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AFBUINIBIH KIHEe Ka3aK TUIIepiHaeri aHTOHMM KOMIIOHEHTTi ¢pa3zeosioru3maep
(canracTbipMaJibl TAJ1AY)

3epTTey KYMBICHIHBIH ©3€KTLIIr Ka3ipri TaHAarbl ()pa3eosOTHsIHBI 3epTTeyre NereH FaJbIMIap/bIH KBI3bIFY-
IIBUTBIFBIHA OOJIBII OTHIP. AFBUILIBIH JKOHE Ka3aK TULAEPl op KYPbUIBIMABI TiIAep OOJIFaHABIKTaH, (pa3eono-
TU3MIIEPIIH KacalyblHIa Na op TULAIH ©3iHe TOH epeKmenikTepi OonarbiHbl aHBIK. COHOBIKTAH aHTOHHM
KOMITOHEHTTI (hpa3eosoru3MIepre CajafacTHIpMalbl Talgay >KYpri3yAeri Makcar €Ki TUIMIH YKCAaCTBIKTaphl
MEH afbIpMaIlIBUIBIKTAPBIH OJIAp/BIH CO3 TaNTapblHa KaTHICHIH 3€PTTEY OapbIChIH/A AaHBIKTAY. 3epTTEYAIH HbI-
CaHbBl AaHTOHUM KOMIIOHEHTTI (hpaseonormsmaep OoiFaHIbIKTaH, 3epTTey OapbhIChIHAA apTYpii (paseonorus-
JBIK CO3MIKTEpAeH aHTOHUM KOMIIOHEHTTI (paseosoru3maep ipikren anbiaraH. COHBIMEH KaTap oJlapibl Ke-
Jieci KYpBUIBIMIBIK-TPaMMaTHKAJIBIK TOITapFa OOl KapacThIpFaH: CyOCTaHTHBTI, aAbEKTUBTI, a{BepOUaIbI
JKOHE eTICTIKTI aHTOHMM KOMIIOHEHTTI (hpaseosoru3Maep. 3epTIeyae aHTOHUM KOMITOHEHTTI (pa3eooru3m-
JIepAiH YHBITKBI KOMIOHEHTTEPiHIH MOP(OIOTHIIBIK KOPIiHICl, Ppa3eosorn3M KYpaMbIHAAFbl KOMIOHEHTTEP-
IIiH CHHTAaKCHUCTIK OaillaHbIC Typiepi TalnganFaH. 3epTTey HOTIKECiHIE (pa3eoOTHsIIBIK CO3IIKTepACH ipik-
TEJNIHIN abIHFaH (pa3eosIoOTU3MICPIIH Kail Co3 TanTapblHA >KaTaThIHBI, OJIAPBIH €Ki Tige Kail Typi eHiMal,
Kail Typi eHIMci3 ekeHi aHBIKTalael. Dpazeomorusmuepain Oenrit Oip ce3 TanTapblHA KaTHICBIH aHBIKTAya
OJIap/BbIH TYTAcTail aFaHiaFbl OEpeTiH MarblHACHIHA CYHEHTeH.

Kinm coe30ep: $hpa3zeonoru3M, aHTOHUMII KOMIIOHEHT, CAJIFAaCTBIPMAJIbI 3epPTTeY, aFbUIIIBIH TiJli, Ka3ak TiJi.

Kipicne

Tin GimiMi FRUIBIMBI Ka3ipTi TaHAa apTypii OarbITThI 0ok Kenedi. OCbIFaH opaif JKaH-)KaKThl 3epTTey
kenren opsiH anyaa. Conapasiy 0ipi 0ip-OipiMeH TybIcTac emec, op KYpbUIBIMIBI TUIAEpAiH Oenrini Oip xKy-
feciH canracThIpa 3epTTey, COHBIH ilIiHAe OIapabH (HPa3eoTOTUSIIBIK )KYHECIH 3epTTey FalbIMIap apachiHaa
©3€KTi Moceie eKeHi Co3Ci3.

®pazeonoru3maep Kail TUIIIH O0NIMAacChH CO3/IIK KOPBIH/A ©31HIIK OpHBI 0ap ekeHi naycher3. Omap kan
Tidre TUecin 6oica, con TUIAIH OypbIHHAH Oepi Keie KaTKaH eMipiH KepceTe/i, YITTHIH MJJieHHeTiMeH Oip-
re JaMbIT Kelle jKaTKaH OaibiFsl 00k Tabbuansl. dpazeonoru3Miep IKCIPECCUBTI-IMOIUSITBIK, OeiiHemi-
JiK, cypeTTeMe KacueTTepMmeH kesre Tyceni [1; 213]. Omapasl exi Tijl aymarblHIa 3epTTEY HOTHXKECiHIe
OJIapAbIH TUIIK TAOMFATHIHBIH €PEKIIENiKTePiH, KYPhUIBIMIBIK aibIPMAIIbUTBIKTAPbIH aHBIKTAyFa MYMKIHIIK
Tyansl. Kazipri Tanga apTypai Tupiep Herizinmae (hpa3eonoru3mMaep i KypbUIbIMIBIK-TPAMMATHKAIIBIK, JTEKCH-
Ka-CEMaHTHKAJIBIK, dTUMOJIOTHSIIBIK TYPFBIJAH TONTACTHIPY, COHBIMEH KaTap OJNapIblH TiLIapajblK Oaiina-
HBICTapbIH, SIFHU OajaManbl jkoHe OajaMachl3 (pa3eooru3MIepAl aHblKTay, T.0. TYPFBICHIHAH KONTEreH
3epTTeysep Kyprisiayae.

Xar-xabapnapra apHanran agrop. E-mail: tukeshova_nurgul@mail.ru
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AfbINLWbIH XaHEe Ka3ak TingepiHaeri aHTOHUM...

CoHbIMEH, (pa3eosiorH3MACp MarblHACHI KaFbIHAH )XKBIPAThUIMA, TyTachlHaH Oip OYTiH MarbIHAHBI
OinmipeTiH, amaiga ce3 TIpKECiHIH OYTiH MaFbIHACHI JICKCUKAJIBIK CBIHAPJIAPBIH MaFbIHAJIAPBIHEIH OipiryiHCH
Tmatiza 6071aTeIH (PPa3eoNIOTHUIBIK ¢o3 TipKecTepi Oobin Tabbutamst [2; 106].

®pazeonoru3Maep caH TYpHi KOMIOHEHTTEPMEH KOJJIAHBUIBIN, alyaH TYpJi OOJbIN KelreHimeH, Gap-
JIBIFBIH TYHICTIPETIH OpPTaK OeNrici TYKBIPHIMABUIBIK OOJBITT Ta0BLUIAIBI, OJIAp CO3IMIH MOMETIH KEeNTipim, axa-
PBIH amIbIl, KOPBITBIHABI 01 Oepy yiIiH Kbi3meT erexi [3; 108].

bi3nin 3epTTeyiMi3liH HbICAHBI aHTOHUM KOMIIOHEHTTI (hpaseonoruzmaep Oonbin TaObuiagsl. benrimi
0ip KOMIIOHEHTTiIH OOJyBIMEH KacanraH (Qpa3eoJOru3MICpAl 3epTTey Kazipri Ke3lle ©3eKTi Macene OOJbI
Kelle/i, OUTKeH1 o (pa3eooruMIep IiH KONTereH MaHbI3Ibl MOCelleIepiH Menryre, KOMIOHEHTTepAiH ¢Gpa-
3€0JIOTUSUTBIK MaFbIHAHBI KaJIBIITACTRIPYIAFbl aTKAPATHIH POJIIH aHBIKTAYFa 63 BIKIAIBIH TUTI3e/Il.

AFBUIIIBIH TUTIHACT] (GPa3eooru3mMaep MACEICCIH OPhIC JKOHE IIET SNJIIK 3ePTTEYIIUIEp SPTYPJIi acleK-
TiJIEpi TYPFBICBIHAH 3epTTereH, aran kercek, onap A.B. Kyaun, JL.II. Cmut, H.H. AmMocoBa xare 1.6. Kazak
TUT OLTiMiHZAE (pa3eosIoru3MAEp Il aTFamKeIIapaeH 6ipi 6o 1. KeHecOaeB xxaH-KaKThI 3epTTEIT OacTaraH
OonaThlH, OHBIH 3epTTeyJepiHiH Heri3inae «Kazak TiniHiH (Hpa3eosoTHsITBIK, CO3MIrD» eHOeri XKapblK KOpIi.
Bip-6ipine TybIc emec, opTypili KYpBUIBIMIIBI TUNAEPAl CalFacThipa 3epTTey Macelieci FalbIMAAPAbIH KbI3bI-
FYIIBUIBIHA W€ OOJBIT, Ka3ipri TaHga KenTereH 3epTTeyiep naina 6omyna. Aifta keTcek, Oi311iH 3epTTey HbI-
caHbIMBI3Fa *akblH TYprbiia .M. [lonbKuHA aFbUIIIBIH JKOHE TaTap TIAACPIHAET] aHTOHMM KOMITOHEHTTI
(pazeonoru3mMaepre caJFacThipMabl Tajauay *yprizreH OonateiH. OJ €3iHIH 3epTTey KYMBICHIHAA (hpa3eo-
JIOTU3MHIH KYPaMbIHJaFbl aHTOHUM/IIK KOMITOHEHTT] KYPBUIBIM/IBIK, CEMaHTHKAIIBIK JKarbIHaH, COHBIMEH Ka-
Tap KOMIIOHEHTTEP apachlHAAFbl CHHTAKCUCTIK OaiJIaHBICTapAbl TaJJal, TiTapalblK KaThIHAC MOCENeNepiH,
OJIApJIbIH TYPJICPiH, SKBUBAJICHTTI (hpa3eosoru3Maepli aHbIKTay TOCLIAEPiH KapacThipraH OoyiaThiH. Kazak
TiJ OlLTIMIHIE aHTOHMM KOMIIOHEHTTI (hpaseonmoruszmzaep aii 3eprrenmered, amaiiga ['.T. CeipnpibaeBaHbIH
«Kazaxk tinmingeri kapcsl MoHIeC (pa3eoTorn3MAEPIiH MapaIurMalapbh aTThl 3ePTTEY KYMBICHIH aTall oTy-
re 0omamel. On Kapcehl MOHAEC (Ppa3eoNoru3MACPiH CEMaHTHKANBIK CUTIATBIH, SFHUA OJIAPbI MOJIUCEMUS KY-
OBUIBICBIMEH OaiJIaHBICHIH, YJHAHTUOCEMHUSHbBI KapaCTBIPHII, OMITO3UITUS 9J1iCI HETi31HAe KIKTEIl, KapChl MOH-
Ii pazeosorn3MIepIiH KOHTEKCTE KOPIHY €peKIIeNiKTepi MEH ONapIblH CTHIBIIK JKOHE MParMaTHKAIIBIK
KpI3MmeTiH aHbikTaasl. . T. CeipibiOaeBa Oip Fana (pa3eooru3M KypambIHJa €Ki KOMIIOHEHTTIH aHTOHUMZIK
KYI KYpY KacCHETIHIH Wi YIIbIpacaThIHbIH Ja atam oTTi [4; 33]. Anaiina 3eprreyi O0ip ¢pa3zeoqoru3MHiH
IITiHIe aHTOHUM/TIK KOMITOHEHT OOJTYHI OJIapAblH aHTOHUM (pazeosioru3maep 00irybiHa Heri3 OomMaiiab nei
Kele, OYJT MoceTiere OJIaH 9pi TOKTaIMAaiIbI.

3epmmeydiy oepexmepi meH adicmepi

3epTTeydiH InepeKTepi aFbUIIIBIH JKOHE Ka3akK TUIIEPiHJeri aHTOHUM KOMITOHEHTTI (ppazeororusmiep
0o TadbuTaapl. Colt ceOenTi 3epTTey e aFbUIIIBIH, Ka3aK jKoHE OPBIC TUIIEPIHETI Oip Tijmi )KoHE eKi Til-
Il GpazeoNoTHsIIbIK CO3IIKTEPJCH aHTOHIUM KOMIIOHEHTTi (pa3eooru3Mep JKanmai ipiKTeIiHill albIHbI.
Ipikrey kesinge 0i3 QpazeonorusMaepaiH KypaMbIHAAFbl aHTOHUMJIIK KOMIIOHEHTTEp/AiH OoybiHa OacThl
Hazap ayJapIblK, SFHA Oip FaHa (pa3eosIorn3MHiH ilmiHae Oip-OipiHe MarbIHACH KapamMa-Kapchl €Ki He OfjaH
712 KTl KOMIIOHEHTTiH 00JTybl IapTThl Typae. Ppaszeonoru3mMaepaiH co3 TanTapblHa KaThICHIH, OJIap/IbIH 63a-
pa YKCACTBIKTap MEH epeKIIEeTKTepiH aHbIKTay/la KYPhUIBIMIBIK-TPAMMATHKAIIBIK TYPFBIIaH KapalTeH 00-
naMbi3. Ppazeonoru3maepaiH co3 TaObIHA KaTHICBIH aHBIKTAaylarbl 0acThl KPUTEPHH OJIApABIH TYTac Kai-
MIBIHJIA OUTIIpeTiH MarblHACHI MEH aTKapaThiH KeI3MeTi [5; 205] jkoHe OHBI HETi3ri ce3 OeH JKalmbl TiPKECTEH
TyaTbhlH (Pa3eosIOTHUTBIK MaFbIHAHBI CANIBICTBIPA OTBIPHIN IIelry Kaxet [6; 24]. 3epTrrey OapwickiHaa dpa-
3€0JIOTU3MJICP/Ii XKarlai ipikTey, calFacThpMalibl Taijaay, (Hpa3eooTHsUIbIK HACHTH(OUKAIUS d/1icTepi KO-
JTaHBUIIBL.

Homuoicenep men onapoviy mankpinanysi

Kaszak TiniHze ¢ppazeonorusmaepi co3 TantapbiHa KaTbichl OolibiHia [.H. CmarysoBa keieci Tonrapra
OeJjieni: €TICTIK MaFbIHAJBI, €CiM MaFbIHANBI, YCTEY MaFbIHAJbBI, OJIaFail MaFbIHAJIBI (hPa3eooru3Maep, MO-
JTaJTb CO3JIEPCH JKACAIIFaH JKOHE COWUNIeY JaFIbIChIHIIA KOJJaHBUIATHIH (pazeosiorusmiep. On mapTTel Typhae
(dpa3eoaoru3MAEepAiH CEMaHTUKAJIBIK KYPbUIBIMBIH, IIIKI MaFrblHa TYTACTBIFBIH JKOHE COMIEeMIETr] aTKapaThlH
KBI3METIH Herisre anrad [6; 25]. O. Kanues nen ©. bonranbaeB onap/pl ce3 TanTapbiHa KaTHICTBUIBIFBI KO-
HIHEH €H KeIl Ke3eCETiH TOPT Heri3re TOmKa Oelei, oiap: eTICTIK MarblHANIbI, 3T €CiM MarblHANbI, ChIH
eciM MarbIHaJIbl, yCTey MarbiHaJbl (ppaszeonorusmaep [5; 205]. LK. Kenecbaer Ta ¢paszeonorusmuaepi ce3
TanTapblHa 06N KapacThIPYy/IbIH MaHBI3bIH aTam eTedi. Anaiaa oi (pa3coaoru3MaepAiH IIIiHAE MbI3FbI-
MacTail OOJIBIN KalbINTacKaH CO3 TalTaphl 0ap Jeyre KecimMJIi TYKBIPBIM jkacayra OOJIMai bl Ie aHFapa Ke-
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e, 6enrini Oip ce3 TaOBIHBIH KbI3METIHE KYBIKTAHTBIH FaHa (paszeonoruzmuaep Oap aen Tyiinaeini [7; 617].
SIrHM omap 3atr eciMre KYBIKTaUTHIHBI (KOK MH), €TICTIKKE KYBIKTAUTHIHBI (apKa CYHei), YCTeyTre KybIKTau-
THIHBI (Kac MeH KO3[iH apachlHa), CHIH €CiMTe JKYBIKTAUTBIHBI (UT KaHIIBI), ’KOHE T.0. atayra Oomamsl [7;
617]. An arputmibIH TiniHe KeneTiH Ooncak A.B. Kynunni atam ety kepek. 3eprreymi ¢paseonoruamaepai
CyOCTaHTHBTI, aIbEKTUBTI, aIBEPOHAIIIBI ’KOHE ETICTIKTI (ppazeomoruzmMaep Aer 0ol KapacThIpab.

bi3 ¢pazeomoruzmaepai tannay 6apeiceiaaa A.B. KyHuHHIH yCchIHFaH XiKTeMeciHe XyTrinmik. Opazeo-
JIOTHSUTBIK CO3MIKTEPACH IPIKTENIN ajblHFaH (pa3eosoru3mMiep Herizinae 613 aHTOHUM KOMIIOHEHTTI (pazeo-
JIOTU3MJIEpPIe Tajl/lay *acail OTBIPHIN, OJIAPJIbIH CO3 TaObIHA KATHICHI OOWMBIHINA KEJIeCi HETi3ri TomTapra Ka-
THICHIH aHBIKTABIK, OJlap: CyOCTAHTHBTI, aJbeKTHBTI, aABepOHAIbI KOHE ETICTIKTI aHTOHUM KOMITOHEHTTI
(dbpazeonoruzmuep.

CyOCTaHTHBTI aHTOHUM KOMIIOHEHTTI (h)pa3eoioru3Maep 3aTThl, COHBIMEH KaTap COJI aTajfaH 3aTThIH
CBIH CHTIAT KaFbIHAH KaHJal eKeHiH OUTipim, acepiey Hemece OelHeNey jKOIBIMEH dYMOIUSITBI-OKCIIPECCUBTI
peH Oepertin Tipkectep [6; 28]. Celnemae kebiHece OacTayblIll, TONBIKTAYBII KbI3METIH aTkapansl. Omap
IrpaMMaTHUKAIBIK KYPBUTBIMBI KaFbIHAH 13, KOMIIOHEHTTIK KYpaMbl JKaFbIHAH Jla 3aT €CIMJIIK CO3 TipKecTepi-
MeH colikec keneni. JKunakranran ¢pa3eonoru3mMaep HerisiHjge cyOCTaHTUBTI aHTOHUM KOMIIOHEHTTI (pa-
3€0JIOTH3M/IEp aFbUIIIBIH TUTIHJE OHIMIUTITT OOWBIHINA eKiHII OPBIH/AA, Al Ka3aK TiTiHe KeJICeK, ollap endyip
a3 mejepae kesneceni. CyOCTaHTUBTI (pa3eoIOrU3MACP cajajiac JKoHE OarbIHBIHKBI OaiIaHBIC apKbLIbI
KacairaH. barbIHBIHKBI OaiylaHbIC aFBUIIIBIH TLTIHAE TPEIUIOrTap apKbuIbl skacaitaapl: a little frog in a big
pond — yiken TomTarbl eneycis amam [8; 300]. Kentipinren mbicaima a little frog sxone a big pond tipkec-
Tepi «iny MPeATIOTHl apKbUTBI OaiimaHbicKaH. Kazak TiniHAE CENTiK JKajFaylapbl apKbUIbl JKacalafpl: Y3biH
€630iH KblcKacbl — CO31IIH TOK eTepi [9; 76]. Cananac GailyiaHbIC €Ki TiIE JIe )KaJFayJIbIKTap apKbUIbI XKaca-
naapl. AFBUTIIBIH TUTIHIIE «and» BIHFAIIIAC KaIFayJbIFEl MEH «OI) TalFaylibl )KaJIFayJIbIFbL, al Ka3ak TUTiHIe
«MEH, TICH» JKOHE «dPi» bIHFAUIIAC JKAIFAYJIBIKTAPBl MEH 1 TAJFayJIbl XKaIFayJIbIFbl KOJIaHbUIaIbl. Mbica-
aer: beauty and the beast — cyny kp13 6en KYOBUKBIK [8; 72]; ak nen kapa — aypbic-0ypsich [7; 25].

CyOCTaHTUBTI aHTOHMM KOMITOHEHTTi (hpa3eosIoTU3MIEpre MbIHAIAP KATaIbl:

An arm and a leg — xem axma [10; 2];

Ebb and flow — xeninic men xenic [8; 24];

Omip s enim maceneci — YIIKeH MaHbI3bI 6ap macene [11; 36];

Ke3siniy azvl meH Kapacvl — €H apIaKTHICHI, SIIEIITEN 6CipreH TaHaayIbICBIHAM [7; 263].

®pazeoNoOrusuTBIK, CO3MIKTEPACH JKUHAKTAIFaH CyOCTaHTHUBTI (pa3eosorn3MaepIeri aHTOHUM/IIK KOM-
MOHEHTTEPTe KeJICEeK, OapasiH Kypambidaa Koutpapisik (a little frog in a big pond — ynken Tomnrars! eney-
ci3 amam; ax nen Kapa — IOypbic-0ypbichr), komiuieMmenTapibik (& matter of life and death — emip men emim
MOCeJIeci, MaHbI3Ibl MACEIIC; OMIp s OJIiM Macelleci — YIAKSH MaHbI3bl Oap Macese) )KoHEe KOHTEKCTYaIl bl aH-
tounmaep (bouquets and brickbats — makray sxone Oanararray; api Kyaxi, api mypni — KyJIiIl TYPHIT, KY-
HOCIH Jle OuTin Typy) Ke3zmeceni. ATanraH (pazeooru3mep KypaMbIHAAaFbl aHTOHMM KOMIOHEHTTep ¢pa-
3eosioru3mepre OeHeiik cunar oepesi.

AJTBEKTHBTI aHTOHHM KOMITOHEHTTI (hpa3eoJoru3MAEepAiH CEMaHTHKAIBIK HETi31 cara Y¥bIMbI, all MaFbl-
HACBhIH aHBIKTAYIIIBI KOMIIOHEHT] ChIH €ciM Oouibin Keyedi. Onap/abpl aFbUIMIbIH TUTIHAC J¢ Ka3ak TUIIHZAC Je
Ke3zaecTipyre Oonaapl. 3epTTey YCTiHETI MaTepHUalIbH HETi3iHe aFbUIIIBIH TITIHE KaparaH/a Ka3ak TiTiH/Ie
aILEKTUBTI AHTOHUM KOMITOHEHTTI (ppazeonoru3miep kem kesnecei. KypblibIMbl *KaFbIHAH KOMITAPATHBTIK
KOHE KOMITapaTUBTIK eMec aJIbeKTHBTI (ppaseonorusmzaep jaemn OeniHemi. AXBEKTHBTI KOMIApaTUBTIK (pa-
3eoyIoru3MIep, KeOiHece KypaMblHAarbl €Ki KOMIIOHEHTTI CaJIbICTBIPY MaKcaTbiHIa KoJiaaHbuiaznpl. Oap
aJlaMJIapIbIH 9P TYPJi KacHeTTepiH OULIAipyMeH KaTap, 3aTTap MEH KYObUIBICTapbIH Ja CalachiH, KACUETTe-
pin Oinapipeni. KommapaTiBTi aqbeKTUBTI (hpa3eosioru3mepre Keyeci Mplcaapabl Kenripyre Oonaisl: as
clear as mud [8; 62], mynnars clear (aubik) ce3i mud (OamIbIK) CO3IMEH CaIBICTHIPLIBIN TYP, OIPiHIII KOM-
noHeHT clear (aHbIK) CO3iHIH MarbIHACHIH €KiHIIN KoMmroHeHT Mud (baimbik) ce3i kymreitin Typ. MyHma
clear (anbIk) »xoHe Mud (GaIbIK), 3epTTEY >KYMBICBIMBI3/IBIH HBICAHBI, SIFHH aHTOHHUMIIK KOMIIOHEHTTED
00J1bI TaObLIaabl. by (pa3eosoru3mMHuiy MarbIHACKI «TYCIHIKCI3» aerenai outaipeni. Erep me Oy dpaseo-
JIOTM3MHIH Oip KOMIIOHEHTIH 0acka ce30eH aiMacThipcak, Mpicaira mud cesin dirty cesimen, onaa ¢paseo-
JIOTU3MHIH MarbIHACHIHBIH ©3repiMeH Katap, o1 (Ppa3eooTUsUIBIK KACUETIHEH Jie albIpbuiapl. Jlemek, Oynan
aHrapyra 0oJiaThIHBI, (h)Pa3€OIOrM3MHIH MarbIHACBIHBIH TYTACTBIFBI MEH TYPAKTBLIBIFBI OOJBIN TAObLIA/IbI.
Kazak TinmiHae Kouza wankan Kackvlpodatl MbICAJIBIH KeNTipyre Oojiaabl. MyHIa Kou KoHE KACKbIp CO3IEpI
AHTOHUM OOJIBIN Kene/i. AFBUIIIBIH TUTIHIH Ka3aK TUTIHEH ©3TelIelliri KOMIapaTUBTI aJbeKTHBTI (hpa3eoso-
ru3MIi skacay as Hemece like skaaraysIpIKTaps! KOJIaHbIIambI, all Ka3aK TiUTIHIE €CiM CO3IeH ChIH €CiM TY/IBI-
PYIIBI TEHEYJIK CHIIATTaFbl —dail, -Oell XYPHAKTaphl apKbUIbI jkacanaasl. KommaparusTri emec albeKTHBTI
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AfbINLWbIH XaHEe Ka3ak TingepiHaeri aHTOHUM...

(pazenorusuiblK OipJiKTepre Kenecinei ¢paseomorusmaepi KaTkbi3yra Oonamsl: Sweet and sour — xbiu-
koiimoim [12; 665]; arovi-apmein biameinmin — ocon binmetimin, moy motwin [1; 34]. KapacTeIPBUIBIIT KaT-
KaH (pa3eosoru3Maep apachblHaa KOMIIApPATHBTI €MeC aabeKTUBTI (pa3ecoIoTH3MAECP KOMITAPATUBTI aIbEeK-
TUBTI (pazeonoru3Maepre Kaparanaa exi Tiiie e Kol Ke3Aecei.

AIBEKTHBTI aHTOHUM KOMIIOHEHTTI (pa3eoyoru3mMaepre Kemeci (pazeosoru3Maepl IKaTKbI3yFa
Oomaer:

Open and shut — onaii, kst emec [8; 554];

As clear as mud — Tycinikcis [8; 62];

blcmuix-cyvikmol kepeen — AYHUEHIH 0ap KUBIHIIBUIBIFBIH 0acTaH KemkeH [7; 577];

Ecix nen mepoeti — yNKeH, Y3BIHABIFBI TAOQIIBIPHIKTAH CHIMIIBI OpBIHFa meiin [1; 70].

AbexTHBTI (paseosoru3Maep KypambiHga KoMmieMaHTapislk (open and shut — owail, KubIH emec),
KOHTPAPIIBIK (bICTNbIK-CYbIKMbl KOp2eH — MYHUEHIH 0ap KUBIHIIBUIBIFBIH 0acTaH KEIIKeH) KoHe KOHTEKCTY-
alIsl Kapama-Kapebuisikrap (as clear as mud — rtycinikeis; ecik nen mepoeii — YIKEH, Y3BIHIBIFE Ta0aI-
JIBIPBIKTAH CHINJIBI OPBIHFA JACHIH) KE3JECeI.

AnBepOuangsl aHTOHMM KOMIOHEHTTI (pa3eosoru3Maep HOPCEHIH S KYOBUIBICTBIH 1C-KUMBLUIBIHBIH
OcitHeImK, ME3TUIIK, MCKCHTIK, CHIHIBIK, MApPTTHIK, MOJIIICPITIK KYH JKaFJaibIH J)KOHE CBHIHABIK OCNTiciH Oij-
nipeni [6; 29]. Ceiiniemzie TBICBIKTAYBIII KBI3METIH aTKapaJibl, COHBIMEH KaTap OJiap aFbUIIIBIH TUIIHAC €Tic-
TIKKE JKaJFaHBIN MOCTIO3UTUBTI HEMECE OJIaH IIETTEIII MPEMO3UTHBTI KYHIe KOJJaHbUTYbl MYMKIH, aj Ka-
3aK TimiHIe Ke0iHece MPEMO3UTUBTI Kyiae Typaasl. AnBepOouanasl ¢hpa3eororm3Maep cajanac KoHe Oarbl-
HBIHKBI KYPBLIBIMIBI O0JIbin Kenemi. Bipinmricine far and near — Gapibik sxepae [8; 263], oy men mycmetl
— Oip corTi enmecreii [7; 435] CHUAKTHI aFBUIIIBIH TUTIH/IE «@ndy, an Kasak TUTIHIAEC «MEH» BIHFAHIac Kaaray-
JMBIKTapBl apKBUTBI KacallFaH (ppa3eosoru3MIepi KaTKpI3yFa Oonaabl. AJl eKiHIICiHe, SFHH OarbIHBIHKBI
KypBUTBIMIBI (paseonorm3maepre from start to finish — Gaceinan asreina neiiin [8; 715], epmeden xapa
Keuwike Oetlin — KyHi 00#bI [9; 106] cexinai ¢pazeonorusmaepai KaTkpi3yra 6onaapl. byHna arFbuIIbH Ti-
ninge npemior (from, to), anm Kasak TUTIHIE CENTEYNIK (AeiiH) Koaaanbuiran. Kazak TiaiHAer! CenTeymiKTIH
KOJIIaHBLTYEI OHBIH JIIBIHAAFbI KOMITIOHEHTTEPAiH Oenrim Oip CenTiKTe TYPYBIH Tajam eTei.

AnBepOuanpl aHTOHUM KOMITOHEHTTI (hpa3eooru3MAepre MbIHATIAP bl KENTipyre 00iapl:

From top to bottom — 6aceinan asreina aeiiiu [8; 772];

High and low — 6apisik xepie, ToHipekTiH 6apinze [8; 386];

Kep men koxkmin apacvinoa — Oenrici3 xkarnaima (6omy) [11; 33];

Omip MeH enim OpmacbiHOa — ChIHU CITTE, 6TC KUBIH jkarmarina [11; 90].

AnpepOuansl GpaseonorusmMaepaiH KypaMbIHAaFbl aHTOHUM KOMIIOHEHTTEPre KeJceK, oap HeTi3iHeH
Oip 3aTTBIH camacklH, OENTiCiH, XKaFIaibIH eKiHIII 3aTIeH CAIBICTHIPY YIIiH KOJIAaHbUIaAbl. Dpa3eoaorusiIbiK
CO3MIKTEp/ICH JKMHAKTaIIFaH ajBepOuanasl dpaseonorusmuep Kypambinaa kountpapuisik (high and low —
OapibIK Kep/e, TOHIpeKTIH OopiHze), komiuieManTapibik (Off and on — anpa-canna, keiue; emip men oaim
opmacwelnoa — ChIHU COTTE, OT€ KUBIH araiiaa), konrekcryaansik (from cradle to grave — emip Goiibr;
KYH Oemell, myH Oemeli — JpKAIllaH; Jicep MeH KOKmiK apacvlHoa — Oenrici3 xarmaiiga (0omy)) Kapama-
KapChUIBIKTAP Ke37eCe/Il.

ETicTiKTi aHTOHUM KOMIOHEHTTI ()pa3eoqOru3MAEPAiH HETi3ri KOMIIOHEHTI €TICTIK OOJBI TaObLIa bl
11a, 9IETTE op TYPJIi KUMBLI, SpeKeTTepAl OLIipir, eTicTiK KbI3METiH atKapazpl. Ipikrenin aneiaran ¢pazeo-
JIOTU3MJIED IIITIH/IE aFbUIIIBIH JKOHE Ka3aK TUIACPiHAC eH oHIMII (hpa3eosoru3miep 00BN TaObLIaabl, Kapac-
TBIPBUIBIN aTKaH MaTepUaNJIbIH KapThICBIHAH KOOIH Kypaijpl. backa ce3 TamrapblHa YKCACTBIFBI, OJ Ja
KOMITApPaTHBTI JKoHE KOMIIApaTUBTI eMeC eTICTIKTI (pazeosoru3maep OoJbIn OeriHesl, )Kacaty KOIAaphl 1a
yKcac, SFHU KOMITapaTHBTI €TICTIK ()pa3eosoru3m rxacay YIIiH arbulinbiH TimiHae like sxanraynbirst (gO up
and down like a yoyo — tepbeny), Ka3ak TiniHIe —mai, -aei CeKini )KypHaKTap (mytimedetioi mytedeil emy
— achIpa CiiTey) KOJNJIaHbUFaH. AJl KOMIIApaTuBTI eMec (pas3eosorusmre Keiep 0OJicak, oyap arbUIIIBIH
TUTIH/E TPEJIOTTap/IbIH KOMETiMeH, aJl Ka3aK TUTIHJE CEMTi KaJFayJlapbIHBIH KOMETi apKbUIbI JKacallaibl:
make a mountain out of a molehill — acripa cinrey; acmeinan um osrcyzipin, yeminen Kyc yuslpovl — KOp-
KbITYy. ETiCTiK (hpaseonoru3maepae aHTOHUM/IIK KaTbIHACKA €TICTiK, 3aT €CiM, ChIH €CiM, YCTeyJep/IiH TyCKe-
Hi OaliKanabl.

ETicTikTi aHTOHUM KOMIIOHEHTTI (ppazeooru3mMiepre Mpicaliap:

Give an arm and a leg for — 6ip mopce ymrin ke akia Tejey, ore KsimOatka Tycy [13; 8];

Throw out a minnow to catch a whale — ynken naiina TaOy yuris Kimiripim Toyeken Kputy [8; 508];

Oneen-mipineenine Kapamaovl — KaH-TOHIH CANIIBI, )KaHBIH asMansl [7; 430];

Omipixmi wvlHOal, WblHObL KYOall ¥peanoail Kbl10bl — KaJIFaH Co3re CeHIIPl, WiIaHabIpasl [7; 438].
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ETicTikTi aHTOHUM KOMIOHEHTTI (pa3zeoJoru3Maep KypamblHIa KOMIUIEMEHTAPIBIK (6mipikmi wubiH-
oatl, wbiHObL KyOall Yypeanoail Kbiiobl — KAIIFaH Co3re CeHIipai, wiaHasIpasl), KonTpapisik (blow hot and
cold — typakcei3 6oy, YHEMI KO3KapachlH ©3repTy; Key OyHue map 60106l — OMIpJCH TYHITY), BEKTOPIIBIK
(go for wool and come home shorn — emapcere anmait (ue 6oMaii), ©31HIKIH KOFANTY; anel Kipin, Kyni
wbikmul — d0irepiieHy), KOHTeKCcTyanapIK (give an arm and a leg for — 6ip Hopce yuriH Ken axiia Tesney;
mytimeodelioi mytiedel emy — acklpa CUITEY) KapaMa-KapChUIBIKTap Ke3eCeIi.

KenTipinren Meicanmapaan Oaiikayra OonatbiHnalil (ypa3eosioru3M KYpaMbIHIaFrbl aHTOHUM KOMITOHEHT-
TEp OHBIH TYTAC MaFbIHACBIHJA OeNrimi Oip i3 KaJIAbIpabl, SFHH aHTOHUMJIIK KOMIIOHCHTTEPIIH MarbIHaJa-
PBIH OipiKTipy apKpUTHI (Ppa3eoTOTHSITBIK MaFbIHAHBI KANBINTACTRIpYFa Oomaasl. OcbiHmai OipiiKTep Marbl-
HaHBIH TYPAKTBUIBIFBI MEH TYTacThIFbIMEH cumatTtanaiasl [14; 70]. I.H. Cmarynosa ¢pazeonorusmuaepre ToH
0ip KacueTKe OHBIH KYpaMbIHIaFbl KOMIOHEHTTEp KeKeleHOeH MaFblHaHBIH TYTACTBIFbIHA TIYeNIimiri 6o-
JyBI XKaTaabl aem naieiMaainet [6; 23]. Conapikran qa, Oy Tontapra Oeiry 6apsichiHaa 013 Gpa3eosoru3m-
JIep/IiH KeKe KOMIIOHCHTTEPIHIH )KEeKe MaFbIHACBIHA eMeC, OJNIAPJIbIH TYTACTall aJFaHJaFbl AaTKAPATHIH JEKCHU-
Ka-TpaMMaTHKAJIBIK KbI3METiHE CYHEHMIIK. OUTKeHI (pa3eoyoru3mM KypaMbIHIaFbl aHTOHUMJIIK KOMIIOHEHT-
Tep Oacka ce3 TanTapblHa THICTI OOJYBI Ja MYMKIH, MbICallFa anaThlH OOJICaK, oMip MeH o1iM opmacviHia
(hpazeonoru3MiHiH aHTOHUMIIK KOMIIOHEHTTEP1 omip JKOHE o/iim, OJlap 3aT eciMre jkatamsl, al (pa3eorno-
TU3MHIH TYTac MaFbIHACHIH aJIFaHJa, OJ YCTEY KhI3METIH aTKapajabl. SIFHM, (hpa3eoJoru3MHiH TYTAaC MarbIiHa-
ChI KaHJ1ak 1a Oip KYPBUIBIMABIK-TPaMMaTHKAJIBIK TOIKA THEC1II OOJFaHbIHA KapaMacTaH, OHbIH KYpaMbIH/Ia-
Fbl aHTOHUMJIIK KOMITOHEHTTEP MYJIieM 0acKa KbI3MET aTKapybl MyMKIiH.

Kopvimuinowi

Ocnunaiiia, ¢hpazeonoru3mMaepaiH co3 TaOblHA KATHIChIH aHBIKTAY JACTEHIMI3 OHBIH TYTACTal aJiFaH/aFbl
MarbIHACHIH alKBIHAAY OOJBIT TaOBUIAABI. 3epTTEy HETi3iHAe aFbUINIBIH XKoHE Ka3aK TUIEpiH/IeTi aHTOHUM
KOMITOHEHTTI (Ppazeosioru3MIep/IiH TiAeri OapiblK co3 TanTapblHa KATHICH O0ap eKeHIITT aHBIKTAJbI, HAK-
THIpaK alTKaHAa €Ki TIJIe J€ aHTOHUM KOMIIOHEHTTI (hpa3cojioru3MICp CoMIeMe aTKapaThlH KbI3METiHE
Kapali CyOCTaHTHBTI, aJlbeKTUBTI, aJBepOHaIIbl HeMece eTICTIKTI (paszeosmorusm Oosa amanel. Exi Tinme
(hpazeonoruzmMaepAiH KOMIOHEHTTEPIHIH apachIHIAFbl OaillaHbIC JKacadybIHA ©3TeIIeTiKTep OalKaIbIH/IbI,
sIFHU (Dpa3eosIoTu3MICP/IiH apachIHIaFbl OallylaHbIC aFbUIIIBIH TUTIHIC TPEJIOT, XKaJFayJblK apKbUIbI, all Ka-
3aK TUTIHJE CENTIK )KaJFayIaphl, JKaIFayJIbIKTap apKbUIbI KacalaThIHABIFbL.

ConbiMeH KaTap (hpa3zeonoru3MIepIiH HeTi3i co3 TanTapbiHa (CyOCTaHTHBTI, aJbeKTHBTI, aABEpONAIIIbI,
eTICTIKTI (hpa3eonoru3mMaep) KaThICHIH aHBIKTAay OApBICHIH/IA aFBUIIIBIH JKOHE Ka3akK TiepiH/Ae eTICTIKTI aH-
TOHMM KOMIIOHEHTTI (hpazeosnorusmaep O6acbiM OOJIbI, al a3 MeJlepiAe Ke3leckeH (paseosorusmaepre
aFBUIIIBIH TUTIHIE aJbeKTHBTI, aJl Ka3aK TUTiHAe CyOCTaHTHBTI (ppazeororu3Miaep/Ii )KaTKbI3yFa O0Iabl.

AHTOHUM/II KOMITOHEHTTEP 631 KYPaHUThIH (pa3eosoru3MIep/IiH MaFbIHACBIHA 3CEP €Till, OJIapIbIH TYTac
MarbIHACBHIH aHBIKTAYIIIbI HETi31 OOJIBIN KeJei, Oip (hpa3eonoru3MHiH imiHAeri KapaMa-KapChUIBIKThI O~
peni. Onap anerre Oenrini Oip HOpceHiH, OENTiHIH, calaHbIH EKiHIII OipeyiMEeH CallbICTBIPY MaKCaTBIHIIA
KOJIJIaHBLIA/IBL.

by macene OoifpiHIIA opi Kapail 3epTTery MYMKiHIIKTEpi Moi. bonamiakra aHTOHUM KOMITOHEHTTI
(dpazeonoru3mMIep/IiH KaIMbLIai Jia, COHBIMEH KOCa OHBIH aHTOHHUMJIi KOMIIOHEHTTEPIH JKeKe Jie KapacThIpy-
ra Oonajpl, SFHU (hPa3eoqoru3M KypaMbIHIAaFbl aHTOHUMHIH TYPJIEPiH, OJap/blH KYPBUIBIMABIK EpEeKIIeITiK-
TEpiH aHBIKTAY JKaTabl.
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H.M. Tykemona

(I)pa3e0.J10rnqec1me €IMHUIbI C AHTOHNMHYHbIMHA KOMIIOHEHTAMH B AHIJIMHCKOM M
Ka3aXxXCKOM fI3bIKaX (COHOCTaBHTeJILHbIﬁ aHaJ’ll/l3)

AKTyaJIbHOCTD HMICCIICIIOBAHUS 3aKII0YAeTCsl B MHTEpece y4eHbIX K M3ydeHnto ¢paseonorun. Ilockonapky aH-
TJIMACKUH M Ka3aXCKHUHU SI3BIKM UMEIOT Pa3HyI0 CTPYKTYpPY, OUYEBHUAHO, YTO KaXKIBIH S3bIK HMEET CBOM 0COOCH-
HOCTHU B (popMHpOBaHHU (pazeonornieckux enuHuil. [loaToMy Hamra 1ienb Ipy IPOBEAESHUN COTTOCTaBUTENb-
HOTO aHanm3a (pa3eosOTHIECKUX €AUHUI] C AaHTOHUMUYHBIMU KOMIIOHCHTAMH COCTOHUT B TOM, YTOOBI OTpe-
JETUTh CXOJCTBA U Pa3NIMYMs ABYX S3BIKOB IIPH M3YUCHUH UX OTHOIIEHUS K 9acTsAM pedr. ITockombpky oObek-
TOM HCCIIEZIOBAHUS SBISIOTCS (PPa3eoTOrHuecKie eIUHUNBI ¢ AHTOHUMUYIHBIME KOMIIOHEHTAaMH, B XOJ€ HC-
ClIe[OBaHMSI HaMH OBUTH O0TOOPaHBI (hPa3eoIOTHIecKre eIUHUNBI ¢ AaHTOHUMUYHBIMU KOMIIOHEHTaMH U3 Pa3-
JUYHBIX  (pa3eosorHyeckux cioBaped. Tawke MBI pa3fgenmid HX Ha CICAYIOIHE CTPYKTYPHO-
rpaMMaTHYeCKUe TPYIIB: CyOCTaHTHUBHBIE, a[bEKTHBHBIC, aJiBepOHaIbHbIEC U ITIarobHbIe (pa3eoornieckue
€/IMHUIIBI C AaHTOHUMHUYHBIMU KOMIIOHEHTaMu. B Xoze mccnenoBaHus ObUTH ITPpOaHAIM3UPOBAHBI MOP(OIIOTH-
YeCKHe BBIPAKCHUS! CTPEKHEBBIX KOMIIOHEHTOB (pa3eosorHueckux eJUHHIl C aHTOHUMUYHBIMU KOMITOHEH-
TaMU, TUIBI CHHTAKCHYECKOH CBSI3M KOMIIOHEHTOB B COCTaBe ()Pa3eoIOTHIECKUX eIUHUIl. B pesynprare nc-
clie[oBaHUs OBUIO YCTAHOBJIEHO, K KAKMM YacTSM PEYH OTHOCATCS (ppa3eoTOrHIecKhe eAUHHUIIBI, 0TOOpaH-
HBIe U3 (PPa3eoTOrHIECKUX CIOBapel, Kakue U3 HUX NMPOMYKTHBHBI, a KAKUE HEMPOAYKTHBHBI B O0OUX S3bI-
kax. [Ipu onpeneneHnu OTHOMEHUS (PA3CONIOTHIESCKUX €IUHUIl K ONpeAeTIeHHBIM JacTsIM PeYd MBI ONHUpa-
JIMCh HA X 3HAYCHUS B LIEJIOM.

Kniouesvle cnosa: ¢dpazeonornyeckas eIUHHUIA, AHTOHUMUYHBIA KOMIIOHEHT, COTIOCTABUTEIBHOE H3YyUCHHE,
AHTTIUHACKUHN SI3BIK, KA3aXCKUH SI3BIK.

N.M. Tukeshova

Phraseological units with antonymous components in English and Kazakh
(comparative analysis)

The relevance of the research lies in the interest of scientists in the study of phraseology. Since English and
Kazakh are languages with different structures, it is obvious that each language has its own peculiarities in
the formation of phraseological units. Therefore, our purpose in conducting a comparative analysis of
phraseological units with antonymous components is to determine the similarities and differences between the
two languages while studying their relationship to the parts of speech. Since the object of the research is
phraseological units with antonymous components, in the course of the research we selected phraseological
units with antonymous components from various phraseological dictionaries. We also divided them into the
following structural and grammatical groups: substantive, adjectival, adverbial and verbal phraseological
units with antonymous components. In the course of the research, the morphological expression of the head
components of phraseological units with antonymous components, the types of syntactic connection of the
components in the composition of phraseological units were analyzed. As a result of the research, it was
established which parts of speech the phraseological units selected from phraseological dictionaries belong to,
which of them are productive and which are unproductive in both languages. We relied on the whole meaning
of phraseological units when determining the relationship of phraseological units to certain parts of speech.

Keywords: phraseological unit, antonymous component, comparative study, English language, Kazakh lan-
guage.
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OpHUTOHUM/IIK MapeMUsJIAPAbIH 3THOMIEHH CEMAHTHKACHI

OTHOCTBIH YITTHIK OOJIMBICHI MEH MEHTAJIMTETi, TYHHETAaHBIMBI MEH TYPMBIC-CANITHI TiJIZE KAIBIITACKaH Op-
HUTOHUMJIK NapeMHsUIApIbIH STHOMOACHN CUIIATHIH JIMHIBUCTHUKAJIBIK ACMEKTi/Ie KapacThIpy apKbLIbl 3THOC
JIYHHETAHBIMBIH TaHyFa O0osaapl. OpHUTOHUMIIIK MapeMUsiap 3THOCTBIH ©TKEHJET1 eMipiHeH, YITTHIK Mojie-
HMETi MEH JYHHETAaHbIMBIHAH, aJlaM MEH KYCTap dJIeMi apachIHIAFrbl PyXaHH >KOHE MaTepUabIK JKaKbIH/IbI-
FBIHA KATBICTHI KYH/IBI TULIIK-TaHBIMABIK JiepekTep i Oepeni. Kazak TimiHaeri Makai-MaTeIep/iH Oip canachl
— KycTap Typajbl, SIFHH KycTap oJeMiHe KaThICTHl MapeMusuIapiaH TYPambl. DTHOCTHIH TYPMBICTHIK MoJe-
HHETIHAETI KycTap 3THOKayBIMIACTHIK OKUIIEPIMEH PYXaHH KoHEe MaTepHAIBIK JKaFbIHAH ©3apa THIFEI3 Oaii-
naHbIcTa eMip cypeni. Kycrap MeH agampmap apachiHmarbl OallaHBIC 3THOC TiNIHAETT OPHHTOHHMIIK Iape-
MUsUTapAaH aHBIK KepiHedi. MakanaHBIH 3epTTey MaTepHalbl PeTiHAe OPHUTOHHMIIK MapeMHUsUIapIarbl 3T-
HOCTBIH JYHHETaHBIMBI, MOJICHUETI, TAPUXbI, CANT-AICTYPl, IiHU TYCIHITi, KycTap dJleMiHe Ke3Kapachl JIMH-
TBUCTHKAJIBIK aCIICKTi/ie apHaiibl KapacThIpbUIraH. Tiferi OpHUTOHUMIIK MapeMHUsIap STHOCTBIH KOFaM/IaFbl
TapuXd, MOJCHHU, PyXaHH, JJICYMETTIK epeKUICTIKTEePiHiH STHOMOJCHU aifHACHI icreTTec OipIiiK caHaJIAThIH-
JIBIFBI FBUTBIMH TEOPHSIBIK )KOHE MPAKTUKAJIBIK TYPFBIIAH 3epACICHICH.

Kinm ce30ep: 3THOC, OPHUTOHUMIIK MTAPEMHUsI, MOJICHUTAHBIM, TUIIIK TAHBIM, aJiaM, KyCTap dJieMi, KOFaMm, Ta-
ourar.

Kipicne

Kazak JIMHTBUCTHKACBIHAAFBl MMAPEMEOIOTU3MACD TUITAHBIMIAFBl JIOCTYPINi-KYPBUIBIMABIK, aHTPO-
MMOO3CKTIK, TAPUXH CaJIBICTHIPMAJIbI-CAIFACTRIPMaJIbl OaFbITTAp/a KCHIHCH 3ePTTENII, MapeMEOIOT s aTThl
FBUIBIM caliachl MEH AepOec MoHAI KaNbINTacTHIpFaHAsIFel Oenrinmi. Kazak Tin OumiMiHIe Makama-MaTenaep
JIEKCHKa-CEMaHTUKANBIK, JIMHIBOCTHINCTUKANBIK, KYPBUIBIMABIK-CHHTAKCUCTIK, KOPKEMIIK-TaHBIMIBIK,
MparMaTHKaJIbIK-TUCKYPCTHIK, JTHHIBOMOICHUETTAHBIMIBIK, Y3yaJlbl-OKKa3HaHAJJIBIK, TiIapajblK Calblc-
THIPMAIIbI-CaJIFACTHIPMAIIBI, STHOJMHIBUCTHKAIBIK ACTICKTIICP/IC MKAH-)KAKThI 3ePTTENII, FhIIBIMH OHJIpicTe
opajyaH OarbITTa KOJJAHBICTA XKYP. Byl OarbITTarsl 3epTTEYNIep TUIAIK KOJNAAHBICTAFbl TAPEMEOIOTH3M/IC-
JIiH TaOWUFaThIH TaHyJa 3THOCTHIH JYHHUETAHBIMJIBIK, JTUHTBOMOICHH, TI/IIK MparMaTHKAJbIK, XaJIbIK TUTIHIH
Ka3bIHAJIBI KOWHAYBIH TAaHYFa ePEKIIe BIKIAI eTyJIe.

Anam Oanackl ©3iH KOpIIaraH oJeMli, OHIAFbl CaH alyaH KYObUTbICTAp/bl, apdEeKTUBTIK TYPFBIAAH Ci-
HIpiN, CaHACBIMEH caparitan KaHa KOoWMaiel. ©31 KaObulaFaH JYHUCHIH opaiyaH KyObUIBICTAPBIH ©31HILE
Oaramjar, aknapaTThl eHJIEN, )KaHa camaja TajJalm, Ol eNeriMeH eKUIeM, TUIMIK TYpFhiaaH Oara Oepei.
BynwiH OopiHiH Tingeri Ty#iHI mapeMeoloTU3MIIep/eH aHBIK KopiHemi. Tiigeri Makani-MoTenaep — MbIH-
KBUIIBIKTApP apalibIFbIHAA KaJbIITACKII, YPIAKTaH YPIaKKa pyXaHd Mypa OoI, acKaH HIeOepIIiKIeH jkaca-
FaH MMO3THKAIIBIK 00pa3/ibl ce3 epHeTi caHanajpl. Makan-MoTesiepieH STHOCTBIH aKbUI-OWBIHBIH OHTOJIOTHSI-
CBIH, QJIEM TYpaJbl TANKBIPIBIFEI MEH JaHATBIFBIHBIH SHIMKIIONCAUSIIBIK KyaThl Kepinesi. [lepemeonorusm-
JIEpJIETi Kellem O MeH KeCTelli CO3MiH YHIeCIMiHEeH, STHOCTBIH oJIEM Typasbl TYCIHITIHIH HapeMUOIOTHSITBIK
Oelineci xacamajpl. Kasak TimiHAETi mapeMeoloru3MIepAiH Kacanybl MEH KOJJIaHBICBIHA P alyaH KOMIIO-
HEHTTEp apkay 0onaabl. AIaMIbl «KOPIIIaFaH TAOUFAT KYOBUTBICTAPBI MEH KOFAMJIBIK KapbIM-KaTbIHACTApIaH
aJFaH ToXKipuOe, YFRIM-TYCIHIKTI TYKBIPBIMJIAI, OSHHENen alTy — MaKalI-MoTelAepAiH KaJbITAaCybIHIaFbI
QIFaIIKel KaJambl. AJIAMHBIH COJI OH-TYKBIPBIMHBIH ©31HE NaiJallbl MaryjiMaT Jiell TaHyblH Makal-
MOTENEP/IH KaJBIITACYbIHIAFbl €KIHII KajgaM Jeyre Oosaapl YIIHINI KajaM — COJ MaryJMarThl TaHbI-
CBIMJIBIK, MOHI 0ap, maiianpl akbUI-KEHEC, JKaJIbIHa CaKTayFa TYpaThlH FUOpAT JIen TaHy» OPEKeTi aKUKat
aslemzieri op anyaH KyObUIbICTapabl TyTacTaid KaMTus! [1: 17]. DTHOC TiniHIETI NapeMusyiap OpHUTOHUM/IK
KOMITOHEHTTEp HETI31H/Ie JKacalblll, SJEMHIH MapeMEeOJIOTHUSIIBIK OCHHECIH KaJbIITACThIPYFa BIKIIAT €TEl.
By macenere xatbicTel npodeccop I'. Caruponga: «JlyHneHiH napeMeoiorusuiblK OeifHeciHae peaisl ay-
HUEJET] 3aTTap MEH KYOBUIBICTAp Ja, aJlaM KUSUIBIHBIH TYBIHBICHI iICTIETTI OWJIaH IIBIFAPBUIFAH Peaibl eMec
olleMHIH OeliHe KecKiHzepi, Y3IHIUIepi «KOATap TOFBICHED) KepiHic Oepeni. «Koarap TOFBICHIH» aWKbIHIAY
apKBUIBI TYPAKTHI OSHHe opanbIMIap IbIH 3THOMOJICHH 11K Ma3MYHBIH allbll, «AJlaM MEeH OJIeM» apachlH-
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JIaFbl KYpJIeNi KaThICTBUIBIKTHIH TePEH KaTHapiaphlH «iHACTE 3epTTeyre» 0oNaab» JIETeH MKipiHEeH OPHUTO-
HAMJIIK KOMIIOHCHTTEP apKBUIBI JKaCaIFaH MapeMHUSUIAPABIH dTHOMOICHH CEMAaHTHUKACHIH 3€PTTEY apKbLIBI
STHOKAYBIMIACTHIK OKiepi TaOUFATTHIH 9p anyaH OenmexTepiMeH (300MOP(THIK, OPHUTOHUM/IIK, KOCMO-
HHUMJIIK, T.0.) €TeHE KaKbIHIBIFbIH KopceTeni [2: 182].

Tinaix KomgaHeICTaFl OPHUTOHUMIIIK MTApEMISLIAPABIH 3THOMO/IEHH CEMaHTHKACHIH 3ePTTEY/IiH MaKCaThI
ATHOC MYHHETaHBIMBIHIAFBI KYCTap dJeMi MEH ajaMaap TYPMBICHIHBIH ca0aKTacTHIFHI, kep (agaM) MeH KOKTIH
(KYCTBIH) axkpIpamac Oipiiri, TabUFaT MeH aJlaMHBIH TeTle-TeHAIr AEHTiH Kypaesi KaTeropusuiapabiH e3apa Ty-
TaCTBIFBIH MTO3THKAIIBIK 00pa3/ibl OipIlikTep apKbUIBI KepceTy Ke3zaeneni. TUIiK KolIaHbICTaFrbl OPHUTOHUMIIK
nmapeMusuIapIsIH 0ackiM Oeliri Kyc atayiapsl apKbUIbl Kacajblll, a0CTPaKThUIBI-KAJIIBLUIaAMa MOHJIE KyMcasla-
11, Conl apKpUThl MaKaJI-MOTEIIEp/IiH TaOuFaThIHA COMKec, aybICIaibl MarblHAga, TYHIEKTI OWIbl TYHiHIe
KETKI3yJe, TUIAKTHKAIBIK CapblHAa KOJIaHbUiaabl. Kyc araymapsl apKbUIbl jKacallFaH MaKal-MOTENJICPAiH
CaHaJarel TYIBIPATHIH aCCOIMANMSICHIHBIH aOCTPaKTBUIBl CHUIATHI OAchIM, JKaNIblIaMa MOHJET! KOJJAHBICHI
TYPMBICTBIK OMipJie Jkui Ke3meceni. AJ OyJ1 lereHiMi3 KycTap SJeMiHiH MaKajl-MoTeliepre apkay OOTybIHBIH
acTapbIHJIa, STHOCTBIH JYHHCTAHBIMIIBIK SJIEMIHIH €PEKIICIITi, TAHBIMIBIK OPEKETi, TAOUFATIICH TaMBIPIACThI-
FbI, MOJICHUETI MCH MCHTAJIMTETIHIH CPEKILEIIITH KOPCETE/I.

Kazak MMHrBUCTHKACHIHAAFB MapeMeOoIOTH3MAEPIl 3epTTey ici eki OarbITTHIH asCBhIHAA KYPri3iryzde.
OmnbIH OipiHIINiCi, Ka3aK TUTIHIErT Makaji-MOTEIASpIi el illiH apajarn, Kopi KYIaK KapusuiapiblH ay3blHaH
KUHAKTAI, KaFazra TYCipy, KYpacThIpy >KYMBICTapbl 0oica, eKiHIIiCi )KUHAKTAIl, KYPACTBIPbIIFaH MaTepua-
Japbl KEIIeH 1 opi JKYHeTi Typ/ie Kabl (PHIIOIOTHSIIBIK, JIMHTBICTUKAJIBIK ACTIEKTIiE 3€PTTEeY )KYMBICTAPHI
Kyprizinyne. Slran, Ka3ak TiTiHIH OyTiHASH MOJIEHHUETIHIH Keleli co3i, 0abagan O6anara MOHTUTIK Mypa O60om
KaJIFaH Ka3blHAChI MaKaJl-MOTEJJICPAl JKUHAKTarm, KypacTelpy Oapbickinaa bl. Anteincapun, B. Pamsos,
M. TepentbeB, B.B. Katapunckuii, I1.M. Menuopanckuii, H.H. IlaantycoB, A.E. Anexropos, ®. KataHos,
. U6parnmos, M. Bblckakos, A. BalTYpCBHIHYIIBL, O. /luBacs, b. Anmamb0aes, M. Onimbaes,
O. Typmanxanos, JK. Keiikun, A. Bapxkakcel, K. Epreoekos, b. AkmykanoBa, M. AKKO3uH T.0. CEKIJIIII xKe-
KeJIeTeH aBTOPJIap/bIH )KMHAKTAYbIMEH KaTap apHaiibl FRUIBIMU MeKeMenepAiH (A. BalTypChIHYIIBI aThIHIAFbI
Tin GimiMi HHCTUTYTH, M. Oye30B aTbIHAAFbl OACOUET JKOHE OHEp WHCTHUTYTHI, T.0.) YHBIMAACTHIPYBIMECH
JKYPTri3UIreH SKCIEIUIMSIIAp MEH 3epTTeYIIepIiH HoTkKeciHae «babanap ce3i» ceKui Kenm TOMIBIK JKHHAK-
TapAblH KypaMbIHa €HIl, )KHHAKTAJIABI. AJl OChI )KMHAKTaJIFaH KYHJbI TUIIIK MaTepUaiapabl )KaIbl (GUI0-
JIOTHSUTBIK KOHE JTMHTBUCTHUKAIBIK ACIEKTie KeIIeHII TYpAe 3epTTey >KYMBICTapbl OoifpiHIIa M. Oye30B,
K. KXymammes, M. Fabngymmun, F. Mycipenos, C. MykanoB, b. Anambae, M. OnimbaeB, H. Tepexyios,
T. Kokimres, 3. Kabmonor, M. bazap6aes, C. Kackabacoe, C. Hypeimos, b. Akmykanosa, P. CopcenOaes,
O. Kaiinap, ©. AiitbaeB, M. MykanoB, 3. Epnazaposa, K. beiicenos, F. TypaGaesa, A.HypmaxaHos,
C. Corenoga, b. /luna, b. Carbin, K. McaeBa, C. Kananuna T.60. ¢uonor-Mmamaniap TapanbiHaH 9/1€0H jKoHE
JINHTBUCTUKAJIBIK ACTICKTI/IC YKaH-)KaKThl 3€PTTEIIII.

KycTapplH KaThICYbIMEH JKacaJlFaH MaKaI-MOTeNJCP/iH MaFbIHAIBIK Ma3MyHbBI TIIIIK JUCKypcTa ad-
CTPAaKTBUIBIK CUTIAT aJIbIl, KYCTHIH TaOWFH OOJIMBICH MEH iC-OpEKETIH aJIaMHBIH OOJMBICHIHA COUKECTEHIIPIT
aybICTIalibl MaFbIHAJA TAllaany YpAici KeH Taparaf. JKanmbl Tinmeri HO3THUKAIBIK 00pa3abl Co3AepAiH KO-
JAHBICBIH/A AybICTIAJIbI CHIIATTHIH OachiM OOJATBIHABIFBI Oenrimi. Tingeri MyHIal aybiCraibl MarbIHAIaFbI
KOJIIAaHBICTAp aJlaM CaHACHIHAAFbl CANBICTBHIPYAAH, YKCaTylaH, MEH3EY/ICH, TeHEY/CH, acCOolHaIusuiayaaH
TYBIHAAWIBI. AJl MYHIAi caHallaFbl SpEKeTTep 9pOip 3THOCTHIH JYHHUETAHBIMBIHA JKAKbIH 3aTTap MEH KYOBI-
JIBICTAPJIbIH HEeTI31H/e jxkacanaipl. Ka3ak XalKbIHBIH JYHUSTAHBIMBI MEH TYPMBIC-TIPIIUIITIHE J)KaKbIH 3aTTap-
JIBIH O1pl KycTap ayieMi caHaiaabl. AJl OHbI 013 TUIETI apeMUsIapblH OPHUTOHUMIEP/IH KAThICYhl apKbLIbI
JKaCallbIll, «YHUE Y3IKTEpiHIH TUIIiK OeiHeci FaHa emec, YITTBIH PyXaHU MOJSHHUETIH OUIIIpeTiH Tk
KOHCTaHTajap OOJbIN TaObLIabl. OUTKEHI MyHIa OMip ChIHBIHAH OTKCH XaJIBIKTHIK (hritocodusra Ke3zjece-
Mi3, oJlapja YITTHIK JaHAIBIK, IICUXOJIOTHUS MEH TYPMBICTBHIK TaKipuOe xarwhip. Kazak TimiHIeri makai-
MOTENJEP/IeH YIIT OKIIePiHiH JYHUETAHBIMBI, aKbUT-OMbI, TYHUEH] TaHYJaFbl TUINIH polli «IYHUEHIH TUIIIK
OeitHecinae» kepineai» [3: 90].

9dici MeH Mamepuanrdapsl

Kazak TiniHzeri OpHUTOHUMTIK TapeMHUSIIAPIbIH 3THOMOICHH CEMaHTHKACHIH JIMHTBUCTHKAJIBIK aCIieK-
Tife Tangay OapbIChIHIA TAPUXU-CATBICTHIPMAITBI, STHOJTHHIBUCTHKAIBIK TYCIHIIpMECIH Oepy, THHIBOMI/IC-
HU CEMaHTHKAChIH CHUIIATTAy 9JIICTEPl KOJAaHbUIALL. By amictepai maiiianany apKbLibl OPHUTOHHMIIK KOM-
MMOHEHTTEP apKbUIbl JKAacaJFaH MapeMHUsIapblH 3THOMOJCHH CEMaHTHKACBhIH KOPCETYAIH HOTIKECIHAE 3T-
HOCTBIH KOTHUTHUBTIK CaHACHIHJIAFbl QJIEMiHIH OPHUTOHUM/IIK OCHHECIHIH TUIIIK pEepe3eHTAIUSICHIH KOPCETY
Ke3neneai. Al 3epTTeyaiH aepekkes3aepi perinae O. KahnapasiH «Xanblk naHaibirby [4], «babanap cesi»
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JKY3TOMJIBIK >KMHAKTBIH MaKal-MoTeNAepre KaTblCThl 66-ToMEI [5], ©. TypManxkaHoBTHIH «Ka3akThiH Maka-
JIapsl MeH MoTennepi» [6], M. OmimbaeBThIH «Makaim — ce3 Moleri» [7] KUHAKTaphIHIAFEI KYCTap dJieMiHe
HETi3IIeITeH ITepeMeOoIOTU3MIC) KeHIHCH MMali1aTaHbIIa bl

Homuoice sicone mainkvlilanysvl

Kazak TifiTaHBIM FBUIBIMBIHIAFBI ITApEMEOJIOTH3MIEp OYTIiHTI TaHda KaHIIAIBIKTHI 3€pPTTEITeH 0oJca,
aJIaFpl yaKbITTa J1a COHIIAJIBIKTEI 3epTTene TyceTiHairi ansik. Cebebi Makan-MaTenaep i O0IMBICH STHOC-
TBIH OMIpJIIK TOKIPOUECIHEH albIHFAH JAHAIBIK OWIIBIH TYHIHIHE HETi3JeNTCH/IIKTEH, JaHaJbIK OWFa JIEreH
Ke3Kapac MeH KKETTUTIK YaKbIT 6TKEH CaliblH jKaHalla OarbITTa O TYABIPHIN, 3ePTTEYAiH apHAChIH KEHEHTe
Tyceni.

Kazak Tinminzmeri mapeMeonoruaMaepiH 0ipKaTapbIHBIH jKacalyblHa OPHUTOHUMIEP apkay OonraH. OpHH-
TOHUMJEP apKbUIBI JKacalFaH MaKaJl-MOTENep MOJICHU-TAaHBIMABIK Oifa KYPBUTFaH TULAIK OipiiK OOJFaHABIK-
TaH, OJIapJIbl STHOMOJICHH OHE JIMHIBHUCTHKANBIK aCTeKTiZie KAPACThIPY apKbUIbl YIT JYHACTAHBIMBIHBIH ©31H-
K epekmienirin kepyre Oomamsl. Ce0ebi OpHUTOHMMIEp HETI3IHAE KacalFaH MapeMIsUIapAblH JIEKCHKA-
CEeMaHTHKAJIBIK Ma3MYHBI MEH KOJIAAHBIC ©pici 9pTYpIIi 1MIKi-CHIPTKBI (paKTOpapMeH OaiiaHBICTBI OOJBI Ke-
Jeni Je, 9THOC ITYHUETaHBIMBIHAAFBI Facklpiap OONFBI >KMHAKTaFraH TKIpHOeECi, MapyallbUIbIFbl, TYPMBICHI,
MaTepHAJIBIK KOHE PyXaHW MOJICHHETIHE KAaThICTHl TAHBIM/IBIK aKlapaTTap KOATalFaH TUIMIK OlmiMzep xyiie-
CiH Kypaiapl. Jlemek, Tingeri OpHUTOHUMAEP apKbUIbI KacalFaH MapeMeoOru3MAEP/IiH NparMaTHKAaJIbIK KY-
HeCiH, Yol Oenriiepin alKbIHIAYIbIH MOHI €pPEKIIe CaHaIaIbl.

Kazak STHOMMHTBHCTHUKACHIHBIH OachIHA TYpPFaH, MapeMeoOTH3MACPIiH nepOec FhUIBIM pETiHIe Ka-
JBITITACYbIHA BIKMAN €TKEH akaneMuk O. Kalmap Makan-mMoTennepain maiga OOJbIT, KaJbIITaCyhl €Ki YIIKeH
OOBEKTHURBTI 1K1 JKOHE CHIPTKBI (haKTOpFa OaiylaHBICTBHI €KeHiH aTan kepcerel [4]. FaabIMHBIH TEOPHUSITBIK
TYKBIPBIMBIHBIH TYWiHIH moKipTi JK. balitenueBa Opinaiima Tapkaranpl: «MM-nepaiH imki ¢aktopra Oaii-
JIAHBICTHI Takia OOJIBIM, KANBINTACYBIH 9pOip STHOCTHIK KAYBIMHBIH XalIbIK OOJBIN KAJBIITACYBIHBIH Y3aK
TapuUXH TpOIECiHe, PyXaHH eMipi MEH MOACHHU-dJICYMETTIK JKaFJasThIHa, TIPIILTIK-TIpJiri MEH KYH Kepic
TociepiHe, ©31HIK TyHHETaHBIMbI MEH OOJIMBICTaFbl KYHIBUIBIKTAp/Ibl Oarayiaii OuTyiHe OaiaHBICTBI JCTI
Oiscek, CHIPTKBI (DAKTOPBIH COJ STHUKAIBIK KaybIMHBIH Oip TaOWFHW OpTaja, *KarblpalisulblK aymakTa (ya-
KBITILIA HE TYPAKTHI) Oipre xacar, 0iTe KalfHACHII KETKeH 0acka XalbIKTapMeH apalacyblHbIH, Oip-OipiHe TH-
Ti3reH pyXaHu-MdJICHU dcepiHe OalilaHbICThI AeTl KaparaH skeH. MM-nep xaiifan-xail alTIIIManipl, Oenrii
MaKCaTThl OWJIBI JKY3€Te aChIpy YIIiH, THIHIAYIIBIHBIH JKaH Ce3IMIHE epeKIle dcep €Ty YIIiH KOJIaHbLIA b
MM-nepaiH KOIIIiIiri uri KaCueTTepre YHIEY, yarbi3ay CHUIaThIiHIa Oosaabl» JereH i airansi [8: 82].

Kazak TiniHzeri OpHUTOHUM/IIK MapeMUsUIapAblH KajJblITacybl MEH JaMy TapuXbl epTeleri cak, FyH,
KOHE TYPKLUTIK Ioyipiep/eH 0acTay alaThIHIBIFBIH TAPUXTHIH CapFaiifaH mapakTrapbeiHaH kepyre Oonazapl. Cak
noyipiHaeri «AH cTUIiHAET» KycTapAblH OelHEeCiHIH 631 KOHe TapuXTaH CHIp MIepPTeTiHi MamiM. bymaH ke-
rinri keseuepaeri X1 raceipaarsl Kapaxanuy noyipinie ska3buiFal, OYriHIT TYPKi XalbIKTapblHa OpTaK Ta-
puxu tyinra M. Kamkapunsy «/{uyaHu jyFaT UT-TYpK» CO3MIriHIE Jie KYC aTaysiapblHa KaTBICTBI MaKa-
MaTengep Oiprama kesneceni [9]. Mpicaisr:

l-xecre
OpHUMTOHUMIIK NapeMUsIAPAbIH ANAXPOHIbI-CHHXPOH/bI IPArMATHKACHI
Ky kaHaTbIH, Op aThIH Kyc — xanatbiMeH, Ep ateiMen
Kem ceryTke kymur KoHap, Kemn (6yTaxTsI) aramika Kyc KOHap,
Kepkuyr kiurire ce3 keiip KepikrTi Kicire ce3 keinep
Ky nady3sl car3piras, Kyc >xamaHbI — caybICKaH,
Werram nady3sl a3raH, Ararn )xaMaHbl — a3faH,
HWep nady3ss! Ka3raH, Kep xamaHBI — Ka3raH,
BynyHs nagyssl 6apcran Eut s)xamanbl — Oapcran
Bemkem ypym atnaka, Benri tareim arrapra,
Yiirypaaksl TaTiaka, YWrblpaarsl TaTTapFa,
Ofpbl naBy3 BITIAKA, ¥pBl, j)KaybI3 UTTEPTE,
Kynuiap ke0i yITeIMbI3 Kye cexinai ymrsIk 613!
Kenni mana tar, Kennmi maran Tar,
A#neIM eMil Bar. AinirteiM: Enpi xar!
Kymika 6omyn er, Kycka 6ompim eT*
Cemni tinep yc 6epi Ceni Tinep Ky3FbIH, O66pi
Cepus «dunonorus». Ne 2(110)/2023 15



C.A. XKupeHos

1-kecTeHiH JKaarachl

Ky Ty3akka MeH YIIVH UTiHYD Kyc To3aKKa KYJIKBIHHBIH KbIPCHIFBIHAH 1JTirep
Kompam 6ine napaiiFbil KapIibin aabH YAypMe, KeIpaarsr KbIpFayBULIBL i3/1€TI,

Bek TyT maBam Takary CYBJiH Ha3bIH ellepMe Yiimeri TaybIFbIHIBI YMBITIIA

AKTYpYp K63yM nosak, TylnuieHyp eplieK HyFak Kas yirsi ketce, Kol YHpeK xKaranap

Ky 6anachl KYCHIHIIBIF BIT 0a1acy OXIIaHIIBIF Kyc Ganmacel )HUpEHINTi, UT 6aJackl CYHKIMAL

(Mvicanoap M. Kawxapuoviy « Typxi ce3oiciniyy 1, 2, 3-momoapuvinan anviHov).

Kepcerinren Mpicanmapaarsl MaKalI-MOTEIACPIIH OCpeTiH MarbIHAJIAPBI OYTIHTI TYPKi XaJIBIKTapBIHBIH
MaKaJI-MOTeICPIMEH ©3apa TOJIBIKTal MarblHAIac OoJb Kememi. M. KamkapuablH TypKi ce3miriHae Ke3me-
CEeTiH OPHUTOHMMJIIK MapeMusiap OYTiHT KyHIepi TUIIIK KOJIJAaHBICTa TOJMBIKTA OonMaca aa, aybl3exi col-
Jiey Til MEH KepKeM MOTIiHZAEpAE KUl Ke3lecin Typaabl. MyHaH 0i3 Typki KaraHaThl Ke3eHiHeH OypbIH Oac-
TaJIBIN, KYHI OYTiHTe NMeliH y31UIMel KommaHbIcTa Kejle JKaTKaH JaHAIBIK JKOJIIBIH JOCTYPIi cabaKTacTHIFBIH
Kepyimisre Oomabl.

DTHOC MOJICHMETIHIH KOPCETKIllll TUIAETI «IaHAJBIK CO3JCPAiHy» KalbIlTacy MPOIECIHACTI MOIICHU-
QIIEYMETTIK XaFJasTTap MEH TYPMBIC-TIpIIUTITIHIETT TOXKIpUOHETIK Tacinaepine OailiaHbICTHI KONTETEH Op-
HUTOHUMJICP apKbUIbI )KAaCAIIFaH MapeMusuiap manaa 0onFaH. ITHOCTBIH MOJICHH TYPMBICHI MEH TYHUCTAHBI-
MBIH, 6TKEH TapUXbl MEH 3THOTpaQUSIIBbIK OalIbIFBIH KOPCETETIH OPHUTOHUMIIK MapeMUsIIap STHOC OOIMBbI-
CBHIH TaHyJla MaHBI3Zbl POJI aTKApPaThIH TUIMIK TapUXU JACPEKTep caHalaabl. MaceneH, Kapa Kyc KaubipeaH-
MeH Kblpan 601mac JEeTeH MapeMusiia KbIpaH CEeKiii KbIPaFbUIBIK, OaTBUIIBIK, KYPEKTUIIK KYC OITKeHHIH
0opiHe AapbIMaWTHIHABIFBIH Typa MarblHACHIHIA CO3 €Te KeJle, OWABI acTapiiam, Co3lli Tychmanjian KYCTHIH
KenOeTi apKbUTBI aJJaMHBIH XapaKTepiH cO3 €Till TYPFaHIbIFbIH Oaiikayra Oonaibl.

Tinmeri OpHUTOHUMTIK TTApEMUSITAPABIH OOIMBICBIHAH ATHOCTHIH, PYXaHH 3aTTHIK MOJEHUETIHE, TYHHe-
TaHBIMBIHA, CANT-AACTYP, SNET-FYPhIN, HAHBIM-CEHIMIHE T.0. KATBHICTHI KHHAKTAIIFaH MOJCHU-TAHBIMJIBIK aK-
napaTTapAblH OYFBIN KAaTaTHIHIBIFBIH €CKEPCEK, OJapAbIH 3THOC OOJMBICHIH TaHBITYAAFbl BIKNATBl KYIITI
exeHairi aayceid. OpHUTOHUMJIK TapeMUSUIAPIBIH KAJBINTACYBIHIA KYCTapFa TOH TaOWFH JKarbIMIbI-
JKAFBIMCBI3 €PEeKIICTIKTEPIIH (MBIKTBUTBIK-JICI3/IK, TEKTLTIK-TEKCi3/iK, OaThUIIBIK-KOPKAKTHIK, KaWbIPhIM-
JIBLTBIK-KaWBIPBIMCBI3JIBIK, MEHIPIMALUTIK-MEHIPIMCI3IIK, alalbIK-apaM3aliblK, CaKThIK-aHFAJIBIK, KOMapT-
TBIK-KBI3FaHIIIAKTHIK, T.0.) TIAIK OeHHECT apKbUIbl STHOKAYBIMIACTHIK OKIJIl aJJaMHBIH ChIH-CHITAThIHA, MiHE3-
KYJIKBIHA, iC-OpeKeTiHe, KalbIln-KyWhiHe T.0. KaCHeTTepiH aybIiC MarblHafa OeifHelem, ol allKeIHOaay, MOH-
KaWbIH TapKaTBII, MO3TUKAIBIK 00pa3/ibl TypAe CypeTTeyAiH KIacCHKaNbIK YATiCiH KepceTe Oinren. Mace-
JIeH TIIK KONJAHBICTAFbl «KaHammuviea KaKmulpmMat, myMcblikmuvled WOKmMblpMail» NETeH napeMusiIaH Kyc
eKell KycTapa e3iHiH Oanamnansl YIIIiH, 0ap MedipiMiH callbIll KapaHTBIHIBIFBI, CHIPTKBI XKayJaH KOPFalThIH-
IBIFBI OeiiHenenreH. KycTappiH ilmiHe J1e aiiiepi ancizaepre oIiMKeTTIK kKacaybl OOIMBICBIHAH OepilreH.
Anaiia aici3iepiHiH ©31 aUIepIcH o3iHiH OajanaHAapblH KaHAThl KaTalFaHIla KOprar, KaTapra KOCaThlH
Oonran. KycrapabiH OchlHIal OanamaHbl VIIH JKaHKEIITI dpeKeTKe Oapysl, aybiCHalibl MarblHala agamra
KapaTa alTeuiafipl. byman 3THOC eKiIiepiHiH KycTap aJIeMiHiH THIHBIC-TipIILIITIH aKChl OIMTeHAIriH Oaii-
Kayra Oonanel. Kyctap e3mepiniH OamanaHgapblH CHIPTKBI JKayJaH, e3re e KeAepriieplieH Kopray YIIiH,
XKAHKHUAPIIBIK dpeKeTTepre Oapa anaThIHIBIFBI 3THOC TiNiHIe «KaHaTThIFa KaKThIpMay, TYMCBIKTBIFA HIOK-
TBIPMAY» JCUTIH MapeMHUSHBIH KAJIBINTACYbIHA BIKMA €TKeH. Byl mapeMust 3 Ke3eriH/e aybICralibl MarblHa-
Jla JKYMCalbIl, afaMFa Kapara alTBbUIBIN, «CeHiy mabanvlHa OamKan ulonee, MeHiy MaHOavblMa OAmMCuIHy
JEHTIH TTapeMUsIMEH Kapbica Oip MarbIHAJIBIK KEHICTIKTE KoyaaHbuiaael. CoHmai-ak, Tuiaeri «Kyemoly scy-
peei Ko3inen KepiHeOi» NEreH MaKaJJbIH acTapblHJa aclaH MAaTIIAChl, KOK epKeci, KYC Tepeci caHanaThiH
OYPKITTiH CHIHBIHA KATHICTHI aWTHLIAABI. KapanaibiM ObIIAFEI )KYPT OYPKIT OITKEHHIH O9piH MBIKTHI, TETEY-
piHai nen ceiprTaii Oaranail Oepyi MYMKiH. AJl casTIIbUIap MEH KycOeriiep Harbl3 TereypiHi OomarTai,
QIIBICTaFbIHBI XKa30ai TaHbIN, KUSJAFbIHBI KUBII TYCEP MBIKTBIIAPBIH OJNap/IbIH OO0NMBIC-0iTIMIHE Kapall, TaHU
oinren. «KycThIH Kyperi Ko3iHeH KOPiHeTIHAIT» OYPKITTIH KO3iHiH OTKIpJiri MeH KbIpaFbUIbIFBIHA, KYH KO-
3iHe KackIMail Typa Kapail ajJaThIH/IbIFbIHA Kapall «KaHIBIKe3», KKOKIIETipy, «KE3IIEripy Jer Oaraar, «Ky-
PEKTI» eKeHJIriH cypertereH. KezxaHnapbl oTKip OYPKIT — JKYPEKTi, MBIKTBI OOJIBINT KeJiedi. ATl aJIci3liepin
KO31HEe Kapall «KapallbIFbl TYHBIK €MEC)», «aXapchl3», KYHIIPT 0oica KalpaTchl3 CaHall, «MY3Ke3», «KyM-
Ke3», «cesi0eH KaHaT Cy Ke3», «Kapfa XYHII Kapa», «cabaak capbl», «KYHiK capbDy JEIl KaKThIpMai, TillTi
«Anca — Kycvim, armaca — diceanyiuimy aet, TeHOPOTUBTI (KAFBIMCBI3) MaFbIHA/IA J]a KOJIaHAIbl. OJCTTe
OPHUTOJIOTHS FRUIBIMBIH/IA OYPKIT ©3iHIH JKEMTITiH 6Te aJIbIC KAIIBIKTHIKTAH KOpE allaThIHIBIFBI aWTHUIAIbI.
An oceiHmal OYpKiTTIH OOMBIHAAFEI €PEKIICIIKTI KO31HEH TaHU OIreH ATHOC OKUIIepi MaKal-MoTeNre au-
HAJIJBIPBIN YPIIAaFbIHA T apKIIBI aMaHaTTal KeTkeH. TaOuFaT >KapaThUIBICHIHBIH 9pOip TOCHIH epeKIIeNirin
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TaHU OUITCH 3THOC OKIINIEpl alaMHBIH KO31HEH JIe YJIKCH MCUXUKAIBIK XapekTepiepi «Kypexmiy coipbin,
K630il HYpbIHaH batika!y et «Ke30eH» KoIl HopCceHi (MeHipiM, 0aThIIABIK, KYPEKTUTIK, KOPKAKTHIK, YSIHIBIK,
JKACBHIKTHIK, T.0.) OalIaHBICTHIPHIN KapacThIPaIbL.

En iminge, 6ana TopOuecinie, OKy-arapTy callaChlHIa «baranan ya0a He Kepce, YUKAHOA COHbl L1edi
JIETeH MaKaJl oTe KWl KOJIaHbIIaabl. byl mapeMusHeIH 0 OacTarbl MIBIFY TOPKiHI ©31HIH Typa MarblHACHIH/IA
KYCTapAbIH COHBIH IMTiHIE KBIPTKBIT KycTapabIH (OYpKiT, KyMai, KapIibiFa, UTEINTI, JaIbiH, T.0.) OamanaH-
JapblH OayiyFa KaTBICTBI OpeKeTiHe KaThICThl TybIHIaraH. KycrapaplH imiHaeri KeiOip >KbIPTKBIII KycTap
TOOBIHA JKATAaThIH TYpJIepi e37epiHiH OalanaHAapbIHBIH KaHATHIH KATANUTHIN, TONIIBICEIH OEKITY YIIiH XKeM-
TiKTepiH (KO3bl, JIaK, KOSH, Kapcak, T.0.) Tipimeit oken Oepir, omapapl OoJjamakra >KeMTITiH ayiayFra Oaymim-
11, OCBI apKBUTEI ©3 OajamaHblH TAMaFbIH TAYBII JKeyTe, 031HIH KapChUTACEIMEH COFBICYFa, OMIPIIK KeAepTi-
nepai eHcepyre yipereni. JKbIpTKBIII KYCTapAblH OanamanaapbiH OayayAarsl OCBIHAANH epeKIIeNiKTepiH Kyc-
Tap QJIEMiH KeTiK OUITeH 3THOKAYBIMIACTBHIKTHIH OKUIIepi KycOerinep MeH casTiisiiap Oimir, OaKsiiam OThI-
pateiH Oonran. Omap Ke3iMeH KopreH OKWFaHBI JKaii FaHa OakplIal KaHa KOWMaM, el iMIiHIae 31 IBIKKAH
CasITUIBUIBIK MIEH KaHCOHAp Typaibl miebep oHriMenen OepeTiH Je oHep Meci caHajraH. OJeTTe OypkiTiii,
aHIIBI, CasITLIBI, aTOETiNep Kol FaHa YKEKelleTeH KCill sIKM eHep uelepi FaHa eMmec, oTe Iedep oHriMeri,
xuccamrbl 0okl Ta keneni. Kasak onebueringe M. Oye3oBTiH «bypkitmi», T. XKekcenbarins «Keipan Ty-
paJibl XHKasiIap» aTThl TYBIHABUIAPBIHAA OYPKITIIIHIH OHriMECiHEH KaHCOHAparbl OKMFalapAbl OasHaayaa-
FBI IICOEPIIiri OKUFaHBI Ol FaHa OHTIMEJNelN KaHa KoiMaii, ke3 aijbiHa OOJiFaH OKUFaHBI €JIECTETIM, KHHO
JICHTaHBI KOPTEHEH acep/e KeTKize Oiryl OYpKITHIIHIH ce3re ycTa, eHepre agan ekeHAiriH kepcereni. Co-
HBIMEH OVTiHT1 TIIAIK KONIAHBICTaFbl «bananan ya0a He Kepce, YUKAHOA COHbL i1edi» NETeH mapeMus Oac-
TanKbIJa Typa MarbIHACKIHBIH HETi3iHAe TybIHJaFaH 00Jica, YaKbIT 6T Kelle TYPMBIC TIeH TIpUITKTIH e3repyi
aTallFaH MapeMISTHBIH Ja MaFbIHACKIH ©3TePTIill, aybICTIATB MaFBIHAIBIK MOHIHIH Ma3MYHBIH KYIIEHTKEHIITIH
Oaifkayra Oomansl. by kyHaepi «Oanaman» aereHiMi3 KaObIprachl KaTaiiMaraH, OyFaHachl OEKiMETeH, OHBI
MEH COJIBIH TaHbIMaraH jKac ©CKiH «0ana» JCreHHIH acCOIUAIMICh PETIHIC KyMcalaabl. A op OallaHbIH
«ysCBI» — 0ac yCTa3bl aTa-aHachl eKEHIri Oenrini. banaHblH aTa-aHackbIiHAaH, OTOACKI-OIIIAK KACBIHAAFbl KO3-
OeH KepreHi MEeH KYJIaKIeH ecTireHi Oomamax TopoueciHiH Tiperine aitHamaapl. On TopOHe »KaKChl OOJICHIH
’kamMaH OOJICHIH COJI OajaHbIH eMipiHjae e3i1HIIK i3 Kanublpaabl. Ka3akel TYHUETaHBIMIA dp OTOACHl «YJIBIH
ysIFa, KbI3bIH KHSIFA KOHABIPYAAFbDy JOCTYPIIl 0TOAChUIBIK TopOueci Oananan KyHiHeH Oepine/i. ATairaH mna-
PEMHSIAFBI «YsD» CO31 ajamMFa KaThICThI KOJIJAHBLIBII, «0Tay, Vi, YHeIMeH, 0TOAChD) JIereH MarbIHAA JKYM-
CaNbIHaIbl. Op OTOACHIHBIH OTOACBHUIBIK TOpOWECi aTa-aHACBIHBIH TopOmeciHe Toyenmi. MaceneH, Ka3zakra
«KackKwulp Kywicine ypyoi emec, Yayoul yipemedi» AereH ce3 0ap. MyHa KaCKbIpAbIH OOWBIHIIAFBI KaCKBIPFa
FaHa TOH TAFbUIBIK TICH YIIBUIBIK KACHETTEP, OHBIH KYIIIriHe KAaHMEH, XKaHMEH, TOPOUEeMEH TapUThIHIbIFBIH
Menzeini. CoHbIMeH, «baranan ysoa He Kopce, YWKAHOA COHblL i1edi» JETCH MapEMUSHBIH aCTapbIHAAFbI
TaHBIMJIBIK CEMAaHTHKACBIHBIH Ma3MYHBIH OCBIHAAW KEH epicTe, OMIpIiK MIBIHAWBI TOXIPUOEACH ANbIHBIIL,
aybICIIANIbI ACTAPJIBI MAFbIHA/IA )KYMCANATHIHABIFBIH KOpYyTe O0Mabl.

Axanemuk O. Kaiinap: «Kazak makanr-MoTenaepiHiH XalbIKTBIH 6TKEH eMipi MeH OYTiHTi OOJIMBICHIH
TaHbIM OiNy/e TYHUCTAHBIMIBIK, JIOTUKANBIK, STHOJMHIBUCTHKAIIBIK JKaFbIHaH MoHi eTe 30p. Cebebi, myHue-
Jie, KoFamja, TaOMFaTTa KaJIbINTACKaH KYOBUIBICTApbIH O9piHEe MaKal-MOTeNIep/iH KaThickl Oap. JyHue
OOJIMBICHIHBIH ©31H/I€ 0 OacTaH-aK KaJlbITacKaH Tabury perTitik 6ap. On peTTiiik Oapiia 3aTTap MeH KyObl-
JIBICTAP/Ibl YJIKCH YII cajara TONTACTBIPHIN, IIIKI KYHeci MEH MaFbIHACHIHA Kapai MIOFBIPIaHABIPHIT Kapa-
FaHJa FaHa KepiHeIi» Jel KeJe, MaKal-MaTeiepl mapTThl Typlae «Anam-Koram-TaOuraTy yImTiri KOHTEK-
CiH/IC KapacThIPBIIl, OCBIHAAN YIII TOMKA TONTAcThIpassl [4: 142]. FanbIMHBIH OCBI TONITaMachlHA COMKeEC, Ka-
3aK TumiHAeri opHUTOHEMIEpi «Taburar»y TOOBIHA XKaTKpI3yFa Oonambl. Amaiga TUTAETi mapeMUsIIapIblH
TUIIK-TaHBIMJIBIK TaOUFaThiH TaHyla «Anam-Koram-Taburam TpuaaachiH xeke gapa aepoec, Oesek-0esek
KapacTeipyFra kenMetiai. KepiciHie osiapabl e3apa OipTyTacThIKTa KapacThIpraHJia FaHa, TUIAETI IMapeMmus-
TapeH OYTiHAEH OOIMBICHIH TaHyFa Oonanbl. «AmxaMm-Koram-Taburar» TpuagacekiHBIH TYCIHIIPMECIH Tie-
Tl OH ceeci3 MblH 2aaM, OH eKi cam JeTeH eCKUTIKTI €3 OpaMIapbIHbIH TAHBIM/IBIK CEMAHTUKAChIHAH aHFapy-
ra Oonazipl. OH ceri3 MbIH FallaM — aJThl MBIH HabOamam (6CIMIIKTEp dJieMi), alThl MbIH MaKyaxam (KaHy-
apJap aieMi — JKYTipreH aH MeH YIIKaH KYC), alThl MbIH Jcamuzam (anam OOJIMBICH — ajaMaap OpTachl,
olieyMeT, KoraMm) OOJIBIN ©3 illiHeH yIIKe (Ho0oTaT, MaKyjKaT, )kamurar) Oeiminemi. Ocbutapiably immiHaeri
TaOHUFATTHIH Oip OeJIIeri OpHUTOHUMJIEP KapaThUTBICTHIH Tamaa Oip *aHbl KYObUIBICHI FaHa eMec, O31HIIK
PYXaHHU KoHE MaTepHaIbIK OallNIbIFbl caHala/bl. ITHOC YHHETAHBIMBIHAAFBI OPHUTOHUMIIEP/IH PyXaHU
OalJIBIKTHIH KOPCETKIII eKeHIIrH, TIIeri KYC arayjapbl MEH KycTap SJIeMiHiH KaThICybl apKbUIbI XKacalFaH
TUIAIK OipJrikTep/i *aTKpi3yra 0osaael. Onapra Tuigeri Gpa3eosoru3mMiaep, napeMeooru3mMaep, npereIeHT-
Ti MOTIHJED, aHBI3-OHTIMeIep, epTerijep MEH JKbIp-JacTaHaap, dTHorpagu3MIep MeH oJieT-FyphInTap, T.0.
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xataapl. MoceneH, Oip FaHa KbIpaH KYCTBIH €31 €peKIle KAaCHETTI CaHAJBIN, 3THOC AYHHUECTAHBIMBIHAAFHI
«Orcemi Kazvlnay» JIETl aTallaThlH KaTerOPUSICHIHBIH OPHBIH TONTHIPFaHABIFEIHAH KOpyre 0omaisl. AJl MaTepu-
aNIBIK OaMITBIKTBIH KOPCETKIII peTiHe, STHOC TyHUETAaHBIMBIHAA OPHUTOHUMAEPAI TaAOUFATTHIH opOip KaH-
JIbI-KaHCBHI3 KYOBUTBICH TOHIPiHIH OepreH chliibl perinae OarananraH. KycrapasiH OOHBIHAAFBI OCHI epeKIlie-
JIKTEPiHiH OapiBIFEI TUIAETT TapeMeoIOTHU3MAEPIIH OOJMBICEIHAH aHBIK KepiHemi. «Tia meciHiH Oar3bl 3a-
MaHHaH KOpIIaFaH OpPTaHbl UTepyiHe KATHICTHI JKHHAKTaFaH OMIPIIK TKIpHOeci, aleyMeTTIK-KOFaM/IbIK Ka-
PBIM-KaThIHACTAPBIHBIH TY)KBIPBIMAAMACHl TIMIK OIpMiKTEepIiH iIKi Ma3MYHIBIK KYPBUIBIMBIHAA 3THOMOJIE-
HU aKmapaTtTap xyieci TypiHge caxrtanmansl. Ockl TYpFBIAAH alfaHnia, TUILIH NapeMHOJOTHSUIBIK KOPhl —
TUIIIK STHOMOACHH aKIapaTTap XKyHeciHiH Kypamaac OemikTepi OOIBIT caHamaipl. OUTKEeHI OoJlapAbIH Mas-
MYH MeKecl MeH MaFbIHAJIBIK KYPBUIBIMBIHA, 1K (hOpMacChIHIA, YOKIIK Heri3aepi MeH (OHBIK acTapbiHaa
VJITTHIH (XaJIBIKTBIH, 3THOCTBIH) CaH FACBIPIIBIK KOFAMJIBIK, TAPUXH, MOJICHU TaxipuOeci OekiTineni. COHIBIK-
TaH Jla 9p MapeMUsSHBI AyHHE (FaiaM) OeWHeciHiH KeCiHMICi, AYHHe CYPeTiHIH TUIAIK MOJENi Jemn caHayfa
6omazne [10: 38].

OpHUTOHUMIK MapeMUsIIapbIH JKajbl MarblHACHIHBIH acTapblHAH «KYCTap dJIeMiH» «axamuaap oie-
MiMEH» aJIMacThIPY, TEHEY, CalbICTHIPY, YKCaTy, MEH3ey, IeHAeCTIpyY, T.0. ypaicin Oaiikayra Oonanbl. Mace-
JICH TYPMBICTBIK OMipJie ajaMaap apachlHIa «KbIpaH TEKTEC KbIPAFbl, XXYPEKTi», «CYHKAp TEKTI CYHFbBLIA,
TEreypiHi», «KapibIFall TeKTec MEeHipiMai», «OyJIOYI TEKTEC QHIII», «CaHAYFall TEKTEC COH/I», «CaybICKaH
TEKTEC CaK, CYMBIpaii», «aKKyJaibIH 9JIeMi», «KapFa MEH KY3FbIH CEKiJIJIi CYHKIMCI3», «IIBIMIIBIKKA YKCaFaH
NIHKIACK», «KOpa3JalblH KOKBUIAAKY», «TOTHIIAWbIH TapaHFaH, CYHKapJalblH ChUIAHFaH», T.0. amam 0oJ-
MBICBIH CYPETTEHTIH oOpa3zmap Oomaapl. OmdeTrTe Oyiap ke3re OipeH TYCETiH, ©3TeHiH Ha3aphlH ©3iHe ay-
JapMail KOWMaWTBIH KYCTap JIEceK, OChUIAPJABIH ILIHIETi Ke3re KopiHce A€ KepiHe OepMeWTiH, eneyci3-
eckepyci3 KycrapabiH 0ipi — Topraii. Tinge Topraifra KaTthICTHl «bip orcepoiy sicbindvl mopaativl, bip oscep-
Oiy nynobl mopeativiy AereH mapeMus 6ap. MyHIma «roprai» aOCTpaKTBUIBI MOHJETI aybICIIaibl MarblHA/IA
KOJIJAHBUTBIN, aJaMfa KapaTa aWTbulafbl. ATalFaH NapeMHsFa «TOPFalJIbIHy Tipek O0oiysbl, TOprail Tabura-
THIHAH €JIeyCi3, ECKepYCi3, 9JICi3, KOPFAHCHI3 KYCTAap/bIH KaTapblHa jKaTa/lbl. AJl KOHTEKCTET1 «TOpFai Kok
FaHa «TOpFail» eMeC, <OKBIHBI TOPFall/IYJIIbl TOpFai» peTiHae Oepiryi ONIBIH YTHIMIBUIBIFBI MEH CO3IIIH
ocepuiniri (3ekrici) yUIiH KoNJaHbUFaH. bys Makanabl Typa MarbIHACBIHAA TOPFalAbIH HApKbl MEH Tap-
KbIH, KYHbI MCH IIYJIBIH OaramIayablH KaKETTUIIr k0K, MyH/Ia Oibl acTapJarn, ce3/i TYCHajial, Tikeleh
aybICMAIbl MaFbIHACHI aPKBIIBI 3epJIesicy KKETTIr TybIHAANHABI. ATalfaH MapeMUsIaFbl «TOpFail» eneycis
aJIaMHBIH €JICHETIHIr, eMiplie eleyci3-ecKepyci3 MyHHeHiH OOIMalTBIHABIFBIH MEeH3eH 1. bip xepaeri sku
TyFaH OPTachl ECKEpMETeH, TIMNTi Ke3re TMel, MeHCIHOEH «OKBbIHBI» CaHaFaH aJaMHbIH (TopFail), exiHili Oip
opTaja OANKiM JKbIpaKTa ©3iHiH OOMBIHAAFbl OYJ1a KYIITI KOPCETII, KaIbIPBI APTHII, CHIAIIBI OOJIBII, «ITYIIIBD»
caHaITybl eMipJie Ui Ke3/IECeTiH JKaFIasTKa jKaTaJbl. bolkiM Ka3akel OpTa «K010a 6apoa aimvlHHbIY KAObi-
bl JiCOK» JIETSHIII OCBhIIaH KeliH alTKaH 00ybl MyMKiH. bip opTana GaramanOal «OKbIHIbDY CaHAJIBIIN, CKiH-
Il OpTajia MOWBIHIABII «IIYJIJIbDY CaHaly, OMIPIiH ©3 3aHbl, «TOpFaiiibiH» OciiHeCiHIe OepiJireH, XaJlbIK
JAHAIBIFBIHBIH OMIpJTIK KOHTPACTHI KYOBUIBICTAP/IBI TUT apKbUIBI OCWHENeTeH, NaHANBIK OWBIHBIH Y3iri JIem
TYCiHy Kepek. JIyHue KyObUIbICTaphl «agamiap apKblibl alThUIBIIN, aJaM apKbUIbl KaObIIIaHFAHHBIH OapIIbI-
FBI J1a KOTHUTHUBTIK TaJlJjaylaH eTei. OJeMre JIEreH Ko3Kapac MOJCHU TaHOanap apKbUIbl, OJIApJIbIH CTEPO-
TUNITEPI HETi31He, STAIOHIAP apKBLUIBI )KY3€re acajbl; COHBIH HETi3iH/Ae TUIMIH TaHOAIBIK MarblHACKH JTyHHE-
TaHBIMHBIH MOJICHU-YJITTBIK Ky#eciMeH KaThiHacka Tycemi» [11: 101].

OTHOCTBIH JACTYpJIi JTyHHETAaHBIMBIHIA «Adam Kapmatica a2apadvl, KYc Kapmatica Kapasobly JETeH
JaHajbIK ce3 Oap. bysr mapeMusiHBIH Ma3MyHBI Typa MaFbIHACHIHBIH HETi3iHJE TYbIHJaraH, €Ki KyObUIBICTHI
e3apa calbICThIPY/IbIH HOTIKECIH e Maiiia OOJIFaH IbIFBIH OaiiKayFa 00saibl. ATaMHBIH KapTairaHaa arapysbl
TaOUFU, OMOJIOTUSIIBIK, (DU3HONIOTHSIIBIK KYObUIbIC. AaM OaachbIHBIH OMOJIOTHSIIBIK OCYIHIH TEXein, Qu-
3MOJIOTHSUTBIK KyaThl TaliFaH/Ia, KIM QJIIM KETTIK *acall, MaHJalblH aK Iajibll, MalllblHa aK TYCII, aK ca-
KaJIJbl, Capbl TICTI KeHinke eHyi, oHi 003apblll, CyHeriHiH Kyapybl TAOUFH 3aHABUIBIK. AJ1 OYJ1 KYOBLIBIC KbI-
paH KycTa KepiCiHIIe >XYPETIHAIri TaOWFaTThIH THUICHIM JKapaTbUIBICHIH Kepceredi. bynm TtypacbiHza
A. Tolanyiisl: «OciIiHAe, KYCThIH KYHPBIFBI OH €Ki Tall Oosaipl. BYpKiTTiH 6aranan, miphex, macmyiex,
aHa yKacblHa JIeHiH KYHPHIK MIEH KaHATBIHBIH acThl aK 0ojaasl. Tek aHa jkachlHaH ©TKeHJe Kapasasl. Kapraii-
FaH caliblH aK JKYHI a3aibll, KbUTaHIaphl >KOUBUIBII, OapaHaaid OacTalTHIHABIKTaH Kopi OYPKITTI «OapIibiay,
«OapKbIH» JIeTI aTtay KaiblTacKaH. banamaH >kacbiHIa KYHPBIFBIHBIH YIIBIHAA TOPT eijiell Kapackl O0JaIbl.
OmnaH XOFapbl Xarbl aK 00iajpl. AHBIKTAN KaparaHJa, KYWPBIKTHIH OPTACBIHAAFbl MIBIOBIKTHIH €Ki JKaK aK
eJMiH/Ie a3JaFaH AIlbIpaHbl, Kapa HOKAT Oenrinepi Ooiica, OHBI «Kapa mapiaw, dHcai mapaany Iet TYKbI-
PBIM JKacarl, «cypimoi Kvlpan wwblknatiosly nenineni. Erep KyHpbIKTBIH €MIHICTI HIAlIbIPaHIbl HOKATTaphl
KBI3FBUITBIM PEHIl OOIBIN OITKeH 0oJica, OHJA «HAZbI3 KbI3bLl MAPAAH, KAH mapiany JIeTl aTalblll, KbIpaH
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opHMTOHVIM,EI,iK napemMmudanapiblH 3THOMa4eHN CeEMaHTUKachl...

CBIHBIHA TOJNFaHbl « Tapran canean mapwviknacy nen OaranaHanel»y JereHil adTtansl [12]. BymaH 3THOCTBIH
ajJiaM MeH KYCTBIH KapaTbUIbICHIH, OUOJOTHSIIBIK, (PU3HOJOTHSIIBIK €PEKIIENIKTEpiH FAUIBIM MEH TEeXHHUKa-
HBIH JKETUIMEH TypFaH 3aMaHbIH/Ia KETiK OLTiI, TUT apKBUTHI TYHIHACTT KSHiHTI ypIakKa Kaaapipa OlIreHiriH
aHBIK Kepyre 00yaapl. AJTaMHBIH KapTThIKKa 00 aibIpFaH/ia TOHIHIH arapybl ©31HIH epKIHEeH ThIC (PHU3HOIIO0-
THSUTBIK TAOWFH KYOBUIBIC caHasica, OHBIH Kip IIajJFaH KOHUIII, TOT OacKaH KYPEeKTi, KapaliFaH e Tazap-
TYBI ©3iHIH epKiMEH IIBIHANWBI HHEeTIMEH OONaThIH KYObUThIC caHanmapl. COHBIMEH aJaMHBIH «KapTTHIFBI ara-
PYMeH, KbIpaH/iKi KaparoMeH asKTalybl», eMipJeri opOip KyObIIBICTBIH KOHTPACThI OeifHeCi 3THOC Mo/IeHHe-
TiHAET1 KapamaidbiM MapeMusi apKbUIbl OyHUE OeliHeciHiH Kapabalblp Y3iriHiH cypeTiHeH kepiHendi. SIrHw,
«Ka3aKTBIH 3THOJJICYMETTIK MiHE3JieMe CHUMAThIHIAFhl MaKal-MoTeJepi, Ka3ak py-TaillmajiapblHbIH TEK-
TaMBIPbIHA, MEKEH-TYPaFbIHA, KICIT-XapeKeTiHe, CaNT-I9CTYPiHe, 9AeT-FYPIBIHA KAaTHICThI MEIITIHIIEC KYHIBI
nepektep Oepim oTeipaas [13; 599].

Kynnmenikti TYpMBICTBIK eMipaie «Karamol Oymin CYHKAp JCOK, mYsebl OYmin myanap icoky INeHTiH
MapeMus K1l KOJIaHbIIaAbl. DTHOC MOJCHHUETIHAE OYIT MapeMIsTHBI aybICTIalibl MaFbIHaAa OachlHa iC TYCKEH
HEMECEe JKaKbIHBI OJIINl Kapaybl OOJFaH, KalFbIIaH KaH YThI OTBIPFAaH a3ajbl afgamibl (0TOACKIH, OYyJETTi,
PYJBI enfi) xKyOaTy, KeHi aifTy, cabbIpra maKeIpy, O0acy aiiTy MakcaTbhIHAA, TYPMBICTBIK OMipe *Kui maiaa-
JaHaAbl. DTHOC AYHHUETAHBIMBIHAAFBI OYJ TapEMUSHBIH KbI3METI 0acy aiTy, caObIpra IIaKpIpy, «O0JIFaH icKe
Oomatraii Oepik Ooxy», «backa Tycce OacmakuIbLD Jer, 0acKka TYCKEH aybIPTHaNbIKThI «KbUIIIA MOHHBIM
TajIay Jaen Ketepe Ouryre yHueHai. AqaMbl OachklHA TYCKEH JKaraaliFa KeHIIrn KeHe Olryre, «AJUTaHbIH
MbIH Oip aThl — CalbIp» Jien, cabbIpra Kelyre HacuxaTTaiabl. Kazak XaikplHbIH VITTHIK JyHHETAHBIMBIHIA
YalbIMCBI3-KaUFBICHI3, «TOPT KYOBUIACHI TYTel», «KaFaHarbl KapK, CaraHarbl CapblK», «OOIBIM-TOIIBIM
JIETCH ajgaM 0oJIMaiiibl. backiHa «MBIH KBUIKBI OITKEH», «KOpi KOWBI aJDKBII ©JIr€HY, KETeHI alJIbIH/a, Ke-
METeHi apThIHIAy, «YPIll iIIil, TIaifKan Terim» OTHIPFaH JJYIIETi acKaH aJlaMHBIH Ja Oip yalbIMbI OONATHIH-
IIBIFBI, al «KenehmiH Oail OOJFBICH], OalABIH KyAaifa KeTKiCi KelIeTIHIIr» MeHaeayn 3aHIbUThIK. OChIFaH
KapaTa XaJblK JJaHAJIBIFbI OPKIMHIH 63 HeciOeci TOHIPIHIH ChIHbI €KCHIITH «KYFaH KETHeH i, OYHbIPpFaH KeT-
TeHI» JeT ajaM bl KaHaFaTIIbUIIBIKKA, Ca0bIpFa IIaKbIpaIsl. AaM bl caObIpFa IMAKBIPY YIIIH XaJIbIK JaHa-
JIBIFBI aJIaMJTbl aIAMMEH CANTBICTBIPMAH, afaM/Ibl JKaH-)KaHyapiap, aH-KycTap oJeMi apKbUIbl Ja CallbICThIpa
CypeTTey YPIICi 3THOC MOJCHHUETIHAC KEH TaparaH. bys jereHimi3 3THOC JYHUETaHBIMBIHIAFHI ajaM MEH
olleMHiH (TabuFar) e3apa Terme-TeHAIriH KepceTeTiH Aana (QUIOCOPHUICHHBIH TYCTANIbl OUBIHBIH acTapiibl
ce30€H KYHIAKTAIbIN KaTKAHJBIFBIH KOpCceTeqi. ATalFaH MaKaJIIbIH Typa MaFbIHACKI OMIPIIK TKipuOMe-
IIeH, Ko30eH Kopil, KOJIMEH YCTaFaH KYHACTIKTI TYPMBICTHIK eMipaeH anbiHFaH. CyHKap OITKeHHIH KaHATHI
OYTiH, KaybIPCHIHBI TYTEJ, TOMIBICH TY3y 0ona Oepmeci aHbIK. OHBIH ce0ebi cyHKap ©3iHiH KEeMTiriHe Tyc-
KEHJIC HE JKaybIMEH COFBICKAH/IA OJlap Jia Kapar TypMai, jKaH aJibIll, »aH OepicepiliK jKaHKelTi Kapchl ope-
ketke Oapajapl. CoJl apayiblKTa CYHKAP/bIH KAHATBIHAH MaWbBIPBUTYBI, ©31HE 3aKbIM Kelyl TaOuFH KYOBLIBIC
caHaajpl. OMIp/iH 3aHBI OOMBIHIIA Oipey >KaHBIHJBI ajlaMm JIen Tapra 0ac canFaHja, OFaH Kapam TypMaii
KapChl 9PEKET jKacay «OJICEMJIC KACTBIFBIMJIBI aJla KYIIalbIHy JICTI, dKaHYIIIbIPa KaHTaJlacy, eMip YIIiH Kype-
Cy TaOWFU 3aHIBUIBIK. AJI MaKaJJIbIH €KIHIII TapMarbIHIAFbl «TYSFbl OYTiH TYJIHapiblH 0OonIMayb» O aa
OMIp/IiH IIbIHAWEI OeiiHeciHeH albiHFaH. TiIeri «Makai-MoTelep/IiH yoXKiH aHBIKTay alTBUIBIMHBIH Tpe-
CYITIO3UIMSICHI MEH acTapiibl (MMIUIMIIUTTI) MaFbIHACBIMEH OalaHbICThI. JlemMek, Tingi Oiny, Ke3 KeJreH Tij-
IK opaJbIMIBI TYCIHY anamza OOlyFa THICTI asuTbIK OUTIMHIH J€HTeiiHe KaThICTHI. bimiM aschbl TaHBIMIBIK
OpEKEeTIICH, SIFHY aJlaMHbIH Oiiay xyieciMen OainanbicTe» [14; 109]. Kasakra «orcakcol am asevinan Kana-
Obl» JIETEH co3 0ap. ATTBIH aKChIChI TYJINAp caHajdaabl. Tyimap TYSIKTHI )KaHyap, SFHH JKBUIKBI asiKThl Majl
0OJIFaHIBIKTaH, Tay JKYPEIl, Tac KYpeadi, OJ1 KYPIeH kKep «TakTaimai Teric 0oiamainaey. COHIBIKTAH TYJI-
napAblH asKTaH CYPIHiIl, TYSKTaH TO3ybl MEH MEpTTIryl TYPMBICTHIK eMipae Oap xarmaid. OcblFaH colikec,
JKOFapbIJIarbl aTaJiFaH MapeMUSIMEH MarbIHAJIBIK epici 0ip « Tabanwvr mozbac myanap scox. Kanamor maimac
CYHKap JicOK» JETeH MaKall >kapbica KoyaHbuiaasl. COHBIMEH MYHJA KOPCETireH MapeMHUsiap 3THOCTBIH
IIBIHAWBI TYPMBICTBIK OMIPIHEH ANBIHBIIN, aJ]aM CAHACHIH/IA ACCOIUANUSIAHBII, TOATUKAIIBIK 00pa3abl Type
aybICTIaNIbI MaFbIHA/IAFbl KOJIJAHBICH KEHIHEH TaparaH.

Makan-mMarenuep — 3THOKAYbIMIACTHIKTBIH OKITIHE «©3 XaJIKbIHBIH OachlHaH KeIIipreH Oapiia eMipiH,
caiT-caHa, KaJIbINTACKaH JIOCTYP, IYHHETAHBIMBIH €JIECTETE allyFay, «00IMBICTaFbl KYHIBUIBIKTAP/IbI TAHBIII-
O1J1iIT, 3aHIBUTBIKTAPBIH AIlIBII, OJap Typasbl O MEH TYCIHITiH TY)KBIPBIMJIAI alTyFa», «ajlaM3aT KaybIMbIHA
TOH OpPTaK Ke3Kapac TeH KYHIBUILIKTApIIbl Oaraiayra» KOMEKTEeCeTiH TULIIK JUAAKTUKANBIK (akTiiep caHa-
naapl. OapablH MIBIHABIK OO0JMBICTAaFbl HAKTHI 3aTTap MEH KYObUIBICTapra KaThICThl TybIHAAFaH aJIFaIllKbl
MarblHACKl MEH OHBIH MaFbIHAJIBIK JaMy OapbIChIHIA a0CTpaKIMsIIAHbIN, ajaMfa OaFbIIITAIFaH aybICIIAJIbI
MarbIHAChI apAChIH/IAFbI JIOTUKAJIBIK, YOK/IIK, CEMAHTUKAJIBIK OailIaHbICThIH, TOMOILEHTPUCTIK YPAICTIH TaOu-
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FaTBhIH JKEKeJIereH MapeMUsIapAbl JMHIBOKOIHUTHBTIK acleKTife Tanaay apKeUibl kepceryre Oonazasl [10:
50].

Kazax TimiHiH co31iK Ka3blHACKIHIAFEI OPHUTOHUMIIIK TapeMUsIIap FajgaM OeiHeCiH TaHylarbl TaHBIM-
IBIK OPEKETTEPiHIH acCOLMBTHBTIK YITici, Ko3re KepiHOeHTiH KOHIIMEH TYHCIHETIH TaHBIM TaJlBIKTaphl
caHananpl. DTHOCTHIH FajlaM OCMHECIH TaHyJaFbl SpeKeTTepl OPHUTOHUMIK IMapeMusIap apKbUIBI J1a JKaca-
JIBITL, TiT FieCi STHOKAYBIMAACTHIK OKIJIIEPIHIH MO3THKAIBIK 00pa3/ibl OiylaybIMeH, KOPKEM CoiieyiMeH, -
JiK epeKIIeTIriMeH acTachll, STHOTAHBIMABIK MOHTe e Oonanbl. OpHUTOHUMAIK MapeMHUsIIapIbIH ATHOMO/IE-
HU CEMaHTUKACBIH/A 3THOCTBIH €63 OalIbIFbI MEH KOTHUTHUBTIK CaHAChIHIA 3aMaHaiap OOMbl )KMHAKTaJIFaH
asTBIK O1JTIMI MEH TaHBIMJIBIK KOPBIHBIH KaTHapiapsl OcHHeTeHe .

Kopvimuinowi

Tingix KoJIaHBICTaFBl OPHUTOHUMIK MapeMusiiap STHOC AYHHETaHBIMBbIHA KATBICTBI KaTErOPUsIIap bl
SKCTPATMHTBUCTUKAIIBIK MOHILTIKTEPIMEH ca0aKTaCTHIKTa KapacThIpa OTHIPBIM, STHOMOJCHN CeMAaHTHKAIIBIK
TYpPFBIIAH 3epTTey Oenrim 6ip TaKpIPBINTHIK TONTApFa JKaTaThIH aTaylap KYHEeCiHiH KYpBUIBIMBIH, OJapAbIH
KaJIBINTACy 3aHIBbUIBIKTAPBIH alKbIHAAyFa ©31HIIK BIKMAN eTedi. Tingeri OpHUTOHUMIK TapeMusiiapra Ka-
TBICTBl TYBIHAAFaH 3THOMOJCHHU CEMAaHTHKAIBIK TYCIHIKTEpHAiH TaHOATaHybl aKUKAaT eMipMeH OallaHBICTHI
JIMHTBUCTHKAIIBIK 3epTTeYAl KaxeT eteri. Coll apKbUIbl JaHAIBIK OWIBIH PyXaHH MOICHUETIEH acTaChII JKa-
TYBI THOC MOJICHUETIHIH TYPMBICHI MEH PYXaHU dJIEMiHIH KOKKHeETiH kepceTeai. COHIBIKTAH J1a TUIIETI op-
HUTOHUMJIIK MapeMusiap STHOCTBIH YITTHIK, MOJICHU, PYXaHH, dJICYMETTIK, XaJbIKTBIK, TOCTYPJIi 3THOMO/IE-
HU MOHIH KOpCeTei.

Kyc araymapbiHa KaTBICTBI KaJIbINTACKAaH MaKaJl-MOTEIICPAiH Kacalybl MGH CEMaHTHKAJIBIK TYPFBIIAH
JaMmybl 0enrini Oip KyObUIBICTap MEH 3aHJBUIBIKTAp HETI3iHAe )KY3ere achlpbuiaabl. byl 3aHABUIBIKTap OpHU-
TOHUMIIK MapeMUsUIapAbl MYKHUST THaXPOHABIK 3epAeiey MEH OJIap/blH LIBIFY TeTiH aHBIKTayJaH KepiHesi.
Kazax Timinmeri 6i3 KapacTBIPIN OTHIPFAaH OPHUTOHUM/IIK MapeMUsUIap 3THOCTHIH TapUXU-3THOTPAHUSITBIK
mporecTepi, pyXaHU-MOJICHHUETI, 91eT-FYPHINTapPhI, calT-AdCTYpiepi, AYHHEHI KaObUaaysl, KycTap >KeHiHae-
Il HaKThl YFBIM-TYCIHIKTEpl Typasibl akmapaTTapabl Oepeai. Onapaa Timl MEH 3THOCTBIH, aJlaM MEH KYCTHIH,
TiJ1 MEH PYXaHU MOJICHUETTIH ©3apa THIFbI3 OaiIaHBICHIHBIH XKapKBIH KOpiHici OeiiHeneHreH. AlaM MeH Ta-
OWFaTTBIH apakaThIHACHI HETi3iHIE KANBINTACKAH OPHUTOHMMIIK MapeMHsIIapAbIH YOXKAIK OenrinepiH ai-
KBIHJIAy, aybICMIAIbI KOHTEKCTET1 KOJJAHBICHIH, KYHJICMIKTI TYPMBIC NIEH IIapyallbUTBIKTaFbl OPHBIH CHUIIAT-
Tarl, 3THOTPA(USIIBIK AEPEKTEPIH KENTIpe OTHIPBIIT STHOMOJCHH TYPFBIIAH Tajlay STHOCTBIH FajaMm OeiiHe-
CiHZET] KycTap Typasbl 3STHUKAJIBIK TYCIHITH KepceTeIi.
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opHMTOHVIM,EI,iK napemMmudanapiblH 3THOMa4eHN CeEMaHTUKachl...

C.A. XupeHon

3THOKyJILTypH06 CEMAHTHKA OPHUTOHHMHUYECCKUX napeMm‘«i

B cratbe paccMOTpeH ITHOKYIBTYPHBIH XapakTep OPHUTOHHMHYECKHX IapeMuii, copMHUpOBaBIIUXCS B
SI3bIKE KaK HAI[OHAIBHOM MICHTHYHOCTH ¥ MEHTAINTETa, MUPOBO33PEHNUS U OBITA STHOCA B JIMHIBUCTHYEC-
KoM acnekre. OpHUTOHMMUYECKUE MapeMHU MPENOCTAaBIAIOT LIEHHYIO JMHIBHUCTHUYECKYI0 M KOTHHUTHUBHYIO
MH(OPMAIHIO O NPONUIOHN JKU3HM ITHOCA, HAIMOHAIBHOW KYJIBType M MHPOBO33PEHUH, NYXOBHOH M Mare-
pHaIBHOM OIM30CTH YeIOBeKa U NTUYbero MUpa. YacTh MOCIOBUII ¥ TOTOBOPOK Ha Ka3aXCKOM SI3bIKE COCTOUT
U3 MapeMHui 0 NTHLAX, 0 Mupe nTull. [ITuIs! B OBITOBON KyNbType 3THOCA KHMBYT B TECHOM JyXOBHOM U Ma-
TepHaNbHOM B3aUMOAEHCTBHHU C MPEACTABUTEIIMHU 3THOCOB. CBsA3b MEXy NTHI[AMH H JIFOABMU YETKO IIPOC-
JIEXHBAETCS B OPHUTOHIMHUYECKUX NMApeMUsiX B sI3bIKe 3THOCOB. B kauecTBe MaTepumarna HCCIEOBAaHUS CTa-
ThU PAaCCMaTPUBAIOTCSA MUPOBO33PEHUE, KYJIbTYpa, UCTOPUS, TPAJULIUYU, PEIUTHO3HOE IOHUMAHUE, B3I Ha
MHp OTHI[ ’THOCA B OPHUTOHUMHUUYECKUX IIAPEMUSAX B JIMHTBUCTUYECKOM acrekre. OpHUTOHUMHYECKHE Iape-
MHH B A3bIKC M3YYalOTCS C HAY4YHO-TCOPETHMUYECCKOH M IPAKTUYECKON TOYKM 3PCHUS KaK ATHOKYJIBTYPHOE
HPOSIBIICHHE HCTOPHIECKHX, KyIbTYPHO-TyXOBHBIX, COMATIBHBIX OCOOEHHOCTEH STHOCA B OOIIECTBE.

Kniouesvie cnosa: 3THOC, OpHUTOHHUMHYECKAs MApeMUs, KyJIbTYpHOE MO3HAHHE, SI3BIKOBOE TO3HAHUE, Yelo-
BEK, MUp NTHUL, 00IIECTBO, IPUPOA.

S.A. Zhirenov
Ethnocultural semantics of ornithonymic proverbs

The article examines the ethnocultural nature of ornithonymic proverbs formed in the language as a national
identity and mentality, worldview and life of an ethnic group in the linguistic aspect. Ornithonymic proverbs
provide valuable linguistic and cognitive information about the past life of an ethnic group, national culture
and worldview, spiritual and material closeness of humans and the avian world. Some of the proverbs and
sayings in the Kazakh language consist of paremias about birds, about the world of birds. Birds in the
everyday culture of an ethnic group live in close spiritual and material interaction with representatives of
ethnic groups. The connection between birds and people is clearly traced in ornithonymic proverbs in the
language of ethnic groups. The article considers the worldview, culture, history, traditions, religious
understanding, a view of the ethnic group to the world of birds in the ornithonymic proverbs in the linguistic
aspect. Ornithonymic proverbs in the language are studied from a scientific-theoretical and practical point of
view as an ethnocultural manifestation of the historical, cultural, spiritual, social characteristics of an ethnic
group in society.

Keywords: ethnos, ornithonymic proverb, cultural cognition, linguistic cognition, man, the world of birds,
society, nature
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On the problem of gender and gender identity in various linguocultures

This article discusses the problems of gender and gender identity. Theoretical and practical aspects of gender
identity formation are considered in particular such directions as sociolinguistic, linguoculturological, com-
municative-discursive and psycholinguistic. The necessity of a detailed study of the problems of masculinity
and femininity from the perspective of person and language is revealed and justified. The article provides ex-
amples from various linguistic cultures that clearly demonstrate the differences and similarities in the cogni-
tive perception of a person, taking into account his/her sex. It is revealed that the problem of gender and gen-
der identity originates from ancient times, vividly reflected in oral folk art, in particular in proverbs and say-
ings. Gender identity in this perspective is a portrait of the person himself, his stereotypical ideas about
his/her sex, taking into account culture, language and society. Based on the analysis carried out by the au-
thors, it is shown that language does not just fix gender identity, characteristics or personality qualities related
to gender, it constructs and creates them.

Keywords: gender, gender identity, masculinity, femininity, discourse, language, culture, sex.

Introduction

The development of gender studies in linguistics begins at the end of the XX century with the advent of
postmodern philosophy. A new understanding of human activity has led to a revision of such basic categories
as personality, sex, age, ethnicity, etc. These categories were considered biological for some time, however,
new approaches to categorization, the development of new disciplines led to the formation of new terminol-
ogy. The concept of “gender” appeared which, from a linguistic point of view, was supposed to describe the
mechanisms of its manifestation in language and communication [1]. The modern interpretation of the con-
cept affects various aspects of gender issues, including research not only in the field of masculinity and fem-
ininity, as well as the consideration of personality from the standpoint of individuality, identity, both national
and gender. The range of issues expands to the study of gender within the framework of a person's cultural
worldview and the reflection of his position in language, traditions, creativity, literature, etc. Fiction and cre-
ativity have become a storehouse of the history of the development of gender, gender relations and stereo-
types, which from word of mouth, from an early age; subconsciously teach every person the question of gen-
der and his gender identity.

Methods and materials

The research methodology was based on the theoretical and practical research material of such linguists
as E. Goroshko, J. Mann, S. Vul, A. Kirilina and others. The research methodology is interdisciplinary in
nature, which includes a continuous sampling method and comparative analysis. Using the research methods,
the analysis of proverbs and sayings of Russian and English linguistic cultures was carried out, and lexical
and semantic means reflecting masculinity and femininity were studied.

Results and discussion

In 1955, the American psychologist and sexologist John Money first identified the term “gender”, pre-
viously used in the lexical and grammatical category. Initially, this term referred to people whose sex was
difficult to determine due to their special self-image. According to Money’s conclusion, the differences be-
tween the sexes are the difference between their physiological belonging to masculinity or femininity, as
well as to what processes occur in the head of the person himself. Money’s ideas became a revolution that
led to completely new research about man.

According to John Money, any person can be programmed, that is, taught to be a boy or a girl. In our
time, this idea has found a great response, especially in Western culture. Up to 7 years old, the child is asex-
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ual. Over time, he must decide on his own which gender he wants to belong to. Accordingly, the form of ad-
dressing children, the manner of presenting information, cultural aspects of upbringing, perception and integ-
rity of the organization of life activity are changing [2].

Moreover, John Money formulated the theory of “Adam's principle”, which is that at all critical stages
of development, if the body does not receive any additional signals or commands, sexual differentiation au-
tomatically proceeds according to the female type, in order to create a male at each stage of development, it
IS necessary to “add” something that suppresses the feminine [3].

For example, in psychoanalysis, the role of mother and father in the upbringing of children is often dis-
cussed. The opinion that a child needs a mother first of all is not always true. At the very beginning of the
child's development, the mother teaches him the ability to empathize, love, appreciate, respect. But normally,
the father should take no less active part in the development of the boy, being a model of masculinity. The
culture of education is directly reflected in the speech of parents in relation to their children, instilling in
them from birth the traits of muscularity and femininity: “boys don't cry”, “you're a girl”, “you're a kid”,
“man!”, “princess” and others.

In the XX century, several approaches to understanding gender and gender identity appeared. First of
all, it is believed that gender is about sex. This means that human anatomy is primary and most important,
since it determines the psychological state of a person and the manifestation of male and female traits. At the
same time, gender is a cultural product with femininity and masculinity. The concepts that include “feminini-
ty”” and “masculinity” are culturally defined, culturally formed and can vary quite a lot and change depending
on the country, culture or era.

Western and Eastern cultures can serve as the most vivid examples of masculinity and femininity. The im-
age of a woman carries a different understanding, meaning and values. The meaning-oriented values of Eastern
culture create the image of a mother, the keeper of the hearth, and at the same time, endow her with fewer
rights and opportunities than in Western culture. For a long time, a woman did not have the right to be on an
equal footing with men. The values of Western culture are built primarily on the idea of equality and freedom,
where every woman is on the same level as men and has all the possibilities as representatives of the stronger
sex. For example, in Western culture, women and men can sit at the same table, while in Eastern culture, men
and women sit separately. Nonverbal communication between the sexes is just as great in different cultures. In
the West, looking a man in the eye is considered the norm, while in many Asian countries, women are not only
not supposed to look a man in the eye, but also walk in front of him. Gestures and facial expressions of women
are scarce, which defines them as modest, quiet and submissive representatives of the weaker sex. However,
recently, within the framework of intercultural communication, Western women have noted that the position of
the East has its advantages, creating protection, support and social guarantee in the person of a man.

If we turn to Chinese linguoculture, we can give such an example of masculinity and femininity as
“Yin” and ““Yang”, that is, “male” and “female”. According to ancient Chinese mythology, these two forces
are interpreted as polar cosmic forces, the interaction of which gives life to the Universe. The word “Yin”
symbolizes darkness, cold, humidity, softness, passivity, pliability, and “yang” — light, dryness, hardness,
activity, etc. The union of a man with a woman resembles the cosmic marriage of Heaven with Earth during
a thunderstorm. In most mythologies, the moon, earth and water are treated as feminine, and the sun, fire and
heat are treated as masculine, etc. [3].

These examples of the opposition of male and female speak of a binary opposition, with the help of
which human consciousness tries to order the world. The most striking examples of such an antonymy are
the following: happiness — misfortune, white — black, man — woman, life — death, right — left, etc.

The perception of a linguistic personality, including a gender linguistic personality, is based on a system
of subject meanings and stereotypes. Gender stereotypes are considered as coded images, represented in be-
havioral models and expressed in the language of the gender personality [4].

We have used metaphors, proverbs and sayings as examples, since they are, in our opinion, particularly
informative material reflecting the problems of masculinity and femininity in a diachronic aspect.

Metaphors about “male” and “female” in different linguistic cultures are quite different, but the general
idea is the same. It all boils down to the fact that everything good in a woman comes from a man, and every-
thing bad in a man comes from a woman. For example, in Russian creativity there is a strong polarization of
the properties of masculine and feminine, and everything masculine has a positive coloring. “Courageous”
— patient, brave, invincible”. Endowing a woman with masculine traits elevates her, and female traits humil-
iate a man. If a woman has a “man's heart™, this is good, whereas a man with a woman's heart is a weakling,
a coward. Cowardly voivodes are called “Scopians with a woman's heart”. The following words and expres-
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sions with different emotional coloring are recorded in the language: flirtatious, narcissistic, narcissist, bitch,
hysterical, masculine character, cunning, emotionality and so on.

Also relevant are such stable combinations as: «ece 6abvr — OdypwbLy», «son0C doneuil, ym KOPOMKUiL»,
«MydIc — 2nasa cemvuy, «0abbU yMbl pazopsaiom 0OMbLY, «ICEHWUHA Xumpee yepmay, «20e baba, mam He
Haooben uepmy, «20e camana He cmodcem, myoda 6abdy nowiem», « Women are wacky, women are vain;
they'd rather be pretty than have a good brainy, «A man without ambition is like a woman without looksy,
«When an ass climbs a ladder, we may find wisdom in a womany, « Women have nine measures of talk», «A
woman's hair is long; her tongue is longery, «Any woman can keep a secret, but she generally needs one
other woman to help hery.

According to the concept of the French anthropologist and writer Nicole-Claude Mathieu, who was en-
gaged in gender studies and materialistic feminism, gender and sex are practically unrelated. Moreover, gen-
der constructs gender. In other words, the concept that exists in culture, i.e. biological differences that are in
demand in culture, acquire the character of super-valuable.

Robert Stoller wrote in 1992 that gender identity is a complex system of beliefs about oneself [2]. In his
opinion, in order to have a certain gender identity, sex is not important, since it does not say anything about
the person himself. Much more important are the ideas of the person himself, formed by culture, society and
individual experience. According to R. Stoller, the gender identity of an individual is formed throughout life.
And it is impossible to guess at what stage of formation it will stop.

According to the popular Russian psychotherapist Isaev D., gender identity should give awareness of
one's gender identity, that is, “I am aware, | understand who | am”. In the understanding of ordinary people,
such ideas as “male identity” and “female identity” have become entrenched. In fact, there is only the con-
cept of “gender identity”, which includes all the features of carriers and their definitions of a particular gen-
der group.

In his work “Man in a Changing World”, Kon I. writes that gender identity is a basic, fundamental
sense of belonging to a certain gender, awareness of oneself as a man, a woman or a being of some other,
“intermediate” or “third” sex [3]. A person can have more than one personality. There is one person at home,
a second at work, and a third in society. And each of these identities is authentic. This makes it difficult to
unambiguously define “male” and “female” and suggests certain ideological conclusions: if the gender divi-
sion of labor and the norms of male and female behavior are not universal, but historically changeable, then
they can and should be treated critically, that is, they should be “deconstructed”. This also applies to the con-
tent of the categories of masculinity and femininity.

Since the 90s of the XX century, the term “gender” has appeared in domestic scientific publications;
gender issues have become available to a wide range of readers. A.V. Kirilina conducted an analysis of the
works, as a result of which several areas of gender research in the field of linguistics were identified.

Firstly, sociolinguistic and psycholinguistic teachings, in which the features of written and oral texts
generated by men and women were studied. This direction has found a wide response not only among lin-
guists, but also in forensic examination. An interesting fact is that male and female speeches have their own
identification features. Scientists also actively worked with the signs of the text reflecting falsification.

Secondly, the study of the names of female and male persons, the category of gender and related prob-
lems of reference.

The above directions became the methodological basis of gender studies that emerged in the late 90s.
To date, gender linguistics deals with the problems of gender research. It includes the study of such areas as
socio- and psycholinguistic, linguoculturological and communicative-discursive.

Goroshko E.I. within the framework of the socio- and psycholinguistic direction conducted a number of
experiments in which the analysis of texts, a free associative experiment was carried out [5]. Goroshko E.I.
showed the influence on speech behavior not only of gender, but also of age, level of education and the na-
ture of social activity of the subjects. Experiments have shown that the smallest differences are found in per-
sons with higher education engaged in intellectual activity [6].

The sex of the speaker is one of the most important parameters in the study of phonetic aspects of
speech: experimental studies are devoted to differences in the pronunciation of men and women.

It is impossible not to mention the studies of foreign scientists who highlight the lexical features of the
manifestation of femininity and masculinity. For example, the expression “young man”. In this context,
“man” implies a male person, while lexically “man” is neutral. The same phenomenon is also carried by the
English word person- man, which originally meant both the concept of “person” and the concept of “man”.
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After the surge of the feminist movement, this word secured only the concept of “man”. Although in modern
jargon, the context of “man”, “dude”, etc. can still occur.

Despite the fact that the understanding of gender as a factor in the study of sociolinguistic and pragmat-
ic problems is the most common, “gender is considered not only as a category of sociolinguistics and not so
much as such, and it is this view that allows us to avoid essentialism and overcome the biodeterministic ap-
proach” [7].

Within the framework of the linguoculturological direction, such concepts as masculinity and feminini-
ty were identified. According to some scientists, these concepts have long acquired the form of concepts that
differ from a number of factors, such as culture, country, way of life, etc. S.M. Vul in his work “The use of
obscene language and the gender of the addressee” speaks about the gender difference in the use of obscene
language [8]. There is an order of magnitude more obscene language addressed to a woman than to a man.
From the point of view of gender, a greater number of swear words are associated with obscene behavior and
sexual accessibility of women. For example, a loving man is a womanizer, but a woman is a slut. In general,
the etymology of the word «mateputbcs» comes from the expression «mo marepuy, that is, a person raised
by his mother is so bad that he can afford to swear. Another vivid example of the use of swear words in rela-
tion to men is the word «6msae». In everyday speech, this word means “prostitute”, however, it is often used
for maximum expressiveness of the utterance. This word is also used in the context of a man, especially a
thief in law who has violated the thieves' law. Thus, the status of a man is pejoratively small and insignifi-
cant.

Moreover, during the formation of the gender conceptosphere, an asymmetry of the signs of gender-
marked units was revealed: a man is a prototypical social figure for the Russian laugh culture, whereas “a
woman often acts as an additional object in relation to a man that does not need additional identification” [9].

Gender as a cultural phenomenon is one of the parameters of human personality reflected in language
and serving as a means of constructing identity. From the point of view of this approach, studies of the com-
municative-discursive direction are very promising, including the study of the linguistic construction of gen-
der in the communicative interaction of individuals in various types of discourse, the speech behavior of men
and women from the standpoint of theories of social identity and communicative adaptation.

Currently, gender studies in the field of political discourse are of particular relevance. By paying atten-
tion to the election campaign of modern politicians, it is possible to clearly trace the gender division, as well
as ways to influence each of the categories. The methods of constructing “male” and “female” voices, the use
of gender stereotypes and other tools for manipulation are based on psycholinguistic skills of influencing
people.

Paradoxically, this direction has resulted in an entire branch of research called NLP (neuro-linguistic
programming). It was focused primarily on those who wanted to develop certain communication skills to
achieve their goals. For example, representatives of the network business actively introduce into their work
the skills and techniques of speech influence on the cognitive perception of a partner in order to promote
goods or services. At the end of the twentieth century, a huge amount of literature appeared describing in
detail the gradual formation of communicative skills in human influence, manipulation and programming.

A huge amount of literature on NLP and public speech stirred up the Internet in early 2000. A lot of
publications with a gender orientation for readers and their gender needs have appeared on the web. For ex-
ample, the acclaimed bestselling book “Women from Venus, Men from Mars” is aimed at young women
studying the art of seduction, manipulation and control. From a linguistic point of view, the analysis shows
that the author, despite the external solidarity with the female sex, gently leads them to submission and re-
spect for the male sex, allowing them to guide them, provide for them and protect them.

Modern researchers, linguists and psychologists say that there are processes of constructing gender
identity in society, which can be traced on the materials of any texts, in particular on artistic ones.

Representatives of the Moscow School of Gender Studies claim that gender is a “floating” parameter,
that is, a factor that manifests itself with unequal intensity, up to its complete disappearance in a number of
communicative situations.

Consequently, “a communicative situation can have a profound impact on discourse, which confirms
the interactive nature of identity construction” [2].

In 1990, Sandra Boehm formulated the theory of gender lenses, according to which lenses are embed-
ded in cultural discourse. Traditional or cultural beliefs about men and women are as follows: the psycholog-
ical and biological nature of men and women is different; men are the dominant sex; the differences between
a man and a woman are innate, and therefore natural. Through these lenses of gender, we perceive the world
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around us, they refract our consciousness, representation, view of others and ourselves, as a result of which
we do not see reality, but what the binary model gives us. It turns out that the division into femininity and
masculinity is artificial.

Conclusion

The gender approach in linguistics represents a further development of anthropo-oriented language
learning and allows us to consider the human factor in language in more detail, as a result of which an in-
crement of knowledge can be obtained both linguistic and interdisciplinary.

Language is the most important creative resource and without changing the language, it is impossible to
change gender perceptions, so when we talk about the appearance of new words, it is always a hew look, no
matter what. When this view or this word acquires a certain kind of meanings, it expands the consciousness
not only of a particular person, but also of the entire society.

Language does not just fix gender identity, characteristics or qualities related to gender, it constructs
and creates them.

The so-called gender differences are the result of our ideas about them. They are sewn into gender
lenses, and do not reflect their actual existence at all. We think of these differences because it seems to us
that they should be. Even when they are not there, we look for them and find them. And we rely on them as
if they really exist.

At the individual level, gender identity is a unique portrait of a person. In this perspective, it has three
components: morphological identity associated with consciousness and acceptance or rejection of one's gen-
der identity, or anatomical sexual identity; gender role behavior, or polotypic “masculine” and “feminine”
behavior, which in each culture may have its own characteristics; sexual orientation, preference for a sexual
partner or choice of a sexual object. These three components are formed sequentially and contribute to the
formation of gender identity.

The analysis of scientific works of recent years indicates an increase in interest in gender studies and
their intensive institutionalization and allows us to state the study of some fragments of the language system,
while the study of speech communication is still at an initial stage. The question of masculinity and feminini-
ty also plays a significant role in the study of gender identity, which contains not only the problem of gender
as such, but also the whole mental acceptance of oneself as a person.

References

1 Kupununa A.B. BO3MOXHOCTH T€HIEPHOTO MOAXOJAa B aHTPOIOOPUEHTHPOBAHHOM H3yYE€HHH SI3bIKA U KOMMYHUKAnuu /
A.B. Kupununa // Kaskazosenenue. — 2002. — Ne 2. — C. 134-141.

2 Hcaes JI. CoBpemeHHbIe mpeacTaBieHnst 0 reHaepHoit uaenruanoctu / JI. Ucaes / Caitt MakeOut. XXypuan o rexmepe u
cekcyanbHOCTH. — [DnekTpoHHbIid pecypc]. — Pexum nocryma: https://makeout.space/2020/11/30/sovremennye-predstavlenija-o-
gendernoj-identichnosti.html.

3 Kou U.C. Myxunna B Mersroniemcst mupe / 1.C. Kon. — M., 2009. — 395 c.

4 Kupunnna A.B. I'ennep: JInnreuctudeckue acnekts! / A.B. Kupununa, — M., 1999. — 189 c.

5 Topomiko E.1. OcobGeHHOCTH MY KCKOTO U KEHCKOTO peueBoro noseaeHus ([ICHXOMMHTBUCTHUSCKHA aHATN3): JUC. ... KaH]I.
¢dunon. nayk: BAK P® 10.02.19 / Enena Uropesna 'opomiko. — M., 1996. — 176 c.

6 Kupununa A.B.T'eHaepHble HCCIEIOBaHUS B JIMHTBHUCTUKE M TEOPHHM KOMMYHHKAIMHU: y4e0. Toc. Uil CTyd. By3oB /
A.B. Kupununa. — M., 2004. — 252 c.

7 Topomiko E.. OcOGEHHOCTH MY»XKCKOTO H YKEHCKOTO CTHJIS muchMa // ['eHmepHbIi (akTop B A3bIKE U KOMMYHUKAIMU: CO.
Hayd. Tp. / E.W. T'opomko. — M., 1999. — C. 44-60.

8 Byn C.M. Hcnons30BaHne HELEH3YPHOH JIEKCHUKH M TIOJIOBAsk IIPUHAUISKHOCTh aipecanTa (0 MaTepuaiaM HCCIeI0BaHUSL
TEKCTOB aHOHUMHBIX uceM) // Tes. IX Bcecoro3. cCHMII03. 1O MCUXOIMHIBUCTUKE M TCOPHH KOMMYHHKALUH «SI3bIKOBOE CO3HAHHE) |
C.M. Byn. — M., 1988. — C.34-36.

9 Capmuxun I'.I. Tenaepnas koHrenTocdepa COBPEMEHHOTO pycckoro aHeknoTa // I'enmep kak mHTpura nosHanus: I enuep-
HBIC MCCIIEIOBAHMS B IMHI'BUCTHKE, JTUTSPATYPOBEACHUN U TEOPUH KOMMYHHKAIMK: anbManax. — [TunoT. Beim. / I.I". Crbliukus. —

M., 2002. — C. 66-73.

10 Hcwuna I''M. CtepeoTHns! 1 HanMOHANBHAS A3bIKOBasi KapTUHA Mupa: MoHorp. / I.W. Ncuna. — Kaparanna: 13n-so KapI'V,
2007. — 368 c.

Cepus «dunonorus». Ne 2(110)/2023 27



G. Issina, A. Beisembayeva

I'. Ucuna, A. beiicem0OaeBa

Op TYPJIi JJUHTBOMJIeHUeTTePAeri reHIepJIiK JKoHe
reHAepJIiK coliKecTIiK MaceeciHe

Makanana TeHIEpIiK >XKoHEe T'eHAEPIiK COMKeCTLNK Macelenepl KapacThIpbUIFaH. ['eHIepiiK CoHKecTiKTi
KaJIBINTACTBIPYABIH TECOPHUSIBIK )KOHE IPAKTUKAJIBIK ACHEKTiIepi, atan alTKaHIa QJIEyMETTIK JMHIBUCTHKA-
JIBIK, IMHFBOMOJICHHETTaHY, KOMMYHHKATUBTI-JUCKYPCUBTI JKOHE IICHXOJMHIBUCTUKANIBIK OarbITTap OOHBIH-
Ira 3epTTeNireH. MAacKyUTHHIIK KoHE (EMUHHCTIK KacHeTTep MOCENeCiHiH aJaM MEH TUIAIK TYPFbLIaH
erKel-Ter ke 3epTTey KaXeTTUIIr anbIKTanrad. COHbIMEH KaTap Makajaia op TYpJii JUHTBOMOACHUCTTaHY
caJlachlHaH MBICAJiap KENTIpUIreH, ojlap agaMHBIH JKBIHBIC «KATBICTBUIBIFBIHY» €CKepe OTBHIPHIN, OHBIH Ta-
HBIMJBIK KaOBUIAAYBIHIAFBl alBIPMAMIBUIBIKTAD MEH YKCACTBHIKTAapIbl KOMMYHHKATHBTI TYpHe KepceTeni.
T'ennepiik »oHe TeHAEPIIK COMKECTLTIK Maceeci exXenri Aayip/ieH 6acTay anajpl )KoHe XaJlbIK aybl3 o/e0H-
CTiHJIe, HEeTi31HCH MaKall-MITeIIep ie alKbIH KopiHic Tabaxbl. OChl CHIIATTaFbI TCHACPIIK COMKECTIK aTaMHbBIH
OeifHeci, MOIEHHET, TiJ XKaHE KOFaM TypaJbl CTEPEOTHIITIK OHIaphl peTiHe ajFa MIBFaabl. ABTOPIIAp XKYpris-
TeH TaJlAayjapFa CyHeHe OTBIPHIN, Tl TeK TeHAEPIIiK COUKECTIKTI, CHIaTTaManappl HeMece renepre Oaiina-
HBICTBI KeKe KacHeTTep/i TY31I KaHa KoWMal b, oJlapAbl xKacal Oepei Jer KepceTei.

Kinm ce30ep. rennep, TeHAEPIIK COIKECTIK, MACKYJUTMHIIIK, JEMUHHUCTIK, JUCKYPC, TiJI, MOEHHUET, JKBIHBIC.

I'. Ucuna, A. beiicembaeBa

K Bonpocy o renjiepe u reHiepHoil HAeHTUYHOCTH B PA3JIUYHBIX JUHIBOKYJIbTYypax

B craTtbe paccMoTpeHsl npoOIeMsl TeHAepa U TeHIECPHONH HASHTUIHOCTH. V3ydeHbl TeOpeTHYECKHE U MpaK-
THYECKUE acHeKThl (JOPMUpPOBAaHMS TEHAEPHOH MACHTHYHOCTH, B YaCTHOCTH, TaKHE HAMPABICHHS, KaK CO-
LUOJIMHTBUCTHYECKOE, JUHIBOKYJIbTYPOJIOIHYECKOE, KOMMYHUKATUBHO-TUCKYPCUBHOE U IICUXOJIMHTBUCTU-
yeckoe. BrusiBieHa 1 000CHOBaHA HEOOXOAUMOCTD JETAIBHOTO H3yUYeHHs MPoOJIeM MacKyJIMHHOCTH U (heMu-
HUHHOCTH C IO3ULIMU YelOoBeKa U A3bIKa. ABTOpaMHU IPUBEIEHBI IPUMEPH! U3 Pa3IMYHbIX JIMHTBOKYJIBTYP,
KOTOpPble KOMMYHUKATUBHO HaIJIAHO AEMOHCTPUPYIOT OTJIUYUS U CXOJCTBA B KOTHUTUBHOM BOCIIPHUSTUY Ue-
JIOBEKa C Y4ETOM €ro0 MOJIOBOH NPUHAIIEKHOCTH. BBIsIBICHO, 4TO ITpobiiemMa reHiepa U reHAepHOi HIeHTHY-
HOCTH OepeT CBOe Havano U3APEBIE, IPKO OTPA3UBIINCH B YCTHOM HApPOJHOM TBOPYECTBE, B YACTHOCTH, B I1O-
CJIOBHIIAX ¥ MOTOBOpPKaxX. ['eHepHast HASHTUIHOCTh B TAKOM PaKypce BBICTYNAET IIOPTPETOM CaMOTO YeJIOBe-
Ka, ero CTePEOTHUITHBIX MPEICTaBICHHH O CBOEM IIOJIE C y4EeTOM KyIbTypHl, si3blka U obmecTBa. Ha ocHoBe
MPOBE/ICHHOTO aHAJIM3a aBTOPaMH MOKa3aHO, YTO SI3BIK HE MIPOCTO (UKCHPYET TeHAEPHYIO UICHTHYHOCTD, Xa-
PaKTEPUCTUKH WM KauecTBa JIMUHOCTH, CBSI3aHHBIE C TEHAEPOM, HO U KOHCTPYHPYET U CO3aeT UX.

Kniouesvle cnosa: teHpaep, TCHACPHAs WACHTUYHOCTh, MACKYJIHMHHOCTh, (EMHUHHHHOCTbB, IHCKYPC, S3bIK,
KyJIBTYpa, MOJL.
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IpeuenenTri peHOMEHAEP ra3eT TAKBIPHIN aTTAPbI PeTiHAe

Makanana ra3zer MoTIHAEpIHAeT IpeleaeHTTI KyObUIbICTap Macelieci KapacThIpblUIFaH. JIMHTBOMOICHUCTTaHY
cajachl TIJI MCGH MOJICHUETTIH apaKaThIHACHIH, TiJ apKbUIbl YJITTHIH MOJICHUETIH 3ePTTCHUTIH kaHa caya. by
cayia JUHIBUCTHKA MEH MOJCHHETTaHYIbIH 0acThl MOceseNepiHiH OaiIaHBICBIHBIH HETi3iHAe Maiaa OoJFaH.
Heri3ri HbIcaHbl, Heri3ri Oipiiri — mpeueaeHTTi GeHOMeHAep. Op XaNbIKTHIH JKaJbIHIaFbl 0acThl KYH/IBUIBIK-
THI YpIIaKTaH-YpIIaKKa JKeTKi3i OepeTiH KypaibsH Oipi e — OCHI peleeHTTiK GpeHomeHnep. by KyOsuibic
apKBUTBI Op WITTHIH, 9p XaJBIKTHIH CPEKINEINIri KopiHei. FrulbiMi Makanana MOTiH TaKbIPHIT aThl PETiHIE
HpenefeHTTI (eHOMEHAEP Il KYpalHThIH MaKalI-MaTell, aopu3M, CeHTEHINS, aKbIH-)Ka3yIIblIap IIbFapMaa-
pBHIHAH aJIbIHFaH MPENEJCHTTI MOTIHAEP, 9H MOTIHICpIHE Tanjgay jkacairaH. BykapamiblK akmapaT Kypaiia-
PBIHIAFBI MaKajIanapIbl 3epTTey OapbIChIHIA CATBICTBIPY, TANAAY, JKHHAKTAY 9icTepi KonaaHbuiabl. HoTmke-
CiHJIe Ta3eT TUTIHAET] MpeUeaeHTTI KyObUTbICTap bl KYPAUTHIH MPELEACHTTI MOTIHAED, IPEIEACHTTI alTHUIBIM
TYpJiepiHe MbICanaap KUHACTHIPBUIBII, TEOPHSIMEH TOICIICH/II.

Kinm ce30ep: mpeueneHTTi GeHOMEH, IPENeCHTTI MOTiH, IPELEeAeHTTI allThUIBIM, O0acmaces, aopusM, CeH-
TEHLMS, Fa3€T TiJI, TII OLmiMi.

Kipicne

Tin Ginimine opbic FaneiMel FO. KapaynoB enriszren Oys1 kyObutsicThl FajsiM B.B. KpacHbix auckypc-
THIH YITTHIK Kypampaac Oelliri peTiHe caHajgaTblH MeHTe(aKTiIepieH OacTarr 3epTTeini 1e, MpeneaeHTTi ¢e-
HOMEHEp/i KOFAMHBIH Ke3 KEJINeH opTallla eKiTiHe TYCIHIKTI 9JICyMETTIK-TIPEIEACHTTIK (PEHOMEH; YVIITTHIK
JUHTBOMOJICHU TOIKA HEMece YITTHIH Ke3 KelreH OpTalla OKiJiHe TYCIHIKTI YJITTHIK-TIPEIeJeHTTIK (peHo-
MeH; OapibIK agamMFa TYCiHIKTI oMmOeban-nipeneeHTTiK peHomenmep nen Oeneni. YakpIT oTe Kene Oy ca-
HatTap OipiHEH CEKIiHIIICIHE ayBICHIN, OPBIH aJIMAcTBHIPYbl MYMKIH €KEHIITiH aitambl. FameiM mpememeHTTi
(dheHoMeHep i BepOaIbl kKoHe BepOanaHaThiH Jien TaFbl xikredhmi. [IpereneHTTi eciM MEH NpPeleACHTTI
alTBUIBIMIBI BepOaiapl (peHOMEHre, ajl MPELEACHTTI MOTIH MEH MPEIeACHTT] JKaraahabpl BepOasiaHaThIH
(heHOoMeHTe KaTKpI3aabl [ 1].

[penenentti penomennepai ransivaap (A.J. Bacunwes, [1.b. I'ynkos, U.B. 3axapenko, B.B. KpacHsix,
J1.B. Baraesa) 4 Tornka Oemin xikreimi. Omap:

- TIPELEeJICHTTI MOTIHIIED.

- TIPELe/IeHTTI aTaynap.

- TIpeNe/ICHTTi alThIIBIM/AP.
- TIPeLeIeHTTI KaFaanmap [2].

[IpeuenenTti peHOMEHIEpP KAHIIAIBIKTHI 9p anyaH OoJica, YITBIMBI3ABIH, YITTHIK TUTIMI3TIH JIe epeK-
HIETIri COHIIANBIKTEI KOpiHeAl. Bi3miH MojeHHu-pyXaHu KYHABUTBIFBIMBI3/IBIH KOpiHIci, spHHE, (OJIBKIOPHI-
Mb3a. OHAaFbl MaKad-MoTeNAep, HaKbUI CO3JIEp, DIOCTHIK KbIpJap, MEMEeHIIK co3aep, KyYMOakTap, ep-
TEeriyiep, aHp3Aap, MU(TEP YITTHIH HAFbI3 JYHUETAHBIMBIH, CAIIT-ISCTYPiH, TOPOMECIH JKETKi3eTiH KYHIbI
IYHUETep.

3epmmey oepexmepi men a0icmepi

3epTTey MaKaJlaChIHBIH SJ[iICHAMAJIBIK HETi31 OpBIC JKOHE Ka3aK JMHIBHCT FAIBIMIAPBIHBIH MOTIiH Mace-
Jieci, COHBIH ILIHJE MHTEPTEKCTYaIABUIBIK TEOPHUSCHI, MOTiHApabIK OailnaHbIC, MPEeLeACHTTIIIK (HEeHOMEH-
Jep JKalnbl kazraH eHOekTepi Oonnpl. Herisri ofic periHie Tanjay, )KWUHAaKTay, CANBICTHIPY OAiCTEpPiHIH
YCTaHBIMJIAPHI OACIIBUIBIKKA abIHIbL. [IpeneeHTTi (heHOMEeH IEp apKblIbl YITTHIK-MOJICHH epeKIIeTiKTep i
KOepCeTy YIIiH, Oy KyObUIBICTap/bIH CEMaHTHUKAJIBIK Ma3MYHBIH ally YLIH CHIIaTTaMaNbIK 9iC KOJJaHbUI-
nbel. Makanana Kazakcran PecnyOnmkachinia NIBIFATHIH OyKapajiblK akmapar Kypauaapsl MeH HHtepHeT
JKEJNJIEPIHET] MaTepraiiap nainaaaHbUIIbL.

* Xar-xabapnapra apnanrad asrop. E-mail: ai_kerim k@mail.ru
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3epmmey Homudicenepi Men manKbiiay

AypI3 onebueTi YITiCiHIH HeTi3ri JKaHpbl MaKall-MoTeNAepAl FaIbIMAap MpPEeleAeHTTI KyObUTbICTapAbIH
TIpEIeACHTTI aTBUIBIM TYPiHE KaTKbI3ansl. byTiHTi TaHma ce3 Molieri OosraH Makai-moTenmaep Oacraces
OeTTepiH/IC MOTIH TaKBIPBINITAPHI PETIH/IE XKHi YIIbIpacaabl, ce0e0i MaKaI-MoTeNl TOKCAH aybl3 CO3/IiH TYHIHIH
6epeni. CoHmaif-ak »KypHAIMCT YIIIH TaKBIPBIITHIH KbICKa 00Jla Typa YIKeH ManiMeTTi Oepe Oiyi e eTe Ma-
HBI3IOBL. Melcansl, «JKac Ajamm» raseriHe «AcCMaHHaH IIyFa skayca na, Kemehre yirapak OyHbIpManabDy
(14.09.2021) neren ataymen K. 3apbIKKaHKbI3BIHBIH MaKajachl MIBIKTHI [3]. Ma3MyHBI: yKiMeTTeH OOJiHETIH
€H TOMEHT] YKaJlaKbIHBIH KeJIeMi MEH XaJlbIkKa OepilieTiH 9JIeyMETTIK TeJIeMep OTe a3, OJl eUIKiM/l JKapbLl-
KalTBIH Kapakat emec. Emimisznin kyakepici Utamus, ['pexust, Upmanmus enineH oigekaiiga ToMeH. Memite-
KeT OFOIDKETIHEH opTYpJli skobamapra KeIpyap akiia OeJIiHTeHIMEH, OHBIH XEMICIH TeK KOFaphlaarbuiap Ke-
pin OTBIp. AN KapamaibiM XaJbIKTBl KOJNJay YLIIH 9J€yMETTiK TejeMIepre a3 raHa KapaxaT OeliHemni...
O3eKTi MoceNeHi KOTepreH KypPHAIUCT MaKaJachlH «AcnaHHan wiyea scayca oa, Kedeliee yimapak Oyuvlp-
Mmaiovry nereH ockl ma. CoHma XallbIKKa KalTriek kepek? MYHBIMEH el €HCEeCiH Kalai TIKTeWl, Kajgai ece-
Mi3, KaiTin gaMuMei3? !y [3] nen Tydismedmi.

«Eremen Kazakcran» razeringe Kalinap OmkaiiabIH sep Ky3iH yiall )KaTKaH IJIacTUK Typajibl Makaia-
CHI JKapbIK Kepai. bipaeme OemmMaepacH TYpaThIH Makajiaga MPeleacHTTI alTBUTBIMHBIH OipiHINI CBIHAPHI
JIEKCUKAJIBIK TpaHCOpMaIlHsiFa TYCIpiil, aBTOpABIH 031 OasHAan OTBIpFaH MaceleNiepre dpKIbl Ke3Kapa-
CBIH Kepceteni: 1. «Acnannan xuiz sicayean Kyu». 2. «Acnannan wyea sxcay2an Kyn». 3. «Achanuau Komnum
arcayean Kyn». 4. «Acnannan nakem #ay2an KyH».

Anramkel 6eiiM smurpadbl peTiHIe 0Chl MaKaIABIH IIBIFY TOPKiHIHE TOKTAIBI KeTerdi. «Kazak: «Ac-
MaHHaH KWi3 jKkayca Ja, KyjiFa yiTapak OyibIpMaiaeDy neiai. Anram ectirer Oana Kes3iMi3le «acrnaHHaH Ka-
Tai Kui3 xKayaapl?» Aen TaHsIpKaraHOb13. Ec OiireH coH olacak, aJe€yMETTIK CaThIHBI CHITaTTayFa Majl ecip-
T'eH KOIIel TIPMIKTIH MOJI ITHKI3aThl: KHi3 OCH ONlaH »acallaThIH 3aThl: YWITapaKThl KaJlal TamKeIp Haiimga-
nanrad. KyJIblH elTeHere XakbUlbl €MECTITiH JaNeNn/ey YIIH Kap >KayaThlH acllaHHAaH KHi3 >KayFbI3FaH,
KaiipaH O0abamap!» [3]. Opi kapaii [lIBenusaaarsl KOHBIP KaFa3gaH jkacairaH opama (TIakeT) Typajbl aifiTa Ke-
teni. [lmactuk, memrodaH, MOTUATHIICH TTAaKeTTePACH 0ac TapTKaH MIBEATEPIiH iCiHE CYyHCIHIN, «DKOIOTHS-
JIBIK CaHAChl OSHBIN, CaHbUIAYbl alllBUIFAH eJJiep YIIH acliaHHAaH KHi3 JKaybIll )KaTKaHAa 0i3re oli yiaTapak
OyibIpaThIH eMec-ay JIeTl oilaFraHObI3 cosl CTOKIOJIBM AYKEHIHE) eIl Oi TOMIIIBLIAMN/IBL.

2-1ri GemiMe JKep JKY3iH Jac KpUIFaH TUTACTUKTIH 3USTHBIH, T3 apaja OHBI XKOUBII, aIMACTHIPATHIH KO-
MakeTTep/i naimanany Kaxer ekeHiH, bYY TaOuraTTel cakray >kKeHIHAeTT KOMUTETTIH OCHI IIACTUK K IbI-
FBIHAH KaHIIaMa KYC, aH, CyJIaFbl TIpIIUTIK UeJepiHiH KbIPBUTYHI )KOHIHJETI MalliMeTiH kenrtipeni. XKoHe «ra-
OuraT KOpBITHIN yireprenie, [llaxanosmra afitkanaa, S00 *KbUT KYTyTe Typa KeJei:

Ex TarpuTbIMBIH asiK acThI TOCEHOE,

Toli a3 6oamac o111 ceHiH KelleH Ie.

Bec xy3 KbLT KYT, COJIaH KeiiH pyKcaT

On Gec KpI3/1bI KabaT anam geceH je» [3] mereH Mbicaibl KOJIIaHAIbI.

«Acnanuan Kamnum dcayean KyH» JIereH 3-0eliMe IMIaCTHK KYTHIIaFbl «KOKa-KoJay, «CIPAlTy», «IIer-
CH-KOJIa» CHIHJIBI TAaHBIMAIl CYChIHIAp Typalibl, AJMaThl KaJaCchIHIAFbl MAKET MIBIFAPATHIH KBITAHIBIK ipi OH-
JPiCTiH )KYMBICHI JKaHITbI )KoOHE ayaHbIH, TOTBIPAKTHIH JIACTaHYbI )KOHIH/Ie Al ThUTA b

Conrnl Oemimae L. Myptazanbsiy 80 KbpUIIBIFbIHIA OOFaH OKUFAaHBI OasHIaiabl. Yasioputanus, Kei-
taii, Pecet, [lIBerust, TinTi ©30eKcTaH eepiHIe 3USHIBI IIACTUKTI OHJIEH HIBIFAPAThIH 3aybITTApAbIH Oap
SKEHIH aJifa TapThil, Oi3/11H acClIaHBIMbI3/Ia TIAKET YIIBII XKYPCe 1€, eMMI3/IIH KOJIOTHIIBIK KeCeJIMEH Kypec-
TIEUTIHIH ambin adTaabl. JKypHaIuCT Ka3aKThIH «ACIaHHAH MIyFa jKayca Ja, Kelehre yirapak Oyiblpmaii-
JIbD) JIETCH MaKAIIbIHBIH aJIFalliKbl CHIHAPBIH TpaHCOpMAaIHsIFa Tycipe OTBIPBII, MAaHBI3Ibl MACEJIECH]I KoTep-
TeH.

baiikaraHbIMbI3/1aii, MaKajia/ia aBTOPJIbIH ChIHA KO3Kapachl aliKpIH KepiHesi. TinTi MakanaHbH op Oeti-
MiHE TaKBIPBINTHI Keleke, akyanan Kohrad. XKypHamucr «Kammel, 0i3niH [lapmaMeHT HMOIMITUIICH MaKeT-
Tepre THIMBIM caina anap eni. Ykimer JXKopkentre, KpI3puikymaa kaiTa xkyrepi ecipTirn, mislpsinisiHad Hopse-
TUS/IaFbl CUSKTHI OMOJIOTHSIIBIK ITAKET yKacara ajap efi. OKiMaep bIpbIKKa KoHOeH kep-KOKKe KalTall OCeTiH
KEHJIIpJICH Kopam IeH ce0eT IMIbIFapTa ajap eli. AJl IIACTUK BIABICIICH CYCHIH IIBIFApaThIHAAP KaHIA OHIM
eHJIipce, COHIIaMa KYThIHBI Kepl KaObLIayblH 3aHMEH Here peTteMecke?» Jell 03 ONbIH alllblK alThIN Kele/i
ne, Tarel MbICKbLIIan «CoHma Oonamakrarsl [lepxan MypraszaHbiH ToHbIHIa OonaniakTarsl O0im Kekindai
CeliNiereH e XKacaH bl TAaKeT eMeC, IILIHANWKI T'YJI J)KaybI JKaTnac na!» Jer KOPbITHIH/IbI )Kacaiibl.

Cepus «dunonorus». Ne 2(110)/2023 31



A.lL. Kannacosa, A.C.Agunosa

lazer Oerinme Takplppin OosFaH Tarbel Oip Makan — «Koll KepMereH Kyaiam emnTipemi».
K. 3apbIKKaHKBI3BIHBIH OYJ1 MaKaachl — MaJjl CaHbIH LIEKTEY Typaibl pehopMara Kapchl alTKaH yaiKi. OMipi
TOPT TYJIK MaJMEH 0iTe KalfHACKaH Ka3akK YIIiH OYJ aKbUIFa CHIMMAWTHIH JKaHAJIBIK OOJIbI. XalKBIMBI3 Oip
Hopcere KeHuIi TonMaca, «Koil kepmeren Kol kepce — KyaJial enTipeli, Y1 KepMereH Y1 Kepce — Jyanai
entipeni» mennai. XKypHamucT MakaaachlH TOMEHETINeH asKTalabl: «MYHBI YKCa, aybLI IIapyanIbUIbIFel MH-
HHCTPJIIT KeJlemeKTe Ka3aKThIH Mal 0acklH eMec, peTci3 pedopMalapbIHBIH CaHBIH IIEKTEp JET YMITTeHe-
Mi3» [4]. Ocel makanae! https://kazgazeta.kz caiiteinga b. CMaHOB «FBUTBIM KaHIUAATTAphl MEH JOKTOpJIA-
PBIH JaibiHaaynan Here Kamambiz?» (12.01.2016) aereH TakpIphINICH MIBIKKAH MaKaJlaChIHIA Mak1anaHabl.
2010 xputgan 6actamn FRUTBIM KaHIUAATTAPEl MEH JOKTOPJIAPBIH AaspiIalThIH KEHECTI achIFa jkayslr, boimon
yAepiciHe Te3 KOl KeTKEHIMI3al ChIHAal OTBIPHIN, MBIHAAFaH FBUIBIMH 13JICHYIIUIEP/IiH €HOEKTepiHiH 3as
KETKEHIH, OJap YIIiH MeMJIeKeTTeH OONIHTeH KapakaTTbIH JKENre YINKAaHBIH ainFa TapThil: «bi3miH Oy
Tipmirimi3, 6ackaHsl Kaligam, MeH YIIiH, 1on 0ip «Koi kepMereH KkepreHciz Kyasar Kypill enTipei, Y1 Kep-
MeTeH KOpTeHCi3 Myajamn KYpiIl eNTipe» TereHHiH KepiH KeNTipred cekini» [S] aereH oiaHapibIK O aii-
taapl. Con cusKTH HHTEpHET xeninepinae M. KonnacOekos arambizasiH oHmi J{. KynaiibeprenoBke Geprexn
Oaracel Xyp. Y3iHII KeNnTipCceK, «...TaHBIMANIbUIBIFBIHABI KeTepe 0in, «Koii kepMmereH KepreHciz Kyajiar
XKYpIN enTipeni» AeTeHAeH, CeH KOTepil KeTyiH KepeK, OUTKeHI, XallbIK CeHeH YJIKEH YMIT KYTIIl OThIp. AJ-
IbIHIa Tanail sxapbeic 6ap» [6]. MyHaa KenTipiireH Makall CeMaHTHKAChIH Kapchl OAaFbITTa WHTEPIPETAIHS
JKacay apKbUIbl KOJJIAHBIN TYpP, SFHH XKYIbI3 O0JIcaH J1a TaHBIMAJIBUIBIFBIHJIBI KeTepe Oul, yiri 00, e
YMITiH aKTa JeTeH OWBIH KEeTKi3y MaKCaThIHIa MaKalabl MaiijanaHansl. bapiblk KenTipiiareH y3iHminepnae
Makall OWmel mon Oepim, HaKTHl TYWiH jkacayja Iie0ep KeNTipiireH. Op aBTOp TYpIille KOJJaHFaH Oy
MaKaJIbIH Heri3ri Hyckacsl — «Koif kepMereH Kol kepce — Kyajam eJnTipeai, Y1 KepMereH yji Kepce —
Iyajarn eNTipei».

Jana ka3zak XanmKbIHBIH Oail TUTIHAE alyaH TYpJ TakbIpbllKa Makai-morennmep Oap. CoHblH Oipi
YHEMIIITIKKE MAaKbIPAThIH TOMEHICTI MaKaJI:

Tapra xeceH, Taii Kanap,

Kos xeceH, Ko¥ Kaiap,

Kotimaii xxecen He Kanap?!

Ocbl Makamnabl KypHAIUCTED 1€ 63 jkaz0alapbelHAa aiFa TapThIN, YTHIMABI KojijmaHa Oinmemi. «Kac
Anam razeringe K. 3appikkanKe3pIHBH «Ka3biHaga qepuuurt: YKiMeT «Tapra Kece, Tail KaJlaThIHBIH
Kaman yraabei?» (23.09.21) aTThl Makanachl skapblK Kepai [7]. Ouma en OO KETiHIH TANIIBUIBIFGIH, OHEI
YITTBIK KOpJIaH KapakaT ajly apKbUIbI TOJITBIPY Typalbl Macelle co3 00aabl Aa, Oyl MEeMiMHIH AYPhIC eMec
eKCHIH alThII, KyPHAINCT CO3iH OChI MaKaJMeH KOpbIThIHaAbLIalabl. Cos cuskTol https://www.azattyq.org/
caiiTeiHIa ©. O0mixanbikyibl «TapTa Kece, Taii KaJdaThIHbIH...» [IeHeYyHIKTep Oise Me exern?» (9.01.2009)
JIETeH MaKaJlaChbIH[a MEMJICKETTIK KbI3METKEPJICP/IiH JKAIAKbIChIH KbICKAPTY Typajibl Mocene auTbuiaas! [8].
Mynna na Taksipsiln — «Tapra jxeceH, Tai Kanazsl, KoliMaii sxeceH He Kanap?!» Makaibl.

Kysipna «Kac Anmam» razeringe K. O0innake3eiaby [Ipe3naeHTiMI3NIH XadbIKKa KOIAAYhl KOHIHIE
«Koanay Tyoi angay 6oJbin 6apa ma?» (06.09.2022) neren oii camapiibik Makaaacs! xapusuianasl [9]. Ta-
KBIPBIOBI OipJICH Ka3aKThIH OipHelle MakajbiH ecke Tycipeni. Onap: «EHOek Ty0i — Oepeke, Kentin Ty0i —
Mepeke, beitaer Ty61 — 3eliHer, XKenic Ty01 — epiik, PaxaT Ty0i — keitic, beliner Ty6i — kenic, OKy Ty0i
— TOKY, Tipmik Ty6i — Oipmnik, CaObip TYOi — capbl antbiay». JKypHAIHUCT T€ MOTIH TaKbIPHIOBIH OCBI Ma-
KaJIap/ibl €CKe TYCipe OTBIPBIT OMIIACThIPFaH CHUSKTHI.

Joc KerriMHiH J1a)1 OCBI TaKBIPBIIIKA YKCac «OP AdYipain 3anbl 6acka» (30.08.2022) aTThl ChIHK MaKa-
naceiia KP KoHCTHTYIHSCBIHBIH OYTiHTI jKaF1aiibl MeH eTKeHi Typaiibl co3 6osazbl [10]. Ata 3aHbIMBI3IbIH
Keil OamTapsiHa mory kacar, oHbl KeHec OparbiHbiH KOHCTUTYIIMSICBIMEH CaIBICTRIPA OTHIPHIT, KaTall 3aH-
Jap eHrizy Kepek jereH o tyieni. 1936, 1977 xbuirbl KeHec YKIMETI Ke3€HIHICTI 3aHAap/Abl KapacThIpraH
casicaTkep «Op endiy canmel backa, ummepi Kapa Kackay MaKajblH ©31HIIE aybICTHIPHII, «Op MOYyipAiH 3aHbI
Oackay JIer KOJIJaHFaH.

Kazak xaJikpl VIIIH KacHeTTI YFeIMIApAbIH Oipi — Oepi. Kwuemi IKbIPTKBIII Kalabl aKbIH-
YKa3yIIbUIAP/IBIH 910N TYBIHABUIAPHI, MaKaJl-MITEJIeP, HAKBUI CO3JIEP, aHBI3-OHTIMEeNIep OTe KOIl TapaJFaH.
Mpicansl, 3aHFap *ka3ymsl M. Oye30BTiH «Kekcepek», pyxThl akbiH C. AKCYHKapyIbIHbIH «KacKbIpIbIH MO-
HOJIOThI» IIbIFapMaiapsl sxoHe «KacKbIpbIH TEPICIH CHIMBIPCAH Aa, TeKTUIITH ChIIbIpa aIMalChiHy, «TTIH
neci OosraHbIMeH, 0epiHiH ToHipici 6ap» CHIHIBI HAKBLI CO3JIEP OCBIHBIH JDJIeINi. A Ta3eT OeTTepiHie Kac-
KBIp KEeHIiH KepceTeTiH MaKaJlJap/Abl NaigananFaH KypHaJTUCTEpiH MaKaJlalapblH >Kdi Ke3necTipyre Oomna-
nel. K. O0inmokei3eiHbH « Kol Tepicin skambuiFan TenaepJep» (19.11.2021) makanachiHga KacKelp co3i
TeHaep co3iMeH anMacTeipsiIFad [11]. MemitekeT OacCIIBICBIHBIH €TiMI3IIH OMOPKETTEr KapakaThlH YHEM-
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JIey MakcaThIHIa POpyM, KOH(PEPEHIUIIAP Bl OTKI3yTe MOPATOPHI €HTI3y Typaibl YCHIHBICBIHBIH iCKe acriai
JKaTKaHBI KaibIHIarel Makanana «Kynrebenid 6achiHma KYHAE KUBIHY, «KOJia Oap/a KOHBIIIBIHAH OachIT
KaJIy» CHAKTBI coilemaep e yimplpacanbl. byman e3re KeNmIilik HazapblHA LTIKKEH OKHMFa — ACTaHaIarbl
aHa MeIiTTiH ambutybiHa EnGacel H. HazapOaeBThH KaTbICKaHbI >keHiHAeTi «Koil mepicin sicamvlizan
Kackwvipaap ounikke ymmoliybr mymkiny (https://arasha.kz/. 16.08.2022) [12] artsl mMakaiachl, TEPPOPIBIK
TOII, OJAapAbIH KYHBIPTKBI OpeKeTTepiH omKkepeneiTin https://ser-per.kz/ caitrbina mbikkan «Koiu mepicin
arcamvinean Kackvipiap» (23.11.2021) makanacer [13], https://astanatv.kz/ caiiteinga sxapustanrad, OyriHri
TaHJarbl TICHJI MMOJMICHICPAiH OClHeciH ce3 ereTiH «Kou mepicin ocamviiean... Tonuyei xenbemi...»
(02.09.2017) makamnanapsl [ 14] ma »orapeiiarsl MaKaJIIbIH MaFbIHACKIHA COMKEC OPEKETTEP I CHIIATTAMIBL.

Bykapanblk aknmapaT KypalgapblHaa MpeneeHTTI KYObUIbIC PETiHEC ¢H KoM KOJJaHBUIATBIHBI MaKal-
MaTenep, cebedi oflap — XalbIK JaHAIBIFBIHBIH KOPiHici. ByphIHIaphl MOTIH/IETI MaKall-MATEI/IeP, KAHATTHI
ce3jiep, IuTaTaap/IsIH KOJNJAaHBUIYHI COMNey i opiey, 0e3eHaipy, 0osy 6epy MaKcaThIHIA KYMcalFaH Ooca,
Ka3ipri KyHi OyJIap oJIeyMETTIK-MOJEHN KYOBUIBIC PETIHAE TYCIHMIPLIII, MOTIiHApAIBIK OalIaHBICTHI JKY3€eTre
achIPaThIH MPELEACHTTI MOTIiH OOJIBINT TaHBUILIT OTHIP. COHNBIKTaH Ja KypHAIHMCTEP OKBIPMaHFa TYCIHYTe
JKEHLJT 00NaThIH, Te3 KaObUIIAHTHIH MaKaIIap bl YTHIMJIBI TalalIaHyFa THIPBICAIb.

Bacmaces OeTTepinme MpemeneHTTI MOTIH peTiHIAe MakKal-MoTelaepaeH Oesek adopu3M MEH CEHTCH-
LUsIap J1a Kol Ke3zjece/i. AJNJBIMEH €Ki YFBIMHBIH albIpMAIbUIBIFGI MEH YKCACTBIFBIH QXXBIPATHIN aJICak:
adopu3M — KbICKa FaHa co30€H THSHAKTHI OWABI OUTIIpETiH, apHaibl oiilaHy, eKIley, JKallbliay HOTHXKe-
cinze maiima 6onaterH OelfHen co3. A Kasak TiJli TEpMUHIEP CO3MITiH/E Ke3ECTIeUTIiH CeHTCHITUS IeTeHIMI3
«adopu3MHiH Oip TYpi, aBTOPHI aHBIK KOpPCETIIMETeH apopr3M, SFHHA OenTiIi 0ip KOHTEKCTEeH Y3iI anyra Ke-
JICTIH, BIKIIAMJIBIFBIMEH, SCEPJILTIriMEH opi HHTEUICKTYaJIIBIK, dpi ACTETUKAJIBIK TajalkKa cail KeJeTiH, Ke0i-
He GMIOCODHAIBIK, TUIAKTUKAIBIK TTOA3USHBIH JKeMiCl, KONTiH KOHUTIHe YslaFaHail KpICKa KYpbUIFaH Ha-
Kl co3» [15; 39]. Cenrenmus kebiHece KopKeM ofcOMeTTe Ke3IeCeTiH, Ma3MYHBI KOHTEKCTE allbLIaThIH
IIaFblH coiyieM. Muicaibl, xxypHanucT K. KepneOaeBThIH «AnamMabl 3aMaH OuJielai, 3aMaHa OHbI Hieiimi»
(28.06.2022) neren TakpipbinTa «XKac Anamn razeTiHe MIBIKKaH Makaiackl 0ap [16]. TakelpeInTarsl mpere-
JEHTTI MOTIH XaKiM AOalIbelH «40amovl 3aman Ouneldi, 3amanea Heaman Kyunenoi. 3amana ouvl unetoiy
JICTCH CCHTCHITUSICHI.

«OpKiMJi 3aMaH CyHpeMexk,

3amaH[BI Kall )kaH OuieMeK?

3aMaHra )KamMaH KyHiIeMeK,

3amana oHbl WiemMek» [17; 211].

MarbiHachl oTe TepeH «TOThI KYC TYCTI KeOenek» JereH eNieHIHIe KapacThIpbUIFaH 0acThl Macele —
aJIaMTepITiK 1TiMi.

Makanazia aBTop eliMi3aiH epTeeri Karaaibl MEeH Ka3ipri KYHIH CaJIbICThIpa KeTeli, skactap/sl JKaHa
Kazakcranner 6ipre Kypyra makbipaabl. En skanambeIpsl OoyFa, OuniM anmyra, eHOeK eTyre yHueini. Maka-
Jaza MpeueieHTTi MaTiHaep Kell. Op FylaMaHblH adopu3MIepi KypHaIUCT OWbIH ama Tyceni. Makana XIX
FackIp/ia eMip cypreH opsic reHepaibl bponeBckuitniy «CoTbl KOK, TPOKYPOPHI KOK, KOHAK YHi KOK, KapT-
Tap yi#i ®OK, TYPMECi JKOK, aCKepi JKOK, )KETIMIEP YHi JKOK, KOIIe/e KO KairaH KalbIPIIBICHI KOK, HKETiM-
JKECIpiH JKbUIATIIaFaH JIaHA XaJIBIKIIEH TaHBICKAaHhIMA KyaHBIITHIMBIH. Onap canT-IaCcTYpiH TiTiH, AiHIH, Mi-
JIiH, MOJICHUETIH 0a3 KaNIbIHIA CaKTaraH, Oip TaHFa eJIeH alTaThlH, eKiHiH Oipl CyBIPBIN caliMa aKbIH, ca-
YBIKKOH, ©HepIias, pyxsl OMiK xanblK. Py Oacmibuiapbl MeH Owiiepi Ke3i alllblK, KOKipeKTepi osty, co3re Iie-
IIICH, KOPEereH, eNJli COHbIHAH epTe allaThlH, pyxaHu Oail amammap» [16] aeren cesnepineH Oacrtayiajpl. by
KiciHiH MiHe3neMeciHeH coH Wrtamms olmpuiel Hukomaih MakuaBennuie «¥3aK YakbIT KYJIABIKTA OOJFaH
XaJIBIKTBIH €JIIHE JETeH CYHICICHIITIKTeH, MATPUOTTHIK CE3IMHEH albIPBLIbBII, JKAJITaK, KOHTIII, JKaFbIMIIa3
0osambl. MyHal el Ke3/IeHCoK JKarFIai/a TOyeIICi3MIKKe KOJI )KETKi3Cce, 01 €pKIHIIKTI naiganaHa aaManbny
JiereH OWBbIH ajFa TapTazabl. JKypHamucTiH 31 YWITH YIIiH MaKTaHbIN, eHAl Oipae KyHiHreHin kepemis. Onan
COH aJaMHBIH jKaMaH MiHe3iH aiTein, Myxammen [laiiraMOGapeIMbI3IbIH CO3JEpIHEH Y3iHA1 KenTipeni: «Aj-
JIAHBIH €H JKeK KOpETiH aJamaapbl KiMaep», — JEreHle, O «OPKOKIpeK, MCHMEH, MaKTaHIIaK, TYHUEKY-
Map, MaHCaIKop ajam». Apbl Kapaii 6ac akbIHBIMBI3 AGaiinbiH «Kaiiza 6apein oHalibiH? KaliTin Haman Ooa-
WBIH? XalIKBIM HaJlaH OoJFachiH... EHIII KYII calbICTBIPBITT eMec, OUTiMIi, epTeHiH OiylaraH en 03ajsl», ba-
ybIpKaH MOMBIIIYITBI aTaMbI3IbH «TopTinci3 en OonMaiiipl, TOpTinkKe 6ac ureH Kyi1 OonMaisny, MaiKbl
OuiH «AJsTay ana 0oJica aybI3farbl KETeIl, TepTey Tyren 0oJjica Tedeneri keneni», «bipiik 6ap »xep/ae Tipiik
Oap», nanpIman an-Oapadbuiy «bip KBUIIBIFEIH OilIaraH e Ouaaii erelli, OHXKbUIIBIFBIH OMIIaFaH €1 JKeMicC
arallblH erefli, MbIH JKbUIIBIFBIH OWJIaFaH €J1 YPIAKThIH )KYPEriHe 13riUlIKTIH A9HIH erefl, SFHH PyXaHH Tap-
Oue Oepeni», WIT ycTa3sl Axmer baiiTtypchlHybIHBIH «OWIalThIHAaD MEH eMec KYHTICiH, KYpPT yKraca-
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YKIAachIH jka0bIKNaiMbIH. En OYTiHIIIN, MEHIKI €pTeHT1 YIIiH» JAereH KaHATThI CO3/epiH op MiKipiHIe YThIM-
IIBI KOJIJTaHA OTBIPBIIT, MAKATACHIH aKUBIK aKbiH MarkaH JKyMa0aeBTHIH «ApBICTaHIal aif0aTThI, )KOJIOAPHIC-
Tail KalpaTThl, MCH KacTapra CEHEMiH!» JeTeH pyXTHl eJcHIMEH asKkTaiapl. EmiMi3miH Oojamrarsl sxkacTtap
eKEeHiH, TOYeJCi3, TYFBIPBl OMiK MEMJIEKETTI J9J COJI ’KacTap KYpaThIHBIH, COapFa CEHIM apTy KepeK eKeHiH
KYPHAITUCT OTE 9JIEMi JKeTKi3e OireH.

AoOatitanymbl, mokopiMTanymbl Owmap XXomenmmin me AOaWmbIH OCHI OJICHIH TagaraH «3aMaH»
(14.05.2019) meren atnen Makagachl ra3et OeTiHe mBIKTHI [18]. «AxaM 3amaHpl OwIei Me, 3aMaH aJamIbl
ownelt me? by cypakka xkayan OepeTiH ke3 kenmi» aeiai ne, [llopranbai, ynartapabiy 3ap 3aMaHbI JKaii-
761, AGaWIBIH OMip CYPreH 3aMaHbl TYpajbl alThII KETeIl.

boitiT ertim Oyi1 co3ai

Kaiirpl nrerin 3aMaHHaH.

3amaH a3bIl HE KBUICHIH:

Al OpHBIHAH TyaJpl,

KyH opHBIHaH HIBIFabI,

Byneig 6opi anamuan [18], —

nereH MypaT MeHKeYIBIHBIH 6JICHIMEH CYPaKTHIH KayaOblH Tayhlll Oepemi. Makana coHplH «He meti-
Mi3, TOJIFaFbl )KEHIJT OOJICHIH, Ka3aK COLMYBIMBIH Ori3lieil epre cylpeiTin JKakcpiiap 3aMaHbl Te3ipeK KeJciH
nern Tineitik, araiisia!» [18], — neren co3mepmMen TyHiHaSH .

I'azer OeriHe MIBIKKAH Tarbl Oip MOTIH TakeIppIOB — «Jlermonep. «O3iHHeH Tymaii ya GojmMacy
(31.08.2022. H. Canxyackacreri. «XKac Amam») [19].

Esxenri mymman en 6onmac,

EtexTi KecceH, »KeH 0omMac.

Kaparma Topraif ka3 6ommac,

IIarama kenameit, xa3 0omamac.

ITaxkan 6oaMaii, 603 GomMac.

O3iHHeH TyMal y1 boimMac,

Cartpim anmaii Ky 6oamac... [20; 85]

— nereHd bykap >KbIpay/IbIH TOJFaybIH TAaKBIPBIIKA apKay eTKeH OyJl Makaja *Yyperi eliM Jer e3iIMereH
JIETUOHEPIIEP JKAIIIBI.

OjeM OOMBIHINA €H TaHBIMAJ CIOPT TYpi PyTOOMABIH emiMi3meri axyaibl ce3 OoiraH Oy Makaianga
KYPHAIHCT KpIpyap axiia OeJil JIerHoHepiepi aKpipa OepreHHeH ropi meTelaiH OUTiKTI OankepiH enimis-
re TapTkaHzapl xeH kepeni. KP Monenuer xone KP Criopt MuHCTpIikTepi Oonamiakra AyphIC MIEMIiM Ka-
OBUIIANABI e ceHelli /e, MaKaiaHbl AGaieiH «Erep iciM ©HCIH JeceH — peTiH Tam» aereH adopusMiMeH
KOPBITBIH/IbLIAMIBI.

Atinapa AIITAH neren xypHanucTiH «OTneni kezeHHin oreni kimae?» (21.10.2016) nereH TakbIpsbII-
MIeH casicaTTaHyIlIbl MaMaHIapMeH cyx0athl mbIKThl [21]. Takbipein KbiTali XankeiHbiH «Kymaail eTmeni ke-
3€HJIE OMIp CYPY/ICH CaKTaChIH» JeTeH CO31He KaThICThI KOWbLUTFaH. Makanaga KelTaiiibIH Y16l peopMaTophl
Hsn CsonunaHiH «MBICBIKTBIH TYCi aK Ia, Kapa Ma — 0JI MaHbI3bI €éMeC, KaKChl MBICHIK — TBHIIIKAH
ayJaii 6iJieTiH MBICBIKY [21] jereH HaKbUI CO31 MOTIHAPAJIBIK OAIaHBICTHI KOpCceTeIi. ATl alThIN TYPFaH-
nail, cyx0ar eniMi3iH eTKeHI MeH Ooamarsl xaitnel epouni. Cascatkepnep Oipaysizgan XKana Kazakcran
KYPY YIIIH XaJlbIK OUTIM/I1, afall, eHOSKKOp OOJIybI THIC JIETeH MIKip/i KOIITAMH b,

JKoraprbizia Tazer OeTTepiHmeri MaKal-MoTell, HAKbUI CO3ICpiH OapJbIFbl YITHIMBI3IbIH OOJIMBICHIH,
TIPIILTITIH aHBIK OSHHENEeHTiH MpeneneHTTi alThUIBIMAap, SFHA 9P MOTIHHIH acTapblHAa YITTHIK OOJIMBIC-
TBIH, YJITTBIK MOJICHUETTIH, YJITTHIK JKaThIH CaKTaJIFAHbIH KOPEMi3, OUTKEHI «IIpPEIeICHT» — OTKCH 3aMaH/a
OpBIH aJIFaH, XaJbIKThIH €CIHJIC KaJlFaH, XaJlbIKKa YJri-eHere 0oyaThiH Oenriii 0ip okura. JKoHe nperieaeHTTi
MOTIHT€ KaTaThlH OapIbIK MaKainap, ahopusM ce3/iep, aHbI3, TAPUXHU SHIMeNep COHBIH JISJIeTi.

l'azer OGerTepiHeH OTAaHABIK KOPKEM 9JOMET TYBIHIbUIAPbIHAH AJIBIHFaH MPELENeHTTI MOTIHAEPAl Kol
ke3necripyre Oonanel. MaceneHn, M. Makcarteig «XKac Anam» razerinie «Aybll KJAYObIHAA OKbIN #KYP,
Tajdail Kazak 6amace» (08.09.2022) nereH TakbIphINIEH MaKanachl 0AChUIBIN MIBIKTE [22]. TlaBnoaap 00-
JIBICBIH/IA JKAyarChl3 MEpIirepiepAiH KoHe IIEeHEYHIKTePAiH KecipiHeH O1J1iM OpaachIHbIH KOHACY >KYMBbIC-
Tapbl asKTanMai, 1-KpIpkyiek OiniM KyHiHIe Oananap MEKTENKe eMec, aybUIIbIH MJJCHUET YiliHe Oapyra
MaXOYp OOJIFaH KOJIAaHChI3 yKaraail Typaibl ce3 0OJiFaH MaKalaHbIH TaKbIpbIObl AGaii KyHanOaeBTbIH « k-
mepHamma OKbuln JACyp, Maniail Ka3ax 6aiacvly NereH eJICHIHEe COMKECTeHIIPIIiN KOWBLUIFaH.

Typa ocbl «2Kac Anamn» razeTiHiH Kelneci Oip CaHBIHJA JKapbIK KopreH O. AKputOai piH «CaH MeH ca-
Hak: KazakcTanabl TanganTbl, Tanaii meresa Typucti» (19.08.2022) aTTl MaKkagacbIHBIH Ma3MYHBI OTaH-
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MpeueneHTTi eHoMeHaep raseT Takblpbin aTTapbl peTiHae

IbIK eQonaq akmapaTThIK XKYHeci, OChl )KYHEHIH TYPUCTIK aFbIMFa XKYprizeTiH Tangays! xaitasl [23]. [Toasus
JKaHpBIHIA OChl AOaii eJeHIHIH KOHTEKCiHEe CYWeHreH Oy mepudpas Kenm KoimaHbsuianasl. Kamamrep yaewmi
afTKaJIBI OTBIPFAaH MOCEJIECIH KEKECIH MOH/IE JKETKI3y YIITiH OCHI OJICHII TIPEIECACHTTI MOTIH PETIHIE KEITIpim
oTbIpajpl. «OKbIpMaHAAPABIH YITTHIK KOTHUTHUBTI KEHICTITIH/IC €PEKIIIe OPBIH aJIaAThIH MapOJUSHBIH Oipi —
AbaiinbiH «MHTEpHATTa OKBII KYp» oneHi» [23]. XKoHe ochl apKbUIBl JKYPHAIHUCT 63 JSYIPiHiH IIBIHIBIFBIH,
pobeMackiH 6epe Oimesi.

Makanaceiaaa OiniM cajlacblH €63 eTKeH KypHaiucT A. OmxaiasiH «JlayasiH 6acsl — MeKTem»
(28.07.2022) neren maxkanacel Oap [24]. EnmiMizneri eH e3eKTi Macenenep/ iy 0ipi — MEKTeI TallllbUIbIFbL
«Ecxki Kazakcranmarsn 0inim O6epy xKyiieci, JeHCayIbIK CaKTay CHUSKTHI HETI3T1 caianapaa OOJFaH OJNKBUIBIK-
Tapas! «Kana KazakcTanga» k00 Kepek eKeHiH, OLTiMIl YpIaK YIIiH )KaHa MEKTEIITEPIl KOITEIl caly KaKeT
€KeHiH, 0acTBICHI OUIIM camachblH KOTEPY MACEIECiH KeTKi3im aiiTkaH. Makana TakblpbiObl b. MalnuHHIH
«/layowviy bacet — /latipabaiiosiy KoK cublpbly SHIIMECIHIH aTaybIMEH oTe YiJIeciM/Ii KOMbUTFaH.

«Kac AnamTeiHy) capantama opTaibiFel «KycaH mici. XaJbIKThIH aKIIACBIH KOJAbI KbLIFaH Jusan
bank memuekerke Kaman Kadtaabi?» (6.09.2022) attel MakanacbiHga [25] Kanrap okurackl Ke3iHmeri
«Kycan» 0aHKTEH KETKEH OJKBUIBIKTAPbI KOPCETIN, OaHKTIH KapKbUIBIK €CeOIHE 10Ty JKacayFa ThIPhICAIBbI.
TakpIpBIITEIH OCHHENLTITIH apTTRIPY YIIiH ka3ymsl C. MypaTOekoBTIiH «/Kycan uici» TIOBECIHIH aTBIH dIeHi
anrraH. bipak «Kycan 6aHkTiH» ici MeH «KycaH uici» IIbIFapMachbHbBIH CEMAaHTUKACHl KapaMa-Kapchl CUIAT-
Ta €KeHI MaKaJaHbIH ©3CKTUIIN MEH aBTOPbIH allbIK OarajlayblH KepceTyre KOJJaHbLIFaH, srHu «OKycaH
MiCi» JIET€H TaKBIPBIIT aT KaFBIMCBI3 MOH TYABIPHIT TYD.

Ocn1 xypt Eckennipai 6ine me exen?

Makenonust mahapbl — OFaH MEKEH.

@umnm matina 0anacel, ep KeHiIi,

MakTaHn cyHrin, KpI3FaHImaK agam ekeH [17; 72].

AbGaiinplH PuM uMmepusiCbIH KypFaH, JaHKTBl KOJIOACIIbI, €Ml Kaynaylibl AJyiekcanap MakenoH-
ckuiire apHaraH OyJ1 «ECKeHIip» MOIMACBIHBIH aJIFaIIKbl JKOJIBI KOIl )KYPHAIUCTEPIiH IIUTaTa PETIiHAC KOJI-
JaHBII )KYPreH y3iHmicine aiinanran. Muicansl, https://newsroom.kz/ caiiteiana «Ockl skypT FKayFalIThbIHbBI
oisie me exen?..» (20.04.2022) neren makana mbIKThl [26]. Onma 1990-kbpUTaapsl aThl AYPKipem TYpFaH, Ha-
FBI3 YITKAH/IBL, )KacTapra YITi 00JapIibIK TYJIFa, eTe OiTiMIi, Harbl3 3usLIbl skaH JKayramtel HoOues Typainst
aiiTeutanel. KazakcraH yIniH eTe KONaiibl, OHIMII WHBECTHIIUSUIIBIK ipi )kKoOamapsl JyHHETe SKeNreH, 0ipak
YKIMET TapamnblHaH TYCIHIKCI3 JKaFgaiiapMeH Koiaay TanmaraH JKayFalITeIHBIH €HOCT YKaIIbl TOJIBIK M-
MeT Oepiieni.

Bykapainbik aknmapaT KypanjgapblHaH IpeneAeHTTI GeHOMEHAep/l i3/1ey OapbhIChIHAa OHHIH Ma3MYHBIHA
HETI37eNITeH MHTEPTEKCTep /i€ YIIBIPACAThIHBIH O0alKaIbIK. OPTYPIl TapuXH Ke3eHAepHAe Maiiga OoiFaH oH
MOTIHJIEp] Jle MpeleAeHTTI KYObUIBICTBIH Oenrini Oip KabaThlH Kypail ananel. Kepkem omebuerte, acipece
MO33Msl JKaHPBIHJA KONl Ke3/leceTiH Oy KyObUIbic Oacmace3 OeTTepiHae cupek Oaiikanaabl. Mbican peTiHie
«Kac Amam» raserinen b. XKacymanueiH «2KaiipiMabl aiiTcam :KacbIpMaii, sKaraaibIM MeHiH OCHIH-
Aai...» (17.08.2022) aTtel MakaigacelH Kenripyre 6osaasr [27]. Kasipri ke3zieri eHOCK HapbIFbIHIAFbI KABIH
JKaFaiIbl, )KaJaKbIHBIH TOMEH MaNbI3bIH, €N KbICKAaH KbIMOATIIBUIBIKTHI alllbIHA aTKAH JKYPHAIMCTIH Ma-
KaJIAaCBIHBIH COHBI «JKatiblmovl atimcam xcacvipmati, Kazoatieim merniy ocvinoai», — nered My3APT ToObI-
HBIH XaJIbIKKa TaHbIMal Oip oHi Oap eni. [lIptH moniHAe KasakcTaHHBIH HapbIKTaFbl Ka3ipri »araailbl OCBIH-
nait Oousein Typ...» [27] nen askranaipl. [sibiMen ne M. CanapOaiiasie «bip TaMIbl Ke3/iH jKachIHIal»
OHIHIH ce3/epi 013/1H MYIIKII )KalbIMBI3/IBI )1 Oepil TypraHaak.

Keneci 6ip mpican — XK. baitranuHHIH «ATbIHHAH aiiHajaiibiH, Aamatel!..» (03.02.2022) makanacer
[28]. MyHa KaiaHblH AJIMaThI ICTCH aTayblH AJIMa-aTa Jel ©3repTyAl KalalThiH OCJICeH IUIeP/IiH maa ici
JKaWIbl ska3biIabl. TakbIpBITKa MOH Oepcek, JKaNIIbl OYI TIPKECTIH MIBIFY TOPKiHI Monu BonuyIibiHbIH

«ATblHHaH aliHanaiibiH Kapkapanbl,

CeHeH OyIT, MEHEH KalFbl TAPKaMaJIbl.

CaifpIHHAH caiiFak KypiIbl cas Tallam,

Mewn 6ip xaH KyFbIH KepreH ApkagarsDy [29]

— JlereH oHiHeH Oactay anaapl. OnaH coH JKaHaapka ayiaHBIHBIH TUMHI iciertec TekeH OJnKaHTeTiHIH
«Kanaapka BasibCi» oHIHAE Je «AmulyHan atinandvim, Kanaapxa» nerex cesuep oap.

https://aikyn.kz  caiiteinma M. XKaneicOait  kasraH «ATbIHHAH aiinajaiibiH, Kapkapaabi»
(14.07.2022) neren makana mbIkThI [30]. by makamana yin pamisniy 6ipi Entan0anbiH aBTopsl, mpodeccop,
coynermii, «bapsicy opaeHiHiy uerepi JKanmapOoek MosiOekoBTiH KacueTTi Kapkapaibifa KelreH camapbl
Kaiel ce3 Oonaapl. KapkapasblHbIH oceM TaOuFaThiH, ecKepTKimTepin, KyHanOait canran meunT T.0. Maje-
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HU OPBIHJAPBIH KOPCETII, COap TYpaibl SHTIMEJCHIeH OYJI MOTiHHIH TaKbIPHIOBIH aBTOp «ATHIHHAH aiiHa-
naiibia, Kapkapaiabsi»aen Korobl )KeH KOpreH.

Con cusaktsl «Eremen KazakcTan» raszerinig «OaedueT» OemiMine GHUITOIOTHS FEUIBIMIAAPBIHBIH TOKTO-
pot C. AGapaxMaHOBTHIH «ATHIHHAH aiiHaJaiibIH, AdaTai» (28.09.2017) neren aTayMeH Tapuxy MaKalachl
mHIKTH [31]. FaneiM KermIislikke TaHBIC eMec OpbIC xKa3ymbickl ['eopruii [ peOeHIKoB eMipiH, OHBIH IIBI-
FapMAaIIbUTBIFBIH TapKaTa alTHIN OEpreH MaKaJllaHBIH COHBIH JKa3YIIBIHBIH 63 CO3IMEH asKTaugpl: «...AnTai
MeHiH OTaHbIM OOJIFAHIBIKTaH €MeC, OYKLUIT alaM3aTThIH IIBIKKAH XKepi, dJIEMHIH Oeciri, kep-kahaHHBIH KO-
HBIpaybl OOJNFaHIBIKTAH, aTBIHBIH 631 KOHBIpay YHiHIEH KyaTTbl hoM i3riiikTi OONFaHABIKTAH — QMbIHHAH
avnanaiein Anmai!». TakeIpBIITEL Ja OCHI IUTATAIAH AJIBIT KOMFaH.

Tars! 6ip oH Ma3MyHBIHA KYpBUIFaH Makaia — «Peceiigen my0ObIpbIn kem Kejemi...» (O.Kemenrep,
07.07.2022) [32]. Kasakcranra jkarmai Kelnn Kemim skaTkan Peceit azamarrtapsl 6asfbl «AKTa0aH MIyObI-
PBIHIBL, ANKaKesd cyjlaMa» OKHWFAchlH ecKe callaThlHAai. JKypHaiucT Te€ OCHIHBI JKYMOAKTan XalbIK oHI
«Emim-ait!y» oHiHIH:

Kaparayapiy OackIHaH KeIll KeJe/i,

Kemken caiibia Oip Taiinak 60c Kenei.

En-xypThIiHaH alipbUIFaH )KaMaH €KEeH,

Exi xe31eH MeaTingen sxac kenemi [33]

— nmereH cesaepimen Oepred. Opsic 3eprreyiici [.B. [leHncoBa npenenenTTi MOTIHAEPAl «KYIITI de-
Om», «oJci3 omedm», «KYIITI 9/1ebn eMecy Jem KIKTEll, aKbIH-Ka3yIIbUIap MIIFapMaTapblH «KYIITI 91e0m»
MOTIiHTe, 63 Ke3¢HiHe FaHa TaHBIMaJ IIBIFapMalapAbl «dJICi3 o7¢OM» MOTIHTe, XalbIK apachlHIa TaHBUIFAH
OHJICP/Ii COHFBI TOTKA YKaTKbI3FaH 00maThiH. CON «KYIITI 97101 eMec» TypiHe JKaTaThlH OH MATIHAEpI J¢ ra-
3€T TaKbIPBITATTaphl PETIH/IE KE3/IECIT OTHIPAIBL.

Kopvimuinowi

CoHBIMEH 9pTYpJIi TapUXH Ke3eHIepAe naiina OoiFaH oH MOTIHAEP1, MPEeLeACHTTI alThUIBIM TYpiHE JKa-
TaThIH MaKaJI-MaTeJIep, aOpU3M MEH CEHTCHIMSIAP, aKbIH-Ka3yIIblIap IIbIFapMaiapblHaH aJbIHFaH Tpe-
IEJICHTTI MOTIHAEP MpeleAcHTTI dheHoMeHaep TOOBIH Kypambl. JXXypHanuCT MakKadachIHBIH TaKbIPHIOBIHA
OCBI KENTIpiHAl KYPhUIBIMIAPIbI KEH XKep/Ie 63repTill, Kehe Typa Koiuana ouireH. Col apKbLIbI IPELEICHT-
Ti MOTIH TAOWFATBIHBIH BIKIIAMIIBI OOJIBIN KEJIETiH, Xa0apabl YHEMI KETKi3eTiH 0acThl KACHETIH TaKbIPHIII
KOIOZIa YTBHIMJIbI MaiifialanFaH. Makananap Ma3MYHbI Kelje TpereeHTTI KyObUIbICTap CEeMaHTHKAChIMEH
coliKkec Kelce, Keljie onap Kepi OarbITTa HHTEPIPeTalUsITaHAbI.

JKanmel myOnMIUCTHKANBIK TYBIHABLIAP/A MPEIEACHTTIK ()eHOMEHEP TaKbIPBI PETiH/AE 6Te )KHi YIIIbI-
pacanpl. Ce0e0i )KypHAIHCT TaKBIPBINITHI XAIBIK KaJIbIH/A T€3 CAKTAJICHIH, T€3 )KATTAJICHIH, Oip/ieH OU TYFbI3-
CBIH, Ha3apbIH TE3 ayAaPChIH, KbI3bIFYIIBUIBIFBIH OATCHIH JICN TaHIaWabl. Byl cunarrap, opuHe, NpereaeHTTI
MOTIH apKbLIbI XKy3ere acajpl. [IcuxomnorrepiH 3epTTeyiHiie OKbipMaH KaybIMHBIH 80 %-bI razer OeTiHer,
WuTepHeT xemicinaeri MakaiaHbl OKbIMal, TaKbIPBINIKA FaHa Hazap aynapajnl ekeH. COHABIKTAH jJa 0achl-
JIBIM OETTepiHJEeTi MOTIH TAKbIPBIOBIHBIH KYPBUTBIMBIHBIH SPEKIIIe KOWBLUTYbI aca MaHbBI3/IbI.
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I'azeTHBIe 3ar0JIOBKH KakK NMpeneICHTHLIC ABJICHUA

B crarpe paccMoTpeHa mpoGiiemMa MpeleeHTHBIX SBICHUH B Ta3eTHBIX TeKCTaxX. JIMHIBOKYIBTYpOJIOTHS —
3TO HOBOE HAIpaBIICHHE, KOTOPOE U3y4aeT COOTHOIICHHE SA3bIKa M KyJIbTYpHl, KyIbTypy HALlUU 4Yepe3 A3bIK.
JlaHHas Hayka BO3HMKJIA Ha OCHOBE B3aUMOCBSI3U OCHOBHBIX BOIIPOCOB JMHIBUCTHKH U KyIbTypoaoruu. Oc-
HOBHasi (popMa, OCHOBHAsI €IMHUIIA — IIpele/IeHTHbIe GpeHoMeHbl. OHUM M3 MHCTPYMEHTOB, ITEePeNaroNIuX
U3 TOKOJIEHHs B MOKOJIEHHE OCHOBHYIO IIEHHOCTh IMAaMSTH Ka)kKAOTO HApOJa, SBIISIOTCS 3TH MPELEIeHTHBIE
(enomensl. Yepes 3To sBICHUE MPOSBIACTCA CHelU(UKa KaXI0H HAlMK, KaXJOro Hapoaa. ABTOpaMH Ipo-
BEJIEH aHaJIM3 MPELEeACHTHBIX TEKCTOB U3 MPOU3BEICHUM MTOITOB U MHUcaTeNei, MpeleaeHTHbIE ()eHOMEHBI U3
cdepbl My3bIKH, TOCIOBHIL, aQOpH3MOB, CEHTEHIINI B KauecTBe TeMbl TekcTa. IIpu u3yueHun crareit B cpen-
CTBaX MacCOBOH MH(OpPMAIMU HCIIOJIL30BaHBl METOABI CpaBHEHMS, aHaIN3a, 0000meHus1. B pesynsrare Opun
cOOpaHBI M TEOPETHUYECKH JJOKA3aHBI IIPELEeICHTHBIC TeKCTHI, TPAMEpPhI MPEIeACHTHRIX THUIIOB BBICKa3bIBAHHH,
00pa3yIoNyX MpeeAeHTHBIC SBICHUS B Ta3€THOM S3bIKE.

Kniouesvie cnosa: MpeneicHTHBI (EHOMEH, TPEIEACHTHBIA TEKCT, MPEIEICHTHOS BBICKa3bIBaHKE, Mpecca,
aopH3M, CEHTCHIMS, S3bIK I'a3€Thl, IMHIBUCTHKA.

A.Sh. Kappassova, A.S. Adilova
Precedent phenomena as newspaper headlines

The article deals with the problem of precedent phenomena in newspaper texts. Linguoculturology is a new
direction that studies the relationship between language and culture, the culture of the nation through lan-
guage. This trend arose on the basis of the interrelation of the main issues of linguistics and cultural studies.
The basic form, the basic unit are precedent phenomena. These precedent phenomena are one of the tools that
transmit from generation to generation the main value of the memory of each nation. Through this phenome-
non, the specificity of each nation, each people is manifested. In the scientific article precedent texts were an-
alyzed from the works of poets and writers, precedent phenomena from the sphere of music, from proverbs,
aphorisms, maxims as the theme of the text. When studying articles in the media, methods of comparison,
analysis, generalization were used. As a result, precedent texts, examples of precedent types of statements
forming precedent phenomena in the newspaper language were collected and theoretically proved.

Keywords: precedent phenomenon, precedent text, precedent statement, press, aphorism, maxim, newspaper
language, linguistics.
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FolibiMu MaTiHAEri TepMHUHAEp ayAapMa HbICAHBI peTiH/e

Makanasa TepMHHOJIOTHSHBI 3epTTEreH FaJBIMIApFa KbICKAIla IOy KaCAJIBIH/IBI, TEPMUHOJIOTHSHBIH JaMybl
aymapma TexkipuOeciMeH THIFBI3 OaiiimaHbIChl kepceTinai. OckiFaH GaliIaHBICTH HHKEHEPIIIK JKeTijep MeH Ky-
PBUIBIC callajapbIHbIH TEPMUHOJIOTHACHIH ayapy Macenelepi ayilapMaTaHy FhIIBIMBIHAA epeKile KoHiI Oeuri-
Helli. OpTYpIi 3epTTeyLIiIep YChIHFAH ayapMa dficTepiHe CyieHe OTBHIPHIIN, 3epTTey CalaChIHBIH TEPMUH/IE-
PiH aFbUILIBIH TUTIHEH Ka3aK TUIiHE TOJBIFBIMEH KeILIipyre OapblHIIA COiiKec KEJIETIH oNICTepHi TaHAaFaH.
Omnapasl Kajaii Gojca conail aymapa canMail, TaJKpIFa Casbll, Aypbic OamamachlH Tabyra ThIpbICKaH. Tep-
MUH/IEpAi ayaapy/ia yKcac MarblHafarb! OanaMacklH Tady, TpaHCIUTEpaIys MeH TPAHCKPHIIINS, CHHOHUMIIIK
ayBICTBIPY SAicTepi KoinaHeutanbl. Kasak TinmiHzeri Oipmiama TepMUHIEP KalbKallayAblH TYPJI SmicTepi ap-
KbUIBI OepinreH. COHBIMEH KaTap, ayfapMallbIHBIH TEPMUHOJIOTHSUIBIK KY3bIPETTUIIrT OHBIH KACiOH KY3BIpeT-
TITITiHIH HETIi3rici OOMBIN OTHIPHIN, MaKaliala TePMHUHOJIOTHUSIIBIK KY3BIPETTLTIKTI 3epPTTEY 9MIICTEMECIH Ma3-
MYH/IBI TYPJIE alllyFa, OHBIH MaHBI3/Ibl CUIIATTaMalapbl MeH ()YHKIHSIAPBIH aHBIKTayFa OPEKeT JKacabIH/IbI.

Kinm ce3dep: TepmuHAep, TEPMUHACPII ayAapy, aynapMa KY3BIPETTIIr, TEPMUHOJIOTHSIIBIK KY3bIPETTiNIK,
ayaapma omicTepi.

Kipicne

FrutbiM oHE TEXHHMKAHBIH KApPKBIHIBI JaMy 3aMaHbIH/A, dJICYMETTIK ©3repicTep/iH, aKnapaT KeieMi-
HIH YJIFAIObl HOTHOKECIHIC TEPMHH CO37Iep FBUIBIMH MATIHEP/IC, OYKapasblK aklmapaT KypajJapblHia KepiHic
Tabaabl. MyHbBIH 09pi jkaHa YFBIMJIAP/IbIH Makiaa 00JybIHa, COHIal-aK KeNTereH OiIiM calaiapbl YFbIMIaphl-
HBIH ©3repyiHe, all COHBIH CAJapbIHAH JKaHA aTayAblH KaKETTUITIHIH apTTRIPBUIYBIHA CETIrIH THTI3ei.
Kagzipri Tarma »xaHa TEpMHHOJIOTHSIIBIK aTaylapAblH, TEPMUHOIIOTHSIIBIK OPICTEPIiH, TIMITI TYTaC TEPMUHO-
JIOTHSUTBIK JKYHENep/IiH naima 00oysl OCBIHBIH OipaeH Oip gomeini O0ibIN caHadaabl. TepMUH Ma3MYHBI XkKa-
FBIHAH CO3JICH EPEKILEIICHETIH alphIKia 0OJIaThIH JICKCUKAJIBIK OipiiK. TepMHH jKoHE TEPMHUHOJIOTHS Mace-
Jieci Typasibl iprelli 3epTTeysiep KYPrisil, op Ke3eHIepAe 3epTTEreH KONnTereH Ka3akCTaHAbIK (€H aaIbIMeH
A. Baiitrypceinynbinan  Oacran, K. XKybGanos, H.T. Caypanbae, C.A. AmanxonoB, M. banakaes,
C. baiiimies, b. bipimkanos, K. Illopinos, O. Kapakyios, O. Careibangues, b. Kanuer, 1. Xapbuiramnos,
O.T. Kaiimapos, ULIIl. Capsibae, K. CmaryioB, A.OO0xipaxmanoB, P.CeBueik, ©O. ARTOaRyIIBI,
. Kypmano6aiiynsl, K. Aligapbek, E.O0apocinoB, A.M. AxmerOexkoBa koHe T.0.), peceiik
(A.B. Cynepanckasi, A.A. Pedopmarckuii, A.C. T'epna, B.A. bonnaps, B.A. Tatapunos, B.I'. Byabikuna,
B.M. Jleituuk, B.I1. [lanmienko, B.C. Bunorpamos, I'.B. Jlemunosa, E.B. KapnuHckuii) jkoHE mIeTENIiK
(J. Slisko, L. Shulman, B.D. Pushkin, A. Barron-Cedeno, K. Frantzi) ransiMmap TepMHHHIH TaOUFaThl MCH
TYCiHITiHE ©3IHJIK aHbIKTamajapbiH OepreH. Kaszakcranmarbl Kasipri TEPMHHOJIOTMSHBIH JlaMybIHA
O. Kaiinap [1], ©. Auiroaiiyier [2], L. Kypmano6atiyiier [3], C. Omicxkan [4] T.0. Ka3ak TU1 OUTIMI 3epTTEYIIIi-
JIep/IiH Ka3aK TePMHUHOJOTHICHIHBIH TEOPUACHl MEH MPAKTHKAChIHA 30D yJieC KOCKaH, TEPMHUH jKacayra Oen-
CEHE apaJlaCKaH FaJbIMIapIblH eHOCKTEPIHIH TEOPUSUIBIK HerizieMesiepi 0acbUIbIKKA anbiHaabl. COHbIMEH
Karap, OTaH/ABIK FaJbIMJIap TEPMHHHIH JIMHTBUCTHKAJIBIK-JIOTUKANBIK MOceJeliepiH, TEePMHH MEH YFBIMHBIH
HAKThI OAIaHBICBIH, TEPMUHOJIOTUS MEH TEPMUHOTPA(QUIHBIH JTHHIBUCTHKAIIBIK, dJICYMETTIK aCHeKTiiepiHe
apHaJFaH MOHOTpadusIIap, TePMUHHIH MoceJellepiHe MEH JJaMy KellellieriHe apHaJIFaH MaKajiajgap *HUHaKTa-
PBI XKapbIK KOpi.

Faneiv L. KypmanOaiiyns! 6i31iH KoFamia OpHBIKKaH >Karaiira OallaHbICTBl TEPMUH Macesieci Typa-
JIBL KeJleci Tajjaay >Kyprizai: «0enrini Oip TEpMHUHHIH IIET Tii, OPBIC TiMi JK9HE Ka3aK TUIHJEr! HycKajlaphl-
HBIH OIpiH TaHJIay KakeT OOJiFaH/a, €H ajlbIMEH OPBIC TLTIHIH HYCKAachl OaChIM/IBIIBIKKA He 00Ia bl HEMECce
OpBIC Tl apKbUTBI aynmapbuiaae»y [3; 29]. Byn yphic keHec cascaTblHaH Kabill KoiraH npuHimi. 1990-
XKbUTIapel akageMuk ©. Kaiinap opbic TUTIHEH eHreH TepMUH-aTaylapbl Ka3ak TiliHe ayqapy Hemece Oana-

* Xar-xabapnapra apnanrad asrop. E-mail: Kuzar_zhanna@mail.ru
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FeinbiMu MaTiHaeri TepMuHAep aydapMa HblcaHbl peTiHae

Ma TaybIll aIMacTHIPY KepeK eKeHIIriH alTThl. Anaiina, OYTiHri TaHOa TepMUHIACPAL aydapy Aenfal Tid ap-
KBUTBI JKY3€T€ aChIPbLIATBIHBI MAJIIM.

3epTTeyaiH MaKcaThl — WHXKEHEPITIK XKellijep MeH KYPBUIBIC CallaChlHAa TEPMHUHACPAIH aFbUIIIBIH KOHE
Ka3aK TULAepiHIe ayJapMaHbIH AYPBIC, aACKBATTHl OepilyiH, TEPMHHOJIOTHSIHBI CaJIBICTRIPMAIBI TYPIE 3€pT-
Tey, aFBUIIIBIH JKOHE Ka3ak TiAepiHAeri TepMUHIEPIIH epeKIIeTiKTepiH anpikray. Kaszak Tin OimiMiHIe FbI-
JTBIMH ayapMa Macelieci kebiHece TepMUHOIIOTHS JeHreiinae KapacTripbutansl. Ce0ebi, TepMHUHIEDP FHUTBIM
MeH TeXHUKaHBIH SPTYPIi calanapblH/a KONJaHbUIaIbI.

TepMUHOIOTHAAAFEI KA3ipri YpAic — MIET TUIAIK TepMUHAEPAl MYMKiH OoNFaHIIa Ka3ak TutiHAe Oepy.
CumnaTtTamansl aygapMa TiJiie ColiKec TepMUH JKOK Karjaiina skacanaipl. TepMuHAl aynapy, SFHH TYITHYCKa
TIJIET] CO3/IEH OHBI ay/lapMa TLTiH ayBICTBIPY OHAl KYMBIC eMec.

T.A. KazakoBaHBIH aiiTybl OOWBIHIIA «TEPMUHIIEP — Oenrisi Oip FHUIBIM HEMece TEXHUKA CallaChIHIaF bl
MaMaHIap KOJJTaHATHIH HAKTBl OOBEKTUIEp MEH VFBIMIApABl OUIMIpETiH ce3mep MEH €e3 TipKecTepi.
TepmuHAEp peTiHAE TEK OCHI CTWJIb asCHIHIA KOJNIAHBUIATBIH CO3MEpIl A€, *KaIbl CO3JepAiH apHailbl
MaFbIHATApbIH Aa KojnaHyFa Oomnanmel» [5; 250]. Tarbl Oip aHbikTama: «TepMUH JAEreHiMi3 FBUIBIM MEH
TEXHUKaHBIH Oenrini Oip canachblHBIH YFBIMAAp >KYHECiHIeri JIbIOBICTHIK O€Nri MEH OFaH CoiKec
(acconmanmsianFad) YFRIMHBIH OipITiri OOJIBIT TaOBUIATHIH co3 (HeMece co3 Tipkeci)» [6; 112].

backa aHbIKTamanapja TEPMHHICPII <«apHalbl KbI3METTEri ce3iep» Jaen araiael [7]. Famsim
JIJI. KacatkuHn Obunaii aen caHaiiapl: « TepMuH OYJ1 FBUIBIMHBIH, TEXHHKAJIBIK, aybUIIIaApyallbUIbIK, T.0. TY-
KBIPBIMIIAMAHBIH aTaybl OOJIATBIH CO3 HEMece co3 Tipkeci» [§; 62].

benrini 6ip FRUTBIME TUCKYpCTa TEpMUHACP KaHAal na Oip FHUIBIMH YFBIMABI FaHa OUINIpiN KoMaid,
COHBIMEH Oipre MaMaHJIaHFaHIBIKTHI OULAIPETIH aKnapaTKa ue TUIMIK OipJik OOJbIN TaOBUIABI, OJ1 OCTiIi
Oip MoTiHII OipTYTacC FRUTBIMU TNl €TEeTIHAEH OIpIKTIpyMIiTiK (MHTETpaIsUIaybIITHK) KBI3MET aTKapaibl.
Cou cebernti, A.B. KppnkaHOBCKast «T€pMHHOIOTHSIIBIK, MHTETPAIMS» JIET€H aTayAbl YChIHFaH 0onaThiH. bi-
pax, OyJ1 aTay KeNIIUTIKTeH KoJiay Tanmnaasl [4; 26].

«Tepmuny» yreIMbIH aHbikTayna, P.K. Munbsip-benopyueBTin «ce3 Oenrini Oip FBUIBIM HEMECEe TEXHHKA
calachIHBIH 0acka yFeIMAapbIMeH Oipre Oip MarblHANBIK JKYHeHI KypaWThIH 3aTTapiblH, KYOBUIBICTApIbIH,
OenriiepliH FBUIBIMU YFBIMIAPBIH Ollmipe OacTaraHIa TepPMUHIE alHAIaIbDy JETCH MalbIMIAy jKacaraH.
TepMUHHIH KbI3METI — OYJI KbICKA, HAKTBUIBIK oHE O1p MarbIHAJIbI FRUIBIMU YFBIM OUTIIpY Kypasl [9; 951].
Tepmun Oenrimi Oip FRUIBIMHBIH aTaybl KBI3METIH aTKAPHIT, COJ HBICAHHBIH Ma3MYHBI MEH CEMaHTHKACBHIH
OinmiperiH TepMuH, OipHEIIe MaHBI3IBI TajanTapra ue. TepMuHTe KOWBUIATHIH Tananrtap a3 eMec. bipak 0y
TananTapAblH IIIiHEH T MAMaHAapbl MEH TEPMUHTAHYIIBUIAP/IBIH €HOCKTEpiHAe TEPMUHTE KOMBUIATHIH HE-
Ti3ri TajanTap/abl aTtan KeTKeHIMI3 )KeH:

1. MarpIHANBIK aI€KBATTBUIBIK Talla0blHA cail OONYBI: TEPMUHHIH YFBIMBI Ka3ipri 3aMaHFbl FBUIBIMH
YFBIMHBIH O€Nrii 00beKTi Typaibl TYCIHITIHE COlKec Kelyi THiC.

2. TepMUH MaFbIHACKIHBIH JIQJIJIIT: MaFbIHACKI IIICKTEYIII XKOHE allKbIHIaJIFaH.

3. BipmoHpimiKKe (MOHOCEMHSI) Tajlal: TEPMHUH Oenriii Oip callaHbIH 3JeMeHTI OOJIBIT TaObLIAIbI JKOHE
OCHI IIeHOep/Ie FaHa KOJJaHbUIabl. MbICAbl: TEPMUHHIH KOIIMAFbIHANBIFEI (TIOIHCEMUs) MEAUIIMHAA KOJI-
JTaHBIIMaUabI.

Tepmunaep opkamian Ooenrisi Oip OimiM camackiHa jkaTafpl. TepMHUH eMecTeH (CO3/IeH) epeKIIeNeHeTiH
Jie OChIHJA. 3epTTeyAeri eH MaHbI3[bl Mocelieci TEPMHUHHIH IIeKapachlH aHbIKTay. OCbl yakbITKa JEeHiH Tep-
MHUHMEH JKH1 KOJIJAHBUIATBIH CO3 HEMECE CO3 TIPKECIHIH apaKiriH aXbIpaTy Macejeci MICHIIMEH Kesel.
TepMuHHIH XHi KOJJAHBUIATHIH CO3JIEH (TEPMUH €MECTEH) HETi3r allbIpMaIllblIbIFBl — TEPMHUHHIH epeKIe-
JIiT1, SFHY OHBIH apHaibl cajlaFa KaThICTBUILIFRI [10].

«TepMuH ©31HIH TaOUFaThl OOWBIHIIA KYHENI KoHEe Oip MarblHAJIBIKKA YMTHUIAbI: OSpPUIreH TEPMHUHO-
JIOTHSUITBIK JKYy#e/e Oip MarblHAZaH apThIK €eMEC MaFbIHAHBIH OO0JYbI; JAJIIUTIKTI OUTAipyaiH; Oenrim Oip Tep-
MUHOJIOTHSUTBIK XKYHeeri backa TepMUHAEepiMeH OaiIaHbIChl, CHHOHUMIIEP/IiH, OMOHHMJIEP/IiH, IMOIIMOHA-
Ib1 JKOQHE IKCTpeccuBTi O0styabIH Oonmays» [11; 64]. «TepMuH Ke3 KelreH ce3 CHAKTHI TiJ1 MEH ceilney Oip-
JIiri OOJIBIN TaObLIAIbI JKOHE JKAJIIIbI TULIIK 3aHAUIBIKTap OOMBIHIIA OMIP CYpeli XKoHe JaMuabl. Tia TOxKIpH-
OeciHie KITacCU(UKAIUSUIBIK OeNTijiepl aHBIK eMeC IMOJIMCEMAaHTHKAIIBIK TEPMHUHIEPII JKHi Ke3IeCTipeMiz»
[12; 36].

JKorapeina kenTipiireH aHbIKTaMallapra CyHEeHe OTBIPBIN, TEPMUH OpKalllaH YFhIMIBI OLTIipesai jkoHe
JKy#e OoJIbIN TaObLIaab! el aita ajgambi3. O COHBIMEH KaTap KOpIIaraH JTYHHEHI TaHyIIbIH Kypasbl OOJIbII
TabbutaAbl. AN Oy )Kepae TepMuHAep 0acka TepMUHAEPMEH e3apa OailylaHbIChIN, OPTaK TEPMUHOIOTHUSIIBIK
XKyHere KipeTiHiH aiiTa KeTKeH >KoH. TepMUHJIEp HAKThl YFBIMJAP/bI, 3aTTapbl, KYObUIBICTAp A6l OiIipim,
CUHOHUMJICPIHEH albIpbUIFaH, KOOIHECe MIeT TIIIHeH MIBIKKAH O1p MarblHAJIbI YFBIMAAPABI (3KOHE CO3 TipKec-
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XK.H. Ky3ap, I''. Kynbaeesa

TEpiH) KYpaumsl.

TepiMce3 TaOuraTbiHa TOH HOPCE — OipMaFbIHAIBLIBIK, JETEHMEH, OIpMarbIHANBUIBIKTEI CaKTay OapIibIK
JKarmaima MyMKiH 0oma OepMeiini. ©3re me TUTIIK OipiliK CHAKTBHI TEPIMCO3MIH ¢ Ma3MYHBI MCH MarbIHACHI
0ap: TepiMco3iH Ma3MyHBI — OHBIH 9yeJri TepiMCO3/IK TYCIHIr1, MAaFbIHACKI — TE€PIMCO3 PETiH/IEeTi CHMAaTHI.
TepimcesiH MarpIHACKI MEH Ma3MYHBI ColKec Keir, 6ip-0ipiH aHBIKTal, MaFbIHA Ma3MYH/IBI alllybl THIC.

3epmmeyoiy depexmepi men adicmepi

By perte, eH anabpIMeH, TEpMHUH OenTifi Oip FRIIBIM CaJlachIHBIH 3JIEMEHTI eKeHiH eckepy KaxeT. Ocbl-
FaH OalIaHBICTBI opOip TUINIH TePMHHXKAacaM YAepici, €H alJbIMEH, COM TUIAIH 63 CO3IK KYpPaMbl, YIATTHIK
JIEKCUKACHI HETi31HIE XYy3ere achIpbUIaThIHBI Oenrimi. Sram, TepMuHIep Tinae OypsIHHAH Oap cesmep MEH
TYOIpJIepIeH JKacaidaabl Ja, OCBIFAaH COMKEC TEPMHHIACP KaTapblHIA COJI TiIATE€ TOH OPTYPJ KYPBUIBIMIBIK
TYpJiepi Ke3aecei: TepMHH — TYOip €3, TEpMUH — TYBIHABI CO3, TEPMUH — KYPJEIi €3, TEPMHUHOIOTHSI-
JIBIK CO3 TipPKECi, TS PMHUHOIOTHSIIBIK COIIEM JKoHE T.0.

TepMuH MoceneciH KapacThIpyla 3epTTeyae Keleci oficTep KOJMaHBUIABI: KUHAKTAy (CajaiblK Tep-
MUHJEPI 137ecTipy), canbICTHIPY (TYMHYCKA Tili MEH ayJapbliaThblH TIJIMEH CalbICTRIPY), cunarray (Oepimy
JKOJIZIAPBI) JKOHE TONTAy (TEPMUHIEP I ©3apa TONTACTHIPY).

FbulblM MEH TEXHHUKaJBIK CaslalapblHbIH KApPKbIHABI ©CyiHe OaiIaHbICTBl OCHI 3€PTTENIETIH TaKbIPHII
OOMbIHINA SHIMKIOTEAMSIIAp MEH CO3IKTep Maina 6onabl. XKanms! FeUTBIMU MaTiHAEpI 3epTTey 2017-2021
JKBUIIAP apajIbIFbIH KYPaiIbl, COHBIH ILIiHAE aFbUIIIBIH — Ka3aK — OPBIC TUIACPIHACT CO3MIKTEpPre ¢ Tajl-
nay xKacanslHIeL. by tannay Genrini Oip TEepMUHHIH ayAapMachlH AYPHIC TYCIHAIPY YIIiH >KacabiHAbl. Tai-
nay OapbIChIHIA TEXHUKANBIK IUCKYPCTBIH CallaJIbIK TEPMUHOJIOTHUS CO3IIKTEPiH €CKePEe OTHIPHII, COHBIMEH
KaTap FBUIBIMU JKypHaJIapJaH albIHFaH apHAWbl FUIBIMUA MOTIHAED HETi31H/e KYPTi3iili.

WmxeHepIik xeminepre TeXHOJIOTUSUIBIK MPOIecTepre KhI3MET KOPCETETiH HEMece elli MeKeHIep/Ieri
WHXCHEPITIK JKaOIBIKTapABIH OPTYPII KYyHenepiHe KipeTiH KOMMYHHUKAIUsUIap KelleH] jKaTabl.

KypbIibic TeKCHKACBIHBIH TEPMUHOJIOTHUSCH — aJ1aM TaHBIMBIHBIH €H KoHe cajaiapbiHbiH Oipi. Kypbl-
JIBIC JIGKCUKACHI Ke3eH-Ke3eHIMEH JAaMblabl. Kypbuibic TEpMUHOIOTHSICBIHA epeKiie KoHin XX FachIpAbIH Op-
TachIH/A KYPBUIBIC JKYMBICTAPbIHBIH KOJEMiHIH KEHEIOIMEH XKoHE alaMIapIblH eMip Cypy *KaFaalinapbIHbIH
JKakcapybIMeH Oepine Oactazpl. by ke3eHIe KYPhUIbIC TEPMUHOIOTHSICH TEPMUHOJIOT FAIBIMAAP/bIH, TEX-
HUKAJIBIK o/eOMeTTep i ayaapylbuIapIblH 3epTTey OOBeKTICiHe aifHanabl. Kypbulbic FHUIBIMBIHBIH TEPMU-
HOJIOTHUSCHI JKEKe 1IIKi JKyienepre Oemiae OacTanapl. TepMUHOIOTUSHBI 3ePTTEYIIIIEpP KYPBUTBICTHIH TEPMH-
HONOTUSUIBIK, XKyieciH (Eropos B.A., 1973), coymer (Maysp P.M., 1986), KbUDKBIMaNBl KYPBUTBIMIIAD TEP-
MUHOJIOTHUSCHI koHe opbic Oanamanapsl (Kadusarynmuna B.W., 1975), aFpuIiblH KYPBUIBIC TEPMHHOIOTHS-
ceiHbIH qamy macenenepid ([Tucmmuenko A.H., 1984), aFpUIIIBIH TEPMUHOJIOTHACHIHBIH JIEKCHKACHI JKOHE
opsIc TiniHgeri 6anamanapbiabie (AOaypaxmanosa A.3., 2016) 3eprremni.

Tepmunnepai ransiM-TUHTBUCT B.H. T'onoBuH kapamaiibiv (Oip ce3i) jkoHe Kypaemdi (€Ki ce3i jKoHe
KOI CO3Ii) Jen eKire axbipaTansl. OnapasiH OipiHIIici, Oip ce3/1eH TypaThlH TEPMUHICP TYBIH/IBI €MEC JKOHE
TYBIHJIBI CcO311ep OOIbIN ekire Oeminesni [6]. On nereHiMi3 oM KoHE aHBIK CUTIATTAFbI Oip MaFbIHAIIBI TEPMUH-
JepMeH Oipre Kell MarbIHAJBI TepMUHAEP J1e 001a b, TYBIHIBI TEPMHUHIED CO3/IIH XKacally Tocimi, Oenrini 6ip
ce3kacaMJIbIK Kypaibl, T.0. OenrinepiHe kapail epekieneHe . bip cbIHApIbI TepMUHIEPAIH KOTIMaFbIHAbI-
JIBIFBI OJIApZbl TYCIHY JKOHE ayAapy KUBIHIBIFBIH TYAbIpaJbl, ajl oFaH OanaMa Taly TOJIBIFBIMEH aJIFaHa M-
TiH KaFJaiblHa OailJIaHBICTEL.

TepMUH FBUIBIMHA MOTIHJIE HETI3T1 aJIeKBAaTTHUIBIK MarbIHAJBIFBI PETIH/E KapacThIpbLIabl. A1aM3aTThIH
TYPMBIC JKaFJalbl )KaKcapFaH cailblH OyJI caja KeHelel, COHIBIKTaH Jla TepMUHAep KeOelin, Oyl cajgaHbiH
CO3/IIK KOPBI TOJIBIFA/IbI.

WnxeHepItik xeliiep MeH KYPbUIBICTAD CAIAChIHBIH TEPMUHOJIOTHACHIH 3epTTereH e 0i3 TepMUHJIEPAiIH
Kypampaac OeJiKTepiHiH apakaThIHACKIH aHBIKTAJBIK. VIH)KEHepITiK KeJijiep MapTTapblHbIH Kypamaac Oeik-
TEPiH Tajaay Kejeci HOTHXKenepre oKei:

Bip ceiHapnel Tepmunaep: to earth — oceprecmipy — 3azemname; frequency — orwcuinik — vacmoma; a
generator — zenepamop — 2enepamop;, Voltage — xepuey — nanpsoicenue; resistance — xeoepei — conpo-
muenenue; a Main — xype Kyovip — mazucmpanvras mpyoa; Weir — cyasap — sodocaus; fluidity, flow —
AKKBLIUMBIK, — MEKYYecmb.

Exi cerHapiel Tepmunaep: variable field — ainsimanst opic — nepemennoe none; heat system — ocorny
mopabsl — mennosas cemo; reactive current — peaxmuemi xedepai — peakmugnwiil Mox.

Y cerHapasl Tepmunaep: radiative reaction — cayre wibleapy peaxyusicbl — peaxyusi usydeHus,
external electric field — coppmrpr onexmp epici — enewnee snexkmpuueckoe none; water economy budget —
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cy Kouma dcyieci — eodoxossticmeennas cucmema; regulating water tank — cy apwinoer mynapa —
pezynupyrowuil mank ons éoowt; factor of building compactness — eumapammerry vikuwamowix ko3pguyuen-
mi — koapguyuenm xomnaxmuocmu 30anus; air flow ratio — aya armacy pemminici — kpammnocme
so30yxooobmena; building engineering system — eumapammoty undicenepnix Jcytenepi — UHNCEHEPHAS
cucmema 30anusi; heat conductivity coefficient — ocwiry emxizeiwmix kospguyuenm — roaghpuyuenm
menaonposoonocmu;, coefficient of thermal expansion — owceiny ynearo xosgppuuyuenmi — xosgppuyuenm
mennosoco pacuupenus; fenced construction ventilate — xopuway xypoiimanaput scendemy — xoncmpyrkyuu

oepadicoaiowue eenmunupyemule; Civil and erection works — xypsuasic-monmasicoay scymvicmapvr —
cmpoumenvHule U MOHMANCHBLE PAOOMUL.
Topr cuiHapasr Tepmunzmep: bulk-oil circuit breaker — yaken xenemoi matiner ascolpamibiu —

MHO2000bemublll machansil evikmiouamens; heat losses through enclosures — 6epinic swcwiny wibiebinbr —
mpancmuccuonnvie menionomepu; Water and waste water facilities — cymen orca6ovikmay scomne cy o6ypy
KYPbLILICIApbl — COOPYHCeHUs: 6000cHabicenus u kanamuzayuu;, System of water quality monitoring — cy
canacvin OAKbLIAY JHCylieci — cucmema KOHMpOs Kauecmaa 600bl; 030I2iHeH OPHAMbBLIAMbIH MIYVeICi3 KOH-
ouyuonep, split-type air conditioner — cnaum munmi KonOuyUOHEP — ABMOHOMHOE KOHOUYUOHUPOBAHUE C
CamMOCMOoAMeNbHOU YCIMAHOBKOU.

Kazak tinminzgeri TepiMce3ziep KYHECIHIH jKacallybl HETI31HEH ST TUTIHEH CHI'eH TepiMce3aepiH Oaa-
ManbIK (KalbKa) Heri3lle ayaapblUlybl apKbUTBI JKacanraH TepiMcesnep. OraH Koca, Kazak TUTiHAeri Oipmama
TEPMUHJEP KaJbKaIayablH TYPIi 9icTepi (TOIBIK HEMeCe KapThiIail) KoHe KajbKa KypaMbl MEH Ma3MYHBIHA
Kapali CeMaHTHKaJBIK KaIbKa, Ppa3eosoTUsIIBIK KallbKa, CO3KACaMIBIK Kabka 0ok xikreneni. Exi Tinme-
Il ce3AepIiH KYPBUIBIMBI COHKEC KeJice, CeMaHTHKAaJbIK KalbKa Typaibl aiiTyra Oonaabl. Kem KoMIoOHEHTTI
TEPMHUHJEP/IE TEPMUHHIH 9pOip KOMIIOHEHT] Ke€3€H-Ke3eHIMEH ayIapbuUlajIbl.

Tepmunaep OipHeIe >K0IMEH JKacaTybl MyMKIH:

1) ApHaiibl yFeIMIAp/IbI aTay YIIiH KapanaibiM ce3Iep/IiH MaFbIHATapbIH MeTaOpabIK KOJIMEH Oepy.
OcpiHgait MetahopalbIKk TEPMUHACPAIH Kacany xojaapbl C. OJicKaHHBIH €HOCTIHJE dKaKChl KapacThIPhLI-
raH. Meicansl: Illmencenvoi ativip — mains plug — surxa. Legs — bypzoinay mizoezininy mipexmepi — ono-
bl OYPUTLHOU KOTOHHDL.

2) TybiHasl Tepmunaep. Kazak Tili TepMHHOJIOTUSCHIHAAFBI KAMBUI aTay (opMachiMEH KEJeTiH Tep-
MuHAEp KebiHece opbic TiTiHAETI —eHu(e), -aHu(e) cyddukcTepi apKpUIbl JKacaaFaH TEPMHUHJEPTe CoHKec
KeNeTiHiH Oaiikayra Oomansl [4]. MBICaNbl, drcolibimy — omonieHue, OaiKy — nidsieHue, mexicey — mop-
ModiceHue, onuley — umepenue, axcolpamy — @viknoyenue. EH OHIMII C€e3 TyABIPYLIBI JKYpHaKTap: -
JBIK, -JK, —OBIK, -HiK, -TBIK, -TiK. OJ Ke0iHe KOFaMIBIK, SJIEYMETTIK, FRUIBIMU—TEXHUKAIBIK TEPMUHAEPI
kKacayJia K1l KOJIaHbUIabl. MBICANBL: Oepikmik — NPOYHOCHb, MYMKbIPAbIK — GA3KOCHb, CHIULIMObLLIbIK
— eMKoCmb, Kayincizoik — 0e30nacHoCmb, d1eKmpiK — d/eKkmpuyeckutl. Al aFbUIIIBIH TUTIHIE KU1 Ke3/ie-
CeTiH JKypHaKTap: -er, -ion, -ing, -ment, -ness, -le, -ity, -ed, -able, -te, -ive, -or, -ed, -ing, -eon, -on, -y, -ant, -
el, -le, -up, -oir, -al, -age, -less, -cy, -able, -ar, -ous, -ence, -ance, ure: resistance, reliability, rechargeable,
transmission, integrated, generator, energetical, electromotive, electroacoustics, charge carrier, alternating,
active, structure, sanitary, artificial.

3) Kipme cesnep. Msicaisl: cable (wire) — xabenw,; pump — nacoc, nomna.

4) XanbIKapajblK co3KacaM KOPbI HET131H/Ie kKacalybl, MBICAIIBL: «mepm» (epexkute therme — dicwiny) co-
3IMEH — «epMoMempy,

5) CuHTaKCHCTIK (TEpMHHEP MEH CO3 TipKeCTepiHiH Kacaiybl), Mpicaibl: an electric wire — szexmp
cbimbl — 21ekmponposod, force — kyw — cuna, power — kyam — mownocmeo.

Homuoicenepi men onapoviy mankuiianysl

TepMUHONOTHSIHBIH, JaMybl ayapMa ToxipuOeciMeH ThIFbI3 OaitnaHeicThl. COHNBIKTAH J1a FEUTBIMH ay-
JapMa Ke3iHje TepMUHAEpAl aynapyaa MyKuaT 0oy kepek. Kasipri yakpiTra ayaapMamibuiapabsl Kacion aasp-
JayablH THIMIUIITIH apTThIPY >KOHE MaHbBI3Abl ayAapMAallbUIbIK KY3bIPETTUTIKTEPl AaMBITY MAceNeci ©3eKTi
OOJIBITT OTHIP: KCiOM JieHTel e eKi T MeHrepy; TYIl HYCKa MOTiHIII TYCiHAipe Outy; aynapma Tociiuepi Oi-
ny. CoHaii-aK TepMUHOJIOTHSUIBIK KY3BIPETTLTIKTI JAMBITY, OUTKEHI OJ1 K9CiOM KOFaMIaCThIKTa KaObLIIaHFaH
TEPMHUHOJIOTUSIMEH JKYMBIC iCTeyTe, KaciOn-KOHLIENTYyal bl Te3aypyCThl TOJBIKTBIPYFa MYMKIHAIK Oepeni. Ay-
JIApMAaIIbIHBIH TEPMHUHOJIOTHSUTBIK, KY3BIPETTLIIr OHBIH K9CIOM KY3bIPETTUIITIHIH HEri3i O0JIBbI TaObLIa bl

KoaciOu TepMUHOJIOTHSUIBIK KY3BIPETTIIIKKE HE MaMaH KociOM cajajgarbl TEPMHHOJIOTUSIIBIK CalaHbIH
LIeKapachlH HaKTHI Oenrijer, KociOn Koramza KaObUIIaHFaH TEPMUHOJIOTHUSIMEH JKYMBIC iCTeyi, TEPMHHOJIO-
THSIIBIK TaJJIay (bl JIYPBIC JKYPTi3il, OHbI KOJJIAHYBI, ©31HIH KOCIOM-KOHIENTYa Ikl Te3aypyChlH OalbITybl
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Kaxer [13].

Aynapma miporieciHaeri €H MaHBI3ABl aCIEKTIIEpiHiH Oipi Oy — TepMHUHIEPAl IYPHIC ayaapy HeMece
coiikec »KBHBaJeHTIH Ta0y. by macerne xKypzeni api MaHbI3ABI OoIb TaObIIanbl. TepMuH cesnepre 6amama
Taly yJIKeH OUTIKTUTIKTI Talan eTefi. AynapMalibl meTel TEPMHUHOIOTHCHIH JKETIK MEHrepyMeH Kartap Tij-
JIe OPBIH/IBI, IYPHIC MakiIalaHbLIATHIH OallaMalTbl YATTHIK TEPMUH TaOybI THIC.

FoulbiMu oHE TEXHUKAIBIK MAaTEpUAIAAPIbIH TEPMUHOJIOTHSIMEH COMKECTIK TaOyhl ayaapMaliblIaH
TEPMUHOJIOTHUSIHBI ©T€ JKaKChl OLTyMEH KaTap, ayJapMa IpOLECiHIe e3apa KbI3MET KacaWTblH eKi TULAIH
JUHTBUCTUKACHIH, TUINIK KYPBUTBIMBIH KaKchl Oimyai Taman ereai. Onapasl OpeIHABL, OYPHIC KojaaHa Oimy
ayJapMaIibIHBIH KaOiaeTTiirine OaitnansicTel. MYHIAFBI alipbIKIIa MaHBI3Fa He 0oNaThiH OenTii Oip Tinme-
Tl ColiKeceTiH peanuiiep MEH TEPMHUHOIOTHSIBIK OamaMarnap OoiaMaraH KarJaiia ayJapMaIibUIbIK TOCLIaep
MEH dJlicTeMesiepre CyleHyIiH opHel Oenek [14].

Aynapma TpaHcopManmsmIapeiH OiTy JKoHe oJappl KoijgaHa Oimy aymapMma KY3BIPETTUIITiHIH Heri3ri
aMeMeHTTepiHiH O0ipi 60mbm Tabbutansl. OchiFaH OAMIaHBICTHI FRUIBIMU-TEXHUKAIBIK ayJapMaliap 6Te TaHbI-
MaJl OOJIBIN Kenesi. OeM KapKbIHIB! TaMbI KeJlelli, OUTIMHIH opTyp:i calalapblH/a JKaHa TEeXHOIOTHUsIIAp
naiina 6onaapl. HoTmxkecinae opTypii cananaplarbl XalblKapablK BIHTBIMAKTACTBIK KeHEHin kemneni. Atan
aliTKaH/a, a1aM3aTThIH SHEPTHSHbI TYTHIHYBI KbUT CAHbIH apThI KeJIei, OYJ1 SJHEPreTHKa canachlH OeJIceH I
JaMyFa UTepMeNIeiai. Byl TeXHOIOTusHBIH TaMybIMEH KaHa TEPMUHACP MEH TEPMHHOJIOTHSIIBIK XKykenep-
JIH TeXHUKAJIBIK JUCKYPCTa Maii1a 00JIaThIHBIH OLITipe.

OpTYpii 3epTTeylIijiep YCHIHFaH ayaapMa oMicTepiHe CyHeHe OTBIPHIN, 013 3epTTey CallaChIHBIH
TePMUHJIEPIH aFBUIIBIH TUTIHEH Ka3aK TUTiHE TONBIFBIMEH Kellipyre OapblHIIA CoHKec KeleTiH omicTepmi
TaHAaJpbIK.

AynapMa TpaHCIUTEPAIUACH KOHE TPAHCKPHUITIHUACH Typalbl. TpaHCIUTepanus Ke3iHae CO3JiH rpa-
(bMKaIBIK TYPIi, Q)T TPAHCKPHUITIUS Ke3iHAe NBIOBICTHIK Typi Oepimeai. Ochl komMeH OepileTiH TePMUHIEPIIH
€H KOIl CaHbl I'PEK KOHE JIAThIH TUIICPIHEH TaMbIp anaabl. bi3miH oibIMbI3IIA, MYHJIAH CO3IEpi XaJlbIKapa-
JIBIK CO3JIep KaTapblHA XaTKbI3yra OoJiaabl, OWTKEHI Oyl ce3nepiiH ce30e-ce3 aydapMachl op TUIAC
Ke3zaecei.

aeration — ayananovipy — aspayusi;

coefficient — xepcemxiu — rxoappuyuenm;

generator — cenepamop — cenepamop;,

system —orcyiie — cucmema;

construction — gypsuima — KoHcmpyKyust;

infiltration — ungurempayuss — unpunompayus;

electromagnetic induction — azexmpomacnummix undykmemny — s1eKmMpOMACHUMHAS, UHOYKYUSL;

temperature — memnepamypa — memnepamypa.

ByJt canaHbH TEpMUHOJIOTHSCH DJIEKTPMEH KaObIKTaY, JKENJETY JKyHenepl, CyMeH jKaOlbIKTay, *KbI-
JYMEH KaMTaMachl3 eTyJeri KYMBICTAp KEIICHIHEH TYPAThIHIBIKTAH, ayJapMallibl OChI cajajapra Colkec
ce3/iep MEH ce3 TipKecTepiH Oilyi KepeK eKeHiH aTan oTKeH XoH. VHKeHepIliK jKeJiiep MeH KYPBUIBIC Tep-
MUHOJIOTHSICBIH ayapy Ke3iHJle TEPMUHOJIOTHSIIBIK KY3BIPETTUTIKTIH Kypamaac OeIiKTepiH KopceTy Kaxer.
Bi3 ochl cananarbl aynapMaiibLIapAblH TEPMUHOIOTHSIIBIK KY3bIPETIHIH Keleci KOMIOHEHTTEPIH YChIHAMBI3
[15].

IIpakTHKaJIBIK KOMIIOHEHT:

- KapKbIH/IbI JAMBIIT KeJle JKaTKaH TEXHOJIOTHSIIAp MEH TEPMHUHOJIOTHSIHBIH JUHAMHUKACHIH €CKEPE OThI-
PHITL, )KaHA TEPMUHIEP/I Kacay JKoHe KOJIAaHy MYMKIH/IIT1,

- TPAaMMaTHKAIIBIK KOHE CO3KACAM/IBIK KYPBUILIMIAPAbI KOJIJaHY CayaTThUIBIFBL;

- ayiapMa 9JIiCTepiH IyphiCc KoyaHa Oiy;

- ay/lapMa MaTiHiHer 6anaMaHbl TYphIC TaHal Oiy.

AKMapaTThIK KypamJiac KOMIIOHEHT:

- TEPMHUHOJIOTHSUTBIK aKMapaTThl alybIH aKIapaTThIK JTaFIbUIaphl;

- Tap mweHOepIIiK MaMaHIbIKTa Xabapaap 00y MyMKIHIIT1;

- aylapma Ke3iHJie CO3/IiH THICTI MaFbIHACHIH KUCBIHIBI TaHIal Oiy.

PedaekcHusIbIK-THHTBUCTUKAIBIK KOMITOHEHT

- Koci0u KaTesepIi KO MYMKIHIIT;

- %aHa TEPMHHJIEP/Ii CHT13Y JKOHE OJIapIbIH MaFbIHACKIH JISJ JKETKi3e Oly;

- Ke3 KeJITeH Karaai a TepMUHAepAl JYPhIC KoJiqaHa Olry MyYMKIHIIT.
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FeinbiMu MaTiHaeri TepMuHAep aydapMa HblcaHbl peTiHae

Benrini Gip camaHblH aymapMallbUiapbl KYMBIC OapbICBIHIA TEPMUHOJOTHSIIBIK CO3IIKTEp Kacaubl.
TepMUHOIOTHSUTBIK, CO3MIKTEPI KYPACTHIPATHIH FHUIBIMIBI TepMHUHOTpadus Jen ataiabl. TepMmuHOrpadus
JIeKCUKOTpadUSIHBIH Oip TapMarsl AN aiTa anambl3. TepMuHOTpadUSHBIH TOHI apHAWBI CO3MIKTEPIi Kypac-
TBIPYIBIH 9/IiCTEMECi MEH HaKThl TCXHUKACHIH kacay 00bIn TaObutaapl. OHBIH HETI3r MiHAETI — TEPMUHO-
JIOTHSUTBIK CO3MIKTEP/IE TEPMHUHOIOTHSIIBIK JKyHenep/1i OeKiTy /IiH MPUHIMIITEPI MEH 9icTepiH a3ipuey. Tep-
MuHOTpadust 97icTepi OHBIH JEKCHUKOTpadHsIMEH o3apa opeKeTTecyine OalIaHbICTHI.

AynapMalnbiiapAblH HETi3ri MiHAETTepl CO3MIKTEp ’kacay FaHa €MeC, COHBIMEH KaTap TepMHUHIEPAi
TaH/ay dAiCTepiH OHTAWIAHABIPY XKOHE OJapAbl PETKE KENTipy.

Conpaii-ak, 3epTTeIiI OTBIPFaH MACelere KAThICThI [NI0CCAPUN KYPACTBIPY Ke3iHJIe JTEKCUKABIK KUBIH-
IOBIKTAap TYBIHOAMBI, aTal alTKaH/a, «KapThUIall TEXHUKAJBIK» OOJBIN TaOBUIATHIH OeNTiii Oip JEKCHKAIBIK
OipiKTepai KOJaHyIbl TaHJayla KUBIHIBIKTAp TYBIHIAbI, MBICATBL: MAIN — KyObip — mpyba; pipe — ka-
pi3 Kyouipel — cmounas mpyba; drain — openasicowik, Kyowip — Openadicnas mpyoa; pumping — cyoel ke-
mipy — @odoomaug xaHe T.0. «KapThinall TeXHUKAIBIK» JICTl aTAIaThIH KONTEreH TepMUHIEP OOJIbI, onap
0ip >KarbIHAH TEXHUKAIBIK TSPMHH 00JICa, SKIHIII KaFbIHAH KYHICIIKTI eMip JIKCUKAChIH]Ia KOJIIaHbLIaATHIH
Kanmel KonaanbicTarsl cesaep. Well — yuyevima — creaocuna; power — xyam — mownocms;, line — orceni
— nunus;, field — epic — none; network — mopan — cems;, force — xkyw — cuna CUAKTHI TEpMHUHIED.

Main ce3iH KapacThIPbII, OHBIH KeJIECi MarbIHAJIAPbIH KOPCETEMI3.

1. apHa;

. KYOBID;

. DIIEKTP, Ta3, )BTy, CyMEH Ka0bIKTay JKeici;
. KOMMYHHKaIIUsUIapFa KOCbUTY HYKTECH;

. apKa, MaTepUK;

. apKa, Kyar.

Kepin oThIpFaHBIMBI3/IaiA, €63 FEUILIMHBIH HEMECE TEXHUKAHBIH OSNITLIl Oip calachIHBIH CHIPTHIH/IA FaHa
€MeC, COHBIMEH KaTap OHbBIH IICTiHJe ¢ OipHelne YreIMabl Ounaipe anaapl. Ce3IiKTe MOJIMCEMaHTHKAIIBIK
TEPMUHHIH MaFbIHAJAPbIH aHBIKTAyFa 00Najbl, OipaK TeK KOHTEKCTE MarblHAAPbIH KalHChICHl TyCaN aHa-
THIHBI aHBIKTAJIA]IBL.

JerenmMen, 013 OipHEIe TEXHUKAJBIK JKOHE KYPBUIBIC CO3IIKTEPiH, COHJAl-aK aHBIKTaMaJIbIKTap/Ibl,
JKOHE JKaJIbl KOJIAHBUIATHIH CO3MIKTEPAl Kapam IIIKKaHHAH KeHiH Oyl TepMHUHIEpHi MbICalFa KOCYAbI
memTik. CoHpIMEH KaTap, Oip KypamIIl TEpMHHIEPI HEMece TEPMHH KYpaMbIHIarbl Oip CO37E€H TYpaThIH
TEPMHUHJIEP/II TEXHUKAIBIK CO3IIKTEPJC €, JKAIIMbl KOJJIAHBIC CO3IIKTEPIH/IE ¢ Ke3IeCTipyre OOJIaThIHBIH
aTar etyre 60ajbl.

«MHKeHepIiK Kemiiep MEH KYPBUTBIC» OaFBITBIHBIH TJIOCCAPUIIH KYPACTHIPY KE3iHAe TEPMUHACPII Op-
HAJIACTBIPY/IBIH €Ki 9JIiCiH, 9JIipeK alTcak, andaBUTTIK TOPTIIIECH XKOHE TEPMUHHIH CO3KacaM/IbIK Y5 IPUH-
IUIIH KOJJMAHABIK. TepMUHIEp CYMEH >KaOJbIKTay, DJIEKTPMEH >KaOJBIKTay >KOHE OPTAIBIKTaHABIPHLIFaH
KBUTYMEH KaMTy CHUSIKTBI OpTYPJIi Maiianany cananapsina OeriHreH. by cananapra apHanran 6apibIK Tep-
MUHJIEp aFbUILIBIH TUTiHAE andaBuT OoliblHIIA cypbinTanrad. COHbIMEH Katap, an(aBUTTIK-ys NPUHLMII J1€
KOJJaHbUIBL. TeMeH e riioccapuii KypacThIpYAbIH €KiHIIII TYPiHIH MBICAIaphbl KEATipiIreH:

mok — current:

cesinepnix mok — current, tangible — mox owymumwui;

wexkmik cezinepaix mox — current tangible, threshold — mox owymumeiti, nopozoswiii,

anzawiksl mok — CUrrent, primary — mox nepeuumbwiii;

ackwin socykmemeniy, moevt — current ofoverload — mox nepeepysku;

KUBLILICKAH MagblH — CroSs-CuUrrent — mox nepexpecmubviil,

macumanowiy snekmpiik moawi — transfer current, electric — mox nepenoca snexkmpuueckuii;

3aKbIMOAHY MO2bl, 3aKbIMOayablK, mok — current, fault — mox nospeacoenus;

nonapaanyovly /0ip basbimmarnyowsiy/, snekmpaix moevl — polarization current, electric — mox nons-
puzayuy S1eKmpudecKull;

Jrcanacy moevl — contact current — moxk npukocnosenusi;

anekmp emxizeiwmix mok — current conduction, electric — mox nposooumocmu snexkmpuueckuil

mypaxmol mox — direct current (DC) — npsamoit mok;

atunvimanst mokx — alternating current (AC) — nepemennwiii mox.

Konouyuonep mepmunimen:

opmanvlk, konouyuonep — central air conditioner — yenmpansroe xonouyuonuposanue;

AN D B~ W N

Cepus «dunonorus». Ne 2(110)/2023 45



XK.H. Ky3ap, I''. Kynbaeesa

Ooepbec  asmonomowt  xonouyuonep —  Self-contained air conditioner —  asemonomnoe
KOHOUYUOHUPOBAHUE;

cexyuAnvik Konouyuonep — sectional air conditioner — cexyuonnoe konduyuonuposanue.

Bi3ain andaBUTTiK MpUHIMI OOHBIHINA HETI3r MaKCaThIMbBI3 TEPMUHACP/I i37ieyre bIHFaliIbl 00y YLIiH
TOKTHIH HeMece KOHANIMOHEPAiH 0acKa TYPiH BIKIIaM TypAe KepceTy Ooasl, OyIT ayapMa Mmporecid aminon
OotibIHIIa OipIeit HeTi3ri Ce3/eH TYPaThIH TEPMUHACP/II 131€y1eH KeHUIIeTeIi.

Kopuvimoinosi

TepMUHOIOTHSIIBIK, 9/1eOueTTepai ayaapyablH ©31HIIK KUBIHIBIKTApbl O0ap. byn camaHslH TepMUHONO-
THSCHIH 3€pTTEye KapamailbIM, KYpAesi jkoHe Kol Kypamabl TepMUHAEPHAl ayaapydblH omic-Tociimepi Taji-
maHabl. AymapMaribl KbI3METI acTeKTICiHe 3epTTelil OTBIPFaH CajlaHbIH JaMybl OYJ1 MaMaHABIKTHI Cypa-
HBICKA M€ €Till OTBIPFAHBIH aliTa KeTy KepeK, OWTKEeHI camalibl, aJleKBaTThl ayJapMaHbl KaXeT eTeTiH jKaHa
TEPMHUHJICP MEH JKaHa TEXHOJOTHsIIap maiga Oonapl. TYpMBIC jKaHAPHIT, 3aMaH ©3TepreH CaiblH, TEXHUKA
JaMBIFaH 3aMaHayd TepMUHAEp Ae Oi3/iH TimiMi3ae apThin xaTelp. Omapasl Kamaid 0oJica conail aygapa cai-
MaM, TaJKbIFa CaJIbIN AYPHIC OamamMackiH Oepy kepek. CeilTim, MarbIHaChIH Oy30aid, )KaT ce3nepi 63 TUTiMi3re
OarbIHABIPHIN, OipTe-0ipTe eHri3y KaxeT. BiiMHIH aHa canaigapsl MeH jkaHa KbI3MET TYPJIEPiHiH Tapatybl-
Ha 0alJIaHBICTHI )KaHa TEPMUHOJIOTHSUIBIK almapar Kypy KaKeTTLUTIr TybIHIaHabI.
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K.H. Ky3ap, I''1. Kynpneesa

TepMHHBI B HAYYHOM TeKCTe KaK 00beKT NepeBojia

B crathe npeacTaBieH KpaTKUi 0030p y4eHbIX, H3y4aBIINX TEPMHHOJIOTHIO. Pa3BuTue TepMuHOIOTUN OBLUIO
TECHO CBSI3aHO C MPAaKTUKOW mepeBoja. B cBs3m ¢ 3TuM 0coboe MecTo B 00JIaCTH HAYYHOTO MEPEBO/Ia 3aHU-
MalOT TEPMHUHBI HAYYHO-TEXHHUECKUX OTpaciiei, TaKMX Kak WHXXKEHEpPHbIE CeTH U coopykeHus. Jlekcuka u
TEPMUHBI HH)KEHEPHBIX CETEH U COOPYKEHUI MOTYT OBITh U3y4YCHBI KaK OJHA U3 TEPMUHOCUCTEM CTPOUTEIb-
HBIX KOHCTpYKIM. Ha ocHOBEe MeTon0B nepeBoa, NpeyIoKEHHBIX Pa3IMYHbIMU HCCIIe10BaTEeNsIMU, Mbl BbI-
Opayn HanboJiee MOAXOSIINE METOBI IS ITOJTHOTO MEPEBOJIa TEPMUHOB HCCIIEyeMON 00JIaCTH ¢ aHTIINI-
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FeinbiMu MaTiHaeri TepMuHAep aydapMa HblcaHbl peTiHae

CKOro sA3bIKa Ha Kazaxckuil. [Ipu nepeBosie TEpMUHOB MBI HCIIOJIb3yEM TaKUE MPUEMBI, KaK MOUCK OJIU3KHX MO
3HAYEHUIO SKBUBAJICHTOB, TPAHCIUTEPAlUs U TPAHCKPUILUS, CHHOHUMHYecKas 3ameHa. HekoTopsle TepMu-
HBI Ka3aXCKOTO sI3bIKa OBLIN MEpEBECHBI C MOMOIIBIO PAa3IUYHBIX BUAOB KaldbkuposaHHsa. Kpome Toro, Tep-
MHHOJIOTHYECKasi KOMIIETSHIMS MepeBOIUNKA SBISIETCSI OCHOBOH €ro npogeccnoHaIbHOH KOMIIETEHTHOCTH.
B craTtbe mpeanpuHATa MONBITKAa COAEPXKATEIBHO PACKPHITH METOMOJOIHIO HCCIEIOBAHUS TEPMUHOIOTHYE-
CKOHM KOMIIETCHIINH, BEISIBUTH €€ Ba)KHBIE XapaKTePUCTUKH U QyHKIHN.

Knrouegvie cnosa: TEPMUHBI, NEPEBOJ TCPMUHOB, MNEPEBOAYECKAA KOMIIETCHTHOCTH, TCPMHHOJOTMYCCKas
KOMIIETEHTHOCTBH, METOABI IIEPEBOAA.

Zh.N. Kuzar, G.1. Kuldeeva
Terms in scientific text as an object of translation

The article provides a brief overview of the scientists who have studied terminology. The development of
terminology has been closely linked to the practice of translation. In this respect, a special place in the field of
scientific translation is given to the terms of scientific and technical branches such as engineering networks
and structures. The vocabulary and terms of engineering networks and structures can be studied as one of the
terminology systems of building structures. Based on the translation methods proposed by various
researchers, we have chosen the most appropriate methods to fully translate the terms of the study area from
English into Kazakh. When translating terms we use techniques such as searching for similar meaning
equivalents, transliteration and transcription, and synonymic substitution. Some terms in the Kazakh language
have been translated by means of various types of tracing. In addition, the terminological competence of a
translator is the basis of his professional competence, the article attempts to meaningfully reveal the
methodology of terminological competence research, to identify its important characteristics and functions

Keywords: terms, translation of terms, translation competence, terminological competence, translation meth-
ods.
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Addressing as a Speech Act: Similarities and Differences in Turkish and Arabic

The article examines the address as a type of speech act. A comparative analysis of nominative forms of ad-
dress and forms of address to the addressee in Turkish and Arabic was carried out, which are used in the
speech etiquette of Turkish and Arabic in the informal sphere. On the basis of the comparative analysis, we
came to the conclusion that many norms of etiquette, which refer to the field of gender relations or to the fam-
ily and domestic sphere, in Turkish and Arabic have differences. The appeals used in speech carry more in-
formation about the social status of communicants, their relations with each other. In Turkish and Arabic eti-
quette, the form of address is chosen depending on the communicant: very important is not only the social
status, but also age, gender, education and place of your communication. As examples, we present addresses
that play a crucial role in the act of communication, as a segment of speech that serves as a signal to start
communication, a form of speech to attract the attention of interlocutors, or to accentuate attention.

Keywords: address, speech etiquette, speech situation, family ties, communicating, speaking out, Turkish,
Arabic

Introduction

In the process of globalization, economic, social, scientific and cultural relations of the Republic of Ka-
zakhstan with the world community: Turkish and Arabic countries are rapidly developing. When we enter
into communication, we relate to the interlocutor from the position of values and understandings that charac-
terize our culture and traditions. Every culture has its own standards, its own rules. For this reason, a com-
prehensive study of speech etiquette in a comparative aspect plays an important role in modern conditions,
when intercultural and interethnic contacts become determinants of the coexistence of nations and nationali-
ties. Each nation has its own system of rules of speech behavior [1].

The theoretical substantiation of etiquette as a culture-forming factor, the scientific description of the
forms of etiquette was carried out by A. Baiburin, A. Toporkov [2].

E.S. Vetrova made an analysis of these units on the material of the Lezgin and Ukrainian languages in
the communicative and semantic aspect [3].

A.M. Tuzlu believes that the etiquette formulas form the basis of Turkish speech etiquette, conditioning
the relationships between people [4].

N.A. Kholikov considers politeness as a way to prevent conflicts, so it can be an object of study of the
science of linguoconflictology [5].

M.N. Serebryakova in her article “About some features of ethno-etiquette among modern Turks” con-
siders the problem of non-verbal elements in Turkish communicative situations: “Combining with the speech
components of speech etiquette in situations of greeting, farewell, treating a guest, etc., non-verbal means of
behavior complement them and together with them form a single system of a particular ceremonial. At the
same time, each component of language, such as a handshake or a kiss, combined with facial expressions,
eyes, head nods, the position of hands, shoulders and other gestures can convey different shades of meaning,
specific features of etiquette in different circumstances and in different social environments. But in general,
these means of verbal and nonverbal forms of communication are aimed at performing one main task — to
carry out the act of this communication” [6; 247].

And in the Arabic tradition gestures can be etiquette permissible and impermissible: Arabs tend to stand
or sit as close as possible to their interlocutor, so that during a conversation one can touch him with his hand
(if both interlocutors are of the same gender) [7; 15].

* Corresponding author’s e-mail: baglan_5_3@mail.ru
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Each nation has its own peculiarities of behavior, reflecting the specific culture of the participants of
communication. Each nation has its own rules and norms of behavior, characterizing the peculiarities of its
culture. But there are universal categories of politeness, defining the specifics of a given society, its mentali-
ty. These categories of politeness in each nation have their own history and development. Here the compara-
tive analysis of semantic connections of politeness category in different languages is of great interest.

Addressing is one of the important attributes of politeness. It precedes communication, signals the be-
ginning of communication, it is present in the course of communication to express certain feelings and char-
acteristics, serves to accentuate the attention of interlocutors. Address to people in speech etiquette is a cer-
tain word or phrase, which names the addressee and is characteristic of the national linguistic culture. Its
forms in the language may change throughout history.

However, there has been no comparative analysis of nominative forms of address and forms of address
to the addressee in Turkish and Arabic, which are used in the speech etiquette of the Turkish and Arabic lan-
guages in the informal sphere.

The aim of our research was to create a holistic view of addressing as a linguistic unit considered from
the point of view of the peculiarities of its functions in the sphere of family discourse. Therefore, the material
of the study was the types of references used in the Arabic and Turkish families.

Material and research methods

The material of the study was forms of speech etiquette in Turkish and in Arabic. The method of com-
parative study of the formulas of speech etiquette, the method of semantic analysis of dictionary definitions
were used as the main method. When characterizing the use of the studied clichéd units of speech etiquette
the comparative contextual analysis and the general philological method of interpretation of speech formulas
are used.

In the study of verbal and nonverbal communication we relied on the works of researchers:
A.A. Akishina, T.V. Larina, V.E. Goldin, N.I. Formanovskaya, R.A. Yakobson [8, 9].

In the linguistic literature under the address is understood the name of the real or supposed addressee of
speech, organized according to the laws of the language, used in speech communication to attract the atten-
tion of the person to whom the speech is directed, to cause him a certain reaction to the subsequent messages,
or to force him to commit an action, dictated by the conversational situation.

National speech etiquette is an evolving system. The changes occurring in it are caused by a number of
factors, which can be divided into two groups: social and linguistic. The social factors include changes in the
political structure of society, the activities of various social movements, the mutual influence of national cul-
tures, the development of the media and the growth of their role in society. Linguistic factors are related to
changes within the language system itself, and the leading one among them is the tendency to save time and
efforts of the speaker.

Many scholars have drawn attention to the need for a comparative analysis of the speech etiquettes of
different languages. The need for such an analysis was also pointed out by R. Jakobson: “...when choosing a
theoretical basis and a corresponding method of comparative description of languages, it is necessary first of
all to determine the goals of research, of course, we will not use a more complicated theory than the chosen
goal requires, and vice versa” [10; 42].

Results and Discussion

At the present stage of development of the linguistic sciences, when the problems of language as a form
and environment of human activity remain in the focus of attention of scientists. Any study of discourse in a
particular sphere of human activity is capable of discovering something new in already known linguistic
phenomena.

For many years, circulation has been treated in linguistics as a private phenomenon and evaluated ac-
cording to theories developed on the basis of other linguistic units. Since many scholars have paid attention
to sociolinguistic problems and with the emergence of a large number of fundamental studies on colloquial
speech, the problem of address has become one of the most important. At the same time, there is a constant
rethinking of already established positions in linguistics, and a search for new approaches to the study of tra-
ditional problems.

N.I. Formanovskaya believes that the purpose of addressing is to establish contact with the interlocutor,
for which language forms are used. These forms serve to demonstrate the relationship to each other commu-
nicants. The reason for addressing depends on the relationship, professional activity, the name of the person.
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When addressing the addressee, it is not necessary to name the addressee; you can use such words as “Par-
don”, “Excuse me”. They have the same function as addresses. Addresses appear on the basis of words, they
are the person or subject to whom the speech is addressed. In this case, not just a word-name is used, but a
kind of speech action (speech act) is undertaken, consisting of an appeal and a name at the same time, which
must necessarily be followed by a text [11; 121].

The etiquette framework of any communication between two (or more) people involves the observance
of certain norms of speech etiquette, the main elements of which are the formulas of address, setting the ini-
tial nature of the relationship between the communicants and contributing to the successful establishment of
contact, comfortable communication in the process of communication and its adequate completion.

Addressing has a universal character, refers to one of the units of speech etiquette, used in speech to es-
tablish contact between members of society. All types of appeals are used to create a connection, communi-
cation and definition of the social framework between communicants [11; 34].

Speech act of address, unlike other speech acts, does not form a complete statement. Implementation of
this speech act requires a text. The speech act of address is semantic performatives with open textual valence.
The illocutionary function of the speech address is to attract the attention of the addressee in order to estab-
lish contact.

Appeals have several functions: first, appeals allow us to emphasize the social status of the interlocutor;
second, appeals are used to attract attention; third, to mark changes in the discourse; fourth, appeals are used
to greet the addressee.

The addressee's choice of form of address depends on his attitude toward the communicant. Social sta-
tus, level of education, age, gender, and communication environment also play a major role.

Appellative function of speech etiquette is linguistic units that are used to attract the attention of the lis-
tener. This function of speech etiquette is mostly realized along with other language units that have the same
function as the words of address. In language communication, we first try to attract the attention of the lis-
tener or to draw the attention of a group of people to ourselves or a second person. To do this we use certain
linguistic units. In Arabic and Turkish when addressing, we use not only the name of a person but also words
of friendship, companionship and kinship. In this case, different linguistic units are used, which indicate the
social status of the communicant and his emotional response. In Arabic, the use of the particles in the use of
an address is as follows: L [ya] (o), ! [o 0] (), 1 [2] (), Y [ ya] (), b [haya] (), 's [wa] (), | [o] (), & i [ya
ayuxa] (), bed [ oyuhata] [12].

In Turkish, hey [hey] (0) is synonymous with the interjection ey [hey]; it differs from it by being more
expressive and somewhat familiar Hey, dostum! [Hey dostum!] (Oh, my friend!), Hey! ne yapiyorsun ora-
da? [Hey ne yapyersun orada?] (Hey, what are you doing there?); Ya [I] (Oh! Hey!) expresses an appeal, an
address: Ya medet! [I medet!] (Hey! help!); His, hist [Hish, hist] expresses an appeal, an address: (Hey!,
listen!); Hu, [Hu] expresses an appeal, a call (more often in women's mouths) (Hey! Listen to me!): Hu,
komsu hanim, evde misin? [Hu komsu hanim, evde misin? [13; 365].

There are special forms of address, the choice of which is related to a particular situation, these are:

1. Names, patronymics, surnames;

. Lexical words used to express respect to the addressee;

. Appeals, connected with professional activity of the addressee;

. Appeals, accepted in educational institutions;

. Appeals related to age, gender, social role, religious nationality of the addressee;

. Appeals to relatives;

. Appeals expressing friendly, joking, affectionate, loving feelings towards the addressee;

8. Addresses belonging to the category of disrespectful or insulting [14; 102].

In Arabic and Turkish speech etiquette there is also a significant difference in the use of teknonyms,
which is given to the parent by the name of their eldest child. For example: a! aas [ummu Mahmud], ) J&i o)
3914 [ummu Dawud], s34 [abu Khadija], o' 48244 [ummu Khadija], s as [Abu Muhammad], s Jus)
[Abu Anfal], s ¢ [Abu Hasan], s 3232 [Abu Aziz], s 4aklé [Abu Fatma]. These appeals are not trans-
lated into other languages. The first part of this reference is o/ [ummi] — (mother) or <! [abi] — (father) of
something. The names that we use as references are intended to identify a person, to distinguish him or her
from others. Names serve the same purpose. They are direct descriptions that serve to distinguish the ad-
dressee.

In Arabic speech etiquette, we find examples of names that often do not coincide with Turkish names.
In Arabic speech etiquette, the names ) [Ahmad], = [Ali], %>« [Muhammad] (Ahmed, Ali, Muhammad)
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are used to attract attention. Mostly proper names are used after the vocative particle &, & & [I Ali] (Oh,
Ali).

Also, in Arabic speech etiquette addresses are used without a proper name, but with the vocative parti-
cle o, ei: & Gl [1 ustaz], translated into Russian it looks like — (O, teacher). There may also be these vari-
ants: Vocative particle + address + proper name. For example,k 3w e [l ustaz Ali] (oh teacher Ali): voca-
tive particle + proper noun + address. For example, fal i) [I Ukhti Zeinab] (about sister Zeinap): second
person personal pronoun + vocative particle + address. For example: <l b Al [onta ya valad] (you, oh bay),
2=k A= [ya ammi Ali] (oh, Uncle Ali). Such appeals can be used not only together with proper names, e.g.
w«ig« [muhandis] (engineer), == [habibi] (my lover).

If you use second-person personal pronouns with words like _ 52 [ducturus] (doctor), 3%l [ustaz] (pro-
fessor), it adds a sarcastic meaning to the address.

The same phenomenon is also found in Turkish speech etiquette. In Turkish the function of the vocative
particle is performed by the possessive affix m, which, attaching to the lexemes of address, gives them a
tinge of respect, deference: hocam [hojam] (teacher), efendim [efendim] (my lord), sayin bakamim [sain
baknim] (Mr. Minister), sayimm baskamim [sain bashbakanim] (Mr. President), or affectionate: oglum
[oglum] (son), kizzm [kizim] (daughter), yavrum [yavrum] (child), babacigim [babajigim] (daddy),
annecigim [annecigim]| (mommy) and others.

The forms of address can be used as a joke, swear words as a high style address. The use of diminutives
and lascivious names is limited to a set of specific forms. In Turkish, the most commonly used are diminu-
tive versions of names. For example: Mikhail — Miko, Mematin — Memao, Abdullah — Apo, Metehan
— Mete, Dilara — Dilos [Dilosh], Fikret — Fiko, Emine — Mine, Mustafa — Mistik [Mystyk].

A similar situation can be found in Arabic:

O 9ol Ao Chgy ol splaadl oS- g calSal) A g o 538l daaa — daal 3 gana- sidleac e gl liall,

The exception is a special diminutive name form in Turkish, formed with the possessive affix -m:
Abicim (lit. My dear brother), Hasamim [Hasanim] (my Hasan), Yavrum [Yavrum] (my child), Giizelim
[Giizelim] (my beauty), Mehmedim [Mehmedim] (my Mehmed).

When comparing the addresses used in Turkish and Arabic speech etiquette, a big difference was re-
vealed in the formation and use of full official names. The Turkish language does not use the recipient's pat-
ronymic when addressing. Instead, such references as Sabri Hizmetli, Osman Yorulmaz, Muharem Ergin,
Kenan Kog, Erol Erdogan, Selcen Hatun, Nuri Cavus, Seda Sayan, ibragim Sezer, Tuncay Oztiirk, Salih
Glin, Sezgin Akgay are used [15; 126].

If there is a need to address a person by his or her last name, the first thing to do is to pronounce his or
her rank (if any), first name and last name. For example: Basbakan Siikrii Saracoglu, General Kazim
Karabekir, Profesor Sabri Hizmetli, Doktor Ali Ozek.

All of these forms are usually used in the following cases: 1) if the addressee is much older than the ad-
dresser; 2) if he/she occupies a higher social or professional position, senior in rank; 3) in an official situa-
tion.

The references to a person in Arabic speech etiquette do not coincide with the references in Turkish
speech etiquette. This is explained by the fact that many Arab families do not have surnames. In such cases,
the official name of the addressee consists of three or sometimes four names. Not only the proper name and
the name of the father are used, but also the names of ancestors, including the name of the grandfather, the
name of the great-grandfather: ¢ [ibnu] (son). For example: ¢! ¢ [ibnu Sin], & w«ke [ibnu Abas]. This
naming of the addressee usually occurs either in official documents, or on particularly solemn occasions. For
example: @y Cpal) g3 Jibadll udd) ¢ aaa ¢ Gl [Rada din Abu Fadail Al Husunusun bn Muhammad bin
J], O sl daa) ¢ utd cr LSS [Ibn Faris Ahmad bin Zakariyal.

Let us consider the forms of address adopted in the speech etiquette of Turkish and Arab families.

1. Forms of address to parents.

The words mother, father in Turkish speech etiquette are used as a reference directly to parents. For ex-
ample, anne [anne] (mother), baba [baba] (father).

In Arabic speech etiquette there are also 3\ (father), 3ally (mother), but there is a difference in address-
ing parents in urban families and in rural, highly educated and less educated families. Thus, in upper-class
families, parents are addressed using the French or English versions of the address: Papi [papi], mami [ma-
mi], mam [mom], dad [dad] — a common address to parents in this social stratum of Arab society, which,
incidentally, is condemned by members of other strata. Other families, workers, or peasants, use a! [ummi]
(mother), < [abi] (father).
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2. Addressing children: sons and daughters.

Parents have a sufficiently wide choice of references to their children as compared to children: children
are somewhat limited in their choice.

In Turkish and Arabic speech etiquette, children are more often addressed by their full names, alt-
hough diminutive names are used, but for very young children the diminutive of the full name is used. In
Turkish speech etiquette parents quite often refer to children as: oglum [oglum] (son), kizim [kizim] (daugh-
ter), yavrum [yavrum] (child), ¢ocugum [¢cochugum] (child), bebegim [bebeghim] (child),

- Aman kizim. Diigeceksin

- Feride yavrum; azicik asagi iner misin? Dedi.

In Arabic speech etiquette, this kind of address can be used by strangers as well as by parents to their
own children, with the only difference that to one's own children these references are used if one wants the
child to stop doing something, or ordering him to do something & a3 (son), & < [I binti] (daughter).

3. Addressing brothers and sisters.

Brothers and sisters are usually addressed by name. But such references as abla [abla] (sister), kiz
kardes [kiz kardes] (little sister), agabey [agabey] (brother), erkek kardes [erkek kardes] (little brother),
kardes [kardes] (brother) are common and quite common with respect to both own brothers and friends,
sometimes even strangers, especially among the young.

The Arabic A [ahi] (brother), and &) [ukhti] (sister) are even more frequently used to refer to
strangers or friends than to one's own brothers and sisters.

4. Addressing older relatives (uncles, aunts).

In Turkish and Arabic speech etiquette there is a very large number of addresses to aunts and uncles.
This is because forms of address differ depending on the degree of kinship: it all depends on whether you are
addressing maternal relatives or paternal relatives. For example: according to Arabic speech etiquette, a pa-
ternal uncle, the brother of the father, is addressed as ~= [am] and a paternal aunt, the sister of the father is
dac [amma); a maternal uncle, the brother of the mother is Ja [hal] and a maternal aunt, the sister of the
mother is 4 [halatun].

In Turkish speech etiquette, for example, it is: day [dai] (maternal uncle, mother's brother), amca [am-
ca] (paternal uncle, father's brother), teyze [teyze] (maternal aunt, mother's sister), hala [hala] (maternal
aunt, mother's sister). — Hic, teyze, dedim, miisaade edersen seni opecegim [16; 112].

The above references may be supplemented with proper names. For example, Fatma teyze [Fatma
teyze] (aunt Fatima; maternal line, mother's sister), Resiil day1 [Resiil dai] (uncle Rasul; maternal line,
mother's brother). A distinctive feature of Turkish communicative culture is the very frequent use of kinship
terms in the process of communication within the family. All family members, whether they are related by
blood or marriage ties, have their own names. At the same time in certain situations relatives may refer to
each other by name and by the name of kinship. For example, Fatma abla [Fatma abla] (older sister Fatima),
Resiil agabey [Resiil agabey] (older brother Rasul), Hadice teyze [Khadija teyze] (aunt Khadija; maternal
aunt), Ali oglum [Ali oglum] (son Ali), Zehra kizim [Zehra daughter].

5. Address to grandmothers and grandfathers.

There is no variety of references to grandparents in Turkish and Arabic speech etiquette: anne anne
[anne] (mother's grandmother), ninecigim [ninecigim] (grandmother), babaanne [baba anne] (father's
grandmother), dede [dede] (grandfather), dedecigim [dedjigim] (grandfather).

Equivalents in Arabic speech etiquette are 2 [jad] (grandfather), 32a [jaddatun] (grandmother).

6. Addresses to father-in-law, mother-in-law, father-in-law and mother-in-law.

In Turkish speech etiquette to mother-in-law, father-in-law, father-in-law and mother-in-law they use
the same references as to their own parents: anne (mother), baba [baba] (father). And in Arabic speech eti-
guette we use references that are used when addressing aunts and uncles.

Thus, formulas of address to relatives in both speech etiquette can be used both in relation to real rela-
tives, and in relation to other persons — non-relatives. Such references are metaphorical in nature.

7. Forms of address that express friendly, loving feelings toward the addressee. Any person can distin-
guish the attitude of the person who addresses him — he treats the addressee with respect or observes polite-
ness based on etiquette rules, thus devaluing his merits.

There is also a group of appeals that are used in certain cases. Such appeals are used when the speaker
wants to express his love to the addressee. These are appeals that emphasize the addressee's external data;
these also include appeals that note the addressee's mental abilities, as well as appeals that are addressed di-
rectly to children.
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One of the most numerous groups is the references that express affectionate feelings towards. For ex-
ample: Degerli [degerli] (Dear), kiymetli [kiymatli] (Dear), azizim [azizim] (Dear), sevgili [sevgili] (Be-
loved). Such references can be addressed to any person to whom they want to express their benevolence.
They can be friends, loved ones, spouses, parents and children. For example: Degerli [degerli] (Dear),
kiymetli [kiymoatli] (Dear), azizim [azizim] (Dear), sevgili [sevgili] (Beloved) are the most neutral and wide-
spread references in this group, because they can be addressed to any of the addressees mentioned above. For
example, Degerli dostum [Degerli dostum] (Dear Friend), Sevgili annem [Sevgili annem] (Beloved Moth-
er), Sevgili kardesim [Sevgili kardesim] (Dear Brother).

- Sevgili annem! Dogum giiniin kutlu olsun. Allah hayirlt uzun 6miir versin.

In Arabic speech etiquette, the equivalent of this address is <= [habibi], s [habibati], J e [azizi]
(loved, beloved, dear), =)= [azizati] (beloved, dear). It is used very widely between spouses, lovers, sib-
lings, parents and children, friends, regardless of gender, the older addressee in relation to the younger, ac-
quaintance or stranger.

There are also quite a humber of references expressing love feelings: Hayatim [Hayatim] (my life),
melegim [meleghim] (my angel), cammm [janim] (my soul), kalbim [kalbim] (my heart). These references
are universal: agkim [ashkim] (my love), goziim [goziim] (my eyes), cigerim [jigerim] (my soul).

In Arabic speech etiquette there is a quite large number of references expressing love feelings: <
[kamar] (moon), 43¢ [raliya] (my dear), b [hayati] (life),als 3t [hulm hayati] (imagination dream), jasa
[mufjiza] (my wonder), 4= [ruhi] (my soul), &= [aini] (my eyes), us &= [nuri ein] (light of my eyes),
that is, they can be used both towards women and men and towards children in everyday communication.

The following group of references is used mostly towards children, but can sometimes be used be-
tween lovers as well, most of them are related to sweet food: 4« s [basbusa] (dessert), J«= [asal] (honey),
S [sukar] (sugar).

In Turkish speech etiquette, sekerim [shekerim] (sugar), tathm [tatlim] (dessert) are the equivalent of
our references.

8. Addresses that belong to the category of insulting.

The term “insulting” is seriously used when the addressee intends to express fear, irritation, aversion or
disapproval of the addressee.

Such insulting references are found in sufficient number in both Turkish and Arabic speech etiquettes.

Thus, for example, in Turkish it is: nankor [nankér] (ungrateful), zevzek [zevzek] (chatterbox), tembel
[tembel] (lazy), manyak [maniac] (maniac), miskin [miskin] (coward), namusuz [namusuz] (shameless),
serseri [serseri] (tramp), deli [deli] (fool), aptal [aptal] (idiot).

In Arabic & [calbun] (dog), &ss [haiwan] (beast), (3aai [ahmak] (stupid, fool), 33 [kazirun] (dirty),
Jea [chimarun] (donkey), ¢k [jabban] (coward), &S [Kaslyan] (lazy).

This list could be continued, but as it is, one can easily note an almost exact correspondence between
the scolding addresses in Turkish speech etiquette and Arabic speech etiquette. It is also important that these
swearwords become swearwords if the speaker uses them as such; otherwise they are ordinary words that do
not have any obscene meaning in their meaning.

Most of the insults are addressed to relatives, neighbors and friends, i.e. to those who are quite familiar.
Many swearwords are used by parents in relation to their children.

Rude appeals and swear words are sufficient in both speech etiquettes. The educated part of society tries
not to use such forms of address in their speech. Nowadays, young people often use such references in their
conversations with their peers: in a joking setting or in a conflict situation. For middle-class people, the use
of such swear words is understandable in circumstances where people are highly agitated and unable to con-
trol their actions and emotions. While educated people avoid using such profanity in their speech, among the
working population it is considered the norm.

This type of use is a very important mechanism to help counter the complexity of relationships that now
arise in large cities, where one has to interact with a large number of communicators on a daily basis.

Conclusion

Forms of address, greeting and farewell are the most common units of speech etiquette, they serve to es-
tablish and maintain contact and contain important cultural information that allows the opinion of the social,
age, gender, territoriality of the participant of the communicative act. Even within the unified Muslim cul-
ture, to which Turks and Arabs belong, they have developed, along with the general, their own specific cli-
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chéd formulas of speech etiquette, the study of which is extremely important from the standpoint of lin-
guocultural understanding of the specificities of these ethnic groups.

Many norms of etiquette are inherently universal and universal in nature. However, there are also a suf-
ficient number of divergent views on etiquette norms. Moreover, these differences may be of a fundamental
nature — those that relate to the field of gender relations or to the family and domestic sphere.

Thus, addressing plays a crucial role in the act of communication, as a segment of speech serving as a
signal to start communication, a form of speech to attract the attention of interlocutors, or accentuate atten-
tion, a speech component to express one's attitude to the interlocutor — respect, affection, love, or a neutral
attitude, and even more — dislike. All these feelings can be expressed through address. Having compared
references in Turkish and Arabic we have come to a conclusion that there are similarities in the use of refer-
ences to relatives. But there are also differences in addressing to aunts and uncles — to maternal and paternal
relatives, i.e. to brothers and sisters of mother and to brothers and sisters of father.
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2. ynaeBa, ®. Mamenosa, b. ba3sinosa

Kapartna ce3nep ceiijiey akTiciHiH TYypi peTiHjge:
TYPIiK koHe apad TijigepiHaeri YKCacThIKTapbl MeH alibIPMAIIBLIBIKTAPbI

Makanana KapaTna ce3 ceiyiey akTiciHIH Oip Typi peTiHzme KapacTelppurraH. Typik skoHe apab Tinpepinme
OelipecMu canajarbl ceiiiey ATUKETIHIAE KOJAAaHBUIATHIH aJpecaTKa TYPiK >KoHE apad TiIaepiHOeri aTayisl
Kapartra ce3 TYJIFachl MeH KapaTia ce3 TYpJIEpiHe CabICThIpMalIbl Tanaay xacanraH. CabICTIpMalIbl TaNaay
Heri3iHJe TeHAePIIiK KapbIM-KaThIHAC callaChlHA HeMece 0TOAChl MEH Yil IIapyallbUIbIFbIHA KATBICTBI KOITe-
TeH 3THKET HOPMAaJapbIHbIH TYPIiK XoHE apal TinaepiHze alblpMalIbUIBIKTAphl Oap JeTeH KOPBITHIHIBI XKa-
canraH. Ceiiiey/ie KoJIJaHBUIATHIH KapaTia ce3aepae KOMMYHUKaIHsUIap/IblH QIEYMETTIK JKaFJaibl, OJlapIbIH
6ip-0ipiMeH KapbIM-KaTBIHACHI Typalibl KONTereH MaimMertep 6ap. Typik xaHe apad STHKeTiHIe KapaTia ce3
TYIFackl KOMMYHHKAHTKa OalaHBICTHI TaHIATAnbl: TEK QIEyMETTIK XKarJalbl FaHAa eMec, COHBIMEH Karap
JKachl, )KBIHBICHI, OLITIMI KOHE COMIECKEH JKepi Je MaHbI3bpl. MbIcall peTiHie KaphIM-KaThIHAC aKTICiHIE Ma-
HBI3/IBI POJT aTKapaThlH, COilyiey CerMeHTi, KapbIM-KaTBIHACTHIH 0acTalTyblHA CHUTHAI PETiHAE KbI3MET eTETiH,
SHriMenecymiIepIiH Ha3apblH aydapy HEMece epeKile MoH Oepy YIIiH ceiiney ¢popMacsl OONbIN TaObUIATHIH
Kapatma ce3ziep KenTipiireH.

Kinm co3dep: xapatna ce3zep, ceilfiey 3THKETI, Ceilfiey jkaFJaibl, TYBICTBIK OaillaHBICTAap, KOMMYHUKANHUS,
MoJimMzIeMe, TYPIK Timi, apad Tifi.

2.3. lynaeBa, ®.3. Mamenosa, b.K. ba3suioa

Oo0Opamenne Kak BUJ pe4eBoro aKkra:
CXO/ICTBA M Pa3/IM4YUsA B TYPeIKOM M apadCcKOM si3bIKaxX

B cratbe ucciaeoBaHO 00pallieHHe KaK BUJ PEYEBOTO aKkTa. Bbll IPOBEACH CPABHUTEIIbHBII aHAIM3 UIMEHHBIX
(hopm obpamenns u GopM o0paIIeHHs K axpecary B TypeIKOM U apabCKOM sI3bIKax, KOTOPBIE HCIOIB3YOTCS
B PCYEBOM 3THKETE TYPELKOTO M apaOCKOTro s3bIKOB B Heo(HIHaIbHOI cdepe. Ha 0CHOBE CpaBHHUTENBHOTO
AHAJIM3a MBI IPHIIIN K BBIBOAY, YTO MHOTHE HOPMBI 3THKETa, KOTOPBIC OTHOCATCS K 00JIACTH TeHIEPHBIX OT-
HOIIICHUI WM K CEMEHHO-OBITOBOIM 00JIaCTH, B TYPELIKOM M apaOCKOM sI3bIKe MMEIOT pazinnunsi. OOpamieHus,
UCIIOJB3YEeMbIe B pedH, HECyT OOJBIIYI0 MHGOPMALUIO O COIHAIBLHOM IIOJIOKEHHH KOMMYHHKAHTOB, HX OT-
HOIIIGHUH JIpYyT K Apyry. B Typenxom u apabckom stukere Gopmy oOpariieHHs: BBIOUPAIOT B 3aBUCUMOCTH OT
KOMMYHHMKAaHTa: O4€Hb B&XKHOE 3HAUCHHE MMEET HE TOJIBKO COLMANIbHBII CTaTyc, HO M BO3pacT, o1, 00pa3o-
BaHHE M MECTO Ballero oduieHus. B kauecTBe NPHMEPOB HPEACTABICHBI 00pAICHHUs, KOTOPBIC BBIIOJIHIIOT
BOKHEHIIYIO POJIb B aKT€ KOMMYHHKAILIMH, SBISSCH CETMEHTOM PEYH, CIYXKAI[MM CHTHAJOM K Ha4yaly KOM-
MYHHUKaIMH, GOpMOil peuu 11 IPUBICUCHUSI BHUMAHUSI COOECETHUKOB MM aKIICHTUPOBAHHS BHUMAHMSI.

Kniouesvie cnosa: obpaimeHue, pedeBOi TUKET, pedeBas CHTyalus, POIACTBEHHBIC CBS3M, KOMMYHHUKAIIHS,
BBICKa3bIBaHUE, TYPEIKHI S3bIK, apaOCKUil SA3bIK.
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Kycoerisik koci0iHe 0ailyiaHBICTBI KeHOip co31epAiH MIbIFY TOPKiHi

Kaii xanpIKTbIH 60JIMachIH Til1 OAHIBIFBI €31 6Mip CYpill OTBIPFaH KOpIIaFaH OpTa >KarJalbIMEeH, KYHIENIKTI
TYPMBIC-TIpUIIIT MEH aifHAIBICATHIH KociOiHe OaillaHbICTHI apTHII OTHIPATHIHBI OeNriTi. XanKbIMbI3 6T¢ epTe
3aMaHJapAaH JKBIPTKBII KYCTapAbl KOJIFa YHPETIN, CasATIIBUIBIK KOCiOiHe alfHaIABIPYy apKbLIbl KycOeriTikke
KaTBICTHI JIEKCHKaHBI XacaraH. MyH/a# JIEKCHKa KBIPTKBILI KYC aTayyiapbl MEH OJapAblH iC-0peKeTTepiHEH,
TYpPJI Kypai-caiiMaHJapAbIH HETi3iH/Ae TLNIMI3re OpHBIFBIN, OYTiHAE Typa jKoHE aybICHaibl MaFbIHAIa aKTHB
KOJIIaHBITabl. Makanaza TimiMizge KycOerizik kacibiHe KaThICTBI KAIBINTACKAaH KeHOip ce3aepiH, artaynap-
IIBIH 3THMOJIOTHSICH Oepinren. OnapabiH OUIAIPETIH MaFbIHACKL, XKacally JKOJIaphl, Kail TiIIeri co3eH abl-
HBIIT )KacaJFaHABIFBI NIl Typae KenripinreH. TyciHaipMe, STUMOJIOTHSUIIBIK CO3MIKTEP apKbUIBI JKOHE JIMH-
TBHCT, 3THOTpad FaIbIMAApABIH MiKipIepiHe CYHeHe OTHIPHIN, KycOeTiTiKKe KaThICThI aTayIapIblH OUIAipeTiH
MarblHAJIApbIHA TYCiHiKTeMenep OepinreH. Kepkem ImpFapma MbICAIIapbl apKbUIBI OJAapIbIH KOJJAHBICHI
JKaH-)KaKThl TanganraH. KyOerijikke KaTBICTBI CO3IEPAiH Kacalybl CHHTETHKAJIBIK, aHATUTUKAIIBIK, TOCLT ap-
KBUTBI JKY3€Te acaThIHABIFBI )KOHE OJapIblH KeOiHe Ka3aK, MOHFOJI, apald TUIAEpiHEH €HreH co3Aep apKbLIbI
JKaCaJIBIHFaH/IbIFbl QHBIKTAJIFAH.

Kinm ce30ep. KycOeriik, Kacim, Ka3ak Tii, JJEKCHKa, STUMOJIOTHUS, CO3, CO3 TiPKeCi, TYPaKTHI TipKec, YITTHIK
MOJICHHUET.

Kipicne

KycOerinik eHepi amam Oanachl aKbUI-OWBIHBIH KETiTyiHe, OHBIH UKEMJIUTIK KACHETIHIH apTybIHa ocep
eTTi. KyHKepic MeH IeMalIbICThIH FaHa eMeC, CO3/IIK KOPBIMBI3IbI OaMbITYABIH OipAcH Oip KOJbBI CasTIIBLUIBIK
©HEep1, OHBIH IITiHAE KYCOETLTiK KoCiOiHe KaThICTHI KANBINTACKAH CO3Ep MEH CO3 TipKECTEepiHIH IIBIFY TOPKi-
HiH Oiy 0i3 yuriH aca MaHbI3bl. Omnaii 00JIca, OChI OHEP CaJlaChIHIA KOJIIAaHBUIATHIH KEHOIp co37epIiH ATH-
MOJIOTHSCHIHA, OJ1 CO3JICPIIH TUIIMI3Eeri KOJJAaHBIChIHA TOKTAJILIN Kepenik. TimiMisze KycOeriiik eHepiaiH
ACTETUKAIIBIK CYJIYJBIFBIH Tall ©31HICH KO3 alJbIHa TapTa CalaThiH HeOip KOpKeM TeHeyJep, alIIbIKTHI Co3
opamaaphl, Makaja-MaTenep MeH (pazeonorusmep 0ap. Kazak TinmiHiH ce3/iK KypambIH OalbITyAa KycOeri-
JIIKKE KaTBICTBI aTayjapiblH ajlaThlH OpHBI epekiine. OChbIHAai HEri3re KajJbITaCKaH TUIIIK JepeKTepi xa-
JBIK apachlHaH, KOPKEM IIbIFapMallapAaH >KUHACTHIPHII, OJap.sl Oip *Kyiiere TycCipim, TULMIK KoHE TaHBIM-
IIBIK, TYPFBIIAH KaH-KaKThI Tainay OyTiHri KyHi aca KaxeTr. KycOerinik JeKCUKachlH TUINIK TYPFhIIAH apHa-
Wbl 3epTTEY/IiH HET131H/IE XaJIKBIMBI3JIbIH OTKEHIET QJIeyMETTIK-9KOHOMHUKAJIBIK OMIPIHEH, VIITTHIK MOJICHHUEC-
Ti MEH TapHXH JIaMy Ke3eHICPiHEH KYH/IbI 9pi MOH/II IepeKTep ajaMbl3 )KoHE Ka3ipri Ka3ak TUTiHIH JIEKCHKa-
JBIK Ka0aTTapblH aHBIKTay/la MPAKTHKAIBIK KOHE TEOPUSUIBIK TYPFBIIaH MaHbI3bl oTe 30p. Onail qerTiHIMI3,
TUTIMI3/TIH OafJIBIFbI OCBI aTaJIFAHAPMEH OJIIICHETI.

3epmmeyoiy depexmepi men a0icmepi

Kyoerinik kocibiHe KaTHICTHI KOJIIAHBUIATHIH aTayNapablH 3TUMOJIOTHSICHIH 01y apKbUIbI OJIapJbIH Ce-
MaHTHKACBIH, JKacaly YOKiH, TI/IIK KAPhIM-KAThIHACTA KaH/Ial MaKCcaTTa )KYMCAJIBIT TYPFaH/IbIFbIH AaHFApyFa
0osanbel. Ockl MakcaTTa MaKaJlaHbl a3y OapbIChIHAA KUHAKTAY, Talay, CAJBICTRIPY SJICI KEHIHEH KOJjija-
HeUIABL. COHBIMEH KaTap, Ka3ak TUTiHIH STUMOJOTHIIBIK CO3iTr, Ka3aK jKoHE OPBIC TUTIHIH TYCIHIIpMe co3-
nikTepi, KeHe Typki TumiHIH ce3miri, B.PamnoBreiH «OmnbIT ciioBapes TIOPKCKUX — Hapeuuii»,
H. OnuaceIHOBTBIH «ApalIiia-Ka3akiia TYCIHAIpME CO3/Ir» CHIKThl CHOCKTEp MaiaaaaHbuIIsl Op aTayIbliH
KaHJIal TIIIEH ajIbIHbIN, KaHIal 9iC-TaCiep apKbUIbl XKacaaFaHIbIFbl, KaHIal MarbiHa OepeTiHiri, 0acka
Tinzgepae Oap Gamamanapbl apKbUIBI CANBICTHIPBUIBIN Oepitin OTHIpAbL. MbIcaibl, KOHE TYPKI TiTiHIH CO3IriH
NMaianaHyJblH HETI3IHJE WTENri aTayblHbIH aHAIUTHKAIBIK TOCUIMEH KacallFaHIbIFbl aHBIKTAJJIbL.
C. MyKaHOBTBIH aMTybIHIIIA, OYJI CO3II KUT — «co0aKa», e — «IITHIa, T0OX0XKas Ha Opjia» JIEreH TYCIHIK-
teme Oepeni. Conna Oyl co3iH kacalyblHa ©31HIH XKEeMiH KyJIaTy YLIIH asFbIMEH UT CUSKTHI Karblll YPAThIH,

* Xar-xabapnapra apnanrad aprop. E-mail: sejtimova_a@mail.ru
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SFHU UTTEW eNri AereH apekeT ceben OobIN TYpraHIbiFbiH Kopemis [1]. ExinmineH, ut te, Kyc (en) Ta cast-
IIBUTBIK, aHIIBUIBIK YIIIH KOJIIAHBUIANGI, apackiHaa Oenriii Oip Oaiinaneic O6ap. CoHIA WT XKoHE €N JeTeH
KYpZeIi atayra -Ti ce3 TyIbIPYIIbI KYPHAK KaJFaHy apKbUIbl HTENT] IeTeH aTay IbIH KacallFaHIbIFbIH alTyFa
Oonanpl. MiHe, ocbIFaH yKcac Tangaynap apKbUibl 613 KycOerilikke KaThICThI KeiOip aTaynapIblH WIBIFY TOp-
KiHIH, CEMaHTHKACBIH alllyFa TaJIIbIHBIC KacaIbIK.

Homuorce orcone OHbIH MAJIKblIIAH) bl

KycOerinikke 0ainaHBICTHI IEKCHKA XaJIKbIMBI3IbIH OTKEHCT1 OMIpiHEH, aH ayJjay MEH CasTIIBUIBIK KO-
cinTtepiHeH KyHJBI Aa MoHAI Aepektep Oepeai. Con ceOenTi OChIFaH KATBICTHI CO3JCPAIH IIBIFYBl MEH OJap-
IIBIH JKacally JKOJIIAphIH 3epTTey o3ekTi 6onmak. EHl KycOerimik artaymapbslHa KaTBICTHI KeiOip ce3mepiH
STHMOJIOTHSICHI MEH OJIAP/IbIH MaFbIHATIAPBIH alllbIT KOPCETEHIK.

Kanconap.

by «xan» xoHE «coHap» JIETeH €Ki CO3/IH TipKecyl apKbUII KacallFaH KoHE JI€ OCHI Ka3-KalbIH A Oy-
TiHTi O01371H Ka3akK TUTiHAE emoip e3repicci3 KOMIaHbUIATRIH Tipkec. MBIcanbl: «Kan conapoa Oyprimui uibl-
2aovl ayea...» (Abait). AnFamkpl KaH CO3iHIH TYNKI MarblHACBIHA KO3 XKYTIPTCEK, KOHE TYPKi TUTIHIE KaH —
a/1aM HeMece OHBIH KaHbl, «OWIIeyIi», «oMipIiy» *KoHe T.0. MarbIiHaJIapabl OepreH [2].

P. OniMOaeBTHIH aliTybIHIIA, KYCIICH aH ayJIayIblH MOHICI — CasATIIBI agaM aHAbl 631 aThIIl aaMai, ome-
Hi yipeTinreH, eTi KaTKaH, OanTanraH KplpaH KYCTIeH albIpaabl. AHABI KYCIIEH UIIipy MBUITBIKIICH HE Oac-
KaJal oJicrieH ayiaynaH repi eHiMal keneni. Kycnen aH aymnay ap skepae op Typiti 6oiraH. OHbIH ce0eOiH
reorpadusIIBbIK KarqaiiMeH OainaHpICTRIpyFa Oonans [3].

A7 YaxaToOBTHIH MiKipiHIIEe, MOHFOII TUTIH/IE XOH — «THIHBIIITHIKY, XOH JK9H» — (OKBIM-)KBIPT THIHBIIII-
TBIKY» JICTCH MaFbIHAHBI Oepejii. AJl «COHap» CO31 KoHEe TYPKI MOHFOJI TULACPIHAC Ke3/ece i, COHBIMEH KaTap
OYTiHT1 KBIPFBI3 TiNIEpiHe OipHelle MaFbIHAHBI Oepei:

1 7KaHa »xayraH XyKa Kap;

2. XXana »ayraH KapJaH KeliH UTIICH HeMece KYCIICH aH ayJay;

OchIMeH KaTap:

CoHap Kyy — »a0aifsl aHmapIbIH apThIHA TYCY;

Comnapiain — anra Oipre IIBIKKaH KOJIJIaC;

COHYH — JKaKChl, BIHFAHJIbI, aJIFaIlIKbl KbI3bIK T.0. [4].

OTHOrpadusITBIK opi (HOIBKIOPIBIK MaTepUalliapFa KaparaHaa alaMHbIH aHFa, aHHBIH aJamFa aiHamy
ceHiMi Oip Ke3leri aHIIbUIapABIH, KYcOeriIepAaiH aH TepiCiH »KaMbIIBII, JKaCHIPBIHBIT KYPYiHEeH aHFa, KYCKa
YKcall, COHbIH 0ap KUMbLI-KO3FaJIbICHIH CaJIbIIT KalTaslaylaH IIbIKKAH CeKIJII.

Opeic Tininig B. Jlane ce3nirinae COHOpPHUTH (OXOTHUTHCS Ha JIbDKaX 3a ITUKUMU KO3aMH, OTKPBIBATh
CJIe/I, IPOCIICKUBATh, BBICIICKUBATH 3aHIIEB MO CBEXKEBHITIABIIEMY OCEHHEMY CHETY) JETeH eTICTIKTI Gopma-
JII CO3JIIH aJIJIBIHFBI 013 CO3 KbUIFaH COHAPMEH TiKeJieH KaThICThl EKeHIITIH Kepyimisre Oomassl [5]. Jemek,
«KaH COHAp» JETeHIMI3» — «aJIFaIllKbl KapJiaH KeHIHT1 TIM-TBIPBIC YaKbIT» JIETeH YFBIMJIbI OlLTipe.

B. PamyioBThIH KepceTyi OOMBIHINA, KBIPFBI3 TITIIHAE COHY — JKaH ajgaM OacmaraH Kap; mIKiM THMeTreH
xep. SIkyT TidiHme coHop / cOHYH // coHyo //cOHO — Ky3aeri OipiHmii >kayraH Kap (Keime coHop xap); i3l
Oaifkayra KOJIaWJIbl JKaHa KayraH Kap; *KaHaJbIK, )KaHA; COHYH — JKaHa; COHYH KAICAH — »aHa JHTiMeE;
COHYH OF0 — JKaHa TyFaH 0alia; COHYH ThUI — »aHa TiJI; MOHFOJ TuTiHAe hoHU(H) — 'KaHAJBIK Xabap; KbI-
3BIKTHI, TAMAIIa; JKaHa, OeiiMaiM, Fakaiibin, hoHMHTaW — KBI3BIKTBI, MYHJA C ~ h JBIOBICTAphl aybICKaH
(MonF.) hoHo, Ka3. cOHa; YWFBIP TUTIHIE COHY — JOI-JI9J1; Ka3aK TUTIHJE COHbI — ThIH, jkaHa. JKoraphbina
KENTIpUIreH coHap // conyp // cony // consl // conyH // honuH cesnepinin TyOipi Oipey-ak, o1 coH, ai -ap // -p
/l'yp // -y I/ -p1 // -yn // -un — OymnapapiH OapibIFbl xanFay-kypHakTap. CoHaa coH TyOip ce3i «kKaHa, ThIH,
aNFallKkpl, OipiHII»; «Oackamapra KaparaHa JYPbICHI, TOYipi, KOJAMIBICED) JIETeH MarblHAIAPIbl OepeTiHiH
OalikaliMbI3. ATl cOHap CO3iHIH Ka3ipri yakpITTa OEpeTiH «KaHa JKayFaH YJiIra Kapy», Hemece «KaHa jKayFaH
YIIa Kap/aH KeiiH aH ayliayra IIbFaThIH ME3Ti/» JIETeH MaFbIHANIAPbI, SPUHE, OHBIH aybICIIalbl MaFbIHAIA-
pbl. CoHna o Oacta KaH COHAp... TIPKEC] «aJIFallIKpl Kap/AaH KeHiHrT THIM-TBIPBIC YaKbIT» JAETEH YFBIMIBI Oil1-
nipred 0oy kepek» [6].

Casm.

Byn ce3nn TynKi mIbIFy TepkiHi apal TimiHeH eHreH. JKamel, apal TiliHAe casT CO3iHIH €Ki MarbIHACHI
Oap:

1. Casar — xamaH KbUIBIK. MbIcalbl: «A0amobl Kax sconvinoa babdan casm, AUMamvlH HCAHbIM AULLIN
cizee wasm, JKanviyoa sican scox, oener ammaci oni, Mianan apamoviknen manna mosimy.
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2. Casr (caiiifaTyH) — Oy aHIIBI, COHApIIbI, OANbIK ayjiaymsl aereHai Oinmipeni. Ocbl casTThIH €31
eKire OeJliHe:

I. Casr (caififaTyH) — aHIIIBI, COHAPIIEI, aYIIIBI 0OJICa,

II. Casr (calizyH) — a) aHIIBUTBIK ayJay 9) skadaiisl Kyc [7].

Meicansl: «Casmia oHblH KYMapaviebl coHOall, Kail Ke30e ac iueminin oiameticiyy. OChIIaH KEIM Tii-
MI3ZeTi casT co3iHe OalaHbICTHI OipHEIIe co3mep makaa 6oiaraH. MBIcabl: casTTaHy — MaWbIHAAITY, 93ip-
JIeHy; CasTIIBl — AHIIBI, COHAPIBI, OANBIK ayJIayIbl; CAATIIBUIBIK — aHIIBUIBIK, COHAPIIBUIBIK, OANbIK ay-
JAYIBUTBIK,

AnpapHFEI 013 ce3 KpUTFaH OipiHII casTieH (Caifii aTyH) eKiHIII CasTThIH (caliiaTyH) albIpMaIIbUTBIFEL
OI3MiH TUTIMI3AE €KEYIHIH JIe CBIPTKBI TYIFACHl, SFHU (hopMachkl ykcac OOJFaHBIMEH apad TUTIHAE eKeyiHIH
XKa3bUTybl 9p 0acka ykoHe OepeTiH MarbIHaJIaphl 12 9PTYPIIi.

Canbypoin.

Byt cesniy mbiry TepkiHiHE KaTBICTHI OipHenIe Hycka 6ap. Canb apad TuTiHAE — «TYIKD», YPBIH — Ka-
3aK TUTIH/AE «THIFBLTY, )KachIpbIHY» nerenai Oinnipeni. Conaa >KacbIpbIHFaH TYJIKiHI ayliay JIereH MarbIHAHbI
oepeni. K. FOnaxuH ochl ce3re «yKbIMJACKIN, allbiCKa aHFa IIBIFY» Jen aHblikTama Oepeni. Ce3 TepkiHiH
anryra MOHFOJ TUTIHJIE TOJIBIK MarblHACHI Oap 3010Mpax — «Ke30eliKKe CalbiHy, KaHFBIPY, YH-KYHCI3MIKKe
YIIbIpay, JKakblH aJaMJapblHaH OKLIayJaHy», canbap, canbapiax — «0eniHy, 06JeKTeHy, TONTaHy» CEeKil-
Il TyJIFajap cenTirid turizeni [8].

Kazak aHmIBUIapBIHBIH TOT-TOOBIMEH 0ac KOCATHIH Ke3i — calOypbhIH KyphIr, aH aynay. CanOypeiHFa
OHJaI, XXY37el, OipHelIe y3re AeHiH aHIIbUIap KATBICKII, aHBI MEH KYChI MOJI JKepJiepre casr Xacall, anTa-
nam, ainam Kypedi. AT-KeJiKTi caiiiar, aObUiaiiia, KOC-KYPKEJEpiH, a3bIK-TYJIKTEpiH, KHiM-KeIIeKTepiH
apTHIM, )KOPBIKKA MIBIKKaHIal Oonanpl. CanOypslHFa KycOerinep, KbIparbl MEpreH, KaryIisl MeH JaObLIIIb,
JKBUTOYPBIH/IBI aTIIBI, bICTIap Ka3aHINBL, T.0. alyaH TYpii Kocimmiijep, eHepiiiep Karbicansl. CalflblH manaia
OTKEeH HeOIp caiOyphIHIap/IbIH 13/1epiH ami Je Oalikayra Oomaael. CapblapKana KyJiaH, KUK, akOOKeH ayJiayra
apHAJIBIN Ka3bUIFAH OpJIap/Ibl TONTACHII aH ayJayblH OeNriiepi Ien Kapay KepeK. XaH KIriTTep MeH HOKep-
JIepiHiH caNOypBIHFa MIBIFYHI calTaHaTThl OTKeH. «KackiMxan Capaitmisikka ke, okeci JKoniOekke apHar
ac Oepir, yI1aH-acklp TOH jkacar, aT Oolirecin eTki3inTi. bolire atrapsl Capaliubik meH YHmIikTiH (Ka3ipri
ATbipay, apanapsl 50 makpIpbIM/Iaii) apacbiHaa )KocbUTBINTHL. Kpic Tyce Enin MeH JKalibIKThIH apachiHia XaH
canOypsiabl oTinTi. Kpipeik can Keipeimaan, Kazak-Cozakran 1000 kycOeri karsiceinTel. Codtin Exin men
JKatipikTa yIKaH Kyc, XYTipreH aH KanMmantbl..» [9]. CanOypslH ce3i Ka3zaKrapaa epTepeKkTe aHIIBLUIBIKKA
0aiiyIaHBICTBl KOJIJAHBUIFAH. By ce3miH ceMaHTUKachlHA Taijay jkacaraH raineiM E. JKaHmeHicoB OHBIH
«Y3aK KOJZIBIK YKBIMIBIK aH ayJsiay» JereH MarblHachiH Kepcerendi. LIbiHbIMeH, canOypbIH €31 «y3aK KO-
IBIK aH ayjay» MaFblHAChIHAA OOJFaHIBIKTAH, COJI YaKbITTa aH ayjlaylibliap «yH-Kanhcel3, opMaHIap MEH
JANTAJIBIKThI KE31I, aH KybI» XKYpeTiHi Oenrini. Mbicaibr:

«Toeatioan xecin anean man KypulebiM,

Kypaowr anwl sicicim canbyvipuin.

JKoeandwiy goti scapamaii amanHObIKKA,

Apmuina 6atinadeiy 6a Kaaxcyvipviny (kapa oner) [8].

bypxim.

Byn ce3 ka3akTeiH «Oyp, Oypy» eTicTiriHeH »xacaysiraH. OHBIH aHJIbl HE JKEMTITIH ayJiay Ke3iHJeri ic-
OpeKeTiHeH TyblHAaraH aray Oonblll TaObulaAbl. bBypkiTTiH OipHeme Typi Oap. Byn TypackiHna
A. ARTMYKaIlIOBaHbIH MbIHA Oip MIKipiH KeJITIpreH KeH: «OaeTTe cadTibuiap OypKiTTi yilpeTyiHe Kapaid, exi
TomnKa OeJiesli: Ty3 OYpPKIT ykoHe Kojibaiga OypkiT. Ty3 OypkiT — KycOeTiIepaiH TY3aK Cajblll, jkabda KyphlIl,
TY3/IeH KoliFa TycipreH Oypkiti. Konbana OypkiT — KycOerinepiiH OypKiTTi yaaarsl OanamnaH Ke3iHJe KojFa
TYCipin, KilllkeHe Ke3iHeH OayibiFaH OypkiTi. BypkiT — Taynel, mamaisl xepiaepAi MEeKEeHACUTIH TereypiHi
KATTHI ipi )KBIPTKBII Kyc. ByJl KYCTBIH aTtaybl KeHe TYPKi TULAEpiHIE YC TYJIFACHIHAA Ka3bUIbIN, alThUIATHIH
Oosrran. bipak OypKiT aTaybl alTail TIIIK YSICBIHA XKAaTAThIH TYPKI )KOHE MOHFOJI XQJIBIKTAPBIHBIH OPTaK JIeK-
CUKOHBIHAH TaObutaabl. byn aray MoHFon TimiHge Oypraa AbIOBICTHIK KypaMblHAA —Ke3lecemi.
H. Yonuyneiaeiy mikipinme, «0yi1 ce3 0i3aiH Kasipri TiniMmizae, TyOip MeH KochiMInara OeniHOeHTIH OipTy-
tac ce3. Ce3 TapuxblHA YHIJICEK, OYJI aTayAblH TYN-TOPKiHI Oypy eTicTiriMeH OalaHBICTBI eKeHiH Oaiikaii-
Mb13. Fanbiv b. Kombim-Horaiineiy maiieiMaaybiHima, OypKIiT KeHe ataybl KeHe TYPKi TimiHjeri Oyp+yK+bIT
MopdemaapbslHbIH Oipiryi apKbuIbl Xacanrad. byp TyOipi OykTey eTicTiriHiH MoHiH yrbIHABIpaasl. COHBIMEH
TUIIIK JIepeKTep Kipiry mpolieciH 0actaH KemkeH OYpkiT (Oyp+yk+bIT) aTaysl OacTamkel Ke3ge Oyl *KbIp-
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TKBIIITEIH 63 KEeMiH OYypill, OYKTeIl anaThlH KacueTiHe OalTaHBICTBl KOWUBUIFAHABIFBIH airakTaiasl. CoHma
Oasna OypKiT aereHzi Oamanad OypkiT aen Tycinyre 6osanb» [10].

BypkiTTi Ka3ak XanKsl epekie Kactepieiai. Bypkit kemmeHaiiep YiIiH KoK TOHIpiCl peTiHae TaHbUIbII,
KacueTTi Kyc Oombin ecenteneni. Kazak OypKiTTiH TysSFbIHA AeHiH KaCHeT TYTHII, OHBI YHIiH TepiHe He Oeci-
TiHe 1T KoWFaH. byor — opTypii KaTtepaeH, mose-kanagal KOpFalabel JereH ceHiMHiH Oenrici. Kpipan Kycel
eJice, MeCl «apyiam» Ta3a Kepre JKepiieiii. COHgaii-ak OypKIT — epKiHIIK, Toyenci3mikTiH Oenrici. bypkit
Ka3aK XaJKbIHBIH «TOJ MaKTaHBIIIB, KyIailaH Ka3aK XaJIKblHa «eHIIiaen OepreH Kycbl». COHIIBIKTaH Ka3ak
OHBI KaCHETTEI, OH-)KbIPhIHA KOCKaH.

Cyukap.

AHIIBUTBIK KEe31HAE YCaK KyCcTap MEH aHAapbl YCTayFa MaiaaaHbUIaThIH, 6Te KOFaphl YIIATHIH KBIPaH
Kyc. Meicansl: «Kycmoiy 6api cyykap 6oamac, ammuly 6api myanap doamacy. Bya ce3liH 3TUMOJIOTUSCHI
TYpKIi TingepineH Oacrtay amansl. «/|peBHETIOPKCKHI CIIOBaph» aTThl eHOekTe coHKOop mem OepreH [11]. On
«KpedeT» IereH MaFbIHaHBI Oinmipeni. JleMek, o ma Kyc, OyTifri 013 ce3 KBUIFaH CYHKAp YFBIMBIHIA.

Jlawwin.

Kapubira TykbIMaac Kelpan KYCTHIH Oip Typi. Melcansl: «Kapamosatinapovly dacvina ya caizan Kapa
Kapeanap, JHCYMuIpMKACLIH Wabln iulemin, s 0a1anansvii i1in aKememin umenei, Kapuvled, J1aublt, Kapa-
Kycmapmen mebenecedi de sicamadvly. «Kazak TUTIHIH TYCIHAIpME CO3IITIHE» KOHE XaJBIKTBIH 3THMOJIO-
TUACBhIHA CYHEHCEK, OYJI CO3JIIH €H dyeli TYpl TYPKI TUIIEPIHEH IIBIKKAH JIETeH jKopaMall kacayra 0oJiabl
[12, 156]. Ce0ebi, B.B. PannoBThIH aTanmsiit eHOETIHIE Jaml — «Jo0MBaTh JOOBITY» JIel OepilreH TipKec-
Tepai Ke3iMi3 manansl [6]. Ax bIH 601ca, OJ1 3aT €CiM TYIBIPATHIH KYPHAKTAPABIH Oipi eKeHIIr co3¢i3. MbI-
caJjira; »KaObIH, TaObIH, JKaJIbIH T.0.

HUmenei.

¥cak aifyanmgap MeH KyCTap/Ibl ayjayFa MaiajJaHpUIaThIH, acllaHAa KYCTap/Abl asFbIMEH Teyil KyJiaTa-
TBIH, XKBIPTKBII KYC. MBICABL: «A1 OypKim, Kapuivlea, wayii, MyUevblH, umenei CUsKmol ay aylaumvli Kyc-
mapovl momazanan Kovimaca mypmauovty [12]. By ce3/iH ITUMOOTHACH Ja KOHE TYPKi TUAEPIMEH THIFBI3
OaitmaHbICTEI. By ce3 AT IeH el JaereH eKi co3iiH Oipiryl apKbUIBI sKacallFaH KypIeli ¢e3 eKeHIriH skopa-
MaJIJial xoHe Jie «/[peBHETIOPKCKHIA CIIOBAph» aTThl CO3IKTEH MaFbIHAJIAPBIH OipiraMa amryra Oonazsl [11].
By cesnikre: UT — «cobakay, el — «ITHIIA, TOX0XKas Ha OpJiay JIereH ce3aepal ke3nectipemis. Conma Oy
KEpJIEH aHFapaThIHBIMBI3 UT T€, €JIi JIe aHIIBUIBIK, KYCOETUTIK casTKa KOJMAaHbUIaasl. by Kyc e3iHiH KeMiH
KYJIaTy YIIiH asFpIMEH UT CHSIKTBI KaFbIIl YPMAaKIIbI, SFHA UTTEH elNri AeTeH MaFblHara ue 0omajel neyre 6o-
nanbel. COHZIa UT KOHE €Il 3aT eCiMiHe + -T1 €3 TYIBIPYIIBI XKYPHAK KaJFaHBII TYP.

Tytizoin.

Kas, yiipek T.6. ycran KOpEeKTEHETiH, JIalIbIH TYKBIMIAC JKBIPTKBIII Kyc. Mbicamnbl: «/lawubinnbiy myii-
&blH, KOKJCeHOem Oetimin mypaepi 6ap, onap oa Kvipan kenediy [12]. Bys ce3iH 3THMOIOTHICH KOHE TYPKi
TUTIHAE «TYHKaphl, TYHKYH» JereH Co3JepMeH ThIFbI3 OaiinaHbicThl. OHBIH OSpeTiH MarblHACHI — «OeIbIi
cokomb» [2]. byn ce3 Tek kaHa (hOHETHKAIBIK ©3repicTepre TYCil, MaFbIHACHI KaFbIHAH JKAKbIH €KEeHJIIT KO-
piHIM TYP.

Kuvipan.

BypKiT, KeIpFU, KapliblFa, UTENT] CHSKTHI aJFbIP KYCTapAbIH KaJIbl ataybl. Mpicanbl: bip ke3ne KbipaH
KYCTBIH Kapachl KbutaH ete Kaimasl [9]. KelpaH — Ka3akTbiH Ten ce3i. On — XKYHpIK, alFbIp, KbUIIaM, al
aybIC MarbIHACBIH/IA OaThIP, €p JKYPEK JCTreH CO3JACPMEH CUHOHUMIEC. MbICaiibl: KbIpaH OYPKIT, KbIpaH KYC,
KBIpPaH XKIiriT T.0. AJl ©30€K TUTIHIE KbIPaH JACTeH «MEMIICKET» JIETeH I OUIIipce, YHFBIpIA KUPOH «IepPiKaBay
nerenpi Oinmipeni [1]. bipak coHFBI ekeyiHiH fe 013 o3 KbUIBIN OTHIPFaH KbIPaHFa enidip KaThICH XKOK.

Eckepmy: Tinimizae caiibln KbIpaH JiereH Tipkec 6ap. On na «ep, 0atbip» AereHai oulgipesni, Oipak My-
HBIH 013 CO3 KbIIFaH KbIPaHHAH IIBIKIIAFaH bIFbIH CCKEPI'CH KOH.

Caiibi KpIpaH — apab cesnepi caxibd (cepik, Koyjac, e, Koxka) xoHe KipaH (TOFBICY, KOCBLTY, OaKTa-
Cy) JIeTeH eKi TipKecTiH KOCHIHIBICEI. COHIIa OV «OaKbITTHI, )KYJIBI36I OHBIHAH TYFaH, JKOJII OOJIFaH aiamM»
JlereH YFeIMIBI Olnipesi [7].

Tomaza.

KpIpan KycThIH OacbiHa K63iH 0acThIpTa KUTi3il KOSTHIH OBLIFaphl KAMIIBIK. MBICANBL: «/{aedvlibl KO-
MEH MOMALACLIH CLINLIPLIN anobl 0a, Epoican 6yprimin Kosnea kapai cepmen Kosowly (F. Mycipemnos. I1Ib1-
rapMajiap >kuHarbl). By ce3min eH Oactankbl TyOipi KeHe Typki TUTiHeH Oacrtay anazpl. B.B. PamioBTeiH
aTaJMBII eHOeriHe ToMarara OaiaHbICTHI €Ki TYpii ce3 Oepinred [6]. By ekeyiHiH CBHIPTKBI TYJIFachl xKa-
FBIHAH YKCACTBIKTAPHI a3/al 0oJFaHbIMEH, KelHOip (POHETHKAIIBIK e3repicTepiMeH Katap, OepeTiH MarbIHaa-
PBI J1a eneyoni alblpMalIbUIBIKTapFa ue. MbIcalbl:
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|. Tomaka:

1. IITnube mepo Ha MIAaNKe CyNTaHa.

2. Konmaxs, HaieBaeMbIil Ha TOJIOBY OXOTHHYHXB IITHID.

Il. Tomoxo:

Konmavek HageBaeMblii Ha T1a3a OXOTHUYBMXD NTHITG.

Hemexk, I Tomaka — Oacka TyTac KuTi3uteTiH Ooica, II TOMOKO — Tikeseil ke3re KaThICThI OepiireH.
Anaiina ekeyiHiH Jie aTKapaThlH KbI3MeTi Oipey Fana. Tin TMHAMUKANBIK KyHae OOJFaHIBIKTaH, Oy eKeyi Jie
Ka3ipri Ke3[eri MarblHaChIHAH ajllllaK KeTmeH, Oip FaHa ToMara JIeTeH ce3/i Oepei.

M. Kamkapu ce3mirinze «TOMIIBIF» IBIOBIC KYPaMBIHIAFBl TYJFaHBIH OIpiHINI MaFblHACKI — «CYBHIK,
CaNKBIH» 0OJICa, TYBIHABI, aybICTIabl TYCIHIT — «KOHUICI3AIK, KaTanaslk» [10]. TimiMizme KypbUIBICH jkKa-
FBIHAH SPTYPJIi, MarbIHACKI XKarblHaH Oip-OipiHe jKaKbIH MBIHAJai TYBIHIBI CO3AEPIiH Oap eKeHi Oenriui: To-
Mara, ThIMaK, TYMBIJIBIPBIK, TOIIBI (IMAJICKT, TAaKHs MarbIHACKIHIA). bopi e anamMHBIH, KYCTBIH OacklHa, UT-
TiH TYMCBIFBIHA KHTI31JICTIH 3aTThI OUTmipemi. ATanran ce3nepaid TyOipiepi (TOM, TYM, TBIM, TOI) TilTiMi3ae
KOCBIMILIANAPCHI3 KOJMAaHbUIMaiAbl. Anaiina akanemuk ©.T. Kaiinap ToM, TyM, TbIM, TOM CHSKTHI TYOip ce3-
JepAiH OepeTiH MarblHachl — Oip JKaFbl AeHreNIeKIIe, comakuiagay OOJNbIN, eKiHII JKaFrbl (KOFapbl YKarbl)
TYHBIKTAJIBIT, TOMEHT1 JKaFbIMEH CaJIbICTBIPFAaHA JKIHIIIIKENIeY KEeNeTiH 3aTThl, YFBIMABI OUTAipeni» AereHai
avitanel [13]. TimiMizne YHAEMEWUTIH, OKIIAYJIAHBIN KYPETiH aJaM/Ibl TOMara TYHBIK JIETCH TYPaKThl TipKec-
IE€H CUIIATTaMIbI.

Tyevip.

Konra yipeTinreH cast KycTapbIHBIH (OYpKIT, UTENTI T.0.) KOHAKTAHTHIH OPHBI, OHIKTEY aFamlr KOHIBIP-
FBI. MBICAIBL: KYCmvly mbiHbIZbIN KOHBIN OMbIPAMNbIH aPHAYIbL deaut myevipsl bonaowvl (L. Atimanos «Kbi-
pany). byn ce3 ne 6actankel TyOipiH KOHE TYPKi TUTIHIH TOKYp JeTeH co3iHeH anajipl. TOKyp KeHe TYPKi Ti-
JIHJIE — «IMOACTaBKa I OXOTHHYBUXD NITHIIBY IeTeH YFBIMIBI OepreH [6]. by TyOip OyrinTi KyHIE ne Ti-
miMi3ae Tek KaHa Kelbip GoHeTHUKAIBIK e3repicTepi OoMaca, COJl alFallKbl KaNIbIH/A, MaFbIHACKIH CaKTaIl
KaJIFaH KYHiHIe Ke3ecei.

Timimi3ae «TYFBIPBIHAH TalIbI», «TYFBIP jKa0apbl» CHUSAKTH TipKecTep 0ap. ANIABIHFBICH KbIPaH KYCTHIH
KapTalobIMEH, I1eryiMeH OalIaHBICTHI aiThIICa, COHFBI ATHOTPA(USIIBIK MOHJIETI co3 opaMbl. Kyc cyliep ka-
YBIM apachlHfa icTeneTiH koae. KplpaH KYcThl cypal, KOJKa caia KeJTeH aJaM «TYFBIP Kalapbl» JeT Kbl
KiJIleM jKaIlkaH aT HeMece Tyiie, 0acKa /la achbLT 3aTTap bl ChIFa TAPTATHIH OOJFaH.

«AT elice, ep-TOKBIM YHiNep, KYC eyce, TYFBIPBl KYHiHep» NEHTIH KaHaTTHl ce3 KairaH. Kazak TimiHze
MEKEH, OpbIH MaFbIHACKIH OEPETiH TypakK, TYPBIK CHAKTHI co3ep 0ap eKeHi Oenrii.

Kycberinep TiniHmeri KOJIaHBUIIATEIH TYFBIP TEPMHHI JKOFAPBIAAFhl KENTIPUITeH CO3AEPACH MeTare3a
KYOBUTBICHI apKbLIbl Maiiaa 6onFan (KbIp//Feip). CeGeli TYFBIP €O31 HETi3rl MarbIHACHIH KOFAJITIAH, TYpak,
TYPBIK CO3JIepiHiH Oip BapHaHTHI peTiHJe KalbinTacThl. Ka3ipri ke3/ie CHOPTTHIK TEPMHH PETiHJE KOJIAaHbI-
Tasbl: TYFBIPJAH CeKipy, )KEeHIC TYFhIpbIHA KoTepiny [8].

Tysax.

OPTYPIi KYCTapsl YCTay YIIiH, KbUIAAH €CUTIN jKacalaThlH aHIIBLUIBIK Kypajsl. Mbicamnsl: «Kycmobl yc-
mayovy Oipinwi Kypanvl mysax kepinediy (1. AiimanoB «Keipan»). Byst ce3iiH 3TUMOJIOTHSACHIHA KO3 KY-
ripTcek, o3iHiH OacTanksl TyOipiH COHAay KeHe TYPKi TuiaepiHeH anansl. B.B. PamnoBTeiH eHOerinme ochiran
OaifIaHBICTHI MBIHAHAN co3/iep OepiyireH:

Ty3ak — «meTis, CUIOKb, JIOBYIIIKA, 3acafa» [6]. Sruu, Oyinap/piH aa 013 ce3 KbUIFaH TY3aKIICHEH Ka-
TBICHI Oip JKepjeH mbIFaapl. Tek KaHa (oHeTHKANIBIK e3repicTep OonMaca, Oyl CO3/iH Ae ©31Mi3liH Tel co3
eKeHJIIriHe el KYMSH TyFbI30aybIMbI3 KepeK. OChIiFaH OaiIaHbICTBI Ka3ipri Ke3/1e KbUITY3aK, JKEMTY3aK JIeTeH
KYpJeni ce37iep TifiMi3ie, CasTIIBLIIBIKTA KHi Ke3IeCe]Ii.

Kanac.

Kycrapap! aynay yurie KypeiaTeia Top. byt ce3 6131 TinmiMisre apad Tinaepi apKbuisl eHred [7]. Apabd
TiJiHIE MYHBIH OepeTiH OipHelle MaFbIHaCh Oap:

1. Top (kyc yuin).

2. Top bIIBICHL.

3. Kekipek, Toc KybICHI.

4. AypIcTianbl MaFbIHAJIA BICTHIK, KAITBIPBIK.

Mpicainst: «biz — y3ax kanacmazvl mypaau Kaivin,

Ciz cyyxap acnanoazuvl scypeen wianeiny [13]. By ce3min KycOeriiik kociOiHe OaiIaHBICTBI KOJIJIaHY
aschbl aUTapJIBIKTal KEH.
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Axocem.

Cyra cajblll, KaHBIH KETIipiM *KeTi3eTiH eT. Mbicanbl: «1ynoe2i ackan emmen Oypkimke Oezen Oip Kece-
2IH cy2a canoblpuln, aKdicem Kulaiovipsin Kotizany [12]. Byt ce3 ak jKoHE JKeM JIeTeH €Ki Co3aiH Oipiryi apKbI-
JIBI XKacanrad. AK — Oy1 Typki TiniHeH Oepi OyriHre AeliH e3repMeil cakTanran TYCTi OULaipeni. Al «oKem»
0oJ1ca, O Aa TeI TYPKi co31 eKeHiH koFapbiaa (muma) ce3 eTkeHoi3 [14]. Conma TyHI OOWBI €TTi CyFa CajIbII,
0011-003 aK)keM KbUIBIT Kosiabl. Cebebi, KaHChI3 eTKe Kyc cemipmeiini. COHIBIKTaH aa KyC KeMiHiH 001-003
OonybiHa OaiIaHBICTBI aK)KeM JereH ce3 maiaa OosiraH. Ockl CO3IIH HEri3iHAe KyHI OOWBI CyAa >KypreH
a/laMFa «asFbIH aKyKeM OOJIBIIN KaJbINTHI FOI» IeTeH XalBIKTHIK TipKecTep Ae Naliaa OonFaH.

Tezeypin.

By — KycThIH, KbIpaH KYCTBIH aJIBIHFBI YIII THIPHAFBIHA ((KeMOacapbIHa) Kapchl OITKEH apTKbI JKaJIFbI3
TeIpHAFbI [12]. Mbicanbl: « MyHbiy 0Ol KYCbl eKeHiHe KOJIMeH YCmazanoat magvl Oip 01enim anay dcemobaca-
Dbl Men mezeypini cananvl scamoipy (A. Celidimbexos).

Byn ce3nin e oyenri 6acTankbl TyOipi TYpKi ce3aepineH 00mbi Tadsuiansl. B.B. PamioBTeiH aTamMein
eHOeriHze Oy ce3 Terayp dopmaceiaaa kenreH [6]. On oHxa MbIHAHIAW MaFbIHAJIAPIBI OCPreH:

1. 3aaHi#i KOrOTh XHUIMHUXE IITULG,

2. 3axBaTh KOTTSIMH (y XUITHUXD TTHITH).

Hemek, 013 co3 KbUTFaH TereypiH COHAY TYPKi TilAepiHeH Oepi TyOipiH cakTan KajiFaH jkoHe o3iHiH Oac-
TamnKel TYOIpiHE -iH 3aT €ciM TYABIPYLIbI )KYPHAFBIH JKaMaraH.

Kembacap.

Byn — KpIpaH KYCTBIH aJIIBIHFBI YII THIPHAFBI. Byl ce3 HeriziHeH «Kem» jKoHe «Oacap» JereH co3ep-
nig Oipiryi apkeutbl kacanrad. Ce6e0i, «keM» co3i «JIpeBHETIOPKCKHUI CIOBaph» aTThl CO3IIKTE «IHIIA H
HaIMUTKW» JIeTeH YFeMabl Oimmipeni [11, 255]. An «bac» Oosca e3iMi3fiH Ted TYpKi TUTIHEH Keie JKaTKaH
€TICTIK JKOHE COJI €TICTIKKE KOCEMIIIECHIH -ap *KYPHAFBI JKaJlFaHy apKbUIBI jkacaisil Typ. CoHIa, «TRIPHAFHI-
MeEH JKeMiH 0achIIl Key» JeTeH TipKecke caiiMa-cail 0OJFaH/IbIFbl KOPIHIM TYP.

Kanam.

KycrapapiH, )KoHOIKTepAiH T.0. YCaK VIMIATBIH MaKYIBIKTapabslH Yoy myieci. Mpicansl: «CyHKap Oa
CYHKapJIBIFBIH eTIel KoliMac, KaHaThl KaHFaH epTKe mapmbuica da» [12]. byn ce3min aprel TyOipi MOHFOI
TUTIHIETI KaHa «YJIKEH KaybIPCHIH» JIeTeH co30€H THIFbI3 OailaHbICThl. AN -T 0o0Jica, KOHE TYPKi TiTiHJIET]
JKoHe OYTIHT1 Ka3ak TiJHAET1 CHPEK Ke3/IeCeTiH KOMTIK JKalFaybl. SIFHU, -T KaiuFaHy apKbUTbI «YIKEH KaybIp-
CBIHIap» HEMece «KaHaT» JIereH OYTiHTI KYHIET1 TUTIMi3Aeri TyOip co3i TYFBI3BII TYP.

HKabvin.

KycrapasiH KaTThl KaybIpChIHAapbl. MbIcalibl: « Yeminei ocazeinda Kamanyoay cepnimoipex Kelemin Ka-
YuIpCoIHOapbl 601advl, oaap Hcabvin Kayvipcvin 0en amanaosviy [12]. by ce3niH STUMOIOTHSICH KOHE TYPKi
TijiHeH Oactay amajsl. KeHe Typki TifiHJET! jkam, ®aly €TICTITiHe -bIH 3aT €CiM TYABIPYIIBI )KYPHAFBIHBIH
KaJFaHybl apKBUIBI )Ka0bIH JETEH CO3 TYBIN TYp. JKaOblH — KeHe TYPKI TLTIHJE «ITOKPHIBATHCS» JIETeH Ma-
rbIHaHBI OepreH [6]. COHbIMEH KaTap >KaOBIHKBI — «OJIESUIO» JIETeH Jie o3 Ke3necendi. SFHu, KoHe TYpKi Ti-
JiHAeT] )KaOBIHHBIH aybIC MaFbIHACHIHAH OYTIHTI KYHJETI KYCTapIblH «KaybIPCHIHIAPHl apKBUIBI KaOBIHYEI»
JIeTeH YFbIM TYaJIbl.

Teipkak.

Byt kyctapbiH TRIpHAFBI HEMECE TYSFBI JIeTeH YFBIMIAFbl co3. bipak Oyriari kyHae Oy ce3 goHeTHka-
JBIK e3repicke TyckeH. KeHe Typki Tiiepine ocbIiFaH OaiilaHbICThl MBIHAH/IAH co3/Iep Ke3ece/i: ThIPKaK —
KOTOTbh, KOTOTh MITHIIbI. MBICAJIBI: THIPKAKTHIT (THIPKAKHIIBIT) — UMEIOIIHIA KOI'TH [6].

Eckepre kereTin 0ip »kail, 0yJ1 ce3 THIpHAKTHIH €H ayeuri popmacs! emec. CebGedi, ThipHaKKa OaiiaHbIC-
ThI STHMOJIOTHSI 63 aJIJIbIHA, 06JICK KapacThIPbUIFaH.

Komoany.

KycrbiH ymryra tammsiHysl. Mbicansl: «Kvipan Kyc 0ip KoMOaHObl 0d, KAHAMbIH KAbIN-KALbIN Yuid
aconendin [12]. byn ce3niH eH oyenri TyOipi KeHe TYpKi TUTiHIeri KoM ce3i. O ayein 6acTta «morpy»arth 4To-
T JIereH MarbIHaHbl OuTipreH [6]. Ocblnan OepTiH Kelie OacTankpl TYOIpre -/ia eTiCTiK TyAbIPYIIBI KYPHAK
TIEH -H €TiC XYPHAFbIHBIH 9cepl apKbUTbl KOMAAH (y TYHBIK €TICTIK) ce3i maiaa OonraH. SIFHU, TyTacTai ai-
raHga OepeTiH MaFblHAChl — «KaHATBIHA KYIII CalTy».

Kanvikmay.

KycThIH KaHAT KaKIai YIIbI KYpyi. Mbicajbl: «boibin 6ip acnan anemine wblebln Hea3atiblh 0e2eHoell
Kbipan Kyc mebede epexuie Kanvlkmauovly. by cezniH coHFbl —Ta 0eiri — eciM ce3iepaeH eTiCTIK TybI-
paThiH ©HIMII XKypHaK. Meicanbl: Oanra, cakra T.0. bipak OyriHri Kasak TiTiHIE KaJblK JEreH jaepoec co3
*OK. KeHe Typki TiZepiHie «KaIbIKy cO31 «aclaH, KOK», «KOFapbl YH/IIH dKOFapPFbI KA0ATHI, JKOFAPFBI OPBIH»
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MarbIHAaChIH OepreH. KeHe Typki TimiHAE Kalibl €TIiCTIrl Ae Ke3neceni: quali — Korapbl KeTepisly, HIapbIKTay,
cekipy [11]. B.B. PamnoB exOerinme: Kanpl — ceKipy, KoTepiTy. AJTaid, TyBa TUIAEPiHAE KaIbl — CEKipy
CEKipiIT aTy:

Xaner — 1) cekipy 2) xkyripy [6]. CelTin «KaablK» JEreH €CiM Co3 Kajbl eTICTIrT MeH —bI(K) dKYPHAFbI
apKBUIBI JKacajraH J1a, OyTiHTi Oi3MIiH TiMIMI3Ieri OHIM/II —Ta eTICTIK TyIBIPYIIBI )KYPHAFBIH JKaJIFall, KaJIbIKTa
(Y TYHMBIK eTiCTiK) popMabl €TICTITiH TYABIPBII TYP.

Canavipoix.

KycThiH KaFbl, HOXiCl, KUBl. MbIcanbl: « Tyebipvlna caneviean cyYHKap ooac, yuipinen KayevleaH myi-
nap onbacy [6]. by ce3miy Ty0ipi — KeHe TYpKi TiTiHIE Ke3IeCeTiH caH co3i. «/IpeBHETIOPKCKUHM CI0Baphy
aTThI eHOCKTe caH — «uTHaeh moMér» aen o6epred [8]. Con keHe TyOipre OYTiHTI KYHIE -FBI 3aT €CIM TYIBI-
PYLIBI XKYPHAK JKAJIFAHBIN CaH+FBI, SFHU «IFHH KYCTBHIH HOXIC, KU IIBIFAPYBD» JCT€H YFBIMIBI OULAIpesi.
Conan keje -pblK KYPHAFBIHBIH KOMETIMEH CAHFBIPBIK — KYCTBIH HOXKICI, KABI IeT€H MarblHara ve OOJIBIT
TYp. Mbicanbl: « ColpMaKka JHCYKKAH CaHSbIPbIKMAaH dcuipkeneen Axan 6oavicmol Oip aybl3 OJleHMeH Kazbl-
muin kemken» [12].

Kopuvimoinosi

KopsiTa kenrenze, KycOeriik KaciOiHe KaThICTHI CO3MEPIiH IIBIFY TOPKIHIH OUTy apKbUIBI €H ajIbIMeH
OJIAPJIBIH JKacaly KOJJIAPbIH, CKIHIIIICH, TUTIMI3JIEr colapFa KaThICThl KAJIBINITACKaH 0acka Ja aybICIaibl
MaFrbIHaJaFbl KOJIJaHbICTApIbl AYPHIC TYCiHE alblll, Keperimisre xapaTa anambl3. KycoOerinik eHepi Tek KaHa
YaKbIT 6TKi3y MEH KbI3BIKKA OaTyABIH COTi FaHa eMec, 013 YIIIiH, XaIKbIMBI3IbIH 6TKEH TapUXbl MEH MOJICHIE-
TiH OiTy, aifHaNmBICKaH KOCIOIHIH HETi3iHAe CO3IIIK KOPBIMBI3ABI OallbITYIbIH TANTHIPMAC aMaibl 9pi O6CKeIeH
YpIaKThl eHOEKCYUTIIITIKKE, ©KETTUIIK TIeH alFbIPIBbIKKA OayIUThIH TOpOUEHIH 0acThl Kypajbl IECEeK, apThIK
alTKaHABIK EMeC.
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A.N. Ceiitumosa, E.E. Tyiite

Hponcxmw]elme HEKOTOPLIX CJI0B, CBA3AHHBIX C ITHUIHECJI0OBCTBOM

SI3pIKOBOE GoraTcTBO JI06OT0 Hapoaa GopMHUPYETCs: B 3aBUCHMOCTH OT YCJIOBHI OKpY)KaIOIeH Cpesibl, B KO-
TOpPOIi OH )KUBET, OT 0COOSHHOCTEH ero MOBCeJHEBHOM XM3HH M ObiTa. Kazaxu co3nainy JIeKCHKy, CBSI3aHHYIO
¢ o0y4eHHeM JIOBUUX NTHIl 0XOTE C OYEeHb PaHHUX BpeMeH. Takas JIeKCHKa OCHOBaHA Ha HAa3BAaHMAX XUILHBIX
OTHI ¥ UX JEHCTBHUSX, a TaKXKe CBA3aHa CO CPEJCTBAMU W IPUCIIOCOONICHUSIMU JJISI UX MPUPYIEeHHS. DTH
HaNMEHOBAaHUS B COBPEMEHHOM SI3BIKE HCHONB3YIOTCA KakK B MPSIMOM, TaK M B NEPEHOCHOM 3HadeHHu. B
CTaThe J]aHA STHMOJIOTHS HEKOTOPHIX CJIOB, MMEH, CJIOKHBIIUXCS B HalleM S3BIKE OTHOCHUTENHHO JaHHOTO
peMecita — NpUPYUYEHHs JIOBUMX ITHUIl OXOTe. ABTOPHI CTaThH OOpalalOT BHUMAaHHE HAa CEMaHTHUYECKHE U
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3TUMOJIOTHYECKHE OCOOEHHOCTH Ka)KIOT0 M3 TAKUX HETIEPEBOAUMBIX Ha JPyrHe s3bIKU Ha3BaHUH. AHaIU3H-
PYIOT IPUMEPBI U3 XyJ0KECTBEHHBIX MPOU3BEACHHUMH, TIe 0OBACHAIOTCS MX 3HAYEHMS, CIIOCOOBI 00pa30BaHMs
U 0COOEHHOCTH yNoTpeOieHus B si3bike. C MOMOIIBIO TOJIKOBBIX, STUMOJIIOTHYECKHX CIIOBapei U Ha OCHOBa-
HUM MHEHHS YYeHBIX-JIMHTBHCTOB, THOTPa)OB JAIOT TOJIKOBAHMS BEIPAKAeMBIX 3HAYCHUH HMMEH, OTHO-
CAINUXCS K UCKYCCTBY OXOTBI C JIOBUMMHM NTHIIAMHU. ABTOPBI JOKA3bIBAIOT, YTO TaKHE CIOBA U BBIPAKECHUS
00pa30BaHbl CHHTETUYECKAM U aHAIUTHYECKHM CII0CO0aMH OT CJIOB, 3aMMCTBOBAHHBIX M3 Ka3aXCKOTO, MOH-
TOJIECKOTO U apabCKOTo S3BIKOB.

Kniouesvie cnosa: NTUIENOBCTBO, Mpodecchs, Ka3axCKUK S3BIK, JEKCHKA, STUMOJIOTHUS, CIIOBO, CIIOBOCOYETA-
HHe, (pa3eosaorus, HallMOHAIbHAs KyJIbTYpa.

A.l. Seitimova, Ye.Ye. Tuyte
The origin of some words associated with the profession of birding

The linguistic wealth of any nation is formed depending on the environmental conditions in which it lives, on
the characteristics of its daily life and way of life. The Kazakhs created vocabulary related to the training of
hunting birds of very early times. Such vocabulary is based on the names of birds of prey and their actions,
they are also associated with the means and devices for taming them. These names in modern language are
used both in direct and figurative meaning. The article gives the etymology of some words, names that have
developed in our language regarding this craft of taming hunting birds. The authors of the article pay atten-
tion to the semantic and etymological features of each of these untranslatable names into other languages.
They analyze examples from works of art, where their meanings, methods of formation and features of use in
the language are explained. With the help of explanatory, etymological dictionaries and on the basis of the
opinions of linguists, ethnographers give explanations of the expressed meanings of names related to the art
of hunting with birds of prey.

The authors prove that such words and expressions are formed by synthetic and analytical methods from
words borrowed from Kazakh, Mongolian, Arabic languages.

Keywords: birding, profession, Kazakh language, vocabulary, etymology, word, phrase, phraseology, national
culture
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Linguocultural adaptation in TV series translation

The article considers common challenges of translating culture-bound vocabulary in popular American TV
series. The article is aimed to determine basic techniques of linguocultural adaptation in Russian translation
of “Friends” TV series. Traditional comparative and statistical analysis methods are applied to examine cul-
ture-bound elements of the original text of the above-mentioned sitcom, and therefore, to identify adequate
techniques of linguocultural adaptation in its Russian translation. Moreover, “Friends” TV series contains a
huge number of phraseological units, puns and jokes adequately conveyed in its Russian translation, and
therefore, keeping the target audience interested in the sitcom. Scientific novelty of the research is determined
by the author’s attempt to compile some essential tips for linguocultural adaptation while translating TV se-
ries from English into Russian. Research findings have proved that achieving success in both linguistic and
cultural adaption implies the translator’s ability to take into account the particular nature of both the form of
the material presented and its perception by the target audience. Thus, the linguocultural adaptation while
translating TV series from English into Russian requires a translator to have a bicultural competence that in-
volves background knowledge (linguistic and extralinguistic) about both the source and target cultures.

Keywords: TV series translation, linguocultural adaptation, foreignization, domestication, source culture, tar-
get culture, bicultural competence, adequacy.

Introduction

The motivation for investigating the issues related to TV series translation is explained by the fact that
foreign TV series have recently become popular with the Kazakhstan audience. On the one hand, TV series
translation is a common type of translation. On the other hand, it is quite difficult to translate TV series of
different genres, which therefore requires detailed study.

First of all, let us consider the term “TV series translation” which usually means the translation of sit-
coms, drama and soap operas [1]. It is aimed to transform the target text preserving the peculiarities of the
original language. The process of TV series translation is closely related to cultural phenomena since it im-
plies the interaction between languages and cultures. Thus, a translator has to overcome the cultural barriers,
i.e., he or she needs to adapt the culture of native language speakers to the one of target audience.

TV series translation, being a type of audiovisual translation, serves to make a connection between the
following systems: video sequence, linguistic and sound systems [2]. Thus, the choice of the mode of lin-
guocultural adaptation of the TV text largely depends on the following factors of an audiovisual text: situa-
tional context, speech intonation, visual support, gestures and facial expressions used by actors, etc.

Transfer of culture-bound lexical elements from one language into another is made by using basic trans-
lation strategies and techniques aimed at overcoming the difficulties that a translator faces in the process of
intercultural communication. It should be pointed out that the implementation of linguocultural adaptation in
TV series translation directly depends on the cultural norms and conditions of communicative act: situation,
communicative aim and the speaker’s intention [3; 23].

Consequently, the linguocultural adaptation of the TV text during translation is considered as its new
interpretation and requires a translator to have a bicultural competence.

Materials and Methods

Our research is based on the works of Russian, English and American authors — G.L. Bastin,
R.A. Matassov, F. Schleiermacher, 1.V. Voynich, A.P. Chuzhakin, A.A. Dovolnova, etc. — devoted to lin-
guocultural aspects of film and TV series translation.

* Corresponding author’s e-mail: akmaral.1990@mail.ru
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The aim of the article is achieved by using traditional research methods. The comparative analysis is
applied to investigate culture-bound elements of the original text of a popular American sitcom “Friends”.
The statistical analysis makes it possible to identify the most common adequate modes of linguocultural ad-
aptation of “Friends” sitcom in its Russian translations.

The original sitcom “Friends” and its Russian translation served as the actual material for the study. Its
Russian translation is presented by two different channels — RTR and Paramount Comedy. The translation
of “Friends” sitcom from English into Russian was first released by RTR TV channel in 1998. That is why it
is considered the most widespread among Russian audience. The translation made by Paramount Comedy
TV channel is presumed to be contemporary (2016). The choice of the above-mentioned TV series to be ana-
lyzed in the research is due to its wide and continued popularity, both in our country and abroad, as well as
the availability of its several versions of translation.

Linguocultural adaptation of the TV text implies the translator’s choice between two translation strate-
gies — foreignization or domestication [4]. According to Friedrich Schleiermacher, “foreignization means
moving the reader to the author, and domestication, on the contrary, presumes moving the author to the read-
er” [4; 43]. In other words, foreignization (word-for-word translation) is preservation of cultural features of
the source text and their careful reproduction in translation. Domestication (semantic translation) is consid-
ered as “making the text as convenient as possible for the target receptor including partial smoothing or
complete elimination of cultural features of the original text” [4; 45].

The choice of the appropriate strategy will depend on the following factors (i.e. conditions):

1) cross-code discrepancy: the lack of lexical equivalents in the target language;

2) situational or cultural inadequacy: the context or ideas of the source text do not exist or do not apply
to the target culture;

3) genre change: the transition from one type of discourse to another, usually causing a global re-
creation of the source text;

4) communication process disruption: the arrival of a new era or the need to appeal to a different type of
readership, which often requires stylistic or content-related changes.

In the “Routledge Encyclopedia of Translation Studies” Georges Bastin gives the following classifica-
tion of adaptation methods [5; 5-6]:

1) transcription of the original: word-for-word reproduction of a part of the text in the source language;

2) omission: elimination or implicitation of a part of the text;

3) expansion: addition or explicitation of the original information;

4) exoticism: replacement of slang, dialect, and nonsense expressions in the source text by rough equiv-
alents in the target language;

5) updating: substitution of obsolete or obscure information by modern equivalents;

6) situational or cultural adequacy: recreation of a context which is more familiar or culturally appropri-
ate from the point of view of the target reader than the one applied in the original context;

7) creation: a more global substitution of the source text by a text preserving only the basic ideas and
functions of the original.

Since the main function of the TV series is to capture and hold the target audience attention, then it
should have a “WOW moment”. It is the observation of non-standard characters (vampires, werewolves,
skinchangers, etc.) in vampire TV series. As for police TV series and soap operas, here the audience is at-
tracted mainly by the plot development (solving crimes, setting love lines, etc.). Humor is the central element
that keeps the audience interest in sitcoms. That is why TV series may contain a huge number of phraseolog-
ical units, puns, jokes, anecdotes and culture-bound vocabulary.

We should distinguish between the following characteristic features of TV series: language, age, social
orientation and video sequence. Short video sequence determines the language features. Since episodes in
sitcoms last a short period of time, then the text of TV series will consist of relatively short lexical structures.
Unlike films, which set obligatory age restrictions (a minimum age limit that must be reached in order to be
able to watch a film), TV series are usually recommended for watching by a particular age group. The lin-
guocultural adaptation of the TV text requires the translator to take into account both the narrator’s and the
target receptor’s age orientation. Therefore, the choice of the appropriate lexical elements in translation will
depend on the social orientation of the TV series.
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Results and Discussion

“Friends” is a popular American comedy sitcom that follows the lives of six characters: three young
men and three young women, who are friends. It is characterized by the following features: the usage of in-
formal everyday speech, humor and culture-bound vocabulary.

In our study, the analysis of linguocultural adaptation of the TV series is based on the classification
proposed by G. Bastin. The scholar’s classification is quite extensive, which allows us to conduct a more
accurate analysis of using different linguocultural adaptation methods in translation. As we have previously
mentioned, the translator first needs to choose the adaptation strategy: foreignization or domestication. The
translator will choose the first strategy if he is intended to preserve and convey the features of the source
text. The second strategy will be selected if it is more important for the translator to make the text convenient
for the target audience perception [6].

Let us consider main ways of linguocultural adaptation of the original speech fragments of the characters
of “Friends” sitcom in their Russian translations made by RTR and Paramount Comedy TV channels. In the
following example (Season 1, Episode 4: The One with George Stephanopolous) Ross comes to the hospital
with a bandage on his nose and, while filling out the papers, leaves the hockey puck unattended, and the boy
decides to take it for himself as a souvenir. A dialogue takes place between Ross and the Boy (Table 1):

Table 1
Measures for linguocultural adaptation of “Friends” sitcom in Russian translations

Original speech fragment
“Ross: Excuse me, that’s my puck! Boy: I found it. Finders keepers, losers weepers. Ross: Well, I'm a rubber,
you re glue. Whatever... I can’t do it. Listen, give me the puck.” [7]
Translation by RTR Translation by Paramount Comedy

«Pocc: Hzeunu, no smo mos wauba! Manvuurx: mo
ynano, mo nponano! Pocc: Bvuuen mecay uz mymana,
8bIHYJI HOJICUK U3 KAPMAHA... Kak mam oanvute? He nom-

«Pocc: Uzsunu, no amo most warioba! Manvuux: A eé
nawen. [la u 6oobwe, umo ynano, mo nponano! Pocc:
Tebe cmewro, a mue obuoHo... A max ne mozy. Ilo-

nio. Hocnywaii, omoail wait6y.» [8] caywail, omoau mue wauoy.» [9]

The proverb “Finders keepers, losers weepers” used in Boy’s speech is translated similarly by both TV
channels. They apply the technique of cultural adequacy, i.e., the translators find its semantic equivalent in
the Russian language — «Ymo ynano, mo nponano» [10; 65]. The usage of this proverb is quite logical for
this situation. Ross left the puck, the boy found it and did not want to give it back.

Having said the phrase “Well, I'm a rubber, you're a glue”’, R0ss shrugs his shoulders. This phraseolog-
ical unit is rendered as «Tebe cmewno, a mne obuonoy in the translation made by Paramount Comedy TV
channel [10; 124]. Here, the translators apply exoticism method. Such a replacement perfectly conveys the
situation. As for the translation made by RTR TV channel, Ross’s phrase is replaced by a nursery rhyme
«Boluwen mecsiy uz mymaua, eviHyn Hodcuk uz kapmaua...» [10; 125]. In this case, the method of cultural ade-
guacy seems to be justified as Ross conducts the dialogue with a little boy, with whom he wants to be “on
the same page”. Both translators apply the domestication strategy.

Let us analyze another example from “Friends” sitcom and its Russian translations. In the following
speech fragments (Season 1, Episode 5: The One with the East German Laundry Detergent) Chandler starts a
conversation with Janice to break up with her. Janice gives Chandler socks (Table 2):

Table 2
Measures for linguocultural adaptation of “Friends” sitcom in Russian translations

Original speech fragment
“Chandler: Bullwinkle socks. That’s sweet. Janice: I knew you had the Rockys. You can wear Bullwinkle and
Bullwinkle or Rocky and Rocky, or you can mix. Moose and squirrel. Whatever you want. ” [7]
Translation by RTR Translation by Paramount Comedy
«Yenonep: benvie nocku? JKanw, ne benvle manouxu. «Yenonep: Hocku ¢ Bynveunxnem. Kax muno. Jice-
Horcenuc: A 3nato, yumo mol moduws Kiaccuieckue, Ho onu | Huc: Y mebs oce ecmov nocku ¢ Pokku. Bom s u no-
ckasanu, ymo ceuuac 8 mode ocmpuie covemanus. Hexo- oymana — modcHo Hocumsv bynveunxnsa u bByno-
mopule 0adice HOCAM Max: 0OUH — CHOPMUBHbLU, 00UH — | 6uHKIA, Pokku u POKKU unu modicHo ux covemams.
rnaccuveckui. Cmuaw 6yoywezo. Tebe notidem.» [8] Jlocw u benvuonox. Kax cam 3axouewn.» [9]
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Rocky and Bullwinkle are the heroes of “The Rocky and Bullwinkle Show”, a popular American ani-
mated TV series in the 1960s. Bullwinkle is a moose and Rocky is a squirrel.

It is obvious that RTR TV channel, guided by cultural inadequacy, makes linguocultural adaptation of
the original speech extracts using the method of creation. Taking into account that “The Rocky and Bullwin-
kle Show” was broadcast in Russia only in 1998-1999, the Russian-speaking recipient would not understand
the meaning of the words “Rocky” and “Bullwinkle ”. Therefore, the translator decides to make a complete
change of the original context, although the dialogue form and its volume remain the same.

Paramount Comedy applies the transcription technique, i.e., the source text is translated literally. The
names of such heroes as Rocky and Bullwinkle are familiar to the Russian audience because the translation
made by Paramount Comedy is considered more popular and modern than the one made by RTR. Therefore,
Paramount Comedy decides that a word-for-word translation will be understandable to the Russian TV view-
ers.

In the following extract from the original sitcom “Friends” (Season 1, Episode 11: The One with Mrs.
Bing) a dialogue takes place between Monica and Rachel, where the latter tries to write a novel, and shows
her friend the notes (Table 3):

Table 3
Measures for linguocultural adaptation of “Friends” sitcom in Russian translations

Original speech fragment
“Monica: “A Woman Undone” by Rachel Karen Green. Rachel: Yeah. I thought I'd give it a shot. I'm still on the
first chapter.” [7]

Translation by RTR Translation by Paramount Comedy
«Monuxa: «/[uxas cmpacmovy. Aémop: Petiuen I pun. «Monuxa: «Packpenowennasny. Asmop: Peiiuen Ka-
Petiven: Bom, pewuna nonpobosames. I[loxa umo nepeasi | pen I pun. Peuuen: [la. A pewuna nonpobosams. Ilo-
anasa.» [8] Ka umo Ha nepesoi 2nase.» [9]

The title of Rachel’s book is “A Woman Undone”, which literally means «passssnasn scenwyuna»
(skanky woman). In the first version of translation, RTR creates a new title of the book: «Zuxas cmpacmoy
(Wild Passion), but it preserves the sensual subtext of the original title. Thus, translators apply the method of
creation. In the second version of translation, Paramount Comedy slightly changes the book’s title: “A Wom-
an Undone " is rendered as «Packpenowennasy, i.e., the omission technique is used.

In the source text, Monica mentions Rachel’s full name: Rachel Karen Green, and in the translation
made by RTR, Rachel’s middle name is eliminated. The translators use the omission technique, because the
concept of a “middle name” does not exist in the Russian-speaking countries. However, in the translation
made by Paramount Comedy, Rachel’s middle name is not omitted — here the transcription is applied. The
domestication strategy is used in both translations.

We have determined main ways of linguocultural adaptation in the following speech fragments from
“Friends” sitcom (Season 1, Episode 20: The One with the Evil Orthodontist) where Chandler, Ross and Jo-
ey argue about which mascot is better (Table 4):

Table 4
Measures for linguocultural adaptation of “Friends” sitcom in Russian translations

Original speech fragment
“Chandler: I can’t believe you would actually say that. I would much rather be Mr. Peanut than Mr. Salty. Joey: No
way! Mr. Salty is a sailor. He’s gotta be like the toughest snack. Ross: I don’t know. You don’t wanna mess with Corn
Nuts. They are crazy! ” [7]
Translation by RTR Translation by Paramount Comedy
«Yenonep: A mebe nosmopsio: apaxuc noo nugo — smo | « Yenoaep: Jla kak movi 60006uje maxoe Modiceulb 2080pums!
Kowgyncmeo. ITuso nado numo c conenvimu kpexepamu. | Kpyue 6vimo mucmepom IIponepom, wem mucmepom Mycky-

IDicoyu: Ilepecmanw! Apaxuc — wemnuon! C num nuiu aom. orcoyu: Epynoa! Mucmep Myckyn — kauoxk. Tax
nuso ewje opesnue epexu. Pocc: Jla ne cmewume. Bep- | 6eov? Cpa3sy sacHo, umo kpyye cpedcmea vem. Pocc: Hy ne
wiuna yueunuzayuu — nonkop. Qbooicaio!»_[8] 3Hato, 51 Ov1 ¢ Talioom ceazvieamovcs e cmai. A mo on npu-

Odem k gam!y [9]
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First of all, it should be mentioned that Mr. Peanut and Mr. Salty are the mascots (advertising charac-
ters) of snack trading companies. Corn Nuts are a snack food made of roasted or fried corn kernels.

RTR’s translators try to focus on the following words: apaxuc (peanut), corw (salt) and nonkopn (pop-
corn), using the technique of situational adequacy. In spite of the fact that the general meaning of the conver-
sation is conveyed, the humorous effect is not achieved in translation.

Paramount Comedy’s translators use the technique of creation introducing a completely new context.
Moreover, they focus on the culture-bound units that would be familiar to the Russian-speaking audience.
However, the humorous effect is fully conveyed as the basic idea of the situation.

Consequently, domestication is the dominant strategy in both versions of translation.

If we analyze another passage from “Friends” sitcom (Season 1, Episode 21: The One with the Fake
Monica) where Chandler helps Joey come up with a stage name, we can see the usage of foreignization strat-
egy as a method of linguocultural adaptation (Table 5):

Table 5

Measures for linguocultural adaptation of “Friends” sitcom in Russian translations

Original speech fragment
“Chandler: Joe, Joe, Joe... Stalin? Joe: Joe Stalin. You know that’s pretty good. Chandler: You may want to try Jo-
seph. Joe: Joseph Stalin! | think you 'd remember this!” [7]
Translation by RTR Translation by Paramount Comedy

«Yenonep: Horco, Iico, Hoco... Cmanun. Jocoyu: oo «Yenonep: Hoco, Iico, oco... Cmanun. Jocoyu: JJoco
Cmanumn... 3naewn, no-moemy, nennoxo! Yenonep: U oa- |Cmanun... Caywai, 36yuum! Yenonep: Ilonpobyu ayuue
arce myywe He [orco, a [[cosed. Hocoyu: Hocosep Cma-  |[Aorcosep. [Jocoyu: Jocozedp Cmanun! Takoe umsa He 3a0y-
un! JJymaro, smo 3anomunaemes!y [8] odemcsly [9]

Despite the fact that the name of Joseph Stalin (the politician who is best known to the Russian-
speaking audience by name losif Stalin) is mentioned in the text, the transcription is used in both versions of
translation. The emphasis is made on the linguoculture of the source language. If the translators wanted to
enhance the humorous effect for the Russian-speaking audience and, nevertheless, translate “Joseph” as
«Hocugh» (“losif”), it would be unclear how the name «ocug» (“losif ) could be taken from the name Joe.
That is why the transcription is used in both variants of translation, which is undoubtedly considered appro-
priate. The translators choose the foreignization strategy.

Let us examine another example from “Friends” sitcom and its Russian translations. In the following
speech fragments (Season 1, Episode 22: The One with the Ick Factor) Phoebe tells Chandler how his assis-
tants treat him (Table 6):

Table 6

Measures for linguocultural adaptation of “Friends” sitcom in Russian translations

Original speech fragment
“Phoebe: You were great! But they still made fun of you. Chandler: What? Phoebe: Now you are more like Mr. Car-
ing-Boss, Mr. “I’m-one-of-You ’-Boss, Mr. “I-Wanna-Be-Your-Buddy "-Boss-Man-Bing. ” [7]
Translation by RTR Translation by Paramount Comedy

«@ubu: Jla, knaccuo! Ho nao mo6oii 6ce pagno cmeromcs.
Yenonep: Houemy? @ubu: [lomomy umo mol meneps 000-
|[PBLIl HAYAILHUK, MUCIED «MAKOLL, KAK 6Cey, MUCMeED «PY-

«@ubu: Tel omauuno nen, Ho HA0 MoOOIL 6ce pasHo cmesl-
ucey... Yenonep: Ymo? @ubu: Hy, 3naewvb, menepv moi
6ech Uz cebs opyoicentobuvlli bocec, muna pybaxa-napenn,

baxa-napenvy.» [8] mucmep «sceobuuii Opyey.» [9]

The constructions with all words in a phrase written through a hyphen, used to name a person, are
common in the English language. However, such constructions do not exist in the Russian language, and
their adaptation requires the choice of the words that would convey their pragmatic effect. Therefore, the
method of cultural adequacy is applied in both variants of translation. The Russian phrase «Pyb6axa-napensy
(Regular guy) means an ordinary and open-minded person. Thus, Phoebe describes Chandler as being too
open-minded and friendly person. The chosen strategy is foreignization.

In the final passage from the original sitcom “Friends” (Season 6, Episode 17: The One with Unagi)
Chandler gives Monica an audiotape on which he recorded several tracks. Monica wants to listen to music at
dinner (Table 7):
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Table 7
Measures for linguocultural adaptation of “Friends” sitcom in Russian translations

Original speech fragment
“Monica: For dinner music, | thought we could listen to that tape that you made me.” [7]
Translation by RTR Translation by Paramount Comedy
«Monuxa: 3a yscunom s Oymaro npociywams kaccemy, ko- |«Monuxa: A 3a YacuHoM Mbl CMONCEM NOCIYUANb MEOL
mopyro mul mue nodapui.» [8] cooprux.» [9]

In the first version of translation, we see that the English word “tape” is transformed into the Russian
word «xaccemay. Let us recall that this translation was made in the late 20" and early 21% centuries. At that
time, tapes (both video and audio) were in widespread use. Moreover, we can say that the tape is a culture-
specific concept of that particular time. But in the 10s of the 21% century, when Paramount Comedy TV
channel provided its translation, tapes were not used anymore, as they had been replaced with other “gadg-
ets”. That is why, in the second version of translation the word “tape” is rendered as «coopruxy» [10; 402].
We see a word-for-word translation or transcription in the first variant of translation, and the updating meth-
od in the second one. The main linguocultural strategy used in Russian translations is foreignization.

In our research, we have carried out a statistical analysis to identify the most common and optimal
methods of linguocultural adaptation while translating TV series from English into Russian. The results are
shown in the Figures below (Fig. 1).

RTR Paramount Comedy

transcription omission expansion exoticism l.l|ZHZ|<.'1tII'I;5_', situational or creation

Figure 1. Correlation of linguocultural adaptation methods in “Friends” sitcom translation

According to Figure 1, the situational or cultural adequacy is the most common translation method in
both versions of translation by RTR and Paramount Comedy. It means that the linguocultural adaptation of
“Friends” sitcom requires the translator to adapt the cultural differences between source and target language
speakers, without creating an entirely new context. Apart from it, we have determined the most typical lin-
guocultural adaptation strategies used in two Russian translations of “Friends” sitcom in the following dia-
grams (Fig. 2-3):

70 BecTHuk KaparaHguHckoro yHnBepcuTeTa



Linguocultural adaptation in TV series translation ...

RTR

B Domestication

M Foreignization

Figure 2. Application of linguocultural adaptation strategies in “Friends” sitcom translation

Paramount Comedy

B Domestication

M Foreignization

Figure 3. Application of linguocultural adaptation strategies in “Friends” sitcom translation

Domestication is the dominant strategy in both versions of translation made by RTR and Paramount
Comedy. It implies that the linguocultural adaptation of “Friends” sitcom requires the translator to focus on
the target culture and mentality. If RTR is mainly oriented towards the target culture, then Paramount Come-
dy tries to achieve biculturalism in translation.

Having analyzed two Russian translations of “Friends” TV series, we found that the most common
method of linguocultural adaptation is the situational or cultural adequacy. That is, the translator of TV series
recreates a context, which is more familiar or culturally appropriate from the point of view of the target read-
er than the one applied in the original context. Besides, it has been determined that TV series translation re-
quires the choice of the domestication strategy. It means that one should focus on the linguoculture of the
target language in order to convey the linguocultural information to the target audience as clearly and simply
as possible.
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Conclusions

Summing up the main points of the article, we have compiled the following essential tips for linguocul-
tural adaptation while translating TV series from English into Russian:

1. The translator’s bicultural competence implies background knowledge (linguistic and extralinguistic)
about both the source and target cultures.

2. The pragmatic effect of the source text should be preserved. TV series is a product aimed at capturing
and holding the target audience attention. That is why the translator needs to create the desired effect on the
receptors. If a humorous effect is not conveyed in TV series translation, it will be impossible to keep audi-
ence interested in the sitcom.

3. The situational context, speech intonation, gestures and facial expressions used by actors should be
taken into account. The units of the TV text and video sequence provide an adequate interpretation of the text
by the recipient.

4. The genre, age and social orientation should be borne in the translator’s mind. Depending on the gen-
re (sitcom, melodrama, crime story, etc.) or social (family, office, social, etc.) orientation of TV series, cer-
tain vocabulary will prevail in it, which must be adapted for the target receptors. Apart from that, the choice
of the vocabulary used in translation will largely depend on both TV series actors’ and target receptors’ age
orientation.

5. The translator chooses between two main adaptation strategies: foreignization or domestication. The
first one is expected to preserve and convey the features of the source text, and the second one is used to
make the text convenient for the target recipient.

We came to the conclusion that the problem of linguocultural adaptation of TV series translation is now
becoming ever more relevant. The linguocultural adaptation of the original text is vital since it provides an
adequate perception of native speakers’ worldview by target receptors.
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A.C. Tyxrtaposa, C.C. Hcakona, I'.K. Onimbex

TesexukasnapabiH aylapMaIarbl JUHIBOMI/IeHH Oeimaenyi

Makasa TaHbIMaJl aMEpUKaH/IBIK TeNeXUKasJIapAblH ayJapMalaFbl YITTHIK-MO/ICHH aCleKTiNepiH 3epTTeyre
apHaiFaH. 3epTTey Makcathl «Jlpy3bsi» aTThl TeJIEXUKasHbI OPBIC TiIiHE aynapy OapbIChIHIA JUHIBOMOJCHH
OeftiMaeny/IiH Heri3ri TocUIAepiH aHBIKTAy. 3epTTEyAiH HETi3ri MaTepualblHA CABICTEIPMAIIBI JKOHE CTATHC-
THKAIIBIK Tajigay JKYprisill, aTalFaH TeJeXUKasHbl aFbUIIBIH TUTIHEH OpBIC TiiHE ayaapyja JHHIBOMOICHU
GeitiMaenyain OHTaiIBI ToCNAEpl KOpceTiireH. 3epTTey OapbIChIHAA ayJapMalllbl aFbUIIIBIH TiTiHACTI Tene-
XHKasIapasl ayapy Kesinae keOiHece KaHmai OelimIenreH cTparerusra cyleHeTiHairi aiikpiHmangsl. Co-
HBIMeH Oipre, «J{py3bs» TelaeXukasichbl MaKCaTThl ayAUTOPHUsIA KbI3BIFYIIBUIBIK TYFbI3a/Ibl, ce0eOi OHBIH ay-
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JapMachIHAA YThIMIIbI OeiliMaIeIIreH op TYpIli ObIHAAp, TYPAKThI TIPKECTEp MEH CO3 OpajbIMIaphl Kem Ke3zie-
ceni. 3epTTeyiH FhUIBIMHU JKaHAJIBIFBI CepHANIap bl aFbUIIIBIH TUTIHEH OPbIC TUTiIHE aynapy/Aa JIHHIBOMSACHH
Oelfimzeny TocuUIAepiH KongaHy OOWBIHINA YCBIHBICTAp d3ipieyre OarbpiTTairaH. JKypri3iireH 3eprrey HOTH-
JKECIHJIe MaTepHAIIbIH YCHIHY ()OpMackl MeH KopepMeHHIH KaObuIIay epeKIIeTiKTepiH ecKepe OTHIPHII, TO-
JIBIKKAH/BI TMHTBOMOICHHU OeHimMierryre Ko KeTKi3yre OOMaThIHIBIFE pacTanbl. JleMek, KOCMOJCHUETTi Ky-
3BIPETTINr Oap aymapMalubl arbUINIBIH TUTIHEH OPBIC TUTIHE TeleXuKasiaapIsl aynapy OapbICHIHIA JIMH-
TBOMOJICHH OCHiMICYIiH THIMII dJicTepiH TaHaail anaabl, Oy OHBIH OacTamlKpl MOJCHHUET TICH aylapMa Mo-
JICHUETiHeH (JIMHTBUCTUKANBIK KOHE SKCTPATMHIBUCTHKAJIBIK) HET13ri OUTiMiHIH Oap ekeHiH Oinmipeni.

Kinm cesodep: Tenexukas aynapMachl, JUHI'BOMOJEHH OeiiMaeny, IIEKTeymi aynapMma, epKiH ayaapma, Oac-
TaKbl MOJICHUET, aylapMa MOACHHUET, KOCMOICHUETTI KY3bIPETTLIIK, ayaapma 6apadaphIFbl.

A.C. Tyxrtapona, C.C. Mcakosa, I'.K. Onimbex

JIMHIrBOKYJBTYpHAs ajanTauus NPy NepeBojie Tejecepraion

B cratse ocBemeHsl mpoGiieMbl IepeBoia KyIbTYpPHO OOYCIIOBIEHHOH JIEKCHKH B IOIMYISIPHBIX aMepHKaH-
CKHX cepHanax. [{enbro nceinenoBanus sSBISIETCS ONPEAEICHNEe OCHOBHBIX IPHEMOB JIMHTBOKYJIBTYPHOHU ajar-
Talluy TIPH TepeBoje Tenecepuana «Jpy3bs» Ha pycckuil s3bIK. ONTHMAaNbHBIE METOAB! JIMHIBOKYJIETYPHOI
aJlanTanuy Ipy MepeBoJie aHAIN3UPYEMOTO Telecepralia ¢ aHIIIMHCKOTO SI3bIKa Ha PYCCKHUH BBISBICHBI ITyTEM
MPOBE/ICHNS] CPAaBHUTENBHOTO U CTATHCTHYECKOTO aHaIM3a MaTepuaia. B HaleMm mcciemoBaHHM HaM Takke
yIaJoCh YCTAaHOBUTH, HA KaKyl0 UMEHHO CTPATETHIO aIaNTallly IIPH MEPEBOJIC AHTIIOSI3BIUHBIX TeJICCepHaIOB
MepeBOUNK OmupaeTcs damie Bcero. bonee Toro, cepuan «Jpy3ss» H300mIyeT pazHOOOpa3HBIMH IIYTKAMH,
UTPOH CIIOB U (hpa3eosOTU3MAMH, YMENO aJalTHPOBAHHBIMU B IIEPEBOJE, YTO, B CBOIO OYEPENb, BHI3BIBACT
0CcOoOBII HHTEpEC Y IIeTIeBON ayIUTOPUH K JaHHOMY CHUTKOMY. Hay4Hast HOBU3HA MCCIIeIOBAHHUS 3aKIIFOYAeTCs
B IIOIIBITKE Pa3paboTaTh peKOMEHIANH 110 MPUMEHEHHIO JIMHIBOKYJIBTYPHOH aJanTalliy IIpH IIepeBoOje ce-
pHAJIOB C aHIVIMICKOTO sI3bIKAa Ha PyCCKHUU. Pe3ynpTaThl HCCIeIOBaHUH OATBEPIKIAIOT, YTO JUIS yCHEIIHON
JIMHTBOKYJITYPHOU aJialTalliyl CIEAYeT YYHUTHIBATh CIICHU(GHUKY (OPMBI IOJAUN MaTepHalla U BOCIIPUSTHUS
3purens. Takum o6pa3om, obnanast GUKYJIBTYPHOH KOMIIETCHIMEH, IEPEeBOJUNK CMOXKET BEIOpATh ONTHMAIb-
HBIE METO/IbI JIMHTBOKYJIBTYPHO! aJlaNiTallX IPH MIEPEBOJIE TEIECEPUANOB C aHTTIMHCKOTO S3bIKa HA PYCCKHUA,
YTO MOApa3yMeBaeT Hajanmyne (pOHOBBIX 3HAHUH (JIMHTBUCTHYECKUX M SKCTPATMHI'BHCTHYECKHX) KaK 00 HC-
XOJTHOM, TaKk U O LI€JIEBOM KyIbTYpE.

Kniouesvie cnoea: mepeBoj TelecepualioB, JUHTBOKYJIbTYpHAsl aJanTalys, OTYYKIAIOUIMKA MEepeBOM, OAO-
MAITHUBAIOIINN TEPEBOJ, UCXOTHAS KYJIbTypa, IeJeBas KyJIbTypa, OUKYIbTYpHas KOMIICTCHITUS, alcKBarT-
HOCTb.
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Coiliemeri bIHFAMJIACTHIK KATBIHACKA KaAHAIIA KO3Kapac

Kazak TiniHiH CHHTaKCUCTIK KYPBUIBICHIH ()YHKIMOHAIABIK TYPFBIIAH 3€PTTEY i Jie KaJblTaca KOHFaH KoK,
OcpIHIall 3epTTeyi KaKeT eTeTiH CHHTAKCUCTIK KaThIHAC — BIHFAWIAaCTHIK KaThIHAC. bIHFaiIacThIK KaThIHA-
CTHI (hYHKLIHOHAIIBIK I'PAMMATHKAHBIH «MAaFbIHAJaH Kypanra» OaFbITHIH HETi3re ajblll KApacThIPFaHIa JKaHa
HOTIDKEIIepre KOJ JKeTKizyre Oonaasl. HoTmkecinae bIHFAIAcTHIK KAaThIHACTBIH CHHTAKCHCTET] Mapajnurma-
JIapBIH TOPT JCHIeHIeH Kopyre Oomansl: xall ceiieM, KypMaiac ceillieM, KypAeli CHHTaKCHUCTIK TYTACTEHIK,
MoTiH. blHFaiiacThIK KaTBIHACTBIH COMJIEMAETT HEeTi3ri Mexeci OipbIHFail Mymenep exeHi gaycwi3. Kaszak Tin
OinmiMiHe OipbIHFail Mymenep Oiplrama 3epTTelice Je, Hazapra aibslHOall Keje jKaTKaH Macesenep 0ap eKkeHiH
Gatikayra 6omazxel. CoHait TinIiK OipTikTiH Oipi — BIHFalnac mymrenep. Makanaia sIHFalIac MYIIEHIH Coi-
JIeMHiH OipbIHFail MyIIeIepiHeH albIPMAIIbUIBIFBI KOPCETLTII, OHBIH XKacally >KOJIaphl aTeurad. blaraiinac
MYLIETEPAiH KypaMbIHa Tangay kacanraH. Kypmanac ceiiieM KYpBUIBIMBIHAA BIHFAMIACTHIK KAaTBIHAC AKBIH
Oalikamazpl. Arnaiija CHHTaKCHC MaMaHIapbhl KYpManac CHHTAaKCHCiHE OalIaHBICTBl «BIHFAMIACTBIK» Tep-
MUHIH caiaiac MeH cadaKTac KypMajlacTapblH MaFblHANBIK TYPiHE Opail FaHa KOJIaHaabl. bIHFaliIacThIKTE
KaTblHacKa (DYHKIMOHANABIK TYPFBIIAH KaparaHzaa, Oyl YFBIMHBIH «bIHFaillac cajiajacy», «bIHFaiac ca-
Gakrac» JlereH KypMajac celieMIepMeH IIeKTeIMeNTiH Oalikanansl. TarraynbIKThl J)KoHE Ke3eKTec cajania-
CTap BIHFaiiac KaTbIHAC mIeHOepiHnae jkatansl. Onapabl GaiIaHBICTHIPATHIH KAIFAYIBIKTapAbIH OipbIHFa
MYIIE JKacaiTBIHBIH €CKEepCeK, CalajIaCTBhIH O Typiepi BIHFAHIACTHIK KaThIHACTa OOJATHIHBIH Adnenneit
tyceni. Ocpunaiiina, Makagaga colneMaeri bIHFAHIaCThIK KaTbIHAC JKaHAIla CHIIATTANFaH.

Kinm ce3dep: GipblHFall MyIIeNep, bIHFAHIAC MYILIE, MOTIH, JKall ceilyieM, KypMaiac CeillieM, bIHFaliIac KaTbl-
Hac, pyHKINOHANBI TPaMMaTHKa.

Kipicne

«Tin 6imimi camaceiHAa «(QYHKIHOHAIIBIKY YFBIMBIHBIH MaFbIHACKHI OBLIAN TYCIHIIPLIE/Ti:

1. Tingix GipmiKTepmi KOJIaHa OTBIPHII, ONapablH (PYHKIMACHH (KBI3METIH) albIHFaH HOTIDKETe Kapai
3epTTEY;

2. Typni neHrefigeri TNk OipMIKTEpAIH ©3apa SPEeKeTTece OTHIPHIN KYMCATybIHAH OCHI (hopMaiapaaH
TYBIH/IaWTHIH MaFbIHAHBI AMKBIHIAY, SIFHU «MaFbIHA/IaH Kypajiapra Kapaii» OarbITTa 3epTTey;

3. Ochl exi OarbITTBIH OipiecTiri TUIAEri CeMaHTHKAJbIK KaTeropusuiaplibl KOPCETETiH TYPMi TAIK
OipaikTep/i Oip TYTaCThIKKA, «OpICKe» KuHakTay» [1, 62].

Korapsiga atanraniail GyHKIIMOHAIIBIK TPAMMAaTUKAHBIH «MaFbIHAIAH KYpaliFa» OarbIThIH YCTaHFaHIA
BIHFAHJIBIK KaThIHACTBI KapacThIPFaH/Ia )KaHa HOTHIKENISpP KOPIHETIHAIr Oalikanaabl. bIHFalnacThIK KaThiHAC
MOP(DONOTUsIBIK, (Ppa3eosorusIIbIK T.0. Kypajjap apKbUibl OepiaMeii, OyJl KaTeropHsUIbIK KardasTThl
MarblHAHBIH O€piIeTiH CHHTAKCHCTIK JIeHreliiHeH FfaHa Oaiikayra Oomaapl. Cebebi (yHKIIMOHANIBIK-
CEMaHTHKAJIBIK OPICTe OHBIH Kypasiaapsl ((hpa3eosorusM, miak) TeK KaHa coiyieM iminae aHbikTanaapl. Co
YIIIiH OYHBI Ta3a CHHTAKCHUCTIK epic Jece 0oJaabl. MbIcaiibl, bBIHFAMIACTHIK KATHIHAC TEMIIOPAJIBIK 3 IIAKICH
ne, ceitleMMeH ne Oepinesi. bIHFalinacThIK KATBIHACTHIH KYpallbl coitieM O0omassl. «blHFainacThIK KaThIHACY
JIET€H TEPMUH OCBI CUSKTHI (DYHKITMOHAIJIBIK OPICTiH aTayhl PETiH/IE YCHIHBUIAIBI.

blHraiinacThiK KaThIHACTBIH CUHTAKCUCTET] NapajurMaliapblH TOPT ACHIEHICH Kopyre 00a b

1) xaii ceiiiem;

2) KypMaiac ceitem;

3) KypZesi CHHTaKCHUCTIK TYTaCThIK;

4) MOTiH.

bluraiinacThlK KaThIHACKA KYpBUIFaH OipbIHFAl MYyIIeNepae, CoilieM KOMIIOHSHTTEPiHIE, MOTIHIC
xyhenenOereH mapagurmanap 6ap. by TakbIpBINITHIH ©3€KTUIIMH KOpCeTei.

* Xar-xabapnapra apHanran asTop. E-mail: zhan.zhak58@gmail.com
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Qoicmeme meH zepmmey adicmepi
3epTTey oAiC-TOCUIAEPiH MaKaja HEICAHBIHBIH TpaMMaTHKa-CEMaHTHKAIBIK ePEKIICITIKTEP] alfKbIHIa IbI.
CHUHTAKCHUCTIK BIHFAMIACTBIKTHI TANAY YIIiH «KYPBUIBIMHAH — MarblHaFa» Kapail maibiMiay asjbIK eTel,
COHABIKTaH (YHKIHMOHAIJBIK TPaMMAaTUKAHBIH TOCUIl «MarblHalaH — KYpPBUIBIMFa» Kapail Tangay oIiciH
naigananFad YTeIMAbl Oonapl. OCBl omicTi KOJNAHYIBIH HOTIKECIHIE BIHFAlIac KaTBIHACTHIH JKail jKoHE
KypMajac cefiaeMaeri Kypaiaapsl aHBIK KOPIHII.

Homuoicenep srcane onapowvt manxwiaay

XKait ceitnemzeri bIHFAIACTHIK KaTbIHAC OipbIHFall MyIIenep MaceieciMeH OaimaHbICTBI. BipbIHFaid
MYIIeNep Kazak TuT OuTiMiHzae OipmamMa 3epTTelIi, akaAeMHUSIIBIK TpaMMaTHKaIapaaH 1a THICTI OPBIH ajabl
[2, 3, 4]. bipak Ha3zapra iniHOEreH >kalTTap OapIIBLTHIK eKeHiH Oalikayra Oomaasl. 2002 >KBUTBI KapBIK Kep-
ren «Kazak rpammatukacel. DoHeTHKa, ce3kacaM, MOPQOIOTHS, CHHTAKCHC» YXKBIMIABIK €HOeTiHae
OippIHFall MyIIenepre MbIHaIal aHbIKTama Oepineni: «CeitleM Mymenepi ceremae KeKe-)KeKe KOJIaHbI-
JTyMeH Oipre TOm-TOOBIMEH Jie KOIanblia anaasl. OceIHIal coiiieM Oip ce3 TaOBIHAH Ja sKacallasl XKoHe Oip
FaHa CHMHTAKCHUCTIK KbI3METTET1 op TYpJIi ce3 TanTapblHAH Aa oJapislH 0spiHe Oipaeit Oip-ak cypay KobLia-
Ibl. bynapapia Tynranapsl aa kebinece Oip ¢popmaaa 6onbin keneni. byHnaii Mymenep ceiijeMHiH OipbIHFail
MyIIenepi aen aramaaesDy [4, 661]. Meicansl, AKbL, Katipam, ycypekmi o0ipoeti ycma. Komwam 6opik, ax
mamax, Kapa Kacwl, cyny Kbl30bly KOPIin ne ey MyHOau mypiH.

Byn aHbikTamana ceieMHIH OipbIHFAal MYyIIEICPiHIH BIHFAMIACTBIK KAThIHACKI Typajbl TYcHana Oap.
Adnaiiia KenTipinreH MbICalIapeiHAa TeK Oip co3 TaOBIHAH jkacairaH OipbIHFal ce3lep Typaibl FaHa ce3
OonraH.

An MBbIHA CHSIKTBI COMIeMIep OipbIHFail MYIICIICP/IiH aHBIKTAMAChIHBIH TajanTapblHa call KeIMEHTIHIH
Kepyre O6omansl: Eci kipMereH Oania MEH 9)KETKe KaparaH KbI3, OHI OYTiH oieni FaHa oJpKaiarl, KaJFaHbIH
KBUIBIIIKA IIAJFaH KATbIre3 COFbIC, OpHHE, ©31HIH JOTHKAIBIK KYpMeyiHe, €Ki XaJabIKTBIH KipinTap KyH,
KYJIIBIK KeIKe TycyiHe akein cokThl. Al Kazak Opzachkl opbIc KYJIBLIFBIMEH afgKTAJFaH 63iHiH KaciperTi
JKOJIBIH KaIFacThIpAbl. EM KOHOAWTHIH, anaskTap MEH HaKYPBICTApIaH TYpaThIH KOFaM elIKaHjai pedop-
Mara KapamacTaH Oip-OipiH ammam emip cype Oepelmi >koHE MYIIeNepl aTalFaH «KACHETTepiHSH» aphli-
MaMbIHIIIA, OJT KOFaM elIKaHAal Kicijlik meH i3rijiik TyFbi3a aJMaiiTeIH pyxaHu Oeney KyiiHae Kaiamax.
Byn ceitnemuepie ke3feceTiH «KAJIFAHBIH KBLIBINIKA IIAJFAH KATHITe3 COFBICY», «OPbIC KYJIbIFbIMEH
asIKTAJIFaH 63iHiH KacipeTTi JKoJbIH», «elIKaHAal Kicimik meH i3riTik TyFbI3a aJMalThIH pyxaHu Oe-
aey Kyiinae» Tipkectepni OippiHFail Mymie aemn aiita anmaiiMer3. OraH cebernm — OHAArbl CO3ACPAiH TYpIi
ce3 TabbIHAH JKacalybl.

Ocp! Topizzec Tipkectepai A.M. Oaindek «C. Ceiipynnun npo3ackiHaars!l OipbIHFal MYLIETIEpAiH CTH-
JIMCTUKACHD) TaKbIPBIOBIHAAFBI KaHIUAATTHIK AuccepTauusichiHbH «C. Celiynin npo3acsiHaars! OipbIHFal
coliieM MYIIENepiHiH CTUIUCTUKACHD) TapayblHJla OipbIHFAH aHBIKTAYBIITAPBIH KYPBUIBIMIBIK CHIATHIH
KapacThIpy OapbIChIHIA KapacThIpabl. FalbIMHBIH MiKipiHIIe, «OIpbIHFAal aHBIKTAYBIIITAP TIKEICH aHBIKTAMN-
TBIH 3aT €CiMJi HaKThUIaca, OpbIHFAal aHBIKTAYBIIITAPABIH Oipeyi aHBIKTaHTBIH MYyIIeMeH OaiylaHbIca OTHI-
PBIN, KYpZeli ce3 TipkeciH Kypaiab». OraH MbIHagai Mbican 6epeni:

bipax, socannet ende 6ip mypai ayvip menipey Kaiizot 6ap.

Kacvinoa ak metmaxmet capul ncizim o6ap.

Ocbunaiiia, «opblHFall aHBIKTAYbBILITap Oip 3aTTHIH 9p TYPJl ChIHBIH, CAallaCblH KOPCETETiH, HMHTOHALU-
SUTBIK JKiKKe OOMiHOEHTIH Kypae co3 TipkecTepi OOJIBIT TaOBUTAABY IeT KOPBITaas! [5, 84].

Fanbim KonmaHraH «opbIHFal MyIe» TEpMUHI aTalFaH KaTeropUsHBIH MarbIHACBHIH alla ajaMaiabl Jer
oiinaiimMei3. Cebeli, MpicanFa OepiiireH «oip mypai ayvip meHipey Kaiizvl», <aK mulMaKmol capbl Hcizim
TipKEeCTepi opbIHFall KaThIHACTA TYPFaH XOK, KepiciHIle e3apa bIHFainac KaTeiHacTa. Coll YIIiH «bIHFaiiac
MYIIe» JIe aTayAbl )KOH CaHaNMBI3.

M.X. asxmeroBa «bipbIHFail MyLIeiaepaiH KOpKeM d1e0ueTTe KoAIaHbUTybD» [6] aTThl OKy KypajbIH-
na OippIHFall Mymie O0MMalThIH, Oipak cOFaH KaTThl YKCAaWTHIH, COHBIH A9J ©31HIeH KepiHeTiH TipkecTep Je
00JIaThIHBIH aWTHIN, OFAH MbIHAJAW Mbican kentipeni: Cyuindikmiy annax yaKeH Kipniuwl YUl JColibl eKeH
(M. ©.). Fansim ocbel MBICAIaFbl «alak, YJIKEH, Kipminn ce3 GopManapblH opbIHFail aHBIKTAYBIIITAp JeTl
ataiapl. «OCbhIHAAald aHBIKTANIATBIH 3aTThIH SPKUJIBI CallachlH OUIAIpeTiH KeiOip aHbIKTayblLTap OipbIHFal
OoJia anmmaiinel, eUTKeHi OyJiap, anabIMeH, OipiH-0ipi aHbIKTan Typajabl. MyHaall opblHFail aHBIKTAYBIIITAP-
IbIH Oipeyi FaHa aHBIKTAIFaH MYIIEMEH TiKelled Tikelel OaiiaHbBICHIN, COHBIMEH KYpIIelli ce3 TipKeciH
Kypaiabl. AJ, OipblHFail aHBIKTayBIIITAP/a, KEPICIHILE, ONapIblH SPKAHChICHl aHBIKTAIaThIH MYILIEMEH TiKe-
Jiel OaiyiaHbIcaibl 1a, Oip KOMIIOHEHTI JIe aHBIKTAJIaThiH CO3/IiH KypambiHa eHOelai. BipbiHrail aHbIKTaybI-
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IITap MEH OPBIHFAN aHBIKTAYBIIIITAP/IBIH JKOHE Oip ePEKIIIENiTi: OphIHFAl aHBIKTAYBIIITAP MHTOHAIHUS APKbLIbI
JKiKKe OemiHOeH, OipMeH-0ipi yylaca aWThLIaAbl, OJapAbIH apachiHa JKaJFayjblK IIbUIAyJapsl KOrra 00JI-
Maiabl. Aj, OippIHFai aHBIKTAYBIINITAP ABIPHIM WHTOHAIIMSCHIMEH alTBUIBII, ©3apa JKAIFAYIBIKTap apKbLIBI
1a, KaJFayJIbIKChI3 Jja caHaMallan OaiaHbIca by AeTl TY KbIPhIMIAIbI.

FanbiMHBIH «opBIHFall aHBIKTAYBIITAPABIH Oipeyl FaHa aHBIKTAIFaH MYIIEMEH TiKeneWd OalTaHbICHI,
COHBIMEH KYpHAEJi €03 TIPKECIH KypaWIbl» ACTeH TYKBIPHIMBIMEH Kelicy KublH. CeOeOi, FampIM anThII
OTBIPFaH «OpBIHFAall aHBIKTAYBIIITAp» OACBIHKBI ChIHApPMEH (AHBIKTAJNATHIH €O3) Ti30EKTele eMec, )Kapbica
Oaitnanpicanbl. Mpicanbl, «OJ KOl OKbIFaH aKbUIABI XKITiT» JIETCH TIPKECTIH «KOIl OKbIFaH» ChIHAPHI [1a,
«aKBUIIBD CBIHAPHI Ja «KITiT» Co3iMeH jXaphica OaiaHbICHIT TYp. OChl OMBIMBIZIBI TONIETICY YIIiH TaFbl Ja
MBIHAIall MBICAJIIapAbl KenTipe anambi3: OHbly Y3bIH canansl caycakmapul bap. OHbly KOHbIp OYUpa wauisl
coHOall 20emi.

bepinren mbicanmapmaH «y3bIH», «cajalibDy CO3/Epi «caycaKTaphl» CO3IMEH jKapbica OaillaHBICHII
TYpFaHbIH Kepyre Oonafpl, SFHA «Y3bIH CayCcaKTapy, «callaibl caycakTrapbny. CoJl CHSKTHI Keleci coilieMHeH
«KOHBIp IIANTBD), «Oyiipa Manibhy OaiIaHBICTAPBIH MIBIFApyFa O0IaIbI.

blHFalinacThlK KaTBIHACTHI TOJBIK TAHBINM-TYCIHII, CHIIATTay YIIH (YHKIMOHAJIABIK TpaMMaTHKa
asICBIHA KapacThIpy KakeT. DyHKIIMOHAIIBIK CHHTAKCUCTIH TanaObIHAa CYWEHCEK, «SPBIHFall MYILIEIep» p
0acka bIHFalIarbl KbI3METTEP/Il aTKapyFa THICTIi, SSFHU OipiHINICI COMIEMHIH aHBIKTAYBIIIBI 00JIca, SKIHIIIC]
MBICBIKTAYBINIBL 51 0acka MYIIECi KbI3METiHAE JKYMCANbIT TYpybl KepeK. A Oi3[iH OpbIHFail MylIenepimi3
celineMHiH Oip MyIIeciHIH KbI3METiHE OPTAKTACKHI Typadbl. [leMek, KyObUIBICTHIH TaOUFaThiHA call KeNeTiH
aTay TamkaH JxeH. bi3miHmie, OyraH mimmiHi OipbIHFail emec, KpI3MeTi Oip BIHFai/a OONATBIH «BIHFaHIac»
MYILeNep JACTeH aTtay YHJecil Typ.

JKait ceiinemue ceitnemMHiH OipbIHFail MyIIIENepi BIHFAIIACTHIK KATBIHACTHIH SIIPOCH 00JICa, all «bIHFaii-
Jlac Mymiesaepi» OyJ1 KaTBIHACTBIH IeTKepTi (epudeprs) MarbIHACKI OOJBITT TaObIIaAbl. MuIcansl, Bipreuwe
2acvipea co3vli2aH y30iKci3 cogblcTaH KeWiH peciyOiuKa, 11e3apu3Mre oTTi, MPETOPHaH rBapAUsiChl UMIIepa-
TOpAPIBI KYHJIE ayBICTBIPBI OTBIPIIBL.

Koiiviipin Kemken yHcakcbl MYKbIMHBIH OPHbIH euwimeHe Oe baca aimatiovl. by xail ceinmeMuepie
OeNriJeHreH CoIeMHIH «dpbIHFail» Mymienepi Oip-OipiMeH BIHFAIACTHIK KaTbiHacTa OainaHbickaH. bymap-
JIBIH OipbIHFall MyIIeIeH eH 0acThl apTHIKIIBUIBIFEI — aTaJIFaH co3 OIPJIIKTEPiHIH TYPJIi €63 TanTapbIHAH XKa-
camysl. CoHaii-aK, OChI TOPi3/i KaThIHACKA KYPBUIFaH TipkecTep e3apa OipbIHFai 001ysl 1a MyMKiH. Mbica-
nel, Kenix canacvinoaswl ey mvikmol «amoecinepy — I epmanus men anonusoa. /lanen xenmipmeiimin
KYMIHCI3 aKukam, 0ay myoslpmMaiimsli maaiaccol3 WsblHObIK. byl )Xepae «0anen Keamipmenumin KyMaHci3
AKUKam X9HE «0ay myoblpMAaiimsli MAlACChl3 WbIHOBIKY TIPKECTepl 03 IIIiH/Ie bIHFANIACTHIK KaThIHACTA
TYp, COHBIMEH KaTap TipKecTep TyTac KyiiHze celiiieMHiH OipbIHFail MyIienepi OOJbIT Ta0bIIab.

Abaii — XIX 2acvipoasel yaimmvly, UHMEIIEKMYANObIK SIUMACLIHLIE €Y KOPHeKmi OKil, o1 0a
Ka3zakmol, KA3aK HCYPMblH, KA3AK CAHACLIH JHCAUNAZAH OYN1 HeYyMOaK 0epmmin mabueamoln mycine aj-
Mmati-ak kemmi. By MbIcaa «Kazakmeol, Ka3aK HCYpmulH, Ka3aK canacbliy OIpbIHFAl MyIIenepi «xcail-
nazany eciMiie GpopMallbl €TICTIKIIEH TipKeCiN, «KyMOaKy ChIH €CiMiMEH BIHFAMIacTBIK KaThlHACTA Oaiina-
HbICa b, Byt xait ceiieMeri bIHFAMIACTHIK KATBIHACTHIH TYPJIi (hopMaia KepiHic Ta0aThIHBIH Kepyre Ooa-
TTBL.

Cebebi ap adam — Kyoaiiovly epexuie dcapamuvlHObIChl, MAKOALIHG KYOailobly ewKimze yYKcamaii-
molH, OIp CO2aH 2aHA APHAIZAH MOPL COZbLI2aH Oipezell ucapamblHObIchl. Byl celinemieri KaTbiHAC OaH
na Kypaenai. MyHaa «manoauiviHa KyOauouly euwKiMee YKCaMaumviny «Oip co2an 2aHad apHalean Mopi
coevligany TipKeci «bipezell» CO3IMEH KOCBUIBII, «CAPAMbIHObICHLY 3aT €CIMIMEH BIHFAMJIACTHIK KaThIHACTA
Oaiinanbicanbl. byl o3 keserinne «Kyoaiuoviy epexuie dcapamvpiHObiCbly TIPKECIHIH alKbIHAAYBII MYIIECi
peTiHae KepiHic Tadabl.

JKaii ceiinemzeri bIHFaIac MyIIEIepAiH jKacaty, TY31Ty KOIIapsel op TYpii. bymapapry xkui KoJIgaHbI-
JATHIHBL eciMIlle MEH CBhIH eCiMHIH KaTapiackaH Typiepi ken kesjeceli. MyHBI bIHFaiiac MylIenepaiH
TY3UIYIHIH THIT aen Kapayra 0oazsl. Cojiap/IblH opKaiChIChIHA KEKE TOKTAIANbIK.

1. —pm/-in/-n + ran/reH + oK. Melcanbl: Byn cogvlicmuly mapuxvl ani Jca3viiean HcoxK. Amaneaw
MAKbIPLINKA APHATIRAH HCEKeLe2eH poOMaHoap, 3epmmeynep 6ap, aranuoa Oyn co2blcmuly caroapblHan 60a2aH
3aMmMbIK, MOPAILOLIK, i32LMIK UbIZLIHOAPLIMBIZ0bL J1i eWKIM mybezeiini + 3epoenien ecenmezen Heok,

2. —F¥aH/-TeH, -KaH/-KeH + HEri3ri ChIH eciM. MbIcalibl: bi3 aKbLIbIHAH AUBIPLLIZAH AKLIMAK HOObIpEA
QUHANObIK,.
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Cennemaeri biHFanacTblK KaTblHAcKa »aHalua. ..

3. —FaH/-TeH, -KaH/-KeH + TYyBIHIBI CBIH eciM (-JIbl/-7i, -Abl/-Ii, -ThI/-Ti). Mpbicansl: MyHBIH MoH-
MaFbIHACHIH TYCIHAIPY YIIIH TBIHBIII 3€PTXAHAHBIH MCeHIA0eminzen MHcacanowvl MHcaz0aiiblHOA TIHTHANHI
KaTbIHACTAP/IbI TOJBIKTAN KYPBIT JKOCIIAPIIBI TYPJE 3epTTeYIep KYPri3yre aHbIK *KOJ KOPCEeTUIe/I].

4. —raH/-TreH, -KaH/-KeH + TYyBIHABI ChIH eciM (-cbI3/-ci3). Mpuicanbl: biprewe zacvipza co3vlizau
y30iKci3 cozvicTaH KeliH peciryOiuKa, IIe3apu3Mre OTTi, MPETOPHaH TBapIUsSChl WMIIEPAaTOpPIapAbl KyHHEe
ayBICTBIPHIT OTBIP/IBI.

5. —areIH/-eTiH/-UTIH + Kypumem cbiH eciM. Mpbicanbl: Karanat KyjnaraHHaH KEHiH Ypblc-co2bic
oypuinzblOan azoay, minmi oeidim oeyze 601aMbIH MOPM 2ACHIPABIK 3AMAH OTTI.

6. —aThIH/-eTiH/-UTIH + —FaH/-reH, -KaH/-keH. Mpicansl: byn oiten — kim kepinzenmen Kowin xeme-
PEemiH 2c010a HeamkaH K0I0uKe.

7. —aThIH/-eTiH/-UTIH + napa CbIH eciM. MbIcaiibl: AJl COFBICTA, MaliflaH 1alachIiHa, KyHOe D0abln JHca-
mamulH 20enKi KyoOulavic, TINTI JECEHI3, COFBICTBIH KAJIFBI3 FaHA 3aHBl — OCHL. Anodwbinan Kencenoi
micmeiimin, apmolnan Kencenoi mebemin acay at.

8. -maii/-nei, -Tait/-tel + —FaH/-reH, -KaH/-keH. Mbicanbl: JKyHin Jcyiean MulpHAOAil YCKbIHbI KAUKAH
aoam exeH.

9. —pI/-in/-11 popMalibl Kecemiiie + ycrey ¢o3. MpIcalibl:

FruteiM Tanmaii MmakTanoa,

OpbiH Tanmnait 6anranoba,

Kymapnansimn marran0a,

Ounan b6ocka Kymyre.

10. —nait/-neit/-Tait/-reri + cbin eciM. Mbicanbl: TyFaH KYHIMII cemim Kbl30blH MOUbIHOAU eneyci3
otkisrim kenmeiai (K. Kanadun).

11. Ecimai Tipkec + cbiH ecim. Muicansl: Kanvipak sncypek ncac xaiiviy. Ken ecex kayky aneime. JKen
caynax sicapaynvt am. Xen KyiivlH OaKnvlpm anzime.

12. —raH/-reH, -KaH/-KeH + clITey eciMAiri + chiH eciM. Mbicainbl: Abaii — XIX eacvipoagvl yammoiy
UHMENIeKMYANObIK SAUMACHLIHbIY e KOPHeKmi OKili, 01 0a Ka3akmel, Ka3aK HCYPMbIH, KA3AK CAHACHIH
Jcaiinazan oya ycymoax oepmmiy mabueamvln mycine aimat-ax kemmi. by celinemue depm Ce3iH YII
AHBIKTAYBIII JKapbICa CUTIATTAIl TYPFAHBIH KOpyTe 00NaIbl: Jcatiiazan oepm, Oyi oepm, Hymoax oepm.

13. Cananvix coin ecim + kamvicmulk, coln ecim. Mpicanbl: Onbly Y3bIH CALATbI CAYCAKMapbl 06ap.

14. Cuvin ecim + coin ecim. Muicansl. Onbily KOHbIP OYUpa wiauibl COHOAl 20eMi.

15. BoabIMIBI-00MBIMCBI3IBIK MOHAE... MBICANBL. Dnocmuly cacamnas 0dCMypi apKacblHOd 3aMAaH
dVeHiHe MaamMail YH KOCbIN OMblpamsli OYHOAU WbleapmMa Ka3aK XAIKbIHbIY aybl3eKi 20eOu mininiy mamauia
ya2ici 2ana emec, convimer Oipee on 6i30iy Kellinei dcazdba a0ebu minimizee Hap depzen apua (E. XKyOaHOoB).

16. Opi xanraynbFel apKeutbl. Mbicansl: Coubly apacvlHoa 0aapovly Kaia mpakmupiepinoe ap can-
MulasKKa 0i30iH eyponanvlK maHOaubiMbl3 UblOAMAMbIE MY30bl KOCbIN WblOAMOBLILIKREH api paKamma-
Ha cvipa iwin mypeansin kepyee 601a0vl.

JKaii celinemeri bIHFaiIaC KaTBIHACTBIH OCBHI OEpiy JKOJIAphl aTalFaH Tl OIpIiriHiH TiAe KUl Ke3-
JICCETiHIH, TYPJIi cumarTa 00JIaThIHBIH KOPCETEII.

JKaii ceiimemmeri bIHFaiac KaTBIHACTBIH O€puTyiHIH Tarbl Oip KONl — aWKBIHIAYBIII MYyIIeep.
AWKBIHIAYBIIIT MYIIEe 631 alKbIHAaWTHIH MYIIEMEH BIHFAaiIac KaThlHACTA Typansl. Meicansl: JKandoc
myeanvimowl Oip kepeen adam may Kanyel mymxin (K. 2K.). Byn ceitnemueri JKandoc alKbIHIATYIIBI MEH
MYeanvimMObl KOCAJIKbl aWKBIHIAYBIIIBI CoiyieMze Oip FaHa TOJBIKTAYBIIITHIH KbI3METIH aTKaphIl TYP,
alKBIHIAYBIIITEIH POIli AJJIBIHFBI aTay/bl HAKTHUIAW aTayblHaH KepiHemi. by mymieni kypaeni mymere e
JKaTKpI3yFa OOJIaThIHIAM, analia alKbpIHAATYIIbl MEH alKbIHIAYBII apachlHIa KaHmai na Oip KaThiHac Oa-
pPBIH KOKKa IIbIFapa anMaiMbi3. Ekeyi Oip-OipiMeH BIHFalIacTBIKTAa TYPFaHBIH Oalkay KHBIH eMec.
OnamanraH aifKpIHIAYBIIITH BIHFAMIACTHIK TINTI alKBIH KepiHeai. Mbicanbl: Mexmenme cabax bepy Ke3inoe
Oi3ee, yHusepcumemmi enOi 2ama Oimipeen cac mamanoapea, adicmemenix xoaoay xepex. KepiHin
TypraHaad, Oyi ceiieMae 6izee JereH aWKbIHAAIYIIBI MEH... MaManOoapea JAETeH OHalllaJlaHFaH
allKBIHIAYBII coilieMe Oipiel TysFana *acajbll, OipJel jkaHama TOJBIKTAYBIII KbI3METIH aTKaphIIl TYP.
Exeyi ne xonoay xepex nereH OasiHOAybILI MyILIEre >kKapbica OaiaHbICHIN TYP: Oi3ee K0a0ay Kepex, ... Ma-
Manoapea xoaoay xepex. Jlemek, aWKbIHIAybIll TIeH aWKbIHAATYIIBI MYIIeJepai OipbIHFai Mylnenepre
JKaTKbI3a aJIMalThIH 00JICaK Ta, OyJIapIblH apachiHIa MarbIHAJIBIK KAThIHACTHIH OapbIH JKOKKA IIbIFapa aj-
MaiimbI3. Onaii 6osca, OipbIHFall MYIIENep CUAKTHI MilIiHAeC OONbIN KeJeTiHiH, Oip FaHa MYLICHIH KbI3METiH
aTKAPaThIHIBIFBIH €CKEPE OTHIPHII, alKbIHIAYbIII MYIICHI bIHFAHJIACTHIK KaThlHAC HapaJurMachiHa KOCy Ke-
pek OoJasel.
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bluraiinacTelK KaThIHACTHI KypMajlac ceiiieM AeHrediHAe KapacThIpFaHAa KypMalacTblH Me3Tijjiec-
BIHFAMJIaC TypJiepi coiyieMIeri bIHFaWIacThIK KATBIHACKIH SAPOCHI 00BIT TaObuTanel. Kazak Tinm OimiMiHze
BIHFAJIac cajlajjac TIeH Me3TriuImec caimanacTel Oeiry KesiHme Typimi Tikipiaep Oap. Comapabiy  0Oipi
K. Hloykenynsl «bluraiinac cananac 6ony yumriH 6aceiM OaFbIT — eTICTiK OasHAayblITap OUIAIPETiH iCTiH,
aMaJIIbIH XKaJIFaCTRIFBI eMec, OipTeKTecTiri» [7], — melimi me, oFaH MBIHaIal MBICAIl KENTipeni: Ypikken Koii-
Oail wozvlpbln Jcazdail wankan coroam bonex kemmi Oe, Kapa KoK ammuly ycminoezi Abviiaes nen Kacka
atievipivl bagvl 0ip Oenex xemmi. FanbIMHBIH TalbIMIAyBIHINA, «OYJI COUIEMAEPAE ME3TULIECTIK eMec,
BIHFaMJIacTHIK aiiKeiH. blHFalinac cananac ceiiieMHiH jKacalyblHa OHBIH KOMIIOHEHTTEpl OasHAaybIITaphI-
HBIH IIIaFbl, Karbl >KaFrblHAH OIpTEKTeC JEKCHUKO-CEMAHTHKAIIBIK OaiIaHBICTHIFBI JKOKTBIFBDY JIETT KOPBI-
THIHABIIANRARL. FameiM Me3rinmec merm Oepiti KypreH coiieMaepai bIHFalIac camaigac Aem aTaiabl. Mesrin-
JIeC caJiaiac ilIiH/e bIHFaiIac KaThIHACKA JKaTaThIH €Ki Kypan 0ap. bipeyi OasHIaybIIbl €CiM CO3JIEH Kaca-
JIBIT, OlpBIHFARIBIKTEI OUTIIPETIH co3MIep, EKIHIITCI ME3TUIIeCTIKTI OLIAIpeTiH co3ep.

An rameim M. Cepranues, T. EpmekoBanap sIHFaiiac KypManac ceiieMaepai Me3riigecTepacH Oeex
Kapaiigsl [8], [9]. Byn xikTey 3epTTeyAiH QyHKIHMOHAIIBIK OarbiTTa OONFaHBIH aHFApTaabl. Anaiina ¢yH-
KIMOHANJIBIK TPaMMaTHKa TYPFBICHIHAH BIHFAHIac KaTbIHACTBIH KypMajlac COWIeM JeHreHiHIeri MarbIHACHI
peTiHe TaaFayIbIKThl, KE3EKTeC TYPJIEPIH A€ KapacThIPYAsl KaXKeT etefi. MbIHA Topi3zi ceiemMaep bIHFaii-
JIACTBIK KATBIHACTBIH IIETKEpri Mylenepi Oona anaael: He cen xeneciy, He men kememin. Janada Oipece
arcanbuIp sHeayaowl, bipece Kap scayaowt (M. K.). Byaap Kasipri rpaMMaTHKaMbI31a KE€3€KTEC, TaaFayIbIKThI
camanac KypMamacrap OOJbI KapacThIpeUiaabl. MyHIaFsl COMIEMHIH IpaMMAaTHKAIBIK MaFbIHACBIHA Kapa-
cak, OipiHmI ceireMie €Ki opekeTTiH Oipi FaHa OpPBIHIANATHIH, EKIHII COWIEeM/E iC-opeKeTTIH Ke3eKTec
OpBIHANaThIH Oalikayra Oonanbl. By perTe ockl ceiiemaepIiH KypacThIpYIIbl CHIHAPJIAPBIHBIH apachIH/a-
FBI KaThIHAC KaH/Ial 0ONaThIHBIHA Ha3ap ayAapraH xeH. Ceiinemaep apachlHAa bIHFainac KaTteiHac 0ap. OraH
(dhopMa na BIKITAN eTeli, CHIHAPIAPBIHBIH Kacally >KOJaapsl Oipaeit 0omaabl, KYpbUIBIMIBIK KaFbIHAH TEHJIEC
0osimaca Ja mamaiiac (M30KYPBUIBIMJIBI) OOoJbIN Kesemi. JleMek, Oyl TajFaysibl )KoHE Ke3eKTeC cajlajiacrap-
JIaH Ja BIHFAWIAaCTBIKTBIH OJIIIEMCPiH, MEKEIIEPiH KOpe alaMbI3.

Kesekrec camanac ImeH TaFaydbIKTHl CalallacThl JKACAWTHIH HETI3T TOCUT — JKaaFayJIBIKTapasIH 031 Oi-
pBIHFall Mymenepi ne OaiinaHbICTHIpaThIH Kypangap. JeMek op AeHreiieH IeHreire aybICThIpy TYPFBICHI-
HaH KapacThIpcak, OyIapAblH BIHFANIIACTHIK MIEHOEPIHJEe eKEHIH Tarbl Ja aiikpiHaal Tycemis. Ocklnaiiiia,
caianac KypMaiacTeiH OYII TypJepi bIHFalIacThIK KaThIHAC MEHOEPiHAe KapacThIPBUIBII, OJlap KAThIHACTHIH
IIETKEePri MYIIeTepiHe jKaTaIbl.

Kopvimuinowi

CeiineMieri bIHFAMIACTHIK KATBIHACTBIH AJIPOCHI — OipbIHFal mytienep. blHraiinac KaTbIHACTHIH IIIET-
Kepri MyIIelepiHe bIHFaiIac MYIIeNIep i JKaTKbI3yFa 0oaabl. byn Mytenep e3iHIIK Jkacairy *KoJimapsl oap.
OHBIH HeTi31 jKacalry )O0JIbl — 3PTYPIl MOPQOIOTHSIIBIK (popMaHTTap apKbUIbl Kacamybl. OnapabiH OipbIH-
Fail MylIlIeJIepACH ailbIpMAaIIbIIBIFBI J1a COJT MOP(OIOTHSIIBIK TYPIATBIHBIH opTYpJIi OonybiHaa xatbip. CoH-
naii-ak, OlpbIHFall MyIIeNep CUSKTHI Xka3y/a YTipMeH OemiHOell, alTy Ke3iH/Ie MHTOHAIMAIA KiJipic )KOK,
0ip cCHMHTarManblK eKIiHMeH aWThUIanbl. Makamana bpIHFaiiac MYIIENEpAiH Kacaily KOJIJapbl KOpPCETLII,
TaJIIaH/IbL.

Kypmanac ceiinem neHreiinge Mesriiiec-pIHFalIac KYpMallacTap BIHFAMIIACTBIK KATBIHACTBIH HeTi3i
0o0J1ca, OHBIH MIETKEPTi MYIIEIepiHe TaIFayJIBIKThI )KOHE Ke3EKTeC caiallacTap/bl XKaTKpI3yFa 6onaabpl. Omap-
Ibl OaiiaHBICTHIPATHIH HETi3ri (opManapAblH OipblHFail Mymenepai Ae OalaHbICTBIPATHIH Kypanjaap eKeH-
JT1 OJIApJIbIH BIHFAMIACTBIK KaThIHAC IIICHOSPIH/IE €KSHIH JaJICIIeH TYCeIi.
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K.A. Kakymnos, O.M. AMaHIbIKOB

HoBbI1i moaxoa K COCAMHUTECIIBHBIM OTHOIICHUSIM B NIPEAJIOKCHUU

OYHKIIMOHATBHOE M3YYCHHE CHHTAKCHCA Ka3aXxCKOTO s3bIKa elie He chopMupoBaTock. CHHTaAKCHYIECKOE OT-
HOIICHUE, TPEOYIOIIee TAKOTO UCCICOBAHMS, — 3TO COCTHMHUTEIbHBIC OTHOMECHNs. HOBBIE pe3ynbTaThl MO-
TYT OBITh TOCTUTHYTHI IPH PACCMOTPEHHUN COCIMHUTENBHBIX OTHOIICHUN HA OCHOBE HANpaBlicHUs QYHKIINO-
HaJIBHOI TPaMMaTHKU «OT 3HaueHHs — K (opmey. [lapagurmMel COSAMHUTENBHBIX OTHOIIEHHH B CHHTaKCUCE
BCTPEYAIOTCA HA CICAYIOUINX YPOBHIX: MPOCTOE MPEIJIOKECHUE, CI0KHOE MPEATIOKEHHE, CII0KHA CHHTAKCH-
yecKast 1eJI0OCTHOCTh, TEKCT. be3 COMHEHMs, OCHOBHBIM IIOKA3aTeeM COCIUHUTEIFHOTO OTHOIICHHUS SBIISIOT-
Csl OMHOPOJHBIC WIEHBI MPEAJIONKEHHUs. XOTA B Ka3aXCKOM SI3BIKO3HAHUH HEIUIOXO W3Y4YCHBI OJHOPOIHBIC
YJICHBI NMPEAJIOKEHHUS, MOKHO 3aMETUTh, UTO CYLIECTBYIOT BONPOCH], KOTOPbIE HE MPUHUMAIOTCS BO BHUMa-
Hue. OHa U3 TaKUX S3BIKOBBIX €IMHUI] — 3TO COEJAUHUTENILHBIC WIEHBL. B cTaThe MoauepkHyTO OTIMYHE CO-
€JIMHUTEJIBHBIX WICHOB MPEJIOKEHHUS OT OAHOPOAHBIX. [IpoBeieH aHalIM3 cocTaBa COEIMHUTENLHBIX YWICHOB.
B ¢yHKIIMOHATEHOM OTHOIICHHH OJJHOPOJHOCTh HE OIPAHUYUBACTCS JIHIIL OJTHOPOJHBIMH CIIOKHOCOYHHCH-
HBIMH U CJIO’KHOIIOJYWHEHHBIMH TPEAIOKEeHUAMU. CIOKHOCOUNHEHHBIE MIPEUIOKEHUS C Pa3eTUTEIbHBIMI
COI03aMH CO 3HAYCHUSMH OYEPETHOCTH M aJbTEPHATHBHI MOKHO PaCCMOTPETh M B PaMKaX COCAMHUTEIBHBIX
oTtHOmeHU. POpMBI, KOTOPbIE OOBEAUHSIIOT 3TH MPEATIOKEHUS, CBSI3BIBAIOT U OJHOPOIHBIC WICHBI MPEAJIO-
keHus. TakuM oOpa3oM, B HACTOSILEH CTaThe AaHa HOBAas TPAKTOBKA COCIMHHUTEIBHBIX OTHOIICHHH B Mpea-
JIOKCHUH.

Kniouesvie crosa: oqHOPOIHBIN YIeH NPEUIOKEHHS, TEKCT, POCTOE MPEIIOKEHNE, CIOKHOE MPEAT0KEHHUE,
(yHKIMOHANBHAS IPaMMAaTHKA.

Zh.A. Zhakupov, O.M. Amandykov
A new approach to connective relations in a sentence

The functional study of the syntax of the Kazakh language has not yet been formed. The syntactic relation
that requires such research is connective relations. New results can be achieved when considering connective
relations based on the direction of functional grammar “from meaning to form”. As a result, the paradigms of
connective relations in syntax can be seen at four levels: simple sentence, complex sentence, complex syntac-
tic integrity, text. Without a doubt, the main indicator of the connective relation is the homogeneous members
of the sentence. Although homogeneous sentence terms are not poorly studied in Kazakh linguistics, it can be
noted that there are issues that are not taken into account. One of these linguistic units is connecting mem-
bers. The article emphasizes the difference between the connecting term and the homogeneous terms of the
sentence. The composition of the connecting members is analyzed. Functionally, uniformity is not limited to
homogeneous compound and compound sentences. Compound sentences with separative conjunctions with
precedence values and alternatives can also be considered within the framework of connective relations. The
forms that connect these sentences also connect homogeneous members of the sentence. Thus, the article de-
scribes connective relations in a sentence in a new way.

Keywords: homogeneous sentence term, homogeneous term, text, simple sentence, complex sentence, func-
tional grammar.
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Paroemiographic interpretation of proverbs and sayings corpus on the material of
different structural languages

Within the current linguistics paradigm there is a high interest in studying proverbial collections of different
ethnic groups. Paroemiographic collections serve as an informative resource for linguistic studies. Along with
this, it is necessary to pay attention to the issues of paroemiography. The theoretical bases of this area of lexi-
cography have already found practice in compiling various types of proverbial dictionaries. The article pre-
sents an overview of some dictionaries of Russian and English proverbs and sayings. The authors considered
the lexicographic principles used in the compilation of the studied sources of proverbs and sayings. The arti-
cle provides a comparative analysis of the representation and description of proverbs and sayings in such col-
lections. In addition to distinctive features, the obtained results revealed a general trend in the arrangement
and description approaches of paroemias in the considered dictionaries. Studying the concepts applied in the
presentation, comparison, meaning interpretations, illustrative examples of usage and origin of the proverbial
units in lexicographic practice determine the outlooks in the compilation of new dictionary publications and
further cross-cultural linguistic research in contemporary paroemiography.

Keywords: paroemiography, dictionaries of proverbs and sayings, lexicographic analysis, manner of ar-
rangement, lexicographic interpretation

Introduction

In the current linguistic science, the object of the study is quite frequently various kinds of language
units expropriated from lexicographical collected books. The material recorded in dictionaries is a huge in-
formative source for the communication of surrounding language reality.

It should be noted that within the anthropocentric paradigm, there is a growing interest in the inquiry
about the linguistic worldview. Such resources for these studies, undoubtedly, are collected books of paroe-
mias which are considered part of the cultural heritage. Proverbs and sayings, contained in them, illustrate
the traditional virtues and worldview of each ethnos.

Dictionaries of paroemias take a special place in lexicography, that makes it possible to spin off them
into a certain category. They represent the fastidious work result of several scientist generations, who by bits
collected proverbs and sayings. Collected books of this type have their own specifics in the presentation of
such expressions, which is formed under influencing the main directions of the general theory of lexicogra-
phy.

Paroemiography is a new branch of lexicographical practice that engages in the development of prov-
erbs and sayings dictionaries. The scientific and methodological activity of paroemigraphy includes the col-
lection, systematization, and fixation of proverbs and sayings, taking into account a certain principle of de-
scribing them in collected books [1; 316-317]. The works of scientists G.L. Permyakov, V.P. Zhukov,
A. Taylor, W. Mieder are devoted to the classification issues, typology and presentation of paroemiological
units in lexicographic collections [2-5]. Paroemiography also involves the investigation of the origin, history,
and cultural significance of proverbs and sayings. It offers valuable insights into the working of human
communication and thought. The researches study linguistic and cultural aspects of this expression. They use
a variety of methods to study proverbs, including comparative analysis, linguistic analysis, historical re-
search, and ethnographic studies.

The present discussion point in paroemiography in recent decades has been the use of a linguistic ap-
proach to lexicographic parameters in the modeling of proverbs and sayings dictionaries [6-8]. The systema-
tization of proverbial units in collected books is of utmost importance, but the interpretation of using them in
oral and written speech is equally important. Using the accumulated experience makes it possible to consist-
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ently implement the principles of lexicographic parameterization of the language units. The lexicographical
analysis allows us “to consider different approaches to the problems in a certain time length” [9; 35].

Working with dictionaries of paroemias includes not merely acquaintance with an extensive text corpus
of proverbs and sayings but also the following aspects such as analysis of reference list contained in lexico-
graphic publications, study of composition issues, choice of a manner for arranging entries, and ways of ex-
plaining them.

Materials and Research methods

This paper presents a review of paroemiological dictionary publications. The study materials are col-
lected books of proverbs and sayings, the resources of which serve for many linguistic studies. The purpose
of the article is to study the special characteristic of this material presentation in Russian and English paroe-
miography. Presenting proverbs and sayings in dictionaries needs careful consideration of methods to ensure
accuracy and comprehensiveness. The procedure of comparative lexicographical analysis of presentation
includes studying arrangement manners, and ways of description of proverbs and sayings in dictionary publi-
cations. The arrangement and description of proverbs and sayings are important for improving access and
understanding of them.

The present article aims at studying lexicographic approaches that are used to order a list of expressions
in reviewed dictionaries of proverbs and sayings.

Another important aspect of presenting paroemias in dictionaries is their description. In the dictionaries,
proverbs and saying can be described in a number of ways. It includes the following:

— the definition of the expressions that clarifies its meaning and interpretation to give a reader a deeper
understanding of their significance;

— example sentences are provided to show how the expression is used in context;

— information about the etymology of the expression.

The comparative study of lexicographic approaches in the organization and description of proverbs and
sayings makes it possible to identify the tendency, specific approaches, and characteristic features of their
presentation in given dictionaries.

Results and Discussion

The collection of Russian proverbs and sayings in dictionaries has been recorded for several centuries.
As is commonly known, the dictionaries compilation of this type was mainly done by folklorists and ethnog-
raphers. The Russian lexicographical tradition has considerable experience in the dictionary presentation of
proverbs and sayings. The systematization of proverbs in collections began at the end of the 17th- beginning
of the 18th centuries. [1; 318]. There is a review of some editions of proverbs and sayings dictionaries.

One of the most widely known sources of the paroemias for linguistic studies is the collected book of
V.1. Dal IMocrosuyer pycckoeo napooa (1862) (Proverbs of the Russian People), which includes not only
proverbs and sayings, but also rapid speeches, witticisms, superstitions, etc. In this paper, one of its later edi-
tions is considered [10]. The main approach to presenting proverbs in the collected book is their arrangement
according to the general subject matter. V.M. Mokienko has noted that such an approach in systematizing the
material of V.I. Dal contributed to the further using the thematic manner of arrangement in the compilation
of many collections of Russian proverbs and sayings [11; 6]. The presentation by listing proverbs by themat-
ic sections is main in the collected books of authors M.A. Rybnikova, V.P. Anikin, V.D. Sysoev [12-14].

In the dictionary Pycckue nocrosuywt u nozosopxu (Russian proverbs and sayings), paroemias are
grouped according to the manner of thematic similarity, for example: “mpyo” (labour) section includes the
following subsections “pa6oma” (Work), “6racococmosnue” (prosperity), “uzo6pemamenvrnocms” (ingenu-
ity), “macmepcmeo” (handicraft), “opyous mpyoa” (tools), “xozsiicmeennocms” (housekeeping), “ocmom-
pumenvrocms” (prudence), “Gecxoszaiicmsennocms” (bad housekeeping), “naoxas, 6ecnonesnas paboma’
(bad and useless work), “zens ” (laziness), “6ezdenve ” (idleness), “6oamoensa” (idle talk) etc. [12]

In the collection Cmapunnvie pycckue nocnosuywr u nozosopxu (Old Russian Proverbs and Sayings),
paroemias are ordered by thematic sections, the name titles of which are proverbial expressions: “ocusno
npoocums — ne none nepeumu” (life is not a bed of roses), “xze6 — ecemy conosa” (bread is the staff of
life), “yvuenve — ceéem, a neyuenve — moma” (learning is the eye of the mind) etc. In the author’s opinion
that such manner of arrangement more accurately conveys the meaning of proverbs and sayings [13; 3].

The basic manner of systematizing proverbs and sayings in dictionaries is alphabetical which involves
the arrangement of proverbs according to their first word. This approach to the material organization can be
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found in the well-known collected books of V.P. Zhukov, V.P. Anikin [3], [15]. It should be noted that in the
dictionary of V.P. Zhukov, the proverbs and sayings are followed by their interpretation, for example: “ympo
seuepa myopenee” (an hour in the morning is worth two in the evening) — cosopumcs mozoa, koeoa omkia-
0bIBAIOM peuteHue, UCNOTHEeHUe Ye20-1. 00 YMPa 6 HA0eHcoe, Yo Ympom HA CEENHCYI0 20J108) 8ce Oydem sic-
nee, suonee (refers to when a decision is delayed till the morning in the hope that in the morning with a fresh
mind everything will be clearer). Then illustrative quotations from literary works with using paroemia are
given: «llorno epycmumov 3apanee, X035uH, VPO 6eyepa MyopeHee, a80Cb, 6ce Npoudem JdOHON.
H. HekpacoB u H. Cranuuxwuii. «Tpu crpansl cBeta ...» [3; 338].

In Russian lexicographic practice, proverbs and sayings can be also arranged according to the thematic-
alphabetical manner. For example, in the dictionary Hapoonas myopocme 6 nociosuyax u noeosoprax (Folk
wisdom in proverbs and sayings) its thematic sections and the proverbs and sayings listed in them are or-
dered alphabetically. For example, “6eonocme u 60ecamcmeo” section — “anb s 6unosama, umo pyoaxa Ovi-
posama?” “bGedeH, Kak yeprkosHas mulub”’, ‘8 cemu 08opax oour monop”, “20e oda bwina, mam u 6yoem,
Kyoa denvea nouiia, mam u ckonumcs”’ etc. [16; 3-6].

In the learner’s dictionary Pycckue nocrosuyst u nocosopku (Russian proverbs and sayings) of the au-
thors-compilers V.1. Zimin, S.D. Ashurova, V.N. Shanskii, Z.I. Shatalova, the proverbs and sayings are pre-
sented both thematic and alphabetical manners [17]. In the first part of the dictionary paroemias are grouped
by thematic sections and in the second part they are arranged by their first word according to the alphabetical
order. In the main body of this dictionary, some proverbs are supplied with short explanations that provide a
better understanding proverbs and sayings, for example: “odun 3a scex, u sce 3a oonozo” (one for all, all for
0Ne) — 2osopumcs 0 63auMHOU nOOOepcKe, 83aumonomowu, gzaumosuipyuxe (said about mutual support-
iveness and mutual help) [17; 15]. Some words of proverbs can be provided with etymological and linguistic
notes. For example, the proverbs “man zoromunux, oa dopoe” (a little body often harbours a great soul), the
comments are given to the word sonomuux — camas manas pyccrkas mepa eca, pasuas 4,266 epamma, yno-
mpe6ﬂﬂem0}l 6 OCHOBHOM npu 636euiu6anuu 3ojioma u cepe6pa; HeOOoIbUOoU NO eejluvyuHe, Ho ueHHblﬁ no Ka-
yecmeam (Zolotnik — the smallest Russian measure of weight, equivalent to 4, 266 gr., mainly used while
weighing gold and silver; small in size but valuable in quality) [17; 15-16].

The lexicographical work Borwsuioii cnosape pycckux nocnosuy (The Great Dictionary of Russian prov-
erbs), edited by V.M. Mokienko, was firstly compiled according to the European model [11; 7]. This method
implies the material presentation by the significant word of proverbs in alphabetical order. The arrangement
according to this manner contributes to the quick search for the needed proverbial expression. Another fea-
ture of this dictionary is the information of proverb fixation in lexicographic sources indicating the publica-
tion data which are presented according to the chronological order of the record: “az6yxa — x myopocmu
cmynenvka” — CH. (Cuerupes) 1848, 2; Pasz. (PazymoB) 1957, 41; Peion. (Peibuukosa) 1961, 134; Tamn.
(Tanuyk) 1986, 15; An. (Anukun) 1988, 14 [11; 16]. Some of the proverbial units can be provided with geo-
graphic marks, a comprehensive list of which is presented at the beginning of the dictionary, for example,
“anpenv 6ooorw crasen” Kyban. (Kybanckas obnacts) [11; 20]. Some proverbs are followed by etymologi-
cal notes: “amea 6envto natioem — b6yxmaps 6ems nasedem” (atva beliu naidet — bukhmar bet navedet),
where amea (atva) — ooun uz sudos uaiixu (Qul species); 6eaw (bel) — eoanenue na mope npu cunvrnom eem-
pe; oenvie epeonu (rough sea with a strong wind; white combs); 6yxuaps (bukhmar) — nacmypras nocooa
(cloudy weather); 6emw (bet) — 6yps na mope (storm on the sea) [11; 23].

In Russian paroemiography, great attention is paid to compiling bilingual dictionaries of proverbs and
sayings. They include paroemias of the Russian language and their equivalents in another language or their
translation equivalents that convey the meaning of these statements. Particularly, the dictionary of
Yu.V. Bodrova collected more than a thousand Russian proverbs and sayings with their English equivalents,
which are provided with a literal translation. Thus, the proverb “annemum npuxooum eo epems eowt” is fol-
lowed by English version “appetite comes with eating ” that is translated into Russian “annemum npuxooum
emecme c edoti” [18; 4]. The proverbs in collected books of this type is arranged by the first word according
to the alphabetical system of the first language (L1): “6abyuwxa naosoe crxazana — we shall see what we
shall see.”; ‘6eda ne npuxooum oona — misfortunes never come singly.” [18; 5].

In some bilingual dictionaries, proverbs and saying are also provided with illustrative data. For exam-
ple, dictionary entry of The Russian-English Dictionary of Proverbs and Sayings has the following structure:
a heading unit (proverb/saying), interpretation (in case of the absence of English equivalent), the suitable
English variants of the Russian proverbs/sayings, a description of their meanings (if it is necessary), and
guotations from literary sources illustrating the use of proverbs. For example, the proverb “sce noznaemcs 6

Cepus «dunonorus». Ne 2(110)/2023 83



S.A. Beiskhanova, Zh.N. Zhunussova, A. Zoltan

cpasnenuu” 1s followed by English descriptive translation “cognition comes through comparison” and
quotes from literary sources with translation into English “Bce nosnaemcs ¢ cpasnenuu. Coomnowenue sa-
wezo onvlma Kk moemy — 3mo edunuya kK meicae. Cognition comes through comparison. The correlation of
your experience to mine is one to a thousand” (FO. I'epman. «J{oporoii moii uenoBek») [19; 52]. The prov-
erbs in this dictionary can be also followed by: English analogue — “ecemy ceoe epems” | “everything is
good in its season” [19; 53]; English equivalent — “urpa ue crour csew” / “the game is not worth the can-
dle” [19; 97].

Thus, according to established tradition in Russian paroemiography, proverbs and sayings are arranged
by the different manners: alphabetical order, thematic, thematic-alphabetical, and less commonly keywords
of paroemias. Particularly, some dictionaries aim to present not merely paroemiological units, but also to
interpret their meanings. In addition, some proverbs and sayings can be provided with information in the
form of etymological and linguistic and regional comments, which contribute to their better understanding by
users. Quotations from literary sources serve as illustrative material to show the contexts in which the prov-
erbs / sayings have been used. The lexicographical methods of presenting proverbial expressions, used in
Bonvwoii cnosapv pycckux nocnosuy (The Great Dictionary of Russian proverbs), are significantly distin-
guished from other considered collected books. The presented data in this dictionary allow us to identity the
paroemias origin and to trace the sequence of their fixation in lexicographical sources.

In bilingual dictionaries, the language of the proverbs and sayings can vary considerably. For this rea-
son, proverbs and sayings can be provided with additional interpretative information to help the reader un-
derstand their cultural and historical context. To ensure that the expressions are accurately translated, bilin-
gual dictionaries often rely on native speaker of both languages to review and approve the entries. This helps
to provide the translations are culturally appropriate, and that explanations and example reflect the way the
paroemias are used in each language.

English dictionaries of proverbs and sayings have a centuries-old history of their development. The first
collection of English proverbs of J. Heywood A Dialogue was published in 1546. The next early proverbial
collections of special notes are works of J. Howell (1659) and J. Ray (1670). The former contains the prov-
erbs from other cultures and languages; the latter presents many entries and learned notes. In English paroe-
migraphy there have been the dictionaries of proverbs and sayings of real importance.

The most popular and widely used English dictionary is G.L. Apperson’s The Wordsworth Dictionary
of Proverbs [20]. The book is compiled according to the Oxford English Dictionary model and it is an exam-
ple of an alphabetical approach to organizing proverbs. All paroemias, relating to the months, seasons of
year, days of the week, festivals, animals, birds, insects, etc., are ordered under the listed headings. Proverbs
with such words as the sun, the moon, rain, wind, man, woman, child and other subjects, time, water, money,
life, war, etc., are grouped according to the same manner. The other proverbial expressions, which do not fall
into these groups, are arranged under either their first word or under their significant word. The approach
purpose in grouping English proverbs and sayings is to classify them into certain categories. These diction-
ary entries present historical data indicating literary sources, the original spelling of proverbs, the author’s
works, edition number, chapters and pages. For example: “an apple a day keeps the doctor away” 1913:
E.M. Wright, Rustic Speech, etc., 238, Ait a happle avore gwain to bed, An’ you'll make the doctor beg his
bread (Devon); or as the more popular version runs: An apple a day keeps the doctor away. 1921: F.E. Baily,
in Royal Mag., Aug., p. 310 [20; 23].

The method of presenting proverbs and sayings in alphabetical order by their significant word is prefer-
able for the dictionaries of recent decades. For example, in “Dictionary of Proverbs and Their Origins” [21],
the authors used a noun or a verb within paroemias as key words. Each entry is given a definition that con-
veys its current meaning. This need is due to the fact that the sense, after a long existence of a proverb, may
not be clear. Almost all proverbs are provided with one or more quotations listed in chronological order.
These illustrative entries also serve as examples of using proverb. For example, “actions speak louder than
words” — what people do reveals more about them than what they say.

The gallant foreigner, who could not tell them how he sympathized with them, but whose actions spoke loud-
er than words (F. McCullagh, With the Cossacks, 1906).

A man of words and not of deeds.

Is like a garden full of weeds (James Howell, English Proverbs, 1659) [21; 14].

At the back of this dictionary there is the index list where proverbs are grouped under keywords. In
some cases, a proverbial unit can be listed under the several significant words. For example, the proverb pre-
vention is better than cure can be found under following keywords: cure and prevention [21; 265, 270].
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The major feature of The Oxford Dictionary of Proverbs, edited by J. Speake, is fixation of proverb’s
occurrence in literary sources listed in chronological order — at starting the earliest known example is given:
“a bad excuse is better than none” 1551 T. WILSON Rule S6 of Reason Better a bade excuse, then none at
all. 1579 S. GOSSON Scholl of Abuse 24 A bad excuse is better, they say, then none at all. 1821 W. WIRT
Letter 29 Aug. in J.P. Kennedy Memoirs (1849) II. vii. The old fellow’s look had a glimpse of passing cun-
ning as much as to say, “A bad excuse is better than none.” 1981 P. VAN GREENWAY “Cassandra” Bill
xii. What excuse is better than none? [22; 33].

The thematic approach to the systematization of proverbs and sayings is used in the following English
collections “The Penguin Dictionary of Proverbs” and “Little Oxford Dictionary of Proverbs” [23-24]. It
should be noted that Little Oxford Dictionary of Proverbs includes proverbs and sayings of different peoples
which are presented in English. Each thematic section begins with its brief explanation. For example, the
section ACHIEVEMENT is highlighted with the following explanation — “Effort and aspiration are both
needed for achievement, but even if the goal is reached the outcome may not be satisfactory, since “While
the grass grows, the steed starves™”. The proverbs are generally provided with information about the mean-
ing and date of their first mention (mostly English proverb: in a calm sea every man is a pilot — apparent
achievement may not have been tested by circumstances; English proverb, recorded from the early 19th cen-
tury [24; 35].

In this dictionary there are also Russian proverbs, for example: the wolves are well fed and the sheep
are safe has the following explanation — when a predator’s immediate needs have been satisfied, there is
temporary safety for the prey; Russian proverb [24; 103].

Thus, according to the method of the material systematization in the presented Russian and English dic-
tionaries of proverbs and sayings, the following principles can be distinguished — alphabetical and thematic.
In paroemiological collections, there is a tendency to arrange in alphabetical order by keyword. Important is
the additional information in the dictionaries, which informs about the chronology of paroemias. Such certi-
fication of each proverb is useful information for users, since it allows to establish the initial lexicographic
chronological fixation of proverbial English expressions and sayings. In some dictionaries, you can get ac-
guainted with the earliest examples of proverbs, which makes it possible to see the historical changes that
have occurred in the process of its functioning. It should be noted that when describing proverbs and sayings,
some dictionaries offer various comments that complement, explain, and clarify their meanings.

Conclusions

The analysis of individual mono- and bilingual dictionaries of proverbs and sayings shows that they are
mainly used typical principles in the systematization of paroemias. First of all, such approaches are aimed at
arranging proverbial units either by thematic sections or by their keywords in alphabetical order.

In the lexicographical description of Russian and English proverbs and sayings, the attention of the
compilers is mainly focused on communicating their semantic charge. Extracts from literary sources with
using proverbs and sayings, contained in the dictionaries, serve as illustrative usage examples. Additionally,
in some dictionaries of the Russian language proverbs and sayings can be supplied with linguo- and eth-
nocultural explanations.

The information indicating the time and place of proverbs and sayings fixation in the considered dic-
tionaries serves as additional systematizing and reference material. Such data are presented in many English
paroemiological collections.

Thus, the review results of Russian and English dictionaries of proverbs and sayings reveal that along
with the characteristic features there are also common approaches in the lexicographical processing of paro-
emias. The paroemiographic publications demonstrate the current practices in lexicographizing proverbs and
sayings. The arrangement of paroemias in current lexicographic collections is aimed at a findable the needed
unit, and the describing ways of paroemias contribute to the study, understanding of the meaning and their
usage in a particular real-life situation. This is especially important when choosing variants of a proverbial
saying in another language. Extra information, provided in the dictionary entry, allows obtaining historical
data on paroemias, lexicographical material is a resource for further language studies of linguistic and paro-
emiological worldviews.

As a conclusion, it is necessary to point out that presenting proverbs and sayings in dictionaries requires
a comprehensive and interdisciplinary approach that combines traditional lexicographical methods with
modern methods. This includes careful identification and compilation of proverbial expressions, linguistic
analysis, accurate definition, etymology and history, and cultural significance. Using these research methods
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can provide a comprehensive and accurate representation of the richness and diversity of proverbs and say-
ings that are an important part of cultural heritage. The bilingual dictionaries of proverbs and sayings are also
an important resource in cultural linguistic studies. The presentation of proverbs and sayings in bilingual dic-
tionaries is a main aspect of language studying and cross-cultural communication. By providing accurate
translations, explanations, and cultural context, they promote to deepen understanding of the meaning and
use of proverbs and sayings in different languages and cultures.

References

1 Anedupenko H.®. Opazeonorus u napemuonorus / H.®. Anedupenko, H.H. Cemenenko. — M.: @nunra; Hayka, 2009. —
344 c.

2 TIlepmsaxos [I'.JI. Knaccupukamus mocnoBHYHBIX m3pedeHHi. CHcrema JIOTHYECKOH TpaHC(OpMAaIMH  ITOCIOBHI]
/ T.J1. Tlepmsikos // OCHOBBI CTPYKTYpHOIi mapemuosorud. — M.: Hayka, 1988. — C. 11-33.

3 XKyxos B.II. CioBaps pycckux nociosui 1 norosopok / B.I1. XKykxos. — M.: Pyc. 3., 2000. — C. 9-21.
4 Taylor A. Selected writings on proverbs / A. Taylor. — Helsinki, 1975.
5 Mieder W. Proverbs: a handbook / W. Mieder. — Greenwood Press, 2004.

6 Bamprep X. [IpoGiieMbl cocTaBlieHHs JBYS3BIYHBIX W MHOTOS3BIYHBIX ciioBapei mocnopun / X. Bametep, B.M. MokueHko
// Pycckuii s3bIK: HCTOPHYECKHUE CYAbObI U COBpeMEHHOCTR: 1V MexryHap. KOHIpece uccienoBarelieil pycckoro si3bika (20-23 map-
ta 2010 r.). — 2010. — C. 738, 739.

7 Huxurnaa T.I'. [IpoGnemsl jgekcukorpaduueckol penpe3eHTau HOBbIX pycckux nmapemuit / T.I'. Hukuruna // ®unonoru-
yeckue Hayku. Borpocsl Teopuu u nipaktuki. — 2013. — Ne 12-1 (30). — C. 158-160.

8 Huxomnaesa F0.B. KopmycHslit MeTon u coBpeMeHHast napemuorpadust [Dnexrponnsiit pecype] / FO.B. Hukonaesa // 531k u
Mmetoxa. — 2015. — Ne 2. — C. 273-280. — Pexum pocryna: https://www.ejournals.eu/Language-and-Method/2015/2015/art/6686.

9 XKynuycosa XX.H. [IBys3bIunas ekcuKorpadus B KOHTEKCTe COBpeMeHHON Hay4Hoit mapagurmel / XK. H. XKynycosa // Uccue-
JOBAaHUS 1O JIBYSI3BIYHOM JIeKcuKorpaduu: koyut. MoHorp. — Codwust: Heron press, 2018. — C. 13-41.

10 [Mans B.U. Tlocnosuist pycckoro Hapona: [ B 2-x 1.]. — T. 1, 2/ B.W. Jane. — M.: Teppa; Ku. naBka—PTP, 1996.

11 Mokuenko B.M. bonbmoii cnoBaps pyccknx nocnosur / B.M. Mokuenko, T.I'. Hukutuna, E.K. HukomaeBa. — M.: Onma
Menua I'pynm, 2010. — 1024 c.

12 Pri6HukoBa M.A. Pycckue nocnoBuns! u moropopku / M.A. PeioankoBa. — M.: zn-so AH CCCP, 1961. — 232 c.

13 CrapumHbIe pycCcKHe MOCIOBHUIIBI U MOTOBOPKH / COCT., ipeauci. u npumed. B.I1. Auukuna. — M., 1983. — 32 c.

14 Cpricoer B.[. [Tocnosunsr u moroBopku / B.JI. CeicoeB. — M: ACT, 2009. — 65 c.

15 Pycckue mocnoBuis! 1 moroBopku / mox pexn. B.I1. Aankuaa. — M.: Xymox. out-pa, 1988. — 432 c.

16 Hapomnas MyapocTs B MOCIOBHUIAX U mmoroBopkax / coct. H.B. beznenexxusx. — Pocros w//l.: dennke, 2009. — 749 c.

17 3umun B.W. Pycckue mocnoBuilbl U MOTOBOpKH: yueOHbIH cnoBaps / B.U. 3umun, C.JI. Amyposa u ap. — M.: lIkoma—
IIpecc, 1994. — 320 c.

18 Boxaposa FO.B. Pycckue nocmoBHIEl ¥ MOTOBOPKH U WX aHrmiickue ananoru / F0.B. bogposa. — M.: ACT, 2007. — 159 c.

19 Kyszemun C.C. Pyccko-anrmmiickuii cinoBapb mocnoBuil U moroBopok: 500 equaun / C.C. Kyssmun, H.JI. IHaapuna. — CII6.:
MUK; Jlaus, 1996. — 352 c.

20 Apperson G.L. The Wordsworth Dictionary of Proverbs / G.L. Apperson. — London, 2006.

21 Flavell L. Dictionary of proverbs and their origins / L. Flavell, R. Flavell. — London, 2011.

22 Speake J. The Oxford Dictionary of Proverbs. — Oxford University Press, 2008.

23 Fergusson R. The Penguin Dictionary of Proverbs / R. Fergusson. — London: Penguin Books, 2001.
24 Little Oxford Dictionary of Proverbs. — Oxford University Press, 2016.

C.A. beiicxanona, XK.H. XKXynicosa, A. 3onTan

Maxkasn-MaTeJsiep KOpnychbl KYpPblLIbIMbIHBIH dPTYPJIi TULIEPAiH MaTepuaigapbl
Herisinae napeMuorpagusiJibIK HHTEPIPeTANUSCHI

Kasipri Tanna JIMHTBUCTHKAIBIK NapagurMa asichlHIa OPTYpJi XalbIKTapAbIH MaKajl-MOTEIIiK KOPIYCHIH
3epTTeyre YIKEeH KbI3bIFYIIbUIBIK Oap. [TapemuorpadusuibiK )KUHAKTAp OCHI OepireH JTUHTBHCTHKAIBIK 3epT-
TEyJep YIIiH aKIapaTTHIK dJieyeT KbI3METIH aTKapaThIHb! Oenrini. Ocsl opaiina napemMuorpadusiHbeIH o3iHe Ka-
TBICTBI MOCeEIeNiepre THICTI KOHUT 0oty KaxeT OombIn caHanasl. JlekcukorpadhusHbBIH Oy callachIHBIH TEO-
PHSUIIBIK Herizzaepi OOMbIHIIA opTYpIli MaKaI-MaTelNiep CO3MIKTepiH KypacThlpy KOJIAaHbIC TanThl. Makanana
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OpBIC JKOHE aFbUILIBIH TUTAEPiHACT MaKalI-MaTeJaep MEH MATeJaep )KUHAKTaphl HEri3iH/eT] jeKke co3ik Oa-
ChUIBIM/IapbIHA KbICKAIIIA IOy OepinreH. ABTopiap 3epTTENil XKaTKaH MaKaJl-MOTell IePeKTepiH, HAKbLI o3
KO3/IepiH KYpacThIpy/a KOJNAAHBUIATEIH JICKCUKOTPa(UsIIBbIK IPUHIMITEPAI KapacTbipraH. OcbhlHAAll )KHUHAK-
Tapaarbl MakKaJ-MOTeNiepAiH Oepilyi MEH CHIAaTTaMachlHAa CAaJBICTHIPMANbl Tajgay jKacaifaH. AJIBIHFaH
3epTTEY HOTIDKENEepi CHMAaTThl OENriiep MEH Karap KapacThIPbUIBII OTHIPFAaH OachUIBIMIAapIarbl Makaj-
MOTENACPAI, JICKCHKAHBI XKYHesey )KoHE CHIIATTay TOCUIACPIHIH JKajIlbl TCHICHIHMSCHI aHBIKTAJIFaHBIH KOpCe-
Teni. JIekcukorpadusIIbIK TOXIpHOene apTypili XaJIbIKTap IbIH MaKaJI-MaTeliep KOPBIHEIH OipIiKTepiHiH KO-
JaHBUTYbl MEH ILIBIFY TEri Typajbl MbIcalgapibl KOPCeTy, CANBICThIPY, MaFbIHAIAPBIH TYCIHIIPY, HILTIOCTpa-
ysiay Ke3iHae KOJIaHBUIFaH YFbIMIAp/Abl 3epTTey jKaHa CO3IIKTepAl 93ipiaey MEH KYpacThIPYAbIH OJaH 9api
HepCIeKTUBANAPBIH, OHBIH IIIiHJE Ka3ipri mapeMuorpadusiiarbl MOJCHUETaPAIIBIK JIMHIBUCTUKAIIBIK 3€PTTEY-
JIepAi aHbIKTaHabI.

Kinm ce3dep: mapemuorpadus, MaKkajI-MoTeNIIIK CO3IIKTEP, IEKCUKOrpadusUIbIK Tanaay, sKyleney NpHHINIII,
JIEKCUKOTPaQHSIIBIK CHITaTTaMaCHL.

C.A. beiicxanosa, JK.H. Xynycosa, A. 3onran

IMapemuorpaduyeckast HHTEePNPeTANHS KOPILyCca MOCJIOBHI U MOTOBOPOK HA
MaTepuaJjie pa3HOCTPYKTYPHBIX SI3bIKOB

B pamkax coBpeMeHHOI JTHMHIBUCTHYECKOW IMapaanrMbl HaOIIoqaeTcss OONBLION MHTEpec K MCCIIeTOBAaHUIM
MOCIIOBUYHBIX KOPITYCOB pa3HbIX HapooB. MH(OopMaMOHHBIM HOTEHINATIOM IS JaHHBIX JINHIBUCTHIECKHUX
U3BICKAaHUH CITyXaT mapemuorpadudeckne coopauku. Bmecte ¢ TeM HEOOXOANMO YAENATH JODKHOE BHIMA-
HHE M BoIpocaM caMoil mapemuorpadun. TeopeTHdeckne OCHOBBI JAaHHOTO HAMpaBICHHs JIeKCHKorpaduu
YK€ HaIllJIM IPUMEHEHUE B COCTABICHUM Pa3IMYHOIO poja cioBapel nmapemuil. B Hacrosmeil cratbe mpen-
CTaBJICH 0030p OTJENBHBIX CIIOBAPHBIX U3/IaHMI HA MaTepHase COOPHUKOB ITOCIOBHI] H TIOTOBOPOK PYCCKOTO
W aHIJIMHCKOTO S3BIKOB. ABTOpAaMH pPacCMOTPEHBI JEKCHKOTpadHYecKie NPHHIMUIEIL, PUMEHsIEMbIe B CO-
CTaBJIICHUH UCCIIEyeMbIX UCTOUYHUKOB IapeMuil. [IpoBeeH cpaBHUTENIBHBIN aHAIU3 peNpe3cHTalluU U OlNu-
caHWs MOCJIOBUII ¥ IIOTOBOPOK B MOJOOHOTO poja cOopHHKax. [loimydeHHBIE pe3yibTaThl IIOKa3bIBAIOT, YTO,
HapsIy ¢ XapaKTepHBIMI OCOOCHHOCTSIMH, BBISIBIICHA 00IIasi HAIIPABJICHHOCTh B IIOIXO0JaxX K CIOBapHOH CH-
CTEMATH3aIMU U ONHCAHUIO TApEeMHUH B pacCMaTPHBACMBIX U3aHUAX. M3ydeHne NpUMEHsIeMbIX KOHIEIIUH B
MpeCTAaBICHUN, CPABHEHUH, UHTEPIPETAlUY 3HAUCHUH, MILTIOCTPAIUY TIPHIMEPOB YHOTPEOICHUS U MIPOUC-
XOXKIEHHS €JUHHI] ITOCIOBUIHO-TIOTOBOPOYHOTO (DOHAA Pa3HBIX HAPOJOB B JIEKCHKOTPapHUIECKON MPaKTHKE
00YCIIOBINBAIOT JAaTbHEHIINE MEPCIEKTUBHI A1 Pa3pabOTKU M COCTABICHHS HOBBIX CIOBAPHBIX M3JaHUM, B
TOM YHCIIe KPOCC-KYJIBTYPHBIX JIMHIBUCTHYECKUX HCCIIEOBAaHUH B COBPEMEHHOM apeMuorpaduu.

Kuiouesvle cnosa: napemuorpadmus, MOCIOBHYHO-TIOTOBOPOYHBIC CIOBApH, JEKCHKOTpaQUUECKU aHaus3,
NPUHIAIT CHCTEMATHU3AIMH, CIIOBAPHOE OIKCAHUE.
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Symbolism of the number “four” in English and Kazakh Languages

The article considers the comparative study of the symbolism of English and Kazakh stable combinations, as
well as proverbs and sayings with the numerical component “four”. The study revealed both similarities and
differences in the symbolism of the number “four” in English and Kazakh languages, which is explained by
the universality of the character of the symbols on the one hand and the fact that there is an ethnocultural
specificity in the connotative meaning, which is reflected in the culture and language of the people. The uni-
versality of the symbolization of numbers is determined by the anthropocentric worldview and the universal
system of human development, as well as the desire of a person to explain the structure of the world through
the sacred power of numbers. At the end of the article the authors came to conclusion that the numerals with
the component four as part of stable combinations in English and Kazakh Languages acquire a symbolic
meaning. Stable combinations with the numeral component characterize various aspects of human life: its ex-
ternal qualities and internal properties, behavior, relationships with other people, as well as ideas related to
the quantitative and spatial development of the world and the universe.

Keywords: number, culture, symbolism, four, phraseological units, stable expressions.

Introduction

The model of the world in each culture is built from a number of universal concepts and constants of
culture — space, time, reason, fate, number. “Despite the presence of universal concepts, each nation has
special, only inherent relationships between concepts, which creates the basis of a national worldview and
assessment of the world” [1; 146].

At different stages of the formation of scientific thought, researchers addressed the problem of “magic”
medicines in different sources, their progress and significance in the spiritual culture and language of differ-
ent peoples. This issue is raised in the labor of philosophers and culturologists V.V. Ivanov, H.E. Kerlot,
A.l. Kobzev, Yu.m. Lotman, A.F. Losev, Yu.S. Stepanov, V.N. Toporov, D.O. Shepping and others. In lin-
guistics, the problems of symbolic semantics of numbers were studied in the works of Foreign, Russian and
Kazakh scientists: D.O. Shepping, N.N.Poppe, N.F.Rosenberg, G.Ramsted, L. Zhukovskaya,
V.N. Toporov, D.O. Dobrovolsky, T.l. Vendina, B.L.Vladimirtsov, V.M. Kirillin, M.M. Makovsky,
M.N. Priemysheva, Ya. Shichzhan, |I. Kenesbayev, A.Khassenov, T.Zhanuzakov, E. Koishybayev,
Zh. Baizakov, A. Yelesheva, K. Gabitkhanuly and others.

Scientists study linguistic units with a numerative component in connection with the mentality,
worldview, and ideas of the people, focusing on the mysterious meanings of numbers, their role in mytholo-
gy, and functions in folk literature.

According to Mazhitayeva Sh., national images (symbols) of the world reflect the peculiarities of the id-
ioethnic worldview; they are determined by the psychology of the people, their way of life, natural living
conditions and centuries-old national traditions. In fact, only those symbols that have value for a particular
people are actualized in the system of images. Moreover, the same image, cultural concept is interpreted dif-
ferently by different peoples, which is also fixed in the language. [2]

An important starting point in identifying the ethnic features of worldview and their expression in the
language picture of the world is the definition of a system of key mental images that organize the semantic
space of various forms of creative understanding of the world by a person, first of all-literature and art. Lan-
guage plays a primary role in the verbalization of these mental images in units of different language levels
(words, phraseological units, proverbs and sayings) in the content of various artistic tropes (metaphor, per-
sonification), in the text of a work of art.

* Corresponding author’s e-mail: ayman9057@mail.ru
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Scientists have noted that numbers, in addition to denoting quantitative significance, carry the meaning
of the whole world, ideas about the universe, i.e. information that is not related to quantity. They are repre-
sented by symbols, signs. The well-known scientist-linguist S.A. Shvachko, having studied in detail the stag-
es of the evolution of quantity cognition, analyzed the connection and conditionality of the logical and lin-
guistic category of quantity in the monograph “Linguistic means of extracting quantity in the modern Eng-
lish, Russian and Ukrainian languages”, comes to the conclusion that the linguistic and logical categories of
quantity are not identical: “... The semantic model of quantity category is served by the real relations of ob-
jects and phenomena of the mathematical world, historical experience and the results of the knowledge of
guantity, linguistic commonality, and even linguistic factors. The language category of quantity is represent-
ed by certain mathematical means inherent in each particular language” [3; 13].

Within the framework of the linguistic picture of the world, the concept of number is interpreted not on-
ly as a number, but also as a system, a model, as a unity of the interweaving of culture and language. Lin-
guists study unstructured language with a numerative component in connection with the mentality,
worldview, and ideas of the people, focusing on the mysterious meanings of numbers, their role in mytholo-
gy, and functions in folk literature.

Numbers have archaic semantics, embedded in them during the existence of early cosmogonic systems,
the mythopoetic picture of the world of ancient man. The famous Kazakh scientist A. Khassenov wrote:
“The names of numbers belonging to the main vocabulary of Turkic languages are derived from the reality of
life, from a concrete thing. Certainly, this is due to the development of general quantitative concepts, the idea
that humanity originated out of necessity does not contradict, but refutes and confirms it. Secondly, it is pos-
sible to discover and recognize the past history of a certain concept, phenomenon by comparing it with the
present, studying its current forms”, we add that the materials of the ancient Turkic languages and modern
Turkic languages contain archaic traditions that have a special symbolic meaning, which cannot be explained
from a modern linguistic point of view [4; 63].

The reason for the identification of numbers with ideas-symbols is explained by a person's approach to
studying the surrounding world. In the human society, numbers are considered as religious, divine and
worldly symbols, and it is believed that they contain powerful secrets and mysteries that cannot be under-
stood by the human mind, and also that these powerful forces bring good and evil to a person.

The number occupies an important place in the spiritual culture of the people; it has symbolic seman-
tics, expresses sacred meanings, acts as a parameter that determines the national linguistic picture of the
world. “The number as an element of culture is able to project and reflect the main features of a certain eth-
nic group at a certain stage of its development, and therefore to be a symbol” [5; 16].

Numbers have played an important role in the development of societies, as well as in the evolution of
beliefs and customs of all the peoples of the world, some reaching the status of sacred. [6]. The “Sacred
Numbers” became a neighborhood of faith and later of the fashionable belief, and largely described within
the well-liked rituals [7].

Research methods

The work was based on general scientific methods: induction and deduction, analysis and synthesis.
The work with the collected card index of stable expressions was carried out by the continuous sampling
method, using the descriptive-analytical method. An important place in the work with the material was given
to the methods of definitional, contextual analysis. Using the comparative method, the national-specific and
universal features of English and Kazakh languages were determined.

The research material was lexical units with the numerical index “four”, collected from phraseological,
thematic dictionaries of English and Kazakh languages, as well as material on sacred numbers contained in
the works of linguists.

The subject of the study is lexical units with a numerical component “four”.

As part of this research work, a selection of phraseological units was made from the dictionaries of
English and Kazakh languages: Oxford Dictionary of Phrase and Fable, Macmillan English Dictionary for
Advanced Learners 2006, The Concise Oxford Dictionary, 1995; Kazakh-Russian Dictionary, 2008, proverb-
sayings, 2018.

Results and discussion
Archaic symbolic meanings can explain the presence of a particular lexeme in the phraseological units
of modern English. It is known from history that a druidic monument was found at the place where the annu-
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al meeting of the druids was held, dedicated to the religious, legal and political ceremonies of the Celts,
which is a stone on which a symbolic figure is carved — three concentric squares connected by four lines
running at right angles.

Celtic culture covers the period from 500 BC to 44 BC. It is known that the Celts migrated from the Eu-
ropean continent, Druids believed in many gods, including the God of Heaven, and had their own alphabet
and number system. Druids took an active part in matters of worship, observed the correctness of public sac-
rifices, interpreted issues related to religion. The most powerful and influential class of Celtic society chose
the number four as its symbol, which is probably why Celtic mythological representations had a significant
impact on the formation of the English and French mythopoetic traditions that were formed later.

The period of completion of the Celtic culture. The connection with the year 44 B.C. coincides with the
invasion of the British Isles by the Roman Julius Caesar. After the Roman invasion, there were radical
changes in British culture, writing system, agriculture, and political structure. The Romans did not want to be
influenced by anyone. Therefore, they tried their best to make the druids disappear as soon as possible. As a
result, the old Celtic mythology, writing system and numerical symbols disappeared with the Druids. Instead,
the pantheons of Roman gods and the first seeds of Christianity were sown.

In western countries, God is the ruler, the supreme existence, and god is unique. The religion of Britain
is New Christianity spread by the Anglican Church. Bible is the classic of Christianity, which contains allu-
sions, metaphors and proverbs for example: Do not give dogs what is holy to dogs — they will only turn and
attack you [8].

“Four” is often associated with stable phenomena in nature and human life: Four seasons; four phases
of the moon: new, half-moon waxing, full, half-moon waning; four elements; — four primary elements: earth,
air, water and fire; four humours or cardinal humours — four types of temperament: phlegmatic, sanguine,
choleric, melancholic [9; 343]. In 1941 F.D. Roosevelt listed four basic civil liberties in his speech to the
American Congress: four freedoms (freedom of speech and expression, freedom of worship, freedom from
want, and freedom from fear) [9; 266].

In a symbolic reading, the number four has the meaning “very much” and serves to actualize the seme
“the highest degree of intensity of a feature or action” (be four-sheets to the wind). As part of the phraseolog-
ical units of English language a four-letter word (obscene word, strong word), a four-letter man (disgusting
type), the numeral four plays an important role, since it serves to express a qualitative-evaluative value with
the “—” sign.

As part of a phraseological unit, the numeral four realizes not only its direct quantitative and symbolic
meaning, which is associated with the spatial sphere (sitting in four walls, on all four sides (the four corners
of the earth, within four walls), but also contributes to the formation of a qualitative and evaluative meanings
(see four arshines; be four-sheets to the wind) [10].

English phrase four eyes — (colloquial) (Russian) a rude expression used to insult someone who wears
glasses. Researchers give some more examples of sayings and phraseologisms relating to the number four:
shartarap, tortkul, tort kul duniye, duniyenin tort burushy (the universe, four cardinal points: North — South
— East — West), tort toksan, tort tulik (upper, middle, lower worlds) [11].

According to English superstitions, the number “four” can bring good luck: it is believed that if a
person finds a four-leaf clover or a button with four holes, something good will happen soon after: “Four-leaf
clover — a cloverleaf with 4 leaflets thought to bring good luck” [12; 535].

It should be noted that archaic meanings with the lexeme four were noted in ancient monuments of
runic writing of the Turks. In Kultegin's writing, the text “All four corners were enemies” reflects the ideo-
logical boundaries of the Turkic world. The Turkish state, the Turkish horde, is located at the intersection of
the four corners of the world, that is, in the heart of the world. The navel of the universe is sacred because it
is the foundation of the first divine beginning, that is, the creation of man. kystau, kokteu, jailau, kuzeu (win-
ter, spring, summer, autumn pastures) — these serve as the state border of nomadic society. The Earth is a
four-cornered, square space in ancient Turkic mythology. This can be learned from the Orkhon stelae, in-
scriptions of the Yenisei Kyrgyz, ancient Uyghur runic and cursive texts, Muslim authors about the Kimak,
Kypchak, Guz, Karluk, and Chinese data about the tribes living north of the Great Wall.

According to R. Bayymbetova: “the language of monuments written in the VII-1X centuries included
four main directions of the idea of Tengri, reflecting the religious and mythological worldview of the ancient
Turks. The first is the worship of the only God; the second is the eternal unchanging world, the abode of the
God- the sacred sky; the third is the sacred place of man — the Earth — Water, which ensures the growth of
life; the fourth is the worship of the spirit of the ancestors” [13]. The mythical representations of the ancient
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Turks gave rise to the influence of the Kazakhs in the world. For example, the four phenomena of manifesta-
tion are all — all in harmony, right and left, about a blessed country, sometimes the sun rises on Silver
Peaks, and the sun rises on the blue sea [14].

The meaning of the number four in Kazakh culture is characterized by a wide range of meanings: four
elements (fire, water, air, earth); four seasons (winter, autumn, spring, summer); four angels (Jibril, Azrael,
Mikail, Israfel); four goals (the goal of the dispute is to reach a solution, the goal of trade is to win, the goal
of the trip is to get to the place, the goal of the girl is to get married); four books (the Psalms, the Torah, the
Bible, the Quran); four types of animals (camel, horse, cow, ram); four swords (Hamkam, Samsam, Zulka-
zha, Zulpykar); four wealth (head, tongue, hand, foot), four blessings (plant a tree, build a bridge, dig a well,
give water to the thirsty); four surprises (meeting a person, being a guest, marriage, death); four happiness
(health, children, wealth, reputation); four humiliations (visiting without invitation, talking indiscriminately,
waiting for help from the enemy, asking for help from a greedy person); four tools necessary for riding a
horse (saddle, girth, stirrup, bridle) [15].

The symbolism of proverbs, sayings and stable expressions with the component “four” is diverse: Tort
ayagy ten zhorga — talented, skillful improvise; tort kubylasy sai — happy, tort kozi tugel- the family is
safe, everything is fine, eki kozi tort bolu — to be very anxious, to be agitated, to be restless, to be afraid, tun
uykysyn tort bolu — worry, be emotional over, Tort Arystyn Balasy — the whole country, the population,
Tort ayaktan aksady — to have difficulties, Tort tagany kimyldady — moved violently, weakened; Tort
gubylasy tugel — everything is in order; honor by honor, tort tuligi say boldy — got rich with cattle, became
rich [16].

For Kazakh people, four foods were the main source of sustenance and life. The motif of the phrase
“four food animals” is a camel, a horse, a cow, and a sheep. It was believed that four animals had a guardian
owner, namely: a camel — Oysyl Kara, a horse — Kambar Ata, a cow — Zengi Baba, a sheep — Shepherd
(Shekshek) and prayed to them. In Kazakh culture, there are four types of food — food, drink, clothes, and a
car, so they valued it very much and tried to increase their number. If there were many of them, there was
wealth, abundance, and scarcity. So, the horse was not only a means of transportation, but also honor, pride,
the wings of a horseman, it is given to the most honorable and respected person. In addition, the horse and
food, and clothing, and medicine. Horse meat is considered a delicacy, from which kazy, shuzhyk, zhaya,
karta, kuyrdak are prepared. The camel served for Kazakhs as a transport during nomads, meat and milk
were eaten, a rope was woven from wool for a yurt, leather was used for making dishes. The cow gave milk,
meat. Different things were made from animal skin: tulak (dried animal skin, used as bedding and for whip-
ping wool), bylgary (tanned leather), kayys (raw, specially tanned, or tanned leather, used for horse harness,
tong for skid horses and saddle horses), zhugen (bridle), nokta (halter), shylbyr (a long leash for tying a
horse), tizgin (reins), kuyiskan (tailpiece, horse harness), omildirik (horse breastplate attached to the saddle at
the girth), kamshy (whip, nogayka), etc., sewed clothes. Sheep were bred for the purpose of obtaining meat,
and the wool was used to make clothes, shoes, and utensils in the yurt. Four animals also served as exchange
value. That's why the following poem has not lost its meaning to this day: Camel — wealth, glory, Horse —
decoration, pride, Cow — satisfaction, whiteness, Sheep — treasure, lordship. Due to this, in our language,
there are four types of phraseology. That is, it means the concept of being wealthy and living in abundance.

Some expressions that occur with component four contain information of an ethnolinguistic nature. The
expression “Tort kanatty uy” means four-leaf yurt (kigiz yy). The yurt was the main mobile home of the an-
cient nomadic people. It is convenient to fold quickly, sew quickly, and fit for movement. The appearance of
the yurt dates back to the Bronze Age (3 thousand years BC). A yurt is a composite house suitable for mov-
ing from one place to another in spring, summer and autumn.

The frame of the yurt consists of three parts: kerege (lattice frame), uyk (poles supporting the upper cir-
cle), shanyrak (upper circle) — each of which is a certain level vertically. In turn, the roofing felt cloth also
consists of three parts: tuyrlyk (covering the lattice base of the yurt), uzyuk (covering the dome poles) and
tundyk (felt covering the upper circle). Being skilled cattle breeders, Kazakhs have developed a rational way
of alternating pastures for centuries, established a convenient order of grazing cattle. The entire grazing
area was divided into four types of pasture, according to the seasons: kystau, kokteu, jailau, kuzeu. Migra-
tions were mainly carried out in the direction from south to north and back, and in mountainous areas a ver-
tical system of nomadism was practiced: summer pastures (zhailau) were located in alpine meadows, and
winter pastures (kystau) in the foothills. During migrations the path was very long and reached 800-1200 km
in one direction.
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The presented expressions with numerical semantics four reflect the worldview of English and Kazakh
ethnic groups. So, for both nations, the number “four” is associated with stable phenomena in nature and
human life (four seasons, four elements: earth, air, water and fire, four cardinal directions); religious beliefs:
four rivers in paradise, four books (the Psalms, the Torah, the Bible, the Quran), four angels (Jibril, Azrael,
Mikail, Israfel), four swords (Hamkam, Samsam, Zulkazha, Zulpykar), four last things: death, the last judg-
ment, heaven, hell.

The emergence of religious themes in Kazakh language is associated with the spread of Islam in the ter-
ritory of the Kazakh Khanate. It is said that four angels are called to carry out the will of God in the holy
book Quran: Angel Jibriel carried the message of God. He supported and protected the Prophet Muhammad
by the order of God. The angel Mikayil controlled the order in the world according to God's order.

The number four among the British and Kazakhs is related to superstitions. According to English super-
stition, the number “four” can bring good luck: it is believed that if a person finds a four-leaf clover or a but-
ton with four holes, something good will happen soon after: “Four-leaf clover — a cloverleaf with 4 leaflets
thought to bring good luck” [12; 535].

The Kazakhs have predestination at the moment of the baby's birth (good, poor, necessary bread, desti-
ny).

The contextual analysis of the considered material showed that in most cases stable expressions of the
English and Kazakh languages manifested a positive, neutral and negative assessment of the process and na-
ture of the subject's actions. The object of positive and neutral assessment of English stable expressions with
numerical components was the qualities and behavior of a person, character of actions and interpersonal rela-
tions.

The symbolism of the number “four” in English is associated with historical facts, traditions, realities
and religious beliefs. Over the centuries, the Bible was the most widely read and quoted book in England.
Therefore, whole idiomatic expressions entered English language from the Bible.

The semantics of Kazakh stable expressions with the numerical component “four”, unlike English lan-
guage, reflects a close connection with the traditions and customs of the people, therefore exceeds the num-
ber of expressions. The internal form of stable expressions of Kazakh language is based on the nomadic life-
style of Kazakhs, which influenced the formation of ethnic culture and human psychology.

The comparative analysis of lexemes in English and Kazakh languages has shown that there is a com-
mon feature in the studied combinations: the numerical four realizes its direct quantitative meaning and sym-
bolic meaning, which can have an equivalent and vice versa.

Representation of cultural texts in English and Kazakh languages:

1) Time, space, natural phenomena: The four corners of the earth (world), four phases of the moon:
new, half-moon waxing, full, half-moon waning;

2) Religious beliefs: Four Gospels, Four last things: death, doomsday, heaven, hell, four books (the
Psalms, the Torah, the Bible, the Quran);

3) Character, property, condition, actions of a person: A four-letter man (disgusting person,
ignorant), To be (to sit) within four walls — loneliness To be/stand four- square behind smb. Strongly sup-
port anyone. To be (to sit) within four walls, Scatter to the four winds, Tort ayagy ten zhorga — talented,
skillful improvise; Tort beygamsyzdyk (Four indifferences)), Tort Sauap (Four blessings);

4). Family relations: torteu tugel bolsa tobedegi keledi, altau ala bolsa auyzdagy ketedi — if there is
unity, there will be joy and celebration, if there is no unity, there will be no prosperity. Four: health, wealth,
gifts, animals. Six: children, relatives, neighbors, matchmakers, aunts, nieces, friends;

5. Friendship/Enmity: Camels are friendly among cattle, brothers-in-law among people.The enemy
has four eyes;

6. Mythological representations: Four spiritual leaders: leader of the poor — kaltak ata, leader of the
thief — zhaltak ata, leader of the craftsman — tepshen ata, leader of old age — kekshil ata;

7) Freedom: four freedoms (freedom of speech and expression, freedom of worship, freedom from
want, and freedom from fear);

8) Happiness, satisfaction: Tort bakyt (Four happiness) health, child, wealth, Fame-honor;

9) True, false: Lies — two, truths — four;

10. Ethnographic features: Tort tulik (four animals), Tort kanatty uy (Yurt consisting of four wooden
lattice);

11. A lot: be four-sheets to the wind.
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Among the presented word combinations there are word combinations with stylistically neutral and
emotional evaluation. A positive assessment refers mainly to stable combinations corresponding to the con-
cept of time and space in both languages. In the composition of stable combinations of the English language,
a four-letter word (indecent word, obscene word), a four-letter man (disgusting person), within four walls
(closed space), the numeral four serves to express a negative opinion. In stable combinations and proverbs,
sayings of Kazakh language with component four, a positive assessment prevails over a neutral one.

Conclusion

Symbolic meanings of numbers are fixed in mythology, folklore, the language of the people and are a
reflection of the linguistic picture of the world of the people, its ideological and mental features. They, in
addition to their basic meanings, express ethno-cultural significance, are an integral part of the spiritual cul-
ture of the people and may have a similarity of symbols in different cultures, which is explained by the fact
that the symbols go back to the basic feelings and emotions that all people experience. However, the mean-
ing of some symbols may differ according to their different significance as realities in different cultures.

A number of stable combinations of the Kazakh language include somatic words (head, tongue, arm,
leg), zoonyms (camel, horse, cow, ram) involved in the creation of a phraseological image.

The study revealed that numerical symbols played an important role in the culture of the English and
Kazakhs. The sacred symbolism of the number four is fixed in the spiritual and material culture, beliefs,
mythological cosmological representations of peoples, since the numerical code permeates any culture, sys-
tematizing and grouping the accumulated knowledge of the ethnos, passing from generation to generation the
national numerical symbolism.
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AFBUINIBIH KJHE Ka3ak TiJmepin(eri «TOPT» CAHBIHBIH CHMBOJUKACHI

Makanana arbUIIIBIH JKOHE Ka3aK TUIIepIHAeri TYpaKThl TipKeCTEpAiH, «TOPT» CaHIBIK KOMIIOHEHTI 6ap Ma-
KaJI-MOTEeNJep/IiH CHMBOJIMKACHIHA CAIBICTBIPMAIIBI Tajay KacayiFaH. 3epTTey OapbhIChIHIa aFbUIIIBIH JKOHE
Ka3aK TUIIEepiHJeri «TepT» CaHBl CHMBOJMKACHIHBIH YKCACTHIKTAphl MEH albIPMAIIBLIBIKTAPBl aHBIKTAIFAH,
Oyt Oip KarblHaH CHMBOJIMKA CHUIIATHIHBIH oMOEOANTHIFBIMEH JXKOHE eKiHIII JKaFbIHAH XaJIbIKTHIH MOICHHETI
MEH TiJiHIE KepiHiC TalKaH «TepT» CAHBIHBIH KOHHOTATHBTI MaFbIHACHIHBIH 3THOMOJCHH €pEeKIIeNiTiHiH 060-
JIyeIMeH Tycinaipinenai. «TepT» caHbIH TaHOAnayIblH oMOEOANTHIFBl aHTPOIOLEHTPUCTIK IYHHETAaHHIMMEH
JKOHE aZlaM aMyBIHBIH oMOe0an KyiieciMeH, COHIali-aK alaMHbBIH CaHAApbIH KaCHETTi KYIIi apKbUIBI 9JIeM-
HIH KYPBUIBIMBIH TYCIHAIpyre JereH YMTBUIBICHI apKbUIbl aHBIKTANa[bl. MaKajlaHbIH COHBIHAA aBTOpPIAp
aFBUIIIBIH XKOHE Ka3aK TUTIEpiHAeri TYPaKThl TipKecTep MEH MaKal-MaTelaep KYPaMbIHIarbl «TOPT» KOMIIO-
HEHTI 0ap caHIap ajaM eMIpiHIH opTYpIi acHeKTUIepiH CHIIATTAHTBHIH CHMBOJIIBIK MOHI€ e OoJialbl ereH
KOPBITBIHABI skacarad. Oap OHBIH CHIPTKBI KaCHETTepi MeH iIIKi KacueTTepi, MiHe3-KYJIKBI, 6acKa agammaap-
MEH KapbIM-KaTbIHAChl, COHJali-aK AYHHE MEH FaJaMHBIH CaHJBIK )KOHE KEHICTIKTIK JaMybIHa OailIaHBICTEI
TYCIHIT1.

Kinm ce30ep. caH, MoJICHUET, CHMBOJIM3M, TOPT, (HPa3eoOTHIIBIK OipIIiKTep, TYPAKTHl TipKecTep.

A.C. Kenpmaran6etoBa, JK.M. OmameBa, 3.C. Coetoa, M. Jlyuuk

CuMBOJIMKA YHCJIA «4YE€ThIPE» B AHIJIMICKOM M Ka3aXCKOM SI3bIKAaX

B craree npezncraBneH cpaBHUTENbHBIN aHATU3 CUMBOJMKU AQHTIMMCKUX M Ka3aXCKUX YCTOMYMBBIX COYETa-
HU, a TaKoKe MOCIOBHI U TOTOBOPOK C YUCIOBBIM KOMIIOHEHTOM «UETHIpe». B Xoze ucciaenoBaHus BISIBIIC-
HBI KaK CXOJCTBA, TAK M Pa3JM4Ms B CHMBOJIUKE YHCIa «YETHIPE» B aHTIMHCKOM M Ka3aXCKOM SI3BIKaX, 4TO
OOBSICHACTCS YHHUBEPCAJIBHOCTHIO XapaKTepa CHMBOJIOB, C OJHOW CTOPOHBI, M HAIMYUEM STHOKYJIBTYpPHOM
CHEeIU(pUKA KOHHOTATUBHOTO 3HAYCHUS YMCIA «YETHIPE», KOTOPOE HAILIO OTPAKEHHE B KYJIbTYPE U S3bIKS
Hapoja, — ¢ APYroi. YHUBEPCAILHOCTh CUMBOJIM3ALIUN YUCIIA «UETHIPE» ONpEAeIIsieTCs] aHTPONOLUEHTpUYe-
CKMM MHPOBO33PEHUEM U YHHMBEPCAJIILHOW CHCTEMOW pa3BUTHS UEJIOBEKa, a TaKKe CTPEMJICHHEM 4eJlOBeKa
OOBSICHUTD YCTPOIMCTBO MUpPa 4Yepe3 CaKpaJbHYIO CHIIY YHCEN. B KOHIIE CTaThi aBTOpaMHd CHENaH BHIBOJ O
TOM, YTO YUCIUTEIBbHBIE C KOMIIOHEHTOM «UETBIPE», B COCTABE YCTOMYMBBIX COYETAHUN W MOCIOBHUI M TIOTO-
BOPOK B aHTJIMHCKOM M Ka3aXCKOM SI3bIKaX, IPUOOPETAIOT CHMBOJIMYECKOE 3HAUCHUE, XapaKTepPH3yIoIlee pas-
JIMYHBIE CTOPOHBI JKU3HU YENIOBEKA: €ro BHEITHIE Ka4eCTBAa U BHYTPECHHUE CBOMCTBA, TOBEACHUE, OTHOLICHUS
C IpYTUMH JIFOJIBMH, & TaKXKe MPEJICTABICHUS, CBA3aHHbIE C KOJMYECTBEHHBIM M MPOCTPAHCTBEHHBIM pa3BU-
THEM MHpa U MUPO3JaHHS.

Knrouesvle crosa: YHUCJI0, KYyJIbTYpa, CUMBOJIM3M, YETHIPE, (bpa3eonomqe01<ne CIUHUIIbI, ycTOﬁ‘-HdBI:Ie coye-
TaHWs.
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The discoursive peculiarities of A. Baitursynuly’s scientific texts

The article was written in order to determine the discursive features of scientific texts of A. Baitursynuly. The
authors of the article analyzed “The report supporting the Arabic alphabet” of A. Baitursynuly (“Arab alipbiin
jaktagan bayandamasy”) from a linguistic point of view. The conclusions of domestic and foreign scientists
were used, such as A. Baitursynuly, A. Salkynbai, Sh. Kurmanbaiuly, D. Alkebayeva, A. Adilova,
S. Rakitina, K. Kenjekanova. In the course of the study, the place of this work in written and oral speech was
determined. Of the language units used by A. Baytursynuly, the general features and features characteristic of
the scientific text and scientific discourse are shown. To achieve this goal, a population survey was
developed, the results of which were used when writing the work. As a discursive feature of A. Baitursynuly's
Report, the authors of the article presented to the attention of the public the features of scientific information,
scientific terms, intentions, language units of colloquial style in the text.

Keywords: scientific text, report, act of speaking, scientific discourse, scientific communication, intention.

Introduction

Today’s linguistics have shown the differences of the notions “the scientific text” and “the scientific
discourse” and the peculiaritites belonged to each of them. The scientific text is explained by the scientists
through the scientific style whereas the scientific discourse is explained on the basis of the scientific
communication and act of speaking. The concept that connects notions of the scientific text and the scientific
discourse is science. When the science appeared the notions of the scientific text and scientific discourse
have implemented. Analyzing the discursive peculiarities of the scientific text is important for the scientific
communication.

The researchings of A. Baitursynuly who put Kazakh linguistics into scientific flow are the scientific
basis of today’s linguistics. The work which shows the correlation of the scientific text and the scientific dis-
course is A. Baitursynuly’s “Arab alipbiin jaktagan bayandamasy” (The report supporting the arabic alpha-
bet). The report was presented in the “Alippe aitysy”’(Debate of the alphabet book) book which was
published in Kyzylorda in 1927. The full text of this scientific article “Til taglymy” (Language study), “Ak
jol” (White way) put in the 4" volume of his 6 volumed collection of works. In the “Til taglymy” (Language
study), according to today’s spelling the title was corrected as “Baitursynuly Akhmet’s report supporting
Arabic alphabet”, whereas in “Ak jol” it was shortened as “The report supporting Arabic alphabet” [1; 125].

Since this article of A. Baitursynuly is considered as report, it contains both written and oral text’s lin-
guistic units, because the report is the text that presented to the reader during the communication. Whereas
“the scientific report is report where given the researching results of on the main ideas and which presented
in the scientific conferences (scientific workshops, symposiums)” [2]. Thus, the scientific report is the
scientific text which is common for the scientific text and scientific discourse. In the A. Baitursynuly’s work
“Adebiet tanytkysh” (Understanding of literature) the information about report was given in the topic “bai-
ymdama”. The scientist gave the following definition to the notion “baiymdama”: “when the essay is written
to support and enhance an idea and it is proven with different descriptions, then this essay is called bai-
ymdama”. According to A. Baitursynuly baiymdama consists of four parts: 1) beginning, 2) presentation, 3)
report, 4) coclusion. In the beginning part it is declared that if there are or not opinions of other people about
the discussing topic. In the presentation the discussing topic is introduced. In the report the topic is outlined
and the proofs, descriptions will be given. The conclusion gives the significance of the given opinions or
says about the results of opinions [3; 125]. From this statement of the scientist we can clearly see the features
belonged to the scientific text and scientific report, as any scientific text has introduction, main body and
conclusion. Furthermore, the scientific text is written based on the analysis and proofs. This peculiarity be-
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longs to the scientific discourse too. Since the scientific report is common for the scientific text and scientific
discourse, the requirements depend on the peculiarities of the scientific text and scientific discourse. This
article is aimed to research the place of A. Baityrsynuly’s report in the theory of text and discourse.

Sources and methods

In writing the article the works as “Adebiet tanytkysh” (Understanding of literature) by
A. Baitursynuly, “Abai sozinin lingvopoetikasy” (Linguapoetics of Abai’s word) by A. Salqynbay, “Kazak
terminologiyasy” (Kazakh terminology) by Sh. Kurmanbaiuly, “Soz adebi” (The word ethic) by
D. Alkebayeva, “Kabyldau stilistikasy” (The stylistic of acceptance) by A. Adilova, “Cognitivno-
diskursivnoe prostranstvo nauchnogo teksta” (The cognitive and discoursive space of the scientific text) by
S. Rakitina, “Sayasi diskurstyn pragmalingvistikalyk jane cognitivtik komponentteri” (The pragmalinguistic
and cognitive component of the political discourse) by Q. Kenzheganova (according to the materials of
Kazakh periodicals), PhD thesis “Antropoozektik paradigma: korkem matinnin communicativtik-
pragmatikalyk aleueti” (Antropoactual paradigm: communicative and pragmatic condition of the literary
text) by A. Akkuzova were taken as a basis.

The variety of researching methods were used in the research work. The main results of the research
work were achieved due to the methods of observing, collecting, comparison, analyzing. Using of these
researching methods gives an opportunity to define discoursive and pragmatical peculiaritites of
A. Baityrsynuly’s scientific texts. Furthermore, in order to show discoursive peculiarities of
A. Baitursynuly’s “Arab alipbiin jaktagan bayandamasy” (The report supporting the arabic alphabet) survey
was conducted among majority of people. The results of survey have assisted to determine the place of report
in the pragmatics of the scientific text.

The results and their discussion

The discoursive peculiarity of the scientific text is shown in the act of speech. The act of speech is the
smallest unit of speaking acrivity, it is researched in the act of speech theory, act of speech is a significant
part of the linguistic pragmatics [4]. As the act of speech is a type of an activity, while analyzing it there used
categories like subject, purpose, method, technique, result, situation, etc. for describing and evaluating any
activity. The subjects of speech act are speaker — recipient — listener makes a statement for receiving. The
statement simultaneously is the product of the speech act and a tool which allows to achieve a specific goal.

The most basic concept which stands between the scientific text and speech act is an interpretation. Re-
ceiving, understanding, analyzing and transferring the text are the main features of the interpretation. Ex-
plaining the scientific text is connected to transferring the information to the learner by teacher and making a
report by scientist (teacher), since the scientific text is written to be explained to readers. Explaining is the
act suitable to the scientific text. Every act of speech has an addresser who makes an interpretation and a re-
cipient who receives it. The addresser of the scientific text is the author or the interpreter and the recipient is
the receiver or the reader. But this subject later can be turned to the addresser too. According to the scientist
S. Rakitina it is important to build the act of speech between addresser and recipient while explaining the
scientific text. To be more precise: “Pri sozdanii i interpretatsii nauchnogo teksta uspeshnost vzaimodeistviia
adresanta i adresata sviazana s kharakterom i posledovatelnostiu imeiushchikh zdes mesto rechevykh aktov,
v kotorykh vyrazhaiutsia referentsii, intentsii avtora, predmet rechi i t.d. V svyazi s etim vstaiut voprosy, ka-
saiushchiesia ne tolko sposoba izlozheniia informatsii adresantom, osobennostei ponimaniia eksplitsitnykh i
implitsitnykh fragmentov teksta adresatom, no i situatsii, o kotoroi idet rech v tekste” (When creating and
interpreting a scientific text, the success of the interaction between the addresser and the recipient is associ-
ated with the feature and sequence of the speech acts that take place here, in which the references, intentions
of the author, the subject of speech, etc. are expressed. In this regard questions arise that concern not only the
method of presenting information by the addresser, the features of understanding explicit and implicit frag-
ments of the text by the addressee, but also the situation referred to in the text” [5; 420]. During the speech
act the role of situation is also important along with the addresser and recipient. The author and reader build
the speech act on the situation. Speech situation is an equally important part for both addresser and recipient.
During the situation speaker’s thought, mood and even intention might be changed. All of this is directly
connected to the situation. In the work of D. Alkebayeva “Soz madenieti” (Culture of the word) several stag-
es of the speech situation are given: the first stage — intelligence, inner words are formed from the inner
thoughts, it allows to produce outer words; the second stage — receiving of subject’s word, understanding its
informative content and organizing the evaluation categories of its stylistics; the third stage is carried out
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with factors out of the language [6; 51]. Each stage given by the scientist is shown during the speech act.
Any speech act consists of thinking, speaking, understanding and explaining. There is a speech situation in
any formed speech act. It might be connected with the discourse. There is a pedagogical discourse in the
speech act of the teacher and learner. It shows that there can be a pedagogical discourse between addresser
and recipient.

When the scientific text becomes a target of the speech acts the author or speaker thinks about catching
receiver’s attention. A. Salqynbay who researched the linguistic poetics of Abai’s word explains the relation-
ship between the author and receiver as follows: “The writer of the text, speaker, listener, reader, evaluator,
its heroes are all people. A person has an ability to speak, as a wise man Shakarim said it’s “a gift from
God”. Writer of the text is a human; it’s written about a human; written for a human; human’s worldview,
being and feeling are drawing with words; the literary value is made with the artistic skills in the word king-
dom. It’s for a person too, for person’s cultural and spiritual sake. A person is the one who reads the text,
understands, receives and makes conclusion” [7; 257]. The text that is written for a human, for the reader
certainly must be liked by the reader. According to this many authors use speech strategies in order to deliver
understandably the text during the speech act. The scientist A.S. Adilova in her education guidance “The
acceptance stylistics” expresses opinion about “offering principle”. The offering principle is a necessary
technique for every author who writes the scientific text. The scientist presents the offering principle as a
technique which catches the reader’s attention. The offering principle and speech strategy are the similar no-
tions by their content. Both of them are the act suitable for the author and a technique that delivers the text
gualitatively. D. Alkebayeva explains that the strategy and tactics of the speech participants are the main
components which take a significant place in the speech act. The author considers that the speech strategy
shows the efficient results of the speaking process communication and the speech strategy of the speaker is
based on the speech rule [6; 47]. The speech strategy is used in the discourse of any sphere. It is one of the
techniques which is necessary during the dialogue and giving a report in front of an audience.

We consider that the speech situation and tactics are the phenomena which influence to a successful
accomplishment of the speech act. There are several types of speech acts that distinguish speech act except
these phenomena. To be precise, they are locutionary, illocutionary and perlocutionary acts. The scientist
Q. Kenzheganova in her PhD thesis “Pragmalinguistic and cognitive components of the political discourse”
gives the following definitions to these three acts. The scientist writes that a locutionary act is the act of pro-
nouncing the grammatically correct meaning of the speech, illocutionary act is the act of showing promise,
commitment and pressure from the speaker’s site, perlocutionary act is the act that influence to the
listener [8; 24]. While explaining the scientific text to the learners all these three acts are carried out. The
information given in the scientific text is truthful and grammatically correct. Otherwise, it is not the scientific
text. The speech of scientific text’s deliverer reflects confidence and accuracy, because in writing and deliv-
ering the scientific text is used only proven and selected information. Thus, these three acts of speech are
closely connected to the scientific text. In the other types of texts this connection may not be as tight as this.
The complex usage of these three acts while delivering the scientific text assists readers to understand the
text completely.

So in order to show the discoursive peculiaritites of the scientific text let’s make the discoursive
analysis of A. Baityrsynov’s “Report supporting the arabic alphabet”.

This scientist’s report is written about Arabic alphabet, spelling problems. The nature and linguistic
peculiarity of Arabic alphabet are the main ideas of the report. Moreover, A. Baitursynuly in his report
shared the proved statements about the advantages and difficulties of using Arabic alphabet. The changing of
any text during the speech act is shown in the words and word combinations with an ppropriate semantic and
syntactic structures. These methods were used while examining A. Baitursynuly’s report.

Significant units in analyzing the scientific text are the terms. There are lots of terms suitable for the
scientific text in this report: “Sozdin tez tanylu jagyna arab arpinin latyn arpinen artyk ekenin mana aityp
ottik. Bu jagynan arab arpinde bir kemshilik bar edi, ol endi jogalaiyn dep tur. Ol kemshiligi jalgau
kosylganda soz sugiretinin pishini ozgerilui edi. Maselen “kazak” degen sozge ilik jalgauyn kossak,
“kazagdyn” bolyp, “k” arpinin pishini ozgeretin edi” (We mentioned earlier that Arabic alphabet easily rec-
ognizable in comparison to Latin alphabet. In this case there is one disadvantage of an Arabic alphabet which
it’s going to disappear. This disadvantage is the change of the word form when the ending is added. For ex-
ample when we add the ending to the word “kazak”, we will get “kazagdyn” where the form of the letter “k”
has changed) [9]. In this scientist’s text we can see the terms referring to linguistics as letter, ending, form
and suffix. In addition, the terms as alphabet, sound, symbol, teaching method, cognition, stenographer,
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writing, block-letter, handwriting, comfort for hands, comfort for eyes, shaping show the scientificy of the
report. The terms that are the main indicators of the scientific text are used primarily in writing of the scien-
tific text. S. Kurmanbaiuly who is investigating the terms comprehensively nowadays considers the terms in
connection with the scientific language. According to the scientist, the scientific language requires sequency
and accuracy. It isn’t allowed to use the synonymy; subordination, ambiguity, dissonance and inconsistency
are not allowed in the scientific text. In general, the scientific language needs clarity and accuracy that calls
every notion by its name rather than imagery and expressiveness. Therefore, the terms that are the basis of
the scientific language must be emotionally neutral and expressiveness mustn’t be referred to them [10; 501].
With this statement the scientist doesn’t only show the peculiaritites of the scientific terms but also the scien-
tific text. Referring to terms, they are the main tools which show the linguistic peculiarities of the scientific
text by context and structure. Thus, the terms are used in every scientific text and scientific discourse. Even
though the usage of the term is similar to the ordinary words, there are some differences. The word is ambig-
uous, it’s widely used. The term is used only in particular spheres, therefore the area of its usage is narrow.
Furthermore, the characteristics as clarity and accuracy are suitable to the terms. Nevertheless, the term is
also changed during the speech act. Firstly, any author in the process of writing doesn’t use only the terms of
a particular sphere. In some cases the author is obliged to use the terms related to other spheres. In the given
example the scientist uses the term “sugiret” (form). Obviously, this isn’t the linguistic term, however in or-
der to make his thoughts clear and understandable the author uses the term of another sphere too. At the time
when this report was written the basis of Kazakh terminology had been just developing and there were not
many terms. But nowadays analyzing the terms of discourse has changed. Today there are many terms and
they are presented by many authors too. For instance, the term “complex syntax integrity” is called “stanza”
by the supporters of J. Jakypov’s investigations. Thus, the term users during the speech may use different
variants of one term. The same term can be called differently in different spheres. For example: the term
“line” is used differently as line, web, road, way, crossing, finish and row. But in the coursebooks, academi-
cian grammar, official documents are often used the fixed variants. This is an effect of the speech act on the
text, including the terms.

The terms mentioned in the report of the first quarter of the XXth century do not still lose their viability
and understandability for the mass. In order to show the pragmatic of the terms in the report the survey was
carried out. About 50 respondents between the ages of 15-51 participated in the survey. The majority of re-
spondents were school and university teachers and students of “Philology: Kazakh language”.

The respondents noted that they knew the terms as form, letter, writing, cognition, shape, word, literacy,
human, study in the text. In this survey we can see that the terms formed by the scientist in the previous cen-
tury are still widely used. Every scientific text is written through the formed, selected, normalized literary
linguistic units. In writing the scientific text the literary linguistic norms are followed strictly. The scientific
text written in the basis of the normalized literary language during the discourse is supplemented with the
spoken language units. In the A. Baitursynuly’s report these features are clearly visible. “Mysaly: “Sozdin tez
tanylu jagyna arab arpinin latyn arpinen artyk ekendigin mana aityp ottik... Bu jagynan arab arpinde bir
kemshilik bar edi, ol endi jogalaiyn dep tur. Suitip, eki aripti salystyrganda, sap-saz, ap-aikyn kozge korinip
turgan syndary arip almastyru maselesin dariptep koteruge oryn joktygyn korsetedi. Bu siyakty maseleni
koterip, uakytyn shygyn kylyp jurgender bolsa, ony erikken adamdardyn ermegi esebindegi kur kiyal dep
bilemin” (“For example: “We mentioned earlier that Arabic alphabet easily recognizable in comparison to
Latin alphabet... In this case there is one disadvantage of an Arabic alphabet which it’s going to disappear.
Accordingly, if we compare two words there is no way to promote the issue of letter changing which is
clearly visible. If there is someone who promotes the issues like this, | recon that it is a useless thing doing
by a bored person) [9]. There are some phenomena related to the spoken language style like apheresis,
syncope in the report. In the text the word “bul” (this) given as “bu”, “bagana” (earlier) as “mana”. And there
were used expressive words like “erikken adamnyn ermegi” (a bored person’s activity), “kur kiyal” (useless
thing). It isn’t allowed to use these kind of phrases in the scientific text. But in the scientific discourse the
author can use speech tactics like these in order to impress the reader.

In order to make his text effective and understandable the author uses different methods and tactics in
the speech act, because the reader along with acceptance needs to understand and explain it. In this way the
author’s goal of writing the text and making the discourse will be achieved. The statement of the scientist
A. Adilova gives an understanding of our thought: “Matindi pragmaticalyk turgyda zertteu ony birtutas
kurdeli soileu aktisi dep tanumen bailanysty. Avtor nietine, maksatyna sai tuziletin soileu aktisinde ol adre-
satka aser etetin ar aluan tildik kuraldardy koldanady, sol arkyly kalamger tuzgen bolmys turaly communi-
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canttar arasynda pikir almasu, oi bolisuuderisi juredi, alaida okyrman ol matindi ozinshe interpretaciyalaidy”
(The pragmatical researching of the text is connected to understanding it as a holistic complex speech act.
The author in accordance with his intention and goal uses different language tools which effect receiver in
the speech act, in this way between the communicants goes a process of sharing opinions, exchanging
thoughts about the author’s ideas, however the reader interprets the text by himself) [11; 13]. Every author
uses different strategies and tactics to make his text understandibale for the reader. The scientist
D. Alkebayeva in her work “The word ethic” looks to the suggesting principle through the speech strategy
and tactics. To be more precise: “Soileu areketinde sozge katysushylardyn arkaisysynyn ozine tan
strategiyasy men taktikasy bolady. Communicanttardyn strategiyasy men taktikasy — sukbatka kat-
ysushylardyn arnaiy jospary. ... Soileu strategiyasynda aitushy ekinshi seriktesinin kyzygushylygyn
tudyratyn jagdaiattarga da erekshe konil boledi” (In speech activity, each of the participants in the speech
(communicants) has its own specific strategy and tactics. The strategy and tactics of communicants is a spe-
cial plan for the participants in the interview.... In a speech strategy, the narrator also pays special attention to
situations that arouse the interest of the second partner) [6; 13]. In the pragmatics of the scientific reports the
author’s thoughts are given semantically different. The scientist S. Rakitina in her PhD thesis “Cognitive
discoursive space of the scientific text” divided language units which are used to represent the author’s
thoughts in the pragmatics of the scientific text into several groups: hesitate, accept, regret, define, be sure,
predict. The scientist explains this issue through the term intention. “Intentsii — eto communikativno-
pragmaticheskie namereniia avtora, voploshchaemye v nauchnom tekste posredstvom spetsialno vystraivae-
mykh vyskazyvanii. Dlia realizatsii intentsii izbiraiutsia diskursivnye strategii, vystupaiushchie v kachestve
sposoba osushchestvleniia diskursivnogo deistviia v rechevom povedenii dlia dostizheniia tseli commu-
nikatsii. Sredstvom realizatsii diskursivnykh strategii yavliaiutsia diskursivnye taktiki, zavisiashchie ot
konkretnykh uslovii rechemyshleniia” (Intentions are the communicative and pragmatic intentions of the au-
thor which are reflected in the scientific text through the special structured expressions. For realization of
intention the discursive strategies are selected which stand as a mean of discursive act in the speech for
achieving the goal of communication. The means of the discursive strategy realization are the discursive tac-
tics depending on the certain conditions of speech cognition) [5; 13]. The report without intentions might be
boring and unclear for the readers, since the reader pays attention to not only the author’s text but also to his
speaking ethic and explaining skills. In the report of A. Baitursynuly which was taken as an object of the re-
search we can mainly see “opposition”, “confidence” and “accuracy”. For example:

“Jok! Arab arpin tastap, latyn arpin alu kerek, arab arpi kolaisyz dep aldakashan aty shykkan arip,
onymen jaksylap emle tuzuge bolmaidy, onymen baspa isin jaksylauga bolmaidy, ony jazu mashinalaryna,
osy kungi shugup jatkan turli oner kuraldaryna ornatuga bolmaidy, olarga arab arpi yngaisyz deidi... hat
madenieti bar halykka bir aripti tastap, ekinshi aripti ala koiu onai jumys emes. Birte-birte baryp alyp
ketuge birtalai uakyt kerek, birtalai artyk turgan karjy kerek. Birtalai artyk turgan adamnyn kushi, isi kerek.
Aueli, ondai karjy, kush pen is eki arippen birdei katar okytu, sauat ashu isterine kerek. Ekinshi, baspa
dukenderinde katar duken kurylmak, katar jumys jurilmek, basylyp shygyp jatkan narselerdin bari de eki
arippen birdei basylyp shygyp turmak. Munyn aty eki shygyn bolmak, eki jumys bolmak. Artyk karjy, artyk
kush bugan kerek.” (No! It is necessary to use Latin alphabet instead of Arabic, this alphabet is known as
inconvenient many times before, we can’t write without mistakes, use can’t use typing machine and other up-
to-date equipment, they say Arabic alphabet is inconvenient for them... It is not an easy work for the people
with the written literacy to leave the first alphabet and take the second one. To gradually switch into the sec-
ond alphabet we need much time, a lot of extra finance, much effort and activity of a person. Initially, this
finance, effort and activity needs in the teaching reading and writing in two alphabets simultaneously. Sec-
ondly, there is going to be two shops in the publishers, two jobs are going to be done; all the publishing ma-
terials are going to be published in two alphabets. It will be double expense and double work. It needs extra
money and extra effort). The author of the report shows his opposition and confidence with the units “jok”
(no), “bolmaidy” (can’t) and (!) punctuation mark. And the accuracy in the report is shown with the
repetition of the word “need”. The repetition is the technique where one word (word combination, sentence)
can be used repeatedly in the microtexts like sentence, paragraph and line. The using of the repetition tech-
nigue with the communicative purpose allows readers to assume the text correctly and with special feelings,
e.g., it develops their expressive characteristics. Usually, the syntactic repetitions transfer to the sentences in
the text the second leveled communicative purposes like multiplicity, lengthiness, admitting certain phenom-
ena and actions [12; 121]. Consequently, in writing the report the author payed attention to the reader’s
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interest and opinion. It is clearly visible that the author tried to make his text more understandable to the
reader.

Conclusion

The scientific text is written for the reader. A. Baitursynuly’s “Report supporting the Arabic alphabet”
is written to explain the peculiarities and advantages of the Arabic alphabet for the mass. In the Figure 1 the
discursive peculiarity of A. Baitursynuly’s report is shown.

AN
The units of spoken
Iar\lguage style

Intention

X

The scientific terms

A\
The scientific
information

Figure 1. — The discursive peculiarity of A. Baitursynuly’s “Report supporting the Arabic alphabet”

In the process of the report analysis we achieved the following result: any report written in the scientific
style provides scientific information. The author uses the scientific terms in the scientific communication as
well as in the written text. In this way the author makes the text scientific. The next stage of the scientific
text is intention. It is the intention of the author in writing the report, in suggesting his statements to the read-
er. As we mentioned above, by the units in the given report we can clearly see the accuracy, confidence and
opposition of A. Baitursynuly’s language. The last stage is the usage of the units of the spoken language
style. In spite, these units are not related to the scientific text, they can be used in the scientific discourse.
The reason of it is to raise reader’s interest and attention. According to this purpose in the given report the
units of the spoken language style were used.

Thus, a scientific report is structurally different from other types of scientific text. The scientific report
is @ common text for the scientific text and scientific discourse. It contains both features of the written text
and oral text.

References

1 Baitrypesiayner Axmer. Durmnoneaust / A. Batitypesiayisr; 6ac. pen. XK. Toitbaesa. — Anmarsr: Ka3ak SHIHKITONETUSCHI,
2017. — 744 6.

2 Opsicma-kazakma — TyciHaipme — cesmik:  FeutbiMrany — [OnekTtpoHmelk  pecypce]. —  Kom  sxeTisy  pexumi:
https://kk.wikipedia.org/wiki/%D2 %92 %D1 %8B%D0 %BB%D1 %8B%D0 %BC%D0 %B8_%D0 %B1 %D0 %B0 %D1 %8F%D
0 %BD%DO0 %B4 %D0 %B0 %D0 %BC%D0 %B0.

3 bBaittypceinyier A. Onebuer TaHBITKI / A. baiitypcsiaynel. — AnmMatsl: Atamypa, 2003. — 206 6.

4 Dnexrponnas sHuukinoneaus «Kpyrocser». — [DnexTpoHHbiii pecypc]. — Pesxxum mocryma: www.krugosvet.ru/articles/
87/1008757/1008757a3.htm

5 Paxuruna C.B. KorHUTHBHO-IMCKYPCHBHOE TPOCTPAHCTBO HAYYHOTO TEKCTa: JHC. ... A-pa ¢mmon. Hayk: 10.02.01 «Pycckuit
si3p1k» / C.B. Pakutuna. — Bosrorpan, 2007. — 542 c.

6 oOmkedaena /1. Coe3 momenueri. OKy Kypansl / J]. OnkebaeBa. — Anmartsl: Kazak yausepcureri, 2011. — 196 6.
7 CankpiaOaii A. AGait ce3inin uHrsonostHkace / A. CankpinOail. — Anmartsr: Kaszak yauepcureti, 2015. — 242 6.

8 KemxkekanoBa K. Casicit TUCKYpCTBIH TIparMaTMHTBICTUKAIIBIK JKOHE KOTHUTHBTIK KOMITOHEHTTEpI (Ka3ak TUTIHIET Mep3iMIi

GacsutbiMap Matpuangapsl 6oitbiHina): ¢unocopus (PhD) n-per it ... gucceprauns / K. KemkexkaHoBa. — Anmartsl, 2015, —
1876.
9 BaiitypceiHyIEl AXMETTiH apab omin-OmiH KakTaraH OaifaHmamachl [DneKTpoHABIK pecypc]. — Kom sxerizy pexumi:

https://tilalemi.kz/article/1067-.html.
10 Kypwman6aitymst 111. Kazax tepmunonorusice! / L. Kypmanb6aitymsr. — Anmarsr: Caprap, 2014. — 928 6.
11 Anunosa A.C. Kabbuinay crunucTikachl: oky Kypainst / A.C. AxnioBa. — Anmartsl: DBepo, 2016. — 100 6.

12 Akky3oBa A. AHTPONOO3EKTIK MapajurmMa: KOpPKeM MOTIHHIH KOMMYHHKATHBTIK-TIparMaTHKaJbIK aneyeri (/. Mcabexos
IIBIFapMaNIApBIHGIH HeriziHae): punocodus (PhD) x-pet FeuL. ... quccepranus / A. Axkky3oBa. — Anmartsr, 2020. — 168 6.

102 BecTHuk KaparaHgmMHCKOro yHusepcureTa



The discoursive peculiarities of A.Baitursynuly’s ...

A K. Koxaxwmer, I'.O. Cri3asikoBa

A.BaliTypchIHY/IbI FBUIBIMH MITIH/IEPiHIH JMCKYPCTBIK epeKIIeiri

Maxkana A. baliTypCBIHYIIBI FEUIBIMH MOTIHJIEPIiHIH IUCKYPCTHIK €pEKIIENiriH aHbIKTay YIIiH jKa3bUurad. Mo-
CeJIeHIH TEOpHSCHIH JaliekTey MaKcaThlHAa A. balTypchHYIBIHBIH «Apab oinmOuiH kaKTaraH OasHIaMachkD»
Tinmik Typreina TanganraH. ConelMeH Katap A. Baiitypcemyibl, A. Canxeia6ai, 1. KypmanGaitysr,
J1. OnkebaeBa, A. AnunoBa, C. PakutrHa, K. KeHxekaHOBa CBHIHIBI OTaHJBIK JKOHE IMETENIK FATBIMIAP.IBIH
TYKBIPBIMJIApHI MaiaNaHbUIABL. 3epTTey OaphIChIHAA aTalFaH eHOEKTIH jkaz0alia jkoHe aybl3lia ceileyaeri
OpHBI aHBIKTAIABL. A. BaWTypchbIHYIBl KOMAAaHFAaH TUIAIK OIpiiKTepAeH FBUIBIMH MOTIH MEH FBHUIBIMH
JIUCKYPCKA TOH >KalIlbl OeNriyiep MeH epeKIIeiKTep kepceTiared. Koiburan MakcaTka jKeTy *KOJbIHIA Kell-
LIJTIKKE cayallHaMa d3ipJICHII, HOTHXKEC] JKYMBICTHI jka3y OapbIChIHIA KOJIJAHBUIABL. Makaia aBTOpJIaphl FbI-
JBIMU aKIapaTThIH, FUIBIMH TePMUHJIEP/AIH, HHTCHIUSHBIH, aybI3eKi CoMey CTHIIHIH TUIIIK OipiikTepiHiy
MaTiHae OepinyiH A. balTypchIHYIIBI GasHIaMachIHBIH AUCKYPCTHIK €PEKIIENiri peTiHe KOMIIUTIKKe YChIHIBL.

Kinm co30ep: ¥eunbIME MaTIH, OassHAaMa, COMIICY aKTici, FBUIBIMH AUCKYPC, FEIIBIMIA KOMMYHHKAIHS.

A K. Koxaxmer, I'.O. Ce31pIKOBa

JMcKypcuBHBIE 0COOEHHOCTH HAYYHBIX TEKCTOB A. BallTypChIHYJIbI

CraTesl HammcaHa C IENbI0  OMNpENENEeHHs JUCKYPCHBHBIX  OCOOCHHOCTEH HAaydHBIX TEKCTOB
A. BaliTypchiHyBI. ABTOpPaMH CTaThU OBUI NMpOaHANM3MpOBaH «Jlokmanm B monp3y apaOckoro aidaButa»
A. BaliTypchIHY Bl C JIMHTBUCTUYECKON TOYKH 3peHus. lcrnonb30Baiavch BBIBOJBI OTEUECTBEHHBIX U 3apy-
OCXKHBIX YYEHBIX, Takux Kak A. baiitypcemymsl, A. Canken6Oaii, L. KypmanGaityner, [I. Ankebaea,
A. Anunosa, C. Pakutnna, K. KemxekanoBa. B xone uccnenoBanus ObUIO OMPEACICHO MECTO YKa3aHHOTO
TpyJa B MUCbMEHHON M YCTHOH peuu. V3 S3BIKOBBIX €IUHMII, UCIOJIb3yeMbIX A. BallTypchIHyIbI, MOKa3aHbl
o0IIHe YepTHl U YepThl, XapaKTepHbIe I HAyYHOTO TEKCTa M HAydHOTo JucKypca. s JOCTHKEeHHs OCTaB-
JICHHOH 1enu OBLI pa3paboTaH ONPOC HACEIEHHs, Pe3ybTaThl KOTOPOTrO HCHONB30BAINCH NPH HAIMCAHUH
pabotel. B xauecTBe auckypcuBHO# ocobenHocTH Jloknana A. baUTypCHIHYIBI aBTOPHI CTAaThU MPEACTABIIIN
BHHMAaHHUIO OOIECTBEHHOCTH OCOOCHHOCTH HAy4HOH MH(OpPMAINK, HAYIHBIX TEPMHHOB, HHTECHIUH, S3BIKO-
BBIX €MHUII Pa3TOBOPHOTO CTHIIS B TEKCTE.

Kniouegvie cnosa: HaydHbIM TEKCT, AOKJIAA, PEYEBON aKT, HAYYHBIN JAUCKYpC, HAy4Hass KOMMYHHKALUs, UH-
TEHLHUS.
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CTpyKTypHO-cOep:KaTeJIbHbIN MOTEHIHAJ NpeneIeHTHLIX (peHOMEeHOoB

B cratse npousseneH 0630p Hay4HOH JIUTEPATYpHI, HOCBAIIEHHONW TEOPHU MPELEASHTHOCTH; U3I0XKEHbI pa3-
JIMYHBIE MOAXOABI K TPAKTOBKE TEPMUHA «IIPELEACHTHBIH (eHOMeH» U ero knaccudukanuu. Ha matepuane
Ka3aXCKOTO f3bIKa aBTOPaMM MPOAHAIU3HPOBAHbl TAKUE BUABI MPELEACHTHBIX ()EHOMEHOB, KaK MPELeIeHT-
HblE¢ UMEHA, NIPELEICHTHBIC BBICKA3bIBAHUSA, IIPELICACHTHAS CUTyallus, IOCIOBUIBI KaK NPELEJCHTHbIEC TEK-
CTHL. B Xone aHanm3a sS36IKOBOTO KOpITyca BBIIBIEHBI U c(HOPMYITHPOBAHBI XapaKTepHbIE OCOOCHHOCTH TIpe-
HECHTHBIX ()eHOMEHOB. ABTOpPaMH TaKXe HAarJSIJHO INpPEAIoKeHa CTPYKTypa HPENeleHTHOTO HUMEHH M
000CcHOBaHa HEOOXOJMMOCTD BBIICJICHNUS TOTO MM MHOTO CTPYKTYpHOTO KoMHoHeHTa. Hapsy ¢ aTum, ompe-
JIeTIeH coJieprKaTeNbHbIA OTEHIHAN NPEECHTHHIX (PeHOMEHOB, UTO CBHAETEILCTBYET 00 OLIEHKE CYIHOCTH
4YeJ0BeKa, ero ACHCTBHI M IOCTYIKOB, €T0 OTHOLICHHS K OKpYyXKatomeMy mMupy. CienoBaTelsHO, aBTOPAMH
000CHOBAHO TO, YTO MPEIEACHTHBIE ()eHOMEHBI BBICTYNAIOT CPEACTBAME (POPMHUPOBAHHS LIEHHOCTHONH MOJIe-
1M MHEpa.

Kniouegvie cnosa: npeneneHTHbI (eHOMEH, KOTHUTHBHAs 0a3a, KOHLENTYaIN3alHs, CTPYKTYpa, Coaepxka-
HUe€, [ICHHOCTHAs KapTHHA MUPa, KYJIbTYPHBIA KOJI, HAllMOHATbHOE MUPOBOCIIPUATHE.

Beeoenue

B HacTosIIee BpeMs B TUHTBUCTUKE B CBSI3U C ITOBOPOTOM HAayYHOW MapaJurMbl B aHTPOIOLIEHTpUYE-
CKOe pyclio HabIromaeTcss yCTONYMBEIN MHTEpeC K KOTHUTUBHOW JIMHTBHCTHKE. VM B JaHHOM HampaBIeHUU
0c000€e MECTO 3aHIMAIOT WCIIIEIOBAHUS MpereIeHTHRIX (heHoMeHOoB (nanee — 11D).

Teopus mpeLeICHTHOCTH BOCXOIUT K KiacCU(uKaiuu npeueaeHTHoXx (penomenoB F0.H. Kapayoga,
KOTOpBI paccmarpuBaeT [1D B paMkax Teopuu S36IKOBOM JTMYHOCTH M JEePUHUPYET UX CIEAYIOIUM 00pa-
3o0M: «HazoBeM mpereneHTHBIMA — TeKCTHI, (1) 3HauuMbIe IS TOM WM WHOW JTMYHOCTH B TIO3HABATEIIFHOM
Y SMOIIMOHAJIFHOM OTHOIIEHUX, (2) NMEIOIHe CBEPXINYHOCTHBIA XapaKTep, TO €CTh XOPOIIO U3BECTHBIE U
HIMPOKOMY OKPY>KEHHIO TAaHHOW JTMYHOCTH, BKITIOYasl €€ MPEANIeCTBEHHUKOB U COBPEMEHHHUKOB, W, HAKOHETI,
takue (3), oOpaiieHie K KOTOPbIM BO30OHOBIISETCS] HEOJHOKPATHO B JUCKYpPCE AaHHOW S3BIKOBOM JIHYHO-
ct» [1; 216].

B Hacrosmee Bpems ganHas teopus pasBuBaercs J.b. ['yaxosemm, U.B. 3axapenko, B.B. KpacHsix,
J.B. baraeBoii, BHECIINX CBOIO JENTy B pazButue Teopuu npeueaeHTHocTd. K 1D moxHo otHectu «llpe-
LEHIeHTHbIe (DeHOMEHBI: 1) XOpOIIO M3BECTHBIE BCEM NPEACTaBUTEISIM HAMOHAIbHO-TMHIBOKYJIBTYPHOTO
coo01iecTBa (MMEIOIINE CBEPXJIMYHOCTHBIN XapakTep); 2) akTyajJbHble B KOTHUTUBHOM (ITO3HABaTEILHOM U
SMOIMOHATFHOM) TiIaHe; 3) oOpaineHue (aneusius) K KOTOPbIM ITOCTOSIHHO BO30OHOBIISIETCSI B PEYH MPE/I-
CTaBUTEJIEH TOrO WIIM WHOTO HAI[MOHAIbHO-THHIBOKYJIBTYPHOrO coobmiectBay [2; 170]. N manee ydeHblit
MOSICHSIET, YTO «3a Tpele/IeHTHBIM (DEHOMEHOM BCET/la CTOMT HEKOEe MPEJICTABICHHE O HeM, olliee 1 00s13a-
TeJIbHOE JJISl BCEX HOCHUTENEN TOTO WJIM MHOTO HAIlMOHATBHO-KYJIBTYPHOIO MEHTAIUTETA, WIIM NHBAPUAHT €ro
Bocpusitus ...» [2; 170].

Yro kacaercs tunonoruu 11®, To MHOTHE Mcciaeq0BaTeN MPUAECPKUBAIOTCS KiacCU(UKAINY, BbIIBU-
nyroii FO.H. KapaynoBsiMm, 1 yriayOneHHbIX ero nocienoparessiMu: «EauauniamMu, GopMUpYIONIMMA KOTHHU-
TUBHYIO 0a3y, ABistoTcs npeneneHtHsle GeHomeHsl (I1D), cpenn KOTOPBIX MBI BBIAEISEM NpELeICHTHBIN
TEKCT, IPELeICHTHOE UMs, IPELeIeHTHOE BBICKA3bIBaHUE U NPELE/ICHTHYIO0 CUTyauuto. Bee ykasannsie ¢e-
HOMEHBI HaXOSTCSA B TECHOM B3anMocBs3m» [3; 83].

JanHo# mpobieMaTHKe TOCBAIICHB Takke paboOThl TAaKWX POCCHHMCKHMX HCClefoBarened, kak P.3.
Hazaposoit u M.B. 3onorapesa, ['.I'. Capiikuna, A.H. Mumenko, E.B. Mapkesuy, E.A. HaxumoBoii u npy-
rux. OHU MOCBSIILEHbI ONMCAHUIO MTPOLEcCOB HOPMHUPOBAHUS MPELUEACHTHOrO ()eHOMEHA, X aHAJIU3Y U POJIU

*ABTop-koppecnonent. E-mail: beibitnur@mail.ru
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B KOHIICTITYQIbHOM MPEICTABICHUN MHpPA, MECTY MPELEACHTHBIX ()eHOMEHOB B JIMHTBOKYJILTYPHOM OOIIIe-
CTBE, BBISIBJICHUIO UX C(hep-UCTOUHHUKOB.

Tax, P.3. HazapoBa u M.B. 3o10TapeB, n3y4unB mpoOieMbl AeQUHANNN U KIacCU(UKAINN TPeTie/IeHT-
HBIX (peHOMEHOB, Ianmu UM cleaytomee onpexaenenue: «llon mperneneHTHEIMA (eHOMEHAMH TOHUMAIOTCS
LIEJIOCTHBIE €AMHUILIBI KOMMYHUKALUH, SIBJISIOIINECS ale/UsiIUel K IPOLUIOMY SIBICHUIO JEHCTBUTEIbHOCTH
u o0J1afaoe HEHHOCTHON 3HAaYUMOCTBIO IJIsl OTIEJIBHO B3SITOM S3bIKOBOM IMUHOCTH MJIH BIJIOTH 10 JIMHT -
BOKYJIbTYPHOT'O COOOIIEeCTBa B 1ieniom» [4; 22].

PazpabateiBas npobnemsl npeueaentHocTH, ['.I'. CrbimkuH paccMatpuBaeT B kauecTBe 1D xoHUenTs
MIPELEACHTHBIX TEKCTOB U IHILET, YTO MPELEACHTHBIN TEKCT — «{IH00as XapaKTepU3yIOILasics HEIbHOCTHIO U
CBSI3HOCTBIO IIOCJIEZOBATEIbHOCTD 3HAKOBBIX CAUHML, 00JIaAaroNIas IEHHOCTHOM 3HaYMMOCTBIO ISl OIpeie-
JICHHOW KyJbTypHOH rpynmnb [5; 29]. OH OTHOCHT K HUM TEKCT JHOOOH MPOTSKEHHOCTU: OT MOCIOBHIIBI
iy ahopusMa M 0 310ca» U «MOYKET BKIIFOYATh B ce0s, TOMHMO BepOaILHOTrO KOMIIOHEHTA, H300paKeHHE
BUJEOpSATA WM IUIaKaTa, KOMHKca, ¢puibMay. [Ipy 3TOM OH CUMTaeT, YTO «KOHLENTyaIu3UpyeMble Ipere-
JEHTHBIE MUPBI MOTYT OBITH TIJIOJIOM aBTOPCKOTO BOOOPaKEHUS M BXOJHUTH B CO3HAHHE HOCUTEJICH KYJIbTYpPbI
B pe3yJibTaTe 3HAKOMCTBA C XY/I0)KECTBCHHBIMH TeKcTaMu» [6; 27].

A.H. Mumenko, uccienysi B CBOei AMCCEPTAIMOHHON paboTe OCOOCHHOCTH peaH3aliy MpereIeHT-
HBIX AHTPOMIOHUMOB CO C(EepOH-UCTOYHUKOM «ApeBHerpedeckas MU(OJOTHS» B aKTyaJbHOM MeIUanpo-
cTpaHcTBe, nepunupyer 1D cremyrommm o6pa3oM: «B KOTHUTHBHOM JTMHTBUCTUKE SI3bIKOBBIC CIIUHUIIBI,
coJiep)Kalliye, KpoMe E€HOTAaTUBHOIO 3HAYEHUs, OCOOYI0 CEMaHTHUYECKYI0 MH(POPMALUIO, a TaKKe OTpaxa-
IOLIME KaTErOpuy HALMOHAIBHON KYyJBTYpPbI, HanOOJIee 4acTO ONMPENeJIIOTCS KaK MpeleieHTHble (peHome-
Hb [7; 31].

Hecmotps Ha TO, 4TO HccnenoBaTenu pasrpaHuuuBaioT 1D u narotT UM ompeneneHus, YeTKOW rpaHu
mexxay Humu Het. Kak numert JI.B. I'yakoB, «ipu akTyanu3anuy OAHOTO U3 HUX MOXET IPOUCXOIUTh AKTY-
am3anysl cpa3zy HECKOIBKUX OCTalbHBIX. [IpenenenTHrie (PeHOMEHBI, CBSI3aHHBIE OOIIHOCTHIO MTPOUCXOXK]IE-
HHSI, MOTYT BBICTYNIaTh KaK CUMBOJIBI IpyT npyrax [8;108].

Kak mb1 BuguMm, yuensie quddepenuupyror 11D craenyrommm o6pa3zoM: NperieeHTHas] CUTyalus, Ipe-
LIEJICHTHBIN TEKCT, nperneacHTHoe ums (nanee — [1M) u npenenenTHOe BhicKasbiBanue (nanee — [1B). A
MpeleCHTHEIMA (PEHOMEHAMH SIBJISIFOTCS €TUHMIIBI KOMMYHUKAIIUH, OOJIafalonine KyJIbTYpHO-3HAUUMOMN
nHGOpMaLMe U XOPOIIO M3BECTHBIE CPEAHEMY MPEICTABUTENIO OINPEACIICHHOTO JMHIBOKYJIBTYPHOIO CO-
00111eCTBa, K KOTOPOMY OHHU NPHUHAIJIEKAT.

Amnamuzupys [1® B nenosom auckypcee, A.A. [abern paznuyaet ux TOMUHUpYONKE PYHKIUN U MUIIET
o 3ToMy moBoxy cienytomee: «Hanbosee 4acTo 3TH SI3BIKOBBIE €IMHMILIBI UCTIONB3YIOTCS O(QUIATBHBIMU
MPENCTaBUTENSIMA MHCTUTYTOB B CJIEAYIOIIMX Lensx: 1) mepcyasuBHBIX, IOMOTasi apryMEHTUPOBAaTh CBOU
MOJIUTUYECKHE U YKOHOMHYECKHE MO3UINH; 2) PaTHYEeCKUX, CIOCOOCTBYS YCTAHOBJICHUIO KOHTAKTa C ay.lu-
TOopHeii; 3) TEeKCTOOOPa3yIONIHX, SBISIOMIMXCA KPENKUM (YHAaMEHTOM JJIsl JIOTUMECKOTO BBICTPAUBAHUS
koMMyHHKanuu» [9; 117] u «oka3plBaloT mparMaTHYecKoe BO3JEICTBUE Ha ajzpecaTa IyTeM NPHUITIALIeHUs
PELHMITHEHTA B IMAJIOT HE TOJIBKO C BBICTYMAOIINM, HO M C KYJIbTYPHBIM KOHTEeKcTOMY [9; 117].

B oTedecTBeHHOI JIMHTBHCTHKE TAKXKE MOSIBISIETCS BCE OOJIbIIE HAYYHBIX PA0OT, MOCBSIIEHHBIX TEOPHH
npeueaeHTHoctu. Tak, uccnenoanue E.A. Xypasnesoii, XK.JI. KanapoBoii mOCBSILEHO HU3YYEHHUIO POJIU
HPELEICHTHBIX TEKCTOB Ha MaTepualie Ka3axCTaHCKUX MMeYaTHBIX ra3eT u xypHaios [10].

Ha marepuane xynoxecTBeHHbIX mpousBeaeHuii [1® paccmarpusanu b.A. A6apixanosa, P.K. Konkae-
Ba. B crarbe u3ydaercs BIMSHUE YCTHOM JIMTEPATYPHI, SABIISIOLICICS [T0OKA3aTEIEM [TI03HAHNS HALUOHAJIbHOU
KYJIBTYpPBI, Ha COBPEMEHHYIO. B 1aHHOM acriekTe npuMeHsIeMbIe B XyA0)KECTBEHHBIX MPOU3BEACHUAX (DOIIBK-
JIOpHBIE TEKCTHI PACCMATPUBAIOTCS B KAUECTBE MPELIEJICHTHBIX TEKCTOB, OMMCHIBAETCS MX MOTEHIHA U MECTO
B JINHTBOKYJIBTYPOJIOTUH. B paMKax MHTEPTEKCTYaIbHOCTH MPELEACHTHbBIE TEKCThI aHAIN3UPYIOTCA C TOUKU
3pEHHS U3YyUEHHS BOIPOCOB «(OJIBKIOPa U XyJOKECTBEHHON JTUTEPATYPB», «(POIBKIOPHOTO IPUMEHEHUS,
B3aMMOCBSI3M M B3aMHOTO BIUSHMS (OJBKIIOpA U JIUTEPATYPHl, B TOM UYHMCIIE «(POIBKIOPHOTO MCIOIb30Ba-
HUs». KpoMe Toro, mocpelicTBOM TakuX TEKCTOB MOXKHO ONHCATh JYXOBHYIO KYIbTYPY Hapoja U CriocoObl
ux nepeaadn. B 3ToM oTHOIIEHUM ynenseTcs ocoboe BHUMaHUE Ha NMPELEICHTHBIE TEKCThl KaK OJHOMY M3
Ba)XKHBIX CPEJICTB HOCHTENEH TyXOBHOTO (Ky/IbTypHOT0) Kona [11; 688, 689].

I'.b. ManueBa uccienoBaina mpereaeHTHbIE HapuIlaTeIbHBIE UMEHa COOCTBEHHBIE U TIPEIICICHTHBIE TO-
nouuMel [12]; D.H. llymckas — mnpeneneHtHbie GeHOMEHbI (MMEHA, IIUTAThl, aJUTIO3UH U T. JI.) B PYCCKO-
S36IYHOM TOJMTHYECKOM JucKypce Kazaxcrana [13]; HaumoHanbHO-KYJIBTYypHBIE OCOOCHHOCTH CTEPEOTHII-
HBIX TPELEJCHTHBIX MMEH Ha MpHMEpe Ka3aXxCKOro, PyCCKOTO W AHTIHICKOTO S3BIKOB PAacCMaTpPHBAIOT
A. MypsunoBa, A. TeimbomoBa u apyrue [14; 702-715]; B.3. TypebaeBa paccMaTpHUBaeT HCIIOIb30BaHHE
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MPEIeICHTHBIX (DEHOMEHOB KaK CpelCTBa (POPMHUPOBAHHS KYIbTYPOBEIYCCKOH KOMIETCHIIUU B CTapIIMX
KJIaccax Ka3axCKOM IIKOJIBI ¥ pa3paboTKa MpueMoB paboTHI ¢ HUMH B yueOHOM mporiecce [15].

Kax mb1 BuguM, mpeneneHTHeie (heHOMEHBI PaCCMaTPUBAIOTCSA B Pa3HBIX aCIEKTaX, C Pa3HBIX IMO3UITUI
Y B pa3JIMYHBIX BUJAX JUCKYpCA.

Bormpoc o cdepax-uctounnkax mpeneaeHTHBIX (eHoMeHoB, paccmartpuBaercs FHO.H. KapaymoBsiM B
MoHorpadun «Pycckuil S3bIK M S3BIKOBAsl JIMIHOCTHY. McciemoBarensb BBIIEIHI HECKOJIBKO BO3MOMKHBIX
chep-UCTOYHUKOB MPELEACHTHBIX (PEHOMEHOB: « /)i y4EeHOTO HE JOKHBI CYMTATHCS MPEICICHTHBIMH TEK-
CTBHI CIICIUATBHBIX Pa0OT — MO TEM XKe CaMbIM NpUYMHaM. B To ke Bpems ObLIO OBl HEMTPABOMEPHBIM CBSI-
3BIBATh MPEIEICHTHBIE TEKCTHI TOIBKO C XYI0KECTBEHHOU JUTEpaTypoil. Bo-mepBbIX, MOTOMY 9TO OHH CYy-
IIECTBYIOT J0 Hee — B BuAe MHU(OB, IpeJaHuii, yCTHO-TTOITHIECKIX TPOMU3BECHHIA, a BO-BTOPHIX, U B HAIlle
BpeMsl B YHCJIE MPEICISHTHBIX, HAPSIY C XYIOXKECTBCHHBIMH, (UTYPUPYIOT U OMOJICHCKUE TEKCTHI, U BUIBI
YCTHOW HapOJHOW CIIOBECHOCTH (TPUTYA, aHEKJOT, CKa3Ka | T.IL.), U IMyOJUIICTUIECKUE TPONU3BEICHUS HC-
Topuko-¢pumocodckoro u moautuueckoro 3pydanus» [1; 216]. E.A. XKXypasnesa u X.JI. Kanaposa B ymoms-
HYTOH BBIIIIe MOHOTPa(UH B KauecTBE C(hephl-UCTOYHHUKA HA3BIBAIOT «MACCOBYIO KyIbTypy» [10; 72].

[IpenenenTHble (heHOMEHBI pacCMaTPUBAIOTCS TAKKE B COBPEMEHHOW peKJlaMe; B 3aroJIOBKax TaseT, B
ra3eTHOM JHUCKypCe, B MHTEpHET-peKiiamMe, B paanoauckypce (cM. HayuHsle Tpyasl U.B. Bricomkoii; H.A.
Kucenesoii, E.C. XKapkosoii, O.I1. Cemenern; M.A. Anekceepoit; C.B. ®@amanosoii). Llensio JaHHBIX HCCIIe-
JIOBaHWI SIBJISIETCS BBISBJICHUE 0COOCHHOCTEW (PYHKIIMOHHPOBAHUS MpPEEeICHTHBIX BbICKa3bIBAHUMN, UCTIONb-
3YEMBIX B Pa3JIMYHBIX BUIAX TUCKYpPCa, YTO MO3BOJISET MOTOIHITHh U 000TaIIaTh TEOPHIO MTPEIeICHTHOCTH.

[IpuBeneHHBIN BHITIE 0030p KiIAcCUpUKAIUi chep-NCTOYHIKOB MPEIECHTHRIX (HeHOMEHOB ITOKa3bIBa-
€T, 4TO TUIIOJIOIvH, NPCACTABJICHHBIC PAa3HBIMU aBTOpaMH, BO MHOTOM CXOXKH. BnoBB IIOABIAIOIIUECA HUC-
CJIETOBaHMS JOTIONHIIOT MX HOBBIME HcTOoYHHKamu. Kitaccudukanuu chep-ucrounukos [1D onpenenstorcs
MaTepHuajIoM UCCIIETOBaHUSI.

Mamepuan u memooul uccie0o8aHus

Marepuanom HacCTOSIIEr0 UCCIEA0BAHUS BBICTYNAIOT IPUMEPHI U3 00pa3I0B Ka3aXCKOH HAPOAHOH Ju-
teparypbl. Unnorpadudeckuii (rp. idios — «ocoOblit, crierupuaeckuii»; grapho — «muiiry») UCHonb30BaH ¢
LETbI0 BBIABIEHUS OCOOEHHOCTEH aHaIM3UPYEMBIX SI3BIKOBBIX €AMHHUI. J[eCKpUNTHUBHBIN (OmMHCaTeNbHbIN)
METOJ MIPUMEHSIETCS IS OITMCAHUSI CEMaHTHIECKOTO OpeoJia MpeleICHTHRIX ()EHOMEHOB, TIPE/ICTABICHHBIX B
crarbe. KOHTEKCTyalbHBIN aHaan3 MCHONb3YyeTCs s M3ydeHUs (PyHKIMOHAJIBHOM CHEeUM(HKH CIOB U UX
3HA4YEHUH, OH mpencTaBiseT co0oil aHanu3 (hparMeHTa TeKCTa WIN NPEAoKEeHUS], B KOTOPOM HUCIOJIb30BaHO
JAHHOE CJIOBO, a TAKXKe aHaJIM3 3aBUCHMOCTU 3HAYEHUsS CJIOBA OT ATOT0 KOHTeKcTa. MHTepTexcTyasbHbIN
aHaJIM3 TEKCTa MO3BOJIMII BBISIBUTH POJIb MPELEACHTHHIX (PEHOMEHOB B 0003HAUYEHUH CMBICIIOB BTOPUYHOTO
TEKCTa.

C moMoIBI0 TaKOro OOIIEHAYYHOI'0 METOJIa, KaK HAaOJI0ICHNE, U3yYaroTCs CYIECTBEHHbIE CBOMCTBA U
OTHOILIEHUS SA3BIKOBBIX SBJICHHUH, KOTOPBIE JAIOT BO3MOKHOCTh HHTEPIIPETALMU U 0000IIEHHS ero pe3yibTa-
TOB.

Pezynvmamur u ux obcyscoenue

Teneps NpUCTYNUM K aHAJIM3Y CTPYKTYPBI U COJICPIKAHUS HEKOTOPBIX M3 MPEIEACHTHBIX ()EHOMEHOB.
PaccMoTpuM CTpYKTYpHO-COIEpIKATEIbHBIE XapaKTEPUCTHKY YCTOWYHMBBIX COYETAaHUH ‘acaH KalFblFa TYCy’
[canbiry] u ‘kaiima Gapca ma KOpPKBITTBIH KOpi’, BOCXOIAIINX K MPEHeICHTHBIM uMeHaMm Acan Kaiizol (Acan
Heuanvnoiti) u Kopxoim Ama. B Kazaxcko-pycckom (ppa3eonoruueckoM CjaoBape JalTCs CIASAYIONINE 3Ha-
YeHHsI ITUX YCTOHYMBEIX 000pOTOB: 1) 6yk6. BHAcTb B CKOPOB; CTATh MECCUMHUCTOM. ~ MupoBas CKOpOb.
Oorce, Kouuwbl enoi, acan Kauzviea carvimba (O.K. Jlomeni); 2) 6yxke. Kyma Obl He XOIWI, Be3le, Kak
KopkeiTy, MepemuTcss MoTHIiIa; KOMy-Ti00 KaXeTcs, YTO €ro MpecienyoT HecuacTbs. — Kemnip, kemnip,
anay aoamowl dauxatimviceiy?.. Kesin menen anmaiiovl.. — Kouwwl, Kauida dapca, Kopxvimmoly kepi!..
(F. Myc. «Mummronepy) [16; 26, 114].

B crpykrypHOM OTHOIIEHUH TiperieneHTHe uMeHa (fnanee — [1M) kak mo0oii mpeneneHTHBIH (eHo-
MEH COCTOMT U3 sijipa u nepudepuu. B Hamewm ciydae sapo [1M cocTaBisioT OTIUYUTENBHBIE TPU3HAKY Te-
poeB Hapoanbix JiereHn Acan Kaiirer (Acana IleuansHoro) u Kopkeita (BHEUIHHE JaHHBIE, BHYTPEHHUE Ka-
4YeCcTBa, CUTYyallHsl, CBSI3aHHAs C MPOMCXOXJICHUEM YKa3aHHBIX BhIlIe (pazeosornyeckux o0opotos). Ilepu-
(dbepust BKIIIOyaeT B ce0s aTpuOyTHI M MHAMBHUIyaIbHBIC TIpeacTaBieHus (acconuanuu) o [1H. Ilpu 3Tom, Ha
HAIll B3I, aTpUOYThl 00pa3yloT OJMKHION, a JIEKCEMbI-PEaKLnH (accoLMalnn) — AANBHIO mepudepuro.
ATpuOyTaMHd MOTYT BBICTYIATh «ICTAJIU OJMEKJbl WM BHEIIHOCTH, IO KOTOPHIM MOXXHO ‘HICHTHU(PHUIMPO-
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CTpyKTypHO-coepXaTernbHbIi NoTeHUMan npeLleaeHTHbIX (PEHOMEHOB

BaTh’, ‘y3HaTh neHotaT» [17; 90]. [IpenctaBum 3TO B BHAE PUCYHKA (32 OCHOBY B34Ta CXeMa, MPEII0KEH-
Has aBTopaMM Hay4dHoi paboTsr) [17; 89]:

1.0TMYnTeNHHBIC TPU3HAKU:
a) BHEITHUE TaHHBIC;

0) BHyTpEHHHE KaueCTBa;

B) IIPCLICACHTHAS CUTYaIHsI
2. ATpuOyTHI.

3. AccoumartusHoe niozie [T

PI/IcyHOK. CprKTypHLIe KOMIIOHCHTBI NPEUCACHTHOI'O UMCHU

B kazaxckoit mutepatype Acan Kaiifsl n3BeCTeH Kak Mo3T-PriIocod), OCHOBOMOIOKHHUK TOATHYECKOTO
HCKYyCCTBa JKbIpay, pacuseT kotoporo npuxoautcs Ha XV—XVII| BB. B IyXOBHOW KylbType Ka3aXxCKOTO
Hapoja. Hactosiiee ums ero — Xacan Cadutyssl. CoriacHO HCTOPUYECKHUM JiereHaaM, Acad ObLI OJTHUM U3
BJIMATEIBHBIX CAHOBHUKOB XaHa 30JI0TOW opapl Yiayr-Myxamezna. 31ech CUMTAEM YMECTHBIM JaTh TOJIKOBA-
HHUE CII0OBA «CAHOBHHK»: B OPX., TYPKM., a3., Ka3., KUPT., TaT. sI3bIKax San o3HadaeT ‘4ecTh’, ‘To4eT’, ‘yBaXKe-
HUE’, ‘OCTOMHCTBO ; p.-pyc. canw (¢ X| B.) — ‘3BaHuMe’, ‘MOIKHOCTH’, ‘BhICOKOE TojoxeHue’ [18; 275]. B
20-e tr. XV B. AcaH Obi1 coBeTHHKOM mpaButens Kazanm Ymyr-Myxamena. [lo Bo3Bpamiernn B pogHbIe
Kpas mocie cMepTu Yiayr-Myxamena OH CITyKuJl COBeTHHKOM JKaHnHOek-xaHa, OHOTO W3 ocHoBaTeneil Ka-
3aXCKOU OpJIbI.

Ecnu npencraBuTh onyMcaHue BHYTPEHHUX KadyecTB U JOCTOMHCTB AcaH Kaiirel, To OHO BBITJIIIUT Clle-
oyromuM oopasoM: Acad Kairer meuTan o OyayIei cqacTIMBOM KU3HU Ka3aXCKOTO HAPOAA, OH MPHU3BIBAT K
00BbEJMHEHUIO BCEX POJIOB U TUIEMEH, K yKperuleHnio Ka3axckoro xancTsa. Tspkenblii ObIT Ka3aXCKOTO HApO-
12, 00yCIIOBIICHHBIN KOYEBBIM 00pa3oM KH3HH, OTCYTCTBHE €TUHCTBA POAOB U TUIEMEH CTAIX JCUTMOTHBOM
MMO3TUYECKHX Mpou3BeneHnit Acan Kalrsl, HalOIHEHHBIX TIIyOOKOH CKOpOBIO M TIedalbio O Cyap0e Haposa.
B moarBepkaeHue Haliel MBICTH IPUBEIEM OTPBIBOK M3 NMpou3BeneHus «byl 3amanna He rapin»: «byn 3a-
manoa He 2apin? / Ax kananwt 603 eapin. // XKaxcvinapea atimnaean, / Acoln wvlpvin co3 2apin. // 3amanoacul
boamaca, / Kapusnap 6onrap mes 2apin. / Kadipin scenee oinmece, / bouiza scemren Koi3 eapin. // En srcasa-
nail konbaca, / bemeeeni 6en 2apin. // Kas-yiipeei 6oamaca, Aiiovin — wankap xea apin. // Amascypmoi 6y-
Kapa / O3 Konvinoa 6oamaca, / Kanwa scaxcol 6oaca oa, / Katipammor myzan ep 2apiny [19; 25]. TlepeBoa:
«Ymo 6 acusznu cuumams Hecuacmvem? / Cmens, 20e mecHo nacmu ckom, — Hecuacmoe. // [lobpoe cioeso,
komopoe mbul / He ycnenu ckazams, — Hecuacmoe. // Cmapyul, ympamusuiue poonvix / M 3a60my O1u3Kux,
— necuacmoe. Temka, ne yensawas poouio, / [{ns degywku e3pocnoi — necuacmoe. // Jlonunsi, e0e ne nacym
ckoma, / U mpasa eubnem 3ps, — necuacmoe. // Ozepa cmenuvie, e0e ne ycusym / Iycu u ymxu, — necua-
cmoe. // [Ipasumens, ne 3uarowuil, kaxk eecmu / K 0osonbcmay nacredue ceoe — napoo, / Kaxum 6wt vu 6vin
xopowum on, / Jlnsa mex, kem on npasum, — necuacmoey (Bc. PoxxnectBenckuit) [20; 47, 48]. U kak rimacur
nerenna, Acan Kalirel oTrnpaBnsieTcss B IyTh B MOHMCKax oOeroBaHHOW 3emin — JKep Yiok, T1e Hapoja He
3HAET «HYXXIbI, TOpsl, THETa W BPAXIbD», TA€ MOJHO «MHOTOBOJHBIX PEK» M TIE (GKAaBOPOHOK BBET CBOE
THE3/I0 Ha MyHmIKCTON criuHe Oapana» [21; 28-31]. Jloaro ctpaHcTBYyst Ha cBoei BepOmoauie XKenmas, o
TaK ¥ HE HAXOJUT TOW cuacTIMBOU 3emin JKep YIOK, 0 KOTOPOU MeUTall BCIO JKU3Hb.

B crpykrypHOM mane arpubyrom anaimmsupyemoro 1M BeicTynaer BepOmoauna XKenmas. Uro kaca-
€Tcs ONMCaHWs BHEIIHMX JAHHBIX McTopHuyeckod JmuHoctd Acan Kaiirel, repost HapoaHo# serenapl «Kak
Acan Kaiirs! uckan XXKep Yiok», To # B UCTOPUYECKUX, U B (DOJILKIIOPHBIX HCTOYHUKAX OHO KaK TAKOBOE OT-
CYTCTBYET.

AHanu3 BTOPOTO COYETaHUsI MMOKa3bIBAET, UTO COJep KaHUe MpELeIeHTHON enHuLbl ‘Kaiiia Oapca na,
KOpKBITTBIH Kepi® COCTaBisieT CIOXKET JiereHasl 00 akbiHe |X B., KOMIO3HTOpE, CKa3uTelle, KOOBIZLIBI
Kopxkeite. Cornacho Jierenyie, KopkeIT Bce BpeMsi pa3MbINUILI HaJl BonpocoM «llodueMy Jiou yMuparoT?
[louemy ogHM yMHPAIOT MOJIOABIMH, & APYTHE — JOKUB A0 TIyOO0KOM ctapocTtu?» [21; 26]. OH et Mecto
OeccMepTHs, HO r1e Obl HU ObUT — «IIepe] I1a3aMy BCTaBasla BBIPBITAst Uil Hero Morminay [21; 27]. U Torna
KopkpIT n3roraBimBaeT u3 aepeBa wbipeati KOOBI3 U, UTPasi HA HEM, CTPAHCTBYET 10 3eMJiie. TakuM obpazom,
OH OOpeTCst CO CMEPTHIO U B lyMaxX O HEW OH yMUPAET, OCTABUB HaM Ooratoe KyJIbTYpHOE Hacle/Ine.
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OO0paTtumcs K CleayrIeMy MpuMepy — TMpereIecHTHOMY BbhIcKa3biBaHuto (Hanee — [1B) «Kackim xaH-
HBIH Kacka koubl». OTMeTHM, uTo B JIto0oM [1B Beeraa oTpakaeTcs MpeleieHTHas CUTYalnsl, KOTopasi CIio-
COOCTBYET OMNpENENICHUIO €0 COJEPKATEIBHOrO MOTEHIMAaNa. Tak, B HCTOPUH Ka3axXxCKOTO HapoJia TOJbI
npaBiieHus: KackiM-XaHa XapakTepu3yroTcs Tem, uyTo Kaszaxckoe XaHCTBO pacIIupsieT CBOI TEPPHUTOPUIO,
pacTeT YUCICHHOCTh €T0 HACEICHUS, YKPEIUIIOTCS TOPTOBBIE W JUTUIOMATHYECKUE CBS3H C JIPYTUMH T'OCY-
napctBaMu. KachIM-XaH M3/1aeT MEpBbId B UCTOPUH Ka3aXCKOT'O Hapoja CBOJ 3aKOHOB ajara, MOTyJUBIIUI
Ha3BaHue «KachIM XaHHBIH KacKa K0k, 4To 3HauuT «[IpaBenusbiii myts KackiM-xana». Takoe Ha3BaHHE, TIO
HaIlleMy MHEHHIO, OOBSICHAETCS TEM, UTO JIAHHBIH JOKYMEHT pa3paboTaH KackiM-XaHOM C y4ETOM TpauIluid
M 00BbIYacB Ka3axcKoro Hapona. Kak cuMTaloT MpaBoOBENbI-UCTOPUKH, ITOT JOKYMEHT SIBJISETCS OMHUM W3
OCHOBHBIX HCTOYHHKOB OOBIYHOTO TpaBa kazaxoB [22]. Takum oOpa3oM, aHATU3UpyeMoOe HaMH MPEIeCHT-
HOC BBICKAa3bIBAHUE OTJINYACTCS TIYOMHHOW CEMaHTHKOW, COCTABIISIONICH KOTHUTHBHYIO 0a3zy Ka3aXCKOM
JIUHTBOKYJIBTYPHI.

CTpYKTYpHBI KOMIIOHEHT TPEIeICHTHOT0 UMeHH Kacwlm-xaH, K KOTOPOMY BOCXOJHUT BBHICKA3bIBAHUC
«KachiM XaHHBIH KacKa OJIbI», BKIHOYAET B ce0s CICAYIOINE BHYTPEHHUE Ka4eCTBA UCTOPUICCKOMN JIMYHO-
CTH: KPaCHOPEYHUBOCTh, MOITUUCCKUN Jap, JAITBHOBUIHOCTH, OJArOpOACTBO, UCKYCHBIE JUIIIOMATHYECKUC
CIOCOOHOCTH, 3HAHHE SI3BIKOB | T.JI. Byayun oqHuM U3 00pa3oBaHHEHIINX JIfoIeli cBoero BpeMeHn KachiM-
XaH 00J1a1a] NIMPOKUMH 3HAHHUSIMHU B 00JIACTH BOCHHO-MH)KEHEPHOTO HCKyccTBa. YTO KacaeTcst XapaKTepH-
CTHKH BHEIIHETO MHpa UCTOPUUECKOM JIMYHOCTH, TO OHA MPEJCTABIISACT ONMPEACICHHYIO CI0XKHOCTh, TaK KaK
U3 «HCTOPHUYECKUX MCTOYHWUKOB HE BCET/Ia YIACTCS YCTAHOBUTH BHEITHOCTh MCTOPHYECKOTO TepOsi, YePThI
€ro xapakTepa, CTeIeHb 00pa3oBaHHOCTH. HO 0 caMuX MCTOPUUYECKUX COOBITHSAX, B KOTOPBIX OHHM y4acTBO-
BaJIM U KOTOPBIC HAMPABIISLIN, MBI 3HAEM MHOIO M 3TO ITIOMOTAaeT BOCCO31aTh 00pa3bl HAIIMX BEIUKUX MPE-
KoB» [23; 4].

[MpuBeneM Takke MpUMeEp C APKUM OMUCAHUEM BHEIIHOCTH M BHYTPEHHETO MHpa KaK CTPYKTYPHBIX
COCTaBJISIONIMX TIPEICACHTHOTO UMEHH: bip ocypm bap Axxcavvikma — Kasanbavinwl, / Kviprasan 3anwvi-
panowl 3aman Jvcainvl. // HKemeodi on kaiimce de Oip mypamouina, / Onenin 63i corai mamamoatiowl... // He
Oezen wepni bipak Kasanbaiinel! / Konvina weipax anvin izoece oe, / Yui ocyzoen Kotz Kiveecin maba an-
maowr (C. AxcyHkapyiiel. «Kapa opman»). M3 aToro mpuMepa BHIHO, UTO HpelieAeHTHOE uMs Kviz JKubek
— 3T0 coOMpaTenbHbIN 00pa3 NEBYIIKH HEOMMUCYEMOH KpacoThl. B moaTBep K IeHNE TPECTABUM OTPHIBOK U3
nupo-snuaeckor moambl «Kp13 XKibek»: «Ax mandaiivr socanmoinoan, / Tanadaii ke3i scapxvinoan, / Anmuin
wawbay wawwinoa. / Keiz JKioexkmiy wawmapel / Kozanet kendiy kypaaw... // Keiz JKibexmiy akmoieor — |
Haypuvizoeiy akwa kapeimoai. // Ax beminiy Koizviivt — / Ax mayvikmoly Kauvinoail. // Exi 6emmiy adscapol
— / XKasevt mycken casvimoail... // Omxipnicin 6aikacay, / ¥cmanap cokkan kemnenoei...» [24; 10, 11]. —
HepeBon: «/ kpacusa, u cmpouina, / M eenuuasocmu noaua. // Cpagnums cebs c Jletinu npexpacuoti / He
noacenana ovl oua... // J1oo ee ceemen u uucm, / Oeonw ee enaz — ayuucm. // M benusna ee auya, / Kax 6yo-
mo cepebpo xoavya, / Kax ¢ Haypuviz nywucmotii cnee, / Ymo euoen uz oxuna oeopya. // benoti kyponamxu
Kkposeb — / Monodoti pymauey wex...// Ho cnoeo nacmewxu ee / Ocmpeil, uem Hodca ocmpue...»
(b. Kananesuos) [17; 34].

Kak MbI BUJIUM, B OTPBIBKE OTPAXKAIOTCS TaKWe BHYTPCHHUE JOCTOMHCTBA FEPOMHHU, KaK JICBUUbS I'Op-
JIOCTh, YECTOOONE, TITyOUHA U YMCTOTA YYBCTB K BO3TIOOJICHHOMY, OCTPBI yM, KpacHOpeYHe U T.1. B mos-
Me 4Yepe3 BHYTPCHHHUIl MUpP TepOeB OMUCHIBAIOTCS IENbIE UCTOPUYCCKUE COOBITHS: CIIOXKHBIC OTHOIICHUS
MEXJy POJIlaMH, BBIPAXKAETCs MPOTECT MPOTHUB OOBIYACB CBATOBCTBA TOTO BPEMEHH, BOCIIEBAeTCs CBOOOJA
JIIOOBU ¥ CBOOOIHBIN BBIOOP CITyTHUKA MJIM CITyTHHUIII dKU3HU.

T'oBOpst 0 MOCIEHEM KOMIIOHEHTE B CTPYKTYpE MPEIEICHTHOrO UIMEHH, OTMETHM, YTO CO3/IaHUE acco-
[UATUBHOI'O TOJIS ¢ JISKCEeMOM, o0o3Hayvaromier [11, 6e3yciaioBHO, BO3MOXKHO JIMIIB MTyTEM acCOIHAaTHBHOIO
SKCIIEPUMEHTA, SIBJISIOLIETOCS 3a/1aueil TallbHENIINX HAIIUX UCCIIEIOBaHUM.

Takum 00pa3oM, MOXKHO CMEJIO YTBEPXKJIaTh, UTO B Ka3aXCKOW JIUTEPAType OUCHb SPKO MPEICTABICHBI
€IMHULIBI MTPEIEJICHTHOTO SBJIEHUS. DTO HE CIIy4allHO, TaK KaK B OOBEKTHBHOHN JKU3HU YEJIOBEK BCTYIAeT B
caMmble pa3HOOOpAa3HbIC OTHOIIECHHUS C IPYTHMMH JIFOJbMH, IPEIMETaAMU M SIBJICHUSIMH OKPYKAIOIIEro MHpa, ¢
pa3IMYHBIMA UHCTUTYyTaMU. [Ipu 3TOM YenoBeK MposBIsSeT ceOs B pa3HBIX (YHKIHIX, TO €CTh MPOUCXOIUT
OIIEHKA €ro JICWCTBUH M MOCTYIKOB, Xapakrepa U T.1. [loATBepKIeHuEeM TOMY SIBIISIFOTCS CISIYIOIINE Tpe-
LeJICHTHBIC UMEHA: Amubimmail sHcomapm (O TEAPOM UETIOBEKe); uiblk bepmec [llvieatibaili — OYCHD KaTHBIN,
ckynoi uenoBek; JKemnexoau /)Kennenbaii (0 JTErKOMBICIEHHOM 4YeioBeke); Koowanacwip (0 paccessHHOM
yenoBeke); Muipxbimbaii (0 OectamaHHOM, IPOCTOBATOM U TIIYNIOM 4dejioBeke); Hatipabaii, Cyovip Axmem n
npyrue. [lpeacraBuM HECKOJIBKO MPUMEPOB W3 MPOU3BENEHUM: bap decek, apune, on bapaodsl, — O0edi My-
xammeou, — 6ipak Koxcanacwlp neme 2o, 6ipoemeni 6yndipin arap (M. Fabaymnmuu. «Cypansun); E, 6ace,
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013 cusKkmvl MbIPKbIMOAiIapea moim Ooimaca yuiye KejeeHoe MaOeHuemmeHr uic ce30ipin omvipmacay 60.-
mac, — Oden kepwim co3 Kocwin edi, Towexey komepine mycmi (E. Konapbaes. «Tynri ot») u T.1. B comep-
KATETbHOM OTHOIICHHHU BBIJICIICHHBIC MPUMEPBI BHICTYIIAIOT COOMpATEIHLHBIMEA 00pa3aMu, OHU HE OTHOCSTCS
K KOHKPETHOMY YEJIOBEKY, a MPUOOPETAIOT CTATyC MPEIEHICHTHBIX HMEH C OIICHOYHBIM 3HAYCHUEM.

Uro kacaercs TpPEIENCHTHBIX eauHuI] ¥mai-ana (Mududeckwii oOpa3 XpaHUTEIHHUIBI JOMAITHETO
odara, IIOKpOBUTEIIBHMIIBI TeTel M poxkeHuIr), Kambap ama (MOKpoBUTENb Jomanaei), Oticoin Kapa (TIOKPO-
BUTENb BepOMONIOB), hubi @amuma (MOKPOBUTEIHHUIIA JKEHIIKMH), TO OHH BOCXOJAST K HapOIHBIM Mu(DaM,
MOBECTBYIOIIMM O IPOUCXOKICHUN MHpPa, 00KECTB, HEOSCHBIX CBETHIL.

K mpetieneHTHBIM (heHOMEHAM Tak)Ke OTHOCSTCSI TIOCJIOBHIIBI M MOJUTBEHHBIE Onaromnoxenanus (6ama
cosoep).

MonuTtBeHHOe Onaronoxenanue (bama co3) MPEACTABISIET COO0H 0COOYIO0 MPEIEACHTHYI0 CHTYAIIHIO
WIH TpEeleNIeHTHOe COObITHE, B KOTOPOM TNPUHHMAIOT YYacTHE TOBOPSNIMN (TIOYTEHHBIA 4YelOBEK),
CIyIAIOIUH (TOT, KOMY aJIpeCOBAHO OJarornokelaHWe) M HeKas BBICIIAs CHJIa, KOTOpas 4depe3 ajJpecaHTa
BO3JICHUCTBYET Ha ajapecaTa M HAMPABJsET €ro Ha MPaBEAHbIH MyTh, K pealu3alny kedanuil. B ocHOBe Kax-
JIOTO MOJIMTBEHHOTO OJIaromoKelaHus JIe)KaT ONpeaesieHHbIe HPAaBCTBEHHBIC Mpeanmucanus. K mpumepy,
OYeHb U3BECTHOE B Hapoje Onaromnoxenanue (bama co3) baybipxana Momsimryist [25; 100]:

Texkct [lepeBon

E, ’Kapamywwt, JKacasan! O, Bcesvruunuil! Eciu oaws dicusnv, mo coenail ee
Omip bepcen — dicatinvliviebll bep, OCMBICIEHHOU U CHOKOUHOU.
Lloynemi men 6aiinvievin bep, Ecau 0aus 0ocmamox, mo coenavi 6oeamcmeo uecm-
Enbezimiz onicmi 60acwin, HbIM.
Kambamwis sicemicmi boacwin, Ilycme mpyo naw 6yoem niodomeopHuvim!
Kocezemiz kopreiiin, Ilycmo 3axpoma 6yoym 3epuom noimwi!
Mbuinevipean man epicke moJiColH. Ilycme nacmbuwa nawu 6yoym mpasamu 6ozamoi!

(. MoMpbIryJs!) Ilycmo cepoya nawu 6yoym padocmuio bozamot!

(b. Mowmsimryner) [25; 100].

MonuTBeHHOE OJlaromnokenaHue MpeacTaBisieT co00i 0COOBI aKT KOMMYHHUKAIMH, B KOTOPOM OCY-
MIECTBIISIETCS «BCTpeYa SHEPTHIN, CIIOCOOCTBYIONINX MOBBITIIEHUIO CHITBI CIIOBA, €T0 MAaruu.

B kazaxcko#l TpaauIiu COXpPaHUIOCH OYeHh MHOTO OOpa3I[0B MOIMUTBEHHBIX OJIaromMoXKeNaHui, B 0CO-
OCHHOCTH, CBSI3aHHBIX C TEPOSIMU SMUYECKUX MPOU3BEACHUH, UCTOPUUECKUMH JINYHOCTSMH U OTpEJIeNeH-
HBIMH TIEPHOIaMHU YeJIOBEUECKOH Ku3HU. V3ydeHne ux TpeOyeT crenualbHOr0 BHUMaHUS, ITO3TOMY B Hac-
TosIIIeH paboTe MBI OCTAHOBUMCS JIUIITH HAa aHAIIN3€ MTOCIIOBHII.

B HayuHBIX Tpyaax TOCIIEIHUX JECATUICTUH TOCIOBHIBI pACCMATPUBAIOTCSA KaK MpEIEe/ICHTHBIE TeK-
CTBI, KOTOpBIM, 110 ciioBam FO.H. KapaysnoBa, cBOWCTBEHHBI XPECTOMATHHHOCTD, OOIIEN3BECTHOCTD M PEHH-
TeprpeTupyemMocTs [1; 216].

OnHMM W3 OTIMYUTENBHBIX TPU3HAKOB ITOCIOBHI] SBJISETCS TO, YTO OHU OOJIAJAIOT HEOCIIOPUMBIM
KYJIbTYPHBIM aBTOPHTETOM. YTIOTPEOJIsisi B CBOCH peyM MOCIOBHUIIBI, MBI TEM CaMbIM O0paIiaeMcst K OTBITY
TTOKOJICHUI: BCIOMHHAEM UX B TOM WIIM MHOM CUTYaIlH, CPAaBHUBAEM C MTOJOOHBIMH U3 KU3HU HAIINX MY]I-
PBIX TIPEKOB, TAKMM 00pa30M BBIpakaeM CBOE OTHOIICHHE K BBICKa3aHHOMY. Hampumep, mMocIoBHIEI, CO-
JIepIKalllie OLEHKY KadeCTB, NCHCTBUH 4YENIOBEKA: XaiblK aumnaiiovl, XAIblK aumcd, Kaibln aumnaiovl
(«Hapoja MouuT, a eciy 3arOBOPHT, TO HETIPABILy HE CKAKET»); Ay mannazan amvlHAH Kopep, ama aIMAsaH
moLimbiebinan kepep («KTo He HaXOMUT 3Beps, OOBUHSET B 3TOM CBOETO KOHS, KTO HE IONaJaeT B 3Beps,
OOBHHSIET CBOC PYXKbe»); Ouepiniy macvl opee 0omanaiost («Y yMmelblia KaMeHb KaTUTCS B TOPY»); Kayowvl
asizan sicapanvt («[loxxaneBiimii Bpara mocTpauaeT cam»); ¥sa0a Heri kopce, yukanoa conwvl inedi («K uemy
MIPUBBIK IITEHEI] B THE3/1e, TO M OyIeT UCKaTh, KOT/Ia B3JIETHUT») U JIp.

Ha mam B3rnsia, nHTEpEC MPEACTABISIOT MOCIOBHUIIBI, PETrIaMEHTHPYIOIINE TIOBEICHUE YellOBEKa COrT-
JIACHO HOpMaM, TIPUHSTHIM B TOM HMJIM WHOM OOINECTBE, K MIPUMEPY: ¥rbly occe — Yavl yaciliMer ayblioac
oon («Ecnu pacreT y TeOs ChIH, BBIOEPH B COCEIM TOTO, Y KOTO IPUMEPHBIN ChIH»); He excey, convl opacwiy
(«YTo moceems, TO U NOXKHELIbY); Kon dcacazannan cypama, kenmi kepzennen cypa («He crpammBaii y
TOT0, KTO MHOTO TIPOXKIJI, CTIPAITUBal y TOTO, KTO MHOTO BHIEN»); JKypexke amip scypmetioi («Cepaity He
MpUKaXKeIby); Kasmbiuuma ozmwiut 2ok, («OT cynbObl HE YHIICIIBY); AKbLICHI3eA AUMKAH O3 — KYOa Kblp-
vty acmuinda («HTo cka3aHO TIyHnoMy, IPOMYIIEHO MUMO yiueii») u np. [IpuBeneHHbIe MOCIOBUIBI CBUEC-
TENILCTBYIOT 00 yKa3aHHM Ha BO3MOXKHBIH crioco0 jaeiictBust (1-3; crnocod BhIPACTUTH MPUMEPHOTO ChIHA —
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OBITh B COCEIISIX C TEM, Y KOTO IPUMEPHBII ChIH) U HEBO3MOXKHOCTB JIeHCTBHS (4—6; TOBOPUTH YTO-THOO TIy-
oMy O€CIToJIe3HO, TIOTOMY YTO OH TITYIIBIN).

Takum 00pa3oM, UCTIONIB3YSI TOCIOBHUIIBI, TOBOPSIIMN BHIPAXKAET CBOI CYOBEKTHBHYIO OIICHKY TPOWC-
XOJISIIIIEMY, BHICKA3aHHOMY, BBISBIISCT MPUYUHHO-CIICICTBCHHBIC OTHOIICHUS SIBJICHUH U COOBITUI JCHCTBH-
TENLHOCTH: «betinem myoi — 3etinem; Kymmul KoHax Keiace, Koul e2iz mabaowt; JKaxcet 0ocman scan nuod,
JKaxcoimen sconoac 6oacay, rcemepciy MYpamyd, HCaMaumer sHeondac boacay, Kalapewly yamya, XKakcol
€63 — Jicapvim bIpviC, An2anbly HCcaKcvl Ooaca, YuiyHeH KiciH Kemneuoi, an2aubly Hcaman 601ca, 00cbly 0a
wemmeioi; Eybexmiy ko3in mankan 6ainvikmoly 03in mabaosiy u ap. [26; 31].

Kak mokaspIiBacT aHajIM3 IMOCIOBHII, 338 KaXI0H U3 HUX «CTOMT aBTOPUTET IOKOJCHHM, MX CO3IaBIIMX.
[ToATOMY TIOCIOBHIIBI HE CIIOPSAT, HE JIOKA3BIBAIOT — OHH MPOCTO YTBEPXKAAIOT WM OTPUIIAIOT YTO-TH00 B
YBEPCHHOCTH, YTO BCE MMH CKa3aHHOE — TBepaas ucTuHay [27; 6]. Kazaxckue mocmoBHIlEI MHOTOOOpa3HbBI
MO0 CBOEMY COJICPXKAHUIO, B HUX OTPAXKAIOTCS HAIMOHAIBHBIE OCOOEHHOCTH MAaTepHAbHON W JyXOBHOM
KYJIbTYPBI Ka3aXCKOTO Hapo/a.

Baxnouenue

Takum 006pa3oM, B COBPEMEHHOH JTMHIBUCTHUECKON HayKe CYLIECTBYIOT pa3IMUHbIE MOIXOAbI K UCCIe-
JIOBAHUIO TIPEIICACHTHRIX (DEHOMEHOB 1 UX Kiaccudukanuu. Pasnoobpasue neuHUImA 1 TOIX0I0B K K II0-
HATHIO npeyedeHmuoo (heHomena o3BoIIsIeT CHOPMYIUPOBATH €ro CICAYIOUINE XapaKTEPUCTHKH:

1. llpenenentHeie (heHOMEHBI XapaKTEPU3YIOTCSI PACIIPOCTPAHEHHOCTHIO B ONPEAETICHHON JTMHIBOKYIIb-
Type.

2. TpeuenenTHpie (PEHOMEHBI COCPEIOTOYUBAIOTCS B CO3HAHWHU YEIOBEKA, CICIOBATENLHO, OHU 00-
Pa3yloT KOTHUTUBHYIO 06a3y TOTO WJIM HHOTO JIMHTBOKYJIBTYPHOT'O COOOIIECTBA.

3. TlpeneneHTHBIC ()CHOMEHBI BBICTYNAOT CPEICTBAMU MO3HAHUS U KOHIICNITYATU3AI[MH OKPYKAIOIIETO
MUpa.

4. TlpeuenentHsle (HEHOMEHBI XapaKTEPH3YIOTCS HALMOHAILHO-KYJIbTYPHBIMH OcOOeHHOCTSIMH. OHH
HECYT B ce0e KyJIbTypHO-HCTOPHUECKYI0 MHPOpMauio. B HUX oTpakaroTcs 0cOOEHHOCTH HAIIMOHAIHLHOTO
XapakTepa, HAlMOHATBHOTO MHPOBOCIPHSATHS TOTO WJIM WHOTO Hapoja. [IpeleeHTHbIC eIUHUIIBI CITYKAaT
CPEACTBOM OOECIIEUEHHS TUaora MOKOJICHHUH.

5. IlpeuencutHble HEHOMEHBI PENPE3CHTUPYIOTCS SI3BIKOBBIMHU CpeACTBaMU (YCTOMUYMBBIC COUYCTAHUS,
“MeHa COOCTBEHHBIE (aHTPOIIOHUMBI, MA()OAHTPOTIOHUMEI ), KPBIJIATHIE BBIPAKEHUS H T.JI.).

6. [peneieHTHBIC (PEHOMEHBI, B YaCTHOCTH, MPELICACHTHBIC MMEHA UMCIOT, Ha HAIll B3I, JOCTATOYHO
CIIOXHYIO CTPYKTYPY ( CM. puc.).

7. IperieHieHTHBIE ()EHOMEHBI ABJISIOTCS CpeicTBAMH (HOPMHUPOBAHUS [IEHHOCTHOW KAPTUHBI MUPA, TAK
KaK B COJICPYKATEIILHOM OTHOIIICHHH B HUX IOMUHHUPYET OIICHOYHAS] KOHHOTAIHSI.

8. HpeHeHeHTHBIe q)eHOMeHBI BBICTYIIAIOT CPCACTBAMU p€aiu3allur KYJIbTYPHOI'O KOJa B TOM HUJIM HHOM
JIUHTBOKYJIBTYPHOM COOOIIIECTBE.

O630p muTeparypsl 110 MPOGIEMaM TIPENEIeHTHOCTH CBHIETEIBCTBYET O TOM, 4TO JaHHAs TEOPHs Tpe-
OyeT nanpHeliero u3ydenus. B nmepcrnekTuBe miaHupyeTcs 0oliee Ty0OKOe HCCIeJOBAHUE TPEICICHTHBIX

q)CHOMCHOB " BBISIBJICHHUC X HOBBIX (bYHKLII/Iﬁ Ha 0O0JIbIIIEM KOJIMYECTBE XYOOKCCTBCHHBIX HpOI/ISBe,Z[GHHﬁ Ha
MaTepHraliC€ Ka3axCKoro sA3biKa.
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b.K. XKymabekosa, H.A. [llaxmeToBa

IpeneneHTTiK KYOBUIBICTAPABIH KYPBLIBIMABIK-Ma3MYH/ABIK dJIeyeTi

Makanaia mpeneaeHTTUTK TeOPUSCHIHA apHAIFaH FRUIBIMU OcOUeTKe IIONY JKACaFaH; «IPEHeNeHTTIK Ky-
OBLIBIC» TEPMHHIHIH TYCIiHITI MEH OHBIH TONTACTBIPBUTYBI TYPAJIbl JUHTBHCTHKA FHIIBIMBIHIA KAJBIITACKAH
FBUIBIME Ke3Kapactap GasHpanran. Kazak Tini mMarepuaibl Heri3iHae aBTopiap MpEleAeHTTIK aTayiap, Impe-
HEJCHTTIK coiieM/ep, MPEUeIeHTTIK KaFIasTTap )KoHe MPEHeIeHTTIK MOTIHIepre KaTaThlH MaKallaap ChIH-
JIbl TIPELeICHTTIK KyObUIbIcTapabl Tajgaran. Tingik MaTepuanabl Tanaay 0apbIChIHAA MPELEeNeHTTIK KyObl-
JIBICTAP/IBIH ©37ICPiHE TOH CPEKINETIKTEPl aHBIKTAJIbBIN, CHIIATTAIFaH. ABTOpJIAp COHBIMEH KaTap MpeneacHT-
TiK aTay[IblH KYPBUIBIMBIH HAaKThl YCHIH/IBI JKoHE Oenriii Oip KypbUIBIMABIK KOMIIOHEHTTI el KepceTy Ka-
XKeTTinirin Herizaeni. COHBIMEH KaTap, agaM OOJIMBICBIHBIH, OHBIH iC-OpEKETTEPiHiH, KOpIIaraH opTara JereH
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KapbIM-KaThIHACBIHBIH OarajlayblH KOPCETETiH NPELEIEHTTIK KYObIIBICTApAbIH Ma3MYH/IBIK QJICYET] aHbIKTal-
raH. JleMek, aBTOpiIap MPeLeNeHTTIK KyObUIbICTap QJIEMHIH KYH/BUIBIK MOJICIIH KaJBIITACTBIPY KYpasibl pe-
TiHZE OpEKeT ETETIHIITIH Heri3 el

Kinm coe30ep: mpeneqeHTTiK KyObIIbIC, KOTHUTHBTIK 0a3a, TYKbIppIMIaMaiay, KypbUIbIM, Ma3MyHBI, JyHHeE-
HIiH KYHABUIBIK CYPeTi, MOJICHH KOJ, YITTHIK JYHHUETaHBIM.

B.K. Zhumabekova, N.A. Shakhmetova
Structural and content potential of precedent phenomena

This article reviews the scientific literature on the theory of precedence; different approaches to the interpre-
tation of the term “precedent phenomenon” and its classifications are being outlined. On the material of the
Kazakh language, the authors analyze such types of precedent phenomena as precedent names, precedent
statements, precedent situation, and proverbs as precedent texts. In the course of the analysis of the language
corpus, the characteristic features of precedent phenomena are being identified and formulated. The authors
also clearly suggest the structure of a precedent name and substantiate the need to highlight one or another
structural component. Along with this, the content potential of precedent phenomena is being determined,
which indicates an assessment of the essence of a person, his actions and deeds as well as his attitude to the
world around him. Consequently, the authors substantiate the fact that precedent phenomena act as means of
forming a value model of the world.

Keywords: precedent phenomenon, cognitive base, conceptualization, structure, content, value picture of the
world, cultural code, national worldview.
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I. Ecen0epaunnin «Kahap» pomanbinaarbl Arpi0ail 0aTbip 00pa3bl

Makanazna Tapuxu TyiIFa AKxontaid AFeiOaii GaTBIpABIH TAPUXU JKOHE KOpKeM OeiHeci Tapuxu IHUCKYypC Ka-
TErOpHsACHl HETi3iHIe KapacThIpbUIFaH. AFbI0ail OaThIpABIH eMip YKOJIBIHAAFBI ATyl OKUFalapAblH, aHbI3-
JapAbIH FalbIMAAp 3€pTTEYIHACTI OpTYpJi HYcKamapsl capantanrad. limmsc Ecenbepiuunin «Kahap» poma-
HeiHAarbl Kenecaper KacbiMyliel G6acTaraH yiIT-a3aTTBIK KOTEPUIICTIH MOH-MaHBI3B, XaH KeHeHiH 0ac Koi-
Oacmbicel hoM KeTepiticTiH 6ac capaapbl ArpiOail OaTBIPABIH TAPUXU TYJIFACHl, OHBIH 91e0H HIBIFapMaiapia-
FBI KOpKeM OeiHeCiHIH TapuxW AepeKTepMeH OailmaHbichl ce3 Oosamsl. PoMaHIarbl Tapuxu jkarmaiiap
O.I'. ITrexoBa yCBIHFAaH TapUXH JUCKYPCKa TOH OipKaTap TUCKYpCcHBTI opmyranap OOMBIHIIA TONTACTHIPBUI-
raH. COHBIMEH KaTap TapuXH JUCKYpC KaTerOPHSCHIHBIH 0AaCThI AUCKYPCHBI OONATHIH TAPUXH TYJIFAa MEH Ta-
puxH (paKTiNepAiH KOPKEM MITiH/AE HHTEPIIpeTalHsUIaHybl 3epAelieHIeH. AFbI0ail 0aThlp 00pa3bl HEri3ri OKH-
FaJgap MEH OFaH KaTBICYIIbUIApP; KOHTEKCTIK MOH; OKMFalapIarbl MOH-Kalnap; oFaH KaThICYIIBIIapIbl Oara-
Jay; AUCKYPCTBHI OKUFalapMeH OaiIaHBICTBIPATHIH MOTIMETTEpP; OKHFaIapblH XPOHOIOTHUSIIBIK HAKTHUIBIFHI;
CIOKETTEpl MEH JpaMalaHybIHBIH Ma3MYHIBI OasHAATybl CHIHIBI TApUXU AUCKYPCTHIH HETI3Ti 3JIEMEHTTEpi
TYPFBICBIHAH 3epTTeNeni. 3epTTey OaphICHIHAA JOCTYPIl, CAIBICTHIPY, CANBICTHIPY-TalAay, HHTEPIPETars-
JIBIK, CEMaHTHKAIIBIK 9JicTepi KOJIIaHbLIFaH.

Kinm ce30ep: nuCKypC, TapuX¥ AUCKYPC, TapuUX¥ Tysira, AFbi0ail 6aThIp, AMCKYpCUBTI (OpMyIa, HHTEpIpe-
Tarus.

Kipicne

OJieM Tapuxbl OpPTYpJIi 1oyipai OackiHaH eTkepai. bipae pyxsl acnanjgan, KahapblHaH o9JIeM CECKEHTCH
QJIBIT MEMJIEKETTIH OTap OONATHIHBIH, all JKep-)KepJAe Taimna-taiima OoJibln OOCKHIN KYPreH ejJliH JKaH-
JKaFbIHJIAFbl enjepre 0O/aHABIK HOKTACHIH KUTi3epiH KiM Oinren?.. JlamaHpiH Tarsl yigapel OyraH KeHOe.
Oute-ereHIe Kapehl TYPHIN, aiikacTel. Kazak TapuxblHAarel coHaai Oip cypanbul ke3eHHiH 0ipi — XIX ra-
ceIp. XKaH-)kaKTaH aHTaJIaFaH jkKayFa Kapchl Kypec — Ke3Ci3 epllik eKeHiH Tapux e31 aajeinzen oteip. Kene-
capel KaceiMysiel OactaraH yiT-a3aTTBIK KOTEpilic — €JJIiH a3aTTbIFbIH, TYTACTBIFBIH CAKTayFa YMTBUIFaH
YKAHIIBUTFAH YIITTHIH KalipanFraH HAMBICBIHBIH KOPIHICI ei.

Py-pyFa, y3-)Ky3re OesiHTeH KapFa TaMbIpJIbl Ka3aKThIH OachlH OipiKTIpil, eMIiKTI MypaT €TKEeH Tapu-
XM TYIFalIapbIMbI3 a3 Oonral koK. Kenecapoinbiy sxanbiaa HlyOsipronansr Arbi0aii, Haypsiz6aii, bykap6aid,
Bacwikapa, baiitaObin, Tenebaii, Kynaiimenni, XKanaiinap, XXonaman ceiHael 1.6. GaTblpnapasiH 0omysl ga
ce3imizaiy moneini. XaH KeHeHi alTraraHHBIH ©31HIC JKOFAPBIAaFbl aTalfaH OaThIpJIapAblH dpKaWChICHIHBIH
OMIpITIK MaKCaThl, €pJIiK icTepi OYTIHTI ypIiakka yJri-oHere.

bi3 ocel Makanana atanrad OaTeIpIapAbIH IIHIET] ePKYPEKTLIIr MeH OaTBIPIBIFbI aHBI3Fa, aThl YPAHFa
afiHanFaH, «AKKoITal» — AFrbiOal 0aThIpABIH KOPKeM OelHECIiHE TOKTAJIAThIH O0IaMBbI3.

* Xar-xabapnapra apHanrad asrop. E-mail: adil91kz@mail.ru
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|. EceHbepnuHHiH, «Kahap» pomaHbiHaaFs! Arbiban 6aTtbip obpasbl

Arpl0aii OaTelpra OaifmaHbIcThl OYTiHII TaHzaa 3epTreyiep OaplubUIBIK. OTKeH Fackipaa M. Oyesos,
M. Kemnee, E. bekmaxanos, JI. OmimbaeB, U. baiizakoB, O. Konsipatdaes, K. Xymammes, C. MykaHOB,
E. blcmaiisiios, K. Bekxoxkun eHOekTepinme Gatoip Oeiineci ce3 Goica, ocel raceipga C. Kupabaes [1],
M. ©6cemer [2], A.IcimakoBa [3], M. Xamsun [4], b.Paxumos, T.Apmabekos, K. Xynicreri,
1. XKyxanyinsr [5], XK. llexenos [6], A. Omraii [7], II. Bucenbaes [8] 1.6. rampiMmap GaThIpABIH TapHXH
TYJIFACHIH JKaH-’KaKThI 3epTTeye.

Tapuxu TyiFa Kaljbpl TapuXW HIBIFApMaap 3epTTey HbICAHACBIHA ANBIHFAHIA IUCKYPCTBIH TapHXH
JMCKYpPC KaTerOPHSACHIH alHaJbIN OTIEHTiHIMI3 aHblK. Tapuxu auckypcka OaiinanbicTel P. Bapt [9],
E.M. Mycaega [10], A.B. JIyockuii [11], A.Il. Munssip-benopyuesa [12] cbirmsl T.0. Gipiiama ramsiMaap o3
3epTreynepin xyprizyne. A.Il. Munbsap-benopydeBa Tapuxu AUCKYPCTHI €Ki Typre KiKTeli: OacTanksl Ta-
PUXHU OUCKYpPC JKOHE EKiHIII TapuxH JUCKypc. bacTamkpl Tapuxu AUCKYpPCTHI KYpalHTBIH OapIbIK JepeK Ke3-
Iep erKer-TerKeni OemmekTeyre ukeMai 6omaasl. A, eKiHII TapuXu IUCKype 0acTankpl AUCKYPCTHIH KY-
pammac 6eikTepl apKbIIBI MOTIHIAEP (FRUTBIMH-TAPUXH JKOHE KOPKEM IIbIFapMaliap) skacajaaabl. byt sxeHiHme
TOJIBIFBIPAK «OJe0n JKOHE TapUXU AMCKYPC EPEKIIENIKTepi» aTThl MakKalaMbl3[a TOKTaIFaH OOJaThIHOBI3

[13].
Ooici

Makanazna Tapuxu TyYIFa Arei0aii 6aTelp 00pa3bl TAPUXH TUCKYPC KATETOPUSICH TYPFBICHIHAH KapacThl-
peUIaabl. baThip Typaibl €1 jKaJablHa CaKTaJbII, aybl3laH-aybI3Fa TaparaH epIIiKKe, OaThIPJIBIKKA TOJIBI Ta-
PHXH KBIp-IAaCTAaHIAp MEH aHbI3-OHTIMeNep, COHIAal-aK TapuXH JEPEeKTep MEH OKHFaIapIblH KOPKEM MIbI-
FapMaiapra apkay 0oxysl; Arbei0ail 6aTHIpABIH MIBIFapMaa COMIAIFaH KopKeM OeHHEeCiHIH jKacaTysl HETi3ri
HBICAHAMBI3 OOJIFaHABIKTaH CAIBICTBIPY, CalbICTHIpa-TANAAy, TApUXHU OKUFAJAPbIH HHTEPIIpETalHsIaHybl
CBIHJIBI 9/TiCTeP/li KOJIJaHAMBI3.

Homuorceci men majikblilaHyvl

Karnap-karnap Ka3ak TapuxblHIa KECEK-KECEK TYJIFAJIaPbIMbI3 a3 OOJIMaraHbl TapuxTaH Oenriii. Kaibsix
Ka3aK «AJann Jen aTKa KOHBIN, KaJIMaK MeH KOHFap/bl OHChIpaTKaHIa «AObUTaiinamy ypaHjaca, opbiciicH
0O0JFaH KaKTBIFBICTA TaFbI Oip ypaH KOCBULABL. byl ypaH Arei0aiinbH «AKKOIED Ooica, keiinHeH LLyObip-
THABIHBIH «AFbIOaiibhy Oonran eni. Kesi Tipicinae atel ypanra aiiHanraH Arbi0ail KoxpipOaityner XIX ra-
ChIpJia eJJIiH KOpFaHbl OOMMaKKa TaNIBIHBII, OMIpJepiH aT YCTiHAe oTKi3reH KackiM Tepe yiaapbIiHbIH Xac
hom Oac Gateiper Oonmapl. AKXKoNTal aTanraH AFbeiOail OaTBIPABIH eMip KONl Oapinara asH. JlereaMeH Oa-
TRIpZABIH 9Kkeci KoHpIpOailiaH KaHIa jkacTa KaJFaHAbIFbIHA OalIaHBICTBI 3€pTTEYLIIED SPTYPIl AEpeKTep
ycoiHabl. bipmama raneimaap: «13 sxkaceiana Arei0aii okeci ein, memeciMeH Kanran» jaece (A. Icmakosa
T.0.), eHpi 0ipi: «Ou exi xacbiHAa oKeci3 Kanaap aeini (M. Oocemer, T. Aprradexos T.0.).

Conpait-ak «ArbiOail» ypaHblHa OalJIaHBICTBI Jla TYPJi aHBI3-OHTIMEJep aWThUIbII XKYyp. MaceleH,
aHBI3IBIH Oip HYCKAcChl: «AFbIOall OaTHIPBIH SCKepiHJe YHTKBI 00T )KYpPreH AFpIOaiiIbiH HeMepe TyBICTapbIH
— «yOBIPTHANIBIHBIH JKETI 0epici» e XalblK atan KeTkeH: TaHaOai, KeneOe, Mennibaii, dynar, XKoyke,
Tomei0aii, [lerHOaM. OCh! MIYOBIPTHANBIHBIH XKeTi Oepisiepi )KeHIHIe el ay3bIH/Ia MbIHAHAal aHbI3 Oap: Au-
ramkpl yakpiTta Kenecaper ackepi «AObuaiinamy, «Kabanbaitnamy, «berenOaiinany mabdasas! ekeH. bip kyHi
OPBIC 9CKEPIMEH KBIPFBIH COFBIC OOJIBIN OipiHII KayFa «AOblIaiamy KipreH, Tepeinep, eKiHIi TOI KayMeH
«Kabanb6aitnany, «berenbaiinam» cabanackaH Ka3ak ocKepi apTKa HIETiHIiN opanrad ekeH. OChI Ke3/ie xay-
IIBIH OPTachIHAA KallFaH 0aCIIbICHl «A, Ky/aiiamy OFaH epreH KeTi 0aThIpbl «AFbIOaiinam) xayasl eki Oerir
KYBIT )KEHIeH €KEH.

Corsbic OiTkeH coH Kenecapwl xaH oiinansin: «OCbIJaH KEHIH ajam 9cKepi kayra eki ypanMmeH — Oi-
piHII Katapsl «AObLIail» e, eKiHi Jieri « Arpi0ai» nen madaTbiH OOJICKIHY» JISN aTKaH eKeH. Al AFpIOai
0ac KosbacuibIChl 0OII, MIYOBIPTIAIBIHBIH keTi OaTeipbl TaHaOali, Kenebe, Menni0aii, Jlynat, XKoyke, To-
neibai, [eiHOal KeHecapblHBIH MBIHOACHUIAPBI PETIHIE, OH *bIJI OPHIC OTAPLILLIAPHIMEH asyChl3 COFbIC-
KaH/la Ka3aKThIH Kepi MeH OOCTaHIBIFBI YIIiH «AFbIOaiiinam KipickeH ecin epiep Oonran» [2]. Exinmn 6ip
nyckana: Ly e3eHiHiy OoibIHAa ©30€K 9CKepi MEH Ka3aK KOJIBIHBIH apachlHAa KATThl alKac OOJATHIH]IBIFbI
aiTeutaael. JKayra AObLIaiian THICKSH KOJIJIBIH aJIFalllKpl JIGKTI *KarbIPbI OTIM, KaiTta OypbuiraHaa, AFbl-
Oaiigpry Oip Tom capOa3mapbIMEH Kopllaya IIAdKachll >KypreHiH kepexi. byHbiH angsinma TamkeHTTe
Capxan meH Ecenrenpini enriprenze, ArbiOaiiblH KYTBUIBIIT KETKEHIH OLTETIH jKayIbIH KOJIbI Kanaiiia Oa-
TBIPJBIH KO31H KOIOJbI oaipl. Ka3ak KoJBIHBIH Oip/ieH aliKacka KipreH CoTiHAe ©3 MaKCaTbIH JKy3ere
achIpMaK OOJIBII, XKay dcKepi ArbiOaiipl Kopiai Tyceni. bynsl Te3 anrapran Kenecapbl AFbIOaiJibIH KYp-
T'eH afblHa Kapaill yMThUIFaHaa, capbasgap Oip aybI3gaH «ArblOaiianmy ypaHaan Kewil, jKay 9CKepiH Tail-
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KaHganiapl. ¥ poIc OOJFaH yKep KbI3bUI KaHFa Oosutazabl. JKay KoJbl Kamryra ynrepMmeid KbIpsiiaasl. Ockl XKeHic-
TiH ArbIOaiiiblH apKaceiHaa keareHin Kenecapsl yHemi ecte ycran, «Katipan, Kecem-aii, ceHIH aTbIH IIbIK-
KaH/1a JKay/ia Kalla arMaii, TIFbIapFa TECiK Tammai Kauapi-ay», — aeini eken [5, 51-52]. Byaan na 6esek en
ay3blHJa «AFBIOaiD» ypaHbIHa OalIaHBICTHI aHBI3-OHTIMeNep OapbUILIK. bapasrel aepinik Oyn ecimHiH Ke-
Hecapbl oCKepi TYCHIHIA YpaHFa aifHamFaHIBIFBIH co3 eremi. Kesi Tipicinae aTel ypanra aitHamysl XIX ra-
CBHIpJIAFBl KOTEPUTICTIH 0ac KOI0aCIIBLICHIHBIH Xac 0aThIp €KEHIITIHIH, eIIiH BICTHIK-BIKBUTACHIHA OOJICHT CH/II-
rigig Oenrici exeni hak.

Kazak tapuxsigarsl XIX raceipasie 20-40 sKpugapelHaarsl KeTepinic Oip Fana Peceii nmarmanbiFbiHa
eMec, )KaH-)KaKTaH aHTalaraH Xuya, KokaH XaHIBIFpIHAH TENKiI MEH e3TiHiH TaObIH OapbhIHINA TATHIIT OTHIP-
ran Ka3zak eminig eHmiri skepae 0aCKbIHIIBUIBIKKA Y3aK TO30CCTITIHIH KOpPiHicl ei. Bysl XaIbIKThIK KO3FaIbIC
OipTyTac MemiekeT (XaHJBIK) KYPYMEH, a3aT OOJyMeH OacTajbll, *ayblH e3apa iliKi alaybI3bIK TYIbI-
pybiMeH Tomamaanasl (1846 xeutrer 23 nroHbeTI Kemicim — ©.K.). Con ke3eHeri KoFaMIpIK-aIeyMETTIK,
CasICH JKaFrasITTapasl 3epaeieii OTHIpHI, ¢.F.1., mpodeccop M. XaMm3uH ToMeHAeTineH OipHelIe )kaTKa Ha-
3ap aynapagpl:

Bipinmrinen, Kenecapsl 6actaraH KO3FallbIC aJIFallIKbl 3€pPTTEy €HOCKTEPIHAC «YJIT-a3aTThIK KOTEPLIiC
JIeT aTaJJIbl, Kelle-Kele, acipece, KeHEeCTiK Jayipae Oy TyCiHIKTeMe ©3repTilill, «eCKUTIKTI KOKCEreH, peak-
LUAIIBUI, KePTapTIa KO3FaIbIC» JIereH aTayra ue Oomabl. LIIbIH MoHIHAET! OChIHAY ipl TapUXW OKHFaHBIH
KBIP-CHIPBIH FBUIBIMH TYPFbIIAH 3epTTereH ranbiM E. bekmaxaHOBTHIH eHOeri jae, ©31 Je KaHaal KyFbIH-
CYPTiHTe YIIBIpaFraHbl OemTiii;

ExiHnmigeH, maTmanslk YKIMETTI TaFbIHAH TaWABIPhIN, OWITiK OachlHA KeNTreH OOJBIIEBUKTEP MapTHSICHI
€O3 XY3iH/Ie KAJIbIH OYKapaHbl YBICBIHAH MIBIFApMAY YIIIH HEOIp casicu ypaHAap/sl YTHIMIBI Nakananca na,
Kelle-Kelle «e3yII Tam, «e31TyIi Tam) JeTeH KIKTeyre apKay OOJIFaH HIICOJOTHUSHBIH apKachlHAa Hici OpbIC
aJlaMbIHa alTHUTFaH KeiOip miKipiepre TOCKAybLUT KOs 0acTabl, COMTII, YIIBI JEpKaBajblK MIOBHHU3M OO0t
keTepi. KaJbIH ®KYPTIIBUIBIKTHIH CEHIMIHE Ue OOJIFaH TOTAIMTAPIIBIK JKYHE 03 JICTCHIH ICTe/II.

Yuriamined, XIX raceipaeiH opra TychiHaarel Kenecapbl Kaceimynbl OactaraH KO3FallbIC TEK YIIT-
a3aTTHIK KO3FAIIBICHI FaHa eMeC, Ka3aKThIH MEMJICKETTITiH caKTall KalyFa OarbITTallFaH )KaHKEIITI OKWAFa el
Jeyre ToJbIK Heri3 0ap. CebeOi, con raceipnarbl Pecelinin kym-KyatbiH Kenecapbl OiiMeni ey — aKbIMaK-
THIK. bine Typa, Kypecke mbIKTE. Mept Oonabl. Enzerne, Tex en 6ackiHa KyH TyFaH/Aa FaHa IIBIHAKEI epiep
TapUX CaxHAChIHA IIBIFAIBI, all OJI €pIEP/iH COHBIHAH XaJbIK epe OUIETIHIITIH KOHE TapuX ONJEKaIlaH Jo-
nenzered [5, 18].

KeHecapbl Ko3ralibIChl Typauibl IibiHalbl O0ara E. bekmaxanoBTeiH «Ka3zakcran. XIX racwipabiy 20-40
KBIIIApBDy aTThl €HOETIH/IE JKa3bUTFAH/IBIFBI K031 KapaKThl OKIPMaHFa MaiM. EIjliH maHkIparbHBIH IIaiKa-
JIBITL, ipreciHiy cerinmMmeit, ennirin cakrayna Kenecapsiven Oipre Arbi0aii, Hayprizoaii, bykap6Oaii, XKonamas,
Kanaiinap, Kynaiimenai ceraabl T.0. 6atsipiap OaceiH Oaiirere TikTi. KackiM Tepe OananapbiMeH epTe jkac-
TaH €TeHE JKaKbIH OOJIBII, Ti3e KOCHII Talai KaH bl KbIPFBIH/IBI KepreH, Ecenreni men CapKaHHBIH CEHIM/II
cepiri, KeHecapslHbIH Kypracel opi 6ac xonmbacmibicel, Haypsi30aiinpiH «Arekeci», Anamnr ocKepiHiH ypaHbl
OonraHn — ArbiOait Oateip OoxareiH. Kenecaprei-Haypri30aii ecimaepi aranranma Arpibai ecimi zie KaTtap
aTaJaThbIHbl MYHBIH aiiFarsbl.

Arp10aii eciMi ypaHFa FaHa afHABIN KOWMal KaHIIaMa aHbI3, TAPUXH JKBIP-TacTaHAap MEH 3epTTeyiep-
re, KOPKeM IIbIFapMaiiapra apkay Ooyisl. bynr xeHiHAe (QuiIonorusi FEUIBIMIAPBIHBIH KaHAUAaThl Mapar
O0ceMeTTiH AFbiOait 0aThlp Typasbl MakajgackiHaH y3iHai kentipenik: «1914 xputbl Kazan kanaceinga Ecim
Tepe mwxanhaTeIMeH anarn keceMi OnuxaH bekeiixaHoB ArbiOaii Gateip Typaisl «Kei3butr Kaitnap Tektyp-
Mac JIeTeH KiTalThl )KapbIKKa IIBIFap/Ibl.

Kazak oneouetiniy kinaccuri C. Ceiiymmun «AKxonrai 0aThip» aTThl pOMaH jKa3raH 00naThiH. Bipak,
Oyt mibiFapMa Gi3re JKeTIel, KyFbIH-CYPTiH )KBULIAPHI aChlT aFraMbI30eH Oipre KeIMecKe KeTTi.

Arpi0aii OGatblp OeifHeci yibl cyperkep M. OyesoB xoHe M. Kenees, [I. Onimbaes, U. baiizakos,
9. Konpiparbaes, K. XKymamues, C. Mykanos, E. blcmaiibuios, K. bekxoxun, 1. Ecenbepnun mbirapmana-
PBIH/IA 9p KBIPBIHAH TAHBUIBII OTHIPAIbl. BaThIpabIH Tapuxu TYJIFachkiH 40-11bl KBUIIAPEI OCTiI TAPUXIIIbI-
raiieIM E. BekmaxaHoB o31H1H olriyn eHOeriHje xas3raH el.

Arp10aii xeHiHne XKycin AnraitbaeB «Ep ArbiOaid» aTThl MOBECTh Xa3FaH, Oipak >Ka3yIlbl jKaHa TYbIH-
JIBICBIH JKaphIKKa MIbIFapa aMail ke3 >kyMJbl. TOKpIpay KbULIAPBIHIAFEl ChIHAPYKAK TYCIHIKTIH HOTHXKECIHIE
OpBIC MMIIEPUSICBHIHBIH Kac kaybl AfbiOail OateipabiH atbl O. CopcenOaeBThIH «TaMbIpy JIETeH MOBECiHJIE
Aunbibaii ren OepinreH eai» e Fasm [2].

AKpIH, ¢.F.1., mpodeccop AMamkos Oiraid ArbiOait O0aThlp 00pas3bl OCHHEICHETIH o91e01 Mypaiapbl
TOMEH Ieriiel TonTapra 0ejreH 00JaThIH:
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|. EceHbepnuHHiH, «Kahap» pomaHbiHaaFs! Arbiban 6aTtbip obpasbl

1. Arpi0aii skaiiblHAa XaJbIK apachlHAa CaKTaJbIl KeJreH aHbI3-oHTiMenep, OyraH «ArbiOail Mmen Hay-
peI130aity, «bak Kycb», «KeTibapasH ackl», T.0. aHBI3-0HTIMENEp Ti30€TiH aTaybIMbI3Fa O0omambl. by Tycra
aHB3-oHTiMenepiH cakranybiHa Momhyp XKycin Keneitynsiaes, Jlockeit OniMbaeBTapabIH BIKITAIEI 30P.

Korapeiga atanfaH XanblK MYpPachlH >KHHACTBHIPYIIBUIAPABIH >KETKI3reH AyHHelepi, T.0. KemnTereH
aHp-oHriMenep Kazakcran YFA-ubiH OpTanblk KiTalrxaHAaChIHBIH KOJDKaz0amap KopbiHaa cakTayisl (1226,
1296, 1331, 1337. 1332-11.).

2. Keip-nacranmap, eneHuep. Meicansl, «Haypeizbaii-KanmalieiMm», «AkkonTtaid AfbiOail OaTbIp»,
«Kenecapri-Haypriz6aii» 1.6. (¥FA OKKK 1330, 1331, 1332-m.).

HUca baiizakoB «KoimsiabIH epTerici», XK. KamkpsiHoB «AxxonTait Arei0ait», C. MoyneHoB «AFbIOaif
Kym0Oe3i», T.0.

3. pamanbIk >koHe Tpo3aiblK TybIHAbUTAp. JK. AnTaitbacs «Ep Arbi0ait» moseci, XK. KamkbiHOB «AK-
xoutail ArpiOait 6ateip» ouepki, M. Oye3oB «Xan Kene» mbecacsl, T.0. TysiHabLIap [7].

Kepin oteipranbiMbizaii ArbiOaii OaTeIpasIH KOpKEM 00pa3sl OacTayslH Kas3ak (hOIBKIOPBIHAH b,
aKBIHAAP/AbIH IIBIFAPMaIIbUIBIFBIHAA KAIFAChIH TaYBII, TPO3aJIBIK JKOHE IpaMallblK IIbIFapManapia oJaH api
TepeHael TYCKEH.

Tapuxmrer E. bekmaxanoB 1947 xbutel skapslK kepren eHoerinme XIX racsipaarsl Kenecapbr Oactaran
WIT-a3aTTHIK KOTEPLTICTIH MOHIH TapuXH HETi3/e JKaH-KaKThl KapacThIPHIN, dCKep OaThIpiapblH aTaraHa:
«Kenecapnl ockepiHiH ilIiHIEC Ka3aKThIH VI JKy3iHEH aca Oeel i, aThl )KYPTKa SWTUIl OaThIpiapbl OOJIIBL.
LIyOpipTiianel pyblHaH MIBIKKAH AFbpIOaii...» nen ArbiOaitra Oipinmi TokramraH OonateiH. [Ipodeccop
M. Oye3oB «Kazak onebueri Tapuxsiaga» (1948): «Kenecapsl TOOBIHAAFEI OATHIPIAPABIH IMIIHIEC apHAYJIIBI
XKBIp, OHTiIMEeHiH KahapMmaHbl OOJBIN, €1 KUAJIbIHAA epTerifgel 6aTelp OcitHeciHne koOipek *KbIpJaHaThlH —
Arp10ait Oathip... «Haypezbaii-Kanmmaiibim» KbIpelHAa AFBIOail k0 KepreH ara Oatblp, HaypsizOaiira
aKBUIIIIBI, Cepik Oosaae» aeren [5, 11].

Mynan 6i3 Afrbi0ait 6aThIp Typasbl KbIp-IacTaHIap, aHbI3-oHTIMeJep, OHBIH KO3Ci3 OaTBIPIBIFEI MEH
SJJIIH €reMEeH/IITI YIIIiH yKacaraH epJliri, €1 aybI3bIHIaFbl TANKBIP IISIICH T MEH aKbIH)KaH bUIBIFBI, KbICHLI-
TaH IaKTa KUGIHHAH KUBICTHIPHII, TYPEH CAJIBIIL, KOJI Ta0YBI CHIH/IBI TYJIFAIBIK KACHETTEPiHIH 0aChIM KOTIIIi-
airi XIX raceipaarbl KacsiM Oananapsl OacTaraH yjIT-a3aTThIK KO3FAJIBICIICH, aCipece, Ka3aKThIH COHFBI XaHbI
atanraH KeHecapsl, «OKIiTiTTiH CHIPTTaHBD» aTaHFaH XaH iHici Haypb136aii 6aTeipMeH Oipre opi KaTap aTajbll,
COJI TYCTa TYJIFAITBIK OOJMBICHIHBIH OMIKTETeH YCTiHe OMiKTeH TYCKeHIH OaifKaiiMbI3.

By sxasymer XK. AnraiibaeBThiH «AFbiOaii 6aThIpy» moBeciHze ae kopinic TanTel [14]. TToBecTiH Oac Ka-
hapmanbl ArbiOaii OaThip OoJica Jla OHBIH Tapuxu OOJIMBICHIH, OciiHeciH KeHecapnl OacTaraH yJIT-a3aTThIK
KO3FaJIbICTaH Oelin anbln Kapail aaMaiTeIHBIMBI3 ChIHABI 1. EcenOepnunnin «Kermenainepy» TpUIOTHACHI-
HBIH yIiHmi Kitadel «Kahap» pomanbsiHIarer 6ac keiinkep xaH KeHeHi Kypnacel api ackepiHig 6ac xombdac-
IIBICHI, «AKKOJTAB) aTanraH ArbiOail OaTkIpAaH Oein Kapail aiMaiMbi3. MyHaH Tepe OananapbIMeH 0a-
TBHIP/IBIH €PEKIIE CHIANACHIT OTKEHIITT aHFAPHLIA/IBL.

Kpiprbp13 AnaTayslHAarsl KJIBIH KOpIIaylaH MIBIKKaH Ka3ak OaThIpapsl apackiHaa O0JIFaH KeTepuUIiCTIH
mexipemnrici Heican6aii xpipay na byxap0Oaii OaTeipMeH eniHe KalThII, 6apa >KaThII:

«A — Kynainan», AObuiainam

Kanbiara Trin Kanaplk aHaaraiiai,

baceiHa Tycce HOyOeT KUbIH €KeH,

AKBIPBI 9peH KYTBUIIBIK AFbIOaiiiamy, — e alTKaH eKeH.

An, Arpi0aii 6os1ca o

Kenecaps! Kypaaceim,

Bipre TyFaH chipiachiM.

Aps13gacnail albIpbUIBICTBIK

AKpBIpeTTe KUMaChIM.

Hayps1306aii 6epenim

KatipatTsl TyFaH ep ezin

MangaipIHHAH HiCKEI

Ko, Haypsi3xas, 1emenim, — Jern KaurbIpeinTs [2].

Kapa ce3nain oinripi M.JK. Kenetiyiibl «ChI3IbIK TOPEHIH alTKaHbD» yka30achiHaa: ArbiOaii OaTeip ba-
Kai OOHBIHIaFkl Tacapai IereH xep/ie KOHBICTAHbIN OThIpca, casieM O0epyre Cri3abIK Tepe keminti. Co3 apa-
ceiizia ChI3IBIK TOpe: «AFeke, OMIpiHi3/Ie He apMaHbIHbI3 Oap, He eKiHimiHI3 0ap?» — aen cypanthbl. CoHza
0atblp «ApMaH MEH OKIiHilll Here 00JIMAChIH, aHAY KbIPFbI3 AJlartaybiHaa KauraH Haypwi30ahasiH «Arexe»
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JieTeH JIayChl 91l KyYIaFrbIMHaH Ketnehai» — nenti. «bip Kenexkem men Hayannsl kyTkapam nen ApKaziaH KoJl
uHan YepHseBTH YII peT manteiM, HayamkaHbIMHBIH KyHBI Jent Kopi®o3aslH 0acklH anmbiM», — JeTeH
exeH [5, 68]. Kenecapoiabie yiibl ChI3ABIK TOpeMeEH OOIIFaH dHIIMe TapuXHu HeTizcis eMmec. Tapuxu mepekrep
ooiibiHma: «Ketepimic 6iTkeH coH 1847-1849 xpuinap apanbiFbiHaa Arei0aii OaThIp OpbIC OTapIlubLIapbIMEH
KaHJIBI MalaHna Taiicanmmaii corbicanbl. by sxpurnaper AGakymMoB meH YepHsieB jkKoHE Oylapra epreHaepi
ym per mabansl. Kenecapsi-Haypsiz0ait keri yimiH KbIprsl3 MaHaObl Kopibo3nsiH OackiH maysmn JKaHTaid
MeH JKaHKapalThiH ajlbiHa TacTaab [2].

«Kemmenainep». Inusic EcenOepnuHHIH KpUIBIIBIHAH KaH TaMBII TYPFaH alMaraiblll 3aMaH/a TapUXH
TaKBIPHINKA JKa3bUIFAaH OChIHAY TPWIIOTHACH! OOMBIHINIA TOYyeJICI3MiKKe ACHiH e, ereMEeH/IK alfaHHaH KeliH
Iie KOTTereH 3epTreynep xyprisinai. Tpunorusaery opbip KiTaOBIHBIH TapUXH HETi31 MEH KOPKEMIIK epeK-
LIeTIri, TUTIHIH HIypalIbUIBIFE], ACPEKTEPAiH AT MEH Tapuxu TYIFanapAblH OeiiHeci, KOFaMIbBIK-
QIIEYMETTIK, casiCH JKarmaimap T.6. 09pi-0opi aImi KYHTe XKiTi 3epTTeNiN, THIH TYKBIPBIM/Ap jKacayFa MYpBIH-
IBIK OOJTyBI KOPKEM TYBIH/IBIHBIH IIBIHANBI ’Ka3bUIFaHABIFBIHBIH opi OMIpIICHITIHIH aliFarbl.

«Kahapy». XIX raceIpna »aH-)KaKTaH aHTaJIall, )KePiH MEH eJHJIl TaJllaH-TapakFa Tycipin, 0acklr, xaH-
LIBIT, «KBI3NAPBIHABI KYH, YIAapBIHABI KYJI €Tyrey, Ka3ak jKepiH Oeim-Oeiil amyFa achlKKaH OacKBIHIIBI-
Japra JereH eimiH Kahapel. Ochbl OacKBIHIIBIIBIKKA KAHBI TO30eH, «emiH Kalbl epiiH >KalbDy eKCHITIH
JKaH-TOHIMEH Ce3iHim, OachiH Oolrere Tirim, €JJIiH ally-bi3a, KeTiH KYbIN, XaJIBIKTBIH TYTACTBIFBIH CaKTayFa
tanneiarad Kaceim Oananapsr (Ecenkenni, Capixan, Kenecapbl, Hayprer30aii T.60.) MeH Ka3zak OaTbIpiapbIHBIH
Kahapsr.

bi3miH oCHI marblH MaKadaJarel HETi3Ti 00beKTiMI3 AFbI0ail OaThIp 00pa3bl MEH TapUXH AUCKYpPC KaTe-
ropusicel OosranapikTan O.I7. Tlnexosa [15] ychiHFaH Tapuxu AMCKYpCKa TOH OipKaTap JUCKYPCUBTI Gopmy-
nanapasl . Ecen6epnunniH «Kahap» poMaHBIHBIH MOTiHIHEH 137e¥iMi3.

1. Ecenbepnuuniy «Kahap» pomaHBIHAAFBI TAPUXHU JKaFIaHIapabl TUCKYPCUBTI hopmynanap OoibIHIIA
TONTACTHIPAIBIK:

*  MeKeHIaKTHIK (XpOHOTONHYECKHE) TUCKYPCUBTI (popmynanap:

1824, srum Kazakma Memrin kbputel Kexmmeray npukassl Kypbuiasl. byn — ak martmansiy AObLIai yp-
MaFBIHBIH aTa MEKEHIHE aybl3 Callybl e]li.

Kanmakrapasiy OeTiH KalbIpFaH COH, Y3aK XKbuiaap 00iibl, OpTa 5Ky3/iH HIBIH MOHICIHAET] aMipiici 60-
JBITT KenTeH AObUIaiiibl Y sky3aiH 6ac ketepep amamaapsl 1770 KbUTbl aK KWi3Te KOTEPINl XaH Caiajbl.
bipak Exinmi Exarepuna matima e3inig 1778 xbutel 24 Mabina 6epreH Yka3slHAa OHBI TeK OpTa Xy3/4iH Xa-
HBI €Til OEKITTi.

» dazanblK AUCKYPCHBTI (opmynanap / OKUFaIapAbl Ke3eHre OeyiH AMCKYPCHBTI (opMysaiapbl
[ TapuX¥ TYJIFaHBIH OMIpi:

...AOBLTalIBIH KETICKE KeJINeHIHE bIHFalbIHA Kapad Oipece Poccus marmiaceiHa, Oipece Kpitait Oor-
JaxaHblHa WKeM Kepcertin, Typkictannan Oacran Ecin, Hypa GofibiHa jeiiiH KelIKkeH KajblH Ka3aKThIH ep-
KIHJITITiH KOFaITTRIPMAai €I1 FBIT CAKTAIl OTKSHIH TaFbl J1a Oip allyaH KbIp FBIM IIBIPKATTHI.

Kaceim Tepe xomnnpl a3ipre Capxxan MeH Ecenrenuire 6eprenmer TyOi AObUIail >KOJBIH aJIbIl XKYpPEP
opTtaHbl yiisl Kenecapsl MeH kimi 6anacel Haypbi30ait Gonap Jien Te yMIiTTEeHeTiH.

...Kays13 xymoeri 6i3/i angan makelprad ekeH, Monenixan kenreH KyHi TyHae Ecenrenni men Capxan
CYJITaHAbI TUyaH capaiblHa IaKeIpThII anael. Cennepaid KokaH xaHapIFbIHA KapChl IIBIFATHIH OWIapbIH Oap
€KeH JieT OacTapblH aJlABIPTHINTHL.

* butikTtiH auckypcuBTi Gopmyranapel (OHIIK YIIIH Kypec, OWITIKTI e3repTy jKoHe OHBI ycTal TYpY),
TapUXH{ AUCKYPCTHI CasicaTKa >KaKbIHAATaIbl:

...Och1 xbutan Oacran Kaceim Tepe O0anackl CapikaH CyiTaH KOJI JKMHAI MATIia dCKepi MEH YCTalThI
kakTalTeiH Comeke, bekeit, Yonu xangapasiH yprakrapeina, KexmerayasiH ara cyiransl Kapa TokaHbH
3inkapaceiHa Kapchl Kypec 0acTaapl. AKbIpbIHIa KokaH XaHIBIFBIHBIH KO acThiHa eHin, 1834, srau XKbpuiKer
XKBUTBI OCBI XaHABIKTHIH Oac kymr TamkeHT kymoeri, ToxikTiH Kanmsl pyblHaH mbIKKaH MaMeT OixiMMeH
Ti3e KOCHII, Ka3akK xepiH Poccus nMnepuschiHaH 06JIin aamMak O0JIbII, ajJThl MbIH SCKepMEH YJIbITay OHIpiHE
KeJIi.

«bip MBIH ceri3 Ky3 KbIPBIK aJITHIHIIBI >KbUIBI KUBIPMA YIIIHII WIOHb KYHI TOMEHT1 KOJ KOIOIIBI ¥JIbI
xy3aig Jynar, Anban, Ceiban, [laneipamTsl, XKanalielp pynapbiHbIH cyiTan Ounepi, Kapkapainsl, Asikes,
KexkrnekTi exipiKTepiHiH ara CyJITaHAapbIMEeH Oipre OTBIPHII, OChl MOXKUTICKe KaTbickaH Ci0ip Ka3aKTapbIHBIH
[lexapa KOMHCCHSCBHIHBIH TOPaFachl TeHepal-Maiop *oHe KaBajep BUIIHEBCKUNAIIH ajibHAa ©31Mi3iH aHT
Kara3bIMbI3Ffa MOpPiMi3 OeH TaHOaMbI3Ibl Oachll, OI3/iH JKepiMi3re KeIreH aK martiiara Kapchl 0ac KeTepreH
Kaceim Ganacel Kenecapsl cysitan/ipl KOFaM THIHBIIITHIFBIH Oy3yIIbl, ©3IMi3/IiH Kac jKaybIMbI3 JIeTl CaHall,
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OHBIMEH eIl KapbIM-KaTbIHac ictemeyre KemicTik. JKone Kenecapsl MeH OHBIH cepikTepiHE e3iMi3 Kainam
OTBIPFaH KOHBICBIMBI3IAH Xep Oepmeyre, an erep OyriHmi-coHas! TinTi KeHecaprs! 0i31iH KepiMi3IeH KybUI-
FaH KYHIE e, oHbIH OpTa XKy3, ocipece 0i3re yKaKbIH TYPaThIH OKIpiK Ka3aKTapbhlHa icTEreIi )KaTKaH KaCThI-
FBIH €CTiCeK KyHi OYpBIH YKIMET OpbIHAapblHa Xabap eTyre yoJenecTik», — JeT jKa3Ibl oJlap e37epiHiH aKTi-
cinze.

- bizxig tinek e3iHi3Ae, anausap Takcep Kymroeri, — aeai CaprxaH Tikenei, Tinek O0ipey-ak: ci3maepain
OepreH KaybIHTEpPJICPIHI3MIH KaHai epilik icke 0apa anaThIiHBIH 013 aHa KBUIBI 63 KO31Mi30€H KOpPIiK KOU.
OpuHe aiinanana skaTKaH Ka3ak el YIIiH e30eK arailblHFa KaH KUio oHail emec. COHIBIKTaH KapaMarbIHbI3-
narel Ceip OotibmH, Kaparay, Catipam, Ly GoiibH xaitnaran Kpmmmak, Korpipar, Lemveip, blcter, Cuxpim,
Cri0aH, Jlanbic ayburapbIHaH cap0a3 )KUHAT eNiMi3IL, JKepiMi3/i KopFayFa MYMKIHIIIK OepiHi3.

«...Ty0i1 en xymrTi xaysl Poccust marmace! ekenin Kaceim Tepe Oananaps! 6ineni. Erep oHbIH oTapibl-
FhIHAH KyThUIa anca, KoKaH XaHIpIFbIHAH KYThUTY bl OHAl Aell oinaiasl Oynap. COHABIKTAH Aa KOpAEM Ky-
Temi. An KokaH XaHIBIFBIHBIH OepreH sKopeMi aHa JKBUIFEL... MYHIaH )KOpIeMHEH Ka3akKa Kejep maiaa KoK,
Enni Oynap 6i3ci3 6actapeia Kocnak. Kok, OacblH OipikTipe anFaH AYIITAaHBIH KalpanfaH KbUIBIIINEH TEH,
abaiinan ycrtamacaH KOJBIHJBI albll Tycedi. lmreri mybap >KplIaHIpl ackpayIblH KaKeTi KoK, OJaH Jaep Ke-
3iH/C aphUTFaH KOH.

* Baranayuibl IUCKYpCUBTI (hopMyJaiap:

« Kok, MmyHnait Kym >krHasnca Ka3akTap eH anabiMeH Kokan xaHIeiFbiHa Kapesl mbiraasl. Onel beraep-
Oek Jkakcel Oimeni. OiTkeHi Poccus nmmnepusceiHan Tepi Oyitapra kasip Kokan, Xuya XaHABIKTapPBIHBIH Te-
reyipiHi OaThIT OTHIPY.

...OH puIIBIH imiae Tanael e3eHiHiH carackiHga Kapkapais! exipiri, Kei3bunkap OCKiHICIHIH jKaHBIH-
na Kexkmreray exipiri, Cemelt OexiHiciHIH TYChIHIA AsiKe3 oKipiri, OMOBI KamacklHaH TOMEHEY AKMOJIa OKi-
piri, XKomim GexinHiciHiH KackiHaH basHayput ekipiri, AMaH Kaparaiinan xorapbl Kycmypsra exipiri, OMOBI-
HBIH OHTYCTIK cajachiHa Y OyIaK eKipiri Kypbuiabl. Bykin Apka skepiHe Temip TOp KaObUIIbI, €H/II THIPI
eTin kepuri!

...AbputalineiH TYchbiHna Poccus martmacer CapblapKaHbl TOHIPEKTeH OeKiHiC caraHbl OoimMaca, OoJeH-
Jei iiHe Kipe KolMaraH-]Ibl.

* CoFbIC 9peKeTTEpiH XKYPri3yAiH AUCKYPCUBTI (hopMyIamapsi:

... TaH KyJJaHMEKTEeHII KeJe KaTKaHaal Oec MBbIH aTThl ockep «AObutaiinam» Oekinicke man 6epai. bip
FaykaOBI KaJIBIH KOJI Y3€HTiliece aT KorMail, JopOafaH mamibIi xKioepreH OypInaK CEeKiJiji, 9p CaiT aTTHIHBIH
apanapbl OH-OH Oec KyJialTai ThIM-ThIpaKai maybin Keieai. ExiHIm FakaObl, MANKbIHIIBUIAPIBIH albIHFbI
Katapbl 3eHOIpeKTep HbICAHATIAHFAaH OpFa JKaKblHIaMal, calak OFbl XKeTep >KepJeH OKTApbIH aTa caja KeiiH
Kapait OypsutbIT 1aba xeHeneni. bekinicke TinTi ymTeuMaiasl. Kekmap, caifpicka yiipeHreH Kasak, Oipi Ke-
iH 11arca, Oipi ajFa YMTBUIBIN, OKTHI Kap/aii 0opaTThl.

...OnappIH aTKaHIaphbl ChIHAY OK TOpPi3[i, 9/1eli OSKiHIC IIIiHIer! aFal yiiepre KypT cajlyFa apHaJiFaH
oK Oon mbIKTEL. Kapanymislk OexiHic ilmiHe Kapar e, op ®epJeH KOKKe JlayJiai KoTEepUIreH opTTI Kopi.

...Axmona, Akray, Opray OekinictepiH anraHHaH Oepi KeHecapblHbIH KOHiI KOTEpiHKI Topi3li eni.
OHBIH YCTIHE aChIFbI JIIBICHIHAH TYCIN, AFbiOaii MeH baiiTaObiH OaThipiiap Kac aybl KOHBIPKYJKaHBIH €H
COHFBI YIII MBIH JKbUIKBICHIH aijan okeni. Ax 0atblp KapbiHaackl bomaii ChIpeIMOET canachiHIAFbl YoIn
XaHHBIH JXKecipi AWFaHBIMHBIH K€H capail allThl arail YHiHIH KYJiH KOKKe YIIBIPHINT, KOMAaChIHAAFbl 0acyIbl
KWT'i3, WJIGHTeH TepiciHe JeiiiH KaiIplpMali OapbIH CBHIMBIPHIN 9KEI, aTa KeKTi Oip KalTap/bl.

* CeOern-canaapibIK JUCKYPCHBTI hopmMyiaiap:

...Kynait abbipoii 6epin Axkmona, Akray OekiHicTepi Te3 anbiHAbl. OCHI KEeHICTEP/IiH apKackl FOU, eH/I
Kapaetken, Kapkapansi, Kekmeray, basnayesin ekipikrepiHiH kei aypuigapsl Oipaen Kenecapbl karbiHa
1IbIFa OacTaraHsbl.

«- ArtamexeH Kekmreraysrd Tactan, Kaceim Tepe Here KokaH XxaHIbIFbIHA Kapail KemITi? — e/l O CO3iH
anpictan Kosrar. — Kazakra makan O6ap emec ne «beteH enge cyiraH OonFaHbIHILIA, ©3 eNiHAe YiITaH 00»
JIeTeH.

— Kaceim Tepe Kaii xepae xypcee zie cyitas, — aeai CeifTeH xakTeIpMaranaai anas Kapan. — bynik 6a-
cbl OY3BIKTa JIeTeH/ICH, MoJIe aK MaTIIaHbIH KbUIKBI KbUIFBI YCTAaOBIHAH OacTaiFaH KoK Ia...».

«Kahap» Tapuxu mipirapMa OOJIFAHIBIKTAH POMaH JKEIICIHIE KE3JCCETIH TapuXH IUCKYpPCKa TOH
JMCKYPCUBTI opMynanap OOMbIHINA JXIKTEyre cail KeleTiH MaTiHzep oTe Kem. bi3 muckypcuBTi dopmyna-
JapAblH MOHIH allaThlH LIBIFAPMAaHBIH KeHOip TycTapblHaH FaHa y3iHAiNep KenTipaik. Herisri HeicaHambI3
Arb10ait 6aThIp OOJIFAHIIBIKTAH, TAPUXH JUCKYPCTHIH HET13T1 KaTerOpHUsIIapbIHBIH O0i1pi TApUXHU TYJIFa 00pa3bl-
Ha TOKTAJIFaH/Ibl )KOH KOPIIK.
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A.M. Xakynaes, A.M. babalioB

Tapuxu Tynra Arpi0ail 6aTBIpIBIH KYpAET JIe CaH KaTHapiibl Tapuxu OeiiHeci MeH KepkeM OeiiHeci Oip-
OipiMeH eTe ThIFbI3 OalaaHbIcTa. Tapuxu AepeKTepe e, KOPKeM TYbIHABUIApAA Ja OaThIPABIH €PEeH OOJIMBI-
CBI CaKTaJIFaH.

«Kahap» pomanbsinga anram pet Arbi0Oaii ecimi Tamkent camapeiHa Ecenrenni, Capskanmen Oipre at-
TaHFAHIBIFBIMECH aTaafbl. «... TalkeHTKe JKUBIpMa XKITiTIeH Konoacmisl O0ananapel Ecenrenai men CaprkaH-
IIbI, TIYOBIpTIANBl AFp10ail 0aTeipasl, CapikaHHBIH JKHBIpMa JKacap Oamachkl EpskaHmpl jKOJFa IIBIFApabDy
[16, 11]. by Kokan xauabiFeiHbIH KackiMra GamanapbIHIBI KeJlemi KeHeCKe xibep e amaaychipaTysl efi.

TaOwiH pybiHbIH Oui, cynTan Tinenmn yiusl Konaman meH Kimri sxy3nin Ecentemip pybIHOAFBI jKaiFbl3
xKueHl O0atelp balTaObIH apachlHAAFbl IUANOT Ke3iHae atanarhlH «KopxblHABl Kapa Bypa» aTayblHbBIH Here
KOWBUTFaHIBIFBIHBIH MOHIH aBTOpP OKBIPMaHFa TYCIHIKTI €Tyre ThIpbIcKaHna Arbi0aii OaTeIp eciMiH A€ aTaii-
Ibl. «...baiitabpiHEbIH KOpkbIHAB Kapa Bypa nenm Typranbl xopymxuii Kapros. By e3i 30p aeneni, keye,
OinexTepiH XYH OacKkaH amrymaH Kapa kici. Opune 6yran Kapa bypa neren at mypsic kenemi. Ai KOPKBIHIBI
JIeTeH CO3[iH XOPYHXHHICH INBIKKAHbIH Ka3aK oJAeKallaH yMbITKaH. COHABIKTaH KOPJKbIH apKasal XKyp-
meiitin Kapa Bypansl Here KOpKeIHABI NedTiHACPiH 0371epi ae Oinmeiini. Cips Oyap na pyFa OeniHEeTiH HIbI-
rap. lllyOpipriansr AreiOaii fereH Topis/i, OYHBIH Ja KOPXKBIHJIBI ACTiHYi cojaH Oojap JACUTIH JIe KOSTHIHY
[16, 32]. Kimri »xy3 cyITansl MeH GaTHIPBIHBIH apachIHAarsl Haorta 6acKaHbIH aTel araiaMaii IIyOsIpTiais!
A¥pI0ail eCiMiHIH aTallybl Ke3IeHCOKTBIK eMec. OUTKEHI aKkKoyITall 0aThlp eCiMi KYJUIi aiail dYPTIIbUIbIFbI-
Ha EpJIKTiH CHMBOJIBI PETiH/AE TaHBUIBIN yirepreH OonateiH. OHBIH KackiM Tepe OananapbIMeH KaTap arta-
JyBI 1a OCBIHBIH JoMeni icnieTTi. «byTiH TyHze ait 00iibl op KYHI aiffiail cO3bUIHII, 90/1eH caphl xambac OOIbIT
Kymoberinig pabar capaiibiHga KyTin xaTkad Kaceim Tepeniy 6ananapsr Ecenrenpi, Capxan men LIy0Obip-
THasjabl ArbiOaii OacTaraH KHUbIPMa JKITITTIH TaFbIPbI IIenIiIMeK...» [16, 48].

o ocel poMaHAaFsl Tepe YIIapbIHBIH TalIkeHT camapbiHbIH Ke3iHae Arpi0ail 6aTeIpAbIH KopKeM Oeii-
HeciHiH Oactaynapbl KanbintackaH. JKa3ymisl OyraH neitin Oipii-ekisi )epjie aThlH aTaraHbIMeH EceHremnmi
MmeH CapykanHblH bernepOeknen anramikel kezaecyineH keiin LLyObipTnanst ArpiOaii TYIFaChIH TONBIFBIMEH
cunarraiapl. «llyobiprinaner Arei0aii KackiM Tepe OasianapbhlHBIH COHBIHAH €PIreH, KEICHICH IIbIKKaH Oa-
THIP. BUBIT OTBI3 TOPTTE, 30p ACHEN, TYKTI Kabak, Kapa cyp, myHipeKk ke3 kici. Kommapbel OakaHnail y3bIH,
caycakTapbl aHay-MbIHAy aJaMbl MaHJalbIHAH Oip HMIEPTKEHJIE YHCI3 KaThIpaThIHAAN callalibl, KYII-)KyaH.
Cakan-MypTTaH aja Aepiiik, TeK UEK acThIHAA CeNAip FaHa cakaiuchiMak Oipaene O6ap. Kypmacer Kenecapbl-
IaH Oacran y3eHriiec cepikTepiHig 0api oHBI «kece» aen ataiasl. CeipT OeiiHeci p130apibl, Oip KOPreHHEH-
aK KYII Ueci eKeHl TaHbUIa/IbI.

...AFBIOANIBIH €H CYHIKTI Kapybl TOFBI3 OYBIHJbI, J)K€3 CAaKUHAIIBI XKyaH KalblH Haii3a. ...baTbIpabiH 1e-
HEJIIITT COHIANBIK, OWIKTIrl KimIripiM Ty#enei, atakTel AKbUTaFbIHA MIiHTEHE, €CeKKe MIHTeH ©30eKTeid,
Ti3eCi aThIHBIH KOJTHIK TYCHIH COFBII TYPAJbl.

Ycri-0acel Kapa KOHBIP, TEMIp TOP CaybITThl AFBIOAMJIBIH TYCi OpacaH CybIK, COHAy INYHET Ke3Iep
KalTIac KaicapiiblK, TayChlJIMac Kalpar OThIHIal xaHael. Kanmait xypekTi xaH 0osica aa, Arei0aiasl a-
Falll KepreHiHae anmnamcangai b30apibel TYpiHeH ceckeHOell KayiraH emec. Al oijeKaiaid TYHIE Ke3leCKeH
aj1aM, epTeTiHIH 10yiH KepreHaen *yperi >KapbUIbll KeTe jka3aaiTeiH. OHbIH eciHae OaTblp TYH YHKBICHIHAH
HIOMIBITT OsITap Oip KYOBDKBIK CeKii emip 0aku kanateiny [16, 58]. Kanamrep 6aThip/IbIH KeCKiH-KeIOeTiHe,
KWI'€H KMiMi MEH YCTaFaH KapyblHa, O0JMbIC-0iTiMiHe, cOHAal-aK aKeci OaTblp Omkadaii MeH aHachl JomeT-
KEHIe JIe TOKTaJIbIN oTKeH. JKacTail yi OaybIpbIMEH 9KEAEH KalFaHJIbIFbl, MICIIECiHIH TOpT OalaHbl acbIpaii-
MBIH JIeTl KOJIbIHA COMBUI YCTal OapbIMTara OapFaH/IbIFbl, ©)KET aHaHbIH OayilyblHAa KaHATTaHFaH AFpIOaii-
JIBIH «CYBIPBUIFAH KOK TeMipJieil 90/ieH micin, MEWIiHIIe KaipanFraH Ke3iH» e ay3blHAarbl TAPUXU JEPEK-
TepMeEH (TapuXH JUCKYPC KaTeTOPHUSCHIHBIH 3eMeHTi — ©.2K.) yiinecTipe oThIpblm, medep coMaaraH.

AraiipiHbl cyiTanaap bernepOekTeH ceckeHe TYCKEHIMEH, ©3/IepiHiH KYIIKTEPiH KacTapblHa epreH To-
JICHTITTEpiHE allnai, AFbIOaiiibl FaHa MIAKBIPHII: «013 MojenixanHaH opayiraHiia EpskaHibl KACBIHHAH Tac-
tama. JKoHe aTTapeiHa cak 00, ©30eK OaKTambLIapsl OOTEH JKaKKa SKETIill )KypMeciH» Aeyi ne OaTweipra nie-
T'eH YJIKeH CeHIMHIH Oenrici.

Ocbl TycTa ArbiOaii OeifHeciHIH TaFbl Oip MEH MYHJAIalThIH TYFBIPBI CYITaHAapAbiH KOKaH XaHbIMEH
KOJIBIFApbIHAAFEl O9piHEeH OYPBIH KapyilaHFaH agamIapAaH CEKeM alybl eli. «..YHeMi alKacTa ©CKeH AFbI-
Oaii OipmeMenieH ceckeHal Me, KeTin Oapa >kaTKaH cyiranaapra: — bi3 1e epin Oapaiiblk, — e COHIaphIHaH
xype Tycti. Bipak enrik-ara anjblH Kec-kecTern: — XaH ueMm, Tek Ecenrenni MmeH CapiaH MbIp3aiap/bl FaHa
KaObLIAAM/IbI, — JC]II TaFbl J1a jxali0apakaT YHMEH, — ©3relIepiH YibIKTal OepiHaep.

- OH, ceH ©3iH... — Jien Afrbpi0ail aHaHbl KOJBIMEH KEeWiH CHIPFBITBHIN TacTall, CYJITaHAAPAbIH COHBIHAH
xKype 6epem aerene, Epikan KapelHaH ycTai asl Ja:
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- XaH OyHpbIFel coiaid Ooiica, >kaMaHIACBII KalTeci3, ArpiOail ara, — Jeai KOOaKbIN TYpPFaHIapbIH
JKEHIETTEepre ce3iprici KemMel, — OaH Jia aT JKaKThI IIOJIBIT KANTaITBIK.

Arpi0aii Oeremin Kanapl. AHamap y3an kete 60apapl. bateip TiciH Kaiipam Typ. Here ekenin e3i me Oii-
Mmeiini, Oip meset aHay Ecenrenni men CaprkaH MbIp3anapibl KOpIIaI KeTin 0apa )kaTKaH akK CoJIesi, Kamxkap
aCBIHFaH aJaMJIap bl KYBIIT )KETill, CEeMCEPiH OHIBI-COJIBI CLITEI, 0aCTapbhIH KAFBII AJIFBICH KETIII.

3atel MOMBIH AfbiOaiifa MyH/all amty Kaimad maiina 6omnel, e3i ne Oinmerini. Kener xe3 anmapiHa Oas-
FbIJIa ©TKEH Oip anbic yakura enecreni [16, 66]. Mo, Oy okura coHay OanaH IIaFbIHAA, OKeCi TYHHEICH OT-
KEH JKbUIFBI KBICTAFBI aFa cyiTaH JKamaHTalIbIH Oyjiapra icTereH KbICACTHIFBL. JKalFbl3 iHTeH1 «aK MaTIia-
HBIH IIaHBIPAK CAJBIFBIH TOJIEMEIICIHAEP» Nl MmadapMaHAapbIHBIH TapTHIT oKeTyi; Manabaii, Tana0aif,
MerHOait yieyiniH OOTaHbIH jKaHbIHA OaphIl Koca 0031aybl; xac AFbI0aiiapiH 00TaHbl OaybI3ayra KUMara-
HBI CypeTTeNTCHIIriHEH OaThIpIbIH TaOUFaThIHAH OalKaMITa3IbIFbIH, MEHIPIMALIITIH, ajaiiia e3iHe iCTenreH
KHUsTHaTTap/IaH JKay bl asMacThIKKA J1a, ePIIIKKE /e YUPEHTeH/IIriH aHFapachI3.

KokanaplkTap cyiTanaap MEH COHIAphIHAH ePIeH XKITITTep i KBIPHIT caFanaa Arbioai MmeH EpskaHHbIH
aMaH IIBIFYbl KONTIH KOKeHIHer KYIiK KYHiH/e KaJIMaybIH XKiTi KaJaranaraH KajlaMrep MyHbI J1a HAaHBIMJIBI
TypAe Obuiaiiia cunaTTansl:

«Epxan oiira Oepimin KeTKeH AFbIOaiIBIH )KeHIHCH aKbIPBIH TapTHIT: — AFBIOAi ara, aTTap/sl Oip mIo-
JIBITT KaHTalbIK, — OEi.

... Ton >xenzer op OenMeze anThl alaMHaH XKaTKaH Y OeJIMeHiH OipiHeH coH OipiHe Kipim, OH Ceri3 xi-
TIiTTi KoWmIa GaybI3aan mbIKTE. Texk Arpi0ait MeH Epxan aman kanael. OnapapiH OarblHa KEHIETTEP aT Kopa
KarblHa OapMmazpl. Emmik-ara CBIPTKBI €CIKTI KY3€TIll TYpFaH MOCKAallay KeNTeH >KacaybUINbl IIaKbIPBII
QUIBIIL:

— CeHn OapbIT oIIT1 eKeyiHe «CYITaHIap KeIai» aem xabap oep aemi.

Oznepi ecik anaeiHAa KYTIN Kanael. Kapynsr ArpibaliMeH KeH ayninanga Ke3[ecyre KYPeKCiHi.

Mockalt agam epTe Ke3Jie Ka3ak apachiHaH KokaH XaH/IbIFbIHA CAThUIBIN KEJIreH KyJ1 00JaThiH. AFbIOaii-
IIbl OayBIP TApTHII, JKaCBIPBIH Oip-eKi peT Tiixecin te Kanran. O kepii aynara 0apeicbiIMeH AfbiOaiira 60-
FaH YaKUFaHBIH 0OpiH allTThL. «AJBICKAHMEH Kyp Kasza 0oiachiHaap, Te3 aTTapblHa MIiHIN KamlbHIAPY» JEi.
Enniri aifkacThlH OpBIHCHI3 €KEeHIH TYCIHTeH OaThIp JKEHAETTEPMEH YphICTaK 00N KBUIBIIIBIH CYBIPBII ajbIIl
XKYIKbIHFaH EprkaHzbl epkiHe KoMal COHBIHAH epTill, aTTapFa )KalJaK MiHe cal aynajaH mbira oepai. Yi-
KBICBIHAH MIOMIBIT OSIHBIM, IIBUTOBIPBIHA JKa0BICKAH KY3ETIIl JKITITTi, TOMapiail asfbIMeH Teyin skibepim,
IrankacelHan tycipai [16, 68].

A¥pI0ait 0aThIpABIH KaThIre3, KaTaIIBIFRI 00JICa Ja CYITaHIapFra AeTeH KypMETi OJIapIbIH ©JIIMiH ecTip-
TyiHJIe Ae KepiHic TankaH. CoHmai-aK aTa JoCTYpIIEH Jie KaJbIC eMeC eKeH/Ir OuUTiHemi. « AFpIOal MyImaFsl-
Ha JIeiiH Tepre 0aTKaH aTbIHAH KAPFHIN Tycir, O0ei10eyiH MOWBIHBIHA CaJIbIl, Ka3aKThIH )KaMaHBIKTEI €CTip-
TETIH KOHe JocTYpi OOMBIHIIIA, €Ki KOJBIH KOKKE KOTepe, Ti3epIiel OTHIPHII aFblI-Terll KbIJIaFaH KaJIlbl CYbIK
xabapusl ecTipTTi [16, 84].

Kacemm Tepenin Ecenrenai men CapkaHHBIH eniMiHeH KeiiiH KeHecapwira AObUTail aTachlHaH KalFaH
MypaHBI TapTy eTil, 0aTacklH OepreH Ke3Jie Je MAaFbH TONTHIH ilrHae AFbI0aiipIH 00Tyl OHBIH TOpE YJiIia-
PBI AJIIBIHAFRI, €)1 iIiHAeri ackak aObIpoibiHbIH KepiHici. «On (Kacsim Tepe — 9O.)K.) cacke ketepine Ke-
Hecapbl, Haypri30aii, Arei0aiiipl s)koHe aybUIbIHAA KOHBI aTKaH KymnaiiMeH i OaThIpAbl MAKBIPHI ATk
[16, 85].

Kenecapbl ArbiOaiiMeH TEK JKOPBIKTap KE3iHJe FaHa eMec, el INIHACT] KaFainap TypachlHaa Ja XKHui
KeHeceTiH. baTeipabid 1a KeHeMeH KypaacThiFbl KepeK JKepiHJie 63 Ko3KapachlH €pKiH OUIIIpIl, aKblI-KEeHEC
Te OepyiHe cen OonaTeH. «— Jlypeic, neni Arpioaii KeHnecappiMeH KYpAIacThIFBIH TaiiIaaHbIl, epKiH COUIeTt,
— JKa3bIFBl ’KOK OPBIC MY)KBIKTapbIH MIa0YAbIH KaXkeTi KaHmia. bynan 6i3re 3ussHHaH Oacka Tycepi koK, 0y-
KapaHbl 00CKa emrikTipin amamsi3» [16, 119].

Korapeiars! y3iHIieH AFbpiOail OaThIpABIH agaMIapIsl YITKAa OesMel xKaimbl OyKapara IeTeH KOHLTi-
HIH afaljbIFbIH OalikacaHbpl3, AKMOJa OekiHiciHe MIa0ybuT Kacap alJbIHJAFbl TOMara TYWIJIN, TOCHLIBII
OTBIPFaH CYJITaHJIap MEH OaThipiap amubsiHaa: «- Kok, Tepe, — neni 6acklH KeTepin anbin Areidail, — OyHip-
JIeH KaJajFaH TikeHAeH OoJbIl OThIpFaH AKMoJa OEKiHICiH Kajlail Ja alybIMbI3 KepeK», — JAereH OaiinaMbl-
HaH aHFAJJIBIFBIH 13, KO3Ci3 ep eKeHJIITiH e OaraMIaichI3.

ConniMen kKatap Kenecaps! KoJijibl 631 OacTaranaa AreiOaiiibiH oaH KeliH, ain KeHe ypoicka KaThiciia-
FaHJIa aJJIBIHFBI [IeTITe YHEMi AFbIOaii 0aThlp MEH OHBIH TOOBI )KYpIeH.

Arpi0ail aTBIHBIH KayFa IANKaHAa YpaH OOMybl TEK aHbI3 KYHIHJE alTHUTBINT KaHa KYPIreH KOK, pOMaH-
na na oepineni. «KexOypbUIIbIH YCTIHIAE aXaliZlaH KOPBIKIAH Typeresin maysin 0apa xxaTkad KeHecapbiHbl
KOepreHjie e3relnepi e OpbIHIapbIHAa Typa anMalsl. «AObutait!», « Arpi0aii!y, «ATeiraii!y, «Kabanobaii!» nen
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ypangan OekiHicke yan Kouasl [16, 135], «...AkbIpbl «AObU1aii!», «AObUTail!» nen cairaH ypaHra «AFbI-
0Oaii!», « ArpI0aii!» JIereH KyIITi YHIEp KOCBUIBII, THIHBIK TYH/II JKep JKapraHaai TitipentTi» [16, 244].

Kenecapbl MeH OHBIH OaTBIpiIApHI, acipece, AFbIOai OaThIp KalWbIHAA Kaszipre meHiH Ae e apachlHIa
aHBI3Zap KeH TapajJFaHbIH XKOFapblaa alTeIn oTTiK. ON aHbI3Aap, epIliKKe TOJbl YaKuFaiap col Ke3/iH e3iHae
i€ el iIIiHAe aybI3[jaH-aybI3Fa alTBUTBII KYpreH. byHBI KepKeM TyBIHIBIIAH 1a Ke3necTipemis: «OHBIH YCTi-
He Kenecapsl MeH OHBIH OaTBIpIIaphl KalbIHIa €CTIreH ePIIiK SHriMenepl /e 0ana JKIriTTiH KOHUTIIH eiKTipe-
TiH. Ocipece LllyObipTnanst Arpi0aii OaThIp KaWBIHAAFB! aHBI3AAP KOAIMIiICH KaHBIH KbI3ABIPHII, KUsUTbIHA
OT TaCTaWTHIH. AFBIOAWIBIH COHJAN KAy JKYPEK OaThIPJIBIFBIH MaKTaHbBII eTeTiH, oiTkeHi [lIyOnipTmans
oraH aranac py [16, 157]. Miue, 6ateipasl KeHecaps! Ko acThIHIAFBI KAYBIMMEH Oipre OpbIC MaTIIAbIFbIHA
Oepinren ara cyintad JXamanTaii, KOHBIpKYIDKa eepiHiy skacTapsl 1a MaKTaH €TKEH.

AFBIOAIBIH OaTHIPIBIK 0OIMBIC-0iTiMI TaFbl Oipne Obulaiiima cumarranansl: «Karcarail KOHBIp elieH
eTin 6achIH KeTepinm amapl. Y imiHe Kol0ei kaTyblHa 1a ceber 0ap eKeH, eHAl 07 MalJac KYPBII OTBIPHITT
eri, 6achl KepereHiH YIIBIHA THEP-TUMECTEH 30p JeHeN Oip ajblll eKeH. AJaMHaH Tepi, epTeriae Ke3aeceTiH
noynep Topizai. Tek xanFbi3 Ke3ai eMec, eKi Ke3/i ®oHe coHay Tac Ka0aKThl KOHBIPKail CYCTHI TyciHae Oip
JKBLUTBI TIBIPANIBIH Ca3bl OUTIHETI.

... — Arp10aii Te3 anrynanca na, Te3 Kaitte» [16, 213].

BatbipapiH kenbeTi CycThl, ipi JeHem OOJFaHBIMEHEH JKY3IHICTI JKBUIBLIBIK, ally-KalpaTbl aJlybIHIbI
0OJIFaHBIMEH allly/bl aKbLIFA )KCHIIPETIH MapacaT MalbIMbl OOJFAHIBIFBI OHBIH aJaMH achll KaCUETTEPIiHIH
oenrici.

Tarp1 Oip KOHLT ayaapapiiblK KaT AFpiOail TOOBIHBIH HKeM i opekeTi. Kenecapsl KaHmail ma Oip KUBIH-
KBICTay IIIaKTa OCHI TOIKA KOI CEeHIM OULIIpreH. OCKepH KYII-KalpaThl JKaFblHAH J1a, YpbIicTa Oip-OipiH Te3
YFBICATHIH /1, KAy JKarblH aiillaMeH Je allblll YPaThiH 0Chl — AFbI0ail 0aTelp ToObI. Ce3iMi3 Heri3ciz Oomma-
YBI YIIIH pOMaH MoTiHiHe YHiNIeHik: «OchI )kacakThl OacKapyabl KalTaJaH YphICyFa xapar Karrad Haypsiz-
Oaii MeH ArpiOaiira TanceIpApl. by skacakTeiH O6ap MiHIETi OasFbl Oip capa »KoJ, Kay 9CKEpiH COHBIHA TYCi-
pim, GeTne-0eT yphicKa KeTKi30e, THIN-KallbI 901eH KaybKeIpaTy» [16, 264].

Tapuxu TyIIFa GOIMBICHI XaKbIHAA FATBIMAAPBIMBI3: «AFbIOall OaThIp TEK KYPEK KYTKaH OaThIp, KO3Ci3
ep, eN-KYPTHIHBIH TOYEeJICI3/Iiri YIIiH OacklH eJiMre KUFaH >KaHKEIITi TYJIFa FaHa eMec, COHBIMEH KaTap, caj-
KbIH CaOBIPJIbIH, achll MiHE3]IiH OWiK mapacar malbIMHBIH ueci 0osiarbiH. Kicimik kenbeTi MeH a3aMaTThIK
apel, IMaHIbUIBIFBI MEH MHAOATTHUIBIFBI IICOEp VINTACKaH, aKbIHXKaHIbI TYIFa OomateiH-Ib» [5, 20] mece,
eniri xxepae «Ketepimictiy 6ac capaapbl OO TaralbIHAATFaH AFBIOANIBIH OaTHIPIBIFEI, aKBUT-T1APACATHI,
KepereH/Iiri MeH IISHICH IIK YTKBIPIBbIFbl Kayalina Kene xanHan OesnekTeMeld, OHbIMEH YHeMi Oipre adThLIa-
TBHIH €J1 OHTIMECIHIH ©3eTiHe alHabBII KeTKEH JeTeH Il aHbIKTall TyCKeHiMi3 1a3iM. COHIBIKTaH, AFpIOail eci-
Mi aranraH xepae Komkap0baii, bykap0Oaii, XKanaiinap, bazap, Tanam, XKonnask 1.6. 6aTeipiapaply aiiTeuia-
THIHJIBIFBIHA J1a aca MOH OepreniMiz adsam» [5, 53] meren TyKbIpsIM OATBIPABIH OIpJIiK MMEH BIHTHIMAKTHI /1
Ty €TKCHJIIT1HIH Oerici.

Kopuvimuinost

Imusic Ecenbepnunnig «Kahap» pomMaHbIHIA TapUXU MIBIHIBIK TIEH KOPKEM IIIBIHIIBIK O1pTYTACTHIK KOpi-
Hic TankaH. JKa3yibel Tek 0ac KeHINKepIiH FaHa eMeC, OHbIH allHAIAChIHIaFbl TAPUXHU TYJIFaIapbiH 1a 00J1-
MBIC-01TIMiH, KECKiH-KeIIOeTiH, MapacaT-malbIMbIH, iC-KUMBUIBIH TEPEH CYPeTTey apKbUIbI pOipiHiH TapUXH-
KOopKeM OelfHeciH (QMII0CODUSITBIK-TICUXOJIOTUSUTBIK TYPFBIIAH 3epAeieit oThIphI, mebep comaaran. CoHai-
aK Oip-OipiHeH Oemin Kapayra KenMeiTiH, OipiHci3 GipiHiH 00pa3bl allbIMAWTHIHBIH OUITeH CypeTKep Tapu-
XM JIEPEKTEPMEH KaTap ojiap >KeHIHJIe e IIIiHIe alThUIBII )XYPreH aHbI3-OHTIMENEPIi Je, KbIP-TacTaH1ap/ bl
112 KepeK JKepiH/e YTHIM/IBI KOJIAHbII OTBIPFaH.

Pomanpars! 6i3 KapacThIpbIN OTBIpFaH AFbIOail 6aThlp 00pa3bl HAKTHUIBIFBIMEH, TAPUXHU JSJIITIMEH, Te-
peH OOIMBICBIMEH, MIEOEPIUTIriMeH, alalIbIFBIMEH OKBIPMAHHBIH KbI3BIFYIIBUIBIFBIH TYIbIpaabl. PoMaH xa-
3bUIMAl TYPBIN aKKONTal OaThIp TOHIpEriHAeri, TApUXU TYJIFa XaWbIHIAFbl AUCKYPC TApUXH LIbIFapMaHbIH
OpiH OaH 9pi KOIJaHbIPpa TYCKEHI JayChl3 IIBIHBIK.

Arpi0ait O0aThlp Typayibl 0acka KOPKEM TYBIHABUIAPAbI (GKbIP-IacTaH, aHbI3-OHTIME, IPO3abIK, JApaMa-
nbIK T.0.) Kapamaranaa Oip rana «Kahap» poMaHBIHBIH ©31HIE TapUXM TYIFaHbI CaH TYPJi KbIpbIHAH TaHH-
cbI3. ArbI0aii GaThIpAbIH opOip aThl aTajiFaH TYCTAH OHBIH OOpa3bIHBIH OMIKTEreH YCTiHe OMiKTeH TyCKeHIi-
rin kepeci3. MaceneH, KacbiM Tope OanaapbiHa KOCBUTYBIHBIH ce0e0i e, OanajblK IIarbl Typabl AepeK Te,
OHBIH OaTBIPJIBIK KECKiH-KeJI0eTI /1€, Y3aK JKbUIFbl aHKacTaH KaJIbINITACKaH 11e0epJIir e, caaT-aaCTYpAeH ajia
€MECTIri Jie, Kelelli KeHecTerl mapacaThl J1a, Ke3ci3 epiiri Ae, KaiTmac-KalcapiblFbl J1a, AYIIIAaHFa KaTal,
JIOCKa aJaJJIbIFBI 7, iCKe THIHABIPBIMIIBIFHI J1a, KAMKOPJIBIFBI /]2, ATBIHBIH YpaHFa aifHaIybl Ja T.0. 6opi-0api
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OHBIH OOJIMBICHIH ©3T€JICH €pPEKILEIIeT, ajJallThIH aCKaK PYXbIH «AKKouTail Arpi0ail 0aThIp» apKbUIBI CypeT-
TeN TypraHjai.

Tapuxu TyiFa Typalbl €Ki FachbIpra XKYBIK Y3UIMETeH JUCKYpPC TAPUXH MOTIHAEP TyIBIPFaH MOHIEP ap-
KBUIBI OJIaH 9Pi TAPUXHU IUCKYPCTa ©3EKTEHIl, OMipLUICHAIKKE YIacaThIHbI 013 aliTHacak Ta TYCIHIKTI JKalT.

Maxana Nel5-BI-23 «¥am mapuxeinoaesl Aevibaii bamuipObly mapuxu Jicane a0edu myn2acovly Jicooa-
Cbl ASICHIHOA OPLIHOANObL.
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A.M. Kakynaes, A.M. babarmios

O6pa3 Arbidaii 6aTbipa B pomane U. Ecenoepinna «Kahapy» («Xan Keney)

B cTaThe paccMOTpeH MCTOPHYECCKUN M XYI0KECTBEHHBIH 00pa3 MCTOPUYECKOW JTUYHOCTH AKXKONTail ArbI-
Gaii OaTblpa Ha OCHOBE KAaTErOpMM HCTOPUYECKOTO IHUCKypca. [IpoaHalM3MpOBaHBI Pa3IMYHBIC BEPCHUU
W3BECTHBIX COOBITMH, JIEreHJ JKU3HEHHOro IyTH Arbi0aii  Oarblpa. 3HaYeHHe HaAIMOHAJIBHO-
ocBOOOUTENBEHOTO BoccTaHus Bo riaBe ¢ Kenecapsl KacbiMoBbiM B pomane Wibsica Ecen6epinna «Kahapy,
HCTOpHYECKasl JTUIHOCTh INTaBHOKOMaHIykomero xaHa Kene ArviOast 6aTeIpa, CBS3b €ro XyJ0)KECTBEHHOTO
o0pa3a B JUTEPaTypHBIX NMPOMU3BEACHUSIX C HCTOPHIECKHMH JAHHBIMH, MCTOPHUYECKHE YCIOBHS B POMaHE
CTPYIIIHPOBAHBI IO PAMY AUCKYPCHUBHBIX (DOPMyYII, XapaKTEpPHBIX IS HCTOPUYECKOTO HCKYypca, MPeIIoKeH-
HeIX O.I'. IInexoBoii. Taxke m3ydeHa MHTEPIPETALUS HCTOPHUECKON JTMYHOCTH M MCTOPHYECKUX (DaKkTOB B
XYIOXKECTBEHHOM TEKCTE, SIBJISFOLMXCSI TIIaBHBIM JTUCKYPCHBOM KaTeropHu UCTOpHUYECKoro auckypca. O6pas
Arpi0ait 0aThlpa HCCIEIOBAH C TOYKU 3PEHHS OCHOBHBIX JJIEMEHTOB MCTOPHYECKOTrO AMCKYpCa, TAKHX Kak
OCHOBHBIC CO6I)ITI/I$[ U €ro Y4YaCTHUKH; KOHTCKCTHOE 3HAYCHHE, 00CTOsITEILCTBA B COGBITI/ISIX; CBCICHUA,
CBSI3BIBAIOIINE AUCKYPC C COOBITHSAMU; XPOHOJOTHYECKasi pEalbHOCTh COOBITHIN; COZEpKATEIBHOE H3TI0KEHUE
CIOKETOB U JpaMaTU3aluu. B HCCJIIEAOBAHUU HUCIOJIB30BAJIMCh TPAAUIHUOHHBIE, CDABHUTEIIBHBIC, COIIOCTAaBU-
TENBHO-aHATUTUIECKIE, HHTEPIPETAIOHHBIE, CEMAHTHIECKIE METO/BL.

Kniouesvie cnosa: muckypce, HCTOPHUECKUH AUCKYPC, UCTOPUYECKAs JINYHOCTh, ArbIOail 6aThIp, OUCKYPCHB-
Has popMyIia, HHTEPIIPETAIIHS.
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A.M. Zhakulayev, A.M. Babashov
The image of Agybay batyr in the novel “Qahar” (Fury) by I. Yesenberlin

In this article, the historical and artistic image of the historical figure Akzholtai Agybai batyr is considered on
the basis of the category of historical discourse. Various versions of significant events and Legends of
Agybay batyr's life in the study of scientists are analyzed. The significance of the National Liberation
uprising led by Kenesary Kasymovich in the novel “Qahar” by llyas Yesenberlin, the historical figure of
Agybay batyr, the commander-in-chief of Khan Kene and the chief Sardar of the uprising, the connection of
his artistic image in literary works with historical data will be discussed. The historical conditions in the
novel are grouped according to a number of discursive formulas characteristic of historical discourse
proposed by O. G. Plekhova. In addition, the interpretation of historical personality and historical facts in the
literary text, which is the main discursive of the category of historical discourse, is studied. The image of
Agybay batyr is studied from the point of view of the main elements of historical discourse, such as the main
events and their participants; contextual meaning; circumstances in the events; evaluation of its participants;
information connecting the discourse with the events; chronological accuracy of events; substantive
presentation of plots and dramatization. In the course of the study, traditional, comparative, comparative-
analytical, interpretive, semantic methods were used.

Keywords: discourse, historical discourse, historical figure, Agybay batyr, discursive formula, interpretation.
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Kepkem njaest s’koHe IpaMaTH3M

Makanana kKazak oeOMeTiHAC O31HIIK AICTYPI KAJIBINTACKAH MMOBECTh JKAaHPBIHJIAFBI IpaMaTH3M Macenesepi
KapacThIpbUIFaH. MaKalaHbIH MaKcaThl — Ka3aK KaJaMI'epJIepiHiH IIbFapMallbUIBIFBIHIAFE TPpaMaTU3MHIH
91e0U-3CTETHKANIBIK KbIPJapbIH Ha3apFa ajla OTBIPHIN, Ka3ipri xkaHa OaFbITTaFbl Ka3ak MOBECTEPIHACT] Apama-
TU3M MoceleNepine KepKeMIiK Tajaay xacay. ATtan alTkaHza, Ka3ak 94eOueTiHiH KOpPHEKTI eKiaepiniH 0ipi
— Opaixan bekeiinig «Atay kepe (Kayinri Oynan)» skeHe Omibex AcKapoBTHIH «baTkaH KYHHIH OOSybD»
TYBIHIBUIAPEL. 3epTTey OaphIChIHIA capajiay, TCOPHSUIBIK Talaay XKOHE KHHAKTAY OMICTEepl KOJIaHBUIIBL.
KenTtereH rasiMaapIsiH eHOCKTEpiHE MIONY JKACABIHBII, IPAMATH3MHIH IIBIFAPMAIaFrsl ipi KO3FAyIIbl KYII
CKCHJIITT alKpIHAAIIBI. 3epTTEY/IiH HOTHXKECIH/IC aTalFaH IOBECTEPJCTi JpaMaTH3MHIH SCTETHKAIBIK MOHI
MEH KOPKeMIiK KbI3METi TalIaHbII, Op JKa3YIIBIHBIH KOFAMIBIK-JICYMETTIK OPTACBIHIAFBI TAPTHICTAP MEH
KapaMa-KaiIIbUIBIKTAp OHBIH MIBFaPMAIIBUIBIFBIH/IA 13 KaJbIPATHIHABIFEI, aBTOPJIBIK KOHIIEIINS MCH JKa3y-
IIBIHBIH JYHHUCTAHBIMBI JpaMaTH3M/Ie aiiphIKIIa KOPiHiC TaOATBIHBI TYXKBIPBIMIAI/IBL.

Kinm ce30ep: npamatism, OBECTh, KOHQIUKT, TAPTHIC, SCTETUKAIBIK KATETOPHUS, aBTOPIIBIK KOHIIETIITHS.

Kipicne

¥t xajpiHaa Faceipiaap OOWBI TYBIM, JaMBIT, KATBINTACKIT KeJIreH OHiK PYXThl PyXaHH Mypa TOTaJH-
Tapu3M TYCBIHJA TANTANbII, XKa3bUIMAFaHIbIKTaH, TOYEICI3/iK KbIIIAPhIHIA YITIIBUT CypeTKEpIep alabiHIa
HaKThl KOFaMJIBIK-QJICYMETTIK, TAPUXH, CasCH YaJbIHBI XKaHFBIPTY KaKETTLTr Typabsl. COHIBIKTAH Ja J9J
COJI Ke3eH/Ie KOPKEM 9JIcOMETTe aliphIKIIa KOTEPUITeH jKeKe TYIFAHBIH PYyXaH! aJlaMTeplIiliK eyeTi, afam-
TepPUILTIK-TYMaHUCTIK TPOOIIEMATHKACHI, (PHIOCOMUSIIBIK STHKAIBIK ITPOOIIeMaapsl a3 1a 00Jca «KBUIBIMBIK
COTTiIH» HOTIIKECIHJIE Makia OOJIFaH caHa CUIKIHICI MEH CEPIUIICIHEH TYbIHJaFaH TapUXH, KOFAMJIBIK KaKeT-
Tk eni. beitimOeT MaiinnH iprerachlH KajlaraH Ka3ak noBeciHiy 1970-90 xpiigapaan Oacrarn jkaHa ThIHbI-
CBI allIBUTBIM, TYJIEN, TypieHe TycTi. Kaszak KaiaMrepepiHiH mbFapMaibUTBIFBIHIAFB] IPAMATH3MHIH 971e0u1-
SCTETHUKAIBIK KbIPJIAPhIH HAa3apra ajna OTBIPBIM, Ka3ipri jkaHa OarbITTarbl Ka3ak MOBECTEPIHACTI JApaMaTH3M
MoceeNepine KOpKEMIIIK Taliay jkacay MakKaJlaMbI3JIbIH MaKcaThl OOJIBIN TaObUIabl. AJTyaH *aHa OarbITTap
KapKBIHBI IaMy/a, IIbIFapMaiap/iblH TaKbIPHIOBI MEH Ma3MyHBI e3repred. KeseHinae OypmarianraH, ThIHbIM
CAJTBIHBIN KyJaJTaHFaH VITTBIK-TAPUXU TaKbIPBINIKA apHAJFaH, Ka3aK KOFAMBIHBIH ChIPHIH CHIIATTAWTBIH IMO-
BECTep JKapblKKa MIBIKTHI. JKaHa OaFrbITTarbl TYBIHIBUIAPIAH COHBI i37IeHicTepai Oalikayra Oomansl. Kazak
npo3acekiHbiH, Myxtap Marayun, O0im KekinGaiiynsl, Opanxan bekeii, Tenen ©0aik, Caiibin MypaTOekos,
TreipMOait Hypmaram6OeroB, Kanmuxan blckak, bepnioex Coxnak0aeB cekisili caHIaK jka3ylIbLIapablH Ka3ak
MPO3achiH/Ia 63 OPHBI 0ap, 63 OaFachlH alFaH KOPKEM IIbFapMallapbIMEH KaTap KeHiHT1 KbUIIapAarsl aIbiH-
Fbl KaTapaarel Jlyman Pamasan, Onioex AckapoB, Ackap Aunraii, Poza MykaHoBa CekiJIIi Mpo3amibuiap b
HIBIFAPMAaNaphbl o3 OHEPiHE KOChUIFaH CyOeni yiec Te, 9/icOueTTany FhlJIbIMbIHA KOMAKThI a3bIK 0OJIMaK.

3epmmeyoiny depexmepi men adicmepi

3epTTeyAiH AepeK Ke3l peTiHIe oleOMeTTaHy FhUIBIMBIHJA ApaMaTH3M KaTerOpUsSChIHA OailJIaHBICTHI
Ka3bUIFaH FaJIBIMIAPABIH CHOCKTEpl KapacThIPhULAbL. ATanm alTKaHAa KapacThIPBUIBINT OTHIPFAH KE3CHHIH
oneOHeT canachlH KOHE OChI dyipJie TyFaH o/1e0u wmbirapmanap typanst 3. Kabmomnos [1], C. Kupabaes [2],
C. Kackabaco [3], III. EmeykenoB [4], P.Hypramu [5], b.Maiitanos [6], XK. Jomebae [7],
T. Toxoeprenos [8], C.Omimbaes [9], 3. CepikkanueB [10], K. Epretexos [11], M. Xamsun [12],
T. CoimpikoB  [13], B. Capbamaes [14], K.O0xesynst [15], b.Kopibaesa [16], C.XKymabex [17],
I'. IliponueBa [18] xoHe opbic oneOMETTaHY FBHUIBIMBIHAA JpaMaTU3M KaTeropusicblHa OalIaHBICTHI
I'.H. ocmnenog [19], B.E. Xamuzes [20], B.W. Trona [21], N.®. Bonkos [22] T.0. FanmsIMAapabiH eHOEKTepi
HETi3re ajblHAbl. ATaIMBII FalTbIMIAPIbIH FRUIBIMA €HOEKTEpiHAe KOPKEM IbFapMaiaFbl aBTOPJIBIK YCTa-
HBIM, KOpKeM 00pazjap ’kacayJarbl Kajamrep medepiiri, [paMaTH3M TaOUFaThIHBIH KOPKEMIIri, TYBIHIbI-
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JapAarbl TOATHKAJIBIK €PEeKLIETIKTep jKaH-KaKThl KelleHai capananraH. Kasak oneOueTiHiH KOPHEKTI OKil-
nepinig 6ipi — Opanxan bekeiinin «ATtay kepe (Kayinrti Oynan)» xone Omidek AcKapoBTHIH «baTkaH KyH-
HiH OOSTyBI» TTOBECTEPIH/ET1 ApaMaTH3M MaceleNepiHe KOpKeMIIK Taaay KacalblHAbl. 3epTTey OaphIChIHIA
capanay, TeOpUSUIBIK Talay >KoHe KHHAKTay 9JIiCTepl KOIJaHbUIABL.

Hamwfceﬂep MEHR manKsvliay

HpamatusmMai ogeOueTTiH op JKaHpBIHAH Ke3[ecTipyre 00Jambl, acipece OKUFACHI MAFbIH, KeHimkepepi
a3 MIOBECTEH, OHTiMeNleH alpbIKIIa aHFapyra Oomanpl. «lloBecTh — 3MHKAJBIK MPO3a KaHPBIHBIH Oip Typi.
IToBecTke OKuFa Ti30eriH OasHIay, XPOHUKAIBIK dHriMeney Tacim Tou» [23; 430]. Axagemuk 3. Kabgomnos
ITOBECTKE MBIHAHAAW aHBIKTaMa Oepefli: «OHriMere KaparaHza, MTOBECTIH KOJIeMi J¢ YIIKEH, CIOKETi e Kyp-
JIeITi, OHIaFbl OMIPIIIK TapThICTAPABIH OKHFaNapFa TyTaca OacTtaimybl MeH OalIaHbICH, IIMEIeHICI MEeH IIeli-
Mi Jie anjeKaiina Taburu, 3aHnel. OKuFanapra KaTblHacaThIH Kahapmannap aa Oipey emec, OipHeley, Keiie
TinTi oHmarn caHanmansl. [lepcoHakmapabIH iMIKi-CHIPTKBI OiTiM-OcitHenepi Oenepii, apakaThIHACTAphl apHa-
JIbI, MKEMTAYIp episie, epicTeTiie, Kaublnracy AaMy YCTiHIe Kepcetinemi» [24; 327]. Kaszak omeOuerinme
©31HJIIK A9CTYpPl KaJbINTaCKaH JKaHp AeceK Te, )kahaHaaHy YpAICiHiH BIKIMAIBIMEH KOPKeM 9ACOMETTIH Kap-
KBIHJIBI 1aMy OapBICBIH/IA TIOBECT KaHPbI 1A KaHapy, KETiTy YCTIHIE.

IToBectiy eH OacTHI HETI3Ti KAacHETi OHIAFbl ApaMaTu3MHeH KopiHemi. «JpamaTusm (itat. drama — ope-
KeT) — ajlaM eMIpiHiH, aJjaM MEH OHBbI KOpIaFaH KOFaMJIBIK OHE TaOMFU OpPTaHBIH apaKaThIHACTAPBIHBIH
KaWIIBIIBIKTAPhl MEH KUFAIITHIKTAPBIH OciiHeneiTiH kateropus. ILIBIHABIKTEI ©3 KYPASIUIiri MEH KauIibi-
JBIKTAPBIHJIA CYPETTEY apKbUIbI PEATUCTIK OHEp OMIp/IiH JpaMaTu3MiHe, aJaMIapblH TaFAbIPbl MCH TayKbI-
METiHE TepeH OoHmaiiapl. OMipaeri KaNIIbUTBIKTapABIH epeKIlle dCTETHKANBIK (DOPMACHIHBIH OCINTici peTiHae
OHEep/Ie aJJaMHBIH KapaMa-Kallllbl ic-opeKeTTePiH, UASsUIapbIH, TAIBIHBICTAPBIH, AIaybI3ABIKTAPBIH CYPETTEY
(hopMacsI peTiHaeri ApaMallbIK TapThIC — ApaMaTU3MHIH TOJBIK KOHE IIOFBIPIIaHFaH KOPIHICi OOJBIT TaObI-
nanel. [IsIHAWE eHepae ApaMaliblK KOH(DIMKT ©31HIH TepeHIITIMEH KaTap HACSIIBIK KOHE dJICYMETTIK MaHBI-
3BIMEH, OTKIPJIT )KOHE IIUEJICHICIMEH KO3re TYCei, IEMEK OJI IMIbIFapMaHbIH aJlaMFa 3CTCTHKAJIBIK OCEPiH
Kymeireni» [25; 142].

OneONeTTIH Mpo3a KaHPBIHAAFEl ApaMaTH3MII 3epTTereH axaM akaaemMuk P. Hypramm. Fameim gpama-
TU3M/II 971€0U-ICTETHKAIIBIK KAaTeropus AU Jie, 91eOMeTTiH OapIbIK )KaHPJIapbIHAa Ke31eCel KOHE OHBIH
JKAIIBUTBIK, JKOHE KMHAKTAYIIBIIBIK CHIIAThI 0ap YFRIMIApAbIH KaTapbliHa KaTKp3aabpl [26; 28]. Slrau apama-
THU3M prtocoGusHbIH Oip canacel, Katreropus (GriIoco(usi FRUTBIMBIHAH TYBIHAAWIBL. AJl 3CTETHKA — OCEM-
IiK Typajisl FEUIBIM. OIEOHET — €03 OHEepi peTiHAe ACTCTHKAIBIK KacHeTi Oap ekeHi aiiman aHBIK. OOpa3
JKOHE 00pa3bUIBIK 91eOUET YFBIMIAPBIHBIH MaHBI3bl MaceeNepiHiH Oipi 0obin Tabbliaabl. Erep keHiHeH
KapacThIpcak KopKeM 00pa3 eMip IIbIHBIFBIH Op KBIPBIHAH KOPCETY YIIiH OHEp CaJlachlH/Ia FaHa KOJIJAaHbI-
JIATBIH TACIJII CUMIATTANTBIH 3CTETHKAIBIK KaTeropus. Kanaai msirapma OOJICBIH paMaTH3M Keiinkepiep-
JUH TYpJi MiKipJepiHiH KapaMa-KaHIIbUIbIFbI, afaliblK [IeH TOFBIIIAPJIBIKTRIH KYpeci, ajlaM MEH KOFaMHBIH
IIUPBIKKAH KapbIM-KAThIHACKHI JIECEK, JpaMaTH3MHIH IIbIFApMaliaFbl ipi KO3FayIlbl KYII €KCHIITH OalKai-
MBI3.

XX FachIp/IbIH KETIICIHII-TOKCAHBIHIIBI XKbUIIAPBIHAAFEl Ka3aK 9/1eONeTiHIH KOPHEKTI OKiIIepiHiH Oi-
pi — Opanxan bekeiinin «Atay kepe (KayinTti Oynan)» XUKaschlH 3epJieliereH/Ie YCTaHATBIH HETi3r Oarbl-
THIMBI3 — TIOBECTETi olienep obpasnapsl — Hypke kemrip, AiiHa, bek3ar. Hozik sxaHIpImap/siH KyMOaKka
TOJIBI 1IIKi JYHUECIHIH THIJICHIM CHIpJapbhiHa 0oiiylay — Ke3 KeJNTeH JKa3yIlbl KajaMm TapTa OepMmec mebepitik
oenrici. Opanxan bekeiiH ocblHAY UIBIFAPMACBHIHIAFHI, KBl IIBIFAPMAIIBUIBIFBIHAAFB] JIECEK T€ apThIK
eMec, e3re KeHinmKepliepiHeH e31HJIK Japa KeJOeTIMEeH epekiieneHren kahapman — Hypke kemmip Ka3zak
0O0JIBITT KeTKeH OpbIC Kapus. OpbIC YITHIHBIH OKUII €KeH[ITIH KO3iHIH KOKIIUIIIri MeH JKY31HIH CapbUIBIFBI
CYpeTTeNTeH MOPTPETTeH aHFapMaca, KeliHiHe ©TKEHIHEH CBhIp IIEPTKEH, OKbIPMaHIbBl MYHFa 0ejep, KUIbI
TaFbIPbl Y3aK MOHOJIOTBIHAH aHjamaca, OiiMereHre OyJ1 Kici — HarbI3 Kaszak. Kasakiiara cynaii OosiraHbl-
MeH Ko¥Mail, MyChUIMaH IbIK MapbI3bl — KYHiHE Oec Me3rii Hama3 OeH KbUIbIHA Oip peT opa3aHbl Ka3a Kbll-
raH emec. Ocbl opaiifa, MIbIFapMaaarsl KeHinKepaiH iMKi KeHUI-KyHiH OUIIipeTiH ToiFay cesi, Kerhinmkepai
celeTy Tocisli OOFaH MOHOJIOTTaH y3iHal kenTipeek: «Men EpiktiH okeci Kannaybipra TypMbICKa IIBLIKKaH
JKBLIBI, XKAPBIKTHIK aTaMbI3, aThIH aTaybIM OfIeTICi3 Ooap, KalblH aTaMibl alTaMbIH, — JIeTl TIBICBIKTAN TYCiH-
nipai, — MekkeZieH opajiblll, KaXbl aTaHbI KalTKaH. YpKeplel ym KeniHiH Oipaei, OHbIH ilIiHae MEH Jie
0ap, MYCBhIJIMaHIIIA OKBITHIT, XaT TAHBITTH. MeH coll KYHHEeH Oacram Oec yakbIT Hama3 OKBII, IIapUFATThIH
IIQJTICIH YKaMBUIIBIM. ... AJIFAIIbIHIa MEH Ka3aK TUIIH JKapbIThIN OLIMEHTIHMIH, MYKBIM aybL1 Oajiajiapbl IIyJ-
JipiereHiMaIl KbI3BIK Kepirl, ceitiere 6epyre ayec eni» [27; 40]. TinTi, kenini AifHa aa ockl yiaiH OocaracsiH
aJIFalll aTTaFraH KYHI €Hecl )KaibIHaa OlIMETreHIIKTeH ajljIbiHAH IIBIKKAH OPBIC MKETe «3PAaCTBYHTE» JIEI Co-
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nem Oepred. Conpa eHeci Ta3a kazak Tinmiane: «KagambiH KyTTh OoJChIH, KaparbiM! KocarslHMEH Koca ara-
phIIl, OAKBITTHI FYMBIP KEIIHACP!», — e ajJaKaHbIH JKaHbIl 3yJaThill OaTa Oepim, KyIIakTan OCTiHeH CYHI
emi.

OpBICTHIH iLTIHAETI TOMEHTI KaKTaH aybll KeJTeH aca AIHII (BIPBIMIIBLT) O6iri Kep:KakTap «pybl-
HaH» mHIKKaH Hiopa @aneeBHAHBIH Ka3aKTHIH epyKypek xKiriTi Kanmaybipra gereH FalIbIKThIK ce3iMi KbI3/IbI
OKe-TIIelie KapChUIBIFIHA KapaMacTaH CYHreHiHe TYpPMBICKa HIBIFyFa urepMmeneiini. Maxa00aTThiH FamaMar
KYII alaMHBIH JiHIH, TUTiH, TUTIH JIe ©3repTe anasl. 300aliaH KbuiIapbl HeOip 3aIbIMIapablH 3YJIBIM/IBIKTA-
pBIHA 12 OCBbl Maxab0aTThIH KyAipeTiMeH Ibinac O6epai. XKapblHa TaHBUIFAH «XallbIK JKayb» JIETeH XKaja ce-
OemnTi TypMene OTHIpABI, Talail KapchUIBIKKA Ma KeHmi. «Yh, AmraM-aii, o ga 6ip 3ayan OG0nIsl FOU, — A€M
Tarel Kypciami Hypke kemmip, — aWTHII-aWTIIal HE KepeK, KYCaJIBIKIEH OTKEH JKBIIAAPIbI CHIKTAI JKBITa-
FAHMCH KO3 JKaCbhIH TayChlIMaibl eken» [27; 111].

Hypxe kemmipmain OOWBIHIAFBI KYJUTI o€l 3aThIHA TOH MeHipiM-Mopxamar, KellipiM-KeHIIUTIK, JKaH-
KYPEKTEH >KAaHAIIBIPIBIK TaHBITY, KaWTapbIMBIH KYTIIEH KaWBIPBIMIBUIBIK KBUTY KAaCHETTepl HIbIFapMaHBIH
HIBIpaibIH Kiprize TyckeH. OpanxaHHbIH Oy coTTi kedinkepi — TaraH cekinai Oeibak AaHbpIIIMaHAap MEH
Epik cexingai kayinTi Oyaanaap KantaraH KailipaH Ka3ak XaJlKbIHbIH AHACHI.

«Ci3... ama, ci3 OpbIC Ta, Ka3aK Ta eMeccCi3... Ci3 0acka Oip... YITCHI3... JKep OeTiHAe KOK YVIITTHIH OKiJIiCi3.
O yIITTBIH aThl — asyJibl aHa. OTTEH, Ci3[eH aJaM JKalFbI3-aK Ma Jen KOPKaMbIH... allHaHBIH IAMHBIH COY-
JieciMeH OoTaiaraH »aHaphl jkacaypal, eHeCiH KaTThl KBICHIN KyIakTaab» [27; 45]. OkbpIpMaH KaJbIHIA
XUKasAT KeUIMKepIIepiHiH ICUXOIOTUSUIBIK MMOPTPETIH KANBINTACTHIPATEIH KaphIM-KaThIHACTAp KOPIHICI icieT-
tec nuanorrtap Hypke — Atitna, Hypke — Taran 1.0. keHinkepiep KaTbIHACTAPHI.

ArTa NiHIHEH IBIFbIN, MYCBUIMAHBIKTHI KaObLUIaFaH, aHa TUTIH YMBITHII, Ka3ak TUTiHIE caiiparan Hiopa
daneeBHa o3iHIH eMec, KymaiipiH KamaypIMeH OpbIC OOJBIN KapalFaHAbIKTaH, OakuFa aTTaHap IIaFbIHIA
€pKiHeH ThIC MUCTHKAJBIK TYpZe KaiTa aifHaJbIl Ka3bIFeIH Tabanpl. ABTOop Hypke keMrmipaiH e3remre eiimi
apKbUIBl YJIBI CaK AHApBICTHIH MbIHA TOMCUIIH TANIIM €TKeH: «YHiHae ae, Ty3ae Ae o3 eniHHiH ToHipiciHe
KyImbUIBIK eT». «Hiopa exi caycarbiH OipiKTipin anjsl ga HIOKbIHA OacTaabl... AHAHBIH CYTiMEH pyXbIHa CiH-
TeH CeHIM TYNTiH-TyOiHae 0opilip >KeHinm mbIKKaH eni. ...OHe, Hiopa dajeeBHaHBIH aNbIHAH €CKi JiHIAp-
Jlap, CTapoBePhl JKYMAaFbIHBIH €Cirl aiikapa anbuiraH... On MoHTUIIKKe camnap mekTi» [27; 211]. MombiH My-
CBUIMaH, TYPi capbl, )KaHbl HaFbI3 Ka3aK Hypke aHa qyHHere akplp asfbIHAa CTAPOBEP-OPBIC OOJBIN aTTaHIbI.
Bynan keinkepaiH iMIKi KOJUIM3HUACHIH, CaHACHl KaObUTAaFaH JIiH MEH OeliCaHaIIbIK IeHTeHiHIe KaJIbIl KOW-
FaH e31 YIIH KacTepii CeHIMIHIH JpaMaTu3Mi KOPiHiC TalKaHBIH aHJaiMbI3. OUTil Ka3yIIBIHBIH COHFBI Ja
COHBI INIbIFapMachl OOJIFaH «ATay Kepe» IOBECIH OKBINM-3epJAeiereHe Kokeire TyhreHiMiz: OpaixaHHBIH
o0Opa3/pl CaHaHHAH OIIIIEeCTeH eTilm COMIAYHBI, acipece KyMOarbl Kol oliell )KaHBIHBIH HA31K ChIpJIapbiHa OOM-
JIaybl — OHBIH epPeKIIe TapbIH HeCl eKeHIHIH Ke3eKTi AQJIeNi JeT TyCIHEeMi3.

TiniHme omeMi IOMOP aHBIK aHFAPBUIATHIH ONOEK ACKApPOBTHIH 631 COIMAIN3M XHMKasChl NI aTaraH
«bartkaH KyHHIH 00sybI» IOBECIHEH AJILIHFAH TOMEHJIET] Y31KTE a1aM >KaHBIHBIH epeKIle KYWHiH, SH(OPHSIIBIK
OaKBITHIH OaKaTATHIH KUMBLUIIAPBIH OaliKaiMbI3.

«Cmaryst MyFaJliM MeKTeIKe KeJTeH/Ie MISIeHCIIT, TYJIFaJaHbIl KeTeTiH. O3iHiH cabarblH COHIIAIBIKTHI
TapTHIMJIBI 9P1 KbI3FBUIBIKTHI €TII OTKI3YIi e/i. AJI 9NTiH/CH IIET e Typajibl QHIIMEHi Oactan OepreH Kes3zie
K631 YIIKBIHAAI, KYJIaK-IIIeKecl KUMBUIIAI, JKalfHan mibiFa KeneTiH. Kysiak ectir, ke3 KepMereH aibIC kKep,
OeTeH eI KkaiibIH/Ia 031 OaphIIl KeJIreH, Tipi aJaMHbIH ay3blHaH ecTy 013 yuriH jae 6ip ranuoer» [28; 20].

CMarys1 araiiiblH «Ke3iHIH YIIKBIHIAI, KYJIaK-IIeKeCIHIH KAMBUIAAMm», 0T Oip Typakchl3 KajblI-
KyHe 00Jybl ajlaM JKaHBIHBIH KaWIIBUIBIKKA JKaKbIH €KeHIH Jojesei Tyceai. Mynaa ovnibul [laHnemmii imi-
MiHJIeTi opOip MHIWBUIKE TOH YII OSTHEepIeHIH COHFBICH, SIFHU MaMaHBIK (Teorpadust MoHIHIH MYFamiMi)
Oermnepaeci KepiHic Tabajpl, COHBIMEH Oipre OyJ1 KeHinKep/iH jKaHbl CyHeTiH ici OoiFaH COH XY3iHEH Kaca-
KaHa eMec, IIbIHAHbI, OelicaHalIbIK eKITIHJIEr KyaHbIIIbIH Oarambl3. Keseci Mbicara Ha3ap aynapaubik.

«Kece kapaHbIH KachIHaH OTIIl KETIIl, apFbl OYphINITarsl Ooc ycrenre TapTThiM. O Kepre e KUMbLI-
KO3FaJIBICHl KYHBIC MaWMBLIFa YKCaFaH ChIPBIKTAN Oipey KYH)KBIHJIAIl €H/Ii FaHa KaiFaChIIl )KAaThIP €KeH... byl
KICIHIH aJifaHbl MEH OMJIaFraHal 1mai eMec, KbI3bUI-KYpeH miaparn OOJIbII IIBIKThI. O31iHiH OeTi OipTyp:i Ka-
palBIHKBIpAIT icill, Ke3iHiH aifHamackl JOMOBIFBIN TYp ekeH. Cakapra caiFaH CYHeKTeH KYI-Ky, ThIM apbiK.
Ber-xy3i manbdap-man0ap, caiabHbII iMIETiHI KOPIHIN-aK TYP.

...MeH araiipl eHJi TaHBIBIM. TaHBIFAHBIMA aJFAlIbIHIA KyaHFaHBIMMEH, COHBIHAH OKIHTeHJeH Me,
oifreyip Oip-eki yaai ce3imue KanabM... Byl kici 0i3re OasFbIia anThIHIIBL, KETIHII, CeTi3iHIN KiacTtapaa
cabak Oepren «reorpadus arait», sFH1 CMarysl MyFaiiM 00aThIH.

AKBUIBI a3bIK, CO31 CYCBhIH 00JIFaH MEHIH KalipaH ycra3siM! EHII Kapaliibl, Ka3aH ypraH KayblHIai Kay-
KHMBIT KaJIFAH MbIHA YCKBIHCBI3 Kectipin!» [28; 7].
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AnbIHFaH Y3iHIiAeH OYpBIHFBIIAH Kon e3re CMaryl araiiiblH OeiHEeCiH OKUMBI3. SIFHHU aJlFamKel Y3iK-
Teri oOpas-kelinkep — o3 icine OepiireH amai kaH. Kedinri y3inmigeri CMaryi arail eMmipiHiH 0ap MoHiH-
neil YFeIHFaH KYMBICHIHAH albIpBUTFaH COH 30D NEMPeCcCHsFa MAIIBIFBII, iMIKi 9JleMi IIapiiay TapTajbl:
KYHI3-TYHIH TEK IIIKUIIKIICH anlaHyMeH oTki3exi. beiHeHiH OyHmail xyaeyi *y3iHeH kepiHic Oepemi, jae-
TEHMEH aBTOp-KEHINKep OHBIH OONBIHAH OYPBIHFBI JKAKCHl MiHE31HIH KAIIBIFBIH aHrapanbl. Kepkem MoTiH
KHUBIFBI JKY3iH ©3repMelniri MeH OCHHEeHIH TYpPaKTHUIBIFBIH OaiKaTaapl. TeMeHIeri aaFamKksl eKi KeCiHai e
COHBI aifFaKTail Tycei.

«Arali OachIHIAFbl KAJIMAFblH IICHIIN, YCTENAIH IIETIHE BICBHIPBIN KoWbl. EHII OaiiKaabIM, araiIbiH
TOJIKBIHAAFaH KOO Kapa mamisl 001m-003, 031 cuper xykaprad. KenTeH KybUIMarachlH MaiIaHbITT YibIca JKa-
OBICHIN XKaThIp» [28; 240-241].

«— CeH ymKpIlI Oocam Jeyi eiH Foi? — Aeni araid...

— OKachl XOK, — Jemi arail TYKITUFaH KyHi OachIH IIYIFBIT. — OJIi JKaCCHIH, OMIPIiH oJli aliABIHIA...
Tex KoKipeTiHaeri OTTHI omIipin ajaMacas 6omansl. backa myHueHiH 6opi OpHBIHA Kemeai ami» [28; 241].

Bip aiitapnbirel, Onibek ACKapoB >Ka3ylIbUIBIK ©HEpAETi KHIbl meOepilikTi KUCHIHBIMEH urepreH. Ke-
MEpiHEH achlll TOriNIMeiili, OPBIHCHI3 9CIPEKBI3bUIFAa OepiiMe i, IBIFapMaaarsl Tl HIypaiblH, OMip HIbIpa-
WBIH JKepiHe JKeTKi3e KYITBIPTATHIH XKep/e acTe ae KediH merinbdeiiai. XKaman O6asanay MeH skaiigak ypaH-
IIBLIIBIKTHl MaHAWBIHA YKOJIATIIANbI, dKaHbIHA JaphITHa bl o, OHBIH ACTETTIT KO3/ aJJafThIH KOTIipIIiK,
i1 KyBIC, CHIPTHI JIaHFa3a KbUITBIPAK eMeC, OMIP/IiH Ka3-KaJIbIHAaFbl IIbIHAWEI, MaFbIHAIBI KepiHici. basH-
JATBIT, TONTIIITEN TYCIHIIPUTIIN eMec, co3 CypeTiMeH KopkeM OeifHeneHin OepinreH eMipHiH ©3 KepiHici.
ChurgpiparaH CYJTybIHA BIHTHIKIAM B, Ka3aKTHIH JKaJIaK TUTIHIH KallMaFbIH KaJKUIbL.

ABTOpBIH «COIMATU3M XUKAsAChDy alapbIMEH OachUIbIN MIbIKKaH «baTkaH KyHHIH 00SybI» aBTOD/IbIH
KOPKEMJIIK 9NIeMiH JKapKpIpara ambin TtactaraHmail. Ce6ebi broddon aliTkanmaid, CTHIb JETeHIMI3MiH 031
amam roi. OchIran opainacTheIpcak, KajJamrepIiH OWik MHTEIUIeKTIicl, 3eprep 3epiereHaei 3epaeni mapacar-
MOJICHHETI HaK OCHI OHTiMeJNlepiHeH oieMi TaHbUIFaHJai. bynan opi TepeHIel Ko3Facak, OChIHAY >KOFaphI
IIBIFAPMAIIIBUIBIK 137ICHIC MHTEIUICKTICI Ka3yIIbIHBI COIIMATN3M TaKbIPHIOBIH Ka3ak KajJamrepiiepi apachiHua
OipiHIIi OOJBIT KOSICBIH aKTapa, iHIeTe Kay3ayFra xerenereH. Conuanu3M OYIT apajia )Ka3yIIbIHBIH TaKbIPBIOBI
FaHa eMec, OHbIH Keiiinkepi. Ke3kepreH, KoHIN Cy3riciHeH 0TKEeH kKaKchl TaHbICHL. [loBecTe OChbl KeHinKepAiH,
SIFHU COLIMAJIM3MHIH TYTac OCHHECIHIH MOJITEK ICKU3JIEPI JKacalbIl, KeHiHae OYIabIpan Kajibin 0apa jkaTKaH
o0pa3sbl Taitra TaHOa OacKaHAal eTilm MYCiHAeTe 1.

OpHHE, COIMAIN3M JIeTeH YIKEH KOFaMABIK (OpMaIlUsSHBIH, TAPUXH KaTeTOPUS YFBIMBIHBIH TYTEI CH-
MAaThIH [IaFbIH QHTIMENIEp TONTaMAaChIHIA TOJIBIK aMTHIN JKETKi3y MYMKIH eMec, o1 — MakcaT 1a emec. On
YIIiH OH/IaFaH, O9JIKIM, )KY3/IeT€H XHUKasIT, pOMaHIap JKa3bLTybl KepeK Ooap, ®Ka3blIFaH, )Ka3bUIbII Ta KaThIP
nemikiai. bi3giH aBTOpBIMBI3 093 Oipeynep/ieil connanu3Mi ChIIbIpa MakTay HeMece JKeK Kepe jKaMaHall
Kapa KyHeJiel eTin KepceTy HHeTiHeH Jie ayiak. Mo, yHarcak Ta, yHaTHacak Ta coj Oip 3amaH Oi3lIiH Tar-
JIBIP-TapaybIMbI3, XaJIKbIMBI3IbIH TaFIbIP-TAJIAWBIHBIH YIIKEH Oip Ke3eH] 00uibin Kapl. [IIbIHbIFbIHA KEJICEK,
01311y Oip ke3mepi cylikri Oonran CoBerrep OAaFrbIMBI3 COIUANMCTIK KOFaMJla OMip CYpIIl )KaThIPMBI3 JIeT
JKaumak, skahaHFa ©HEIIH KbIpPTa JKap cajica Ja, MIBIHAWBI coIuanu3M/Ii Kypa anmaraH efi. [1IoH jxa3ymibt
[IeiaFeic ARTMATOB COJI Ke3Jep/iH e3iHAe Oip camapeiHaH opainraHia: «Harei3 conmanusm IlIBerus meH
Hopgerusyia eken» nen aifTkaHsl ecimizae. by opaiina AckapoB yuibl [IIsIKaHMEH YHIIEC HIBIFBIMN, eTiMi3eri
KEeMEIJICHy TYpPMak, KOKTeMe! KallFaH COIMAIM3M KelOEeTiH KeIiCTipe CypeTTereH AeMeKIi3. AWTIaFbIMbI3,
OCBI PETTE i3Il JIe W'l HUETTI YTONUSIaH MIBIKKAH COIMAIM3MHIH €Il KiHAC1 JKOK; KIHO apMaH-aHCapIarbl COJ
13rUTIKTI KOFaMJIBI Kypa alMaraH KYpbII KaJIFbIp Kykene. ABTop 0i3re OChl aKUKATThI KOPKEM CO3iHiH JecTe-
Ji KecTeciMeH YKThIpFaHmal. XWKasTTarbl CaHJaFaH XapaKTepliep MEH TarapIpjap KelMecKe KeTirm Oapa
JKaTKaH KOFaM JICHENepiHIe KaIbIpFaH JICPTTEH albIKIai, Kelle JKaTKaH 3aMaHMEH, WJUTIO3HSICHI3 IIbIH/IbIK-
TIeH KOJUTM3MsIFa TYCKEH, eJiapajia capcaHFa TYCKEH JKaHaap.

Kopuvimuinosi

Kazak pyxaHu-moneHM MypachlHAa JpamMaTH3M MacelleciH KapactblpraH M. bazapbaeB [29],
P. Hypramu, T. Ecem6exon [30], K. ToneybaeBa [31] 1.6. FamsIMaapAsIH 3epTTEYICPIH 3epeiet, Mpo3aaarsl
JpaMaTU3M MOCEIIeC] )KaiiIbl FhUIBIMU eHOeK kazraH T.EceMOeKoBTIH: «OneOueTTi 11Kl 1aMy 3aH IbUTBIKTa-
pBI 0ap Kylie» eKEHIITIH alThIIl, TPaMaTU3M/II OCBI KO3FaJIBICTBI IAMBITHIN OTHIPATHIH MOPMEH/TI KYIITEPAiH
0ipi», — jen OepreH aHbIKTamachiHa Kochliambi3 [30; 85].

Ipodeccop T. EcembexoB «/IpamaTu3M B Ka3axCKO# Mpo3e» aTThl 3epTTEyiHJIe OIPIHIIIECH TaPTHICTHI
ACTETUKAIIBIK KaTETOPUS PETiH/IE KAPaCTHIPHIN, OHBIH CIOKET, XapaKTep, CTUIIb MICceleNiepiMeH apaKaThlHa-
ChIHA JKaH-)KaKThl TOKTAJIa Ibl, «O1e0M MIbFapMa — Ka3yIlibl OCHHEIereH eMipiH HaKThl KepiHici. COHIBIK-
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TaH OJI aBTOPBIH OWBI MEH CE3IMIH KOPCETEe I, CHIIEIIC OJI XKa3yIIbl TYHHETAHBIMBIMEH THIFbI3 OalIaHBICTED)
[30; 104]. Op >ka3yIIBIHBIH KOFaMIBIK-OJIEYyMETTIK OPTACBIHIAAFEl TApTHICTAp MEH Kapama-KaHIIbUIBIKTAp
OHBIH IIBIFAPMAaIIbUIBIFBIHAA 13 KaabIpaabl. [loBecTeperi a3yl KOJIIAHATHIH YCTAHBIMBI )KOHE TAHBIMBI
TyTaca KeJil acKbIHFaH TapThICKAa yiiacajbl. by/aH IIBIFATBIH KOPBITBIHIBI, aBTOPJIBIK KOHIICIIIUS MCH Xa-
3YIIBIHBIH AYHUETAHBIMBI IpaMatr3Me anpeikma kepinemi. T. Ecembekos: «KepkeM apamaTtu3m MeH KOH-
(bIUKTIHI 3epPTTEYIIUIepAiH KO HAKTHl MIBIFAPMaHBIH HIIESIBIK-TAKBIPHINTHIK OaFBITBIMEH, >Ka3yIIIbl
KOHIEHIMSICBIMEH OaiIaHBICTBIPA by, — NS kKa3ajbl J1a, | ereybaiy qpaMaTU3MIl Uaest KYIIiHIH MaHbI3bI-
MeH OalaHbICTHIpFaHbIH, B. benuHckuil TpamMaTU3MHIH MOHIH Keperap HAesyIapAblH KapaMa-KaHIIbUTbIFbL
nen OaramalTeIHBIH adtansl [30; 105].

KopeiTa aiiTkanma, KapacThIPbUIFaH Ke3eHJIET1 Ka3aK MPO3achl COJI YaKbITTaFbl KOFAMHBIH ©3€KTi Moce-
nenepin Oeiineneiini. J{paMaTi3M apKbUIbl a1aM >KaH AYHHEC] )KaH-)KaKThl alIbUTBII, TEPEHIPEK KOPCETIIeH.
Ocwr moyipain xamamrepiepi M. Marayun, K. blckakos, O. bekeii, O. Tapasu, C. Eny6aeB, M. CynneTos,
J1. cabekoB mIIFapMayapblHaH IpPaMaTH3M YFBIMBIHA TOH KYOBUIBICTAp, IIBIFAPMAIIBUIBIK 137ICHICTED aii-
poiKia kepineai. COHOBIKTaH Ja OCHI IIbIFapMaliapAarbl ApaMaTH3M TaOUFAaThIH apHaKbl TypAe KapacThIpy
OYTiHT1 KYHHIH TaJlaNTapblH TOJNBIK ecKkepy Oonbin Tadbutansl. [Ipo3amarsl ApaMaTu3M MOceNeciH TepeHipek
3epTTey — >KaHpJIapIbIH ©3apa TOFBICYHI apKbUIBI OipiH-0ipi OalBITY KYOBUIBICTApBIH, CO3 OHEPIHIH Ka3ipri
TEHJICHIIMSACHIH alKbIHAAayFa KOJ arraael. Kazipri yakpiTTa oe0MeTKe KOMBUIATHIH OMIK TaianTtapbiH Oipi
— npamatusM. Kamamrep e3 TYBIHIBICHIHAA KE3 KEJIMEH KaHp TalaOblH KOPKEMIIK-3CTCTUKAJIBIK TaHBIM
JKOHE JpamMaTH3M TaOWFaThIHA COWKeC THiM/Il MaiaalaHaThIHBI 3aHIBUIBIK. J[pamMaTu3M sneMeHTTepiH mebdep
nmaianany apKbpUIbl KYpIeli pyXaHH—aJaMTIepIIlTiK, ICUXONIOTHSUTBIK TYHIHAEPAl CypeTTeyAiH Heri3ri Ky-
paJibl OOJIBIN TaOBUIMAK,
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K.A. Toney6aeBa, A.M. CmarynoBa

Xyno:kecTBEeHHbIE HAEH U IPaMaTU3M

B cratbe paccMOTpeHBI BOIIPOCH IpaMaTu3Ma B JKaHPE MMOBECTH, KOTOPask KMEET CBOU TPAAUIIMU B Ka3aXCKOH
qurepatype. C y4eToM JIUTepaTypOBEAUECKUX U 3CTETHYECKUX ACHEKTOB ApaMaTH3Ma B IPOU3BENCHUAX Ka-
3aXCKHUX IHcaTeNel ObUT IPOBEIeH Xy/J0KECTBCHHBIH aHAIN3 0 MpobieMe ApaMaTH3Ma B COBPEMEHHOH Ka-
3aXCKOH IPO3e HOBOTO HAINpaBJICHUs. B 4acTHOCTH, IPOM3BENCHHS SIPKHX NPEACTaBUTENCH Ka3aXxCKOW JIHTe-
parypsl — Opanxana Bokes «Atay kepe» («OmacHblii rubpun») u Annbeka Ackaposa «l[Ber 3akara». B
XOJIe UCCIIEN0BaHMs HCIIOJIb30BaHbl METOABI AU(depeHINPOBaHNS, TEOPETHIECKOTO aHaIn3a U 0000LIeHHsI.
Onwmpasick Ha UCCIENOBaHUS N0 MPOOIeMe apaMaTu3Ma, aBTOPHI CTAThH MOAYEPKUBAIOT, YTO JPAMATH3M SB-
JIsieTCA TJIABHOM JIBIDKYIIEH CHIIOW B MPOU3BENCHUU. B pe3ynbpTaTe nccinegoBaHus CAENAaH BBHIBOJ O TOM, YTO
KOH(DIUKTB ¥ MPOTUBOPEYHS B COIMATBHOW Cpele KaKAOTo MHCcAaTeNs HaKJIagblBAlOT OTIEYATOK Ha €ro
TBOPYECTBO, aBTOPCKask KOHIETILN 1 MUPOBO33PEHHE MMHCATEIsI HAXOIAT OTPAKCHUE B ApaMaTH3MeE.

Knrouesvie cnosa: ApaMaTus3M, NOBECTD, KOHQ)HHKT, OCTCTUYCCKAsA KaTeropusi, aBTOPCKas KOHUECTIIUA, COBPE-
MCHHas Ka3axcCKas Impo3a.

K.A. Toleubayeva, A.M. Smagulova
Artistic insights and dramatism

This article deals with the issues of dramatism in the narrative genre, which has its own traditions in Kazakh
literature. The aim of the article is to conduct the artistic analysis on the problem of dramatism in modern
Kazakh prose of the new trend by taking into account literary and aesthetic aspects of dramatism in the works
of Kazakh writers. In particular, the works of one of the brightest representatives of Kazakh literature —
Oralkhan Bokey “Atau kere (Dangerous Hybrid)” and Alibek Askarov “The Color of Sunset”. The methods
of differentiation, theoretical analysis and generalisation were used during the study. Based on the research of
scientists on the problem of dramatism, the authors emphasise that dramatism is the main driving force in a
composition. The study made a conclusion that conflicts and contradictions in social environment of each
writer imprint on his work, the author's concept and worldview of the writer is reflected in dramatism.

Key words: dramatism, novel, conflict, aesthetic category, author's concept, modern Kazakh prose.
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The article is devoted to the results of the analysis of the stylistic peculiarities of the fantasy genre, based on
the novel by G. Martin “A Game of Thrones”. The study was built on the level classification of stylistic de-
vices by I.R. Galperin. The method of continuous sampling was used to identify 860 stylistic units, 70 % of
which are lexical, 26 % are syntactical and 4 % are phonetic stylistic devices. Among lexical ones, metaphor
showed the highest frequency, among syntactical ones — aposiopesis, and alliteration was the largest part of
phonetic devices. Based on the study, the author came to the conclusion that almost the entire spectrum of
expressive means is used to create a fantasy world, and the prevalence of lexical stylistic devices confirms the
opinion that they have the most extensive expressive capabilities in the language.
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Introduction

Recently, there has been a tendency for the literary works, where the author creates a special world with
its own history, culture and people who speak peculiar fictitious languages. This kind of artistic creation be-
longs to a relatively new literary genre — fantasy. The fantasy novels, which emerged as a subgenre at the
beginning of the 20" century, first became the object of literary and linguistic research only in the second
half of the 20" century. For example, in the works of S.Angelskar, E.N.Kovtun, R.l. Kabakov,
E.A. Afanasyeva the theoretical features and specific artistic methods of this literary direction were deter-
mined. Many linguists rightly point to the use by writers in the texts of their works of special devices, means
of expression, which, first of all, should include words that are created by the writers themselves. It is the
features of the fantasy language, which are manifested primarily at the lexical and word-formation levels, as
well as their functioning in the text, that are the subject of research by many modern linguists. For example,
in the works of J. Allan, H.K. Fauskanger, M.T. Hooker, S.A. Gogoleva, T.S. Lazareva, etc. The importance
of fantasy fiction is in the reader’s interest. This is confirmed by its constant reissue. Since this genre is
young, many problems in this field of literature remain unexplored and require careful study. Despite a sig-
nificant number of works devoted to the analysis of fantasy as a genre, a number of topical issues, both sty-
listic and linguistic, are still unresolved. Among the significant research problems is the identification of sty-
listic peculiarities of fantasy texts. The relevance of this study is justified by insufficient elaboration of the
specifics of the fantasy genre, its stylistic devices. And the high popularity of fantasy novels, especially after
the film adaptation of the series of novels “A Song of Ice and Fire” by G. Martin, the first of which is “A
Game of Thrones”, led to the choice of the work.

Stylistic devices and means are an integral component of any literary work. Accordingly, the text in
general and the means of expression, in particular, are subject to the intention of the author of the work. In-
tensifying emotionality and brightness, as well as arousing the reader’s interest, means of expression are ac-
tively used [1; 59]. A literary text contains a wide variety of expressive means, and one of the ways to
demonstrate this phenomenon is to operate with stylistic devices and means. Currently, there is no single ap-
proach to the classification of stylistic devices and expressive means. However, traditionally, when consider-
ing stylistic devices, lexicologists and stylists are based on the most highly respected classifications suggest-
ed by such scientists as G. Leech, Yu.M. Skrebnev and I.R. Galperin. The classification of G. Leech is based
on the principle of distinguishing between normal and incorrect features of the language of literature [2].
Yu.M. Skrebnev identified paradigmatic and syntagmatic deviations from the lexical and grammatical norms
of the language. He does not divide stylistic means into certain layers but divides stylistics into paradigmatic
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and syntagmatic. In addition to phonetic, lexical and syntactical levels, Yu.M. Skrebnev also identifies a se-
masiological or semantic level [3].

In our work, we took as a basis the level classification proposed by I.R. Galperin. In his classification,
the scientist identifies 3 groups: phonetic expressive means (onomatopoeia, alliteration, rhythm, rhyme); lex-
ical expressive means (metaphor, metonymy, irony, antonomasia, epithet, oxymoron, zeugma, idioms, allu-
sions, etc.); syntactical expressive means (stylistic inversion, ellipsis, aposiopesis, rhetorical question, litota,
etc.) [4]. Such a classification, undoubtedly, has a number of advantages. Firstly, it takes into account all lev-
els of the language structure. Secondly, the theory is quite clear and systematized, which makes it efficient
for use in stylistic analysis of the text.

Materials and methods

The material of the study was the stylistic devices registered in the analysis of “A Game of Thrones” by
George R.R. Martin. The research methods were systematization, descriptive method, continuous sampling,
guantitative estimation methods, and the method of linguistic and stylistic analysis.

Results and Discussion

By the method of continuous sampling, we identified 860 stylistic units, 601 (70 %) of which are lexi-
cal, 227 (26 %) are syntactical and 32 (4 %) are phonetic stylistic units.

The frequency of lexical stylistic means and devices, according to the sample we have made, is present-
ed in Figure 1. According to the pie chart, metaphor, epithet, and comparison are the first in frequency.
While such stylistic devices as wordplay and zeugma occur least often. The total number of selected stylistic
devices is 15.

0, 0,
1,5% 20%,07% oy 3
1,7% 0,8% 0,3%

= Metaphor (128)

= Epithet (127)
Simile (122)

= Metonymy (80)

= Idiom (37)

Irony (34)
= Hyperbole (21)
= Periphrasis (13)
= Oxymoron (10)
= Interjection (9)
= Euphemism (6)
= Antonomasia (5)
= Allusion (4)
= Word play (3)
Zeugma (2)

2,1%

20,3%

Figure 1. Frequency of lexical stylistic devices

Due to the limits in volume the most and the least frequent detected stylistic devices will be presented.
To create a fantasy world, to give it and its heroes more imagery, the author uses a metaphor. The frequency
is 128 units, that is, 21.3 % of the number of selected lexical stylistic devices.

Metaphor is an integral part among stylistic devices by its capacity and abstract character. George Mar-
tin often takes to metaphorical, figurative language to describe the course of the plot, the characters, as well
as the accompanying atmosphere.

The title of the novel itself, “A Game of Thrones”, seems to be metaphorical. N.A. Mishankina notes
that “various aspects related to the ambiguous interpretation of the phenomenon of the game fall into the fo-
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cus of metaphorization. In the most general form, the game is understood as an action carried out by several
participants and continuing over time, the composition of the participants is not necessarily constant, some of
them may join an already ongoing process” [5; 170]. The direct meaning of the noun game is “an action ac-
cording to the verb to play — to have fun” [6; 628]. Based on the actualization of the conceptual meanings of
the game, not only the nature of the plot processes, events, but also the subjects of history are metaphorically
characterized and evaluated, which becomes possible on the basis of the actualization of stereotypical
knowledge about the typical roles of players, their behavior in gaming activities. The position of the head of
state (the head of the throne) is most often interpreted on the basis of attracting the image of a player who
sets the rules of the game himself, being its organizer. In the expression “a game of thrones”, a game is un-
derstood as “a deliberate series of actions pursuing a specific goal; intrigues, secret plans” [6; 100].

Or, for example, the image of the tree that runs through the entire series of books “A Song of Ice and
Fire” symbolizes the ancient gods, who at the time of the novel are almost not worshipped; however, it plays
an important role in the plot formation, since it is able to direct the main characters to the goal through
dreams, which performs a kind of role of a special place for rituals, and this is expressed by the metaphorical
name of an ordinary tree, but having magical power. The presence of such “creatures” is a distinctive feature
of the fantasy genre. It is metaphorically called the heart tree.

“The heart tree,” Ned called it. The weirwood’s bark was white as bone, its leaves dark red, like a
thousand bloodstained hands. A face had been carved in the trunk of the great tree, its features long and
melancholy, the deep-cut eyes red with dried sap and strangely watchful [7; 17].

The epithet has become one of the most beloved and common methods of belles-lettres. This is due to
the fact that it provides an infinite number of opportunities to give the work emotionality, imagery, author’s
coloring and additional meaning. The well-known literary theorist G.N. Pospelov considered the epithet as
the main one among all types of poetic imagery. “A writer can use personifications, symbols, hyperbole and
does not use them. He can use tropes or avoid them. But whatever his poetic thought will be, he will never
do without epithets. It is impossible to build an imagery without epithets. Epithets denote the properties of
the depicted life. It is impossible to depict the phenomena of life without using words that define and shade
the features of the depicted” [8; 26].

The analyzed novel is not an exception — the total number of examples of the epithet is 127, which is
21.1 % of the number of the selected lexical stylistic devices. At the same time, we did not divide the exam-
ples of epithets into units, since the author rarely uses monosyllabic epithets for these purposes, not always a
single epithet (often it is an adjective) gives that complete picture and imagery of the phenomenon or charac-
ter described, as a whole complex of epithets.

A distinctive feature of the novel is that the author puts the experiences and actions of the characters in
the foreground, and this becomes noticeable after the first glance at the contents of the book: the chapters are
named after the heroes, and the same events are often viewed from the point of view of different characters.
In that way the reader becomes clear about the experiences of each of the listed heroes against the back-
ground of the unfolding battle. In addition, the author pays great attention to the description of the thoughts
of the characters, often even more than their actions, which allows a deeper understanding of their character.

The epithet is often found in the description of the appearance of the characters. For example, when Jon
Snow, the illegitimate son of Eddard Stark, saw the Queen for the first time, he thought admiringly:

She was as beautiful as men said. A jeweled tiara gleamed amidst her long golden hair, its emeralds a
perfect match for the green of her eyes [7; 35].

By the long golden hair, Bran recognized the queen when he accidentally spied on her and her brother
from the roof of the old tower: Her golden hair swung from side to side as her head moved back and forth,
but still he recognized the queen [7; 59].

Martin uses the epithet skillfully while describing the landscape:

The godswood there was a garden, bright and airy, where tall redwoods spread dappled shadows
across tinkling streams, birds sang from hidden nests, and the air was spicy with the scent of flowers [7; 17].
Having read this description of the godswood, the reader can feel this spicy air and the fragrance of flowers.

Considering the epithets, one can come to the conclusion that G. Martin does not try to clearly distin-
guish them into positive or negative: his works are multifaceted, and the same situations are viewed from
different angles by different characters. In addition, the storyline, as well as the temper of its characters, un-
dergoes constant changes, often unpredictable, so the emotive-evaluative vocabulary, as a rule, does not have
an unambiguous imagery.
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Zeugma refers to figures of brevity, as it is formed by shortening: the nuclear word is used only once,
but in different senses in relation to dependent ones, which avoids repetition and reduces the construction.
Thus, one of the tasks of zeugma is the brevity of statements, which is especially characteristic of the English
language, while its main function is expressive. With the help of zeugma, you can convey a wide palette of
emotions — from mild humor to satire, from comedy to drama. These properties increase its relevance in
literary texts.

So, Eddard Stark’s decision to send his illegitimate son John to the Night Watch was not easy for him:
Summer will end soon enough, and childhood as well [7; 47].

The reduction of the phrase is evident: the end of the season and the glorious period in the child’s life
ends. However, the truth is that the climate of Martin’s world differs from that of the Earth, first of all, by an
unusual change of seasons. They are not tied in any way to astronomical years, which in Martin’s world have
the same duration as on the Earth. The seasons change with a much lower frequency than on the Earth, and
summers and winters change each other in an unpredictable way — summer can last one year or ten. Sum-
mer ends — this means that a quiet and peaceful life for all the inhabitants of Westeros ends. The onset of
winter is associated with danger: an attack by “wildlings” (people living in the north of the mainland outside
the civilized state) or mythical creatures — White Walkers, with whom the Night Watch is fighting. This line
is connected with the theme of struggle, in this case, we are talking about the struggle for survival. The boy
John ended his childhood with his father’s decision to send him to the Wall. And this means that his life will
change dramatically.

The second place in terms of frequency of use is taken by syntactical stylistic devices. In a literary work
syntax can perform both a communicative and an aesthetic function, and participates, along with other means
and stylistic devices, in the creation of artistic images, in the transfer of attitudes towards fictional reality.
Syntactical stylistics deals with the study of the expressive possibilities of word order, types of sentences and
syntactical connections.

According to the continuous sampling, 227 cases of the use of syntactical stylistic devices were identi-
fied. The frequency of the syntactical stylistic devices we have considered is presented in the diagram
(Fig. 2), in the light of which aposiopesis, ellipsis and repetitions are highlighted first in frequency. The least
common stylistic devices are litotes and chiasmus. The total number of detected syntactical stylistic devices
is 12.

= Aposiopesis (41)

0,5%

= Ellipsis (38)
Repetition (32)

= Deteched construction

S
= Asyndeton (20)

& Inversion (18)
8% l = Polysyndeton (17)
= Antithesis (11)
8,8%

» Rhetorical question
14,1% g_o)
10,1% = Climax (9)

= | itotes (7)

Figure 2. Frequency of syntactical stylistic devices

Of all the identified syntactical stylistic devices, aposiopesis showed the highest frequency. The total
number of examples of aposiopesis was 41 (18 % of the selected syntactical stylistic devices). A stylistic fig-
ure, which is a sudden stop that violates the syntactical structure due to the emergence of feelings, confusion
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of the speaker, etc. In “A Game of Thrones”, this stylistic figure is used to convey the emotional mood and
feelings of the characters.

The pictorial function of aposiopesis is performed at the stage of primary perception of the text. The re-
cipient gets acquainted with the reality depicted in the text, correlating with it the general social experience
he has [9]. Aposiopesis can be attributed to such a means, since it is extremely often used in human speech.
Aposiopesis is used while thinking if a person goes into his thoughts without finishing what he has started; in
case of unwillingness, fear, rejection to speak on the topic begun; with interruption of the contact with an
interlocutor, with excitement, etc.

The scene of John’s farewell, whom his father has sent to the Night's Watch, with Bran, who is dying, is
filled with the highest degree of drama.

“Don’t die, Bran. Please. We're all waiting for you to wake up. Me and Robb and the girls, every-
one...” [7; 66]

Tears choke the hero, words are difficult for him, everything is filled with grief and sadness. Aposiope-
sis says this, which is expressed graphically with ellipses. Aposiopesis, being a figure of speech, performs
the function of empathy, helps the recipient to put himself into the place of the person being depicted.

Were they too late, had the Lannisters reached King’s Landing before her? No, if that were true, Ned
would be here too, and surely he would have come to her. How...? [7; 118]

Sympathy and at the same time admiration are caused by the actions of Catelyn, who set off for King’s
Landing on a dangerous journey in order to find out who attempted the assassination of her son Bran. She
asks herself a lot of questions and tries to answer them. The stream of questions in her head cannot be inter-
rupted. She answers one, as the second and third immediately appear. The rapidity of thoughts is expressed
graphically with the ellipses.

Let’s move on to the next most frequent syntactical stylistic device. The number of detected examples
of ellipsis was 38 cases (16.7 % of the number of selected syntactical stylistic devices). Ellipsis consists in
the deliberate omission of any part of a sentence in the written - literary type of speech. Being appropriate for
colloquial speech, ellipsis, even out of a dialogue, gives the narration an intonation of living words, dyna-
mism, and sometimes some simplicity.

The most common is the ellipsis of the verb. The use of elliptical structures by the author in the dialogic
speech of the characters makes their remarks more vivid, expressive. By their structure and emotional color-
ing, utterances acquire the situationality of colloquial speech.

So, for example, when Cersei asked why Eddard Stark left his land, her brother Jaime replied: A hun-
dred reasons. Duty. Honor [7; 58]. The absence of predicates gives this phrase more expression. The nouns
here are much more important and meaningful than any verb, as they characterize what is especially im-
portant for Lord Stark: “duty” and “honor”.

The same idea can be traced in the following statement. Only this time by Eddard Stark himself:
“Would that we could,” Ned said, “but we have duties now, my liege... to the realm, to our children, I to my
lady wife and you to your queen” [7; 77]. To the offer of the ruler of the Seven Kingdoms to leave wherever
they look, Eddard replies that they now have obligations to the kingdom, children, and wives. The absence of
predicates is not only an indicator of everyday oral speech, but also conveys the emotional state of the char-
acter.

Chiasmus is the least frequent in the sampling of syntactical stylistic devices. We have identified a sin-
gle case, which is 0.5 % of the number of detected syntactical stylistic devices. However, this does not di-
minish the stylistic merit and brightness of this figure.

A feature of chiasm is a kind of crosslike change in the order of the parts of a sentence in two parallel
segments of speech.

For example, Arya, known for her daring freedom-loving character, loving weapons and horses and
dreaming of going to a duel, asked John why girls needed a coat of arms on their sleeves if they cannot fight.
To which John replied: “A wolf with a fish in its mouth?” It made her laugh. “That would look silly. Besides,
if a girl can’t fight, why should she have a coat of arms?” John shrugged. Girls get the arms but not the
swords. Bastards get the swords but not the arms. I did not make the rules, little sister” [7; 51].

The stylistic function of chiasm is to add new additional content to a statement, drawing attention of a
recipient to the reported fact, thus highlighting it. Through John, the author conveys the weight, significance
of the statement and thereby draws the reader’s attention to it. For John, the illegitimate son of Eddard Stark,
recognition by his family was important, even more important than possession of a sword. The reader can
feel a certain bitterness in the words of the character.
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The smallest group comprises phonetic stylistic devices. In a prose work, phonetics does not realize it-
self to the extent that it appears in poetry. But it must be borne in mind that phonetic means of expression
still take place in the narrative. Among the phonetic stylistic means, I.R. Galperin distinguishes onomatopoe-
ia, alliteration, rhythm and rhyme in his classification [4; 123]. Rhythm and rhyme are more common for
poetic speech. In the novel “A Game of Thrones” such phonetic stylistic means as onomatopoeia and allitera-
tion are most often encountered. According to the continuous sample, 32 cases of phonetic stylistic devices
were identified.

The frequency of the considered stylistic devices is presented in the diagram (Fig. 3). The largest group
is made up of cases of alliteration, while onomatopoeia is less common.

= Alliteration (18)

= Onomatopoeia (14)

56%

Figure 3. Frequency of phonetic stylistic devices

We identified 18 cases of alliteration, which accounted for 56 % of the total number of selected phonet-
ic stylistic devices.

Alliteration can be seen in newspaper headlines and literary titles such as “Sense and Sensibility”,
“Pride and Prejudice”. G. Martin also uses the alliteration in the titles of his works, which are included in the
“A Song of Ice and Fire” cycle: the second book of the series is called “A Clash of Kings”, the third is “A
Storm of Swords”, and the fifth is “A Dance with Dragons”.

As for the novel “A Game of Thrones” itself, here we can note the use of alliteration in the names or
nicknames of characters, the names of important events or places where they unfold. So, for example, the
revolution that brought Robert to the throne has an alliterative name: Robert’s Rebellion [7; 81]. The name
of the eldest daughter of Eddard Stark, Sansa Stark, is the embodiment of a true lady and even her name is
euphonious. The caustic nickname for Lord Petyr Baelish, who was the treasurer of the Royal Small Council,
also alliterates — Firstfinger.

One of the most striking features of the novel is the use of fictitious languages by the author. The lan-
guage, most of the characters in the book speak and in which the books were written, is English. It is called
Common Tongue. However, G. Martin wants to make the reader believe in the reality of what is happening
and takes an interesting step: the creation of artificial languages. Artificial languages are special languages
that, unlike natural ones, are purposefully constructed [10]. They perform the following functions: the func-
tion of stylization, which characterizes the function, the function of identification and the creative function.
In his blog, the author writes: “A few years ago, | got a very nice email from a reader who wanted to know
more about the vocabulary and syntax of High Valyrian. | blush to admit that | had to reply, “Uh... well... all
I know about High Valyrian is the seven words I’ve made up to date. When | need an eighth, 1’ll make that
up too... but I don’t have a whole imaginary language in my desk here, the way Tolkien did.” [11]. The pur-
pose of his languages, or rather, words and syntactic constructions invented by him, is to assure his reader of
the reality of the existence of actually fictional peoples and tribes. Some of the languages that have been cre-
ated have extensive vocabularies, and their grammatical and phonological structures are so carefully de-
signed that long texts can be composed in these languages. The following languages were created by
G. Martin in his cycle of novels “A Song of Ice and Fire”: Dothraki, Ancient Giscar, Low Valyrian, High
Valyrian, Common, Old, and Scrot. In the first novel of the cycle “A Game of Thrones”, Martin is limited to
only a few words, but in the subsequent books of the cycle, artificial languages are actively developed and
used by characters.
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The analyzed novel mentions several languages spoken by the characters, and two of them are author’s:
Valyrian and Dothraki. From a phonetic point of view, the Dothraki language is of particular interest, name-
ly, several phrases in it that are mentioned in the novel. This is the language spoken by a tribe of nomadic
horse breeders, for example: “Rakh! Rakh! Rakh haj!” they proclaimed [7; 335]. The use of a special lan-
guage hints at the peculiarity of the representatives of the clan, their mode of life, traditions and customs.
And the sonorous sound r in combination with the alliterative voiceless h speak not only of the strength and
masculinity of the people, but also of their certain rudeness. The image of a horse in Dothraki culture is
closely related to the concepts of loyalty, honesty, bravery and courage. The Dothraki consider the one who
walks on the steppe to be the lowest of the low, having neither honor nor pride, not even a man: khal rhea
mhar is a king who has knocked his legs off. Or, for example, the Dothraki people mockingly called Viseris
khal rhagat — the cart king [7; 101].

The second most frequent phonetic stylistic device is onomatopoeia (the number of cases is 14, which is
44 %).

As many researchers note, the main function of onomatopoeia is expressive, and in most cases, ono-
matopoeia is used as an expressive stylistic means of displaying reality to decorate speech, give it liveliness
and color [12]. And, as it is known, in literature, the author always strives to convey a certain set of emotions
with his work and to evoke a response from the reader or listener. In this regard, onomatopoeia is often used
as a stylistic device to convey a complete, colorful picture of the story. Onomatopoetic words are “useful” in
a literary work also in that way they not only depict sounds characteristic of objects, or the state of objects,
but also express, or name, the feelings of a native speaker, convey his feelings and emotions. Using ono-
matopes to describe a phenomenon, we not only implement the denotational component of the created image,
but also simultaneously give it an emotional and stylistic coloration that reproduces the emotional state of a
character or a narrator, the specifics of living individual speech.

For example, when describing nature, Martin uses onomatopoeia, combining it with the device of com-
parison, thereby enhancing the effect. A cold wind was blowing out of the north, and it made the trees rustle
like living things [7; 4]. Using the verb rustle, the author seems to bring the images to life, and the reader is
completely immersed in the story.

A singer was playing the high harp and reciting a ballad, but down at this end of the hall his voice
could scarcely be heard above the roar of the fire, the clangor of pewter plates and cups, and the low mutter
of a hundred drunken conversations [7; 42]. Due to the onomatopoeic nouns roar and clangor, the reader
“hears” the noise of fire and the clanging of cymbals.

In the following example, G. Martin again uses the verb roar, but this time to describe a person’s ac-
tions: If I refuse him, he will roar and curse and bluster, and in a week we will laugh about it together
[7; 41]. Eddard Stark was tormented by doubts whether to accept the king’s offer to become his right hand,
made assumptions about what would happen if he refused (he would growl and swear, but in a week they
would remember it with laughter). Here the verb roar has an emotionally expressive function. Onomatopoeia
gives expressiveness to speech in comparison with neutral similar words.

Conclusion

Thus, in the novel “A Game of Thrones”, the author uses a variety of lexical stylistic devices to careful-
ly portray the characters, feelings, emotions and their actions, shows their temper, manners and behavior,
reveals fully the images of his literary characters, as well as to describe the landscape, general atmosphere of
the fantasy world. With the help of these expressive means and devices, the author of the work manages to
create vivid and memorable images. Based on the data obtained, we made the following conclusion: the
prevalence of lexical stylistic devices in the research material once again confirms the position that it is lexi-
cal stylistic devices that have the most extensive expressive capabilities in the language [13].

The analysis of the identified syntactical devices showed that all the stylistic devices used by the author
have a single goal: to attract the reader’s attention and express his personal attitude to this phenomenon, sub-
ject, character and create a mysterious, mystical atmosphere in the novel.

The smallest group consisted of phonetic stylistic devices. Despite the small number of identified pho-
netic stylistic units, they add emotions to the text and help to immerse in the fantasy world. And the use of
artificial languages in the novel even more emphasizes its belonging to the fantasy genre.

Hence, to create a fantasy world, G. Martin uses almost the entire spectrum of stylistic devices, which
makes the novel bright and interesting for the reader.

138 BecTHuk KaparaHguHckoro yHnsepcuteTta



Stylistic peculiarities of the fantasy genre ...

The results of this work can be useful to researchers engaged in the linguistic analysis of literary texts,
as well as the stylistics of the English language.

The prospects for further research are to expand the material and reveal new stylistic devices in the
novel “A Game of Thrones” by George R.R. Martin.

References

1 Mocksun B.II. BeipasutensHbele cpeacTBa coBpeMeHHOH pycckod peun. Tpomsl n ¢urypsl. TepMHHOIOTHYECKUH CIOBaph
/ B.IT. MockBuH. — 3-¢ u3j., ucnp. u goi. — Poctos w/]1.: ®enunkc, 2007. — 940 c.

2 Leech G. A Linguistic Guide to English Poetry / G. Leech. — Harlow: Longman, 1969. — 240 p.

3 CkpebneB F0.M. OCHOBBI CTUIMCTUKH aHTJIMICKOTO s3bIKa: yuel. s uH-ToB U dak. uH. s13. / O.M. CkpebueB. — 2-e u3z.,
uctp. — M.: 000 «M3aarensctBo AcTpenb»; OO0 «M3narensctBo ACT», 2003. — 221 c. (Ha aHmLs3.)

4 Tanenepun U.P. Ctunnctuka anrmuiickoro sizeika / U.P. Tanenepun. — 5-e u3n. — M.: JIu6poxom, 2010. — 336 c.

5 Mumrankuna H.A. Meragopa B Hayke: mapagokc win HopMa? / H.A. Mumankuna. — Tomck: U3a-Bo Tom. yu-Ta, 2010. —
281 c.

6 CroBapp pycckoro szbika: [B 4-x T.]. — T. 1. A-i1 / mox pen. A.IL. EBrenbeBoii. — 3-¢ m3., crepeotun. — M.: Pyc. s13.,
1985-1988. — 696 c.

7 Martin George R.R. A game of thrones / R.R. George Martin. — London: Harper VVoyager, 2011. — 864 p.
8 Tlocnenos I''H. Dcrernueckoe u xynoxecrsennoe / I'.H. ITocnenos. — M.: Uzx-Bo Mock. yH-Ta, 1965. — 360 c.
9 IHamosanoBa B.JO. ®yHkimu yMoT4YaHHs Kak crenuduueckoro cpeictsa cmbicaoobpazoBanus / B.1O. Illanmosanosa

/I Bectn. WIJTY. — 2013, — Ne3(24). — (C.83-88. — [DnekrpoHHbiii pecypc]. — Pexum jgocry-
na: https://cyberleninka.ru/article/n/funktsii-umolchaniya-kak-spetsificheskogo-sredstva-smysloobrazovaniya.

10 AbaxymoBa M.A. VckyccTBeHHBIE S3bIKH BBIMBINUICHHOTO Mupa J[xopmxa Mapruna / I.A. AGakymosa // @unonornueckne
Hayku. Bompocs! teopun u npaktuku. — 2016. — Ne 12. Y. 1. — C. 12-14. — [DnexTpoHHEIH pecypc]. — Pexum nocryma:
https://www.gramota.net/materials/2/2016/12-1/1.html.

11 George R.R.Martin. Not a blog [Electronic resource] / R.R. George // Livejournal. Access mode:
http://grrm.livejournal.com/148593.html.

12 TopoxoBa JI.A. CeMaHTHKO-ITParMaTHYECKUEe M COLUOIUHIBHCTHIECKHE OCOOCHHOCTH ()YHKIIMOHHPOBAHUS OHOMATOIIOB B
TEKCTaX COBPEMEHHOTO aHTIMUCKOTO A3bIKA: AHUC. ... KaHA. ¢pmion. Hayk: 10.02.21 — «[IpuxiagHas U MaTeMaTHYECKast JIMHTBHCTH-
ka» / JILA. TopoxoBa. — Ilaruropck, 1998. — 189 c.

13 Menpensc E.N. I'pammatudeckas metadopa / E.M. [lennensc // @unonorudeckue Hayku. — 1972. — Ne 3. — C. 48-57.

O.H. Copoxuna

®3HTE3N KAHPBIHBIH CTHIINCTHKAJIBIK epeKIIeTiKTepi
(1. MapTunnin «Takrap olibIHBD» pOMaHBI HeTi3iH/e)

Maxkana [Ix. MapturHiH «TakTap ofbIHED) pOMaHBI HETi3iHIE JKYPri3iireH (GIHTE3H >KaHPBIHBIH CTHIMCTHU-
KaJIBIK €peKIICTIKTEPIH Tajlay HOTIKeNepiHe apHanFaH. 3eprrey ymid W.P. ["anprnepruHHIH CTHIIMCTHKAIBIK
omicTepiHiH JCHrelIiK KiIacCU(pUKAIUACH HeTi3re ajubHIBL IpikTen amy omici apKbuUIbl 860 CTHIMCTUKAIBIK
Oipuik sxuHaKkTANABl. OnapabH 70 %—b1 — nekCHKabIK, 26 %—bI — CHHTaKCHCTIK %oHE 4 %—b1 — (oHeTH-
KaJIbIK CTHJIMCTHKAIBIK Kypaimap OoJbIm TaObutaabl. JIekcukaibIK OipImiKTiH imriHge meradopa eH KOFapbl
JKHITIKTI JKOHE CHMHTAKCHCTIK OipJIiKTe «YHCI3[IK» KOPCETKEeH; al aJutuTepanns GOHETHKANBIK KYpaaap/IbH
eH Kell OemiriH Kypanpl. 3epTTEyAiH HOTIKENepiHe CYileHe OTBIPBIN, aBTOp KU SJeMiH jkacay YIIiH
KOpKeMeYIlll Kypajaap/AbslH OapliblK CIIEKTpi KOJNAAHBUIAIBI, ajl JIEKCUKAJBIK KYpalgap/blH Tapaiybl onap-
JIBIH TUIIET] €H ayKBIMIIbI SKCIPECCUBTI MYMKIHIIKTEpre Ue eKEHIIr Typasibl MiKipi pacTaipl ereH KOpbI-
TBIH/IBIFA KEJITeH.

Kinm co30ep: CTUIHCTUKAIBIK, JIEKCHKAIBIK, CHHTAKCUCTIK, (DOHETHKAJIBIK, JKIKTEY, CTHIIMCTUKANBIK OipiiK-
Tep, (hIHTE3U KAHPBL
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O.N. Sorokina

O.H. Copokuna

Crunucruyeckue 0COOEHHOCTH KaHpa GIHTE3N
(1a npumepe pomana /I:x. Mapruna «Urpa npecronoB»)

Cratbs IOCBSIIIEHA pe3ybTaTaM aHaIN3a CTHINCTHIECKHX 0COOCHHOCTEH jkaHpa (hIHTE3H, IPOBEICHHOTO Ha
Marepuane pomana [x. Maptuna «/rpa npecronoBy. [ uccienoBaHus 3a OCHOBY Oblila B3Ta ypOBHEBas
KJIaccuuKanus cTuiauctTuyeckux npuemoB W.P. ['anpnepuaa. MeTo1oM CIUIOIIHON BBEIOOPKH OBLIO BbIIEIIE-
HO 860 ctunuctryeckux exuHul, 70 % KOTOPBIX COCTABIISIOT JIEKCHUECKHE, 26 — cHHTaKkcHyeckue u 4 % —
(oHeTHUECKHE CTUIMCTHYECKHE NpHeMbl. Cpean JIEKCHYEeCKHX NMPUEMOB HaHOOJIbIIYI0 YaCTOTHOCTh ITOKa3a-
na Metadopa, Cpey CHHTAaKCHIECKHX — yYMOJYaHHe, a AJUINTEpalysl COCTaBIIa HanOOJBIIyI0 YacTh (oHe-
TUYECKUX IpueMoB. Ha oCHOBe NMpOBEIEHHOIO HCCIEIOBAHUS aBTOP IPUIIA K BBIBOAY, YTO UL CO3JaHUS
(oHTE3NIHOrO MHpa HEOOXOIMMO HCIONB30BaTh IPAKTHUECKU BECHh CIIEKTP CPEACTB BBIPA3UTENBHOCTH, a
NpeBAINPOBaHKE JICKCHUECKUX ITPHEMOB MOATBEP)KAAET MHEHHE O TOM, YTO MMEHHO OHH 00JIaJaloT HanOo-
Jiee OOMIMPHBIMYU BEIPa3UTEILHBIMHA BO3ZMOXKHOCTSIMH B SI3BIKE.

Kniouesvie cnosa: CTUIUCTHYECKHUE, JTEKCHYECKHE, CHHTaKCHYECKUe, (DOHETHUECKUEe MpPHEMbI, Kiaccudpuka-
LUsI, CTUIMCTHYECKUE eMHUIIBI, KaHp (paHTe3N.
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KapangkaoriaH mIbIFApMANIBUIBIFBIHIA TUPUKA KAHPBI

Kazak >xoHe Typik XaJbIKTapbIHBIH PyXaHU MOICHHUETIH/ETI Kol Fachlpiap OOWbl KaJbIITACKaH, JaMbIFaH He-
Ti3Ti Mypa — aKbIH-)KbIpayJlap MEH aIbIKTap mo33usicel. Makanazga XVII racslpAarsl TYpik amibIK o1eOHeTi-
HiH eH KepHeKTi okini KapamkaoraaHHBIH HO33MACHIHAAFB! KOHUI-KYH KoHE TaOUFAT JTUPUKACHIHBIH KOPKEM-
JIK epeKIIeNiKTepiHiH alKbIH KOpiHiCTepl 3epAeieHIeH. AKBIHHBIH TYFaH JKep, 63¢H-KoJIep, TayjJap MEH XKa-
3mpa Kaifaynapasl JkaH AyHHECIMeH TeOipeHe JKBIpiiay JACTYPiHIH Ka3zaK aKbIH-)KbIpayJiaphl IIBIFapMallbl-
JBIFBIMEH YHZEC SKCHMIrH alKbIHay jkoHe OaybIpyiac XajubIKTap apachlHAArbl TapUXH-MOICHH TaMBIpiac-
THIKTBIH TEPEHJIITIH ANIENICYy MakcaT OoJbIn TaObuiansl. KeHUT-Kyi eleHaepi — JHUPHUKAIBIK HIBIFapManap
IIIHJE XKEeKe aTaMHbIH JKaHTYHUECIHIE OOJIBIN KAaTKAaH CAlbIPBUTBICKAH, KEeHOIpi YHIEC, KOTIIUIr KapaMa-
KAl OHNapaslH KbIpiaanybl. KeHI-Ky# MupHUKackl YITICIHACT] eJIeHIepAe aBTOp OMIpIiH KaHIIbUIBIK Ky-
OBUTBICTAPBIMEH COT CaiibIH OeTme-0eT Kelill, JaFAapbhICThl JKOHE IIEIIiMII JKaraainapasl OacblHaH OTKi3imm
KeJe KaTKaH aJaM3aTThIH JKaHIYHHECIHIET1 jkail-Kyiini ce3 apkayblHa anansl. Kapamkaornan eneHaepinae
(oHM nyHUMeneri OapibIK OpeKeTTepaiH, Ke3eHAEPAiH ona OepMEUTIH OTKIHIIUIITT AJIETHUSIIBIK CHIPIIBLT MYH
TiniMeH Oepineni. AKBIHHBIH OJICHIEpiHAe TaOuFaT TaKbIPHIObI KOIIIETi OMip CAITHIMEH opijie OTHIPHIN, Keii-
Iie ceIpiaca, Keie Tiigece XbIpiiay apKbUIbl TYFaH JKepre JeTeH BIKBUIACHIH OTe TepeH TeHEeyJep apKbLIbI
JKETKI3yTe THIPBHICKAHIBIFEI 3epeieHel. 3epTTeyae Tapuxy Kyieney, anedu Tanaay, Tapuxu-CalbICTEIPMAIIBI
CHIIaTTay, XXMHAKTay d/ic-Taciinaepi KonnaHsuiael. Makanana KapapkaoraaHHBIH TaHAaMalbl eJIeHIep] TYII-
HYCKaJlaH ayJapblUbll, JUPUKAIBIK KaHP/A JKa3bUIFaH ©JICHACPIH Ka3ak OKbIPMaHAApbIHA TAHBICTHIPY KO3-
JIENITeH JKOHE Ka3ak-TYPiK ofe0u OaimaHBICTapBIHBIH TEPEH TaMBIPBIHBIH KOpiHicTepi HAKTHl MBICATIAp HOTH-
JKECIH/Ie aHIIIbIKTaFaH.

Kinm ce30ep: Typik onebueri, akpIH-XKbIpaynap, KapamkaoraaH, TupuKa KaHPBI, alIBIKTBIK JOCTYP, aKbIHJIBIK
JCTYP.

Kipicne

XV racpIpra JeiiiH «0aKchl )koHe 03aHaapy IbFapMaibUibEbl, XV Facsip/iaH KeiiH «allblK 9ae0rueT
aTayblHa Mie OOJIFaH TYPIK XaJbIK 9/IeOMETiHIH allIBIKTHIK IOCTYPl OCHI CalaHbIH OJIeHIiK-Ca3/IbIK KaHpbI 00-
JBIT TaObIabl. ANIBIKTBIK €JICH-KBIPIAp epTepeKTe OYKiJ TYPKi oJieMi XaJbIKTapbIHbIH apachlHIa, OHBIH
imminge Kazakcran men Opra Asusi XaJlbIKTapbl apachlHJa KEHIHCH TapaJifaH IIaMaHJbIK CCHIMMEH Oaiina-
HBICKaH «03aH, 0aKChI, KaM» CHSKTBI aTTapMEH OeJTiJI CyBIpPBI-caMa MaibIpiiap MEH JKbIpayIap/IblH aKbIH-
JKBIPIIBUIBIK JSCTYPIIEPiH Oi3MiH 3aMaHBIMBI3Fa JICHIH KAIFACTHIPHIN Kelle jKaTKaHbIMEeH KbimMoOat. Typiktep
WCJIaM JIiHIH KaOblIaFaHHaH KeWiH TYpiK 03aHIapbl MYCBUIMAHJBIK JOCTYPJIEpre )KapachIMIIbl «allbIKTap)
JIeTI, ai KOOBI3apbhlHa «ca3y Jel aiThiia 0actaabl. COHIBIKTAH Ja XaJbIK 03aHAapbl HEMECe ca3 MIalbIpIaphl
(axpIHOAPBI) YFBIMIIAPBIHIAFE] AITBIKTAPBIMBI3 TYPIK XaNbIK 9l€OMETiHIH ipreTacThlK HETi3iH Kajaylibuiap
KaTapblHaH CaHAJIAJIbI.

XVII raceip Typik aIibIK 9eOMeTIHIH TaHBIMAJ aKbIHAAPHI apachiHaa KapapkaoraaHHBIH eciMi eIl apa-
CBIHJA KacTepili. DOpMaH APTYH «AIIBIKTBHIK ASCTYPi )KOHE allIbIK 9eOHeTi» aTThl KiTaOblHAA: «AKBIHHBIH
XaIBIKTBI Oaypall anap HEri3ri epeKIiesiri, eJeHIepiH/e KypeK *Kappl ce3iMAepiHiH KaparmaibiM TiLIMEH
OepiireHairiHAe» Iei Keie o)1 3 JAYIpiHIH FaHa eMeC COHBIMEH Karap KeHiHI1 Hoclire eHere 0ojiap akKbIH-
JIBIK MEKTETI ISCTYPiH KYPFaHBIFBI TYpaibl MamiMeTTep Oepeni [1; 242].

ApTbiHa errec i3 Kanasipran KapapkaoriaHHbIH eMipOasiHbI Typalibl JIepeKTepre cylieHep 0oJicak, o
Anana KanacelHbIH Bapcak aypuibiHaa qyHuere kenreH ekeH. Caiibutorysuiapsl pyblHaH ekeHi, Topoc Tayibl
aliMarblH MEKEHJIETeH KOIlelli TYpKiMEH TaimachlHaH HIBIKKAHIBIFBl MOITIMETTEp TYpallbl TApHXH JIepPEK-
tepae ke3neceni. C.H. BopoOreBa xone E.A. OranoBansiH KapamkaofmaHHBIH MIBIFaPMaIIBUIBIFGI TypPaTbl
Ka3bUIFaH MaKalaa aKbIHHBIH HIBIKKAH TErl XKoHE 6CKEH OPTAChl TYPaJbl KbIPJIaFaH >KbIPIapbIHBIH TaKbIPhI-
OBIHBIH ©3apa YiJIeciM TalKaHIBIFbI Typaisl Obutail OasHpainer: «llo3sus Kapamxkaornana HamonHeHa Obl-
TOBBIMBI JICTAISMH U3 XKHU3HH TYPKMEHCKHX TUIEMEH M BBIpallieHa Ha TPaIUIHIX HAPOJIHOM NEeCeHHOH JMpH-

* Xar-xabapnapra apnanrad asrop. E-mail: zhanagul.turumbetova@sdu.edu.kz
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KM, HEPa3phIBHO CBA3aHHOM B TBOPUYECTBE T03TA C OUEIIOBEUCHHOW aHATONMICKON MPUPOAOH — COydacTHHU-
el HacTpoeHul 1 Mbiciel mosTa. Kapakaoriany NpuHaAIekaT U HEXKHbIE JIMPUUYECKUE TTPU3HAHUS, U Pa3-
T'YJIbHBIC TIECHH, CIIaBSIIIE PAJIOCTH BUHA M MUPYIIEK, B YeM MPOSBIISCTCS BIUSHUE TOPOJICKON JIUTEPATYPBI,
ectb y Kapamxaorinana u repondeckue NecHU, BO3MOKHO, CO3JJaHHBIE BO BPEMsI €0 BOCHHBIX TOXOJI0B, B TO
ke BpeMst OOIBIIIOE MECTO B €r0 TMO33MH 3aHUMAIOT JKAJIOObI Ha TATOTHI CTPAHCTBUH, PasiyKy ¢ JFOOUMOW»
[2; 66]. Ankapa, Kaiicepu, Konus, Kapaman, Anana, Jluapbakp, Mapaun, Xanen kamanapbiHaa OOJiFaH,
Meiceip, Cupusi, Tpabmyc, ['perust enaepin apanaran, eMipiHiH KeOiH jKaT xepiepae oTKi3reH ekeH. Kapan-
YKAOFJIaHHBIH OeiliTi MyT KbIcTarbIHBIH UyKyp aybUIBIHIA JKEPIIEHTeH CYHIKTI Kaphl «Kapamkakei3y Masa-
PBIHBIH KaHBIH/IA CKEHIr aWThuiaabl. KapakaoriaH KoJbIHA ca3 aybll, €1 apajar, XaJbIKThIH TYPMBIC-
TIPIIUTITT MEH CalT-IoCTYPIIepi TaKBIPHIOBIHAA oJICHAep JKbIpiiaraH. OneHnepiHie 0ackIM KOIIiIir mMaxao-
0ar meH TaburaT JupUKackiHa apHanFaH. OHBIH eJIeHIepiHe KOKTEeM, JKa3, JKachll JKaiiyay, ackap Tay, Mell-
Iip OyJlaK CHUSKTBI TaOUFAT CYJIYJIBIFBl YIKEH CypeTKepilikiieH OasHaanraH. OMipi aHezra Toisl Kapamxkao-
FIIAaHHBIH Oy KyHzAepi 480-re XybIK enenzepi skuHakTanrad. OnapasiH iminge 329 komma, 89 ceman, 43
TYpKi, 26 nacran 6ap ekeH [3; 511]. Onenaepinae OybIH €JIIEMIH KOJIIaHFaH.

Mamepuanoap men adicmep

3epTTey KYMBICHIH a3y OapbIChIH/IA alFa KOWFaH MaKcaTTap MEH MIiHIETTepAl OPBIHAAY VIIiH TapUXU
Kyieney, o1e0u Tanjay, TapuXu-CallbICTBIPMaJbl CUITATTaY, )KUHAKTAY JIIC-TCIIepl KOIIaHbLUIIbI.

Homuoicenep men mangvinay

AKBIHHBIH KOHII—KYH JTUPUKACHIH KYPAWTHIH ©JICHACPIHIH HEeTi3rl KeHinkepi — aKbIHHBIH 031. OpHHE,
KOPKEMJIIK JKUHAKTAy 3aHJIbLUIBIKTAphl TYPFBICHIHAH KaparaHJla JIMPUKAIBIK ©JCHISPIiH KeHimkepi ayene
aBTOP/BIH 631 OOJFAaHBIMEH, TYBIHBI KYPTIIBUIBIKKA Tapallbill, TAHBIMAJ OOJIFaHHAH KEHiH OKbIpMaHIap J1a,
THIHJIAYIIBIIAP Ja ©3/IepiH KeHilKep TYFBIPBIHAA ce3ine Oactaifmel. Ockl apana akagemuk 3. KaOmomoBTHIH
JTUPUKAIBIK ©JICHHIH TaOWFATHIHIAFbl OCHIHIAN KYOBLIBIC Typalibl alTKaH MiKipi OMBIMBI3Fa Tycemdi: «Jlupu-
KaHbIH 0ac KahapMaHbl — aKbIHHBIH ©31. MYHBIH 3CTCTUKAJIBIK KaCHETI JIe TOPOUEITIK KYIII JIe alphIKIIa YiI-
keH. CeOebi Oyyr apama eneHAi KasFaH ajaM OKBIFAH ajaMFa aiHAIBI, aKblH MEH OKBIPMaHHBIH KOHLI-
KyHnepi Oip—OipiHe ymTaceimn, Oipirim, OiTe KalHAchIl KeTelmi. AKBIH OKmiay oOpa3 jkacam, OKbIpMaHFa
«COMaH YHpeH, He )KUpEeH» JereHIel TCHACHIIMIMECH FaHa ThIHOANIbI, OFaH Typa 63 OachIHAAFbl Ce3IM MEH
CBIPJBI TYII-TYTAC Kemripe canaabl. COHIa aKbIH KOKIpEriHAeri ce3iM — OKBIPMaH Ce3iMi, aKbIH KOHUTIHACT]
CBIP OKBIPMaH CBIPBI 00J1a Ikl 1a 1ibiFa keneai» [4; 319]. KapamxkaoriaHHBIH KOHII—KY# JTUPUKAChIHA KipeTiH
eJIeH/IepiH/Ie aKbIHHBIH Ce3IM OPHEKTEPiHiH ICUXOIOTHSIIBIK HiPIMAEPMEH KbIPIaHFaH CHIPIIBII CBIMOATHIH
TaHUMBI3. CHIPIIBUIIBIK, TEPEHIIK — AKBIHHBIH 11K JKaH dNIeMiHIH KOWHAYJIapbIHIAFbl 9pi MaJIiM, opi Oeii-
MOJIIM ChIpJIapblH 6JICH TUTIMEH acTapiiaHa OpHEKTEIYI.

Kenin-ky#t enexaepi — JMPHUKANIBIK MIbIFapMaiap iliHae KeKe aJlaMHbIH JKaHIYHUECIH I OOJIBIIT JKaT-
KaH CalbIPBUIBICKAH, KeHOIpi YH/IEC, KOTIIIIIIr KapaMa-KaiIibl oinap biH KelpilaHybl. KeHiT-Ky#i TupuKace
YITICIHAETI 6JICHIEPJC aBTOP OMIpJIiH KaHIIbUIBIK KYOBUIBICTAPBIMEH COT CaliblH OeTie-0eT Kelil, Jarja-
PBICTBI OHE HICHIIMJL KaFJaiaap/pl OacblHAH OTKI3IM KeJie JKaTKaH aJlaM3aTThIH JKaHJIYHUECIHAeT] Kaki-
KYHIi ce3 apkaybiHa ajansl. KapamkaornaHHbIH Oip eneHiHAe GoHM XKallFaH AYHUeNIerl OapiblK opeKeTTep-
IliH, Ke3eHAEepAiH ona OepMENTiH OTKIHIIUITI 3JEeTUsUIBIK CHIPIIBUT MYH TiTiMeH Oepineni. JImpukanbik ka-
hapMaH aKbIH THIHBIMCBI3 TIPIIUIIK KO3FaJbICTAPBIHBIH OPTAChIHIAFbI JKAJBIHIBI KYPEKTI ajlaM KOHIUIIHIH
KapTallMalThIH KyaTTBUIBIFBIH, OMIP/i CYHTeH OT KOHUIII KAIbINTa OONaThIHBIH, OTKeH Ii, OYTiH/l, Oonamak-
TBhI MEKCHJICHTIH YPIAKTap JKAIFACThIFBIH TCOIPEHE TOJFAMIBI.

KapamkaornanusiH «MyHaiimMa, KeHiI, MyHaimal», «byi sxanraH gyHuere KeiareHHeH oepi», «XKype-
XKype OapIbIM coll Kapa TacKay, «XKa3/IblH anFann aibiHIa» kKoHe T.0. MIbIFapMaliapbl TIpIIUTK KO3FalbIcTa-
PBIHBIH OpPTachIHAAFBI OPTYPJl KYOBUIBICTApABl OH apKayblHa ajfaH ce3iMIIK TeOipeHicTepAi TaHBITAbI.
AKBIHHBIH KOHIJI-KYHIHIH CaH TYypJi Ce3IMiK KyObUIBICTap[aH oCepJICHE TOJFaHybl — TaOWFH Karjail.
AnamaapablH iIIKi JKaH JYHUECIHAETr e3rejiep OalKaMalThiH MYHIbI KEW/e KyaHBIIIThI JKaraaiiapabl TEK
aKbIH/IAp FaHA TOJFalIbl. AKBIHHBIH JKYperi eMip KYObUTBICTAPBIHBIH KapaMa-KaWIIbUIBIKTEI 9CepIIepiH Te3
KaObuTHal eI, MBIcansl, KapamkaoflaHHBIH MbIHA ©JIEH XKOJIapblHaH (DOHUIET] OTKIHIII JKaJIFaH OKUFajap-
Fa JIEreH aj1aM KOHUTIHIH MYHJIbI—IIIEPJIi KO3KapachlH aHFapaMbI3:

Su yalan diinyaya geldim geleli,

Tas tas i¢tim agulart sag iken,

Kahpe felek vermez benim muradim,

Viran oldum mor siimbiillii bag iken.
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Aradilar bir tenhada buldular,

Yaslandilar sivgalarim kirdilar,
Yaz bahar ayinda bir od verdiler,
Yandim gittim ala karli dag iken...[5; 150].

Byn ocanzan Oynueze keneennen bepi,

Kece xece iwumim yowl cay bacvima.

Caiixan Oynue bepmec meHiy Mypamvimobl,
Otipan 6010bim KoK CyMOINOi 6ax kesinoe.

130e0i de manmul muinviu OIp dicepoe,

ColHObIpObL dicacmanean mai Wblobl2bIMObI.

JKas kexmem aiivinoa Oip om bepeeroe,

JKanvin kemmim ana Kapavl may xezimoe...[5; 150/

KeHin-ky#iaig caH anyad KyOBIIBICTaphl — aJaMHBIH JKaHIYHUECIHACT1 KYpAeT OUIapIbplH MaFbIHAJIBIK,
ceiMOaThl. Typik aKbIHAAPBHIHBIH MOJ3UACHIHIA KOPKEMIIK HETi3/Iepi THSHAKTAIFaH JTUPUKAIBIK OJICHICPIiH
TICUXOJIOTHSUTBIK TEPESHIIKTEPI YITTHIK 9J€OMSTTEePIiH KEeHIHTI JaMybIH/a Ja )aJFacTbl. By — N033UsHBIH
VITTHIK JKOHE JKaJIblaJIaM3aTThIK IaMybIHA J1a )KaJIFacKaH KOPKEMIIK epeKIIeTiKTepAiH Oipi.

Typik akbIHIApHl MIBIFAPMATAPBIHBIH IOIiHAE J€ TaOWFATThl aJaMHBIH KOHIT—KYH ICHXOJIOTHUSCHIHBIH
apKayblHa aJjia JXbIpJIay JIOCTYpi cakranraH. TaOWFAaTTBIH THUICHIM KYIIIHEH, OHBIH 1IIiHJAE OachlHAa MOHTI
My3-Kapbl O0ap TayJap/blH ailObIHBIHAH KyaT aJiFaH, )KaHOBIPMEH KOT'epPreH JKachll IONTEPeH, JKymap ryl-
JepieH, Oay—Oakiianap KeMiCTepiHeH aJgaMaapra >KaKChUIBIK HYPBI JapUThIHBIH KapakaoriaHHBIH MbIHA
©JIeH JKOIIJapbIHAH Ce3iHEeMI3:

Basinda da namli namli karin var,

Seni yaylamin zamana daglar1.

Mecalim mi vardir ¢ctksam basina

Kalmad: takatim amanmim daglar.

Yagmur yagar yesil otlar bitirir,
Yel esince rayihasin getirir.

Sari gicek servan kurmus oturur,
Cimenli leylaga karisan daglar.

Karac’olan der ki ¢oktiim oturdum,

Bag bahge diktim de meyva yetirdim

Altin top percemli yavru yitirdim,

Kaldi bir késede giimanim daglar [5; 147 ].

Bacwviyoa oa aiieini xapwiy dap,

Ceni dicatinayvblMHbly 3aMana mayiapol.
Kaiipameim 6ap ma wwikcam dacviya
Kanmaowr cabvipviv, amaneim, maynap.

Kanbvip sncayap, xcaceln wenmep wwlzapap,
JKen eckenoe xout uicin aHKbimoln.

Capul eynoep cepyen Kypoin omulpap,

JKacwin wien, xcynap yimen bezenzern maynap.

Kapaooicaoenan oetidi: “Tizepien omvipovim,
Bay—baxwa ecin socemic ocipoim.

Anmuin Kexinoi bana ocipdim,

Kanowt 6ip wemme xymonim, maynap!” [5; 147].
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Kapamkaorinansby «Ka3aplH anrain aifblHa» ©JICHIH/IE OYTaKTa TOJBIKCHII MICKSH aJIMaHbIH TaFIbIPbI
JKBIpJIaHAABl. OpUHE, OJICHIET]I alMa — IMapTThl aJlbIHFaH YFeIM. COJI apKBIIBI aKbIH ajaMa KeHinTec oceM
Ke3eH aTayJbIHBIH OTKIHIIUIriHEe, SCEMIIKTI OaralalThIHIAPIBIH Ja, MOHIH YKHAWTHIHAAPABIH Aa Oap
eKeHJIiTiHe Kyi3eneai. AlMa TEKTEC achll, 9CEM HOPCEHIH yaKbITIIa €KeHiHe KYH3eNreH TIpIIiliK OpTachl-
HBIH TICUXOJIOTUSUTBIK, CHTIATHI POMAHTUKAIBIK TYPFIIIA CYPETTENTCH:

Yazin evvel — baharinda,

Teferriicte gor almayr.

Yel esip yere diismeden,

Budaginda kir almay:.

Almanin budag aglar,
Goz yast durmayip ¢aglar.
Beyler pasalar aglar,

Diz iistiine kor almay:.

Mevlam 6gmiis de yaratmus,
Mor menevse boyun egmis.
Yavrunun elleri degmis,

Al yiiziine stir almay...[5; 165].

Kazowiy aneaw aiivinoa,
Cepyenoe kep aimanoi.
JKen ecin sicepee mycnezen,
Bymasvinda xep ammanul.

Anmanviy 6ymaaul srcvliap,
Ke3s rxon bonvin azap.
bunep, namwanap ssceinap,
Tize ycmine Kot armaHvl

JKapamxan maxman sicapamvinmol,
Kox menexwe (2yn) 6ac uinmi.
Co0utiH KoJaphl THIIITI,

Ax orcysine mueiz aamanst... [5; 165/

TaburaTTarbsl €H KaCHUETTI HOpCeNep/i Kue TyTa JKbIpiay — TYPKUIIK HaHBIM—CEHIMHIH KepiHici. Typik
aKbIHJAPBIHBIH TaOWFAT KYOBUIBICTAPbIHA apHAIFaH OJICHJAEPiHe TayMeH, KYCICH, JKeJIMEH, aralllTapMeH
JKoHE T.0. HOpCeJIepMeEH TiIIeCe XKbIpiiay TYPaKThl KOJIaHblIFaH. KapaikaorlaHHBIH KOKTEM KOpIiHICTepiHe
apHanraH Oip eJieHiHJe TaOWFaTTHIH TYJIEYi, )KaHFBIPYBI, ©3TEPICTEPiHIH yaKbIT IMEH KEHICTIKTETI aca acepii
BIKIAIIBI OONMMBICHI OeitHeneHeni. Typkinep MOA3UACBIHIAFHI JKbUT 0achl KOKTeMJe OOJIATHIH CEPIILIIICTED
«Caiipaii 6actansl Tangapaa OyinoOyiaapy», «Epekiie ambuiael aceM Tyiuepy», «JKen corbin Kejep jkainay
opraceiHaa», «Typii rynaepre O0e3eHl Taynapy» ChIHABI OCHHENUTIK OpHEKTEPIMEH JKbIpIaHalbl. AKBIHHBIH
TaOWFATIICH TiJ/Iece OTHIPHIN, COFAaH KapaTa TiJieKk apHaybl («byyiOyn Here >kaThIPCBHIH, KOKTEM Kelfi!») ma
a/IaMHBIH, JKapaThUIbIC KYOBUTBICTAPBIMEH YHEMI CyXOaT KYpBII KYPETiH KOHUI—KYH NCUXOJOTHUSCHIH Ce3li-
pexni.

Kapakaofian almbIKTHIH TayJapblH KOKTEMT'1 e3repicTep Ke3eHiHaeri KyObuIbicTapblHa apHaFaH eJie-
HI Jie TaOuraT NeH ajJaM KOHUIIHIH eri3jiese opiireH MCUXOJIOIHsJIbIK OONMBICHIH alKbIHAANWAbl. OneHaeri
OCiHEe UK epLTIMICPiHIH MaFbIHAIBIK CUIIAThIHAH TAOWFAT ©3repiCTEePiH MOATHKAIBIK KEHINTEY TOCIIiMEH
OeliHeney/e aKbIHHBIH JIUPUKAIIBIK CHIPIIBUIABIKTEI, ICHXO0IOTUSIIBIK—(pHUIOCO(USIIBIK OMIBUIBIKTEI YHIeCTi-
pe KoJlJaHFaHbIH KepeMi3. AkageMuk 3. AXMETOBTIH aHbIKTamachl OoibiHIIA: «KeiiinTey (onuueTBopeHue)
— opTYypJi Taburat KyObUIBICTAPBIH, YKAHCHI3 HOpCEIEp/l afaM KelIiHe KeTipil, HeMece, Kanaiaa xaH Oi-
TipreHiel eTin cypeTTeiTin kepkeMaik Taciia» [6; 108]. Kapamkaorinan noa3usChIHIAFbl TAOUFAT KYOBUIbIC-
TapbIH KaH/bI TIPIILUIIK HenepiMer Oapabap erin OeiHeseynep apKbUIbl XKaJIbl aJaM3aTThIH OHBIH ILIIHIC
TYPKIJIEpAiH KOpIIAFaH >KapaThUIbICTIEH Oipre THIHBICTAMTHIH alphIKIIa OONMBICH aHBIKTanaabl. Kapamkao-
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FrIaHHBIH «UyKypoBa» eJEHIHIE OChl aTTac MEKCHHIH 9CeM KOPIHICIH MBIHA JKBIP JKOJIAPBIMEH KETKi3yre
TBIPBICKAH/IBIFBIH KOPE allaMbI3:

Cukurova bayramligin giyerken,

Ciplakhgin tizerinden soyarken,

Subat ayt kig yelini kovarken,

Cennet dense sana yakisir da.glar

Agacuuz yapraklarla donanir,
Taglariniz bir birlige inanir,

Hep cicekler bagrinizda donenir,
Pmnarniz ¢caglar akiswr daglar.

Riizgar eser dallariniz atisir,

Kuslarimiz birbiriyle otiistir,

Oren yerler bu bayramdan pek iisiir,
Stinbiil nigin yasl bakisir daglar... [5; 154].

Yyxyposa mepekenik Kuim KueeHoe,
Kanayawmanvin kuim wewkenoe,
Axnan ailvl Kbic Jicellin Kyanaeanoa,
JKymaxk Oece casan scapacap, maynap.

Agawmapuiy JcanvipaKmapmen opaHeanoa,
Tacwviy minmi, 6ip Toyipee ceneenoe.

byxin eynoep bayvipvinoa eynoenep,
Bynaxmapuiy coliovipranan azap, maynap.

Ken cokkanoa bymaxmapuly colo0vipaap,

Kycmap 6ip-bipimen catipap mindecep.

T'ynoeneen sicep byn metipamoa sxcaypayoa (monyoa),
Cymoyn neze Katiebipbin Kapatiovl, ati mayaap?... [5; 154].

TaynapmeH, OHBIH €TeriH KOMKEPIreH TAOUFATIICH TeOIpeHEe ChIPIIACYhl APKBUIBI AIIBIKTAP TOA3HSICHIHBIH
©XKEeIJIeH KANBINTACKaH TYPKUTK JYHHETaHBIMIBI AMbITa, TEPEHAETE JKbIpIaraHbIH Oaranmaiimbr3. Calbik
Opon DpaiH «Kapamkaoriad MIbIFApMaIlbUIBIFBIHBIH (GHUIOCO(DUSIIBIK HETi3/1epi» aTThl MaKaaachlHIa aKbIH-
HBbIH TUIIIK CTHJIIHE KaThICThI MbIHAJal epekiienikrepai aram airtaipl: «Kemmem akbiH KapamxaoriaH
eNIeHIepiH/Ie «Ta0uFaT TINiH» KOoJJaHaAbl. bysl Tijd amaM MeH TaOWFaT KaKTHIFBICHIH TYABIPATHIH YCTEMIIIK
TYCIHIT1H )OKKa mbiFapateld Til. CoHpiMeH Oipre Oyi Tijeri TaOuWrar MeH ajaM apachlHIarbl Tya OiTKEeH
OaiiylaHBICTaH TYBIHJAFaH THIHBIIITHIK HEMECE Ma3achI3ZbIK Jla Ha3ap ayJapraibl. Ma3achI3bIK 9JIETTE CY-
HIKTICIMEH KaliTa KOChUTyFa KeAepri KeATIpeTiH xaraaiaa kepineai» [7; 190].

Kopvimuinowi

Kazak akpIHAApbI )KOHE TYPIK AIIBIKTAPhl MO33USCHIHAAFHI JIUPHUKAIBIK—TICUXOJIOTHSUIBIK CBHIPLIBUIIBIK
CapbIHAAPJABIH TYN HETi3l — TapUXU—3THOTpadUsUIBIK, MU(OIOTUSIIBIK HaHbIM—CeHiMIep. YnaH—OalTak
Asus MeH Eypa3sust keHICTITiH/Ie MBbIHaFaH JXbUIIap OOMbI JKaliaraH TYPKi TYKbIMJIAC XaJIbIKTapIbIH JTyHHE-
TaHy Ke3Kapactapbl ce3 apkaybiHaarel Kex Tonipi — Kek typikrepi — Kacuerri Kep-Cy yFeIMAapbIHbIH
erizzesne, Tyraca caHara CiHyl TyprbicbiHIa OaramaHanbl. bankim, Kinn Asusigarsl AHaZoNbl KepiHe coHay
XI1-XIII racwipnapaa yliepe KOHbIC ayJiapy — jKaHa Jia JKaiiibl KOHBICTBI, MOHTUTIK CYJTy TAOUFATThI aHCAFaH
TYPKUTIK—POMaHTUKANBIK KOHII—KYH IICHXOJIOTHSICHIHBIH 9cepi MIbFap. OUTeyip, Kep IapbIHbIH Kai TYKIi-
piHe Oapca ma Typkijiep coil MEeKeHIAEepAl TYIACHAIpreH, KopKeHTKeH, OYKia ajam3aTKa >KaKChUIBIK HYPBIH
CeIKeH MEKEHJepre alHaiabIpraH. bya — Typkijiepaid gapa KacueTi. AKbIHIAP MO33USACBIHIAFBI OCHI Oip
napa kacuer AHanoisl xepinge Kapamkaorinan cexini ca3 malbipiiapbl apKbUTbI 63 KAIFAaChlH TankaH. Ty-
pik omebueTiH 3eprTeyii ramsiMaapaad Opman AptyH Kapamxaornan Typainsl Obutail genai: «Kapamxkao-
FJIAHHBIH ©JICHACPIH/IE KOIIIeN TYPIKMEH TalNalapblHbIH KYHACTIKTI eMip calThl TaHOAMal KaJlaHFaH: Ke-
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I KOHYBI, TOW-TOMaTaKTaphl, KUiHY CTHII, O0all JacTapXaHbl, CaNT-IACTYpi *koHe T.0. EH MaHBI3IBICHI, Ta-
OHMFaT OCBI TAKBIPBIIITAP,IBIH HET13T1 JCKOPBI 00MIBIT Ta0bIaAb [1; 242].
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Kanp nmupuku B npousseneHusx Kapaxxkaoriana

OCHOBHBIM HacJIeJJUEM JTyXOBHOH KyJIBTYpHI Ka3aXCKOTO M TYPELKOTO HapoJ0B, ()OpPMHUPOBABIIEHCS Ha IPO-
TSDKEHHH MHOTHX BEKOB, SIBISIETCS ITOI3Ms MIEBLIOB U CKa3uTeled. B cratbe paccMOTpeHB! sipKUe MPOSBICHHS
XYJ0’)KECTBEHHBIX OCOOCHHOCTEH jKaHpa JIMPUKU HACTPOCHHUS M MPUPO/BI B 033uK KapapkaorinaHa, Hanbo-
Jiee SIPKOTO TPEACTaBUTENS Typeukoi ambikckoi murepatypsl XVII Bexa. Tpagunums mosta — BocIeBaTh
POIHBIC Kpasi, PEKH, 03epa, TOPBI U MAcTOMIA — TapMOHHUPYET C TBOPYECTBOM Ka3aXCKUX IIEBLIOB M CKa3UTE-
Jeit, TakuM 06pa3oM MOXKHO YBHIETbH CBSI3b HCTOPUYECKHX M KYJIBTYPHBIX KOPHEH MeXIy OpaTCKHMMH Hapo-
namu. B nmpomsBenenusx Kapamkaornana teMa IpHpOABI TECHO TEpeIrieTaeTcsl ¢ KOUeBbIM 00pa3oM KU3HH,
U CBOIO JITOOOBB K POJHOMY KpPalo IO3T MBITACTCS IepeiaTh Yepe3 BEIpa3uTenbHble MeTadophl, HHOT/IA JeNsCh
TaifHaMU, a HEPEeIIKO U Oecerys ¢ YNTaTeIIMI. ABTOPOM HPUMEHEHBI METOIbI JINTEPaTypPOBEIUECKOTO aHAIH-
3a TEKCTa, a TaKXKe MCTOPHKO-COIIOCTAaBUTEIBHOTO ONMcaHus. Ha KOHKpeTHBIX mpHMepax pacCMOTPEHEI MPo-
W3BEJCHYS B JINPHYECKOM JKaHpE ITyTeM IepeBoa H30paHHbIX cTUXOTBOpeHHH Kapamkaornana. Kpome toro,
OYEBH/IHO CTPEMJICHHE aBTOPa BCECTOPOHHE MO3HAKOMHUThH Ka3aXCTAHCKUX YHTATENeH C alIbIKCKOH JIMpHye-
CKOM TpasuLueil poXKICHHS CTUXOB U PACKPBITH I'TyOOKHE KOPHU Ka3aXCKO-TYPELKUX JUTEPATyPHBIX CBsI3€il.

Kniouesvie cnosa: Typenkas quTeparypa, eBIbl U ckasuTeny, Kapamkaorian, )kaHp JTUPHUKH, allIBIKCKas Tpa-
TS, TIO3THIECKast 00pa3HOCTb.

Zh.A. Turumbetova
lyricism in the works of Karacaoglan

The main heritage of the spiritual culture of the Kazakh and Turkic peoples, which has been formed for many
centuries, is the poetry of poets and minstrels. The article examines the vivid manifestations of artistic peculi-
arities of the lyricism of the mood and the nature in the poetry of Karacaoglan, the most prominent repre-
sentative of the Turkic minstrelsy literature of the XVI1I century. It turns out that the poet's tradition of singing
about the motherland, rivers, lakes, mountains and pastures is in harmony with the work of Kazakh poets and
minstrels, and we look at the depth of historical and cultural roots between fraternal peoples. In
Karacaoglan’s poems, the theme of nature is intertwined with a nomadic way of life, and he sometimes tries
to convey his love for his native land with very deep metaphors in his poems sometimes by sharing secrets,
and sometimes by conversing. Historical systematization, literary analysis, historical-comparative description,
collection methods were used in the research. In the article we aim to translate selected poems of Karacaoglan
from the original, to acquaint Kazakh readers with his poems written in lyricism, and to reveal the deep roots
of Kazakh-Turkish literary ties.

Keywords: Turkic literature, minstrels, Karacoglan, lyricism, minstrelsy tradition, poetic tradition.
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