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The Media Poetry of Nikolai Rubtsov in the Internet Poetic Discourse
of the 21st Century

This article considers the problems of Internet discourse and media space itself as one of the main characteris-
tics of Internet discourse. The characteristics of media texts, an important product of media space, are ana-
lyzed. The necessity of studying media-poetry, which is a synthesis of poetry and various media spaces, is re-
vealed and justified. The author uses the creative work of the famous Russian poet N. Rubtsov as an example.
On the basis of the research, the author proves that Nikolai Rubtsov is the most sought-after Russian poet on
the Russian-language Internet. The author argues that media-poetry in the XXI century poetic Internet dis-
course gives the poet's work a postmodern sounding. The urgency of the article lies in the fact that the study
of the language of the Internet is in its infancy; so far few works have been devoted to the subject. The study
of the Internet language is promising and has a number of aspects which are waiting for their researchers.

Keywords: media poetry, Internet poetic discourse, Nikolai Rubtsov, media space, media text

Introduction

The advent of the Internet in the late 1960s as another communication channel for data transmission,
and then as a means of mass communication in the 21st century, led not only to the emergence of the global
information environment, but also to the emergence of special virtual worlds, network communities and
blogs, network culture and network language serving a segment of social reality, which appeared not so long
ago. The Internet became a symbol of our era — the era of the information society and postmodern culture
— in its significance and influence on the development of world civilization and scientific and technological
progress [1; 164]. This new world of the Internet became so vast, varied, interesting and unpredictable in its
development and impact that a number of scholars from a wide range of humanities disciplines begun to
study the web.

The properties of Internet language as a specific means of communication were studied, the potential
impact of Internet vocabulary on standard language was predicted (Beiron 1984; Crystal 2001, Goroshko
2001, 2005, 2006, Obukhova 2007), the language of Internet communication of informal (“chats”) and for-
mal (“conferences”) nature was described (Herring 1995; Bergelson 1999; Borisova 2005; Kapanadze 2001,
Galichkina 2001), classifications of Internet metaphors in different languages are being made (Palmquist
1996; Aidajcic 1999; Vojkunski 2001, Obukhova 2007), and studies of artistic genres originating and exist-
ing in the Internet are underway (Popova 2009). Due to the intensive introduction of the computer and the
Internet in the life of society, a special kind of discourse — Internet discourse — is formed; the sphere of its
appearance and dissemination is peculiar — electronic, global, interactive. The specificity of Internet dis-
course is evident in all areas: there are features of graphic and orthographic, lexical, and grammatical. Inter-

* Corresponding author’s e-mail: ludbejenaru@gmail.com
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net discourse is a process of text production in conjunction with pragmatic, socio-cultural, psychological fac-
tors, a purposeful social action involving human interaction and mechanisms of their consciousness — cog-
nitive processes. The combination of the two notions — discourse and the Internet — leads to the obvious
conclusion that Internet discourse is a special type of communication carried out through the Internet, which
is a channel of communication and information exchange between participants in communication.

Materials and Methods

Internet discourse has its own genres in which it implements both general and individual properties
characteristic of this type of discourse. A new theory of virtual genre studies has emerged in modern linguis-
tics, which has been insufficiently studied so far and requires further analysis. The problem of Internet dis-
course genre is complex and multidimensional. To date, there is no single term that defines virtual genre,
there is no unified approach to the classification of virtual genres, and there is no unequivocal opinion among
scholars regarding the criteria for identifying genres of Internet discourse. As virtual genres have not yet
been fully established, they will evolve and change in the light of developments in Internet technology.

One characteristic is its own media space (i.e. the space created by electronic means of communica-
tion) — an electronic environment in which individuals or their groups and other communities can act to-
gether at the same time. They can create a visual and aural environment in this space that influences the real
space. There they can, respectively, produce and control the recording and reproduction of and access to im-
ages and sound, “media space” is understood as the product of two environments, cultural and social, ful-
filling its role in both balancing and internal homeostasis of the system and overcoming it. Media space, in
relation to the social environment, provides an opportunity to adapt to it, to achieve its goals, to unite with
other actors, to reproduce existing social structures or to produce new ones, to relieve nervous and physical
stress. Internet discourse is the totality of texts united by a common theme related to modern information
technology [2; 1107].

Media space, in relation to the cultural environment, acts as a place for the storage and production of
systems of symbols and norms. As such it is an important regulator of social life. An important product of
media space is media text (from Latin media textus — “means, intermediaries + fabric; weave, connection,
combination”) — any text of any media type and genre. The concept of media text emerged in the twentieth
century in connection with a certain development of mass communication (media), when the traditional
printed text was replaced by new varieties of texts associated with cinema, radio, television, video, Internet,
mobile phones, etc. The concept of media text is widely used in media education, media criticism and media
psychology, where, in particular, the issues of media perception are considered.

Media poetry is seen as a synthesis of poetry and various media spaces created with the help of a range
of multimedia technologies, which has become one of the most promising, popular, continuously developing
areas of informatics today. Multimedia technology is, on the one hand, a set of modern means of audio, tele-
vision, visual and virtual communication used in the organization, planning and management of various ac-
tivities. But the term also refers to the creation of a product which informs the audience through the introduc-
tion and use of new technologies, a collection of images, texts and data, accompanied by sound, video, ani-
mation and other visual effects. The most precise wording belongs to Sergey Novoseltsev, one of the pio-
neers of Russian multimedia: “Multimedia (from Eng. multimedia — from Latin multum — many and me-
dia, medium — medium, means) is a complex of hardware and software that allows the user to work in an
interactive mode with heterogeneous data (graphics, text, sound, video and animation), organized as a single
information environment”.

E. Gorina applies well-known linguistic theories such as textual theory, intertextual theory and hyper-
text to comprehensively characterize internet discourse. Hypertextual space on the Internet is organized by
such parameters as non-linearity, arbitrary system of connection between hypertext elements, equal accessi-
bility of all elements, as well as creolization of texts, which manifests itself in combining verbal and visual
components into a structural whole. Technically a hypertext is a series of interconnected texts where individ-
ual fragments are linked by a system of links based on a decentralized composition. The result is a kind of
networked construction of texts that can be read in any sequence [3; 26]. The Internet can be discussed in
terms of discourse both as an information channel that combines many different discourses and as a separate
kind of discourse with a set of its own unique characteristics. Thus, E. Raspopina does not talk about Internet
discourse, but about the discursive space existing on the Internet, which is a complex semiotic system in the
form of texts, images and sounds (audio files and embedded videos) structured to engage users in different
types of discourses [4; 44]. This complex discourse suggests a comprehensive approach to analysis.

Cepusi «dunonorusi». Ne 1(109)/2023 7
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E. Galichkina has identified the following characteristics of Internet discourse: Electronic messaging, Virtu-
ality, Distance, Indirectness, Permeability (possibility to engage in communication for any user), Hypertex-
tuality, Creolization, Equality of participants, Combination of different types of discourse, Specific ethics.

Results and Discussion

According to our research, creolization is “the combination of the means of different semiotic systems
in a complex that meets the condition of textuality”. The means of creolization of verbal texts include picto-
rial components adjacent to the verbal ones that have a significant impact on the interpretation of the text, as
well as all the technical aspects of the text design that affect its meaning; methods of creolization, actively
used in modern fiction and media texts. The use of the potential of creolized texts allows authors to attract
readers' attention, create meaningful statements, and actualize implicit meanings and connotative meanings
[5; 43]. Creolized text is of particular importance in mass communication (TV and Internet communication),
as it allows for a number of features that are relevant to this type of speech activity. Creolized texts allow the
reader's (consumer's) attention to be drawn, maximum information to be conveyed within a small statement,
which saves space in print and additional value judgements to be made, etc. The media and communications
are becoming the main sphere of application and dissemination of creolized texts (headlines, advertising slo-
gans, SMS, chat rooms and forums). The means of creolization of verbal texts include pictorial components
that are adjacent to verbal ones and have a significant impact on the interpretation of the text, as well as all
the technical aspects of text design that affect its meaning. These include: font, color, text background (col-
ored or illustrated), and means of spelling, punctuation and word formation, iconic typographic symbols (pic-
tograms, ideograms, etc.), graphic design of verbal text (as a figure, in a column, etc.), kerning, interlinear
text.

However, such texts are no less widely used in contemporary fiction. The poetry of Nikolai Rubtsov,
for example, features special texts, videomimes, and an interpretation of the text by means of videos, the vis-
ual perception of which is an important condition for understanding. Alongside verbal means, such texts are
structured using color, different types of typeface, symbols, drawings and photographs. Poems can be “seen”
and “pictured”, i.e. a video image of the poem can be created.

The author of the videomime is the poet Andrei Voznesenski. A videomime is a work that combines po-
etry and painting, and the drawing is the author's associations based on key moments in the work and person-
ality of each of these poets. Video images can not only be drawn, but can also be created using various com-
puter programmes. A video image of a poem can be created, similar to a videomime. Working on video im-
ages allows seeing the smallest details, understanding their role in creating the overall picture, relying on
associations, interpreting what the author intended, creating your own unique creative work, i.e. to become a
co-creator of the poem.

As well as traditional poems, works created in the Internet space and converted into a media or sound
product are becoming topical in the 21st century. A media product is not only the media as a whole (press,
radio, TV), but also its individual components (TV or radio programmes, special editions, articles, series,
media websites and mobile applications). Sound design is the process of defining, managing or creating
sound effects. It is used in various fields, including film, TV production, theatre, sound recording, live per-
formance and sound art. Media space is dialogic in nature: the author translates his meanings into a media
object (film, presentation, websites); the media object (or product) activates the meaning space.

Important features of contemporary Internet poetic discourse are the incorporation of visual or sound
aspects into the semiotic structure of the text, as well as the transformation of the function of the word in the
poetic text. There is a shift in emphasis from the information center, which used to be the word in a lyrical
text, to the visual image, the video sequences, and the complex computer tools, through which the boundaries
of poetry are expanded and the author's possibilities are increased. The idea that 21st century poetic dis-
course is in a superposition relation with intermedial discourse, i.e. that the two types of discourse overlap, is
then quite convincing. The genres of intermedial discourse exist at the intersection of mostly poetry, paint-
ing, music, film, graphics, and dance, resulting in a multilevel reading of the poetic text.

Media poetry is seen as a synthesis of poetry and various media spaces created through a range of mul-
timedia technologies, which has become one of the most promising, popular, continuously developing areas
of informatics today. Multimedia technology is, on the one hand, a set of modern means of audio, television,
visual and virtual communication used in the organization, planning and management of various activities.
However, the term also refers to the creation of a product that informs an audience through the introduction
and use of new technologies, a set of images, texts and data accompanied by sound, video, animation and
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other visual effects. Media poetry is also referred to as poetronics, poetic video, video poetry, video-visual
poetry or film poetry, depending on the length and content of the video and the technology used. Media poet-
ry is seen as a synthesis of poetry and various media spaces created with a range of multimedia technologies.
The most popular genres of poetic and intermedial types of discourse are video poetry and sound poetry [6;
128]. The sound poets define sound as anything that can be perceived by the ear (from specific vocal modu-
lations to the roar of motors, from fragments of musical phrases to computer-generated combinations).

Iconicity plays a fundamental role in media poetry as a genre of intermedial poetic discourse because,
as D. Datsko quite rightly notes, “the visual object included in the text transforms an ordinary lyrical text
into a creolized or iconotext that directs the reader's attention in various ways” [6; 128], and “the fusion of
literature and painting in one work leads to a qualitative change in the reading of the text, which starts to be
seen as a picture” [7; 167].

Media poetry is a synthesis of poetry and various media spaces created through a range of multimedia
technologies. Media poetry today is a rather bold trend, as it hides an important point behind it in the first
place — the destruction of the author's paradigm of traditional poetry.

Particularly, within media poetry it is possible to talk not only about the symbiosis of poetry and visuals
(video poetry), but also poetry and sounds (sound poetry), poetry and animation (flash poetry), poetry and
computer/internet media (three-dimensional poetry, 4B-poetry), poetry and spatial dimensions (holographic
poetry), poetry and biology (biopoetry), poetry and social media (social network poetry, Twitter poetry, In-
stagram poetry), etc. It should be taken into account that the verbal component and the visu-
al/musical/holographic one interact closely in the poems, so it is impossible to interpret the plot without tak-
ing into account all the components, as the author's intention is fully revealed only through the interconnec-
tion of words, images and music.

One of the most famous genres of media poetry is video poetry. As M. Vdovik points out, video poetry
is “an art form that organically combines artistic visuals and poetic text, explicit or degenerate, represented
graphically or recited” [8]. This phenomenon has common features with the short film and music video, but
unlike these genres, in video poetry the visual sequence is not predominant, but brings additional meaning.

As mentioned above, Internet discourse is the totality of texts united by a common theme, created by
modern information technology. It can be said with certainty that N. Rubtsov's creative work is present in all
of its components of media space (there is no mobile application yet). These are radio and television broad-
casts of both national and regional programmes and broadcasting networks, special editions, articles, serials,
Internet sites, and media outlets.

The name of Nikolai Mikhailovich Rubtsov and his creative work is present in the media space on dif-
ferent hosting and search engines, in social networks Vkontakte and Facebook, on different platforms: both
on public and group pages, and on personal pages. There are different internet sites, websites, blogs and fo-
rums, dedicated to the poet, there are Internet actions ‘“Russia reads Rubtsov” and open reading actions
“Read Rubtsov”.

YouTube, the most popular video hosting service and the second most visited website in the world, of-
fers a great variety of media products: fiction, documentary, author, amateur, films about Nikolai Rubtsov,
videos with the poet's voice reading poetry or singing songs, concert films with songs to his poetry, videos
with poems and songs to his poems, melodeclamations, video presentations for lessons on the Russian poet's
work and other media products.

The number of views/searches for the name Nikolai Rubtsov on YouTube is 22 million results
(27.01.2021), on Yandex — for the query Nikolai Rubtsov found 700 thousand results, of which 64 thousand
hits per month, Nikolai Rubtsov poetry found 4 million results, 446 hits per month, Nikolai Rubtsov creativity
found 4 million results, 1 459 hits per month. One of the most important media products on Rubtsov's work
is film. In technological terms, a film is a set of moving images (montage frames) connected by a single

storyline.
Feature Films:
1) “The Summer of Buckthorn” — release date in the Russian Federation — 15 November 2018

(Country: Russia; Distributor: Paradise; Director: Viktor Alferov; Genre: Biography, Drama). The film is
about the life and death of the great Soviet playwright Alexander Vampilov. One of the main roles — that of
Nikolai Rubtsov is played by Sergei Kaplunov. The film features poems by N. Rubtsov — I will die in the
Baptismal frosts, and On the Edge of the Day / Cosmonauts of the Soviet Earth. The first trailer of the film
“The Summer of Buckthorn”, placed on YouTube on 26 October 2018 has 55,764 views and 71 comments.
The film “The Summer of Buckthorn” uploaded to YouTube on 17 April 2020 has, unfortunately, 233 views
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and no comments. Unfortunately, at the end of the film it is not noted that poems by Nikolai Rubtsov were
played, although the musical fragments played and their authors are noted.

2)  The soundtracks in many feature films are comprised of songs to the poet's lyrics. The feature
film “Diamonds for Mary” (1975) features songs on the lyrics of Nikolai Rubtsov: In the Gornitsa, music —
Flyarkovski, performed by Alexei Voskresenski, Moroshka A.Flyarkovski, performed by Zhanna
Goroshchenya; in the movie “Sunday Night” 1977 — In a moment of sad music; Vocal group “Pesnyary” in
“To Whom the Singing Kenar Has Flown In” 1980 — The Leaves Are Flying Off the Poplars, composer Ki-
rill Molchanov — Rubtsov; in “Dame Tango” 1983 — Cranes. Vladimir Ivashov in the film “Quays” 1987
— Childhood — E. Doga, N. Rubtsov; I'm all covered in grease — E. Doga, N. Rubtsov; To swim, to swim,
to swim... — E. Doga, N. Rubtsov, performed by Leonid Serebrennikov.

Short documentaries:

1)  Poet Nikolai Rubtsov uploaded to YouTube on 18 January 2013, has 7,289 views. This film is
about the life and creative destiny of the classic of Russian poetry of the twentieth century. Especially the
childhood years of the poet are reflected in detail. The film features Rubtsov's voice and his poems. Sergei
Bagrov (writer), Larisa Baranova-Gonchenko (literary critic), Vyacheslav Belkov (journalist, researcher at
the Vologda Museum Reserve), Vasily Belov (writer), Valery Ganichev (poet), Gleb Gorbovsky (poet),
Evgeny Yevtushenko (poet), Vladimir Kostrov (poet), Vladimir Krupin (writer), Stanislav Kuniaev (poet),
Valentin Rasputin (prose writer), etc. At minute 34. 28 I'll bounce around.... reads the poet. 36.45. — I fear,
1 fear — Fatherland and will, stay, my deity Russia. 37.56 — Actor Plotnikov perfectly recites Rubtsov's
poetry and leads the film very professionally. 38.17 — The fire in the soul does not sleep, a birch tree stands
near the chapel like an old Russia 39.48. At 40.22 minutes, My Silent Homeland is played, at 41.34 a portrait
of the poet is shown, and at 48.46 the song The Star of the Fields, performed by Bulat Okudzhava, is played.
This is a rare film in artistic conception, a talented film about the marvellous poet that incorporates melodic
declamations and video poetry. The commentary, which forms part of the internet discourse, calls the film a
masterpiece.

2)  Kultura TV's film The Star of the Fields. Nikolai Rubtsov / Biblical story / uploaded to YouTube
on 5 September 2018, has 8,778 views. The great artists' reference to the Bible has never ended with just an
illustration of this or that plot of the Eternal Book. It has always involved personal reflection. “The Star of
the Fields” is undoubtedly the biblical subject of Nikolai Rubtsov. The artist chose a biblical story to tell
about himself, about his time, in order to grasp the meaning of what was happening more deeply. The film
“The Star of the Fields” — Nikolai Rubtsov, the programme “Biblical story” on TV channel Kultura is an
attempt to connect “beautiful disparate parts of life and work of Nikolai Rubtsov, to tell about his fate”. The
author and presenter of the programme is Dmitry Mendeleev, a journalist who specializes in Christian
themes.

3) A film about N. Rubtsov Till the end, till the silent cross.... The film by Maxim, Rudolf and Olga
Ushanov about poet Nikolai Rubtsov uploaded on YouTube on December 22, 2012 has 11,265 views. The
film features songs to the poetry of Nikolai Rubtsov, performed by Tatiana Petrova, Alexander Mikhailov,
Alexander Podbolotov, Alexander Morozov. The film has a hashtag: #nukonaiipyouoB #py01oB #1103t (the
hashtag is #; the # sign is placed before the word; instead of spaces the underscore is used; the language
may be different, as well as the word itself; the more popular the hashtag, the more views the post will get).
Hashtags and keywords, help in searching for all social media posts on a particular topic.

4)  The film Nikolai Rubtsov. The Enigma of World Creation. Rubtsov reads his poetry at 6.34
minutes, posted on 27 January, has 201330.528 views.

5)  The film in 5 parts Nikolai Rubtsov “In the footsteps of bygone times” part 1 — 1.205 views,
April 1, 2012. A film by Moldovan filmmakers about the great Russian poet Nikolai Rubtsov. Director and
producer — Constantin Munteanu. Producer and composer — Yuriy Sadovnik. Operator — Alexei Provato-
rov. Backstage voice — Konstantin Munteanu. Songs to Rubtsov's verses are performed: The Sparrow —
composer — Yuriy Sadovnik; My Silent Homeland, Fatherland and Will, The Road, The Dispute of Har-
monets — Vasiliy Belov. Part 5 — the Romanian Ciprian Porumbescu's Ballad for violin and orchestra op.
29 by Ciprian Porumbescu is one of his most famous works, performed by Serghei Lunkevici. Published in
1880, it is one of the very few 19th-century Romanian works still popular today, incorporating doinas, bal-
lads and romances in a romantic, expressive instrumental sound of high lyricism.

6) 14 documentaries by different authors and teams, the newest being Oleg Lagutkin's film
N.M. Rubtsov. On the Right Bank... — January 18, 2021, 268 views. The film is created to the 85th anniver-
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sary of the birth (January 3, 1936) and the 50th anniversary of the death (January 19, 1971) of the outstand-
ing Russian poet Nikolai Mikhailovich Rubtsov. Film director and author of songs to lyrics by N. Rubtsov —
Oleg Lagutkin (Moscow). The film stars: K. Kedrov — poet, literary critic, professor of M. Gorky Literature
Institute; A. Mikhailov — Honoured Artist of Russia, teacher, director. The second part of the film features a
text by the Russian classic, the writer Viktor Petrovich Astafyev.

7)  The concert film About Time and Myself. Nikolai Rubtsov (1986) posted on YouTube on 4 March
2019 has 3,425 views. The film features poems by Nikolai Rubtsov and songs to his poems performed by
Georgy Nazarenko, an artist of the Ermolova Theatre (G. Nazarenko — songwriter on lyrics by N. Rubtsov).
This is a film of the chief editorial office of the literary and dramatic programmes of Soviet television. Script
writer — Andrey Tyupkin. Director — Margarita Tyupkina. Operator — Yury Nazarov.

The phenomenon of Nikolai Rubtsov's poetry in the 1960s and 1970s was a great joy for the Russian
soul. Many loud, ostensibly civil poems were written in the Soviet years, but there was no poetry in them.
Poetry, like grass, was breaking through a thick layer of asphalt, or maybe even concrete — it was the quiet
lyric poets, who were not really “quiet” at all, who spoke with their own, that is, truly poetic voice. They just
were not aimed on stage, on stadium, where it is necessary to shout, vituperate — first of all they were natu-
ral, deepened in spiritual life of person and people. Nikolai Rubtsov followed this path. He became the poet
who definitively and clearly put Russian poetry back on its eternal path. It was Nikolay Rubtsov who made
us all understand that both love and life are not empty, that the true triumph of poetry in Russia is to reach
the luminous heights of the Russian gods of poetry — Pushkin, Lermontov, Tyutchev, Fet... 9,637 views on
25 January 2019, Vladimir Nesterov 31 comments.

According to Wikipedia, video poetry appears as a borderline trend, bordering on the classic short film,
music video, as well as directly on the poetic text. Moreover, the video sequences used in video poetry al-
ways carry an additional semantic load on a par with the texts used:

= cartoons or flash poetry: “About a hare” and “The Goat” based on poems by N. Rubtsov. Last
cartoon as an audiobook for learning English ENG SUB Russian literature 1.288 views on June 24, 2017;

* music videos: Alexey Pokrovsky, 10 songs to Iyrics by Nikolai Rubtsov:
https://www.youtube.com/watch?v=Qnwc8CJ6i0A&ab_channel=%D0 %93 %D0 %BE%D0 %BB%D0 %B
E%D;

» video: Alexander Gamy presents a biography of the poet Nikolai Rubtsov 1836-1971 and a ro-
mance to his poem “Green Flowers” from the series “Club to 40”: https://www.youtube.com/playlist? list...,
about Russian poets who did not live to 40 years old. The music for the romance and accompaniment is by
Tatiana Velikodvorskaya. The romance is performed by Alexander Gamy. The video features music by Ana-
toly Lyadov and pictures by Boris Shcherbakov. 7.740 views on November 1, 2011 Nikolai Rubtsov — Above
the eternal rest: https://www.youtube.com/watch? v=ItvlIFx7duEQ&ab_channel=VIadSmoker. A. Korshunov
— recording from the record “Nikolai Rubtsov. Verses and songs” (vinyl). The music of Georgy Sviridov is
used in the video, as well as landscapes by Isaac Levitan;

= songs: A special place on the Internet is occupied by songs to the lyrics of Nikolai M. Rubtsov.
There are about 245 Rubtsov's poems, set to music by different composers. And under each poem can be
compiled a list of composers from 3 to 10, who wrote each his own music to the poem, not counting the ama-
teur authors. “The Farewell Song” sung by Nikolai Rubtsov himself can be found in the video Singing Niko-
lai Rubtsov. “Farewell Song” — 13,197 views, the video was posted on January 14, 2016. A recording of
his voice can be found on the website (velykoross.ru), under “Our heritage”.

Nikolai Rubtsov's poetic works became songs first heard in the 1980s and 1990s. Composers Valery
Gavrilin, Vadim Salmanov, Alexander Morozov and others held Rubtsov's poetry in high regard. The great
Russian composer Georgy Sviridov's book “Music as Destiny” (Moscow: Molodaya Gvardiya, 2017), many
pages of which are dedicated to Nikolai Rubtsov. Sviridov's favourite poets for many years were Esenin and
Blok, and then he placed Nikolai Rubtsov in this illustrious line. Here are a few quotes from Sviridov's
book: “There are words of amazing beauty (such as Rubtsov) — they are music itself. They don't need mu-
sic, or you need a primitive to bring them to music, which will convey the beauty of these words”; “Nikolai
Rubtsov is the quiet voice of a great people, hidden, deep, hidden”. In the title page of the book of Rubtsov's
poems handwritten by Sviridov: “This poetry should be sacred to us! They may say: Rubtsov is not Pushkin,
not Blok... It doesn't matter! What he is — he's the only one. There is no other!”. It must be said that Sviri-
dov turned to Rubtsov's poems several times in his compositional work. He composed the musical poem
“The Golden Dream (from Nikolai Rubtsov)”. The composer lists his creative plans in one of his notebooks
in the following order — Prayers, Rubtsov, Klyuyev, Blok, Pushkin...
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Songs to Rubtsov's lyrics can be found in the repertoires of Pugacheva and Rotaru, Gradsky and Pelag-
eya, Saltykov and Barykin, Dmitry Malikov and Tatiana Petrova, Polina Gagarina and Hieromonk Photiy, in
the programmes of various television competitions. The song “Moroshka” on verses by N. Rubtsov was rep-
resented by A. Lobozov. Andrey Petrov also wrote music to the poem “Moroshka”, but, in our opinion,
A. Lobzov's version is more successful: https://youtu.be/ROts4JsWz44

“The autumn song”, only without the red-letter verse, was sung by Sergey Krylov. The music was
composed by the composer Alexei Karelin. Gintare Jautakaite sang “There's a light in my house” (composer
Aleksandr Morozov) at the “Song-81” contest. This song was used by Aleksei Voskresenski in the film “Di-
amonds for Mary” in 1975. In 1976 the verse “The Star of the Fields” was set to music. The composition was
performed by Alexander Gradsky (album “The Star of the Fields”). This romance is also heard in the film
“Nikolay Rubtsov. Poet” (2006). The popular Leningrad band “Forum” also introduced a song to the poet's
lyrics, “Leaves Have Flown Away”, into their repertoire. The composition of the same name was included
on the album “The White Night”, released in the mid-1980s. In the epoch of Internet development, I was
surprised to find out that the song “Leaves Have Flown Away from the Poplars” was performed by Saltykov
and Alexey Pokrovskiy besides “Forum” and Rotaru. It was obviously shot at the beginning of 1980s or the
end of 1970s, Alexander Podbolotov sings “Leaves Have Flown Away”.

In the 2000s, the poetry of Nikolai Rubtsov made a comeback: the song “The cloudberry blossoms on
the moor” was sung by Tatiana Bulanova, and the band “Kalevala” introduced into their repertoire a compo-
sition based on the poem “They came over”. The cranes were sung by Vladimir Ivashov, Soulful by Alexan-
der Sukhanov, Leaves Have Flown Away from the Poplars by Natalya Priezzheva.

The song “My Silent Motherland” to lyrics by Rubtsov, posted on July 22, 2020, has 2.447 views, mu-
sic by V. Zakharchenko, performed by the soloist of the Kuban Cossack Choir, Honored Artist of the Repub-
lic of Crimea — Ivan Nemchenko. The song recorded from the film concert of the Kuban Cossack Choir
“The Cossacks of the Russian Empire” at the State Kremlin Palace (2016).

The song “My Silent Motherland” to lyrics by Rubtsov, to music by Y. Smirnov, performed by the trio
“Relikt”, and has 33.658 views. Alexander Janek's music video was uploaded to the Internet on October 22,
2015. This song is performed by the inimitable Maxim Troshin, Valery Malyshev and Alexander Pod-
bolotov. Performed by Honored Artist of the Soviet Union Alexander Mikhailov — My Silent Motherland
has 218,079 views and 81 comments.

The song “In my upper room is bright” is performed in the Internet space by the “Theatre Quartet”
(Thbilisi) and the ensemble “Antari Pomorya” (Arkhangelsk), Trio “Relikt”, Pelageya, Polina Gagarina, and
Gintare Jautakaite (https://youtu.be/2NDA17jBEMA).

The concert in memory of the poet Nikolai Rubtsov, which took place on 26 October 2011, can be
viewed online. The composer Alexander Morozov wrote the compositions. Also posted a lot of amateur vid-
eos: Songs and romances to the verses by Nikolai Rubtsov, Part I: 1. Venus. Ulyana 2. Star of the Fields.
Elena Nikitina 3. Snow has fallen. A. and E. Mikhailov 4. In the upper room. Tatiana Stukalova 5. Bouquet.
Alexey Goman 6. Wind sobbed like a child. Alexander Morozov 7. Unintentionally carried away. Valery Pak
8. The leaves have flown away. Vladimir Moskvin 9. Sleeplessness. Vladimir Moskvin 10. The beautiful
blue sky. Valery Chechet. Songs and romances to the verses by Nikolai Rubtsov, Part III was posted on June
8, 2020 and has 371 views. The collection uses mp3 songs, photo and video materials from the open access
on the Internet and all rights belong to their authors. Songs on verses by N. Rubtsov, Part III: 1. Hello, Rus-
sia. Elena Nikitina 2. Kind Filia. Elena Nikitina 3. About the hare. Elena Nikitina 4. Don't shed a tear... Ga-
lina and Boris Vaykhansky 5. At the rotten forest hut... Valeriy Chechet 6. Farewell. Valery Chechet 7. In
memory of mother. Boris Lazarev 8. Dedication to a friend. Alexandra Kolotiy 9. Far Away. Valeriy Belya-
nin 10. Silent my motherland Alexander Podbolotov (guitar). Songs and romances by A. Morozov to lyrics by
Nikolai Rubtsov has 39.912 views.

Many bards perform songs to his lyrics. Among them are: Alexander Lepekhin — To swim
(A. Lepekhin — N. Rubtsov), Margo Ensemble — To swim (lyrics N. Rubtsov, mus. O. Susyura), Vladimir
Gromov — To swim, to swim (N. Rubtsov — V. Gromov), Vladimir Sergeev — To swim... (lyrics by
N. Rubtsov, music by V. Sergeyev), Sergey Krul — To swim, to swim (N. Rubtsov — S. Krul), Tatiana Pe-
trova — To swim, to swim, to swim (music by K. Akimova), Trio Relikt — In the hot mist of the day
(A. Podbolotov — N. Rubtsov).

The site www.rubcow.ru is the most comprehensive, in-depth, created in 2006, and includes a lot of in-
formation necessary to popularize the work of N. Rubtsov. The site has a new interface, the number of visits
is sampled for five months. In 2015 the site was accessed from 73 countries, with Ukraine and Belarus in the
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lead. The Czech Republic, Greece, Kyrgyzstan, Serbia, Peru, Philippines, Finland, South Korea, Saudi Ara-
bia, Sweden, Venezuela, Georgia, Switzerland, Turkmenistan, Australia, Portugal, Tunisia, Montenegro and
others each had one or two visits (a total of 45 countries).

The Izba Reader's Club website is also popular https://www.chitalnya.ru/work/1534711/ and the “Rus-
sia Reads Rubtsov” blog, which has the following structure: About the poet Nikolai Rubtsov; Regulation on
the campaign; Application for participation; Contest works; Instructions for work on the blog; Contacts;
Open reading campaign “Read Rubtsov”; Participants of the campaign “Read Rubtsov”; Internet voting; Ju-
ry; Results.

The blog continues to publish materials relating to the life and work of Nikolai Rubtsov through various
promotions. Google account (to become a co-author of the blog “Russia Reads Rubtsov”, you need to log in
to Blogger with a Google account. All-Russian campaign “Russia reads Rubtsov”, dedicated to the 80th an-
niversary of N. Rubtsov was held. The Department of Culture and Tourism of the Vologda Oblast and the
Vologda Regional Universal Scientific Library also promote the works of their countryman:
http://rubzov2016.blogspot.com/p/normal-0-false-false-false-ru-x-none-x.html.

Conclusion

In the social networks V Kontakte and Facebook, on various platforms: public and group pages, as well
as personal ones, there are publications devoted to Rubtsov. The personal pages of Leonid Veresov, Galina
Martyukova, Alexei Novoselov, Alexei Novikov, and Marina Kosheleva deserve mention.

It is fair to say that Nikolai Rubtsov is the most popular Russian poet on the Russian-language Internet
and Google. To compare, here are just 2 figures — 417.457 views for N. Rubtsov, 166.578 for S. Esenin.
Though Rubtsov is a traditional poet, media poetry in the XXI century poetic Internet discourse gives his art
a postmodern sounding. The study of the Internet language is still at the initial stage, the study of the Internet
language is promising, has a number of aspects which are waiting for their researchers.
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JI. bexenapy

XXI racbIpAarbl NO3THKAJIBIK HHTEPHET-AUCKYPCTAFbI
HukoJ1aii PyOnoBTBhIH MeIuano33usichbl

Makanazia HHTEpHET-UCKYPCTBIH HETi3ri cCUlaTTaManapblHbH 0ipi peTiHae MHTePHET-AUCKYPCTBIH Macere-
Jepi ’KoHe Mera KeHICTIr KapacThIpburraH. Meina KeHIiCTIKTIH MaHBI3Ibl OHIMI — MeIua MITiHIepre ToH
epeKuIesikTep Tanaanra. [1033ust MeH opTypIli Meina KeHIiCTIKTepAiH CHHTE31 OOJIbIN TaObLIAThIH MEANAIOd-
3USTHBI KAPACTBIPY JKOHE 3ePTTeY KaXKETTLIIr aHBIKTAIFaH jKOHE TY)KbIPbIMAAIFaH. ABTOp MbICAll PETiHAE M-
rini opsic akeiHBI H. PyOIOBTEIH MmIBFapMamisUIapsIH adFaH. 3epTTeyAiH HOTHKECIHIE OpBIC TUIII HHTEPHET-
Te Hukomaii PyOLOBTHIH €H TaHBIMall OpBIC aKbIHBI eKeHi faiengeHreH. CoHeMeH Katap XXI raceIprarst
MOATHKAIIBIK HHTEPHET-AUCKYPCTAFbl MEIHAII033Hsl aKbIHHBIH LIBIFAPMAIIBUIBIFBIHA TOCTMOJIEPHAIK ce3ineai

Cepusi «dunonorusi». Ne 1(109)/2023 13



L. Bejenaru

nen maiiMzeiini. MakagaHblH e3eKTiniri MpiHaga: MHTepHeT TiiH 3epTTey Oacramkel Ke3eHie, Kasipri ya-
KBITTa OYJT TaKBIPBIIIKA a3aFaH eHOeKTep apHayFaH. IHTepHeT TiNiH 3epTTey/aiH Oonamarsl 30p, 3epTTeyIii-
Jepni KyTin TypraH OipkaTap acnekrinep 6ap.

Kinm ce30ep: Mennamossus, MO3THUKAIBIK HHTEPHET-TUCKypc, Hukomnaii PyOmoB, meana KeHICTIK, Meaua
MOTIH.

JI. bexenapy

Meaunano3d3ust Hukosas PyonoBa B noatnueckom unTepHer-guckypce XXI Bexa

B crarse paccMoTpeHs! TpOOIEMBI HHTEPHET-AUCKYpPCa M COOCTBEHHO MEIHMANpPOCTPAHCTBO, KaK OJHA U3 OC-
HOBHBIX XapaKTEePUCTHK NHTEPHET-IUCKypca. [IpoaHau3poBaHb! XapaKTepHbIe 0COOCHHOCTH MEIHATEKCTOB
— B&XHOTO NPOJIYKTa MEHAIPOCTPAaHCTBA. BEIsiBIeHa 1 000CHOBaHA HEOOXOANMOCTH PACCMOTPEHHS U U3Y-
YEeHUs MEeIANod3HH, IPEACTABIIONEH co00il CHHTE3 T033MH M Pa3INYHBIX MEJHApPOCTPaHCTB. B kadecTse
MpUMepa aBTOp CTaThU UCIOIB3YeT TBOPUYECTBO 3HAMEHUTOro pycckoro modta H. Py6iosa. Ha ocHoBe mpo-
BE/ICHHOTO MCCJIEOBAaHMS aBTOP IOKA3bIBACT, YTO B pyccKos3biuHOM VHTepHeTe Hukonait PyOuoB sBnsercs
CaMBIM BOCTPEOOBaHHBIM PYCCKMM MO3TOM. KpoMe TOro, OH yTBEPHKIA€T, YTO MEJHANIO33US B TIO3TUIECKOM
uHTepHeT-AucKypce XXI Beka mpuIaeT TBOPUECTBY I0O3Ta MOCTMOJEPHUCTCKOE 3BydaHHE. AKTYalbHOCTh
CTaThH 3aKJIIOYAETCS B TOM, UTO UCCIEI0OBaHUE s3bIKa VIHTepHETa HAXOAUTCS HAa HA4albHOW CTaluH, TO €CTh
B HACTOsIIIee BpeMs JaHHOW TeMe ITOCBSIIEHO HeOObIIoe KoumdecTBo paboT. M3yuenune si3pika VHTEpHETA
HEPCIEKTUBHO, UMEET LIENbIA PsIJl aCHEKTOB, KOTOPBIE XKIYT CBOUX UCCIIEI0BATEINCH.

Kniouesvie cnosa: menuanossusi, MOITUYECKUI HHTEpHET-IMCKype, Hukomnait PyOros, MenuanpocTpancTso,
MEIHATEeKCT.
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DpeidtMoBasi CTPYKTYPA KOHIENTA «yClexX» B PyCCKOM JMHIBOKYJIbTYype

Hacrosias cratbs paccMaTpuBaeT CTPYKTYPY KOHILENTA «ycCIeX», UCIOoNb3ys MeTox (peiiMoBoro aHanusa.
AKTYaJbHOCTh TEMBI 0OOCHOBBIBAETCS OOJIBILION MOIMYIIPHOCTBIO MCCIEJOBAHUI ycrexa B pa3HbIX HayKax,
TaKnX Kak GpuiIocodus, KyIbTYPOIOTHs, ICUXOJIOTHS, COLIMONOrH. B IMHIBUCTHKE MU3yUeHHE ycrexa Takke
SBJAETCS MEPCIEKTUBHBIM HccienoBanneM. CoBpeMeHHOE OOIECTBO HAIIENEHO Ha JOCTHKEHHE ycIexa, B
HayYHOI M MyONMIMCTHYECKOIl JUTepaType MpeaCTaBICHB! Pa3iIMYHbIE MOAXOABI K ONPENENICHHIO ycIexa,
€ro Ba)KHOCTHU B JKH3HHU COIIMYMa, a TaKXKe CIIOCOOB! ero AocTmkeHHs. CTaThsl CTaBUT IEbI0 U3YIUTh U OIH-
caTb SA3bIKOBBIE CPEJICTBA MPOSBICHUS yCIEXa B PYCCKOM S3BIKE, a TAK)KE BBIIBUTH OTHOLICHHUE K yCIEXy B
CO3HAHUM HOCHTENIeH pyccKOro s3blka. KoHIeNT, sBISSICH KOTHUTHBHOM CTPYKTYpOi, BepOanmsyercs BO
(peiimax, 4To HOCITYX W10 BHIOOPOM (peiiMoBOro aHamM3a B KauecTBe METO/a HccilenoBaHus. B cratbe moa-
YEepKHYTa BAKHOCTh MPHOOPETeHH (PPEHMOB B IIPOLIECCE MONYIEHHS KH3HEHHOTO OIIBITA, YTO MPOSIBISIETCS
B OTPa)XCHHU SA3BIKOBOTO CO3HaHMsA. B pesynbrare (peiiMoBoro aHaiusa ObUIO BBIACICHO BOCEMb CyOdpeii-
MOB U YETHIPHAALATh CIOTOB, KOTOPHIE BOLIIM B OCHOBY OOBEKTUBH3AIMU KOHIIENTA «ycrex». Takum obpa-
30M, aHaJIU3 3TUMOJIOTMYECKUX TOJIKOBAaHUI, uccienoBanue Marepuana HanmoHaibHOro KopIiyca pyccKoro
SI3bIKA [103BOJIMIIM BBIABUTH JUHAMMKY Pa3BUTUS 3HAUCHUN TAHHOT'O KOHLIEITA.

Kniouesvie cnosa: KOHLIENT «ycliex», KOTHUTHUBHAS JMHIBHCTHKA, JIMHIBOKYJIBTYpa, (GpelMOBBIH aHaIH3,
(dpeiiMsL.

Bseoenue

Bomnpoce! BepOanuzanun oKpysKaromei JelCTBUTEIBHOCTH OCTAIOTCA BECbMa aKkTyallbHBIMU. B pamkax
KOTHUTHBHOM JMHIBUCTUKHU M3Yy4arOTCA PAa3JIMYHBIE CTPYKTYpBI 3HAHUS, OCHOBHOM 3a/iauell sIBISIETCS BBISIB-
JIeHNe KOHIIENTOB, aHaJIN3 COJAEPKAHMs KOHIIENTOB U MX CTPYKTYpPHl. IHTEPECHBIM IMPENCTaBIsIeTCs U3yde-
Hue BepOanu3ayy KOHIENTOB, TaK KaK OHM 3THOCHEIM(PUIHBI, TaKas STHOKYJIbTypHAasi OTMEYEHHOCTH SBJISI-
eTcs OTJIMYUTENBHBIM MPU3HAKOM JIMHTBOKYJIBTYPHOTO KoHUenTa. KoHIenT 3akimouaeT B cebe HECKOJIBKO
MPU3HAKOB: CMBICIOBOE, MeTaOPHYHOE, 8 TAKKE BKIIOUCHHOCTh B JIEKCUYECKYIO CUCTEMY si3bika. Kak ot-
meuaeT yaenbrit C.I'. Bopkaues [1; 10], KOHIIENTH OTHOCATCS K YUCITY SIUHHUI] MEHTaJILHOCTH, TIPH TTOMOIITH
KOTOPBIX OMUCHIBACTCS HALIMOHAIBHBIA XapakTep.

Llenvl0 NaHHOW CTaTbU SABJSIETCS OMMCAHHME S3BIKOBBIX CIIOCOOOB M CPEICTB BBIPAKEHHS KOHIENTA
«ycrmex» B PYCCKOW JIMHTOBKYJIBTYpE, BBISBICHHE €ro CTPYKTYpbl (peiima. [IpeanmpuHmMaercss mombITKa
OTIPENENIUTh CIIeqU(PHUKY MEHTAILHOIO 0O0BEKTa, CTOSILIETO 32 IMEHEM «yCIIeX» M ero CHHOHMMaMu. [ nc-
CJIEZIOBAaHMS KOHIIETITa UCIOIB3YIOTCS pa3IMYHbIe METOAMKH, TaK KaK 3TO 00YCIIOBJICHO CIIOKHOCTBIO CTPYK-
Typ. KitoueBbIM METOZOM B JaHHOM HCCIIEZOBAHUU SBUJICS (HPEHMOBBIN aHaTN3, KOTOPBIA IMO3BOIMI BhI-
SIBUTh OCOOCHHOCTHU BepOan3alluyl JAHHOTO TOHSTHSI B PYCCKOM SI3BIKE.

B crathe ObuTM mOCTaBNEHBI CIEAYIOMHKE 3a0auu. 1) paccMOTpeTh 0COOEHHOCTH BepOaln3ali KOH-
LENTa «yCIeX» B PYCCKOM SI3bIKE, UCTIONIB3Ysl HalmoHanbHBIH KOPIYC pyCCKOTO SI3bIKa; 2) BRIABUTH 0a30BBIC
MPU3HAKU PacCMATPUBAEMOT0 KOHIIENTAa B PYCCKOM JTMHTBOKYJIBTYPE.

Memoowvl u mamepuanst

006 ucnonp3oBaHnK (HPEeHMOBOro aHain3a B JIMHTBUCTHYECKHX HCCIEJOBAHMIX YIOMHUHAJIOCh B pado-
TaxX TakuxX y4eHblX, kak M.A. Crepuun [2], 3./1. [Tonosa [3], A.Il. baGymkuna [4]. OCHOBHBIM METOZOM HC-
ClIeZIOBaHWS B JaHHOU cTaThe sBIsieTcss QpeiiMoBBIN aHanm3. BulsBieHue Bcero HaboOpa MPU3HAKOB IMpE/-
CTaBJISIET ONMCAHME KOHIIETITA «YCIEX» B PYCCKOM SI3bIKE, a CTPYKTypa KOHIENTa (OpMHUPYETCs] Ha OCHOBE
CIOTOB, CcyO(dpeiiMoB u ¢dpeiiMoB. dpeiimMbl HOPMUPYIOTCS Ha OCHOBE (PAaKTHUSCKOro Marepuaia. A Takke
BBISIBJISIFOTCSL CyO(PEHMBI M CIIOTHI, ONTUCHIBAIOTCS S3BIKOBBIE CITOCOOBI (MeTadopa) U CPelICTBa, UCIIOJb3Yye-

* ABrop-koppecnonnent. E-mail: zharkyn.sh.k@gmail.com
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3.B. 3agaHoga, LL.K. XapkeiHOekoBa

MBbIC JJIs1 BepOann3aluy KOHIENTa «ycIex». MaTepranoM UCCIeIOBaHUS MOCTYKHI METOJ] CIUIOMIHON BBI-
O0opku n3 HarmoHamsHOTO KOpITyca pycCKOTO s3bIKa [S].

OpanM U3 MyTel TPOHMKHOBEHHS K CO3HAHMIO YEJIOBEKA M eTo KoHIenTochepe sBusercs s3bik. [lyrem
WCCIIEIOBAHMUS S3bIKa MOXKHO BBIPa3UTh KOHLENTYyaJbHOE coaepkaHue co3Hanus. Kak camocTosTensHas 00-
JIACTh COBPEMEHHON JMHTBUCTHKM, KOTHHTHBHAS JIMHTBHCTHKA BBIAENMIACh M3 KOTHHUTHBHON Hayku. Ee
($hopMUpOBaHUE CBSI3aHO C UMECHAMKM aMepHKaHCKHX yueHbiX JIx. Jlakoddom, Prem [Ixxexkennoddom [5; 6].
B nuHrBUCTHKE BBHIAENSAETCSA OBa HampaBieHUs: JUHIBOKYIbTypHBIH (B.M. Kapacuk, B.A. Macnoga, 1O.C.
Crenanos, B.B. KpacHpIx) 3aHHUMaeTcs n3ydeHUEM HaI[MOHAIBHON KOHIENTOC(Ephl; INHTBOKOTHUTUBHBIN
(U.A. Crepuun, B.H. Temus, E.C. KyOpskoBa) mpeamnosiaraet uccieJoBaHNE ITOJICBOW MOJICTN KOHIlenTa. B
Ka3aXCTaHCKOW JIMHTBUCTHKE JIMHIBOKYJIBTYPOJIOTHYECKUH MOIX0J] B CBOUX MCCIIEOBAHUSAX MIPUMEHSIIHA Ta-
kue yuennle, kak 3.K. Caburosa [7], III.K. XapkeaOekosa [8], I.A. Xamurosa [9], T.B. 3enxosa [10] u
JIpyTHe.

B HacTosdmieit ctaThbe mpUMEHseTCs] TMHIBOKOTHUTHBHBIN MOAXO0 K U3y4YeHHIo KoHlenTa. KoHment He
BCErJa MOXET OBbITh BepOan30BaH SI3bIKOBBIMH cpeacTBamu. [lo ciosam B.M. Kapacuka, cymectByeT MHO-
JKECTBO KOHLIENTOB B MHAMBHIYAJIbHOM CO3HaHMHU, He moaiexamux BepOanmmzauuu [11]. Konuent moxer
OBITH BepOATM30BaH JIEKCUUECKUMH, (pa3eoJOrndecKuMH Crioco0aMy U JPYTUMH SI3LIKOBBIMU CPEJICTBAMHU.
[Ipu wccnemoBaHUM KOHIIETIT MPOXOAUT HECKOJBKO STAaloOB: aHATU3UPYeTCs JIEKCHYeCKoe 3HaueHHe CIIOBa,
BEISBIISIETCS] CHHOHUMUYECKHHA Psf, ONMpPEeNsIeTcsl KaTeropu3anus KOHIENTa B SI3BIKOBON KapTHHE MUDA,
UCCIIEYIOTCS KOHIENTyallbHble MeTadophl, a TakXke CleHapud, NpoBoauTCs (peiimMoBbi ananmm3. I[loj
(peliMOM MOHUMAIOTCS OTIPEJICIIEHHBIE 3JIEMEHTBI, KOTOpPBIE HECYT B ce0e OpraHu3alnio 3HaHUH 0 KOHKPET-
HBIX CUTYaIlHsiX, Yallle BCETO PACIOJIOXKEHHBIX B MepapXU4ecKkoM mopsjake. TepMuH «hpeiim» craia u3BecT-
HBIM B JIMHTBUCTHKE 1Tociie pabot M. Munckoro [12]. [To ero MHEHHIO, Y4eIOBEYECKOE MBIIIICHHE OCHOBAHO
Ha XpaHAIUXCA B MAMSITU CTPYKTypax — ¢pelimax. Bo Bpems npoiiecca moHMMaHKsI aKTUBU3UPYETCS OMpe-
TIEIeHHBIA (hpeiiM, COOTBETCTBYIOMMIA AaHHOH cuTyanuu. Y. @wmnmop [13] momaraet, 9to gpeiiMm aKkTHBH-
3UPYeTCsl TEKCTOM, €CJIH JTJaHHAsI SI3BIKOBAst OpMa acCOIMUPYETCS ¢ KOHKPETHBIM PperiMmoM. DpelMsbl ipe-
CTaBISIOT cOOOW 3HAHMSI O MHPE, KOTOPBIE XPaHATCA B MaMsTH YeJOBEKa B BUJC CBS3aHHBIX KOHCTPYKIIHH.
®peliMbl 00pa3yIOT MENb 3JIeMEHTOB — cyOodpeiimbl, cioTel. CyOdpeiMbl, U3 KOTOPBIX COCTOUT (peiM,
TECHO B3aUMOJIEHCTBYIOT JPYT C IPYTOM, TaKXKe CIOTHI UMEIOT CBS3h MEXKY COOOH M JAEMATCS IO KaTeropH-
aM. MHdopmanus, koTopasi conepxkurcs B ppeiimax, sBisieTcss Hanbosee BXKHOM AJIs ONpeIeTIeHNs] JaHHOTO
KOHIIENITa. BBIOETUTh XapakTepHYI0 MHPOPMALMIO JUII KOHKPETHOHM JMHIBOKYJIBTYPHI MOMOTAIOT 3THO- U
COIMOKYNbTypHBIe 0coOeHHOCTH. Ha cerogHsAmHni eHb CYIeCcTBYyeT HECKOJIbKO BAPHAHTOB OOBSICHEHHMA
TepMuHa «(peiiM», YenoBeK, momnajas B Ty WIM UHYI0 KOHKPETHYIO CHTYallUIO, UCHOJIb3YeT JaHHBIC, 3aJ0-
JKEHHBIE B BHJIE CTPYKTYp, MPEACTABISAIONINX CTEPEOTUITHYIO CUTYallUI0 B CO3HAHWU HOCHUTENS s3bIKa. M3y-
YUB paOOTHI HCCIIENOBATENEH M0 JaHHON TeMe, MOXHO C/IETaTh CIIEIYIOIINE BEIBOIBL:

1. ®peiim peACTaBISIET CTEPEOTHITHYIO CHUTYAIIHIO U SBJSIETCS OTPAXKEHHEM OITBITA YeJIOBEKa.

2. ®peiiM iomoraet 0ObeAUHATH S3BIKOBYIO 00J1aCTh C KOTHUTHBHOMW B IIPOLIECCE PEUH.

3. ®peiiM aKTUBHU3UPYET KOHLEMNT MPHU MMOMOIIN MPUCBAWBaHUS €IUHUIIE 3HAHUS CEMAaHTHYECKOH eu-
HUIIBL

4. ®peiiM UMeEET CI0XKHYIO CTPYKTYPY.

@®peliMbl OTIIMYAIOTCS Y Pa3HBIX JIFOAEH, OHU 3aMOJHSAIOTCS B COOTBETCTBUH C )KM3HEHHBIM OTIBITOM Ye-
noseka. [lo muenmnro Yapneza Ouimmopa, HHTEPIPETATOP B MPOIIECCE MOHUMAHUS OINPENETICHHOTO TeKCTa
MTOMETIAET €r0 CBOIO M3BECTHYIO MOJIENb.

Pesynomamor u obcyscoenus

Ob6pamasich kK aTuMosioruaeckum ciaoapsm I A. Kpeutosa [14], H.M. lllanckoro [15], A.B. Cem€nona
[16], 6BUT0 BBISBIEHO, YTO JIEKCEMA «YCIEX» B PYCCKOM SI3bIKE 00pa3oBaHa OT ycnvmu (ycnems). bykBaib-
HO — «T0, uTo cMmoriu (ycnenu) caenate». B XVI-XVII Bekax cBA3b 3HAUEHUS] MEXKIY «CIIEX» U «yCIIEX»
ocnabeBaeT. «Ycrnex» BISETCS CHHOHUMOM JIEKCEMBI «yJlauay, YyTo, B CBOIO OYepeb, IOAYEPKUBAET HE aK-
TUBHOCTH U COOCTBEHHBIE TOCTIKEHHS YEIOBEKa, a MOIyYeHHE YeT0-TO IPH MTOMOIIIH BBICIIIAX CHJI, BE3CHIS,
CTCUCHHSI BHEIIHMX OOCTOSITEIBCTB, a TAKXKE OH aCCOLMHPOBAICA C M0Oeqoi B 0010, YIIOMHHAHUS O CBSI3H
«ycrexa» W NoixydeHus npuObsuin HeT. Takum oOpa3oM, B (DOJIBKIOPHOM 3HAUEHHH «YCIIEX» CIydaJiCsl caMm
mo cebe, 0e3 MPIIOKEHUS YCUIUH CO CTOPOHBI YEJIOBEKA, «BOJMIECOHBIM 00pazom». OO0 3TOM CBUICTEIIb-
CTBYIOT HapOJHBIE CKa3KH, B KOTOPhIX MBaH-mypak win EMens ynadHo »KeHUINCh, HITH «CYacTbe caMo MpH-
BAIMJIO». DTO OTPAKEHO B HAPOAHBIX MAapEMHUSX: «HE OBLJIO HU TpOIIa, a BAPYT alThIH», «TO HEe ObUIO HU
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dpenMoBasi CTPYKTypa KOHLENTa «yCrnex» B PYCCKOW NIMHIBOKYNbTYpe

IINUIIA, TO JYKY MEIIOK», «I0 IIyYbeMy BEJICHHIO, 0 MoeMy XoTeHuto». Co BpeMEHEM KOHIICTITyallbHOS
MIPOCTPAHCTBO «YCIEX» M €r0 COJIEpKATeIbHOE HATIOJHEHNE TIPETEPIIeBAl0T 3HAYNTEIbHBIE H3MEHEHNSI.

B coBpeMeHHOM 00IIIECTBEHHOM CO3HAHHUH YCIIEX, B TIEPBYIO O4epE/lb, CBA3BIBACTCS C IOCTHKEHUEM, U
3TO TIOHUMaHHE OTPAKEHO B 3HAUCHUSIX COOTBETCTBYIOIIHMX JIEKCEM B TOJKOBBIX CIIOBAPSIX PYCCKOTO S3bIKA.
CrnoBapu puBOAAT TpH omnpezeneHus ycnexa: 1. [lonoxxutenpHbIi pe3ynbTaT, yaauHoe 3aBepIIeHHe Yero-H.
Jlobumoscs ycnexa. C mem dgice ycnexom. 2. OOIECTBEHHOE MPU3HAHKE, 0M00penHue. [llymuolil ycnex Kuueu.
Apmucm umeem ycnex y spumeineii. 3. Xopoume pe3ynbTaTsl B padote, 3aHATUAX. [ouka denaem ycnexu no
mamemamuke. Ycnexu ¢ cnopme. Kax eawu ycnexu? (Kax sawu dena?). C ycnexom — neexo, ycneuino, 6es
sampyonenutl [17; 636,18; 840].

J1Jist BBISIBIIGHUSI COBPEMEHHOTO MPEJCTABICHUSI 00 yCIieXe B PyCCKOM JIMHTBOKYJIbTYpe ObLI MPOBEIeH
(peliMOBBIi aHaN3, B IPOLIECCE KOTOPOro OBLIO BBIAEIECHO HECKOIBKO OCHOBHBIX CyO(pEeiMOB U CIOTOB:

Cy0dpeiim mpyo: 3anoe yenexa — mpyo u eéepa 6 cebs. Jloboe nosoe deno 6e3 mpyoa e odoneeuls.
Booxnosenue npuxooum 6o epems mpyoa. Tpyounoe ne ecmv negozmodicHoe. [yuy u cepoye 6 pabomy 61o-
JHCU, Kaxncooll cekyHOoU 8 mpyde dopodxcu. bes ycnexa 6 yuebe nem ycnexa ¢ mpyoe. Ha matepuaie MHOTO-
YICIICHHBIX BBICKA3bIBAHUI O TPyAe HEOOXOIUMO OTMETHUTh €r0 BaXKHOCTh B JIOCTIKEHHH ycrexa. Toibko
YCEePIHBIN TPYT MOYKET MPUBECTH K YCIICHITHBIM PE3yJIbTaTaM.

Jlanee BBIIEISAIOTCS CIOTHI, COCTABIISIONINE TAHHBIA CyO(ppenM:

1. Cmapanue — nexcema sSBISIETCSI CHHOHUMOM ClloBa «ycunmey: Cmapanue — mams ycnexa. bes

ycunutl Hem ycnexa.

2. Tpyoonobue — 4denoBeK JEHUBBIA HE JIOCTUTHET YCIeXa, JII00OBb K TPY/AY M MPHUBbIUKA K TPYAY TO-
MOTArOT JIOCTUTATh KeNAeMbIX BEPIIUH. 1pyoontodue — eé Hacmoswull maiaum, oHa ymeem pabomams u
6yoem 300poso, ecau eil nomozym. Pazosveme 6 cebe unmennekmyanvusvle cnocoonocmu, yKpenume moHKue
CMeHKU namsamu u yma, evlpabomaeme 6 cebe CUIbHYIO U 000PYIO 8O0 U MpPyoosiodue, SHepeuio, mepnetie,
1060866 K deny (Anekceit SAmkun, 2003). UenoBek Tpy10at00UBEIA, HECOMHEHHO, JOCTHTAET CBOUX TIETICH.

Crnenytrommii cydodpeiitm cuenocms. Ycenex ececoa onpasovisaem cmeniocms. Ycnex HepasiyueH ¢ Xxpao-
poim. CMenocTh HeoOX0UMa [T TOCTIKEHHS LIENH, XpaOphle JIIOH MBITAIOTCS TOCTUYb CBOM LIENH, He 60-
SICh CJIOXHOCTH, Pa304apoBaHUi ¥ moTepb. He KaxkIblii YemoBek o0IagaeT JaHHBIM Ka4eCTBOM.

Ucxons n3 daktnaeckoro MaTeprana B cyodpeiime «CMeocThy» BRIIEISIETCS CIIOT puck. [1bITasch uaTu
HOBBIM HEW3BEJAaHHBIM MyTeM JIsl JOCTHKEHHs ycIiexa B OMNpEeACJICHHOM JieNe, JIFOAW CTAIKHBAIOTCS C
puckoM. Cpeli BO3MOKHBIX PHCKOB €CTh PHCK TIOTEPH BCEro: CTaTyca, MaTepPHAIbHBIX Bellel, OTHOLICHUHI
u 1ap. OnieHnBasi pUCKU U BO3MOXKHBIHN yCIIeX, YeIOBEK, MPeoioeBas cedsl, CTPEMUTCSI K CBOMM JIOCTHKEHH-
am: Cmenocms (CKIOHHOCHb K PUCKY) — He camoyeis, d Tulb cCpedCcmeo docmudicenus yenexa. Puck u cyme-
JIOCMb USPAIOM CYWECMBEHHYIO POTb 8 YNPAGIeHUU, 8 Npoyecce NPUHAMUS PeueHut, 3auuuarom om KoH-
cepsamuzma u KoHgopmuzma. Boicokuil yposens cmerocmu (0cobeHHO 8 nepexoOHblil, KpumuiecKull nepu-
00) uepaem NO3UMUBHYIO POlb 68 0esIMENbHOCMU YelogeKd U Modcem obecneuums ycnex. Puckysa e, mol
Modicem obpecmu Ha nops0ok boavute!

Ananu3 (hakTUUeCKoro MaTepHala MO3BOJIMII BBIIEIUTh U Takoil cyodpeiim 106066 k deny: [nasnas
cuna yenogexa — xomenue. Kak uenogex uezo 3axouem, maxk on o mom noxionovem. K wemy oywa nescum,
K momy u pyku npunoxcamcs. C xomenuem u ¢ mepnenuem u eopy ceopomuuiv. bviia 6v1 oxoma — 3ana-
oumcs écsikas paboma. K uemy oxoma, k momy u cmwica. bez nobsu k deny ne cmanews macmepom. Hapon-
HBIE TTOCIIOBHIIBI ¥ IOTOBOPKHU OTPAYKAIOT CMBICI MOHSTHS «JTFO00BB K JIENTy», )KeJIaHUEe U CTPEMIICHHUE K /1Ty,
KOTOPOE€ «II0 JAyIIe» SIBISAIOTCS OCHOBHBIMH (PaKTOpaMH B JOCTM)KEHHW BepIIuH. JIekceMbl «XoTeHue» u
«0XOTay BBIPAKAIOT MOHATHE «TIO0O0Bb K JICITY».

Bawa unuyuamuea u 1106066 k deny u na smom paz npunecym nauteti pooure u Kpacnoit Apmuu noo-
3y (FO.H. Epodeen, 2012). B nanHOoM nmpuMepe BO3MOXKHA 3aMeHa JICKCEMBI «I10J1b3a» Ha «YCIEX», UMILIN-
IIUTHO 3HAYECHHE ITOTO CIIOBO BHIPAXKAET MOHATHUE «YCIIEX».

Hem nuxakoit maiinsl Jlocuose, ecmo 110606b K deny u 3nanue doena (Pazmib Uckanaep, 1989).

YV 6ac — 6ce wiancvl na ycnex: 3uanue 60CmMouHbIX A3bIKOS, 3SHAHUE TUNEPAMYPbL, UCCE008AMENbCKULL
ONbIM U, MOZY 3AC8UOEmMeNbCMBO8aAMb, UCKIOUUmenvras 10606s k dery. (C.J1. Mcrucnasckuii, 1905). Kak
BUJTHO, OJIs1 yCIieXa HeOOXOAMMEBI JIMYHBIE KaueCTBa, HABBIKH, YMEHHUS, CIOCOOHOCTH U «JTF000BH K JCTY».

Cy0Odpeiim «1r000Bb K ACITy» COACPKHUT B ceOe JBa CJIoTa:

1) TamaHT — KaX[Jbli YeJIOBEK HAJIENIEH ONpe/eieHHBIMUA TAIaHTAMH, KOTOPBIE TaK MU UHAYE TIOMO-
raroT B CTPEMIICHUSX, HE TOJBKO KEJAHUE U ILEJICYCTPEMJICHHOCTh IOMOTAIOT JIOCTHYh Pe3yJsbTaTa, uMes
MPUPOIHBINA TaJlaHT ¥ MIPU3BAaHUE, YCIIEX B JIeJIe IPUXOJINUT JIerde u ObIcTpee.
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— Buinvem 3a ycnex naweti 0yoyweti kapmunsi! Ucmunnolii maianm xo2oa-wubdyos npodwbém cebe 0o-
poey. — Yyueno met moé, — ckazana I ans... (Cepreit JloBnatos, 1993). B nannoM npumepe TajdaHT SBISCT-
Csl TJIABHBIM JIBUTATENIEM K YCIIeXy, JIEKCEMa «TaJaHT» TPeJICTaBlIeHa MPU MTOMOIIN OHTOJIOTUYECKOH MeTa-
(hOpHI U SIBIIIETCS areHCOM, KOTOPBIA MOXKET caM COBEpINATh JICHCTBHE, @ UMEHHO «IIPOOHUBATE» JOPOTY, TO
€CTh WJITH Ha TyTH ycIiexa.

Ouesuono, ovin y neé mananm k smomy oeny (Cepreit Josmaros, 1993). Jlekcemy «TalaHT» MOKHO 3a-
MEHUThH JIEKCEMOW «IIPU3BAHUE», TO €CTh MPHU3BAHKUE K ONPEACICHHOMY JIelly, KOTOPOE BBIJEISIET YeI0BeKa
Cpeau APYTHX.

Oonaxko ecau ucxooums uz ymeepawcoenus M. ['opbkoco, umo «mananm pazeusaemcsi u3 wyecmed noo-
8U K 0elly, BO3MOJICHO Oavice, Ymo MAIAHM — 6 CYWHOCIU €20 — U eCMb MOIbKO 10008b K 0ey, K npoyec-
cy pabomury [1], cnedyem cmsieuums Haul HceCmKUll NPUSOGOP NPUHAHUEM MO0, YMO OOCMAMOYHO J0-
oumv 2azemmnoe 0eno, Ymobbl CMamy HCYPHATUCTIOM, HO Yace 6e3 3mozo, 6e3 11008uU, 0eticmeumenbHo pac-
cuumvieams He Ha umo! (Bamepuit Arpanosckuii, 1999). Kax momaran M. ['oppkuii, TaJaHT MOXKHO pas-
BUTh, €CJIA JIOOHIIH MPOIECC padOThL. YCIeX B CTAHOBICHUH MPOPECCHOHAIBHBIM JKYPHAIUCTOM 3aBUCUT
HE TOJBKO OT OJTHOTO JKEJTaHUs, HY)KHO UMETh Jlap U TaJaHT K MMChbMY U KOMMYHHUKAITUH C JTFOIbMU;

2)  6epa — Bepa B 3aHATHE, KOTOPOE TIPUHOCHT yJIOBOJILCTBHE, TAKKE BEAET K yCIleXy, Bepa MmoMora-
€T BJOXHOBIIATHCS U UATHU BIEpen, mpeoaoienas nperpansl: Cexpem. a) éepa 6 niooetl, 1i00608b K HUM, JI0-
0086b K Oelly, 8epa 8 ycnex, 8 0eio, 8 e20 3HAUUMOCHb U N00edy; 0) KaxicOblil 4en08ex Ha Ymo-Hubyos d0a cno-
coben (06 smom xopowo y I'opvroco) (M.C. Ularuusu, 1985); Taranm — smo eepa 6 cebs, 6 ceoro cuny. (M.
lopekuii «Ha nHe»). Bepa npunaetr yBepeHHOCTh B TOM, YTO TaJaHT M JIO00Bb K JAETy MPUBEIYT K YCIEXY.

CyO¢peiim mepnenue. braarojaps TepreHUIO 1 HACTOMYMBOCTH BO3MOYKHA pealIn3allys IAHOB, 33734 1
neneit. YenoBek, HE UMCIOIIUN TEPIICHUs, JIETKO CAAeTCs U COOTBETCTBEHHO HE JIOCTUTACT ycmexa: FOuH-
cmeennoe yciogue, om Komopoeo 3asucum ycnex, ecmov mepnenue (JI.LH. Toncroit); Tepnenue — eadicueii-
WL JHCUBHEHHBLI Pecypc, KOMOPbILL HeOOX00UM KaNCOOMY, KMo cmpemumcs K ycnexy, Mol yoce cosopunu,
Ymo mepnenue Upe3eulualino 8adicHo 071 ycnexa. Panee mvl paccmompenu mpu pasuvlx epanu mepneHus u
yeuoenu, Kakas u3 Haubonee 8adxiCHA 051 mex, Kmo cmpemumcs K ycnexy, Tepnenue — 9mo ko K ycnexy,
00UH U3 2TABHBIX KOMNOHEHNOB.

JannbIii cyodpeiiM He Mpe/ICTaBIeH CIIOTaAMH.

HNHTepecHO OTMETUTH, YTO, KaK IMOKa3all0 UCCIIEIOBAHNE MaTepHalla, CaMOM YaCTOTHOM JIEKCUYECKOU
enununei (40 % u3 oToOpaHHOTO (PAKTHUECKOro MaTepHalia), aCCOIMUPYIOIIEHCS C JICKCEMOU «YyCIIeX», SB-
JISIETCS «HEYyJ1auay. ITO MO3BOJIMIIO HAM BBIJICIUTh U TaKoW cyOdpeiim, Kak neyoaua. Heynada sBnsieTcs mo-
CTOSTHHBIM CITyTHUKOM YCII€Xa, MOCKOJIbKY JIOCTH)KEHHE yClieXa acCOLMHPYETCs ¢ MPOXOKICHUEM MHOXe-
cTBa TpyaHocTel: XXusub kak ayna: mo noanas, mo Ha ywepbe. Ycnex Bceraa cliefyeT 3a Heynauei: A uc-
nbIMAL YoIce CMOIbKO Heyoay, 4mo menepb MHe He CmpawHo ucnvimams dadxce ycnex. Cyodpeiim «Heyma-
Yay SBISICTCS CAMbIM MHOTOYHCIICHHBIM 10 KOJIMYECTBY CIIOTOB:

1)  nopascenue — mo pesynbTaTaM aHanuza marepwia HalnpoHanbHOTo Kopilyca pycCKOTO SI3bIKa,
JIEKCEMa «IIOPa)KCHUE» SIBISICTCS YacTO YNOTpeOIssieMbIM CHHOHIMOM CJIOBa «HEynauay. 160i ycnex — 9mo
6cez0a ube-mo nopadicenue. B TaHHOM ciydae JeKceMa «IOPaKEHUE» BBICTYINACT KaK IMOHITHE BOCHHBIX
NeCTBUM, Koraa BeaeTcst 00 M OfHA CTOpPOHA TEPNUT MOpakeHue (Heynady), HampOTHB Apyras CTOpPOHA
onepxkuBaet nmodeay (ycmex). Cnopmemern uz Mopoosuu, ebiuepvbieaguiull 3010mo U 08e OPOH3bL HA MPEX
NPeObLOYUUX YEMNUOHAMAX MUPA, 6NEPEble 3AKOHYUL 8bICMYNIe e Ha mypHupe nopadcenuem (Bragumup
3aiiBbiif). CriopTcMeH MoTepIielT MopakeHue / Heyiady, He IOCTUTr ycrexa. Dagopum copesHOo8aHus. npony-
CIMU YoKce Ha 4emeepmoll Muryme — i MoAbKO 8 KOHYe 6Cmpeyu npespamul nopadcetue u3 no30pHozo 8
bonee unu menee npuiuunoe. Puacko cmano 01s «onayepanvly nepevim ¢ 20 sneaps (razera «Hamra Husay).

Ecnu mot cecoonsn evimsanyna cuacmauolil oOuiem, 3Ha4um, Ko20-mo opyeozo cyovba um oboeruna. B
JTAaHHOM BBICKQ3bIBAHUW CMBIC]T 3HAUCHUS CJIOBOCOUYETAHUS «CyIb0a 00/enuia) 03Ha4aeT, YTO YEJIOBEK I0-
TepIel MopakeHue, Heyaady, a CJIOBOCOYSTAHNE «CYACTIUBBIA OWIICT)» UMILTUIIMTHO TMPEACTABISET JICKCEMY
«yenex». Huueco me daemcsi 8 dcusHu npocmo makx, u 3a YCnex npuxooumcs niamums no npauc-aucny.
BripaxkeHue «1aTUTh IO MPaC-IUCTY» O3HAYaeT ‘OTEPIeTh MOpaKeHUe/Heyjauy B KAKOM-JIHOO0 Jiere’;

2)  cnyck — 3a KadcoviM CHYyCKOM ecmb nodvem. YCIeX depelyercs ¢ HeyJaadaMu, IMOCie Ouepe/l-
HOU HeyiauH (CITycKa) ¥ BJIOKSHUS OTPEJICIICHHBIX YCHUIINH YEJIOBEK MONTyYaeT CBOU «IUIOBD (TIOABEM);

3)  nodvem — ycIiex «BBIPACTaCT» WU «IIOTHUMAETCSD MMOCcie Heynad: [100aunnblil ycnex avlpacma-
em Ha pyumax eawiux Heyoau. Bpemenem 6 2opky, a epemenem 6 nopky. JlaHHas MOCIOBHIIA OTPa)kaeT
HapOJIHOE MMOHWMAaHHE yCIieXa, «MATH B TOPY» O3HAYACT YJIYUIIHThH MOJOXKECHUE CBOUX JICN, MPEYCIEThY,
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dpenMoBasi CTPYKTypa KOHLENTa «yCrnex» B PYCCKOW NIMHIBOKYNbTYpe

TEM CaMbIM IOATBEPKAACT, YTO OBIBAIOT CITyCKH (HOPBI, TAK KaK HAXOMASATCS BHHU3Y O] 3eMJICH) U MOABEMBI
(Bo3BBIIICHHE HAJ 3emIieit). Heynauu uyepeayroTes ¢ yerneXxoM — Kak CITyCK M TIOJIbeM B TOPHOH MECTHOCTH;

4)  bopvba — Goprbda 3a ycrex MOXKET MIPUBECTH K CBOEMY JKCIIAHHOMY PE3YNIbTAaTy WIH K ITOpake-
HUIO, OHA SIBIIsIETCS 00s3aTeIbHBIM KOMIIOHEHTOM ycIieXa M MpeAcTaBlieHa B BUIE CIIOTa cyOdpeiima «He-
ynaday. Meowcoy mem 6 ¢unan eviiuen Cepeeti Emenun, a Poman Bracoeé u Cepeeii Ceménos npexpamuiu
60opb06y 3a medanu (Bmamuvup 3aiiBeiif). Jlekcnyeckas enquHuiia «00pp0a» UMIUTHUITUTHO BBIPAXKACT CTPEM-
JICHHE K YCIIeXYy, CIOPTCMEH OTYasICs U MepecTall MpuiiaraTb yCuius. Beov ycnex — smo pe3yivmam, Ko-
mopbwiil docmueaemcst 8 Oopvoe ¢ pasHooOPAHLIMU NPENTMCMEUAMU, U, 8 NEPEYI0 0uepedb, — C COOCMBEEH-
HOUL JIeHbIO, NACCUBHOCMBIO, Hediceanuem Ymo-iubo mensmov 6 ceoetl scusnu (M. TeMUYeHKO, DKCIEpT 1o
¢uHaHcaM). Y CIICHIHBIN YeJIOBEK KaXIbIi JIeHb MPEeo/I0IeBacT ce0s 1 OopeTcs, Ipex ie BCero, ¢ co0oii;

5)  mpyonocmu — Kax 0opoe ycnex, y3uaewb He cpasy... LIeHHOCTh ycnexa HpOsIBISIETCS TOIBKO
nocJje mpeoposieHust TpyaHocteit. Camas uucmas 600a bvieaem 6 mex UCHOYHUKAX, 8 KOMOPbIX OHA NpoOU-
6aemcsi ck803b npensmcemeust, npeodonesas mpyonocmu (M. HopOekoB). B nanHoM ciydae aBTOp 1OJ CIIO-
BOCOYETAHHEM «UUCTAas BOJA» MOAPA3yMEBACT «UUCTBIM yCIeX», TO €CTh YCIeX, 3apab0oTaHHbII caMUM de-
J0BEeKOM. JKusHb cocmoum u3z 6opbObl ¢ mpyoHOCHAMU, KOMOPbLEe MOJICHO NPeodoesams, 000UBAACH ycne-
Xa, unu neped KOMopvlMu MONCHO NACCOBAMb, OMCMYNAs U OMKa3uleasicy om nobedwvt (M. TeMueHko, dKc-
nept no puHancam). UenoBek caM BbIOHpaeT OOPOThCS ¢ TPYAHOCTSIMHU WM OTCTYITUTh U MOTEPIETh HEy/1a-
qy. Yenex uenoeexa onpedensemcs, 6 mom yucie, U mem, CKOJIbKO CUL NOMPebo8anoch GLOICUMb OJisl €20
docmudiceHust U CKONbKO MpyOHOCmell NpUuLioch npeooosems, npexcoe, yem K Hemy npuumu. Tax, cod-
CMBEHHUK 0BYXKOMHAMHOU KEAPMUPb, 3apabOMAHHOU «C HYJLY, 8 PealbHOCMU KYOd 6oee ycneuleH, yem
HACeOHUK MULTUOHHO20 COCMOSIHUSL, KOMOPbIL He CMAIKUBALCS ¢ MPYOHOCmsaMU u He npeodonesan ux (M.
Temuenko, sxcnept no ¢punancam), Camvie ycnewnvie a100U He NPE0O0Le8aiom He63200bl — OHU NPUHUMA-
tom ux! OHu nonumaiom, ymo mpyoHoCmu HOMO2AIOM UM cmamsv 60.1ee Myopvimu, boaee pazeumor gepcuetl
camux cebs. Omo oap, a He npenamcmaue 0 npeodonerus (nastroy.net). Jlekcudeckasi eAMHAIIA «HEB3TO-
JIbD) B JTAHHOM TPEIJIOKCHUH 3aMEHSIT JIGKCEMY «TPYIHOCTHY.

Bce mpyonocmu 6 moetl sHcu3Hu MOMuSUposanu Mensi uckams vixod. M nuxozoa ne 6v110 udeanbbix
yeaosutl 01 mo2o, umoosl 4mo-mo Havamo. Yeepena — Oe3 mpyonocmetl s 661 6000We He 00OUNACH Ychexd
(JIrommumma @punman, rerepanbHbiii qupektop Komnemka LFA). JlaHHOE BBICKa3bIBaHHE JEMOHCTPHPYET
MO3UTUBHOE OTHOILIEHHE K TPYAHOCTSIM, TaK KaK OHU MO3BOJISIOT «3aKaSATh» XapaKTep, MOTUBUPYIOT U SIB-
JISIFOTCS HEOThEMIJIEMBIM KOMIIOHEHTOM yCIIeXa.

Ha nymu x ycnexy mol Hatioem psi0 npensimcmeuil, Komopvle nocmagam Hac neped ucnvimarnuem. JIek-
ceMa «TPYAHOCTH» B IAHHOM CJy4ae BhIPa)KEHA P MOMOIIN CHHOHUMA IIPETISITCTBHSY.

Hanee Beigensiercs cyodpeiim nacpada — pe3ynbTaToM MPUIOKEHHBIX YCHIIMN TOCTIe HEeYAauyHbIX O-
MBITOK B KAKOM-JTUOO JieJie CTAHOBUTCS HArpaja Win ycrnex. Kozoa ycnex — amo pezyabmam 00120t 60po-
0bl, mpyoHocmell, Heyoad, K020d OH CIAHOBUMCS CNPABEOIUBbIM 3d8epUieHUeM AKMEPCKOU cy0bObl, Mo2oa
OH — Haepada u cuacmve (AHAperd MUPOHOB).

Inasnas u eévicwias Hacpada 3a smom mpyo coCmosiia iuilb 6 00HOM — 6 dosepuu napmuu (Bacunuii
I'poceman. «Kusnb u cyapda», 1992). ABTOp JaHHOTO BBICKA3bIBAHUS IO JIGKCUYECKOW €TUHUIICH «Harpa-
J1a» TMO/IPa3yMEBACT «yCIIEX».

o umoeam yumamenvbcko2o 2010CO8AHUSL HA catime npemuu Hazpaoa docmanace pomany Ceemaarvl
Anexcuesuu «Bpems cexono xsno» (BsiaecinaB CypukoB. «9kcrept», 2014).

B nomunayuu «Aemonepcona 200a» (nazpada npucysicoaemcs 3a 8bloaroumuecs: 00CMUNICeHUsl Ha Nno-
npue asmomobunbrozo busneca ¢ Poccuu) nobeoun Hope Ilpaiibep — 2nasa npedcmagumenscmea Mazda
Motor Rus (Oxcnept aBTo, 2014 1.).

Bosne snamenu pacnonazancs marenbKuil, HAKPLIMbIL KPACHLIM 0APXAMOM CIMONUK, HA HEM CIOSLL NO-
301104eHHbIll KYOOK, HasepHoe, modice Hazpada 3a ycnexu 6 kyaunapuu (bopuc Meccepep. «OkTs0pb», 2013).

DOmo Hazpada ne MoabKO MHE, HO U MOUM COMPYOHUKAM, C KOMOPbIMU ObLIU BbINOIHEHbL CONCHbIE
pacuemvl U MpyoHvle IKCHEPUMEHMbL 8 0OIACTU IKCIMPEMATbHO 6bICOKUX dasnenutl u memnepamypy (Ma-
pust Maneiruna. «Hayka B Poccuny, 2013).

Harpanoii MoxeT ObITH HE TOJIBKO TIOTy4Y€HHE MaTepUalbHbIX Onar, KyOKOB, Measei, rpaMoT, HO Tak-
e ¥ abCTpaKkTHBIE KAaTerOPHHU, TAKUE KaK npusHauue, ygajiceHue, KOTOPbIC BOILUIM B BHJE CIIOTOB B CYyO-
bpeiim «Harpaa.

PacemoTpum cnot npusnanue: Hauanace unmencusnas paboma, eé pe3yibmamom 0wl KOJOCCATbHbIL
yenex, 6ecbmMa YOauHblil 6bIX00 HA oHO06bLI pbiHoK U npusnanue Netscape ¢ 1995 200y camoii dvicmpo-
pacmywen komnanueti (Jleonun Yepnsk. KypH. «Computer world», 2014).
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Tlpusnanue eco kax nepgozo nosma smuepayuu I 'unnuyc coxpanuna 0o konya (Bagum Kpeiin. XKypHh.
«3Be3ma», 2003). B naHHOM BBICKA3BIBAHUU JICKCEMA «IIPU3HAHNC» BBIpAXKACT MOCTIDKCHHE yclexa Kak I1o-
aTa. Omo Ovl1 nepsvlll omeyecmeeHHblll OPeHd, 3a60e8asuiUll NPU3HAHUE, d NOMOMY U B8bIPOCUIULL 8 YeHe.
(Eprenwuii Toncteix. ['azeta «CoeprierHo cexpetHo», 2003). Mbi nucanu 06 smom mumanuvueckom mpyoe u
paovl, YMo OH HAWEN NPpU3HaHue y noKynameneil, d COOMBEMCMBEHHO U Y KHUNCHBIX pbiHouHukos (FOmms
Paxaesa. 'azera «M3Bectus», 2003). BenmeacTBue mpu3HaHUs, ONMPEICICHHBIM TOBAp, MCIOMHUNA YCIIeX Ha
PBIHKE, MOJKET PACCUUTHIBATH HA MOBBIINIEHUE CBOCH CTOMMOCTH, YTO TIPUHECET MY JIOTIOTHUTEIbHYIO MaTe-
puanbHylo none3y. «Kapycenvy cywecmayem 20 nem, Ho moavko 6 2001 2. Konrekmus noryyun opuyuais-
Hoe npusnanue 6 euoe I pan-npu na Bcepoccuiickom pecmusane ghonvrknopa «Kyoanckuil kazauoxy (XKypH.
«Kocrpomckas kapyceib», 2003). [Ipuznanue B criopre, KOHKypcax U (heCTHUBAIISAX BBIPAKACTCS Yepe3 MOJIy-
yeHne Harpas, [ pan-nipu.

CroT ysasicenue B 3HAUCHHH «IPU3HAHWE/YCIIEX» MMEET MEHBIIYI0 4YacTOTHOCTh B HarmonambHOM
KOpITyCce PYCCKOTO si3blKa: Bedsb y Mycopeckoeo Mapgha «evinucana» ¢ eopazdo 6oree CunbhvbiM xapakme-
POM U ell 0omeedeHa HeCKONIbKO Opyedst poJib, IMO YelbHdAsl, CUTbHAS HAMYPA, HPABCMEEHHAS YUCMOMA U Ge-
auyue Oyuu Komopou 00JNCHbl 8bI3bl6AmMb ) Cayuiameineil He npocmo yeadxcenue, Ho u socxuujerue (UK.
ApxwumnoBa. «My3bIka xu3HH. Barpuyc», 1998). Ycrnexom y TBopueckux npodeccuil Beerna sBisiioch yBa-
JKEHHE TTOKJIOHHUKOB JTAHHOTO TallaHTa. CmpemumenbHulll KAPbepHblll POCHL, Y8aAdCeHUe KOJLle2, 8blCOKAs
3apniama, cemelunas UOUIIUs — KMo-mo NoJyddenm 6ce Mo HA «pa3-08ay, d KOMY-mo mMax HUKo20d u He
yoaemcest Haumu cebsi 6 JHcuzu u 0obumvcsi gvicom. Koeo eunums u umo oenramo, pasobpancs Work.ua.
(Kypn. «Work.uay). YBaxkeHre cpein KOJUIEI MOXHO MOJYyYUTh OJarojapsi mpodeccHOHaIbHBIM ycIieXam,
Pa3BUTHIO.

Cy0Odpeiim Opyorcb6a. AHaIM3UPYsI TaHHBIA CIIOT, MBI OTMEYAaeM Pa3HOE BOCIPUATHE MIOHUMAHHUS JIPYXK-
OBl B IOCTH)KEHUH yCTIeXa — TOJIOKUTENFHOE M OTPUIATENIbHOE. B TONOXKHUTENBHON KOHHOTAIINN «APYHKOa»
moMoraeT OOBEIUHUTE BCE CHIIBI M NOOUTHCS KEIAEMOTr0. Bce 3a 00H020, a 00uH 3a écex, moz20d u 8 oeie
0yoem ycnex. Coopambcs emecme — 3MO HAYANO0, 0EPHCAMBC BMecme — M0 npozpecc, pabomams eme-
cme — smo ycnex. 1 0e nem OpyscObt — mam Hem ycnexa.

Takxxe BcTpedaeTcsi HEOJNHO3HAYHOE OTHOIICHHWE K JpyX0e M COBMECTHOM ycmexe. Hacmoswas
Opyarcba 8ce20a NOCMOAHHA, HE3ABUCUMO Om 8HewlHux ycrosul. Ho umobsl docmueHyms ycnexa 8 busmece,
HA00 UOMu 8 HOZY ¢ MEHSIOWUMUCS BHEWHUMU YCIOBUAMU U, COOMBETNCMBEHHO, A0ANMUPOBATHLCA K HUM,
Lenu y dpyszeil yawe 6cezo bvisarom pasuvimu. Eciu 6 pezyiomame cosmecmuuix ycunuil, noseamcs nepeule
NOJI0JCUMENbHbIE pe3yIbmamsl, Mo peakyus Oydem modce pasHou. Ilpu ycnexe noou ucnvlmsisaom
IMOYUOHATLHBLIL NOOBEM, 80360051 NPU IMOM CEOI0 CAMOOYEHKY HA 20]1080KPYICUMENbHYIO gbicomy. B oTpu-
HaTeNIbHON KOHHOTAlMM JApYyk0a MOXKET OBITh pa3pylleHa, eCli LeId U MHEHHUS Apy3ed B JOCTHKCHUHU
OTIpE/IETICHHBIX PE3yIbTATOB HE COBIAAIOT.

AHanu3 MpUMEPOB C JEKCeMOl «ycrex» B HarmmoHambHOM KOpITyce pycCKOTO SI3bIKa MO3BOIMI JTOTON-
HUTh CMBICJIOBOC HAIOJHCHHE paccMaTpuBaeMoro ¢peiiMa cyodperiMoMm dewveu. Jlanubiii cyOdpeiim co-
CTaBIISIIOT TaKue CIIOTHI, KaK Onazonoyyue u npoysemarnue. CyodppeiM «1eHbru» 3a4acTyio B CO3HaHUU HO-
CUTeIell PYCCKOTO s3bIKa OH OTMEUYEH HETaTUBHOW oleHKo#. Hampumep, Gonpinme MeHbIH 3apadaThIBalOTCs
HEYECTHBIM TPYAOM, OYCHb PEJIKO B COBHAHUU «JICHBI'H» CBSA3BIBAIOT C ycrexom [19].

Ilpo Kysaesa nenvssa ckazams «0oduics ycnexa». Bo-nepgvix, ycnex — smo denveu. Iloka onu moavko
20e-mo Ha 2opusoume, a Kysaes ooamxcueaem y mensa 100 pyoneii na maxcu (XKypH. «loMOBOI»).

U ne monvko penymayuu — mym, @ Umanuu, s énepgvle ygudena cucmemy pabomuvl ux meampos:
yenex — oenveu (LK. Apxurosa). [lorsaTHE «ycHex» HaIpsMYIO CBSA3aHO C JEKCEMOH «IEHBIH», B CO3HA-
HUU HOCUTEIIEH sI3bIKa paboTaeT cXxeMa, 4TO JCHBIY IPUXOMIST C YCIEXOM.

— Tam mensi scdym ycnex, OeHveu u norumanue, — obwvscusan Jlroce myoxc (Jlapws JJonmosa).

Hapxonoe cocmaesun naawu srcusnu ona @omvl Ha baudcatiuiue oecams iem, N0 OKOHYAHUU KOMOPLIX OH,
KaK 20pbKUll NbAHUYA, NPeoOpaXiCaics U CMAaHoBUNCA 2PANHCOAHCKUM IMATOHOM — YCHeX, 0eHbal, NOnpuuje,
crasea — ece smo Hemurnyemo eposzuino @ome (Cepreit Ocuro). UenmoBek JOKEH JOOUTHCS yCIexa, 3TO sB-
JSIeTCS TIeTBI0 U ATAJIOHOM B COBPEMEHHOM OOIIECTBE.

Crenyromnyie MpUMeEphl WLUTIOCTPUPYIOT KaK JIEKCEMBI «IIPOIBETAHUE» U «OJIArOMOIYYHe» UMILUTUITUTHO
3aMEHSIIOT JIEKCEMY «YCTIEX»:

Cmas xauenmom Hawied Komnauuu, Bei nonyuume npogeccuoHanvHulii U 8blcOKOIPOEKMUGHvII UH-
opmayuonnwiii omoen ¢ Baweil ¢hupme, komopulii 6y0em pabomams Ha noav3y u npoysemarue Bauiezo
OusHeca u ycay2amu KOmopo2o cCMo2ym 80CnoIb308amvcs 6ce compyonuku Baweii pupmvr (Madopmanuon-
Has cuctema Info Line).
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Hoeuvlii yupk ¢ e2o cmepmuio nomepsii He MOAbKO 8EIUKONIENHO20 PADOMHUKA — MACWUMAad JUYHOCMU
pyKogooumens iusem Ha npoysemarue gcezo oeia (Urops Kno).

Ha eco ocnose gpopmupyromes nosvie Mexanuzmvbl 00UecmeenHoll KOOpouHayuu, NO3MOMY 603MONCHO
co30anue CoOyUanbHol UHGPACMPYKMYpsl, obecneuugaroujeli npoysemanue 8ce20 yYu@dposozo odujecmea
(Kyps. «MHbDopMaIimoHHOE 0OIIIECTBOY).

Omo ma ocnosa, Ha KOMopou 6azupyemcs He moabko OAA2ONOAYYUe UHOYCMPUU NPOOYKIMOE HUMAHUS,
HO U coyuanvhas cmabunviocms esponetickoco oowecmaa (I'azera «lloucky).

CnoThl «IpOIBETaHUE» U «OJATrOMOIYYHe» SBJISIOTCS CHHOHUMHYHBIMA U KOHTEKCTHhIMH. JIekcema
«TIPOIIBETaHHE» HECET B ce0€ CMBICIIOBOE 3HAUCHHE «IMHAMHUYHOCTH, PA3BHUTHS, JBIKECHUS», B TO BpeMs Kak
JIeKceMa «OIIaromoyquey MpeICTaBIseT «CTATHIHOCTDY.

3axnouenue

IIpoBeneHHbIit ananu3 (paKTHIECKOTO MaTepraja IMO3BOJIMI BBIAEIUTh BOCEMb CyO(ppeiMoB, 0OBEKTH-
BUPYIOIIUX KOHLENT «ycnex». [Ipaktndyecku kaxapiil cyOdpeiim npeacraBieH HECKOJIBKUME cnoTaMu. Ca-
MBIM MHOTOYHCJICHHBIM I10 COAEPKAHHIO CIIOTOB SBIIsIETCA cyO(dpeiiM «Heymauay, Tak KaK «HeyJaaday sBis-
€TCsl HEOThEMJIEMBIM KOMIIOHEHTOM Ha MYTH K JOCTHM)KEHHIO ycliexa. BakHble U 3HaUMMble HOMUHATHBHbBIE
€IMHUIIBI IPEACTABIICHB! B BUJE YACTOTHBIX CHHOHMMOB JIEKCEMBI «YCIIEX», UTO OTPaXKaeT S3bIKOBOE CO3HA-
Hue Hapoja. CoBpeMEeHHOE TIOHUMaHHE «yCIexa» UMEeT PsiJl BApUaHTOB, KaXIbI 4eJIOBEK BUIHUT €r0 B 3a-
BHCHUMOCTHU OT CBOMX JKU3HEHHBIX MpHOpUTeTOB. K Uncily 3HaYMMbIX KOMIIOHEHTOB yCIleXa OTHOCSATCS JCHb-
I'l, KOTOPBIE MOXHO PAacCMaTpUBaTh KAaK OTAEIbHBIA KOHIENT, HO BO B3aWMOCBS3U C IOHITHUEM «yCIIEX»,
«IEHBI'M» SIBIAIOTCS CIEIACTBUEM YCIELIHOM AEATEILHOCTH YEJIOBEKA, U 3TO 3aKPEIJICHO B aKTyaJIbHOM BOC-
NPUATHA HOCUTENEH PYCCKOTO sI3bIKA. ODTUMOJOTUYECKWH H JIEKCHKOTpauyeckuid aHajau3 JEKCEMBI
«ycrmex», ero (¢peiiMoBas 00beKTHUBALMS IOKA3alIM, HACKOJIBKO M3MEHWIOCH €ro moHuMmanue. s cospe-
MEHHOTO OOIIECTBA «yCHEX» CTajl OAHUM M3 IVIABHBIX XU3HEHHBIX MIPHOPUTETOB, YTO JOKA3bIBACTCS HAJIH-
YHeM B pedd CTOJb Pa3HOOOPa3HBIX HOMHHATHBHBIX €IWHHII, CHHOHUMOB, aTpHOYTUBHBIX CIIOBOCOYCTaHHH,
napemMuii, ppazeoqoru3MoB.

Hannaa cmamvs noocomognena 6 pamkax npoekma «Mexanusmol Gopmuposanus KOJINeKMUESHOU
UOEHMUYHOCMU KA3AXCMAHCKOU MOJI00NHCU: COYUOTUHLBUCMUYECKUTI U OUCKYPCUBHDLU NOOX00bL» NO 2PaH-
mosomy Qunancuposanuro MHBO PK na 2022-2024 ee. (MPH AP14869030).
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Opbic THUHIBOMYIeHHETIiHAET «Ta0bIC» YFHIMBIHBIH ()peiiMaiK KYpPbLIBIMbI

Makasazna dpeiimMaik Tanmay 9AiCiH KOJIIaHa OTBIPBII, «TabbICy YFBHIMBIHBIH KYPBUIBIMBI KapacThIpbliraH. Ta-
KBIPBIITHIH ©3CKTLNIr1 prmocodus, MoIeHUETTaHy, IICHXOJIOTHS XKOHE QJIEYMETTaHy CHSIKTBI OPTYPIIi FBUIBIM-
Japaarbl TaOBICTBI 3ePTTEYJIEPIiH YIIKSH TaHBIMAIIBUIBIFBIMEH Heriznenesi. Tin OimiMiHae TaObICTHI 3epTTey
Jie KeJeweri 30p 3eprrey Oonbin Tabbuiaapl. Kasipri koram TaObIcKa JKeTyre OaFbITTalfaH, FhUIBIMH JKOHE
MyOJIMICTHKATIBIK 9e0ueTTepae TaObICThIH aHBIKTaMachl, OHBIH KOFaM ©MipiH/eri MaHbI3bl, COH/Ial-aK OFaH
JKETY YKOJIAPBIHBIH dPTYPJIi Tocliaepi 6epiiren. MakaaaHblH MaKcaThl — OpPBIC TUTIHIET] «TaObICTBIHY Oepi-
JyiHIH TUIIK KYpaJIgapblH 3epTTey XKOHE CUIIATTay, COHBIMEH KaTap OpBIC TiNiHAE CeMeHTiHAepAiH caHa-
ChIH/a TaOBICKa JIeTeH KO3KapacThl aHbIKTayFa OarsITTaiFaH. «TaOBIC» YFBIMBI OPBIC TiII MOAEHHUETIHIETI €H
MaHBI3IBUIAPBIHEIH 0ipi XKoHe coliieyne BepOaTn3allisaHbIH XKOFaphI )KUUIIriHe ne. ABTopiap aM0Oe0ar yrbeM-
Jap/pl KaObligay MEH BepOain3auusiayiarsl ailblpMallibUIBIKTBl aTall KepCeTe OTHIPHII, Kas3ipri axamuapia
«TabBICTBD» TYCIHY «aMEPUKaH/BIK apMaH» YITTBIK UICSACHIHAH TYBIHAANIBI Aen caHaiiapl. KoHuenus Kor-
HHUTHBTIK KYPbUIbIM OoJa OThIpHIN, (peiiMaepae Bepbanusanusiianaasl, o1 GpeiiMaik Tangayabl 3epTTey di-
cl periHze TaHAay KbI3METiH aTKapaabl. Makanana JMHTBUCTUKAIBIK CAHAHBIH peQIICKCHACHIHAH KOPIHETIH
OMIpIIiK TOXipuOeHi kWHaKTay OapbichiHAa (pelmaepai MEHTepyAiH MAaHBI3ABUIBIFBI aTal KepCeTiIreH.
Opeilimal Tangay HOTHKECIHIE «TaOBIC» TYCIHITIH OOBEKTHUBTEHJIIpYre Heri3 OOoJFaH ceri3 KOCalKbl Kajap
JKOHE OH TOPT CIOT aHBIKTAIIbL. OChUIaiIIa, STHMOJIOTHSIIBIK HHTEPIpeTalysIaps! KapacTolpy, OpbIC Tifi-
HIH YJITTHIK KOPITYCBHIHBIH MaTepHalbiH 3epTTey (OJIBKIOp MEH TaOBICTHIH Ka3ipri TYCIHIrI apachIHAAFbl
aflBIPMAIIBUIBIKTAP bl aHBIKTAYFa MYMKIHIIIK Oep/Ii.

Kinm ce30ep: «raObIcy» YFBIMBI, KOTHUTHBTIK JHHI'BUCTHKA, JIMHTBUCTHKAJBIK MOACHUET, peMIik Tanjiay,
(dpeiimaep.

E.B. Zadanova, Sh.K. Zharkynbekova

Verbalization of the concept “success” in Russian: a frame analysis

The present article discusses the structure of the concept "success" using the method of frame analysis. The
relevance of the topic is justified by the great popularity of success research in various sciences, such as phi-
losophy, cultural studies, psychology and sociology. In linguistics, the study of success is also a promising
study. Modern society aims at achieving success, scientific and journalistic literature presents various ap-
proaches to the definition of success, its importance in the life of society, as well as ways of achieving it. The
article aims at studying and describing linguistic means of success in Russian, as well as at revealing the atti-
tude to success in Russian speakers. The concept "success" is one of the significant in Russian linguistic cul-
ture and has a high frequency of verbalization in speech. The authors consider that success, as it is understood
by modern people, originates from the national idea of the "American Dream", while highlighting the differ-
ence in the perception and verbalization of universal concepts. The concept, being a cognitive structure, is
verbalized in frames, which was the choice of frame analysis as a research method. The article emphasizes
the importance of acquiring frames in the process of life experience, which manifests itself in the reflection of
language consciousness. Frame analysis resulted in the identification of eight sub-frames and fourteen slots,
which formed the basis of the objectification of the concept "success". Thus, the review of etymological in-
terpretations and the study of the material of the National Corpus of the Russian language allowed us to iden-
tify the differences between folklore and modern understanding of success.

Key words: concept "success", cognitive linguistics, linguoculture, frame analysis, frames.
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Kazakh aspect category: the content and analytical expression plans

It is considered that there is no aspect category in the morphology of verbs in the Kazakh language. This
means that native speakers of the Kazakh language “do not have” the aspect content plans in their Worldview
or they have no result, process, protracted actions and others. If there is no a plan of content, then there is no a
plan of expression, since the language reflects only on the existing plans of contents. The category of aspect
is one of the six categories of the verb and is the dominant category that determines the semantics of the pred-
icates or the proposition of the whole sentence in the semantics of syntax. The subjective negation of aspect
does not influence on the objective language, but it affects the learning and teaching of the language from the
point of view of perception of the semantics of sentences, as well as the methodology for studying and teach-
ing this topic. The paradox lies in the fact that the aspect category is not in grammar, but the category of as-
pect is often found in works of art. The author keeps to the opinion that the objective Kazakh language has a
content plan and analytical expression plans in the matrix of the Kazakh language, if these necessary constit-
uents exist, then the aspect category has the right to exist. Kazakh has the aspect category and it is reasoned in
this article. It is novelty and relevant of this article. The article presents the existence of the aspect category in
the Kazakh language through its plans of content and analytical expression plans.

Keywords: aspect, content plan, analytical expression plan, synthetic expression plan, process, result, pro-
tracted, fact.

Introduction

According to typological classification of Kazakh, it is considered to be an agglutinative language, but a
major part of verb categories is presented analytically.

“Agglutination” is the mechanical attachment of unambiguous standard affixes to roots [1]. Agglutina-
tion is a grammatical process in which words are composed of a sequence of morphemes (meaningful word
elements), each of which represents not more than a single grammatical category. This term is traditionally
employed in the typological classification of languages. Turkish, Finnish, and Japanese are among the lan-
guages that form words by agglutination [2].

Agglutination frequently meets in nouns and nounal parts of speeches to express the categories of num-
ber, case and changes of the person endings of verbs in Kazakh languages. Agglutination is inherent to all
languages except the isolating languages, not only to Kazakh. The main key part of languages is a verb, but
the verb categories of Kazakh are conveyed analytically. But nothing is written about Kazakh analytics.

What is analyticity? According to A.A. Reformatsky’s opinion, “an analytical language is the methods
that express grammar outside of words or methods of formal words, word order, and intonation”. According
to the Britannica Encyclopedia, “Any language that uses specific grammatical words, or particles, rather than
inflection, to express syntactic relations within sentences”. If we take the aspect category as one hundred
percent, seventy-five of Kazakh aspects are conveyed by analytical way and about twenty-five of them are
conveyed synthetically. If a language is agglutinative, in that case all language phenomena are analyzed from
the point of synthetical languages, that is why sometimes they are analyzed from the point of Russian ex-
pression plans, because the analytical Kazakh and in flexional Russian belong to synthetical languages, in
spite of the fact that they are different.

An aspect category is one of the dominant categories of a verb. This category is absent among verb cat-
egories in Kazakh. There are and were diametrically opposed points of view about the aspect category in
Turkic languages in general, and the Kazakh aspect in particular. “To search for the verb aspect in the Ka-
zakh language, in my opinion, is a waste of time” [3]. “Aspect as a grammatical category is absent in Turkic
languages. Occasionally in these languages, affixes that express the multiplicity of actions are found, and
periphrastic formations are widely used, the purpose of which is to convey the nuances, methods and mo-

* Corresponding author’s e-mail: Faziral l@mail.ru

24 BecTHuk KaparaHgmHckoro yHusepcurteTa


https://www.britannica.com/topic/Turkish-language

Kazakh aspect category: the content and analytical...

9

ments of passing actions: “the start of actions, the end of actions”, “actions happen by oneself”, “actions
happen by another person”, “intensifying actions”, “actions happen unexpectedly” [4]. According to
I. Mamanov, the Kazakh language has two aspects: continuous and complete [5]. In this direction, special
attention should be paid to the work of N. Oralbaeva, according to the scientist, “the aspect is the
development of action from beginning to end. If there is a beginning of action, then naturally there should be
an end. If the action started, but has not been completed, then the action is in progress. Depending on the ac-
tion development characteristics, actions are divided into three stages [6]. All these conclusions about the
aspect of the Turkic languages in general, and about the Kazakh aspect in particular, were made against the
background of the principles of the traditional existing aspect theory, created on the expression plans of the
Slavic languages in general and Russian in particular. That is why it is natural, that it was denied.

It is known, that Kazakh relates to agglutination language, but agglutination does not present the variety
of aspects, besides the fact aspect. If the aspect category will be searched from the point of synthetic expres-
sion plans in general and the expression plans of the Russian language in particular, in that case it is the right
conclusion, that there is “no” the aspect category in Kazakh, because most of them are conveyed analytically
The analyticity is performed by syncretics of the Kazakh language, which is the basis of it.

The materials and methods of investigation

During the time of Eurocentrism, the topic about the aspect category was unfamiliar, it was studied by
Soviet Turkologists - orientalists. Famous scholars had made great contributions to the study of Turkic lan-
guages, including the aspect category. They are: N.A. Baskakov, A.N.Kononov, B.A. Serebrennikov,
LI. Meshchaninov, N.K.Dmitrev, D.M. Nasilov, A.N. Tikhonov, A.M. Scherbak, L.N. Kharitonov,
V.A. Bogoroditsky, N.P. Dyrenkov and others. It is and was studied by the Kazakh linguists: N. Sauranbaev,
LE. Mamanov, N.N. Oralbaeva N., LK. Uiygbaev, A.L. Iskakov, S. Maralbaeva, K. Muhamadi, K. Bibek,
A. Sharapidenova and others.

As concerned as methods of such article, there were used functional and semantic analyses, the directly
constituting method, different types of generalizations and argumentations, axiological methods through the
identification of problems and hypotheses.

Investigation results

The verb has about six categories (which are known now): tense, mood, voice, aspect, person and
number. The former has four categories: tense, mood, aspect, voice reveal a verb from different side, adding
a verb action different discrete their meanings.

The aspect expresses different inner stages of action development; the tense localizes an action on time
line; the mood expresses the relation of the action to reality; and the voice expresses by whom an action is
done: by a subject or an object.

The latter both of them: person and number express the agreement between subjects and predicates;
they are more syntactical categories.

According to their functions, the most important and dominant verb category is the aspect category. If
verbs express actions, the aspect expresses the type of actions based on inner stages of action development. If
the aspect category reveals actions from the inner development, the rest of the verb categories express addi-
tional properties of actions.

All these verb categories function simultaneously, because all of them are in a single expression
continuum, they cannot be separated or taken away, because each of them has no its own expression plan,
that is why the expression plans of these verb categories are organized in such way. That is why it is
impossible to separate them from each other in this continuum, they can function, when they are together.
Can we say after that some languages are aspectual, others are temporal? In a priori all languages are
temporal and aspectual.

The reasons for such divisions were also theoretical errors in the existing traditional aspect theory defi-
nition. For instance, the aspect theory definition, which states, that the action “takes place in time” or “is dis-
tributed in time”, does not take into account all the signifying elements of the aspect concept. There are ter-
minological and conceptual confusions in this definition. This is equivalent to say that “the tense is the as-
pect”, “the aspect is the tense”, when each of them has its own discrete meaning, that is why they are named
differently, there are two concepts: the aspect and tense. It is impossible to describe one concept with the
help of another one, because concepts lose themselves, thereby depriving their identity. For example: 1)
jazyp jatyrmyn — am writing; 2) jazamyn — wrote. The first predicate is in the process aspect, the present
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tense, the second is the fact aspect and the past tense. The tense explains the time of passing of actions (the
present and past), the aspect expresses the states of these actions. The category of aspect includes such struc-
tures of actions as process, result, protracted, and fact actions, and we call them as types of actions, but they
are called as aspects in linguistics.

How can we explain by tense the aspect meaning of a verb? Perhaps, on the basis of this aspect defini-
tion presented before, probably not, but languages are divided into two types of languages: aspectual and
temporal. And the Kazakh language is considered to be temporal. The subjective opinions, judgements do
not influence on objective languages, but it effects to learners of this language and translations from one lan-
guage to another or vice-verse. The negation of the aspect category leads to that there is no information about
the aspect category, about its essence, role, content and expression plans, its communicative role in the life.
If there is no aspect, in that case, there are no completed, non-completed, processual, protracted and other
actions in the life of Kazakhs. Kazakhs do, are doing, have done thousand and thousand actions every day, at
the same time the grammar of the Kazakh language states, that there is no the aspect category.

If you want to say about completed actions in Kazakh, it will be hatty jazyp boldym — has written the
letter, having heard this analytical combination, who knows the expression plans of completed actions, un-
derstand, that letter was finished and probably had been sent yet. A learner, who does not know aspect ex-
pression plans and especially the perfect aspect, might not understand the completeness of this action or un-
derstand as the process aspect jazyp jatyrmyn — am writing. The knowledge of aspect expressions is neces-
sary for the adequate understanding of thoughts. If the plans of aspects have not been presented yet, it pre-
vents learning Kazakh.

The native speaking writers write their work without looking at the grammar of Kazakh and do not clar-
ify if there is the aspect category or not in the grammar of the Kazakh language, because their native lan-
guage matrix is with them from birth. I understood only now the meaning of the words about grammar: “with
appearing of grammar the language becomes poorer” (I do not remember, where I can read out it). I believe
such opinion is not about scientific objective grammar, it is about the subjective wrong grammar. If the as-
pect is met in the works of writers, it means that Kazakh language matrix has an aspect category.

Firstly, the objective Kazakh language has the aspect category, because it has its content and expression
plans. Secondly, all the verb categories: tense, aspect, mood, voice, person, and number function in a single
expression continuum.

Let us analyze the predicate aspect constructions in the syntax: Men leksiia étkizip jatyrmyn. “1 am
conducting the lecture”. The predicate “oOtkizip jatyrmyn” — “am conducting” expresses the present tense,
the process aspect, the active voice, the indicative mood, the singular form, and the first person. How can we
say, that there is no the aspect category? They function together; it is designed in such a way based on
principle of saving of language units. The verb categories are inseparable in this continuum, each of them has
its discrete meaning and explains an action from the point of their meaning. It is so difficult to identify the
function of each category of a verb in a single expression continuum, when they function simultaneously. If
we say that there is no the aspect category, we deny the rest five verb categories, which function together
with the category of aspect in the continuum.

The aspect expression plans are conveyed by combination of verbs in the forms of: gerunds and
auxiliary verbs and plus agglutinations are conveyed analytically. A small percentage of the aspect
expression plans are transmitted synthetically. The analyses of the content plans of inner development of
actions allow to say, that there are four types of actions, which a human being does, which are called four
types of aspects in language. They are the process action-aspect, the result action-aspect, the protracted -
action aspect, and fact action -aspect. Each of them has its content and expression plans and sub-aspects.
They are:

1. the process aspect — prosesti turlenu;

2. the result aspect — natigeli turlenu;

3. the protracted aspect — sozylynqy turlenu;

4. the fact aspect — derekti turleny.

Each Kazakh aspect has the content and expression plans. The content plans are common to all
languages, because actions have the same inner developments everywhere and they are inherent to all native
speakers. The expression plans are different, because they depend on many factors: typological structures,
inner determinants, synthetic indexes and others of languages. There are two types of aspect expression plans
in Kazakh, they are: analytical and synthetical. The expression plans of the first three aspects are formed
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analytically, the last fact aspect is conveyed synthetically. They will be presented for the first time and they
are the novelty and relevant of this article.

The contents and expression plans of the Kazakh aspects.

1. Prosesti turlenu.

The content plans: the palette of action-process applications is very extensive. The core of this action is
the process, this means an unfinished actions in the process. Process action is one of the main stages of ac-
tion development. It is the necessary stage to complete actions.

The analytical expression plans:

1. Gerund (-p/p-yp/up- 1p/ip), (-a-e-i/1), (galy /galy, geli/geli, qaly/qaly, keli/keli)

2. Auxiliary verbs: tiir, otyr, jatyr, jiir + affixes of person, number, and tense.

For example: aityp| aita/ aitqaly tur/ otyr/ jiir/ jatyr.

2. Natizheli turlenu.

The content plans. The core of the result action represents the completed action. The action in its devel-
opment reaches its logical end, and enters in a new stage of its development, becoming perfect or completed
(yitmi canpim 6oaabl — the house has been built). The resultive actions cover the fully completed actions

The analytical expression plans:

I. Gerund (-p/p-yp/up- 1p/ip), (-a/a,-ele, -i/1), (galy/galy, geli/geli, qaly/qaly, keli/keli)

2. Auxiliary verbs: bit, bol, ket, qal, al, qoi, sal, tasta, syq, 6t, jiber, jonel, kel and others: number,
person, and tense.

For example: aityp bit/bitti/biteds; aita syq/sal/ tasta/ ket, aitqaly keldi/ jiberd1 and others.

3. Sozylynqy nurlenu

The content plans: (1) the protracted actions (Men biigin kiint boiy jiumys istedim — | have been work-
ing all day) express the long process activities, (2) actions that started for a long time ago, they were not
completed due to certain circumstances. Such actions have some micro-results and prospects for further de-
velopment. Sometimes they will happen without development prospects in the future, and all these are the
content of protracted actions (Biz myna tid1 ek: jyl salyp jatyrmyz — We have been building this house for
two years). The protracted actions are not completed actions, but they have partial resuts before interrup-
tions. Such actions are completed after interruption if additionaly conditions are created (finances, materials,
etc.), and if the necessary conditions are not created, these actions remain in the incomplete form: Biz kiin:
boiy jiumys istep jatyrmyz — have been working all day.

The analytical expression plans:

1. Gerund (-p/p-yp/up- 1p/ip), (-a/a-ele-i/i), (galy/galy, geli/geli, qaly/qaly, keli/keli).

2. Auxiliary verbs: tiir, otyr, jatyr, jiir + affixes of person, number, and tense.

3. Adverbs: il1, sodan bert, kiint boiy, N sagat (bir sagat, N sagat; bir kiin, on kiin; {is jyl ...).

For example: dl1/ ek sagat boiy i drugie aityp tar; aityp otyr, aityp jiir; aityp jatyr; byltyrdan ber1

aitqaly /kelgeli jiir; ai saiyn 1stei/ aita jiir i drugie.

4. Derekti turleny

The content plans. The plan of the fact action content is quite common. An action-fact according to its
property, it covers systematic, sequential repetition actions, alternate sequential actions, action-truth, instant
action etc. Action facts can be used to express rhetorical questions, sports reviews, chronology, the results of
scientific work as a fact, any narratives, including history and literature (stories, fairy tales and etc.).

The synthetic expression plans:

Verbs (-a/a-e/e-ii/i) + affixes of person, number, and tense.

Verbs (-dy, -di, -you, -ti). For example: Olar keldi.

Verbs (-atyn, -etin) + affixes of person, number, and tense and non-productive auxiliary verbs: de, edi,

ken. For example: Biz onda ylgi baratynbyz.

Verbs (-ran, -gen, -kan, -ken —tyn -din) + affixes of person, number, and tense.

For examples: Biz aitkanbyz/ Biz aitatynbyz.

Verbs (- magq, — mek, — pak, -pek, -bag, -bek) + -shy + affixes of person, number, and tense. For ex-
ample: Ol

barmak-shy.

Verbs (-ar, -er, -r, -c) + affixes of person, number, and tense.

For example: Koly tisé, ol barar/biz bar-ap-myz [7]
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Examples from the work of fictions:
I. Prosesti turlenu

1. Kelsem, aldymnan ozi shygyp, atymdy baylap zhatyr, — dep, Zhumabay zhakka karap, iek kagyp
koydy (M. Auezov).

2. Korykkandai, kozin tas kyp zhumyp ap, kulaktaryna deyin dirildep, ulkenderdin aldyna basyp bara
zhatyr (F. Musirepov).

I1. Natizheli turlenu.

1. Tan agargansha tapzhylmastan otyryp, men Mentai dapterinen mynalardy okyp shyktym
(A. Nurshaiykov, 159-b.).

2. Akboz aldyngy eki ayagyn erbitip kozi shatynap tura bergende, Sholak kulagyn tomen karay tukyrta
basyp kaldy (M.Auezov).

I11. Sozylynqy nurlenu

1. Kaita, kunnen kunge (every day) etek alyp, orship, daurlep kele zhatkan.

2. Bari de zharmenke ashylgannan beri otalanyp (since the fair opened), semirip, karta-lanyp kele
zhatkan (A. Nurshaiykov, 159-b.).19b.).

IV. Derekti Turleny

1. Aygerimnin kay keste, kay oyudyn kandai orynga keletin surastyra otyryp, Abai keide aldebir
ornekterge zhumsaytyn tuiin zhiptin turlerin, boyauyn da ozi birge tandasadi. (M.Auezov).

2. Sondai zholdarmen aktalgan Kunanbai Karkaralyga kaita kelgende, ‘suiinshi’ tilegen shapkynshy
Tobyktyga karay uitki shapkan (M.Auezov).

3. Kara zhayau balykshylardyn arasynda ozinin atka mingenin de maktanysh koretin (A.Nurpeyisov).

Conclusion

For what we need the aspect expression plans? If you do not understand the predicate semantics, then
look at the expression plan of the predicate, for example: aityp boldym — having said “boldym” from “bol”
you came to the conclusion, that there is the expression plan of Kazakh result aspect. If you want to translate
into English, you should remember the expression plan of the English perfect aspect: have written, if you
want to translate into Russian, you remember the expression plan of Russian complete aspect: “napisal”
from the verb “pisat” and vice versa. If these analytical predicates: have written and napisal should be trans-
lated into Kazakh, you should remember about Kazakh analytical expression plan of the result aspect aityp
boldym.

If the language has the aspect content and expression plans, this language has the aspect category.
These four main aspects cannot embrace all human being actions, that is why each of them has several subs
— aspects.

The matrix of the objective Kazakh language has four types of aspects, they are prosesti, natigeli, so-
zylynqy and derekti, which are conveyed in analytical way, only one fourth of aspects is conveyed syntheti-
cally.
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d.A. Kakxxanosa

Ka3ak TutiHiH TYpJieHy caHATBI:
MAa3MYH KOCHIAPbI KOHE AHAJIMTHKAJIBIK 0epliy Kocnapbl

Kazak Tini ericTikTepiHiH MOPQOJIOTHACHIHIA TYPJIEHY KaTeropHschl KOK. Bysl ka3ak TimiHAe ceiielTiH
azlaMIapablH Fanam OeifHeciHe TYPJICHYAIH Ma3MyHbI, SFHU HOTHIKEI, IPOLIECTi, CO3BUIBIHKBI iCTEP KOK»
nereH ce3. Erep ma3zmyH jxocrapbl 0oiMaca, 6epiy xocmapsl qa 0oaMaiasl, OUTKeHI Till TeK Ma3MyH »KOC-
napbl OONFaH jkaFaaiga raHa TNk kepiHic Oepeni. TypieHy KaTeropHsCchl €TICTIKTIH anThl KaTerOpHUsIChI-
HbIH Oipi ’KOHE CHHTAKCHCTE MPEIUKATTapIblH CEMaHTHKAcChIH HEMeCe TYTac COMIEeMHIH MPONMO3HIHACHIH
AHBIKTAWTHIH 0achIM caHaT. TypieHy KaTeropHschl CyObeKTHBTI Typ/e KaObuianOaraHMeH 0OBEKTUBTI TiIre
acep ere aiaMaifipl, O6ipak TypJeHy CaHAaThl COMIEM CeMAaHTHUKACHIH OKBITY MEH YHperyre BIKIan ereni. by
TaKBIPBII IpaMMaTHKaaa GONMaraHMEH, TYPJICHY KaTeropHsChl KOPKEM IIbIFapMaiap/a ki Kesjaecemdi. AB-
TOp Ka3ak TUMIHAE COMIEHTIH amammapAblH OOBEKTHBTI KOTHUTUBTIK TaHBIM QJIEMIHIE TYpPJIEHY CaHATHIHBIH
Ma3MyH JKOCIIaphl JKoHE Ka3ak TUIIHIH MaTpHIachIHa OHBIH Oepilty >kocHapbl OapblH, COHIBIKTAH OyJI Tiine
TYpJeHy caHaThl Oap men ecentelai. OChl alTHUIFaH O MaKaJlaHBIH KAHAJBIFBI )KOHE ©3€KTUIIr OOJIbIT caHa-
nmanel. Makanaga Kaszak TUTIHOE TYPJICHY KaTeTOPHACHIHBIH Oap €KEHIIrT OHBIH Ma3MYHABIK, TUIIIK Oepity
JKOocHapsapbl apKbUIbI KOPCETIIICH.

Kinm ce30ep: TypneHy, Ma3MyH KOCHaphl, aHATUTUKAIBIK Oepiity >KOcHapbl, CHHTETHKAIBIK Oepisly JKocCTapsbl,
MIPOLECCyaNIAbI, HOTHKEII, CO3BUIBIHKEI, IEPEKTI.

d.A. Kakxxanosa

KaTeropnﬂ BHUJAa B Ka3aXCKOM fI3bIKE:
IUIAH COACPKAHUA U AHAJTUTUYICCKHUE IIJIAHBI BBIPAKCHUSA

B Mopdonornuu riaroioB Ka3axcKoro sfi3bIKa OTCYTCTBYET KaTeropys BUIa. DTO 0O3HA4aeT, YTO HOCHUTEH Ka-
3aXCKOT0 SI3bIKa «HE UMEIOT» IJIAHOB COJIEPKAHHS BUAOB B UX KAPTUHE MHPA, TO €CTh HET PE3y/IbTaTUBHBIX,
MpOLECCYabHBIX, 3aTSHKHBIX BUIOB JSHCTBUS U Ap. B ciydae oTCyTcTBHSA MiiaHa cojepskaHusl, HET U TUIaHa
BBIPAXEHHS, TAK KaK S3bIK pe(IIeKCHPYETCs TOJIBKO Ha CYNIECTBYIONIHMH IUIaH coepxkanus. Kareropus suna
— OJJHA W3 IIECTH KAaTeropuil raaroia, ABaseTcs JOMHUHUPYIOLEH U ONpeesIolel CEeMaHTUKY CKa3yeMbIX
WY TIPOTIO3UIIUIO BCETO MPEUTOKEHNS B CeMaHTHKe CHHTaKcuca. CyObeKTHBHOE OTPUIIAHKE BHAA HE OKa3bl-
BaeT BIVSIHUS HA OOBEKTUBHBIN S3BIK, HO BO3JIEHCTBYET Ha N3y4YeHHE U MIPEIoaBaHNe JaHHON TEMBI C TOUYKH
3pEeHUs] BOCTIPUATHS CEMaHTHKU TpeanokeHuil. Ilapagokc 3akiodaeTcst B TOM, YTO BHJ HE CYIIECTBYET B
rpaMMaTHKe Ka3aXCKOTO S3bIKa, HO BCTPEYAeTCs B XyHA0KECTBEHHBIX NIPOU3BEACHUAX. ABTOp HACTOSIIEH cTa-
THH YTBEPXKIAET, YTO HOCHTEIH Ka3aXCKOTO SI3bIKa UMEIOT IIJTaHBI COJEP)KAaHUS BHJA B UX KOTHUTHBHOM BOC-
HPUSATHA MHUPA W IUIAHBI BBIPAXKEHHS B MAaTPUIE Ka3aXCKOTO SI3bIKA, U €CIM HEOOXOAMMBIE COCTABIISIONINE
HPHUCYTCTBYIOT B JAHHOM SI3bIKE, TO M KaTErOpHUsI BUAA CylecTByeT. Kpome Hanmumst MX B Ka3aXCKOM SI3BIKE,
OHHU CTPOr'0 apryMEHTUPOBAHBL. B 3TOM M 3aKiIrouaercss HOBU3HA U aKTYaJIbHOCTb HACTOSIIEH CTaThU.

Kniouesvie cnosa: Bua, I1aH colepaxKaHUs, aHATUTUYECKUH MJIaH BBIPA’KEHUs, CHHTECTUUECKUH I171aH BbIpaXe-
HUS, IPOLIECCYANIBHBIN, Pe3yIbTaTUBHbIN, 3aTSDKHOM, (paKTHBHBIH.
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Locatives as the main means of expression in the functional and semantic field of the
place in the Russian and Chinese languages

The article discusses the means of expression the locatives in the functional-semantic field in the Russian and
Chinese languages. The functional-locatic field is characterized by its own hierarchical organization. The
sphere of locativeness and the functional-semantic stratification of vocabulary expressing spatial meanings
play a significant role. The sources for the study were materials from the National Corps of the Russian Lan-
guage and the Chinese Language Corps. This study is devoted to the representation of the phenomenon of
space as a category of locality. The fundamental in this work was a functional-semantic approach, integrating
lexical, word-formation, grammatical, contextual and modular means based on the community of their func-
tions. The results of the study can be useful for better mastering by Chinese students the rules for using pro-
posed case designs with a place value.

Keywords: locativity, means of expression, functional semantic field, comparison, Russian language, Chinese
language.

Introduction

The concept of “field” was originally used in physics and has since been borrowed by many scientific
disciplines to describe the phenomena they study. In recent years, the study of combined structural fields
composed of different language units has become a research trend. These language units can not only sys-
tematically present the picture of the language world, but also study language phenomena from the perspec-
tives of onomatics and semantics [1; 124].

G.S. Schuer devoted himself to the study of the basic theory of field division in linguistics, with special
attention to the functional semantic field. He pointed out the use of functional semantics for “field” research.
The advantages of studying with this method are: firstly, the “field” is regarded as a spatial phenomenon;
secondly, not only the function of language units is considered, but also the common semantic features of
language units are considered [2; 66]. In other words, unlike other fields, the functional semantic field is
based on two criteria — functionality and semantics.

In the modern functional grammar of the Russian language (hereinafter referred to as FG), various
schools are formed: the theory of functional grammar A.B.Bondarko [3-6], cognitive grammar
Y.S. Kubryakova [7], the theory of communicative grammar G.A. Zolotova [8], the theory of functional-
communicative syntax, created by M.V. Vsevolodova [9], etc. If we turn to the research of Chinese linguists
(the works of Tan Aoshuan [10], Zhang Huisen [11]; Du Guizhi [12], Jiang Hong [13], Sun Yuhua [14],
Zhang Bogqiang [15] and others.), then the problems of hidden grammar to identify the main typological fea-
tures of the Chinese language in the isolation system are in the center of their attention.

The center of FG is the theory of the functional-semantic field (hereinafter referred to as FSF). FSF is a
combination of various levels of language expression that can represent the same semantic function. Analysis
of language units in the field of one semantic category (hereinafter referred to as SC) is an important content
of the theory of FSF.

The concept of locatives is one of the most important components of the language picture of the world.
Locativeness is interpreted as the SC, which is a linguistic interpretation of the space mental category and at
the same time as the FSF, which covers the multilevel means of this language, interacting in the expression
of spatial relations [5; 5]. The status of locality as a mental category lies in its versatility, since spatial rela-
tions in the linguistic mind of people who speak one language or another find one or another expression.

* Corresponding author’s e-mail: gaoyanrong@yandex.ru
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The functional-semantic field of locativeness (hereinafter referred to as FSFL) is characterized by its
own hierarchical organization and plays a significant role. FSFL as a special language system has a complex
and peculiar structure, the constituent elements of which are interconnected by paradigmatic and syntagmatic
relations. The field is multi-rate, voluminous, the basis of its organization as an ordered set of items are the
genero-visionary relations of the components.

The purpose of the study is to identify the variety of the locational category in modern Russian and
Chinese languages, to determine similarities and differences in the expression of this category, to classify the
ways of expression in methodological purposes for predicting and preventing possible interference in the
speech of the Chinese students.

Experimental

Traditional grammar (hereinafter referred to as TG), also called as a formal grammar, focuses on the
description of the language form and structure. In the study of grammar, the approach from “form to seman-
tics” and from “means to function” is used, that is to say, TG is a science on function and meaning of words
and sentences. In traditional grammar, the language is described on the basis of its form and at the levels of
word formation, lexicology, morphology and syntax. With the help of TG, the problem is resolved with the
acquaintance of linguistic phenomena, but the student’s need for the assimilation of the Russian language is
not fully satisfied. L.V. Shcherba called TG “passive grammar” and believed that it was necessary to “distin-
guish between active and passive grammar” [16; 48].

Bondarko put forward the triangle “SC — FSF — categorical situation (hereinafter referred to as CS)”.
This theory analyzes various means that express semantics on the basis of SC. CS is based on SC and FSF.

According to Bondarko, we can study three stages of speech generation along various routes: from the
point of view of the speaker, we should go from SC to the FSF and then to the categorical situation; And
from the point of view of listener — on the contrary: from CS to FSF and then to the SC.

In the theory of the FSF SC is the basis for the creation of FSF. FSF can’t be created without CK, since
the CK forms the meaningful basis of the studied fields; it has a generalization and abstract. According to
Bondarko, SC are the main invariant categorical features (semantic constants) in grammar, which are in cer-
tain versions in language values and functions, constitute a base of systemic division of language values and
semantic functions for the intersecting “areas of content” [4; 28].

FSF is defined as a multi-level system of the language, based on the functional community and interac-
tion [6; 21-22].

On the basis of SC, FSF are divided into four groups: FSF with a predicative nucleus, FSF with a sub-
ject-object nucleus, FSF with a quantity-quality nucleus, and FSF with a predicative-constituent nucleus.
FSFL that we are studying refers to the FSF with a predicative-adverbial nucleus.

It should be noted that there is an intersection area with other fields on the periphery. In fact, the nature
of a sequential change is manifested from the center to the periphery, and there is no clear borderline be-
tween the center and the periphery [17; 11]. So, when analyzing the theory of FSF we distinguish three parts
in the FSF of locativeness: central (nucleus), near-nuclear and peripheral (periphery) zones.

From a different point of view, two main structural types of FSF can be distinguished: monocentric and
polycentric fields. FSFL is a polycentric field in both Russian and Chinese languages. Based on the relation-
ship between FSP, SC and CS, we have made an attempt to create a typological scheme of FSP locativeness.

Methods of research

We selected the material of the study from the Russian National Corpus (hereinafter referred to as
RNC) and the Corps of Chinese Language (hereinafter referred to as CCL), which was created by the Center
for Chinese Linguistics PKU. According to the sampling method, we extracted 1000 examples of words or
constructions from the two corpus respectively, searched for the material that expresses the structure of
FSFL in these 1,000 examples, analyzed the proportion of each expression type in the field. Then, according
to the proportion of these examples in the 1000 examples, the number of entries for each expression means in
each FSFL is calculated. For this, we used descriptive, analytical, statistical methods and the method of
comparison.

Results and Discussion

The main expression of locative relations in the nuclear, near-nuclear and peripheral structure of the
field in the Chinese language are distributed as follows:
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1. Central zone (nucleus). The means of expression in the central field of the FSFL in the Chinese lan-
guage is the prepositional constructions (the number of examples in the CCL: 354216). In particular, the
preposition “zai” is the most typical sign, expressing the meaning of the place where things or actions exist.
In addition, the prepositions “y”, “kao”, “ai”, etc. also express the meaning of locativity. the prepositional
constructions expressing the meaning of the locativity include five types: preposition + N. + fangweici (posi-
tion words) (jieci + mingci + fangweici) (the number of examples in the CCL: 87945), N. + fangweici (posi-
tion words) (mingci + fangweici) (the number of examples in the CCL: 81389), preposition + chusudci (loca-
tion words) (Jieci + Chusuoci) (the number of examples in the CCL: 64205), Zai + chusuomingci (location
N.) (the number of examples in the CCL: 78356) and preposition + demonstrative pronoun (the number of
examples in the CCL: 42321).

1) Preposition + N. + fangweici (position words):

a) JLK T3k, BRAFEEYLAET, (i tian xia 14i, wo zai fang jian I zuo ba zhu le.) («Bao kan jing
xuany», 1994);

After a few days, I couldn't sit still in my room any more. («Newspaper Selection», 1994).

b) X1 B AL S LA, o («zhé weéi ching zhing bd qidn fing zai zhud zi shang jin zSu
le.) («Ren min ri bao»,1993).

The plant manager left after leaving the money on the table. («People's Daily», 1993).

2) N. + Fangweéici (position words):

de ning st.) («Bao kan jing xuan», 1994);

On that day, Xu Yongguang stood in front of the window and meditated for a long time. («Newspaper
Selection», 1994).

b) BEME N, AAE)] RT3, (xidn zai de qing kuang shi, gué néi you guing kuod de shi
chang.) («Bao kan jing xuany, 1994).

The current situation is that there is a vast domestic market in the country. («Newspaper Selectiony,
1994).

3) Preposition + Chusudci (location words):

a) M7= R 2, T Bkt 77K - (ta zai an bian chii shén di kan zhe, zhdng yu tido jin le
shui zhong.) («Zuo jia wen zhai», 1994);

She stared at the shore, and finally jumped into the water. («Writer's Digest», 1994).

b) &fa, MTAT /LB T 3= EHIMIE, (zul hou, ta men zhdng yu zai chéng wai zhio
dao le shang shi yan zhong de lin héng.) («History/Zhang Qingping, Lin Huiyiny).

Finally, they found Lin Heng who was seriously injured outside the city. («History/Zhang Qingping,
Lin Huiyiny).

4) Zai + chusuomingcei (location N.):

a) ML 75, LY AEIE ST, (ta zhu zai béi jing, shi ji sul jit zai bé&i jing.) («Beijing fangyan
diaocha shujuy, 1982);

He lives in Beijing, where he was since teenage. («Beijing dialect survey datay, 1982).

b) TR EREG 77 LFTAER, ERITERSES, (jiang z&é min tong zhi zai shang hii gong zud
shi, jing chang qidn wang y1 yuan tan wang) («Bao kan jing xuany», 1994).

Comrade Jiang Zemin often visited the hospital when he was working in Shanghai. («Newspaper Selec-
tiony, 1994).

5) preposition + demonstrative pronoun:

a) BAVEELAEILAA TS, XEIZFEAAr, (wd men zai zhé I gong zud ji g& yue hou, you hui
dao yuédn dan wei.)(«Bao kan jing xuan», 1994);

After working here for a few months, we backed to our previous department. («Newspaper Selec-
tion»,1994).

b) T 13/ T 4R, BIEIEZERE o (WO men zai zhé ér zhu le si nian, xidn zai zhéng yao ban
zou.) («Du zhey).

We have been living here for four years and are going to move out now («Reader»).

According to Tan Aoshuan, “verbs are strictly delimited in Chinese, describing the ways of human ex-
istence, animals, artifacts and types of natural genera. The verbs ¥ (zhan) “stand”, 2 (zuo) “sit” and
9¥(ting) “lying” are used exclusively to indicate static poses of people” [10; 190].
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2. Near-nuclear zone. In the near-nuclear zone of the FSFL in the Chinese language, the following
means of expression are mainly used (the number of examples in the CCL: 81204): Chusuoci (location
words) (the number of examples in the CCL: 34126), demonstrative pronoun (the number of examples in the
CCL: 22416), phraseology (the number of examples in the CCL: 12350), and certain phrases: “man”,
“quan”, etc. + N. (the number of examples in the CCL: 12312):

1) Chusudci (Location words):

a) [P e —BEPRR, A A — R4 o (yuan zi de zhdng jian you yi k& méi gul shu, shu
xi1d you y1 zh1 wo nit.) («An Tusheng tonghua gushi ji»);

There is a rose tree in the middle of the garden, a snail is under the tree («Andersen's Fairy Tales»);

b) 2 LETT NFIW NSRBI 1, (jie shang you xing rén hé lidng rén tai de jido zi.) («Ku cai hua»).

There were pedestrians and sedan chairs carried by two people on the street («Ku cai huay).

2) Demonstrative pronoun:

a) XHEH —HEAEEL, (zhe Ii you san zhang chuén pido.) («Jiang shi jia zu quan zhuany, 1994);

There are three ferry tickets here («The Complete Biography of the Jiang Family», 1994).

b) /LA LS NTERTIE . (nar you ji gé rén zai xian lido zhe.) («Zhong guo bei piao yi ren sheng
cun shi luy, 1994).

There were a few people chatting there. («Chinese North Drifting Artist’s Survival Record», 1994).

3) Phraseology:

a) & RAEARE A 2747/ A8 wEser) ([EHK) o (jTn tian zai z0 gud de si mian ba fang xidng qi lido
liang de «guo gé».) («Ren min ri baoy, 1993);

Today, the “National Anthem” is resounding in all directions of the motherland. («People's Daily»,
1993);

b) FLERELZE, #l/K, (dong hu shan zhuang feng jing you méi, yi shan bang shui.)
(«Bao kan jing xuany, 1994).

East Lake Villa has beautiful scenery, surrounded by mountains and rivers («Newspaper Selectiony,
1994).

4) Certain phrases: “man”, “quan”, etc. + N.:

a) BB AL Ry —FhshY) > Sk A > 2481, (qi lin shi gi dai chuan shud zhong de y
zhong dong wu, tou shang you jido, quan shén you lin jid.) («Xian han ci diany);

Kirin is an animal in ancient legends, it has horns on the head and scales all over the body. («Modern
Chinese dictionary»).

b) J#/F/EHR e A ZRPE o (mén fang jian dou shi ta de dong x1.). («Qian Zhongshuy).

The room is full of her stuff. («Qian Zhongshuy).

3. Peripheral zone (periphery). It is necessary to consider that the peripheral zone of the FSFL is an ex-
tensive spatial system, and there is a certain intersection with other categories. The main means of expres-
sion: simple name N., position words (fangwe¢ici), expressing the meaning of time and so on:

1) Simple name N:

a) AR Z AT 10T 4. (xué xiao ydu hén dud ming mén gui za de zi nil.). («Bao kan jing
xuany, 1994);

In the school there are many children of celebrity families. («Newspaper Selectiony», 1994);

b) X5 ffEA 304 51T » (zhé jia fan dian you 30 ming yuan gong.) («Xinhua she xinwen», 2002).

There are 30 employees in this restaurant. («Xinhua News Agency», 2002).

2) Fangweici (Position words): shang, xia, li, wai, qianbian, houbian and so on:

a) A sk, BEEZ: © (qian bian you zhan dou, bié guo qu.) («Zuo jia wen zhaix», 1997);

There is a battle ahead, don't go over. («Writer's Digest», 1997).

b) LA RE, AT o (shang ydu tian tang, xia you sii hing.) («Zhong guo er tong bai ke quan shuy);

Heaven above, Hangzhou below. («Chinese Children's Encyclopedia»).

3) Fangwéici (Position words) expressing the meaning of time:

a) AT F AR TEE TR - (qidn fang déng dai ta men de yT ran shi wa fa yu lido de
jian nan.) («Ren min ri baoy, 1993);

What awaits them ahead is still unpredictable difficulties. («People's Daily», 1993).
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byE &R MRIC, A HE, (ba ba yin xid hén mang, chou bu chil shén.) («Song shi jia zu quan
zhuany).

Dad is very busy right now and can't get out. («The Complete Biography of the Song Family»).

Below is the means of expression of the FSFL in the Russian language:

1. Central zone (nucleus). The means of expression in the central field of the FSFL in the Russian lan-
guage are prepositional structures (hereinafter referred to as PS) with the meaning of the place (the number
of examples in the RNC: 336078). The prepositions «g», «xa», «y» and others are the most typical signs of
the place. PS expressing the meaning of the place include three models: preposition + the genitive N. (cyr. +
B P.m.) (the number of examples in the RNC: 35359), preposition + the instrumental N. (cymr. + B T.m.) (the
number of examples in the RNC: 39832), preposition + the prepositional N. (cym. + B IL.11.) (the number of
examples in the RNC: 260887). For example:

1) Preposition + the genitive N. (cyur. + B P.11.): 6aus, oxono, y, 6o3ne, noone, 6okpye, enympu, cpeou,
nocpeou, enepeou, no3aou, npomue + genitive (POAUTEIHHBIN MAIEK):

a) B npyrom kpecie, y okna, cuaen HeBo3MyTHMBIA Annuka. (Auapeit Bomoc. «Hoseiid Mupy, 2001);

In another chair, by the window, a calm Adichka was sitting. (Andrey hair. «New World», 2001);

b) Onun rox MBI ¢ HUM JXKWIM Ha KBapTupe, oxono yHugeepcumema. (B.B. lllenoxaes. «/HeBHHUKY,
2011).

For one year we were living with him in an apartment near the university. (V.V. Shelokhaev. «Diary»,
2011).

2) Preposition + the instrumental N. (cym. + B T.1.): mearcdy, nepeo, 3a, Had, noo + instrumental (TBoO-
PHUTENBHBIN MaAeK):

a) OHH JeTeNn Hao 2opodom, KOTOPBIN yxke 3anmBaia TemHoTa. (M.A. bynrakos. «Mactep u Mapra-
puta», 1929-1940);

They flew over the city which was already being flooded by darkness. (M.A. Bulgakov. «Master and
Margarita», 1929-1940);

b) OH ocTaHOBWICS OTAOXHYTH 100 Oepegom. (Dnyapa JlumonoB. «Y Hac Obula Benukas Dmnoxay,
1987).

He stopped to have a rest under a tree. (Eduard Limonov. «We had a great era», 1987).

3) Preposition + the prepositional N.: 6, ra + prepositional (peaIoKHbIN TaEK):

a) S 3amyxewm, xuBy 6 yenmpe ropoaa. («Typusm u obpazoBanue», 2000);

I am married and I live in the city center. («Tourism and Educationy», 2000);

b) Bce mammnbl caenansl Ha 3a6o0e Nissan B Cannepnenyie (Aurmus). (Aunpeit TumodeeB. «ABTomNu-
mot», 2002).

All cars are made at the Nissan factory in Sanderland (England). (Andrey Timofeev. «Autopilot»,
2002).

2. Near-nuclear zone. Near-nuclear zone of the FSFL in the Russian language mainly consists of the
following language means of expression: adverb with the meaning of the place (30ec», mam, mym, 6ezde u
op.), (the number of examples in the RNC: 44301). For example:

a) Bce coObiTus1, mpoucxosiue 30ecs, CyTh OTpakeHHs coObITui B runiepMupe? (Asekcanap Bomkos.
«3Hanne — cuia», 2003);

All the events taking place here are the essence of the reflection of events in Hypermir? (Alexander
Volkov. «Knowledge — Powery, 2003);

b) [nanupyro moexats B EBporny, y MeHs mam MHOTO Apy3el. («Dopym: BeuTH Bl B cTpaHe mpenoja-
BaeMoro s3eika’?y, 2008-2011).

I plan to go to Europe, I have many friends there. («<Forum: Were you in the country of taught lan-
guage?», 2008-2011).

3. Peripheral zone (periphery). The peripheral zone of the FSFL in the Russian language, like in the
Chinese language, is an extensive spatial system in which there is a certain intersection with other categories.
The means of expression in the peripheral zone of the FSFL in the Russian language are: the instrumental N.
(cym. + B T.m.), adverb of the place expressing the meaning of time, etc. For example:

1) The instrumental N. (cym. + B T.mw.):

a) CHavama oH mén secom, u nitunbl neny Hag HuM. (Cepreit Kosmos. «lIpaBma, Mbr OymeM Bcerma?y,
1969-1981);

At first he walked in the forest, and the birds sang over him. (Sergey Kozlov. «True, will we always
be?», 1969-1981);
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b) danees men dopozcoti n nyman: «Hy, n youn xxeny, u cyauicsi». (A.H. bBynumes. «Bopon (Cesitou-
HEIN pacckas)y, 1897).

Fadeev walked on the road and thought: “Well, he killed his wife, and sued.” (A.N. Budishchev. «Ra-
ven (Holy Story)», 1897).

2) Adverb of the place expressing the meaning of time: «30ecwb», «mamy, «mymy u ap.:

a) Ho 30ecv (03Ha"aeT: 6 smom momenm) Tpencenarens octaHoBmiI roopusiiero. (A.H. Tomncroii.
Cectpsl, 1883);

But here (means: at that moment) the chairman stopped the speaker. (A.N. Tolstoy. «Sisters», 1883);

b) CupeHa crana npepbIBUCTOM, a mam (03HauaeT: nomom) u BoBce cmojikia. (Ctuen Kunr. Jletu ky-
Kypy3bl. C. ManykoB, 1989).

Siren became intermittent, and there (means: then) completely silent. (Stephen King. «Children of the
corny, 1989).

Below are the means of expression and language models related to the nucleus / near-nuclear zone / pe-
riphery of the FSFL (Table).

Table
Comparison of the FSFL in two languages

Chinese language

Russian language

Language means

Language models

Language means

Language models

Central zone
(nucleus)

Syntactic means

1. preposition + N. + position
words fangweici

2. N. + position words
fangweici

3. preposition + location words
Chusuoci

4. Zai + location
N. Chusudmingci

5. preposition + demonstrative
pronoun

Syntactic means

1. preposition + the geni-
tive N. IIpemor + cymi. B
P.m.

2. preposition + the instru-
mental N. ITpemnor + cym.
B T.o.

3. preposition + the prepo-
sitional N. Ilpemior + cym.
B IL.m.

4

5. —

Near-nuclear zone

Lexical means

1. location words Chusu0ci

2. demonstrative pronoun

Syntactic means

3. phraseology

4. certain phrases

Lexical means

adverb with the meaning of
the place

Peripheral zone
(Periphery)

Lexical means

1. simple name N.

Morphological
means

1. the instrunebtal N. (cymr.
+BT.)

2. position words fangweici

Lexical means

2. adverb of the place ex-
pressing the meaning of
time

3. position words fangweici
expressing the meaning of time

Table shows that the means of expression of the FSFL in the Chinese language are lexical and syntactic
means and in the Russian — morphological, lexical and syntactic means. But, there are more models of lan-
guage means of expression in Chinese than in Russian. In the Chinese language, just as in Russian, the nu-
cleus of the FSFL includes PS with the meaning of the place, but the language models, of course, are very
different.

Conclusion

It is well known that any concept expressed in human consciousness can be conveyed through lan-
guage. Some concepts are systematically reflected in language, while others can only be expressed under
specific circumstances and sometimes these concepts have no difference or connection with other concepts
with similar content, which shows that language can distinguish relatively more essential concepts. Accord-
ing to the above research on the FSFL in Russian and Chinese languages, the expression means of the FSFL

Cepusi «dunonorusi». Ne 1(109)/2023 35



Y. Gao, S.Ye. Myrzaliyeva

in Russian language are morphological, lexical and syntactic means, while the FSFL in Chinese language are
lexical and syntactic means. The expression means in nuclear, near-nuclear and peripheral fields in Chinese
language are much more than those in Russian.

From the perspective of FSF, we study the collection of fields that represent the meaning of location in
Russian and Chinese languages. We present the similarities and differences of the expressions in two lan-
guages more systematically, realize the integrity of each language units, show the function of the different
language units, especially the unmarked way of expressing spatial relations, it ensures the clarity of the
grammatical phenomena we study. The realization of the above goals is based on the theory of functional
grammar, that is, the two methods of analyzing language are from “semantics to form” (from “function to
means”) and from “form to semantics” (from “means to function”), it systematically forms the semantic
functions of language units aggregates.

Considering the characteristics of the communicative function method, when we teach Chinese students
the structures of expressing Russian spatial location, we can optimize Chinese students to construct the FSFL
and improve their learning efficiency. The research of this paper will have certain theoretical value in lin-
guistics, computer science, translation, speech communication, etc., but can find practical application in the
teaching of Chinese students, and will have a certain enlightenment effect for Chinese students to learn Rus-
sian grammar, especially the grammatical knowledge of Russian spatial prepositions.
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AnpxyHn ['ao, C.E. MbIp3anuesa
JlokaTuBTep (PYHKIMOHANIBI-CEMAHTHKAJIBIK OpPicTi OiaipyaiH Herisri KypaJbl
peTiHe KIHEe 0JIaPAbIH OPbIC-KbITAH TiJIAepiHaeri OpHbI

Makanaja IOKaTHBTUTIKTI OPBIC YKoHe KbITall TinAepiHaeri GpyHKIHOHAIIBIK-CEMAaHTHKAJIBIK epicTe coiaeM-
IIeHIH Kypajbl peTiHae KapacTbipraH. OyHKIHOHAIIBIK-IOKATUBTI OPIC ©3iHIH HepapXUsUIbIK YHBIMIACTbI-
pBUTYBIMEH cHmaTTanaipl. KeHICTIKTIK MarblHaHBl OUIIIPETiH JIEKCHKAHBIH (YHKIMOHAJIBI-CEMaHTHKAIBIK
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JKIKTeNyl MEH JIOKaTHBTUTIIKTIH epiciHiH maiina 00ybl MaHBI3IbI POJ aTKapajabl. 3epTTEYIiH IepeKKe3aepi
OpbIC TUTIHIH YITTBIK KOpIyckl MeH KpITail TiliHIH KOPIYCHIHBIH MaTepUaiiapblHa CYleHe OTBIPBII Kacaj-
FaH. bys 3epTTey KeHicTiKk ()eHOMEHiHIH penpe3eHTAMsChIH JOKAaTUBTUIIK KaTeTOPHUACH PETiHIe KopceTyre
GarbiTTasFaH. JKYMBICTBIH JICKCHKAIBIK, HHTETPALIHSIIBIK, [PAMMATHKAIIBIK, KOHTEKCTIK JKOHE MOJAAIIBBIK KY-
paimapasl KbI3METTEepiHiH OPTaKTHIFBI HEri3iHAe OipiKTipeTiH (QyHKIMOHAIIBI-CEMAHTHKAIBIK TOCLT HeETi3re
QIBIHIBL. 3epTTey HOTIDKeNepl KBITAMIBIK CTYISHTTEP/IH OPBIHIBI MoHI 0ap KOMEKIIi-IeMeylliK KypaibM-
JapIsl KOJIaHy epekeNiepiH )KaKChl MeHrepyiHe maiaansl 60Iysl MyMKiH.

Kinm co30ep: nOKaTUBTLIIK, Oepiny amannapbl, GYHKIIMOHAIIEI XKOHE CEMAaHTHKAIIBIK OPIC, CAIBICTBIPY, OPBIC
Tii, KBITAl TiJIi.

SubxyHn ['ao, C.E. Mbip3asinieBa

JlokaTHBBI KaK OCHOBHOE CPEICTBO BhIpaKeHNsI (PYHKIHOHATbHO-CEMAHTHYECKOTO
MOJISI M UX MECTO B PYCCKOM M KHTAHCKOM SI3bIKaX

B cratbe paccMOTpeHO CpencTBO BBIpaKEHUS (hYHKIMOHAIBHO-CEMaHTHIECKOTO OIS JIOKAaTUBHOCTH B Pyc-
CKOM M KHTaHCKOM si3bIKax. DyHKIMOHAIBHO-TOKaTHYHOE TI0JIE XapaKTepU3yeTcsl COOCTBEHHOH Hepapxude-
ckoil opraHuzanueil. CyIIecTBEHHYIO POJIb MIparoT cdepa MpOosiBICHHs JIOKaTUBHOCTH M (YHKIHOHAIBEHO-
CEMaHTHYECKOE PACCIOCHUE JIEKCHKH, BBIPAXKAIOIICH MPOCTPAHCTBEHHbIC 3HAUCHUSA. VICTOYHHKAMU JUIS HC-
CIICZIOBAHHUS MOCIY)KHJIN MaTepHansl 13 HallmoHaJIbHOTO KOpIyca pycckoro sizbika M Koprmyca kuraiickoro
a3pika. HacrosInee ncclieJoBaHue TOCBSILIEHO Pernpe3eHTanny (GeHOMEeHa MPOCTPAHCTBA B KAYeCTBE KaTero-
puu JokaTuBHOCTH. OCHOBONOJIATAIONIMM B JIaHHOH paboTte siBUIICA (YHKIIMOHATIBHO-CEMAHTHYCCKUH TI0J-
XOJI, HHTETPUPYIONINH JIEKCHYECKHE, CII0BOOOpa3oBaTebHbIe, IPaMMaTHIECKIe, KOHTEKCTyalbHbIe H MOYC-
HBIE CpPEeJCTBAa Ha OCHOBE OOWIHOCTH WX (yHKIMH. Pe3ympTaThl HcciemoBaHHMs MOTYT OBITH ITOJIE3HBI JUIS
JIY4IIEro OBJAJCHHs KUTAHCKUMHU CTYJEHTaMH MPABHJI UCIIOJIB30BAHUS MIPEIOKHO-TIISKHBIX KOHCTPYKIHI
CO 3HaYCHHEM MECTa.

Kniouesvie cnosa: NOKaTUBHOCTB, CPEACTBO BBIPAKEHUS, (DYHKIMOHATHHO-CEMAHTHIECKOE II0JIE€, COMOCTaB-
JICHUE, PYCCKHUH A3BIK, KUTAHCKHUI SI3BIK.

References

1 Zametalina, M.N. (1993). Raznourovnevye sredstva nominatsii znacheniia nachala bytiia [Multi level means of nomination
of the significance of the beginning of being]. Onomasiologicheskie aspekty semantiki: sbornik nauchnykh trudov — Onomasiologi-
cal aspects of semantics: Collection of scientific papers. Volgograd, 122—-134 [in Russian].

2 Schur, G.S. (1974). Teorii polia v lingvistike [Field theories in linguistics]. Moscow: Nauka [in Russian].

3 Bondarko, A.V. (2011). Kategorizatsiia v sisteme grammatiki [Categorization in the grammar system]. Mocow: Yazyki
slavianskikh kultur [in Russian].

4 Bondarko, A.V. (1983). Printsipy funktsionalynoi grammatiki i voprosy aspektologii [Principles of functional grammar and
aspects of aspectology]. Moscow: Nauka [in Russian].

5 Bondarko, A.V. (1996). Teoriia funktsionalnoi grammatiki: Lokativnost. Bytiinost. Posessivnost. Obuslovlennost. [Theory of
functional grammar: Locativity. Beingness. Possessiveness. Conditionality]. Saint Petersburg: Nauka [in Russian].

6 Bondarko, A.V. (1984). Funktsionalnaia grammatika [Functional grammar]. Leningrad: Nauka [in Russian].
7 Kubryakova, E.S. (2004). Yazyk i znanie [Language and knowledge]. Moscow: Yazyki slavianskoi kultury [in Russian].

8 Zolotova, G.A., Onipenko, N.K., & Sidorova, M.Yu. (2004). Kommunikativnaia grammatika russkovo yazyka [Communica-
tive grammar of the Russian language]. Moscow: Nauka [in Russian].

9 Vsevolodova, M.V. (2000). Teoriia funktsionalno-kommunikativnovo sintaksisa: Fragment prikladnoi (pedagogicheskoi)
modeli yazyka [The theory of functional and communicative syntax: Fragment of applied (pedagogical) language model]. Moscow:
I1zdatelstvo Moskovskogo universiteta [in Russian].

10 Tan, Aoshuang (2002). Problemy skrytoi grammatiki: sintaksis, semantika i pragmatika yazyka izoliruiushchego stroia (na
primere kitaiskogo yazyka) [Problems of hidden grammar: syntax, semantics and pragmatics of the isolating language (on the exam-
ple of the Chinese language)]. Moscow: Yazyki slavianskoi kultury [in Russian].

11 Zhang huisén (1992). é yu gong néng yi fa [Russian functional grammar]. Beijing: Higher Education Press [in Chinese].

12 Du, Guizhi (2000). Jidn shu A.V. Bondarko de gong néng yu yi chang 1i lun [Brief introduction to the theory of the functional
semantic field A.V. Bondarko]. Wai yui xué kan — Foreign Language Studies, 2, 65-70 [in Chinese].

13 Jiang, Hong (2005). Han ¢ yu gong néng yu fa dui bi yan jit: ping shu yii zhdn wang [Comparative Study of Chinese and
Russian Functional Grammar: Comments and Prospects]. Wai yii ydn jiu - Foreign Language research, 6, 45-49 [in Chinese].

14 Stn, Yuhud, & Tian Xiuktin (2011). Xian dai é yii gong néng yii fa gai lun [Introduction to Modern Russian Functional
Grammar]. Beijing: Wai yli jiao xué yu yan jit chi ban she [in Chinese].

Cepus «dunonorus». Ne 1(109)/2023 37



Y. Gao, S.Ye. Myrzaliyeva

15 Zhang Bojiang, Fang, méi (2014). Han yu gong néng yii fd yan jii [Research on Chinese Functional Grammar]. Beijing:
shang wu yin shii guan [in Chinese].

16 Shcherba, L.V. (1974). Yazykovaia sistema i rechevaia deiatelnost [Language system and speech activity]. L.R. Zinder,
M.I. Matusevich (Eds.). Leningrad: Nauka. Leningradskoe otdelenie [in Russian].

17 Yu, Xin. (2005). Dang dai ¢ lud s de gong néng yu fa lia pai [Schools of functional grammar in modern Russia]. Zhong guo
é yii jiao xué — Russian language in China, 2, 10-13. [in Chinese].

38 BecTHuk KaparaHguHckoro yHuBepcuteTa



DOI 10.31489/2023Ph1/39-45

90X 81°1:81°276.6:355

A.H. Myparoa'”, Y.M. Baxtukepeesa?, I1I. Maxwuraena'

!Axademux E.A. Boxemos amvindazvt Kapazanowt ynueepcumemi, Kasaxcman,
2Peceii xanvikmap docmovizvl ynueepcumenti, Mackey, Peceil
(E-mail: altynmuratova@mail.ru, uldanai@mail.ru, s_mazhit@mail.ru)

BeiiBep0asiabl aMmagapabIH 3epTTENYi KoHe PYHKIUMOHAJIABIK KbI3MeTi

Makanaza aBTOpJyIap LIETEN FHUIBIMBI MEH OTAHJBIK JMHIMBUCTHKANAFBl TUIAEH THIC KYpPalJapAblH 3epTTENy
TapuxbIHA TOKTanFaH. beiiBepOanapl amaniapAblH TYpIepiH axbIpaTaisl, xKacaly JKOJIJapblH TYCiHIAipeai. Op
XaJIBIKTBIH YJITTBIK TaHBIMbIHA OaifJIaHBICTHI MIIAPaTTap MAFbIHACHIHBIH apachlHa albIPMAIIbUIBIK OONaThI-
HBIH 3epneneini. beliBepOanapl amanmapAblH KOMMYHHKAaTHUBTIK KbI3METi TajjaHFaH. Makana aBTOpIaphl
HaKTBI MBICaJIIap apKbUIBI OelBepOaabl aMaapAbIH Jkaif FaHa xabapbl JKeTKI3y YIIiH )KYMCaIMaHTHIHbIH,
€JI YIIIiH, OHBIH TapHXbl YIIiH acTapbl KYITHsS CaKTaJaTHIH MaHBI3Ibl OKHFaIap/ bl KETKI3yAe *KyMcalaTbIHBIH
nornenaereH. MyHpaail KolgaHbIcTap/a *KaIMbIXaIBIKTBIK CHIIATTaFbl MaFbIHAChIHA KOCBHIMIIIA MaFbIHA yCTele-
TiHIH, KON KaFJaliaa eki aJaMHBIH HeMece TONTHIH KeJiciMi HeTi3iHZe *acalaThbIHbI JoHeKTenreH. 3epTrey
GapbicbiHa aBTOpiIap OelBepOanabl amaigap/blH ACTapbIHAAFBl JKACBHIPHIH, MMIUIMLUTTI MaFbIHACHIH ally
MaKCaTbIH/IA TaJay, CaJbICTBIPY, CAIFACTBIPY SICTEPiH KOJIaHFaH.

Kinm ce30ep. GeliBepbanipl amannap, 1eHe KaIbIObl, KHHECHKA, BIM-UIIAPAT, XKACBIPHIH MOH.

Kipicne

Tin — agam 6anmacel KAaTEIHACHIHBIH aca MaHBI3IbBI Opi caHana OCHHEICHTeH OMIbI KaphIKKA IIBIFAPYIITHI
yHUBepcaIabl Kypas. Tim — op XaJbIKTBIH XKYPIIT 6TKESH JKOJIBIH, TAPUXbIH, CAJITHI MEH JOCTYPiH, IISKIpeciH
OYTiHri yprakka skeTkizymri. Tinmig KoraMIarsl aTKapaThblH KBI3METTEPiH JKaH-KaKThl 3€PTTETeH FalbIMAap
yike 6emnin kepcerTi. COHBIH Oipi — TiNIIH KOMMYHHKATHUBTI KbI3METi. Anaiiia agaM3at OanachlHBIH KOJ-
JIAHBICHIHJIAFbI JKAIFbI3 FaHa KapbIM-KaThIHAC KYpaJIbl Jien aiiTa anaitMbl3. TaOWFH TiIMEH KaTap KOJAaHBI-
JIBIT, Op XAIBIKTBIH MOJICHHETIHEH, CAIThl MEH JJCTYpi, IYHUETaHBIMBIHAH Xa0ap OepeTiH, Kelae alThuFaH
OWJTbI HAKTBUIBIT, TOJBIKTBIPHIT, KEHe OPHBIH 0acaThlH BIM-uIapa Tim Oap. XKanmel agam3aT OanachIHBIH
ceiyiey TiNi KaJbIMTaCKaHFa JEHiH KapbIM-KaTBIHACTBIH HETI3T1 Kypajbl OOJIFAaHBIH TIJIIH IIBIFYBl MEH Ka-
JBINTacybIHA OAIIaHBICTEI 3€PTTEY CHOSKTEpiHAe aWThUIABL. MoceleH, Ka3akK TUTIHIH IHITMKIONCIASICHIHIA
«['motTorones OaprichiHa (coilney TiNiHIH Naliaa 00dysl) €H aaAbIMEH bIM Tl KalbIITACHII, TAMBII JKETiJI-
reH. blm Tini — caHpipaynapasH (KepeH-MbUIKayIapAbH) O0acTbl, keiae OipaeH-0ip xKarbiHac Kypanasl. OH-
tycTik eH CoarycTik AMepukana, Adpuka MeH ABcTpaiusia, YHuicraH MeH OkeaHusiia T.0. engepiae biM
Ti1 €CTUTIHIEp apachbiHa Ja KeH taparad [1; 125]. Kenripinren mMaiiMeT *orapblaa alThIIFaH MiKipiMisre
coiikec keneni. blM Tini ceiiney TiliMeH KaTap KOJNJAHBUIBIIN, COMICYLIIHIH TYpJIi MAKCAaTTAPbIH XKY3€re achl-
PBIIT OTHIPATBIHBIH JIa TUIAIK AepeKTepcH Oaiikayra Oonazapl. bipkarap 3eprreyiiiep: «bIM-uiiapa aaramiksl
aJaMJIap/IbIH KapbIM-KaThiHac (hOpMachl, acipece OarbITTayIllbl, OCHHENeYII, KOPFaHyIlbl, KOPBITYIIBI JKOHE
T.0. MarbIHAA KYMCAJIBIN, alaMAapAblH TYCiHICyiHEe Heri3 OOJFaH KOJI KUMBLUIBI ajJFallibl TUIMIH JaMybIlHA
MYMKIiHIIK Oepai. Keifin kene pIM-HIIapa AaybiC TMCH airaiiMeH yitieceni. JbIOBICTBIK TiJ JaMbIFaHFa JCHiH
MBIHJIaFaH KbULIAP OTTi, Oipak bIM TiTIMEH OaiaHBICTBI OONBIN Kasa OepMek [2; 131]. JbIOBICTHIK TiT Ka-
JIBITITACKAHFA JICHIH bIM-HINApa, )KacaH bl TaHOANAPMEH TYCIHICII, KapbIM-KaThIHAC JKacall aFaH JKOHEe TYCi-
HICYIiH HETi31 Kypaibl O0JFaH, aj Ka3ipri KoFam/ia ABIOBICTHIK Tijl TaMBIIl, KEMETiHEe KeJIi, JereHMeH TUIICH
THIC KYpaJliap KOJIZIAHBICTAaH IIBIKTHI JIeT aiTa anMaimbl3. Kelize AbIOBICTHIK TIIMEH KaTap KOJIJaHbLICa,
Keiizie BepOanIpl TUAECIMHIH OpHBIHA KYMcanaabl. TinmeciM opekeTiHe NBIOBICTHIK TiIIMEH KaTap KOoJia-
HBUIATBIH OeiiBepOasiIpl aMaiiap COWNEYIIiHIH QJIEyMETTIK OPTAChIH, SMOIMSIIBIK HipIMIEpiH, aWThUIFaH
MiKip IIBIHAWBUIBIFBIH JKOHE T.0. KaCHETTEpPiH KaH-)KAKThl KOPCETIll, KOMMYHHKATHUBTIK KBbI3METTIi JKy3ere
achIpajpl.

3epTTeyaiH HbicaHbl: beiiBepOan sl amanap/plH KOMMYHHKATHBTIK KbI3METI.

3eprreyain noHi: befiBepOanpl aManiap xoHE KachIPbIH MarbIHa.

* Xar-xabapnapra apHanran asrop. E-mail: altynmuratova@mail.ru
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Makcatsl: OeiiBepOai/ bl aMaIap/IblH 3epTTEIy TApUXbIHA CHUITATTaMa JKacay, KapbIM-KaThIHAC Ke3iH/Ie-
Il MaFblHAChIHA TYCiHIK Oepy. JIBIOBICTHIK TUIAIH KATBICYBIHCHI3 jKacallaThIH KHHEMaJIApABIH KapbIM-
KaThIHACTAFBI CUTIATBIHA TYCIHIK Oepy.

MiHgeTTepi: HMIeTeNIIK )KOHE OTaHJBIK T OlLmiMiHIEr OeliBepOanIbl amanaap *KeHiH/ETi 3epTTeyepre
TOKTaJTy; Kynusi Xabapapl KETKi3y YIITiH )KyMcaJaThIH OeHBepOaIIbl aMaaapIblH KOJIIAHBICHIH KOPKEM IIThI-
FapMaJiaH aJbIHFaH MbICAIIJIAP aAPKBIIBI KOPCETY.

3eprreynid oaictepi MeH HaTwxeci: beliBepOanapl aMangapAbIH acTapbIHIAFbI )KAaChIPBIH, UMILTHINATTI
MarbIHACHIH allly YIIiH Tajaay 91ici KOJIaHbLIaIbl. 3epTTey HOTKECi OOHBIHIIIA KOMMYHHKAHTTAPIbIH OlFa
aJifaH MaKcaThl JBIOBICTBIK TIIIIH KATHICYBIHCHI3 BIM TLTI aPKbLIbI TOJIBIK OPBIHAAIATBIHBIH, KACHIPbIH MaFbl-
HaHBI XKETKI3y VIIIH )KYMCAIaThIH OciBepOaI bl 2IEMEHTTEP IIH MaFbIHACHI JKAJIIbIXaIBIKTHIK KOJIAaHBICTAFbI
MarbIHACHIHAH ©3Tellle OONATHIHBIH AHBIKTA/IBIK,

9dicmep MeH Mamepuaioap

TinmeciMuiy OyJI KaThblHAC TYPIH alFallKbLIapAbiH Oipi OOJIBIN KapacThIpFaHIap/IbIH KaTapbiHa IIeTEN
FaJIbIMJIaphl kaTajabl, atan airtcak Jx. bansep, [xon Kacnep JlaBarep, Yapne3 bemn, I>xoBanan bonu-
¢danmo, Gpencuc bakon, P. bepasucten, A. Kennon, A. IIuz. Fansimpap OeiiBepOanapl KOMMYHUKALUSIHEI
op KbIpbIHaH Kapaiapl. JleHe Tu1i MeH OelfiBepOa bl KOMMYHHKAIUS IICHICHIIK OHEp, ICUXOJIOTHS, ITeAaro-
r'UKa, (PM3MOTHOMUKA CUSKTHI callaiap/a aJlaMHBIH iIIKi KaCHETTEPiHIH CHIPTKHI OelHeCiHIe Kanall KepiHemi
JieTeH cypakTap kui Mazanaiasl. Ockl CYpakThIH *KayaOblH anFalKeliapAbH 0ipi 6osbin 6epred k. bandep
JICHE TiJi, OHBIH iIIiHJIe KOJ KUMBLIBIHA epeKIlie Ha3ap ayJapanbl. backa »acan/asl Tiire KaparaHjaa Ko TuTl
TaOUFU TiJI, COHJIBIKTAH 3€PTTEYre JalbIKThI AeTeH KOPBIThIHABIFA Kenemi [3; 120]. FambiM Kol KUMBLIBI ap-
KBUTBI JKacallFaH WINapaliapblH CEMaHTHUKACBIH, KYMCATy OpPHBIH Kepceredi. TimiMizmeri Koin KUMBUIAAPHI
HETi31H/e KacajFaH MIlapajapblH MarblHAChI MEH TYPJIEPIH aHBIKTAy/la OChl €HOCKTIH MaHBI3bl €pEKIIIe.
Kazak TimiHzeri Kymnus TiIeciM MacelieCiH KaparaH/ia, alTaThlH OBl ©3r¢/ICH JKachIpFaHia KOFaMHbBIH ©3T¢
MyIesnepine OinmipMeii-ak, KOJIbI CepMeIl Kb, KOJIMEH TYPTIi KaJIbII XKETKi31 OTHIPFaHbIH OalKaiMBbI3.

AnaMHblH OeliBepOanabl opekeTiH 3eprrered . Odpon e3iHiH «KecTsl 1 OKpyskaromas cpenay exoe-
riHJe JCeHEe TUIl MEH bIM-HMINApaHbl 3ePTTCYIIH *aHa TICUIICPIH YChIHBIN, OCHBEPOA b aMaiapIblH Kilac-
CUUKAIUACHIH Kacaubl. FanbIMHBIH TiKipiHITe, OapiblK HIapa IBIOBICTHIK TIIMEH OaiIaHBICTHI OOMBIT Ke-
JIedl, COFaH COMKec oJapiApl YII Typre OeireH: sMOIeMaiblK, MIDTIOCTPATOPIBIK, peTTeymiiaik. KomMmyHuka-
TUBTIK aKTifie ABIOBICTBIK TUIIIH KaTHICYBIHCHI3 J)KEKE KOJAAHBUIAbI, KeH JKarmaiaa O0ipiH-0ipi TOIBIKTHIPHII
OThIpazbl. MILTIOCTpaTOpIIBIK WIIapajap BepOaiasl KOHTEKCTEH THIC TYPBINT MarblHAHBI OUIAipe amMaubl.
Perreymi mmapamap ce36eH xatap xonmaneuiansl [4; 30]. beiiBepOanasr amanmap agamuap apachbliHaa Ka-
PBIM-KAaTBIHACTBIH HETi3T1 Kypasibl OOJIFAHBIH aWTTHIK, JETEHMEH JBIOBICTHIK TiJI KAJIBINTACHII, JaMbIFAHHAH
KEHiH KaTap KOJJIAHBUIBII, COWUICY Ke3IHAerT KOMMYHHUKAHTTAP bIH SMOIUSACHIH, alThUIBIN XKATKaH MiKipi
KOJIIAWTHIHBIH HE KOJIaMaNTHIHBIH, COMNEYI TapanblHAH alThUTFaHAbl KaObUIIaFaHbIH, HE KaOblITaMara-
HBIH, THIHIQyIIbIJIa KBI3BIFYIIBUIBIKTEIH OOJIFAHBIH KO31H KUMBUTBL, 0ac, KOJIBIH KO3FaJbICEIHAH aHBIK Oaii-
Kayra Oosiazpl. OChI TYpFBIJIAaH aliFaHja JCHE MYIICICPIHIH KUMBUIBIH OaKpUIall, 3epTTEY aca KaxeT. O3re
eNre iccanmapMeH OapraHja, TUIII MEHIepPMETreH JKaFaalja bIMMEH bUIAXKIACKII TYCiHiCyre Oosapl, Oipak op
eNJIIH CalThIHA, AYHHUETAHBIMBIHA OaWIaHBICTHI OeiBepOaNAbl aMalgapsIH MaFbIHACH Ja ©3relre OOJbI
KEJICTIHIH YMBITIIaFaH %eH. MbICAJIbI, KOJIJIBI XKOFaphl KOTEPY Ka3akK, OPbIC XaJbIKTAPBIHIA «CO3 Cypay» Ma-
FBIHACBIHJIA KyMcallajbl, aJl 0ac OapMak IMeH CYK CayCcaKTaH mieHOep jkacall, KOJIJbI JKOFaphl KOTepy HIlapa-
THI apKbUIBI aMepHKa azaMaTTaphl «0opi TaMarra» AereHAai Oumipce, GpaHIy3gap «KEpeKci3, HOIbY» JIeTeH
MarbIHaHBI OepreH. Ke3 xenreH pIM-WIIapaHbl KOJNJaHy YIIiH ajAblH aja OUINipeTiH MarbIHACHI MEH KOJIaa-
HBIC asIChIH OiNreH skoH. KuHecuka FRUTBIMBIH JKacayllibl aMeprKa aHTporoori P. Bupasucren siM TitiH xa-
JIBIKTHIH MOACHHUET], KYHACIIKTI TYPMBIC-TIpIIUTITIMEH OaitlaHbIcTa 3epTTedi. KenTeren XamblKka TOH BIM-
WIapaHblH THOTIK (OPMACHIH JKacaabl. XadblK apachlHIa cayajiHaMa JKYPTi3ill opTypili XalblK MeH TYPIIi
MOJICHHETTE KOJIJITAaHBUIATHIH BIM-HIIApaTTapFa MaFbIHAJIBIK TajjIay jkacarad. Tya OITKeH bIM-uIIapaiap 0o-
Malpl, OApJIBIFBI MOJICHUETTIH XKEMiCl JIen ecenTeli. AMepuKa MOJACHUETIHAC XUl KougaHbutathiH 50-60
KHHEMaHBIH 0ap ekeHiH aHpIKTaraH. OmapapiH kebi 6ac, 6eT knHeMachl. by 6ac m3eymiH yim Typi: O0ip per-
TiK, €Ki PeTTiK, ylI peTTik. bac uro, 6acTsl maiikay T.0. KHHeManapAbIH KONJaHy aschiH, OepeTiH MarbIHACHIH
aHbIKTaraH [5; 45]. FanpIMHBIH jkacaraH TY)KBIPBIMIAPHI, KYPri3reH SKCIEPUMEHTTEP] XaJIbIKTap apachliHaa-
FBI KOMMYHHKAITASHEI 3¢PTTEY/IC MaHBI3IbI OPBIHFA We. 3ePTTEYIIHIH KeNTipreH Keioip uimapaTTapsl 013/1iH
XAIKBIMBI3IBIH KYHICTIKTI TYPMBICBIHIIA Ta COJI MaFBIHACKIHAA KYMCAATHIHBIH OaiKkanplk. Kazak TidiHmeri
KYITUsl Xa0ap Il )KETKI3Y YIIiH )KYMCAJIAThIH bIM-UIIapaTTapFa MarbIHAIBIK TaJIJay KacaraH/aa J1a FaabIMHBIH
KEJTIpreH MmiKipiepiH OaclbUIbIKKa ajnaMbl3. TingeH Teic Kypanaapabl 3eprrereH A. KeHIoH bIM-HIapaHbl
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TYCiHYy MEH KOJJaHyIbIH HETi3r1 MIapThl KOHTEKCT Jen Oinai. XKyAbIpbIFbIH KOFaphl KOTEpy MIIApaTHIH KOH-
TEKCCi3 TYCiHy MYMKiH eMec, ce0ebi OyJ1 KelMarbIHAIBUIBIKKA Be. bipiHmriaeH, aiidaT Kepcery, eKiHIIiacH,
coremjiecy, YIMiHIIIeH, OWTIKTIH casCh CUMBOJIBI JIEM TYCiHAipeni. KOMMyHHUKAaTHBTIK MPOIECTE KyMcala-
THIH KWHEMaJapAblH MarblHACHl MEH KbI3METI KOHTEKCTE FaHa allbUIaTHIHBIH KepceTeni. [6; 21]. Tinme xem
KOHTEKCCI3 HAKTHl MaFbIHACKHI aHBIKTajda OepMEHTIH BIM-HITapajap *ui ke3mecemni. Mpicaisl, 6ac OapMarbiH
KOpCeTy: KepeMET, OTe KaKChl, KOJaay, MaKTaHy JereH MarblHanapael Oimmipeni. HakTel Kaif MarpiHanma
KYMCaJIFaHbIH TEK MOTiH HETi3iH/e aHbIKTall arambl3.

Kazax Tini Giniminage agamaap apacbiHIAarsl TiICI3 KaTbIHAC TYPl Oe#iBepOaIpl aMangapabl 3epTTey Mace-
Jieci KeHIHT1 KBUIIapABIH YieciHe Tuai. byt OarbITTars! FRUTHIMU eHOCKTEp OeHBepOaNIbl aMaInapablH op TYP-
7 KpIpIapblH cunarTaiiibl. TiNci3 KaTelHAC KYpalIapbIHBIH EPEKINENiTi, Typiepi, MaFrbIHAIBIK TONTAPHI, YIT
MOJICHUETIMEH, CaJT-IoCTYPIMEH, IYHUETaHBIMBI, YITTHIK-MOJICHH €PEKIIETIKTepiMEH OalIaHbIChl )KaH-KaKThI
Kapajiabl el adTa aJMaiiMbI3, nereHMeH airamikel A, BaiitypesinoB, M. XKymabaer, K. XKyOaHoB,
K. AtimaybiTOB eHOEKTEpiHeH OacTay ajFaH FhUIBIMEH eHOeKTep ska3bliabl. Kasak Tin OimimiHzgeri OeliBepOait-
IObl aMangapabl apHaiibl 3eprreren faibiMuap: b.K. MombinoBa, C.b. beiicenbaeBa, A.[l. CeiiceHoBa,
K.K. ©Omipanuesa, XK. Hypcynrankebl, C. Marxkan, I1. Emmmos, B.Jl. Hapoxnas 1.0. [7; 1-9].

A. BalTypCHIHYJIBIHBIH 91e0MEeTKE KATBICTBl TEOPHUSUIBIK MOCEINeNepal KaMThIFaH «OeOueT TaHBIT-
KBIII» eHOeriHae alThIC eHepiHAe calbIcKa TYCYIUi aKbIHAAPABIH JICHE WIIapaTbiHa, OeT-oIeTiHaeTi e3re-
picTepre Hazap aynaphblill, aKbIHHBIH aH JYHUECIHIH KOPIHICI Jem, MCUXOJIOTUSIIBIK epeKIIeNiriHe TOKTa-
nanel [8; 135].

betiBepOanipl KOMMyHHKanusFa OaimaHpICThl anmFamikel mikipai K. AfiMaysiToBTBIH «llcuxomorus
eHOeriHeH Oaiikaiimbi3. XK. AliMaybITOB OCTTIH BIMBIH MUMHKA, all BIMAACY/Ibl TAHTOMUMO JICT aTar, ojiap-
JIbIH ©31HJIIK ePeKIIeTIKTepiH CUIIaTTall, HAaKThl MBICAIJIAPMEH JIaJIeiich Kene: «baKkblIalThiH alaMHBIH KO-
FaphlJla KOPCETIIreH OapJIbIK KapacTapbiH Oelriyien afeTTeHy kepek. Ochuiail OakpuIal, XKaTThIFYIbl TCH ¥Ka-
PBUIFaH Ke3/le, KO3FaIILICTApIbIH «MOHICIH» OaiylaHBICTRIpa OacTay THic. Op yakbITTa MaJeH el Kapac 0od-
ITbI, HEJIIKTEH COHAal MoHici O0abeI? e OakpUIayIbl ©3iHe-031 ecenm Oepinm oTeIpyHI Kepek» [9; 106], - ne-
TCHIHCH aZlaMJIbl TaHy YIIiH OHBIH OeliBepOanibl opeKeTiH KiTi Kajaranay Kepek JereH NMaibIMbIH Oaiikaii-
Mb13. Timmi rameiM T. Kopmabaes: «blM Timi »acaHasl eMec, 01 yprakTaH ypIiakKa aybICHI, Mypa peTiHae
Oepimin oTeipaThiH Taburu KYObUThIC. [lapTTHUTBIK BIM TiNIHAE THIM €JEYCi3, COHIBIKTaH OJ HETi3iHIe WH-
TEePHAIMOHAIIBIK KYpaJl, OHbI OipiHiH TUTIH Oipi OIIMEHTIH ajgamMaap 1a TyCiHe ananubl. bapiblk XalbIKTa Ky-
JBIPBIK KOpCETY i KOPKBITY JeTl, KoJl OyJiFay sl makbeIpy Aem TyciHeni. CeleHicTiH BepOaIbl TociaepiMeH
Oipre XYpeTiH KHHECHKAJbBIK, MPOKCEMUKANBIK, MPOCOTUKANBIK aMaijap MEH KUMBUIIAp JIMHTBHCTHKAA
OeiiBepOasIbl KaTBIHACTBIH KYpaMbIHa OoNaThIHbIH TyciHaipeni. [lapaTingik Kypanaap ga IbIOBICTBIK CO3-
JIep CHUSKTBI ©Te THIMJII *oHE bIHFalibl Oonbin ecenrtenesi. [IbiHbIHIA 13, agamaap OipiH-Oipi Oenrim Oip
IBIOBICTAp apKBUIBI FaHA eMeC, KUMBUIIAp apKbUTI 1a TyciHice amaapn [10; 234], - nem KapbIM-KaThIHACTAFbI
OeiiBepOanpl aMangapIslH OPHBIH aHBIKTAI, OJAPJAbIH XaJbIKTap apachlHAAFbl KOMMYHHKAIMsaa OipiHiH
TiTiH Oipi OiMece e, bIM-UIIapaiap apKbUIbl TYCiHicyre O0NaTBIHBIH KeTKi3eai. beiiBepOanapr amanaapIsiH
Ka3akK TiJI OUTIMIHJIE 3epTTENTyiHE OChI MIKIPJICP/IiH 631 HeTi3 0OJbI Ien aiTyFa 0onasl. FamsiMaapbIMBI3IbIH
KBICKaIIla alTHINT KETKEH MiKipi HeTi3iHae OipHerie FUIIMU eHOEK JKaphIK KOp/Ii, IeTeHMEH Jie 911l e 3epTTe-
nyre THic mpobieManapsl a3 emec.

M. KymabaeB: «AnaMHBIH *aH CBIPbI ACHE apKbUIbI, MUMUKa apKbUIbl CBIpTKa OinmiHeni, ... AeHe e
JKaHFa Oaifayssl, )kaH KepiHicTepi JeHere KaTThl acep Oepemi. AJaMHBIH KO3Kapachl, MaybICh, asK 0acybl-
HaH JKaHHBIH KaHAai Kyiiie exeHi kepiHin-ak typans» [11; 243], - neyi amam OOWBIHAAFBI TYPIIi TICHXOJIO-
THSUTBIK, MipiMaep (TOJNKY, KyaHy, ally, KOPKY T.0. CHAKTBI) apKblIbl OHBIH iIIKi KYITUSA-CBIPBIH TaHyFa 0oja-
THIHBIH aHFapTaapl. Celyey mporieci Ke3iHaeri KOMMYHUKAHTTAPABIH ©631H YCTayblHAH OJap/IblH Kal oJey-
METTIK OopTaJaH IBIKKAaHBIH OaifKacak, OeT MIMIiHI apKbUTB KapbIM-KaTBIHACTHIH Kall JeHrelne opOerTiHIH
Kepyre 0oJapbl.

BetiBepOanapl amanmapAblH >kacaly KOJJapbl MEH KapbIM-KaTbIHAC KE3iHAETi aTKapaThlH KBI3METIH,
KOpKeM 9/IcOMEeTTET1 KOpiHici MEH KOJAAHBIC OPHBIH TaIal-KyHeney kaHa FRUIBIMA OaFbITTapabl TEPEH TY-
cinyre >xon amansl. Kasak Timingeri GeiiBepOanisl amangap Typaisl Tinmi-ransiM b. MombinoBa: «Ken ay-
KbIMJIaFbl TaHBIMJIBIK TYPFBIJAH Aa ACHE Tijdi, bIM MEH HIIapaTThl 3epTTEy — TUIIH 9J€yMETTIK, ICUXOJIO-
THSUTBIK, JTMHTBUCTUKA CHIHJBI CallallapbIHBIH (DaKTIIEpiH CabICTBIPa, CANFACThIPa OTHIPHII, KEIMICH I Kapac-
ThIpY OaphIChIHIA FaHa KOJI KETKI3yre 00JaThiH, Ka3aK TiJ1 OUIIMIHIACTI TCOPHUSIIBIK TYFBIPBI /11 TOJIBIK aHbIK-
Tana KoiiMaraH »aHa O0arbIT» [12; 16] men Oyt OaFbITTHI KEIIEH I 3epTTEY KePeKTiriH MeHzexi. Faiapmm ende-
rinjie OelBepOanIbl aManap MarbIHAIBIK JKaFbIHAH TONTACTHIPBUIIBI, OJapIbIH ICKEPH KAPhIM-KAThIHACTAFBI
OpHBI, JIWAEPIIEp UMUDKIH KAJBINTACTHIPYAaFbl PONTIHE KEIICHAl Tanjay *Kacajipl. YITThIK CHITATTaFbl bIM-
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WIIapanapAblH MaFblHACHIH Taliay OapbICHIHIA FAIBIMHBIH KEITIPreH TYKBIPHIMJIAPBIH OaCIIbLUIBIKKA aja-
TeiH Oomambi3. A.Jl. CeiiceHoBa OeiBepOanapl aMangapablH Oepiry >KOJTAphlH, Ka3aK TUTIHACTI BIM-
WIapaTTapAblH OPBIC TUTIHE ayIapblIy *OJBIH, OHBIH OACT VFBIMBIMEH COMKEC KEeIyiH, YITTHIK HeTi3aeri
MapaTiiiK aMaIapIblH SPEKIICNiriH JTUHTBOMOICHUETTCHY TYPFBICBIHAH 3epTTereH. beiBepOanapl amai-
JapIbIH MaFbIHAIBIK JKaFbIHAH TONTACTBIpYa OYJ1 eHOCKTiH MaHBI3HI epekmre [13; 25]. Tinci3 karbiHac Ke-
3iHJIE KOJI, K63, 0ac, MOWbIH, KaC KUMBUIBIHA Kaparl Kell aknapar anyra Oonanel. Eprene py, xky3, kekeneren
aJaMJIap/IbIH apachIHIaFel JayAbIH IIenIiMi Oip FaHa KOJJBIH KUMBUTBIMEH IICIUTIN OTBIPFaH, COHIBIKTaH 9p
KUMBUIJIBIH MarbIHACHIH, aTKapFaH KbI3METIH aHBIKTAIl, aTa-0a0anapplH apaCchHIAFbl CHIMIACTBIKTHI, O1pITiK-

Ti, OAUIAIKTI OOJalIaK ypIiaKk caHachiHa CIHAIPY Kepek. Ke3 keareH Tiiai MoHepJIi €Til, a3 co3re Kol MarblHa
CiHIipe OinreH XaJabIKTBHIH JaHANBIFBIH, KOPETCHIITIH OcHHENeHTIH co3 opamaapsl Oap. bymapasH 6ipi —
dbpazeonormzmaep. Kazak timinme ¢paseomoru3maepMer OepineTin OefiBepOamasl amanmap Kui Ke3mece/.
YKanmel neHe KUMBLIBIHA HET13/ICTIN JKacalFaH TYPaKThl ce3 TipkecTepiH ['. CMaryoBa «KMHETHKAIBIK (pa-
3€0JIOTH3MJIEp» JCN aTall, OFaH TabaHbIHAH TIK TYPY, KOJ KyCBIPY, KypaK VIITy, CaHBIH cabanay T.0. CHAKTHI
MbIcanmap kenripeni [14; 62-63]. ¥AT MOIECHUETIH, XAIBIKTHIH ©3Tere YKCAMalThIH VIITTHIK JTYHUCTAHBIMBIH
OelineneiiTin OeiiBepOanasl amangapAblH TaburaThiH TaneiTyqa C.b. belicen0aeBa 3epTTeyiHiH MaHBI3HI 30D.
Fameim OefiBepOan/ipl amMannapablH MOH-MaFbIHACKIH alllyMEH Katap, (pa3eosioru3MIepMeH KacaliFaH Ocii-
BepOaIbl aMalIapbIH KOJIJIAHbIC asiChIH, )KYMCaly OpHBIH amaisl [ 15; 23].

Faneim @.111. Opa3baeBa KapbIM KaThIHAC €Ki TYPJIi XKOJMEH JKy3ere acalbl JIeH Kelie, TUIAIK KaThIHAC
MeH TUICI3 KATHIHACTBHIH albIPMAIbUIBIKTAPBIH JKOHE YKCACTBIKTAPBIH capaian Kepcereni. belBepOanibl
KOMMYHHUKaIUsAa bIM-UIIapaTTap, TaHOa-0ejrijiep Herisri TLIIeciM KbI3METIH aTKapa ajajbl JIereH KOpbI-
ThIHIABIFA Kejeni [16; 78]. beliBepOanabpl KOMMYHUKAIIUSHBIH COWUICY MPOIECIHIETT OPHBI, aTKapaThlH KbI3-
MeTi caH TypJi. KoMMyHuKaHT aliHanachIHAAFbUIApPMEH alyaH TYpJi bIM-uIIapa, 0enri, 6ac mankay, uek Ka-
Fy, CayCarblH IIIOIIANTY, KO31H KbICY apKbLIbl 63 OWbIHAH Xabap Oepe anambl. Mbicasbl, COMIEN TYpFaH ajgam-
HBIH JICHE KaJbIOBIHA Kapall, )kac MeJIIIePiH, dJICYMETTIK OpPTaarbl CTaTYChIH OaiiKayra 0oJiaibl.

Homuoiceci men onapowt mangwiiay

BeitBepOanapl amangap BepOaimbl TiAECiMMEH KaTap KOJIAHBUIBII, HAKTHUIAYIIEI KbI3MET aTKapaThl-
el Oenrim. Timmi-raneiM W.B. T'openoB: Bo-EepBbIX, AOMOJHATH JIMHIBUCTUYECKYIO HMH(OPMAIUIO, BO-
BTOPBIX, 3aMEIaTh JIMHIBUCTUYCCKUI 3HAK, «pa3pylias) TEM CaMbIM «CJIIOBECHYIO KOMMYHHUKAIIUIOY», - JICII
kepceteni [17; 23]. Fanbim mikipi KOMMYHHUKATHBTIK aKTiZie KOJJaHbUIATBIH OciiBepOaipl aMangapablH Bep-
Oapl TiAECIMACTI aKIMapaTThl TOJIBIKTHIPATHIHBIH, KSH/IC OHBIH OPHBIHA YKYMCAJIAThIHBIH HAKTHLIAW TYCEI.
JHecek Te, agam Oanackl TizieciM OapbeichiHIa 6enrini Oip cebentepre OaiilaHBICTHI Ta3a HIAPaHbl KOJIaHa-
THIHBIH KYHJICIIKTI OMipJie Jie TApUXH TAKbIPBIKA JKa3blIFaH NIbIFapManapaan kesnectipemis. Keiine enmin
TapuXbl YIIiH aca MaHBI3BI Oap Macemenepi IHIOBICTHIK Tl KoMIaHOai-ak Ta3a OeiBepOaapl aMaiap/Isl
naiianany apKbUIbl NI OTBIPFAHBIH OTKEH KYHJIEpre Ke3 KYTIpTy apKbuibl Oaiikaiimbrz. Meicansl, Kimri
XKY31iH Oni MeH bexOonar mereHHiH apachIHAAFbl KapbIM-KaThIHACKA Ha3ap ayJapcak, Kiln Ky3/iH Oui exi
KOJIBIH alKacThIpaabl. — bekbonaT «kym 0onaapy aenti. bu: AnakaHbIH KyMbII-amaasl. — bekbonar «kym
Oomnanel»y nenti. bu: Konbia cepmen-cepmen Kosiabl. —bekOonar «kyr 0osaney aenti. bu KoibH TyHicTi-
pinTi. — BbexbonaT «kyI 001aasDy Jem OH caycarblH KepceTinTi. — bu «xyn 6onaaey aenti. bepinren y3in-
nije «Kyr 0omamen»y TipKkeciHeH 0acka 0achl apTHIK CO3 XKOK, Oipak eKi KeHinmKep/IiH apachlHIarbl KOMMYHH-
Kalus «eKi KOJIBIH alKacTBIPAbI, aJaKaHbIH KYMBIN-AIITHI, KOJIBIH CepMeli, KOJIBIH TYHICTIpAl, OH caycarblH
KOPCETTI» ChIH/BI KMHECHUKAJIBIK aMaliiap apKbLIbl JKy3ere ackaH. Exi ajaMHBIH apachbiHAarbl KOMMYHHKA-
IUSTHBIH TOJIBIK OPBIHIAIFAHbIHA KaparaH/a, COMNIeyIli MEH ThIHIAYIIbl KHHECHKAIBIK aMaiapbl JTYPbIC
WHTepIIpeTalrsIaFraH, all )KaHbIHIaFbl aJaMIap/IbIH SHIIME JKEeiCiH TyCiHe amMaybl, OeiiBepOa sl amManap-
JIBIH KUITIH TOJIBIK allia ajMayblHJa, OyFaH ceOer OepiireH aMaijiaplbliH KOIIMaFbIHAIbI OOJIBIN KEIyiHJIe
0oJIca, eKiHIIIJIeH, KOFaMJIaFbl OPHbI MEH aTKapaThIH KbI3MeTiHe OaiiaHbicThl. [Icuxomortap/piH mikipi 60-
WBIHIIA «KOJIBIH alKacThIPY» Ml Ke3IeceTiH bIM-UIIaparThiH Oipi. KomMmyHuKanms kesiHne e3iH epKiH ce-
31HreH KaFfaiaa OChIHAal KalbllTa 0oJjiaThiH 00JIca, eKIHIIIICH, CBHIPT SJIEMHEH KOPFaHyIIbl OUIIIpETiHIH,
VIIHIIIICH, COUNIEYII CO3iHe KOHUI TOMMaraH Ke3Je KOJAaHATBHIHBIH, OailIaHbICKa TYCcyTe Y3iUImi-Keciimi
KapChUIBIFBIH Olnipeni nen Tycinaipeni [18; 54]. Bepinren KOHTEKCTETi aBTOp peIUTMKAChIHA CYHEHCEK, Oy
«aJpICyFa XKapaMbIH» JETEH UIIapaHbl OUTIIPE/Ii dKoHEe JKaJBIXAIBIKTHIK CUIIAThIHA KapaFraHia (KOFapbiia-
FBI TICUXOJIOTTAp KENTIPreH MAarblHACHI KOIIIIIKKEe TOH) KOJJIAHBICTAFbl «allbICyFa KapalMbIH» (pa3achlH
OCHl KMHEMaMeH Oepy TeK €Ki OWiH KapbIM-KaThIHACHIHAA Ke3Jlecelli. «AJIaKaHbIH KYMBIM-aIly» apKbUIbI
Oap HeMmece KOK JereHi Tycinyre Oomanasl. OChl KOHTEKCTE OYJI MIIApaT apKbUIbl «TaTyJacalbIK» IEreH I
MeH3ece, «KOJBIH CepMey» HIapaThl «0ip HOPCEHI KaKeT eTrey, KaObuimamayael» Olngipce, OepiireH mo-
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TiIHJIE «KBUIBIII CeHJie e Oap, MeHe Je 0ap, KBUIBII cepMeii-ak KOSHBIK» JeTeH 1, «eKi KOJBIH TYHICTipyi»
— KYITIAKTaChIl J0c 00IaibIK — JereHai Oinmipce, OH caycaFblH KOPCETY apKbUIBI «OH KYHHIH IMTIHAC Tap-
Ty-TapalFblHMEH AObIIail XaHHBIH aiJibiHa Oap» JereH TyTac ceileM MEH (pasanaplbliH OPHBIHA JKyMCa-
ras. B.J[. Hapoxnas: «3HaueHue xecTa BO MHOTOM 3aBUCUT OT CUTYallUW U TOTO, KaK €ro MPETOJHOCUT UC-
TIOJTHATEIbY» JeT JKaFaaiFa, OpbIHIAYITBIHBIH KOJIJAHBICHIHA OalIaHBICTHI ©3repeTiHid alTkan [19; 78]. by
JKepJie Je HIapaHbl KOJJAAHYIIbUIAPIbIH MaKcaThlHA cali MarblHAChl ©3repreHid Oaikaimbl3. bu MeH 1ie-
LICHHIH BepOayapl TijmeciMci3 OeriBepOanapl aMangap apKblibl KapbIM-KaThIHAC JKacaybl apajarbl OONaThIH
OHTiMe XKEeJICiH KYNus, XKachlpblH KYiae ycTay, ce0edi exeyi 1e KoraMIarbl CTaTyChlHa KaparaHJa €Ki XaH-
HBIH aThIHAH KEeJT'eH OKUIJIep, XaHHBIH 031HEH OYPBIH 03re ajaMaap/IsiH xadapaap O0NyblHAH CaKTaHFaH bIK-
TaH 0oJica Kepek.

OchIHIal BIM UIIAPaHBIH TOFBICHIT KEJill, KeHINKepiepaiH OCHHeCiH alryaa YJIKeH pell aTKapaThIHbIH
OaifiKaTaThIH TOMEHJICTI OHTIME JKEJIICIHE KOHILI ayaapcax:

«EpTe 3aMaHa yII aralibIHIBI XKITIT y3aK JKOJIJIaH KeJie JKaThIl, TaH alJIbIHJa KOIIl KeTKeH YHIiH
JKYPTBIHA KeJin TOKTaiapl. OChl Ke3/1e Yire Kpl3 Kipill Kellil, YII OJayIIbIHBIH OPTachlHa Oip YIKEH KeceHi
TOHKEPIIT IIBIFBIT KETEI.

KpI3 KeTKeH COH yIlleyi: OChl KECeHIH acThIHIA KaHaai 3aT 0ap?» — nen Tanacaabl. bipeyi Typbin mMy-
HBIH aCTBIHJA KBbI3bUI 3aT Jei1i. AJNFamkpl OUITip JXKIriT ojai 6oJica KeI3bUT aHAp OOJIBI FOU JIeT, KECeHi TOH-
Kepin Kepce, MbIHBIHAA Ja OY3bUIMaraH aHap ekeH. KoHakrapra miail skacayra KelreH Kbl3 Kece MEH aHapbl
aJIbII KeTeIl JIe, KaNUThII KeJill, JacTapXaH yKaiblll, Mai KYUbII Oepill OThIPaIbl.

Kpi3ra Kapama-Kapchl 06CTEK YCTIH/E OTHIPFAaH aJIFaIIKbl XKITIT KbI3Fa Kaparl, CaKaJblH CHUIIAIl TapaMai
Oepemi.

MyHb1 Oalikan oThIpraH OOMKETKEH XKIriTKe Kapall, aIIbH cunaiasl. XKoxayms! Kirit el e3i oThIp-
FaH aCThIHJAFbl OOCTEKTIH JKYHIH ChINbIpa cunaiasl. OChl Ke3/1€ KbI3 XKITITKE Kapall, KO3iH JKYMBII TLTiHIH
YIIBIH XBUIT €TKI3ei. ¥ HKbIFa KETKEH KOJIAyIIbUIAPD MEH YH Heliepi TaHEPTECH TOCEKTEH Typca, CaKaJbl Ki-
TiT TeH KbI3ABIH KOJ YCTachIl Oipre KeTKeHiH Oinei.

BeiiBepOasnapl TUAECIMII 3epTTEYIIUIEPIiH CHOCKTEPIHEC aJaMHbBIH KOFaM/IaFbl QJICYMETTIK OpTachIHa,
MOJICHHETIHE, CAIThIHA OaHTaHBICTHI KOJJAHBIC asChl, aTKAPaThIH KBI3METI JIe 9pTypi Oombin kenemi. Kazak
XaJIKbl KbI3 0aliara epekile KYpMETIIeH KaparaH, OHbIH OpHBI opKaiiaH tepae OonraH. COHBIMEH KaTap aTa-
aHa TapanblHaH KBI3BIHBIH OEHTaHBIC €p aJlaMMEH eMEH-KapKbIH ceiiecyre, o3 OocarachlHAH aTTaFaHIIa
apblHa, Ta3aJbIFbIHA KAWIIbl OPEKETTEP/IiH JKacaliMayblH Kajuaranaiiabl. XKorapbiia KelTipiireH y3iHmigeri
«Kece acTBHIHAAFBI aHap» KBI3JBIH Ta3albIFbIHAH, MIOKTIriHEH xabap Oepemi. «lllam, xyH, cakam» KeNTiK Ma-
FBIHAJIAFbl YFBIMIIBI OLIIPTeHIIKTEH, UIlapajiall OTBIPFaH 3aThIHBIH KON OOJFaHbIH MHTCHIUSUIANIIBI, «KO3
JKYMY, TUTIHIH YIIBIH XKBUIT €TKI3y» KHHEMaJIapbIHBIH MaFbIHACHI KOHTEKCKE Call alibuiaibl, ce0ehi «ke3 kKy-
My» KeJTiciMil, YHBIKTayabl Oinmipesni. « Tin yimerH )KpUIT eTKi3y» KeOiHece KilTKeHTai OanamapIsIH apachiH-
Jla KOJJIAaHBUIBIN Ma3aKTay, KeJIeMeXK ey MaFbIHACKIH Oepe/t.

Kunecukanpl anramkpeuiapabiH 0ipi OONBIT 3epTTEreH aMepuKaH FajbIMbl BIM MaFbIHACBIH TYCIHYIIH
0acThl MIapThl KOHTEKCT €KCHIH JTOJICIJIETeH, OChIFaH YKcac MiKipai FanbiMbl A. KeHIOH «KYIBIPBIK TYHOY»
KHHEMAacChI apKbLIBI TYCiHOipeni [6; 43]. by kuHema OipHele MaFbIHaIa )KYMCATATHIHABIKTaH, OHBIH HAKTHI
Kaif MarbiHa1a OEpUITeHIH KOHTEKCTCH aHBIKTayFa OOJIATBIHBIH aiiTajlbl, COHIBIKTAH bIM-HIIIAPAT MaFbIHACHIH
TYCiHY YIIIH KOHTEKCTiH MaHBI3bl epeKiue. bepiiareH MaTiHAeri «ke3 *yMmy, TUTiHIH YIIBIH KBUIT €TKI3A1»
KHHEMaJIaphIH J1a KOHTEKCTEH THIC Kapay MYMKiH eMec, ce0eOi OyJ1 aMamap KelMarsIHABUIBIKKA He. ABTOD
peIUINKAachIHA JKYTIHCEK, XKITITTiH KbI3Fa Kapan CakalblH CHIIaFaHbl «OKEHE CAKAIBIHBIH TYTIHACH Kom Mai
Oepcem Oepe Me exeH?» - JIereHi, KbI3AbIH manibiH cunaranbl «lllambiamai man 0epceH, Oepesi» - JereHi.
BecrtekTiH xyHIH chimbIpa cumaraHbl «CeH YIIiH Maabl MbIHA OOCTEKTIH KYHIHIEH OepeMiH» JEeTreH Ok
JKETKI3Ce, KBI3IBIH KO31H JKYMBII, TIJIIH IIBFApPFaHbl «eJ1 YUBIKTaFraH COH TUIIEC» JETCHI €KeH, SFHH eKi
aJJaMMHBIH apachlHAaFbl KOMMYHUKAIUS BEpOAIbl TIIIECIMCI3, emoip co3 e KOMIaHbUIMal TOIBIK OpPBIH-
el Byn oHriMeneH BIMHBIH TaMala KyIus TUIIECY amalibl SKeHIH aliKbIH aHFapyFra Oonajabl. JKanmbixa-
JIBIKTBIK TYCIHICTE €p aJgaMIap/blH CaKalblH CHIIaybl — OIp HOpCE JKaMJbl KATThl Oiifa OCpPIAreH KaJIlbIH
Oenrinerai. An Oy TycTa JKaNMbIXaJbIKTBIK TYCIHICTEH aybITKBII, €Ki aJaMHBIH ©3apa XKachIpblH Xadap aJbl-
Cy KBI3METIiH aTKapbIN TYP.

Ocpl cusikthl Kaparmam nen JKupeHinie memieH apacklHaarbl TOMEHET] Y3iH/IiHI KeJITipceK:

JKupenie Tepe OTHIPBIN KbI3Fa Kapan 0ackiH cunaipl. byn: « CeHiH KallbIH MaJIbIH IMAITBIMHAH KOTI-
ay», - gaereHi efi. Kel3 OHBI TYCIHII aCTBIHIAFBI TAKBIP TYJIaKThl curaiapl. On: « TeHimMai TarcaM, Takelp Ke-
nedt Oosca a Oepeni», - aereHi efi... («lllemenaik musipnapy, 14-6.) meicannan Kapamair nen JKupeniie
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0ipiH-0ipi YHATKaHBIH OCBUIA BIMMEH YFBICATHIHIBIFBIH Oaiikayra 6onaabl. Kp13 OeH XKiriT bIM apKbUIBI Keli-
ciMre KeITreHre YKCaiIbl.

Kopvimuinowi

KopeiTa kenrenae, Kasipri yakpITTa OeliBepOaybpl amajnap apKbUIbl OepijieTiH >KachIPbIH, KYMHSIHBI
aHBIKTAy apKbUIBI 0abamapbIMBI3IBIH OB XKETKi3y Ieri mebepiikTepin Oaiikayra Oomabl.

JKecTTiH KOMIaHBLTY KHLIITT MEH asiChl OeNTii Oip XaNbIKTHIH 9eN-FYPITBIH, O31HAIK TYPi KbIPJIaphIH,
OHBIH 1IIiHE MEHTAJIUTETI MEH QJICYMETTIK JOCTYPJIi HOpMaJlapblH KOPCETEPi aHBIK,.

TinmeciMHIH TUIIEH THIC KYpayigapbl IIETEN FBHUIBIMBIHAA Ja OTaHIBIK JMHTBHCTHKaIa Ja Oiprrama
3eprrengi. Jlerenmen, OefiBepOanmbl amanmap agaMaap apachbIHAArbl KACBIPBIH, KYIHs Xa0apibl jKETKi3y
YIIiH KOJIAaHBIIATHIHBIH 3epTTEy OaphIChIHAA OaiiKaIbIK.
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HccnenoBanne HeBepOAJbHBIX CPeACTB U UX (PYHKIMOHAJIbHOE 3HAUEHHUE

B craThe n3y4yeHa UCTOPHS UCCIIEAOBaHHsI HEBEepOaNbHBIX cpeacTB oOmeHns. Onupasch Ha BHIBOJBI YUCHBIX-
A3BIKOBE/IOB U Ha IpUMepe COOPaHHBIX U3 XYA0)KECTBEHHBIX IPOU3BEICHUM, aBTOPaMH MPOaHATU3UPOBAHbI
HaIlMOHAIBHBIE 0COOEHHOCTH HeBepOanbpHOro obmenus. KpoMe Toro, npeacTaBieH KOMITApaTHBHEBIA aHAIIH3
JAHHBIX CPE/ICTB OOMIEHMS B PA3IMYHBIX HAMOHANBHBIX KYJIBTypax, ONpeelIeHl 0COOCHHOCTH HeBepOaib-
HBIX cpeAcTB oOmeHus. [IpoBeqeH ceMaHTHUeCKHil aHaIM3 BCIIOMOTATENbHBIX CPEACTB OOIIEHWUS, HC-
MONTB3yeMBIX B 3aBHCHMOCTH OT MHPOBO33PEHHS M KYNbTYpPHI, HICTOPHH M 00pa3a >KU3HH KaXKIOH HaIlHH.
Omnpenened cMbIC/ HeBepOAIbHBIX NPUEMOB, IPUMEHSAEMBIX B X0JI€ OOIIEHUs, C YU€TOM pe3yIbTaToB aHKe-
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BenBepbanabl amangapablH 3epTTenyi xxaHe pyHKUMOHanablK KbI3MeTi

TAPOBAHUSA CTYACHTOB. B xoxe uccnenoBanus ABTOPBI UCIIOJIB30BAJIM PA3JIMYHBIC METOAbI, B TOM YHUCJIC U MC-
TOJ aHaJIN3a AJIs1 PACKPBITUA CKPBITOTO, UMIIIMIIUTHOI'O CMBICJIA HeBepGaIILHLIX DJICMCHTOB.

Kniouesvie crosa: HCBCp6a.]'II>HI>IC Cpe€acTBa, MUMHKA, CKPBITOC 3HAYCHUEC, HALITMOHAJIBHOC MUPOBO33PCHUE,
HUCTOpHUA U 06pa3 JKW3HHU HALlWH.

A.N. Muratova, U.M. Bakhtikireeva, Sh. Mazhitayeva
Study of non-verbal ways and their functional value

In the article, the authors consider the history of the study of non-verbal tools in foreign science and domestic
linguistics. It can be seen that in the works of domestic scientists, the types and techniques of non-verbal
methods, the knowledge and culture, history and traditions of each nation are considered. Determining the
nature of nonverbal actions is essential for understanding its nature, communicative function in the
transmission of ideas is analyzed. The authors of the article prove with real examples that non-verbal methods
are not just used to convey the message, but also to convey important events that are kept secret for the
country and its history. In such cases it is often based on the agreement of two people or a group and addi-
tional meaning of a national character is enhanced. In their study, the authors used different methods, includ-
ing the method of analysis, with the aim of revealing the hidden, implicit meaning of nonverbal tricks.

Keywords: non-verbal ways, kinesics, facial expressions, hidden message, national outlook.
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Frame structure of mental vocabulary of the Kazakh language

The frame structure of the mental vocabulary in the Kazakh language is considered in this article by compar-
ing the lexical-semantic groups of verbs in the Kazakh and other Turkic languages. Their semantic field is
analyzed based on semantic, functional, emotional and expressive features of verbs in the Kazakh language.
When defining thematic groups, particularly, verbs that nominate the spheres of mentality, the authors use as
a basis the main features, meanings and functions in the context, as well as the functional characteristics of
each word. Particular emphasis is placed on the fact that the main feature of the verb is clearly seen in its se-
mantics. The authors classify the verbs of the Kazakh language into eight groups depending on the features of
the semantic field. Taking into account the issue of the complexity of verbal semantics in linguistics, it is
concluded that the classification of the meanings of mental verbs is very difficult; the definition of its essence
and grouping according to their semantics is also a complex linguistic phenomenon, therefore the proposed
classification may be conditional and cannot completely solve the problem of classification of mental verbs.

Keywords: verb, mental verbs, frames, lexical-semantic group, semantic structure of verbs.

Introduction

It was M.Minskiy who introduced the term “Frame”: “Frame is the construction designed for represent-
ing stereotype situations. Various types of information are associated with each frame” — he stated [1; 7].
Linguists consider two types of frames, nowadays in the language use they are called static (frames) and dy-
namic (scenario). Any frame type defines the necessary structural information for the sub-object. However,
in an intellectual system, numeric measurements have not only distinguishing features, but also symbolic in-
formation function (image representation). This can be explained here by an experimental or human phe-
nomenal system of effective thinking. In fact perception, information retention, thinking and specific linguis-
tic elements in communication design the components for the basic processes of structural units. The cogni-
tive model is shaped by the mental activity of human beings. The extent of forming meaning of words or
phenomenon in human conscience is apparent in such cognitive model. Consequently, it can be understood
as formation of language content. The cognitive model is created by symbols and units which form infor-
mation encoded in the language content. The units and symbols that create the cognitive model in conscious-
ness are associations, stereotypes, symbols, and image. The association is formed on the basis of the rela-
tionship between recent experience and new concepts of people. Frames are formed from cells where accu-
mulated information is stored. They are arranged graded in a certain order. The information from the higher
level cells is easily accepted by human’s sensor organs. These objects can have external form, shape, sort,
size, taste and other information. In the middle level cells the information is stored which is selected on an
as-needed basis. At the lower level, information is collected which is related to encyclopedic knowledge of
objects that are not immediately visible. Each frame is a volumetric and complex structure.

The frame is used in linguistics to explain the knowledge of various stereotypical situations. In addition,
since each linguistic symbol provides a knowledge base about a particular object, they can be viewed as
frames. The function of frame structure is significant in forming derived words and developing their seman-
tics, building their semantic field and it is closely related to thinking and association processes.

The word is stored in the internal lexicon and appears in speech not only as a “sign” of a concept or rep-
resentation; it is burdened by a load of associations firmly attached to it and arising individually in speech.
The meaning of a word can undergo a variety of shifts, caused by both random convergence of a word with
other similar words in sound, contextual rethinking, and the unexpected disclosure of its multiple meanings.
The language stores the national identity, consciousness, mentality, and the ethics of each nation. Also in
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describing metaphorization process it is favourable to consider the linguistic and extra-linguistic data insepa-
rable.

In a cognitive context, a metaphor is recognized as a conditional act between two frames. The first
base-frame corresponds to the significative descriptor of a metaphor, the second target-frame is considered
to be denotative descriptor [2; 31]. The base frame represents the symbol needed for the metaphors. The
symbol shifts to the target frame as a result of the similarity.

Theory

Frames are a well-organized stock of ideas, concepts about our world. Information in any mind is stored
in memory via certain system; that is this information has high-level signs or low-level signs. Scenarios
accumulate abundant informational pockets. But people do not need this information at the same time, each
information is pulled out of the database as needed. That is, concepts are created for a specific purpose based
on other concepts. This goal can be nominative, expressive, and pragmatic.

Charles Fillmore stated about frame: «We can use frames to define categories and names and their
lexical and grammatical indicators in the language system” [2; 36]. In the cognitive process of creating a
name, the basis for the name is called the main frame, the result of metaphors is considered as a target
frame. In derivative words there is a connection between at least two frames. We can say that their ability to
create pattern (model) is related to the information stored in the knowledge data base. «Words from the lan-
guage frame activate the whole frame and the scheme associated with it in the speaker's mind; schemes can
be used as a block construction tool for constructing a text model, that is, a world model compatible with
text» [2; 34] The signs used in the name (nomination), in this opinion, are the units used to create a certain
knowledge system, like structures, create other names with the necessary information in the human mind.
Therefore, words used in lexical units are recognized as frames.

The verbs in the Kazakh language designate variety of notions from semantic aspect and serve as words
denoting movements, motions, action, process, various changes and phenomena. As 1. Mamanov pointed
«Verb is the part of speech which denotes action or processes and states: depending on its meaning, main
features they can be divided in few groups» [3; 35-36] and he classifies them into 8 groups. Actually “the
verb doesn’t denote the name of the action but the action itself; the name of the action, motion is designated
only by some verbs (action name or stative verb). The semantic field of the verb is wide. As A. Iskakov
writes: «The reason is that semantics is not only an act of the subject, but also in many different ways it de-
notes actions, activities, movements, processes, states and situations that arise in the course of life, in the life
of society, through abstract thinking and consciousness of a person, as well as all concepts related to
processes. This rich semantics of the verb, its types always coincide with the concept of time.» [4; 233]. The
verbs can be divided in some groups according to their internal semantic, functional characteristics. E.g.: A,
Iskakov classifies them into: verbs of action, movement verbs (auna — roll over, audar — transfer, jyljy —
move), state-quality verbs (jat- lie, tur — stand up), verbs of thinking-speaking (ait — say, oila — think), the
verbs of growth (balala — give birth to a child, giilde — blossom), verbs of direction (bar — go, ket — get
away, dket — take away), verbs of vision/ hearing, verbs of behaviour [4; 235] , whereas in academic gram-
mar it is of following types:

1. Verbs that are directly related to the subject’s action: (je — eat, is — drink, maila — grease, jiir —
let’s go, kér — look, oqy — read) and other verbs.

2. The verbs denoting subject’s movement, direction: (kel — come, ket — go, tiis — come down, s1q —
get out, jina — collect, tara — dispart, tarqa — unpack).

3. Verbs associated with the state, process of qualitative change: (uyigta — sleep, oyan — wake up, azay
— decline, kébey- increase).

4. Visual verbs: (edirei, — stare, jymi- smile, yrsylda — breath hard, qyzarangda — blush,).

5. Intransitive verbs with quality change meaning: (qulynda — to foal, giilde — blossom) [5; 127-128].

Findings. Outcomes and discussion

There are two sides of the language units: the first — external (sound forms) side, the second— internal
meaning, semantic side. The word and its meaning constitute two sides of one phenomenon. They don’t exist
apart each other, they are closely interrelated. Here the leading, notional verb has the main function. The rea-
son: there is no word without meaning and no meaning exists without the word. In linguistics its branch se-
masiology studies the word meaning, their types, structure, formation, evolution trends, causes, and the ways
to define the word meaning.
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Data and investigation methods

The semantic structure of the verb. In linguistics “emotionality” (Latin emovere — enthusiasm,
excitement) “emation” — different moods, feelings and affections of the environment [6; 432]. The lexis
with emotional colouring are words denoting sympathy and shame, like and dislike, panic and joy, admira-
tion and hate, fear and courage, trust and distrust, grief, worry, desire and use of many other meaning, the
expressive ones are the combination of semantic and stylistic language units. It is used as linguistic device
which demonstrates the opinion or attitude of the speaker to the word meaning or to the addressee (person).
It has phonetic, morphological, lexical, syntactic means. Using these means the speaker will be able to show
his mental, emotional state. Emotion conveys the word as emotional (sensation), vivid, colourful (affective)
word. The emotional devices are studied within phonetics, grammar, lexicology, stylistics and semantics, is
stated in [6; 432].

The expert in Sakha (Yakut) language L.N. Haritonov has classified the verbs in three groups based on
their lexical and semantic nature, specifics of their grammatical structure: 1) state verbs, 2) imitative verbs
and 3) figurative, descriptive verbs [7; 15]. If G.K. Kuliev classifies Azerbaijani verbs in his work in 12
groups [8], then S.A. Rzayev groups them into 8 types in his dissertation «Semantic categories of verbs in
modern Azerbaijani literary language» [9].

All verbs can be divided into semantic clusters based on their semantic specificity, use and self-
indication, and the same way the verbs with equivalent inner meaning can be grouped according to their
semantic fields, their meaning. Since the meaning of a word is interrelated, it is obvious that each of the dif-
ferent words has a variable meaning in context. The word is an important linguistic unit, representing the
phenomena of society and nature, the spiritual life of a human being. Both the word and the meaning of the
word are complex phenomena, their semantics is exact the same complex category. It is complicate and dif-
ficult to explain the meaning of semantically equivalent words and distinguishing to classify them. In this
regard it is necessary to give the definition of the notion of equivalent words based on the concepts of the
scholars. S. Kenesbayev states: «The integrity of the language, its national originality appear in the organic
connection of the semantic side of the word, on the one hand, and the word itself (i.e., sound) — on the
other. And therefore it is clear that the lexical richness of a particular language is measured both by the
number of words and their semantic functions», highlighting that most words don’t coincide semantically
with each other, which means that they do not match, and some of them have semantic difference [10; 275-
277].

The division of words into lexico-semantic groups has several basic principles that have long been
established in linguistics. For example, words in one lexico-semantic group: a) interconnection through
certain semantic units (semes). b) to be homogenous word of the same part of speech to build the certain
paradigmatic row; the words considered to be the unit of LSG (lexical-semantic group) keep their autonomy
while connecting with other words; semantically complementing and matching each other etc. From this
point of view, there are many thoughts and statements about synonyms and their definitions. Professor A.
Bolganbayev gives definition which corresponds to the nature of the Kazakh language: «Synonyms are the
words of the same part of speech category though spelled and pronounced in different way but having close
meaning, and each of them has its semantic, stylistic or emotional peculiarity, colouring» and his concept
approaches the semantic field [11].

M.D. Chertykova classifies the mental verbs in the Khakas language into its small sub-groups (LSG):

1) verbs of cognition (pil «know»);

2) verbs of thinking (sagyn «think»);

3) verbs of comprehension (ongna «understand»);

4) verbs of belief (kirtin «believe»);

5) verbs of doubt (ikinchile «doubty);

6) verbs of opinion (sana «consider»);

7) verbs of mental skills (ygren «learn», hygyr «read» etc.);

8) verbs of evaluation (paala «evaluate»);

9) single mental verbs [12; 82-100].

The lexico-semantic system of words in the Turkic languages was first classified into semantic groups,
taking into account its features by N.K. Dmitriev [13]. He studied the Tatar language verbs classifying them
into distinct groups of verbs of thinking, speaking, movement, and wrote an article about his research find-
ings. Following the example of the scientist, the researches were done and a number of scientific works were
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published. In these works, the verbs are divided into the following groups: verbs of motion, verbs of action,
verbs of speaking, perception, feelings, verbs of state [14].

In the classification based on the semantics, the meaning of words (verb), the basic principle is
pecualiarities of each word, its features, meaning, context, functional use. The meaning of the verb was taken
as a decisive attribute in the definition of the basic semantic symbols of the language. It is because the main
features of the verb are clearly expressed in semantics.

Combining words into semantic associations, it is important to know semantics both theoretical and
practical. For example, T.V. Bulygina in her conception «Mental verbs may signify one or another mental
state (know, believe, remember), mental activity, usually aimed at gaining knowledge (reflect, think), or indi-
cate the occurrence of a certain mental state as a result of previous activity or sudden illumination (find out,
guess to understand) shows that we can see the mental state from thinking activity [15; 31].

Findings, experiment

Since the semantic classification of verbs in the Kazakh language is not grouped and evaluated entirely,
there are many difficulties in analyzing verbs. Since this topic is the subject of the research, the main goal is
to uncover the semantic field of verbs, comprehend and divide them into meanings. For this purposes, on the
basis of linguistics and Turkology systems, which are recognized and accepted as a position, on the basis of
linguistic data of the Kazakh language and of the originality of the Kazakh language, the meaning of verbs in
the Kazakh literary language and synonym dictionaries were classified, analyzed and divided into semantic
fields of verbs as follows:

1. The verbs denoting attempt and way of motion: alysu —wrestle, julysu — struggle, kuresu — fight,
amandasu — greet — sdlemdesu — welcome — qol alysu — hand shake — sdlem beru — salute, qutqaru —
save — bosatu — let off — azat etu — release, free, sekir — jump, qargu — leap over, yrgu — make a
spring.

2. verbs that express feeling and mood: korw — see, garaw — look, baygaw — notice, bagdarlaw —
monitor, barlaw — observe, nanw —confide, senw — believe, sezw — feel, bilw — know, jilaw — cry, efiirew
—weep, bozdaw — keen, 6kirw —scream, oksw — sob, saginw — miss, zarigw — long for, afisaw — desire,
kéksew, sosw — frighten— tirkw — be afraid.

3. The verbs denoting normal conditions: tosw — wait for, kiitw — expect, tidew — accelerate — orsw
— increase— ulgayu — escalate— kiiseyu — strengthen.

4. Verbs showing character features, image: sigirayu — squint, stk siyu — narrow one’s eyes, bitiyu —
screw up one’s eyes, wk ldau — groan, wiranu — howl, wirsu — moan, diirsildeu — rattle, giirsildeu —
grumble, tarsildau — bang, tirsildau — crack, kéku — blather, mujindau — trash-talk, ottau — talk rubbish,
yyaltu — shame someone, k 1izartu — put to shame, blush, arsildau — yelp, yell, irildau — roar.

5. Verbs that indicate quality or process. uzaw — be off;, alistaw — move away, qasigtaw — distance,
eskirw — get old, kénerw — decay, tozw — get worn out, kégerw — become moldy — kéktew — discolour to
green.

6. The verbs related to thinking process: tiisinw — understand, uginw — comprehend, kékeyge gondurw
— preceive, oylaw — think, eske alw — recall, eske tiisirw — remind.

7. The verbs of subjective colouring: kisimsw — adamsw — humanly, azirganw — azsinw —gomsinw —
mise tutpaw to consider insufficient, little, gamqgorsw — jani asigansw — as if taking care.

8. Verbs of speaking: aytw — tell, soylew — speak, dew — say, soylesw — talk, drigimelesw — have
conversation, communicate — kefiesw — to consult, kiinikildew — grumble, mirigirlew — murmur.

The verbs of mental process. The meaning of the verbs in this group is closely related to thinking, i.e.
the action of the human brain. That is why the verbs of this group can be called logical-psychological. Facts
and phenomena that cannot be directly perceived in reality are known only through thought. Thinking is the
displaying, reflection of relationships between objects of the external world and phenomena in the brain, in
general, in word. Verbs of reasoning differ significantly from other groups of verbs and are fewer in number.
These verbs designate thinking process connected with the world cognition, perception, awareness, under-
standing, feeling, sensation and knowledge. The human mental activity can be seen in solving various prob-
lems, questions. Though the verbs of thinking are not so much in number but in semantic aspect they are
broader. It was professor N.K. Dmitriev who had studied for the first time in Turkic studies the verbs of
thinking and expressed his opinion [13]. Since that period the linguists who had classified the verbs into lex-
ical and semantic groups, consider them as a particular sub-group. In recent years the new research trend is
being developed by linguists in which the national world perception is interrelated with semantic field and
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specific verb groups are differentiated and studied in Turkology. However, this is not a comprehensive study
of verbs. The mental verbs of the Russian language were studied as a semantic group and began to be studied
in a new direction. Though the principle of lexical and semantic classification of words is common and simi-
lar in all languages, it is obvious that any language has its national peculiarity [16]. These are verbs of men-
tal activity which are closely related to the thinking process and describe the intellectual, thinking process.
Thus, it is associated with verbs of quality and state. In the semantic field the verbs oylanw — consider,
tolganw — think over, cogitate, bilw — know, sezinw — feel, tiisinw — understand, uginw — compre-
hend, tanw — recognize are used as verbs of thinking. For example, Abai has been thinking over for few
days, considering all alone. (The Path of Abai II, p.10)....He gave a sense of his soul’s deep anxiety. (Path of
Abai, II, p.9).

A researcher of the semantics of verbs in the Azerbaijanian language G.K. Kuliev said that the verbs of
thinking are associated with the human’s thinking process: «Verbs of thought. This verb LSG denotes human
thought processes. It is divided into two LSS (subgroups):

a) LSS of verbs of thinking with the meaning of the thinking process: Azerb. dgigun, gag dushun-;
oylan — consider, reflect, think; Azerb. think up, make up in the Turkmen language the verb fos/a is used in
such a meaning.

b) LSS of verbs of thinking with meaning: the result of the mental act: Azerb., Turks., Gag. san-;
Osm.Turk. — “believe, suppose, think, consider” saying this he divided the verbs of thinking into two small
groups [8]. These mental verbs represent a process by which a sense of thought can be considered closely
related to the semantic series of words of world perception, recognition, perception, awareness,
understanding, sensation, knowledge. For example, the academician A. Kaidar gave several meanings of the
words: oi — thought, tiis — understand, bil — know:

1. Oi [oj] I thought, idea, intention [17; 265].

2. *Tiis [#is] IV: tisin -<tlistin — understando comprehend. Compare: tiir>tiistk [p.290].

3. Bil- /bil-] 11 1) know, percieve, learn about; 2) find out, discover; 3) acquire, study [7; 199]. From
these meanings, the semantics of the rows I, IV and II coincide [17; 275].

Bil=v. 1. To be aware about something. 2. To keep, retain in the memory, remember. You fired a bullit
without reason, Tengri is a judge, Stone is balance, don’t think that the disobedient will remain unrespon-
sive. Be aware, the one who broke his promise, end up in hell. Sen attifi jonsiz oq, Tdniri — qazi, Tas —
tarazi, tentekti suramas dep qalma. Sert buzgannifi, bil, orni sog (Abai. Collection of works). 3. The suffixes
-a,-¢,-i are added to the notional verb form and indicate the meaning: be able to do smth. (qolinan kelw), be
ready (dayin bolw), be capable (istey alw). 4. To find solution, to master the technique. (He) has set on a
camel back, has no idea where to put a knife (kill with a knife). Tiiyege saldi qasqir awizdigin, Bilmeydi qay
jerinen bawizdarin (K. Aserbayev. Selected works). 5. To understand, to comprehend — tiisinu, wgynw. 6.
To identify, to define, to investigate, to make aware — Aniqtaw, ayqindaw, tergep-tekserw, kozin jetkizw. 7.
To observe, to check, to feel, perceive, to comprehend Bayqaw, sezw, afigarw, aiiddaw. 8. To recognize, to
distinguish tanw, tiistew. 9. To evaluate, to respect, to differentiate, to specify Bagalaw, gadirlew, ayirw,
ajiratw 10. To make a choice, to make decision Tasidaw jasaw, bir sesimge kelw. Sonda sal mina sézge ai-
tan quldi, ne qilarin bile almay, az oylandi Then the old man was astonished at this word, and he didn’t know
what to do and considered for a short moment. (Abai. Collection of works), [CKLW].

The meaning of the movement verbs: Aq [aq] I white; figurative meaning. milk, milk products etc.
*aq [aq] Il (imitative: something white, whitish, bleach): aqi- < aq+yi to look with anger, flashing with the
whites of eyes. Compare: aq 1. ak-[aqg-] I flow, flash; stream; figurative meaning: to flow, to occur quickly
(about process, event, walking, speech); *aq- [aq] IV (set free, let out, let loose): agyt- <aq+yt- untie,
unbind, loose; *aq- [aq] V: aqtar < ag+ tar-rake up, recall, travel in mind, turn over; dig up. Compare au-
III; aq [aq] VI aq. 1) true; 2) innocent, not guilty; 3) inevitable. Compare gag XII; *aq [aq] VII: agta <
aqt+a sincr. Castrate, alter (horses, camels) // castrate, castrated (gelted horse, merin, atan) [17; 186].

A: Q/ A: G I Turk.; ag/ag Crimean Tatar, Kara-Kalpak, Kabarda-Balkar, Kyrgyz, Kazakh, Nogay,
Tatar, Bashkir, Uigur, Altay, Tuva., DTCas, Makovsse, Ka$g. D.1s5, Analyt. In.ses, KW, etc.

1. white — in all sources; whiteness— Turk., Turkm., Kab-Balk., Alt.; wall-eye, eye sore — Turkm.,
Tur., Az., uz.; white (of the eye, egg) — Tur., Az., Kar., Kyr., Uz., Hak., Tuv.; light — Tat., Hak.; gray, grey-
headed, graying — Turk., Kar., Kar-Bal., Tat., Bash., Uz., Hak., Tuv.., Budagov I, gray hair — Turk., Uz.,
Blond — Hak., pale — Tat..; milk, milk products — Kab-Balk., Kyr., Kaz., Bash.; thin white paper, linen
fabric — Az., Kumyk;
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2. clear (direct and figurative meanings) — Turk., Tur., KabBalk., Kaz., Tat., Bash., Uig., Ka$g. D.;
innocent, guiltless, spotless — Turk., Tur., Kar., Kaz., Tat., Bash., Uig.; innocence, sinlessness — Tur., Alt.;
honest — Kyr., Kaz.; correct — gag., good-natured, upright — Kar.;

3. beautiful, wonderful, luxurious, gorgeous — Hak. [18; 116-117].

A: Q/ A: Q II Turk, Crim.Tat., Kum., Kar., Kaz., Nog., Bash., /ITCss, Malovsse, Ka$g. D.;s5, Analyt.
In.465, KW3g,;

It follows from the above data that in the Turkic languages there are two forms of the base under
consideration — one with a broad, the other ag — with a narrow non-lip vowel, which formally should be
considered ancient yk, since the second form — judging by the monuments — is not found, it seems earlier
Chagatai texts. However, the verbal root yk, together with the nominal root yk, as well as the verbal root ag,
together with the nominal root ak, form verb-nominal homomorphic name-verb pairs, formed according to
the most ancient, pre-alphabetical word-formation model, and therefore all four roots must be considered as
the most ancient, in which the wide root vowel alternates with the narrow root vowel, as in a number of other
roots.

1. to be carried away by water, over — Az, Kum, Alt., Hak.; flow-, leak-, flow- in all the above
sources; spill — Turk., Kum.; pour, lower (liquid) — Uz., dial.; 2. to be carried away by water, over — Az.,
Kum., Alt., Hak.; 3. crumble, flow (on loose, bulk solis) — Chuv.; secondary and figurative meanings, 4. run
eyes from the subject to the subject; 5. sneak away, run away P los. [18; 118-119].

Conclusion

Concluding, based on the views of scientists about the mental activity verbs, we discussed the classifi-
cation of verbs on semantic, general meaning aspect. But one cannot hold to an opinion that there are only
abovementioned types of mental verbs in the Kazakh language. It is because if the process of classifying the
mental verbs according to their meaning, the process of their grouping, defining their meaning is the compli-
cated process as well. The meaning, use and semantic application of each word are very wide and multisided
phenomenon. Thus the issue of classification of mental verbs is not restricted just with this study. Their vari-
ous, enormous types and meanings will be differentiated, distinguished and classified further. The above-
mentioned classification of mental verbs given by various linguists is taken just as model and the issue of not
only mental verbs but of verbs in general will be studied and discussed in the future researches.
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b.K. Kaceim, C.H. CameHoBa

Ka3zak Ttinaeri MeHTa i JIeKCMKAaHBbIH PpeiiMaiK KYpbLIbIMbI

Makanazia Kazak TiTiHAEr MEHTai JISKCUKaHbIH (pedMIiK KypbhUIbIMBI Ka3aK jkoHe 0acka TYPKi TiaaepiH-
JeTi eTiCTIKTep/IiH JIeKCHKA-CEMAHTHKAIIBIK TONTApPBIH CaNbICThIpa Oepy apKbUIbl KapacTelpburran. Kaszak Ti-
JIHJET] eTICTIKTEP/iH MaFblHANBIK, (QYHKIHSIBIK, 3MOIMOHAIIBIK-OKCIIPECCHBTIK CHIATTAphl HETI3iHJIe
OJNIap/IbIH MaFbIHANBIK ©pici Tanganrad. ETiCTIKTI ceMaHTHUKACHI )KaFbIHAH TONTACTHIPYIa €H HETi3Ti YCTaHBIM
pETiHze 9p CO3/iH O3IH/IK epeKIIeNiri, Oenriiepi, KOHTEKCTEeTi MaFbIHACHI, KbI3METI, QDYHIIHOHAIIBIK KOJIIa-
HBICBHI JBIHYBI KEPEK €KEHJIr alKbIHIananel. ETiCTIKTIH HEri3ri epeKIIeNiri OHbIH CEMAaHTUKACHIHAH aHBIK
OaiiKamaThIHBIFBIHA €PEKIIIe Ha3ap aynapbuiraH. ABTopIap Tin OiiMiHzeri xKyiienepre cyileHe OTHIPHIIN, Ka-
3aK TUTIHIET] eTICTIKTepi CeMaHTHKAJBIK opic asChlHa Kapai ceri3 TONKa JKIKTeN Taqaaiiabl. 3epTTey HOTH-
JKeCiHe MEHTAJIl €TICTIKTEpiH MaFbIHAJIAPBIH JKIKTEY 6T€ KUBIH, OHBIH MOHIH aHBIKTAIl, MaFbIHACBIHA Kapal
TONTACTBHIPY Ja KYpZIesi TUIAIK KyOBbUIbIC, COHIBIKTAH YCHIHBUIBII OTBIPFaH JKIKTEJIIM MEHTAJl €TICTIKTep.Ii
TOINTAY MACEJICCIH TONBIK MICHIIN Oepe aMai/Ibl IereH KOPBITHIH/IBI )KaCaJFaH.

Kinm coe30ep: eticTik, MeHTaNAI eTicTiKTep, (HpeiiM, JTeKCHKa-CeMaHTHUKAIBIK TOH, €TICTIKTepIiH CeMaHTHKa-
JIBIK KYPBUIBIMBI.

b.K. Kaceim, C.H. CameHoBa

(I)peﬁMOBaﬂ CTPYKTYpa MEHTAJbHOM JIEKCHUKH KAa3aXCKOI0 si3bIKa

B crarbe paccmorpena ¢peiiMoBasi CTpyKTypa MEHTAJIBHOH JISKCHKU B Ka3aXCKOM SI3bIKE IIyTEM COIIOCTaBIIe-
HUSI JIEKCUKO-CEMaHTHYECKUX TPYII TJ1aroJIOB B Ka3aXCKOM M JIPYTHX TIOPKCKHX s3bIKax. [Ipoananm3upoBaHo
UX CEMaHTHYECKOE I0JI¢ Ha OCHOBE CEMaHTHYECKHX, (PyHKIMOHAIBHBIX, SMOIMOHAIBHO-BBIPA3UTEIBHBIX
CBOWCTB IJIaroJIOB B Ka3aXCKOM s3bIke. [Ipy onpeneneHnn TeMaTHueCKHX IPYII, a8 UMEHHO, IJIarojioB, HOMH-
HUPYIOIMX cepbl MEHTAIBHOCTH, aBTOPbI OEPYT 32 OCHOBY OCHOBHBIC NPU3HAKH, 3HAYECHHS M (YHKIUH B
KOHTEKCTe, a Takke (PyHKIHOHAIBHBIE 0COOEHHOCTH KaXXaoro cioBa. Ocoboe BHUMaHHE yIeIeHO (GaKTy, 4To
OCHOBHas1 0COOEHHOCTB I'JIaroJa YeTKO MPOCIEKUBACTCS B €T0 CEMaHTHKE. ABTOPHI KIACCHQHUINPYIOT IJIaro-
JIBI Ka3aXCKOTO sI3bIKa Ha BOCEMb IPYMIT B 3aBUCHMOCTH OT OCOOEHHOCTEH CEMaHTHYECKOTO MOJISl. Y UNTHIBas
BOIIPOC O CJIOXKHOCTH TJIArOJIGHOM CEMAaHTHKH B JIMHTBHCTHKE, CIENIaH BHIBOJX O TOM, YTO KJIacCH(UKamus
3HAUCHUI MEHTAIBHBIX IJIar0JIOB OYEHb CJIOXKHA, OIpeJeeHHe ee CYIIHOCTH U IPYIITUPOBKA [0 CEMAHTHKE
TaKXkKe SBISIOTCS CIOXKHBIM SI3bIKOBBIM SIBJICHHEM, MO3TOMY IpejularaeMasi KiIacCU(pUKalisi MOXET ObITh
YCJIOBHOH M HE MOXKET MOJHOCTBIO PELINTh MPO0OIeMy Klaccu(pHKALNE MEHTAIbHbIX TJ1arojoB.

Knioueswie crosa: Tnaroin, MEHTaIbHBIE TN1ATOJIbI, GPENMBI, IEKCUKO-CEMAHTHUECKas IPYIIa, CEMaHTHYeCKast
CTPYKTYypa I'JIaroyoB.
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Ka3zakcranaarpl NpecTHKII sKOCTIAPJIayAbIH MIceJiesiepi

ONeYMETTIK JIMHIBHCTHKA MACeJIeIepiHiH ilIiHAe TUIIK )Kocmapiay Maceseci epekiie OpblH amafbl. Tiamik
JKOocTapay el ceilfiey KaybIMIACTBIFBI IIIIHIE TIIAIH KbI3METiHE, KYPbUIBIMBIHA HEMECe TiAI MEHrepyre
acep eTy YIIiH KacaluFaH opeKeTTepi airaMbi3. Tinaik sxocmapiay kebiHece KOFapblgaH TOMEH, MEeMJICKET
OackapaTblH OpeKeT peTiHJe KapacThIpbliajabl. bepinren mMakanaza aBTopiaapiblH 6acThl Ha3zapbl TUILIK KO-
CTIapJIayJIbIH HeTi3Ti KaTeropuschl OB TaOBUIATHIH MPECTIKIL skocnapiayaa 6oiasl. [Ipectmkai sxocmap-
Jay TUTIIH KOJIIAHBIC asiChIH TOMEHHEH JKOFaphlFa Kapaif »KyMcaK KYIITiH CENTiriMeH KeHelTyre 00iIaThIHBIH
nonenaeini. Makanama pecTr ki JKocmapiay MaceseciHe KaTeIcThl Ka3akcTaH skoHe meTel FaabIMIapbIHBIH
3epTTeyiepine moiry xacanrad. [IpecTinki skocnapiay coTTi TULIIK GoJpKaM KacayIblH Heri3i O0JIBI TaObI-
Jajbl JeTeH TYXKbIpbiMIaMa aiiTeuiabl. Tinm cascaThl MEH TULNIK JKOCHapiayabl Ky3ere achlpyna JKyMcak
KYWITI MaiagaHy bIH MaHBI3ABUIBIFEL aTall OTuUIAl, COHJail-aK IPECTIDKII JKOCIapiayabl XKy3ere achlpyia
Kazakcranga sxyMcak KYLITIH KypaJlZapblH YTHIMIBI KOJIaHY MbIcanaapbl kenTipinai. Tin Ko3ranbIcel Oen-
CEHJIIEPiHIH TANMBIHBICTAPBl MEH TUIHIK JKaFrAasTTa OOJIBII XKATKAH eJeysli e3repicTep capajlaHIbl. OJIeyMeT-
TIK JIMHTBUCTHKAJIBIK cayaJHaMaHBIH Heri3iHae pecroHieHTTep yumiH Kasakcranpmarsl TUIOEpIiH peii MeH
MaHBI3HI 3epTTengi. CayanHamara KaThICYIIBUIAP/ABIH Ka3aK TUTIH Kajail CoHre aiHaiabIpyFa OOJIATBIHBI TY-
paibl mikipiepi 3epaeneHni. by 3epTTey Kasak TUTIHIH TYFBIPBIHBIH IIBIH MOHIHJE HBIFas TYCKEHiH, Oe-
JeTiHIH apTKaHbIH JKOHE OHBI KYHZAENIKTI eMiplie OKBIN-YHpeHyre, KOJNJaHyFa BIHTACBIHBIH KYyLIeHTeHiH
aiirakraiinpl. COHbIMEH KaTap, OW3HEC, FBUIBIM )KOHE TEXHOJIOTHS CalachlHIarbl XaJlblKapablK KaThIHAC TiNi
0O0JIBIN TaOBUTATHIH, AFBUIIIBIH TUTIHE A€ KBI3BIFYIIBUIBIK aPTHII KEJIETiHIH KOpPCeTei.

Kinm ce30ep: Tin cascathbl, TUILIK jkOocHapiay, MPECTIDKAL yKocmapiay, Til Maptebeci, TiT UMUIKI, TUIIIK
KO3FaJIbICTap, «TOMEHHEH JKOFapbIFay TICLI, yMcaK Kyl

Kipicne

Tin MeH KoFaMHBIH ©3apa 0alIaHBICHIH aWKBIHIAWTEIH TUT casicaThl MOCEJIECIH 3epTTey JKePTriTiKTI TeH-
reiige me, skahaHABIK IEHTeHaAe e 63 ©3eKTUIITIH KoFanTnayna. Tija cascaTel — TUIMIK JaMyFa KOFaMHBIH
caHaJbl BIKIAJI eTYiHIH TEOopHsiCbl MEH ToxipuOeci, sSIFHH, KOJNJaHbICTaFbl Tiigepai Oenrim Oip MakcarTta
XKOHE FBUIBIMU HeTizfe 0acKapy, COHBIMEH KaTap TUIHIK jKaHa KapbIM-KaThIHAC KypaldapblH acay OOJbII
TabbuTas [1; 296].

An Tingik xocmapiay — TUIOIH MOpTeOeCiH KeTepy KOHE OHBIH KYHeci MEH KYPBUIBIMBIH €3repTy
MaKcaTbIHJIa OFaH dcep eTyIiH apTypii Tociimepi. Tinaik skocmapiayabl YKIMET, BEIOMCTBOJIAD MEH areHT-
TIKTEp, FRUIBIMA KOMHUTETTEP, KOFaMIBIK YHBIMIAp HEMECE KeKe TYIFajap Ky3ere aceipa amansl [2; 153].
Tingi sxocnapiayra apHaJIFaH pecypcTap MeH Kypaijaap/bl )KeKe afgaMiap, YKiMeTTep, YIIiHIII Tapantap He-
Mece oJlapblH OipJecTiri KaMTaMachl3 €Tyl MyMKiH [3; 76].

Kazak ranbimer 3.J]. CyneliMeHOBa TULIIK jKOcTapiay YFbIMbIHA OapIiblK Kypamjac Oerikrep MeH QyH-
KIMsUIap/Ibl €CKepe OTHIPHIN, OaphIHIIA TOJBIK aHbIKTaMa Oeperi: « TImik *Kocmapiaay — caHajibl TYpJE Tij-
IiH KBI3METiH e3repTy (CTaTyCTHl XKOcmapniay), TUILIH KYpPBUIBIMBIH PeTTey (KOpPIYCTHI Kocmapiay), Tl
MEHrepy YILUiH Xaraai skacay (TUIOl MEHrepyni skocmapiay) *oHe TiJIiH MEMIIEKET ayMarblHAa, MEMIICKET
IIeKapachblHaH THIC XKepIep/ie TapalyblHa KaFaaiiap skacay (TUT TapalyblH KOCIapliay) MaKcaThblHIa TUIIIK
KOCHapJayIblH KeKellereH CyObeKTUIepiHiH (YKIMEeT, 9JIeyMETTiK TONTap, 3JINTa, XaJbIKapaJblK yHbIMIap,
napTUsiap, TanTap, XKeke TYIFanap HeMece JKeKe TONTap *oHe T.0.) ceineyminepain (TiaiK )Kocnapaayabiy
00BeKTiIepl) TUIIK TOXipuOEciHe ocep eTy IiH HaKThI mapanaps [4].

E. Xayrennin (Haugen) Tiimik skocnapiayablH KJIaCCUKAJIBIK MOCII TOPT KEe3CHII KaAMTHIbI: TUII1 TaH-
nay (SFHU, TiJ cascaThiH 93ipiey), Kogudukaiys (SFHH, PeCMHU TiJl MEH CayaTTBUIBIK CTaHIApTHIHBIH Ja-
MyBl), 93ipiiey (SFHH, TULMIH Y3IiKCi3 (YHKIIMOHAIIBIK AaMYybl) XKoHE iCKe achlpy (SFHHU, OPEKET €Ty KoHe
KaJlFaH Y ke3eHui koinaay) [5; 123]. H. Xopubeprepain (Hornberger) Tingik sxocmapniay/blH HHTETPaTHBTI
Heri3i con Oackama OarpITKa We, 9pi Tarbl Oip JKaHa KaTerOpUSHBI KaMTUABL. Tl MaMaHBI T MEHrepyi

* Xar-xabapnapra apHanran asrop. E-mail: khamidulladinara@gmail.com
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xocnapinay, Oyl e3 Ke3eriHae TIAIK MOpTeOeHi KocTapiayFa jKoHe KOPIYCTBI JKocHapiayFa Heri3IeNreHin
aiikpiHmaiael [6; 21]. P. bangayd (Baldauf) Tin Oemeni MeH MMUIDKII *Kocmapiayra KaThICThI Tarbl Oip KaTe-
ropusHbBI eHrizni [7; 36]. HotmwkeciHme, OHBIH KaTeropusyIaphl: CTaTYCTHI XKocIapiay (KOFaMFa KaTBICTHI),
KOPITYCTBI KocTapiay (TiJIiH e3iHe KaTbICThI), OiniM Oepyaeri Tinmi sxocnapiay (Tinai MeHrepyre KaTbICThI),
MIPECTIDK O€H UMUIDKII XKoctmapiay (TUmiH OeaelliHe KaTbICTHI).

[pecTmxai xocmapiay TOCUT TYPFBICBIHAH JKOCTIApIayAblH 0acka KaTeropusuiapblHaH epeKINeIeHE Il
CrarycTbl HeMece KOPITYCTHI JKOcTapiay 9AeTTe KOFaphlJaH TOMEH 9iCTepre ToH KbICBIM KOpCeTy Tacinaepi
apKBUIBI JKY3€re achIpblica, MPECTIKAI KocTapiiay TOMEHHEH JKOrapbliFa OarbITTalIFaH, 9E€TTe 1eMOKpaTus-
JIBIK J)KOHE HaHBIMJIBI 9/licTepiMeH alpbIKiia [8; 264]. Mbicaibl, MPecTHX/1 KocTapiay OHJbI XKOHE a3 apaH-
JATYIIBUIBIK MIapaiap apKbUIbI KO3KapacThl ©3repTyre HYCKal/Ibl )KoHe MaKCaTThl ayIUTOPHUSHBIH OipieckeH
KOJIJayblHa YJIKEH MoH Oeperi.

Kazakcrannarbl Ka3ipri T cascaThl peciyOruKaaarbl dJIeyMEeTTIK-IeMOTpadusIIbIK KoHE TUIIIK KYp-
neninikTi kepceteni. bip skarpiHaH, KasakcTan ykiMeTi Ka3ak TuliH Toyelci3 Ka3akCTaHHBIH MEMIICKETTIK
Tl perinae OekiTyre OarbITTaFaH Ka3zaKLIaJaHIBIPY cascaTblH XKyprizyne. ExiHIII >karblHAaH, YKIMETTiH
OpBIC KOHE 0acKa TijAepaAl Koyjgayra OaFbITTaaFaH KeNTiAUTiK cascarel. OFaH Koca, aFbUIINIBIH TUTIHIH Ka-
3aKCTaH/IBIK KOFaMFa JXKbUIJaM €Hyl YKIMETTIH eIiMi3zl alMaKThIK JKOHE 9JIEMJIIK SKOHOMHUKAIaFbl OoceKere
KaOijeTTi enre aifHANABIPY aMOUIMSICHIMEH KOMTUIAI WACOJIOTHSIHBI KaOblUIgayFa Typa KEITeHIH JIe alThII
OTKEH JKOH.

JerenmeH, Kazak TiJliHiH MOpTeOeCiH, OHBIH KY3BIPETiH ic JKY3iHJIe HBIFAUTY Macelieci, OKiHillKe opai,
QNI KYHI'€ ©3CKTUIIrH JKOFalITKaH X0K. MemiekeT Oaciibichl KaceimM-YKomapt Tokaes Kazakcran xajkbpiHa
apHaraH xoygaybiaaa «Kazak TuTiHIH MEMIIEKETTIK TiJ1 PETIHIETI poii KYIISHI, YITapajblK KaThlHAC TilliHE
aifHaNaThIH Ke3eH Kelle/i JeM ecenTeiMiH. bipak MyHmall mopexere >keTy YIIiH 09pimi3 IaHFasa jkacamai,
KYMBIJIa )KYMBIC JKYPTi3yiMi3 KepeKk» Aell, Ka3ak TiJliH JaMbITyFa KaThICThI 63 OMBIMEH OeicTi [9].

AranraH Mocelne OOWBIHINA TMPECTIDKII )KOCTapiay Heri3iHae Ka3ak TiiHIH KOJIIAHBIC asiChlH TOMEHHEH
YKOFapbIFa Kapai »yMcaK KYIITIH CeNTIiriMeH KeHeWTyre O0IaThIHBIHA KO3 KEeTKi3eHiK.

Teopusinvix Heeis

[Ipectmxmi Oenrini Oip cascaTTarbl TUIOIH MOpTEOECiH KOTepy IMpoIeci peTiHae KapamailbiM Typre
aHbIKTayFa Oomaapl. Tim mpecTrmkiHe Kanail )keTyre OONaThIHBIHA KENETiH 0OJICaK, MPECTIKIIH YII TYPiH,
aTarn alTKaHIa CayaTTBUIBIK MPECTHK, SKOHOMHKAIIBIK MPECTHK JKOHE aKaJIeMHUSJIBIK MPECTHKII OipiKTipy
apKbUIBI XKYy3ere aceipyra 0omnanbl. CayaTThUIBIK MPECTHIK JKaMbIHAA aliTaThIH 0OJICAK, TiI ©HEP MEH OyKapa-
JBIK, aKmapaT KypalnapblHAa HaCUXaTTaTybl KepeK. MpIcaibl, YKiMeT Oenrini Oip amyaHIBIKTHI aifHaIBIMIa
cakTall aaThlH (QUIbMIED, IIOYJap MEH KiTanTap IIbIFapyra MHBECTHLMS cana anaabl. OchLiaiiina, THICTI
TIJIT€ OHBIH O€/ICIiH apTTHIPATHIH, JEMEK, OHBIH JKOFAIYbIH OOJIBIPMANTBIH HETi3 Oepiie.

DKOHOMUKAITBIK, TIPECTHIK, aThl ANTHIN TYPFaHAal, €H aJIbIMEH SKOHOMUKAIBIK KYHJBUIBIKTHI KAPaCThI-
PBUIBIT OTBIPFAaH TUTMEH OATaHBICTHIPYFA KATBICTHL. SIFHU, TYTHIHYIIBUIAP TiJJI MHBECTHIIUS CalyFa KYIITap
0ojaThiH Tayap peTiHAe KapacThpyMeH TeH jecek Oomamer [10; 187]. byn wmareiHama A. bamr6oc
(Bamgbose) metadopanbik Typae Tinai Bamoramen TeHecTipeai [11; 139]. On yuriH Tim HEFypibIM Ken ca-
TBIN aJica, JIMHTBHCTHKAIBIK HAPBIKTA OHBIH KYHJIBUIBIFBI COFYPIIBIM JKOFaphl 00JIafbl. DKOHOMHKAIBIK Oc-
JISJJIH ©H MaHBI3Ibl KaFuJackl — OUTIM MEH €HOCK HapbIFbl apachlHia OSNrijeHyl THIC aiKbIH SKOHOMHKA-
JIBIK KalTapbiM [12; 144]. SIFHU, 3KOHOMHKAJIBIK MOHI Oap TiT anaMaapAblH OHBI YHpPEHYiHe TYPTKi Ooiabl.
Byt sKOHOMUKABIK IPECTHK/T1 TUIIIK MTPECTIKIL JKOCTapiiay TICUTIHIH OPTaJBIK Kypamac Oeriri etei.

COHFBICHI, aKaJIEMUSUTBIK TIPECTHX TULAEP/Ii JTMHTBUCTHKAIBIK TYPFBIIAH KOJIJJAYMEH alfHaNbICaIbl. by
TUIAIH MOPTEOSCiH Ke3 KeJreH TaHJaJIFaH TUIAl CTaHJapTTayFa )KOHE KOATayFa KOMEKTECETIH MYKHAT aKaJie-
MUSUTBIK, 3epTTEYNep apKbUIbI KETUIIipyre OoNaThiHBIH Oimipeni. AkageMusublK Oenenmi Oenrini Oip Tinre
KOJIIaHy OHBIH JIEKCHKAChl MEH KYPBUIBIMBIH OenTisi Oip ceiiiey KaybIMIACTHIFBI KajaFraH KaXXEeTTi Tajam-
TapApl KaHaFraTTaHABIPY YLIIH OalbITyFa KoHE >KaHapTyFa kemekreceni [13;204]. Perrenerin oprypaiiik
uJesIChIHA KaliTa opajicak, TaHJaJFaH HETI3rl TUIre e3iHiH Heri3ri MopTeOeciH cakTay YIIH MIiHICTTi TYpAe
OapIIBIK OCHI YIIT IPECTHXK TYPiH KETUIMIPTeH TYPHIC.

Xaapman (H. Haarmann) npecTmxni sxocniapiayabl TYTac TUIIIK JKOcTapiayAblH Kypampaac Oediri pe-
Tinae cunarraiisl [14; 19]. Kopyc Hemece cTaTycTsl xocnapnay caTTi O0ybl YIIiH )Kocnapiay 00beKTici-
HE KaTBICTHI IPECTIK MOCETICNIEPIH eCKepy KaKeT Jien Tycinmipeni. Ochutaiina, IpecTmkIl Kocmapiay *Koc-
TapiIayaslH OapiblK Ke3eHIepinae Herisri dhakTop Oombin Tabbutansl [15; 54]. Atan aTKaHma, IPECTIKIIH
CTaTyCIIeH THIFbI3 Oaiiansickl Oap. 1. Dimkep (Ager) atan eTKeHACH, TULAIH CTaTyChl — OHBIH Oenrimi Oip
QJIEYMETTIK OpTajarbl 0acKa TiJiepre KaThICThI OPHBI, all TIPECTH)K — OYJT KapbIM-KAaThIHACTBI COJI QJIeyMeT-
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TiK OPTaHBI MEKCHICHTIHACPIIH Kanail KaObuimaiTeiHbl. OChUTaliIa MPECTIK CTATyCTHl KOPCETe i, al CTa-
TYCTBI THIM/II JKOcTapiay KebiHece IPeCTKIl Kocapiiay dJIeMeHTTepiH KaMTuapl [16; 169].

. bemuin (Bem) Mopaenbaey TeopuschiHa COWKeC, agaMmaapra «0i3 3iMi3ai CoRKeCTeHIIPEeTiH, MaKyJI-
JaybIH KAJTaWThIH HeMece Oe/erii Jen CaHANTBIH TONTap/IblH Ke3KapacTaphl KaTThl acep etenmi» [17; 221].
Erep xocnapnanran eHiMII Oeaenai Koram KahpaTkepiiepl nmaigaimanca (KeKe iIrepiieTy), OHIa BIKITaIIbl
azaMaTTap MEH QJICYMETTIK 3JIUTa YChIHATHIH TIAMIK MIHE3-KYJIbIK OYKiI Koramfa OarbIT-Oarmap Oepemi; oj
XaIIBIKTBI O€NeN/Ii YATUIEpMEH KaMTaMachl3 e€Te/li, OYJI CTUXHSIIBI eMKTeyIITiKke okenei. Ochutaiia, Tin
casicaThIHBIH HICHIIMIEpiH KaObl1ay MPOLECiHAe aHaFypIbIM THIMII olicTeMe TOMEHHEH JKOFapblFa Kapai
KYMBIC icTey MoJielTi OO TaObLIAIbI.

3epmmey mamepuanoapel mer 20icmepi

Byn 3eprTey npectmkai jkocmapiayAbl TULAIK jKOCTIapiayAblH TaFbl 0ip KaTETOPHACH! PETiHIE aHBIKTAY
MaKcaThIHa €Ki Heri3ri MiHmeTTi kesaeimi. OHbIH Oipi — TOMEHHEH JKOFapbl JKoclapjayra OaiaHbICThI
Kazakcranmarsl TUIIIK axyajijga KaHIai eneyii esrepicrep OOJbBIN KaTKaHbIH Oaranay 0ojica, eKiHImici —
Kazakcrannarbl TUIAEpAiH peiai MEH MaHbI3ABUIBIFBL, TUIAEPAl 1aMBITY MEH KOJNJAHbUTY asChIH KEHEUTY Ma-
ceneci.

JKorapbima atainraH MIHIETTEPII OPBIHAAY YIIiH 013 CAaHABIK KOHE CalallbIK 3epTTEY dJIEMEHTTEpiH Oi-
pikTipyni memTik. HoTmxkenepre Ko sKeTKi3y YIIiH 0i3 alIbIK KoHE jKaObIK CypaKTapAaH TYpaThiH OHJIAaiH
cayaJlHamajap JKYPri3iik. By KpICKa yakbIT illiHAE KONTEreH KaThICYLIbUIapMEH OailaHbICyFa MYMKIHAIK
oepi.

Cayannama 3 OesiMHEH, 28 cypakTaH Typajasl. 1-0eniMuae cypakTap peCHOHICHTTEPOIH JKAChIH, dTHHU-
KaJIBIK TET1H, KociOiH, TiAI MEHrepy A9pEXeciH aHBIKTayFa OaFbpITTalFaH; 2-0emiMie pecrionaeHTrepre Ka-
3aKCTaHJAFbl TUIACPIIH pejli MEH MaHbBI3IbUILIFEIH aHBIKTAY MaKCAThIHAA CYpaKTap KOWBLIABI, al 3-0eiiMie
KaThICYIIbUIAPFa Ka3aK TUIIH JaMBITY JKOHE OHBIH KOJIIAHBLIY asIChIH KEHEHTY IapajapblHa KaThICTHI AIlIbIK
cypakrap Oepinmi.

Cayannamara Oapnbirbl 16 MeH 54 xac apalbIFbIHAAFB 268 PECHOHACHT KAaTBICTHI, OHBIH imiHae 159
oitent agam (59%) xone 109 ep agam (41%). Cayamnamara KaTeICKaHIapAbIH imriHae 11 agam raHa amblk cy-
pakTapra TOJBIK, MOHAI >kayan Oepai. Temenae 0i3 KaTbICYIIBUIAPABIH AIIBIK KayanTapblHbIH Ti3iMiH Oepe-
Mi3. Kateicymbinap R oprimMen sxoHe canMmen Oenrisienai. MaTiHAepaiH uaeschl MEH ©31HAIK epeKIIeiri To-
JIBIK cakTairaH. JlereHMeH, MOTIHACP/IH eMyIeci, TPaMMAaTHKAChl, THIHBIC OCJriaepl, JKalIKbl eCiMIepi TeKce-
pinmi.

Hepekrepai xunHay ke3eHi 2022 KbUTIABIH MayChIM aliblHaH OacTan TaMbl3 alibIHA JCHIH CO3BUIIBL.

3epmmey nHamuoicenepi dcane onapovl MAIKbLIAy

KazakcTanma Tapuxu cebenrepre 0aiTaHBICTHI KAIBINTACKAH TULMIK axyajl, MEMJIEKETTIK TUIIIH MopTe-
OeciH KeTepy Macelieci e a3aMaTTaphl KU1 KOTepil KYpPreH TYUTKiAL xalTTeiy O0ipi. OcblFan opal, Oyrinae
KOFaMmJla Kasak TiUTiHIH OelesiH, OHBIH KY3BIPETiH IC JKY3IHJIC HBIFAUTYIBIH OacTamMaiapbl MCH KO3FayIIIbl
KYIITEPi apTya.

Tinmig epkeHIeyiH HACUXATTAII, TiJT MOPTEOECIH KOTEPYTe aTCAIBICHII KYPreH KapaTKepIepIaiH TIIIK
KO3FaJIbICTapblHa KO3 KYTipTeHiK.

Qazaqsha Jaz — Ka3ax TUTIHIH KOJJIAHBIC asCHIH KEHEUTYre YMTBUIFAH KO3FalbIC. byl KO3FalbICTHIH
MaKcaThl — Ka3ak TUTIHIH 9JICYyMETTIK JKeJijepAeri oKuUIairin aptTeipy. JKac OenceHaiiepaeH KypainraH Ka-
3aKTII TYTHIHYIIBUIAPABIH KYKBIKTAPBIH KOPFay TOOBI XKeJiIeri Typii KOMIaHusIapabH, Kade, MelipaMmxa-
HaJlap MEH AYKEHIEpAiH NapakimaiapblHa Kipil, Ka3ak TUTiHIAE MiKip KaJIbIpbIl, ChIIAibl TYple akmapaT
cypaiinpl. Bencenainepain OipHerie epekenepi 0ap: Tek 3aH asChIHIA OPEKET €Ty, ChIlMaibl 00y koHe Oaa-
FaT ceszep kaz0ay.

Bencenai sxactap TOOBI KbICKA YAKBIT ilIIHJE KAKChl HOTHXKeNepre KoJ XKeTki3ai. byFan tuiMainik ¢ax-
TOPBI Ja J2JIelT: oap xadapiackaH KOMIIAHUSUIAp aKKayHTTapbIHBIH 85%-bI QJICYMETTIK XKeJiIeperi mapak-
IIaJlapblH Ka3ak >KOHE OpbIC TuLIIepiHae kyprize O6actansl. CoHbIMEH KaTap, onap Kaspi.kz KochIMIachiH
Ka3aK TUTiHE TOJIBIK ayJapyFa KOl XKETKi3/i.

Kazaksha tea-talk — xxypuanuct Anexcanapa MbICKMHaHBIH Tarbl 0ip kepemer xo0achl. Tin OenceH-
JIiCi Ka3aKThIH CAJIT-IACTYPIHE Caii mIai irin, MEMJIEKETTIK TIJ/Ie QHIIMENIECY ChIH/BI ic-Iapaiap YHbIMIac-
ThIpanpl. Kazak TimiH yHpeHeMiH, KeTUIIpeMiH JAeylIijep CTYJASHTTIK MapTara eMec, JacTapXaH OachlHa
OTBIPBII, TANCHIPMANAP/BI OPBIHAANIBI, JUATIOITAp KYPACTBIPAabl, OasHIaManbuIap/ bl ThIHIAN 6. MYHBIH
Oopi 1IeKTeyJIep MEH KeJepriiep i %Ok YIIiH MeHipimMIi, xaiiel atMocdepaia eTel.
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Batyl bol — anvateuieik Anexceii Ckanto3yOOBTHIH jkaHa xo0ackl. KimyOThIH aTaysl Ka3ak TiTiHAE CO-
JIeyTe JIETeH KEKe Keaepriiep MeH KOPKBIHBIIITHI KCHY JEreH OWIBI *KaKChl amraabl. AJIeKCel Ka3ak TUTiH
YHpeHeMIH ACYIIiJICPMEH anTa CalblH Ke3Aecylep YHBIMIACTHIPHIN, Ka3akK TidiH Oipre >KaTTBHIKTBIPAIbl. Op
Ke3Jllecyie Ka3ak TUTiH epKiH MEHIepreH, Ka3ak TiTiH YUPETETiH jKoHe pereTUTop Taxipubeci 6ap BomoHTep-
Jep MeH Kypatopiap Oonampl. Onap TyciHOSTeH cypakTapra jkayar Oepill, ceijieM MEeH Tuajior Kypayra,
OciiTaHbIC co3mepl aymapyra KoeMeKTecTe . AJeKCeHIIiH aBTOPIIBIK oficTeMeci oTe KapamnaiibiM. Ke3necyne
TaKBIPBIIKA KATBICTHI coilieMaep, Gpaszanap, KapanaibiM ITUAIOTTap JKa3buiraH OpoIIopanap TapaThUIaIbl.
TinTi Ka3ak oMinOuiH OITMEHTIH KaHalaH YUPEHYIIIEp MCH MIETeIAIKTep OipiHII Ke3IecyIeH-aK coleM/Ie-
CiIT, JOMXaHaJa TaMaKKa TaIChIphIC Oepe anabl.

Dopamine voice atte1 KazakCTaHHBIH op KalajJapblHAaH KHHAJIFAH Kac OeceHiep ToObl Ka3akKia ca-
MaJibl KOHTEHTTI KoOeHTy MaKcaThIHAA KallOH aHUMECIH Ka3ak TUliHe ayAapbl, TyOuspk skacarn xyp. JKacel-
PATBIHBI XKOK, Ka3ip KAIMOHJIBIK aHUME MOJICHUETI JKacTap apachlH/Ia YIIKEH KBI3bIFYIIBUIBIK TYABIPHIN OTHI.
OJICYMETTIK KEITiJIe TaHBIMAaJl OOJIBINT KeJie KaTKaH TONTHIH KYpaMbIHIA JABIOBICTAYIIBIIAD 1A, aydapMaIlbl-
nap Aa, peaaktopiap ga o0ap. JlerenmeH, xactap TOOBI Ili e CHIPTTaH KOJJIAyChI3 JKajlaH bIHTAMEH YKYMBIC
icTen JKaTKaHaphl pac.

Tin »xaHamBIpIapbl Ka3ak Tijli rpaMMAaTHKAChIHA Ja MOH Oepyre ThIphICaibl. Op MATIH/I (HUIOIOT Ma-
MaHJap MEeH XypHanucTepre OipHele peT TekcepTin mbiFaabpl. COHBIMEH KOcCa, Ka3aKThIH OapIIbIK TOJ Jpil-
TEpiHiH IAYpHIC ABIOBICTaNybIHA 1a OapbIHILA 3ep canajbl.

«OZINSE» — Ka3zax TiniHzeri anramksl 6ajnanap oHjiaiiH kuHoTeaTphl. CTPHMMHUHITIK iatdopmasa
OpTYpJIi JxacTarbl Oananap Ka3ak TUTiHAe QuiIbMAEp, MyIbTOUIBMACP, CepHalIap MEH CHTKOMAAPAbI Kope
anazpl. OZINSE xonnan6acsin 6apisirsl AppStore skone GooglePlay HHTepHeT-TyKeHIepiHeH TeTiH KyKTeit
anajnel. byrinri kyHi miardopmasa Oananapra apHanrad 3400 MUHYTTBHIK OWBIH-CAYBIK OHE TAHBIMIIBIK KOH-
TEHT KOJDKETIM/I.

brorep, TukTOKEp, NOMOBIpambl, Anekcell JIOMOYHUKOB SJIEYyMETTIK XKeifle eTiMi3, KYHIBUIBIKTaPhI-
MBI3 XKOHE Ka3aK XalKbl Typaibl OHTIMENEHTIH KbhicKa OeliHeOasHmapbIMeH TaHbIMall. Kazipri yakpITTa
Instagram »xemnicinne oran 132 MBIHHAaH acTaM aJiaM ka3blIFaH. biorep okbIpMaHIapbIMEH OHAl opi TYCiHIK-
Ti (hopMaTTa Ka3ak TiTiH YHPEHYAIH KbIP-CHIPBI, aybI3eKi T K1l Ke3/IeCETIH KaTelepMeH Oeicesi.

Kaszak TinmiH FaHa eMec, TOMOBIpaHbI J1a JKETIK MEHIepreH, YIThI JIUTBANBIK, «I'010cOK» My3bIka cTy-
TUSCHIHBIH JkeTekirici bporuciap byrunac Gamamapra My3blKagad FaHa eMec, Tl YHpPEHEMIH IeymIijiepre
Ka3ak TUTiHEeH cabak Oepyre opKaliaH Ja JalblH eKSHIITIH allbIK aifTa bl

3eprreyimiznin exinmn Mminaeri Kazakcranmarsl TUIIEPIiH peii MEH MaHBI3IBUIBIFBI, TiIIEPre NEreH
KapbIM-KaThIHAC, TUICP/Ii JAMBITY MEH KOJIJIAHBLTY asIChIH KEHEHTY IiapanapbiHa OarbITTaIIFaH.

JKypri3inreH oJeyMeTTiK JTMHTBUCTHKANBIK CayaTHaMaHBIH 1-111i OJOTBIH Tajugayaa KaThICYIIbUIAPABIH
Ka3aK, OpBIC JKOHE aFbUIIIBIH TUIAEPiH Olly JeHreliHiH epeKienikTepi anbIKTanasl (1-kecte).

l-xecrte
PecnonaeHTTepain TiNAi MeHrepy Aape:xeci
JKayan Hyckajgapbl Kaszax Tim OpsIc Tim AFBUIIIBIH TiJTi
Epkin ceineiimin 64, 7 % 87,6 % 38, 1%
Celineyne KUBIHIBIKTAp Oap 23,8 % 9,5 % 42,6 %
CelinemMenmin 2,9% - 13,3 %
Kayan Gepynen 6ac TapTThl 8,6 % 2,9 % 6 %

Kecrene kentipinren nepekrep OpbIC TiliHIH aliKplH OachIMIOBUIBIFBIH KepceTeni. bipak MeMmiekeTTik
TUTIIH KOJAAHBIC asiChIH KEHEHTY, COHAai-aK TIAepiH YIITYFBIPJIBIFEI asChIHAA aFbUIIIBIH TITIH ITepiIeTy
CasCaTBIHBIH THIMIUTITIH JONEIACHTIH Ka3aK >KOHE aFbUIIIBIH TUTACPiHIH JKETKUTIKTI CEHIMII KOMMYHHUKA-
TUBTIK YCTaHBIMIAPBIH /12 aTal 6TKEeH KO H.

AFBUILIBIH TiMIH Oy AEHredi Typajibl Cypakka PecHOHACHTTEPHiH jKayanTapbl Keneciged Oomabl:
Beginner (6acranker) — 17,8%, Pre-Intermediate (;kanracteipymbsl) — 19,0%, Intermediate (opranFsr) —
11,4%, Upper-Intermediate (opranfbl neHreviaeH xorapel) — 23,5%, Advanced (xetingipinren) — 14,6%.
Pecnionpentrepaiy 13,7%-b1 Tin yiipeHyre ereH bIHTACBIH alTa OTBIPHIIN, aFbUIIIBIH TIIH emoip aeHreine
OUTMEWTIHIH TYCIHIpE OTHIPHIIL, JKayan OepyieH 0ac TapTThI.

Kerneci cypakrap 610THI TUTAEpTe MEeTeH KapbIM-KaThIHACTEI, KazakcTaHaarsl TIIASPIIH Pojli MEH oJap-
1Bl OLTyAiH MaHBI3ABUTBIFBIH aHBIKTAYFa apHAJFaH.
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«Kazakcranmarel TUTIEP/IiH KaCBICHIH €H OCNeN Il IeT CaHalChI3?y» JIETeH CYpaKKa PECIIOHICHTTEPAIH
JKayanTaphl kenecinei 6omas (1-quarpamma):

OpsIc Tim ﬂ

Kazak Tim 54%
0% 10% 20% 30% 40% 50% 60%

1-nuarpamma. Pecnionaentrep yinin Kazakctanmarbl IPeCTHOKII Tl

BipiHmi auarpaMMana KenTipiireH IepeKTepleH Kazak TiliHiH MopTeOeciHIH HbIFalifaHblH aHFapyFra
Oonanel. PecioHneHTTEpiH KOMIILTIr Ka3ak Tili Ka3akcTaHHBIH €HOCK HApBIFBIHAA alTapibIKTal KYIITI
09ceKeNecTIK apThIKIIBUTBIKKA aifHAJIBIT KeJle KAaTKAHBIH alTThI.

Conpaii-ak, pecroHICHTTEPAIH apachlHAa aFbUIIIBIH TiJIi IPECTIKII TULIEPIiH Oipi OOIBIN KaObUIIaHa-
nel. Byn kasipri yakeirta Kazakcranma aFbUTIIBIH TiTiH OLTY ’Kac MaMaHHBIH €71 iOIiHAe e, MeTenae A CH-
OCK HaphIFbIHIA OdceKere KaOlIETTUIINH aHbIKTAYIIIBI 3JICMEHT OOJIBIN TaObLIATIHBIMEH TyCiHaipiieai. Ka-
3aK YKOHE OpBIC TUIACPIMEH KaTap aFbLIIIbIH TUIIH KETIK MEHIepy Ka3ip MEMJICKSTTIK MaHbI3bl 0ap MiHIETKE
alHaJbL.

AFBUIITBIH TITIHIH Ka3ipri Ka3aKCTaHIBIK KOFaM OMIpiHIeTi MaHBI3ABUIBIFEI MEH OZaH opi KOCiOM JKoHE
MaHCaINTHIK 6CYET peliHe PECIIOHACHTTEPIIH Kelecl cayajira OepreH xayanTapsl ganei. «Kociou ecy yiiH
aFBUIIIBIH TUTIH OLTy Ci3 YIIH KaHIIAJIBIKTEI MaHBI3ABI?» JIETeH CypaKkKa PECTOHICHTTep ObUIail men xkayar
Oepai: «eTe MaHBI3IBDY — 26 %, «MaHBBAB — 49 %, «OHIIATBIKTEI MaHBI3IEI eMec» — 11 %, «MaHBI3IBI
emec» — 13 %, an 2 % sxayan Oepyzaen Oac TaptThl. Ochnaiima, cayanHaMa OapbIChIHIA aTbIHFaH MAJTIMeT-
Tepre CyleHe OTBHIPHIN, PECTIOHASHTTEP IIH KOMIIIUIIr K9CI0M KBI3METIHIH OJIaH opi JaMybIH aFbUIIIBIH TUTIH
OimyMeH OaitaHbICTHIpaIbl Aeyre OOnaibl.

«Ci3 arpUIIIIBIH TUTIHEH Ka3ipri OUTIMIHI3I XKETUTIIPY KepeK Ner olaicei3 0a?» mereH cypakka MbIHA-
naii sxayanrap aasiHAbL: 72,6 % pecrloHAeHT «1o, MEH aFbUIIIBIH TUTIHEH OLTIMIM/II )KaKCapTybIM Kepek» el
xayan Oepai xoHe Tek 18,4 % pecloHICHT «OKOK, MEHIH aFbUIILIBIH TIJIIHEH JeHreiiM OKY/’KYMBICHIM YILiH
KETKUTIKTI» JieT jkayan Oepii, an Kairad 9% pecroHIeHT Oy cypakka kayan oepmeyiH menrkeH. Ochl pec-
noHaeHTTepAiH 18,4% apachlHaa aFbUIIIBIH TUTIH MEHIepY JICHI€HiH KOTepy KaXETTUIIrH KopMereH ara 0y-
BIH OKiJIepi OOJFaHBIH aTall oTKeH jkeH. A «Ci3 Ka3ak Tin OOWBIHINA OLTIMIHI3NI apTTHIPY KEPEK Jem Oi-
naice3 0a» JereH cypakka OepiireH xayanTtapJaH Keleci sKarmaaiasl Oalikayra 0oJiaabl: KaThICYIIBLUIAPIBIH
56,7%-b1 OH xayan KakTapca, KanraH 43,3%-bl OJapIblH Ka3aK TUIIHEH OLTIMIEPIH JKaKcapTy KaXeT eMec
JIeTl CaHaraH.

«Kazax TiniH JaMBITYIBIH KaHJal MapajapblH €H THIMI JIeT CaHAiCHI3?» JeTeH CYpaKKa TOMEHACTiAeH
Kayanrtap albHJbI: PECIOHACHTTEPIIH 42,9 % «MEeMIICKETTIK TIIEe OKBITAThIH Oanabakiianap, MEKTenTep,
YKOFapbl OKY OpPBIHAAPHI CAHBIHBIH apTyb», 6,4 % «Teneaugap MeH paanolia MEMIJICKETTIK Tiiae xabap Tapa-
TyHIbl KeHEUTY», 24,8 % — «Ka3aKTUIIi HHTEPHETTI KeHeuTy», 7,9 % «Oacka», 12,3 % «oKkoFapblia aTajiraH-
JIapabiH OapibiFbl», 5,7 % xayan OepyaeH Oac TapTThl. by nepexTep pecnioHASHTTEPAIH KOMIIITiHIH Ka-
3aK TIJIH JaMBITYJarbl MEKTEIKe JICWiHTi, OpTa YKOHE XKOFapbl OUTIMHIH PeiHE KaTBICTBI CEHIMJII YCTaHBI-
MbIH Kepceteni. CoHmaii-aK, PECIIOHACHTTEP COHFBI KbUIIAPHI OCKENIEH YpIIaK apachlHIa YIKEH TaHbIMal-
NIBIKKA e OoJFaH Ka3aKTijli MHTEPHETTI HaMbITyFa epeKIie Hazap ayaapibl, Oy colKeciHIe MyaJer Ta-
panTapzpiH (epiKTi CTYACHTTEp, TiJI MaMaHIaphl, TULAEP/I AAMBITYAbl KOJIAYyIIbUIap, KOFaMJIBIK YHBIMIAP,
KOFaMJIBIK KOpJiap) Ka3ak TUTIHJIE KOPCETUIETiH KbI3METTEP MEH aKNapaTTap/blH CarachlH apTThIPy OOMBIH-
ma KapKbIHIBI )KYMBICBIHA cepriH 0oyl Ka3zakTinmi KOHTEHTTI JaMbITy KYMBICTAPBIHBIH KYIIEl Ka3ak
TUTIHAETI KOMMYHUKATHBTI JIaF IbUIAp/Ibl JaMBITYFa HHTEPHETTIH 30p acepi 0ap eKeHi aHbIK.
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CayayiHaMaHBIH COHFBI OOJIIMiH/IC KATHICYIIBUIAPIaH Ka3aK TUTiHIH KOJJIAHBIC asChIH Kajail KeHEeHTyre
OOJIATBIHBIH CYPAyABl KOH KOpHiK. bi3 peCIOHIEHTTEPIIH TEK JKHi TaHIaraH >KayanTapblH YCBIHYABI a03ai
nen caHaiMei3. Pecriornentrepain 70%-Fa JKyBIFBI )KaHAJIBIKTAPABI OKY, QHIBMAEP KOpYy JKOHE aKMapaTThl
IJIBIMEH Ka3ak TUTiHJE 137ey TUIMAL Aen caHaipl. KaTeicymbuiapabiy yInTeH Oipi Ka3akTuia Oyorepiepre
JKa3pLTy, KYHIETIKTI CTOPUCTEDP TYCipy, Ka3aK TUTIHIE IMOCTTap MEH IMKipJiep ’Kazy Ka3ak TiTiHIH KeHIHEeH
TapajdyblHa CEMNTIriH THTi3eTiHiHe ceHiMmmi. COHBIMEH KaTap, PECHOHACHTTEpP OaHKOMATTHI Ka3akK TUTIHJE
naianany, Ma3iplii cypay *oHe OTlepaTOPMEH COMIECY/Il Ka3ak TiliHae 0acTay CUSKTHI HYCKaIapbl 1a aTar
oTTi. [lereHMeH, eH KBI3BIK XKayanTap/blH KaTaphlHIa OalaMeH TeK Ka3akia ceijiecy, Ka3ak TiTiHae celiie-
TeHJIepre MaKTay aiTy, Ka3akiia Mepd KHIO.

Kazak TiniH AaMbITy 5k0HE OHBIH KOJJIAHBLTY asChIH KCHEHTY IIapaliapblHa KATBICTHI alllbIK CYpaKTapra
OepiireH xayanrapra Ha3ap ayJaapanbIk.

Anramkel pectionzieHT R1 Tinmepai MeHrepyre KaThICTHI ©3 TOKipHOeciMeH Oesice OTHIPHIN, Ka3ak Ti-
JIiHIH 6acTanKpl ICHreHiH YHUPEHY XKaWIbl OWBIH JKETKI3Il. «Meniy otbimwa, min yipenyoi atumapavlkmai
arcenindemy Kascem. Aoamoap sncui manxviiaumoin 10-15 maxbipoinmoiy 1eKCUKAIBLIK HCUBIHMbIELL MEH Oip-
Hewle 2paMMamuKanblK KYpbLIibiMOapobl 8aHa KAnoblpca dcakcvl bonap edi. Mvicanvt, YouTube cavimvinoa
atieini nonuenom Ilemposmouiy mypai mindepoi yiipenyee apran2an euoeoaapuvl d6ap. Ocvl udeonrapovly ap-
KacvlHoa Men 0a3anvlk ucnan minin yupenoim. O3 dacvim 6yn xepemem Hamudice oen canaumvii. Mynoai
ROJUSTIOMMBIK Kypcmap a0emme 2 anmasa ecenmenzen. Meniy otivimwua, 6yi minoiy ey bacmankbi Oeyeetiin
Meneepy yuwin scemxinikmi yaxoim. ConviMen Kamap, MYHOQll KezeHoe min ylupenyee 0e2er blHmMa MeH MOo-
MUBAYUSAHBIY JHCO2ATY Kayni eme momen. Meniyuie, mynoati scoba sicyseze acca, koOi Kazax mininiy ey 60-
Maca Kblp-ColpblH MeHeepin, 00aH Kelin mildik opmaoa Hcammuleamvit eoiy.

Byrinri Tapma aTakThl ICUXOJUHTBUCT, NOJUTIOT JMUTpuil [IeTpOBTHIH OKBITY 9iCi ST TiJIIH TE3 YH-
PeHYIIH €H THIMII SIicTepiHiH Oipi OOJBIN TaHBLIABI. By omicTiH GacThl apTHIKIIBUIBIFEI — TEOPUSHBI
NpaKkTUKaga OipAeH KoJjaHy, aOCTPaKTUIl ce3 TIpKECTEPiHiH >KUBIHTBHIFBIH YHPEHOEH, KhI3BIFYIIBIIBIKTAP,
MaMaH/IbIK JKOHE TaFbl 1a 0acKa TaKBIPBINITAP JKaWbIHIA OHTIME KYpyFa yhpery. OKy/IbI )KeHLT )KOHE KaFbIM-
JIBl €Ty YIIiH KOJIaiJbl JKoHe KbUIbl aTMocdepa Kaxer. by na [leTpoB omiciHiH axbIpamac, KYHABI OJiri.
OfliTKeHi, TIJIH KBIP-CHIPBIH €HJIi FaHa MEeHrepe OacTaraH agamaa Ysoly, TINTi Keiie KOPKBIHBIII ce3iMi 0o-
nmysl MyMKiH. COHABIKTaH, YHpEHYLIIepre KaTeJikTep ki0epyre O0NaThIHBIH €CKEePTil, oNapbl *xKoraa 0ip-
I'e JKYMBIC JKaCalThIHIaPBIHbI3/IbI TYCIHAIPY KEPEK.

Keneci karbicymsl R2 Tin yiipeHymiiaepaiH KbI3bIFYLIBUIBIFBIH apTTHIPYABIH Oip KOJBIMEH OOJicTi.
«Kaszax minin Oinemin azamammapOovly HcaNAKbICHIH KOMeEPY Mill YUpeHyee yYaKeH Momusayus oonap eoiy.

Kes kenren moHai MeHrepyze, acipece Tl YHPEHyIe MOTHUBAIIUS YIKEH PoJl aTKapaThiHbl Oenrii. by
OKY OpeKeTi KYPBUIBIMBIHBIH HeTi3ri Kypampac Gedmiri. [lIerH MoHiHIe, Gipey ymriH TaObIc JeHTeiiH KoTepy
KaKChl MOTHBAIMsI OONBIN TaObIIaabl. JlereHMeH, eH jKakchl MOTHBanus — HOTMke. OH HOTHXKE KOpreH
Ootima Oy camanbl, Oi3iH *XKaFmaima TUII KeOipek OKBIFBIHBI3 Kenemi. by skepae Oykinm meneMizniH Oen-
CEHJIUTIriH OacKapaThlH OMOJIOTHSUIIBIK SHEPTHUS Typaibl alTKaH eH. JleHeHiH Oy skyiieci Oenrim Oip 3aH-
JlapFa CoMKec )KYMBIC ICTEHIi; Kajay, madbIT, Maxad0aT OyJ1 )KyHeHI KOCHIN, SHEPTrHs KaKeTTi OarbiTKa Oa-
FRITTAJIATBIHAN Oarnapiamananrad. COHIBIKTaH, KOOIpeK JKaTTHIFBII, OH HOTHKE KOPYTe aChIKKaH IYPHIC.

Yurinmni pecnionaeHTTiH R3 olbiHINIA, T Ka3ipri Ke3/1¢ KeH TaparaH MY3bIKAJIBIK JKaHPIbIH Oipi —
pan KeMeriMeH MeHrepyre Oomanbl. «Kazax miniH, acipece, dHcacmap apacvlHOa caHee auHalobpyod pan
JHCaHpuIHLIY Manbi3bl 30p. Kazip konmeeen scacmap onepdiy 0¥ mypin JHcakcwl Kopeoi dicaHe COHbIH Heli-
3iHOe minoi onaii api mes yupeHeoiy.

OpuHe, 9HJEp OKYJIBIKTAap MEH Ka3ak TiiHIH KJIACCHKAaJBIK KypcTapblHa Oajama Ooja ammaiapl. [le-
TeHMEH, MYHJall omicTiH fe 6ipa3 jkaKchl jKaKTapsl Oap. bipiHmrigen, Tin yipeHeMiH eymriiep Ka3ak TiUTiH
KaKCBIpaK TyCiHe OacTayMeH KaTap, KEPTUTIKTI TYPFBIHAAPABIH KOTIILIITiH TyciHe anaasl. ExiHmigeH, ces-
IIIK KOpJapblH aybI3eKi JICKCUKaMEH OalbITHIN, Ka3aKila CICHIIH YHPeHe anajabl. YIIHIIIICH, co31epi co3-
JIKIICH JKaTTaFraHHaH Tepi SHAEpIIeH Te3ipeK YHpeHeIl; )kaHa co3aep KONJaHbUIaTbIH KOHTEKCTI OiplieH ecTe
cakTail anmajpl.

Keneci pecrionieHT R4 Tingi TOMEHHEH JKOFaphIFa, AQJIIpeK ailTKaHa, Oanabakiianapad Oacrarm eHris-
TeH JYPBIC JCT caHanbl. «Meniy olbivuia, barabakuwaiapovl Kazax miiine ayoapy kepek. Kes xencen Ho-
pecme minin Kai minoe awamoln 60jca, con minee Jcaxvii 6o1adsl. Canvicmovipmansl mypoe, Kazipei mayoa
bananap yuiniy 6api kazax mininde. bananap yilinen wovlkkan Kanuia backa yam exinoepi 601cvln 6api Ka3ax
mininoe cyoai. COHObIKMAaH KaA3ax Minin Jcyleni mypoe moMeHHEH JCoapblea eneizeen OYpuic 0en ounati-
Mo, JKozapvioan memen apexem dwcacan 60-man ackan azamammapea mikeieil min yupenyoi manan emy
KbLCbIM 00BN CaHANAObLY.
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Mekrenke aediHri MekeMenepiae Oananap Ka3ak TiLTiH ©3[epiHiH OeliceH/l opeKeTTepi Ke3CHICPIHAe
urepyi THIMAL Oip o1 O0BIT TabblIaAbl. bamanap Timai yiApeHyre KOMEKTECETIH epeKIIe TMHTBUCTHKAIBIK
MEXaHU3MMEH TYBUIAIBI TSN CaHaIambl. SIFHH, Ke3 KeITCeH TIAl, aHa TUIH HeMece MIeTeN TUTIH YHpeHy —
OananblH Taburu Kabineti. EH 6acThiCBl — AypbIc OpTa MEH KaXKeTTi *aFaai skacaii Oiny. Conpali-ak, 6ana-
HBIH TUTIH JaMBITyJa aTa-aHAaHBIH peiti 30p. ©3 OalackIHBIH SPEKIICIIIriH KOPil, OHbI IyphIC Oarajail >koHe
OarpITTail OUTIII, OLTIMMEH, TOPTIIIIEH, SHOCKIICH VINTACTHIPHIN OTHIpca, Oama TUTIHIH JaMybIHAa KOJIAHIIBI
Xarmal jxacaca, OyJan Oajnara, OHBIH OoNalIarbiHa YIIKEH Maiina Oojapsl cescis.

Kateicymst RS Tin yiipenyne MynbTOUIBMACPIIH podIl Kaiiibl ©3 OibIMEH OeicTi. «boaawak scacmap
MeH Jicacecnipimoepoin Konvlnoa. Kiwkenmail kesimoe kopeen Kazax myabm@uibmoepi « Opmexwui aoamy
MeH «bammenze» momen bepe armatimoin edi. Canacel HcablHAH 0d, MA3ZMYHbL 0d, 3aMAH MANAbbl HCASbl-
Haw 0a mynaode calikec Keameuoi. Mynomguiomoep men epmezinepee KeiceHOe ecKi Kuiz yiiep 03yipinoe
Kanvin KouzanviMulz 6ap. bip oxueanvl Kaszipei 3amanza aauvikman, backawa aiumyaa 601aodsl oen ounaii-
MbIH Y.

Bananapaery TopOueci TinmeH OactanaTeiHbl pac. OChiFaH 0ailJIAHBICTHI aKIAPaT XKOHE KOFaMJIBIK JaMy
munuctpairi Nickelodeon sxane Tiji TeneapHanapsIMeH KeJlicce3 JKYprizim, MeTeNIiK MyIbTHUIBMAEP Ka3ak
TidiHe aynapbuia 6actansl. COHBIMEH Kartap, )KOFapblia alThUFaH «O3iHIIey OHJIAiH KHHOTeaTphIHaa Oana-
Jap e3/epiHiH CYHiKTI puibMaepi MeH MyIbTOUIBMAEPIH Ka3ak TuUliHAe kKepe anaabl. An YouTube apHacel-
HaH Ka3ak epTerijepiHiH, aHbI3-OHIIMeJepiHiH OCBl 3aMaHFa cail OeiiMaenreH Typiaepid Tadyra 6onansl. En-
IIirl MaKcaT — TOpOUEIIiK MOHI 30p Ka3akiia MyIbTGHIbMACPAIH CaHbIH apTTHIPHII, Ka3akK TLUTiH HacUXaTTay.

Keneci pecnionzientT R6 coHzil TifAi KaJabIITacThIpyAa 110y OM3HECTIH acepi 30p Jien caHauabl. «Meniny
oubLMA, Woy-OusHec HAzbl3 CaHOi mindi dxncacau anadvl. Kazip cnopm, mypii meneuwioyiap, KOHYepmmix
bazo0apramanap xanvlkmuvl daypan aiameln wioy-ousnecke aunaniovl. byn 6az0apramanapovl kepeende Ko-
pepmen MeH MulHOAYWbIHbIE MILOIK 0ae0apvl Kalblnmacaovl. Al uiblh MoHiHOe OAUKAAHBIM, KA3AKCMAH-
ObIK WOY-OU3HeCme AlaublHOA OpbICUla a1 AUMbIN JHCypeeH monmap Oipme-Oipme Kasaxwa aHn avuma oac-
maowl, Kazip ken monmap exi minoe 0e an wwipxaiovl. Ocvliaiuia oaap ayoumopusiHely HA3apvli ayoapuin,
KOHIMeHRmmepin apmapanmanobipasi. OcvlHblY OAPIbIebIHbIY KA3AK MILIHIY COHOI Milee AUHALYbIHA YIKEH
bIKNANbl OAp eKeHine WbIHbIHOA CEHIMOIMIH ».

3amaHayw My3bIKa — TiJJIeT] Ka3ipri CoHIlI ce3 TipKecTep MEH CIEHITIH HaFbl3 KOWMackl. J[om ock Tin-
JIK DIIEMEHTTEP «KiTam» TiJIH eMec, «KaHAbD TUIIl TyciHyre, opi Oy Tinje ceineyre kemekrecei. [IIbrHbI
KepeK, dHJEp TLIAI MEHTrepydiH 0acka oficTepiMEeH CaNBICTBIPFaH/a, CO3MIK KOPIbl HEFYPJIbIM OCpiK CiHIpY
KOHE KeHEUTY KYpaJibl OOJIBITT TaOBLTAbI.

Pecrionment R7 kaszak TiniHIE KapbIM-KaThIHAC »acayllbulap CaHbIH apTThIPy VIIiH, TULAI, acipece
pecMu TUIAI OaphIHIA JKEHUIIETKEH AYPBIC ACT CaHaWmbl. «Merniyuie, Kazax miniHiy KOIOAHbIC ASCHIH Ke-
Heumy yuwin, Kazax mininoe aknapam anyobl OapvlHua Koaxcemimoi scacay xkepex. Moican yuiin, aneymem-
MiK Kblzmemmepoiy 6eO-nopmanoapvlHoa pecmu Ka3axK miiiH Myciny a0emme KUblHeA COAMbIHObIKMAH,
KOJLOAHYWbLIAP Opblc MK manoayza maoicoyp 6oaadvi. Con yulin aknapammul OOJICbIH, Kbl3Memmi O0JICbIH
Kazax mininoe Jcenin, api mycinikmi oepy xKepek. bapivigvina manvlc mepmundepoi ayoapa bepmetl, minoi
oypmanramnail Konoany Kepek. OumxeHi, bapviesl Yulin ey 6acmvlcol mex KOMMYHUKayus, oOip-0ipin myciny
Oonvin madwvLIAOvLY.

OJeyMeTTIK JMHIBHCTHKA cajackiHarel KasakcTaHHbIH keTekuni FanbiMbl JK. CMarynoBa ic xyprizy
TiJIl KapamaibeiM, TYCiHIKTI 0oyl kepek memn ecenreiai [18]. Meicamsr, AKIL-Ta «Simple English» xosra-
JIBICHI KYPBUTFaH, OHBIH MaKCaThl — PECMH MOTIHAEPl OKBIPMAaHIAPIBIH KeH ayKbIMBIHA KOJDKETIMII €Ty.
Byrinri koramaa opbiciia TYMHYCKachkl OOIMaibIHIIA, Ka3aK TiTiH TYCiHY KUbIHFa coraasl. COHIOBIKTaH, Tep-
MUHOJIOTUSTHBI Oipi3eHIIpY MaKCaThIMEH OCHIHIAN KO3FaNBICTAPIBIH KYPBUIYBI TIJTIK MOCEJEeHI IIemryre
KkeMekTecepi aHbIK. CoHmai-aK, Tijl MaMaHBl aliTIAKIIBL, TEK OPBIC TUTIHEH aliaKkTayra achIKHau, TYCIHIKTI
KapbhIM-KaThIHAC OpHATa OIIreHIMI3 IypHIC.

R8 kaTpICymIBICHIHBIH TiKipiHIIE, 9PKIM Tiire AeTeH KAKETTIIKTI apTThpy MaKcaThlHAa dpPEeKEeTTeHYl
Kepek. «Op adam o3 baceinan bacmaysl kepek. Kozamowix dceprepoe Kazaxua amanodacoin, Kaxcem akna-
Pammul Ka3aKwa cypan, Kazax mininoe sHcayan Kaumapyovly 630 yaKeH Hamudicenepae anvin Keleminite ce-
Hemin. Taxcu ocypeizywinepimen apKauianoa Kazakuia amanoacwin, couliecemin. Kazipei kezde bOaiikaza-
HbIM, JHCYpei3yuiisiep YUmmapulHa Kapamdacmad, Kazax miniHoe dcayan Kaumapyza acvizaowvl. Meninuse,
0ChIHOAU KiuKkeHmal O0ICbIH KA0amoapmeHr Ka3ax minin npecmuicoi min emy ab0en MyMKiHy.

IemapIFeIHAa, Oip JKaFmalabl ©3repTKiMI3 Kelice, ©3iMi3[ieH 0acTaybIMbI3 KepeK. byn karuma 06i3miH
TaKbIPHIOBIMBI30CH TEPEH YINTACKHIT OTHIP. 11T TYFRIPBIH MopTeOei, Oeaen i KbIIy YIIiH, op T KaHAIIBIPEI
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e3 OaceiHaH OacTaysl kepek. byrinae npecTykai skocnapiay HeTi3iHae KapanaibiM HHANBUATEP €peH eHOeK
eTyiHIH apKachIHIA TUIIIK JKaFaaiaa enaeyai e3repictep OOJIBIT )KaTKaHBI pac.

Keneci kateicymsl R9 ma, Kazak TUTIHIH KOJIIAHBIC asChIH KEHEHTY MaKcaThIHIa, Oamanap MEeH OJIapAblH
KBI3BIFYIIBUTBIKTAPhIHA MOH O€pyiMi3 KaXKeT Jen ecenTeini. « Kazax mininiy KoI0auvic ascblH Keyeumy yilin
0i30iy hoKyCbiMbI3, HA3apbiMbI3 banarapoa b6ony kepex. baranap oicui Kipemin aneymemmik diceninepoeci
Kowmenmmi xKazax mininoe cananvl scacauvlk. TikTok, Instagram, YouTube-ma xazax mininde Kbl3blKmol
arcobanap scacayea 6onadvl. Conoati-ak, oublHOAp apKwlivl 0a mindi 6ipa3z scammuelixmoipyea 6onaovl. Moi-
canvl, 6AnNANAP MeH AHCACOCNIPIMOEPOiy KONWINIST AZbLIWbIH MINIH OUBIHOAD APKBLIbL HCAKCAPMA MYCKEHOe-
Pi wbiHObIK. [{on 0cbl maKkmuKkansvl Ko10ana omulpuln, Heee Ka3ak minin yipenbecke?!».

«Z ypnarpl» OYTIHT TaHAa KOl YaKbIThIH HHTEPHETTE, dJICYMETTIK JKeiepe oTkizeTinaep pac. Onait
Oosica, 6i34iH MiHAETIMI3 — Oananap MEeH )acecHipiMACPAiH SIEyMETTIK JKeNiJepAeri KbI3bIFYIIBUIBIKTapPbIH
OKY YJlepiciHzie OarbITTall, dJISYMETTIK KEJIep/l TN yHpeHyae KOMEeKIi TuiaTgopMa peTiHae naiganany.
CoHpaii-ak, 3epTTeyiep KOpCeTKEeHICH, KOMIBIOTEPIIiK OWBIHIAPABIH Til MEHrepyle acepi 30p. OWTKeH,
KOMITBIOTEPIIIK OMBIHAAD OWBIHIIBLIAP/IBI OMBIH OAPBICHIH/IA TIBIHAWBI OOJBIN KaOBUIIAHATHIH OPTYPIIL JKaF-
Jaiinapra opHBIKTEIpaasl. by e3 keserinzae Oananapra MbIHANBI TUIMIK opTaga O0IyFa MYMKIHAIK Oepei.

JKakpiama KazakcTanma YITTBIK HAKbIIITaFbl OHBIH ©HIMI «Nomadsy» Opay3epilik OHbIHbI MIBIKTH. OWbIH
Ka3aK *oHe opbIc Turaepinne Oepinred. bizaiH maiibiMaaysIMbI3 OoibIHIIA, OYJ1 sKacTap TUTIH KaJBIITACTHI-
pYyFa, opi Ka3ak TUTiH COHJII TUITe alfHANIBIpyFa YJIKEH oCep eTei.

Pecniorment R10 tim MeHrepyae o3iHiH ToXipuOeciMeH O6JIicill, TOIKACT aTThl KYPalAbIH TiJd YHPEHYIe
OepOep cemTiri xainmel atan oTTi. «Mazgan min meneepyee apkauianoa nooxacmmap xomexkmecemin. Meniy
oubLMWia, OYI ey bIH2AlIbL HCOAdapobly Oipi. Konocemindi, OailbiHObIKmblL Kadcem emneiodi, api 60¢ yaxKbi-
MuIHObL natioansl emKizyze cenmicin mueizedi. Kymvicka bapap diconoa Kazaxuia mypiai Kbl3blKmvl OKUed-
Aaposl, ouanroemaposl, aneimenepoi molyoan, co30ik Kopouvl dativimyea 6oradvl. Hezyprvim kebdipex noo-
Kacmmap molHoan, miioi HammvlKmulpca, CORYPAbIM me3 coll minoe ouna dacmayea 60aamviHbl AHBIK.
Enoizi macene onaii, mycinixmi, cananvl sHcazvlizan nookacmmapowl He benex Kocvimwasa, e YouTube ap-
HACIHA WbI2APBIN, MAKCAMMbL AYOUMOPUSRA HCeMKIZIN, KA3aK MiliH Hacuxammay 60abln Omuipy.

IMoxkacTrap — TiNIIH JEKCHUKA-TPAMMATHKAJIBIK, CHHTAKCUCTIK KYPBUIBIMAAPBIH €CTe CaKTayFa, CO3/IIK
KOpPIBI €A9yip KeHelTyre, coileyaiH apTypil CTUIbACpiH MEHIepyTe, eIiH MOICHUETIH TaHyFa KOMEKTece-
TiH Tamaia pecypc. byrinme anemMze Typii TaKbIpbIKa apHalfaH MbIHAaraH moakact 0ap. bizmiy emimizne
Oy ypIiic €3 KaHATBIH €HJII FaHa kaibIn skaTeip. [LIbIH MoHIHE, Ka3aK TUTIH YHpETy MaKcaThIH/A op allyaH
TaKBIPHITIKA JKa3bUIFaH ayaHuo0, BUEO kKa30aiap KUBIHBI YIKSH CYPAHBICKA He JIET CaHAWMBI3.

Conrbl pecnionfeHT R11 TinmiH OeneniH apTThIpy/a >KOFapbl TAalThIH BIKIAIbI JKAWIbl €63 KO3Falbl.
«ONeMOiK MYn2anNapovly Kaszax mininoe couieyi 0e Ka3ax mijine YiKeH nuap Jicacati aiamvlHblHA CeHIMOI-
Min. JKagvinoa Oonzan scazoaii ocvizan dcakcwbl mvicanl Oona anadel: Peceiidiy amaxmer axmepi Hean
Ypeanm Ab6aii eneyin Ilymunee Kapcol moagviHvic mauwvimyoa okwvieauwsvl Oap. Cownoaii-ax, AKIIl enwici
Jlocopooic Kponowiy 0a kasax mininde min Kamyvl Ko2amobvl 0ipas KyaHmuln macmaosly.

IIpectmxai xocmapiayna TUINIH MOPTeOeCiH KoTepy MEH TUIII HaCMXaTTay MaKCaTBIHIA ©3T¢ CyOBhek-
Tepaiy acepi mon. ConapapiH Oipi — TiNAiH TapaiyblHa 3MUTaHBIH BIKIadbL. [[. BeMHiH TeopusiceiHa calikec,
erep >KOCIapJlanFaH eHIMII Oemenmi Koram Kalparkepiiepi maimaiaHca, OHAAa BIKIAIIBI a3amMaTTap MEH
QJIEYMETTIK 3JIMTa YCHIHATBIH TIIIK MiHE3-KYIBIK OYKiJl KoFaMra OarbIT-Oarmap Oepeli, Oyil CTUXHSIIBI €JTiK-
Teyurinikke okeneni [19; 77]. Ocpunaiiia, Tin cascaTbIHBIH MICMIIMACPiH KaObu1aay MPOLECIHAEC aHaFypIIbIM
TUIMJI 9/licTeME TOMEHHEH KOFapbliFa Kapal )KyMbIC iCTey MOJIeJTi OOJIBIN TaObLIa b

Kopvimuinowbi

Tin casicaTsl MeH >kocnapiay SpKallaH TULAIK adyaHIBUIBIKTBI CaKkTayAaH OacTarl, eNfiH TYpaKThl Jaa-
MYbIHA, MEMJICKETTIK TiNIIH MO3UUUACHIH HBIFAUTYFa, COHAAN-aK TiJIepi cTaHaapTTay MeH OitiM Oepy cas-
caThlHA JCHIHT1 ayKbIMIbl KAMTHUTBIH 1IIKI casicaTThIH THIMII Kypasbl 0016 TadbL1aabl. Kasip Tis cascaTbiH
3epTTeyJe «Kocmapiiay» MEH «casicar) KOFaMHbBIH OapiblK JeHIeiIepinie, )KeKe ajlaM MeH 0T0achl JIeHreii-
HeH OacTarl, YITTHIK JKOFaphl YibIMIapra JIeiiH OpbIH anaTeIHbl KaObuinanraH. bi3nin 3eprreyimizae 0i3 Tin-
JK KaThIHACKA HeMece TaKipuOere OeJICeH Il TYpie acep €Tyre ThIPhICAThIH aJamMaapra; TiJI KOFaMIapbhIHbIH
MYyIIenepine, Tl OeJICeHIIepi MEH YriT-HaCHXaTIIbUIAPbIHA JKOHE MEMJICKETTIK KbI3METKepIiepre Hazap ay-
JapAbIK.

3eprreynepimizain HoTIKeciHae 013 KazakcTaHna TeMEHHEH >KOFapbiFa Kapal TIIAIK jKocmapiay KOH-
TEKCIH/JIE aJiFa KOMBIIFaH KeJleci MIHACTTEep Il JOUEKTI TYPAE IICIITIK:

- PECTIK/1 YKOCTIAPIIAY IbIH HET13Ti MOHI aHBIKTaJIJIbL;
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- TLJI KO3FAJIBICHI OCIICCH TIICPiHIH TANBIHBICTAPBI MEH TUIIIK JKaFaasTTa OOJBIN KaTKaH eJeylli e3repic-
Tep capaiaH/ibl;

- pectioHaeHTTEp YIiH KasakcTaHmarsl TUIIEPAIH peJli MEH MaHbI3bI 3€PTTEI/I;

- cayaJHaMara KaThICyIIBbUIapIbIH Ka3aK TITIH Kajlail coHre aiHajablpyFa OONaThIHBI Typasbl MiKipiepi
3epICIICHII.

JKypriziiareH ajaeyMeTTIK JMHIBUCTHKANBIK cayajiHamMa peCcroHaeHTTepAiH Kazakcranaarsl Ka3ak, OpbIC
JKOHE aFbUIIIBIH TULIEPIHIH peliHe KaThICThI YCTaHBIMAAPBIH aHBIKTayFa KeMekTecTi. Typii canamarel cypa-
HBICKa OalIaHBICTHI TUIIIH TaHBIMAIIBUIBIFEI TUIIIH KOFaMIarbkl UITepiieyli MeH Oeelli OphIHFa JKeTY/IeTi
KYHJIBUTBIFBIMEH OaiilIaHBICTBI €KeHi KopceTii. Bys1 3epTTey Ka3ak TifiHiH TYFBIPBIHBIH IIBIH MOHIHJIE HbI-
Fasi TYCKEHIH, OeJleNliHIH apTKaHbIH JKOHE OHbI KYHJICNIKTI OMipJie OKBIN-YHpeHyTe, KOJaHyFa bIHTACHIHBIH
KYIIeHreHiH aiirakTaiiasl. COHBIMEH KaTap, aFbUIIIBIH TUTIHE JIe KbI3BIFYIIBUIBIK apTHII KeJesi, Oy TaOuru
HOpce, OUTKeHI OYTiHrI TaHIa OJ1 Typu3M, OU3HEC, FHUIBIM JKOHE TEXHOJOTHS CalaChIHIAFbl XaJIbIKapasIblK
KaTbIHAC TiJT1 OOJIBINT TaOBLIAIBI )KOHE OHBI OLTY KOOIpeK MYMKIH/IIKTEP allajbl.

KopsIThIHBLTAM Kelte, OapIIbIK aFbIMAAFhl TAIIBIHBICTAp aNIBIK HEMECe XKaHaMa TYpAe MPECTIKII )KocC-
napiayelH KaHai 1a Oip enmmeMid KaMTHIIBL en aiTyra 0onansl. CoHmai-aK, Ke3 KeJTeH TiJIiH KOJIIaHbIC
asChIHBIH KEHEIOl TEeK JKYMCaK KYIITIH HOTHXKeCiHIe 00aybl MyMKiH. COHIBIKTaH Ka3aK TUIIH TOMEHHEH KO-
FapbIFa Kapai emr KbICBIMCBI3 KYHeTl Typ/ie eHTi3yAl THIM/IL Jen caHalMBI3.
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Bomnpocel npectuknoro miannpoanus B Kazaxcrane

Cpenu npoGieM COLMOIMHTBUCTHKHA 0C000€ MECTO 3aHMMAeT NpodiieMa S3bIKOBOTIO IJIAHUPOBAHUS. SI3bIKO-
BOC IUIAHMPOBAHUE OTHOCUTCS K JCHCTBUAM, NPEINPUHIMAEMbIM B PEYEBOM COOOIIECTBE, 4TOOBI NOBIMATH
Ha S3BIKOBYIO (DYHKIIHIO, CTPYKTYPY WIJI YCBOCHHE SI3bIKA. SI3BIKOBOE IUTAHUPOBAHHE YacTO pacCMaTPUBACTCS
B paMKax MOJUTHKHI «CBEPXy—BHU3», YIIPABIIEMOE TOCyJapcTBOM. B HacTosIIei cTaThe OCHOBHOE BHUMaHHE
aBTOPOB OBLIO COCPEJOTOYEHO Ha IPECTIKHOM IUIAHHPOBAHUH, KOTOPOE SBISIETCS OCHOBHOHM KaTeropueit
SI3BIKOBOTO TUTaHUpOBaHUs. [IpecTmkHOe ITaHUPOBaHNE OKA3bIBAET, YTO pacIIMpeHHe cephl HCIIOIb30Ba-
HHMS S3bIKa MOXKHO PEan30BaTh «CHU3Y—BBEPX» C MOMOIIBIO MATKOH CHIIBL. ABTOpaMH NpPEACTaBIeH 0030p
HAy4HBIX HCCIICJOBAHMIi, CBA3aHHBIX C BOIPOCOM MPECTHXXKHOTO IUIAHMPOBAHUS. YTBEPKAACTCS, YTO Ipe-
CTH)KHOE IUIAHMPOBAHHUE SBJISETCS OCHOBOH YCIEIIHOTO A3BIKOBOTO MPOrHO3UPOBaHMSA. OTMEYeHa BaKHOCTD
UCHOJIb30BAHUS MATKOH CHJIBI IIPU PEaIM3alUK S3bIKOBOH MOJUTUKH M A3BIKOBOTO IIAHUPOBAHHS, a TaKKe
NPUBEAEHBI NPUMEPHl PAIMOHAIBHOTO HCIOIB30BaHHUS MHCTPYMEHTOB MSTKOM CHIIBI IIPH OCYIIECTBICHUH
HPECTIDKHOTO IulaHnpoBaHusi B Kasaxcrane. BputM OTMEUeHB! yCHIINSI aKTHUBHCTOB SI3BIKOBBIX JBHKEHHH U
CYIIECTBEHHbIE M3MEHEHHs B S3BIKOBOH cuTyanuu. Ha OCHOBE COIMOJMHIBHCTHYECKOTO ONpOCa U3YYCHBI
poIb U 3HadYeHue 3bIKOB B Kazaxcrane miust pecrioHieHTOB. ONpOmeHsl MHEHHSI YYACTHUKOB OIIPOCa O TOM,
KaK C/IeNaTh Ka3aXCKHUi S3bIK MPECTHKHBIM. JJaHHOE HCCiIe0BaHue TI0OKA3bIBACT, YTO (PYHIAMEHT Ka3aXCKOro
A3bIKa JICHCTBUTENIBHO YKPEIMIICS, TIOBBICHIIACH €TI0 PEIyTalHs, BO3POCIIO KEeNaHHe U3ydaTh U UCHOJIb30BATh
ero B TOBCEJHEBHOI skM3HH. KpoMe Toro, BO3poc MHTEpeC K aHIIMHCKOMY S3bIKY, KOTOPBIH SBISACTCS SA3bI-
KOM MEXAYHapOIHOTo o0mmeHus B cepe On3Heca, HAyKH U TEXHUKH.

Knrouegvie cnosa: si3bIKOBast TMOJIMTHKA, SA3BIKOBOC IJIAHUPOBAHUE, MIPECTUIKHOEC IJIaHUPOBAHUE, CTATYC A3LI-
Ka, UMHUJIK A3bIKa, A3bIKOBBIC NBUKCHUS, ITOJAX0] «CHU3Y—BBEPX», MArKast CUJIa.

D.N. Tlepbergen, A.Sh. Akzhigitova

Issues of prestige planning in Kazakhstan

Among the problems of sociolinguistics, the problem of language planning occupies a special place. Lan-
guage planning refers to activities undertaken in a speech community to influence language function, struc-
ture, or language acquisition. Language planning is often regarded as a top-to-bottom activity that is govern-
ment-controlled. In this article, the main focus of the authors was on prestige planning, which is the main cat-
egory of language planning. Prestige planning proves that the scope of language can be expanded from the
bottom-to-top with soft power. In this study, an overview of scientific research related to the issue of prestige
planning was presented. It is argued that prestige planning is the basis of successful language forecasting. The
importance of using soft power in the implementation of language policy and planning is noted, as well as ex-
amples of the rational use of soft power tools in the implementation of prestige planning in Kazakhstan. The
efforts of language movement activists and significant changes in the language situation were distinguished.
Based on the sociolinguistic survey, the role and importance of languages in Kazakhstan for the respondents
was studied. Opinions of the survey participants on how to make the Kazakh language fashionable were re-
vealed. This study shows that the foundation of the Kazakh language has really strengthened, its reputation
has increased, and the desire to study and use it in everyday life has increased. In addition, the interest in Eng-
lish, which is the language of international communication in the field of business, science and technology, is
also increasing.

Key words: language policy, language planning, prestige planning, language status, language image, language
movements, “bottom-top” approach, soft power.
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Magast npo3a Hibu OneroBa B KOHTEKCTE TPAHCKYJIbTYPHOCTH

B craTbe mpezacTaBieHo HCcceJOBaHUE MaJloi MPO3bl COBPEMEHHOTO Ka3zaxcTraHckoro nucatens Mmsu Onero-
Ba C MO3WLHUU TCOPHM TPAHCIMHIBU3MA. Llenb CTaTb — pPacCMOTPETh CHNEUU(UKY HHIAMBHUIYaIbHO-
aBTOPCKOM KapTHHBI MHpa MHCATENS-OMINHIBA, PYCCKOTO MO MPOUCXO0XKIECHHIO, HO ()OPMHPOBABIIErOCsS B
YCIOBHSX Ka3aXCKOM AEHCTBUTENBHOCTH; ONPEAENUTh XapaKTep BIHAHHA XYAOKECTBEHHOW TPaHCKYIbTYp-
HOCTH Ha KOTHUTHBHYIO KapTHHY MHpa TBOpUeckoi nyHOCTH. OCHOBHOE BHIMaHHUE B CTaThe aKI[EHTHPOBA-
HO Ha BBISBJICHUH 00pa30B Ka3aXCKOH JIMHTBOKYIBTYPHI, SKCINIMIIUPYEMBIX B Manoi mpose Mnsn Ogperosa.
JlanHbIe 00pa3bl IOMYEPKUBAIOT ATHOKYJIBTYPHYIO CIEIHU(HUKY TPAHCKYJIBTYPHOH TBOPYECKOW JMYHOCTH
mycareNsi U ero MHIWBHIYyalbHO-aBTOPCKOW KapTHHBI Mupa. MccienoBaHne TBOpUYecTBa IPEACTABUTEIS
«JIMTEPATypPhl MOTPAHUUBS» C MO3UIMU TPAHCIMHTBU3MA MO3BOJMUT paccMaTpHBaTh €€ B CBETe OOIIEH TeH-
JEHIIMU Pa3BUTHS MUPOBOH JINTEPATypPhI, TATOTEIOIIEH K TPAHCKYIBTYPHOCTH.

Kniouesvie cnoga: TpaHCIMHIBU3M, JIMTEPATypa MOTPAHUYBs», 00pa3bl Ka3aXCKOH JTMHIBOKYJIBTYPbI, HHAU-
BHUJlyaJlbHO-aBTOPCKas KapTuHa Mupa, Unea Oxeros.

Beeoenue

Tema Hay4yHOUW CTaTbU COOTBETCTBYET TPEHAAM MHUPOBON HAyKH, CBSI3AHHBIM C Pa3BUTHEM HOBOTO
HarpaBjieHus] B (DHUJONOTHH — TEOPHH TPAHCIMHTBH3MA, IHPE TPAHCKYIBTYPHOCTH, KOTOpas aKTHBHO
paspabaTbiBaeTCs B TpyIax yueHsIx [1-9].

Teopust XyA0>KeCTBEHHOTO TPAHCIMHTBU3MA, IIMPE TPAHCKYJIBTYPHOCTH, OTHOCHTCS K YHCITy Haubosee
aKTyaJIbHBIX HAYYHBIX HAIIPABJICHUHM U aKTHBHO pa3pabaThiBaeTCs yUCHBIMHU pa3HbIX cTpad [10; 263, 264].

TepMUHBI «TpaHCIWHTBAILHAS JUTEPATypa» U «TPAaHCIMHTBAIBHBIC MMHUCATEN» HCIOJIB3YIOTCS B CO-
BPEMEHHOH Hayke B cOOTBeTcTBUU ¢ TepMuHonoruei Crusena I'. Kennmana, npeacTaBieHHON UM B UccIe-
noBanuu «Switching Languages: Translingual Authors Reflectontheir Crafty. Tak, TpaHCIMHIBaNbHAS JTUTE-
paTypa — 3TO JIHUTeparypa, HanMCaHHas TPAHCIUHTBAJIHLHBIMU MTUCATEISIMH, TO €CTh aBTOPaMH, KOTOPBIE CO-
3[1aI0T CBOM NPOM3BEJCHUS HE HAa POJHOM si3bIKe (writeina language ot herthantheir primaryone) nnm 6onee
4eM Ha OJHOM si3bike (writein morethanone language) [1]. [lpuurnbl GopMHUPOBaHHS AaHHOTO HAyYHOT'O
HaIpaBJIeHUs MPOTIUKTOBAHBI ITOTPEOHOCTIMHU COBPEMEHHOM JeHCTBUTEIHHOCTH.

Ilo BepHOMy 3ameuanuto 3.I'. [IpommHON, «3M0Xa, B KOTOPOH MBI JKUBEM, — 3TO 3I0Xa CTOMKOTO Ipo-
TUBOPEYHS MEXKIy INT00AIN3MOM U CTPEMIIEHHEM K BBIPKEHHIO JOKATbHOM MACHTHYHOCTH. OHA OPOXKIAET
HOBEIC TEPEXOHbIC, JIUMUHAIBHBIC SBJICHUS, MPEJICTABISIONINE cOO0 CBOEOOPa3HbI KOMIIPOMHUCC B JIaH-
HOM TpoTHBOpeynH. [IpuMepamMu Takoro sIBICHHS CTAIM TPAHCIUHTBU3M U TPAHCKYJIBTYPalli3M, OKa3aBIIH-
€Csl OUeHb TIOIMYIIIPHBIMU TEMaMH JIJIsl OOCYKACHHS B 3apyOEIKHOM JTMHTBUCTUIECKOH, KYJIbTYPOJIOTHIECKON
U TIeJJaroruaeckoi auteparype» [9; 155].

TpaHCTUHTBANILHAS TUTEPATYPa CTPaH MOCTCOBETCKOTO MPOCTPAHCTBA — 3TO JTUTEPATYPHBIN (peHOMEH,
KOTOPBIN c(HOPMHUPOBAJICS B YHUKAIBHBIX UCTOPUKO-KYJIETYPHBIX YCIOBHSIX. B OTJIMYME OT CIOMXKHBIX H TIPO-
TUBOPCUYUBBIX HACTPOCHUM, XapaKTEPHBIX JJS IMOCTKOJIOHUAIBHBIX HAIIMOHAIBHBIX JUTEPATYpP, PYCCKO-
SI3pIYHAS HHOHAIMOHANBHAS JuTepaTypa ctpad CHI' — He BBIHYX/IeHHas (opMa TBOPUECKOW caMopeanu-
3allui aBTOPOB, a PE3yNbTaT UX cBOOOIHOrO BEIOOpa. OHA MpeacTaBiIsieT cO00i OpraHNYHOE XYHA0KECTBEH-
HOE €JMHCTBO cozepaHus (TIpexIe BCEro, HAIIMOHAIBHOT0) U (hOpMBI (HEPOJHOTO PYCcCKOTro si3bika). CBH-
NETETLCTBOM TOMY CIIYy)KaT XyJ0’KECTBEHHBIE MPOW3BEICHHS, HAMMCAHHBIE Ha PYCCKOM S3BIKE KHUPTH30OM
Uunarmsom AWTMAaTOBEIM, KazaxoMm OmxkacoMm CyreiiMeHoBBIM, a0xaszriem daszmiem Vckanaepom, Tpy3HHOM
I'eopruem Xapabanze, yedeniiem CyntanoM SnrypkaeBbIM ¥ MHOTHMH JIPYTHMHU TATAHTIHUBBIMU TPAHCIIHHT -
BaJIbHBIMH I CATEISIMU.

N3ydeHreM Ka3axCTaHCKOM JUTEPaTyphl, CO3/IaBaEMON Ha PYCCKOM SI3BIKE, B Pa3HBIE TOJIbI 3aHIMAJUCh
Takue ydeHble, kputuku, nucatenu, kak A.Ill. [[lapumos, M.K. Kaparaes, C.C. Kupabaes, 3.A. AXxmeToB,
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E.B. JIuzynoBa, LK. CarnaeBa, M.b. bazapbaes, W.X.Ta0gupos, IILI.P. Eneyxenos, A.Jl. )KoBTuc,
K.II. Kepeepa-Kanagpuesa, K.C. Kypora, A.JI. Manosuuko, H.C. Posenckuii, M.JI. Cumarniko u apyrue. B
HaIllM JHA HOBEWIIas pyccKos3bIuHas nuTepatypa Kazaxcrana muccimemayercss MHOTUMU COBPEMEHHBIMU yde-
HeiMH Kak B Kazaxcrane, Tak u B Poccun (T.B. Kpuromianosa, I'.I1. Bnacosa, C. AnanneBa, H. Capcekeena,
O. BanukoBa, B. CamenpeBa, V.M. baxtukepeeBa, 3.K. Temmprasmna, A.Xammaposa, H. Opa3zbacsa,
A.b. TymanoBa, b.V. [I)xongacbekoBa, Y. OBuepeHko u npyrue). Tak, HanmpuMep, ucciaeaoBaTenn odparia-
FOTCS K U3YYEHUIO TaKUX BOMPOCOB, KaK MPOOJIEMbI X IEPCIIEKTUBI TPAHCIMHTBATBHBIX KOHTAKTOB, BIIHSHUC
KapTUHBI MUPa KOHTAKTUPYIOIIETO S3bIKa HA TPAHCIMHIBAIBHBIX aBTOPOB, CHenu(HKa TPaHCIUHTBATLHOM
MPAKTUKHU, TPAHCKYIbTYPHOCTh W €€ TMPOSBICHHE B XyI0)KECTBEHHOM IUCKYpCE, JIMHIBOCTHIIMCTUYECKHE
0COOCHHOCTH MHUCATEJIeH-TPAHCIMHTBOB, ITOAX0/bI K N3yUYEHUIO TPAHCIUHTBAIBHON JTUTEPATYPHI U 1.

B cBoeii pabote Mbl oOpamjaeMcsi K 0c000i PasHOBHIHOCTH MPOSIBICHHUS TPAaHCKYJIbTYPHOCTH. Peub
WJET O TBOPYECTBE 3THUIECKH PYCCKOTO MHUCATEIN, MUIIYIIETO Ha PyCCKOM SI3BIKE, HO OTPAYKAIOIIETO B CBO-
UX MPOU3BEICHUSIX (PParMeHThl Ka3axCKOW HAIIMOHAIBHOW KapTHHBI MUPa, OPTaHHYHO BOCIIPHHUMAEMOW UM
C paHHEro JeTcTBa. TBOPUECTBO MHUCATENICH TAKOTO THUIA OTHOCAT K «IUTepaType morpanuybsy». M. HoBo-
XaTckuil nucanm: «“S” “murepaTypbl NMOTpaHHWYbs”’ OCMBICIMBAECTCA KaK KOHIJIOMEpPAT TPaHCKYJIbTYPHBIX
3JIEMEHTOB; B 3TOM CIIy4ae HCTOPUIECKAs MaMATh CIYKUT MEXaHU3MOM TO/JIePKaHMs IIOTrPaHUYHOTO CTaTy-
Ca-KBO, IMO3BOJISISL MPUHAAJIEKATh K HECKOJIBKUM KYJIbTypaM OAHOBPEMEHHO U MPEAOXPAHsSl OT MOJIHOTO
CIIMSIHUS MHAWBHJA C KaKOK-TMO0 u3 HUux» [11; 78].

HecMmotps Ha pa3HOACTIEKTHOCTD MTPOBOJANMBIX UCCIIEAOBAHUIL, B 00JIaCTH N3YYE€HHUS TPAHCIMHTBATBHOM
pyCCKOs3BpIYHOM nHTepatypbl Ka3axcTana ecTh MIMPOKWE MEpCreKTHBHl. Tak, HacTosmas paboTa SBISETCS
HayajoM KOMILUIEKCHOTO HCCIEIOBAHUS TBOPUECTBA Psa aBTOPOB TPAHCIMHTBAIILHON PYCCKOSI3BIUHOMN JIH-
teparypsl Kazaxcrana. IIpoBoaumMoe ucciieJoBaHME OTIMYAETCS HAyYHOW HOBU3HOM, MOCKOJBKY BIEPBBIE
00BEKTOM W3y4YCHHUsI CTAIHM paHee HE UCCIECIOBAHHBIC C TIO3WIMH TPAHCKYJIBTYPHOCTH 00pa3bl Ka3axcKoM
JIUHTBOKYJIBTYPBI, 00bEKTUBUPOBAHHBIC B TBOPUYECTBE COBPEMEHHBIX Ka3aXCTAHCKUX PYCCKOS3BIYHBIX MMHCA-
Tenei.

Memoovl u mamepuans

MeTomomorn4eckoil OCHOBOW HMCCICIOBaHMS TOCTYXaT TPYAbl B OOJIACTH TPAaHCIWHTBU3MAa U TpaH-
CKYJIBTYPHOCTH TaKUX BUAHBIX yueHbIX, kak C. Kenman, M. ToncranoBa, .C. Xyraes, Y.M. baxTukepeesa,
C. Kanarapamka, O. I'apcua, JI. Beii, 3.I'. [Ipommaa u npyrue. B onpeneneHuN MOHATHS «TPAHCITHHTBH3M
¥ METOJIOJIOTHH €T0 aHaJN3a MBI OIHPAEMCs Ha aBTOPUTETHOE MHEHHE OAHOTO M3 BEAYIINX MCCIIeq0BaTeIeH
B 3T0# oOnactu npodeccopa PY/IH penakropa HayuHOro >kypHaia «[loMMIMHTBUANBHOCTh U TPAHCKYIIb-
TypHBIEe TpakTUKm» [12] Y.M. baxtukupeeBoii. [lo BepHOMY HaOIIFOICHHUIO MCCIEAOBATENS, B COBETCKHUH M
MOCTCOBETCKUM MEPUOJIbI PYCCKOSI3bIUNE CTANI0 YHUKAJIBLHON CUTYallue OHTOA3BIKOBOIO MOPsAJIKA, B KOTOPOU
MPOUCXOAMIIO CIVMSIHUE KYJIBTYPHBIX MHPOB. 3a/1aBasCh BOIPOCAMHU O SI3BIKOBOM CO3HAHHWH OMIIMHTBOB, O
PYCCKO-HHOHAIIMOHAIEHOM JIBYSI3BIUMH, O POJIH U 3HAYSHUH PYCCKOTO S3bIKa B X07€ (POPMHUPOBAHUS PYCCKO-
SI3BIYHOIO COILMYMa M €ro 0co0oi GpyHKIKK B UcToprueckoM mporecce [13], Y.M. baxTukupeesa otMeuaeT
YHUKAJIbHOCTh TPAHCIUHIBAJIIBHOW JIMTEPATYphl, CO3AAIOIIEH NUANIOr pa3IuYHBIX MHUpPOBO33peHuil. B pyc-
CKOSI3BIYHOM TPAaHCIMHTBAIBHOHN TUTEpAType TCHEPUPYETCS CIOKHOE XYI0KECTBEHHOE TPOCTPAHCTBO, BO3-
HUKamolee Onarofaps «CTEPEeOCKONMYHOCTH 3PEHHS» W «PaTUaHTHOMY MBIIUICHUIO» «MapTrUHAIBHOI
TBOPYECKOH TUIHOCTH [5; 26]. PaboThl Y.M. baxTHKHpEeBO# CITy)KaT TEOPETUIECKON OCHOBOM 1T MHOTO-
YHUCIICHHBIX UCCIICIOBAHUN B 00JIACTH TPAaHCIIMHI'BAIBHBIX HAIMOHAILHBIX JTUTEPATYP MOCTCOBETCKOTO TPO-
CTpaHCTBA.

B ompeneneHun TOHATHS «O0Opa3bl JIMHTBOKYJIBTYPBD» MBI TOJaraeMcsi Ha MHCHHE YUYCHBIX-
JIUHTBOKYJIETYPOJIOTOB, COOTHOCSINUX JAHHOE TIOHATHE C TIOHSATHEM «KOHIeNT». Tak, 1Mo MHEHUIO
10.C. CrenanoBa, KOHIIENT — «3TO KaK OBl CI'YCTOK KYJIbTYPHI B CO3HAHUH YEIOBEKA; TO, B BUJC YETrO KYJb-
Typa BXOAWT B MEHTAJILHBIA MUp YeloBeka. M, ¢ Ipyroil cTOpoHBI, KOHIIENT — 3TO TO, TIOCPEJCTBOM YETO
YeJIOBEK — PSIOBOM, OOBIYHBINA YETIOBEK, HE «TBOPEIl KYJIBTYPHBIX IEHHOCTEH» — caM BXOJUT B KYIbTYpY,
a B HEKOTOPBIX CIydasx M BIuseT Ha Hee» [14; 40, 41]. B.W. Kapacuk ¢ mo3unuii JHHTBOKYIBTYPOJIOTHYE-
CKOTO HAIpaBJICHUs XapaKTepU3yeT KOHIENTH KaK «IEPBUYHBIC KYJIbTYPHBIE 0Opa30BaHUsI, SBISIONIHECS
BBIpaXXKCHHUEM 00BEKTHBHOIO COZCpIKaHUA CJIIOB, UMCIOIIUE CMBICIT U TTIO3TOMY TPaHCIUPYEMBIC B Pa3JIMYHBIC
chepbl OBITHS Y€I0BEKa, B YACTHOCTH, B C(ephl IIOHATHHHOIO, 00Pa3HOI0 U JESTEIBHOCTHOIO OCBOCHHS MH-
pa» [15; 102].
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Manasi npo3a Wnbu OperoBa B KOHTEKCTE TPAHCKYNbTYPHOCTM

B nemom, B paboTe mpuUMEHSIETCS KOMIUICKCHAS METOJAMKA, BKJIFOYAIONasi OOIICHAYYHBIC METOIbI U
MPUEMbI HMccieIoBaHus (HAO0ACHNE, aHAIM3 M CUHTE3, KiacCH(UKaIMsI U 000OIICHUE), a TaKKE METO.
KOHTEKCTYaIbHOTO, JHWHTBOKYJIBTYPOJIOTUYECKOTO, JIMHTBOCTHIIMCTHYECKOTO aHajn3a XyI0)KeCTBEHHOTO
TEKCTa.

Martepuranom HccieI0BaHus MOCTyXuia Manas npo3a Uien Operosa, B 4aCTHOCTH, TaKUE TIOBECTH H
pacckasel, kak «Uyxkas xu3aby», «lloderm», «Jlrobas mo0oBe», «OBmay, «CHer B mayTuHe», «Kpwumatas
HeBecTa Maxu» u IpyTHe.

OO0pareHre K MaJibIM SITUYECKUM XaHpaM HeCITydalfHO, TOCKOJIbKY HMEHHO OHU HanboJiee spKo U pas-
HOOOpa3HO IPEICTABICHBI B PyCCKOS3BITHON TTpo3e Kaszaxcrana. Tak, uccienoarens B. CaBenneBa B cTaThe
«Paccka3 B HoBelie pycckoi nposze KazaxcraHay BbIIEISET €ro B KauyeCTBE MEPBOKaHPa COBPEMEHHOMU
PYCCKOH Ka3aXCTaHCKOW MPO3bl U OCMBICIIHBAET €r0 )KaHPOBBIE MOJTU(PHUKAINH: «...PACCKa3bl KIIACCHYECKOTO
tuna (A. Apoumesckuit, I'. Jopormn, C. Hazaposa, K. I'aiiBoporckmii, M. 3eMCKOB), KOPOTKHE PacCKa3bl
(E. Tuxynora, E. Tepckux, Y. TaxukeHosa), omopuctuueckue pacckassl (P. Coxomorckuii, K. Bocko6oii-
HUKOB), pacckassl-iputun (Y. Taxukenosa, I'. bensrep), pacckassi-HoBemsl (O. Mapk, O. Ilunenko, B.
lopnees, 1. Oneros), aBroouorpaduueckue pacckassl (H. UepHona, I'.benbrep, b. Kananesnos, K. T"aiiBo-
POHCKHI), paccKasbl ¢ 3JeMeHTaMu Mudooru3Ma, dhantactuku, adbcypna u rporecka (H. BepeBoukumn, I'.
Joponnn, A. PoroxunkoBa, M. Bennuko) u apyrue» [16].

Pesynomamot u ux obcyscoenue

Y4uuTeIBas 3THOS3BIKOBYIO CTIENM(UKY JUIHOCTH aBTOpa, B COBpeMEeHHOM nuTeparype Kazaxcrana, Ha
HAaIl B3TJIS/I, MOYKHO BBIIEIHTD CIEAYIONIME THUIIBL: 1) COOCTBEHHO Ka3axcKas JInTepaTypa, co3faBaemas 3T-
HUYECKMMH Ka3axaMu Ha Ka3axCKOM si3bIke; 2) nureparypa Kazaxcrana, co3maBaeMmas Ha Ka3axCKOM SI3BIKE
MHOHAITMOHAILHEIMU aBTOpaMu;, 3) PYCCKOs3BbIUHAs juTepaTypa Kazaxcrtama, cosmaBaemasi MECATENISIMU-
OWJIMHTBaMH 3THUYECKMMHU Ka3axaMH Ha PYCCKOM si3bIke; 4) pycckosi3bluHas jaureparypa Kasaxcrana, co-
31aBaeMasi STHUYECKH PYCCKHUMHU aBTOpaMH, NpoxkuBaomumu B Kazaxcrane; 5) pycckos3pIuHast TUTEpaTypa
Kazaxcrana, co3maBaeMmas NpEICTaBUTENSIMH 3THOCOB, IMPOXKMUBAIOIIMX B HAallell MHOTOHAIIMOHAJIBHOMN
cTpaHe (HEMIIbI, TaTapbl, KOPEUIIbl, MHTYIIH, YEUCHIIB U JIp.). MOXKHO TpeAIoaraTh, 4To 3a UCKIIOYCHHEM
MIEPBOTO THUIA, BCE TIOCIEMyroIue — QOPMUPYIOTCS Ha CTHIKE IBYX U OoJiee KyJIbTyp, 00pa3yst CBoeoOpa3HbIi
cUMOM03, O0BEKTUBUPYEMBII B XYI0KECTBEHHOIH KapTHHE MUPa TPAHCKYJIBTYPHON CIOBECHOCTH.

IIpenMeToM HacTOAIIEH CTaThH CTAJI0 TBOPUYECTBO MPEACTABUTENSI YETBEPTOrO TUIA Ka3aXCKOM JTUTepa-
Typsl — Unsn Onerosa, COBpeMEHHOTO Ka3aXxCTAHCKOTO MUCATEN, M03Ta, Apamarypra, nepeBoIdrka ¢ Ka-
3aXCKOT0, aHTJIMHCKOT0, UCITAHCKOT0, IIBEJICKOTO SI3BIKOB.

Pomumncst Y. Operos B 1981 rony B Poccuu (r. HoBocuOupceKke), HO ¢ YETHIPEXJICTHETO BO3PAcTa BMECTE
C POIUTENSIMH Mocenuiics B AnMa-ATe, TAe U IPOKUBAET B HacTosee BpeMs. OferoB akTUBHO TyOJIUKYeT-
Csl B U3BECTHBIX JUTEPATYPHBIX )KypHaJaxX, SBISETCS 3aCIyKEHHBIM JIaypeaToM JIUTepaTypPHBIX MpEeMUH, 3a-
HUMAEeTCA KYJIbTYpPHO-IIPOCBETUTENBCKON IEATEIBHOCTBIO [17].

B uuncne mpousBeaeHnit MOJIOAOr0 Mpo3anKa pacckasbl, moBectu, poMmansl — «l'opoa» (2000), «Buepa
Obu1 Iponwteiit Tomy (2001), «3ByK, ¢ koTopbiM BeTaeT Comuue» (2003), «be3 aByx ogun» (2006), «Hanex-
na kpoetcsa B oomane» (2007), «Uyxkas xu3saby» (2008), «Ilypyma» (2009), «Ilo6erm» (2010), «JIlrobas mro-
60Bb» (2011), «Kyapra» (2012), «OBua» (2013), «IIpumensup» (2013), «CHer B maytune» (2015), koTo-
pBI€ BBI3BIBAIOT HE TOJBKO YNTATENBCKUN UHTEPEC, HO M MIPHUBJICKAIOT BHUMaHKE yUeHBIX-(puionoros. Tak, B
MoclieiHee ecsATHIIeTHEe TBopuecTBO OeroBa M3y4yalioch ¢ TOYKH 3PEHUS ICTETHKH JIHUTEPATYPhl MOCTMO-
JepHU3Ma W HOBOTO peanu3Ma [18, 19], ormMedanock xaHpoBasi OPUTHHAIBHOCTE €ro Manoi npo3sl [20], a
Tak)Xe 0COOCHHOCTH KOMITO3UITUH U XpoHoToma [21].

B cBoem mccnenoBaHmm MBI oOpamiaeMcsi K m3y4deHHIo TBopuecTtBa M. OmeroBa ¢ MO3HUIINU TEOPUH
TPaHCIWHTBU3MA: pacCMaTPUBaeM CHMOMO3 PYCCKOW M Ka3aXCKOW KYNbTYp B WHAMBHIYaTbHO-aBTOPCKOM
KapTHHE MHUpa PYCCKOTO MO TNPOUCXOXKICHUIO MUCATENsA-OWIMHTBA, XapakTepu3yeM oOpasbl KazaxcKOi
JUHTBOKYJBTYPBl KaK MOKa3aTelb CHeUUPHUKH Ka3aXCTAaHCKOH JIUTEpaTypbl «[OTPaHUYbs», KOTOpas MOJ-
YePKHUBAIOT STHOKYJIBTYPHYIO «OCOO0CTBY TPAHCKYJIBTYPHOW TBOPUYECKOW JTMIHOCTH TTHCATEIS.

[Tpo3y Nnbn OneroBa Ha3pIBalOT KOCMOIIOJUTHYHOM, TTOCKOJIBKY B HEW HaXOJIUT OTPa)KEHHE TOJMIIOT
MHOXecTBa KylbTyp. OHako Haubojee SCHO M MOJHO 3BYYUT AMAIOT POJHBIX IS aBTOpa 3THOKYNIBTYP:
PYCCKOM IO KPOBHU U Ka3aXCKOU 10 Cpele NPOKUBAHUSI.

T. KomMoropoBa B cTarbe «ITHOKYJIBTYpPHOE CBOeoOpa3me B KaptuHe Mmpa. O pacckazax
C. Adpnarynn, B. Myparxanosa, 1. OneroBa, A. Topka, C. SHbIeBay NOJYEPKUBACT, YTO JJIs JAHHBIX
«TOTPaHUYHBIX) MHcaTeNel «A3HS — He TOJIBKO OOBEKT OMUCAHUS M H300paKEHHS, HO M CaKpaJIbHBIA MUD,
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c(OpMHUPOBABIINHI UX JIHYHOCTD U XYA0KECTBEHHOE MBILIUICHHE». B CBSI3M ¢ 3TUM «B STHOKYJIBTYPHBIX Kap-
THHAX «TIOTPAaHUYHBIX)» MHCATENeH TPAJUIMOHHBINA a3uaTCKUil 00pa3 KU3HHU, C KOTOPHIM OHHM 3HAKOMBI H3-
HYTPH JIMYHOTO OIIbITA, HE BOCIIPOU3BOJUTCS C HENBIO 3HAKOMCTBA YUTATENSI C S9K30THUECKOH NEHCTBUTEb-
HOCTBI0. JKN3HEHHBIH MaTepHal MePeoCMbICIHBACTCS U PETBOPSIETCS] B UHANBUAYAIbHBIC XYI0KECTBEHHBIE
Mozenn xxu3Hu» [22]. B mpoze Wasu Onerosa, moBecTBYIONMIEH 0 Ka3aXCTAHCKOM KU3HU, €CTECTBEHHBIM 00-
pasoM meperuieTatoTcsi GparMeHThl JABYX HAIMOHAIBHBIX KAPTUH MHpa, JEHCTBYIOT W B3aUMOJCHCTBYIOT
PYCCKHME U Ka3axH, ONUCHIBAIOTCA OBIT, HPAaBbl, TPAAULMHU, KYJIbTypa, MEHTAIUTET 3TUX HapoAoB. B manHON
paboTe MBI COCpEIOTOUYMM BHHMaHHE Ha 00pa3ax Ka3axXxCKOW JIMHIBOKYJBTYPHI, CO3JAIOIINX OCOOBIH KOJO-
PHUT UHIIUBUIYyaTbHO-aBTOPCKOW KapTUHBI Mupa Mieu Operopa.

XyIlo’)KecTBEHHOE MPOCTPAHCTBO TBopuecTBa OjieroBa MMpoko. MecToM JeCTBHS B €ro MPOU3BE/ICHHU-
SIX CTAHOBATCS OeCKpailHAs CTENb U NPEATOPHbIE MACCHUBBI, IITyMHBIE TOPOJIa U TTIyXHE CeJla U ayJbl.

Crenp Kak TpaJUIMOHHBINA 00pa3 Ka3axCKOil IMHTBOKYIBTYphl B mpo3e Ojierosa ABIseTCs HEOTheMIIe-
MO YaCThIO XPOHOTOIA €r0 TBOPYECTBA, HO BepOAIM3yeTCsl 4acTO BCKOJB3b, B (JOPME HEpa3BEPHYTHIX aB-
TOPCKUX omucaHuil: «Cmens yxoouia 0aneko-0aneko, nepeiusanacy pasnoysemvem» («Kppuiaras HeBecTa
Maxnny); «Cmens, n1ockas, posHas, mo 3ei1ends Om ceexcell mpagbl, Mo KpacHas Om miolbNaHOo8 U MAKO8,
a mo cusirowas u berocuedcHas, axc 00 pesu 6 anazaxy («Osmay») [23].

I'opsl kak OyaTO OoOJNee OIU3KH aBTOPY W €r0 TeposiM, POKIEHHBIM B 3TUX MECTaX: OHH HACTKIAIOTCS
COYUUCMBIM APOMAMOM 2OPHBIX MPABY, «20PHLIU 8030YX U peuHds 600a» TIPUNAIOT UM CHIIbI, OHH XOPOIIIO
3HAIOT «20pHble MPONbLY, «Yujenve, U3BECMHOe C80UM CHONHCHLIM CKIOHOM». JINIIb NI TIPUEIKUX «YoHC
CUUKOM MACCUBHBIMU U MSAdCENbIMU Oblau OHU. [Opbl OKpYdICATU ... U OYOMO CIHCUMATUCD, 2PO35l pa3da-
sumuv 6e30ymHo, bezscarocmuoy [23].

Onwucanne npoctopoB Cpeanelt A3um, Kak MPaBHIIO, COMPOBOXKIACTCS XapaKTEPUCTHUKON KIIMMaTa, KO-
TOpBIH OOYCIIOBIUBAET OMNpEACTICHHBIH 00pa3 KU3HH JIOJCH, BIUSCT HA UX (PU3UOJIOTHUIO, TYyHICBHYIO Opra-
HU3AIUIO U, TIOPOH, ONIPEeNeT X0 UX MEICIel. «Bece smom kpaii om Byxapvl 0o Anma-Amol, om Typxe-
cmana 0o yuianbe 6bi1 npugblyeH K IemHeMy dHcayiemMy conHyyy, — naiet aprop B mukire «[loderm» [23].

Xapaktepusysl pUTM >KH3HU CTApUHHOTO Topojka, OeroB 0OTMEYaeT, 4TO JIOAU M3-3a 3HOMHOU Kapbl
«MPAMANUCHL 8 0OMAX, U UL HEKOMOopble NPOOOINCAIU MOP208AMb HA Yauyax, ooausasice nomomy [23].
Padmuza, repouns pacckaza «OBiay, 00eCIIOKOEHHAS TIPOTIAXKEH My»Ka, TOJIBKO B JydaX COJHIIA HAXOAWT Iy-
1IeBHOE ycriokoeHue: « Conneynblil Jcap npoHuK 2y00Ko noo KoiCy, U menivle pyyeiky nobexicar eHympu
20710601, CIOGHO HAYAT MAAMb 1e0, U om d9mo2o maanus Pagusa 3a0viwana cnoxotinee u 6cs c106Ho 0OMAK-
na, paccrabunacey [23].

OmHUM W3 KIIIOYEBBIX COBPEMEHHBIX 00pa30B Ka3aXCKOW JIMHTBOKYJIBTYPHI, OOBEKTHBUPOBAHHBIX B
TBOpuecTBe OeroBa MHOTOILIAHOBO, cTall 00pa3 poIHOTO Ui mucartens ropoga — Anma-ATsl (B Ipou3Be-
nmerusx M. Onmerosa ucmonp3yeTcs MpekHee Ha3BaHUE TOPo/a).

I'epon OgperoBa TyJSIOT 1O 3HAKOMBIM YIIWIAM W TOTOMY, Kak OynTo *XHBYT cpeaw Hac. CremaHbrd
(«Cuer B Ilaytune»), mpopaboTaB MOYTH COPOK JIET BPauoOM, MOCJE YBOJIbHEHUS B PEAKYIO A AnMa-AThl
CHEXXHYIO 3UMY Haual TyisaTb. CBOI MapIIpyT OH NMPOKIAABIBAN «HO CAPOMY AIMA-AMUHCKOMY YEHMPYY,
YIOMUHAs IIHPOKO W3BECTHBIE MECTHBIM JKHUTEJSIM TOPOJICKHE TOTIOHMMBI MHOT/IA B MPOCTOPEYHON BEpCUH
ux ObrtoBanus (no baticeumosoti om Hoeoti nnowaou 0o Lllesuenxo, no Illangunosa, no Tyrebaiixe ).

Ho Anma-ATa He TONBKO MECTO ACUCTBHS MPOM3BENEHHN, HO U CAaMOCTOSTEIbHBIH 00pa3, ¢ KOTOPBIM
aBTOP M €T0 MEePCOHAXKH CBSI3BIBAIOT BOCIIOMUHAHUS O MPOILIOM, TIEPEKUBAHHUS O HACTOSIIEM U TPEBOTY 3a
Oymymee. Ero repou mo0sAT CBOM TOPOI, ¢ TPYCThIO BCTIOMHHAIOT OBLTOE BEITUKOJICTIHE €ro SOJOHEBBIX ca-
noB. Tak, CrenaHbld B 6ecesie ¢ COCEIOM TOBOPUT: «H 2opod Hawt 8 smom cady 6vipoc, KaK A0I0K0, — Uu-
CMbll, CONHEYHbIU, PYMAHbLL. Becb 20po0 6 pyuvsx, 8 apvikax. <...> Buixoouws Ha yauyy, a6710Ko0 ¢ 0epesa
copeeulb, 800bl U3 aApbIKaA 3a4epnHellb, U He Haoo boabule mebe Huyezo. M camoe 2nagnoe, umo oou 3mo
6ce uyecmeosanu, noHumaeuwn? Yyscmeosanu smom ceem 20pooda, e2o cusnue. He moe uenogex sviiimu Ha
VAUYY U He YAblOHymbcs. <...> A Koeda uenogex yavloaemcs, emy Xouemcs coeiams ymo-mo xopoutee» [23].

Hacrosmee ans muorux mepconaxeit . Onerosa okaspiBaetcs 0e3pagocTHBIM. J0OpOBOIBHBIN TOPOI-
ckoii m3rHanHuk Abaii («Cuer B IlayTune»), pa3ouapoBaBIIMICS B PealbHON JEHCTBUTEIBHOCTH, IEIUTCS C
OpaToM nevyaabHBIMHU MBICISIMH O CTpaHe, BOOOIIe, U O POIHOM TOpOAe, B YACTHOCTHU: «3eMi0 HAULy, cmend
NI000POOHYIO, 3eNenyio Younu. <...>Apan 6vlcox, Hedpmb 6CI0 U3-NOO 3eMIU GbICOCANU, peku 3azadunu. Ha
Baiixonype cenmunogvie pakemul 63pviearomesi. B o0nux eopooax paouayus, 8 Opyeux — s008umsiii 6030)X.
Jla u y nac 6 Anma-Ame He 8030yX, a CUHYOBLLIL BeyHblll MyMan. Pybosam Oepesvbs npsimo nocpedu 2opooa.
<...> Topvl Hawu 6ynvo03epamu cpasuusaiom...»[23]. Ipyroit u3 repoeB nosectu, baxa, B pasroBope co
CIly4aifHbIM 3HAKOMBIM JICTTUTCS HA0OJIEBIINM 00 YTpaueHHBIX HAIMOHANBHBIX [IEHHOCTAX: S0JIOKaX aroprT,
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Terepb pacTymmx B Hbio-Mopke, TiONbIaHaX, KyTbTHBUPOBAHHBIX M CTABIIMX CHMBOJIOM I OJTAHIHH,
CHE)XHBIX 0apcax, KOTOpBIE Teleph Pa3sMHOXKAIOTCS B €BPOMEUCKHIX 300TapKax, O COKpAIIAONIEics YiCIIeH-
HOCTH CalTakOB M apXapoB M BBIPOXKIAIONTUXCS MOPOAAxX Jomanei. «Omo s Hado max ymyopumocs! —
rOBOpUT OH. — CmoabKo 8ce2o umems u gce nomepamosy [23].

Ocobas atMocdepa CBOMCTBEHHA CTapUHHBIM ropojaM. B mpose OjeroBa oHH BOILIOIIAIOTCS B KOJIO-
pUTHBIE 00pa3bl BOCTOYHOH KYIbTYphL: «MHO206eK06ble Meuemu U 080pYbl, 6ONsUUe MOP2osybl 8 miobe-
meuKax, nupamuosl apoy306 u ObiHb — KA3AA0Ch, YMO 8Ce 30€Ch COXPAHANOCH HEUSMEHHbIM 68 medeHue He-
ckonvkux cmonemuily («lloberm») [23]. Jlrogu 3/mech 3aHUMAIOTCSL TOPTOBJIEH M CTApUHHBIMU HAIMOHAIb-
HBEIMU TIPOMBICIIAMU: «HMbpazum npodasan cyseHupsl, Komopule 0eaan emecme ¢ opamom — oornonoeum Ca-
uoom. Tym OvLnu poea apxapos 6 cepebpaHotli onpage, UCKYCCIMEEHHO COCMAPEHHble KAMEHHble CIMAamyImKuU,
JIAKUPOBAHHBLE YEPend PA3HbIX HCUBOMHDIX, Y30PHbIE NOSCA U HOJNCHBL, OPOH308ble YA U 2pyoOble MYyH#CCKue
KObYa».

Ayn KaK 0coObIli MUKPOMHp Ka3aXoB Takxke o0bekTHBUpYyeTcs B po3e Mibn Onerosa. B n3o0paxenun
ayna M ero JKUTeJeld CKOHIIEHTPUPOBAHKI PIEMEHTHI Ka3aXCKOM HallMOHATIBHON KapTUHBI MUpPA TIOHATHOW U
Onmu3koi aBTOpy. PasMepeHHbIN yKiian KWU3HU, 3aBEJCHHBIN MOPSIOK BEIIeH NpeACTaBICHBI, HAIPUMEp, B
pacckase «OBLa» Tak: «B kaxcoom dome celnac mpyounucs X03siuKu: MeCUuiu mecmo, YKauusai Maibiulel,
Habusanu xazviy [23]. Jake mocie nIyMHBIX TPa3THUKOB ayJIbuaHe CIIENIaT BEPHYTHCS K JIETaM: «HCeHUJUHbBL
— 3abupams ¢ nacmouwy KOpo8 U 8eCmu UX Ha 6e4epHIo OOUKY WiU K cebe 80 080p — VIUCUH 20MOBUMD,
MYJHCUUHBL — 0aXYy YOOOpsmb, Kpbluly Aamamy, d Kmo-mo cnewun oapem coeiams, 0d HA ACP YCHemby»
[23].

OnHOM 13 BaXKHBIX COCTABISIFOIINX 00pa3a ayia SBISETCS TOCTENPUUMCTBO €ro KHUTEJeH U MPeroaHo-
cuMble OJIroJ]a HalMOHANBHOM KyxHH. K mpumepy, B moBectn «Kpbutatas HeBecTa Maxauy» MmpHe3[| KypHa-
mcta Urops B ayl TYT ke COMPOBOXKAAETCS 0COOBIMU TPUTOTOBICHUSIMHU: «A1yd, KYMbIC 20CHMAM Hael, a s
noxa msaco nocmaenoy [23]. Cnenys TpagulusM rOoCTEOPUUMCTBA, CO cloBaMu «Kownak rence, kym xenep.
THonsn, Heopv? I'ocms npuxodum — cuacmove 6 0oM ¢ cobotl npusooum. <...> Heopro co écex cmopoH umo-
Mo NOOKAAOBIBANU, NOOUBANY <...> NLIMATUCH YCAOUMb RO NPA8Yl0 PyKy om [yiama Kax nouemnozo 2oc-
ms...»[23].

3acTonbe Ka3axoB TPATUIFOHHO TPEaBapsSIeTCs] M 3aKaHIYUBAETCSI MOJIMTBOM, M OTOT PUTyall TakkKe pe-
npe3eHTHpyetcst B npo3e Onerosa: «Orter HeBecThl bonaTOek, cI0KHUB TaJOHH JIOJ0YKOM, TpoUen mepes
€101 MOJIUTBY, IPOBEI JIAJOHAMH T10 JIMILY U BCE MMOBTOPWIIN Beiiea 3a HUM» («OBray) [23].

I'maBHOE OITFOI0 Ka3aXCKOW KyXHH — OemmapMak HEOAHOKpPATHO yHoMuHaeTcs B mpo3e Oxerosa. Ero
BCTPEUAIOT C 0COOBIM ToueToM: «Hakowney k 2ocmsam evtuina Poza ¢ 6orvuum 011000m 6 pyxax.

— O, bew! — 3akpsixmen, oxcusnssicy, ynamy [23].

B pacckaze «OBiia» Mapart, 0Oka3aBIIMCh B JIOBYIIKE, IPUIABICHHBIN EPEBOM, MEUTAET M XOUET «XO-
poutezo ceedce2o beulbapmaxka — maxkozo, ymoodvl mecmo OblI0 MOHKUM, HO HIOMHbIM, A KAPMOUWIKA COY-
HOU U paccelnyamot, u 2nasHoe, 4moobl KpyelnsauKiu Ka3bl IeHCanu C8epxy, KaK MOHemvl, NpunpagieH-
Hble MENKOHAPE3AHHBIMU HOMUOOPAMU U JICUPHOU Hasapucmot cypnoiy [23].

Jpyroe makoMCTBO HAIIMOHAJIBHOW KyXHH — Oaypcakum — Uit reposi moBectn «Kpputartas HeBecTa
Maxam» «okasanucs gonueonvimu. Omopeamucs Hego3ModcHO. Meops en u dyman, umo, Hageproe, 6ce 0elo
6 6030yxe. baypcak 6edv euympu nycmoii, HanoaHeHHvld 86030yXoM. A MecmHblll 8030VX U CPAGHUBAMb HElb-
351 C KOROMbIO U OblMoMm 2opooday [23].

Ho ne Bce 6e306maun0 B Kn3HU ayna. JKuTenn ayma, cieays 3aKOHaM TOCTEPUUMCTBA, HE CKYIISICh, C
PanoCThIO OTAAIOT FOCTIO BCE CaMOe JIydlllee, XOTS CaMH BBIHY)KJEHbI O0XOIUTHCS CaMOil MPOCTON M CKPOM-
Ho#t mumier. [Iprunna Beex Oex aysioB, IO MHCHHIO aBTOPA, B MIX OTAAJICHHOCTH U 3a0poreHHocTH. Epkely-
7aH OOBACHSET MpHUE3KEMy TocTio: «Mbl mym crogHo Ha Kpaio 3emau. Booonpoeooa mem. I'aza nem. /jo
Onudcatiuteli noumul nAMHAOYams Kuromempos. o bonvnuysl ewje danvuiey («Kpoinaras neBecta Maxam»)
[23].

Ho, HecMoTpst H Ha YTO, HIMEHHO B ayJie JIIOAM HE YTPauyUBAIOT CBS3b C MPHPOJION, XPAHIT B MAMSITH
HapOJHBIE MPEIaHus, UM JOCTYITHBI 3HAHUS, TIepeaBaeMble Ayxamu npeakoB. llepcoHaxku moBectu «Kpbi-
naTas HeBecta Maxau» YTeMmuc-ara, ero cbiH Jlynat, BHyk Maxmya 00J1a1atoT JapoM NMPEABHICHUS U MOTYT
WCLIETIATH JIoIei. MaxMyauK yHaciemoBal OT JAeAa CBAMICHHBIA KOOBI3, UTpal Ha HEM, BO3IACHCTBYS HA JIHO-
JIeil Marn4ecKkoi CUIION: «B Kajcoom 38yKe Oblia C801 UCMOPUS, A 8MeCie OHU CKIAObIBANUCH 8 YeTlblll MUp,
Kax 6yomo sma menoous u ovina mupomy [23].

Cuny nyxa KMTEIM Ka3axCKOro ayijia yepraioT B Bepe. B mpose Wibu Onmerosa oObekTuBaIus ¢par-
MEHTOB HaIlMOHAILHOW KapTHUHBI MHpa Ka3axoOB WAEWHO CBsi3aHa ¢ MYCYJIbMaHCKOW penurueir. Cam aBTop,
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OCO3HAHHO TPHHSBIIUN HMCIaM WM MOCTUTAIOIIMN CMBICIEI CBsiieHHOW KHuru KopaH, crapaercs, ¢ OmXHOHN
CTOPOHBI, MOKa3aTh B3TJIS/ HA PENTUTHIO M3BHE, C JPYroi — IepeaaTh MHUPOBO33PEHUYCCKHE B3TIISIBI BEPY-
romux jroAeit m3nyTpu. T. Koamoroposa, anammsupys pacckas WM. Onerosa «Hamas» n3 mukna «KymbTsy,
BEPHO OTMEUAET, YTO «MYCYJIbMAHCTBO KaK 4aCTh a3MATCKOHN NEHCTBUTEILHOCTH U MCHTAILHOCTH PUXOIUT
K YUTATEIII0 B OCHOBHOM B OOPSIOBBIX M PUTYAIBHBIX 00pazax» [22]. B maHHOM pacckasze IMOBECTBYETCS O
JIETCKOM BIICUATIICHHU MaJbyKKa, BIICPBBIC HAOIIOABIIETO 32 COBEPIICHUEM HamMa3a — KaHOHUYECKOW IIsi-
TUKPATHOW MOJHUTBBI B Miciame. He3HaKOMBbIi POJCTBEHHUK, PUEXABIINN B TOCTH, BBI3BIBAET Y Malb4yHhKa
HeJ0BepHe, a MOpoil U Hempusa3Hb. Bce B HEM KaKeTCsl eMy 4YXXKUM U HEPOJICTBEHHBIM, HO MPOIIECC COBEP-
IIICHUS] HaMa3a HEBOJILHO 3aBOPAKUBACT MANbUMKA: «A He cMero wegerbHymvbca... <...> bopoday mednenno
NOOHUMAEMCS. HA KOJIeHU, CHOBA nadaem, 6cmaem, CKIOHAEMCs U CHOga ocedaem. <...>Haxowey, noonsg-
WUCH 8 0UePeOHOll pa3, OH 3aMupaem, Cieeka yavlbaemes u Kueaem 20706801 8 0be CIMOpPOHbl HO ouepeou,
CIOBHO 300P0BASCHL C KeM-MO MHe HeguoumviM. A ¢ youenenmuem O0OHApyscusaro, umo He Obluly, NO-
BUOUMOMY, Yoice 0ABHO, U Oelal0 muxuil, MednenHulil, 2nyookuil 600x» [23]. HecMOTps Ha OTKPBITHIN (uHAI
pacckasa, MOKHO TPUHTH K BBIBOJY, YTO TAMHCTBO MOJIUTBBHI XOTh Ha KOPOTKOE BpeMs MPUOIU3UIO Typaro-
IIeToCst MaJburKa K HE3HAKOMOMY UYEJIOBEKY.

JpyruM Ba)kKHBIM CHMBOJIOM MYCYJIBMaHCKOH KyJIbTYpBI SBIISECTCS Me4yeThb. B mpo3e Ojerora oHa ciy-
KHUT OPUEHTHPOM B MPOCTpPAHCTBE. ['epou, OMyxaas cpeiu y3KUX YJIO04YeK CTAPHHHBIX TOPOJAOB M Ilaras mo
MBUTHHBIM YITUIAM ayJIOB, HE YITYCKAIOT U3 BHUMaHHs OallHH MUHAPETOB. MUHApET, Kak MyTeBOIHAS 3BE3/1a,
BCEr/la IIOMOTaeT NMepCOHaKaM HaWTH MPaBUIIBHBIN MyTh. Taxke MeueTh — 3TO elle U 0co00e MECTO, B KO-
TOPOM MOKHO 00pecTH yxoBHOE paBHOBecue: « CoaHye aeeko NPOHUKAN0 8 Medemy U 0enuno 3al Had pPog-
nule cekmopul. Tlonoca ceéema, nonoca menu. IHouemy-mo Heops smo ycnoxausano. Emy npuwino 8 20108y,
UMo Ha 4epedo8anul 6000ue NOCmpoena JHcusHvy [23].

BpeMms Hamaza CBSIICHHO AJI MyCyJbMaH, TIO3TOMY BEPYIOIIME B MOBECTIX M pacckazax Ojerosa B
Ha3HAYCHHBIA Yac CIENIAT COBEPIINThL OMOBCHHE U OBITh TOTOBBIM K MonuTBe. Tak, B moBecTy «IloGeri»
yuraeM: « Yacol omobunu nondenv, u emecme ¢ HUMU U30a1eKa OOHECAACh RPOMSNCHASL NECHSL MYIO3UHA, B03-
sewyas epems 6mopozo namasay [23].

Mynpsiit mymuta Kynaiibepren, nepcoHax moectu «Kpbutatas HeBecta Maxam», ciepkaH U ypaBHO-
BEIIICH, YMEET YNUTATh TallHbIe 3HAKHW, 3HACT OTBETHI HA CIIOXKHBIC KHU3HEHHBIE BOMPOChl. OH  MBICTHUT (Qu-
70cO(CKH U MPOSBISAET TEPIUMOCTh K APYTUM penurusiM: « Ooun boe mpuedun, a 6ce pagno Hapoo MOIum-
cs, komy 3axoyemy [23].

Jlyis MyCyJIbMaH CaMbIM aBTOPUTETHBIM HCTOYHHKOM MYJIPOCTH SIBJISIETCS CBSIeHHbIH KopaH, mostomy
nepcoHaku OyieroBa pyKOBOJCTBYIOTCS UM B Pa3HbIX KU3HCHHBIX CUTyalusX. Tak, HanpuMmep, O 4yA0ici-
CTBEHHOM CBOMCTBE YEPHOTO TMHHA JICKaph 3aKuUp-aka, nepcoHak moectu «lloberm», mpounTtan B Xaau-
cax: «Macno uepHo20 mmuHa — 60M UCMUHHOE IeKAPCMB0 Om 8cex boaesHel, kpome cmepmuy [23].

O¢ddexT morpyxeHus B HAMMOHATBHYIO cpefy B mpo3e Ojeroa ycuianBaeTcs OJarofapsi BKPAIyIeHHIO
JISKCUYECKUX IUHUI] Ka3aXCKOTO sI3bIKa B MPAMYIO pedb NepcoHakel. DopMyIibl IPUBETCTBUS — dACCAAAM
Vaneukym, yaieukym accaiam, caiem; OTACIbHBIC CIIOBA — aled, OsHWbI, DO0N0blL, KOUWbl, HCapaiiovl,
anicackan, Oiimelimin; BBIPOKCHHS — Kazaxwia counedi me? dicakcol coliliemeliMin, Oipak Kiuikene
MyCindimM, Kammul counewi, 6apvin mypean axkpiMax W Apyriue COMpOBOXKAAIOTCS B TekcTtax Operosa moja-
CTPOYHBIM MEPEBOJOM, HO B OOIIEM MOTOKE KUBOW Pa3rOBOPHON peyr MEPCOHAKEN Ka3aXCKUE CJIOBA Iepe-
MEXKAIOTCSI C PYCCKOH pedhio, 0TOOpakasi €CTECTBEHHBIM Ka3aXCKO-PYCCKHH HITH PYyCCKO-Ka3aXxCKUA OMITHHT-
BU3M, XapaKTEPHbIN JIJI1 MHOTMX pernoHoB KazaxcraHa.

Raxnouenue

Ha nanHOM HawanmpHOM dTame MCCIeIOBaHUS MaJOi MPO3BI COBPEMEHHOTO Ka3aXCTAHCKOTO MHCATENs
Wnpu Operosa ¢ Mo3uiuu TEOPUH TPAHCIWHTBH3MA BBISBIICH PsIJT 00pa30B Ka3aXCKO# JIMHTBOKYJIBTYPBI, KO-
TOpbIE OOYCIOBIMBAIOT CHENM(DUKY HHIMBHIYAITbHO-2aBTOPCKON KapTHHBI MUpa THCATENs-OUIIMHIBA PyC-
CKOTO TI0 TPOUCXOXKACHUIO, HO (hOpMHpOBABIIErocs B yCIOBHAX Ka3axXxCKOM NeHCTBUTENbHOCTH. JlaHHBIC
00pa3bl ABISIOTCS TOKa3aTeNieM TPAHCKYJIBTYPHOCTA TBOPYECKOUW JTUYHOCTH IMHUCATENS, CO3JAIONIETO OCO-
OBIH XY0’KECTBEHHBIN MHUP «IIOTPAHHYbS.

UccnenoBanne o0pa3oB Ka3axCKOM JMHIBOKYIBTYPHI U X PENPE3CHTAHTOB MMEET HIMPOKUE MEPCIeK-
TUBHI U OYJIET MPOJIOJDKEHO HAMU B KOTHUTHBHO-TIPArMaTUIECKOM aCIIeKTe.
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Habs O)IGI‘OBT])IH TPAHCMIACHHU MGHMGTiHI[eri marbIH IPO3acChbl

Makasana Ka3ipri Ka3akCTaHABIK jka3yiibl Vbt OAEroBTHIH IIAFBIH MPO3aChIH TPAHCIMHIBU3M TEOPHSCHI
TYPFBICHIHAH 3ePTTEY YChIHbUIFaH. MakalaHbIH MaKcaTbl — TETi jKaFblHaH OpBIC, Oipak Ka3akd 0OJIMBICTA Ka-
JBINTAcKaH, KOC TLI/I XKa3yIIBIHEIH JKeKe-aBTOPIIBIK d1eM OeHHECIHIH epeKIIeNiria KapacTeIpy, KOpKeM TpaH-
CMOJICHHETTIH MIBFapMaIIbUIBEIK KOTHUTHBTI aeM OelfHeciHe ocep eTy CHIAThIH aHbBIKTay. 3eprreyne Wibs
OneroBThHIH MIAFBIH MPO3aChIHIA KOPIHIC TAalKaH Ka3ak JIMHIBOMO/ICHHUETiHIH OeifHenepiH aHbIKTayFa Oaca Ha-
3ap aynapsurral. by OeifHenep — >ka3yLIbIHBIH TPAHCMOACHHU LIBIFAPMAIIBUIBIK TYJFACHIHBIH 3THOMOJCHH
€pEeKIIENIriH JKOHEe OHBIH XEKe aBTOPIBIK ayieM OeitHeciH kepceteni. «lllexapanblk ompebueTy OKiIiHIH LIbI-
FApPMaIlBUIBIFBIH TPAHCIMHIBU3M TYPFBICBIHAH 3€PTTEY OHbI TPAHCMO/ICHUETKE OarbITTalFaH oJeMIIK 91e0u-
©TTIH KaNIbl JaMy TeHICHIMACH asChIH/a KapacThIpyFa MyMKIHAIK Oepei.

Kinm ce30ep: TpaHCIMHTBH3M, <IIIEKapalbIK oJecOMET», Ka3aK JIMHTBOMOJCHHUETIHIH OciiHenepi, Keke-
aBTOPIBIK-oneM OeliHeci, Mibs Omeros.

Zh.G. Temirova, A.D. Zhakupova
Flash fiction by Ilya Odegov in the context of transculturality

The article presents a study of the flash fiction written by the contemporary Kazakhstani writer Ilya Odegov
from the perspective of the theory of translingualism. The aim of the article is to consider peculiar features of
author’s individual view of the world that was formed in the conditions of Kazakh reality by a bilingual writ-
er of the Russian origin; to determine the nature of the influence of artistic transculturality on the cognitive
view of the world of a creative person. The article focuses on identifying images of the Kazakh linguistic cul-
ture explicated in the flash fiction of Ilya Odegov. These images manifest ethno-cultural specificity of the
writer’s transcultural creative personality and his individual author’s view of the world. The study of the fic-
tion written by a representative of the “borderland literature” in the context of translingualism will allow us to
consider it in the light of the general trend in the development of world literature gravitating towards transcul-
turality.

Key words: translingualism, “borderland literature”, images of the Kazakh linguistic culture, author’s indi-
vidual view of the world, Ilya Odegov.
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Thematic differentiation of loanwords in the newspaper “Kazakhstanskaya Pravda”

As a result of language contacts in the lexical system of the Russian language, borrowed vocabulary builds a
new class of words. The study of linguistic convergence, which determines the process of borrowing and
further adaptation of foreign vocabulary, cannot take place in isolation from the fact of the influence of the
norms of one language system on another. This article is devoted to the study of borrowed words in media
texts. The purpose of this work is the implementation of a comprehensive linguistic study of the mechanisms
of language convergence and the analysis of new words functioning in the mass media of Kazakhstan. The
material of the study is the newspaper “Kazakhstanskaya Pravda” of 2018. 5000 borrowed words were
written out and analyzed by the continuous sampling method. All borrowings are divided into two groups —
“mode of life” and “education”. A large percentage difference indicates that political, economic relations and
the development of the business industry and technology are gaining the main positions in the group “mode
of life”. Based on the analysis of the proofreading of loanwords 47 thematic groups were derived on the pages
of newspapers. The classification of thematic groups shows us in which spheres of society borrowed words
are in great demand and function. The most frequently used words and terms were related to politics, eco-
nomics, business, medicine, profession, quality, art, technology, Internet and psychology.

Keywords: borrowings, language convergence, English language, language contacts, mass media, Kazakh-
stanskaya Pravda, contactology.

Introduction

Living in the era of globalization, we see how economy, politics and culture tend to integrate into one
thing, unified for many. In accordance with the needs of the modern world, the English language has firmly
entered not only the sphere of business and cinema, but has also become a part of everyday communication.
Anglicisms began to persist everywhere in any area of the language, including the media.

The language of the mass media, along with the language of science, is most prone to convergence, as it
describes the current situation in the world in such a way that the style and language of writing an article is
clear to everyone [1; 101].

Language is one of the main means of communication in continuous movement. Language contacts
(language convergence) are inextricably linked with the development of society. Changes and development
are characteristic for all levels of the language. The most rapid and noticeable character of the changes for
society are at the level of vocabulary. It is the lexical system of the language that responds most quickly to
changes in a society. As a result of linguistic convergence, the lexical system of the language is rapidly
growing today.

It is not surprising that loanwords surround us everywhere from advertising to slings now. Among them
there are a large number of loanwords from the English language as for naming new words, terms or reali-
ties. The material for analysis is English-language loanwords that were found on printed sources, or rather
from the newspaper ‘“Kazakhstanskaya Pravda” where large numbers of loanwords were found. All words
can be divided into categories according to their subject. Thematic systematization of words unites them into
groups based on their meaning. Thematic systematization of words is the basis that allows us to distinguish a
category of words and find their equivalents.

Many researchers distinguished loanwords into some thematic groups, here are some of them:

M.G. Dakokhova identifies 4 thematic groups of new words in the media: 1) names of household items;
2) terminology “Tourism and sports”; 3) technical; 4) terms of computer science [2; 68].

According to G.N. Sklyarevsky, the following thematic groups of new words are distinguished:

* politics, social structure and ideology (deportation);

* Corresponding author’s e-mail: merei_balabekova@mail.ru
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* economics and finance (business center, broker);
« religions and beliefs (yoga, karma);
» medicine (anti-stress);
* army, security agencies, equipment and automation (computerize, computer scientist, photocopy, roaming,
fax);
* the area of paranormal phenomena (poltergeist);
» mass culture (disc jockey, rock festival, show, show business);
» modern youth music (pop, rave, rock, rap);
» youth subculture (body piercing, piercing);
* sports, games (arm wrestling, bodybuilding, bouding);
» food, drinks (cocktail, coca, hamburger, popcorn, cracker, tonic, cheeseburger);
* household items, toys (jacuzzi, microwave, tamagotchi, transformer);
* clothing, styles of clothing (body, swinger, top);
» fabrics, materials (crag, stretch);
* cosmetics (gel, conditioner, tips)[3].
That is why we also chose to classify borrowed words into specific thematic categories.

Methods and material

The data for this study were collected from the press of newspaper “Kazakhstanskaya Pravda”
(https://www.kazpravda.kz), what is awaited by the people every day. This is the main source of information
on the official authorities in the Russian language. “Kazakhstanskaya Pravda” publishes decrees and orders
of the President of Kazakhstan, Parliament, government decisions, new laws of the republic and announce-
ments of the transfer of power. State documents come into force after publication in the “Kazakhstanskaya
Pravda” newspaper. The newspaper covers the most important events in the country and abroad.

An average of 30 news reports are published every day. It is a fact that one cannot possibly collect all
texts, hence, for this reason, the corpus driven approach is chosen and based on sampling. In addition, the
researcher needs to ensure that, the corpora are maximally representative of that variety, in order to provide a
picture as accurate as possible and avoid being skewed. The newspaper “Kazakhstanskaya Pravda” of 2018
was chosen to study the subject of loanwords. The year 2018 for the Republic of Kazakhstan was full of rich
and favorable events, such as political, economic, sports, and especially in the field of education. During the
analysis by subtraction in 18 issues of the regional newspaper and 470 articles “Kazakhstanskaya Pravda” we
found about 5000(4939) loanwords. The monthly number of loanwords found is: January — 402; February
— 425; March — 447; April — 412; May — 400; June — 431; July — 400; August — 422; September —
400; October — 400; November — 400; December — 400.

Results and discussions

English loanwords can be divided into two large groups (Table), under the names “mode of life” and
“education”. There is an explanation for this. The category “mode of life” has words that characterize the
habitual way of life of people where their needs are met. It consists of many subgroups on the topic of things,
quality, clothing, food, action, technology and many others aimed at providing the necessary values for life.
As the basis of existence, everyday life is often contrasted with more spiritual qualities like culture and art.

Table
Thematic groups of loanwords

Mode of life Education

Things, entertainment, fashion, drinks, travelling,
profession, culture, brand, medicine, people, econo-
my, politics, government, business, nature, Internet,
quality, action, technology, time, society, transport,
advertisement, organization, currency, clothes,
sports, location, food, genres.

Science, psychology, physics, art, education, terms,
journalism, religion, geography, music, languages,
geometry, biology, mathematics, history, chemistry,
mythology.

Let us consider the group “mode of life”” and its categories:
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1. Words and terms related to things: xonmetinep, pypnumypa, npus, aucm, kamanoe, ramna. For example:
C nmpyraMu ocTaTKaMH Tejia s BRIKMHYJ B MyCOPHBIA Koxnmetinep, — Ha aorpoce mokazan Typoukun (KP
from 30.03.2018); Haezguuk u3 cena beitney MaHrucTayckoil 001acTi BBIMTPaT TIIaBHEIN npu3 — aBTO-
Mobuis Mapku «Huccaum(KP from 28.08.2018); B uuransHOM 3aje uMeeTcs JIuTeparypa, OTOOpaHHas U3
OoubIMoTeKH 10 Kamanoey «JoMainHen komtekuuu nucaressy (KP from 28.08.2018);

2. Words and terms related to entertainment: domumno, woy, kapnasan, ¢hetiepsepk, MOHONOAUS, UWONUHL,
Domino, Masters of illusion, Magic on the edge, America’s got talent, Worlds greatest magic. For exam-
ple: Corpynnuku [enapramenta Komurera mo peryniupoBaHUIO €CTECTBEHHBIX MOHONOIUY 3aIUTE KOH-
KypeHIIMU U mpaB norpeduteneit TypkecTaHCKOH 00IacTH BeIyT MOHUTOPHUHT KOMITAHUH, SBIISIOLTIXCS
KPYITHBIMH PETMOHANBHBIME MocTaBiukaMu roprodero (KP from 15.08.2018); Dtux (hokycHHKOB, Bcex
BMECTE U Ka)KIIOTO IO OTIACNBHOCTH, BUACIH MUUIHOHBI 3pHTENEH BO BCEM MHpE B Takux wmoy Worlds
greatest magic, America's got talent Ha Tenekanane NBC, Magic on the edge na tenekanane FOX, Mas-
ters of illusion (KP from 05.10.2018);

3. Words and terms related to fashion: ocunem, komniexm, xocmrwom, Breath Thermo, 6peno, umudic, ou-
3atiH, Ju3aunep, CMmulb, MACKa, akceccyap, Opecckoo, casual, Kocmemuxa, awH, CIuIucm, Cmaiiune,
matxan. For example: A caMbIM KpacOYHBIM IEHCTBOM CTall IIOKa3 KOJUICKIIMH dTHHYCCKOW BOMIOUYHOM
onexapl. Korna xazaxu Obutn MoperutaBatensiMu Aixan bekkynoBoil, Ayec CarnHaeBoit U rocts dectu-
BaJIsl — H3BECTHOTO Ka3aXCTaHCKOTO amHoousatinepa Arinapxana Kamumesa (KP from 05.10.2018); Ju-
saiinepyl KazaxcraHa CHOBa pa3pylIMIN CTEPEOTHUIl O TOM, UTO 9/MHOCHUIbL OPTAaHUYHO BIHCHIBAETCS
JIIIB B aTMOC(Epy HallMOHAIBbHBIX Mpa3aHukoB U ToeB (KP from 28.09.2018); ®opma coopHoit Pecryo-
nuku Kazaxcran cocTOMT U3 MapagHoOro yTeIIEHHOTO KOMIUIEKTa, CHOPTUBHOIO, TPEHUPOBOYHOTO U BET-
PO3ALIUTHOTO KOCMIOMO8, Jiculema W JIPyTUX DJIIEMEHTOB cropTuBHOW »kumupoBku (KP from
17.01.2018);

4. Words and terms related to travelling: mypusm, myp, mypucm, mypnomox, sxcneouyus, 9KCKypCUOHHDbL,
9KCKYPCUsl, IKCKYPCco8oo, anvnunusm, 2uo, Kazakh Tourism, cysenup. For example: B pamkax peanmsa-
uun siHBapckoro [locmanus [maBel TocymapcTBa B 4acTH Pa3BUTHSI BHYTPEHHETO M O3I0POBHUTEILHOTO
mypusma neneranusi AKMOJIMHCKON o0iacti nocetnwina Manrucrayckyto obmiacts (KP from 17.01.2018);
Temo BcTpeyann 3puUTENn U TeaTpaan30BaHHbIC MPEICTABICHUS, UMIIPOBU3ALNN KbI3BUIOPAMHCKUX aK-
TEpOB Ha APYI'HX IUIOIAAKAX, B TOM YUCIE HA CaMOil MOMYJISIPHON y MECTHBIX JKUTENeH U mypucmos —
ymune (KP from 15.08.2018); HyxHbIll TOH axckypcuu 3aiaeT Jaxke Beliaika B ¢opMe HOTHOTO psijia y
Bxoma (KP from 13.02.2018);

5. Words and terms related to professions: accupuonoe, nonuyeiickuil, menedxcep, cmwapo, ceKpemapb,
accucmenm, nUIOM, KOMEHOAHM, CUCAOMUH, PEOAKMOp, AMNIIYA, PEHCUCCED, KUHEMATOo2pag, Meouamop,
NUIOM, HCYPHATUCT, ULAIOCMPAMOp, NO3M, apXeonoz, a2eHm, (DU3UK, TUHSGUCH, 8emepuHap, 0OKmOop,
menedoKmop, Ouemonoe, KOCcniel, HbIocMatKep, weg, natuoicMaUKep, MYy3blKAHM, APXUMEKmOop, CKYlb-
nmop, onepamop, ouzaunep, 0eKopamop, Kunemamozspag, eumapucm, npoorcep, apmucm, OU3HecMeH,
Qusux, acmpoguzux, pomoepag, Gu3uUK, HCUXON02, MEXHOTI02, BUSANCUCT, PPULAHCED, IKOHOMUCT, MY-
svikanm, nunom. For example: O xu3HH, 00IIeCTBEHHO-TIOIUTHYECKON AesTenpbHOCTH JKaHaiimapa Ca-
JlyaKkacoBa TOBOPHIIM OOKMOp UCTOPUUYECKHX HayK, mpeacenarens [Ipasienus AO «PecnyOnukaHckas ra-
3era “Eremen Kazaxcran™» [lapxan Keigsipanu (KP from 31.05.2018); bonbiryto ponb B nHpOpMaLnOH-
HO-Pa3bICHUTEIHHONH pad0Te OCYIIECTBISIOT meosocu N ncuxonoz2u VHMDOPMAIMOHHO-aHATUTHIECKOTO
[IEHTpa YIpaBIIEHUS IO JenaM peiuruii u obmectBeHHOro oObenuHeHust «lllamarat»y (KP from
17.01.2018); @unonoeu, ncuxoroeu, purocoghvi, ne6UCHbL — 3TO CICIUAIKMCTHI, CIIOCOOHBIE CO3/1aBaTh
3HAHWSA, 1aBaTh KPUTHYECKYIO OLIEHKY M aHAJIM3UPOBATh MHPOPMAIIHIO TaK, KaK 3TO HE CMOXKET CHIeNaTh
Hu oxHa MamuHa (KP from 31.05.2018);

6. Words and terms related to culture: nayus, nayuonaibHblil, peaucsuosHblil, SMHOC, OUACNOPA, UCTOpUYe-
CKUll, Mpaouyusi, SMHOPETUSUOZHBIU, MYTbIMUKYIbIMYPHBIU, UCTOPUS, INUYECKULl, IMHUUECKUL, HAYU3M,
CcYOKYIbMYpPa, dMHOC, UHMEPHAYUOHATbHBIL, Ouacnopa, ouHacmus, menmanumem, Hayus. For example:
En6acel BHOBB BBIABHUHYJI JAJIbHEHINIEE CTAHOBICHUE Ka3axCTaHIEB B kaduecTBe eauHon Haruu (KP from
17.01.2018); B cuiy 3TOro rocyaapcTBO BBIMOIHIET CIEHUPUICCKYI0O MUCCHIO M (DYHKIMH TOJIMTHKO-
TEPPUTOPHAIIFHOTO IIEHTPA M0 KOHCOJIMIAINN Ka3aXOB; [0 OKa3aHHI0 HEOOXOIUMOI MOIICPIKKH Ka3ax-
CKUM aumacniopaM B 3apyOexsbix crpaHax (KP from 17.01.2018); lns aMeprKaHCKOH MOJOAEKH TOTO
BPEMEHH YEThIPEXKOJIECHBIN JIPYT IABHO CTAJ YacThI0 CYOKYNBTYPBHI, U HET HUYETO YJUBHTEIBHOTO, YTO
B HEKOTOPBIX MPOM3BEIECHHUAX €r0 Hafelsuin uepramu xkuBoro cymectsa (KP from 30.03.2018);
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7. Words and terms related to brand: nokia, Apple, intel, nestle, The Boston Consulting Group, apple siri,
Hallmark cards, Ambassador, Cognizat, EG, SIRI, Google maps, Coca-cola, CES, smart farming, FDE,
LTE, netpar, navi eco, de-facto, kcell, Rocket study, technodom, globus study, nike, kalima collection,
Samsung, nielson, alcatel, fujitsu, azurion, Microsoft, IRU transpark. For example: Cerogas mo0aBicH-
Hasi CTOMMOCTh Ha OJIHOTO paboTtHHKa B Google n Apple — oxomno 900 Teicsta mosutapos B rox (KP from
13.02.2018); dpaynrodepa, CreuagIncToB IepeaoBOro ropHoao0bBaroiero kiacrepa LlBennn 1 koM-
nauuu Nokia (KP from 13.02.2018); 3xecs cozgansl u ycnemHo padoTatoT 16 HaydHO-00pa30BaTeNbHBIX
IIEHTPOB TaKUX MUPOBBIX KoMmaHui, kak Hewlett, Packard, Cisco, Konica, Minolta, Fujitsu, Samsung,
Alcatel, Microsoft, Huawei, SAP u apyrue (KP from 28.91.2018);

8. Words and terms related to medicine: cmadus, mpasmamuszm, RPoGuUIAKMUKA, KAPAHMUH, UMMYHUMEN,
dapmayesmuka, Gapmundycmpus, KOHCepsamopus, OUOCeHcop, peabunumayus, nayueHm, uH@pexyus,
MpAHCRAmMono2ust, onepayuss, ambyramop, OUCHaucep, CKPUHHUHS, MeOUYUHAa, nayueHm, nauayes, amoy-
JamMopusi, MACCANC, AHMUCAHUMAPUSL, AHATU3, HUKOMUH, NIACMUKA, OP2AHUM, MemabOIUu3M, CUMNIMOM,
ouazHo3, MopuH, momozpag, cymma, Kapouo, uHgexyus, Kapouoxupypeus, ouemad, 8Upyc, 8aKyuMd,
anmubaxmepuanvrvill. For example: BeneT ocMOTp CBOMX CTaphIX, €Iie cO BpeMeH padoT B 3TUX TOPO-
JaX, W, KOHEYHO, HOBBIX MAYUEHMO8, KOTOPBIX C KaXIbIM JHeM cTaHoBuTcs Oonbmie (KP from
15.08.2018); B oOmiem, BOMB B MOWCKOBUK CUMAMOMbI MHAMOTO 3a00JI€BaHUs, TOIYYHIa OTBET IMPO-
crerpkuil u co BkycoM (KP from 28.09.2018); Hu B koe ciydae, HU U KaKUX YCIOBUSIX, HUTJE M HUKO-
IJ1a He MOBTOPSITE MPUBEAEHHBIC BhIIIE SKCIIEPUMEHTHI TOpe-MaMalll, a TaK)Ke BO3JCPKUTECh OT MOCTa-
HOBKH OUA2H0308, UCXOIs U3 cojiepxkaHus naTepHeT-coBeToB (KP from 28.09.2018);

9. Words and terms related to people: Arwbepm Pay, unocenep, 6nozep, panmasep, cneyuanucm, npozpec-
cop, eemepunap, @paneopep, oucnemuep, suye-MUHUCIP, COYUON02, NOAUMOR0e, epmep, John Dear,
onepamop, Heghponos, nAccadxdcup, NUIOM, ACMPOHABM, COLUCH, OP2AHU3AMOP, GOJOHMED, KAHHUOA,
muce, neou, Muinuapoep, bpam, cecmpa, ROAUmMuK, cmpamee, bpoxep, ¢pymypucm, mama, I amiem, Pe-
mapk, Lllexcnup, npoghu, TpoccMeiicTep, anarumuk, ounep, bougpeno, amanucm, dbvlomu-oao2ep, KOH-
mpoanep, nepcona, fonue u I'abana, éynoeprxund.For example: B konne 90-x Bech Kazaxcran morpscia
JIeACHAIIAs KPOBb UCTOPHS O KaHHUOAKax, KOTOPble YOUBANKM M TOEIAIH JKEHIIWH JISTKOTO TOBEACHUS
(KP from 30.03.2018); O BHemHed W BHYTpPEHHEH TOProBie, Pa3BUTHH MECTHOTO CaMOYIPaBJICHUS H
BHEJIPEHHUSI CAMOCTOATENBHOTO OI0/[)KETa Ha YPOBHE PAalOHOB, CE€T M OKPYTOB JKYPHAJIHCTaM paccKa3alln
suUYe-MUHUCMPbl HAITMOHATLHON SKoHOMUKH baywipxkan bekemeB m A#ibatelp Kymarymnos (KP from
13.02.2018); CoBceMm emie MalicHbKHME JCTH, HE W30allOBaHHBIE MHOTOYHUCICHHBIMU OalymIkaMu-
TETYIIKaMHU JCTH, HAMBHBIMHU CJIOBAMM M CMEIIHBIM IMOYEPKOM MEPEUUCIISIIOT CBOUX Opambes U cecmep
(KP from 07.12.2018);

10.Words and terms related to economy: axonomuka, kpusuc, opughune, sKchepm, npoyecc, UHPPACMpyKmy-
pa, BTO, muccus, akm, axyus, auxeuoayus, mpau3um, QoHo, puckaivras, uH0yCmpuaibHolil, MAKpOIKO-
HOMUKA, dehuyum, dIKOcucmema, KoHmpabanoa, Gakmop, mMuepayus, SKCNLyamayus, CmpyKkmypa, opea-
HU3aYUsl, MOOEPHUAYUS, MASUCMPATLHBIN, A2eHCMBO, KOOEKC, Pecypcwvl, Chekmp, cazupuxayus, 0100-
Jrcem, 2apanmus, OueepcuduUKayus, Cmamucmuxa, accoyuayus, O10Kyeln, OUCKOHM, NIAHMayus, 3Hep-
eemuka, oucmpubyyus, pumeiiaep, buosnepeemuka, unnosayus. For example: Takum oOpasom, GyHzaa-
MEHT JJIs [IEPEeroBopoB B benoMm jgoMe yxe ObLI 3aj0XeH, MOBECTKY aHs auaepbl Kasaxcrana u CLIA
0003HaYa M BIOJHE MPEIMETHO, MOCTABUB BO TJABY YIIIA 9KOHOMUYECKOe COTPYIHUYECTBO U B3aMMO-
neiicreue mo Borpocam 6e3onacHoctd (KP from 17.01.2018); 3nech ctaBka caenaHa Ha BogocOepekeHne
u ousepcugpurayuio kynbtyp (KP from 07.12.2018);

11.Words and terms related to politics: npezudenm, cmpamezuyeckuti, 8u3um, oQUYUATLHBIL, CUMYAYUs,
noaumu4ecKull, meppumopust, KOHMaxKm, 1uoep, meppopusm, cmpameaus, punarncol, oesckarayus, OOH,
MUHUCmepcmeo, pecnyoauxa, kubepnpecmynienue, cmamyc, TIFA0 anmumeppopucmuueckuil, npemvep-
MUHUCTD, PeBOTIOYUs, MOHONOAUS, CEKMOp, CUCmeMa, npemeHOenm, npecc-KOH@epeHyus, napiamenm,
pedhopma, Koppynyus, akmusucm, cmpameaus, OUCKPUMUHAYUS, KodeKc, hedepayus, MemopaHoym, oe-
neayus, Koonepamus, OOKyMeHmayus, Kanouoam, onnoHenm, pegopma, 0emoKpamusl, KOHCIUmyyus,
KOHMPOJb, PAOUKATUIAYUS, NAMPUOmMU3M, Gopym, 2noban, ¢hrae, ouniomamus, Oenymam, CeHamop,
cammum, pe3onoyus, 610po, Memaiitypeus, UHDIAYUA, IKCHOPM, PUHCEKMOp, npuopumem, porHm, co-
oam, apmus, 6apbep, KPUMUHATLHBLU, Oamanus, oMOyOCMeH, umMnepus, Manugecm, OUBU3UA, CUCMEMA-
MU3UPOBAMb, 2eONOIUMUYECKUL, Penpeccus, MOMAIUmapu3m, MUmune, KOJIeKmusuzayus, oere2ayus,
npomecm. For example: [Ipesudenmor Kazaxcrana u CILIA npuHsSIM cOBMECTHOE 3asBIIEHHE O pacIInpe-
HUU cmpamezuydeckozo napTHepcTBa (KP from 17.01.2018); Hypcyntan Ha3zapOaeB mpuObut ¢ oghuyu-

Cepusi «dunonorusi». Ne 1(109)/2023 77


https://www.google.com/search?rlz=1C1GCEU_ruKZ996KZ996&q=%D0%B3%D1%80%D0%BE%D1%81%D1%81%D0%BC%D0%B5%D0%B9%D1%81%D1%82%D0%B5%D1%80&spell=1&sa=X&ved=2ahUKEwjEtJHEpOL8AhUBHHcKHWnOAp0QkeECKAB6BAgJEAE

M.A. Balabekova, N.K. Khan, Sh.Mazhitaeva

anvrvim euzumom B Coenunennsie Lltater Amepuku (KP from 17.01.2018); B Kasaxcrane ouenb xopo-
mas cumyayus (KP from 17.01.2018); KazaxcraH BBICOKO IEHHAT MOJUTHYECKYIO Tomnepkky CIIA me-
3aBHCHMOCTH U LIEJOCTHOCTH meppumopuu Hamew ctpansl (KP from 17.02.2018); [IpoekTt oOrieHaImo-
HAJIBHOTO TTaHA MEPOIpUSITUH 1o peanu3anmu [locnanus [Ipesudenma «HoBble BO3MOKHOCTH Pa3BUTHUS
B yclIOBUsSIX UeTBepTOW MPOMBILIIJIEHHON pegonoyuu» NPeACcTaBUll MUHUCTP HAllMOHAJIbHOW SKOHOMHUKH
Tumyp CynetimenoB (KP from 17.02.2018); Jenymam Cenata Ilapmamenta Capcenbaii Encerenos mo-
on1Ban B ATteipayckoit oonactu (KP from 13.02.2018); B cBoe Bpemst 1 mpUHUMAI y4acTue B pa3paboTke
3akona «O [NocymapcTBeHHON MOJAEpPKKE HMHAYCTPUAIBHO-MHHOBALIMOHHOM JESTENbHOCTUY», KOTOPHIM
Boieln B [Ipeanpunumarensckuit kooexce (KP from 17.01.2018);

12.Words and terms related to government: pecuon, cysepenumem, aopec, aguayus, AOMUHUCMPAYUS, Me2d-
noauc, cumu, OUpeKyus, TUYeHs3us, Nacnopm, 6epOUKm, MOpamopus,, AOMUHUCMPAYUs, NAMPUOm, meaa-
cumu, 30Ha, demoburuzayus, mezanonuc, unmepnpemayus, eusza. For example: Hypcynran HazapGaes
JIEHCTBUTEIBHO NTONUYEPKHYJI, 4TO B BallMHITOHE OH IIpencTaBisgeT He TOJbKO KasaxcraH, HO U BeCh pe-
2UOH, K KOTOpoMy ceituac npukoBaHo BHuUMaHue MHOrux (KP from 07.01.2018); Actana npeobpaxkaercs,
CTaHOBUTCS 00pa3IOM KOIOTHYeCKH YucToro mecanoauca (KP from 07.12.2018); O6a nmuaepa moareep-
JIWIA HE3aBHCHUMOCTb, TEPPUTOPHAILHYIO IIEHHOCTh W CyBepeHHTET KaszaxcraHa, a Takke €ro poJjib B
MIPOABMXEHNH ri100anpHOro Mupa u npouseranus (KP from 17.01.2018);

13.Words and terms related to business: napmuepcmea, ungecmuyus, Koineaa, Rpoekm, KOMMepyus, UHee-
Ccmop, KOHMpAKm, Opeanu3ayus, KAMNanus, xanumai, ousznec, oupekmop, Koukypeum, IPO, nian, npo-
OyKYUsl, Kpeoum, XoA0uHe, QUHANCHI, KOHKYDEHM, PEeKOMEHOayus, Npoexm, QUIuai, uHeecmuyus, um-
nopm, Kanumaiu, HOY-Xdy, Kapbepd, ACCUCMEHMYpPd, aymCOpCUHe, KAUeHm, ACCOPMUMEHM, KOHCYIbMAa-
yus, cmapman, X230 XaHMuHe, Napmuep, CHOHCOpP, Kpeoum, Kanuman, 0eno3um, Quiuai, MUKpokpeoum,
@panuatizune, ObusHecMeH, MapKemume, busHemen, mapeem, Ousnec, yewmp, mpeiodep, xonounz.For ex-
ample: Moxer B kpeoum B3siTb? — cripamuBaio e€. CHOXa, KCTaTH, 09eHb 00pajjoBanach, Korjaa y3Haia
YTO OH BCKOpE B TOM 4HUCIE KaK ¢purancep Oynetr otauciiate neHbru B EHII® (KP from 05.10.2018);
Busnec mposisnser nanmmatuBy (KP from 31.05.2018); Hamnnarta nomkHa cMOTpeTh BHepen W OBITH
HaIleJIeHa Ha pa3BUTHE, MPUBIEKATh UHBECTNOPO8, CNOHCOPOS, BKIIAJBIBATh CPENICTBA B MEPCICKTHBHBIC
Ou3zHec-npoekmsbl MOJOIBIX, YTOOBI TIOMOYh WM pa3BUBaTh CBOM OuzHec M B OymymeMm (opMHpoOBaTh
cpennuii kiacc crpansl, — otMetua Tumyp Kynuo6aes (KP from 31.06.2018);

14.Words and terms related to nature: cghepa, napx, nianema, okean, KIUMAMU4eCKull, Kiumam, ammocge-
pa, buocgepa, Camypn, FOnumep, Mapc, wmopm, apkmuueckuti, Maccusvl, mponuxa, ¢uopa, gayua,
nanowagpm, komema, kocmoc. For example: Benp ceifuac denoBedecTBO peaabHO MOJONIIO K POKOBOMY
pyOeXy — OHO TEXHHYECKH CTIOCOOHO YHHUYTOXHTH M ce0s, a BMecTe ¢ co0oil — u Bcto nianemy (KP
from 30.03.2018); [lo MHEHHIO yUeHBIX, 3eMJIS MTOKA €IIe CIIOCOOHA KOOPAMHUPOBAThH MTPOUCXOSINESE Ha
Hel TpoIlecChl — KOHTPOIUPOBATh ammocgepy, TEMIEpaTypy CBOCH MOBEPXHOCTH, TOIIIHUHY 030HOBOTO
CJIOS M Taxke ypoBeHb coin B oxearnckoti Boje (KP from 30.03.2018);

15.Words and terms related to internet: ¢popmam, unmepnem, s1eKmponHblil, UHGOPMAYUS, KOMMYHUKAYUS,
uam, KaHal, menespam, coycemn, nopman, supmyanvhuli, eyen, caum, CCTV, instagram, Telegram, Twit-
ter, Youtube, Big data, cmapmeon, xonnexmop, digital 6noxueiin, nyoiuxayus, Koo, MOOUILHOCb, OJIOK,
suxuneousi, iozep, interare, interera, like, nybonuxayus, meccenodxicep, OHAQUH, ogh¢haaiin, aymcopcune,
uoenmugpuxayus, ID, IT, kubepnem, facebook, doc.kz, link, wifi, selfie, tengrinews.kz, yvision.kz, service
desk, mecabaiim, xaiimex, ¢haiin, ckpun, noeun. For example: BoT Ml 1 3arisHyIM B Hee, YTOOBI TIOHAThH
ryouny atumonoruu ciosa HMumeprnem (KP from 30.03.2018); Ho ectb u apyrast Bepcusi, BbICKa3aHHAs
omanM u3 rozepsan (KP from 30.03.2018); Muorue mucatenu ¢aHTACThl OMUCHIBAIM OOIIEIUIAHETHBIC
KOMAbiomepbl, KOTOPbIE MOXKHO Ha3BaTh MPOOOpPa3OM COBpPEMEHHBIX Humepuem-cepgepos (KP from
30.03.2018); He 3ameyanu v BB, KOT/IA B CIIEIIKE MIBITAETECH TPOBECTH KaKYIO JINOO onepayuro, CKaxeM,
pacredaraTb 0OKyMeHm, KOMInbiomep, 10 TOT0 YETKO paObOTaBIIHA, pe3KO 3aBHCAET, HE XOUET OTKPHIBAThH
¢aitin, npunmep He BoinoaHsAeT koManabl? (KP from 30.03.2018); A eme KOMITBIOTEpPBI TAHMYECKH OOAT-
ca cucaomunos (KP from 30.03.2018);

16.Words and terms related to organizations: ArcelorMittal, Astana Hub, Airastana, Kazenergy, Tesla
Roadster, Spacex, COMSATS, Turkish Airline, GALILEO, BEIDOU, WGS, BERNESE, Edgruch, UAE
Team Emirates, Mezzo, UniFrance, Cellbroadcast, Huyndai country, Alibaba Group, Forbes, Microsoft,
Burabay Land, Kasmotors, Nur Otan Talks, LaPastaDiFelice, FISU, Center Oil Corporation, DBK
Equity, Collarpime, Samryk Kazuna Trast, Airbust, Aveolat solar technology. For example: Mue unre-
pecHo Kakas pydarika mox ckadaHIpoM y MaHEKeHa 3a pyJeM anekrpomoouis Tesla Roadster (KP from

78 BecTHuk KaparaHgmHckoro yHusepcurteTa



Thematic differentiation of loanwords in the newspaper ...

13.02.2018); Ocnosarens Mnrtepuer-komnannu Alibaba group xkuraiickuii Mmuuapaep Jxexk Ma B on-
HOM M3 CBOMX MHOTOYHMCIICHHBIX BBICTYIUICHHH OOpHCOBaN, KaKOW MOXeT ObITh 3Ta cepenuna (KP from
31.05.2018); bpenn Apple 8-i pa3 mompsia cTajl caMbIM IOPOTHM B MHpPE, CIEIYET U3 €XKETOTHOT0 peii-
TtuHTa XypHana Forbes (KP from 31.05.2018); 3aech ke cocrosuiach IMpe3eHTalus Ouorpadudeckon
KHHTH, KoTopas Obuta nznana Od «Mynaiimny nmenn H.A. Mapa6aesa npu noanaep:kke Kopmoparusho-
ro ¢onna oprauusauuu Samryk Kazuna Trast (KP from 07.12.2018);

17.Words and terms related to quality: cneyuanvuwiti, amepuxanckuti, eno00anvhvid, GYHOAMEHMANbHDBIL,
YEHMPANbHBI, JI02UYHbIU, UHMELLIEeKMYAIbHbIU, MEMOPUATbHBIU, UHHOBAYUOHHDIU, KOCMUYECKUU, KPUMU-
yeckul, AKMUGHbLU, MAKCUMATbHbIL, UHMEHCUBHBLI, (PaKxmuyecKku, NONYISPHbLI, COYUATbHBIL, NUTOMHBI,
He2amusHbll, ONMUMANbHLI, CREeYU@UUeCcKull, NO3UMUGHBIL, pecyTapHbuIl, dPdeKmuenvlll, KoHYenmy-
QNIbHBL, CMAOUTBHOCHb, KOMMYHAIbHYIL, MAKCUMATLHO, KOHMUHEHMAIbHBL, AKMYdIbHbIl, 2100a1bHbI,
uoeono2udeckull, amouyus, UOeaibHo, AGUAYUOHHBLU, MUHU, KOMBOpmMabeavhbli, npogphecCUuoHaIbHbl,
DKOHOMUYECKUL, MACCOBbIl, Kpeamuehbll, UOealbHblll, NO3UMUE, 0eMAalbHbIl, MOKCUYHBIU, CePbE3HDII,
Mazuyeckutl, SIUMHbIU, JTUKEUOHBIU, u3UuyecKull, YHUKATbHBIL, JOKANbHLIU, akademuyeckuti. For
example: Eme 5 jet Ha3am Mbl 110 CTapUHKE BBICTPAMBAINCH B OYEPEH, YTOOBI OIUIATUTE CUETA 33 KOM-
MYHATbHble YCIYTH, U JaXKe He 33 lyMBbIBaJHCh O TOM, 4TO JIFOOOH TOBap WM YCIYTy MOXKHO 3aKa3aTh 4e-
pe3 mobunvroe npunoxenue (KP from 13.02.2018); Kazaxcran ctan Iunepom 2106a1bro20 IBUKEHUS 32
6e3psaepubiii Mup (KP from 30.03.2018); O npuHHMaeMbIX Mepax [0 MPETBOPEHUIO B KU3Hb COYUATb-
HbIX MHUIIHATHB pacckazainn pykoBoautenu psjia muauctepets (KP from 30.03.2018);

18.Words and terms related to actions: demoncmpuposams, cunmes, pehopmuposanue, KOHCOIUOUPOSAMDb,
peanuzayus, MOoOepHU3ayUs, QOpMUposarue, CMUMYIUPOBAMb, HPOEKMUPOBAHUE, IKCHOPMUPOBAMD,
AKMUBUZUPOBATD, AHATUUPOBAMDb, 0e2pAdUPO8AMb, MPAHCHOPMAYUS, UHDOPMUPOBAMb, UHMEZPUPO-
samb, Ooeghopmayusi, Cmon, QUKCUPOBAmMb, MOOEPHUZAYUSL, PEKOHCTNPYUPOBADb, AKYEHMUPOBAMb, KOH-
mpoauposams. For example: Buepa B pamkax paboueit moe3aku B [Ipuapanbe npembep-MuUHACTP bakbIT-
’kaH CarvmHTaeB O3HAKOMUWIICS C XOJ0M peanusayuy KirodeBbix nonoxenui [locnanuii IIpesunenta Hyp-
cynrana Hazap6aesa (KP from 30.03.2018); S mpodheccuoHanbHBIN CTPOUTENb, COOPAl U NPOAHARUSUPO-
6an TIEPEJOBBIE JOCTIDKEHHWS W HWCIMONB30BAT WX TPH TpoeKThpoBanmu Hamreld 6a3pl (KP from
30.03.2018); PaccmarpuBanoch Ha BcTpede u opyderne lIpe3nmeHTa mo BOBICYEHHIO B pEabHBIN CeK-
TOp PKOHOMHUKH CaMO3aHSITOTO HACEJIEHHs, O MOJATOTOBKE U IMEPENOJArOTOBKE CHEIUATUCTOB BBUAY IO-
BceMecTHOU yugposuzayuu v asmomamuzayuu (KP from 30.03.2018);

19.Words and terms related to technology: menegon, npoepamma, uncmpymenm, unouxkamop, uHKyo6amop,
annapam, KOMNbIOmMep, MeXaHusm, NaHoyC, CEeHCop, MOOenb, Clauo-uioy, OaHHep, Npocpamma, mpanc-
nopm, U304Mop, NAAM@opma, 6atK, 0amyuK, MOHUMOP, AKKYMYISIMOp, JIeKMpoKap, HAGUeayus, MUuK-
ponpoyeccop, npunmep, KoJ0HA, 2a0dCem, HAGUSAYUs MUTLINYNIEKCED, Pe2yIsimop, pecucmpamop, Ka-
manuzamop, paouo, gaazman, OpoH, cmapmeon, pooom, menegon, OuKmopon, sudeo, Kamepa, paKema,
murpoghon, mpexep. For example: Tenepb CIJIETHU )KUBYT B COLUANBHBIX CETAX, a CIYXH — Y HAac B
emapmeponax (KP from 28.09.2018); CoBpemeHHbIe 2adoicemsl, MOAKIIOUYCHHbIE K CeTH, BBIMOJHSIIOT
Maccy (YHKIUH, yrpolas Haily NOBCeAHEBHOCTh U YMHEIOT AeHb 0To AHA (KP from 30.03.2018); Beero
B (oHJIe YNTAIBHOTO 3aja npejcTaBieHo 6osnee 6000 Thicsu u3mnannid, n3 HUX 5883 kuury, 134 mucka c
sudeogpaiinamu n ayouoxkauramu (KP from 07.12.2018); EcTh oquH MUHYC HaBHTAIMU 110 CAUTy — He-
ynoOHas kapycenb BaKHBIX pasnenoB (KP from 30.03.2018); Ceromns peds UaeT O IeNeHANPaBIeHHON
paboTe 1o co3manuio OusHec-uHKyobamopos ais mkoabHUKOB (KP from 17.01.2018);

20.Words and terms related to time: apa, nepuoo, cezon, momenm, ageycm, ceKyHoa, Murymda, oamda, mati-
mep, ¢hespanv, ce30H, maim, ceHmAbOpv, KaieHoaps, Oexaoa, okmabps. For example: HccrnenoBanus,
MIpOBeJIcHHBIE B pamKkax npoekrta [Iporpammer passutus OOH, BeIsSBMIM Hannywe B psiue pernoHoB Ka-
3axcTaHa TePPUTOPHH, 3aHIMAIOIIMX OOIIYIO IO b OKOJIO 50 THICSY KBaJpaT KUIOMETPOB, TJE Cpe/-
HEroJI0Basi CKOPOCTh BETpa cocTaBisieT 6 MeTpoB B cexyrdy (KP from 13.02.2018); Ha nepemoBuie ecTb
TOYHBIA matiMep, TIPOTHO3 TIOTOJIBI JJII KPaeBOTro IEHTPpa W KaJleHIaph COOBITHIA, KOTOPBIX HE TaK YK U
mHoro (KP from 30.03.2018); B BemomcTBe MpOrHOZUPYIOT, YTO K KOHILy ag82ychma OHa JOJDKHA TONTH
BHU3 (KP from 15.08.2018); 1o utoram Obuia JOCTUTHYTA JIOTOBOPEHHOCTH O HPOBEACHUU B (hegpaie
it HeTssHUKOB mH(popManmonHoro Typa B lllyunHcko-bopoBekyro u 3epeHnnHckyo 30HY oTabixa (KP
from 17.01.2018);

21.Words and terms related to society: nyoauunwlii, menoenyus, uHOyCmpus, mpeHo, COYuym, UHMELIUSCH-
yus, KOJLIeKmMue, 3auma, nyoiuxa, unoycmpus, xaun, yusurusayus. For example: TemaTuka qokmamoB oT-
paxkana KIIOYEBBIE mpeHObl DPA3BUTHA IMQPPOBBIX TEXHOJNOTHH B cenbckoMm xo3siictee (KP from
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31.05.2018); bonee uem 300-THICAYHBIN KOMIEeKMUE MKOIBHBIX YuuTenen, coiie 90 ThICAY MEIaroron
JIOTMIKOJIbHBIX opraHu3anuii, 30 THICAY TEeIaroroB TEXHUYECKOTO W IMpodeccrmoHaIpHOrO 00pa3oBaHUs,
okoo 40 TeICSY TIperioAaBaTelie By30B OTMETAT B IIpeacTosIiee Bockpecenbe Jlenn yuurens (KP from
05.10.2018);

22.Words and terms related to transport: aughm, aemonapk, cmanyus, 36axyamop, mepceoec, Memponoii-
meH, MmaKcu, agmomoouib, Mawuna, momop, ckymep, momoyukia. For example: J[as1 pa3BUTHA HHKITIO-
3MBHOTO 00pa30BaHMUs MPUHSITHI MEPHI 1O OOECTIEYEHUIO JOCTYIa AETeH C OCOOCHHBIMU MOTPEOHOCTSIMH,
C HapyLIEHUSMH OIOPHO-ABUIATEIBHOrO ammapara: MpeayCMOTpPEHbI Jugm, NaHIyC, CIelranbHas Me-
oenp (KP from 17.01.2018); Eciu Bl coOupaerech Bbie3kaTh K3 [leTponaBioBcka, TO MOKHO IpuOer-
HYTh K yCIyraM MaplIpyTHBIX maKcu, KOTOpble OOBIYHO CTOSIT Ha MPUBOK3abHON mapkoske (KP from
05.10.2018); Hae3nuuk n3 cena beliney Manrucrayckoii obnactu Aonuranu TanatapoB BBIMTpall IJIaB-
HBIU TpU3 — agmomodurs Mapku «Huccan» (KP from 28.09.2018);

23.Words and terms related to advertisement: xonkypc, koppecnondenm, penopmep, npecca.For example:
Koppecnonoenmer Kazpravda.kz BcnoMHUIN camble CTpallHble TMOBOJKH, BBISICHHIIM, YTO MOXKET MpO-
n3oiitu B HelHemHeM roay (KP from 30.03.2018); A yToObl nuiioTy 3a pyJieM He ObUIO CKYYHO, eMy IO-
cTaBwiIHM Komnosunuo «Space oddity» J[oBuma boyu, rie ecth ciioBa «penopmepsl HHTEPECYIOTCS, YbH
pyO6amiku Bel Hocute» (KP from 13.02.2018);

24 Words and terms related to currency: muniuapo, oonnap, MULIUOH, OULIUOH, MPULIUOH, €8P0, KPUNMOBA-
moma. For example: Ha 12 % BbIpociin 00beMbl BHYTPHUCOIO3HOW TOPTOBJIH, JIOCTUTHYB 44 MULIUOHOS
oonnapog (KP from 07.12.2018); ITo nanaesiM MuHHCTEpCTBA 10 MHBECTHIIUAM U pa3BuThio PK, Ha cy-
[IECTBYIOUINX KPYIMHBIX MPEIIPUATUSIX peaiu3yercs 14 mpoeKToB, BKIIOYAIONUX 3eMeHTh UHaycTpun
4,0 obmeii croumoctbto 140 munnuapo tenre (KP from 13.02.2018);

25.Words and terms related to sport: dpatie, pymbon, pumnec, xokkeu, KomManoda, YeMRUOHAM, 2UMHACTUKA,
mpeHune, cmapm, MuHu-@ymoon, mpuymgpamop, medais, Guuai, ¢agopum, Kanumar, pekopo, meHHuc,
mamy, 2on, boke, yemnuon, onuop. For example: Eme Ha nepeMonnn nmoausatus ¢iara B 01UMNULICKOM
[Ixénuxane FOnms ["anmpimeBa 3aBepriza OTEUECTBEHHBIX )KYPHAJINCTOB, YTO OHA MpHEXaja CIoJla TOJIBKO
3a medanvio (KP from 13.02.2018); Pyka meHs He Oecrokonia BILIOTh 110 GurarbHozo 3ae3na (KP from
13.02.2018); Jlns Toro KTo HE 3HAET MEPUIIETUHN JAHHOTO BUJA CIIOPTA, HATIOMHIO YTO JUIsSl BBIXOJIA B pe-
marommid ¢uran HOnum TanpimeBod mpunuiock NpoWTH cuto mnpenduHanbHbXx 3tanoB (KP from
13.02.2018); Tax amaemwr HazpBatoT yeTBepToe Mecto (KP from 13.02.2018); 3nmech He mitanra, rie
00BEKTUBHOCTH MOXKHO MOOEANTH 3ampeieIbHBIM BECOM, WM HE OOKC, TIIE CONIEPHUKA MOYKHO OTIPABUTD
B Hoxaym (KP from 13.02.2018);

26.Words and terms related to locations: yenmp, banx, pepma, pecmopan, xaghe, mapxem, asponopm, kagpe,
20UBY0, 2anepes, OHMAH, JOKAyus, omeis, cochumany, oygem, pecmopan. For example: Kycranait
HYX/aeTcsl B CO3MaHHUU Yenmpa peadWInTauud A AeTe — MHBaIMIOB, KOTOPBIA MOKa ACHCTBYET B
(dbopmMe oTaeIeHUsI TOPOACKOI OONBHUIIBI U SIBHO HE CHPABIISACTCS € PacTylIMM MOTOKOM nanueHToB (KP
from 13.02.2018); AKTHBHO pealM30BBIBAI ce0s B 3TOH cdepe, Mo ero NpoeKTaM OBUIN CO3J[aHbl HHTEPh-
epsl 6osee 200 00BEKTOB — CYINEPMapKETOB, pecmopanos, kage B AaMatel U Ipyrux ropogax Kasax-
crana (KP from 07.12.2018);

27.Words and terms related to food: xkonou, ¢yo, npodyxkm, annemum, monune, nopyus, oecepm, nuyya,
@dpyxmul, cyn, caram, MakapoHvl, CHUKepC, CRalicu, nepey, noMuoop, coyc, Kapameus, uozypm, gacm-
@yo, woxonad, maiiones, ¢yo, conosuy. For example: MHorue momydanu IMeHa: OHY HAapeKJia HMEHEM
K9HOU, B TIEPEBOJIE C aHTIMICKOTO 03HAaYaeT «KOH(ETKay, ee HapsIbl ObUIN BBIOJIHEHBI B HEXKHOU IIBE-
toBoii ramme (KP from 07.12.2018); BcrmoMHATE Kakod BOCTOPT MOTIIM BBI3BAaTh pa3OpBI3TaHHEIN 1O Ta-
peNKe C THPOXKHBIM UOKOIAOHBIM MONUHZe WU CEepIedYKu u3 Kakao Ha KodeitHei meHke (KP from
07.12.2018); YBepeH, 4TO MPaKTHUECKH KXl MpoOOBal COJCHYIO KamyCTy B nepye KUMUXH, 3HACT
Janmy KyKCH M caiam W3 PhIObI X, XOTh OJHAX/IbI €]l TaK Ha3blBaeMble MHUPOXKKHU Ha Mapy MUTOIU WIIH
cyn xogu (KP from 28.09.2018);

28.Words and terms related to genres: mpaeedus, komeous, knaccuxa, opama. For example: D10 akTyanbHas
nerkas komeouss Ceprest benosa, e riaBHbIM I'epoil MonaaaeT B BOAOBOPOT JIFOOOBHBIX CTpacTei, Ko-
BapcTBa M 00MaHa, a OKpY’Karolllie rOTOBBI BOCIIOIB30BAaThCA CUTYyallel B CBOMX KOPBICTHBIX Lessax (KP
from 30.03.2018); O mpacuueckoti cyap0e Ka3axcKOro mosTa SpKO U yOeAUTEeNbHO MOBECTBYIOT CIIEK-
TaKJIb U3 pernepryapa ['ocyaapcTBEHHOTO PEeCTyOIHKAHCKOTO aKaJIeMIYECKOT0 KOPEHCKOTo TeaTpa My3bl-
kanpHOM KoMmenuu «JIr00oBb xenmuHb (KP from 07.12.2018); [TocTaHOBKAa MO MOTHBaM Ka3axCKOW
snmnyeckor opamsl «Ko3sl Kopnem—basn cymy» Ke3putopauHckoro tearpa BbI3Baja 0OJBIION HHTEPEC
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3puTened DAUHOYPCKOTO MeXIyHapoaHoro ¢ecTuBans TearpaibHoro uckyccrsa Fringe (KP from
15.08.2018);

29.Words and terms related to drinks: xoghe, arxozonw. For example: Hy u, KOHEUHO, HEBO3MOXKHO HE TO-
mpo0oBaTh Typeukuii kode, HO camblil MOOMMBINH HanmuToK B Typruu, kak u B Kazaxcrane, — uaii (KP
from 30.03.2018); Ilena obOpasyercst OT mepexoa KyMBICHOW KPEMOCTH Ha MOJIOKO, & OCTajlbHAasl 9acTh
KyMbICa, He UMEIOIIAs YK€ aIK020s, TIPEBPAIIAcTCs B IPO3PAYHYIO KHKOCTh, KOTOpask yIoTpedseTcs
Ha BbIAENKY Mepaymek (KP from 05.10.2018);

30.Words and terms related to clothes: xomniexm, xocmrwom, akceccyap, noghepol, CiunoHsl, WONNEpP, OHCUH-
Cbl, CKUHHU, KapOueaH, 6OMUTbHYL, JCAKem, Mpeny, Wopmbl, NUOHCAK.

Having analyzed all borrowings by their semantic meanings and differentiating them into thematic
groups, we can conclude, that we determine the most commonly used categories of words from the “mode of
life” group: politics — 12 %, business — 8 %, internet — 7 %, quality — 7 %, action — 7 %, technology —
7 %, sports — 7 %, economy — 6 %, and the remaining categories have from 0 to 4 %. (Fig. 1)
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Figure 1. Percentages of the group category “Mode of life”

A large percentage difference indicates that political, economic relations and the development of the
business industry and technology are gaining the main positions in the group “mode of life”. The group “ed-
ucation” includes a system of training, personal education, acquisition of skills, experience and knowledge.
Education has a direct impact on the development of society, providing an accurate idea of the history and
culture of the country, and also affects people’s feelings. For socialization and personal development, educa-
tion is an important part because throughout the history of mankind, educated people have always been high-
ly valued. Many famous discoveries would be impossible if people were not interested in the study of sci-
ences. In addition, education develops different sides of the personality, reveals talents and helps people un-
derstand themselves. The “education” group itself is a group of exact, natural and humanitarian sciences. The
name of the group was chosen as a way of generalizing all types of categories as well. Throughout the histo-
ry of the formation and development of mankind, education has always been of high importance in society,
because progress depends on educated people. We gained knowledge through education. If people did not
have the desire to learn and discover something new, then many famous discoveries would not be revealed.

The group “Education” has following subgroups:

1. Words and terms related to science: eeoepagus, xamezopus, apXuciodNcHblll, IKOI02US, AHAN02, BULO-
coghusl, apxeonozust, NCUXONO2US, TUMEPAMYPA, KOTOPUCHUKA, IHYUKIONEOUs, Memoo, XUMUsL, a2iome-
payusi, 2Unomesa, IKCREePUMEHM, 2eTUOYEHMPUYECKULl, MUKPO-, Meopus, aHamomusl, cepa, sKcnepu-
Menm, Kiaccupuxayus, 0emozpaghus, iumepamypa, noaumono2us, mepMuHOIOUsL, COYUOIO2Us, Puo-
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coqh, undicenepus, acmponomus, ungpopmamuxa, o6uonozus. For example: Takoit «eeoepaghuu» B Hammx
3UMHHX BHIax cropra HeT eme Hu y Koro (KP from 30.03.2018); Cpean HIX 0c000 BBIIETIO BE — 3TO
20-netue cromunpl Actansl u 20-netre HammoHanbHON KOMHCCHH TIO JIeNIaM JKEHIIWH U CEeMEeHHO-
demoepaguueckoii nomutuke npu [Ipesunente PK (KP from 07.02.2018). Ecnu B JlonmoHckoi# acrome-
payuu yxKe TPoXUBAIOT 0Koio 20 MITH YelloBeK, TpeTh HaceleHus BemukoOputannu, To B CeynbCKOM
aznomepayuu — 25-27 MiH, a 310 yke nmosoBuHa xutenen KOxxuaon Kopeu (KP from 13.02.2018);
Words and terms related to psychology: xapaxmep, ouanoe, Kongruxm, unuyuamusa, nOMeHYUAaI, opu-
eHmayus, npooiema, KOMNLEKc, CIUMY, UHOUBUO, UHMEDeC, apeyMeHm, pednus, RPUHYun, ampuoym,
NCUX0A02, OUCKYCCUSL, KOHCEHCYC, KOHQAUKM, MOMUSE, NOMEHYUAT, MOKCUK, ONMUMUIM, IMOYUSL, OpPU-
eHmayusl, KOMNJIEKC, BU3VAT, XAPAKMED, UHMELIeKM, He2amus, MOMUeayus, asmopumem, peanus, npo-
Onema, UOEHMUYHOCMb, UMNAMUSL, CUMNAMUSL, peaxyusi, OVIIUHe, KOHQIUKM, apeyMeHm, NAapaookc,
neccumusm. For example: B Typiiuu oH MMeeT arpecCUBHBIM XapaKTep, 3TO BCE PaBHO YTO IMOKA3aTh
cpenuuit manen (KP from 30.03.2018); Ero ocyiectrienue TpeOyeT NMPOHUKHOBEHUS B HauboJiee 3a-
KPBITBIE M OXPaHsEMbIE OT IMyOJIMYHOTO 0003pEHHUSI YIaCTKH BHYTPEHHEro mMupa urousudos (KP from
17.01.2018); WU Bce ’xe MWIMLMS Hallla apryMeHThl, 3acTaBuBlIMe ee 3aroBoputhb (KP from
28.09.2018);

Words and terms related to physics: dunamuka, snemenm, 6anranc, epagpumon, s1ekmpam, macca, mem-
nepamypa, KUuiomemp, UMNYIbC, YenbCull, gopma, npoekyus, paouyc, oOvekm, OalaHc, OUHAMUKA,
MepMOOUHAMUKA, OUANO30H, dnexkmposnepeus. For example: Hy>KHO JOOUTBCS TaKHX MapaMeTpPOB, KaK
TeMIiepaTypa JibJjla — MHUHYC 5,85, a Bo3ayxa Ha ypoBHe Ipyau — tmitoc 14 rpamycos [leavcus (KP
from 30.03.2018); Llena peasnzoBaHHBIX 00bEKTOB Ha § % mpeBbIcHIA UX Oanarcogyio ctouMocTsb (KP
from 17.01.2018); Munuctp unpopmanuu 1 KoMMyHuKauu JlaypeH AGaeB J0JIOKWUII, YTO BHEIPECHUE
MOOMIIFHON CBSI3U CIIEAYIOIIETO TIOKOJIeHHS Ha Tepputopun KaszaxcraHa cTaHeT BO3MOXHBIM IIOCIIE
NpUHATHAA cTaHgapta 5G MexXIyHapOIHBIM COIO30M 3JIEKTPOCBS3H, B KOTOPOM OyAYT OMpeaeneHbl
Juanazousl 9acTOT U TexHnaeckue mapamerpsl (KP from 15.08.2018);

Words and terms related to art: modens, mysei, xoanexyus, asmop, macmep. For example: npu moa-
JIEPIKKE MEI[EHATOB OTKPBITH KAOWHETHI, IIOCBAIICHHBIC BBIIAIOIIMMCS JSATEINAM, TepedopMaTHPOBaAHbBI
KaOuHeT «AbaeBeneHue», myseu u naboparopus «Kybanoseaenue» (KP from 17.01.2018); A yBepena
YTO Ballld CEMUHAPHI B ACTaHE MO3BOJIAT HAM JIyHIE MOHSATh OCHOBBI CHHTAIYPCKOU Modeiu MEPUTO-
KpaTud W OyIyT CIOCOOCTBOBAaTh POCTY KBaTHU(UKAHMKM Ka3zaxCTaHCKUX rocciyxamux (KP from
31.05.2018);

Words and terms related to terms: cunonum, konyenm, xonyenyus, abopesuamypa, peaiucmu4HoCmo,
aoanmayus, mepmMuHoIo2Us, heHoMeH, epadayus, NPOMeKYUOHUIM, 2APMOHUZAYUS, POMAYUS, NPE3EHM,
sepugpuxayus, oepuHuyus, epayus, IKc, memaghopa, cmepeomun, SNUMen, Me3uc, NPAeMamuxd, payu-
OHANUZM, DMUKA, YCMEmUKd, post Scriptum, Komnpomucc, cekcusm, uppueayus. For example: Smart —
3TO abbpesuamypa KoTopas 0003HaA4YaeT TEXHOJOTHIO C OCHOBOW HAa KOHKPETHKY, U3MEPHUMOCTH, JO-
CTHOKAMOCTD, PEATUCTUYHOCTE U ¢ykaTocTh 110 BpeMeHu (KP from 17.01.2018); [IpoBoaurcs sepugpuxa-
yus xuertoB B 800 ornensHbix AO (KP from 31.05.2018);

Words and terms related to journalism: mexcm, cmu, MoHUmMOPUHE, MEOUANPOEKM, NPECCYEHMpP, UHMED-
8b10, NPECC-CYHCOA, HCYPHATUCTH, APXUE, MAMEPUAT, KONU, A2eHMCME0, INUYEHMD, CEeHCayus, CIUIU-
CMUKa, KOPPecnoHOenm, Opowiop, pedakyus, pedakxmop, meoua, 0opo, Konus, KOHMeKcm, meieKoMna-
nus. For example: Ilpesunent Hypcynran HasapbaeB man unmepesvio tenekanaay CCTV (KP from
13.02.2018); He OymeM oT4aMBaThCs, BOEPEAM €II€ MHOTO OaTajuii ¢ y4yacTHEM Ka3aXCTaHCKHX
CIIOPCTMEHOB, H, BO3MOXHO, KTO-TO W3 HUX coTBOpHT cexncayuio (KP from 13.02.2018); C takoii uHu-
IMaTHUBOW BICTYNHI akuM ropojaa Cepuk lllamkeHoB, Mpu3BaBIINi OOMIECTBEHHOCTh MOJIKIIOYUTHCS K
coBerytouiemy mouumopunzy (KP from 17.01.2018); Takum oOpa3om ObLTH MOCTPOESHBI 31aHHs 00-
JaCTHOTO apxuga u MHoTHe pyrue oobekThl (KP from 28.09.2018);

Words and terms related to religion: sxcmpemusm, perueus, monapx, 6yooa, uciamuszayus, oudaus, uc-
nam, xpucmuarcmeo. For example: Oco0eHHO 1O BONpocaM YKpEeIUIeHHsI MUpa U 0e30MacHOCTH, O0pb-
OBl C MEXIyHAapOJHBIM TEPPOPU3MOM W HacHUIbCTBeHHBIM oxcmpemusmom (KP from 30.03.2018);
YcTaHOBIEHBI M IpyTrHe BUABI 3aXOPOHEHH, B TOM YHCIIE MYCYIBMAaHCKHE, B TEPUOJ UCAAMUIAYUU
mectHOro Hacenenus (KP from 31.05.2018);

Words and terms related to geography: macwmab, nokayus, copuzonm, KOOpouHamvl, Kapma, KOHMU-
nenm, amaac. For example: IloToMy 4To B HOBOW peabHOCTH KaXKIbIH IPaKIaHUH JOJDKECH CTAaTh HO-
cuteneM TpeThell MOJEpHU3AIMU, U3MEHHUTH MMapaJirMbl CBOETO MBIIUICHUS, PACIIUPUTh 00pa3oBa-
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10.

11.

12.

13.

14.

15.

16.

17.

TeNbHbIC, HHTEIUIeKTyalbHble TOpu30HTHl (KP from 13.02.2018); Ha ceroans ans ydactusi B IepBeH-
CTBE KOHMuUHeHma TOTOBAT cuibHeHmmx crioprecMeHoB (KP from 15.08.2018); D10 peakne KHUTH TIO
HCTOPHUH YEJIOBEYECTBA U O BEIMKHUX JIMYHOCTAX IJIAHETHI, U3JAaHU 110 HCTOPUH KYJIBTYPHI U MICKYCCTBa,
Oorartas mogOopKa MHUPOBOM XyI0KECTBEHHOH JHUTEpaTyphl, KHUI'M MHcaTene u mo3toB Kaszaxcrana,
aTp00MBI, amaacsl, albMaHaxy 1o reorpaduu U uctopuu crpansl (KP from 07.12.2018);

Words and terms related to music: komnosumop, ancamodb, cmyoust, UMUMAYUs, My3bIKAHM, OPKECMmp,
Menooust, QuUIApMOnUs, KOMNO3UYUSL, CUHRT, KABEP-8EPCUs, TUPUKA, ANbMUCT, KOHYepm, onepa, CUM-
oHuyecKull, cuMnoO3uym, OKA, OUPUICED, ICMPAdd, aKaneiia, My3vlkd, cakcogon, gaetima, sumapa,
PUMM, ICREPAHMO, PUMM, AKYCMUKA, CONO, pOKep, anam, NUAHUHO, KoMnosuyus, mpexk, dariada. For
example: Kownyepmoi, KOHKYPCHI, (pecTHBall CIIEKTAKJIM BBICTABKH, MacTep-kiacchl, cemuHapsl (KP
from 30.03.2018); HegaBHO ¢ yHHMBEpCHUTETCKHUM OpPKECTPOM MbI BhicTynuin B AMMane (Mopnanus) B
Lentpe xoposis Xyceuna (KP from 30.03.2018); Yxke mpoBeaeHbl MEpONPHUATHS B 4ecTh 350-IeTUs
Ecer-6atbipa, 180-netus Jlepbucansr bepkumbaesa, 150-nmetust Koxxkxapckoil sipMapku, opraHu3oBaH
MEXIYHapOIHBIH KOHKYPC «AKKEJIKEH», IOCBSIICHHBIH H3BECTHOMY Kkomnosumopy Kazanramy
Tnen6eprenynsi...(KP from 17.01.2018);

Words and terms related to languages: akyenm, angasum, camma, nexcuxkon, ouaiexm, auxesa. For ex-
ample: B xoze 3acemaHusi pacCMOTPEHBI BOMIPOCHI ophorpaduul HOBOTO Ka3axCKOro aighasuma Ha OcC-
HOBE JIATUHCKOM TpaduKu pa3MelleHuss Ha KlaBuaType KommbioTepHoil cucteMbl (KP  from
07.12.2018); Ha at Bomipocs! u OB clieNaH axyenm B Xoja€ O0eceqlbl IBYX MPEe3UICHTOB, MPOIIEAIICH B
Jyxe oBepus, ApykObl U B3aumornonumanus (KP from 17.01.2018);

Words and terms related to geometry: nepumemp, aunus, axcuoma, memp, napairens. For example:
OnHako TMETPONABIOBCKUE YHHOBHUKH YMYJIPAIOTCS oOcnapuBath pAaHHyilo axcuomy (KP  from
13.02.2018); FOns, kak u Mbl, e[jBa HE OOPEUCHHO CMOTpEJa Ha TOPY U Ha dKpaHbl OOJIBIINX MOHUTO-
POB, PAacCIONIOKEHHBIX O nepumempy, U BOT TYT MPOUCXOIUT CaMOe HEOXHIaHHOEe — Yy (aBOPUTKH
cnarot HepBHI (KP from 13.02.2018);

Words and terms related to biology: eueanm, rabopamopus, mukposnemenm, bakmepus, HeupoH, homo
sapiens, memamopgosa, bomanuxa. For example: MnTepHeT copMHUpPOBaH MOLIHBIMH MIPOLIECCOPAMU
M0 BCEMY MHUPY, YTO MOXKHO CPaBHHTH C HelipoHHbiMuU CBs3iMH Mosra uenoBeka (KP from 30.03.2018);
PI'TI «llentpanbHas 1abopaTopusi OMOKOHTPOJIS, CEPTHMHUKAIIMKM U MPEIKINHHUCCKUX HCCIICIOBAHMIDY
(KP from 05.11.2018);

Words and terms related to mathematics: gexmop, munyc, cumeon, niroc, sxeuearenm, Kospghuyuenm,
xombunayus, npoyenm, nomep. For example: B Mpane — 3T0 0CKOpOUTEIBHBIHN KECT, IKGUBAICHN BbI-
craBiienHoro cpentero nanbia (KP from 30.03.2018). C HacTyIIeHHEM XOJIOJOB Ha MECTO 3aCOXIIUX
coceH ObLIM BKOIIAHBI HOBBIC, TIPH MUHYCOG0U TEMIIEpAaType BO3AyXa CIOCOOHBIE OCTATHCS 3E€JICHBIMH
1o BecHbI (KP from 13.02.2018);

Words and terms related to history: ¢gaxm, ucmopus, seéamoyus, apmepaxm, ¢pazmenm, umnepamop,
Memopanoym, neoaum, oexada, xporuxa. For example: Korna-to Benukuii JlomoHocor nucan: «Kapin
V, puMckuil umnepamop, roBapuBajl, YTO UCIAHCKUM SI3bIKOM NPHIIMYHO FOBOPUTH ¢ borom, ¢paHirys-
CKUM — C JIpY3bsIMH, HEMEIIKMM — C HETPHUSTENeM, UTATBIHCKAM — ¢ KeHckuM mosiom» (KP from
28.09.2018); Tax 3akiroueHo 115134 MeMOpaHIyMOB MO COXpaHEHHIO PabOYMX MECT, KOTOPhIE OXBa-
TBIBAIOT 2,8 MiTH paboTHUKOB 110 Beeit ctpade (KP from 17.01.2018);

Words and terms related to chemistry: komnonenm, iron, munepan, maenum, ocghop, memani, Kpuc-
mani. For example: COBMECTHO C TepPMaHCKUMH CITEIHATHCTAMH ObIT 3aIyIEH CaMblil KPYITHBIH B MH-
pe 3aBoa ¢ocgopubix coneit — HDIT «Dochopy (KP from 28.09.2018); O6 ormene 6a30BOro Komno-
nenma pedb He uneT (KP from 28.09.2018);

Words and terms related to mythology: seuda, recenoa, mazus, urnosuyus, ¢gokyc. For example: Ilo
Jleceroe, CTIE3bI TI0 HEH JIBIOTCS B TTaMSATh O MHOYKECTBE paboB, morudmux npu crpoutensctse (KP from
30.03.2018); [lyremecTBre B MUp Maeuy COBEpLIAT 3PUTEIH 3HAMEHUTOTO MO0y «IITI03MOHUCTHI», KO-
Topoe BrepBhie npoiinet B Kazaxcrane (KP from 05.10.2018);

Words and terms related to education: eymanumapuwiii, Kiacc, uHCmMumym, npakmukd, OeKaH, UHKIO-
3U8, YHUGEpCUMem, KaAMIYC, CIMYOeHm, NeKyus, OOKMOPAHM, CeMUHAap, akademus, Keaiupurayus, cec-
cus, Kype, xoaneddc, gaxyremem. For example: ayner baiinenbauHoB, dexan OpUINYECKOro ¢ha-
xynemema KasHY um. ans-®Dapabu, npodeccop (KP from 17.01.2018); B pamkax coBeplIcHCTBOBaHHUS
CHCTEMBI BBICHIEr0 00pa30BaHMA IMpearaeTcsl pa3BUBaTh Megaroruueckue Kadeapel u ¢axyismenmoi
(KP from 13.02.2018); dnst pa3BUTHA UHKIIO3UEHO20 TIPUHSTHL MEPHI 110 00ECIICUCHHIO JOCTyIa JeTel C
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0COOBIMH TOTPEOHOCTSIMU C HapymeHUsIMH (YHKIHMH omopHo-aBuratenbHoro amnmapata (KP from
17.01.2018); D10 nepBbIii U TIOKA €UHCTBEHHBINH ciay4ail B MupoBoi npaxmuxe (KP from 17.01.2018);
KaceiM, ycreniHo okoHYMB PecmyOnukaHCKUN ACTpaiHO-IIUPKOBOH Koateddic, B 16 neT yxe padoTai
BO3AYIIHBIM ruMHacTOM Ha peMHsix (KP from 07.12.2018);

The diagram (Fig. 2) clearly shows that the categories “education”. “psychology”, “art”, “science”,

EE N1

terms”, “journalism” they have higher indicators than the other categories of the group “science”. We can

say that the big difference in the results is due to the fact that since the historical changes in education and
the improvement of scientific activity a lot of alterations have been made.

mathematics  Education music mythology

3% 1%

1%
languages geometry journalism
2% 1% biol 7% science
eograph Y .
g io/p 1% _\ [ 11%
° music ‘
religion 1%
— 27N
2% chemistry psychology

1% terms 17%
7%
physics
6%

Figure 2. Percentages of the group category “Education”

Conclusion

As we have analyzed, all borrowings from “Kazakhstanskaya Pravda” from 2018 can be divided into 47

thematic groups, and it counts followings numbers of loanwords in each category:

84

1. Things — 0 % — 12 words;

2. Entertainment — 0 % — 17 words;
3. Fashion — 1 % — 39 words;

4. Drinks — 0 % — 6 words;

5. Travelling— 1 % — 29 words;

6. Profession — 2 % — 98 words;

7. Culture — 2 % — 93 words;

8. Brand — 1 % — 42 words;

9. Medicine — 2 % — 128 words;
10. People — 2 % — 91 words;

11. Economy — 4 % — 219 words;
12. Politics — 9 % — 451 words;

13. Government — 2 % — 94 words;
14. Business — 5 % — 284 words;
15. Nature — 2 % — 92 words;

16. Internet — 5 % — 264 words;

17. Quality — 5 % — 260 words;

18. Action — 5 % — 268 words;

19. Technology — 5 % — 278 words;
20. Time — 2 % — 79 words;
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21. Society — 2 % — 85 words;

22. Transport — 1 % — 57 words;

23. Advertisement — 1 % — 52 words;

24. Organization — 3 % — 164 words;

25. Currency — 1 % — 51 words;

26. Clothes — 0 % — 19 words;

27. Sports — 5 % — 258 words;

28. Mythology— 0 % — 12 words;

29. Location — 1 % — 50 words;

30. Food — 2 % — 95 words;

31. Genres — 1 % — 40 words;

32. Science — 2 % — 160 words;

33. Psychology — 5 % — 247 words;

34. Physics — 2 % — 81 words;

35. Art — 5 % — 277 words;

36. Education — 5 % — 270 words;

37. Terms — 2 % — 99 words;

38. Journalism — 2 % — 97 words;

39. Religion — 0 % — 26 words;

40. Geography — 1 % — 36 words;

41. Music — 2 % — 9 words;

42. Languages — 0 % — 22 words;

43. Geometry — 0 % — 13 words;

44. Biology — 0 % — 19 words;

45. Mathematics — 1 % — 36 words;

46. History — 1 % — 46 words;

47. Chemistry— 0 % — 15 words.

As a result, we can say that loanwords surround us everywhere and in many spheres of life. Based on
the analysis of the proofreading of loanwords 47 thematic groups were derived on the pages of newspapers.
The classification of thematic groups shows us in which spheres of society borrowed words are in great de-
mand and function. The most frequently used words and terms were related to politics, economics, business,
medicine, profession, quality, art, technology, Internet and psychology. Loanwords that denote actions, na-
ture, journalism, entertainment, fashion, sports and religion showed an average frequency of use. The lowest
index was in the category of words related to exact science and household items. As a consequence, the
analysis of the thematic classification of loanwords from newspaper “Kazakhstanskaya Pravda” shows us
that foreign vocabulary presents in many spectra of people’s lives.
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M.A. bana6ekosa, /[. BecennHoB
«Ka3axcranckas npaBaa» ra3eTinjeri kipme ce3aepiain
TAKBIPBINTHIK A bIPMALIBLIBIFbI

OpbIC TiNIHIH JTEKCUKANBIK XKyHeciHaeri TiUIIik OaiaaHbicTapAbIH HOTHXKECIHIE KipMe CO3Jep JKaHa KIIacThl
KaspinTacTeipaabl. [eTTingik eKkcHKaHbIH KaObULAaHy KOHE OJaH api OeifiMaeny HpoIeciH aHbIKTAWTHIH
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TINAIK KOHBEPTeHIMSIHBI 3epTTey Oip TiN xKyiieciHiH HOpMaIapbIHbIH SKiHIIICiHE acep eTy (akTiciHeH Genek
Kysere aca anMaiiapl. Makana OykapaislK akiapaT KypaiJapbl MOTIHACPIHAETI KOJIaHBUIATBIH KipMe Ce3-
nepai 3eprreyre apHajiraH. JKYMBICTBIH MakcaThl — TUIAEPAiH JKaKblHIACY MEXaHHU3MICPiH KeLIeH/ JHH-
TBHCTHKAIIBIK 3€PTTEYAI XKy3ere achlpy skoHe KazakcTaHHBIH OyKapasbIK akmapaT KypajjapblHaa KOJIaHEI-
JaTBIH XKaHa ce3Jepre Tanjay kacay. 3eprrey Marepuansl peringe 2018 xoursl «Ka3axcraHckas mpaBia»
razeTi anelHIBL Y3AiKci3 ipikrey omici apkputsl 5000 kipMe ce3 capanTaibll, TaAAHIEL. ABTOpIIap OJlapsl
«mode of life» xoHe «education» JereH eki Heri3ri TaKbIPBINTHIK TonKa Oeneni. «Mode of life» ToObIHIAFEI
HET'i3ri KaTeropusijiap casicar, 5KOHOMHKA, OU3HEC HHyCTPUSCH MEH TEXHOJIOTHACBIHBIH 1aMybl CUSIKTBI TOII-
Tap 0achIM MaMbI3BIK KepceTkimke ne 6onapl. ['azeT GeTTepinzeri KipMe ce3aepai Tanaay Herizinae 47 Ta-
KBIPBINTHIK TOI aHBIKTAIABI. TaKbIPBINTHIK TONTAPFa JKIKTey 013re Kail cananapia KipMe ce3aep/iH KOFaMHbIH
Kail callachlHIA CYpaHBICKA M€ EKeHiH, OeJICeHIl KbI3MET aTKapaThIHBIH KepceTedi. EH >kni KoimaHpLIaThIH
ceszep cascaT, JKOHOMHKA, OM3HEC, MeJUIINHA, KACill, cara, eHep, TeXHOJOIUs, HHTEPHET KaHE ICHXO0JIO-
rusiMeH OalIaHBICTEI OOJIIbL.

Kinm ce3dep: kipMe co3, TI KOHBEPreHIMACH], aFbUIIIBIH T, TUIAIK OaiiaHblc, OyKapaibIK akmnapar Kypai-
napsl, «Ka3axcranckast IpaBJia», KOHTaKTOJIOTHS.

M.A. bana6ekosa, JI. BecenuHos

TemaTnueckas nuddepeHuuanus 3aMMCTBOBAHUN
B rasere «Ka3axcranckas npasaa»

B pesynbraTte A3bIKOBBIX KOHTAKTOB B JIEKCHYECKON CHCTEME PYCCKOTO s3blKa 3aMMCTBOBAaHHAs JIEKCHKa
npeacTaBiIseT coboil HOBBIN Kiace caoB. M3yueHne A3bIKOBOM KOHBEPIEeHIMH, 00YCIOBIMBAIOIIETO MPOLIECC
3aMCTBOBaHMS U JajbHEHIIE afanTaruyu MHOSA3BIYHON JIEKCUKH, HE MOXET NMPOXOJUTh M30JIMPOBAHHO OT
(akTa BIMSHHUS HOPM OJHOW SI3BIKOBOM cHCTEeMbI Ha Apyryio. CTaThs MOCBSIEHA M3YyYEHHIO 3aMMCTBOBAH-
HBIX cJIoB B TekcTax CMMU. Ilenbio 1aHHO# paboTHI ABISETCS OCYIIECTBICHHE KOMIUICKCHOTO JINHIBUCTHYEC-
KOTO HCCIIEIOBAaHUS MEXaHN3MOB KOHBEPT€HIINH SI3BIKOB U aHANN3 (DyHKIMOHUPYIONIUX B CPEICTBAX Macco-
Boif mHpopManuu Kazaxcrana HOBBIX CIOB. MaTepraioM HCCIIeOBaHMs BBICTYIIAeT MaTepHal rasersl «Ka-
3axcTaHckas mpaspa» 2018 roxa m3ganus. MeTosoM CIUIONIHON BEIOOPKH BBIIMCAHBI U NIPOAHATH3UPOBAHBI
5000 3aUMCTBOBAaHHBIX CJIOB, KOTOpPBIE aBTOPBI JEJAT HA JBE OCHOBHBIC TeMaTH4eckue rpymmbl: «mode of
life» u «education». Bospluasi mpoleHTHAs pa3HHUIA CBHACTEILCTBYET O TOM, 4TO B rpymme «mode of life»
OCHOBHBIMH KaTE€TOPUSIMU SIBISIOTCA TaKUE IPYMIBI, KaK MOJIUTHKA, SKOHOMHKA M Pa3BUTHE MpeINpHHUMA-
TENbCKOW MHAYCTPUHU M TeXHUKU. Ha oCHOBE aHanm3a BBIYUTKU 3aMCTBOBAaHMI Ha CTPAHHIAX TA3€ThI BBIIE-
neHo 47 temarudeckux rpynn. Kinaccudukanms TeMaTHIeCKHX IPYIIT HOKa3bIBaeT, B KakuX cdepax >KU3HA
o0IecTBa 3aMMCTBOBAHHEIE CJIOBA Hambojee BOCTPeOOBAaHBI M aKTHBHO (DYyHKIMOHHMPYIOT. YacTo ymorped-
JSIEMBIMH CJIOBaMH M TEPMUHAMH OIIPEIENICHEI CIIOBA, CBA3aHHBIE C MOJINTHKON, SKOHOMHKOMH, OU3HECOM, Me-
JHUITHOH, mpodeccueli, kauecTBOM, HCKYyCCTBOM, TEXHOJIOTUSIMU, VIHTEpHETOM U IICHXOJIOTHEH.

Kniouesvie cnosa: 3amMcTBOBaHME, SA3bIKOBAs KOHBEPTCHIHS, aHTTTMHCKHUN SI3BIK, S3BIKOBBIE KOHTAKTHI, CMU,
«KazaxcraHckas npaBiay, KOHTAKTOJIOTHSL.
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Ka3zak npo3achIHAaFbl 3K3UCTEHIIHAINCTIK KOHIEMIHSA

Makanana ¢unocopus MeH sgeduerte XX Fachlpfa YIKEH MOHTE He OONFaH 3K3UCTECHIUAN3M aF bIMBIHBIH
HETI3T1 ycTaHBIMAAaphl KepceTireH. XX Fachlp OachIHAAFBI Ka3aK Mpo3achlHAa OaliKaiFaH 9K3MCTCHIUATII3M
aFBIMBIHBIH Ocuriniepi M. Oye30B oHTiMeNepi apKbLIbl aHBIKTANAIbl. DK3UCTCHIIMAIN3M aFbIMBIH 9JICOMETTIH
Oacka Jga areIMIapeIMeH caibicThipa Kemin, 1970-80-purmap mpo3achlHa YIIKEH BIKIAN SKacaraHbl
J1. Ucabekos, O. bekeit, O. Kekinbaes mbirapManapbl Herisinae qonenaeHreH. Kasak mpo3achIHbIH 1aMy Ke-
3eHepiHe Oara Oepe OTHIPHIIN, OYJI aFBIMHBIH 9IcOM 00pas/ap skacayna KaHIIAIBIKTEI 9cepi OOJFaHIBIFBI Ka-
pacTeIpbuIFal. JKekenereH jka3ylIblUIap/blH KOPKEM LIbIFapMallapblH TalAail OTBIPHII, OJIapJarbl IK3UCTECH-
[MAJIMCTIK KOHLCHIMSIHBIH CHOATTapbl 3eprrenreH. OChl apKpUIbl Ka3ak HPO3achIHBIH 3ICTETHKAIIBIK-
(hrIToCOPHATBIK TYPFBIAAH TEPEHICH TYCKEHIIT1, o1edu oOpasaap meHOepiHiH YIFaliFaHAbIFbl, KOFAMIBIK ca-
HaMeH Oipre KepKeM oiiiay IopeXeciHiH Je e3repicTepre YIIbIparaHbl TYpaibl ThIH TYKBIPBIMAAD JKacalfaH.

Kinm ce30ep: oneOueT TeOpHsICHI, Ka3akK MMPO3achl, MOACPHU3M, 91€0H arbIM, SK3UCTCHIMAN3M, JKaTChIHY Mo-
ceneci, kKepkeMm 00pa3, o1eOu-GpuIocoHUITBIK KOHIICIIIU.

Kipicne

OTKeH FachIP/IBIH MOJICHH KEHICTITiHJIE KEHICTIK IeH KeHinKep KaThIHACKIH KOPKEM 3epJesiey HOTHKe-
CiH/Ie OHIII IIBIFBII, 9/IeON TeHISHISUIIAPIBIH Oipi peTiHae KepiHic OepreH Ka3ak Mpo3achIHAarbl SK3UCTECH-
UOHAIIBI OF aFbIMBl OYTiHTI KYHI afipbIKIia Ha3ap ayAapyFa CYpaHbIN TYpFaH macelenepain Oipi. XX ra-
CeIp/a maiina OonFaH, 63 uaesibIK 0actaybiH ['yccepns, Kbepkerop eHOGKTEepiHEH allaThIH QNIEMIIK OH aFbl-
MBIHAaFBl Oy OarbITThl Mapcens, Scnepc, bepases, Llectos, bybOep, Captp, Kamio, bosyap, Xaiinerrep
cusiKThI (pusocodrapabiH Kosgaranbl MamiM. Kesinne «emip cypy ¢uinocodusch» el atajiraH MyHaai 0a-
FBITTBI TE€K OypKya3usUTbIK HUICOJOTUSHBIH, OYpKya3usulbiK QHIOCOMUSHBIH TOJIFaMAAPBIHBIH HOTIKECTHIIE
IYHHUETe KeJTeH Tepic Ke3KapacTap OarbIThl AETeH TYCIHIKTEpAiH OachiM OOJIFaHBl Ja INBIHABIK. MaceseH,
«OK3UCTEHIMATU3MHIH (puitocopuss MEeH 9/1cOMeTTer KOpiHiC» JereH eHOEK »Ka3raH MOJISK FalbIMbl Ejxxu
Koccak: «®unocodusblK KOHIEHIMS PETIHACTI Ka3ipri 3K3UCTEHIIMAIM3MHIH dJICYMETTIK JKOHE TapUXH He-
ri3AepiH, OHbI epeKIIeIeHTIH uaesiap MeH capblHAapAsl alTKanga 0i3 GuiaocousHBIH TapUXBIHAAFBI KEH
ayKbIMJIaFbl TIECCUMHUCTIK KOHE HUTHIIMCTIK aFbIMJIapMEH Ke3iremi3. byl agam akbuT-OMBIHBIH KaJIBINITACKaH
IIBIHJBIKKA 0ac KeTepy TapuXbIHBIH Kypamzaac O0eiri» [1; 5], - netiai. bipak oubiH «1IbIHIBIFBIHA, IIBIHANBI
aJiaM YIIiH Kypec 3K3UCTEeHIMAIN3MHIH TYpIi eKuiepid Oipiktipeni» [1; 55] cbiHapI oif Oumipyi Oyt OarbIT-
THI YCTaHFaH OWIIBULIAP/BIH aJaMTaHyIaFbl POJIIH MOWBIHAaraHbl eli. JKoHe /e onapblH eHOeKTepiHe Ka-
TBICTBI KYH/IbI FBUIBIMH TY)KBIPBIMJIAP J1a aWTKAaH.

*Xat-xabapnapra apHanras aprop. E-mail: zharylgapov_zhan@mail.ru
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XKXK. XKapbinfanos

3epmmeyoin depexmepi men adicmepi

JKanmbl, 5K3UCTeHIINANN3M OaFbITHIHBIH HET13T TeHASHIMAIAPBIH capaiail KeJICeK, oJlap MBIHAAM:

BipiamineH, kagmai 1a 60JMackiH OUTIMHIH K631 ajaM TYJIFaCBIHBIH HAaKTHl OOJIMBICHIH TalaayaH Oac-
Tajgaabl. Agam OOJIMBICHI — YKaJIFBI3 IIBIHAWEI AKUKAT;

Exinmrimen, amaM o3iHIH KEKeJK MaKcaThlHA YMTHUTY OapbIChIHIA FaHa ©3 TaOWFaThIHA YHIIeHl. SIFHH,
eMip cypy — ©3iHIi-631H KaJIbITACTRIPY, O31H/11-031H FaHa TaHIAY;

YuriHmiieH, KaHaai aa 6ip opTak MakcaTTap MEH UACOJIOTHUSAH, YKAIIBUIBIK MYICIECTIKTCH aybLIbI
QIIIAK aJIaMHBIH XKEKeJTiK OOJIMBICHI FaHa OHBI a0CYPTHIK dieM, aOCYpATHIK OMIpJeH KYTKapabl,

TepTiHIIiAeH, alaM ©31HIH KYHICTIKTI OMIpiHe ©31H SK3UCTSHIMS PETIHAe, SFHH HaKThl KakTanaHOam-
TBHIH TYJIFa eKeHiH ce3ine Oepmeiini. On YIIiH meKapalbiK CHTYal sl — eJIiMMeH OeTiie-0eT kenmy kepek. Tek
COHJIa FaHa ajaM ©3iHiH IIbIH OOCTaHIBIFBIH ce3iHe anajnpl. COHJIa FaHa OJ ©3iHIH «OKalaHIaFbl KaJFbI3/IbI-
FBIH» («3a0pPOIICHHOCThY — XaiIerrep), agaM MEH ChIPTKbI JIEMHIH COMKECCI3IIriH TYCiHe anaabl. by —
AK3UCTCHIUATUCTEP/IIH HET13T TY>KBIPBIMIAPBIHBIH Oipi.

Bip ce30en aiiTkaHa, SK3UCTCHIMAIUCTED KOHIEIIHACH JIeM JKOHE JKaIFbI3IBIK YFRIMBIHAH ©POWH/II.
Anaiina, omapabplH TYKBIPBIMIAPEIHIA aJaMHBIH OpTaMeH, 0acka afgaMJapMeH OalaHBICHI TIMTI KapacThl-
pBUIMalABI 7€y KUCBIHCHI3. ONeMAIK ¢uiocodusimarel Oy OarbITTBIH ipi ekimmepi — M. Xaidigerrep,
K. Scnepc, XK.II. Captpnepai opTaKTacThIphINl TYpaThiH OacTbl Oenri — anam OonmMbicbiHa MeH xoHe bac-
KaJlap YFBIMBI TYPFBICBIHAH Kenmyi. Onap YIIiH KOFaMIbIK KaTBIHACTAP CHSKTHI KO3FAIBIC TYpiiepi abcTpak-
1M1, HETI3TI IIBIHJIBIK — CyOhEKTUBTLIIK.

OChIHIAMIIBIK OH-TY)KBIPBIMIAP/IbIH HET13T1 Kysp apHaJIapbIHbIH Oipi — ajaM e3iHiH QJIEMIIK JKaJFbI3-
IIBIFBIH TYHCIHY apKbUIBI KOFAMHAH, COHJIAFbl KAJIBINITACKAH KAThIHACTAP MEH HOpMallap/laH JKaTChIHYBI. JK-
3UCTCHLIUAIUCTIK TaHBIM MEH OJIApJblH YCTaHFaH KOHIEMIUSUIAPBIH, TEOPUSUIBIK KBIPJIapblH KapacThIpFaH
eHOeKTepIiH TYremi JepiiK KellickeH ToKTaM 0ap. Ol — SK3UCTCHUUATM3MHIH MOJIEHH KYJIIbIpay, PyXaHH
JaFaapbIc Ke3iHe KYII ajJaThiHbl. DK3UCTEHIMAIHCTIK OU-KipaiH XX Faceipia 00 keTepyiHe OipiHIIi Iy-
HHUEXKY3UTIK COFBICTHIH dCepi oHE afam3aT OallachIHBIH Oip-OipiHe JKOMKBIH MaiilaH aliKaH eKiHII JyHHe-
KY3UTIK COFBICTBIH YaKBITBIH/IA 9cepi KylIeHreHi ocbaan Ooica kepek. OUTKeHi «Bripaxast HaCTpoeHHe mac-
CUBHOCTH, HEBEPHS M OTUYASHHUSI, OHH CBHIETEIHCTBYIOT M O APAaMaTHUECKOM ITyTH JIFOJEH, N3BEPUBIIUXCS B
WCTOPHUH W TPOTPECCe W MIMYIIUX PEIICHUS BHE 3TOTO MHpPA, JIOAW 00pamarTcs K MBICIH O TParUYHOCTH
BceoOmet cynpob» [1; 18-19]. SIFHM, SK3MCTEHIMAIMCTIK OW aFbIMbl KOFaMIIBIK KYPBUIBICTAFbl KOHE
QIeMJIIK JIeHrekIer] KallIbUIBIKTap TEPeHICTEHIE, CaHalaFbl KAKTHIFBICTAP KE3CHIHIE aaM o3iHiH (oHuaer]
YKAIFBI3IBIFBIH OapBIHINA TYCiHE Il AeTeH MKIp/i YCTaHAa b,

ExiHIi AyHHEKY31UTIK COFBICTBIH 3apAanTapbl MeH KaciperTepi ®paHiusiia 9K3UCTeHIATU3MHIH JKacTap
apacelHaH OYpBIH-COHJIBI OOJNMaraH KoOJAayblHa He OoNnIbl. ONEeMIIK JaFAapbiC jKaHa ITYHUETaHBIMHBIH
KaJBINITACybIHA, OFaH JICHIHT1 OMip CYpIIl KeNreH KaJdblIThl Ke3KapacTapaaH 0ac TapTyra Aeiid okemnsi. Oce
keseHnae ['. Mapcensain, XK.I1. CapTpasiH Kopmiaran anemMai KaThires, Tpareaus MeH KapaMma-KanIIbUIBIKKa
TOJIBI CKEHJIITI JKaWbl MiKipJIepl aJIbIHFBI KaTapFa IIBIKThI. MYHIaMIBIK OW TeK KaHa ()paHIly3 OWUIIbLIIA-
PBIHIA FaHA EMEC, Kbl SK3UCTEHIMAIN3MHIH TEOPUSUTBIK Oa3uci peTiHae TaHbUIAbL. Xakaerrepain «Yeno-
BEK €CTh U OH €CTh YEIIOBEK, HOCKOIBbKY OH 3K3UCTHpYyeT. OH BBICTYIAeT B OTKPHITOCT OBITHS, KAKOO SBIIS-
eTcs caMo ObITHe, KOTOpoe B KauecTBe Opocka Opocuiia CylIero denoBeka B «3a00Ty». bpomeHHslit Takum
00pa3oM YeNOBEK CTOUT «B)» OTKPBITOCTH OBITHS. «MHUP» €CTh MPOCBET OBITHS, B KOTOPBIN YEIOBEK BCTYMAET
CBOWM OpOIICHHBIM cymmecTBoM» [2; 212], - neren oitsl XK.I1. CapTpain «ayHue — 60c» naesicbiMeH TaMbIp-
JIACHIIT KATBIP. DK3UCTEHIIMATINCTEP OCHI THIFBIPBHIKTAH MIBIFYABIH KOJBIH aJaMHBIH JKeKe OOJIMBICHI, OHBIH
«MEH1» apKpUIbl IIEIIyTe THIPBICTBI. MyHal i31eHicTep Oyl OaFbITTBIH Ta3a MECUMHCTIK JKOHE HUTMIIMCTIK
apHaaa KaJbIll KOWMaraHABIFBIH KepceTemi. Onmap YIIiH MBIHALIKTEIH €H YIIKEHI KEeKe aJaMHBIH eMip CYpy
OapBICBIHIA HAKTHI «CE31ICTIHY, «TAHBUIATHIH» MBIHABIK. 3epTTeyii T.A. CaxapoBaHbIH CO3IMEH alTcak, «Y
YeJIOBEKa, 3asBJIAIOT K3UCTEHIMAINCTHI, CYIIHOCTh MOAYMHEHA CYIIECTBOBAHHMIO: UMEHHO CYLIECTBOBAHUE
SBIISIETCSL [UIl HEro MOJJIMHHOM M MEPBHUYHON peajbHOCTHIO. UesoBeK He NEeTEPMHHUPOBAH CBOCH CYIIHO-
CTBIO, OHA JIUIIb BO3MOXXHOCTh M CTAHOBHUTCS JEHCTBUTEIHHOCTHIO TOJIBKO B MPOIIECCE CYIIECTBOBaHUA. Ye-
JIOBEK «Opo1eH B MUp» 0e3 cymHocTr. OH caM ee co3/1aeT B MPOILIECCe CBOETO CyIIeCTBOBaHM [3; 23].

Homuoice sicone maiikblilaHy bl

Kasak omebueriHaeri ocbl GpuaocopHUsIIBIK ONIBIH KeiOip kepiHicTepiH XX Facelp OachlHaH-aK Oaii-
Kaitmb13. Kazak mmpo3achIHBIH OacTalkpl Ke3eHAepl MECH COHFBI JKBUIIAPBI apallbIFbIH Oip-OipiMeH OaiaHbIC-
ThIpa 3ePTTEI, Kbl OYJI )KaHP/bIH KaJbIITaChII-aMybIHIaFbl HETI3T1 KOPKEMJIIK 3aHIBUTBIKTAPABI alllyFa
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Kasak nposacbiHAafbl 9K3UCTeHLManMCTIK KoHUenuums

apHaraH eHOeriHze kazak 3eprreymici A. Mcmakosa III. KynaitGepaiymer, M. lynatos, XK. AliMaybITOB,
M. XKymabaes, M. Oye30B mIbIFapMaIapbIHAAFsl SK3UCTCHITHAINCTIK MOCEIEIEPIiH KOUBUIBICH KaHIbl Oip-
1amMa KYHJbI miKipsep aiTrel. «TemaTtrnka kazaxckoi mpo3bl 20-X ro10B KatacTpopuuHa U PackojoTa, 31eCh
JILETCS KPOBb, PYIIATHCS MEUTHI M WILTIO3UH. 110 arpecCHBHOCTH 3TOT MHp MOpaXkaeT HAC CBOCH BHYTpEHHEH
ONIMO3UIIMEHN, TOPOKJAIOIIECH IIIyM U SPOCTh CcTenu. [ 3TUX mucaTeneil BaKHO MOKa3aTh, Kak Tepor Mo/l
BO3JICHCTBHEM JKU3HCHHBIX COOBITHIA CTAHOBUTCS Y€IIOBEKOM-IMYHOCTRION [4; 119], - mer »xa3anl FaIbIM.

XX rFacelp OachIHAAFBI CAsICU-AJICYMETTIK, KOFAMBIK MarJail COJ IIaKTarbl AaJFalllKbl IPO3AJIBIK
TYBIHABUTIAPBIH MPOOIeMaTHKACKIH Oenrinesi. YakpIT 6TKeH CaiiblH aCKbIHA TYCKEH OTapJbIK OyFay, Kazak
JlanachlHaarel O0lp KoramblK (hopMalusafaH EKIHINICIHE OTy, OKIMIIUIIK-CasCH KYPbUIBIMIAPIbIH KYILITEI
aybICTBIPBLUTYBI OapBICBIHIAFHI ©Jliapa Ke3€H, CalT-caHa, eI apachIHIarbl OPECKes KYTeHCI3AIKTED, aaMJIbIK
apIblH aja ki0iH aTTaraH MapakOpJbIK COJl AdyipAeri omelH LIbIFapManapra apkay OOJIFaH IIBIHABIKTAp.
Kazak xaJlkbIHBIH OachlHA TYCKEH aybIPTIAIBIK, KbIM-KyaT TIPIILIIK COJ KE3CHICTI KalaMrepiepaiH Kapa-
naibIM aJaMHBIH JKaH-TYHUECIHIETI e3repicTepiHe YHUTyre MYpPBIHJBIK OONbl. AaM TaOUFaTBHIHBIH Tpare-
TUSUTBUTBIFBI, OYJT ©Mip/IeTi TayChUTBIT OiTIeC «KYHOEH» KapeKeTi XKaiiibl, 9JIeMHIH, OOJIMBICTHIH KaThITE3IIT1,
OHBIH aJ]aM TIPIIUTriMeH Yiijiece OSpMEWTIiH KaWIIBUIBIFBI JKaljIbl OMJIap ajFalliKbl SK3UCTCHIIUAINCTIK
MiKipJIep/iH KOpiHIiCl peTiHIe TaHbLIaIbI.

AJNFaKel IPO3ANBIK YATLIEPAiH KOMIIIITiHEe TOH TPareusUIbIK oyeH TpareausIIblK OeliHenep KeHiCTiK
TIeH ajlaM TYJIFAChIH CHIPTKBI JIaFIapbICTapMeH, OApBIHIIA OTKIp MICeNere aifHaIIbIIT KETKEH PyXaH! aybITKY-
JapMeH ThIFBI3 OaiinanpicThl. MyHIall epekmenikti MyxTtap Oye30BTiH 6TKEeH FachIpblH 20-1IbI KBUIAAPHI
JKa3raH oHrimenepiHeH Oaiikap emik. Kasak omeOuerraHybiHIa OYJI MOCENICHI ajFalliKblIap/biH Oipi OO0JIbI
keTepred E. AMaHIaeB >ka3ymbiHbH «KOpFaHCHI3ABIH KYHI» JKalibl: «OHTIMEAETi KeHICTIK TYUBIKTAIFaH
BakyyM cekini. XKep-nyHue Omim aereH TyHbIKKa TIpEil, eJIiM JISTeH BaKyyMHaH IIbIFap TeCiK Taba anmai
KBIMTBIPBUTYJIBI. AJlaM TYHBIKKA Tya cajla TacTalFan», - nedmi [5; 93]. ABTop miKipi TEOPHUSIIBIK TYPFBIIaH
TOJIBIK JOWEKTENIIN JKaTnaca Ja, Oy xkepze 0ipa3 oiffa KOpek OOIaThIH Ko3Kapac KaTblp. ATaMHBIH dJIeMIETi
KAIFBI3MIBIFBIH OCHHENey IeTi alphIKIIa KbI3METI 0ap — TaOWFATTHIH CUMBOJIUKAIBIK ()YHKIUSACHI 14 CHIHIIIBI
MaKaJlaChIH/Ia OPBIH]IbI €CKEPIITCH.

«He OaypIpbl, HE CHIPTBHIHAA BIKTHIPTHIH JKOK BICKAsSK. APKANBIK JKajJarail )kKalFbl3 KabaT OonFaH COH,
KBIC KYHIHJIE KeJl TepiCiHEeH COKca J1a, OHBIHAH COKCa J1a TTAHAIBIFBI JKOK: a3bIHAIl TYPAIbL... JKBIT CaifbIH KbIC
OachIHAH Kapibl OOJIBIN MajiFa MaHackl )KOK OOJFaH/IBIKTaH, OaybIPBIH XKaijaraH eJl MaJIbIH OJITIpill, e3re el
amMaH OTBIPFaH/a, IOJIAK KYTTHIH KYPbIFbIHAH KYTBUIMAWTHIHY [6; 67].

By cyperremeHiH KOpKEeMIIK-3CTETHKAIBIK KyaThl COHAA — CYPBIKCHI3 KBICKBI JajaHbIH KelnOeTiH,
AMBIKNANTBIH BI3FApABl CE3IHIIpe OTBIPHIN, Ka3yIIbl alarbl TparedusHbl Oomkaiasl. KahaHmarbl KbLIT
€TKEH TIPIIUTIK aTayJIbIHBI 30PJIi YCKIpiriMeH jkaiman KeJie )kaTkan Kahapisl TaOUFaT €3 YCTEMJIITIH KYprisimn
Typ. ACTaH-KECTeH dJIeMHIH OpTachIHAA TIPIILTIKTIH HBIIIAHBIH YaKbITIIA FaHA OUTAIpIN TYpFaH Kapaibl Yi
e kanFe3. Kermeri KyHi JkanFaHAbl XKallaFbiHaH 0acKaH, NoyipiHiH apsicTaHbl — KymrikOalizaH na Kanran
XKaJIFbI3 Oenri — Mona FaHa. [loypeni etnecteil 0onFaH OaThIp MOJIACBIHBIH YCTIHIC aK TYTeK OypkireH 0o-
paH CaH-TYpJIi KUMBUIMEH «Oure canaaby. KeMmipiiH MOHOJIOTHI J1a KaJIFbI3IBIKTHIH KYHiH MepTe/i.

KapmagaiteiHan TaFapIpabIH KaThITe3dIriH KOpim Keje katkaH Fasm3a — KopraHChI3. «bBYpBIHFEI O¢ii-
HET, OulIapanbiK ObUTall TYPCHIH, MbIHAY KepreH Mma3ak He? OchbIHIIA Kopiay, pacyanay He?.. byrinri emip
OOMBIHJIA KYJIaFbl €CTIMETeH 30PJIbIK 3YJIBIMJIBIKTEI KOPYTe HE *a3blK KbUIbIN e/i?.. Emobipine skayan jKOK.
Bipak katima >xypce e, apTelHaH KeJeHKeCIHIeH Kaamaiil >KypreH Oip COpIIBUIBIK, Oip JKbutay» [6; 86]. Fasmza
VIIiH eJiMHEH KamlaThIH koJl KaaMmarad. Ochl oiffa OekireH oil 0achl ayFaH JKaKKa KaHFBIT KETHEHmi, o
eJijepAiH MeKeHi Mosara Oerrelii. LIbH epKiHAiK CoM )KaKTa Topi3i.

MyHaaiteIK oiabiH M. Oye30B TBOPUYECTBOCKIHIAFBI TaFbl Oip kKepiHici — «KeTtim» oHriMeci. Kaceim
Jla OCBl TYHEpPTeH TYHEKTIH OpTachlHAA, OJaH KapMaHBIN IIBIFyFa KayKapchl3 KYHWIHE OJIIMIe YIIbIPaiIbl.
YKazyIipl TpareusUIbIK CUTYaIMsIFa COMKEC axyasl KaJbITaCThIPa b,

XX racelp OachIHIAFbl 3K3UCTCHIMAIKUCTIK TCHCHIIMS TAIIIBUT 9JIcOUET TONBIK YCTeMIIK KypraH 30-
KBIIIaphl KOPKEM IPO3aHBIH HACSUTBIK-ICTETHKANBIK KaOaThIHAH BIFBICTBIPBUIBINT KeTTi. Aaiga Oyi KOH-
LEMIUSIHBIH «OKBUIBIMBIKY KE3CHJIC KalTajaH epicTeil OacTaraHblH aHFapambl3. MoceneH, « CyHeKi» ChIH-
IIbI TIOBecKe YHUIe OoThIpbIn []. MlcabekoB TBOPUYECTBOCHIHA NEM/IIK dAe0U-PIITOCODUSITBIK aFbIM — JK3HUC-
TEHI[MAJIM3MHIH acepl OOJFaHABIFBIH aiiTa amambi3. MyHIalIbIK e3reire HblmaH JlynaTTelH 0acka ja Iibl-
FapMaJjiapblHa aHFapblIaabl aeyre Heri3 6ap. CeiHiibl O. benexanopa Kajamrep HIbIFapMalllbUIbIFbIHA I110-
Iy JKacal KeiIT: «AJl )ka3ylIbl TBOPYECTBOCHIHAH CAPBIH 13/I€CEK, MIBIFBIC MO3MaJIapbIHaH Ja, TirnTi ToacToi-
JIBIH KOTIKE MAJIIM «KOPJIBIK JKacaraHFa 30pJIbIK jKacaMay NPUHIUIIHECH J¢ eMec, Ke3iHe Oi3/ie aralll aTThIH
OacbIHa 1TIHIeH, 0aThiC (GUITOCO(HICHIHBIH, COHIa-aK dIeOUETIHIH JI¢ KyaTThl aFbIMbl — SK3HUCTCHIIHAIN3M-
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MEH YHJIIECTIKTEp/li 3epAeiiep eIik», - ereH OipiiaMa 0aThul mikip aitkan OonateiH [7; 19]. Ocwl Ty#iHI
oimap >kaH-KaKThI JJICTICHYIH KYTIIT KaJIFaHbI Ja pac.

Fympiper Oip moBecke JKYK OONAaTBHIH OpTabIK KeHinmkep — TYHFBIN Oy KYHIE JKaH-IYHHECI asyChI3
TOHAJIFaH, CYJIEpiH FaHa CYHpeTin KypreH, Oackaigapra OeiiMariyM KayKuFaH TipLIUIiK ueci. «bys skapbIk
IyHHEAE a3 )Kacaabl Ma, KeIl )KacaJbl Ma, paxaTr Kepai Me, OeHeT Kepai Me, Oarsl ambUTFad 6a, COphl KaifHa-
raH 0a, OyJI JKarblH Ja OWJIal TOJIFaMalThiH cekiiai. MpiHay KaH Oa3apaai KyKbIHaraH agamaap TipIIUIirid-
ne naynet Oap, mancan Oap, Tajmac 6ap, TapTeic Oap, Kaiirbl Oap, CyHiHil Oap-ay JAereH ce3iM OHBIH MHbIHA
octe opanraH emec. O emTeHere KbI3BIKIa/Ibl, eITeHere )KaHTaIACKIT YMTBUIMANIB, €Il YaKbIT OIBIHOAM-
e [8; 227].

TyYHFBIIITHIH OChI CUIIATHI PyXaHUIIBIKTAH JKYPHAK KaJMaraH, Ce3IM/IIK KacHeTTepi ol KeTKeH Y He-
MeCKe alfHaJIFaH IIaFblHa JACHIHT1 apajbIKTa )KeKe aJaMHBIH YIKEH TarabIpbl KaTblp. TYHFBIIT — AMaHaT —
Kenkenec — JluyaHa — YHIeMec aTTapbIHbIH 9PKANUCHICHI OFaH TaFIbIPbIH TEIKICI canraH TaHOanap. TyH-
FBIIITHIH aJaMIbIK OOJIMBICEIHAH OiprkojiaTa alpbUTy MPOICCIHIH Ke3eHIepl OFaH KOWBUIFaH OChI Oip aTTap-
MeH OalaHBICThl. 30PIBIKTHIH AJFAIIKBI alllbl JIOMIH OJ1 OKECiHIH Ke3[eHCOK eiMiHeH KeiiH, xaia KypOa-
HbIHA aifHanbi, Jlockel ayblUTbIHA aMaHATKA TAllCHIPHUIFAH IIAFbIHAH TaTa OacTaibel. «MeHipiMci3 TaFrapIp
TYK TamnmaraHaai OeHKyHa, JTOpMEHCI3 OallaHbl OChUIAMIIA TyMak JKaThIN TAIKCKKE altHAIABIpasD [8; 239].

TyHFBII OapFaH caifbiH ©3iHIH aJaMIbIK TiperiHeH ajpicTan O0apa xatthl. J[. McabekoBTiH KeinkepiH-
Jle HaKThI OenceHi ic-opekeT koK. KahapmaHra ycTeMik »acalThIH HAKTBUIBI JKaFaai, jkarmail OoiFaHIa
TpareusUIbIK Karaai, 91iIeTci3 eMipaiH 00beKTUBTI OciiHeci. TYHFBIII ajaM TO3ricCi3 KUIMETTEp MEH eMip-
JIIH MbIHAY KAaCKel OasHCHI3bIFbIHA MOWBIHCYHFAH agaM. O OChbl KUSTHATTBIH HETri3ri ceOenTepiH, TOPKiHIH
i3/1eyre e, OFaH KaH-TOHIMEH Kapchl TypyFa Aa Oeitincis. [loBecte OHBIH ce3iMAIK axyallbl, illIKi MOPTPETi,
TOJIKBIFAH JKaH dJIeMi Jie MapbIMChI3 Ky#ie kepinedi. TYHFBIN Ke3 allmai Kejie ®aTKaH aybIpTIaIbIKThIH
OopiH «TaFrIbIP/bIH CaJIFaHbIHAY KOPHIbI. bachIHIarel KUSHATTHIH 09pi OHBIH JKaHBIHIA €MEC, TCK TOHIHJIE
raHa cesineni. EH 6acThICHI OHA TaFABIpFa JIET€H Hally )KOK. ONTKeHI KeHinkepiH OachklHAa epik meH 0oc-
TaHIBIFBI JKOK. TpareustHbIH YIIKeHi je ockiHna. On e3iMeH ici ’KOK, ©3/IiriHeH TOKTaMal CYCHII OTIIl JKaT-
KaH eMip aFbICHIHBIH (3K3UCTCHIMSHBIH) KaKNaKpUIbl FaHa. OChl JOPMEHCI3AIK OHBI OCJICEHIITIKTEH aibIp-
FaH.

KapanaiisiM FaHa >kaHHBIH KOKIperiHJeri KYMUsFa YHUTyre ThipbicaThlH JlymarTeiH TYHFBIIN apKbLIbI
KepceTrek OoiFaHbl — aJaMHBIH MbIHA eMipzeri kepi keTy npoueci. by xxepae TyHFbIITHIH YHIeMecKe
aliHaiy mpoteci. Ay OyJ1 Kepi 3BOIOIMS alaMAapAbIH aJaMaap/iaH KaTChIHYBIHBIH HOTHKECIHIE OelieH ana-
nel. TYHFBITI eMipJieH MeHipiMITIK, afaMaap TaparblHaH KbUIl BIKBUIAC TIEH KAMKOPIBIK KepMeii-ak KO-
IIbl. OMipJIeH 63 ChI0aFachiH aja ajaMaid, )KapblK TYHUETe e1eyCi3 Keil, eneyci3 KeTTi.

JKazy1ibl eMipaiH TpareIusuIblK CypEeTiH JKacail OTBIPBII, COJI OMIPIe JKeKe aJlaMHBIH MTaHACKI3IBIFBl MCH
KOPFaHCBI3IBIFBIH, KAIFbI3/IbIFbIH, TAFbIPBIHBIH TANANCHI3ABIFEIH MCH3CH 1. BHONOTHSITBIK, (PH3HOOTHSITBIK
KacueTi Oip agaMaapasiH Oip-OipiHe JereH KacKeIriHiH 031 eMip MaFbIHACHI3ABIFBIHA ANBIN KEJIEeTiH Topi3-
ni. byn skepne amepukan ranbiMbl C. OuHKeNCTalHHBIH «UeI0BeK HE MOXKET MO3HATh JPYrOro — BOT YTO
BBIJIACTCS 32 BEYHYIO UCTHHY X)HU3HU. COBpEeMEHHAs DK3UCTEHITMATMCTHYECKAS TUTEePaTypa MOKa3bIBaeT, KakK
JIFOIU TeP3aloT APYT APYyra B XaoTHUECKOM abcypaHoM mupe Hacuims» [9; 231] meren oiter dymnar Mcabexos
IIBIFAPMAChIHA J1a KAThICHI 0ap.

Anampaap Oip-6ipine Here TacOaybip? Ockhl cayanra xaya i3aeitin J. McabexoB «Cyliekmni» moBecinie
63 KeHINKepIIepiHiH eMip CYpy KEHICTITiHEe TpareausuIblK oyeHze Oara Oepymi HeicaHara anraH. COHIBIKTAH
Ja TYHFBIIT MbIHAY KaJFaH/Ia SNIKIMHIH [IalaFaThlHA, XKbUTbI allaKaHbIHA JKapbIMai oTTi. TYHFBIII TaFIbIPbI
OacKallapIlblH TapalblHaH YMBIThUIFAH Tarablp. OHBIH ara-0a0achlHAA MKOK KOCI — Kep Ka3yIIbUIBIKIICH
alHAIBICYBIHBIH 031 KOIT JKalIbl aHFapTaabl. OUTKEeHI OJ1 ic-opekeTiHe Oara Oepe aamacTail Xaire >KeTKEH,
Yuuaemecke aiinanran. [lIprrapmManarsl TpareIusUIbIK MAQOCTHIH TEPEHJIETT KETKEHI COHINANBIK, JKa3yIIbIHBIH
MOBECTI ONTHMUCTIK PYXTa asgKTayblHa MYMKIHIIK OepMereH.

Kanmer Tpareausuibik nagoc . McabekoBTin OipHenie noBectepine oprak kacuer. Connail merapma-
napasiH 0ipi — «Tipiiitik» moeeci. bi3miH oWbIMBI3IIA, MOBECTIH KOMITO3UIUSIIBIK KYPBIIBIMBIHIA ajMa-
KE3EeK CYypeTTelil OThIpaThiH Momnmapacinaiy FyMbeipOasabl KEDKBIMKYIT 00pa3bIHBIH TpareIUsIIbIK XaliH Ta-
HBITY YIIiH anbiHFannai. XKa3ymbIHbIH HET13Ti1 JiTTereHi — KpDKBIMKYIIIH KapamMa-KallIbUIBIKTEI TaFIbIPhI.
ExeyiHiH KOCBUIBIIN, MaHBIPAK KOTEPYI ¢ Ke3aehcoK. KepkbiMKYIi KueBaHHBIH eTeriHeH yCcTaTKaH KachueT-
Ti Maxa00aTThIH ce3iMi eMec, TaFIbIP TAJIKErTHEH 90/IeH CLTIKIEC] MIBIKKAH, COAaH KYThLIY/bIH Aai0daca aMa-
JIBIH 13]IET€H, TIPUIUTIKTIH 3YJIBIMABIFBIHAH TUTBHIKTaFaH JXaHHBIH €cci3 Kajambl OonaTthiH. Kemreri Oypama
OackaH 0all KBI3BIHBIH aJIFall peT Oenrici3 OipeyJeH 30pIbIK KOpyl OHBI OMIpPAIH KbI3bIFBI Kalbl apMaHbI
MEH KUSUTbIHAH aJIaCTHIPBIN, OoJamak TarAbIPeIH MYJIe Oacka apHara canbii xkidepi. KeDKpIMKYT MeHipiM-
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Ci3 IYHUCHIH TaJlayblHa OH eKije Oip Ty ambuiMai xatein TacTanabl. OHBIH KaliFbl MEH HajaFa TOJIbI, OK-
CIKT1 ©MIpiHIH acKaH Ieri — 63 TyFaHmapbhIHaH ereimik kepyi. Kei3 okeci [oymer6ait yimia «¥priaKk HaMbl-
CHIH Ta3a CaKTayIbIH Oip-aK *OJbI Oap-abl, 01 CYHEeKke TaHOa Tycipep KbI3maH Oe3iHy, MYKATTBHIM 0a e
MUBIFBIHAH KYJIiN, Macaiipan »KypreH Oenrici3 >kayblHa KaThIT€3MIKIIEH >Kayall KaTblll €3 Mep3eHTiHeH Oac
TapTy, COUTIN Maimarep KEJEKEHI ajaM KyJIaFbl €CTIMETeH KaTaAbIKIICH OypKeMesen, COHBIMEH YMBITThI-
peIn xidepy» [8; 342].

OkeciHiH OanaceiHaH Oe3iHyiHiH OacTbl KyHahapsl — >KapblK AyHHere KenMereH Oana. SlrHu, Anmam.
An, ocel AjjaM MBIHaY eMipre KeIMei KaTbhI-aK oJjaH OOWBIH ayJiak YCTaFbICHI KeNIeTiH 0acka Agamuapra He
*a3bln ei? JleMek, OHbIH MaHJIalibIHA TyMal JKaThIll MEXHAT KOpy jka3bulFaH. AnaMjap apachbiHa KeIiCiMeH
aJJia OHbI TAJIKEKTI TarapIp KyTin Typ roil. CoHzla «agaMHbIH O1p KbI3bIFBI — Oajia» JIereH Kaiina? Angam Oa-
JIACHIHBIH WI1 MaKcaThl, YMITI MEH apMaHbIH OoJallaKka >KEeTKI3eTiH YpraK KajIblpy ACWUTIH achbll MypaThl
Kalina? AnaMHBIH afaMFa JIeTeH MeripiMi Kaiina? Here agaMaap ocbIHIIA TO3FaH?

FruipiM oeOueTTe 60aThIH TpareIusUIbIK OCHHEICYaiH 0acThl AeTeH €Ki acleKTiciHe koHL1 Oeneni. bi-
piHIICI — agaMHBIH 9JIE€YMETTIK OOJMBICHIHA KATHICTHI Ja, SKiHIINiCI — ajaM MeH OHBI KOpIIIaraH OOJIMBIC-
THIH KelliCIIEYIITUTIriHe H, YIIeCiM TalnaraH/bIFbIHAH OOJIATHIH, )KEKE TYJIFa OACHIHIAFbI TPareIusl.

OJIeM KJIaCCHMKAChIMEH MYKHUAT TaHbICKaH J[. McaOekoB TpareauschiHaa OChbl COHFBI €PEKIICIIK 0achIM.
YKazymibl keifinkepiepiHiy OacbIHAAFBl axyaiabl OeNTuTi Oip TapuXy Ke3eHMET! «OIINEeTCi3 KoFaMmray xaba
anMaiimbI3. Jlynat mslrapMasiapblHaarbl OOJIBII KATATHIH OKUFAlap MEKEH MEH ME3TiJli KaFblHaH dJeHi Ths-
HaKTaJMaraH.

ABTOp YIIIiH OJ1 HEri3ri MakcaT Ta emec. Kamamrepain 0i3 3epTTen OThIPFaH MOBECTEPIHACTI Tparu3m
Ka3yIIBIHBIH HAKThI Oip KOFaMJaFrbl QJICYMETTIK IIBIHIBIKKA KENCIey WACSChIHAH, HAPA3bUIbIFBIHAH EMEC,
JKaJIIbIFa OPTAK KaTeropusUlap/iaH TybIHAaW el Heri3ri uues — oChl IyHUEIEH KaKChUIBIK JTOMETIN KEICTiH
aJlaMJIap IbIH TIPIITITi EIKIM TaHbIN OlJIMeC, SIIKIM VFBIHBIN OLIMeC Ke3IeHCOK JKallapaaH TYPaThIHbI, TaF-
IBIPABIH, KAKMAKBUTBIHAAPBIHAH TYPATHIH aJIaM OMIpiHIH MOHCI3MITI MEH KOPFAHCHI3MBIFEL. JKa3yIIBIHBIH TiT-
teyinme «CeiTin ayHue AyHUEe OONFaibl Oepi caH JKeTrec Fachipiap OO#BI capblia KyTil, jkKaHa KOJBI JKeT-
KCH MBbIHA OMIpJICH JKETIHIC-CEKCEH Kb FaHa OYHMBIFBI TIPIIUIIK Kemlim, Oelrici3 TYHFUBIKKA KalTa aTTaHa-
Iel» [8; 391].

Byn1 sxonmapabiH jKa3ymibl YIIiH TYKBIPIMIAMAIBIK MaHbeRB! Oap. Kamamrep dwumocodusicerana agam
TaF/IBIPBIHJIAFbl KapaMa-KaHIIbUIBIK OMip Kapama-KalulIbUIBIFBIHAH TYBIHJIAIl KaTajbl. AJJaMHBIH aJaMJIbIFbI
OHBIH KOFaM/IaFbl OPHBIMEH, SJICYMETTIK OCJICCHILTITNIMEH eMeC, pyXaHH JIyHHUEeCIMeH FaHa eeHe . OHChI3
MBIHAY eMip a0Cyp/Ka afHaIa bl

Homuorcenep men onapoviyy mankviianysl

Anam OOJIMBICBIHA KaTBICTBI TepeH (unocodusiblk TosFaHbicTap 1970-80-11i KbuTIap MPO3aChIHBIH
JapbIHABL eKuAepiHiy 0ipi — ©O. KekinbaeB msFapMaIibUIBIFBIHBIH /12 HETi3T1 OarbITTapblH alKBIHIAIB.
«UepIpay», «Kyi», «Xanma-lapus xukascel», «bocekey», «Kyc kaHate», «llletkepi yit» moBectepi,
«AHBI3JIBIH aKbIPbD» POMAaHBI JKa3YIIBIHBIH aJlaM JKOHIHJIETT KOPKEeMIiK-(QHI0COPUSITBIK KOHIICTIIUAChIH 0a-
PBIHILIA aIIBIT KOPCETYTe OONAaThIH KOPKEM LIBIFapMaap.

Kazymeraeiy «l1IsHBIpay» moBecinaeri 6ac keinkep Excen aTa kocibi — KyIbIK Ka3yMeH KOHBIPKA
TIpJIiK KeLIiN KYpreH, 63 opTackl YUIiH eneyci3 FaHa agam. OHBIH eMip Cypill Kelle )KaTKaH OChI IIarblHa Je-
HiH «KBIpaH TOMAaH KbI3bIKKa OaTKaH Oepekeli eMipi ®OK. TYKCHT€H ChI3 KaObIprajap MEeH KHBIPIIBIK TOIIBI-
paktaH 0acka, €Ki MiHIHCH akmahamaii alikapa OackaH Kep-KapaHFBIIaH 0acka, KepreHi 1e Imamaibl. bipak
OHBIH OCHI Kapa Kep KybIC TeH Oip MIeKiM cypkail eMipiHeH Oerae oimaiiTeiH Aa emTeHeci KoK efi» [10;
363].

Cypetkep o3iHIH CTHIBAIK Oeepi — aHANUTHUKAJIBIK, (GHI0COPHITBIK OassHaayFa CyiHeHe OTBIPHIIL, IIbI-
FapMaHbl TParesuTbIK KOJUTM3USIIApFa KYpaJbl. EHcenTi FyMbIp OOWBI UEKTEIl Kelle JKaTKaH ce3iM — ypei
MeH kyaik. Ockl ypelt cesimi «lllekcriup aliTKaHmai anamabl epilikke OacTaraH, aJlaMHBIH MAChIK ce3iMIepi-
HEH XHUIpKeHAIpeTiH yreIMHaH Oackamay [11; 213] ekeHairi moBecTiH ajaFalliKbl peLeH3UsIIaPbIHAA AU THIIBIT
KaJIZIBI J1a, OPMEH Kapall TepeHIpeK co3 00JIFaH JKOK.

O Kep IMIYKBIT KYJIBIK Ka3y OapbIChIHAA, MIBIHBIPAYABIH TYOIHEH CyIbIH HIBIFY-IIBIKIAYhl eKiTanai. O3i
oiiylaFraH MeXKere JKEeTKeHJEe «oJiM ay3bIH/a KYPreH KiciHiH» KYHiH kemieni. basreigarel con GonMamibl Kya-
HBIIIBI, Oy/aH ojieKaiaa OypBIHFBI, TINTI KEIIeri Tanak-Tajail KyAbIK Kasbin Oerereni Oenre Oepekeni cy
KENTIpreHaeri KpI3bIFbIHBIH OapJbIFbl YMBIThUIAABI. EHcenTiH OOMBIHIArsl ypel ce3imi Tajnail JKbUIFBI Ky-
NBIKIIBUTBIK, €TKeH KOCIOIHIH HOTIXKECIHAe Maiiaa 0ol Medik. ANl Tac KapaHFBI IIBIHBIpAY TYOIHEH JKaphIK
aJleM — JKepJiH OeTiHe IIbIKKaHIa Oy Ce3IMHIH KeJIeHKeaeH epir KypeTiHi kanai? XKasymel EHcenTiH eH-
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CeCiH e3TiJiereH OChl Oip cepresfeH ce3iMIepAiH TYIKI CBHIPBIH OHBIH TE€K KYIBIKIIBUIBIFBIHAH FaHa eMec,
TIPIIUTIK €TKEH opTachkiHaH 1a Tabansl. Jlemek, ExHcen eHOerineH raHa »kaTChIHOANBI. OHBI )KaTCHIHABIPFAH
MBIHAY KaThIOAC eMipi MEH KEKUIIHEH CHUIlaMaraH TaFAdbIphl. SIFHU, ypel MeH KyAik EHCenTiH TipmIiiik ety
(dopmackiHa alfHAJBII KETKEH. AKBIPBIHAA OJI «63 OMipiHiH iIIiHAerl eH TepeH MIBIHBIpayabl Ka3bll KYpil
Kazara ymsipans [12; 9]. Ky Takplpman Tanail per cy mbIFapraH arachl J[opKaHHBIH Ja TaFIbIPhl OChLIAN
asKTaJIFaH.

OK3UCTEHIHANMCTEP KOHLENIUACH OOMBIHIIA KOPKBIHBIII TIEH Ypel FaHa agaM eMipiHiH exiMre Oapbir
TipeJIeTiH MaFbIHACKI3IBIFBIH TaHbITa anajpl. COUTim Oaphll aaM 63 eMipiHiH MIIHAWBI AKMKATHIHA KO31 JkKe-
texi. «CoHJia FaHa, - nemn xa3ajsl E. Koccak Xaiinerrep GpuinocoduscbH Tayjaid OTHIPHIT, aaM e3iHiH 06TeH
oJIeMTe TacTallFaH bIFbIH Ce3¢/li, OHBI YPeil MEH KOPKBIHBIII aTayJblIaH KYTKAPAThIH «OJIiMIe JIeTeH epKiHIi-
ri» Kamamae» [1; 60].

Coun topizai Excen GachIHAarbl Hajla MEH MYHJIBI KE€3JICHCOK IIBIHBIK JCT TaHY/IbIH peTi OonMai Kajia-
nbl. OHBIH JKeKe 0achl MCH KUBIH/IBIKKA TOJIBI €HOETI 63 OpTachiHaH OarachlH ajia aMai KeTTi. Y CTIpTTiH ycC-
TiHAeri cysl Oip opTaiiMaii IIaJKBII XKaTaThlH KYABIKTHIH «EHcen Kazran» emec «EHcen enren» Aer aTasblil
KeTyl COHBIH OenriciHneil. SIFHN, OHBIH eMipi TabaHBIHABI Tipep/eii, COFaH KOHIJI KOWBIN CEHETIHAeH IIIbIH-
JBIKTHI Ta0a anMaraH Kyii erti. byn xepae @onkuepiik unest 6ap: «Mcrunsl... He agymaro, uro ux BooOie
MOXKHO HaiTH. OHH JHIIE MOTYT OBITH MPEIMETOM TOCTOSHHBIX W HACTOMYMBBHIX MOWCKOB YIS OTIEITHHBIX
gactull abcypHoro Obitus» [13; 201] meren.

O. Kekinbaes EHcenTiH KaaFbI3bIK OMIPiH, CAKbIMA3aK TIPIIITIH CBIPTKBI MOPAJIBBIK KaThIHACTAP
MeH 1IIKI Ce3iMJIIK acepiep/i TYTACTHIKTa CypeTTey apKbUIBl HaHBIMIBI eTill kepcere Oinemi. Kamamrepin
TparequsHbl aJlaMMeH Tyachl Oipre, TaOWFW JAEWUTIH AK3UCTEHIIMATN3M OKUIIEPIHeH TOKAMIacaThlH TYCHI Ja
OCBIHJIA.

O. Bexkeii mbIFapMaIbIIBIFBIHAH OCBIHIAH TAHBIMHBIH dcepl 00 KepceTnel Kanmaiinbl. KeHiCTiK koHe
JKaJTFBI3/IBIK YFBIMBI OHBIH IIBIFApMAIIBUIBIFBIHBIH 0acThl Tiperi 00ibIm TaObutansl. «Kap KeI3bD» MOBeciHe
0ip-OipiHiH CBHIPBIH XeTiK OineTiH Oom kepiHreH ymey — Hypxan, AMamxkaH, bakbITokaH MbIHAY JKaJlak
olemjie, HIeT-1ieri KopiHoecTel CybIK AYHHEMEH JKajFbl3 KaluFaHaa OeliMariayM OOJBIN KEJNTeH CHIPIapbiH
amanel. EH 0acThICH, ONapaslH KEHICTIKKE TETeH KaThIHACTAPBIHAAFBl OMip TaHBIMABIK TalTalacTapsl Oac-
Tajanel. JleMek, 3K3MCTeHIMATN3MHIH MIBIHIBIK, aKAKAT 6Mip MEH OJIMHIH THIM JKaKbIH/IAIl KEJITeH apaliblK
CUTYyalusiAa allbIaThIHBI KOHIHIET] UIesACHl IIbIFapMa e3eriHe aifHanraH. JKas3ylisl ockl Oip TapTHICTBI CH-
TyalusiFa KeWilkepiepiH oieli camajpl 1a, eJiM KaTeropusChIHBIH MaFbIHACHIH TOPEUIUTIK YFBIMBIHIA Ka-
OBLIHANIBL.

O. Bekeiinin «CaliTan kemipiHAe» afaM PyXbIHBIH MOHTUIIKTIIINT MEH TaOUFAT PYXbIHBIH apachl ca0ak-
Tac aJbIHFaHBIH aHFapap enik. «Kap KbI3bl» MOBECiHE afaM 3ayai maK — eJXiMMeH OeTrne-0eT Kemin Gapbimn
KaHa e3 [IBIHAIBI OOJIMBICHIH TAHBITATHIHBI JKOHIH/IET] K3UCTEHIMSIIBIK, IMIKIp OCHI MIBIFapMaaa fa 6ap. Our-
KeHi Acmanra /1a, AMaHFa J1a caiiTaH KeMip[eH oTy MIapyamIbUTbIK MakKcaTTapAaH Tepi iKi pyXbH ChIHAY
YIIiH KepeK. «OpKiMHIH angslHAa TYNTiH TYOiHAe eTneil KoiimalTeiH «Caiitan kemipi» O0ap. Tex KopbIKma-
FaHJIAp FaHa aprbl XKarajayFa IIBIFBIIT MaKcaThiHA XKeTrek» [14; 248]. CaliTaH KellipeH 6Ty ACreHIMI3 —
eJliMre THIM-THIM JKaKbIH Kelly Hemece eMipMeH KomTacy. CoHa 1a AclaH man MeH OHbBIH Oanackl AMaH
ochl 0ip KaTepii ceiaFa Oen Oyanbl. byn tycra A. KaMroniH aliTKaHbIHA KelliceMi3. ATaKThI jKka3ylibl: «/leno
B TOM, YTO y HaC HET ONbITa CMePTU. McTIbITaHHBIM, B TIOJTHOM CMBICIIE CJIOBA, SIBJISIETCS JIMIIb TO YTO Tepe-
KHUTO, OCO3HAHHO. Y HAC €CTh OIBIT CMEPTH JPYTHUX, HO A3TO BCETO JIHIIL CYypporaT, OH IOBEPXHOCTEH M HE
CIUIIKOM Hac yoexmaet [15; 231] - nen ska3ranbl Oap-THIH.

AcnaH Ja «eJin-Tipimyni» OachblHaH KellipreHHEH KeWliH e3repil caja OepreHaei, aiiHana IyHUeTE,
amamjapra JIereH, o3iHe JIereH Ko3KapachIHbIH KOK)KHET] KeHITCHIeH. DK3UCTECHITHAIKNCTIK TAHBIM YPIiCiHIIe
aTaMHBIH «©31H-031 TaHAaYybI», «631H-631 alllybD» CUAKTHI OPHBIKKAH YFeiMaap O0ap. by sxeninae XK.I1. Captp
Obutaii meiiai: «YenoBek HaXOAMTCS MOCTOSHHO BHE camoro cebs. MimenHo mpoenupys ceOs u Tepsist ceOst
BOBHE, OH CYIIECTBYeT Kak uenoBeK. C ApYroil CTOPOHBI, OH MOXET CYLIECTBOBAThH, TOJNBKO Mpecieays
TPaHCUEHACHTHBIE LEIH. byaydn 3THM BBIXOJOM 3a IMpeneibl, yiIaBiruBas OOBeKThl. JIUIIL B CBSA3M C ATHM
NPEOI0JICHHEM CaMoro ce0si, OH HaXOAUTCS B CEpALIEBUHE, B IIEHTPE 3TOr0 BHIXOJa 332 COOCTBEHHBIE Mpeae-
nel» [16; 343].

Kopvimuinowt

Maxkanana J[. Mcabekos, O. Kekinbaes, O. boke#l chIHABI jka3ymbUIapAbIH JKEKEIeTeH IIbIFapMaliapblH
Tanmai OTHIPHIN, OJAP/BbIH SICYMETTIK-PIITIOCOMUSITBIK KOHIEIUUIAPBIHAA SK3UCTCHIIUAIUCTIK O aFbIMBI-
HBbIH OOJIFAHIIBIFBIH KOPCETYI'e THIPBICTBHIK, OpuHe, 1970-80-xbuigap Ke3eHIHAEr! Ka3akK MPOo3achIiHIarsl
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Kasak nposacbiHAafbl 9K3UCTeHLManMCTIK KoHUenuums

UACSIBIK-PUIOCOPHSIBIK €PEeKIIENIKTI TeK KaHa SK3UCTCHLUAIN3M CUSKTBI aFbIM TYPFBICHIHAH FaHa Oara
Oepy OipaeH-0ip AYPHIC HKOJI caHAIMan bl bi3 MaceseHi aTajbll OThIpFaH JKa3yIIbUIAPAbIH HIbFapMajiapbIH-
JaFbl KOl KabaTThl (GUI0COpHUSIIBIK OUIBIH Oipi pETiHAE KapacThIP/BIK.

OK3UCTEHIMANM3M]II aJaM3aTThIH PyXaH! AaMybIHa TEK KaHa Kepi ocep €TETiH arbIM Jiel TYCiHy OYTiHri
FBUIBIM YPHICIHEH apTTa KATYIMIbUIBIK Oonap efi. byn arbIMJIbI KONIaymbliap KalTa ajgaM3aT ajJIbIHIAaFbl
KOpJajJaHbIl KaJfaH Maceienepai MeHzeai. by xepae tarsl ga JK.I1. Caprpra skyrineiik. «DK3UCTEHIHA-
JIUCT OXOTHO 3asIBUT, YTO YEJIOBEK — 3TO TPEBOTa. A 3TO 03HAYAET, YTO YEJIOBEK, KOTOPBIM HA YTO-TO pelia-
€TCs U CO3HAET, UTO BBHIOMPAET HE TOJBKO CBOE COOCTBEHHOE OBITHE, HO UTO OH €Ile M 3aKOHOJATeNb, BHIOU-
parommii OJHOBPEMEHHO ¢ co00il M BCE YEeIOBEYECTBO, HE MOXKET M30eXaTh YyBCTBAa MOJHON M TIIyOOKOM
oTBeTCcTBeHHOCTH» [16; 325], - mem »xa3aisI oI
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KK, JKappuiranos

3K3HCT€HHI/laJIHCTCKaﬂ KOHIIeNMIUs B Ka3aXCKoil nmpo3e

B crarbe oTpaskeHBI OCHOBHBIE ITOJIOXKEHMS HK3UCTECHIMAIN3Ma, KOTOPBIH MproOpen OoJblIoe 3HAUCHHE B
¢unocodpun u nureparype B XX Beke. [Ipu3Haku dK3UCTCHIMATN3Ma, HAOII0[aeMble B Ka3aXCKOM Ipo3e Ha-
yana XX Beka, ONpeessoTcs pacckazaMu M. AyazoBa. TedeHne «3K3UCTEHIHATM3MY U3YydaeTcs Hapsay ¢
JPYTMMH TEUEHUSIMU JUTepaTypbl. O TOM, YTO 3TO JUTEpaTypHOE TE€UEHHE OKa3alo OONbINOE BIUSHUE Ha
npo3y 1970-80-x ronoB, CBUAETEILCTBYIOT XyH0OXKecTBeHHBIC mpomsBenenus [l. Mcabekosa, O. bokes, A.
Kexnnn0aesa. OrnieHnBast 3Tarsl pa3BUTHS Ka3aXCKOH MPO3BI, PACCMOTPEHO, KaKOe BIMSHHE 3TO TEUCHHE OKa-
3aJI0 Ha CO3/aHME JINTEePAaTYPHBIX 00pa3oB. AHAIMZHPYS XyJ0KECTBEHHBIE IIPOU3BEICHHS OTICIBHBIX IHCa-
Telel, NCCIIeT0BaHbl XapaKTePHCTHKN SK3UCTCHIINATNCTCKON KOHIETIHH B HUX. C/IeTaHbl HOBBIE BEIBOJBI 00
acTeTHKO-(prrocodckoM yriryOieHn Ka3axCKOi Mpo3bl, yBEIMUSHNH Kpyra JMTepaTypHBIX 00pa3oB, n3Me-
HEHHUHU CTETICHU XY0KECTBEHHOTO MBIILICHUSI BMECTE C OOIECTBEHHBIM CO3HAHUEM.

Knioueswie crosa: Teopus IMTEpaTyphl, Kazaxckas Mpo3a, MOAEPHHU3M, TUTEPATYPHOE TEUEHUE, IK3UCTEHIINA-
JM3M, Ipo0JIeMa OTUYKICHHS, Xy J0KECTBEHHbIH 00pa3, uTepaTypHO-(puiiocodckas KOHIESNIHS.
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XKXK. XKapbinFanos

Zh. Zharylgapov

Existentialist concept in Kazakh prose

The article reflects the main provisions of the current of existentialism, which acquired great importance in
philosophy and literature in the twentieth century. The signs of the flow of existentialism observed in Kazakh
prose of the early twentieth century are determined by the stories of M. Auezov. The course of existentialism
is studied along with other literary trends. The fact that this literary trend had a great influence on the prose of
the 1970s and 80s is evidenced by the works of D. Isabekov, O. Bokey, A. Kekilbayev. Assessing the stages
of development of Kazakh prose, it is considered what influence this trend had on the creation of literary
images. Analyzing the artistic works of individual writers, the characteristics of the existentialist concept in
them are investigated. New conclusions are drawn about the aesthetic and philosophical deepening of Kazakh
prose, an increase in the range of literary images, a change in the degree of artistic thinking along with public
consciousness.

Key words: literary theory, Kazakh prose, modernism, literary trend, existentialism, the problem of alienation,
artistic image, literary and philosophical concept.
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9Jutidek AcKapoBTbHIH «bip KYH, 0ip TYH» POMAHBIHBIH I THOMO3THKAJBIK CHIIATHI

Makxanaza GipHele FbUIBIMIAP TOFBICHIHAA Maia O0JFaH MO3THKAHBIH Oip calachlHa JKAaTaThIH 3THONOITHKA
Typaisl ce3 Oonanel. Kasipri sxahanmany 3amaHbIHIA YITTHIK OipereilikTi cakray mocesaeci ©3eKTi OO0JIbII
TaOblIa/bl, COHIBIKTAH aBTOP OChI OAFbITTBI 3€PTTEY/l MAKCaT €TKEH XKOHE KOPKEM TYBIHIBIAAFbl YITTHIK
epPeKIIENIKTI KapacThIpFaH. ATaJMBIII Makaiaia YIATTHIK PyX, OYHHETaHbIM, MEHTAIUTET, MiHe3, TopOwue,
KYHJBUIBIKTAp CUSKTHI Macenelep KaMTelFaH. COHBIMEH KaTap, oeOHeTTiH YITTHIK CHITaThIHA KATBICTHI Oip-
KaTap FaJBIMIapAbIH HiKipi OepinreH. MakanaHbIH HeTi3iHze ka3ymsl Onibex AckaposTelH «bip kyH, Oip
TYH» POMAaHBIHBIH 3THONOATHKAJBIK CHIATHl alKbIHAIFaH. ONeON TybIHAbIIA KEe3JECeTiH Ta3a Ka3aKd Cco3
KOJIJAHBICTApbI MEH XaJIBIKTHIK TAaHBIM-TYCIHIKTiH ©31HJIIK €peKIICTKTepi FRUIBIMU TYpFbiia Taianrad. [1br-
FapMaHbIH YITTHIK OOJIMBICHIH TaHBITAThIH 3THOMO3THKANIBIK CHIIATHIMEH KOCA, 3aMaH IIBIHIBIFBIH OciHenei-
TiH PEATHCTIK TYCHI ]a KOPCETiIeIi.

Kinm coe30ep. apebuertany, 9e0MeT TEOPHUSICHI, KOPKEM IIbIFapMa, HO3THKA, STHOIIOATHKA, POMaH, Ipo3a.

Kipicne

OpOip XATBIKTHIH pPyXaH! Ka3blHACK — ozecOueTi. JKanmel anranma, ogeOneT yprnakTaH-ypIrakKka Mojie-
HHUETTI, TOCTYPII KETKI3YAiH €H HETi3ri Kypaibl. ¥JITTHIH MiHE31, MOJICHHUETI, CalIT-IOCTYpi, OBl — Oapi 1e
OHBIH 91e0ueTiHAe KopiHic Tabaasl. Al ockl Oenrini Oip 9AeOUeTTiH YITTHIK €pEeKUIENiTiH 3epTTeyi THIC M03-
THKAHBIH Oip camachl — 3THOMOATHKA. DTHOMOATHKAFa KaThICTHI 3eprreynepai B.H. 3axapos, I'.Jl. ['aues,
3.I1. Tabakosa, 1.0. FameiMmap kyprizai. B.H. 3axapoB o3 3eprreynepiHie 3THONMOITUKAHBIH acIEKTiCiHIIe
VITTBIK CPEKINEIIKTI KapacThIpapl: «ITHO» CO3iHEH 0acTajaaThiH OPTYpPJIi MOHAEP apachlHAa CO3Ci3 Tarbl
Oipeyi keTicreini — HaKTbl 9AeOMeTTepAiH YITTHIK €pEeKIISTIriH, OJapAblH dJeMIIK KOpKeMIiK yaepicTeri
OPHBIH 3ePTTEUTIH «3THOMOATHKAY. OJ1 Oeirim Oip 91e0MeTTI YITTHIK €TETIH HE eKEeHIITIHE Kayall 0epy Ke-
pex» [1; 9].

Kazak onebueriHaeri YATTHIK MEHTAIABUIBIK, YITTBIK KOJ, YITTHIK OOJMBICTBIH 3€pTTENy Ta-
PUXBI TOYEJNICI3/IK alFaHHAH KeWiH Oacranmaapl. AJ OFaH JCHIH KEHECTIK o7eOueTTaHyaa YIITTHIK
onebHeTKe KaThICTHI KOl Macelnenep OypKeMeNeHiN, UIe0MOTHUIBIK KBICHIM HOTHIKECIHIE 91e0ueT-
K€ TanThIK KO3Kapac TYPFBICHIHAH KapayFa ThIPBICTHI. AJaiiia 9ie0ueTTeri WITTHIK OOJMBICTHIH KO-
piHic TaOybIH 3epTTEUTIH STHOMO3TUKA FHUIBIMBIHBIH ©3€KTI Macelenepi eaiMi3 ToyeCi3 ik ajaFaH-
HaH KeHiH FaHa KOJIFa aJIbIHBIN, 3€PTTEY HbICAaHbIHA alfHAIABL. Tek Kazak oJeOMeTiHIe FaHa eMec,
opbIC o7eOueTiHaAe e OCBhIHAalM cumar kepiHic Tanthl. byn typansr H.B. 3axapoB Obinait medimi:
«Mneonorusibik cedenTepre OAIaHBICTHI KEHECTIK 9/Ie0MeTTaHy OphIC 9JcONETIHIH XPUCTHAH Ta-
Ourathbl Typaibl YHCI3 Kanabl. Erep ci3 keHec 19yipiHJeri MEKTel MeH YHUBEPCUTET OKYJIBIKTaphIHA
CEHCEHI3, OH/Ia OApJIBIK FAaChIpJapaarbl OPhIC 91e0UeTI MEMJIEKETTIK 1ICTEPMEH aifHAIBICTHI, ajl COH-
FBI €Ki FACBIP/A OJ1 PEBOJIIOIMSUIIBIK TOHKEPICTI MalbIHaaM, Ky3ere aceipabl. Opbic oeOueTiHiH Ta-
PHUXBI KEHECTIK OKYJIBIKTap/Ia MEMJIEKETTIH, KOFAMHBIH TapUXbl, TATAPJBIH CasICH KYPECIHIH Tapu-
XBl PETiHAE YCBHIHBUIIBL. OpHHE, Kypec Oosabl, Oipak TyTacTail aqraHaa opbic 9aebueti Oackaria,
XPUCTHAH/IBIK CUITaTKa ue 001ap» [2].

JXahanmany 3aMaHbIHIA KYTHUIBII KETIICY YIIH YITTBIK PYX, YITTBIK TOpOMeE, CalT-ToCTYpi cakray
MaHBI3/IbI, OYJI TYCTa YJITTHIK OOJMBICHIMBI3/IBI JKOFAITHII aIMayFa dIcOMETTIH JIe KOMEKKE KeJepi Co3ci3.

*Xar-xabapnapra apHanran aBrop. B-mail: zharullakizi@mail.ru
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A XK. Abgukaguposa

3epmmeyoin depexmepi men adicmepi

DTHOMOATHKAFa KaThICTH 3epTTeyiep . Porerbepr, . Temnoxk, /1. Xaitmc eHOeKTepiHeH 6acTamaThIHBI
Oenrimi. Makanama STHOMOATHKA YFRIMBIH 3epTTeyini B.H. 3axapoBThiH, Ka3ak MU(DOIOTHSACHEIH 3EPTTETEH
C. Konnpi0aiapIH FRUTBIMUA €HOCKTEP1 HETi3re aJbIHFaH.

3eprreyaid Herisri Matepuangapbl «Kemreri KyYHHIH XUKasChl» KiTaObl MEH 9/1cOUETTaHy FhI-
JBIMBIH/IAFbI STHOTIOATHKABIK 3epTTeyiep. Ockl Makanaza ka3ymsl Onmibek AcKapoBThIH «bip KyH,
O1p TYH» POMaHBIHBIH THOTIO3TUKAJIBIK CHIIAThl aHBIKTAJIAIBI.

MakanaHblH HETi3r1 9/1ici KOPKEM IIbIFAPMaHbI dTHOMOAITUKAJIBIK TAJIAy JKOHE ATHOMOITU3M-
nepai Taby Gonael. OChIHmAN Tangaynap op YJITTBIH €PEKIIeTiriH ofAcOUeTIHEH Tayblll, KOpCeTy
YIIH KOJJaHbUIa(bl. POMaHHBIH 3THOMOATHKAIBIK CUIMATHIH TaJAay YIIiH CAIBICTBIPMAIIbI, CHUIIAT-
TaMaJIbIK, TEPMEHEBTUKAJIBIK SICTED Mai1aJaHblUI/IbI.

Homuoicenep men onapoviy maikwiianybsl

Onibex AckapoBThIH «bip KyH, 0ip TYH» IIBIFapMacblHAa AQYip LIBIHIBIFBI CypeTTenreH. JKasyibl
KeHinmKepIepl MbIHAWBI OMIPiH ©31HEH albIHFaH, OKUFaIapbl OapIBIFBIMBI3FA €TCHE TaHBIC. KOFaM THIHBICHIH
TaHBITATBIH JITU30Tap KONTEN Ke3mecemi, Oyl IIbIFapMaHbIH PEaMCTIK CHIATBHIH KepceTemi. «PeamucTik
HmIbIFapmMa jen 013 eMip/li IBIHABIKKA JKaKbIH OCHHENeHTiH mWbiFapManapabl aitaMez» [3; 334].

Poman aTel alTHITT TYpFaHaai, Oip KyH, Oip TYHHIH FaHa OKAFACBHIH KaMThICA Ja COJI Ke3CHHIH IITBIH/IbI-
FBI ammblIaapl. TYBIHIBINA Kajla eMipi 1ie, aysll eMipi ne cyperreneni. Oxura 6ac KedinkepaiH ockepai OiTi-
pin, ATMaTbIFa Kl KOFapFbl OKY OpPHBIHA €MTHXaH TalChIpybIHAaH OacTanasl. «O3 OTaHBIHBI3IBIH TapH-
XbIH Oinmeiiciz. Mackapal!» [4; 7] men kynatein xibepreH Kacka 6ac mpogeccop eciHae KalbInThl (COHAAFbI
KeJireH cyparbl VMiBan BonoTHHKOB KeTepiiici OonaTeiH). EHJI skaHa emip OacTaliMbIH, OKY Ja, 9CKep Je Ta-
MaM JIell aybUIFa KaWTHaKIIbl OOJIBIN, aBTOOYC asijamMackiHa Keneni. MyHaa 32-aBToOyCThI capbiia KYTKEH
JKYPTTHIH IIIIHEH HACHIOAWINBI aFaiiMeH eKeyapa JualiorTa Kajla TPaHCIIOPTHIHBIH JKYPY KeCTeCiHAeri 3aH-
CBI3JIBIKTAp, OCTIMEH KETKEH K (KYpri3yIIiyiep TOMUHO COFBII XKaThlp) omkepeneneai. Con araiiplH ay3bl-
MEH aWThUIATHIH alllbl MILIHIBIK MbIHaAaM: «KpIpblK KYObUIFaH aja KYWbIH 3aMaHfa Tal OOJIIbIK. Op KeMe-
nin Oip 3ayassl OONAThIH LWIBIFAp Teri. OWTIece KaHIaMa YPIaK KajlaH OaThIPIbIKKA CajbIl KeyACIepiH OKKa
toctel. ComaH He TanTel? bopiHig Oacer keTTi. bi3 Kanaplk, MiHe, He OACIIBI XKOK, He KOCIIBI XKOK, OHKEH oH-
rynik. Kemeni ce3 aiitap kecemre 3apMbi3 Oy 3amMaHia. bopimi3 pyXaHu KOTBIp, copmakbim TOOBIP OOI
KanaelK. bip HopceHi keHiIre OybIN, KOKipeKke Tyiep »kaH Taba anMaiiceiH...» [4; 11]. Opi Kapail aysuina
ocKeH Oac kelinkepimiz bazapkaHHBIH MEKTENTEH COH €Ki JKBUT KOMCOMOII JKacTap OpHramachiHia Koi Oak-
KaHbIH aliTKaH ke3ne: «Enperne, iHiM, 013 1€ coil Oip omap Koul CUSKTHIMBI3... bi3 jxa3raHFa KOMIIbI KOl KOoi»
[4; 12] mem actapian Ceien KETKEH araiiblH CO3iH JKac JKITIT MBUDKBIHIBIKKA casjbl. «Coiai, 0aybIpbIM.
MeHiH kacbIMa KeJITreH/e CeH JIe OUIIbLT OoiTyFa MOKOYpCiH. Amaraii ma Oyiiaraii MbIHa 3aMaHFa KapalMbIH
J1a MEH mamblpsl wipu bacmasan anein Oatimepexkmi elIeCTETeMiH. AJl TaMbIpbI LIPITeH aeaw TYOiHAE Oip
KYJIaMTBIHBI aHBIK!», «OKIHIMITICI COJI OJ1 arallThlH KyJlaraHbIH 013 kepMeiimis... JKacchiHmap Foil, 0oKiM
MBIHA CEHJIEp KOpill KaTylIapelH MYMKiE» [4; 12] mereH cesnepi aBTOPABIH HEHI MEH3eIl OTHIPFaHBIH aHFap-
tkaanait (KCPO-HBIH Kyniaysl). ABTOOyCTaH TYCIll KaFaH OCHI aFail 0acThl KeHinmkepimizre ©3iHIH aybLIbIH-
JaFrel MyFalliMi «reorpadusi araifra» KaTThl yKcan KeTkeHaed Oomnanwl. KypcractapeiMen Teruioxonra JKe-
popTa TeHi3iH apanar, bocdop, Oreit, I'pexkus, Utammsa, ['ubpanrtap, Ucnanws, @pannus, T.0. agamsar epke-
HUETIHIH anThIH Oeciri OOIFaH XepIepaiH MOICHUETIH, TYPMBICHIH, COH-CAITaHATHIH OKYIIIBUIAPBIHA MAaKTa-
HBIIITIEH 9HriMenen OepeTid com CMarysl MyFajliMi asik acThlHaH Oip-aK KYH/JIE KOl KeTKEH, Kaiia KeTKe-
HIH €IIKIM Jie OitMereH (KanmuTaiucTik enaepai makraransl yiniH KI'b conprHa Tycir, sxep aynapsin xidep-
red ekeH). Con araiibIMeH KeiliH BOK3aJja Ke3JeCKeH/ e a3blll, iIIil KeTKeH TYpiH kepeni. KeHec eninmeri ce3
0OCTaH IBIFBI, «JICMOKPATUSHBIHY Oip KOpiHici feyre Ooabl, TIMTI IIET eNepi MaKTayFa ga OoIMaii b,

OCBIHAAFBI «KOUBICH! KON OTHAD KOWY, «MAMbIPbl Wipu bacmasan anvin 6atimepexy 013re Ko HopceHi
agrapTtkannaii: KCPO — anpmm emn, 15 omakrac pecryOnukanap — oTapiapsl iceTTi. ABTOp MyH/ia Ta3a Ka-
32K YFBIMIAP «AJbIN 0diTepeK», «oTap Koib» co3IepiH oeill KomaaHraH.

Typki MUGPOTOTHUSIIBIK KOHE 3THOMOSTHKAIBIK ASCTYPIHAE «deaus» YFHIMbIHA OaiIaHBICTHI MaHBI3/bI
Oenrinepin Oipi aram xaHIbel OeiiHene cyperreneni. Mbicansr, KopkeiT aTta kiTabbiHAa «asausy» OipHete
xepae kesneceni. «Kazan-CamopaplH aybUTBIH JKay MIAMKAHBI Typajbl )KBIPAAH» Y31HII KeNTipeTiH Ooscak:
«Opas3: «O, rayipnep, ToHipieH 0acka ceHepiM JKOK, KaChIKTail KaHBIMbI KHbIHAap. MBIHAY Aap aralibiMeH
Tiecyre mypcear Oepinzepy, - Aeni. CeTim, 0JI Ky aFalika Kapar, gaybicTan ceiiell 6actansl. ThIHIAHBI3,
XaH MeM, 0J1 He aliTKaH eKeH: «ATBIH arall geceM, maMmaanoa, aram! O, Mekke MmeH MoinHEHIH eciri OoiaraH
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— aram! Kynaiimen Tingeckenae, MycaHbslH acackl OojiraH aram! YJIKeH Japusuiapra Kemip OosraH —
aram! Kapa TeHisre Kailblk 601Fan — aramt! Epiepin epl Onuaid Qyiytiae ep Oosrad aram! 3yjImsIKapra
cam Oosrran — aramt! Xacan MeH Xycaifara Oecik Oonmran — aram! Epre ne ofienre me xatep O6oiraH —
aram! backiHa kapacam TeOcH kepinOec — aram! TemeHre KapacaM TaMbIpbIH KepiHOec — aram! MeHi ca-
FaH acap Ooiica, Kyiam Tyc, aram! Kymam TycreceH, MEH YIIiH ka3aHAsl TapTacklH — arami! CeH O131iH
XaJIKbIMBI3Fa KepeK eliH — araimn! YHIICTaHHAH ajblll KEJAreH Kapa KyiaapbiMa OYHpBIK OepceM, O CeHi
Typarm, WeImeK Keiiap — aram!y», - neai» [5; 29]. «Tebeke3 mayni enrtipren bucar Typainsl xeipaa» na
«azauty YFBIMBIH Ke3JlecTipeMi3: «AHaMHBIH aThIH cypacaH — KaTTbl arail. OKEeMHiH aThlH cypacaH — Ka-
hapsr apeicTaH, 03 athiM — Apy3yiisl bucar, - neai» [5; 96].

C. KonnpiOaii e3iHiH «AprbIKa3ak MU(GOJOTHACHDy €HOETiHAe ObLIal aer jkas3ajlbl: «0olTepex — fa-
JaMJIBIK aFam — MUQTIK FanaM MOJeNiHiH Oip BapuaHThl, OHBIH TYOiHAE KHeNi (CaKkpajiabl) MpoLecTep oTe-
Ii» [6; 476]. «Ocin TypraH arall — TeK KaHa «FaJlaMJIbIK arally JCI artaja OepMeiiii; aralika KaTbICThl MH-
(donorusbIK TaHBIM OepreH Oacka ja MUQTIK QyHKIMsIIap, THiciHIIE — Oacka araynap na 6ap. ConapabH
0ipi — «FyMBIp aFalbl», SFHA ©Mip/i, TIPIIITIKTI CaKTalThIH, eMipai OepeTiH Hemece XKapaTaThlH araml. by
Jla — FaJlaMJIBIK arail, TeK 0acThl Ha3ap OHBIH «eMip Oepy» ¢yHKuusIcbiHA TycipinreH. COHBIMEH eMip ara-
IIbIHA MBIHAIal KacCUeTTep MEeH (QYHKIMsIIAp OSpireH.

1. On — xapaTy1usl Kypcak, ¥Jibl-aHa. SIFHM aFall ypralsl oien Kkeinine nue 0onaibl.

2. On — eMip KoiMachl, SSFHA OCHI aramra (OyTaFbIH[Ia, JKambIparblHAa, T.0.) agamMHbBIH (3Kajmbl Tipi
NIEHJIENIeP/IiH) YKaHbl, OJIapFa TIpIIiUTiK Oepylli anFbbkaH (YPBIK) cakTanajsl. AFaml YPBIKTHL (3KaHzbl) Oenrii
Oip oicIieH TapaTabl.

3. On — eMip yaKbITBIHBIH (3KaJIIIbl YaKBITTHIH) Tipkeymrici (¢puxcatopsr). On KiMre KaHiia yaKbITTBIK
FYMBIp OCpLITreHIrH, KaHIal TipIIiik OepiareHin Oenriaei i, Kajaaranaiapl, OOJFaH ICTI TIpKEI OThIPaIbI.

4. On — ajgaMHBIH aprel 0abace» [6; 477].

Aramrap MEH eCIMAIKTEep Typaslbl dTHOTICHXOJOTHSUIIBIK TYCIHIKTEp TYPKUIEPIiH eMip, KEHICTIK XKoHe
YakbIT Typalbl TYCIHIKTEpiHE TepeH e€HTeH. «A&aus» CUMBOIIBI TYPIK MaMaHU3MiHIH, MU(1 MeH (POITBKIOpPHI-
HBIH, STHOTPa(pUsICHIHBIH, XaJbIK IIbIFAPMAIIBUILIFIHBIH 63er1 00Jibin TaObutapl. COHIBIKTaH TYPKI MUGO-
JIOTHSIIBIK XKYHENepiH 3epTTeyne «aeaut» CUMBOJIBIH TYCIHIIPY epeKIilie MoHre ue. Aram Typaibl MU(OJIO-
THSUTBIK HIesuIap TYPiK 3THOrpaduschl MeH HaHBIM-CEHIMIIEPiH/Ie KeHIHEeH KopiHeni. SKkyTrapna Kailbly ara-
IIBI KEep PYXBIHBIH MaHachl OOJBIN CaHANbl. ANTAWIBIKTap aFallThl TIPUIJIIK MECi pEeTiHAE KapacCThIPHIIL,
aFallThIH PyXbIHA CUBIHBII, OHBI KYpOaHIBIKKA MIANJBL. «A&aul» YFBIMBIHA OAlIaHBICTBI TYPIK MU(OIOTHS-
JBIK, JKOHE ATHOMOITUKAIBIK IOCTYPIHAET1 OChIHIANW MaHbBI3IBI Oenrinepaid Oipi — KajiblH aram. Kambrg
arallThIH TaMBIPBI XKEP aCThI 9JIEMi MEH OTKCH/Ii, OyTaKTaphbl acliaH MEH OoJallakThl Oigipesai. AFallThiH
Keyill KeTyi YpIaKThIH ©1yiH, TYKBIMHBIH ©JYiH, aJl aFallThlH TipIIUTK €Tyi, KepiciHiie, eMipi, TIpIIiIikTi
Oinmipeni. Ka3zak ynTeiHIa na OCBIFaH YKcCac YFBIMAAp KONTEI Ke3Ieceidi, aTalFaH IIBIFapMaarbl «ajibii
batimepexmiy COHBIH Oip KOpiHiCI Aem OireMis.

Temipkon BOK3aJbIHAAFBI OY(QETIIACH «Cym KOCKaH wiaily cyparaH 0acTbl KeHIMKepiMi3 Kapa IIaiabl
copamnTan OTHIPBII: «ATBIPMald, OCHI CaTyIIbl aTtayibl Here OYWTIN KiCIKMIKTEHEIi eKeH, Ael KalpaHMBIH.
Bipmene cypacan 00i1bI KaHAFBIIAN MaH-ITyH 0ojere KamacklH. HakakTraH-HaKak ypwIC €CTHCIH... byapra
JKaK amblll YHAEMEY KepeK, apThIK CypaMay Kepek, )KOK HOpPCEHi ocTe cypamay KepekK. AJlap 3aThIHABI bIH-
HIBIHCHI3, YH-TYHCI3 ajl Jia, alblHa KeT. boaMaca JKbUIKbIJaH TOPBI, KOMIaH *yac MEH KYCal THIN-ThIHBIII
oTeIpa Kam» [4; 17] gem, con Ke3zeri caya OpeIHIapbIHAAFEl TOPTINTIH, cay/a STUKACHIHBIH JKOKTHIFBI Typa-
JIBI TOJFAHAIBI. ABTOP TUTIHACTI «KICIKUIKMEHeOi», «IICLLIKbLOAH MOpbl, KOUOan dicyacy ACTeH YFeIMaap —
Ta3a Ka3aKKa FaHa TOH YFBIMAAP.

Kamamarer Oip KyHIH Kajaii eTKi3ceM €KEH JeN OWIAaHBI TypraH 0acThl KEHIMKEpHIiH €CiHe aybuiaa
KYpreHzie Kol JKeTIec apMaHaail 00FaH KOpKeMCYpeT Trajiepesichl Tyceai Jie, COHAa Kelel. Aybll KiTamxa-
HaChl XKa3AbIpbIN anaTelH «OroHeK» JKypHaJblHAA CYpeTIIUIEpAiH LIbIFapMaiapblHbIH KellipMenepl 0achl-
nbin TypathiH. Coun cypertep OachuIFaH mapakTapAbl KBIPTHIN aJlbIIl KUHAI XKYPETiH KeHinKkepiMiz conaps
Tamalanain, Faxaiblll oJeMMeH cbipiacaThiH eal. Con KapTUHAJIapAblH ©31H TYNHYCKaJaH Kepy Kep MeH
KOKTEH €Ki TYHHE eKeHiHe Ke31 XKeTill, rajuepesiarbl TeK Ka3ak KepKeMeHepl opHajlacKaH 3anja TemkaHoB-
THIH «ATaMEKeHiH» Tamalllanan TypraHbHaa Oyiipa Oac »xac xirit Hypraiimen tanbicagsl. « — Tunrik Oeii-
He roi... CypeTii ecki MeH JKaHaHBIH TOFBICHIH, Ka3aK JajachlHa KeJIreH YKaHaJBIK JIeNTI OcHHeNereH, - el
Oyiipa Oac kapTWHaJIa KOTEPUITeH ThIH MEH KOKXKHMEKTEe TYTiHI OyJaKTam KeTinm 0apa )KaTKaH MOWbI3/IbI aia-
KaHbIMeH Hyckan oTTi» [4; 21]. Hypraiinbie Oy ce3i kekiperi osy, xyperinzae 0ip ykbsH Oap 0ana ekeHiH
aHFapTKaHIaM.
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PomanHbIH Kejeci OeTTepiHAe COJ MOWBI3 apKbUIbl Ka3ak AajlachlHa KeNreH <GKaHaNBIKTapAbD» (apak-
maparn caTtaThlH IYKCHIEP, MapK, ChIpaxaHa aJlIbIHIaFEl Kapa-KypbIM Ke3eKTep, T.0. KOpiHiCTep) aBTOp alyaH
TYpJIi KEHIMKepep apKbUIBl ToNTimTen OcitHenereH. Ke3ekre TypraH KaJbIH HOMIpII TONTAIl CypeTTey Je,
COHBIH iIIiHEH Japanan CypeTTey e 0apibUIbK. MbIcanbl, apak-mapan JyYKeHiHiH aJJbIHAAFbl afaMIapabiH
IIITiHEH O6ayvi30ay Kyoacsl KEiN KaJlbIl, apak aiyFa KEJITCH XKITIT aFachIHBIH OTIHIIIIHE KE3EKTETUIep «Ko-
MaHOapviHa OKbICIA UM-KYc mycin kemkenoet, Ke3eKTerinep 0ipiHeH-cOH Oipi BIpFalTTaIl, KOJIAPBIH CEp-
MeT, IIyJan ana >KeHeNicT» JIen ChiKakTaiabl. TaFsl fa Ka3aky ce3 KOJAaHBIC, Ka3aKu YFeIM. Al Hemepeci
ayFall MeKTerke Oapy KyaHBIIBIH aTal eTy YIIiH €Ki HIeJIMeK ajiMakUIbl OOJIFaH Keyneci opeH MEeH Me-
JaJibFa TOJIbI apJlarep/IiH «yire mactapxaH jkairaH COH IIeJIMEKCi3 0oyiisl Ma el Oy kyHae» [4; 28] ne-
T'eH €31 Jie OpBIC apKBUIbI Ka3aK JiajachlHa KEJIreH «KaHAIBIK JIeOin» aHFapTKanaai. Con apakTaH a3FbIHIa-
FaH TONTHIH IICUXOJIOTHSACHIH J1a aBTOp 0ac KeHinmkepiMi3aiH Ke3KapachIMEH Obuiail cyperreiini: «MeH Here
YKIaibIH, YKTIM, dpuHe! Bipak cou yiiH MbIlHa KOIIIITIKTIH aja Taiiiail OyiiHTreHiHe KaipaH OOJBII IIeri-
He O0epaiMm. Kesnepine kyitik OomaThIHIal 1971 OCBI apaja MEH OyJiapra He icTen KoHapIM? MaraH MyHIIIajIbIK
epiueneHrenaepi Heci? Kynapl Oip kabaran utrrep cUKTHI Foi... Kaprpibaynapein memin xidepce — aTbl-
JIBI KeJtin Oopi MeHi xKyHAeH TyTyre Oap. JKanFel3 canrask ceipara 0ojia ©CTill aiiFail KeTepin ajgaMabl HAKaK
xo0ipneyre 6osa Ma ekeH! MeH MOMBIH IIBIFAPMBIH, TINTI KOHOIC KOK e€CeK IIbIFapMbIH, Oipak OyHTinm Ha-
MBICBIMA KaMIIIbl Oaca Oepce MbIHAY Tep CachlFaH KalbIH HOIIpAl KaHFa 0osm Oapbim, KOJJapbIHIA OIyre
a3ipmin!» [4; 33]. Ochunaiiina Ka3ak KIriTiHIH ap-HAMBICTBI O9PIHEH >KOFapbl KOSTBIHBIH, OJI YIIIH €JIyre 1e
Oap exeHiH kepcerei. Kacirciz 00c )ypreH «cotoayvlmmaiiy, « COKmanoaily a3amMarTapibl KepreHae «oyi
ChIpaxaHa JICTeHIH KyJ1ail aTKaH jxep ekeH roi!» [4; 33] men KOPBIThIHbLIANIbI.

Typmni epkeHHETTEp TOFBICKAH Kalaza, OpbIC TULAI OpTana ©CKeH YPIaKThIH OOMBIHAA Ka3aKh YJITTHIK
KAaCHETTEep TOJIBIK KaJlbINTACIIalbl, COHJIBIKTaH Ja Ta3a Ka3akyd MiHe3/1i, O0JIMBIC-0ITIM/II Kasia TipIIUIiriHeH
eMec, aybll eMIpiHeH, aybll ajamjapbiHaH KeOipek OalikaiiMbI3. MbIcajbl, CKBEpAC KE3IESCKEH >KalObIp
mamTsl akeiH [leprebexTiH keinkepimis ba3zapkan Typansl alTkaH «AOUTYPHEHT I1e JIeceM, OflaH Irepi epe-
CeKTey KepiHeciH. Ourteyip kKiM OoicaH na, OaybIpblM, 6H OOWBIHHAH aybUINBIH WiCI aHKBIT TYP. AHKBII
eMec-ay MYHKIN Typ» [4; 35] nmereH cesi je, ai e3i Typaibl alTKaH «bi3 aybuiaH aachln KajaFaH Ka3aKThIH
Oipimi3. CochIH Aa MAOBITEIMBI3 MAOBICTEI eMec. OKTHIH-OKTHIH MA0BICHIMBI3AH JKaHBUIBIT KAJIAMBI3, CY-
piHmIexmi3!» mereH Ta3a Kazaku OOJMBIC-0ITIM Typaibl alTKaHIAphl POMaHHBIH 3THOTIOATHKAIIBIK CUTIATHIH
alKbIHJAI TYP.

Byt kyHze iIKiTiKKe caibIHbIN KeTKeH akbiH [lepHeOeKkTiH OachiHaFbl JKarnainap — reHepan Caraaar
HypmaramOeToBTI T€Hepal-IONKOBHHUK JeT a3blll JKiOepreHi VINH IeH3ypa «Ka3aKTaH OHJail reHepa
IIBIKTHI JIETEH — CasCH KATEIK» JCM TYXKBIPHIM JKacall, )KYMBICTaH KYBIN XiOepyi, NalblH TYpPFaH JICHICD
KUHAFbIH JICHWH Typambl, mapTus Typajibl, KEHEC a3aMaTTapbIHBIH €peH €HOEri Typaibl, KOMMYHHUCTIK KO-
FAMHBIH KapKbIH OOJamarsl Typaibl eJIeHAep KOK AEN KOJDKa30achlH KiTam eTilm OacThlpMai KO /1a COl
TOYipAiH MIBIFAPMAIIBUTBIK aITaMAAPBIHBIH OaChIHAAFbI IBIHABIK €/Ii.

Bactel keitinkep bazapkanneiH 3a0aiikanbeHiH UT ©JTeH TYKIIPIHAEC OTKEH 9CKEPH OMipi JTHUPHUKAIBIK
mierinic apkpuibl Oepineni. Exi bl ackepae e, Oip KbUT MPanopIIMKTiH OKYBIHAA )KYPreH e e TYFaH aybl-
TBIH carbiHa Oepeni. bipie «caMoBoIKaray KaIIbIl KETill, OHBIH Ka3aChlH ©TeyACH poTa KoMaHaupi bayasp
JiereH HeMIC XKIriTiHiH KOMeTiMeH 93ep KYThUIa bl

Cksepae oTeiprad bazapkanra >Ky3 comfa JPKUHCHI caTaThlH alask >KaJITaHKe3 XKIriT Te, asfblH TiCTel
ayaThIH Kapa KaHAEH Jie, OHBIH MeCi /e, Ta3B0/1a aBTOMATHIHBIH KaJIFbI3 CTAKAHBIH YPJIall KETETiH eKey Je, Cy
IIITyTe KeNTEeH KbI3 JKETEKTETeH oelN /1, Ke3EKTECIT OTIIT )KaTKaH KaJIpiiap CUSKTHI OpTYPJli oCep KaJIIBIPAITIBI.

CkBepaeri OpbIHABIKTa YHBIKTAIl KaJIFaH aOUTYpUEHT KbI3Fa Kapamn OThIphIN bazapkaH Kei3nap, Maxao-
0aT Typaisl opTYpii oitra Oepineni. LIIpIH FANTBIKTHIK JETeHII OacTaH 6TKePMETeH OJI acKaK Ta Ta3za Maxal-
0ar »oJbIHIa KYpOaH OOJIFBICH Keneai. bipak oHmaii 3aMaH Kaia, oJIapblH J19ypeHi oTKeH. ¥Jibl Maxa00at-
Tap TEK KYpecIeH KeJeTiHiHe K31 keTkeH basapkaH Kpl3gapabl ©3iHiH ayblUIbIHAAFE! Haeansl Kanarat myra-
JUMAaChIMEH CaJbICTBIPAJbI Ja CIIKANCHICHIH XKaKThipMai b1, JKammbl aybut KiriTiHig Maxa00aT, cydicneHmi-
JK Typansl: «bipeyaiH Kypin KYpPreH KbI3bIHA KO3 TacTall KbIPBIHIAY — CYHEKKe TaH0a, KelmpiaMec KYH9,
caTKbIHIBIK. Ep-a3aMaT oHJail MeHENIUTIKTEH KOFapbl TYpybl THIC, OHAal OMachI3AbIKKA eHIKalaH oapma-
ybl THic. OUTKeHI XiriTTepAiH Oapiiackl ©3iHHIH aybuIgacTapblH, YH iprenec, Kol Kopaiac. bipi moc, 6ipi
ara, Oipi ini. CeHiH OeTeH HHUETIHAI COHBIH Oipeyi Oonmaca Oipeyi cesin Kajica — KapaOeT OoJiFaHbIH, a3a-
MAaTTBIK OeJeNIHHIH Kep OOJIFaHbl, asgKKa TanTajraHbl. OUTIN MacKapara YiblparaHila Ke3iH/i KypT, KapaH-
OBl OaThIp, aybUIAaH MYJIZEMIe JKoFal. by 6i31iH aybul skacTapbIHBIH jKa3bUIMaraH MOPaJIbAIK KOoJIeKci 60-
naTein» [4; 53] men Kas3ak KiriTiHIiH Maxa00aTka JereH Ko3KapachlH, YCTaHBIMBIH Outaipeni. OHBIH 97 OCHI
YCTaHBIMBIH MeWpaMXxaHa/ia Ke3JeCKeH KbI3 3apHHaFa KATBICThI OPEKETIHEH Kepemi3. bipre kenreH xkiriti
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Pycnangapr enemeit, bazapkauabpl KaliTa-kaita Oure maksipbin «CeH mbiFapbin cai. S tak xouy!» [4; 81] nen
&aObICKaH KbI3Fa aKbUIBIH aWTHIN, palblHAH KaWTapaabl. ANl 9CKepre KeTIHEeKII OOJBIN JKYpPreHae ayblUiFa
KeJNreH KOHAK KbI3 MaHapaHbl YHATHIT KB, €Ki-yIII KYH KE3/IECKeH COH, COHFBI KyHI «MaHapa MeHi eKi
XKBUT KYTEMIH Jen yone Oepiui» aereH cesine Kpi3 «Ci3 xanraH ceiien typcoi3. Ci3 MeHi cylimeiicis, ceiite
Typa eTipik yo1e 6epreH 601ach3» A XKITITTIH CO31HIH 09pl KainFaH eKeHiH Oerine aitansl. «Ci3, araii, Tac
caHacaHbI3, MCH KYM CaHaraH >KaHMbIH. YIII-TOPT KYH €pPMETIHI3re »KaparaH eKCHMIiH, €HII MEHI OYTiH y#re
KaiTapeiHb3. ThIM OoNMaca KeHUTIMI3/Ie )KaMaHIBIK eMec, Oip-0ipiMi3re JereH omeMi acep Kaiuchin» [4; 59]
JIeT SKIriTTi KaTThl ysuitaabl. Harbi3 Kazak KbI3BIHBIH MiHe3i, ce3l oceuiail Oonca kepek. Kepkine akpli-
napacatsl caii MaHapa 3apuHaiaH aHarypJibIM OUiK Typ.

Kemene aceikmaii xasysan keijie skatkan basapkan »xoiia kesnecken «KenemeriHai KoJIMEH KOHFaH-
Jait aliTeIn Oepeiiiny JAereH ChiFaH KbhI3Fa aJJIaHbII, 25 COMBIHAH albIPBUTBII, KBI3Ibl KyaMbIH [T 631 Mallu-
HaHBIH acThIHA TYCIN Kaya )a3/am o3ep KYThUIaJbl. byl oKuFa J1a Kellle/ie aHKay aybUl aJaMbIH ajijiall CoFa-
THIH HEOIp KyJiap KanTall >KYpreH cOJI 3aMaHFa TOH HIBIH/BIKTBIH Oip KOpiHICI.

AKpIpBI MelipaMxaHara jkeTkeH bazapkanHbBIH maspiibira «Kecme kexke 0oJca» Aen Tarchipbic Oepyi,
ekeyl 0ipa3 ToKiKellecin, «ilmMaikci3 6onMaiae» nered coq «Tamac» mopTBelHIH almybl — OKbIPMaHHBIH
KYJIKICIH KeNTipeTiH xaiTrap. Kana pecTtopaHblH KOpMETeH aybUl JKITiTiHIH ay3blHa HETe «Kecre Kexe» Oi-
pinmn tyceni? « Cym Kockan wiaily na, «kecne Kedicey» Ae Ka3aKThIH KO TYTHIHATHIH TaramMIaphl FOIl.

MeiipamxaHara jxalifacKaH KeHinKepiMi3 ycTennep/ie OThIpFad afaMaapabiy OeT-)Ky3iHe 3ep cajblll, e3i
alTIaKIIbl, «ayaedip TUNTep iy 137ei OacTaiinbl. ABTOp OYJI jkepje Japajan MiHe3Zey, TONTal MiHe3ney
TYpJepiH KeHiHeH KoyinaHaael. HeOip Tunrepai cyperreiiai. Mbicanbl, Tasy YCTENTe )KaiFacKaH TapFblI OeT
epKeK TieH OajpIpak KbI3 TYPAIBl «CbipObIH CYbl CUPARBIHAMY» ]I, MBIHA OMIPJiH CepKeci 631 caHaWThIH
«ubipeacvl bepix wvlikblean 0oxeiy [4; 66] nece, KbI3Abl KUTCH KUIM YIITiCi, «k63 apOaraH KYJIKici Kajaza
©CKEH KePMUBIK OMKEIl EKCeHIH oWriien Typ» [4; 66] mnen mine3neiai. Hemece kapchl O€TKe sKaliFachIl kKat-
KaH YIII epKeKTiH Oipeyi «KOIbIH oail 1a, Oyiiail 1a cepMen, mykipiei wawblpan xcapa2ati 6ypaoai KYIKbI-
HaJBL.. May 0anada mMan aroan jxcypeenoeti» NET ChIKaKTaiael. Hemece Kapchl ycTenre xaifFackaH I Ke-
JIHIIEKTI «OET-KY3iH onayian KOWKaH KaKKaH YII KENIHIICK» JIel albll, OJapAblH aObICBIHAAp SKeHiH, Oip
ayJaHHBIH MBIKTBUIAPBIHBIH HaKCyiepiepi eKeHiH, ayJaHFa KellreH KbIMOAT 3aTTapabl Kbuinail Oedicim amy-
IIBIH JKOCTIAPBIH KYPBIT )KaTKaHJapbIH aHFapajbl. by 1a KONBIHAAFs! akiiaHa jKakChl 3aT He KAIM CaThII aja
IMaiTBIH, 09pi aCTBIPTHIH CAaTBUIATHIH COJ JRYipAiH Oip mbHABFEL. Keitinkepimi3 basapkan apka TycbiHaa
OTBIPFaH TOPT KITITTI «Oatice ambiHOall aHKbUIAAFaH KOHUI TOI» JIEM aJiblll, OPTaIaphIHIAFbl KOMIIO3UTOD
KITITTIH IIEeTENIeH enre Kaiitapaa pykcar erinred 50 momnapsr xxerneir KCPO emmrimirinae KpI3MeT iCTEHTiH
araiizan 20 gonnap cypam ajblll €Ki KacceTaibl MAarHUTO(OH CaThIll ally OKHFachl, al Mackeyre KelreH coq
«ci3 50 momnapaaH apThIK 3aT alyFa KaKbIHBI3 KOK, OYJI COBETTIK OMip CalThIHA JKaT KbUIBIK» JeI TOpKiJemn
aNbpIn Kamysl ce3 Oomaapl. O KoFama OChIHIAN a COpakpUIBIKTap OonmraH. OcChUTail opKiMre ChIH KO3iMEH
Kapam OTBIpFaH Kelinmkepimiz Oip coT «Enai MiHereH He TeHiH e/li, OJJaH /1a ©31HHIH MyIaiiMaH XaliH/l onia-
caHuib [4; 73] nen myHra Oartazpl. 24-Ke KeJIil COKTaaal a3aMaT OOJIFaHIA TYK OiTIpMETeHIHE OKiHEi.
Kemreni Gepi «kymak Kana» AJIMaTtbeiga KepreHjaepi MeH ecTireHaepi KeHinkepIiH Kaja Typaisl HiKipiaepiH
adTapibIkTail e3repicke ymbsipatanbl. «KypsiceiH 69pi, aypurra Kaiitam! TyTiH caceiFaH MbBIHAY KamlbIPBIK
KaJlaJaH 3epirin keTtiM. MaraH Kana eMec, CailblH Jjania, CaJIKbIH camall kepek. KekipekTi kepe n1em anaThlH
epKiHIIK, KeHiK Kepek. Kanaaa »ypreH coHFbl Oip aif MEHiH THIHBICHIM/IBI TAPBUITHIIN, KEeyIeM/Ii KBICHI Ki-
Oepmi. bapap xep, 6acap TaybIMABI IMIEKTEI, opiciMAl KBICKApTTHL. TaymaH Kyiram akkaH MeJmip OyiakTai
Ce3IHYI emiM e3IMIIi, CHII Kapallbl, JJalIaHbll O0apa jKaTKaHTaWMBIH. ByWTKEHIIIe SKOIOTHSIIBIK Ta3allbl-
FBIMJIBl CAaKTall KaiaibiH. JKaHHBIH Ja Ta3aJIbIFbIH, TOHHIH JI€ Ta3ajbiFbIH...» [4; 83] mereH KOPBITHIHABIFA
Keneni. ©3 eMipi Typasibl OHIaHFaHIA KAJIFBII-ITYIIFBIT KapThl KYH MapTana OTHIPATHIH MEKTENTETi eMip,
YIIKBII OoJicaM JIeN apMaHJIal XYpPreHae OH XKbUIIBIKTEI OITipreH aTTecTaThiH na OepMmeid, KazakcTanmarbl
KOH 0achrH 50 MWITHOHFA JKETKI3eMi3 JeTl, MapThs MEH OKIMETTiH CasCaThIH OPBIHJIAY JKaCTap IbIH MaTPUOT-
THIK TIAPBI3HI JIeTT KOHOECiHe KoWMal, IonaHaap OpuragachlHaa KO COHBIHIA 6TKEH €Ki XKbUI eMip, OJaH
KEHiHr1 0achIHIa OUJIIT KOK CONIATTHIK Oeiiapa eMipAeH KeHiHI IPAOPIIUKTIH alIThl aif OKYbl, apMUsAaH
KYBUTY — OCBIHBIH 09pi «eMipe Oip HopceHi KaHaraT TYTHII, )i KYHIe TYpaKTail anMai ®ypres» xac xi-
TiTTiH eMipi, 0ac epki, KYKbl TanTairaH eMip. byn — con ke3neri KeHeCTiK eMip IIBIHABIFL, OTAPJIbIK KyJI-
JIBIK caHa kepiHictepi. TinTi MbIHA Oip OKHMFa/la YITTHIK KEMCITYIIUTIK aHBIFBIPAK KOpiHic TankaH. Peceiine
9CKep/ie MPAMOPIIMKTIH OKYBIH OKBIIN XYpPreHae kadene 5-6 xac JeHTEHaHTTapMEH Ke3[ecCil Kamaapl. AB-
TOPJIBIH CypeTTeyinae «0api e ay3bIH YPill, asFbIH CHIIBIPHIT MOTIEIEN 6CipreH KajlaHblH 0036KMenepi CHsK-
ThI». CoNapablH «IIParopIIUK JKoJaac, 0i3re KOChUIBIHBI3, TOCT alTBIHBI3» JeTeHIepiHe OYJI apak iIImenTiH-
MIKTEH KeJie KolMar ejii, apajiapblHaarsl Oipeyi «0yu1 asuar 01311 MeHciHOemi!» nece, KocTs mereHi «okasl
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azumaTTapra ockepu (hopma yislecnemi... xKaimbel cisre apMus He TeHiHi3? BydTin apMusHBI MacKapainama-
HBI3, OUTNIHI3 6e?» [4; 96-97] mem HambIChIHA THIM, Tebemec mbFaapl. Oduiepre Kol KOTEPreHi YImiH ap-
MHUSJIaH KyBUIBITT KeTe 6apansl. PoMaHa ipimi-ycakThl OCBIHAAl OKUFalap, OFaH KaThICAThIH KEHiKepaepIiH
opekeTTepiMeH Koca, keibip OeliHenep Ae JapanaHblll KepceTiieni. Mpicanbl, KbI3 angarsim JKanmgapOekTi
bazapkaH «an0acTHIHBIH TOHBIH JKaMBUIFAH alaM KeUITiHeT1 XxalyaH efi» Jen cyperreiii. ThHBIK MyXHTTa
teHi3mi Oonran JKanmapOek Oipae ['mOpanrtapibiH HE eKeHIH OlIMeH TaHFaaabIpca, HIOII XKIriTTep apa-
CBIH/Ia KbI3-KETIHIIEKTiH KyperiH apOan anateid «/on XKyany xirit perinne tansuirad. Tamaii KbI3abl anjgan
XKYpreH o 6actecin TopblHA OyJiapAblH Haeal caHam XypreH KanaraT MyfaniMiH Jie TyCipreHiH ectireHue
Bazapkan tebenec mbiFapansl. MyFaiuManapbliHBIH OYJ1 aybUIaH TE3ZCTIN KON KeTyiHiH ce6ebi e ochl
eKeH.

An ranepesiia Ke3/IeCKeH aHKbUIAaFraH akkeHUT Hyprtail kepiciHie aTta-aHACHIHBIH «YHICH-YIIIEH» Je-
yiMeH TaHBICKaHbIHa Oip-aK amrta OojraH JKoHusra yiseHOeKI OOJbIN KenreHae «Oyiaansl 0oTamai co-
HBIHHAH epill kKeTe Oepelii AeHciH 0e?», — nen KkoHOelH KolFaH COH, 9KeCIHEH KOPBIKKAHBIHAH KOPIIIi aybUIIbIH
KbI3bI KapibrFaiTer ansin Kamanbl. bipak okeciHiH «MaraH 30pIBIKIICH KeITeH KeMiHHIH Keperi )KOK!» JereH
ce3iHeH KeliH OHbI amapsbin TacTaiinbl. CoHbIHAA OYII eKeyl TYCIHICTIK Tayblll KochUiaabl. Pomanma kazak
apachlH/Ia Ke37ICCETIH KbI3 aJlbIll Kallly OKMFAChl Jia OChUIaiIa KepiHic TalkaH.

Kopuvimoinost

Bip nemae Ten-Te3 OKpIIATHIH OV poMaH Oac keitinkep bazapkaHHBIH OachIHAH KEIIKCH OKUFaapbiH 03
ay3sIMeH OastHmay TypiHAe skasputraH. HeGopi 24 kacTarbl XKITITTiH eMipAeH KOpreHi, KoKiperine TYWreHi,
aJIFaH dcepJiepl IMIBIHAWEI CypeTTeNe Ii. OCKep/IeH COH AJIMAaThIFa KEIil, )KOFapFbl OKY OpHBIHA €EMTHXAaH Tall-
CBIPBIN KyJlall KajJfaHHAaH KeHiH aybUIbIHAa KeTHek OonFaH onl Oip KyH, Oip TYHIH Kajlaja Kelleae eTKi3emi.
Temipkon Bok3ajblHa OapMmak OOJBIN asgamana 32-aBTOOYCThI KYTKEHIHEH Oacram Typili agamaap MEH
THIITEPMEH Ke3/Iece i, Tiaece i, OakplIaiiapl, o3iHIIe of Tyheail. AsiaamMana Ke3IeCKeH HAChIOalIITbI aFaii-
JbIH KEHECTIK eMip LIBIHABIFBI KAWIbl ana KYUbiH 3aMaH TYpallbl, MAMbipbl wipicen anvin Oamepex, Oip
omap Kot Typalibl aUTKaHAaPhl OCHl POMaH/1a CUMBOJIIBIK KbI3MET aTKAphI Typ. OCHI MIBIH/BIK POMaHHBIH
oH OOWBIH/IA JKEKe KEeHINKep TaFAblphl HEMeCe TONTHIH iC-0peKeTi apKbUIbl alIbUIBIT OThIpaasl. Ochuiaiiia
aBTOP JKEKE aJaMHBIH TaFbIPbl APKbIIbI 3aMaH, KOFaM IIbIHBIFBIH alllyFa ThIpbICabl. JKabl a3y IIbIHBIH
€03 KOJIJIaHBICHI, TITIH/IE Ta3a Ka3aKu TIPKECTep, CANbICThIPY, TEHEYJIepre MbIcAlAapabl KenTemn Tabyra 6oa-
nel. KeiiOip ke#inkepiep/iH ic-opeKeTi, TaHBIM-TYCIHITI Je Ka3aK YITbIHA TOH MiHE3JIep apKbUIBI KOpiHiC
TankaH. Mpicansl, OyQeTTeH cyT KOCKaH Iaid, MeipaMxaHaJaH Kecle KoXe cypay, KbI3 ajblll Kaily, TaFbl
0acka opekerTep. Onibek AcKapoBThIH «bip KyH, Oip TYH» TYBIHIBICBIHIA OCBI CHUSIKTBI Ka3akK YITBHIHBIH JY-
HUCTAaHBIMBIHA TOH MEHTAJIUTETTIH, YITTHIK MIHE3/I1H KOPiHICTEpl Ke3aece/Ii.

Kaszipri Tanma yJITTBIK 9/IcOMETIMI3 JKaHp JKarbIHAH J1a, TAKBIPHII TICH MJIEs, CHOKET YKaFbIHAH JIa TOJIBIC-
KaH. JKahaHgany 3aMaHBIHIA MOIEHUETTET], 9/IEOMETTET] YIITTHIK SPEKIICIIKTI 3epTTey Macelleci eTe MaHbI3-
JIbl, KONTETeH FalbIMIAPAbIH OipKaTtap eHOekTepi ochl Macenere apHanraH. COHIBIKTaH Ja OChl MakKalaaa
kKazyiibl OJi0eK ACKapOBTHIH POMAaHBIHJIA KE3/IECETIiH 3THOMOATU3MIEP/, IIbIFAPMaHbIH 3THOMOITHKAJIBIK
CHUIIATBIH TaJ/IayFa THIPBICTHIK,

KopsiTa aiftap 60jcak, STHONOSTHKAIBIK 3epTTEyJep o1e0H MIbIFapMaiapiarbl YIATTHIK 00JI-
MBIC, VJITTHIK MiHE3, PyX IEeH TaHBIM-TYCIHIKTI TepeH TaHyFa oj amassl. [llerenaik oneOuerrany-
7la STHONOATHKAJIBIK 3epTTEyJIep opTYpJIi FaJbIMAAp TapalblHaH JKYPri3uIreH, al Ka3zak oje0unerra-
HY FBUIBIMBIHJIA OYJI cajlara TOyeJCI3AIK alFaH Ke3[eH Oactan JeH Koubuiabl. COHABIKTAH Aa Oy
OaFbpITTaFbl FRUIBIMU 13JICHICTEP OJTi JIE TOBIK 3ePTTEY/ KaXKET eTe/l.
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A. K. A6aukamupoBa

ITHOMOITHYECKH I XapaKTep poMaHa Ajndeka AckapoBa «OIH 1eHb, 0JHA HOYb)

B crartbe peus uzner 06 3THONOITHKE, OTHOCSIIEHCA K OMHOM U3 001acTell MO3TUKH, BO3HUKIIECH Ha CTHIKE He-
CKOJIBKUX HayK. B coBpeMeHHyI0 310Xy riiobann3anuy npodiieMa COXpaHeHNsI HallMOHAIBHOI NIEHTUIHOCTH
SBJISETCSl aKTyalbHOH, MO3TOMY aBTOpP CTPEMHJIACh M3YyUHTH STO HAIpPABICHHE W PAcCMOTpeNia HallMOHAb-
HYIO CHeU(UKY B XyIT0KECTBEHHOM IpousBeeHnn. C 3TOH IeNbI0 OCBENIEHBI TaKUe BOIPOCH, KaK HaIHO-
HaJIBHBIA JTyX, MHPOBO33PEHHE, MEHTAINTET, XapakTep, BOCIUTaHHUE, IIeHHOCTH. Kpome Toro, mpuBeneHs!
MHEHHS psiJia YICHBIX OTHOCHTENHHO HAI[MOHAIBLHOTO XapaKTepa JuTepaTyphl. Ha ocHOBe cTaThbu onpeneneH
STHOMOATUYECKUH XapakTep poMaHa nucareis Anubeka Ackaposa «OnuH JeHb, OJHA HOYb». B nurepaTyp-
HOM INPOU3BEACHUH HAYYHO IPOAHAIM3HPOBAHBI KAa3aXCKHE CIIOBOYNOTPEONeHNUs U crenuduieckiue ocooeH-
HOCTHU HapoJHOTo Mmo3HaHusA. Hapsiay ¢ 3THOMOSTHYECKHM XapaKTepoOM MPOU3BEACHH, OTPaXKaIOIINM HALlHO-
HaJbHYIO HIEHTUYHOCTD, IPOJEMOHCTPHUPOBAHA PEATUCTUUECKAsI CTOPOHA, OTPAXKAIOLIAsk PEaluy BPEMEHH.

Knrouegvie cnosa: JIMTEPATYPOBEACHUE, TCOPUS JIUTEPATYPHI, XYAOKECTBECHHOC NMPOU3BECACHUE, IIOOTHKA, 3T~
HOIIO2THKA, pOMaH, IIpo3a.

A.Zh. Abdikadirova

Ethnopoetic character of Alibek Askarov's novel «One day, one night»

This article will focus on ethnopoetics, which belongs to one of the fields of poetics that arose at the junction
of several sciences. In the modern era of globalization, the problem of preserving national identity is relevant,
so the author sought to study this direction and considered the national specifics in the work of art. This
article highlights such issues as national spirit, worldview, mentality, character, upbringing, values. In
addition, the opinion of a number of scientists regarding the national character of literature is given. Based on
the article, the ethnopoetic character of the novel by writer Alibek Askarov «One Day, one night» is
determined. The literary work scientifically analyzes purely Kazakh word usage and specific features of folk
knowledge. Along with the ethnopoetic nature of the work, reflecting national identity, the realistic side,
reflecting the realities of the time, is demonstrated.

Key words: literary criticism, literary theory, fiction, poetics, ethnopoetics, novel, prose.
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Jderckue mucareau-kiaaccuku XX BeKa: CHHTE3 )KaHPOB B
(opMuUpOBaAHUM LIEHHOCTHOM CHUCTEMbI KOOPAMHAT

B crarbe paccMmoTpena mpobiemMa CHHTE3a HCKYCCTBA U BHYTPIINTEPATypHOTO CHHTE3a B AMHAMUKE Pa3BH-
TUSI IeTcKkoi ymrepatypsl B XX Beke. [loka3aHo, Kak JOMUHAHTHBIC TEHACHINH B KyJIbType, BOOOIIE, B Xy-
JI0KECTBEHHOH ciioBecHOCTH pybeska XIX—XX BekoB peann3yroTcs B IETCKOH IuTepaType, B KHATax I Jie-
Teit XX Beka. IMEHHO MOATOMY LieJIb JaHHOH PabOTHI — ONPEAENIUTh COSTMHCHNE KaKHUX JKaHPOB U JKaHPO-
BEIX ()OpM CTanu HambOojee MPOAYKTUBHBEIMU B XYIOXECTBEHHOM (DOPMHPOBAHHH JTyXOBHO-HPaBCTBEHHBIX
MPHOPUTETOB ISl CTAHOBIICHUS IMYHOCTH, 00BEANHEHHE KAaKUX IMPHEMOB MO3BOJISIET c(hOPMHUPOBAThH HEall,
TpUMep Ul TTOoJpaskaHust 1u1st pebeHKa U moapocTka. IIpeqmMeTom cTaTbu BBIOpaH KOMILIEKC XYHOKECTBEH-
HBIX NIPUEMOB, KOTOPBIN yKa3bIBAa€T HA POJb B3aUMOJCHCTBUS XKAHPOB M KOHBEPTEHIHIO KaHPOB M300pa3u-
TENBHOTO MCKYCCTBA M JINTEPATyphl B KHUTAX JUIS JETEH U MOJPOCTKOB, KOTOPBIE CTAIN ONPEACISIONIMHI B
XX Beke, P 3TOM OHHU IPOTHOCTHYHBI U HEOOXOAMMEI JUIsl Pa3BUTHSI COBPEMEHHOM AeTckod mpo3sl. Hro-
TOM JIaHHOH CTaThU SIBJIICTCS YETKOE OIpeiesieHUe IIPUEMOB, CTPEMAILIUXCA K CUHTE3Y B JETCKOM 1po3se, KO-
TOpbIe NOOYIMIN JIeTeH ¢ MHTEPecOM YHTATh NPOM3BEICHUS, aJpecoBaHHbIe M. HecOMHEHHO, BaKHO yKa-
3aTh Ha 3(QQEKTUBHOCTH TEX NPOIECCOB, KOTOPHIE IMPOUCXOAMIN BHYTPH CIOBECHOCTH JUIS JIETEHl, a Takke
KaK 3TH IIPHEMBI CIIOCOOCTBOBANN (DOPMUPOBAHHIO HOBBIX CHHTETHUECKHUX JKAHPOB B KYJIBTYPE IETCTBA.

Kniouesvie cnosa: cuHTE3 KaHPOB, BHYTPHIMTEPATYPHBIN CHHTE3, KOHBEPTeHLUS, 00pa3 uaeH, uieal, mopT-
peT reposi, CEMaHTHKA HIMEHH.

Beeoenue

XX BEK pyCcCKO# TUTEpaTypbl, MHOTOTPaHHBIH, 0OTaThIM TajdaHTaMH, UMEHHO Ha pyoeke XIX—XX Be-
KOB, OOpaTHUBIIMICS K CHHTE3y MCKYCCTB, CAMBIM BBIPa3WUTENIbHBIM 00pa3oM MpOSBHI ceOSI W B XyHOXKe-
CTBEHHOM CIIOBECHOCTH, aIpeCOBaHHON AeTsAM. HecoMHEHHO, CHHTE3 HCKYCCTB B JETCKOW JINTEpAType Mpo-
SIBHJT ce0sl TT0-0COOEHHOMY, TIPEXIe BCEro, MOTOMY, YTO BCSKHUN MUCATENb, MHUIITYITHN I AeTeH, TOIDKeH
MIpEeACTaBISITh cebe anmpecara, a aapecaToM 3a4acTyi0 CTAaHOBHIIMCH JeTH camux nucareneit. Tak, K.M. Uy-
KOBCKHH, OBIBIINMI KYPHAJIHCTOM, NEPEBOJUMKOM C aHTTHUICKOT0, YEIOBEKOM, YBICUCHHO U3y4yaBmuM H.A.
HexkpacoBa, numier 3ameuarenbHyto cka3ky «Llpimuienok». pyrue npousBeneHus (M Npo3anyecKue, U CTH-
XOTBOPHBIE) TOOYXAAJH €r0 Pa3MBIILISATE O TOM, YTO IMEPBOCTENIEHHO B IETCKOM KHUTE, B JIETCKOM ITPOU3-
BeneHun| 1; 481-485]. Koneuno, K.M. UykoBckuii ObUT HE 3a4MHATENEM, a TIPOJOIDKATEIIEM BaXKHBIX TPajIH-
LUOHHBIX )KaHPOB U JKaHPOBBIX (OPM B pa3BUTHUHU JeTCKOH jurepaTypbl. Ko Bpemenu 1910-x romos B Poc-
CHHU CJIOKIJIACh CaMOCTOSATEIbHAS KHIDKHAS KyabTypa [2]. CeromHs TpyaHO MPEACTaBUTHh KHHUTY, alpeco-
BaHHYIO peOeHKY WM MOJPOCTKY HE WILTIOCTPUPOBAHHOW, HO KyJNbTypa WJUTIOCTPAIIMK PAa3HOOOpa3Ha yxe K
Hadany XX Beka. HecomHeHHO, anmpoOanus WIIIOCTPaTUBHOIO MaTepHaja OCYILECTBISUIACh U B JETCKHX
KypHanax [3], ¥ B TeaTpabHBIX TOCTAHOBKAX JUIS JIETEH, U B eIle OOJbIIIeH CTETICHN B OIBITaX MYJIbTHILIH-
KalluK, KoTopasi akTuBHO pasBuBaercsi B CoBerckoii Poccnu 1920-x rooB, moOyxaas ¥ JAETCKYIO KHUTY
HaXOJIUTb HOBBIE ()OPMBI COEANHEHNS O(OPMIICHNUS, HIUTIOCTPUPOBAHHUS U PACIIOTI0KEHHUS CIIOBECHOI'O MaTe-
puana.

Mamepuanvi u Mmemoowl ucciedosanus

YcTraHoBKa KyJbTYphl Ha KU3HECTPOUTEIIBHOCTh, CBOUCTBEHHAS JTUTEPATYpe CUMBOJIM3MA KOHIAa XIX—
Havana XX BeKa, U B ellle OorbIneil crereHu B Hadane 1920-X TOJ0B TaKKe MOJIy4aeT HOBBIE BEKTOPHI pa3-
BUTHUS M CTAHOBJIEHHUS, OCOOEHHO B JHTEpaType g aeteil. OOpaTUMCs K COBETCKOM JIETCKOW JUTepaType,
OCTaBHB 3a I'PaHUIIAMK HAYYHOr0 (DUJI0JIOTHUECKOr0 MCCIICIOBaHMSI Pa3HOTO PO/ia HEraTUBHBIC IIITAMITHI.

* ABrop-koppecnonnent. E-mail:_nurgalikl @mail.ru
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C apyroii cTOpoHBI, 3HAMEHUTasI cKa3ka Ajiekces: ToncToro, K CO3AaHNI0 KOTOPOH MHUCATENh 00paTHiICS
B Hagaje 1920-x romos, a B 1930-e Trombl OHA cTaja, MOKHO CKa3aTh, KyJbTOBOM: «30JI0TOW KITFOUHK, WA
[Ipuximtouenus byparuao» [4; 201-204]. FiMeHHO 3Ta CKa3ka — KJIACCHYECKHHA MpUMEpP TpaHChopMaIiuu
CHHTE3a ’)KaHPOB B JIUTEpaType JuId B3pociblx Havana XX Beka. Kak mumer [InoTpoBckuii, B muTepaTypHOi
CKa3Ke aBTOp «3aIIn(poBaI» pealbHble B3aMMOOTHOLICHHS MHcaTelnell B CUMBOIM3ME [5], ¢ omHOMI cTopo-
HBI, a, C JPYrol — 3Ta KHUIa OJIMCTAaTEeNIbHBINA IIPUMED MEPEoKEeHUs, napappa3upoBaHus CKa3KU UTalbsH-
ckoro nucarens Kapno Komnoau Ha pycckoii mouse. CMeHa UMEH, Ha0Opa MEePCOHAXKEH, ONpeAeIeHus Clo-
JKETHBIX aKIEHTOB MMEET 3HaueHHe Ui (OopMUpOBaHMS Heajla B Ha3BaHHYIO 3110Xy. bonee Toro, coznanue
MOPTPETa Teposi, KOTOPOMY XOTEJH MOJAPaKATh NETH, GOPMHUPYETCS HE TOIBKO Yepe3 CMATYeHHE MEHTANb-
HBIX 0COOEHHOCTEW CKa30YHOTO UTAIBSIHCKOTO Teposi TeaTpa MacoK, HO U OPTaHUYHOTO TMPHUSATHS HAPOTHON
Tpaguuuu (B pyCCKOM KyJIbType — 3TO 3HaMeHHTHIH [leTpymika, B Kax10il HApOIHOW KyJIBTYpe TaKoW y3Ha-
BaeMbIi (OJIBKIOPHBIH MEPCOHAX MU TePOi IIIOMIAHOTO TeaTpa y3HaBaeM). Kak BUINM, yKe B 3TOH JUTe-
patypHoii ckaszke A.H. ToncToro Hamu4ecTByeT 3HAUMTENbHBIN aITIO3UBHBIN TUIaH HAPOJHOTO TeaTpa, Kpo-
M€ TOro, BCSIKasi IUTepaTypHasi CKa3Ka COAEPKUT B ceOe (paHTaCTUIECKHUE COOBITHS, SBISIOIINECS YCIOBUEM
BOCIIMTAHUSI WIK NEpeBOCIIUTaHus reposi. Ha3BanHoe mpousBeneHue sBIsCTCS 00Opa3LOBBIM C HECKOIBKHX
TOYEK 3pEHUs B HAIlIEeM U3YYEHHUU XapakTepa CHHTe3a B J€TCKOW Mpo3e:

— BO-TIEPBBIX, IIEPEBOJI CIIOCOOCTBYET TOMY, YTO MPOM3BEACHNE Ha HOBOM KYJIbTypHOH MOYBE HE MOXKET
HE COXPaHATH MPHUMET MepBooOpas3a (He ciIydaiiHO, aBTOP HE pyCH(HUIMPOBAT UMEHA IEPCOHAXKEH, TeM ca-
MBIM YCJIOKHSSI aCCOIMATUBHBIN TIACT: B MPOM3BEACHUN UTAJBIHCKOE HE OTMEHSETCS, HO IPUOOpeTaeT To,
YTO BaXKHO JJIs JIeTe, )kuByux B Poccuu;

— BO-BTOpPBIX, B IUTEPATYPHOHN CKa3Ke OUEBUAHBI YEPThI KYKOJIBHOIO T€aTpa, B OCHOBE KOTOPOrO Apa-
MaTH4YeCKOE MPOU3BEACHNUE, a CIOKET Pa3bIrPhIBACTCS MO POIIIM;

— B-TpPEThbUX, JUTEPATypHAasl CKa3Ka Kak sBJICHUE TONMKaHPOBOE, COJACPKUT B ceOe 4epThl HApOTHON
CKa3KH, B KOTOPOU KyKJla 0)KMBA€ET U CTAHOBUTCA MaJIbYUKOM HIIH JIEBOYKOM;

— B-YETBEPTHIX, aBTOP MpHUOETaeT K MapoJUPOBAHUIO PA3HOI'O POAA HA3UAATENBHBIX BOCIHMTATEIBHBIX
IPOU3BEJEHUH, TO €CTh BKIIIOUEH BaXKHBIM FOMOPUCTUYECKUI KAHPOBBII KOMIIOHEHT;

— B-TIATHIX, B pousBeneHnu A.H. Toncroro tpaBecTupyeTcs, TO €CTh XyA0XKECTBEHHO «IPUCIIOCa0Nu-
BaeTCs» IS JETCKOW ayAWTOPWH, MBICIh O BaXHOCTH JKHTh JIPYXKHO, TOMOTaTh IPYyr APYTY, MOTOMY 4TO
TBOPYECTBO W TPYJ COOOINA TTOMOTal0T MOOEIUTh BCAKOE 3710, KAKMM OBl MOTYIIECTBEHHBIM OHO HHU TIpe-
CTaBJISIOCH OJTHOMY YEJIOBEKY.

Peszynomamuot u 0b6cyicoeniis

UckyceTBo 11st meTeit — 3To oOmuMpHasi, MHOT00Opa3Has U MOMCTHUHE MpeKpacHas 00JacTh COBpEeMEH-
HOW KynbTypbl. OHa BKIIIO4aeT B ceOd AETCKuil TeaTp, LUPK, paauo, Buaeo U TeneBuaeHue. Ho naxe B
OKPY>KEHHH BCEX 3THX My3, MHOTHE HX KOTOPBIX POXKICHBI HOBEHMIIIEH TEXHUKOW, OJHO U3 JPEBHUX UCKYCCTB
— JINTEpaTypa, a TAKXKe COMYTCTBYIOIIAs el KHIKHAS WLTIOCTPALUs 3aHUMaeT 0c000e MECTO B JKU3HHU CO-
BPEMEHHOTO peOEHKa.

Jetn naxe B JOUIKOJIBHOM BO3pacTe CIIOCOOHBI K BOCHPHUSTHUIO 3CTETHUYECKOH, Xy10’KECTBEHHON CyILI-
HOCTH JIUTEPaTypbl U Maruu No33uu. B mMiaameM mKOIEHOM BO3pacTe 3Ta CIOCOOHOCTH ellle OoJiee yCuiu-
BaeTcs. [J1yOOKyI0 HacTOSIIYIO PalloCTh MCHBITHIBAIOT MalleHbKHE YWTATEeNH, CIIyllash pa3MepeHHyro, 0e3-
TPAaHUYHYIO 10 CIIOBECHBIM 0OTraTCTBaM pedb PYCCKOW HApOJHOW CKa3KH, TWHAMUYHYIO, 3BYYHYIO, 33710p-
HYI0, CTUXOTBOpHYIO peub C. Muxankosa, K. UykoBckoro mim roMOpUCTHYECKH OKpalleHHyto peus H. Ho-
CoBa.

Knura, obpamienHas K I€TAM, TOJDKHA YUUTHIBATh UX MHTEPEC, MPUCTPACTHS, YBICUEHHS, YIOBIETBO-
PATH dCTETHYECKHE MOTPEOHOCTH, TOCTABIATH PaJOCTh, YKPEIUISTh 4yBCTBO ontumm3Ma. B.I'. Benunckuii
OTMEYall, YTO «XOpOoIlas AETCKAsi KHUTa JUIsl JETEH — 3TO Mpa3THUK.

PebGeHok — 3T0 yenoBeK, KOTOPBIH TOJIBKO €€ BXOAUT B OOJIBIION MUp, TOJIHBIHN I HETO HEHU3BEIaH-
HOT'0O, 3aMaHYMBOT'0, HHTEPECHOTO.

XynokecTBeHHast KHUTA JJIs IeTe MITaIero MIKOJIbHOTO BO3pacTa pa3HooOpa3Ha 0 CBOEH TeMaTHKe.
Omna BKiIrOUYaeT B ceOsi HAPOAHBIE TUTEPATypHBIE CKAa3KH, IOBECTBYET O HU3HU NMPHUPOJBI, PACCKA3ZBIBAET U O
CaMUX JETSIX, U O B3POCIbIX, OHA 3aIJI/IbIBAET B CAMBIE OTAAIEHHBIE YTOJIKM BCETO 3€MHOI'O IIapa, U3J1araet
yBIIEKaTeNbHbIE, HAyYHbIE U TEXHUYECKue MmpobieMbl. HakoHel, oHa BBOJHUT CBOMX YHMTATelNeH B KU3Hb de-
JIOBEYECKOTO 00LIeCTBA, KaK MPOIJIOro, TAK U COBPEMEHHOT'0, PACKPBIBAET MEpe] HUMH KPacoTy U 3HaUCHUE
TpyJa B KU3HU Jo/e. VI3 KHUT I0HBIE YUTATENN y3HAIOT O TIOJBUTAaX CBOMX OTIIOB H JIE/IOB.
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W.I'. Munepanosa, K.P. Hypranu

Hepenko npousBeneHus, NepBOHAYaIbHO aJpPECOBAHHBIE B3POCIBIM, B TEX CIy4asX, KOrja OHU OKa3bl-
BalOTCA JOCTYITHBIMHM ITOHMMAaHUIO JETEH, HaJOJr0, a HHOTAA U HaBCETJa MEPEXOIAT B KPYr JETCKOTO YTe-
Hus. V3BecTHO, Hanpumep, uTo cka3ku A. IlymknHa, 6€3 KOTOPBIX Mbl HE MBICJIUM ceHdac AETCKYIO JIUTepa-
Typy, IpEAHAa3HAYAINCH, B IEPBYIO O4EPENb, I B3POCIBIX, a He A AeTel. To ke camoe MOYKHO cKa3aTh U
0 OacHax . KpelioBa, OTAETBHBIX TUPUUIECKUAX Tpou3BeneHusx M. JlepMoHTOBA.

Jerckoil muTepaTypoil MPUHSITO UMEHOBATH TO, YTO CHEIMAIBLHO CO3/IaHO JUJIS JIETEH, a KPYrOM JIETCKO-
ro YTEHHs — BCIO JIUTEPATypy, UNTAEMYIO JE€TbMH. ECTECTBEHHBIN Mpollecc paclIupeHHs Kpyra JETCKOro
9YTeHUs o0oramaer AeTCKYyIO JINTepaTypy, YCUINBAeT €€ HIIeHHO-BOCTIUTATENbHYIO, IPaXIaHCTBEHHYIO, HAaT-
PHUOTHYECKYIO 3HAUNMOCTh, TIOTOMY YTO KHUTH, IPUIIE/IIINE B IETCKYIO JINTEPATYPY U3 OOIIEH IUTepaTyphl,
BBOJIST J€TEH B KPYyT MpoOeM 1 3a7a9 OOIBIION «B3POCIION KU3HHU.

Hacrosmas nutepaTypa mpu3BaHa pemiaTh 3aJadd HPAaBCTBEHHOTO BOCHMTaHUsA. JleTckas JIuTeparypa
oOpaleHa K pacTyiieMy 4enoBeky. [1oaToMy, roBOpsi O MeAarorudeckux TpeOOBaHUIX, MPEABIBISEMBIX K
JIETCKOM TUTepaType, Mbl IOJDKHBI UMETh B BUAY OPraHUYHOE COETUHEHNE B HEH BOCIIUTATENIbHOM, TO3HABA-
TEJNBHOW M SCTETUUECKON CEKIMH, 003aTeIbHBIN YUeT BO3PACTHOTO YPOBHSI FOHOTO YHTATEIIS.

Brrparomuecss muTepaTopsl pa3HbBIX 310X NPUHUMAIN YY4acTHE B CTPOUTEIBCTBE 34aHUS JETCKON JINTeE-
paTypbl, B pOpMUPOBAHUM Kpyra AeTCKOro ureHus. IT1o Obuu [lymkud u Kpeutos, UykoBckuii 1 O0eBCKUiA,
Ioropensckuii u Epmos, JI. Toncroit u Hekpacos, UexoB 1 Mamun-Cubupsik, buanku u [IpumBuH 1 MHOTHE
MacTepa XyI0KECTBEHHOI'O CJIOBA.

B nerckoe utenue Bomuin Takue npowusBenenus [oroms, JlepmonTosa, Konbiiosa, Typrenesa, Jlocto-
eBckoro, ['apmHa, KoponeHko 1 MHOTHMX COBPEMEHHBIX MOATOB M MHCATENEH, TBOPYECTBO KOTOPBIX pac-
CMaTpPHUBAETCS B COOTBETCTBYIOIINX 0030PHBIX IJIaBax.

HeonennMmelil Bkaa B pa3BUTHE JETCKOW JTUTEpaTyphl BHECTUM MHOTHE IMEPENOBBIE NESTENH PYCCKOM
KYJIbTYpBl U OOIIECTBEHHOW MBICTH. SIpKWil clie[ B HCTOPHH JIETCKOM JIMTEpaTyphl OCTaBHUJI BBIAAIOLIMHACS
pycckwmii pocBetutens XXIII Beka HoBukos. Jlyumiee, 4To OBIIO CO37aHO B O0JNACTH TEOPHUH U KPUTHKHU
netckoit mreparypsl XIX Beka, npuHamiexat benmnackomy, UepHbimeBckomy u JJoOpoaro6oBy.

Bynyun dacTbio o01ielt tuTepaTypbl, IETCKasl JINTeparypa BeIpocia B 00pb0e MepeoBbIX peaarcTHye-
CKHX ¥ IEMOKPATUYECKUX TEUECHUI MPOTHB HANIPABJICHUH, CITYy’KUBIINX LEIAM PEAKINH, KIIACCOBOTO yTHETE-
HUSL.

CoBpeMeHHas JuTeparypa SBWIACH JOCTONHOM MpeeMHUIEH 3aMedaTeNbHBIX TPaJMIMKA TepeIoBOi
JETCKOM JUTEpaTyphl. DTH TPAJAULUH MEPEAOBON ACTCKOW JUTEpaTyphl ObUIH YKpEIUIeHBI, Pa3BUTHI U 000-
ramensl. g nereit mucamu B. MasikoBckuit, A. Toncroit, A. T'aiinap, C. Mapmak, K. Uykosckwuii, b. XXut-
KoB, B. buanku, JI. Kaccuis, B. Kartaes, C. Muxankos, A. bapro, H. HocoB u MHOrHe npyrue npu3HaHHbIE
KJIACCUKH JINTEPATYPHI.

Jlanee sKcrepUMEHTHI ¢ KHUTOH CIIOCOOCTBOBAJIM TOMY, YTO B3aUMOAEHUCTBHE XKHUBOIMCHOTO, H300pa-
3UTEJIBHOIO U COOCTBEHHO XYA0)KECTBEHHO-CIIOBECHOI'O C HOBOI 3HEpruel MpoxoJIKaloT BBISBIATH HOBBIE
¢dopmbl B neTckoit tuteparype. bonee Toro, Onarogapst CMHHTE3y HCKYCCTB M KOHBEPIeHIIMU B IETCKON KHHUTE
OTKPBIBAIOTCSI HOBbIE BO3MOXHOCTH BHYTPHJIUTEPATYPHOTO U *aHpoBoro cuuresa [6]. Tak, yxe 3an0keH-
HBIE€ YEepPTHl Pa3HbIX KAHPOB W >KaHPOBBIX JIMHUH CIIOCOOCTBOBAIM TOMY, YTO TOT K€ «30JOTON KIIFOUHMK»
CTaJl TIOOMMBIM AETCKUM CIIEKTaKJIEM, HECKOJIBKO pPa3 SKpaHU3UPOBAJICS, 0 HEMY CO3/1aHbl ObUTN TUAPUIBEM
U MYJIBTQUIBEM, KOTOPBIE U CETOAHS UHTEPECHBI IETSIM.

HanomHuM, 4To coBeTcKas AeTcKas JITeparypa — 3T0, 0€3 UCKIIIOUEHUs], BECh KOPILYC IPOU3BEICHUH,
a/IpeCOBAHHBIX JIETSM, IOAPOCTKAM, IOHOIIECTBY, CO3/JaHHbIM MUCATEIIMU Pa3HOI'O CTUIIEBOTO U HpoOiIeM-
HO-TEMaTHYECKOTO ¥ HAIMOHAJILHOTO COCTaBa B COOTBETCTBYIOIIWI ucTopuyeckuii mepuon (1917-1991).
Ota snuteparypa GopMHUpYyeTCsa U B HAlIMOHAJIBHBIX JIUTEPATYpax Kak ONUparoLiascs Ha OJIM3KOPOACTBEHHbIE
Tpaguuuu. Peub uaeT o mpousBeNeHUsX, KOTOpble OTHOCATCS K BPEMEHHOMY HEpUOJy, KOrna oOIIecTBeH-
HBIM CTpOH Ha3bIBAJICS COLUAINCTHYECKHM CO BCEMHU TEPMUHOJOTHYECKH ONPEAEIICHHBIMU 3HAUYEHUSAMHU, a
CO3/1aBaeMbI€ B 3TO BPeMsI IPOU3BEICHUS, IPHHA]JIEKA CBOEMY BPEMEHH, HAa3bIBAJIUCh COBETCKUMH [7].

VIMeHHO clienysi IPUHIMITY HAy4HOCTH, HEOOXOJMMO OIPENENINTh T€ CaMble YePThl, KOTOPHIE XapaKTe-
PHU3YIOT IMHAMHYECKYIO 3I0XY, CIIOCOOCTBOBABIIYIO OYpHOMY Pa3BUTHIO UCKYCCTB JAJISl A€TEH M MOIPOCT-
KOB: M JIUTEPATYypbl, JETCKOM KHUTH, €€ WILTIOCTPALMK, U TeaTpa, U MYJbTHUILIMKAIMU, KUHeMaTorpada Bo-
o0111e, My3bIKH, AETCKOHN MECHH | Ap. DTH BUIBI HCKYCCTBA He OBUIM pa3pO3HEHHBIMH, HE CBSI3aHHBIMHU APYT
C IPyroM, UCKYCCTBa B KyJbTYpE A€TCTBA XX BeKa CTPEMSTCS K KOHBEPTEHINH (B3aMMHOMY COIOJIOKEHHUIO
(My3BIKaNBHBIN Teatp)), K cuHTe3y [8; 4—6] (kuHemaTorpad), UMEHHO B 3TO BpeMs c(hOPpMHUPOBAIOCH MOHS-
THE «JIETCKOE KHHOM.
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OnpenenumMcs ¢ TeM, KaKie CHHOHNMHYHBIE )KAHPOBEIE OIPEJICIICHUS BBOASTCS MPH OOCYKICHUU CO-
BETCKOM JETCKOM JIMTEPATYpPhl, MPO3bl, B YaCTHOCTU. Kak mpaBmiio, 3TO «pacckasy, «CKa3Ka», «CKa3ouyHas
MMOBECThY, «CKa3y», «(haHTAaCTHUYCCKas IOBECTbY, «OblIb» U Ap. Kak mpaBuiio, 3T ONpPEACIICHUS YKa3bIBAIOT
Ha CBSI3b C TPAAMIIUEH, HO HEe Ha XapaKTep B3aUMOCBSI3H YCTOSBIINXCS )KaHPOB U ()OPMUPOBAHUE HOBBIX.

HecoMHeHHO, B HICKYCCTBE CJI0Ba, KaK U B APYTHX MCKYCCTBAaX KakK CIIOCO0aX MCCIICIOBAHUSI U OTpaKe-
HUS OBITHS, PUKCUPYIOTCS BCE YPOBHHU U COCTaBbl «YEJIOBEUCCKOI0», U 3TO KacaeTCs HE TOJIBKO JETCKOM JIH-
TepaTyphl U JUTEPATYPHI A MOJPOCTKOB, HO U OTHOCUTCS K UCKYCCTBY CJIOBA, XyJI0)KECTBEHHOU CIIOBECHO-
CTU BCErjJa M, KOHEYHO, TOW YacTH JIUTEpaTyphl, KOTOpas HUMEET aJpecaToM B3pOCIECIOIIETO YeJIOBEKa.
HecoMuenHO, caMblii BRICOKH MHTEPEC ITOT YEJIOBEK MCIBITEIBAET K caMoMy ce0e, CBOMM B3aMMOOTHOIIIE-
HUSIM C MUPOM, UMEHHO 3TO BAXKHO JIJIi BHYTPEHHETO, JYXOBHO-HPABCTBEHHOT'O CTAHOBJICHMS JIMYHOCTH,
3TOMY 3aIlpoCy JETCTBA U OTBEYaJa MHOIOCOCTABHAsA U MHOTOKaHPOBAas AETCKas JIUTEPATYpa.

EcrecTBeHHO, UTO KaxkJas 31oXxa MNPEJICTABISIET U OCMBICIEHHUE HJlealia CBOEro BpeMeHu. Maean kak
KpPUTEPUI TYXOBHO-HPABCTBEHHBIX OPUEHTHUPOB aJIpecaTa — €CTECTBEHHBIN CTEPXKEHb JIETCKOM JIUTEPATYPHI.
UccnenoBanue >xaHpOBOW MapaJAurMbl IETCKOU JUTEPATYphl C TOUKU 3pEHUS HAeala JEMOHCTPUPYET Opra-
HUYECKYIO0 CBS3b Hjeana, (POPMUPYEMOTO COBETCKOW NETCKOW JIMTEpaTypoOr ¢ MeallOM TPEANIECTBYIONIUX
SI0X B MHPOBOH KyibType. Takum o0pa3oM, cleayeT BHOBb KOHCTATUPOBATH, YTO ICTETHUCCKUI U HpaB-
CTBEHHBIN Wean JNETCKOW JIMTEepaTypbl mpaouyuoHeH B UCTOPUN COBETCKOW JTUTEpaType, OH 3MKAETCS Ha
TPAJUIMOHHON PENUTHO3HON MOpaiv, COOTBETCTBYIOIIUX 3alOBENAX, XOTh U HE YKa3bIBAET MPSIMO HA HC-
touHuK. KynpTypa u oOpa3oBaHne Ha3BaHHOTO BPEMEHHU OPHUEHTHPOBAHBI HA BOCIHMTAHUE «TAPMOHHUYECKU
Pa3BUTOM JTUYHOCTH» — HAIPABISAIOT U XYyJI0KECTBEHHYIO CIIOBECHOCTh Ha CBOOOHOE TITyOOKOE pPa3BUTHE
BCEX MPUPOIOH 3aJI0KEHHBIX B YEJIOBEKE CITIOCOOHOCTEH.

Wnean u crmocoObl €ro MpeTBOPEHUs B JIMTEpAType I IETSH 1 MOJPOCTKOB OINPEIEISIFOTCS Beeraa o0-
pa3oBaTEIbHBIMUA U BOCIIMTATEIBHBIMY IMOTPEOHOCTAMY BpeMeHHU. KakoB ke KOMITJICKC Y3HaBa€MbIX YCTaHO-
BOK ¥ TIPHEMOB, Pa0OTaIONNX B XyA0KECTBEHHOM MIPOM3BEIEHUH Ha CO3/IaHue Heana?

3axnouenie

IIpu Bceit HOBU3HE peayinii pa3HOrO cocTaBa — MPENINOYTEHHE OTIAaBAIOCh OIIOPE Ha IETCKYHO KJIacCH-
KY, TIOCKOJIBKY «3TO BEJIMKas JepKaBa C CYBEPCHHBIMH IIpaBaMH U 3aKOHaMH...» [9; 69]. CyBepeHHOCTH ACT-
CKOW KyJIBTYpHI U JTUTEPATyphl TpeOoBajia, 4ToObl Heaa 3TON JIMTepaTyphl JOJKEH ObITh KU3HEHHBIM, TI0-
CKOJIBKY LIeJIb IUTepaTypsl, 1o M. ['oppkoMy, «BO30OYIAHUTH B AETSAX Hauaua akTHBHOCTH, YBaKEHHE K TBOpUeE-
CTBY, JTI000BB K Tpyay» [9; 141]. Ha3zBanHble HPaBCTBEHHO-ICTETHUCCKUE YCTAHOBKU BITOJTHE COOTBETCTBO-
BaJM TEM, YTO MPOBO3MIALIAINCEH BBIAAOIMMUCS PYCCKMMHU Nenaroramu, B yactHoctd, K.J[. YmuHCKuM.
UroOBl 3TH yCTAaHOBKM HE BOCIPHUHUMAIIMCH HE OJHUMH OJarMMy MOXKEJaHWSMH, HAaTIOMHHM, KakuM oOpa-
30M B XyZI0’)KECTBEHHOM TBOPYECTBE, a[PECOBAHHOM JETAM, OHH MOTYT PEaJM30BaThCSA U PEATU3YIOTCS.

Hwxe nepeunciaum ux:

1. Co3pmanue HpaBCTBEHHOTO MOPTpPETa reposi, KOTOPBI CO3aeTcsl He TOJBKO Kak obpa3 Oe3ynped-
HOTO, «KapTOHHOTO T'epos», a Yepe3 B3auMOOTpaKkeHHe o0paslia JJisl MoJIpaXKaHus, MyTH Teposi K o0pasio-
BOMY TOBEJIEHHUIO, C OJHON CTOPOHBI, U aHTUTETHYHOTO 00pa3a, 4acTO BOCCO3/IaBA€MOTO CPEICTBAMHU HPO-
HUH, IIapXKa, IOpoi KapuKaTypsl (eciau Toro Tpedyer xaHp). M300paxkeHue repoes BpeMeHH — MOPTPETOB
BPEMEHM B MMEHax M mocTymnkax. ['epou nosecteit Apkaaus ['alinapa, Banentuna Kataesa, JIeBa Kaccuis,
Bennamuna KaBepuna coeuHsuii B cebe UCTOPUYECKOE, COIHATBHO-TICHXOJIOTHIECKOE U ITPH 3TOM JIUpHYe-
CKO€ M MaTeTHYECKOE Havaa.

2. BricTpanBanue npou3BeNEeHUH pPa3HBIX XAHPOB M IMOJIKAHPOBBIX XYyIOKECTBEHHBIX (OPM B
HalMOHATBHO-KYyIbTYpHBIX mpuopurerax B Poccun, CCCP [10; 6—11]. IIpo3a o Benukoit OTedecTBeHHON
BOWHE U ee JAETAX-TeposX TOMY IpUMeEp: yAoCToeHHas I 'ocynapcTBeHHOM npemun moBecTs Banentuna Kara-
eBa «CriH nonkay (1945), hanractnueckue nosecty Kupa BynbrueBa, KOTOpbIe COCTABIAIOT LENYIO CEPUI0 U
nyOnmkoBamuch ¢ 1965 roma. B omHMX — BakHA MCTOpPHYECKAsl M JIOKYMEHTAJIbHAsI OCHOBA, B JPYTHX —

MICUXOJIOTMYECKUN M JIUPUYECKHI MOPTPET IIKOJIbHHKA M €r0 YCTPEMJICHHOCTh B Oyayllee — CKa304HO-
(hanTacTHYECKOE.
3. [lonTBepkaeHNE COMMANBHO-KYIBTYPHBIX HJICATOB H HOPM, PEAIN3YEMBIX B YCBOCHHN KOMITICK-

ca el J1ro0BHU K omxaeMy, k Ponune, I[py)i<61>1, COBECTJIMBOCTH, CIIPABEIIMBOCTH, YECTHOCTU. B co3nanun
MPOU3BEICHH, KaK MPaBUJIO, MaJOro o0beMa MUcaTelin 00pallaiich K TPaJAUIMOHHOMY JKaHpy pacckasa,
BHOCSI B HETO JINPUYECKHE, MPUKIIOYCHUYECKUE, Jake NEeTEKTUBHBIE 4epThl. Kpome TOro, BayKHOW 4epTon
3TUX HpOH3Be,ZLeHI/II>'I CTAHOBUTCA CTPEMIICHUC O6T)CI[I/IHI/ITI> OTACJIBHBIC IMTPOU3BCACHUA B LUK WIN OAXKE I10-
BeCTh. TakoBHI UCTOpuYeckue npousseacHus C. AnekceeBa, HAMMCABIIETO LEbIM KOPIyC MOBECTEH B pac-
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cKazax, aBToonorpaduueckas nosectb B. ActadoeBa «l[lociaenHuii moKIoOH» B paccka3ax, OTACIbHBIE U3 KO-
TOPBIX BKIIIOYCHBI B IIKOJIBHYIO mporpammy («KoHb ¢ po3oBoi rpuBoity, «Dortorpadus, Ha KOTOPOH MEHs
HEeT»), UK IoMOpUcTHIeCKuX paccka3oB H. Hocora «®anTtazeps» mwmm B. [paryHckoro «JleHHUCKHUHBI pac-
CKa3bI».

4. OOpa3zHoe BOIUIOIICHWE TIJIABEHCTBYIOIIUX MPOOJIEM, pa3pelraeMbiX dYepe3 COLHaIbHO—
HPABCTBEHHBIN W TyXOBHO-HPAaBCTBEHHBIM KOH(JIMKT Ieposi CO CpeAod M caMuM co0oi u (GopMHpoOBaHHE
ujeana, KOrga Hacjexyercsl TpaAuLUs W CO3JaeTcs HOBas BHYTPEHHsSI (popMa Xyd0KECTBEHHOTO LEJIOTO,
aKTyaJIbHO HOBOTO B CTHJIEBOM OTHOIIEHUH. A. AJIEKCMH B KHHUT€ JIMPHUKO-TICUXOJOTHYECKHX PaccKa3oB
«Moii Opar Urpaer Ha KIapHeTe» Wi JUPHUKO-IOMOPHCTHUECKOW UCTOPHH «B cTpaHe BEYHBIX KaHHKYID»;

10. KoBans B Mmunnatiopax «lIpo aux», B «I1oNBIHHBIX CKa3Kax», B moBecTn «Hemomecok», rae coemn-
HEHBI [ICUXOJIOTUYECKOE, OMOPUCTHUYECKOE, AETEKTUBHOE, TUPUIECKOE.

CrouT HaMmOMHHTH UMEHA NepcoHaxke — Hesnaiika, Jlenncka, bapankun, gsas Ctena, Bans ConHiies,
Manpynm Kubansunin v Manpunm [Tnoxum, Anuca, 3asm XBacta U Ipyrue — U YATATEh BCOOMHHUT CaMU
MIPOU3BENICHUS] U JOMWHAHTHBIE aHPBI, B KOTOPBIX OHU CO3JaBanuch. Kak HU CTpaHHO, ONpPEAEISIOIINM
OyzmeT cka304HO-(PaHTACTUUECKOE, COSAMHEHHOE C TUPUKO-IOMOPUCTHYECKUM M IICUXOJOTHYeCKUM. VIMeHHO
9TH TPOMW3BEJEHHUS CTald He TOJBKO OecTceiuiepamu, HO M 3aBOEBaJM MOIMYJIAPHOCTh, MOJYYHUB HOBYIO
KU3Hb B KHHO W MYJIBTUIUIMKAIMIX. IMEHHO MONMKAHPOBOCTh XYyI0KECTBEHHOTO CIOBECHOTO TIPOU3BEIC-
Hus oOecrnieumia ycriex kuHoBapuaHTa u «lIpuknrouenusm Hesnaiiku» H. HocoBa, u moBecTn ¢ mpuBieka-
TeJdbHBIM Ha3BaHueM «bapankuH, Oynp yenoBekom» B. Mensenesa, u nosectu B. KaraeBa «CobIH momkay,
cka3ouHbIM uctopusM A. Taiinapa «O Manbuuniie Kubanpuuiie...», «[ opsueMy KaMHIO» U JIp.

B coBeTckoli 1eTckoil auTeparype u JIuTepaType A MOAPOCTKOB He OBLIIO Hepa3pemnMbIX KOH(DIIK-
TOB JI€Te M B3pOCIBIX, KaK HET MX B pealbHOMN ku3HH. Cpeau B3pOCIBIX B peallCTUYECKON JUTepaType
B3pociible ObUTH pa3Hble: 00pazell Ui MOoApakaH!s, TOMOIIHUKH, OMopa B CTAHOBJICHUH XapakTepa, OTKPhI-
Barenmu mupa. Cpenu 3THX JroAel ObUTH W Apyrue — IpenaTeNd, Bpard, ciadble U HUYTOXXHBIE B TEX JKe
MIPOTIOPITUSX, YTO U B PEATbHOW JKU3HA. JTO HE OOHMIHO ISl B3POCHBIX. JKU3HECTPOUTETFHOCTh AETCKOM JIH-
TEpaTypbl U €€ KU3HCHHOCTh OINpPEACISIOTCS MpaBaol (akTa W XyJ0KECTBEHHOW MpaBlol, GOopMHPYEMOK
y3HaBaeMBIM 00Pa30M reposi, MPEICTABICHHOM B TE€X XU3HEHHBIX OOCTOATENHCTBAX, KOTOPHIE MPOSBISIOT B
3TOM Tepoe ero CuibHBbIe U cnabbie uepThl. [Ipu 3TOM nMTEpaTypHOE Tpom3BeneHne (HYHKIIMOHUPYET HE
TOJIBKO KaK 3CTETUYECKH 3HaYMMOE, HO, MPEKJEe BCEro, KaK MCUXOJOTHYECKUH TPEHUHT AJI YynTaTens. OTa
MPUHLMITHAIBHO Ba)KHAs YepTa JUTEPaTypHOro MPOU3BEACHNUS 3a4acTyI0 UM UTHOPUPYETCS U OTHOCHUTCS
Ha Tiepu()epHI0 UCCIIEIOBATEIHCKOTO BHUIMAHUS, YTO SIBHO YMAJISIET M IEHHOCTH XyI0KECTBEHHYIO.

CeroHsmHuEe NEJArorHYeckue U BOCIIUTATENbHbIE YCTAHOBKHM B3pPOCIBIX HA MENAaroruky cCoTpyaHHYe-
CTBa ¥ COTBOPYECTBA, HA Pa3BHTHE CIIOCOOHOCTEH, Ha TPYA B PagocTh B XX Beke ObUIM OOIIMM MECTOM OcC-
HOBBI Pa3BUTHSI IIKOJIHHUKOB, & OTMOPOH MeNarormdeckoMy OBUIH TOCTOMHBIE B XYA0KECTBEHHOM OTHOIIIE-
HUU TUTEPaTypHBIE TIPON3BEACHNS.

CoBetckas geTckas JuTeparypa 0xarofapsi OTKPBITBIM JUCKYCCHSIM MO aKTyalbHBIM MpobieMaM repos,
YKaHPOBBIM MIPUOPHUTETaM (3HAMEHUTAsl AUCKYCCHS O CKa3Ke) He OTKa3bIBAJIaCh HU OT KaKUX KaHPOB U (popm,
HUKaKOW JKaHPOBOW periIaMeHTAaIlNH He TMpHep)KUBaNach, HAIIPOTUB, CTPEMUJIACh MCIOJIH30BATh BCE BO3-
MOKHOCTH, TOJACKa3aHHbIE (POIBKIOPOM, alpOOHPOBAHHBIMHU KaHPAaMH M CHHTE30M XaHPOB, HA KOTOPBIE
ykazanu B.®. Onoesckuii ninn K. JI. Ymmnuckuii ene B XIX Beke. MHOrHe npon3BeeHNs €BpONecKoi aeT-
CKOM uTepaTypsl, Oyayun nepeBeneHHbIMH B CCCP nmm mproOpeTIiMMH B COBETCKOH KYJIBType CBOIO HO-
BYIO POJIMHY, YY9aCTBOBAJIW B OIPENEICHUN TPAIUIHH s (OPMUPOBAHUS HOBBIX JKaHPOBBIX ¢opMm. TakoB
«3onotoit kmounk» A.H. Tonctoro, nposandeckuii «Jlokrop Aitbomur» K. Uykosckoro, «Crapuk XotTa-
owra» J1. Jlarmna, «Bommeonuk M3ympymHoro ropona» A. BomkoBa u apyrue.

Urpa, danTactuka Bcerna ObUTM BaXKHBI M MHTEPECHBI B COBETCKOM NETCKOM TUTEepaType, MOTOMY 4YTO
UTPOBOE MPOCTPAHCTBO BOCHPHUHUMAIIOCH KaK MOJIENb MUPA C BaXXKHBIMH I CTAHOBIJICHUS JTMYHOCTH TOMHU-
HaHTaMH 100pa | 3114, IpernoiaHHbIe ASTCKUMHU MUCATENSIMU B MIPUCYLICH NETCKOMY CO3HAaHUIO CHCTEME KO-
opauHat. Tak, «bobuk B roctsx bapboca» H. HocoBa mpemnomaer Bce mpaBmiia KU3HA B IIAPKUPOBAHHON
¢dopme, a pacckassl, 3TI0Jbl, moBecTy FO. KoBaist ynpounBaroT ceMeiHbIie TpaAULUK U TUPHYECKOE OTHOIIE-
HUE K POAHOMY MUPY H IIPUPOJIE.

B 3akmtouenne cTouT HanmoMHUTH necHU KOpust DHTHHA, YTOOB! MOHATH CTHIIb COBETCKOM AETCKOM JTH-
TepaTypbl, IOTOMY YTO B TMECHSX K (UIIbMaM Ha3BaHHBIX BBIIIE aBTOPOB, Hanpumep, B kuHodmibeme «bypa-
TUHO», aKKyMYJUPOBaH OOIINI HACTPON KYJIbTYpHI AETCTBA.

[MoaBoas UTOT Pa3MBIIIICHUSIM 00 OCOOCHHOCTSX CUHTE3a B JIETCKOM JuTepaType XX Beka, He00Xoau-
MO 3aKJIIOYHUTh, YTO XapaKTep CHHTE3a KaHPOB OMPEICISIICS, BO-IIEPBBIX, NOTPEOHOCTSIMHU KyJIbTYPHOU 310~
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[eTckue nucatenu-knaccmkn XX Beka: CUHTE3 XaHpoB ...

X¥, BO-BTOPBIX, 0OCOOEHHOCTSIMU (hOPMUPOBAHUS Ujcala B JIUTEPATYpPE JUISL IETEH, TO €CTh C YUSTOM ajipeca-
Ta JTUTEPATYPHOTO MPOU3BEICHHS, B-TPETHHUX, CYIICCTBYIOIICH KU3HECTPOUTEIBHOW TpauIeH, yxe chop-
MHPOBAHHOM B KyJIbTYype K Hauany XX Beka.

Cmamos nanucana 6 pamvkax I'® (AP1487042) no nmayynvim U HAYYHO-MEXHUUECKUM NPOEeKmam Ha
2022-2024 ze. Komumema nayku Munucmepcmea nayku u 8vicuieco oopazosanus Pecnyonuxu Kazaxcman.
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XX FacbIpAbIH KJIACCUKAJIBIK 0aJ1aj1ap sKa3ymblIapbl:
KOOPAUHATTAPABIH KYHABLIBIK KYieCiH KAJbINTACTBIPYAFbI dKAHPJIAPABbIH CHHTE31

Maxkanana XX raceIpars! Oananap 9[eOUeTiHIH JaMy TUHAMHUKACHIHIAFbl OHEp CHHTE31 XKoHe oieOneTimiIik
CHHTE3 Moceleci KapacThIpburFaH. JKaimsl mMonenuerreri 6acsiM TeHneHmsap, XIX—XX racelpiap TOFEI-
CBIH/IAFbI KopKeM oniebuerre Oananap onebuerinae, XX racwlp OananapblHa apHAIFaH KiTanTa Kajai jxy3ere
achIpbUIATBIHEI KepceTiareH. COHABIKTaH OYJ1 )KYMBICTBIH MaKCaThl KeKe TYJIFaHbl KaJbINTACTHIPY YIIIH py-
XaHU—aJaMIepIIUTIK OaCBIMABIKTApIbl KOPKEMIIK KaJbIITACThIpYyaa Kail xKaHpiap MeH XaHpIBIK GopmManap-
JIbIH YitecyiHiH KaiChIChl €H HOTHIKeNi OOJNFaHbIH XOHE KaHIal omicrepai Oipikripy 6ana MeH skacecmipim
YIIIH ueanpl, yiri 60iryFa MyMKiHAIK OepeTiHiH aHbIKTay. MakanaHbIH TaKeIpeIObIHA XX FackIp/a Nyl
peunre ue GorraH Oayanap MeH jKacecIipiMepre apHaJIFaH KitanTtarsl OciiHeney eHepi MeH o/1e0neT skaHpia-
PBIHBIH KOHBEPTeHIMSCHIH )KOHE 03apa OpeKeTTECYiHIH POiH KOPCETeTiH KOPKEMIIK 9/licTep KelIeH] TaHIal-
FaH, OyJ1 Ka3ipri Oananap nmpo3acklH JaMBITY YLIIH OOJDKaMIbI XKaHe KaxeT 0oubin Tabbutagsl. Ockl Makama-
HBIH KOPBITBIHABICH Oananapibl e3/epiHe OaFbITTanFaH LIbIFapManapIbl KbI3BIFYIIBIIBIKIIEH OKYFa HTEpMe-
JereH, Oananap Mpo3achblHOA CHHTE3JEYre YMTBHUIATHIH SAICTEpAl HAKThl aHBIKTAy Oombin Tabbutanbl. bama-
Japra apHaIFaH ofeOHeT iNIHIE OPbIH ajfaH MPOLECTEpAiH TUIMILTIH, cOHOal—aK Oy omicTiH OamanbiK
MAaK MOACHHUETIHAE KaHAa CHHTETHKANIBIK JKaHPIAapIbIH KAIbINTAaCybIHAa Kanail BIKMal €TKEHIH aTam eTy Ma-
HBI3/IBL

Kinm ce30ep: xaHp cuHTE31, iMIKIONEOH CUHTE3, KOHBEPIeHIIUs, Hies OciHec, ueall, KeHilmkepIiH mopTpeTi,
eCIMHIH CEMaHTHKACHI.
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I.G. Mineralova, K.R. Nurgali

Classical Children's Writers of the 20th Century: Synthesis of Genres in the
Formation of the Value System of Coordinates

The article examines the problem of synthesis of arts and intraliterary synthesis in the dynamics of children's
literature in the twentieth century. It shows how the dominant tendencies in culture in general and in art litera-
ture at the turn of XIX—XX centuries are realized in the children's literature and in the book for children in the
XX th century. That is why the aim of the given work is to determine, which genres and genre forms combi-
nation became the most productive in art formation of spiritual and moral priorities for personality formation,
which methods combination allows to form ideal and example for child and teenager to imitate. The subject
of the article is a complex of artistic techniques, which indicates the role of genre interaction and convergence
of genres of fine arts and literature in the book for children and teenagers, which became defining in the XX—
th century. At the same time they are prognostic and necessary for the development of modern children's
prose. The outcome of this article is a clear identification of the techniques that strive for synthesis in chil-
dren's prose, which have encouraged children to read with interest the works addressed to them. It is undoubt-
edly important to point out the effectiveness of those processes that took place within children's literature, and
how these techniques contributed to the formation of new synthetic genres in children's culture.

Keywords: genre synthesis, intra—literary synthesis, convergence, idea image, ideal, hero portrait, name se-
mantics.
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Historical discourse in M. Magauin's «Kipchak Beaute»

A lot of research has been done in the world around the problem of discourse and is not yet complete. In the
works of scholars who speak about historical discourse, they talk about historical facts, historical events, his-
torical writing, historical narrative, historical figures, but do not pay attention to the ways of transmission in
the artistic text. This article discusses the features of the category of historical discourse and the interpretation
of historical facts in an artistic text. In the interpretation of historical discourse, scholars attach importance to
its differences from other discourses. If we consider discourse and text in a very close relationship, it is obvi-
ous that there are peculiar features that arise from the fact that artistic discourse and historical discourse inter-
sect in a work of art. In this work, historical records in the artistic text are relatively analyzed within the
framework of scientific-historical, socio-political, artistic-historical, and cultural discourses. The influence of
a historical and artistic text on historical consciousness is assumed. The article is guided by the works of such
scholars as R. Bart, A.V. Lubsky, A.P. Minyar-Belorucheva, V. Plekhanov, A.S. Adilova. Attempts are made
to identify the features of historical discourse in Kazakh prose of the postmodern era. In the course of the
study, traditional methods of comparison, comparison-analysis, interpretation, semantic, classification are
used.

Key words: historical discourse, artistic text, discourse, institutional discourse, fiction, postmodernism,
literary discourse, interpretation

Introduction

The concept of «discourse» and «text» is recognized for its relevance not only in modern linguistics,
philosophy, but also in many branches of science. The differences and connections between these concepts
are widely discussed among scholars. Some say that the range of discourse is wider than the text others say
that without the text, discourse does not arise. Scholars of discourse have proposed its typology. However,
we can see that some types of discourse come from both individualistic and institutional. It is the meeting of
features of another discourse in the definition of the space of one particular discourse that indicates that the
concept of «discourse» is somewhat abnormal [1-3]. Since the category of «historical discourse» within dis-
course was first expressed in the 60™ of the XX century, research on the part of the scientific community is
still very much needed.

Speaking about the category of historical discourse, R. Bart proposed the shifts «listening and organiz-
ing», taking into account the fact that the historian can be forced or changed to speak by act [4], when
A.P. Minyar-Belorucheva classifies it into two categories: «primary historical discourse and secondary his-
torical discourse» [S5]. Here, listening shifts are distinguished by the fact that the historian perceives and
transmits information that he has heard or seen directly, and through organizational shifts, the historian can
adapt any information to himself. The original historical discourse includes the original historical data and is
flexible in its fragmentation. And in the second historical discourse, the primary data depends on the percep-
tion and transmission of the consciousness of the historian or writer.

Some research has been done on historical discourse. Scholars presented their conclusions on the prob-
lems of various directions, such as the function of historical discourse in the formation of historical con-
sciousness, historical events, historical data, historical genres, historical narrative, historical time, reality and
falsehood of the historical text, the character of postmodernism in historical texts, fantastic history, and re-
construction of historical and cultural memory through transnationalism [6-9]. And in this article, we will
focus on the historical discourse in M. Magauin's «Kipchak Beaute», the specifics of the authenticity and
interpretation of historical data in it.

* Corresponding author’s e-mail: adil91kz@mail.ru
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Materials and methods

It should be noted that research on historical discourse began in the 60" of the XX century, but has not
yet ceased to be relevant. As society progresses, we need to look at history from the point of view of a new
methodology of scholarship. Thus, «historical discourse» will become a category of discourse that not only
connects millennia, but will be studied continuously for thousands of centuries. Many scholars have consid-
ered the connection of historical discourse with linguistics, politics, society, communication, culture, and
now a group of scholars has not compared or described the historical situation in a specific historical source
and artistic text, although they have shown the manifestations, character, originality, similarities and differ-
ences in the historical narrative and time, records and events, accuracy and falsehood. In addition, theoretical
concepts about the narrative of historical events and their evaluation are proposed, but their interpretation in
the work of art is not provided.

In this work, using the comparative analysis method to fill in the above gaps, we have the opportunity
to compare an event in historical data and events in a work of art, find similarities and differences between
them, and analyze the theoretical features of historical and artistic discourses. As a rule, only one type of
discourse is not found in a work of art. And the transmission of historical data in a work of art through
various literary techniques and its identification is a complex process. It is not surprising that the author in
one work gives historical data in fantastic, mythological, mystical, postmodern, existentialist, modernist, etc.
methods. The author himself, being a hero, initially seemed easy to narrate, but the development of
psychological tension (psychoapathic symptoms) in the consciousness of the author-hero not only
complicates the work, but also arouses the reader's interest in adventure events, which are supported by
historical data.

In literary discourse, it is possible to define the original text, and in historical discourse, the source itself
is written through the perception and vision of a historian or writer. Historians give an interpretation of the
recorded data, which is interpreted by the writer in the artistic text. The use of the interpretation method
helps to make new judgments not only in relation to historical discourse, but also in the field of artistic
discourse-artistic text.

Results and discussion

Historical discourse is created not only by historians. Any member of the society can be both an address
and an addressee, as they can get into communication. Therefore, it is quite possible that society's
understanding of historical events will change in the time of its existence. From this we can see the social,
cultural, that is, the social function of historical discourse.

From the point of view of literary studies, it is more important not to convey historical events in a work
of art, but to describe historical discourse in the memory of characters, language, dialogue, monologue,
images, and the reader's assessment. It is obvious that the study of historical discourse in a work of art allows
us to reflect the reality of the nation on the world stage.

The novel “Kipchak girl” by Mukhtar Magauin, one of the classic and unique Kazakh writers, is a work
of art, imbued with historical data, combined with various genres (folklore, mythological, magical,
postmodern, etc.), with the rational use of literary means, with psychoanalytic, mythopoetic finishes of the
categories of author — hero, author-narrator [10].

We decided not to repeat the plot line of the novel, but to group the historical text in a work of art
according to a number of discursive formulas characteristic of historical discourse proposed by
0.G. Plekhanov [11]:

. Chronotopic discursive formulas:

... — I will make a sculpture, and then we will go back to the old times. Exactly to 1173. Aisulu explained,
and I checked the history of today's information again. Not a thousand, but eight hundred years ago.

...... In fact, until 1787 when we are finally crushed, we will live another six centuries without old age, with-
out care, without attachment [10; 49].

. Phase discursive formulas / discursive formulas for periodization of

events / the life of a historical person:

... Do you have this feeling? In the West says the age of Jesus Christ... [10; 24]

. Discursive formulas of power (struggle for power, change and

maintain power), bringing historical discourse closer to politics:
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...The settlement of ancient Western Kipchaks — the Don, Dnieper, Caucasus, Volga by conquerors.
«Filthy polovtsiansy — the abominable Kipchaks, as they say, destroyed even the monument.

.4 thousand years, a thousand and a half years ago, Ordos, a direct successor of the great Turkic peo-
ple, who occupied almost the entire range from the Chinese fortress to the Danube, preserved the ancient
way of life and traditions until the twentieth century, the last of which is us....At first, The Golden Horde
grew, then degenerated, decreased, the last race shifted to each side, the main part of the preserved one was
added to the Kazakh Horde [10; 35].

. Evaluative discursive formulas:

... — And where is the old kipchak? The Kipchak from the West-Dashti who made those sculptures, sat down
in luxury, and irritated the Russians themselves? [10; 35-36].

° Discursive formulas for conducting military operations:

... The Khan defeated the Russians many times, destroyed the wooden ramparts, overwhelmed the population
of the capital city with its golden church, turned the enemy's face away, and established peace in the country.
After that, the Khan and Bahadur chased the Russian from the forest to the snowy valley, and the whole
neighborhood was peaceful. A brotherly relationship was established with the Bulgarians and the Magyars
[10; 42].

. Cause-effect discursive formulas:

... The crowd of enemies poured into the steppe of Kipchak-only yesterday there were fewer and fewer men,
when they heard your name, they were angry, and now they are full, and the enemy is stronger and stronger
than ever. Your man has been defeated, your land is dark. A few of the people who survived the bullets and
fire left the Uze Darya and the Tan Darya in chaos. One of the paratroopers went first to the Crimea, and
then to the White Sea. Only a small part. Many people moved to the settlement of East Kipchak, where they
crossed the Volga River. Thus, the ancient place — a sleepy, dark desert valley — fell into the hands of the
enemy [10; 44].

The basis of the «Kipchak Beaute» is «balbal», an incomparable historical icon in the art of sculpture,
which scholars of the world called «Orkhony in the deep folds of history.

Some historical events and actual historical facts in the work of art are presented in the table below.

Table.
Historical text in a work of art and Historical fact

Ne |Historical text in a work of art Historical fact

1 |A4s the famous Rubruk said, kumans, i.e. |According to Rubruk, the Kipchaks poured mounds over the dead and
Kipchaks, «build a high burial ground |built Kipchak balbals («stone statues»). In 1253, the ambassador of the
on the heads of famous people who have |Roman Pope, William de Rubruk, passed through the Kipchak steppe,
passed away and erect a stone statue and writes that the Kipchaks poured huge mounds and erected statues
\facing the sunrise» Kipchaks of the XI- |holding bowls on them facing east [12].

XII centuries [10, p.7].

2 «lIt is a widespread custom to calling «Each clan has certain names or several similar names that only the
\people by animal names among Turkish |clan itself can use throughout the tribe, while the name of each member
\peoplex [10, p. 7]. indicates what it is» says F. Engels.

At the same time, we see that the names of early clans are associated
with the names of animals. F. Engels said: «Some clans were called by
animal names. The Senek tribe had eight genera: wolf, bear, turtle,
beaver, deer, fisherman, blue heron, eagle. According to legend the
other genera are common from bear and deer tribes». These animals’
names were used as name of their leader. At subsequent stages, these
names pass to the names of people [13].

3 «Polovtsian stone sculptures» — «Kip- |Monograph of S.A. Pletneva on the stone sculptures of the Kipchaks.
chak stone sculpturesy. Information about 1323 sculptures has been collected, and about 300
S.A. Polovtseva [10, p.16]. sculptures are presented in the drawings. A comprehensive study of

Kipchak sculptures is a work that allows the author to build a typologi-
cal and evolutionary series of sculptures, as well as draw historical con-
clusions about the movement of the Kipchaks through the steppes of
Eastern Europe, the political geography of the Kipchaks steppes of the
XII century, relations between the Kipchaks and the Russians, etc. [14].
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Historical text in a work of art Historical fact

4 |«818. Found in Chernukhino-Perevalsky |Voroshilovgrad Museum of local lore:
district, Sum region. The neck is Big gray Sandman. The head was opened (restored). Partially covered
severed...» face, hand and back. Women. Sitting. It was discovered in 1971 by
.1t is now in the Voroshilovgrad Chernukhino of Perevalsky District [14].

Museum of local lore [10, pp.29-30].
5 |...I looked around. Address of the former |Desht-i-Kipchak or Polovtsian steppe, Kipchak steppe -

Kipchak people. Now you know The historical region of Eurasia, which is the Great Steppe from the
Ukrainian and Russian. Almost all lower reaches of the Danube to the Irtysh and Lake Balkhash. And from
Russian. First of all... No, after all, the Lower Syr Darya and the Crimea to the Volga-Kama Bulgaria. The

Voroshilovgrad-Luhansk!.. Not only the |territory of Western Kipchak is known in ancient Russian chronicles as
ancient steppe, but also the modern city. |«Polovtsian land» or «Polovtsian steppe», and in Byzantine and
Kherson, Dneprepetrovsk, Zaporozhye, |European medieval annals — under the name Komania (Cumania) [15,
Donetsk, there are a lot of them, then I |16].

went through Zhdanov to Rostov on the
Don, Voroshilovgrad, back to Kharkiv,
again Kiev—all [10, p. 31].

6  |In the tenth century, the Western The Cumans (Kipchaks) professed Tengrianism. This religion is based
Kipchaks did not yet convert to Islam. — |on the cult of Tengri Khan (Eternal Blue Sky). In addition to Tengri
In the Tengri religion [10, p. 34]. Khan, the Kipchaks revered the goddess Umai, who personified the

earthly principle. They also worshipped animals, especially the wolf (a
similar belief existed among the Torks), which the Kipchaks considered
their ancestor-totem [17].

7 We immediately went to the gathering  |Polovtsian stone objects, found on vast expanses from South-West Asia

place of the ancient Kipchak people. to South-Eastern Europe, are recognized as monuments of the sacred art
What was the name of Dnieper... before? |of the Polovtsians (Kipchaks) of the IX-XIII centuries. The custom of
«Uzey,- 1 said. erecting idols originated in the VI-VII centuries in Mongolia and Altai

- The left bank of the Uze, Azov... and spread to the Danube. Statues symbolized ancestors and were
«Azawy,- I said. placed on the highest areas of the steppe, watersheds, burial mounds in

- The left bank and foot of the Uze, an-  |sanctuaries specially built for them, which were sometimes fenced with
other surface of the Sea of Azov. Kher- |stones [18]. Actually, the etymology of the word «baba» comes from
son, Dnepropetrovsk region, Zaporozh- |the Turkic «balbal», which means «grandfather» [19]. Meanwhile, this
ve, Donetsk, Rostov-on-Don... all re- ritual was transformed into a cult of leaders-patrons. Female statues
gions and districts. symbolized the invincibility and immortality of warriors [20].
«Kipchak people have a rich heritagey,-
1 said. — And your favor is the abode of
Afghan balbals — between Uze and Tan,
on the opposite side of the Black Sea and
the Azaw Sea [10, pp.39-40].

The main characters of the novel: Sarzhan Kobekov and Aisulu Begim. Sculptor and sculpture (balbal).
Balbal is a monument in the form of a person carved out of stone from the ancient Turkic era. Most of them
are designed in honor of the rulers and famous nobles. Balbals were designed by sculptors (stonecutter).
S.A. Pletneva's monograph is about the stone sculptures of Kipchaks: 818 Image of mother — Aisulu Begim
(the name given by the character stonecutter) found in Chernukhino-Pereval district, Sum region. What about
Sarzhan Kobekov? Is he a prototype of Tolegen Dosmagambetov, a contemporary of the author, a famous
sculptor who graduated from the Leningrad Institute of Painting, Sculpture and Architecture in 1965 and was
awarded the State Prize at an early age? Tolegen Dosmagambetov's opinion that «a sculpture is a monument
of thousands of years, and every artist should add his own innovation» [21] is unfounded, it is not
unreasonable to agree with the position of the sculptor who sculpts new balbal stones in the novel. Why did
the writer name the character «Sarzhan Kobekov»? Let's look at the meaning of the word «Sarzhan». Sarzha
— 1) a type of ancient weapons; 2) a wooden measuring instrument (measured with this instrument, a length
equal to three times (2 m 13 cm). L. Budagov, a lexicographer of the last century, defines saryzha as follows:
in Kazakh sarzha, in Chagatai sary yai decorated with bone, painted yellow (bow) [22]. The ancient form of
the name of this weapon has been preserved in the Kazakh language sarzha, and it is clear that this word was
later «renovated» to sarzhai, and from there it moved to the form sarzhan [23]. Also, there is an underlying
connection with the name of Sultan Kasymuli Sarzhan, grandson of Abylai Khan, one of the leaders of the
national liberation uprising against the colonial policy of the Russian Empire in 1825-36. After the death of
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Kasymuly Sarzhan, the struggle against the colonial policy of Russia was followed by the national liberation
movement of the Kazakh people led by his younger brother Kenesary Kasymuly (1837-1847). Therefore,
since the character is «badizshi» (stonecutter), his name is decorated with bones, painted yellow («yellow»
color is associated with «nostalgia, longing for the past») bow is in harmony with the meaning of the arrow
(that is, free floating between the centuries (in space) (in the XII, in the XX century), his longing for the
freedom described by the artist, the unyielding spirit of his ancestors, his opposition to colonialism,
subjugation, and totalitarianism seem to be combined with the goals and objectives of the critical character
Sarzhan Sultan.

Kobek?.. «It is a widespread custom to name people with animals’ name among the Turkish people...».
That's right. And now this is nonsense. «...For example, Kobyak and Konchak are a dog...». It is true that
Kobyak, i.e. Kobek, is a buck, and Konchak is a man's name, not Kanchik (female dog), but Konzhik is a
bear's cub» [10; 7]. Kobyak — Kobek (hill). Kobek (Kobyak) — (year of birth is unknown — died after
1184) — Khan of the archer Kipchaks (West Kipchaks) located in the southeast of the lower reaches of the
Dnieper, who attacked Russia several times in 1170-1180. It was in the 80s of the XII century. It is believed
that the Kipchak Khan was the second khan after Konzhik (Konchak) Khan in terms of power. In 1184
Prince of Kyiv Svyatoslav together with other principalities defeated the Kipchaks in battle and captured
Kubek Khan and his two sons and 7000 Kipchaks. In the novel, the writer says about Sarzhan Kubek khan-
ugly's father Kubek khan and his brothers: «... Our khan has defeated the Russians many times, destroyed
wooden ramparts, crowded the capital city with its golden church, turned the enemy's face, and established
peace in the country. After that, our Khan and Bahadur chased the Russians from the forest to the snowy
valley, and the whole neighborhood was peaceful. A brotherly relationship was established with the
Bulgarians and the Magyars» [10; 42]. In the actual historical data that have come down to us, the Western
Kipchaks were born in the XII century. It is given that there was a khan named Kobyak (Kobek) and his two
sons. His middle son, Sarzhan Kobekugly, is not mentioned. In the dialogue between the sculptor-character
and the writer-character in the novel, the writer M. Magauin says about the sculptor-character: «... — I will
finish making the sculpture, and then we will go back to our old times. Exactly to 1173. Aisulu is seventeen.
I am in my twenties. We have just joined. We will live until today, that is, until the year when the first statue
was made.

I have thirteen years of life ahead of me...» [10; 48-49]. In the novel, the son of Sarzhan Kobek Khan
and Aisulu Begim lived together for 13 years since 1173. The number thirteen is considered an unlucky
number full of mysterious secrets among the peoples of the world, but in our knowledge, it has the opposite
meaning. One cycle is 12 (the first cycle is 13) years. As it was said above in the second meaning of the
word «Sarzha» — three times (2 m 13 cm) between the numbers with years, let's compare the writer's change
of the work. 1173 and 2 m 13 cm. 1173 — 2 =1171 + 13 = 1184. When Kobek Khan and his two sons were
captured, Sarzhan Kobekugly died, that is, he turned to stone (Aisulu Begim — 30, Sarzhan — at the age of
33 (33 — the age of Jesus Christ). Or «... in fact, until 1787, until we die forever, we will live another six
centuries without getting old, without care, with our spouse» [10, p.49]. 1173 +13 = 1186. After Kubek Khan
was captured and killed in 1185-1186 Konzhik (Konchak) Khan together with other khans defeats Igor
Sviatoslav on the Kayal river. However, Konzhik Khan tries to achieve an alliance with Prince Sviatoslav
and marries the prince's son who is in prison to his daughter in 1187. 1187 + 600 = 1787. In 1787 The
Ottoman Empire fails in its war against Russia to restore the Crimean Khanate and Georgia. The writer
underlines that in the conflict of 1787, Russia destroyed the stones left by the ancient Turks in the land of the
Crimean Khanate. «...And then, perhaps, today. The third round of our eternal life...» [10; 49]. Note again
the meaning of the word «sarja» above «a measure of length equal to three times (2 m 13 cm)» between 3
cycles in the eternal life of 2 souls who lived in a living form for 13 years (1173, 1787, XX century).

The writer mixed the character with mystery, so he used the data differently. In the last dialogue
between the writer-character and the sculptor-character: “... — Of course. When I went back, the time for
that statue had not yet arrived. But I took it out a little earlier and depicted it. Seven years ahead of time. It
was very difficult. This is the opposite of the challenge here. Aisulu is not thirty yet. But even though I don't
have a title album, I portrayed her as a mother of the country in her thirties.

But I didn't stop there. I immediately started to dig myself. God must have revealed it in a dream. I
graduated in March in 1180, not in a hurry, but urgently, working tirelessly. Although I did not reach Aisulu,
I did well. Of course you didn't see it. By the end of the XVIII century, it was lost...” [10, pp. 95-96]. The
character of sculptor says that he painted the statue from here 7 years ago. So 1173 + 13 = 1186, the stone
statue of Aisulu Begim (1186 — 7 =) was built in 1179, and his own stone was finished in March, 1180. As
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the writer describes, this period is 1170-1180. Kubek Khan was lucky and the spirit of the Western Kipchaks
is soaring. Perhaps due to the fact that his spirit penetrated the stone statue, in 1184 when he was captured
with two sons, there was no inscription «Sarzhan Kobek Khan-ugly». A stone statue was a sign of passing
away from this world according to the tradition left by the ancient Turks.

The first part, which is given by the words of the hero of the work, and the historical data in subsequent
sections (1173, 1180, 1787, etc.) are found in the history of the ancient Turkic people and the Western Kip-
chaks. In historical discourse, the writer can use historical information as he wants, without making any
changes to the original meaning.

The writer skillfully entangles the connection between the sculptor-character and the author-character
with folklore, fantastic, mythological (neo-mythological) symbols and magical, mythopoetic finishes with
historical data, using complex and deep mystification, psychiatry, psychoanalysis, parapsychology, history in
the mind of the character and the perspective of the last century, postmodernist literary techniques (category
of time and space, collage, game, self-irony, etc.), united the representatives of two great arts with a powerful
imagination in the artistic work, and evaluated the existence of the present generation of the ancient
ancestors.

Conclusion

Since the category of historical discourse is a part of the broad concept of discourse, we cannot
completely separate it from its theoretical features and consider it individually. However, unlike other
discourses, we do not deny that they have their own characteristics. Although one of the main criteria in
historical discourse is historical fact (data), information (all texts related to history), it is clear that it cannot
become a discourse without the influence of social factors and socio-cultural conditions. The vitality of the
historical text is closely related to the emergence of the discourse. There are different ways in which
discourse can emerge. Even the discourse itself is divided into sub-discourses. And it goes without saying
that the writing and communication of the historical text without affecting other factors is a discourse itself.
It is quite possible that this is the main characteristic of the secrecy and depth of the category of historical
discourse. It is also true that with the progress of time, obscured historical events and situations will become
relevant again and again in a new form. Therefore, since humanity cannot completely break away from the
past, if the orientation of the future begins with the analysis of the past, then the «historical discourse» will
never lose its relevance.

The article drew attention to the significance of specific historical data in the work «Kipchak Beaute»,
that is, the use of numbers in the work of art. In general, it is impossible to cover the historical discourse of
all historical texts in «Kipchak Beaute» in one article. The attractiveness of the novel is that it does not
follow a single fantastical, mythological, gothic, or folkloric trend, but connects different genres, decorates
time and space with mythopoetic finishes, creates a postmodern game, collages, does not bore the reader, at
first convinces the reader as much as possible, and then skeptically, guides not only the reader but also the
sculptor-character, travels to the deep layers of history and connects with today's life. The appearance of
M. Magauin's novel in the reader's knowledge, its effect on the reader's mind is one of the questions that
interest us. We still need to do basic research.
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A.M. Kakynaes, C.Y. Takupon

M. MarayunHin «KpInmax apybIHIaFb1» TAPUXH THCKYPC

Jluckypc Macerneci TOHIpETiHIe aIeM/e KONTEreH 3epTTeyliep XKYpri3iil skoHe oIl ae Tonacrap emec. Tapu-
XH JIUCKYPCTHI CO3 €TKEH FaJIbIMIAP/bIH eHOEKTepiHAe TapuxH (aKT, TApUXU OKHUFa, TApUXH ka30da, Tapuxu
OastHIay, TApUXU TYIFajdap Typasbsl alThUIFaHBIMEH, KOPKEM MATIHZEri Oepiiy jKoijaphlHa Ha3ap ayaapbul-
MaraH. Makaiana Tapuxu JUCKYpC KaTeTOPUSICHIHBIH epeKIIeTiKTepi MeH Tapuxu (akTiepIiH KopKkeM Mo-
TiHAE HMHTEpHpeTalsNaHybl KapacThIpbUIFaH. FansIMIap Tapuxu AUCKYPCTBI TYCIHAIpYZe OHBIH Oacka
JMCKYpCTaplaH epeKIIenikTepine MoH Oepeai. JIMCKype MeH MOTiHAI eTe ThIFbI3 KapbIM-KaThIHACTAa KapacThl-
patbiH 00JICaK, OHAA KOPKEM AUCKYPC MEH TapuXd TUCKYPCTBHIH KOPKEM LIbIFapMaja TyHiceTiHIIriHeH ©31H-
IIK epeKUIeTiKTep maiaa OonmaTblHBl alKbIH. bysl KyMBICTa KepKeM MOTIHIETi Tapuxu xka30amap FhUIBIMU-
TapyUXH, KOFAMJBIK-CasiCH, KOPKEM-TapUXH, MOJICH! JTUCKypcTap HIeHOepiH/e CaBICTRIPMAIIBI TYP/e TallaH-
raH. Tapuxu-KepKeM MOTiHHIH TapHXU caHara ocepi OoJpkaHFaH. ABTOpJIap Makanaja AUCKYPCKa KaTBICTHI
P. Bapr, A.B. JIyockuii, A.Il. Munbsp-benopyuesa, B. [lnexanos, A.C. AnunoBa CHIHIBI FaJIBIMIAPIIBIH €H-
OekTepiH OacmbUIbIKKa ayFaH. [locTMomepH JoyipiHIeri Ka3ak Mpo3achIHIaFsl TApUXH AUCKYPC epeKIIeliK-
TEpiH aHBIKTAayFa TAJIIMBIHBICTAp JKacajlfaH. 3epTTey OaphICBIHAA OOCTYPIIi, CAIbICTHIPY, CAJbICTHIPY-TANAY,
MHTEPIIPETAIMSIBIK, CEMaHTHKAJIBIK, KIKTEY 9ficTepi KOJIIaHBUIFaH.

Kinm ce30ep: Tapuxu AHCKYpC, KOPKEM MOTiH, AMUCKYPC, HHCTUTYLHMOHAIIBIK AUCKYPC, KOpPKeM oneduer,
MOCTMOZIEPHH3M, 90U TUCKYPC, HHTEPIpETaIsI.

A.M. XKaxkynaes, C.Y. TakupoB

HUcropuyecknii nuckypce B npousBeaenun M. Maraynna « Kpinmax apybi»

Bonbiroe KOIMIeCTBO UCCIEA0BaHUI BO BCEM MHpE OBIIO TPOBEAEHO 10 MPoOIeMe UCKypca, HO HX BCE eIle
HEJ0CTaTOuHO. XOTs B paboTax yueHbIX, TOBOPAIIMX 00 MCTOPUYECKOM JHCKypCe, YIOMUHAIOTCS HUCTOPH-
yeckue (aKThl, COOBITHS, COUMHEHUs], HAPPATUBBI U MCTOPUYECKHE JIUIHOCTH, OHU He OoOpamianyi BHUMAaHUS
Ha CIIOCOOBI UX TIepe/iadll B XyI0)KECTBEHHBIX TEKCTaX. B cTaThe paccMOTpEHBI 0COOCHHOCTH KAaTErOpHH HC-
TOPHYECKOTO JHUCKypca W MHTEPIPETAMN HCTOPHUECKUX (PAKTOB B XyIOXKECTBEHHBIX TeKCTax. [Ipu oObsic-
HEHUH HCTOPHYECKOTO IHCKypca y4eHble oOpalaroT BHHMaHHE Ha €ro OCOOEHHOCTH, OTIMYUE OT APYTHX
JquckypcoB. Eciu paccMaTpuBaTh AMCKYpPC U TEKCT B OYEHb TECHOM B3aHMMOCBSI3H, TO OUEBHIHO, YTO XYHAO-
JKECTBEHHBI M MCTOPHYECKHH JUCKYPChI BCTPEUAIOTCSA B XYHOKECTBEHHOM MPOU3BEICHHU. ABTOPAaMHU IPO-
BEJICH CPABHHUTEIBHBIH aHANNW3 HCTOPUUYECKUX IMHUCAHUH B XYHOXKECTBEHHBIX TEKCTaX B paMKaX HAy4HO-
HCTOPUYECKOT0, OOIIECTBEHHO-IIOIUTHIECKOTO, XYA0KECTBEHHO-UCTOPUUECKOTO M KyIbTYpPOJIOTHYECKOTO
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JMCKypcoB. IIpennosoxKeHo BIMSHHE HCTOPHKO-XYII0KECTBEHHOIO TEKCTAa Ha HCTOpHYECKOoe COo3HaHue. B
CTaThe IpoaHanu3upoBaHbl padoTsl P. bapra, A.B. Jly6ckoro, A.Il. Munssap-benopyudesoii, B. [Inexanosa,
A.C. AnuioBoil. ABTOpaMH CTaThd IPEINPHHATA MOIBITKA ONPENeTUTh OCOOCHHOCTH HCTOPHUYECKOTO
JMCKypca B Ka3axXCKOH Ipo3e 3MOXM MOCTMOJEpHA. B Xone mccienoBaHus HCIONIB30BaHBl TPAAUIMOHHEIE,
CpaBHUTENBHBIE, CPAaBHUTEIBHO-aHAINTHIECKHE, MHTEPIIPETAl[MOHHbIe, CEMaHTHYEeCKUe, KIACCH(PHUKAINOH-
HBIE METOJIBL.

Kniouesvie cnosa: UCTOpUUECKUH MAUCKYPC, XYHO0XKECTBEHHBI TEKCT, AUCKYPC, HHCTUTYIHOHAIbHBINA
TICKYPC, XyA0KECTBEHHAs JTUTEPaTypa, IOCTMOAECPHU3M, JIUTEPATYPHBIA AUCKYPC, HHTEPIpETaLUsl.
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Poman «Ilnaxa» Uunrusza AiitmaroBa B ouenke Peivmraau Hypraamn

B ¢dunonornueckoii Hayke cyuiecTByeT Tpaaumuus OOpaIleHUs K HAyYHOMY HACJIEIMI0 YYCHBIX, BHECLINX
3HAYUTENBbHBIN BKIAJA B Pa3sBUTHE M NpOIBeTaHHE Hayku. McTonkoBaHHe B3IIISIOB M HAYYHBIX WHTEPECOB
YUYEHOTO, aHalIu3 U OMHMCAHUE BKJIAJa U POJM €r0 HAYYHOTO TBOPYECTBA B Pa3BUTHUE JIUTEPATypPOBEACHUS
CMOCOOCTBYET OCMBICTIEHHIO HCTOPUH HAYKH, €€ aHATMTHYECKOMY OITHCAHUIO HAa COBPEMEHHOM 3Tare. Llenbro
JTAHHOM CTaTBU SIBISIETCS U3yYeHHEe OCOOCHHOCTEI HaydHOTO TBOPYECTBA aKaJAeMHKa, TOKTOpa (GHIoIorniec-
KHMX HayK, IHcaTelsl U ydeHoro-iureparyposena Peimranu Hypramu. IlpencrasneHa uHTepnperanus akaae-
mukoM Pemvramu Hypramu pomana Uunrusa AlitmartoBa «Ilnaxa». B cBoeM uccnenoanuu pomana UuHrusa
AtitmatoBa «lIlnaxa» PeiMranu Hypramu pasmblluiieT HaJ CMBICIOM 3arojoBKa pOMaHa, KOTOPBIA HMeeT
riyOookuil prtocodckuii CMBICI, U IpeaBapsisieT 00pa3HyIo CHCTEMY MPOU3BEICHUs. YUCHBIH MUIIET O TAKOH
3CTETUYECKOH KaTEropuH, KOTopas OTpakaeT M 0000L[aeT MPOTHBOPEYHBOCTh UETOBEYECKOM KH3HHU, Kak
apamaTusM. Pemvranun Hypramm cumraer, 4To poMaHy MpHCYIN Tparndeckuii magoc, Tak Kak poMaH OTIH-
YyaeTcsl MONHOTOM M ITyOMHOM mepemadn ApamaTHyeckoro KoHguukra. XKaHp maHHOTO HMpOM3BENECHHS yde-
HBIHA ONpeiesieT Kak ICUXO0IOTHYeckuil pomat. JI000# nucarels, Mpexie BCEro, SBIsIeTcs IIpeCcTaBUTeNeM
OIPEJICNICHHOT0 HapoJia, M0CIE0BaTeIeM CIIOKUBIICHCA CUCTEMbl HPABCTBEHHBIX, MOPAJIbHBIX HAllUOHAIIb-
HBIX ycTaHOBOK. IloaToMy npu aHamu3e XyJ0XKEeCTBEHHBIX IpousBeaeHuil Primranu Hypramu cunraer Bax-
HBIMHM HAaLlUOHAJIbHBIC XYIO0’KECTBEHHBbIE TPAJUIIMU, a TaKKe MX ydeT NpH UHTEpHIpeTalud INPOU3BEICHUIL.
Kpome Toro, yuensiit oObsicHsieT ucnonb3oBaHue Mugorgoruueckoro ciokera o Ilontun Ilumare B pomane
«IInaxa».

Kniouesvie cnosa: Peivranu Hypramm, Unarn3 AiitmaToB, «[lnaxa», HayqHOE Hacieane, TUTepaTypoBequeC-
KUH aHaNN3, ICUXOJOTU3M, POMaH, Ka3aXCKOe JTMTePaTyPOBEACHHE.

Beeoenue

W3y4eHre HaydyHOTO HAcJeIusi OTEYECTBEHHBIX JUTEPATYPOBEIAOB IMMOMOTAET OCMBICIHTD COCTOSHHE U
o0pHCOBaTh MEPCIEKTHUBBI Pa3BUTHS JUTEpaTypoBedeHUs Kak Hayku B Kaszaxcrane. B aTom oTHOIIeHHH
Ba)KHBIM IIPEJICTABIISIETCS aHAJIN3 YYEHBIX, CTOABIIMX y MCTOKOB Pa3BUTHS Ka3aXCTAHCKOTO JINTEPATypOBe-
JICHYSI, B YACTHOCTH, HAyYHOU JIEATENBHOCTH akagemMuka Peivranu Hypramu, kotopasd npuxoautcs Ha 1960—
2000-e roxpl. B manHO# cTaThe paccMaTpwBacTCs BKIIA akameMmuka Peimranu Hypramam B m3ydeHue TBOP-
YecTBa CaMOI'0 U3BECTHOTO MHUCATENS MHOTOHAIIMOHAIBHOTO TOCTCOBETCKOIO JINTEPATypHOTO MPOCTPAHCTBA
— Uunruza AiTmartosa.

ITonsepras rirybokomy ananu3zy pomaH Yuarmsa AiitmartoBa, Permranu Hypramu oOparmmaer BHUMaHNe
Ha BaXHOCTh Y4€Ta HAI[MOHAIBHOTO XYA0KECTBEHHOTO OTBITA, TyXOBHOTO HACIEAMs TMOKOJIEHUH, KOTOPhIE
HaxXOJAT CBOE OTpakeHUE B MpousBeAcHUU. OnMpasch Ha TPaAULIMU MUPOBOM KIIACCHYECKOH JINTEPATYpHI,
Uunarn3 AiiTMaTOB co3/1aeT oOpa3bl HAIMOHATLHOW KapTUHEI MUDA.

Axanemuk PrivMranu Hypramu cumraer, 4To MHTEpIpeTanus XyIOXECTBEHHOTO TEKCTa MPEICTABIISET
co0o¥ MMo3HaBaTEeNbHBIN MPOLIECC, B KOTOPOM MEPBOCTEIICHHYIO POJIb BBITIONHAET XyI0’KECTBEHHOE BUACHHUE
nutepatypoBena. HTepnperanus TUTepaTypHOro NpOU3BENCHUS — 3TO OOBEKTHBHBIH pa3dop scTeThyec-
KHX JIOCTOMHCTB, KOTOpPBIE COCTaBIISIIOT HEBOCTIPOU3BOIMMOCTb IIIEIEBPA.

Mamepuansl u Memoosbl UCCIe008aHU

MarepuanoMm ucciaenoBaHusl ABISAIOTCS HAy4HbIE TPYIbl akafgemuka Peivranu Hypramu, nocBamieHHbIE
M3Y4EHHUIO TBOPUYECTBA KUPrU3cKoro mucatens YuHrusa AiitMaroBa. MeTo1010rn4eckoi OCHOBOM Hccieno-
BaHMS MMOCITYXXHITH Hay4HbIe paboThl Ka3aXCTAHCKHUX M poccuiickux nurepaTypoBenos P. Hypramm, C. Taxa-
Ha, U. CtpaxoBa. Perenne nocTaBaeHHbIX 3a7a4u MPEATNOaraeT onopy Ha HCTOPUKO-(QYHKIIMOHATIBHBIA Me-
TOJ, KOTOpBIA oOecrednBaeT MOHMMAaHHE IIOCIEA0BATEIbHOCTH (EHOMEHOB JUTepaTyphl. lcmoib3oBaH
TaKXe CUCTEMHO-LIEIIOCTHBIN TIOAX0]] K OOBEKTY U3YUCHHUSI.

* ABTop-koppecnonaent. E-mail: ilyasova_shynar@inbox.ru
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Pesynomamot u obcyscoenue

B cBoux tpymax Pemmranu Hypramm mumer o6 orpoMHOM BimsHAE YuHTH3a AWITMaTOBa M €T0 TBOP-
yecTBa Ha KyJnbTypy KaszaxcraHa: Ha nurepaTypy M HCKYCCTBO, Ha JIMTEPATYPOBEIUECKUE, ICTECTHUECKUE,
¢uocodcekue u conuanbHele uecienoBanus B Kazaxcrane. MHOroYMcIeHHBIE CIIEKTAKIIN MO MPOU3BEACHU-
ssM AWTMaToBa BOIIM B MOCTOSHHBIA perepTyap Ka3axCKOro TeaTpa, Ha €ro MPOM3BEACHUSX BOCIHUTAHBI
[IOKOJICHUS YATATENCH.

TBopyeckas ABOMIOLUA NHCATENs, OCHOBBIBAsCh Ha TPAaJUIMOHHOW IIEHHOCTHOM CHCTEME MHpPOBOC-
MPUSATHUS, TPOXOJUT ITAIbl IKCIIEPUMEHTUPOBAHUS U HAKOIUICHUS onbiTa. OHAKO TBOPUYECKHUM MOUCK TaKUX
BEJIUKHUX Mucareneit, kak M. Ayaszos, M. Illonoxos, Y. AATMATOB, MMEET 0COOYI0 3aKOHOMEPHOCTh, IPUCY-
IIyI0 MacTepaM CJIOBa — HMX XyJI0’KECTBEHHOE HaclleIreé OCHOBBIBAETCS HA MPUHIUIIAX TYMAaHW3Ma, CTABHUT
BO IJIaBYy yIJla Uaeu ryMaHHOCTH. M300pakasi 0OObeKTUBHYIO ACHCTBUTENBHOCTD, IPEJIOMJISISI €€ B CBOEM HH-
JUBUAYAJIbHOM CO3HAHUH, B TO K€ BPEMs MHUCATCIIb BEIIACT OT UMCHH CBOCTO HApoO/Ja, cBOEH CTpaHBbI. YuH-
ru3 AUTMaTOB MHUIIET HA PYCCKOM M KHUPTHU3CKOM SI3bIKaX, OJHAKO €ro MHPOBOCHPUATHE HECBOOOIHO OT
($hopM XyI0KECTBEHHO-IIOATHYECKOTO OCMBICIICHHS MHpa, MpHCyLero Kupruzy. Ocobo OTMETHB BBICOKOE
MacTepcTBO ANUTMaTOBa B Pa3iMYHBIX JKaHpaX KUPTHU3CKOHM Mpo3bl, Hyprangues akueHTHUpPYyeT BHUMAHUE Ha
TaJIAaHTC MHUCATCJIA OCMBIC/IIMBATh B CBOUX IPOMU3BCACHHUAX AKTYaJIbHBIC COLIMATILHBIC HpO6HeMBI CBOCTO Ha-
polla B KOHTEKCTe o0IeueoBeYeckoro pa3Butus. [Ipu ananmse Xym0KeCTBEHHBIX NMPOU3BeNeHN Primranu
Hypranm cunrtaer BaXHBIM YYUTHIBATH HALMOHAJIBHBINA XYA0KECTBEHHBIN OMBIT. XyA0KECTBEHHOE MBIIILIE-
HUE Hapoaa (GOpPMHUPYET JIUTepaTypHble TPAJAWIMH W COCTABISET NYXOBHOE Hacjelue TOKOJCHUH, MoJ-
Bepraroleecs MoCTOSIHHBIM H3MEHEHHSIM, TPE0Opa30BaHMsIM, PA3BUTHIO U 00OTAIIEHUIO.

TpaguLMOHHBIE YCTAHOBKH U JIUTEPATYPHOE PA3BUTHE SIBISIOTCS HEOTHEMIIEMBIMU COCTABIISIOLIUMU
JIUTEPATypPHOro Ipolecca. PazinuuHbie rpaHy MPOSBICHUS HALIMOHAJIIBHOTO CO3HAHUS B XY/I0KECTBEHHO IIPU-
TATATENBHBIX (POpMax BOIUIOIIECHHs B 00pa3ax repoeB Mbl BUIUM B pomane AliTmaroBa «[lmaxay, HamucaH-
HOM B 1985 rony.

IIcuxonorusM Kak KayecTBO XYJI0>KECTBEHHOIO CTHJISI aBTOpPAa POMaHa CTAHOBUTCA OTIWYUTEIIBHBIM
MAapKEpPOM peajiu3Ma B KUPTU3CKOM JINTEpAType HA COBPEMEHHOM 3Tane. Peimranin Hypranu nomuepkuBaer
M3HAYAIIbHYI0 TPUBEPKEHHOCTh YnHTH3a ANTMAaTOBa K IMPOTE 0XBaTa, MacITaOHOCTH, Pa3HOCTOPOHHOCTH
M300paKeHUS YeTIOBEUECKOM MCUXOJIOTHH B CBOMX NMPOM3BENCHUSNX. B cBOMX mpom3BeneHusx UnHru3 AuT-
MaTOB, pacCMaTpHBas aKTyaJbHBIC MPOOJIEMBI 3I0XH, M300paXkas BaKHEUIINE CTOPOHBI OOIIECTBEHHOU
KHU3HH, CO3/IaeT 00pa3bl JI0JIeH COBPEMEHHOM 310X, MACTEPCKU U300pakaeT MHUP YeJOBEYECKUX UYBCTB.
Tounas mepemaya MCUXOJOTHYECKAX TUTIOB repoeB B pomane «llmaxa» Oeper cBoe Ha4yallo W3 TaKOH TBOP-
YeCKOH yCTaHOBKH Ha M300pa)KCHHE JUAJeKTHKH COLMAIbHOHN XKHU3HH, B KOTOPOH JIMYHOE U OOIECTBEHHOE
HEPAa3pLIBHLI, ABJIAIOTCA HCOTHEMJICMBIMU YaCTAMHU €AUHOTO LICJIOTO.

Hcrokamu peanuctuueckux npousBeneHuil YnHruza AlitMaTtoBa Hypranu cuutaeT MUPOBYIO KIIaCCH-
Ky. OCHOBBIBasICh Ha PEATMCTHYECKOM METOJIE M3IOKECHHSA, a Tak)Ke Ha TPAIUIHAAX HAIMOHAIBFHOW KYIbTY-
pBl, AUTMaTOB CO3[aeT MOTPSACAIOIINE KAPTHHBI HAPOAHOHN >KU3HH, HHTPUTYIOIIHE TOHKOCTSAMHU H300paxke-
Hus. B pomane «Ilnaxay, mpu3HAaHHOM HECOMHEHHBIM JOCTH)KEHUEM XYJI0KECTBEHHOIO peann3Ma ANTma-
TOBa, CHMBOJIMYECKas TITyOMHA 00pa3oB, ¢ MOMOIMIBIO KOTOPEIX PACKPHIBAETCSA BCE CIIOKHOE MHOTOOOpa3we
HaIlMOHAIbHOM KM3HU TIOPKCKUX HapOOB, HAXOAUT CBOIO CEMAaHTHUYECKYIO aKKyMYJISIMIO B Ha3BaHUU. Pa3-
MBIIUISAS O 3HAYEHUH IJIaXy Kak cuMBoina, P. Hypranu ucxonuT u3 cBoero BUAECHUSA CHMBOJIAa KaK BaXKHOTO
3JIeMEHTa XYA0XKeCTBEeHHOTo oOpasza. OOpa3 0cOOEHHO BO3/ICHUCTBYET Ha IMOJCO3HAHWE, KOTAA MpeIMeTHAs
MPHUPO/Ia ¥ TITYOMHHBIN CMBICTT CBSI3aHBI, TIOJPa3yMEBAIOT APYT IpyTa.

Hypranu cunrtaer, uTo aBTOp BIOXKWJI B Ha3BaHHE poMaHa IIIyOOKoe cUMBOJIHUYECcKoe 3HaueHue. [Inaxa
— KaK MeCTO Ka3HH — CHUMBOJHM3UPYET paciuiaTy YejoBeKa 3a Kakue-muoo nesaus. CaM aBTOp mpeajarai
pa3IUIHBIC TPAKTOBKH. KaXKIbIi 4eIOBEK HaXOAUTCS B COCTOSTHUN OOPBHOBI C caMiM CO00# M ¢ OKpY KaroIei
cpenoil. EMy HeoOXoanMoO KaXIplid I€Hb IPUHUMATD PELICHUS, OTCTauBaTh CBOE MHEHHE, OTBEYaTh 3a IO-
CIIEACTBUSI CBOMX pelleHuil. Bropoe oObscHeHHE Ha3BaHUS pOMaHa CBSI3aHO C OTHOIICHHEM YeJOBeKa K
npupoe. YenoBek Ge3paccyIHO U caMOHAJIETHHO OepeT Ha ce0sl poilb XO35MHA 3eMJTH, OH MEpecTall OIly-
math ce0s 9acThio MPUPOAbI. M 3a 3TO mpUIeT Haka3aHHe, YeJIOBEKY MPHUICTCS PACIUIATHTHCS 3a cBoe 0€30T-
BETCTBEHHOE OTHOILIEHUE K OKpY KaIOIIeH cpefe.

Ilepen mepeBomunkamMu pomaHa UnHrm3a AWTMaTOBa Ha Ka3aXCKHM S3BIK CTOSUIa HEMpOCTas 3ajJava:
MEePEeBOJ] TAKOTO CUMBOJIMYECKOTr0 Ha3zBaHUs. MIMeHHO Ha 3TOT Bompoc Peivramn Hypramm oGparmiaer 60i16-
110€ BHUMAaHHE B CBOEM HCCIIEJOBAaHUU. B MCTOpHM Ka3axCKOro HapoAa OTCYTCTBYET TaKOW BUJ Ka3HHM, Kak
00e3rnaBIMBaHNe YeJIOBEKa, COOTBETCTBEHHO U CJIOBO C TAKUM 3HAYECHUEM: «...aJJAMHBIH OachlH aralika ca-
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JIBITT MIAYKIT OJTIPY — Ka3aK, KbIPFBI3a )KOK ofieT» [1; 165]. B ka3aXCKOM SI3BIKE €CTh CIOBO <OKAHFBIPHIK:
JKAHFBIPBIK I 1. Jaysicmuly, Ovibvicmoly Kymbipien exinwi dicepoe Kaumanan ecminyi. 2. ayvicn. JKapa-
Hbly, Oacka o0a uapceniy xaumanauywl, sicayapyvl. XKAHEBIPBIK II. Omuin, m.6. 3ammapowr wanxanoa
OHbIH ACMbIHA KOSIMbIH 06Heenek asaui [2; 267]. Bropoe 3HaUueHue ClI0Ba-OMOHHUMA COOTBETCTBYET MIEPBOMY
3HAYCHHIO JaHHOTO cioBa B cimoBape Oxerosa: ITJIAXA, -u, k. 1. Kycok OpeBHa, pacKOJIOTOTO MIIH PACIIH-
JIEHHOTO BJI0Jb. 2. B crapuny: 00pyOOK nepeBa, Ha KOTOPOM OTCEKaJId TOJIOBY Ka3HUMOTO, a TAK)Ke IMOMOCT,
Ha KOTOPOM cOBepIuanachk KaszHb [3; 461]. IMEHHO B 3TOM 3HaYCHHHU CIIOBO GKAHFBIPBIK» YacTO YMOTPeOIs-
eTca B npousBeneHusax M. Ayaszosa, C. CelidpyummHa, C. MykaHoBa.

Pemvmranu Hypramm moapo6HO ocTaHaBIMBaeTCsl Ha 3arojIOBKE, TIOTOMY YTO CHMBOJIMYECKOE 3HAUYEHHE
Ha3BaHUs, ero (UIOCO(CKUI CMBICI MPEABAPSIOT 0OPa3HYI0 CHCTEMY MPOU3BEICHUS. 3arojJoBKHA MPOH3BE-
JeHud YnHruza AWTMaToBa BCErAa MUATICKTUUYECKU CBSA3aHBI C aBTOPCKOM KOHILIECTILHEH, €ro XyI0KECTBEH-
HBIMH UJI€SIMH, TI03TOMY HE BBI3BIBAET COMHEHHUN MX OCHOBAaTENbHAs MPOJyMaHHOCTb, HAIIEJICHHOCTh Ha 3C-
teTndeckuil 3QPexT. «bypanubiii nonycranoky, «[Ipomaii, ['ynbcapsi!y, «bemblit mapoxomy», «MaTepuHcKoe
TIOJIe» — 3aroJIOBKH, UMeromue riryookuir cMbici. [Tucarens lllepxan Mypra3aeB mepeBenl Ha Ka3aXCKHA
SI3BIK Ha3BaHME pOMaHa Kak «OKaH mumay, muaa MMeeT 3HaueHne «KypOaH, cagaka» [4]. Beipaxenue owcarnvin
nuoa emy, uiu RUOA Kbliy O3HAYACT HCEPMBEO8amsb coOOI.

Pemmranm Hypranu B cBsi3u ¢ 00mIeil aBTOPCKOW KOHIIEMIUEH JIMYHOCTH PAa3MBIILUISET O JApaMaTH3Me
po3bl. [lo MHEHHIO y9eHOT0, IpaMaTU3M KaK dCTEeTHYECKash KaTeTOpHs MIPUCYII] KaK UCKYCCTBY B IIEJIOM, TaK
U BCEM JIUTEPATYPHBIM JKaHpaMm, Kak MOHSATHE, KOTOpoe uMeeT 0000Iaromuii cMbici. pamaTtusm cOmkaer,
00bEeTUHSET ¥ 000TalaeT INTepaTypHble )KaHpbl. IMEHHO MMO3TOMY 110 MOTHBAM MPO3aUYECKUX MTPOU3BE/IC-
HUH 9aCTO CHUMAIOT CIIEKTAKIIU U KHHO(DUIEMEI.

Peivranu Hypranu HaOnronaer, Kak ¥ B KaKOM CTENICHH MPOSIBIISIETCS IpaMaTH3M B COBPEMEHHBIX MPO-
3aM4yecKux mpousBeneHusx. Tak, B pomaHe «[lmaxa» UuHruz AWTMaTOB NepenaeT BeIMKHE TyMaHHCTHYE-
CKHe WJIeW Yepe3 TParndecKrue CUTYAIH, KOTOPbIE He BBITISAIST UCKYCCTBEHHO CO3/IaHHBIMH, BBIMBIIIICH-
HBIMH, a SIBISIOTCS TUTHYHBIMU.

OnHOI M3 YHUKAJIBHBIX OCOOCHHOCTEH MOATHKU Mpou3BeAeHni UnHrnza ARTMAaToBa SIBISETCA TO, YTO
B KaXX/IOM CO37aBasi HOBbIE 00pa3bl, HOBHIE CIOKETHI, OH HHUKOT/Ia HE TIOBTOPSET METO]| IIOBECTBOBAHUS H
AJIEMEHTHI APXUTEKTOHUKH. ENMHCTBEHHOE, YTO MMPOHU3BIBAET BCE MPOU3BEICHHSI TIHCATENS — JTO HAIMYHE
Tparuueckoro reposi: Tanabaii, Enqure, Apauii Kanuctparos, bocton YpkyHuues.

Uunruzy AWTMaToBy yaaeTcs ¢ TOHYAWIIeW TOYHOCTHIO, TPaKJAaHCKOW UECTHOCTHIO, YEJIOBEUECKOM
MIPaBAUBOCTHIO TIOKA3aTh 3HAYCHHUE JTMYHOCTH B BEYHOM IIPOTUBOCTOSHUY KU3HU M CMEPTH, THATIEKTHIECKIES
MIPOTHBOPEYHS B UEIOBEUECKON CyAbOE.

OnHuM M3 HEJOCTAaTKOB PEATMCTUYECKHX MPOU3BENEHMH cOoBpeMeHHOW UMHIru3y ANTMaToBy NpoO3bI
Pemmranm Hypranm HaseiBaeT upe3MepHOe yBIeUeHHE MUA(OIOTHIECKUMH U (DONBKIOPHBIMA MOTHBAMH, ¥IC-
MTOJIb30BaHUE JIUTEPATYPHBIX CXEM TPU CO3AaHUHU CIOKETOB M XapakTepoB. B cBoeM pomane ANTMaToB 00b-
€IMHSeT MHOTOBEKOBBIC TpaIulHK, MU(BI CBOETO HApOJa U MAcTEPCTBO PEATMCTHYECKOTO H300paKeHHSI.
OTO OoTpakaeT MCUXOJIOrHYecKylo, puaocockyro rmyOuHy M COLHMAIbHYIO MPaBIUBOCTH CIOXKHEWUIINX BO-
mpocoB 31moxu. CKBO3b HAIMOHAIBHBIN KOJOPHT CO3/IaHHBIX 00pa3oB MPOCBEYMBAET MHTEPHAIIMOHAIHLHOE
coJiepKaHue.

Onun u3 raaBHbIX repoeB «I[lnaxu»y — Apnuit KanuctpaToB, yenoBek, MpUACPKUBAIOIIUNACS PETUTHA03-
HBIX B3TJISZIOB, BBIPOCIIMHA B CEMbE CBSIIEHHOCTYXHUTENS, 3HAIOMIETO PEMTHO3HbIe KaHOHEI. MIMeHHo mmo-
3TOMY M30HTHIN, GU3NIECKH U AYIIEBHO CTPAIAONINI ABINN, HAXOASICh MEXKIY JKU3HBIO 1 CMEPTHIO, BCIIO-
MHHAET UCTOPHUIO O pUMCKOM npokyparope [lontuu Iunare.

XynmoxkecTBeHHbIE TpaHchopManuu Muda, UCTIONIB30BaHHE MU(POIOTHIECKAX MOTHBOB M 00pa3oB Xa-
paKTepHBI AJI1 TBOpUECTBA MHOTHX MHUCATENEH pasIMuHbIX AM0X. UMHTHU3 ANWTMATOB MOJBEprajcs KpUTHKE
3a UCIIOJIb30BaHNE M3BECTHOIO OMOJICHCKOTO CIOJKETa, a TaKKe 332 OTCYTCTBHE XYJOXECTBEHHOH LIEIOCTHO-
CTH B Mpowu3BeneHUU. Brictynas B monb3y UwmHrnsza AWTMaToBa, akaJeMHK OTMEUAeT, YTO JAaHHBIA MHQ,
M3BECTHBIM W3 buOimu, u OBIBIIHI TIpeIMETOM MHOTHX WHTEpHpeTanuid, Hanpumep, M. ByiarakoBsiM B po-
mane «Mactep u Maprapura», B poMane AUTMaTOBa UCHOJIb3YETCA AJIA WLTIOCTPAIUU COBPEMEHHBIX AKTY-
anpHBIX pobsieM. B auanorax Mucyca u [Montus [Munata moqHUMArOTCSI BOITPOCHI O «ITOMCKE HOBOTO boray,
0 CMBICJIE KU3HHU, O BEYHOCTH W MPOIBETAHUH, a TAKXKe PEaJTbHOCTH THICSUYETIETHEH BOWHBI MEXKAY MpaBUTE-
JIEM U YEeJIOBEKOM.

AKaJeMuK KaTeTOPUYECKH HE COTJIACEH C MHEHHEM O KOMIO3UIIMOHHON U XyI0’KECTBEHHON pa3opBaH-
HOCTH CTPYKTYpbl pomana. OH monaraer, YTo AUTMaTOBBIM YJa4HO HalJIeHa MOBECTBOBATEIbHAS HOTA, MPO-
HU3BIBAIONIAsl BCIO MO3TUYECKYI0 TKaHh POMaHa UM OPraHUYHO OOBEAMHSIONIAS BCE €0 CHOXKETHBIC JTUHUH,
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paccka3 o Bosnkax — AxOape u Tacuaitnape. Benen 3a tpaguumeii, 3anoxenHod MyxTtapom Aya330BBIM B
pomane «Kokcepek», AUTMATOB CBA3aJ 3TY MJICI0 C COBPEMEHHOU JEeHCTBUTEIBLHOCTRIO. M300paxas Tparu-
YeCKUEe CUTyallud, B KOTOPBbIX OKa3aJIUCh JIFOAU U JKUBOTHBIE, AMTMAaTOB OTKPBIBACT CTPALIHYIO IIPaBIy O
pearbHOM MHUpE, B KOTOPOM Ha YeJIOBEUECKHX MOPOKax, O0NE3HIX M HUIIETE HAXKUBAIOTCS Y3ukbaun, Obep-
Kannanossl, 'amier-I"ankunsl 1 bazapbau.

Pemvranm Hypranu otMedaeT, 4TO MPOU3BENSHUSAM MHUCATENS XapaKTEPEH TParndeCKuil MOLyC XyJoxkKe-
cTtBeHHOCTH [5; 132]. YUnHru3 ANTMATOB NMPUBEPKEH TAKOW MOBECTBOBATEIBHON NMEPCIEKTUBE, B KOTOPOH
HUCTUHHO TYMaHHOE OTHOILIEHHE K OKPY)KAIOIEMY MHUDY, YEJIOBEKY B 9TOM MHUPE ONPENENIAIOT BCE MOAYCHI
€ro XyJI0’KeCTBEHHOT'O0 HappaTvBa, B TOM YHCJIE W MOAYC Tparndeckuil. Tparmueckuii MOAyC XyJ0KECTBEH-
HOCTH TpEeJNoJiaraeT yTpary BaKHBIX IEHHOCTEH: YEJIOBEUECKYIO JKH3Hb, MOPATbHBIX U TyXOBHBIX IIE€HHO-
cTeii B oOmecTBe. IMEHHO Takue >Ku3HeHHbIe KOH(IIUKTHI oKa3aHbl B «[lmaxe».

B pomane MHOro Tparudeckux COOBITHMH: OCTaBIIasics 6€3 MOTOMCTBA BOJYbS CTas, HABEYHO 3aMep3-
i Bo nbaax EpHazap, HecHacTHBIN ciydali ¢ eIMHCTBEHHBIM chiHOM bocTona, pacnpasa ¢ bazapbaem, ru-
Oenb uckasuiero npasny Asaus Kamucrparosa. I[Ipuduem aBTOp HE TOBOPUT, KaK HAHTH BBIXOJ U3 CUTYyallH,
a yKa3bIBaeT UX 0OIIEeCTBY. DTO CUTyalllH, C KOTOPBIMU HEJIb3sI MUPUTHCS: HAPKOMaHHUsI, KOTOpasi CTAHOBUT-
Cs1 pacCIIpOCTPAaHEHHOH Cpeu MOJIOICKH, — OUY COBPEMEHHOCTH. ABJINMN, PEIMTHO3HBIN CITYKUTENb B MPO-
LIJIOM, B HACTOSAIIEM — COTPYAHUK 00JaCTHONH KOMCOMOJILCKON Ta3eThl, OepeT Ha ceds posib NEPEeBOCIUTATh
MOJIOJIBIX JIFO/ICH, BCTABIIMX HA MPECTYIHBINA MyTh. DTa €ro MNOMBITKA OblIa 3aBEIOMO HEBO3MOXHOH U CTOU-
J1a eMy JKH3HH.

Kanp pomana «Ilnaxa» Permranu Hypramm onpenenser kak ICHUXOJIOTHYECKUH, B TO K€ BpeMsl, OTMe-
qas, 4To 0e3 ydera TpareiuiiHOro magoca 3TOro MpOU3BEIEHUs ONpelesIeHUE XKaHpa ObUI0 Obl HETOUHBIM.
UuHru3 AWTMaTOB 00J1aZaeT OTIIMYUTEIBLHON CIIOCOOHOCTHIO TaJIaHTa — M300pakaTh YEIOBEUYCCKYIO JIYIIY,
rIyOOKO MPOHUKAS B CKPHITHIC MOTHBBI ACHCTBUMN TepoeB. [ICMX0JIOru3M sBIsSETCS 00ObEKTUBHBIM CBOHCTBOM
XYyIOKECTBEHHOT'O OCBOEHUS MHpa IMHCATENIEM.

Hns Toro, yToObl MPOJEMOHCTPUPOBATh HUCIOJIb30BaHHE UMHIH30M ANTMATOBBIM Pa3lNUYHBIX (OPM
n300paXkeHrs1 BHYTPEHHETO MUpa TePOEB, MPUBEACM MPUMEPHI U3 TekcTa. OWH U3 HUX, KOTOPBIH JIUTEpaTy-
poBen A. Ecun HazeiBaeT «upsiMbiM», M.B. CTpaxoB xapakTepu3yeT Kak ONUCAHUE «H3HYTPHY», CIIYyTEM XY-
JTO’KECTBEHHOTO NTO3HAHMsI BHYTPEHHETO MUpPa JAEHCTBYIOIIUX JIUL, BBIPa)KaeMOro MpH MOCPEACTBE BHYTPEH-
HEl peun, 00pa3oB MaMsITH U BOOOpakeHus» [6; 4].

«41 He moHMMaI u, 10 MpaBJe rOBOPs, HE OUYEHb U JKeJall MOHUMATh, YTO MPOUCXOMIO CO MHOU B TOT
4ac, 4YTO MPUKOBAJIO MOM MBICIIH U YyBCTBa C TaKOM HEOTPA3UMOW CHIION K OTUM AECATEPHIM MEBIAM, C BUIY
TaKUM e, KaK U s, JIOJsM, HO THMHBI, KOTOpbIE OHU PacleBalii, CIOBHO UCXOIWIN OT MEHs, OT MOUX COO-
CTBEHHBIX MMOOYKICHUH, OT HAKOMUBIINXCS 00JeH, TPEBOT U BOCTOPIOB, 10 CHX IOP HE HAXOIUBIIUX BO MHE
BBIX0[Ia, M, OCBOOOXKJasiCh OT HUX U OJHOBPEMEHHO HAIIOJIHASACH HOBBIM CBETOM U NPO3PEHUEM, sI IOCTHUIAI
Onaronaps UCKyCCTBY ATHX NEBIIOB M3HAYAJIBHYIO CYLIHOCTh XPAaMOBOI'O IECHOIEHUS — 3TOT KPUK >KHU3HH,
KPHUK YeJIOBEKa C BO3ZHECEHHBIMHU BBBICH PYKaMU, TOBOPALIMHA O BEKOBEUHOH KaxK/Ae YTBEPAUTH cels1, o0er-
YUTH CBOIO Y4acTb, HAUTHU TOYKY OMOPHI B HEOOO3PUMBIX MPOCTOPAX BCEJICHHOW, TPAarnM4ecKd YyIoBas, 4TO
CYLIECTBYIOT, IIOMUMO HETO, €Ie Kakhe-TO HeOECHbIe CHIIbI, KOTOPhIE IOMOTYT €My B 3TOM. ['pananosHoe
3a0myxkaenne! O, Kak BEMKO CTpEMIICHHE 4YeloBeKa OBITh yciblIaHHBIM HaBepxy! W ckombko sHepruw,
CKOJIBKO MBICJIM BJIOXKHJI OH B YBEPEHHMS, [TOKASIHUS, B CIABOCIOBUS, IPUHYXast ce0s BO UMSI 5TOrO K CMH-
PEHHIO, K MIOCITYIIAHHUIO, K 0€3pOIIOTHOCTH BOIPEKH OyHTYIOLIEH KPOBH CBOEH, BOIIPEKH CTUXUH CBOEH, Be-
HO >KaXIylled MsATeXa, HOBIIECTB, oTpulianuii. O, Kak TPyAHO U My4YUTEIbHO 3TO JaBajock eMy. Pursena,
ncaqMbl, 3aKIMHAHMS, TUMHBI, maMaHcTBo! M cTonmpko emie ObUIO MPOM3HECEHO B BEKaX HECKOHYAEMBIX
MOJIbO ¥ MOJIUTB, 4YTO, Oy[b OHH MAaTEPHAJILHO OIL[YTUMBIMH, 3aTONMIM OBl COOOH BCIO 3eMIIIO, HOJ00HO
TOPbKO-COJICHBIM OK€aHaM, BBIIIEAIINM U3 Oeperos. Kak TpyqHO pok1anoch B 4EIOBEKE YEIOBEYECKOE. ..»
[7; 66, 67]. B mucemax ABaust Kamuctparosa k Miare @enopoBHe 0T mepBOTro JHLa Mbl HAMISITHO U TIOAPOO-
HO NPENCTaBISIEM JBM)KEHUS YEJI0BEUECKOW MBICIH.

Apmmii KanuctpaToB, OBIBIINI PETUTHO3HBIA CITYKUTENb, CIUTAET CBOMM JOJITOM BO3JCHCTBOBATH Ha
KHU3HEHHOE 3710, YYBCTBYET JIMYHYIO OTBETCTBEHHOCTb. OJHAKO MOCTOSIHHO €ro >KU3HeHHas (umocodus
BCTYIAaeT B MPOTUBOPEUHE C NEHCTBUTENBHOCTHIO. Ero KoHLIEeNIMS KU3HU OKa3bIBAETCS HEXN3HECTTOCOOHON
B CTOJIKHOBEHHH C IPYTOW )KU3HEHHOMN OpHEHTAINel repoeB, ABIUI MPOUTPHIBAET.

Bropoii criocob ncuxonorndeckoro n3oopaxxeHusi ECHH Ha3bIBaeT KOCBEHHBIM, TIOTOMY 4TO 3Ta (hopma
n300paKeHrs1 AaeT XapaKTePUCTHKY BHYTPEHHEIO MHpa reposi ONOCPEIOBaHHO: Yepe3 ONUCAHNWE BHELIHUX
CHUMIITOMOB OTIPE/IEIEHHOTO TICUXOJIOTUYECKOTO COCTOSHHSL.
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«ABIMIA KpU4aj, BO3ACBAJ PYKH W MPU3bIBAJ HEMEJICHHO MPUCOCIHMHUTHCS K HEMY, YTOOBI OUUCTHUTh-
Cs1 OT 3J1a U IIOKasThCA.

B cBOEM HEHCTOBCTBE OH ObLI HEJIEN M CMEIIOH, OH BOIMJI U METAaJICs, TOYHO B IIPEIYyBCTBUU KOHIIA
CBETa, — €My Ka3aJloCh, 4TO BCE JIETUT B TapTapapbl, HU3BEPIraeTcsl B OTHEHHYIO IponacTe» [7; 231].

Takum o6paszom, Peimranu Hypramu onpenenser skaHp poMaHa Kak poMaH-Tpareaus. B cBoeM mpowus-
BeIeHNHM AWTMATOB MOJHMMAET BOIPOCH TAKOH OOJE3HM COBPEMEHHOTO OOIecTBAa, KaK HApPKOMAaHMS, IH-
1IeT 00 ONacHOCTH VIS YeJIOBEUECTBA HAPYILIEHHS SKOJIOTHYECKOTo OanaHca MeXy IpUPOIOH U YETOBEKOM,
a TaKxke 0 0e3yXOBHOCTH, KOTOPAs yCUINBAET KOH(PIUKTHI MEXKAY JIFOAbMHU.

3axnrouenue

B pomane onuchIBatoTCs aKTyalbHblE, TEKYIHE, COBPEMEHHBIE JUIs IMCATeNsl CUTyallud: HapKOMaHuUs,
MBSHCTBO, 3Kojorus. [lyonunuctuueckuii nagoc poMaHa HampasiieH Ha MOpaJibHbIE, COLMAJIbHbIE, PEJIUTH-
03HBIE TIpoOJeMBl oOIecTBa. UMHTH3 AWTMATOB CUell HEOOXOMWMBIM aKTHBHO BKIIOUHUTHCS B OOpBOY C
HapKOMaHueH, myteM oOHakeHUs TpoOieMbl. [TyOIMIMCTUYIHOCTS CBOWCTBEHHA XYI0)KECTBEHHOMY MBIIII-
nenuto UnHrnza AiTMaroBa Kak aBTOpa HE TOJIBKO XyJ0KECTBEHHBIX MPOM3BEACHUHN, HO M CTaTed U odep-
KOB. ABTOp 3aTparuBacT 371000AHEBHBIC MPOOJIEMBI, MPEeRyNPEKAAeT O KaTtacTpode, KOTopask MOKET CIly-
YHUTKCS, €CITH OOIIECTBEHHOE CO3HaHUe He oTpearupyeT. CleyeT 3aMeTHTh, IyOIHIUCTUIHOCTh HE TIOBIIHS-
J1a Ha XyJ0XKECTBEHHBIE JOCTOMHCTBA Npou3BeneHus. Poman YnHrusa AATMaTOBa MHOITOMEPEH, B OTJINYME
OT NPSMOJIMHEHHOMN M JIMIIEHHONW COMHEHUII Iy OIHUITUCTUKY.

[IpencraBmnsiercs: 3aKOHOMEPHBIM TO, YTO B CBOSH QyHIaMeHTanbHOM MoHOTpadun «Ce3 eHepiHiH dcTe-
Tukace» Peimranu Hypramu uccnenyet npousBeaenne Ynnruza ARTMaToBa, B KOTOPOM IMOAHUMAIOTCS TJI0-
OanbHbIe TPOOIEeMbl yenoBedecTBa. OCHOBHAS TeMa TBOPUECTBA MHUCATENS] — C PEATMCTUUECKOM TOYHOCTHIO
M300pa3nTh yPOJCTBO KU3HHU, TOPbKHUE TailHBI )KM3HH, TPaXIAHCKYIO0 YeCTHOCTh, Xy/I0’KECTBEHHYIO IIyOH-
HY, PacKpbITh TUAIEKTUYECKHE MPOTUBOPEUHs B Cy/Ab0ax YEJIOBEYECTBA, MOKAa3aTh MECTO JIMYHOCTH B HEW,
BeuHasi OopnOa xu3HH M cMepTu. [lucarens He moaAaeTcsl arMTALMOHHBIM M MUMOJIETHBIM JIO3YHraM, HO
TBEPIO U CTPOTO CIIEeAyeT NPUHLHIIAM UCKYCCTBA, HIEOJIOTUH U YECTHOCTH.
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HIbiHFbICc AUTMATOBTBHIH «ZKaH numga» poMaHbl
Poimranu Hypraauain 0aranaysinaa

Ouonornst FEUIBIMBIHAA FRUIBIMHBIH IaMBIII, OpKEHIEYiHe eNeylli yllec KOCKAaH FaJIbIMIAP/bIH FRUIBIMU MY-
pachIHa XYTiHy DocTypi 6ap. FaibIMHBIH Ke3kapacTapbl MEH FBUIBIMH KbI3BIFYIIBUIBIKTAPEIH TYCIHAIPY, 9/e-
OueTTaHyIbIH AaMybIHA OHBIH FRUIBIMH IIBIFApPMalIbUIBIFBIHBIH KOCKAH YJIeci MEH pOITiH KapacThIpy jKOHE CH-
TaTTay FBUIBIM TapHUXBIH TYCIHYTE, OHBI Ka3ipri Ke3eHae aHATUTHKAJIBIK CHIIaTTaMachklHa BIKIa eTeai. Maka-
JIaHbIH MAKCaTbhl aKaJeMHK, (UIIONOrHs FBUIBIMIAPBIHBIH JOKTOPBIL, Ka3yIIbl )KOHE 9/1eOMeTTaHyLIbI— FAJIBIM
Peivranu Hypranuzis FBUIBIME IIBIFAPMAIIBUIBIFBIHBIH CPEKIIeNiKTepiH KapacTblpy. COHBIMEH KaTap akaje-
MUK Pemvramu Hypramuain LLbiHFBIC ARTMATOBTHIH «OKaH nuga» poMmaHsl OOWBIHINA WHTEPHIPETALUACH Oe-
pinren. LlbHFBIC AMTMATOBTHIH «OKaH muna» poMaHbH 3epTTey OapbichiHaa Peivramu Hypramu teper ¢u-
710cOo(UAIBIK MarblHaChl 0ap pPOMaH aTaybIHbIH MOH-MarblHAChIHA TOKTajFaH. FajubIM JpamMaTu3M CHSAKTBI
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ajilaM eMipiHiH KaiIIbUTBIKTAPbIH KOPCETIIl, KaJMbUIAHThIH CTETUKAIIBIK KATErOpHs TYPaJIbl jKa3aasl. PriMra-
mu Hypranu pomanra Kairbuibl madoc TOH Jer caHaiibl, OUTKeHI poMaH ApaMaTHUKAIbIK KAKTHIFBICTBIH TO-
JBIKTBIFBI MEH TepeHAiriMen epekieneneni. On Oy MIbIFapMaHbIH JKAHPBIH MCHXOJOTHSUIBIK POMaH Jem
aHbIKTal bl Ke3 KenreH jka3ymibl, eH alibiMeH, Oenrini Oip XanbIKTBIH OKiNi, KAIBINTACKaH aJaMTepIiIiK,
MOPAITBJIBIK YIITTHIK K&3KapacTap KyHeciHiH KaIFacTeIpyIbickl. COHIBIKTaH KOPKEM NIBIFapMaiap/Ibl TaIIay
ke3inne Peivramm Hypramm yiITTBIK KepKeMIiK ISCTYpIepAdi, COHmaii-aK MmIbFapManapabl TYCIHIIpY Ke3iHae
oJIapJibl €cerKe anyAbl MaHbI3Abl Jen caHaiapl. Faneiv «Kan nmuna» pomansiHaa Ilontuit [Munar Typanst
MHU(OIOTUSIIBIK CIOXKETTIH KOJAAHBUTYBIH TYCIHAIPE .

Kinm ce30ep: Peimrau Hypramu, 1lbFsic AliTMaToB, «Kan nuga», FRUIBIME Mypa, 91e0u Tanaay, ICuxo-
JIOTH3M, POMaH, Ka3akK oe01eTTany.

S.Sh. Takhan, Sh.B. Sapash

Chingiz Aitmatov's novel “The Place of The Skull” in the assessment of Rymgali
Nurgali

In philological science there is a tradition of referring to the scientific heritage of scientists who have made a
significant contribution to the development and prosperity of science. Interpretation of the views and scien-
tific interests of the scientist, consideration and description of the contribution and role of his scientific crea-
tivity in the development of literary criticism contributes to understanding the history of science, its analytical
description at the present stage. The purpose of this article is to consider the features of scientific work of
academician, doctor of philological sciences, writer and literary scholar Rymgali Nurgali. This article pre-
sents the interpretation of Chingiz Aitmatov's novel “The Place of The Skull” by Academician Rymgali
Nurgali. In his study of Chingiz Aitmatov's novel “The Place of The Skull”, Rymgali Nurgali reflects on the
meaning of the title of the novel, which has a deep philosophical meaning, and anticipates the figurative sys-
tem of the work. The scientist writes about such an aesthetic category that reflects and generalizes the incon-
sistency of human life as drama. Rymgali Nurgali believes that tragic pathos is inherent in the novel, since the
novel is distinguished by the completeness and depth of the transfer of dramatic conflict. The scientist defines
the genre of this work as a psychological novel. Any writer is primarily a representative of a certain people, a
follower of the established system of moral, moral national attitudes. Therefore, when analyzing literary
works, Rymgali Nurgali considers national artistic traditions important, as well as their consideration in the
interpretation of works. The scientist also explains the use of the mythological plot about Pontius Pilate in the
novel “The Place of The Skull”.

Keywords: Rymgali Nurgali, Chingiz Aitmatov, “The Place of The Skull”, scientific heritage, literary
analysis, psychologism, novel, Kazakh literary criticism.
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National literature of the post-socialist realism era

This article discusses the artistic trends of the 60s of the twentieth century. The aesthetic concepts of socialist
realism, Romanticism, modernism and postmodernism are discussed, as well as the peculiarities of their de-
velopment in Kazakh literature. The article analyzes the ideological and aesthetic concepts that opposed the
socialist realism of that period. The works published during the period of post-socialist realism reflect the
ways of development of modernist aesthetics. The features of new characters in literature are revealed. In ad-
dition, the article scientifically analyzes the formation of artistic systems and their methods with such features
as a special spiritual connection of a person with the surrounding life of that era, personal relations between
society and the individual. It is known that in the Kazakh prose of the 1970s and 80s, the well-established
modernist aesthetics is closely connected with neo-mythologism. Based on this, relying on the conclusions of
the world literary science, we will focus on the problem of neo-mythologism in the works of Kazakh writers.
The article describes the influence of modernism and postmodernism on modern Kazakh prose and aesthetic
principles of neo-mythologism, reflected in the national prose of the 70s of the twentieth century. The article
makes a comparative analysis of scientific concepts of domestic scientists, as well as world research works.

Key words: Kazakh literature, modernism, postmodernism, mythology, realism, neomythologism.

Introduction

It is known that modernism, about which so much is being said at the present time, arose as a reaction
to the intensification of contradictions in society, a decrease in the level of spiritual culture, when the con-
sciousness turned upside down and the time came for the new values search. Modernist poetics, appearing at
the beginning of the twentieth century in Kazakh porose, interrupts its course and resumes it again, starting
from the 60s, and here one cannot fail to see an analogy with world experience.

Scientists note the following phenomena in the literature of postcolonial countries. According to the
American researcher Michael Ryan, in addition to the serious consequences of colonization, it also creates
opportunities for creative communication [1; 200]. These are not excuses for colonization, but the circum-
stances that led to the involuntary mixing of cultures. Although Kazakh literature also came under pressure
from the Soviet government, which continued Russian colonialism and aspired to European culture through
the Russian language.

Modernists all over the world viewed the world war as the largest crisis of mankind, leading to a decline
in spirituality and moral qualities of a person, therefore they considered it necessary to direct artistic thinking
in the other direction, radically changing it. Since the 1960s, Kazakh modernism began to gain strength
again, this was facilitated by a gradual departure from reckless faith in Marxist-Leninist aesthetics, from the
prevalence of totalitarian consciousness, doubts arose about the future of their society, aspiring to a “bright
communist tomorrow”. As a result of the onset of the time of “warming” and the appearance of some free-
doms in the spiritual sphere, in social thinking, other motives and in literature, the shackles were loosened
and new ideological and aesthetic trends began to be evident. Now fiction, relying on new views on the es-
sence of man, began to pay attention to the desires of an individual, to the need to see him from the height of
a spiritual and psychological phenomenon, to the relationship of a person with the true state of affairs and to
explain it using philosophical criteria. Such qualitative features could not but have an impact on the figura-
tive structure of a work of art. This is indicated by many researchers weo analyzed the literature of the 60-
80s of the twentieth century. It was at this time that a new generation came to literature, bringing a fresh
breath to it, a number of studies were written about their attitude, artistic and stylistic features.

In fact, it was not an invisible phenomenon. In the opinion of the socialist society, almost all the litera-
ture of the peoples of the Soviet system in the 70s began to recover from the declarative nature of literature,
moving away from the slogans of fashioning a worthy image of a one-party idea. The words of Bocharov, a
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scientist who studied Soviet literature in detail “Perhaps, it is these two basic ideas that have guided the liter-
ature of the last twenty years: to affirm, strengthen the dignity of man and tell the truth about his time. Both
of these ideas are inseparable from one another: the dignity of a person is manifested and affirmed in real life
circumstances, and the truth of life appears primarily in an honest and deep depiction of those real circum-
stances in which a person lives, acts, experiences” speak for themselves [2; 253].

A revolution in all spheres of art is characteristic not only of the Soviet states, but also of the political
regions embraced by the communist ideology — the socialist “fraternal” countries of Eastern Europe. How-
ever, new developments in the literature of these countries began somewhat earlier. Researcher Sheshken
speaks about tpe 1970s in Yugoslav literature, in which the characters are depicted in two directions. These
are people who are threatened with a spiritual upheaval, who are struggling to violate the norms and who are
victims of hhistory [3].

The scientist came to this conclusion, thanks to works in Yugoslav literature, such as “The Red Hypo-
crite” by Pavlovski (2001), “Gresnik” (The Sinner) by Cosié (1985), “A Tomb for Boris Davidovich” by Kis
(2001) “Khazar Dictionary” by Pavi¢ (1988). Most of the characters in these works are revolutionaries,
communists and innocent victims. Creating an unmistakable image of the reality of the society in which they
live, these writers described the tragic state of man in the historical process. That is, a new approach to socie-
ty, to a person has become widespread in the geopolitical region, where the closed principles of communism
have come to an end.

So, a new aesthetic took shape in the 1960s and 80s. We propose to designate it as “the aesthetics of
post-socialist realism”. Because socialist realism, about which we all talk tirelessly, is a method that did not
arise along with the totalitarian system of the Soviet Union and did not disappear with it. It came into force
starting in the 30s of the twentieth century, and at the end of the 60s (only in some forty-old years) it lost its
supremacy. Despite the fact that socialist realism continued to persist in journalistic genres, such as outlines,
essays, in fiction from the mid-70s, it can be said that it was completely destroyed. The main reason that so-
cialist realism turned out to be an amorphous method lies in the imposition of it by force, created by a decree
that did not give birth to laws inherent in literature itself, immanent processes. The goals set by socialist real-
ism for literature have exhausted themselves, lost their colors, since the 60s a new aesthetic climate began to
form within the framework of the national spiritual space. The internal and open resistance of writers to take
the class struggle as the basis of creativity, to pursue ideological goals as before, the poison of absolute un-
compromising, led to the birth of post-socialist realism, making the first steps of modernism. A special phe-
nomenon that gave impetus to the movement of the national memory of the Kazakh people is the flourishing
of historical prose, which is also the fruit of the aesthetics of post-socialist realism. Some critics and writers,
who openly declared their disagreement with the former traditional aesthetics, began to create a literary-
theoretical program for a new type of literature, which should now expand its boundaries, and tried to clarify
its main milestones. One of such examples is polemical articles published on the pages of the Kazakh literary
magazine Zhuldyz in 1963. Articles by Serikkaliyev “Criticism and Responsibility”, Iskakov “What if we
talk heart to heart?”, “Imitation or Need?”, especially Suleimenov’s “Some words about form”, Kekilbayev’s
“Tradition and era”, Suleimenov’s “About the truth of my hero”, Moldagaliyev’s “Okay, let's be honest”
were about new paradigms and the role of traditions. These polemical articles talk about the need for a new
platform for critical thought that can set a high bar for the growing literature, tracking the direction of the
search field of the emerging new generation, talked in detail about the essence of the heroes, the plot basis,
form, traces of tradition and signs of a new style and etc. In Suleimenov's article «Some words about form»
great importance was attached in connection with the narrative style of the author to large-scale literary and
theoretical categories, such as form and content. Having started a conversation about the evolution of the
form of the author's narration, starting from the time of Homer, he draws conclusions regarding the facets of
skill in today's literature. Attention is drawn to the insufficiency of other artistic methods for revealing the
inner world of heroes, in a new way colored forms of narration in modern Kazakh literature. In short, special
attention was paid to the need to destroy the lump of methods called “normative aesthetics” in order to ana-
lyze and define, in the opinion of critics and on the initiative of the writers themselves, the intellectual litera-
ture that replaced the works of socialist realism.

Materials and methods

The history of new prose begins in the 60s of the twentieth century. It was the time when the sixties en-
tered the orbit of the cultural and spiritual space, and in Kazakh literature — the time of the arrival of
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modernism ... This generation began to create a new art consciously, with great preparation. Even at the be-
ginning, they aimed at creating a theoretical basis for it.

Of course, there is no reason to assert that the traditions of the older generation, formed in the 1930s-
40s-50s in prose, stylistic ornament and artistic and aesthetic structures, were one-sidedly denied. Writers of
the new generation hastened to fill the vacuum created by the crisis of socialist realism. In the coming time,
the aesthetics based on socialist realism, the provisions of Marxism-Leninism, could not provide an answer
to the ambitions of writers aiming at spreading a different spirit in literature. In this regard, the Kazakh writer
Kekilbayev writes about his contemporaries: “This generation, being in a difficult mess of life, despite the
hardships experienced, was far from the desire to hypocrite, gloss over his eyes, he was ready, he had enough
determination to go to the court of truth and justice, it was internally prepared to lift and carry the spiritual
burden, it equally mastered Russian and European culture, moreover, it came out of the depths of the people,
and many representatives of this generation, without even stepping over the threshold of literature, without
fear of difficult, twisting secrets of a contradictory being, began to peer into them. And therefore, the direc-
tion of development of Kazakh literature of that time did not satisfy them”, — these thoughts draw attention
to the increase in demand for new knowledge and to the fact that Kazakh literature has taken the path of the
reform process” [4; 21].

Results and discussion

One of the main principles that modernism adheres to is to correlate the content of a work of art with
the stream of consciousness, such a feature was largely characteristic of Kazakh prose of the 1960s-80s. This
process was especially characteristic of the style of Kekilbayev, Abdikov, Bokey, Suleimenov, Iskakov,
Nurmanov, Magauin. In the internal monologue used by classical realism to depict a certain spiritual and
psychological state of the heroes, there are a number of differences from the concept of the “stream of con-
sciousness”, which was thoroughly ordered at the time by the American psychologist and philosopher James
in his work “Scientific Foundations of Psychology”. In accordance with the internal monologue used by
most representatives of realism, thought is based on materially volatile facts. If in premodern literature, artis-
tic thinking was understood as a reflection on the true essence of consciousness, then the stream of con-
sciousness reached the point of complete separation from the true world. According to Borev, “the spiritual
world is changeable, thought only begins from a fact, the whole past experience of a person takes part in the
act of thinking, thought fully embraces the past, the present, and the future. Thought is the processing of
facts based on a person's life experience. The system of thinking includes not only the analytical and synthet-
ic abilities of the brain, but along with this, such properties as memory, imagination and fantasy” [5; 457].
No one wants to negate the fact that the realists were able to color a work of art with the thick colors of psy-
chological insight through an internal monologue. And the stream of consciousness used by modernists,
without choosing extreme situations, is realized through the freedom of time and space in the work. Speaking
about time and space, Indonesian scientists in their article “The Construction of House and Body Spaces in
Modern Indonesian Poetry” focused on the problem of the space of house and body in literary works: “space
is closely connected with the thought of the nation. Literature, like neutral discourse, always includes certain
thoughts, including colonial and postcolonial ones. Therefore, the issues of time and space must be studied in
literary works, since there is a semiotic and symbolic connection between the space of the house and the
body and the social facts of the nation, including the Indonesian people” [6]. That is, the unity of action and
feeling, realized in the samples of classical realism, is not strictly observed here: the flow of thought does not
strictly obey the logic of the plot, sometimes it also exists outside the plot.

To build the image of human feelings and thoughts with the echoes of consciousness, heroes and the
course of real life on the basis of limited, even mechanical relations, to awaken the phenomena of life that
are not correlated with each other thanks to consciousness — all these features have become known in Ka-
zakh prose, which is distinguished by its specific characteristics. The need to give freedom to the simmering
of thought demanded mainly voluminous genres. A number of such works as “Death of a Greyhound” by
Magauin (1993), “Blue Haze” by Magauin (2008), “Truth”, “Flickering of the Lights of the Underworld” by
Abdikov (1992), “Five Charges” by Suleimenov (2018), “History of Khansha Daria”, “Dispute”, “Kui” by
Kekilbayev (1982), “The Well” by Kekilbayev (2004), “Muztau”, “Among the Dead”, “Devil's Bridge” by
Bokey (1995), “Snow Girl” by Bokey (2008), “Little Camel — an Orphan”, “The Nature of Sand” by Bokey,
“Mountain “Stream”, “Genesis”, “Burying the Deceased” by Isabekov (1992), “The Wind — Traveler” by
Isabekov (1993), “The Light World” by Elubayev (1973) and others, written in the genre of a novel, a story
in the period under consideration, is characterized by showing the relationship between the environment and

Cepusi «dunonorusi». Ne 1(109)/2023 125



B. Syzdykova, A. Kaiyrbekova, B. Orazova

the characters through the stream of consciousness. The appearance of such works one after another, which
brought a special breath, a special rhythm to prose, required an update of the traditional methods that had
formed in literary criticism and criticism. It is also true that the lack of specification in the named works of
place and time, that the writers took a different look at the measurement of time and space, moved away
from social and ideological factors or did not take them into account at all, abandoned socially active heroes,
etc., fresh characteristics, at first seemed alien. There was also criticism, the object of conversation of which
was the indistinctness, the vagueness of social ideas, the immense thickening of tragic colors and the inactiv-
ity of the heroes of the works. Because the transition of literature to a completely new path, the decisive in-
clusion of the voice, thanks to fresh searches, into world literary trends occurred immediately, did not stretch
out for a long time.

In the Kazakh prose of the post-socialist period, mythical lines, mythical plots were used as the basis of
social thought, for expressive, purely realistic purposes, while later literature used them for other purposes.
An example of this is the tradition of mythological thinking, which is reflected in the motives of color repro-
duction in the image of Abylai Khan, Kenesary in Yesenberlin's trilogy “Nomads”. Later, archetypal con-
sciousness based on mythical thinking also occupied an important place in the poetics of the works of Ka-
zakh writers. This does not mean that the mythological system of thinking formed by the classics of Kazakh
literature has completely disappeared, but only that this tradition has acquired a new meaning in the new
prose, freed itself from the framework of the realistic principle and acquired a different character. That is, the
current networks and mythological tables mentioned above have strengthened the meaning of autonomy,
which is not based only on historical and real time, but also goes beyond the logic of the work. At the same
time, mythologized images not only revived archaic consciousness, but also began to manifest themselves in
the form of transformations. From now on, Kazakh writers have developed mythology in terms of the mys-
teries of being and the way of philosophical reflection on the meaning of life. In short, the phenomenon of
neomythologism became one of the independent literary trends that complemented the modernist character
of this period.

In Soviet times, the old system that had developed in Kazakh society shifted to a different channel,
changed values, global issues became more acute, strong oppression of the people brought a stream of post-
Socialist realists prose writers to the stage of history, who brought to life works of a new character. The au-
thors of this group were recognized as national figures who cared about the condition of their people. Their
works urge to preserve folk customs and traditions unchanged, not to break away from national realities.

In the Kazakh literature of the 1970s and 80s, including in Kazakh prose, the establishment of modern-
ist aesthetics is considered closely related to neomythology. One of the ways of isolation in this process is a
mythical transformation. These are beliefs born in the human consciousness in archaic myths about a per-
son's ability to enter into the image of other things, i.e. acquired a new stylistic meaning in the prose of sub-
sequent years. Man and nature, man and animals — all this contributes to a new time processing, an intelligent
filter. In an article by researcher Altayeva, in collaboration with Kalymbetova, writes about this: “One of the
artistic functions of the animalistic staff is associated with its ability to check the naturalness of human life
and its relationship to eternal values” [7; 10]. The best reflection of this approach in Kazakh prose we recog-
nize Bokei's work “Atau-kere”. Aimukhambetova in the study “The problem of mythologism in the prose of
Oralkhan Bokey” clearly demonstrates similar approaches and original searches of the Kazakh writer [8; 24].

Thus, the crisis of the principles of socialist realism in the 70-80s of the twentieth century gave rise to a
demand for the revival of spiritual values. The need for deep changes has formed a special aesthetic atmos-
phere in Kazakh literature. We conditionally called it “the aesthetics of post-socialist realism”. Because, if
carlier the social ideal, the socio-political background, the image of the necessary characters and actions
characteristic of the Soviet person were created in accordance with the governing tendencies, now new con-
cepts have been created that demanded to consider an individual person from the height of a spiritual phe-
nomenon, in his relations with being. Modernism, which brought a different system of new artistic percep-
tion to the image, was established as a result of the desire to cognize human essence in a new way. This
could be easily noticed from the ideological position of Kazakh prose, the nature of the images, the process
of narration, the pictorial and expressive language solution.

Modernism in Kazakh prose was enriched thanks to the rethinking of the directions of artistic develop-
ment that existed before it, the denial of the spiritual values on which the people of the Soviet system relied.
The ideological and artistic characteristics of modernism in national prose were distinguished by the follow-
ing features:
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- for writers, it was not so much the reflection of the truth of a particular life that became significant,
but the understanding and outlook on life. They drew attention to a comprehensive depiction of the relation-
ship between man and the world outside the empirical content of things and phenomena;

- among the writers who shaped the course of modernism in national prose, the presentation of the truth
of life as a chaos, an absurd world began to prevail;

- the reason for the inclusion in the literature of such a complex philosophical problem as alienation was
the depiction of the human person in an irrational form. In prose, there is a process of displaying the image
of a person through heroes cut off from society, origin, environment, society;

- the reliance of modernist literature on the concept of “stream of consciousness” introduced a number
of changes to the structure of a prose work. The uninterrupted flow of thought and complex monologues of
the heroes, which arose due to the subjective position of the author, too much reduced the function of the
plot. Spread in accordance with the poetics of the stream of consciousness in the compositional structure of
the work, in the nature of the images and their actions, turns that do not correspond to logic, conventional
drawings;

- the comprehension of the truth from a subjective point of view is noticed through the elements of lit-
erary play in the work, which give a clear picture;

- a confirmation that modernism was able to decisively break the stereotypes of rational thinking is the
widespread use of myths and mythological reminiscences. The use of archetypal images, mythological ele-
ments, plots from legends in artistic creation to reveal the nature of the contradictory essence of man, to
delve into the spiritual problems of today has formed the course of neomythologism.

Thus, the aesthetics of modernism manifested itself in the Kazakh literature of the first decades of the
twentieth century through various currents and was continued in the 60-80s of the same century. In the works
of Kazakh writers, new images and other pictorial characteristics, new systems of cognition and detached
thinking have been established. The writers sought to identify human existence with new philosophical crite-
ria and relied on modernist principles such as stream of consciousness, poetics of literary play, mythical phe-
nomenon, multiple fragmentation of consciousness. In accordance with the poetics of the stream of con-
sciousness, turns and conditional images were noted outside logic in the compositional design of the work,
the characters and actions of the images.

One of the problems that need to be addressed is postmodernism in Kazakh literature. Is there postmod-
ernism in Kazakh literature? There are different answers to this question. There is no consistency in these
comments. Perhaps, literary criticism played an important role in the formation of the literary process of the
new time, but on the basis of the excerpt of criticism, our written literature turned to new trends. For exam-
ple, during the period of thaw and stagnation, only the method of socialist realism was used in literature, and
recently not one, but several trends have been applied in parallel. Postmodern was coined in the 1966s to de-
scribe a current literary movement. Like modernism, postmodernism challenges literary traditions and con-
ventions but more radically. Postmodernism or postmodern theory is also currently very popularly used as
synonymous for post structuralism to describe a reactionary intellectual movement. Since this movement
values many principles illustrated by postmodern writings because both can be seen to represent an ideologi-
cal shift in the late twentieth century western culture, the extension of meaning is to be understood e. g. the
idea that “reality” is constructed by language and that no objective truth exists [9].

The origins of postmodernism in the literature of the former Soviet Union dates back to the 1990s.
However, there is no reason to believe that the concept of postmodernism is complete. Before thinking about
this concept, we must first consider the concept of “postmodern”. It is clear that postmodern, which began to
be used more often at the end of the 20th century, means “postmodern”, “modern”. So how do we understand
the “new” (“modern”) “post-new”? How to distinguish? When modernism entered literature, it aspired to
something new from the old, classical current. And postmodernism did not arise after modernism, but in par-
allel with it. One of its features is not to deny everything that came before it, but to ironically rethink it. Also,
postmodernists resort to conventions, combine styles of various genres and literary eras. The author of the
work “Postmodern in Russia” Epstein: “The concept of postmodernism is the key to the classification of
world history, which is traditionally divided into three major eras: ancient, medieval and modern. Such a
classification, wherever it may be conditional, allows you to look at world history from above, to trace the
relationship of real periods... Postmodern in its general sense is the fourth largest epoch in Western human
history after the New Age” [10; 7]. According to the scientist, postmodernism is the first stage of the post-
modern era. Ancient, medieval, New Age (modern), postmodern — eras, and the Renaissance, Reformation,
Baroque, classicism, romanticism, realism, modernism, postmodernism — periods. “The most difficult thing
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is that we live in the early stages of the postmodern period, we know only the most general aspects of post-
modernism, its future historical potential is unknown”, he wrote [10; 8]. The view of postmodernism as a
modern cultural era that has updated the principles of modernism has become more stable. Weinstein argues
that postmodernity should be understood as “the general state of civilization in the last decade, the totality of
cultural phenomena and philosophical currents” [11; 31]. Over the past 10-15 years, many fundamental en-
cyclopedic and reference works have been published on the ideological and aesthetic foundations of “post-
modernism”, based on the concept of “postmodernism”, used to determine the nature of certain trends in lit-
erature and art [12]. Similarly, Skoropanova says: “This concept is used in the following cases: 1) a new
stage of cultural development; 2) non-postclassical (postclassical) style of scientific thinking; 3) new artistic
styles characteristic of contemporary art; 4) new artistic trends (in architecture, painting, literature, etc.); 5)
artistic and aesthetic systems that were formed in the second half of the twentieth century; 6) it is a theoreti-
cal reflection on phenomena (in philosophy, aesthetics)” [13; 9]. The researcher points out that postmodern-
ism is able to mix different styles and directions in art that are incompatible with each other, connecting with
all the classical and archaic traditions that preceded it. Postmodernism “can take everything that is in culture”
Skoropanova identifies several types of postmodernism, arising from the theory and practice of post-
structuralism and deconstructivism [13; 63]. These are: narrative postmodernism, lyrical postmodernism,
lyrical-post-philosophical, schizoanalytic postmodernism, melancholic postmodernism, ecological postmod-
ernism, feminist postmodernism [13, 351-353]. These are the fruits of the postmodern era, which brought
radical changes to normal artistic knowledge. In the process of distinguishing new paradigmatic literature,
such as postmodernism, from the literature of earlier periods, several new concepts have emerged. For ex-
ample, Epstein classifies the poetry of the 1980s into several types (currents) [10; 138-141].

It is known that the American educator, post-modernist John Barth, talked a lot about the phenomenon
of postmodernism. In the 60s of the twentieth century, he wrote an essay on the topic “Literature of exhaus-
tion” then in 1979 he published a new essay “Literature of replenishment”, in which the scientist gave his
explanation to the previous essay. In the first essay, postmodernist educator Barth.

He argued about the need for a new era in literature after modernism had exhausted itself. And in a sub-
sequent essay, “The Literature of Replenishment”, he wrote that the ideal writer of postmodernism tries not
to copy and does not reject the previous currents of the literary process. In his opinion, the goal of postmod-
ernists is to attract a certain layer of the public — a wider circle than the professional servants of high art.
“The ideal work of postmodernism must somehow be above the battle of realism with unrealism, formalism
with “content”, pure art with engaged, elite prose with mass”, expressing such a saying, the scientist consid-
ers it appropriate to compare good jazz and classical music [14].

These are: conceptualism, post-conceptualism, zero style or “great defeat”, neo-primitivism, irony, cari-
cature-grotesque poetry, metarealism, continualism, presentalism, polystylistics, lyrical archive or poetry of
the disappearing “Me”.

Such views on the theory of literary postmodernism, which have developed rapidly in recent years, may
be exaggerated. However, we decided to describe them more or less, since it is impossible to cover these is-
sues within the framework of this work and we have no main goal.

There is a reason to pay attention to the phenomenon of postmodernism: If the postmodern situation in
the literature of other countries at the end of the twentieth century after modernism led to the emergence of
postmodernist movements, then Kazakh literature, which is part of the world literary movement, was exclud-
ed? Or did the force of inertia of traditional knowledge hinder the development of postmodern aesthetics?

It is known that professor Maitanov, a researcher of postmodernism in Kazakh literature, studying the
connection between modernism and postmodernism, refers the first signs of these trends to the first quarter
of the 20th century. “If in the works of Erubaev and Seifullin intertext, reminiscence, freedom of the author's
personality stand out, then in the Kazakh prose of the 1960-1970s in the works of Alimkulov, Nurmanov,
Tarazi, Muratbekov, Moldagaliev, Kekilbayev, Magauin, Abdikov, Seisenbaev, Nurmaganbetov, Doszhanov
and others the gap between the soul and the environment, the meeting of elements of clowning (parody),
conditional misunderstanding, “black” humorous symbols explained by postmodern worldviews”, he said
[15; 9]. The scientist associates the beginning of postmodernism in Kazakh prose with the works of the late
XX — early XXI centuries. New poetic dimensions are revealed in the works of such writers as in particular,
Mukanova, Zhaksylykov, Altai, Amantai, Ikhsanov. And according to Eleukenova, elements of new trends in
postmodernism in Musrepov's “Ethnographic Story”, it became clearer, and then interrupted for a while.
“However”, she writes, “the literary process at that time was not smooth and uniform. Two periods are clear-
ly distinguished here, one is the period from the mid-1950s to the mid-1980s, when certain trends prevailed,
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and the other is the period from the mid-1980s to the late 1980s, when the so-called postmodernist trends
prevailed” [16; 196]. Ishanova conducted a fundamental study to determine the relevance of postmodernist
game poetics for Kazakh literature [17].

Conclusion

It is concluded that due to the fact that Kazakh literature is not completely excluded from the cultural,
aesthetic and cognitive phenomena that arose at the last stage of the development of world artistic thought,
along with modernism, postmodern phenomena began to take place in our national prose.

Since fiction is a constantly changing and moving concept, the methods of its study are updated every
day. The raising of such a question before the National Literary Science became possible as a result of the
extensive works of our literary scholars on systematizing the history of literature, ridding it of various erro-
neous theories and misconceptions, evaluating the whole period, mastering the vast folklore heritage and
studying the genres of prose, poetry, drama.

Recognizing the values formed by the global spiritual and cultural process, we recognize in national lit-
erature the original aspirations of modernism combined with postmodernist poetics. Of course, postmodern-
ism in Kazakh prose has not yet become a powerful trend that has supplanted traditional poetic structures.
However, it cannot be ruled out that this phenomenon exists and can increase its spiritual influence. The na-
ture of postmodernist trends in Kazakh literature and its place in our national spiritual space is one of the
fundamental questions awaiting its researcher, which must be comprehensively explored in the future.
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B.E. Cen3gpikoBa, A.K. Kaiteipoekona, 5.0. OpazoBa

IocTcounanucTik peajn3m Ke3eHiHaeri YITThIK dae0uer

Maxkamana XX racspabiH 60-IIbI KBUTIAPBIHAAFEl KOPKEMIIK OaFbITTap MEH arbIMAap KapacTspeirraH. Co-
OUATACTIK PEeaNN3MHIH, POMAHTU3MHIH, MOJICPHU3MHIH JKOHE MOCTMOJEPHU3MHIH SCTETHKAIBIK TYXKBIPHIM-
JaMaiapbl, COHIai-aK OJapJbIH Ka3ak oJeOHeTiHer! JaMy epeKIIenikTepl Tankpuranrad. Coll Ke3eHeri co-
IUATACTIK PeasI3Mre Kapchl MIBIKKaH UISsUIBIK-ICTeTUKAIBIK TYKBIpbIMIamManap taiaganran. [locrcormanmc-
TiK peanu3M Ke3eHIHJEe KapblK KepreH eHOSKTepie MOAEPHUCTIK 3CTETUKAHBIH 1aMy JKOJIIapbl KOPCETIITeH.
OpebuerTeri xaHa Keifinkepiep/in epekienikTepi anbikTaiaran. COHbIMEH KaTap, Makajiaaa KOpKeMIiK Ky-
fienep MeH ONapIblH OICTEpPiHiH KaJBINTACYbl COJ JAYIpAeri aJaMHBIH KOpIIaraH eMipMEH epeKIle pyXxaHu
GaitaHBICHI, KOFaM MEH JKEKe alaM apachIHIArbl )KeKe KaThIHACTAP CUSKTHI €PEKIIEIIKTep FRUIBIMU TYPFbIAA
tangaarad. 1970—80 xpurgapiarkl Ka3ak Mpo3achlHla MOJICPHUCTIK SCTETHKAHBIH 90JICH OPHBIFYBI HEOMU(O-
JIOTH3MMEH THIFbI3 OalIaHbICTHI eKeHi Oenrisi. COHBIH HETi31He 3epTTey OaphICHIHIIA aBTOPJIAp AIEMJIK d/Iie-
OueTTaHy FBUIBIMBIHJAFBI TYXKBIPBIMAAPFa CyHeHe OTHIPHIN, Ka3akK jKa3yIIbIIAPbIHBIH HIBFapMallbUIbIFbIH/IA-
FBI HEOMH(OJIOTU3M MacelleciHe TOKTanFaH. MojepHU3M MeH IOCTMOAEPHU3MHIH Ka3ipri Ka3ak Mmpo3achiHa
TUTI3TEH 9cepi JKOHE YITTHIK Mpo3ambi3faa XX FackIpAblH 70-11i KbUIIapsl KepiHic OepreH HeoMU(OIOTH3M-
HiH 3CTETUKAJBIK MIPUHIMITEP] co3 eTureH. Makanana oneMIiK 3epTTey eHOCKTepiMEH KaTtap OTaHABIK Fa-
JBIMAAP/BIH A2 FRUIBIMHU TYXKBIPBIMaMalaphbl 0acThl Ha3apFa anblHa OTBIPHII, CATBICTBIPMAIIBI TANAAY JKaca-
FaH.

Kinm coe30ep. Ka3zak oneOUeTi, MOJIEPHU3M, MOCTMOJICPHU3M, MU OJIOTHS, pEaIi3M, HEOMU(POIOTH3M.

b. Ce3ppikoBa, A. Kaiisipoekosa, b. Opa3zosa

Ka3axckas Jurepartrypa 3IoxXm nNoCTCounaaJuCTH4eCKoro peajiuima

B cTathe paccMOTpEHBI XyI0KECTBEHHBIC HapaBieHus U TeueHust 60-x rogoB XX Beka. OOCykIEHBI dCTe-
TUYECKHE KOHLEMIUH COLMAINCTUYECKOTO pealu3Ma, pPOMaHTH3Ma, MOJEpPHHM3Ma M IOCTMOJEPHHM3MA, a
TaKKe 0COOCHHOCTH UX Pa3BHUTHUS B Ka3axcKoil mureparype. [IpoaHann3npoBaHbl HICHHO-3CTETHICCKUAE KOH-
[ICTIINY, BBICTYIMABIIAE MPOTUB COIMUAIMCTHYECKOTO peain3Ma TOro mnepuoja. B paboTax, H3IaHHBIX B Iie-
PHOA MOCTCOLHATUCTHYECKOTO pealn3Ma, OTPAKEHBI IyTH Pa3BUTHS MOJEPHUCTCKON 3CTETHKHU. BBIABICHBI
0CcOOEHHOCTH HOBBIX IEpcOHaXell B murepaType. Kpome Toro, B ctaTbe Hay4HO NMPOAHATU3UPOBAHO (HOPMU-
pOBaHHE XYJ0XXECTBEHHBIX CHCTEM M MX METOJOB C TaKUMH OCOOCHHOCTSIMH, KaK 0co0asi TyXOBHas CBS3b
YeNoBeKa C OKPYXAIoUIeld JKU3HBIO TOW S3IOXH, JIMYHBIC OTHOLICHUS MEXKIY OOLIECTBOM M HHIUBHIOM.
M3BecTHO, uTO B Kazaxckoil mpo3e 1970-80-X rofoB BIOJIHE YCTOSIBILASICS MOJSPHUCTCKAsI DCTETHKA TECHO
cBsizaHa ¢ Heomu(pooru3mMoM. Ha 0CHOBaHWU 3TOTO, ONKPAsCh Ha BBIBOJABI MHPOBOW JINTEPATYPOBEIYECKOM
HAayKH, OCTAHOBHMCS Ha MpoOJieMe HEOMU(OIOTU3MA B TBOPUYECTBE Ka3aXxCKUX mucareneid. OTMEUYCHO BIIHs-
HUE MOJIEPHHU3Ma M IIOCTMOJEPHHU3Ma Ha COBPEMEHHYIO Ka3aXCKyI0 IpO3y W OCTETHYECKUE NPHUHLUIIBI
HeoMu(]oIOru3Ma, OTpaXKEHHBIC B HAITMOHANBHOM mpo3e 70-x rogoB XX Beka. ABTOpaMU COMOCTABUTEIBHO
H3y4eHBI HAyYHbIC KOHLEIUH OTCUECTBCHHBIX YUEHBIX, a TAK)KE MUPOBBIC HCCIIEI0BATEIILCKUE PAOOTHL.

Kniouesvie cnosa: xa3axckasi TuTepaTypa, MOJAEPHU3M, TOCTMOJEPHU3M, MU (OIOTHs, peann3m, HeoMH(POIIO-
TH3M.
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