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PYXAHU XXAHFbIPY
RUKHANY ZHANGYRU

O0XK 882.151.212.2.091

K. Yeiiro

Opmanvix ¥nmmap ynueepcumemi, betixciy, Koimaii
(E-mail: beijingzwg@126.com)

JinHiH TiAgik eMipre :KacailThIH bIKNAJIbI

Makasana TyMaHUTapIIbIK FBUIBIMAAP, KOFAMHBIH KapbIM-KAThIHACHI, KOFAMHBIH OMipi MEH Tl Typajsl
JnicTeMeNiK cypakrap KapacThIpbUIAbL. ABTOp MiHII oJeyMETTiK caHaHblH ()OpPMAchl, IEYMETTIK eMipre
YJIKSH BIKMaJ eTeTiH 0OBeKTHBTI aiaemMai Oily MeH MeHrepydiH Oip Typi, coHOali-ak ajamaap apachlHIAFbl
KapbIM-KaTBIHACTBIH MaHBI3/Ibl AJIEMEHTI XKoHE Oityiay KabineTiHiH eeysi Kypalisl peTiHe TiNAi alKbIHIbI.
Jinge Goubln jkaTKaH yIepicTep MeH TiJeri e3repicTep apachlHIarsl 0AiIaHbICThl OPHATHII, TLIAIH KYMBIC
ICTeYIHIH TYpJI cajanapblH Tajjay HETi3iHJe OJapIbIH THIFEI3 KapbIM-KaThIHACKIH XKOHE ©3apa opeKeTTeCyiH
aHpIKTalIpl. COHBIMEH KaTap KOFAMHBIH TUIIIK KOPIHICIHIH MocelesepiH, aTam alTKaH/a, JiHd Ke3KapacTap
Typajabl JKOHE [iHM CaHAHBIH MOJICHH JKOHE [iHH HBICaHIap, dka3bamia jkOHE allMakTBIK onebuer
HOMHUHAIMSCHI OOMBIHIIA BIKITAIbI TYPAIbl KOPBITBIH/IBI KACaA/IbI.

Kinm ce30ep: Tin, pIKna, Till )XoHE JiH, aaM3aT, KOFaM, Ko3Kapac, KapbIM-KaTbIHACTBIH MaHbI3/[bI JJICMEHTI.

JinHiH TinMeH OONfaH KaThIHACBIH CO3 €TKCH Makanajlap IIbIHBIMEH a3 emec. Ocbl cananarbl
3epTTeyJICepAiH HETi3ri axyasbl TOMEHIETiAeH: OChl MOCEICHIH MAJIiM JKepJiepAeri, MM YITTap eMipiHJeri,
MOJIIM TIUIACTI HEri3ri aXyaliblH 3epTTeyi Oip ImaMa keOipek. AJl 0Chl MACEICHIH CYOBEKTHB KO3KapacTarbl
XKanmbl OSTTIK MEHIepilyi, )KaH-KaKTbUIbI 3epTTeNyl KeMIIiH. Tap KejeMae 3epTTeNTreHiMeH, KyHem Typle
TOJIBIKKAaHpl TanganMai kenemi. Ocbl Makamajga oJMeMIIiK OipHelle AiHHIH JaMy TapUXbIHAAFbl TapUXH
IIBTHIBIFB HETi31HAC TUIAIK TYPMBICTaFbl 0acThl Ma3MYHIAPBIH ©3€K €T€ OTHIPHIN, MiHHIH HETIi3ri KacheTi
MEH KOFaMFa BIKIIAJT €Ty TOCLIiHE, JIHHIH TUIMIK TYPMBICTAFbI BIKIAIBIHA KYHEI Typlie TepeHIpeK YHUTyMEH
Oipre, agamMaapIplH Til MoceJeciH TaHy jKoHe Oip >Kalnbl eTy OapbIChIHIA KEHIpeK oiiaybiHa, TepeHaeiH
TaHybIHA, TYCIHAIPYJIEPiHIH 6HIMII 00JybIHA KOMEKTECETIH 00IaMbI3.

1 Tinodin xozamaa viKnavl

JiHHIH TimMeH OaiIaHBICBIH aHBIKTAyAa oyeNli MiHHIH KOFaMMEH OalTaHBICHIH aHBIKTAIl aTyBIMBI3
kepek. Ce0eOi IiHHIH TUIre BIKNAIBI JIIHHIH KOFaMfa OOJFaH ocepi apKbUIbl Ky3ere acajbl. JliHHIH
TOMEH/IETiIel OipHeNIe aHpIKTaMachl O13/iH MIHHIH TUITe BIKIAIBIH TYCIHYIMi3re KoMeKTeceTiH 0omansl. Jin
— amaM3aT KOFaMbIHAAFbl pyXaHW ©pKEHUETTIH MaHbRABI Oejeri. JliH — amaM3aTTBIH OIpTYpIIi CeHiMi, OJI
TOHIPII — ©3€K, ajgaMJap ToKipuOeciH Heri3 eTin, KoraMiblK pesje OeitHeneneni. JliH amam3ar
KOFaMBIH/IaFbl Oip IIama y3aK Tapuxu Ke3CHICTI PYXaHU OPKCHHUET, CasCh OPKCHUETTIH MaHBI3IbI OeJIeri
00s1yMeH Oipre 3aTThIK 6PKEHHUETKE € 30 bIKIA Kacak bl

JiH caHCBI3 XanbIKTBIH OpPTAaK KYHIBl KO3Kapac IEH OpPTaK TYPMBICTHIK OJIETIH KalbIITACTHIPYIbI
OacTaMaIIbUIBIK JKOHE JKETCKIIUIIK peire ue. JiH CaHChI3 XanbIKTapIblH CEHIMiHE, KUMBUIbIHA, CAHACHIHA
YKETEKIIIIK eTyMeH Oipre, IMeKTey pejIiH aTKapAsl. byl KyOBUIbIC TyHUEACT] VI YIKCH MiHHIH OapIbIFBIHIA
cakranraf. Erep Oenrini 6ip yIT HeMece MEMIJIEKET OipTypJIi JIHTE CEHETIH 00JIca, OHIa OCHI IiH COJ YITTHIH
HEMeCe MEMJICKETTIH KYPBUIBIC MOJICHUCTIHE, KOMIIJIIK CaHachlHA, XYPTIIBUIBIK KOJJayblHA 30D PO
aTKapyMeH 0ipre, coll YITTHIH HEMeCe MEMJICKETTIH CasicaThiHA, KYKBIFBIHA, YITAPAIBIK OaiiiaHbIChIHA TepeH
bIKIman eredi. JKeTekTey KaHIMANBIK BDKAAFATTHI O0Jica, MIHIIK TYPMBIC COHINMAIBIK >KABIHABI OOJabL.
CeHeriH ajiaM CaHbl HEFYPIIBIM KOIT 00JIca, COJI IIHHIH KOFaMFa BIKIAIBI COFYPIIBIM 30p O0JIajbl.
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Hin — adamzam Kogamwinvly Manbi30bl KYPuLIbIMOapbiHbly Oipi. Tapuxu MaTepuamTu3MHIH TYPFBICBIHAH
SKOHOMUKAJBIK 0a3uc KOHIBIpMaHBI Oenrimeiini. KoHIbIpMa SKOHOMHKAHBIH Oa3WChIHA KEpi ocep eTel.
Konneipma exire Geminei, 0ipi — cascu KOHIBIPMA, eHIl O0ipi — HAesITBIK KOHIbIpMa. KoHapipMa, onerre,
TaHBIMABIK (hopMa JAem Te aTajaabl. YKIMET — CasiC KOHIBIPMAHBIH YOKiJIi, 071 YHEMI OKIMIILTIK KYPbUIBIM
apKbLIBl KOFaM/Ibl TikeJeil MeHrepeai. OHBIH YCTiHE iH KOl jKaFaaiaa TaHBIMABIK (DOPMaHBIH JKETEKIIICl,
TaHBIMJIBIK (hOpMa HETi3IHEH CasCH KOHIBIPMaHbI OacTaH KEIIpill, €H aKbIpbIHIa, KOFaMFa ©3 bIKIaJIbIH
Ky3ere achIpanbl. bipak MiH jxali TaHBIMABIK (opMa eMec, JIiH ©31HIIK CPEeKIICTIKKEe Ue KYPBLUIBIMIBIK
XKYHere jkoHe YHEMITIKKE e KOFaMIbIK KUMBLTBI 0ap, Ka3blHa MYJIKi Ae O6ap aen ecenrreneni. i 6ip Typaeri
TaHBIMIBIK (hopMa OONBITT KaJIMAacTaH KoHE Oip Typaeri KOFaMIBIK KYII OOJBIN, O KOFaMIBIK KHMBLIFa
JKETEKIITIK eTe anaapl. byana miHi skoHe Mcmam miHi TapuxbIHA KO3 kibepcek, YKIMET TeH MiHHIH Oipirin
KEeTKEH/IrH O0alKkaiMbI3. YKIMET meH JiH OeMiHreHHeH KeliH, AiH YKIMETKE OpacaH 30p BIKHal >Kacajpbl,
TIOTI YKIMET iCiHE OpayiFbl O0JAaTHIH JKaFdaiapapl TYBIHAATHII OTHIpABL Kazipri skoHe OalbIpFeI AiH MEH
casiCu aXbIparaH MEMJICKETTEp ILIiHAe AIHHIH KOFaMFa jKacaraH bIKIAJIbIHBIH Heri3ri popMackl 0oiica; JiHIIK
YCTaHBIMHAH, JIHIIK KUMBUIIAH TMaialaHbI, JiH YCTaHYIIBUIAPABIH KO3Kapachl MEH OpPEKETiHE BIKIIa
TYABIPY, COHBIMEH Oipre OChI apKbUIbl KOFaMFa KalTaliall ocep Tirisy OpbIH ambll OThIp. JiHHIH KOFaMIIbIK
ocep KYIIiHIH KYINTI-oNCI3Miri, MiHHIH JIH YCTaHyIIbLIapFa OOJFaH BIKHAT KYIIIHIH KYIITi-9JCI3MITiH,
CaHBIHBIH a3-KOMTIriH, KOFAMJIBIK OPHBIHBIH KOFaphI-TOMEH/IITIH OCITIeH 1.

Jin MeH YKIMETTiH KaWIIBUIBIFBI agam3aT TapuxblHIAa YHeMi Kesiremi. Tyrac opTa FachIplIarbl
XpucTHaH IiHIHIH TapuXbl 197 coil Oip OejliM BaTmkaH opmackl MEH MEMIICKET NATIIACHIHBIH JIHHEH THIC
YCTEMIIK €Ty KYKBIFbIHA TaJacy TapuXbl ei. MeMJIEKeTTIH HbICAaHACKI MEH IIHHIH HETI3Ti MaKcaThl e3apa
KalIlblIacKaH Ke3/le, JiH MEH YKIMETTIH Koramfa OOJIFaH BIKHAN Kyl Oenrimi Jopexene Tepic
Koppersnusna 0omaasl. SIFHA, YKIMETTIH KOFaMFa OOJFaH MEHrepy KYIIi ol O0FaH Ke3ze, MiHHIH KOFaMFa
JeTeH BIKHAIBl OJICipeli, aj YKIMETTiH KOoFaMmfa OOJIiFaH MEHTepy KYIIi oJci3 OoJiFaH Ke3nme, OiH COll
AKTaHJaKThl TOJIBIKTAIl, KOFaMFa Kapara bIKMal KYIIH apTTeipaabl. JliH agam3ar KOFaMbIHIAFbl MaHBI3/bI
YiBIMABIK (hopMa OONFaHABIFEl CEOEITI, TApUXTA YCTEM TalTapAbIH AIHHEH MaliaiaHbll, ©3iHIH YCTeMIIriH
OckeMiey MEH YCTEMIIK €TUTYIN TalTBIH MIHHEH KOJIIAHBIN, OWJICYIIIEpIl ayJaphlll TacTaraH MbICaJIap
TOJIBII JKaThIp. Analiia MoceJIeHiH MoHI o [e: KiM TIlTi e KOpHeKTiI TypAe anrabacap eHAIpTill KYIITiH
namMy OarbITBIH YKOJIFa KOWBII, TAPUX aFbIMbIHA COMKECETIH 00JICa, COM aKbIPBIH/A XAJBIK KYPTIIBLUIBIFBIHBIH
KOHUTIHCH OPBIH aNalbl KoHE Jie¢ KoFaMfa OoJiFaH aKbIPFBI BIKIAJ KYyIIKe Ae ne Oomanmbl. JliH MEH yKiMeT
JKapachIMIBUIBIKIICH OpTAaK ©Mip Cypelli, SKOHOMHKAaHBIH JaMyblHa, KOFaMHBIH 1ITepilicyiHe OpTaK
aTcaypicapl, Oyl ajgamM3aT KOFAaMBIHBIH YKIMET TIEH JIiHHIH KaThIHACBIH OHIarblfail Oip JKalibl eTeTiH
merapacel. [[inre ceHy OOCTaHIBIFBI, YKIMETHEH miH Oip-OipiHe XKybIcmayma agamaap YKIMET IeH TiHHIH
KaTBIHACKIH Oip XKaimpl eTyne Oipre-0ipTe opTaK TaHbIMFA Me Oonambl. EmiMi3miH HiH cascaThIHBIH ©3€Ti
Oosica, fiHre ceHy OOCTaHABIFBIHA, YKIMET IIeH AiHHIH Oip-OipiHe XybIcIayblHa, JiH MEH OKy-arapTyIbIH Oip-
OipiHe XypIcnayblHa TaOaHABI OOJBIM, JiH MEH eTiMi3IiH COIHAIMCTIK OCHl 3aMaHJAHBIPY KYPBUIBICHIHBIH
e3apa Oip-OipiHe colikecyiH kebey.

Hin men sxonomuxanviy xamvinacwl. CaHa (OpMAachIHAAFbl JIIHHIH YKOHOMHUKAaMEH KATBIHACHI Kepep
Ke3re anbIc CeKUIIl ce3iieni, anaiaa onail emec, opKaHAal YJIKEeH KeJeMJeri AiH TapaTyna SKOHOMHUKAIIBIK
(dhaxTopmap pon aTkapyna. XpuctuaH IiHHIH Eyponara tapanysl KymTi PuM uMITepusCchbIH apKay €TKEH, aj
OHBIH OeC YJIKEH KYpJBIKKa Tapanybl Ooica, Eypoma kanuTanm3MiHiH KOTEepilyli MEH AYHHE KY3iHIH ipre
KCHEUTY KHUMBUILIMEH TBIFBI3 VINTacKad, lciam JiHHIH YIIKeH KejlemJie Tapailybl Ooiica, Apad
WUMIIEPHUSICHIHBIH KOTEPiTyi MEH KeHeroiHe OaimanbicThl, Byana ninnin Keitaiira sxoHe ae Asus ennepiHe
Tapanybl KelTalinbIH pIKIAN KYIIiHEH O61e KapayFra 0oimmMaiabl... Ockl GakTinepaeH 0613 MbIHAHBI OaiiKaliMBbI3;
JiH TapaTylsl eIAepliH SKOHOMHKACHl MOJCHUETIHIH HAKThl KYIIi JiHHIH TapalyblHa 30p BIKMAJ >Kacanmabl,
IliH, €H aJJILIMEH, COJI )KEPMEH SKOHOMUKAJIBIK OaillaHbICHl Oap paiioHFa Kapail Tapanajsl, COJaH KEeiiH abic
JKepliepre Kapail Tapaiiel; MiHHIH Tapaxybl MOJCHHET KaFbIHIAFbl aybIC-TYHICTI JKEIENACTIN KaJIMacTaH,
SKOHOMHUKAJIBIK JKAKTaFbl >KaFmaiapl na >KeAenmeTedi. Opi HiH TapaFaH aydaHIapbIHAAaFbl aaaMaapiblH
SKOHOMHMKAJIBIK OPEKETIHE /1€ BIKIAM KacaiIbl.

2 Hinnin minee viknanvl

Tin — amaM3aTThIH €H MaHBI3Ibl KapbIM-KaThIHAC Kypajbl, aJaM3aT ONBIHBIH 3aTTHIK Kaybi3bl. JliH
OipTyp:i caHa, a Tij 0o0Jca, OCBIHBIH MaHBI3bI TACKIMAIIIAYIIBICHL, TIHAIK KUIMBUIMEH TULIIK KHMBUT ©3apa
aiipippiIMaiiel. J{iH Oosica, amamM3aT KOFAaMHBIH PyXaHM ©PKCHUETIHIH MaHBI3Ibl Ma3MYHBI, 01 XPHUCTHAH
MYPHUTTEPIiHIH apachlHIa OpTaK KYH K63Kapachl MEH TYPMBICTHIK OJIIIEM KaJIbIITACTBIPYbIH IOPINTEHII )KoHE
OHBI JKAIIMBUIACTBIPANbBI, OYJI amam3aT KOFaMHBIH MaHbBI3IbI YHBIMIBIK (POpMachiHBIH Oipi, o1 amam3ar
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KOFaMbIHa KYIITI BIKIAJ jKacall KaJMacTaH, api, Ce3Ci3, TyYpAe aaamM3aTThIH TUIAIK TYPMBICHIHA J]a 30p BIKIAI
JKacalmpl, IIHHIH TIAT€ BIKIMATbl, €H aJlIbIMEH, KOFaMIBIK KO3KapacThIH TUIMIK Ke3Kapacka Kapara
BIKITAJIBIHAH KEJIIM MIBIFAIbI, YKCAC YaKbITTa JIHIIK KUMBUIIBIH 63 KeKe TYJIFAChI Ja TUIMIK TYPMBICKa KapaTa
BIKIAT TyAbIpanel. JliH Ooyica, KOCXKY3II ceMcep, OHbIH KOFAMMEH TUIT€ Kapara BIKMAlbl €Ki YKaKThUIbI
0omampl.

Minniy mindix xesxapacka viknanwi. J[IHHIH Tinre OOJNFaH BIKMANBI, €H aNIbIMEH, IIH MYPHTTECPIHIH
KOFaMJIbIK Ke3Kapacka OOJIFaH BIKMAJIBIHBIH LITEpiieyl MEH IIiH MYPUTTEPIiHIH TUIIIK Ke3Kapacka KapaTa
bIKanbIHaH Oeiineneneni. [liH AiH MypUTTepiHiH apackiHAa OipTyTac KYH KO3KapachlH TOpPOHETIEN MIbIFa b,
oIl Ooiica, Kymaiifa CHIABIHY, KYOaWaBIH »a3achlHAaH KyaHBIITHI oMip Taly, aKbIPBIHIA, KYAaiIbIH
JKopaeMiHe we O0oxyasl Oimipesni. by miH MypHuTTepiHe anFaiKbl JiHA KITACCHKAIBIK IILIFapMaIapIblH TUTIH
KacuetTTi ertin kepcerenai. Mcinam mini: «Kypan-Kopimni» AnnaneiH apad Tini apKbUTbl azam3aTka OepreH
AKMKATBI JICTI Kapaimbl, COHIBIKTaH Tek apabd tumiameri «KypaH-KopiMii» apKbUTBI FaHa HaFbI3 aKUKATTHIH
ecirine kipyre 0ojanpl, coyl cebenti apad T MYChUIMaHAAPAbIH apachiHAa YJIbl KaCHETKE, TIMTI KACHETTI
opbiHFa ue. [linu KeI3MeTKepIiep, co3ci3, apad TuliH 01y Kepek, api OKU airybl koHe apad Timingeri «Kypan-
Kopimni» Tyciamipe amysl THic, 9aeTTe, MyChUIMaHIap apal TiTiHAETi YHEMi iCTETiNIeTiH AiHU ce3lepMeH
corlemece il Hemece TuUIek Titeini. EBpefinepain myHue sky3iHe OBITHIpAIl TapaIbIl KETKEHIHE MBIH KbUIIaH
acThl, ajaiiia oyenrifel e3iHig Xub0ep1 TUTIH caKTam Keie/li, MyH/IaFrsl MaHbI3bl Oip ceben Oonca, EBpeit
THIHIH KIacCHKAIBLIK IbiFapMacekl «Kene [Hxim» mom ocel XuOOeps TUTIHIE Ka3bUIFaH, XHOOEpH TUTIH
caktay EBpeil MiHiHIH )KaIFaCybIHBIH MaHBI3IbI IIAPTTAPBIHBIH Oipi.

Bip ynir GipTyTac Typae Oip JiHTe CeHreH Ke3zae, OYJI JiH OChl VITTBHIH IIOFRIpJaHybIHA KapaTa jkebey
peJiH aTKapanbl, 9pi YATTHI, AiHAL KOHE ©3 YJITHIHBIH TiNiH KOpPFay caHachIHAA KyIIeHTendi. ©3 YITHIHBIH
TUTIH KOpPFay CaHaChl YITTHI, MiH]II KOPFay CaHACKIMEH OaiyaHBICKaHIa Oaphlll, T Mocelleci KaphIM-KaThIHAC
KYpasbl KaTeTOPHUSICHl KOJIEMIHEH O3BIN IIBIFAIbI, COHIA OaphIll KOFAMHBIH CasiCH MOceJeCiHiH OeT-OctiHect
e3repe/i.

Minu xumoliovly mindix mypmolcka viknaasl. A) JIIHHIH NIHHIH KacUETTi TIMiHIH KeJeMiHe >KoHE
JaMyblHa KapaTa BIKMalbl. bapiblK MiHW KiTamTap TiT MEH JKa3yIblH capa TYBIHIBICHI iCIETTi. bapibik
KEHICKE JKETKCH HacuXaTTayiap, TapThIMIBI TEHIECCI3 JCKCUKANap CEKUII, JiH JiHHIH KaCHETTi TLTiHIH
KeJeMi MEH AaMyblH keOeiimi. JliHM KiTanTapIblH KAaCHETTUIIr, ajaMaapAblH OyJI KiTanTapsl TiKeleH
OKYBbIHA JIET€H KBI3FBIHIBUIFBIH apTTHIPABI, OYJI allaM3aTThIH CAHANBI TYPIE CAyaTChI3JBIKTHI JKOFOBIHBIH
KO3FayIIbl KymrepiHiH Oipi. JliHu KiTantapaplH KAaCHETTLUTIrT OOJIFaHIBIFEI ce0enTi, MIHHIH KaCHeTTI TUTIHIIEe
Je KacueTTimik Oap, Oyl HiH MYpPHUTTEpiHIH YHpeHyiHe, OCBIHAAM TNl KOpFayAblH KO3Fayllbl KYIIiMEH
KBI3FaHIBUILIFBIH ajla Keai. EBpeiepain myHue Ky3iHe OBITHIpAIl TapajIblll KETKEHIHE MBIH JKBUITaH acThI,
anaiima oyenriiel e3iHiH TUIIH cakTan Kelleli, MyHIarbl YJIKeH Oip ceben Oosica, EBpelt MiHIHIH BIKIAEL.
EBpeit mini e3iHiH MypuTTepine Oblnait neiini: EBpeitnep — ToHipaiH Tangaran Oykapachl, an «Kene [mxim»
Oonca, eBpeil TimiHiH eBpeiepre OepreH eckeptmeci. ConapikTan eBpeisiep ToHipre OosFaH KypMeTi
ApKBUTBI ©3 TUTIH YHUPEHE Il opi caKTal Keei.

O) Hinniy mapanysl con Oit Hca3ybiHblly MAPALYybld Keamipin wvieaposl. JlyHrue xKy3iHaeri opoip Herisri
XKasyIblH Tapajlybl MEH IYHHE KY3iHAErl Heri3ri AiHAEepAiH Tapalybl apachblHAAarbl KaTbIHAC, OCBHI Opill
JKyHeciMeH TUT SMOpPHOJIOTHACHIHBIH, HEMECE TBHIMINTEep, UTIMI apachlHAaFbl KATBIHACTAH Ja THIFBI3
OaitmanpicTa. JliHHIH Tapaidybl ©3iHIH JKa3ybIH jKa3yChI3 TUIIEP aylaHbIHA Kapail Kiprizemi, ®oHe J¢ ©3iHIH
kKa3yblH ka3y Oap palOHIArbl OyeNTi jKa3yAblH OpPHBIHA KOJJAaHAJbl, MBICANBI: XPHUCTHUAH JiHI JIATHIH
Ka3yblH HOPBETHS Ka3ybl MEH (MIIMIIUH >Ka3ybIHbIH *a30a ToCiLIiHIH OpHBIHA Koinel, Mcnam aini Godca,
apab TiIiH mapchl TUTIHIH, MaJai3us TITIHIH, TYPKI TUTIHIH jka30a TOCUTIHIH OPHBIHA KOJITAHIbI.

B) /linniy mapanyvl Oinniy xacuemmi mininiy Oin mapan2an ayoanoapoa mapaiyblH Keamipin
wiblzapowl. JIIHHIH Tapalybl TiHHIH KaCHETTI TiNHIH TapalybIMEH iece XKypeli, OYHIal xaraail JyHueaeri
YII YJIKSH JiHHIH Tapaiy 0apbhIChIHIa OpTaK eMip cypelni, OVHIAFsl HEeTi3ri O0aphIChl XKaNMbl aaFaHma: TiHA
KBI3METKEpJIEp, aIBIMCH, ©3r¢ YITTHIH TUIH YHpeHeai, omaH Oacka aymaHAarbl YITTapra OapbIln [iH
Taparajipl, COHBIMEH, 0acKa YITTapJaH JiHU KbI3METKepJep i TopOueNner MIBIFabl; ©3r¢ YIATTAPABIH TiHU
KBbI3METKEpJIepi eKiHTIi Tii OOJIFaH AIHHIH KaCHETTI TUTIH YHpPEHe i, COHBIMEH, 63 YITHIHBIH ayJaHbIHIA iH
Tapartajbl, cascaT, SKOHOMHKA, JIHHIH >aH-)KaKThUIbl BIKIAIBIHIA, ©3T¢ YITTapblH KapanabiM JiH
MYPHTTEpi eKiHII TiJ1 OOJFaH AiHHIH KacCHETTi TiMiH yiipeHeni. JliH e3re yiITTapAbIH palloHAapbIHAA Tapary
OapbICHl JKOHE Jie COJI ayldaHIapAarbl YITTapAbIH TiMi MEH OiHHIH KacHeTTi TUIHIH yKcac eMip cypyaeu
KYOBUIBICEI, TaMy OapbIChl. byHmai KOC TIAiH KOFaMIaHy TOPEKECiHIH >KOFaphI-TOMEHIIITI, MiHHIH ©3
0achIHBIH BIKIAJ KYIIiMEH OalIaHBICTBI JKOHE J¢ YKCaMaraH JiHHIH J[iHU KiTanTapiblH TUTiHE OONFaH
MO3UIMACHIMEH JIe KaThICThl. Vcmam fiHi, YHAI mini, EBpeli AiHi MiHU KiTanTapAblH TUTIHIH KaCHUETTiITiHe
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Oaca Hazap ayzmapnsl, coHAbIKTaH Mcnam miHi Meinni Kaif skepre TapachlH, apa0 TiliHE KaTBICTBI OiniMaep
KOca Tapananbl, 9pi MychUIMaHIapablH apad tutiMeH «Kypar-Kopimai» oky amyslH gopinTeiimi. XpHucTHaH
nini MeH Bynna nmiHi e34epiHiH JiHM KiTanTapblHBIH 0acka TUIre aymapbUIyblH KeOehIi, COHABIKTAH MiH
MYPUTTEPIiHIH YKcac TUIAE JIIHU KiTalTapblH OKYBIH Tajlan eTmnei. Jlecene TiamiH Tapany KaOijleTiHe bIKnal
XKacaluThIH (akTop >KoHE Jie iH YaKbUIBIK €TKeH SKOHOMHKA, CasICH, MOJICHUET KYIIIi OOJIBIN CaHaajbl.

B) /[lin xonmeeen Oinu co30epdi Oince cenemin ynmmoly minine Kipei3oi. JliH e3re yiTTapra
TapaJlFaHHaH KeHiH, KeITereH JiHHIH Ko3KapacTap/blH KipyiHe iJlece KONTereH JiHU Co3Jep A¢ KOoNIaHblIa
Oactanel. bynm niHuM ces3mep, €H anAbIMEH, ©3re YITTapAarbl OiH MYPUTTEpPiHIH MiHIIK TYPMBICHIHIA
KOJIaHblIa 06acTaibl, COHBIMEH, IIH MYPUTTEPiHIH KYHASTIKTI TYPMBICHIHIA YHEMI KOJITAHBIIATHIH OOJIIBL.
ConplHa, TaFaMAbl TYpAE AiH MYPHUTTEpi TypFaH ayaHHBIH KOFaMIBIK TYPMBICHIHA €He OacTazibl. byHnmai
KyOBUTBICTap enimi3re yII YJIKeH AiHHIH Kipy OapbIcbiHIa a KepiHreH OonaTeiH. Temenzaerinep XpuctuaHn
ninineH Kpitaii TiTiHE KipreH ce3aepeH KeATIipUIreH MbpIcaaap:

— JIiH MYpPHUTTEpiHIH IiHU TYPMBICBIHA KIPT€H CO3MCP: MAObIHObIPLLLY, nauamoap acel, yuieyi oipee
botl kepcemy, apyak.

— Jlin MypuTTEpiHiH KYHIENIKTI TYpPMBICBIHA KIPr€H CO3IEp: KVaHy, acwlpan-oagy, catmau, mulHbll
oony.

— Jlin MypuTTepiHiH TypraH ayAZaHIarbl KOFaMIBIK TYPMBICKA KIpre€H ce3lep: Oaxvim Xabapuivlcyl,
nepiwme, KyHaCiH MoublHOay, beminen Kaumy, Tonip.

D) Jlin mapamy ywin Koizmem omeiimin mindi 3epmmey KUMbLIbIMEH OiHee CeHemin Yammapobly minit
arcebey. Tin Oonca, MIHAIK KO3KAPAaCThIH MaHBI3Ibl TACHIMAJIAYINEICH, JiH TapaTy/a, €H ajJbIMEeH, COe3Ci3
TYPAE TUIOIH TacMajiay MOCEJIECiH IIeMIiM €Ty THIC, COHABIKTAH JIiH TapaTyLIbl 9pOip jKepre KeTKEH CaibIH,
COJI JKEepIiH TUTIH 3epTTeN YHPEHY OHBIH JIIBIMEH >KOJIBIFATHIH MOCeNeci. XPHUCTHAH IiHIHIH Tapary
MOHI 0oJIca, TiH TapaTyIIBIHBIH CaH-MbIH MEMJICKCTTIH TiIiH OLTil, onapra 0akpIT JKapaTybIHa XKirep Oepei
[1; 2-11]. CongplkTan XpuCTHAH OiHIH TapaTylsliap Meimi Kail xepre Oapca na, €H angbIMEH, iCTEHTiH
MaHBI3IIBI KBI3METiI 00Jica, COJ JKEPTriiKTI OPBIHHBIH Tid-Ka3yblH YHpPEHY, 3epTTEY Opl COJ KEPTiIIKTI
OPBIHHBIH TiJI-Ka3ybIH Tapathll, iHMKUIMI aymapy. OnmapablH e3re YITTap apachlHAa IiH TapaThIl TiJIre
TEKCepy JKYPri3im, >ka3yAbl OapiibIKKa KENTipil, COe3MIKTI KYpacTHIPBII, aydapMa KYMBICBIH 3€epTTeYiHiH
OapiBIFBl OCHl YJITTApIbIH TiJiHE OONFaH 3€PTTCY KYMBICHIHBIH OacTalyblHA XOHE JaMybIHA MaHBI3/IbI
JKeOeyIITi POJT aTKap.IbL.

) dinniy mapanyvl ynmmap apaceinoazbl MaOeHUemmiy aimacybl MeH O0amybin oicebeudi. JIiHHIH
TapallyblH/a 63 YJITBIHBIH TUTIH 0acKa YJITTapra Aa YHpeTin, YITTap apachlHAaFrkl MOJICHUETTIH aIMacybl MEH
JIaMybIH keOeiimi. JliHHiH Tapatybl, ce3cCi3, JiHN KiTanTapAbslH ayJapMa HYCKAchH aja KeJedi, Oyl aymapraH
HIBIFapMaNapAbIH 631 OCHI YVIITTAPABIH TUT MOJACHHETIHIET achUIFa aifHAyBl MYMKIH, 9pi OCBI YJITTBIH TLI
MOJICHHMETIHIH JaMyblHAa Ja 30p keOeymimik ana keneni. bynna ninaig Ileimpkanga tapanysl bynna midi
»kaz0aapbIHBIH aydapMa HYCKACHIHBIH TYJIICHYIH ana kenmi. MemmepMeH kaHa spanslH VII-IX raceipeiaga
aymapeUTFaH epTeAeri YUFRIp jkKa3yblHaa Jka3pliran Miomtepain «Kesgecy ecremiri»y Oosca, byana miHHIH
CaxHaJIBIK TeaTPbIHbIH CIIEHAPUHi KHUBIHBI 25 KOpiHic, KOJIMEH KeIIipreH HYCKAChl )KUBIHBI 293 OeT, sKaJIbl
)00achIHAAFEl 0T caHbl 586, T TapTHIMABI, CE3iMi IIBIHAWBI, KOPYTe TATHABI, OYJ KeJeMi KeH, Ke3JiH
JKaybIH aJlaThIH JIpaMa COJ Ke3[eTi YHFBIpIapblH Tid-Ka3yblHa, MOJIEHH TYPMBICHIHA 30p KOJIEeM[E BIKHal
xacanel [2; 32]. Xpuctuan aini Keitalifa kipreHHEeH KeHiHTI €H MaHBI3Ibl O3bIpFaH KUMBUIBEI OoJica, 9p
JopeKeneri, op TypAeri AiHM MEKTeNTepAi KypraHbl eni, OyHmail Mekrtentep kemnTereH Kepitai Tirmi,
AFBUIIIBIH TiJT CBIHIBI KOC TUIIET] afaMIapMeH op TYPACT] TATaHTThUIAPBI TOPOUEIICT IBIKTHI, TasTy 3aMaH,
OCBl 3aMaHFbl KpITaliIBIH Tij JKOHE MOICHHWETI YINiH jkebey ponblH atkapasl, Wcimam mini Ilerkanra
KipreHHeH KeiliH apad TiJii, mapchl T, Typik Tutinzgeri LbiHXaH YITTapbIHBIH TiJl MOIGHUETIHE KapaTa 30p
pIKnan kepcerti. llararaii Timi XIX raceIpIblH COHBIHAH OYPBIHFBI YHFBIP, ©30€K, Ka3ak, KbIPFbI3, TaTap
CBIHJIBI YITTApIBIH OPTaK KOJJTAHATHIH jka30a Tiii efi, OyHAa MBIOBICTATYRI, TPaMMAaTHKACHl JKOHE HETi3Ti
CO3IIK KOpBI TYPIK TUIIHIH epeKINeNiriH cakTaraH efi, ajaiga apal, mapchl TUTIHIH KYIITI BIKHAJbIHA
yisipansl. CoHBIMEH, HIaraTail Tini apal xa3ybIHBIH a3y Gopmacsl OoiibiHIIa e3repai. UlaraTai Tini imimi
apab, mapcel TUTIHIH TEPeH BIKMaablHAa yimbiparad [2; 123, 124]. 1074 xbutkl KypacTHIPBUIBIT ITBIKKAH
«Typxi Tinmepi cesmiri» Oonca, Maxmyr KamkapuneiH apa® mayHueciHe TYpik TUTIH TYCIHAIpeTiH, apad
TiJTIMEH >Ka3bpUIFaH TYPIK TiiHE KaTBICTHI CO3MIK eli, OYHBI KYpacTHIPBIN ka3yAblH cebedi, MaKcaThl, HUETI,
TYTeNIIMEH, apad TiJ MOJICHUETIMEH THIFBI3 OaitmanbIcThI [3; 386].
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3 Jlinnin minee blKNAublHbIH eKiNCAKMbLIbLRbL

Op 3aT CEeKUIIi, MiHHIH ¢ TUIre eKDKaKTBUIBI ocepi Oonanel. JKorapeima alTKaHTapIbIH OapIIbIFbI
IiHHIH TiATe OOJIFaH IYPHIC )KaFBIHBIH 9CEPi, ajl MIHHIH TUITEe Kepi 9cepiH TOMEHIET1 MbIcaliaapIaH Kepemis.

A) Bip creIlibIpa iHU 0 aFbIMJIap MEH KUMBUIJIAP TAPUXTHIH JaMy OeTalbIChIHA COHKecIece, 3aMaHHbBIH
apTHIHAA KaJFaH KesJe, OYHIal wiaesap agaMaapiabl OyFaynaiiibl, KOFAMHBIH JIaMybIHa, COHBIMEH Katap
TUIIIK TYPMBICTBHIH J1a KAJIBINTH JaMybIHa KeAepri KenaTipemi. Mpicabl, opTa FacslpAa XpHUCTHAH AiHiI y3aK
YaKBIT aJaMIapblH UISSachlH OyFayaaibl, CON ayJdaH/aFrbl TUT-Ka3y MEH COJI ayJaHHbIH 0acKa KOPKOMeHEp
TypJepi yKcamajbl, y3aK yakbIT JiHU MaTepHalIapFa KaThbIl CCHIIl, XaJbIKThIH adyaH-TYpJi pean eMipiH
MIEKTeN TacTaraH emi. Mcmam IiHI MONIM aymaHmapaa, MM TapuxXH Ke3eHAepAe Y3aK VaKbIT OObI
KbI3 OajamapaelH OKyFa TYCYiH INEKTEI, COJI ayJaHHBIH TUTI MEH MOICHHETIHIH JKaNMbLIacyblHA BIKIIAI
’)Kacarad ejl.

O) linHiH Koc Tinre Kepi ocepi. MomiM Oip miH 6acka aymanra KipreH Ke3le CoJl ayJaHHBIH KOC TUTIH
JTaMBITanbl, anaiga MyHIad KOC TUIMIH JaMybl OarbITTBUIBIKKA HMe OO0JIafmbl, OCBIHIAW OONFaHma IiHHIH
Tapaidybl MEH IOiHHIH BIKNAJ KYIIiHiH apTyblHa THiMAlI Oonanpl. COHBIMEH, KOC TiJl KYOBUTBICBIHBIH Maina
0OJYBIH XKe0eTl, TaMBITAThIH KOFaMJIBbIK (haKTopiap KOIDKaKTBUIBI 0OJabl, JIiH TEK COHBIH Oip Karbl FaHa,
XoHe Jie 0acka MaHbI3IbI hakTopiap 0ap, MbICANBI, SKOHOMHUKA, CasiCH, MOJICHUET, JKaH CaHbl KaTapJibLiap.
MoniM niHU uaesap KOC TUIMIH JKEeTEKTey OarbIThl 0acka KOFaMJBIK (hakTopiap KOC TUIIIH JaMyBIHBIH
TajgaObIHA TOJILIMIIBI OOJIMaraH, aj Oy JIiHU Ol aFrbIMIap ©pPECKEIiKKe TabaHAbl OO, OCTANIBI SPEKET
JKacaraH Ke3iHzae, OyI MiHM maesuiap KOC TiJ JaMyBIHBIH SKOHOMHKAHBIH JTaMybIHA COMKeCcyiHe, KOFaMHBIH
iITepieyine, Koc TUT aKayChI3IBIFBIHA, KBl OCTTIK JaMyFa Keaepri 6omanael. TapuxTa ma TinTi Kasipge 1e,
0ip ceimbipa Mcnam miHi aynaHBIHAAFBUIAD MOJIM AiHM WAEATIApAiH BIKNATBIHAA, apad JiHM MEKTeOiH alibIn
OCBHl 3aMaHIa MEKTENTi MIEKTEN OTHIp, apald TUTIH maopinTen, Oacka TUIACpIl IICKTEHTIH icTep KoOiHIe
KOPIHIIT TYPAJIBI.

b) dinniH TimiKk KapbhIM-KaThIHACKA Kepi bIKHaibel. KemTereH AiHIEp ©3iHIH apMaHBIH yaFbI3Iaiipl,
©3iHIH naiinaceiH nopinrteimi. Anaiina 0acka JiHISPMEH KaThICTBI OOJFaH Ke3iHJe, 31 IIBIH Ky/IaliFa CeHIIM
JIeT Kapauabl, ©31HIH CEHTeH JIHIH €H YWIBI e OHlaimbl, keibip miHu uaesurap 0acka JIiHTe KapaTa ChIPTKa
Te0y TO3UMIMACHIH YCTaWbl, COHABIKTAH JIHACP apachlHIAarbl KAKTBIFBIC KeIl KepiHedi. M3pawnb MeH
[TanecTnHa KaKTHIFBICHIH casicd, 3KOHOMHUKa/IaH eMec, KalfTa JiH aFbIHaH Kapay Kepek, Oipeyl e3iH ToHIpIiH
Tangaran OyKapackIMEH JIeii, eHl Oipeyl ayuTaHbIH KYJIBIMBIH JIET €CENTEH I, 3apa Koy OepMei, Cypambul
KapChUTACHITI, JKaphIM FachIpFa JXKYBIK COFBIC OPTIH TOKTaTma kememi. OChIHmAW KOFaMIIBIK opTaza Oyl
ayJnaHaa eHJl jKapachIMJBI aKayChl3 TUIMIK KaTblHac OoiMaiiibl nemn oinayra Oonansl. JiHM KaWIIBUIBIK,
WITTHIK KaHIIbUIBIK ACKbIHFAH aylaHaap/ia, Tl dpKallaH Ja JiHU, YITTHIK, CasCH KaKTHIFBICTHIH KypallbiHa
aifHaaJpl, COHBIMEH, JKYPTIIBUIBIK KapbIM-KAThIHACKIHAH, DKOHOMHKA JJAMYbIHAH, KOFAMHBIH ajFa OacyblHaH
anmax >kataapl. TUTIIK KaThIHAC ©3apa KaKTHIFBICKA apajacKaH Ke3J/Ie bIKIAaIFa YIIBIPaWThIHEI 00JIca, TUTIK
KATBIHACTBIH 9p JKarbl, all 3UsSHFa KOl YIIBIPaWTBIHBI KYIIi 9Jci3 Tiiaep ToObl, cedebi onmap KywTi Tingep
TOOBI MCH MOJICHUETKE HEK apTaabl )KoHE KaKSTCIHE ],

4 Jlin men mindix mypmoic apacvlHOAzbl OAUIAHBLICIbL 3epmme)y0ily MoHI

Enimi3 aiHai cCONMAMUCTIK OCHI 3aMaHFbI KYPBUIBICHIMEH ©3apa COWKECTIpY FRUIBIMU KO3KapachlH OpTara
KOHMIIbI, COHBIMEH Oipre NiHHIH ajgam3ar KOFaMbIHAa CaKTalbIll TYPYABIH Y3aK YaKbITTBUIBIFBI MEH
CO3CI3JIIriH, 9pi OHBIH OIPTYPJIi MOACHH TYP apKbUIBI agamM3aT KOFaMbIHA OOJIFaH OSICEH Il POJTiH KOHE OHBIH
LIEKTEMEJIITIMEH aTKapFaH KepeHay peiiiH kepai. byHna 0i3 OiH MeH TUIAIH OpTYpJi KapbIM-KAaThIHACHIH
TaJKbUIAABIK, MYHIAFbl MaKcaT IiHHIH TUINIK TYPMBICKa OOJFaH MEXaHU3MIIK KBI3METIH JXKOHE TLIIIK
TYPMBICKA OPTYPJIi BIKHAIBIH, opi OV BIKNAIMAPABIH TiNre OONFaH OCJICEHHI pejli MEH KepeHay pelliH
TaHBIIBIK bynm Oi3MiH achUIBIH allblll, KACHIFBIH TacTaybIMbBI3Fa Maljalibl, COHBIMEH Oipre IiH MEH
KapacbIMIbpl anFa 0ackaH TUINIK TYPMBICTBIH €3apa COWKecyiH jkeOemi, opi >KapachIMIbl KOFaM Kypyra
MaiaachlH TUTI31.
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LiHHiH TiNAIK emipre xxacanTblH biKnanbl

K. Veiiro

Biausinue P€JIUTrun HA KU3Hb A3BIKA

B cTaTthe paccMOTpeHBI METOOTIOTHUECKUE BOIIPOCH! TyMaHUTAPHON HAYKH O CBSI3U PEIIMTHH, OOLIECTBEHHON
JKU3HU U S3bIKA. ABTOP HCXOIUT M3 TOTO, YTO PENUIHs, Kak (opma OOIIECTBEHHOTO CO3HAHUS, SBISIETCS
OJHHAM H3 CIIOCOOOB IO3HAHMSI M YCBOCHHS OOBEKTHBHOTO MHpa, KOTOpas OKa3blBaeT OOJBIIOE BIMSHHE
Ha OOIIECTBEHHYIO XXM3Hb, B TOM YHCJIE M Ha S3BIK KaK BaXHEHIIMI 3JIEMEHT 4eJ0BEYECKOro OOILIeHHUS,
MaTepUAIbHO BBIPAKEHHOE CPEJCTBO MBILUICHUS JIOACH. ABTOPDOM CTaThbH YCTaHOBJICHA CBSI3b MEXKIY
HPOLIECCaMH, HPOUCXOASAIIMMH B PEIUTUH, U SI3bIKOBBIMU U3MCHEHHUSMH, BBISBIICHBI X TECHAs B3aUMOCBS3b
U B3aMMOBJIMSIHUE Ha OCHOBE aHalM3a pasHbeIX cdep (GyHKIMOHHpOBaHHA si3blka. Kpome Toro, ocoboe
BHUMAaHUE Y/IEJICHO BOIPOCAM S3BIKOBOTO BBIPQKCHHS OOIIECTBEHHOTO M, B YAaCTHOCTH, PEIUTHO3HOTO
MHPOBO33PEHUSI M CIENaH BBHIBOA O BIMSHAM PEIMTHO3HOTO CO3HAHUS HAa HOMHHALMIO KYJIBTYPHBIX
U PEITUTHO3HBIX 00BEKTOB, MNCHbMEHHOCTD, PETHOHAIBHYIO JINTEPATYPY.

Kniouesvie cnosa: A3BIK, q)yHKIII/IOHI/IpOBaHI/Ie sA3bIKa, SA3BIK U pEJIUrusd, 06IIICCTBO, BKHEUIITUN DIIEMEHT
YECJIIOBCYECCKOT'O 06IIICHI/I$I.

Zh. Uejgo

Influence of religion on language life

Religion is one of the ways of cognition and assimilation of the objective world of humankind, which has a
great influence on the social life of people. Language is the most important element of human communication
and material of thinking of people. If religion is the recognition of one field, the language is its main carrier.
Religious movement and language movement are closely interrelated with each other, religion has a great in-
fluence on all spheres of linguistic actions of humankind. Religion, first of all, contributes to the linguistic
knowledge of people through the social worldview. Religion has a great influence on religious names, as well
as on the language, writing, literature of the areas where it is spread. Religion is like a two-sided sword, in
addition to its positive effect on the language and society will be reflected and the negative effect.

Keywords: language, language functioning, language and religion, society, essential element of human com-
munication.
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Function of holy numbers in lyrical and epic poetry

In this regard, the main purpose of the article is to identify the ways they reflected in a human communication
with the concept of cognition, the origins and stages of its formation. Thus, numerology in folklore is a mas-
sive topic so the paper examines the significance of one, seven, forty numbers. In the research, the opinions
of prominent scientists were taken into account, moreover the main arguments were proposed by proving
conclusions using a comparative approach to be justified. The main outcome of the issues in the paper was
the relationship between the national cognition and the established and unchanging laws of nature, as well as
the scope of the usage of sacred numbers in oral folklore. The cornerstone of the sacred numbers in the
knowledge of the Kazakh people is that it is in harmony with the universal cognition in other cultures. It is re-
sulted in the recognition of Kazakh folklore to be an integral part of universal folklore. The results of the arti-
cle show that the use of phenomena, which has emerged from the cognition of the people in the works of art
increases the beauty and attractiveness of these works, and unites with the reality of the country. Authors
have been emphasized the relation between people's cognition and the phenomena in epic poetry.

Keywords: epic poetry, folklore heritage, worldview phenomenon, sacred numbers, human cognition, com-
parative approach, national tradition, legitimacy of nature.

Folklore is ‘a folk treasure’. All people make their contribution to the culture of the world. That’s why
it’s important to respect and safeguard all cultural heritages. One of the most frequently recurring issues in
protecting cultural heritage is the difficult relationship between the interests of the individual and the com-
munity. The largest contribution of the folklore heritage can be seen in its help to define the ancient epoch of
our ancestors, living conditions. It is true that their essence refers to the national identity. Therefore, a fun-
damental study of such values has not yet revealed its core value. Oral tradition develops as the community
looks for a recreation of memory in community life. Oral tradition is not an attempt to remember exactly
what happened, but is rather a return into the symbols of the tradition that could explain an event. It is con-
cerned to be inexhaustible wealth that running through veins.

One of the most well-known and popular works of the Turkic world is «Kozy Korpesh - Bayan sulu».
Among the lyric-epic poems, this work is distinguished by its unique features. In general, epic heritage is
another endless source of national values in the community. Prominent researchers have thoroughly exam-
ined them. The poem «Kozy Korpesh - Bayan suluy is a solid form of such high quality works. In this regard
the academician S.A. Kaskabasov says: «Its origin dates back to the ancient Turkic Khanate, it is very simi-
lar to the works of that period by its general content, characters, mythical plot, the names of lands and lakes
and other stylistic components» [1; 7]. It also provides a number of evidences to prove the accuracy of the
statement [1; 8]. The work is considered to be a pearl of oral tradition for Kazakh people and other cultures
in the world. It is found in Bashkir and Altai’s culture with a slight difference in naming, due to their specific
sounds featured in their languages. The epic work is based on a love story. The line of events well depicts the
people's life, traditions, and religious beliefs of that historical period. Thus, the richest illustration of this cre-
ative destiny is found in the Kazakh version which is distinguished by its aura of folk heritage.

One of the significant genres in Kazakh folklore is lyrical and epic poetry. In this connection, it’s clear
fact that it requires a comprehensive study of this heritage. The nature and the outlook of the Kazakh people
reflected in this works in wide range. We would say without any exaggeration that traditions, language, reli-
gion, culture are described in detail in the article.

Phenomenon of outlook is formed commenting on the concept and sensation inherent in every nation.
Of course, one can not exclude that there is a common human perception and cognition. Ultimately, it’s true
that outlook comes to one direction. The problem of cognition is referred to well-known numbers. Human
being analyzing amazing phenomena in human nature, considered a definite numbers that they have
property, and to use them individually has become the tradition as the respect for the holy ones. Kazakh peo-
ple also have this property.

Kazakh folklore has merry nesting phenomenon that has not yet fully taken into consideration and stud-
ied, but still has eye color. They are a diverse group of numbers that are continuously repeated and used in
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necessary contacts. The majority of such pictures are holy or sacred and we limit by making known the scope
of their usage. In a bulk of epic works sacred or holly numbers have been widely used and a well-known as
significant ones. One of the most urgent issues for today is to determine sacred numbers bound up with the
relativity of human knowledge. For example, in the tales: «jumped one time managed, jumped twice
managed, jumped the third time and was lost» and why are the words of the second or fourth is not
controlled, but namely in the the third time, and we don’t answer this question.

And it goes without saying that there is a question why not till eight, nine, as well as the admonition
tells «young children get sticks from the earth till the age of seven». Or, after the age of seven a child
couldn’t get hurt? Otherwise, as far as one gave special attention to the sound harmonization, harmony the
word «land» can be combined with the number «seven»? Let’s slightlyconsider the national outlook.

With the usage of such holy numbers lyrical and epic works hadn’t been out of attention. But we set a
target to express thought according to the meaning holy, not the scope of usage, emergence, and the history
of the development. In the course of the research, we have made a careful study of the works of well-known
scientists who have made a great contribution to the national folklore. We also used a comparative approach
to make a convincing argument in revealing the nature of sacred numbers in oral traditions and culture.
There is an interesting principle in national tradition. Illustration of the concepts that were born on the basis
of finding and ephemism are also said to new born. If there is a boy he «keeps a horse», «pulls over a rope»,
if there is a girl «she sews a capy, «forty seven». Here the concept «forty seven» as we know was considered
to have been connected with dowry. Certainly, one can not deny that the dowry was connected with the
number. But, there hasn’t been given an answer to the question why it is definitely: «forty seven, not forty
eight?». And it was scientist Guzyhan Akpanbek who expressed opinion concerning to the holy basis of this
digital expression [2; 25]. From the point of view of the scientist the number «forty seven» is made up from
numbers «forty» and «seven» as holy numbers. Provided, multiply «forty» to «seven» we get the number
two hundred eighty(280). The main duty of women in life is to give a birth to new generation. She keeps her
baby in her womb nine months and ten days [3; 65]. It is 280 days (9x30+10=280). Then, to call the woman
«forty seven» is the way to inform people by expressing her main duty. It is the outlook of our people. That
is to say, if there is a philosophical basis to any holy number, it goes without saying that it’s the view of per-
fect vision of Kazakh people in the process of knowing creation.

The number «Oney. In Kazakh custom to respect and honor single person takes an important role. As an
example, if single tree grows in the valley to tie white fabrics on its branches, and if there is only individual
mountain to respect it as the saint landed near it and there are other examples. In our opinion, it shows that
the creator is single. Because in lyrical and epic poems the number «one» was used as a unique identifier to
confirm that the creator is single. For instance, in poem «Kozy Korpesh and Baiyan Sulu» it was given as:

Kareke, do you cheat wisely [4; 493].

DO you cheat creator being false?, in epic «Kyz Zhybek» when Tolegen responds to his sister-in-law:

The only Allah that created me,

I'm satisfied with the death [4; 605],
that means the death from Allah. The same usage is in epic «Aiman-Sholpan»:

Firstly, I tell about Allah,

Who forgave your many sins [4; 628].

Now, we try to pay attention to the content of the number «oney.

The number «one» first of all identifies the concept «there is everything». That is to say, if there is
«oney there is everything, if there is no «one» there is nothing. In order to clarify this notion let’s identify
our thought. Provided, we are having a book in our hands. If someone asks it we answer that we have. And,
if there is no book, we can’t say that we «have». Why? Because we haven’t got. In order to say that we
«have» we should have book not less than one. What conclusion one could make from this point? That is to
say, «one» expresses the meaning the beginning of everything. And there can be a question is there a zero
before «one»? Its answer is clear. «Zero» gives the notion «nothing». The existence of «zero» grade for
«oney. Here it’s enough to quote great Abay’s poems:

When the «one» disappears

What will be with the «zerox.

The next peculiarity of «one» is feature of individual property. In other words, it’s different from other
substances. Its reason is its uniqueness. And if one can find similar one, then it’s clear it becomes two. But
«two» can’t be «one». «One» must be separate, stand-alone. Though we understand and accept «one» we
can’t find separate «one» in life and whole world. Though each of us consider ourselves as stand-alone
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«oney, but there is large quantity of human being? Even everyone considers «one» there are so many «ones».
There is one more example. The earth is the single planet itself. But we know that there are also other
planets. If so, «the earth» is not alone. There are numerous examples that identify our opinions. But there is
no similarity among them, it expresses that there is no «one» alone. Anyway, there is no doubt that «one»
exists. If so, the «one» must be out of creation.

Third, «one» in the sense of its usage, picture, meaning, etc. doesn’t look like other numbers, others
doesn’t look like «one».

Forth, each number depends on «one», but «one» doesn’t depend on any number. Because, the creator
of all the numbers is «one». Integers as ten, twenty, thirty, etc., two-thirds of one of the two retail figures,
etc. there is no basis. Integers— ten, twenty, thirty, etc., the retail numbers — 2\1, 3\2, etc. occur on the basis of
the number one. And, other numbers can’t do «one». Here we assume that, other numbers depend on «one»,
and «oney» doesn’t depend on any number.

Fifth, there is no start and end in the number «one», because it’s only one. For example, let’s take the
number «fivey, it starts with «one» and ends with «one». Also, «thirty» starts with «one», and ends with
«thirty». And, what with the «one»? It has its beginning and its ending. So, first of all, we can say that «one»
doesn’t have ending. It makes other numbers; it exists on its own.

In Surah «Yhlas» of holy Koran: (Done in Mekke. Four verses.) I start with the name of very careful,
merciful Allah (Muhammed g.c.) tells them: This Allah is the only one (1) Allah is without sadness.
(Everything needs him). (2) He wasn’t born (3). And no one is equal to him (4)», — it is characterized this
way [5; 604]. The content of this Verse and the peculiarities of the number «one» are coincided with each
other. So, concluding, one can systematize the peculiarity of the number «one» as following:

One — exists.

One — only.

One — no similarity, stands alone.
One — independent.

One — creator.

One — has no ending.

. One — manager.

Here, whether in epics, or in other folks in the statement «One Allah» there is such a core in the base of
«Oney. Then we can call this type of usage as the system that has philosophical importance and meaningful.

The number «Seveny. Does not need to be clear and convincing in his holy resist the notion of the
meaning of the number «seven». The number that does not need to be clear and to be convinced, that was set
in national concept with its holy notion is the number «Seven». This number’s role is very important as far as
it was used in daily life and in extremely difficult situations.

In traditions of Kazakh people girls are not given and taken to marriage to the rank of seven. There is a
superstition «a child gets sticks from the earth till the age of seven». The number «seven» is widely used in
lyrical and epic works. In «Kozy Korpesh and Baiyan Suluy it is stated as following:

Eighty thousand and eight palaces in eight years,

Ohh Allah, you gave me fortune from my seven great-grandfather! [4; 482], and in poetry «Kyz
Zhibek» it is stated as following:

When reached to seven ridges,

Ear heard musical call [4; 589].

In this regard, this question is appropriate: why great-grandfather are seven, but not eight, nine or why
seven ridges, not five, four ones. Thus, in poetry like, «Aiman-Sholpan» there are lines:

Seven hundred arms will be set out to your courtyards

Will deliver to Shecti until morning [4; 664], — and here there is a question why not five hundred or
eight hundred arms, but seven hundred.

There are so many usages, and they are comprehensive, figure-conscious. What is the core idea here in
this number in order to take it as holy one? Let’s share with ideas.

Well-known research scientist Bertels A.E made analysis in his work called «Artistic image in the art of
Iran» to the poem of Nizami called «Seven Beauties» and says: «in order to disclose the meaning, semantics
and, accordingly, the artistic design of the whole construction of Nizam, here it is necessary to give some
data relating to the «background knowledge» to the epoch [6; 307]. Thus, scientist disclosed the meaning
how Nizami consolidated colors, planets, people (since ancient) as the sun set down. Indeed, here we realize
that in terms of this harmony there is a connection with validity of creation. And that the week consists of

NoUnhA LD -
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seven days is based on this fact. That is to say, the fourth part of the twenty-eight days that is renewable and
aging of the month is a week. And one mustn’t minimize or maximize it. The same the colors are seven.
Others are made of their mixture. They have their own pairs: black — white, yellow — brown, green — blue,
and red. Here red colour is joint point, or confrontation and coordination center. (Blood (its colour is red) in
human organism functions as connecting the soul and body). Why we start with black one? The black colour
has the same meaning as «none». The validity of creation is — firstly, existence of something appears from
the «none». Then: black is — none; white is — there is; yellow is — energy; brown is — weight (mass);
green is — existence; blue is — layer of the air. This is the order, now let’s systematize them by order:

Black is the first day — Saturday.

Yellow is the second day — Sunday.

Green is the third day — Monday.

Red is the third day — Tuesday.

Blue is the fifth day — Wednesday.

Brown is the sixth day — Thursday.

White is the seventh day — Friday.

Green concerns to the third day. If we consider it by Islam, it is — Monday. Also notes that illustrates
different musical notes are seven (do, re, mi, fa, sol, la, si). That regulates the status of the listening devices
to fortopiyano, piano notes is a tuning fork - la. It means that coordinator note correlates with red color. let’s
systematize them by order:

black — Saturday— mi.

yellow — Sunday — fa.

green — Monday— sol.

red — Tuesday— la.

blue — Wednesday — si.

brown —Thursday — do.

white — Friday — re.

The status of the two stringed instruments is sol — re; midday: Monday — Friday; in the afternoon: green
— white. We mentioned that the layer of air consists of seven (troposphere, strotosphere, ozonosphere,
mesosphere, thermosphere, ionosphere, esosphere). Here one can make a conclusion that the number seven
has a special place in the creature. Feeling this phenomenon of creator our ancestors limited numbers in sev-
en (one, two, three, four, five, six, seven with suffixes. Eight and nine are not said with the suffixes.

The number «Forty». In epics that we consider there are many usages of the number «forty». In epic
«Kozy Korpesh Baiyan Sulu» in order to show foolishness of character Karabai, showed this way:

You couldn’t see foolish person as Karabai,

Less foolish is his wife.

Removed to hot desert for forty days,

Got to the yellow steppe [4; 500],
in epic Kyz Zhybek trips of character Tolegen were described as: «Then Tolegen took the blue pacers among
horses, made harness made of gold and silver, set stones from diamond, took with him eighty guys, loaded
forty camel with food and loaded camel with bullion metal and set out in Nauryz» [4; 571]. Also, the view of
the number forty was stated in Tolegen mother's speech:

If you are leaving, look,

Choose forty paces among horses

And take them with you to trip [4; 574].

And now, let’s consider what peculiarities the number forty has.

Ultimately, one can realize that the number «forty» is used in the contexts with people and time in ma-
jority of cases. If so, it seems to search the core of its property here.

We above mentioned why born girl child was named as «forty seven» in national philosophy. This
number is the identifier of the development of baby in mother’s womb. «Forty»- number of the week, «sev-
en» are — days in the week. That is to say, baby is in the mother’s womb forty weeks or 280 (40x7=280)
days. This belief can be traced to Muslim traditions from celebrating forty days since the birth of a child,
commemorating the death of a young member of the community 40 days after his/her funeral.

Summarizing, the ubiquitous use of certain sacred numbers and ratios can be found throughout history,
influencing everything from art and architecture to the development of religion and secret societies. Its pow-
er is beyond the range of human perception. The people empowered numbers with sacred power, conceal

Cepusa «dunonorus». Ne 4(92)/2018 17



M.l. Abduov, N.M. Abduova

meaning and strongly believed that they can influence to the world surrounding by their magic, they say that
Gods used numbers for ruling the universe.

Number one symbolizes self-sufficiency and freedom on one hand and the loneliness and aloofness on
the other side. In its positive sense, number one is associated with leading skills, guidance, activeness and
courage. Number seven is complete cycle, a dynamic perfection of nature, and the fact that the «forty» num-
ber is associated with human beings is a phenomenon that has been manifested throughout the history for
many centuries. It is based on human perception.

In the faiths of Islamic, Jewish and Christian cultures the number one is associated with the unity
of God.

The number «seven» has been widely used by writers in order to enhance the attractiveness of the art-
work. It gives a certain charm to the fiction.

In conclusion, the number forty (40) is the time of creation of human being. In proverb «One of forty is
Kydyr» the meaning is one of human being is — Kydyr. In 41 pebbles «One» is in honor of Allah, «forty» is
- in honor of the person that is the mirror of creature. One thing that should be mentioned is that in epics the
time of child in the mother's womb consists of nine months and nine days, and tenth day is child’s birthday.
Another issue is that epic poems refer a mother carries her baby inside the womb for nine months and nine
days or nine months and ten days. Nine months and nine days indicate a period in a mothers belly and the
tenth day is a day of birth. Different interpretations may lay on this conception. In this regard, the reason of
it’s appearing in two different ways.

Briefly, epic works of folklore are artistic works of nation, which is in a close relationship with other
spheres of life, which reflect the ancient people’s perception of the world. The heritage and identity of the
nation, the ways of exploring the creation of the universe, its attitude to the environment, and its concepts
are depicted through these cultural heritages. As a result, the philosophical conclusions that drawn from con-
sciousness led to the isolation of sacred numbers from other numbers. Therefore, sacred numbers are in a
special use in artistic works.
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M.I. ©6nyos, H.M. ©61yoBa

JIMpPo-3M0CTHIK KbIpJIapAaFbl KUeJi caHaap KbI3MeTi

Byrinri Tanmarel QospKIOpPTaHy MIMiHAE aybI3 SACOMETIHIH MypaiapblHAa KU Ke3ireTiH KacHeTTi Jel
KaObUIIaHFaH CaH/ap/blH acTapblH alllblll, MaHbI3bIH alKbIHAAY Naiina Oosty e3erin Kepcery 0acThl
Mmacenenepai Oipi Gonmak. OcbifaH OaiTaHBICTBI MaKalaHBIH HETi3ri MakcaThl OCBIHAAil caHIapIblH
XaJBIKTBIH TaHBIM-TYCIHIrIMEH OaiJIaHBICY TOCUIAEpiH, TYBIHOAyBl MEH KAJIBINTACy Ke3eHJEepiH aHBIKTay
GourbIn TaOBLIABl. MyHIAl caHIapIbIH caHaThIHA Oip, VI, XKEeTi, TOFBI3, KBIPHIK, Oip MBIH XoHE OacKaiapsl
xkaragsl. OcbUIapIbIH apachIHIAFB! AIIOCTHIK KbIpiIapia KeOipek KesmeceTiH Oip, eTi, KBIPBIK CaHIapbl
MaKajara Heri3ri YHbBITKel OOJbBIN eHri3inmi. MakamaHbl a3y OapbICBIHIA 3€pTTEy >KYMBICTApBIH JKYPri3y
YLIIH TaHBIMall FalbIMIApJABIH alTKaH OW-MiKipiepi Ha3zapra anblHbII OTHIpAbL. COHBIMEH KaTap Herisri
mikipyiep momengi 6oy YIIiH OH-TYXKBIPBIMIAPIbI CANBICTHIPMAbl TACUIAI KOJAaHY apKbUIbl AdIeljeit
OTBIPBIN YCHIHBUIABL. Makanazia jka3bUlFaH MOCENeNIepAiH Heri3ri HOTHXKECI XaJbIKTHIH TaHBIM-TYCIHITiHIH
JKApaTbUIBICTBIH KaJbINITACKAH, ©3repMEHTIH 3aH/IBUIBIKTApbIMEH apachIHAAFbl OaiJIaHBIC JKOHE OJapIbl
KaObUIay Mocesieci, COHJai-aK XaJBIK aybl3 oieOMeTiHAeri Ochl KYOBUIBICTApABIH KOJNIAHBUTY asChl
CaJFacThIpbUIa OTBIPHII, JKYy3ere achipbuiibl. Ka3ak XalKbIHBIH TaHBIMBIHIAFbl KHENi Jen KaObUIJaHFaH
CaHIapIblH HETIi3ri e3eri oJeM XalbIKTapbIHbIH KaObUIIAaybIHAAFbl TAHBIMMEH YHJCCTIKTEC >KaTKaHJbI
aHFapTeUIIBL. HoTmkeci, Ka3ak (OIBKIOPH! Q€M XalIBIKTaphl (QONIBKIOPHIHEIH OeiinOec Oip Oesrmeri 6oJbm
TaObLIATBIH/ABIFBIH aHJaTa ibl. MaKaaaHbIH KOPBITBIHIBICE XaJIBIKThIH TaHBIM-TYCIHIIT apKbUIbI Haiiga 60k
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KaJIBIITACKAH KYOBUIBICTApPIBIH KOPKEM TYBIHABLIAPIAAFBl KOJAAHBUIYBI COJI TYBIHABUIAPABIH OCEMIIriH
apTTBIPBIN, TAPTHIMABUIBIFBIH KOTepil, enaiH OojMbIc-OiTiMiMeH OipIKTIpimin, TyTacTaHbIN KeTETiHIIri
JONeTACHAI. ABTOpIAp SMUKAIBIK JKBIPIAPMEH XaJbIKTHIH TAHBIM-TYCIiHII KaObUIZaHFaH KYOBUIBICTAPABIH
apachIHaFbl GailIaHBICTHI KOPCEeTYre OapbIHIIA EKITiH TYCEPIeH.

Kinm ce30ep: mupo-3NOCTHIK KBIP, POJIBKIOPIBIK MYpa, IYHHETaHBIM KYOBUIBICHI, KHETl CaHAap, aJaM3aTThIK
TaHBIM, CaJIBICTBIPMAIBI TACLI, YITTHIK IOCTYP, )KapaThUIbIC 3aHABLIBIFEL.

M.U. A6nyos, H.M. A6xyoBa

(I)yHKIII/II/I CBAIICHHBIX YHCEJI B JIMPO-OIITNIECCKUX ITPOU3BECICHUAX

Ha ceropnsmHuii feHb OAHON M3 KIFOUEBBIX MPOOIEM B (ONBKIOPHCTHKE SBISETCS BOINPOC O PACKPBHITUH
CMBICIIA YUCEJI, YaCTO BCTPEYAIOLIUXCS B YCTHOM HapOJAHOM TBOPYECTBE M CUMTAIOLIUXCS CBSIICHHBIMHU.
B cBsI3u ¢ 3TUM OCHOBHOI LIEJIBIO CTaThH SIBISIETCS ONPEAENICHNE CHENU(HUKN TaKUX YHCEN, YCTAHOBJIECHHE
9TaNoOB MX BO3HUKHOBEHMS M (opMupoBaHus. K psmy Takux ducesl OTHOCSATCS OAWH, TPH, CEMb, AEBSTH,
COpOK, ThICs4a U Apyrue. Yucia onuH, ceMb, COPOK, Yallle JPYrHX BCTPEYaroIlUecs B AIHUYECKUX KbIPAX,
CTaJld OCHOBHBIMH OOBEKTAMU PAcCMOTPEHHs B cTaThe. B mpoliecce HamMcaHUsl CTaTbU IS MPOBEICHUS
HCCIIeI0BaTeNbCKON paboThI OBLIN MPHUHSTHI BO BHUMAHHE MHEHMS, BBICKa3aHHBIE B CBOE BPEMS U3BECTHBIMH
ydeHbIMH. B crathe maHo mnpencraBieHHe 00 OCHOBHOW cnenu(HKe 4HCeN, BOCHPHHATBHIX B CO3HAHUM
Ka3aXCKOTO HapoJia CBSIIEHHBIMH M CO3BYYHBIX C BOCIPHATHEM CHMBOJHMKH YHCEN IPYrMX HapoJOB MHDA.
Ha ocHoBe TmIaTenbHOrO aHanu3a CUMBOJUKH CBSIICHHBIX YUCEI aBTOPHI IPUXOIAT K BBIBOAY O TOM, UTO
Ka3aXCKHUH (OIJIBKIIOP SBISCTCSI HEOTHEMIIEMOH YacThi0 (DOIBKIOpa HAPOJOB MHPA.

Knrouegvie crosa: JIMpO-310¢C, Q)OHLKHOPHOG HacJieanue, MUPOBO33PCHUYCCKUEC SBJICHUSA, CBALICHHLIC YHUCIIA,
YCJIIOBCYECCKOC ITO3HAHUE, CpaBHHTeJILHLIfI METO/, HallMOHAJIbHAs Tpagullns, €CTECTBECHHAasA 3aKOHOMCPHOCTb.
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@ 0JBbKIOPJIBIK VIKi MOTIHAEPAIH Ka3ipri kepkeM
mbIFapMaJjiapaa oepiiy taciiepi

KepkeM mibiFapMaHbl QyphIC TYCIHIN, KaObUIIAy KOIl Karaaiia OKBIPMAHHBIH asuIblK OUTIMIMEH TBHIFBI3
GaiiimaHbICTEI. ByJ1 Mocesie kopKeM LIbFapMaHbl 0acka TiNre ayiapraH Ke3Jie FaHa TybIHIaMal/bl, KOpPKeM
LIbIFapMa MOTIiHIH TYCiHY YILIiH Je MaHb3abl. Makanana XXI Facelp KepKeM IIbIFapMaiapblHIa Ke34eceTiH
(bONBKIIOPIIBIK TPELEACHT MOTIHACP/IiH OPHBI MEH OHBIH OKbIPMaH TaparblHaH KaObUIIaHybl KapacThIPbUIIBL.
DOIBKIOPIBIK MPELEACHTTI MOTIHAEP/IH Ka3ipri kepkeM aaeduerte eki kepinici 6ap. Omap — npeneaeHTTi
eciMziep MEH alThUIBIMIAp. BytapabiH KeifiHri KopKkeM MOTiHAepre KipiryiHig e3iHaik xonaapsl 6ap. Kepkem
IIBIFApMa aBTOPJIAPBI (OJIBKIOPIIBIK IEMEHTTEP/I KOJIJaHyia dpTypii Tocinaepai nainananansl. Makanana
OHBIH MBIHAJall Tacijmepi KepceTinin, TUILiK (akTinep apKbUIbl gasenaeHai: 1) GoIbKIOpIbIK NpeleaeHTTi
TpaHc(hOpMaUsUIaN eHrizy; 2) GoJIbKIOPIBIK HMPEenefAeHTTI TaKbIPBIIaT TYPiHAE XyMcay; 3) (OIBKIOPIIBIK
MpEeLeIeHTTI KONTiK MarblHaga JKYMCal JKaFbIMCBI3 OSMOLHS TYyZAbIPY; 4) KaIKbIIaH OKalIblfa OTKEH
(OTBKIOPIBIK 1JIKI aHTPOTIOHUMAEP; 5) CypayJibl ColieM apKbUIBI TY31UIreH MpeleaeHTTI MATiHep; 6) TeHey
apKBUIBI OepiIreH MpenefeHTTI eciMaep; 7) SKCIPEecCHBTI-OaranayblIITHIK MeTadopa apKbUIbl OepiireH
HpeleseHTTi eciMaep; 8) KOHTEKCTyalAblK aHTOHUMIEpAl Haimamany tocim. «IIpeueneHTTi» neren cesni
Ka3aK TUTHJE «UIKi» el albIK.

Kinm ce30ep: xepkeM IIbIFapMa, KOPKEM LIbIFapMaHbl KaObuiaay, QOJIBKIOp, 1IKI MOTIH, 11K JKaFmasT, iJIKi
ecim.

Kipicne

DONBKIOPIBIK 1TKI MOTiHAEp OOMBIHAA YITHIMBI3IBIH MOJCHU KEHICTIriHAeri Oenrim Oip pyxaHu
KYHIBUIBIKTAPJBI ~ Fachklpiap OOWBI  cakTail  ajaTHIHIBIFBIMEH  CpEKIICNICHEAl. YJITTBIH  PyXaHU
KYHIIBUIBIKTAPBIH CaKTayna, Kejlep YprHakka >KeTKi3yle, COHNal-aK VITTHIK TeriHAl TyHciHyae (omapkiop
HET13ri HEprus Ke3i OOJBIN TaObLIA IbI, O T/, XaIbIKTHIH PYXbIH CAKTaH/Ibl, COHAAN-aK YIITTHIK MOJICHUET
cayiajapbIHBIH, OHBIH INIiHIC KOPKEM 9/IeOMETTIH JUHAMHKAIBIK JaMYbIHIAFbl HETI3r1 OHIM Jieyre O0ajbl.
DONBKIIOPIBIK 1JIKI MOTIH VJITTBIK Ma3MYHIBIK CHIATBIMEH EpEKIIeJICHETIH CaHaT, 1JIKi MOTIH peTiHIe
KapacTHIPBUTATHIH UIKI TUIMIK OlpIKTEpIiH, SFHH 1IKi aTayjap, UTKi eciMaep, 1TKi KaFaasTTapablH MOICHH-
TaHBIMJIBIK, MOJICHU-aKIIAPATTHIK MOHI 30p. DONBKIOPIBIK IIBIFapMalaparbl 0acThl MOTUB, UAES — €K,
OaThIPJIBIK, JKOMApTThIK, aJaMIEpIIUIIK KOACKCTEPIHEH TYpaTblH OSCTCTHKANBIK, KOFaMIBIK  ipi
KYPBUIBIMAAP/IbI CUIIATTAY, ISPINTey, HacCuXaTTay, FuopaT Oepy, aHbI3ra alHaAIIBIPY.

Maxcamwi

XanblK HIBIFAPMAIIBUIBIFBIH 3€PTTEY YIITTHIH TAHBIMJBIK, QJICYMETTIK-CasICH, aJaMIepIIiIiK, TopOue
JKOHE JIYHUETe Ko3Kapac epeKIeTKTEpiH, MOpaIbIiK KYHABUIBIKTApEIH Oinyre kemekreceni. On Oisre o3
TapUXBIMBI3/]A CAKTAIFAH PYXaHU apTHIKIIBUIBIKTAPHIMBI3NIEI KAHFRIPTY YIIiH e KakeT. Kazak XaikpIHBIH
¢unocousblk  Mypacsl Mudonorusnas, (OJBKIOPAAH, IM0333UsANaH, IISHICHIIK CO3JCpJCH, MaKal-
MOTETACPICH, KAaHATTHI co3nepAcH TaObaapl. OChIIaH TiJT apKBUTHl KOPIHETIH MOJACHH KYHIIBUIBIKTAPIBIH
KOJJAHBIC JKYHECIH 3epTTey, TUI MEH MOJACHHETTIH OJJIIEMEHTTEpIH ©3 OOWBIHA IIOFBIPIAHABIPFaH
(hOJTBKITOPITBIK 1JIKI MOTIHJEP/IiH JIMHTBOMOJICHU CUIIATHIH aHBIKTAY MaKCaThI TYBIH QM IbI.

Homuoicenepi men manxwinay

Kanmait na 6ip kepkeM MOTiHHIH JKa3bUTYBIHBIH ©31HIIK ce0ebi 0omambl, ai MOTIHIET] TIIAIK Kypaigap
aBTOp MAaKCaThIH, HUETIH XKY3ere achlpyra Kei3meT eteni. H. Yomu: «Kepkem MoTiH — alipbIKIIa TULTIK KO,
COHJIBIKTaH OKBIPMaH CaHACHIHIA MOTIHJIET! TLIMIK KOATHI amia ajaThlHAal TUIAIK OUTiIMHIH OOJIyBI mIapT,
OMTKEHI aBTOp alTIaK OH-Ce3IMiH TUIAIK OIpIiKTep apKbLIbl KOAKA cajaabl. AJl TUIAIK OUIIM AereHiMi3 co3i,
OHBIH MarbIHAJIAPBIH, COMIIEM, OHBIH MaFbIHANAPEI MEH KYPBUIBIMIAPBIH OLITy JIEreHre casiyibly, — JCTI, TUIIK
TYJIFaHBIH AsUTBIK O171iMi OOJYBIHBIH KOPKEM MOTIHHIH Ma3MYHBIH TYCiHYZE ©6T¢ MaHBI3bl EKEHAITH alTabl.
Fanpm Tinmik TaHOAHBI CTHMYIT IETT aHBIKTAIl, OKBIPMaH CaHACKIHIAFEI OUTIMHIH MOH aJIYBIH (aKTyaITaHybIH)
peakmus aen TaHuAbL «byil jKalT MOTIH apKbUIBI «OKBIPMaH TIIIK TYJIFa» MEH «CypeTKep TUIMIK TYJIFay
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apachlHJla TUAJIOTTIH OactanraHeiH Oalikatanpl. Exi Oipmedd KoJ — TUINIK KOJ TEH KOTHUTHBTIK KOJ —
aIpIIFaHa FaHA, co3 CyOBEKTUICPIHIH (aapecaHT IEeH aapecaT) apachlHAa AWAJOT O0Nambl», — MM IKip
avitansr [1; 34]. Inki mMoTiHmEepAe MOJACHH KOJTAH TYPATHIH TUIMIK TaHOA, aBTOPIBIH TAaHBIMBIMEH, ©31HJIK
TalfaMbIMEH YWIECTIpUIreH, TUIMIK amanaapasiH Oipi. ABTOPIBIH 1J1Ki MOTiHIEPl KOJAAAaHYBIHAA 631 KeTepil
OTBhIpFaH MaceJiere KaThICThl ©31HIIK CYObEKTHUBTI OH HE TEpic KO3Kapachl KaTbhIp, 1JIKI MOTIH apKbUIbI aBTOP
Oarachl almbIK HE acTapiibl Typae Oinmipineni. ABTOp KOJNJIAHBICHIHIAAFHI TIAIK TaHOAHBI Talgay/laH aBTOP
HHUETI KepiHic Oepeli, SIFHU «aBTOPJIBIK MOAAJIBILTIK» YFBIMBI KopiHic Tabaapl. Faneim b.lllanabaii moTiHHIH
TUIMIK YHBIMIACYBIH 3€PTTEY/IC «aBTOPIJBIK MOJAIBIIIIK» YFRIMBIHA Ha3zap aylapy KEpeKTiriH anTajsbl,
cebebi MOTIHTY3y MEH MOTIHKAOBUIAaylda OHBIH Dol epekiie aen Oaramaiapl: «OJ MOTIHHIH OapibIK
OIpJIIKTepiH MaFBIHANBIK, KYPBUIBIMIBIK OipTyTacThIKTa OIpiKTIipim Typamsl. MOoOTIH JeHreHiHmeri
MOJANIBIITIKTI CO3 €TKEeHE, aBTOp MEH OKBIPMAH apachlHIAAaFbl KapbIM-KAaTBIHACTHI, SIFHM KapbIM-KaThIHAC
aKTiCi MOceNeciH Ko3fay Kepek Oomambl. ABTOp TYJIFACHIH OHBIH MOTIHJET1 KOpiHy (opManapbl apKbUIBI
KaOBUIIay — eKiXKaKThI YAEpic, 071 aBTOP MEH OKbIpMaH KapbIM-KaThIHACHIHA HeTi3aemne . MoTiH MOJabairi
aBTOPIBIH MOTiHIEri XalapiaHFaH >Kaiffa KaThIHACHI, KO3Kapachl, YCTaHBIMBI, OKBIPMaHFa >KETKi3yre
OarpITTaIFaH ©31HIIK KYHABUIBIKTAphl peTiHae anbikranaas» [2; 187—-190]. Fansv sxekeneren Oipaikrepain
camacelH eMec, OJNapiblH TYTac UIBIFApMaJarbl, SIFHM TYTACTBHIK KYPaMBIHAAFbl, KbI3METIH aHBIKTAy
KEpEeKTIiriH airta kene: «MoTiH Tinmik OipmikTepniH >kail FaHa OipiryiHeH TypMaiiibl, COHBIMEH KaTap O
aBTOpABIH MaKcaT, HHETIHE Opail, KapbIM-KaTblHAC JKaFJaiibl MCH aBTOPABIH JKEKE FHUIBIMH,
WHTEJUICKTYaJIIBIK, KOFaMIIBIK, aIaMIePIIiIiK, SCTETHKAIBIK T.0. OaFbITTaphlHA COMKEC KEJeTiH Ma3MYHIIBIK
JKoHEe (OpMaIIBIK 3JISEMEHTTEPIIH OIpJiriHeH Typaabl», — JereH KOpBIThIHAbIFa Kememi [2; 175, 176].
KepkeM MoTiH aBTOp CypeTTereH IIbIHANBI aKMKATThl OCHHENEeHTiH OOBEKTHBTI MOHI MEH aBTOPIBIH OCHI
IIBIHAWBl aKUKATIeH OalIaHBICTHI ©3IHAIK YCTaHBIMBI, KO3Kapachl MEH KapbIM-KaTBIHACHIH OCHHEICHUTIH
CyOBEKTHBTI MaHbI3bIHaH Typanabl. Kaszipri kepkeM IIbplFapMaliapa iIKi MOTIHAED apKbLIbl aBTOPIBIH
CYOBEKTUBTI OM-TOIFaMBIHBIH OKBIPMaHFa >KETKI3UTyiHAEr1 aBTOp YCTaHFaH TOCULACPIiH KeiOip TypiepiHe
TOKTAJICAK.

1 Tpancopmayusiza yuvipasan ki ecimoep MeH LKl aimvlisimMoap

Inki ecimzmep €H Ui KOJNJAHBUIATHIH 1Ki Oipiik Oomnbim TaObutanel. Inmki eciMaep OyTiH Oip OB
Oinmipeni, Oenrimi Oip imIKi MarblHACBI, acTapbl O0ap, ochl cebenTi oHmal ecimuep, Oip KaFblHaH, aBTOP
IIBIFAPMACBIH  OPJICHIIPIN, KOPKEeMIIK Kypajd peTiHAe KOJNIaHBLICA, CeKIHII JKaFbIHAaH, OKBIPMaHFa
JKaFBIMIIBI/SKaFBIMCBI3 ~ oCEp  €TYyIl KYIICWTy Kypajdbl peTiHAe KOJMAHBUIAmBl Jeyre  OoJaipl.
TpancopmanusiFa ymblparaH UIKi eciMaep MeH 1UIKi aWThUIBIMZAp KYHAETIKTI KOJAAaHBICTa TYpii
MaFBIHAIIBIK ©3repicTepre TYCIN, OFaH OarallaybIIITHIK, SMOITHOHAIILIK KOHHOTAIUSIIAP YCTEMEICHET].

—>  «lllvicatibaily iKi eCiMiHiy MPAHCHOPMAYUSIAHYbL.

«I1Isrrait» co3i KOHE TYPKi TUTIHIE, OPXOH-CHUCEH Ka30a eCKEPTKIITEPIHIE «Keei TereH MaFbIHAHbI
oingipres. Con xeHe A9yip eckepTkimTepiHiH 0ipi — Kynrerin xa3ysinga: «Kananam engi TOHIB! KBUIIBIM,
IIBIFal epii 0ail KbUIIbIM. A3 eNJli Ko KbULIBIMY JeTeH sxoiaap 0ap. Ocbl MOTIHJETI «IIbIFai» co3i «keaei»
JeTeH MarblHa/la KOJJAHBUIBIIT TYPFaHBIH aHFapy KWBIH eMec. KpI3FaHIIak, emKiMre KakChUIBIK
JKacaMaWThIH, KOJBI KaTThI OaifFa XalmblK «IIbIK Oepmec Illprraiibaii» mem TamKBIPIBIKICH ©TE YTBIMIBI aT
KotiraH. Kazipri Tinimisze «ibiFaily ce3iHiH 0acTamnkpl MaFbIHACKI YMBIT OosiFaH [3].

«Usrraif — Kezel, >kapipl JIETeH MarblHama KeHe TYPKi Tinmaepinme KonmaneurraH. Con kesme Oyl
TYJIFAJIBI CO3 «CHIFBIpAAH, «CapaHy IeTeH MarblHa/Ia YINbIpackaH eken» [4; 124]. ©. Kaiinap «mbik 6epmec
eiFaiibaii» TYpaKThl TIPKECIHEH «IIBIKY CO3iH O6JIim anbll KapacTelpaasl: «Tek KaHa Ka3ak TUTiHIH e3iHe
FaHa CaKTaJIFaH WiblK — «CANKBIH TYHJIC 16T 0achiHA TYPHIN KAaJaThlH JBIMKBUI CY TaMIIBICKDY, — JCH Kee,
COHMA «IBIK» co31 IIbIFaliIbIH MIBIKTH Ja OepMec capaH €KCHIITH aHBIKTAyIIbBl Kypal eKEHIITiH aiTaIbl
[5; 196].

H.Jlockan xommaneickiHAa «llIbiFaii0aii» 0Opa3bIHBIH SAPOCHIH KYPaWTBIH CapaHIBIKTHIH JKaFBIMCBHI3
MOHJIET1 CHITaThl JXKarbIMIbl MoHTe We OonraH. JKa3ymel KonmaueIchiHma «llleraiibaity 1MKi eciMHIH
CEMaHTHKAJIBIK ©3€T1 «capaHy CO3iHEH «yHemjey, OeHOepeKeT Imamiay» AeTeH MaFbIHAIBIK ©3repicke
TYCKEH.

— Op nikipim bec mbiy 00LIAPObIH 0 JHCAK, OY dHcazvl ekeHin ecine Yyemapculy, cop Camamobek!

Camamobex an-may. Andvina ac ma mex acblMbl30bl MApmuvln, Mapmeodeni MelUManea apHa2an Colii-
CUANAMBIMBI30bL ANObIHA YUIN-MO2cIN, ANAKAHEA CAlbiN, MYN HALAUBIMbI3 Kel2eHOel, CYPIHIN-JiICbl2blibln
enin-ewin Kpizmem dfcacan sxcypeeniniz muinay! Kenewex kypwiavicoina sicep kepek ne — an!l ... a wanscaiivin
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demanvin, s MiKeCiHeH MIK mYpuin cbi30a cbl3amuli webepxana Kepek ne — Kipinisl... Yaoe men Oynodeze
opanvin amuay oacein apairaicel3 6a — Kvlsmeminizoemis!... Konin kemepep, moxkmulk 6acap Ouxeunex
minoececiz be — ey Kopikmici ci30ixi!l... den Jcype2imizoi Koiea anvin xcypeenoe «RIKIPIMHINY 031 camyibl
Odezeni — MbLIMbIKNEH AMKAHOaU acep emmi. ...

Ocvloan wwieamvin ou He? En b6oramviz decek — epmepex auiblK-UlauiblK JICamamoli emezimizoi
Koimmanvix! Muina 63imiz 0e HApwIK 0JYIpIiHIY MUbIH CAHAN, CO3 CAYeaH, Ky 0acman em KblPHASAH WIbIK
bepmec [lvizatibaivina avnanraivix!... Kewiknei. bByeinnen bacman. (Jlocxkan J1. «0Kan Kymaps»)

Ochl MaFbIHAJIaFbl KOJJIAHBIC JKa3yIIBIHBIH «KyJIaHIIbIa KainFaH i3» aTThl oHriMeciHae ne O6ap. Ock
MBIcanmapaan OaikaranpiMbI3, JI. Jloc’kaH KOMIAHBICHIHAA CapaHIBIK KACHETTIH EKIiHII TYCH co3 OOJFaH.
JKazymel OHBI KQXKETTUTIK PETIHAS CHUTIATTAlAbl. bi3diH YFRIMBIMBI3IA OPHBIFBIN KanFaH «llIbraiibaiaeray
capaHJbIK KaCHUCTIHIH KaiiTa OaralaHybl, SIFHU OH OarallaHybl OKBIPMaHFa acep €Ty, OW cally KyaTThUIBIFBIH
aptTeipanbl. COHBIMEH, JKa3yllibl ©3 INbIFapMajapblHIa €1, Koram OaijbirbiHa «lllbraiibaiimaii» Kapayra
vaneini. Xaszymel kommanwichiHa «llIbFaiibaity capaHIBIKTaH TOPi YKBIITBUIBIKTHI, KayalKepIIiTiKTi,
YKAHAIIBIPJIBIK CUSKTBI KACHETTEP/l Pepe3CHTAIHSIIANIbI.

—»  «Andap kecey inKi eCiMiHiH MPAHCHOPMAYUATIAHYbL.

Kazak ¢onpknopsinaa Angap xkece OeliHeci ai1ci3nepl JKaKTayIibl, SJIeyMETTIK TeHCI3IIKIeH Kypecyi
pertinae cyperreneni. Temenaeri Mpicangan O0IMBICH (DOJIBKIOPIBIK 00pa3 Anjgap Kecere MyJieM Keperap
OcitHe KopeMis.

Lybvip2an wiobepe men monmol JHcuer

Llleminen Andap 6onvin kemmi Oinem.

Tayxvimem weeepcinoep epmer 6apin

Kiwixenmaii Anoaprapoviy kenmiziten.

Amaxkcoiz Andapnapuel Oyeineiniy

Copnama 6acmadul ol 03iM0i ardan.
(Kacrek basu6aii. «AnmapkeceMeH Ke3IeCcy»).

—»  «Koorcanacuolpy inki eCiminiy mpanchoOpmayusianybl.

«KoskaHaceIpy 1JIKi eciMi — OTKip 93UIAepiMeH TaHBIMaJ Keiinkep, KoskaHachIpABIH Tii OTKIp, TUIMIK
caHaja oJUICTCI3IK OPBIH allFaH KEPJIe MIBIHABIKTH 931IMEH OATBIPHII JKETKi3e OUITeH, Tayblll aiiTa O1reH
TamKBIPJIBIK ~KAacHETTepiMEeH OpHbIKKaH. Kazipri kepkem 1mibrFapmana KoskaHacelp  0Opa3bIHBIH
TpaHcopmMalusra TyckeHi Oatikaiganbl. OraH TOMEHCTI MbICAJIIAP aPKbLIbI KO3KETKI3E alaMbl3:

Hlvieapmawbiasiy eybexmiy 6ap MexHamvlH 63i apKaian, COHuIH 6ap KYPMemiH KOXCalblHeA Cblinall
CANRAH KOJICAHACHIPBIZBIHA MYHEbIUWL pem 3b12bipoabl Katinaowl (Axmerxan T. «Cylly MeH cypeTii»).

Ileirapmana KyHIH Kepy YIIIH Oipeyre >KalgaHbIll >KYPreH MAapblHIBl CYPETUIIHIH TaFIbIpbI
CypeTTene/i, CalFaH CypeTTepiH KO)KalbIHBI 63 aThIHAH IIBIFapaIbl. AKBICEIHA CYPETIN OHBIH YHIHAC TETriH
TYPBIII, TET1H TaMaKTaHAbI, SFHU CYpETIIi 03 €HOCTiH, TapbIHbIH, OHEPIH KOXKalbIHBIHA caTyFa MOXOYp. by
XKepAe >Kazyllbl KOJNAAHBICBIHAAFBl «KOKaHACHIPJIBIKY €631 3aT €CIMHEH aHBIKTAYBIIITHIK KBI3METKE OTill,
«aKBIMAKTHIK» CO31HIH CHHOHWUMI PETIHAE KOJIAHBIC TalKaH, Ma3MYHBIHIA MBICKBUI, KekeciH Oap. Ochl
MarbIHaIaFel Koaaanbic b.Capeibaiineiy «Omiapa» aTThl oOHTIMECIHAC /1€ Ke3IeCeIi:

Men 117 6an ;xunamannsid. bap 6onransl 117-HeMipai Tanankep ekeHMiH. ban gen KyaHbIN )XypreHiM
peT caHbl ekeH. SIFHu peT canbl OoibiHIIA 117 Typran Ackapyisl Anmat O6ap Oonranbl 22 0aj >KUHAINTHI
KeziMHIH anapl TYMaHAaHbI KeTTi. OniM 60abl. COHBIMEH, ayblil, eIl IIYJIATHII, CEHCAIHS KacaraH MEHIH
ayplUIFa KailiTyplMa Typa Kenmi. AybUIFa KeiceM, MeHiH Koowcanacwlp amazeim AYPIIAEN TYp CKEH».
(Capmi6aii b. «Payramu epre rynaeiai»).

—>  Kaiioa bapcay 0a — Kopkbimmuly Kopi» iIKi aumulibIMbIHbIY KEAHMUMAMUEMI MPAHCHOPMAYUALAHY
maciui.

basreina «Katioa 6apcay — Kopkvimmoly kopi» IereH Makan Oap emi. Exmiriaig Makaiel Oeiek:
«Kauoa 6apcay — Ketmaiioviy mayapwry (Kattnap Omxait. « Atambr3 Amacanbaiiy).

I''K. UxcanranmeBa inki MoOTIHAEpAiH TpaHcpopMalMsaiIaHy TOCUIIEpiH KBaHTHTAaTHBTIK JKOHE
KBaJIUTATHBTIK >KOHE apajnac Typiepre Oeneni. bipiHmi TypiHge MoOTiH KypaMbIHAarbl Oip ceitnem Oacka
CO37IEPMCEH aIMaCTHIPBUIANIBI HEMECE OFaH Oacka ce3 eHri3uteni. ExiHmmi Tocin OoWbIHINA, 17KI MOTIHIET1
TYTac ce3 eMec, OHbIH Oip Oeumeri, sFHU (GopMa HeMece Oipii-KapbeIM apil e3repiieai, apajac TICIIAE OChl
ATAJIMBIII TICUIACP aliMa-Ke3eK KOJIJIaHbLIa b [6; 26].

22 BecTHuk KaparaHgmHckoro yHusepcurteTa
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2 Taxwvipvinam mypinoe JHCYMcan2am ki ecimoep

TakpIpBITIATTHIH aKIMapaTTHIK CHITATHl €peKIle, OKBIPMaH HazapblH OipACH aymapylibl TITIK Kypad.
K. Tymen6aeBToIH «/lemyTaT Asi30m» atThl oHriMeci, M. EpmryoBansiH «As3 OuTe» aTThI 6JICH KOJIIAPhl MEH
O.Tapasuning «Kapabait» oHrimenepinae ki eciMiep TaKbIPHINAT PETiHAC KOJIAHBUIBIN, PEMUHUCIICHIIUS
typiaae Oepinren. K. TymeHOaeBTHIH OHIIMECIHIE €1 MOCEIIECIH IIENTyAe 91T OOTyFa IamMachl KETIEHTIHIH
MOMBIH/IAI, ’KYMBIC OPHBIH 63 epKiMeH 00CaTHII, O31HIIe Oip OMIAIK TAHBITKAH KEHIKep oMipi OasHIaIa b,
JKa3yIILIHBIH 63 Kehinmkepi «AsS30uai» OChIHIAHN MIeNIiM KaObUIIATYBIHBIH acTapbliHAa «As30umei omiHmi
Ol» JereH TaHbIM KaThIp. JKa3ymibl pyxaHu KYHIBUIBIKTap/IbIH OarajaHybl KaTThl ©3repicKe TYCKEH Ka3ipri
3aMaH/Ia 63 OKbIPMaHIaphIHa «AS30MI1» YT €Tl OTHIP.

M. EpmryoBansiH «Asi3 Oure» aTThl ©JICH KOJIaphIHAA Ka3ipri TaHAa XajbIKIEH caHaca OCpMEUTIH,
KoJbIHAa Owtiri Oap agaMaapAblH OOWBIHAAFBI JKaFbIMCHI3 KaCHETTEPiH ChbIHAY YIIiH KOJAaHBUIFaH As3 Ou
00pa3sbl Typa JKOJIaH TaiMayabIH OCHECI eKeHIH eCKe canaubl, OelicaHa arbl aKImapaTThl YKaHFBIPTA b

Kagvimnaszoap scamkan coy bemxe Kyin,
Bonmacein den Kynipaik emxer ymvim.
AnmuinObl 6ocazadan ammapelHoda,
Manoaiiwaza Kovvinmul weknex iiin.
Xawn mynnapuin, Kaymapuin 6apin MiHin,
Xanwanap canca 0a auiH Kynin.

JKonviH mayvin KYMblpCKa HCOPEANdeaH.
Owmip cypeen As3 ou anin oinin.

...Epmeai eninoeei Aa3 6u wan,

byeinei koeamea 0a xepex eoi.

AKBIH ©JIcH TaKbIPBIOBIH «As3 OWre» Iem aTam, apHay PETiHAE YCHIHYBI OKbIpMaHAAphIH ©JCHHIH
Ma3MyHBIHAH xa0apjaap eTin, IIBIFApMaHbBIH TOJIBIK MOTIHIH OKyFa JIET€H KbI3BIFYIIBUIBIFBIH TYJIBIPFaH
CTHJIMCTUKAIBIK ToCI. TakpIpbIIaT apKbUIbl FaHa 013 eeHae SUIAIK Typajbl Ce3 €T TYpFaHbIH aHBIKTal
anambI3. TakpIpeITIaT MOTIHHIH OYKLT Ma3MYHBIH ©3 OOMBIHA KMHAKTAIl TYP. «As3 Om» 17IKi MOTIH aTpUOYThI
KBI3METIH aTKaphIll TYPFaH «IIEKICH» CO31 TaKbIPBIIATTHI TOJBIKTBHIPBII TYP, TAKBIPHINAT IEH «IICKIICH
OaranaysIITHIK CO31HIH apachlHa MaFbIHANBIK OalimaHbic O0ap, eneHue «As3 OMIiH» HAKTHI KaHJal KacueTi
JKBIPJIAHBINT TYPFAHBIH aHBIKTayFa KbI3MET eTinm Typ. OcChbl MBICAIIAH 17Ki MOTIH TaKBIPBITIAT PETiHAETI
MparMaTHKaiIbIK (YHKIAACHH, OKbIpMaHFa OIpIEH ocep €Te allaThiH IparMaTHKAIBIK QJICYeTiH Oaiikai
aJyaMebI3,

OkiM Tapasunin «Kapabai» ki eciMiMeH OepiireH OHTIMECiHIH TaKbIPHIIAThIHAH-aK IIBIFapMaHBIH
QJIEYMETTIK TapThICKAa KYPBLIATHIHBIH OipaeH aHrapyra Oomamel. «KapabOai» 1aki  eciMi  Ka3yIibl
KOJIJaHBICBIH/A €Ki TociiMeH OepinreH. bipiHmi Tocin — TakpipeinaTne Oepiiyi, exinmi Tocin — «Kapabaii»
1IKi eciMiHiH JIeKCHUKaNBIK KaiTanmama TtocimiMeH Oepimyi. «llIpiFapma TiniH KepikTeyae KaiTamama
KYOBUIBICKI ©T€ YTHIMABI TOCUT KaTapelHaH TaObuIambl. OJ CTUIBAIK KaTEropusFa »aTaabl»y, — ICHIi
P. Conpix [7; 87]. JKanmel JeKCHKANBIK KaWTagamaiap aapecaTka aapecaHTThIH HHTCHITMACHIH OLIAipy
KbI3MeTiMeH epekmieneHeni: «Kapabaii» neren at »xabbickaH, «Kapabaii» mereH arak, Here Kapabait neitni,
Kapa0aiira ykcacThIK OoJica eKeH-ay.

OHIIME PEMHUHHUCIICHITUS TOCUIIMEH KypbUIFaH. (OkiM Tapasu. «Aywul ImIeTiHzmeri yi»). JlaeiH
CIOKETKE KYpbUIFaH oHriMe Oyrinri 3amanHbIH «KapaOaiibiHbiH» OonMbichiH amanbl. Kemeri «Kapabai»
MaJl COHBIHJ/IAFBI ajiaM, KeIpablH JKaHak HyckackiHna « TOKCaH MBIH JKBUIKBI aiijjaraH Oaii Ooiica na, yiinme
CLJIKIIT KHEp IIMaITaHbl KOK» JIET CypeTTeNreH ekeH [8; 96], «oyrinri Kapabail» okbIFaH, Ke3i aliblK, CTYIESHT
OKBITHIII, KOFaM TOpOMeciMeH, KOFaM iCIMEH apajachll KYPIeH jkaHa 3amaH afgambl. ChIpTKbI OeliHenepine
ailelpMa OONIFaHBIMEH, ©3 KO3JereHACpiHe JKeTyIeri amaj-TipJiKTepiHIe YKCacTBIK Oap, TeK «OyTiHTi
Kapabaiiasia» amaisl jkaHara KepiHic Tanmkad. KeI3eIHBIH alablHAa 1a, KbI3bl YHATKAH JKITITTIH aJIIBIHIA 14
aOBIPOMBIH >KOFaNITITakael. KbI3bIHA JTeTeH KaphIM-KaThIHACTA oKe OeiHeciHe e, KBI3IbIH YHATKAH XKITiTiHe
KapbhIM-KaThIHACTAFbI aJlaMd KAaThIHACHIHA Ja HYKcaH kenmelai. Exi «basHHBIH» na Maxa00artka, cesimre
JETeH aalabIFel €Ki OeJieK: TYPaKThl >koHe Typakchi3. JKasymeHblH «Ko3el Kepmem — basa cyiy»
JKBIPBIHBIH CIOXKETIH HET13 €TiIl )Ka3FaH TYBIH/IBICHI OCBIHAAN Keperap TyHHeJIepAeH TYPaIbl.
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3 Konmik mMaz2uinada scymcanzan HeazblMChl3 dIMOYUs myoblpamvlit iiKi ecimoep
(Arnamvicmap, lvieaiibatinap, Ketikyammap, ¥amanoap, bexescanoap m.c.c.).

byn Tocinm, Oipinmmigen, OeiHeNeHIT OTBHIpFaH oOpa3mapablH KeOeloiH KepceTemi, CKIiHIIiICH,
aJbUlaMa MarblHa YCTEY apKbUIbl Oenrini Oip KeHinKepAiH KUBIHTHIK KACHETiH FaHA KOPCEeTil KOWManbl,
KoFama OeJIeH aJIbITl OTHIPFaH ©3TepiCTEPICH J¢ aKmapar oepei.

4 JKangvioan srcannviza omxen iiKi aHmponoHumoep

Keiibip inki ecimaep ce3 TyABIPYLIBl JKYPHAKTap OCEPiHEH KEKEACH KalIblfa OTKEH, MBICAJIHI,
Ketixyam — retikyamwwinovinwix, bexescan — bexexcanovik, Koocanacelp — xoocanacwipavik, [lvieaiivai —
WvleauOAUIbIK.

5 Cypaynvi cotiiem apxviivl my3iieen ki Mominoep

Cypayinbl ceneMIep/IiH pPUTOPUKAIBIK KBI3METI THIHIAYIIBIFA ocep erefli. «PUTOpHKANBIK cypay
JKayanTbl, Xabap amyapl kesmeMelni. byHmail ceiinemaep KapChUIBIK OUIMIPY, KEKETY CHAKTHI MaKCATTHIH
MIparMaTHKaIBIK MaKCaThIH apTThIpanbl. CeWeyiniHiH KapChUIBIK OUIMIpYIEH Tepi momen, Heri3aeMeHi
KEJTipe OTBIPBIN, CYpayibl COWIeM TYpiHIAE MAaKCaTBIH JXETKi3yAl ceilfiey akTiCiHiH BIKIAN €Ty KYIIiH
apTTeIpans» [9; 153].

—» Kerken Oe AeiiMiH WIBI €J1iM a3bIl,
Kosbt men basu ypnaswt kaiioa? (Ka3pioek Mca. «Aske3 allIBIKTapbD).

—» Kane, congarbl Kooapcwi3, bekedcarnceis 00CTaHIBIKTa TAaOBICKAH CYHICTICHIIUTIKTEP? Onmipe KajlraH
KOK T1a, anmjekamaH. (LLlotioexoBa I'. «Ait coyseci MEH KOJICHKECI).

—» «Conna neiiMiH, OCBIHBIH OopiH OLIeTiH, TYCIHETiH kep OeTiHAeri OapiblK amaMIap TEXHHUKAIBIK
KYpajmapasl apajacTepMai Taza KoJ €eHOETIMEH KYMBIC icTece, KaHaail HoTmwke mbiFap eai? OHga sxemic-
KUJICKTEPIH OHIMI JIe epeKIle MOJI OOJBIN, TAOUFATTHIH JIACTAHYHI JIeT€H MyJie Oommac efi. AgaMaapIbiH
OapIBIFBI )KYMBICCHI3 0OJIMaiA, 9pPKIM ©3iHIIIe eHOCK eTiM, ypriak ecipeTiH eni. Onma xxep Oerinae Acankaiigol
i30ecen JKepyiivlk opuaiimoln mbIFap?! MyMKiH, KOH YCTiHAE OO3TOpFai >KYMBIpTKAJaFaH 3aMaH Ooiap.
(Amxanbait M. «Kymipiiky).

6 Teney apxulivl bepineeH ki ecimoep

Kepkem mbIFapManapma TEHEY apKbUIBI OepiireH inki eciMumep OackIMABUIBIKKAa we. TeHeymi
KeHinmKkepiepaiH MiHE3-KYJIKBIH, 1C-OpEKETTepiH CHIIaTTayla YCTEeME MarblHA OEpeTiHMIKTEH, YTHIMIBI
KOPIKTEY TOCUT peTiHe MEHITIHIIIE MOJ KOJIIaHBLIFaH.

—» AJam KaHIIa MeiiMaHachl Tachica Jja olai-cayall JIeTeH[I YMBITIAybl KepeK. AJaMHBIH KacipeTi MeH
KYIipeTi e ocbiHAa. JKeTiM-KeTIMHIH MYHBI MEH CHIpBIH OeceHenmeH Ouryi tric. by emip meren 413 6uoiy
arcvipmuly mymazwt cexingi (OcnanoB C. «Eki qyHUEHIH aOBIpOMBI»).

TacwiHgai qUIpMEHHIH MBI aifHATFaH

Corapl Kalia anmapbIll MBIHAY JKaJFaH?

benriciz ara-teri Oana Oatinap

Capanoay donvin wiwikmot Llvieatibaiioar.
(Kacrek basu6ait. « Axmam).

7 Dkcenpeccusmi-oazanayviuimslk memaghopa apkuvlisl bepineen IE

Mertadopa — nyHueHi, OOMIMBICTHI TaHyIbIH Ke3i. On ykcaTy 3aHObUIBIFBIHA Herigeneni. Metadopa
apKbUIBl OciiHeni o0Opa3 jkacanbHaABI, Oip 3aTTHIH aTaybl KBl CBIPTKBI YKCACTHIK, COHKECTIKKE Kapai
eKiHIII Oip 3aTThIH, KYOBUIBICTBIH aTayblHa KaThICAIbl, TY31JIT€H MOTIHI€ Opail JKarbIMIbl/’KarbIMChI3 PEHKTI
MaFrblHa YCTeMEen .

—»>  «Kaneviz ko3 /[ayoe» KOPKBITTHI MEHI,

Kacweimaa coi kyH Kopxbim TyHEHI.

Ilepinep Ouien cyra cyiipeni,

[epimre >xonaa xonbIKTHI, Teri. (bexeroBa b. « Kynap13 00m kKeTKeH KbIpIapbIM»).

—» KyH coyneciH kepMmeit Kainap KOKTeri,
Kynni otinacam, Kopxsim ecmen kemneoi... (Ka3pibex Hca. «A3anamay).
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¥YcracaH J1a CBIFBIMJIAIT 30D TYTKaHBI,

YwmrITnacceiq keynenne Kopxoim 6apbid. (KaiteipoekoB O. «CyiryTan).

Ocbl 6JIeH KOJNJApBIHAAFbl YKCaTy (GUIOCOQUSIIBIK TYPFBIJAH albIll KaparaHJa Typa MarblHAJIaFbl
«emm» ce3i MeH «KOpKBIT aTaHbIH» MaFbBIHANBIK KYPBUIBIMBIHIAFEI «OJIM» CO3iHiH, SFHU OCBI €Ki
KYOBUTBICTBIH ©3apa YKCACTBIFBIHA HETI3AENII, anblHFaH. EKi KYOBUIBICTBIH apachlHIAFbl YKCACTBIK
HOTWKECIHIE «OJiM» C€o31 akbplHAap KoMmaHbIChIHAAa «KOpKBIT» ce3iMeH TaHOamaHblll Typ. bym xepme
«KopKbIT» co3iHiH qudQepeHInanIp ceMachl JOMHHAHTTHIK CUTIAT ajblll, apXHCEMachl KOMECKIJICHTEH.

—>

8 Konmexcmyanowvlx anmoHumoepoi natoaiany maciii

OMipzeri KapaMma-KanuImbUIBIKTap Akl aWKBIH KOPCETY KOPKEM MOTIHHIH IMparMaTHKAJIBIK 9CEpPiH KYIIeHTe
Tyceni. KoHTeKCTyalIplK aHTOHAM Ka3ipri TaHaa THIH TULIIK TOCUT 00JbIN TabbuTambl. byt Tocin anpecaTThiH
SMOLMSICBIHA TOCBIH 9Cep €TeIi, CO CeOEIITI acep eTy aJIeyeTi )KOFaphl.

Ep Kooapza ki3 Basu 601061 2autvlK...
Fawvizvina eprimen kendi Kauwin.
Tennik anran maxa00at cepTTeH Tailbl,
Op aJbIMBIH €CEITICH eHJI 0achIIL.

Koo emec, Konvina 0oubiposl anwin,
Kapabaiioviy Ko3zvl sicyp Kotivin 6aswin.
Y1 yneicka Kapexer TOW xacaibl,

Komapmmuwiewl d1ieMre MOWBIHJATIBIIL. ..

Cakaun Koiiran O6eTiHe, cajaayaTTsl e,

MeH xypeMiH, aT TalbIH, cajaMar 00JI.

basn cyiice Kooapovl — bax minetiix,

Koswiya na 6ip apy capanar kep!
(Kanpgproaes t. «Kanama maxab0aty).

Kopvimuinowbt

Kenripinren Mplcanmapian aHblK KepiHTeHAEH, 1IKI MOTiHAep iWNHAEe iNKi eciMiep Typii TUIAIK
aMaiaap apKbUIBI jkacanmagpl. JKamKplmaH JKalmbiFa ©TKEH JKaFIMCBI3 MOHIETI 1K €CiMIep MEH KOITiK
MarplHaFa We OOJFaH UIKI eciMaepAiH epic ama OacTaybl KOFaM KYHABUIBIKTAPBIHIAFBI ©3TePiCTepIiH
QJIEYyMETTIK OpTaFa THUTI3TeH ocepiH kepcerexmi. ki eciMaepaiH OeHOTaThIHA KaparaHma, iIKi ecimuepre
JKYKTEITCH KOHHOTAITUSIIBIK MarbIHAJIap OaCBIMIBIIBIKKA e eKCHIIITIH KopeMi3. [Iki eciMaep TeHey TypiHme
aybpICTIajbl MarblHAMA JKHi KYMCAJIBIHAABI, Oy peTTe UIKi eciMuep OaralayblTHIK CHUIATKa He OOJBI,
aBTOPIBIH CyOBEKTHBTI MalbIMBbIH KeTKizeni. LLbiFy ke3i GonpkIopiblK mbiFapManap 00BN TaObUIATHIH
iK1 eciMaepliH >KeKe TypraHAa Aa, MOTiH KypaMblHIa Ja TaHBIMIBIK oJI€yeTi, JIMHTBOMSICHU OJeyeTi
skorapbl. MDONBKIOPJBIK UIKI €CIMACPIIH 3THOHMMIIK ceMaHTHKachl na epekme. Con cebenti iKi
MOTIHZAEpAE CaKTaJfaH BepOaaabl KOJ IICIIJIMEIeH jKaraaiga JTUHIBOMOIEHHU KOJ HMIepiIMEili, COHBIH
caJapblHaH ajpecaT IEH aJpPEeCcaHT apachIHIAFbl TUINIK KapbIM-KAThIHACTAH €Il HOTHMXke Oonmmaiimbl. Liki
(deHOMEHIECP/II KOPKEM IIIBIFApMara EHTI3yAeri aBTOPABIH MakKcaThl — ajapecarThl WIAHABIPY, UIKi
(heHOMEHHIH KaitHapKe3i OOJBIT TaOBUTATEIH KOPKEM IIBIFApMa aBTOP MAaKCATHIHBIH JKY3€Te acyblHa BIKIAJ
eteni. Con apKbUTBI KaHmail ga Oip akmapaTka MoH Oepri3yre THIPHICY, OKBIPMaHIAphIHBIH Ha3apblH HAKTHI
Oip wmes, CIOKET, KeHINKepAiH MiHe3-KYJIKbIHA, OHBIH CHIPTKbI KEJIOETiHE ayAaapTy MakcaThl Ke3JIeseIi.
CoHBIH KOMETIMEH UIKI KeHINKepiiH >KaH-TYHHUECiH, MOPalbdi KYHIBUIBIKTAPBIH pErpe3eHTAIHsIIaNTbI.
Jlemek, UIKi MOTIHACPAIH Ma3MYHBIHIAFbl MOJICHM KOHHOTAIMSHBIH MOHIH TYCIHY OKBIPMAaHHBIH YJITTHIK
OimiminiH OomyblH KaxeT eremi. Ocbl ceOenTi akbIH, >Ka3ylIIbUIAPABIH KOPKEM MIbIFapMaiapblHBIH
KepKeMIeyi, OciiHeney Kypaibl, 0oiMaca TYCIHAIPY TOCUIIHIH KYpaslbl PeTiHE KOJIAHBUIBII KYPreH 1IKi
MOTIHICPACH TYBIHIAWTHIH acCOIHAIUsIap YIITTHIK OimiMi Oap OKbIpMaHFa FaHa TYCIHIKTI OONBITT Kaja
Oepemi.
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K.A. Kakymos, b.A. AGapixaHoBa

OtpaxeHue (oIbLKIOPHBIX MPeLeJeHTHBIX TEKCTOB
B COBPEMEHHBIX XYy/10:KeCTBEHHbIX IPOU3BeIeHUsIX

IIpaBUABHOCTE, aICKBATHOCTH BOCIIPHATHS XYAOXKECTBEHHOIO TEKCTa BO MHOTOM 3aBHCST OT IPEIBAPHUTENb-
HBIX, ()OHOBBIX 3HAHUH 4YHTaTeNs (3HAHWS PEANi, KyIbTYphI). DTa MpoOieMa CTAaHOBHUTCS aKTyalbHOH He
TOJBKO TPHU MEPEBOJE XYHOKECTBEHHOTO TEKCTa HA MAPYrOM S3bIK, HO M IIPU BOCHPHATHH TEKCTOB
XYIOXKECTBEHHOH nuTepaTypbl. OT COBpEMEHHOTO uHTaTeNs TpebyeTcs ropasio Ooiblie YCUINI U 3HaHUN
MpU YTEHUH XYAO0KECTBEHHBIX MPOU3BEeAeHUNA. B nanHOi ctaThe paccMOTpeHa poJb MPELEIEHTHBIX TEKCTOB
B BOCIPUSTUU COBPEMEHHUKAMHU XYy OKECTBEHHOT0 npou3BeaeHusa XXI Beka. PoabKIOPHBIN NPEeLEeASHTHBIN
TEKCT B COBPEMEHHBIX XYIOXXECTBEHHBIX IMPOU3BEICHUSIX OTPAXKACTCS B ABYX BHAAX: IPELEICHTHEIE HMEHA
W TIpEle/ICHTHRIC  BbICKa3plBaHUs. CyIIecTBYeT HECKOJIBKO CBOEOOpa3sHBIX CIOCOOOB  BKPAIUICHUS
(ONBKIOPHBIX ~ NPENeAEHTHBIX TEKCTOB B  ITIOCIEAYIONIME  XYIOXECTBEHHBIE TEKCTHL.  ABTOpPBHI
XYIOXXECTBEHHBIX IPOU3BEJCHUH MCIIONB3YIOT Ccleayromme crocoOsr: 1) Tpancdopmarms (GoIbKIOpHBIX
MpELEe/ICHTOB; 2) KCIOJIb30BaHNe (DOIBKIOPHBIX IMPELEJCHTOB B KavyeCTBE 3arojioBKa; 3) ICOHUMHU3ALIUS
B OTPHLIATEIbHOM OTTEHKE MOCPEICTBOM HCIONB30BAHUS BO MHOXKECTBEHHOM 4HClE (DONBKIOPHBIX
cOOCTBEHHBIX UMEH; 4) neoHUMHU3aIUs (DOJIBKIOPHBIX TPELEISHTHBIX AHTPOIOHUMOB; 5) MPELEACHTHBIC
TEKCTBI, 00pa30BaHHBIE C TOMOIIBIO BOINPOCHTENBHBIX MPENIOKEHHH; 6) Mepenaya MPeLeieHTHIX UMEH
TIOCPEJICTBOM CPAaBHEHUs; 7) mepefada MPELEJSHTHBIX HMMEH IOCPEACTBOM 3KCIPECCHBHO-OIEHOYHBIX
Metadop; 8) UCIIOIBb30BaHHE KOHTEKCTYaIbHBIX aHTOHMMOB. CIIOBO <«IIPELENCHTHBIH» HCIOIBE30BaHO
B Ka3aXCKOM SI3bIKE KaK «LJIKi».

Kniouesvie cnosa: XyIIO)KeCTBeHHLIfI TCKCT, BOCIIPUATUC XYHOXKCCTBECHHOI'O TCKCTA, q)OHbKJIOp, NpencaACHT-
HBIN TEKCT, MIPCUCACHTHAA CUTYyalus, IIPEUCACHTHOC UM:I.

Zh.A. Zhakupov, B.A. Abdykhanova

Representing folk precedent texts in modern fiction

Adequate perception of a literary text largely depends on the preliminary background knowledge of a reader
(knowledge of realities, culture). This problem becomes relevant not only when translating a literary text into
another language, but also when reading texts of fiction. A modern reader needs much more effort and
knowledge in reading works of art. This article examines the role of precedent texts in the perception of con-
temporary art work of the 21% century. The folklore precedent in modern fiction is reflected in two forms:
precedent names and precedent statements. There are several peculiar ways of interspersing folklore prece-
dent texts in subsequent literary texts. Authors of works use them in the following ways: 1) transformation of
folklore precedents; 2) using folklore precedents as a title; 3) deonimization in a negative connotation by us-
ing folkloric proper names in plural form; 4) deonimization of folklore precedent anthroponyms; 5) precedent
texts, formed with the help of interrogative sentences; 6) transferring precedent names through comparison;
7) transfering precedent names through expressive and evaluative metaphors; 8) using contextual antonyms.
The word «precedent is given to the Kazakh language by the word «ilki».

Keywords: literary text, perception of fiction, precedent text, folklore, precedent situation, precedent name.
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CRITICISM

UDC 811.1

A.T. Litovkina
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Positive and negative sides of divorce as refected
in Anglo-American anti-proverbs

In the present study I am going to explore the positive and negative sides of divorce as it is viewed and con-
ceptualized in the body of Anglo-American anti-proverbs(i.e., deliberate proverb innovations, also known as
alterations, parodies, transformations, variations, wisecracks, mutations, or fractured proverbs). My discus-
sion is organized in two sections. While the first one very briefly demonstrates the background of anti-
proverb research and terminology, the second section treats the advantages and disadvantages of divorce.
While the focus of thefirst part of second section is on positive sides of divorce, the second part of it address-
es its negative sides. The anti-proverbs discussed in the present study were taken primarily from American
and British written sources. The texts of anti-proverbs were drawn from hundreds of books and articles on
puns, one-liners, toasts, wisecracks, quotations, aphorisms, maxims, quips, epigrams, and graffiti collected in
two dictionaries of anti-proverbs compiled by Anna T. Litovkina and Wolfgang Mieder.

Keywords: anti-proverb, Anglo-American, marriage, English, American, divorce, husband, wife, positive,
negative.

1 The background of anti-proverb research and terminology

For centuries, proverbs have provided a framework for endless transformation. In the last few decades
they have been perverted and parodied so extensively that their variations have been sometimes heard more
often than their original forms. Wolfgang Mieder has coined the term «Antisprichworty [anti-proverb) for
such deliberate proverb innovations (also known as alterations, parodies, transformations, variations, wise-
cracks, mutations, or fractured proverbs) and has published several collections of anti-proverbs in German
and English (for a summary of relevant research [see 1; 1-54]). Anti-proverbs may contain revealing social
comments. More often than not, however, being based on mere wordplay or puns, they are playful texts gen-
erated primarily for the goal of amusement. As Mieder states, «Just as proverbs continue to comment on all
levels and occurrences in our daily life, so do anti-proverbs react by means of alienating and shocking lin-
guistic strategies to everything that surrounds us» [2; 244].

All’s fair for anti-proverbs: there is hardly a topic that they do not address. The most common themes
are sexuality and love, men and women, professions and occupations. Marriage is undoubtedly one of the
most frequent topics in Anglo-American anti-proverbs.

There is a wide range of aspects of marriage discussed in anti-proverbs. Most of them diminish the in-
stitution of marriage. To name just a few, matrimony is conceptualized as a burden and form of torture, boss-
iness and dominance, constant blaming and arguing, slavery and imprisonment, war and fighting, the tomb of
love and diminishing of lust, madness and folly, seeing and enlarging each other’s shortcomings, hiding and
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lying, aggression and even murder [for more on the negative aspects of matrimony and stereotypical features
of spouses as revealed in Anglo-American anti-proverbs and wellerisms [see 3; 112—135].

2 Positive and negative sides of divorce

People who stay married live four years longer than people who don’t. It is well known that unhappily
married people are more depressed, more anxious, more distressed, less optimistic than happily married peo-
ple [4]. Not surprisingly unhappily married people might get a divorce. In this section let us have a look at
the negative and positive sides of divorce.

Just in accordance with the popular proverb One man’s meat is another man’s poison, i.e. what might
be considered an advantage for one, is a disadvantage for another one, divorce is considered by the vast ma-
jority of people as a win-lose situation: the more one gets, the less the other one gets. So what is expensive
for one spouse, becomes valuable for the other one:

Why is divorce so expensive?

Because it's worth it! [5].

2.1 The disadvantages of divorce

Much research emphasizes the severe consequences of divorce. For instance, divorced individuals expe-
rience greater rates of suicide, violence, physical illness, increased rates of automobile accidents mortality
from diseases, for more, see [6; 42].

The disadvantages of divorce are reflected in scores of proverbs. While the original proverb It’s better
to have loved and lost than never to have loved at all claims that «You gain so much from experiencing love
that you shouldn’t avoid it for the fear of rejection» see [2; 190], its mutation below rejects this meaning by
offering another one: it’s better to break up your love relationship, whatever pain it might cause you than to
get married and later get divorced:

"Tis better to have loved and lost than to be married and divorced [7; 251]. {It’s better to have loved
and lost than never to have loved at all}(For the reader’s convenience all anti-proverbs in this book are fol-
lowed by their original forms, given in {} brackets).

Disadvantages of divorce mentioned in our corpus are of emotional, physical, and most frequently, fi-
nancial character. Let us observe some such disadvantages and prove their existence by examples from our
corpus. Divorce—in accordance with the proverb Marry in haste and repent at leisure—is definitely concep-
tualized as repenting one’s wrong choice in a number of our anti-proverbs:

Marry in haste and repent in the Divorce Court [8; 10].

The ones who suffer most from divorce are those who, contrary to the proverb Marry in haste and re-
pent at leisure, have not paid enough attention to the selection of a proper partner for life, and have not at-
tributed enough importance to the seriousness of the consequences matrimony will have on their entire
lives:

Divorce is the price people pay for playing with matches [9; 236]. {If you play with matches, you get
burned}.

The proverb transformation cited above is based on so-called homonymous punning (that is, punning on
words spelled and pronounced the same). Thus, the word matches as «a narrow piece, usually of wood or
cardboard, coated on one end with a compound that ignites when scratched against a rough or chemically
treated surface» [10] from the original proverb text is substituted by its homonym [word spelled and pro-
nounced the same) in the anti-proverb, with the meaning «a person viewed as a prospective marriage part-
ner» [10]. Therefore, a bad marriage and the suffering from divorce and its consequences are the price peo-
ple might have to pay for playing with fire, or matches (that is, their thoughtless infatuation and lust, after
whose disappearance only ashes remain).

As we have seen earlier, a number of anti-proverbs from our corpus claim that marriage is considered to
be a union which eventually might be terminated. During divorce procedure one’s dirty linen is frequently
washed in public, which might be extremely embarrassing and hurtful:

Man proposes, woman supposes, marriage composes and divorce exposes. (Captain Billy’s Whiz Bang)
[1; 212]. {Man proposes, god disposes}.

If one’s marriage ends up in a divorce procedure due to one’s extramarital relationship, it is no wonder
that many people are curious to learn more about the details of his liaison:

All the world loves a lover and loves to snicker at his love letters in court [11; 117]. {All the world
loves a lover}.
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In the proverb transformation above, most probably it is also the wife who has sued her husband for di-
vorce, and not vice versa. Her decision to initiate the divorce procedure, in vein with the proverb Hell hath
no fury like a woman scorned, might be her revenge to her spouse for his extramarital affairs.

While the proverb Love makes the world go round, claims that love keeps things going, its mutation be-
low states that divorce makesthe lives of divorcees and those involved wobble:

Love makes the world go round, and divorce makes it wobble [9; 886].

Divorce might not only put one into the most difficult emotional 4situation or physical condition but
might also become one’s heavy financial burden for years, due to the dividing of property, paying high fees
of marital lawyers, child support, and so on:

What do a hurricane, a tornado, a fire and a divorce have in common?

They are four ways you can lose your home [10].

Nowadays Jesus’ words «...So they are no longer two, but one. Therefore what God has joined togeth-
er, let man not separate» (Matthew 11: 6) and, consequently, the old «Till death do us part» are not an eternal
truth any longer:

The present divorce rate is so high, bride and groom must have solemnly promised: Until debt do us
part [9; 236]. {Until death do us part}.

One of the largest financial disasters might be the case when one might be obliged to provide financial
support (that is, to pay alimony) to his (her) ex-spouse.

Our analysis has shown that one of the largest thematic groups of Anglo-American anti-proverbs refer-
ring to divorce treat the issue of alimony. Alimony is humorously defined as «the ransom that the happy pay
to the devil» (H.L. Mencken) [12] {Pay the devil his due}. The following anti-proverb, being also a kind of
definition of the word «alimony», emphasizes the gamble-like nature of matrimonial union:

If marriage is a lottery, alimony must be a sort of gambling debt [9; 26]. {Marriage is a lottery}.

Since paying such «gambling debt» might sometimes cost you a fortune, it is recommended in our cor-
pus again and again that you should think properly before getting married in haste. Let us have a look at the
two alterations of the proverb Marry in haste and repent at leisure:

Alimony: Marry in haste and repent insolvent. (Life) [13; 13].

Marry in haste, and pay alimony at leisure [9; 26].

Those who have to pay alimony are treated as losers or even fools: alimony.

A fool and his wife are soon parted. See Alimony [14]. {A fool and his wife are soon parted}.

Foolishness is a characteristic very frequently attributed to one’s spouse in our corpus, and, therefore,
getting married and being married is seen as one’s biggest folly:

One man’s folly is another man’s wife. (Helen Rowland) [12]. {One man’s meat is another man’s poi-
son}

When spooning is bliss, ’tis folly to get married [15; 355]. {Where ignorance is bliss, it is folly to be
wise}

Fools rush in where bachelors fear to wed [9; 59]. {Fools rush in where angels fear to tread}.

The financial burden of divorcees being obliged to pay alimony is emphasized in the following trans-
formations of the proverb Two can live as cheaply as one:

Alimony statistics suggest that two can live more cheaply as one. (Norfolk Virginian-Pilot) [16; 49].

Two can live as cheaply as one can pay alimony [9; 26].

Let us prove the idea expressed above by a few humorous quotations [although not anti-proverbs
per se):

Divorce often turns a short matrimony into a long alimony [9; 26].

Alimony is like paying installments on your car after it is wrecked [9; 26].

We have discussed the negative perception of divorce by divorcees. As I have just explored,a divorcee
might get into a terrible emotional and physical state;furthermore, a divorce might carry an extremely hard
financial burden. Divorce, however, might have a number of positive sides too. Let us examine them in the
following sub-section.

2.2 The advantages of divorce

One of the biggest advantages of divorce is when you happen to be the person who gets alimony, as the
humorous quote below points out:

Alimony often keeps matrimony from being a failure [9; 26].

Those who get alimony are considered to be lucky and smart:
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"Tis better to have loved and receive alimony than never to have loved at all [9; 26]. {It’s better to have
loved and lost than never to have loved at all}.

According to recent statistics, most frequently it is the women who receive alimony, since their incomes
on average are still lower than those of males; moreover, women usually get custody over children. Addi-
tional humorous quotations support this idea:

Alimony often enables a woman who lived unhappily married to live happily unmarried [9; 26].

To some women marriage is always a gamble because they never know in advance how much their ali-
mony will be [9; 26].

Alimony is a great improvement in a woman’s lot because it comes in regularly, never quarrels, and
never complains about the food [9; 26].

Let us try to explore now what other advantages divorce might bring according to ourcorpus of anti-
proverbs.

A divorce under certain circumstances is considered by these anti-proverbs not only a tragedy but ra-
ther a great relief. While marriage is frequently conceptualized in our corpus as war and lack of peace
[3; 112-135), divorce’s mission—in accordance with the humorous quotation «Divorce is the only institution
that has done more to promote peace in the world than the United Nations» [9; 236] — is peacemaking, or
freeing spouses from warlike marital union:

Divorces are made in heaven. (Oscar Wilde) [17; 59]. {Marriages are made in heaven}

Divorced couples

United we stand, divided we can stand it better [18; 48]. {United we stand, divided we fall}.

The two proverb alterations above, treating the positive side of divorces, have at least three things in
common. First of all, both of them argue with the texts of the original proverbs providing the template for
transformation. While the first one emphasizes that it is divorce—and not marriage—which is helped by
providence, the second one stresses that divorced people (that is, those who do not stick together any longer)
are less harder to defeat than those who are married (that is, united couples). Second, both proverb mutations
are examples of a very rare type of anti-proverb, the ones that negate the «truth» of the original piece of wis-
dom completely by employing antonyms in their texts (the divorces in the first example as opposed to the
marriages, or the stand in the second example as opposed to the fall). Third, none of the proverb alterations
state if such a positive view at divorces reflects the male or female perspective.

Another positive side of divorce is that it also stops the most unwanted interaction with one’s mother-
in-law (who, while possessing a lot of negative stereotypical traits, is uniformly depicted as a spouse’s worst
enemy and one of the main causes of divorce)[for more on mothers-in-law in Anglo-American anti-proverbs,
see also 19; 171-192]:

Every cloud has a silver lining: when you get a divorce, you also get rid of your mother-in-law [9; 534].
{Every cloud has a silver lining}.

With that I have come to the end of our discussion. Many more marital themesconnected to divorce
could have been considered in the present article but I must come to a conclusion now.So here are just a few
additional humorous quotes about divorce:

Divorce suits are so called because nothing but a divorce seems to suit [9; 236].

Divorce is a marital dissolution that follows a mutual disillusion [9; 236].

If divorce didn’t separate some couples, the police would have to [9; 718].

Conclusion

The present study has explored the advantages and disadvantages of divorce, as they are reflected in
Anglo-American anti-proverbs. The negative sides of divorce might be of an emotional, physical, and most
frequently, financial character. A divorce under certain circumstances, however, is considered by these anti-
proverbs not only a tragedy but rather a great relief. While marriage is frequently conceptualized in our cor-
pus as war and lack of peace, prison, slavery, torture, burden,divorce’s missionis seen as peacemaking, or
freeing spouses from a warlike marital union. Another positive side of divorce is that it also stops the most
unwanted interaction with one’s mother-in-law. One of the biggest advantages of divorce is when you hap-
pen to be the person who gets alimony (most frequently it is women). One thing is for certain, the views ex-
pressed in these anti-proverbs are primarily of those misogynous males who clearly are the biased originators
of most of them.
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A.T. JIutoBknHa

AFBUIIIBIH-aMEPUKAJIBIK MAKAJI-MITeJIIep/Ae AKbIPACYAbIH
OH KJHE Tepic KaKTapbl

Makasazna aBTOp aKbIPacCy/blH OH XOHE TEpIC JKaKTapblH 3€PTTEAi, OJIap/IbIH aFbUIIIBIH-AMEPUKAIIBIK MaKaJl-
MoTeN/IepAe KOPiHIC TalKaHbl )KOHE KOJIAHBICH (MaKaJJapAblH «e3repicTepiHie», HeMece TpaHchopmana-
PBIHIA) TYXKbIpbIMIANIbl. Bipinmn GesiMae cypakTapIblH TEOPUSIChl MEH TEPMHHOJIOTHSICH KbICKala OasH-
nanasl. MakanaHblH eKiHII OelliMiHAE aXXbIpacy TaKbIphIObIHA OaillaHBICTHI aHTHMaKajjapra Tajgayiap
KeNTIpUIl, OJlapJblH MaTepHaliap/ia aXbIpacylIblH OH JKOHE Tepic Karbl KapacThipbuiraH. Ochl Makanaga
KapacThIPbUIFaH aHTUMAKaJIap MBICAIIAPBIHBIH OapiIbIFbl aMEpPHKAJIbIK HeMece OpUTaHIBIK OachbUIbIMAAp/a,
rpadduTH, ThIpHAKIIATAp, adOpUMAEP, CIKETTEp, SIUTpaMMaiap >KHHAKTapblHAa jkoHe B. Muzgep men
A.T.JIuTOBKMHA pEIaKIMsIaFraH aFbUILIBIH-AMEPUKAJIBIK aHTHMAaKaJIJapblHbIH €Ki JKHHAFBIHAA JKAPBIK
KOpPIeH.

Kinm ce30ep: anTMMaKal, HeKe, axbIpacy, Kyleyi, aifei, aKbIpacyablH OH XKOHE KaFbIMChI3 KaKTaphl.

A.T. JIutoBknHa

Ilo3uTHBHBIE H HETAaTUBHbIE CTOpPOHLI pa3Boaa
B AaHIVI0-aMEPUKAHCKUX AHTH-IIOCJTOBHIIAX

B cratee wuccrnenoBaHbI MO3UTHBHBIE UM HETAaTUBHBIE CTOPOHBI  pa3Bofa, KaK OHHM  BUIATCS
Y KOHLENITYaJIM3UPYIOTCS B AHIJI0-aMEPUKAHCKMX AHTHUIOCIOBHUIAX (TIOCTOBUYHBIX «IEPEAeNKaxy, HIH
TpaHcdopmax). B mepBoii uacTu KpaTKo OCBELICHBI TEOPUS BOIIPOCA U TepMHUHOJIOTHA. Bo BTOpoii yacTu cTa-
ThH TPEJCTABIECH aHAJIHM3 aHTHIIOCIOBHUII, 3aTPArMBaIOLIMX TEMY pa3BoOja, HA MaTepHane KOTOPBIX PacCMOT-
pPEHBI IO3UTUBHBIC M HEraTHBHBIC CTOPOHBI pa3Boja. IIpakTudecku Bce TEKCTHI IPUMEPOB aHTUIIOCIOBHILL,
paccMaTpHBaeMBIX B CTaThe, OBIIM HAMJCHBl B aMEPHKAHCKUX WM OpUTAHCKUX IEYaTHBIX HCTOYHHKAX, B
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coopuukax rpadduru, nurar, ahopru3MOB, MAKCHUM, JITUTPAMM H OMYOJIMKOBAaHBI B JIBYX COOPHHKAX aHIJIO-
aMEpHKAHCKUX aHTUIIOCIOBUIL oA pexakuuer B. Munepa u A.T. JIuToBKHHOIA.

Kniouesvie crosa: AHTHUIIOCJIOBHIIBI, 6pal<, pa3BoA, MYX, )KCHA, IO3UTUBHBIC U HETaTUBHBIE CTOPOHBI PAa3BOJA.
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Literary reality in V.Belov’s creativity: specific nature
of reflecting the writer’s worldview

The article explores the literary world in Vasily Belov’s works as a secondary reality through the correlation
of the concepts «literary world» and «world view». The author compares different concepts that reveal the
concept of «artistic world». In the article by analyzing the system of character, their speech, the sources of the
writer’s works, V. Belov’s the view of the world is revealed. On that basis the classification of his literary
world is given. The author comes to the conclusion about the correlation of the artistic world and the lan-
guage picture of the writer's world. The article defines the fine lines between such similar literary categories
as the writer's world, the literary world, the picture of the world, the language picture of the world. On the ba-
sis of this differentiation the author comes to the conclusion about the correlation of these categories in the ar-
tistic world of Vasily Belov's poetic works.

Keywords: V.Belov, literary world, secondary reality, view of the world, writer’s worldview.

Vasily Belov wrote about his work as follows: «When I write, I see those houses, those people, but the
stories that happen, they are from somewhere in my past, although this has never happened to me» [1; 25].
This is confirmed by the fact that the literary picture of the author’s world is always deeply personal and is
reflected in various elements of the narrative: heroes, plots, details, etc.

It is known that Vasily Belov began his creative activity as a poet. The first collection of the poet’s po-
ems was called «My Village of Woods» and he began with the poem «What the Accordion Sings About»
[2; 50]. Noteworthy is the first quatrain of this poem:

H30anexa, cepoyy naxazamve, From afar, to the heart of punishment,
Omezonockom oemcmea moezo, With an echo of my childhood,

A nponec 00Ho 80cnoMuHaHbe 1 carried one memo

B nepesozoannoii ceescecmu ezo [...]. In its pristine freshness [...]

Inspiration for the poet is borrowed from his memories of his childhood in his native village, which we
can see in almost every poem. In the same collection, but already in the poem «Return», we find the motif
for returning to our homeland, which is so often found in the prose writer Belov’s works (stories «At Homey,
«Common Thingy [2]).

Kax mascen u sepnucm, How heavy and granular,

Bockosoii, monooou, Wax and young,

Humens Ko10COK ycamolil. 1Is the whiskered spikelet of the barley.
30pascmeyii! A 6ozepamuics 0omoi, Hello! I returned home,

Toknonuncs 6vl umo u conoamy. Who not then bow to a soldier.

A npucady k mebe, noKypro y megxnc, 1’'ll sit down to you and smoke at the edge,
Ha depesnio ceoro nanobyroce ¢ npuzopka. 1 admire my village on the hill.

Kmo nocesan mebs, Who sowed you,

Konocox, pacckasrcu, Spikelets, tell me,

Moowcem, mama, Maybe my mother,

A, mooxcem, cecmpenxa? And maybe my little sister?

Vasily Belov in his early poems laid the foundation for the literary world of his subsequent works.

Particularly interesting in this aspect is the following theoretical position about the world of the work,
which we find in V. Savelyeva’s works. According to the researcher, the literary world is a complex and
multi-faceted concept. Pulling out the hypothesis that the literary world is a secondary reality, Savelieva says
that the text is «the author’s manifestoy, the world picture and his philosophy; the idea of the work cannot be
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laid in every single aspect of the work, it is a combination of all elements, and its catalyst is the personality
of the reader-interpreter [3; 15].

B.S. Meilakh defines the artistic picture of the world as «a synthetic panoramic image of the specific ac-
tivity of various spatial-temporal ranges» recreated by all kinds of art» [3; 11]. He also discerns a broad pic-
ture of the world created by individual arts, individual maps of specific periods and pictures of the world,
created in the works of specific artists.

The classification of artistic worlds is extremely extensive. So, there are worlds oriented to reality: life-
like or repelling from it — that’s non-viable. For example, the «fantastic world» as a special type of aesthetic
reality created by art. But it is always important to specify the relativity of these typical characteristics: even
in such a fantastic, abstract, absurd and illogical world, there are certain laws that are set by the author-
creator. Often this conditional world of a work can be overestimated and reoriented within another historical-
ly specific time and space.

In his three-volume theory of literature E. Farino differentiates the concept of a «made» world, abso-
lutely subject to the will of the author, and independent of the will of the author — «ready-made» [3; 20].
Proceeding from this, the scientist distinguishes between «explicit» and «implicit» ways of modeling the
world. For E. Farino, the world of the work is inconceivable outside the category of the creator. But the work
reveals itself and acquires a secondary meaning already in the act of reading it by the reader, who in that case
is the co-author. This process, which E. Farino calls «resuscitation of the literary text», is always unpredicta-
ble, because it depends on the non-permanent component — the reader’s personality, the system of his per-
manent (education, character, preferences) and non-permanent properties (mood, life situation at the time of
reading the work, etc.). That is why with every new reading, even by the same person, we can talk about rec-
reating a completely new picture of the world of the work, not to mention the multitude of readings by a lot
of readers. It is also worth mentioning such a concept as «critical reading» related to the notion of «profes-
sional reader», that is, criticism. Most researchers agree that the picture of the world in reading the «profes-
sional reader» is more profound and multifaceted.

If we proceed from E. Farino’s theoretical propositions, V. Belov’s world is ready, which he himself
calls «Vologday, but it is very difficult to determine the specific chronological gap in which events develop.
In particular, in the story «Common Thing» the author subconsciously or consciously does not bind his work
to any particular time: there are no references to historical events, dates or historical names. V. Belov’s
works, based on E. Farino’s research, are ready-made, but not explicit, because we do not observe the «mod-
eling of the world»: heroes could have prototypes, events were likely to occur.

Vologda is somewhat reminiscent of the «epic time» of Russian folklore — proto-reality [4; 10], also
having a certain similar geographical area — Kiev-Moore in the epic and chronotope Vologda — Murmansk
in the story «Common Thing» which is also looped and has its own a special atmosphere of nostalgia.
Nostalgia is not explicit, not memoirs, but, nevertheless, palpable.

Also, scientists often define a literary text as «an adaptation of its meaning to the possible worlds of
the recipient» [3; 29]. The alternative reality, which is the literary world, is open to co-creation. Not acci-
dentally G.F. Hegel recognized that the work of art is entering into dialogue with every person before him,
and Paul Valerie saw the life of any phenomenon of artistic creation in multiple metamorphoses, in the
«thousand transformations and interpretationsy that it is able to withstand [3; 34].

Vasily Belov’s picture of the world is closely connected with the language of his characters: his char-
acters speak a special dialect. The authors of the dictionary «The People’s Word in V.Belov’ Works» em-
phasize that «the writer’s conscience does not allow him to abandon these ancient Russian words declared
unpromising, which continue their life through the villages of the Russian North» [3; 50]. That is why
Belov plays a significant role in character conversations, working as a conductor to the wonderful world of
Northern Russian speech and helping to recreate the necessary color in every specific work.

The world picture is recognizable. The author can create it for each specific work or put the heroes of
different works on one platform of the reality created by him.

Known literary method, which consists in the fact that the characters of various works living within
the same picture of the world, can intersect with each other: to be acquaintances, relatives or even to
switch from one plot to another plot. Since in real life, heroes are not closed within one of their «story-
line», transitions of literary heroes from one work to another bring realism to a new level. It is also much
easier for the author to work with an already worked-out character with a certain appearance and charac-
ter, rather than creating a new one.
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So, in the novel-river E. Zolya «Rugon-Makkary» the main characters of the novels were descendants
of one family, in the series of O. Balzac’s novels «Human Comedy» heroes often «roam» from one work to
another.

In literary criticism of XX century, this phenomenon was called «writer’s world», while researchers
of XXI century expanded to the concept of «writer’s universe». The writer’s universe is correlated with
the literary world of the work, in which new characters are placed in case the previous story was success-
ful with the reader or, in the author’s opinion, was only part of a larger work.

The birth of the concept of «writer's universe» is associated with the name of the famous English
writer, poet, philologist, professor at Oxford University, best known as the author of the classic works of
«high fantasy» by J. Tolkien [5; 20]. His works constitute the first author's universe, and thanks to a good
elaboration of the world's picture, it is often borrowed to create alternative stories - this phenomenon was
called «fanfiction». This is the genre of non-professional literary works created by their fans based on the
story of the popular original: from the English. Fan fiction: fan - fan, fan, fan, fan; fiction - fiction [6; 28].
J. Tolkien created a new fantasy world, largely based on mythological subjects, filled it with various races,
for each of which worked in detail and prescribed a history, genealogy, language. His laborious work led
to the emergence of a new trend in literature - fantasy. It can be noted that in the works in the genre of fan-
tasy or fantasy with the «made» world, the author's artistic picture is much brighter and more distinct, as
the background for it is the existing reality (universes of the Strugatsky Brothers, Stephen King), whereas
in the case of works in genre of realism, the artistic picture of the world is less distinct, but it nevertheless
has a place to be.

Thus, in our opinion, a comparison of the literary world of the work and the picture of the writer’s
world is a comparison of the whole and its part. The «literary world» is a broader concept: it is meaningfully
deeper, since it is the union of all the constituent parts of the work, and the «picture of the author’s world» is
a visual and atmospheric phenomenon that affects not only the characters, but also the space where events
unfold through the prism of the author’s vision.

The picture of the world is a kind of general impression, the image reproduced by the imagination after
reading the work, and the interconnection of the literary world and the picture of the world is a very complex
issue. According to Savelyeva, this is a mutually reversible process of interiorization and exteriorization.
Under interiorization, the author understands as withdrawal inside, transformation of external objects, phe-
nomena and events into thoughts, emotions are signs of the intellectual and psychic world, while exterioriza-
tion is the withdrawal of emotional states, thoughts from the inner self to the external environment, when
they are materialized, are «signified» in elements of the picture of the world [3; 50].

The literary world corresponds to different elements of the linguistic reality. That is why the last basic
coordinate of the literary world and the literary text is linguistic, it turns out to be the most hidden and origi-
nal, providing and predetermining the incarnation of all the others.
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K.P. Hypranu

B. beJioB mIbIFapMamibLIbIFbIHAAFbI KOPKEMAIK HIBIHABIK:
’Ka3yIIbIHBIH TYHUETAHBIMBIH KOPCETY epeKIIeJIiri

Maxkanana Bacunmii BenoBTHIH IIBFapMaapbIHIAarsl KOPKEM QJIeMi «KOPKEM oJIeM» MEH «aleM OeifHeci»
TYCIHIKTEpiHIH e3apa KapbIM-KaThIHAChl apKbUIbI KOCBIMINA IIBIHIBIK PETiHAE KapacThIPbUIABL ABTOD
«KOPKEM QJIEM» TY)KbIPBIMIAMAChIH alKbIHAANTBIH TYPIII TYCIHIKTEpl canblcThIpabl. XKyMbicTa Keifinkepiep
XKYHeCiH Tajaybl, OJIapJblH Ceilieyi, Ka3yIIbIHbIH )XYMBICBIHBIH LIBIFY TETiH Tajunay apkpuibl B. benoBTbiH
KOPKeMIK oieMi alKbIHIaIIbl, COHBIH HEri3iHAe OHBIH KOpPKEM oJieMiHe JKIKTey jkacanraH. ABTOp
JKa3yIIBIHEIH KOPKEMIIK aIeMi MeH TIIIIK KOpiHICIHIH e3apa KaThIHACHH OeNriiey Typaibl TY>KbIPBIMFa
KeJi.

Kinm coe30ep. B. benos, kepkeM oalieM, KOCBIMIIIA IIBIHABIK, JJIeM O¢iHEC1, aBTOPIBIH JYHHECTAHBIMEL.

K.P. Hypranu

Xyno:xkecTBeHHas peajJbHOCTH B TBopuecTBe B. Besona:
cnenu(UKa 0TPaKeHUsI MUPOBO33PEHUs MHCATEIA

B craThe nccnenoBaH Xyn0KECTBEHHBI MUD B MPOU3BeicHHIX Bacunus benoBa kak BropryHas peaibHOCTh
4Yepe3 COOTHOUICHUE MOHATHH «XYI0KECTBEHHBIN MUP» H «KapTHHA MHPa». ABTOP COIIOCTABIISICT pa3InIHbIC
KOHIICTIIINHY, PACKPBIBAIOIINE MTOHATHE «XYI0KECTBCHHBIN MUpP». B paboTe myTeM aHaim3a CHCTEMEI MEPCO-
Ha)XeH, X pe4r, HICTOKOB TBOPYECTBA MMUCATENIs PacKpbIBaeTcs kapTuHa Mupa B. benoa, Ha ocHOBe yero ga-
eTcs KIacCU(UKALUS ero XyI0’KeCTBEHHOT0 Mupa. OmnpeeneHbl TOHKUE TPaHl MEXIY TAKMMHU CXOXKHUMU JIU-
TepaTypOBEIUECKUMH KaTETOPUAMH, KaK MUCATENbCKUI MUp, TUTEPAaTYpHBIH MUp, KApTHHA MHUPA, S3BIKOBAS
kaptuHa Mupa. Ha ocHoBanuu 3toit muddepenipanyum aBTop IpUXOAUT K BBIBOJY O COOTHECEHHUH ITHX KaTe-
TOpHii B XYI0’KECTBEHHOM MHUPE CTUXOTBOPHBIX Ipom3BecHuit Bacumus benosa.

Knioueswvie cnosa: B. benos, Xyn0KeCTBEHHBIN MHp, BTOPUYHAS PEATBHOCTh, KAPTHHA MUPa, MEPOBO33PCHUE
aBTopa.
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Verbalization of the concepts «qonyr» and «sary» in Kazakh language

Recently there has been a great interest to color designation. The researchers deal with emotional-
psychological, ethno-linguistic aspects of color, color designation.In the national consciousness of the
Kazakhs a significant place is given to the symbolism of color. The system of color designations and color
symbols is one of the basic codes in the traditional world view of any ethnos. The development of colors is
closely related to the very perception of the world. The purpose of the article is to study the specifics of the
national worldview on the example of the concepts of «brown» and «yellow» with the study of the infor-
mation accumulated in them. Exploring the color naming mainly denotative meaning,it is impossible to dis-
play the richness of their semantic and stylistic hue. Therefore, speaking about color as a concept, we take in-
to account not only its basic meaning, but the whole system of additional connotations, concepts, associa-
tions, variations, which form a kind of semantic field that displays the entire palette of hues of one color, in
fact, is a concept of a color.By means of associative experiment specific features of the structure of these col-
or concepts are revealed. Each language is characterized by a different number of color concepts. The authors
conclude that the concept of «color» is a component of the language picture of the world, which presents the
distinctive national-specific features of the mentality of a certain ethnic group.

Keywords: color designation, ethno-linguistic aspect, color symbols, the concepts, color values.

The spiritual treasure of every nation is its language. The Kazakh language is not only the richest,
sounding, beautiful, but also recognized as a heritage of the great knowledge and science. And Kazakh peo-
ple are most civilized persona of a high intelligence. Knowledge, attitudes, traditions, culture, national identi-
ty, and worldview is entrenched in a language. In the Kazakh ancient scripts modern concepts and notions in
technology, science and medicine have been depicted long ago. If to take a color xoywip/qofiir (brown)
which is defined in science as a comparatively neutral color, in Kazakh culture xonsip mipaix/ qofur tirlik
(ordinary lifestyle), xowwip wapya/ qofiir sarwa (daily chores), xowwip an, cas, kyi/ qofiir dn, saz, kily
(a common song, music, playing melody). Every language serves as the main tool of information storage,
education, processing, culture and tradition.

The Kazakh people have a different attitude towards color capwi/sar1 (yellow). Sari is a sign of intelli-
gence and wisdom, gratitude, patience: Cabwip my6i — capwor anmwuin/ Sabir tiibi — sar1 altin (Patience is a
plaster for all sores); capeatiean socemep mypamxa/ sargaygan jeter muratqa (With time and patience the leaf
of the mulberry becomes satin.). On the one hand, it symbolizes solace and hope; on the other, sorrow.

Studies in modern anthropocentric field have become one of the most important issues to investigate in
correlation with language and nation, language and culture, language and thinking, language and psychology.
Color categories and the role of language in color discrimination have attracted the attention of numerous
Kazakh scholars in recent decades. The latest research in color categorization has focused on the
mechanisms that are at the core of perceptional distinctions in natural languages. The expression of basic
color categories, the linguistic semantics of color words, the cultural representation of color, and the
extension of color meaningis of great interest today. Color words and expressions with figurative meaning
and lexemes with metaphorical meaning are exceptional in that they link language to mind, and culture to
society. The significance of color words in that they have an objective description of the colorful world
image and serve as the main category of folk culture, full of valuable and pragmatic connotations.

In modern linguistics, we often come across with the notion of concept as a forming element of the
linguistic world image. Language connects people by concepts like a nation or ethnos (V.Maslova). The
message produced by a native speaker is sometimes a unique sample of verbal communication and a specific
conceptual system. The concept is a mental system. It denotes the fundamental mental entities realized in the
linguistic continuum through the means of verbalization. Concepts consist of the summarized and
categorized patterns of the knowledge of the world. This system comprises the individual worldview, or the
picture of the world that represents the comprehension of the external reality from the point of view of any
given individual and his or her conceptual image that underlies their cognition of the world. In every
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concept, a person's knowledge and understanding of the world are intertwined with one another, and then the
things which are recognized by the people become norms and common for all people and nation. Concepts
include national knowledge, understanding of national identity in shaping the world's image. It belongs to a
certain nation. It is impossible to imagine the culture of the nation without concept.

In Modern Linguistics, there are different approaches to define ‘concepts’. Since its appearance the
concept has been used along with meaning and notion and linguocultural features. While many scholars
agree that, it has a wider meaning and requires a closer examination than other linguistic notions. If the
concept is a unit of thinking process, the meaning is defined as a unit of semantic area of language. The
meaning, moreover, as a part of the concept, set in a language by symbols due to the purpose of
communication [1; 7].

In revealing a nature of the concept and the conceptual theory, the concept analysis plays a great role.
The authors of the «Anthology Concept» fieldwork series offer a few stages in conceptual study.

The first stage is to analyze the lexical meaning and internal form of the concept representing the
concept. The second stage — the concept repositories — defining synonymic lines of lexemes. The third stage
is to describe the ways in which the concept is categorized in world language image. The fourth stage — to
understand the conceptualization of the lexemes in figurative meaning, to examine conceptual metaphors and
metonymy. The fifth stage — to study scenarios. Scenarios are the events taking place in time and space, its
subject, object, purpose, condition, setting and time [1; 15, 16].

Therefore, the diversification of the contemporary conceptions of the notion of concept is caused by the
structural complexity and the multiple-aspect nature of it. The main focus of the concept researchers is to
highlight three areas. Yu.S. Stepanov and V.N. Teliya are the representatives of the first direction. According
to them, concept is the product of human thought, the ideal phenomenon characteristic of and pertaining to
the human cognition. Concepts are acquired, reconstructed, and realized in the given linguistic continuum
with the help of the expressive means and the conceptual framework of the human cognition system The
representatives of the second direction are N.A. Arutyunova and her followers, T.V. Buligin, A.D. Shmelev,
and others. They adhere to the notion that the concept is derived from the meaning of the word.
Representatives of the third direction — E.K. Kubryakova and others strongly beleive that the concept deals
with no meaning, but the meaning people put into the word as a result of the communication and with their
own personal experience. V. Maslova has collected these different opinions and names the following
conceptual features: 1) this is the minimal unit of human experience in its ideal representation, verbalized
with the help of a word and having a field structure; 2) these are the basic units for processing, storing and
transferring knowledge; 3) the concept has moving boundaries and specific functions; 4) the concept is
social, its associative field determines its pragmatics; 5) this is the main cell of culture.

Yu. Stepanov shows that the concept is three layed:

1. Actual or basic (active).

2. Historical (passive).

3. The original or etymological form (eg, the form) [2; 35].

According to the scholar, the main layer of the concept — is the one which is understandable for native
speakers. For example, everyone understands the actual layer of xoxwip/qofuir (brown) concept. Kownbvip
ky3/Qofiir kiiz (yellow autumn), xowsip mipaix/ qoiur tirlik (ordinary lifestyle), xowsip Odombwvipa/qofir
dombra ( a national musical instrument), etc. The yellow concept stands for feeling of a bitter annoyance, but
also refer to a long period like capzas xkymy/sargaya kiitw (to wait for a long time). In its broader sense, the
word is the color between orange and green on the spectrum of visible light, associated with mati/may (but-
ter); capwr ky3/sari kiiz (late autumn), capwsr ocambdac 6oyl sart jambas bolw (a long illness); caper orcinix/
sar1 jilik (a middle-aged man); capsi kapein (a middle-aged woman); capwr cinip/sart sifiir (elderly people),
capul yauvim/ sarl wayim (sorrow) and etc [3; 444, 445]. Yellow also stands for duration, distance: cap(st)
arcon/ sari jol (a long way), capet asz/ sar1 ayaz (a long frosty winter weather); wummeii orcac 6anal sittey jas
bala, capwr aywiz/ sar1 awiz, capul Kapwin 6ana/ sari qarin bala; capsr motivin 6ana/ sar1 moyin bala (a teen,
youngster); capwl yativim/ sary uayym (sorrow and troubles); capst maban/ sar1 taban (hardy); capwr orcypm/
sar1 jurt (old, ancient location, etc.

Yellow in English phraseology renders mostly negative meaning. Yellow is a symbol of uncertainty,
cowardice, disease: yellow as a guinea — as yellow as lemon (color of the face); yellow streak — the one who
is apt to corruption, betrayal; yellow rag — a yellow newspaper; yellow dog — a coward man, etc.

As one can see, the role of this or that color for a given ethnos is to a certain extent reflected in their
linguistic consciousness. It should be noted universal in the perception of color by representatives of differ-
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ent ethnic groups. The researchers note the evolution of color perception on the example of brown. Thus, in
the ancient Egyptians, the brown color symbolized life, since it was associated with the soil. Europeans still
associate it with the feeling of their «rootsy, reliability and common sense. This color, together with yellow,
is considered the safest color on the road. In some nations, brown color is close to black and dark, and ac-
cordingly harmonizes with the state of frustration and depression.

In the Arab-Muslim culture, it is considered very negative and was associated with decay and death.
Black (dark) color in psychology in general is considered a symbol of denial and protest, it is not accidental
that it was chosen by extreme liberals - from pirates to anarchists. Brown color is considered close to black
in its aggressiveness, is not it because it has become «its» for the fascists: this is the color of the uniform of
the Nazi storm troopers.

In Russian culture brown color is traditionally personified by poverty: until the 20th century. in the
Russian language, the phraseology of the brown duck remained (brownish version of the rubbish), fixed, for
example, in Ushakov's dictionary [4].

Only a certain social group can understand the second layer. As an example we can consider the follow-
ing language units, language frames of the concept ‘qofiir’: ‘Qofiir’, a nickmane of M.Auezov, ‘Qofir Jar' is
a Magzhan's poem, etc.

The third layer is very familiar to a close group of researchers who deal with that problem, thus, this
concept requires an etymological analysis. In our opinion, the origin of ‘Qofur’ dates back to ancient Turkic
'kon' (sheep). ‘Kon’ and ‘qofiir’ are similar in connotative meanings. ‘Kon’, for example, is a symbol for
modesty, moodiness, wealth. ‘Qofiir’ can be interpreted in a similar way.

Meanwhile scientists differentiate meaning, nothion and concept from each other. It is known that the
meaning of the word is divided into lexical and grammatical. The lexical meaning is «separating words from
one another, and through which the word becomes unique. The lexical meaning is a specific meaning of
every matter, phenomenon, action that is perceived by a community. It is the basis for other word-
derivations» [5; 71]. And the grammatical meaning is «derived from the lexical meaning of the word».
So grammatical meaning may be defined as the component of word-meaning recurrent in identical sets of
individual forms of different words. By grammatical meaning we designate the meaning proper to sets of
word-forms common to all words of a certain class [5; 72].

However, a word meaning is narrower than a concept. Scientists believe that a word meaning is only
one part of the concept. According to B. Nurdauletova: 'To split the difference between the concept and word
meaning one must to make the semantic and conceptual analysis’. The concept expressed by the use of a
word in a context often diverges from its lexically encoded context-independent meaning: it may be more
specific or more general (or a combination of both) than the lexical meaning. The semantic interpretation of
the word is closely related with a conceptual analysis, but their results are mostly different. «Once
A. Irgebayeva has noted»: If the first is responsible for constructing the semantic word structure and defining
the denotative, signifying, connotative meanings of the word, the conceptual analysis is concentrated on a
particular linguistic characters illustrated by generalized concepts, defining the nature of the symbol in
a certain cognitive structure. Conceptual analysis begins with identifying research questions and choosing a
sample or samples. Once chosen, the text must be coded into manageable content categories. The process
of coding is basically one of selective reduction. By reducing the text to categories consisting of a word, set
of words or phrases, the researcher can focus on, and code for, specific words or patterns that are indicative
of the research question. If semantic analyzes explain and interpret the word, then conceptual analysis is
aimed at recognizing the world» [6; 58]. V. Maslova also mentions the complexity of the concept and the
word meaning, sets the example as follows: «... y cO1030B u WM HO BpSAA JIMK MOKHO TOCTYJIUPOBATH
MHOXXECTBAa, HO  KOHIIENTHI, KOTOpble 32 HHMH CTOST, JIOCTATOYHO SICHBI  (COIWHEHHE,
MIPOTUBOIIOCTaBIICHHUE) ... (conjunctions and or but hardly one can postulate the meaning, but the concepts
that are behind them are sufficiently clear (connection, opposition) ...» [7; 37].

However, it should be noted that the lexical meaning of prepositions in English is, as a rule, relatively
vague (to think of somebody, independent of somebody, some of the students). The lexical meaning of some
prepositions is however comparatively distinct. However, in Kazakh language the grammatical meaning of
prepositions prevail over lexical meaning. Prepositions form the field of concept. For example, keifin,
meitin/ keyin, seyin (later), the words can then be included in the concept of time. In this regard,
E.Kubryakova points out «KOHIIENT HE HEMOCPEJCTBEHHO BO3HUKACT M3 3HAYCHHS CIIOBA, a SIBIISETCS
PE3yJIbTaTOM CTOJIKHOBEHUS 3HAYCHUS CIIOBA C IMYHBIM M HAPOIHBIM OIBITOM YeioBekay (the concept comes
from a collision of a word meaning with national experience of a man, it is not derived from a direct word
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meaning) For example, 'qofiir' in the dictionary is defined as 1. Dark color between black and red.
2. Aywic/Awis (figurative). JKyman/Jutafi (scarce), sxagay/jadaw (exhausted). 3. Indifferent, unconditional,
unfriendly. However, it does not give a full description of the word. This can be seen from a verbal-
association experiment (at the end of the full article). For example, orcyac/ jwas (modest),
xapanatvim/qarapayim (ordinary), amaca/alasa (low/small), ouik emec/biik emes (not tall/high), xyiraxxa
arcasvimont/qulagga jagimdi (mellifluous), JKymexen/Jumeken and etc. Association groups can be of great
help for a better understanding of a word, as well as a dictionary. Therefore, in modern linguistic researches,
the meaning is being kept on the periphery and replaced by the concept.

The distinction between notion and concept is that the notion is the accumulation of things and
phenomena in our real life, the concept is a system of national mentality. The concept is understood as a
color by every nation. And we can not say the same thing when it comes to the concept. ‘Qofitr’ is a color
and it has the other meanings that are understandable only to that nation. The notion is of typical feature, and
the concept is of specific feature, it is a set of knowledge about that object. Not every notion can be a
concept. When the notion becomes a subject of prose-proverbs, fiction and poetry, it is widely used in a large
number of phraseological units it can be ‘upgraded’ to the concept.

A. Shayakhmetova notes that concepts is specified by universal and ideoethnical features [8]. If the
concept of national identity is similar and common to other nationalities, then the concept turns to universal.
However, we should remember that each concept is a cultural heritage, which is unique by its geography,
national crafts, and lifestyle. Scientists say that there is no culture without concepts. Because people are unit-
ed as a nation by the concepts.

Our current goal is to collect the language units associated with the linguistic consciousness of the
people through verbal-association experiments. Show the concept of 'Qofiir' by summarizing that
experiment's results. Association experiment is one of the first projective methods which is based on
assumption that uncontrolled associations are symbolic or direct projection of internal content of
consciousness. This property makes possible to use association experiment to discover and describe affect
complexes. There are 4 types of association experiments: pair associations; serial associations; verbal
differentiation; free associations. We use a free type in our experiment. «Word association experiment
reflects the subject's culture and life experience. A group of words found as a result of this experiment is
called an associative field. The associative field of any lexical unit is associated with the linguistic image of
the world. That's why the analysis of the associative field is a way to get rich knowledge of the world
outlook, psychology, lifestyle, traditions» [9; 45]. The results of this approach have been compiled into the
Russian Language Associative Dictionary. The distinctive feature of this dictionary is that the authors say:
«B  omnmmume OT OOBIYHBIX CJOBape — TONKOBOTO, opdorpaduueckoro, CHHOHUMHUYIECKOTO,
CII0BOOOPA30BaTEIbHOTO M IIP., KOTOPBIC BBICTYMAIOT B KadeCcTBE OCCHPUCTPACTHOTO 3€pKajla COCTOSHHSA
SI3BIKA, ACCOIUATUBHBIN CJIOBAPh TOXKE CITYKUT «3EPKATOM», HO YK€ HE )KH3HU SI3bIKA B IEJIOM, @ MCHTAJIBHO-
SMOIMOHAILHOTO COCTOSHHS €TI0 CPEHEr0 HOCUTEINS B OTPEICIICHHBIN HCTOPHUYECKII MOMEHT €T0 KH3HH, a
3HauuT, xu3Hu odmiecTBa (It differs from other dictionaries (glossary, spelling, synonymic, semantic, and
word-forming and others, which serve as a reflection of the language, the associative dictionary also
functions as 'a mirror' of mental and emotional state of its middleman in the defined historical period, so the
life of community) [10; 4].

The Arab revolution of 2011 took place all over the country, locally known as ‘Qofiir tofkeris’ (brown
revolution). In our experiment, 'Qofiir’ stimulus has been described as «revolution, wary». That is, in the
associative experiment, along with the basic meaning of the word, associations arise from different political,
historical and cultural situations on the basis of that word. «The association is an enforceable phenomenon
between phenomena and objects based on personal, subjective experience of a person. Its peculiarity is the
instantaneous expression of personal thinking created according to human experience» [11; 15].

At the same time, the associative field reflects the cultural background and knowledge accumulated by
the nation for centuries. G.Gizdatov says: «The cumulative (preserving) function of language is manifested
in the vocabulary of the associative field in the system of word-realities, aphorisms, words with a national-
cultural component of meaning, the introduction of which into active use gives not a depleted and truncated
representation, but a complete concept (in the cultural aspect of this concept) word-concept» [12; 30].

That is, the language speakers are brought up in a certain cultural environment. Since the person is a
representative of one's culture, the national-cultural structures are reflected in the word associative field. In
the experiment, most of the respondents wrote the following associations with the word 'Qofiir'. For example,
15 of all respondents mentioned a music band ‘Qoiiir'. When the students of the philological faculties were
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polled we got different associations: The song of Magzhan ‘Kowwsip orcap ’/Qoir jar, the poems of Magzhan,
characters from Oralkhan’s works «Darkhan», «Barhan», the nickname of Mukhtar Auezov, Atagul’s
icaxonoa ocanapuinoazel/Djakonda janarindagl’, ‘Koweip/ Qofiir, poem by Zhumeken. The field is
dominated by the syntagmatic form of the associations (kousip yui/ qoiiir iy (a brown house), koywbip doana/
qotur dala (brown steppes) and paradigmatic species (canxwinowig/salqindiq  (aloofness),
odapxanovik/darxandiq (generous nature), momsin/momin (gentle), kapanaiivim/qarapayim (modest).

To compare ‘Qoiiir’s associative field in other nations we need to study Academician Yu.Karaulov
Associative Dictionary in Russian language published: ygem 23 (color 23), dom (house), kpem (cream),
meoseow (bear) 4, nec (a dog), nuosxcax (jacket), wokonao (chocolate) 3, 6omunox (boots), ouniomam
(ambassador), zemna (earth), nraw (coat), cxyxa (dull), yepuwui (black), wyma (plague), 6awmax (shoe),
bepem (), epasnuitl (dirty), depeso (a tree), oepvmo (crap), 3aeap (sunburnt), kapanoawt (a pencil), kocmrom
(suit), mayucm (nacist), neonayucm (neonacist), naoxou (bad), non (floor), nydemrv (poodle), ceumep
(sweater), cunuii (blue), ceo (footprint), cmex (laughter), menawiti (warm), ypoo (ugly), gpawusm (fascism).

According to Yu.Karaulov, in Russian people’s consciousness this word is often associated with as
color with negative shades (bad, ugly, laughter and etc).

In German, the brown color symbolizes the Nazi movement.

The brown color is associated with fascism in Russian people’s mind. It was caused by the German
pilots wearing brown shirts and going to the front. The German chief pilot, the German pilot, put on the
luggage that was in the wardrobe over his subjects. In the history it was common under the name of «brown
plague».

G.Gizdatov believes that the concept can be extracted entirely through an associative field.
Lexicographical definitions cannot provide with the full word meaning. The most complete description of the
word is in the linguistic consciousness of the community. Linguistic consciousness is a part of the national
consciousness that is seen through the language, the content of the cultural concepts, the psychological
features stock. The linguistic consciousness of the nation is expressed through words, phrases, collocations,
proverbs and sayings. As a result of the experiment, we tried to portray the concept of ‘Qofiir’ in the minds
of the nation. But it does not show the fullness of the chosen concept, although it all goes to the associative
field, but its conceptual field is much wider. Because the word ‘qofiir’ is widely used by the Kazakh poet-
writers and gets different shades. ‘Qofiir’ served as a topic for a number of poems of such writers as
G. Najmeden, G. Zhailybay and others.

So brown, just like red, yellow, green, blue, blue, acts as a reference word, around which a group of
words denoting shades of brown are grouped: beige, bronze, brown, brown, chestnut, coffee, olive, rusty,
terracotta. If brown in the Russian language realizes a negative coloration, then konyr in Kazakh is intended
to characterize soft tones, warmth, kindness, charm.

Kazakhs use Konyr when they want to emphasize the special softness and pleasantness of the described.
There are no beating eyes, bright colors. That is why they paint a breeze in the heat of the breeze
(xonwip arcen), a soft warm night (konwiporcaii xewt), a pleasant and joyful autumn (konsip xy3). Pleasant
sound of dombra or kobyz (Koshir kyi, Koshir saz), soft voice of the singer's voice (Koshyr daiys), lyrical
songs (Koshir) — all this is surely painted by the Kazakhs in brown color. This color is chamberiness itself,
something intimate, when a person remains alone with his innermost thoughts and desires.

But the brown color means not only the color of the night, the autumn time, the timbre of the singer, but
also is used in the meanings «swarthy», «poor», «cool», «cold» (meet), «cold, cool attitude», «poor, poor».

But ‘Sar1’ color is a sign of intelligence, gratitude, calmness: Cabwip my6i — capwvr armuoin/ Sabir tiibi —
sart altin (Patience is a plaster for all sores); capeatican scemep mypamxa/ sargaygan jeter muratqa (With
time and patience the leaf of the mulberry becomes satin.), stands for comfort and hope and sorrow as well:
capul yativim/ sart wayim (sorrow); duration: capeas kymy /sargaya kiitw (to wait for a long time), in its
broader meaning: capu! dana/sari dala (old location) is used [13; 1457].

In short, the concept is an idea that is applied to all objects in a group. It is the way people see and
understand something. The name used to identify a concept (the concept's label) is a «termy». The concept is
an abstract idea representing the fundamental characteristics of what it represents. Concepts arise as
abstractions or generalisations from experience or the result of a transformation of existing. The concept is a
key element of culture, it is broader than meaning and notion. Not every notion can be a concept. When the
notion becomes a subject of prose-proverbs, fiction and poetry, it is widely used in a large number of phrase-
ological units it can be ‘upgraded’ to the concept. We attempted to prove that by analyzing two colors
“‘qofitr’ (brown) and ‘sar1’ (yellow).
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Ka3zak Tistinaeri «<KOHbIP» 'KoHe «Capbl» KOHUENTIEPiHiH BepOaiaHybl

CoHFBI Ke3JIe TYp-TYC arayjiapblHa JIETeH YJIKCH KBI3BIFYIIBUIBIK OaiKaiajpl. 3epTTEyIIIep TYCTi, TYP-TYC
aTayigapblH  ASMOLMOHAIABI-IICUXOJOTHSUIBIK, OTHOJMHTBHCTHKANBIK TYPFBIIAH  KapacTeipyga. Kaszak
XaJIKBIHBIH YITTBHIK CAHACBIHAA TYCTiH CHMBOJIMKAcChIHA MaHbI3Abl OpbiH Oepineni. Typ-Tyc aTtayiapbl MeH
TYCTEp CUMBOJIBIHBIH )KYHeCi Ke3 KeII'eH 3THOCTBIH YJITTHIK AYHHETAHBIMBIH KaJBINTACTBIPYIIbI HETi3AEPIiH
6ipi Gousbin canamagsl. Typ-Tyc araynapbiHBIH JaMybl AYHHETAHBIMMEH TBIFbI3 OaillaHBICTBL. MaKaaaHbIH
MaKCaThl «KOHBIPY KOHE «CapbD» KOHIECNITUICPIHIH HETi31H/IE OapFa )KUHAKTAIFaH aKIapaTieH Koca, YITTHIK
IYHHETAaHBIM EepeKIIETIKTepiH 3epTTey Oonbln TaOblIambl. Typ-Tyc arayllapbIHBIH HETisTi, JEHOTAaTHBTIK
MaFbIHACBIH]IA OJIAP.IBIH OepeTiH OapIiblK CEeMaHTHKAJBIK MaFbIHAJIAPEI MCH CTHJIMCTHKAIBIK PEHKTEPIH TOJBIK
KepceTy MYMKiH eMec. COHABIKTAH TYP-TYC KOHIIENITICIH KapacThIpy OapbICHIHAA aBTOpIIAp OJIApABIH HETi3ri
MaFrbIHACHIH FaHa €MEC, COHBIMEH KaTap ©31H/IiK MaFbIHAIBIK OpiC KYPaHThIH KOCBIMINIA KOHHOTAIMSIIAPE MEH
YFBIMIaPBIHBIH, BAPUAHTTAPBIHBIH (HYCKATapbIHBIH), ACCOLNALUSIAPBIHBIH TOJIBIK KYHECIH HEeTi3re anybIMbI3
Kepek. Makajana XanbIKThIH TUIMIK CaHAChIHAAFbl aTajfaH KOHILENTUIepMeH OaiiiaHbICTHI HMaiiia GoiFaH
TIMIK OIpJIiKTEp aCCOIMATHBTI DKCIIEPUMEHT apKbLIbl JKHHAKTAJIBIN, OJApIbIH KOJIAHBIC EPEKIICTiKTepi
aHBIKTaNaabl. ABTOpPJAp TYP-TYC KOHLENTICI dp ITHOCTBIH YJITTHIK €PEKIICNiKTepiH OoibIHA JKHHAKTaFaH
QJIEMHIH TUTAIK OeWHECIH KYPalThIH KOMIIOHEHT €KEH/IIT Typalibl KOPBITHIHIIBI JKacalIbl.

Kinm ces3dep: Typ-TyC ataynapbl, STHONMHI'BHCTUKAIBIK KBIPHI, TYCTiH CHMBOJIMKACHI, KOHIENT, TYp-
TYCTEpIiH MaHBI3BL.

K.A. Kackaraesa, l1I. Maxxutaesa, b. Xacenos, Y.M. baxTtukupeena

BepOanu3zanusi KOHIENTOB KKOPUYHEBBI M <GKEJTHIIN» B Ka3aXCKOM fI3bIKe

B mocnennee Bpems mpossiseTcst 00BN HHTEpeC K IBeTo0O03HaueHuIo. VcenenoBaTenn paccMaTpUBaroOT
SMOIMOHATBHO-TICUXOJIOTHYECKHE, ~ JTHOJMHTBACTHUECKHE  acHeKThl  IIBeTa,  I[BETOOOO3HAYEHHS.
B HanpoHaisHOM CO3HAHUM Ka3aXOB 3HAYUTEIEHOE MECTO OTBOAUTCS CHMBOJIMKE IBeTa. CrcTeMa BET0000-
3HA4YCHUH M LIBETOBBIX CHUMBOJIOB SBIISICTCS OJHHMM U3 OCHOBOIIOJNAralOUIMX KOJOB B TPAJULUOHHOM MHPO-
BOCIPHATHH JTI000T0 3THOCcA. Pa3BUTHE I[BETOOOO3HAUEHUH TECHO CBSI3aHO C CAMHM BOCHPHATHEM MHDA.
Llenbto cTaThy ABISETCS UCCIENI0BaHNUE CHEHU(PHUKN HAIIMOHAIBHOTO MUPOBO33PEHHUS HA IPUMEPE KOHIIETITOB
«KOPHYHEBBII» U (OKENTHI» C W3y4YCHHEM aKKyMYJIMPOBaHHOW B HHMX mH(popmaimu. Vccnenys nperoHau-
MEHOBaHUS, B OCHOBHOM B JIGHOTATHBHOM 3HAUEHUH, HEBO3MOXHO OTOOPa3UTh H0raTCTBO UX CEMAHTHYECKHUX
U CTUIMCTHYECKHUX OTTEHKOB. [103TOMY, TOBOps O L[BETE KAaK O KOHIENTE, aBTOPBl YUUTHIBAIOT HE TOJIBKO €ro
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OCHOBHO€ 3HAY€HME, HO U LIEJIYI0 CUCTEMY JIOTOJIHUTENIBHBIX KOHHOTALMH, TOHATUMH, aCCOLMALIUN, BapUaLHi,
KOTOpbIe 00pa3yloT CBO€OOpa3HOE CMBICIOBOE TI0JIE, 0TOOpaXkaroliee BCIO MAIUTPy OTTEHKOB OJHOTO IIBETA,
IO CYTH, SBJIAIOLIEECS KOHIENTOM TOTO WX MHOTO 1BeTa. C MOMOIIBIO ACCOIMATUBHOTO 3KCIIEPUMEHTA BbI-
SIBJICHBI CTICIIA()UYECKUE YEPThl YCTPOICTBA TAaHHBIX I[BETOBBIX KOHIENTOB. [IJIs KaXI0T0 sI3bIKa XapaKTepHO
pa3HOE KOJMYECTBO IIBETOBBIX KOHIENTOB. ABTOpaMH CJIEJIaH BBIBOJ O TOM, YTO KOHIIENT «IBET» — 3TO KOM-
TIOHEHT SI3BIKOBOM KapTHUHBI MUPA, B KOTOPOM HPEICTABICHBI OTIHYUTCIbHBIC HAIIMOHAIBHO-CIICIU(PIIECKHIE
0COOCHHOCTH MEHTAJIMTETa OMPEACIEHHOTO 3THOCA.

Kniouesvie cnosa: HBeTOO603Ha‘{CHI/Ie, 3THOJIMHTBUCTUYECKUI ACIICKT, IBECTOBBIC CHUMBOJIbI, KOHICIITHI, 3HA-
YCHHUA 1BETA.
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YexoB U Ka3zaxckas JuTepaTypa

[Tpomssenenust A.Il. YexoBa chIrpaan B UCTOPUHM MHPOBOH JIHTEPATYPbl OTPOMHYIO HMOBOPOTHYIO POJIb.
Ero TBOpuecTBO CIOXKMIOCH B YHUKAIBHYIO XYAOXKECTBEHHYIO CHCTEMY, KOTOpas ONpejennna co0oi myTH
OyIyIiero pa3BUTHs He TOJIBKO JpaMaTypIHH U TeaTpa, HO U BCell MHPOBOU JmTeparyphl B menoM. OnHako
BOIIPOC O BIMSIHUM TBOpUYecTBa UexoBa Ha Ka3aXCKYIO JINTEpATypy elle He pa3paboTaH, OH CIOXKEH, TpedyeT
TIIyOOKOTO M TOHKOTO IIOJIX0J1a, BcecTopoHHero n3ydenus. [losermennsit nuatepec k A.Il. UexoBy, omrymie-
HUE NIePeXOTHOCTH, PyOEeKHOCTH SIOXH, CBOHCTBEHHOE MPOU3BEICHUSIM PYCCKOTO KIACCHKA, HAIIUTK OTKIIUK
B TBOpUECTBE MHOTUX nucareneii. HecMoTpst Ha mosiBieHHE GONBIIOr0 KOJIUYECTBA HAYYHBIX TPYIOB, MTOCBS-
meHHbIX TBopuecTBY A.Il. YexoBa, a Takxke Ha MHTEHCHBHOE Pa3BUTUE YEXOBEJECHUS, B COBPEMEHHOM JIUTE-
paTypoBeJeHIH Hepa3paboTaHHOH ocTaeTcs mpoOnema B3auMOJACHCTBHS M CBs3el pa3HBIX HAMOHATBHBIX
nuTepaTtyp. B gaHHOH cTaThbe pacCMOTPEHO B3aMMOJAEHCTBUE Ka3aXCKUX aBTOPOB C UEXOBCKOHM Tpaauuuen
Ha HOBOM 3Tare u3y4eHust. J(QEeKTHBHOCTD BBISBICHUS HEKOTOPHIX BXKHEHIIINX 0COOEHHOCTEHN ITOITHKH Ka-
3aXCKOH JIMTEepaTyphl Uepe3 XyI0KEeCTBEHHYIO PETPOCHeKIHIo — obpameHue k TpamunusM A.I1. Uexoa —
00YCIIOBIMBAET aKTyaIbHOCTh HACTOSINEro HccienoBaHus. Pabora ommpaercs Ha MOHOTpadHH akaJeMHKa
Primranu Hyprainu, a Takke Ha Hay4HbIe HcciieoBanus U crateu nucatens M.O. Aya3osa.

Knioueswie cnosa: A.Il. Uexos, mutepaTypHas CBs3b, Ka3aXCKO-PyCCKHE JINTEPATypHbIE CBSI3H, Ka3axcKas JIu-
TepaTypa, YeXOBCKHE TPaJAUIINH.

Jlrobas nuTeparypa 3aBOEBBIBAET MHTEPEC, YKPEIUISETCS, TOCTUTAET CBOETO COBEPLICHCTBA Oaroaapst
JUTEPaTypHBIM B3aUMOCBSI3sIM. JIuTepaTypHas CBA3b — 3TO HEOOXOAUMBIN acleKT XyJ0KECTBEHHOTO TeHE3H-
ca, TUTepaTypHOTO Ipolecca, 0OMEH TYXOBHBIX CBs3€H, OTHOIIEHNUH, COTPUKOCHOBEHUH B UCTOPHH MHUPO-
BOH IUTEpaTypsl. Jpyrumu cIioBaMH, JINTEPATypa HE MOXKET OCTAaBAaTHCS B CTOPOHE OT MpOLecca HHTErpaliuu
— B3aMMONPOHMUKHOBEHHUSI M B3anMOOOOTrallleHHs HAIMOHAJBHBIX JuTeparyp. OTMedass BaKHOCTh JIUTEpa-
TYPHBIX CBsi3ei, akajeMuk Peimranu Hypranu nucan: «Hu B oJIHy 310Xy HU OJiIHA JUTEpaTypa HE pa3BUBa-
Jach TOJBKO B paMKax CBOEH HAIMOHAIBHOHN JHUTEPaTyphbl. 3apOXAasch Ha POIHOW 3eMiie, OHAa JTOCTHTAET
CBOETO paclBeTa, TOJIBKO MPHOOLIasch U o0oramasich nepeIoBbIMA 00pa3liaMy, COKPOBUIHULIAMH JTHTEpPa-
TypHI Apyrux Hapojos» [1; 123].

Nzydenne xa3zaxcKo-pyCCKUX JIMTEPATYypPHBIX CBA3EH MO3BOJISET MOHATH OOIINE 3aKOHOMEPHOCTH JINTE-
paTypHoro npouecca B Kazaxcrane, a Takxke MpoaHaJIM3UPOBATE ONBIT PyCCKON PEAIMCTHYECKOM ITUTEpaTy-
PBL ¥ pOJIb MHOTMX BBIJAIOIINXCS €€ MUcaTelel B CTAHOBJICHUH M Pa3BUTHU Ka3aXxCKOil HAIMOHAIBHOH JIUTe-
paTypsl. B3anMOOTHOIIIEHHS ATHX JINTEPATyp OBLUTM WHTEHCUBHBIMH, JITUTENEHBIMA U () PEeKTHBHBIMU.

Co BTOpOIt TONOBUHEI XX Beka KazaxcKas JUTepaTypa HauMHAeT BOMpPATh B CeOSI MHPOBYIO XYIOXKe-
CTBEHHYIO TPaJAULUIO. JTO OBUIO BpeMs IEPEBOAOB MPOW3BEACHUI 30J0TOr0 BeKa PYCCKOH JUTEPaTypHI.
M.O. Aya30B oTMmeuar: «IlepeBom Ha Ka3aXCKHil S3BIK TIEPEIOBBIX 00PA3IOB PYCCKOH U MHPOBOH JIMTEpaTy-
pBI OJIaroNMpHUsATHO CIIOCOOCTBOBAJ PA3BUTHIO Ka3axCKOW JuTepaTypbl. Kaxaplli Ka3axCKUH MUCATENh depes
PYCCKYIO IUTEPATYpy MOCTUTAET YEIOBEUECKYIO MPUPOAY, €70 )KU3HEHHYIO HOIIY, XapakTep, CIOKHYIO 1a-
nekTuKy aymu. [losTomy pycckyio nutepaTypy Ha3bIBarOT HACTABHUKOM, BOCIIMTHIBAIOIINM B YeloBeKke Oia-
TOHpaBHE U cTpeMiicHHE K KpacoTe» [1; 125]. Tak, XymoskecTBEHHBIH TIEPEBOJT CTAJl OJHUM W3 TIIaBHEHIIIIX
(akTOpOB CONMKEHUS U B3aUMOJCHCTBHSI IBYX JTUTEPATYP.

OCHOBOIIONIOKHUKOM Ka3aXCKO-PYCCKUX JUTEPaTypPHBIX cBszel siBisiercs: AOait KynanOaeB. AGaeBenbl
OTMEYAIOT OTPOMHYIO 3aCIyTy BEIHKOTO MHCATEN B MPUOOIIEHNN Ka3aXCKOW JIMTEPaTypbl K MUPOBOM Xy-
JOYKECTBCHHOHN TPAIMIIMU U PYCCKOM KyabType. AOail mepeBe Ha Ka3aXCKHUU S3bIK CEMb OTPBIBKOB M3 poMa-
Ha B ctuxax «EBrenuit Onerun» A.C. [lymkuna, 6omee Tpex aecatkoB ctuxotBopenuii M.1O. JlepmonToBa,
0acau U.A. KpeuioBa, a Taxoke cruxu batipona, Illumnepa, ['ere, Munkesuua. P. Xalpy/uiuH Tak mucai
o0 mepeBoTueckoM MactepcTBe Abast: «IlepeBoasl Abast crtamm oOpa3oM IepeBojia KIaCCUKOB PYCCKOW JIu-
TepaTypbl. MOXHO cuuTaTh, yTO AOail BHEpBBIC MPEICTaBUI XYAOKECTBEHHBIH MEPEBOJ KaK MCKYCCTBO»
[1; 123, 124].
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[Ipomomxast geno AOasi, bl. AnteiHcapun, A. BykeiixanoB, A. Baiitypcenos, L. KynaiiGepaues,
M. XKymabaes, K. AitmMaybITOB U JpyTrHe Ka3aXCKUE TATAHTIUBEIC ACATENH KyJIbTYPHl HCITOIB30BAIH CAMBIN
CWJIbHBIM HHCTPYMEHT B JI€JI€ TIOBBIMIEHUS KYJIbTYPHI POJHOTO Hapoa — XyI0KeCTBEHHBIN TIEPEBO/I.

I'maBHOV pUYHHOI YacTOro OOpAIICHUs Ka3aXCKHUX MUCATENICH K PYCCKOM TUTepaType SBISIETCS ee Ty-
MaHH3M, KOTOPBIA HOCHJ TIPOCBETUTEIhCKHMU  Xxapaktep. Jlureparyposemsr JK.K. CmarymoB wu
K.A. KemkebekoBa 0TMETAOT: «JleMOKpaTHIECKHE, POTPECCUBHEBIE B3TIIABI, & B HEKOTOPHIX IIPOU3BEIC-
HUSAX U PEBOJIIOIIMOHHBIC JEMOKPATHUECKHUE UJICHU, UHTEPHAIIMOHANBHBIN XapakTep, HOJTUTHUECKOE HampaB-
JIeHWE, TIPU3BIBAIOIIEe K HPAaBCTBEHHOCTH, TOOPOAETENH, CBOOOJEC U PAaBEHCTBY B COYMHEHHSIX, IEPEBEICH-
HBIX C PYCCKOTO Ha Ka3aXCKHH SI3BIK, OKAa3aJId HETIOMEPHOE BIMAHME HA Pa3BUTHE HAIINX HEOKPEIIINX CO3-
HaHui» [2; 275].

besycnoBHO, TBOpUECTBO TakMX MacTepoB cioBa, kak A.C. [Tymkun, M.1O. Jlepmontos, U.A. Kpsuios,
N.C. Typrenes, H.B. ['oronp oboramaeT 3¢cT€TUKY U MHPOBO33pPEHHUE, 3apOXKIAET TPaXKTAHCKOES IYBCTBO U
IyXOBHBIN MOUCK. B Tuiedany »Tux mucarerneil, MMEBIIMX OTPOMHOE BIHSHHE Ha Ka3axCKylO JIUTEpaTypy,
BXoauT U AHTOH ITaBimoBud UexoB.

AmnTOH IlaBnoBrny YexoB — BEMTUKUN pyCCKHUI MUCATENb U ApaMaTypr, KJIACCHUK MUPOBOM JUTEpaTypBhI.
Ero npoussenenus nepesencHsl Ha Ooiee geM 100 S3BIKOB, a 3HAMEHUTHIC ApaMaTHIeCKUEe Mbechl «Yankay,
«BumneBslit cany, «Tpu cecTpbl» yxKe MHOTO JIET UAYT HA TOJIMOCTKAxX TeaTpoB Mo Bcemy Mupy. Jlo cux mop
B JINTEPATypOBEAUECKON cpelie BexyTcs kapkue cropsl o ¢peHomene Yexosa. Kto on? Hosartop, mactep ae-
TaJl, TOHKUN TICHXOJIOT, TEeHHAIBHBIN MBICIUTEIb-IIPOBHUCI. B OZHOM BCE COTJIACHBI: €T0 MPOM3BEIACHHS
aKTyaJbHBI M MTOHBIHE, IIOTOMY YTO JUISI K&KIOTO U3 HAC cymecTByeT cBoi Uexor. M.O. Ay330B Tak mucai:
«$1 unTa U MepeuNTHIBAIO €T0 KHUTH, HATIOGHHBIC YAUBHUTEIBHON MYNMIEBHOW KPAcOTOW MUCATEIs, TIIyOOKO
MOATHYHBIE TI0 CBOEMY XYJIOKECTBEHHOMY CTPOIO, U, MOXET OBITh, MO3TOMY MHE UeXOB IMpeicTaBisieTcs
CBETJIOW BEPIIMHOW, 03apEHHON YTPEHHHUM COJIHIIEM... BOCXUIIIEHHBIMU B30paMH TSIHYTCS K HEW JIIOJIA pa3-
HBIX HaponoB» [3; 480].

M3BectHbIit kazaxckuit yuensiit, negaror L. K. CatnaeBa B cBoelt kaure «BesiHue BpeMeHN» 3aMeYacT:
«YexoB mucall 0 XKH3HHU, O JIOAIX, HE TMOBBIMIAS TOJIOCA, HE MpUOETast K THIEPOOTUICCKAM 00O0OIICHUSM,
K kapukarype. EMy cBoiicTBeHHa ciep»)aHHOCTh. Ho unTaTenp Bceryia 4yBCTBYET OOJBIIOE CEPIIe MHUCaTe-
75, CTPAAaloUuIero OT YPOMJIMBBIX CTOPOH NEHCTBUTEIBHOCTH, IYMAIOMIETO O CyAbOe 00e3J0JCHHBIX)
[4; 404].

BnepBrle kazaxckue 4MTaTENd MO3HAKOMUIMCH ¢ TBOpuecTBOM A.Il. UexoBa emie B JeCAThIE TOABI
XX Beka. B mepBoM Ka3axCKOM KypHaJie IEMOKPATHUECKOTO HaIpaBlieHUS «AWKam ObUT HalleyaTaH mepe-
Box A. bapxakcwHa "4exoBCcKOTo pacckaza «I'pau». B 1915 romxy Op11 omyOnmKoBaH pacckas «XaMeIeoH»
B nnepeBoje A. bokeiixana.

Ha TOoT MOMEHT Ka3axckas WHTEIUIMTCHIIMS CTaBWJIA IIEIBI0 HE TOJILKO Pa3BUTHE HAIIMOHAILHOW JIUTE-
patypsl IyTeM MEPEeBOAOB COYMHEHHH BEIMKHX PYCCKUX KIACCHKOB, HO M COOCTBEHHOE OOyueHHE, COBEp-
IeHCcTBOBaHue. J[pyrumu cioBaMu, mepeBoj ObIT CBOCOOPa3HBIM MHCTPYMEHTOM JIOHECEHHUS aKTyalTbHBIX
MBICIICH M TIEPETONHABIINX WX 4YyBCTB. lIpomsBemenmst Uexosa He Obpimm uckiodenueM. K. Carmaesa
numieT: «TanaHTIMBBIA MHCATENb U MENaror, OJWH W3 BUAHBIX MPEICTABUTENCH KPUTHYECKOTO pealin3Ma
B Ka3axcKo# ymrepatype Hadasa XX Beka WM. KybeeB B cBoel HempuMHUpHUMON OOpHOE MPOTHB TEMHOTHI U
HEBEXXECTBa OTCTANIOTO Ka3aXCKOro ayja MCIOJh30Ball MPOW3BEACHN UexoBa, YCTHO paclpoCTpaHss UX»
[4; 403].

[Tocne OKTAOPHCKOH COIUATTMCTHYSCKON PEBOJIONUHN B KA3aXCKOW JIUTEPATYPe YCUIUIIACH TCHICHIIHS K
B3aUMHOMY COJIMDKCHHIO W K BCECTOPOHHEMY YKPEIUICHHIO COTPYIHHYECTBA C JPYTHMH HAIMOHATBHBIMU
muteparypamu HapoaoB CCCP. U Bce xe cpean mepeBOIOB Ha Ka3axXCKUH S3BIK MPeo0afaloT NepeBOIbI
MIPOU3BEICHUHN PYCCKOM KilacCu4yecKkoil auteparypbl. TBopuecTBO UexoBa HE MOTJIO HE MPHUBJICYb BHUMAHUE
MAaCTUTHIX XYI0KHUKOB Ka3aXxCKOH COBETCKOM nurepatypsl — b. Maitnmuna, C. Ceidymmuna, I'. Mycpemnosa
1, KOHEYHO ke, M. Aya30oBa. OMH U3 TIEPBBIX paccka3oB YexoBa «beonoOsIiny ObUT MaCTEPCKH TIEPEBEICH
FM Ha Ka3axCKu# sS3bIK. Benmukoe 4exoBcKoe Hacienue CTalio MOIITMHHO BCEHAPOAHBIM JOCTOSHUEM.

N3BecTHbiil nuteparypoea H.M. Konpan, oTMeuas poib XyJ10KECTBEHHOTO MEPEBOAA B PA3BUTUU JIU-
Teparyp BCeX HaponOB, mUcall: «l JTaBHBIM OpyAHEM MPOHUKHOBEHHUS OJHOHN JUTEPATYypPHl B APYTYIO SBIISET-
cs1, KOHEUHO, nepeBoJl. Ho mepeBoaumK JaneKko He TOJBKO «OCpeIHUK». Bocco3nanne Ha CBOEM SI3BIKE JIH-
TepaTypHOTO MPOU3BEICHUS, HATMCAHHOTO HA JPYTOM SI3bIKE, BCETJa €CTh aKT TBOpuecTBa. [losBieHue me-
peBOMa MPEACTABISIET B TOH WM MHOM CTelmeHdH oOoraiieHue COOCTBEHHOW JUTepaTypbl. JlureparypHoe
MPOM3BEICHIE BO3HUKAET B OPOUTE CBOETO SI3bIKA, HEOTPBIBHO OT HETO; YK€ CaMo MOSBJIICHUE MPOU3BEICHUI
JpyTOi JINTEpaTyphl Ha S3bIKE TAHHOHM CTpaHBl BBOJUT MX B OPOUTY JUTEPaTyphl 3ToH cTpanb» [1; 123].
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Pyccko-ka3axckue nuTepaTypHbIe CBs3U OBUTH BecbMa MHOT000pa3Hbl. XyI0KEeCTBEHHBIH epeBO/] ObLT
HE eMHCTBEHHBIM TPOSBICHHEM 3THUX TECHBIX OTHOMIEHUH. Tak, 1Moa HeMmoCpPeACTBEHHBIM BIUSHUEM TIPO-
TPECCHBHOM PYCCKOW KIIACCHKU B Ka3aXCKOW JHTepaType (pOpMUPOBAIUCH HOBBIE YKAHPBI, PACIIHPSUIACH
TPaJUIIUOHHEIC MPEJICTABICHUS O TEMATHKE, POXKIATICH HOBBIC THITHI INTEPATYPHBIX TEPOCB.

TBopuectBo A.Il. UexoBa oka3ajgo HECOMHEHHOE BO3/ICHCTBHE Ha Pa3BUTHE aHpa paccka3a B Ka3ax-
CKOH JuTeparype. XymoKeCTBEHHBIH ONbIT YexoBa-pacckazunka npuBiiek BHUManne b. Maiinuaa. O6 3Tom
nuet HI.K. CarnaeBa: «byny4u eme ydyennkom meapece B Yde, b. Maiinna 3aunTteiBaics 3aMedaTenbHbI-
Mu HoBeyutamu YexoBa. [1o cBUIETENBCTBY OJIM3KO 3HABIIWX IMpo3auKa Jitojei, UexoB ObLT ero JIFoOUMBIM
ricareneM. OIMH U3 MEPBBIX MaCTEPOB Ka3aXCKOW XyI0KECTBEHHOH TIPO3bl, b. MailimH B HEKOTOPHIX CBOUX
pacckasax M MOBECTsIX Kak Obl BBICTYINAET MpoAoJDKaTesieM Tpaauinii UexoBa, IpOHU3BIBAs TIOBECTBOBAHME
TOHKOH MPOHHEH U MATKUM IOMOPOM, TPyCTHOH YIbIOKOi [4; 404].

Uuran u mepeuntbiBan mpomsBencHus A.Il. UexoBa m apyroil mactep KaszaxCKOW IJUTEPATyphl —
I'. Mycpenos. 3.C. Kenpuna B cBoe#t kaure mumiet: «I'abut MycpenoB — OJMH U3 CaMBIX COOPaHHBIX KOM-
MO3UIIMOHHO W «BBIPAOOTAHHBIX» CTHWJIMCTUYCCKH Ka3axckux mucareneit. CTwib TpoU3BeACHHUN
I'. MycpenoBa Bcerja XxapakTepu30BaJICs U3ALIHON 3aKOHUEHHOCTBION [5; 23].

KommosurmonHas cTpoiHOCT, padMHUPOBAHHOCTH, JTAKOHUYHOCTH CTHJIS, CO3/IaHUE CHEHHYECKHUX
MUHHUATIOp AAIOT OCHOBAHUE TOBOPUTH O HEM KaK O MPHUBEP)KEHLIE CTPOTOW IMIKOJBI PYCCKOM KIACCHUYECKOH
IUTEepaTypel. B ero mpou3BeAeHUSX MPOCKAIb3bIBAET YEXOBCKas MaHepa mucbMa. OOIIEM3BECTHO, YTO
I'. MycpennoB B M3BECTHOW CTENEHM pa3BUBajl Tpaauluu YexoBa B Ka3axCKOW Mpo3e M JUTEpaType.
C.A. AmumxaHoBa yTBepkaaeT: «OHUM U3 Cephe3HbIX yuuTeei [labura MycpernoBa Ha MPOTKCHUH BCei
ero TBopueckoi aesrenbHOcTH ObuT A.Il. YexoB. YUexoBckuii TakOHU3M, O0COOBIe (DYHKITUM MOATEKCTa, HO-
BEJUTHCTUYHOCTH TIOBECTBOBAHMS OKa3alld CEPhe3HOE BIMSHIE HAa CTPYKTYPY U COAEpKaHHE MyCPEIOBCKOTO
XyIIO’)KECTBEHHOTO TeKCTa» [6; 195].

Ha HOByro cTymeHp pa3BUTHS TOAHAN MaHpP pacckaza Bblgarommuica mnucatens M.O. Aya30B.
OH OTKpBLI HOBBIE TEMBI B Ka3aXCKOM IUTEepaType, HAMIOJHUI CBOM MIPOU3BEICHUS KU3ZHECHHBIM COICPKAHU-
€M, KOTOpble TpeOoBaIN APYruX M300pa3uTEIbHBIX cpencTB. Ero xopoilee M3BECTHOE BCEM MPOU3BEACHUE
«Ceppiit  mroThlit» («Kokcepek») mnepeknukaercss c¢ mnosecTsimu Jxeka Jlongona «benblii  KITBIK»,
JLH. Tonctoro «Xoncromep» u, KOHEYHO ke, pacckazamu A.Il. Uexosa «bemonoOkrity, «Kamranka». OH He
pa3 moBTopsiI: «IloBecTh-paccka3 «Cephlil TIOTHIN HAIMMCAHA B TOM K€ PAIY, YTO M pacckasbl [Ikeka Jlon-
noHa, YexoBa, ToncToro B TOM CMEBICIE, YTO I TOXKE TIBITAJICS ITOKA3aTh «IICHXOJOTHIOY» MOBAIKH YKHBOTHO-
ro» [7; 86].

Mactep NCHXOJOTHIECKOTo aHaiam3a MyxTap Ay330B ITOMENIAET B paccka3-CUMBON «Cephlil JTIOTHIND
o0IIecTBeHHbIE U JMYHBIE MPOOJIeMbl, JaeT HPAaBCTBEHHYIO OIEHKY reposiM. He mociemHio0 ponb urpaer
COBOKYITHOCTh M300pa3HUTENIBbHBIX CPEACTB, KOTOPBIE MPEKpPacHO Bocco3naroT ¢oH cobbituil. [log BausHueM
KJIaCCUKOB (B TOM uHciie 1 YexoBa) co3aaeTcsi HOBBIH, HEOXKUIAHHBIN IO POpMe U COAePKaHUIO paccKas.

Takoke moa BO3ACHCTBHEM PYCCKOHM KIACCHUKU B Ka3axCKOH JMTEpaType pa3padaThIBalOTCS HOBEHIE, aK-
TyaJlbHBIE OOIIEYeNIOBEYeCKHe HPAaBCTBEHHBIE MpoOieMbl. Hampumep, ogHON W3 TakuxX MpobieM SBISETCS
Cyap0a «MalleHbKOTO 4YeloBeKa». «MalleHbKUH YeNIOBEK» — THIl JIMTEPATYPHOTO TepOsi, KOTOPHIH BO3HHK
B PYCCKOM JIUTEpaType C MOSIBIIEHUEM pealu3Ma, TO €CTh B cepe/inHe nepBoil nmonoBuHbl XIX Beka. IlepBbiM
obpazoM ManeHpKoro denmoBeka cran Camcon Beipun u3 noectu A.C. [lymknna «CTaHITMOHHBIH CMOTPH-
Teaby. Manenbkuii yenoBek A.C. IlylmkuHa — 3TO JIMYHOCTH, HE OTJIMYAIOMIASACS KAKUMU-TNOO BBIIAOIIH-
MUCS yepTaMu. Ero colmanbHEIN CTaTyC HEBBICOK, OH HE MPOTUBOIOCTABJICH OOIIECTBY, a 3aHMMAeT B HEM
MOJIOKEHHOE HEe3HAYUTEIbHOEe MecTo. HappaTopoM siBisieTcsl TaKoM ke TPOCTOM, HE3aTEUITMBBIM paccKa3zunK
— MaJICHBKUM Y€JIOBEK, KOTOPBIH JOCTOBEPHO MepeIacT IPOCTON OBIT.

Tpaguuun [Tymkuaa nponomkunu H.B. T'orons u @.M. loctoeBckuit. ['orons B nukie «lletepOypr-
ckux nosectei» («Hocy, «HeBckuii mpocmiekT», «3amucku cymacmreamero», «[loprper» n «lllunens») pu-
CYeT HU3Hb U OBIT OOBIYHOTO, MEJIKOTO YCJIOBEKa, aKIIEHTUPYS BHUMAaHUE Ha ero Ooibimme mpodiaemel. Ye-
JIOBEK M HEYEIOBEUECKUE YCIOBHS €r0 00IIECTBEHHOTO OBITHS — BOT IVIABHBIH KOH(IUKT, JIKAIIUH B OCHO-
BE€ TEMBI TOTOJIEBCKOT'O «MaJICHHKOTO YEIIOBEKA.

«YHIDKEHHBIEC U OCKOPOJICHHBIC» OBLTH M3IIIO0JICHHBEIMH TeposiMU B Tipou3BeaeHnsx @.M. JlocToeBcko-
ro. OQHaKo «MaJIeHbKUH YEJIOBEK» Y HEr0 3aMETHO OTJIMYAeTCA OT NMPEABLAYIIHMX: OH HE XOUET CMHPEHHO
MOMYUHSTECS o0cTosATenbcTBaM. CoHeuka Mapmenanosa, cectpa PackonsHukoBa [lyHs, cam Mapmenaios,
Maxap JleBymIKHH U IpyrHe — BCe OHM MPOHUKHYTHI MPOTECTOM MPOTUB COIMAIHLHONW HECIPAaBEITHBOCTH.
[IpoTuBopeuns B Aylie MaJeHbBKOTO YETOBEKA — BOT HA YEM 3a0CTPsIET CBOE BHUMaHuUe J[ocToeBCKuil.
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Takum oOpa3zom, UexoB ObLT Najaeko HE MEPBBIM U HE €IWHCTBEHHBIM, KTO B CBOMX IPOU3BEICHUSIX
pasBuBan 3Ty Temy. OJIHAKO B €ro paccka3ax MaJeHbKHI YeIOBEK HEOJHO3HAYHO MEPEOCMBICIeH. B mepByro
ouepelib, MaJICHbKUI YesoBeK y UexoBa oueHb pa3Hblii. YeXOBCKUNA TUI MOXKET BAPbUPOBATHCS: OT CMEIIHO-
T'0 ¥ HUYTOXHOTO (Tepoit UepBskoB B pacckaze «CMepTh YUHOBHUKAY») 10 TOOPOro U 4Y€CTHOTO, HO He3a1ad-
nBOTO «BewHOTO cTyneHTa» (Ilets Tpodumor n3 «BummHeBoro camay).

ITepeocmpiciena YexXOBBIM U pOJIb MAJIGHFKOTO YeJIOBEKA B OKpY»KatoiieM ero Mmupe. OH He 0CKOpOJIEH,
HE OOWKeH, TIOPOH JJaXKe MPOSIBJIICT HACTOWYMBOCTh U arpecCUI0 K OKPYKAMOIIUM €ro JIOJsIM (4acTo 3TH
MONBITKU HEYJAYHbl U KOMUYHBI). OJHAKO KKl «MajeHbkuii repoi» A.Il. UexoBa cTaHOBUTCS 3aJI0KHU-
KOM cOOCTBeHHBIX MbIciei. OH He MOXKET COBJIaJaTh ¢ COOOH M CBOCH JXKM3HBIO, HE MOJKET ITOKa3aTh
cBoe «». JIpyrumu cioBaMu, YEXOBCKHM «MaJ€HbKUI 4EIOBEK» UMEET CBOIO JYIIly, CBOM KEJIaHUA U Jlaxke
CIOCOOHOCTH, KOTOPHIE OH TaK U HE CMOT Pean30Barth.

Ecnu pasbIie MajgeHbKHI 9eTOBEK BBI3BIBAM HKAJIOCTh M OMIATHIO, TO TIOCJE YEXOBCKOW MOJa4YX YHTa-
TeJIb HE COTYBCTBYET T'€POI0 M3-3a OTPHULIATENBHBIX Ka4eCTB, KOTOPHIE B HEM 3aJIOKEHBI. UeX0B HUTE HE TO0-
3BOJISIET ce0€ MOPaAM3UPOBATh — OH MPOCTO PHUCYET KM3Hb, HO JIAKOHUYHOE MTOBECTBOBAHUE MPEKPACHO TIc-
penaer Bce, 4TO XOTel OBl CKa3aTh aBTOP. Takoe HOBOE OCBEIICHHE 3TOTO 00pasa JieaeT ero 0ojee BrIpa3u-
TEJTHHBIM U 3aCTaBIISIET €IIle pa3 3ayMaThCs HaJl €r0 CYIIHOCTHIO.

W3BectHBIN kazaxckuil npamarypr ynar McabekoB moaxBaThiBaeT MpoOIeMy «MaJIeHBKOTO YEIIOBE-
ka». bakeimkan KananbsiHoB B «JluTepaTypHoi#i rasere» mumier: «C camblX MEPBBIX CBOUX MPOU3BEICHUMA
Hynat WcabexoB ObUT B OCTA&TCSA BEpEeH OTHOW TeMe. DTO TeMa M 00pa3 «MaJICHBKOTO YeIIOBEKAy, BOJICIO
pAda KUTCHCKUX OOCTOSATEIIBCTB BOBJICYEHHOIO B CTUXMIO HEMPEACKa3yeMoOM KU3HH. Toi caMol KH3HH,
KOTOpasi BCETia M BE3JI¢ CYIIECTBYET BHE MPUHIIMIIOB JIOTAPU(PMHUUECKON TMHEHKHN. A TOYHEe, CaM ITICaTeb,
B CHJIy OOJIBIIIOTO TaIaHTa, BOCTIPETISITCTBYET TOMY CTEPEOTHUITY MBIIIJICHHUS, KOTOPBIA Ha KOPHIO YHUYTOXKA-
€T CcBoeoOpasue, HEMOCPEICTBEHHOCTh W IEPBOPOJHOCTh XYAOKECTBEHHOTO 3aMbIciia. OTO aKCHOMa.
U o Antony Yexony, u no Bacummio Ilykmuny, u no ®@asumo Uckangepy, u o Jynary HcabexoBy. Beex
HX 00BEAMHSICT NeHCTBUTEILHO MaJICHEKHH YeloBeK...» [8; 13].

Bnusunue A.Il. YexoBa Ha Ka3axCKyl0 JIUTEpaTypy BEIUKO. ETo Mpou3BeJeHUs ChITpald HEMaloBaXk-
HYIO POJIb B MEXKYJIHTYPHOM KOMMYHHUKAIIUU Ka3aXCKOTO M PYCCKOT'O HApOAOB. UeXOBCKHE TPAUINH Oy TyT
BCEI/Ia aKTyalIbHBI, TaK KaKk UM JaJIeKO BIepes ObLTH yraJlaHbl HAIllM HACTPOCHHS, MOTUBEI, UJICH, HPABCT-
BEHHBIE U ICTETUYECKHE NCKAHUSI.
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A.T. XymcakOaeB

YexoB KoHe Ka3ak daeoueri

A.Il. YexoB 1mbiFapManapbl oeMIiK o1e0HeT TapuUXbIHAA YIKEH pein artkapibl. OHbIH LIbFapMallblIbIFbI
JpaMa MEeH TeaTp/blH FaHa eMecC, JKaJIbl dJeMAIK 91e0HeTTiH Oonalak qaMy JKOJIbIH aHBIKTAHThIH Oipereid
KOopKeMJIIK KyHere aifHannbl. Anaiina UexoB IIBFapMamIbUIBIFBIHBIH Ka3aK ofieOueTiHe acepi Typaibl Mocene
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AN 3epTTeNMereH, OJ KYpHeli, TepeH JXKoHe HO3iK Ke3Kapac IeH KaH-KaKThl 3epTTeydi Taual eTeli.
A.Il. YexoBKa KBI3BIFYIIBUIBIKTBIH JKOFApJIbIFbl, OTIENI Ce3iM, OPBIC KIACCHKACHIHBIH €HOCKTEepiHEe TOoH
JQYIpAiH IIeKapachl KONTEreH jKa3yIbUIap/bIH XKYMbICBIHAA OpbIH TanThbl. A.Il. UeXoB IIbIFapManIblIbIFbIHA
apHaJIFaH KONTEreH FHUIBIMH JKYMBICTApIbIH MHaiiia OOJlyblHA, COHfAW-aK Kasipri 3aMaHfbl oneOM ChIH
TYPFBICHIHAH YEXOBTaHY 3€PTTEYILIIICPiHiH KapKbIH/bI JaMyblHa KapaMacTaH, OpTYPJIi YITTHIK dAeOUeTTepaiH
e3apa KapbIM-KaThlHAChl MEH OailnaHbicTapbl Moceneci 3eprrenMeil kama Gepeni. By Mmakananga kaszak
aBTOpPJapbIHBIH UeXOB JOCTYPIMEH OpEKeTTECYiHiH jKaHa CaTBICHIHBIH JaMybl KapacThpbuiibl. Kazak
9/1eOMeTIHIH TMOI3UACHIHBIH KOPKEMIIK PETPOCICKTUBACHI apKbUIbI Oenriii Oip epeKIeniKTepiH aHBIKTay
tuimaimiri — A.Il. YexoB macTypsepiHe >KYriHy — Oysl 3epTTeyIiH ©3eKTUIriH aHblKTaiabl. JKyMmbic
akageMuk Peivmranu Hypramunin MonorpadwusiiapeiHa, conpaii-ak M.O. Oye30B FBUIBIMH 3€pTTEYJIepi MeH
MakasanapblHa Heri3aesesi.

Kinm ce30ep: A.Il. Uexos, onebu OaiinaHbic, Ka3ak-opbic 9/1e0n OaiiaHbICTaphl, Ka3ak dcOHETI, YEXOBTHIK
JIOCTYP.

A.T. Zhumsakbayev
Chekhov and Kazakh literature

Works of A.P. Chekhov played a huge turning role in the history of world literature. His creation has devel-
oped into a unique art system, which has determined the ways of the future development of not only drama
and theater, but also the world literature as a whole. However, the question of the effect of Chekhov's crea-
tivity on Kazakh literature has not yet been developed; it is intricate problem that requires a deep and subtle
approach, and a comprehensive scrutiny. Increased interest in A.P. Chekhov, the feeling of transitivity, the
boundary of the epoch, inherent features of the works of Russian classic found a response in creation of many
writers. Despite the appearance of a large number of scientific works devoted to the works of A.P. Chekhov,
as well as the intensive development of Chekhov studies, in modern literary criticism the problem of interac-
tion and connections of different national literatures remains open. This article discusses the interaction of
Kazakh authors with the Chekhov's tradition at the new stage of research. The efficiency of identifying some
key aspects of the poetics of Kazakh literature through art retrospection — an appeal to the traditions of
A.P. Chekhov - controls the relevance of this investigation. The work is based on the monographs of Acade-
mician Rymgali Nurgali, as well as on scientific works of the writer M.O. Auezov.

Keywords: A.P. Chekhov, literary communication, Kazakh-Russian literary relations, Kazakh literature, Che-
khov's traditions.
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Juckypc n nuckypebl. K Bonpocy onpenesnenus rpaHul JMCKypca
B PaMKax SMIMPUYECKOr0 aHATU3A

B cratee mnpoaHanM3MpOBaHBI Pa3HbBIE MOAXOABl K OMNPEAETICHHIO TPaHHI[ IHCKypca. ABTOpP CTaTbH
COCpPEeIOTOYMBAET CBOE€ BHMMAHHE Ha PEUICHHH JAHHON METOMOJOTHYECKOM M TEOPEeTHYECKON IpoOIeMbl
B paMKaxX KPHUTHUYECKOrO IHUCKypC-aHalM3a M JCCEKCKOH MIKOIbl AUCKypc-aHanu3a. Omnupasch Ha TpuU
HU3MepeHus aHanm3a (TeKCT, IUCKYPCHBHAs INPAKTHKa, COLMAIbHAs NpakTHKa), npemnaraemeie H. dapxio,
paccMOTPEHBI TPH BO3MOXHBIX CII0co0a BEIJETICHHS AUCKYpca: Ha OCHOBAHHH OOIIeil TeMBI TaK Ha3bIBAEMBIX
THCKypc-pparMenToB, 0co6oif obnacti connaabHONH NMPAKTUKK M HA OCHOBAHMH AWCKYPCHBHOMN IPAaKTHUKH,
T.€. TIPOM3BOACTBA, pacHpe]eleHUs U MOTPeOIeHHs TEKCTOB. AHAIM3 Pa3IMYHBIX MOAXOAOB K Mpobieme
JHUCKypca TPUBOAMT aBTOpa K BBIBOAY O TpaHHIAX JUCKypca B paMKax SMIHPHYECKOTO aHaIH3a.
OmnpeneneHne MHCTUTYIHMOHATIBHBIX PAMOK, HIM XK€ PAMOK KOMMYHHKATHBHOTO COOBITHS, CBS3BIBA€TCS
C aKTYaJIbHBIMH 110 OTHOIIEHHIO K MPOU3BOJUTEISIM M PELUNUEHTAM JUCKYPCAMH.

Knioueswvie cnosa: JUCKYPC, NUCKYPCUBHBIC MMPAKTHUKU, HCJUCKYPCUBHBIC ITPAKTHUKHU, KpI/ITI/I‘leCKI/Iﬁ JAUCKYypC-
aHalinus, Dccekckast mKoja JAUCKYypca.

B pabote /1. Bpana u A. JlaHrep, MOCBAIICHHON METOI0JOTHYECKHM IIPOOJeMaM TUCKYpC-aHaIM3a,
OTMEYaeTcs, YTO €CIH OBl TUCKYpPC-aHATUTHKH yCTPOWIM BUKTOPHHY, OHa OBl HAUMHANACh C Bompoca: «Urto
TaKo€ HETUCKypcHBHBIE MpakTHKu?» [1]. Jleno B TOM, 4TO MMEHHO pa3IMyde MEXIY IMUCKYPCHBHBIMHU
W HEJJUCKYPCUBHBIMU TIPaKTHKAaMH, CJIEIOBATENbHO, BOMPOC OMpPENENICHHUs] TPaHHUIL TUCKypca, CUHUTAaeTCs
OJIHMM U3 CaMbIX 00CYK/IaeMBIX B paMKaX JAUCKYPCHBHO OPHEHTHPOBAHHBIX HCCIIENOBAaHMN. B cBs3U ¢ 3TUM
B O0JIaCTH JWCKypC-aHajlu3a W TEOPHUH JOUCKypca MOXXHO BBIIEIUTh KaKk MHHHUMYM JBa OOJBLIMX
HaIpaBJIEHUS — KPUTHUYECKUIN AMCKYpC-aHAIN3 M DCCEKCKYIO LIKOJIy AUCKYpca, KOTOpPbIE MPEJaraioT /Ba
pPa3HBIX OTBETa Ha BOMPOC OOBSCHUTEIHHOIO IOTEHIHANTA TUCKYPCUBHO OPHUEHTHPOBAHHOTO MOIXOa
¥ TOTO, YTO MOXKHO M HY>)KHO aHATM3UPOBATh KaK «IUCKypc» [2—4].

Teopust BUOHBIX MpeAcTaBUTENeH Jccekckor mKombl auckypea J. Jlaknay u L. Myd¢ e noctynampyer
pasHHIly MEXIy MAWCKYPCHUBHBIMH W HEIUCKYPCHUBHBIMH MpakTUKaMH. B HX NOHMMaHMHM AHMCKYpC
MPENCTaBIsIET COOON CTPYKTYpHPOBAHHYIO LEIOCTHOCTh, MOSIBUBIIYIOCA B pe3yJbTaTe apTUKYISIIHA —
(MOOBIX) TpaKTHK, YCTAHABIMBAIOIIMX OTHOLICHUS MEXKAY OJJIEMEHTaMH TakuM o0pa3oM, UYTO HuX
UIEHTUYHOCTh MpeTepneBacT u3MeHeHus [5; 105]. 3a ucxoaHyro TOUKy OMMCAaHUSA CTPYKTYPHpPOBAHHA JaH-
HOH «atenmoctHOCTHY J. Jlakmay u L. Mydd 6epyT COCCIOPOBCKHIT TE3HUC, COTIACHO KOTOPOMY «SI3BIK €CTh
CHCTEMa 3HAKOB, KOTOPBIE OIMPEIENSIOTCS HE MO3UTUBHO, Yepe3 MX COIep)KaHue, a HETaTUBHO — depe3 HX
OTHOIIIEHUE K APYTUM UJI€HaM CUCTeMbD» [6; 144, 145].

JlaHHBIN TE3WC SBISICTCS] OCHOBOIIOJIATAIONTUM B TeopuH Auckypcea 3. Jlaknay u 1. Mydd, HO «1momie»,
Ha KOTOPOM COCPEIOTOYEHO MX BHHMAaHHE, CYIIECTBEHHBIM OOPa3OoM OTIMYAETCS OT TOTO CPaBHHUTEIHHO
CTaOMIBHOTO LENIOro, 0 KOTOpoM paccyxkaaeT @. ne Coccrop: OHO HAXOJUTCS B MPOIIECCE TIOCTOSHHOTO CTa-
HOBJICHHMSI, JBIKCHHMS, TTOJBEPraeTCcsl M3MEHEHHAM, YeTKas (UKcalus MICHTUYHOCTH 3HAKOB HEBO3MOXKHA.
Onu Bcerma 3a(pUKCHPOBAHBI TOIHKO BPEMEHHO M YacTUYHO. B cBoero poma «pesepByape» [2; 27], B TOM,
yro . Jlakmay u . Myd¢ naszpBaror «obmacteio auckypcuBHocTn» (field of discursivity/discursive)
[5; 111], HaxoasTCsa Bce BO3MOXKHBIE HICHTUYHOCTH 3HAKOB. Ho B X01€e «O0OphObBI 32 CMBICIB apTUKYIUPY-
FOTCS JIUIIIb HEKOTOphIe W3 HUX. OCTaIbHBIE TPOAOIDKAIOT OCTABATHCS COCTABHOM YaCThIO «OOJIACTH AUCKYP-
cuHocTH (field of discursivity) B kauecTBe BO3MOXKHBIX, IO CHX ITOP UCKIIOYCHHBIX 3HAYCHUM, BRIPAOATHI-
BalOT «M30BITOK 3HAUeHUs» (surplus of meaning) [S5; 111] u, Takum 00pa3oM, CTAHOBATCS YCIOBHEM OYepe/l-
HOM BO3MOXKHOH (pUKCaIMK 3HAYCHUH.

B mpencragnennn 3. Jlakmay m LI, Mydd mammas crpykrypa (IUCKYpC) BCE-TaKW OKa3bIBACTCS
(BpeMEHHO) 3aKpbiTa, «MHA4Y€ MBI OBl CTAIKMBAINCH ¢ OCGCKOHEYHBIM DPACCEHBAHHEM, IMPEMATCTBYIOIINM
curauukanun» [7; 37]. [lomobno M. dyko, mpemrararonieMy OMUCHIBATH PACCEHBAHHS CaMU IO cebe
BMECTO TOTO, 4TOOBI MICKaTh MPABWJIO, HA OCHOBAHWN KOTOPOTO MOXHO OBLIO OBl paccyXIaTh O TPaHUIAX
¢dopmauun auckypca [8; 34—44], O. Jlaknay u II. Mydd oTkassiBaroTcst mpeamnonarate CyliecTBOBaHHUE
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KaKoro-HUOylb €MHOr0 NpuHIHMMA (TeMa, 00JacTh U T.J.), KOTOPBIH B COCTOSHHUH OOECIICUUTh E€AMHCTBO
¢dbopmanuu M, cie0BaTENIbHO, MO3BOJSIET ONPENEIUTh I'paHUIbl AUCKypca. Ho ecinu Mbl BCe-Takd XOTUM
paccyxIaTh O IpaHHLIaX AUCKypca M OTKasblBaeMcs INpenrojaraTb HEKMH OCHOBOIIOJIATAOIIMNA MPUHIUII,
KakiuM 00pa3oM MOXKHO PELIMTh AaHHYI0 npobnemy? 3. Jlakmay u HI. Mydd nomeitanucek caenatb 3To
C TIOMOIITBIO TTOHATHI «aHTaroHm3m» [5; 124-126, 7; 37] u «mucnokarmus» [9-11; 124], ¢ omopoit Ha KOTO-
pble yIanoch AByMsI Pa3HbIMU clIocOOaMM OIMCATh IPAaHMIIbl AUCKYpCa U TEOPETU3UPOBATH BOIPOC IPYTOM,
WHOH JIOTMKH €r0 CTPYKTYpUpoBaHHA. [{MCIOKauu NpeaCcTaBIsioT cO00H «3pHEeKT yCTaHOBIEHHUSI CHCTEMBI
Ha OCHOBAaHMM JIOTMKH pPa3JIMudi», a aHTaroHW3Mbl, B CBOIO O4Yepelb, SABIIOTCA «crelu(puIecKuMu
APTUKYJSIASIME TACTOKAITUI, MPEACTABISIONIMMI CO00H pamukambHyo yrposy [12; 232-239]. C touku
3peHHsl IPAKTUYECKOr0 aHajiM3a JaHHOE IOJOXKEHHWE  O03HAyaeT, 4To JUCKYpC  CTaHOBUTCS
AQHTAarOHUCTUYECKUM TOJBKO B TOM Ciydae, KOTJa AWUCIOKAMW apTUKYJIUPOBAHBl aHTArOHHCTHYECKUM
cioco6oM. CreoBaTeNIbHO, LIEIbI0 aHalU3a SBISIETCS OINMCAaHHE TOrO, «KaK 3TO IPOUCXOAUT» (UTO 3a
cTpaTeruu ObUIM NpUMEHEHBI? B Kakue OTHOIIEHMs BCTYNWIN OTHENbHBIE 3JIEMEHTH cucteMbl?). B cBsi3u
C pa3IMYeHUEM MEXy aHTarOHUCTHUUYECKMM U HEaHTarOHHUCTHUYECKUM Juckypcamu Y. lllterenu mpuBoaut
nprUMep IOPUIUYECKOr0 AUCKYpca, KOTOPBI 00pa3oBaH MyTeM MPOBEACHHs IPaHULbI MEXAY 00JIacThIO Mpa-
Ba M TEM, YTO HAXOIUTCA BHE ITOI 00iacTH, sBJSIETCS BHEIIHUM II0 OTHOLIEHMIO K Hed. Kak oTmedaer
V. lllterenn, B JaHHOM cCllydyae MBI HE 00f3aTENIbHO CTaJKUBAaeMcsi ¢ aHTaroHm3MoMm. Wnwm, Hampumep,
B Ka4eCTBE 00J1aCTH, CTPYKTYPUPOBAHHOW MO-IPYTOMYy, MOKHO PUBECTH UCKYycCTBO [12; 226], TO ecThb uTO-
TO, HE NPEJICTABIIIONIEE YIPO3Y, a JIMIIb CTPYKTYPUPOBAHHOE JIPYTUM CIOCOOOM. B OTHOIIEHUM apTHUKYIIs-
IUM JMCJIOKAIllMM IIOJIE3HO CAelaTh IIOIYTHOE 3aMEYaHHEe O BO3MOXKHOCTSIX, KOTOpBIE IIpellaraer
A. I'peiimac, paccyxaas o0 aHanu3e rIyOMHHOTO ypoBHS Happaluu. Pedus uaer 00 ypoBHE «aOCTPakTHOTO,
WIN TIOHATHHHOTO, CHHTAKCHUCA, TJI¢ BBIWICHSIOTCS (pyHIaMEHTalbHbIC IIEHHOCTH, MOPOXKIAOIINE TEKCT»
[13; 32]. B mensax Bm3yanmusanuu | peiMac TpeacTaBiIseT CEMHOTHUECKHA KBAApaT, CXEMY dJIeMEHTapHON
CTPYKTYpBl 3HAUCHHS, «IOJE3HBIH HHCTPYMEHT Ul WJUTIOCTPAlMM BaKHEMIIMX CEMaHTHYECKUX WIH
TemMarnueckux onmnozunuit» [13; 32]. C onopoii Ha JAHHYIO CXEMY MOXHO PacCy>kKJaTh HE TOJIBKO O MO3ULIUU
«OHM», HO U O TO3ULIUU «HE MBD».

[pyroe mpencraBieHHe O AUCKYPCE BBIABUTAETCS MPEACTABUTENSAMU HAIpPABIEHHS, W3BECTHOTO IOA
Ha3zBaHneM «Kputmueckuii auckypc-anamusz» (KJA). [Mo H. ®spkmo, auckypc — 23TO S3BIKOBas
JesITeNbHOCTh (YCTHAs M MUChbMEHHAs pedb, BU3yajbHas KOMMYHMKALIUS ), UMEIOIAsi MECTO B ONPeIeIEHHON
00JyacTi 0OIIECTBEHHON XU3HU (PKOHOMUKE, IMOJTUTHKE, HAayKe, UcKyccTBe U T. 1.). C Touku 3penns KA
CYLIECTBYET B3aMMOCBS3b MEXIY S3BIKOBBIMH M COLIMAIBHBIMHU IPAKTHUKaMH, U 3Ta B3aHMMOCBSA3b HOCUT
IUAJeKTUYeCKuid  xapakrep. Jluckypc — 23T0 ¢eHOMEH OIHOBPEMEHHO KOHCTUTYHPYEMBIH U
KoHcTUTyHpytomui [14; 62-91]. HMTak, Kak BBIISIAAT OTHOIICHWE MEXIYy JUCKYpPCOM M IPYTUMHU
nuckypcamu ¢ Touku 3peHns KJIA? Kak MoxxHO MbIcouTh ero rpanuny? Torna kak 3. Jlakiay paccyxaaer
00 aHTaroHW3Me M IHUCIOKAIMHM B Ka4eCTBE MOHATHH, MO3BOJIIOLIMX TEOPETU3UPOBATH IPYIYIO, HHYIO
JIOTHKY CTpPYKTypHupoBaHusi nuckypca, KJIA mpeanaraer pelieHue, OpUeHTUPOBAHHOE, IPEXIE BCEro, Ha
HpaKTHYECKUE UCCICAOBAHUS U HACHTH(UKANIO KOPITyca TaK Ha3bIBAEMBIX «IHCKYpC-(pparMeHTOB.

Onwmpasicb Ha Tpu M3MEpeHUs aHanu3a, npeanaraembie H. @apriio (TeKeT, OUCKypCcUBHAs MpPAKTHKA,
colabHasl IPaKTUKa), MOXKHO PacCyJaTh KaK MUHUMYM O TpeX crocobax BelIIeNIeHUs AUcKypca. [lepsbim
SIBJISIETCS BBIJICNICHUE AUCKYpCca HA OCHOBaHUM oOuIel TeMbl. B 1aHHOM cilyuae aHaMTHK OyIeT paccyKAaTh
0 JucKypce 0 «x» u «y» [15;89-90], Hanpumep, o OexeHrax, ucmame, Poccum, EBpocoroze u T.1.
[IpencraButens [yiicOyprekoit mkonsl KA 3. Erep numrer B cBS3U ¢ AaHHBIM KPUTEPUEM OMNpEAEICHUS
KOpITyca HCCIEIYyEeMBIX TEKCTOB O «IUCKypc-(hparMeHTax», OObEeIMHEHHBIX OOLIeH TEMOH M CO3AAIOLIUX
IMCKYPCUBHOE OTBETBIICHHE, OYKBaJIbHO «AUCKypcHBHYIO enb» (Diskursstrang) [16; 25-27].

PacnpocTpaHeHHBIM MOAXOA — OMpEneNsiTh AUCKYPC Ha OCHOBaHHMU 0c000# 00JacTH COLMabHOM
npakTUukd. Mcxonms w3 mojoxeHuin M. Xammuzes, aHaJIMTUK, Onpeieiss Uit ce0s Kopmyc (parMeHTOB,
[IOJIBEPraeMbIX BIIOCJIEICTBUU aHAIU3Y, PYKOBOJCTBYETCA TE€M, C Kakoi 00JacThio OOIIECTBEHHOM >KHU3HU
TaHHBIA TUCKYpC CBA3aH. Pedyb MOXET WATH, HAallpUMeEp, O AUCKYpCE LEPKOBHOM, MOJIUTHUYECKOM HIIH K
Hay4YHOM.

TperbuM crnocoOOM OIpeneNeHus] IPaHull AUCKypca SBISIETCS M3MEPEHUE IUCKYPCHBHOW IPaKTHKH,
KOTOpasi OTHOCHTCS K BONpPOCaM INPOW3BOJACTBA, paclpeAcieHus W NoTpebneHus TekctoB [14; 62-91]
U SBJISIETCA CBSI3YIOLUM 3BEHOM MEXKIY M3MEpPEHHSIMM TEKCTa M COLMAIbHOM NpakTUKHU. B maHHOM ciydae
peub MOXKET UATH, HAIIPUMED, O TEJIEBU3MOHHOM JAUCKYPCE.
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JlanHble criocoObI BBISBICHHS TPAHUIl JUCKYpCca HENb3s, KOHEYHO, abCcomoTu3npoBath. OnpeaencHue
WHCTUTYHOHAIBHBIX PAMOK, WIIM K€ PaMOK KOMMYHHKATHBHOTO COOBITHSI, aKTYalbHBIX IO OTHOIICHHUIO
K MIPOM3BOJUTEISM U PEIUITUCHTAM JUCKYPCOB, SBISIETCS BaYKHBIM XOTSI OBI TI0 CIIETYIOIUM MPUIHHAM.

Bo-niepBEIX, paccMaTpUBAIOTCS AKCIUIMIUTHBIE WM WMIUIAIUTHBIE aKTyalM3allid IPeIeICHTHRIX
(hEeHOMEHOB, aKTHBHO M3YYaeMBIX B PAMKaX JIMHTBOKYJIBTYPOJIOTHH, T.€. TEKCTOB, BHICKA3bIBAHUH, COOBITHH,
C KOTOPHIMU B OIpEJCICHHOM OOINECTBE CBS3aH OMNpEJEIICHHBI Ha0Op WHBAPHAHTHBIX IPEJICTABICHUH,
KOHHOTAIIUI W acCONMAIUH, U, MPEXK]IE BCETO, UX PEKOHTEKCTYalTN3alliH, [IOMEIIECHYS B HOBbIC KOHTCKCTHI.

Bo-BTOpBIX, aKIGHTUpPYeTCS BHUMAaHHWE HA WHTEPAMCKYPCHBHOCTH, TE€TEPOICHHOCTH TEKCTOB,
KOHCTUTYUPYEMBIX KOMOMHAIMSIMUA PAa3HBIX KaHPOB U JUCKYpcoB. CienyeT HaATOMHUTD, 9TO B pamkax KJIA
«wkaHp» (B TepMuHOJOoruu M3pKI0) — 3TO paTH(PHUIIMPOBAHHBIN OOIIECTBOM CIIOCOO HCIIOIB30BAHUS SI3bIKA,
CBSA3aHHBI C ONPEACICHHBIM THUIIOM OOIIECTBEHHOH JEATENHOCTA (IIPOIMOBENb, IOJIUTHYECCKOS
BBICTYIUICHHE, coOece/ioBaHre W T.1.). Tak, ®3pKiI0 HA OCHOBAaHWM aHajHM3a MEPEIUICTCHUS JTUCKYPCOB
Y J)KaHPOB YJIAJIOCh OTMETHThH TaK HA3bIBAEMYI0 «MAapKETH3AIUIO» M «KOHBEPCAIMOHAIN3AIUIO» JHCKypCa.
B epBoM ciiydqae ®3pkio BemeT pedb O MPOIECCE OCMBICICHUS COIUAIBHBIX HHCTUTYTOB B TEpMHHAX
KOMMEPUYECKUX MOJIeNiel, a BO BTOPOM — O MEpexojae K MeHee (OpMaIbHOMY SI3BIKY aBTOPUTETHBIX
WHCTUTYTOB.

B-TpeTbux, aKkTUBU3MPYIOTCSA pacCcyxkaeHuss o Kamutane (B TepmuHonorun 1. Bypas€), ero
KOHBEPTHPOBAHUU U MPaBWIIaX TOU c(ephl, B KOTOPOH ACHCTBYIOT IPOU3BOJAUTEIH ¥ TOTPEOUTENN TAHHOTO
JCKypca.

U, HakoHer, B poKyce UCCIeIOBAHUI OKa3bIBAETCS BOIPOC TOM, KaK OMpE/ICIeHHAs CIOKETHAs JIMHUSI
(HampuMep, UMMUTPAHTHI KaK yrpo3a 0e30MacHOCTH B JIUCKYPCE O MHUTPAIIMOHHOM KpH3HCe) MpuodpeTaet
Bce Ooriee 1 Ooliee BEICOKYIO CTEIIEHb aBTOPUTETHOCTH U MEPEMEIIAETC MEXKY YPOBHIMHU TOJIUTHYECKOTO U
IOPUIIUIECKOTO JUCKYPCOB.

Jlannas cmamos noocomosnena 6 pamxax npoexma KEGA Vysokoskolska ucebnica Kulturne regiony
Ruska v cestovnom ruchu ¢ pecucmpayuonuvim Homepom 052UK-4/2018 u ¢ pamxax npoexkma VEGA Jazyk

a konflikt. Vytvaranie obrazu nepriatela v sucasnom verejnom diskurze ¢ pesucmpayuoHHbIM HOMEPOM
1/0539/17.

Crmcok aTepaTypsl

1  Wrana D. An den Réndern der Diskurse. Jenseits der Unterscheidung von diskursiver und nicht-diskursiver Praktiken [Dnex-
TpoHHBI pecypc] / D.Wrana, A. Langer / Forum Qualitative Sozialforschung. — 2007. — Vol. 8. — No. 2. — Pexum nocrymna:
http://www.qualitative-research.net/index.php/fqs/article/view/253/557.

2 ®uwumne JI. Juckypc-anamus. Teopus u merog / JI.@ummnc, M.Moprencen; nep. A.A. Kucenepoii. — Xapbkos: I'ymanu-
TapHbli 1eHTp, 2008. — 354 c.

3 Stefan¢ik R. Jazyk a politika. Jazyk politiky v konfliktnej §truktire spolo¢nosti / R. Stefanéik, I. Dulebova. — Bratislava:
Ekoném, 2017. — 194 p.

4  Guzi I. Historicka symbolika v politickom diskurze postsovietskeho Ruska / I. Guzi, R.Stefanéik (ed.) // Jazyk a politika. Na
pomedzi lingvistiky a politologie. — Bratislava: Ekoném, 2016. — S. 135-150.

5 Laclau E. Hegemony and Socialist Strategy. Towards a Radical Democratic Politics. (Second Edition) / E. Laclau,
Ch.Mouffe. — London; New York: Verso, 2001. — 197 s.

6 Saussure F. Kurs obecné lingvistiky. Vydal Ch. Bally a A. Sechehay za spoluprice A. Riedlingera / F. Saussure;
Z francizstiny prelozil F.Cermak. — Praha: Academia, 1996. — 468 s.

7 Laclau E. Emancipation (s). (Second Edition) / E. Laclau. — London: New York: Verso, 2007. — 140 p.

8 Foucault M. Archaelogy of Knowledge / M. Foucault; Trans. by A.M. Sheridan Smith. — London; New York: Routledge,
2002. — 275 s.

9 Laclau E. New Reflections on the Revolution of our Time / E. Laclau. — London; New York: Verso, 1990. — 280 s.

10 Stavrakakis Y. Laclau with Lacan / Y. Stavrakakis; S. Zizek (Eds.) / Jaques Lacan. Critical Evaluations in Cultural Theory.
— London, New York: Routledge, 2003. — P. 314-338.

11 Casula P. Dislokation / P. Casula; D.Wrana, A.Ziem, et al. (Eds.) // Diskurs Netz. Worterbuch der interdisziplindren
Diskursforschung. — Berlin: Suhrkamp Verlag Berlin, 2014. — C. 124.

12 Stiheli U. Competing figures of the limit: dispersion, transgression, antagonism, and indifference / U. Stéheli; S.Critchley,
O.Marchart (Eds.) // Laclau: A Critical Reader. — London; New York: Routledge, 2004. — P. 226-241.

13 Bponysn M. CroBapp cemuoruku / M. Bponysn, @. Punrxam; nep. c¢ aurn. J[.B. CuumnaBa. — M.: KuwxkHblii 10M
«JIMBPOKOM», 2010. — 256 c.

14 Fairclough N. Discourse and Social Change / N. Fairclough. — Cambridge; Oxford; Malden: Polity Press, 1993. — 272 c.

52 BecTHuk KaparaHauHckoro yHvusepcuTeTa



Ouckypc n guckypeebl. K Bonpocy onpegeneHust rpaHmL, auckypea.. .

15 Reisigl M. The Discourse-Historical Approach / M. Reisigl, R. Wodak; R.Wodak, M.Meyer (Eds.) // Methods of Critical
Discourse Analysis. Second Edition. — Los Angeles; London; New Delphi; Singapore; Washington DC: Sage Publications, 2010. —
P. 87-122.

16 Jager S. Deutungskdmpfe. Theorie und Praxis Kritischer Diskursanalyse / S. Jager, M. Jager. — Wiesbaden: VS Verlag fiir
Sozialwissenschaften, 2007. — 320 p.

H. uareposa

JMcKypc KoHe JUCKYpCTap. IMIUPHKAJBIK Tajaay meHn0epinae
JAUCKYPCTBIH IIEKAPAJIAPbIH AHBIKTAY TYPaJIbl

Makasaaa JUCKypCTap/IblH eKapallapblH aHbIKTayFa apHalFaH TYpJ Tociiaep Tanganasl. by onicHamabik
JKOHE TEOPHUSUIBIK CYpaKTaplibl ChIHU JHCKYPC-Talay jKoHE DCCEKC NUCKypC-Taiiay MekTebi aschlHa Iie-
nryre Haszap aynapbuirad. H. @3pKiIo YChIHFaH TaJay[IblH YII ©jIueMiHe (MOTiH, JMCKYPCTBIK Toxipuoe,
QNIEYMETTIK ToXipuOe) Heri3gelreH, MUCKYpC TaHAAYIABIH YII BIKTUMAT ONICIH KapacThIPaMbI3: OpPTaK
TaKBIPBII HETi3iHIe IUAJOTThl TaHAAy, AUCKYpC-(QparMeHTTepi, oeyMETTIK TIKipHOCHIH apHalbl cajachl
HeTi3iHJe IHMCKYPCTBIH O6iliHyl jXKoHE MUCKYPCTHIK MpPAKTHKAHBIH HETi3iHAe AWCKYPCTHIH OeiiHyi, SFHU
MOTIHIACPI LIbIFApy, TApaTy kaHe TYThIHY. KOpBIThIHABI peTiHae 613 ANCKYpC IIeKapaaapbIHbIH MaCceleciHe
KaTBICTBI KAOBUIAHFAH TOCUIIH OCBI JKOJIBIHAH TYBIHIAWTBIH 9iCTEMENK apThIKIIBUIBIKTAP/Ibl YCBIHAMBI3.

Kinm ce30ep: nuckypc, fucKypc Taxipubdeci, AUCKypC eMec Taxipnde, KpUTHKAIBIK JUCKypC-Talay, DcceKe
JUCKypC-TaJliay MEKTeO1.

N. Cingerova

Discourse and discourses. Regarding the discourse limits
question in empirical research

The article analyzes different approaches to discourse limits question. Attention is paid on solving this meth-
odological and theoretical problem within the framework of critical discourse analysis and the Essex school
of discourse analysis. Based on the three dimensions of analysis proposed by N. Fairclough (text, discourse
practice, social practice), we focus on three possible ways of isolating discourse: the allocation of discourse
on the basis of common topic of so called discourse fragments, allocation of discourse on the basis of special
area of social practice and allocation of discourse on the basis of discourse practice, that is, the production,
distribution and consumption of texts. At the end of the article, we present the methodological benefits arising
from this approach to the question of the boundaries of discourse. The analysis of different approaches to the
problem of discourse leads the author to the conclusion about the boundaries of discourse within the frame-
work of empirical analysis. The definition of the institutional framework or framework of a communication
event is associated with discourses relevant to producers and recipients.

Keywords: discourse, discourse practice, non-discourse practice, critical discourse analysis, Essex school of
discourse analysis.
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bubaeiickne nurarsl B no3aaux npousseaenusx JI.H. ToJscroro

B craTtee Ha OCHOBE Pa3IMYHBIX MOAXOJOB K M3YyYEHHIO IIMTATBI aBTOP OIMpEAENAET 00lIee CBOHCTBO IIUTH-
pYeMOro TeKCTa, a TaKXKe YTOUHSET CHeLU(UKY IUTHPOBAHHA B XyAOKeCTBEHHOM TekcTe. Ha marepuane
no3Hero tBopuecta JI.H. ToscToro BRIBISIFOTCS 0COOEHHOCTH IIUTHPOBAHUS OMONEHCKUX TEKCTOB, KOTO-
pbl€ COCTABISIOT OCHOBHOU KOPIYC HUTUPYEMBIX TEKCTOB B IPOM3BEICHUAX MUcATEsL. ABTOP IPUAEPKUBA-
€TCsl IUPOKOTO MOHMMAHUS IUTATHI, IPA KOTOPOM IUTATON MOMKET CUMTAThCS (parMeHT NpeTeKcTa, BOC-
MIPOU3BE/ICHHBINA B TEKCTE-JOHOPE C TOM MU MHOW CTEHNEHBIO TOYHOCTHU. IIpH 3TOM ykazaHHME Ha MCTOYHUK
3aUMCTBOBAHHA He sIBIsieTCa 00s3aTenbHbIM. Ha ocHOBaHMH 3TuX ABYX MOKasarenel B CTaThe MPOaHAIH3H-
poBaHbl Oubneiickue nuTatel B mo3aHeM TBopyectBe JI.H. Toncroro, cpeau KOTOPBHIX BBLAEIAIOTCS TOYHBIS
Y HETOYHBIE IIUTATHI, aJUTt03uH. IlepBble BE PasHOBUIHOCTH MOTYT CONPOBOXIATHCS PA3IMUYHBIMU BHIAMH
aTpuOyIMH: yKa3aHUEM KOHKPETHOMH IiiaBbl U cTuxa EBaHrenus, caMoro Ha3BaHMS KHUTH WM €€ YacTH, aB-
TOpa IMPHUBOJIMMBIX CJIOB, & TAKKE NMEPUPPACTHIECKUM YIIOMUHAHHEM UCTOYHUKA. ABTOP IPUXOAUT K BEIBOIY
0 HOJMU(YHKIOHAIEHOCTH IIUTAT.

Kniouesvie cnosa: TOUHbIE M HETOUYHBIC ITUTATHI, HIUTATHI C aTpUOYINeH, BUIBI aTpUOYIINH, aJUTIO3HH, IO3HUE
npoussenenns JI.H. Toncroro, pyHKIuY MUTATHL

[IpoGnema ompeneneHus: MOHITHNA Yyumama N yumuposarue U NX pa3rpaHUICHUS CO CMEXHBIMU SBIIC-
HUSIMH HE pa3 CTaHOBMIJIACH MPEIMETOM (UIIONOTHYECKOTO HCCIICAOBAHUS, OJHAKO B HACTOSIINNA MOMEHT
Cpelli YUCHBIX-JIMHTBUCTOB HET SJIMHOMYIIUS B €€ PEIICHUHA. DTO MOXET ObITh 00BSICHEHO, BO-TICPBEIX, Ha-
JUYHAEM Pa3IMYHBIX MOIXOM0B K OMUCAHUIO JTAHHOW MPOOJIeMbI (CTPYKTYpHOTO, KOMMYHHUKATHBHOTO, JIMH-
TBOKYJIBTYPOJIOTHYECKOT0); BO-BTOPBIX, PA3IMYHBIM TOHIMAHUEM ITUTATHI B OTJENBHBIX 00JaCTSIX HAYIHOTO
3HaHUSA (HalpUMeEp, B IUTEPATYPOBEICHUH IUTATONW MOXKET ObITh Ha3BaHa JIF00ast IEPEKINYKa OJHOTO TEKCTa
C JIpyruM, B TO BpeMs KaK B JIMHTBHCTHUKE 3TO JIOJKCH OBITh ()ParMEHT OJHOTO TEKCTa, CTABIIMI YaCThIO
JIPYTOTr0o, HOBOTO TEKCTA); B-TPEThUX, CYIIECTBOBAHHEM PAa3HOTO POJia CMEXHBIX SBJICHHUN, BXOISIIIUX B all-
napar TeOpUH WHTEPTEKCTYaJIbHOCTH, KOTOPHIE JOBOJBHO HETPOCTO PA3TPaHUYUTH (HAIIpHUMeEp, TaKUe MOHS-
THs, KaK HETOYHAS [UTaTa, PEMUHHUCUICHIUS U aJUTI03Us). TpauIIMOHHO BEIICISIOT IIUPOKOE U y3KOE TIOHU-
MaHHUE IUTAThl. B IIMPOKOM CMBICIIE «LUTaTa MPEACTaBIsAeT co00i PparMeHT (0T CI0BOCOUYECTaHUS U DoJIee)
y’K€ CYIIeCTBOBABIIETO TEKCTa, TOYHO FUJIM ITOYTH TOYHO BOCIIPOM3BEACHHBIM aBTOPOM B CBOEM OpPUTHHAIb-
HOM TekcTe» [1; 158]. B y3koM cMbICiIEe — «TOYHOE BOCIIPOM3BEICHUE KAKOT0-JIN0O PparMeHTa 4y»,Ooro TeK-
cTa, rpaynIecKr MapKUPOBAaHHOE U CHA0XKEHHOE CCHUIKOM Ha aBTOpA W/MUJIM UCTOYHHKY,

OTMeTHM, YTO IUTATa — IOCTATOYHO CIIOKHOE M MHOTOTPAaHHOE SIBIEHUE, IOSTOMY M PACCMOTpEHHE ee
HE00XO0IUMO MPOBOJNTH C PA3HBIX CTOPOH, & HIMEHHO: CTPYKTYPbI, TOYHOCTH BOCIPOU3BEIACHHS, HCTOUHUKA
3aMMCTBOBaHMSI, KOJIMYECTBEHHOU IJIOTHOCTH, CITOCOOOB BKITFOUCHHSI, KOHTEKCTHON OTHECEHHOCTH U T.J., —
OTIPEEISIONINX CHENU(UIHOCTD IIUTATHOCTH TOTO WJIM HHOTO TEKCTA.

Ha 3ToM ke OCHOBaHHM BBIACIISICTCS MHOXECTBO Kiaccu(pukaiuii nmuratel. Hanpumep, H.A. ®ateera
MpeaaraeT CISAYIONIYIO TPaIallUIo IUTATHL:

1) UTaThl ¢ TOYHOH aTpuOyIHEel, IPeoIararoie JOCIOBHOE BOCIIPOU3BEIEHUE 00pasiia 0e3 KaKkux-
00 rpaMMaTUYECKUX U3MEHEHUH U YKa3aHHe HA HCTOYHUK IIUTHPOBAHUS,

2) HETOYHBIE aTPUOYTHUPOBAHHBIE ITUTATHI, B KOTOPBIX BOCHPOU3BEICHHE 00pasiia sSBISCTCS HETOX/Ie-
CTBEHHBIM (HAIPUMEP, MOTYT UMEThCS CTPYKTYPHBIC M IPaMMaTHYECKHE M3MEHEHUS, COKpaIlleH 00bheM 3a-
MMCTBOBAHHOTO TEKCTA);

3) aTpuOyTHpOBaHHBIE MTEPEBOAHBIE IUTATHI, KOTOPHIE, B CBOIO OYEPEh, MOTYT PACKPBIBATHCSA B CCHUI-
Kax aBTOpa Ha MPUMEYaHUs WM KOMMEHTapHH, 00pa3ysl METaTeKCT;

4) mUTaThl C pacHUIMPEHHON (HETOYHOM) aTpuOyIKel (HampuMep, KOrjaa BMECTO YKa3aHHus (aMIIIU aB-
TOPa UCTOJIB3YIOT 000POTHI THIIA «TOBOPST, ...»);

5) uMTaThl (TOYHBIC U HETOYHBIC) Oe3 aTpulynuu (C IPUCOSTUHEHHBIM OIIEPATOPOM «HEY, 3aKOBBIYCH-
HBIC, ITUTATHI-PETLTUKH);

6) aJTI03UM — «3aMMCTBOBAHHE OIPENIEICHHBIX 3JIEMEHTOB MPEATEKCTa, M0 KOTOPHIM IMPOUCXOIUT UX
y3HaBaHHE B TEKCTE-PELIMIMEHTE, IJI€ U OCYIIECCTBIACTCA UX Hpeaukanusy [2; 28]. B ornuyue oT UUTATHI,
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B JJAHHOM CJIy4ae «3alMCTBOBaHUE 3JICMEHTOB MTPOUCXOJNUT BEIOOPOYHO, a ME10€ BHICKA3bIBAHHUE WM CTPOKA
TEKCTa-JI0HOPa, COOTHOCHMAs C HOBBIM TEKCTOM, IMTPUCYTCTBYET B MOCIETHEM KaK ObI «3a TEKCTOM» — TOJIBKO
uMILTUITUTHOY [Tam ke]. ABTOp TakKe ACTUT aJUTIO3UH Ha aTpUOYTHPOBAHHBIC U HEATPUOYTHPOBAHHBIC.

M.B. CabnmHa mpeyiaracT HWHYH KIACCU(PUKAIUIO, KPUTCPUAIBHO YaCTUYHO TMEPEKINKAIONIYOCS
¢ npeapiaymien. Tak, nccienoBarens onpeaesseT MUTaTy Kak poI0BOE TOHATHE, BKIIIOYAIOIIEe B ce04:

1) mpsiMble IIUTATHI — «BOCIIPOU3BEJICHHBINA ()PArMEeHT TEKCTa-UCTOYHUKA C YKa3aHUEM MUHUMYM OJHO-
ro U3 CICIYIIUX (POpPMaTbHBIX MPU3HAKOB: UMCHH aBTOpa, Ha3BaHHS MCTOYHHKA, rpauuecKkoro Mapkepa
(kaBbIUEK, KypCHBa U JIp.)», BKIIOYAIOIINE B CBOW COCTaB: a) JIOCIIOBHBIC (IIPH TOYHOM BOCIIPOM3BEICHUU
qy>KOTO TeKCTa) U 0) BUIOM3MEHEHHBIE (TTPH TpaHCHOPMAINH Ty>KOT0 TEKCTa) ITUTATHI;

2) KOCBEHHBIC IUTAThl — «BOCIPOM3BEJCHHBIH (ParMeHT TEKCTa-HCTOYHHWKA O3 CChUIKM Ha aBTOpa
Y Ha3BaHUE, HE BBIJICICHHBIA TpaQUUeCKUMU MapKepaMu, s KOTOPOTrO TOYHOCTh BOCIIPOW3BEICHUS
He SBISIETCA 00s3aTeNBbHBIM IMPU3HAKOM». KOCBeHHBIE IUTATHl MOAPA3ACISAIOTCS Ha: a) PEMHHUCIEHINN
(«BoCTIpOoM3BEICHHBIN (parMEeHT TEKCTa-UCTOYHUKA, SBIISFOIIUICS KaK MHHUMYM TPEIUKATHBHON €IHHU-
1IeH, He BBIJIEICHHBINH Tpadudecku, 0e3 YIOMUHAHMS €ro Ha3BaHUS W aBTOpa»); 0) JIUTepaTypHbIC aJLTHO3UN
(«BOCTIPOM3BEIEHHOE CIIOBO HWJIM CIIOBOCOYETaHHE TEKCTa-MCTOYHHUKA, HE BhIACIEHHOEe Tpaduyecku, Oe3
YIOMUHAHUS €r0 Ha3BaHU W aBTOPA, SBIIAIONIEECS HAMEKOM Ha 3TOT TEKCT, KOTOPBIH MpeaIoiaraeTcs mu-
POKO U3BECTHBIMY);

3) CHHKPETUYHBIC ITUTATHI, COBMEIIAIOIINE «IPU3HAKH JINTEPATYPHOU AJLTFO3UU U MPSMOU IIUTATHI: SIB-
JISFOTCSA HAMEKOM Ha TPEIIIEeCTBYIOMUN TEKCT, KOTOPBIA MpPEeroaraeTcsi 00MIen3BECTHBIM, HO TIPU 3TOM
SKCIUTUIIMTHO MapKUPOBaH KaBBIYKAMHU WIIM KYPCHBOM; MOXeET 00JIaZiaTh CCHUTKOW Ha aBTOpa W/MIIH TEKCT-
UcTouHuK» [3; 7, 8].

O0e npuBeeHHbIC KITacCU(DUKAIIMA OCHOBBIBAIOTCS Ha TAKHX XapaKTEPUCTHKAX ITUTATHI, KAK TOYHOCTb
BOCTIPOM3BEACHNUA TEKCTa-MCTOYHHUKA M aTpuOyTUBHOCTh. OIHAKO MPH aHAIM3e XYJOXKECTBEHHOTO TEKCTa
B2)XHBIMU KPUTEPUSMHU OIICHKH ITUTATHI TAK)KE CTAHOBATCS M €€ UCTOYHHK, M CTHJIUCTHYECKUE OCOOCHHOCTH
OKOJIOIIUTATHOTO TEKCTOBOTO IMPOCTPAHCTBA, M BUJBI KOHTEKCTA, COJCpPXAIIEro IUTaTy, U ¢ (PyHKIuU
B MTPOM3BEICHUH M HEKOTOpHIE ApyTre. Bce aTH acmekThl Takyke MOTYT CTaTh OCHOBOM IS Pa3IMYHBIX Kilac-
cu(UKaui IUTAT B KOHTEKCTE KOHKPETHOTO MPOU3BEICHUS.

[To ucTOYHMKY IPAKTHYECKU BCE IUTATHI B To31HUX mpousBeneHusx JI.H. Tonacroro ornecens! k EBan-
TeNnIo, peke — IpyruM peraurno3nsiM TekctaM ([lcanteipu, OTkpoBenuto MoaHHa, TEKCTaM MOJIHUTB U T.I1.).
B nammoil pabore OyayT pacCMOTPEHBI TONBKO OuOeiickue nurathl. OCHOBAHWUEM I BKIIOUCHUS
B TOJICTOBCKHI XYJIOKECTBCHHBIN TEKCT 3aMMCTBOBAHHUU PEUTHO3HOTO XapaKTepa SIBIIICTCS WICHHas Ha-
TTOJTHEHHOCTH €T0 paccka3oB u moBecteid 1900-x rr. Kak yke oTMedanoch HaMu [CM. 4], TIO3AHHE TTPOHU3BE-
nennst JI.H. ToncTtoro Moryt ObITh pacCMOTPEHBI KaK ITUKJI TEKCTOB Pa3lIMYHBIX KAHPOB, OOBEIMHEHHBIX
OJIM3KUM WICHHBIM COIepKaHueM. B jereHmax u ckaskax, paccka3axX W MOBECTSIX U3JaracTcs CyTh PEIUTH-
03HOTO y4eHus, chopmynupoBanHas JI.H. ToincTeiM B ero craThsix U odepkax, a Takxke B «COCIMHEHUU U
nepeBojie deteipex «EBanrenuit»y. CyTh 3TOTO yUeHHSs, KaK HEPEIKO OTMEUYAeTCS B JINTEPATypOBEIUECKHUX,
TEOJIOTHYECKNX U MHBIX MCCIIEOBAHUSAX TBOPYECTBA MUCATENs, MOXKHO BBIPa3uTh (Ppazoil «HEPOTHBICHHE
3y Hacuiarem». OHAKO COJEp)KaHUE TO3IHUX JISTCHJ M CKAa30K OCHOBBLIBACTCS Ha OOBEAMHCHUU PA3JINd-
HBIX PENIUTHO3HBIX YYEHHH, B IIEHTPE KOTOPOTO CTOUT XPUCTHAHCTBO. IMEHHO 3TUM MOKHO OOBSICHUTH Ha-
JTUYHE HEMAJIOTO KOJMYECTBA U3BJICUCHUN U3 TIPELECHTHBIX PEJIUTHO3HBIX TEKCTOB.

Uro xacaeTcs TOYHOCTH ITUTUPOBAHUS, TO B TEKCTaX MPEJCTABICHBI KAK TOYHEIC, TAK U HETOYHEIC ITUTA-
ThI; OTACIBHYIO TPYIITy COCTABISIOT Pa3HOOOPa3HBIC AJUTFO3UH, OTCHUIAIONINE HAC K TeKCTy CBSIIEHHOTO
[Mucanms, a Takke He CTOJIF MHOTOYHCIICHHBIE PEMHUHHUCIIEHITNH. Bee mepedncieHHble ciIydan 3aMMCTBOBA-
HUS, KPOME IOCIICAHUX, MOXKHO PACIPEIEIUTh Ha TPYIIIHI M0 HAIWYUIO WU OTCYTCTBHIO aTpPHOyTHBHBIX
AJIEMEHTOB. B KOJIMYECTBEHHOM COOTHOIICHWU CAaMYK) MHOTOYHCICHHYIO TPYIITY COCTABIISIOT AJUTIO3HH
(24 ynorpe0OsieHHs), HOMHOT'MM MEHEE YacTOTHBI HETOYHBbIC HeaTpuOyTHpoBaHHbIC 1UTAThI (20), 3aTEM TOY-
HBIC IUTATHl ¢ YKa3aHWEM WCTOYHWKA 3amMCTBOBaHUS (13), M, HaKOHEI, caMyl0 MaJIOUYHCICHHYIO TPYIITY
COCTaBIISIIOT TOUHBIE UTATH Oe3 aTpudymu (1).

Tounsle aTpuOyTHPOBaHHBIE IIUTATHI BCTPEUAIOTCA B TeX MPOU3BEACHUSX, rae «EBaHTenue» npucyrcT-
BYET HEIIOCPEICTBEHHO, Kak kHuTa. Tak, «EBanrenue» untaer CBeriory0, repoit moBectn «boxeckoe u de-
JoBeYecKoe», OyAydu B TIOpbME M OXHIasi cOOCTBEHHOU Ka3HU: «[ taga nepsas. Pooocnosue Hucyca Xpu-
cma, cotha Jlasudosa, cvina Aepaamosa, Ucaax pooun Uaxosa, Haxos pooun Hyoy... — wuman on [Ceemo-
2y6]. — 3oposasens pooun Asuyoay, — npodorxcan on wumams [5; 1. 42, 202]". TIps 5TOM ZOCTATOYHO TOU-

*
Bce OUTAThI U3 TCKCTOB JLH. Toncroro MIPUBOIATCS 110 OTOMY U3JaHUIO. )Ianee B KBaJIpaTHBIX cKoOKax YKa3bIBA€TCS HOMEP TOMA U CTPaHUIIbI.
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HYIO aTpuOYLIUI0 HAXOIUM B KOHTEKCTE: B 00uH U3 MyuumenvbHo 00HOOOPA3HbIX OHell 3aKII0YEHUs 6IMOPO2O
Mecsaya cmompumens npu 0oviuHoMm 06x00e nepedan Ceemnocydy MALeHbKYI0 KHUICKY C 30/104eHbIM Kpe-
CMOM HA KOPUYHEBOM Nepenieme, CKa3as, Yymo muopbmy nocemuia 2ybepuamopwa u ocmaeuna Eeaneenus,
KOmopble paspeuleHo nepedams 3axnoyeHHvim.<...>Ilocre obeda Ceemnozyd packpvii CKIEUBUWYIOCA Om
CbIPOCMU TUCMAMU KHUNCOHKY U cman wumams [T. 42; 201, 202]. B moBectn «DaNbIIuBBI KyTIOH» 3Ty Ke
KHUTY ynuTaeT UyeB CBOMM eIMHOMBIIIICHHUKAM, OJJHUM M3 KOTOpPhIX oka3biBaeTcs CtemnaH [lenareroniku,
KIIFOUEBOM TiepcoHax npousBeneHus: M Yyes npouen emy [Cmenany]: «Koeoda sce npuudem coin wenogeue-
CKULl 80 Clage cBoell U 6ce Cesimbvle aHeenvbl C HUM, mo20a cA0em Ha npecmoae Ciagvl ceoel, u cobepymcs
npeo HUM 6ce HApoObl, U OMOeIum OOHUX om Opyaux, KaK nAcmulpb Omoesiem ogely Om KO3108, U NOCMma-
UM 06ey no Npasylo CMOPoHy C8010, A K03108 — no negyio... [T. 36, 37]. 3ameTumM, 9TO B JAaHHOM clTydae,
B OTJIMYME OT MPEABLAYIICTO MpUMepa, aTpuOynms Oojiee KOHKPETHA, TaK KaK B TEKCTE YKa3bIBaeTCS HE
TOJIbKO HCTOYHHMK I[MTHPOBAHHUS, HO W TOYHBIC IJIaBbl, Hampumep, (Es. om Mames XXV, 31-46.) nnu
(Es. om Jlyku XXIII, 32-43.).

Jlasiee TOYHBIC IUTATHI BBOASTCS B BHUJE BOCIIOMHHAHWH JEWCTBYIOIEro juna. Hampumep, B moBecTH
«boxeckoe u yenmopeueckoe» CBeTsiory0 BCOMUHAET clioBa «EBaHTENUsI» B CaMblil CIOXKHBIA MOMEHT CBO-
el )KU3HU — HEMOCPE/ICTBEHHO Tepe]] KasHblo: M on ecnomuun cnosa «Eeancenusy: «HMcemunno, ucmunno
2080PI0 8AM, eCliU NUEHUYHOE 3ePHO, NAOWU HA 3eMII0, He YMPem, MO OCMAHEMCcs 00HO, d eClu YMpem, mo
npunecem mHo2o nnooay [T.42;208]. JlaHHbI (akT CBUAETENBCTBYET 0 TOM, uTo CesieHHoe [lucanue
CTaJ0 YaCThI0 MHPOBO33PEHUSI Tepos, BIMIOCH B €r0 MUPOIIOHHMMAaHKE, CTaJ0 MEPUIIOM BCETO TMPOUCXOIs-
nero. Jta KHUra CTAHOBHUTCSI PYKOBOJICTBOM K JICHCTBHUIO U JUIsl TepoeB moBecTH «DabIuBBIN KYIIOHY, ap-
TYMEHTHUPYOIIHUX CBOO MO3UIIMIO B OTHOIICHHUH K TIepKBU cioBamu EBanrenus: Kozoa ux cnpocunu, novemy
OHU He NPU3HAIOM CEAWEHCB0, OHU omeeuanu, umo 8 Ilucanuu ckazano. «/Japom nonyuunu, dapom u oa-
saiimey, a NONbL MOALKO 3d OeHb2U C80I0 Diiacodamsv pazoaiom [T. 36; 29].

B paccmarpuBaeMbIX TpOHM3BEACHUSX TOYHBIC aTpUOYTHPOBAHHBIC OMONCHCKUE IUTATHI MOJIU(YHK-
IIMOHATILHBI: BO-TICPBBIX, OHU BBIMOJHSIOT CIOXKETOOOPA3YIONIYI0 (DYHKIIUIO, TTOCKOJIIEKY MMEHHO C YTCHUS
«EBanrenus HaYMHAIOTCS MEPEMEHbBI B XKU3HH TIIABHBIX TEPOEB, a TAKKE KPOIOTCS MPUIMHBI UX TOCIEIYIO-
IIUX TOCTYIKOB;, BO-BTOPBIX, B MOBECTH «b0XXECKOE M UYEIOBEYECKOE» C TMOMONIbIO IUTAT U3 bubnun
n OTkpoBeHus MoanHa pacKphIBAIOTCS 00pasbl IBYX KITIOYEBBIX MEPCOHAKEH: CTaApUKA-PACKOILHUKA, HIILY-
Ier0 WCTHHHYIO Bepy, u CBeriioryba, 3Ty Bepy IO3HABIIErO 4Yepe3 3HAKOMCTBO cO «CBSIIECHHBIM
[Mucanvem». AHaIM3 TUTHPYEMBIX (ParMEeHTOB W KOHTEKCTOB, B KOTOpPBbIE OHH BKIIFOUEHBI, MO3BOJSET
MPOBECTH Mapajuie]b Mexny crapukoM u HMoannoMm, Ceerimoryoom u XpuctoM [00 3TOM moapoOHee
cM. 6]; B-TpeThbuXx, H camo «CpsimieHHoe Ilucanue», BoOOINEe, W NPUBOIUMBIC U3 HErO (PparMeHTHI,
B YACTHOCTH, BBITIOJHSIOT CMBICIIOO0Pa3yIONIyI0 (YHKIMIO, MOCKOJBKY BBIPAXKAIOT HIEK TPOW3BEICHUS
(«EBaHTenmey SIBIIIETCS MCTOYHUKOM HPABCTBEHHOTO IEpEpOXKIEHUS repoeB. VIMEHHO B 3TOH KHHUre OHU
HaXOJSIT UCTUHY, OCO3HAHUE KOTOPOH SIBIISETCS OTIPABHOW TOYKOM K HAYally UX HOBOH JKW3HU, MOAYHNHCH-
HOU 3aKkoHY bora); B-ueTBepTHIX, UJIEH, U3TI0KEHHBIE C MOMOIIBI0 PACCMATPUBAEMBIX IUTAT, SBISIOTCS Ya-
CTBIO TIPEJCTABICHUI caMOro MHCcATelNsl O MPABHIHLHOM MHUPOTOPSJIKE, a 3HAYWT, JaHHBIC 3aHMMCTBOBaHUS
BBIPAXAIOT M «aBTOPCKYIO KOHIEIIIMIO MHUpa U YesoBeka» [7].

Tounoii muraroit 6e3 arpudyrmu JI.H. Toncroit 3akanumBaet ouepk «bmaromapHas nmouBay»: «/la, cope
MUupy om cobaasnos, ubo HA00OHO Npulmu coONA3HAM, HO 20pe MOMY Yenl08eKy, uepe3 KOmopozo codna3n
npuxooumy [1. 38; 36]. Dtu cnosa, B3saTeie U3 «EBanrenus or Mardes» (ra. 18, ct. 7), HIOABOIAT UTOT pac-
CYXJICHUSM aBTOpPa O TOM, YTO JABOPSHCTBO U yUEHBIC JIOJM NAIOT KPECThsIHAM, STHM MIIBIM, OTKPBITHIM Ha
BCe 0OpOE, YUCTHIM, KaK JETH, JIIOJIM, «IIPUMEp ITyCTOH, O€3HPaBCTBEHHOM, MMPECTYIMHON XKH3HI», Opocast
B UX YMBI, KaK B TUIOJIOPOIHYIO TTOYBY, «CEMEHA JIXKH, HACWIIHS, MTbSHCTBA, pa3BpaTta» [Tam xke]. OtcyrcTBUe
aTpuOyIUU OOBSCHSACTCS TMPEIEIEHTHOCThIO TekcTa «EBanrenus» mns yutarens Hadana XX Beka. DyHK-
IMUOHATbHAS HATPY3Ka IIUTATHl COCTOUT B BBIPAKCHWH aBTOPCKOTO 3aMbICIIa, WU MPOU3BEICHUS. ABTOPH-
TETHOCTh UCTOYHHMKA MPUBOJIUMBIX B KaBBIYKAX CJIOB MPHU3BaHA YOCIUTDH JIIOJCH, YUTAIONINX JTH CTPOKH,
OCO3HATh, YTO OHH COBEPIIIAIOT BEITUKUI IPeX, COBpAIasi XOPOIIUX JIFOICH C IyTH UCTUHHOTO.

Bce TouHbIe IUTATHI IPH BKJIIOYCHUH B aBTOPCKHN TEKCT UMEIOT OOLICTIPHHSATYIO B SI3BIKE MAPKUPOBKY
— MOMEIIAIOTCS B KaBBIYKH. [Ipr 3TOM OOJILIIMHCTBO M3 HHX SIBJSIETCS YaCThIO MPSIMOM (BHENIHEH W/WITH
BHYTPEHHEH) peun MEepCOHaXa, B MOBECTBOBATEIHHON KaHBE ITUTATHI JAHHOTO THIA MPEACTABICHBI ¢IINHO-
JKIBI, TIpU onucaHuu WKOHBI Cracutens B pacckasze «MonutBay: Yeproauywiti Cnacumens Oepiican 6 ma-
JIEHbKOUL YEePHOU PYKe 30J04eHyi0 KHUZY, HA KOMOPOU YepHblo Oblio Hanucano: «lIpuudume ko mue ace
mpyoicoarowuecs u obpeMeHertble, U s Ychokoio eacy [T. 41, 129].
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Herounble muTaThl MPEICTABIAIOT COOOH OJNM3KHUI K MCTOYHHKY IEPECcKa3, TAKXKE Yallle BCEro BKIIIO-
YCHHBIN B MPSAMYIO peub MepcoHaxa. [Ipy 3TOM Hepelko OHM TaK XK€, KaK U TOYHbBIe IIUTaThl, OepyTcs B Ka-
BBIYKH, CHA0XKAFOTCSl OTCHUIKOM K KOHKPETHOM KHHTE, TJ1aBe, CTUXY.

[Ipu BBencHNN aTpUOYTUPOBAHHBIX HETOYHBIX IIUTAT yKa3aHUE HA MCTOYHUK UyXKOTO TEKCTa 0)opMIIs-
€TCSI CIIEITYIOTIM 00pa3oM:

1) Ha3pIBaHWE KHUTH WM €€ TJIaBhl 0€3 OTCHUIKH K KOHKpETHOU dactu: [Ilaneuex]: — A mul pazee ne
cnvixan, ¢ Eeanzenuu ckazamno: 6yoome xax demu, sHayum, yuumecs y nux. Tax éom s u yuyco. Hado y Hux
cnpocumys.: omnycmam au [T. 40; 414]; IIpoums ecro namyrwo 2nagy, on [Ceemnozyd] 3adymanca: «He cep-
oJumecs, He npeniobodeticmeylime, mepnume 3710, mooume pazosy 1. 42; 202]; Ceemno2yb 630poeuyn u om-
CMPAHUICSA, OH YYyMb ObLIO He CKA3AI HeO0OPO20 ClO8A CEAWEHHUKY, YUACMBYIOWEMY 8 COBePUAeMOM HAO
HUM 0efle U 2080pawemMy 0 Muiocepouu, Ho, ecnomnue ciosa Eeanzenua: «He 3uaiom, umo meopamy, coe-
aan ycunue u pooko npozosopun...» [1.42; 211];

2) cchlIKa Ha KOHKPETHYIO TIaBy U CTHX: [Ipoesoicutl.« Bam ckazano: oepicu Kisimebl, d st 2060pI0 — He
KAHUCH 606ce. Ho Oa bydem cnoso eauie «0a, 0a», «Hem, HEM», A YMO C8EPX 3MO020, MO OM JYKABO20»
(M. en. V, cm. 33, 38) [1.37; 11];

3) CIOBOM cKa3ano, UHOTJIA B COYETAHUM C JIPYTUMU CIIocO0aMu aTpubynun: Eue ckazano: «Bul civl-
WAy, Ymo cKa3auo: 10U OIUICHe20 Meoe20 U HeHABUOb epaza meoezo. A s 2080pl0 8am. modume 6pazos
sauiux, 61a20CN061AUMe NPOKIUHAIOWUXCA 8ac, ONA20ME0pUmMe HEeHABUOAWUM 84C U MOIUMeECh 3a 00u-
arcarowux eac u onswux eacy (M. an. V, cm. 43, 44) [1. 37; 11]; «Tax, nanpumep, ckazano ¢ Iucanuu:
00uH yuumeins y ac — Xpucmoc, u omyom cebe He HA3bIGAlME HUKO20 HA 3eMe, b0 00UuH y 6dc omey, Ko-
Mopblil Ha Hebecax, U He HA3bIBAMeCh HACTNAGHUKAMU, UOO 0OUH Y 84C HACMABHUK — XPUCTOC, 4 OHU 2060~
pAm: Mul 00HU OMYbl U Mbl 00HU HACmasHuKu odetiy [T. 34; 105];

4) ykazaHue aBTOpa MPUBOJMMBIX CIIOB, KaK HEMOCPEICTBEHHOE: JU3a ... HAuana 2060pumb, CHA4AIA
poobko, o mom, umo Xpucmoc ckazan: «Ocmasy omya u mams u uou 3a MHou»[T. 36; 47]; Tak u onocpeno-
BaHHOE, Yepe3 YIOMHUHAHUE CBSIICHHOCTYXUTENEH, U3 YbUX YCT CHBIIANINCE cioBa ['ocriona: — Bom owo,
meno Xpucma! — ckazan Ianeuex. — /lasaiime dice, noovimemme €20 U ROCMYRUM C HUM MUTOCTIUBO, KAK bl
Hayuaeme n100ell: ymo Oenaeme MeHbUoOMY U3 Opamves, mo deiaeme camomy 6oey [T. 40; 417];

5) nepudpacTuueckoe yoMHHAHUE UCTOUHUKA: B 3aKkone Xpucmoeom npsmo 3anpeweHo: He KIsSHUCD,
2oeopum, eoece [T. 37; 11]; — Ho 8edv yuenue 6vi10 max npocmo u sAcHo,— ckazan Benvzesyn, 6cé ewe ne
Jrcenasn eepums MoMy, 4moobbl e2o Ciy2u cOeldny mo, 4e20 OH He 002a0daics cOenamv,— 4mo Heab3s ObLlo
nepemonxosams e2o. «llocmynaii ¢ Opyeum, Kax xoveutb, ymodwvl nocmynaiu ¢ mobooiiy. Kax sce nepemon-
xosamb 3mo? [1. 34; 104]; « Tom, kmo paspywun ao, — ckazan Benvzesyn, — yuun nooeii sHcums, Kax nMuysl
HebecHble, U NoseNesan 0a8amb NPOCAUEMy U XOmAueMmy 63amb pyoauiky omoasams Kapman, u ckasai,
umo 051 Mmoeo, Ymoobwl CHACMUCH, HA00 pazdamb umenvey [T. 34; 107].

OYHKIIMOHAIEHO 3TOT THIT IIATAIMY OJU30K K HPEABIAYIIIEMY U CIIYXXKHT JIJIS PAaCKPBITHS 00pa3a mepco-
Ha)ka, KaK MPaBHJIO, BBICTYIAIOIIETO BRIPA3UTEIEM HCH MPOU3BEICHUS H, KaK CIIC/JICTBUE, aBTOPCKON TMO3H-
ITUH.

CaMbIii MHOTOYHCIICHHBIN BapyaHT BBEJCHHS YYXKOTO TEKCTa B XyJ0’KECTBEHHOE MPOM3BEICHUE — He-
TOYHBIE HEATPUOYTHPOBAHHBIC IUTATHI — OTIUYAETCS OT PACCMOTPEHHBIX BBIIIE TEM, YTO €O BHIWICHCHHE
TpeOyeT OT YnuTaTessl 3HAHUS TEKCTa-I0HOPA, TIOCKOIIBKY JIHIIEH KAaKUX-THOO0 OMO3HABATEIHHBIX 3HAKOB (Ka-
BBIUEK, CCBUIOK Ha aBTOPA WU KHUTY ).

KocBeHHoOe ykazaHue Ha 9yXEpPOJIHOCTH CIIOB MEPCOHAKA MOXXHO HAlTH B KOHTEKCTE, HAIIPUMEP, YIIO-
MUHaHWe bora B peabIIyIei periike, a Tak)Ke B rpaMMaTnieckoM o(OpMIICHHN BbICKa3bIBAHHS, TJIE CIIO-
Ba Teposl MPOU3BEICHUS, U3JIaraeMbIe OT IIEPBOTO JINIIA, SIBHO HE MPUHAJICIKAT €My CAMOMY:

— I'0e aice smo mot ecmpemun I ocnooa boea? — cnpawusan kopos.

[Ilaneuex]: — Pazee ne 3naeuwv: umo 8vi Menvbutemy coenanu, mo mue coeranu? A ux mnoeo 1. 40; 421].

3nech ke BHIMM CCHUTKY Ha OOIEN3BECTHOCTh U3naraeMoro (akrta (pasge e 3uaeus), 4TO TaKKE MO-
KET OBITh PACCMOTPEHO KaK MapKep HETOYHOH IUTATHI.

IluraTtel nanHoro Buja BkitouaroTca JILH. ToNCTBIM B T€ TEKCTHI, IJ€ TJIABHBIMU JEHCTBYIOIIUMU JIU-
I[aMH BBICTYIaeT [ 0CcIo/b, CBATHIC, @ TAKIKE UX aHTarOHUCTHL. [IpuMepoM MOTYT CITyKUTh JiereHasl «Pazpy-
IICHWE aJia U BoccTaHoBIeHUe ero» n«Karomutics rpemrauky. B mepBoii BenbzeByn Oecemyer co cBOMMU
CJIyraMu, KOTOpPBIE JTOKJIAJIbIBAIOT, KaK UM yJalOCh BOCCTAHOBHUTH aJ, UCKA3HUB yueHUE XPHUCTA U COBPATHB
mozel K rpexy. B mporecce nx Oecebl mepecka3bIBAIOTCS OTAeNbHBIE Mecta u3 CesimeHHoro [Tucanus:
Ho 6é0pyz nocmvuumanuce ¢ kpecma cnosa: «Omue, npocmu um, ubo He 3HAIOM, YMO OEAAIOM», U 6Cled 3a
mem Xpucmoc eoszenacun: « Ceepuunocs!y [kypcus Toncmoeo] u ucnycmun oyx [1. 34, 100], — a Takke omnu-
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CBIBAaETCs, KAKMM 00Pa30M JbSBOJIAM YAAJIOCh CJIENATh TaK, YTOOBI JIFOJU UCTHHHOE yUeHHEe XPHUCTa MPHHU-
MaJH 32 JIOKb W HA00OPOT: ...eciu Xoueulb MOIUMbCA, MO MOAUCHL OOUH eémative, u 602 yciaviuum meos,
a oMU yuam, 4mo HA00 MOIUMbCSL 8 Xpamax ecem emecme, nod nechu u myswviky [T. 34; 105]. Bo BTOpOIi JNE-
TeHJIC JTyIla TPEIIHUKA, HE YCICBIIETO MOKAATHCS, CTOUT y BOPOT pas M MPOCUT, YTOOBI €€ BITyCTUIIH B Tap-
cTBO HebecHoe. Ero cobeceqamkamMu BhICTymaroT aroctoi Ilerp, maps u npopok Hasuna, Moann Borocros,
KOTOPBIX TPEIIHUK CTapaercsd yOeauTh B TOM, YTO OH TaK XK€, KaKk M OHH, JOCTOWH pas: [I pewHuk]: ...
A 6cnommuu, — K020a OH MOCKOBAL U CKOpOen OYulo u mpu paza npocui mebs He Cnams, a MOIUMBC, U Mbl
Cnai, NOMoMy 21a3a meou omsicesienu, U mpu pasa ox 3acman meos cnawum. Tax oce u s ... [1.41; 38].
B sTux npomn3BeneHnsIX UTATHI ABISIOTCS OCHOBON CIOKETO- M CMBLIOOOPa30BaHUSI.

Yro KacaeTcs aJuIF03UM, TO B XyA0XKECTBEHHbIX TekcTax JI.H. ToscToro oHu npencTaBiieHbl OTAEIbHBI-
MU CJIOBaMU, CIIOBOCOUCTAHHUSIMH, TIPEUIOKCHUSIMHU Pa3HBIX THUIIOB WM UX 4acTsMu. [Ipu sTOM «rutupye-
MBIiD» (parMeHT He BBIIEISIeTCA KaBbIYKaMH U HE COACPKHUT HUKAKUX yKa3aHWH Ha MCTOYHHK 3aMMCTBOBA-
Hus. Hanpumep: Cuumanu smu n1100u 8cex opyeux ooeti Opamovamu 1 HUKo2o He Geudanl, ad 6cem 00UHa-
K080 206opunu: mol opam uau cecmpa [1. 40; 412]; U nooowen llaneuex x cmapocme u nanady u cKazai:
«bpam cmapocma, opam nanau. Cmompume, He coenaiime oypHoeo dena...»[1. 40; 416];

[Kan]: — B camom dene? Buvl 3nanu, kax mems 308ym?

— Ha, — omeemun enuckon, — s1 3HaA, YMO 8ac 308ym moum opamom 1. 42; 281].

Tax, BBIZICICHHBIE CJIOBAa MOKHO CUMTATh aJuTro3uel K cT. 8 1. 23 «EBanrenust ot Matdes»: 4 bt He
Hazvleatimecs yuumenamu, ubo oOux y eac Yuumenv — Xpucmoc, ce sice 8bl — Opamos.

Kaxk u nuTatsl, aluIro3un MOYTH BCETa MPUCYTCTBYIOT BO BHYTPEHHEH WIIM BHEIIHEH PEeYd MEepCOHaXKa.
TakuM mepcoHa)KeM MOXKET OBITh CBAIICHHOCTY)KHTENb, Kak Hampumep, B nepeBeneHHoM JI.H. Toncteim
OTphIBKE U3 poMaHa B. ['toro «OTBepKEHHBICY:

— Houme ¢ mupom! — cxazan emy [XKany Banvoicany] enucxon... [T. 42; 284]. DT e clIoBa TOBOPHT
Nucyc Xpuctoc xenmune B fome Cumona: Ox dice cKa3an dicenyune: eepa meosi cnacia meos, uou ¢ mu-
pom (EB. ot JIykwu, ri1. 7, ct. 50).

AJTIO3UM MOXXHO BCTPETUTH W B pedH JIOZCH, HEe CBA3aHHBIX C LEpKOBBIO. Hampumep, B pedn repos
paccka3za «CBOOOIHBIN YEIIOBEK» — CTapuKa JIBIPHUKA, KOTOPOTO BCTpeTws Ha mapome Hexmiomos: — Kax
Xpucma znanu, max u mens couam. Xeamarom oa no cyoam, no NONAM — N0 KHUNCHUKAM, N0 apuceam u
800amM,; 8 cymacueouuit oom cadcanu. Jla nuweeo mHe coerams Henbss, nomomy s ciobooden [T.41; 115].
Cp.: Ilomnume cnogo, komopoe A ckazan eam: pad He 6onvue 2cocnoouna ceoezo. Eciu MeHns znanu, 6yoym
cHamp u eac; eciu Moe cnogo cobnooanu, 6yoym codonodams u éawe (EB. ot Matdes, ri. 15, cr. 20). Unu
B peun CBeTiiory0a, pa3MBIIIISIONIEro Ha dmadoTe 0 CBOeH cyapde U 0 cyande e, Ka3HAIX ero, 00-
paImaromero 3Tu MeIciu K ['ociony: « M He cepOouce Ha HUX, HU Ha meX, ¢ KOMOPbIMU A pabomal, Hu Ha mex,
Komopvie KasHam meusa. Hu me, nu opysue ne moenu unave: npocmu um, OHU He 3HAIOM, YIMO MEOPAM.
A e cmero o cebe nosmopsams dmu C106d, HO OHU Y MeHs 6 Oyuie U NOOHUMAIOM U YCHOKAUBAIOM MEHs»
[T. 42; 205]. Cp.: Hucyc sce 2osopun: Omue! npocmu um, u6o He 3narom, umo oeaarom. U oenunu 00exncovl
Ezo, bpocas scpebuti (EB. ot JIykm, Ti1. 23, ct. 34). nu B pedn mpuABOPHOTO IIyTa, Tepos pacckasza «lllyt
[Naneuex», CBOMMH pacCyXISHUSIMH U JACHCTBUSIMHU MBITABIICTOCS HAYYUTh YEIICKOTO Kopoiis FOpus u ero
MIPUIBOPHBIX PYKOBOJCTBOBATHCS B YKU3HU XPHUCTUAHCKUMH 3aKoHaMu: [[laneuex koponio]:— Jla kax oice.
Xpucmoc Kakozo pazooiHuKka npocmun Ha Kpecme, a mol KazHuus, He sviciywas [1. 40; 416]. BeigeneH-
HBIE CJIOBa SIBISIIOTCSL OTCHUIKOM K ¢T. 40—43 . 23 Epanrenus ot Jlyku: pyeoti sice, Hanpomug, yHuman e2o
u 208opun: unu mul He b6ouwvcs boea, kocoa u cam ocyacoen na mo dce? M movl ocyscoenvl cnpagednuso,
nomomy umo 0oCmotiHoe no oenam Hawum npunsau, a On nuueeo xyodoeo ne coenan. U cxazan Hucycy: no-
manu mens, Tocnoou, koeda npuudewv 6 Llapcmeue Teoe! U ckazan emy Hucyc: ucmunno eosopro mebe,
HbIHE Jice OyOeulb CO MHOI 8 Paro.

Kpome Hanmmums ammro3uii B pedn yKa3aHHBIX NEpCOHaXKEH, NX OOBEAMHSAET U TO, YTO OHU SBISIOTCS
HOCHUTEJISIMH ¥ BBIPA3UTEISIMH KaK WAEH KOHKPETHOTO IPOW3BENEHUS, TaK W PETUTHO3HO-HPABCTBEHHBIX
B3TJIAI0B caMoro mucarens. CiemoBaTenbHO, OUONCHCKUE aJTFO3UM B TIO3IHUX XYJIOKECTBEHHBIX TEKCTaxX
TaK e, KaK M [UTAThI, MOTU(QYHKIHOHATHHBIL.

[ToxBoas uTor ckazaHHOMY BHIINE, HEOOXOJMMO OTMETHThH, YTO B PACCMOTPEHHBIX XYJ0’KECTBEHHBIX
tekctax JI.H. ToincToro mpucyTCTBYIOT HECKOJIBKO BUIOB IUTAT U3 EBaHTEMs: TOYHEIC, HETOYHBIE, aJlIIO-
3un. [Ipyu 3TOM TOYHBIE M HETOYHBIC ITUTATHI MOTYT COIIPOBOXKIATHCS aTPHOYIMEH, SI3bIKOBOE BOILIONICHHE
KOTOPOI MOKET OBITh Pa3IMYHBIM: OT CCHUTKM Ha KOHKPETHYIO TJIaBY M CTHX JIO Mepu(pacTHUECKOrO YIo-
MUHAHUS UCTOYHWKA WM aBTOpa. 3aMMCTBOBaHHBIC AieMeHTHI B Tekctax JI.H. Toncroro BEIMONHSIOT He-
CKOJIBKO (DYHKIIHIA: CIOKETOO0OPa3yOIIyI0, CMBICIIO00Pa3yIONIYIO, XapaKTePOJIOTHIECKYIO U Xy I0KECTBEHHO-
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KOHIIeNITyanbHyt0. [IpakTHuyecku Bce LUTATHI BKIIOYEHBI B PEUb MEPCOHAXKEH, BOILIOLIAIONINX, 10 MHEHUIO
JL.LH. ToncTtoro, HpaBCTBEHHBIN Hji€all, K KOTOPOMY JIOJDKEH CTPEMUTHCS KaXIbIM KUBYITUN Ha 3eMJIE Yeso-
BeK. JlocTidp e 3TOro hjeana MOXXHO TOIBKO OJHHUM ITyTEM — MOCTYNATh M0 3aKOHY BOXKuI0, H3M0KEeHHOMY
B EBanrenuu, Ha KOTOpOE MPsIMO MJIK KOCBEHHO CCHUIAETCSI aBTOP BO BCEX PACCMOTPEHHBIX B TAHHOU CTaThe
TEKCTax.

Hccnedosanue evinonrneno npu @urancosoii noodoepocke PODU ¢ pamxax Hnayunozo npoexma
Ne 18-012-00008.
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E.A. IleaypoBa

JI.LH.T0JICTOMABIH COHFBI HIBIFAPMAJIAPBIHAAFBI TOYPAT AdiieKco31ep

Makasia aBTOpBI JoHEKco3Iepal SpTYpJIl 3epTTey TYPFBHICHIHAH KapacThipa Kelle, MOWeKTi MOTIHHIH Kbl
KAaCHETIH aHBIKTalbl, COHBIMEH KaTap KOpKeM MOTIHIETI JOWeKTEeYAiH epeKIIeNiriH Oenrineimi.
JL.LH. Toncro#iaplH COHFBI JKbUINAPHI Ka3bUFaH IIbFapMaliapbl HETI3iHAE ToypaT MOTIHIEpl HoHeKTepiHe
cliTeMe epeKIIeNiTiH alKbIHIaiIpl. O3 Ke3eriHae, Makalla aBTOPBI JTOWEKCO3Ni KCH MarblHajga TYCIHEIl.
CoHBIMEH KaTap CUITEMEHIH JCPEKKO3i HAKThUIAYJbl KaKET eTHeWmi nem caHaumpl. OChl KopCeTKilmTepre
cyiiene oTbIpbi, aBTop JI.H. ToncToWaplH COHFBI LIBIFapMallbLIaFBIHAAFBl TOypaT IoHeKce3aepli XKaH-
JKaKThl TaJ/Iall, IoJ1 )KOHE HAKThI eMec AdifeKkTepsi, aJumo3usuiap/asl Genin KapacTeipibl. J[on KoHEe HaKThI
eMec [oiieKce3iep aTpuOyLMsIHBIH SPTYPJIi TypiiepiMeH ylibipacaabl: EBaHrenreHiH HaKThl TaKMarbl MEH
TapayblHa, KiTalThIH aTaybl MEH OHBIH OeIiMiHe, COHBIMEH Oipre Jepekke3re ciiteme xkacay. Makaia aBTOpbI
JIOMEeKCO3 1P IiH KOTIKBIPIIBI KBI3METI )KalIbl KOPBITHIH/IBIFA KEJIe/Ii.

Kinm ce3dep: nem »oHe Typa eMec IMTaTa, aTpHOYHIMSUIBI IUTATajap, aTpHOynus Typiiepi, ajumo3usuiap,
JL.H. Toncroli CORFHI IIBIFapMalIapbl, IIUTATaHbIH (QYHKIHSICHL.

E.A. Pechurova
Biblical quotes in the late works of L.N. Tolstoy

In the article, on the basis of various approaches to the study of quotations, the author reveals the general
property of the quoted text, and also specifies the specifics of citation in the artistic text. The material of
L.N. Tolstoy’s late works reveals the peculiarities of citing biblical texts, which constitute the main body of
the quoted texts in the writer's works. The author adheres to a broad understanding of the quote, in which a
pretext fragment reproduced in the donor text with a varying degree of accuracy can be considered a quote. In
this case, an indication of the source of borrowing is not mandatory. Based on these two indicators, the article
analyzes biblical quotes in the late works of L.N. Tolstoy, among which stand out accurate and inaccurate
quotes, allusions. At the same time, the first two types can be accompanied by various types of attribution:

60 BecTHuk KaparaHguHckoro yHuBepcuteTa



Bubnewckne uutatbl B No3aHMX npovsseaeHusx J1.H. Tonctoro

an indication of a specific chapter and verse of the Gospel, the very name of the book or its part, the author of
the quoted words, as well as the perivative mention of the source. The author concludes that the quotes are
multifunctional.

Keywords: accurate and inaccurate quotes, attribution quotes, types of attribution, allusions, late works by
L.N. Tolstoy, function quotes.
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About the modern Russian lesson at school

Topical issues of improvement of quality of training in context of language education were analyzed in this
article. The features of the formation of integration are considered in conditions when the main component of
education is the intercultural component, the idea of continuity and continuity of the educational process. Au-
thors noted that unique features of modern stage of development are realization of integration in learning,
maintain integrity and systematicity of pedagogical process. Using of potential of integrated job on the lesson
is open new possibility in the field of language education. Core competence are characterized, which will en-
courage academic motivation. It is noted that in the conditions of the Republic of Kazakhstan, an additional
motivation is interest in the country, readiness to study, to learn Kazakh culture, including through the Rus-
sian language. Special attention is given by the authors to organization of lessons of Russian language, in-
cluding Foreign language with using information and communication technologies.Great importance is at-
tached to new technologies of language teaching, which contribute to the achievement of effective communi-
cation. There is settled necessity of transformation of communicative linguistic education paradigm in inter-
cultural. Authors noted practical relevance of lessens, know and apply studying material.

Keywords: language learning, language education, improvement of quality of training, intercultural commu-
nication, new informative technologies.

Integration in the education is mechanism which focused on development of creative thinking. It is
premise on the systematization of learning and cognitive activity and acquirement of necessary skills and
abilities. It is oriented not only on the combine deferent spheres of the science and show point of contact but
also for give exposure to students that world around us is not coherent. This is also promoted by the fact that
this approach is also applied to various disciplines. In such a way students are learning of vision of all envi-
ronment as a whole instead of casual attitude of presence intersubject communication.

Under the program of development and functioning of languages in the Republic of Kazakhstan for
2011-2020 lessons are being integrated, including assignments using the state language for enriching the
lexical fund, Russian and English languages in the context of trilingual education. «The current issues are the
preparation of multilingual teachers for the introduction of trilingual education», the State Program for the
Development of Education and Science of the Republic of Kazakhstan for 2016-2019 states. The question of
standardization of requirements to the level of language training is also topical, in the first place, it is a ques-
tion of level training. The idea is based on the continuity and continuity of the educational process. In such a
way, a characteristic feature of the current stage of development is the implementation of integration, which
ensures the integrity and systemic character of the pedagogical process. The task of the teacher is to organize
the educational activity in such a way that the students are maximally involved in the educational activity
and can obtain quality knowledge through the skillful application of the numerous strategies and technolo-
gies of instruction, depending on the individual abilities of the students.

At the moment, the teaching requirements for the organization of academic studies began to include the
use of the Internet, the flexible variation of active methods (projects, role-playing and business games, analy-
sis of business situations) in the work with students. As reported in the instructive methodological letter for
the 2017-2018 school year, «competence in the use of information and communication technologies (ICT)
is built on basic ICT skills and includes the proper and creative use of technology for work, leisure and
communication». Trainees develop ICT skills in the learning process in all subjects, finding information and
working with it, cooperating and exchanging information and ideas, evaluating and improving their work
using a wide range of equipment and applications. The use of ICT in secondary schools includes: the use of
multimedia resources and the media; search for information on the Internet and databases; the ability to re-
ceive, retrieve and organize data using quantitative, textual, visual information and databases, including the
use of hyperlinks, spreadsheets, and graphical and other applications; the use of interactive boards for tech-
nical support of active types of training. Pupils with enthusiasm perceive new information, if it is given in an
entertaining form, that is why they easily fulfill the tasks proposed in the lesson based on media resources,
and this explains the efficiency of using information and communication technologies in education. In such a
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way, the learner gets a fairly large amount of knowledge. On the basis of this, the legality of conducting in-
tegrated lessons for improving the quality of language training for students is undeniable.

Using the potential of integrated work in the lesson opens up new opportunities in the field of language
training, and in particular in the teaching of Russian as a foreign language. Such training contributes to the
expansion of the outlook, the ability to extract or supplement the necessary information and, most important-
ly, to get involved in one's culture and culture of other peoples, which at the present stage of development of
the RK is relevant in the framework of the «RuhaniZhangyru» program. According to researchers, for a long
time language and culture were considered as separate independent systems. Language and culture are corre-
lated with the categories of material and spiritual culture of the people (rituals, rituals, stereotypes), so that
the language lesson will allow to expand the connection of the humanities with the public. Therefore, there is
every reason to believe that interdisciplinary ties in education are one of the principles of the worldview.
A.Ya. Danilyuk defines intersubjectivity as «a means of developing objectivity, the desire to improve quali-
tatively education and, at the same time, not lose anything positive from the former» [1; 33]. Interdiscipli-
nary ties scientist defines as target and content coincidences, objectively existing between the academic dis-
ciplines, as well as the organizational form of the intersubject material. V.N. Fedorova gives the following
interpretation of interdisciplinary relations: «Intersubject communications represent a reflection in the con-
tent of educational disciplines of objective interrelations acting in nature that are learned by modern scienc-
es» [2; 74].

It should be noted that for the first time he substantiated the need for integration of I.F. Herbart [3; 263].
They were allocated four levels in training: clarity, association, system and method. If the first two steps of
Herbart were aimed at acquiring knowledge, the latter two were called upon to bring into contact what had
been learned earlier and «make up a kind of bridge for mastering new knowledge». I.LF. Herbart notes that the
«mental environment» is manifested in the ability to reproduce previously acquired knowledge in relation to
those that are being learned at the moment. In general, the authors consider interdisciplinary ties and integra-
tion closely interconnected. As a result of mastering, the educational material becomes more profound and
motivated, which contributes to the quality of knowledge.

Based on the use of the most important criteria for assessing the quality of education, classes of key
competencies are highlighted that promote educational motivation. Such as social competence - the ability to
exchange information, communicate, and maintain social networks; personal - the attitude to the world,
study, work and to yourself; methodical - the ability to develop, select and apply appropriate problem-
solving strategies [4; 297]. In this regard, it becomes clear that the application of social integration in the sys-
tem of language education at the intercultural level will improve the learning process of a foreign language.
However, in the practice of teaching Russian as a foreign language, it is important to understand the lan-
guage tools used to diversify the material under study, including the use of information and communication
technologies; To apply additional information so that integration approaches allow to combine professional
and personal aspirations of students in the learning process.

It will be observed that at the moment foreign languages which include Russian studied for applying:
communication, business, meet the needs of everyday communication, personal enrichment, studied training
and science literature, for education, professional activity. In our case, the motivation for mastering the Rus-
sian language at a university is mainly related to the acquisition of vocational education, as well as the atti-
tude of the student to a foreign language and culture of its speakers, his willingness to learn the language, the
recognition of the value of their possession. In the conditions of the Republic of Kazakhstan, an additional
motivation is interest in the country, readiness to study, to learn Kazakh culture, including through the Rus-
sian language. Otherwise, cultural units form a system of knowledge about the world, a linguistic picture of
the world. The Russian language of Kazakhstan is specific in that there is a large group of words and phrases
borrowed from the Kazakh language, which denote common realities for all Kazakhstanis, phenomena, con-
cepts. Such language units arise in the Russian language of Kazakhstan for many reasons. This may be the
long-term functioning of the Russian language in Kazakhstan, the active use of the Russian language in all
spheres of communication; intercultural communication; the formation of a sovereign state and practical
needs arising in connection with this process, one of which is the work on the creation of new educational
complexes for higher and secondary education. In such a way, the specifics of the functioning of the Russian
language in Kazakhstan is ensured by the fact that the language picture of Russian-speaking Kazakhstanis is
enriched by combining two national paintings — Russian and Kazakh. Accordingly, through the Russian
language, you can join the values of Kazakh culture. As S.G. Ter-Minasova notes, «Language does not exist
outside culture as» a socially inherited set of practical skills and ideas that characterize our way of life.
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«As one of the types of human activity, language turns out to be an integral part of culture, defined as the
totality of the results of human activity in different spheres of human life: industrial, social, spiritual. How-
ever, as a form of existence of thinking and, most importantly, as a means of communication, language is in
line with culture. «Further, the author notes the following: «If we consider a language from the point of view
of its structure, functioning and ways of mastering it (both native and foreign), then the sociocultural layer,
or component of culture, is part of the language or the background of its real existence.

Undoubtedly, as many scientists note, the main task of mastering a foreign (Russian) language is to re-
store the ability to build conceptual structures through the use of non-native language linguistic signs. At the
same time, the process of teaching language has a causal similarity with the general movement of cognition
of thought in the form of a concrete whole. Then, perhaps, the methodological basis of learning can be con-
sidered a method of cognition, which allows the greatest extent to cover all aspects of the studied subject. So,
language, as a communicative means, acts in all types of verbal communication as a single system, the com-
ponent parts of which are subordinated to the purposes of expressing certain mental forms and categories.
No dictionary, no grammatical form, no speech patterns separately form a communicative unit. And, in order
not to violate the linguistic integrity of the language, methodologists and scientists suggest an approach that
would ensure a better assimilation of the formal, content and level aspects of the language simultaneously -
an integrative approach.

Consequently, the integrative approach to learning takes into account the current state of related scienc-
es of language as a means of communication and, according to the reference literature, proceeds from the
following understanding of the difference in terms complex and integrative: a complex is a collection of ob-
jects, phenomena that are conceivable in an independent function outside the complex; Integration is the
combination of parts that organically form part of the whole and create a new education with a new function.
Moreover, as noted in the scientific literature, the formation and formation of the student's language person-
ality (of course, to a greater extent foreign) is determined by the formation of an integrative linguocultural
competence, since a linguistic personality is a person who is able not only to speak in a foreign (Russian)
language, but also capable of building communication at the intercultural level. According to S.G. Ter-
Minasova, «for every word there is a view of the world conditioned by the national consciousness» [5; 30].
According to the message of N. A. Nazarbayev, «henceforth all world leadership in the social, economic and
cultural fields will belong to countries with a predominantly developed intellectual potential, there cannot be
a developed state without a developed education. Russian universities, foreign higher education establish-
ments offer expanded access to training, a large choice in specialties, and a large number of new textbooks
are published».

Of course, based on the analysis of many studies, it can be noted that this is due to communication
competence: this is distance learning, the possession of electronic resources, expanded access to publications
of scientific works. Therefore, ensuring the success of students already in the process of schooling is impos-
sible without comprehensive knowledge based on the application of ICT. Undoubtedly, the initial base for
this is laid in primary and secondary schools. At the same time, a fundamental condition for the professional
development of the teacher is the awareness of the need to change and search for new opportunities for en-
hancing competence. Obviously, in this context, one should think about the question of quantitative and
qualitative application of ICT in the system of lessons and on a specific, single lesson. The main feature of
the integrated lesson is that such a lesson is built on the basis of a single subject (for example, Russian lan-
guage), which is the main one. The rest, objects that are integrable with it, help to study its connections, pro-
cesses, understand the essence of the studied subject more deeply, relate knowledge to real life, and make it
possible to apply the received knowledge in practice. For example, in the lesson of the «Russian language
and literature», in 6th grade (textbook by Y. A. Janpeis) reading the myths about Atlantis in section V «An-
cient and modern civilizations», the first positive perception of the text may be lost, since unfamiliar histori-
cal words occur in the text. In this connection, S.G. Terminasova writes the following: «Sociocultural com-
mentary for Russian and foreign readers basically coincides, because the growing gap between the Russian
culture of Pushkin's time and the modern one is increasingly interspersed with the difference between Rus-
sian and other cultures» [5; 113]. These are historicisms, archaisms, words that have changed their meanings
in modern Russian. «In all these cases the word has survived, but it has changed its meaning due to the dimi-
nution of the social role or the complete disappearance of the concept denoted by it and, accordingly, of the
fact of real life» [5; 114]. Therefore, before acquaintance with the text, it is necessary to reproduce
knowledge from history and other sciences. For the sake of clarity, we will list the topics of the subject
«Russian Language and Literature», which requires additional related knowledge:
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1. Phonetics. What is sound? How does the sound originate? What organs help a person speak?

2. Word formation. Etymology. Alphabet. Scholars are specialists in Russian philology.

4. Text-description. Words in figurative meaning. Artistic means of language.

5. Numeral.

6. Life and work of a poet or writer. The development of art in a certain historical period.

7. The theme of nature in the poems of SA Esenin. The image of nature in literature, painting, music.

9. Believe in a miracle! (viewing and analysis of the film on A.Green's extravaganza «Scarlet Sailsy).

10. «There are no bonds of holier partnerships ...» An analysis of the story of N.V. Gogol «Taras
Bulbay.

In more detail, we will analyze the lesson in the development of speech in the 5th grade on the topic
«Composition on the picture of A.A. Plastov in the summer. On assignment, the students have to tell what
the artist wrote about, to reproduce the story told by the artist. Often children find it difficult to answer, so
here (in advance) you can give individual homework of a search character through social networks of the
Internet. And just then the knowledge received by the students at the lessons of informatics, history, ISO: the
biography of the artist, the history of his life, the time of writing the picture, how it is reflected in history,
etc. come to the aid. I want to note that the students like to show themselves, show their knowledge in the
classroom, stay, so to speak, as a teacher. Such knowledge will no longer lie in the plane of linguistics, but it
is this knowledge that will help you write a good composition, help you learn how to compose a text descrip-
tion and much more. The use of IT technologies such as Kahoot, LearningApps, QR code, Plikers,
Gramota.ru will help both the teacher and the student to create tests, surveys, online quizzes. Undoubtedly,
such tasks are performed by students joyfully and enthusiastically. At the same time in the classroom can be
used tablets, laptops, smartphones, that is, any device that has access to the Internet.

In such a way, considering the future lesson, the teacher always has to anticipate a possible situation in
each particular class. For example, music in the lesson of the Russian language and literature helps students
to immerse themselves more deeply in the atmosphere of the topic of the lesson. In such an integrated lesson,
the educational function of music is no less important than the educational one. Against the background of
correctly selected music, the teacher most often reports brief information about the author, the history of the
creation of the work, reading the text and much more. Tension in the lesson helps to remove the IZO and all
the creativity that adjoins it, for example, composing clusters and collages. The guys are liberated, filled with
positive emotions, show creativity, demonstrate their vision of the world. In such a way, it can be argued that
interdisciplinary integration in the lessons of the Russian language contributes to the successful learning ac-
tivity, educates and develops creativity, independence, responsibility.

Summing up, it can be noted that education in the Republic of Kazakhstan is one of the main national
priorities defined by the President of the country N.A. Nazarbayev in the «Kazakhstan-2030» Strategy. It is
education that must ensure the further development of the country through the quality, globalization and hu-
manization of knowledge. Starting from the motivated creative training in the modern paradigm of foreign
language education, the student models the thought-speech activity, which is very important for mastering
the material of the language being studied. We note that fluency in speech presupposes a high level of inte-
gration of knowledge.
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MekTenTe OpbIC TUTIHIH Ka3ipri cadarbl Typajbl

Maxkanazna Tinaik OuriM Oepy canachIHIAFbI JAHBIHABIK CAllachlH apTTHIPYABIH ©3€KTI Macelelepi TangaH bl
Binim Gepynin Heri3ri KOMIIOHEHTI MoIEHHETapalblK KypaMaac Gediri, 6imiM Oepy HpoleciHiH Y3AiKci3airi
MEH Ca0aKTaCTBIFBI HIESCHI OOJIFaH XKaF[ali1a HHTErPallisTHbI KaJbIITACThIPY ePEeKIIeTiKTepl KapacThIPBUIIBL.
ABTOpIApAbIH aWTYBIHINA, 3aMaHayd JaMy Ke3eHIHIH ©3iHAIK epeKIIeNiri IMeJaroruKalblK YAepicTiH
TYTACTBIFBl MEH XXYHEIIIriH KaMTaMachl3 €TETIH OKbITYAAFbl HHTETPALIUAHBI iCKe acklpy OOJIbIN TaObLIa/bI.
Cabaxra MHTErpalMsUIaHFaH JXYMbIC SJI€yeTiH Mai[ajgaHy TUIAIK OKBITY cajachlHAa jKaHa MYMKIHIIKTep
amansl. OKy MOTHBAalMSChIHA  BIKMAl €TETIH Heri3ri  Ky3bIperTep cumartramansl.  Kasakcrau
Pecry0GiiKachbIHBIH LIAPTTApbIHA KOCBIMILIA BIHTAJIAHIBIPY €I AEreH KbI3BIFYLIBUIBIK, Ka3aK MOJICHHUETIH,
OHBIH IMIIH/E OPBIC TiMIi apKBUIBI YHPEHyTe, TaHyFa AaibIH 00y 00kl TaObuIanbl. ABTOpIAp aKMapaTThIK-
KOMMYHHKAIMSUIBIK TEXHOJIOTHSUIApABI MalifanaHa OTBIPHIN, OPBIC TN OOMBIHINA, OHBIH INIHAE IIET Tl
OoiipiHma cabakTapbl YHBEIMAACTHIpyFa epekile Hazap aymapAbl. THiMIi KOMMYyHHUKaIusFa KOJDKETKi3yre
BIKMTAJI eTETIH TUIAl OKBITYABIH JKaHAa TEXHOJNOTHSJIApblHA YJIKeH MoH Oepineni. KoMmMmyHHKaTHBTIK
JIMHTBOKYPBUIBIMIIBL  MOJICHHETApAJbIK MapajurMara aiHauAblpy KaXeTTLNiri Herizaenmi. ABTopiap
cabaKThIH MPAKTUKAIBIK MAHBI3IbUIBIFBIH, OKBUIATBIH MATEPUAIIbI KOJIJaHa OUTyiH aTarm eTesi.

Kinm ce3dep: Tinai OKpITY, Tingik OutiM Oepy, HOalBIHOBIK CamachlH apTThIPy, MOACHHUETaPAIbIK
KOMMYHHKALH, KaHa aKIapaTThIK TEXHOJIOTHSIAP.

b.K. As36aesa, /[.}O. Yapnas

O coBpeMeHHOM ypOKe PyCCKOI0 f3bIKa B IIKOJIe

B craTtbe mpoaHanu3upoBaHbl aKTyalbHBIE MPOOIEMBI MOBBIIIEHNST Ka4eCTBA MOATOTOBKH B 00JIACTH S3BIKO-
BOro obpas3oBanus. PaccMoTpeHsl 0c06eHHOCTH (POPMUPOBAHHS MHTETPALUH B YCIOBHSAX, KOT1a OCHOBHBIMH
KOMIIOHEHTaMU 00pa30BaHUsI CTAHOBATCSA MEXKYIbTYypPHasi COCTABIIAIOIIAs, UIEsI HETPEPBIBHOCTU U MPEEMCT-
BEHHOCTU 00pa30BaTEIBLHOTO Mpolecca. ABTOpaMH OTMEUEHO, YTO XapaKTepHOH 0COOEHHOCThIO COBPEMEH-
HOTO 3Tara pa3BUTHSA SBIICTCS pean3alns HHTErpaliuy B 00ydeHHH, 00ecednBaroNias eJIOCTHOCTh U CHC-
TEeMHOCTB IeJJarOruuecKoro nporecca. Mcnonp3oBanue MOTEHIMAIA HHTETPUPOBAHHOM pabOTHI Ha ypOKe OT-
KpBIBaeT HOBBIE BO3MOXKHOCTH B c(hepe S3BIKOBOTO 00ydeHus. XapaKTepu3yIOTCs KITIOYEeBbIe KOMIICTCHIIUH,
KOTOpBIe OyAyT criocoOcTBOBaTh yueOHOI MoTuBamu. OTMeuaercs, 4To B yciaoBusax Pecrrybmmkn Kasaxcran
JOTMOJIHUTEIBHON MOTHBAlMEH SBIAETCA MHTEpEC K CTpaHe, TOTOBHOCTh HM3ydaThb, TO3HABAaTh Ka3aXCKYIO
KyJbTYpY, B TOM YHCJIE U MOCPEICTBOM PYCCKOTO 53bIKa. ABTOpaMH 0c000€ BHHMAaHHE yIEIEHO OpraHH3a-
LMY 3aHATHI 110 PYCCKOMY f3BIKY, B TOM YHCJI€ KaK MHOCTPAaHHOMY, C MCIIOJIb30BaHHEM MH(OpPMaLHOHHO-
KOMMYHHKAIIMOHHBIX TexHonorui. IIpunaérces Gompinoe 3Hau€HNE HOBBIM TEXHOJIOTHSIM MPENOJaBaHUs S3bI-
Ka, KOTOpbIE CIIOCOOCTBYIOT HOCTIDKEHHUIO S GEeKTHBHOH KOMMYHHKAIMH. OOOCHOBEIBAETCSI HEOOXOANMOCTh
npeoOpa3oBaHUsl KOMMYHHKAaTUBHOH JTMHIBOOOPAa30BaTEILHON MAPaUTMBI B MEKKYJIETYPHYIO. ABTOPHI OT-
MeUaroT MPAKTHIECKYI0 3HAYNMOCTh 3aHATHI, yMEHHE IPUMEHSTh H3yJaeMblil MaTepHall.

Knrouegvie crosa: 06yquI/Ie A3BIKY, SI3BIKOBOC 06pa3013aH1/Ie, TOBBIMICHUE Ka4€CTBa NOATIOTOBKH, MEKKYJIb-
TypHasi KOMMYHHKaIUsA, HOBbIE I/IH(I)OpMaL[I/IOHHLIe TEXHOJIOTHUH.
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NHHOBallMOHHBIE MOAX0AbI B HAYYHO-METOAUYECKOM HACJIeUH
npogeccopa I'.A. MeiipamoBa

Crathsl OCBeLIaeT MPOOIEMbI COBPEMEHHONW METOAWKU IPEMoJaBaHHUs PYCCKOTO s3bIKa B HALMOHANBHOI
IIKOJIE B CBETE METOUIECKOTO HAcIeaMs JOKTOpa MeJarornueckux Hayk, mpogeccopa I'.A. MeiipamoBa, Ko-
TOPBIA B CepeanHe IPOILIOr0 BeKa 3aJI0KHMI e OCHOBHL [0 MHEHHIO aBTOpa, ero HaydYHBIE M3BICKAaHHS
B 00JIaCTH METOJVKH IPEIOIaBaHuUsI PYCCKOTO SI3bIKa B HAI[MOHAIBHOI (Ka3aXCKoif) IIKoJIe, ITOroOTOBKA HO-
BOTO TIOKOJIEHHS YUEHBIX-METOIUCTOB CIOCOOCTBOBANM CO3/aHUIO HAYYHOM IIKOJIBI METOJMUCTOB B PECITyO-
auke. C yuetoMm BecoMoro Bkiaza npodeccopa I'.A. MelipamoBa B MeTou4ecKyro Hayky Ka3axcrana HoBoe
HalpaBJIeHHE JIMHTBOIWAAKTHKA — METOAMKA IPEToaBaHus SI3BIKOB B KA3aXCKOH IIKoje — copMupoBa-
J0Ch Kak oco0asl mejarornueckas Hayka B Kasaxcrane u moiydmio cBoe pansHeimee passurue. HoByio nH-
TEPIPETALHUIO MOITY4MII0 METOAMYECKOe Haclieaue npodeccopa B CBSI3M C COBPEMEHHBIM MOAXO0Z0M B 00yye-
HHHU, OPHEHTUPYEMBIM Ha OOHOBIICHHOE COJIEp’KaHUE S3bIKOBOTO 00pa30BaHMS M BHEJAPEHUE WHHOBAIMOH-
HBIX TEXHOJIOTHH, KOTOpbIe 00yCIOBHIN COBPEMEHHYIO KOMMYHHKATHBHYIO KOHLIETIIIHIO S3BIKA.

Knrouegvie cnosa: meronuka npenojaBaHus, pOI[HOI71 SA3BIK, MHHOBAIIMOHHBIC IPOLECCHI B IPENOJaBaHUU
A3BIKOB, HAYYHass METOAUYECKas IIKOJIA.

Oco0Blif cTaTyc PycCKOTO sI3bIKa B HAIlleH PecITyOIrKe MO3BOJIWI CTaTh €My OJTHHM W3 BaXKHEHUITUX Ka-
HAJIOB COITMANIM3AIMN JTUYHOCTH, YTO OMPEJCSIIUIO0 MECTO U POJb PYCCKOTO s3bIKa B IIKOJBHOM Kypce
B €T0 HEPa3phIBHOW CBS3M CO BCEMU APYrMMHU mpeameramu. OOydaronumecs: onaronaps pyccKoMy SI3bIKY TO-
3HAIOT OKPY)KAIOIIMK MHp, Pa3BUBAIOT HMHTEJUICKTYaJIbHbBIE, TBOPYECKHE CIIOCOOHOCTH, aOCTPaKTHOE MBIIII-
JICHHE, COBEPIICHCTBYIOT KOMMYHUKATUBHBIC yMEHUsS (BJIQJICHUE BCEMH BUIAMH PEUCBOU JCATEIHHOCTH
Y OCHOBaMH KYyJbTYPBl YCTHON M MUCBMEHHOHM peud B )KM3HCHHO BAXKHBIX JUIS YUCHHMKA CUTyalHsIx oOIie-
HUS), MHTEJUICKTyaJbHBIC YMEHHS (aHaIHM3, CpaBHEHHE, COMOCTaBIICHUE, 0000IICHIE, BBIBOI, OICHUBAHHUE,
KJacCU(pHUKaIKs, abCTparupoBaHue), HHPOPMALIMOHHBIC YMEHUS (MIOMCK U U3BJIcUeHUE HHPOPMALIMH U3 Pa3-
JINYHBIX UCTOYHHUKOB, aHAIIU3 U IIepepadOTKa UCXOAHOTO TEKCTA B TUTAH, KOHCIIEKT, pedepar, OT3bIB) H T.JI.

[IpenogaBanue pyccKOro s3bIKa B HAIIMOHAILHOM IIKOJIE PAa3BHBAJIOCH, TIIaBHBIM 00pa30M, OCHOBEIBA-
sICh Ha MPAaKTHKE, B TO BpeMs KaK Hay4dHast pa3paboTka MHOTHX €€ MpoOJIeMHBIX BOIPOCOB HE HAXO/AMJIa TEO-
peTudeckoro o0ocHOBaHMA. B MeToauIeckoil Hayke 0COOEHHO OCTpO OblIa MOTPeOHOCTH HAYYIHOTO 000C-
HOBaHMSI BAXKHEHIIINX €€ TIOJI0KEHHI, CEPbe3HOTO aHANIN3a U 0000IIEHHS TPAKTUIECKOTO OMbITa U JTOCTHIKE-
HUH HallMOHAJIBHOM miKoibl. Ha3peBaga HEOOXOIMMOCTH CO37aHHMs OOIIEH METOAMYECKON TEOpHH, OTpa-
KAFOIIEH MENIOCTHYIO KapTUHY M 3aKOHOMEPHOCTH Tpoliecca 00yUeHHs PYCCKOMY SI3BIKY KaK HEPOJAHOMY.

Kak u3BecTHO, CTAHOBJIICHME METOJIMKHA PYCCKOTO sI3bIKa KaK IEeNIarormuecKoi HayKW MMEET JIABHIOH
HCTOPUIO: CETOJHS 3TO CaMOCTOSTEIbHOE HAYYHOE HANpPaBJICHUE, KOTOPOE pacIoiaraeT cBoeid OOBbeKT-
HO-TIPeIMETHOM 001acThIO, CHCTEMON (PyHaMEHTAIBHBIX MOHATHUH, METOAaMH HCCiIeloBaHusA. B cBonx
M3BICKAaHUSIX METOAMKA MCTOIb3yeT 3HAHUSA MHOTHX CMEXHBIX HayK — MEAaroTUKH, TUHIBUCTHKH, TICHXOJIO-
THH, TUHTBOCTPAHOBEICHUSI, TUHTBOKYJIETYPOJIOTHH, O0YYAIOIINX WHPOPMAIIMOHHBIX TEXHOJIOTHH, YTO MPH-
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BEJIO K TIOSIBJICHUIO B COBPEMEHHONW METOAWYECKOW HayKe HOBBIX HANpaBICHUN — KOMIBIOTEpHAs, COMOCTa-
BUTEJIbHAS, KOMMYHHUKATUBHAS JIMHTBOAUIAKTHAKA U JIP.

C cepenmanl XX BeKa MPOM3ONLIN KOPEHHBIE MPeoOpa3oBaHUs B OOMECTBEHHON JKU3HH, YTO MTO3BO-
JIWJIO JIMHTBOJUIAKTHKE, METOUKE MPEIOIaBaHusl S3bIKOB PEaIM30BaTh UACH pPa3BUBAIONICTO, AU QepeH-
IIUPOBAHHOTO, TUYHOCTHO-OPUEHTUPOBAHHOTO, ICATEIHEHOCTHOTO O0YUYEHHUS, BO3POCIIO KOJMYECTBO YIeOHOU
JTUTEpaTypHl, ONyOIMKOBaHE MOHOTpadudeckne u3nanus. [Ipu oOyueHun crany BCIoNIb30BaTh MPOTPAMMBI
C pa3NUYHON TPAeKTOPHEH, THOKIE 00yJaroIre MOIEIH; BO3POCIO YHCIIO 3KCIIEPHUMEHTAIBHBIX KO, OPH-
SHTHPYEMBIX Ha OOHOBJICHHOE COCP)KAHUE S3BIKOBOTO 00pa3oBaHus; 00pa3oBaTeiIbHbBIC IIEITH CIIOCOOCTBO-
BaJM TMIOSBJICHHWIO HOBBIX TEPMHHOB: HMHTEPAKTHUBHBIA YPOK, MPOEKTHAs [eSTENbHOCTh, COIHUAIBHO-
KOMMYHHKAaTHBHOE 0OydYeHHe, YeI0BEeKOOPHEHTHPOBAHHOCTD Tporecca 00ydeHusi, 0OHOBIEHHOE COAepiKa-
HUE 00YUYCHHS, TUTFOPUIMHTBAIBHOE O0YUYCHHE, KOMITCTEHITHS | T.JI.

CraHOBIICHUE METOJIUKU TPENOaBaHUS PYCCKOTO S3bIKa B HAIIMOHATHHOMN (Ka3aXCKOM) IIKOJE KaK Tie-
JATOTWYeCKOW HAayKd TECHO CBS3aHO C HMEHeM JOKTOpa TMeJarorndeckux Hayk mpodeccopa
I'.A. MeiipamoBa. B ero Hay4HbIX CTaThsIX, Y€THIPEX MOHOTPAPUIX U JUCCEPTAMOHHBIX UCCIEAOBAHUSIX €T0
YYCHUKOB OBLTH 3aJI0’KEHBI OCHOBBI HAYYHOTO HM3Y4YCHHS JTUHTBOAUIAKTUKY B KazaxcraHe.

IIpodeccop I'.A. MeiipaMoB ObliI BBIIAIOIIUMCS II€1ar0roM, HACTABHUKOM M MHOTOI'PAHHBIM YUYCHBIM,
KOTOPBIA CYHUTAJ, YTO TEOpPHUS MOJKHA OBITh TECHO CBSi3aHA C NPAKTHKOW TMPENoJaBaHUs, a MHTEPEC
K JTUHTBOAMJAKTUYECKUM MPOOJIeMaM, JTOCTHXKEHUSI B 00JIACTH MPAKTUYSCKONW METOAMKH JOJKHBI CIIYKUTh
0a3011 1S CO3/IaHUs M YCBOCHUSI HAYYHOW METOAMKH MPENOaBaHus S3bIKOB. [Ipr 00yueHHH pyccKOMY sI3bI-
KY HEPYCCKUX PEKOMEH/IOBAJ YUUTHIBATh OCOOEHHOCTH POJHOTO A3BIKA M OMUPATHCS HA HETO MPH YCBOCHHUU
BCEX PAa3JieNioB SI3BIKOBOM cuctembl. OH BCer/ia TPYAMJICS Ha MEPCIEKTUBY BHIOPAHHOTO HAYYHOTO ITyTH —
METOJTUKH TIPEIIOIaBaHUs S3bIKOB.

B cBoux Tpyaax oH aKkIEHTHpPOBAJ BHHUMAaHHE HAa OCBOEHHE 3HAHWH O (YHKIIMOHHUPOBAHUH PYCCKOTO
SI3bIKA, €T0 YCTPOMCTBE, OCHOBHBIX HOPMaxX PYCCKOT'O JUTEPATYPHOTO s3bIKa. PycCCKuUil sS3bIK Kak yueOHBIH
mpenMeT, o MHeHHIo mpodeccopa [.A. MelipaMoBa, OIKEH CIIOCOOCTBOBATh BOCIHTAHUIO YBa)KCHUS
K I3y9aeMOMY S3BIKY, CO3HATETbHOMY OTHOIIIEHUIO K HEMY KaK JyXOBHOM IIEHHOCTH PYyCCKOTO Hapoja, pas-
BHUTHIO TOTOBHOCTH K KOMMYHHKAIIUM B TIOBCEHEBHON >KM3HM W Oyaymiel mpogecCHOHANBHOMN JIesTebHO-
CTH, BBISIBJICHHIO HAllMOHAJILHOT'O CBOCOOpa3Hsi PyCCKOTO U POJHOTO (Ka3aXxCKoro) s3bIKoB. [loAroToBneHHas
SI3BIKOBAS JIMYHOCTH OBICTPO aIaNTUPYETCS] B U3MEHSIOMIEMCSI COBpeMeHHOM cortmyme. OBliajjeHue KymnbTy-
PO MEXXHAITMOHAIHHOTO OOIIEHHS B MOMMATHIYECKOM COIIMYME, PACIPOCTPAHEHHE MHOTOS3BIYHS B MUAPE —
3aKOHOMEPHBIN TPOIECC, 00YCIOBICHHBI KOPEHHBIMA MU3MEHCHHUSIMH B SKOHOMHUKE, TIOJUTHKE, KYJIbType
u obpazoBanu [1].

B cBonx Hay4HBIX HU3BICKaHHUSIX mpodeccop I'.A. MelipaMOB TPEIBOCXHUTHII CETOMHSIITHIOI CUTYAITHIO
Ka3aXCTaHCKOTO OOIIEeCTBa M CHCTEMbI 00pa30BaHMs: U/ MHOTOSI3bIUMS, YBETMUYEHUE YMCIIa HAITMOHAIBHBIX
(ka3axCcKuX) IIKOJ B pecmyOnuke, riodanu3anus, uaTerpanus. OH ObLT yBEpEH, YTO B HEJJAIIGKOM Oy TyIeM
€ro HayYHO-METOAMYECKHEe TPYABI, OTBIT PaOOTHI B ’TOM HaIpaBiieHHH OyAyT He HAlpacHbl U MPUHECYT OII-
pEeAENeHHYIO TIOTB3Y.

CerojHsi, Kak HUKOT/A, CTAIH BOCTPEOOBAHBI €r0 MOHOTpaUIECKUE TPy Ibl, YICOHUKN U YIeOHBIC I10-
coOwusi, Mo KOTOPhIM 00y4YaJioCh HE OJTHO MOKOJEHHE OyAymmx pycuctoB. OHU ObUTH HACTOJIHHOW KHUTON
JUTSE MHOTHX TIPETIO/IaBaTeNlel By30B, TOTOBSIIUX YYUTEIEH PyCCKOTO A3BIKA M IUTEPATYPhl B HAIMOHAILHOU
mKosie. MeTobl U MPUEMbI, PEKOMEHIOBAaHHBIE YUECHBIM-METOAUCTOM, HAXOAT MPUMEHEHUE B IIKOJIHHOU
MPAaKTUKE CErofHsmHero aHsa. OcoOeHHO OHU CTaM HEOOXOIWMBI I OOYYCHUs ItoJIeH, HE BIaJICHOIIUX
PYCCKHM SI3BIKOM, B TIEPBYIO OY€penb IS pENaTpHaHTOB, KOTOPHIE BEPHYINCh HA UCTOPHUYECKYIO POAUHY.
g 3T0i Kareropuu 00ydJarONMXCsl BOSHUKIIA OCTPas HEOOXOAUMOCTh Pa3pabOTKU alaNTHPOBAaHHON METO-
JIUKY TIPETIOAaBaHUs PYCCKOTO S3bIKA, TaK KaK MPU CONUATBHO-KYIBTYPHOM BXOXKICHHU MX B OOIECTBO HE-
00X0IMMO «pa3BUTHE 00pa30BaHMs HA S3bIKAX, OOIICHPUHSITHIX B JAHHOM COIIMYME, ... OHH CTAJIKHBAIOTCS
C SI3BIKOBOM TTPOOJIEMON B HOBBIX YCIIOBHSX MPOKUBaHUS [2; 94]. OO0ydaromuMes TaHHON KaTETOPUHU TaKkKe
HE00XO0IUMBI O0ITIETIOCTYITHBIE TPAMMATUKH, CITPABOYHBIE TIOCOOUS MO0 PYCCKOMY SI3BIKY, «00€CIICUHBAIOIINE
nporecc 00y4eHHs pyCCKOMY SI3BIKY» [3; 49].

IIpodeccop I'.A. MelipamoB B CBOMX pabOTaxX MPUCTAIbHOE BHUMAHKE yICISUT Pa3pa0d0TKe aKTyaabHBIX
po0JIeM CoNlep)KaHUs U METOI0B 00YUEHUSI PYCCKOMY SI3BIKY C MCIIOJIb30BAHUEM HOBBIX JIOCTHKCHHM METO-
UKW U CMEXHBIX ¢ Heto HayK. Oco0oe BHUMaHKE TIPU STOM YACISIOCh HOBBIM OTKPBITHUSIM B 00JIACTH JIMH-
rBUCTHKH. O TECHOM CBS3M METOJIUKU C JUHTBUCTHUKOW M3BECTHBIN (unonor u meroauct M.B. [TaHoB 1m-
caJl, 4TO B Halllell «OTE€YECTBEHHOW KYJIbTypHOW TPaIUIMH JIMHIBUCTHKA U METOAMKA MPETIOAaBaHUS S3bIKa
Bceryia ObUTM COIO3HMKH. HeT HU OJJHOTO KPYITHOTO SI3BIKOBEIA-PYCUCTa, KOTOPBIH HE 3a00THIICS ObI O HYX-
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nax y4uutens u yaeHuka. C Apyroil CTOPOHBI, BCE aBTOPUTETHBIE JCATEIU MEAarOTHKH, MPET0IaBaTeH PyC-
CKOTO sI3bIKa BUAEIY B JMHTBUCTHKE CBOIO HAJCKHYIO U JKEJIaHHYIO oriopy» [4; 31-42].

HemocpeactsenHoe BinusiHEE Ha (OPMHUPOBaHHE HAYYHBIX WHTEpecoB ['abayiuibl AmMMoOBHAYa OKa3aml
akagemuk .M. MernannHOB, KOTOPBIH B COPOKOBBIE TOJIBI MPOILIOTO CTOJCTUS MPENoiaBail JIMHTBHCTUKY
B KazaxckoMm rocymapcrserHoM yausepcutere uMm. C.M. Kuposa. Ha BEIITyCKHOM DK3aMeHE MacTUTHIN yde-
HBIH TTOJKeJall CBOEMY TPHIICKHOMY CTYACHTY YIIYUIIUTH MPETOJaBaHie PYCCKOTO SI3bIKa HEPYCCKHUM, CO3-
JlaBaTh HAy4YHBIC OCHOBHI OOyUYEHHS 3TOMY S3BIKy B HAIIMOHAJIBHOW IIKOJIC, B TOM YHUCIIC U Ka3aXCKOWM:
«...0BUTO OBI XOPOIIIO, €CITH BBI IMOCJIC OKOHYAHHS YHUBEPCUTETA BKIIOUYIIIUCH B 3TY pabOTy U CTaJId OJTHUM
U3 TEPBbIX, KTO OyJeT MOAHMMATh 3Ty LEIMHY». B cBoelr aBroOworpaduu I'.A. MeiipamoB mucai:
«B nanpHeiileM B CBOEH Melarornieckoil 1 Hay4yHOU JIeATeIbHOCTH 51 IOCTOSTHHO PYKOBOJICTBOBAJICSI COBE-
TaMU CBOETO y4yuTels. BCIO CBOIO CO3HATENBHYIO JKW3HB S IMOCBATWII TIPOTAraHjAe W IMHPOKOMY pacipo-
CTpaHEHHIO PYCCKOTO fA3BIKA CpPEON Ka3axXCKOM MOJIONEXH, TIOATOTOBKE YYHTEIbCKUX M HAy4YHO-
MeAarornIeckux KaJpoB B JaHHOW 0OJACTH, UCCIENOBAHHIO MPOOIIEM MPEToAaBaHus PyCCKOTO sI3bIKa Kas3a-
XaM U PYCCKO-Ka3aXCKOH COMOCTaBUTEIILHOUM JTMHTBUCTHKU,

[o yTBepxxaeHuto mpodeccopa, 00yueHre pycCKOMY SI3BIKY B HALIMOHANBHOW MIKOJIE TPeOyeT HHOM op-
raHu3alK y4eOHOTo Mmporiecca, MPUMEHEHUS JIPYTHX METOJIOB, IPUEMOB U CPEJICTB 00YYEHUS, OJTHHM CIIO-
BOM, JJaHHOE HANpAaBJICHHUE JIMHTBOIUIAKTUKU UMEET CBOK CICIU(BUKY U CBOM 3aKOHOMEPHOCTH, 00YCIIOB-
JICHHBIE KaK COJIEPKaHUEM CaMOro y4eOHOro MpeaMeTa, TaK U 0COOCHHOCTSIMHU ero ycBoeHus. OH cuuTa,
YTO TTIABHOW IENBIO MTPETIOAABaHNS S3BIKOBBIX TUCIUILINH BCET/Ia OCTAETCS pa3BUTHE JIMYHOCTH IITKOJIBHUKA
yepe3 CUCTEMY 3HaHUH O SI3bIKE, YMEHUN 1 HABBIKOB B Pa3JIMUHbBIX BUJIaX pedyeBoM AesrenbHocTH. Dopmupo-
BaHUE TOJIUSA3BIYHON JTMYHOCTH, OTINYAIOIIEHCS TOJICPAaHTHBIM OTHOIICHHEM K WHOKYJIBTYPE, BIIAJICIONICH
BCEMH HEOOXOAMMBIMH YMEHHUSAMH OOICHHS B paMKax JUayiora KyJIbTyp (CBOCH M Uy)KOH) — OJHA U3 aKTy-
ANBHBIX 337]a4 00y4EHHs PyCCKOMY S3BIKY M KYJIBTYPE PEUH CTYACHTOB-OMIMHTBOB TOTJa U ceifdac.

IIpodeccop I'.A. MeiipamoB, Kak 1 OCHOBOTIOJIOXKHHUK METOAMKH MPENOaBaHMs PYyCCKOTO S3bIKa B PyC-
ckoit mkone ®.U. Bycnaes, cuntan HEOOXOIUMBIM PacCCMaTPUBATh B COBOKYITHOCTH YTCHHUE, IHCHMO, Pa3BH-
THE peur, paboTy Mo TpaMMaTHKe U JieKcuke. VIMEHHO B HAIIMOHAJILHOM MIKOJIE CPENICTBAMU SI3bIKA W JTUTE-
paTypsl (opMHUpyeTcs OM- W TIOMUKYJIbTYpHAs JUYHOCTh, H B 3TOM OOJBIIYIO POJIb OKAXKET CIIOCOOHOCTH
YUUTEISI, KOTOPBIH JTOJDKEH MOCTOSHHO HCIIONB30BaTh B CBOEH MPO(ECCHOHANBHON JIeATEIbHOCTH HAYYHO-
TEOPETHIECKYI0 U METOAMYECKYIO JUTepaTypy, HOBbIE TEXHOJOTHH, YMETh OTOMpaTh y4eOHBIH MaTepuan
Ut GOPMUPOBAHUS SI3BIKOBOM TMYHOCTH MIKOJIBHUKA.

OTH NPUOPUTETHHIC HATIPABJICHHS B S3IKOBOM MOJITOTOBKE O0YUYAIOIIMXCS B MMPAKTHUECKOH EATEIBHO-
ctu npodeccopa 00yCIOBIIN CETOMHAINIHIOD KOMMYHHUKATHBHYIO KOHIIEIIUIO S3bIKa, KOTOpas, MO CYTH,
SIBIIIETCS] ACSITETFHOCTHOW W OPUEHTHPOBAHA HAa «TBOPYECKOE OTPAKEHHUE S3BIKOBBIX SIBICHUH B CO3HAHHH
SA36IKOBOM TnaHOCTHY [5; 80]. Ha coBpeMeHHOM 3Tamne pa3BUTHS S3BIKOBOTO O0Y4YEHUs] HMEHHO KOMMYHHKA-
THUBHAs KOMIICTCHIUSI OCO3HACTCA KaK BOMparomas B ceOs psjl IPYruX KOMICTEHIUH, CPEeIU KOTOPHIX yue-
HBI€ BBIACTSIOT: TPAMMATHYECKYI0, WM JUHTBUCTUYECKYIO, COIMOIUHTBUCTUYECKYIO, COLMOKYIbTYPHYIO,
nucKypcuBHYO. IIpu TakoMm moaxone B 0OydYEHHUM s3BIKaM OWJIMHTBaJbHAsI, OMKYJIBTYpHAS JTUIHOCTH 00Y-
qaromerocs OyaeT crnocoOHa K YCHEeIHOMY MPOAYKTHBHOMY OOIIEHHUIO U MPEOJOJICHHIO SI3BIKOBOTO Oapbe-
pa. Ilo MHeHHIO y4eHOTO, I 00YyJaIOMINXCA TTIABHOE — 3TO OBJIJICHIE KOMMYHUKAaTHBHOW KOMITETCHIINEH.

T'onmer mpakTHdeckoi paboTel mpodeccopa I'.A. MelipamoBa Mmoka3and, 9To sl 00yJaromuXxcs Ka3ax-
CKUX IIKOJ OCOOEHHO TPYAHBIM OBUIO YCBOSHHE CaMBIX CIOXHBIX Pa3JelIOB — IPAMMATUKU U CUHTAKCHCA,
TaK KaK PyCCKHH M Ka3aXCKUH SI3BIKM OTHOCSTCS K Pa3HBIM TPYIIITaM S3BIKOB M UMEIOT Pa3HBIC CTPYKTYPHI.
CBou Hay4yHBIE M3BICKAHUS OH Hadall C MCCIeNOBaHMs PpoOiieM 00ydeHUsT «MalOMy CHHTAKCHCY», BIIEPBEIE
paspaboTain cucteMy 0Oy4eHHUS Ka3aXxOB PYCCKOMY IPaMMAaTHYSCKOMY YIIPABJICHUIO C YIETOM PACXOKICHUS
B MaJICKHBIX CHCTEMaX PYCCKOTO M Ka3aXCKOTO S3bIKOB, HATMYHS MPEJIOTOB B OJJHOM M TIOJHOTO UX OTCYT-
CTBHSI B POJHOM SI3bIKE 00y4YaeMBIX. DTH aCHEKThl JHHTBOAUIAKTHKN HAILIN OTPAXEHHUE B KaHIWIATCKON
JUCCEPTAINH, TJe OH pa3paboTal H MPEJIOKIIT METOTUKY O0yUCHHUSI PyCCKOMY TPaMMAaTHYECKOMY YITpaB-
JICHUIO Ha MPUMEPE OJHOM U3 CIOXKHBIX YacTel pedd — UMEHU CYIIECTBUTEIbHOr0. B cBOCH JOKTOpCKOi
mucceptannn «CucremMa oOy4eHHsT PYCCKOMY IPaMMAaTHYeCKOMY YIPaBIEHHIO B Ka3aXCKOH BOCHMHJIETHEH
IIIKOJIE», KOTOPYIO OH OJecTsie 3amuTii B 1969 roay Ha OObEIMHEHHOM YYECHOM COBETE 10 (hHIIOIOTHYEC-
CKMM Haykam npu MockoBckoM miemarorudeckoM uHctutyte um. H.K. Kpynckoit, o pacumpun kpyr uc-
CJICIOBAaHUS M PACCMOTPEII MPoOIeMy O0YUCHUS YIPABICHHUIO TIPU W3YYEHUH JPYTUX Pa3/ieioB IIKOIBHOTO
Kypca pyCCKOTO SI3BIKa.

labmaymma ATIMMOBHY CTal TIEPBBIM JOKTOPOM TEIarorHuecKuX HayK, 3al[UTHBIIUM JOKTOPCKYIO JTUC-
CEpTaIUIO 10 METOJUKE MPENOJaBaHMs PYCCKOTO s3bIKa B HAIMOHAIBHOHN IIKOJIE, YTO IMOJIOKHIIO HAYalo
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CO3JJaHHMI0 HAYYHOH IIKOJBl MO H3YYEHHIO MPOOJIeM METOJUKH TNPETOAaBaHHs S3BIKOB, CPaBHUTEIHHO-
COTIOCTaBUTEIHLHOMY HCCIIEZIOBAHUIO PYCCKOTO M Ka3aXCKOTO SI3bIKOB B KaparaHamHCKOM rocyIapCTBEHHOM
YHHBEPCUTETE IO IOArOTOBKE BHICOKOKBAIM(UIIMPOBAHHBIX crienuanucTtoB. Buepseie B Kapl'V npu Hemo-
CPEICTBCHHOM y4acTuH mpodeccopa OTKpbUIACh OYHas M 3a0uHas acrupantypa (1968), koTopas rotopuia
Hay4HO-TIeIarOrHYeckrue Kaapsl I Bcero pernona. Kageapa MeToIUKH M MPAKTHKH PYCCKOTO SI3bIKA U JIH-
TepaTypbl, KOTOPYIO OH OCHOBaM B 1962 T. 1 pyKOBOJMJI €10 ABAALATH JIET, CTaja KayKAbIM roJ MOMOTHATHCS
KaHAUJaTaMH HayK, KOTOPBIX nmoaroToBmi npodeccop [.A. Meiipamos.

Kadenpa mMetoauku npenogaBaHusi pycCKOTO SI3bIKa M JTUTEPATYPhI MPOAOIDKIIIA TPAIHIINH, 3a7T0KEH-
HBIE UM: BHOBb ObLTa OTKpBITA acrmpaHTypa 1mo cueruanbHocTsM 10.02.01 — «Pycckuit s3p1x», 10.02.20 —
«CpaBHUTEIBHO-TUTIONIOTHYECKOE W COMOCTABUTENILHOE SI3bIKO3HAHKE». 3a 3TH ToJbl Ha Kadeape moaroTos-
JeHbl U 3ammiiens! 4 qokropckue aucceprauun — XK. H. XKynycosa, I'.I. Baiirynucosa (1o comoctaBUTENb-
Hoit rpammartike), JK.T. Banmaramberoa (o nmepeBomoBeneHuto), P.A. AlikeHoBa (10 METOJUKE MPErnoja-
BaHUsI PYCCKOTO s13bIKa B HAIIMOHAJILHOM 1IKoJe), 7 kKanauaaTckux auccepraunii — H.K. Xan, b.K. As30aesa,
M.K. Xymab6ekos, I'.M. Xaunpona, ®@.K. Hcenona, /I.B.Cuzos, B.A. EpmakoBa.

CoBpeMEeHHBIH dTal pa3BUTHSI METOAWKH MPENOJIaBaHUs PYCCKOTO A3bIKa XapaKkTepusyeTcs: pa3paboT-
KOW aKTyallbHBIX TIPOOJIEM COIEepKaHUSI M METONOB OOyUYEHHs PYCCKOMY SI3bIKY C HMCIIOJIb30BAHHEM HOBBIX
JOCTIKEHUH METOAMKH M CMEXHBIX ¢ Helo HayK. Oco0oe BHUMaHHE MPH 3TOM YAETSCTCS HOBBIM OTKPBITH-
SM B 00J1aCTH JIMHIBHCTHUYECKOW HAayKH. Y4eHble-MeToIuCThl KazaxcraHa mpoJoInKaroT pa3BUBaTh METOIM-
Ky IpenoJaBaHusl PyCCKOTO sI3bIKa KaK HAayKH, MPONaraHIMpPyIOT M PaCHpOCTPAHSIOT PYyCCKUH S3BIK, TPO-
JOJDKAIOT TIOJATOTOBKY HOBBIX KaJpPOB YUWTENEH JIJIsl CUCTEMBI 00pa30BaHMsl PeCITyOINKH, MPOBOAAT KOH]e-
PEHIIMH ¥ CEMUHApPbl COBMECTHO C YUHTEIISIMH PETHOHA, COXpaHss JydIllie TPAAULIMU CBOMX IPEIIeCTBEH-
HUKOB.

CoBpeMeHHOE TIOJNOKEHHE METOIUKHM MPENoJaBaHus PYCCKOTO S3bIKa B HAIMOHAJIBHOHN IIKOJNE IO-
MPEXHEMY OCTaeTCs BEAYIIMM HarpaBieHHEM B Ka3aXCTAaHCKOH JTMHTBOJUIAKTHKE, KOTOpas TECHO Ieperuie-
TaeTcsl ¢ METOJIMKOI MpPEeroJaBaHusl PyCCKOTO A3bIKa KaK POJHOTO M METOJUKOW MPENOJaBaHMs PYCCKOTO
sI3pIKa KaK MHOCTPAaHHOTO. byneM HanesThCs, 9TO CBSA3b TPeX OTpaciiell METOOWKH B JabHEHIIEM CTaHET
0oJiee TeCHOH | TTTYOOKO#H, aKTHBHO OYJyT HCHOIB30BATHCS JJOCTHKEHHSI CMEXKHBIX HAYK.

B MeToanueckoi HayKe MOSBUIMCH MPEINOCHIIKHI U Pa3paOdO0TKH JTUHTBOIUIAKTHUECKOW HHHOBAIINY,
YTO MO3BOJISIET C ONTHMHU3MOM CMOTPETh Ha PELICHHE MOCTaBICHHBIX 3a/1a4 Iepell CUCTEMON 00pa30oBaHusl.
B cBs3u ¢ oOHOBNIEHHEM copepkaHus oOpa3oBaHUsl 0co00e BHUMAaHHUE YACSIETCS CO3JaHUIO YCIIOBUHM AT
Pa3BUTHS TBOPUYECKOTO JIMYHOCTHOTO MOTEHIIHANA 00YJAIOMINXCS W PACIIUPEHUIO BO3MOXKHOCTEH yTriTyOJieH-
HOT'0 00pa3oBaHUs, B TOM YHCIIE U S3bIKOBOTO. B 3T0l CBS3M HOBOE 3By4aHHe puobOperaet npoodiiemMa s3bl-
KOBOrO o0Opa3oBaHUsI B cpemHed o00meoOpa3oBaTeIbHOM INMKOJIE B CBeTe YyUYeHHH mpodeccopa
I'.A. Meiipamosa.

AKTyaJgbHOCTH MPOOJIEMBI 00YCIIOBIEHA COBPEMEHHBIMH pPEalIMsIMH Hallero ooOiecTBa — 0OpeTeHuEM
Ka3axCKOT'0 fI3bIKa cTaTyca rocylapCTBEHHOTO, PELICHHE Ba)KHBIX 3a/1a4 B CBETE MOCTABJICHHOTO Kypca Ha
IyXOBHOE OOHOBJICHHE MOJIOAOro MokoieHus 1o Ilpesnnentckoi mporpamMme «PyxaHu >KaHFBIPY», OHA U3
MEPBBIX 337a4 KOTOPOW — MPUAAHWE HOBOTO HMITYJIbCA PAa3BUTHIO S3bIKa, HHTETPUPOBAHUE €TO B MHUPOBOE
MIPOCTPAHCTBO, MOBBIIICHNE HHTEPECA U MOTHUBAIINH IPAXKIAH K OBIAJCHHIO S3bIKAMHU.

Hayuno-meToguueckue Tpynasl nmpodeccopa I.A. MeiipamoBa B HacTosiiee BpeMs MOJIYYHIH HOBOE
MPOYTEHHE: MIEAATOTH, YIUTENA-CIIOBECHUKH OCMBICIMBAIOT O0raToe Hacjaeaue y4eHOro Mo npodiemMam mpe-
MOJABaHUsl PYCCKOTO SI3bIKa B HAIIMOHAJIBHOHM MIKOJE M COMOCTABUTEIHLHOMY HMCCIIEIOBAHHIO Pa3HOCTPYK-
TYPHBIX SI3BIKOB, YCTIEITHO UCTIONB3YIOT B METOUKE OOHOBICHHOTO COJEPXKAHUS S3BIKOBOTO OOyUEHUSI.
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IMpodeccop F.9. MeiipaMOBTIH FbUIBIMU-dIiCTEMEJIK
MYpAacbIHIaFbl HHHOBAIUSIIBIK d/lic-aMaJiiap

Makana Tmemaroruka FHUIBIMAAPHIHBIH JOKTOpPEL, Ipodeccop F.O. MelipaMoBTiH omicTeMeTiK Mypachl
mieHOepiHae Kas3ipri YITTHIK MEKTEeNTe OpbIC TiNiH OKBITYABIH SicTeMeci MacesenepiHe apHanraH. byn
OarbITTHIH HETi3iH OTKEH FachIPIBbIH OPTAChIHAA ©31 KajllaFaH aBTOPJBIH IMiKipi OOWBIHIINA, YITTHIK (Ka3ak)
MeKTeOIH/Ie OpbIC TiTiH OKBITY 9ICTEMECi CalachlHIAFbl ThIH YCBIHBICTAPhI PECIyOInKaaarsl oiCKepIepaiy
FBUIBIMH MeKTeOiH KypyFa cenrtecti. Kasakcrangarsl ogictemenik FeutbIMbIHA podeccop F.O. MeiipamMoBTiH
KOCKAH eJICYJIi YJIECiH eCKepe OTBIPHIN, JIMHI'BOAUIAKTUKAHBIH JKaHa OarbIThl — Ka3aK MEKTeOiHIe Tiimepui
OKBITY omicTeMeci — Kazakcranna epekiie MmeaarorukaiblK FhUTBIM OOJIBIN KaJBINTACHIN, ©3iHIH opi Kapail
JamyblHa Heris angpl.  OKBITYOBIH 3aMaHayd Ma3MyHbIHA OaFbITTaJFaH JKOHE HMHHOBALUSJIBIK
TEXHOJIOTHSUIApABI CHTi3yre OailIaHBICTHl MPO(ECCOPIBIH OICTEMEIiK MYpachl JKaHa THIHBIC aJbIll, TLTHIH
3aMaHayl KOMMYHHKATHBTIK TY)KbIPBIMIaMachIHa KOJDKETKi3yiHe ceOeri G0ompl.

Kinm co30ep: okpITy dicTepi, aHa Tii, TUIIIK OKBITYAAFbl HHHOBALMSUIIBIK [IPOLECTEP, FHUIBIMHU-9{ICTEMEIIK
MEKTeIL.

Zh.N. Zhunusova

Innovative approaches in scientific and methodical
heritage of professor G.A. Meyramov

The article covers the problems of modern methods of teaching Russian in the national school in the light of
the methodological heritage of the doctor of pedagogical sciences professor G.A. Meyramov, who laid its
foundations in the middle of the last century. According to the author, his scientific research in the field of
methods of teaching Russian in the national (Kazakh) school, the preparation of a new generation of method-
ologists helped to create a scientific school of methodologists in the republic. Taking into account the signifi-
cant contribution of Professor G.A. Meyramov in the methodological science of Kazakhstan, a new direction
of linguodidactics — a method of teaching languages in the Kazakh school — was formed as a special pedagog-
ical science in Kazakhstan and received its further development. The new interpretation was received by the
methodological heritage of the professor in connection with the modern approach to learning, oriented to the
updated content of language education and the introduction of innovative technologies, which led to the mod-
ern communicative concept of language.

Keywords: teaching methods, native language, innovation processes in language teaching, scientific methodi-
cal school.
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Kapazanounckuii cocyoapcmeennuiii ynusepcumem um. E.A. Bykemosa, Kazaxcman
(E-mail: meyramow@mail.ru)

OnaHa, Ha BCIO €ro *KU3Hb, J10POra
K 100-netuto co 1HS pOXKIACHUS TOKTOpa MeAarorndeckux Hayk, npodeccopa I'.A. MeiipamoBa

1918 rox Bpsia 1M Ha3bIBaeTCs UCTOpUOTrpadaMu JIETKAUM B HCTOPHH COBETCKOM CTpaHbl, MOSBUBILEHCS
Ha KapTe 3a rojl J0 TOro, CTaBIICH JUIS MHOTHX IIEJIOW 3MOXOH, T0OPOH WU HEAOOpOH, 0JHOBPEMEHHO
JlaBIlIeH MUJUIMOHAM JIFOACH 04EHb MHOTOE€ U MHOT'O€ OTHSIBIIEH Y MUJIJIMOHOB.

PoBecunkom ee sBisiica mpodeccop pycckoro si3pikozHanus Meiipamos Nadaynia AmmmoBu4
(1918-1994), nporieniiuit BMeCTe ¢ Hel BeCh IyTh U IMEPEKHUBIINI €€ Ha HECKOJIBKO JieT (cM. doTo 1).

®oro 1. Mocksa, Kpemis, 1973. Beecoro3noe cosemanue pekropos By30B CCCP (865 By3oB). [leneranus Kaparan-
IUHCKOH obmactu: pekropsl Kapl'V, Ilonurexandeckoro nHCTUTYTa, MEIUIIMHCKOTO HHCTHTYTa, KoomepaTuBHO-
TOPTOBOTO WHCTUTYTA M 3aBO/Ia-BTy3a. BTOpOIi ciieBa — aekaH ¢uuonormdeckoro ¢akynsrera KaparangmacKoro ro-
CYAapCTBEHHOTO YHHBEpCUTETA .IL.H., Ipod. I".A. Meiipamos. B nientpe — pexrop KaparananHckoro rocyaapcTBeHHO-
ro yHuBepcutera akaa. E.A. Bykeros u pekrop Kaparannuackoro nmoimrexandeckoro nHCTuTyTa akan. A.C. CarnHos
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OpnHa, Ha BCIo ero Xu3Hb, Aopora

Oren poguiics 15 HosiOps 1918 r. B Yayrayckom paiione [[xe3kasraHckoit obmactu. SIBisics mpa-
BHyKoM JKanaiinapa OpsinOaeBa (1818—1879) u BHykom Melipama XKanaiinaposa (1844-1921) — Bomno-
CTHBIX yrpaButeieit TepcakkaHckoi Boyoctd Atbacapckoro yesma CremHoro I'eHepai-ryOepHaTOpCTBa
(r. Omck) Poccmiickoit Umnepun. Ha BrictaBke mpu 3-M MeXIyHapoJHOM KOHTPECCE OPHUEHTAIMCTOB
(r. C.-IleTepOypr, 1876) Meiipamom JKanaimapoBsiM ObLIa IIMPOKO MPEACTABICHA MPOMYKIIHSI HAPOIHBIX
npoMeIciioB. 14 utons 1891 r. HacmemHUK pycckoro mpectosia Hukomnait mo mopyuenuro Anekcauapa 11
Bpyuun Meipamy JKanaiinapoBy 3010TbIe dachl ¢ nenodykoil ot Ero Umneparopckoro BreicouectBa. Cam
MMITepaTop OAHAXIHI B T. OpeHOypre MpHUCyTCTBOBAN Ha CKadKaX, B KOTOPBIX y4acTBOBAIW M MOOEIMIIN
ckakyHbl Meiipama JKanaiinaposa, KOTopble 3aTeM ObUiH eMy noaapess! (hoTo 2 u 3).

12 okts0ps 2008 r. Ha MecTe 3axopoHeHHS MeiipaMa B npucyrcTBuu Oosee yeM 400 deoBek ObLI
TOP>KECTBEHHO OTKPHIT HOBBIM MaB3oieii-meMopuan. OTell — eIMHCTBEHHBIN U3 BHYKOB 7 ChIHOBE Meii-
pama, KOTOPHIH B TPEBOXKHBIE TPU/IATHIE TOJIbI BCE-TaKH B3sUT MM CBOETO Aeaa Melpama Kak (pamuuio.

GAMOEEP?KJM BCEPOCCIACKATO
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®oro 2. Konust YkazaHus 0 peIoCTaBICHUH YIIPshKEK U3 2 jomaaen Meiipamy JxaHaiinapoBy
(memymike oTHa) Ha IMyTH ciIeqoBaHUs 0e3 3anep kaHus B OMCK, C 3aMEHOH JIomaae B IIyTH
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®oro 3. Kormust mrceMa Llapckoit AnMuHICTpanny 00 okazaHuH cofeiicTBus Metipamy kaHaiimapoBy —
BOJIOCTHOMY yrpaBuTelto TepcakkaHckoill BoiocTu Atdacapckoro ye3na CremHoro ['enepan-rybepHaTopcTBa
Poccutiickoit Umnepun 00 oka3aHnn eMy COACHCTBHS B BbIe3ie B TypIiio yepe3 OuH U3 YePHOMOPCKHX MOPTOB

Orern ['abaymaer MetipamoBa — Ammvyxan JKanaiimapoB Obl1 1Bakasl cocnad B Cubups (1928-1935
u 1937-1947 rr.) Kak cblH OOraTroro uenoBeka — MpejacTraButels llapckoii AQMHUHHCTpAIMK, a €ro Math
Y cecTpa YMEpJIU B Hauayie TPUIIATHIX TOJI0B BO BpeMs rojoja. JIeTCTBO M FOHOCTH OTIIa MPOILTH 03 CEMbH,
C HESICHBIMHY TIEPCIIEKTUBAaMU Ha OyTyiiee, MPH HaJBUTABIIEMCS TOJIOJIE.

ITo oxoHYaHuu neaTexHuKyMa oTel ¢ 1937 r. crain 00y4arh JAeTeH-Ka3axoB PyCCKOMY s3bIKY. CIIOKHBIC
TPUALIATBIC TONBI Jalu 3HaTh O ceOe: B Hawane 1940 rr., Oymyuu crymeHtoM Kasl'Y um. C.M. Kuposa
(r. Anma-Arta), OH TsDKeNo 3a00nen M BBI3AOPOBEN JIMIIb K 1946 r. Gmaronaps HCKIIOUUTEIBHON CaMOOT-
BEep)KEHHOCTH Hamieil Mambl. [l0 OKOHYaHWM yHUBEpCHTETa, TJIe OTel MOJTYYHJ JTUHTBUCTHYECKYIO TOATO-
ToBKY y akagemuka AH CCCP U.M.Memanunosa, 10 1954 r. paboTai 3aMeCcTUTEIIEM TUPEKTOPa, TUPEKTO-
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OpnHa, Ha BCIO ero Xu3Hb, Aopora

pom IlaBmonapckoro mexyumnunimia, a ¢ 1954 mo 1990 rr. — crapimuM mpernoaaBateneM, JOUEHTOM, Tpodec-
copoMm KaparanamHCKOTO TOCyIapCTBEHHOTO yHHBepcHuTeTa. B 1962—1982 rT. ABISIICS 3aBeAyIOMNM Opra-
HU30BaHHON MM Kadeapsl METOAWKH MPEToIaBaHusl PyCCKOTO SI3bIKA M JIUTEPATYPhl B HAIIMOHAIBHOM IIKO-
ne. TTox ero pykoBojacTBoM cBhIie 20 aCUPaHTOB M COMCKATENEH 3aIUTIIIN KaHUIATCKUE JTUCCEPTAIUH,
MHOT'M€ U3 HUX — B MoOCKBe.

B nepuon nepee3na B Kaparanay B 1954 r. HeolieHUMYIO ITOMOIIb HAIIEH ceMbe OKasall TBOIOPOIHBIN
Opart ota — Maren PaxumbekoBuu PaxumbexoB (1912—-20006), ObIBIIMi B TO BpeMsi HAUaJIbHUKOM IIaXThI
Ne 37 — mupoBoro pexopacMmeHna B obnactu yriaenooerau (1958 r.). Mel ¢ O6maromapHOCTBI0O TOMHUM 00
3TOM. B TeueHune Bcell )Ku3HU H0OphIe POJCTBEHHBIE OTHOIIEHHS CBSI3bIBAJIM OTILIA C JETHMH U BHYKaMH ApY-
X ChIHOBel Melipama — npodeccopom Camaprain OmapoexosbiM (1927-2003), A6apacyiaom MycyimaH-
oexoBeiM  (1907-2002), mnpodeccopom 3.M. PaxumbekoBoii, mnpodeccopom X.M. PaxumOekoBoii,
A.C. Omap6ekoBoit u III.C. OmapOekoBoii. Hama wmama, MarneeBa @arnxa [anmeBHa, IpoKHBaja
B ITyXOM, MMPOBUHITHATHHOM Apanbscke. Ho nMeHHO Tyma B 1936 1. mpuexanu w3 Anma-ATEl IPEICTaBUTEIN
nepBoro B Kazaxcrane yHuBepcHUTeTa, TOMOTIIHN ACTIM OeAHBIX MOCTYnuTh B Ka3['V, kynwmimu um OmiieTs Ha
Mmoe3/ 1 yBe3nu B AnMa-ATy st OeCIutaTHOM yueObl B YHUBEPCHTETE, KOTOPBIH MaMa YCIEITHO OKOHYMIIA
B nmekabpe 1941 1.

ITocne 3amutel B 1969 1. nokTopckoit auccepranuu B MOCKBe, TIe €ro XOPOIIO 3HAJIU KaK CHEIUaIN-
CTa, OH MONY4YWJ mpuriameHue padorats B MHcTHTyTe pycckoro si3eika M nutepaTypbl AIIH CCCP
(r. Mocksa). I'.A. MeiipamoB siBisiiics sxcnieproM BAK CCCP, 611 omauM 13 HanboJiee OATOTOBICHHBIX
B CCCP crnenuaimcToB M0 pyCCKOMY S3BIKO3HAHUIO U MMEN HEeTIPEPEKAEeMbIil aBTOPUTET B 3TOM 00IaCTH.

Ceromus 3a okHoM XXI-i Bek. Bo3HuKkaeT Bompoc: a He MPOMaio JIk AeJI0, KOTOPOMY OTEIl TOCBSTHI
CBOIO XHU3HB, 00y4as Ka3axOB PYCCKOMY s3bIKy? HBIHEHIHSS CHUTyalusi MO3BOJISIET YCOMHHUTHCS B ITOM.
B Kazaxcrane ceromas mpoxuBaioT 0koi0 130 HaIMOHABHOCTEH, U PYCCKUH S3BIK PEAbHO CTajl CBSA3YIO-
e HUTBIO, SBJSIACH, HAPSAY C TOCYAapCTBEHHBIM Ka3aXCKHUM SI3BIKOM, SI3BIKOM MEKHAITMOHAIEHOTO 00IIIe-
Hus. Cerogns cseiiie 100 % kazaxoB B Kazaxcrane, KpoMe Ka3axCcKoro, MpeKpacHoO BIAICIOT OJHOBPEMEHHO
U PYCCKUM SI3bIKOM, a 9acTh M3 HUX — M aHIJIMICKUM. B TOM, 4TO Ka3ax¥ XOpOIIO 3HAIOT PYCCKHUH SI3BIK,
HeMaas 3aciyra oTua, 00y4aBIIero ux pycckomy s3biky ¢ 1937 mo 1990 rr. u coznaBmiero cuctemy o0yue-
HUSl PYyCCKOMY TPaMMAaTHY€CKOMY YIIPABICHHUIO YYaIIUXCA-Ka3aXoB, MO0 KOTOPOH 3aHUMAIUCH JeTH MOHTO-
mun 1 AzepbOaiimxkana. [TocomsctBo CCCP B MoHrommu B T€ TOIBI BBIPA3UIO0 MUCHMEHHYIO TPH3HATEb-
HOCTB OTITY 32 MOHOTPa(pHI0, OCHOBHEIE TIOJI0KEHHUS KOTOPOH ObUTH yCIIENTHO MCIIOIB30BAHbBI MIPH 00YIECHUN
neTeid B MOHrOJIMU pyCCKOMY SI3bIKY. YUEOHHK PYCCKOTO SI3bIKa JIISl Ka3aXCKUX IIKOJI, aBTOPOM KOTOPOTO
seisincs [.A. MelipamoB, HEOAHOKpATHO TNepensiaBayicsi MUHHUCTEPCTBOM BBICIIETO U CPEAHETO CIEIHAIb-
Horo obpazoBanmst KasCCP B teuernue 18 et — ¢ 1963 mo 1980 rr. Ero nMeHneM Ha3BaHa Kadeapa METOIU-
KU TIPENOJIaBaHUsI PYCCKOTO S3bIKa U TUTEpaTyphl B KaparaHIWHCKOM TOCYIapCTBEHHOM YHUBEPCUTETE, Op-
raHu3oBaHHas UM B 1962 r.

Ha u3Hp 0oTHA ApKUi OTIIEYATOK HAJOXKHWIIM MHOTHE COOBITHS, IPOMCXOIUBIIHE B cTpane. Kazamoch
OBl BpeMs, HH 3a YTO HaHecIIee HeMabli ymep0 ero ceMbe, He MO3BOJIUT €My BCTAaTh Ha HOTH, HO UMEHHO
TOTJIa OTEIl, BEIPOCIINE 0e3 poauTesneii, He UIMEBIINH CPEICTB K CYIIECTBOBAHUIO, TIOICPKKU OOTaThIX HITH
3aHMMAaBIINX BIUSATEIbHBIE TIOCTHI POACTBEHHUKOB, CaM, HE 3aHMMas BBICOKHX JIOJDKHOCTEH M HE pacroiiaras
HUKaKIMH CBSA3SIMH B CTOJIMIIE, 3aHST TOCTOIHOE MECTO B KU3HH, CTAJI N3BECTHBIM yUEHBIM.

Bce, uTO MpouCXOaUT B JETCTBE M FOHOCTH, 3aIl€YaTIICBACTCS B CEPAIC M MaMsTH HE TOJNBKO B CHITY
0Cc000# 000CTPEHHOCTH YYBCTB, HO U ITOTOMY, YTO B 3TO BPEMsI IIPOUCXOISAT COOBITHS, B 3HAUUTEIILHOM CTe-
TIEHU OTIpeAeNsIone Oy Iymuil KU3HEHHBIN MyTh. HaM He M3BECTHO, KakK OTEIl, OTJIAABIBASICH B KOHIIE JKM3-
HU Ha MPOXKUTOE, OTHOCUJICS KO BCEMY, MTPOUCXOAMBIIEMY B KHU3HHU B MOCieaHue rojel. CKopee Bcero, OH
Mo3aBUIOBal ObI cebe MOJIOJIOMY, TOMY, MEepe KOTOPHIM B TPEBOKHBIC TPUAIATHIC OBl OTKPHLUIACH OJHA,
Ha BCIO €T0 KU3Hb, I0POTa.
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ITamsTH Ka3aXCTAHCKOI0 JMHIBHCTA
Hanexnabl UBanoBHbI ['aliny iinHOM

KazaxcraHckasi TMHTBUCTHYECKAs HayKa MOHECIa OONBIIYI0 yTpaTy
B JIMIle M3BECTHOTO HE TOJhKO B Kasaxcrtame, HO u B Poccum pycucra,
BEJYIIET0 YYEHOTO B 00JIACTH HCTOPUN PYCCKOTO JIUTEPATYPHOTO SI3BIKA,
3aMeuaTeNIbHOTO IeJarora, 4ejloBeka MPeKpacHo mymu u obasaus Ha-
nexasl IBaHoBHBI ["aliHyIITMHOM.

Bremmyckanna MuHEpaJoBOACKOTO —IENArOTMYECKOro  YUHITHINA,
H.U. TaifnynnvHa BCIO CBOIO XKHU3HB CBsizasa ¢ Kazaxckum HalMOHAIb-
HbIM yHuBepcutreToM: B 1966 1. okonHumna Ka3['V um. C.M. Kuposga,
B 1970 r. — acniupantypy npu Kadeape pycckor ¢umonoruu; ¢ 1961 r.
NpOIILIa BCe JOJDKHOCTHBIE CTYIIEHN — OT aCCHCTEHTa JIo ipodeccopa u
3aBenayroniero kademapoii (¢ 1989 mo 2004 rr.).

B 1973 r. H.W. lNaifHy;uTMHA YCIIENTHO 3alllUTHIIA KaHIAIATCKYIO
JUICCepTaInio «3auMCTBOBaHHas Jiekcuka B «llncpmax n Oymarax mmrie-
patopa Ilerpa Bemukoro» (k mpoGiieMe OCBOCHHS CJIIOB WHOS3BIYHOTO
npoucxoxaeHus B [leTpoBckyro smoxy)», a B 1996 r. — MOKTOPCKYIO AHCCEPTANNI0 «IMUCTONSIPHOE HACTe-
nue [lerpa Benmnkoro B HICTOPUH PyCCKOTO JIMTEPATYPHOTO SI3BIKAY.

PesysbTar miogoTBOpHON Hay4yHO-enaroruueckoit nesrenpuoctu H.W. IaliHnymiuHO#N — 8 yueOHHKOB
1 y4eOHbIX mocobuii («CeMaHTHKa PYCCKOro ClioBa», «BOIpOCk CeMacHOJIOTHH B Y4eOHOM TMPOIIECCEe»,
«Jlekcukomoruss pycckoro s3pika  (COIMONMHTBUCTHYCCKUAN  acTeKT)», «3aMMCTBOBaHHas JIEKCHKA
B [leTpoBckyto amoxy: mpoOiemsl agantanumy, «Mcropus rpaMMaTHdeckoi Mpiciu ([loHarMOHATBHBINA TTe-
puom)» u ap.), okono 100 Hayunsix cratel. Hagexna MBaHOBHA HEOTHOKPATHO PYKOBOAWIA aBTOPCKHAM
KOJUISKTUBOM IO COCTaBJICHHUIO [ 0CyIapCTBEHHBIX CTAaHAAPTOB BhIcHiero odpa3osanus PK mo ¢umonornye-
CKUM JIUCIMIUTHHAM JJIS YHUBEPCUTETOB (DaKaaBpHaT, MarucTparypa).

eneycTpeMIeHHOCTh, aKTUBHAS TTO3UIHUS, JOOPOCOBECTHOCTh, MPUHITUIHALHOCTL TToMoriu Hagex e
WBanoeHe TlaiiHymIMHONW AOCTHYB TOTO, 4ero MOOWIACh B KU3HM OHA KaK y4YEHBIH, Kak IEAaror, Kak
JTUYIHOCTb.

H.W. TalinyyuiHa npojoiKala cliaBHble Hay4YHbIE TPaJAUIIMU CBOMX YUMTENIEW U mepenaBaia uxX CBOUM
MJIQJIIINM KOJIJIETaM U YYCHHUKaM, KOTOPhIE CETOIHS YCIEIIHO padOTalOT B pa3HBIX By3axX JaJbHETO 3apyoe-
kb ([penust), Poccun, Kasaxcrana. ITog pykoBoactsom Hanexapl FiBaHoBHBI 1t KadyeAphbl KJIaCCHUCCKOM
u pycckoit ¢unonorun Kapl'V um. E.A. ByketoBa ObLIM IOATOTOBJACHBI CICIUAIUCTBI: JIOKTOP
¢wmnonornuecknx Hayk MK Ilak, xangunat ¢unonormueckux Hayk O.®0. Kyuepenko, kanmunat
¢unonornueckux Hayk A.b. CMarynoBa, KOTOpbIE YYHINCh B Marucrparype, aclupaHtype npu kadempe,
pykoBoaumoit Hamex ot iBanoBHo# [aitaymmHON. Kaxaenii ee nmpuesn B Kaparanmay mis Harmei kadempsl
OBLT HACTOSIIMM IPAa3THUKOM, HAa KOTOPOM LIAPHIIN OOJIbINas HayKa, pajoCTh HAYYHOTO, YEIOBEUYECKOTO 00-
LICHUSL.

OTimyHKMK HapoaHOro mpocseiienus Kaszaxcrana, [louetHsiit pabotHuk Pecniyonuku Kasaxcran, ITo-
YeTHBIH 3aBeayromuii kadeapoit pycckoit ¢punonornu KasHY umenu ans-®apadu, H.W. Taitnyiuna seiiser
co0o#i mpuMep 0IaropoaHOrO CITy>KEHHS HayKe.

B Hanexne MBaHOBHE yIMBUTEIHHO COUYETAIHCH MPUHIMITHAILHOCTh M OOJIBIIOE YEIOBEUECKOE MTOHH-
MaHUe, CTPOrOCTh, TPEOOBATEIHLHOCTh Y UNTENS M MATKOCTh, IYyTKOCTh HacTaBHUKA.

Ceetnas, no0pas mamste o goporoii Hanexxne MBanoBHe ["aifHyIITMHON HaBceT/1a OCTAHETCS B HAIUX
cepauax.

Konnexmue kageopul pycckoeo szvika u aumepamypst um. 1.A. Meiipamosa
Kapazanounckoeo eocyoapcmeennozo ynusepcumema um. E.A. Byxemosa
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