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B.A. Kynicosa”

Amamypix ynusepcumemi, Typximany uncmumymeot, Ep3ypym, Typrus
(bayan75-75_75@mail.ru)

Ka3ak koHe TYpik TuIAepiHaeri :KaJrayJbIKTap

Kanraymslkrap Tijie KOMEKII co3/iep KaTapblHaH OPBIH aJaThIH CO3/ep TOOBIHA xKaTa bl JKarFay bIKTapAblH
©3 aJIbIHA HAKTHI JepOec JIeKCUKAIBIK MaFbIHACH 0OJIMaFraHBIMEH, coitiemMae Oenrini 6ip rpaMMaTHKAIIBIK Ma-
FBIHAFa We OOJIBIN, CO3AEPIi, CO3 TIPKECTEPiH KOHE ceitmemaepai Oip-OipiMeH OalIaHBICTHIPHII OTHIPAJIBL.
Oceuaiiina ce3 6eH coieM apachIHIaFbl MaFbIHAIBIK KATHIHACTHI CaKTal OTHIPHIIT AU THIUIBIMHBIH JKITiH CaKTall,
JKYHeEI TypJie ®KeTKi3yre o31H/iK yiec Kocaabl. JleMek, xKalFayblK Ibliayiap — ceieMieri OipHele co3i,
€3 TIpKECiH koHe ceitneMiepai Oip-OipiMeH cenbecTipim, OnapIblH apachlHaa TYpJi JCHrelae OaitmaHbic
OpHATaTHIH TPaMMATUKANBIK ce3lep. bysl TypFeinan anFaHza, >KaJIFaylbIKTap TYPKi TUIAEpi CHHTaKCHUCIHIH
KOMMYHUKATHBTIK MYMKIHIITiH apTThIpasl. bip ce30eH Hemece Oip coiilleMMeH KeTKi3yre KeIMEHTiH ormap
JKaIIFayJIBIKTap apKpUIbl KYpIeJeHe dpi XKyHeleHe Tyceli, SCTeTHKAJIBIK Oip oHriMere aifHanaapl. Makanazaa
JKaJIFAyIIBIK IbLIAYIap Ka3ak »OHE TYPIK TUTAEpiH/Ie KapbhlK KOPreH rpaMMaTHKAJIBIK KITanTap MeH KOpPKeM
MOTiHJEp HEri3iHAe aHBIKTAJIBIN, OJIAPABIH KYPBUIBIMBI, MarbIHAIBIK TOOBI MEH aTKapaTblH KbI3MeTTepi
aiikpiHpanraH. Kazak jkoHe TYpiK TiNAEpiHZAeri >KalFayiblK LIBDIayJdapblH e3apa YKCAaCcTBIKTapbl MEH
afbIpMaIIBUIBIKTaph! co3 6onansl. OChl TYpFBIIA Ka3aK XoHE TYPIK TUTIHAET JKaJFayJIBIKTapIbIH KYPbUIBIMBI
MEH KBI3METiHIH XKIKTeIyl erxeu-Terkeili kapacteippiiaasl. Ochuiaiiiia Ka3ak jKoHE TYpIK TUIIEpiHAeri
JKaIFayJIBIKTap/IbIH 3€pTTeNyiHe O31H/IK YIec KOCaIbl IeTeH OHIaMBbI3.

Kinm ce3dep: xa3ak TiNi, TYpiK TiJl, HIbUIAY, >KaJFayJbIK, JIEKCHKAJIBIK MaFblHA, TPAMMATHKAJIBIK MaFbIHA,
CEMaHTHKAJIBIK KiIaccuukaiys, MopGhOJIOTHSIIBIK KypaM, TEPMHUHIIK atay, THIIOTAKCHC.

Kipicne

Kazipri kazak TrpaMMaTHKachlH/Ia IKAIFAyJIBIKTAPJBIH TILT JKYyHeciHJe ajaThlH OpHBIHA Kapai
MarbIHAIAPBIH aHBIKTAY KXKETTUTITT TyblHAayAa. JKamraynpIKTapaslH Ka3ipri KyHre neifiH (pyHKInoHaIIbIK
KbI3METI TOJIBIKTAl IICHIIMIH TanThl Jien ainTyra keiamec. COHJIBIKTaH JKaJIFayJbIKTapAblH IPaMMaTHKAIbIK
KBI3METIH HAKThUIAI, JKYHelley — KaKETTUIIKTeH TYBIHIAIN OTBIpFaH Macene. JKammpl, Oenrim Oip TinmiH
TapuXbl TYPaJIb co3 OOJIFaH A COJI TIJIJII 9yelli TYBICTAC, )KAaKbIH TUIIEP/IiH TaAOUFAaTEIMEH CANTBICTHIPHII 3EPTTEI
any kepek. Ocbl TyprbllaH ajlFaHia, Ka3ak TUTIHICT JKaaFayJIbIKTap Typajibl MOCEJICHI €3 €TIECTeH OYphIH
e3re TYPKI TUIAEpIHAEri 3epTTellyiHe Ha3ap ayjaapy Kepek jaereH oimambi3. JKarayiblKTapiblH OipbIHFai
ce3J/iep/i, Co3 TIPKECTEPiH )KOHE CoueMIep li OaillaHBICTRIPATHIH JKAJIBI KI3METi al ThIIFAHBIMEH, OJapAblH
JKEKe TIIAEpAe 3epTTellyl HazapjaH ThIC Kaybim OThIp. OCBl KaKETTUTIKTI ©Tey YIIIH Ka3ak XoHE TYPIK
TUTIHJIET] JKaJIFayJIbIKTapAbIH 3ePTTEIIyiHE, OJIAPIbIH KbI3METTEPIHE TOKTAIYIbI )KOH KOPIK.

Kazak >xoHe Typik Tinjepinae ®ajaFayJblK MIbUIayJapra TOH HEri3ri opTak Oenrinepi xaimbl Oblaima
capanayra Oonanbl. JKanrayiblk mibUIayJiap — TULET] JIKCHKA-TpaMMaTHKAIBIK KaTeropus. Kasak Timiame
JKaJIFayJIbIKTap CENTeyJiK, JAeMEYJIKTepMeH Oipre IibUIayiap JAel aTalaThlH o3 TaOBIHBIH KypaMbIHJA
KapacThIpbuIaibl. AJl TYPIK TUIIHIE CENTEYNIKTep MEH AeMeyJikTep Oip ce3 TaObl peTiHae, al >KaIFayJiblK

* Xar-xabapnapra apHanrad apTop. E-mail: bayan75-75_75@mail.ru
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Ka3sak >xaHe Typik TingepiHgeri xanfaynblktap

mbLIaynap Oenek Oip ce3 TaObl peTiHAe KapacThIphUIaabl. JKalFaynblK IIBUIAYJIApIbIH 63 alJlbiHa aepoec
JIEKCUKAJIBIK MarbplHachl OonmMaiiael. CoHmai-ak Oenrim Oip 3aTThI, iC-OpeKeTTi, camanbl OLIAipe aJMauIbl.
OmapapiH TeK aOCTPaKTii-TpaMMaTHKaJIBIK MaFbIHACHI FaHa Oonazpl. bysr rpaMMaTHKambsiK MaFbiHa aTayhIIl
CO3JICP/IiH JKeTeriH/e FaHa kepiHeai. COHBIMEH KaTap COMIeM/IE KEeKe COMJIeM MYIICCiHIH KBI3METIH aTKapa
anMaitnel. Omap Tek cesmep MEH coMyieMIep apachlHIa KOMEKIIUTIK KBI3MET aTKapanbl. byim — eki Timmeri
YKAITFayJbIK IIbUIAyJIapFa TOH HeTisri oprak Oenriigep. CoHbIMEH, €Ki TUAET] KaIFayiblK MIbUIayIap Typajsl
Maceenep/Ii JKalmbuiaMa Typ/ie ObUIaiIia TonTaiMbI3;

1) Xanraysblk MIbLIAYIAPABIH 3ePTTEIyl Ka3ak )KoHEe TYPIiK TUIACPIHAC Kajlail KOJIFa albIHFaH?

2) «KanraymsiKy TepMUHIHAE OPTAKTHIK Oap mMa?

3) XKanraynsikTap MOP(hOIOTHAIBIK KYpaMbl MEH MaFbIHAIIBIK TOOBIHA Kapai Kamal KiKTeredi?

MiHe, OCBI CHUSIKTHI TYBIHJIAIl OTBIPFaH MACEJIENeP/Ii aHbIKTay YIIiH TOMEHACTIICH MaKcar, MiHIeTTep/l
0acIIBIIBIKKA aTyFa THIPHICTHIK.

Maxcam nen minoemmep. Kazak xoHE TYpIK TUIAEpiHAE >KaNFaylbIKTap JKeHiHAe Oipa3 TYHUTKUIII
Mocenenep Oap ekenairi Oenrimi. CoHAbIKTaH Oyl MaKalaHBIH MakcaThl — KaJFayJbIKTapbIH
MOP(]ONOTHUSIIBIK KypaMbl MeH (DYHKIMOHAIABIK KbI3METIH JAMAXPOHMSUIBIK JKOHE CHHXPOHUSIIBIK Tallaay
apKbUIBl HaKTHUIAY. OChIFaH Opail MbIHa Al MiHAETTEp KOJIFa abIH/IbI:

— JKaJFayNbIK IbUTAYIapblH TEPMUHIIIK aTayblH HAKThLUIAY;

— Ka3ak >KOHE TYPIK TUIAEPIHJAEri *KalFayNblK IIbUIayapra OepiareH aHbIKTaMajiap/IbIH JKYHETiriH,
OPTaKTHIFBIH Capanay;

— YKaJIFayJIBIKTapI6IH MOPQOIOTHSIIBIK KYPAMBIH aHBIKTAIT TANIAY;

— eKl TiJIeT1 )KaJFayIbIKTapAbIH JEKCHKAJIBIK MaFrblHACBIHA Kapai JKIKTEeNTyiH CallbICTBIPY;

— Ka3aK JKoHE TYPIK TiJIHAET1 KaIFayJbIK IIbIIayIapAblH YKCACTHIFBI MEH albIPMAIIBUIBIFBIH KOPCETY.

3epmmeyoiny depexmepi men adicmepi

Makana ITuaxpOHUSIIBIK JKOHE CHHXPOHUSUIBIK HEri37e JKallbuIall KoHE JKaJKbLIal Tanaay omicTepi
apKbUIbl Jaiibiaaanabl. Kazak joHe TYpik TUIIEpiHae OepiireH TCOPUSUIBIK MATIMETTEp OYTIHHEH OOJIIICKKe
HeMmece OelIeKTeH OYTiHre Kapai ®bUDKY apKbUTbl )KHHAKTAJIBIT OTHIPhLIAIBI.

3epmmey namuoicenepi Men manKwviiay

Kazak 1in 6imiMiHJe jKanFayJblK IIbUIAY Kalibl allFaliKel YFeIM A. BaiiTypchiHyIbIHBIH XX FachIpAbIH
OachIH/Ia Ka3bUIBII, KeHiH )KWHAK PETiHIIE )KapBIK KopreH « i1 TaFbUTbIMBD) eHOeTiHeH KopiHemi. Fambiv Oy
eHOeriHAe MbUIayNapapl eKire (Aemey, >KalFaylblK) Oelinm KapacThlpaabl Ja, >KalFaylbIK MIBLIAYIbIH
CEMaHTHKAJIBIK Oip TYpi TalFay MOH/II JKaJIFayJbIKTapabl (s, He, HeMece) IeMeYJIIKKe KaTKbI3a/Ibl, COHIal-aK
JeMeyJiK IIbIIAyAbIH aHBIKTAMACBIH OEpreHjie CeiyieM MeH ceieM/i OallIaHbICThIPAThIHBIHA Ha3ap
aymapransl: «/lemey nmereHiMi3 — eKi Ce3/iH apachlH SIKM €Ki COMJIEMHIH apachlH KalFacThIPyFa JeMey
Oosatbid cesnepy» [1, 166; 195]. Ceiitin, A on mypap, st men mypamvin. Byn scymoic si 6imep, s 6imnec. He
Ol mypap, He Men MYpapmulH ACTeH COMIeMAEPIeTi TAlFayIbIKTap bl IEMEYITIK JeT KOpceTeIi.

An xanmraynbikrap Typaiel: «Keil cesmep kanray OpHBIHA Kypeli hoM jkanFaymap CUSKTBI Oacka
CO3JIEp/IiH IIbLIAYBIHAA TYpPMAaca, 63 aljiblHa MarbliHa IbIKIaiabpl. COHIAl Co37ep/i )KaIFayJbIK JCHMI3», —
JieTeH aHbIKTaMa Oepe OTBIPBII, MeHeH, YUliH, ApKblibl, MAKbIPbINMbL, MypPaisbl JeTeH MbLIayIapabl Tyreaaen
JKaJFayJbIKTapFa )KaTkb3aael [1, 167].

K. XKy0aHOB Ta 63 eHOETIH/IE «KaIFaybIITap» JACTeH artay Oepeni. FanbiM 1mbiiaynapasl «KOCanKbLiap
JKOHE KaJFaybIIITap» JeT 0eiel, KajFayblTap JereHi — Ka3ipri xairaynsikrap [2, 162].

H. Caypan6aeB «Ka3zak Tin OiniMiHIH npoOieMaapbly aTThl €HOSTIH/IE IIbLIaYIap/IbIH €Ki TYpiH Kepce-
texi: 1) orcanzayviiumap; 2) kocvimwansvixkmap. «Kanraysimrap ce3 O€H Co3/iH, CoilfieM MeH CoiIeMHIH apa-
CBIHJAFbI €Ki TYpJ1i OalaaHbICThI OUIAipeai. bipeyi — cananacTeik OaiyiaHbIC, SKIHIINICI — ca0aKTaCcThIK Oaii-
naneicTap. Meicansl: Acan men Mykaw Ouvln ome dcaxcol oKbin Jicyp (Co3 OSH CO3JIiH apachIHIAFbI canaiblK
Oaitnanbic). Oxy bimicimern, Acan ayvinea kemmi (COMIIEM MEH COMIEM apachIHIaFbl CAa0aKTACTHIK OANIAHBIC ))»
[3, 34].

KochIMIIaNbIK MIBUIAYBINTAPFA MBICAIBL: 021, bligl, 0epey, CUSKMblL, eMec, KepeK, ubleap KoHe 201,
&awna, ay, ax CWSKTBI co3/ep. byiap/biH ce3/iepre KOChIMINA, yCTeMe MaFbiHa OepeTiHairia airazp! [3, 35].
FaneiM sxanrayslmrap KypamblHa Ka3ipri CENTEYIKTep MEH JKaJFayJIbIK HIBUIAYIap.Ibl, all KOCHIMIIAIBIK JIe-
TeHiHe JIeMeyJIIKTepMeH Oipre ycTey MOH/II co3/1epii, KOMEKII eciMIep/i Kipri3reH.

C. AMaHX0JIOB KaJFayJIbIK MIbUIayap Typaibl Obuiait geini: «simaynap — celnemeri cesnepain Oa-
CBIH KOCY/Ia epeKIlie OPHBI 0ap ToHEKEPIIiK KbI3MET aTKapaThiH Hopce. Kaszak TiniHae msaynapabH eKi Typi
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Oap: KaJFayJblK JKoHe AeMeymikTep. JKajrayiblK MIbUIayjap KatapblHa ce3 OeH ce3[i, ColneM MeH coiieM
apachIH OipiKTipeTiH, Oipak e3 aaabl )KeKe XKas3bUIaThIH CO3CBIMaKTap Kipeni (0a, ma, He, Hemece, Oipax, s, KU,
Jrcane, an0e, api T.0)», — neitni [4, 42]. KonpaHslysiHa Kapaii exire Oernesi:

«a) Exi celinem opraceiHna, s Oip celneM opracelHIa Kongaueuiaabl. Onap: He, Hemece, Oezenmen,
anatioa, ceumxenmen, dipece, Ketioe, meiini, Kyi 1.6. Knybma ketioe kuno 601aovl, Kelide Kbl3biKmbl OAAHOA-
manap meigoanaosi. Manovl He dcepOen cypay Kepek, He akkan mepoeH cypay kepek. CeHOe KblpaHHblH
Jrcypezindell ocypex bap, 6ipax cen i HcaAccolH.

9) bip celinem opraceinaa, 5 €Ki ce3 apacklHAa KOJIAAaHBUIATHIH KaFayasIkTap. Onap: orcone, men, oa, oe
1.0. Byn yakeimmuly iwinoe en de o32epin keminmi, aoamoap oa e32epoix» [4, 42].

Kazak TinmiHge xanraynbIKTapIsl apHalbl 3epTTereH FaiusiM — P. OMipoB. Famemm 1955 xeuter «Kazak
TITIHIH JKaJIFayJIbIKTapbD» JIeTeH TAaKbIPBINTA KaHIUAATTHIK JUCCEPTAIMACHIH KOpFaabl. 1959 KbUibl aTanraH
TaKBIPHINTA FHUIBIMH MOHOTPa(UACHIH MIBIFapAbl. Famsiv 6yi1 eHOeKTepiHae Ka3ak TUTiHIET1 )KaJIFayIIbIK IIbl-
Jaynapsl )KaH-KaKThl 3€pTTEN, TepeHIpeK KapacTeiprad. Ockl eHOerinae Obliail aeiii: « TusHakTh opMana
KeJIiI, e3apa TeH TYpFaH ce3lepai, ceitnemuepai (sskHM OipbIHFaAll Mylienep, canajgactap) OaimaHbICTBIPAIbI,
COJIapAbIH apachlHAAFbl TPaMMAaTHKANBIK KaTbIHACTApABI Oinaipeni» [5, 19].

M. BanakaeB Ta «KalFayJibIKy TEPMHHIH KOJIAaHAAbI. FapiM KamraysIKTapasl Oip KaTeropus peTiHme:
«simay ce3mepaiH HETi3ri TapaybIHBIH Oipi — KairaynbikTap. Kazak TiTiHAe sKalFayiblK KaTerOPHsICH €TeK
QUIBITT, MapABIM/BI 1aMH aJIMaFaH, OJIapJIbIH CaHbl Kol emec, a3. OJap/AbIH caHbl a3 O0IFaHBIMEH, COIIeM MEH
ceiinemi, ce3 OeH co3/i OallIaHBICTRIPY KBI3METI KYIITI, Ko kxyMcanaasl. OHBIH iIIiHAE aca Kell XKyMcaia-
TBIHIAPBL: eana, Oipak, oa, men, He ua, Hemece, conovikman 1.6.» [6, 20], — nen kepcerei.

O. TeneyoB «Ce3 Tantapsl» aTThl CHOCTIHJIE JKAJIFAayJIbIKTapFa OalIaHbICThI ObUIAN JCHI: «...COUIeM
MEH CeilieM/Ii, ce3 OeH co3/Ii 03apa OalIaHbICTBIPY YIIIH )KYMCaIaThiH mbuiayiapy [7, 122].

F. O6yxanoB «Kazak Timi» atTel eHOerinae: «XKaii ceitnemaeri OipsIHFall MYIIENEp/IiH HEMECe KypmMaac
cellieMre €HreH jkail ceilieMAepaiH apachblH OailaHBICTHIPY YIIiH KOJAAaHBUIATHIH IIBUIAYJIapAbIH TYPiH
JKaIFayJIBIK [IbUTaysIap aeiimis» [8, 215], — meiimi.

A. blckakos «Kasipri ka3ak Tini» eHOeriHae ®arraynbIKTapasl: «Kamraynplkrap e3apa TeH OipbIHFait
ce3JIep/iH, OipbIHFall CO3 TIPKECTEPIiHIH KoHE OipbIHFal COWIeMIEp/IiH apajapblHIaFrbl Op KHWIbI KAaThIHA-
cTapp! Oiaipeni. KaarayasIKTap eH KeMi ©3apa TeH €Ki co3re He €Ki ¢o3 TipKeciHe Oip/ieii KaThICThI 0013 by
[9, 363], — nem Tycinaipe.

C. HcaeB xanraynbsIKTapAblH ceiieM e OipbIHFail MyIIenepi /ie OalIaHbICTRIpyaa OeJIceH Il JKyMcama-
TBIHBIH ecKepreHimet, «Ka3ipri ka3ak TUtiHiH MOP(OJIOTHSCHD) aTThl eHOETH/IE KaJIFayJIbIKTap Typajibl Obliait
neini: «Kanrayneikrap OipbIHFaid co3mepii, co3 TipKecTepiH, corneMmaepai Oipaei OalIaHBICTHIPHIIN, ojap-
IIBIH apachIHAFbI 9p TYPIi KaThIHACTHI Oimmipeni» [10, 329].

An K. AxaHoB xayrayJibIK IIbUIAYJIap apKbUIbI OaiiIaHBICKAH CO3JIEPTre «CO3EP/IiH cananac Katapb Jie-
I'eH TepMUHJIIK aTay Oepei. JKoHe xanraybIKTapMeH OaiylaHbICKaH CO3epi Co3 TIpKEeCIHEH allbIPYIbIH XKOJI-
JapblH ycbiHanp!: «Ce3aepaAiH canajac KaTapblHaH o3 TIpKECiH akplpata Olly YIUiH, OHBIH (CO3 TIpKECiHIH)
KYPBUTBIMIBIK €peKINeNiriHe Ha3ap ayaapy KaxeT. Co3 Tipkeci KYPhUIBIMIBIK TYHBIKTBUIBIK (CTPYKTypHAs 3a-
MKHYTOCTB) KacueTiMeH cumattaiagsl. Ce3 TipKeCiHiH KYPBUIBIMABIK TYWBIKTBUIBIFBl OHBIH KYpaMbIHJIAFbI
CBIHApIAPIBIH OipiHiH OACHIHKBI, YWBITKBI MYIIE OOIBII, EKIHIIICIHIH OFaH OaFbIHBIHKBI, TOYEI i MyIie 0o-
nysiHaH kepinemi» [11, 184-185]. K. AxanoB keneci 6ip enoeringe: «Ce3 Tipkeci co3aepIiH canaiac KaTapbl-
HaH KYPhUIBIMJIBIK KaFbIHAH a)KbIpaTbuiaabl. Cananac KatapAblH KypaMbIHIaFsl ChIHApIap (ce3zep) TeH Iape-
XKeJleTi ChIHapIap peTinje OaiinaHpicca, o3 TipKeCiHiH ChIHApapbl 0aChIHKbI, OaFBIHBIHKBI CHIHApIIap OOJBII,
6ipi exiHmricine 6arpiHa Oaitnanbicaap» [12, 201-202], — nen kepceTei.

Fanev T. CaiipambaeB cananaca OaiilaHbICKaH CO3JIEP/l CO3 TIpKeCiHe )KaTKbI3yFa KapChl MbIHAJIAM yoxk
antanel: «CeieMeri cesnep cadakraca »oHe cajanaca OaitaHbicasbl. JKanmbl T MaMaHIapbIHBIH apa-
CBIHZA Ce3/epliH cabakTaca OalIaHBICBIH CO3 TIpPKECIHE KaTKbI3y Typasbl HiKipTajacel OoiMaca Kepek.
Conrbl ke3e cabakraca OaiiylaHBICKAaH TOIIEH Oipre cananaca OaiflaHbICKaH ce3/iep TOOBIH J1a ce3 TipKeciHe
JKATKBI3Y JKarbl KOpiHe OacTaibl.

...cabakTaca OallllaHBICKAH €O3 TONTApbl KYpaMbIHAArbl ce3lepAiH OipiHe-Oipi OarbiHa OailIaHBICHIII,
OJIapAbIH CHHTAKCUCTIK KBI3METI MEH MarbIHAJIBIK TOOBI, 9p TYPJIi CO3 TalTapblHAH JKacalybl Ce3 TipKeci AeH-
TiH FaJbBIMJIAp OJIapFa TEH JNOpexXele ...Acan meH YceH, amcasyuibl JHcoHe OKYULbL, HCAKCHl MEH HCAMAH, i
0KbI0bL, api 2#ca30bl CUSKTHI €Ki CBIHAPHI J1a Oip FaHa ce3 TalTapbIHAH jKacajFaH TOINTHI )KaTKb3aapl. Ce3 Tip-
Kecl cananaca a OaiiaHbicajipl aeyuriiep ce3 Tipkecin Oackama tycinemi» [13, 145]. Ockiran ykcac mikip
M. BanakaeBTta jia 6ap. FansIMHBIH aliTybIHIIA, CO3 TIPKECi «caiajaca OalaaHbICIal/Ibl, TEK cabakraca Oai-
nanbicansDy [14, 34].
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Ka3sak >xaHe Typik TingepiHgeri xanfaynblktap

CoHbIMEH, Ka3aK TUTIHJIET] FaILIMIAP/IbIH KaJIFAYJbIK MIBUIAYNIap KalblHAa alThUIFaH MIKIpICPiH KU-
HakKTail keie, OpUTaiiia TyiiHaeyre 60omaasl: OipiHIIiACH, )KaIFayIbIKTap co3 O€H CO3/i A€, COMIeM MEH Coi-
nemai Ae OaimaHbICTRIpaabl. EXIHIIIEH, )KamFayIblK apKbLUThI OaiIaHBICKAH CO37ep CO3 TipKeCiHe JKaTaiIbl.
YuriHiineH, ce3 O¢H co3/1i cajiagacTbipa OaliIaHbICTEIPabl IerTeHHEH ropi, K. AxaHOB aiiTkaHmai, co3aepail
caayac KaTapblH KacaiJibl JeTeH TYXKBIPhIM KUCHIH/IBI O0IMAK.

JKanraynmsIK msmayaapAaslH TYPIK TUTIHAET] 3epTTeNyiHe KeleTiH 00Jcak, TypiK TiIiHAe TEPMUHIIK aTay
pETiHAE TYPaKTBUIBIK, O1pi3AiiK )KOK eKeHi Oaiikanaapl. AJNABIMEH TEpMUHIIK aTayIapAbslH OepillyiH capanTail
KepeHik.

Faneiv T. Barryornsl Gip sepe *KaurayiblK aTaybl yIIiH «rabit»” neren Tepmun kosmanca [15, 41],
Oacka 6ip eHberine Typik TiTiHiH «baglami»’ neren Tepmunix araysin Koananans [16, 390]. H. Xamkemu-
HOFIBI MeH M. Dprun «baglama edatlari»t [17, 113], [18, 330], X. Dauckyn, M. Xenrypmen, T. I'emxan
«baglag»® Tepmunin konmanans [19, 302], [20, 175], [21, 482], 3. Kopkma3 anramksiaa «baglama edati» neren
TepmuH Konpanbimn [22, 389], keitin «Tiirkiye Tiirkgesi Grameri»™ aTth eHOerinme «baglag» TepMuHIH maii-
nananran [23, 1069]. Faneiv Dxman «gekim edatlari» '™ neren araymen «siralama ve baglama edatlarin*
[24,135] neren Tepmunaepai, FatsiM A gans 6oica «baglag» TepMUHIHIH OpHBIHA «yOnveren»™s TepMUHIH KOJI-
nanansl [25, 41], lemupmxan «baglayici»™ [26, 31] nem ataca, ['a6aiin «ciimle bas1 edati» ' [27, 415] rep-
MUHIH NaiJallaHFaH]IbI Y)KOH KOPIeH.

Faneim C. SIBy3 MpiHamait 6ip opbIHas! mikip Oungipeni: «TypKust TYpiKIIeCiHIETieH TePMHHOIOTHSIFA
KATBICTHI TYPJi KOJJAHBICTAp Ka3ipri TYpKi TiaepiHiH OipeyiHnme ne keznecmelini. «Baglag» (skanraynbik) —
Oacka TYpIK TUIAEpiH/Ie MATaCThIPyFa KeAMEHTIH TEPMUHIIK aTayaapabiH 0ipi» [28, 7].

Typik TiniHAEr OCBIHAAN TYPIIi TEPMUHIIIK aTayjiap TeK )KalFayJIbIKTapFa FaHa KaThICTI eMec, TIIIH Ke3
KeJIreH callaChlHaH OpbIH anFaH. TepMHH/IIK aTayap/IsIH MOCEIEeCiH OChUIANINA TYKBIPBIMJIAT, KelleCi Ke3eKTe
JKaIFayJIbIKTapra OepiireH aHbIKTaMaIap bl capaiarn Kepenik.

Taxcun banryornmy «Ana Hatlariyla Tiirk Grameri» aTTel eHOeTiHIE >KalFayNbIKTap aHBIKTaMachl
xeHinzae: «Ce3zep/i, co3 TIpKeCTEePiH KoHE coieMaep i OaillaHbICTRIPAThIH co3epal «rabity aenmisy [29,
41], — nmetipmi.

«Typik TiNiHIH TpaMMaTHKackl» aTThl 6acka Oip eHOerinae TaxcuH baHryornmy rpaMMaTHKaIbIK QYyHK-
LUACHI )KAJIFAyJIBIKTapFa XKYbIK TEPMUH Kaiiibl; «CelieMie TeH ICHICHIET1 €Ki o3, €Ki JJIEMEHT, €Ki MaibIM-
nay, Keine exi abzanrsl 6ip-0ipiMeH GaiTaHBICTBIPATHIH CO3/IEPIi KOHTEKCT (Conjonction) meimizy [16, 390],
— JIeTI KOPCEeTe/Ii.

Hemxmertun XamkeieMuHorny: «Kanraynbikrap — ceiyieMep/i HeMece COUIEMHIH KYpaMbIHaFbI
CO3JIep MEH CO3 TIPKECTEPIiH MAFbIHACHI MEH TYJIFACHI JKaFbIHAH OaNIaHBICTBIPBIN TYPAThIH CO37EP», — AeTeH
aHbIKTama 6epemi [17, 113].

MyxappeMm DpruH >kanrayibIKTapFa «Ce3lep/i, co3 TipKkecTepi MeH coieMIep/ai TYJIFachl MEH Marbl-
HAChI JKarbIHaH Oip-OipiHe JKaJFar, oJap/blH apachiH/a OalIaHbIC OPHATY YIIIH KOJAAHBUIATHIH MIbLIAYIap»
JereH ansiktama 6epeni [18, 332].

Xatinap DIUCKYH KallFayJIbIKTap bl «IepOec MarbIHACKHI XKOK, Oipak OipbIHFal co3/ep/Ii, CO3 TipKeCTepiH
HEMece coieMIepai 9pi TYJIFAChl, Opi MaFbIHACKHI KaFbIHAH JKAIIFACTBIPBIN TYPATBIH CO3JIEP» Je KopceTei
[19, 302].

Mexmer XenrupmeH: «bipbsiHFail ce3nep/i, ce3 TipkecTepiH, ceitiemaepi Oip-OipiMeH OaiimaHbICTHIpa-
TBIH CO3/IEPi KaFayablK gAem araitmMesy [30, 175], — nedimi.

Taxup Hexar ['enjpkan «["pamMMarika» aTThl KiTaObIHIA YKaJFayJIbIKTapabl: «MarbIHAJIBIK YKaFbIHAH
e3apa OallaHBICKaH coillleMIepi, co3 TipKeCcTepiH HeMece OipbIHFall YKcac dIIeMEHTTep/i OaliIaHbICTRIpyFa
YKYMCaIaThIH CO3IEPIi JKaIFayasIKTap e ataiMeny [21, 482], — nen Tycinaipemi.

Typik TiMiHIE *KanFayiblK IIbLIAyJIap Typalbl €H Kell ManiMer OepreH rajipiM — 3eiinen Kopkwmas.
Faneim 3 enoOeringe: «Kanraynpikrap — ce3/ep/i, ce3 TipKkecTepiH, colieMaep/i, Keime TinTi adb3amrapist

" Rabut (pabbIT) — apab. «kanray», «baitnay».

" Baglam (6arnam) — «Oyna», «0yMay, «IOK», «I€CTE» JETEH MarblHAMEH KaTap KOHTEKCT» YFBIMBIH/A 13 KYMCAIabl.
 Baglama edatlar1 (6arnama 3aTapsl) — KaaraysbIK IbLIAY.

$ Baglag (6arnau) — xanFayJibIK.

™ «Tiirkiye Tiirkgesi Grameri» — « TypKkus TypiKIIeCiHiH rpaMMaTHKAChD).

Tt Cekim edatlari (yexum saaT7IaphI) — CENTEYIIIK WIbLIAY.

¥ Siralama ve baglama edatlar1 (celpanama Be 6arama 31aTIaphl) — BIHFAIAC KOHE KANFAYJIBIK MILIAY.

8% Yonveren (ioHBepeH) — GarbITTayIIbI.

" Baglayict (6armaifbIKbI) — KaTFayIbL.

1 Ciimle bas1 edat1 (mxymite Ganis! 31aThl) — COMTEMHIH GaChIHIA KENTeH bLIAY.
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TYJIFAChl MEH MaFbIHACKI YKaFbIHAH JKAIFACTHIPHII, aTKAPAThIH KEI3METTEP1 MEH 031 )KaJFacThIPFaH Co3/Iep apa-
CBIH/Ia op TYPJIi MarbIHAJIBIK KaThIHAC KYPFAaH rpaMMaTHKANIbIK daeMenTrepy [31, 1091], — meiimi.

I'paMMaTHKaNBIK KiTanTapIarsl TEPMHUHIIK aTaylapIsl KOCTIaFaH/a, )KaJFayJIbIK [IbIIayjiapra Oepiiren
aHBIKTaMasap mamameH Oipaeit, Oipizai. Ockl opaiina ce3iKTepre Ko3 KYTIpTETiH O0JIcak, KalFayIbIKTapFa
OepinreH aHpIKTaManap TemeHzaerined. Typik Tini Oipnectiri meraprad « Typik TUTHIH YIKEH CO3MITIHIE):
«bipbrHFait cesnepai Hemece ceitemaepai 6ip-OipiMeH OalITaHBICTHIPATHIH CO3 TYPl — XKaIFayibIK (rabit)»
[32, 196], — neminrex.

An «['paMMaTHKaIBIK TEPMUHACP CO3IITIHIC» «IepOec MaFbIHACHI KOK, Oipak OipbIHFail ce3aepai, co3
TIpKECTEpiH HeMece ceiieMIep i OaiTaHbICTRIPY YIIIH KbI3MET aTKapaThiH ce3aepain Typi» [33, 34] neren
aHBIKTaMa OepiyTeH.

An 3. Kopkma3zaplH >KETeKIIiIiriMeH IbIKKaH «['paMMaTHKaIBIK TEpMHUHICP CO3AIriHIe» «OipHelle
COe37Ii, Co3 TIpKEeCiH HeMece coiyieMai Oip-OipiMeH OalIaHBICTBIPHII, OJIAPABIH apachlHIa TYPJ KaThIHACTHI
JKy3ere achIpaThlH (GYHKIIMOHAIIBI CO3ep» peTinae anbikTamaas [31, 32].

«JIuHrBUCTUKATIBIK TEPMUHICP/IIH TYCIHAIpME CO3IITIHIE» «Oip coleMeri eki ce3lli HeMece €Ki ce3
TIpKECiH, KBI3METI KaFbIHaH 9pi OipJeid, api op TYpJIi eKi ceinemMai 6ailnaHBICTRIPATEIH MOphEeMa HeMece KOH-
tekc [34, 31] nen Tycinmipesi.

CoHBIMEH, €Ki TIIJET] JKanFayIbIKTapFa OepijireH aHplKTaMallapra Ha3ap ayapaThiH 00Jicak, rpaMMaTH-
KaJIbIK KiTanTapaa O0JIChIH, OKYJBIKTapAa HeMece co3ikTepae O0JChIH OepiireH aHbIKTaManap Oip-OipiHeH
OHINIA anbIc Kerneiai. KanraynblK IbLIayIapaslH ©31HIK CHUITAThl MEH aTKAPaThIH KhI3METI JKAFbIHAH KH-
HaKTail Keie MbIHaal TYHiH OIbIFapbIK:

— KaJIFayJIBIKTap/IbIH JepOeC MaFbIHACKI OOJIMAiibl, COHJIBIKTAH OJIap KOMEKIILIIK KBI3MET aTKapabl.
JKanraynmeIKTapAbIH HETi3Ti KbI3METI — CO3/Iep/i, Co3 TipKeCTepiH, coinemMaepai OaimanpICTrIpy. JlereHMen
IPaMMAaTHKABIK YKOHE JICKCHKAITBIK aFblHaH OalijlaHbICKaH TYJIFajgap/a JOHEKEePIiK CUMIATTAFbl OChI KaJFay-
JBIKTAp apKbUTbI CEMaHTHKAJIBIK KyaThl CAITBICTBIPMAITBI TYPE apThII OTHIPA/IbI;

— JKaJIFayJIBIKTap OaliIaHbICTBIPY KBI3METI apKBUTBI CO37ICp MEH CoiieMIep apachiHa MaFrbIHAIBIK KAThI-
HAC/TYTaCTHIK KAJBIITACTHIPA I, COUIICY TUTIHIH JKaJFaMalblK CUIIATHIH CaKTalIbl;

— KaJFayJabIKTap MarbIHACKI MEH TYJIFAchl )KaFbIHAH CENTEYIIKTep MEH JIEeMEYIIIKTepre yKcac OOJFaHbI-
MeH, KOJIAaHBLTYbl MEH KbI3METI )KaFbIHAH O3Tellle;

— ceiiieM/Ie KaJFayJIbIK MIbLIAYJIAp/IbIH OPHBIHA Keie 0acka co3 (CenTeyik mpuiayiap, KecemIeiep,
ycreynep T.0.) sxymcanaspl, Oipak jKaiFayJibIKTap OJap/IbIH OPHBIHA KOJIAHbLIA ATMaMTbI;

— JKaJFayJbIKTap aTayblll CO3/IEP CUSKTHI COIMIIEeM MyIleci KbI3METiH aTKapa alMaiibl.

Anam oiibIH Oip ceiinemMMeH ne, OipHeme ceitilemmen ne Ounipeni. O OipHemie coiieMMeH e ailThI-
nanbl. OHAAFbI XKeKe, JepOec coiiemiep MarbliHa )KaFbIHAH OalaHbICThI Kene . Onap/piH apachiHa Aa ToHe-
Kep OosaThiH — KayFayabKTap [5, 11].

JKanraynslKTap ceiieMep apachiHAaFrbl MaFbIHAJIBIK KATIHACTBI OUIIPCE I, MaFbIHAJIBIK KATHIHACTI
TYJIBIPATBIH — TEK JKaIFayIbIK eMec. JKaaraylbIKTap ©3iHiH CHHTaKCHUCTIK KbI3METIH COMNIeMHIH OYKill KyphI-
JBIMJTBIK KIITBIMEH (JILIOBIC BIPFAFbI, IPEAUKAT OPMAChI, CO3/IEPIiH JEKCUKAIBIK MaFbIHACHI T.0.) Oipre aTKa-
pasi.

JKanraynmeIKTapApIH MIBIFY HeTi3i Oipkenki emec, Oipi epte, Oipi ke makiga GonraH. Bipi xeke cesneH
naiaa 0oJjca, eKiHIIICI co3 TipKeCciHEeH HeMece COMIEMHEH JIaMBII MIBIKKAaH. OChIFaH Colikec MOP(OIOTUSITBIK
Kypamsl fa TypJiiie kenesi. OCbIHBI €CKEPIeH TYPKOJIOITep XKEIICH Oepi KaFay IbIKTapabl MOP(HOIOTUSIIBIK
KypaMbIHa Kapai skiktereH. JKanraysbIKTapAblH OCBIHAAH epeKIIeTiKTepiH OipiHIm OOJBIN eCKepreH jKoHe
aIFaIIKpUTApABIH O0ipi 60bIm kikTereH — KazemOek. O sxanraymbIKTapabl Japa skoHe KYpaAei et eKi TomKa
Oeumin Kapacteipran [35, 374].

Keiiinipex TypKoiorTep sKamraysIKTapasl abCTPaKTiIiK AeHreiiine Kapaii 6ein kapacteipran [36, 41].
Ocpl ynriMeH 013 Jie Ka3zak jKoHe TYPIK TULAEPIHIET] KalnFaylbIKTapAblH MOPQOIOTHSUIBIK KYpaMbIHA Ha3ap
CaJIbIIl KOPEeHiK.

1954 xbutel mibikkan «Kasipri kaszak Timi» okyJyibiFbiHIa M. banakaes jkanrayabIKTapabl KypambiHa
Kapail napa (okoHe, 6ipak T.0) )koHe Kypaelni (KaHe 1e, COHJa J1a) Aen eKi Tonka oeneni [37, 356].

P. OMipoB kanraynblKTapAbl Japa SKOHE Kypleli Jenm OKIKTeyAi JKeTKUIIKCI3 — caHaWgbl.
XKanraynelKTapIpl Aapa KalFaylblKTap, OIpiKKEH >KalFaylbIKTap, KypAesl >KalFaylbsIKTap Jer YII TOIKa
OenTeH IyPHIC eKEeHIH alTaIbl.

Japa xanraynbsIKTapAblH KaTapblHA JicaHe, 0d, api, MeH, oK, boamaca, cebebi, He, 1, Oip, OeceHMeH
CO3JIEPiH KAaTKbI3aIbl. ByI1 skanFaynbIKTap/IbIH KeKe-)KeKe Co3JIep/ICH Maii1a 00JIFaHbIH, OJapIblH KYpaMbIHAH
KipMe TYJIFa TaOBUIMANTHIHBIH €CKEPTE/I.
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BipikkeH jxanFaynbIKTapAblH KaTapblHA Jumnece, COHObIKMAH, OUMKeHi, aumkeHMeH, Oipak, Hemece,
elimnezende NeTEH CUAKTHI CO3/Iep KipETiHIH KOpceTin, OyIapabIH eKi co3/iH OipiryiHeH KacalFaHbIH alTalbl.

Kypneni »xanrayiasIKTapabIH KaTapblHa coJl cebenmi, Heze OeceH, He YUliH, COHaH COH, OHOA 0a, coumce
de, auimce O0e, COHObIKMAH Oa NIeTeH Co3Jepl )KaTKb3aasl. Kypaeni xanraynblKTapIblH J1a €Ki Hemece YII
CO3JICH KYpallFaHbIH, ajlaija MyHBIH KYPaMbIHJAFbl CO3ICPIIIH Ka3ip Jie JapajbIFbIH caKTan 0eleK Ka3bUIbII
XKypreHine Hasap aymaprazsi [5, 33].

O. TeneyoB «Ce3 Tantapbl» AereH eHOEriHIE KalFfayJdbIKTapAbl Aapa, TYBIHABI JKOHE Kypaelni aemn
Oeneni. Jlapa xanraynbIiKTap KatapblHa JicaHe, 0d, api, al, MeH, He, ua, Oip CUSKTHI CO3CPl KATKbI3a/IbI.

TybIHABI )KaMFayIbIKTap KaTapblHa Ooamaca, cebebi, deceHMeH, alimnece, COHObIKMAH, oUmKeHti, Oipax,
Oipece, Hemece, atimnezeHOe CO3IEPIH KATKbI3aAbIl. TYBIHIIBI )KaTFayIIBIKTap JKacally KarbIHaH Oipirim, Kipirin
KETKEHMCEH, OJIapJblH TapuUXH J>KaFblHaH 0acka €e3 TanTapblHaH jKacajiFaHbl Oenrimi OOJNBIN TYpaTHIHBIH
KepceTesi.

Kypneni xanxraynsIKTap KaTapblHa col cebenmi, Heze 0ecel, He YuliH 0eceH, COHAH COH, OHOA 0d, COHOA
da, ceiimce Oe, atimce Oe JEreH ce3lepAi kaTKpi3aibl. CeUTiNm, Kyplemi >KalFayiblK MIbLIayJlapIbiH
rpaduKabIK )KaFbIHAH 0OJICK JKa3bUIAThIHBIH auTajpl [7, 122].

A. blckakoB >kanFaynblK IMIBUTAYIapAbl MOPGOIOTHSIIBIK KYpamblHA Kapail mapa, KypZeli Jen eKire
Oeneni. Jlapa sxanraysbIKTap TOOBIHA JTEKCUKAIBIK HE CHHTETHKAIIBIK YKOJIMEH KacalFaH op KWkl (hopMaIarsl
JKEKE CO3JIeP KATAThIHBIH, KYPJIENi XKaJlFayJIbIKTap TOObIHA CO3 TIPKECTEPl apKbUIbI KacaJlFaH Kyplei co3aep
»KaTaTBIHBIH aiitans! [9, 365].

b. MowmerroBa meH XK. CotkenoBaHbiH 2020 KbUTHI XKapbIK KepreH «Kazak TimiHiH MOPQOIOTHICHD) aTThI
OKY KYpaJIbIHJIa JKaJIFayJIbIK [IblIayJap TYJIFachlHa Kapai jJapa koHe Kypaesi 0o OesiHeni.

Hapa xanraynblK IIBLIAYTIAPFa JCaHe, 0d, i, al, MeH, He, ua, 6api T.0. co3Iepal KaTKp3aIbel. A Oacka
CO3 TanTapbIHAH KacaIFaH KaIFayJIbIKTapFa ceOebi, aumnece, de2eHMeH, Oipak, Hemece CO3IIePiH KaTKBI3BIIL,
apHalbl €CKEePTY apKbUIbI OJIAPABIH KYPaMbIH JKIKTEIl KOPCETEIi.

Kypaeni xanraynbiK mbLiayaapAblH KaTapblHa, aTal alTKaHa, col cebenmi, Heze 0ecel, COHaH COH, He
YWiin Oecer, coHOa 0a, OHOa 0a, atimce 0e AeTeH CUSKTHI CO3/EP/Ii ’KATKBI3EII, OJapAbIH TPaPUKAIBIK XKaFbIHAH
OeJieK yKa3bUIAThIHBIH aTan kepceTei. byt xkarpiHan O. TeneyoBTiH mikipiMeH colikec keneai [38, 243].

Kazak TimiHAeri jkanFayiblK IIbUIAyJapblH MOPQOJOTHSIBIK KypaMblHA Kapai KIKTeayl KeWiHTi
MIBIKKaH ofiebmerTepae N Ochl Topizfec. JKuHakTail Keile Ka3aK TUTIHAE JKAIFayiblK MIbLIAyIap
MOP(}OIOTHAIBIK KYpaMbIHa Kapai 1apa xoHe Kypeii OOJbI OeiHe i IeTeH TYKBIPhIM KacayFa 00Ja k.

Typik TiTIHAE KaIFayJIbIK NIbUIAYIapabl MOP(OIOTHSIIBIK KypaMbl )KaFbIHaH Oecke 0ol KapacThIpabl.

1. Ty6ip xanraynsikrap /basit baglaglar/: ve (;xone), ile (men), de (ze), dahi (timri, Tyrin, Typmak), ama
(6ipax), bile (tyrin), eger (erep), lakin (amaiina, 6ipak, nereamen), yani (sruu), meger (anaiiaa, 1ereHMEH),
hem... (api).

2. TybIHIIBI JKaIFAyIBIKTAp /tiiremis baglaglar/ caHbl skaFbIHaH €H a3 KaJIFayJIbIKTap KaTapblHA JKaTaJlbl.
MysbIH cebebi Typik Tingepinae (OapibIK) >KanFayJbIKTap TYpieHOeH i, COHIBIKTaH CAHBIHBIH a3 OONyBI
3aHIBUIBIK JIETCH YK aWThUIanbl. TYBIHABI JKaJFayNbIK pETiHAE KOpiHEeTiH Oyl TyiFa Tek Oenrinm Oip
ce3mepMeH FaHa mekTeceni. Omap: iistelik (CoHpIMeH Katap), yalniz (Tek, anmaiina), ancak (6ipak, gereHMeH),
ornegin (MbICAIBI, MACENICH), ger¢ekten (IILIHBIMEH, PachIHA 1a), actkgast (Hemece), kisacast (KBICKACHI) T.0.

3. Bipikken xanraynasikrap /birlesik baglaglar/ — ce3miH MarbIHACBIHBIH aybICYbl HEMECE TYJIFAChIHBIH
e3repyl HOTWIKECIHJIE MaFblHACHI MEH KYpBUIBIMBI JKaFbIHAH €Ki Ce3JiH Oipiryl apKbUIbl KacayFaH
KayraysbikTap. Meicaisl: dyleyse (onaii 6osica), Oysa (anaiina, olTce ze), Neyse (Gkapaijibl, MaHbI3IbI EMEC,
okachel koK), Kimbilir (kim 6inep), yoksa (oiiTmece), veyahut (ue, Hemece), megerse (amaiima, GonmMaca),
nitekim... (ubIHbIHIA, packIHAA).

4. Tipkecti xanrayibikrap /kelime grubu halinde baglaclar/ kemi eki >kalFayIbIKTBIH TIpKeCYi apKbLIbI
xacanaspl. Byt skaiaFaysbIKTapAbl FaibiM XOHTUPMEH YIIKe Oemin KapacTeipaabl: a) «Ki» jxanraynbiFbiMeH
xacanmrannap oysaki (amaiima), halbuki (meremmen, Oipak Ta), sanki (cuskrel, Topizai), mademki (erepae,
coHbIKTaH), yeter Ki (GkeTkiikTi), ne var Ki (aeci 6ap) VS; 9) co3 TipKeci TYJIFaChIHIaF bl )KaIFayJIbIKTap (FaabIM
oysaki, halbuki sanki mademki »xanraymneikTapsin Oipre sxa3raH), Oy skanFayabpIKTapasl 3eitnen Kopkmas o3
imriHAe 3aT eciMAl TipKec, ChIH eCiMIi TipKec, IIbUIayNibl TipKec, KeceMILesi TipKec, eciMIueln Tipkec,
ojaraiiiel Tipkec men OipHerne Tonka abipansl [23, 1096]. Meicansr: bunun icin (con yurin), bundan dolayt
(conppikran), bu yiizden (conmpiktaH), bu bakimdan (ocbiran OaitylaHbICTBI), buna gére (CoHKeCIiHIIE),
goriiniige gore (cuskthl), 0 halde (omait 6onca), su halde (conait 6onca), bundan baska (0ynan esre), senin
anlayacagin (ceHin TyciHirinme), soziin kisast (ce3min Keickacel), bununla birlikte (conbimen katap), ayni
esnada (ocer yaksitTa), hele bilhassa (acipece), bir tirlii (6iprymi), bunun yam sira (cousiMeH Katap), bunun
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disinda (Oynan Oacka); 0) Kaitamama »xanraynsiktap /yenileme baglaglari/: ne...ne (me...ne), hem...hem
(opi...opi), gerek...gerek (6omuceH...00maCcHH), Ya..ya (s...s), olsun...olsun, ama..ama (6ipak...6ipax),
ister...ister (xyii...xyif).

5. Ceitnem TypiHzeri skanrayibikTap /climle menseli baglaglar/ gem HeriziHeH OacTankbl MarbIHATAPBIH
JKOFAJITBIN, CO3KAcaM TOCUTI apKBUTBI KaJBITITACHII, COMIIEM KYPBUIBIMBIH JKOFAITKAH TUIMIK OIpiiKTepIi
aiitanel. Mbicasbl: e ne yapalim (euni He icreiimiz), Allah selamet versin (Asnna teiabimteirsia 6epein), Allah
ne verdiyse (Ama He Gepce), Allah izin verirse (Ama kanaca), Allah var (Anna kepin Typ), arzu et (kanay,
Tiney), ashna bakarsan (HeriziHe YHuICeK), bak bakalim (Oaiikan kepeiiik), bak anlatayim (xapa,
Tycinmipeitin), bereket versin (6epexertin 6epcin), bi bakmisla (6ip xaparauna), bir baktik (6ip xapanpik), bi
gorecen (6ip kepepcin), bir de ne gorsiin (6ipaeH He Kkepe KOWChIH), bi de baktik (cockin Kapan enik), bi de
bakmus (xapam kosizsl), biliyonuz (6inecis), bilimisin, biliyosun, bilirsin, bilmem (6iameiimin), bak sen... (kapaii
rep).

Kepin oTeipranmaiil, Kazak >XoHE TYpPIK TULAEPIHAE KAIFAayIBIKTapabl MOP(OIOTHIBIK TYpPFBIIAH
XKikTeyae Oipiiama alblpMamibuUIBIK Oap. bacTbl alibpMamIbUIBIK HETI3ri Kputepwitnepae. Typik TimiHgeri
COWJIeM TYpIHJE KEITeH XaJFaylbIKTap Ka3akK TUIIHJIC KBICTBIPMa €63 peTiHAe Oeiyiek Oip KaTeropusiaa
KapacTeIpbuiafibl. Keseci ke3ekTe xalraybIKTapIblH MaFbIHATIBIK TOOBIHA TOKTAIANBIK.

M. BanakaeB 1941 >bUibl KaphlKk KepreH «Kaszak rpaMMaTHKACBIHBIH KEHOIp Mocenenepi» aTThl
eHOETIH/Ie KaJIFayJIbIK IIbUTAYIapAbl 1) OipJIecTiprill KanFayablKTap: JHcaHd, MeH, O¢H, nen (MeHeH), 0a, (Oe,
ma, me), maxwvl, api; 2) KapCBUIBIKTHI JKANFAYIBIKTAP: Oipak, anauda, coHoa 0a, ceumce Oe, Oe2eHMeH,
atimkeHMeH;, 3) Ke3eKTECTIK JKaIFayIbIKTap: Ua, He, al10e, HeMece, bipece, atimnece, siKu, boimaca, He bonmaca,
Metini, Kyii; 4) aKbIHIAYBIII KAJIFAYJIBIKTAp: COHObIKMAH, COUMIN, OUMKeHI, Coll cebenmi, 01 YliH, enoeule,
Oemek Nt TOPT TomKa xikreini [39, 20-21].

Kazak tiningeri xanraynbpIK mbUiayaapasl P. OMipoB 6 Tomka Oenemi: 1) pIHFalIaCTHIK: JKOHE, /13, 1e, Ta,
Te, 9pi, MEH; 2) KapChUIBIKTHI: Oipak, ajaija, JereHMeH, ©MTKCHMEH, JWTCe Je, COWTCe Nie, COHMaa Ja,
oliTHereH Ie, QUTIIECe, OHJIA N, aJl; 3) TaFayJIbIKTHL: He, M9, KU, HeMece, 0oiiMaca, KoK, aije, oipece, Oip; 4)
ceber: ©HTKEHI, HETe JeceH, He YIIIiH JeceH, ce0edi; 5) cammapiblK: COHABIKTAH, COJ YIIiH, col cebernTi; 6)
IIapTTHIK: erep, oHaa [5, 34].

F. O6yxanoB 1960 >KpUTbl IIBIKKAH OKYJBIFBIHIAA JKaIFAyNbIK [IbUIAYJIapAbl MarblHACH JKOHE
KOJIIaHBUIATHIH OPHBIHA, SIFHU CHHTAKCHCTIK KbI3METiIHE Kapail TopT Tomka Oeneni. Onmap: 1) pIHFalIaCTHIK;
MeH, O€H, TIeH, XKoHe, 11, e, Ta, Te; 2) KapChUIBIKTHI: Oipak, Oipak Ta, JeTeHMEH, COH/Ia J1a, aai Jla, COUTCce
ne; 3) TanFayNbIKTBL: s, SIKM, He, HeMece, He Ooamaca, Oipece, Oipae, kekine, annme, Ky, meii; 4) cebder-
caJIIapIIbIK KaJFayJbIKTap: OMTKeHi, COHabIKTaH [8, 215-216].

1967 xbuthI s)KaphIK KopreH «Kazak Tijli rpaMMaTHKaChIHI Ja KaIFayJIbIK MIbUiayiap 6 Torka OeiHe .
P. OmipoBTiH *kikTeyiHe coiikec kenesi [40, 225-226].

O. TeneyoB «Ce3 TanTapsl» eHOeriHae: «CeMaHTHKAIBIK IepOeCTiri JKOKTHIFBI HEMece colieM Mylieci
00JIMayBI )KaFbIHAH KAIFAYJIBIK MIBUTAYIIap CABICTHIPFHIII, CA0aKTACTHIPFBIII OOJIBIN eKire OemiHemi», — erIi
[7,122-123].

1. CaJIbICTBIPFBIII JKATFAYJIBIKTAPbl: @) bIHFAMIACTBIK CaJIBICTBIPFBIII JKAJIFAYJIBIKTAP: MeH (OeH, neh),
MeHen (beHeH, nener), Jcone, mazvl, 0a (Oe, ma, me), am; 9) TANFAYIBIK CAJTBICTHIPFBIII XKAIFAYIBIKTap: 27106,
0ipode, ua, sKuU, He, HeMece, He boamaca, Kyu, meini aem exire Oenemi. 2. CabaKTaCTBIPFBIII JKaJIFAYIBIKTAP
XKOHIHJIE «cananac, cabakrac ceiyieMIepiH KypaMblHAarbl Jkall ceitmemuepsi OaillaHBICTBIPY YIIiH
JKYMCAJIaThIHBIHY alThII, OYJIap/Ibl 03 IIIH/E 5-Ke XKIKTSHII: a) KapChUIBIKThI XKallFayJIbIKTap: Oipak, Oipax
ma, anaioa, aumce Oe, JUMKEHMeEH, yumce Oe, COHOA 0d, Oe2eHMeH, dumnece, alimnezeroe; ) celder
JKaJIFAyIBIKTap: cebebi, coHObIKman, Heze Oecew, olmkewi; 0) canmap >KaIFayJIbIKTap: COHObIKMAH, COJ
cebenmi, 6012aHObIKMANK; B) MIAPTTHI XKAIFAYIBIKTAP: e2ep; T) alKBIHAAFBIIT KATFAYJIBIKTap. AWKBIHIAFbIII
JKAIFayJIbIKTap JKOHIH/IE «CO3 TIPKECIHIe CoisieM apKbUIbl alTHUIFAH OWABI alKbIHIAyFa JoHEKep (AeHu,
Odemex) OONATBIHBIHY», Al «YIITACTBIPFBINI >KaJIFayNbIKTapAbIH (o1ati 6onca, an emdewte, an) OipiHII >Kal
celiieM/IeTi OIbl ©31HEH KeliH alThIIATHIH CoMIeMIer OWMEH YINTACTBIPY YIIIH alTBUIATBIHBIH» KOpceTe/
[7,123].

A. bIckakoB jKanFaysbIK IIbLIIAYIapAbl JKEKe ce37ep MEH ceilieMaepl OalnaHbICTHIPY KaOineri
JKarbIHAH CaJIaJacThIPFBIII KaJFayJIbIKTap KoHEe ca0aKTaCThIPFBIII KaJIFayJIbIKTap JETeH eKi TOIKa OeJe.

a) «CananacThIpFBIII KaJFayjbIKTap OIpbIHFAH JKEKe CO3Iep MEH CO3 TIPKEeCTEpPiH JKoHE OipbIHFai
celinemep i OalIaHBICTEIPAIbI /12, COMAP/IBIH 63apa OAlIaHBICY JKOJIAPhl MEH KaThIHACTAPBIH KOPCETE/i».
CajanacThIpyllibl JKaJIFayJbIKTapAbl I1IITECH BIHFAHIACTBIK JKOHE TajFayJbIKThl Jen ekire Oesemi. Enmi
JKaJIFayJIbIKTap IbIH OPKAMCHIChIHA JKEKEe-XKEKE TOKTAIbII, MbICAJIIAP apKbLIbl KOPCETEHIK.
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1. bIHFaIaCTBIK JKaIFayJBIKTap «63apa BIHFAWIACKHIT KYPATATHIH, TCH JOPEkKEIeri co3aep MEH co3
TIpKECTEpIH KaJFacThIpaAbl Ja, COJNIAPABIH BIHFAWMIAcKaH KaThIHACKIH Outmipemi». Omapra men (bew, nen),
JHrcane, mazwl, api, 0a (Oe, ma, me), 2mM CUSKTHI KAIFAYIBIKTAPIbl )KaTKbI3a1bl. MBICAJIBI:

U, onu ceeiz cana — mex Kepbyevinviy manoativina 2ana dapviean 6asvt met copol... (O.bexkeit).

JKemicine exi pem, capceHOI cane ceHOi KyHOepi, Keuwike KaApau HCammbvlayea HCUHALAOb]
(b. Cokmakbac).

Paxmem 6ip napceniy 6onapuin ce30i de, ynoemecmen opuviHan mypuin sxcype 6epoi (C. Epy0aes).

Opi JHcanviKmuipobl, IPi Mauvic OyHUe, MYHul Hecine bepdi Oen manydanowvim (K. blckakoB).

Kan-osrcasvina cax Kapan, yativiv 6yean Hatiman-Ana ouoapol 6on-603 am cecmi edi (L. AiiTmaToB).
Ocsl MBICaNIapaarbl KalFaynbIKTap OipbIHFall ce3iep MEH ceilieMiepil BIHFaiIacThIpa OalIaHBICTHIPHIIT
TYP.

2. TanrayibIKTHI JKaIFayJIbIKTap «3aT €CiM, CBIH €CiM, €TICTIK jKoHe 0acKa aTaylibl Ce3Iep apKbUIBI
JKacaJIblll, cajlajaca KajaracKaH MyIIeepaid OipiHeH coH OipiH s TairFar, s TaHIaIl, S Ke3eKTeCTIpit, 5 OipiHe-
OipiH Kapama-Kapchl KOWBIN aiTy YIIiH Koganblianel. Onap: aide, Oipece, 51, 6ipde, saxu, He, Hemece, boamaca,
He boamaca, Kyu.

O0e MoHA3bI2AHHAH, dN0e KopKbihbiiuman Topmaiioviy b6ayvipvina meieviia mycemin (O. bekeit).

Anvip-01i 0ecenui, COHAY OMbI3bIHUIbL HCHLIOAPObIY bacviHan bacman Gip dcozapwvi, OIp momeH, Gipece
epee, oipece vinouea... (L. AiitmaToB).

Jlyrueoe ecex-asy, KyiblK-CYMObIKMbL OLIMEUMin, He 60aMaca mipi nenoeniy bemine «aii, ceH COHOAl-
CblH» 0en KapamazaH, Hemece mipi neHoeze mijli MUMe2eH, HCapbiKMblK 0pa3a-Hamasvl OY36LiMAean masa 0a
makannap auen eoi (O. bekeit).

Ken manoaii, xonan waw

A 6ip ke3, a kynaw,

Ax mamax, Kbi3vli #Cys,

Kapasvim, beminoi aw! (Abaii)

9) «CabaKTaCTHIPFHIII JKaJIFAYIBIKTAp TEK KypMaac ceiieMaepiH KypaMIapbIHAaFrsl XKall coremMaepai
0ip-OipiMeH KaJIFacTHIPBIN OalIaHBICTHIPBIT, CONAP/BIH APAaKATHICBIH AHBIKTAI KOPCETY YIIIH KYMCAIaIb».
CabaKTaCTBIPFBIII JKAJIFAYJIBIKTAPIbl KAPCHUIBIKTHI, CEOCNTIK, CaIAapibIK, MIAPTThl, alKBIHAAFBIII, YIITa-
CTBIPFHIII AeTI 6 TOTKA Oemnei.

1) KapchUTbIKTBI JKaNFayNbIKTap «HETi3iH1e OYPBIHFBI COMNIeM/Ie alThIUTFaH OifFa COHFBI CeHIeMIeTi Oi-
JIbIH MaFbIHA )KaFbIHAH KapaMa-Kapchl eKeHIH aHFapTyFa JoHekep Oonaaby. Onapra Oipak, araiioa, atimce oe,
aumKeHMeH, cylmce e, COHOA 0a, Oe2eHMel, aumnece, aUmKeHoe, atimnezenoe CUSIKTBI Co31iep Katajasl. Mbl-
CaJIbl:

Tyncapul 3apwvixkannan 6ap napmenimen awvina Kicinen Kosi Oepoi, 0ipak o3 oaycvin 631 ecmimeli
(LII. A¥iTmaTOB).

Menoyana scen kotizanoati-ax ammuly 6ACbl AUHATLIN, KO3I MYHbIN, YCMiHe mypai mycmi wenoep
WawbLIbin, OYHUe Wblp KobeleK alHAIbIN, ACNaH AdCmbl IMKeHWeK oliHan bapa sxcamkanoat, anaioa Taua-
batl onwl xatioan dincin (1. AlitMaToB).

Ywapza xanamer scox, aiimnece xazip socemnex (111 AiiTmMmaToB).

Pac, xapiney scoinkot, 0ecenmen cizoiy srcymuicvinvizea scapan scamolp (L. AiiTmMaToB).

Omien dncoloapvl Mail 0apioeH KauKan 03ini3, ailmnezenoe moi mynar oa ken donap eoi (F. Cnanos).

2) CebenTik )aJFayJbIKTap «KypMajac CeieMaepIiH KypaMIapbIiHaarkl COHFbI JKal ColieM OYpPhIHFbI
(anmapIHFBI) CoMeMIeri alThUIaTRIH OUABIH ceOeOiH OLIaipy YIIiH apHayibl JoHEeKepiep ecebiHme KbI3MeT
eteni». Omnap: cebebi, oiimxeni. Mbicabl:

Mypnoin mapmamoein cebedi — Oana xe3oen bOepei adem aypyoan HCAMAH KAIMAul Kenedi eKew
(O. bekett).

Tanxinep manman xeneoi, an ceH OKONMa KAIWUbIN MYPColy, olumKeHi wezinepee scep scox (1. Ait-
MaToB).

3) CangapiblK >KanrayJbIKTap «cajajac KypMaiac ceiyieMAepiH apakaTbIHACKIH OAipy YIIiH, SFHU
0aCBIHKBI COMIIEM/IC A THUIATHIH 1C-OPEKETTIH, aMaJI/IbIH HOTIIKECI s caliapbl eKeHiH OUTIipETiH JoHeKep ece-
oinze sxymcanaznpy. Onap: conovikman, con cebenmi.

Ouimkeni kemmap oana conr omoéacvlHOa OMIp cypedi, COHOBIKMAH 01ap 0a 0i30iy KOMAHOAHBIH OIp
Mmywecine atnanysl muic («AHa TUIIR).

An Mypammuly cypaaHvin, auibiibln a12aH JCY3iHO0e OHbIH NBICLIH OAcKaHOAll atibam omovl, emKipiK 6ap
e0i. Con cevenmi oe Caovlx Oipinwi 6o1vin Kon scymcayza oama aimai myp (b. Cokmnakbaesn).
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4) HlapTThIK *anFaynabsIKTap «cabakrac KypManac ceiieMaepliH apakaThIHACHIH OUIAIpY YIIiH, SFHH Oa-
CBIHKBI JKOHE OarbIHBIHKBI coiyiemMaepAiH Oip-OipiMeH KaiFacynapblHa JoHEKep eceOiHfe KOJIaHBUIaIbD.
Omnap: ezep, ecep de, anoa-sicanoa.

Osime beneini, ezep unmeprnamra Kabviioamaca, oku aramein mypim sicok (K. blckak).

Kim 6ineoi, 6yn mynei scopmywsinoap ani Kanuiaza cozvliap eoi, ezep 0e mviHa Oip dcazoatl boamaca...
(II. AtitmaToB).

5) AWKBIHIAFBILI KaJTFAYJIBIKTAp «S1 KEKe CO3/ACpPIi, 1 CO3 TIPKECTEPIH, s kKeKe cornemaepi Oip-oipimeH
KaIFacThIpabl Aa, ajIbIHFBI CO3 apKbUIbL, 1 CO3 TipKeci HeMece COMIIEM apKbUIbl alThUIATHIH OMABI KeHiHT1
ce3, 1 Co3 TIpKeci, s coiyieM apKbUIbl He OasgHaayFa, He alKbIHAayFa, He aHBIKTayFa, He TOMNTIIITEN Kagaranai
Tycyre JoHeKep cesfiep eceOiHae Kpi3MeT erefin. Omapra fenu, demex CO3AEPIH KATKBI3AAbl. «SIFHI) co3iH
KaIFayJIbIKKa KaTKbI3yFa O0afbl, «IeMEeK» KbICTBIpMa CO3 PETiHe KyMcanaabl. MbIcalbl:

Conviy men dcapmuicoinan acmamvl, A2nu 650 adam — ocbiHOARbl KIMANXAHAHBIY MYPAKMbL OKbIPMAHbL
(«Optansik Kazakcrany).

6) ¥1UTacTHIPFBILI KaIFAYIbIKTap «MaFbIHA XKaFblHaH OipiHe-0ipi opail KOMAAHBIIATHIH €Ki Kail ceinemai
YIITACTHIPBIN OaiIaHBICTHIPY YLIIH )KyMcama bl Aa, OipiHII ceiieMHeH KeliH ijie eKiHII coineMae aiThiia-
THIH OWBI OacTay YIIiH TOHEKep peTiHAe KbI3MeT eteni». Onmapra an, endewie, an eHdeule, onau 60aca NeTeH
cesnep/i xarkp3ansl [9, 365-370]. Meicaisr:

AKpin Oecen — Kueni akKy cameaza,

An endeute akKyOvl amgan neHoemi

Kaii amanynan xepin ediy, onbazan? (M. 1llaxaHoB).

Enoi cenoepee yrximem nen napmusi meni cabax oxvim Oen dcibepoi. Onaii 6onca mazan Kosimvin
cypaxmapwiy 6ap ma? (b.C.).

Ketiinri mbIkkan eHOeKTepiH 6achiM KemmIiiiri ockl A. bIcKakoBTHIH KiaccH()UKAUSCHH OACIIBLIBIKKA
anazpl. bi3 ne ocbl eHOeKTi OaCHIBUTBIKKA alla OTBIPHII, MBICATIAAP apKbUIbI TAJIAN KOPCETYre THIPBICTHIK.

Typik TidiHAE FATBIMAAP KaIFayIbIK NIBUIAYIapAbl MaFbIHACBIHA Kapail GipHele TomnKa 0ein KapacThl-
pazapl. by )kaFeIHaH Ka3ak TUTIHIET] XKaIFayIbIKTapIbIH CEMaHTHKANBIK KIKTEIyiHe MYJI/Ie YKCaMaiIbl 1ece
ne Oomanpl. Herizinen knaccudukanmsiap Oip-OipiHe mynaem ykcamaiinel, Oip-OipiHen esremie. JKanray-
JBIKTAp CEeMaHTHKAJBIK JKaFbIHaH KehOip eHOekTepae TOFBI3, eHIl OipiHAe OH eki, am Oacka Oip eHOekTe
KUBIPMaJIaH achlll KbIFbUIaAbl. Onait Oojca TYpik TUTIHIE KaJFayJblK MIbUTAYJIApbIH MarblHaJapbl MEH
KbI3METTEpiHe Kapal KiKTelyiHe Ha3ap aylapaiblk.

HaxmertnH XaXbIDMUHOFIIBI JKaJFayJlblK IIbUIAylapIbl MaFbIHACKI MEH CoWleMje aTKapaTblH
KbI3METiHE Kapail YIII TonKa OeJe/i: coiieMHiH OachIH/Ia KEIETiH MbUIayap, HeTi3T1 )KaJFayIbIK IIbUIayap,
Terne-TeHAIK mblIaynapel. OHaH api WIBIFY TETi MEH KaJIBIIITacy CTHIIIHE Kapaid OyJlap/bl 1a yII Tonka Oesneni:
KipMe KaFayJblKTap, OYphIHHAH IIbIIAY PETiHZC KOJAAaHBUIFAH/AP, MIbLIAY PETiHAE KAIBINTACKAH CO3 Tip-
kectepi. Onapabiy Xopeswm, [llarartaii, Kpininak aiMakrapbiiaa Kajiail KOJJIaHbUIFAHBIH JKoHE baThic Typik
TUTIHET] KOJJIAHBICKIH HAKThI MBICAJIIAPMEH Tajar, Tycinaipin 6epeni [41, 113, 114].

Faneiv 3eiinenn Kopkmas sxorapeiia aTainraH eHOET1HIE JKaJFayJIbIK IIbUIAYIap bl COMIeM/IeTi OpHBI MEH
aTKapaThIH KbI3MeTiHe Kapaii 4 Torka 6esei. Omap: 1) siralama baglaglari / sIHFalIaCTHIK JKaJIFAyIBIKTap; 2)
denklestirme-karsilastirma-se¢me baglaclari / TanraynbIkTsI xxanraynbikTap; 3) pekistirme baglaglart / kapcei-
JIBIKTHI JKayFayabikTap; 4) nobetlesme baglaglar / kesekrec skamraysbikTap. COHIaN-aK JKaJIFayIbIKTaP.IbI
celiyiemMJieri KbI3METI MEH OpHBIHA Kapail yike Oese/i: a) OachlHIa KEJITeH COMIeMIl aIblHIa TypraH Co-
JeMMeH OalilaHBICTBIpaThIHIAD; o) OaChIH/IAa KEJIreH COMIeM/Ii Kelleci coiyieMre xanralTeiHaap; 0) KaiTanamn
KOJIJaHbUTYy apKbUIbl €Ki ceitemai Oip-Oipimen OainanbicThipaThiHaap. Ceislemuepai OailaHBICTHIPATHIH
KaIFayIbIKTapabl: 1. TYCIHAIpMEN XKalFaynblKTap; 2. calapiblK KallFaylapblkTap; 3. KYIEHTKII XKaFay-
TBIKTap; 4. ce0er KaFayJIbIKTap; 5. KapChUIBIKTHI JKaIFayJIbIKTap; 6. 6acka KbI3METTe KOJIaHbUIATHIH JKaJIFa-
yABIKTap 1en 6 Tonka Oeneni [23, 932-961].

Faneim X. UbOpaxum [emmke ne o3 angsiHa Oenex Oip knaccudukanus yChlHaAbl: OipiHINIACH, cO3
TipKECTEPiH OalIaHBICTHIPATHIH KAIFAYJIBIKTAp I OJap/Ibl MaFbIHACKIHA Kapaii 11 Torka Oenei; eKiHIiIeH,
ceiiieM Ti30eriH KypalThIH jKaJFayJbIKTap JAen Oyyiappl fa e3 imiHae OipHemle Tonka Oeseal; YUIHIIIeH,
KBICTBIPMa €63 KaIFayJIbIKTaphl e oeneni [42, 189].

Axwmert Typan [loran Obutaii aeimi: «Tingeri eH KilIKeHTal OeJIIIeKTeH €H YJKEH O6JIlIeKKe JACHiHTi
apaNbIKThl OAMIaHBICTHIPATHIH AIEMEHT — JKaIFaylbiKTap. Onap KajarayblIThIK KbI3METIMEH KaTap ap Typii
rpaMMaTUKAJIBIK MaFblHaIa )KyMcamaasl. byl MarbiHanmap oiap KOJAaHbUIAThIH KYphlIbIMa Kepineai. Teme-
TEHJIIK, KAPCHUIBIKTHI, TAJFAY, KYLIICHTY, 06Iy, TYHiH/IeY, bIHFAHIACTHIK CHSAKTHI IPaMMAaTUKAIBIK MaFbIHAIap
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Ka3sak >xaHe Typik TingepiHgeri xanfaynblktap

— JKaIIFayJIBIKTAP/IBIH HET13r1 rpaMMaTHKAJIBIK MarbiHaIaphl. bynapman 6acka rpaMMaTHKAIBIK MarblHAJIAp
na kesmecemi» [43, 116].

Famerm Myxappem [ammemup «Typik TumiHIH KYPBUTBIMABIK-(DYHKIIMOHAIABIK CHHTAKCHCI» AaTTHI
eHOeTIHAe COWIeMYCTI TUIIK 3JICMEHTTEp JEW OTBIPBINT «CoiieMHIH Oacka ceiyiieMMeH (MOTiHJE)
OaifTaHBICEIH KOPCETETIH COWJIeM MEH CoWJIeMIll JKaJFayllbl JKaJFaylblKTap» nen kepceteni. Ceiinem
YKAITFayJIBIKTaphl COMIIEM Tl MOTIHTe JKalFaiapl. MyHaail OaiinaHbIC KaHal JKaFaiaa OpbIH aJaTHIHBIH KOHE
CeliJieM MEH MOTiHHIH apachlH/ia KaH 1all KaThIHAC OpHAFaHbIH (KAPCHUIBIKTHI, YKCACTHIK, TYCIHIIPME, KYIIICHTY
T.0.) aHBIKTAUTHIHBIH CUTIATTAM/IBI 4, )KaJIFayJIbIK IIbLIAYIapasl MarbiHACkIHA Kapait 20 Tomka Oeneni [44,
141].

Ocpmmaiima  TYpiK TimiHAET1 JKanrayjblK IIbUIAYJIAap MarblHACBIHA Kapal Typiilie O>KiKTeNesi.
FaneiMmap/ieiH miKipJiepid )KHHAKTAN KeJle, )KalFayIbIKTapAblH MaFbIHAIBIK TOOBIHBIH JKaJIIIBI KU1 KE3JeCEeTIH
HETi3r1 XKIKTeyJIepiH TOMEHAETI el eTin KepceTyre 0oamb:

1. blrraiinac xxanraynsikrap (siralama baglaclar) karap Typran TeH nopekezaeri OipsIHFail co3aepai, co3
TIpKeCTepiH, ceinemaepai OainmanbicTeipansl. Omap: ile (men), ild, dahi (api), ve (scone), dA...dA...,
gerek...gerek (OONCHIH...00NCHIH), hem...hem... (opi...opi), ister...ister... (KyH...Ky#), ne...ne... (He...HE).
Meicansr:

Ayla ile Nuri geldiler (Aiina men Hypu xemni).

Bu orduya karsi okla, bigakla ve tiifekle durulamaz (byn ackepre xeOeMeH, IBIIIAKICH 5KIHE MBUITHIKIICH
KapcChl TYpa aMaiiChIH).

Bizin eve buyrun da bir kahvemizi i¢in (Bi3ain yiire kemin Te 6ip KOQeHi3 i i KeTiHi3).

Gerek ben, gerek (gerekse) o, fakiilteye giremedik (On na, men ae GakynbTeTKEe OKyFa TYCE alMajIbIK).

Sadi, hem acele acele xonusarak fikirlerini bildiriyor, hem de gozlerini ileriye ugan bisikletlerden hig
alamiyordu (Camm opi Te3-Te3 ceillenmn ©3 OWBIH aWTHINN, opi ajfa Kapail 3bIMBIpan 0apa jKaTKaH
BEJIOCUTICATEP/ICH KO3iH aibIpa aiMail Typ ei).

2. CanpicThipMalibl JKanFaysbikTap (karsilastirilan baglaglar) — canbicThippuia aifThiuiFan OipHele
AJIEMEHTTI OalIaHBICTBIPATHIH XKanrayiblkTap. Onap: hem...hem... (api...opi), ne...ne... (He...He), ya...yd...
(s1...51). MbIcambr:

Bu ggrenci, hem yaramaz, hem (hem de) tembeldir (Bys oxymisr api TenTek, api xankay).

Bu, ne size, ne bize ilgili olan bir sorundur (Bys — He cisre, He 6i3re KaThIChl )KOK Macese // by — cisre
Je, 0i3re de KaThIChI )KOK MACelIe).

Ya bu deveyi giitmeli, ya bu diyardan gitmeli (Om He MbIHa TyiieHi Oarysl Kepek, HeMece OyIT JKepIeH
KeTyl Kepek).

3. Tenecripymii xanrayneiktap (denklestirme baglaclarl) — Gip-Oipine TeH opi OipiH-Oipi amMacTeIpa
aNIaThIH €Ki TYpJIi JJIEMEHTTI OailJIaHbICTHIPY YIIH )KYMCcaaThiH xanFayibikrap. Onap: veya (nemece), veyahut
(ue, Hemece), da, ya (s1), yahut... (ue, Hemece), ya...ya... (He...He, 5...5), ya...ya da... (He...HeMece). MbICaIbI:

Seyahatten énce, Arap¢a veya Fars¢a ¢alismak istiyor (CasixaTtka IbIKnacTan OypblH apaOliia Hemece
Mapchl TUTIH YHPEHTICl Kemmei).

Korku yahut gerilim filmi izleyelim (KopkpiabIimTs! huiibM HEMece TPUILIEP KOPEHiK).

4. CeOen »aFayNbIKTapbl — aJJIBIHFBI COMIIEM/IC Al ThUTFaH OWJIBIH ce0e0iH OLIIIPEeTiH )KoHE COMIEMHIH
OachlHIa KyMcalaThiH skanrayiabikrap. Omnap: ¢tinkii (CoHmbIKTaH, con cebenti, eiiTkeni), zira (cebeoi,
cangapbIHaH). MpIcaJbl:

Ben gsimdi sizin fikrinizi tenkit etmeyecegim, ¢iinkii faydasizdir (Men kasip cCi3aiH TiKipiHi3ai
ChIHAMaMBIH, OFTKeH] ITai1achl )KOK).

Zira sik sik giil bahcesinde dolaswr, sonra da mutlaka hayvanat bahgesine ugrayip hayvanlari
seyrederlerdi (OiiTkeni onap kui-kui payiiaH OarblHAA JXYPETiH, COCHIH MIHIETTI Typie XailyaHarTap
OarbiHa OaphbIN >KaHyapiIapabl TaMallaJalThIH).

5. KopeIThIHABLIAYIIBI XKaTFayabIKTap (sonug baglaglart) — ceiineMai KOpBITBIHABUIAM, TYHIHACH OTHIpa
0ip-6ipiMen OaitmaHBICTHIpATHIH KanFayasikTap. Omap: ama (6ipak), ancak (amaiina), bak bakalim (xepemis),
mademki (comnaii GonFaHIBIKTaH, COHABIKTAH), onun i¢in (Co yriH), Sonunda (coHbIH/A, aKbIp asFeIHAA), Ai¢
olmazsa (en 6onmaranza), nihayet (conprana), pekdla... (srcapaiiosr). Meicanwr:

Madem dyle sdyledi, 6yle yapariz (Erep ae comnaii aiitkan 6oiica, 6i3 e comaii sacaiiMbI3).

Sonunda kararlt bir sesle, Mosyé Emir, o kizdan vazgegcmeyecegim, dedi (CoHbIHAA TIEriMi
JAYBICTICH: «OMIp MBIp3a, MCH OJ1 KbI3J[aH 0ac TapTIaiMbIHY, — JS]Ii).

Beni bir dost gibi kabul etmek istemezsiniz, hi¢ olmazsa eski meslektas gibi bana elinizi verin (Meni doc
peminde KabbL10a2bIHbl3 Keamece, molM 00IMACA eCKi apinmeciyiz peminoe Koablibl30bl Oepiyi3).
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6. Cumarrama >kanraynsikrap (aciklama baglaglarl)) — anneiHFbl ceiineM(mep)ae aMThUIFaH OMIBI
TYCIHAIpIM, MBICAJIFa KeNTIipill, CHIIATHIH allaThIH KalFaynbIkTap. HerisiHeH ceitneMHiH 6achIHIa Ke€3/IECETiH
xasraynsikrap. Onap: daha dogrusu (eH mypbice), Ki, mesela (Mbicansl, MaoceneH), Grnegin (Mbicaibl), soyle
ki (ocbutait), yani (srau). Meicais:

Bu hadise para meselesini agirt bir sekilde onemsemesine sebep oldu. Daha dogrusu, bu énemsemeyi
son noktasina vardirdr (Byy1 oKuFa OHBIH aKIIIa MACeIIeCiHe MIEKTEH ThIC MOH Oepyine ceben 6omsl. Jasmipex
aiiTcak, o OyJ1 KaAMKOPJIBIKTHI IEKTEH IIbIFap/bl).

Bu is olmayacak; soyle ki, yeterli gere¢ yok (byi ic 6onmaiizer; (Macene) Oblaii, MaTepra )KeTiCIeH/Ti).

Her cisim yanmaz; mesela tas, toprak... (Ke3 kenren 3ar xxanOaiipl; MbICAIBI, TAC, TOMBIPAK...).

7. Kymeiitkimn sxanraynsikrap (pekistirme baglaglarl) — 6ip-0ipimen OaiinaHbICKaH €Ki SJIEMEHTTIH
OipiH eKiHIIICIHE YaJIFall, MaFbIHACKIH KYIIeHTe OaillaHbICThIpaThIH Xxajraysikrap. Onap: de/da, dahi (timTi,
Kepek Jecen), ise (typmak), bile (me, Timrri), hem (api), hem de, ya... (s1). Mbicasr:

...Bunlar ¢ok zaman szirmis gibiydi. Aslinda ise on, on bes dakikay: ge¢medi (..Byr ic y3akka co-
3puTFaHaii 6onel. Herizinge oH-oH Oec MUHYTTaH acmajpbl).

Sast Omer bile gelmisti (Ilams OMep ne xeni).

O, hem suc¢lu, hem (hem de) gii¢lii (On api kiHoi, 9pi KyITi).

8. Ycreme xanraynsikrap (listeleme baglaglarl) — e3iHeH OYpbIH KeIreH CoiieMre KOCBIMIIIA MarbiHa
yCTen, alablHFbI cotieMMeH OaittaHbICThIpaThIH XKanFayasikrap. Omap: ayrica (epekiie, alpbIKIia, e3rerie),
bir de (comsiMen Koca, consiMeH Katap), hani (erep, ex aswinma), hele (acipece, epekmie), hem / hem de
(opi...nemece), isin kotiisii (exinimke opait), kald: ki (oubix ycrine, Oyman 6acka), 0 bir yana (6ip sxarbinan),
tistelik (conpmen Koca), zaten (aypbIChIH aiiTkaHa, Herisinae). MbIcasl:

Bu bitki oralarda ayrica yetistirilir (bys1 eciMaik o1 )ep/ie epeKie 0anTanabl).

Yedirdi, i¢irdi, iistelik para da verdi (O imki3in-kerisi, COHbIMEH Koca aKiia ja oepi).

Ahmet gelsin, bir de Sakir gelsin (Axmer kerncin, conbiMen Katap [lakup ge Kencin).

Kald: ki bugiin propaganda da yasaktir (OHBIH YCTiHe, Ka3ip HaCHXAT JKYPTi3yTe JI¢ THIMBIM CaIBIHFAH).

...Sevmesine, severdi Reis beyi. O bir yana, goniilden bir saygist da vardi (...Peiic 6eiini cyroin cyHeTiH.
Bip »kaFpIHaH, )KaH-TOHIMEH KYPMETTEHTIH).

9. KapcoutbIKThI skaarayibiktap (zithik baglaglar) — ceitmemuin GipiHme alThUIFaH OffFa EKIHIIICIHIH
KapChUTBIK OUIIipyi apKbUIbl €Ki ceiyiemai Oip-OipiMeH OaimaHbICTBHIpATHIH kanFayabikTap. Omap: aksine
(kepicinie), ama (6ipak), ancak (amaiima), buna kars: (amaiina), lakin (amaiima), oysa (aiitce ae, JereHMEH),
tam tersine (kepciue), ziddina (xepiciuie), yine de (conma aa), yoksa (aiirmece). Mbicaibr:

Hava giinesli, ama soguk fazla (Aya paiipl amsik, 6ipak eTe CYBIK).

Cok bagirmis, ancak sen duymugsun (O xen alikaiaanTsl, 6ipaK CeH FaHa eCTIICIH).

Cekil karsimdan, yoksa ddoverim (KapceiMHaH KeT, dfiTIece TasK jKeHCiH).

En yakin arkadasumi yarmm beklerken tam tersine habersizce bugiin geldi (EH aKbsIH TOCBIMIBI €PTEH
KYTIIl )KYpreHimze, Kepicinie, oy OyriH xabapchi3 Keui).

Kopuvimuinosi

MakanaHbl KOPBITBIHABUIAH Kelie, Ka3aK *OHE TYPIK TUIAEPIHMEr! KaJaFaylblK IIblIayIapablH 0acThbl-
0acTbl EepeKIIeNiKTepiH aHBIKTaAbIK. bipiHIIiIeH, TYpik jKoHE Ka3ak TUIIEepiHIeri >KaJlFayJbIKTapablH
YKCAaCTBIFBI, OJIapFa OepireH aHbIKTaMamnapIsiH 0ip-OipiHeH alak KeTrereHi alKbIHIaIbII oTep. HakThinait
afiTap OoJicak, OWI €Ki TIJIE JIe KaJFayJIbIKTap TCH JOPEKENl CO3Iepi, Co3 TIPKECTEPIiH KIHE CoeMaep/Ii
e3apa OaitmaHbicThIpanbl. Exi Tijme Je skaiFayJsiblK MIbLIayjap — ce3 OCH Co3/iH, CoillieM MEH COMIeMHIH
apanapblH 0aiJIaHBICTHIPBIN TYPFAaHBIMEH, ©3[[iTiHEeH aepOec Myme 0oJia anMaca J1a, TOJIBIK MaFbIHAJIBI €37
ce3jiepre KOMEKII OOJBII KbI3MET aTKapaThiH ce3nep. JKajarayiblKTap — IIIKI Ma3MYHBI KaFbIHaH 1a,
KbI3METI JKaFblHaH Jia ©3/epiHiH OacTanKpl IIBIKKAH TOPKIHIACPIHEH Oipykoyia Ko y3il, AepOecTiKTepiHeH
alBIPBUIBIT, 63 aJIJIbIHA KaTEropHs OOJIBIN KAIBINTaCKaH KeMeKI ce3uep. Exi Tinne ne ce3 OeH cesmi, coitiem
MeH CceMeMIl >KoHe opi Ce3lephi, api ceiliemuepai OaiaHbICTHIPATHIH JKaJFayJIbIKTap OoNbI OesiHen.
ExiHmnigeH, Ka3ak TUll TYpiK TUIAEpi iHIiHAE KBIMIIAK TOOBIHA JKaTaThiH 00Jica, TYPIK TLTI OFbI3 TOOBIHA
xaranpl. Exi Tin ne >xkanraMansl (arrilOTHHATHBTI) Tijgep ToObIHA Kipeni. Typik jkoHe Ka3ak TilaepiHiH
YKCaCTBIKTapbIMEH Oipre albIpMalibUIBIKTapbl na Oap. Kazak TimiHAe >Kanmbl IMIBUTIAYJIapAbl CENTEeYIIiK,
KaIFayJblK, IEMEYITiK JIeT YII TONKa Oelin KapacTelpca, TYpIK TUTIHAE CeNTeyNiKTep MEH JieMeyIiKkTep Oip
€e3 TaObI pETiHJIE KapacThIPhUIAJIB 1, JKaIFayJIbIKTap aepoec Oip ce3 Tadbl peTiH/e KapacThIpblia sl Typik
TiniHgeri ofaraiinap aa (iinlem edatlar1) meiay ce3 TaObIHBIH Oip TapMarbl peTiHIE KapacThIpblica, Ka3ak
TUIIHAE oJaraiijap e3iHie jxeke Oip ce3 Ta0bl peTiHae KapacThipbuiagbl. Kazak TUTIHIE KaJFayiibIK
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LIbUIAYJIapAbIH TEPMUHIIK aTaybl Oip i3re TYCKeH, all TYpiK TUIiHIH TEPMUHIIK aTayblHIa SPTYPILUIIK OpBIH
anpim  oThIp. Kazak TimiHAE JKaNFayNiblK IIbUIAyJap MarFblHACKIHA Kapai CcanaiacThIPFBINT  JKOHE
cabaKTacCTRIPFRINT Jen OelliHel, CalajdacTBIPFBINI JKANFAyNbIK IIbUIAyJIap ©3 IIIiHAe BIHFAWIACTHIK,
TaJFayJILIKTHI )KAJFAyJIBIKTap ATl eKire Oeminemi. CabaKTacTBIPFBIII JKaIFAYJIBIKTAP 63 IIIHIe KAPCHUIBIKTHI,
cebem, caymap, mapT, VIITACTRIPFBIII, alfKBIHAAFGIIT OOJBIT anThl TONKA OeiHeni. Typik TutiHIE, )KOFaphIaa
KOPCETKEHIMi3/IeH, JKaIFayJIblK [IbLIayIap MarslHACKIHA Kapai Oip ogeduerTepe TOFbI3, eHal OipiHae oH Oip,
Oacka Oip eHOeKTep/ie JKUbIpMara AeHiHI1 MaFbIHAIBIK TONITH Kypaiasl. YKanmel, Ty01 Oip TyBICKaH TilIEpAiH
apachlHJIaFbl MYHJAi aNIaKThIKKA Ka3akK Tili TPaMMaTHKACBIHBIH OPBIC I'PaMMaTHKACBIHBIH HETI31HIE, ajl
TYPIK TUJTi TPaMMAaTHKACHIHBIH (paHIly3 TpaMMAaTHKACKIHBIH HETIi3iHJe JKa3buranbl ceden Ooubim oThIp. Exi
TiJIIe COMIeM KYPBUTBICH YKcac OOIFaHbIMEH, FRUIBIMH TYPFBIZA 3epTTelryl MynaeM 6acka. COHABIKTaH OCHI
OJIKBUTBIKTBIH OPHBIH TOJNTHIPY VIIIH KEJCIIEKTE OPTaK Oip rpaMMaTHKa a3blica JereH OH1aMbl3.
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Bb.A. Xynycosa

Co103b1 B Ka3aXCKOM H TYPelKOM fI3bIKAX

Coro3 — ciryxe0OHas 9acTh PeUH, 3aHUMAOIIAst OTIPEICIICHHOE MECTO CPEIH BCIIOMOTaTEbHBIX CJIOB B SA3BIKE.
X0T4 COI03bI HE IMEIOT CaMOCTOSATENHFHOTO JIEKCHIECKOTO 3HAUEHHSI, OHU 00JIQIal0T ONpPEICIEeHHBIM rpaMma-
TUYECKUM 3HAUEHHEM B NPEIUIOKEHUH M CBSA3BIBAIOT MEXKAY co00i citoBa, (pas3bl U NMpeanoxeHus. Takum
00pa3oM, COXpaHssi CMBICIIOBYIO CBSI3b MEKIY CIIOBAMH U TIPEIIOKEHHUSIMH, OHH BHOCST CBOM BKJIaJ B CHCTe-
MaTHYECKyI0 Ilepeiady, He yTpauyuBas IPHU 3TOM CBA3HOCTb Ipou3HomeHus. Clie1oBaTesIbHO, IPHUCOECIUHNU-
TENIBHBIE COI03bI — 3TO IPAMMAaTHUYECKHUE CIIOBA, KOTOPHIE COCMHSIIOT HECKOJIBKO CIIOB, (pa3 M MPeI0KeHHI
JIpyT ¢ ApYroM, co3aBasi CBS3U MEXAy HUMH Ha pa3HbIX ypoBHAX. C 9TOH TOUKM 3pEHHUS COIO3bI MOBBIAIOT
KOMMYHUKAaTHBHYIO CIIOCOOHOCTH CHHTAKCHCA TIOPKCKHX SI3BIKOB. MBICIIH, KOTOPBIE HE MOTYT OBITh BBIPAYKCHBI
OJTHHM CJIOBOM WJIM OJTHUM HPEIJIOKCHUEM, YCIOKHIIOTCA U CUCTEMATU3UPYIOTCS COI03aMH, CTAaHOBSCH 3CTe-
THYECKH €IMHBIM ITIOBECTBOBAaHHEM. B cTaThe MPHCOETMHHUTENBHEBIE COIO3BI OTPENENIIOTCA Ha OCHOBE TpaMMa-
TUYECKUX KHHT U XyI0)KECTBEHHBIX TEKCTOB, H3/IAHHBIX HA Ka3aXCKOM U TYpPEIKOM SI3BIKax, OTPENEIIOTCS X
CTPYKTYpa, CMBICIIOBas TpyIna ¥ GpyHKIMH. ABTOPOM OTMEUYEHO CXOJICTBO U Pa3jINuUe NMPHUCOSTMHUTEIBHBIX
COIO30B B Ka3aXCKOM ¥ TYpPELKOM sI3bIKaX. B 3TOM KOHTeKcTe MopoOHO U3Yy4eHEI KJIaccupUKaIys
CTPYKTYPHI M (DYHKIIH COFO30B B YKa3aHHBIX SI3bIKAX.

Knrouesvle cnosa: xazaxckuit SA3BIK, TypeHKI/Iﬁ A3BIK, CJ'Iy>K€6HI>I€ CJIOBa, COIO3, JICKCUYECKOEC 3HAYCHUE, I'paM-
MATU4YECKOC 3HAYCHHUE, CCMAHTHYCCKasa KHaCCI/ICbI/IKaHI/IH, MOp(bOHOI‘I/I‘ISCKI/II‘/'I COCTaB, TCPMHUHOJOTUYIECCKOC
Ha3BaHUE, TUIIOTAKCHUC.

B.A. Zhunussova
Unions in Kazakh and Turkish languages

Conjunctions belong to a group of words that occupy a place among auxiliary words in the language. Although
conjunctions do not have a certain independent lexical meaning, they have a certain grammatical meaning in a
sentence and link words, phrases and sentences together. Thus, by maintaining the semantic connection between
the word and the sentence, they contribute to the systematic transmission, while maintaining the coherence of
pronunciation. Therefore, connective conjunctions are grammatical words that connect several words, phrases,
and sentences in a sentence to each other, creating connections between them at different levels. From this point
of view, conjunctions enhance the communicative ability of the syntax of Turkic languages. Thoughts that
cannot be expressed in one word or one sentence are complicated and systematized by conjunctions, becoming
an aesthetically unified narrative. In the article, the connective conjunctions are determined on the basis of
grammatical books and literary texts published in Kazakh and Turkish, their structure, semantic group and
functions are determined. It tells about the similarities and differences of the connective conjunctions in the
Kazakh and Turkish languages. In this context, the classification of the structure and function of conjunctions
in the Kazakh and Turkish languages is considered in detail. Thus, we believe that this work will contribute to
the study of conjunctions in Kazakh and Turkish languages.

Keywords: Kazakh language, Turkish language, functional words, conjunction, lexical meaning, grammatical
meaning, semantic classification, morphological composition, terminological name, hypotaxis.
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Formation of the Associative-semantic Field «Covid-19»

This article deals with the problem of formation of the associative-semantic field “Covid-19” focuses on the
peculiarities of the perception of the associative field “Covid-19”. The article describes a linguistic experiment
that made it possible to identify frequency reactions to the concept of “Covid-19”, reflecting the peculiarities
of the perception of this concept by different groups of respondents (the groups of the free associative experi-
ment are divided into the following subcategories: age, gender, employment). The article presents the results
of a free associative experiment, which make it possible to form the associative field of the analyzed concept
and to identify the thematic dominants of the reaction field that are significant for the participants of the ques-
tionnaire. As a result of the linguistic experiment, the hypothesis was confirmed that the associative experiment
reveals a change in the dynamics of association to the concept of “Covid-19~, that is, the results of a comparison
were obtained: what reactions were immediately after the pandemic and how they have changed now.

Keywords: Concept, language consciousness, associative experiment, associative field, “Covid-19” pan-
demic.

Introduction

Language reflects all significant events taking place in society. The COVID-19 pandemic experienced by
all of us could not but be reflected in the language. There are new linguistic phenomena associated with the
coronavirus era. In 2020, the words coronavirus, masks, lockdown, social distancing and others became espe-
cially popular. In the article we will briefly describe the main features of Covid-19, paying special attention to
new linguistic phenomena: changes in vocabulary, new ways of word formation and syntactic constructions
[1].

The concept of “Covid-19”, which represents this disease, is deeply rooted in many areas of communica-
tion, and we are directly involved in the formation of meaning around it. With the name, he began to “influ-
ence” and penetrated into all fields, from popular culture to scientific articles, which proved his vitality and
gradually penetrated into culture. | use the word “who-action” because “coronavirus”, although its molecules,
that is, physical properties, exist in parallel in people in the form of an abstract idea, this idea “moves” the
public consciousness, prompting reflection, reflection and in addition, this concept is very good for each of us:
for residents of countries with a large number of infections, this is one thing, for residents of remote, almost
unaffected countries, this is another matter [2].

It is very interesting to observe the changes in this effect and the formation process of this “effect” within
the framework of old and new research on the coronavirus.

The relevance of the study is due to the coronavirus disease that appeared in 2020, which affected various
spheres, including the linguistic picture of the human world, as a result, neologisms appeared, and there was a
reassessment of the existing vocabulary. The latter arouses the interest of modern linguistic science in the study
of the associative field of the concept “Covid-19”, the study of the features of this concept in the minds of
modern speakers [3].

The concept of “Covid-19”, which has entered large-scale use, is similar to a virus: it is harmoniously
integrated into the language and exists in accordance with the laws adopted in it. Due to the sources we use, it
also has a high degree of social variability. Therefore, when we talk about a concept, we sometimes talk about
something completely different: for someone, the “coronavirus” is similar to SARS, and for someone, it is like
a deadly disease. In the first case, the psychological and emotional saturation is much lower than in the second
case.

The most intensive changes in vocabulary are observed during periods of fundamental changes in social
life. The turning point can also be called the time of the COVID-19 coronavirus pandemic, which has become
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a global phenomenon. The introduction of pandemics and restrictive measures has led to changes in public life
in various manifestations and greatly increased language productivity. Since the spread of the Covid-19 epi-
demic, the language has been actively responding to changes in reality, which is manifested in the use of the
language's word-forming resources to create many lexical expressions. Although the number of innovations is
staggering, many of these reactionary thesauruses are isolated, often the product of sublimation, necessary to
relieve collective tension through language game mechanics, or embedded in the figurative structure of learn-
ing new realities through metaphors [4].

Of course, the consequences of the Covid-19 coronavirus pandemic and the implementation of measures
to prevent the spread of Covid-19 are not only individual structural and sporadic tumors, but also new and
updated vocabulary that reflects objective phenomena, new meanings of previously common and specific con-
cepts, and special vocabulary that is functionally modified.area. However, many lexical innovations do not
meet the objective nominative needs, because they pursue the goal of collective creative self-realization of
native speakers.

Although only a small part of the lexical (related to a series of innovations in the coronavirus era) may
be further concentrated in the language structure, the flow of new words is interesting, and the processes asso-
ciated with it have accelerated the lexical adaptation process, development, polysemy and homophony for-
mation, etc., because during this year, the new language unit has undergone usually lasting changes, which is
the result of a historical process [5].

On the one hand-material things exist in the physical world, on another hand — an abstract idea with
numbers, countries, measures, data, statistics, people, emotions. The following is an example of a “large-scale
failure” (pandemic), a special precedent that creates a phantom in the minds of billions of people, organizes a
certain type of thinking, and the result is verbal forms and methods. See the picture in the text (Fig. 1).

Gingaor
Raspberry pills

Morality:

Figure 1. Covid-19

On another hand, the analysis of its group synonyms (synonymic clusters) demonstrates lists of diseases
that form a semantic field at a deeper level of awareness:

As a theoretical justification for the existence of the semantic field “Coronavirus pandemic”, we have
adopted the provisions on the structure of the lexico-semantic field, highlighted by A.A. Ufimtseva:

1) The core of the group includes a generic sema (or hyperseme);

2) The center of the field consists of units that have a common meaning with the core, and a differenti-
ological meaning with other lexical units [6];

3) the periphery of the field consists of units that are more distant in their meaning from the core, the
general supersystem is translated into categories of potential or probabilistic values. If the field is constructed
according to the specific text of the work, the peripheral unit can have contextual meaning. Usually, the pe-
ripheral units of a group can communicate with other semantic fields, thereby creating the lexical semantic
continuity of the language system. The structural characteristics of the lexico-semantic field pointed out by the
researchers also involve the allocation of the semantic field “Coronavirus pandemic” [7].

Similar synonyms and associated sequences exist for every known concept, but not for previously un-
known concepts. In bright, important historical periods, for example, during pandemics, we observed the
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formation of these areas. For example, the appearance of words such as “enemy”, “war”, “isolation” or “iso-
lation” in the context significantly expands the concept of new terms in social consciousness.

If after the pandemic is over, certain symptoms of the virus appear in the world (this is very likely),
research appears, and the topic is still at the forefront of the media, then the meaning may change and be rebuilt
for each of them. Now, the vocabulary-semantic and associative fields of the word “coronavirus” are being
filled and saturated, as well as the stereotypes in it. Now, certain psycho-emotional components are being
introduced and associative patterns are being organized [8].

We call it the “coronavirus”, thus beginning the process of its language and cognitive design. This phe-
nomenon gradually permeates our daily lives, because the latter is increasingly dependent on it.

In any case, thinking about and understanding the word “Covid-19”, we participate in the formation of
products and then consume them ourselves. We no longer talk about “simple” viruses or habitual lifestyle
changes: “Coronavirus” is becoming a profound linguistic and psychological phenomenon that affects our
daily communication, creativity and media.

As already mentioned, you know, you need to name things, now we are witnessing a global and unprec-
edented language phenomenon, creating an image that will stay in culture and history [9].

Experimental

A free associative experiment was chosen to conduct this study, since it is the simplest of all associative
experiments and at the same time quite effective.

A free associative experiment was conducted among students aged 18 to 24 years. The total number of
subjects was 120 people, 109 questionnaires were recognized as suitable for processing. Earlier, as part of the
study, we presented the reactions of students to stimuli: coronavirus, remote control. In this article we will
look at the associations to the words quarantine, mask, social distance [10].

Results and Discussion

The reactions obtained during the free associative experiment allowed us to identify associative fields of
stimuli. Experiment was conducted in 2020 and 2021. The field of association is a psycholinguistic model of
functional definition, including verbal associative connections defined during associative experiments. This
pattern is a certain part of the process of linguistic consciousness in the formation of verbal meaning. Like any
field structure, association fields have a core (the most common association is the response to stimulating
words), periphery, and individual response. “The associative field of the word “certain stimuli” obtained from
the experiment is a fragment of the world image of a certain nation, which is manifested in the consciousness
of the “average” bearer of a particular culture, its motivation and evaluation, and therefore, in its cultural
stereotypes” [11].

Consider the first incentive “quarantine”. 1. Temporary isolation of infectious patients, as well as persons
who have come into contact with such patients. 2. The point of sanitary inspection of arrivals from the area
affected by the epidemic. 3. Plant quarantine is a special service that controls the transportation of plants, fruits,
and seeds across the border. As can be seen, the first meaning corresponds to the content of the concept in the
realities of the pandemic era, but it is supplemented by a broader meaning. In Kazakhstan, quarantine refers to
a number of measures: the introduction of restrictions on the movement of citizens (entry, exit of people, even
walking on the streets without urgent need), the establishment of roadblocks at the entrances to cities, the
closure of large retail facilities, with the exception of grocery stores and pharmacies. Thus, the word “quaran-
tine” is understood as a kind of restriction on movement. There are different approaches to interpreting the
data of the associative experiment. We will present the distribution of reaction words, taking into account their
positive or negative coloring, expressing the attitude or assessment of respondents. We divided all the reactions
into three groups: neutral, positive and negative [12].

Neutral reactions to the “quarantine” stimulus are 53%: home (21); coronavirus (7); mask (6); virus (4);
distance (3); covid (2); work (1); study at home (1); telephone (1); epidemic (1); bed (1); mushroom (1);
bed (1); antiseptic (1); distance (1); isolation (1); self-isolation (1); distance 1 meter (1); remote control (1); at
home (1); mask mode (1). They reflect the location (home; bed; bed), process (work; study at home), format
(remote), means of communication (telephone), quarantine-related features of life and restrictions (isolation,
self-isolation, mask mode, distance, etc.).

Reaction words conveying a positive assessment are expressed by associates: the possibility of develop-
ment; recreation. To convey a positive assessment of the situation, mainly schoolchildren used a descriptive
method: associations are mostly represented by phrases.
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Emotionally colored reactions that convey a negative assessment of the situation are expressed in the
following words: sorry; boredom; sad; bad; panic; | want it to end quickly; room; stay at home; sit in one place
at home; do not leave the house; stay at home and do not go anywhere; do not go anywhere; without a street;
prison; closed premises; closure of all shops; military. Note that positive associations make up only 8%, and
negative associations make up 39% and prevail over positive ones. Please reference the figure in the text (Fig.
2).

70

64

tral reactions;
53

60

50
Reactions with

the sign "-"; 39
40

30

20

Reactions with
the sign "+"; 8

10

Neutral reactions Reactions with the sign "-" Reactions with the sign "+"

Figure 2. Reactions to the “quarantine” stimulus

It is possible to make a conclusion that more than 8% of respondents find the positive moments of quar-
antine, associating it with rest, the opportunity to develop due to the free time and a fairly measured leisure,
with which you can, without haste, watch long TV series. Another 39% of respondents perceive quarantine as
a phenomenon that restricts freedom of movement. This is evidenced by a number of reactions, firstly, of
general importance.

The “mask” incentive is directly related to the respondents, since the 4th quarter of 2021, students have
entered the traditional learning format, but this was due to the implementation of a number of mandatory
precautions, including wearing protective masks in educational institutions. For students, as well as for other
participants in the educational process, this is a completely new experience, therefore, in our opinion, it caused
an ambiguous reaction among schoolchildren.

Unappreciated, or neutral reactions to this stimulus amounted to 57%. They reflect a reference to the
reason for wearing (virus (7); coronavirus (7); quarantine (4)), places where it is necessary to put on a mask
(school (3); bus (1);) the function of masks (protective (8); protection from virus (3); wear (2); put on (1);
cover the face (1);), the color and material from which it is made (blue (1); blue (1); fabric (2);), types of masks
(reusable (1)), who needs to wear (person (1); max (1); Nikita (1), where to wear (face (1); nose (1);), with
which organs and body function is associated (lungs (1); breathing (3), with which symptoms should be worn
(cough (1);), how to wear (need to be changed (1); spare (1);), where to buy (pharmacy (1);), what prevents
(air (2);), what field of science does (medicine (1);), what protective equipment is associated with (gloves (1);
antiseptic (1);), how to pay for a mask (money (1);), with what symbols are associated with (Anonymus mask
(1).

The reaction words conveying a positive assessment are expressed by the associates: it is always worth
putting on (1); it is necessary to put on (1); saves life (1); protection (14); no-danger (1); health (1) and account
for 17% of the total number of reactions.

Emotionally colored reactions associated with the transmission of a negative assessment of the situation
are expressed in the following words: uncomfortable (2); hinders breathing (2); no air (1); infuriates (1); virus
to swallow (1); bad skin (1); stuffy (1); game mask (1); gas mask (5); irritation (4); inconvenience (3); illness
(2); no limit (1); difficulty (1); muzzle (1); rag (1), just a face mask (1). This group is 26%. Words with a
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negative meaning outnumber positive reaction words and indicate disapproval of such a measure of protection.
Please reference the figure in the text (Fig. 3).
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Figure 3. Reactions to the “mask” stimulus

The received reactions to the word-stimulus “mask” reflect a neutral attitude to the need for mandatory
wearing, which can be considered as the adoption of this measure, which is shown by the majority of respond-
ents. We also see that 17% of respondents have a positive attitude to this measure and note that it should always
be worn, as it protects, gives a sense of security, helps to preserve health and, finally, saves lives. Unfortu-
nately, there were more negative respondents. The respondents note the negative aspects associated with wear-
ing a mask: they focus on the inconvenience of wearing, interference with breathing, note that the mask is
stuffy, there is no air, that it does not prevent the penetration of the virus, that wearing a mask is difficult. Also,
the mask is associated with bad skin, irritation, some believe that it is just a face mask, a rag that does not
perform any vital functions, a negative attitude is realized in reduced rude vocabulary: infuriating, muzzle,
lawlessness, gas mask, which ultimately do not prevent the spread of the disease [13].

Another important word-incentive was the term of the pandemic era “social distance”. This term, as noted
by the authors of the Oxford English Dictionary, became widely used during the pandemic. The World Health
Organization on its official website gives recommendations regarding social distance: “Keep at least 1 meter
away from people, especially if they have a cough, runny nose and fever. When staying indoors, it is necessary
to observe an additional distance. The more distance you stay, the safer it is”. This measure also affected
schoolchildren, since during the period of returning to the traditional format of education, compliance with
this requirement is mandatory. For this purpose, pointers on social distance have been installed in all educa-
tional institutions of the country [14].

Let's analyze the associative field of the stimulus in question. As we noted above, the “social distance”
incentive directly concerns respondents, since the established measure had to be strictly observed within the
offline format. Reaction words to this stimulus are represented by both neutral and vocabulary expressing an
emotional and evaluative attitude.

Neutral reactions to this stimulus were 67%. They are grouped into the following thematic groups:

— the gap between objects (meter; 1.5 meters; 1-2 meters; 2 meters; meters; kilometers);

— places and conditions under which distance must be observed (public place; shopping center; offline
training; lessons);

— clarification of the concept (distance; a certain distance; distance; distance from each other; do not
approach each other; have a distance with a person; keep a distance; stay away; do not approach; quarantine
measures; compliance with measures);

— distance (distance; reduction; proximity);

— other protective measures (mask; antiseptic);
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— causes of the measure (virus, covid not to get sick; infection).

Outside of thematic groups reactions: social networks; hugging; online; car.

Reaction words that convey a positive assessment account for 16% of the total number of reactions and
are expressed in the associates: safe distance (6); safety (4); can save our lives (1); protection of ourselves and
others (1); normal (1); good (1); pledge of life (1); protection (1); comfort (1). Reactions associated with the
transmission of a negative assessment of the situation are expressed in the following words: far away (7);
moving away from someone (3); uninteresting (1); not observed (1); violation is always (1); inadequate (1);
inconvenience (1); isolation (1); stupid (1); renunciation (1). This group is 17%. It can be noticed that reactions
with a negative meaning slightly outnumber positive reaction words. The relation of the reaction words is
presented in the diagram. Please reference the figure in the text (Fig. 4).
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Figure 4. Reactions to the “social distance” stimulus

Thus, the data obtained reflect children's ideas about social distance. It can be seen that this measure is
perceived mostly neutrally, positive and negative reactions are almost equal, which indicates an understanding
of the importance of compliance with this requirement. We also see that 16% of respondents have a positive
attitude to distancing, perceiving it as a guarantee of safety, protection of themselves and others, a measure
that can save lives. Respondents also note that this measure is quite normal, they feel good and comfortable.
Respondents who gave reactions with a minus sign, note the negative aspects of this measure. They point out
that this alienates them from others, isolates them, causes a sense of renunciation, inconvenience, and also
emphasize that this measure is not being observed. 3 respondents rate this measure as uninteresting, inadequate
and stupid [15].

Conclusion

After analyzing the informants' reactions to the proposed stimulus words, we saw a different attitude to
the key moments of the pandemic, which are presented in Table.

Table
Informants' reactions

The incentive word Neutral reactions Reactions with the sign "-" Reactions with the sign "+"
2020 2021 2020 2021 2020 2021
Quarantine 64% 53% 25% 39% 10% 8%
Mask 62% 57% 30% 26% 19% 17%
Social distance 80% 67% 24% 17% 25% 16%
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The research carried out on the basis of the associative experiment made it possible to reconstruct the
content and structure of the associative fields of linguistic consciousness associated with words. During the
experiment, it turned out that the words quarantine, mask, social distance had changes in associative fields.
This demonstrates the instability of the internal meaning of tokens. In the words quarantine, mask, social dis-
tance, there was a slight field dynamics, due primarily to social, political, socio-cultural factors. The words
guarantine, mask, social distance show the impact of the pandemic of Covid-19 on the composition of the
associative field. Based on the results obtained, the following conclusions can be drawn: the internal structure
of most words has changed, the pandemic of Covid-19 has affected people's consciousness to a greater extent.
The hypothesis put forward that dynamics occurred in the associative fields of these concepts under the influ-
ence of Covid-19 pandemic in native English speakers was confirmed during a practical study and a slight
change in the words quarantine, mask, social distance is visible [16].
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C.b. Ypazbaes, ['.b. Manuesa

«COVID-19» acconuaTnBTIi-CEMAHTHKAJIBIK 6PiCiH KAJIBINTACTHIPY

Maxkanaga «COVID-19» acconnaTiBTi-ceMaHTHUKAJIBIK OPICiHIH KanbmTacysl Kapacteipsiiral, «COVID-19»
aCCOLMATHBTI OpiciH KaOblIgay epeKIleiKTepiHe Ha3ap ayAapbuIFaH. ABTOpJap PeClOHASHTTEePIIH apTypii
TONTAPBIHBIH OCHI TYXKBIPHIMIaMaHbI KaObuiiay epekmenikrepin kepceteTiH «COVID-19» ce3ine KUiMIKTIK
JKayanTap/bl aHbIKTayFa MyMKIHIIK OepreH JMHMBHCTHKAIBIK SKCIEPUMEHT (EpKiH acCOLMATHBTI IKCIEPH-
MEHT TONTApPHI KeJleci iMIKi caHaTTapra OeJliHeli: jKachl, )KBIHBICHI, JKYMBICIICH KaMTy) Aem caHaiiael. Epkin
aCCOIMATHBTI SKCIEPUMEHTTIH HOTIKEJEP] TalIaHAThIH CO3/IiH aCCOIMATUBTI OPICiH KYpyFa oHE cayallHa-
Mara KaThICYLIbLUIAP YIIiH MaHbI3/Ibl PEaKIMs OPiCiHIH TaKbIPBHINITHIK JOMUHAHTTAPBIH 06JIyre MyMKiH/IK Oe-
peni. OChbl TUHMBHCTHKAIBIK SKCIICPUMEHTTIH HOTH)KECIH/IE aCCOIMATHUBTI SKCIIEPUMEHTTE aCCOIMAIUS AUHA-
mukacbiHbIH «COVID-19» ce3iHeH e3repyi aHBIKTaIaabl JET€H THIIOTe3a PACTANABL, SIFHU CABICTBIPY: OJ1 Oy-
pBIH KaHJal OOJFaH >KOHE Ka3ipri coTKe JeiliH Kajall e3rep[i, caHaibl jkoHe OelicaHanbIK KaThiHAc. by
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KaTbIHACTap TUIHIK KypajgapMeH KepiHe/i )KoHe aIeM/Ii TYCIHy i, OHBIH TY)KbIPHIMAAaMAaChIH, COHIal-aK )KeKe
aJaMHBIH KapbIM-KaTbIHACHI MCH COMIICY CTPATETHsCHIH KOPCETe .

Kinm cesoep: TyXpIppIMAaMa, TUILIK CaHa, aCCOLMATUBTI 3KCIIEPUMEHT, accouuatuBTi epic, COVID-19 man-
JIEMHSICHI.

C.b. Ypazbaes, ['.b. Manuesa

dopMupoBaHUe acCONMATHBHO-CEMAaHTHYeCKOTro mojs «Covid—19»

B crarbe paccMOTpeH BOMpoc 0 (HOPMHUPOBAHUH aCCOLMATHBHO-CeMaHTHYeckoro mons «Covid—19», caenan
aKLEHT Ha 0COOCHHOCTH BOCIIPHUSTHS aCCOLMATHBHOTO 1oJIs «COVid—19». ABTOpBI CYUTAIOT, YTO JIMHTBHCTH-
YECKHUIl IKCIIEPHMEHT, MO3BOJIMBLINI BEISIBUTH YAaCTOTHBIE OTKIMKH Ha ¢10B0 «COVid—19», oTpaxaroume oco-
OGEHHOCTH BOCTIPHUATHS JaHHOTO KOHIIENTA pa3HbIMH IPYNIIAMU PECTIOHJEHTOB (TPYIIIBI CBOOOJHOTO acCoIMa-
THBHOTO 3KCIEPUMEHTa OyIyT pa3/ielicHbl Ha CIEAYIOMIUE TTOJKaTerOpHU: BO3PacT, IO, 3aHATOCTh). Pe3yinb-
TaThl CBOOOJHOTO ACCOIMATUBHOTO 3KCIIEPUMEHTA MO3BOJISIOT CHOPMUPOBATH ACCOI[MATUBHOE MOJIE AHATM3HU-
PYEMOTO CJIOBA U BBIEIUTH TEMATHUECKHUE JOMUHAHTHI PEaKIIMOHHOIO MOJIS, BAXKHBIE U yYaCTHUKOB OIIpOCa.
B pesynbrare 1aHHOTO JIMHIBUCTHYECKOTO SKCIIEPHMEHTa OblIa IMMOATBEP KICHA THIIOTE3a O TOM, YTO acCOLH-
ATUBHBII SKCIICPUMCHT BBISBISICT H3MEHEHHE IMHAMUKH accoluauu ot cioa «Covid—19», To ecTh cpaBHe-
HHE: KaKUM OHO OBIIO paHbIIe U KaK OHO H3MEHWJIOCH 10 HACTOSIIEr0 MOMEHTA, IIPHYEM CBS3b OBIBaeT 0CO-
3HAHHOH 1 6€CCO3HATEIPHON. DTH OTHOLIEHHS BBIPAXKAIOTCS SI3BIKOBBIMU CPEICTBAMU M OTPAXKAIOT IIOHUMAaHNE
MHpAa, €r0 KOHIENTYaIN3alNIo, a TAKKE CTPATETHH OOIIEHHS M PEUEBOT0 CYIIECTBOBAHUS HHINBHUIA.

Kniouesbie cn06a; KOHIENT, S3bIKOBOE CO3HAHME, ACCOLMATHBHBIN SKCIIEPUMEHT, aCCOLMATHBHOE TIOJIE, TTaH-
nemus «Covid—19y.
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The peculiarities of Mukhtar Auezov’s translation of
William Shakespeare’s play “Othello”

In the article the features of William Shakespeare’s play “Othello” in Kazakh language translated by Mukhtar
Omarkhanuli Auezov were demonstrated. The comparison of three variants was considered by the author: orig-
inal, the version of “Othello” by Mukhtar Auezov in Kazakh language and the version by Anna Radlova in
Russian. The research was conducted using a comparative method to analyze three variants of “Othello” in
detail. According to the results of the study, the peculiarities of “Othello” in Kazakh language were indicated,
and differences of three variants were revealed. In particular, the translation of some phrases, the use of gener-
alization, interpreting the words of spheres of religion and mythology into Kazakh language were studied and
demonstrated in detail. The article shows that Mukhtar Auezov masterfully translated one of the most famous
plays of William Shakespeare into such an absolutely different Turkic language as Kazakh language. The re-
sults of the article can be applied in higher educational institutions at lectures and in practical classes as an
auxiliary material for learners in the specialty of “Philology and literary studies”. Moreover, provided data can
be useful for research work of students, undergraduates and doctoral students.

Keywords: Shakespeare in translation, literary translation, cultural substitution, generalization technique, com-
parative method, mythological references, religious context.

Introduction

The translation of literary works across languages constitutes a complex process, necessitating profi-
ciency across diverse domains. Initially, translators engage in a thorough examination of the original works
and their creators. Subsequently, they delve into the contextual intricacies, encompassing the socio-historical
milieu, temporal setting, and various intrinsic attributes of the work itself. Real translation work, as it was
articulated by L.I. Mingazova and B.O. Orazova, is an art that involves spiritual activity and has been practiced
for many centuries [1; 139].

Translators undertaking the endeavor of rendering seminal works by renowned authors exhibit a com-
mendable resolve, given the anticipated scrutiny, critique, and analysis their efforts are bound to undergo.
Mukhtar Auezov stands as no exception within this cadre of intrepid translators. He related and brought closer
exemplary types of drama through translated plays [2; 7]. The initial staging of his translation of “Othello”
occurred in 1939, marking its debut on the theatrical stage. Notably, contemporary audiences continue to be
captivated by this rendition in the Kazakh language, serving as a testament to Mukhtar Omarkhanuli’s exem-
plary translation quality.

The importance and impact of M. Auezov’s translation endeavors were underscored by the Kazakh
scholar Dandai Yskak: “A significant event in Kazakh culture was the successful translation of the drama
“Othello” by M. Auezov, who made a historical contribution to the entry of Kazakh drama and Kazakh theater
onto the world stage. As soon as it was translated, it was staged at the Kazakh Drama Theater and had a great
success. To this day, it continues to be performed on the theatrical stage of Kazakhstan” [3].

The play “Othello”, featuring a Moorish general in the Venetian army, explores numerous themes that
make it a timeless tragedy, as emphasized by many scholars. For example, Peter J. Smith, in his article “A
good soft pillow for that good white head: Othello as comedy”, gives following description to the play
“Othello”: “The play is contemporary in time, space and occurrence: it is merely about infidelity (or rather
suspected infidelity), about jealousy, about petty rivalry (one soldier is promoted over the head of another),
and about the ubiquity and tyranny of desire” [4; 22].

Similar conclusions were also made by Kazakhstani researchers: “The richness of the theme, the clarity
ofideological focus, and the deeply realistic view of everyday events raised Shakespeare’s tragedies to a higher
level. That is why his dramatic work has firmly established itself on the stages of theaters around the world
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and continues to excite audiences to this day” [5; 75]. Thus, the contemporaneity of play defines its topicality
for the research.

The original play “Othello” by W. Shakespeare was translated into Kazakh from Russian language, as
many other literary works of a great playwright. “Othello”, in turn, has been translated into Russian by more
than twenty different translators, among them were N. Ketcher, P. Veinberg, A. Radlova, M.L. Lozinsky, B.L.
Pasternak, and K. Morozov [6; 258]. Whereas among Kazakh writers only Mukhtar Auezov took the respon-
sibility to translate “Othello”, and in his work he employed A. Radlova’s variant of a tragedy.

The poetess Anna Radlova was a central figure in the period of “accurate” translation. Her translations
have been actively published and staged since the mid-1930s. The main characteristics of A. Radlova’s
translations are associated with an orientation towards theatrical rather than book Shakespeare: brevity of
constructions, emotional richness, colloquial vocabulary [7; 27]. This also underscores the rationale behind M.
Auezov’s selection of her variant, as he was particularly focused on translation for the theater. This is evident
in his article “Translated Plays on the Kazakh Stage”, as well as his dual role as both translator and educator-
stage director, wherein he imparted the intricacies of Shakespearean dramaturgy to actors.

To conduct the research, three literary works were selected as primary sources: “The tragedy of Othello
The Moor of Venice By William Shakespeare” edited by Barbara A. Mowat & Paul Werstine in English;
M. Auezov’s Kazakh language variant of “Othello”, published in 2004 as a part of a collection of translated
works by W. Shakespeare; and Anna Radlova’s Russian variant, “The tragedy of Othello, the Moor of Venice”,
published in 1936.

The aim of the paper appears to be twofold: first, to analyze how M. Auezov translated Shakespeare’s
“Othello” into Kazakh, examining specific linguistic and cultural choices made during the translation process;
second, to highlight the significance of these choices in shaping the perception and reception of the play among
Kazakh readers. The given research explores various aspects of the translation, including the adaptation of
language and cultural references, the use of specific phrases and terminology, and the overall impact on reader
comprehension and engagement. Through these analyses, the study aims to demonstrate M. Auezov’s careful
consideration of the Kazakh audience’s mindset, religion, history, and culture, and how these factors contribute
to the play’s popularity and enduring relevance in Kazakhstani theaters. Ultimately, the article underscores the
importance of translation not only as a linguistic endeavor but also as a cultural and literary one, emphasizing
the role of translators in bridging linguistic and cultural gaps and facilitating cross-cultural understanding and
appreciation.

Research methods

The research will be conducted employing a comparative method to undertake a detailed analysis of three
renditions of “Othello”: the original, the Kazakh translation, and the Russian translation. The study will focus
on examining the translation of specific elements, including phrases, religious terminology, and mythological
references, with corresponding explanations provided. Additionally, the research will explore instances of gen-
eralization techniques employed by M. Auezov, as well as instances where phrases are substituted with those
unique to the Kazakh language.

Results and Discussion

Czech literary scholar Jiti Levy stated, “The playwright (and, accordingly, the translator of the drama
too) needs to “build the phrase so that ... its expressive qualities are already predetermined by the very con-
struction of the sentence” in order to “inspire the actor how to pronounce the remark” by this very construction”
[8; 21].

M. Auezov employed such construction, as the Kazakh variant begins differently compared to its original
and Russian variants. For example, consider the opening line of Roderigo:

Original Russian variant in Anna Radlova’s Kazakh variant in Mukhtar Auezov’s
translation translation
<Tush,> never tell me! | take it He roBopu. Mue o4ens nenpusitHo, | JKenen! XKoran!
much unkindly Yro ThI, pacnopsiKasch, Kak X03suH, | OKNeJeMeiiMiH MEH caFaH.
That thou, lago, who hast had my Mowumu feHbraMu, 00 3TOM AJITBIHBIMIBI KAJITAMHAH
purse 3nan [10; 180]. O3 MyJIKiHzeH Kepymli eH.
As if the strings were thine, ¥areiH Kaitna 6imin xypincin [11; 10].
shouldst know of this [9; 7].
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We observe that M. Auezov chose to commence with phrases: “Xenen! Xoran!” which convey the
meaning of “go away, get lost, disappear, vanish”. Although equivalents are absent in the English and Russian
versions, it is evident that the author initiated his translation in this manner to underscore Roderigo’s anger.
Without such expressions, it could prove challenging for both actors and readers to comprehend Roderigo’s

emotional state.

The following example illustrates how Mukhtar Auezov substituted the original phrase with one more
suitable for his readers, thereby enhancing comprehension and cultural relevance.

Original

Russian variant in Anna Radlova’s
translation

Kazakh variant in Mukhtar Auezov’s
translation

O heaven! How got she out? O
treason of the blood! [9; 19]

Kax BoIOpanack oHa? — M3mena
kposu! [10; 187]

YiineH KaiTil MBIKThI €KEH.
Atanan azran [11;16].

If A. Radlova’s translation adhered closely to the original, M. Auezov made the decision to alter it to the
phrase “Aranan asran”. While the word “ara” typically translates to “grandfather”, it holds multiple meanings
and nuances. In the given context, it reflects the Kazakh cultural belief that blood lineage passes through the
male line, from father to child. Additionally, according to the Kazakh dictionary, “a3y” signifies “to take the
wrong path” [12; 36]. Hence, readers can discern that the phrase “Aranan asran”, chosen by M. Auezov,
conveys a similar meaning to both the English and Russian equivalents of “treason of the blood”. This
demonstrates the translator’s adeptness in finding an alternative phrase with comparable significance within
the Kazakh language.

The play “Othello” incorporates numerous references to mythological creatures, which adds complexity
to Shakespeare’s work and gives it a distinct feature. However, this also presents several challenges during the
translation process. This can be attributed to the relatively limited familiarity with Greek mythology, not only
among Kazakh people but also among Turkic communities as a whole. Consequently, the names of various
mythological creatures mentioned in “Othello” may be unfamiliar to them. The adept handling of such situa-
tions in the translation process demonstrates the skill and mastery of the interpreter.

For instance:

Original

Russian variant in Anna Radlova’s
translation

Kazakh variant in Mukhtar Aue-
zov’s translation

By Janus, | think no [9; 23].

Her, SAnycom kisinycs! [10; 189]

XKora, kyaait ymrin [11; 18]

Mukhtar Auezov employed the technique of generalization to enhance the clarity of certain terms for
Kazakh readers. Instead of utilizing the unfamiliar term “Janus”, he opted for the word “kynaii”, meaning
“God”, thereby ensuring greater comprehension among his audience. Indeed, the decision to employ a more
commonly understood term such as “God” rather than retaining “Janus” was apt.

The next example also demonstrates the usage of generalization:

Original

Russian variant in Anna Radlova’s
translation

Kazakh variant in Mukhtar Auezov’s
translation

It is a business of some heat. The
galleys

Have sent a dozen sequent messen-
gers [9; 23]

JomxHo ObITh, Aemno xapkoe. C ra-
nep

JBeHaaaTh BECTHUKOB APYT APYTY
Beaen [10; 189]

Tarb! mane Gap Oinem.
Kemenen 6ipi, apteiHan Gipeyi, [11;
18]

The word “Keme” carries the meaning of “ship” or “vessel”. It appears that M. Auezov chose not to use
the term “galley”, as its specificity might hinder comprehension for his readers and detract from the overall

understanding of the text.

Furthermore, given that “Othello” incorporates numerous mythological references, occasional parallels
can be drawn between Roman mythology and Turkic traditions. For example:
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Original

Russian variant in Anna Radlova’s
translation

Kazakh variant in Mukhtar Auezov’s
translation

A sennight’s speed. Great Jove,
Othello guard, [9; 65]

[Mpumen. FOmuTep, coxpann Otemnno
[10; 213]

S Tonipi, Otemmons! caktaii rep, [11;
38]

If in Roman mythology the god of the sky and thunder was named as Jove, then Turkic people referred
to him as Tengri. The example provided above illustrates the substitution of word “Jove” with the word “ToHip”
in Kazakh, which translates to “Tengri” in English.

Russian literary scholar Vladimir M. Rossels asserted, “After all, a translated work belongs simultane-
ously to two creators — the author and the translator, moreover, in fact, belongs to two literatures!” [8; 5]. The
same principle applies to “Othello” translated into the Kazakh language, as evidenced by the examples pro-
vided above and below.

Like any skilled interpreter, M. Auezov endeavored to find improved variants for certain phrases in his
native language. By doing so, the work would become more comprehensible and appealing to readers. For
instance:

Kazakh variant in Mukhtar Auezov’s
translation

Russian variant in Anna Radlova’s
translation

Original

For this was brief — | found them
close together

At blow and thrust, even as again
they were

When you yourself did part

them [9; 97].

OI-CAT eIl — KO3 aJgsIMIa
KpIpbIK mbImak, OapIIsIK xKaibl
O3iHi3 ken aifbipranzaii [11; 53]

Hemonro 656110 310, — 5 yBHOEN
Wx B nukoit npake, B TOM e MOJIO-
JKEHbE,

Korpaa BoI pa3senu ux [10; 233].

“At blow and thrust” generally conveys the meaning of “fighting, hitting, kicking, pushing”, and similar
actions. However, M. Auezov opted not for simple form, but instead chose to infuse the translated variant with
its own Kazakh peculiarity. “Ksipsik nbimrak” denotes “stabbing” or a “knife fight”. Although Cassio used a
sword in the altercation, the author adeptly found an appropriate phrase in the Kazakh language. While the
meaning is preserved, the manner in which the author presented it was ideal.

The excerpt below shows another example of the translation of the name of a Goddess:

Original

Russian variant in Anna Radlova’s
translation

Kazakh variant in Mukhtar Auezov’s
translation

Her name, that was as fresh
As Dian’s visage [9; 145]

Ee Beap ums uncto, Kak nuk Jlnansr

[10; 261]

OHbIH aThl dyJHeIeH Ta3a el
[11; 76]

“Dian”, originally defined as a goddess of women and of nature, became associated with the Greek Arte-
mis and was later venerated as the goddess of the moon and the hunt [13; 90]. There is no direct equivalent in
Turkic mythology, which led the interpreter to utilize the most suitable term, “oymue”, meaning “saint” or
“holy”.

The following example demonstrates how M. Auezov adeptly substituted the original phrase with Kazakh
equivalent without altering its meaning:

Kazakh variant in Mukhtar Auezov’s
translation

Russian variant in Anna Radlova’s
translation

Original

But sith | am entered in this cause
so far [9; 147]

Ho pa3 yx s 3amen tak nanexo [10;
262]

Benmenen 6ip-ak 6aTkaH cOH
[11; 77].

While the Russian version was translated directly, Mukhtar Auezov opted to use a phrase that would be
more comprehensible for Kazakh readers. Thus, he employed the phrase “6emmenen 6ary”, which translates
to “go too far” or “to be locked into an untenable position”.
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Another example of employing the same technique is provided below:

Original

Russian variant in Anna Radlova’s
translation

Kazakh variant in Mukhtar Auezov’s
translation

Can ransom me into his love again
[9; 161]

YTo BBIKYNIUTH JTIO00BB €TI0 HENb3S
[10; 272]

2Ky3i maraH xpuTBIHOAC
[11; 84]

The Russian and English variants are the same: “ransom his love”, whereas the Kazakh translator found
the perfect phrase in Kazakh language, “xy3i xpubsiny”’, which means “to become kind” or “to soften”.

In light of this, we would like to reference the words of the French theorist G. Mounin, who asserted, “If
a translator deviates from verbatim accuracy, then he always does so for reasons behind which his entire civi-

lization stands” [14; 85-86].

The translation of words from a religious context had a significant impact on the translated version of
“Othello” in Kazakh language. Words from other religions, which were unfamiliar to Kazakhs, who are pre-
dominantly Muslims, were translated by M. Auezov in a more appropriate and understandable manner. For

example:

Original

Russian variant in Anna Radlova’s
translation

Kazakh variant in Mukhtar Auezov’s
translation

Patience, thou young and rose-
lipped cherubin [9; 197]

TeprieHbe, HEKHOTYOBI XepyBUM
[10; 295]

Hazik epin nepimre enig
[11; 102]

“Cherubin” is entirely unfamiliar to Kazakh readers, prompting M. Auezov to translate it as “mepimre”,
meaning “angel”. Consequently, the word retains its original meaning while remaining comprehensible to in-
dividuals of other religious backgrounds.

A similar example is provided below:

Original

Russian variant in Anna Radlova’s
translation

Kazakh variant in Mukhtar Auezov’s
translation

No, as | am a Christian!
[9; 199]

Her, knsiHych XprcToBoii Bepoii [10;
296]

Emecmin, iMaHBIMMEH aHT eTeMm [11;
103].

Radlova translated it as “I swear by Christian faith”, whereas in the Kazakh language, the translator used
the word “uman”. The meaning of the word “Iman” in Sharia is to confirm and accept without any doubt the
exact judgments that came to the Holy Prophet from Allah, and sincerely believe in their truth [15].

The next excerpt also reveals the translation of a religious context:

Original

Russian variant in Anna Radlova’s
translation

Kazakh variant in Mukhtar Auezov’s
translation

Well, do it, and be brief [9; 237].

Moumuch xe, Toabpko Kpatko [10;
320].

Hamas okplI, KbicKa OKbI [11; 122].

If in W. Shakespeare’s and A. Radlova’s variants the word “pray” was used, then in M. Auezov’s variant
the word “namaz” was employed, which is typical only for Muslims. The meaning of the word is prayers

performed by Muslims.

In concluding our analysis, we would like to reference the words of the Russian literary scholar Vladimir
M. Rossels, who remarked that “The end result of the creative process is not translation itself, but its percep-
tion, or, as Jifi Levy says, concretization in the mind of the reader” [8; 19].

In this regard, we can definitely say that M. Auezov focused not only on translating the play but also on

its perception by Kazakh readers.
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Conclusions

The popularity and acceptance of W. Shakespeare’s play in Kazakhstan are closely linked to how M. Aue-
zov presented it as if it were written specifically for Kazakh people. Throughout the translated work, M. Aue-
zov carefully considered the mindset, religion, history, culture, and other peculiarities of the Kazakh people.
These factors contributed to the value of the translated work and facilitated its assimilation among Kazakh
audiences. Mukhtar Auezov adeptly selected appropriate words and phrases, and his substitutions were more
than suitable. The Kazakh version of the play “Othello” is written in a literary language that is easily under-
standable for its readers. The enduring popularity of the play in Kazakhstani theaters over time underscores its
immortality and perfection.
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I'.A. Xacenosa

MyxTap 9ye30BTiH YuiabsaMm Hlexkcnupain «OTes10» nbecacblHbIH
ay/1apMachIHBbIH epeKIIeTiKTepi

Makanana Myxrtap Omapxanyiisl Oye30B ayaapran Yuabsam [lekcnupain «OTeluto» MbecachlHbIH Ka3ak, Ti-
JHIEri epeKIIeiKTepi KOPCETIIreH. ABTOP YIII HYCKAHbI CAJTBICTBIPBIIN KAPacThIPFaH, SFHU: TYITHYCKa, MyxTap
Oye30BTiH Kazak TuriHaeri «OTeinio» HycKachl koHe AHHa PalutoBaHBIH OpBIC TUTIHAETI HYCKACHL 3epTTey
OTETOHBIH VI HYCKAChIH €rKeH-TerKEHITi TanqayablH CalbICTRIPMAITBl 9IiCiMeH Kyprizinmi. Hotmkecinae
Kasak Tiningeri «OTeNns10» HYCKAChIHBIH ePEKIIeNiKTepl KOPCeTiiM, YIII HYCKaHbIH albIPMAIIIbUIBIKTaPbl aHBIK-
Tan/ibl. Atam aifTkanaa, keioip ce3 TipkecTepiHiH ayjapManapsl, )Kalbuiay sl KOJIaHy, TiH ®KaHe MU(OIIOrHs
caJaJapblHBIH CO3/epiH Ka3ak TiTiHe aymapy erxel-Terkeilni 3epaeneimn, kepceringi. Makaraga Myxrtap
Oye30BTiH YunbsiM lllekcnup/iH oiriii nbecaiapblHbH OipiH Ka3ak Tijli CHAKTH MyJae 6acka TypKi TijiHe
urebep ayaapranbl KepceTinreH. MakalaHblH HOTHKEIEPiH )KOFaphl OKY OPBIHIAAPBIH/IA JOPic jKOHE MPAKTHKA-
nbIK cabaktapaa «Duiaonorus jKOHe oneOHETTaHy» MaMaHIBIFBIHBIH CTYICHTTEpiHe KOMEKIIi MaTepHal
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peringe naiigananyra 6onaasl. COHbBIMEH Katap, OepiireH MoliMeTTep CTYICHTTepAiH, MaruCTpaHTTap MeH
JOKTOPAHTTAP/IBIH FBUIBIMH-3EPTTEY )KYMBICTaPBIHA MaiiAabl 60IyBl MyMKIiH.

Kinm cesoep: 1llekcnnp aynapmana, KepKkeM ayAapMa, MOICHH alIMacThIPY, )KaIblIay TOCUI, CaTBICTBIPMAIIBI
oftic, MUGBOIOTHSIIBIK CLITEMeNep, TIHA KOHTEKCT.

I'.A. XacenoBa

Oco0ennoctu nepesoaa MyxrapoM Ay330BbIM IIbeChI
Yuabsama Hlekcnupa «OTesnno»

B crarbe mpogeMoHCTpHupoBaHbI 0COOCHHOCTHU Tbechl YHibaMma [llekcrupa «OTemio» Ha Ka3axCKOM SI3bIKE B
nepeBoje Myxrapa OmapxaHoBuda Ay330Ba. ABTOPOM pacCMOTPEHO CPaBHEHHE TPEX BApHAHTOB: OPUTHHAI,
BapuaHT «Otemio» Myxrapa Ay330Ba Ha Ka3aXCKOM s3bIKe U BapHaHT AHHBI PaJyioBoi Ha PyCCKOM SI3BIKE.
HccnenoBanue ObII0 BBINOIHEHO C MOMOIIBIO CPABHUTEIBHOTO METOJ[a JETAIBHOTO aHAIN3a TPEX BAPUAHTOB
«Ortemyo». B pesynbrare ObuN yKa3zaHbl 0cOOCHHOCTH BapraHTa «OTEI0» Ha Ka3aXCKOM SI3BIKE, BHISIBIICHBI
pa3nu4Ms TpeX BapHaHTOB. B wacTHOCTH, MOAPOOHO M3ydeHB! U IPOAEMOHCTPHPOBAHEI IIEPEBOABI HEKOTOPHIX
(pas, ucrnonp3oBanue 0000IICHNH, TIEPEBOJ CIIOB chep perauriuy U MUGOJIOTHH Ha Ka3axCKHUU s3bIK. B cTathe
MIOKa3aHo, 4To MyxTap Ay330B UCKYCHO IlepeBel OJHY M3 caMbIX M3BECTHBIX Ibec Yunbsama lllexcnupa Ha
TaKOW COBEPIIECHHO APYTroil TIOPKCKHUII A3BIK, KaK Ka3aXCKUi. Pe3ynbTaTel cTaThul MOTYT OBITH IPUMEHEHBI B
BBICIIIMX yJE€OHBIX 3aBEACHUAX HA JICKIUSIX U MPAKTHUECKUX 3aHATUSAX B KAYECTBE BCIIOMOTaTeIbHOTO MaTepu-
ana A1 CTYAEHTOB creruanbHocTu «Duimonorus u nurepaTypoBefeHue». Kpome Toro, mpemocTaBIeHHbIE
JaHHBIE MOTYT OBITh TOJIE3HBI I HAYIHO-HCCIEJOBATEILCKOH pabOTHI CTYICHTOB, MAaTCTPAHTOB M JIOKTO-
PaHTOB.

Knioueswvie crosa: lllexcnup B epeBoie, XyA0KECTBEHHBIN IIEpeBOI, KYJIbTYpHas 3aMeHa, IIpHeM 00001eHus,
CPaBHUTENBHBIA METOM, MU(OJIOTHIECKHE OTCBUIKHU, PEITUTHO3HBIA KOHTEKCT.
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Linguistic creativity of occasionalisms in Brandon Sanderson’s works

This paper investigates the linguistic creativity of authoral occasionalisms of American fantasy writer Brandon
Sanderson on the material of his series of works “The Stormlight Archive”. The captivating phenomenon of
occasionalisms is examined in the terms of linguistic creativity and measured according to the criteria we have
derived. The study focuses on word formation, a linguistic tool that is the creative act of inventing new words.
The art of word creation has long been a hallmark of human linguistic ingenuity, allowing us to create new
concepts and give them appropriate denotations and connotations. As part of our study, we observe the way
Brandon Sanderson, as a linguistic personality, gives semantics to the concepts and terms he has created, and
“surrounds” them with pragmatics in the context of sentences and the overall narrative text. We hope to shed
light on the understudied synergy between author and language/author and speech, thereby contributing to our
understanding of how writers devote to the linguistic innovation, and shape the future of language itself. This
research has implications not only for linguistics, but also for the development of understanding the potential
of fiction to enrich speech, creative writing, and the evolution of language in our dynamic age.

Keywords: occasionalism, linguistic creativity, authorial words, language, speech, linguistic personality, indi-
vidual fictional world.

Introduction

In order to give originality and creative factor to their works, whether it is the ancient thinker Socrates,
or the founder of the modern Russian literary language A.S. Pushkin or the founder of the genre of high fantasy
John R.R. Tolkien, authors throughout centuries had been refining their works by introducing intriguing, em-
bellished plots, or giving their characters bright distinctive features, or even inventing completely new words.
These words are called occasionalisms (see “occasional”). They are often given other names: author's neolo-
gism, “writer's neologisms”, “artistic neologisms”, “novel-words”, “creative neologisms”, “self-made words”,
“words-novelties”, “works of individual speech creation”, “poetonym”, “honce” (no one’s) words, etc.

The use of occasionalisms in fantasy literature is a common practice that helps authors to create deeper
and more unique worlds, making them more compelling and interesting to readers. Occasionalisms can include
fictional place names (toponyms), created languages (conlangs), magical terms, and more.

The advantage of using them is that they add authenticity to the text, making the individual fictional world
more unlike the real world, and different from the works of other writers. It also allows wordsmiths to introduce
unique rules (conventionalities) and laws for their world, which helps to immerse the reader more deeply into
the author’s fiction. This reveals their linguistic personality — the inner world of a person, the pattern of their
language [1].

Another motivation to form new words is the need to purify the vocabulary and remove the semantic
burden of a language when writing the original story [2].

Hereby, occasionalisms are masterfully used by Brandon Sanderson, an American writer in the genres of
fantasy and science fiction, best known for the fictional universe of Cosmere, in which the majority of his
fantasy novels take place. Primarily, the first novel of “The Stormlight Archive” cycle, which is the material
of our study.

He teaches creative writing at BYU and studied biochemistry as well as served a missionary. His works
are analyzed worldwide, especially in comparative aspect of the various translations of his authorial occasioan-
lisms. That way, J. Prochazka studied the translations of B. Sanderson’s occasionalisms in Czech [3], and A.
Boismenu-Lavoie in French [4].

A common feature of fantasy literature from all over the world is that the worlds described in there are
not of our reality [5]. A unique own language acts as an identifier and a kind of password [6], so in order of
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preventing these occasional words from towering a barrier to reader’s understanding of the text and letting
them easily perceive new terms and context without losing interest in the work, authors are looking for a
balance between the uniqueness of their world (and words) and accessibility for the audience. To this end, the
creators take care of the semantics and pragmatics of their novel-words.
In this regard, we face several objectives:
1) Identifying B. Sanderson authorial words;
2) Characterize their semantics and pragmatics;
3) Evaluate the linguistic creativity of the author and the occasional words according to F (fixed) and E
(expanding) creativity.

Methods and materials

The subject of our study is the phenomenon of occasionalisms in the Brandon Sanderson's series “The
Stormlight Archive”. This cycle occupies the first lines among the bestsellers of the 10-20th years of this
century and attracts the attention of thousands of critics and millions of readers around the world.

The following methods were used as the main research methods: the method of component analysis to
identify various criteria for assessing the linguistic creativity of the author's speech creation; lexicographic
analysis in the framework of the study of vocabulary and lexical features of occasional words: determination
of their lexical structures, semantics and pragmatics; analytical method to describe and discuss the theoretical
material; the method of contextual analysis to determine the context in which the occasional words are realized
in the works of B. Sanderson.

Results and discussion

In order to identify occasionalisms in B. Sanderson's texts, firstly, we should understand what we are
looking for. Let us turn our eye to the linguists who actively studied this topic.

“Occasionalism is a word formed by the unproductive (E. Khanpira) or even unknown to the language
(occasional) (D. Crystal) word-formation model. Their formation violates the laws of the language
(E.A. Zemskaya), and therefore they are not intended for a long life in the language, and are suitable only for
use at the moment of speech” (T.V. Popova, L.V. Ratsiburskaya & D.V. Gugunava). Occasionalism is an ideal
tool for expressing creative thought and originality, as well as conveying emotionality in artistic texts. These
new formations are characterized by individual-creative author's style, as a result of which the meaning of
these words can be revealed only in the context of author's speech (F. de Saussure), but not in the language
[7].

Unlike neologisms, “words or figures of speech created to denote a new subject or express a new concept
recently entered into the dictionary” [8], which actively adapt by means of the most productive word-formation
models of the language and replenish other conceptual spheres [9], occasionalisms are formed by a low-pro-
ductive/unproductive word-formation model [7]. Thus, a neologism, due to its entry into the language, is a fact
of language; and an occasionalism remaining inside the author's context is a fact of speech.

V. Greshchuk noticed that the formation of occasionalisms is based on the realization of non-normative
derivational combinability; such derivatives can be created with the help of any word-formant. Thus, these
properties determine the constructiveness and range of use of occasional formations (words and word combi-
nations) in the role of expressive means of the text [10].

N. Vasiliev distinguished four types of occasionalisms [11]:

o Lexical — new, non-usual lexical unit;

o Syntactic (grammatical) — word association disorder;

o Phonetic — a modified sound complex of phonetic meanings containing new se-
mantics;

o Semantic — a usus word is endowed with a meaning not peculiar to it.

The occasional type of word combination identified by N.G. Babenko is noteworthy as well. This type of
occasionalisms combines lexemes combinability in usus of which is impossible to imagine as due to the con-
tradiction to the law of semantic agreement as their lexical meanings lack common semes [12; 8].

Sanderson's “The Stormlight Archive” series currently consists of four main and two minor novellas on
5,087 pages that are counted in more than two million words in total. At this point, through a method of con-
tinuous sampling within the first novel “The way of kings” that contains 1001 pages and 383,389 words, we
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have discovered 171 occasionalisms (the detailed data are shown in Table 1), excluding personal names
(onims) and place names (toponyms) which will be studied separately in the next works.

This is not surprising when taking into account a fact that the action takes place on one of the planets of
Sanderson's “Cosmere” universe, Roshar. In this world of Great Storms, hurricanes are constantly coming over
the continent from east to west. The flora and fauna of Roshar have had to adapt to these conditions, the
consequence of which is that plants and animals have adapted to defend themselves from the storms through
the evolutionary build-up protective shells. For example, the lexical occasionalisms rockbuds (plant) and
greatshell (animal) have a very hard surface. The phonetic occasionalism crem is formed as a result of hurri-
canes and continuous raining periods called weeping (semantic occasionalism). We have counted the amount
of each occasionalisms’ types and marked them F or E creative according to their formation method.

Table 1
Types of occasionalisms and their quantity

No Type ofi ;)r(T:]csasmnal- Creativity type Examples Quantity
1 | Phonetic F Crem, lait, Hierocracy, cort, curnip 26
2 | Lexical = eP?;afrU|t, pilevine, shallowcrab, skyeel, stonewalk- 118
3 | syntactic = ,:\nltr:lghty, ardent, devotary, ridden, rasping, radi- 7
4 | Semantic F Shard, pairing, kurp, gancho, lash, weeping 12
5 | Occasional E Spren, gerontarch, Kadasix 8

Total 171

Such linguists as E. Zenner, L. Rosseel, & A. Simona Calude [13] consider word formation, ellipsis,
semantic extension or the creation of new roots as the language-internal procedures of lexicogenesis. As we
can see, it extols a huge influence on the authorial writing style as the Figure 1 demonstrates below:

Semantic Occasional Phonetic
7% 5% 15%

Syntactic
4%

Figure 1. A diagram of occasionalism types

Being a fact of speech, occasionalisms are nevertheless created with the help of language. This means
that the one who creates them must first of all master the language in order to subsequently bring the given
novelty of words into speech. This ability to create within speech with the help of language is called linguistic
creativity.

Currently, there are two approaches of modern science to linguistic creativity [14]:

1) Associative approach considers creativity as a cognitive process going “from bottom up to the top”.

2) Functional approach considers creativity in the “from top down to bottom” direction, as a cognitive
process related to executive functions, the ability to control attention and cognition.

According to V. Zabotkina, a highly creative personality has a more flexible semantic network, which
allows for more efficient associative connections in information processing [15]. In other words, in the process
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of word creation, language manifests itself as a tool of cognitive interpretation, reflection on the surrounding

world [16].

H. Chomsky believes that all languages of the world have a creative aspect. Language provides means
for expressing an infinite number of thoughts and, although its laws and principles are fixed, the ways of using
them in the process of generating the new are infinitely diverse [17].

G. Samspson distinguishes two kinds of creativity:

e F-creativity (fixed), concepts of which are created and consist of a fixed and known, albeit
infinitely large, range of linguistic norms;

e E-creativity (extending/expanding), where the concepts that expand our understanding are

born [18].

For the best result, their deep structure should reveal a close interaction between concept and

notion [19].

In the course of our research, authorial formations of novel-words that we considered E-creative
were identified in total number of 8. These are the B. Sanderson's authorial occasionalisms, which
were created by the fifth, occasional type of formation, expand language and speech in the reader's
understanding, as well as they are unique and belong directly to the author [20].

Onwards, we present these occasional words, their semantics, as well as examples of pragmatic
use of them in B. Sanderson's works. It is not only about their denotational correctness, but also their
functionality at the level of a sentence (context). Additionally, we demonstrate the frequency of usage
of these words to underline their importance for a text in Table 2.

Table 2
The E-creative occasionalisms
Ne | Occasionalism Part of Terminology Context Fre-
speech quency
people who follow “Szeth brushed by, continuing past a line of statues
1 | Vorin adj. the primary religion | depicting the Ten Heralds from ancient Vorin theol- 52
of Vorinism ogy.” (The Way of Kings, 30)
the fragments of the | “Szeth stayed far from the heir, ..., passing the
powers of creation drummers. Musicspren zipped through the air ...
that have gained taking the form of spinning translucent ribbons.”
2 | Spren noun sentience through (The Way of Kings, 29). “Torches burned on the 252
the influence of sa- walls, ... Tiny flamespren danced around them, like
pient beings insects made solely of congealed light.” (The Way
of Kings, 31).
a species of crusta- “It was the same hatred Cenn’s father had shown
3 | Chull noun cean useful for labor | when he’d spoken of chull rustlers ...” (The Way of 55
intensive jobs Kings, 54)
a traditional Vorin “A woman stood behind a counter at the back of the
dress room. She wore an embroidered skirt and blouse, ra-
4 | Havah noun ther than the sleek, silk, one-piece havah that Shal- 1
lan wore.” (The Way of Kings, 157)
a Light-powered “Renarin knelt beside the hearth, inspecting the fab-
mechanical device rial that had been installed there to warm the room.”
5 | Fabrial noun that uses spren to (The Way of Kings, 955). 96
perform a particular
supernatural task
a leader of some sort | “ ... “These are some of the most powerful people in
6 | Gerontarch noun in few regions of the world! Six highprinces? A Selay gerontarch? 1
Roshar The king of Jah Keved?” ... ”
a ‘Herald’ in Azish “This was the Hallowed Hall, the place where
7 | Kadasix noun (in-universe) lan- a wealthy man placed images of his Kadasix for rev- 3
guage erence.”
a substance with an- | “Kaladin picked up the small bottle and undid the
8 | larmic adj. tiseptic properties cork, smelling what was inside. “Larmic mucus?” 1
He grimaced at the foul smell.”
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The above presented examples were formed in an absolutely new, unknown way. They are not phonetic
borrowings from other languages, have not undergone semantic increments and are not found anywhere except
the B. Sanderson's works. This is proved by a) entering a request into Google — we could not find anything
except Sanderson's works; b) translations from the original language into Russian and other languages, includ-
ing French. All the listed author's words remained unchanged as A. Boismenu-Lavoie [4] concluded in her
study of “The Stormlight Archieve” translation into French. This proves their linguistic creativity extending
beyond the original language.

When considering these words in pragmatic aspect, we can assert that the author has perfectly coped with
the task of giving them a context. In the structure of the sentences, one can easily see the interaction of the
concept with its notion. For example, the word spren occurs 3200 times in overall six works and represents
one of the leading concepts of this cycle.

35 @

Figure 2. The spren types

They are vastly varied in their appearances, characteristics, and levels of intelligence. Brandon Sanderson
creates new complex occasionalisms on the base of the made-up ones. For example, the word Spren further
becomes a productive derivate when author extends his fictional world by creating their types (flamespren,
angerspren, etc.).

It shows how important the concept of Spren for the fictional world (as long as for text). However, other
occasionalisms are granted by derivatives too. It is demonstrated in the Figure 3 which we provide in a form
of bubble chart of E-creative occasionalisms that displays the usage of a word. The bigger a bubble the more
important it is for a text. Additionally, the frequency of usage is shown under each word-bubble and scheme
of derivate-derivatives relation is presented.
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( H.Spren

(overall)

Fabrial

(overall)

Figure 3. The E-creative occasionalisms’ usage in a text

These words are used for fulfilling the authorial world portrait according to certain rules that he has set
in it. Each of the occasionalism we face in the text bears a significant meaning and helps a reader dive deep
into the fictional universe of Sanderson’s books.

We also highlighted the morphological constraint in the creation of authorial occasionalisms by B. Sand-
erson. However, it is worth considering that the representation of occasionalisms mainly by nouns is justified
by the context of the works. Occasional words in this case serve as important concepts, subjects or ideas that
the author focuses on. This was done in order to emphasize key elements of the world, plot or symbolism.

Conclusion

Having analyzed B. Sanderson's fiction texts, we have identified a large number of occasionalisms and
focused on those that are units of E-creativity — they are formed in an unknown way, are not borrowed from
other languages, and occur only in B. Sanderson. These word formations expand the language and bring new
concepts into it.

In this regard, we have made the following conclusions:

Occasionalisms created by B. Sanderson have no phonetic analogs in other languages, have not undergone
semantic changes and represent a completely new lexical layer. This emphasizes the uniqueness and novelty
of these terms. Internet search results, including the use of Google, did not reveal the presence of these words
outside of Sanderson's works. The lack of analogies emphasizes that these terms were indeed created by the
author and remain unique to his literary world.

Studies of translations of his works into other languages confirm the stability and preservation of author's
occasionalisms without changes. This indicates that these terms have a high degree of linguistic creativity and
uniqueness, which is preserved when adapted to other languages. The fact that these words retain their
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uniqueness in translations confirms Sanderson's linguistic creativity that extends beyond the original language.
Thus, one cannot help but appreciate the impact of his literature on world culture and literary heritage.

It is important to highlight that the occasionalisms explored in the texts of “The Stormlight Archive”
cycle are not just new words, but also represent an innovation in the field of linguistics, as they are formed
according to new, unknown linguistic patterns. These observations highlight not only Sanderson's creative
approach to language, but also show how his linguistic creativity remains unique and resilient as he adapts his
works to different languages and cultural contexts.

At the same time, the morphologically-restricted framing of the author's occasionalisms with nouns is
due to the author's desire to focus the reader's attention on key elements of the world, plot, and symbolism of
the works. This stylistic and linguistic decision of the author emphasizes their importance within the created
literary context, presents them as key units for understanding and interpreting the artistic world of Brandon
Sanderson.

The study of occasionalisms and their role in linguistic creativity has several important applications for
future philologists, journalists, and writers:

1) Understanding linguistic creativity and the use of occasionalisms can assist journalists in crafting more
original and appealing headlines for articles and news stories.

2) For writers and literary researchers, understanding how authors create and use occasionalisms can be
a tool for creating their own deep and compelling literary worlds. It can also help to shape unique style and
linguistic features.
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Bpanpon CanaepcoH MIBIFApMAIAPBIHAAFbI ABTOPJIBIK KOJAAHbICTAPAbIH
JIMHTBUCTUKAJIBIK KPeaTUBTLIIri

Makanazna amepukanapIK anTacT-xa3ymsl bpsanon Cannepconnsiy «The Stormlight Archivey merrapmanap
LUKJII HETi31He aBTOPJIBIK OKKA3MOHATN3M/IEPIiH IMHTBUCTUKAIIBIK KPEATUBTLUIIT1 3epTTENreH. O3 ajapiHa Kbl-
3BIKTBI KYOBIIBIC OOJBIN TaOBUTATHIH OKKA3HOHATH3MIEP JIMHT BUCTHKAIBIK KPEATUBTUIIK TYPFBICBIHAH Kapac-
THIPBUIHIIL, 013 HIBIFApFaH KpUTEPHiIep OObIHIIA omeH Ii. 3epTTeyAe asChIHIA, CO3KACAMFA, SIFHH )KaHa CO3-
Jepi Ofan MbIFapy/AbIH LIBIFAPMAIIBUIBIK OPEKETi GOJBIN TAOBIIATHIH JIMHIBUCTHKAJIBIK KypajFa Ha3ap ay-
nmapeuiasl. Ce3 jxkacay eHepi Y3aK YaKbIT OOWBI aJaMHBIH JIMHTBHCTHKAIIBIK TATKBIPJIBIFBIHBIH afpbIKIa Oeirici
0OJIBIN, aHa YFRIMJIAp JKacayFa jKOHE OJlapFa THICTi JCHOTAIlMsA MCH KOHHOTANUs Oepyre MyMKIHIIK Oepe/i.
3epTTey KYMBICHIMBI3BIH Oip Oediri perinae b. CannepcoHHBIH TUTIIK TyJIFa peTiHIe 031 )kacaraH YFBIMIAphl
MEH TEpMHUHJCpi Kalail ceMaHTHKa OEpeTiHiH, COHBIMEH KaTap ceijeMaep MEH JKaIIbl OasHIay MOTIiHI as-
CBIHJIa OJIAPABI IIParMaTHKAIBIK KOMIIOHEHTIIEH «KOpILAID jKaTKAaHbIH OalikaiiMbl3. Bi3 aBTOp MeH Tin/aBTop
JKOHE coiliey apachIH/aFbI a3 36PTTEIreH CHHEPTUSHBI aHBIKTal TYCTIK IEreH YMITTeMI3, OChUIaiiIIa yKa3yIbl-
JapAbIH JIMHTBUCTUKAJIBIK HHHOBAIMSUIAPFa KaJlall KaThICATBIHBI JKOHE TLNAIH OOoNanarblH Kanai jKacailThIHbI
TypaJibl TYCIHITIMI3I JKeTiaipeMis. By 3epTrey Tek Tin Oinimi yIIiH FaHa eMec, COHBIMEH KaTap KopKeM dfie-
OWeTTiH celiey i, IIBIFapMaIIbUTBIK XKa3yAbl )koHE O13711H TUHAMHUKAJIBIK JOYIpAeri TUIAIH BOMIOUUSICHH Oa-
HBITY MYMKIHIIT1 TypaJsl TYCiHIK Gepeni.

Kinm ce30ep: 0kKa3uOHAIM3M, JTMHTBUCTHKAJIBIK KPEATUBTLIIT, aBTOPJIBIK CO3JEP, TiJ, COUNCY, TUIIIK TYJIFa,
JKEKe aBTOPJIBIK dJieM OeiHec.

A.M. AnteiaOexoB, 11I. MaxutaeBa, ®.A. Kaxxanosa, /{. BeceauHnos

JIMHrBHCTHYECKASI KPEATUBHOCTH OKKA3MOHAJIN3MOB B IIPOU3BEIeHUSIX
Bpengona Cangepcona

B crathe wucciefOBaHa JMHIBUCTHYECKAs KPEAaTHBHOCTh ABTOPCKHX OKKa3MOHAJIM3MOB aMEPHKaHCKOTO
(ouTresn nucarens bpenona CangepcoHa Ha MaTepHaie [UKa ero mpousseaeHuit « The Stormlight archivey.
OKKa3HOHATH3MBI — SIBJICHHE CaMo IO ceOe MHTepecHOe, PACCMATPHUBACTCSI CO CTOPOHBI JIMHIBUCTUYECKON
KPEaTHBHOCTH U M3MEPSETCS [0 BBIBEJCHHBIM HAMH KpUTEpHsIM. B paMkax nccienoBanus 0co60e BHUMAHHE
YIEIEHO CIIOBOOOPa30BAHMI0 — JIMHTBHCTHYECKOMY HHCTPYMEHTY, SIBISIOIIMM COOOM TBOPYECKHUiT aKT H300-
peTeHus HOBBIX CiOB. MICKycCcTBO CO3/1aHUS CIOB YK€ JaBHO CTal0 OTJIMYMTENbHON 4epTOd denoBedecKon
JIMHIBUCTHYECKOH H300pETaTeNbHOCTH, MO3BOJISIONICH CO3/1aBaTh HOBBIE MOHTHS M NPHIaBAaTh UM COOTBET-
CTBYIOIIME JICHOTAIIMM U KOHHOTAMK. B pamkax Halero ucciesoBaHus Mbl HabmonaeM, kak b. CannepcoH,
KaK S3bIKOBAs JINYHOCTb, MMPUIAET CEMAHTHKY COTBOPEHHBIM UM MOHITHAM U TEPMHHAM, a TAKKe «OKPYXKaeT»
UX MParMaTH4ecKOi COCTABISIOICH B KOHTEKCTE TPEIOKEHNI 1 00IIero MoBeCTBOBATEILHOTO TeKCTa. MBI
HajJeeMcsl MPOJIUTh CBET Ha MaJl0 M3YYCHHYIO CHHEPIUIO MEXK/Iy aBTOPOM U S3bIKOM/aBTOPOM M PEYBIO, TEM
CaMbIM CHOCO6CTByS{ HalmeMy NOHUMAaHUIO TOT'O, KaK IMUCATEIN YYaCTBYIOT B JIMHI'BUCTUYECKUX MWHHOBALIUAX
1 GOPMHUPYIOT Oyyliiee caMoro sA3bIKa. ITO UCCIICJOBAHNE HMEET 3HAUCHHE HE TOJIBKO ISl IMHTBUCTHKH, HO
H TMO3BOJIAACT IMOHATH MOTCHIIUAI Xy)IO)KeCTBeHHOf/i JIUTEPATYPBI 151 060FaLl_IeHI/I$[ pe€UHr, TBOPUYECCKOro nucbMa
Y DBOJIFOLMH S3bIKA B HAIIl THHAMHYHBIHA BEK.

Kniouesvie cnosa. OKKa3sHOHAJIU3M, JIMHIBUCTUYIECKAs KPEATUBHOCTL, ABTOPCKUE CJI0BA, A3bIK, P€Ub, A3bIKOBAas
JIMIHOCTH, HHANBUAYAJIbHO-aBTOPCKAas KapTUHA MHpPaA.
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Conceptualization of Shame in the Kazakh Linguistic Culture: Psycholinguistic Study

The concept of shame is an integral part of the Kazakh culture and mentality. It embeds in the upbringing of a
child and covers the whole life of the representatives of the Kazakh language and culture. The study is aimed
at exploring the concept verbally represented by the lexeme “ya1” (shame) in the linguistic culture of the Ka-
zakh nation. Mixed methods research combining lexicographic analysis, semantic and cognitive analysis, and
a psycholinguistic experiment was conducted to determine the meaning, content of the concept of shame in the
Kazakh language and its impact on daily life and culture of the nation. The participants of a free associative
experiment, administered via Google Forms, included 63 representatives of the Kazakh language and culture
(19 male, 44 female) aged 1745 years. The participants of the experiment were asked to provide associations
(words that came to their mind as reactions) to the stimulus word “ysm” (shame). The number of associations
was not limited. The experimental data were quantitively analyzed and further categorized for modelling the
associative field of the concept under study. The results of the study demonstrate how extensive and diverse
the concept of shame in the Kazakh linguistic picture of the world is.

Keywords: conceptualization, shame, the Kazakh language, linguistic culture, psycholinguistic study, linguistic
consciousness, free associative experiment.

Introduction

There is a growing interest within the anthropocentric paradigm in the investigation of the linguistic
worldview [1]. The development of a cognitive approach to language phenomena aided in its comprehension
as a source of information on the conceptual or cognitive structures of people’s consciousness [2]. A word is
kept in the internal lexicon and occurs in speech not simply as a “sign” of a notion or representation; it carries
a weight of associations that are firmly tied to it and arise individually in speech [3].

A new understanding of human behavior has resulted in the reworking of fundamental concepts such as
personality, ethnicity, and so on [4]. Peoples’ perception of situation and their subsequent emotional response
is dependent on whether it is culturally acceptable and normative to do so, and whether it is functional within
the particular sociocultural context [5; 97]. There is a lot of discussion around the concept of shame in various
cultures. Shame is a complex emotion and often discussed with reluctance; these feelings are usually incapac-
itating and unbearable [6]. Some people see it as harm, taking into consideration its excessively archaic content,
while others reanimate the concept of shame, considering it the only effective tool in the fight against
radicalization. Previous studies have found cultural variation in the frequency and intensity of guilt and shame,
in which Japanese participants reported experiencing them more than Americans [7].

The main function of shame is the regulation of social behavior of the individual; being able to experience
shame a person becomes more sensitive to the feelings, assessments, and experiences of other people [8].
Shame acts as a force that brings people together [9]. A person who can overcome shame becomes more
receptive to other people’s comments and criticism, and criticism, in turn, has its positive aspects and in a
constructive way brings benefits. Moreover, shame is important in overcoming challenges and helps in
understanding certain aspects of the individual [8].

Shame is a part of Turkic culture and traditions, and it contributes to understanding of who the Kazakhs
are. Elder generation used to say “It is a shame” to young people warning them against the unwise steps and
the concept of shame passed down from generation to generation.

Today, in the context of globalization when the borders have expanded and most traditions have
faded [10], it is important to investigate the conceptualization of the cultural concept of shame in the picture
of the world of the Kazakhs. We can assume that there are some changes in the understanding and experience
of shame nowadays, which may be associated with a sharp change in values. Thus, the study is aimed at
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exploring the concept verbally represented by the lexeme “ysa1” (shame) in the linguistic culture of the Kazakh
nation. The study results will add to an in-depth understanding of shame in the Kazakh linguistic culture and
consciousness, and will contribute to the effective cross-cultural communication.

Materials and methods

In this respect, we overtook the investigation of the conceptualization of shame in the Kazakh linguistic
culture by means of the complex of linguistic and psycholinguistic methods. The current study manipulated
the research methods such as lexicographic analysis, a universal method which being interrelated with the
theory, enriches and develops it, provides a large amount of dictionary material and “collective wisdom”,
semantic and cognitive analysis explaining a word and moving towards a knowledge about the world [11], and
a psycholinguistic method of a free associative experiment.

A free associative experiment was carried out among the representatives of the Kazakh language and
culture. The experiment was administered via Google Forms, which allowed creating a poll for the mass send-
ing of questionnaires to e-mail addresses and social networks of the respondents. Sixty-three respondents (19
male, 44 female) aged 17-45 years took part in the experiment. The participants of the experiment were asked
to provide associations (words that came to their mind as reactions) to the stimulus word “ysm” (shame). The
number of associations was not limited. The experimental data were quantitively analyzed and further catego-
rized for modelling the associative field of the concept under study.

Results and discussion

Based on the lexicographic analysis the following definitions of the lexeme “ysa1” in the dictionary of the
Kazakh language were revealed:

1. Anam OOWBIHIAFBI 13T KAacHUET, ap-HaMbIC, ajaMJapJblH KapbIM-KAaThIHAC MOJICHUCTIHIEIT HEHIiH
YKaKCHI, HEHIH JKaMaH eKeHJIITiH TYCiHy XoHe axpIpara Oimyi / A good qualitiy of human, honour, knowledge
of what is good and what is bad in the communication of people;

2. AmaMHBIH YKIaH MEH KOFaMJarbl MOPaJIbABIK IPUHITUIITEPTE YﬁnecneﬁTiHi, KArbIMCHI3, Tepic KBIJIBIK,
KacaraH ke3je OaiikanaTteiH ce3imi / Something which does not comply with moral principles, a feeling
observed when doing negative things; 3. XKapaceiMcsi3, kemicrieiizi / Negative, not good [12].

The phrases 6eiibacmar ic icmenoi | Something wrong is done; sineaticerz 6010wt [ 1t is inconvenient, not
proper; yamxa kanowst [ caused a shameful situation; ez ameina xip keamipoi | messed his name; yammot ocuvin
kotiowr | gathered the shame; mackapa emmi, acep Koirowl, ysiimmot / put down to the ground; yst nepaecin
KBIPTTHI / teared the septum of shame; abwvipotivi mezindi / the honour was poured out; ysTTaH albIpeUIABI /
was deprived of shame; yamman ammaow: | stepped over shame; yamman 6emi xyioi | face burned from
shame; yammuor wybepexxe myioi | wrap the shame into fabric indicate that it is considered a shame when
something improper is done.

Shame is an important part of upbringing in the Kazakh culture and the religion of Islam beginning from
the early period of a child. Kazakh people use the word “ysa1” (shame) in different situations saying “yst
6onaael”. The phrase can be transferred into the English language only in the context of different situations.
A lot of examples can be provided to describe the meaning of the phrase “yst 6onaner”, as the Kazakhs use it
in various setting. It can be used even when they are afraid to tell the truth or false and when they are afraid to
put somebody to a shame situation and to preserve peace and unity: “It will be a shame, do not do ...”, “Would
not be a shame if I will...”, “It will be a shame even if I am right”, “I am afraid to put somebody in a shame
situation”. The Kazakhs used to appreciate their culture and positive attitude. It is a shame not to know family
ancestors in the Kazakh tradition and the phrase “it will be a shame” makes the Kazakhs know their relatives
and seven grandfathers. Day by day, the younger generation is reminded of the importance of culture and
traditions by the older generation. The traditions and culture being a highest value in the Kazakh society are
treated from the perspectives of shame.

The phraseological corpus of the language is the mirror in which a linguocultural community identifies
its national self-consciousness [13]. Cultural-national connotation of phraseological units plays a significant
role in the reproduction of the commonplace mentality [14]. The phraseological stock of the language concep-
tualizes not only the knowledge about naive picture of the world and all the types of the subject’s attitude to
its fragments but the usage of these language entities and the intergeneration transmittance of standards and
stereotypes of the national culture” [13; 14]. In this respect, the analysis of the phraseological corpus containing
the lexeme “ysam” (shame) was carried out.
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All Kazakhs grow up by reading Abay’s works about morality, faith and conscience. According to Abay,
«Pyxanu anemmin Kaiinap ko3i — 6inim, bLIbIM, A0AMEEPWINIK NeH aKbLl, ap-YAm, AHU AOAMHbIH PYXaAHU Oaul-
awizery | The source of the spiritual world is knowledge, science, morality and intellect, conscience, that is, the
spiritual wealth of a person (translated by the authors). In Abay’s teaching, the word “conscience” is referred
to the Kazakh word “ap-ysar” which is directly translated into English as “shame”. In this respect we can
assume that an intellectual person with high morals never does shameful things, and Abay directs us to be a
well-educated and good person, who is able to appreciate others’ opinions and decisions.

In one of his words of wisdom, Abay quoted the hadith: “Whoever is ashamed to have faith” [15]. The
word “shame” is one of the most comprehensive and profound words. This is one of the most studied concepts
of Sharia. Wisdom of the Kazakhs combines with Sharia. Shame is a branch of faith, a manifestation of Islamic
behavior. If the feelings of shame occupy a special place in a person's soul, then this shows the beauty and a
high degree of human adherence to the path of Islam. Shame is a characteristic of God's prophets who were
sent to earth to share the truth and set an example. According to the associate of Abu Sayyid al-Khudri, “the
feeling of shame of the Prophet (peace and blessings of Allaah be upon him) was greater than the girl sitting
behind the curtain. If the Prophet (peace and blessings of Allaah be upon him) saw something shameful, we
would know that he was ashamed looking at his face. This truthfulness of the prophets is one of the character-
istics of the righteous servants of God who have dedicated their lives to it. The presence or absence of shame
is a sign of the true nature of a person. Shame is a virtue that strengthens a person's faith and character. If a
person is embarrassed by one action and his ace turns pink due to an inappropriate action, then his name and
soul are pure [16].

The Kazakh proverb says: Onimnen yam kywmi | Shame is stronger than death. For a conscientious per-
son, shame has a special place. Our ancestors said “Because of a sense of shame, I almost fell into a hole in
the ground”. Therefore, shame is a noble quality, incompatible with human behavior that keeps people from
doing bad things, encourages them to do well and makes them hate evil. According to S. Sarayi, “¥amcwi3
adam ummen Oe scamar” / A shameless person is worse than a dog. Such sayings guide a new growing gen-
eration to the right direction.

As a result of the associative experiment conducted among the speakers of the Kazakh language aimed
at investigating the content and the structure of the concept shame in the Kazakh linguistic consciousness 222
associative responses were received. 338 cognitive features of the concept were identified, 12 of which were
stated once (Table 1).

Table 1
Associative responses of respondents to the stimulus “ysar”
Reaction Quantity Percentage

Top6ue (upbringing) 20 9

Ap-yxaan (honour) 20 9

¥summakteik (Shyness) 6 2.7
Nmaw (religion) 13 5.86
Omnrimeney (to talk) 1 0.45
Mewnramurer (mentality) 2 0.9
Ocuert (advice) 3 1.35
Kipepre tecik Tanmay (not to find a hole to enter / to feel ashamed) 5 2.25
HIpHmsuapIK (Sincerity) 5 2.25
Arta-ana (parents) 6 2.7
Ap-Hamsic (conscience) 39 17.6
Top6uecis (ill-mannered) 20 9

Kepek emec (not needed) 1 0.45
Bosnmaiizel, yat 6omazet (You are not allowed, it is a shame) 3 1.35
bizmin menTanuTeriMisre xxar (does not comply with our mentality 1 0.45
Kazaku 6oambic (Kazakh tradition) 4 1.8
Mamgp13s1 30p (important) 1 0.45
Ke13 6anacer (girl) 4 1.8
Maaenuercizaik (lack of culture) 3 1.35
Top6uecizaix (ill-mannered) 7 3.15
Wmancei3 ik (impiety) 3 1.35
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Monenuet (culture) 7 3.15
Omimuen yar kymi (death is better than shame) 2 0.9
¥ AHABIK — TOpOUe, THIIBIM, UMaH, KaKCHLIBIK 1 0.45
(humbleness — education, taboo, goodness)

Apamrepuriiik (humanity) 5 2.25
Ca6nIp (patience) 1 0.45
Hlykipurimik (thanksgiving) 1 0.45
EmikiMuig ana xki6ix arramay (not to do harm) 3 1.35
Kimine#inaik (simplicity) 1 0.45
Kemripim, ketipimai 6omy (to forgive) 2 0.9
Hanannsik (ignorance) 8 3.6
Cy6xanamiax aypsic emec (Subhanallah incorrect) 10 4.5
Ta6uraTeiMbizra xat (does not comply with our nature) 1 0.45
Hawmbiccri3 (without ambition) 1 0.45
Arta-aHanbl xepre Kapary (t0 cause shame to parents) 2 0.9
YwmitTi akramay (not to realize expectations) 1 0.45
Kepereuni / 6inimai (learned) 8 3.6
Oii, >xaH »xoHe Tia Tazajibersl (purity of thought, soul and language) 1 0.45
Total 222 100%

Source: authors’ elaboration based on the word association test

Based on the frequency of lexical associations, the core (identified by reactions from more than 20 sub-
jects), the near periphery (10-20 reactions), the far periphery (<10 reactions), and the outer periphery (indi-
vidual associations) were determined (Table 2).

Table 2

The associative field of the concept yam in the Kazakh linguistic consciousness

Centre ap-nambIc (conscience) 39, Top6ue (upbringing) 20, ap-yxnan (honour) 20, Tapouecis (ill-
more than 20 mannered) 20.

Near periphery umas (religion) 13, cy6xanamnax aypsic emec (Subhanallah incorrect) 10.

10-20

Far periphery nanaueik (ignorance) 8, kepereni / 6imimai (learned) 8, topoueciszaik (ill-mannered) 7, mo-
less than 10 nenuer (culture) 7, ysumrakteik (Shyness) 6, ata-ana (parents) 6, agamrepmrinik (humanity)

5, xipepre Tecik Tanmay (not to find a hole to enter / to feel ashamed) 5, mBIHIIBUTABIK
(sincerity) 5, kazaku 6ommbic (Kazakh tradition) 4, ker3 6anacer (girl) 4, ecuer (advice) 3,
Gonmaiizel, yat 6osaer (You are not allowed, it is a shame) 3, mogenuercizaik (lack of cul-
ture) 3, umanceaslk (impiety) 3, emkimuig ana xki6in arramay (not to do harm) 3, menra-
nuret (mentality) 2, kemripim, kemipimai 6oy (to forgive) 2, enimuen yst kymrri (death is
better than shame) 2, ara-anansi xepre kapaty (to cause shame to parents) 2.

Outer periphery
Individual associa-
tions

onrimeney (to talk), kepex emec (not needed), 6i3ain MeHTanuTeTiMizre xat (does not com-
ply with our mentality, manei3s1 30p (important), ysHasik — TopOue, THIABIM, UMaH, KaKChI-
aeik (humbleness — education, taboo, goodness), cabeip (patience), mrykipriiik
(thanksgiving), kimineiingix (simplicity), Taburateimeizra sxat (does not comply with our
nature), mameiccei3 (Without ambition), ymitTi akramay (not to realize expectations), o#, xau
*oHe Ti Tazansirkl (purity of thought, soul and language).

Source: authors’ elaboration based on the word association test

As stated in the Table 2, the shame is primarily associated with conscience (17.6%), upbringing (9%),
and honour (9%). The associative field shame in the Kazakh linguistic consciousness was further interpreted
and categorized into the clusters forming the semantic zones. The following semantic zones were formed:

Moral qualities (38.7%): ap-namsic (conscience) 39, ap-yxaan (honour) 20, uman (religion) 13, mibia-
mbUBIK (Sincerity) 5, amamrepmrinik (humanity) 5, oi, »xan sxoHe Tin Tasansirsl (purity of thought, soul and
language), cabeip (patience), mykipmrinik (thanksgiving), kimineiingix (simplicity);

Education (16.67%): Topoue (upbringing 20, xeperenai / 6imimai (learned) 8, momenwuer (culture) 7, xe-
mripimM, keuripimai 6oy (to forgive) 2;
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Negative implications (27.5%): Top6ueciz (ill-mannered) 20, cyoxanamnax mypeic emec (Subhanallah
incorrect) 10, namauasik (ignorance) 8, ropouecizaik (ill-mannered) 7, kipepre tecik Tammay (not to find a hole
to enter / to feel ashamed) 5, monenuercizaik (lack of culture) 3, mmanceapik (impiety) 3, ara-aHans! Xxepre
kapary (to cause shame to parents) 2, ymirti akramay (not to realize expectations), surimeney (to talk), ma-
Meiccei3 (Without ambition);

Subject (3.6%): ata-ana (parents) 6, xe13 6anacsr (girl) 4;

Mentality and tradition (12.6%): ysummakteik (Shyness) 6, kasaku 6oameic (Kazakh tradition) 4, ecuer
(advice) 3, 6onmaitasr, yat 6omaasr (You are not allowed, it is shame) 3, emkiMuin aa *xibin arramay (not to
do harm) 3, menranuter (mentality) 2, emimuen yar xymrri (death is better than shame) 2, yseusixk — TopOue,
THIMBIM, MMaH, skakchuIBIK (humbleness — education, taboo, goodness), kepek emec (not needed), 6izain MeH-
tanurerimizre skat (does not comply with our mentality), manpi3si 30p (important), raburaTeiMbira sxaT (does
not comply with our nature).

Conclusion

We aimed at exploring the concept of shame verbally represented by the lexeme “ys1” in the linguistic
culture of the Kazakh language and culture bearers. Mixed methods research combining lexicographic analy-
sis, semantic and cognitive analysis and a psycholinguistic experiment was conducted to determine the mean-
ing, content of the concept of shame in the Kazakh linguistic and to understand its impact on daily life and
culture of the ethnos. The study results show that shame is an integral part of the Kazakh culture and mentality.
Shame is present in the whole life of Kazakhs starting from childhood and exists in every step of the Kazakhs.

The concept of shame, as comes out from the research results, is extensive in the Kazakh linguistic con-
sciousness. Shame is something sacred in the Kazakh linguistic culture and inviolable for society. Shame is
closely related to conscience, education, religion and upbringing of younger generation in the culture of the
Kazakh nation. Two types of attitudes and perception of shame among young generation of the Kazakhs can
be noticed: (1) “no need to be in a shameful situation or cause it” and (2) “no need to speak of shame” as it is
against our mentality and against our nature.
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I'.A. KyzembaeBa, JXK.M. Maiirensauesa

Kazak 1uHrBoMoieHHeTiH/e YATTHIH KOHIENTYAIaHybI:
NMCUXOJUHTBUCTHKAJBIK 3ePTTEY

¥AT yFBIMBI Ka3aK MOJICHHETI MEH JUTIHIH axbipamac Oemiri. On Oana TopOHeciHe HETi3emin, Ka3aKTap by
Oykin emipiH KamTuabl. Ochl 3epTTey/e Ka3akK XaJKbIHBIH JIMHTBOMOICHHUETIHICTI «YAT» JEeKCeMachIMEH
aybI3IlIa YCHIHBUIFAH TYXKBIpbIMJaMara Tajjay acanabl. JIekcukorpadusuiblK Tannay, CEMaHTHKAIBIK KOHE
KOTHUTHUBTI Tajnay, ICUXOJUHIBUCTUKAIBIK 3KCIIPUMEHTTI KAMTUTHIH apajac dficTep Ka3zak TUTIHAEri yiIT
YFBIMBIHBIH MaFbIHACHIH, Ma3MYHBIH JKOHE OHBIH 3THOCTBIH KYHJIEIIKTI 6Mipi MEH MOJCHUETIHE 9CEPiH aHBIK-
Tay YIIiH KosiaHbsuiiel. Google FOrms kemeriMeH sKypri3inreH epKi acCoIMaIsIIBIK SKCIEPUMEHTTIH KaThl-
cymibuiapel 17-45 sxac apasbIFBIHAAFBI Ka3ak TUTl MEH MoJeHHETiHIH 63 ekimi (19 ep amam, 44 oiien amxam)
6ouIpl. DKCIEPUMEHTKE KaThICYIIBUIApPIIaH «YAT» CO3iHe accolrarysuiap (oJapIblH CaHACHIHA PEaKIHs pe-
TiHJIE KeNr'eH co3/iep) KeNTipy cypayabl. Accolpanusiiap caHbl HIEKTeIMeai. DKCIIepHMEeHTTIK JepeKTep CaH-
JIBIK TYPJIC TaIJaHJbl )KOHE aCCOIMATHUBTI ©picTi MOJAENBICY YIIiH OJaH 9pi XKIKTeNai. 3epTTey HOTIKeNnepi
Ka3ak TUIAIK d1eM OeiHeCiH/Ie YAT YFBIMBIHBIH KaHIIANBIKTHI KEH jKOHE allyaH TYPJIi eKeHIITiH KepceTei.

Kinm ce30ep: koHUENTYaNaHy, YAT, Ka3aK Tiji, TJMHTBOMOICHUET, IICHXOIMHIBUCTHUKAIIBIK 3€PTTEY, JIHHTBHC-
TUKAJIBIK CaHa, €PKiH aCCOIIMATHBTI YKCIIEPUMEHT.

I'.A. KyzembaeBa, XK.M. Maiirensauesa

Konuenrtyanu3zamnus cTblia B Ka3aXCKOil JUHTBOKYJIbTYpe:
NMCUXOJUHTBUCTHYECKOE UCCIIeI0OBAHIE

IToHsTHE CTHIA SIBASETCS HEOTHEMJIEMON YacThbIO Ka3aXCKOM KynbTypbl U MeHTanuTeTa. OH 3aKia/iblBaeTcs B
BOCIHTaHNE peOCHKA U OXBATBHIBAET BCIO )KM3Hb Ka3axoB. B HacTosmeM Hccle0BaHNHN HPEINPHUHAT aHAIH3
KOHIIENTa, BepOaIbHO MPECTaBICHHOTO JIEKCEMOH «AT», B IMHTBOKYIBbTYpe Ka3axckoro Hapona. s ompe-
JIeTICHHs] 3HAUCHNS U COAEPKAHMS MOHSITHUS CTHIA B Ka3aXCKOM SI3bIKE, a TAKXKE BBIABICHHS €r0 BIMSHUS Ha
MOBCEIHEBHYIO XKM3Hb U KyJIBTYpy Ka3aXCKOTO 3THOCa OBLIO MPOBEAEHO HMCCIEJOBAaHUE MOCPEICTBOM KOM-
IUIEKCa METOJIOB, COUETAIONINX JIEKCHKOTPpapHUECKUH, CEMAaHTUUECKUI M KOTHUTHUBHBINA aHAIN3, ICUXOJIMH-
IBUCTHUYECKUI SKCIIEPUMEHT. B CBOOOJHOM accOLMATHBHOM 3KCIEPUMEHTE, IPOBEJCHHOM C IOMOIIBIO
Google Forms, npussin ydactue 63 mpeacTaBUTeNst Ka3aXCKOTro si3bIKa M KynbTypsl (19 myxuuH, 44
JKEHILMHBI) B Bo3pacTe 17—45 net. Y4acTHUKOB SKCIIEPUMEHTA MOMPOCHIIN MPUBECTH aCCOLUAIIMHU (CIIOBA, KO-
TOpBIE MPHUIILUTH UM Ha YM B KaueCTBE PEaKINil) K CIOBY-CTUMYIY «yaT» (cThIa). KommaecTBo accornmarnuii He
OBIIO OTpaHUIEHO. DKCIIEPUMEHTANBHEIE JaHHBIE OBIIH KOJTNIECTBEHHO IIPOAHAIN3HPOBAHBI U JaJiee KIacCH-
(UIMPOBaHEI JUTST MOAEIUPOBAHHMS ACCOIHATHBHOTO TIOJIS HCCIIEyeMOTO MTOHATHS. Pe3yIbTaThl HeCIeJ0BaHUS
JIEMOHCTPUPYIOT, HACKOJIBKO OOIIMPHO 1 Pa3HOOOPA3HO MPEACTABICHO MOHITHE CTHIA B Ka3aXCKOI SI3BIKOBOH
KapTHHE MHpA.

Kniouesvle cnosa: KOHIENTYaIU3a1ys, CThII, Ka3aXCKUH A3bIK, TMHIBOKYJIbTYpa, ICUXOJIMHI BUCTHYECKOE HC-
ClIe/IOBaHNUE, A3bIKOBOE CO3HAHKE, CBOOOIHBIN aCCOIMATHBHBINA 3KCTIEPUMEHT.
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Linguistic representation of a parent’s speech behavior in Kazakh Literature

Language as an anthropocentric phenomenon reflects the processes taking place in a society. One of these
processes is family intercourse. Last decades show a sharp increase in negative trends when aggressive speech
behavior prevails in family and school discourse in Kazakhstani community. The article is aimed at conducting
linguocultural and psycholinguistic analysis of speech behavior of a parent represented in national literary
works. The authors suppose that early literary works by Kazakh writers are of bigger interaction of traditions
and principles to shape positive thinking in children. In the course of the analysis, language units representing
different (positive or negative) speech behaviors of parents in the works of Kazakh writers from the early period
to the present day were selected and then grouped into separate categories depending on the level of their
influence on a child. This analysis revealed inconsistencies in parents’ speech behaviors and identified the
important role of speech attitudes in the formation of positive thinking and a worldview in children.

Keywords: speech behavior, family intercourse, national consciousness, linguistic image of a parent, Kazakh
literature, speech attitudes, mind sets.

Introduction

Any society and education are expected to focus on the priority of moral education for the younger gen-
eration, as it constitutes the core of a civilized community and family. As a carrier of moral values and norms
of behavior, family institutions should ensure the correct perception of norms, traditions, and forms of cultural,
social, and spiritual life by children.

The turn of the general linguistic paradigm to the studies of human factors in language over the last
quarter of the 20th century has brought to the fore issues of communicative and speech space in which a person
is involved. In modern research, five fundamental public institutions are distinguished, which are aimed at
satisfying the most vital needs of a person: family and marriage, politics, economics, education, science, and
culture [1]. As we can see, family is considered one of the most important, and therefore the linguistic descrip-
tion of communication processes within families is an urgent problem for the modern science of linguistics.

Recent studies have shown the interdependence of a parent’s speech with the psycho-emotional state and
personal development of a child. Namely, the scholars O.V. Suvorova and A.A. Shalina suggest that the image
of a parent influences the formation of the moral image and behavior of a child [2]. In general, the issues of
linguistic consciousness, linguistic personality and verbal behavior have been the subjects of study by many
scientists [3-5]. In psycholinguistics, linguistic consciousness is treated as a result of mental activity verbalized
in lexical units of national language [6].

Thus, the key constituents involved in the process of linguistic consciousness formation are culture, eth-
nos, and nation. In this regard, we argue that literary works as components of the cultural heritage of a nation
can serve as empirical material for studying linguistic consciousness.

The aspect of analysis of family discourse in literary works has also been covered in some studies. In
particular, A. Gatina analyzes family communication in literary texts from the view of the integrative approach,
arguing that any literary piece of work reflects generalized image of a subjective reality [7].

One of the priority tasks in the modern Kazakhstani educational space is to breed national spiritual and
moral values in the younger generation. At the same time, we consider national literary works to be the main
means of transmitting a system of values and the medium of national culture. The future of any nation implies
the equal transfer of education and upbringing, as well as the national language of this people, since language
is a source of ideology, culture, and a system of values. In the search for a national educational ideal and in
the justification of the social role of language in the education of the younger generation, national literary
works impose significant potential.

The last decades have witnessed the misuse of the cumulative function of the language, a significant
weakening of the national, cultural, and ethnostructural functioning of the language, and a decrease in the level
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of speech culture among young people in Kazakhstani society. In such conditions, it is difficult for the younger
generation to maintain cultural positions that reflect the traditional humanistic orientation and values of a per-
son. We see that the rapid development of social networks and internet technologies and the replacement of
real communication with virtual ones are leading to the widespread spread of families with broken relation-
ships, a shortage of communication between people, and a loss of language skills. In this regard, there was an
urgent need to focus on the importance of the social role of the native language and to pay attention to under-
standing and explaining the importance of domestic culture at the stage of rapidly realized technogenic devel-
opment.

Thus, in the frame of the study, we are to scrutinize the practice of national education of the Kazakh
people in the works starting from folk literature up to the present day, to study and systematize language
mechanisms of the initial spiritual principles of the Kazakh people, as this research will enable us to determine
the main potential of moral education of the Kazakh ethnos. In particular, we argue that priority should be
given to the pre-independence periods of folk literature, and it is necessary to study the heritage of the national
education of the people from the fiction of the early period, since this period served to convey the position of
the Kazakhs in the formation of national consciousness in a cleaner form. Through the analysis of the literary
works written after the years of independence, we detected a huge gap and disorder in the representation of
family education in Kazakh society, reflected in the analyzed linguistic units.

Research Material and Methods

The study is based on the empirical material selected from the literary works by Kazakh writers, which
were conditionally divided into two periods: works related to the period before Kazakhstan gained independ-
ence (pieces of folk literature and classic literature) and modern literary works related to the Independence
Years. The list of literary works subjected to linguistic and psycholinguistic analysis includes the following
items: a collection of short stories by M. Magauin [8], Kazino by A. Altay [9], Zhilannyn tili by T. Quliyas [10],
a historical novel Bopai khanym by M. Aiymbetov [11], Elim-ai by S. Smatayev [12], a collection of Kazakh
batyrlar stories by B. Nurzheke-uly [13], a novel Qasyret pen tagdyr by S. Doszhan [14], a novel Zhapanagy
jalgyz uyi by S. Zhunusov [15], a collection of stories by O. Bokey [16] and T. Akhmentzhan [17].

But in the article, we presented only a part of the whole study, as we are still carrying out the linguistic
analysis.

The major methods applied in the study are linguistic analysis, which is intended to reveal the semantic
meaning of lexical units depicting speech behavior, and psycholinguistic analysis of the same language units,
which was used to consider pragmatic value and the level of their effect on children and systematize the se-
lected linguistic units into 4 categories: invective vocabulary, sarcastic words, imperatives, and climactic nar-
ratives.

Results and their Discussion

Currently, there is a great variety of programs and sites where family issues are discussed in various
formats and family members are provided with advice tailored to their needs and requests. Even popular ce-
lebrities are dealing with this issue. The newly-published publicity issues and other psychological literature
appearing regularly provide various advice to people. As an example, the book entitled Baqytga bastar 70
naqty kenes (70 real tips to happiness), written by an experienced psychologist, teaches women to be happy by
suggesting different cues to different complicated family conflicts. One of the solutions provided by the author
runs as follows: “If your family’s income decreases, the reason is that you, as a woman, do not possess a new
idea for motivating your man, who will bring the income. The same goes for raising children” [18].

As the author suggests, we have to generate positive ideas to motivate your child to study well. The
problem of a person is in his inner self. As soon as a person has motivation or forces to make him move
forward, the brain works tirelessly, and fresh ideas and innovative thoughts are generated. So, it is an intrinsic
motivation (in modern terms) that a child must be provided from his or her birth, absorbed in the linguistic
consciousness, and filled with the inner world, as a child also needs knowledge to be able to perceive advice.
And now there is a question: What is the problem with family? To answer the question, we are going to analyze
the pieces of modern literature to consider the problem of parent speech behavior and linguistic personality.

In modern literary works, the expressions related to family education used in the Kazakh family have
undergone great transformations. The word ainalayin (used in various meanings to express deep love, admi-
ration, and gratitude in direct addressing), which becomes the language brand, the National Code of the Kazakh
peoples, was not found at all in the literary works under study. Moreover, other words like «koshakanymy,

56 BecTHuk KaparaHguHckoro yHnsepcuteTta



Linguistic representation of a parent’s...

«balapanymy «gozymy, «botamy, and «qulynshagym», which are generally used to express maternal love, are
also out of use in modern literature. They are mostly replaced by the language units with heart-hurting meaning
or expressing commands, full of arrogance and blaming. For example, let us consider some examples depicting
the mother-child and father-child dialogues below.

There is an extract from a mother-child dialogue:

-Akeii endi joq. Ol men iisin dlgen, -ded: kenet. Josy rélmen alysyp, iinsiz qaldy.

-Sen nege iindemeisii? Bezbuirek! Sen de sonyii syiiarysyi...

-Estigim kelmeidi, Ol senderdii sarualaryii. Basymdy qatyrma! Onsyz da qatyp

Jur...

-Bdrine sen kindli! Kempir ekeutii kindli!

-Apamdy aralastyrma! Ogan raqmet aityiidar! Sen ekewiiiniii éstip salqyp

Jjlirgenderiii — sol kempirdiii arqasy. Apam 6ldi, sender de tentirep kettifider. Aruaqqa auyz asusy bolma!
[9; 19], where the expression Bezbiiirek, by which a mother is addressing her child, blaming him for being
indifferent to family problems. The word itself, bezbuirek, denotes a ruthless and merciless person [19; 103].
The woman is humiliating her son, comparing him with his father, as if she is trying to get revenge from the
child for her partner’s behavior. The whole dialogue consists of rebukes and abuse of words, which can defi-
nitely affect a child’s attitude toward his parents and family relationship.

In the next extract from a father-child dialogue, we pay attention to the lexemes addressed to an adult
son, with negative connotation: donyz neme and mangurt, by which a father called his son, who does not
understand his mother tongue.

Batya, davai ketik, hvatit! — dep Serik biiiyra aitty.

- I-i, balam-ai, bizduii tagdyrymyzdy qiirtqan senderdiii osy «davaiyii» goi.

shyraily, ajarlynyni bdrin jalmauyzdai jitty emes pe? Odan da bert kel, billag suy kop auruga em, ydysqa
qiiyp alalyq, - dep efisesi ezile soiledl.

Starik, nichego ne nado, jelezo,mat!- dep jinsy shalbarynyii qaltasynan

shylymyn alyp, bur talyn tatatty [9; 34]

- Atalarymyz temekini bilmeitin edi, sen temekiniii dkesin tanytady ekensii.

Okpeiinen sautamtyq qalmas. Nenii kiiiig1 dketip bara jatqgan»-ded.

shto za kuiik... starik, kazaksha ploho bilem, ya ne vinovat, - dep Serik sap -sary

altyndagan tisin agsita kiild:.

- Oipyr-ai, moinyma salyp, «seniii tabanyiia qadalgan sovigir, meniii maiidaiyma

qadalsyn» dep Osirgen edim. «shtoiiy ne, di, dofiyz neme? Adasqan ekem, aram oledi ekem. Aqymaq
basym-ai!

- Batya, d akimak ne znaiu, - dep Serik tagy da temekimin titatty.

- Ol — akeiinii basy.

Otsovski golova? Eto horosho!

Oi, mingiirt neme! -dep Ajik auyr kiirsindi de, ishtei tinshygyp qaldy. [10; 13]

By this extract, the author intends to reveal a huge gap between fathers and sons, where a father could
not realize his responsibility that his offspring lost roots of his ethnicity and did not even understand native
language and offended him with humiliating words: donyz neme (means like a hog), mangurt denotes a person
who loses his or her historical and national identity [20]. The word was first used in the novel by Ch. Aitmatov
to describe a captive who was completely turned into a soulless slave and subordinate to a master.

As can be seen from the examples above, the parent-child relationship speech consists of invective vo-
cabulary. Offensive, cursing language units are called invective vocabulary, one of the linguistic ranks that
distinguish national culture. So, the linguistic units selected in modern literary works, applied to display the
relationship between parents and children can be classified as follows:

1. Invective vocabulary including such lexical units as onbaysyn, onbagyr neme” (damn you, be cursed),
tegin jaman goy, teksyz (literally: with bad family roots), barynnan jogyn (I wish you were not born), shyry-
gen jumyrtga (lit: spoiled egg), saldaqy (fallen woman), kokektyn jumyrtgasy (lit.: a cuckoo’s brood), donyz
(swine), bezbuirek (ruthless ), o, sorly beishara (the poor thing). All these listed language units are swear
words spoken by parents towards their children and they describe the plight of parents who are upset about the
wrong upbringing of their grown up sons and daughters.

2. Sarcastic words: sormanday gana basym-ai (lit.: my poor head), qay enbegyn synyp edy (lit.:by what
work it deserved) agymaq basym-ay(my silly head), gor bolgan basym (my poor head). Such language units
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express regret and anxiety representing distorted relations between husband and wife, parents and children in
a modern family.

3. Imperatives, expressing negative emotions: gysgart, jeter endy (stop it, that’s enough), jon uiretkendy
goindarshy, aralaspandar (stop teaching me, don’t interfere with), menen aulag jurinder (stay away from
me), aulaq, menen aulaq jurinder (stay away), tantypsyn (don’t talk nonsence), khvatit (from Rus.: that’s
enough), kozime endy korinushy bolma (lit.: don’t show your face to me). These linguistic units depict the
speech behavior of parents and children during intercourse when they are trying to stop quarrels, exposing no
mutual understanding between them.

4. Climactic narratives (this term is introduced by the authors of the manuscript) includes such expres-
sions as: Aken endy jog (now you have no father), ol men ushin olgen (he is dead for me), koke deme (don’t
call me dad anymore), endy sende koke jog (now you have no dad), barine sen kinaly, kempir ekeuyn kinaly
(you are to blame, you and the old woman are to blame), barynnan jogy (I wish you were not born). We argue
that such linguistic units are used by literary characters to express a implacable and definitive decision to
terminate the parent-child relationship.

The above examples serve as evidence of a current family situation. It is known that a literary work, in
most cases, shapes its plot and ideas based on real events. Although it is not built on specific data, we know
that there are points where a character is a collective image of a person created by the time and social
environment. In the examples given in our analysis where the issues of neglecting children's upbringing are
highlighted, modern writers draw attention to the current state of family relations in our society. Language
units, showing the helplessness of both father and mother, also inform about the increasing shortcomings of
family education in modern Kazakh society.

As we proposed, the positive example of raising children in a Kazakh family is clearly presented in the
story Tazaynyn olymy (The Death of Tazy) by M. Magauin, written in the period from 1960 to 1973. In the
story included in the first volume of the 13-volume collection of stories, there are many episodes when a
grandfather reads a fairy tale or epic to his grandson, or when even neighbors and elders gather to teach the
main character, a teenager, through reading or reciting epical poems. As an example, here is an extract from
the story:

Jon-aq, qaragym. Jalgyzdyii jary qudai degen. Ol da osy sendei jalgyz. Boiyna

otqa salsa janbaityn, suga salsa batpaityn, atsa oq, sapsa qylys otpeitin qasiet, myii san qolga qarsy
shabar qairat darygan batyr bolgan son, diishpandaryn miiqatyp miiratyna jetti. Ondai alyptar qazir joq. Biraq
oner, bilim bar. Adamga kiish berer, qanat berer, keudesine arystannyn jiiregin ornatar, kokiregine jildyz
Jjagar qidiretti narse osy bilim. Oqy, qaragym! Taiiri tizgimin ofidasa,, erteri-ad ortaii qoldai azamat bolasyii.
Tek sol kiinge qarajaiau jetip jurme.

Ekeut de unsiz qaldy. Salden sofi Omar:

Al, Adiljan, ataiinyii efisesi koterilip qalsyn, gissaiidy oqyp jiber, - deid.

Osy korinis kun saiyn derlik qaitalanady [8]

This passage reflects the wonderful family tradition formed by our ancestors over the centuries, outlining
the importance of family education when a child is treated with respect. For example, a grandfather addresses
his grandson as garagym [21; 502], a word that, in direct meaning, denotes my darling. It is a form of affec-
tionate addressing to youngsters in Kazakh culture. The grandfather, in each of his words, confers dignity and
power on his grandson. The lexeme azamat [21; 30] in the collocation ortan qoldai azamat is also of deep
psychological essence, by which in Kazakh culture people refer to a male who supports his dynasty or kin, or
it can be used as praise, so the grandfather saying such words imposes great responsibility on the boy: the
people around him are to support him for his reasonable, brave, and wise actions. So, the given extract repre-
sents an ideal example of decent speech behavior in a family relationship, when every word uttered by a parent
can affect a child’s growing mind and attitude towards the world.

Conclusion

Loss of traditional principles of national education is clearly seen in the everyday communication, re-
ported in mass media news and other sources of information.

Within the course of the study, we have subjected to analysis different literary works, presumably divided
into two definite groups to select lexical units for representing the speech behavior of a parent in Kazakh
society.

Also, we have categorized the linguistic units displaying family discourse into certain groups. These cat-
egorizations revealed a negative trend in parent-child verbal communication and detected overuse of units with
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negative and even aggressive meaning to display a distortion of the national linguistic image of a Kazakh
parent in literary works. Particularly, such an image prevails in literary works relating to modern times, while
writers of earlier periods focused on more positive and idealized images of parental education and behavior.
Through the linguistic analysis, we have defined the strong interdependence of verbal behavior of a parent and
emotional state and linguistic consciousness of a child.
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A.®. AkkanueBa, b.A. A6npixanoBa, A.H. Koitnsibaesa, M.K. XXynycosa

Ka3ak kepkeM mIbIFapMajJapbIHAAFbI ATa-aHAHBIH TUIIIK
MiHe3-KYJIBIK penpe3eHTalusChl

Tin aHTPONMOLEHTPHUCTIK KYOBUIBIC peTiHae KOoFama OOJIBIN XKaTKaH mpouectepai kepcereni. OcklHmai npo-
necTepiH 0ipi — 0TO6achUIBIK KaphiM-KaThiHac. COHFBI OHXKBUIIBIKTAPIa KA3aKCTAHIBIK KOFaMIACTHIKTA OT-
0acBUIBIK JKOHE MEKTENTerl AUCKYpCTa arpecCHBTI coiiiey MiHe3-KYJIKbl OacBIMIBUIBIK He OOJIFaH Tepic TeH-
JEHIUSUIApIBIH KYPT ©CKeHi Oaiikanaapl. Makana YITTHIK 91e0H MIbIFapMaiapia KepiHic TalkaH aTta-aHanap-
JIbIH OanaMeH KapbIM-KaThIHACKIHA JIMHTBOMOJICHH JKOHE TICHXOJIMHIBUCTHUKANIBIK TaJlgay JKYprizyre OarbITTal-
FaH. ABTOpJIap/ibIH NMaiibIMAAYBIHIIA, KA3aK Ka3yIIbUIAPbIHBIH epTeieri 9fe0u mbFapManapbiHia ik 6ip-
JiKTep Oasanap/blH MO3UTUBTI OJIaybIH KaTBINTACTBIPY YIUIH YITTBIK ASCTYPIIEp MEH YITTHIK YCTAHBIMIAPIbI
KaMTH OTBIpBIN, OepinreH. Tangay 6apbichiHIa Ka3akK Ka3ylIIbUIAPBIHBIH LIbIFapMatapblHIaFbl aTa-aHalap/IbH
op Typni (KarbIMABI HEMece JKarbIMChI3) Coilfiey MiHe3-KYIKbIH OUIAipeTiH TiUIAiK OipiiKTep TaHIabI
QJIBIH]IBI, COJIaH KeHiH onapblH OajaHbIH CaHACBhIHA Scep eTy JeHreiliHne OaillaHbICThI JKeke KaTeropusiapra
TONTACTHIPBULABL. By Tannay ara-aHamapAblH Ceiiey MiHE3-KYJIKbIHAAFbl COMKECCI3AIKTepi alKbIHIaIbI
JKOHE Oatanap/blH MTO3UTHBTI OWNIaybl MEH JIyHHETaHBIMBIH KAJIBIITACTHIPYJAaFbI COIlICy KaThIHACTAPBIHBIH Ma-
HBI3/IbI POJIiH aHBIKTAIbL.

Kinm ce3oep: ceiiney opekeTi, 0T0aCBUIBIK JUCKYPC, YITTHIK TUINIK CaHa, aTa-aHaHBIH TUIK OelfHecl, Kazak
omebueTi, TUAIK HYCcKamanap, oiay.
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SI3bIkoBas penpe3cHTaldA PEYEBOro NOBECACHUA POAUTEIIA B Ka3axcKou JuTepartype

SI3BIK KaK aHTPOIOLECHTPUYCCKOE SIBJICHUE OTPakaeT BCE MPOLIECCHI, TIPOUCXOIAIINE B IMBUIIH30BAHHOM 00-
mectBe. OJIHUM U3 TAKUX MPOLECCOB SIBISCTCS B3aUMOCHCTBUE YeJIOBEKa B CEMEHHOM KPYT'y, @ IMEHHO TIPO-
Hece obmieHus poauTeneii u aereil. B crathbe paccMOTPEH aHAIM3 PEYEBOTO MOBEACHHUS KaK OTPaXCHHUE S3bI-
KOBOT0 00pa3a poiUTeNs B INTEPATyPHBIX HPOM3BEICHHUSAXK. [ HITOTE301 HCCIICIOBAHNUS SIBISCTCSI TIPEATIONONKE-
HHE O TOM, 4TO O3UTHBHOE SI3bIKOBOE CO3HAHME JAODKHO (POPMHPOBATHCS C paHHETO BO3pAcTa Yepe3 peueBhle
YCTaHOBKHU, OCHOBAaHHbIE Ha TPAJHUIMAX M HALIMOHAIBHBIX MPUHIMIIAX Hapoa. Llens ucenenoBanus 3akioda-
€TCs B COIOCTaBUTENILHOM JIMHTBUCTHYECKOM aHAJIN3€ S3bIKOBBIX €IMHHLI, PEIPE3CHTUPYIOIINX PEUeBOe IO-
BEJICHHE pOAUTENeil B NMPOM3BEICHUAX Ka3aXCKUX MUcaTesiell. DTOT aHaJIM3 MO3BOJMT BBIABUTH Pa3iMyuus B
pEYEBOM MOBEJCHHUH U ONPEACIUTh POJIb PEUEBBIX YCTAHOBOK B (JOPMUPOBAHHU MO3UTHBHOTO MBILIUICHHS Y
JeTeH.

Karouesvie crnosa: peueBoe NoBeAeHNUE, CEMEHHBIM TUCKYpPC, HAIIMOHAJILHOE S3BIKOBOE CO3HAHUE, S3BIKOBOU
00pa3 poauTens, Ka3axckas JIUTepaTypa, peueBbic YCTAHOBKH, MEIIIUICHHE.
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Features of translation of similes in literary translation
(based on J. Rowling's novel “Harry Potter and the Philosopher's Stone”)

In the scientific paper the transmission of similes in literary translation from English into Kazakh was analyzed.
On the example of the literary translation of J. Rowling “Harry Potter and the Philosopher's Stone”, the prob-
lems of using similes in the source language and their translation to the target language were considered. Based
on the theoretical work of domestic and foreign scientists who studied similes, the problems of the features of
their application, classification and translation were studied. At the same time, the features of literary translation
and its importance in the preservation and dissemination of cultural heritage were considered. In the course of
the study, the problem of preserving the style, tone, meaning and spirit of similes when translating similes
structures from the source language into the target language was discussed. Various ways of translating similes
were also discussed, taking into account cultural differences and characteristics of the target audience. The
problems faced by translators, such as the gap between linguistic forms and cultural contexts, were studied.
Summarizing the article, it was concluded that the study of literary translation is one of the most pressing issues
for preserving linguistic and cultural diversity in world literature and providing Kazakh-speaking readers with
the opportunity to enjoy great works.

Keywords: translation, literary translation, similes, language, source language, target language, features of
translation, Kazakh, English.

Introduction

A. Baitursynov made a theoretical statement about simile for the first time in his work “Literature
Expositor”. In this work: “Image is capable of showing things clearly, but it is not strong enough to depict the
image of things. In such a case, we compare the unknown characteristic with the known characteristic, make
it visible, and show it more clearly” and defined it by referring to the simile as a means of decoration [1; 7].

Simile structures play a special place in linguistics, because as A.A. Potebnya recognized: “the process
of cognition itself is a process of simile” [2; 4].

Simile is a complex, multifaceted phenomenon. The role of the simile in the process of cognition was
mentioned by K.D. Ushinsky: “Simile is the basis of any understanding and thoughts. We know the world only
by simile” [3; 5].

Simile in the language of an artistic text is one of the widely used means of achieving imagery. The value
of alignment in the literary text is that it helps to reveal a number of additional signs in the object in addition
to the main sign, and this enriches the artistic effect. It gives a special tone to the author's language and style
as a means of representation. The author of the work seeks to influence the feelings and imagination of the
reader through figurative and expressive means of language. This obliges them to be delivered with maximum
diligence during translation.

Methodology and materials

The data collection method, the data analysis method and content analysis were used. Statistical measures
were used for quantitative data. Data collection method is the process of gathering information from various
sources to obtain insights and make informed decisions. Data analysis method refers to the techniques used to
analyze and interpret data collected from various sources. Content analysis is a research method used to ana-
lyze and interpret the content of various forms of communication such as text, images, and audiovisual content.
Statistical measures are a descriptive analysis technique used to summarize the characteristics of a data set. In
summary, all methods are essential components of social science research. The choice of method depends on
the research objectives, the nature of the data, and the target audience. Content analysis is a powerful tool for
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analyzing and interpreting the content of various forms of communication, and it is commonly used in social
science research.

Classification of similes from the semantic and stylistic point of view is a long-standing tradition in
linguistics. Scientists have different opinions on dividing the similes in this way. It can be seen that in some
cases, scientists do not adhere to consistency in terms of terminology. Separation of similes into different
groups by means of semantic-stylistic features shows that they have many opportunities to connect with other
such artistic tools and lexical units of the language as a figurative word. Similes will undoubtedly reveal the
peculiarity of creating meaning, the stylistic function.

T. Konyrov classifies regular similes according to their semantic-stylistic character:

* metaphorical simile

* epithet simile

* metonymic simile

* synecdoche simile

* hyperbolic simile

* lithotic simile

* gradation simile

* synonymous simile

* antonymic simile [4, 438].

It is known that the simile is the basis of the entire artistic tool; it means the artistic tool takes its origin
from the simile. Metaphorical, synecdoche, and hyperbolic image functions are included in the simile structure.
“As a result of the use of the sign in metaphorical similes, the general simile meaning is sharpened, the simile
image is defined, and the simile becomes enlightened and flourishes. Metaphorical similes seem to be the basis
for the appearance of many figurative phraseological phrases in the language. “What gives birth to a
metaphorical simile is a sign used in a different sense. In such similes, the signs themselves are widely used in
a metaphorical sense” [4; 439].

Metaphor and simile are based on comparison, simile, and both have a great cognitive value. A metaphor
is a shortened simile, that is, it does not show the characteristic of a simile — a sign. T. Konyrov expresses his
opinion that the main feature that turns similes into metaphorical similes is the representation of the simile and
its use only in a variable sense [4; 120].

Results and Discussion

There are many metaphorical similes used in a work of art depending on the ability of the author to think
associatively. For instance, in the Kazakh translation of J. Rowling's novel “Harry Potter and the Philosopher's
Stone”, we find the following metaphorical simile:

“Hagrid’s shoulders shook, Professor McGonagall blinked furiously, and the twinkling light that usually
shone from Dumbledore’s eyes seemed to have gone out” [6; 10-11].

“XorpuariH Keyjeci cenkingerr, mpodeccop Makronarai amrsin KeTKeH KO3iH Kbica 0ep/ii, an JlamOmnop-
IIBIH O/IETTE OTTAal KaHBIT TYPATHIH KO3iHIH aaybl COHIM KaJdFaHaai ekeHn” [5; 25].

It is known that the meanings of similes are used in two different ways, one is literal and another is
variable. The twinkling light of his eyes in this example is a metaphorical simile because it is used in a literal
sense.

If we were to translate the original simile literally, the idea would be: “The fire from Dumbledore's eye
has gone out”. The translators used the suffix -tai instead of the word “ray, light” and used the analogy of
“fire”. In our opinion, the participation of the metaphor of fire in describing the inner psychological state of
the characters is rational. The emotional and expressive mood of the characters is well preserved from a
pragmatic point of view.

One of the most difficult problems faced by the translator when translating a work of art from one
character system to another is to convey the pragmatics of the original text by implementing the figurative
units of the language. Recently, the science of translation studies has been enriched with a humber of works
that consider the problems of preserving pragmatics, national-cultural specificity, expressiveness of the
original text through the adequate translation of regular combinations of words, means of verbal artistic
representation — phraseological units. Among the scientists who made a significant contribution to the
development of the theoretical system of literary translation of depicted structures are T.U. Yesembekov, K.K.
Alpysbayev, L.S. Barkhudarov, V.N. Komissarov, Ya.l. Recker, Yu.P. Solodub, F.B. Albrecht, A.Yu.
Kuznetsov, etc.
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Since the problem of implementing the pragmatic aspect in the translation of an artistic text is multi-
faceted, in this work we limit ourselves to the analysis of figurative verbal units — the translation of similes.
Based on the materials of the work translated from English to Kazakh, we consider the main ways of
transferring simile structures into the translated language.

The use of simile structures in a work of art is a component that increases the connotative value of the
text. By equating “the phenomenon or concept (the object of comparison) with another phenomenon or concept
(the means of comparison) with the aim of distinguishing some feature of the object of comparison that is
particularly important from an artistic point of view” [7; 142], the author shows his style and individuality.
The question of the legality of the translation decisions made when giving the equations is not universal. Every
translator tries to find his own strategies and methods to overcome the difficulties of translation.

When translating comparative structures, the translator faces a number of tasks: reliably conveying the
original's denotation, pragmatic meaning, national feature of the phrase. Keeping such a triad in rendering
comparable structures means achieving the desired stylistic consistency and an effect similar to the original.

1. Literal translation. In the above examples, the translator used the literal translation method, trying to
preserve the imagery by adequately replacing the compared image.

In some places, the translator of J. Rowling's novel traces the original image based on comparative
structure and gives it to the translated text in the form proposed by the author. The author's style has not
changed, the expressiveness of the sentences has been preserved. Similes in the original are given by nouns in
the simulative and accusative cases.

Original: The Dursleys often spoke about Harry like this, as though he wasn’t there — or rather, as though
he was something very nasty that couldn’t understand them, like a slug [6; 14].

Translation: Jypcnunep sapaaiibim Xoppu Typaibl 071 MYHA JKOK CHSKTBI HEMECE YTy CHIKBUIIBI CO3 YK-
TIANTBIH )KHIPKEHIIITI MAaKYJIBIKKA aifHAITBINT KeTKeH el coitnelt 6eperin [5; 31].

In the first example, the meaning of the word slug in the simile like a slug is in Collins Dictionary: “A
slug is a small slow-moving creature with a long soft body and no legs, like a snail without a shell” [8]. We
would like to note that although this simile structure is used in the original in a negative sense, it is not used to
describe a negative name in the context of the Kazakh language. “A snail is a soft-bodied, spineless, small
insect with a shell on its spine” [9; 121].

Original: Aunt Petunia looked as though she’d just swallowed a lemon [6; 15].

Translation: TTeTyHus anail TUMOH JKYTKaHIal ThDKBIPBIHBI [5; 31].

In this example, the simile “like swallowing a lemon” is in T. Konyrov's “Dictionary of Constant Similes”
it is not specified, but there is a similar simile “like swallowing poison” [4; 480]. We consider it reasonable to
use the simile structure “like swallowing a lemon” in the Kazakh language, which is meaningfully formed,
instead of the simile structure “like swallowing a lemon”.

Original: Piers was a scrawny boy with a face like a rat [6; 15].

Translation: by 6eti ereykyipbIKka YKCATHIH, IIHIUTEH O0ana exi [5; 32].

In the sentence “Piers was a scrawny boy with a face like a rat”, the simile like a rat was used to describe
a face like a rat in the literal sense. In the dictionary of the Kazakh literary language of B. Abilkasymov, the
simile “with a face like a rat” is not found in the context.

In the Similes Dictionary proposed by Sommer E., a face like a rat does not occur [10]. Since it is not
among the similes of a dictionary of similes (author Frank J. Wilstach), we consider this simile as an author's
simile. The method of finding alternatives cannot be used when translating authorial similes, because authorial
similes are not registered in dictionaries. Descriptive translation is also inappropriate, because it does not
accurately convey the image that the author has in mind. Calculus, i.e. literal translation, is not always possible,
but this approach is most effective if the images of the source language (SL) and the target language (TL)
match.

Original: She had short, gray hair, and yellow eyes like a hawk [6; 104].

Translation: O KbICKa CYp MIAIITHI XKOHE KaPIIbIFAHBIKIHACH capbl KO3/1i 9iies OObIN MILIKTHI [5; 156].

In this example, the image is not changed, but yellow eyes like a hawk is literally translated as yellow
eyes like a hawk. The meaning of the simile used in the sentence given as an example to give an external image
has been preserved and transferred to the translated language.

Original: Twelve feet tall, its skin was a dull, granite gray, its great lumpy body like a boulder with its
small bald head perched on top like a coconut [6; 126].

Translation: Bo¥ibl TOPT MeTp, Tepici KYHTIPT-CYp TYCTi, OYIIIBIKETI OYIITHFaH, )KapTacTaH KallajaFaHai
MBIKTBI KOPIHETIH, Ta3 0ackl 00Jica KillIKeHe FaHa KOKOC JKaHFarbl CUSKTHI [S; 186].
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In this example, the author compared the smallness of the character's head to a coconut. In the Kazakh
language, this simile structure is presented without any changes: small bald head perched on top like a coconut.
In the dictionary of Kazakh language: coconut is a tropical plant. It is proof that the words are not used in our
national language only when they appear in the dictionary. In order to preserve the pragmatic value of the
translation, we believe that it would be appropriate to replace the image in the simile, taking into account the
natural features of the language and the cultural features of the ethnic group.

2. Completely replacing the image is the most common type of translation transformations. In the process
of translation, the word form, word class, part of the sentence, syntactic connection, etc. may change. For
example:

Original: It was almost dark now, but Harry could see Quirrell, standing quite still as though he was
petrified [6; 163].

Translation: Kakkan Ka3bIKTaii KaamwbsIT oTeIp [5; 239].

First, we note that one complex sentence is divided into two simple sentences. The simile structure created
by the passive voice in the original is used in the sense of stifled, stunned, stoned. It is an advantage of the
translators to reveal the emotional state of the character from a pragmatic point of view and rationally use the
Kazakh simile “knocked with a peg”. The meaning of this simile structure recorded in T. Konyrov's dictionary
of constant similes is to remain motionless, and silent.

Original: His face was almost completely hidden by a long, shaggy mane of hair and a wild, tangled
beard, but you could make out his eyes, glinting like black beetles under all the hair [5; 32].

Translation: betin >xamkaH >xanObIparaH Y3bIH IIIAIIBl MEH YHBICKAH CaKaJIBIHBIH apachblHaH eKi K31 FaHa
aJIBICTaH KOPIHTEH JKapbIKTal KbUIThIpaiasl [6; 55].

Since there is no simile like black beetles in the dictionary of similes in the English language, we include
this structure in the author's simile. The author tried to give the hero's eyes a negative meaning by comparing
them to beetles, but the translators changed the pragmatics of the simile structure and said that the hero's eyes
shine like light. It is quite possible that it may be strange to the reader of the Kazakh language to compare the
eyes to a beetle, so the translators used an effective method of comparing the two eyes to light by completely
replacing the image.

3. The method of capturing words is the opposite process to the method of adding lexical units in
translation. The subtraction technique is characterized by the reduction of semantically redundant language
units in the translated text. The meaning of such units is usually not strongly affected by the context:

Original: It had short legs thick as tree trunks with flat, horny feet [5; 126].

Translation: AsFel )KyaH JiHreKTel, TabaHBIHIA Kalak cyheni oepimr O6ap [6; 186].

The simile structure created by three lexical units in the English language is represented by one lexical
unit in the Kazakh language. Tree trunks are translated as tree trunks without clarifying. The auxiliary suffix
as is added to the simile root as a suffix to create a simile structure. However, we believe that this change is an
effective translation, as it did not play an important role in giving the reader a pragmatic effect from the point
of view of meaning.

The following example:

Original: Under a tuft of jet-black hair over his forehead they could see a curiously shaped cut, like a bolt
of lightning [5; 10].

Translation: Kemipeii Kapa manisiHsIH aCTBIHAH Typa Hal3arai minriHaec THIPTHIK Kopinesi [6; 24].

The simile “Like a bolt of lightening” was used to give the shape of the scar on the character's forehead.
The literal translation is like a bolt of lightning, however, since the author's goal is to depict the shape of a
scar, it is appropriate for the translators to give it as lightning-shaped. Even if the lexical unit A bolt is removed,
the meaning of the sentence and the pragmatics of the word have not changed.

Original: He bent his great, shaggy head over Harry and gave him what must have been a very scratchy,
whiskery kiss. Then, suddenly, Hagrid let out a howl like a wounded dog [5; 10].

Translation: O Ka3zaHai xanObIp mail 0ackiH Xoppure Kapai Oypbir, OCTIHEH CYH/II e, UT KbIHChLIa-
FaHai >xpuIan xiodepai [6; 25].

In the original text, the author wanted to convey that the character, that is, Hagrid, made a whining sound
like “a wounded dog” (literal translation). In the translation, with a slight change, the suffix -day is added to
the verb to create a simile, and the simile is not a noun, but a verb, as in the original. The word “wounded” is
omitted, and the verb “wept” was added to the simile structure “as a dog whined”.

Original: Ten years ago, there had been lots of pictures of what looked like a large pink beach ball wearing
different-colored bonnets — but Dudley Dursley was no longer a baby, and now the photographs showed a
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large blond boy riding his first bicycle, on a carousel at the fair, playing a computer game with his father, being
hugged and kissed by his mother [5; 12].

Translation: OH XbUT OYPBIH cOpene TYPIi-TYCTI KaJIIMaK KATEH YIKCSH KYJTiH TOTKA YKCAUTHIH TOMaiaK
0ip HopCeHiH cypeTi Toubin TypathiH. bipak Jaamm ypcnuaid coOu 1aFel 1a assKTalIbl, €HJIi 0JIapIbIH OPHBIH
capsl MAITH ceMi3 OajaHbIH ajiFall BEJIOCUTIE ] TEIKEHI, MMAPKTETi OTKEHIIEKTET1 OThIPFaHbl, OKECIMEH KOM-
MBIOTEp OMHAFaHBI, aHACHIHBIH OHBI KYIIIAKTAIl CYHIIl TYPFaH cyperrepi 6ackaH [6; 27].

At this point, the lexical unit beach is not given in the translation text. Large pink beach ball is four lexical
units called large pink beach ball and conveyed by three lexical units. The main meaning of the word beach
recorded in dictionaries is “beach”, beach ball is a ball played on the beach. However, the translators did not
choose to write exactly what kind of ball it is. It can be noted that the method of filming was used rationally
without affecting the main message.

4. Addition method — addition of lexical units is a method that takes place in the translation in order to
convey the hidden semantic components of the original. This method is used to restore captured elements in
the original text.

The introduction of additional words is due to a number of reasons: differences in sentence structure and
the fact that short sentences in English require a detailed presentation of thoughts in Kazakh. The lack of a
suitable translation or a suitable lexical-semantic version of a given word or phrase is also a reason for
introducing additional lexical units into the translation.

Original: Dumbledore gave his wand a little flick, as if he was trying to get a fly off the end, and a
longgolden ribbon flew out of it, which rose high above the tables and twisted itself, snakelike, intowords [5;
92].

Translation: JlaMOnmop TasKIIaChIH YIIIBIHA KOHFAH IIBIOBIHIIBI KYBIIT 5Ki0eprici KeNTeH el CUTKIT KaTbIIT
€711, O/1aH Y3BIH JITHIH TYCTI Tacma IIBIKTHI J1a, )KbUTaHAAl HpeleHIeTl KOoFaphl KeTepisie Oepirm, ayana KaiabIK-
Tamn TYpFaH ce3Jiepre aiHana ketTi [6; 135].

Another lexical unit, that is, a verb, is added to the simile made from the noun in the original, and a simile
structure is given in order to describe not only the image, but also the action.

Original: Harry’s legs were like lead again, but only because he was so tired and full of food [5; 93].

Translation: XoppuiH asfbl KalTasaH KOPFachlH KyHFaHIal 3i1ed 00JbII, 9peH KOTEpill KeJe JKaTThl,
TEK OCHI JKOJIbI IIapIIaFraHHaH KapHBI KaTThl TOWFaHail 0omsl [6; 136].

In English, the simile given with one lexical unit should be translated literally as “like a lead”, but the
translator added two more lexical units to clarify the meaning and translated it as “koprachiH KyiraHait 3ii-
nen’”.

Based on the classification in works of L.S. Barkhudarov and V.N. Komissarov [11, 12], we identified
the following types of transformations used by the translators in the translation of figurative phrases in the
translation of the work of art “Harry Potter and the Philosopher's Stone™:

1. literal translation (40%);

2. complete replacement of the image (10%);

3. omission (40%);

4. addition (10%).

In most cases, when conveying similes or comparative structures, translators turn to delivery from a
pragmatic point of view — they preserve an image that corresponds to the original in terms of denotative
content, emotional-evaluative component.

Conclusion

The current problems faced by the world have determined new ways of studying the text, in general, and
fiction, in particular [13; 70]. Among the texts of functional style, one of the texts that are often described from
the linguistic point of view is unique — the artistic text [14; 7]. Effective speech that is, speaking in artistic
language, explaining one's thoughts clearly to others is important [15; 4] “Every largely modernized society
has culture and traditions which are rooted long in the past. The most important condition for successful mod-
ernization is the preservation of national culture and tradition” [16; 91]. In this regard, one of the main tasks is
to correctly convey the national culture during translation. Translation of fiction is a real creative art. In addi-
tion to knowing both languages equally, the translator must be both a writer and a scientist [17; 107].

In conclusion, it should be noted that the simile structures in J. Rowling's fiction “Harry Potter and the
Philosopher's Stone” are distinguished by the clarity of the image, originality and variety of syntactic structures
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used. J. Rowling actively used memorable lighting structures, adding elements of fantasy. Basically, simile is
one of the main stylistic tools used by the author.

The peculiarity of the translation of equational structures is that it is close to the original text. When
translating such structures, it is very important to convey not only the image itself, but also the levels of
pragmatic impact on the reader. At the same time, it is necessary to take into account the differences in the
worldview of the reader who speaks the source language and the translated language.
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A.C. BbeitbiTora, )K.M. Konsiparbaesa, A.K. Kamnanosa

Kepkem aypapmanarbl TeHeyJIepAiH ay1apblly epeKieaikrepi
(K. Poyaunnin «Xoppu IlorTep MeH maJsicana Tac» poMaHbI HerisiHe)

Makasaaa KepKkeM ayapMa/iarbl TeHEYyJIepAiH aFbUIILIBIH TUTIHEH Ka3aK TiliHe ayaapMachl TanaaHraH. TeHey-
Jep onebueTTe KeH TapaliFaH CTHIBAIK Kypai 6oubin Tabbliaasl. Onap/siH ayapMackl ayJapManibuiap Y
KYpJeni Mocesienep TyIbIpybl MyMKiH. Makaiia aBTopJiapbl ayJapMalibluiap/iblH TYITHYCKaIaFbl TCHEYIePIiH
MarbIHACHI MEH dIeOH dCepiH KETKi3yAeri KOIIaHAThIH dicTepiHe Ha3ap ayaaprad. XK. PoymuHHIH «Xoppu
[ToTTep MeH maJicarna Tacy» KepKeM ayJapMachIHbIH MbICalIapblHa CYHEeHe OTBIPBII, MO/ICHUET TIeH JOCTYPIiH
CHUIaThlH Oepy YIUiH TeHeyJepAi TYNHYCKa TiliHAe KOJIaHy JKOHE OHbI ayJapMa TiTiHe JKeTKi3y maceserepi
3epTTeireH. TeHeynepai 3epTTereH OTaHABIK JKOHE IIeTeNl FAIBIMIAPBIHBIH TEOPHUSUIBIK eHOCKTEepiHe cylieHe
OTBIPBIII, OJIAP/IBIH KOJIAHBLITY ePeKIIeNiKTepi, )KiKTeyi, ayiapMacs! Typajbl aknapat 6epinai. COHbIMEH Ka-
Tap KOpKeM ayJapMaHbIH epeKIIeTiKTepi MCH OHbIH MOJICHH MYpPaHbI CaKTay MEH TapaTy/arbl MaHbI3bI Kapac-
TBHIPBUTFaH. 3epTTey OaphICHIHAA ayAapManlbUIapAsIH TYITHYCKa TUTIHIET] TeHeyIep/i ayAapMa TiliHe )KeTKi3yi
Ke3iH/Ie TEHEeY/iH CTHIIIH, YHIH, MOH-MaFbIHACHIH, PyXBIH CaKTal Kalxy Moceneci co3 etinai. CoHnaii-ak MogeHu
afBIPMAIIBUIBIKTAD MEH MaKCaTThl ayJUTOPHSHBIH EPEKIIETIKTepi eCKepile OTBIPBIN, TEHEYIK KYpbUIbIM-
Japasl ayAapyablH SpTYpiii Tacinaepi tankpuianapl. Tingik Gopmanap MEH MOJCHU KOHTEKCTEDP apachIHIAFbl
QIIIAKTHIK CUSIKTHI ayIapMalliblIapIblH Ke3eCeTiH KUBIHIBIKTaphl cunaTranrad. KopbeITeiHAbLIal aliTKaHza,
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QNIeM/IiK o1eOHeTTer TIAIK KoHEe MOACHH alyaHAbLIBIKTI CAKTay XKoHE Ka3ak Tl OKbIpMaHAapAbIH Tamalia
’ka30a TYBIHABUIAPAH J1933aT aTyblHa MyMKIHIIK Oepy YILIiH KepKeM ayJapMaHbl 3epTTey 63€KTi MaceleepIiH
6ipi.

Kinm ce30ep: aynmapma, kepkeM aynapMma, TeHEY, TUI, TYITHYCKa Tili, ayAapMa Tili, ayfapMa epeKIIenikTepi,
Ka3akK, aFbUIIIBIH TUTICPI.

A.C. beiibiToBa, XK.M. Konsipar6aeBa, A.K. Kananosa

Oco0eHHOCTH MepeBo/ia CPABHEHUN B XY/10:KeCTBEHHOM IepeBojie
(ua ocnoBe pomana JI:k. Poyaunr «I'appu IoTTep u ¢puitocopcknii KaMmeHb»)

B craTbe npoaHanU3UpOBaHa Nepeiada CPaBHEHHUH B XY/I0)KECTBEHHOM IIEPEBOJIE C aHIVIMHCKOTO S3bIKa Ha
Ka3axCKuil sA3bIK. CpaBHEHUS SBISIOTCS PACIPOCTPAHEHHBIM CTHIMCTHYECKUM IIPUEMOM B JIUTEpAType, U UX
HEepEeBOJl MOXKET CO37aBaTh CEPbE3HbIC MPOOJIEMbI IS EPEBOAYUKOB. ABTOPAMHU CTAaThbH HCCIEAOBAHA BbI-
0opka cpaBHEHHUH U3 pOMaHa M HX IIEPEeBOIOB Ha Ka3aXCKUIl A3bIK C aKIIEHTOM Ha CTPATErny, UCIIOIb3yeMble
HepeBOJUMKAMU IS IIepeaadn 3HaueHNs U JIUTepaTypHOro Y dexTa OpurnHanbHBIX cpaBHeHHH. Ha mpumepe
xynoxectBeHHOTO nepeBoaa Jx. Poymunr «["appu [Totrep n dpuocodckuii kaMeHb» paccMOTPEHBI IIPOOIeMbI
HCIIOJIb30BaHMs CPABHEHUH B s13bIKE OpUTHHAJA U X Ilepelady Ha sI3bIK epeBosa. Ha ocHOBe TeopeTniecknx
paboT OTEYeCTBEHHBIX U 3apyOSKHBIX YUCHBIX, H3yUYaBIINX CPAaBHEHHUS, pACCMOTPEHBI PpobIeMbl 00 0coOeH-
HOCTSIX UX NPHUMEHEHHs, KIacCH(UKALMKU U epeBoa. IIpu 3ToM ObUIM M3y4eHbl OCOOCHHOCTH XYH0XKECTBEH-
HOTO TIEPeBO/Ia M €ro 3HAUYCHHE B COXPAHEHUH M PacIpOCTPaHCHUH KyJIbTYPHOTO Hacienus. B xozne uccieno-
BaHHs 00CYKIaJINCh TPOOIEMBbI COXPAaHEHHS CTHIIS, TOHA, CMbICNIA U yXa CPABHEHUS IIPU MEPEBOJE CTPYKTYP
CpaBHEHHS C S3bIKa OPUTHHANA Ha S3BIK IIEPEBO/IA; Pa3IMIHBIC CIIOCOOBI ITEPEeBOIa CPABHEHHH C YUETOM KYIIb-
TYPHBIX Pa3Inuuii U ocoGeHHOCTeH 1eneBol aynuropuu. V3ydeHsl mpoOiieMbl, ¢ KOTOPBIMHU CTaIKHBAFOTCS
MEepPEeBOJUUKH, TaKHe KaK pa3pblB MKy SI3BIKOBBIMH (POpMaMH M KyJIBTYPHBIMH KOHTEKCTaMH. Bbul caenan
BBIBOJI, YTO N3yYEHHE XYIO0KECTBEHHOTO MepeBO/ia SIBISIETCS OAHUM M3 HaHOOJIee aKTyaJbHBIX BOIPOCOB IS
COXPaHCHUS S3bIKOBOTO U KyJBTYPHOTO Pa3HOOOpa3usi B MUPOBOIT IUTEpaType U NPEAOCTABICHHUS Ka3aXCKOs-
3BIYHBIM YUTATEIIM BO3MOXKHOCTH HACIIAIUTHCS BETMKUMH POU3BEACHUAMH.

Kniouesvie crnosa: nepeBol, XyJOKECTBEHHBIN MEPEBO, CPABHEHHUS, SI3BIK, SI3BIK OPUTHHANA, SA3BIK NIEPEBOA,
0COOEHHOCTH TepeBO/1a, Ka3aXCKUH, aHTTTMHACKHIH S3bIKH.
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Some peculiarities of effective online interaction

The study in this article is aimed at assessing the effectiveness of virtual communication and analyzing the
needs of representatives of various fields of activity in the online communication process. To provide the com-
munication process effectiveness, a combination of different interaction forms is required to compensate for
the lack of personal communication through virtual communication. The data was gathered through an online
survey. The survey was formed using the Google Forms online tool and was carried out in the form of anony-
mous survey sent by link through social networks. The aim of the presented study review was to reveal the
current situation with the beneficial implementation of online interaction tools to solve variety of communica-
tion problems. The questionnaire analyze showed that online communicators consider the ZOOM platform an
important online communication tool. According to the study, language in remote communication is endowed
with new functions related to communication tactics and strategy. Social and cultural factors affecting the struc-
ture and properties of the communicative situation, as well as the characteristics of communicants, determine
the success or failure of communication. Qualitative and quantitative indicators of online software tools are of
interest for research of online discourse from different aspects.

Keywords: virtual environment, computer-mediated communication, online interaction, remote technologies,
communication strategy.

Introduction

In recent years, we have faced such a global problem when traditional forms of communication have
become impossible for a number of reasons. In these difficult conditions, we were forced to communicate
using remote technologies.

The communicative process includes not only linguistic, but also contextual properties of communication
that determine the choice of discursive strategies of interlocutors.

Communicative tactics considered being a set of practical moves in the real process of speech interaction.
At the same time, strategy is associated with the concepts of communicative intention, defined as “a way of
combining theoretical moves into a single whole” and a communicative goal, defined as “a strategic result
aimed at by a communicative act”, and tactics with the concept of communicative intention “a communicative
task”, interpreted as “a tactical move that is a practical means of movement to the corresponding communica-
tive goal” [1].

Turning to the traditional interpretation of language, it should be emphasized that language as a multifac-
eted, complex phenomenon can be considered as a psychological, cognitive or social phenomenon.

In modern science, language is considered as a dynamic phenomenon that is constantly undergoing
changes. Scientists at the origins of linguistics also often noted the dynamism of language and speech: V. von
Humboldt defined language as an “open system” that should be considered as a process [2], and A.A. Potebnya
said that language is “complete creativity” [3].

This paper studies the forms of computer-mediated communication to organize effective online interac-
tion and their difference over traditional forms of communication. As part of the study, the needs for using
online communication tools to perform various tasks were studied.

Communication in the virtual space is associated with certain difficulties, and it is the problem of non-
verbal communication that comes to the fore. It should be noted that language, as a method of communication
in remote communication, is endowed with new functions determined by the tactics and strategy of communi-
cation. That’s why the study also sought to find out how respondents used interactive strategies to organize
effective interaction via the Internet.

Communication via internet, in particular, was pointed out as an important factor which impacts the ex-
istence of stable interaction for professional needs, training and social communication, user engagement and
actually positively influencing their satisfaction with the communication process.

* Corresponding author’s e-mail: gkurebaeva@yandex.ru
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Significance of this research consists in the fact that it is useful for a wide range of users who are interested
in finding ways to participate in a virtual society for self-realization and the realization of other goals, despite
the restrictions and circumstances that arise from time to time.

Experimental

The purpose of the survey of the presented study was to identify the current situation in the successful
use of online interaction tools in the framework of solving various communication tasks; studying the opinions
of different categories of respondents on the use of online platforms.

The most commonly used, both in personal life and in the professional environment, digital means of
communication can include:

1. chats —an online space for written and oral communication, where people communicate face-to-face
or in groups;

2. email is a technology that allows users to create and send messages and files to other users or com-
panies;

3. forums — sites for communication on certain topics;

4. instant messaging is now one of the most popular interactive tools;

5. comments on websites and forums are an integral part of the culture of online interaction;

6. social networks that allow you to interact verbally and nonverbally.

During the survey, data were collected to evaluate the effectiveness of using the ZOOM platform as one
of the opportunities for online communication.

Respondents who are specialists in different fields of activity and students of various educational organ-
izations participated in the data collection through a cross-sectional study based on an online questionnaire.
The questionnaire is one of the modern informative research methods and provides ample opportunities for
obtaining reliable results. The questionnaire was created using the online tool Google Forms and was con-
ducted in the form of a voluntary anonymous survey, which was sent by link via social networks. The analysis
of the study data was provided through quantitative, qualitative and frequency methods.

The study was also aimed at studying the online communication skills of representatives of various fields
of activity, because the restrictions affected all spheres of society and also the sphere of communication. The
online space creates an environment in which participants can share their views, engage in dialogue and learn
from each other by applying a variety of strategies to influence communication participants.

Results and Discussion

The founder of the systematic approach in linguistics, the Swiss scientist Ferdinand de Saussure, divided
the phenomenon of language as a whole into two sides: the “executive” side associated with the production,
transmission and reception of speech, and the underlying language system. According to N. Chomsky, the
opposition “language — speech” can be designated as “language competence” and “language efficiency”, L.
Hjelmslev distinguishes them as “linguistic scheme” — “language use” or “linguistic system” — “linguistic
process”.

Although the terms “language” and “speech” are widely used, in online communication, the above two
aspects are identical with R. Jacobson's designation “code” and “message”, since segmental and supra seg-
mental language units form a single line of speech [4]. The code as a sign system used to transmit a message
manifests itself in different ways depending on the type of communication. Among its functions are distin-
guished:

— informative, when the addressee focuses directly on the content of the message;

— fatal, when the addressee focuses on establishing contact;

— expressive, when there is an impact on the emotions of the addressee;

— voluntary, when the recipient's urge to action is realized,;

— poetic, when the form of speech itself is important to the addressee and there is a focus on the code.

Online communication can be conducted with the greatest efficiency using qualitatively different means,
as indicated by the following authors Divakova G. [5], Maria A.B. del Rio, Concetta M. Sigona, Leticia B.
Arribas, Elena A. Pefialver [6]. One of the types of communication tools that have a different nature from the
language is the means of non-verbal communication.

Mechanisms and sign composition of non-verbal communication, along with an understanding of the
importance of eloquence, focus on the melodic, acoustic design of speech, gestures and facial expressions.
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In other words it is named among people as non-verbal or “body language”. Psychologists believe that
the correct interpretation of non-verbal signals is the most important condition for effective communication.

Non-verbal means play a central role in social interactions, and their role is clearly decreasing when going
online, but the relevance of this change is still not clear. Allowing for the fact that non-verbal communication
is the interaction between individuals in the act of communication without the use of words and the transfer of
information is carried out through images, intonations, gestures, facial expressions, pantomime, etc., without
speech and language means presented in direct or any sign form, then the body of a person becomes an instru-
ment of non-verbal communication, which has a wide range of means and methods of transmitting information
or exchanging it, which includes all forms of human self-expression.

In communication via Internet, the geometric distance separating the screen image and the real interloc-
utor is several tens of centimeters, which is less than the distance between people participating in a social /
public conversation face to face. For instance, such physical proximity suggests closeness between people and
a mutual predisposition to the potential use of a tactile channel (handshake, hug, and pat on the shoulder). But
despite of this virtual closeness, we cannot touch.

In online communication frequently used gestures are: 1) gestural stresses synchronous with speech; 2)
accompanying speech; 3) spatial markers; 4) temporary markers; 5) ideographic markers by which a person's
condition can be determined. Dialogical speech is established, maintained and regulated by movements which
can be both verbal and non-verbal and are classified into three types.

The first group: points — movements of the head, neck, eyes, hands, postures. To the second class —
gestural configurations and complexes — show various relationships that have arisen in the dialogue. The third
includes complexes of movements, including positions, distances between interlocutors, postures that indicate
the social status and orientation of bodies that determine the nature and type of communicative interaction.

In general the questions mentioned above suggest that the transition from face-to-face to online commu-
nication is complex, since the direct proportion between apparent geometric distance and interpersonal famil-
iarity changes profoundly both quantitatively and qualitatively.

Means of non-verbal communication in the process of online interaction, allow us:

- to replace or supplement your speech;

- to express one's emotional state or read the emotional state of participants in a remote act of commu-
nication;

- to correct understanding of the content of verbal communication;

- to maintain an optimal level of emotional aspect;

- to strengthen the impact of verbal means of online communication.

Effective communication in a remote format begins with building an interaction strategy. Discursive
strategies for choosing language forms for expressing communicative meaning and performing communicative
actions in an online environment are also determined by the intention of communication participants, the mean-
ing and functions of the language means used, contextual parameters and genre features of discourse, as well
as social and cultural factors that define the structure and properties of the communicative situation and the
characteristics of communicants.

Considering the influence of the discursive strategy on communicative interaction, it can be argued that
the presence of differences or similarities in the communication strategy of the participants of the discourse
determines the success or failure of communication.

Within the framework of a speech event, verbal and nonverbal means of communication are connected
by a single goal and general conditions of the communication situation. The speech act is only a part of the
interaction, in which the addressee must also perform various communicatively significant actions, depending
on which the development of the communication situation develops in the future.

Communication strategies play an important role in remote communication. Nonverbal signals (intona-
tion, looks, poses, distance, facial expressions, and gestures) allow the recipient to get 70% of the information,
while verbal transmits only 30%.

While communicating online, we interact in a limited format, and given that a person perceives a large
amount of information by exchanging emotions, it is possible that the recipient's emotionality can have both
positive and negative consequences. That is, remote interaction can bring discomfort into communication, a
sense of loss of contact, as emphasized by researchers Lin, C.-H., Zheng, B. and Zhang, Y. [7], Joost W.M.
Verhoeven, VibekeTheis Madsen [8]. Actually, in the communication space, communication participants first
come into contact with emotions, and only after that they move on to concrete, factual information, discussion
of plans, goals, tasks, and collaboration [9-11].
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Remarkable is that some forms of online communication do not allow you to get immediate feedback.
That is why, in order to achieve a communicative goal, it is important to use non-verbal means of communi-
cation along with verbal ones to enhance the effect of interaction. Interacting directly, communication partic-
ipants have the opportunity to influence the perception of information by receiving feedback through various
channels, perceiving all the variety of signals and changing the conversation strategy.

Successful online interaction process requires following some recommended to observe rules of commu-
nication. There is a number of useful online communication skills that will allow communicators to avoid
situations of misunderstanding, for example:

- observe the framework of generally accepted communication norms, in particular, such as the culture of
speech, respect for the individuality of the interlocutor, privacy, appealing with verified information and
prompt response to messages from the addressee;

- pay attention to lexical-stylistic, grammatical, prosodic and spelling aspects when writing content;

- be able to use non-verbal cues, such as facial expressions, gestures and tone of voice, when necessary,
given that some forms of online communication differ from face-to-face meetings;

- be ready to quickly and effectively answer the questions presented to you and predict subsequent ques-
tions in the course of online interaction;

- try to maintain a high level of professionalism in the online environment in order to establish mutual
understanding in order to maintain structured communication and induce goodwill among communicants
[12-13].

According to results of questionnaire the online communication skills of the respondents were average,
the knowledge of their functionality was at a high level, and the quality of access and communication in the
virtual environment was at a low level.

Status

Worker
student

college student

Figure 1

The skills of using online resources do not differ depending on the field of activity of the respondents (Fig.
1). Pursuing particular communicative goals, each act of a discursive event acts as a strategic means used to
solve a common communicative task [14]. Private communicative goals may vary, but as our research has
shown, online discourse is used most in the context of education. The speaker's choice of certain means to
achieve a certain goal in certain conditions of communication is considered as the implementation of a certain
strategy in discourse.

We revealed interesting fact that only 20% of users use the ZOOM platform for communication, 94% for
study (Fig. 2).
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Please indicate most often for what purposes do you use the ZOOM
platform?

for meetings and conferences I 3
not using I 3
for work I 6

for communication - 16

Figure 2

Digital advances have a profound impact on interpersonal relationships. Nowadays, the natural form of
face-to-face communication is often replaced by interaction through online communication platforms through
videos. In addition, the duration of the restrictions due to the COVID-19 emergency determines the accelera-
tion of the spread of the media and the intensification of the use in a very short time.

Actually, mediated communication is currently common in meetings and courses in different contexts,
such as the work environment, education and any activity related to social interaction in general, thus deter-
mining rapid changes in people's daily lives [13].

The new form of communication has greatly improved communication capabilities, overcoming the lim-
itations of time and space. However, mediatized communication has also been modified by communication
rules, such as those associated with proxemics. Proxemics implies a direct proportionality between the geo-
metric peripersonal/extrapersonal space and various types of interpersonal acquaintance: intimate, personal,
social and public [13].

Most of people still ignore communication in the online world, but digital skills are very important to
ensure the timely exchange of information, since much of our daily life is associated with the use of interaction
through a computer.

The following diagram shows that the platform is in demand among respondents, despite the transition to
normal work and traditional forms of training. So, 5.7% use it daily, 17.2% — several times a week, 10.3% —
several times a month, 48.3% — if necessary, participate in online events, 16.5% of respondents use it very
rarely. Only 1.5% do not use the services at all (Fig. 3).

1,5% How often do you currently use the ZOOM platform?

4% 5,7% mDaly

M Few times a week

m Several tumes a month

EBv mvitation only to
online events

m \ery rarely

» Do not use

Figure 3
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Conclusions

The ability to organize computer-mediated communication confirms that we now live in a unigue time
that allows us to change the forms and means of communicative interaction with society and the surrounding
reality, as a result of which the language also undergoes significant modifications.

Successful computer communication requires compliance with the norms of online communication,
which guarantees the success of interaction. Such norms make virtual communication real and predictable. At
the same time, norms can be set on a personal level and take into account, say, the desired response time,
communication style and tone.

Consciously or unconsciously, communicants build their discursive strategies based on knowledge about
the communication situation, knowledge of the principles of speech communication and the illocutionary
forces of speech acts, knowledge of the conditions of discourse functioning, both in the generation and in the
perception of speech.

The totality of these basic knowledge and cognitive structures serve as the basis for the perception, pro-
cessing and generation of information in the process of discursive interaction. Thus, the questions discussed
above suggest that the transition from live to online communication is difficult, since the direct proportion
between the apparent geometric distance and interpersonal acquaintance changes profoundly both quantita-
tively and qualitatively.

In this sense, it is necessary to take into account different strategies for influencing communication par-
ticipants during the period of globalization and integration. Taking into account the results of the study, further
consideration of the qualitative and quantitative indicators of various online software tools is of interest.
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I".A. Kypebaena, I11.C. Kenecbaesa, T.b. Ka0bIies

Tuimai onsaiin e3apa spexerTecyAiH Keildip epexkmiesnikTepi

Makanana BUPTyanpl KeHICTIKTer1 OaliiaHbIc Macelenepi KapacThIpbUFaH. 3epTTeyIiH MaKcaThl BUPTYaJlIbl
KapbIM-KaTBIHACTBIH THIMALTIrIH Oaranay joHe OHJAH-OalIaHBIC MPOIECIHE opTYPIi KBI3MET callajapbl
OKUIJIepiHiH KaKeTTUTIKTepiH Tanaay. baianbic mponeciHiH THIMALTITIH KaMTaMachl3 €Ty YIIiH BUPTYaJIbl
GaiilaHbIC apKBUTBI JKeKe OailIaHBICTHIH JKOKTBHIFBIH OTey YIIIH 03apa 9peKeTTeCyiH apTyp:i (opMaTapbIHbIH
yiinecimi Kaxer. JlepekTep OHNaiH cayanHama apKpUibl skuHanael. CayanHama Google FOrms ommaiin kypa-
JIBIHBIH KOMET1MeH jKacallibl )KOHE QJICYMETTIK JKEJIiIep apKblIbl CLITEMEe apKbUIbI sKi0epiIreH epikTi aHOHUMI
cayaJlHaMa TYPiHAE KYPri3iiai. ¥ CBIHBUIFaH 3epTTey CayalHaMaChIHBIH MAKCaThl 9PTYPJIi KOMMYHHKAIUSIIBIK
Mocenenepi memry neHOepiHae OHIaiH e3apa opeKeTTecy KypalgapblH COTTi Maiganany OOWBIHIIA aFbIM-
JIaFbl JKaFIaiap1 ansikTay. CayamHama HOTHDKeNepi oHtaitH komMyHukatopiaap ZOOM rurathopMackiH oHIaiH
GaiiylaHbIC YIIIH MaHBI3IbI KYpaJl PETiH/e aHBIKTaFaHBIH KOPCETTi. ATall alTKaH/a, OHJIAH e3apa apeKeTTecy
K9Ci0M KBI3MET, OKBITY XKSHE QJIEyMETTIK KapbIM-KaThIHAC JKOHE OJIaPJIBIH JKaJITbl KapbIM-KaTBIHAC TIPOIIeCiHe
KaHaraTTaHybIHA OH cep €Ty YIIIH TYPaKThl e3apa 9peKeTTeCydi CaKTayAblH MaHbI3Abl (PaKTOPHI pETiHAE CH-
HaTTanasl. 3epTTeyre ColKec, KalIbIKTHIKTaH KapbIM-KAaTBHIHACTA TAKTHKA MEH CTPATerusra KaThICTBI )KaHa
MYMKiHAIKTep Oepineni. KoMMyHUKaTUBTI *aFAaiiibIH KYpbUIBIMBI MEH KacHeTTepiHe, COHOal-aK KOMMYHHU-
KaHTTapJblH CHIATTaMaJlapblHA 9Cep CTETiH OJCYMETTIK JKOHE MOJIeHH (akTopiap KapbIM-KaThIHACTHIH
COTTUIIrH HEMece COTCI3MITiH aHBIKTaiAbL. Op TYpJl OHJIaiH-OargapiaMaiblK KYpajaaapablH CamaiblK jKoHe
CaHABIK KOPCETKIIITEePiH HOTIKEHI OOJDKal OTHIPHIN OJaH opi 3epTTey, OHIalH-AUCKYPCTHIH JIHHIBOMOICTIH
JKaKCapTyFa KbI3bIFYIIBUIBIK TYABIPAIbL.

Kinm co30ep: BUPTyal bl OpTa, KOMIIBIOTEPIIK OaiinaHbIc, OHIAHH ©3apa dPEKeTTeCy, KAIIBIKTaFbl TeXHOJO-
rHsIap, KOMMYHHKAIHS CTPATErUsIapsl.

I".A. Kypebaena, I11.C. Kenecbaesa, T.b. Ka0bIies

Hexotopsbie ocodoeHHocTH 3P PeKTUBHOI0 OHJIAWH B3aUMOAeHCTBUS

B craTbe paccMOTpeHBI BOIPOCH KOMMYHHKAIMU B BUPTYalbHOM IPOCTPaHCTBE. Llenbio nccaenoBaHus sBIs-
eTcs oleHKa 3()(HEeKTHBHOCTH BUPTYAIFHOTO OOIICHNUS U aHAJIHN3 TOTPEOHOCTEH MpeaCTaBUTENeH Pa3IMIHbIX
cdep AesTeTbHOCTH B Ipoliecce oHnaifH obmenus. st obecrieueHus 3¢ HEeKTUBHOCTH MpoIiecca KOMMYyHHUKa-
IIUM HEOOXOJUMO COYETaHHE Pa3IMYHBIX (OPM B3aUMOJECHUCTBUS, YTOOBI KOMIIEHCHPOBATh OTCYTCTBHE JIHY-
HOTO KOHTaKTa MOCPECTBOM BHPTYAJILHOTO 00IIeHus. JlaHHbIe OblIM COOpaHbI C MOMOIIBIO OHJIAHH aHKETH-
poBanusi. AHkera OblUla CO3J[aHa C UCIOJb30BaHMEM OHJIaiiH MHCTpyMmeHTa GOogle FOrms u npoBoauiach B
BHUJIE JOOPOBOJIEHOTO aHOHMMHOTO OIIPOca, KOTOPBIH ObLI pa30ociaH 1o CChUIKe Yepes coluanbHble ceTu. Lle-
JBIO OTIPOCa MPECTABICHHOTO MCCIENOBAHMS OBLIO BRIIBICHHE TEKYIIEH CUTYAIHH MO yCHENIHOMY HCIIOIb-
30BaHUIO HHCTPYMEHTOB OHJIAHH B3aMMOEHCTBHA B paMKax PEIICHHUS pa3IMIHBIX KOMMYHHUKAIIMOHHBIX 3a/1a4.
Pesynprater ompoca mokasany, 4TO OHJIAHH KOMMYHHKATOPHI onpenemmy miarhopmy ZOOM kak BaKHBIH
WHCTPYMEHT /I OHJIaiH o0meHus. OHIaiiH B3anMOISHCTBHIE, B YACTHOCTH, OBLTO Ha3BaHO BaYKHBIM (DaKTOPOM
HOAJEpKaHUsI CTAOMIIBHOTO B3aUMOJICHCTBUS I IPOEeCCHOHATIBHON eITeIbHOCTH, OOYUSHHUSI U COLMAITb-
HOTO OOIIEHHsI, BOBJICUCHUS T10JIb30BaTeNIel U O3UTHBHOTO BIIMSHUS HAa UX YJOBJIECTBOPEHHOCTH IPOIECCOM
o6muenust B nenoM. CoracHO UCCIIeIOBAHHMIO, SI3BIK B TUCTAHIIMOHHOM OOIIEHUH HAJleNsIeTCs HOBBIMU (DYHK-
IUSMH, KaCAIOLIMMHKCS TAKTHKHU U cTpaTeruu oOmmeHns. ConuaibHble U KyJIbTypHbIE (paKkTOPBI, BIUSIOIINE Ha
CTPYKTYPY M CBOMCTBAa KOMMYHHKATHBHOM CHTYalllH, a TAKKe XapaKTePUCTUKH KOMMYHUKAHTOB ONPEAEISIOT
ycIex WM HeyAady KOMMyHHKanuu. JlanpHeiiniee n3ydenne KaueCTBeHHBIX M KOINIECTBEHHBIX ITOKa3aTenei
Pa3IUIHBIX OHJIAMH NMPOTPAMMHBIX HHCTPYMEHTOB TIPEACTAaBIIeT HHTEPEC IS YITydIIeHUs THHTBOMOAEINPO-
BaHWS OHJIAIH AMCKypCa C IPOTHO3UPOBAHUEM PE3yIbTaTa.

Kniouesvie crosa: BupTyanbHas cpefia, KOMIIBIOTEPHO-OIIOCPEIOBAHHAs KOMMYHHUKAIUS, OHJIAMH B3aHMOIeH-
CTBHE, yaJI€HHbIE TEXHOJIOTUH, KOMMYHUKAaTHBHBIE CTPATETUH.
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Ka3akTbIH KycOerijiik JjekcuKachl

Makanazna KycOeriiik kaciOiHae maiiaJaHaThIH KBIPTKBII KYC aTayllapblHa KaTBICTHI CO3/EPAIH Typa XKoHe
ayBIC MaFbIHA/IAFbI KOJIIAHBICHI, OJIAP IBIH JKacally JKOIAaphl ce3 6onraH. TimiMi3/e sKBIPTKBII KyCTapabl KOJIFa
YHpeTyeH KaJIbITackaH, OPHBIKKAH TYPaKTHI o3 TIpKeCTepi, MaKalI-MaTelIep, SIUTET, TEHEyep KEeTKUTIKTI.
JKBIpTKBIII KyC aTaynapblHa KaTICTHI MaKajl-MaTeNACPAiH TaKBIPBIITHIK XKaFbIHAH JKIKTeNyl, oJap/bIH KeOiHe
eNIIK, epiiK, OipIiK, ap-yAT MoceneciHe KAaTBICThI OOJIBIN KeNETiHAIr KepceTiieai. Ppa3eonorusuislk TyTac-
TBIK, (pa3eonorusuIbIK OipiiK, (Hpa3eosorHsuIbIK Ti30EK peTiHAe KeJeTiH TYPaKThl TipKeCTepIiH TimiMizaeri
KOJIZIAHBICHI, OJapAblH KYPBUIBIMABIK €PEeKIICITIKTePl, CO31K KOPBIMBI3IbI OalbITyIaFsl OPHBI co3 eTineni. by-
FaH KOCa XKBIPTKBIII KYC aTayiaapblHa KaTBICTHI CO3ICPAIH TUIAIK HOpMara aifHaIbIN, Oip yKylere Kelin OpHbI-
FYBI, KbIPaH KYCTapbIH CHMBOJIABIK KACHETKE M€ OOJIBII, aBTOPIIBIK KOJAAHBICTaH OPBIH allybl, CTHIBAIK KbI3-
MeETi, KOJIAaHBLUTY asChl 0acTamKpl Ke3/le Typa MaFbIHAIaH Hemece Oenrii Oip aBTOPJIBIK KOJIIAHBICTAH TYHII,
YaKBIT ©T€ KeJle TYPJIi TIJIIK aMaI-TaCiIiepMeH aybIc MarblHaqa KOJIaHbLTYb], TPaMMATHKAIIBIK JKaFbIHAH TY-
paKTaIbIIl, COMIeyYI TiiHIH KOPKeMAETIII KypalblHa aifHaIIBII OTHIPYHI OasHaanansl. Kepkem mbrapMa Mbl-
cajapbl apKbUIBI KaHJail MaKkcaTTa KOJIJaHbUIbI TYPFaHbIFbI KOPCETLIe .

Kinm ce30ep: *KBIPTKBII KYCTap, OYPKIT, CYHKap, UTENT1, KycOerimiK, Ka3aK, Kellen, Makaa-MaTel, (gpaszeo-
JIOTH3M, YFbIM, aybICTIAJIbl MaFbIHa, CHMBOJI, JIIUTET, TCHEY.

Kipicne

«Kyc xetiMm — epre Tynek canbiHOaca, CanaTblH casTIIBICH TaObIIMacay — Jien, AKaH cepi alTKaHIak,
TYPKIi XaJbIKTaphl, COHBIH iMIiHe KyCOETrUTiKTi IOCTYpre alfHANABIPFaH Ka3aK XaJIKbIHBIH 1a OYJT KCIITi Urepyi
epTelcH-aK aTajiaH Oajara Mypa peTiHze Oepiiin, OyTriHae )KaaFachlH TaybIl Keleai. TaOuraTka eTeHe KaKbIH
OounraH ata-60abanapbeIMBI3 epTeleH JKBIPTKBIII KyCTap/ bl KOJIFa YUPETill, 03iHIH KYHEiKTi eMipiHiH Oip Oen-
nieriHe aifHanapIprad. AH ayJjar, casT KYPYAbIH HOTHXKECIHIE OChIFaH KaThICTHI CaH alyaH TYCIHIKTep MeH
YFBRIMAAPABI KalbmTacTeIpAbl. Ce0edi Ke3 KereH XallbIKThIH o3 OalbIFbl ©31H KOPIIAIl )KaTKaH 00BEKTHBTI
0O0JIMBIC 9cepiHeH TYBIHJIAW b, COUTIN aJIeM OeHECIHIH TiIIK KepiHici xkacanaabl. JKbIpTKbII KycTapra Oaii-
JIAHBICTHI aTayjap TUTIMI3IIH MOP(OIOTHITBIK opManapbl apKbUIbI TYPJICHIM, CO3KACAMJIBIK TICiIepi MeH
TIIIH KOPKEMJIETII KypaJiIaphl HEeTi31H e *KaHa YFRIMIAp bl TyFbI3rad. OChIHAAN KOIAAHBICTAPABI 013 TUIIIK
KapbIM-KaThIHACTa, KOPKEM IIbIFApMaJIa MaijajiaHaMbl3, o3 OalIBIFBIHBIH Oip KepiHiciHe aitHanraH. KeOine
aJlaMIapIbIH KalTiac KaicapibiFbIH, p)KYPEK OATBIPIBIFBIH CUITATTaFaH/a aybICIIANIbI MaFbIHA/IA OCHI JKbIP-
TKBIII KYC aTayjapbIMeH, iC-OpEKETIHeH TYbIHAaFaH KUMbUIIAPhIMEH CYPETTEI JKaTaMbI3.

3epmmeyoiy depexmepi men adicmepi

KycoOerinikneH aitHaabIChIN, OYJI KOCINTIH KbI3bIFbIHA OaTIaFraH KOIIIeNi XaIbIKTap KeMIC-KeM IIbIFap.
Tinti 0y kocinmen conay V-VIII rackipaarst eMip cypreH ata-0adanapbIMbI3 TYPKUIEP IiH alHANBICYBIH Ka3aK
aybI3 9/Ie0HeTi YATUIEpiHeH, aHbI3-oHTIMeNlep IeH, COHIali-aK TYPIIi CO3MIKTepCH, aTall aiTkanaa, M. Kamka-
punbiy «/luyanu jnyrat ur-Typk», B.B. PamioBreiH «OnbiT cioBaps Tropkckux Hapeuuid» (CII0., 1905),
C.E. ManosteiH «/lpeBHeTropkckuii cioBapb» (J1., 1969) 1.0. enOekTepueH OaiikaiiMb3. Kazak TimiHIE KbIp-
TKBIII KYC aTayJapblHbIH TUIIK TaOWFaThiHA HeMece KYCOETiiK KociOiHe KaThICThI Ka3blIFaH JTMHTBUCTHKA-
JIBIK, eHOekTep kem eMec. Ochl )KyMbIChIMbI3Aa «Kaszak Makan-marenaepi», «Kaszak TiUTiHIH (pa3eoorusibiK
ce3airin, «Kasak TiiHiH TyciHaipMe ce3iri», «Kycrap Tipiiairi» T.0. TaKbIPBIIKa KaThICTHl €HOEKTEP i Haii-
JlaJlaHa OTBIPBII, KYCOETITIK CalachlHAAFbl KBIPTKBIII KYCTapFa KAThICTHI MaKaJI-MOTEIISP IiH TaKbIPBITITHIK
asICBI, TYPAKTHI TIPKECTEPAiH KaJIbIITaCYhl, OChIFaH KATHICTHI Maiiia Ooyran 0acka Ja TUIIK KOJJaHBICTapAbIH
MarbIHACBIH alllyFa, KOPKEeM IIbIFapMajarbl KOJIAHBICHIH KOPCETYre TalIbIHbIC yKacaiasl. COHBIMEH KaTap
Kei0ip KepkeM o/1edunerTep /e naiaananbpuiabl. Kanmsl Tid OlTiMiHe KYC aTaynapbiHa OailJIaHBICThI KOIITETCH
canracteipMansl 3eprreynep xypriziniren (H.IO. Koctuna, K.A. CaxuOymummna, M.B. KyteeBa, O.b. Cuma-
KOBa, T.0.), KitanTtap aspuiran (JK. babansikoB, A. Typasidoaes, ©. Mapryias, E. PayiaHoB), FeUTBIME Ma-
kanamap (Kamil Onal, Serkan Kése, b.M. Cyiiepkyn, H.H. burenauesa, A.E. Boxsic, T.6.) apblK KOpreH.

* Xar-xaGapnapra apnanrad apTop. E-mail: sejtimova_a@mail.ru
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KasakTblIH Kycberinik nekcukacsl

Amnaiina Kyc aTaynapsl )yleci 0ejek Tinaep MaTepuasibiHAa KeOipeK KapacThIPBUIFaH, ajl cajbICTHIpMabl Ta-
pHUXH acTeKTiie KYPTi3ireH 3epTTeyIiep a3ipre a3 eKeH.

P. Onim6baes e K. TepexomkaeBThIH «KycTap Tipmiimiri» eHOerinae KycOerilik kocioiHiH agam3ar 6a-
JIACHIHBIH TapUXbIHAA ajaThlH OPHBI, KIMAEPAiIH Oy KocilKe IeH KOWFaHABIFBl KaH-)KaKThl OasHIanabl.
«KycrieH aH aynayaslH MOHICI — CasATIIBI a/1aM aHJBI ©31 aThI alIMai, 9feill yilpeTiires, eTi KaTkaH, OanTai-
FaH KpIpaH KYCIEeH alIbIpaabl. AHIBI KYCIIEH UIIPY MBUITHIKIIEH HE OacKanal oMiCTieH ayiayaaH Tepi OHIMIi
keneni. Kycrien ay aynay op xkepje op Typiii Oonran. OHbIH ce0eOiH reorpadusuibIK KaraaiiMeH OaliaHbIC-
ThIpyFa Oomansl. MacesneH, Opta Asusiga OYpKIT xoHe uTenriMeH, Kapa TeHi3 xaranayblHaa KeIpFuMeH, Typ-
KMeHcTaH/a urenrimMeH, bareic Eypomnaga mamsiH, Kapimbsiramen, Peceiine cyHkapMeH, anm Oi3IiH exenri Ka-
3aKTap OYpKiT, KapIIbIFa, HTENT1 )KOHE TYHFBIH CHAKTHI JKBIPTKBIII KycTapMeH aH aynarad. X VII-XVIII raceip-
nappa Pecefine skac KbIPTKBII KycTapAbl YCTay TICUIAEPiH YHpeTY, onapasl Konja Oarbln Oanray, aHFa caiy
omicTepiH yiipeTy XeHiHe KOCINTIK aH ayjay MapyallbUIBIKTapbIH/IA apHAYIIBI OeriMaep KYpbUIFaH.

JKakceI yiipeTiiareH, ToKipOuei, aHFa TYCETiH KycTap CoJl Ke3/ie oTe KeIMOaT OararanraH. MbIcalibl, Tep-
Or BypryHACKUIIIH TYpIKTepre TYTKBIHFA TYCKEH OanachiH 12 akcyHKap Oepim KaWbIphIl allFaHbIH 013 Ta-
puxTaH xaKkcel Oinemis. TinTi ocel FacklpabIH Oac ke3inae TypkMeHusa uTenriHig 6aracel Oip TyHeHiH Ky-
HbIHA Oapa-6ap 6osrany [1, 100]. CasTuibuibik 19CTYpi OYII 1a — «Ceri3 KbIPIibl, Oip ChIPIJIbDY aJaMHBIH OHEPI.
Exiniyg 6ipi Oy kocinmen myrbuiganOarad. Tek TaOUFaTTHIH CBIPBIH TEPEHIHEH TYCIHETiH, MKEM/Ii opi Te3iMIIi,
epXKYpeK azamjaap FaHa aifHanbicKaH. «Ka3ak KOFaMbIHAA KbIpaH KYCTapMEH aH aylay epeKIile OpbIH aliFaH.
«Kycberi» atanran agamaap KoFaMa oJIeyMETTIK TYPFbIIaH aTalbIl, 031HIIK cTatyc ueneHai. Keipan Kycrap-
MeEH aH aynay 9pOip oJeyMETTiK TOII YIIiH 63iH/iK MaKcaTKa ve O0omapl. Heri3iHeH yiKeH MIBIFBIH MEH Kapa-
KATThI TAJAMl €TEeTiH OYI TYp ayKaTThUIap YIIiH CeHisl, cCepyeH >KoHe eMallbic TYpiHe opbIH anasl. Kapara-
WBIM Ka3aKTapAblH KbIpaH KYCIIEH aH aynaybl a3 ke3zaecti» [2, 52]. bisgi 3epTrey KyMBICHIMBI3Ia OasHIay,
CUNATTay, IEKCHKa-CEMaHTHUKAJIBIK, FRUTBIMU TANIAYyIap IbIH JHMHTBOKOTHUTHBTIK, STHOIMHT BUCTUKAIIBIK 9JTiC-
Tepi KOJAaHBUIIIBL.

Homuorce orcone OHbIH MAJKbll1AH) bl

XanKbIMBI3IbIH €PTEACH-aK KBIPTKBILI KYCTap bl KOJIFA YHPETIIl, CepyeH KYPHIII, CasTIIBUIBIK KacaraHbl
Tapuxu akukar. Ke3 KelreH XajbIKThIH TiJ1 OalIbIFbl TAHBIMBIHA, MOJICHUCTIHE, ©31H KOpIIaFaH OpTa *ara-
HbIHA, aifHAIBICKAH KACi0l MEH HIapyalllblIbIFbIHA, 0aCTaH KEIIKEH TYPI JKaFJaiblHa T.C.C. KATBICTHI KAJIBIII-
Tacajabl. bip kepeMeTTiiri — xepiMizzie Ke3aeceTiH opOip KBIPTKBII KYCTapAblH KOPEKTeHyiHe, MiHe3-KYJI-
KbIHA, JICHE TillliHIHE XoHe T.0 TIPIILIiK eTy KarJaiibiHa OaiIaHBICTHI 91 aT Kost OinreH. «KycThl KonFa yil-
peTy, KYC apKbUIbI aH ayliay — TYPKi TEKTeC XalbIKTap/ia Ke3/IeCeTiH epeKIie qyHue aecek Te 6onansl. KycTs
TaHy, OHBI MAIIeIIey, OHBI YFy, KepeK OOIIFaH JKarnaiaa eMJiey, SpKiMHIH KOJIbIHAH Kelle OepMeiTiH epeH eHOeK.
MacereH, Kblpa OypKiTTi OanTay YIIiH, OHBIH aJIbIMEH MiHEe3-KYJIKbIH, )KaH-TyHHECIH 3epTTey KaxeT. ConaH
KeliiH FaHa OHbI KYTY, Oanray, TyJeTy, YHpeTy skonaapsl xacasaasl. ChIp-CHIIaThIHA, )KachlHA Kapai KycTapra
aT KoiiraH, 903e1-Ka0IbIKTaphIH aTaFraH, COUTIN, TiaiMi3e KycOeri artayjapbiHa KaThICThI, TEPMHUH CO37ED,
JHMAJEKT ceszep, (paseonorusmaep, Kaciou cesaep maiga 6osran» [3, 215]. Ocbutail kerrmneniiep, OHBIH
IIITH/IE XaTKBIMBI3 KBIPTKBIII KYCTapFa jKoHE OJIap bl KOJIFa YUPETyTe KaThICTHI Ty TUTIIK OipikTepi Ka-
JIBIITACTHIPIBL. Bi3 jKYMBICBIMBI3Ia MaKaa-MaTEIICP i, TYPAKThI TIpKECTEPIi, TYpIl KOPKEeMIETIII Taciiuep
apKbUIBI )KacaJIFaH Co3AEPAiH KOJIAAaHBICHIH co3 eTeMi3. Enai ocblulapra TOKTancax.

JKBIpTKBILI KYCTapFa KaThICTB MAaKaI-MaTenep. JKbIPTKBILI KYC aTaylapblHa KaThICTHI XKacajlfaH MaKajl-
MOTEJ/ICP/IiH TaKbIPBINITHIK TONTAPHI op airyaH. KeOiHe enfik, epiik, OipIik, ap-yaT MocelieciHe KaThICThI 00-
JIBII KeJteni. MbIcasl:

Enoix macenecine daiinanvicmul: « TyrbIpblHa CaHFBIFaH CYHKap KoHOAc, YHipiHeH ajacKkaH TyIrnap OH-
0acy», «CyHKap KUACBIH CarblHAJIbI, TOPFal YSACBIH carblHaAbI», «Kyc OajianaHbl YIIIiH TO3aKKa Tyceai», «AK-
CYHKap Tyap €M YIIIiH, ep XKIriT Tyap el YIIiH» T.0.

Epnix-6amuviprvix mypanvl: « Kusinarsl KbI3bUI TYJIKiHI KUSTHHaH COKKaH OYPKIT ananbl», «Kelpan Kusina
TyJien, Kusia ecei», «Kplpan KycThIH Oanackl yiica kenmec ysaray, «Kyc narmacsr — OypkiT...», «Kyc Tepeci
— OupailbIK, UT TOpeci — KyMaHbIK», «AKCYHKap Kakkbi30ait inmefi», «BypkiT caHKpUIgaca, KHiK KyHOek-
teini», «Kpipan xylipik ne, Kusin sxxyiipik ney», «Kac cyHkapipiH 6anacel MIBIHHAH TOAT TUICHI, Kac TyJImap-
JIBIH OaJiachl, MIATTKAH CalbIH YACHTI» T.0.

bBipnik, en ouney ici mypanwi: « ToTaHBIT YIIIKAH TOPFaiiFa TYpEIMTai ga 6aTta anmacy, « KeIpaHibl KBIpFH
KOJIIai16D», «backiHa TYpBIMTal IbIH OaKBIT KOHCA, CAMYPBIK KBI3MET eTep MaHachiHa», «Kyc KocarbiMeH ys
canazapl» T.0.
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HKaxcvl, acaman Kacuemmepee bavnanvicmul. « KplpaHHaH KbIpaH Tyalbl, KbUIAHHAH JKbUIAH TyalbD»,
«Konparsl exi KycTaH, KOIIarsl 0ip KYC apThIK», «CyHKap caMFaybIHaH OeNTifi, )Kanaiak KalOaHbpIHaH Oelr-
Timi», «Kakchl KycKa kaMaH Kyc OalleH FaHa TeHeep», «KanmamakTel MakTacaH 1a, CyHKap 0oiamacy, «Epte
OSIHFaH KYC TOMBIT aJIbIT TYMCBIFBIH CYPTE/Ii, KEIIl OSIHFaH KYC KO3iHiH ObUIIIBIFBIH CYPTEi», « AITBIKKAH CYH-
Kap aH iaMecy, «KyikeHTalapIH KYHiH Tarcaq — CYHKapaai» T.0.

Ap-yam, namvicka 6atiianvicmel: «ACTaHAaFbl KYCTBI XKepJIeTi jKeM VAITKa KaabIpaas», «Eki cyHKap
Tajacca, Oip Kaprara xxem O0onap», «CyHKap mMacara cykraHoac T.0.

Axwin, Oinim, maxcamxa daiinanvicmul: «KusgareIHbl KbIpaH FaHa Kepeai, YIIaFblHbl )KbUIAaH FaHa Ke-
peni», «Kyc xeTkeH xepine KoHap», «KyYCTBIH CoHI — KOC KaHaThl, KOC KaHATHI ceHepi», «OIanbpI aamai
KYC Ta yImacy, «Oyeni KaHaTTaH, caMFayFa COCBIH TananTtan», «Kyc KocarbiMeH ysi caaubly, «KbIPTKBIII
KYCTBIH FYMBIPBI KbICKa», « TOpFaiipIH Ty3aFbIHA JIAIIBIH TYCTIEC) T.0.

Omanea, scepee baiinanvicmol: «CYHKap OpMaHFa Taprap, TyJInap Kopranra taprapy, «KelpaH KeKTi Ky-
mael, TeHI3 13/1eT yImanbe», « TyFad elliH — KbIpaHbIH KAJIKBIIT VITKaH, TyFaH )KepiH — TYFBIPHIH KM KOH-
FaHy» T1.0.

JKac epexwenikke batinanvicmol: «baFblH acKaH IIaFbIHIA — KY3FBIH CaJICaH Ka3 iiep, OarblH TaliFaH
IarbpIHIa — TYUFBIH calicaH a3 itep», «baba OypkiT O6apan yrmansl, 6ana OypKiT mapian ymaae T.0. [4].

Makan-matenaepaeH 0eliek, rpaMMaTHKAJBIK OalillaHbICKI XKarblHAH Oip-OipiHEH aXbIpaTyFa KeJIMEUTIH
Oip OYTiH eIMHUIIA OOJIBIN KOJAAHBUIATHIH TUTIMI3re 90JIEH OPHBIFBII, CiHICTI OOJIBINT KETKEH YKBIPTKBIII KYC
aTaynapblHa KaTBICTHI KAJBIITACKAH TYPAKTHI TipkecTepe Oap. Omapabi TiMiMi3[e CaHBI Ja, Canachl J1a KeT-
KUTIKTI, SSFHA OMJI CO3MIK KOPBIMBI3ABIH OalIBIFBIH KopceTemi. TimiMi3ae KOMIaHBI KYPIeH JKBIPTKBIIT KYC
aTayJapblHaH 6POUTIH CaH TYPIi (Ppa3eosoru3MIep/IiH IyHHETe KellyiHe KYCTap/IblH CaH ajlyaH ic-apeKeTTepi
ceber 6omraH. JKBIPTKBII KYC aTayiapbiHa OalIaHBICTBI TYPAKTHI TIPKECTEP/iH makiaa OOMybl TYPKi, OHBIH
IImTiHAe Ka3akK XaJKbl KycOeTrUIiK KocilmeH aifHanpIica OacTaraHHAaH 0acTall KaJIBINTACThL. Y aKbIT 6Te Kejle COJl
KYC araynapblHa KaTBICTBI CO3AEP/AiH TUIAIK HOpMara aifHaJbIM, Oip KyHere Kemill OpHBIFybIHaH, KbIpaH Kyc-
Tap/bIH CHMBOJIIBIK KacHeTKe ue OOJBIM, aBTOPIIBIK KOJNAHBICTAH OPBIH ajla OacTaFaHHAH KEJiN IIbIFajbl.
OchiraH 0aiTaHBICTHI Ka3ak TiUTiHAE (TYpKI TUTIHEH Oepi) Oip FaHa KYC aTayiblFa, COHBIH IIIIHIE, dKBIPTKBIIIT
KycTapra (aTayiapblHa, KUMbUIbIHA, ©XKETTUIIriHe T.0.) OalIaHBICTBI TYPaKTHl TIpKECTEPIiH CO3/IK KOpHI-
MBI3/Ibl OalbITyJaFbl OPHBI €PEKIIIe, COHBIMEH KaTap 0acka TIIEPMEH CalbICThIPFaH/a, TOI TUTIMI3IIH e3re-
IIeNri — BIPTKBIII KYC aTaylibliFa OalIaHbICThl TYFaH (pa3eoIoru3MACPAiH 9Ae0 KOIIAHBICH aiphIKIIa.
OmnapeIH CTHIIBIIK KBI3METI (IKCIIPECCHUBTI-AMOIIMOHAIABI 00SYBI), KOIIAHBLTY asChl 0acTamkpl Ke3/ie Typa
MarbIHa/IaH HeMece Oelrii Oip aBTOPIBIK KOJIAHBICTAH TYBII, YaKbIT 6T KeJie aybIiC MarblHAFa OTill, IpaM-
MaTHKaJIBIK (KYpaMbl, KYPBUIBICHI) JKaFbIHAH TYPAKTAJBII, COMIICYI TUTIHIH KOPKEMIETII KypallbiHa aifHa-
JBIT OThIpFaH. Kyc caliblim, casaTIIbUIBIK KYPY OHEpi KYC albl TIOA3USICHIH/A KOTI KbIPJIAHBII, KONTETeH ai-
IIBIKTBI CO3 KEJICIMIEPiH XacaraH. MpICaJIbl:

1. Twiisvin Kycmaii anvicma,

Tosim minep Oeywii edim.

bynazer anmoin benine

Cemcep inep deywi edim. Hemece:

2. «Acaybaii Cakkynaxnen amanac, exeyi 0e mipi mypvin mooeiepinen Kyc yublpmaumolH Kbl3vll Miioiy
matimanmansl, Cakkynax mybiCKanvl Yulin Kansl Katinan, Lllviyevicnen wek-kapwinsl aparac Kynaunbaiza xen
canmar, caneany (P. Toxmapoe «Ab6atioviy scymbasoly).

JKorapeinare! OipiHII MbIcalia aKbIHHBIH A/IbICHAH MOAM mijley TYPAKThI TipKeci Harbi3 OaThIp JKaybIH
ANBICTaH MYKATaJbl IeTeH/Ii OlIipce, eKiHII MBICAJIaFbl )Ka3YIIBIHBIH Me0eciHeH KYC Yulblpmay NeTeHl el-
KiMre Jiec OepMeiTiH, ObUTaiIIa alTKaH 1A, «aybI3[IblFa CO3, TYSIKThIFA KO OCPMEHTIH» JAereHHIH OalaMachl
pEeTiHJe aybIc MaFbIHAJIa KEJIill, coijieMre KOpKeMJIETII CHIlaT Oepim Typ.

Tin OiniMi FEUTBIMBIHAA (Bpa3zeosoru3MIepal OipTyTac MaFbIHACHl MEH KYpaMbIHAaFbl KOMIIOHEHTTEPiHIH
apa-KaThIHAChIHA Kapaii xikren Oeiye, Kazak Tiimri raneiMaapsl B.B. BunorpaoBTheiH kiaccudukanmscsiHa
cyiienreH [5, 183]. Kasax Tini ¢paseoiorusmzaepi ppa3eonorusibik TYTaCThIK, (Pa3ecoOTUsIIbIK OIpITiK KIHE
¢bpazeonorusiblK Ti30ek Oonbin ymr tonka Oemineni. An opsic FaaeiMel H.M. Illanckuit men B.B. MBanos
(dpazeonoruzmaepai ceMaHTHUKachiHa Kapai ((paseosoruueckue cpamieHue, $ppazeoJornieckie eInHCTBa,
(hpaszeooruIueCcKre COUETaHus )KaHe (hpa3eoJOrnIeCcKre BEIpakeHus ) TopTke 6omei [6, 75]. XKanrmsr 6i3, Kyc
aTaynbira OaiIaHBICTBI TYPaKThl CO3 TIPKECTEPiH KOFAPBIIAFbl KOPCETUITeH KIKTeyliepre cyHeHe OTBIPHII,
MBIHA CEKiJ/Ii OaFbITTa TONTACTHIPHIN KOPCETKIMI3 KeeTi:

1. ®pazeonorusuTbIK TYTACTHIK. KypamMbIHIaFbl KOMIIOHEHTTEP1 Oip-OipiMeH 90/IeH JKbIMBICHII, aXKbIpa-
TyFa KeJIMEHTIH TYpakThl TipkecTep. byn TypakTsl TipkecTi KyparaH cbiHapiap Oip-OipiMeH MarbIHAJIBIK
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KarblHaH )KYBICIIal, ©3apa ajlllaK TYPaabl: KbIpaH-MONaH Kynoi, KblpaH Jdcankanoati Kyaoi, ana KaHam xap —
aK TaHJaK Xep, alla-KyJia epireH xep, miniMer Kyc Ycmaean — TITTI €3, NIBIFAPHIIN cajlMa dHriMe MaFbIHA-
CBIH/Ia HEMeCe KYHUPIK, TYJIAp, caubin KblpaH, aysviMeH Kyc micmezen T.0. Mblcanbl: « Kvl3 co3iH Hazap cana
mulHoail Kanrzan AKam:

— JKakcor avimmuiy-ay, Toxmbim, — Oen mazwl Katimanan, am ycminoeei scabyea Kbi3vled, moublMChbl3 KO30eH Ky-
Jqimcipeti kapan mypovioa, mebipeHin Kemmi.

— Aywizbimen Kyc micmeeer OYA0YAiM, KA3 MOUHBIHObLL MAebl Uin, MOAJIpeceH Muayoai, moyKepiiceH
mocmaganoati koziymer, CapblapKanbiy CaMal HCenin, aImvlH KYHI As1A8aH emeK HCeHi KeH KOCII2eH Cagblm
capul benindell, wawasbiMen Jcep cunazan ycminoeei sicabyviya maevl, maevl Kapauwl...» (C. Kymnicos «Axan
cepiy).

2. ®pazeonorusutblk, Oipiik. bynap na opbiH TopTiOi *KaFelHAH ©TE TUSHAKTHI Keneni. bymapasiy xaca-
JybIHA aJFaIIKBl €PKiH TIPKECTI MarbIHACHI TiKenel acep eTkeH. ComaH yakpIT ©Te Kelle, MyH/Ial TipKecTep
aybpIC MarbIHAJa KOJMIAHBLIFAH: JiceM Oacapoan aublpuliobl — TETeyPiHi KaUTThI, KYII-KyaThl a3aiiapl, mezey-
Ppini bammupl — COKKBICHI KaTThl TUJIL, Umesncioell HCymuvlHObl — CaKTaHy, KYIAO0blH YUunac 0aid — MEKESHCI3
JKamaH Ty3, cop Aana, T.0. Meicansl: « Condagbl wyOulpean 0anacsl OCbIHAY HCAMKAH, Oip Ke30e KYAaH Hcop-
mnac, Kynaoblh yunac oaia, wen oara amanean bankaw nen Anamayowviy apacwet ediy (O. Obiwes «Hatiza-
eauy).

3. ®pazeonorusuibik Ti30ek. byt na e3iHiH anfalliksl MaFbIHACKIHAH aNIIIAK )KEeTe KOMMaraH, aybIC MaFbl-
HaJarbl CO3 TipKecTepi. bysl TypaKThl TIpKECTiH epeKIIeNiri KypaM ChIHAPJIAPBIHBIH 1IKi MaFbIHA JKaFbIHAH
0ip-OipiHe yKcac OOJBIN, coiikec kemyiHme. Muicaimsl, my3 6anak. Kvipan kyc — OYPKIT, CYHKap, KapIbiFa
TEKTEC KBIPTKBIII KYCTap/AbIH KHIPBIMHAH IIanap KbIPaFbUILIFBIH, KMBIHHAH 17Iep ajbIMBIH OUTIIPETIH OpTaK
aThl; aybIC MAFbIHAJIA: ATIFBIP, 0ATHIP, EPIKYPEK), KAC Kbipar — TIBIH KbIPaH, HAFbI3 KbIPaH, MOMA&a myublK —
TOMCAaPBIII, KOMIIITIKTSH IMIETTEII )KYPETiH, CO3Te apalacIalThIH Kicl HeMece eMKiMMeH OaliIaHBIChI KOK, 63i-
MEH-031, Kapuiblea K63(0i) — TKip, skaHapiisl T.0. [7]. MbIicainsl: «Manoaiivl kepe Kapulc, Kapublad K63, acem
JCIHIWKE, KOIO MYPMMbL JCY3I dcellee MOMbIKKAH Kapa Mopbl JicieimKe Kapasar YiKeH, CYIy Ko3iHoe anovipm-
moik ma, myy 0a bapy (C. JKynicos «Axan cepiy).

Kyc artaynbira GaiinanbeIcThl (pa3eoorU3MAEPIiH CTPYKTYPANBIK, SFHH KYPBUIBIMBI-KYPBUIBICHI KaFbl-
HaH Oeirynie Oipa3 epekienikrep 6ap. Onap: 6ipi — Tipkec, eKiHIIICI — coiyieMIleep PETiHAe Kely KaCHEeTi.
Meicansr:

1. Tipkec periHae KeNeTiH KyC aTtayibiFa OaimaHbICTH (ppazeororu3Maep IiH MOP(OIOTHSITBIK, SFHU KY-
PBUIBIMJIAPBIHBIH )KacaTybIH/Ia KoOiHece 3aT eciMIep MEH ChIH eCiMJIep/IiH aTKapaThlH POl epeKIle: Y3aK co-
Hap, bakbim Kycol, ana KaHam Kap, aK jHcem, Kac Kblpat, My3 banax, keipan Kyc T.0. Mbicaibl: «Ko3z sicanapwi
OHUUA MAUMABAHMEH, OYPIHEbL CAHKBLIOAZAH MAN-MA30 AUILIK, CYHKAD 0dVChl HCAPLIKUAKMAHBIN, MAMAZbIHOA
YHeMmi Kece KondeHeH bipdeme mypeanoail HeYmviia bepemin Ou, 0Cvl HCOIbl 04 KAUMA-KAUMa HCOMKEPIHIN,
KapaviKKan YHMeH y3aK conapaa mycin cotineti kemmiy (C. JKynicos «Axan cepiy).

2. An ceiiieMinie peTiHae KeNEeTiH (ppa3eosoru3MIepIiH KacarybiHa 0acThl Heri3 00JIaThIH Co3 Tadbl —
eTiCTiKTep. MBICANBL: KbIpaH Jicankanoail Kbliobl, MblPHALIHAH Wbl AIMAObL, JceM 6acapOar anbipsliobl,
bacviHan Kyc Yulblpmaoul, me2eypini bammul, aiblcman mosm minedi, umenzioeu scymoinowl, T.0. Kebinece
OyJ1apzplH ceiieM imriHae (KOHTEKCTE) aTKapaThlH KbI3METI — YCTEYIiK KbI3MeT. MbIcalbl: «3apavik Oana
otinauovl, Apvicmandai Kyanvipuin, Umencioeu scymoinviny [7].

®Opazeonoru3MIepAiH CTUIB/IK KbI3MET YIIIiH e MaHbI3EI 0Te 30p. OChIHal KycC artaysbiFa OaiIaHBICTHI
TYpPaKThl TIpKECTEPIiH TiIMi3/Ieri KOJJaHbIChl OCHHENIK KYpbUIBICHI JKaFbIHAH THIHAAYIIBIHBI, sI OoiMaca
OKBIPMaH KaybIMJIbI 3CTETUKANBIK J1933aTKa, OTAH/IBI CYIoTe (MMATPUOTU3MTE), €pPITIKKE T.0. TOpOUeNeit OThIPHIT,
OJIapJIbIH CO3/IIK KOPBIH MOJIAWTA/IbI, TUTIH KOpKeMACH 1. MbICaNbl: «AyblK-aybik apmviHa Kapaiobl — KOpcem
den KoKcelumini 0e, KOKcezine icemreHoell Kbi3vlaa Kopemini 0e — 63iHe dcep WapbiHbly Kymobe3inoell Kopite-
min Kapxapanvinoiy weinapavt wsiysl. On anvicmazan catibli CYayiansin 6ipece 6ypKimmiy moMasacwing,
bipece bamuvipaapovly Jyvleacvlna yKcaovl exed. Kusnwl xanam xazein con mayea kapai ana jHoHeaeoiy
(O. Obiwes «Haiizasaiiy) — NeTEHNET] Kusbl Kanam Kagy, Hemece «bananviy oll Kanamsl mayea 0a, macka 0a
cogvin mypeau enodiei Kacipem ocwl» (0. Obiwes «Haiizasaiiy) — nereHnieri ou kanamel TYpakThl TipKecTepi
KHSJT HeMece OMABIH KYC CHSKTBI YIIKBIPIIBIFBIH OCHHENIK TYpAe KOPKEMIECTI, 9CEpJIeTl )KETKI3iI TYp.

®dpazeonoru3maep KarapeiHa uanoma, (pasa, Makai-mMaTesaep skartaThiHbl Oenrimi [8, 81]. OChIHBIH
1 HIe MaKaI-MaTeNAepaiH (hpa3eoaoru3mMaepre KaTbIChIHBIH epeKiestikTepi 6ap. HerizineH, TypakThbl o3 Tip-
KecTepre MakalJaH Tepi MaTenjep ’kakblHbIpak keneai. Cebedi (paseonmoruzmaep MaTenaep CHUSKTHL Oip
YFBIMJIBI (KYOBUTBICTHI) HAKTHI AW TIIAM, TYCIAIIAL, )KaHaMaJtall, MeH3eI aifTaabl. Makai-MaTenjep e TYPaKThl
€O3 TIpKECTepi CHAKTHI KOJIIaHy OaphIChIHIa KOHTEKCTE TYTacTal aasp, CoJI KAJbIH/Ia XKyMcaaabl. MbIcajbl:
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«bipax Kynanbaiioviy muikmot scepi Toovixmer iwii Oosica, anciz sicepi oe ocvl Tobvixmuinviy iwinde. « Kyc
KaHambiMeH Yuibln, KyupblebiMer KoHaovly. Con KaHamvl MeH KYUpwlbl el iwinde 63i mymac py bacwliap.
Ocwt baiican, beoicetinep» (M. Oyezos «Abail sconvi»). Hemece:

«Keszexmi enoi Koman orcoipay anowi:

— Kyc ywa myseneoi, bemin srcana scendendi, Kasmyeanvim, — 0edi on, cen bacmazarn ayeHOIMeH Yigauma
mycetiin...» (1. Ecenbepnun «Kownenodinepy). byi xepreri «Kyc KaHATBIMEH YIITBIIT, KYHPBIFBIMEH KOHAIBD) KOHE
«KYC yIla Ty3eJleIi» IereH MoTenaAepeH 013, 6enrini Oip TYTacTHIKTHI, aBTOP KOJIIaHBICHIHIAFbl KOPKEMIETIlI
KYpasabplH OeWHeNeril cunaTTaFrbl MOHIH aHFapambl3. ABTOPJBIH KOJIAHBICBIHAA «KYC KaHATBHIMEH YIIBIT,
KYHPBIFBIMEH KOHABD) HEMECE «KYC YIIIa Ty3eJe/i» AeTeHi KOHTEKCTe KYCTHIH YIIyHI, 1 60JIMaca KOHYHI JKa-
WBIHAA eMeC, aybICTIaIBl MarbIHAMa OenTin Oip MaKCcaTThI JKY3€eTe achIpy YIMiH, OKBIPMaH KaybIMHBIH JKaH Y-
HHUECiIHE 3CTETUKAJIBIK TYPFBIIaH 9Cep €Ty YIIiH KOpKEeMJIETill Kypaj peTiHAe KOJIAaHbII TYP.

Timimizmeri 0acka mga ce3 TipKecTepi CHUSKTHI KYC aTayibiFa OaimaHbICTHI (ppazeonorusaep Ae MOHOCe-
MHUSITBI YKOHE TTOJTMCEMILUTBI OOJTBIN Kenreni. MoHoceMusThl (hpaszeosoruzMuep Oip FaHa MaFbiHara ue 0oca,
aJI TIOJMCEMHUSIIBI (PPa3eoIOru3MIep KOl MarbIHABI OOJBII Kenedi. MpIcabl:

Axoaicem —

1 Kansia cyra copresra eT (KycOeri KycriHa eTTi aK xeM etim Oepemi) [9].

2. Cy copsit, arapsin ketkeH (banteipsl ak sxem Oanbikibl, Kaiibikisr Kanrait ve kyiine) [9].

Ax cynkap —

1 Keipan kyc.

2. Ep-azamar Gamamack!.

Kanowr 6anax —

1 3opabIKmIbLI, 030BIp agaM Typabl aUTEUIAIBL.

2. Kpipan xyc (Kpipan Kyc OypKiTi TYFBIp/a >KYTBIHBII OTHIP €KEH).

Kanovikez —

1 Kpipan kyc Typansl aiteinaasl (TomarackiH TapTKanaa Oip KelpeiMHaH, Kblpan Kyc Ke3i Kepil caMra-
raHga, «TeMeH yiicam, TYJIKi epell KYThUIap» — Iell, KaHIbl Ko31 KallKaH Karblll IIBIKCa acranra) (Abaii).

2. Kapa Huer, 30pIibIk-30MOBLIBIK [9].

JKeIpTKBIII KYC aTayiaapblHBIH CTHIBAIK, aybIC MaFbIHAJarbl KOJIAHBICBIH CO3 €TKEHJE, €H alIbIMEeH
KBIPTKBIII KYCTapJIbIH iC-opeKeTiHe OalIaHbICThl TyFaH YFhIMIApFa TyciHikTeMe Oepin kery xepek. Kpipan
KyCTapJlaH aHIIBUIBIKTa Ke0iHe OYPKIT, CYHKap, KapIibiFa MEeH KbIPFU CHSIKTHI KycTap ycraraH. CanTaHatka
aTaKThl CYHKAp YCTaraH; KapIlIbIFaHbl Ka3-YHPEK, TyaJlaKk CUAKTBI KYCTapFra; KbIPpFUIbl KeOiHe 06/1eHe CeKiIi
TiK YIIATBIH KyCcTapFa; OYPKITTi TYJIKi, KOSH KaCKbIPFa CalIbINl OThIpFaH. [c-opekeTiHe opaili, keOiHe TYWFbIH
MEH CYHKap YIIia OepreH/ie ChIbIpa KaFbI TYCyre, KOTepiin KETKEH KYCTHI Kya JKeTil, UTin Tycyre Oeim
0oJica, AIIbIH MEH UTENT1 — KyFaH KYCBIHBIH YCTiHE HIBIFBIN-an OUiKTeH Teyill, OachiHaH Oypyre bIHFaiiIbl.
AJ KapuibIFa xep OaysIpiian ypiiaHa YIIaasl J1a, OJDKACHIHBIH acThIHA TYCIA-TYC JKeTil-al, )KapK eTim Oipak
KOTEpiJIin, Yipek HeMece Ka3/blH keMmcaybiHa sxapMmacansl [3, 102]. MiHe, oceiHIal aH MEH KYC ayiayJaFbl
KacHeTTepiHe opai, TUTIMI3/ie aypICTiabl ofe0n YFeIMAAp maiina OonFaH. SIFHH, KbIpaH KYCTapbl dpeKeTiHe,
MiHe3iHe, OiTiMiHe Kapail Oeir, oyiap Typaibl XaJKbIMbI3 KONITEreH YFhIMIAp TYFbI3FaH. MbIcaibl, OYpKITTI
AIFBIPIBIFBIHA KOCA, KYAIpET KYIII HecCi, CYHKApbl CaITaHATKA, aTaKKa YCTaIl, OEK3aJaIbIKTHIH, TaHIBIKTHIH,
OPIIKTIH, CYIIYIBIKTEIH OallaMachl peTiH/e aTraca, KapIIbIFaHbl, KbIPFUIBI MAMIIAHIBUIBIKTHIH, 1IIKi YBITTHIH
MOJIJIBIFBIH OLIIIPETiH OanamMa, SFHH CUMBOJI PeTiHAe KoJiianraH. «KapaThlIbIChIHAH TAOMFATIICH €TEHE XKa-
KbIH Ka3aK KYC TOHIpici — OYpKITTI KOJIFa YHPETY apKbUIbI JKacTapiblH 0OibIHA KalCapIbIK, Ce3IMTAIIIBIK,
KYPEKTLTIK, KBIPAFBIIBIK, CAOBIPIIBIK KacueTTepiH cinipren» [10, 85]. Oran gonen perinae MbIHa Oip JeHHEH
Y3iHI1 KeTipemik:

Bypximmen Kvipan Kyc 6oamac,
Baynyv srcemneni bepi anmac,
buoativixkman anzeip Kyc 6oamac,
Byiivipmaca exey myein, 6ipoi armac,
Cynxapoan cyny Kyc 6oamac,
Kayvipcoinol kamnaii ew anmac.

Jemexk, OyJiaH MIBIFATHIH KOPBITBIHIIBL, TITIMI3/IET1 KYC aTayyiapbiHa OaliIaHBICTHI KE3/IeCETiH Co3 TipKec-
TepiHiH apa-KiriH, MarbIHACBIH allly/1a CTHIBIIK KOJIAHBICTHIH MaHBI3/IbI POJT aTKAPATHIHBIH €CKEPreH yKoH. MyH-
Jail TipKecTep/i ceiyieM imiHae KoJiaany — oJ1, OipiHIIiAeH, aBTOPABIH KycOeritiK KociOi xaiblHaa Xabapbl
0ap eKEH/IIrH TaHbITCA, CKIHILIICH, COJI COMIEMIEe SKCIIPECCHBTI-OMOIIMOHAILIBI PEHK YCTei . Mbicanbl: «Cax-
KYAaK UWeUeHHIH:
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— Cetimen men Tatiscan mypanvl He ol myudin? — 0en Kacakauna OytuipOeH KOCKaH CYPagbiHa:

— Exeyi 0e menoeci srcox cynkap azamammap exet. Kan auwynapvinoa onivmee 6ac mikkeH wibih Kahapmauowlx
benzici myp. Aneandviknen Kypyivl mopa 030epi ken myckeni okiniumi exen, — 0ediy (P. Toxmapoe «Abaii-
Oviy acymbagvly). Hemece: «Yemine xapuwieadai Konvin omuipan 1'yaus con Keipbakmanvin ko3 Kbl3blKmbl-
pap danadan o32e OyHueni kopin me, cesin me xeie sxcamian dicox» (0. bexeeB «O3 OTBIHIBI OITipME» ).

Bipiamti meicanmarsr CeiiTeH MeH baibkaHap! cHmaTTayaa aBTop CYHKApABl HETi3re ajia OTBIPHII, €Ki a3a-
MAaTThIH OOMbIHA CYHKApFa TOH KACHETTi CUFBI3BIN TYp. Erepze cyHKapIbIH OpHBIHA €KiHIL MbICAJIaFbl KApIIbl-
FaHBI KOICaK, 0J1 00pa3/bl alry/a anaeKaiaa 6omnap eni. JleMek cCyHKapIbIH KCIIPECCUBTIIIK CUITAThI KapIlbIFara
KaparaHJa dJ/eKaiia Kymripek. Al eKiHII MbIcaiaarsl | yIusSHBI CypeTTereHie OHbl CYHKapra s 6onmMaca
KBIpFUFa TeHeyzAe, | YIusIHBIH 00pa3sl caHara KOHBIMCHI3, KYJKUT mmibiFap emi. Jemek ['yimusHberH oOpa3bH
allyaFbl «KapIIbIFa» KOFapblaa KepceTKeHiMi3ael (ayanak, Ka3-yipek, T.0. ycak KycTapasl yCTay Taparnbl-
HaH) HO3IKTIKTiH OaramMachl peTiH/Ie albIHbII, COMIeMIe OPBIHAB KOITaHBUTBII TYP.

JKBIPTKBINT KYC aTayaapbIHBIH aybIC MaFbIHAJIAPBIHBIH OCpiTy JKOIIaphI ocipece, KYOBUITYABIH op TYpIIi
TocIAepi apKbUIBI JKYy3ere acapl. SIFHU Typa MarblHa/aH ayblc MarblHaFa aybIChIl, 00pa3/Ibl anryaa Oy To-
cinaepaiH TiTimMi3ae anap OpHBI epeKIle.

1 Mertadopanslk Tocil. byt Tocin kebiHece aybICTRIpYIaH TYBIHAAI, Typa MaFbIHAIAFGl CO3/IIH CEMaH-
THUKACBIHAH aNIIaK KeTIel, alThulap ONIBIH SKCIIPECCUBTIMH KylieiTeni. Mbicanbl: «Mynut ceseen Kpiiviubati
EeMeKmeH CaKaiblH Caylanan, HCOmKIpiHOi e Oip-eKi bip2aivin, KOMOaHun anodvl. Byn — ceiiep kezdeli
eofcenei a0emi. Kaiipamul Katimein, Kyamsel Kemice Oe Kapi Oypkim ani Oe Oip Kaukaumsin cogap aneyemi 6apbit
ocwl apaoda 6ip kepcemxici kendiy (C. JKyHICOB «AKaH cepi»).

2. Teneynep apKpUIbl. JKBIPTKBIII KYCTapbl TEHEYJIEP apKbUTBI 00pa3aay KOpPKeM IIbIFapMaHbIH MTOJTH-
KaJIbIK KYHJIBIIBIFBIH apTThIPaJIbl. MBICATIBI, TEHEYJIEP apKbUIbl )KaCaIFaH KYC atayiapbiHa OaillaHbICTHI cO3-
JEpIiH HeMece o3 TIPKECTEPiHiH JKacaay TCaepl MEH KoJIaapbl TOMCHICT1ICH:

1) CHHTETUKAIIBIK TOCLII:

a) -0aii, (-Oeil) >KYpPHaFrbHBIH CO3 COHBIHA YKAJIFaHbIM, Oip 3aTThl HE KYOBUIBICTHI 0acKa 3aTIICH TEHEY ap-
KBUIBI Kacanajpl. Mplcalbl: « Pawuda Kanamein KOMOAn, Yulyea blH2aulaHean IaublHOal, Koaea KOHAMbIH
emec, eaninden yuwin scyp» (3. Axpiies «Kasy Mycay).

9) -wie KYPHAFbl apKbUIBI XKacanaabl: «lllekep MolHbIH um ana Kazobly aueblPblHOAll CO3bIn, OypKimuLe
mytinin, 6ypadail wabviusin: «boamatiosl Oezeni ne? »... (K. AiimaysiTos. Lllprrapmanapsr).

2) AHaJIMTHKAJBIK TOCII:

a) cusikmol, mapizoi, bacmanwin CO3ACPIHIH TIPKECIM Keiyl apKbUTbl. MbIcaiibl: « MblCKbLIUbLI, d311-KYAKICT
0ipoe-6ip muitivlimaiimein Kupenuie myaKimeH otinazan OypKim cuskmol. AKbipvlH 0ip anna 6inedi, — oen Ka3
KOepeeH Kapulblea 6ACMAaHbin, MOUHbIH KblIKaH emkiz0iy (M. Oye30B «Abali )K0b»).

CoHbIMEH KaTap TUTIMI3/Ie SIUTETTIH JIe KOpKeM 00pa3 jkacay ia ©31H ik MoHI 30p: KapIllbliFa K3, CYHKap
JayBICTBI, CYHKap a3amart T.0. Mblcansl: Mayoaiivl Kepe Kapbic, Kapuiblea KO3, 2cem JHCIHiuiKe, KO MYPmmbl
JHceize MOMBIKKAH Kapa mopbl JiCieimKe Kapagar YiKeH, CYy Ko3iHoe aldbipmmulk ma, MYHOa 6ap... OChIHIAFbI
KapIIbIFa K3 IeTeHiMi3 — OTKIpJIi, dKaHapJIbl Ke3, AeMeK 00pa3ibpl CypeTTey/ie CoilieM iliHe JOMUHAHTTHIK
KbI3MeT aTkapsin Typ [11, 58].

JKBIPTKBIII KYC aTayaapbIHBIH CTHIIBIIK KBI3METIH CO3 €TKEHJIC, KAIaMIep/IiH O31HIiK KOJIIaHbICTaAphIHA
Jla TOKTara KeTKeH jkoH. Kazakrap KelpaH KyCTap/ibl ©3/IepiHe Khe TYTHIN, KACHETTI caHar oThIpraH. OchIiFaH
OaliiaHBICTHI TiNiMI3/Ie OipHelIe YFbIM, TYCiHIKTep maiina OonraH. OCblHAAN YFBIM TYCIHIKTEpIl jKEKelereH
aBTOpJIAp ©3/ePiHIH TOJ MIBIFapManapblHIa OPbIHIA KOJIJJAHbII, aiiTap OWBIHBIH CTUIIBIK OOSTYBIH apTTHIPHII,
HAKThLIal OLIreH %oHEe KhIPaH KYCTap/bl KHE TYTHIM, KACUET CaHaraH. MbICaJIb:

«...Acmuinoasvl akbo3 MyInapviibly MOKNAKMALl KeKLIiHiY yemile KoHe 3aMAaH eYpnviMel «0aK Kycoly —
annax cymmetl mypoiMmatiosbt omulpevi3vin anean. Eeep mypvivmaii sicay Kopeenoe KOpKbin Yulbln Kemnece,
OamulpOvly AHCONBIHLIY O OONAPbL XAK. ANl JdHcay Kapacwln Kepeenoe mypulmMmai Kaua dcoeHeice, oHoa oa-
mulpea Oy atikac Kayinmi. bakcwi-Oaneepnep 3aMaHbiHOA HCAMAH bIPBIMHAH CECKeHin 6amulpiap amvlHbly Oa-
coin ketiin 0ypaowy (1. Ecenbepiun «Kemmnenainepy). JleMek, sKorapblaarbl MbICAJIIaH IIBIFATHIH KOPHITHIHIbI
«TYPBIMTai» OYJI TeK >KBIPTKBIII KYCTBIH POJIiH aTKapblll KOWMai, TifxiMizne 3BGEMHU3MI TyFbI3yla MaHbI3bI
30p. SIFHU KayrepuIiiik 3aMaHaarsl OaTbIpiapAblH TYCIHITTHIE «TYPBIMTaii» 0aK 9KeJIeTiH KyC OOJbIIN ecenTe-
ninred. OCbIFaH yKcac, Ka3aKTap TEHre ajy JOCTYPiH jKopamalial KeIpaH KycTapMeH OaiylaHBICTBIPFaHbIH
TOMEH/IET1 KOPKeM IIbIFapMaiaFbl MbICANIaH OaliKaybIMbI3Fa OOJIaIbL:

« — Kepeenim, 03im 0e manai Kynagam oa, manai ineeHmin, Ka3aKmap ocbiHbl KauoaH yupeHoi exen?

— OHbl Men Oe Oimetimin, Cipa, Kblpan OypKimmeH yupeneer 6oaap.

— JKepoe osrcamran sncemoi Kycmuly 6api Oe inin akeme bepedi 20, menee anyovl KazaKmoly 6api Oipoell
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Heee Oine bepmetioi?

— Kycmuiy 0a 6api bipoeti emec, onapovly 0a dcepoeiti acnanHan e aimail Katdaiakman, CacKaiakman Ka-
JIAMbIHOApbL a3 emec. KaumbIKnacman KaibIKmamail 3yblil Kagvln aKKaK Kyl Keain ile JcoHelemin KblpaHoap aua.
Kazaxmapowiy iwinde Oe xanvikman Kanbaniakmaumuli #caaimaiivl 04, camean Keuin ilemin, Kackaivin
Katima Kemepintemin Kbipaust 0a 6apy (O. O0imeB «Haitzaraii»).

KycOerimk — Ka3akThIH TEKTLIITiH, XKITITTEPAIH CEPLIITIiH, )KYPEKTIIITiH KOPCETETIH OHEep. ATa KociOimi3
O€H canT-IocTYpiMi3/l YpraKTaH YpIaKKa JKalFalThiH XanKeIMbI3AbIH Tl eHepin KOHECKO yiibiMbl anam-
3aTTHIH MAaTepHAJIBIK €MeC MOJEHU Mypa TizimiHe eHrisreH (Ammauc-AbGeba kamacel, Ddwuomnus, 28.11-
02.12.2016) [12, 58]. Akagemuk ©. Kaitnapasiy «Kasakrap aHa Tili ajeMiHIe» aTThl 3THOIMHIBHCTHKAIIBIK
CO3MITiHAe KYCKa KaTBICTHI aTayIapIblH KaIMbl Ti3iMiHIH e3iHae 389 Timmik Oipiik KeNnTipiireH, coaapIblH
OpKalchICH 03 imiHeH OipHere Typre xikreneai. CezaikTe onapAbIH opOipiHe jkeke Tycinaipme oepinren [13,
61]. Ocpunaiinra, Ka3ipri Ka3ak TUTIHIH CO3/iIK KOPBIH/IA EPEKIIIE OPBIH AAThIH KYC aTayJapblHbIH 0achiM 06eJTi-
TiHE KaTBICTHI KBI3BIKTHI MOIMETTEPI'€ STHOJMHIBUCTHKAJIBIK CO3MIKTIH aIIbIC 0Tl apHaFaH. MyHBIH 031 Ka-
3aKTapJIblH TYPMBICHI TaOWUFATIICH €TEHE JKAaKbIH OOJIFAaHBIH, aJaM eMipi MEH KycTap TipLIUIiri apachlHAaFbl
TBHIFbI3 OAWIaHBICTHI alfFaKTail Tycei.

Kasipri aaTpOmoe3ekTi nmapagurma meHOepiHae KapacThIpcak, KYC araylaphl «FajgaMm OeifHec» YFBIMBI
HETi3iHe 3epTTeeai. AdaMTaHy OaFbIThIH/IA JaMBbII )KaTKaH 3aMaHayd 3epTTeyJiepie OyJ1 TEPMHH dTHOCTBIH
KYHJBUIBIKTAp KYHeciHe KaThICThI Ke3KapacTaphl XKHUBIHTHIFBIH OL1ipe/i, IyHueTaHbIMbIHAH xabap Oepeni.
By macene — enni 6eeK TaKbIPHII.

Tin OimiMiHIE CO3 MaFbIHACHIHA TOJBIK JICKCHKA-CEMaHTHKAJIBIK Tallaay *Kacay CO3iH YII eJIIIeMiH KaM-
TUABL. Bip MaFbIHAIBI HEMece KOIIMaFbIHABI CO3 CEMAHTUKACBIHBIH KYPBUIBIMBIH aHBIKTAY STTHIUTMATHKAIBIK
TaNay Jem aTanajbl )KoHEe CO3/IH 1ITKI MOH/IIK KYPBUIBIMBIH alllajlbl, OHBIH JICKCHKA-CEMAaHTHKAIIBIK BApUAHT-
TapBIHBIH apachIHAAFEl OalTaHBICTAPAbl AHBIKTAW/IBI, IEKCUKAJIBIK MaFbIHAHBIH THIITEPIH, MaFbIHAJAp aybIC-
MATBUTBIFBIH, JIEKCUKA-CEMAHTHUKAJIBIK BAPUAHTTAP/IBIH CEMANBIK KYPaMbIH, OJap/IbIH CEMAaJIBIK 63apa dpeKeT-
TECTIT1 TYpJiepl MEH TocuiiepiH aiKpiHaaiabl. COHBIMEH 3MHUIUTMA JISTeHIMI3 — Ka3ipri TUTiMi3Aeri Kenma-
FBIHAJIBI CO3/IIH TAPUXH TYPFBIIAH KAIBIITACKaH, Oip-OipiHeH TYBIHAANTHIH MaFbIHATIAPBIHBIH CATHUTHI YKUBIH-
ThIFBL. Mbicansl: Kyc 1. Jlene mimiHi opTypili, KAybIPCBHIHBI, KAHATTHI, €Ki asgKThl, TYMCBIKTBI, KOO1HE YIIIBITI
XKYPII TipLIUTIK eTeTiH koHAiK. Kyc 2. CoH YIIiH oHE KaybIPCBIHBIH, €TiH, )KYMBIPTKACHIH Maifanany yiiiH
KOJI/1a ecipijieTiH, ayimaHaTeiH Kyc [14, 33] neren cusikTol Tasaana 6epei. CasiTIibLIapabiH Al TYBIHIA, KT
KYC aTtaynsl OipiHe-0ipi Kapama-KalIlIbl )KapaTbUFaH eKi yJIkeH Tonka Oesnineni. OHbIH 0ipi — ken0eciH Kyc-
Tap, eKiHIIICI — TYSIKTHI KycTap.

Kenbecin Kyc — eTiH, )KYMBIPTKACKHIH YKeTl, MAMBIK JKYHIH [IapyaFa jKkapaTaThlH Maii1ansl KycTap TOObI.
TysKTBI KycTap — *KapaTbUIBICBIHAH TYHCITi MOJI, CE3Till OONMFaHIBIKTaH, aHIIBUIBIK KOCITIKE €H KePEeKTIcCi ca-
HaiFaH. bypkim, Kapuwviea, cyykap CHSKTHI KbIpaH KYCTap OCBI TOIKA jKaTaJlbl. XalKbIMbI3 KaHATTHUIAPIbI
KOpEriHe Kapaii eTIeH KOPEKTEHETiH, SSFHH €Ti Keyre ®KapaMchl3, aH-KYC ayiayJia MaiJalaHbUIaThIH «CbIp-
MKblW Kycmapy (Kblpar, OypKim, Ke3KyupblK, JHcananax, yki, kapaa, m.0.) ’KoHe KeM-IIOITeH KOPEKTEHETiH,
COHJIBIKTAH €Ti JKeyTe XKapaMJIbl CAaHAJIATBIH «a0al KYCmapy, SFHA maybvlk, Ka3, YupeK, KypKe mayblk CUSKTHI
Y KycTapbl Hemece kabaiibl Kycrap jgen 6enred. CoHaii-ak TYpKi XalbIKTapbIHBIH TAHBIMBIH/IA KHEJi KycTap
pETiH/IE OPHBIKKAH: aKKy, KoK Kenmep, OypKim, YKi, Kapivleaus CUSIKTHl ODHUTOHUM/IEPTE KAThICTHI KbI3BIKTHI
TaHBIMJIBIK MOIIIMETTEPAl TYPJIi aHbI3, alTHIC, SHTIMENEPAeH Je Ke3aecTipyre O0omansl. MbIicanbl, TYpIK Fa-
neiMbl Serkan Kdse Yxi opHUTOHHMIHIH TYpKi MOJIEHHETIH/IETT OpPHBIH aHbI3/Iap HETi3iHje CUMaTTall, 0aif Tii-
Ik Matepuan ycoiHFaH. byjan Oesek, TiiMi3ze KYCTBIH «YIIy//KOHY» OpeKeTTepiHe KAaThICThl TYCIHIIETIH
«OaKvIm KYcoly», «KOHLL KYCbL», «APMAH KYCbl» CUSKTHI KOHHOTATTHIK MaFbIHaNaphl 0ap. OnapabiH co3xacaM-
JIaFbl KOJIJIAHBICHI ACCOIIMATHBTI MOHI apKbUTbI KaObU1IaHa bl «Kyc» co31HIH KaThICYbIMEH JKacallbIIl, KaJlbII-
TacKaH TUIAIK OipJikTepai Oip ceMaHTHKAIIBIK Opic MeHOePiH/Ie KapacThIpCaK, OFaH MbIHAJIAP JKaTajabl: Apman
Kycuvl. Ayzvimen Kyc micmezen. Baxvim gycuvl. bacvinan kyc ywwipmaost. Betibimwinix xycol. [Joynem xycol.
HKopmgkan /xcyzipeen/ ay, yukarn Kyc amaynvl. XKoin kycol. Um orcyzipmin, Kyc canovl. Keninen xycol yuimol.
Kownin xycol. Kusn xycol. Kycoiy kymmot 6oacein, 1.0. [15, 36]. Tisimuai sxamracteipa 6epyre 6omaansl. Kycka
KaThICTBl (ppa3eosnornsm, Makaji-MaTell, acipece MOITHKAJIBIK KOJIAHBICTAp CaHbl MYHBIMEH IIEKTEIMEHI.
Anaiia MakcaThIMbBI3 — OJIap/BIH CaHBIH aHBIKTAY €MEC, Ma3MYHBIHA YHIIIIIT, MAFBIHAIIBIK IEHOSPiHiH KEHEI01
HE TapbUTYbI, SFHU aybICTIaIbl MOH/IE KYMCATyhl CHSIKTBI KYOBUIBICTapFa Tajiay kacay. JKanmel e3repy, 1amy
— TULIIH TaOUFaThIHA TOH KacueT. JleMeK TUI-TUIIe co3 MaFbIHACKIHBIH Jia OPKEH JKalbIl 1aMybl 3aHbl. By
— TiJ1 YCTaHYIIBIHBIH KOTHUTUBTIK CAHACBIMEH ThIFBI3 OailJIaHBICTHI )KYpeTiH yaepic. CaHaHbBIH JaMybIHA Oaii-
JIAHBICTHI YFBIM OPiCi JIe YIFas/Ibl, all OJ1 €63 MaFbIHACBIHBIH JIaMYbIHA 9Cep eTe/Ii.
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Kopvimbinosi

KopslTa kenrenze, )KBIPTKBIII KYC aTaylapblHa OaiiTaHBICTHI CO3EPiH CTHIBIIK KOIIAHBICHI TiTiMI3Ieri
JIEKCUKAJIBIK KOHE TPaMMAaTHKAJIBIK 3aHABUIBIKTAPIABIH CaKTaTyblHa 0acThl HEeri3 O0MbI Ta0buTambl. Timimiz-
neri KycOeriik KacibiHe KoJAaHaThIH KBIPTKBIII KYC aTaylapbliHa OaillaHbICThI K€3[ECETIH TYPaKThI CO3 Tip-
KecTep — Oacka enzaep (kebiHece OaThIC) TUIACPIHIE aca YINBIPACITaWThIH, TIMTI KE3MECTICHTIH epekie Oip
TUTIIK KYOBUTBIC. AKBIH HE YKa3yIIbl 00JIMACHIH MIBIFapMAachIHIa OCHI KYC aTayyapbliHa OaiIaHbICTHl TYPAKTHI
€O3 TipKecTepiH, MaKaI-MITeIep i KoJIlaHa OTHIPHII, 63iHiH OHbIH, 631HE TOH JYHHETAaHBIMBIH OKBIPMaH Ka-
YBIMFa 9CepIi eTil >keTkizedi. Kplpan KyctapaslH KailTaganOac epiiri, IyHUeTaHbIMBIMBI3Fa TOH €PEKILeNiri
— KYHIETIKTI eMipiMi3IiH alKbIH KOPiHICi: MiHE3-KYIIKBIMBI3, iC-0peKeTiMi3, KociOimi3 T.0. byaaH mbIFaTeiH
KODPBITBIHIBI:

- STHOJMHTBHCTHKAJIBIK 3€PTTEY MoceJeNiepiH XaIbIKThIH CaH FACHIPJIBIK THKIpHOSCIHEH TY3iNeTiH as-
JBIK, OUTiMIMEH cabaKTaCTBIKTa KapacThIPy — YIITTHIK OOJIMBIC TI€H JiJT CUTIATHIHBIH €PEKIIETITiH aHbIKTayaa
JKOHE TYCIHIIpYIe aliphIKIIa OachIMIBIKKA He O0JIaIbl;

- XaJIKBIMBI3 KOILTeN TYPMBICBIHA Xa0aibl KyCTapAbl ayay, KojiFa YHpeTy, Oarbln-0anTay iciH exen-
JIeH MEHTepreHAIKTeH, KycOeruTik Ka3ak TaHBIMBIHAAFbl alpBIKIIa MaHBI3Abl OHEP TYPi pETiHE CaHaFaH;

- Ka3ak TUTIHACTI KYC aTayJapbl KaTBICYBIMEH JKacaliFaH (ppa3eosIoTH3MACP, apeMHsIap aKCHOJIOTHs-
JIBIK 9J1eM OeHHECIH KypaylIllbl HEeTi3r1 TULIIK MaTeprail O0JIbI TaObLIa b
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A.N. Ceittumosa, E.E. Tyiite, b.A. Kanues

JlekcHKa Ka3aXCKOro si3bIKAa, CBSA3aHHAS ¢ 00y4YeHHEeM JIOBYMX NMTHUIl 0X0Te

B craTbhe paccMOTpeHbI HAMMEHOBAHMUS CJIOB, OTHOCSIIUECS K IPyIIe «XHIIHbIE NTHIBI», YIOTPeOIsIeMble B
IPSIMOM U TIEPEHOCHOM 3HaYCHHSIX, a TAKXKE CIIOCOOBI MX 00pa3oBanus. B s3bike QYHKINOHHPYET JOCTATOUHOE
KOJIMYECTBO YCTOMUYMBBIX CIIOBOCOYETAHMH, IIOCIOBHUI], SIUTETOB, CPABHEHHUH, KOTOPhIE MOSBUIIUCH B PE3YIlb-
TaTe OJIOMAITHUBAHMS XUIHBIX NITHI. [IpuBeieHa TemMaTinyeckas KilacCH(BpUKaust JaHHOH TPYyIIIBI TTOCTIOBHI
U IOTOBOPOK, OTpayKarolias BOIPOCHl OTHOCUTENBHO CTPAHBl, YECTH, EAMHCTBA, coBecTH. IlokazaHna wacTor-
HOCTH yHOTpPEOJICHNS! YCTOWYMBBIX CIIOBOCOYETAHUMH, IPEICTAaBIIOMUX CO00H (hpa3eoNorHIecKyio IenocT-
HOCTB, ()Pa3eoIOTHIECKYI0 eUHHITY, (PPa3e0TOrHIecKyIo IEMOUKy U UX CTPYKTypHBIE OCOOCHHOCTH, MECTO B
oOoraleHuy cioBapHoro 3amnaca. Kpome Toro, pedsb uaeT o TOM, YTO CJI0BA, OTHOCAIINECS K Ha3BaHUSAM XHIII-
HBIX TNTHIL, CTajJM S3bIKOBOH HOPMOHM, €AMHBIM IENbIM, NMPHUOOPENH CHMBOJIMYECKHE CBOWCTBA M CTajM
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HPEIMETOM aBTOPCKOTO YIOTPEOICHHs, CTHIUCTUYECKON AeSATeIbHOCTH, chepa MPUMEHEHU KOTOPBIX U3HA-
YaJIbHO BO3HMKJIA U3 OYKBAJIBHOTO 3HAYCHUS, MIIK M3 OIPEACIICHHOTO aBTOPCKOTO YIOTPEOJICHHS, U CO BpeMe-
HeM OblIa 3aMEHEHa Pa3INYHbIMH S3BIKOBBIMH IIPHEMaMH, IPAMMATHYECKH 3aKPEHMIach, peub TOBOPSIIETO
CTaya XyJI0KEeCTBEHHBIM HHCTpyMeHTOM. Ha mprumepax XymzosKeCTBEHHOTO IIPOM3BEACHHMS MOKa3aHa Ielb HX
YIOTpeOIeHHSI.

Kniouesvie cnoea: XWIHBIC MITHIBL, OEPKYT, COKOI, COKOI-0a00aH, NTUIEIOBCTBO, Ka3aX, KOYCBHHUK, MOCIIO-
BHUIIBI M TIOTOBOPKH, (h)pa3eosIOrH3M, MMOHATHE, IEPCHOCHOE 3HAUCHHE, CHMBOJL, SIIUTET, CPAaBHCHUE.

A.l. Seitimova, Ye.Ye. Tuyte, B.A. Kaliyev
Kazakh vocabulary associated with training birds of prey for hunting

The article discusses the names related to the group “birds of prey”, which are used in direct and indirect
meanings, as well as the ways of their formation. The language has a significant quantity of collocations, prov-
erbs, epithets, comparisons which appeared as a result of the domestication of wild birds. Not only the subject
classification of this group of proverbs and sayings is given in the following work, reflecting questions con-
cerning the country, valor, unity, and conscience, but also the usage of collocations representing phraseological
integrity, phraseological unit, phraseological chain and their structural features, and its place in the vocabulary
enrichment. Besides, the following work states the fact that the words related to the names of birds of prey have
become a linguistic norm, a single unity, have acquired symbolic properties and have become the subject of
author's usage, stylistic activity; the scope of which originally arose from a literal meaning, or from a certain
author's usage, and over time has been replaced by various linguistic techniques, thus grammatically fixed, the
speaker's speech has become an artistic tool. Fiction and imaginative writing are bright examples where the
purpose of their usage is shown.

Keywords: birds of prey, golden eagle, falcon, saker falcon, birding, Kazakh, nomad, proverbs and sayings,
phraseology, concept, figurative meaning, symbol, epithet, comparison.
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Ka3akcTanaarbl caHbl a3 ’K9He KOMBLIY Kayni 0ap Typki Tinepine kyprisijiren
COLIMOJIMHT BUCTHKAJIBIK 3epTTey HITHIKeJIepi

Maxkanana Kazakcrtan ayMarbIHIAFB! CaHBI a3 jKOHE JKOHBUIBII 0apa »aTKaH TYPKi TiIlec XaJabIKTapblH aHa
TLTiH KOJIAaHy JeHreli MeH ypraKTaH-yprakka Oepiiyi Moceseci 3epTTenreH. MakalaHblH MaKkcaTbl — TYPKi
TiJIIeC YIT OKIIAEPiHiH aHa TITiH QJIEYMETTiK OpTaga KOJAaHYbl MEH TUTAEPAl JaAMBITY MOCEIIECiH KapacThIpy.
3eptrey OapbicbiHaa KazakcTaHoarsl CaHbI a3 jKoOHE KOUBUTY KaymiHAEr TYPKi TUIAEC 3THOCTAp apachlHIa co-
LUOJMHTBUCTHUKANBIK CayallHaMa >KYPTLTil, HOTHKeJIEePl YCHIHBUIABL 3epTTey HOTIDKENepl YIT eKiUIIepiHiH
JKachl, )KBIHBICHI JKOHE aHa TUIIH KOJIaHy asChIHA, CANT-AJCTYPICPiHiH cakTaly JeHreiine Herismeneni. Tin-
JepliH )KOUBLTY ceOenTepiHe SKEeNEeTiH KaHe KOIIaHbUTy asiChIH TapbUITAaThIH SPTYPIIi (hakTopiaap KenTipiareH.
CoHbIMeH Oipre Makajaja 3THOCTap apChIHJA XXYPri3UIiIl OTBHIPFaH cayalHaMa HOTWDKeNepl erkel-Terkeii
TaJllaHFaH.

Kinm ce30ep. caHbl a3 Tinaep, >KOMBLUTY KayHiHIET TUIAEP, TYPKI XalbIKTaphl, cayalHaMma, aHallu3, COLMOIIIH-
TBUCTHKA.

Kipicne

Tinmepaix ceiyieynIiCiHiH a3al0bl MEH JKOMBLIBII KETYIHE aJlbIll KEJICTIH KONTETeH casich (akTopFa, Co-
FBIC JKBIJIIAPbI, KYFBIH-CYPIiH, XKep ayiapy, opTyp:i TaOUFH anattapAblH O00Tybl, MOJICHH-9KOHOMHUKABIK Ce-
OenTepiH caaapblHaH TYBIHAAWTHIH OpTYPIIl (hakTopiap Ooubin TaObuiaapl. COHmal-aK CaHbl a3 TIIIEPIiH
KOJIJAHBLTY asiCHIHBIH Tap 0OJTybI, 9KOHOMHUKAIIBIK MOceJIeIiep aHa TiliHiH KOJIAHBICHIHBIH apeablH HIeKTeYI
OoxysiHa anein Kemyl MyMKiH. Ocbl opaiina Kpucran e3iHiH kiaccu(UKaIusICHIHAA TUIASPAIH KOUBUTYBIHIA
(bM3HUKAIBIK KoHE MOJIEHU (haKTOpIapbIH albIpMAIIBUIBIFEIHA Ha3ap ayAapaabl. «OHBIH iIiH/Ie (PU3UKAIBIK
(hakTopap Heri3iHAe )Kep CUIKiHICI 00JTYbI, CY TACKBIHBI CAJIIaphl, IIyHAMH T.0. TAOUFU KyObUIBICTAPbI, MOICHU
(hakTOp HETI3iH/IE CANT-TACTYPIEP, PICIMACD, SAET-FYPHINITAP MEH JKAIITHI OMIp CAITHIHBIH Ja TIIESPAiIH oMip
CYPY OpTachIHa TiKelei 0aliaHbICThI 00J1a OTHIPHIT aJaMIapAbIH SFHU TUTISPAiIH a3ar0bl MEH XKOWBLTY ceber-
TepiHe oKeJIin coraabl», — nei [1].

Tin — MoeHN MypaHbIH TaChIMaJIAyIIBICHI, aJl TUIIK OipiIiK — YIATTHIK OipJiKTiH MoJieHH Heri3i. Tin
MEH JKa3y el KYPYyJbIH HETi3ri JIEMEHTTEpl, YITTHIK MOJICHUETTIH HETi3r TaChIMAJIAyIIBICHl MEH CHMBOJIHI,
VITTHIK OlpereisiikTiH OybIHbI 00JIbIN TaObLIaAbl. KazakcTaH — KeImyJITThl MeMJIeKeT. KemynTTel sxoHe Kell-
TUIAL €1 OPTaK Til PETiHJE KeH QJIEYyMETTIK MaHbI3bI Oap TUIAl TaHAal OTBIPHII, €JJIErT OMip CYpill )KaTKaH
OapJIbIK YITTAp MEH STHHUKAJBIK TONTAp/IbIH aHA TUTIHAE COMeyiHe enKaHaai Tockaybul Koiimaiiapl. Kasak-
CTaHHBIH KeH OalTak JlaachlH/a KOIITeTeH YITTap MeH YJIbIcTap OeHOIT MeKeH eTin xaThlp. MeMIIeKeTTiK Til
— Ka3ak TUTIMEH KaTap KapbIM-KaThIHAC TLJII PETIHJIE OPBIC TUTIHIH KOJAAHBUTYBI €J1JIeT1 0acKa YIIT OKIIIACPIHIH
Iie KaThIHAC Tidi qeyre 6onaabl. KasakcTanra KOHBIC aylapFaH TYpPKi Tiiec XaabIKTapablH 6ackiM Oeuriri mep-
JIK KEHECTIK Ke3€HHEH KeHiHT1 XalbIKTap OOJFaHIBIKTaH 3THOCTAP apaChIHIAFbI OPBIC TUTIHIH KOJIAHBICH 6T
ayKeIMJIHI [2].

3eprTeyaid Heri3i 0obin oThipran KazakcTan ayMarbIHAAFbl TYPKI TIAEC XaIbIKTap/IbIH aHa TLUTIHIH Y-
MakTaH-ypIakKa Oepilyl MeH oJIeyMETTIK opTaja, KoFaMa KOJJaHbLIy JeHreri maceneci. Typki Tiigec xa-
JBIKTAp TUIAEP] SJIeMIIK KEHICTIKTe aca 30p MoHre ne. TYpKi Tijepi — TYpKi aeMi MOJICHUETIHIH TachIMalI-
JAYIIBICHI, HEr13T1 MOJICHHUET MEeH TYPKI TUIAeC YITTap OIpJIiriHiH MaHbI3 bl CHMBOJIBI ieyre 00s1a1bl. COHbIMEH
Kartap OapIibIK oJIeM TiAEpi CUAKTHI TUIre Kayin TOHy Maceseci TYPKi TULAEPiH Jie aifHaNbIN eTienai. Onemaeri
TYPKI TULIEPiHIH KayiNTUIIK KaFaaibl YIT OKUIIEPiHiH reorpaysuiblK OpHAIACYBI MEH TYPFBUIBIKTHI KepiH-
JIeT1 aHa TUTIHIH KOJIaHbIChIHA TiKeJieH OaimaHbICThI [3].

Onemzeri eH ipi Ethnologue Tinmep karanorsiHbslH MajIiMeTTepi OolibiHIIa anemae 7000-HaH actam Tii
Oap [4]. OnapapiH >KapTHICH aHa TUTIHEH alpbUTFaH. TYpKi oJIeMiHIH ©31HIIK €peKIIeNiri JMHIBUCTUKAIIBIK
KOHE MOJICHU-TAPHUXH JKOCTIAP/IBIH SPTYPIIi OAFBITTAPBIHIIA 3epTTeNei. Exenri TypKi TUTiHIH IpaMMAaTHKAIbIK

* Xar-xabapnapra apHanran asTop. E-mail: meruyertkonkal@gmail.com
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KYPBLUIBIMBIHAH GaCTaIl TUIIK ©3eKTi TaKbIphITapbiH 6apibirsl M. Epyai, Poro Tam, JI. Moxancow, E. Yara,
N.B. KopmymuH xoHe T.0. FAIBIMIAPAbIH Ha3apblH ayAaphII Keledi. FanmpiMaapapa maibIMIaybIHIIa SeM-
HIH KeITereH OeJiKTepiHIe FAaCHIPABIH asFbIHAA TUINEpAiH OipmiamMachl )KOFabIl KeTy Kaymiame. CaHbl a3
KOHE JKOMBUIBIN KeTy KaymiHAeT1 TYPKi XaJbIKTapIblH TiTiHIH Oipereili KapaiblM, Kapaliaid, Oankap, Xakac,
JOJTIFaH, KYMBIK, IIIOP, caxa, KIPBIM TaTapiiaphl, YyBalll, TyBa, To¢a, HOFail TiJAepi Ae OChl Macenere Tar 0o-
716111 OTHIP [5]. COHFBI KBUIAAPHI SJICI3 TUAECPAIH KOHUBUIBIT KETYl — MOJIEHH e3repicTepre YIKEH ChIHAK KoHEe
aj1aM OalJIbIFBIHBIH KOFaITyblHA OKEJiN COKTHIPYBl MYMKiH. COHBIMEH KaTap, TUIIIH JKOFAIybl COJ TiIi Col-
JIeyLIi TONTapAbIH JKOFaJbIll KeTyiHe KeTyiHe okeneni. Til — aHa TUTIH oiiflay TOCITiHIH TiKeNled KepiHici.
Tinmix KoFamybl aJaMHBIH OIay TOCUTIH XKEHUIAETYAl KYIIeWTe i, aJaMHbBIH Oiiiay TOCUTIHIH JAerpaamms-
CBIHA 9KEIle]Ii, alaM3ar YIIiH 0y eTe KayinTi ypaic. JKOHBUTBIT KTy KeTy KayIli TOHTEH TUIep, SIFHU Coiey-
mrici azaiffaH, TUIMIH KOJAAHBUTY (QYHKIHUSJIApHI a3, )KETKIHIIEK YpHaK KONJaHOANTHIH XoHE eKi-YII yprak
immiHme xoipuTy Kayri Oap Tinmep [6]. AHa TiTiH KoinaHy (QyHKIMSICBIMEH OaillaHBICTHI KenTereH (hakTop-
Japel aTayFa 00Jalbl, MBICANBI, aHA TITIHIE COMIENUTIH XaNKBIHBIH YIECIH KOFANTY, TUIMIK KaybIMIAaCTHIK-
Tap/arbl aHa TUTIHIH YJIeci, aJaMIapIblH aHa TUTIH KOJIZIaHy KaOijeTi, aHa TUTiH KOJIaHy ayKbIMbI, STHUKAJIBIK
TONTApIBIH TULAIK TYKBIPBIMAAMAChl JKOHE TUIAIK KYPBUIBIMIBIK KYHEHIH ToMeHJeyi. bpeHuuHrep xanmbl
TUIMTIH Ke3KapacTap cascaThlH eKire 0esei, SsIFHU MEMJIEKETTIK TUTHIK Ko3KapacTap *KoHe OHBIH IIIiHAeT] YiIT-
Tap OKUIIEPiHiH aHa TiliHe KaThiHACK [7]. ByriHri TaHaa MoIeHUETTeP IiH apagacybl MEH OPTaK 3THOCTBIKTHIH
VIFAIObl MOJICHH JKOHE YITTHIK JaMybIH OPTaK 3aHIaphbl €KCHIH TOJIBIK TYCIHYIMI3 KepeK. OJIEMIIK TiT XKoHE
WITTBIK JaMy 3aHbI TYPFBICBIHAH T1J1 9pKallaH KON TUIAUTIKTE JaMHUbL, a1 MOACHUET KapbIM-KaThIHACTA JaMBblIl,
e3repeni [8]. Ochl peTTe Keidip aHaXpOHM3MIEP a3aiIbl HEMece TillTi KOWUBIIABI, Keibip Timaep, OipHeme
STHUKAJBIK TONITAp YIIIH MOJICHUETTEP, OPTaK XaJbIK, OPTAK TiJl KOFAMHBIH JaMybIMEH KoOipeK JamMHIbl, 9p-
TYPJIL YITTHIK TiAep a3 Oonansl. by MoeHH %oHE YITTHIK AaMyIbIH TAPUXH 3aHbl, OapibIK YITTapAbIH He-
Ti3ri Myazenepine kayar OepeTiH Tapuxu mporpecc. OpuHe, Oy oTe y3aK Tapuxu mnpoiuecc [9].

CaHbl a3 TULIEP/IIH aHa TUTIHE COMIICYl MEH jKa3ybl CaHbI a3 ATHOCTAPABIH KYHICTIKTI O©MipiHIH MaHBI3IbI
KOMMYHHKATHBTI KYpajibl, COHBIMEH KaTap YITTHIK MOJACHUETTIH MaHBI3/Ibl TACKIMANJAYIBICH dKOHE IMOIIUS-
Jap/IIH OaiIaHBICHI, COHBIMEH KaTap eNJIiH KYH/IBI MOJICHH pecypchl 0oibi Tadbuaast [10].

Tinmin emipieHAIriHIH eH OipiHIIi KepiHici — celeyriciHig 6omysl. Ka3zipri ranna Kazakcranma a3ep-
OaiiaH, TYpIiK, KapaiblM, KYMBIK, HOFaii, TaTtap, 030eK, YUFbIP, TYPKMEH, 4yBalll, KbIPBIM TaTapiapbl, Xakac,
TOTIFaH, Kapallai, raraysi3, caxa, 0alrkypT, axpICKa TYpikTepi T.0. 25-TeH acTaM TYPKi Tijec XaibIKTap eMip
cypyze. Typki Tinzec YT exinaepi op Typii aiiMakTapaa opHanackaH. KazakcTaH XaJIKbIHBIH YITTHIK CAHAFbI-
HBIH COHFBI MOJITIMETTEPiHE colikec KeHOip YITTap apachlH/Ia ©CiM jKoHe ColKeciHIe kemy e Oaiikanazst [11].
Typki Tingec xansikrap Kasakcran sxepiHe CTaTMHIIK penpeccusi, COFBIC XKbUIIAPhIHAA, KYIITEN JeTopTalus-
Jay >KoHe TYPJIi JKaFJaiiapaa KoHbIC ayaaprat [12]. DTHUKaJIBIK TONTapAbIH XaJIKbIH MOXOYpJien KOHBICTaH-
JBIPY, OJapbIH OYPHIHFBI OTaHIaPBIHBIH HAKTHI )KOMBITYbIHA ceben 6omabl. JKep ayaapbliFanaapAbiH 6achiM
0eJ1iri KapamabiM ajamjiap *oHE OJIap IbIH JKaPTHICHI KillIKeHTal Oaanap 0oJjica, eKiHIII )KapThIChl HET131HEH
oifeniep MeH KapT agamaap OOJIIbL.

Ooicmepi

Ocol 3epTTey Oapbichinia KazakcTanmarsl caHbl a3 jkoHE KOMBUTY KaymiHAeTr1 TYPKi Tulaepi: Kapaiia,
OanKap, KYMbIK, HOFail, KbIpbIM TaTapiapbl, Xakac, raraybl3, caxa Tilaepi KapacThIPbUIBII, YIT eKiiaepi apa-
CBIH/Ia cayaJlHaMa jKacaJlblll koHe cyx0Oarracy xyprizinai. CayanHama xoHe cyx0aTTacy HOTHKEJIEPiH Tangan
kene Kazakcranaarsl TYPKI TUIIEC XaJIBIKTap/IbIH 63 aHa TUTIH KaHIIAIBIKThI KU1 KOJIAHATBIHbI XKOHE TiIep-
IIiH eMip cypy JeHIelii MeH oJap/bl CaKTall KalyAaFbl HeTi3ri Macenenep TalaHIbl.

3epTTey KYMBICTBIH TOKIPHOECiHIE MAIiMETTepre Koj JKETKi3y YILIiH 3epTTeyle IOKTOPAHT OHE FbI-
JIBIMU JKETEKIIIC] TapalblHaH JaibIHIaFaH 27 KaTeroprisuiblK CYPaKThl KAMTHTBIH 5 akToplaH: xamuicyuibl
MYpavl HCAINbL MITIMEM, MEKEHICAlbL MeH KOHbLC ayoapy cebenmepi, OLimi dcone mindik 6eaim, Oini MeH
MaO0eHueminen TYPaThIH «O1eyMemmiK-IuHeGUCTNIUKATLIK 3epmme)yy TaKbIpbIObIHAA cayajlHaMma >KYprisiiii.
ChIHaKTaH ©TKi3y OapbIChIH/IA cayajHaMa CYpaKTapbl MaMaH/ap TapalblHAH CeHIMATIK KOPCETKIllli ChIHAKTaH
oTim, HerizjenreH. CayaiHaMaHbl OHJIANH KYpridyre bIHFaiIbl 0oy yiriH 'y ¢popmackiHia KypacThIpbULIbL
XKoHE KelOip KapT Kicliep YIIiH KUBIHIABIK TYFBI3aThIHABIKTAH cayaJlHAMaHBIH Kara3 HYCKAachl JaibIHAAJbII
xyprizinai [https://rb.gy/qhy4yt]. AnsiHFan ManiMeTTepre canajiblk 3epTTey aHaIU3Aepl HeTi3iHae Tanaay a-
canupl. CayanHaMara TYpJii 3THOC OKUIIEPIHEH KaThICYIIbLIapAbIH 49-b1 ep xoHe 55-1 ofien Oonsl. Ky3mik
(dpekaHCc KepCeTKIITepiHae ep KaTbicylibuiap canbl 52,8 % xone 47,2 % odenmepal Kypaiibl
(1-xecre).
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l-xecTe

PecnionaeHTTepAiH reHepaik TapaJbIMbI

JKBIHBICHI f %

oiien 55 52,8
Ep 49 47,2
JKanme! canbl 104 100,0

SIrHM 3epTTeyre KaThICYIIBUIAP/BIH CaHBI KBIHBICH TYPFBICHIHAH TETIe-TCH/IKTI CaKTaraHbIKTaH, 3epPT-
TEYIiH IIBIHAMBUTBIK KOPCETKIIl )KOFaphl A€t OarajaHabl.

Lepexmepoiy srcunaxmanysvl dHcane Hamudicerepi

CaHbI a3 jK9HE JKOFalIbIN O6apa aTKaH TYPKI TIIepiH 3epTTeyre apHaiFaH Oi3/IiH cayaTHaMaMbI3/1a STHH-
KaJIbIK TONTHI KYPalThIH XaJbIK CAaHBIHBIH a3al0bIMEH KaTap, 9pOip HAKThI TLIre KaThICThI KOJAAHYIBICHIHBIH
0O0JTyBI 12 MaHBI3BI.

Tinmepre Kayin ToHy mapekeci KoNIaHy caJachblHBIH ACHTeiHe opail OipKarap KpUTEepHiJiepMEH aHBIK-
TajbIn oTeIpansl. KayinTi Oaranayra kemekreceTiH kputepuinepnai 1991 xpiisl Ouimman OacTarkbiia ceris
kputepuii xone 2003 sxputel KOHECKO ToFBI3 KpuTepuii, conpaii-ak, Jistonc men Cumonc 2010 >xbutsl Oip-
Hele OelliMIIeAeH TYPaThiH OH KpuTepuil yebiHabl. Ochl Oaranay KpUTEpHIAJIepiH calbICThIpa OTBIphIT, 2012
KbUTHI Jlyliep »KOUBLIBIN KTy Kaylli TOHTeH Oaranay KpUTepHUHiHIH OH €Ki HYCKa/JaH TYPaTblH HYCKACHIH JKa-
cajpl.

Ocpl Makanana KazakcTannarsl caHbl a3aiifaH >KoHE KOMBUTY KayIli 0ap el TaHbUIFaH TYPKI TUIICPiHIH
XKaraalbl KapacTeIpbltFaH. Ocbl OarbITTa EPEKTep KMHAKTAJBII, cayajHaMa JKOHE cyxOarTacy HOTHXemepi
YCHIHBUIFaH.

Tingepnid oneyMeTTIK-THHI'BUCTUKANBIK 3epTTenyiHe OarpITTanraH cayanHamara Llereic Kazakcraw,
Anmarsl, bareic Kazakcran, Ateipay, Manrbictay, Akmona, Typkictan, XKamobut, Kocranaii, Kei3eiiopaa, Ak-
Te0Oe 0ONBICTApPBIHAH KAIHI CaHBI 8 YIIT okiniHeH 104 amam KateicThl. OnapAply imiHAe 53 KbIPBIM TaTapsl, 3
TyBa, 13 Kapamaii, 39 O6ankap, 3 caxa, 2 KYMbIK, 3 HOFal, 1 Xakac STHOCHIHBIH OKLi.

CayanmnamanbiH I-0eJ1iMiH/Ie KaTHICYIIBI TypasTbl KaJIbl MOJIIMETTEP: YIITHI, )KAChI, TYPFBUIBIKTHI MEKEH-
’Kalbl MEH a3aMaTThIFbl Cypaliafbl. 3€pPTTEyre KaTbICYIIbUIAPABIH XKackl 15-75 xac apanblFblH Kypaiasl. by
JKac apaybIFbl cayaaHaMmasa OepiireH jKac MIeKTeyJIepiHe cail KeNEeTIHIIKTeH, 3epTTey aHAIM3IePiHiH JKapam-
JBUTBIK KOPCETKIIIIH apTThIPAIBL.

CayanHama cypakTapblH KaTeTOpUsIIBIK Tangay HoTwkecinae 1I. MekeHkaiibl MeH KOHBIC aylapy ce-
Oenrrepi OeniMiHze OepireH sxayanTapra ColiKec, KaThICYIIBUIApAbIH Kenmiiiri Kazakcranaa gyHuere keiareH
JKOHE KaThICYIIBUIADP TYPFBUILIKTE MEKSHKalbIH o3repriiered. CayaaHaMara KaThICYIIBUIAPABIH 0moaculiapul
KP-na xawan scone Kanoaii cebenner KOHbIC ay0apeaHOblebli aHbIKTAy HOTHXKECIHIEC OeplIreH jkayanTapra
cyiieHcek, Kazakcranra KoHBIC aynapy ke3eHi 1937-1984 xbinnap apansirbiH KamTHIbl. KoHBIC aynapy ceber-
Tepi 1937-1938 xpuinap apanbIFbIHIAFEl CTAIMHAIK KYFBIH CYPTiH jKoHE perpeccusi, EKiHII AyHHEKY3UTIK
COFBIC K€3CHIH/IET JeTIOpTAaIlNs, THIH JKOHE ThIHAMFaH )KepJiep/ii UTepy MaKcaThIH/AA, 63 EPKiMEH XKOHE )KYMBIC
OapbIChIMEH Kellin kenareuaep. « Ciz0iH scanyanpizoa wiemenze Kouwiin kemkenoep 6ap ma?» NereH Cypakka
12 pecnioHAeHT «us» Jen xayan oepeni. XKanys MyIienepiHiH, acipece KapT KiCUIep/iH TyFaH OTaHbIHA Opa-
JybI, COHBIMEH 0ipre opTa >kacTarbl TybICTapbl OKY-KYMbIC OapbIChIHIa KETKEHIIKTepi alThuTaAbl. bipmiamacst
Peceiire, Kapamaii-Uepkecc Pecrybnukaceina, I'epmanusira, Typkusra, Amepuka Kypama Illtarrapsr Mex
MomnznoBara KOHBIC aynapra (2-kecte).

2-KecTeE

PecniongeHTTepAiH TYBICTAPBIHBIH LIETE/IepPre KONy KaFaaibl

Kayanrap f %
U 12 11,5
Kok 92 88,5
JKanme! canbl 104 100,0

CornmonuHrBucTikaNbiK cayannamanbiy 1. BimiMiniz Gesimingeri OepiireH kayantapbl TaadalThIH
oosncak: «binim any mininiz Kanoaii?» cypakka 0apiiblK cayaiHaMara KaThICyIIbLIAPIbIH |-yl FaHa TOJIBIKTal
Ka3ak Tutinae OiniM anca, Kanrad 103 KaTbICyIIbl OpbIC TUTIHAE O11iM anFaH. ATKapaThiH KbI3METi MEH KaciOiH
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Tanaay OaphICEIHIIA )KYMBICCHI3Iap MEH Yi IapyachIHIAFbI oHeNIep CaHbl )KOHE 3eiiHeTKepIiep 0achIMIBIK Ta-
HeITyAa. OnaH KeliHri OppIHAA CTYASHTTEP MEH OKYIIbUIap 0oJica, KallFaH MalbI3AbIK KepceTKimTepai Oyx-
rajaTep, MEMJICKETTIK KBI3METKEP, MYFAIIM JKOHE KEKe KOCITTKepIep MEH OHIIIEP KYPanIb.

CayannamansiH IV. Tinaik cenimingeri «Ciz ana mininizoi KaHwanvlKmol xcui Koadanacwiz?» cypa-
FBIHA CcayaJTHaMara KaTBICYIIBI TYPKi Timaec yiT exingepinid 10,2%-b1 yIKeHIep apachlHaa, TybICTaphIMMEH
KapbIM-KaThIHAC xKacayna, 18,3 %-b1 xui KonganbaiMeiH, §8,3-%-bI Tek 0TOACHIHIA KOJNJaHATHIHIAPHIH )KOHE
22,3 %-bI MYJIEM KONJAaHOAUTHIHBIH aiTKaH. byJl malbI3abIK KOpCceTKIITep YWIT OKIIAEpiHiH aHa TiTiH KO-
FamJia Ken KOJIJaHOaWThIHBIH, SIFHU, aHa TUTI 0TOACHIH/IA )KOHE TYBICTAPBIMEH KAaThIHACTA FaHA KOJNJAHYMEH
MIEKTEICTIHAITIH KopceTeni (3-kecTe).

3-kecTe
PecnionaeHTTepAiH aHA TITiH KAHIIAJBIKTHI Ui KOJIIaHYbI

“KayanTap f %
OrOaceiaa 9 8,3
TysicTapMeH 11 10,2

OpAaibIM KOJITaHAMBIH 42 40,9

Kui xongan6aiMbIH 19 18,3

Mynaem Koagan0aiMbIH 23 22,3

JKanne! caHbl 104 100,0

«O3 ana mininizoe coilnezen Ke3oe Kaii mindepoezi co30epoi Kocacwsl3?» CHIHBI KATETOPHSUIBIK CYpaKKa
2,8 %-b1 Ka3ak tutineH; 95,8 %-b1 opbic TiniHeH; 1,4 %-bl TYPIK, aFbUILIBIH TUIICPIHIH CO3AEPIH KOCATHIH/IbI-
FBIH alTKaH.

CoHBIMEH KaTap MOJICHH, OYKapasblK aKapaT Kypaiaaphl TULIEpiHe KaThICThl «Ci30in mypamoln eni-
Hi30e ana mininizoe zazemmep, HcypHanoap, kimanmap wiviza ma?y, «Cizoin ana mininizoezi menexaoap-
aap éap ma?y nen cypairaHia pecrioHaeHTTepain 95,8 %-bl «icoxy nen xayan oepce, 0,1 %-b1 aHa Tininaeri
Tesexabapiap IIBIKMARTBIHIBIFBIH, Oipak, 0acka MIeT MEMJIEKETTepPAE ra3eT-KypHaugap LIbIFapbUIaThIHBIH
JKOHE COJI eNiepre OapraH/ia albill OKUTHIHIAPBIH, COHNal-ak Ka3akcTanra KelareHae MoJICHH OpTalbIKTapaa
YKUHAJTBITL, )KEKCEHOLTIK MEKTenTep ca0aKTaphIH/A TaJKbUIAHTHIHAAPBIH aiiTa bl

CoMONMHTBUCTHKANBIK cayamHaMaHbIH V. JliH oHe MonenueT OeniMinneri « Ci30iH yaimmolK caim-
0acmyp, 20em-2ypolnmapvlHvl3 CAKmanosvl ma?y» 1eTeH CypaKKa KaTbICymbUIapabiH 37,5 %o-bl «Hs» JeT Ka-
yar Oepce, 4,2 %-bI Oinmelimin, 4,25 %-bI aybUIIBIK XKepieplie TYPaThIH KapT TYbICTAPBIHBIH apachlHa CaK-
TaJFaHbIH anTca, 4,2 %-bl «KOK» JlereH xayanthl TaHaarad. Ocel opaiina «Ci30iy omoacwinwizoa Kanoaii
IMHUKANBIK, CATIM-0ICMYP, 20em-YPLINMAp KoJ10aHbli1adbl?» CyparbiHa op VT OKill YCTaHATBIH dACT-Fy-
PBINITAPBIMEH, CANT-IACTYpJepiMEeH OericKeH. ATam alTaTblH OOJICaK, KbIPbIM TaTtapiapbl XbBIIBIPIIE3, KbI3
y3aTy CanThIH YCTaHCa, KYMBIK YITHIHBIH oKinaepi Haypbi3 melipaMbl, AiipaH KyH MepeKeJIepiH TOWIaiThIH-
IBIFBI Oenrini 60mapl. «XBIIBIPIIE3» — KBIPBIM TaTapliapbIHBIH MOJIIIBUIBIK TTeH OepeKeHi OUTIipeTiH YITTHIK
Mepekeci. MepekeHiH aTaybl OYKiJ oJieMIi apaiall, afamaapra KoMeK KepceTyll MychuIMaH aynuenepi Kel-
IbIp MeH LmuscThIH eciMaepiHeH MbIKKaH. KpIpbIM TaTapiapbl apachkiHia MaMblp albIHBIH OacbIHJIa OCHI Me-
peke aTam eTiieni. AWTapibIK, Oys1 Mepeke KpIlpbIMia *bUT caliblH calTaHATTHl TYPAE aTtal eTiiell, KbIPbIM
TaTap XaJKbIHBIH MOJICHUETIH, TAPUXBIH, OMIPiH OassHIAUTBIH KOpMellep, YITTBIK CIIOPTTHIK OWBIHAAP Kepce-
TUTIN, XaJIbIK OHACPIH alThIN, Ou OWUJeN, WITTHIK TaFraMJap d3ipjeHeni. Ajamaap eriHHeH MOJI acThIK ajyra,
MOJIIBUIBIK OOJyFa Jyfa >kacaipl. XbIIbIpiie3 OOCTYp OOMBIHIIA KBIPHIM TaTap XaJKbIHBIH HIBIFAPMAIBIK,
COHJIK, KoNanOass! eHepiHiH kepMeci [13]. Typki Tingec XalbIKTapablH TUIAEPIMEH KaTtap YCTaHATBIH J19C-
TYpJiepi, MepeKeNep/i ToinaybslHaa aa KemnTereH ykcacTtelkTap Oap. CayaHamara KaThICYIIbUIAp OaplibiK
TYPKi XaJIKbIHa opTak Haypsiz mepekecin, KypOan aiiT MepekeciH TOHIAaHTHIHBIH )K9HE KEJiH TYyCipy MeH Oaina
JOYHHUETe KeNreHeri OapIbIK JoCcTYpiep i YCTaHATHIHABIFBIH aHBIK KOPCETKEH. AJl, HOFail YITBIHBIH OKLTI YIT-
THIK JIOCTYPJIEP/li YCTaHOAWTBIHBIH, YMBITHII KaJIFaHBIH KETKI3I1.

Kaszakcran ayMarbIHIarbl TYPBII KaTKaH TYPKI TUIASC YITTAPAbIH Ka3akK JISCTYPIiHE CiHICIN, MOACHHUETI-
HEH THIC KaJIMaraHIbIFbIH Aa Oalikayra Oonaabl. Typki MoleHHeTi TOFBICAThIH, OapibIK TYPKI XalbIKTapblHA
TOH KaHa KYHHIH 0acTtaysl, ¥JIBICTHIH YJIbI KYHI HaypbI3 Mepekecin OapIibIK TYPKI TiJIeC YIIT OKUIIepi IepiiK
TOWNAUTHIHBIFBI OalKanpl. AWTa KeTepiik Oip KaF[a, KYpri3iuireH 3epTreyiepieH OaiiKaraHbIMbI3Ial,
TYPKI XaJIBIKTApbIHBIH 0acka TYPKi YIBIHBIH OKiUIIepiMeH OTay KYpHIN, IOCTYpiHIH apajacysl Aa Kesnecemi
[14]. ConbImMeH Oipre Ka3ak XalKbIHBIH TAPUXHU TAPTHIC OMBIHBI 09iire, 0Tay KypyMeH OaillaHbICThI ChIpFa Cally,
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KbI3 y3aTy, OeTamap, KeJliH Tycipy, Kyaa Tycipy, kac OanaHbl KbIPKbIHAH LIBIFApy, KOPIMAIK Oepy, ToibacTap
CBIHJIBI JIOCTYPJICPIH YCTAHATHIHBIH alTKAH.

Karsicympirapaan Kaugail JiHIl YCTaHATBIHABIFEL Typaisl cypanranaa, 70 %-s1 ucmam miHiH, 12 %-b1
npoBocnas, 12 %-v1 Oyana, 8 %-bl XprcTHaH AiHIEPiH YCTaHATHIHBIH, a1 MCJIaM JAiHiH YCTaHyIIbUIap OapIibIK
JIHU FYPBINTAp/Ibl YCTAHAMBIH JIETI JKayarn OepreH (4-kecte).

4-xecTe

PecnionaeHTTepAiH AiHN TapabIMBbI

Kayanrap f %
MychUIMaH 70 67,4
Xpuctuas 7 6,7
bynna 13 12,5
IIpoBocnas 14 13,4
JKanme! canbl 104 100,0

CayanHamara KaThICYIIbl PECIIOHICHTTED aHa Mininde2i XanvlK ayvli3 a0ebuemi yazinepi, epmezinep,
anvi30ap, mugpmep, mapuxu noymanapowt 6ineciz 6e? neren cypaxka 20,8%-b1 OiIMENMIH eI JKayar oepce,
79,2%-b1 opTYPIIi XaNbIK aybl3 97cOMETI NIBIFapMaapbl, epTeriiep, aHbl3Aap, TApUXy Mo3MaIapabl OileTiHiH
QWTBIM, aTayJIapblH KEeITipreH. MbIcaiibl, KbIPHIM TaTapbl OKiaepi «Ap3sl KbI3» («Ap3bI KbbI3»), «Ar-Jlar
TypaJbl aHbI3-OHTIMeNepiH OUeTiHIH alTKaH. ApP3bI KbI3 — KOPIKTI Jie KbIIBIKTHI, KaC CYITy KbIPBIM KBI3BI 00-
nanbl. Kpi3apiH OOMKeTKEH IaFbIHa TYPMBICKa Oepy YILiH caliTaHaT KYpBUIBII, TOH Oactanaabl. All, Ap3bl
KbI3 aybUI iIIH/ET] 03iHIH CYHIKTI OpHBI CyOypKaKKa OaphIll, OHBIMEH KOIITACTIAKIIEI OOJIFaH COTiHJE, Kac-
ketnep ypmamn keremi. Keizaer CtamOynra KyHIIKKe caTanbl. bip ®blinan keiiH Ap3sl KbI3 Y1 Tabansl. bipak
OaslaHBIH eMipre Kenyl ©3iHiH epKiHJIriHe, TyFaH )KepiHe, OKe-IIeIIeCiHe JISTeH CaFbIHBIIIBIH 0aca ajIManIbl,
aKbpIpbIHIA KbI3 060eriMeH bocdopra kyian ketesi. Coi KyHHEH OacTar op *bUI CAalbIH OChI KYHI 9JIT1 cyOyp-
KaKTBIH OachlHa KOJIBIH/IA Oamackl Oap mepi KbI3 Kellill ¢y iImin Typaabl AereH aHei3 6ap [15]. Conpaii-ak, «Ato-
Jlar» KpIpbIM XaJIKBIHBIH Maxa00at MmeH CYHiCIeHIUTIK Typajibl aHbI3IaPBIHBIH Oipi.

TyBa exini e3iHiH aHa TiniHAETI «Moii Apyr 3010Tol ONeHb», «30J0TONH MANBYMK» MOBECiH, «30J0Tast
NITUYKA» TYBIHIBUIAPBIH, OamKap YITHIHBIH oKildl «Apba3y, «Cocpyitbo», «Coopuii capKplpaMachkIHy», ara-
WBIHIBI KBI3Map Typaisl «Jleima m datumay aHbBI3-oHTIMeNepiH, Kapamraid yiaTel ek «Koxa» eprericiH,
«XaMsIT» TIOOMACHIH KOHE dp TYPJIi Makal-MaTelepiH, KyMbIK ok Mpun Kazak pomannape, «Men Obk-
TemMmen», «py3es [lactyxa» eprericiH, «XuTpsbiii 6ali0ypak», «Copok OpaTheBy MIbIFApMaIapblH OUIETiHIH
aliTKaH. Op YITTHIH YPIAaKTaH-YPIIAKKa JKETIN KEJITeH XaJIbIK aybI3 91e01 TybIHIBIIAPHl, aHBI3-0HTIME, epTeri-
nepi 6ap. bipak, ochkl TYpKi XaJILIKTapbIHBIH apackIHarel Maxa00aTka, TOCTHIKKA, TYFaH JKepre KaThICThI IIbI-
FapMalnapblH/a, TIlITi epTeriIepine Ae YKCACTHIKTap OapbIH Kope alambl3.

3epTTey cypakTapblHbIH COHbBIHAA «Ci3 03 Jcayanmapvinbl3za mazvl HeHi KOCKbIHbI3 Kenedi?y» Oeiti-
MiHJIe cayallHaMaFa KaThICYIIbUIAp aHa TUTIHIH KOJIAHBLTYbI, CAKTay MEH TUIIl YPIIaKTaH YPIaKKa )KeTKi3y-
JIET1 HEeri3ri Maceseepre KaTbICThl 63 OWIApbIH OLLIipei. «Men ana minimoi sHcaxcol KOpeMmiH, Kypmemmetl-
MiH JiCoHe aHa MiniMi30iy backa mindep cusaxmol mipi boneanvin Kanatimsii. bizoiy mapuxvimel3 cakmaimaca
Kenewezimizoe 60amatiovly, «Men Kazax minin mycinemin, on Kapawiai minine eme yxcac xenedi. Ezep acma-
Hamwl30a 3-4 Kapawaii ombacel mypamvin 601ca, 6i3 Oip-0ipimizoen ana minimizoe KapbiM-KAmblHAC JHCd-
caimuin edix. Onati 60AMAaHOBIKMAH aHa MINIHOE KAMBIHAC a3, Kapaulall miiinde depilemin meaexabapnap,
Ma0eHu opmanvikmap, minmi 2azemmepoe wwvlzapblimatiovl. Conovikman 6i3 mindi ymeima 6acmaimovisy,
«Bapnvik aoammuly YimviHa, HCLIHBICLIHA, HCACLIHA KAPAMACMAH AN2A HCHLIHCY OMe MAHbIObLY CHIHAIBI MIKip-
JIepiMeH 0eJIiCTi.

Kopuvimbinosi

3epTTey )KYMBICHIHJIAFbI COITMOJIMHTBUCTHKANBIK CayalHaMa HOTHXKelepl kepceTkeH el Ka3zakcranpars
CaHbI a3 )KoHE JKOMBUTY KayIiHJIeTi Tiiep eKuIepl 03 aHa TUIIEepiH 0TOACKIH/A, TyFaH-TYBICTaphl apachlHIa
KapbIM-KaThIHAC TiJIl PETIHAE KOJJaHCa, Ka3aK Tijli MEH OPBIC TUIIH MEKTENTEp MEH MEMIICKETTIK MEeKeMe-
JIepJie, )KYMBIC OPBIHAAPBIHAA, QJICYMETTIK OpTaja *Ui KOJIIaHbUIATHIHABIFBI OalKana b,

CoHBIMEH KaTap, caHbl a3 )oHE JKOWBUTYy KayMiHJeri TUIep celneyniiyepi OiTiM amy, )KYMBIC Kacay,
KOFamJla KaThIHAC Kacay Tl PETiH/Ie OPBIC TLTIH 0aChIMIBLIBIKIICH KOJIIaHATBIHIBIFbIH KepceTe i, TinTi ay-
JaHAap MEH Kalla TYPFBIHAAPBIHBIH TIJIIK-MOJIEHH OPTAJBIKTAPBIHBIH JKOK OOJYBI, OKY JKoHE o1e0u ka30a
MaTepuainapsl, TenebdarmapiamManap, ra3eT-KypHaIap e3 aHa TULAEpiHAe MIbIFapbUIMaiiel. MyHBIH 09pi
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CaHbI a3 JKOHE KOUBLTY KayIiHACTi TYPKi TULAEPIHIH KOJJaHBICKIH TOMECHJIECTE I, all Keibip agaMaap ochl ce-
OenTepre OAMIAHBICTHI TINTI aHA TIJIIH YMBITHIT KATFAHIBIFBIH aJiFa TapTaabl. KenTereH MmblHARbl TULTIK KY-
OBLITBICTAp MCH OJIAPIBIH KYPaMbIHAAFEI 0aif MOIeHH KYOBUTBICTAp TE3 JKOFaslansl. by xxarmaimap TYpKi Tij-
JepiHiH Mypachl MEH AaMybIH/IA YIKEH JaFIapbICKa OKeJil COKTBIPabl, all TUIAEPAIH >KOWBUIBII KETy Kaymi
JKaKpIHIal Tycemi.

3epTTey OaphIChIHA cayaTHaMara KaThICKaH JKoHe cyx0aT OepreH pecroHIeHTTep kayaObiHaH OaiiKara-
HBIMBI3/IaH, OJIapJbIH aHa TiTiHE AEeTeH CYWiCIICHIIIIrH, OHBI KeJleci ypIiakka Oepyre yMITTeHEeTiHAIrH, aHa
TUTIHIH OOJIAIIaFbIHAH YMITTI €KSHIIITIH KOpe ajJaMbl3.

Ke3 xenreH YITTBIH OKiepi 63 YATHIHBIH KOPKEM TapHXbl MCH MOJICHH ASCTYPIIEPiH SAET-FYPHITAPbIH,
eMip canTelH KypMmerTeiai. Ochl TeHaecci3 KYHABUIBIKTap bl KeJIeci YpIIaKKa KeTKi3y YIIiH aHa TUTiHIH Ma-
HBI3BI alFaliKbl OPBIHIA. Op XaJblK WITTHIK Til MCH MOJICHHETTIH OOJybl MEH JamyblHa ajlaHJa[bl, O1ap
TOJIBIFBIMEH KaJIBIIITHI OOTYBI )KOHE CAaKTaTyhl KepeK. MeMIleKeT enieri OapibIK YATTap MeH YJIBICTAP.Ibl, CAHBI
a3 9THOC OKUIJIEPiHIH CANTBIH, dET-FYPHINTAPbIH KYPMETTEY JKOHE MOJICHH OPTYPIILUTIKTI caKkTay KaruaaTTa-
pBIHA CoMKeC KOpFaysbl )KoHE KOJIIayhl Kepek. MoeHHeTTep iH apaiacysl )KoHE 3THOCApaNIbIK KaybIMAACTHIK-
TBHIH YJIFAIObl OapJIbIK ATHUKANBIK TONTAp XaJbIKTApbIHBIH HET13T1 MyAJenepiHe, MOJICHN JKOHE YITTHIK JaMy
3aHJapbIHa COHKEC KENeTiH TApUXH MPOTrpecc OOIBIT TaObLIAIbI.

Kasipri 3amMaHFbl FBUILIMUA-TEXHUKAJIBIK OLTIMII OKBITYFa, COHBIMEH KaTap CaHBl a3 )KOHE KOUBLTY Kay-
MiHAET1 TUIIEPIiH I9CTYPIIi MOICHUETIH MyparepIiKKe, JaMbITyFa )KoHE JKaHAIIbUIIBIKKA Oaca Hazap ayaapa
OTBIPHIT, CallachlH YHEMI KETUIIIPIIT OThIpCca, OChIIANINIA TUTNIK MOIEHUETTEpl Mypa OOJIBIT, JaMH ajaJlbl, 6c-
KeJleH YPIIaKTapbl ©3 YITHIHBIH TOCTYPIi MofeHueTiH cakraiapl. LLIbIH MoHIHZE, OCHI aTanFaH TYpKIi Tijmec
XaJBIKTap/IbIH aHa TUTIepi MEH Ka3yJapsl OiiiM Oepy, ofeOueT, oHep, )KypHAIUCTHKA, Oacma ici, paano, KHHO
XKoHe Tenenuaap, dnekTpoHabl BAK skxone T.0. canmamapna KeHiHEH MailalaHblUIca JKOHE XalblK TiIIEepiMeH
anMacyna KeHiHeH KOJIJaHbUIca, eNAeri OapibIK TYPKI TUTAeC XambIKTapAblH MOJACHHA oMipi Oail jkoHe amyaH
Typ:i Oomap efi.
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Pe?.y.l'leaTbI COIIHMOJIMHIBHCTHYICCKOI'0 HCCJIeA0OBAHUA MAJIOYHUC/IICHHBIX H
HCUYEC3AIIHUX THOPKCKHUX A3bIKOB B Ka3axcrane

B cratke paccmoTpeH Bompoc 00 YpOBHE HCHOJIB30BaHUS U MEpeiave M3 MOKOJICHUS B IOKOJIICHHE POTHOTO
SI3bIKA MAJIOYUCIICHHBIX M UCUE3AI0IIUX TIOPKOSI3BIYHBIX HApOI0B Ha Tepputopun Kazaxcrana. Llensio ctatbu
SIBJISIETCS] U3y4YEHUE BOIPOCOB O PA3BUTHHU SA3BIKOB U HCIIOJIB30BAHUH POJHOTO SI3bIKA MPEICTaBUTEISIMU TIOP-
KOSI3BIYHBIX HAIIMOHAJIBHOCTEH B COLMANBHOM cpere. B xone ucciegoBanus ObII IPOBEIEH COLUOIMHIBHCTH-
YeCKUil ONpOC CPear TIOPKOA3BIUHBIX 3THOCOB Ka3axcTraHa, MaJOYHCIEHHBIX U HAXOAAUIMXCS Ha TPaHU UCYe3-
HOBeHHs. B pe3ynbrare HCCIeNOBaHUS aBTOPHI YUUTHIBAIH BO3PACT, ITOJ MpPEICTaBUTENCH 3THOCA U cdepy
YHOTPEOICHUS] POJTHOTO SI3BIKA, & TAK)KE YPOBEHb COXPAHCHHUS TPAJAUIHA U 00bIacB. [IprBecHBI pa3iniHbIC
(hakTOPBI, MPUBOJIAIIIE K Pa3pPYIICHHIO S3BIKOB U CyXaromue chepy uX MpUMCHEHHUSL.

Knrouegvie ciosa: ManodnciICHHBIC SA3BIKU, SA3BIKH, HAXOIAIIUECA Ha 'PAaHNU UCYE3HOBEHUA, THOPKCKHUE HApPOAbI,
AHKETUPOBAHUE, aHAJIN3, CONUOJIMHIBUCTHUKA.

M. Konkal, N.G. Shaimerdinova

Results of a sociolinguistic study of vulnerable and endangered Turkic
languages in Kazakhstan

In the article the issue of the level of use and transmission from generation to generation of the native language
of the vulnerable and disappearing Turkic-speaking peoples in Kazakhstan was considered. The purpose of the
article is to consider the issues of language development and use of the native language by representatives of
Turkic-speaking nationalities in the social environment. In the course of the study, a sociolinguistic survey was
conducted among the Turkic-speaking ethnic groups of Kazakhstan that are vulnerable and on the verge of
extinction. The results of the study are based on the age, gender and sphere of use of the native language, the
level of preservation of traditions and customs. Various factors leading to the causes of the destruction of lan-
guages and narrowing the scope of their application are given. The article also analyzes in detail the results of
the survey conducted between ethnic groups.

Keywords: vulnerable languages, endangered languages, Turkic peoples, questionnaire, analysis, sociolinguis-
tic.
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Kopnycnaﬂ JJUHIBUCTHKA KAK METOJ0JI0I'A MPOBCACHUA IMITUPUICCKHUX
SI3LIKOBBIX HCCJIEJOBAHUM M ee Pa3BUTHE B Ka3axcrane

B coBpeMeHHOIT TMHTBUCTHYECKON HayKe MNPOKOE PacIpoCTpaHeHHEe IPHOOPETaeT METO 00T S KOPITYCHOTO
aHaIM3a, ¢ MOMOIIBI KOTOPOrO BO3MOXKHO IPOBEAECHHE SMIIMPUUYECKUX JIMHIBUCTUUECKUX UCCICIOBAHUN Ha
6a3e KOpIycoB WM HU(POBBIX JaHHBIX TEKCTOBOTO Marepuaia. Hacrosias cTaThs MOCBSIIEHA PACKPBITHIO
OCHOBHBIX MPUHIUIIOB M MOAXO00B KOPITYCHOM JIMHTBUCTHKH, a TAK)KE aHAIIM3Y €€ Pa3BUTHUS B Ka3aXCTaHCKOI
JIMHTBUCTHYECKON Hayke. J{JIs HaXOXISHUs OTBETA Ha ITOCTABICHHYIO SMIIMPUUECKYIO 3a1ady HaMH ObLT Ipo-
BEJICH KOHTEHT-aHaJIN3 CTaTeH, CBSI3aHHBIX C KOPITYCHOH JIMHIBUCTUKON MM KOPITYCHBIM aHAJIM30M H OITyOIIH-
KOBAaHHBIX B JIBYX Ka3aXCTaHCKUX >KypHainax. Pe3ynpTarsl aHamM3a okas3aiy, 4TO UCIONb30BaHUE METO/0NIO0-
MU KOPITYCHOTO aHaiM3a c1abo pacnpocTPaHEHO Cpeiy Ka3axCTaHCKUX JIMHTBUCTOB, OZHAKO HHTEPEC K ITOH
METOJI0JIOTHU HaunHaeT pacTy. KpoMe Toro, ObLTO BBISBIEHO, YTO CTATHH, UCIIONB3YIOIINE KOPIYCHBIN aHAIIH3,
JMMHUTHPOBAHbI B IIPUMEHEHUH Pa3HOOOPa3HBIX M 0oJiee MPOJIBUHYTHIX METOJOB KOPITyCHOH JIMHIBUCTHKH,
YTO TOBOPHUT O HEOOXOJMMOCTH yCOBEPIICHCTBOBAHHS METOJOJIOTHIECKO TOrOTOBKHU JINHI'BHCTOB-KOPITyC-
HHUKOB B Kazaxcrane. ABTOpamMu TaxKe NMPeATOKeHbl PEKOMEHIAINHN 10 Pa3BUTHIO KOPITYCHOH JIMHTBUCTUKH
B CTpaHe.

Knioueswvie cnosa: xopIycHas TNHTBUCTHKA, KOPITYCHBII aHANN3, KOPITYC, TMHI'BUCTHYECKAsk HAYKa, INHIBUCT-
KOPITyCHHUK.

Beeoenue

B 3apy0OexHOl TUHTBUCTUYECKOM HAYKe JJISl POBEACHUS S3bIKOBBIX MCCIIEIOBAHNH IIUPOKO UCTIOINB3Y-
€TCs METOOJIOTHSI KOPITYCHOM JIMHTBUCTUKH, WM pa3zenia S3bIKO3HaHUS, 3aHUMAIOLIET0Csl CO3aHNueM U aHa-
JIU30M TEKCTOBBIX KopmycoB [1; 2]. CTaHOBJI€HHE KOPIYCHON JTMHIBUCTHKN B COBPEMEHHOM €€ TIOHUMaHWUH,
TO €CTh KOT/Ia SI3BIK U3Y4aeTcs C MOMOIIbI0 KOMIBIOTEPHBIX TEXHOJOTHIl, CBSI3BIBAIOT C PA3BUTHEM KOMIIBIO-
TEPHBIX TEXHONOTHH [2; 16], 6aromapst KOTOPBIM CTaJI0 BO3MOHO OBICTPO CO3/IaBaTh M XPAaHUTh OTPOMHBIC
0a3bl JTaHHBIX TEKCTOBOTO MaTepHala.

B 3apy0GexHOit muTepaType KOpIycHas JIMHIBUCTHKA Yallle BCEro MOHMMAETCs KaK METO/I0JIOTHS IIPOBe-
JIeHHUS SI3BIKOBBIX MCCIICIOBAaHUI Ha OCHOBE aHaJIM3a TeKCTOBBIX KopmycoB [1; 3]. [lox kopmycom noHumaercst
COBOKYITHOCTh ayTEHTHYHBIX TEKCTOB WJIM 00PA3LIOB S3bIKOBOTO MOJI30BAHUS, IPEACTABIAIONIAS COO0H KOM-
MBIOTEPU3UPOBAHHYIO 0a3y NaHHBIX M UCHOJIb3yeMas B LIEJSAX JTUHTBUCTHYECKHUX HccienoBanuii [3; 21]. Me-
TOJIOJIOTHYECKHE OCOOCHHOCTH KOPITYCHOW JIMHTBHCTUKH BO MHOTOM OIPEIEISIOT €€ PacTylIylo MOMmyJisip-
HOCTH B SI3bIKOBOI HayKe, UTO ITOJITBEPKIACTCS MOSIBICHUEM HOBBIX KOPITYCOB Ha pa3iMYHbIX s3bIkax. llep-
BbI JIEKTPOHHBIH JTMHTBUCTHYECKHi Kopityc — the BROWN corpus — 6bu1 co3nan B 1961 roay B bpayHos-
ckom yauBepcutere (CIIA) [4; 15]. 1ot KOpITyC, COAEPI AU OTUH MUJIJTMOH CJIOB, COCTOHT U3 TEKCTOB HA
aMEepHKaHCKOM BapHaHTe aHIUIuiicKkoro. B HacTosiiee Bpems CyLIeCTBYIOT JIMHIBUCTUYECKHE KOPITyca, CO3-
JaHHBIE KaK Ha OCHOBE JIPYTMX BaPHAHTOB AHIJIMHCKOTO S3bIKa, TAK U HA APYTHX SA3bIKAX, HAPUMED, apMSIH-
CKOM, TPY3MHCKOM, HCMIAaHCKOM, Ka3aXCKOM, HEMEIIKOM, MMOPTYTaIbCKOM, PyMBIHCKOM, PyCCKOM, CAHCKPHTE,
TYpElKOM | T.J.

CeroJiHs KOPITyCHAsl TMHTBUCTHKA U €€ aHATUTHUECKNE METOBI UCIIOIB3YIOTCS ISl IPOBEAECHUS IMIIH-
PUYECKHX UCCIEOBAHUN B Pa3IMYHBIX 00JACTIX TMHTBUCTUKY. HacTodmmas cTaTbs pacKpbsIBaeT 0COOEHHOCTH
KOPITYCHOW JTMHTBUCTUKY KaK METOJOJIOTHH MIPOBEACHUS SMITUPUUYECKUX SI3BIKOBBIX MCCIEIOBAaHUI, a TaKkKe
00CyKJIaeT COBpEeMEHHOE COCTOsIHUE ee pa3BuTHs B Kazaxcrane.

Mamepuan u memoout

st mToHMMaHNuA COBPEMEHHOTO COCTOSIHUS Pa3BUTHSI KOPIYCHOM TUHTBUCTHKY B Kazaxcrane Obu10 pe-
LIEHO TNPOAaHAIU3UPOBATh KOJWYECTBO U COJAEPIKAHMUE HAYUYHBIX CTaTeH, HCIOIB3YIOIIMX METOJOJIOTHIO

* ABrop-koppecnonaent. E-mail: g_kuchumova@kazguu.kz
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KOPITYCHOTO aHaju3a U MyOJIMKYyeMbIX B HAYYHBIX JKypHAJIaX CTpaHbl. Ha Hamm B3ris, Takue JaHHBIE MOTYT
CITy>KHTb TI0Ka3aTeJIeM UCIIOIb30BaHUS KOPITYCHOTO aHAIM3a B MCCIIEJOBAHNAX Ka3aXCTAHCKUX JIMHTBHCTOB U,
COOTBETCTBEHHO, PA3BUTHUS KOPIIYCHOM JIMHTBUCTUYECKOI Hayku B Kazaxcrane.

Jlnst cOopa aHHBIX OBLTH BEIOpPaHBI 1B HAYYHBIX JKypHAJIa, BXOISAIINX B IEPEUCHB KYPHAIOB, PEKOMCH-
nyeMbix KomureroMm mo obecriedeHnio KadecTBa B Hayke U BBICIIEM 00pa3oBaHWM MUHHCTEPCTBA HAYKHA U
BEICIIero oOpasoBanus Pecyonuku Kazaxcran, 1 myOnukanun pe3yabTaToOB HCCIeTOBAHUS !

1. «Becrauk Kazaxckoro HampioHanbHOTO yHUBEpcuTeTa. Cepus (uionoruueckas (nainee — BecTHHK
KasHY).

2. «Becrauk EBpasuiickoro HarmoHansHoro yHuBepcuteta uM. J1. 'ymunesa. Cepust umonorus» (n1a-
nee — Bectauk EHY).

[Nouck MHTEpECYIOIUX HAC CTAaTeH OCyIIecTBIUICS Ha VHTepHEeT-caliTaX BRIOPAHHBIX JKYyPHAJIOB C UC-
MTOJI30BaHUEM KITFOUEBOTO CIIOBA «KOPITYC) (TaK)Ke Ha aHTIUIICKOM SI3BIKE «COIPUS») B 3aT0JI0BKaX M TEKCTaxX
crateit. J{is okoHUaTeNbHON BEIOOPKHY CTaTEeH M UX aHAN3a MPUMEHSIICS KOHTEHT aHaJIi3 3aroJIOBKOB, aHHO-
TalMi U pa3feyioB CTATEH, OMUCHIBAIOLIUX METOAOJIOTHIO UCCICI0BAHMUS.

Ob630p 1umepamypoi

Ocobennocmu KOPRYCHOU TUH2EUCTUKU

[osiBneHue u pa3BUTHE KOPIYCHOM JIMHTBUCTUKH CBSI3aHO C TEOPETUUECKUM CIBUTOM B TIOHUMAHUU [IPH-
ponbl sA3bIKa. JIMHTBUCTBI-KOPITYCHUKH TPUAEPKUBAIOTCSI MHEHMSI, YTO S3bIKOBBIE NMPABUIIA U UX U3MEHEHUS
CBSI3aHBI C TeM, KaK SI3bIK HCITONIE3YETCS Ha MPAKTHKE, a TOYHEe B KOMMYHHKAaTUBHOM miporiecce [2; 14]. Co-
OTBETCTBEHHO, YTOOBI IOHSTh, KaK yCTPOCH U (YHKLMOHUPYET ONPEAETICHHBIN A3bIK, HEOOXOIUMO H3YUUTh
€ro UCMOJIb30BaHNe B KOMMYHUKaTUBHOM KOHTEKCTe. [[pyruMu clioBaMu, 3HaHUSI O A3bIKE KaK CUCTEME MOXKHO
MIOJTy4UTh, U3ydas sA3bIK B AeiicTBuH. KopycHasl JIMHIBHCTHKA MO3BOJISIET 3TO A€NaTh HA OCHOBE aHAlM3a
OTPOMHBIX 0a3 JaHHBIX TEKCTOBOI'O MaTepuasia, HACUMTHIBAIOLIETO HE TOJbKO MIJUIMOHBI, HO U MUJIJIHAPBI
cinoB. Takum oOpa3zoM, U3yuyeHue s3blka B KOPIYCHOM JTMHTBUCTUKE OMMpPAETCs HE HA MHTYHUIIMIO HCCIIE0Ba-
TeJsl, a Ha SMIIMPUYECKUI MaTepHuail — KOpIIyc.

HecmoTps Ha To, YTO KOPIyCHAs TMHIBUCTUKA UMEET JIEJI0 C TeKCTaMU (IMMCbMEHHBIMHU HJIM YCTHBIMU),
M0 CPAaBHEHHUIO C APYTHMMHU TEKCTOBBIMH aHAIN3aMU (HalpUMep, CTHIMCTHYECKHUI aHAIN3), OHa 00JIalaeT CBO-
HUMH 0COOEHHOCTSIMH. Bo-TIepBBIX, B KOPIYCHOM JTMHI'BHCTUKE HCCIIEAOBATENb HE H3Y4aeT TEKCT KaK LIeNIoe, a
(oxycupyeT cBoe BHUMaHHE Ha ero (parMeHTax WK JMHIBUCTUYECKUX eIMHHULIAX PA3HOT'O YPOBHS B 3aBHUCH-
MOCTH OT ITOCTABJIEHHOM 3a/1a4M, HAIIPUMED, CI0BAX, CIIOBOCOYETAHUAX WU MTPEIOKEHHUIX. BO-BTOPBIX, TEK-
CTBI, BXOZSIIKE B KOPITYC, HE U3y4YaIOTCS JTMHIBUCTOM-KOPIYCHUKOM C IIENIBIO TIOHATHUS UX COJAEp)KaHus, a
AHAJM3UPYIOTCS JIUILb TTOBTOPSIOIINECS SA3bIKOBBIE (DEHOMEHBI MM 00pa3Lbl S3bIKOBOW KOMMYHUKAIMH. B-
TPETBHX, KOPITYCHAs TUHIBUCTHKA JAE€T BO3MOKHOCTb TMOJTYYHUTh NMPEACTABICHHUE O A3bIKE KaK CUCTEME, B TO
BpeMsI KaK TEKCTOBBIN aHAIIN3 KaK TAKOBOM ITO3BOJISIET H3YUUTh OTIPeIeICHHBIN 00pasel] si3bIKa B ISHCTBUM [2;
18], BBIpask€HHBIN, K IPUMEPY, OJHUM JIUTEPATYPHBIM MPOU3BEACHUEM WM KOJUIEKIIMEH TPYAOB OJHOTO aB-
Topa. KpoMe Toro, kopmycHasi JTMHTBUCTHKA MO3BOJISAET MPUMEHATh KaK KOJMYECTBEHHBIN, TaK U KAUYECTBEH-
HBIM NMOAXOJ K JUHTBUCTHYECKOMY aHaIN3y. JpyriMH CI0BaMH, MOYXXHO aHAJIM3HPOBATH CEMAHTHKY CJIOBa
WJIA CIIOBOCOYETAHUS B SI3BIKOBOM KOHTEKCTE W B TO YK€ BPEMSI BBISBIIATH B3aMMOCBSI3h sI3bIKa U JeMorpadu-
YECKUX JAHHBIX €r0 HOCUTEIEH.

Kopnyc u e2o xapaxmepucmuxu

st Gonee sICHOTO TTOHMMAHHS KaK MPUMEHSIETCS METOI0JIOTHSI KOPITYCHOM JIMHTBUCTHKH Ha TIPaKTHKE
HE00XO0IMMO MOHUMATh, YTO €CTh Kopiyc. Kopmmyc — 3T0 COBOKYITHOCTb ayTEHTHYHBIX TEKCTOB MIIH 00pa3IoB
SI3BIKOBOTO MOJIB30BAHUSI, IPEACTABIISIOMAs CO00 KOMIBIOTEPU3UPOBAHHYIO 0a3y JaHHBIX U UCIIOIb3yeMasi
B IENIX JIMHTBUCTUYECKUX HccaemoBanuii [3; 2]. Ilpu 3ToM TeKCThI, BXOAAIMINE B KOPITYC, MOTYT OBITh Kak
MMMCEMEHHBIMH, TaK U YCTHBIMH. B mociieiHem cirydae 00pasiipl yCTHOW pedr 3aHChIBAIOTCS HA ayIU0, TPAHC-
KpUOUPYIOTCA U COOMPAIOTCS B KOPITYC.

JIMHrBHCTHYECKUI KOPITyC JOJDKEH B Haealie 00JalaTh TpeMs XapaKTepuCTUKaMU — OBITh ayTeHTHY-
HBIM, PETpPE3eHTATHBHBIM M aHHOTUPOBAaHHBIM. Ilon aymenmuunocmoio Kopilyca TMOHMMAETCS €T0 «EeCTe-
CTBEHHOCTB» WJIM TO, YTO KOJUIEKLIMS TEKCTOB, BXOZIIasi B KOPIYC, JOJDKHA OBITH MPEJICTaBIeHa 00pa3aMu
«ecTecTBEHHOTro» si3bIka [1; 30] mim A3bIKa, HCMOIB3YEMOI0 B pealbHOM KOMMYHHMKAaTUBHOMN cuTyaruu. On-
HAKO ayTeHTUYHOCThH JIMHIBUCTUYECKOTO KOPITyca HE Tak JIETKO 00eCcleYnTh. ITOT BOIPOC 0CO00 aKTyalleH
TIPH CO3aHNU KOPITYCOB YCTHBIX TEKCTOB, KOTOPBIE TP TPAHCKPUOUPOBAHNH TEPSIOT YaCTh CBOMX KaK JIMHT-
BUCTHYECKHX, TaK U MapaJMHIBUCTUYECKUX OCOOEHHOCTEH, HanpuMep, HHPOPMALMIO0 O TOHAIBHOCTH Peud
WM aKIeHTe TOoBopsmiero. B ciyuae, korma HEOOXOAMMO 3aMHCHIBaTh YCTHYIO Pedb IS MOCIEIYIOIIEro
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aHaJn3a, Ay TeHTUYHOCTh MOKET MOJTHOCTBIO TEPATHCA, TAK KaK M0 HaOII0IcHHEM YIaCTHUKU HCCIIeJOBaHUS
MOTYT HCIIOJIb30BaTh MEHEE «ECTECTBCHHBIN» S3bIK, K MpUMeEpy, ObITh OoJiee JIMHIBUCTHYECKH «AKKypaT-
HBIMID» TIPH BBIPAXKEHHH CBOUX MbICIICH WK B OOIICHUH APYT ¢ apyroM. DtoT dperomen Stefanowitsch [3; 25]
Ha3bIBACT NAPAOOKCOM HAOM00ame sl M COBETYET PU cOOpe TMHTBUCTUYECKUX JAaHHBIX OBITH OOJiee KpeaTuB-
HBIM U1 00€CIeueHUsI MUHUMAaJIbHOTO HApYIIEHUS «ECTECTBEHHOI» KOMMYHHKALUU yYaCTHUKOB HCCIIE0Ba-
HUSL.

[on penpeszenmamusrnocmpio KOPITyca IOHUMACTCS €0 «COAIaHCUPOBAHHOCTEY [5; 13], a UMEHHO ero
CHOCOOHOCTB OTPaXKaTh, HAIPUMED, ONPENEICHHBIH A3bIK MOCPEICTBOM €0 Pa3HOOOPa3HBIX BHIOB KOMMYHH-
KAaTUBHOM BapUaTUBHOCTH WM (QYHKLIMOHAIBHBIX CTWIEH, HAIPUMED, XyA0KECTBEHHOI'0, HAYy4HOTO, Iy0JIn-
LUCTUYECKOr0, pa3roBopHOro u T.4. [Ipeanonaraercs, yTo pe3yabTaThl HCCIENOBaHNSA, OCHOBAaHHOI'O Ha pe-
MPE3EHTAaTUBHOM KOPITyCE OMPECIICHHOTO SI3bIKa, MOTYT OBITH 0000IICHBI Ha ATOT SI3BIK KaK cUCTeMY. B aTom
OTHOUICHUH METOJ0JIOTHSI KOPILYCHOM JIMHTBUCTUKHU CXOXa C KOJMYECTBEHHONW METOI0JIOTHEN COLOIornye-
cKux uccnenoBaHuid. COOTBETCTBEHHO, IIPU CO3IaHUM JIMHTBUCTUYECKOT0 KOPILyca, UCCIIEI0BATENb JOIKEH
00yMaHHO TOAXOANTH K BBIOOPKE TEKCTOB M CTPYKTYpE KOpITyca, €CIIH OH IUIaHUpyeT 0000MINUTh Pe3yIbTaThl
CBOETO aHANM3a Ha ONpeJIeNICHHBIH S3bIK WM (YHKIIMOHATBHBINA CTUIb.

Kpome BkItOUYeHHS B KOPITYC Pa3In4HbIX (QYHKIMOHATIBHBIX CTUJICH MM BUIIOB TEKCTA, PEIPE3EHTaTUB-
HOCTB KOpITyca o0ecreunBaeTcst ero pazmepom. Cunraercsi, 4To, 4eM OoJblIe Kopiyc, TeM Oolee oH cOanaH-
cupoBaH. B njease, 4To0Obl KOPIYC penpe3eHTUPOBAI ONPEACTICHHBIN SA3bIK WM (YHKIUOHAIBLHBIA CTHIIb, OH
JOJKEH COOTBETCTBOBATH ABYM TpeOOBaHMAM — 00JaJaTh BAPUATUBHOCTHIO SI3BIKOBBIX IUCKYPCOB WM BHU-
JIOB TEKCTa M OBITh JIOCTATOYHO OosbIoro pasmepa [6; 79]. Hanpumep, CoBpeMeHHBINH KOPIYC aMepUKaH-
ckoro anrnuiickoro (Corpus of Contemporary American English) cocrouT 13 BocbMu pa3HbIX BUIOB TUCKypCa
(TexcTel GUIBMOB, OJIOTOB, UHTEPHETAa, YCTHON pedH, (paHTACTHUKH, KYPHAJIOB, Ta3eThl U HAYYHOH JHTEpa-
TYpbl) U HACUUTHIBAET OJUH MUJIJIMAPJ CIIOB.

Jis mpoBeieHus] KOMIUIEKCHBIX U CIIOKHBIX aHAJIM30B, KOPITYC TAKXKe T0JDKEH OBbITh anHomuposan. Jpy-
THMH CIIOBAMH, €T0 HAJI0 PEKOHMEKCMYaIUu3Upo6ams, Wil OABEPTHYTh JIMHTBUCTHYECKOH pasMeTke [3; 38;
1; 32], To ecTh BKITIOYHTH B KOPITYC METaIaHHbIE WIIM MH(POPMAIIHIO O MMapaTHHTBUCTUIECKIX CBOWCTBAX TEK-
CTOB, BXOJSIIIMX B KOPITYC, TMHI'BUCTUYECKUX MAPAMETPOB CJIOB, COCTABIIAIONINX KOPIYC, a TAaKXKe JaHHBIC O
CO3JIaTeNsIX TEeKCTOB WIIH YCIOBUSX, MPH KOTOPBIX TEKCTHI OBUIM co3laHbl. K mapaquHrBUCTUYECKUM CBOM-
CTBaM MMHCHbMEHHBIX TEKCTOB OTHOCATCS pa3Mep, LIBET U CTUIIb WpHU(TA, CieHaIbHble 0003HAYECHUS UIH CHM-
BOJIBL. J{JIs1 YCTHBIX TEKCTOB OOBIYHO NpenocTaBisercss nHpopMauus 00 WHTOHALWH, COBMELICHUH peuH,
JUIMHBI T1ay3 U T.7. [101 THHTBUCTHYECKMMHU TTapaMeTpaMHU CJIOB IOHUMAETCs] HHPOPMAIIUS O X YaCTH PeUH U
cioBapHOi Qopme. Ecnu B Kopryc BKJIIOUEHa Takasi JIOMOJIHUTEIbHAS MH(POPMAIHs, TO KOPIYC CUUTAETCS
mazeupo8anHvim U temmamusupogantsvim [7; 38]. JlaHHBIE O CO3/MaTENSIX TEKCTOB OOBIYHO BKIIFOYAIOT TAKYIO
WHPOPMAILIUIO, KaK BO3PACT, IOJI, STHUYECKYIO IPUHAIEKHOCTh, 00pa3oBaHue, JOKAIMIO U T.1. JlaHHBIE 00
YCIIOBUSIX CO3JIaHHS TEKCTAa MOTYT BKITIOYATh JKaHP TEKCTa WIIM OMMCAHUE CUTYalluH, IPHU KOTOPOU TEKCT ObLI
CO3/1aH, HallpUMep Ha LIIYMHOH yJMIle WK B KoH(epeHi-3aie. Takum 00pa3om, MOKHO CKa3aTh, YTO PEKOH-
TEKCTyaJIM3alHsi KOpIlyca CIIOCOOCTBYET €ro ayTeHTHYHOCTH, TO €CTh JOIOJHUTENbHass WHpOpMaLus o
TEKCTaxX KOpITyca MOMOTaeT JIMHTBUCTY-KOPITYCHUKY JY4Ille TOHUMATh C KAKUM KOPITyCOM OH UMEET JIeJIO.

CrnenyeTr OTMETHTB, YTO aHHOTHPOBAaHUE KOPITyca OYEHb TPYAOEMKHUH U Koruil npouecc [4; 6]. OqHako
ceifyac yke ecTh HaKeThl MPOrPAMMHOI0 OOECTICUEHUS JUI aHAJIN3a SI3BIKOBBIX KOPITYCOB, KOTOPBIE MOTYT
aBTOMATHYECKH 32 TIapy MHHYT TarrupoBaTh W JIEMMAaTHU3UPOBaTh pa3paboranHblii kopmyc. K Takomy mpo-
rpaMMHOMY obecrieueHHIo OTHOCHTCsl LancsBoX, WHHOBAIIMOHHBINM KOPITYCHBIN HHCTPYMEHT, pa3paboTaHHbIN
B YHusepcutete Jlankacrep (BenukoOpuranus) rpymioi ucciemosateneil noa pykosojcteom Brezina [7].

Tunwl kopnycos

Koprryca co3marorcst 1i1st IpOBEICHUS TMHTBUCTHUYECKUX UCCIIEIOBAaHUN Pa3HOOOPa3HBIX MO CBOEH TeMa-
THUKE M METOJ0JIOTHU. B 3aBUCHMOCTH OT IIOCTaBJICHHBIX LIEJICH U 3a]1a4 UCCIICA0BAHMS CO3JaBaeMble KOpITyca
MOTYT OBITh pa3IMYHBIX TUIOB. Tak, 0 GopMe sI3bIKa pa3IMyaroT KOpIyca MMCbMEHHON peur U YCTHOHM peun
(TeKcThI pa3roBopoB, Oecen, nuckyccui u T.11.) [8; 39, 9; 54]. [To conepkaHuIO WM TEMATHKE, KOpPIyca Obl-
BalOT OOILME, TO €CTh COAEPKAaT TEKCTHl M3 Pa3HBIX TEMAaTHYECKHUX oOJjacTeil, HanpuMmep, Kak bpuranckuit
HanmoHanbHbI kKopryc (BNC: British National Corpus), wim cnennanu3upoBaHHbIE, TO €CTh BKIIOYAIOIINE
IPYIIY TEKCTOB OMPEACIEHHOTO TEMAaTUYECKOTO WM NMPOo(ecCHOHATBHOTO HANpaBJICHUs, HApUMeEp, Kak
Kopnyc muenuii Bepxosroro Cyna CIHIA (Corpus of US Supreme Court Opinions) wiu Kopryc ¢uibmoB
(The Movie Corpus).

[lo A3pIKOBOMY MPUHIUITY KOpITyca OBIBAIOT OJIHOSI3BIYHBIE, MMapallyieNbHbIe U CpaBHUTENbHBIE [1; 69].
BoJIBIIMHCTBO KOPITyCOB SIBIISIFOTCSI OJTHOSI3BIYHBIMH, TO €CTh COZAEPXKAT TEKCTOBBIM MaTepuall Ha OJTHOM
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s3pIke. [lapannensHble Kopiyca, HAalpOTUB, COCTOAT U3 ABYX M 00JIee OAHOS3BIYHBIX KOPITYCOB, IPU 3TOM 3TH
KOPpITyca SIBJISIIOTCS IEPEBOIOM APYT Apyra. JpyruMu ciioBaMu, B HapajlIeIbHOM KOPITyCe KasKIbIi TEKCT OJl-
HOTO OAHOSI3BIYHOTO KOPILyCa MMEET CBOU IIEPEBOJl B IPYTOM OJHOSI3BIYHOM KOPILYCE, BXOJIIEM B 3TOT K€
napaienbHbIH Kopiyc. YacTo Takue KopIyca UCTIONB3YIOTCS B TIepeBoAUecKoi npakTuke. [Ipumepom Takoro
KOpITyca CIy)XuT AHI0-HOpBEeKCKHiA mapamienbusiii kopmyc (ENPC: English-Norwegian Parallel Corpus).
CpaBHUTENBHBIE KOPITYCa — 3TO KOPILyCa, COCTOALINE TaKKe U3 ABYX U OoJsiee OJHOA3BIYHBIX KOPITYCOB, KO-
TOpBIE COZEpXKAT pa3Hble TEKCTHI, HO pa3padOoTaHbl MO OAHOMY MPUHIIMITY, YTO MO3BOJISET CPAaBHUBATH KOP-
myca ¥ UX JaHHbIE, TAK KaK OHU CXOXKH B IIaHe BbIOOpKHU TekcToB. Hanpumep, the CHILDES corpus, npex-
CTaBISIOIMUI co00 6a3y TPaHCKPUIITOB JIETCKOW peur Ha 24 s3bIKax, siBisieTcs cpaBHuTenbHbIM (CHILDES
— child language corpus in many languages | Sketch Engine).

[To BpeMEHHOMY MPHUHLMITY KOPITyca MOTYT OBITH THaXpOHMYECKHMMHU, MOHUTOPUHTOBBIMU U CHHXPOH-
HbIMH. /[naxpoHHYeckrue KopIyca — 3TO KOpIlyca, KOTOPBIE CO3ar0TCs Ha 0a3e TEKCTOB, OTHOCAIIMXCS K
OIIpeNIeICHHOMY UCTOpHUYecKOMY TpoMexxyTKy. Hanpumep, Kopiyc ncropuueckoro aMepukaHcKOro aHIIni-
ckoro (COHA: corpus of Historical American English) cogepxur cto Thicsd TekcToB (1 400 MUILTHOHOB
CIIOB), ony0sMKoBaHHbBIX B epuoa ¢ 1810 mo 2009 rox (English Corpora: most widely used online corpora.
Billions of words of data: free online access (english-corpora.org)). DTtor Koprmyc MO3BOJISET JHHIBUCTAM
HCCIIEI0OBATh IIMPOKUN CIIEKTP UCTOPHUECKUX N3MEHEHUH B aMEPUKAHCKOM aHTIIMICKOM C OOJIBIION TOYHO-
CTBI0. BpeMeHHO# moaxo K pa3paboTKe KOpITyca TaKkKe MPUCYII JJI1 MOHUTOPUHTOBBIX KOpITycoB. [ TaBHOE
OTJIMYHME UX TOJBKO B TOM, YTO TAKHUE KOPILyCa PETYJISIPHO MM IOCTOSIHHO IOTOJIHSIOTCS U OOHOBIISIOTCSI.
Jpyrumu ciioBaMu, Takue Kopiyca «pactyt». [Ipumepom takoro kopmyca ssisiercss Kopmyc nHTepHeT-HOBO-
creit (NOW: News on the Web Corpus). Pabota Haj co3nanuem 3toro kopiyca Hadanack B 2010 roxy. Ceituac
OH HacUWTHIBaeT Oonee 15 MIIIITHApOB CIIOB TAaHHBIX, COOpaHHBIX U3 21 aHTIIOSA3BIYHOM cTpaHbl. CaM KopIyc
pacrer npumepHo Ha 200-220 muitronos ciioB B mecstr (English Corpora: most widely used online corpora.
Billions of words of data: free online access (english-corpora.org)). CuaXpoHHBIE KOPITyCca CO3IAI0TCS Ha OC-
HOBE TEKCTOBOT'O MaTepuaa, MpHHaUIexkallero K 01HOMy UcTopudeckoMy BpeMmeHnu. Hanpumep, panee yrmo-
msuayThii the BROWN corpus cocrout u3 TekcToB, omyonukoBanHbix B 1961 rogy (BROWN Corpus search
online | Sketch Engine).

Cremyer OTMETHUTB, YTO HEJIETKO OTHECTH KOPITYC K onpeieieHHOMY TUITy. OJIMH U TOT 3K€ KOPITYC MOYKET
OJHOBPEMEHHO OTHOCHUTHCS K Pa3HbIM TUIIAM.

IIpumenenue KOpnycHo2o anaruza

KoprmycHblil aHanmi3 npuMeHsieTcs MPaKTHYECKH BO BCEX HANpPaBICHUSIX COBPEMEHHON JIMHTBUCTUKH. B
JIMHTBUCTUYECKOM HAYKE €ro MEePBbIMHU I0JIb30BaTesIMU OblIH TeKcukorpadsl [4; 3], u3ydaronme ceMaHTUKY
CJIOB U ()pa3 U UX UCHOJIB30BAHUE B PEUHM JAJISI COCTABICHUS JMHIBUCTUUECKUX clioBapei. Ceifuac xe KopIryc-
HBIW aHaJIM3 MCIOJIb3YEeTCs B BOIPOCaX UCTOPUUECKOTO PAa3BUTHS SA3bIKa, H3YUECHUH JHAJICKTOB, aHAIIU3E OCO-
OeHHOCTe cThIIel peur, rpaMMaTuKe, oHETHKE U POHOIOTHH, PPa3eoIOrHH, COIUOIUHTBUCTHKE, U3YYeHUH
MOJIMTHYECKOTO TUCKypca U T.1. [IpuMepamu Takux uccienoBanuii ssisirorest: (1) crares Jiang u Hyland [10],
B KOTOPOH aBTOpBI MPEACTaBWIA PE3YJIbTaThl aHAJIM3a MEHSIOIIEHCS 00ECIIOKOGHHOCTH MEXAYHAapOIHOM
mpeccel B Tedenne 2020 roga o pa3BopaunBarOIINXCs COOBITHSAX, CBA3AHHBIX ¢ manaemueir COVID-19; (2)
crarbst Zawadzka-Paluektau [11], paccmaTpuBaromias pernpe3eHTani0 YKPAaHHCKUX O€XEHIIEB B IMOJIbCKOM
npecce B Hauane poccuiickoro Bropkerns 2022 roza; (3) crates Yén-Khanh [12], B koTOpoii HccTe0BaTe b
pacckasbIBaeT Kak CpeJICTBa MaccoBoi nH(MopMmanyu BeeTHaMa ocBelaroT mpo01eMbl ayTU3Ma, SBIISTIOIIETOCS
obecTBeHHON pobaeMoit ctpansl, (4) crates Willis [13], rae npencTaBieHbl pe3yabTaThl HCCIIEIOBAHUS O
TOM, KaKk OpUTaHCKHE MOJIMTUKH OOCYKIAIOT BOIPOCH], CBSI3aHHBIE C U3MEHEHUEM KiuMarta; (5) craTbs Ta-
gliamonte u Smith [14] o Tom, kKak ucnonb30BaHKe Hapeurs 0BVIOUSly MeHsIeTCs BO BpEMEHHU Ha TEPPUTOPUH
Benukobpurannu u Kanaer; (6) crates Adam [15], packpsiBatomiiast B3rJsiibl YHHBEpPCUTETOB BennkobpuTa-
HUM Ha BHEJPEHHE TEXHOJIOTUH B IpENoJaBaHnue U 00y4YeHHe.

KoprrycHerii aHanu3 npuMeHsIeTCsl TAKKE B IPAKTUUECKOH AearensHocTH. Hanpumep, B obnactu npeno-
JIaBaHUS SI3BIKOB, KOPITYCHBIN aHAIN3 MCIIONB3YeTCsl JUIsl pa3pabOTKU Y4eOHOTO MaTepHalia WM BBISBICHUS
HEKUX CTaHJapTOB MPUMEHEHUS SI3bIKa B KOMMYHHKALIMH JUIS COCTaBJICHUs] KOHTPOJIbHBIX 3aganuii. Kopmyc-
HBIN aHAIN3 TaK)KE UCIOJIb3YETCS B IEPEBOAUECKOM AEATEIbHOCTH IS IIOBBILICHUS Ka4eCTBa U CKOPOCTH I1e-
peBona. B cyneOHO# 9KCiepTH3e KOPIYCHBIN aHAIN3 IPUMEHSETCS JUTS TIOATBEPIKACHHS aBTopcTBa [4; 7].

OchosgHyble 610bl KOPNYCHO20 AHATU3A

MeToapl KOPIYCHOTO aHan3a Pa3IMuHbl U MOTYT 0a3UpoBaThCs Kak Ha KOJIMYECTBEHHOM, TaK U Ha Ka-
YECTBEHHOM II0JIX0/Ie K UCCIIelyeMOMY MaTepuairy. B HacTosimei ctarbe Mbl OITUCHIBAEM OCHOBHBIE METOJIBI
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KOPITyCHOTO aHalIn3a, @ UMEHHO YaCTOTHBIM aHaIu3, AUCTPUOYTUBHBINA aHAIN3, aHAIN3 KOJUIOKAMK M KOH-
KOPJAHCHI.

Ion vacmommueim ananuzom B KOPITyCHON IMHTBUCTKE ITOAPAa3yMEBAETCs MOJICUET YaCTOThI UCIOIb30Ba-
HUS ONPEETICHHOTO CIOBa-TOKEHA WM CIIOBOQOPMEI B Kopiryce. Eciu Kopiyc teMMaTu3upoBaH, TO 4acToT-
HBIA aHAIIN3 TAaKKe IMMOKA3bIBAET YaCTOTY HMCIIOB30BAHUS ONpeAeNieHHON IeMMEI [7; 42]. 3adacTyro Kopiryc-
HBIA aHAJIM3 HAYMHAETCS C METOAA YAaCTOTHOI'O aHANN3a, IOTOMY YTO OH IIOKa3bIBAET OMMCATEIbHYIO CTATH-
CTHKY O KOpIyce, a UMEHHO, KaKue CJ0Ba BXOIAT B KOPIYC U B KaKOM KOJIMYECTBE, a TAaKXKe KaKHe CIIOBa
HaunOoJee Wi HauMeHee YaCTOTHBI.

YacroTa NCHONB30BaHUS TOKEHA WIIU JIEMMBI B KOPITYCE MOKET BBIPAXKATHCS B ABYX CTATUCTUYECKUX Me-
pax — aOcomoTHOW U oTHOCUTeNbHOU [3; 143]. AOcomoTHas YacToTa — 3TO KOJIWYECTBO YIOTPEOICHHUIA
cioBoopM B Kopmyce. Takast yacToTa BeIpaskaeTcsl LedbIM YuciIoM. OTHOCHTENbHAs 4acTOTa IMOKa3bIBaeT
OTHOULICHUE KOJMYECTBA yNOTPeOICHNH ONPEeAEIeHHON CI0BO(OPMBI K KOJIMYECTBY BCEX CIIOBOQOPM B KOP-
IIyce, TO €CThb ero pasMepy. OTHOCUTENbHAS YaCTOTa, TAKXKE U3BECTHAS KAK HOPMAAU306AHNASA, SIBISETCS PO0-
HbIM ynciioM. Hampumep, B the BROWN corpus abcomtotHas yactota aptukis the cocrasiser 69 971, nnn
3TOT apTHKJIb BCTpEUaeTcs B 3TOM Kopiryce 69 971 pas. Ero ke oTHOocUTeNnbHAS YacToTa paBHa uyucay 59 515,6.
JlaHHOE YKCITI0 OBLTO TOMYYEHO MPH ACNCHUH abCOMOTHOM YacTOThI apTHKIIA the Ha pa3mep Kopryca, TO ecTh
KOJIMYECTBO BceX ero cioBodopm, a uMeHHo 1 007 299 TokeHOB, M YMHOKEHHH MOTYYEHHOTO YHCIa Ha B3S-
TYI0 OCHOBY Hopmauzayuu, B fauHoM ciaydae unciao 1 000 000, Tak kak KOPIYC COCTOUT U3 0OJIee OJIHOTO
MWIIHOHA TOKEHOB. CleyeT OTMETUTbh, YTO HOPMAaIHU3aLUsl — 3TO CIIOCO0 KOPPEKTUPOBKH Mojacdera abco-
JFOTHOW YaCTOTHI TOKEHA B KOPITycaxX pa3HOTO pa3Mepa, YTOOBI HX MOKHO OBLITO TOYHO CpaBHHUBATH [16; 263].

[TpuMeHeHne 4acCTOTHOTO aHAIN3a B HCCIIEA0BATEIbCKOM MPaKTHKE MOKHO MPOAEMOHCTPUPOBATH HCCIIe-
nosanueM, BbimonHeHHbIM Alexioul u Kokla [17], kotopsie u3yumian, HacCKOJIbKO MyJbTcepran «CBHHKA
[lenma» noaXomuT A U3y4eHHs aHIIIMHCKOTO SI3bIKa JUIsl HauuHaomux. OHU CpaBHUJIM CIIOBapHBIN 3amac
MynbTuiIbMa (Koprmyc 1) co CUCKOM CIIOB MPOTpaMMBbl, PACCUUTAHHOW JIsl IeTe HA4albHOW U CpeaHel
IIIKOJIbI, @ IMEHHO ToToBAIUXCs K caade Cambridge Young Learners English Test (kopmyc 2). CpaBHuBas
CJIOBa U UX aOCOJIOTHYIO YacTOTY B JBYX KOpIIycaX, OHM IPHUIUIH K BBIBOAY, YTO IPOCMOTP MyJbTCEpHaia
MOJKET CIOCOOCTBOBATH OBNacHUI0 ypoBHeM Cambridge English: Young Learners, Tak kak MyJabTcepHan uc-
nonb3yeT 84,87 % cioBapHOTO 3amaca U3 CIicka ciioB, HeoOxoaumoro s caaun Cambridge Young Learners
English Test.

Jlucmpubymuegnweiii anaius TOKa3bIBaeT pacipe/ieieHne TOKeHa WK JIeMMEI B kopryce [18; 122], a Tou-
Hee MO0 ero TeKCTaM HJIM KaTerOpPHsSM TEKCTOB, OPTaHM30BAaHHBIM MO KAaKOMY-THOO TpPU3HAKY, HalpuMmep,
CTHJIIO PeuH, TOJy, TeHIECPHOMY MIPU3HAKY, JOKAMH U T.A4. JpyruMu cioBaMu, JUCTPUOYTUBHBINA aHAIN3 T10-
Ka3bIBaeT, HACKOJIBKO PAaBHOMEPHO CI0BO(OPMBI pactpeiesieHbl B TEKCTaX KOpITyca. DTOT TUI aHATIM3a TAKKe
M3BECTEH TI0/1 Ha3BaHWEM JTUCIIEPCHOHHBIN aHanu3. CtaHmapTHOe OTKIOHeHHe (Sd) SBIAETCS KITaCCHUECKOM
mepoi mucniepenu [7; 10]. Hanprumep, n1Be pasHbie cioBapHbie GOPMbI @ U D MOTYT HCTIONB30BATHCS B OJTHOM
1 TOM K€ KOPITyce ¢ OAMHAKOBOM yacToTol. OHAKO YaCTOTa MPUMEHEHHS 8 B KaXK/10M TEKCTE WM KaTerOpruu
TEKCTOB KOpITyca MOXET ObITh OJMHAKOBOM, B TO BpeMsl Kak D MOXeT BcTpeuarbesi TOIBKO B OJHOM TEKCTE
WJIM KaTETOPHH TEKCTOB KopItyca. JIpyrumu ciioBaMH, MOKHO YTBEPKAATh, YTO 110 CPABHEHUIO cO cI0Bodop-
Moit b, cioBodopma a paBHOMEpHO pacrpezenieHa B Kopmyce. J{ucTpuOyTHBHbIN aHAIN3 MIUPOKO MTPUMEHS-
€TCsl B CO3/IaHWU CJIOBapel WM CIIOBApHBIX CIHMCKOB Ha Oaze kopiyca [19; 116]. Pucynok 1 nemoncTpupyet
pe3yabpTaThl AMCTPUOYTUBHOTO aHanu3a cioBodopmel News B Kopryce MuTtepuer-HoBocTeit (NOW: News on
the Web Corpus)
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Frequency by country  (Return to frequency by year)

SECTION FREQ SIZE (M) PERMIL |CLICKFOR CONTEXT (SEEALL)

United States 3311447 68043 486,67 |

Canada 944182 20183 467.82 ]

Great Britain 091457 23377 424 |/}

Ireland 706682 11844 596.65 _—

Australia 590094 1,302.3 45311 1

New Zealand 332819 6457 515.48 [i=—

India 1004574 1,859.9 540.14 =

SriLanka 49751 136.1 365,59 =]

Pakistan 258624 386.8 668.67 =

Bangladesh 49664 97.0 N P ———

Malaysia 270243 378.2 714,48 [=———————————
Singapore 452312 610.7 740,65 _——————
Philippines 31979 4904 652.15 =1

Hong Kong 104326 839 1,243.72 ||
South Africa 689588 7966 865.72 he ______ |
Nigeria 606228 887.9 682.75 ——a

Pucynok 1. Pe3ynpraTsl AUCTPUOYTHBHOTO aHAIN3a CIOBO(OPMBI NEWS TI0 TeorpadnaeckoMy IpU3HAKY
Ha 6ase Kopmyca Uureprer-nosocteit (NOW: News on the Web Corpus)

Ananusz konnokayuii, WIin CIOBOCOYETaHUH ABYX U 0ojee CJIOB, MEIOIUX NMPU3HAKH CUHTAKCUYECKU U
CEeMaHTHUYECKH LIEJIOCTHOM €UHHUIIBI, IPUMEHSETCS 7SI BBISIBICHUS CJIOB, YaCTO MCIIOIB3YEMBIX APYT C IpY-
roM B kopiyce [20; 107], 9yTo npuMeHNUMO, HaNpuMep, B IPENoJaBaHUH WU U3yYEeHUH HHOCTPAHHOTO S3bIKa
WIN B TIEPEBOAUYECKON NiesTeIbHOCTH. KpoMe Toro, aHaiau3 KOJNJIOKAIUi COCOOCTBYET IOHUMAHHUIO ammo-
c@hepbi TMHTBUCTHYECKOTO KOHTEKCTA, B KOTOPOH HCIONb3yeTcs ciioBo [21]. [pyrumu cioBamu, usy4das ¢ Ka-
KHMH CJIOBaMH KOJUIOLUPYETCSI ONIpeaesieHHas cI0Bo(opMa, MOKHO IOHSTh, Kak (PeHOMEH WIIH Ipolecc, 000-
3Ha4aeMBbIi 3TOH cI0BOPOPMOIA, perpe3eHTHPYETCS, HAPUMED, B TOJIMTHYECKOM JAUCKYpPCE HIIH B SI3BIKE Ta-
3eThbl. B KOpIyCHOM JTMHIBUCTKE HCIIONIB3YETCSI HECKOJIBKO CTATUCTUYECKHUX Mep Koutokanuii. Hekotopsie u3
HHX, TaKue Kak jJorapudmudeckas BeposTHOCTh (LL) u t-mokazareins (t-SCOre) OCHOBBIBAIOTCS HAa YACTOTE KOJI-
JIOKaIM| B Kopryce. Jlpyrue, HanpuMep, Z-nokazamens (2-score) u Ml-nokazamens (MI-score) 6asupyrores
Ha 3KCKJIFO3UBHOCTH KOJIJIOKAIuu (puc. 2)

Exclusive

(e.g. okey dokey)

Ml -score 2 score

Infrequant ‘ Fraquent
{e.g. new ex-teacher) (e.g. of the)

Log likelihood
(LL)

t-score

Non-exclusive
(e.g. new idea)

PucyHok 2. Meps! aHanu3a KoJuiokamnuii [7; 74]

[MprMepoM KCHONIB30BaHMS aHAHM3a KOJUTOKalui MoxeT ciyxuth uccienosanue Willis [13], B kotopom
aBTOp M3ydYaJl HOJIUTHYECKUH TUCKypC OPUTAHCKHUX MOJUTHKOB, M KaK B HEM MPEICTaBJIeHa podiema n3me-
HeHus kinMarta. Tak, HanpuMep, aHaIM3Upysl KOJUIOKAIMU clIoBOGOPMBI Carbon, ObLIO BBISBICHO, YTO OHA
JaIie BCEro MCIOJb3yeTCs ¢ TAKUMH ClIoBaMH, Kak Storage, capture, low, budget, price u economy. Astop
MPUILEN K BBIBOAY, YTO MPOOJIeMa H3MEHEHHS KIIMMaTa 00CyXkK/1aeTCsl B OPUTAaHCKOM MTOJIUTHYECKOM JIUCKYpCe
B TEXHUYECKOM IIJIAHE, TO €CTh CChLIAACh Ha MCCIIEJ0BAaHUs], OIIMChIBAs €€ IPUPOJLY, TOBOPS O €€ NOCIIEICTBUAX
Ha OKPY’KaIOLIYIO Cpely ¥ 3KOHOMHUKY, B TO BpeMs KaK COLMaIbHbBI KOMIIOHEHT MPOOJIEMbI, 8 IMEHHO BIIHS-
HHUE NU3MEHEHHUS KIMMaTa Ha 3J0POBbE H )KU3HEACATEILHOCTD JIFO/ICH, HE MOJIyYaeT IHUPOKOr0 00CYKICHHUSI.
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Konxopoancvel — 3T0 OTpe3KH TEKCTOB, KOTOphIe (POPMHPYIOTCSI HA OCHOBE MOMCKOBOTO CIIOBA WX
dpassl [5; 32]. AHaTN3 KOHKOPJIAHCOB MO3BOJISIET cOOpaTh OOJBITOE KOJTHMYECTBO MIPUMEPOB HCTIOIB30BAHUS
OTIPEICNIEHHOM CIIOBO(GOPMEI B €€ MCXOHOM KOHTEKCTE B OJIHOM MecTe. PUCYHOK 3 eMOHCTpHPYET CIIUCOK
KOHKOPJIAHCOB CO CIIOBOOPMOIi EYe.

AHanm3 KOHKOPJIAaHCOB, 110 CYTH, OCHOBAaH Ha KAYE€CTBEHHOM TOJIXOJIE K UccIeoBaHuI0. JIpyrumu cio-
BaMU, HCCJIE/IOBATENh UX PACCMATPHUBACT (YUTACT), KIACCUPUIMPYET IO MHTEPECYIONIEMY €ro MPHHIUIY,
000011aeT MpUMEpPhI MOXOKHUX YIOTPEOIICHUH HHTEPECYEMOM €Tro CIIOBO(QOPMBI U UHTEPIPETUPYET UX, MIPE]I-
CTaBIIsIsl CBOM PE3YJIbTAThl B KAYECTBE OMPEICICHHBIX TEMATHYECKUX KATETOPHIA.
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Pucynox 3. Criucok KOHKOpZIaHCOB €O clIoBoopMoii eye Ha nmpumepe bpuTaHCckoro HalMOHAILHOTO KOpITyca
(BNC: British National Corpus)

Peszynomamer u 0bcyscoenue

Pazeumue xopnycnou nuneeucmuxu ¢ Kazaxcmane

ITouck craTeil 0 KOPIYCHOW JTUHTBUCTUKE, WIH UCIIONb3YOMINX METOAOJIOTHIO KOPIIYCHOTO aHAlIN3a, Ha
WuTepHer-caiiTax BRIOpaHHBIX XKYPHAIOB MOKa3al 32 pe3ynbTara, KOTOpble BKIOUaroT 23 craTh BecTHuKa
Kazaxckoro HanmoHanbsHOro ynuBepcurera u 9 crareit Bectauka EBpazuiickoro HaliiOHaJIbHOTO YHUBEPCH-
teta. Ilocie n3yueHus 3arojJ0BKOB, aHHOTAIIMN U METOJIOJIOTUY STHX CcTaTeil 9 crareil ObLIM UCKITFOUEHBI U3
JABHEHIIIeTO aHau3a, TaK KaKk OHU He ObUTH CBS3aHBI C KOPITYyCHOHM JIMHTBUCTHKON WJIM KOPITYCHBIM aHAaJIH-
30M. TepMUH «KOPITyC» B 3THX CTAThAX MCIOIB30BAJICS [Tl 0003HAUEHHsI HEKOH 0a3bl TEKCTOB, COOPaHHBIX
aBTOPAMH ISl UCCIIECAOBAHMS BPYUHYIO, UJIU K€ JUIsl OTCBUIKU K CIOBAPHOMY 3aIlacy aHaJU3UPyEMOro S3bIKa.
Takum 06pazoM, Tobko 23 cTaThu OBUTH BEIOpAHKI sl 00Jiee IETABHOTO JATbHEHIIIer0 KOHTEeHT-aHAlIN3a.

Pe3ynbTaThl aHann3a mokasany, 4TO BEIOpaHHBIC CTAaThU OBUIM OMYOJIMKOBaHBI B pa3Hble Toaa. B Bect-
nuke KasHY crathu, oTHOCSIIMECS K KOPITYCHOM JIMHIBUCTHKE M KOPITYCHOMY aHaJIN3Yy, BBIILIN B CBET B Ie-
puon ¢ 2015 mo 2019 rox. Haubomnkiee konmuyecTBO U3 HUX ObUIO omyOnukoBano B 2015 u 2016 romax. B
Bectauke EHY ctaThu 0 KOpITyCHOW TUHTBUCTUKE, WM UCTIONL3YIONINE KOPITYCHBIN aHAIN3, HA9alIUCh My0-
JINKOBAThCSI OTHOCUTENBHO HenaBHO ¢ 2021 roga. CornacHO JaHHBIM, X KOJIMYECTBO pacTeT. [lo cpaBHEeHHIO
¢ 2022 romom, B 2023 roay ObUIO BBEIYIIEHO 3 CTAThH TOJBKO B TIEPBBIX ABYX TOMax JKypHana. JlerampHas
nH(pOpMAaIUs 0 KOIIMYECTBE U MIEPUO/IE CTaTell BHIOOPKH MpecTaBiIeHa B Tabmumax 1 u 2.

Taonuma 1

Kosmm4ecTBo 1 nepuoj my0JuKanuy craTeii, OTHOCALIMXCS B KOPIYCHOM THHIBHCTHKe, B BecTHnke KazHY

2015T. 2016 . 2017 . 2018 r. 2019r.
5 7 0 2 1

Tabnuma 2
Koau4yecTBo ¥ nepuoa myoIMKaNUU CTaTeil, OTHOCSIIIUXCSI B KOPIYCHOM JIMHIBUCTHKeE, B BectTHuke EHY

2021 r. 2022 . 2023 .
1 4 3
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KOpn)/CHaﬂ JNIMHIBUCTUKA KaK MeToa0S10run4. ..

OpHaKo MU CpaBHEHUH KOJIMYECTBA CTATEH, OTHOCSIIMXCS K KOPITYCHOW JTMHTBUCTHKE, C KOJTHYECTBOM
cTarei, OMyOJIMKOBAHHBIX B ATOT JK€ MEPUO]T B IIEJIOM, TTOJTyYaETCsl, YTO UX KOJINIESCTBO 3HAYUTEIHHO MEHBIIIE.
Tak, B Bectauke KasHY goins tTakux crarei coctapiser aumb 1,3 %, To ecth 15 13 1 211. B Bectauke EHY
JIOJIs1 UHTEPECYEMBIX Hac cTaTeil cocTaBisieT okoio 5 %, Tounee 8 uz 163. 910 roBopuT 0 ToM, uTo B Kazax-
CTaHEe METOJIOJIOTHS KOPITYCHOTO aHaJIi3a He UCTIONIB3yeTCs IUPoKo. HTepec K Hell TOJIbKO HAaYuHAET PacTH.

AHanu3 3aroJIOBKOB M aHHOTAIIMI cTaTel MoKasal, YTO CTAThH HANKMCAHBI IO PAa3HBIM HAIPaBJICHHUIM
JIMHTBUCTUKHU, @ UMCHHO 110 COIIMOJIMHI'BUCTHKE, TEOPUH TIEPEBOJIa, CEMAHTUKE, JICKCUKOJIOTHY, JIEKCUKOTpa-
(huu, IparMaJIMHTBUCTUKE U METOJIUKE OOYUCHUS HHOCTPAHHOMY s3bIKY. KpoMe Toro, coriacHO oJy4eHHBIM
pe3ynbTaTaM, OOJBIIMHCTBO cTaTel BRIOOPKH (15 u3 23) HOCAT IMIMUPUYECKUN XapaKTep, TO eCTh OCHOBHIBA-
IOTCS Ha aHAJIM3E UMEIOIIUXCS KOPIycoB (HampuMmep, HarpoHamsHOM KopITyce pycCKoTo si3bIka, bpuranckom
HaIMOHAJIBHOM Kopmyce, COBpeMEHHOM KOpITyce aMEpPHKAaHCKOTO aHTJIMHCKOTO) WM CaMOCTOSTEIBHO CO-
3IAaHHBIX KOPITycOB. Ha Hamt B3rJisiz, 3TO CBHIETENHCTBYET O TOM, UTO B KazaxcraHe ecTh TMHI'BUCTBI, XOTS U
HEeOOJIBIIIOE KOJNIMYECTBO, KOTOPhIe 00JIaIal0T 3HAHUSMU M HaBBIKAMH Pa0OTHI ¢ KOPITYCaMH, a TaKXKe MOTYT
co3/1aBaTh CBOM COOCTBEHHBIE KOpITycCa.

OpHaKo eTalbHBIA aHAN3 OTIUCAHUS METOI0JIOTHH, UCIIOJIB30BAHHON B pACCMATPUBACMBIX CTAThSIX, 110~
Ka3aJl, 4To OOJIBITMHCTBO aBTOPOB CTATEH OUCHB KPATKO OMUCHIBAIOT, KAK OHU MPOBOJIMIIA KOPITYCHBIN aHAITU3,
a UMCHHO HEJOCTaTOYHOE BHUMAHHUE YJEINSIOT ONMUCAaHUIO HCTIOIb3yeMOro Kopiyca (IOAKOpITyca) U mpuMe-
HEHHBIX METOJIOB KOPITYCHOTO aHamu3a. HeoOX0auMo OTMETUTB, YTO KPaTKOE OMTUCAaHUE METOIOJIOTHH HCCiIe-
JOBaHUSI TIPUBOJIMT K HEMTOHUMAHHUIO KaK MPUMEHSUICSA TOT WM WHOW METOJl KOPITYCHOTO aHallu3a, YTO Hera-
TUBHO CKa3bIBACTCS HA BAIMIHOCTH U HAJICKHOCTH CaMOT0 UCCIieIoBanus. bolee TOro, sMnupuieckue cTaTbu
B OCHOBHOM OITMPAIOTCS HA YaCTOTHBIN aHAIIN3 M aHAJIN3 KOHKOPAAHCOB, YTO, BO3MOXXHO, TOBOPHUT O HEJJOCTa-
TOYHON METOJIOJIOTHYECKONW TMOATOTOBKE Ka3aXCTAHCKMX JIMHIBHCTOB MPUMEHSTh pazHOOOpasHble M Ooee
CJIO’KHBIE METO/IbI KOPITYCHOTO aHAIH3a C MPUMEHEHUEM cTaTHCTHUeCKUX Mep. [TocnenHee, HEOOXOMMO TIOM-
HUTB, 4TO KOpHYCHBH‘/'I AHAJIM3 MO3BOJIACT MPEAOCTABIIATE KOJIMYCCTBCHHBIC JAHHBIC HE TOJIBKO KaCaTCJIbHO
YaCTOTHOTO aHaJn3a, HO M KOHKOPAAaHCOB, KOJUTOKAIWI U APYTUX BUAOB aHann3a. OJHaKO B HEKOTOPBIX CTa-
ThSIX TAKHE KOJMYCCTBCHHBIC JTAHHBIC OTPAXKAIOTCS HE B TIOJTHOM Mepe, 4TO TaK)Ke OrpaHUYMBACT TOHUMAaHUE
BCETO Mpolecca UCCIIEA0BAaHMS, HAITPUMED BHIOOPKY KOJUTOKAIUH MM KOHKOPIAHCOB.

Raxnrouenue

B HaCTOﬁmeﬁ cTaThbe ObLIN PacCMOTPEHBI OCHOBBI KOPITYCHOT'O aHAJIM3a U BOIIPOCHI Pa3BUTHA KOpHYCHOﬁ
ymHrBUcTUKN B Kazaxcrane. BaxxHocts KOPIMYCHOI'O aHaJIn3a AJIs IPOBCACHUA SMITMPUICCKUX JIMHIBUCTHYC-
CKHX HcclieZioBaHul pacteT. MIHTepec kK HEMy Tak)ke HaYMHAIOT MPOSBISITh U JIMHTBUCTHI KazaxcTaHa, KOTO-
PbIC IPUMCHAIOT KOpHYCHBIﬁ Ioaxoa B CBOUX HMCCICIOBAHUAX. O,I[HaKO, KaK IMOKa3ajin pe3yJIbTaThl aHAJIN3a
ABYX BCAYIIHX Ka3aXCTAHCKUX KYPHAJIOB B obnact (l)I/IJ'IOJ'IOFI/II/I, MCTOA0JIOTNYCCKaA MMOAT0TOBKA IO KOPITyC-
HOMY aHAJIM3Yy U HallUCAaHUIO CTaTeﬁ, OCHOBAHHBIX HaA METOA0JIOTUH KOpHyCHOﬁ JIMHI'BUCTHKH, Tpe6yeT Jajab-
HEWILEro pa3BUTUA U yCOBEPLUIEHCTBOBAHUSI.

Hapriku IMMPOBCACHUA KOPIIYCHOI'O aHAJIM3a MOT'YT OBITh PAa3BUTHI B paMKax BY30B. I[J'IH 9TOI'0 MbI PCKO-
MCHAYEM, BO-TICPBBIX, CHCTCMATUYHO ITPOBOJAUTHL CEMHUHAPBI UJIN MAaCTCP-KIIACChI IO KOpHYCHOfI JIMHI'BUCTHKC
JUTSL UCCIIe/IOBATENIeH YHUBEPCUTETOB. Ha Halll B3riis, /Ui MOBBIIICHUS Ka4yeCTBa KOPITYCHOTO aHaiu3a Heoo-
XOAUMO ITOBbIIIATH 3HAHUA JTUHI'BUCTOB B obmnactu CTaTUCTHUKHU, a TAKXKC HABBIKOB HCIIOJIB30BaHUA B UCCIICI0-
BaHWU CHEIHATBHBIX MPOTPaMM JUIs KOPITYCHOTO aHanm3a, HanpuMep LancsBox nu AntConc. Bo-BTopsIx, ms
Pa3BUTHS TUHTBUCTOB-KOPITYCHUKOB B CTpaHE HEOOXOAMMO BHEJIPSTh IPOABUHYTHIE KYPChI KOPITYCHOM JIMHT -
BUCTHUKH HAa YPOBHEC MaruCTpaTtypbl U JOKTOPAHTYPHI. B-TpeTbHX, JJI IOBBIIICHUA YPOBHS BJIaICHUA METO/10-
JIOTHel KOPIyCHOM JINHTBUCTHKH HALIMM JIMHTBUCTaM HEOOXOIUM JOCTYI K 3apyOeKHBIM >KypHaliam, myOiu-
KYIOIIMX CTaThU II0 KOPITyCHOW JMHIBUCTHKE. Hanpumep, ciaenyromue >xypHajlbl HMEIOT BBICOKYIO peIryTa-
U0 B MUPOBOM HAyYHOM COOGH_ICCTBG, IMO3TOMY AOCTYII K HUM MOXKET ITOCITY>KUTh HEKOH nnomazu(oﬁ n3yde-
HUA MCXKIYHAPOAHOT'O OIlbITa HPUMCHCHHA KOPITYCHOTO aHAJIM3a B NPUKJIAJHBIX JIMHIBUCTUYCCKUX UCCIICIO-
BaHUAX:

Applied Linguistics (Q1).

International Journal of Corpus Linguistics (Q1).
International Journal of Applied Linguistics (Q1).
Corpus Linguistics and Linguistic Theory (Q1).
Applied Linguistics Review (Q1).

Australian Review of Applied Linguistics (Q1).
European Journal of Applied Linguistics (Q1)).

Nogak~whE
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B-ueTBepThIX, HEOOXOIUMO HATAKUBATH MEKAYHAPOJHBIE KOHTAKTHI C JMHTBUCTAMH-KOPITYCHHKAMHU
IUIT OOMEHa OITBITOM W TPOBEJEHHS] COBMECTHBIX MCCIIEIOBAHUMN, YTO MOMKET TaKXKe MOJOKUTEIFHO OTpa-
3UTHCSA Ha TMOBBIIIEHUH TPO(PECCHOHATFHOW KOMITETEHIINH Ka3aXCTaHCKHUX JIMHTBHCTOB-KOPIYCHUKOB. Ilo-
CJIeIHEe, BY3bl MOTYT OPTaHW30BaTh KypChl MOBBINICHUS KBaMH(UKAIMKM I HUX 3apyOexoMm. Hampumep,
exerogHas MexxayHapoaHas JETHsIS LIKOJa, TPOBOAMMAS IO KOPILYCHOM JTMHIBUCTHKE B Y HUBEpcUTeTe JIaH-
kactep (BenmkoOputanus) st HAYMHAIONNX UCCIIEIOBATENEH, KaK Pa3 M CITY KUT JJIS TAKUX IENeH.
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KopnycThIK JHHIBUCTHKA SMIMPUKAJIBIK TUIAIK 3epTTEyJIep KYPri3zy
dnicreMeci perinje koHe oHbIH Ka3zakcTanaa namybl

Kaszipri THHrBHCTHKAIBIK FRUTBIM/A KOPITYCTHIK Tajmay daicTeMeci keH Tapainyaa. OHBIH KOMETIMEH KOpITyc-
THIK HeMece HU(PIBIK MOTIHIIK MaTepHANIBIH JCPEKTEpiHe HETI3AENTeH SMITMPHUKAIBIK JIMHTBUCTHKAIBIK
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KOpn)/CHaﬂ JNIMHIBUCTUKA KaK MeToa0S10run4. ..

3epTTeyiep Kyprizyre 6omaasl. Makana KOPHYCTBIK JIMHIBUCTUKAHBIH HETi3Ti MPHHIMITEPI MEH TOCUIIepiH
alyra, COHJIali-aK OHBIH Ka3aKCTaH/IBIK JMHIBUCTHKA FHUIBIMBIH/IAFHI JAMYBIH TaJllayFa apHaiFaH. Kolbuiran
MaKcaTTapbIMBI3Fa Jkayan Ta0y YUIiH 0i3 eKi Ka3aKCTaHIBIK KypHAIIa KapusUlaHFaH KOPITYCTHIK JIMHTBUCTHU-
Kara HeMece KOPIYCTHIK TajlayFa KaTbICThl MaKajlalapra KOHTCHT-Talaay Kypri3aik. Tanmay HoTHKenepi Tin
MaMaHJaphl apachlHAa KOPITYCTHIK Tajjay dicTeMeciH KoJiaHy KeH TapaJMaraHbIH, Oipak OyJI omictemere
KBI3BIFYIIBUIBIKTBIH apTa GacTaraHblH KepceTTi. COHBIMEH KaTap, KOPIMYCTHIK TaJaay/ bl KOJIAaHAThIH MaKalia-
JIapIbIH KOPITYCTHIK JIMHT BUCTUKAHBIH 9PTYPJIi ’KSHE HEFYPIIBIM XKETUIIPIireH 9iCTepiH KoiJaHyaa MeKTeyi
eKeHI aHBIKTaNAbl, Oy KazakcTaHoarsl KOPIyC JMHTBUCTEPIHIH OiCTEMENIK JalbIHABIFBIH JKETUIAIPY KaKeT-
TiriH Kepcereai. Makanazia eniMi3zie KOpITyc JIMHTBUCTUKACHIH JaMbITyFa KaThICTBI YCHIHBICTAp Aa OepiireH.

Kinm ce30ep: KOpIyCTBIK JINHITBUCTHKA, KOPITYCTHIK TaJljay, KOPILyC, TMHIBUCTHKA, KOPITYC JIMHIBUCI.

G. Kuchumova, D. Muhamejanova, A. Ibrayeva

Corpus linguistics as a methodology for conducting empirical language studies and
its development in Kazakhstan

The methodology of corpus analysis is widely spreading today in modern linguistics. This methodology enables
linguists to conduct empirical language studies based on corpora or computerized text data. In this regard, this
paper presents foundational principles and approaches of corpus linguistics, as well as examines its develop-
ment in Kazakhstan. The empirical part of the study was based on content analysis of articles related to corpus
linguistics or corpus analysis and published in two Kazakhstani research journals. The analysis showed that
local researchers seldom use corpus analysis in their studies; however, the interest in this methodology seems
to be growing. Moreover, we found that the application of corpus analysis is limited in variety and to less
sophisticated methods which suggests that there is a need for enhancing methodological training in corpus
linguistics in Kazakhstan. Some recommendations are also suggested in the paper on how to increase research
capacity in corpus linguistics in the country.

Keywords: corpus linguistics, corpus analysis, corpus, linguistics, corpus-linguist.
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Tpexbsi3bluHAsi TEPMUHOJIOTUSA NIPH U3YyYeHHH B HESI3bIKOBBIX IPYNNAaX 00y4aloniuxcs
no crnenuaabHoCcTH «OX0TOBEIeHHE U 3BEPOBOICTBO»

B cratse npezacTaBieHs! HcclieJOBaHUS, HATIPABIEHHbIE HA H3YYEHHE OCBOCHHS TPEXbA3IYHON TEPMUHOIOTHI
B HESI3BIKOBBIX IPYIIax 00yueHus 1o crenuanbHocTu «OX0TOBEAEHHE U 3BEPOBOACTBOY CEIbCKOX03SICTBEH-
HBIX CHeHHATbHOCTEH 1o aucuuiuinHe «IIpodeccnonanbHO-OpUECHTUPOBAHHBIM HHOCTPAHHBIH S3bIK (aHTJIUI-
ckuif)». OOBEKTOM HCCIICIOBAHNS HAMHU BBIOpaHa TPEXbI3bIYHAS TEPMUHOJIOTHS B IPOLIECCE OBIAJCHUS HHO-
crpaHHbM s136IKOM B KasATUY nmenn C.Celidpymmua. CTyneH4aToOCTh 3aKJIIOYAETCS B U3YyYEHHH Pa3HBIX
CMBICIIOBBIX U IIPSIMBIX TIEPEBOJIOB, IPHUMEHSIEMBIX B TEPMUHOBEICHHH. B TepMHUHOIOIHN CeNTbCKOX035HICTBEH-
HBIX CIEIMAIBHOCTEH eCTh CBOM 0coOeHHOCTH. OCBOCHUE CTYAECHTAMHU JBYS3BIYHON TEPMHHOJIOTHUH HAIPaB-
JICHO Ha M3y4YeHHEe TOCYIapCTBEHHON SI3BIKOBON MOJIMTHKU M OJHOTO U3 HHOCTPAHHBIX S3bIKOB, KaK BCIIOMOTa-
TEIBHOTO CBA3YIOIIETO areHTa MeXIy CIeu(UIeCKUMH IOHATHAMHY B TepMUHONIOTUH. Takoi moaxon nmpume-
HSIETCS ¥ IJISI CMBICIIOBOTO PACKPBITUSI TEPMUHOB Ha Ka3aXCKOM SI3bIKe. TaKyro XapaKTepUCTHKY M IIEPEBOJ] Ha
Tpex S3BbIKaX UMEIOT Ha3BaHMA AUKHUX XUBOTHBIX. HeoOX0auMO pa3nuuaTs TEpMHUHBI, KOTOPBIE IIPH U3YIEeHUT
HMEIOT HECKOJIbKO 3HAYCHHH U 3BYYaHUH, OHM NPHUMEHSIOTCS TOJIBKO IPHU OCMBICICHHH TPOIecca B JaHHOE
BpeMs ¥ naHHOM Mecte. [Ipu hopMupoBaHMM KOMMYHHMKATHBHBIX KOMIIETEHIMH OyIyIIMX CHEIUaINCTOB
HEOOXOMMO YYUTHIBAaTh IICHXOJIOTO-IIEarorHueckrue TPYAHOCTH U OCOOCHHOCTH NPOQecCHOHaIbHO-OpHEeH-
THUPOBAHHBIX ITOHATHH B IPOIECCE OBJIA/ICHUS] HHOCTPAHHBIMHU SI3BIKAMHU.

Knrouesvie cnosa: TEPMHUHOJIOT U, HpO(bECCI/IOHaJ'ILHO-OpI/IeHTI/IpOBaHHHﬁ SA3BIK, KOMMYHUKAaTUBHBIC KOMIIC-
TCHINH, TPEXBA3ZBIIUE, HEA3BIKOBBIC I'PYIIIBI, OXOTOBCACHUE.

Beeoenue

AKTyaJbHOCTb TEMBI ONPENENAETCS TEM, YTO CTYAEHTHI B 00yUYCHHN WHOCTPAHHOMY SI3bIKY MPOSBIISIIOT
OOIINI HHTEPEC K TPEXBAZBIYHOMY MOAXOAY K S3BIKOBOI MPOOIIEME, M TEM, YTO OTCYTCTBHE €IMHOTO TIOAX0/a
B CTIEHU(HUECKOM U3YUYEHHH HE AAaeT NCUEPIIBIBAIOLINX OTBETOB HA UMEIOLINECS BONPOCHL. MBI BBISIBUJIM, YTO
3TOT NPOOEI TaKKe ycyryOiseT HeJOCTaTOUHOE OCHAIEHHE y4eOHO-METOANYECKOT0 O0ecleueH s TUCIIU-
TUIMH 0a30BOTO HAIIPABJICHHUS! TOJIHS3BIYHOTO 00yUeHHMs CTYAeHTOB By30B Kaszaxcrana [1-9]. Heo6xoaumocTh
OCBOCHUS TPEXDBSI3BIYHON TEPMUHOJIOTUH MPH U3YyYEHUH B HESA3BIKOBBIX TPYMIAax 0OydYaromuxcs Crelnualb-
HocTH «OXO0TOBEIEHUE U 3BEPOBOJICTBO» 110 AucHUILINHE «IIpodeccnonansHO-0pueHTHPOBAHHBII HHOCTpaH-
HBIH SI3bIK (QHTJIMICKUIT)» AUKTYETCs paclIMpeHneM 00pa3oBaTeibHbIX porpamMM By30B [10-14] amnst moaro-
TOBKH BBICOKOKBTU(HUIINPOBAHHBIX CEIbCKOXO03SHCTBEHHBIX CIIEIIUATICTOB.

ITpobnemoii kauecTBeHHOrO U AU (HEePEeHIMPOBAHHOIO MOIX0/1a K MIPENOJaBAHUIO aHTJIUICKOTO S3bIKa B
npodecCuoHaNbHOM LUKIIE 0a30BOM YacTH 00pa30BaTEIbHON MPOrPaMMBI SIBJISIETCS IOMCK PEIICHUH 3a7a4 B
OCBOEHHUH €T0 B HES3BIKOBBIX I'PYMIIAaxX 00yYaromuxcs crenuantbHoCTH «OX0TOBEIEHNE U 3BEPOBOJICTBOY.

Mamepuanst u Mmemoo uccie0o8aHus

VYpoBHEBas CTYNEHYATOCTh OCBOEHHOT'O 33/1aHUs, KOTOPOE 3aKIJIFOYAETCSI B U3YUYEHUH Pa3HBIX CMBICIIO-
BBIX U MPSAMBIX TIEPEBOJIOB, IPUMEHIEMBIX B Ka3aXCKOM, PYCCKOM M aHTJIMHCKOM s3bIkax. Hamm mcmonp3oBa-
JHMCh 00IIenpUHSAThIE MeTOIbI [15—18] B M3yueHHH HHOCTPAHHOTO S3bIKA, AIAIITHPOBAHHOTO K CETLCKOXO03sTi-
CTBEHHBIM CIIELUAIBHOCTSAM: TECTUPOBAHUE, aHKETUPOBAHNE, SIIEKTPOHHBIE NIEPEMUCKHU, TPOTOKOJIIBI 3aHATHH.
CrnennuIHOCTD MCCIe0BaHUN 3aKII0YaNIach B TOM, YTO Mbl pab0Taiy B HES3BIKOBBIX IPYIIAaX CleHUaTIbHO-
CTH OXOTOBEJICHHS M 3BEPOBOJICTBA. TaKoil MOAX0l HAMH MTPUMEHSIETCS U TSI CMBICIIOBOTO PACKPBHITHS MOHSA-
THIi CIEIMATTBHOCTH Ha Ka3axckoM s3bike [19, 20] mpy yTeHnn 1 yCTHOM NIEpeBO/Ie TEKCTOB C HCIOJIB30BaHHEM
OHJIAWH TEXHOJIOTHH (CM.pHC.).

* ABrop-koppecnonaent. E-mail: biolog.55@mail.ru
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TpeX'bﬂSbI‘-IHaﬂ TepMUHONOINA Npu N3y4eHun. ..

Pesynomamot u obcyscoenue ucciedosanuti

B ocBoeHNMH cETBCKOXO03SHCTBEHHBIX CHENMAIBLHOCTEH, B TOM YHCIIE OXOTOBEACHHUS, B HAIIIMX MCCIIENO-
BaHUAX ObUM CBOU crierududeckne ocodeHHocTH. OCBOCGHHE CTYIEHTAMH JBYS3bIYHOW TEPMUHOJIOTHHH
OBLIO HAIPABJICHO HA M3YYCHHE TOCYAAPCTBECHHOMN SI3BIKOBOM IMOJIMTUKH M OJJHOTO U3 MHOCTPAHHBIX S3BIKOB,
KaK BCIIOMOTATEJIbHOTO CBA3YIOIIETO areHTa MEX/y CIeIU(PHUSCKIMU TTOHSITHSIMHU B TEPMUHOJIOTHH.

B crenmanuzanuy celnbCKOX03MCTBEHHBIX CIIEIUATBHOCTEH, TAKUX KaK OXOTOBEICHUE U 3BEPOBOJICTBO
B HAIIMX UCCIICJIOBAHUSAX, TPU U3YYCHHUN JUCIHUILINH BCTPEUATUCH TEPMHUHBI U CIIOBA, CIICHU(MUIHBIC TOJIBKO
JUISL 3TUX CICIUATBHOCTEH. Takyro ke XapaKTepUCTHKY M MEPEBOJI HA TPH sI3bIKa UMEITU Ha3BaHUS JTUKUX
’KABOTHBIX.

Pucynok. OcBoeHIE HHOCTPaHHOTO S3bIKA B HESA3BIKOBBIX IPYIIAX CEILCKOX03SICTBEHHOM ClIEUaTbHOCTH
«OX0TOBEICHHE U 3BEPOBOACTBOY C HCIOJIb30BAHUEM OHJIAIH TEXHOIOTHH 00yYeHHs: ClIeBa — BXOJ Ha 3aHs-
te ZOOM TeXHONOTHIA; cIipaBa — 3aHATHE C AyJUOTEKCTOM

OcBoeHHE CTYICHTAMHU TPEXBSIZBIYHON CHENUPUKU MPU PA3BUTHH KOMMYHUKATUBHONW KOMIICTCHIMU Y
00y4aroIuxcsi HaMH OBbLJIO HAMPABJICHO HA N3yYCHUE TEPMUHOJIOTHHU B TPACKTOPUH TPEX S3BIKOB: Ka3aXCKOT0,
AHTJIMHACKOTO U PYCCKOTO.

B Haiem cnyvae paciupsieTcst ucclieioBarenbekas chepa crnenupuiaeckoi TePMUHOIOTHH U 3aKperuie-
HHE MMOHATHS OCHOBHOTO TEPMHUHA C JIONOJHEHUEM CIICIUATH3AUH U Y3KOCIICIUAIbHBIX HAPaBICHUH PO-
deccuii.

JIoCTOBHBIH MEPEBOJT UITH CMBICJIOBOM PA3TUYANCh PACKPBITUEM MOHATHS CAMHUX TEPMUHOB. Bbiu Tep-
MUHBI, KOTOPBIE JIETKO TTOHUMAIHUCH OOYUYAIOIIIUMHUCS U MbI JaJTH XaPAKTEPUCTUKY X CMBICIIOBOMY MIEPEBO/TY.
Takyro e XapaKTepUCTKy U MEPEeBOJ] Ha TPEX S3bIKaX Mbl JallM JUKUAM )KUBOTHBIM, Kak deer [dia] —Oyebi—
onenw, fox [foks]-myaxi—nuca, bear [bea]—ar—medseds, elephant [ 'elifont]—nin—cnon, elk [elk]— 6yran—noco,
hare [hea]-kosn—3asy. Hanpumep, u3 HacekoMbIX: bee [bi:]—-apa—nuena, butterfly ['batoflai]— xebenex—
babouxa, beetle [ 'bi:tl]—xonviz—oicyx, [ lov.kast]—wecipmrxe—capanua, gnat [neet]—wipketi—xomap. Ipsimoni u
CMBICJIOBOH MEPEBO] MEJIKUX KUBOTHBIX — 3TO: ferret [ ferit]—xyzen—xopéx, bat [beet]—ocapxanam—nemyuas
mulub, beaver [ 'bi:va]—KyHovi3—606p, guinea pig [ 'gmni pig]—meniz wowkacol— mopckas ceunka, hedgehog
[ ‘hedshvg—xipni—éxcux. Jlomalnue ®KUBOTHBIC, Takue Kak dog [dvg]-um—cobaka, donkey [ 'dvnki]—ecex—
ocen, calf [ka:f]-6y3ay—menénox, cow [kau]—cuvip—xoposa, cat [keet]-mbicvix—kom, goat [gavt]—ewki—Kkozer,
rabbit [reebif]—yu Kosuvi—kponux, TEpeBOJUINCH C TOYHOU XAPAKTEPUCTUKON U UMEIOT OJJMHAKOBBIA CMBIC-
JIOBBIH MEPEBO/] C AHTIIUHCKOTO S3bIKA HA Ka3aXCKUI U PYCCKUH S3BIKH.

CrnenunduyHbie 1151 0XOTOBEICHHUS HEKOTOPHIE CJI0BA MBI BBIICJIMIIN B Ta0JHIIE | TPU U3yUEeHHH aHTIIHiiC-
KOTO 513bIKa 00yYaIOIIMMUCS CIIeIHAILHOCTH «OXOTOBEICHHE U 3BEPOBOJICTBOY.

Tabauma 1

Cl'lel[l/l(l)l/l‘l]-lble AJIA CrIeMaJdbHOCTH «OXOTOBe)]eHl/le U 3B€POBOACTBO>» HEKOTOPLIC CJIOBA NIPH U3YUYCHUHU
Oﬁy‘lalOHll/lerlCﬂ HESA3bIKOBBIX I'PYIIT AHTJIMHCKOro sI3bIKa

I English I Tpanckpumnys I Pycckuii s3bIK | Kazakura
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1 2 3 4
hunting ['hantm] 0X0Ta aH ayiay
wildlife ['waildlaif] 3aI0BEIHUK KOPBIK
arrow ['@rou] cTpena xKebe
tortures ['to:.tfar] IBITKH asanray
poaching ['poutfin] OpaKOHBEPCTBO OpaKoOHbEPIIK
trapping ['treepi] OTJIOB aynay
capture ['keeptfor] 3axBaT 0acel any
non-migratory ['maigrato:ri] OCe bl OTBIPBIKIIBI
predator ['predator] XMITHUK xayaH
gathering ['geedorin] cbop AJIBIM
birdwatching ['wa:tfin] HaOJIIOZIEHHE 3a NITHIAMHU KycTapbl OaKbLIay

MBa1 ucciegoBanu TO, YTO TEPMUHOJIOTUA IITUIl 3aHUMAET HEMAJIOBA)KHOC MECTO B U3YUCHUHN MHOCTPAH-

HOT'O A3bIKA.

CHGHI/I&J’ILHLIG TCPMUHBI MHOT'OYHCJICHHOM rpynnbl BUAOB INTUI MbI BBIACIWINA, OCHOBBIBASICh HA BHYT-

pCHHCﬁ M BHEIITHEH MUI'pallvy )KUBOTHBIX, U CPCAN HUX OTMETUJIN Ha3BaAHUA, KOTOPBLIC IEPCBOAATCS Ha A3BIKU
HE TOJIBKO MO UX UCTUHHOMY Ha3BaHUIO, HO M C YYETOM HX MOBEIEHHs, BHEIIHETO BUIA (B OCHOBHOM), MECT
JUCTIOKAIUH, OMONOTHYeCKUX O0COOCHHOCTEH (Taln. 2) W BBISIBHIM JTOBOJBHO CIOXHOE OCBOCHHUE TOHITHUN
KJaccu(uKaIuy NTUL.

Taobnuma 2

Cneuua.m,m,le TE€PMHUHDbLI BU10B IITHIl, BbIACJICHHBIC HAMA HA OCHOBAHUU BHyTpeHHeﬁ M BHELIHEH MUIrpanum

English TpaHCKPHITIHS Kasakma Pycckuii 361K
1 2 3 4
Chicken squad [ ik skwod] TaysIKTap OTPSIbI OTpsia KYPHHBIX
Ptarmigan ['ta:.mr.gon] AKKYp Benas xyponarka
Tundra partridge ['tan.dra 'pa..trids] TyHapa akKKYpbI TyHapsiHast KypoIaTka
Black grouse [blaek graus] Kyp Terepes
Capercaillie [,kaepar’keili] MeHipeyKyp I'nyxaps
Grouse [gravs] Cyp kyp Psi6unk
Quail [kwerl] benene [Mepenen
Gray partidge [grer 'pa:.trid3] lin Cepas Kyponarka
Bearded partridge ['bro.did "pa:.trids] CakaJipl nria Bopojaras kyponarka
Desert partidge ['dezat di'z3:t] Jana i [lycThIHHAs KypOTIaTKa
Mountain patridge [ ' maovnten 'pa..tridz] Kexinik Kexnuk
Dark belly ular [da:k 'bel.i ular] Kapabaysip yiiap TemuoOproxuii ynap
Pheasant [ fez.ont] Keipraysui dazan

HeKOTOpLIC CHCI_II/I(I)I/ILIGCKI/IG TCPMUHBI HAMU BBISABJICHBI KdK U3JaBHO U3BCCTHBIC U HOCHUIIN paSHBIﬁ Xa-

pakrep mpodhecCHOHANBHO-OPHUEHTUPOBAHHOTO s13bIKa: falcon [ fo:lkan]—cynxap—coxon, canary [ka neori] —
wwimwbik—Kkanapetixa, blackbird [ 'blekbs.d]-xapakyiipvik—uépruiti 0posz0, black grouse [blak gravs]—xyp—
memepes, chicken [ 'tfikin]—6ananan, wibu—yviniénok, cock [ 'kvkj—smew—nemyx, crane [kremn]-mvipna—
aucm, crow [krav]—xapea—eopona, cuckoo [ ‘kvkul-xexex—xyxywka, duck [dak]-yiupex—ymka, duckling
[ daklm]—yiipexkmin 6anrananvi—ymenox, eagle ['i:gl]-0ypxim—opén, hen [hen]—-maywvix—kxypuya, heron
[ heran]—xyman—yanas, hawk [ho:k]-kapuvliea—scmpeb, goose [gu.s]—Kaz—2yce.

OO0u1re TepMUHBL, IPUMEHsEMasl B )KUBOTHOBOZICTBE, XapaKTEPHU30BaJIH Pa3HbIE IO CMBICITY IPOLECCH U
Ha3BaHMA. [Ipy X YeperoBaHNUH CO CJIOKHBIMHA TEPMUHAMH 110 OXOTOBECHHUIO IIEPEBOJIBI CJIOB 00YUAIOIINECs
OCBaMBaJIH MpOIIe, 0€3 BUAUMBIX TpyaHOCTE# (Tad. 3).

Tabauma 3

OO0ume TEpMUHBI, IPUMEHsIEMbIE B JKHBOTHOBOJICTBE, XapaKTePHU3YIOIIHe PA3HbIE 10 CMBICIY MPOIECChI U
HA3BAHUS MPH UX Y€PETOBAHUH CO CJOKHBIMH TEPMHUHAMM 110 OXOTOBEIEHHIO
English Kazakmia aymapma

Tpanckpunuus Pycckuii nepeson
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1
modern
advocate
necessary
component
prevent
trade
distinguish
involve
elimination
management
maintain
absent
frequently
part
regulatory
pest
diseases
food
recreation
healthy
animal
environment
capacity
natural
check
release
intent
photography
plant
condition
pursuit

2
['ma:darn]
['eedvokert]
['nesaseri]
[kam'pauvnant]

[prr'vent]
[trerd]
[dr'stipgwi[]
[1n'va:lv]

[, lim1'nerfn]
['maenidzmont]
[mern'tern]
['absant]
['fri:kwantli]
[pa:rt]
['regjalato:ra]
[pest]
[,dr'zi:zoz]
[fu:d]

[ ri:krr'erfn]
['helo1]
['@enmml]
[tn'varranmant]
[ko'paesati]
['naetfral]
[tfek]

[ri'lis]
[in"tent]
[fo'ta:grofi]
[pleent]
[kon'difn]
[par'su:t]

3
COBpPEMEHHBIN
aJBOKaT
HEOOXOJUMEIE
KOMIIOHEHT
MPEIYIPExKACHUSL
TOPTOBJIS
pa3IuyaroT
BOBJIEYD
JINKBUOALIAS
yIpaBlieHHE
COXPaHUTH
OTCYTCTBYET
4acTo
y4acTue
PETyISTHBHEIC
BpEIUTEIH
3a00JIeBaHUs
IIUTAHUC
OTIBIX
3I0POBBIH
SKMBOTHOE
cpena
€MKOCTh
HaTypaJ'IbHI)Ie
perucrtpanus
penus
YMBICEN
¢dororpadun
3aBOJI
COCTOSIHHE
pe3yybTaT

4
Kazipri
aBOKaT
KaXeTTI
KYpayBbII
eCKepTyJiep
cayna
aXbIpaTaIbl
TapTy

Tapary
backapmachl
cakray

JKOK

KU1

KaTBICYBI
perreymii
3USHKECTEP
aypyabIH
TaMaKTaHy
JIEMaJbIC
cajayaTThl
)KaHyap
KOpIIIaFraH opTa
CBIABIMIBIIBIFBI
Taburu

TipKey
IIBIFAPBUTBIM
HHUET
dotocyperTep
3ayBIT
JKarIanbl
HOTHKECI

OnuHaKOBEIH EPeBOJ TEPMHUHOB BO MHOTHX CJIOBApSAX HE O3HAYall, UTO HENb3s MPOU3BECTH UX MEPEBOJ
Ha JIpyrue si3blkd. B Tabnuue 4 Mbl OKa3aiy, 4TO MEPEBOJ MOXKHO CIENaTh MO XapaKTEPHBIM TOJBKO IS
3TOTO BU/Ia )KUBOTHOT'O OMOJIOTUYECKUM MPU3HAKAM HITH OTJIINYUTENILHOW BHEIIHEH YePThI, KOTOPHIE IPUCYIIH
TOJIBKO 3TOMY IPEACTABUTEINIO )KMBOTHOI'O MUpa.

HepeBoz[ Ha TpeX A3BIKAX 10 XaPaKTEPHBIM /IJ1d BU1A )KUBOTHOI'O OHMOJIOTHYECKHM Nnpu3HaKaM u

OTJIMYUTEIbHON BHEIIHEH YepPThl

Tabnuma 4

English Tpanckpunuus Pycckuit nepe- | Kazakma ay- | Ilpemiaraembsiii nepeBoj
BOJ JapMa
1 2 3 4 5
gorilla [ga'rilo] ropuiIa ropuiuia YJIKEH MaiMbLI
giraffe [d31'ra:f] xupad xupad MOWBIH/IBI YKaHYyap
crocodile [ krokodail] KPOKOIHJIT KPOKOIHI YJIKEH KeCipTKe
antelope [‘@ntilovp] aHTuIona aHTuIona OeKkeH
poachers ['pou.tfor] OpakoHbep OpakoHbep 3aHCBI3 aHILBI
practice [ prektis] MpaKTHKa MIPAKTHKA ToXipuoe
manager [ ' maenidzoar] MeEHeLKep MEHeJKep Gackapynisl

B Tabmnmite 5 MBI IpeaCTaBUIN HEKOTOPHIE CI0Ba, KOTOPHIE UMEIOT HECKOJIBKO CMBICIIOBBIX XapaKTepH-
cTUK. Ecii He MOHMMATh caM MPOIECC WM 3HAYCHHE CJIOBA, TO MOXKHO IONACTh BIIPOCAK I OIMIUOOYHO
OOBSCHHUTH CUTYAIINIO B JAHHOW MECTHOCTH M B TAHHOE BPEMSI.
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Tabnuma 5

CJIOBa, KOTOpPbI€¢ UMEKT HECKOJIIBKO CMBIC/JIOBBIX XaPAKTCPUCTHK

English TpaHckpuIHs Pycckuii nepeBos Kasakia aygapmacel
1 2 3 4
source [so:s] HCTOYHUK, UCTOK, HAYaJI0, HCXOHBIN |  JIepeKKe3, KailHapke3s, bacray,
TEKCT, POJHUK TYIHYCKA MOTiH, KalHap
complete [kom'pli:t] TIOJTHBIN, 3aKOHYCHHBIH, a0COJTFOT- TOJBIK, asiKTaJFaH, abCOJIOTTI,
HBI{, COBEPIICHHO, 3aBEpPIIaTh, 3a- | MYJJE, asKTay, OiTipy, TONTHIPY
KaHYMBATh, 3AT0JIHATh
advances [ad'va:ns] MIPOJBUTAETCS, ABAHCHI, JOCTHUKCHHUS JKBUDKY, aBaHC, JKETICTIKTEP
bug [bag] JKYK, KJIOI, HACCKOMOE, OIITHOKa, KOHBI3, KaHaja, JKoH/IIK, KaTe,
MOJICJTYIIINBATh, YCTAHABIUBATH TBIHIAY, XKa0JBIKTBI OPHATY
anmaparypy
caterpillar [ 'keetopila] TYCEHMIIA, YePBSIK, T'YCCHUYHBII ke0eneK KypThl, KYpT,
(x01), TYCCHUYHBIH TPaKTOP, KbLTaHOAyBIp (KYpic),
KpOBOMIHIAIIA IIBIHKBIP Ta0aHIB! (TPAKTOp),
KaHCOPFBIII

[Tpu 0Oy4eHNHr MHOCTPAHHOMY SI3BIKY CEIbCKOXO3SHCTBEHHBIX CIEIUATBHOCTEH MBI yYUTHIBAIM HEOO-
XOJUMOCTb OCMBICIEHHS TOTO, YTO OJHO CJIOBO HA aHIJIMICKOM fA3BIKE MMEET HECKOJIBKO 3HAYEHHH KaK Ha

PYCCKOM, TaK M Ha Ka3aXCKOM si3bIKax (Taoi. 6).
Tabnuna 6

CJioBa Ha aHIJIHIICKOM A3BIKE, UMCIOIINEC HECKOJIBKO 3HAYEeHHUIl Ha PYCCKOM H Ka3aXCKOM fi3bIKaX MpU oﬁyqemm
HHOCTPAHHOMY SI3BIKY oﬁyqamumxm CeJIbCKOX03AMCTBEHHBIX CIIENMHAIbLHOCTEH

English Tpanckpumnmst Pycckuii nepeBon Kazakima aynapmacel
1 2 3 4
Prey [pre1] n00bI4a, )KEPTBa, OXOTUTHCS, TPAOHTH, oJDKa, KypOaH mmaiy, ag ayiay, To-
Tep3aTh, MyYHUTh, JIOBUTh Hay, KMHay, a3anray, ayiay
Keen [ki:n] OCTpBIi, CHIIBHBIHN, TOJOCUTD, IPUYNATATh, |OTKIp, KYIITI, )KOKTay, )KOKTAy auTy,
IUIAY 10 MOKOHHUKY OJITEH/IEp YIIiH XbUIay
Sense [sens] CMBICII, 4YyBCTBO, OIIyIIEHUE, 3HAYCHUE, | M9H, CE31M, acepIIeHy, MaFblHa, Ce-
YYBCTBOBATh, OLIYIIATh, IOHUMATh 3iHy, ce3y, TYCiHy
Vision ['vizn] BUJICHHE, 3pCHNUE, NaTbHOBUIHOCTD, MEUTA, | KOpPiHY, KOpYy, KOpereH ik, apMaH,
IIpeABHACHNE, POHUIATEIbHOCTD 00JnKaM, CYHFBIIAJIBIK
Define [dr' fam] OTIPENIeNISATh, YCTaHABIMBATh, 0003HAYATH, aHBIKTAy, OpHATY, Oenriney,
OuepuMBaTh, YCTAaHABIHMBATh CBI3BII AJ1y, OpHATY
Talon ['teelon] KOT'OTh, TAJIOH, JJTMHHBIA HOTOTh THIPHAK, TAJIOH, Y3bIH ThHIPHAK
Relatively ['relotrvii] OTHOCHUTEIILHO, CPABHUTEIIBHO, Oiprrama, cajabICTHIPMAJIBI,
COOTBETCTBEHHO, TI0 MTOBOJTY THICIHIIIE, KATBICTHI
Large [la:rdz] 00BIION, KPYTIHBIN, IIUPOKUIA, YJIKEH, ipi, KeH, MaHbI3/Ibl,
3HAUUTEJIBHBIN, KPYIIHO, IIUPOKO, ipiniey, keHJiey, KeHiHeH
POCTPaHHO
tearing ['term] pa3phIB, pa3phIBAIOIINil, OCIICHBIH, aJIIIAKTBIK, XKapPbIIbIC, alllyJIAHIIAK,
HEUCTOBBII alIyJIbl
piercing ['prsm] MPOH3UTEbHBIN, TPOHU3BIBAOIINH, Tecy, Tecy, OTKIp, OyprbuIay,
PE3KHi, IPOCBepIIMBaHue, OypeHue OyprouIay
Flesh [flef] IUIOTh, MSICO, TEJIO, MAKOTbH IUI0JA, CBIPOS | TOH, €T, IeHE, )KEeMIC TYHiHi, IIHKi
MSICO, ITOJHETb, Pa3KUTaTh, KPOBOXKATHOCTD €T, CeMI3IiK, KO3JbIPaIbl,
KaHTOrICTIK
Female [ fi:merl] KEHIIMHA, caMKa, )KEHCKasl 0co0b, MaTKa, olien, yprallibl, YpFalibl Japak,
JKEHCKHH, )KEHCKUH 1oJ JKaThIp, oHeniep, oien JKbIHBICHI
IMMpononxenune Tabauus 6
1 2 3 4
definition [ deft'nifn] OTIpeieNIeHUe, YeTKOCTh, OIMCAHNE, aHBIKTaMa, aHBIKTHIK, CHIIATTaMa,
PE3KOCTh, TOUHOCTH, ICHOCTh HaKTBUIBIK, JIOJ/IIK, aWKBIHABUIBIK
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eyesight ['arsart] 3pEHUE, TI0JIE 3PEHMS, KPYro30p KOpy, Kopy epici, KOKKHEK
Beak [bi:k] KJTIOB, CJIE3HUK, CY/Ibsl, YIUTEIb, TUPEKTOP, | TYMCHIK, KO3 KaChl, COT, MYFaIIiM,
YTO-TM00, HAIIOMHUHAOIICE KITIOB JIUPEKTOP, HOPCE, TYMCHIKTBI €CKE
caJIajipl
generally [ dzenrali] BOOOIIE, 00OBIYHO, KaK MPABUIIO, B IICJIOM, B | JKaJIbl alTKAHIA, OJICTTE, JKAIIIBI,
o01emM, B GOJIBIIMHCTBE CIYYacB JKaJIIBl AJIFAH/A, Kel JKarjaiia
size [saiz] pa3mep, 00beM, popMaT, BenUUHHa, OJIIIEMi, KOJIEMi, MIIiMi, IIIaMachI,
CeueHHe, KaTHOpOBaTh, IPOKIICHBATH, KanuopIiey, xKeaimey, HUTHXTanay
[UIMXTOBATh
Carrion [ 'keerron] najiaib, MEpTBEUMHA, TOXJISATHHA, OIIeKCe, OJi, OTIMTIK, JKHIPKCHIIITI,
OTBPATUTEJIbHBIN, THUIOIUI Iripik
occasionally [2'kerznalr] WHOT/Ia, U3PE/IKA, BPEMS OT BPEMEHH, Keiine, keii-keiie, apa-Typa, Kei-
MOPOWA, CITy4YaifHO, IOJ9aC, HEPETYISIPHO Ke3/le, Ke3IeHCOoK, Keil yakbITTa,
TYPAKTHI EMeC
vulture ['valtfor] rpud, CTEPBATHUK, XUITHUK JIALIBIH, JIAIIBIH, XKBIPTKBIII
eat [i:t] €CTh, KyILlIaTh, ChEJATh, IOCAATh, 3aKyCHUTD, TaMak ilry, TAMaKTaHy, JKell

pa3benaTh, MOTIONATh, IPI3Th, PA3pYIIATh | TaybICy, OPIH JKey, a3arn TaMak-
TaHy, el KOI0, CiHipy, IaFy, KO0

definition [ defi'nifn] OIpe/ieIeHe, YETKOCTh, OTIMCAHUE, PE3- aHBIKTaMa, aHLIKTHIK, CUIIATTaMa,
KOCTb, TOYHOCTb, SICHOCTh HAKTBUIBIK, TOJIIK, aWKbIHIBLIBIK
strong [stro:n] CHJIbHBIN, KPEMKHIA, TPOYHBIHA, CHIBHO, pe- KYIITi, O€piK, MBIKTBI, KYIITI,
HINTEIbHO, CHIIbHBIE, 3I0POBBIC 0aThuI, KYUITIPEK, cay
feet [fi:t] HOTH, CTOIIBI, JIAIIBI asKrap, TabaH, TabaHbI
holding ['hoovldig] y/IepXKUBaHKE, BIaJICHUE, 3aKPEILICHHE, ycTay, HeneHy, OeKiTy, MyJik,
MMYIIECTBO, YYACTOK 3€MJIH, BKJIA]T JKep yJackeci, yiec
concept ['ka:nsept] KOHLIETLIUS, OHSTHE, unes, oblee TYXKBIpbIMIaMa, TYCIHIK, HIes,
MpeJCTaBICHUE JKAJIIIbI TYCIHIK
convergent [kon'v3:rdzont] CXOMAIINNCS, KOHBEPTeHTHBIH, KMHAKTbI, KOHBEPI€HTTI, Oip HYKTe-
CXOJISIIIUICS B OJJHOM TOYKE, JIET1 )KUHAKTBUIBIK, KAKbIH
commxaromuics
volution [ eva'lu;fn] SBOJIIOLHS, PA3BUTHE, IEPECTPOCHUE, IBOJIIOLMS, AaMy, KalTa Kypy, Ky-
pa3BepTHIBAHUE HIEHTY
common ['ka:mon] o01uii, pacipocTpaHeHHBIN, OOBIYHBIN, Ya- | )KaJIbl, KEH TapajfaH, KapamnaibiM,
CTBIH, 00I1I€€e, BHITOH, MTYCTHIPb, 3PaBbIi KU1, YKaJbllaMa, XKaHublUIbIM,
CMBICTT 00C xKep, aKpUIFa KOHBIMIbI

[MpencraBieHHbIe HAME TEPMHUHBI ¢ 0003HAYEHHEM HECKOJBKUX MOHATHH Jaf0T MOHMMaHUe 00IIe3HAYH-
MBIX CJIOB TP pa3BUTHH KOMMYHHKAaTHBHON KOMIIETEHIMH Y 00y4Yalomuxcs U ObIJI0 HalpaBJieHO Ha N3yUeHUE
TEPMHUHOJIOTUHU U MOHATHHA OXOTOBEJCHHUS C YUETOM CIEUU(HUKH CIIEUAIbHOCTH B TPACKTOPUH TPEX SI3BIKOB:
Ka3aXCKOI'0, aHIJIMHCKOr'0 U pyCCKOro.

Bw1600b1

IIpu ocBOEHHH CEIBCKOXO3SICTBEHHBIX CIEUAIBHOCTEH Mbl MIAECHTHU()UIUPOBAIH IOHITUS HA WHOC-
TPaHHBIX A3bIKaX, KOTOPBIE MPU U3YYEHUU UMEKOT HECKOIBKO 3HAYEHUN U 3BY4YaHUH, [I09TOMY IPUMEHSIOTCSA
TOJIBKO TIPH OCMBICIIEHUH MpOIlecca B TaHHOE BpeMs U JaHHOM MECTE M, IMEHHO, 10 creruanbHocTu «Oxo-
TOBEJICHNE U 3BEpOBOACTBO». OnHAKO ecTh 0JHO «HOY. [Ipn hopmMupoBaHUN KOMMYHUKATHBHBIX KOMIIETEH-
Ui OyAyIIMX CIEHUATUCTOB CEIbCKOXO03SCTBEHHBIX CIIEHUATEHOCTEH HEOOX0AUMO YUUTHIBATE IICUXOJIOTO-
MeIarornieckue TPYAHOCTH U OCOOEHHOCTH NPOo(hecCHOHATHHO-OPUEHTUPOBAHHBIX IOHATHI B Ipolecce
OBJIAJICHUS NHOCTPAHHBIMU SI3bIKAMU B HESI3BIKOBBIX IPYIIIIAX.
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X.b. Carnaesa, P.A. ApsinoBa, P.)K. OybokipoBa

CTyneHTTepAiH TIJIAIK eMeC TONTAPbIHAA «KAHIIBLIBIKTAHY KOHE aH IIAPYALIbLIbIFbD)
MaMAaH/IBIFbIHAA OKY Ke3iH/eri yuI TIIi TepMHHOJIOT U

Maxkanana «Kocintik-0arnapianraH oieT TiT (aFbUIIIBIH)» TIOHI OOMBIHINA aybUT MIapyaIlbUIBIFE MAMaH IBIK-
TapbIHBIH «AHIIBUIBIKTaHY JKOHE aH IIapyallbUIbIFbD)» MaMaH/BIFbl OOMBIHIIA OKBITYIBIH TULIIK €MeC TOMTa-
PBIHJA YII T TEPMHUHOJIOTUSIHEI MEHTepY/Ii 3epTTeyre OarbITTaFaH 3epTTeyliep KenTipinren. 3epTTey Hbl-
cansl periage 6i3 C. Ceiidynmn aTeigarsr Kazak arpoTeXHUKAIBIK 3epTTeY yHUBEPCUTETIH/IE IET TIIiH MEH-
repy OapbICBIHAA YIII i1 TEPMHHOJIOTHSIHBI TaHAabIK. Kagam xyiteci TepMUHIIK 3epTTeyiep/e KonaaHbuIa-
TBIH OPTYPJIi CEMAaHTHKAJIBIK J)KOHE TiKeNel ayaapManap/ sl 3epTTeyIeH TYPaabl. AYbUI IIapyallblIbIFbl MAMaH-
JIBIKTapbl TEPMUHOJIOTHSCBIHBIH ©31HIK epekureniktepi 6ap. CTyAeHTTepAiH eKiTiNAl TepMUHOIOTHIHBI MEH-
repyi MEMJIEKETTIK TiJI casicaThIH XaHE LIET TiIAepiHiH OipiH TEPMUHOJIOTUSIAFbl HAKTHI YFBIMIAP apachIHAFbI
KOMEKIIi O0aiiIaHBICTRIPYIIEI aTeHT PETIHIIE 3epAeseyre OaFbITTaFaH. By Tocil Ka3ak TimiHAET1 TEpMUHICPIIH
CEMaHTHKAJBIK alllbUTYBI YIIiH e KohnaHbuiaasl. JKabaiisl skaHyapiap/IpH aTaylapbiHAa YII TiIe OChIHIAN
CUIIaTTaMa koHe aynmapma Oap. 3epTrey Ke3iHae OipHelle MarblHAJIAPHl MEH IBIOBICTAphl Oap TepMHUHIECPI
@XbIpaTy KaxeT, omap Oenrimi Oip yakpITTa jXoHe Oenriymi Oip jkepie MpoILeCTi TYCiHy Ke3iHAe FaHa
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KOJIIaHbLIa/1bl. Boalax MaMaHaapablH KOMMYHHUKATHBTI KY3bIPETTEPiH KAJIBIITACTBIPY Ke3iH/e MIeT TUIepiH
MEHTepy HMPOLECiHe NCUXOIOTHSIIBIK-TIEIar OTMKAIbIK KUBIHABIKTAp MEH KOciOM OariapiiaHFaH YFbIMIIapbIH
EPEKLIETIKTEPiH eCKepy KepeK.

Kinm ce30ep: TepMUHOIIOTHS, KociON OarJapiaHFaH Til, KOMMYHHKATHBTIK KY3bIPETTUTIKTEp, YINTUIIUIIK, Til-
JIK eMec TOITap, aHIIBUIBIK IapyaIbUIBIFbL.

Zh.B. Sagnaeva, R.A. Arynova, R.Zh. Aubakirova

Trilingual terminology when studying in non-linguistic groups of students in the
specialty of “hunting and fishery”

In this article the studies that are aimed at studying the development of trilingual terminology by students in
non-linguistic groups of Kazakh and Russian languages, mainly in the specialty “Hunting and fur farming”
among agricultural specialties are presented. We have chosen trilingual terminology in the process of mastering
a foreign language at the University. Stepping consists in the study of different semantic and direct translations
used in the terminology of the Kazakh, Russian and English languages. The names of wild animals have the
characteristics and translation in three languages. It is necessary to distinguish between terms that, when
studied, have several meanings and sounds, therefore, they are used only when comprehending the process at
a given time and place. When forming the communicative competencies of future specialists, it is necessary to
take into account the psychological and pedagogical difficulties and features of professionally oriented concepts
in the process of mastering foreign languages.

Keywords: terminology, professionally oriented language, communicative competencies, trilingualism, non-
linguistic groups, hunting management.
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«Hanay» TYJIFachIHbIH Ka3ipri cHNnaThl MeH KbI3MeTi

Kazax i 6imiMiHzIe KanFayabIKTapIbIH T'paMMaTHKAIBIK KBI3METIH 3epTTey npodeccop P. Omiposren Gacra-
JIBIN, OHaH Oepi Jie OipHelle auccepTanust KOpFalabl. Allaiiia xKalFayabIKTapIblH IpaMMaTHKAIbIK TaOUFaThl
TYyremael aHBIKTAIBII OOJIIBI IeyTe aIi epTepek. MaceleH, Oip FaHa «0koHe» TYJIFAaChIHBIH 03iHe KaThICTHI KaH-
mama TYHTKina Macene Oap. ByraH, GipiHIIiAeH, «KOHE» TYJIFACHIHBIH TPaMMATHKAIBIK (HYHKIMSICHIHBIH ya-
KBIT ©T€ Kelle KEHEI01 BIKMaN eTce, eKiHI XaFbIHaH, JKaFayJIbIKTap JMHTBUCTHKAIBIK TaOMFaThl OOMBIHIIA
KYHI OyTiHTe JIeifiH 3epTTenin OitnereHi cedemn 0obIn oThIp. Makanaaa «KoHe» TYJIFachIHBIH IPaMMaTHKAIIBIK
EPEKIIENIT «TaFbD) )KOHE «KalTa» TYJIFalapbIMEH CaJbICTHIPhUIA Kapaiaasl. OUTKeHI Oy TYJIFaJapablH e3apa
KBa3UCHMHOHUM OOJIAThIH MYMKIHIri 0ap. MyHBIH ce0ebi eH oyemi Tapuxu JAaMy MpOIeCiMEeH OailIaHBICTHL.
CoHABIKTaH epTeleri «iaHay, Kasipri «KoHe» TYJIFaCBIHBIH TapHXH JaMy CaTBICHIHA Opai TPaHCIIO3MIHsLIA-
HYBIH apHaWbl 3epTTey KaKeTTiri TyblHmaiinsl. HoTmkeciHae <0koHE» TYJIFACBHIHBIH TPaMMATHKAIBIK (YH-
KIMSCH FBUIBIM TaJJa0bIHA Opai MyJIzie )KaHallla Ke3KapacTa CHIIaTTAJIBII OTEIP. ATam alTKaH1a, OyTriHze xai-
FayJIbIK PETiH/E FaHa TAHBUIBII KYPIeH «KOHE» TYJIFACHIHBIH 3THMOJIOTHSCH CapalaHblll, coilieme ycrey ae,
JeMeyJIiK Te OONaTBIHBI MATiM Oobl. [ paMMaTHKaNbIK MaFBIHACKIH aHBIKTAY KPUTEPUIIIEp] YCHHBUIIBL. By
Ke3re JAeHiH TYCIHIKCi3 OOJIBIN KEeNreH CHIATTApBIHBIH ChIpHl ambuiasl. CoHIa-aK rpaMMaTHKa TeopHsiIa-
pBIHZA Ke3aece OepMelTiH QyHKIMACH keHiHAe OasHAanasl. Makanazia skacajfaH TYKBIPBIMIAp TYPKOJIOTHS
JKOHE Ka3aK TiJl OUTIMIHIH ©3eKTi MoceleNepiH 3epTTEeHTIH MarucTpaHTTap MEH AOKTOPAHTTapFa FhUIBIMUA Ma-
Tepuan 6onasl.

Kinm ce30ep: WiaHa, )oHE, TaKpl, TaFbl, YCTEY, IEMEYJIIK, MIbUIAY, NIBUIAYBIH KbI3METI, JKaIFayJIbIK, aqBepOu-
aJIaHy, KOHBIOHKTCHY, TPAHCIIO3UIIHS, KBA3HCHHOHKNM, Ka3aK IPaMMAaTHKACHIHBIH TCOPHUSICHI.

Kipicne

Tinai ctaTvkaibl KYOBUIBIC JETeHIMI30€H, YaKbIT ©Te 01 J1a Irepijien oThipajpl. [irepinereni — e3rep-
r'eHi, e3repredi — gambiranbl. OcbliaH OaphIn TUIZE JKaHA Ke3Kapac, )KaHa YCTaHbIM Maiiia OOJIbII KaTa bl
BypbiHHAH MAJTIM Keii )KalTKa KaThICThI 0acKa TYXKBIPBIM, ThIH MOMIJIC )Kacay KaXeTi — TiJl JaMybl OapbIChIH-
JIaFbl KATBINTHI KYOBLIBIC.

Kazak T1in OinmiMiHiH OipiiaMa 3epTTeINreHi, JIEMIIK JJUHIBUCTUKA TajlanTapblHa Opail TaMbIIT )KaTKaHbI
Oenrini. Ocipece rpaMMaTHKa TEOPHUSCHI AIIJEKAIIaH OPHBIKTEI, IETeHMEH a1 Jie 0ipa3 »KaNTThIH XKeTe HaKThI-
naHOaraHbIH, 3ePTTEH TYCY/ KaKET €TETiHIH Je KOKKA MbIFapMaiMbI3. OChIHIAl KaNTTHIH Oipi *KIHE TYII-
FaChl )KOHIH/IE.

OerTe Oy TYIFaHbBI XKaJFay peTiHie OijeMis, COHali-aK *ambl (JOpPMACHIHBIH epTePEeKTEri HYCKaChl-
HaH alTapIibIKTall ©3repMereHi e MaliM. Onedu TUILIH (pyHKINOHATBIK CTUIIbICPiHE KaThICHI, TPaMMaTHKa-
JIBIK KBI3METI KOHIHZE JIe apHaibl )KYPri3uireH eHOeKk OapIlbUIbIK. bysl KaTapra CTHUIIMCTUKAJIBIK CHIIATHIH
JKOHE KOCBIHBI3. Bip Kaparana, Oapiiiara Oenriii OyJ1 Ce3/IiH 3epTTENETIH SIITEHEC KaMaraHai.

Kazak Tini — Typkimik tingepai 0ipeyi raHa. COHABIKTaH TiJl TAOUFAThIHA KATBICTHI 3€PTTEY/iH CalbIC-
TBIPMAaJIbI 9JIiC APKBUIBI, SFHHU TYPKUTIK ©3T¢ XaJbIKTAPIbIH TITIHIET] 3aHIbUTBIKTAPMEH CaTBICTHIPhLIA Kaca-
raHbl a03a)1. ByJ1 — TypKiIIK XaJbIKTapIblH Kai-KaiChICHIHBIH J1a TPAMMAaTUKAChIHBIH IIbIHAWBI OOTYBI YIINiH
KaxeT kputepuil. Kazipie Typkilik TULIEp/iH TeHEaTOTHSIIBIK JKaKbIHABIFBIHA KapaMacTaH ©3iHIIe JaMbll
JKaTKaHBIH JIa OKKa MIbiFapyra 0onmariasl. OcblFaH opail kel Mocese TULMIH ©3 iMIiHAE NI KaTa b,
anaiaa Ker Macelie TUIapasiblK Tajiaay OapbIChiHAa FaHa HOTHKETl O0onMak. COHBIMEH, JCaHe TYJIFAChI Ke-
HiHJe Oachl alllbUIMai KeJle )KaTKaH Maceliesiepl KalbluiaMa Typ/ie ObUTakiiina TonTamn OThIPMbI3:

1) JKone Tynrachl Tek OaHNIaHBICTHIPYINBI KBI3METTE FaHa jxymcana mMa?

2) JKone TYIFACHIHBIH IPaMMAaTHKAJIBIK, CHHOHUMI Gap mMa?

BipineH-0ipi TybIHIAN OTHIPATHIH OYJI Macenesep i aHbIKTay, Oi3/1iHIIe, TpaMMaTHKaMbI3 XKeHiH e Oipa3
JKalIbl aHFapTaJIbl.

* Xar-xabapnapra apHanran asrop. E-mail: janbolat_b_m@mail.ru
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Maxcam nen mindemmep. Kazak Tist OLTIMiHJIE TPAMMATHUKAIIBIK J/CaHe TYJIFACHl )KOHIHIE TYHTKUII Mo-
cene Oap ekeHiHe Tanac oK. COHIBIKTaH OYJI MaKaJIaHBIH MaKCaThl — J/CaHe TYJIFACHIHBIH KbI3METIH THaXPO-
HUSUTBIK JKOHE CHHXPOHUSUIBIK TANIAy apKbUIbl HAKThIIAY. OCBhIFaH Opall MbIHa Al MiHACTTEp KOUBLIIHI:

— JiCoHe TYJIFaChIHBIH ePTEPEKTErT MaFrbIHACHIH aHBIKTAY;

— JicaHe TYIFaChl MCH magvl, KAlima TYJIFalIapbIHBIH KbI3METIH CABICTHIPY;

— JfcaHe TYIIFAaChIHBIH TYPKUTIK ©3re TUIIepIeri KbI3METIH capanay;

— JicoHe TYJIFAChIHBIH Ka3ipri IpaMMaTHKAIIBIK MaFbIHACKIH HAKTHLIAY;

— JiCoHe TYJIFAChIHBIH CTUJIMCTUKAJIBIK KBI3METIH KOPCETY;

— JfcaHe TYIIFAaChIHBIH IIBIIAY PETIHACT] KPI3METIH CUTIATTAY.

3epmmeyoiy depexmepi men adicmepi

Makana quaxpOHUSIIBIK )KOHE CUHXPOHUSUIBIK CAJTBICTRIPMAIIBI TAJJIAY, YKAJIbIIAN KOHE KaIIKbUIal Taj-
nay SicTepi HerisiHae JaibiHAanapl. basHmanran TEOPHSUIIBIK MaTiMeTTep OYTiHHEH Oeexke Hemece Oe-
IIeKTeH OYTiHTe Kapai KbUDKY apKbUTbI TAPKATHUIBII Opi )KUHAKTAIIBIT OTHIPHLIAJIBL.

3epmmey Hamudicenepi Men maiKbiiay

Kasipri Tinmimizaeri sicone TYIFACHIHBIH TYPKITIK ©3re XalbIKTapAarsl HycKackl — tana (kebiHe), scana,
oM, eHe, 2eHe, YOHHa, Smus (COHFHI yieyi cupek). Ce3 OachIHIAFbI i OPHBIHA K IBIOBICHIH KOIIaHy — Ka3ak
TUTIHE TOH cHIIaT. AJlaiijia MyHaH OyJI CHITaT KeWiHHEH KaJbITacThl Aeyre Keameiiai, ceoeOi co3 OachIHaarhl
Il OpHBIHA ¢ KOJIZIaHy epTe 3aMaHaap/ia aa 6omran [1, 63]. An eprepekTeri HycKaaapsl MBIHAIAM: tana, tiene,
tieme.

JKaHe TYIFaCBHIHBIH Ka3ipri HyCKaNapbhlHaH caxa (SKyT) TUTIHAETI YOHHa NEeTeHHIH tiaHa NeTeHHEeH, dMU3
JIETEHHIH ilepMe eTeHHEH KaJbINTaCKaHbIH [IaManay KWbIH eMec. KpIphIMIIaK TilliHe TOH 2ere HYCKACBIHBIH
liene IeTeHHEH OPHBIKKAHbIH TYJIFAChIHA Kapall aMalaraHbIMbI30€H, KaH1all 3aHABUIBIK HET131H1e KajbITac-
KaHBI TypaJbl HAKTHI MONIMET XKOK [2, 115].

Enni orcone TyIFachIHBIH €pTEPEKTET] XKoHE Ka3ipri TUIAeperi MaFblHACHIHA TOKTAIANBIK.

Byn TynraHblH KeHe TYpKi kezeHiHaeri OpxoH-EHuce# eckepTKimTepi TUTiHAE MIBUIAY MarbIHACBIHAA
xymcanranbid aittkad XK. Textiryi In iieme in 6onmoi, 6y0yn tieme 6yOyn 6oamol (En stcane en 601001, XATbIK
acane xanvlk 6010b1) MbIcabIH KenTipreH [3, 302]. OcblHAars! tieme TYJIFachl KONTEreH JICPEKKe3Ne Kaumad,
maebl MaFbIHACKIHA KyMcaiFaH [2, 115]. Tinti Ex Katima/mazet e 6010061, XanblK KAQUma/mazol Xauivix 6010bl
JIECEK, COMIIEMHIH KOMMYHHKATHBTIK Ma3MYHBI alKbIH 00JI1a TyCepiH OaiiKaiiMBbI3.

Heme TyrachIHBIH Ka3ipri maebi MaFbIHACHIHIA JKYMCAIIFAHBIH KOHE YHFBIP €CKEpTKIIITEpiHiH TiliH
3eprrered . Aiimapos Ta kepcetken [4, 93].

Hana TynrachlHbIN Kaiima, mazvl, conoaii-ax (convimen Kkamap), scane (1. CHOBa, ONATH, BHOBb, elle; 2.
a Taxke, J1a ellle, 1) MaFbIHACBIH/IA, lieHe TYJIFACBIHBIH Katima, maevl, Oipak, dcane (1. onsaTh, CHOBA, ewe; 2.
OJTHAaKO; 3. M) MaFbIHACHIHJIA KYMCAJIFaHbl, COH/Iali-aK iaHa TYJIFACHIHBIH aJIFallIKbl MaFbIHACHI Kepi, Masvl,
kauma (Hazao, onsme, chosa) OOTFAHBI )KOHIHIAE MaiMeT Oap [2, 115].

MyHaH Ka3ipri TUTIMI3ZIETI Jcane, maesl, Kalima, COHOAl-aK, COHbIMEH Kamap, Oipak ce3epl MarbIHACHI-
HBIH epTepekTe Oip FaHa lana TYIIFAchl apKbUIbl OepiireHiH aHFapaMbl3. byn Tycra dana, tiene, tieme HycKa-
JIApBIH JBIOBICTHIK ©3repiCKe TYCKEH Oip HycKa (T€HE3HUC) eI Kapar OTBIPMBI3. AJT KApCBUTBIKTEI MoHIE (6ipak)
KYMCaIFaHbl KYMoH/I, ce0eli, OipiHITiieH, KepceTinreH eH0eKTe HAKThl MBICall OepijIMereH, eKiHIIiIeH, KO-
HETYPKIJIK 3epTTeyiepae e, Ka3ipri TYpKi TUIIepiH/ie 1 KapChUIBIKTH MOH/IE )KYMCAIIFaHbl )KoHE KyMcaa-
TBHIHBI )KOHIHJIC SIIKAHal JIEPeK JKOK.

H. Caypan6aeB 1948 bL1rbl €HOCTIHAEC J/CaHe, Oa CUSKTHI KaJIFayJIbIKTap STUMOJIOTHSChIH aHBIKTAY IbIH
KMBIH, TINTI MYMKiH eMeciH alTansl [5, 56], anaiina KeliHri 3epTTeyiepie tana TYIFAChIHBIH Katimy, opauy
MAaFrbIHANBI fiaH eTICTITIHE KOCEMIIICHIH -a KOCBIMIIIACHI JKaIFaHybIHAH KaJbInTacKausl [2, 115], ma nibuiaysi-
HBIH maevl (maxpl) CO3IHIH BIKIIAMAATYbIHAH KaibiTackaHbl [3, 307] skaiiibl mikip O6ap. Typik FajabIMbI
O. bakel ycTaHBIMBI 1a OCBIFAH casibl [6, 229-244]. bizaiHume, Oy mikip — KynTapJbIK mikip, ce6ebi Kasipri
JiCoHe TYIFACBIHIA Kalima YCTeYiHIH CEeMaHTHKACHI, Md IbIIAYBIHAA MAebl CO31HIH CEMaHTHUKAChI KyHi OyriHre
JEHIH CaKTaJIbIIl OTHIP.

CoHBIMEH, JKUHAKTal KeJITeHe, JCaHe TYIIFAChIHBIH rPaMMAaTHKaAarbl Ka3ipri MarblHACHI MEH KbI3METIiH
HaKTBUIAY YILIiH Kauma, mazel co31epiMeH OaiaHbICThIpa Kapay Kepek ekeHi MaiiM Oomnasl. Kasipri rpamma-
THUKaMBI3JIAFbl JCIHe TYJIFACHIHBIH JKAIFAYIIbIK MIbUIAY, OHJIA J1a BIHFAHIAC MOH/II YKAIFAyIIbIK €KeHi Al ThIIBITT
KYPreHMEH, IBIHIBIFBIH/IA, OHBIH IPaMMATHKAIBIK KBI3METiHIH asiChl OHaH dJ/IeKaiiia KeH,.
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JKanraynplKTap TapuXbIH apHaibl 3epTTEereH P. OMipoB Jicore TYIIFACHIHBIH dyen 0acTa ycTey OOJIFaHbIH
(«...omm xKe3/eri MarbpIHACHIH Ka3ip KaliTa IereH ce3 Oepill )Kyp»), OHaH COH JEMEYIIK OOJIBII, JKaIFayIIbIK KbI3-
MeTiHe KeiHHeH FaHa aybICKaHBIH OasHal Keme Obliail newi: « ¥HFbIp, TYpiKMEH Tiaepinae idHd, eHe OCHI
KYHi Jie ycTey peTiH/e KYMCallbIl, KalTa JIereH co3/iH MarblHaChIH OepeTiH cusakThl. OFaH MbIHAIal MbICA-
aap — nanelt: buz Koaxo30un Keue kaumun KeioyK, 02yHyKKa WaHa koaxoszea yukun kemumu3s (Bbiz koaxozoan
Keuie Katimoln kenoik, OypcicyHi Kaiima Koixo32a ublebln Kememis).

Ictin, KUMBLIABIH OipHele TypKiH OOJBIN TYPaTHIHABIFBIH OUTIIPETIH yCTey co3 KOHEHIH Ka3ak TLTiHIe
KYIICHTKIII IeMEYIiKKe 0Tyl 3aHIbI-aK CUSKTB [7, 14-15]. Fanbim orcone TYIFACHIHBIH JEMEYITiK MIbLIay Ma-
FBIHACBIH Maegsl CO3IMEH Oipelt pyHKuusaaa >kyMcalFaHbIMeH OaiTaHbICTRIPaIbl, COHIAN-aK JCaHe TeMeyITi-
TiHIH KaJFayJblK MIbUIAY KBI3METiHE aybICybIHA OHBIH coiieMaepai OailaHbICTRIpyFa 0 OactaH OeiiiM Ooir-
FaHbI BIKNAJ €TKeHIH aiiTagel. CONTIN, dicone TYIFAChl OYTIHIE TYTEN/ICH JKaaFayIbiK OOJBIN KETTi» Jen ca-
Haumel [7, 15].

FaneiMHBIH TiKipiHIIIE, J#CoHe TYJIFACHIHBIH IPAMMAaTHKAJIBIK ABOJIOIUSICH MBIHA/Ial: YeTey — JeMeyJIiK
— kajrayablk. Oceiral ykcac ke3kapac K. Texriryiaa na 6ap: «Koue xanrayJbIiFbl anfallblHIa KYIIeHT-
Killl IeMeyJTiK MaFbIHACBIH/IA )KYMCAJIBII, KEHIHHEH co3/Iep i OailyIaHBICTRIPYFa OCHIMIILITIT] OHBIH XKaJFayJIbIK
KbI3METiHE aybICybIHa albill Kenren» [3, 308]. SIruu memMeyJiik — KaJaFayJabIK SBOTIONUSICHIH MaKYJIIAHIbI.

By exi mikip aiftapibikTail anmak emec, Kaiita OipiH-0ipi Oekite Tyceai. Anaiina 6i3 P. OMipoBTiH yc-
TaHBIMBIH TOJIBIFBIPAK JICTI €CENITEHMI3, COUTE Typa JicaHe TYIIFAChIHBIH OYTiHe OipiKoia )KaJFaysIbIKKa aitHa-
FaHbBI XKOHIHETI MiKipiH KynTamaiMb3. Cebedi sicane TYIIFACHIHBIH YCTEY, NEMEYIIIK, KaIFayJIbIK MaFrbIHACHI
Ka3ipri Ka3ak TUTIHIE Je, TYPKUIIK e3re Tiiaepae Ne cakTambin oTelp. OFaH, KOFapblla KeNTipreHiMi3ae,
Kauma, mazvl co37epiMeH OalIaHbICThIpa Kapay OapbIChIHIA KO3 KETKI3eMi3.

Hazap aynmapapinbIk kemneci »alT — epTepeKTeri tana, tieme, maksl HYCKATAPBIHBIH Ka3ipri MarbIHACHIH
3epTTeyIIUIep TapanblHAH Japaian KepceTy Taxipudeci Oaiikamanpl. Macenen, F. AiinapoB xeHe YUFBIp ec-
KepTKIITepi TUTIHACTI #iaHa TYIFachl MarbIHACBIHBIH Ka3ipri Jcome TYJIFACBIMEH, lieMe TYJIFACBIHBIH MAgbl
TYJIFAChIMEH COMKECETIHIH, COHIal-aK mMaKbl TYJIFACBIHBIH SJCTTET1 Magbl IETCHHIH MaFbIHACBIMEH YHISCETI-
HiH Kepcetce [4, 93], M. Kamkapu ce3nirin aynapran A. Erey0aii ce3mikTeri iana co31HIH MaFbIHACHIH JCaHe,
xauma nen [8, 38], maxer ce3iHiH MarbIHACKIH maswl, dHcane nen [8, 308] kepceremi. O6inrasel 6ahagyp xaH-
HeiH X VII raceipnarsr «Typki mexipeciHin» ce3airiH Kypacteipran . MambIpOekoBa maxsl CO31HIH Marbl-
HACHI Ka3ipri ma AeMeyIiriMeH )XoHe JiCaHe, KaumaoaH, mazvl CO3ACPIHIH MaFbIHACHIHA CAsSTHIHBIH aHBIKTAaFaH
[9, 272-273]. Jlecek Te rpaMMaTHKAIIBIK CEMaHTHKACHI )KaFbIHAH OApJIBIFBIHBIH J1a ©3€KTEC EKEHIH aHFapMay
MyMKiH emec. XIV racklp OacbiHaH xeTkeH «KaMur-aT Tayapux» TUIIHIC JKaIFayJIblK KbI3METIHICTI taHa
maxbi TYJIFACBIHBIH TipKece xxymcaiysl [ 10, 46] ochIHIall ©3eKTECTIKTEH KeHiHIpeK KABINTACKaH HOpMa 0oJica
Kepek.

MyHaH HIBIFaThIHBI — €PTENCTI taHa, tieme, maxbl TYIFagapsl OeNri 0ip rpaMMaTHKAIBIK MarbiHa asi-
CBIH/Ia YKYMCAIIFaH XoHe Ka3ipri TUTIMI3NET Jicane, Kalma, maevl CO3AEPiHiH MarbIHachIMeH Oipyei. JlereH-
MEH OCBHI TYJIFAJIap apachIHIIAFbl MaKbl CO31HIH 0 0acTarbl rPaMMATHKAIBIK MaFbIHACKHI OipKeNKi OolMaraHFa
YKcaipl.

P. OMipoB maevl, ecep NMibLTAYNAPBIHBIH MAPCHl TUTIHEH eHreHi skoHiHAe 1. MennopaHckuiire ciiteme
xacaiet [7, 5], anaitna I1. MenmnopaHCckuil mapchl TUTIHEH €HIeH JIeTI TeK e2ep MIbLIaybIH FaHa KepceTkeH [11,
68]. Conpaii-ax «Kazak timinzgeri apad, mapcel co3/IepiHiH TYCIHIIpMe CO3MITIiHAC» mazvl co31 eMec, ecep Co3l
rana Oap [12, 185]. OHbIH YCTiHE, maKbl CO31HIH TYPKLUIIK jka30a eCKepTKIlITepae KipMe Mibliayapra Kapa-
FaHJa OeNiceHIIpeK )KyMcaFaHbl OeNrisi.

CoHbIMEH, maebl TYIIFAChIH aTallFaH FaIbIMIAp JKaJFayIIbIK IbUIAY Jet Kapaca, I'. MambipoekoBa « Typki
MISXKIPECIHIET» MarblHAChl Ka3ipri ma TYJIrachbiMeH Oapabap JeMeysIik OOJiFaHbIH, COHBIMEH KaTap JcaoHe,
Kaiimaoaw, mazvl Co3/IepiMEH COHKECEeTiHIH aHBIKTaFaH, ainaljia OyJI Ce3/IIKTe COHFBI YIII CO3JIiH rpaMMaTHKa-
JIBIK, MarbIHAChl HakThulaHOAAb!. LlexipeneH KeATipuireH MbIcalliapFa KaparaHaa, JcoHe Co31 KaJFayJIbIK
HIbUIAY, KalimadaH ce3i YCTey, magvl Ce3i IeMeyIIiK MaFrbIHAChIHA JKYMCAIIFaH, KapaHbI3: «AHOviH kemib Lllam
6apovl makpl bipreue uvll onoa mypyo anovin Xoowcenm 6apowt (Odan kemin Lllam 6apowl scane onoa 6ip-
Heute Jcbll mypuin, 00an Xosicenm 6apowi).

Kah kah xeimaii 6ipnon uay 6onyp epoi anoa xeitmau naduiahvl 1owikep uidepio enmypmy6 ya waboypmyo
makpl ozize 6axpindypyp epoi (Anoa-canda Keimatimenen xeay 6oaamolH, OHOA KbIMAL NAMUACHL ICKeP HCi-
bepin oamipmin, wWanmsipmoln o3iHe KAUMaoan 6azbiHObIpamoit eoi).

Taxpi exi uvLiovin coy naowiah 600wt (Tazwt exi dncvinoan coy namwa 6010w1)» [9, 272-273].

VII-IX racwipnapra THECIII pyHUKAIIBIK Xa30anap rpaMMaTHKAackl )Kalibl Kejeci Oip eHOeKTe masvl TYJI-
FACBIHBIH Oeximy, oJkcaneay, Kocy MaFbIHACBIHAAFbl mMakK ETICTITIHEH KaNbIITaCKaH KaJFayJblK CeKeHI
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kepcetinreH [13, 206]. Connali-ak ocbl eHOEGKTE CaH eciMACpPMEH TipKece IKYMCANAThIH apmyksl (Kasipri ap-
mblK CO31) MBUIAYBIHAAFH -bl AQPUKCIHIH TOYEIIK KanFay eKeHi xkeHiHae maniMeT 0ap [13, 206]. bizxixime,
MYHJIaFbl apmblK CO31 — MIBIFBIC CETITITIH MEHTePETiH CeNTeyiK MbuIay. JKalsl, magsl TYIFACHl MEH apmblK
€e31, CeMaHTHKAChIHA KaparaH/ia, OpTaK [eHE3UCTEH TapaFaH ChIHAMIbI. MyHaal YIHFapbIMIIbI magbl TYIFAChI-
HBIH IapCHITEKTEC eMECiHe dJIci3 e 0oJica skoHe Oip aifFak JeIr ecenTeiimis.

JKaHe TYJIFaCBIHBIH aJFAIIKBl TPAMMATHKAIBIK MaFBIHACKIHBIH YCTEY OOJIFaHBI CHAKTHI, Madbl TYIFAChIH
Jla oyesie ycTey OoFaH Jien caHaiMbI3, ce0ehi anBepOuanianyFa eTicTik Herizni (max) cesnep Oeliim Typa-
TBIHBI — TimiMi3aiH 3aHabutbiFel. Exinmnigen, XK. Texrirynaery XI-XII raceipiaplian jKeTKeH Mypanapia
maewl CO31HIH YCTey MaFbIHACHIH «CaKTall KOJTaHbUTFanbHay [3, 307] apHaiibl Ha3ap ayJapTybl OCBIHBI aHFap-
TaJbl.

JKorapreinarsuiapiaH maesl TYIIFACHIHBIH €PTEC )KAIFAYJIIbIK, YCTEY, IeMEYJIiK MOHIH/IE )KYMCaIIFaHbI )Ke-
HiHJe TYWiH mbiFaasl. [leil TypraHMeH jKaaFayiblK KBI3METIHIe )KYMCaJFaHbIHA KYMaH Oap. Meicaisl, massi
TYJIFACHIHBIH JEMEYIIKTCH XKaJFayIbIKKa ailHaTYy bl skoHIHIe Ha Kiv 6oamiw maxpl Ha kim 6oaacel mypyp (Kiv
He 6012aH, Ma2el Kiv He 601MaK) IETeH MBICAT KeNTIpreH P. OMIpOB OCBIHIAFEI maKbl CO3IHIH «EKi COUIeM]T
0ailJIaHBICTBIPY YIIIH KBI3MET €Till TYPFaHBIHY, ajaila «03 MaFbIHACKIH CAaKTaFaHBIHY» (JIEMEYIIIK MaFbIHACKIH.
— ABT.) eckepreni. Ceitnemaepai 6aliIaHbICTRIPY KBI3METI OipTiHACT OCICeHIeHTeH MaKbl NeMEYIITiHIH ya-
KBIT OT€ J/CaHe IEMEYITIT] CUSKTHI «TYTeAeH JKalray bk OONBINT KeTKeHiH» basHmaias: [7, 13].

bizninme, Kim He Ooneawn, mazwl Kim He 60IMaK COUIEMIHICTI Maebl TYIIFACHIHBIH I'PaMMaTHKAJIBIK Ma-
FBIHACKI — JIeMeyIiK KaHa. Erep KypManaca OailylaHBICKaH KOMITOHEHTTEP KITiHJETi IeMEYIIKTI KaJFayIIbIK
MarBIHACHIHA YKYMCAIIBIT TYp JeTl ECENTEUTIH 0oJIcaK, OHNa bapi yreepoi, meK MeH canl Kewlikmim JeTeH Coii-
JIEMJIET] meK AEMEYIIITiH Jie XKaJlFayJbIK JIeTl TaHbIFaH Oojap enik. JleMek, neMeyiKTiH colneMaep Kirinae
JKYMCaTybl — OHBIH JKaJFayJbIK eKeHiHe KpuTepuii emec. OHBIH YCTiHE, €CKePTKIIITep TUTIHACTI mazbl TYII-
FACBIHBIH O JIeMeYIliriMeH Oip MoH/e KyMCallFaHbl KeHiHIe HAKTHI MAJIiMET 0ap, KapaHbi3: «7aesl co3iMeH
Je eMEYIIIriHiH Oip/el KbI3METTe )KYMCaJIFaHbIH TULIIK AepEKTep AdMenacH Tycetinaen. CansicToip.: ¥ (im)
maxpt 6ipna xkipoi (On um me 6ipze kipoi)» [3, 307].

CesimMi3 mamenai 00JyHl YIIIiH, Ka3ipri TYPKUTIK TUTIEp TpaMMaTHKAaChIHA JKYTiHeHiK. MpIcalbl, capbl yil-
FBIp TUTIHACTI maxwt [ 14, 353 ], anaOyraT Tarap (HoFaii) TimiHeri maswvin [ 14, 178], a3epOaiixkan Tutinaeri daha
[14, 167] Tex KYIISUTKIII AEMEYJIIK KbI3METIHJIE KyMcaaabl. Anlalifia KbIPFbI3 )KOHE KapaKallak TiIepiHae
magel TYIIFACHI KAIFAYJIBIK IIbIIAY PETIHIE Kapaibll XYp.

Keiprez muareuci U. AGayBanmeB daesl IETeH]II KalFayIbIK IIbLIAYFa JKaTKbI3FaHbIMEH [ 15, 242], ken-
TIPreH MbICAJIBIHIAFbI Oaebl Ka3akK TUTIHICTI Oa, api NIbUIAYBIMEH MAHJEC, KapaHbi3: JKaievl3 Kbl3bl aea KOPK
oazel, kapaar oazwt boneoncyum (K. XKanremes) [15, 247]. Aynapmacer: JKaizblz Kbl3bl 02an Kopikmi Oe,
MYHObI 0a Kopindi Hemece JKanzvi3 Kbi3vl 02aH IPi Kopixmi, api MyHOvl kopinoi. OCBIHAAFBI 0acbl — KAIFayJIbIK
eMec, IeMEYIIiK IiblIay, ce0e0i «OipbIHFall MyIIeIepAiH OPKACHICHIHBIH JKETET1H e OOJIBII, OJIapFa KYIICHTY,
aHBIKTAY, TONTIIITEY MaFbIHAIAPBIH YCTEMEINEI OTBIPY» — JIEMEYIIiK MIbUIayAbIH CHITaTHI J1a, «e3apa 0ip-0ipi-
MeH OailaHbICaTBIH, BIHFAWIACATHIH €Ki CO3/iH HeMece CO3 TipKeCTepiHiH, COHIal-aK camanac s cabakrac
KypMallaCTapAblH KYpaMIapbIHIAFbl )KeKe corneMIIepIiH OaliIaHbICYbIHA, )KaJIFacyblHa ToHEKeP OOJIBIT KbI3-
MET eTy» — JKaJIFayJIbIK HIbUIayAbIH cunatsl [ 16, 366-367].

Keneci Oip MaHBI3BI )KalT — OipBIHFAN CHIH €CiM JKETETIH/IETI ma NeMEYIIIT1 coillieMae api MbLIaybIMEeH
anMaca OepesIi )koHe OHaH COMIeM Ma3MYHBI ©3TepMeiIi, KapaHbI3: OKyubliap yaKulmmapsls Koyinoi e, natl-
odanvt 0a emxizyoe (I'azerteH) — OKywbliap yakulmmapvin api Koyinoi, api natioaivl 6mkizyoe.

JlereHMeH YITTBIK TpaMMaTHKaMBbI3/la ma TYJIFAaChIHBIH KaHIal KaFaaina qeMeyiliK, KaHaai sxarnanaa
JKaIFayJbIK OOJIATBIHBI KYHI OYTiHTe IeHiH AyphIC KepceTinMel Kenemi. AWTanbIK, «Ka3ak rpaMMaTHKACBIHA
Ja XaIFayJbIFbIHA KATBICTBI YCHIHBUIFAH Kei MbICalIaFbl OYJ1 TYJIFAaHBIH JieMeyIniK ekeHiH [17, 558] aiityra
THUICIII3, MBICANIBL: O30 de, banacel 0a yroemeioi. OMIpOiy aublcbli 0@, MYUbLCbIH 0a KopaeH dcar T.c.c. CoH-
naii-ak api TYIFACBIHBIH Keiile JeMeylliK OOJaThIHBI TpaMMaTHKa TEOPHsUIAPhIHAA MYJIAE eCKeplIMen Kyp.
MacerieH, JKOFaphIia Ta3eTTeH KeNTiPreH MBICATBIMBI3JIAFbI 9pi TYIIFACHl — JKAJFAyJIbIK €MeC, JIEMEYIIiK.

CoHbIMEH, KbIPFBI3 TUTIHJIET] 0debl TYJIFAChIHBIH JEMEYITIK eKeHI MaJIiM O0JIbl. AJl KapaKaak TUTiHIer
maevl TYIIFACHIHBIH Kalbl OeJiek. by Tie aranFan TyFa )kanrayJiblK Aer Kapanaasl [18, 194]. Meicansr: byz
0lovbL bacnvlx ma kepou, mazel dxcep oauteyuiu de kopou (0.X.). Celnemaeri maegvi CO31H alblll TacTayFa aa
0oJ1a1b1, Oipak OYJ1 apKbLIbI KapaKaliak TUTiHIe MyHIal CoIeM YITICiHIH O0ap eKeHiH KOKKa IIbIFapa ajaMan-
MbI3. Kanaii gerenie fie, maewvl TYIFAChl OYII TUTIE XKalFayblK [MIBUIAY KBI3METIHJIE KyMcama bl )koHe 013 Ka-
pacThIpFaH TUIJEp apachlHAa KapaKallak Tl maesl TYJIFAChl KaIFayJbIK KbI3METIHIEe )KYMCAIIAThIH JKaJIFbI3
Ti1 GOJIBIT OTHIP. AJl 630€K TiTiHIE Mmasun TYIFAChIH yeTey aem Kapaiasr [19, 163].
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Tazvl TYIFACHIH JKAIFAyIbIK JCT Kapay Ka3ak rpaMMaTHKachblHIa Ja 0ap eKeHi jKOFapbina OasHIanb.
Byn xaiibiHIa quccepTanmsIBIK 3€pTTey MEH OKYJBIK, OKY KypajIapbhIHIa MONIIMET XKEeTKUTKTi. MaceneH,
A. bIckakoB TeKk KaHa >KaJlrayiblK Aer Kapaiasl [16, 365], amaiina skanraylblK KbI3METIHIE KyMCaJlFaHbIHA
Mbican kentipmeiai. Con cuskrtel, «Kamur-at tayapux» Tinin 3eprrereH T. Kopaabaes nen M. TomaHOB Ta
IeXipe MOTIHIHACT Mmaxsl TYIFACHIH KaIFayablK Aen kopceTkeH [10, 46]. Am 1967 xbirbl «Kazak TinmiHIH
rpaMMaTHKaceiHaa» koHe 2002 kputFbl «Kazak rpaMMaTHKachIHIa» OYJI TYJIFa JKaWiIbl SITeHEe KOPCETiI-
Meiii, SFHU maebl TYIFACH JKANFAayJbIK KaTapblHAA 1a, JeMEYJIiK KaTapblHIa Ja, YCTey KaTapblHaa Ja jKOK.
bluraiinac xanraynslKTap *eHiHAe apHaiibl 3epTTereH 1. MenerOekoBa TeK JKalFayliblK KaTapblHAa TaHUABI
[20, 70]. H. Opainbaii na >xanrayisIK e Kaparl, IoJel peTiHAe MbIHAIal coilileM KenTipreH: KoHblp aybipibl
003 Oytipammapoan apxKap MeH eliK mazvl KuikmepoeH KyH caubli eki-yuteyoen amoin scen mypovt (K.K.)
[21, 359]. Anaiina Oyn ceitem F. ImanonueBaHbIH MaKalackiHIa Oackaiia, KapaHbei3: Koxvlp adwvipivt 603
oytipammapoan apxap, enix HeaHe KUikmepoen KyH calibli exi-yuieyin amoin aken mypout (KemrimoBs) [22,
62]. baiikarr oThIpFaHBIMBI3IAN, aJIFAIIKEI MBICATIIAFEI 1a2bl TYJIFACHIHBIH OPHBIHIA KeHIHTI MBICATIIA Jicote
mweUiaysl Typ. dom ockl ceitnem (ekinmn mbican) 1967 xbuirbl «Kaszak TidiHIH paMMaTUKACBIHAAY a KElTi-
pinren [23, 226].

Tazvbl TYIIFACHIHBIH YKATFAYJIBIK KbI3METIHJIC YKYMCAJIFaHbI dKOHIHJIE HAKTHI MbICaN KoJijia Oap Oacka mMaTe-
puangan ke3necneni. Kesgecken Mbicamabiy (OipiHII MbICall) TYIMHYCKACHIHIIA MaA&bl EMEC, HCoHE IIbLIAYhI
0OJIFaHBIH JKOHE KOPIIl OTBIPMBI3. JeMek, maebi TYJIFachl Ka3akK TUTIHJE JKaIFayJIbIK KbI3METIHJIE dKYMCcaIMa-
FaH, SFHA OYJT TYJIFaHBI JKaJFayJIBIK JeTl TaHyFa HeTi3 ®oK. backara aifTkanna, Ka3ak TUTiHZAE ceiieMaep apa-
CBHIH OalIaHBICTHIPY/Ia Magbl TYJIFACHl XKyMcaaMaiael. YKanmel, 613 KapacTeIpFaH TYPKUTIK TUIIEp apachlHa
JKaJIFayJIblK MOHIHZIC TEK KapaKajlak TUTIHIC )KYMCaIaTbIHBIH OalKa IbIK JKOHE MYHBI 7adebl TYJIFAChIHBIH Ke-
WiHHEH KOCHIN ajiFaH KbI3METi, KapaKallak TUTiHIH JepOec epeKIIeNiri aen Tommubuaimei. Expene masst
TYJIFACBIHBIH TYPKOJOTHSIIBIK 3epTTeyep/e, COHIa-aK YITTBIK TPaMMaTHKA TCOPHUSCHIH/IA KAIFAYIIBIK JeT
KepceTinyiHiH ce0ebi opbic TiNiHe KoOiHe u, makace OONBIN ayAapbUIaThIHBIHAA OoJica Kepek. Typki Tinaepi
YKaMJIBI OPBIC TUTIH/E KapBIK KOPreH STUMOJIOTHSIIBIK CO3AIKTEpIe KoOIHE /IO OChUIal aylapbuFanbl — (aKkT
[14, 88].

JKunakrali aiiTkana, Ka3ak TUTIHIET] maebl TYJIFAChl YCTEY XKoHE IeMEYJIiK MaFbIHACHIH/IA FaHA )KyMca-
naapl. bi3giHie, Oy TyJIFaHbIH IPaMMAaTHKAJIBIK MaFbIHACKI COMJIEMICTi OPBIH TOPTIOIHE, COHBICHIHA Kapaii
eKITiH TYCY-TYycCIieyiHe OalIaHbICTHI, COHMall-aK da IEeMEYJIITi )KoHEe YCTey MarbIHAJbl Kalima CO31IMEH aybiC-
TBIpYFa O0JIATHIH-00IMANTHIHBIHA Kapaii aHbIKTanaabel. KapaHpis:

Kimanmwt magwt oxbievicol Kendi IETeH COMIEMIe SKITiH mazbl CO31HE TyCell 1e, o ycrey 6onaabl. CoHma
OHCBHI3 J1a KYIIEUTy, AYPKIHALIIK MaFbIHACKI Oap masvl Co3iHE COMIIeMIeTi Of eKITiHI KOCBUIBIN, epTepPeKTeri
ycTey MarblHACBIHA KepiHneai. JKoHe, OipiHmTiieH, Oyl coreMIeri maesl YCTeYiHIH acTapblHIA eKiHWi pem
He ywinwi pem (QIIpIHIA OKBUIFAH KiTall) €TeH MarblHa 0ap, eKiHIIIJICH, Maebl TYIFACBIHBIH OPHBIH YCTEY
MarbIHAJIBI Kalima CO31IMEH alMacThIpyFa MYMKIHIIK 0ap: Kimanmbl Kaiima oKbieblcbl Keoi.

Tazvl kiman oxbizbicel kendi ®oHe Kiman oxblebicbl kel magpl CONNeMICPIHIH alFalliKbIChIHIA SKITIH
maeel TYIIFAChIHA, eKIHIIMICIHAE 0KbI2bIChI Kelldi eTICTITiHE Tycei. bipak coFaH KapaMacTaH maesl — eKeyiHie
JIe IEMEYJTiK. AJIFalikbl COUICMIET] maebl TYJIFAChIHBIH KYIICHTY, TYPKIHIIIIK MaFrblHAChIHA KOCA SKITiH Ka-
ObUIIaFaHbIHA KapaMacTaH KYIIEHTKII eMeyiTik O0ybIHbIH OipHete ce0ebi Oap: OipiHITineH, sHriMe OyphIH
OKBIJIFaH KiTall JKalibl eMec, siTeyip Oip KiTam *Kailbl, eKiHIIIACH, Maebl TYJIFACHIH YCTEY MaFbIHANBI Kalma
CO3IMEH aMacThIpyFa KeIMEH i, Kalima ce3i eTICTIKIIEH iprenece TipKeceTiH — €o3; YIIIHIIIeH, madbl TYJI-
Fachl, OCBI EKIHIII CeOCNTEeH MIBIFa/Ibl, €TICTIKIIEH aliaK OalianbIchin TYp. Pac, kaiima ce3iHiH OpHBIHA JICK-
CHKAJTBIK CEMAHTHKACHI JXKYBIKTAC Kaumadan YCTEYiH KOOFa 0O0Najbl, alaiia ycTey MarblHAIbI Kauma co3l
MeH Kaiimadar CO3iHiH TpaMMaTHKAIIBIK MaFbIHACHI T€H eMec. Kaiima CO3iHIH MarblHAChl KOHTEKCKE Kapal
KYOBUIBIT TYpPaThIH O0JIca, Katimaoan — aaBepOuaIaHbIl OOJFaH, SFHU JEKCHKAJIaHFaH YCTey co3, Oacka
MarbIHACHI )KOK. COH/IBIKTaH OHBI TYO1p MEH KOCBHIMIIIA XiriHe axbpIpaTyFa kenMeiai. Ocblian Oapbin Oy ye-
Tey (Kalimadar) eTICTIKIIEH ipreJiec Te, ajllak Ta TYpbln OaiinaHbica Oepeai KoHe OHaH YCTEYJIiK MarbIHACHI
keMeckinenOernmi. by ceiiemai 1o ocel nHTOHaLMAMEH Tazvl 0a kiman oxvlebicvl Kendi igyre 0oasl, Oi-
PaK OHaH JAEMEYIIIKTIK MaFbIHACKI ©3TepPMEM/I.

Amnaiifia maewi ce3i eticTikke Tikenel (ipreiece) Tipkecken Kimanmor maewt (Katima MarbIHACBIH/IA) OKbl-
&bIChl Keldi COMIIEMIHJIET] mazbl Co31HE O IEMEYIIIT] TIpPKECKEHHEH 0J1 o3 JIEMEYJIIiK OOJIBII MIBIKMANIbL, yCTEY
Oomaael. MyHBIH Kimanmul Kaima/Kaiimaoan oxvievicvl Keadi JeTeHHEeH albIpMackl koK. CoHIa maavl TYII-
FACBhIHBIH YCTEY HE JeMeyJIiK eKeHIH aXbIpaTyia MEeHI'epYIi CO3/1iH rpaMMaTHKaJIbIK MaFbIHACBIMEH KOca all-
IIaK He iprejec TYpybl J1a MaHBI3JbI POIT aTKAPaIbL.
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Onvicbl mazel HAHLIMObBL COUTIEMIHIET] EKITIH aAPECaHTThIH HHTCHIUACHIHA Opaid eKi Typiii 00Iybl MyM-
KiH. EXIiH 0y orconbt Oa AeTeH Ma3MyHIaFsl maesl CO31HE TycCe NIe, HaublMObl ChIH €CIMiHEe TycCe e, maebl
nemeyiik 6omanel. Cebebi OipiHIT HYCKama maesl TYIFACHIH Od EMEYIITiMEH aybICThIpyFa OoNapl KoHE
OHaH CeilJieM Ma3MyHBI ayBITKBIMAIBL. AJ €KiHII HYCKaZa maebl TYIFACHl 0¥ #CObl Oa IeTeH Ma3MyH ap-
KaJlaMaiibl, sSIFHU aKIapaTThIK KO ece0inme maMmy OaphIChIHIA CIHIPTeH KYIIEHTY MaFbIHACHIH/IA FaHA KaJTa bl
OHblcbl HAHBIMObL MA2bl COWIEMIHIIE 1€ T OCBUIAM, eKITIH HAHbIMObL CHIH eCiMiHe TYCIN, maebl JeMEeYIiK
Oomanpl.

Tazvt 6ip enbexme mviHaoau manimem Oap JETEH COMIeM/e eKIiH KaObUIAaFraH ce3 — MbIHAOAl ChIH
ecimi. MyHparsl 6ip ce31 — aHBIKTAYBIII KBI3METIH/ET] OENTICI3IK eCiMAIK Te, mazbl — KYMIEHTKIIT 1eMey-
nik. Ocwizan mazwl exi bayvipcak Kocvln Oepinizuii COUIeMIHIIET] Magbl NEMEYIITIMEH CaTbICTHIPBIHBI3.

Tasvl TYJIFACBIHBIH TPAMMATUKAIBIK CHHOHUMI OOJIaThIH Kaiima CO3IHIH rpaMMaTHKAJIBIK MaFbIHACHI J1a
OCBIFaH YKCAaC OJICIIeH aHbIKTaldanbl. Kaitma men yneepOim COUIEMiHIH Ma3MYHBI MHTOHAITUS apKbUIBI €Ki
TYpIi KoATanaapl. MbIcabl, eKITiH MeH ecIMIITIHe HeMece yieepdim €TICTITiHE TYCYi e MYMKiH. by ceitnem-
JieTi IpaMMaTUKAJIBIK MYLIEJIEPAiH OpHBIH aybICTHIPFAHHAH CIITEHE e3repMeii. Men yrneepdim Kaiima ceii-
JIEMiHZIC JIe SKITiH Ma3MYHFa Kapai He eCiMIIKKe, He OasHIayhIIl KBI3METIHCT] eTiCTIKKe (p/ieepdim) Tycel.
An Yneepdim Kaiima mer COUNEMIHJIE €KITIH TEK yreepdim eTicTirine Tyceni. by ceitnemaepain Oapiame ae,
Kepiln OThIpFaHBIMBI3Ial, Katima TYJIFachl EKITiH KaObUIIaMaii ibl, COHBICEIHA Kapaii IeMeYJIiK IIbUIay 00Jabl.

Kaiima sicenoim cofineMiHIe €KIIH Kauima CO3IHE Tycce, KYIISHTy MOHI €CeeHe Il Jie, YCTey OOabl.
JKenoim ce3iHe Tycce, eKIIHCI3 )KYMCallFaH Kauma ce31 eMeyITiK 00Iaipl.

Tycinbecenin Kaitma cypadvl CoveMiHe A€ TN OChUIAM, erep eKIiH Kalima co3iHe KaThICTHI Ooica —
yCTey 1€, C¥paodsbi €TICTITiHEe KAaThICTI 00Jica — JeMeyJliK. OJIeTTe MYH/Ial coieM ie eKITiH KaObuiIaMaraH
Katima ce3i coiieMHIH 0aCKbI MO3UIIIACHIH/IA KYMCATAbL.

Ketine xatima ce3i TyiinekTi Kypamaa skymcanaapl. Meicanbl, 443 Kalima 6acmadsl CoMeMiH/Ie eKITiH
KaObUIAaFaH Katima 6acmaobt — KYPACII €TICTIK, COHIBIKTaH MYHJIAFbI Katima — KOMEKIII eTiCTiK KaHa. [loi
OCBI COMJIEM/TI HHTOHAIMSACHIH ©3TEPTIll A3 Kaima 6acmaovl, SFHA SKIITHJII Kaiima Ce3iHe TycCipceK, oHia Oy
ce3 ycTey 0omabl.

Kaiima TynFachIHbIH YCTEY HE IEMEYJIiK €KEHIH aKbIPATY/ IbIH KeJIeCi 9J1iCi — OPHBIHA Maebl, JcaHe CO3IH
KoubIN Kepy. Erep maevl, ocone CoO31H KOWFaAHHAH COMJIEM Ma3MyHBI ©3repMece, OHJIa Katima TYJIFachl YCTEY
Oomanel. MyHBIH ce0e0bi masbl, scane TYIFAIapBIHBIH O 0acTa ycTey MarbIHACHIH/IA KYMCAIFaHBIH/IA JKaTca
Kepek. Katima ce3iH ycrey AeyiMiziiH 0ip cebebi OChIH/A KaThIp, eKiHII ce0e0i — KeceMIlle TYJIFaChIHBIH J1a
ajBepOuanganyra OelimM ekeHi rpaMMaTHKa TeopusicbiHaH Oenrini. Kapausis: Qimin-oyiimin asxmaovix. Oii-
nai-oinai xeayabvin manmel. Cetimin anoemxeni ecinde 1.0. Katima ce3i ©30eK TiNiHIH rpaMMaTHKAChIH/IA
na ycrey periage mamim [ 19, 289]. JledKkcHuCTik CUITaTTaFbl cotimin CO3iHIH KbICThIpMa OOJIATHIHBIH J1a Karepae
YCTaFaH KeH.

ConbIMeH, Ka3aK TUTHIET Kaiima CO31HIH TPaMMaTHKAJIBIK CEMaHTUKAChI COMIEM IS Ma3MyHbBIHA Kapaii
€TICTIK, YCTeY JKoHE IeMeyJIiK OOJaThIHBIH OalKaIl OTEIPMBI3.

JKaHe TynFachiHa Kelep 00JIcaK, MyHBIH Ka3ipri TUTIMIi3Ieri rpaMMaTHKaIbIK (DYHKITHACH aca ayKbIM/IBL.
I'paMMaTHKa TEOPUACHIHA KATHICTHI )KEKEJICTCH JKOHE aKaIEeMUSUIBIK CHOSKTEP1iH OapJIbIFbIHIA Ja KaJIFayJIbIK
€KeHi KOpPCETLIIIT XKYP.

O30ek TiniHAe Oy TyJIFa TeK ycrey perinae cunatranans [19, 163]. Meicansl: Anua oumma aiimune wy
eannu!.. (A. Kaxxop) [19, 176]. Kazakmacer: Ocer co30i mazel/scone/Kaiima 6ip avmoiybizusol!..

Xamma ynune ana numanapoup eanupuwunu xymap 20u (I1. Typeyn) [19, 185]. Kazakiacer: hapivize
OHbIY MAZbL He AUMAMbIHbIH KYMKeH eol.

Xyn, xyn.. men ama menegpon wunaman... [19, 211]. Kaszaxmacer: JKaxcel, owcakcel... MeH
mazel/dcone/Kaiima meneg)on WaiambiH.

...lopa-topa bedananu ana monub oauoou (Iprak) [19, 240]. Kazakwacsl: ...orcype-gcype OodeneHi
mazvl/ycone/Kaiuma mayvin aniovl.

Oskamoan xeuun auna nasoam ounan yxaawou (Oprak) [19, 299]. Kasakwmacel: Tamaxman Ketiin
MABbL/HCIHE/KAUMA KE3eKNEH YIUbIKMACTIbL.

MeicanmgapaplH Kail-KaiChICBIHAA Ja tiaHA TYJIFACHIHBIH OalIaHBICTBIPYIIBUIBIK KBI3METi JKOK EKEeHIH
Kepil OThIPMbI3. ApachiH/a Ka3aK IpaMMaTHKAChIHBIH HOPMAChl TYPFBICBIHAH JIeMeYJIiK OoJaThIHAAPHI 1a Oap,
Jiece JIe JKaIFayJIbIKKa TOH IpaMMAaTHKANIBIK MaFbIHa[aH aja. MyHaH e30€K TUTiH/E tiaHa TYJIFaChIHBIH JKaJFa-
VIIBIK JIEHreHiHe )KeTIereHiH (MYHBIH JKaJFayJIbIKTHIK KbI3METi KeHiHHeH KaJIbINTACKAHBI YKOFaPhIIa Al THUIJIBI)
OaliKalMBbI3.
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Typkinik Tinaepain 6ipa3bHaa JcaHe TYIFACHIHBIH «Ko0iHE JeMeyIIiKk HeMece YCTey o3 peTiHAe KyMca-
JIATBIHBIH» alTKaH P. OMipoB MyHBIH ce0e0iH apad-1mapchl TIAEPiHIH BIKIATBIHAH JeT ecenTeii. FambMHbIH
mikipiame, XV-XVI racelpiapaa TYpKUTiK Tiigepre apad, mapchl TIIAEPiHIH BIKMAIBI KYIIeHi, Ko01 o Ti-
JepAeri NaibIH JKaIFayIbIKTapapl KaObuaan anrad. byran Jeilin JeMeysik peTiHae OpHBIKKAH JcaHe CO3IHIH
YKAITFayJIbIKKa ©Ty IPOIIECi OCHIHBIH CallJapblHaH TEXENTeH. «ApaldTaH >KalFaylblK o3 alMaraH TUIIEp o3
KOPBIHAH KIHEHI yKaJrayJiblK eTin Oemin mbrapas» [7, 15]. IleHbiHAa 12, 630eK TitiHae ham, va Tysrasbt
JKaJFayJIBIKTap TYPKUIIK TULASpiH Oipa3blHaa bIHFAHIAC MOH/IE )KYMCAJIATBIH OLIoH, MEH, JiCaHe TbLIayIaphl-
HBIH OPHBIHA XKYPE/Ii.

JKaHe TYNFaChIHBIH Ka3aK TUTIHIE KaIFayiblK KbI3METIHIE JKYMCaJaThIHBI KYMOHCI3. AJaiia omemnki
YCTey KoHE MeMeyIIiK MaFbIHAJIapbIHBIH Ja CaKTaJFaHbl, COHBICEIHA Kapai Oipe Kanrayislk, Oipae ycrey,
eHni Oipae meMeyiik 0oJaThIHBI FpaMMaTHKa TEOpPHsICHIHIA eckepijie Oepmeiini. TimiMizaeri Oy TyJIFaHbIH
YCTey He eMeYIiK, dJ/Ie JKaIFayIblK MaFbIHACHIH/IA JKYMCAJFaHbIH COMIEM/IET] OPBIH TOPTiOiHE Opail eKImiH
TYCy-TYCHeyiHe Kapaii, COHIai-aK OpHBIHA maesl, 0d, Katima co3AepiH KOWBIT Kepy apKbUIHI JKoHe OaiIaHbl-
CTBIPYIIBUIBIK KBI3METIHIH Oap-»KOFBIH aHBIKTayMEH aiibIpaMbI3. bipHele Mbicai Tanaan Kepeuik.

ZKone onvicel HaHLIMObI COMIIEMIHIIET] JicaHe TYJIFAChIHBIH KaJFayJIbIK eKeHiHe KYMOH oK. Pac, skanra-
YIBIK OipbIHFall MyIle HeMece ceiieMiep XKiriHae OailaHBICTHIPYIIBUIBIK KBI3METTE TYPYBI THIC €li, ai
MyHJia ceiiyieM OachiHIa sxyMmcairaH. COHBICBIHA KapamMacTaH MYHBI JKaJFayJibIK el TaHUMBI3, ce0eOl Oy
ceiiieM — KypJeni KYpbUIBIMHBIH Oemieri. ©3 angpiHa nepOec TUSHAKTH HHTOHAIIMS aTybl apKbUTBI KypMa-
JIACTHIH AJIABIHFBI KOMITOHEHTIHEH OOJiHIT MIBIKKaH. TYPKIJIK €CKEePTKIMTep MOTIHIHEH Oepi JKyMCAaITBIIT Keie
JKaTKaH MYHZIal ceiijieM Kaszak TUTiHIe OVJI KyHI HoOpMara aifHaJIbII OTHIP.

Amanvin mayvin akmapulimak 6oneansl Oipinuii pem emec. Tyneyeyni cosin asxmamnaii scype bepin eoi.
byzinei kovinvievt — muinay. Kone oiinasansvi 601Maosi. By MBICANIIBIH COHFBI COMIIEMI, KOPIIT OTHIPFaHBIMBI-
3Mai, Kypaeli KypaMHaH WHTOHAITWSUIBIK JepOecTiriMeH OemiHim mIbIKnarad. COHIOBIKTAH MYHIAFBI JcoHe
TYJIFACBIHBIH JKaJIFayJIbIK 00Ty MYMKIHAIT 0K, EKIIH KaObU1araHbIHA Kapall YCTeY Jeyre )KoHE KeIMEeH .
By celinemueri occone — nemeyiik mibuiay. XKorapeina tannanran Tazol Kiman oKblebiCbl Keadi COMNeMIHIeT
mMagel TYIIFACHTHBIH TPAMMAaTHKAJIBIK CHIIATBIMEH CaIbICTBIPBIHBI3.

Onvicbl Hcane HaHbLIMObI IETeH CoiyieM Ma3MYHBIH WHTOHALMSUIBIK €peKLIeNirine Kapail eki Typii
TyciHeMmi3. BipiHIiciHe eKIIiH 0¥ 2ol 0a MaFBIHACBIHIAFBI J/CaHe CO3IHE TYCEIl A€, CKIHIIICIHAC HAHBIMObL
cesiHe Tyceni. Anaiia KOC HYCKaHBIH eKeyiHae Ae scone — nemeyrik. CedeOi, JkoFrappiia KenTipreHiMi3ae,
OipiHII HYCKaJarkl JicaHe TYIFACHIH Oa IeMeyJliriMeH anMmacTeipyra Oonanbl. ExiHmn Hyckama onail emec,
SFHU Oa JIeMEYJIriMEH aybICThIpyFa KenMmeii. JlereHMeH eKMiH KaObulqaMaraH JcaHe TYJIFaChl TAPUXH JlaMy
OapbICHIH/IA JKATFAYIIBIK CHITATHIHA OTKEHTE JIEHIHT1 KYIISUTKII 1eMeyJIliK MaFbIHACHIH/IA KaJla lbl.

OHblcbl HAHLIMOBL HCIHE CONIIEMIHIE eKITiH KaObUINAUTBIH CO3 — HaHbIMObL CHIH eciMi. bip Kaparanna,
OCBIHJIAFbI JiCaHe TYJIFAChIH 0ACKbI MO3MIIMSFA KBUDKBITYFa 12 O0Najbl, anaijia oJl )Karaaiaa ceieMHiH CTH-
JUCTUKANBIK PEHKI 63repill, aKmapaTThlK Ma3MyHbIHA HYKCaH KeJreH Oonap efi. Oubicbl HaHbIMObL HEIHE COMi-
JIEMiHIH CTUJIMCTUKAIBIK PeHKi KaHe oHbichl HanbiMObI COMNEMIHETI el emec. JleMeK, COHFBI TIO3HUIIUSIAFbI
JicoHe TYJIFACHIH JKaJFayJIIbIK IET€HHEH Topi, IeMeYJIIiK JeTeH OPBIHABIPAK.

Oiinazanvi ycone 60IMA0b! COUTEMIHCT JcaHe TYIFACBIHBIH co3 OCH co3/1i 0ailIaHbICTHIPBIT TYPMaFaHbI
alikeiH. EHpee xanraynpIK ieyre emKanaai Heri3 )kok. [lemeymik te emec. MyHnarsl ocone — yerey. Ce-
0e0i, OipiHIIiAeH, 1) OCHI KHI3METTET (YCTEY) mazbl CO3IMEH aybICThIpyFa 00JaIbl; eKiHIIIIeH, eKITiH KaObLI-
JIarl TYp; YIIHIIIICH, OpbIH TOPTiO1 KaFbIHAH €TICTIKIEH iprenece OailaHbICKaH.

Tazvl, Katima, dcaHe TYIFaNapbl )KOHIHJE KOFAPBIAFEl TAaynapaH OalikaraHbIMbI3/1ai, oNap by Kan
ce3 TaObIHA KaTBICTHl €KEHIH aHBIKTayAa Oip FaHa IpaMMaTHKAIBIK OENTiCiH KPUTEpUi eTy KETKLTIKCI3.
CoHpiaii-aK ceiJIeMHIH WHTOHAIIUSIIBIK PEHKIHE KO3 )KeTKi30ew Oenrini Oip ce3 TaOblHA TeIyre Je KeIMen/Ii.
ATanFaH TyJFanap/blH Kail ce3 TaObIHAH €KEeHIH HAKThUIAY YIITiH KOHTEKCT asChIH/A KapaybIMbI3 KaXKeT.

CoHBIMEH, JicoHe TYJIFAChl, COHBIMEH KaTap MYHBIMEH IPaMMAaTHKAJIBIK KBA3UCHHOHUM OOJIATHIH Magbl,
Kauma TYJIFaIapbIHBIH OapIIbIFHI Ja aJIFAIIKBIIa €TiCTIK CO3/IeH KAJBINTACKaH. Y aKbIT 6T¢ 3BOIIOIUIIBIK JaMy
OapbIChIHIA TPAHCIIO3UIMIIAHY apKbUIbI aaBepOUaiiaHy, KOHBIOHKTEHY IpolieciHeH eTkeH. Ceiitim Oipi
ycTey, Oipi miblayra aifHanca, eHji OipiHIH €TiCTIK MaFbIHACBIH KOCa CaKTaraHbl MamiM. MaceneH, tax
eTicTiriHeH aaBepOMaNgaHfaH fiaHa TYJIFAChl KOHBIOHKTEHY apKbUIBI JEMEYNiK IIbliay KbI3METiHIE
XKyMcalFaH 0oJica, Ka3ipri TiniMi3Je YCTeyIIiK MOHIH Jie, AeMEYITIKTIK MOHIH Jie JKOoFaiTal, OFaH Koca jKajFay-
JIBIK bUTAY KBI3METIH SHIIIJICTT OTHIP. AJl mak eTiCTIriHeH aJiBepOralIaHFaH makKbl TYJIFAChl YCTEYIiK MOHIHIH
YCTiHE KOHBIOHKTEHY apKbUIbI JEMEYIIK IIblJIay MOHIH KOChIN ajraH. COHmal-aK Kaiim €TICTITiHIH KbI3METI
aZiBepOHalIIaHy YCTiHE KOHBIOHKTEHY apKblIbl KEHEHIeH. OUTCE JIe OChUIapAbIH apachiHaa 0ACTaMKbI €TICTIK
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MaFbIHACHIH KOFAJITIIAFaHbl — Kauim KaHa. JKoHe, masvl TYIIFallapbl €TICTIK MarbIHACBIHAH OipyKOJa aKbI-
paraH.

Enpi Oyn1 ymeyiHiH TpaHCTIO3UITUSITaHY JKOIIBIH ChI30a TYPiH/IE YCHIHBIT KOpeHiK.

Kawu (emicmix) — xane (yemey) — xoHe (demeynix) — xoHe (dicanzaynviy).

Tak (emicmik) — TaFsl (ycmey) — Tarbl (demeyik).

Kaiit (emicmix) — xaiita (emicmik/ycmey) — Kaita (emicmik/0emeyix).

BynapasiH apacslHia rpaMMaTHKANIBIK KI3METi OacKadapblHaH aHAFYPIIbIM KEHEUTeHl — J/icoHe TYJIFAchI.
Ocbrian 00ybI KEPEK, J#CaHe TYIFACHI KAkl YATTHIK Ti OlniMiHzae OipiiamMa apHaifbl 3epTTey *Kacaisl, Co-
HBICBIHA KapaMacTaH oI Jie 3epTTeyi KAKET €TeTiHI KOHE MATIM.

JKanraymeIKTapApl apHaiibl HBICAH €TKEH 3epTTey JKYMBICTAPBIHBIH OipiHAE OJApIbIH CHHTAKCHCTIK
yHeMJley KYOBLIBIChIHA KAThICHI cumatTanca [24, 125-153], keneci OipiHne (yHKIMOHAIIBI CTHIIBICPICTI
JUHTBOCTaTHCTUKACH TannaHaab! [20]. CoHbIMEH KaTap >KajFaylbIKTapIblH COMIeM KYPhUTBICHIHIAFHI MTO3H-
IUSUTBIK epeKIeniri 0asHmanaTeiH eHoek Te Oap [22]. Exai sxanraynbIKTapAblH TPaMMAaTHKAIBIK (yHKITH-
SIChIHA KaTBICTHI KYPTi3UJIT€H OCHI KoHE 0acKa ja eHOCKTEPIEH Jicone TYIIFAChl dKOHIHAET1 HeTi3T1 TYKBIPhIM-
JapAbl ipiKTel YChIHBIN KOPEHiK.

1. JKone xanraylbIFbIHA TUIAIK YHEMIEY (CHHTAKCHCTIK CBIMBICTBIPY) KYOBUIBICHI TOH: bacnaceszoin
KObIHOA 632e0e bona bepmeimin Kyammol Kyut 6ap. On kyw — ceo3 scane Kaiam (I'azerter). OCbIHAAFBI
COHFBI coinieM — On Kyut — co3 xoHe On Ky — Kaiam JIeTeH eKi ceiieM. bymapapl Oip ceiisieM eTin ChIbI-
CTBIPBITI TYPFAH — J#CoHe JKAIFAYIIBIFBL.

2. Typini QyHKIMOHATABIK CTHIb MOTIHIEPIH/E BIHFAMIIAC JKaJIFayIbIKTapIaH €H KUl KYMCATaThIHB —
JiCoHe KAIFAyNbIFbl. AJl €HZ1 OCBl CTHJIBJICP apachlHAAFbI )KYMCAIBIM JKHULUIIT1 KaFbIHAH ITyONUIUCTUKAIBIK
CTHIIBe OeJICeHl, OHaH KEeHIHTiCI — FBUIBIMH CTHIIb, a1 KOPKEM 9JeONeT CTHIIIH/IE CABICTHIPMANBI TYPIe
aHarypibM a3 [20, 54].

3. JKone xanraynbIFbl co3 OcH o3/l Je, CorieM MeH coiieM i Ae OaiaHbIcThIpa Oepeni [24, 125]. MbI-
calbl, An Kazip scanevl osi, aueli HeaHe CaKMAHWbLIApObl bipeyi. eKiHuli CaKMaHbl KO COHbIHOA JHCYD
(II. AritmaTOB) ceiteminae ce3 OeH cesli, Karmaiiovly ycminOe KoU JCYHI KOHEmOo3 KOHbID uleKkneH Oe-
wineumi, maxvlp cyp mepi wanrbapvl oap Hcane dacvina Kip woxcivm opaman mapmyan (O. KeliMoB) ceii-
JIEMIH/IC KYpMaJlacThiH KOMIIOHEHTTEPIH OalIaHBICTBIPBII TYP.

by sxanraynmelK apKpUTBl OaiiTaHBICKAH ail CedleMIep apachlHAarbl TPaMMATHKAIBIK KaTblHACTa
alipIpMaInbUIBIK, Oona KoviMaiasl. CoHmaii-aK OipbIHFall MYIIENep/Ai IpaMMaTHKAIBIK MaFbIHACKIH TajFamai
OaiiaHpICThIpa Oepeai. MyHIall KbI3MET bIHFAWJIAC JKalFay/IbIKThIH Oacka TypJiepiHue koK. MacesneH, men
JKAITFayJIBIFBl CO3 TallTApPhIHAH TPAMMATHKAJIBIK MaFbIHACKHI TEH 3aT €CiM HeMece CyOCTaHTHBTEHTEeH CO3JIep/Ii
JKOHE eciMIlenep MeH KUMbBLI eciMIepiH FaHa OaimaHpICThIpanbl. JlereHMeH owaone KanFaylbIFbl OipbIHFAl
MyIIenep/i OainaHbICTRIPYAa MeH JKaTFayJbIFbIHA KapaFraHaa cHpek xxyMcanaabl. JKoHe Oip epekmeniri —
JiCoHe JKATFAYNbIFBl APKBUIBI OaliJlaHbICKaH OIpBIHFAll MYIIeNep CEMaHTUKACHI MEH HHTOHAIMSIIBIK YKarbIHAH
napanaabein Typaapl. COHBIMEH KaTap JcaHe KalFayJbIFbl apKbLUTbl OaiIaHbICKaH OipBIHFAH MYIIENEPAiH op
CBIHAPHI KaIFay/bl )KeKe KaObUIIAiibl, MyHIall CUTIAT MeH YKAJIFayJIbIFbl apKbUIbl OaillaHBICKaH OipbIHFai
Mmymenepre ToH emec. CanbIcThIpbIHbI3: O yuin mysan oaKecinoeei aiaca mayiapolHaH HeaHe OANACbIHAH
apmulx sicep scok ~ On yuin myeau enkecinoezi araca mayiap(...) MeH OaiacblHAH apMblK JHcep HCOK.

4. JKone xanraylbIFbl MyOIWIIUCTHKAIBIK YXOHE FBUIBIMH CTUJIb MOTIHAEPiHIE YTIp apKbUIbI Oaiina-
HBICKaH OipbIHFall MyIIeiepAiH COHBIHIAFBI magwl (0a) backa TYIFackIMeH Tipkece O0epeni [20, 98]. MyHaarb
Ma&vl TYJIFACKIHBIH TPAMMAaTHKAJIBIK MaFbIHACHI )KOFapbIa TAIJaH b

5. Bipwiarait mymenep (keOiHe CHIHIBIK MaFbIHAIBI) APACHIHIIAFBI HCoHe KATFAYIIBIFBIH api HKaIFayJIbIFbl-
MEH aybICThIpyFa Oonanel. KapaHei3: Kap o30epin komepemin, 6ipax amka otibliamsin 6012an mycma o30epi
2101 HCAHE QUNANbL CYMOap ayulioapea mauiviknai coxmulkkan-oul (9. KertimMoB) — Kap o30epin kome-
pemin, Oipax amka ouvliamuii 6oa2an mycma o30epi andi api aunanisl cymoap aywvlioapaa mauiblknai
COKMbIKKAH-ObL.

JKone xanfaynbIFbIHBIH COMIEMIET] CEMAHTHKACHl OHbIH yCHiiHe KBICTBIpMAa CO3IMEH, COHIal-aK mazbl
ce3iMeH JIe )KYBIKTAac, COHBICBIHA Kapail ceiyieMie aTalFaH co3/ep/IiH OpHbIHA Kost Oepyre Oonaxsl [20, 101].
Meicaibl, ©00en MmbIHbIZbIN ATMALIHWA AMMAnOaROap Heane epme 6APamvIHOAl ACHIZLIC MA WAPYa emec
JleTeH COUJIeMJICT] Jicore TIBUIAYBIHBIH OPHBIH OHbIH ycmiHe KbICTHIPMACBIMEH aybICThIPFaHHAH CoiieM
Ma3MyHBI ©3repMEili, KapaHbl3: OO0CH MbIHbIebIN AIMALIHUA AMMAHOaOap, OHbIH ycmine, epme 6apa-
MBIHOA ACkIEbIC MA Wapya emec.

JKone anrayJbIFbIHBIH OPHBIH COMIIEMIIE COHOQl-aK, co3IMEH Jie (3koHE KepiCiHIIe) aybICThIPYFa 00Ja bl
[20, 101]. Aiitansik, Kepepmen 3an2a 1vlK moaobl, COHOAU-AK, KOHiI-Kylinepi Oe epekue komepinki (I'a3zeTTeH)
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JeTeH COMIIEMIETi COHOAl-aK JKANFAYNbIFbIH JtCoHe JKAIFayJIbIFbIMEH aybICTHIPFAaHHAH COMJIEM Ma3MyHBIHA
HYKCaH KeJIMeHi, KapaHbi3: Kopepmen 3anea ablk moaobl HeaHe KOHLI-KYliiepi 0e epeKuie KOMepiHKi.

JKorapbima celimemzieri oJicone TYJIFAChIHBIH KBI3METI KOHTEKCTIK Ma3MYHFa Kapail mazvl, Kauima
ce3JiepiMeH KyBIKTac OONaThIHBI KepceTini. baiikam oTeIpFaHbIMBI3Aal, KBa3HCHHOHUMEC OYJT KaTap.ibl api,
OHbIH yCmiHe, COHOAl-aK, COHbIMEH Kamap *oHe T.0. TYIFajJapMeH KeHeWTe Oepyre aiifak >KeTKUTIKTI. by
KYOBUIBIC TYPKUTIK TimaepAiH Oipa3biHa ToH cekinmi. Meicanbl, P. OMipoB wyBam TuTiHIETT mama, TIOp
TUTIHIETI na3ox, oUpaT TUTIHIETI 6a3a TYJIFANapbIHBIH JicoHe KaIFayJbIFbl KbI3METIHE jKyMcana OepeTiHiHe
apHaiiel Hazap aymaptkaH [7, 13]. bluraiinac >kanrayibIKTapAbIH T€HEANIOTHSUIBIK JKAKBIHIBIFBI JKOK TiJIAED
apachIHIAFBl ayaapMa TaxipuOecinme ne OipiHiH OpHBIHA Oipi JKYMCAIBIN JKATaTHIHBI, alTaNBIK, aFbUIIIBIH
Timingeri and pIHFaiac JKaIFayIbIFbIHA Ka3aK TUTIHCTI MeH KOHE api bIHFAWIIAC )KaJFaylIbIKTaphl coiikece
Oeperini 6ap [25, 25].

6. JKone xanraynbirbl cabakTac coeMHIH OAFBIHBIHKBI KOMITOHEHTTEPIH Jie OaliaHbICThIpaisl [7, 44].
Buvin 6ananap mexmenmi Gimipemin 6018AHOLIKMAH HCIHE JHCAKBIH Jicepoe DObICMblK MeKmen 00IMasan-
ObIKMaH, bananapovl colHakman emkizyee uncnexkmop Xoxnosmoiy 63i kenoi (C. KedeeB). JKone xanrayibi-
FBIHBIH OYJI KbI3METI Ka3ipri Ka3ak TUTiHIH CHHTAKCUCIHJIC aTaIMali/Ibl, EKiHIITIICH, MYHIAFbI J/CoHe TIbUIAYbIH
JIa OHbIH YCmiHe KBICThIPMA CO31IMEH JKOHE KOHBIOHKTEHY apKbLUIbI OYTiHE BIHFAHIACTHIK MOH/IC )KYMCAIATHIH
0O0JIFaH COHOAU-AK, COHbIMEH Kamap JKajaFayJbIKTaphIMEH aybICThIPYyFa MYMKIHIIIK Oap.

7. Hawn (scan), max eTicTikTepiHiH ajBepOHanIaHybl MEH KOHBIOHKTEHYiHEH KATBINTACKAH OpPTAK TeHe-
3WCTI TYJIFANIAp/IBIH TYPKUTIK TUTAEpAET] HYCKACHl allyaH TYpili. MbICallbl: KBIPBIMINAK TLTIHJETI 2eHe (YCTey)
[14, 315], caxa TimiHAeTi yonna (KanFaynblk), omus (xamrayibik) [14, 520], Tarer 6acka KenTereH Tilueri
yCTey api JKanFaynblK MOHII UaHa, JHcana, Ka3akK TUTIHIETI ocane (YCTey/AeMeyITiK/)KaFaynblK), capbl YHFBIP
TUTIHIET1 makbl (AeMeyIik), amadyraT Tarap (HOFaif) TITiHAET1 masvin (IeMeyTik), o3epOaiikaH Timinaeri daha
(memeymik), caxa TUTIHIETI Oaganbl (kanraynsik) [14, 520], KbIpFBI3 jKoHE Kapakallak TUIIepiHIeri masvl
(>xasFayJibiK), Ka3ak TUTIHAET] TaFbl (YCTeY/IEMEYIIK).

Han (sican) TyIFachIHAH KaNBIITACKAH Oy KaTapra Ka3ak TUTIHIEri TaHOANTaHybl YKcac iia, oca (Tamray
MOH/I1 KaJIFayIIbIK) TYIFajJapblH 1a KOCyFa 0onaThiH ChiHAWIBEL. A K. ModraxnapoB KepceTKeH 8¢ TYIIFACHI
[26, 292] kipMe 6a TYJIFaCBIHBIH HYCKAChl 00JICa KEpEK.

8. Typkinik eckepTKiITep MOTIHIHAE tlaHa TYIFAChIHA MaFblHA KaFbIHAH )KYBIKTAUTHIH @3) JKaIFayJIbIFbI
na OoFaHbl )KeHIHAE MaTiMeT Oap, 6ipak OHBIH ATHMOJIOTHSCH MEH Ka3ipri HYCKajiaphl )KOHIHIE AEPEK KOK.
Jle#t TypranMen Todanap »xoHe TyBa TUTIHIET a3bl, OWpAT TUTHIETI 6a3a, mop TitiHaeri nazox [7, 13], nasa
[14, 503] »xanrayabIKTapbIHbIH OCHI @36l TYJIFACBIHBIH Ka3ipri HYCKadaphl €KeHI KYMOHCI3.

Kopuvimuinosi

JKorapbimarsl a3/1bl-KONTI MIOJIA CAJIBICTHIPHUIA TAIJAHFAH JKAUTTapIaH MbIHAZANH TYHIH/AI )KWHAK IIbI-
FaJlbl:

— JKone xanraymnbIFel cananac KypMalacThIH FaHa eMec, cadaKTac KYpMaJlacThIH J1a OaFbIHBIHKBI KOMIIO-
HEHTTepiH OalIaHBICTHIPAIBL;

— JKone TynFachIHBIH IpaMMaTHKAIAFbl Ka3ipri MarbIHACHI MEH KBI3METI Katima, mazel ce3/epiMeH Oaii-
JIAHBICTHI, COHIBIKTaH MYHBI OYJI CO3/Iep/IcH OKIIAay allblll Kapay apKbUIbl HAKThUIAY MyMKiH emec. CoHpaii-aK
epTeleri tana, tieMe, Mmaxbl TYIIFaIapbl OeNTii Oip TpaMMaTHKAIBIK MaFbIHA asChIHA )KYMCAIIFaH JKoOHE Ka-
3ipri TUTIMI3ETI Jrcare, Kalima, maesl CO3AEPIHIH MarbIHACBIMEH Oip/iei;

— Kaszipri rpaMMaTrkaMbI3ia JKaJFayJblK MbUIAY JeT OipKaKThl Kapajblll KYPreH JicoHe TYIFaChIHBIH
rpaMMaTHKaJBIK KbI3MET1 ajjiekaiina keH. KonTekcT Ma3MyHbIHa Kapaii Oipje ycrey, Oipae JeMeyIliK jKoHe
Oipae >kanFayibIK QYHIMACBIHAA KyMcaaasl. MyHbIH ce0ebi — OyJ1 TyJIFa TUIAIH AaMy TapUXbIHAA A9 OCHI
rpaMMaTUKAJIBIK MarbIHATIAp/Ia )KyMcanaTeiH OonraH. Kasipae ycrey, JeMeyrik He )KalFayiiblK MaFbIHACKIH A
TYpFaHBIH COMIIEMJIET] OPBIH TOPTiOiHE, COHBICBIHA Kapal eKIiH TYCY-TYCIIeyiHe, COHJIaif-aK OpHBIHA mazbl,
da, Kauma ce3lepiH KOUBI Kepy apKblIbl KoHE OalIaHBICTHIPY KbI3METiHIH Oap-)KOFbIH aHBIKTAYMEH FaHa
KO3 JKETKI3EMI3;

— JKomne TyJIFaChIHBIH KBA3UCHHOHUMI 0OJIaThIH magbl CO31 Ka3akK TUTIHIC JKaIFayJIblK KbI3METIH/IE KYM-
cajiMaraH, COHJIBIKTAH OHBI JKJIFAYJIBIK JCT TAaHyFa HETi3 JKOK. 7ae&bl TYJIFACBIHBIH TYPKOJOTHSUIBIK 3€PTTey-
nepze, COHAal-aK YWITTHIK TpaMMaTiKa TeOPUSCHIHAA KaJFayJIbIK el KopceTiTyiHiH ce0ebi ophIC TiliHE KO-
OiHe u, maxoice OOIBIN ayapbUTybIHAH. AHBIFBIHJIA, MA2bl TYJIFACHI YCTEY J)KOHE JIeMEYJITiK MaFbIHACKIH/IA FaHa
XKyMcanaibl. AJI TpaMMAaTHKAIBIK MaFbIHACKI COMIIEMIIET] OpBIH TOPTiIOiHE, COHBICHIHA Kapal eKIiH TYyCy-Tyc-
neyine OailaHbICThI, COHAAR-aK Oa AeMeYJIiri )koHe YCTey MaFbIHANIbI Kalima CO31MEH aybICThIpyFa O0OJaThIH-
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OonMaiThIHBIHA Kapail anbIKTanansl. COHbIMEH Oipre MEeHrepyIli co3/1iH rpaMMaTHKAIIBIK MaFbIHACBIMEH KOca
aJIIaK He ipreyiec TYpybl 1a — MaHbI3IbI KPUTEPHHL.

— Katima TyIraceiHBIH YCTEY HE IeMEYITiK eKeHIH aXbIpaTyablH Oip 9/Iici — OpHBIHA /magbl, HCaHe CO3IH
KoubIn kepy. Erep celinem Ma3MyHBI e3repMece, OHJa yYCTey Oonaabl. MyHBIH ce0eli maswl, dicone TYIIFana-
PBIHBIH O 0acTa YCTey MarbIHACBIH/IA )KYMCAIFaHbIHA. Katima Ce3iHiH rpaMMaTHKAIBIK CEMAaHTHUKAChHI COii-
JeMIeTi Ma3MYHBIHA Kapail eTiCTIK, YCTey )KoHe AeMeyIlik 6oia Oepei;

— JKaHe TynFachl, OHBIMEH KBa3UCHHOHHUM OOJIATBIH Maebl, Kalima TYJIFajgaphl alFallkelaa Tyreinei etic-
TiK CO3ACH KaJBINTACHII, KEHiH TpaHCMO3ULUsIaHy apKbUIbl aiBepOraiaHy, KOHbIOHKTCHY MPOLECIHEH OT-
keH. Ocpuraii 0ipi ycrey, 6ipi msiayra aifHanca, el 06ipi 0acTanKpl €TiCTIK MarbIHACHIH JTi /I )KOFaITIIaFaH.
Oyenje tiax eTICTITIHeH aJABepOnaNanfaH taHa TYJIFachl KOHBIOHKTEHY apKbUIBI IEMEYIK MIbUIay KbI3Me-
TiHAE )KyMcajiFaH 0oJca, Kasipri TUliMi3ae YCTeyJliK MoHIH e, JeMEYIIKTIK MOHIH JIe caKTall, OHBIH YCTiHE
YKAITFayJIBIK [IBUTAY KBI3METIH KOCKII aJIbI OTBIP. AJl max eTICTIriHeH agBepOnaJaHFaH makKsl TYJIFachl OHaH
opi KOHBIOHKTEHY apKbUTBI JEMEYIIK IIbUTay MOHIH KOCHIT aiFaH. Kauim eTICTITiHIH KbI3METi Jie agBepOuna-
JlaHy YCTiHE KOHBIOHKTEHY apKbUIbl KeHeHreH. byn TynragapaaH OacTamkbl €TICTIK MarblHACHIH YKOFaJTIIA-
FaHbl — Katim KaHa. JKane, magvl TYIIFaIaphl €TiCTIK MarblHACBIHAH OipKoJia aXKbIparaH.
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b.A. XKynycosa, ’K.M. baiitmypsiHOB

CoBpemeHnHblii XapakTep U QyHKIHH (POPMBI «HaHa»

B ka3axckoM sI3BIKO3HAHWH M3YYEHHE U HCCIECIOBAHUE TPaMMAaTHYECKUX (YHKIHUI COI030B OepyT HAdalo C
paboTsl P. AMupoBa, Ha OCHOBE KOTOPOH I03)KE COCTOSUIMCH 3aIUTHI psiaa aucceprannii. OnHako emé paHo
TOBOPHUTH O TOM, YTO TpaMMaTHYECKasl IIPUPOJA COI030B IOJIHOCTBIO OIpeseNieHa u u3ydeHa. K mpumepy, B
OTHOILICHUH TOJIBKO CO03a (OKaHE» €CTh HECKOIBKO MpoOIeM. DToMy CIIocOOCTBYET, BO-IIEPBBIX, PacHINPEeHNe
rpaMMaTHIeCKON (QYHKIUH (OPMBI «OKaHE» C TEUCHHEM BPEMEHH, a, BO-BTOPBIX, TOT (DAKT, YTO TMHTBHCTHIE-
CKasl MPUPOJIa COI030B JI0 CHX IOp HE M3ydeHa. B cTaThe rpamMmaTndeckas 0COOEHHOCTH (POPMBI «GKaHe» pac-
CMaTpHBaeTCsl B CPAaBHEHUH C (OpPMaMH «Tarb» M «kaiTa». [IoToMy 4TO €CTh BEpOATHOCTH TOTO, YTO ITH
(hopMBI MOTYT OBITH B3aUMHBIMH KBa3HCHHOHMMaMH. [IpnduuHa, B IepByo o4epenb, CBsA3aHa C IIPOLIECCOM HC-
TOPUYECKOro pa3BuTHs. 1o 3TOI NmpHUYMHE BO3HUKAET HEOOXOIMMOCTh CHEIHAIFHOTO M3YYSHUs TPaHCIIO3H-
IIUY paHHETo «{aHa, COBPEMEHHOTO (CKaHe», B 3aBUCHMOCTH OT CTaJAUH HCTOPUYECKOTO pa3BUTHs. B pe3yis-
TaTe rpaMMaTHIecKast QYHKIUS (GOPMBI «KaHE» OIMHCBHIBACTCSA C COBEPIIEHHO HOBOTO B3IUIAAA MO HAYIHOMY
TpeboBaHMIO. B wacTHOCTH, B X0/1¢ 3THMOJIOTHYECKOTO aHAIU3a (GOPMBI «KaHey, IPHU3HAHHOHN 0 CeroHsII-
HEro BPEMEHHU KaK COI03, CTAJI0 U3BECTHO, YTO OHA MOXKET (PyHKI[HOHHPOBATh U KaK HapeuyHe, M KaK YacTHIA.
IIpennosxeHs! KpUTEPUH OMPEIENCHIS TPAMMAaTHIECKOTO 3HAUCHUS. BBIsIBIEHA HECHOCTD €€ XapaKTEePUCTHK,
JI0 5TOr0 MOMEHTa SIBJISIOINXCST HeoObICHUMBIMU. Takke OblIa M3JI0KeHa (QyHKIHS, He BCTpedalomascs B
rpaMMaTHYECKUX TEOPHsIX. BBIBOIBI CTAThU CTAHYT HayYHBIM MaTEpUaIOM JUIsl OyAyIIHX TEM MarkCTPaHTOB
Y JOKTOPAHTOB, N3yYaIOIINX aKTyaJbHbIE MPOOJIEMbI TIOPKOJIOTHHU U Ka3aXCKOTO S3bIKO3HAHMSI.

Kniouesvie cnosa: fiana, ’xaHe, TaKbl, Tarbl, HApeUne, YaCTUIIA, CITYKEOHBIC CIIOBA, PYHKIIHS CITYKEOHBIX CIIOB,
COCIMHUTENBHBIN CO03, aIBepONaIH3alisl, KOHBIOHKTUBU3AINS, TPAHCIIO3UINS, KBA3UCHHOHNM, TEOpHS Ka-
3aXCKOM rpaMMaTHKH.

B.A. Zhunussova, Zh.M. Baimurynov

The modern character and functions of the “yana” form

In Kazakh linguistics, the study and research of grammatical functions of unions originate from the work of
R. Amirov, which later led to the defense of several dissertations. However, it is too early to say that the gram-
matical nature of conjunctions is fully defined and studied. For example, there are several problems with only
“jane”. This is facilitated, firstly, by the expansion of the grammatical function of “jane” form over time, and,
secondly, by the fact that the linguistic nature of conjunctions has not been studied yet. In the article, the gram-
matical feature of the form “jane” is considered in comparison with the forms “tagy” and “qaita”, because there
is a possibility that these forms may be mutual quasi-synonyms. The reason is primarily related to the process
of historical development. Therefore, there is a need for a special study of the transposition of the primitive
“yana”, the modern “jane”, depending on the stage of historical development. As a result, the grammatical
function of “jane” form is described from a completely new perspective according to a scientific requirement.
In particular, during the etymological analysis of the form “jane”, recognized until now as a conjunction, it has
became known that it can function both as an adverb and as a particle. The criteria for determining the gram-
matical meaning are proposed. The secret of its characteristics, which up to this point were unexplained, has
been revealed. A function not found in grammatical theories was also outlined.

The conclusions of the article will become scientific material for undergraduates and doctoral students studying
current problems of Turkology and Kazakh linguistics.

Keywords: yana, jane, taqy, tagy, adverb, particle, form word, function of form words, conjunction, adverbi-
zation, conjunctivation, transposition, quasi-synonym, theory of Kazakh grammar.
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Ethnonyms in “On a Chinese screen” by W.S. Maugham:
a lexical and corpus-based analysis

In the article the topic about the recreation of ethno-cultural information based on linguistic and corpus analysis
of the work of the famous classical British writer S. Maugham, consisting of a collection of short stories “on a
Chinese screen” was considered. Subject of analysis is in science, is established that ethno-cultural information
is directly related to the knowledge, experience, beliefs, traditions of a particular country. Classical British
literature, including the book of S. Maugham, is distinguished by a unique, authentic, artistic, realistic descrip-
tion at the interconnection of different cultures. It was found out that S. Maugham'’s work, which was written
during his travel to China, reflected on the cultural, spiritual values, traditions of the Chinese country, for which
he felt with his heart, covered issues that have not lost their relevance to this day, such as inequality in society,
cultural diversity, modernization at the cross-cultural relation and the influence between East and West, etc.
The result of the article is related to S. Maugham's work, ethnonyms were collected using the e-searching way,
the frequency of their activity in literary books was determined through the Google Books NGram Viewer,
search engine from 1880 to 2019, the frequency and lexical meaning were distinguished by a lexical and corpus-
based analysis.

Keywords: S. Maugham, ethno-cultural information, cultural diversity, intercultural dialogue, ethnonym, fre-
quency.

Introduction

Ethnocultural information refers to the knowledge, practices, beliefs, and traditions of a particular ethnic
or cultural group. In classical literature, the recreation of ethno-cultural information plays a crucial role in
portraying the diversity and richness of different cultures. By incorporating ethno-cultural information, classi-
cal literature brings to life the distinct perspectives, values, and traditions of various ethnic groups. This helps
readers to develop a deeper understanding and appreciation for different cultures, fostering intercultural dia-
logue and promoting cultural diversity in literature. One issue in recreating ethno-cultural information from
classical to contemporary British literature is the potential for misrepresentation or appropriation of cultures.
This can lead to the perpetuation of stereotypes or the erasure of cultural nuances and complexities. To mitigate
this issue, authors and researchers must engage in extensive research and consultation with members of the
respective cultural communities to ensure accuracy and avoid cultural exploitation.

Additionally, another challenge in recreating ethno-cultural information is the evolving nature of culture
and identity. As cultures continue to evolve and adapt in response to various socio-political factors, the repre-
sentation of ethno-cultural information in literature must also reflect these changes and embrace the contem-
porary perspectives and experiences of individuals from diverse backgrounds. One approach to addressing
these issues is incorporating diverse voices and perspectives in the creation and interpretation of ethno-cultural
information. By including a range of voices and perspectives, literature can provide a more comprehensive
and nuanced portrayal of different cultures, while also promoting inclusivity and representation. Furthermore,
it is crucial to consider the ethical implications of recreating ethno-cultural information. Authors and research-
ers should be mindful of the power dynamics at play and strive to depict cultures in a respectful and responsible
manner. They should also prioritize informed consent and collaboration with cultural communities, seeking
their input and feedback throughout the process of recreating ethno-cultural information. Overall, recreating
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ethno-cultural information in British literature requires a balanced approach that respects cultural authenticity,
embraces contemporary perspectives, and involves collaboration with cultural communities.

The aim of this article is to identify a lexical profile of Somerset Maugham’s work “On the Chinese
screen” that represents ethno-cultural information about the different nation. According to this aim the follow-
ing research questions were established:

- to find ethnonyms in “On the Chinese screen” and Google Books NGram Viewer;

- to identify and compare the semantic meaning and frequency of using of ethnonyms in “On the Chinese
screen” and Google Books NGram Viewer;

- to present the ethnonyms that carry the cultural diversity and the richness of different cultures.

Research methods and material

As the material of the study ethnonyms were chosen for implementing the main goal of the article. Eth-
nonyms can be used as a starting point to gather ethno-cultural information about a specific group. By under-
standing the meaning and usage of ethnonyms, one can explore the cultural, historical, linguistic, and social
aspects associated with a particular ethnic group. About 50 language units such as ethnonyms and also literary
archaic words, exotic words have been taken into consideration and conducted as a lexical profile to identify
ethno-cultural picture of different cultural groups based on of S. Maugham’s work “On a Chinese screen”. To
identify the main objectives of the study the following research methods were applied: by the electronic search-
ing way the lexical profile of ethnonyms was found out. The quantitative method established the frequency
percentage of ethnonyms which determines the high and low percentage of the collected language units. The
lexical nature of ethnonyms was determined by a lexical and corpus-based analysis.

Results and discussion

Somerset Maugham (1874-1965) was a British author known for his short stories and novels that often
explored themes of human nature, cultural differences, and the complexities of relationships. According to
Khafizova A.A. “Various points of view on the fictional manner of the author are presented, namely the argu-
ments of Russian and foreign critics attributing S. Maugham to such literary trends as modernism, naturalism,
and realism” [1; 68]. It has been affirmed that Maugham lived through a time of extreme social change and he
documented it with a historian’s accuracy, detailing his character’s struggle to make sense of a new world,
whilst clinging resolutely to what the know of the old one [2; 1408]. So in his works, such components as the
concepts of love, freedom and creativity were identified by the different Russian and foreign scholars [3; 133].
W. S. Maugham is the author of a number of works that relate to travel literature. Among them there are the
following ones: “The Land of the Blessed Virgin®: Essays and impressions in Andalusia, 1905, “On a Chinese
Screen”, 1922, “The Gentleman in the Parlour: a Record of a Journey From Rangoon to Haiphong”, 1930,
“Don Fernando™, 1935, “My South Sea Island”, 1936 [4; 135]. The defining genre features of travelogue are
the following: “retrospectivity and fragmentary narration; the defining role of the hero-narrator; route and
chronotope as the basis of the plot; a high proportion of the narrator's reflection on what he saw, the inclusion
of other forms in the genre synthesis”, “synthesis of documentary and bellestristic principles” [5; 6-8]. In
Kazakhstan S. Maugham’s linguistic personality and individual style were studied by different scholars like
A.B. Ergeshbayeva. She investigated S. Maugham’s works from conceptual point [6], according to her study
there were established actual concepts like “Love”, “Freedom” and “Art” on the basis of the works “Theater”,
“The Moon and Sixpence”. D. Bekbulatova [7] took into consideration the religious motives in writing style
of S. Maugham.

In the framework of this article we endeavor to identify ethocultural information from the work “On a
Chinese Screen” related to Chinese culture and life. In “On a Chinese Screen”, a collection of short stories and
sketches by W. Somerset Maugham, the author provides his perception of China through his observations and
experiences during his visit to the country in the early 20th century. The book “On the Chinese Screen” is
devoted to impressions from Maugham's trip to China in 1919-1920. It is a collection of scenes from Chinese
life, short essays, notes and well-finished stories related to each other either by the narrator's figure or by the
country in which Maugham was located. The author's intonations can be ironic (sometimes it is bitter irony),
sometimes satirical and lyrical, sentimental [4; 135]. The elements of biographic, structural, cultural-historical,
and motivational methods of literary study were addressed in this work. Researcher L.F. Khabibullina inter-
preted the pattern of the Chinese screen as “a pattern of prejudices and preconception” [8; 347]. It is not by
chance that the author chose the title “On the Chinese Screen” for his book. “In 1922, British writer Somerset
Maugham published his bestselling book “On a Chinese Screen”, documenting his 1,500-mile trip along the
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Yangtze river two years prior. The curious title, though, referenced not the stunning vistas he saw on his epic
journey, but a piece of traditional Chinese furniture, known in Chinese as B (pingféng). This was at a time
when the chinoiserie aesthetic (which first boomed in the 18th century) was seeing a revival in Europe, and
screens were popular again” [9]. The Chinese screen is the most important thing for oriental art from ancient
times to the present, the glory of which has gone far beyond the borders of China itself. Having originally
possessed an utilitarian function (protection from drafts and dust, mud or the delimitation of space) over time,
it has acquired an increasingly important aesthetic significance. Gradually, the screens have become a real
work of art. The researchers note that “On the Chinese worldview, the screen is an important element interior
furnishing performed the function of bringing negative energy and evil spirits into the house” [10; 4], being an
object of cultural heritage, it still “reflects the concept of empty space in Chinese philosophy, the idea of
interconnectedness and interdependence of things in the world” [10; 4].

The essence of a Chinese screen for Chinese people is rooted in its cultural significance and historical
importance. Chinese screens, also known as folding screens or room dividers, have been an integral part of
Chinese art and interior design for centuries. They serve multiple purposes, including providing privacy, di-
viding spaces, and acting as decorative elements. Chinese screens often feature intricate designs and motifs
that reflect Chinese aesthetics, such as landscapes, calligraphy, nature scenes, or symbolic representations.
They are crafted using various materials like wood, silk, paper, or lacquer, showcasing the craftsmanship and
artistic skills of Chinese artisans. Beyond their functional and decorative aspects, Chinese screens also hold
symbolic meanings. They can represent harmony, balance, and the concept of yin and yang. Screens are often
used to create a sense of tranquility and serenity in interior spaces, aligning with traditional Chinese principles
of Feng Shui.

Production of similar screens, variety the forms of which are amazing, accompanied by a synthesis of
various decorative and applied arts and crafts. It is worth noting that traditional crafts continue to play an
important role in the life of China today. Maugham speaks about this more than once in his work, for example:
“Your eye, amid the uniformity, for every Chinese town, at all events to the stranger's eye, much resembles
every other, takes pleasure in noting trivial differences, and so you observe the predominant industries of each
one” [11; 88]. Drawings on textiles are the most important component of the exterior of the screen, and over
time they became real works of pictorial art. China for Maugham is a large space (the motif of the path, the
road is one of the through—and-through in this book, one of the most poetic chapters is called, “The Road”),
all parts of this space exist, separate “patches” are part of something larger, create a single “painting”.

During the study there were found ethnonyms, literary archaisms, and exoticisms in his work “On the
Chinese screen”. Ethnonyms are terms or names used to identify or refer to specific ethnic or cultural groups.
They are often used to describe the collective identity, language, customs, traditions, and characteristics of a
particular group of people. The Merriam Webster dictionary defines it like “a name used to refer to an ethnic
group, tribe, or people” [12]. Ethnonyms can vary across different languages and cultures and may be self-
identified by the group itself or assigned by others. They play a significant role in understanding and studying
different cultures, societies, and their diversity. Ethnonyms can provide insights into the group's origins, mi-
gration patterns, religious beliefs, social structures, artistic expressions, and more. According to the englope-
dia: “Literary archaism is that found in literary works, often used as a style resource to make the text more
solemn, cultured, decadent, etc. They consist of the use of expressions typical of the time to which the literary
text refers, but which are no longer used at the time the text was written” [13].

Maugham's perception of China can be summarized as follows:

1. Cultural Differences: Maugham portrays China as a country with a rich and distinct culture, vastly
different from the Western world. He highlights the unique customs, traditions, and social norms that he en-
counters during his travels. Maugham often emphasizes the exoticism and mystique of Chinese culture. For
example, in “On Chinese screen” the passage about the Great Chinese Wall was found where he described the
enormous, majestic and silent voice of Chinese people: “There in the mist, enormous, majestic, silent, and
terrible, stood the Great Wall of China” [11; 113].

The Great Wall of China, often referred to as the “Chinese Wall”, is a monumental structure with a ma-
jestic history. Construction of the wall began as early as the 7th century BC and continued for centuries, with
various dynasties contributing to its expansion and fortification. The primary purpose of the wall was to protect
China from invasions and raids by nomadic tribes from the north.

Under the rule of Emperor Qin Shi Huang in the 3rd century BC, the separate walls built by different
states were connected and reinforced, forming the foundation of the Great Wall as we know it today. Through-
out the following centuries, subsequent dynasties, such as the Han, Sui, and Ming, further extended and
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fortified the wall. The Great Wall stretches over 13,000 miles (21,196 kilometers) across China, making it one
of the most remarkable architectural achievements in history. It is composed of various materials, including
stone, brick, tamped earth, and wood. Guard towers, watchtowers, and beacon towers were strategically placed
along the wall to enhance its defensive capabilities and facilitate communication.

While the Great Wall served as a physical barrier against invasions, it also played a significant role in
trade, transportation, and cultural exchange. It became a symbol of Chinese civilization and unity, representing
the strength and resilience of the Chinese people. Today, the Great Wall of China stands as a UNESCO World
Heritage Site and a testament to the ingenuity and engineering prowess of ancient China. It continues to be a
popular tourist destination, attracting visitors from around the world who marvel at its grandeur and historical
significance.

The next heritage of Chinese culture is a temple that is known as a place of worship and religious signif-
icance also in various cultures and religions. In Chinese culture, a temple, known as “miao” (J&) or “si” (F),
is a sacred space dedicated to the worship of deities, ancestors, or spiritual figures. Temples in Chinese culture
often serve as centers for religious rituals, ceremonies, and practices. They can vary in size and architectural
style, ranging from small shrines to large complexes with multiple buildings and courtyards. Temples are not
only places of religious devotion but also cultural and historical landmarks, attracting visitors for their archi-
tectural beauty, cultural heritage, and spiritual significance. According to the study in Maugham’s work this
ethnonym “temple” was appeared 20 times with 8% of frequency. The use of this word indicates that the author
was highly impressed by the beauty of Chinese culture.

2. Traditional Values: Maugham's writings reflect his perception of China as a country deeply rooted in
traditional values and beliefs. He explores themes such as filial piety, Confucianism, and the importance of
hierarchy in Chinese society. He also delves into the influence of ancient Chinese philosophies on the daily
lives of the people.

As one of the essential examples of ethnonyms among traditional or national values of not only typical
for Chinese people and also for all Asian people is the concept of “hospitality”. Hospitality plays a significant
role in Chinese culture and society. Chinese people highly value the concept of hospitality and extend warm
and generous treatment to guests and visitors. We have found the passage using in Maugham’s work only once
exactly this word: “From a port in Chili he managed to get the Marquesas where for six months he had lived
on the natives always ready to offer hospitality to a white man, and then begging a passage on a sooner to
Tahiti, had shipped to Amoy as second mate of an old tub which carried Chinese labor to the Society Islands”
[11; 20]. Maugham identified through this passage Chinese hospitality emphasizes showing respect and cour-
tesy towards guests. It involved treating guests with utmost politeness, offering them a warm welcome, and
making them feel comfortable and valued. It is noticed that the natives showed respect for six months and also
these people are ready always to offer a warm welcome house to a white man.

To analyze the concept of “hospitality” based on Google Books NGram Viewer (Fig. 1), we can examine
the frequency of its usage in published books over time. NGram Viewer allows us to track the occurrence of
specific words or phrases in a vast collection of books. By inputting “hospitality” into the NGram Viewer, we
can observe the relative high frequency of its usage in books published from different years, for instance be-
tween 1812-1822 years. We note that there was a gradual decline after 1823 until 1978. Then a noticeable
increase from 1979 to 2017 is clearly visible. This analysis provides insights into the evolving importance and
cultural relevance of hospitality over time. Based on the NGram Viewer data, we can see that the concept of
“hospitality” has maintained a relatively consistent level of usage throughout the years, with some fluctuations.
It suggests that hospitality has been a recurring theme in literature and likely holds enduring significance in
human interactions. However, it is important to note that the NGram Viewer analysis alone cannot provide a
comprehensive understanding of the concept of hospitality. It merely reflects the frequency of its usage in
published books and does not capture the nuances or evolving interpretations of the term. But we confirm that
the noticeable increase indicates that the concept “hospitality” will be observed actually from 2017 and all
time in human life.
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Figure 1. Representation of the concept “hospitality” by Ngram Viewer

3. Social Inequality: Maugham's observations shed light on the stark social inequalities prevalent in China
at the time. He depicts the vast disparities between the rich and the poor, the urban and rural populations, and
the privileged and the marginalized. This portrayal highlights the challenges faced by different segments of
Chinese society.

Observing the lives of Chinese people of different social groups, Maugham expresses the idea of a para-
doxical equality of people, different from that in Europe and America: “In the East man is man’s equal in a
sense you find neither in Europe nor in America [11; 141]. ...in the despotic East there should be between men
an equality so much greater than in the free and democratic West, ...” [Maugham, 142 p.]. The reason for this
Maugham finds in the presence or absence of an unpleasant odor: “I venture to think that the cess-pool in more
necessary to democracy than parliamentary institutions. The invention of the “sanitary convenience” has de-
stroyed the sense of equality of men” [11; 143]. So, a Chinese official (the hero of the chapter of “Democracy™),
who caused a scandal because there was no decent free room in the hotel, subsequently sits in the company of
a ragged coolie: “He had made all that to-do to give himself face, but having achieved his object he was
satisfied, and feeling the need of conversation he had accepted the company of any coolie without a thought
of social distinction” [11; 141].

Many pages are devoted to the difficult life of the working people. In describing these hard-working
people, Maugham initially retains the painter's view: “He looked no different from any of the thousands of
coolies in their monotonous blue that you passed every day in the crowded streets of the city” [11; 227]; «s
HepBLIf/i MOMCHT KyJ/iu Ha 10pore, FOPGHHJI/IG)CH Iona CBOEH HOH.IGﬁ, KaKCTCA KUBOIMMCHBIM», OH YIUBUTCIIBHO
«rapMonupyer ¢ janamapTom» [14; 177]. The term “cooly” historically referred to a manual laborer, partic-
ularly in the context of colonial India and other parts of Asia. The urban dictionary defines “the word “coolie”
is originated from Hindi word for baggage carrier” [15]. Coolies were often hired for physically demanding
work, such as construction, plantation labor, or railway construction. The term has its origins in the Hindi word
“kuli”, which means a hired laborer. During the colonial era, cookies were often subjected to exploitative
working conditions and low wages. They were frequently recruited from impoverished regions and transported
to other countries as indentured laborers. However, it is important to note that the term “cooly” is considered
outdated and can be seen as derogatory or offensive today. It is more appropriate to use terms like “laborer”
or “worker” to describe individuals engaged in manual labor.

The concept of “coolie” can be analyzed based on the data provided by Google Books NGram
Viewer (Fig. 2). NGram Viewer is a tool that allows users to search and analyze the frequency of words or
phrases in a large corpus of books. To analyze the concept of “coolie”, we can use NGram Viewer to track the
usage of this term over time in published books. This can provide insights into the historical context and
evolving perception of the term. The term “cooly” historically referred to an unskilled laborer, often of Asian
origin, who was hired for manual work, particularly in the 19th and early 20th centuries. Coolies were com-
monly employed in industries such as agriculture, mining, and construction, and were often subjected to harsh
working conditions and low wages. By searching for the term “cooly” in the NGram Viewer, you can explore
its high frequency of usage in books over time between 18881906, which may provide insights into its his-
torical context and evolving perception. It is seen according to NGram Viewer that this word “coolie” was
actual only in the 19th and early 20th centuries. It is proven that this word will be accepted as an archaic word
that is not used in today’s books and also in language usage.
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Figure 2. Representation of the concept “coolie” by Ngram Viewer

If we examine the frequency of “cooli or coolies” from Maugham’s work it was identified as one of the
most used ethnonym after “inn”. It was applied 45 times with the 17% according to the Figure 3, among other
ethnonyms it took up the second place. And after the “coolies” the next ethnonym that was established also as
one of the often used word in Maugham’s work was “chair” with the usage of 43 times making up 16%. This
word is connected with the hard working life of coolies, bearers, where the “bearers” were applied 19 times
with the 7%. In “On a Chinese screen” it was a means of transportation with which the coolies carried their
masters, the white men, officials: “He wanted to see for himself whether that grave was really there and step-
ping into his chair he told the bearers to take him to the cemetery” [11; 201]. However, there is a traditional
form of transportation known as a sedan chair or “litter” (37 /jidozi). A sedan chair is a portable enclosed
chair carried by multiple bearers using long poles. It was historically used to transport wealthy or important
individuals, such as nobles or officials, in a seated position. Sedan chairs were commonly used in ancient China
as a luxurious and prestigious mode of transportation, especially during ceremonial events or for short dis-
tances within cities.

4. Modernization and Western Influence: Maugham also captures the impact of Westernization and mod-
ernization on China. He explores the clash between traditional Chinese values and the growing influence of
Western ideas, technology, and lifestyle. This theme reflects Maugham's perception of China as a country in
transition.

Ethnocultural information related to the word “bridge” can vary depending on the cultural context and
the specific cultural references associated with bridges. Here are a few examples:

4.1. Japanese Culture: In Japanese culture, there is a traditional form of bridge called “Taiko-bashi” or
“Drum Bridge”. These arched bridges are commonly found in Japanese gardens and are known for their aes-
thetic appeal. They are often associated with tranquility and harmony.

4.2. Chinese Culture: In Chinese culture, bridges hold symbolic significance. The famous ancient bridge
called “Lugou Bridge” or “Marco Polo Bridge” in Beijing is considered a cultural heritage site. It is associated
with historical events and represents the architectural and engineering prowess of ancient China.

4.3. Indian Culture: In Indian culture, there are various types of bridges that hold cultural significance.
For example, the “Ram Jhula” and “Laxman Jhula” are suspension bridges in Rishikesh, India, which are
associated with Hindu mythology and are considered sacred by many.

4.4. Native American Culture: In Native American cultures, bridges may hold spiritual or ceremonial
significance. For example, some tribes have traditional bridge-like structures used during rituals or as a sym-
bolic representation of crossing from one state to another.

4.5. Cultural Metaphors: Bridges can also be used as metaphors in various cultures. For instance, in many
cultures, the concept of “bridging the gap” is used to symbolize bringing together different groups or resolving
conflicts between individuals or communities.

In the context of “On a Chinese screen”, the meaning of “bridge” refers to a structure that connects two
areas or spans a gap, typically over a body of water or a valley. It could also symbolize a connection or link
between different elements or ideas within the story. For example: “... and he stood on his bridge in a neat
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brown suit and homburg hat...” [11; 164]. In this book the ethnonym “bridge” was used 18 times (see pie chart
in the Figure 3). According to this pie chart the frequency of “bridge” in the work consists 7%. Among them
the meaning of bridge as a bridge was found 10 times and the meaning of bridge as a game was identified 8
times: “My poor husband, he misses his billiards and his bridge”, “But perhaps we shall be moved then to
some place where there’s a club and then you’ll be able to go and play bridge in the evenings” [11; 128]. If we
study the origin of the word “bridge” we find such information: “The origin of bridge whist is not definitely
known, but a similar game appeared in Constantinople before 1870, under the name khedive, and almost the
same game had been played in Greece before that. Khedive, whose name had for some reason become biritch,
was played on the French Riviera in the 1870s. A pamphlet titled Biritch; or, Russian Whist, was issued in
London in 1887 and very nearly described bridge whist” [16].

The high frequency is presented by the word “inn”. It was used in the work “On a Chinese screen”
65 times and we observed through the pie chart this essential use of this concept. That was the main place
where mostly the scene was demonstrated. The concept “inn” typically refers to a small establishment that
provides lodging, food, and sometimes entertainment to travelers. It is often characterized by its cozy and
rustic atmosphere, offering a more intimate and personalized experience compared to larger hotels. Inns have
been a part of hospitality culture for centuries, serving as resting places for weary travelers along their journeys.
The meaning of “inn” from Merriam-Webster dictionary sounds like “an establishment for the lodging and
entertaining of travelers” [12]. As the synonyms the words like hotel, motel, tavern, lodging etc. will be of-
fered. And the word inn was identified to being used mostly in book language nowadays.

Hinn

M coolies

M chair

M taipan

H temple

M bearer
bridge

official

rice field

Figure 3. Frequency of use of ethnonyms “On Chinese screen” by S. Maugham

The ethnonym “taipan” has multiple meanings depending on the context. In Chinese culture, “taipan”
refers to a high-ranking businessperson or tycoon. It originated from the Cantonese language and was histori-
cally used to describe the leaders of major trading companies in Hong Kong. The dictionary defines “taipan”
like “a powerful businessman in China or Southeast Asia” [17]. In a broader sense, “taipan” can also refer to
a person who holds a position of great influence or power in a particular industry or organization. Additionally,
“taipan” is the name of a popular strategy board game that originated in China. The frequency of using of
“taipan” in Maugham’s work was 22 times. According to the pie chart the percentage is 8. “The taipan began
to feel vaguely annoyed he did not like things happen of which he knew nothing” [11; 199]. The context
indicates that the word “taipan” was used in the meaning of “a high-ranking businessperson” in Chinese soci-
ety.

5. Natural Beauty and Landscape: Throughout his writings, Maugham showcases the natural beauty of
China's landscapes, including its mountains, rivers, and gardens. He often describes the serene and picturesque
settings, evoking a sense of awe and admiration for the country's natural wonders as rice fields, green hills:
“Firs and bamboos grow in the hollows as though placed there by a skillful gardener with the sense of ordered
beauty to imitate formally the abandon of nature” [11; 71].

However, Maugham's writings do occasionally include descriptions of natural elements to set the scene
or create a specific atmosphere. Maugham’s novels are written in a style highly idiomatic and fluent, revealing
the qualities of simplicity, lucidity, and euphony which the author sought to attain [18], [2; 1409]. For example,
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in his novel “The Painted Veil [19]” he briefly mentions the lush vegetation and exotic flora of the Chinese
countryside. In “The Moon and Sixpence [20], [21; 146]” he describes the vibrant colors and spectacular scene
of the Tahitian landscape. Overall, while Maugham's works may touch upon natural beauty and landscapes,
they are not the central focus of his writing. His storytelling tends to revolve more around human emotions,
relationships, and the complexities of the human condition.

Conclusion

To refer ethnonyms to ethno-cultural information, one can conduct research using various sources such
as academic literature, ethnographic studies, historical records, cultural archives, and interviews with members
of the group. These sources can provide valuable information about the group's traditions, rituals, folklore,
language, cuisine, clothing, music, dance, and other aspects of their cultural heritage. It is important to ap-
proach the study of ethno-cultural information with respect, sensitivity, and an understanding of cultural rela-
tivism. Ethnonyms should be used as a starting point for exploration and should be supplemented with diverse
perspectives and sources to gain a comprehensive understanding of a particular ethnic group's culture.

In the book “On a Chinese screen” by S. Maugham, there are different rich expressive words that describe
different cultures and they are clarified by us as ethnonyms which present ethno-cultural information about a
particular ethnic group like Chinese and British people. About 50 language units were investigated to identify
ethno-cultural specific features of these ethnic groups. By a lexical and corpus-based analysis such ethnonyms
like “Chinese Wall”, “Chinese screen”, “coolie”, “taipan” and also literary archaic book words like “inn”,
exotic words “temple”, “sedan chair” and etc. were defined. They share ethno-cultural information what life
is like for people from different places, like China. Some of the words are old-fashioned and not used anymore,
but they give us a picture of what life was like in the past. By the linguistic analysis the different types of
frequency percentage were established: 1. Frequency with high percentage: inn, coolie, and chair, 2. Frequency
with middle percentage: taipan, temple, bearer, 3. Frequency with low percentage: bridge, official and rice
field.

In summary, the essence of a Chinese screen for Chinese people lies in its cultural significance, artistic
expression, functional utility, and its ability to evoke a sense of harmony and balance in living spaces. Overall,
hospitality holds a significant role in Chinese culture by promoting harmony, fostering relationships, and show-
casing generosity and respect towards guests. It is deeply ingrained in Chinese social interactions and reflects
the values of warmth, kindness, and communal harmony.
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JI. dnr, I.A. Kaparoitmuesa, JXK.K. Omipoexosa

C. MoamHuiH «KbITail nepaecinger 3 THOHMM/Iepi:
JIEKCHKAJIBIK 7K9HE KOPMYCTBIK TaJAay

Makanana OpuTaHABIK KJIACCHKAIBIK 9eONeTTiH oiriii ska3ymsickl C. MoamHiH «On a Chinese screen (Kpitait
HepIeciH/ie)» aTThl KbICKa QHriMeJIep KHHAFbIHAH TYPaThIH CHOCKKE JIMHIBUCTHKAJIBIK KOHE KOPIYCTBIK Tall-
Jiay Jkacay HeriziHJie 3STHOMO/ICHH aKIapaThIHbIH KaiiTa )KaHFBIPTY MOCEJIECiH KapacThIpyFa apHanFaH. Tanaay
MIOHI — FBUIBIMAA STHOMOJICHH aKnapar Oenrifi Oip eniiH TaHBIMBIMEH, TOXiprOeciMeH, HaHBIM-CeHIMIEPIMEH,
JIOCTYpJIepiMEeH TiKenel OallaHBICTHI eKeHi alKbIHaanFaH. Kimaccukanblk OputaH oneOueTi, OHBIH imIiHAe
C. MoaMHIH eHOeKTepi, MOACHHETTep TOFBICHIHIA E€PEKIIe, IIBIHANWBI, KOPKEM CHIIATTAMaMEH epeKIIeNeHEeI].
C. MoawmHiH Tangayra TyckeH enoeri Kpiraii enine casxarray GapbIChIHAA TybIH/IAFaH IIBIFAPMACHl 03 KO3IMeH
KOPTeH, JKYPeriMeH Ce31HIreH, COJI eIIiH MACHH, PyXaH! KYHBUIBIKTAPbIH, TOCTYPIICpPiH O1 eNeriHeH OTKi3il,
OCBI KYHT€ JICHIH ©3CKTIUIITiH KOFITIaraH MICeleNep i, MBICATTbI KOFaMIaFbl dJIIICTCI3IIK, MOJICHU 9pPTYpJIi-
JIK, MOJICHUETTEp TOFBICBIHIAFHI XKaHapy, LLIbIFbic eH BaThICTEIH acepi T.0. TaKbIpBINTaphl KAMTBUFAHBI aHBIK-
Tangsl. MakanaaslH HoTIKeci — C. MoSMHIH eHOETiHEeH 3J1eKTPOH/IBI JKalllail CyphINTay 9/ici apKbUIBI 3THO-
HUMJIEp JKHHAKTANbI, conpaii-ak Google Books NGram Viewer i3nmey xyiecinin kemerimen 1880 xpuiman
2019 xpuTFa AeHiHT1 apabIKTaFbl o/1e0u MIBIFapMatapIarsl TULAIK OipiiKTep/i Kogany OeJICeHALIri aHbIKTa-
JIBITI, JIEKCHKAITBIK KOHE KOPITYCTHIK TaJIay apKbUIBI CO3JEP/AiH JKUUIITT MEH JIEKCHKAIIBIK MOHI aifKbIHIaIIbL.

Kinm ce30ep: C. MoaM, 3THOMS/ICHH aKmapaT, MOJCHHU SPTYPJIUIIK, MOICHHAPAIIBIK AUAJIOT, STHOHHUM, XKHii-
JIK.

JI. Snr, I.A. Kaparoitmuesa, JK.K. Omup6exoBa

JtHoHMMBI B «Ha kurtaiickoit mmmpme» C. Mosma:
JIEKCUYECKUI M KOPILYCHBIM aHAJIN3

B cTaThe paccMOTpeHbI TPoOIeMbl BOCCO3/IaHHs STHOKYJIBTYPHOH HH(OPMAIIMU Ha OCHOBE JIMHTBUCTUYECKOTO
M KOPITyCHOTO aHaJIM3a TIPOM3BECHHUS, COCTOSIIEro U3 COOPHUKA PaCCKa30B M3BECTHOTO THCATENs KIaccHye-
cKoii GpuTanckoii muteparypsl C. Moama «On a Chinese screeny («Ha kuraiickoii mupmey). [Ipeqmer ananmza
— 3THOKYJIbTYpHas: HHGOPMAIUS, HANPSIMYIO CBsI3aHA C MIO3HAHHEM, OIBITOM, YOSXKICHHUAMH, TPAAULIUSIMH
To nnu uHO crpansl. Kilaccnueckas OpuTaHckas quTepaTypa, B TOM yucie u npoussenenue C. Mosma, o1-
JIMYACTCl YHUKAJIbHBIM, PEATMCTUYHBIM, XYTOKECTBEHHBIM OIIMCAHUEM Ha CTBIKE PAa3HBIX KYJbTYP. B pe3yiib-
TaTC NPOACIIaHHOI'O aHaJIn3a Mbl BUAUM, YTO C. Mosm 3aTPOHYJI B CBOUX ITPOU3BEACHUAX TEMbI KyJ'leypHOﬁ nu
JYXOBHOH LIEHHOCTH HapOJa, UX TPAJUIMU i 00bIYaH, a TAKKE COLHATIbHbIE IPOOIEMbI, HMEIOIINE 3HAYUTEb-
HYIO aKTyaJIbHOCTh B COBPEMEHHOM MHpE, TaKHEe KaK HECIPaBeUTHBOCTD B 00IIECTBE, KYJIbTYPHOE KOJIOPHTHOE
pazHOoOOpa3sue, MOJEpPHU3ALMA Ha CTBIKE KYJIbTyp, BiusHHe Bocroka m 3amana. Pesynmbrar crathu — U3
npoussenenus C. Mosma ObuTi cOOpaHbl STHOHMMBI METOZOM JIEKTPOHHOI! CIUIOIIHON BBIOOPKH, a TAaKKe ¢
MOMOIIIBIO TIOUCKOBOH crcTemMbl Google Books NGram Viewer ¢ 1880 o 2019 rr. ompejesieHa akTHBHOCTb
HUCIIOJIB30BAaHUS A3BIKOBBIX €AUHUIl B JIUTEPATYPHOM IIPOU3BEAEHUH, BBIACIICHBI YaCTOTA U JICKCUYECKOE 3HA-
YEHHE STHOHMMOB MPH MIOMOIIIH JIEKCHYECKOTO M KOPITYCHOTO aHaJn3a.

Kouegoie ciosa: C. M0o3M, 3STHOKYJIBTYpHas HHGOpMALHs, KyJIbTypHash pa3HOBHIHOCTb, KYJIbTYpPHBIN THa-
JIOT, STHOHUM, YaCTOTHOCTb.
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Yeprbl MogepHu3Ma B poMaHe Kycundeka AMaybITOBa «KAKOMIEK

Lenbio cTaThu ABISIETCS OCYIIECTBICHNE aHANU3a poMaHa XKycunbeka AliMaybpiToBa «AKOUIIEK» HA IPEAMET
HAJIMYHUS B HEM 4epT MojepHu3Ma. «AkOmiek» (1927) — oauH U3 MepBbIX B Ka3aXCKOil JIuTeparype Mojep-
HHUCTCKUX POMaHOB, KOTOPBIH OBUT CO3JIaH B MEPHO/ MOSBICHUS OJXOOHBIX IPOM3BEACHHI B €BPONEHCKOI U
aMepUKaHCKOH nuTepaTypax. IMEHHO 3THM 00CTOSTENECTBOM 00YCIIOBIICH OCOOBIN MHTEPEC K TAaHHOMY PO-
MaHy. Ero 3HaueHHe CII0)KHO IIepEeOIeHHUTh, €CII y4ecTh TOT (DaKT, YTO Pa3BUTHE MOJCPHU3MA B Ka3aXCKOU
JuTepaType nepBoi TpeTn XX BeKa ObUIO HCKYCCTBEHHO MPEPBAaHO HACAKICHUEM COLPEaH3Ma, a TakKe Mo-
JUTHYECKIMH PETPECCHSIMUA MOJCPHUCTCKUX MMIcaTeNeld U MO3TOB. B aHamm3mpyeMoM poMaHe pacCMOTPEHBI
TaKue 4epThl MOJCPHHUCTCKOTO POMaHa, Kak MOIM(pOHN3M, MH(OIOTH3M, CBOCOOpa3ue Xy105KECTBEHHOTO Bpe-
MEHH U IPOCTPAHCTBA, a TAKXKE MPUEM «IIOTOKA CO3HAHUS» U HHBIE CPENICTBA XY0KECTBEHHON N300pa3uTeIb-
HOCTH. ABTOp 000CHOBEIBAET 3aKOHOMEPHOCTH (POPMUPOBAHUS MOIEPHUCTCKON OATHKH B TBOpUecTBe XK. Ali-
MaybITOBa COLIMANBbHO-UCTOPUUECKUM KOHTEKCTOM.

Kniouesvle cnosa: MoiepHI3M, MOJICPHUCTCKHN poMaH, XX BeK, MU(OIIOTH3M, TOJTU(POHH3M, TOTOK CO3HAHHS.

Beeoenue

MojepHu3M B Ka3axcKoi jqureparype u TBopuecTBo JK. AHMaybITOBa CTAHOBHIIMCH MTPEIMETOM HCCIIe-
JOBaHUA PsJIa Ka3aXCKUX Y4eHbIX. Tak, mpoliemMa MOJAEpHHU3Ma B OT€YECTBEHHOM JINTEPATypHOM IIpoIiecce
paccmarpuBaetcs B TpyAax A.C. Mcmakosoit, JK.OK. XKapsuiranosa, A.®. V1sesa, A. XKymanua, M. Kyma-
i, J1. Amanras u apyrux. A.C. MicMakoBa paccMaTpuBaeT KaHPOBOE U CTHUIJIEBOE CBOCOOpa3He Ka3axCKou
nutepaTypsl XX Beka. A. XKymaaun u M. XKymanun ucciaenyroT UCTOPUKO-TUTEPATYPHBI KOHTEKCT SIOXH,
00ps0y Mex 1ty MoaepHu3MoM U corpeann3moM. JK. K. JKapouiranos u A.®. YTseB aHaIM3UPYIOT MOJEPHU3M
B PaMKax TEOPETHYECKOI0 TUCKYpca M 00OCHOBBIBAIOT CMEHY KYJIbTYPHOM MapajAnrMbl H3MEHEHUEM B CO3HA-
HUM 4eJIOBeKa, )KUBYIIETO B TepesnoMHoe BpeMs. T.X. ['abUTOB paccMaTprBaeT HOBATOPCKUE TEHIICHIINHU B
paMKax HarpasJeHus, cOPMHUPOBAHHOTO PePOPMUCTCKUM JTHOEpabHO-IEMOKPATHYECKUM JBHKECHUEM U
OpPUEHTHPOBAHHOTO HA PA3BUTHE HAL[MOHAIBHOMN KYIbTYPBHI.

Hewmano uccrnenoBanuii nocssameno tBopuectBy JK. AimaysitoBa. Tak, 1I. KycamHoB anammsupyer
PUPMOBAHHYIO MPO3Y MUCATENSA-MOJICPHUCTA, TOITUIECKHE YCIOBHOCTH U PUTMUYECKYIO CTPYKTYPY TEKCTOB
K. AliMaybITOBa, €r0 CTPEMIICHUE BBIMNTH HAa PAMKH COLpeaIn3Ma.

A. JI)xakyroBa paccMaTpuBaeT JTOOKTSOpbckuii ieproja TBopuecta XK. AiimaybitoBa. A.C. McmakoBa
uccneayet HopatopcTBo JK. AliMaybITOBa B U300paKeHUH TepoeB U UX pedIeKIiy, B BOCIIPUATHH ITEPCOHA-
KaMH MEHSIIOIIENCs OKpYykarolel aeictBurensHocTH. M. T. KagpannHoBa noquepKkuBaeT HICTOPU3M pOMaHOB
XK. AlimaypITOBa U OTMEYaeT OCOOBIH MOAXOJ MHCATeNsl B M300paKEHUH IepoeB MOCPEICTBOM UX CBSI3U C
MIPUPOIOH, 0OIIIECTBOM, HCTOPHEH.

* ABrop-koppecnonaent. E-mail: mustoyapova2017@gmail.com
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YepTbl MogepHM3ma B pomaHe XKycunbeka AnmaybiToBa «AkGUnek»

B nmanHOM cTaThe pacCMOTPEH OJMH U3 PAHHUX 00pa3I0B Ka3aXCKOTO MOJCPHUCTCKOTO poMaHa — «AK-
omnex» XKycunbeka AiiMaybsiToBa. AKTYyaTbHOCTH Pa0OTHI OIIPeNeNsieTCs 3HAUNMOCTRIO MPOOIEMBI HCTOPHKO-
JUTEPATYPHOTO Pa3BUTHS Ka3aXCKOTO poMaHa XX BeKa B MEPHO]] OCBOCHHUS Ka3aXCKUMH IHCATENSIMA €BPO-
MEHCKUX JTUTEePaTyPHBIX Tpaaunui. B mporiecce MomepHu3anmu, oxBaTupiieM Ka3zaXxckyro cTenb, TPOUCXO-
I KapInHAIbHAs TpaHchopManys HAIIMOHAIBHOM JIUTEPAaTyPhI, YTO BRIPA3MIIOCh B OCBOSHUH HOBBIX (hopM
Y IPUEMOB Xy I0’K€CTBEHHON N300pa3UTEIbHOCTH. 3HAYUMBIM SIBIISIETCS TOT (DaKT, YTO Ka3aXCKHUi MOJEPHU3M
chopMUPOBAJICS B TO XKe JACCATUICTHE, KOTJIa B EBPOIICHCKOM JINTEpaType CTaIU MOSIBJIATHCS MHOTHE Pa3HO-
BHUTHOCTH MOJICPHUCTCKOTO pOMaHa. DTOT (pakT 3acity’>kMBaeT BHUMaHUs, TOCKOJIbKY B Ka3aXCKOH JIUTEpaType
POMaH Kak >KaHp MOSBUJICS JMIIb B Hauyajne XX Beka. J[aHHBI MCTOPUKO-TUTEPATYPHBIA KOHTEKCT JEIAET
poMaH «AKOHIIEK» 0COOEHHO BaXKHBIM, KIIFOUEBBIM, TOCKOJIBKY ITO3BOJISIET CYIUTh HE TOJIBKO 00 YPOBHE pas-
BUTHS Ka3axCKOHM JTUTEepaTypbl MepBOi TpeTn XX BEKa, HO U 00 aKTyaJbHOCTH XYJI0’)KECTBEHHOI'O SI3bIKA U
M300pa3UTEIBHBIX CPEACTB Ka3aXCKUX IHcaTeNnei. MHOTHE MPOM3BEICHHUS TEPBOTO MOKOJICHUS Ka3aXxCKHUX
MOJIEPHHICTOB OBLIH 3alpeIIeHbl WIM YHHYTOXKEHBI. PomaH «AkOmiex» Oblm BHOBB u3faH B 1989 romy na
BOJIHE «BO3BPAIICHHOMY JINTEPATYPBI, CIIYCTS TOJI MOCIe peabuInTalliy €ro aBTopa.

Memoowl uccneoosanus

B cTatbe ucnonap30BaHbl HCTOPUKO-TUIIOJIOTMYECKUH M KOMITAPATUBUCTCKUH ITOJIXO/bI, @ TAKXKE KOHTEK-
CTyaJIbHBIN aHAIN3, KOTOPBIE TAJIH BO3MOKHOCTH ITPOIGMOHCTPUPOBATH BIUSHIE UCTOPUICCKUX COOBITHI Ha
pa3BUTHE U COCTOSHHE JTUTEPATypHOTO Mpolecca. Kpome Toro, npuMeHeH CUCTEMHBII OaX0/l, 00eCcTIeurB-
LMK BO3MOKHOCTh PACCMOTPEHUS SIBJICHUH B MX LEIOCTHOCTH, YTO CHOCOOCTBOBAJIO BBISBICHHUIO PAa3HO00-
Pa3HbBIX CBA3€H MHOXECTBA COCTABIIIIOIINX, PACKPHIBAIOLINX 0003HAUECHHYIO HAyYHYIO IPOOIIEMY.

Mamepuan uccredosarus

Kycunbex AiimaypiToB (1889-1931) sBnsiicst OTHUM U3 OCHOBOIOJIOKHUKOB HE TOJIBKO COBPEMEHHOM
Ka3aXCKOH JIUTEPATyphl U TUTEpaTyPHONH KPUTHKH, HO U TEOPHH TepeBO/ia B Ka3axcKol mureparype. XK. Aii-
MAayBITOB MHUCANl CTUXH, poMaHbl («KapTkoxka», « AkOuiek»), moBecTs («Buna KyHnukeii»), nmbech («Paburay,
«Mepuusz», «Kapbepuctoy, «Kananus u Llapbany», «3alIuTHUK Hapoaay»), a TaKKe MEPeBOIII IPOU3BE-
nenus B. I'oro, A. roma, V. Hlekcnupa, 1. JlIongona, P. Taropa, H. I'orons, A. Ilymxkuna, JI. Tonctoro u
npyrux. OH ObUT aBTOPOM paboT O JHUTepaType W JurepaTypHoil kputuke: «O mossun Marxkana» (1923),
«[Icuxonorus u uckyccrBoBenenue» (1926), «O nmepeBoae» (1925).

Poman «AkOuniex» npeacTaBiseT HHTEPEC He TOJIBKO Oyiaroaaps Xy 10KeCTBEHHOMY MacTepPCTBY aBTOpa,
HO U M300pa’keHreM NpoucxoauBIInX B 1920-bie roap! N3MEHEHHUH B Ka3aXCKOM MEHTAJIUTETE, IOMKH TPaau-
IIUOHHOTO OBITa M MOPAJIH, 3apOXKICHUSI TOPOJICKOW MMPOCIIOMKH M3 YHCIIa BUepalllHUX xKutenel ayna. He ocra-
JUCh BHE BHUMAaHHsI aBTOpA U SMOXaJbHble HCTOpUUEcKue coObITua. HemanoBaxuo To, uro XK. AiimMaybiToB
SIBIISIETCSL CBUZIETENIEM, COBPEMEHHHKOM OITMCBIBAEMbIX COOBITHH. DTO NPUAAET MPOU3BEACHUIO OCOOYIO LIEH-
HOCTb, TTOCKOJIBKY XY/JI0KECTBEHHBIX CBUIETEIHCTB TOIO BPEMEHH COXPAHHMJIOCH MPUCKOPOHO Majo BCIE-
CTBHE KOH(HCKAIINH JTMYHBIX apXUBOB PEMPECCHPOBAHHBIX Ka3aXCKHUX MHCATeNeH, a TAK)KEe YHUUTOKEHHS UX
KHHT B YAaCTHBIX U IYOJIIMIHBIX OMOTHOTEKAX.

Poman «AxOuiex» BrepBble ObUT OITyOJIMKOBaH B HECKOJBKMX HOMEpax XypHaina «PaBHonpaBue KeH-
ey (1927-1928). D10 mpou30IILIIo B IEPHOI pasrapa JUTepaTypHOi 00pHObI, IIMPOKON MOJEMHUKH O My TSX
Pa3BUTHS JIUTEPATYPHI, AKTUBHOTO HACAKACHUS COLPEAIN3Ma KaK INIABEHCTBYIOIIETO Xy J0KECTBEHHOTO Me-
toma. III. KycanHoB oTtmeuaet: «...kazanoch Obl, JK. AfiMaybITOBY OBUIO MpenoNpenesieHO MHCcaTh B CTHIIE
KPUTHYECKOTO peasin3Ma, TOUHEee, B paMKax €ro IpUMUTHBHO-HIE0JIOTHYECKOT0 BapHaHTa — COIHMATINCTHYE-
ckoro peanu3ma. Ho oH n3HaganpHO O0TKa3bIBaeTcs oT 6e3omacHoro u goxoguoro B CCCP craryca coBeTckoro
MUCaTeNsl U CTAHOBUTCS OJHUM M3 MEPBBIX B MUPE MTPO3aNKOB, HAYABIINX TBOPUTH B HOBATOPCKOM CTHJIE, —
Moepuusme» [1; 6].

UToO0BI OnpeIeTnTh cTeleHs HoBaTopcTBa JK. ATMayBITOBa, CIIEIyeT HATIOMHHUTH O J1aTax BBIX0/A B CBET
MEPBBIX 3aMaJAHBIX MOAEPHUCTCKUX POMaHOB. Tak, ceMUTOMHBIN 1K) poManoB Mapcens [pycra «B nonckax
yTpaueHHOro BpeMeHm» myOnukoBaics ¢ 1913 mo 1927 rogsl. IlepBast kaura «B cropony Csana» (1913) e
ObLTa MPUHATA MIMPOKON YUTATENBCKOM ayanTopueit. Jlnme nocie Berxoaa B ¢BeT B 1919 romy BToporo roma
«Ilox cenbto neBymiek B 1BeTy» 0 M. IIpycre 3aroBopunu xak o HoBaTtope. IlepBble 14 smm3010B poMaHa
xeiimca [xoiica «Ynuce», NIpU3HAHHOTO SHIMKIIONEANEH MOJIEpHU3Ma, BIEepBbIe ObUTH OMyOJIMKOBAaHBI B
xypHaneHoM Bapuante B CHIA ¢ 1918 mo 1920 roxsl, a momHOCTRIO OH BhIimen B [lapmke B 1922 roxy. Ha
pyccKOM si3bike oauH 3mu30. (18-b1it) «Ynucca» Obul onyOsinkoBaH B 1925 rony. Elie HECKOIbKO 3MHU3010B
WK OTPBIBKOB M3 HUX ObUIM OMyONMKOBaHbI B KypHanax B 1929, 1934-1936 romax. Poman Tomaca Manna
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«Bomme6Hast ropa» yBuzen cset B 1924 rogy, a MOAEpHHCTCKUE poMaHbl Y wiibsima DoskHepa ObUIN U3AaHBI
ropaszo nozxke: «ym u spocte» (1929), «Cset B aBrycre» (1935), «ABeccanom, ABeccanom!» (1936) u T.1.

Taxum 00pa3om, AaTel U MECTO BBIXO/A B CBET IIEPBBIX MUPOBBIX MOAECPHUCTCKUX POMAHOB AEMOHCTPH-
pytoT, uto JK. AMaybITOB BpsiA M MOT OBITH 3HAKOM C JaHHBIMHU MPOW3BEACHUSIMHU, YTO CHUMAET BOIPOC
BO3MOXHOTO BIUsHUA. [la 1 00cTaHOBKA B CTpaHe HE pacroaraia K ToMy, YTOObI IPOSIBISITH OCOOBIN HHTEpeC
K BBIXOJISIITMM Ha 3araje JTUTepaTypHsIM HOBHHKAM. boiree Toro, b. Myp-I'unbept B cratbe «IlocTkomonm-
aJNbHBII MOAEPHU3MY» PacCMaTPUBAET BEPOSITHOCTh BOZHUKHOBEHMS MOJIEPHUCTCKOM JUTEpaTyphl KaK peak-
LUIO Ha KYJIbTypHOE JOMHHHUPOBAHKE B PaMKax Ipoliecca JeKOJIOHU3auu. Pa3MbIILisis 06 UpIaHICKUX MO-
nepHucrax, b. Myp-I'unbept ormMedaeT, «HOBbIE CLIOCOOBI MMChMA SIBJIIIOTCS] OTKA30M OT PEAIN3Ma, UX TaKKe
MO>KHO HHTEPIIPETUPOBATH KAaK OTPULIAHHUE KYIbTYPHBIX (hOPM M HEpapXUil HaBsI3aHHOM UMIIEPCKON LIMBUIIM-
sarum» [2; 553]. Takum 006pa3om, OH TOBOPHT 00 «aJIbTEPHATHBHOM MOJICPHH3ME» H JOIYCKACT MPOSIBICHUE
IIPOTOMOJEPHUCTCKOIO MHPOBO33PEHUS U (IIOCT)KOJIOHMAIBHOTO MUCHhMA JI0 IMOSBJICHUS aHITIO-aMEpPHKaH-
cKoro MogepHm3ma [2; 555].

Hosaropctso XK. AiiMaybiToBa 00YCIIOBIECHO €ro TBOPYECKOH YCTAaHOBKOM HA (HOPMHUPOBAaHUE HOBBIX JIJIsI
Ka3axCKOH JIUTEpaTypsl 1o (opMe U JKaHPY XyA0KECTBEHHBIX Ipou3BeneHui. bonee Toro, mepexuBaeMas uM
3M0Xa, OJHAsl CTPEMUTENIBHBIX IIEPEMEH, 3aCTaBIIsIa CO31aTh HOBBIN 0Opa3HBIN SI3bIK M CPEACTBA ISl H300-
pakeHHs HEBUIAHHBIX paHee COLMAIbHBIX KaTaKJIU3MOB: PEBOJIIOLINY, BOMHBI, MACCOBBIE MUTPALIUHU, Pau-
KaJIbHas JIOMKa TPaJAULIMOHHOTO 00pa3a KU3HHU.

A. Ytsaes u K. KappuiranoB oTMeyaroT, 4TO «MOJEPHUCTBI PACCMATPUBAIA CBOIO 3IMOXY KakK MEPHOJ
KPYITHBIX UCTOPUYECKUX U3MEHEHUH 1 KOPEHHBIX [IEPEMEH; ... I3MCHEHHNE CO3HAHMUS U CBSI3b [TOJJOOHBIX CUTY-
aryii )KU3HEHHBIX SBJICHHUM. .. HIMEIH 0c000€ 3HAUEHHE I MOJAEPHUCTOBY [3; 58].

K. AlimMaybITOB HE IPOCTO OMMCHIBAET COOBITHSL, CBUACTEISIMU U YHaCTHUKAMU KOTOPBIX CTAHOBSTCS €T0
repou. OH BBIOMpAET ONPEAEICHHBIN paKypcC [I0Ja4yu MaTepuaa, 8 MIMEHHO (QUKCHPYET CO3HAHUE, OTIBIT JINY-
HOTO TEPEeKHUBAHUSA M OCMBICICHHS TepOsIMH MCTOPUUYECKUX KaTaKIM3MOB IMEpPHOAA I'PaXKAaHCKON BOWHBI,
YCTaHOBJIEHHUSI COBETCKOH BIIACTH, JOMKH MTPUBBIYHOTO KU3HEHHOTO YKIa/a.

K. XKapputranos numet: «MoIepHH3M BO BpeMeHa IIyO0JalIimX MPOTHBOPEUHi B oOIIecTBe, KOTaa
IYXOBHBIN U KyJIbTYPHBIH yIIaJ0K, KPH3HUCHI B CO3HAHUHU OEPYT BEPX, MPOSIBIISIETCS B TOMCKE HOBBIX LIECHHOCTEH
KaK OTBETHAs PeaKilysa Ha mpoucxosdiiee. B ka3zaxckoil mpo3e oH MOsABHIICSA B Hadaie XX Bekay [4; 244].

ABTOp HCIIONB3YET PA3INYHbII PUTMUYECKUN PUCYHOK B 3aBHCUMOCTH OT 00BbEKTa U cyObeKTa n3obpa-
YKEHHS1, TEMbI, BHyTPEHHETO COCTOsIHUSA I'epos. PUTM pomaHa nepeaaercsi HIoCpeACTBOM CHHTAKCHCA, KPATKUMHU
WIH pa3BEepHYTHIMU MPEJIOKEHUIMH, (ParMEHTapHOCTHIO MBICIBIO WU Pa3BEPHYTHIMH (pazamu. Putm
Ha/IeJIeH CBOMCTBOM KOMIIO3UIIMOHHOTO 00BEIMHEHUS U OPTAHU3AIINN TEKCTa.

B Buptyo3nom Bragenun XK. AliMaybpiToBbIM putMoM III. KycanHOB BUIUT HE CTOJIBKO HOBAaTOPCTBO,
CKOJIBKO CIIeIOBaHUE MUcaTeseil TpaJullMOHHOMY CBOMCTBY Ka3aXxCKOM ycTHOH nureparypsl: «Onupasich Ha
COUYETaHME B KPYIHBIX KAa3aXCKUX YCTHBIX MPOU3BEACHUAX MO33UHU U MPo3bl, JK. AWMayTOB HaUMHAET poMaH
«AKOMIIEK» ¢ PUPMOBAHHOM MPO3bI M MOCTOSIHHO NPHOEraeT K MO3THYECKOH YCIOBHOCTH M PUTMHUYECKOM
CTPYKType TekcTa» [1; 6].

PuTtMm 3aBHCHUT OT COOBITHIT M MeCTa, OH XK€ MOTYePKUBACT TCUCHNE BPEMEHH U JIaXKe MaclITaObl paciiu-
PEHHMS WK CY>KEHHSI IPOCTPAHCTBA.

B pomane «AkOHIEK» MOKHO OOHAPY)KUTh YEPTHI peau3Ma (M300paskeHne KU3HU B TOPOJIE), HATypa-
Jgu3Ma (OMHUCaHue POJOB), CUMBOJIM3Ma (00pa3bl IPHUPOILI, CUMBOJI FOpoja U ayja, 0opb0ba 3MeH U KaBo-
POHKa), UMIIPECCHOHU3Ma (TIepejaya BlieHaTICHHH, TepeKUBaHUE TePOSMH IPOUCXOAAIIET0, HEOOBEKTUBHOE
U3JI0KEHUE COObITHH). Mcronb3ys TpaIulMOHHYI0, H3BECTHYIO HA MOMEHT HalMCaHUs IPOU3BEACHUS Kiac-
CHU(HKAIINIO XKAHPOBBIX THIIOB POMaHa, KAKOHIIEK» MOXXHO OBIJIO OBl OMPENENIUTh KaK CONUAILHO-TICHXOJI0-
rudeckuil poman. OJTHAKO €To XaHpPOBas MPHUPOJIAa Topa3fo CIOKHEe. ITO KacaeTcs Coco00B MPe3eHTANH
NepCOHAXEeH, TIOKa3a JeHCTBUTENBHOCTH, TIepeladun KOH(INKTA, MOTU(OHI3M pOMaHa, HCIIOIb30BaHNe MUda,
3HAaY€HHE BPEMEHH U MPOCTPaHCTBA. ABTOpa HE MHTEpECYeT THUMH3alus o0pa3oB M SBICHUH, HAIIPOTHB, OH
yAensieT BHUMaHNE CO3HAHNIO HHINBUAYAIEHOMY, OTJIMYHOMY OT O0ombImnHCTBa. PoMan nmanex ot HaTypaiu-
CTHYECKOT0 M300pakeHMsI JeHCTBUTEILHOCTH, HECMOTPS Ha 4acTo GoTorpaguuecky TOUHbIE U JaKe PU3HO-
JIOTUYECKHE OMHUCAHUS.

HecMmotps Ha ncnonp30BaHue MPHEMOB CUMBOJIU3AINH, EMY TECHO B paMKax cuMBoim3Ma. Kpome toro,
B pOMaHe HET TaK Ha3bIBAEMOTO MOJIOKUTEIHLHOTO T€POsL, ¥ TIIaBHBIM SIBIIIOTCS HE MCIBITAHUS, BHITIABIINE HA
JIOJTIO TJIABHOW T€POMHH U POPMHUPYIOLIKE ee, a ee pedIieKkcus, MepeXUBaHnue TaHHOTO MOMEHTa. ABTOp BO3-
JEPKUBACTCS OT COOCTBEHHOMN OIEHKH, BRIHECEHHS CBOETO CY)KIEHHUS 0 IEPCOHAXKAX MITH MTPOUCXOIAIINX 31I10-
XallbHBIX COOBITHAX. EMy BaxHO, 4TOOBI YHMTATENh 3HAKOMHIICS C IMEpPCOHakaMu Oe3 TOCpEeJHUKa, caM
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OTIPEEIIsI CBOE OTHOLICHUE K TeposiM, pa3oupascs B CyTH MpoOiIeMbl 1 KOH(INKTA, BEIOUpAN TO, YTO €MY,
YUTATEII0, BUAUTCS ITIaBHBIM B IOBECTBOBAHUU. DTOT IIpHeM — «0e3 IIOCPEAHNKA» — BO MHOTOM o0ecriedeH
n300paKEHNEM «IIOTOKA CO3HAHMUS» NEPCOHAKEH.

Peszynomamsr u 0bcyscoenue

HUcnons3zoBanue XK. AfiMayBITOBBIM ITPHEMa «IIOTOKA CO3HAHUS» ISl N300paKeHHS TePOEB 3aKOHOMEPHO
1 00ycioBIeHO TeM (paKkTOM, YTO B MEPHOJ TpaHc(opMamuu oOIecTBa, U3MEHEHHS MPHUBBITHOTO YKIaJa
XKHU3HH BO BPEMS COLMAJBHBIX KAaTAKIU3MOB JIIOAU TEPSIOT MPEKHUE OPUEHTUPBI, KOTOPbIE MO3BOJSIIOT UM
OLIEHUBATH JICHCTBUTEIBHOCTh U CBOE MECTO B Hell. B 3T0 Bpems HET HUYEro yCcTaHOBUBIIETOCS, )KU3HB, CO-
OBITHS, JTFOJTU CTPEMHUTENFHO MEHSAIOTCA, U, CIEJJOBATEIHHO, 3a()HKCHPOBATh HEKYIO YCTONYNBYIO CUTYAITHIO,
MIOPTPET JIOXH, IIEbHBIE 00pa3bl IEPCOHAKEN HE MPEICTABISIETCS BO3MOXKHBIM. VIHBIMU ClIOBaMu, IIENTbHOCTD
reposi B epHOJ] COLUATIbHON JTOMKH HEBO3MOXHa.

TlepcoHaxkxu oA BO3JEHCTBUEM MEHSIOMICHCS JEHCTBUTEIIBHOCTH HAXOMSITCS B MPOIECCE MOCTOSIHHOM
TpaHchopMaIii, 1 IMCHHO H300pakKeHUE ITOTOKA CO3HAHMS T'ePOEB TO3BOJIIET OXBATUTh X OBITHE. A. YTiIEB
u K. XKappuiranoB oTMe4aroT: «...B MOACPHUCTCKOW SCTETUKE JTI00bIe H3MEHEHHS MPUHUMAIINCH KaK COLH-
anpHas KatacTpoda ... MpHU KOTOPOil HOBOBBEACHHUS Pa3pyIIAIOT YCTOSBIIMKCS TOPSIOK. .. JIfoau mokugaroT
CBOW TMIPUBBIYHBIC MECTA M HIMYT HOBYIO JKU3Hb. DTH MEPEMEHBI KOPEHHBIM 00pa30M MEHSIOT COIMAIbHBIN U
SMIIUPUYECKHH OMBIT, YyBCTBA U MUPOBO33peHHE Jrozaeii» [3; 56]. ABTOpcKasi ycTaHOBKa Ha M300paKeHHE
YeJoBeKa 3aKII0Yaliach B UCCIIEOBAHUN HE TOTO, KEM OH SIBJISIETCS M UTO OO0 MpeJICTaBIIseT, a TOT0, KaK OH
ce0st 0CO3HAET, KaKk OH BOCIIPHHUMAET MUP BOKPYT. U perenne 3Toit 3a1aun TpeboBaIO OT XyA0KHHIKA CO3/1a-
HUS 0CO0O0T0, HOBATOPCKOTO, XY/I0’KECTBEHHOTO S3bIKa. DTO CBOMCTBO MOIEPHUCTCKOM JTUTEPATYPhl OTMEYAET
®. JIxeiiMcoH, TOBOPsI Kak 00 00IIen3BecTHOM (DakTe O TOM, YTO «HAMPABIEHHOCTH JINTEPATypHOrO MOJEp-
HH3Ma — C €T0 IMyOJUYHBIM BTOPKEHUEM U pa3pyIIeHHEM TPAAUIIMOHHBIX KYJIbTypPHBIX WHCTHTYTOB, B 4aCT-
HOCTH COITHAIEHOTO «KOHTPAKTa» MEXIy MTHUcATeNIeM U YUTaTeJIeM — MMeJla OJTHUM U3 BaXKHBIX CTPYKTYPHBIX
MOCTIEICTBUN TpaHCPOPMAIHIO KYJIBTYpHOTO TEKCTa B aBTOpe(EpeHTHBIH TUCKYpPC, COACpKaHUEe KOTOPOTO
3aKJIF0YaeTCs B MOCTOSIHHOM MCCIICIOBAHUH €r0 COOCTBEHHOTO BEPOSITHOTO COCTOSTHU [5; 292].

«IToToK cO3HaHUA», U KaK XYA0KECTBEHHBIM MPUEM, W KaK THIT TIOBECTBOBAHMS, TIO3BOJISUT CO3AaBATh
MOJIBIXKHYIO KApTHHY MHpa, a TaKke (GUKCUPOBATh MPOSIBICHHUS CO3HAaHUs repost. [IpenmeTom n3o0paxkeHus
CTaHOBHJIMCH MBICIIH, IEPEKUBAHUS, CTPAXU, COMHEHHS, ()aHTa3UHU, BOCTIOMUHAHHS TE€pOsl.

[lepcoHaxku PECTAOT HE KaK COIMAIbHBIE THIIBI, 3 KAK HOCUTEIN HHIUBUIYAIEHOTO co3HaHus. M aB-
TOp (hUKCHpyeT CBOe BHUMAaHHE Ha TOYKE 3pPEHUs, OlleHKax repos. Jx. Mari otmeuaet: «l[lepemMeHsr coBpe-
MEHHOCTH TaK)Ke 3aCTaBJISAIOT MUCATeNeil COMHEBATHCSA B CBOMX CYXKJCHHSX U UyBCTBaX, YTO JIENAET COMHe-
HUE, BO3MOXKHO, JJOMUHUPYIOIINM HACTPOSHHUEM MOJIEPHUCTCKON JUTEPaTypbl. MUp TIOCTOSITHHO MEHSIETCS, B
HEM HE MOXeT ObITh HUYET0 OIPe/IelIeHHOTO. .. Ellle 0/1Ha 0COOEHHOCTH SMTUCTEMOIIOTUN MOAEPHUCTCKOTO PO-
MaHa 3aKJII0YaeTcsl B TOM, YTO UCTHHA U CMBICII MEHAIOTCA B 3aBUCHUMOCTH OT TOYKH 3peHHs. Pa3zHble J1tou
BUJISIT BEIU [O-Pa3HOMY, M MTOTOMY COBPEMEHHBI POMaH MMEET TCHJCHIIUIO BapbUPOBATh CBOU TIEPCIIEK-
TUBHIL... VicTHHA cTana «CyOBeKTUBHOWY»: OTHOCUTENHBIC IEPCIIEKTUBEI NCKITFOYaIH OO bEKTUBHBIEC CTHIIN BH-
JIEHVsI U BBICKA3bIBaHUS, Pa3BEHUYNBAsA BEPY B TO, YTO MPU3HAHHUE WIIH CYXJICHUE MOTYT OBITb CBOOOJHBI OT
MPEB3ATOCTH, MOTHBA HIIM OIIMOKH. DTOT CABUT OT OOBEKTHBHOTO K CyOhEKTUBHOMY MPOU3OIIIEIN, B IEPBYIO
o4epe/ib, B pe3ysibTaTe 0TKa3a OT HAYYHOT'O MOBECTBOBAHMS OT TpeThero Juma» [6; 218, 219].

U BMecTO 00BEKTHBHOTO TTOBECTBOBAHUS YNUTATEIh TIOTYYaeT B3TJISIT HA MU OTAEIHLHOTO YEIIOBEKA, BH-
JUT JACHCTBUTEIIBHOCTD €ro ria3aMu. Tak, Mykain npe3enTyeT ce0st: «UyTh-uyTh HAyYHIICS TOBOPUTH U T10-
pyccku. [ToGonTancs Tak 3ampocTo Cpear PYCCKHUX U cTall cede Ka3aThCsl KEM-TO BaXKHBIM, TPY/b TaK U BBITIH-
paina Brepen. Bee uto HU nenal, mpecTaBsuioch NpaBUIIbHBIM. HaXxoan sSI3bIK U C HY>KHBIMH PYCCKHUMH, U C
HYXXHBIMH Ka3axamu. Hayduiics BceMy, 4TO OHU YMeINW, — M BPaTh CKJIAJHO, H CIYIIOK ITyCTUTh, U TIPUTIPSI-
TaTh IS ce0s, 9TO TUIOXO JIEXKAaJo, M CXUTPHUTH J1a BOKPYT majibiia o0BecTu. Ctan He Xyxe JI00ro u3 HUX,
MOTOMY KaK MHOTO 4ero MOoBHIAM Aa ypa3dyMmell... Temneps s Hurae He nponan O0bl. Haunercs cBapa, npaka, He
MHE OUTBIM OBITh... X0XKY U IyMalo: a He 3alUCaThCs JIM 1 MHE B OOJBIIEBUKH /12 BAHTOBOUYKY B PYKH...» [7;
21]. [onoOHeI# pakypc AaBan cyObEKTUBHYIO KAPTUHY MHpPA, U B TO K€ BPEMSI ITO3BOJISLT MAKCHMAIILHO TIPH-
ONMU3UTHCA K BHYTpeHHeMY Mupy udenoBeka. M.T. KagpanunoBa ormeuaeT: «Bce 00bEeKTUBHBIE KaUuecTBa re-
POs1, €ro COLUANBLHOE MOJI0KEHHNE, €r0 TUITMYHOCTb, €r0 TYLIEBHBIH 00K U BHEIIHOCTh Yy AMaybITOBa CTa-
HOBSTCSl 00bEKTOM pe(IeKCHU CaMOro Tepos, MPEIMETOM €ro CaMOCO3HaHusl. .. UeloBek B poMaHe hcciey-
eTCsl BO BCEX JIPAMAaTHUECKUX CBS3SX ¢ IPUPOIOH, obtiecTBOM, uctopueii» [8; 105].

«IloTOK cO3HaHMSA», NPEACTABISAIOLINNA 00palIeHHbIH K ce0e BHYTPEHHUH MOHOJIOT, CTAHOBHUTCS Cpell-
CTBOM DPAaCKpBITHS BHYTPEHHETO MHpa reposi, ero nepexxuBanuii. OH MOXET BMeNaTh HECKOJBKO MOTOKOB
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MBICJIEH, TIEpEMEXKAIOLINXCS, TepeONBAIOLINX APYT Apyra. M uem ummynscUBHEE, OOphIBHCTEE MIOTOK CO3HA-
HUSI, TEM BBIIIIE MOMEHT SMOIIMOHAIIEHOTO HAIPSKEHUS TIEPCOHAXKA.

IIpu co3manny TOTOKA CO3HAHMS T€POSI 3HAYMMA POJIb CEHCOPHOTO BriedariieHus. OHO oTpakaeT nHdpop-
MaIHIo, MOJIyYaeMyI0 TOCPEJCTBOM OPTaHOB YyBCTB: CIIyX, 3pEHHE, OCA3aHuEe, BKyC, 000HsHHUE. B TekcTe ceH-
COpHOE BITEYaTIIeHHE Teperaercs (hparMeHTapHO, SBISETCS CBOSOOPa3HBIM OTAAJIEHHBIM (POHOM CO3HAHUS:
«Co3znarens, ait! Ckopo mu 3aps?! B kakoif-To MOMEHT 1OKa3ajoch, 9TO U3 JIECY TOHOCUTCS 3aBbIBaHME. Tak
KyTKo. B Omkaiiiem pacnaxHyTOM M CKPIOYMBIIEMCS BeIbMOH KOIIIEe 3aBO3MIUCH KaKhe-TO TeHH. AKOUIIeK
MPUXOAMUIIOCH 32 ayJIOM y OTap CJIBIIATH BOJYHMI BOM: TOT ke 3BYK. BBITh He MOXeT, ait! Heyxenu Bonku?..
Uro mue nenate? Ilepecrans, He pemaTcst BOJIKH, OTKYa UM 3HATh, €CTh JIM B KOIIAaX JIFOAU, U PYCCKHUE C
PYXXBbSIMHU TaKkue cTpanrHble — modosTcs. .. Kocsk aBepu xoma Tuxo CKpunHyI. Bpoje kTo-to mokasancs. Ho
0e33BYy4HO. Y cTpaxa Ijia3a BEJIMKU, HO BCE PaBHO HE BUIHO HHU 3TH. BetaTh Obl — He moydaeTcst... 3aBbIBaHUs
BpoOJIe CTaiu cTuxarth. [1o0XuB cBOO TyOMHY Ha 3eMirf0, AKOMIIEK JyTh MepeBena IyX, HO, OKa3alloch, PaHO
ycnokanBatbes. JloHeccs BCIIIECK BOABI CO CTOPOHEI ponHuKa... Kto 310?.. Yenosek? 3Bepn?..» [7; 46]. OT-
METHUM, YTO CJIOBa aBTOpa HEPEAKO CIAUBAIOTCS C TOTOKOM CO3HAHU IEPCOHAXa, HE TOABEPrasich MAPKHUPOBKE.

Hcnonp3oBaHue aBTOPOM NpUEMa «IIOTOKA CO3HAHUS» TO3BOJISIO (PMKCHPOBATh HE TOJIBKO 3aKOHYEH-
HbIE, 0(OPMIIEHHBIE MBICITH, KOTOPBIE MOTYT OBITH aPTUKYJIUPOBAHKI B CIIOBE, HO U MEpeaBaTh acCOI[UATHB-
HOCTb MBIIIUICHUSA, ACMOHCTPUPOBATH BIMAHNUC HA MBICJIM BHCUITHUX BHG‘IaTJICHI/II\/'I, Koraa yCJbIIIaHHOC, YBU-
JIEHHOE OTPa)kaJloch B NMOTOKE CO3HAHUS U HANpPaBIIsUIO €r0 B OMPEENIEHHOE PYCIIO: «...0Ha YCTaBHJIach Ha
MEJIHBII MOMSTHIA KYBIIMH Y OYara, 3aKOMYeHHbI TPEHOKHUK M M3MapaHHYIO MoBapeuiky. bennas mosa-
pemka! S, Kak W TBI, UCTIOTaHEHA, OOCIIOHSBIIEHA, W CIIE3bl CHOBA MOJMWIHCEH W3 Tia3y» [7; 23]. [lomoOHbIe
OIMMCaHus MMO3BOJIAIOT aBTOPY COCAUHATH BHCIIHIOIO M BHYTPCHHIOIO NEPCIICKTUBLI [IOBECTBOBAHMUA.

Kpowme 3T0T0, TOTOK CO3HAHUS B Ka4eCTBE 00SA3aTEINHHOTO COCTABISIONIETO AIIEMEHTA COJEPKUT BHYT-
PEHHUIA aHaIN3, KOTOPBII 3aKII0YaeTCs B OIICHKE, HHTEPIIPETANN IPOUCXOIAIIETO 1 HX OTPAKEHHUS B MBIC-
JISIX TIEPCOHAXA.

CHGI{yCT OTMCTUTHB, YTO XK. AﬁMayBITOB NnepeaacT B IOTOKE CO3HAHUA HE TOJILKO MBICIIH, IICPEIKNBAHUA
MepCOHaXKka, HO M €ero MOACO3HATEeNbHOe, KOTOPOe paHee He ObLIO MPEeIMETOM H300pakeHUs B TEKCTE. JDTO
IOACO3HATCIIbHOC BKIIIOYACT U ACCOLITMAaTHBHO CBsA3aHHBIC ABJICHUS, O6prBKI/I BCIIBIBAIOIIUX B IIaMsITH BOC-
MOMWHAHWH, U BO3HUKAOIINE M3 MOJICO3HAHMS 00pasbl, YTO OMpEACIIeTCs] Kak J0BepOaIbHbI YPOBEHb CO-
3HaHUS YenoBeka. Kak mpaBuiio, OHU CBSI3aHBI C )KU3HEHHBIM OIIBITOM YeJI0BEKa, CHIIbHBIMH BIIEYATICHUSIMH,
€ro CTpaxaMi, KOMITJICKCaMH.

A B T0JI0Be 3achINaronieil AKOHIIEK MBICITH OBIOTCS, MYJIbCUPYIOT, CMEHSS IPYT Apyra: « Msrkue mmaru
OTIIa B TOM KOMHATE CIBIIIAINCH € KaK KOHCKHI TOIOT Ha JIbly. BOT OH yKIlafipIBaeTCs, MOKAILINBaeT. .. Bce
CJIBIIITHO — ¥ KaK 3BEHST MOHKCTHI 3TOH JKEHIIMHBI, KaK CTPYUTCS BOJAA U3 KYBIIIWHA. .. 3aKPbLUIACh OJIESIIOM
C TOJIOBOIM — JUIIL OBI HE CIBIIIATH, BCE PaBHO BCE 3BYKH JIOCTUTANH ee ylIeK... UTo TaM 3Ta 6aba gernaer ¢
otom? 3auem Tebe 3HaTh? [ToueMy TeOst 3TO mHTEpecyeT? [la moToMYy, YTO S caMa y)Ke He JICBYIIIKa 1, HaBep-
HO€, 3HAI0, 4TO TaM JenaeTcsa. Heyxenu u ctapuku Ha Takoe criocoOHer? OTerr Beeria ObLT i OTIIOM U HUKEM
uHbIM. [IpencTaBuTh He MOTIIa, YTO OH, KaK BCE MPOYHe MY>KYHHEL. .. OTell, yxac, ail! nmpeacTaBuiIcs Kak mo-
XOTJIUBBIN caMen, HE CTBIHHMHﬁCH HHUYETO0, HUKOTIO... HpI/IHHHaCL THaTb 3TU KapTUHKHU, HO HA UX MECTO IIpH-
uu gpyrue. Te, KoTopeie... B HUX OHA TO B 00BsAThsAX UepHoyca... To bekOonaTa... 9yBcTBOBaja rmy0okoe
OTBpaIlleHHE K caMOi cede, MeTanach B IOCTENH, He TIPEJICTABIISII, KaK OHA KHUTb-TO OyeT Takoil. He moHnmas
JI0 KOHIIA TPUYHH BO30YK/ICHHUS B HEl )KEHCKOT0 Havalla, OHa 33/IbIXallach, CEPIIe KOJIOTHIIOCh. .. HF3MYYHIIACh
JI0 TIOTEPH CO3HAHMS, MTOKYIa OKOHYATEFHO He MPOBAIMIACH HE TO B COH, HE TO B 00MOpok» [7; 173].

N3ob6pakeHne «ITOTOKOB CO3HAHUI CBEACHHBIX CllydaeM pycckoro oduiepa UepHoyca n AKOuIek, Ko-
TOpEbIE, TOBOPS Ha Pa3HBIX A3BIKAX, HE MOHUMAIOT APYT IpyTra U MOTOMY HE MOTYT OOIIaThCs, JEMOHCTPUPYET,
HACKOJIbKO OHH JaJIEKH APYT OT Apyra. ITa CyIIECTBYIONMIAs MKy HUMH MPOIACTh 10 KOHIIA TePOSIMU JaXKe
HE OCO3HAETCs, HO OHAa OTKPBIBAETCS YUTATENIO, KOTOPBIN «CIBILIUTY» WX TOTOKH CO3HAHUSL.

[omudonusm pomana «AkOuIEK» — pe3yabTar TBopueckoi yctanoBku XK. AfimaysiToBa. OH oOpaiua-
€TCA K YUTATCJIIIO C BOIIPOCOM O TOM, KOMY NOBEPUTH ITOBECTBOBAHUEC O COOBITHAX: caMOMYy aBTOpPY WJIN l];efl-
CTBYIOLIMM reposiM. B Hauane pomana aBTop oOpaiaercsi K YUTaTelsiM ¢ BOIIPOCOM, PaccKas3aTh JIK HCTOPHIO
€My CaMOMY WJIM IIPEAOCTaBUTH CIOBO reposiM. M oH BEIOMpaeT mocieiHee.

MHuororonocue moanpOHTIECKOT0 POMaHa CTPOUTCS Ha MPEACTABICHHOCTH TOJIOCOB TIIaBHBIX M BTOPO-
CTENIEHHBIX NepCOHAKEN. M3 X MHAMBUAYaAIbHBIX I'OJIOCOB, HAJIEJIEHHBIX CBOMCTBEHHON UM JIEKCHUKOM, KpYy-
TOM T€M U T.J., CKJIa/IbIBAETCs, Ha TEPBbIi B3I, pparMeHTapHasi KapTHHA, JIMIIEHHAs TPUBBIYHOM LIENOCT-
HOCTH, CO3/1aBaeMOl aBTOPCKHUM oBecTBOBaHHEM. OTHAKO TTOM(POHN3M MO3BOJISIET CO3/IaTh Pa3HOOOPa3HBIH,
MHOTOT'0JIOCKIN MHUD, KOTOpBIﬁ MpeaACTacT B BOCIIPUATUN U N3JIOKECHUHN HECKOJIBKHUX I'€POCB.
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VYxe B caMOM Hauajie pomaHa, BBOJS B JICHCTBUE MEpCOHaxeH, aBTop, Kak otMeuaer A.C. Mcmakona,
«TaeT BO3MOXKHOCTH BRITOBOPUTHCS BCEM YYAaCTHHKAM HOYHOM JpaMbl: 3TO paHeHbI bexbomnar, mpITaBmmiics
OTOUTH CBOIO HEBECTy AKOMJIEK; 3TO roJI0C YOETaroIero 3a KOpAOH PYCCKOTO oduIepa, 00bICHSIIOMIETro ca-
MOMy cebe, IoYeMy Bce 3TO MPOU3OILI0; TOI0C caMoi AKOWIIEK, MOMaBIIeH B PYKU CTOJb 0€3KalOCTHBIX
cosar; rojoc Mykaiia, ¢ JIErKO#i pyKd KOTOPOro BCe 3TO U cBepiiocky [9; 193, 194].

[loBecTBOBaHUE OT JIMLIA ABTOPA CMEHSETCS] MOHOJIOTaMHU-UCIIOBESIMU, TOTOKAMHU CO3HAHUS HECKOJIBKHUX
nepcoHakel. ABTOp JaeT He TOJILKO Pa3HbIe «TOYKU 3PEHUS», HO U CO3J1AET MOJM(POHUIO, TIOJHOE 3ByUaHHE
KOTOPOi1 00eCrIeyeHO KaXKAbIM T0JI0COM; 0e3 II000ro U3 HUX UCTOPHS He 3a3Bydaia Obl MOIHO.

JIlnaHbIe MCTOPHUH TTEpCOHAKEH Pa3BHBAIOTCS HAa IMUPOKOM (poHE MCTOPWHU CTpaHbl. YepHOYC pa3MBbIII-
nsieT o cyap0e ummnepun: «KTo Mor 61 HOPYYUTHCA, YTO IONABILIEE UM B PYKH OpY)KHE HE 00CpHETCs IPOTUB
Hac, €CJIM MBI BAPYT MOKaXeMcsl UM Bparamu? B TakoM ciydae moj yrpo3oil Moryia oka3aTbesl IeTOCTHOCTD
Poccuiickoii umnepun. BrioiaHe BO3MOXKHO, YTO € OPY>KHEM B PYKaxX OHH CO BCEMHU CBOMMH 3€MIISIMHU, CKOTOM
MOTIJIM B30YHTOBATbCS M OKa3aThCs 0] BIACTHIO APYroro rocynapcrsa. Henbss ke Bcepbe3 AymMarh, YTO OHU
MOT'YT )KUTh CAMOCTOSITEIIBHO. 3HAYHT, UM CIIEAYET MOJYMHUTHCSI HaM, pycckumy» [7; 16, 17].

Co3HaHue MepcoHaka OKpAIIMBAET MHUP B CBOMCTBEHHBIE €r0 BOCHPUATHUIO IIBETA M OTTEHKU. KaXk1iblii
BUIWUT MUP CKBO3b IIPU3MY CBOET'O CO3HAHUSI, )KU3HEHHOTO OIBITA, YPOBHSA 00pa30BaHUs, MOPAIbHBIX UMIIC-
paTuBOB, U OONBIION OOBEKTUBHBIN MHpP PaCTBOPSETCS B UX CYOBEKTHBHOM MHUpE, KOTOPBIH HE MEHEE BEIHK
u BakeH. Mosonoi kKoMMyHHCT AkOaia BBICTYIIAeT Ha COOPaHWH, €ro pedb MOJHA JIO3YHTOB, MPONaraHanucT-
CKHUX IITaMITOB U MPU3BIBOB K Oopr0e: «/la, BIacTh ceromHs mpuHAIIeKUT OaTpakaM, Oenasakam. Kitacc Haem-
HBIX paboYmX JaBHO YXKe OJ0JIeN Kiacc Ooradeid, B3suT O] CBOM KOHTPOJIb 3eMITt0, (haOpUKH, 3aBOJIBI, UMY-
mectBo Ooradveii... Ho BmacTh B pykax Ooradeid, 1 OHM CKPBIBAIOT OT HAC CJe3bl YTHETeHHBIX Macc... OHu
00raTeroT, BhICACHIBAsI KPOBb y TPYAOBOIO HAPOJa, OTHUMAS y HUX HOCIEIHEE, JKUPEIOT, SIKCIUTyaTUPYS TPY X
JIOAEH. .. ToYeMy Halu OeHSIKHE MacChl, CTaB KJIacCOM, HE B COCTOSTHMM IPOTUBOCTOATH Oorauam?... Ecin
TOYHEE CKa3aTh, TO y HAC HE OBbLIO MpoJIeTaphara, a ecliv U ObLI, TO HEMHOTOYHCIICHHBIH, TeNeph Ke TOTOB
MOSIBUTBCSI, TIOTOMY YTO CTPOUTCSI CBOSI TPOMBIIIIICHHOCTh. | opHOpaboune ObuH y Hac u pasblie... [a, Te-
Nepb MPUILLIO BpeMsi BIacTH OeAHAKOB. .. Hamo i OyauTh B HUX KJIACCOBYIO COJTMAAPHOCTD, KJIaCCOBYIO HEHA-
BucTh? Hamo...» [7; 108-110].

N300pakeHre TOTOKOB CO3HAHUS TEPOEB CTAHOBUTCS CPEJACTBOM UX XapakTepucTUKH. [1oTok cozHanms
Mawmbipbast TOKa3bIBa€T €ro KPyr HHTEPECOB, KACAIOIIUKCS BOIIPOCOB ceMbH, OoratcTBa: «M XoTs crapmmid
CBIH OIIPaB/BIBAN BCE €r0 HAJEKIbI, aKCaKal HE CUUTANl HYXKHBIM OCOOCHHO BOCTOPIaThCs UM... KaKOH TOJIK
OT TOro, 4yTo ToJereH ropojcKoil KHUTEIb U BCE TAKOE... HY, BEIYUHJICS TPaMOTe, JODKHOCTh 3aHUMAET, HO
BeIb 00pycel, 3a3Hajcs, HOXaIyH, U JIeTa He IPOXMI cpen cBoux. Ilo necsats mecsues He nossisercs. He-
MpaBWIBHO 3T0. CKOIMJICHHOE ¥ MPUYMHOKEHHOE 100pO M CKOT Ha HEro He IMIPOU3BOJUT HUKAKOTO BIleUaTIIe-
Hus. PasBe st otia 910 He Oombioe oropueHre? BoT Tak BO3bMET M 0€3 OTIIOBCKOTO OJIarocIOBEHUS H Ke-
HUTCS HA KaKOW-HUOY/Ib TOPOJCKON JieBHIle Oe3 poja U rieMeHH. JIOXOAWIN JI0 HeTro CIYXH, YTO CHIHOK €T0
ITyTaeTcsl ¢ KaKo-To Horalkoi u3 Poccuu... [l akcakaima MambipOast Horanm — 9TO B Cep/AIle HOX; HUKAK
HE MOT 3a0bITb, KaK KOT'1a-TO TOPrOBeL] MEJIKUM TOBapoM Horaii Hacklp Hamy ero c jiomaakoil pekei MacTim»
[7; 131].

OpnHouka Mykai HaXOIUT CBOW METOJl BBDKHMBAHHS B 3TO IEPEIOMHOE BpeMs: «A s caMm 1o cede. Y
MeHs BUHTOBKa. U necsitepbiM MeHsl He onoieTh. CTpensaTh 1 HaydHJICs Y PYCCKHX, ITyJII0 B IYJIIO IOCHUIALO.
JlHeM s OCTOpOXKEH, HepUMETeH. A HodaMu cBoe Oepy... Uto mHe 6oaThcsa? XOTs U CTpaxX €cTh, C CaMOTO
Hayaya He Halo ObUTO MHE JIE3Th B 3TY MOJUTHKY. Hu K yeMy MHe OBbLIO 3aMChIBATHLCS B STICHKY, BBI3BIBATHCS
B IIOWCK BparoB BCSKMX C BUHTOBKOM Hamnepesec. Her, s1 cMeptu He 6010Ch, € He MUHOBaTh... [la, koraa-To s
CUUTAJICS YIAJIBIIOM, XBATOM U IIeHy UMeJ CBOIO B obIecTBe. C ceiia Kak Obl He CBaIHUThCA...» [7; 29].

CMeHa pakypcoB JaeT BO3MOXHOCTh aBTOPY CO3JaTh HE CTATUYHBIH, a MOJIBUKHBIN MUD, HHTEPIPETAIIHS
COOBITHII KOTOPOTO MOKET MEHSATHCS B 3aBUCIMOCTH OT TOT'O, Yepe3 UYbe CO3HAHME YUTATENb BUAUT ero. Pas-
MBILIEHUS PycCcKoro ouiepa-oenoreapeiina, KOTOPbIH MPpH OTCTYIUIEHHMH OKa3bIBaeTcs Ha AJrtae, mepe-
JAIOT €T MPEACTaBICHNS O poiii Poccuiickoit MMIIepUH B )KU3HU KOJIOHM3UPOBAHHBIX HapooB: «U eciu Ob1
MBI HE CTOSUIM Ha 3allUTe CBOUX POJHBIX pyOexel, eciu Obl HE Hallla, PyCCKUX, BOCHHAS! MOLIb, Pa3Be KUIU
OBl B 37JpaBUM U 0JIATOTNIOIYYHH TeMHbIE Kazaxu? Jla oHU JOJDKHBI ObITH OJIarofapHbl HaM yXKe TOJIBKO 3a TO,
YTO YKPBUINCH MO JEPKABHOU PYKOH B POCCHHCKMX IPaHUIAX. A Kakas OT HUX Oblja MOJIb3a TOCYAapCTBY?
PasBe 4T0 C 0ZIHOTO X03sHICTBA HAJIOTOB BHIMJIAYUBAIY YEThIpE PO 1a cHA0XKaJH MPOAYKTOBBIE CKIIA/IbI?
[7; 16]. Hu 3nech, Hu 1ajee aBTOp HE KOMMEHTUPYET €r0 B3IJISIbI, HE IIBITACTCS CO3/IaTh Ha CTPAHUIIAX pOMaHa
JTUCKyccuto. J{ist Hero BaKHO AaTh BBICKA3aThCs MEPCOHAKAM U, TEM CaMbIM, 1aTh YUTATEIIO UX TOPTPETHI.
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lomoca repoes cimBaroTCs 1 CO34aI0T O0raTyio cuMQOHUIO, TJe 3ByYaHHe, TeEMa, MOTHUB Ka)KIO0T0 U3 HUX
Ba)KEH M HE3aMEHUM B «opkectpe». Ho rmaBHyro TeMy BeneT AkOmirek. CHagarna 370 jkajio0Hast TeMa, HO TI0-
CTETICHHO OHa HaOHMpaeT cuily M MOMHOTY: «C TOW MHUHYTHI, KaK OHAa YBUIeENa AAMIONIKY AMHUpa, a 3aTeM U
OTLIa, )KEHIIUH ayJa, OHa CIIOBHO OHEMENa, CBA3aTh U JABYX CIIOB HE MOKET, BCE MpATaNach 1o yriaM. Yepes
napy IHEeH Haydniach BCe JK€ Y TeTyIIeK TpaypHbIM MECHOIIEHHUM, I[apariaia CBOE JINIIO U He Oeraia OT BeeX.
[IpexxHee moBeneHNE MPENCTAaBIIIOCH €l yKe peOsSIecTBOM, HeCcypazHOW rirymocThio. lIpaBma, MbIcieHHO
ycrokanBajia ce0s: “Pa3Be HEMOHATHO OBLIO JIOASM B TOT NEPBBIN I€HB, KaK 5 IO-HACTOSIILIEMY Cropana oT
CTBIJIa, BEJIb HE CAYPY XK€ MpATaIach OT KOKIOTO JIy4rKa CBeTa, Mouaia, kak Hemas?”» [7; 125]. I1I. Kycau-
HOB OTMe4aeT, 4yTo «JK. AIIMaybITOB UCIIOJIB3YET U TAKOW HOBATOPCKUM MIPUEM, KaK JIECTIEPCOHATIU3ALMS TPsi-
Mol peun. B nmanorax repoeB mosBISIOTCS (pa3sl 0e3 SBHOTO 0003HaUYEHHUS] KOHKPETHOM MEPCOHBI, BO3-
MOYHO, UX POM3HOCUT caM aBTop» [1; 6].

Baxxno otmeTuTh, 9To XK. AiiMayBITOB BUPTYO3HO MCTIOIB3YET COUETaHNE H300paKeHsI ITOTOKA CO3HA-
Hus (AKOMIIEeK omrymaeT cedst 3armaTHaHHOM!, IOPOYHOM, OHA CTapaeTcs CTaTh HE3aMETHOM ), M TIOKa3 TOT0, KaK
B 3TOT MOMEHT €€ BUIAT APYTHE, OLIEHUBAIOT €€, IENal0T 3aKJIIOUEHHS O €€ COCTOSIHUM M O CIIy4YMBILIEMCS C
HEM.

CyObeKTHBHBIE TIOBECTBOBAHHS HECKOIBKUX MEPCOHAKEN, COCPETOTOUCHHBIX Ha COOBITHIX CBOEH JTNY-
HOM XKU3HH, COOCTBEHHBIX MMEPEIKUBAHUSAX, TO3BOJISIFOT COCTABUTH B BOCHPUSTHH YUTATENSI €r0 COOCTBEHHOE
MpeJCTaBICHUE O MPOUCXOSIINX COOBITHSX.

boraras manutpa TONOCOB TO3BOJSET aBTOPY HM30€XaTh MOPAIM3aTOPCTBA, HABSI3BIBAHHS YUTATEIIO
CBOEH TOYKH 3pEHUS W OTHOIIEHUS K TeposiM. J[J1s1 Hero HeT MpaBUILHOTO WIIM HEMPaBUIHLHOTO B3TJIsIa Ha
MUp, HET MOJIOKUTEIBHBIX WM OTPHLATEIHHBIX MEPCOHAXKEH, a €CTh MHOTOOOpa3HBIH MUP, B KOTOPOM Ka-
IIBIN 9EOBEK BUIUT TO, YTO OTKIMKAETCS B HEM, UTO MPEJICTABISAETCS BAKHBIM eMy. A.f1. Dcannex ommeuaem:
«CBoeobpazre 1 mIpeBOCXOICTBO MOJU(POHNIECKOTO POMAHA. .. ONPENEISIOTCS TeM, YTO B HEeM O0HapyK1Ba-
eTcs CloCOOHOCTh Xy I0KECTBEHHO N300Pa3UTh 1y:K0€ CO3HAHUE KaK Uy)KOe, CAMOCTOSITEIILHOE, BO3MOKHOCTb
MOKa3aTh repost Kak CBOOOTHOT0, HE3aBUCUMOT'0 OT Uy»KOU BOJIM U HEIOCTYITHOTO «3aBEPUICHUIO» CO CTOPOHBI
asropay [10; 16].

I'ostoc camoro aBTOpa 3BYUHT pEKeE, CIIOBHO OH U30eraeT prcka HaBs3aTh YATATEIIO CBOE BUACHUE MUPA,
€ro TPaKTOBKY U olleHKYy. OH He «1epeOrBaeT» MX rojoca ¥ MO3BOJISIET UM BECTH CBOIO MAPTHIO, BKIIFOYCHHYIO
B 0OIIYI0 OPKECTPOBKY pOMaHa.

Co’KHOCTD MCIIOJB30BAHMS MPHEMa «ITOTOKA CO3HAHUS» 3aKI0Yaiach HE TOJBKO B TOM, YTOOBI J1aTh
Ka)XJIOMY T€pOI0 CBOH ToJIoc (JIEKCHKA, CHHTAKCUC, KPYT TEM, aCCOIIMATHBHBIN 00Opa3HbIi psiT), HO M CO3/1aTh
TICUXOJIOTHYECKH yOeAUTEIbHBII TOPTPET. DTO TPeOOBAJIO OT aBTOpa HE TOJBKO 3HAHUS U MOHUMAaHUS U300-
pakaeMbIX UM TUTIKEH, HO U MacTepPCTBO B Mepeaade GyHKIMOHUPOBAHUS MHIUBUAYAIBHOTO CO3HAHMS, TO
€CTh INepeKMBaHUM, dMOLMH, OCO3HABAEMBIX W HEPEIKO HEOCO3HABAEMBIX MCUXWYECKHUX UMITYJIbCOB, €Il
Heo(OpMIIEHHBIE B MBICITb, & JIMIIH HAMEUYEeHHbIE ()parMeHThl MbICH. KpoMme Toro, aBTop repeaeT ABIKeHHE,
CMEHY IyIMIEBHBIX COCTOSHHMA, TMHAMHKY BOIIJIOIICHHOTO CO3HAHMS, OMPE/IEIICHHYIO IKCIIPECCUI0 U caMope-
(baexcuro.

Tak, aBTOp nepeaaeT UMITyJIbCHBHOCTh, TIOBBIIICHHYIO 3KCIPECCUBHOCTD MMOTOKA CO3HAHHS AKOHIIEK:
«Heyxenu HeT cpeny HUX TaKWX, KTO, CKPENs Cepille, MO3BOJIWI eH, MOCTHIIHO BEIMOJIMBINIEH ce0e KU3HB,
CTYITUTh Ha YHCTYO 3€MITIO POJHBIX OTporoB? HarmpacHo oHa, HallpacHO BBDKHIIA, BEJlb KTO OHA TETepPb, €CIU
He o0JM3aHHas [ICOM TOCYAMHKA, ICHO caMoii ce0e: majmast ¥ TeJIoM U aymioii... Kak oHa ceifuac cBoumu
TPEIIHO UCIeTOBAaHHBIME I'yOaMU MPUKOCHETCS K CBATOMY JIUITy cBoero oTia? ['HeBa Boxbero He cTpariacs,
BOI/IeT B OJIarOCIIOBEHHBIH, KaK MEYETh, OTYHM 10M?... UTO %k THI 00 3TOM paHble He gymMana! CTOMIIO BCIIOM-
Huth! [Ipenana mopxapmiyro Jaymry CBOKO, cBaThie, ay! Uto Teneps nymaror 060 mHe? Ilo3gHo, na pasBe
HaiiieTcst X0Ts ObI OJIMH YeNIOBEYEK, KTO BEPHII, UTO 51 BEPHYCh BCE TaKOH e YnucTol, Kak npexae? Kro 3Haer,
Tak, HaBepHoe. HuKTO 1 He 3a1ymaercs, 4To UM Mos Ayia...» [7; 125].

Tpancdopmarys repoeB oKa3aHa uepe3 ABIKEHHUE, n3MeHeHne ux co3nanus. M. T. Kanpanunosa mon-
yepkuBaeT: «Maes, kak e€ moHnMan ARMaybITOB, — 3TO JKUBOE COOBITHE, Pa3bITPHIBAIOIIEECS B TOUKE JHAJIO-
TMYECKON BCTPEUM JBYX WJIM HECKOJIBKHX CO3HAHWH. XyNOKHUK HHKOTJA HE U3JIaraeT B MOHOJOIMYECKOH
(hopMe rOTOBBIX HJICH, OH OKa3bIBAET UX IICUXOJIOTHYECKOE CTAHOBJICHNE B OAHOM WHIWBUAYaJIbHOM CO3HA-
aum» [8; 104].

ABTOp TIOKa3bIBaeT BOIUIOIIEHHOE CO3HaHWE MawmpIpOasi, JaHHOE B JAMHAMHUKE Pa3BOPAYHBAIOIINXCS
MbIcier u smonuii: «Hamunace. [losBunace nepen HAM J0XMarasi, 3a4yXaHHas, C 3aTaCKaHHBIM, IOOUTHIM BU-
JIOM; B TOJIOBE aKcaKkaja 3aMeJIbTEIIIN MBICIIH: He OHa, He oHa! pacTinumu! pa3BpaTwim! Harymsuiack! Hempa-
BWJIBHOW cTaia... HeT mpeXHero HeBHHHOTO peOeHKa, YHCTHINA IUIATOYEK CMST, 0OCMOpPKaH, MPOXIKEH, HE
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JeBOYKa, a mony0ada. CKpsLKIMBBIN CTapHUK OBLI elle OTCEOSTHUK, Jake JEBCTBO CBOECH JOUYEPH CUUTA CBOCH
coocTBeHHOCTHIO. [0 ero mpeacraBneHusIM, 10Yb €ro JODKHA ObIIa M B 3aMYKECTBE OCTAThCA HETTOPOUHOM.
Terepr AxOumnek He ero autd... Yss — HenoHATHO. Jla oHa 11 3T10? Her, mepen HumM — He AkOmiek. Jlaxe
Teneps U He cOBceM Kazamika... O00Kpaiy, pa3opuiiy, MOJCYHY/IH KaKylo-TO AEBKY. Tak 1 OTBETUI OBl TEM,
KTO cpa3y CTaj MepeMUTHBATHCS, MOJ, BHACIH MOPYCHHYIO PYCCKUMHU M09Ky Mambipbas? — He Mos 3Ta
noun!» [7; 132, 133]. ITotok co3Hanus MambIpOast 1aH B TUHAMHKE: CIIOP CAMHM C COOOM, pa3sBUTHE MbICIIH
OT MOHUMAaHHS MTOJIOKEHHUS JJOUEPH 10 IPEANIOUYTECHHUS €€ CMEPTH, OT CThIAA K ’KaJOCTH, OT THEBA K IPE3PEHUIO.

[Mcuxonoruyeckoe coctosHue repoes nepenaercs K. AWMaybITOBBIM HE TOJIBKO IOCPEICTBOM BHYTPEH-
HEH pedn, HO U IMyTeM H300pakeHHs HeBepOaTbHBIX CpencTB. M30anoBaHHas, ®KUBYIIast B JoCTaTKe AKOWIIEK
IOCIIe CITYYMBIIETOCS C HEll TOTOBa OBbIIa JOBOJIECTBOBATHCS MABIM: « AKOMIIEK HETIOBKO MPUCTPOMIIACH Psi-
JIBIIIIKOM C ICPBHUIIIEM Ha KaKyl0-TO MOJCTUIIKY, BaJSIBIIYIOCS Ha noiy» [7; 63].

BepHyBmIuch mmocie MmoXuIeHus TIOMOH, OHa «CKOPYHUTCS. . ., O€CIENBHO KPYXKHUT 10 cTenny. OTHOIIEHHE
OTLIa K BEpHYBILEHCS JOYEepU U3MEHUIOCh. Panbiie ol jenesit ee: «lIpexae ToIbKO CTOUT 104epu OTOUTH,
TYT ke Oecriokowics: «A rne AxkOuek?» [lon3oBeT ee k cebe ¥ 4TO-TO CIPOCHT. . .TIOIETyeT ee B J100: «/Jo-
porasi, ykyTai MOsICHUILY, IyTOBUYKY 3aCTETHHU, KPYTOM CKBO3HSIKHI», — U OOJIbIIE €My HUYErO He HaJ0, CUANUT
TOBOJBHEIN [ 7; 127]. Teneps xe «OTten u mpex/ie ObLT He CKIIOHEH K IOJITHM Pa3roBOpaM, TeTeph e 3aMOJTK
coBceM... Hu croBa nackoBOro, HM B3IJIs1a, HUYETO HE OCTAJOCh... OH HAPOYHO M30EracT ee, U ee ¢ HUM
MPUCYTCTBHE B OHON KOMHATE TATOTUT eroy» [ 7; 127]. Crycts math JeT, Korja 3aMyKHss1 AKOWIeKk HaBelaeT
POIIHOM JTOM, €r0 MMOBEJICHNE MEHSETCS: «...aKCaKal BCTPENEHYJICS M CYETIIMBO MPUHSIICS MOTAThCS TI0 KOM-
Hatamy [7; 225], AkOuiiek, 10 KOHIIa He MPOCTHBIIIAs OTIA, «CTOsLIa TIeYasIbHas, He MoJHIMas Taasy [7; 226].

CBOi1cTBO MOJIEPHICTCKOTO pOMaHa — 0co00e N300pakeHNe U MHTEPIPETAIUs BPEMEHH, €T0 CBOHCTB
ero tedeHns. JK. AiMaypITOB HaMepeBaICs 3alle4aTiIeTh TO CJI0XKHOE BpeMs, KOTIa IIPOUCXOIIIIA COITHATbHAS
TpaHchopMaIus: MEHsIIOCh OOIIECTBO U JIFOIM, MOPAJTh U IIEHHOCTH, 00pa3 KU3HU U Tpanuiuu. OH cocpemo-
TOUCH Ha M300paKeHUH BPpeMEHH, 00lIecTBa U enoBeka. B mporpammHoii crathe «O mos3un MarkaHa» oH
MUILIET O TOM, YTO IOJIe YeIOBeKa IPUBI3aHO K CBOEMY BPEMEHH, MeCTy U obmiecTBy. W mosToMy nucareib
COCpENOTOYECH Ha M300paKEHUH TEePEIOMHOTO BpeMeHU: «llepBbIit OypHBIN mepro/ pEeBOTIOUN OKa3al Ts-
JKeJIoe BIIMSHUC Ha Ka3aXCKYI0 ®Hu3Hb. Kazaxckas ctenb Obuta GpOHTOM BOWMHEI, T7e Oesble OexKau, a KpacHbIC
pecinenoBaiu. Bo BpeMst rpakITaHCKOI BOMHBI CTpaHa CWIIBHO IIOCTPaiala, U KO BCEMY IIPOYEMY MOSIBUIIACH
«pa3BepcTKay. beuw H00aBIEHBI OPUTHHAIBHBIE OTONYEHIIBI, areHTHl U Apyrue. B 21-m roxy ObuT Benukwid
TOJIOJT, HUILIETA, OTCYTCTBHE TOPTOBIH — BCE 3TO MPOIO0JDKAIOCH U CTAJIO BETMKAM OpeMeHeM IS Ka3aXCKOTo
Hapona...» [11].

Opranuszanus BpeMeHU U MPOCTPAHCTBA B CTPYKTYpPE TEKCTa SBISETCS 3HAYUMBIM (DaKTOPOM ITO3THUKH
MIPOM3BEJIEHUS, €T0 CTPYKTYPOOOPa3yIOIINM MMPUHIAIIOM. Bpemsi 1 MpOCTpaHCTBO CTAHOBSTCS HHCTPYMEHTOM
aHaJmM3a XyJI0KeCTBEHHOU PEeabHOCTH, CPEACTBOM U300paKEHUS TEPOEB U X BOCIIPUATHSI MUPA.

KOH]_[eHTyaJ'IBHaH KapTuHa MHUpa HAXOAUT BBIPAXKCHUEC BO BSaI/IMO}IeﬁCTBI/IH YHUBEPCAJIBHBIX, ABTOPCKUX
Y WHIVBUAYAIBHBIX (TepoeB) mpecTaBieHnii. HanbompImeid moABIKHOCTEIO 00JIaAat0T aBTOPCKHUE M TIEPCO-
Ha)XXHBIE TIPEJICTABIEHHUS O BpEMEHH U IPOCTPAHCTBE, IOCKOJIBLKY OHU CyOBEKTUBHBI, BADHATUBHEI, HATIOJIHEHBI
OICHOYHOCTHIO, 06YCJ'IOBJICHBI JIMYHBIM OIIBITOM KHM3HHU, SMOIHNOHAJIbHO OKPAUI€HbI COCTOAHUEM I'€POs. TaK,
BpeMs BOCTIpUHUMAETCSI AKOMIIEK TTO-pa3HOMY: OHO CXKMMaeTcs (BO BpeMs HamaJleHus Ha aydl), 3aMeJUIIeTCs
(Ha Trope BO BpeMs ee TUICeHEHU ), OCTaHaBIIMBaeTCs (KOTa OHa OCTaeTCs OJJHA B TOpax), CTPEMUTENBHO OEXHUT
(B TOpOIE).

B pomane «AkOuUIIEK» TpeACTaBICHO OOBEKTUBHOE UCTOPUIECKOE BpEMsl, CYObEKTUBHOE BpeMs, Iepe-
KUBAEMOE Te€POSMH, IUKINIECKOE, MU(POIOTHIECKOE U IPYTHE THUITH BpEMEHH, KOTOPBIE BCTYIAIOT B CBOE00-
pasHylo CBsI3b, 00pa3ys poMaHHOE BpeMs. BpeMst ucropudeckoe mpeacTaBieHo Yepe3 YIOMUHAHUE COOBITHI
(rpaxmaHckas BOitHa, IeproJT HOBOI SKOHOMHUYECKOMN IMMOUTHUKHU | Jp.), U UM 00YCIOBIEHO BPeMS UHAUBUIY-
JIbHOE, IEPEKUBAEMOE TEPOSIMH.

[Hockonbky B pomane XK. AliMaybITOBa OJJHUM U3 KOMITO3ULIMOHHBIX JIEMEHTOB SIBIISIETCS IPUEM «TOUKH
3pEHHST», TO CTAHOBUTCS BAXKHBIM CIIOCOO €€ BOILIOMICHUS ITOCPEICTBOM MPOCTPAHCTBEHHO-BPEMEHHBIX Xa-
PaKTEepUCTHK, TOYHEE, BOCIIPUITHS BpEMEHH pa3HbIMH IepcoHakamMu. J{JIsl OJHUX repoeB BpeMs U3MepsieTcs
snoxoii (UepHoyc, Axbana), Ui ApYyrux — TeKymuMu coOprtusiMu (Mykam, MambipOait).

Bpewmst craHoBHTCS CIOCOOOM XapaKTEPUCTUKH NIEPCOHAXKEH, N300pakeHMsI MX B JIMHAMHKE Ha MPOTSDKe-
HUU JUIUTEIBHOTO BPEMEHH, HO C TIepEPhIBAMHU, KOTOPbIE MOTYT JUIUTHCS TOJBI. JTO AAa€T aBTOPY HEOOX0au-
MyI0 nepcreKTuBy. OH MOKa3bIBaeT IePOeB, MEPEMEIAIOIINXCS U3 OJHOTO B IPYTrOi BDEMEHHOMU Mepuo. ITOT
paxypc, B Topaszio OOJbIleH CTENeHH, YeM TPaTUIIMOHHAS XapaKTepUCTHKA MEPCOHAKEH, TO3BOJISIET MOKA3aTh
nx TpaHcopmanuio. llepemeHsl, mpomsomiennyie ¢ HUMH, B HX MBICISIX M BOCHPUATHH JKU3HU
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JEeMOHCTPHPYIOT IBMXeHue BpeMeHu: «['ononubie ronsl. Ha nens npuxoausaock nondynra yepHoro xjieba u
XKHUJKHUH CyITIUK ¢ KapTomkoil. Beuepom — kpykka kumsaTka. CIOXHYTh OT 01012 OBLIO MPOIIIE, 9eM ypasy-
MeTh Jekiuo. CKOJIBKO FOHBIX CO3JaHMi ncdesno, 3aboneB! beutn cpean HUX u AeiicTBUTENRHO yMepine. K
KOHITy 3UMBI U AKOMJIEK JIonuIa A0 TOJTHOTO HCToUIeHus. BecHoll ¢ AByMS-TpeMsl COKYpPCHUKaMH BEpHYIacCh
B CeMumaaaTHHCK. AKOMJIEK YAUBIISIACH, KaK OHAa CMOTJIa BRUKUTE B OpeHOypre...» [7; 199].

Hakomner, Bpemsi poMaHa BRIPa)KEHO B CTOJIKHOBEHUH CTapOT0 M HOBOTO, MATPHAPXATHHOCTH U MOZIEpPHa,
TPaIUIIMOHHOM KU3HU M COBETCKOH JeCTBUTENbHOCTH. HekoTopas ¢pparmeHTapHOCTS pOMaHa — CO3HATENb-
HBII TIPUEM, TTO3BOJISIOLINIA MTOKA3aTh MyJIbCALMIO BpEMEHH, TeUeHHE KOTOPOTO MBI OOHApy>KMBaeM B TeX pa-
3UTEIBHBIX MEpPEMEHaX, KOTOpbIE MPOUCXOJAT ¢ IJIaBHOM repounHeil. He ocTanoch mpekHeW 1enoCTHOCTU
JKU3HU, OHAa HapyllIeHa, pacKonoTa, ¢parmeHTupoBana. Ocoboe BHIMaHNE K TPE3CHTAIIH BPEMEHH U TIPO-
CTpaHCTBA B MOJAEPHHUCTCKOM pOMaHe OOYCIIOBIIEHA TE€M, YTO HMPEAMETOM W300paKeHUsI U OCMBICICHHS CTa-
HOBHTCA d10Xa NepeMeH: «MOAepHUCTCKAN POMaH 9acTO HEXPOHOJIOTHYEH, C SKCIIEPUMEHTAaMH B PEIpe3eH-
Talliy BPEMEHH, TAKUMH KaK BHE3AITHbIE CKAaYKH, BPEMEHHBIE CONIOCTABICHHS FITH «IIPOCTPAHCTBEHHOCTH Bpe-
MeHM», I0 BbIpakeHuto Jlxxo3zeda Opanka (B KOTOPOM MHOKECTBO pa3IMYHbIX MOMEHTOB BPEMEHH MPECTaB-
JieHbI ¢ 3P PEKTOM OTHOBPEMEHHOCTH ), WJIH HCCIICAOBAHUAMH AIUTEIBHOCTH (CO3JaHne OONBIIOE KOTUIECTBO
NEeHCTBHIA MPOUCXOTUT B TIpe/ienax HeOOMbIIOro 00beMa TeKCTa Wi PACTATUBACTCS Ha HEOOIBIIOE KOJTUIe-
CTBO JICUCTBHUII Ha OOJIBIIIOM TEKCTOBOM MPOCTpaHCTBe)» [12].

[IpocTpaHcTBeHHAs] OpraHU3anusi poMaHa «AKOHMJIEK» MHOTOIUIAHOBA. DTO IIMPOKOE reorpaduieckoe
mpoctpaHcTBo (Anrait, Kypuym, peka byxrapma, o3epo Mapkakoins), TpOCTPaHCTBO TOP M CTEITH, MPOCTPaH-
ctBO Topona (Cemunanatuack, OpeHOypr) U ayjia, IPOCTPAHCTBO JOMa U OOIISKUTHA. B poMaHe mpeacTas-
JIeHBI 00pa31bl IPOCTPAHCTBA 36MHOTO U KOCMUYECKOT0, 3aMKHYTOTO U OTKPBITOTO, pEallbHOTO ¥ BOOOpaxka-
€MOT0.

M.M. baxTuH oTMeuaeT: «3agaqa 3aKIF04aeTcs B TOM, YTOOBI BEIIHYIO CPey, BO3ICHCTBYOIIYIO MeXa-
HUYECKH Ha JINYHOCTb, 3aCTABUTh 3aTOBOPUTD, TO €CTh PACKPHITh B HEN MOTEHIMAILHOE CJIOBO U TOH, IpeBpa-
THUTbH €€ B CMBICJIOBOM KOHTEKCT MBICIISIIICH, TOBOPSIIEH U MOCTyHArOICH (B TOM YHCIIE U TBOPSAIIECH) JIMYHO-
cTH. B cymHOCTH, BCAKHMI CEPbE3HBIN U TMIyOOKHUH caMOOTYET-MCIIOBEb, aBTOOMOrpadrs, YUCTas JINPUKA U
T.IL ...» [13; 207]. D10 B nmonHo# Mepe ynaercst XK. AiimaybiToBy. OH HCTIONIB3yeT 00pa3bl MPOCTPAHCTBA KaK
CpEeJCTBa Mepeiady SMOLUN, CAMOOIIYIIIEHHS Teposl.

[IpocTpaHCTBO HAIIOJHEHO CHMBOJHMKOW M O0YCIIOBICHHON BpeMEHEM CeMaHTHKOW. Tak, aynm ObUT CHM-
BOJIOM TIPEXKHEH KU3HHU, BpEMEHH, KOT/1a )KU3Hb ObLIIa MUPHOH, a ceMbsl ObLTa coCcTOsTeNbHOM. ['opos cTaHo-
BUTCSI CHMBOJIOM HOBOT'O BPEMEHHU, HOBOM XM3HU U HOBBIX BO3MOXHOCTEH. [IpocTpaHncTBO ropoja xapakre-
pu3yercs 0coOBIM PUTMOM, B KOTOPOM OH JKMBET M KOTOPBIN MEepPEAaeTcs TIarojiaMu JIBIKEHIsI, yIIOMUHA-
HUEM JIOCTIKEHUH TEXHHUYECKOTO Mporpecca.

Teder BpeMs, MEHSIETCS MIPOCTPAHCTBO. YXOJIs OT MPOILIOTro, MPeKHEN KU3HH, T€POUHS TIEPEXOINT B
npyroe mpocTpaHcTBo. [IprHUMas HOBoe BpeMs, OHAa OKa3bIBA€TCsI B HOBOM IPOCTPAHCTBE — MPOCTPAHCTBE
ropojia, KOTOPBIA CTajJ CHMBOJIOM MOJIEpHA, HOBOH KU3HH, C HUM CBSI3aHBI HA/ISkK Ha Oymymiee: «JIBa Oepera
WPTHINICKUX B TOPOJaX M cejax BOJNbHBIX. Hapoma Bcskoro moBonbHO. B cepenke camoit mupa Mpthima —
Cewmp nanat — Cewmeii, CeMUnanaTHHCK, TOPOJ 3HAHUN M UCKYCCTB, eieil! [lomHsAncs BEKOBBIM HIaHPAKOM
TOpOJI, ¥ K HEMY NMPUYATMBAIOT, TPOKAILTNBASCH JBIMHO, TIAPOXOJIBI C TOBAPAMH U MAPOBO3bI KATATCS C Ma-
mmHamu. Joxozasl! Cemelt — mo3r ryGepuun. B Cemee BbI Haiiere perieHue Bcex cBoux npoOneM. B Hem
BCEM TIPHIOT U XJie0 Haiijercst BceMm. Cemeit — cepaue rydepaun. CemMeil meBenbHeTCs — 3aJIBUTAaeTCs BeCh
HapoJ ryoepHckuid. Cemeld yabpIOHETCSI — Bes cTemb 3acMeetcsd [7; 187]. Ay, T/ie )KHU3HB CIIOBHO 3aMepiia,
HE MEHSIETCS, YXOIUT Ha ieprueprro, MapruHAIIN3HPYETCSI.

ABTOp HCIIONB3YET MPUEM NIEPCOHUPUKAINN TIpocTpaHcTBa: «CTpsIXHYN AJTall ¢ MOPIIMHUCTBIX Ypect
CBOWX...», «T€MHasi HOYb C KPOBABBIMHU TIa3aMH U YyZAOBHITHBIMHU KIBIKAMI», «OTKPBUIUCH BpaTa 3apH, pai-
CKHE Ja KpacHBIE», «POJHOE IIOCKOE JIMIIO CTEMM», «IEC TOPHBIN TOT, Ta MOJISIHA, TO TEHUCTOE MECTEUKO, TE
KaTsIIMecsl KAMHA — BCE CBHICTENH €€ YHWKEHUs», «pThIl-pexa Mekay HUMU BOpOYAeTCsl, Kak BepOIIto-
nvna Ha 00Ky», «CHeXHasl 3uMa — MpayHasi KOJ{yHbsI, TPHJIABIIIA BCE KHBOE M OJIOCHIIA B BOITYLEM BOE...
3uMa CIOBHO MCTHUT 4Y€JIOBeKY, 3a uTo? bor 3Haet! J[poxu, Kak mepei caMbIM CTPAIIHBIM Bparom» [7].

[IpocTpancTBO criocoOHO BHYIIATh YyBCTBO onacHocTH «Ilo3amu Hee — Oe3Mr0IHbIE TOPBI, TOPHI, MOJI-
HBIC 1yJIOBHII]: MeJBeJIei, BOJIKOB, a10acThl, Ka0OaHOB ¢ OJJHMM TJ1a30M Bo JI0y. Briepenn — y3kast TponHHKa,
Y Ha HEH XBaTaeT 3BEphs: HUKTO HE JACT TapaHTHH, YTO HOYHBIE KJIBIKM HE BCTPETAT €€ Ha MPEACTOSIIEH
nopore...» [7; 49]. Wnu, HanpoTUB, NapyuTh HAACSKIY Ha ClIaceHUe: «...AKOWIEeK BhIOpaIach Ha caMblil Kpae-
IIeK KaMeHHOH JIOBYIIIKY, YBUJella TYMaHHOE CTemHOe mpocTpancTBo. OOpamoBaiack, CIOBHO OKa3allach y
poaHoro mopora. M npuiiia B Takoe BOCXHUILEHUE — Jail KpbUIbst, B3IETUT »» [7; 49].
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Bocnpusitre npoctpancTBa MEHSIETCS B 3aBUCIMOCTH OT COCTOSIHUSI TepOMHU. B 1HM onnHOYecTBa U Tpe-
BOTH JTIOOMMas €10 CTEIh CTAHOBUTCS BpaxkacOHOI: «B3ap10ennast, 6e3moaaas foauHa. Ilepemterense 01en-
HBIX TPaB, 3aPOCIH TUKHAX [[BETOB, OyTPHI, HACHITH, KPacHAs CyIech, 3apociire MpoBaibl. Cepble MBIIIH, IECT-
pBI€ COPOKH, 3aHIIbI PyCaKH, ’)KaBOPOHKH — KPOME HHUX U HE YBUAETh HUKOTO. JII011, KTO MOXKET MOKa3aThCs,
ay! besoqHas cTerb CX0Ka ¢ 0)KOTOM. .. Dii, OroJIeHHast Oe3rpaHuyHas mycrorb!» [7; 52].

Ilepuron xecTKOTo MPOTHBOCTOSHUS AKOMIEK M MA4eXH MPOUCXOANT B «3aMKHYTOM CTHCHYTOM ITPOC-
TpPaHCTBE 3UMHUX AHEH», KOTAa «3aMepiia TOojA caBaHOM OenbIM ronas ctenb. He mpoiTuch, He BCTaTh, HE
crnets. To Haj Hel MPOHECETCsl CO CBUCTOM OypaH, TO IOCKPHITBIBAET IPOHU3BIBAIOIINH 10 KOCTEH MOPO3, TO
OponuTt Oenecklil TyMaH, TOKaduBasi 0axpoMoii... HeoxoTHO, C BUSTIIMBBIM CTOHOM OTKpHIBAIOTCS ABepu. Pac-
MaxHyJach IBEpHAst CTBOPKA, U TYT K€ B JOM BKATSITCA JIBE apObl CTyKH. JKamoOHO BBIXOAST M3 KOPOBHUKA
TEJIOYKH, MOPAAIIKaM YEPHBIM HE 0 BKYCY Jibaa UroJoukm» [7; 178, 179]. DTo kapTHHA COOTBETCTBYET OMH-
CaHMIO BHYTPEHHETO COCTOSHUSA AKOMIIEK.

Cryctst maTh JeT, Koraa Ku3Hb AKOHMIIEK HAMOMHSAETCS HOBBIM Co/iep KaHneM (OHa MoaydaeT obpa3oBa-
HUE, BBIXOJHUT 3aMYX), MEHSIETCS U POCTPAHCTBO, KOTOPOE €€ OKPY>KaeT, OHO HATIOIHEHO SIPKUMHU KpacKaMH
U IIIyMOM, TIOJIHOTOM KHM3HU U PaJOCThIO: «JIeToM Jiec, pacctenuB nepen co0oi TyroBoii KoBep, a HaJ cOOOH,
PackpbIB HEOECHBIH TOTy00H MIaTep, 3aMaH4YHB TaK, 9YTO, OPOCHB BCe, K HEMY Ha JIOJKAaX M CTap U MIIaJl CTpe-
MuUTCA... [1o ocTpoBy OSXKHUT AOpOTa, IO KpasiM — AEPeBbs, pa3HOTpaBhbe. [IeTeHbe mayTHHOK KycTaM HaJria-
BbE. A BJOJIb JOPOTH OpOAsT GUTYpHI, 3a4apoBaHHbIe apaOCKOH Bsi3bio IBETOB. Tyna, Tyna u3 3apociel Tiy-
XUX U TUXHUX YroikoB. Tam, mon AepeBbsIMH, B TEHH YCTPOMIMNCH KOMIaHWH. VICTHHHOE CTONIMOTBOpEeHwE!
Cpenu HEX TaTapKu C KOP3UHAMH, TTOJTHBIMH MSICHBIX THPOKKOB — MAPAMHIII U C TOPETUBEIMHA CAMOBapaMH,
K HAM XaJIBa, KHIIMHIIL; Ka3aX1 y KUISIIUX Ha OTHE Ka3aHOB KPOMCAIOT OapaHbH TYIIH, YTOJSS KKy KyMbl-
coM... Bce npeacraBneHo TaM: ¥ IECHU METOINH, U 3a0aBHBIE TIPU3bI, M KPAacaBUIII, U OOPIIBL, U JTIFOOOBE, U
MTHBO, BOJIKA, KapThl, IOTACOBKA — U3 HOCA KPOBb, UTPhI U CMEX, IITyM U ram» [7; 187, 188].

[TpocTpaHcTBO AnTasi CTAHOBUTCSI CaMOCTOATENLHBIM 00pa3oM pomana. HeciydaitHo ¢ ero ommcaHwus
HAYMHAETCS U 3aBEPILIACTCS pOMaH, BHOCS B POMaH TEMY BEUHOCTH, HEM3MEHHOCTH BPEMEHH U MPOCTPAHCTBA,
Ha (poHE KOTOPHIX )KU3HB YeJoBeKa — MHUT: «YcTh-Kamus kpait. Ha npaBom Opere byxtapmel asun cebs na
yenvitl Oenvitl céem Antaii (30eco u danee kypcus mou. — A.M.). Tam, rie CpbIBAETCS C I0KHBIX alTAHCKUX
BBICOT, CTPYSICh B MapeHuH, VpThIL, 3aTauscs ICHUBIINI OCeHb OKpYT KypiiuMm, nepgosoannas muwus. An-
taiickuii Kypmmmm — THe310Bbe HAIMAaHOB, ¢ 8peMeH He3aNnaMAMHbIX CBUTO, CUIST OHU B HEM T'YCTO, POJIO-
BuTO. 3uMa Ha Kypmume nienkasi, ¢ He0a — He CHEXHMHKA, a IyIIUCTHIA KOM, a JIETO MPOHOCUTCS OBICTPBIM
TOPHBIM BeTepKOM. UyTh MOTEIIeeT, CHET MOJTAET, PyUYbeM MOOESKHUT, TYT e BCSAKas CKOTHHA OJIAXKHUT, Jia-
CTHUTCS K COCHOBOMY npawypy Anmaro, 6epexHo TOro4ya ero BO3pOXK A0y U 00eperarIyo rpyab, BEPHO
Oaro. Bo3Hec k cBoeil rmaBe cmapey Aamaii CBOO JTaJIOHb ¥ XPaHHUT HA HEH MbsHSAIIEEe 03epo MapKakoib —
HE TPOHB! — C MEJIOBBIM BKYCOM, C TallHaMH HeOeCcHBIMH 1 HeOecHBIM JTUKOM... CBexa U ciaaka Boaa Map-
kakoJjisi. Hanurarotes ee BoJIOM U TpaByIIKOW 00KbH BBIMUCTBIC TBAPUHBI, O€lis MPH J0liKke 0a0bu Oenpa u3
OXBATHCTBIX COCKOB M TIOJIHS KOJKaHbIe Bepa — He MOJIOKO, a Oiaroats...» [7; 7, 8].

Tak HaumHANCS poMaH, Koraa AKOMIIEeK OblIa FOHA M CHACTIINBA, OKPYKEeHA JIF000BBIO U 3a00TOH POIHBIX.
Ona nepexniia MHOTHE HEB3TO/Ibl M BHOBb 0Openia cebsi. A MHOTOBEKOBAas PUPOIa OCTaBalach HEM3MEHHOM,
CJIOBHO HUYETO HE MPOUCXOAMIIO BOKPYr. Huuro He HapymiaeT mpupomy W BpeMs, MOAYNHEHHOE CBOEMY
LUKITY.

B KoHIIe poMaHa repoHHsl, 3aBEPIINB OUEPEIHON LIUKII CBOEH KM3HU, BO3BPALLAETCA B IIPEKHEE COCTOS-
HHE TapMOHHH ¢ co00it 1 MupoM: «Boma Mapkaxons cinaaka, kKak MeJl. Hamuratorces ee Bo/1oi U TpaByIIKON
00XbH BEIMUCTEIE TBAPHHBL, M HICTEKAET U3 OXBATHCTHIX COCKOB — HE MOJIOKO, a Omaroaatsk... M 3mecs oHa —
AxOmex MameipbaiimnHa — 109b MapKakosis, MaTh ChIHA, KeHIIuHay [7; 229].

OTIUYUTENHFHON YepTOl MOJEPHHCTCKOTO POMaHa, KOTOPBIM XapakTepu3yeTcsl MOUCKOM HOBBIX (OpM
XYA0KECTBEHHOM M300pa3UTENbHOCTH, CTAHOBUTCS HE TOJIBKO TI0-HOBOMY OCMBICIISiEeMble KaTerOPUH BPEMEHU
W TIPOCTPAHCTBA, HO M TBOpUecKas nepepaborka muda. Obpamenune k mudam vHeciyyaitno. K. XK. XKapsuira-
noB orMeuaeT: «CoBpeMeHHOE TMTEPaTypOBEACHNUE OTMEYAET YHUBEPCAIBHOCTh PUMEHEeHHs MHU(Da B CTpYK-
Type JUTEepaTypPHBIX IPOU3BEICHNH, TIOCKOJIBKY OH MOYKET MPOSIBISITHCA HE TOJIBKO B CIOJKETax U 00pazax, HO
1 BOCTIPOM3BO/INTHCS HA YPOBHE CEHTEHIMH, aIJII03Ui M peMuHHcHeHInH. Kazaxcranckas npo3a neproaa He-
3aBUCUMOCTH COUYETaeT B ce0e pa3iinyHbie MUQBI: OT apXau4yHbIX (JIpeBHETPEUECKHiA, IPEBHEPUMCKHUH, IpeB-
HEETUTIETCKUH) 10 COBPEMEHHBIX MOAU(UKAI — HeoMH (OB, IPEJACTABISIONINX CTPYKTYPhI 3HAHUN U3 pa3-
HBIX 00JacTeil Hayku. XapakTepHOH 4epToil MU(OIOrHIECKOT0 JUCKYypca B IUTEPAType ABISIETCS COUeTaHUE
MUGOB (CIOKETOB, 00pa30B, MOTHBOB) M3 PA3HBIX KYJBTYD, IUTEPATYp U PEIUTUHN, YTO TPEACTABISAET OOIIb-
IIYIO0 IICHHOCTh JJISI JIUTEPATyphl, IMOCKOJBbKY pAaCHIMpsieT BPEMEHHbIE W TPOCTPAHCTBEHHBIE pPaMKH
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MPOU3BEICHHH, Aa€T TOTYOK Pa3BUTHIO HOBBIX JKAHPOBBIX MOTU(PHUKALNHN, CTUIN3ALNHA U CIOKETHBIX JTUHHH,
YCTPOWCTB U MMO3BOJISCT CIENIATh H300paKeHUsI Oosiee 00bEMHBIMU M HHTEPECHBIMHU JUTS unuTatenein» [14].

Buumanue k Mudy 66110 00yCIIOBIEHO JOMKOM MPEKHETO MBIIUIEHUS ¥ IPEACTaBICHHUS O MUPE, CMEHOM
LIEHHOCTHOW MapagurMbl, NEPEOCMBICIIEHUEM ITyTH YEJIOBEUECKON IIMBHIIN3ALIUY.

K. AiimaybITOB HCIIONIB3yET CKa30YHbIE MOTUBBI, MU(OJIOTHUECKIE 00pa3bl U CIOKEThI Ul IPUAAHUS
YCTOMYMBOCTH CTPEMUTENHHO MEHSIOIEMYCSI BpEMEHH M MUPOOILYIICHHUIO €lIe HE 0 KOHIA OCMBICIEHHON
smoxu MozaepHa. B mudax oOHapyx uBagrch 00pa3bl, TEMBI, CI0XKEThI, KOTOPbIE TIO3BOJISUIN PACIIUPUTH PAMKH
MOBECTBOBAHUs, MPHUIATh CEMAHTHYECKYI0 TIyOWHY akTyalbHbIM mpobiemaM. B monorpadum «Ilostnka
muda» E.M. MeneTHHCKAN 0TMEYaeT, 94To IS a3HaTCKUX ITHUcATeNeH «MHU(OIOTHIECKHE TPAJAHUIINH CIIIe SIB-
JISIFOTCS )KUBOM IOJIIOYBOM HAIMOHAIBHOTO CO3HAHMS U Ja)Ke€ MHOTOKPaTHOE IOBTOPEHHUE TeX 7K€ MU(OJIOTH-
YECKUX MOTHBOB CUMBOJHM3UPYET, B IIEPBYIO OUYEPENb, CTOMKOCTh HAIIMOHAIBHBIX TPaJAULIUH, HAIIMOHAIBHON
XKU3HEHHOU Mozenu. Y y Hux Mudosioru3m BiaeueT BbIXO 33 YUCTO COLMANIBHBIE PAMKH, HO COLUAJIBHO-HCTO-
PHYECKUH IUIaH MPOJOJIKACT JKUTh PSAOM U B OCOOBIX OTHOLICHUSAX «IONOJHUTEIBHOCTH» ¢ MUGOJIOrude-
ckum» [15; 298].

K. AiiMaybITOB pacmpsieT rpaHUIIbl CBOETO POMaHa, UCTIOJB3Ys BO3MOKHOCTH MU(]a, U CO3AaeT BTOPOi
IUTaH ToBecTBOBaHMA. 10, 4TO HE ObUIO BepOanbHO O(POPMIIEHO, BO3MOXKHO, 1O KOHLIA HE OCO3HAHO IePOSIMH,
a TaKKe TO, YTO HE CTaJIO MPEAMETOM aBTOPCKOTO KOMMEHTHPOBAHMUSI, OBLIO PACKPBITO UM IMOCPEICTBOM SI3bIKA
Muda WIH CKa3Ku.

B pomasne ucnosnp30BaHO HECKOJIBKO 00pa30B, KOTOPBIE OTCHUIAIOT K MUY, (ONBKIOPY, IPEBHUM BEPO-
BaHUAM. DTO IIPUAAET JOMOJHUTEIBbHBIA CMBICI CEO’KETHOM COCTABIISIOIICH U YCIIOKHSET CTPYKTYPY XYO0XKe-
CTBEHHOT'O IIPOU3BEICHMUS.

Ilepen Tem, kak AKOMJIEK BO3BpaIlaeTCs M3 IUIEHA JOMOMW, OHA MPOXOAUT CHMBOJIMYECKOE OUHUILEHHE
orHeM. buTsa c BoJkamu, B KOTOPOH HEKHas, TUXasi AKOMIIEK IPEBPALIAETCs B BOUTEIBHUILY, OTCTaUBAIOIILYIO
CBOIO JKM3HbB, 3aKaHUUBACTCS ee o0enoi Onaromaps orHio: «l uem sipye pazropaioch miams, TeM TycKiee
CTaHOBHJICSI OTOHB B BOJTYBHX TMa3ax. [Ipexkae cMepTu orus He ympenb. [loracHer mnamst, ¥ Ku3HH AKOUIIEK
CyXaeHo OyneT yracHyTh. M kak 3/1eck He ImaMaHuTh camoii? «Baneraii, Moif orons, B3jieraii! Pasropaiics,
MaszJa, pasropaiics, nait orss, nait! Tpycnussle 3BepH, HeMoe Bpaxbe! BoT orons, BoT pyxbe! Ilpous, He
npubnmkaiTech ko MHe! Bam ropets B orae! O00xry, onano!» — ckakalla ¥ BRIKpUKUBAJIA B TOTy0e3yMUu
JI0 caMoro paccBeTa AKOMIIEK: «Ma3aa-Masa» u craciacey [7; 48]. «lllamaHuTs camoii», «CKakaiia M BEIKPH-
KMBaja B MOTYOEe3yMHN» — 3TO MPHIAET AeHCTBUAM AKOHMIIEK XapaKTep S3bIUECKOro puTyasa. OTo yKe He
mpocTo 60pb0a ¢ BOJIKaMHU IMOCPEICTBOM OTHs. YTIOMHHAHHME 30poacTpuiickoro 6oxectsa (Axypsl) Mazsl,
YbUM CUMBOJIOM SIBJISIETCSI OTOHb, A3bIYECKasi BEpa B CHILY OTHS CIIOBHO BBIHOCAT AKOMJIEK U3 PAMOK PeaJIbHOTO
BpeMEHH U npocTpaHcTBa. OHa, 1eHCTBUTENBHO, OblIa BHE HETO, IIOKA HAXOIMJIACh B IUIEHY. YTOOBI OCTaBUTh
TaM BCe MPOU3O0LIeIIee ¢ Hell, eif TpeboBaNIoCh CUMBOIMYECKOE OUHMIIIEHNE 1 BO3BpAIlICHHUE.

[Tocne ountieHUs] OTHEM OHA UILET JIOPOTY JIOMOM: «AJTaM... TOHKO MPOYEPTHII HA CBUHIIOBOM Hebe B
TasiBILIEM JIYHHOM CBETE YEPTHl COJHEYHOH CKa30o4yHOH KpacaBuipl KyHekei... W numb OTKpbUTHCH BpaTa
3apH, paicKue J1a KpacHble, AKOMIIEK, IyTIMBO OrJISAbIBasCh Ha3a, nomia» [7; 48]. Ona eme myrauBo o3u-
paetcsi, HO eH y>Ke CBETUT COJIHIIE. Y TOMUHAaeMBbIH QONbKIOpHBIH 00pa3 KyHekelh — 704b COJHIA (WK I0Yb
XaHa, )KUBYILIEro Ha OTHEHHOH rope, TaMm, TJe COJHLE).

3aremM AKOMJIEK CITyCKaeTCsl C TOp B CTENb M BCTPEYaeT AyaHy, JepBHUILA, CTPAHCTBYIOLIETO OTIIEIbHUKA,
YeJloBeKa He OT MUpa CEro, MOPHUIATeNsl, TOTO, KTO SIBIISETCS CBA3YIOLIUM 3BEHOM MEX]y MUPaMH KHUBBIX U
MEPTBBIX.

JyaHa cTaHOBUTCSI IPOBOAHUKOM K JIFO/ASM, B MU Jitofei: «E-e, auts Moe... morepsuiach?... BO3bMY C
co0oi, MPUTIISDKY 3a TOOOM, IpUBEAY AOMOI». [lyaHa yBOAHUT OT I'pO3sIIIIeii el cMepTH K HOBOH ku3HU. MTaK,
TepOMHS CUMBOJIMYECKH yMepJia M BOCKpecHa, BEpHyJIach B MUp. Y 3TOT MOTHB NOJYEpPKUBAET TO, UTO €€,
BEPHYBLIYIOCS M BO3POJUBIIYIOCS, B POJHOM ayJie BCTPEYAOT CTEHAHUSAMH, IJIaueM, Kak HaJ yMmepiuel. Bor
U TO 71 cama AKOMIIEeK OIIakuBaeT ceds, TO JH ATO cioBa aBTopa: «[lorepsia KoUKk K 3aBTpallHeMy, Ka3a-
J0Ch Obl, HEMUHYEMOMY CYACTBIO, ONTPOKUHYJICS W OTKATHUIICS MIPOYb OT TEOS 30J0TON KOTEJ, pa3jinioch 30-
noroe macio. FOHoe neBuube cepiie nepectano OuTbcs — oOyramiock. Becennuit OyToH TBOM, HE ycIieB
pacImyCTHUThCS, 3aBsiI, cTal Tpyxoi. CBeTnas Tymia TBOs MOKpbITa nerioM. [lnags, ucnenucs cieskoi! Cmoi
cne3amu Tocky! Mope Hariaus! [Tycts mropmut To Mope! Ilycts B3apiMatoTes coneHbie BoaHb! [1ycTh 00u-
JeBire Te0sl KaHyT B HUX, U KaXK1asl KaIuisl B HAIUTAKAHHOM TOOOM MOpe MyCTh CTaHEeT UM simom» [7; 72].

OTO0 CpOIHU pUTYyaly 3aMYKeCTBa, KOIJla HEBECTa CUMBOJIMYECKH YMHUPAET (€€ MPOBOXKAIOT C IIaYeM) U
CJIOBHO BHOBB BOCKpPEIIIaeT B HOBOM KadecTBE, B HOBOM MHpe (CeMbe Myka). B kazaxckoit Mudomornu BeIxoq
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3aMy>K CUMBOJIM3UPYET CMEPTh U BOCKPEIIEHUE B HOBOM JKHM3HH, HOBOM ceMbE, HOBOM cTaryce. B ciydae ¢
AxOunnex — motepst HeBuHHOCTH. OHa BEpHYJIAach B ayll, KBOCKPECIa» B HOBOM Ka4eCTBE.

O0pa3 myaHbl ObUT HEeCITy4aeH. Y PKHS BHIUT COH, KOTOPBIH OATBEPKAAET 3aMbIcel aBTopa: «CHHAIOCH
MHE, YTO Hall ayJl MOJHSUICS MEePEeKOUeBhIBaTh. 11 BUANTCS MHE, YTO MBI ¢ TOOOI BIBOEM OTCTAIM OT KOIIa,
3a0yawuck. [Ipommi Mel mepeBat, U mepex HaMu B IIyCTOTE MEX JBYX rop Kak Ha tagonu bora cTouT ckaia.
A Ha BepUINHE TOW CKaJIbl CHINUT YePHBIA OEPKYT, BAPYT OH COPBAJICS M IIPSIMO HA HAC JIETHUT, TIOJIETEI H YHEC
1e0s... [longberaro, cMOTpIO, a THI MPEBPATUIIACH BO B3bEPOLICHHOT0 Oenoro nrenurka. bepkyra nHetr. Cuauib
Ha yTece U Tapaluiib r1a3a. He 3Hato, 0TKya OH B3SUICS, HO BIXKY: MOSBHJICS 3a TOOO# TOT nyaHa Mckannep,
0 KOTOPOM THI pacckasbIBaia. beper nreHIa Ha pyky U uet ganeiie. S roopro emy: “Jlyana, ay! Otmait MmHE
ntenna!” On otnaer. S nprkana k cede pykoi nreHna u uny...» [7; 139, 140]. Jlyana Bo3Bpaimaet AxOuiek
K KH3HH ¥ TEM CaMbIM OH CIacaeT 3a4aToro et pedcHKa.

CrrHa, KOTOpOTO poamia AKOnieK, mprueMHast MaTh Y pKsI Ha3Baa B 4eCTh yaHbl — MckaHaepom, moj-
YepKuBasi TO 3HaYeHHUE, KOTOPOE OH CBHITpaj B )Xu3HN AKOmiek. M 3To ObUT HE MPOCTO CIyYalHBIA MyTHHK,
MIpUBELINIH €€ B ayll, a MPOBOJHUK, KOTOPHIM BEPHYI €€ K )KU3HHU.

Takum 00pa3oM, yIOMSHYTBIH apXeTUITMUECKHA 00pa3 AyaHbl CO3AaET TOMOIHUTENbHBINA COAepKaTEIb-
HBI ypOBEHb, 00OTaIaeT 00pa3 TePOWHH 3a CUET JIOTIOTHUTEIBHOTO MPOYTEHHS €€, TPUIAET CHMBOIHYECKOE
HaIOJHEHHUE MTPOUCXOASIIEMY.

HoBoe poxnenne AkOniek mo3ke BHOBb YIIOMSHYTO B poMaHe. OHa camMa TIOHHUMAET 3TO JIUIIb TOJbI
cIycTs: «311eCh, y CaMBIX BepIIMH AnTasi, AKOMIeK KaKk HUKOTJa /IO 3TOT0 Jaca OCO3Haia, 9TO U YOUKCTBO
MaMbl, 1 HACWJIME HaJ HEil caMOM, U TpaBJIsl MAYEXH, U Yachl BO MIJIE HA Kpalo Mo2uivl B jadyre ctapoi Ye-
PEIMYIIKK OCTATUCh TaM — JaJIeKO BHU3Y — W OOJIbIIIe HUKOTa ee He 00ecrokosT. OHa BEIHECIa CBOE Cep/Le
3a cemb Hebec U B KOCMOCe 0OMbLIA €20 6 30J0MOoll Yauie, BHOBb POIMIACh — YHUCTast, uHas» [7; 224].

Cemb HEOEC — 3TO CeMb clIoeB HeOa MM CeMb 3TAIlOB CO3/IaHUS BCEIICHHOH, TO €CTh POXKISHHE MHpa,
poxaenue HoBoro. Kpome Toro, cakpansHas mudpa cemb (Kas. scemi) y TIOPKOB CBSI3aHA C CEMaHTUKON 3a-
BEPIIEHHOCTH, [IEIOCTHOCTH, a TAaKXKe LIUKJI, CBA3YIOIUH )KU3Hb U CMEPTh, IPEIKOB U IIOTOMKOB.

Tax, oTcputka k Mudy no3Boinwmia JK. ATMaysITOBY pacuIMpyUTh CEMaHTHYECKHA TIIAH POMaHa, IICUXO0JI0-
THYECKH YTIyOUTh 00pa3 INIaBHOW TePOMHH U, B TO )K€ BpeMs, U30ekaTh aBTOPCKOTO BMEIIATEIbCTBA IS
0OBSICHEHHS BCETO TPparn3Ma CIy4HBIIETOCS B HEH.

I'oBopst 0 camoObITHOCTH TBOpUecTBa JK. AfiMaybITOBa, €r0 CAMOCTOSITETHHOM OTKPBITHH HOBBIX, MOJIED-
HUCTCKHUX, IPUEMOB XYJI0’)KECTBEHHON M300pa3UTEIHHOCTH, CiieayeT npuBectu cioBa E.M. Menetunckoro,
KOTOPBI 00HApY>KUBAaET MOJICPHUCTCKHE SBICHUS, HE3aBHCUMBIE OT BIIUSHHS 3allaIHOEBPOIEHCKOT0 MOIep-
Hu3ma 1920-1930-x romoB. Tak, OH MUIIET O MOAECPHU3ME ...y JTATHHOAMEPUKAHCKUX WK a(po-a3uaTCKUX
nMcaTenei, COSMHUBIINX dJIEMEHTHI MOJIEPHUCTCKOM TOATHUKU MU(DOIIOTU3UPOBAHUS (ITOYTH BCETIa COMPSI-
KEHHBIX C JJIEMEHTaMH MCUX0aHAIN3a, Yallle IOHTHAaHCKOT0) ¢ HEOPOMaHTHYECKHM OOpalieHneM K Haluo-
HAJILHOMY (OJIBKIIOPY W HAIIMOHAJIBLHOM UCTOPHUH, JaXKe C TIOJHTUYECKOW PEBOIIONMOHHON MPOOIeMaTHKOM.
Mudomnornsm B pomane XX B. QyHKIIMOHHPYET B BeCbMa IIMPOKOM apealie, HECBOJUMOM K 3aIaIHOEBPOTIeH-
ckomy MozaepHu3My 20—30-X TOZ10B B Y3KOM CMBICIIE 3TOT0 TEPMHUHA. DTO 3aCTaBISET HAC U IIPU UCCIIEIOBAHUH
KopHel (eHOMeHa MudoIorH3npoBanuss B XX BeKe MPHU3HATh UX CIOXHOCTh M KOMIUIEKCHOCTh U 0CO00
YYECTh TAKWE MOMEHTBI, KaK CTPEMJICHHE 110 TOW WJIM MHOM MPUYMHE CBSI3aTh HACTOSILEE C MPOLUIbIM B €/11-
HBII TTOTOK pajay Wi OOHAPYKEHUS UX eOuHON Metadu3mueckoil nmpupons! (Ixoiic), umm paau omopsl Ha
TPAIUITIHU €BPOINEHCKON TYMaHUCTUIECKOW MBICIIH U Kitaccuueckoi mopand (T. MaHH), Uiy BO UMSI COXpaHe-
HUS ¥ BO3POXKICHUS HAIIMOHATBHBIX ()OPM MBICIH M TBOpPUYECTBA (JIATHHOAMEPUKAHCKUE U adpo-azuarckue
mucatenn)» [15; 370, 371]. E.M. MeJleTHHCKUIA TI0Ipa3yMeBall JaTHHOAMEPUKAHCKUE U apo-a3uaTcKue Mo-
JIEPHUCTCKUE POMAaHBI, 00pa3Ibl KOTOPOTO OBLIM MPEACTABICHBI BO BTOpoi mojoBruHe XX Beka. Omrako XK.
AtimaybiToB erie B 19120-bIe rogp! 00HapY KU TOTCHIIMATILHBIE H300pa3uTeIbHBIC BO3MOXKHOCTH (DOJILKIIOPA,
JPEeBHUX BEpOBaHUI, HICTOPUH, HAPOJHBIX OObIYaeB, 0OpalIeHne K KOTOPBIM MO3BOJISIIO PACIIMPSITH TPAHULIBI
XYJ0KECTBEHHOT'O MUPA, CO3HAHMS I'€pOeB, BPEMEHH U MPOCTPAHCTBA. DTU TEHACHIIUN CBOMCTBEHHBI Ka3ax-
ckoii urepatype XX Beka, o ueM cujerenbeTByeT XK. K. XKapwiranos: «Mug npuBHOCUT B COBPEMEHHYIO
Ka3axCKYIO JINTepaTypy IIIyOOKYIO STHOIICHXOJIOTHUIO, IEPEOCMBICIIEHNE NCTOPUIECKUX M KYJIBTYPHBIX MPO-
1eccoB 1 GrI0coCcKyIo HallpaBIeHHOCTh. [IoMUMO UIEOTIOTHYECKUX U TEMAaTHYECKUX U3MEHEHUH, MU(OJIO-
reMBbI TaK)Ke CTUMYJIMPOBAIIN PA3BUTHE COBPEMEHHOM Ka3aXCKOM MPO3bI C TOUKH 3pEHUs KaHpa u cTudis. Pas-
pabaThIBaIOTCS HOBBIE XKaHPOBbIE MOIU(UKAIMN, OCHOBAHHBIE HA (DOJLKIOPHBIX U MUPOMOITHYECKIX TPAIH-
LUSIX, CO3AI0TCS HEOMU(BI, KOMITO3UIHS M 00pa3bl CTAHOBSITCS MHOTOCIOHHBIMIY [14].

KoH}IUKT, KOTOPHI IEPEKUBAIOT TEPOU POMaHA, BHYTPSHHUH. ABTOp MOYTH HE MMOKA3bIBAET MPOTHBO-
CTOSIHHSL TE€POEB CO CpEAOH, CTOJIKHOBEHHE WHJieH, OOpn0y mepcoHaxked Mexay coboii. JlpamaTusm
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3aKIII0YaeTCsl B TOM KOH(IIMKTE, KOTOPBIH OHH MEPEXHUBAIOT BHYTPHU ceOs, B TOUCKE ceOs B YCIOBUAX HOBOM
KU3HU, naxe HOBBIX HeHHocTel. A.C. McmakoBa ormedaet: «llepen Hamu apyrasi TUIOCKOCTh — MHP Pas3py-
LICHHBIX EHHOCTEH 1 BBIPAOOTKA HOBBIX, ITOKA €I1le HESICHO KaKHX. .. DTH 3M0XaJIbHbIE COOBITHS IPOIYILICHbI
yepe3 Bocnpusitue AkOmnek u Kaptkoxku, oTcioja HeOOBIKHOBEHHBIH JINPUYECKUN TICUXOJIOTH3M 3TOH MPO3bI:
JIMYHBIE OIIYLICHNUS Pa3HBIX CUTYaLMH, TMUHbIE Oeabl U YacTHbIE pediekcuu. MM He 10 IPOMKHX JIO3YHI'OB U
MATPUOTHUECKUX Aekiaapanuii! IM OBl JKH3HB OCMBICITUTG. ..» [9; 221].

I'epou ciopsiT camu ¢ co0oOM, MBITAIOTCA YOeIUTDH ce0sl B CBOCH MPaBOTe, B MPAaBUILHOCTH CBOUX HOCTYI-
KOB H CAEJIaHHOTO MU BBIOODA.

Myxkar, oTnaBmmii AKOmiiek Oeorsapaeinam, MOHUMAET BCIO IMTOJIOCTh CBOETO MOCTYIIKA, HO TIBITAETCS
yOenuTs ceds, 9TO B 3TOM HET €r0 BUHBI, YTO ero pykamu bor TBopmi ciipaBeanuBocTs: «Jlagno. Uto caenano,
TO C/I€IaHO, HUYETO HE UCIPaBUIIb... 1 cCIOpUTH HE 0 4eM... A eci IOAyMaTh, 4YT0, 00Taur TaKOro He 3acily-
xwunn? Pa3se camu oHU He rpadsaT mozaeit?... [lo 3acimyram mm! KTo 3HaeT, MOXET, M1 MEHS MPOTHUB HUX BEI
KakoH-HuOy b 3ambicen bora... M motom, Gesble, TOTOBBIE OT FOJOAYXH APYT Opyra COXpaTbh, U 0€3 MeHs
Hananu Obl Ha aym» [7; 28]. Mykar Tak u He ¢Jieliajl CBOSro BEIOOpPA, OH ILIBLI M0 TEUCHHIO, COO0Pa3yIOCh C
€KEMHUHYTHOW BBITOJOM.

B Mawmbip6ae GOproTCst €ro jKajJocTh M HEMpeoaoInMasi HeTpusI3Hb K BepHYBIIelcs godyepu: «Horma
aKcakall caJiiIcs B CTOPOHE M 33yMBIBAJICS HAJI0JIT0, BpeMsI OT BpeMeHH Kajiest 104b: «B ueM oHa BUHOBaTa,
HecuacTHas ?» Bpojie 1 moHuMaeT, 4To He BIIpaBe ee BUHHUTH, @ KaK BCIIOMHHUT BCE, YTO MPOM30IILIO, TaK KaKasi-
TO CHJIa OTTAJKHUBAET €ro OT AKOMIIEK, HE TIO3BOJISET Jake MPHONM3UTHCA K Hel. BIpyr MbICib: «A 4TO ecin
M30aBUTHCS OT Hee MocKopeit kKak-HuOy s ?» Ho kak? UTo-To TOT e KeHUX He CIEIINT 32 HeH, a TO CYHYI OBl
€€ €MY B JIaIlbl U KOHCII. BHpO‘-ICM, TYT TOPOIUTHCA HE CTOUT, OIATH ACTHU MAJIOJICTHHUEC OKAXYTCA 663 npu-
cMoTpa. BHauaie Ha/lio JKEHUTHCS Ha KaKOW-HHOYIb MOIXosmiel 6ade, a MOTOM YK 03a00TUTHCS OKOHYA-
TENBHO Cynb00H AKOMIIEK, 3T0 OyAeT mpaBWIbHO. TakoB OBUT MOCIEAHUN IO TITyOOKUX, TONTHX AyM-pa3-
nymui akcakaia» [7; 133]. MameipOaii cMor moOOpOTh ce0sl, «IIPOCTUTH» JI0Yb U OTOCHIA] €€ K CTaplieMy
CBIHY, ¢ Ta3 aonoid. OH CMUPHICA C HOBOH KU3HBIO, BHOBh MPUHSII JOYb JIUIIL MOCJIE TOTO, KaK y3HaJ,
HACKOJIbKO 0JIaromnoiy4yHo CIOXHIach Cyap0a ero CTapiinx AeTew.

Pycckuit oduinep UepHoyc, 4enoBek 00pa30BaHHBIH, MBITACTCS HAWTU OMpaBAaHUE TPOBOJAUMOMN HMIIe-
pHeii KOJOHHATBHOM onuTHKe: «B03MOXKHO, OHU OOMKEHBI HA HAC M3-32 3eMeJIb. 3eMJIsl TPUHAJICIKHUT KazHe.
EctecTBeHHO, YTO €cny ciydanach HEXBATKa MAXOTHBIX YIOAWH, HAM NMPUXOAMIIOCH IEpeaaBaTh KPECTbSIHAM
Ty, KOTOPYIO OHHM cunTanu cBoei. Ee y Hux ¢ u3dpitkoM. Kazaxu Bce qymaroT, 4To BIpaBe, Kak M MPEKIE,
KOYeBaTh I10 BCEH CTCIIM, KaK UM B3yMacTCH. Ho KpOME HUX Ha CBETC €CTh U IPYIryUc€ HAPOAbl; UM BCJb TAKKC
Ha/10 KaK-To KopMHThCs. [ToceMy He 311Ch, €Cii U3MUILKY 3€MJTH IIepeAanbl APYruM. Tebe CTOUT TOXE CesaTh
u yOuparth yposKail, CTpOUTh TOpoJia M XHUTh B HUX. Toraa HUKoMy He OyzeT TecHoO Ha 3Toi 3emie. Ho atoro
Ka3aXy MOHUMATh HE kenatoT» [7; 17]. OH nbITaeTcs 00SICHUTH TO HACUIIUE, KOTOPOE IPUHECIIA IPAXKTaHCKAs
BOIfHA B Ka3aXCKYIO CTelb, KAKUMU-TO 00BbEKTUBHBIMU NpuunHamu: «[loxainyii, ka3axu BrpaBe 0OBUHUTH HAC
u rpabexe, U B IOXHUILEHUH JEBHLIBL, 1a 1 B CMEPTH YEJIOBEKA; €CTh, IPU3HATHCS, B HUX BCE OCHOBAHUS 1yMaTh
0 Hac, Kak 0 0aHauTax. Kak uM, OTrOpOKEHHBIM TOpaMH M HE UMEIOIIUM HH MaJleHIero npeacTaBIeHHus O
TOM, YTO TBOPUTCS B MHUPE, KUBYIIUM OA00HO AUKUM 3BEPSIM, YSACHUTH HAIIU 1€ U TOHATH Hacy [7; 15].
Buny on Boznaraer Ha kazaxoB: «HempusizHb kKa3aXxoB K HaM OOBSCHMMA JIMIIb HEBEKECTBOM, NPUCYIIUM
uM... Eciu Mbl 11 yOuBanm ka3axoB, TO TaK CKJIQABIBAJIOCH B yrape 0051, B 0€3yMHOM IPOTUBOCTOSHUM. .. » [7;
18]. Ocos3nan gu YepHOyC OMMOOYHOCTh CBOUX MPEACTABICHUA MU COXPAaHUI UX, aBTOP HE MOKA3bIBACT.
3TOT pycckuil oduiep, OOPOBIIMIACS 32 COXpAHEHHUE UMIIEPUH, CTAHOBHUTCS CIIY)KalllUM B COBETCKOM ydpe-
XIeHUH. BbUT T1 3TO ero co3HaTeNbHBIN BEIOOP OJHOM U3 IPOTUBOOOPCTBYIOLIMX CTOPOH HIIM OH IPOCTO MO~
CTPOWJICS IO CIIOXKUBIIIHECS OOCTOSATENLCTBA, JIJISl YATATEIIS] OCTACTCS HESICHBIM.

Jlumbs AKOWIIEK cOBepIaeT SK3UCTCHIUANBHBIN BHIOOP. OOBEKTUBHBIE 0OCTOSATENHLCTBA BHIHYIWIN €€
NPUHATH PELICHUE, HE MO3BOJIMIM OCTaBUTh BCE TaK, KaK CJIOKMIJIOCH TIOMHUMO €€ BOJIM, WM OTAATHCS BOJIE
ciryyasi. Ho BaxkHO, 4TO BBIOOpP OBUI CIIOXKHBIM M OCO3HAHHBIM. OHa, MOHWMasl, YTO MPEXKHSS KU3Hb HEBO3-
MOXKHa, AcjaacT BBI60p B ITOJIB3Y HOBOM xm3Hd. OHA HE 0CTAETCA B IIOJIOKEHNH JKEPTBBI U U3I'04, HE ITBITACTCA
00pOThCs ¢ IpeayOekIeHHEM POJHBIX, 3 YXOAUT B APYTYIO IEHCTBUTEILHOCTD, BHIOpaB ce0sl U HCTUHHOE JUIS
Hee, 00HOBJICHHOM, CyILIECTBOBAHUE.

CriocobHoCTh AKOMIIEK Ha BBIOOp ObLIa 00YCIIOBJICHA BHYTPEHHEH CHIIOW, 3aJI0)KEHHOW B Hell HM3Ha-
yanbHO. Crabast, HexxHass AKOWIIeK, HaITIOMIICHHAS TUICHEHUEM, YKe JIeNlaeT BBIOOp. DTo 3petoliee B AKOHIeK
pelleHre aBTOp CUMBOJIMUECKH MEpeAaeT yepe3 cleHy OOphObl 3MEH U >KaBOPOHKA: «YrKacHasi 3Mes, BIIHB-
INHCH ITPOHU3BIBAIOIINM HACKBO3b B3TJIAA0M B IITUYKY, 00JIN3BIBAETCS BUIIOYKOMN S3BIKA, JCKHUT U KACT, ITIOKaA
OHa caMa He MPBITHET el B MacTh. AKOHMJIEK CTaJIo allb )KaBOPOHKA. B3suia v mectoM cBOUM BIleNIIIa TOYHO

150 BecTHuk KaparaHgmMHCKOro yHusepcureTa



YepTbl MogepHM3ma B pomaHe XKycunbeka AnmaybiToBa «AkGUnek»

0 OTTOYEHHOM 3710AeHcKol rooBke. [Ipsimo BOMIIa ee B 3eMITI0, Y3KOE TEJIO OTYasHHO 3a7epraioch. benHeHs-
Kas NTallKa YyTh IpUILa B ceOs: MIEBEIbHYIACH, IOKPYTUIACH 10 3eMJI€, BCTPSIXHYNACh, CIIOBHO cOpachiBasa
c ce0s HeUTO LIENKOoe, B3MaxXHyJa IIyMHO KPbUIbSIMU U B3JI€TEJIA IMyIIUHKONW B HE0O... Ciydaii ¢ >KaBOPOHKOM
CIIOBHO CHsUI C HEe YCTaJOCTh, 3amarana 0oapei, cepaie OMnoch CHIbHO, OTAABasICh POBHBIM MyJIbcoM. Pa-
JOBAJIach BCE, UTO CIIaciia )KaBOpOHKa OT BepHOii rubenun. U cBoeit xpadpoctn yOUTh 3Mer0. DTO JOOPEIi 3HAK.
Iramka Takas Oe33amuTHasL, 3a UTO Ke i morubars?» [7; 52, 53].

E.M. MeneTuHCcKui 0TMEYaeT BAXKHOCTh TOTEMUYECKUX 00pa3oB: «ToTemMuuecke KiaccCuprKanuy Bo3-
MO>KHBI OJIaroapst U3BECTHOMY «MeTa(opru3My» MUPOMOITHUECKON MBICIH, CTIOCOOHOMN MPEACTaBISITh COLH-
aJIbHBIE KAaTErOPUU U OTHOLICHUS ITOCPEICTBOM «00pPa30B» M3 OKPY’KAIOLIEH NPUPOTHON cpelbl 1 00paTHO
«3anm(poBEIBATEY) IPUPOIHBIE OTHOIIEHUS COIMAIbHBIMIY [15; 232].

3Mest ONUIETBOPSET HU3 MHUPA, a NTHLA — ero BepX. [loeanHoK cTaHOBHUTCS 3aIM()POBAHHBIM CHMBO-
JIOM, B KOTOPOM OOHapy>KuBaeTcs «meTadoprn3m» MU(DOTOITHIECKON MBICTH: AKOMIEK OCTaBIsIET MBICIH O
CMEPTH U pelIaeT BEpHYThCs B xKU3Hb. OHa Jenaet BeIOop. B 1obs3y HOBOTO CyIiecTBOBaHUS, IPUHATHS ce0sI
nHOH. CTapas )KU3Hb ee BBITOJIKHYJIA, IepeYepKHyIIa MpexHior AxOunek. 1 oHa npuHsIa HOBYIO JeHCTBU-
TEJNBHOCTH, IOTOMY YTO BHYTPEHHE ObliIa FOTOBA K HEH.

E.M. Menerunckuii numeT: «B 50-60-x ronax mo3tuka MuQoI0ru3upoBaHus IPOHUKAET B INTEPATYPHI
«TPETHETO MUPa» — JIATHHOAMEPHKAHCKUE W HEKOTOpBIE apo-a3uarckue. HeT coMHeHUs B N3BECTHOM BITH-
SITHUH 3aHaI[HOCBpOHCI\/'ICKOI‘O MOACPHHU3MA Ha 3TU JIUTEPATYpPhl, HO, KaK U3BCCTHO, BCAKOC BJIMAHUEC NOJIKHO
HUMETb MECTHBIC BHYTPEHHHE OCHOBAHUSI, €CIIM 3TO HE COBCEM MUMOJIETHAsI Moa. MuU(OI0ru3M B 3anaiHOEB-
poreiickoM pomane XX B. ...HEe OnHpaeTcs Ha (OJIbKIOPHBIE TPAIULHHY, B TO BpEMs KaK B JJaTHHOAMEPHKaH-
CKMX U a(po-a3uaTCKUX poMaHax apxamdeckue (OIBKIOPHBIE TPAAHLUUHN H (DOIBKIOPHO-MUPOIOTHYECKOE
CO3HAHHE... MOXKET CYIIECTBOBATh PSIOM C MOAECPHUCTCKUM MHTEIUIEKTYaIM3MOM YHCTO €BPOIICHCKOro THIIA.
Takast MHOrOCJIOHHOCTD SIBIISIETCSI PE3YJIBTATOM «YCKOPEHHOTO0» Pa3BUTHSI KYJIbTYpPhl 3THX HapoJoB B XX B.,
0co0eHHO B MOCIeBOCHHBIH nepuony [15; 365]. [lo3Bonum cebe BO3pa3uTh U MOAYEPKHYTH, YTO OTMEUCHHOE
E.M. MenetunckuM siBiieHHE 00HapyxuBaeTcs 3a10ro 10 1950-1960-x roxos. B uactHocTH, K. AliMayBITOB
HCTIONIB30BAN MOATUKY MuUbonoruzupoBanus B 1920-s1e roasl. ['0BOpUTH O HECOMHEHHOM BIUSHUH 3aa{HO-
€BPOIICICKOro MOIEPHU3MA WU OTCYTCTBUS TakoBOro Ha JK. AMaybsITOBa HE MPEACTABISICTCS BO3MOXKHBIM,
MOCKOJIBKY, BO-IIEPBBIX, HE COXPAHIIOCH CBHETEIBCTB CAMOTO aBTOPA M €ro OLCHKH €BPONEHCKOTro JuTepa-
TypHOTro Ipouecca. Bo-BTOpBIX, OH cO3aBaj CBOM MOJAEPHUCTCKHE POMaHbl B cepeaune 1920-x ronos, koraa
BBIXO/ISIIIUE B CBET B ATO XK€ ACCATHIIETHE NIEPBbIC EBPOIEHCKIE N aMEPHUKAaHCKUE MOJIEPHUCTCKHE POMaHbI HE
ObuH ocTymHbI B ieperojie B CoBerckoM Coto3e. B-TpeThux, 6€3yCI0BHO, BOSHUKHOBEHHE MOJICPHUCTCKOMN
JIUTEpaTypsl OBIIIO OOYCIIOBIEHO CTPEMHUTEIBHO MEHSIOIIMMCS MHUPOM, pa3pylleHHEM IMpeXHero odpasa
XKHU3HH, LIEHHOCTEH U Jp. YCTaHOBJIEHNWE HOBOTO MHPOIOPSIKA COMPOBOXKIAIOCH Xa0COM, PACTEPSIHHOCTHIO,
MOMBITKAMHU 00peCTH MOYBY o1 Horamu. K. Mop:u oTMedaeT, 4To «OAHOW U3 OTPEIEISIONINX XapaKTePUCTHK
MOACPHHU3MA, HCCOMHCHHO, ABJIACTCA TO, UTO... OH OTKPBLI TCKCT JJId OTYETIUBO I[eMOKpaTH‘IeCKOfI KaKO(I)O-
HUM KOHKYPHPYIOILIHMX T0JI0COB. MOJIEPHUCTHI, KaK U UX HacJeIHUKU-IOCTMOACPHHUCTHI, YaCTO Pa3pbIBAINCH
MEXy UCTOpHEN 1 OyIyIIuM, BEUHO OTJISABIBAsICh Ha3a/, Ha KJIACCHYECKOE MPOLLIOE, HO TAKKe U yCTPeMIIs-
SICh BIIEpEl, CO3/aBasi isi ce0s1 HOBYIO HICHTHYHOCTh M HOBYIO IIMBHIIM3AIIMIO U3 pyHH Tipouwuioro» [16; 287].
Hoselit Mup, popmupyromnmii HOBy10 HAEHTHYHOCTb, TpeOOBAJI 0CO3HaHMUS, pediekcuu. MoiepHUCTCKas JId-
TepaTypa B Ka3aXxCKOH JMTeparype nepBoi Tpetu XX Beka Oblila He «KMUMOJIETHON MOJION» U JaXKe He CIie-
CTBHEM BJIMAHHUSA, a HOTpe6HOCTBIO IOHATH HOBYIO I[eﬁCTBI/ITeHBHOCTL, JJIs I/I306pa)KeHI/IH KOTOpOP'I HE roau-
JINCh NPEIKHUC XYNOKECTBCHHBIC CPEACTBA, CTUIIMCTHYCCKUEC ITPUCMBI, JKaHPLI.

Buisoowi

Mopepan3m pomana K. AiiMaybIToBa «AKOWIEK» 00YCIOBICH ONPECIICHHBIM HCTOPUIECKUM M COIIH-
AJIbHBIM KOHTCKCTOM, B YCJIOBHAX MeHHIOHIefICf[ PCAJIBHOCTH, JIOMKHU ITPEKHUX (I)OpM CyII€CTBOBAaHHUA 06me-
CTBa, HUBEIMPOBKH TPAJAUIIMOHHBIX IIEHHOCTEN U Mopaiu. Heo0XoauMocTh 0co3HaHus, O0BICHEHHSI HOBOTO
MUpa, ellle He OCO3HAHHOTO, HAXOSIIETOCs B COCTOSHUM TpaHchopmanuu, GopMHPOBaHHUS, a TAKIKE OIIYIIe-
HUS YeI0BeKa B HEM IOTPEeOOBaI0 HOBOTO XYI0XKECTBEHHOTO SI3bIKa, 0COOBIX N300pa3UTEIIbHBIX CPECTB.

ABTOp cOCpeZIOTOYEH HE Ha M300paKEHUH SIOXAIBHBIX COOBITHH, 8 HA TOM, KaK JaHHbIE SBJICHUS Ipe-
JIOMJISIFOTCS B CYIbOE U B )KMU3HEBOCIIPUATHY OT/IENBHBIX MepcoHaxkei. OTCroa Kaxymiasics pparMeHTapHOCTh
0011Iel KapTHHBI TPOUCXOASAIIETO, KOTOPAsi, OJTHAKO, CKIIabIBAETCS B I1€JI0€ CO3JIJAHHOTO aBTOpoM Mupa. CaMo
BpEMS M XapaKTep MPOUCXOJISIIEro 00eCIIeYrBaOT CTPEMHUTEIBHYIO CMEHY COOBITHH, BHEIITHHE 1 BHYTPECHHUE
KOH(DJIMKTBI, a TAKXKE MPOOJIeMY 3K3UCTEHIIMAIBHOTO BBIOOPA, ITEpe]l KOTOPBIM OKa3bIBAIOTCS T€POU.
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3HaYMMYIO POJIb UTPAIOT IPOHHU3BIBAIOIIME POMaH BapHalli MOTUBOB U TEM, JISHTMOTHBOB, BBITTOJIHSIIO-
IIFe KOMITO3UITMOHHY0 (hyHKIHI0. ClenyeT y4ecTs U 3HaueHHe Noau(oHn3Ma, KOTOPBIH BBIPaXKEeH B IIHPO-
KOW IaHopaMe JE€UCTBUTEIbHOCTH, co3aaHHON JK. AMMaybITOBBIM MOCPEACTBOM MEPEIIETEHUS, CBSI3U MHO-
KeCTBa 3MH30/10B, CyAe0 U TOJI0COB Pa3HBIX NepcoHaxkeil. CpeacTBOM MOTPYKEHHS BO BHYTPEHHHU MUp Te-
POEB CTaHOBUTCS HE TOJBHKO MOTOK MX CO3HAHUS, HO U CHBI, THEBHUKOBBIE 3aIHCH, TUChMA, IOBEPUTEIbHbIC
OeceqpI-MCTIOBE N, TAKKE COCTABIISAIONINE KOHCTPYKITUIO POMAaHHOTO IIEJIOTO.

Heo6xonumMocTs 0CO3HATh MEHSIOIIYIOCS, HETOHATHYIO U el He YCTaHOBHBIIYIOCS ICHCTBUTEILHOCTh
00YCIIOBUIIO pellIcHHE aBTOPa OTKA3aThCsl OT COOCTBEHHBIX OLIGHOK M WHTEPNpPETALi U NepeaaTh OBECTBO-
BaHHWE TIEPCOHAXKAM.

Kaxpiit u3 repoeB HaieTIeH HHANBUAYATbHBIM, y3HABAEMBIM CBOWCTBOM ITO-CBOEMY TOBOPHUTH, TyMaTh,
HWHTEPECOBATHCS ONpeNeIeHHBIM KpyroM npobiem. Jlekcruka, 00pa3HOCTb, TEeMaTHKa, KPYT MHTEPECOB, BO3HU-
KaroIre B MO3TY aCCOIMAIMH OTPAKAIOT PA3HBINA KU3HEHHBIN OIBIT, MO0y INTENbHBIE MOTHBHI TepoeB. Kax-
IBIN M3 HUX UMEET CBOW HHIUBUAYAIbHBIN CTHITb, TIIABHBIM TPHEMOM BBIPAYKEHHUS KOTOPOTO CTAHOBHUTCS «II0-
TOK CO3HAHHUS».

Kommnozunuio pomana oTiU4YaeT HaJIMYHe HECKOIBKUX KYJIbMUHAIIMOHHBIX MOMEHTOB, Pa3Bs3bIBAIOIINX
OuYepeHbIC CIOKETHBIC Y3IIbl U TIEPEIaroInX TeUCHHE JKU3HH, KOTOpas He 3aKaHYMBAeTCS Ha MPEOIO0TICHUN
TOr'0 WJIM MHOT'O OTPE3Ka KU3HCHHOI'O IYTH, KOH(I)J'H/IKTEI WM OCYHICCTBJICHHBIM 3K3UCTCHUHUAJILHBIM BI)I60-
poMm.

3akoHomepHO oOparenne K. AfimaybiToBa K 00pasHOMY 36Ky Mu(Da, ponpkiopy. Oco3HaHnE pealb-
HOCTH, CBS3h KOTOPOW C HCTOPHEH Hapojaa pa3pyliaiack, TpeOOBaJo OT aBTOpa PACIIUPEHUS KapTUHBI MUAPa
MOCPEJICTBOM CHUMBOJIMUECKOTO SI3bIKa MH(]a.
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YepTbl MogepHM3ma B pomaHe XKycunbeka AnmaybiToBa «AkGUnek»

A.T. Mycrosnona

Kycindexk AMaybITOBTBIH «AKOLIEK» POMAHBIHAAFbI MOJEPHU3M CHIIATHI

Maxkananbig MakcaThl XKycinoek AiMaybITOBTBIH «AKO1JICK)» pOMaHBIHIAFbl MOAECPHU3M EPEKIICTIKTEPiH Tal-
nay. «Axoinex» (1927) — kasak omeOHeTIH/ACT] AIFAlIKbl MOJCPHUCTIK pOMaHAAp/IbIH Oipi, 0J1 eypOoHaibIK
JKOHE aMepHKaHABIK 97ieONeTTepie OChIHIal MIbIFapMaap raiga 6oiraH Ke3eH e ska3buraH. Jloi ocsl xargai
OCBHI pOMaHFa JereH epeKIle KbI3BIFYIIBUIBIKTEI Ty AbIpaabl. Erep colanucTik pealnsMIli OpHaTy MEH CascH
KyFBIH-CYPTiHHIH cajlapblHaH Ka3ak oeOHeTiHAeri MOJepHU3MHIH AaMybIH XX-1IbI FackIpasH 20-30-Kbu1-
JapbIHIA XKacaHIbl TYpAe koo (akTiciH eckepeTiH Oojcak, OYJ1 pOMaHHBIH MaHBI3IBUIBIFEIHA OaFa Oepy Ku-
BIHIBIK TyAbIpabl. TannanraH poMaH/a MOJICPHUCTIK POMAaHHBIH HOJIH(OHU3M, MU(OIIOTH3M, KOPKEMAIK ya-
KBIT IIeH KeHICTIKTiH Oipereiiiri, Connaii-ak «caHa aFbIHBIH» KaObUIAY XKoHE KepKeM OeliHeneyaiH 6acka Ky-
panmapbl CHAKTHI epeKIenikTepi KapacTelpbuFad. ABTop JK. AIIMaybITOB IIBIFapMalIbUIBIFBIHIAFE MOAEP-
HUCTIK HOATUKAHBIH KAJBIITACY YATICIH KOFaM/IBIK-TAPUXU KOHTEKCIICH HeTi3aeiai.

Kinm ce30ep: MoJiepHU3M, MOJICPHUCTIK pOoMaH, XX FachIp, MU(POIOTU3M, MTOJUPOHI3M, CAHA aFBIMEIL.

A.T. Mustoyapova
Features of modernism in Zhusipbek Aimauytov's novel “Akbilek”

The purpose of this article is to analyze Zhusipbek Aimauytov's novel “Akbilek” for the presence of modernist
features in it. “Akbilek” (1927) is one of the first modernist novels in Kazakh literature, which was created
during the period of the appearance of such works in European and American literature. This is the reason for
the special interest in this novel. Its importance is difficult to overestimate, given the fact that the development
of modernism in Kazakh literature in the first third of the twentieth century was artificially interrupted by the
imposition of socialist realism, as well as political repression of modernist writers and poets. The analyzed
novel examines such features of the modernist novel as polyphonism, mythologism, the originality of artistic
time and space, as well as the reception of the “stream of consciousness” and other means of artistic depiction.
The author substantiates the regularity of the formation of modernist poetics in the works of J. Aimauytov by
socio-historical context.

Keywords: modernism, modernist novel, XX century, mythologism, polyphonism, stream of consciousness.
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Image of zhalmauyz kempir in turkic mythology in epic works

The image of Zhalmauyz kempir is often mentioned in the fairy tales of the Turkic peoples. A special genre of
oral folklore of the Turkic peoples, fairy tales have a varied plot. Along with ordinary fairy tales, there are
genealogical, toponymic, cosmogonic tales, legends and myths that occupy an intermediate place between the
fairy tale itself and the everyday tale. Of particular interest are fairy tales created in an interesting construction
using images of mysterious, evil creatures, such as “Zhalmauyz kempir”, the plot of which is completely unique
to humanity. In this regard, the article highlights the problem of analyzing the image of Zhalmauyz kempir
among the Turkic peoples, and analyzes the specific features of the image of Zhalmauyz, which has become a
demonological image of epic Turkic legends. Based on the research, the author proposes the theoretical mean-
ing of the concept “Zhalmauyz kempir”, formulates the history of the origin of the concept “Zhalmauyz kempir”
in Turkic mythology, shows the place of demonological images in Turkic knowledge, and also defines the
image of a voracious old woman in the epic tales of the Kazakh and Kyrgyz peoples.

Keywords: turkic mythology, folklore, fantastic tales, epic works, negative character, demonological image,
zhalmauyz kempir, old woman.

Introduction

In the folklore of each nation, there is a special series of mythical characters who are called “evil spirits”
or simply “evil forces” in everyday life. The image of the owners of evil, which originated from the first
consciousness of our ancestors who lived many centuries ago, has been preserved to this day and has shown
amazing vitality. Of course, not all and not in all their variety. However, we have to admit that this factor alone
makes the evil masters with dark powers even more mysterious and attractive to us.

The folklore of the Turkic peoples, including the folklore of the Kazakh and Kyrgyz peoples, is not devoid
of these fantastic creatures. Such names as Albasty, Zheztyrnak, Zhalmauyz kempir, Dau and many others can
be easily found in the Legends of the Turkic peoples, but for some reasons they have been little studied, at-
tempts to summarize and scientifically classify them all, unfortunately, have not yet been made.

It seems that these unusual characters are simply overshadowed by the heroic epic or interesting fairy
tales about animals. At the same time, we must pay tribute to the collectors of folklore heritage, who carefully
systematize and record the stories they heard, not neglecting the works of oral literature of the Turkic peoples
of the late 19th — early 20th centuries. Among them, we would like to highlight the names of such scientists as
Sh.Valikhanov, A. Divaev, G.N. Potanin. These scientists showed great interest in the demonological images
found not only in Kazakh folklore, but also in the folklore of the Turkic peoples in general, but nevertheless,
the research they made and the records they left are very small and scattered.

Fairy tales, which have become a special genre of the rich literary heritage of the Turkic peoples, and the
lack of study of their characters, images of demonological characters with magical powers, has become of
great relevance for the research topic of the research of the image of “Zhalmauyz kempir” with evil power and
mystical magic.

The goals and objectives of the research: As the goal of our work, we took a comprehensive analysis and
description of the image of Zhalmauyz kempir in the epic works of Turkic mythology, and in order to achieve
this goal, we planned to implement the following tasks:

* To reveal the theoretical meaning of the concept of “Zhalmauyz kempir”;

* To describe the history of the origin of the concept of “Zhalmauyz kempir” in Turkic mythology;
* Demonological image — determining the place of Zhalmauyz kempir in the Turkic lore;

* To consider the image of Zhalmauyz kempir in the epic tales of the Kazakh and Kyrgyz peoples.

* Corresponding author’s e-mail: nazerke.orazkhan@mail.ru
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Research methods

In order to consider the image of Zhalmauyz kempir in the folklore heritage of the Turkic peoples, we
reviewed the research works of several literary scholars, folklorists, and mythologists. Among the authors of
the Soviet era S. Kaskabasov's scientific monograph “Kazaktyn khalyk prozasy” [1] and research work “Ka-
zaktyn kiial-gazhaiyp ertegileri” [2] comprehensively consider the genre of folklore, including folk tales. In
these books, the author, studying Kazakh folklore, defined mythological works as a separate genre, which
describe demonological images, including the image of “Zhalmauyz kempir” on our topic. In particular,
S. Kaskabasov was the first to note that the meaning of the term “myth” in relation to Kazakh folklore clearly
differs from the usual European concept.

In Europe, the myth is based on the network of Gods, but among the Kazakhs, the myth represented
mythological stories about the ancestors of people who lived in the past, the characteristics of various animals
and birds. According to the author, the characteristic feature of fairy tales in which evil owners such as Albasty,
Zhalmauyz kempir, Mistan kempir meet is based on the belief that there are various evil creatures that bring
misfortune to the main characters by meeting them.

We also widely used the theoretical conclusions about the image of Zhalmauyz, which were considered
in the fundamental work “Ezhelgi kazaktardyn mifologiiasy (Mythology of Ancient Kazakhs)” [3] by the re-
searcher, mythologist S. Kondybai. We used the scientific research of Kazakh, Russian, Kyrgyz and Bashkir
scientists such as B. Abjetova, E. Kokeev, Z. Nauryzbaeva, Z. Seyitzhanuly, T. Auesbaeva, V. Propp, M. Ku-
laev, B. Abdyrakmanov, L. Koshoeva, K. Beyshekeev, D. Sulaimanova and others.

Theoretical analysis as a research method — comparative analysis of sources, general analysis, interpre-
tation of sources; diagnostic methods — monographic descriptions; empirical research methods were used.

Results and discussion

About the origin of the word “kempir” in the phrase “Zhalmauiz kempir”, the researcher S. Kondybai in
his study “Ezhelgi kazaktardyn mifologiiasy (Mythology of Ancient Kazakhs)” uses the modern meaning of
the word “kempir” as a synonym for the words “azhe, apa (grandmother), ak shashty karia (white-haired old
woman)”, but the ancient version of this word it is said that it comes from the combination of the words “kam”
and “pir” (meaning “karia, kart (old woman)” in Persian) [3; 350]. If the word “Pir” gives the concept of a
man, adding the word “Kam” to it means “kampir”, that is a person of female origin, female gender. The word
“Kampir” appeared as a result of the combination of the ancient Turkic word “kam” and the Sufi (Persian)
term “Pir” around the time of the muslimization of the peoples of South Kazakhstan and Central Asia (8-12
centuries). During this period, the word “kampir” was used not for muslim holidays, but for female spirits
representing natural phenomena, and later for characters in ancient fairy tales. Later, older women began to be
called this way, and even the word “kampir” changed and the word “kempir” began to be used. In everyday
life, it became customary to say the word “kempir” in relation to old women, and all fairy-tale characters in
the image of old women were understood to refer only to women.

Researcher B. Abjetov said: “““The word “kempir” came to Turkic peoples from Persian. The meaning of
the word “kem” in the first syllable of the word in Persian is “kam”, that is, “az”, and the meaning of the word
“pir” is “ata, baba (grandfather), aksakal, kauym bastygy (leader of the community)”. Therefore, “kempir”
means “a person who has lost energy”, “a person who is weak”. It is quite possible that the image of Zhalmauyz
originates from the cult of matriarchy” [4; 2].

Images of old women in fairy tales are not called only by the name “kempir”. A phrase is added before
it. For example, the phrases Zhalmauyz kempir, Mystan kempir, Masten kempir, Jez kempir are made from a
combination of words that give the word “kempir” a defining meaning. Such a variety of terminology is not
accidental, because the image of one old woman, which has become an epic legend from a fairy tale, is formed
by the combination of mythological images of at least two or more characters.

E. Kokeev, describing the image of Zhalmauyz kempir, writes that “zhalmauyz kempir” in Kazakh oral
literature is an image of the absorption of time [3; 354]. In turn, Z. Nauryzbayeva writes: “Zhalmauyz kempir
is the main facet of the type of ancient shaman woman and mother Hero” [3; 355]. We have no objection to
these opinions, clearly realizing that the image of the Zhalmauyz kempir is very complex. By carefully study-
ing the meaning of some words, phrases and texts related to “kempir” in fairy tales, the meaning of some
ancient mythological words, phrases and texts can be revealed.

Necessary prerequisites for revealing the essence of the image of “Zhalmauyz kempir”:
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1. First of all, it is necessary to consider the mythological image of the old woman in Turkic peoples and
the explanatory name in folk tales and epics such as “zhalmauyz” connected to her. Because this name (“zhal-
mauyz”) is used not only for the image of an old woman, but also for other images in fairy tales. For example,
there are expressions such as “zhalmauyz zheztyrnak” and “zhalmauyz aidahar” related to fairy-tale characters
[3; 360]. That is, it is an independent idea, therefore, when reconstructing the mythological image of the old
woman, this word cannot be used as the main indicator. That is, explanatory names and the image of an old
woman should be considered as separate units (concepts).

2. Ethical evaluations of good and evil given to old women in fairy tales and epic works of Turkic peoples
are not important when reconstructing the image of the mythological old woman, because the mythological
image is two-sided, that is, it can be bad and good at the same time.

3. “Karga tumsyk (crow's beak)”, “uki koz (owl eyes)”, “zheti basty (seven heads)”, etc., used to describe
old women in epic tales typical of turkic peoples it is necessary to pay attention to the characteristics, because
they give the main image of the old woman Zhalmauyz in the turkic peoples. These descriptions are attributes
of the ancient mythological image of the Zhalmauyz kempir. But here, too, it is necessary to consider separately
the mythological image of the old woman and this descriptive image.

4. In real history, the story of the origin of the Zhalmauyz kempir in the fairy tale can be derived from
two different images. The first is the image of a mythological goddess (female cult) of a certain ethno-cultural
environment. The second is the cult of witch, shaman, witch woman in a certain ethno-cultural environment.
Later development began to mix these two types of knowledge (one mythical, the other historical) and consider
them together.

According to the mythology of the turkic peoples, there is a demonological creature called Zhalmauyz
kempir [5; 487]. This character resembles the famous Russian Baba-Yaga, both crouching and feeding on
people, especially small children. That is, the cannibalistic appearance of the cannibalistic Zhalmauyz kempir
immediately suggests that she is a terrible creature. In the folklore of the Turkic peoples, the old woman Zhal-
mauz lives in remote, desolate places, sometimes in hollows. Legends say that he is very greedy and insatiable.
The long fangs of the ravenous Zhalmauyz kempir add even more terror to the eerie tone of this unpleasant
image. Sometimes in fairy tales, the Zhalmauyz kempir is described as having long, seven-headed nails.

In the folk heritage of the Kyrgyz neighbors of the Kazakhs, Zhalmauyz kempir is described as a seven-
headed demon and is called “Zhelmoguz kempir” [6; 123]. The monster “Zhelmoguz kempir” is a supernatural
creature that appears in the form of an old woman with a rag wrapped around her. She lives alone in the forested
mountains, far from people, but outwardly she is little different from an ordinary old woman.

Sometimes the old woman Zhelmoguz came to Kyrgyz “ayli” (Kyrgyz settlements), tricked young girls
and took them with her to a distant home [6; 124]. The old woman kept them there and cleaned the small
insects that were weaving between her matted hair. While the girls were looking at the old woman's head, she
was silently sucking their blood from the girls' knees. When almost all the blood has been sucked out, the girls
fall off their bodies and fall to the ground, the old woman Zhelmoguz eats them.

Kazan tatars also have an evil owner similar to the old woman Yalmauyz, whom they call “Yalmauyz
Karshik”. Also, in the folk folklore of other turkic peoples — bashkirs, uzbeks, nogais and uyghurs — there
are dangerous, insatiable old women of Zhalmauyz kempir.

In bashkir mythology, “Yalmauyz” is an evil spirit, a demon. According to the bashkir people, Yalmauyz
lives in the forest. She appears to people as a seven-headed, one-eyed, long-tongued old woman. She awakens
people's pity, enters the house in the guise of an old woman and slowly sucks the owner's blood. When
Yalmauyz walks on the ground, a strong wind and storm start. Yalmauyz's mouth is big, tongue is long, it
catches and swallows all creatures within 7 km. Yalmauyz's breath is also poisonous. Everything around him
dies from his breath. In fairy tales, Yalmauyz, in the form of a beast similar to Azhdaga (Dragon), emits poi-
sonous flames and when breathed in, people lose sight, hearing, and speech. In fairy tales, bashkir warriors
usually defeat Yalmauyz. In the writings of M. Kulaev, Yalmauyz is compared to the big-mouthed Baba-Yaga,
Zhalmauyz kempir. In bashkir tales, Yalmauyz is often depicted as a sorcerer, cannibal, bloodsucker, and an
evil owner who often abducts babies and girls [7; 393].

The Kazakh people have the names Zhalmauyz kempir, the Kyrgyz people have “Zhelmoguz kempir”,
the Kazan Tatars have “Yalmavyz karshyk”, the Uyghur people have “Yalmauyz”, the Uzbek people have the
names “Yalmogyz, Zhalmaviz kempir” and are common to Turkic mythology is described as a demonic crea-
ture [8; 879]. Kazakh researchers associate the spirit of the old woman Zhalmauyz with the cult of Aiel-
Kolbasshy (Female Commander). Most Turkic peoples have the word and image of Zhalmauyz. The origin of
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the word zhalmauyz is related to the common Turkic words “yalmau” — to swallow, swallow and “auyz” —
mouth opening, entry [3; 347].

It is interesting that in the legends of some Turkic peoples, the old woman Zhalmauyz has positive qual-
ities. Some researchers of Kazakh mythology and folklore believe that the image of the “greedy old woman”
may be partially derived from the universal cult of the Female Ruler during the matriarchal period. In this case,
the old woman Zhalmauyz takes on the image of a sorceress, a shaman, a powerful guardian of the “land of
the dead”. This opinion is also supported by the scientist S. Kaskabasov [2].

The image of the old woman Zhalmauyz, which appears in fairy tales and epics and is connected with
mythology, has undergone some changes in the course of history. The phrase “Zhalmauyz kempir” itself
means an insatiable, hungry old woman. Before appearing in the form of an old woman, the Zhalmauyz kempir,
who is typologically similar to the “Baba-Yaga” of the Slavic people, has clear zoomorphic features that give
an idea of historical layers. For example, the ravenous old woman Zhalmauyz in the tale “Ushar Khannyn
balasy (Ushar Khan's Child)” has horns and a crow's beak [9; 260]. And in the fairy tale “Bilmes” the beak is
long and the eyes are like those of an owl [9; 23]. A closer examination of this image reveals its mythical
origin, and the use of the epithet “satiation” from the word glutton itself evokes the original meaning. In such
an ampoule, he engages in cannibalism, kills birds and animals, which is mentioned in the fairy tales “Kirpik-
sheshen” and “Baigyz” [9; 24]. But the fairy tale “Khan Shentei” also shows that Zhalmauyz has a mytholog-
ical meaning, where the hero goes underground and enters the house of the old woman Zhalmauyz, who is
described as a special creature, distinguished by her “long sleep” where she sleeps for seven days and seven
nights [9; 101]. And in the fairy tale “Yerkem-Aidar” it is said that Aidar Batyr went on a long journey to take
the soul of a seven-headed old woman Zhalmauyz. Hero found the old woman sleeping and cut off one of her
heads, while the old woman Zhalmauyz screamed and started fighting with the remaining six heads [9; 76].
These examples taken from fairy tales reveal the unknown meaning of our character under consideration, and
it is noteworthy that in “Khan Shentei” and “Yerkem-Aidar” the name of the wicked old woman is not men-
tioned directly, but her image is depicted as a monster with greed and insatiability. We have mentioned above
that the word “Zhalmauyz” in the phrase “Zhalmauyz kempir” means gluttony and hunger.

Outcome. Kyrgyz fairy tales, like Kazakh fairy tales, clearly contain the technique of contrasting positive
and negative images. They can be divided into two groups. If we refer to the first group of real persons en-
countered in everyday life, the second group mainly includes fantastic, mythical images created by human
imagination (zhelmoguz kempir, myshtan kempir, etc.). The heroism of the main characters in Kyrgyz fairy
tales is clearly shown in the struggle for life, or the hero to a certain extent serves the daily, domestic interests
of the working people. For example, the hero's efforts are aimed at finding a bride and starting a family. While
searching for a bride, the hero usually encounters evil forces and fights them personally. One representative of
the evil forces is the old woman Zhelmoguz. Among the Kyrgyz fairy tales depicting the battle between Batyr
and Zhelmoguz, we include such tales as “Toshtuk”, “Zhoodarbeshim”, “Alnazar Baky”, “Mundu-ubay”,
“Chynybek”, “Chynarbay”, “Ailaker-bala”, “Kochposbay” [10].

In the Kazakh and Kyrgyz epics, there is a cruel old woman Zhalmauyz who brings cruelty due to her
archaic character and creates various obstacles for the main character, a brave hero. Even its foul smell is a
sign of its evil nature. In fairy tales and epic works, the first to feel the presence of the old woman Zhalmauz
is the gentle horses of the main characters. In the archaic epic “Dotan batyr” a horse wakes up the hero after
smelling the smell of a ravenous old woman Zhalmauyz. And in “Alpamys batyr” Baishubar does not want
the old woman Zhalmauyz to sit on him, he swings his hoof, kicks and resists with his whole body. This list
also includes “Alaman and Zholaman” [11; 74]. All this gives us reason to say that in the image of the old
woman Zhalmauyz the unique features of the monster can be felt.

In the “Kulamergen-Zhoyamergen” epic, the image of the ravenous old woman is described as follows:

“See the seven heads of the beast in one body.

At the beginning of the old woman

He has the power of a hundred people”, — it is said [12; 36]. Therefore, the seven-headed old woman
Zhalmauyz is a very cunning character whose cunning and evil are enough for a hundred people. In this epic,
Zhoyamergen, the son of Kulamergen batyr, kills the seven-headed evil by shooting a golden bullet from his
single eye located on his forehead. Here, the image of the old woman Zhalmauyz is described as a one-eyed,
seven-headed and powerful evil owner.

In the Kyrgyz folk tale “Mergenchi Dail”, it is told about the one-eyed old woman Zhalmauyz, who
locked a hunter and several people in a cave [10; 24]. The prisoners blinded the old woman's only eye and
escaped. And in the fairy tale “Tentek Ejeler” it is told about how two sisters defeated Zhalmauyz living in the
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forest with their wits [10; 28]. Here, too, the image of Zhalmauyz is described as a man-eater, a terrible monster
with bared teeth.

The image of Zhalmauyz is described as seven-headed in the fairy tale “Ayu Dau”. In the fairy tale:
“Come, in the desert, on the plain, forty ears are boiling oil in a cauldron, next to them there is a ravenous man
without a single tooth in his mouth, without a crust on his tail, layer by layer, he selects them and brings them
to the boiling oil one by one, takes them down and filters them. There was a time when he took it and sat it in
front of him to eat it fresh”, it is said [9; 142]. In this fairy tale, we see a cannibalistic image of a seven-headed,
toothless, scaly-mouthed cannibal who lives in the wilderness, far away from the people. Also, another aspect
of the image of Zhalmauyz in the Turkic peoples is that he has great power and does not die easily. In all fairy
tales and epics, the heroes clash with the old woman and barely defeat the Zhalmauyz. From this, we can
understand that although Zhalmauyz is an old woman, she has a lot of courage, unlike a hero.

The next feature of the Zhalmauyz is her special nature. As we mentioned above, the image of Zhalmauyz
in all Turkic peoples is shown as a terrible monster with seven heads, one eye, few or no teeth, and its appear-
ance does not resemble a human. For example, in the fairy tale “Alaman and Zholaman”: “When the old
woman saw the child, turned gray and screamed, the child was blinded by a single eye from his forehead. The
old woman falls down crying. While falling, he says: “If you are a hero, shoot again!” The child does not shoot.
This is because if he shoots twice, the old woman will come back to life” he said, emphasizing the special
nature of the old woman Zhalmauyz [9; 74].

Another typical feature of the image of the old woman Zhalmauyz in the Turkic peoples is their connec-
tion with water. In the oral literature of Turkic peoples, there is another demon associated with water — Al-
basty. The genesis of this image and the etymology of the word cannot be considered fully determined yet.
Academician S.A. Kaskabasov writes that Albasty kills a woman giving birth by removing her lungs, and the
scientist thinks: “The old woman, like Albasty, has some kind of connection with the “underwater kingdom”.
That is, according to the legend, Zhalmauyz has a connection with the “kingdom of the dead”, which is repre-
sented by the lower water layer. From this, it can be concluded that the old woman Zhalmauyz is also consid-
ered a representative of this kingdom and has a connection with Albasty. Therefore, water is another world,
Albasty is a servant, and Zhalmauyz is the guardian of this world [1; 59].

“Altyn saka”, “Er Tostik” and others show that the old woman has a connection with water [9]. The red
lung that floated in the fairy tale “Altyn Saka” later turned into the old woman Zhalmauyz. And it was not for
nothing that the author mentioned that the father of the main character in the fairy tale “Er Tostik” Ernazar lost
his camel Kuba-ingen near Sorkudyk lake.

In the folk tale of the Kyrgyz people, “Er Toshtuk™, the character of the old woman Zhalmauyz and her
trickery, which made the hero's father Eleman fall into a trap, are described as follows: “Eleman got up early
the next day and watered the horses, but there was a leak in the water. “Let me feed my Mangyt and Dangyt
together” he will not stop if he is stuck with a noose to hang the kiss. If he falls down and grabs it with his
hand, the seven-headed monster will pick up the old man and beat him, and start riding on his horse” [10; 128].
From here we can see that the old woman is connected with water and that she is a witch in the form of a lung
floating in the water. The monstrous image of Zhalmauyz is characterized by his seven-headed, one-eyed
presence.

And in the epos of the Kazakh people “Er Tostik”, the location of the old woman Zhalmauyz, who was
beaten, is described in a different way. In the fairy tale: “When Ernazar rode his horse and looked around at
Kuba, he saw Kuba standing in the same place. When he came to him, he found that the fruit was wrapped in
a ball. There is a willow near it, and an ugly old woman is sitting at the bottom of the willow.

- Mother, mother! Please put your hand on the camel's calf, says Ernazar.

The old woman is there:

- If I stand, I can't sit, my dear, if I sit, | can't stand, my dear! “I can't help it, I'm a bad person”, he
said softly.

Believing the words of the old woman, when he bent down to hang the rope, the old woman slapped
Ernazar and took him away from the shore. Ernazar only now knows that she is a deceiving old woman” [9;
85].

In the Kazakh version, the abode of the old woman is the bottom of the willow tree. A bad old woman
with a hunched waist, loose teeth, and a broken heart turns out to be strong and cunning. However, despite his
strength, cunning, and sorcery, both in the Kazakh epic and the Kyrgyz epic, Er Tostik batyr overcomes the
old woman with his intelligence and courage.
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As for the witchcraft of the old woman Zhalmauyz, the main difference between her and Baba Yaga is
that the old woman Zhalmauyz does not invent miraculous things. But there are traces of fairy-tale fantasy in
his actions. Sometimes turning into a baby, then a girl, and waiting for heroes on her way, these actions of the
old woman Zhalmauyz are not typical of an ordinary person. In the fairy tale “Kendebai atty Kerkula”, Zhal-
mauyz turns into a beautiful girl. Only after Kendebai is crossed by the hero's sword does the old woman's
magic disappear and she dies in her true old woman form.

The image of the old woman Zhalmauyz in the Turkic peoples has been preserved in the image of witches
during the matriarchy period. In the fairy tales, the old woman Zhalmauyz swallows the main characters be-
cause of her greed and does not want to take them out of her mouth again. But after being threatened by
Karauirek, he took it out again, put light on the blind man, and turned the one-legged boy into two-legged one.
And Sarkyt turned the girl into a beauty. Is this a fairy tale? According to the scientist S.A. Kaskabasov,
witchcraft in the image of the old woman Zhalmauyz can be seen from this [1; 186]. Scientist S. Kondybai
also said: “In fairy tales, the ravenous old woman can do everything, there is nothing she can't do. She heals
the sick and half-hearted people, she revives the dead. For example, in some fairy tales, a ravenous old woman
swallows lame, blind, armless characters and makes them healthy and vomits them again, gives advice and
advice to the heroes”, he notes [3; 219].

Conclusion

In conclusion, the image of the old woman Zhalmauyz in the epic works of Turkish mythology is reflected
in the following features and characteristics of this image:

* First of all, Zhalmauyz's appearance is a terrible monster. She usually comes in the form of an ugly old
woman with seven heads, one eye, teeth falling out, hair falling out, and stooping.

The next characteristic of Zhalmauyz is that its habitat is isolated from the country, in the desert. In a
number of fairy tales, Zhalmauyz lives in a lonely, lonely field, while in some works it is mentioned that he
lives along the water, and in the third version, it is said that Zhalmauyz's abode is the bottom of a giant bayterek
tree, the shadow of the tree.

* Another feature of Zhalmauyz is its volatile nature. This means that witchcraft is also characteristic of
the old woman. He can easily change from one form to another with the help of magic. We can see this from
the fact that the monster in fairy tales sometimes turns into a lung, and then turns into a fairy girl.

* The ravenous old woman is the possessor of destructive power. It has a devastating power that is in
stark contrast to its seemingly weak exterior. It cannot be won by a simple person, unless it is won only by
heroes who have agreed wits and cunning, strength and courage.

* According to the mythology of the Turkic peoples, the image of the old woman Zhalmauyz is a cannibal.
She lives in the underground kingdom and eats captured prisoners.

* Another function of Zhalmauyz is guarding. Together with the sons of David, he guards the border of
the world of the dead and the living, the door of the underworld.

» According to the line of epic works in the literature of all Turkic peoples, it is not easy to kill the old
woman Zhalmauyz. He is not an easy enemy. However, according to the traditional line of fairy tales, in the
end, good wins over evil and the hero kills Zhalmauyz.

Looking at the characteristics mentioned above, we can conclude that “The mythological Zhalmauyz
kempir, common to the Turkic peoples, is an ugly image, with gaping teeth in her mouth, with the power of
destruction, more like a four-legged monster than a two-legged person”.

In general, in most Turkic peoples, the image of Zhalmauyz is placed alongside the image of a hero. Thus,
the main goal of all fairy tales and epic works is to exalt the image of the hero by defeating the old woman,
who tried to deceive and trap them with her tricks. All these examples testify to the fact that the image of the
old woman Zhalmauyz, a negative character in the fairy tales of the Turkic peoples, has undergone various
historical development paths.

Thus, two main stages of the formation of the image of the old woman Zhalmauyz in Turkic mythology
can be revealed. In the first stage, Zhalmauyz is in the form of a mythical monster, in the second, the image of
the old woman Zhalmauyz from epic tales changes to cunning and witchcraft. But, in the fairy tales, the activ-
ities of the old woman are not limited to this. Sometimes he does good and bad at the same time. The result of
the above analysis is that the evil image originates from the original nature of Zhalmauyz, and the good image
originates from the historical echo of matriarchy. In Turkic fairy tales, there is an example of an old woman
Zhalmauyz giving fire to a girl who accidentally put out the fire in her stall. We know from ancient myths that
the symbol of worshiping fire was related to the image of a woman. In Turkic mythology, Zhalmauyz is a
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monster who eats human flesh and has magical powers. In the creations of the Turkic peoples, the demonic
quality prevails in Zhalmauyz. In epic works, the goal of Zhalmauyz is to hinder the hero, to be an obstacle to
the path of the main character. In order to achieve this goal, the old woman Zhalmauyz uses tricks and magic.
We have clearly seen this in the line of epic works of the Turkic peoples.
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H. Opasxan, A. Okyp, b. O0airazuysisl

Typki mugosiorusacoinaarsl ZKajamaybi3 KeMIipaiH
MHUKAJIBIK WIbIFapMaJIapJarbl CHIIATHI

JKaamaywiz kemnipoiy OeliHeCi KeN >Karalla TYPKi XalbIKTapbIHBIH SIHKAJBIK epTeriIepiHae Ke3necemi.
Typki XanmbIKTapBIHBIH aybI3IIa (OIBKIOPHIHBIH €PEeKIIe )KaHPbl — epTEeTLIepIiH CIOKeTi caH aimyaH. Taza ep-
TEeTiJIEPMEH KaTap epTETiHiH 031 MEH epTETiHIH apachlH/a apalIbIK OPBIHIBI aJlaThIH MIEXKIPEINiK, TONOHUMHUKA-
JIBIK, KOCMOTOHMSUIBIK epTeriyiep, aHwpl3Aap MeH MudTep Oap. AnamzaT OalachblH CIOKETI MYJIEM epeKiie
«WKarmaywviz kemnipy CHIHIBI )KYMOAK, 3YJIBIMIBIK JKapaThlIbICTapIbIH OSiHECIH KOJIaHy apKbUIbl KBI3BIKTHI
KeJire KypbUIFaH SIHMKAIBIK TYBIHIBUIAP epeKIe KbI3BIFYIIBUIBIK Ty AbIpaabl. OCBIFaH Opaif, aTaJMbIII MaKa-
nama TYpki MEGOIOTHIACBIHAAFBI JKaimayviz kemnipoiy SMUKAIBIK IIbIFapManapIarsl OCiHECIH Tangay Mace-
Jieci KaMTBUIBII, SMUKAIBIK TYPKi epTEriIepiHiH IeMOHOIOTHSIBIK OciiHeciHe aiiHamFraH JKaimaysiz 00pasbl-
HBIH ©31H/IIK epeKmernikTepi Tanganapl. JKypri3ireH 3epTTeynepaiH HeTi3iHae aBTopiap TapanblHaH « Kaima-
Ybl3 KeMNip» YFBIMBIHBIH TEOPHSUIIBIK MOHI YCBHIHBUIFAH, TYPKi MU(GONOTUSCBIHIAFHI « JKaimayvl3 KeMnip» Y¥bl-
MBIHBIH LIBIFY TapUXbl TYKbIPHIMAIFaH, IeMOHOJIOTHSIIBIK OeiHEeNepIiH TYPKi TaHBIMBIH/IAFbl OPHBI KOpCce-
TIJTeH, Ka3aK OHE KBIPFBI3 XaJBIKTAPBIHBIH SMUKAIBIK epTerinepinaeri Kaivayvis kemnip OeliHeci aliKbIH-
JaJIIBL.

Kinm co30ep: TYpKi MEDOIOTHICHI, GOIBKIOP, KUSI-FaXKalbIll epTeriiep, SMUKAIBIK IIBIFapManap, ;KaFbIMChI3
KeHinkep, AeMOHOJIOTHSUTBIK OeliHe, JKaIMaybl3 KeMITip, KapT.

H. Opasxan, A. Oxyp, b. A6urasynst

O0pa3 KanmaybI3 keMIIMp B TIOPKCKOI MU (}0JIOrHH B INMUYECKUX NPOU3BeIeHUsIX

O6pa3 JKanmaywiz kemnup (IIpodicopausoii cmapyxu) 9acTo yHOMHHAETCS B SIMMYECKUX CKAa3KaX TIOPKCKHUX
HapozmoB. OcoOslii skaHp yCTHOTO (DOJIBKIIOpA TIOPKCKUX HAPOTOB — CKA3KH MMEIOT Pa3HOOOPa3HEIH CIOXKET.
Hapsiy ¢ 0ObIMHBIME CKa3KaMH, CYIIECTBYIOT F'€HEaIOTHIEeCKIe, TOTIOHNMUYECKHEe, KOCMOTOHHIECKHE CKa3KH,
JIereH/Ibl ¥ MAQBI, 3aHIMAIOIIHE TPOMEKYTOUHOE MECTO MEXKTy CaMoil CKa3Ko# U ObITOBOM ckazkoi. OcoObIit
UHTEpeC NPEACTAaBIAIOT OJMNUYECKUEe MPOM3BENCHUS, CO3JaHHblE B HHTEPECHOH KOHCTPYKIHH C

Cepus «dunonorus». 2024, 29, 2(114) 161
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HCIIOJIb30BaHUEM O0pa30B 3araflOuHBIX, 3MIbIX CYLIECTB, TAKUX KaK JKaimayvi3 kemnup, CIOKET KOTOPBIX CO-
BEPLICHHO YHHUKAJICH JJIs YeJIOBEUECTBa. B CBSA3M C 3TUM B cTaThe OCBeIIaeTcs npodiemMa aHaIu3a MU(oIor-
4ecKoro oopasa JKaimaysiz kemnup B SIMYECKUAX TPOU3BEACHUIX TIOPKCKOTO Hapoa, aHATU3UPYIOTCS CIELH-
¢uueckne ocobeHHOCTH 00pa3a JKaimaywi3, CTAaBIIETO JAEMOHOJIOTHYECKAM 00pa3oM AIUYECKUX TIOPKCKHX
ckazanuil. Ha ocHOBe IIPOBEICHHOrO MCCIICAOBAHUS aBTOPOM IPEANaraeTcs TEOPeTUUECKUI CMBICT MOHATHS
JKanmaywiz kemnup, copMyInpoBaHa HCTOPHS MPOUCXOXKACHHS YKa3aHHOTO TIOHATHS B TIOPKCKOH MH(DOIIO-
THH, TOKa3aHO MECTO JAEMOHOJIOTHYECKHX 00pa30B B TIOPKCKOM 3HAHHH, TaKXKe onpezeneH oopas [Ipowcopnu-
601l cmapyxu B 3UYECKUX CKa3aHUAX Ka3aXCKOTO M KbIPTHI3CKOTO HAPOJIOB.

Kniouesvie crosa: Tropkckas Mudonorus, GoabKiIop, GaHTaCTUYECKUE CKa3KH, SMTUYECKHE IPOU3BEICHHUS, OT-
PHIATENbHBII EPCOHAX, AEMOHOIOTHYECKUH 00pas3, IIPoXkKOpIIMBas cTapyxa, crapas.
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