciHe Oily KabijmeTi aca MaHBI3IBL AyaapMaiibl
(hpazeonorusuIbIK Oagama TOCLTIH KOJIJaHy apKbUTBI aTajlfaH TYPaKThl TIpKECTiH ayaapMachlH J1aJ1 OepreH.

Temenzeri kecrene <OKyperi Kapblly» (pa3eoioru3Mi KOJIIAHBUIFAH COIIeMIEpIiH TYIHYCKajlaphl,
TYPIK TiTiHE ayAapMaiapsl )KoHE aynapma taciiaepi oepinin oteip (5-kecte).

5-kecrTe

«Kyperi :;kapbL1y» (ppaseosorusmMin ayaapy 6apbIChbIHAA KOJIAHBLIFAH TICinaep

No TynHyCcKachl Aynapmacsl Aynapma Tacinaepi

1 2 3 4

1. |... O6inKalibsIp €3 KyJIaFbIHA 631 ceHOeH, ... Abilkay1r, kulaklaria inanmamis, |®pa3eonOTHIIBIK eMec
XKyperi ®apbutbin Kyaurad-s [8; 80]. cok sevinmisti [9; 142]. TIJI KypaJibIMeH Oepy

2. |... 9CKepJiH Je, )KYPEKTepi )KapbUIbII ... askerlerin de, onlar1 sevingten kalbi |®pa3eonorusisIk
aJapeIHaH MIBIFBIN TYPFaH MO3-MaHpaM yarilacak gibi olup karsilayan halkin da |6amamacsin 6epy
XaITBIKTBIH JIa KYJIaFbIHA Mai1ail sKaFbIIl kulagina biilbiil sesi gibi geliyor
Gapazel [8; 142]. [9; 259].

3. |XKyperi xapbuia kyanran beken0ait men Ecer |Yiirekleri parcalaniyormusgasina DpazeoorusbIK
... [8; 316]. sevinen Bokenbay ile Eset... [10; 202]. |6anamacein Oepy

4. |Beken0aii xyperi >kapbUIbII eJliHe KeTce, Yiti |Bokenbay, kalbi hizla ata ata obasina  |®pa3zeonorusuibik
Kanpipan 6oc typ [8; 317]. ulagir [10; 202]. OasamachIH Oepy
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5-KkecTeHIH XallFracsl
1 2 3 4
5. |Kanmenimze, 01 MYHBI XKYpEK JKapIbl Tycipy
KyaHBIIITaH IIBIFap et oinaran-as1 [8; 449].

6. |... anay-nmanay OOII )KYpETiH KBIPbIM Oanak ... annesiyle babasi dilsiz kizin DpazeosOTHSIIBIK eMeC
KaTBIHBI )KYPEKTepi JKapblia KyaHsln xkatkaH |evlendirecekleri igin seviniyorlarmis  |Tin KypaisiMeH 6epy
kepineni [8; 533]. [10; 495].

7. |Kaiipan Mareken Oyn Tyranna xyperi kanaii  |O dogdugunda dedesi Meti ¢ok DpazeosOTHIIBIK eMeC
Kapbibin efi [8; 555]. sevinmisti! [10; 516]. TiJI KypaJIbIMeH 0epy

«DpazeonorusIBIK  co3mikTe»: JKyperi KapeUIasl/ KYperi Kapblia jKa3mambl TYPaKTHl TipKeciHe —
Kammul Kyanowl, Koniidendi Ien aHbikTama Oepinren [2; 459]. An Typikiie—Ka3akiia, Ka3akiia—TypiKiie
KpICKama (pa3eoNorusyiblK co3iikre: Yiregi yartlmak — >kyperi xapbily, KOPKY JlereH Oajamanapbl
oepinren [11, 70].

Typix Tininig «Ornekleriyle Biiyiikk Deyimler Sozliigii» aTTsl dpaseonorusmslk cesmirinme: yiiregi
yarilmak — ¢ok korkmak (xyperi skapbiily — KaTThl KOPKY) JIereH aHbikTama oepinarex [5; 1238].

Kazak XaJKbIHBIH aybI3eKi TLTIHAE KaTThl KyaHFaHIIbl HEMECE KAaTThl KOPBIKKAH/IbI JKETKI3y YIIiH OCHI
JKYPETi JKapbury (pa3eooru3MiHiH KHi KOJITaHBUIATBIHBIH KOPEMIi3 «KYHICIMIKTI aybI3eKi TUIIIH KOJIaHBICHI
aysbI3IIa Ja, )kaz0amia 1a aiflKelH YKCACTBIKTAPMEH JKOHE CHITATTaMaJIbIK TepMUHICpMeH kypeai. COHABIKTaH
KOJIIaH KOJIFa, aybI3[IaH aybI3Fa aybICHII, Te3 Tapaiaash»y [19; 138].

Conpaii-ak, KaTThl KYJIy[Ai CHUIATTaylda <OKYperiM >KapbUIFaHIIa KYJIIiM» Aen Te aiTeutagbl. Typik
timinme «gilmekten 6lmek / giilmekten yarilmak / giilmekten kirilmak» neren dpaseononruzmaep
«KyaHFaHHaH eJiM, KyaHFaHHaH »apbUIIbIM» JETeH MarblHaja jkymcamaipl. <« Kyperi >kapbury» Tek
KOHUIICHY MarbIHACHIH/IA FaHA €MeC, KOPKBIHBIII Ce3iMIi OUINipy YIUIiH Jie KOJaaHbuiaabl. Typik TimiHIE
KOPKY/IaH XYpeTi jKapbuTy MarblHAChIHIA «Odil patlamaky (keHETTEH KaTThl KOPKY, OTi XKapblly) TipKecTepi
Konganbuiaabl. Kaszak TimiHAe <«Kypek» ce3iMeH OepinreH Oyi (pa3eoloru3M TYpIK TiTiHAE «OT»
JIEKCEMAaChIMEH KOJIJIAHBLIATBI.

3epTTeyniH HOTWXKeciHAe artanFaH (pa3eosoru3M KyphUIBIMBI OOWBIHIIA €Ki Tiige ae Oipaei
0OJFaHBIMEH, MAaFBIHANBIK TYPFBIIAH op TYPJi €KeHMIri aHbIKTajdabl. AymapMamisl — OepinreH
(pa3eoNoOTU3MHIH MaFbIHAIBIK acTapblH aXbIpaTa OTHIPHIN, OYI (paseonmoruzmai aynapy OapbIChIHAA Op
TYpJi Tociiumi KosmaHFaH. Mbicanbl, 3-kecteaeri l-mri Mbicaiga >Kyperi sKapbUibill KyaHrad-abl [8; 80]
bpaseonorusmi  «gok sevinmisti» [9; 142] ngen aymapeutbin, (QpaseoNOTHIBIK €MeC Tl KYpabl
KOJJaHbUFaH. AynapMmamisl 2, 3, 4-mni Meicangapaa (pa3eoloTHsIIBIK OanamanapblH Oepy apKbUIbl COTTI
ayJapma xacaraH. AJl 5-11i MeICANJIbI ayiapy OapbIChIHIA TYCIPY TOCLTI KOJIAAHBUIFaH.

®pazeonorm3maepai aynapy yIepiciHIe ayaapMalibiFa KOHbUIATBIH OacThl Tajlall — TYHNHYCKAIarbl
(bpazeonoru3maepre Colkec MarblHA MEH CTHJIMCTHKAIBIK Ma3MYHJIBI CaKrTall, SMOLMSHBI Oepy OOJbIm
tabbiIanbl. Ocbl opaiifa, «YpKep» pOMaHbIHIAFbl (hpa3eojoru3Miepl TYPIK TUliHE aynapy OapbhIChIHIA
ayJapMalibIHBIH OipHEIIe ayjapMa TOCII COTTI KOJAaHFaHbIH Kepyre Ooabl.

Kopvimuinowi

JKazymer O6im Kekinbaes «Ypkep» TYBIHIBICHIH/IA allyaH TYpJl KeHilKepIepiH MiHe3-KYJIKbIH aiKbIH
cUmarTam, oJiapiblH OelHeciH miebep coMaay VINIH KalbIIThl MOTIHAI KojigaHOail, acTapibl, o0Opa3ibl
(dpazeonoruzmaepai Kui KoJJaHFaHbIH Oalikayra Oonaabl. «YpPKep» TapuxXu poMaH OOJNFaHIBIKTaH epIiK,
KIrepiiK, OaThIPIBIK CHIHJIBI KACHETTEp dp alyaH (hpa3eosIoTU3MHEH KepiHic Tababl.

3eprrey HoTmwkeciHae O. KekinbaeBThIH «YpKep» poMaHbIHAa COMATUKAJIBIK (Ppa3eosioru3Miep KenTer
Ke3JleCeTiHAIrH OalKaAbIK. 3epTTey MAJiMETTepl TyBICTac TYPIK JKOHE Ka3aK TUIAEPIHAETT <«OKYpeK»
COMAaTH3MiHIH a/JaM eMipiHAeri MOLMOHANIBIK, PYXaHH OpPTAJIBIFBIHBIH KOpiHICI €KEHIH JaJieNien OThIp.
TybicTac Ka3ak »oHE TYPIK TUIIEPiHiH (pa3eoroTHusIIbIK KOPHIHAAFHI «OKYPEK» JIEKCEMAChIHBIH KOJIAHBLTY
AsICBIHBIH ©T€ YKcac eKeHiH kepyre Oonanpl. XKanmel anranaa, aynapMaHblH Oacka TypiiepiHe KaparaHIa
KOPKEM MIbIFapMaarsl (pazeooru3MIepl ayaapy easyip KublH yaepic Ooibin cananagsl. by skarnaiina
ayJapMallbIHbIH IIe0epIIiri, ToHKIpuOeci, TEeOpUsIIbIK OuTiMi, (Pa3cOJOrHIIBIK CO3IIK KOPBI JKOHE
(dhpazeonoruzmMaepai axeipaTa 61Ty KaOIeTi aca MaHBI3ABI POJT aTKAPATHIHEI AHBIK,
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Kazak oHe TYypiK XallbIKTapbIHBIH TUIMIK CAaHACBIHIAFBI <(OKYPEK» KOHIICTITICIHIH KeOiHece
AHATOMUSUTBIK OpraH pPETiHJAe eMeC, JKaFbIMJIbl HEMECE JKAFbIMCBI3 SMOIMSUIAPABIH OPHBI PETIHIE >KOHE
aJIaMHBIH pyXaHH eMipiHiH OPTAIBIFEI OOJBIIT CAaHATIATHIH Ce31M MYyIIIeci peTiHae Kepyre 0omambl.

«YpKep» POMaHBIHIAFhI «KYPEK» JICKCEMAChIMEH OCpireH COMaTHKAIBIK (pa3eoIoru3MAepIiH TYPiK
TiTiHE aynmapMmacbiHna keOiHe  (QpaseosorusuiblK  OanmamachkiH  Oepy,  (pa3eoJOTHSUIBIK — KallbKa,
(hpa3eoNOTHsUTBIK €MeC TUT KypalbIMeH Oepy CHIHABI ayJapMa TOCUIIEpiH KOMAAHBUIFaHBI aHBIKTAJIBL.
MyHBIMEH Kartap, <OKYpeKk» JIeKCeMachl TIpeK KOMIIOHEHT OOJaThIH COMAaTHKAIBIK (PpazeosiorusMiaepii
aynapy YIepiciHle ayaapMalibUIapAblH ayldapMa TOCUIAepiH IneOep mNaijalaHFaHbIH Kepyre OoJaipl.
TypakTel ce3 TipkecTepiH aymapy OapbICHIHAA TYIHYCKaAarbl (Ppa3eolOTM3MHIH TEPEeH MarblHACHl MEH
KOpKeM/IiK OeHHeIriH cakTay MaHbI3AbI ekeHi Oenrini. Ocel perTe «Y pKep» pOMaHbIH TYPIK TiJiHE aynapraH
ayJapManibUIapAblH TYIHYCKAHBIH TEK Ma3MYHBIH OCpyMEH FaHa INEKTEIMEH, TYMHYCKaJarbl MOTiHHIH
ome0u CTUJIIH TOJBIK JKETKI3TeHIHE KO3 KETKI3IIK.
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M.K. OpazbaeBa, A.A. Kypmananu
Oco0enHocTH nepeBoaa (pa3eo0ru3MoB C JIeKCeMO «cep/ie» B pOMaHe
A. Kexknib0aeBa «Ypkep» Ha TypeUKHil A3bIK

B pesynbraTe BO3pOCIIEro B IOCIEIHUE OBl 0COO0r0 HHTEpeca K (pa3eonoru3mMam, CUMTAIOIMMCS SPKUM
HPOSIBIICHUEM KYJBTYPhI HapoOB, MpoOieMa CPaBHUTEILHO-COMOCTABUTEIBHOIO H3YyUYEHHs (pazeosornye-
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M.K. OpasbaeBa, A.A. KypmaHani

ckoro (oHIa pa3IUYHBIX SI3BIKOB CTAHOBHUTCS aKTYyaJbHOM, TaK KakK BO ()pa3eosioruu JiodOoro Hapoaa spko
OTpa)kalOTCsl MUPOBO33PEHUE, MEHTAUTET, KYJIbTYpa, GOIbKIOp, Tpaauiy 1 00b4an Hapoaa. B aTo# cBsizu
B CTaTbe PacCMOTPEHBI OCOOCHHOCTH MEPEeBOAA Ha TYPELKUH SA3bIK (Pa3eoJOrH3MOB, OTPAXKAIOLINX JIEKCEMY
«cepaie» B pomane A. Kekunb0aea «Ypkep». OCHOBHO# 1IENBI0 JAaHHOW UCCIIEI0BATEILCKON paOOTHI SIBIIS-
€TCsl PacKpbhITHE KOTHUTHBHOM M CEMAHTHYECKOH MPHUPOJbI YCTOWYMBBIX COYETAaHUH B KOHTEKCTE JIEKCEMBI
«cepare» B poMaHe «YpKep» W OINpeelicHne 0COOCHHOCTEeH MX MepeBojia Ha TYpEIKHi s3bIK. B kauecTBe
MaTepHala UCCIe0BaHus ObLUT 0TOOpaH 81 comaTiueckuii (ppa3eoqoru3M 13 pOMaHa, BRIPAKAIOIINE JICKCEMY
«cepare», U MPOaHaJIU3UPOBAHBI CIOCOOBI MX MEPeBOJa Ha TYPEUKUH SA3bIK. ABTOPBI CTATbU NPEIIIOKIITH
CBOHM BapHaHTHI MepeBoja (ppa3eooru3MOB Ha TYPELKHH S3bIK, B KOTOPBIX JEKCEMa «CEpILE» SBISETCS
OTMOPHBIM KOMITOHEHTOM, U CAENANHU BBIBOJBI OTHOCUTENBHO c(ephbl MPUMEHEHHUsI JIEKCEMBI «CepALe» Bo (pa-
3€0JIOTHYECKOM (DOHIIE POACTBEHHBIX Ka3aXCKOTO U TYPELIKOTO SI3BIKOB.

Knroueesvie cnosa: dpaseonoruyecknii GoHI, XyJ0KECTBEHHOE MIPOU3BEACHHUE, IEPEBOIOBEICHHE, COMATH3M,
JIEKCEMa «Cep/ILe».

M.K. Orazbayeva, A.A. Kurmanali

The features of translation of the idioms with the lexeme “heart”
in A. Kekilbaev's novel “Urker” into Turkish

In recent years, as a result of the increased special interest in idioms, which are considered a vivid manifesta-
tion of the culture of peoples, the problem of comparative and contrastive study of the phraseological fund of
various languages has become a topical issue of linguistics, since the phraseology of any nation vividly re-
flects the worldview, mentality, culture, folklore, traditions and customs of the people. In this regard, the arti-
cle examines the features of translation of the phraseological units with the lexeme “heart” in A. Kekilbaev's
novel “Urker” into Turkish. The main goal of this study is to reveal the cognitive and semantic nature of the
idioms in the context of the lexeme “heart” in the novel “Urker” and identify the features of their translation
into Turkish. As the research material, 81 somatic idioms from the novel expressing the lexeme “heart” were
chosen and the ways of their translation into Turkish were analyzed. The authors also propose alternative
ways of translation of phraseological units into Turkish, in which the lexeme “heart” is a main component
and draw conclusions in the scope of the lexeme “heart” in the phraseological fund of kindred Kazakh and
Turkish languages.

Keywords: phraseological fund, fiction, translations studies, somatism, lexeme “heart”.
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Literature-History Relationship and Genghis Khan in Kazakh Literature

There is a relationship based on mutual interaction between literature and history. As a science, history pur-
sues the truth and is based on documents. Since literature is a branch of art, it is the product of the author's or
poet's imagination and presents a fictional world to the reader. There is a boundary between history and litera-
ture based on the difference between reality and fiction. No matter how much an author who deals with his-
torical subjects tries to remain faithful to reality, his work is not historical reality but fiction. When examining
literary texts, especially those about a historical figure, it is necessary to consider the theory of biography and
the relationship between literature and history. Kazakh literature is very rich in historical works. Genghis
Khan, one of the most influential figures in world history, attracted the attention of Kazakh poets and writers
because he was a ruler who was influential in the geography of Kazakhstan. In this article, after providing
theoretical explanations about the relationship of literature with history and biography, we will discuss how
the image of Genghis Khan is reflected in the poetry, novel, theater, and story genres in Kazakh literature.

Keywords: Kazakh literature, Genghis Khan, literature, history, biography.

Introduction

Literature, a branch of art, plays an important role in helping people make sense of life, both
individually and at the community level. One of the ways that literature responds to this search for meaning
is to create a sense of identity and belonging by establishing a relationship with the past. History, a branch of
science, often goes beyond the academic world and when it becomes popular, it can respond to human
societies’ search for identity and meaning at the level of collective memory. History fulfills this function by
enabling people to connect with the past around a common memory and by turning the memory
accumulation in the collective unconscious into a narrative. At this point, the fields of activity of literature,
an art, and history, a scientific discipline intersect. Fictionating past events through literature and presenting
them to people by telling them stories through the means of art enables the sense of identity and belonging to
be gained through narratives. In this way, societies that define themselves and have an identity continue to
narrate the historical memory that makes them have an identity, even if their perception of reality changes
over time. The formation of history and literature as two separate disciplines is a result of humanity's search
for identity and meaning. But this interaction also brings conflicts and arguments. The basis of the
discussions involving historians, literary critics and sometimes large audiences is based on the fiction-reality
opposition. Especially if, in a literary work on history, figures who have made a name for themselves in
history and have a place in the memory of large masses are included as protagonists/heroes, how these
people are fictionalized and from what perspective they are told becomes a separate topic of discussion.

While literary works on history continue to increase in popularity around these discussions, more
attention is paid to their examination by literary scholars. Especially in a geography like Kazakhstan, where
the perception of history was confined to strict ideological barriers by the Soviet Union for many years, it is
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of particular importance to examine the relationship between literature and history and to evaluate the works
written on historical figures. Because, in addition to its own local dynamics, Kazakh-Soviet literature also
reflects socialist realism's perspective on the historical process before the October Revolution. With the
independence of Kazakhstan in 1991, a significant break occurred in both the perception of history and the
understanding of literature. In order to evaluate all these processes, historical works in Kazakh literature
should be examined. Examining how historical figures are fictionalized in literary works and what kind of
image is created for them constitutes an important part of the studies that need to be done in this context.
Genghis Khan, one of the most discussed figures in world history and whose popularity has been brought to
the fictional world by writers from different geographies, also has an important place in Kazakh literature.
For this reason, while examining historical-biographical Kazakh literature, it would be useful to also
consider works on Genghis Khan. In this study, the subject of Genghis Khan in Kazakh literature will be
discussed, based on the literature-history relationship, biography theory and imagology studies.

Literature-history relationship, biography theory and image in literature

When we look at the history of the relationship between history and literature, we can go back to the
epic period. However, there is no clear distinction between history and literature in this period. It can be seen
that there was “an understanding of history mixed with the art of narrative” in the times when the modern
understanding of science had not yet emerged. In epics, historical reality is given together with fictional
elements in genres such as cenkname and gazavatndme. However, in this period, there was no understanding
of science in the current sense, and there was no sharp distinction between scientific reality and fiction.
Modernism's understanding of identity and perception of reality reshapes the reader's expectations from both
history and literary text. As Hiilya Argunsah emphasizes, with the emergence of nation states, the
phenomenon of national identity becomes a “modern way of existence”. It is with the help of literature that
this way of existence becomes a “collective memory” to meet the meaning and identity needs of the masses.
Historical memory, which was once narrated through epics, becomes the subject of genres such as novels in
the modern period, in accordance with the new understanding of reality [1; 9-10].

When it comes to literary works that take their subject from historical events or figures, the boundaries
between science and art, fiction and reality, history and literature are brought into question, and this causes
theoretical problems to arise. Because the world and aesthetic structure of literature/fiction as an art may not
always fully match the purpose of the author who created the text and the function he expects from the text.
This situation, which is seen especially in popular works written with a didactic attitude, is not only related
to the attitude of the person who created the literary work. The acceptance that exact fidelity to historical
reality is necessary also creates some problems in terms of literary criticism. Because some critics want the
reality of the work of art to be in harmony with historical reality. In order to distinguish the realism
understanding of literature and history, it is necessary to take into account the epistemological breaks in the
view of scientific reality, which is accepted to belong to the field of historiography.

According to the paradigm of the modern understanding of science, history is the process of writing
down the events that took place in the past, specifying the place, time and place, in a cause-effect
relationship and based on documents [2; 66]. In this respect, history is a science within the social sciences,
and historiography is a scientific activity. As a scientist, a historian tries to reveal the reality of the past by
looking at research and documents. Like other sciences, the science of history examines what exists, not
what should be or what is wished to be, and is obliged to present the results it reaches objectively. Even
when a historian makes a comment, he has to support his interpretation with documents. Literature is a
branch of art and is based on fiction. Even if a literary work takes its subject from history, it does not reflect
reality exactly like a historical work, and it does not have to reflect it. By reconstructing history, the author
fills in the areas that historians cannot explain with his imagination. Unlike history, literature focuses on
people and human psychology rather than society. Since fiction, artist's imagination and literary style are
involved, it is wrong to expect a literary work to undertake the function of historiography. For this reason,
art/literature’s search for reality and history's search for reality are different [3; 11-12].

When the understanding of science of Enlightenment modernism is taken into the center, the boundaries
between science and art, fiction and scientific reality are quite clear. For this reason, although some
writers — especially popular novelists — say that they write their works in a didactic manner in order to
remain faithful to history, to teach history or to create historical awareness, many literary critics have stated
that the theoretical dimension of the work does not fully allow this. One of them is Richard Lee, who
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expressed his views on historical novels in his article titled “History is but a fable agreed upon: the problem
of truth in history and fiction”. Lee explains the distinction as follows:

This is what the historical novel does. As a hero, he makes us feel what would otherwise be dead or lost
to us. It takes us to the past. And the best historical novel presents us with the truth of the past, which is not
the truth of the history book, but the greater truth, the more important truth — the truth of the heart [4]. :

Postmodernism's perspective on science and knowledge brings an epistemological break, and
movements such as “New Historicism” argue that, let alone expecting literary works to reveal historical
truth, even historiography cannot reveal objective truth, and the work done by historians is a kind of fiction
[5; 123]. For this reason, postmodern writers adopt an approach that will make the reader feel that their
works are fictional, unlike the didactic attitudes of traditional writers based on the understanding of teaching
history, and sometimes use techniques of postmodernism such as parody and intertextuality to ridicule the
history teaching function of didactic narratives.

When we look at literary works on history, we see that the majority of them also have the feature of
biographical narrative. While writers construct the plot to take place in a certain period of history, they
generally include in their works people who lived in that period and came to the fore with their actions. Since
these people are people who actually lived in history, they attract the attention of the general readership more
and make it easier to create popular narratives. The widespread perception among readers that “history is
made by great figures” is also effective in this. Authors who adopt a didactic attitude include the biographies
of people who lived in history in the fiction, as they want to create a sense of truth in their works written with
the aim of “teaching” the reader a lesson based on history or “raising awareness” on a certain subject, and
their biographies play a decisive role in shaping the plot. In order for the historical achievements of “great
figures” and the values they represent to create a sense of motivation in the reader, these biographies need to
be reconstructed and aestheticized in a way that will convey a message to today's readers.

Discussions in the theory of biography also lead to the emergence of different approaches when
evaluating historical literary works. Traditional biography is written with the aim of telling the lives of “great
men” and revealing their achievements. In the history of every nation, there are great figures who give it
identity, and their biographies meet the need for a common narrative that builds the national identity [6].
Biography is similar to historiography in that it is based on personal documents and tells a past life
chronologically with a causal relationship, but it also has the feature of being a literary genre with the style
and narrative techniques used. For this reason, it is debated whether biography is a type of historiography or
a literary genre. Theorists who express their opinions on the subject say that biography is a hybrid genre at
the intersection of history and literature, and therefore science and art, and therefore sometimes suffers from
legitimacy problems [7; 6]. As modernism reveals the belief that truth can be grasped with the scientific
method, the idea that human life can be written objectively with an empirical method becomes stronger.
However, over time, biography theorists express the view that human life and self are not a coherent whole,
that biographers construct a life to create a sense of consistency by “selecting and sorting” from the material
they have, and this view begins to prevail. For this reason, theoretical studies emphasizing the fictional
aspect of biography increase. According to this approach, which argues that even biographies written to
describe an individual's life objectively (1) are fictional, biographical novels and stories, which are literary
products, are completely fictional texts.

When we look at the historical and biographical narratives in the Turkic world literature, it is seen that
works that emphasize the didactic attitude are written in which the traditional realistic approach
predominates, rather than postmodern narratives that emphasize the fictionality of the past. Various factors
play a role in this, such as the fact that the Turkic peoples, who were closed to Western literature in the
Soviet Union in the 20th century, were not introduced to postmodern literature, the lack of opportunity to
follow the developments in the West in biography theory, and the fact that literature was expected to be
primarily helpful in repairing the damage suffered by the national identity. As a result, works about figures
such as Oguz Kagan, Koroglu, Tugrul and Chagr1 Bey, Genghis Khan, Timur, and written by trying to
remain faithful to the information obtained from historical sources, emerge. In these novels, biography
becomes a carrier of ideology. Authors use the biographies of historical figures to make their own ideology
dominant in the work, to give the message they want, and especially to criticize Soviet policies. For this
reason, while determining that it is not possible to completely purify history and biography writing from

* This quote comes from Richard Lee's speech at the Romantic Novalist's Association in 2000. The text was translated by
Orhan Soylemez. For the original text, see www.historicalnovelsociety.org/lion.htm (10.02.2010).
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ideologies, it should be said that literary works subject of which is history and based on the biographies of
historical figures are also narratives aimed at conveying the author's worldview and ideology and in this way
creating awareness in the reader.

Works on history in Kazakh literature

Kazakh literature is very rich in terms of historical periods and personalities. Especially in the 20th
century, when modern written Kazakh literature was born. In Kazakhstan, which continued its existence as a
republic affiliated with the Soviet Union in the 19th century, writers who started writing and wanted to make
socialist propaganda turned to the past and criticized the feudal period in order to explain the “gains of the
revolution™, or nationalist artists who wanted to criticize the Soviet regime but could not do so openly
addressed dictatorships in history. Contrary tendencies, such as giving an indirect message to the reader,
have been effective in creating this richness. Although the censorship, which controlled literature directly in
accordance with the Communist Party policies during the Soviet period, was understanding of the writing of
works in which historical figures were criticized as “despotic representatives of the feudal period”, it is
impossible to write works on history in order to create identity awareness and to portray past leaders in their
positive aspects. After the independence gained in 1991, the efforts of writers and poets to establish national
identity ensured the continuation of the tendency towards history in literature, but as the opportunity to move
beyond the Soviet paradigm in looking at history became possible, the socialist propaganda in the works was
replaced by the 20th century. It takes the nationalist perspective of “Alash Literature”, which was formed at
the beginning of the century. According to historians of Kazakh literature, the reason for this situation is the
need to emphasize the common past and common values in order to rebuild the national identity, which was
degenerated by the socialist regime in order to create a “Soviet man”.”

Genghis Khan Reflected in the Works of Kazakh Poets and Writers

The fact that Kazakhstan is located in the geography where Genghis Khan, one of the great figures of
Asian history, reigned makes Genghis Khan one of the prominent figures of Kazakh history. Kazakhstani
poets and writers include Genghis Khan and his actions in history in their works in line with their own
worldviews. For this reason, revealing how Genghis Khan takes place in Kazakh literature and how he is
associated with history and national roots is an important issue for the history of Kazakh literature.

The inclusion of the life and actions of a historical figure such as Genghis Khan in literary works means
the coming together of history, biography and fiction. Biographical narratives that emerge at the intersection
of the scientific nature of history and the artistry of literature are suitable for examination from different
perspectives. First of all, biography is a genre that is already at such an intersection and therefore often has a
«legitimacy problem». The increased permeability of fiction and reality in a biographical narrative causes
such texts to be discussed a lot in terms of historical relevance and function. If the artist who writes the text
is not a postmodern writer and does not see history as a fiction, his aim is to give a message based on history
and to give the reader a perspective on a certain subject. This kind of historical-biographical narrative has a
pragmatic and didactic nature. The works written about Genghis Khan in Kazakh literature are mostly a
product of this approach.

The first examples of the Genghis Khan theme can be seen in oral literature before the formation of
modern Kazakh literature. In his article titled «The Image of Genghis Khan in Contemporary Kazakh
Literature,» A. Nusipov describes this situation: «If five Kazakhs came together in ancient times, in the
middle of the conversation, a legend or poem about Genghis Khan would be mentioned,» he says. The well-
known Genghis Khan legend about dombra, the national symbol of the Kazakh people, is a remarkable
example in this respect. According to legend, when Genghis Khan's son died, the state officials, afraid of
being punished, could not give this news to the Khan. Later, a bard appears and makes Genghis Khan feel
this news with the kiiy/tune he plays on his dombra. Thus, Genghis Khan received the news of his son's
death, but the one who told him this was not a bard but a dombra. Genghis Khan, who had previously said
that he would kill the person who brought him the news of his son's death, punished the dombra and had lead
poured into his body to keep his word. It is believed that the hole in the middle of the dombra, called

“ For detailed information about”Alash Literature” and the return to national roots during the independence period, see Janar
Serkeskizi Talaspayeva-Nurgiil Kayirbekkizi Smagulova. “Kazak Edebiyatinda Ceyrek Asirlik Edebi Tecriibe: Milli Imaj ve
Edebiyatin Gelisimi”. Edit. Orhan Soylemez-Omer Faruk Ates. Tiirk Diinyasinda Ceyrek Aswrlik Edebi Tecriibe: Milli Ruh ve
Edebiyata Yansimasi. Ankara: Bengii Publishing.
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«undiky», was formed in this way. The fact that a legend about the national instrument of the Kazakh people
is associated with Genghis Khan shows the trace of Genghis Khan in the collective memory.

Genghis Khan also has an important place in Kazakh poetry. Even when poets do not write a poem
directly about Genghis Khan, when they touch on history and heroism, they refer to Genghis Khan in some
verses and even ask for help from him and his descendants. On this subject, Muhtar Magavin, one of the
important representatives of Kazakh literature, said, «Kasak xanabirsl KypblurranHan Oactar, IIsIHFBIC XaH
oynue 6omnasl (From the Establishment of the Khanate, Genghis Khan Became a Saint)». The information he
provides in his article titled “From the Establishment of the Khanate, Genghis Khan Became a Saint” is
remarkable. Magauin [8] refers to the following poem by the Kazakh folk poet Murat Akin to show that the
image of Genghis Khan in the historical-collective memory is positive:

AKX mranMaitsl mpiepain Pirs with white turbans

MeririTke jKaKKaH mamaapei-aii! The candles they lit in the masjid — hey!
Komipaen Termik anyra To achieve equality with the infidel
KaiiTein Ta kenep aeiMiciy, Will you come back?

MycChUIMaHHBIH 0asachl, son of Muslims

IIbIHFBICTAH TyFaH XaHaap-aiil Khans born from Genghis — hey!

In this poem, Murat Akin expresses his desire to return to the times when the Muslim Kazakh people
were equal in power with their enemies after the Kazakhstan steppes were occupied by non-Muslim
Russians. These khans, who ruled the Kazakh Khanate and were the protectors of Muslims, are descendants
of Genghis. In a resistance poem, the poet seeks help from Genghis and his descendants and sees them as the
saviors of the Islamic world and the Kazakhs. This shows that Murat Akin presents a positive image of
Genghis Khan.

In the written Kazakh literature that emerged in the 20th century, some poets talked about Genghis
Khan. Magcan Cumabayev, who is in the Alash movement, is one of these names. Muhtar Magavin
mentions Magcan's “Turkistan” poem as an example of a positive Genghis Khan image:

Tymaiiner agam3arra IlIeiHFbICTAI €p, Humanity did not give birth to a man like Genghis.
JlaHbIimnan, TYHFUBIK O, 6omaT xirep. Genius, deep thinker, determined as steel
IIbIHFBICTAl apBHICTAHHBIH KYP aThI J1a Genghis Khan is also the name of the lion
AlaMHBIH KyperiHe xirep depep. It gives courage to one's heart.

In the poem, Magcan Cumabayev says that a brave man like Genghis has not been born throughout
human history, and that he is both a genius and a determined leader. But just being determined is not enough
for a leader; strategic thinking and foresight are also required. According to Magcan, Genghis has both of
these qualities. Genghis Khan is such an example of courage that even hearing his name gives courage to
people. In the rest of the poem, the descendants of Genghis Khan are mentioned:

IIsmreictan laraTaii, Ykitaii, XXomsl, Teire From the Genghis lineage, Cagatay, Ogedey, Ciici, Tole,
Arara TapTsin TyFaH 6api Gepi. They are all like wolves born after their ancestors.
IIBIHFBICTBIH KOJI GacTaraH eKi Ko3i — Genghis's two eyes that led the army

XKonGapric CynbiTaii MeH koxxain JKebe. Tiger Subitay and Graywolf Cebe. [9]

In these verses, Magcan praises the leaders who are descendants of Genghis Khan, just like Murat Akin,
and attributes the value of these leaders to their resemblance to their ancestors, Genghis Khan. Genghis
Khan's children are brave and strong like “wolves” and “tigers”. The remarkable point here is that a poet like
Magcan, who advocated Kazakh modernization with a nationalist approach at the beginning of the 20th
century and used his poetry in this way, presented Genghis Khan as a role model. As a poet trying to defend
his Muslim and Kazakh identities against the Russian occupation, Magcan chose to praise Genghis Khan,
who was not a Turk or a Muslim. At this point, it would be a reasonable explanation to say that the poet

“ In the translation of the poem "Turkistan", the translation in Hiiseyin Kahraman Mutlu's article "Magjan Jumabayev and Tur-
kestan Poetry" was also used, and changes were made in some places where necessary. This article also contains information about
other historical figures featured in the poem. See Hiiseyin Kahraman Mutlu. “Magjan Jumabayev ve Tirkistan Siiri”. Uluslararas
Tiirk Leh¢e Arastirmalart Dergisi. C. 1, S. 2, 2017, p. 56-66.
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turned to Genghis Khan because he had a positive and charismatic image in Kazakh folk legends and
collective memory, rather than looking at what he wrote in written historical sources. Considering that the
rulers descended from Genghis Khan are also mentioned in this poem, it can be seen how effective the belief
that Genghis's lineage intersects with the Kazakhs is.

One of the verse narratives dealing with the subject of Genghis Khan in Kazakh literature is Shadi
Jangiruli's work named Tarihnama (Tarihndme). This work, which was not published as a book but a
manuscript copy of which has survived to the present day, is divided into two main parts. The first part of the
Tarihnama contains information about Genghis Khan, and the second part contains information about Abilay
Khan. The reason why the work was not published must be sought in the conditions of the Soviet period.
Because it is not possible to write a book that talks positively about Genghis Khan during the Soviet period.
History, written in verse, has the feature of a chronicle composed of short stories. Nemat Kelimbetov argues
that while writing Shadi Jangiruli's work titled Tarihnama, he was inspired by Ebulgazi Bahadir Khan's work
titled Secere-i Tiirk [10].

In this work, Shadi describes Genghis Khan as a just ruler who respects Islam. The work includes “The
birth date of Genghis Khan”, “Genghis Khan's war with Ong Khan from the Kerait tribe”, “Timugin
becoming khan”, “Genghis Khan's victory against the Naymans”, “Death of Jamuka”, “Genghis”. It consists
of many chapters with names such as “Khan's subjugation of the Merkits”, “Genghis Khan's wives and
children”, “Genghis Khan's character”. While writing this work, Shadi refers to folk legends transmitted
through oral culture, as well as various historical sources. The section in the Chronicle where Genghis Khan
conquers Otyrar is particularly striking. In the Chronicle, Kayir Khan kills the people in the Mongolian trade
caravan and confiscates their treasures. Genghis Khan got angry and went on an expedition to Otirar. Otirar
Khan is subordinate to Sultan Muhammed in Khwarezm. In Shadi's work, the blasphemy of Sultan
Muhammad is shown as the reason for the defeat of Muslims against Genghis. Genghis Khan, on the other
hand, is described as a leader who respected the religious beliefs and traditions of the people in the lands he
conquered. The dialogue between Genghis and the scholar Gazi Esref when he came to Bukhara is an
indication of his respect for Islam. According to Shadi, when Genghis Khan came to Bukhara, he said to the
people, “You are Muslims. So what should Muslims do?” he asks. The people say that all humanity was
created by one God. There is no equal to God who is not born and does not give birth. Genghis agrees with
these words and asks what God's commands are in the Islamic faith. When people say that Muhammad is the
messenger of Allah, Genghis confirms this and asks questions again to find out whether there are other
commandments in Islam. Scholars list the basic acts of worship of Islam such as prayer, fasting and
pilgrimage to Genghis. Genghis is impressed by these words and presents gifts to the ulama and wants to
find out if they have any requests from him. Ulema requests that the people of Bukhara be exempt from
taxes, and Genghis Khan accepts this request. The general features of the portrait of Genghis Khan appearing
in Shadi's Tarihnama are as follows:

— Genghis Khan is a brave leader who leads the front line troops on the battlefield.

— Genghis Khan, who has full self-confidence, does not make decisions by being influenced by the
words of others.

— It is open to agreements and alliances offered by other peoples and generally responds positively to
them. This shows that he is not someone who waits for an opportunity to wage war.

— He is a soldier who never hesitates to fight if war becomes inevitable.

— Even if he gets angry suddenly, his anger calms down quickly.

— He never kills scholars and artists because he knows that the people will need them [11].

There are also prose works about Genghis Khan in Kazakh literature. Chief among these are novels and
stories. The basis of the plot of this type of fictional texts is generally Genghis Khan's struggle with the
Naymans. In this respect, Tursinhan Zekenuli's novel Kok bepinepoiy Kes JKacer /Grey Wolves' Tears is
remarkable [12]. The phrase “tears of the gray wolves” used by the author in the title of the book actually
describes the tears shed by the Naymans and the pain they suffered because of Genghis Khan. Since
Tursinhan Zekenuli1 wrote his work from a perspective that centers on the Naymans, the image of Genghis
Khan in the novel is negative [13].

According to the novel, the period when Genghis struggled to establish his own khanate was the period
when the Naymans were the most powerful politically and militarily. The novel is about the period when the
balance of power was in favor of the Naymans, until Genghis Khan brought the Naymans to their knees.
Before Genghis Khan became a great power, there were two powerful khanates in the region, the Kerey and
Nayman khanates. At first, Genghis did not have the power to defeat these khanates. For this reason, he
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prefers to implement a policy of balance between the two khanates and skillfully takes advantage of the
struggles and conflicts of interest between the Kerey and Naymans. While Tursinhan Zekenuli describes in
her novel the period when Genghis Khan implemented a policy of balance, he also reveals what a cunning
leader he was [13].

In the novel, “Genghis Khan's relationship with the Kereys” is told through the characters of the novel,
“About Khan and his son Sangun”. Genghis Khan helps the Kereys and makes them feel indebted to him.
While Kereys trusts Genghis Khan very much, his son Sangun, on the contrary, hates Genghis. For this
reason, Sangun and Cengiz are constantly fighting each other. In the novel, it is emphasized that the
friendship between Genghis Khan and the Kereys is actually based on a relationship of interest. Tursinhan
Zekenuli constructs Genghis Khan as someone who does not give up in the face of difficulties and constantly
struggles, believing that these difficulties are temporary. Genghis Khan has an expansionist policy in the
novel. According to him, the area under the sky is wide and there are many different countries on earth, but
the Mongols have not thought of taking over these places until now. According to Genghis Khan, this is
stupidity and it is time for the Mongols to establish a great empire. While Genghis Khan's goals were big, he
also had the qualities such as foresight and patience required to achieve them [13]. In this novel, Zekenuli
drew the image of Genghis Khan, who, although he is a bad person who should be judged in humane and
conscientious terms, has the qualities that a successful ruler should have and “gave the imperial vision” to
the Mongols.

One of the works about Genghis Khan is Duvlat Isabekov's drama called Bérte. Before writing this
drama, the author made a detailed study of Genghis Khan and Mongolian history. The main source of the
author is the Secret History of the Mongols. In the note at the bottom of the first page of the work; it is stated
that all the poems in the play are taken from The Secret History of the Mongols. As can be understood from
the name of the play, Borte, Genghis Khan's wife, is in a central position in the work, and thanks to her
prudent personality, Genghis Khan is saved from many difficult situations. At the beginning of the play,
general information is given about the power struggles between the peoples of the Central Asian steppes.
There are forty tribes and forty tribes in Mongolia, and nomadic tribes are constantly fighting each other.
There is no peace and tranquility in this environment where the defeated side attacks again for revenge. The
Kazakh tribe named Konirat, living in the valleys on the banks of the Kerulen River, has a chief named Day
Sesen. Day Sesen is also Borte's father. At the beginning of the play, Yesiikey, the chief of a Mongolian
tribe, sets out for his wife Uvelin's hometown to look for a wife for his son Timugin. During this journey, he
stops by his friend Day Sesen while passing through his hometown. Here Timugin and Borte meet and like
each other. Borte manages to attract Timugin's attention with his self-confidence and intelligence at a very
young age. The parents of the two young people think that Timugin and Borte are suitable candidates for
each other.

In the later parts of the play, Timugin's father Yesiigey is poisoned and killed. Merkits raid Timugin's
house to kill him, but at the last moment Timug¢in manages to escape. Timucgin asks Tugiril, the khan of the
Kerey tribe, for help to save his wife. He saves his wife with his friend Jamuka and the men given by Tugiril.
Meanwhile, Borte is pregnant. Timugin thinks that this pregnancy is from one of the Merkits who kidnapped
Borte, but when Borte says that the child is Timugin's, he is forced to accept the situation. In the play, Borte
is presented as an intelligent woman who makes good observations. Thanks to this aspect, Borte realizes that
Jamuka will betray him and warns Timugin, but Timugin does not think that his blood brother will betray
him and scolds Borte, saying that he should not “interfere with men's affairs with a woman's mind”. When
Jamuka fails in her betrayal plan, Borte is proven right.

There is both love and conflict between Genghis Khan and Borte in the play. Borte criticizes Genghis
for some of his actions, but Genghis Khan always says that he will not seek advice from a woman on
political matters. The development of events proves Bérte right every time. In this play, Duvlat Isabekov
attributes Genghis reason for being such a successful ruler to the fact that he is married to a woman like
Borte, who warns him and somehow saves him even when he ignores her warnings. In this respect, the play
differs from other works that focus only on Genghis Khan's foresight and military abilities. In the play,
where the author makes remarkable emphasis on gender roles, Genghis Khan and his actions are conveyed
with a critical eye. It is especially important that Borte is the only person who can criticize Genghis Khan by
addressing him as “you” and that he is right in his criticisms. The author of the play, Duvlat Isabekov, also
emphasizes this situation and says in an interview that after completing the writing of the play, he read it
again from beginning to end and was moved by Borte, which he created, and even cried and fell in love with
him [14].
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Perhaps the most popular work about Genghis Khan in Kazakh literature is Mukhtar Shahanov's novel
in verse called The Secret of Genghis Khan. This is also one of the works with the harshest criticism of
Genghis Khan. Mukhtar Shahanov deals with the issue of evil as the main theme of the work. Shahanov's
main thesis is that evil is committed by tyrants who emerged at certain periods in human history. The
emergence of tyrants who commit the same evils centuries later is a result of evil genes found in people and
passed on from generation to generation. In The Secret of Genghis Khan, the evil genes inherited from
Genghis Khan are revealed in the 20th century. It is seen that it emerged in Seben and Timugin in the
century.

In the work, Genghis Khan's armies destroy the city of Otyrar under the rule of Kayirhan. But this
victory does not bring happiness to Genghis Khan. Genghis Khan, who is sick and on his deathbed, learns
that the scholar named Aybar, who knew the medicine to cure him, was killed while Otyrar was being
plundered. The only person who knows the formula is Akerke, Aybar's wife and Kayirhan's sister. Akerke is
brought to peace by the order of Genghis Khan, but despite all the promises made, he refuses to tell Genghis
Khan about the medicine. Because, according to Akerke, if Genghis Khan recovers, he will continue to shed
blood and do evil. At this point, it is noteworthy that Akerke, a defenseless woman, was not afraid of the
world conqueror Genghis Khan. Akerke is not afraid of Genghis Khan killing himself because he is also on
his deathbed and they are both in an equal position in the face of death. It would not be correct to say that
Mukhtar Shahanov in this work only criticized Genghis Khan, who plundered Otyrar. Because Shahanov
here saw evil as a universal problem of humanity and said that tyrants emerged in every period of history. He
also indirectly pointed out Stalin's oppression in the 19th century [15].*

Abish Kekilbayuli, one of the master names of Kazakh prose, tells about Genghis Khan in his work
called Hansha Dariya, which he wrote in the story genre [16]. The last years of Genghis Khan's life come to
the fore in the story. The author both gives information about Genghis Khan's personality and talks about the
wars he fought. Genghis Khan is a person who keeps his feelings and thoughts inside and does not show any
color about his mood. His close attention to his army and constant presence at the head of his soldiers make
him a successful commander. The story tells about Genghis Khan's war with the Tanguts. The Tangut army
appears to be stronger and more organized than Genghis's army in terms of equipment. Genghis Khan's army
does not even have a military uniform. However, Genghis Khan, who won the war by applying a successful
strategy, captured Glirbelcin, the beautiful wife of the leader of the Tanguts, and brought her to his
headquarters. Giirbelcin's sole purpose is to take revenge on Genghis Khan, who killed his own people and
her husband. For this reason, he cuts a diamond, turns it into a cutting tool and keeps it in his body. Genghis
Khan orders them to bring Giirbelcin to his tent to be with him. Before entering the tent, Mongolian soldiers
search Giirbelcin for security purposes and make sure that the woman does not have any sharp objects on
her. Giirbelcin enters the tent and Genghis Khan is with the beautiful woman he captured. Genghis Khan
feels great pain during sexual intercourse. Because the diamond piece that Giirbelcin placed in his body cut
off the khan's genital organ. While Genghis Khan collapses in blood, Giirbelcin escapes from the tent by
wearing his dress and throws himself down a cliff. The soldiers who follow the woman find only Giirbelcin's
dress and bring it back. Genghis Khan had a tent set up and put Giirbelcin's found clothes in that tent.

After Giirbelcin's escape, Genghis Khan became ill and did not leave his tent. The soldiers do not know
why he fell ill and bring doctors and healers to restore the khan's health. However, no doctor who enters the
tent to treat the inn can come out alive. The soldiers waiting outside cannot understand why all the doctors
came out of the tent dead. In fact, the reason for this is Genghis Khan's concern to hide the deficiency in his
masculinity. There is no possibility of the doctors returning the khan's lost sexual organ, but if the doctors
leave the tent alive, they can tell others about this situation. Genghis Khan, who did not want to take risks
because it was shameful for what happened to be heard, had everyone who entered the tent killed. Here, the
author wants to reveal that masculinity is directly related to power and power in terms of gender in steppe
life. A man who has lost his masculinity and has no sexual power cannot maintain his prestige and power in
society, even if he is Genghis Khan. For this reason, Genghis Khan commits suicide by drinking poison from
a bowl with Kasar, the closest person. Thus, Kasar, who witnessed the situation, dies along with Genghis
Khan, and there is no one left to announce the khan's situation to others.

At the end of the story, it is stated that the place where the tent where Cengiz put Giirbelcin's dress was
built caused rumors among the people over time, and that vows were made and sacrifices were made there.

* For a detailed analysis of the work, see. Orhan Séylemez. Tiirk Diinyas: Edebiyatlar: Roman I. Ankara: Ak¢ag Publishing,
2005, p. 108-124.

Cepusa «dunonorus». 2024, 29, 3(115) 167



O. Séylemez, O. Faruk Ates

The place where the tent is located becomes a sacred place. The name “hansha dariya”, which means
“princess river”, was given to the river due to Giirbelcin's story. It was already said at the beginning of the
story that it would be explained why the river was named “Hansha Dariya”. Thus, this question finds its
answer. According to Kazakh literature researcher Samat Oteniyazov, the most important aspect of Abish
Kekilbayuli's Hansha Dariya story is that, unlike the works that show Genghis Khan as a leader who made
great conquests, it reveals that he had weaknesses and internal conflicts like other people [17]. In the story,
Genghis Khan questions himself when he is away from his homeland for a long time for conquests and
thinks that he is wasting his life. Whether a life is wasted or not is partly related to whether life is given the
correct meaning and lived correctly. Although there is no universal answer to the question of what is right
here, the internal conflict that Genghis Khan experienced shows that he himself doubts whether his actions
fully comply with his own truth. The universal aspect of human nature causes the conflicts that occur in
people whom history sees as “ordinary” to also occur in Genghis Khan's inner world. This shows that while
Abish Kekilbayul1 was fictionalizing Genghis Khan, he distinguished himself from the writers who presented
him only as a charismatic leader and highlighted the khan's human side and psychological conflicts. The
break between modernist literature, which treats people as individuals with their inner world and psychology,
instead of the traditional approach that depicts figures who stand out only with their actions as epic heroes,
actually arises from the difference in perspective on people. This situation is reflected not only in fictional
works but also in biographies. While the traditional understanding of biography focuses on the actions of
great men, modern biography tries to describe the person as a whole with his loneliness, internal conflicts
and fears. Abish Kekilbayuli takes a leading role in Kazakh prose by displaying a modern attitude and deals
with Genghis Khan with his inner world. Genghis Aytmatov will make this innovation in Kyrgyz literature in
his work called The Cloud Who Resented Genghis Khan.

Conclusion

The research conducted and the data presented above show that Genghis Khan is one of the most
popular historical figures in Kazakh literature. Genghis Khan's role in world history as well as his activities
in the geography of Kazakhstan were effective in this. The states established by the rulers of Genghis Khan's
descendants after his death are also important for the history of Kazakhstan. This situation is concreted in
Kazakh literature by mentioning not only Genghis Khan, but also his sons and descendant khans. The image
of Genghis Khan also changes depending on the perspective of the writer or poet. Genghis Khan is
sometimes portrayed as a leader and savior that Kazakhs under occupation and exploitation long for when
they remember the bright historical past, and sometimes as a tyrant who drenched the Central Asian steppes,
including Kazakhstan, with blood.

Genghis Khan's military and political sphere of influence, including the steppes of Kazakhstan,
continued after his death and continued through oral folk narratives in the collective memory of the Kazakh
people in the region. For this reason, there are legends about Genghis Khan in Kazakh folk literature. Despite
the censorship during the Soviet Union period, these legends have survived to the present day without being
erased from the public's memory. Poets such as Murat Akin and Magcan Cumabayev mention Genghis Khan
as a hero in the heroic poems they wrote to encourage the people. While artists create a positive image of
Genghis Khan, they sometimes identify Genghis Khan with the Islamic religion and Kazakh national
identity. Although historical data indicate that Genghis Khan was not a Turkic or a Muslim, there are also
beliefs among some Kazakh artists and a part of the public that his lineage intersected with the Kazakhs at
some point or that his mother or wife was a Kazakh. In Shadi Jangiruli's work titled Tarihnama, Genghis
Khan is described as a leader who approves of the principles of faith of Islam when they are explained by the
ulema and respects Muslims, even if he does not say that he is a Muslim. In Duvlat isabekov's drama Bérte,
Genghis Khan's first wife Borte is described as a Kazakh. In fact, in the play, Borte, during his first
encounter with Genghis Khan — then known as Timugin — gives information to the khan about the ruv/boy
structure in the Kazakh social structure. Considering that Genghis Khan shared the country among his
children born to Borte, the message is given that the rulers who will come from Genghis's lineage in the
future are Kazakhs on their mother's side.

However, there are also writers and poets who portray Genghis Khan in a negative image. In Mukhtar
Shahanov's work The Secret of Genghis Khan, Shahanov conveys the evil potential within humans with the
metaphor of “evil genes”, mentions Genghis Khan among the great villains in history and criticizes the
destruction he caused in Otyrar city of Kazakhstan. In Abish Kekilbayuli's work Hansha Dariya, when
Genghis Khan, who killed the Tanguts, tries to possess his enemy's wife by force, he pays the price by losing
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his manhood. Both artists emphasize the power of Genghis Khan, but they want to explain that when power
is not used for good, it brings destruction not only to the oppressed but also to the oppressors. In Muhtar
Shahanov's work, Genghis Khan, who was helpless against a woman while on his death bed, cannot find a
solution other than suicide by losing to a woman in Abish Kekilbayuli's work.

Literature, which is a branch of art, can take its subject from history and historical figures, but due to
the nature of art, literary works are fictional texts. The author's perspective, imagination, world view, the
message he wants to give and the environment in which he grew up are effective in the construction of the
work of art. When we look at the works on Genghis Khan in Kazakh literature, we see that writers and poets
present different images of Genghis Khan. The point to be noted here is that what is written is literary work,
not history. Even if the artists researched historical sources and tried to remain faithful to reality, the works
they wrote are fictional due to the nature of literature, and each fiction is a product of the perspective and
imagination of the author who created it. This difference stems from the fact that Genghis Khan is presented
in different ways in the works of Kazakh artists, some emphasizing his heroism while others highlighting his
human side and internal conflicts. The duty of the literary critic is to see these texts as literary works and
evaluate them with the aesthetic criteria of art.
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O. Coiinemes, O. @apyk Aremn

O/1e0MeT NMeH TAPUX KATHIHACHI KIHe
IIbIHFBIC XaH 00pa3bIHbIH Ka3aK dae0ueTinge OeifHeseHyi

Opebuer NeH TapUXThIH ©3apa ocepiecyiHe HerismenreH Oaiinanbic 6Gap. Tapux FBUIBIM PETiHAE aKHUKATTHI
i37eii1l JKoHe KyKaTTapra Heriszenesni. Onebuer eHepaiH Oip canacbl OOJIFaHIBIKTaH, OJ aBTOP/BIH HeMece
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O. Séylemez, O. Faruk Ates

aKbIHHBIH OI-KHSJIBIHBIH JKeMici OOJIbIN, OKbIpMaHFa KepKeM JAyHHe ycbiHagpl. IIIBIHABIK IEeH KepkeM
omeOueTTiH ailbIpMaIIBIIBIFBIHA HETI3[ENreH TapuxX IMeH ofeOMeTTiH mekapackl Oap. Tapuxu TaKbIpHIITHI
KO3FaraH aBTOP KaHIIAJBIKTHI IIBIHIBIKKA asai OoiyFa ThIpbICCA J1a, OHBIH LIBIFAPFAaH TYBIHABICHI TapUXU
IIBIHABIK €MeC, KOpKeM IIbFapma. OmeOu MOTiHAEpAi, ocipece, TapUXW TYJIFa Typajbl MOTiHAEpAi
3epTTereHie eMipOassH TeOPHACHIMEH KaTap 9[eOHeT NeH TapuXTHIH OaiaHBICHIH aa eckepy KaxeT. Kaszak
omebueri TapuxW MIbFapMmanapra eTe Oall. JIyHHMEXY3iNiK TapUXTarbl €H MAaHBI3IBl TYIFaIapAblH Oipi
Hlsmreic xan Kaszakcran reorpadumsichlHIa BIKMaNel 30p Owmreymi OONFaHIBIKTAH Ka3aK aKbIH-
JKa3yIIbUIApBIHBIH HasapbelH aynapabl. Ockl Makanaga oneOMeTTiH TapHXIeH, eMipOasHMeH OaillaHbICHI
Typasibl TEOPUSUIBIK TYCIHIKTEME jKacajfaH COH, Ka3ak oneOuerinzeri IIIbIHFBIC XaH 0Opa3bIHBIH MO33HA,
pOMaH, TeaTp, SHIiMe >KaHpJIApbIHAA KaJlail KepiHiC TalKaHbl ce3 00Iaabl.

Kinm coe30ep: xa3ax opebueri, LLIbIHFBIC XaH, onedueT, Tapux, eMipOasH.

O. Coiinemes, O. ®apyk Arem

B3aumocBs3b quTEpaTyphbl 1 HCTOPHH M BOILIONIeHHe 00pa3a YUuHrucxana
B Ka3aXCKOMl JiuTeparype

Cyl11ecTBYeT CBsI3b, IOCTPOCHHAS Ha B3aUMOJCHCTBUY JINTEPATYPHI U UCTOpHH. VICTOpHS KaK HayKa CTPEMUT-
¢Sl K ICTUHE M OMHpAeTCcs Ha JOKyMEHTHI. [10CKOIbKY JIHuTepaTypa SBISETCS OTPaciblo HCKyCcCTBa, OHA MPO-
IYKT BOOOpayKeHUS aBTOpa M M3HAYAJIBHO MpeIaraeT YNTATEI0 BRIMBIIIICHHBINH Mup. CyIIEeCTBYyeT rpaHHLa
MEXIY HCTOpHEH U ITUTEepaTypoii, OCHOBaHHAs Ha Pa3IMuuy PEalbHOCTH W BbIMBbIcHa. Kak Obl aBTOp, 3aHH-
MAIOIIUICA UCTOPUIECKUMH CIOKETaMH, HU CTapaJiCsi OCTaBaThCS BEPHBIM ICHCTBHTEIFHOCTH, MPOU3BEIE-
HHUE, KOTOPOE OH CO3/1aeT, — ATO HE UCTOPHUYECKAs] PEaJbHOCTb, a BhIMBbICEN. [Ipu U3yuyeHNH XyI0)KECTBEH-
HBIX TEKCTOB, 0COOCHHO 00 MCTOPHYECKUX JTMIHOCTAX, HCOOXOJAUMO YIUTHIBATH TEOPHIO OHOTpad i, a TAaKkKe
B3aUMOCBSI3b JIUTEPATyphl U HcTOpHU. Kazaxckas JmTeparypa O4eHb Oorata UCTOPHYCCKUMH POU3BEIICHU -
MH. UHHTHCXaH — KaK OJ{Ha U3 BKHCHIINX (GUTyp B MUPOBOU UCTOPUH — TPHUBJICKAT BHUMaHHE Ka3aXCKUX
M03TOB U nHcarenell. B HacTosmel craTbe, IOCiae TEOPETUYECKUX Pa3bsiCHEHUH OTHOCUTEIBHO CBSI3U JIUTE-
patypsl ¢ ucrtopueii u Ouorpadueit, paccMOTpeHo, kak 00pa3 UMHrHCXaHa HaIlen OTPaXKCHUE B JKaHPaxX IO-
931U, POMaHa, ECHI U paccKkasa B Ka3axCKOH JTUTepaType.

Knioueswvie cnosa: xa3axckast IuTeparypa, YHHTHCXaH, IUTEpaTypa, HCTOpHs, Onorpadust.
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Formation of moral values in the educational process
through the ancient literary heritage

In this article, the use of innovative technologies in the educational process is considered as a productive tool
for teaching ancient literary heritage. We are talking about the knowledge of the ancient literary heritage, the
influence of man on the formation of his knowledge. Methodological recommendations related to the use of
ancient literary heritage in the learning process were also made. The problem of accumulation, processing and
dissemination of information is one of the most important tools at all stages of human development and in all
fields of activity, including in the learning process. Therefore, in the article the features of the formation of
moral values among students through the use of Kh.A. Yasavi's hikmets in the educational process were
analyzed and differentiated from a new point of view. The study used the method of comparative analysis,
which attached great importance to the essence of pedagogical conditions in the educational process. It is
proved that teaching ancient literary heritage with adaptation to new innovative technologies especially
contributes to the development of human qualities in students, the growth of a versatile personality. The
article shows teachers effective ways to teach ancient literary heritage using innovative methods.

Keywords: educational, value, literary heritage, digital education, ethnopedagogy.

Introduction

Today, in the conditions of acceleration and democratization, one of the main tasks in the Republic of
Kazakhstan is the development and improvement of in-depth education and training of future youth, taking
into account national characteristics. The task of a society is to give young people education and upbringing
in accordance with the level of world science and progress, to improve their spiritual wealth and culture, the
ability to think, as well as to improve the professional qualifications and skills of each person.

From this point of view, the society needs a well-educated, highly cultured person who can work
creatively. They are trained from the beginning of school and trained by higher educational institutions. Now
it is our turn to prepare this individual person, we require a certain system or specific signs. That is, in this
case, we attach great importance to the essence of pedagogical conditions in the educational process. To do
this, we need to reveal the essence of the concept of conditions before delving into the pedagogical
conditions for the formation of moral values in the educational process.

A condition is a set of objects necessary for a certain object to arise, exist, or change. Economic
political, spiritual conditions justify the spatial and temporal, educational material, spiritual and
psychological, aesthetic, school, hygienic conditions for the formation of moral values of students. There is a
direct and indirect relationship between these. It is called a set of connections sufficient pedagogical
conditions. These conditions are historically formed and considered in pedagogy as a form of public
consciousness in the form of images and illusions [1].

Therefore, the level of formation of students’ moral values increases only if they take into account the
following pedagogical conditions. If:

1) the educational process is aimed at mastering moral values by students;

2) students acquire reflective business skills in order to form moral values;

3) students choose the opportunity to show personal and socially significant moral values in their
actions, behavior and vital activity.

To reveal the essence of the pedagogical conditions for the formation of moral values of students, it is
advisable to rely on the theory of a holistic pedagogical process. For example, V.A. Yakunin, said that the
official composition of different social systems, including pedagogical ones, will be the same. In the work of
the philosopher V.G. Polyakov, social systems describe behavior and use the same characteristic as a rule, a
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statement [2]. Then, in our opinion, individual and public values can be modeled in the educational process.
At the stage of formation of the system, the main place is occupied by the direction of its expediency. On this
basis, it is possible to form the moral values of students in the educational process and find new ways to
organize them if they are ineffective.

The educational process should be aimed at students’ assimilation of moral values. The mechanism of
assimilation of values is realized in the process of self-realization of a person in the formation of moral
values. The acquisition of moral value orientations of a person as a result of the disclosure of the essence of
the values that its initial level assimilates [3].

The description of these components proposed by Yu.K. Babansky [4] can be used in the education-
upbrining process. P.F. Kapterev explains the concept of education-upbrining process as follows:
Educational process is not only the transfer of ready-made things from one person to another, it is not only a
continuation between generations; it cannot be said that it is a conduit of culture from one generation to
another [5]. G.M. Kojaspirova, A.Yu. Kojaspirova interpret the educational process as a set of educational
and self-enlightenment processes aimed at solving the tasks of education, upbringing and development of an
individual in accordance with the state educational standard [6].

Due to the reform processes in the education system in our republic in recent years, it is necessary to
admit that the psychological mechanism of values formation is not sufficiently focused on the educational
process, and the knowledge and skills of teachers are not enough to properly organize the formation of moral
values of students in the educational process.

The emergence of personal qualities in a person forms the basis of a culture of virtue, connects with the
acquisition of a system of humanistic values. In this context, L.S. Vygotsky, who formed the genetic pattern
of cultural development, said:

“It shows that any activity in the cultural development of the child occurs in two forms. The first is
psychic after social; first it is formed inter mentally between people, then intrapsychically within the child”.
The penetration of public concepts into the consciousness of the individual — interviolization — when
transforming universal human values into higher mental functions of the individual [7]. The mechanism of
penetration of values into the consciousness of the individual helps to explain the spiritual need of the
individual.

The main type of education in the formation of moral values, in which the self-awareness of students is
realized, is considered to be the process of education with a predominance of the value side. This type of
education is carried out to the action side. The activity of the individual is a force that transforms the totality
of external influences into internal developing changes, newly emerging qualities in the individual.
According to M.N. Apletaev, moral activity is a kind of form of human activity, its interaction with the
environment, aimed at achieving such moral goals of a person as the common good, good and free
development of the personality and regulating actions carried out according to moral motives, through
proven methods of morality.

The main purpose of the scientific article is the formation of moral qualities in students through teach-
ing the ancient literary heritage with advanced pedagogical technologies. In the works of scientists-
researchers of the ancient literary heritage, the problem of education had not been considered before.

Method and materials

Before turning to the issue of teaching ancient literary heritage, first of all, a review of the works of
researchers of literary heritage and such scientists as L.S. Vygotsky, S.L.Rubinstein, P.Ya. Galperin,
AN. Leontev, V.V. Davidov and others related to teaching methods was conducted. Among the ancient
literary heritage, the hikmets and works of K.A. Yasavi were singled out. Then a comparative analysis of
these selected literary works was carried out. So, excerpts from 1-6 hikmets by K.A. Yasavi were taken and
given to students to memorize. After the students had assimilated the Hikmet text, its influence on
consciousness was observed. As a result, students have developed an interest in self-memorizing hikmets.
The use of historical-philosophical, psychological, literary-cognitive, historical-pedagogical and
methodological methods is also of great importance in teaching ancient literary heritage. Because to explain
the meaning of a literary heritage filled with philosophical views, it is natural to have historical knowledge.
At the same time, it should be borne in mind that when adapting it according to age and applying
pedagogical methods, various psychological work is carried out jointly. It was noted that in the assimilation
of personal qualities and moral values in a student, it is necessary to widely apply not only research methods,
but also pedagogical methods of teaching and encouragement.
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Results and Discussion

In folk and traditional pedagogy, as a source of the formation of the worldview of young children and
the development of the psyche, the worldview based on views on society, the environment and the world, as
well as the place of a person in it, comes to the fore. “A young man without a dream is a swallow without
wings”, people say. “Power is in knowledge, knowledge is in books”. Experience shows that the knowledge
gained at a young age will be useful for life. That is why they encourage children to acquire knowledge from
an early age, saying: “Learning at a young age is the same as writing on stone”, and especially they should
glorify the mind and try to analyze and explain the boundlessness of their possibilities. In the Law of the
Republic of Kazakhstan “On Education”, the main task of the education system is to create the necessary
conditions for the formation of personality based on national and universal human values.

A culturally developed individual with a comprehensive education, first of all, must have a single
holistic worldview. And its foundation is rooted in the National worldview. From this point of view, it would
be very valuable to start the worldview with young children, that is, from kindergartens. For some time after
gaining sovereignty in the country, kindergartens were closed and there were stagnant seasons. Now, all over
the world, kindergartens have been reopened and illegal ones have been launched again. A special role in the
formation of the National worldview of children in kindergarten is played by the traditional culture of the
Kazakh people, as well as the Turkic-Islamic worldview, represented by ancient heritage, literary artifacts.
Because in the traditional and Turkic-Islamic culture, the rich education of the people accumulated over the
centuries has been preserved, the source and potential of national spiritual wealth is reflected. But this
precious heritage of our people is invaluable, not systematized scientifically and its use in the educational
process of kindergarten does not correspond to the programs. There are not enough literary textbooks for
young children. Ultimately, the materials of the Kazakh traditional Turkic-Islamic culture are not
systematically delivered, are not taught, are not used in the educational process. As a result, Kazakh youth,
unaware of the national worldview, passes into the traditions and religions of representatives of other
nationalities. Moreover, the scale of education among young people is decreasing every day. In this sense,
we consider it necessary to take on the national worldview and introduce it into kindergartens and constantly
use it in the educational process. The use of educational work in schools with kindergartens is coordinated
with the programs.

When visiting kindergartens, excerpts from the literary heritage related to the age characteristics of the
kids are taken, which they read or recite by heart. It is under his influence that kindergarten children begin to
learn the worldview of literary heritage by heart from an early age. Such kids, having reached adulthood, in
no case will they become outcasts, will not convert to the religion of pagans and will become full-fledged
people. Therefore, it is very valuable to start your literary worldview from kindergartens. Let's give some
excerpts and stories from the ancient heritage. If the kids are brought up in their homes at the age of one to
three years, then from the age of three they begin to attend kindergartens. For example, In the Hikmet Yasavi
there are hikmet stanzas for these young people. This can be read and memorized.

Bir jasymda aryaq magan ules berdi,
Eki jasta paigambar kelip kordi.

Ush jasymda shilten kelip halimdi bildi,
Sol sebepten alpys tshte kirdim jerge.

Tort jasymada haqtagala Mustapa bardi qurma,
Jol korsettim adasqandy saldym jolga.

Qaida barsam Qydyr babam birge jolda,

Sol sebepten alpys tshte kirdim jerge.

Bes jasymda sharigatqa belimdi bydym,
Din jolynda oraza ustap adet qyldym.
Kundiz tini zikir aityp taybe qyldym,
Sol sebepten alpys tshte kirdim jerge

Alty jasta tyra qashtym halaiyqtan,
Kokke shygyp daris turendim maleiikten.
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Kiim kiip yntyq boldym shyn konilden,
Sol sebepten alpys ushte kirdim jerge.

Jeti jasta Arystan babam izdep tapty,

Ar syrymdy korgen satyn burkep japty.
«Buhamdillahi» kérdim dep izimdi 6pti,
Sol sebepten alpys tshte kirdim jerge [8].

“These Hikmet lines are read, analyzed and explained. Short stories and legends related to Yasavi's life
path can also be used in educational work. For example, kids can learn to greet people, make blessings after
meals, respect elders, and things like that. Next, | will give an example of Yassavi's worldview, Yassavi
treated everything in the world with respect from an early age. Among them, a special place is taken by
respect for the teacher, madrassa, people, the Koran, hadith. Because there is a big saying: “respect the
teacher more than the parents.

It is important to remember that the way to life, knowledge, and science is only through teachers.
Yasavi focused his tariga on the relationship between Murid and Murshid and created ten rules for them.
These rules were closely followed. We should not forget that if one way out of darkness is education, then
education is a madrassa. After learning about this, Yasavi especially respected the people he loved, because
he served people in the name of respect for Allah in the Yasavi madrassa. And now, Allah, who became the
beginning of all the teachings, sciences, had a special respect for the “Qur'an Karim and Hadith” attributed to
the Prophet Muhammad, sent to all the people. Here is a summary of these things” [9].

When Khoja Akhmet was returning home from the madrassa, he served the madrassa with his respected
teacher. This would make to think those who saw whether it was the teaching of Allah or a parent, embedded
in the mentality, the heart of a young student.

“Assalaumaalaikum” speaks in a high voice, the first to greet those who meet on the road. like his
lessons from the hadith of the Prophet Muhammad. Young Ahmet put the Qur'an Karim above all else. It
was an infinite respect for the Qur'an” [10].

“A special place in the formation of the worldview of students, which is younger schoolchildren, is
occupied by the Turkic-Islamic worldview proposed by Yasavi. For example, when taking worldview
lessons in the first grade, primary schools hold events on the following topics. Greeting, politeness at school,
at home and in the street, respect for elders and kindness to the younger, mutual decency. These are such
relationships as listening to elders and keeping your word, manners at the table and during meals, close
relationships, etc. The third class, the concept of relationship, the concept of zhuzes, stories about the unity
of the country, prohibitions and expressions related to nature, etc. The fourth class, the Kazakh country. in
accordance with such topics as the sovereign Kazakh country, the khans of the Kazakh Khanate, poets and
kuishi of the Kazakh people, Kazakh national dress, scientists, etc. In simple terms, passages from the
Yasavian heritage, children can accept it and without a doubt believe that they will receive the necessary
spiritual food for life. For example, it is very useful if poems, reflections, proverbs and conversations are
conducted in accordance with specially studied topics, using Yasavi's stories and stories about Divani
hikmet, Pakhyrnam and Munazhatnam, Mirat-ul-Kulub, as well as stories about life. At that time, in the
country, in society, the number of “mature people” is growing. This is the dream of our past ancestors. For
example, Al-Farabi, Zhusup Balasaguni, Akhmet Igneki, K.A. Yasavi, Abai, Shakarim, etc. all their life they
sang about it wistfully” [11].

The Law of the Republic of Kazakhstan “About Education” on improving educational work and
updating the content of education in secondary schools states that creating the necessary conditions for the
formation of a personality based on national and universal values is the main task of the education system.

A comprehensively cultured person should possess, first of all, spiritual, Magnetic wealth with a unified
worldview. And its basis is the wealth of national, spiritual, cultural heritage.

A special place in the formation of the national outlook, the spiritual wealth of schoolchildren is
occupied by the traditional centuries-old culture of the Kazakh people. After all, the centuries-old traditional
culture reflects the possibility of national spiritual wealth, stored without prejudice to the rich and invaluable
experience of this people, accumulated over many centuries. However, this valuable, rich and noble heritage
of our people was not included in the scientific system, and its use in the educational work of the school did
not meet the requirements. There is a lack of reference literature and textbooks for students, some of them
are almost absent. Ultimately, the materials of the Kazakh traditional culture are not systematically studied.
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“In Turkestan, the International Kazakh-Turkish University named after Khoja Ahmed Yasavi hosts
many additional disciplines corresponding to its name and degree, as well as several research centers” [12].

Firstly, this university has a specialty “Religious Studies”. Secondly: all faculties and specialties are
taught the discipline “Yasavi studies”. Scientific research centers “Turkology”, “Yasavi studies”,
“Archeology” have also been functioning for many years. Thanks to the relentless search for such centers, a
large number of national worldviews, national, spiritual, and cultural heritage are being published. With their
help, it is advisable to start teaching the younger generation national, spiritual wealth and worldview
knowledge in schools. If possible, it is better to get the beginning of the educational process from
kindergarten to the family. Our main proposal is to improve primary classes, educational work based on the
legacy of Khoja Ahmed Yasavi. Using this in the educational process, we want to offer a wide readership
ways to bring it into line with the educational program of the School. So how to use this spiritual heritage of
Yasavi. Works: “Divani hikmet, Pakhyrnama, Munazhatnama, Mirat-ul Kulub, stories and novellas”, would
you read these works: 1) the infancy that is family education; 2) kindergarten period; 3) elementary school;
4) secondary school; 5) higher education institution; 6) scientist school for scientists; 7) school for a wide
readership.

It is difficult to fully understand the writings of Yasavi if they are not classified in this way. The chain
should be divided into seven stages, correspond to the age and correspond to the educational program. Only
then it will benefit, and also the younger generation will become a living nation, faith in their country, their
land will awaken. And now our youth is switching to other religions, including drug addicts, alcoholics,
adulterers, etc. “Who do you think can be entrusted with this, we offer, in lectures “national worldview”,
“extracurricular work”, “ethics”, in educational hours, as an additional lecture, meetings, lectures “native
language”, “Kazakh language”, “literature”, “history”, etc. in general, lectures held at school can be used in
accordance with the topic” [11].

A special place for the formation of the national worldview, spiritual wealth of secondary school
students is occupied by the culture of the Kazakh people, which has developed over many centuries.
Nevertheless, this priceless, valuable and rich noble heritage of our people is scientifically systematized, its
use in the educational work of the school does not meet the requirements, programs.

There is a lack of reference literature and textbooks for students, some are missing altogether. After all,
the materials of Kazakh traditional culture are not taught systematically.

Our main goal is: “improving the educational work in high school on the basis of the religious and
cultural heritage of Khoja Ahmed Yasavi”. Thanks to this, the future gives the younger generation religious,
cognitive nutrition. This is a problem that almost does not exist in our country these days, and here she is,
bringing it to life, bringing educated and cultured youth into society. Of course, in the process of using this in
the educational process in schools, it is necessary to bring it into line with the School curriculum. Therefore,
I got the impression that it is used in every school. In this sense, lectures are held in schools, colleges,
universities of Turkestan:

1. Ethnopedagogy;

2. Ethnopsychology;

Z. Religious studies;

4. Yasavi studies.

Problems of spiritual development of students [13].

Our Yasavi ancestors used their origins in writing their valuable and eternal Immortal heritage from the
Korani Karim and Hadith, religious legacies inherited from the Prophet Muhammad /S.N.S./.

«... Read thus in the name of your Creator! (1) he created man from a blood clot. (2) Read! He is a very
respected Creator. (3) taught with such a pen. (4) he taught humanity what he did not know (5) (Qur'an
Karim Kazakh meaning and concept) (Saud. Arabia. 1991. Khalifa Altai).

Here are the five original verses above. On Mount Khira to Muhammad /S.N.S./ the Prophet: “read”,
the teaching of Allah through the Angel Jabrayil continuously for twenty-three years ended with a complete
immersion of verses with surahs “Korani Karim”. In total, Sura 114 consists of 6236 verses. And there are
about 600 thousand habists, but for many reasons, only 7275 were released in today's Tan, which have not
yet been translated into Kazakh. Only the “thousand and one hadith” in the Kazakh language was published
in 1991 in the city of Shymkent.

“One hour in search of knowledge, one day in prayer, one day in study is more than three days of
fasting, if you write knowledge, you remember better” the prophet said [11].
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Al-Farabi quoted about this knowledge as follows: “Knowledge given without education is equivalent
to the fact that a rower holds a naked sword in his hands”. Since the basis of life lies in education, it comes
down to faith. Therefore, our grandfather Yasavi expressed the following thoughts about morality. Faith is a
religious support of a person, a wand, a brake that cannot be sent to evil. If a person has no faith, he comes
from humanity. Unbelief is a symbol of barbarism, the unbeliever is the most dangerous beast for society.
And if this individual dishonesty, society develops into impiety, faith leaves society, there is no sorrow or
suffering from it. What follows from this is not the degeneration of the individual, but the degeneration of
the whole society. It is in this direction that we must improve the educational processes in all educational
institutions so that such negative situations could not arise in our independent state [14].

Currently, the future of our society is inseparably linked with the younger generation. Therefore, in the
education of schoolchildren and students of a number of universities, special attention should be paid to their
improvement, focusing on spiritual morality, morality and decency. The main problem in the upbringing of
the younger generation today is the spiritual development of students in universities. Spiritual development is
awareness of your place in life and self-improvement. Spiritual development is the main core of personality
formation. A spiritually developed personality is the desire to do good, self-development, perfection, Faith,
knowledge of Allah through self-knowledge.

Currently, various activities are being carried out at universities related to the development and
improvement of the inner and spiritual world of a person in the education of student youth. The main and
important goal is to implement the tasks of proper moral, and moral education of the younger generation on
the basis of religious customs, traditions, rituals, beliefs, spiritual culture and national outlook of the people.

In this regard, we can cite several excerpts from the President's Address to the People of Kazakhstan
dated February 18, 2005. We have made significant progress in liberalizing political life. Here it is enough to
say the following:

— Kazakhstan ensures freedom of religion, and confessions consistently pursue a policy of harmony and
religious equality...

— Further development of moral and spiritual values of the Kazakh people.

It was necessary to continue the implementation of the program “Cultural Heritage” and, thus, the
comprehensive development of modern culture through the understanding of the past. Here, as in many other
topical issues aimed at the development of spiritual education, the head of state separately emphasized that,
guided by them, we realize our main goal in educating students in various ways in our daily educational
activities. Thus, the main problem in educational activity is the development, improvement of personal
communication of students, the development of the value of each person, the formation of identity,
consciousness, self-esteem. In the education of spiritual and moral education, it is supposed to instill a
conscious and qualitative understanding of student youth, paying attention to significant changes in their
lives. Therefore, if we educate today's younger generation, including students in various educational
institutions, in the Religious, philosophical and scientific direction, then we get humane, loyal and initiative
student youth. If the younger generation does not have religious knowledge, cannot analyze it
philosophically and does not have evidence on a scientific basis, then its spiritual development is ambiguous.
Because life itself consists of these three foundations. The knowledge of religion, customs, beliefs,
superstitions was born in the human child from the very beginning. Then the foundations of his philosophical
worldview were revealed. Therefore, these three directions should be considered without breaking away
from each other [10].

The main necessary issue in spiritual and moral education is respect, respect for a person, understanding
that every future young person, including students, should strive for self-education, self-education for self-
development, improvement.

Only then he will embark himself on the path of maturity, development. It is obvious that the matter of
spiritual and moral education is not limited only to the education of I. this forms the worldview of the student
youth, affecting her consciousness, as a result of the awakening of her inner soul. In this context, using the
legacy of Yasawi in the educational process, we can improve educational work in the following
manifestations. These are: I. Sharia, 2.Tariga, 3. Truth, 4.Magrifat. In addition, taking into account our
national characteristics, which are the most in demand today. In it: on the basis of customs, beliefs,
superstitions and prohibitions

1. self-control;

2. self-esteem;

3. self-education;

4. self-awareness.
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For the development of the promising younger generation, if we held lectures in schools on religious
studies, the basics of spiritual development, improvement of schoolchildren in accordance with the program,
we would be of great help in getting them spiritual nutrition.

It is not for nothing that Al-Farabi, known as a great scientist, the second teacher, Aristotle of the East,
highly appreciated the person who instructs the younger generation, calling him “a servant of eternal light”.
In the formation of modern teenagers as people, the work of teachers is invaluable. They have a great
responsibility in educating the future younger generation.

It is obvious that the matter of spiritual and moral education is not limited to education. This is due to
the fact that, acting on the child's consciousness, as a result of the awakening of his inner soul, his worldview
is formed. The personality traits of teenagers include character. Character is a sign of the uniqueness of the
soul of a person's own orientation. Educational behavior indicates the presence of moral qualities in a person.
Caring for others, respect, responsible honesty are the main qualities of character. The stability of character
stems from a person's moral ideas. In general, people can be divided into five groups: 1. a person without
knowledge, 2. an intelligent person, 3. an insightful person, 4. a mature person, 5. a garshi person [15].

The first is someone who has no mind, does not go to the essence of anything known, the second is an
intelligent person, that is, someone who knows the positive side of things, the third is an astute person, this is
a scientist, the fourth is a mature person, according to Abai, “a smart person who makes decisions on the
case with his heart”, the fifth- man-Garshi only prophets and saints belong to them.

“A person is a guest in this world, so he should always leave behind a good deed with good words. To
do this, we must always be wary of bad behavior and be honest”. Thus, the upbringing of the future younger
generation as a full-fledged mature citizen through spiritual and moral education is the main goal of our
country and society. Spiritual upbringing, education, provides an understanding of the harmony of human
development, maturity. It should be remembered that spiritual education brings up a person in the principles
of morality, virtue, directs the mind and actions to humane ideals, forms spiritual attitudes.

Raising children is a matter of national importance. The children of our country are the future builders
and citizens of a new society as a sovereign country. Therefore, the issues of education of children and youth
are a matter of national spiritual progress and prospects of our country.

The schools of our country play a crucial role in educating the younger generation in the national spirit.
The school not only does not give children and young people knowledge, but also equips them with all the
cultural qualities inherent in a person, but also educates them in a moral spirit [10].

The high moral qualities of the youth of a sovereign country are their ardent love for the Motherland,
National humanism, high discipline, honesty, comradely mutual assistance, courage and heroism — all this
is largely the result of the successful educational work of the country's schools. Teachers and youth
organizations, together with the public of the whole country, should carry out the task of educating children
in the national spirit in the families of our sovereign country. Children are influenced by their parents and
their family from the day they are born. Their first ideas and concepts appear in the family, their character,
artistic feelings and habits are formed. Children go through the first morality school in the family.

The problem of upbringing deeply worries parents. Every mom, every dad tries to raise as many of their
children as possible healthy and strong, hardworking, courageous, highly cultured and conscious citizens,
infinitely devoted to their homeland. It is impossible to find parents who do not love their children.

But also, “.. Even the chicken knows how to love its children” writes M. Gorky. And raising children is
a great state affair that requires a lot of knowledge and talent in life [12].

Proper upbringing of children in the family is a responsible and difficult matter. Whatever the degree of
education and the knowledge base of parents, they should all strive to master the accumulated experience of
scientific pedagogy about the upbringing of children. It is undeniable that most fathers and mothers of
children in the country have such an aspiration. That's why parents enthusiastically listen to lectures about
parenting and give a variety of wood. Every day, the editorial offices of newspapers and magazines, radio
and television, the Internet receive letters from parents with requests about how to raise their children.

Parents are particularly interested in questions about how to raise children with the highest moral
qualities: how to raise them honest, disciplined and hardworking.

Among the many means and methods of educating children and youth in humanity, parents and
educators receive everything that is of great importance in the mores of comrades and friends, famous and
advanced people, scientists and minds, poets and zhyraus. Our children, teenagers, and youth, relying on
positive morals, easily and well understand national morals and norms. It has long been known that the
educational impact on children cannot be limited only by verbal beliefs. The effect of the word should
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always be supported by action, morality. Children usually understand well what they hear. Therefore, moral
education is one of the main means of forming the moral image of our children. If we talk about it in the
words of Abai: “try even if you're not like that” is one word.

Undoubtedly, the task of raising children in the family will be successfully completed only with the use
of methods and various means of educational influence. Methods such as persuasion and praise are of
particular importance in moral education.

Persuasion is an influence on the consciousness of children in order to form positive moral qualities and
perseverance. The persuasion itself is carried out through explanation, instruction, moral and ethical
conversations. Using persuasion, we teach children to faithfully fulfill their rules with national moral norms,
educate them in a National conscious and higher ideological spirit.

While training, he repeats actions with pleasant deeds a lot, teaches children to fulfill national, moral
norms and rules. This will help our children develop the necessary skills and moral behavioral habits and
become more attentive.

Other methods and means of influencing children also occupy a large place in moral education. In
particular, training, work, maintaining a healthy body, forming a healthy lifestyle, etc. Such opportunities
should be used in family education.

Conclusion. But the very education of children with the help of the above means should always be
complemented by the educational effect of morality. It is well known that the moral image of educators and
parents, their daily behavior, the attitude of children have a great influence on the formation of their will and
character. The mores of life and activity of the best people will undoubtedly become one of the main tools in
the formation of moral images of children. The successful application of the product in educational work
depends on the knowledge of its meaning and essence before determining the ways of its use in educational
work.

If we consider the oral stories and legends told based on the life of Yasavi, then this also has a great
instructive and educational value. This is due to the fact that the origins of ethnopedagogic problems were
preserved by an ancient source in a network of legendary stories. Therefore, the plots and proverbs given in
it, cherished words and other mysterious statements help a lot to broaden a person's horizons [15].

Therefore, we must tell the future younger generations about the noble legacy of our grandfather Yasavi
day by day. How nice it would be if these issues were often raised in schools, at educational hours, at
interviews, meetings. A country with such a “Trusted Person” does not wear out in any way.

In this form, lectures “Yasavi studies” are held in multidisciplinary universities and schools located in
the city of Turkestan. All this corresponds to the program and takes into account age characteristics, as well
as the size of the hours up to 24-45. For the full development of this discipline, special attention is paid to
such national educations as “ethnopsychology”, “ethnopedagogy”, “religious studies”, “spiritual education of
schoolchildren”, etc. Basically, such subjects are taught in the form of a special course or an optional lecture.
In addition, educational hours and other lectures provide a lot of information relevant to the topics covered.
If necessary, interviews with specialists are conducted. Additionally, seminars, conferences and congresses
are organized. The materials considered in it are published in the form of collections or in scientific and
methodological journals. The issues considered in it are packages or are published in scientific and
methodological journals. Thus, some measures are being taken to spread this legacy of Yasavi in society.
The only drawback is that this problem does not extend beyond Turkestan. If we spread this throughout
Kazakhstan, the issue of spiritual and moral education would go forward.
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E:xeunri onedu mypasnap apkbLibl OKY-TIpOHe nmpouecinae
aJaMrepuIijiik KYHIbUIBIKTAPAbI KAJIBINITACTHIPY

Makanazna 6inimM Oepy HporeciHae HHHOBAIMSIIBIK TEXHOJIOTHSUIApABI Maiilajany exenri o1e0u Mypanapb
OKBITYaFbI JKaHa JIEHIeH peTiHAe KapacThIpbUIFaH. Esxenri omeOu MypanapAblH aZaMHBIH TaHBIM-OLUTIriH
apTTBIpyIarsl BIKNANbl ce3 Oomanel. CoHmaii-ak exenri o1ebu MypanapIsl OKBITY MPOIECiHAe KOJIAaHyFa
0alTaHBICTHI O/IICTEMEINIK YCHIHBICTAD alThUIFAaH. AKITapaTThl KUHAKTAY, OHJICY JKOHE TapaTy MJIceleci ajam
JTAaMYBIHBIH OapIIbIK Ke3eHAEpiHe KOHe OapIIbIK ic-0peKeT callalapblHAa, COHBIH 1IIiHAE OKBITY yAepiciHae ne
MaHbI3Ibl KypaiaslH Oipi. ConmbikTan na makanaga K.A. SlccayuaiH XHKMETTEpiH OKy-TopOue ypaiciHme
KOJIZIaHy apKbUIBl OiTiM anmylibutapibiH OOMbIHIA aJaMrepIliliK KYHIBUIBIKTAPIbl KAIBIITACTHIPYIBIH
epeKIIeNiKTepi JkaHa Ke3Kapac TYPFBICBIHAH TajjaHbll, capananran. OKy-topOue yaepiciHueri
NeJaroTuKajblK [IAPTTapIblH MOHIHE aca MOH OepiireH, 3epTTeyle CalbICTBRIpMalbl Taljay oJici
KOJIIAHBUIFAaH. OJICTIH HETi3iHAEe eXenri omedu Mypanapabl JXaHa WHHOBAIMSUIBIK TEXHOJIOTHsIIapFa
OeidiMzienl OKBITY, OKYIIBUTIAPIBIH OOWBIHIA aTaMi KaCHETTEePAiH JaMyblHa, XKaH-)KaKThl TYJIFa OOJBIN ecyiHe
epeKIIe BIKMAN eTETiHAIr nonmenaeHmi. Exxenri ogeOu Mypamappl O3BIK MMEAarOTUKANBIK OIICTep apKBUIBI
OKBITY OTaHJBIK MEKTeNTe OYphIH-COHIBI KOJIaHbUIMaraH. Makajaja OKBITYLIbUIApFa exenri onebu
Mypanapabl HHHOBALMSIIBIK S/1iC-TACIIIEPMEH OKBITYIBIH THIMIII JKOJIAAapbl KOPCETIIreH.

Kinm ce30ep: 6inim 6epy, KYHIBUIBIK, 91e0u Mypa, UG PIbIK Oi1iM Oepy, STHONEAaroruKa.

K.b. Kasipanuena, I'.C. banrabaesa, [1.0. AiitenoBa, I'.O. MykameTkanueBa, A. AmpOoexoBa

@®opMupoBaHHE HPABCTBEHHBIX IEHHOCTEH B Y4eOHO-BOCIIMTATEIHLHOM MpoIlecce
yepe3 ipeBHee JINTEPATyPHOE HACJIeAne

B crarpe ncmonp3oBaHNE WHHOBAIIMOHHBIX TEXHOJOTHH B 00pa30BaTENbHOM IPOIECCE PACCMOTPEHO Kak
NPOJAYKTUBHBIA HWHCTPYMEHT OOy4eHHs [IpeBHEMY JHMTEepaTypHOMY Hacieawio. Pedb uaeT O NO3HaHUH
JPEBHETO JIMTEPaTypHOTO HACJIEIUs, BIMSHHUHM UYeloBeKa Ha (OpMHpOBAHHE €ro NMO3HAHMS. Takxke OBUTH
BBICKa3aHbl METOJIMYECKUE PEKOMEH/IAIMH, CBI3aHHBIE C MCIIOJIB30BAHHEM B Mpolecce 00ydeHHs APEBHErO
nuTepatypHoro Hacienus. [Ipobiema HakoruieHHsi, 0OpabOTKH M pacipoCTpaHeHUsT HHPOPMALIUH SBIISETCS
OJTHUM U3 B)XHEHIIINX MHCTPYMEHTOB Ha BCEX JTarax pa3BUTHS YelIOBEKa U BO BCeX cdepax AesTeNbHOCTH, B
TOM 4Hcie B mpouecce oOydeHus. [1oaToMy B cTaThe MpoaHaNIM3UPOBaHbI U AU PEpPEHINPOBAHbI C HOBOW
TOYKH 3PEHHSI OCOOCHHOCTH (OPMHUPOBAHUS y OOYYaIONIMXCS HPABCTBEHHBIX LEHHOCTEH ITOCPEACTBOM
npuUMeHeHHs1 XukMeToB X.A. Slcayn B y4eOHO-BOCIIUTATENFHOM Tpolecce. B mccieoBaHNH UCHIONB30BANCs
METOJ] CPaBHHUTEIHHOTO aHalM3a, KOTOPHIH NpHaBal OOJNBIIOE 3HAUCHHE CYIIHOCTH IeJarorHuecKux
ycIoBHH B ydeOHO-BOCHHTATENbHOM Iporecce. Jloka3aHo, 4TO OOydeHHE IpPeBHEMY JHTEPaTypPHOMY
HACNeIMI0 C aJanTtandeil K HOBBIM MHHOBAIlMOHHBIM TEXHOJOTHSIM OCOOEHHO CHOCOOCTBYET Pa3sBUTHIO Yy
y4alMXxcsl YeT0BEYECKHX KauecTB, POCTY Pa3HOCTOPOHHEH an4HOCTH. CTaThsl MOKA3bIBACT MPENOJaBaTEIIM
s¢dexTrBHBIE CIOCOObI 00y4YEHHs JPEBHEMY JINTEPATYPHOMY HACIEANI0 MHHOBAIIMOHHBIMU METOAMH.
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Kniouesvie cnosa: o0Opa3oBaTeNbHBIM, LEHHOCTb, JHUTEpaTypHOE Hacieaue, LudpoBoe oOpa3oBaHUE,
STHOIIE/IaroTUKa.
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Kazipri ka3zak aliTbICHIHBIH KOPKeM/IiK-UI€eSJIbIK CUINATHI
(Myxamemxkan Taza0ek alThICTaApBI HeTi3iH€)

Makanazna Ka3ipri akbIHAAp alTHICEIHBIH, OHBIH IIIiHIE Ka3aK aiTHICHIH )KOFapHl JICHTeiire KoTepreH CyBIPhII-
caJIMaJIBIK OHepAiH mebepi, Oenrii akbIH, KOFaM KaipaTkepi Myxamemkan Taza0ekTiH mebep ce3 canraysl,
AMTHICTAPBIHIAFBI TAKBIPBINTHIK JKaHAIBIFEI KapacTeIpsutrad. OFaH Koca, alThIC OHEepi acepli IOITHKAIIBIK Til
MEH 9CeM OYEHHIH JKapachIMbl FaHA eMeC, OTKIp TLI MEH aKuKaT Co3[l Typa alTap LIBIHIBIK ajlaHbl eKeHi
JIONeNAeHTeH. ATalnMelll Makajdaga MbIHagalh Mocernenep KamrourradH: M. Ta3a0exTiH OcenxaH
KansibexoBamen, Aiibex Kamuesnen, [oynerkepeit Komynsiven, banreinOek MmarieBieH aiThICTapbIHAAFB
CO3 camnTaybl, aKblH KOTEPreH TAaKBIPBIITAPIABIH COHBUIBIFBL. JKYpri3iireH 3epTTeylephiH HerisiHmge
M. Ta3abek aWTBHICTapBIHIA TOYENICI3AIK aJFaH TYCTAaFbl €JJIETi jKaFIaid, oJIeyMETTIK-TYPMBICTBIK MIceleep,
OpTYpJi MiHM iMIMACPIIH HACHXATTalybl, aKila KYIIBIPAybl, MICHIi-MICKICHIIICPIIH €1 Ka3blHAChIHAH
KapakaTThl ypiaybl jKoHE T.0. MocelseNiep/i YaKbITBUIBI KO3FaraHbl aHBIKTaJbIT OThIp. COHBIMEH Katap,
ANTBICKEPIiH aKbIH PETiHIe OpaM/Ibl OWIApBIH TYHIEKTI CO3IepPMeH, KBIPIIBUIBIK CapBIHABI YCTaHA OTBIPHII,
TYPaKTHl CO3 TIPKECTEPiH aBTOPJIBIK KOJNJAHBICTA IIeOep >KYMCAHTHIHBI aiKbIHAanaael. TammaHraH aifTeic
YIITisiepi ayqHoOHYCKala, FanaMTop OeTiHAe KOIl ThIHAApPMaHHBIH BICTHIK BIKbUIACHIHA OOJEHIN KOMIIUTIKTIH
KOKEHiHAe XYPreH TYWTKUIOI MocenenepAi KO3FaraH €e3 JKapbhlcTaphl OONbIT TaObUTafbl. MaxalaHbIH
MakcaTbl — Myxamemkan Ta3za0ek alThICTapBIHBIH Ka3ipri Ka3aK ailThICBIHBIH KOPKEMIIK-HACSIIBIK CHIIATBIH
apTTHIpYFa KOCKaH YJIECiH aHBIKTay.

Kinm ce30ep. ce3 XapbIChl, aMTBIC ©HEPi, CYBIPHII-CAIMAIBIK ©OHEpP, KOPKEM CO3, MOITHKAIBIK Til,
IIBIHIIBUIABIK.

Kipicne

XankpIMBI3 KalllaH Jla ce3 OHepiH epekiie Oaranaran. Ce3 eHepiMEH KaTap UIBIFapMallbUIBIKTBIH CaH
TYpiH OOliblHA KMHAKTaFraH aiThic 0o0Jica, XalbIK JYHHETAaHBIMBIHBIH TOPIHEH OWBIN TYPHII OPbIH aJlaThIH
KAaCHETTI eHep. XaJIKbIMbI3 KbIMOAT oIirepi akbplHIAp aWTHICBIH YpraKTaH-ypIlakka Mypa eTtkeH. Kenec
Opareiabi - 1980-90-xbuimapeinga Toymen ©OOyoBa, Manan KekenoB, Ocus bepkeHosa, OceinxaH
KansibexoBa, KonbicOait ©6imoB, Ecenkysn XKakpimbOek ChIHABI alTHICKEp aKbIHIAP YIIKBIP Oi, YTEIMIBI CO3
YIITICiH KOMIIILUTIKKE Tall eTTi.

EremeHiik ayraHHaH KeWiH aMThICTAa KapKbULIAIl KOPIHIeH akbiHmap AMWTtakeiH bysrakos, Illopabek
AnimapoB, Cepik Kycanbaes, Kynaiibepni Mpip3abekoB, Amamkon ©OntaeB, Mbanc Koceimbaes,
Myxamemxkan Tazabek, bekapoic 11loiibekoBTep aliTbic @HEpiH XKaHFBIPTYA JKaHa JIeTl MEH eKITiH SKEeNIi.
OpanbiMIiel O, aWIIBIKTBI CO3, OTKIp MiHE3, TANKBIPIBIK, SJIEYMETTIK MaHBI3JIBI Ma3MyH — OCBIHBIH
OapibIFbl Ka3ipri Kas3ak aWThICBIHBIH COHBI JKaHAJbIFbIHA adHaiAbl. bewkan OrripOaes, Opa3aibl
Hoc6oceiHoB, oynerkepeir Komynel, Alinyp TypcweinOaeBa, Aiibex KanmeBrep »apk eTin KepiHreH
aTeicTeIH  Keneci OyeiHBl MyxTtap Hussos, XXanmmapOex bynrakos, ummap Kammues, Meiiipxan
CyniTaHxaHJap JKaIFACTHIPHIT KeJe .

Toyencizaik anFaHHaH KEHIHT alThIC TAPUXBIH JKacayllbl aKbIHAAP, FAIBIMAAP KaTapbl Jla alTapibIKTanl
ToJdBICTEL. MaceineH, KoinpiOaii AcaHOB alThIC ©HEPIHIH MyOJHMIIMCTHKAIBIK CHIIATBIH TYOCTEHIl 3epTTece
[1], Manc KocsimbaeB MaHFbICTay aKbIHAAPhI IIbIFAPMAIIbLUIBIFBIHBIH MaTepuanaapbl Herizinme XIX-XX
FachIpyIap/iaFbl akbIHIAP JCTYPIH JaMBITy epekuienikrepin [2], banrpiHOex Mmames «AWThICTaFbl caTHpa
MEH IOMOp» aTThl TaKbIPbINTAa KaHIUIATTHIK auccepranmsa Kopram [3], akeiH Aitbex KamueB Toprait
aKBIHJIBIK MEKTE01 OKIIICPIHIH MIBIFAPMAIIBUIBIFBIH [4] 3epTTe .

«Zhambyl and His Contribution to Aitys» makanaceiaaa 3eprreynr OcnanoB Enin6aii XIX raceipaars
alTbIC YATLIEpiH 3epTTel OTBHIPHIN, O9cekere KaOileTTi ce3 jKaphIChIHAA KallaH Ja 9JEyMETTiK OTKip
TaKbIPBINTap KO3FaJIFaHbIH, OYJI alThICTApIbIH TApUXH JIEPEKKO31 peTiHIeri MaHbI3bIH 0aca alTanel. AUTBIC
OHEPIHIH Kai 3aMaHa 60JIMAChIH YIKEH MaHbI3Fa ne OOJIFaHbIH OaikaTaasl [5].
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Kasipri kazak anTbICbIHbIH, KOPKEMAIK-MAEANbIK cUnaThl ...

«Kiiresel salgin (COVID-19) siirecinde Kazakistan’da asik atismalari ve salgmnla 1lgili surlerm
mcelenmesi» makanaceiHga bekapeic Hypumanos, Kynnezaii KimkenbaeBa 2020 sxbuisl onemue OonraH
MaHAeMHs Ke3iHIe eliMi3/ie OTKI3UINeH OHJIAH alThICTapFa >KaHPIBIK TYPFBIIAH KeHIHEeH Talfay jKacaiiabl
[6].

3eprreymni faneiM [.T. TneyOepamna «KexiieHiH aWThIC ©HEPiHIH KAJBINITACY JKOHE JAaMy TapUXbD)
aTThl MaKaJIAChIH/Ia ATAJIMBIII OHIPET] A TBICTHIH J1aMy MEH KaJbITaCyblHa KeHIHEH TOKTAIAIbI [7].

AWTBIC XaNbIKTBIH PYXaHU a3bIFbl FAHA €MEC, XaIBIKIIEH KaYbIIIKaH ChIPJIAc, MYHJIAC OHEp. ANWTBHICTHIH
OYKapaJIbIK, IEMOKPATHUSUIIBIK CUITAThl TOPOUCHIH KapbIMJIbI KYpallbl pETiH/IC NakiaanyFa koI aiaabl. AcChLl
MYpaHBI KaIFaCTBIPYIIHI OYTiHTI alTBIC aKBIHAAPHI, OFa TYHTEH )KYPEK Ce31MiH KbI3Y CO3KapBICHIHIA alTHII
03BIT IIBIFATRIHEI Oenrini. CoHmal >kapKbUIIaraH alThICTApMEH THIHAAPMaH MEH KOPEePMEHI TOHTI €TKEH
Ka3aK alTBHICHIHBIH aJIMacTail JKapKplIaraH ek — Myxamemkan Taza0ek. Toyencizik aqFaH TycTa Ka3ak
alTBICBIHA amMacTall >KapKbpUIIAIl Kellinm KocburraH 17-18 jkacap »kac akplH CYBIPBIT-CAIMANBIK OHEPIIiH
mebepiHe aifHAJBIM, aJbIHA KEITEeH KapChUIACHIHBIH YPEHiH YIIBIPHIN, KYTHIH KAIIBIPBIN, TYHIM XYPTTHIH
YJIKeH BbIKpUIackiHa wue Oonapl. M. TazaOekTiH Oenrimi Kazak aiThICKepliepiMeH €3 KapbICHIH
TEKCTOJIOTUSIIBIK, KOPKEMIIIK TYPFBIIAH 3€PTTEI, CAJBICTBIPY IKYPri3il, C€e3 canrayJarbl aBTOPJIBIK
KOJITaHOACHIH aHBIKTAY, alTHICKAa TYCKEH KE3CHJETi KOFaMIBIK MAceJeNiep/li YaKbITEUIBI KO3Fall, KepepMeH
BIKbIJIAChIHA M€ OOJIYBIH 3€pTTEY 0ACThl HBICAHFA AJIBIHBII OTHIP.

M. Ta3zabek Ka3ak aWTBhICHIH JKOFaphl JICHI'CHUI'e KOTEPIeH YJITTHIK aWThIC OHEpiHIH (DEHOMEHI JeceK
apTHIK aWTKaHABIK OomMac. benrini rameiM Meip3arait XKongacOekoB «Myxamemkan Tazabek — alThIC
OHEpiHIH KYOBUIBICHD) JIeTeH XKOoraphl O0ara Oepemi. AKbIH 0o30ana IIarblHAH anMacTail KapKbpUIIam ce3
JoJlachiHaa Ke3re OipmeH TycTi. XKubipma xaceinaa AOait KyHanOanyiaeiHbIH 150 KbUIABIFEIHA apHAIFaH
alThICTa KOPCETKEH OHEpi YIIKeH TaHBIMaIABIK okenmdi. 1996 xbuisl XKamObut JKabaeBThIH 150 KBUIABIFBIHA,
1999 xputer Kapacait 6ateipaery 500 KbUIIbIFEIHA apHATFaH aiiThicTa Oac xynnere ue 6onca, 1998 >xputbt
peCIyOJIMKAaHbIH TYKIIP-TYKIIPIHEH MBIKThI aKbIHAAp KaThICKAH ©HEep J0JachbiHAa >KCHIMIIA3 aTaHaJlbl.
M. KymabaeB, baybipkan Mowmbimryiel, berenbait Oatwlp, Celmarait OaTeipiap KypMeTiHE OTKEH
XaITbIKapajblK, PECITyOIMKAIIBIK Al THICTapaa TOTI KapIbl.

3eprreymisiep A.K. Kapunos, O. Cetinieme3 akpin M. Tazabek nen A. beppanunnin «JliH uciam —
IiHrerim», «Apak mneH kazak» artel esieHiepi 2000-kbLimapsl KeINIIUIIK CaHAChlHA aWTapibIKTald acep
erkenin airtansl [8]. T.K. Tokcanbaesa, E.I1. ©O6mikopimM «Kasipri alThiC TiTiHIH KOPKEMIIK EPEKIIEITiri»
Mmakanmaceiina M. Tazabek  aiiteicTapbiHgarel  Metadopaisapra Tokraaca [9], 3.H. CeitimxaHnos,
JILA. MekebaeBa, A.O. HyprasuHa aWTBICTBIH TaKbIPBINTHIK-UACSIIBIK JKOHE JKAHPJIBIK EPEKIICTIKTePiH
KapacTeipraH MakanaceiHga M. Tazabek men b. IlloiiOekoB apachIHIAFbl alThICTa KOJJAHFAH AMIIBIKTHI
oiap bl Tanmmaias [10].

Ecem Jlocanvl 03 maxanaceinoa 16 owcacap owcac atimvickep M. Tazabexmiy A. Onmaeska aumkau
YWKbp, 6amuln ounapvin mwicanza xkeamipin [Jinmyxameo Konaeg vixvinacvina Oonenzenin minee muex emce
[11], raneiv C.O. [lyanaeBa o3 3eprreyiHiH «Tekme akbiH KenOeTi» OerdiMiHIe Kasipri aiTeicTa Iiedep
ce3/iepiMeH, oye3/li oyeHIMEeH KOMIILTIKTI TOHTI eTill KYpreH akplHaap KarapelHaa Myxamemkan Taza0exTi
ataiiner [12].

Kazipri  aliTeICTBIH  HIesUIbIK-Kepkemuik  epekmenikrepine  Tokrtamran  LI.C. Koinpibaes:
«MyxaMeKaHHBIH ©31HIH TICKaKKaH arajapbl MEH amnajapblH Kambl KalAbIPybl Ka3aK aWThIC ©HEpiHIH
KETIIreHIiriHiy Oenrici 6omaTeiay aeit oteipein [13, 28], Kyansim MakcyToB nen Myxamermkan Tazabex
ANTBICHIHAH TAYEJICI3iK MKaHIbl )KBIP IITyMaKTapbIiH MbIcanFa kearipesmi [13, 39].

Kazipri aiTeic eHepiHeri 3aMaH KelOeTiH KapacThIpFaH OeNrii aWThICKep opi FajabiM AMaHXOIM
OnraeB berokan Orripbaes Men Myxamemkan Ta3za0ek apaceingarsl 1998 Kbkl ©TKEH O3 CaMbICHIHIAFbI
OTIeNli Ke3eHJEri XalblK OachblHaH KellipreH KHBIHIIBUIBIKTAPAbl Y3iHAIMEH KenTipin, MyxamemkaH
AKBIHHBIH TYypalIbUIIbFeiH gonenaeiai. Fameim M. Tazabektin b.1llofioexoBnen (2000 >xbuter), AlOex
Kanuesmnen (2011 *butbl) Al THICTAPBIHAA KOTEPUITEH 9JICYMETTIK TaKbIphINTap/bl co3 erei [14, 46].

ATaMBIII MaKaJlaHbIH 0acThl MakcaThl — MyxamemkaH Ta3za0ek aHTBICTapBIHBIH TOYENICI3MIK aiFaH
TYCTaFbl ©TKIp MOcelelepAl KO3FayblH TAaKbIPBIITHIK TYPFBIIAH Talay, CYBIPBIIICAIMAIBIK OHEp OKLIiHIH
aKbIH PETiHAEe co3 mebepiri, aBTOPIbIK €63 KOJAaHBICTAPHI, aFa OybIH OKiJIepiMEeH, 3aMaHAac aKbIHIapMEH
€3 KapbICHIHIAFbl CO3 KOPKEMJIr MEH TiJ1 epHeri KeHiHeH Tanjay. JKorapbla alThuiraH 3epTTeyJiepcH
0acTbl aMBIPMAIIBUIBIFB  CYBIPHITICAIMANIBIK OHEPAlI OHWIK JIopeKere KeTepinm jgapajaHa OuIreH aKbiH
M. TazabekTiH aBTOpIBIK OcHHECI CaH KhIPhIHAH aHAIla MadbIMAAABI, Oiperell eHEepiHiH alThIC OHEpiHE
KOCKaH YJIeci KyHemni Talganapl, ©31HIIK aBTOPIIBIK KOJITAHOACKH TapaJiaH b,
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I.T. TneybepamnHa, M.K. HypxxakcuHa T.0.

3epmmeyoiy depexmepi

Kazipri ka3ak aWTBICBIHBIH JAaMy OaFbITTapbIH AHKBIHAAY apKbUIBI OHJAFbl TAKBIPHINTHIK, Ma3MYH/IBIK,
KOPKEeMJIIK epeKIlenikrepine MoH Oepy MaxcatbiHga 2014 xbputbl «Kynrerin» OacrachlHaH MIBIKKAH 25
ToMabIK «Ka3ak eHepiHiH aHTOJOTHSCHIHBIH» 5—6 Tomumapbiaaarel, 2018 xbuibl «ATamypay OacnachlHaH
mbIKKaH Myxamemkan Ta3abexTiH «AHWThICTap» >KWHAFBIHIAFel Ocenxan KamsibekoBamen, [loyierkepeit
Konyimeimen, Aiioex Kammernen, bamreinOek MmarmenrmeH T.0. aWTHICKEp aKbIHIAPMEH aHWTBICTAPBIHBIH
MOTIHZIEpi HBICAHAFa AJIBIHBIN, TAKBIPBIITHIK-KOPKEMIIK TYPFBIZAH TAJJIall capayiaHibl. AKGIHHBIH aBTOPIIBIK
€63 KOJIIaHbICTapbl WWW.Y0oUtube.com GeiHeXOCTUHTBIH/IA KapUsIIaHFAaH alTRICTAPBIHBIH OeiiHexka30amapsl,
alThICKep aKbIHHAH aJIbIHFaH CyX0aTTap 3epTTey OaphIChIHIa KapaCThIPhLULIbL.

3epmmeyoiy adicmepi

FaneimpapeiH op KbUIAAPHI KapPIK KOPIeH SHOCKTEPIH capayail OTHIPHIN, aKbIHHBIH 9P JKbUIIAp/IaFbl
anTeIcTaphl Kapusanrad «Kazipri aiteic» kiTaObHBIH 2004 sxputhl «KynTeriny OacrachiHaH MIBIKKAH 2-TITi
JKoHe 3-T1i KiTaObl; «AWTHICTaHY» FRUTBIMA KWHAKTApPhl Naiinananpuiael. JKUHAIFAH MOIMETTEpPre, FHUTBIMA
eHOCKTepre TCOPHUSIIBIK Taliay, OasHAay, alThICTAP bl capajiall CabICTBIPY, JKYHeley, KOPBITBIHABLIAY 9JIiC-
Tociimepl KeHiHeH KosmaHbic TanThl. M. Ta3a0ekTiH Ka3ipri Ka3ak aiTHICHIH JaMbITyFa KOCKaH YJeci MEH
IIBIHABIKTE OciHeneyAeri o31HaIK KOATaHOAChIH 3epierey, aBTOPABIH aBTOPJBIK KOJITaHOACHIH aHBIKTAY
MOTIHMEH JKYMBIC OJIiCi, MaTepHaliapAbl TCOPHUSJIBIK Taluay oJicTepi, CHOCKTEpIi capanay KoHE
CaJIBICTBIPY, XPOHOJIOTHSUTBIK, 00 bEKTUBTI-aHATUTHKAJIBIK 9IICTEP apKbUIbI, )KY3Eere aChIPBUI/IBI.

Homuoicenep men onapoviyy mankulianysl

Www.youtube.com GeitHeXOCTHHTBIH/Ia aUTBICKEPIiH KOTI KapaibiM xuHaran 30-1aH acTaM alThICTaphl
0ap. Kemn kapanbimMra me OosraH aiTeicTap KaTapbeiHga Opasansl JlocOOCHIHOBICH, Ocusi bepkeHOBaMeH,
Awmamxon OnraeBrieH, bekapeic [loitbexoBnen, Jloymerkepeit KomymeiMeH ce3 skapwicTapbl. ANTHICKa
YKAPKBUIIAT KeJII KaIbIHIB co30€H KONTiH Ke3albIMbIHA aifHaJIFaH aKbIHHBIH CO3 MmIeOepIliri Toyemlci3mik
QJIFaH TYCTaFbl XaJIBIKTHIH KOHIIIHCH CO3CI3 KYTThI OPBIH aJlfbl.

Myxamemkan TazabekTiH 2018 KbUTbI KapblK KOpreH «AMWThICTap» aTThl TONTama JKbIp KiTaObIHA
Oenriyi alThIC aKbIHAApbIMEH 32 alTHICH KUHAKTaIFaH. bacnaces OeTrepinae OepreH cyxOaTTapbIHIa aKbIH
KONIIUTK aJJblHa COWJIETeH CO3JIiH calMarbl ayblp OOJIATHIHBIH €CKEpill, XalKbIMbI3 CO3Jli aJaMJIbIKTHI,
apJIBUTBIKTHI TaCBIMAIANTRIH Kypasl peTiHae KOJAaHraHbliH 1a aitamsr [15].

Kypexmin myo6inoezi co30i anTaiibIk,

ChInailbIHBIH TICIHEH CBHIp allFaHfai.

Kepyiivik scemicindeii ypUDKbICAH

Co30in conin xim immec kymapianbaii, — neiai akpie Joynerkepeit Konysbiven aiiteichiaza [16; 37].
AKBIHHBIH ay3blH alllap-allnacTaH KepKeM ce30eH KOPIiKTi CypeT canajbl.

AtiTeicKep akpIHHBIH Masic KockiMOaeBnieH, AMamkon OnTaeBneH, bexxan OuripoaeBiieH alThIcTaphl
XaJIbIK apachlH/ia aHbI3Fa aliHaIIFaH.

AbGait KynanOaiiymeiaerH 150 KbpUIIBIK MEpeWTOMBIHA apHAJFaH ajnamMaH aiTeicTa MyxameInkaH
Tazabex Ka3zak aWTBICBIHBIH aKTaHrepi OcenxaH KanblOekoBaMeH Ce3 jKapbICThIpanbl. ApAaKThl aKblH
anaHbIH aKbIHBIK KyaThlH AJlaTay/ai ajblll TayFa xaH OiTipe KemicTipei.

APpMBICBIH, OCelIXaHall apAaKTHI ara.

OpaaibIM apThIHA aCbUI CO3 KalaThIH.

O3iHI3/IeH KaHATTHI CO3 ECTyTe

Anamayoan ax, oynmmap Ko32aaamolH...

Byn amaM TeKTUTIKTI O KbITFaHAM,

AWTaTBIH 6JIEH CO31H MOJI KbUIFaHJaMl.

ACBII CO31H KaaIMacChIH asK acThl,

XaHHbBIH KbI3bIH jKaChIKKa KOop Kputranai [17; 119].

Hewmece,

Alibaphl ejjieH OeJiek araM eJiiH,

Apvicmannviy ayzvinan onxca anramun [17; 119], nen Ocenxan KanpiOexoBaHBIH MepeiiH ecipe
Tyceni. ApIaKkTel alThICKepAl Oepire, an ©3iH OeNTipikke Oanan ce3 KeJicTipemi.

TonTan Topait 6epMeHTIH 631H €IIiH,

Kacka micin kanoazan kapi 6epi.
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Bolinarel KaiaFaH KYIITI CBIFBIMJIAIT KOp,

Boamipixmi naxreipein opi-6epi [17; 120].

Abaii KyHaHOalyJIBIHBIH KYPMETiHE OTKCH aWThICTa acTapibl CO3IIH KEpeMeT YITIJICPiH YCHIHBIIL,
Jrcypexmin 0apieepi, Abatiovly Kavly eni KOpIiKTi TIpKeCTEpiH medep KoiaaHaIbl.

«bey, nyHue» 1en oH alTaThlH Ka3aKIbl3 FOM,

Kymam 6apa xaTcak Ta skapkabaKTaH.

JKbuTBI CO3 — XKYpEKTEpAiH Adpirepi,

AbaiineiH Kabbimaca KanbeiH e [17; 120].

Myxamemxkan Tazabex MaybICTBI, JaybICChI3 IBIOBICTAPIBI YHAECE KaWTalaHyblHA KYPBUIFaH KBIP
ITyMaKTapblH opAaibIM COTTI KOJAaHAbI.

Ceri3 aKbIH KEJiN €K CYPBINTAJIFaH,

Cexinai cyJry OiabIH CYITaHAAPHI.

Bipimizai-0ipiMi3 TOIBIKTHIPABIK,

Ceri3 TYSIK CeKUII CYHKapIaFbl

Onepim emipoeci 03 Kanamoim,

O32enin MOMBIHIAPMBI3 03FaH aThiH [17; 121].

Keneci y3ingine akpiH Ocenxan KanbiOekoBa COHbIHAH €PreH IIOKIPTiI eKeHiH ABIOBICTHIK YiJIeciMMeH
JKETKI3el.

OpaaibIM apIaKkThl 00T, aKbIH ara,

AJTBI aalIThIH ay3bIHAH ATHIH TYCIEH.

ASIHIaN apThIHBI3IaH MCH KeJIeMiH,

ACBIKIIall MIBIFATYFBIH akbLI TicTel [17; 120]

AOGail aKbIHHBIH YJIbI TOWBIH YJIBIKTAIl OMIIBUIABI MYXUTKA KysAThIH EpTicke TeHece, eI Oipae Abaii
aKbIHJBI dyieMre optak OonMaca Eypasus KiHAIriHAe OYHHEre Kejlep Me €l JereH PUTOPUKAIBIK CYPaK
KOSI/IBL.

biznin Abaii Oy KYHI aeMre oprak,

Myxwurka Kyiiran EpTic e3eHiniei. ..

TypaTeiH TOOBIKTEUIAP OipIiriHae,

Kepcerimn 6apibIk Kazak ipliiri ze.

an ocelnoai moii, azaiivin, emmi me exkeHn?

OchbIHay anThl AJIANITHIH TIPJICiH/IE.

Onemre A0aii oprak Oonmaca erep,

Tyap ma eoi Eeépazus kinoicinoe? [17; 124].

OnemMre opTak AOail Ka3bIHACBIH HACHXATTaIl, KOTIITIKKE, 9JIEMI'e TaHBITHIHIAP JCTCH CO3 alTa bl

¥ w1 6abaM Ka3bIHA KAJABIPHIITEI,

OpHBIMEHEH 0JDKAJIaH cayFa ajbIHaap.

KazakTblH KOp>KbIHBIHIA KOP FBIIT KOWMAaiA,

OJleMHIH Ka3aHbIHa aymapeiHgap [17; 125].

Myxamemxkan Ta3a0ek aBTOPIIBIK KOJJAHBIC acTapiibl CO3/1 caH KyObLITa KOJIaHAIbI.

Kakcwt co3 — scypexmin eanudovl,

OpKIM Tayblll alTIal b1, 9pUHE, OHBI.

Anra ycra AbGaitapapiH agai OWbIH,

Bacracein OakpiTTapra (onu sxomnsl [17; 124].

AWTBIC OHEPIHIH KalTa KaHFbIPBII, KapbIIITAYbIHBIH 0acTayblHAa TypFaH OCelIXaH aKbIHHBIH OeHHECiH
Ka3aK YFhIMBIHJIAFbl KOPIKTI cO30€H KopKeMiel Oepeti.

Kynapinb! ce3nepinai akrapabIH-ay,

ZKbLKbIHBIH JHCINIIK MATILIH MOJITMBIP2AHOAIL.

MBIKTBIFa MaKcaT emec OapiH OireH,

JKakchl co3 aliTKaH caliblH XKaHBIM KipreH.

JKanbiHa KYMBIpCKaaail OanaH eiMm,

JloHIHAl TaTKaHHAH-AK JOMIH OlIreH.

BasiFpiHbIH OuiHel Oip anmaMchI3,

BasHb! )aKChUTBIKKA JKaHBIH KYJITEH.

KympIpcka o Oisice 60IFaHbI 11a,

As13 Ou oraH Kapar oi1iH Ginren [17; 124].
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2001 sxputel AnMatel KanaceiHaa PecnyOnuka capaiibiaga Tikened agupae eTkeH Aldek Kanmuenen
YIII J)KapbIM caraTKa CO3bUIFAaH XKEKIe-)KEeK alThICTa KOTePreH Macese, alThUIFaH Ol ayKbIMABUIBIFEI JKaFbIHAH
MaHBI3IIBI CO3KAPBICH KONIIUTIKTIH €CiHAC OImecTed i3 KanasIpabl. TakeIpBIITHIK TYPFHIAAH aTaaIMBIII
ANTBICTHIH KOTEpep XKYTi ayblp Oonabl. Koramaars! 1iH Maceneci, Typ:i JiHIi HacuXaTTayllbl MUCCHOHEPIIED
TakeIpbIObI, emmeri 2000 >KpUITapAarbl KapaXkaT TaIIBUIBIFBIHBIH MOCeJIeCl «aKmachl a3, OaHKicl KOm enre
afHaINBIK, Taimgachl KaHZal MYHBIH THIN Typap» nereH AtOexk Kammes oifbra M. Tazabek Obumaiimia
KAIIFACTHIPAIbI:

Mbiy adamusvly MYpmsl MeK MaiNansin JHeyp,

Munnuonoapoviy 6aKbimsl OaIAHBIN IHCPP.

AyBUIIBIH ay3bIHaH KeTKEH aKIiia,

ILllemendin 6anxinepin aitnansin xncyp [17; 33].

[TapakopmbIK, MaHCATTKYMapIIBIK MOCEIIECIH alThIC aKBIHBI Typar alTaIbl:

KanausiH KypbUTBICEIHA OapFaH akia,

Kanranbeig KybIChIHIA KaIMaca €KeH.

Pymsuinsik, sKy3MIIiK gereH 0a7e,

bac kanara 6ac cyrbin 6apmaca exken [17; 24],

eHi oipne:

leneynikTep mripeHred OyriHieri,

[llepMeHae FbIN ©3 XaJIKbIH HEre anJaipl...

¥ MBITBIT YATBIMBI3IBIH YIIBUTBIFBIH,

YneikTap na ykcaiias mateickanra [17; 23].

AKBIH ©3 aWTBICBIHIA INETEeNI achill CATBUIBIIT KETill JXKaTKaH coOmiep KaiblH, Kapake3 Ka3ak
KBI3JTAPBIHBIH ap-YATHI MOCEINIECIH JIe KalIbIC KAIIbIpMaraH.

Ozemi KbI3 911e01 Oonmaca erep,

Ocipe KbI3bUI XKITITKE JIAUBIK TYpap.

AnnprH erep anMacay OyIT aypyzIblH,

Epren emi TabbuIMac albIKTHIpAP.

¥amcoi3 Kbi3, uo0cwi3 mys cexinoi,

YIITBIHHBIH VJIBLIBIFBIH KOUBIN ThIHAP... [17; 20]

JKezexkIieHiH KelKeCiH KUATYFbIH,

XKerneii Typ 6izaepre ne 6ip Kynaubaii [17; 21].

Toyencizmiktig 10 KpUABIFEI TYCHIHIA ©TKeH Aiidek KanueBneHn aiThicThl aKbH ObLIaiimia
KOPBITBIHBLIAI, ETeMEH/TIKTIH 0aFachiH, KaJip-KaCUETIH TYCIHYTe IIaKbIPaJIbL:

Ty¥aH en TapuxblHa OpanMacas,

BaKpITTHIH /1a ChIHABI IIIOJIMEKTEPI.

Tayencizoik 0i30in 01 Hapecme 201,

Kopramacan kopraHch3 sxeprekreri [17; 35].

Myxamemxkan Taza0ek alWThIC CaxHACBIHIA KOPKEM CO3J]i KOJJIAaHYIbIH acKaH IieOepl peTiHie e
oenrimi. O¥nbl alBIKTay MaKCcaThIHIA YIT TaHBIMBIMEH aCTachlll JKaTKAH TEPEH YFBIMIAPIbI KOJIaHa
OTBHIPBINT TEHEY CO3 YJTICIH YTBIMIBI JIa OPBIHIBI JKYMCAWIBL CYbIMbLIZAH MOPbl ammatl, CYeapblizaH
borammail, CayblmviHOQU CUSHLIY, MAMIPLIHOQU MUSIHLIY, KOKNAPWLIOAl mMaKblMOan, Kokbepioell
caxvlioan, Xan YavlHOal, Y3amuliap Kbi3oai, 62ubiwe bilexmezen mekememmell, OeHeCin masa YCmatimolH
Odezenekmell, JCyac ammol myramKan bocenekmell, Kbipebl3 mypan, Ka3aKkmap Jiceeer emmetl, JHCemicin wcep
Jlcacvipean Kuliuaoativil, Yilipee Jcana MycKeH KYacaoativlh, ecizoeilin, menizoetiin, oay-daxuaoai,
Kyaanoai, 6anadai moulMakKa can acblpaea, mepex 0AcvlH CUNAean camal dceaoel, Kepezeze Oallazam yolk
Kycan, au 6epioetl HcalaKkmaicoly, KONWIAIKmMe KOyl MY30atl, JCieimiHer al0aH2aH MOMbIH Kbl30all.

2003 kb6l JI.H. I'ymunes ateinnarsl Eypasust yiTTeIK yHUBEpcHTeTI MeH an-Papabu ateianarsl Kazak
VITTHIK YHHUBEPCHUTETI aKbIHIAPBIHBIH apachIHIArbl JKbIp cadbIchbiHaa JloyneTkepeil aKbIHHBIH TYJIFAJIBIK
IIBIFAPMAIIBUIBIK ©CYIH jKaHa Kaja MEH eCKi KaJlaHbl OailJIaHBICTBIPA OTBIPHIT, CHHTAKCUCTIK MapauIeiIn3M
TOCITIH KOJI/IaHa OTHIPBITT CUITATTANIBI.

AJMaTeIa TUTIHTEH Taca eiH,

AcraHaaH OpaJIbIH KaMIIbl OOJIBII.

AnmMartbiia HipiIreH achIK eiH,

OpaybpIH caka aibl OOJIBII.

AnMaThITaH KeTepiIreH ak 0y eiH,
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AcTtaHazaH opaiibiH TaMibl 6oseim [18; 105].

Hoynerkepeir KonysblHa «IIBIHABIKTHL XKackblpMail Typa alT» JereH OWIbl YIT TaHBIMBIHIAFBl TaMalia
VFBIMMCH Ca0aKTaHIbI:

MaHpI3p! MiKipiHAi AT MaliIbl CyTTeH,

Iinoenin vicmoizeinoa awvimazan... [18; 106].

2003 xpuTel AcTaHa/la ©TKEH XalbIKapanblKk Haypsi3 alTBICBIHIA a3aTTHIKKA JKETKEH Ka3ak eJiHiH op
KaJaMbIH OaKbUIaIl OTHIPFaH QJIEMI CO3 eTel.

blp3a 6om azaT enniy emipiHe,

Kexxuekke 0anOpIpan maiga KaTeIp.

O30epin Kazax Kaiioa cyiipeiioi oen,

Ko3o0epin xonezeinen 2anam omuip [18; 189].

AKBIH TEHEY CO3[ll OMIbl HaKTHI, MOJJIEN JKEeTKI3y YIIIH XUl KONAAHAIBL OYPKACLIHOAU, CalMAKmMbl
bo12aH eKeH Kip maculHoatl, KYCmulH YANACLIHOAU, KO2A0All HCANbIPLLIObIK, ACLIMOAEbL AHCOIOAPLICMAlL, MAC
Kaupakmatil, J#cadagvlCblh MACMALAH HCAC MAULAKMAl, myumeoell Co3i JHCbIKKaH mytie OeliH, KY1aHOAu
men, o1eH0i KYMAaHOAU MoK, XaH YIblHOAl, YKiOel YAniioemin, jice3 KYMAHHbIH MOUHBIHOAU Jicepee ULIeeH,
Mopeail  JHCYMKAH JICHUIAHOAU, MY30a JICAMbIN  WUpazan My30aiaKkmai, aumvlCmbl Ka3aH KblIblR
KaUuHamauvlk, HCAHbIMbI3 KYblpOaKmail Kyblpblibll, OIipiMiz0i GIpiMmi3 JHCaHbLUbIKULL, KIOIM2I NbluaK NeH
Kaupax Kycan, HCauHaublKubl HCaAHMaKmoly eyainoetl 00bin.

XanKpIMBI3IBIH MiHE3-00JIMBICHIH Oip KOJ ©JIEHTe CBHIMABIPFaH TYCHI fa 0ap: Kenbemi Ky3 cexindi KypeH
enim. JloyneTkepei aKbIHAbI CHIIATTAY MaKCATBIHA TAKBIP TCHEY KOJIaHAIbI:

Hap kambIcTaii *KIriTTIH ereci /iy,

Tapamvicmait mapmuinzan cinipaepi.

Keynenui keynen cesfep TypraH IbIFap,

Tac TeceTiH TaMIIbL Al YHTIP/ETI.

YHLTIN olTIIECE CEH Kapap Ma eiH,

Ykinin 6anaceiaaii inipaeri [18; 62].

Keneci ke3ekTe aKkbIHMEH alThICTHI JKOPBHIKKA IBIKKAH aHIIbIIAl TAPTHICTHI €TEHIK JISTeH Ol TacTal/Ibl.

Bonranma oiibIM — Opak, TLT — ycrapam,

Kakmnan aypI3, KaHxap Tic, KYpblIill TabaH.

XKacaitbIk aliThICKaH/1a aHIIIbI KOPBIK [18; 65].

AKBIH YHKACTBIH €PEKIIIe TYPIH 6JICH TapMaKTapbIHbIH aJIFalllKbl CO3/ICPiH/Ie KOJIAHBIN 6JICHIe 3rele
peHK OepeTiH TycTapsl aa oap:

Copnacwin ce3iH OYTiH MIBIFapaiibIK,

Topmacwin capbl MailibIH alibIpFaHIal.

JKe1p Kymap xypTKa 6acThl Ue KEIIiM.

Kopezenoeii 601 0TKaH KopepMeHTe,

Kepezemoen ven GOyrin cyiienemin [18; 27].

Myxamemkan Ta3abek kaHa KOFaMMEH KEJITeH oJIeMJIIK CTaHIapT, FajlaM, TeppOp CHUSAKThI KaHa
ce3J/iep/i KoJIaHa OTBIPHIT, XahaHTaHyIbIH YATTHIK JYHHETaHbIMFA KAyill TOHIIPEPiH KIPMEH KETKi3e .

CakraHraH canTt-IacTypiep KyThlH 0ot 0ip,

OeM/Iik cTaHaapTKa OYKip Ker Typ.

Fanampnaccak exeH ner OyKin Fanam,

Byn raceIpbIH xKeMcaybl OYIKLIICT TYP.

KapybiHa Kapchl ej1/1i Kapayblira ail,

MBUITBIFBIHBIH aybI3bI TYTIHIEH TY].

Teppopabl alTHII CHUITAYFa CHIHBIK 1371eTl,

Awmepuka anbicTaH Jikingen typ [16; 113].

Hewmece:

Bonmacein Amepurka 6ocka Oenern.

BatpicThIH OaTnarsiHa OaTysl OHaii [16; 113].

TaOuru Ka30a OaijbIKTapbiHa Oail €NMiMI3IeH OHIIPUICTIH ypaHMEH CaJbICThIpa JKaH-)KaKTaH KeJill
JKaTKaH TYPJIl aFbIM/IbI, MOJICHHUET JIeH KOIIIIIK KaOblIaaraH METEIAIK OarbITTap bl )KyMOAKTaIl )KETKI3e .

YpaHMeH KaTap IIBIKKAH y CeKUI,

MperH 6or1e a3aTTHIKIIEH Oipre Kemi,

AKBIHHBIH €63 KOJIZIAHBIChIHIA MeTa(hOPANTBIK YFRIMIAP J1a OapiibuIbIK. MaceneH:
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ConaH COH en-KypThIHA JIaT alTapl,

JKanmkanmaii-ak Ke311 — cop, TUTIHII — Tep...

AxpiH AifOek KanwmeBTi TacThl skapraH OyrakTait HopJIi T033Ws HECiHACH TaHUIBI.

AWOeK CeH TacThl )KapFaH Tac OYJIAKChIH,

MeH ceHi KbUIFa OOJIBII XKETEICHIH. .

KazakTeiH KeH caxapachlH MIeKci3 cyieriH akbiH JKerticy meH CapwlapkachlH Oipiei Kamip TYTajibl,
CO30€H CypeT CaJbIll, KOPKEM CHUTIATTANIbL.

Keticy — sxepyiibIFbIM OONFaH Ke31e,

Capuvlapkam — bepexenin cap mabazer [18; 60].

JKana actana MeH apMaH Kaia AcTaHaHbI 1a OeliHeneyae YTeIMabl MeTtadopa KOJAaHFaH.

AnMartbl )KYMBIPTKAHBIH aFbl 00J1Ca,

Capeicel AcTana aen Makangaisd [18; 65].

Enopaansia aOBIpOMBIH acCKaKTaTa bl

Actana — ToyelCi3iK TYBIHIBICHL,

ABaTTHIK KalTa TallKaH ajlThIH CakaH,

An, ActaHa KyMbUIFaH aK KOPFachIH.

AJMaTbIZIaH KeTepijireH aK Oy efiH,

AcTaHagaH opaablH TaMinbl 6obim [18; 65].

¥ eIapasiH YCarel TYPMEE XKYP,

¥ peUapasH YIKEHi ipreie xKyp

AWTBICKED aKbIH ©JICH KYpacThIpyaa OipbIHFall JAaybICThI IBIOBICTAPIIBI, JAYBICCHI3 ABIOBICTApPIBI CITTI
KoimaHaapl. Ce3miH HMHTOHANMSIBIK-OYE3MiK MOHIH, SKCIIPECCHBTIK-OMOIMOHANIBIK OOSYBIH KYIIEHTIMN,
€peKIIIe eNneyTi TYCTap bl ABIOBICTAH IBIPHIII, OW-CE3IMHIH 9CEPILIITiH apTTHIPAIbI.

ACBIT 12 KYPTHIM aMaH 6a?

AcCBIFa KYTill il TBICTBI,

Ac et kenreH «xabapray.

ACBIFBIH aJIIIbl TYCKCHICH,

AcKakralr KeJceH kamad 6a?

Ackapmaii omik cizgepai,

Acmnanjiaii yIIbI sKep IIapbIH,

Aurthl aliHancam tabam 6a? [18; 4].

AnpprHars! apOa apbeIHIB O0JICa COHIAM,

AJIBIMBI alTbLIa 16l apTKBI apbanbiH [ 18; 31].

¥araTblH caKTaraH YJIT €Mec I1€ €K,

Y1 Tyrin Ky catynsl yHatnaras [18; 18].

Myxamemxkan akpiH Aiidek Kanuesnen ariteichiH Ka3piOek Owuiiie TosFam qaMpiTa TyCe.

ATNMaTBIHBIH )KYPTHIMEH,

Kaysimikans! keniy 0e?

ANTBIH aiilap aFaHMEH,

Tabbickans! kenaiH oe?

ApsIcTaHail abICHII,

“KonbapeicTaii »KyJIbICHI,

Atikackaisl kesig 6e? [18; 4].

Myxamemkan Ta3a0ekTiH aWThICTApbl aKbIHIBIK KyaTka Toyibl. Ce3 camray IieOepiiiri, IraObITIICH
alTBUIFAH KYHAPJIbI CO37EP Ti30erl apKbUIbl KyaTTaHa TYCe/Il.

2000 >kpuUTABIH eniMi3ge MoIEHHUeT JKbUIbI JCN JKapHsulaHyblHA OalmaHbpICThl JKe3Ka3raHIoa OTKEeH
aiiteicTa banrpiaOek MMares e Myxamemkan Tazabek co3 KarbICTHIPAIbI.

Hapxkecken Hap XajKbIMa cajieM OepiM,

Hawmeicel cexceyinain Kpi3ybiHaai [19], — men aifThIcThI OpaiibiM/Ibl co30eH Oacrart:

AWNTEBICTHI Ka3aH KbUIBIN KaMHATANBIK

JKaHBIMBI3 KybIpAaKTail KybIpsUIbI [ 19], — mem KUChIHABI OMIbI YKaFaiabl.

BanrpiHOeK akpIHMEH €63 TallacThipa OTHIPHII, YIIKSH OJCYMETTIK Moceleep/ai KaMThIll OThIPaJbl.
Enopnanan kenin oteipran banreiHOek MMmatiieBka akbIH cayai sK0JIaiabl:

BanbIkThIH Oac sKarbIHIa HE KaHaJIbIK,

XaNbIKTHIH COJI JKaKTa Foil cenrenzepi [19].
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Bunik GachIiHIa OTBIPFaH IEHIi-IIEKIECHIIIEep IiH SPEKEeTTepiH acTapibl co30eH alIIbIKTHI OaiKaTaabl.

ArplTap Ka3plHagaH Oyirak 001 Typ,

ATBHIH aTam, TYCiH TycTeIl OepreH JkaHmap,

Omnapnal KanraH TipJik Mupac 6om Typ.

OPKaUCHICHI KOIIPTIIT 63 TAKTAPHIH,

Op JKBUIFaFa arblUIFaH JKbUTac 00T Typ.

Koiiza Kackvip kon wianca um cemipep,

Jeren ce3i Ka3akThIH pac 6om Typ [19].

M. Tazabexk KacueTTi MEKEH aybUIABIH Xal-KarJalblH J1a TUITe THEeK €TiI, chli0aiiac >KeMKOPIIBIK,
MaligaKyHEeMIIK, Kapa 0acTeIH KaMbl VIIIH Typa JKOJJaH aJachlll KYPreH OWiik OachIHAAFbUIapAbl KATTHI
CBIHFa ajaJibl.

AyBbITFa KBIPBIH aKbIH apHaca eKeH,

En xatiera KeTOyramaii Koira ajica eKeH.

Enimi3 ceHim Takka OThIpFaHaap,

Kenenkere keMinin 6apmaca eKeH.

ASFBIH Y3CHTITe canaTblHap,

Kenkecine sncypmovimMHbIH canmaca exeu.

YKIMETTIiH ybIChIHAH IIBIKKAH aKIIIa,

Kanmanwiy Kyvicotnoa Kaamaca exen [19].

bateic men AKII-TeiH xahanmaHy yaepiciHe *KYTBUIBIN 0apa >KaTKaH YITTHIK OONMEIC TTeH OIiTiMIi /e
€e3re Kocaibl aKbIH alThICTA.

batbic MBIKTBI ieTeH Oip yFbIM 00T TYD,

THIHBIITHIK 6OJICa JICT XKYPT BIPHIMIAAI TYP.

JleMoKpaTHs IETeHIH COJI €KeH FOI,

AKII ceiinern, 6acka enaep misiobmgan typ [19].

JKorappiza KenTipiireH co3 jKapbhICTapbIHAH KOPIMl OTHIPFAaHBIMBI3IAal, alTHIC OYII TIIMEH CEMCEpIIeCKEeH
YIIKeH Iiaikac icneTti. Kait akbIHHBIH TiJIi ©TKIp, OWbl CYHFBLIA 00JICa, COJ aKbIH Oleri MBIKThI OayaHai
03BIII 1IbIFa L. KyaTThl OfillaH co3 Kyparl, KOKeiieri Ma3alibl Oiibl MaHbI3/Ibl CO30CH JKYPTKA Talll eTeIi.

Kopvimuinowi

AWTBIC ©HEPIHIH aKaphl alTHICKEP ay3bIHaH KECEK-KeCeK MOHJI JIe MaFbIHAIIBI, KOPIKTI co3Aep Torijie
Tycce anibiia oepesi, xapkbipaid Tycei. KeHeneH KaiaraH ce3 eHepiMi3/li )KOFaITIIal KaHIaHABIPBIN JaMBITY
©3eKTi MacenenepaiH Oipi. AnTeickep M. Taza0ek XaNbIKTBIH KaJblH OPTACHIHAH YKAPBIN MIBIFBIN, €1 MEH
xKep, Koram, kahaHmany T.0. Macenenep/Ii alIIbIKTHI cO30€H JKeTKi3e OireH. by kKasipri ka3ak ailThICHIHBIH
TaKbIPBINTHIK, UACSIIBIK KOK)KUCTIH alTapIbIKTail KeHeUTE 1.

Ofiel 1a TepeH, ce3i ne TepeH MyxamemkaH TazaOek >KypTThI €I€H ©TKi3il, KapK €Till IIBIKTHIL.
AWTBICHINT OTBIPFaH aKbIHFA MiH TaKIai, KeIleli ol TOJFay, eJliH PyXaH! TOJBICYBIH alIIBIKTAIl KOPCETY, eIl
iIiHmeri KejaeHci3 KyObUIbIcTapabl a A1 0ackln, Taiira TaHOa OacKaHmal KbUIbI, MaHAalFa YPBIIT OTHIPHIT
aiiTa Olny Jie alThICKEpPre TOH KacueTTep. AKBIH 1Ie0ep Tili MIBIHFBIPFaH MIBIHABIKTHI KETKI3YAe YTHIMIbI
KOJIIAaHBINT KOIMMaid, aiiThIC ©HEepiH jXKaHa JIEHrelre KOTEPreHiH, YITTHIK TaHBIM MEH VFBIMIBI, XaJbIK
o/1eOMEeTIHIH TEpPEeHIHEH HOp aifaH LIYpaijbl Ce3 epHETiMEeH ThIHIAPMEH MEH KOpPEpMEHHIH >KyperiHe KiiT
TalKaHBIH OaKaMBI3.

Kaszak alTBICBIH jkaHA JCHICHIre KOTEPreH aMTBICKEPIiH Typan aWTKaH TypallbUIIbIFbI, Kapa KbLIIbI
JKapraH KapKbIparaH anThICTaphl Ka3aK KaybIMBIHBIH €CIHJIC JKaTTaJIbII KajJapbl CO3Ci3. AKBIHHBIH YpIIaKKa
TaFBUIBIMIBI TOpOUE OEpeTiH YIaraTThl OMIapbl MEH OpaMJIbl CO3 OPHEKTEPl alThIC CHIHJIBI KACHETTI OHEPIIIH
TYBIH XKeN0IpeTill, MepeliiH ecipepi JAe aKuKaT.

Maxana KCH AP19574645 «Ka3zipei Kazax aumvlCblHbIH MUNOLOSUACHL MEH NOIMUKACHLY HC0DACH

AACHIHOA AHCAZBLIOBL.
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Xy/A0:KeCTBEHHO-H/ICHHBIN XapaKTep COBPEMEHHOI0 Ka3aXCKOIo aiThIica
(na ocHoBe aiiTbicoB MyxamemkaHna Ta3a0eka)

B crarbe paccMOTpE€Ha TEMATU4YECKasd HOBU3HA aNTBICOB COBPEMEHHBIX aKbIHOB, B TOM 4YHCJIE HCKYCHOE
BBICTYIUICHHE H3BECTHOTO aKbIHa, O0IIIECTBEHHOTO JesTenst Myxamemkana Ta3abekoBa, MacTepa CIIOBECHOTO
HCKYCCTBA, MOJHSBILETO Ka3aXCKUH aWTBIC Ha BBICOKHHM ypoBeHb. Kpome TOro,lnokasaHo, 4To HCKYCCTBO
aifTeICA — 3TO HE TOJBKO COUYETAaHWE BIEYATIISIONIETO ITOITHYECKOTO S3BIKA M M3SIIHON MENOAWH, HO H
TUIOIIA/KA JUISl BBIPQKEHUSI OCTPOTO CJIOBA M MICTHHBI. ABTOPAMH OCBEIIEHBI CJIETYIOIIHE BOIPOCHL: alTHICHI
M. Tazabeka ¢ Acembxan KanbibexoBoit, Ainbexom KammeswiM, Jlaynetkepeem KaOymer, BanreiaOGexom
MmarmmieBsIM; aKTyaJdbHOCTH TEM, MOIHATHIX akKbHOM. Ha OCHOBaHMM TIPOBEJECHHBIX HCCIIEOBaHUH
YCTaHOBJIEHO, 4YTO aiiTeichl M. Tazabeka cBOEBPEMEHHO 3aTPOHYJIM BONPOCH! CUTYallMU B CTpaHE HA MOMEHT
O6peTeHl/lﬂ HE3aBHUCUMOCTH, COL[I/I&J'II)HO'GI)ITOB])IX BOIIPOCOB, NponaradJibl pa3Jn4YHbIX PECIUTHO3HBIX yqum‘/i,
JICHEOX)KHOTO CMaja, XUIICHUS CPEICTB M3 Ka3Hbl CTpaHbl YMHOBHMKamMH u Jp. Kpome Toro, Obuio
MPOAEMOHCTPHPOBAHO KaK afiTBICKEp yMEJIO MCIONb3yeT YCTOWYMBBIE CIOBOCOYETaHHs. B kauecTBe 0ObekTa
HCCIIeIOBaHMsI BBICTYIIUIM OOpa3lbl TEKCTOB aWTBHICOB, KOTOPHIE 3aTParMBalOT aKTyalbHBIE BOIPOCH B
o0IecTBe, COXpaHeHHBIE B ayANO3aINCH U PacHpOCTPaHSHHBIX Ha mpoctopax Vurepnera. Llens cratenm —
BBISIBUTH BKJIAJ alWThicoB Myxamemxana Tazabexka B INOBBIMICHHE XYHOXKECTBEHHO-HACHHOTO Xapakrepa
COBPEMEHHOI'0 Ka3aXxCKOro aiTeica.

Knrouegvie cnosa: coctsizanue CJIOB, HCKYCCTBO aﬁTblca, XYHOKECTBEHHOC CJIOBO, HMIIPOBU3ATOPCKOC
HCKYCCTBO, MMO3TUYECKUI SA3BIK, IPAaBANBOCTb.
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Kasipri kazak anTbICbIHbIH, KOPKEMAIK-MAEANbIK cUnaThl ...

G.T. Tleuberdina, M.K. Nurjaksina, B.S. Rakhimov, G.Sh. Shakhmanova

Artistic and ideological character of modern Kazakh aitys
(Based on the aitys of Mukhamedzhan Tazabek)

In the article the thematic novelty of aytys of modern akyns was discussed, including the skillful performance
of the famous akyn, public figure Mukhamedzhan Tazabek, a master of verbal art, who raised the Kazakh
aytys to a high level. In addition, it turns out that the art of aytys is not only a combination of impressive po-
etic language and graceful melody, but also a platform for expressing the sharp word and truth. This article
covers the following issues: aytys of M. Tazabek with Aselkhan Kalybekova, Aibek Kaliev, Dauletkerey
Kabuli, Balgynbek Imashev, the relevance of the topics raised by the akyn. On the basis of the conducted re-
search it is established that M. Tazabek's aitysy timely touched upon the issues of the situation in the country
at the time of independence, social and domestic issues, propaganda of various religious teachings, money re-
cession, embezzlement of funds from the country's treasury by officials and others. Besides, it is found out
that aytysker, as a poet, skillfully uses regular expressions in author's usage, adhering to clear words. The ana-
lyzed samples of aytys are contests of words, which caused exciting questions in the audio recording, on the
vastness of the Internet. The aim of the article is to identify the contribution of Mukhamedzhan Tazabek's
aytys to enhance the artistic and ideological character of modern Kazakh aytys.

Keywords: word contest, art of aitys, artistic word, improvisational art, poetic language, truthfulness.
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Makanansl KadTapynabel (perpakumsiaynsl) xkysere acwlpy: C.A. Kenmaxeranmes, K.K. Hypixanosa.
AGaiibIH Jiire KaThICTHI AdkiekTeMenepi // Kaparanibl yHUBEPCUTETiIHIH Xa0apibichl. DUIIOIOTHS CEPUSCHL.
— Ne 3(99). — 2020. — Bb.6-13. https://philology-vestnik.ksu.kz/index.php/philology-vestnik/article/
view/132

«Kaparanpl yHUBEPCUTETIHIH Xa0apibichl. DUITONOrHs CepHUICh KYPHAIBIHBIH 0ac peaakTopbl Oy
MakanajaH 0ac TapTyFa memnM KaOsuimamsl, cebebi OHbI OYpBHIH aBTOpIAp KapusylaraH. PemakiusuibIk
aNKaHBIH Tepreyi |-MakamaHblH MOTiHI 2-MakKanajga KaWTalaHFaHBIH aHBIKTaAbl. Pemakmms amkacel Oy
MaKaJlaHbl apThIK JAEI CaHaWIbI.
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