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SAEBUETTAHY XSHE TiJ1 BINIMIHIH ©3EKTI MOCEJENEPI
AKTYAIbHbIE NPOBJIEMbI A3bIKO3HAHUA U
NINTEPATYPOBEOEHUA

CURRENT PROBLEMS OF LINGUISTICS AND LITERARY

UDC 8127

G.Yu. Amanbayeva

Ye.A. Buketov Karaganda State University, Kazakhstan
(E-mail: filfak79@mail.ru)

Sociolinguistic variation of the Russian language

The article analyzes the processes of functioning of the Russian language in the modern geopolitical space
of the former Soviet States and Eastern Europe. A key thesis of the article is a provision on the need to pre-
serve the informational, cultural and educational space, where traditionally functioned Russian language with
the status of world language. Identify sociolinguistic parameters, allowing to classify the author of the article
cited statistics on the spread of the Russian language in Soviet and post-Soviet period and comes to the con-
clusion about the existence of internal and external zones the existence of language. The article presents data
on the distribution of languages of the former Soviet republics in the post-Soviet period.

Keywords: language situation, language policy, vitality, social function of language, communicative rating.

In sociolinguistics with a sufficient clearness and specification of parameters characterizing a language
situation as «a context of real use of language/languages in society, set of languages, forms of existence
of language, the territorial and social dialects functioning in this administrative-territorial association during
a certain historical period» are determined [1; 278].

Objectively observed variability of language situations taking into account specifics of functioning
of languages in a certain geopolitical space, their communicative potential, dynamics of interlingual contacts,
is reflected in system of typological signs of language situations.

The system of designated sociolinguistic parameters allows classifying language situations by the fol-
lowing criteria:

1. Quantity of the languages making a language situation (degree of its language variety).

2. Quantity of the ethnic languages making a language situation (degree of an ethnic language variety
of LS).

3. Percent of the population speaking on each of languages.

4. The number of the communicative functions which are carried out by each language that is commu-
nicative power of languages.

5. Legal status of languages.

6. Degree of genetic proximity.

7. Assessment by society of prestige of language.

Sociolinguists, having a sufficient theoretical and terminological arsenal and research tools, as one
of priority tasks define the strategy of sociolinguistic monitoring of a language situation as separate chrono-
logical cuts and statistics of empirical data don't form complete idea of tendencies and objectively developed
mechanisms of language functioning. Sociolinguistic analysis of functioning of language in chronological
and spatial extent make actual need of a research of influence the sociolinguistic factors in the range
of chronological and spatial coordinates.

Cepusa «dunonorusa». Ne 3(87)/2017 7
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In this case it is about expediency of application of such model which operates with system approach
in understanding of a language situation as socially and the combination theory of functioning of languages
which is chronologically caused by internal and external factors. That is from the point of view of objective
sotsiolingvistichesky monitoring the language situation isn't limited to limits of local territorial space and
a narrow chronological framework of a temporary cut.

External area

Internal area )

Figure. Extent of a spatial axis of coordinates models
a language situation in an external and internal spatial area

On an axis of temporary extent dynamics of communicative potential of languages, his building or easing
explained with change of a social background, creating objective or subjective prerequisites for narrowing,
or expansion of communication in this language is traced (see Fig.).

Kaleidoscopes of the modern world, sharpness and discussion of the solution of political, economic,
cultural problems set a new vector the sociolinguistic researches synchronized with processes of globaliza-
tion, integration and multiculturalism.

In this plan the path of functioning of Russian in volume of the internal and external areas projected
on geopolitical space of the Russian Federation, the Post-Soviet states and foreign countries is demonstra-
tive. Chronological expansion differentiates both historically remote periods, and the present stage of evolu-
tion of Russian, transformation of its communicative functions under the influence of social variables.

Variability of modern social and political reality, its hypertrophied, and in some cases, the distorted
character leave the mark on functioning of languages. If at the beginning of the 2000th years in the concept
of the report Russian Foreign Ministry «Russian in the world» within «external culture policy» the language
policy which installations are reflected in I.S. Ivanov's book «New Russian diplomacy. Ten years of foreign
policy of the country». The thesis formulated by the author that «it is necessary to recognize that the solution
of this task is given complicated.

Moreover, quite often culture, and in particular, such factors as distribution of Russian, an education
system community, existence of closely related schools of sciences need support and protection from
the Russian state» [2; 201]. This thesis will publish need of elimination social, economic, political to a dis-
tance between the states which are artificially reducing, or administratively eliminating Russian of commu-
nicative players.

Observed heterogeneity of vitality of Russian within polipolicy modern space demonstrates that the dia-
lectics of category «national language» directly depends on a social base, intervention of political forces and,
as a result, «the cultural weight of language».

The modern social variables which are shown in globalization, the historical process of homogenization
and a universalization of the world permanently going, erosion of national boundaries and a universalization
of cultural images influence functioning of languages. In response to globalization the following processes
are watched: the mosaic identity, fragmentation of the world, separatist movements, ethnic and confessional
conflicts.

In present conditions to Russian with the extended sociolinguistic questionnaire of functioning in time
and space preservation of the dominating positions of world language this task demanding not so much
economic, academic, how many the political decision. Reasoning with the fact that for over one thousand
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years existence of Russian, and then the Russian and Soviet state Russian, acting in a role and performing
function of the main means of interethnic, international communication, nevertheless I had no legal status
and the corresponding legal providing. During the Soviet period function of Russian as means
of international communication wasn't confirmed with the legal status of a state language. «Thereby Russian
till 1990 was left without legal support» [3; 330].

«A starting point in a legal giving status of title languages of the republics as a part of the USSR was
the laws on languages adopted in the 1988—1990th not only in federal republics, legs and in a number of the
autonomous republics of RSFSR (Tuva, Chuvashia). It should be noted that adoption of laws on languages
had mainly national and cultural, but not political motivation. At the same time «the triumphal procession»
of laws on languages came to the end with giving to all title languages of the national republics of the status
of state. The national and cultural dominant of laws on languages was soon replaced by a dominant political.
The national and language policy developing within «language — the right — culture» developed into a prob-
lem «language — the right — the state». On all geopolitical space of the USSR, and later in all former Soviet
Union essentially new paradigm» was created [3; 331].

Degree of vitality of Russian in the territory of the Russian Federation and legal fixedness of a constant
of its functional status gives the grounds to predict stability and stability of its communicative dynamics
(Table 1).

Table 1
Chronology of Russian legal status in an internal area
Statutory and legislative Language status
document
Soviet period Law ot languages, 1990 Official language and means of international
communication
Post - Soviet period Law ot languages, 1991 «Russian which is the main means of international
communication of the people of RSFSR according to
the developed historical and cultural traditions has the
status of a state language in all territory of RSFSR»
Constitution of Russian State language of Russian Federation across its all
Federation, 1998 territory
Federal law of the Russian | «The present federal law, is aimed at providing use
Federation, 2003 of Russian as state language in all territory of the
Russian Federation, ensuring the rights of citizens
of the Russian Federation for use of Russian as a state
language of the Russian Federation, protection and
development of language culturey

Functioning of Russian in an external area is non-uniform. Even within the adapted functional space
of the Post-Soviet states the obvious heterogeneity showing differently functional palette is observed.

For example, by E.D. Suleymenova's definition: «In functioning of Russian in the countries of Central
and Eastern Europe «there were literally landslide phenomenay» (Russian of 2003): Russian became the fac-
ultative and low-studied subject of school and high school programs. In 2000-2002 the situation was a little
stabilized: the number of schools and classes with profound studying of Russian increased; more and more
students began to choose Russian as the second foreign; interest in acquisition of Russian at future econo-
mists, managers, lawyers grows;

The Russian educational space in the states of Asia is supported, even increase in number of the coun-
tries in which Russian is learned is noted (it not only China, Mongolia, DPRK, Vietnam, but also Indonesia
and Philippines).

The Russian immigration in many countries, and is rather big masses Russian and Russian-speaking
(e.g., more than 1 million are the Russian diaspora only in Israel, more than 1,5 million — the Russian dias-
pora in the USA and Canada), creates new space of functioning for Russian (not only as house language, but
also community, concerts, newspapers, the websites and so forth, and also in an education (kindergartens,
sunday schools, Russian courses, etc.)» [4; 75].

The language situation in Kazakhstan defined as exoglossal and multicomponent is characterized
by steady prospect of a functional demand of Russian in communicative space of modern Kazakhstan society.
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According to the data provided by E.D. Suleymenova: Different demographic and communicative pow-
er of languages affected features of possession native, Kazakh and Russian languages representatives
of diasporas, data on it are provided in Table 2.

Table 2
Language skills representatives of large diasporas Kazakhstan
1
2 Languages
> Lgnguage 6 Kazakh 7 Russian
. of nationality
4 Diaspora
8 Russian 9 100 10 14,9 11 100
12 Ukrainian 13 16,1 14 12,6 15 99,5
16 Uzbek 17 97,0 18 80,0 19 59,2
20 German 21 21,8 22 15,4 23 99,3
24 Tatar 25 37,1 26 63,6 27 96,9
28 Uigur 29 81,3 30 80,5 31 76,1
32 Belarusian 33 13,5 34 9,9 35 28,8
36 Korean 37 25,8 38 28,8 39 97,7

Demographically and communicatively inadequate languages of diasporas, creating a fancy ethnic lan-
guage landscape of the country, reflect the richest variety of history of the different people which as the fates
decree appeared in the territory of one state, however the originality of a language situation of Kazakhstan is
created not only by total and motley language polyphony, but also function in uniform communicative space
of two powerful partner languages — Kazakh and Russian [4; 53].
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I'.}O. AmauGaeBa

Opbic TUTIHIH COIMOJIMHTBUCTUKAJIBIK TYPJIEHYI

Maxkanana Oypsiarbl Kenec Onarbl MeH IIbirpic EyponanslH Ka3ipri 3aMaHFbl Fe0CasCH KEHICTIKTE OpBIC
TUTIHIH JKYMBIC icTey ypAicTepi TanmaHasl. MakalaHbelH HeTI3Ti Te3uci peTiHiae oneMuaik Mmaprebeci Gap
JOCTYPIIi OPBIC Tiji JKYMBIC ICTEHTIH aKmapaTThl cakTay KaKeTTuriri, MaaeHu jxoHe OiniM Oepy KeHicTiri
Typaisl epexenep Oonbin Tabbutansl. JKikTeyre MyMKiHIIK OSpeTiH COLMOIHHIBUCTHKAJIBIK KOPCETKILITEp
aHBIKTAJIFAaH. ABTOp OpBIC TUTIHIH KEHECTIK JKOHE IIOCTKEHEeCTIK Ke3eHJe TapanyblHa OaillaHbICThI
CTaTHCTUKAIIBIK ACPEKTEP KEITIPAl JKoHE TUIAIH eMip CYpYIHIH CBHIPTKBI JKOHE iIKi aiiMaKTapbIHBIH OOIYbI
Typanbl KOPBITBIHABIFAa Kennai. Makamaga OYpbIHFEI OJaKTac pecIyONIMKa TINJepiHiH Tapalybl Typajbl
JIepeKTep KCHiHEeH KOJIJaHbLIFaH.

Kinm ces3oep: Tinmix >karmai, TUIK cascaT, OMipIIEHAIK, TULIIH QIeyMETTIK (QyHKIMICH, KOMMYHHUKaTHUBTIK
pEHUTHHT.
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Sociolinguistic variation of the Russian language

I'.}1O. AmauGaeBa

ConuoTuHrBUCTHYECKAS BAPHATHBHOCTH PYCCKOI0 SI3bIKA

B cratbe mpoaHAM3UPOBAHBI MPOLECCH (PYHKIIMOHUPOBAHUS PYCCKOTO S3bIKA B COBPEMEHHOM T'€OIOJIUTH-
geckoM rnpoctpancTBe ObiBiIero Coserckoro Coro3a um Bocrounoii EBporbl. OCHOBHEIM TE€3HCOM CTaThU
sBisieTcs [looskeHre 0 He0OXOAUMOCTH COXPaHEHHS HHPOPMAIIMOHHOTO, KYJIBTYPHOTO H 00pa30BaTeIbHOTO
MPOCTPAHCTBA, TJIe TPAJAUIUOHHO (YHKIIMOHUPOBAN PYCCKUN S3BIK, MMCIOIIUI CTATYyC MHUPOBOTO S3BIKA.
BrISBIAIOTCS COLMOMMHIBUCTHYECKUE MapaMeTphl, MO3BOJIOIINE KIACCU(DUIMPOBAaTh. ABTOPOM CTaThU
NPUBE/ICHBI CTATUCTUYECKUE JaHHbIE 10 PACIPOCTPAHEHHIO PYCCKOT'O S3bIKa B COBETCKUN M IOCTCOBETCKHUH
NEPUOBI U CHIENIaH BBIBOJ O CYIIIECTBOBAHUU BHEUIHEH U BHYTPEHHEH 30HBI S3bIKA.

Kniouesvie cnosa: A3bIKOBas CHUTYalMs, A3BIKOBAs IOJMTHKA, BUTAIBHOCTb, COLMaibHas (QYHKIUS SA3bIKa,
KOMMYHHMKATUBHBIA PEHTHHT.
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A.3. KazanbaeBa

E.A. Boxemos amvindagvl Kapasanovl memaexemmik ynusepcumemi, Kazaxcman
(E-mail: kazanbaeva67@mail.ru)

BaTLIp.]Iap KBIPbIHAAFBI 9THOMIJACHU JIEKCUKA

Makanaza Ka3aK TUTiHAEri 3THOMOIEHM JEKCHKAaHBIH OaThIpiap >KbIPHIHAAFI KOJJAHBICH KapacCThIPbUIFaH.
Tia 9THOCTBIH OYKiN pyXaHH, MOACHH OailfIbIFBIHBIH HETI3ri KOPCETKill OOJIBII TaObUIATHIHABIFBI JKOHE YIIT
TUTIHACT] STHOMO/ICHH JIEKCHKA YPIIAKTaH YPIIaKKa JKETill OTHIPATBIH MOJICHH Mypa OOJIBII CaHAIaThIHIBIFbI
CO3 eTiNreH. DTHOJNCKCHKAIIBIK KOJIAHBICTAPABIH MOTIH IMIiH/AET! KOpPiHICI HeTi3iHae YIT TUTIHIETI KpI3MeTi
aliKpIH eKEeHJITl JKaiipl aiTbuiFaH. bBaTeIpiap JKbIpbIHAH aJbIHFAH 3THOMOJCHH JIEKCHKA YT TapUXBIH
afKpIHIANTBIH aKmapar Ke3i OOJaTHIHABIFBI HAKThl MBICAJIAP apKpUIbl OepiireH. DTHOMOJCHH JICKCHKA
YITTHIK-TApUXH KOJIOPHUT JKacayJa TalnThIPMAaWTBIH TUIIK Kypald eKeHAIri aikelHnaiaraH. baTeipiap
JKBIPBIH/IAFb] STHOMOJICHH JICKCUKAHBIH KOJIIAHBIC asCBIHBIH KEHIIri aHbIKTanFraH. Ka3akTbIH MOJICHHETiHE
KATBICTHI TUIAIK aTtaynapAblH TaOUFAThl «YIT IEH Til OipTyTacy» KarFugachlHa HETi3[eNiN anrbuia TYCETiHMIir
KapacTBIPBUIBIN, TLUIAIH JEKCHKa-CEMaHTHKAIBIK JKYHeoeri KOJIAHBICTaphl YJIT MOJCHUETIHIH Ko3i peTiHae
AMKBIH/[ATAThIHbI )KaH-)KAKThI AlIbLIFaH.

Kinm ce30ep: STHONWHTBUCTUKA, ITHOMOJICHH JIEKCUKA, JICKCHKA-CEMAaHTHKAJBIK, YITTHIK MAaTCPHUAIIBIK
MOJICHHET, STHOAKIIAPAT, PYXaHU-MOJICHH Ka3bIHA, JIIOCTHIK XKBIpJap, YITTHIK CaHa, STUMOJOTHSIIBIK, CO3IIH
3THOKBI3METI.

Tin, MomeHUET, OPKEHUET 63apa Oip-OipiMeH cabaKTaCTHIKTA Opl YHIICCIMILIIKTE OMip CYpeTiHI MOTiM.
Ke3s kenren tingig GipiikTepi coil YITTHIH OYHHETaHBIMBI, KOPIIAFraH dJ1eMIl KaObuigay epexiienirine oam-
JIAHBICTHI PyXaHH XOHE MaTepUANIbIK MOJICHHUETI JKOHiHAe MO Mariaymar Oepeni. Tin aTHOCTBIH OyKin py-
XaHH, MOJICHH OaMJIBIFBIHBIH HET13I1 KOPCETKII OOJIBbIT TaObLIaabl )KOHE YT TUTIHACT] STHOMOICHH JIEKCHUKA
ypHaKkTaH YpIIaKKa >KETil, OHBIH MOJEHHW MYPAcChl PETiHIE MOHTI cakTamansl. Ke3 KeiareH TimiH KepiHic
XaIIBIKTBIH TapUXbIHA, MOJCHUCTIHE, 9JIcOUETIHE, CaNT-IoCTYpiHe, 9MIET-FYPIbIHA, TYHHETAHBIMBIHA, YKAJIIBI
TYPMBIC-TipIIUIITiHE OalIaHBICTHI OOJBIN, COJI TUIIEH MOJ mepekrep OeperiHi momiM. Timmi MomeHUETIICH
OailTaHBICTBIpA 3€PTTEHTIH, COHBIMEH Oipre TIMAIH KBI3METIHIET1 jKoHE KaJbITACYyBIHIAFBI, JaMyBIHIAFbI
JIMHTBUCTUKAJIBIK, 3THOMO/ICHH KOHE 3THOINCHXOJIOTHSIBIK (haKTOpIapAblH e3apa dacepiH, Oip-Oipimen Oaii-
JIAHBICBIH KApacCTHIPATHIH TLT OUTIMIHIH aHaJIaH JAMBII KeJe *KaTKaH cajachl — STHOJIMHTBUCTHKA OOJBII
TaOBUIAIEL.

Fanev E. XKanmnetiicoB: «THOMTMHTBUCTUKA ©3iHIH 0iTiM-00JIMBICHI, TAOUFATHI JKOHIHEH KAJIBI TAPUXHU
Kareropusi O0onpin TaObuTaabl. Cebebl 071 3THOCTBIH KasipriciH raHa emec, KeOiHece OTKEHIH 3epTTeimi.
AJI3THOCTBIH OTKCHI OHBIH O3THOMOICHHU JICKCUKAChIHAH alKbIHBIpAK KepiHemi», — gedmi [1; 4].
DTHOJIMHTBUCTUKAHBI apHAWBI 3epTTereH raiasiM M.M. KombuieHKo: « DTHOCTBIH TYPMBIC-TipIIUIiTi, Ka3ipri
0OJIMBICBI MEH TapUXbI, OHBIH MaTEPHUAIJIBIK )KOHE PYXaHU MOJCHUCTIHIH TUIIK KOpiHiCTepl alKbIHIaIa bl
JKOHE JKETE 3epTTeNeai», — aen anbikTaiasl [2; 17]. Faneim JK.A. Mankeesa: «Kasipri Tij O11iMiHIE YJITTBIH
PYXaHH-MOJCHN Ka3bIHACHI PETIHACTI TUIAI 3epTTEYAiH ayKbIMBI KeHeiie Tycyne. OHBIH cebebi: op Tl o3
OOWBIH/IA YIIT TAPUXBIH, TOJ MOJICHUETIH, TAHBIMBI MCH TaJFaMbIH, MiHE31 MCH CaHACBIH, KOCi0l MEH CaJIThIH,
JIOCTYPi MEH JaHAIBIFBIH TYTACTHIKTA CaKTaFaH TaHOAIBIK kyhe. OChIHAai Ma3MYHIBI KYPBUIBIMBIHA COHKEC
0J1 Kail TaHOANBIK XKYykie eMec, 01 — MoAcHHeT akiHachl. Ojait OoJica, OHIAH JKYyHEHI 3epTTeyne IaCTYpJIi
KYPBUIBIM/IBIK JIMHTBUCTHKAHBIH MYMKIHIIUIT IIeKkTeyai ekeHi Oaiikamamel. Cebebi Oy apajga TinmmiH
KBI3METI TeK KOMMYHUKATHBTIK eMecC, OJ (TiJI) — 3THOMOIEHH aKHapaTThl KMHAIl CaKTayLIbl, )KETKi3yIli,
KeJleci yprakka >KaJFacTBIPYIIBI, CAWbITl KeITeHAe, YITTH Oip OYTIH €Till TYTacTBIPYIIbI», — JEreH MiKipi
TLJT MEH MOJICHHETTIH ca0aKTaCThIFBIH, TUIAIH OOHWBIHIAFI YITTHIK CHIIATTHI alKbpIHAAl Tycemni [3; 15].

Kazipri STHONMHTBHCTHKAHBIH TEOPHSUIBIK JKOHE NPAKTUKANBIK KaKETTUIIKTEpiHIH Heri3iHze
STHOMOJICHH JICKCHKA KapacCTHIPBUIBII, JIMHBUCTUKAIBIK TaJlAayinap xky3ere aca 6actaapl. Ce3nepain Oenrimi
01p WITKA KAaTBICTHI KOJIJIAHBICTHIK CUTIATHI OCHI STHOJIEKCHKA asChIH/IA KapacThIPbLIAIbI.

Kazak Tin  OimiMmiHaeri STHOJNIEKCHMKA  STHOTPaQUSUIBIK, TapHXH, JEKCHKa-CEMaHTHUKAIBIK,
STUMOJIOTHSUIBIK, TAaHBIMJIBIK TYPFBIIAH KapacThIPBUIBIN Kenerdi. KoamaHbicTarbl CO3[IH 3THOKBI3METI,
MarbplHACHl OHBIH TIMIK KaTBIHACTAFBl JKYMCalTy EpeKIIeNIKTepIH alKbIHIayMeH MaHbBI3ABIpaK. MOoTiH
KYpaMbIHIAFel CO3MIH, CO3 TIPKECIHIH ATHOJWHTBHUCTHKAIBIK KOJAAHBLITY CPEKIICIIKTEPiHIH aWKbIHIATYhI
TUIMIH OJNEyMETTIK OpTajarbl KbI3METI Typaibl KaH-KakThl xalap Oepyre OarbITTanansl. Timimizgeri
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baTbipnap XblpblHAafbl 3THOMBAEHM NEKCUKa

CO3MEpAiH MOTIH ImIiHAEri KOJAAaHBICHI ATHOJEKCHKAa apKbUIBI KepiHic Oepim, TyTactail Oip YITTBIH
ATHOMOJICHH, TAPUXHU, YITTHIK OiTIM-00JIMBICHIH TaHBITA TYCE/I.

DOTHONIEKCHUKAIBIK KOJIAHBICTAP TEK aTayBIIITHIK KbI3MET aTKaphIll KaHa KOWMaillbl, COHBIMEH Karap
OJIAPJIbIH KApbIM-KATHIHACTBIK POJII JIe aWKbIH KOpiHeHi. OTHOJCKCHKA apKbUIbl Ka3aK XaJKbIHBIH
TYHHECTAHBIMBI, YITTBIK SPEKIIEIiTi KopiHic Oepill, STHOJMIEKCHKaFa KaThICTHI aTayJiap KOJIAaHbIC OaphICHIHIA
OPTYpJIi MaFBIHANBIK PEHKTEpAl KEeHIHCH KaMTuasl. Kazak TUTIHAETi JTHOJEKCHWKA, ITHOATayliap aybl3
oneOueTiMi3ae, KOpKeM MIbIFapMaliap/ia KCHIHCH KOJJIAHBUIBIN, COJI YJITTHIH TaOUFAThIH alKbIH KOPCETIN
Oepe amanel. TimiMi3geri ATHOJNIGKCHKAFa KAaTKbI3BUIATBIH aTayjiap 3THOCTBIH TIUTIHEH, COJI 3THOC TYypaJibl
JKa3plUIFaH KOPKEM o/1eOMeTTEeH OpBIH ajajbl JKOHE YpIaKTaH YPHakKa YITTBHIK 9pi pyXaHd OailsIbIFbIMBI3
ICITeTTI KETKI3LIIIT OTHIPAIBL.

OTHOJIEKCHKA, MOJCHM JIGKCHKA Kaiibl KYHIBI mikipiep famsiM JK.A. MaHkeeBa eHOCKTepiHIC
KapacTHIPBUTHIII, Il TYKBIpeIMIap OepinreH. Famsim aTHONEKCHKara Oblnaiiiia Oara 6epeni: «COHBIMEH,
KOHE TaMBIPJIbl ATHOJIEKCHKA XaJIBIKTBHIH 3THOMOJICHN TAPHUXBI KOHE TUIIIK IIBIFAPMAIIBUIBIFEl Typasibl Oara
KETIeC «aKmapaT» ke3i Ooyibin TaObutagel. OHBIH HETi3iH KYpaWTBIH TYPMBICTHIK JICKCHKAHBIH JIEHI —
WITTBIK MaTepHAIIBIK MOACHHETTIH PENUKTI api pyxaHu OalnbIFbIMbBI3ABIH TYOipi. Cebebi Oy sxyieneri
ce3/iep TeK aTaybIITHIK KpI3MET KaHa aTKapMmaiiabl. Kasak TimiHAer! 3aTTHIK MOICHHETKE KaTBICTHI aTayiap
HEMECE TYPMBICTBIK JICKCHKA Ka3aK XaJIKBIHBIH MAaTEpHAJIBIK OHAIPICIHIH JCHreliH, CUMAThIH, TYPJEPiH
JKOHE IIApyalllbUTBIK TIEH TYPFBIH YU MYJIKTEpi, KHIM MEH TYPMBIC OYHBIMIAphIH OIICKEHIIeyre Kaxer
MYKTaX/IBIKTBl KAMTaMachl3 eTyre OarbITTaliFaH Ka3aKThIH XaJBIKTHIK KOJIOHEp OYHbIMAaphiH OeiHeneimi.
A omap — Ka3ak XaJKBIHBIH MaTepUaINbIK KaHa eMeC, pyXaHH Ja OalJIBIFBIHBIH KepceTkimmy» [4; 7].
Faneimubig mikipinge aTan eTUITeHACH, TIIMI3Ieri 3THOJIEKCHKAaHbl KYPAalThIH atayjap caH-canajibl OOJBIT
KeJei.

Bateipiap XbIpeIHIA Ka3aK XaJdKbIHBIH OMIpiH, CalnT-IoCTYPiH, 9IE€T-FYPIBIH, OOIMBICHIH, TAaHBIMIBIK
KOPiHICIH OCHHENEeNUTIH STHOMOJICHH JIEKCUKA MOJIBIHAH KE3JIECIll, YIT TapUXbIH alKbIHAAWTBIH aKIapaT Ke3i
00JIBITT TaOBLIA MBI, baThIpiap JKBIPEIHIA KOMIAHBUIATHIH 3THOATAYJIAPABIH YITTHIK 005y jkacaynblH OipicH-
Oip Kypajbl, Heri3i OONaTBIHABIFBIHA KO3 JKETKI3y VIIiH, OaThIpjap >KbIPbIHAH aJIbIHFAH TOMEHIET]
y3iHAiepAl KeAaTipyre 6onabl.

KazakTelH TypMBICBIHaH Xabapaap €TETiH STHOJCKCUKA YH IIIiHAETI TYPMBICTBIK 3aTTapibl aTal KaHa
KOWMai, COJ YITTBIH OMipIiHEH, TYPMBICHIHAH, THIHBIC-TIPIIUIITIHEH TOJNBIKTaW TYCIHIK OepeTiHiHe K3
JKETKi3yimisre Oomambl.

Oxenriy Oip amacwvl Kosnoicoipoixk
bocaeza, manoatima men mabandvipvix
Kepeze anmul kanam, armoin yoix
Llaywipax, kyndipeyiu 02an sHcywix
«Topinde, — candvix avimap, — mepemin Oen,
Ecix aiimap: «Op napce kepeminy, — den
Acvlnbin kepezeze iuix monvin

Tonzativin mys bacnax myp iwi mouwin,
Metimanowl yiice keneen Kymin avln,
Kyman myp om 6aceinoa xenin d6onvin,
Tyvipnvik, y3ix, bendey, wu, 0edeze
Hlanxanan mynoix sxcamoip 0an mebede.

JKoraprima 6epinren MpIcaiaapiad Ka3ak TYPMBICHIHBIH CypeTi OCiHEIeHII, cCaHaMbBI3IaH OPBIH ajlajpbl.
bocaza, manoaiiwa, mabanrovipeix, anmel Kanam Kepeze, aimMvlH YblK, CAHObIK, Wik, 0acnax, Kyma,
MybIpabIK, Y3iK, Oendey, wu, 0odeze, MyHOIK, Myc Kuis, 200ipe, Ka3an-asK STHOICKCUKAIBIK KOJIAHBICTAPHI
VIT TUTIHZET1 adphIKIIa MOH OepeTiH kKoHe Ka3aK TYPMBICBIHIAFBI €H HETI3T1 opi MaHBI3IbI MOICHHUET
OYHBIMIApBIHEIH Oipi OOJBIT TAaOBUTATHIH KHWI3 YHIIH Oapiblk Kypama OeJKTepiH OPBIHIBI OepilreHiH
OalikaiimMb13. JKanmbl, Ka3ak TYPMBICBIHA JalBbIHAANATEIH ICTYPI OyibIMIap epekiuenirine Kapaid Herisri
KOJIIaHFaH MIHUKi3aTTapbl TOPT TYIIK MAJILIH JKYHI MEH Tepici, aH Tepijiepi, KYCTHIH MaMBIFBI )KOHE op TYpJIi
ecimaikrep Oomran. Timgik okydederi Ka3ak KoJeHepiHe OallaHBICTBI — aTayjapabl  OJIApIbIH
AKCTPATMHTBUCTUKAJIBIK MOHIUTIKTEPIMEH THIFBI3 OAWIaHBICTHIPA OTHIPHIIN, ITHOJMHTBUCTUKAIIBIK TYPFBIIAH
3eprTey Oenriii Oip TaKbIPBINTHIK TONTAPFA >KaTaThIH aTayjap KYHECiHiH KYpBUIBIMBIH, ONapAbIH Tiigeri
KOpIHICIH, KaJBINITACy 3aHIBUIBIKTAPBIH alKbIHAayFa MYMKIHmIK Oepemi. Kazak KomeHepine OailIaHBICTHI
aTaynapAblH pyXaHU MOJICHUETIICH acTaCKII KAaTyhbl STHOJMHI'BUCTHKAIIBIK 3€PTTEY KAKET eTeIl.
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A.3. KazaHbaeBa

Kazak xaJKbIHbIH MaTepHaIIblK MOACHUETIHIH epeKie Oip KepiHic OepeTiH caaachl KYHASTIKTI TYPMBIC
KOKETIH OTEHTIH KOJOHEp CaNacHIHBIH JKETE JaMBIFAaHABIFBIH Oaiikaiimbl3. Komenep kocibi opOip YITTHIH
3aTTail J)KOHE PyXaHH MOICHHETIHIH KOpiHici OONBIN TaObUIaAbl. XadbIKTHIK KOJOHEP — ©31HIH KOPKEMIIIK
MOH-Ma3MYHBIMEH, 0iTIM-O0JIMBICEIMEH FACBIPJaH FAChIpFa CaKTaJIbII, YPIIAKTaH ypHaKka Oepisin oTeIpaThiH
KasbrHa. KoneHep yariiepi TeK 3CTETHKANBIK OOBEKT FaHa eMec, COHmai-aKk YJIT eMipiHeH xabap OepeTiH
ATHOAKIAPATTHIK Ka3bIHA €KCHI MOIIM. ByJr araymap Tek TUIIIK MaTepuall FaHa €MeC, 0JIap XaJIbIKTBIH CaJIT-
JIOCTYPiH, ONCT-FYPIBIH TaHBITATHIH YJITTHIK OOSIybI CIHI'€H TalFaMJapblH KOPCETETIiH YITTHIK PYXbI E€KCHi
oenrii.

Artan aifTaTeIH 60JICaK, YITBIMBI3IBIH TAPUXBI, TYPMBIC CaJTHl, OW-6PIiCi MEH SCTETUKAIBIK TaJFaMIaphl
TeK OHBIH pyXaHW OallNBIFBl apKbUTBI FaHA €MEC, OHBIH KYHIENIKTI TYpPMBICTa KOJJaHFaH Kypaj-
®aOAbIKTapbIHaH, Y uha3zgapelHaH, KHiM-KEIIEKTEepiHEeH, dleKei-OyibIMaapbiHal alKbIH KepiHic Oepeni.
TypMbicTa KONJAHBUIATBIH KOJOHEp OyHbIMmapsl — Tapuxu-MofeHn Kareropus. Omap mocTypii
MOJICHUETTIH Typili KabarrapelH Kypaimbl. OHBIH op KabaThIHIA KOFAMHBIH OJICYMETTIK-TapHXH,
MaTepHUaIbIK-OKOHOMHUKABUIBIK ~ JAaMyABIH ~ TaHOamapbl Kaiublll  OThIpaabl. KyHAETKTI  TypMbICTa
KOJIIaHBUIATHIH KOJIOHEP TYBIHABUIAPBIHBIH TUIMIK Ka0AaThIH aHBIKTAY, STHOATAYJIap/IbIH JKacaTy >KOJaphIH,
TapuXbIH, MaFbIHA-Ma3MYHBIH allly MaHBI3IEI MOceeNIepAiH Oipi OoNbIm Kanaasl. ¥ MBITEUIa OacTaraH OCBIH-
naii KoJleHep OYHBIMIaphl AMOCTHIK JKbIpJIapa Ke3aecim, TyciHikTeme 0epyai kaxet eteni. OxapabiH Keroipi
OYTiHT KYHi TiJliMi3/Ie KOJIaHBICTAH IIBIFIT KAJIFaH.

Tin MeH MomeHWeT HeTi3iHAe KaNBINITaCKaH KOJeHepre OalIaHBICTHI TyBIHIAFaH JTHOJICKCHKA, 3THO-
aTaynap Oenriii O0ip yoxkmimiri 6ap ceskonmmansicTap. Kazak KoyleHepiHe OaiIaHBICTHI TYBIHIAFAH aTayJiap
COJI YITTBIH 3CTCTUKAIBIK TAJIFAMBIHBIH JIEHI€HiH, pyXaH! TaHBIMBIHBIH JKETICTITIH KOHE HIBIFAPMAIIBLIBIK
€HOCTIH opi TaOMFATTHI HTEPYIETi OMIPIIK TIOKipuOeciH Oalikarambl. KoneHepre KaTbICTBI OYHBIM aTaysiapbl
Ka3aK XaJIKBIHBIH TYPMBICHIHIAFBl PYXaHH, MOJICHH, SJIEyMETTIK POJIiH aliKpIHIAN FaHa KOWMaiiibl, COHBIMEH
Karap oiap AT MOJACHHUETIHIH KajJblNTackaH TyTac Oip Oemeri peTiHme caHanmaabl. OTHOJEKCHKA YITTHIK-
TapuxXu KOJOPHUT jKacayla TanTelpMac TUIMIK Kypan Ooibln TaObutanel. ByHmail KoJigaHbICTap aybi3
oneOmeTiHIe FaHAa eMec, KOpKeM IIbIFapMaiapia na Xui Kesgecim oTeIpaabl. CalbICTRIPMANIBI TYPIE
KapaiTeiH Ooicak, XK. AiiMaybITOBTBIH «KyHiKeHAiH jKa3bIFbl» MOBECIHEH MbIHA TOMEH/ET] Y31HAIHI MbIcaFa
KeNTipyimisre Oomazpl.

Kymnixetice xamson, ketinex, e3ine kebic, wanan, Kymamatiea kyni kepek. Kynimymanot Kotiuiol, o myaiii
Kyniketice scana xepne, szcacmulkka moic, Kecmeni opamai, ax WblMbLIObIK, capbl KON CaAHObIK, Kbl3bll CAll
kepek. Tyax: «Ecik xopcem, manvigobl anvin, KaibiHObI2bIMObL bepy, — Oen KblHKblLI0deanbl Kauan. Kolckbl
asblebl, CORbIMbI Mazvl Keneodi. Yul KaHam Hceike3 OAcnaHaubly myblpavlebl HCYA0bI3-HCYa0bl3; OyKmeyMeH,
JHCAzyMeH, apmymeH, micyMeH, CYpebliOanbln, 03I yiaodipen mo3vlebl HcemKeH KYpblMed KOU CYUKeHin, 1ax
ceKipin, cuvlp Myuiz0en, cay mammvleblh macmamaosi. bip owcasvinan 6036anacel myckip ipeeniy CUKbIH
Kemipin 6immi: wuoe Kupamagan asx, y3iimezen oay Kaneau sicox [5; 267].

OchI TeKTeC MBICATIIABI OATHIpIIAp KBIPIHAH KOIITEN Ke3aecTipyre 0onmaasl. Mpicansl, «KoObmanap! 6a-
TBIPY» JKBIPBIHAH Y31HIII KENTipeTiH OocaK:

AnmuinObl MOMBL JCHLIM emin,
Caynvt ineenoeli biyKbLIOAN,
Kywizenoeti cynxoinoan,
Cymbinedeil sicoiimoiroan,
Byvinvr mycin bviakwiidan,
Anmuln Kannax oyaviaa,
Lllexecinoe scapruiioan.
TemeHpe Tarbl 1a MbIcaJ KENTipe KeTeTiH 00JICaK, Ka3aK TYPMBICHIHA KATHICTHI 3THOATAYJIAp KE3IeCe/i.
Kananwviy aysvin kanoamoin,
Koeweniy ayszvin wanoamein,
Kaxnaoan amuvin xapevimoin,
Kinoikmen ozvin coipevimoin,
Tyvipavlebin MOKbIM Kbin,
Kepezecin omuin Koin,
Man wvizapmaii oanaza,
En wvizapmati canasa.
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baTbipnap XblpblHAafbl 3THOMBAEHM NEKCUKa

Kazak TypMBICBIHA KATBICTHI 3THOATAYJIAP MOH, OV/ibled, MYblp/iblK, MOKbIM, Kepese CO3Mepl HeTi3iHe
VIT TYPMBICHI KepiHic Oepemi. Ka3akThIH TYpMBICHIHA KATBICTHI aTayjap apKbUIBI YIT TUTIHAETI aKmapar
JKETKI3YIII KOJAaHBICTAp alKbIHIAIa TYCEeIi.

Apxan ecin, xcyn mymin,
Kypm xatinamoin kazanoa,
Kaiizvimenen xan sorcymeoin,
JKypeeninde xenepciy.
Kapvinoacety buxewoican
Ob0acmeci HCanvlHOd,
Tusinacet Konvinoa,
Benoemuweci beninoe,
Kuizviibacmoln eninoe
Llai xaiinamoin sxcypeenoe,
Cynmanuvim, conoa Keaepciy.

Kazak TypMBIChIHA KATBICTHI 3THOATAYJIAD APKAH, JHCYH, KYpm, 200acme, berdemuie CO3ACPIHEH YIITTHIK
TaHBIM MEH TYCIHIKTI, VITTBIK OOJMBICTBI OalKalMbI3. O60acme CO31 — KOHE €03, «CYJBIK, KOJ CYPTETIiH
opamain» JIETeH MaFbIHaHbBI Oepe/t.

Kazak yITBIHBIH TYPMBICBIMEH OailfIaHBICTBI, pyXaHH AYHUECIMEH cabaKTaca KaJbIITACKaH 3THOJCKCH-
Ka WIT MOACHHETIHAC EPEKINe KOJIMAHBUIBII, TUIAIK IEepEeKTep PETiHAEC caKTalaibl. baTeipiap >KbIpBIHAH
KEJNTIPIITeH Y31HI1Iep OCBIHBIH IoJiei 00Ja ajmambl.

Kuim araynapel ma YITTBIK MOIEHHETTI TaHBITYABIH OipaeH-Oip Kypamsl Oombin TaObutagsl. Kazak
KOFaMbIH/Ia KUTCH KHIMIEPIHEH OJIapIbIH OJICYMETTIK OpTachkl Ja KepiHic OepreH. by mplcanma ma Kui3
YHIiH KehOip OesikTepi CypeTTeNmim, YJIT TUTIHAETi OpHBI aWphIKmia kepiHemi. CypeTTelnin OTBIpFaH
STHOMOJICHH JICKCHKAHBIH MaHBI3BUIBIFE OKBIPMAHFa JKETyi OHE OHBIH CaHACBIHAH OpPBIH ajbIll YIIT
MEHTAJIMTETIH/IET] aJaThIH OPHBIHBIH alpBIKIIA KOPIHETIHIHIE.

«KoOblmanapl  0aTeIp» JKBIPBIHIAA KE3[CCETiH JTHOJCKCHKAaFa TOKTAJaTBIH OO0JICaK, OJIapIbIH
KOJIIaHBICEIHAH YIITTHIK TAHBIMIIBI aHBIK OaifKaiiMBbI3,

Omayowi dicvievin Kowipoi,
bypuinvin kynoaxman,
bueni mipken kowine,
Ackap mebe ben edi,
Benoen xoewxen en eoi,
Kewmi mapmuin keneoi.

Omay ce3iH FanbIMIap aJaMHBIH TYPaFbIHBIH aTaybl PETiHAC Kapall, Kell JKaraala OHBI «OT» Ce3IMEH
OaitmaHbICTRIpanbl. JXKoFaphinarel Y3iHIIAE KE3JECETIH omay, Koul Co3/iepl Ka3ak YJIThIHA TOH 3THOJCKCHUKA.
byi KonmaHBICTap YIIT MOACHHUETIH, TATFAaM-TAaHBIMBIH KOPCETETIH OipTiKTep OOJIBIT TaOBLTa b

Kapy-kapak ataynmapsl 1a YIT MOACHHETIHEH KOpiHIC OEpeTiH akmapar OONBIT TaObUIaasl. MBICATIBI,
«KoObImanab1 0aThIP» KBIPBIHIIA Kapy-KapakK aTtayliapbl KeI Ke3Iece/i.

Yemine cayvim xueizoi,
JKanwina 6aiiian 6orammet,
KBenine caoak ineizoi.

Keipnan mbican kenTipeTin OoJicak, Kapy-Kapak atayJapbIHbIH 0ipa3 Typiepi KaMTbUIFaHbIH OalKaiMBbI3.
Konvina anvin moneanwin,
Ko3zwl orcayvipvin srcebeni
Am ycminen wiupenin,

Conoa mypwin mapmaoei.
Kapazaii naiiza canmammpt,
Anmac Koinolit cokmulpuin,
Kymicnen goinan waxmammeoi.
benine cemcep ineoi
Axcayvimvin 66xkmepin,
Hozaii 6epkin kueoi.
Koinvruunenen onmipcenm,
Kuxanaowvy depciy cen
Haiizamenen enmipcenm,
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Mu xanaowiy depciy cem.
Caoaknenen enmipcem,

Kanvin kanovim depciy cemn,
Moinmeixnenen men amcam
Kazvim Kanovim oepciy ceH.
Kanoicapmenen xapmacmet,
Cemcepmenen cepmecmi.
Kanocap xanowl Kativicoin,
Cemcep xanovl mativicoin [6; 365].

JKorapbima KeNTipiAreH MBICANIIAH dicebe, HAU3A, AIMAC Kblabld, cemcep, caoak, KAHiCap, MolLimblK
aTaynapbl OaTBIPIBIH JKayFa INanKaHga KOJAAHATBHIH HeETisri Typiepi OonFaH. OTHOCTBIH IOCTYpdi
MOJICHHMETIHC Kapy-Kapak aTaylapblHbIH alaThlH OpHBI epekire. Ojap YITTBIK MOICHUETTIH EpeKIle
(dheHoMeHi OOJBITT TaOBIIAABI. XaIBIKTBIH JOCTYPIIl TYCIHITIHAE Kapy-Kapak TeK COFBIC KYpaibl FaHa eMec,
KapyJIbIH OapiIbIK TYPi 3THOCTHIH 6Mip CYPY AMHAMUKACHIHBIH alphLTMac 3JIEMEHTI 00Jbin Ta0buta el Kapy-
XKapak atayjapbl TYPJ TYPMBICTBIK XKOHE QJICYMETTIK (DYHKIUSIAPBI apKbLIBl 3THOCTHIH OMIp CYPY YPAICiH
KepceTesi.

KazakTelH MoJIcHHETiIHE KATBICTHI TUIIK aTayliapAblH TaOUFAThl «YIT TEH TLT OipTyTacy KaruiachblHa
HETi37eNin anpuia Tyceai. Tl JIeKCUKa-CeMaHTUKAIBIK KYHeAer1 KONIaHbICTaphl YIT MOJICHUCTIHIH KO3i
peTinne aikprHAana Tyceni. Ka3akTeIH KYHAETIKTI TYPMBICHIHIA KOJIIAHBUIATEIH OYUBIMHBIH HEe O0oMaca 0ip
3aTThIH aTaybl YJITTBIK CaHa MEH YITTBIK TajfaM Ca0aKTaCThIFbIHBIH HETI3iH/E Maiifga OOJIBIN, COJI YJITTHIH
OOJIMBICBIH aIlia TYCETiH WHTETPaIAbl TYBIHIBIHBIH TUIAeTri OceiiHeci Oombin Tabbutanasl. COHBIMEH, Tinaeri Oip
3aTTHIH aTaybl Oenruti Oip 3aTTHl OUIMIpINT FaHA KOMAaWIbI, YITTHIH ©31HE TOH TYBIHAAFaH TyHHUCTAHBIMIIBIK
EpEeKITIeINriH 0aifkaTaapl. XaabIKTBIH Kbl pyXaH! 6MipiH, Talxai Facklp OachIHaH OTKEH aTa CAJITHIH, 9JICT-
FYPIIBIH, SJJIIK KACHETIH OCHHEICHTIH YJITKA KaTHICTHI OalbIPFhI 3THOJIEKCUKACKHI OaThIpIIap *KBIPBIH/IA KaTCa

KEpek.
CoHbIMeH, OalKaWTBIH OO0JIcCaK, Ka3ak TITiHIH JIGKCHKAChI KaT-Kabar, capKplIMac MOJ Ka3biHa OOJIBITI
Tabbuanbl. Ocbkl MOJI OalNBIKTHIH ©H Heri3ri KaOaTTapbhlHBIH Oipi — 3THOrpadusuiblK Jiekcuka. OHua

MarbIHACKl KYHTIPTTEHIN KOJJAHBICTAH INBIFBINT KaJIFaH, YJITHIMBI3JBIH ONCT-FYPIBI MEH CalT-A9CTYPiH
OCIHENICHUTIH XOHE COHBIMEH KaTap OpTYpii Kocimke OaiaHBICTHI Ka3ipri yaKbITTa YMBIT O0oja OacraraH
aTaynap, ce3 TipKecTepi, opanpIMaap, ceiyieMaep KenmTen Kesmecerdi. TimiMizmeri Kui3 yil OemeKTepiHiH,
KHIM-KEIIIEK, Kapy-Kapak, KOJeHep OyHbIMIaphl, CasTIIBUIBIKKA, 3ePrepiiKKe, YITTHIK TaFaMaapFa >KOHE
T.0. OaiTaHBICTHI aTayJap/ia XaJIKbIMBI3IBIH OAChIHAH OTKEH Y3aK OMIpiHiH OpHETI JKaThIp IeceK Te 0O0JIasbl.
DTHOC TUTIH TaHy apKbUIbI YJITTHIH TaHBIMBI MEH TaJFambl alKbIHIANa Tycemi. Kazak AyHHeTaHBIMBIHIAFbI
KaJIBINITACKaH YFBIMIAp OHBIH PYXaHU-MOJICHU MYpachlHaH KepiHic Oeperti.

Batbipnap KbIppIHIA KOJNJAHBUIFAH ATHOJICKCHKA, OSTHOMOJCHHM arayyiap TapUXHU-MOJCHU KOHE
JUHTBUCTUKAIBIK Ma3MYH MEH MOHJII TYABIPATBIH KYpJAETi KaTeropusi, YITTHIK OOIMBICBIMBI3 OCH YIITTHIK
TaHBIMBIMBI3IBI KOPCETETiIH, KYMYJSITHBTIK KbI3METI adpBIKIIa KepiHic OepeTiH YpIakTaH YprakKka >KETiIl
OTBHIPATHIH PYXaHHU, MOJICHU OAMIBIFBIMBI3/IBIH HET13T1 KOPCETKIIT OOJNBIN TaObLIAIbI.
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BaTbipnap XbipblHAafbl STHOMSAEHM fleKcuKa

A.3. KazaubaeBa

ITHOKYJbTYPHASl JT€KCHKA B TePOMYECKHUX IMMOCAX

Crarpsi NOCBSIIEHa CHCTEMHO-KOMIUIEKCHOMY HCCIEIOBAaHUIO JIEKCEM OSTHOKYJIBTYPHOTO COZAEpIKAHUS
B repOMYECKUX dIocax. BcecTopoHHee HcCCIe0BaHME ATHOKYJIBTYPHBIX JJIEMEHTOB, HX JIEKCHYECKOTO
¥ MOP(OIIOTHYECKOTO CTPOS SIBISICTCS OJHON M3 aKTyalbHBIX 3a/1a4 Ka3aXCKOTO S3BIKO3HAHUSA. SI3BIK XpaHUT
OCCIICHHBIC COKPOBHINA KYJIBTYPHI, TIEpeacT KyIbTYPHYIO HH(POPMAIIHIO OT OKOJICHHs K oKoJieHnto. Crie-
uduKa JaHHOW JISKCHKHU TaKOBa, YTO aHAJIM3 €€ CEMaHTHYECKOTO CIIEKTpa TPeOyeT MOCTOSHHOTO 00paIleHuUs
K BHESI3BIKOBOMU JICHCTBUTEILHOCTH, K STHOTPaQUISCKUM JaHHBIM. OCHOBHOM KOOPAMHATOMN STHOJIWHTBUCTHU-
YECKHX HCCICIOBAaHHUN SIBISETCS SI3BIK M TPAIUIMOHHAS KyJbTYpa Hapoja: HapojAHas KyJIbTypa HM3ydaeTcs
C MOMOIIIBIO afmapara JMHIBUCTUKH, 32 OCHOBY Oepercsi MOCTyiaT 00 M30MOPGHOCTH KyJIbTYpPhl U SI3bIKA.
B crartbe nmpoaHaM3UpOBaHBl STHOJIEKCHUYECKHE YIIOTPEOICHUSI HA MaTepHaje TEKCTOB FePOMYECCKUX ITOIM.
Ha xoHKpeTHOM SI3BIKOBOM MaTepHajie MOKa3aHO, YTO STHOKYJIBTYpPHAs JICKCHKA SBISICTCS HH)OPMAMOHHBIM
HMCTOYHUKOM UCTOPUH HApOJa U HAIUH, S3bIKOBBIM HHCTPYMEHTOM B CO3/IaHUU HALIMOHAJILHO-UCTOPUYECKOTO
KOJIOpHTA.

Kniouesvie cnoea: STHONMHIBUCTHKA, 3THOKYIbTYpHAs JIEKCHKA, JIEKCUKO-CEMAHTHYECKHH, HAI[MOHAIbHO-
MaTepuaibHasi KyJIbTypa, STHOMH(OpPMALMUs, AyXOBHO-KYJIbTYpHOE OOraTcTBO, HAlMOHAJIBHOE CO3HAHME,
STUMOJIOTHYECKOE 3HAUCHHE, STHO(YHKIHS CII0Ba.

A.Z. Kazanbaeva

Ethnocultural lexicon in heroic eposes

Article is devoted system in a complex to a research of lexemes of ethnocultural contents in heroic eposes.
The comprehensive investigation of ethnocultural elements, their lexical and morphological system is one
of urgent problems of the Kazakh linguistics. Language stores invaluable treasures of culture, transfers cul-
tural information from generation to generation. Specifics of this lexicon such is that the analysis of her se-
mantic range demands the constant appeal to extra language reality, to ethnographic data. The main coordi-
nate of ethnolinguistic researches is language and traditional culture of the people: the national culture is
studied by means of the linguistics device, the postulate on isomorphism of culture and language is taken as
a basis. The ethnolexical uses on material of texts of heroic poems are analyzed. On concrete language mate-
rial it is shown that ethnocultural lexicon is information source of history of the people and nation, the lan-
guage tool in creation of national and historical color.

Keywords: Ethnolinguistics, ethnocultural vocabulary, lexico-semantic, national-material culture, ethno-
information, spiritual and cultural wealth, national consciousness, etymological significance, word ethno
function.

References

1 Zhanpeysov, E. (1994). Etnolinhvistika [Ethnolinguistics]. Ana tili — Native language, 3 [in Kazakh].
2 Kopylenko, M.M. (1995). Osnovy etnolinhvistiki [Fundamentals of ethnolinguistics]. Almaty: Hylym, 1995 [in Russian].

3 Mankeeva, Zh.A. (1997). Kazak tilindehi etnomadeni ataulardyn tanymdyk nehizderi [The informative the bases
of ethnocultural names in the Kazakh language]. Almaty: Hylym [in Kazakh].

4 Mankeeva, Zh.A. (1997). Etnos tili tabitabihatynyn erekshelikteri [Features of the nature of the language of ethnos].
Til tarikhy zhane soz tabikhaty — The nature of the word and the history of language. Almaty: Hylym [in Kazakh].

5 Aymauytov, Zh. (1998). Akbilek (roman, povest, anhime) [Akbilek (novel, story, short story)]. Astana: Zhazushy [in Kazakh].
6 Batyrlar zhyry. [Heroic epic]: eki tomdyk (1977). 1-t. Almaty: Zhazushy [in Kazakh)].

Cepusa «dunonorusa». Ne 3(87)/2017 17



UDC 81°1:81°36

E.N. Azharbekova

Ye.A. Buketov Karaganda State University, Kazakhstan
(E-mail: elvira-2210@mail.ru)

Transmission of definite/indefinite meaning through
context in Kazakh linguistics

This article considered ways of transfer of definite/indefinite meanings in Russian, Turkic linguistics. The au-
thor of article proves definite/indefinite category inherent in the Russian linguistics as well as Turkic leaning
on researches of turcologists. It is proved that, definite/indefinite is transmitted through articles in Greek-
Romance languages, and in Russian through a word order and phrase intonations, the genitive and accusative
case, a type of categories, from this, it is explained that in Turkic languages there is no definite/indefinite arti-
cle, but there is a meaning of definite/indefinite which is transmitted through other ways. By means of exact
examples the author specifies that, definite/indefinite value is transferred through context in Kazakh.

Keywords: context, definiteness, indefiniteness, Turkic linguistics, Russian linguistics, word order, phrase in-
tonation, genitive and accusative cases, demonstrative pronoun, indefinite pronoun, incomplete sentence.

Category of definiteness and indefiniteness (Greek «Kategoria» — to specify, prove) — the categorical
semantic sign specifying the attitude towards meaning of definiteness of an object of the uniform objects
allocated from a row on condition of dictionary structure description (category of definiteness). The category
of indefiniteness shows the attitude to a general meaning of an object (category of indefiniteness) [1; 170].
Definiteness / indefiniteness is considered differently in different languages. Research of definiteness / indef-
initeness in linguistics has begun with article languages. Because, the main ways of transferring definiteness
/ indefiniteness are articles. In article languages, namely in Greco-Romance languages, this phenomenon is
perceived as category, and in the Turkic isn't present. In Greek-Romance definiteness /not definiteness is
transmitted through articles. For example, in English the articles — a, the, in French le, la — un, une, in the
German der — ein are used. And in other languages where similar articles aren't used, definiteness / indefi-
niteness is transmitted through other ways.

In Russian linguistics was written about definiteness/indefiniteness by such scientists as,
N.D. Artyunova, L.V. Voronov, V. Gladrov, V.V.Ivanov, L.M. Kobozeva, S.A. Krylov, T.M. Nikolaeva,
E.V. Paducheva, L.I. Revzin, M.G. Seleznyov, V.I. Troyanov, A.D. Shmelyov.

In Russian linguistics definiteness / indefiniteness articles which are in English, French and German
aren't used. In modern Russian the special system of morphological ways to define definiteness / indefinite-
ness isn't used. However, in scientific grants ways of transfer of meaning definiteness / indefiniteness are
explained. For example, the scientist V. Gladrov shows definiteness / indefiniteness by next ways: 1. Mean-
ings of definiteness / indefiniteness are transmitted through a word order and phrase intonation. For example:
At the side of table sat the old man with close eyes. It was already about midnight. The old man was silent.
In the first offers «old man» for the listener is a new object and costs at the end of the sentence (postposi-
tion). This noun is a subject in sentence, despite it the postposition in the relations to a predicate and to him
is transferred the accent falls. In this case the last position and a phrase accent is indefiniteness of a noun
of the being substance (word). In the third sentence the meaning after the word the old man, has no new
information. Because, the noun which is in an initial position, has definiteness meaning. Means, topological
and super segmental ways give semantic category of definiteness / indefiniteness. 2. The transform of defi-
niteness / indefiniteness meaning can be through oppositions of genitive and accusative cases. For example:
He has written to his father that his mother lives badly in N., she is ill, was tired and that the father has sent
her a call and money for the road. She will give money, having returned to Leningrad and having sold some-
thing from furniture (V. Panov). In the first sentence the noun which is a direct object costs genitive case and
has indefiniteness meaning. This object in the following sentences has function of addition but consists accu-
sative case. In that case the form of money has meaning of definiteness; 3. In negative designs use of geni-
tive and accusative cases in functions of addition is considered semantic categories of definiteness/ indefi-
niteness. However, in the following sentences the use of genitive and accusative cases doesn't consider strict
rules in the modern Russian literature. a) I didn't read verses; b) I haven't written the letter. Here, the genitive
case is related to indefiniteness meaning and accusative to definiteness meaning. 4. Choice cases between
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oppositions of definiteness / indefiniteness and the termination of genitive and accusative cases meet in such
sentences: a) Birds didn't appear anymore; b) Birds haven't appeared any more. 5. The genitive case is used
only when an object is a noun and denied. It is possible to find the relation between meanings
of definiteness/ indefiniteness in sentences where the direct object meets and aspect elements. Meaning of
indefiniteness of a noun as addition belongs to a verb of perfective aspect, and meaning of definiteness be-
longs to a verb of imperfective aspect: a) Yesterday Klimonov has received the letter from the major; b) Yes,
he already showed the letter to me. 6. Communication meanings of definiteness / indefiniteness with mean-
ing of numeral noun in meaning of indefiniteness means singular, but is represented in plural sentences.
There were soon guests. Guitar search, and the high, slightly turning gray lawyer has sounded, the handsome
in a white single-breasted coat, all right and strong fitting his wide flat case, has started singing... And then
someone has started sports competitions in a garden, and our guest, high, with cervine legs has hurried be-
hind new monasteries there (Yu.Nagibin). In the previous example guests are asked with plural form
to speak, and in the last of offers it is possible to see that it is one. 7. In transfer value of definiteness / not
definiteness the system of uncertain and index pronouns is of great importance. For example: Such failure!
I have stayed in vain till the night and have gone to sleep to one girl who carried mail, and this is the girl
have explained that I have gone not to that party and that the road goes where cable columns (S. Antonov)
there. In this context a new object one indulges through an indefinite pronoun, and at the end of its value not
of definiteness this by means of a demonstrative pronoun changes on value of definiteness [2; 242].

In Turkics definiteness / indefiniteness is a problem which didn’t have depths. In scientific publications
Chuvash, Tatar, Kyrgyz, Bashkir, Kumyk languages about a type of definiteness / indefiniteness is written
by such turcologists as [.A. Andreyev, P.Azimov, Dzh. Amansariyev, K. Sariyev, M.Z. Zakiyev,
B.N. Yunusaliyev, N.F.Katanov, P.M. Melioransky, N.A. Ashmarin, N.K.Dmitriyev, V.M. Nasilov,
A.P. Potseuyevsky, A.N. Kononov, E.V. Sevortyan, A.M. Shcherbak, V.G. Guzev.

In Turkic languages there are no certain definite articles as in Greco — Romance languages. However
value of definiteness / is transmitted not to definiteness through other ways. The terminations of cases and
their syntactic function is considered in linguistics of Turkic languages, however, our turcologists connect
definiteness / not definiteness with the terminations of direct objects and with definitions of izafat phrases.
However this problem isn't completely studied in linguistics.

About problems of definiteness/indefiniteness in Kazakh specialist of syntax M. Balakayev writes:
«In Turkic languages articles don’t present, designating definiteness uncertainty, but there are similar con-
cepts. For example, in Kazakh a numeral 6ip, 6ipey (one)... means 6ip(ey) is often used in the sentence when
speaking expresses names in uncertain light, with meaning like «certainy», «somey». For example: biz0ix yiice
Omapbek decen bipey xendi (Somebodu by the name Umarbek has come to us). Men Temipbex Oecen Oip
xicini waxwipvin kendim (I have called some person by the name of Temirbek). Though there is no especially
article word for designation of definiteness, demonstrative pronouns 0y, cou, ockl, on and others are used
for expression of this meaning. However the question of whether IT is special grammatical category in Tur-
kic languages, remains unresolved» [3; 60]. It means that can be understood from this opinion — definiteness
/ indefiniteness is inherent for the Kazakh linguistics.

Although, we can't completely agree with opinion of scientist M. Balakayev about transfer of definite-
ness meaning 6y, coit, ockl, oi (that, it) through demonstrative pronouns. Because demonstrative pronouns
have function to specify, show, edify. And in the specified subject there is more meaning of indefiniteness,
and not vice versa. For example, in the sentence the demonstrative pronoun «these» has the meaning of defi-
niteness, and specifies for days. Keitin xactapasl keprenae 0i3 ae ocbl KYHIAEPAl KO3iMi3 JKacaypail ecke
anateiH Oonambz (M. Magauin) (when we see young people we will rememeber these days with tears, too).
What days are not clear. It means, in the offer there is more definiteness and indefiniteness.

Also, byoan ackan Kacipem, byoan emken azanmol Oetinem doncvin 6a oy scaneanoa, Ocovl KAInbiHOA
Ouix mayovly myavlp 6ACLIHA KblObIY emnell KOHbIN OMmblpbln, Kusda Kapauzanowvl xcimi baxwliazan Oaia
Kvipanea yxcaiiosl (Whether there is a grief worse than it, sufferings are worse than it. The guy who sits un-
movable on the high mountain in this pose watches blackening, is similar to an eagle (E. Myrzakhmetov).
Kapa wwiovinoaii kanmasan endi e gicenyee OOIAMBIHLIHA CONl HCOPLIKMA KO30epi Jicemin KaumxaHobl.
(They were convinced that it is possible to win against the big people and that trip) (A. Kekilbayev) in these
offers is demonstrative pronouns 0y, coi, ockl (this, that). In the first offer the pronoun 6yx (it) indicates
a grief, torture. But it isn't known what grief worse, what torture. In the second offer, the pronoun of ocsr
(this) indicates a pose what position of the boy is similar to an eagle. In the third offer, Saul (in that) points
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a pronoun to a trip, however on what trip it isn't known. In sentences there are more indefiniteness, than
definiteness. It means, demonstrative pronouns don’t show the definiteness, too.

To define the meaning of definiteness /indefiniteness in context has great importance. Context — is one
of difficult questions considered in linguistics. This question wasn't considered specially in the Kazakh lin-
guistics. In linguistic dictionaries and scientific publications there are definitions and the explanations given
by turcologists and researchers of the Russian linguistics. In the book «Ceiiniey CHHTaKCUCIHIH CHIIATTAPhD»
(Characteristics of syntax of the speech) of the expert of syntax in Kazakh Zh.A. Zhakypov (1998) is consid-
ered opinions of linguists. For example, in linguistic dictionaries such phenomenon of language is written:
«Group of the words meaning different word meanings and thoughts» [4; 83]. V.I. Sergeyev's definition is as
follows: «Language context... — these are the intra linguistic conditions of the use of this language unit
formed by an environment of other language units» [5; 12]. D.E. Rosenthal and M. A. Telenkov's exchanges
about a context has given the following definition: «The piece of a written language (text) finished in the
semantic relation giving the chance precisely to establish value of the separate word entering him or the offer
of this language unit in the speech (A language environment and in a broad sense also a situation of speech
communication)» [6; 153]. O.S. Akhmatova so describes a context: «1. Linguistic environment of this lan-
guage unit; conditions, features of the use of this element in the speech. 2. The piece of a written language
finished in the semantic relation allowing to establish value of the word entering him or the phrase» [7; 206].

About the previous definitions Zh.A. Zhakypov considers so, «minus in the first definition the fact that,
the context is group of words in the offer», in the second «even if is specified definition of a context, he is
limited only to the phenomenon in language, and it isn't mentioned extralinguistic descriptionsy, in the third
minus is, «restriction of a context in a written language», and in V.I. Sergeyev's definition «advantage —
to consider the speech and extralinguistic factors» (a speech situation).

0.S. Akhmanova shows five types of a context in the Russian linguistics: «The household context —
a situation which defines in what value it is used model of words of oral speech a situation in which the oral
signal of the speech is reduced and as a result is formed an oral ellipse. A metaphorical context — the group
based on competitive function of ladders of double values. A situation context — the conditions defining
through the cultural center promoting the act of the speech, influencing its value. A theatrical context —
the situational context explaining through scenic notes in the text of the play and promoting creation
of a theatrical performance. A toponymic context — toponyms it is inherent in this area» [7; 207] (transl.
by Zh. Zhakypov).

Zh.A. Zhakypov explaining that language of a context and situation, the concerning speeches, describes
a context thus: «The context (the Latin word means, «narrow communicationy, «association») is a complete
significant part, a part means defining value of the offer, a condition used unit in the speech, the language
environment, a situation is a part of the word or a part. There are two levels of a context: 1. A context
in small volume (the offer the defining word meaning). 2. A context in the large volume (difficult units
of syntax, the paragraph, the paragraph — they define semantics of the offer)» [8; 34].

Zh.A. Zhakypov also considers the context relation to the language phenomena. For example in words
of the scientist: «If to consider a context as use of conditions of one language unit, then it is possible to con-
sider influence of sounds at each other. It is called a phonetic context» [9; 32]. «... Each word, each offer,
both the original and the translation are connected with other elements of the text therefore it is necessary
always to pay attention to a context at process of conversion of the word.

It is possible to see decision function of a context even in the field of only one semasiology of language.
The context has function of definition of meanings in polysemanticism, a synonym, an antonym, a homo-
nym, a metaphor, a metonymy, a synecdoche, in the only and multiple nouns [9; 34], — similar opinions
explain a great influence of a context of assimilation, more precisely harmony of sounds defining value
of phonemes in the speech and to the translation, the lexical phenomenon.

In Russian of linguistics definiteness / not definiteness is connected with a context. In the linguistic dic-
tionary the following thought is given: «The strongest means of expression of category of definiteness is the
context: in the statement «The woman has bought the book» if it is in the absolute inproductive beginning,
both a name can be uncertain, but if the same statement is in the middle of the text both name can be certainy»
[10; 349]. If attentively to look, this way of transfer of definiteness / not definiteness it is inherent also in
Kazakh, as well as Russian. For example, Medet strongly missed on — his soulmate — a dombra. As it has
fallen into his hands, he has slowly looked at him from every side. In the case there is no disadvantage.
Asyl wiped every day dust from him and waited for him (E.Myrzakhmetov). In this paragraph if begin it
with the latest sentence, then the thing which Asy/ wiped every day is unknown here. This sentence has the
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meaning of definiteness because of it that is worth at the end. That is, the thing which was wiped every day
from dust by Asyl and waited is — Medet’s dombra.

Let’s review the following examples.

What difficult was attempt to reach to the press, the attempt to keep him was same. Together with
the press three coupons are issued. If in the future with one coupon there is a malfunction, then one of them
will be torn. If all three are tear, then will select the press. After that it will be even more difficult to receive
it again (E. Myrzakhmetov).

— Until my little birds have hatched from a nest, I didn't even think that the old age is close. I haven't
understood how death has come. My treasure to you mine — Medet and Zeynep. And inheritance those two.
Don't upset them, well? Calm down, don't interrupt. The biggest kindness made by him — the fact that I have
found him such mother. The last kindness given you ... let it will also be heritage! (E. Myrzakhmetov).

In the first example If all three will tear, they will take the press back this sentence is in the middle
of the paragraph. If this sentence stood at the beginning of the paragraph, then every three would have
the meaning of indefiniteness. When it stands in the middle of the paragraph, meaning of indefiniteness
in the sentence has the meaning of definiteness because of the previous sentences. And then it is known that
things which will tear it three coupons. And in the second example The last kindness given you ... let it will
also be heritage! — the sentence stands at the end. If this sentence would stand at the beginning of the para-
graph, here the word «heritage» would have indefiniteness. However in the sentence it is known what is the
heritage. That is, heritage — Medet and Zeynep.

The mentioned before, indefinite pronouns, demonstrative pronouns, modal words with value of the
purpose, the offer which matter not definiteness which are transferred through not certain parts matters not
definiteness if to discharge him from a context. Because, other offers supplement value not of definiteness,
and do it certain. For example: Six together to shout, together shout: ringing chains, lower pride. Young peo-
ple with weapons protect something and mutter. The people of the village, can hear their breath, but the re-
sisting prisoners don't hear (A. Kekilbayev).

In this example, the last sentence has more indefiniteness meaning. The demonstrative pronoun shows
indefiniteness meaning. If to consider the last sentence from a context, it is difficult to understand that the
village hears what doesn't hear the people. That is mutter hears the people, and no captive.

Also, in this example the last two sentences are indefiniteness: «Medet's heart has nearly jumped out
of heart! All his body facilitated as if something magic has splashed what — that liquid to it. Bitterness
haunted his mood at the moment was goney. It is clear if to fence off it from a context of indefiniteness.
If to consider him out of a context, is unknown whose body, whose mood. Meaning of indefiniteness left
a part of definition in an incomplete sentence. And if to look at this sentence in a context, it is clear that this
mood of Medet, his body. In the last of sentences indefiniteness connects with definiteness in the first sen-
tence.

Black baby birds, Medet has noticed in the first day when has come. Since that moment, it since morn-
ing, till the sunrise sings beautiful songs with with all the heart, heart and goes listening to them. Remem-
bering the song Akan of the Penalty Torgay series, sings it. He also looks forward to today's morning and
meets him with singing of baby birds. In these examples if again to separate the second, third the offer from
the paragraph matters not definiteness. The subject of the movement disappears in offers. There is not a defi-
niteness of the person. That is, who listens to beautiful songs? Who sings the song «Karatorgay»? — it isn't
known. And as a part of a context this not definiteness is definiteness. The listener of beautiful songs,
the performer of the song «Karatorgay» — Medet.

Also, in a context not full offers not of all parts of a thought meet. We will consider value not of defi-
niteness which are formed in incomplete sentences by means of the following examples:

1. Without having stepped over a door:

— The number of captives has reached hundred thousand, — has told.

— To five after a lunch can exceed the number of our army, — one of chiefs has told (A.Kekilbayev).

2. What master has drawn it? — I have asked hardly audible low voice.

— The master from Ortobe, — I have told a quiet equal voice of the master.

3. Gray-haired has got into conversation hazret which sat to the right of him, having put to big Curan
on a horseshoe from silver, the considering taspikh.

— Oh, the sovereign as well as how many don't kill this crowd, all the same grace. I am ready to kill
them with the right hand. If not to kill them now, then we will be sorry at night — I have told.

— Hazret tells the truth (A.Kekilbayev).
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4. Through two — three days Zhoneyt gathers for hunting again. I have for the first time taken with my-
self Daulet. For only two Tazy. Is why to retire so. Looking, at Kokbori's disputes, Daulet has a rested char-
acter. He was convinced about it, of a disputable conversation (A .Kekilbayev).

5. There was dawn as soon as they have left Crowns. When he has climbed up top, he has looked aside
where someone has made fire. The place of fire is darkened. Isn't present not a soul a row (A. Kekilbayev).

In sentences there is meaning of indefiniteness in these examples. In the first example, To five after
a lunch can exceed the number of our army ... is not the full sentence. In the second example, the Master
from Ortobe, also not the full sentence. Action of the master isn't known. In the third example, Hazret tells
to the truth not the full sentence. It isn't known what correct Hazret has told. In the fourth example, He was
convinced about it, of a disputable conversation not the full have told. What it was convinced of isn't known.
In the fifth example, the place of fire not darkened is not the full sentence. It isn't known where the place
of fire. In these sentences meaning of indefiniteness is formed in lack of a subject, predicate, addition, defini-
tion, a circumstance. That is, in not full sentences the meaning of indefiniteness is formed in the absence
of secondary parts of the sentence.

Meaning of indefiniteness is defined if to limit simple sentences from a context. And these offers have
meaning of definiteness in context.

As a result, context — a way of definition of definiteness/indefiniteness meaning. As shown in exam-
ples, the word in indefiniteness meaning has the same meaning at remoteness from a context. If this sentence
is considered as a part of context, has the meaning of definiteness.
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3.H.Axapb6exoBa

Ka3zak Tija 6iniminge 0enariniiik/oenricizaik
MOHHIH KOHTEKCT apKbLIbI Oepiyi

Maxkamaga opsIc T OimiMiHzeri, Typki Tin OuTiMiHIeTi GenriIinik/OenTici3fik KaTeropHsiChIHBIH Oepity
JKOJIAphl KapacThIPBUIABL. ABTOp Oenrininik/OGenrici3aik MOHHIH OpBIC TIIIMEH KaTtap, TYpKi TiI Oimimine me
TOH KaTeropys eKCHIIriH TYpPKiTaHyIIBUIAPBIH 3epTTeylepiHe CyiieHe OThIpbIN, noienaeni. PomaH-repman
Tinaepinae OenriIiTiK/Genrici3NiKTiH apTHKIbACP apKbUIbI, OPBIC Tl OUTIMIHAE CO3IEPAiH OPBIH TIPTIOI MEH
(dpasanblKk MHTOHALMS, UTIK JKoHE TaOBIC CENTIKTepi, BUI KAaTErOpHsCHl apKbUIbl OCPUIETIHAIrH afiTa Keirm,
TYpKi Tinpepinge Oenrimiiik/Genrici3aik apTHKIbACPIHIH JKOKTBHIFBIH, Oipak Oenrimimik/6enricizigik MoH
Oacka amai-Tocinaep apKbUIbl OEpiNeTIHIIrIH TINIIK AepeKkTep apKbuIbl aiKbIHAaAbl. benriminik/6enricimik
MOHHIH Ka3aK TiTiHJe KOHTEKCKE KaThICThI aHBIKTAIATBIHBIH HAKTHI MBICAJIIAPMEH KOPCETTI.

Kinm ce30ep: XOHTEKcT, Oenrinmiiik, OeNrici3mik, TYpKi Tim OuTiMI, Ka3ak TUI OUTIMi, OpBIC T OLTIMI,
CO3JIEpiH OPBIH TOpPTiOi, (pasayblk HHTOHALMS, LTIK JKOHE TAaOBIC CENTIKTEpl, CUITey eciMIiri, Oenrici3mik
€CIM/IIT], TOJBIMCEI3 COMIEM.
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2.H. AxapbexoBa

Hepenaqa B Ka3aXCKOM fI3bIKO3HAHHUU 3HAYCHUSA
Ol'lpeI[e.]'IeHHOCTI/I/HeOHpe,IIe.]'IeHHOCTI/I MOCPEIACTBOM KOHTEKCTA

B cratbe paccMoTpeHa KaTeropus OnpeeneHHOCTH/HEONIPEAEIEHHOCTH B PYCCKOM U TIOPKCKOM SI3BIKO3HA-
Huu. Onupasick Ha UCCIIE0BAHUS U3BECTHBIX TIOPKOJIOTOB, aBTOP CTaThH MOATBEPKAAET HATMUNE KAaTETOPUU
«ONPEIEeICHHOCTh/HEOPEIETICHHOCTEY KaK B PYCCKOM fI3BIKE, TaK M B TIOPKCKHX si3bIKax. OTMEYaeTcs, 4To
B POMaHO-T€PMAHCKHX SA3bIKAaX 3HAUYCHUE ONPEACIICHHOCTH/HEOIPEIEICHHOCTH BBIPAXKAETCS TIPU MIOMOILH ap-
THUKJIEH, B PYCCKOM SI3BIKE TEPEAAECTCsl MPHU MOMOIIH TOPsIIKa CJIOB, (Pa30BOroO yIapeHus, pOAUTENLHOTO U
BHUHUTEJBHOIO MajiexkKel, KaTeropuu Buaa. B TIOPKCKUX s3bIKaX, BBUAY OTCYTCTBUS apTUKIIEH, 3HAYCHUE OIl-
PpeneIeHHOCTH/HEOTIPEIeIeHHOCTH NepeaaeTcsl IPYIUMH SI3BIKOBEIMH CPEJCTBAMH M CIIOCOOAMH, YTO ITOJ-
TBEPAKAACTCA B CTaThe NPUMEpPAMU U3 JIMHIBUCTUYECKUX HMCTOYHHMKOB. ABTOP XapaKTepH3yeT 3HA4CHUE OIl-
PpeneIeHHOCTH/HEOTIPEIEeTIeHHOCTH B Ka3aXCKOM SI3bIKE M OTMEYAET BBIPAKCHUE PACCMATPHBAEMOT0 3HAUCHHUS
B KOHTEKCTE.

Kniouesvie cnosa: KOHTEKCT, ONPENEICHHOCTb, HEOMPEIEIECHHOCTb, TIOPKOJIOTH, Ka3aXCKOe S3bIKO3HAHMUE,
pyccKoe sI3bIKO3HAaHHE, MOPSIIOK CIIOB, (hpa3oBasi HHTOHALMS, POJUTEIbHBIN 1 BUHUTEIbHBIN MafexkH, yKasa-
TENbHOE MECTOMMEHHE, HEOTIPEETIEHHOE MECTOMMEHHE, HETTOIHOE IPEUI0KEHHE.
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Poetics of Kazakh historical epic

The proposed article deals with the static and dynamic properties of the categories of space and time
of the epic picture of the world of the Kazakh people. The authors for the first time set the task of determining
the place and significance of the most important categories in the Kazakh historical epic work — the catego-
ries of time and space. The analysis of time and space in the fabric of a work of art helps to understand
the structure and penetrate deeper into the ideological and artistic content of the historical epic. The authors
attempt to specify the problem by analyzing the poetics of the historical epic, by penetrating into its specific
artistic properties.

Keywords: epos, tradition, genre, history, literature, folklore, historical epic, categories of time and space.

Nowadays in public and spiritual life of Kazakh people, passed through the difficult way of historical
development and found in state independence a lot of positive changes have taken place. One of that is atten-
tion, actualization to the problems of history, language and literature, culture and the mode of life in com-
mon, spiritual inheritance of every nation. Our heroes — batyrs — Abylay, Bogenbay, Kabanbay, Shakshakh
Zhanibekk, Otegen, Batyr Bayan, Olshabay, Syrym, Kenessary-Nauryzbay, Isatay-Makhambet, Beket,
Shankhosha, Suranshy, Agybay, etc. Having celebrated with memorable triumph conducting in honour
of them, as if appeal to us for fortitude, independence, freedom. At any nation the origin and development
of verbal poetry — is the most difficult, process, composing not in one day, but during the long period
of time, one of the considerable part of this, legacy is the historical narrative, literature in wish, concrete pub-
lic — political events of time is reflected. The same is historical narrative literature Abylay, Bogenbay,
Kabanbay, Shakshakh Zhanibek, Otegen, Olshabay, Syrym, who were living in the XVIII century and about
Isatay-Makhambet, Kenessary-Nauryzbay, Shankhosha, Suranshy, Agybay, etc. who were living in the XIX
century [1]. Nowadays one the actual problem of Kazakh, folk-loristics is the studying of the peculiarities
of style specific features of narrative, literature about the historical individuals — the pride, of Kazakh peo-
ple, by right. The stuff for this research is the published and hand — written variants and versions of histori-
cal narrative. Literature in the volume of more than a hundred texts, and not less than ninety texts, historical
songs and more than forty texts of historical folk-stories. Owing to the objective and subjective causes
of offered texts haven not been studying yet and they are being presented in the scientific interpretation
for the first time [2]. To considerable extent this fact was combined with the known resolution, of, the Com-
munist Party and the Soviet government about the prohibition of studding and publishing some epic works
which were admitted as anti national, nationalistic, feudal, etc. by the ideology of that time.

The most considerable part of the works of the researchers of the past and the present devoted to one
of the most important fields of Kazakh folk-lore-the narrative literature, its collecting, publishing.

The narrative literature sprang up several centuries ago, however the peculiarities of its genre varieties
development is the same Specifically there is a historical Kazakh narrative literature, in spite of that it is
one of the leading folk-lore genre, just recently became the object of scientific investigations. Obviously
the epos-studying difficulty question is told on here. As it is known the epos is a history in its nature and it is
generalized artistic reflection of the historical past of Kazakh people. The confirmation of this can be
the springing up at every historical age prominent epic folk-stories about Kazakh heroes-bogatyrs. The spe-
cial feature of historical epos is that that it reflects the age in common, it the first of all the reaction
for the concrete historical event of the XV—-XVI centuries followed by its footsteps.

Collecting and studying the Kazakh historical narrative literature, began in the XIX century, spread
over two ages even last century the great number of historical legends and folk-stories, songs and epos at-
tracted the attention of collectors and researchers of Kazakh folk-lore. In this connection it is necessary
toname A. Levshin, Ch.Ch. Valikhanov, V.V. Radlov, G.N. Potanin, 1. Beryozin, Ya. Govardovsky,
A. Kunanbaev, 1. Altynsarin and others. Moreover the retelling of different folk-stories legends, epos about
the historical events and individuals met on the pages of periodicals (newspapers «Dala ualayaty»,
«Kazakh», magazine «Aykhapy).
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At the beginning of the 20th century the large amout of the samples of historic epos and folk-stories
were collected by A. Divayev, M. Kopeyev, Sh. Kudayberdiyev, K. Zhanatayev, Zh. Bayzhanov and others.
Subsequently the work collection of historic narrative literature was fulfilled in two ways: the first- the sam-
ples collected by the individual collectors; the second — the samples collected in special expeditions. Espe-
cial contribution in collecting and studying the Kazakh folk-stories, legends, songs, epos, related with the
events of the XVIII-XIX centuries was made by M. Auezov, S. Sevfullin, A. Dilibayev, S. Amanjolov,
B. Kenjebayev, A. Margulan, N.S. Smirnov. A great number of historical epos samples were written during
the folk-lore expeditions organized by language and Literature Institute A.S. KazSSR in 1946, 1949, 1950s.
Collecting and publishing the enormous poetic inheritance existing in people’s memory, was realized on the
initiative of the Central Library AS of the Republic of Kazakhstan and Literature and Art Institute named
after M.O. Auezov. Today collected at different times the epos samples about the heroes is keeping up making
the pride of Kazakh people — Yesim khan, Satbek, Olzhash, Ablai, Kabanbay, Bogenbay, Zhanibek,
Olzhabas, Otegen, Batyr Bayan, Syrym, Kenessary-Nauryzbay, Isatay-Makhamdet, Beket, Zhankhozha,
Suranshy, Amangeldy, Bekbdat. All these collected samples arrised at different times and existed in different
variants.

Penetrating into the nature historical narrative literature you are more persuaded that in any nation it is
one of the tops of national culture Splendid traditions of verbal Poetical, archaic, classical, heroic epos forms
the basis of it from the artistic side it sometimes stands below classical epos, from the other side it pulls some
specific peculiarities, not occurring in former epos. That’s why the researches trying to learn the historical
epos nature first of all ascertain intercommunication of historical truth and fiction in it. The last were under
the continuous object of scientists’ attention, studying the Kazakh historical narrative literature. Thus,
the value thoughts about the historical epos were found last century in the works of the national son of Ka-
zakh people Ch. Valikhanov. At his works «Folk-stories and legends of Kyrgyz — Kaisak horde», «Urak's
songs», «Historical folk — stories about batyrs of XVII century», «Shuna batyr» and others, he note that in
Kazakh verbal creative work historical elements take the special place. Nevertheless at the post-revolution
period of studying the Kazakh historical narrative literature one can mark the following achievements:
the first — the problem of historical epos origin was put and decided by its way. the second — the events,
contributing the appearance of historical epos were determined, the third — the special attention was put
on the typological similarity of Kazakh historical epos with the epos of other nations; the forth — some gen-
re peculiarities of Kazakh historical narrative literature were elucidated.

On the level with the remarkable achievements in historical epos research it is necessary to note
the following lacks:

1. The historical epos texts hand not been systematized and the samples arising at different time is

yards been correlated with each other.

2. The historical epos was considered and appreciated exclusively from the class positions.

3. The samples of historical narrative literature weren’t published in the state of collection. That’s why

they hadn’t become the birthright of the masses.

4. The artistics peculiarities of the historical epos weren’t thoroughly studied, everything was come

to the retelling of the plot.

5. The genres peculiarities of historical epos weren’t clearly determined.

It is importan’t to note that views of some scientists, thing to give the true objective appreciation of his-
torical narrative literature, were severely criticized in they time by virtue of the different ideological orienta-
tion, and were persecuted.

Having become an independent state, having realized ourselves as nation, we become to recover those
whose names, thanks to political system and ideological orientations, were consign oblivion, in this connec-
tion the note worthy fact is that for the first time history of Kazakh people, the celebrations in honors
of Abylai khan, were conducted, and it was the who united the Kazakhs of three zhuzs, made much useful
for Kazakh people, and in subjective historical science reserved the negative mark and also all of it was made
in honors Karasay, Kabanbay, Bogenbay, and other batyrs. On the pages of periodicals a lot of profound
works dedicated to the named anniversaries were published. It is important to emphasize that in these articles
reflecting the latest view to the historical epos, it is appeared in two ways:

1. As a historical resource.

2. As a work of art. Obviously, it is not by chance, since the modern investigation of historical epos is
unthinkable without appealing to history. Analyzing the different works devoting to historical epos, it’s not
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difficult to notice that for the first plan the problem of genre nature of historical epos is propounded by all

scientists. In conclusion, dwelling upon this problem, we make the following inferences:

A. Historical narrative literature was originated at the age of the beginning, of Kazakh Khanate.

It’s main function was to reflect the human vawes, in epic works, moreover, the preponderating theme is that

of people’s unity and courage. This we can see in the early historical eposes «Yesim khan», «Olshas batyr»,

«Satber batyr» etc.

B. Adopting much from the ancient narrative literature in genre historical epos attitude has its own pe-
culiarities. Taking as a basis historical narrative literature is still based itself on the real facts.
C. In the subject attitude historical epos has the following qualification:

1. Historical narrative literature sprang up owing to finding independence of Kazakh khanate [XV-XVII
centuries].

2. Historical narrative literature united with the national liberation movement of the XVIII century.

Historical narrative literature expressing a protest against expansionist policy of the XIX century.

4. Implying the genre syncretism, the historical narrative literature is divided in the following way the most
reflecting genre varieties:

A. Historical narrative literature [ XVI-XVIII centuries].
B. Real-historical narrative literature [ XIX—XX centuries].

5. In historical and real-historical narrative literature, is presented available continuity of traditions and
a thyrsus. In epic genres intertribal problems are consigned, and the themes of unity, humanity and state
values are arising.

6. The necessity of complex studying of historical epos s formed and it gives the concrete results of re-
search and systematic notion about it.

7. In historical narrative literature describing the national literation struggle of Kazakh people, the type
of epic leader was created. In highly artistic historical zhyrs, batyr images, Kazakh biispeakers, zhyraus,
on the theme of nation unity and heroism was created as definite type.

. Epic time and space of historic narrative literature are interstipulated and interconnected. In epic works
artistic-depictive means of heroic epos and absolutely new methods are used as well.

9. Besides that the historical epos has its own way of rendering and performing, the story-tellers of this genre

performed and knew several historic eposes. And its repertoire is diverse and rich.

10. Nothing the unity of form and content the language of historical epos turns its attention upon itself,
which is represented as the language of every formations of Kazakh society, in other words, as a stand-
ard of syntactic language. In our opinion, the basis of historical epos is the destiny of Kazakh people,
their struggle for the freedom. Thanks to keeping in people’s memory poetic creations, we could know
the truth about the historical past of our nation and could appraise the public, aesthetic and educational
importance.
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Tapuxu xKbIpjaap Ta0UraThl

Makasana Ka3aK XaJKbIHBIH SIHKAJIBIK QJIEMiHIH YaKbIT KOHE KCHICTIK KaTeropHsuIapbIHBIH CTATHKAJIbIK
JKOHE  JIMHAMUKAIBIK ~ CHIATTapbl  KapacThIPbUIAbL. ~ ABTOpJIAp  Ka3aKThlH  TapuXd  OIHKAJIbIK
IIBIFApMaIapbIHAAFBl MAHBI3ABI KATETOPHSUIAPE! GOJIBIT TAOBUIATHIH KEHICTIK IEH YaKBITTHIH OPHBI MCH MOHIH
aHBIKTAy MIHJCTIH ajFaml peT KOWbin OThp. Kepkem mibiFapMa TUTIHIAET! yakpIT MEH KEHIiCTIK Taigaybl
TApUXW OKBIPABIH KYPBUIBIMBIH TYCIHYre J>KSHE OHBIH HACSIIBIK-KODKEM Ma3MYHBIHA TepeH Ooiinayra
MYMKIHIIK Gepeni. MaceneHi aBTopiap TapuxH KbIp TaOHFATBIHA TANAAY JKacay JKOHE OHBIH apHAYIIbl KOPKEM
CHIaTTapblHA JACH/CY JKOJIIAphI apPKbUIbl HAKThUIAYFa TAJIIBIHBIC TAHBITKAH.

Kinm co30ep: Xblp, HOoCTYp, *XKaHp, TapuX, omeOuer, (ONIbKIOp, TapUXU KBIP, YaKbIT JKOHE KEHICTIK
YFBIMAAPHL.
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ITo3THKA Ka3aXCKOIo HCTOPHYECCKOIO 31ocCa

B cratbe paccMOTpeHBI cTaTHYECKHE U AMHAMUYECKUAE CBOMCTBA KaTeropuil MpoCTpaHCTBA U BPEMEHU DIIH-
4eCKO KapTUHBI MUpPa Ka3aXCKOI'O HapoAa. ABTOPHI BIIEPBBIC CTABAT 3a/ady ONPEICICHUS MECTa U 3Hade-
HUS BOXKHEHIIUX KaTErOpUH B Ka3aXCKOM MCTOPHUUYECKOM SIHUYECKOM IPOM3BEICHUU — KaTErOpUil BpeMEHHI
U IIPOCTPAHCTBA. AHAIU3 BPEMEHU U IPOCTPAHCTBA B TKAHU XyJOXKECTBEHHOI'O IIPOU3BEICHUS IOMOraeT I0-
HATb CTPYKTYpY M TIIyO’kKe NMPOHMKHYTh B HJIEHHO-XYAOKECTBEHHOE COJEp:KaHHE HCTOPHUYECKOTO 3I0ca.
KonkpeTusaiuio npo0iemMbl aBTOPbI IBITAIOTCS JOCTUYB IyTEM aHaNN3a MOITHKU HCTOPHUYECKOTO 310ca H
MPOHUKHOBEHHUS B €r0 Creln(pHIECKUe XyJ0KECTBEHHBIE CBOICTBA.

Knioueswie cnosa: anoc, Tpaauuus, kaHp, UCTOPHS, JIUTEpaTypa, HONBKIOP, HCTOPHUECKHUH 310C, KaTETOpUH
BPEMEHHU U IIPOCTPAHCTBA.
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Character's destiny and art analysis

Style of the writer and feature of hero’s image from different sides are considered in the article. At the same
time there are considered works by Abish Kekilbayev, Taken Alimkulov, Dukenbay Doszhanov representing
scientifically which define the direction and specify own style. Personal features of creative people’s charac-
ter description in the Kazakh prose are marked out. Interpreted the description of images in art prose of 1960—
80 by the complex scientific conclusions. Opinions about originality in works of writers are analyzed by sci-
entists — literary critics. The art methods, means of display and author's position promoting the analysis
of artistic images from the scientific point of view are considered. Artly — esthetic searches of writers are
complex analyzed in the article.

Keywords: prose, the image of the hero, author's position, creativity, artistic style of the writer.

Esthetic value of the work, influence on the reader are connected with his art level and art intelligence.
Art methods promoting the analysis of character’s image, system of representing — art means, the principles
of means using for the image of hero’s character, the general art phenomenon of the Kazakh prose works
in 60—80s have caused a stir in big achievements. The Kazakh writers of these years were in artly — esthetic
searches. They have reached big art achievements in development of character’s image. Writers of this peri-
od have shown art skill in art reflection of life truth to describe the hero’s image. Psychologism and the psy-
chological analysis in description of human soul’s depth, lyricism in representing romantic feelings of per-
son’s soul, dramatic nature in description of deep thought tragedies of person’s destiny, romanticism in rep-
resenting of dreams and inclinations in character life, and also development of symbolical concepts in the
way of representing own opinions are closely connected with the Kazakh prose of 60—80s. At the same time
writers of this period are philosophically described in the works of art, the lyrico-psychological tendency
goes deep in literature, and stories, conversations on intellectual motive which were created by philosophical
thoughts were born. That is writers, have philosophically set a plan in the works with lyrical tone and psy-
chological depth. A number of the works created in philosophical reasons, interpretation and communication
between traditions in prose and new tendencies has extended. Specifics of literary process of psychologism
in the Kazakh prose of 60—80 years have been reincarnated in the powerful art phenomenon. There was a big
role of psychologism function in increasing the graphic height of the real fully typical image in social and
human character in the literature of this period. The writer M. Magauin more addressed in «the hidden psy-
chologism», S. Muratbekov, T. Abdikov preferred lyrical psychologism, and in works of the writer
A. Kekilbayev there is a great influence which has analytical psychologism. In turn the romantic outlook
of the character by writer O. Bokeev is represented in inner world. Therefore, romantic psychologism main
sign of writer’s works. In works of writers in this period, the attention is more paid to studying of the hero’s
sincere world, process of thinking, communication saving of actions with feelings and their destinies from
the psychological point of view. In works of the writer T. Alimkulov the advantage of psychologism comes
forward character’s images. The nature of evolution in works of the writer is obviously felt. One more re-
cently news in the Kazakh literature — strengthening of dramatic nature in prose. Dramatic nature in works
O. Bokeev, D. Doszhanov and other writers, also tragic images and pathos in works D. Isabekov, O. Bokeev
have rendered considerable change in the Kazakh literature.

It is possible to present a high example of a mutual combination of art methods and author's skill
in character individualization at the hero's molding in the Kazakh literature of 1960—80 [1]. The role of func-
tioning synecdoche, a metaphor, an epithet, proverbs, a monologue, dialogue and other graphic means
for disclosure of character portrait, the inner world of hero’s descriptions are differ. The grief and joy of the
person, his internal nervousness, feelings, an image, action and the description of the natural phenomena —
all this, promotes identification of an internal secret, appearance of the character in works.

In works of writers of this period, the deep communication of People — the Nature — Environment is
reflected. A number of works among writers where are described life of animals has increased. This is lawful
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phenomenon which was born in art development. As for a long time the people who lived on a nature bosom
always thought of antecedents, real existence and future destiny.

In the Kazakh literature of 1960—-80 writers more paid attention on life of historic figures. Writers
of this period artly reported annalistic life of the nation, studying historical subjects from all directions.
And also a number of writers showed features of style, own signature in the description of the modern person
and contemporary. During article the art decision of character’s descriptions which have been taken on the
basis of different subjects of such authors as, A. Kekilbayev, D. Doszhanov, O. Bokeev, M. Magauin,
S. Muratbekov, T. Alimkulov has been scientifically analyzed. The image of the contemporary and creative
person in literature is evidence-based and it is estimated taking into account modern inquiries.

A. Kekilbayev is the bright representative of the Kazakh literature. So far as concerns the Kazakh prose
of 196080 years it is impossible to hold back Abish's works, his art level and a literary skill. As for works
of the writer will remain priceless heritage to a large number of generations on extents of centuries. Abish is
a writer who differs in the style and skill of the letter thereby being treasure and unforgettable spiritual herit-
age.

If to walk on stories of national literature, it is possible to notice a way of development of a story genre
and its advance from one step to another. It is known that the initial model of the art story in the Kazakh lit-
erature was for the first time formulated by Y. Altynsarin. Then in literature of 1920-30s the Kazakh stories
especially developed. Writers of this period have formulated model by means of display of a genre of the
story in the social phenomena and vital circumstances. The Kazakh stories excitingly described destiny
of the person, through stories the life situations comprehensively began to appear. A genre of stories with
a small volume and limited opportunities have turned facts of life into the art description in an image of the
person. It became big news, a big stride to the Kazakh writers. As B. Mailin, M. Auyezov, M. Musirepov we
read stories of such writers with huge interest to these days. Perhaps is the main reason for that artly —
esthetic power of works. It is necessary to have big literary skill to place many thoughts, the urgentquestions
of life in the small story. Unfortunately, it is impossible to represent the herocomprehensively, his various
opportunities in the short story. Difference of the story from the other genres consists in it.

The writer A. Kekilbayev is the master of a genre of the story. He raises topical issues of life in the sto-
ries, thereby differentiating own style in the analysis of an image of the person. The writer has made great
progress in descriptions social image of an era and forming worthy character of the person of that time.

In A. Kekilbayev's story of «A hungry wolf» the situation of the famous Kazakh composer Kurmangazy
going from captivity is described. The short story describes thoughts, feelings at that time when Kurmangazy
went on slopes of Ala Tau, his melancholy about the nature, a mood. In hard times, being far from the coun-
try the dombra was his companion. Having met the brown house on the way, Kurmangazy plays forge on the
dombra. The pleasant melody coming from a dombra has moved soul of inhabitants.

Kurmangazy — is a kyuyshi of people. Character of the composer is also high as well as his art. He has
endured a set of a pursuit in the life. The reason for that perhaps was height of his personality which was on-
ly interested by art.

The description of an artistic image of the character begins with representation of his external image.
In the story the writer not wholly describes an external image and Kupmangazy's features. The author stating
a plot of a situation describes appearance of Kurmangazy: «a wide, long black beard», «the reddened big
eyes», «hands as a shovel», «thumbs of dear person», «the big person», «the wrinkles which are increasing
in quantity every day, two lines on a temple, the drooped edges of lips». By means of the description it is
possible to notice unfair fight of the composer and his tired face in works. And the image of the old man
in the house is described as: «The gray-haired old man who wasn't beautiful in due time. The drooped tem-
ples, rare moustache, a thin beard gave a tired face to the old man. Apart from several wrinkles under eyes,
his face hasn't been captured by wrinkles. Always the brown eyes looking only forward, noticed nothing.
Sometimes he smiles in himself. There is a certain indifferent look is inherent for the person who has only
got up from long walking over the people. All his actions were unsympathetic. And passively drinks from
a drinking bowl. But he moves not much. And is sitting unmoved. Another person who has mustache sitting
next to him moves several times and reaches for a pillow from bird's feathers. And the moustached old man
hasn't moved. And reaches sitting directly for a drinking bowl which is offered by the daughter-in-law»
[2; 115]. Describing appearance of the host, the author also describes his life. Even if the image of the char-
acter «black moustaches» which quietly is swept not especially up listens to the story of a stranger from cap-
tivity, in works is described thus: «an open dewlap, the fitted under tunic from black felt, the skullcap indi-
cates that he isn't Kazakh from the village. I haven't opened also a mouth since this has come. And look
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fleet» [2; 120]. An image of the character reveals language indicators. The phrase «black moustache» in ap-
plication of the writer is a partial synecdoche which goes instead of whole. This way shows in the story that
the character didn't want to remove outside the internal secrets.

The type of the nature describing in art works carries different art freight. The mood of a stranger which
went finds harmony with the nature in the deserted road. And the nature old to lighten the mood to a stranger
which was released, has built the sun. The author describes this moment of harmonies of inner world of the
composer with the natural phenomena from positions of mood of the character thus: «recently there was
a rain. The nature which all summer was dusty and turned yellow because of the sun, became the dry field,
but a little planted trees and shrubs grew because of a rain. The wormwood which has almost sprawled
on the earth has again lifted the leaves. The mote which dried of a container yesterday has blossomed again
today. The ray of sunlight seems benevolent. Before cold November, the sun smiles to the people. Stranger
has approached the dombra and has sprawled nearby. The black mare sometimes breaks a grass. Stranger
bringing strong hands to a chin runs with the long, rigid fingers over a dense black beard. Then he has no-
ticed a cloud which passed across the boundless sky. At this moment he felt as if the whole world is under
his legs. The blue sky is spread worldwide and his edges seem very far. The mood of captive who was free
was good» [2; 145].

Even if the stranger was in a distance from the homeland, the dombra always was the company to him.
He did not often play on dombra, but at the moments when he was not in mood and far from the homeland,
it gave him force and persistence, replaced homesickness, and didn't allow lose hope, belief in life. And to
a putchik the beautiful type of weather and top of Mount Ala Tau were the cause of a raising of mood.
The high mountain helped to Kurmangazy's mood to come to light through a melody. The picturesque view
of the native place, each grass of yellow fall and life of the nature forced to think more and more deeply than
a stranger and have filled his soul with a melody. «Since the moment as he started way, he didn't look away
from the steppe. The melody which he never heard before was played. Not such fast and energetic melody as
the others in the past. Quiet, slow melody was tearing apart soul. Hard passes through bodies. Having in-
spected on the parties, he has noticed that the sun already sits down. He has noticed something in far.
Not to steam of what was that. Some of them were small, but some large. Under what he has noticed the blue
silhouette was seen. «Probably, it is the mountain. It must been — Ala Tau, — he thought so [2; 160].

Since the earliest childhood he has heard the poem «Hazret Alatau» which it was told very much.
He stared at high pick of mountain which never allowed to something or somebody reach it. The melody
of Ala Tau created during melancholy about the homeland made think the stranger. Having stopped in the
small village about three — four houses, the composer has begun to play the melody on dombra and at this
time inside of all listeners the feeling of love and care to the homeland has woken up.

A great success of Kazakh writers in 60—80s is their beautiful, figurative art language. Bright repre-
sentative of this period A. Kekilbayev was master of describing lively and presenting his thoughts artly.

The writer found the Kazakh words and phrases in accuracy to describe national character truthfully.
«Not such a sorrow as if a sharp nail has pierced to the softest place», «In such times when life breaks as
a nail scratching soul, it is possible to die also during a frost», «White snow in light day is similar to a rare
cloud, and in dark night to herd of horses in which there is an enemy», «The gray dombra a lives when dear
person’s iron fingers are onits strings», «The quiet melody which is tearing apart soul with a sad sound»
«The boundless steppe is beautiful. Also the grass is attractive, on which there didn't step the leg of the per-
son» and others. In an epithet of the story «The Bitter Truth Which Is Tearing Apart Soul» is very great val-
ue. He points to facts of composer’s life, describes a true picture of his life during the unfair power.
T. Alimkulov in the story «Blue Hawk» by using an epithet «the breast covered blue hoarfrost» shows diffi-
cult destiny of Akan.

The creative person tends only to the face of the creator. This falsity makes heavier the destiny of artist.
In Taken's story about artist’s life in the Kazakh literature «Tone of Seitek», the main character Seitek gets
to a pursuit and has been put in prison several times. The reason of creation melody by Seitek «Zaman — ai»
(Time) is described in the story of the writer «Tone of Seitek». Taken the describing Seytek, Abish telling
about Kurmangazy are people of art who could describe unfair life of that time and give force by using
dombra. Seytek and Kurmangazy are irreplaceable children of the people. Their works are the big phenome-
non in culture, art of the people for Kazakhs.

In Taken's story «Tone of Seitek», it is possible to be the witnessof Seitek’s difficult life, through
stories of the old man Saruar. Melodies by Seitek and his life which has become a legend among the people
were close is familiar to Darmen. When Darmen plays a melody by Seitek «Zaman-ay» (Time), «the strict,
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not pleasant old man's» heart will tremble and the tearcome on his face. The reason is according to times
when Saruar has together spent several days with Seytek. Saruar has met Seitek when he was 16 years old
and has learned art forge. Having escaped from Sakhalin prison, Seitek comes back to the native earth.
Having met different difficulties on the way, appearance of Seitek is described thus: «Appearance of the
strangerwas smoothly exhausted. But bright eyes remained furious» [3; 179]. Only the father of Saruar
understood the internal secret of the composer. The father of Saruar hasn't allowed make attempt over
the composer to strongly excited by the melody Konkak, and Seitek has taken awayto the village of Saruar.
The father's thought in this case was to give the chance to composer to stay for a while with them and ask
him to teach the art forge to his son.

According to historical data, Seitek had a lot of pursuit in his life, several times was in captivity and has
been deported to Sakhalin. According to historical data the composer has composed a melody which was
played by Darmen, in Sakhalin. The art critic A. Zhubanov writes about it thus: «1904 Seitek has composed
the well-known melody of «Zamanay» in Sakhalin. After that he has composed other melody «Aidaukui»
(Kui about the reference). From these two, especially sad is kui «Zamanay». The «Aidaukui» (Kui about
the reference) is sad too, but in it is possible to feel the sunrise moments. Because — this melody Seitek has
composed before he was going to run away. Here there is the ray of hope is more noticed in it» [4; 156].

Dombra — is a basis of spirit of the people. The melody which is played from dombra shows the life
and century people stories. The distinctive feature in works of Abish and Taken can be noticed in how they
beautifully state the art of kui. Both writers respected art of people and its traditional culture. They were
close with soul to art and have set the object to inform of its advantages to the people.

Writers that are close to art since the birth prove valuable works which take the main place in the Ka-
zakh prose. When writers state about the composer and about his art in the works, they not only describe
an image of the composer of that time, but also they pay attention to bitter facts of life of that era, by means
of a statement about some situations from the actor's life.

For writers is the lawful phenomenon to write about serious moments of artists’ life. Names of children
which remained in people’s heart, through songs, poems, music and big works, such as: Tattimbet, Ykylas,
Abay, Ybyray, Shokan, Birzhan, Akan, Makhambet, Kurmangazy, Sultanmakhmut appear in different liter-
ary genres and works of art of different level.

In the Kazakh prose, works of the writer D. Doszhanov are about different subjects, often give
an presentation about stories and the life of people, his heritage, traditions and culture.

The story «Composer Kayrauyk» by the writer D. Doszhanov is the work about property of the people
which tend to art. The short story is about art of kui.

In the story main issue is the competition of the Turkic composer with the famous composers of the
khan. The Turkic composer who couldn't repeat a melody of the chief composer of the palace loses fight.
Nobody dares to leave against five famous composers of the lord. At this moment a composer Kayruakgoes
to the middle of hall. The people look with doubt at the young man with worn-out trousers and old clothes.
The Lord Ilanshy Kadyrkhan having noticed worn-out clothes on the composer too, lost interest, and leaft
the hall. However, inner world and appearance of the composer were differ from each other. The composer
granted since the birth played the melody and none of five composers couldn't repeat his last notes, there
by all have lost their dombras. Having known about it, [lanshy Kadyrkhan gave the order and sent messenger
for the composer Kayruak. Thus from the simple composer Kayruak turned into the famous composer of the
city of Otyrar.

The lord in the story is a person who understands advantages of art. It can be noticed from short dia-
logues and actions of the lord. In D. Doszhanov's story an image of Kayruak is artly analyzed by means
of use of the writer’s imaginations.

Works of the bright writer D. Doszhanov aren't similar at each other. D. Doszhanov's works interest
readers the deep subjects, the fresh ideas despite what is the theme. Because of this, works of the writer never
lose the importance because of the relevance, the new representation and interesting plot. The writer always
discloses character of the person, his secrets which describe the character. Feature of the writer consists
in deep penetrations of soul of the person, researches of person’s character from all directions.

Certainly, it is necessary to have skills of the writer to choose the subject, think of that, analyze it
in imagine and translate this work of art. Only the true writer is capable to study the subject deeply from all
directions, to have skill of the writer. D. Doszhanov is a writer who has studied calligraphy from the different
parties. The writer has a lot of enclosed works and novelty in literature. Stories «Otyrar», «Farabi» about
secrets ancient stories of the Kazakh people, idea of his native earth, the historical novel «Silk Way»
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of Otyrar's culture, «Mukhtar's Way» of Auyezov's life in a pursuit, «the Mirror Abay» about life of Abay,
all this are invaluable works of the writer.

In the story of the writer «The person who has died a violent death» finds representation of life in sor-
row of the great Abay. Story is about the last days Abay’s life. Here the author generally uses sources of the
Russian, foreign documents. And in the story of «Magzhan’smurderers» the author states the last days
of akyn Magzhan’s life. The story is narrated about Magzhan's life during his difficult period. The story is
constructed in serial life of narrations and Magzhan's death. The image of Magzhan who worries about desti-
ny of the earth and the people is described as the respected person. During disorders about the future of the
people, he meets many difficulties on the way. He is executed under slander «The enemy of the people»
[5; 201]. The authorities from unfair time cut the way of akyn. But spirit of the akyn was high. High spirit
of the akyn, leaves to us his works of extents several years.

We find Magzhan's image in the short story as the civil personality, high mind, who isn't afraid of death
and a soul that loves art. Magzhan wasn't afraid of death, he was afraid of people who wanted to destroy his
art. He was convinced of what his contemporaries don't understand in art, don't respect him and don't worry
about the future of the people. Magzhan suffered from it. By means of the short story the author has perfectly
described unshakable will of the akyn, strong character who wasn't afraid of death. "Do you hear, it has
already signed the order on your death penalty and have set the seal.

— I am not afraid of death — Magzhanhas told by a quiet voice. — The true poetry, human spirit are
stated in each page of my book, in every line of my poems for a long time, in front of you there is the silhou-
ette, shape, the image sits only [5; 208].

The writer has early come to the writing art. In early works of the writer it is accurately felt realism
signs. And in the story of «Magzhan’s murderers» we notice gradually changing from realism to philosophy.
The beginning of the story about internal Magzhan's disorders, his mood from a fright of the thoughts force
us more deeply and to think excitingly. Magzhan’s high spirit is in his true death of descriptions is noticed.

In the story Magzhan compares himself to an extinct oven without fire. From early awakening he
thought that his body as an extinct oven, imagining an old chimney oven. Having been frightened from
words of his wife Zylikha: «Let meto bring firewood and I will set the fire», the akyn represents as if the end
of his body is warmed with every new firewood in an oven. It was a message about attempts in akyn's life.
About unfair actions in the future of akyn, the writer reports through his dreams. «I have dreamed about
the blue sea, his waves have reached to a door and have begun to rise. «If this reaches to our apartment, then
it will destroy house, and we still haven't paid for housing» having thought of that, he tried to direct water
back with his hands, but waves beat to them and rise above. When he has raised a palm over water, he has
felt bitter taste in a mouth. So, the writer foresees further life of the akyn in accuracy. In other situations
when the akyn had a hemorrhage of a brain and he was in the hospital, he has remembered the friend who
had had the same trouble, he has felt something with doubt. The writer thus describes a thought and internal
nervousness of Magzhan. By means of dreams and Magzhan's doubts, the writer foresees about unfair cases
in his life. Thereby shows power of the literary skill.

A number of works in which it is stated, deeply propagandized life of children, representatives of art,
historic figures of invaluable works who lived in every period 1960-80s increases [6]. Writers who have
artly described life of the Kazakh persons who have devoted life to the art have lifted the Kazakh literature
to high level.
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Character's destiny and art analysis

1

K.A. ToneybaeBa

Keiiinkep TaFabIpbl :KIHE KOPKEMIIK )KUHAKTAY

Makanana Kanamrep YCTaHBIMBI, KeHITKepAiH COMIATy epeKIIeTiKTepi kKaH-KaKThl capanaHraH. COHBIMEH
Oipre O6im KekinbaeTiH, TokeH OmiMKYIOBTBHIH, [ykeHOail J0C:)KaHOBTBIH ©3 OaFbITHIH alKbIHIAWTHIH,
CTWJIIH TaHBITATHIH IIBFApMAJIapbl FBUIBIMH TYpPFBIIA KapacThIpbUIFaH. Kazak Ipo3acklHIArsl ©Hep
aZlaMIapbIHBIH  00pa3bIH  JKacayAblH ©3iHAIK KbIpiapsl exmeneHred. 1960-80-xpuimapaarbl  KepKeM
npo3ajgarbl 00pa3fapiAblH COMAANYbl KEIIeHAI FBUIBIMH TY)XXBIPBIMIApMEH TaijganraH. Kamamrepieplix
IIBIFAPMALIBUIBIFBIHAAFB] JAPANIBIK Typalibl oleOMeTTaHyIIbI-FalIbIMAAPABIH HiKipiepi capanansl. Kepkem
00pa3/ibl )KMHAKTayFa BIKIAJ €TeTiH KOPKeMAIK oicTep, OeliHeney Kypanaapsl, aBTOPIIbIK YCTAaHbIM FbUIBIMU
Typreiia tangarad. CoHpaii-ak KalamrepiepaiH KOpKeMIiK-dCTEeTHKAIBIK i3[CHICTepi KeIIeHl TypFrblIaH
3epTTENreH.

Kinm ce30ep: mpo3a, KeHinmkepaiH COMIANybl, aBTOPABIH YCTAHBIMBL, MIBIFAPMAIIBUIGIK, JXa3YIIBIHBIH
KOPKEMJIIK dJIiCI.

K.A. ToneybaeBa

Cyab0a reposi M Xy/105;KeCTBEHHbII aHAJIU3

B crarbe paccMOTpeHBI KaTeropws CTHIIS IHCATelsl U mpoOiieMa M300paskeHUs! Tepos B XyI0XKECTBEHHOM
npousseneHny. Oco6oe BHIMaHUE YIEJICHO BOIIPOcaM CTUIISL M Tepost B pon3BeeHus X Abuma Kekmibaesa,
Takena Amumkynosa, Jlyken6as JlocxxaHoBa, MMEIOINX YHUKAIBHBINA aBTOPCKUH CTIb. OnpeneneHs! HHAN-
BUJ[yaJIbHbIE OCOOEHHOCTH CO3JaHUs NePCOHaXEH — JII0/Iel NCKycCcTBa B Ka3axckoii mpose. IIpoBeneH koMm-
IUIEKCHBIM aHaIN3 XyZ0)KECTBEHHBIX 00pa30B B XyxokecTBeHHOI npose 1960-80-x ronos. B paboTe yuTeHsl
MHEHHS YUEHBIX-TUTEPATYPOBEIOB, PACCMATPHBAIOIINX MPOSBICHNE HALIMOHAIBHON CaMOOBITHOCTH B TBOP-
yecTBe nucateneid. V3yueHsl Xy10)KeCTBEHHBIH METO MUcaTeNell, CpeCcTBa N300paskeHUsI, aBTOPCKasi MO3H-
IS TI0 OTHOIIEHHUIO K n300paxaeMoMy. Kpome Toro, mpeicTaBieH KOMIUIEKCHBINH aHAJIN3 3CTETHYECKUX MO-
HCKOB IHUcaTene.

Knrouegvie cnosa: 1po3a, 1/1306pa>1<eHI/Ie Treposi, aBTOpCKas MOo3ulus, TBOPYECTBO, XyIIO)KeCTBeHHbIﬁ CTUJIb
nucareis.
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Motus «ku/ooMana» B «CkBo3HOM Junum» JI. Yiaunkon

B craTtbe mpoBeneH CKpyIyIe3HbIH aHaN3 XyAOKECTBEHHBIX TEKCTOB, BXOIINIMX B KHUTY «CKBO3Has JH-
HHs». C y4eTOM HUMEIOIIUXCS B INTEPATypPOBEICHUH TEOPETHUECKUX TPYIOB IO TUPUUECKOH U Ppo3andecKoil
OUKJIM3AIUH aBTOP CTaThbU AETAIBHO HAa Pa3IMUHBIX YPOBHSIX BBIABISET IHKJIOOOPA3yIOIIyI0 (GYyHKITHIO
OCHOBHBIX MOTHBOB Ha CIO’KETHO-TEMAaTHYECKOM M JIEKCHIECKOM YpOBHSX. OOBEIUHSIONIM IIEHTPOM pac-
cka30B JltomMuiIBl YIINIKOH SBISIOTCS MOTHBBEI OOMaHa, IIPaBIbl, 3HAKOMCTBA U BCTpedr. OHHM peann3oBaHbl
B TEKCTAaX LMKJIA KaK Ha CIIOBECHOM, TaK M HA CHOXKETHOM YPOBHIX. AHaIU3 CTPYKTYpbl KHUIH [103BOJISIET
C/leNaTh BBIBOJL O KAHPOBOM MPHPO/IE KHUTH, KOTOPYIO MOKHO KIIAaCCH(HIIUPOBATh KaK THUECKUH ITUKIL.

Kniouesvie cnosa: wanp, snmueckuid nuki, JI. Ynuikas, croskeT, MOTHBBI 0OMaHa, MpaBabl, CTPYKTYPHbIHA
aHaIu3.

B nacrosmee Bpems IUKIN3aM OCMBICIIEHA KaK CaMOCTOsTeNbHAs podiemMa, MPeaCTaBIIIomas Teo-
pEeTHUYECKUH U HUCTOPUKO-TUTEPATYPHBIN MHTEPEC, MOCKOJIBKY MPOU3BENCHUA-IIUKIIBI B KIIACCHYECKON U CO-
BPEMEHHOHN JIUTEepaType — SBIEHHE JOCTAaTOYHO PaclpoCTpaHeHHOoe. borbinoe BHUMaHHE HCCIEAOBATENN
YACISIOT KaK UUKIn3anuu aupudeckux npoussenenuit (JLE. Jlsmuna, U.B. ®omenxo, JL.M. XapuroHosa),
tak u mukiIaM B ipo3e (H.H. Crapeiruna, A.C. SAnymkesnd, C.A. OMapraniesa).

s xaurorBopuecTBa JI.YIHIKOW 04EBUAHO CTPEMIICHHE aBTOPA MPH IMyOIHKAIIAN Psiia HOBBIX IPO-
W3BEJCHUH BKIIOYATh B OOMH COOPHUK (KHHUTY) HECKOJIBKO paHee OIyOJIMKOBaHHBIX Mpou3BeAeHuil. YacTto
MIPU 3TOM aBTOP cHaOXaeT HOBBIH COOPHUK OOIINM MPETUCTIOBHEM.

BaxxHbIM HaMm mpeacTaBiseTca U TO, YTO Bce, 6€3 NCKIIOYeHHS, IO JIePKUBAIOT ETFHOCTh KHUTH, CO-
CTaBJICHHOW M3 «pa3leioB», KOTOpPbIE, B CBOIO OuYepelb, BKIIOYAIOT B ceOsi oT ueThipex («TaiiHa KpoBM»)
1o cemHaauatH («JlopoxHslil anren») pacckazoB. Hanpumep, H. Anekcanapos B penensun Ha kHury Jlroa-
MUWIbl YIuikod numet: «J{ins Yiuikod BaXKeH He »KaHp paccKa3a KakK TaKOBOM, HE MPOCTOE COEAMHEHHUE
CaMOCTOSITETIFHBIX TEKCTOB, IYCTh JIa)Ke U CBA3aHHBIX TEMATUYECKH, 2 COOPHHK KakK IIeJI0e, B KOTOPOM BHYT-
PEHHSIS Pa3IpoOICHHOCT, — MPHHLUUINAIBHOE KauyecTBO, OTpaKalollee aBTOpcKoe BuaeHue. MHBIMU ciio-
BaMH, IleTIbHAsl KApTHHA MUpa pacnaliach Ha MHOKECTBO KJIOYKOB, HO 3Ta OCKOJIIOYHOCTb, (PparMeHTapHOCTh
1 €CTh TJIABHOE CBUIETEIBCTBO 00 aBTOPE, O €r0 CETOAHSIIIIHEM B3TIIsAae Ha Mup» [1].

Pa3BuBas MbICIL O IEIOCTHOCTH BCeX COOPHHKOB paccka3oB Jlroamuner Ymunkoid, [|. baBuiabckuit
MOJUYEPKUBAET: «YIHUIKas yrnopHa, kKak ¢openb. Jlioout Outh B onHYy TOuKy. Bee ee cOOpHMKH MOCTPOEHBI
TEeMAaTHIECKUM 00pa30M W MPOIIMTHI OOIIMMH JICHTMOTHBAMH M CKBO3HBIMH TepCOHaKaMm» [2]. JlaHHBIC
HaOJIoAeHNs IPUBENN HAC K HEOOXOAUMOCTH MOCTAaHOBKH BONPOCa O IMUKINYHOCTH Mpou3BeaeHuit Jlroamm-
JIb1 Y TUUKOH.

B kuury Jlrogmunsl Yiaunkoit «CKBO3HAs JUHUS» BOIUIA TPUHAANATH MPOW3BEICHUMN: IATh U3 HHUX
(«Inana», «bpat HOpouka», «Koner croxera», «SBneHue npupoab, «CUacTIMBBIA CIydai»), KOTOpPHIE
MPOHYMEPOBAHBI U MPEICTABISIIOT COOOH LMK ¢ 00LIel TIaBHOM reponMHell — MeajeHHo cTaperomeit JKe-
Hell, ¢unonorom mo mpodeccun, MaTephl0 JBOMX CHIHOBEH, JKEHIIWHONW MHJIOH, TOOpOil M JOBEPUYUBOM.
B pamkax cBoeii 00JibIIoN U NECTPOI ceMbH, B paMKax npodeccuu (uiaonora, B paMkax Kpyra 3HaKOMbIX U
Ipy3eil oHa cTajkuBaeTcsi ¢ oomManoM. Cnenyroniue BoceMb: «Bropoe nuio», «KeHIIMHBI pycckux cee-
HUi», «o-topuxey», «OpnoBel-CokonoBe», «3Bepby», «IlukoBas namay», «['omy0unk», «IlepnoBsiii cym» —
3TO BTOPOW LHWKI, BXOMANINA B NaHHYI0 KHUTY. Ero OTHOCHTENbHAas CaMOCTOSITENbHOCTH OIpeneisieTcs
Ha YPOBHE apXUTEKTOHWKH KHUTH, B OTJIABJICHMH KOTOPOW JAaHHBIE MPOW3BECHHS BBIACIEHBI B OTACIbHBINA
CIHMCOK C MHBIM, YeM IMPEbIAYIIHUE TISTh PACCKa30B, 0POPMIICHHEM — 3/1eCh HET HyMEpaIiH, 3aTO 3arjiaBus
OTUX BOCBMH TIPOM3BEICHUI NPUBOIATCSA ToN oOmei «mamkoiy — «Pacckase»y. Kpome Toro, cems
13 BOCBMH YK€ ObITH ommyOsmmkoBaHsl B 2004 romy B KHHTE 1Mo HazBaHueM «llro-topuxs: Poman, pacckassiy,
U elle ouH paccka3 — «BTopoe nuiio» — Obl1 0MyOJMKOBaH B OAHOMMEHHOM cOopHuke B 2002 roxy.

[Toutn Bce pacckasbl IMKJIA MOKHO Ha3BaTh MOBECTBOBAHHUEM O BCTpPEUYE WIIM 3HAKOMCTBE C KaKHUM-
00 YeI0BEKOM, HEPEIKO JaXKe ¢ HECKOJIBKUMH JIOAbMU. | TaBHBIM 00pazoM, 3TO BCTPEUYH U 3HAKOMCTBA,
TaK WM MHAYe MOBJHSBIIUE HA B3IJISIABI 1 MUPOBO33pEHHE TNIaBHBIX repoeB. Ho MOXXHO cka3aTh 0 TOM, YTO
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MoTuB «mku/obmaHay...

TJIaBHAs 3aJlaya aBTOpPa PacCcKa3oB — CAENaTh TaK, YTOOBI COCTOSIIACH BCTPEUa YUTATEIS C TEMH JIFOJIbMU, KO-
TOpbIe OCTaBHIIH clied B ero maMatu. OO0 3Tom roBoput u cama JI. Yiuukas B OIHOM W3 CBOMX MHTEPBBIO:
«...0 TOM, KaK pasHble JIOAM BOCXUTHTEIBHO DPA3IUYHBI, MPEKPACHBI M Y)KACHBI MO-pa3HOMY... Kyma TbI
HE TIOCMOTPHIIIb, BCIOAY YbS-TO COCEJICKas, APYKECKask MM He JIpyKecKas KU3Hb, TOJTHAS OYCHb MHTEPEC-
HBIX BEILEH».

Yacto BcTpeun 00yCIOBIMBAIOT HOBOE 3HAKOMCTBO, 1 IMEHHO Ha 3TOM 3aBSI3bIBACTCS M Pa3BSI3BIBAETCS
CIOXET KaKJIOTO pacckasza. YKe B IIepBOM pacckase IUKIIa OTMEUaeM TCHICHIINIO K PACIIUPSHHIO KpyTa 3Ha-
KOMCTB — B «JlMaHe» TiiaBHas TepOUHS 3HAKOMUTCS C MIPUEXABIINMHU OTABIXAaTh, B YHCIE KOTOPBIX AWpPHH,
KOTOpas CBOEW BBIIIyMaHHOW MCTOpHUEN MOBIUANA Aaxe Ha camoolieHKY JKenu. Emie 310 3HakoMcTBO ¢ Be-
poii, MaBHEW 3HAKOMOW AMPHUH, KOTOpas COBEPIIICHHO HEOXKHMIAHHO CTalla ee pa3o0iaunTensHuIei. B pac-
ckaze «bpar FOpouka» — 3T0 BcTpeua U 3HAKOMCTBO C I0HOW Hanel, KoTopast Toxke mokas3ajia CBOe yMEHUE
COBpATH «TaM, TJI¢ HAJO | TIe HE HAJ0». A 3aTeM BCTpeda ¢ ee MaTephio AHHONH HUKUTHYHO#, 32 KOTOPHIMHU
Y TIOCTIEAOBATIO pa30o0adeHue dTo 0e300MIHOM, Ha IEPBHIN B3I, HO HECYITICH B ceOe TSKENbBIC MOCe-
CTBHUS JETCKON JoKU. B TperbeM pacckaze 1ukna — «KoHeI ClokeTay 3HAKOMCTBA YK€ HET, 3aTO €CTh
BCTpeUa TJIABHOW TEPOUHH C €€ POJACTBCHHHKAMHU. JTO IUIeMsSHHHIA JIsis U TBOIOPOAHEIN Opar ApKajuid,
OKJICBEIIICHHBIN CBOCH ke pOACTBEHHUIIEH. B pacckase «SIBieHne mpupoIb» — BCTpeda cO 3HAKOMO OBIB-
IIeTO TMPENo/aBaTelii U HAYYHOTO PYKOBOJUTEINS TJIABHON TeporHn — AHHBI BeHnaMuHOBHBEI — Maieii.
B «CuactiauBoM citydae» — 3TO HETbIHA Psii 3HAKOMCTB M BCTPEY, KOTOPBIE TOXKE IMOBJIHSIN Ha 001I[ee MHPO-
BO33pEHHE TJIABHON T€POMHU B MOMBITKE aHAIHM3a MPOU3OLIeANIero ooMana. JTo 3HAKOMCTBO ¢ Murernem,
KOTOPBIH SIBIISUICS PEKUCCEPOM JIOKYMEHTAIBHOTO (PUIIbMa, U C CEMbBIO «Ia MU JKeHIIMHAMm» — Tamap,
Jlapoi, Asnautoi, OMmoi, Anrcor, AJTUHOM, a ri1aBHOe — ¢ JIiomoi.

B pacckaze «Btopoe nmuio» — BcTpeda IIaBHOTO Tepos CO CBOMMH POJCTBEHHHKAMH (TIYCTh Jaxe
JNAIBHUMH), B pe3yJbTaTe KOTOPOW pelianach MX CyAb0a OTHOCHTENHHO TOJMYYCHHS YacTH 3aBEUIaHMS.
B pacckase «KeHIUHBI pyCcCKUX CEeNEHUi — BCTpeda TPEX KECHIUH ¥ 3HAKOMCTBO JIBYX — OMMEI 1 Bepsl
(TpeThst — Mapro), Takxke U3MEHUBIINE CyIbObI T€POMHb, 0COOCHHO DMMBI, MOCKOJIBKY UMEHHO BCTpeYa
¢ Mapro, ee JaBHEll PUATEILHULIEH, TOMOIJIa €l IMarHOCTUPOBATh OMyXoJib. B «Il1o-topuxe» — 3HaKOM-
cTBO Jlumuu ¢ MHOCTpaAHIIEM, 32 KOTOPOTO OHA BITOCJICICTBHH BHIIILIA 3aMYX ¥ TEM CaMbIM BOILJIOTHIIA MEUTY
B PEATBHOCTh — y€XaJia KUTh 33 TPaHUIly. 3aTeM, B 3TOM K€ pacckase, — BCTpeya ¢ MOJPYrod U BOCIUTA-
TEIBHUIICH DMMON U ee Ho4uephio JIeHOH, MOBIUSABIIAS Ha BBEIBOJ TJIABHOW TepOWHU: «A BCe XKe s camast
yMHad...» [3; 165]. B «OpnoBeix-CokoI0BBIX» CHadajaa 3TO 3HAKOMCTBO CAMHX TJIaBHBIX TepOeB — AHApes
n Tanu, motoM 3HaKOMCTBO Tanu ¢ Butell, moToM — BCTpeya TIIaBHBIX T'€POEB CIYCTS OAMHHAIIATH JICT,
MO3BOJIMBIIAS PeaJbHO OIEHUTHh CBOWM OmHOKH. B «3Bepe» — BcTpeuwu riaBHOM reponHrn HuHBI ¢ KOTOM
(cuumaem HysCHbIM 00 2MOM HANUCAMDB, NOCKOJLKY MO YyeHmpanbHoulli 0bpas-cumeos. — JLIII.), 3atem —
C POJICTBEHHUKAMH Ha TIOMUHKAaX ¥ C MaTepPhl0 U MY>KEM BO CHE, B PE3yJIbTaTe KOTOPBIX Y TIABHON T€pOUHU
MTPOU30IILIA MTEPEOLICHKA )KU3HCHHBIX IICHHOCTEH.

B pacckaze «IlukoBas nama)» ONMCHIBAETCS OYEHb MHOTO BCTped, B OONBIIMHCTBE CBOEM CBI3aHHBIX
¢ MOOOBHBIMHU pOMaHaMH TIIaBHOM reponHr Myp. Ho B leHTpe moBeCTBOBaHUS TOJIBKO OJIHA BayKHAsi BCTpe-
ya — 3TO BCTpeva godepu Myp AHHBI C ee OBIBIIUM MyKeM MapekoM, KOTopasi TaKk:Ke MOBJICKIIA 3a COOO0M
MIEPEOIEHKY CMBICIIA KU3HU U TOCTAHOBKY BOMPOCA O 3HAYMMOCTH ONPEIENIEHHBIX JIOAEH B 3TOH JKU3HH.
A uMeHHO 0 Myp, KOTOpasi, XOTh M OblIIa MaTepbi0, HO HUKOTAA HE BRIpakayia CBOEH JIO0BU W 3a00THI HU
K JIoYepH, HU K BHyKaM, HH K TIpaBHyKaM, a TeM Oosee K 35Ti0. B «["ony04unke» — 3TO 3HAKOMCTBO U BCTpPE-
Ya MOXUJIoro npodeccopa-romocekcyanncra Hukonas PomanoBruda u roHOro CnaBbl, U3 KOTOPOTO MEPBBIM
XOTeJ BBUIETIUTH CBOE moAooue. Ho u3 BCero 3Toro HUUero He MOMyYHIIOCh, U CMBICIIA )KM3HH 1TOCIIe CMEPTH
HacTaBHUKa CraBa Tak u He Hamen. CiydaiiHas BCTpeua OKasajaach TYOUTEIBHOMN MO0 CBOMM ITOCIEICTBUSIM.
W, nakoHen, B mociieAHeM paccka3e KHUrM — «llepioBeIil cym» — 3HAaKOMCTBO C JDKEIIOTOPEIbIIAMHU
(910 TO, B UeM peanu3yeTcs TeMa O0OMaHa) M BCTpeya ¢ HUIIMMH U3 MOJ(BaJIa — TO, YTO MOBJIUSIIO HA MUPO-
BO33pEHHNE U MUPOBOCTIPUSTHE TJIABHOM repOrHH (B paccKase 3TO caM aBTOp B IETCKOM BO3pacCTe).

«CkBO3Has JIMHUS» TpPEIBApeHa aBTOPCKUM TIPEIUCIOBHEM, B KOTOPOM 3asIBICHO O TEME, KOTOpPas
SIBIISIETCS CKBO3HOM M pacKpbIBaeTcs B pacckazax: «lcropuu, coOpanubie B kKHUTe «CKBO3HASA JTHMHHS», Ka-
CaroTCs ATOM OTPOMHOM TeMHlI ... Jku» [3; 16]. Kpome Toro, aBTOp caMm ompeaemnseT Ieb HAMMCAHUS dTOH
KHUTH: «...TIpeJiaraeTcsi HeOobIoe XyI0KECTBEHHOE MCCIeI0BaHUE STON MpoOieMsbl (npobiemsl obmana
u nocu. — JILI11.), He mpeTeHayIolIee Ha MOJIHOE WK JaKe YaCTUYHOE ee paspeieHue» [3; 2].

B pasMmepeHHYI0 U CIIOKOWHYIO *KU3Hb OTABIXaromuX JXenu u ee ceiHa Camm (pacckas «J/luanay») BHe-
3aITHO BTOPTaeTcs IE0e CEMEMCTBO MAIIO3HAKOMBIX UM JIFOJIEH, C KOTOPBIMH UM TIPEACTOSIIO KUTh B OJTHOM
JoMe Bce JieTo. Takoe BMENIaTeNbCTBO «U3BHE» OBLIO HEOXKUIAHHO, HO BIIOCICJCTBUM TJIaBHAS T'€POUHS
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CAPYXHUIIACh C «OOJIBIION KPAacCUBOH KEHIIMHON C JILBUHOW TPUBOM PBIKUX BOJIOCY», KOTOPOW OKa3ajach
Aiipun Jlupwn.

B nmonarmx BedepHUX pa3roBopax TepouHs pacckasa Avipun Jlupu moBemana JXeHe UCTOpHIO CBOEH
«HEJIETKOW» >KM3HU — €Il B IOHOCTU rajajika Harajajia €il, 4YTo y Hee BCe HAUHETCS «TOJIBKO C IISITOrO».
Ho o yem nuta peds, Ha TOT MOMEHT OHa He TTOHMMana. MTak, McToprs HAaYMHAETCS: POANIIa TIEPBOTO pedeH-
Ka — a OH MEPTBBINA: «0OBUTHE ITyNOBUHBL. PeOCHOK MO mornbaert...». 31ech e, paccKa3biBas CBOIO UCTO-
puro, Aiipun 3apanee npenynpexnaaet: «[lanpuuk 3arau: moru® Mot nepsener... Issua...» [3; 17]. I[lotom
AlipuH pacckazana, Kak poania JouKy, Ha3zBana JuaHoi. Ho okaszanocsk, 4To u eif He cyap0a Oblia BEDKUTS.
3abonena cHavana cama AlpuH, motoM Jlmana. Y AeBOYKH OKa3anach aJljIeprus Ha aHTHOMOTHKH, KOTOPBIMHU
ee JICYWIH, U COOCTBEHHAsi MaTh OTpaBHJIA €¢ JIOMAIUHOMN JT030H MPOTUBOALIEPIeHHOT0 Tpernapara — ce-
JTyKCEHa.

B nBagnarte neT, mOXOpOHHUB ABYX AeTel, AMPUH «ydnIIach» KUTh JaJbIIe — BBIIIIA 3aMYXK 32 KOMIIO-
3UTOpa, KOTOPBIA OBLT cTapie ee Ha MATHAIIATh jeT. OT 3Toro Opaka POAMINCH MATbUYNKHU-OTH3HEIBI —
Cama u fkoB. Ho, kak y»e MOXHO OBLJIO MPEAIONI0KNTh, 1 OHU TOTUOIHM — B aBTOMOOMIILHOM KaTtacTpode
BMECTE C UX OTIIOM M COBEPIIEHHO HEmpaBonon00HO (00 3TOM roBOpUT cama AMpHH), B )KHBBIX OCTanach
TOJIBKO OHA OJiHAa. BOT M mpuIuio Bpems pa3rajaTh CMbICI CKa3aHHOTO aHIVIMHACKOW rajajJkol — poJuiics
MATHINA peOeHOK, JloHaNT, KOTOPOMY H CYKIIEHO OBLIIO BEDKUTh, — BEIb OH IISITHI.

Pacckaz «Koner croketay HauWHAETCs pa3AyMbsMU TpuAatumnsTwieTHell JKeHn o poJCTBCHHUKAX,
a TouHee O IUieMsHHUIE JIsute, KoTopas B CBOM TPHHA/ILATH JIET BIIOOMIIACH B OTIA CBOEH TPOIOPOIHOH ce-
CTpPBL. 37eCh U 3aBSI3BIBACTCS CIOKET — JISJIs MPUXOAUT K CBOEH aBoropoaHoi Tete XKene, a JKeHs, B CBOIO
ouepeb, MPUXOAUTCS JBOIOPOIHON CECTPOMl TOMY caMOMYy XYAOXHHUKY, MOKOPUBIIEMY CEpJlie IOHOH Jie-
BylIKU. M paccka3blBaeT BCIO UCTOPUIO UX B3aMMOOTHOIICHUHN C JA/1eH-Xy1I0KHUKOM. Peakiius riaBHOMU Te-
POWHHM MOHATHA — OHA B spocTH. JKeHs pemmiach moropoputh ¢ JISUITBKUHBIM BO3JTIOOJICHHBIM. Pa3roBop,
KOHEYHO, TIOJYYHIICS HEMPUATHBINA, B X0JIe KOTOPOTO BBIICHHIOCH, YTO JIFOOOBHUILY XYI0KHUKA TOXKE 30BYT
Jlsneii, HO il JayeKko He TPUHAANATH JIST ¥ YTO BCE YK€ JIaBHO 3HAIOT 00 3THUX OTHOIICHUIX (OTKy/Ia, BEpO-
SITHO, ¥ KOPHHA OOMaHa).

Kens Obima He pocTo 0OMaHyTa OOJBLHBIM BOOOPaKEHUEM TPOIOPOIHON TUIEMSIHHUIIBI, HO €IIE U OKa-
3aJ1ach B HEYIOOHOM ITOJIOKEHUU TIEPE]] TBOIOPOIHBIM OpaTOM — BCE-TaKH OHA OOBHHSLIA €TI0 B CEPhE3HBIX
Bemax. Temeps oHa xfana BuznuTa JIAIBKY UM, BBICIYIIAB OYEpPEAHbIE €€ M3JHMSIHMA, paccKa3ajia O TOM, YTO
3HaeT BCIo mpaBy. JIoKb B 3TOM pacckase TOXxe AeTcKas, Kak U B pacckaze «bpat KOpoukay», HO yxe ompe-
JICIICHHO O0Jiee KECTOKasl, MOXO0XKasi Ha JI0Kb B3POCIBIX, KOTOPBIE BCET/Ia HE MPOYb 3aIICCTH OYECPEIHYIO
WHTPHUTY IPOCTO TaK, YTOOBI M103a0aBUTHCSI.

«SIBneHne mpupoOABD — JIOXKb YETBEpTast — IPO MOA3UI0. ABTOp 3apaHee HACTPOWI HAc Ha TO, O YEM
OyJeT UATH pevb B 3TOM pacckase, KTO OKa3ajcs OOMaHyThIM U KTO oOMaHIIUKoM. Kak ¥ B mpeapIayImx
pacckasax, HA4MHAJIOCh BCE COBEPIICHHO 0€300MIHO: CO CIy4yailHOrO 3HAKOMCTBA (3aTeM MEPepOCIIeTo
B Ipyx0y) mokuion mpodeccopiin AHHbI BeHHaMMHOBHBI M MOJIOAON AeByiikd Mamu. AuHa Benunamu-
HOBHA 4MTaia Maie CTHUXH, WHOT/A Jaxe, ObIBalio, CBOM, KOTOphle Mara ImpuiIieKHO 3amichiBaia B TET-
paab. Tak mpoaODKAIOCh OKOJIO TOTYTOa, TOKa MOXKWIYI0 Mpodeccoplry He YBe3nH B OOJBHUILY C TshKe-
NeHmrM cepaedHbIM pucTynoM. Ha gerBeproe nocemenne Maira y3HaeT, 4To 6a0yIika ee HOUblo ymepJa.
IIponun moxopoHsl, 0T AHHBI BeHnaMHMHOBHBI OCTajIach NMaMsiATh U TETpajab ¢ ee cTuxamu. Ha copokoBoi
JICHb TOCIIE TIOXOPOH, KOTaa JApy3bs U Koyuiern AHHBI BeHnaMUHOBHBI cOOpaliich Ha TOMUHKH, Mara, me-
pecuiInBas CBOIO 3aCTEHYUBOCTh U CKOBAaHHOCTb, NMPUHSJIACH YUTATh CTUXH, KOTOPBIC CUMTaia IPOU3BEC-
HusiMA AHHbI BennamuHoBHBI. beiBias acnupanTka AHHbI BeHMaMUHOBHBI, yke noxkwias JKeHs, 3aBeia
pasroBop ¢ Marreii u 00bsICHUIIA €H, YTO Ha caMOM JieJie 3T0 He cTuxu AHHBI BennamuaoBHbL. U TyT Mara
MOHSIa, KaK TIYMO OHA BBITIIAJIEA TIEpe]l BCeMHU dTUMHU JII0AMU. Bompocom o ToM, 3aueM MoKumasi, HHTEN-
JUreHTHas npodeccopiia AHHa BeHnaMIHOBHA BbIJaia CTUXH BEJMKHX MOATOB 3a CBOM, 3a/1a1ach u JKeHs,
Kor/a yke muia gomoii: «Moxer ObiTh, AHHE BeHnmaMnHOBHE 3aX0TENOCh XOTh €AMHOXBI B KU3HU OIILY-
TUTb TO, YTO MEPEKUBACT U BEIUKUHN MOAT...» [3; 67].

CrnemyeT OTMETHTD, YTO €CIIH B PEABIAYIINX IPOaHATH3MPOBAHHBIX paccKa3ax TiaBHas reponHs JKeHs
cama OKa3bIBaeTcss 0OMaHYTOM, TO B 9TOM pacckasze y)ke, CTaB HAMHOTO CTapile U MyJIpee, OHa CTAaHOBUTCS
«pa3obnaunTenemM» oOMaHa M, KpOME TOTO, YK€ COBCEM TO-IPYyroMy Ha Hero pearupyeT. ['oBops o Inku
B 9TOM PACCKa3€, MOXHO CKa3aTh, UTO 3[IECh OHA Y>KE€ TUIMYHO MY>KCKasi — 3TO CO3HATEIbHAs UTPa, MUCTU-
(dbukamms, XyI0)KeCTBEHHBIA aKT, MPOAYMAaHHBIN U pa3pirpaHHblii AHHOW BenmamumHoBHONW. A Mara oka3a-
JIach €ro HEBOJIBLHON yUaCTHULICH.
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Hy u, HakoHell, JIOXb MATas — YKCTasi, KaK U CICNOBANIO OXHJATh, IPaBJia, B pacckaze «CUacTIIMBEII
ciy4aity. [loB3pocieBmiei, OpocuBIel akaIeMUUECKyI0 HayKy (2 IMEHHO HEIONMHMCAHHYI0 MOHOTpadwio u
HE3alUIIEHHYI0 TOKTOPCKYIO TUCCEpTAINio) W yIieAmedl paboTaTh Ha TeneBuieHHne JKeHe MOCTYIHIOo
MPEIJIOKCHUE HAIMCaTh CIICHAPHHA IS JOKYMEHTAIBHOrO (pribMa mpo pycckux mpocTtuTyTok B IlIBeiira-
pum.

IlepBas BcTpeua U pa3roBop C najiiei xeHmuHo — Tamap u3 XapbkoBa — OKa3aJlUCh J1OCTATOYHO
nHTepecHbiMU. OHa paccka3ana JKeHe MCTOpUIO CBOSH JKW3HU: OTEI] — KallMTaH, MOTUOMINI MpH B3pHIBS
Ha cygaHe B CeBacTomnose, MaTh BBINIUIA 3aMY3K 3a JPYroTo, a OH OKa3aJcs caJucT — W3 JoMa yIuia, Korja en
He OBLJIO eIre W YeTHIPHAMIATH. 31eCh Hamnla cede JKeHnxa, MBeHapckoro 6ankupa. JKens nmocmemmia ei
MMOCOYYBCTBOBATh, U TEM CaMbIM MOJBHIIIA Tamap Ha emie OOJBIIYI0 OTKPOBEHHOCTh. B pesyiprare 3TOTO
oKazaock, 4To oHa BoBce «He Tamap, a 3una. U He n3 XapbkoBa, a u3 3aBoJickoro ropoaa Py6exxnoe Xapb-
KOBCKO# 00JIacTH, ¢ XMM3aBOjJa, ¥ Mama Oblla HE 30JI0TO, a pabodas ¢ IMPOW3BOJCTBA, MBIOIIAS MaThb-
oamHOYKA...» [3; 78]. Ilorom — Jlaga, Asmuta u3 Purn, Omma n3 Caparosa, Anuca n3 BomxoBa n AnmHa
n3 Tammuaaa. U y BceX — 0/IHA U Ta e MCTOPUS: TMana-MOpsSK, OTYMM-U3BEPT, HECOCTOSBIIASACS CBaIn0a
B Poccun, xxenux-0ankup u noxapyra Jlroma w3 MocCKBBI, y KOTOPOH BCE Tak XOPOIIO CIOXKHIOCH, Ternepb
renbio JKeHn ObUTo TO3HAKOMUTHCS € 3TOH camoit JItomgoit 13 MOCKBEIL.

Ucropus Jlroaer okazanack OTIIMYHOW OT BCEX OCTAIBHBIX: MPUIMYHAS CEMbs, JeAylIKa mpodeccop,
MOYTEHHBIC POJIUTENIM, HET U3HACUIIOBAHUS B JICTCTBE, MHCTUTYT C OTIMYHMEM, CUACTIUBBIA Opak ¢ OIHO-
KYPCHHKOM, BbIE3]] Ha paboTy 3a rpaHuily. Myx yIien K MyX4YHHE, HEpBHBIN CPhIB — IMOTepsia padoTy,
MOIIJIa B CTPUNITH3. A TIOTOM BCTpeTHIIa AJIBI0, B 00IIEM, YCTPOHIIA KU3Hb yIa4HO. A B IbSHOW OTKPOBEH-
HOCTH BCE TIEPEBEPHYIIOCH TIOYTH C TOYHOCTHIO JI0 HA000pOT. B camoM Haualie riiaBHast TepOUHS BOCTIPUHH-
MaeT B MPHUHINIE KaK HEBUHHYIO, OE3BICXOJHYIO H TIYIYIO JIOXKb PacCKa3bl CEMH MaIINX XEHIIUH, OKa-
3aBIIMXCA (SIKOOBI HE 1O COOCTBEHHOM BOJIE) 3a rpaHuilei. Ha camoM mene y CBEpXHCTOPHH, KOTOPYIO pac-
CKa3bIBAIM BCE JICBYIIKH, OKa3aJoCh, €CTh «X03sika» — Jltoma u3 Mocksbl (Ha camoMm jeine 3o0s u3 Tyibr).
B utore 3TOT fenieBbIii 0OMaH Ha MOBEPKY OKa3bIBACTCS KPUCTATHHO YHCTOM MPABIIOM.

Kak yxe 6pU10 0TMEUEHO, peakius TJIaBHOW TePOMHH Ha JIOKb M 0OMaH pa3Has — TO OHA BEPUT BO BCE
HeObUHIIEI («/{nanay, «KoHell croxkeTay), TO cTapaTebHO IMBITACTCS aHATH3UPOBATh 3TO BpaHbe (B pacckase
«CyacTiMBBIi citydail»), TO OKa3bIBaeTCsl HEBOJIBHOM pa3oOiaauuTenbHULEH Uyxoi Jku («SIBieHue mpupo-
IIBI») WA TIPOCTO cMeeTcsl Hal Hel (paccka3 «bpart FOpoukay).

Janee paccMoTpuM pacckasbl, KOTOpbIe ObITH BKIIOYCHBI B KHUTY 2005 roga, HO ObUTH OITyOJIMKOBAHBI
aBTopoM panee (B 2004 romy). Ciexyer OTMETHTD, YTO TeMa OOMaHa B ATHX paccKasax, 3asBIICHHAs B Ipe-
JICTIOBUU aBTOPOM KaK CKBO3HAs B COOpPHHKE, HE SIBJISETCS IEHTpalbHOU. [IpruMedaTensHO, 4TO 3Ty 4acTh
«CKBO3HOI TMHUI» HAYMHAET paccka3 «BTopoe mumo», KoTopblil ObUT BKIIIOYEH B MMyOIUKAIIMIO TIPOU3BE/IE-
Huit B 2002 roxy mox oOmyM HazBaHueM «BTopoe murioy.

«Btopoe nuio» — pacckas o Baosile EBrennn HukonaeBrude, KOTOPHIN MUIIET 3aBEIAHUEC U HE MOXKET
OTIPEZIeNTUTCS ¢ HAacIeIHUKOM. Bea mpobiema M3NUIIHEH MMOJ03PUTEIHHOCTH 3aKIII0Yanach B CIieludpuKe
€ro MpeXKHel AeATeNbHOCTH — paHblle OH paboTan mpokypopoMm. Ho, okazaBmIch Ha BEpXyIIKE BIACTH,
«OH KPETIKO 3aJlyMaJiCsl — W OCTaHOBWICSA. He To 4To ero JIMYHBIN OMBIT, a KaK OyJATO KaKaas KJIeTKa MOo3ra
Y KPOBH BOIMIJIa — OCTAaHOBHCH! 1 OH OTCTYIMII Ha MIar, MPOIYyCTHI BIEpear ce0sl OJHOTO YMHUITY, TOTOMY
YTO BpOJE Kak OOHApYyXHWIIach cepedHas 0oie3Hbr — KctaTu. W ctanm oH BTOphIM JmiioM. Kak myapo ato
obu10! Bee mepBble Jmia, Bce 10 €MHOTO, CTOPENIA CUHUM TUTAMEHEM, KTO Ha 4eM, 1o OOJIbIIeH YacTH U HU
Ha 4yeM, a OH, CO CBOEH BTOPOU poIIbI0, OTCUAECICA, U TIpoHeco» [3; 96].

[Iperenayromux Ha OTPOMHOE HACIIEJCTBO MPOKYpPOpa «BTOPOTO TUIAHA» OKA3aJoCh JBEHAALATH Yelo-
BEK, HO HU OJIHOTO W3 HUX JIOCTOWHBIM OH HE CUMTaNI. VICIIONHEHUS 3aBeIaHus TOJITo KIaTh HE MPHUIILIOCH
— Bckope EBrennii iBaHOBHY CKOHYAJICS, PUYEM THXO M COBEPIICHHO HEOXHUIAHHO. A 3aBeliaHue ObLIO
«KOPOTKHM, KaK KHHKaJIbHBIN ynap. Bce cBoe MMyIecTBo, IBMKMMOE W HEABM)KAMOE, OH 3aBEIaj CBOEMY
wieMssHHUKY Ko3noBy Anekcanapy MBaHOBUYY I1€JIeBO — Ha OPTaHHU3AIMIO U COAEpKaHHe cO0aubero Mmpu-
ota» [3; 118].

M cHoBa oOMaH: cHadayia OOMAaHBIBAJIM TPECTAPENIOro Oorada POJCTBEHHHKH (C IENBI0 OTXBATUTH
OOJIBIITYIO YacTh UMYIIECTBA), a B UTOTe OH 00MaHys X oxkumaanms. Ho ooman EBrenus MBanoBwua omnpene-
JICHHO 00JIee KECTOKUH, B CpaBHEHHUU ¢ 0€300M THOM JI0KBI0 OTPOMHOT'0 KOJIMYECTBA POJACTBEHHUKOB.

«OKeHIMHBI PYCCKUX CEJICHUI» — TPH )KEHCKHE CyAbObI B OHOM ucTopun. Bnosa Bepa, pa3seacHHas
Mapro u T060BHMIA «II0 cTaTycy» Omma. JleiicTBue pacckasa mpomcxoaut B Hpio-Mopke, Kyma maBHO
smurpupoBani Bepa u Mapro, u kyga OMMa mpuexajia B KOMaHIUpOBKY. Bepa u Mapro cranm JapyxuTh
TOJBKO TOCTIE AMUTpanuu, a OMMa ¢ Mapro apyxunu, koraa Mapro xuna B CoBerckoM Coroze. Beex ux
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o0bennHsACT HeyAauHas, HECJIOKHUBILASACS JTUYHAs >kM3Hb. HOo Kakgas M3 HUX B XOJe ACUCTBUS paccKasza
OTCTaWBaeT CBOE MPABO Ha CUACThE M yOEXKIaeT He CTONBKO MOAPYT, CKOJIBKO cedsl B MPaBHIBHOCTU CJIO-
JKUBIIIEHCS CUTyallud U CBOETO BBIOOpa. Tak, HampuUMep, OIMHCHIBAET CBOETO JKEHATOTO TFOOOBHHKA DMMa:
«OH TIOTPACAIOLINI, U HE BayKHO, IbSHBIN, TPE3BbIM. OH — TO, YTO HYXHO Kax10# xkeHmuHe» [3; 122].

Tpu >KeHIHUHBI, TPU Pa3HbIE CYyABOBI B OJHOM IMPOCTPAaHCTBE B OAHO Bpems. O KU B pedd TepOHHb
TPY/IHO TOBOPHTH, TaK KaK pa3o0iiadeHus] B UTOTE HE MPOUCXOAUT. UUTATENh TOIBKO MOXKET JIOTaAbIBATHCS
0 TOM, TJIe TEPOMHH CcoNraiy, a rae HeT. Ho, TeM He MeHee, MOXHO CAeNaTh BBIBOA, YTO JaKE €CIU JIOKDb U
uMella MECTO B paccKazax IepouHb, TO Obljla OHa HalelieHa Ha OJHO — Ui YKPAalleHHs, BO3MOXKHO,
HE OYeHb CIOXKUBIIEHCS )XU3HU. JI0KD Kak CclieACTBHE HeyAaBIIeHcs TI00OBU MIIH BOBCE €€ OTCYTCTBUSL.

Croxer pacckaza «L{to-ropuxe» npoct: Jlunus, TaBHas TepOUHS paccKka3a, MeuTaeT yexaTh 3a TPaHuIly
W BBIATH 3aMyX 3a MHOCTpaHIa. Hadano HCIIOMHEHHIO 3aBETHOrO XellaHWs ObuIo mojoxkeHo: «K KoHIy
TPETHETO JHS U3 BHICTABOYHOTO MABMIIbOHA BBIIIET 3arOpeiblii MOTHEHBKUIA MY>KIHHA, OKPYKEHHBIH TOHKAM
CUSHUEM, U CeII psaoM ¢ Hei» [3; 135].

Teneps npeAcToAI0 HHOCTpaHIA K cebe pacmoyokuTb. Tak kak ocoOoi kpacorort Jluans He BeIgemns-
Jlach W 3aBJIeUb €ro ObUIO HE YeM, B XOJ MOIIEI CaMblii HeCIIPaBeAJIMBBIN, HO TAPaHTHPYIOLUINK OJIaronpHsIT-
HBII ncxo Metox — obman. [locie HemonTroro BpeMeHn 3HakoMCTBa JIuans mo3Baia ero B rocTd, MPUTOTO-
BUJIACh TIIATEIBHO: «H MIPUBPATh HEMHOTO MPHIUIOCH, 1a0bl yAUBUTH: «CandeTka — B KOJIbLE cepeOpsHOM,
Ha BUWJIKE — MoHOrpamma Hemenkas. O-o! Iotnueckuit mpudr, Kadp. Jla, Kpuctuna Pynre, most 6alymika
3 Purn. Kprctuna Pyare — 6abymka Ovmmun KapinoBHbl. 3HaueHus He uMmeeT» [3; 142].

Kpome TorO, B pacckasze aBTOp OMHCHIBAET emle OAWH OOMaH, HO MEHee 3HAYUTENBHBIA IS CIOXKEeTa.
['maBHast repowHs W ee MOJApyra W BOCHHTATeNbHUIA OMuiaus KaplioBHa THIATENBHO CKPBIBAIOT MPABIY
0 CBOEM MPOILIOM. DTO HE IEHTPATbHOE B IIOBECTBOBAHNH, HO, BO3MOYKHO, IMEHHO 3TO Ka4eCTBO U IIOMOTJIO
BBDKUTE M OMuun Kapiosre, u Jluauu 1OCTHYH CBOEH 3aBETHOM MedTHl. ABTOp HaAMEKaeT Ha TO, UTO JIOXKb,
nake 0e300uaHas, BCe-TaKu MOXKET HE TOJBKO HECTH B cebe oTpuLaTelIbHOE, HO M OKA3bIBACTCS MOJIE3HON
B HEKOTOPBIX CUTyaIusax. MeuTa cObuTack — HacTal JieHb, Korja Jluaus xkynuina OWieT Ha Toe3]l U yexala
*UTh K MapTtury B L{topux. JIoxxs B 3TOM pacckaze He ISl yKpalleHHs )KU3HH, a KaK MyTh UCKaHUsS COOCT-
BEHHOTO «1», KaK CpeJCTBO MPHOMIKEHUS K CBOEH 3aBeTHON MeuTe. B mpuniumne 6e300uaHas 10Kb, BO UM
CBOEro COOCTBEHHOTO CUACTHS.

Hwuuero He mpenBemano Tpareauu B OTHONICHUAX CTyAeHYeCKOH mapel Tann CokosioBod u AHzapes
OpioBa (pacckas «OpiioBbI-COKOJIOBEIY). OHU TTO3HAKOMHIIUCH HAa BCTYIUTENBHBIX 9K3aMEHAX B HHCTHTYT U
OoJnblle HE paccTaBaUCh — HE Pa3OlUINCh JaKe MOcie HECKOJIbKUX abopToB, Aake HA0OOPOT, BBILLIN
M3 9TOW cepun Tperpaj cruoueHHbIMH. CoOupainch BMecTe TOCTyNmaTh B acmupaHTypy. Kak Bapyr,
10 OKOHYAaHUU WHCTHUTYTA, BBLICHIIOCH, YTO MECTO B aCHHPAHType OJHO, a PYKOBOAHTEIh MpPEAnodes Obl
octaBUTh AHIpes. C 5TOro U HA4anoch.

AHJpeli cian BCTyNHUTEIbHBIC 3K3aMEHBI B acUpanTypy, TaHs odopMuiack Ha paObOTy B aKajeMuye-
CKHMI MHCTHUTYT, CIeNaja odepeaHou abopt u cobOpamachk Ha for. Ilepex atim nomanu 3aseienne B 3AIC.
Ho neny »T0 He momoro. 3arauBiascs obuna TaHu Jqana Xo[a: yexaB Ha IOT, OHa OOJjbllie HE BEpHYJACh
Kk Auzpero CokonoBy. «B creayromuii pa3 OHM BCTPETWINCH Yepe3 OAWHHAAIATH JIET, Ha KPHIMCKOM Oepery,
B TOM JK€ MECTe, KyJa npue3kannd B oHocTu» [3; 181]. ¥V kaxmoro yxe Oblia CBOS CEMbSI — y HETO J[0Yb,
Yy Hee — CBHIHOBBA-OM3Hebl. U Teneps y)ke HU4ero Hemb3sl ObUIO BEPHYTh, a X0Tenock. I mymnas o6uaa Tanu
cTajia HeTPEOAOIMMBIM OapbepoM. AHIIpel, KOTOPBIH BEpHII B MX BEYHYIO JIOO0Bb, OblT 0OMaHyT. [ 1aBHas
TepOUHS 3TOr0 paccka3a — TaHs — CBOMM HEOOAYMaHHBIM HOCTYIKOM, CMBICI KOTOPOTO 3aKIIOYaJICs
B oOMaHe, pa3pymmia cBoe cuacThe. M 3To y)ke HUKaK Helb3s CPaBHUTH C OOMaHOM pajyl yKpaIleHHUs JKHU3-
HU. V3-32 01HOTO YenoBeKa MOCTpaialiy ABOE.

B pacckaze «3Bepb» Yiuikas CTaBUT MpoOIeMy OAMHOYECTBA YeNOBeKa, MPpobIeMy HETOHUMAaHUs Me-
XKy JojibMu. B kBapTupe rinaBHoi repouHrn HuHBI HEMMOHATHO OTKyZAa MosABseTcs KOT. [IprueM K xo3siike
KBapTUPHI OTHOIICHHE y HErO OJHO3HAYHOE — IIpaBa Ha HAXOXKJIEHHE B KBAPTHUPE y HEro Takoe ke, KaKk U
y Hee camoil. Uepes o0pa3 KoTa OHa MMOKa3bIBAET 03100JCHHOCTh CTOPOH. Pa3Bsi3Ka M CMBICI 3TOT0 pacckasa
packphIBalOTCSA B KOHIlE, Yepe3 cOH HUHEBI, ocie KOTOpOoro oHa MOHWMAET, YTO HY)XHO OBUIO TIPOCTO TO-
JIPYroMy CMOTPETh Ha XH3Hb M HE BUACTH B MOCTYNKAX APYTHUX JIIOJEH TOIBKO «TEMHBIE CTOPOHB. Tema
oOMaHa B MOATEKCTE — HABEPHsKA, INIABHOW TepOMHE HE pa3 MPHUXOIWIOCH MpHOeraTh K 0OMaHy, Kak K
CPEACTBY COCIMHEHHUS IBYX Pa3HBIX JIIOJCH — MaTepH U MyXKa.

Pacckas «I[lukoBas qama» — ucropus cTapymkda Myp. OHa )KHBET BMECTE CO CBOCH JT0YEPhIO0, M3BECT-
HBIM nipoteccopom, AHHoN DenopoBHOit, BHyukoil Karteit u npaBHykamu Jlenoit u ['pumeid. Yiuikas 3Ha-
KOMHT Hac cHayalla CO CBOEH repomHeil Myp, a 3aTeM CIEAYIOT CTPaHHUIBI, NOCBSIIEHHBIE €€ MOJOIOCTH
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Y 3pEIIOCTH, JOTOTHICMbIE BOCIIOMHHAHUSAMU €€ ouepu U camoii Myp (TIpHeM peTpOCTICKIINY B KOMIIO3H-
MU paccKasa).

Bce BocrmomuHaHus mpectapenoi (B MPOIUIOM KpacaBuIlkl) Myp CBOAMIINCH K OJHOMY — HHU O 4eM,
KpOMe CBOUX 0€3yMHBIX POMaHOB, OHa He BcriomMuHana. Kpome Toro, Myp crana mpuuuHON pa3Boja cOOCT-
BEHHOMU JIouepH, MPUYEM Yy OBIBIIIETO 35T OCTANMCH HE CaMble Jy4IIHe O Hel BOCIIOMUHAHUS: «...HACTOSIIICE
9yJ0, KaK MMPOKIIATHE TIPeBpaIiaeTcs B OrarocioBeHne. JTo 4yI0BUIIE, TeHUH sron3ma, [TukoBas nama, Bcex
YHUUTOXUJIA, BCEX MOXOpoHUIa...» [3; 227].

Camo nHazBanue «llukoBast mamay cpa3y HaABOJIUT Ha acCOIMAIMU C POKOBOH JKCHIIMHOH. Tak M ecTh,
B MonoiocT Myp Oblla OYeHb KpacuBa, UMeENa BIIACTh HAJ MY>KYMHAMH, Bela OypHYIO CBETCKYIO JKH3Hb,
B CTapOCTH — OECKOHEYHbIE BOCTIOMHUHAHHS WU MOJHOE PAaBHOAYIIHE K OKPY)KAIOIIUM. A eIle jKeJIaHHe Io-
BeleBaTh W JIOOWBAaThCS HWCIIOJNIHEHUS Bcex Kampu3oB. Crapymka Myp cTpaliHee «ITHUKOBOW JTaMbD»
A.C. [lymkuHa: yHIKas C1a0bIX, KPOTKUX, JOOPHIX, TEIIAT OHA CBOE BIIACTOIOOWE, KaPU3HUYIACT, IPHUBE-
peAHnYaeT, paBHOAYIIHAS K COOCTBEHHBIM [ETSIM, BHyKam, XUBET TONBKO I ceOs. Jlrommuia Yiwmkas
KpaifHeMy 3rou3My CTapoy >KECHIIMHE TPOTHBOIIOCTABIIACT JIFOJICH, TIOJTHBIX UCTHHHOMW JIFOOOBEIO U TEPIICHHEM.

B pacckaze «['ony0unK» aBTOp aKTyalH3UPYET «3AMPETHYIO» TEMY TOMOCEKCYallbHOU JIF0OBU. DTO HUC-
TOpHSI TPOTATEIHbHOW MYKCKOW J0O0BH. Hukomnait PoMaHOBWY, MATHIACCATHIICTHHNA Tpodeccop aHTHUIHOU
¢unocodum, momagaeT B KapAHOJIOTHYECKOE OT/ICIICHHUE TOPOACKON OOJBHHUIIBI, TJIe BCTpEeUYaeT «OJIeTHOBO-
JIOCOTO OTPOKA, CHJICBIIIETO B OETHEBOW U BBITIISIBIBABIINYN M3-32 MATCPUHCKOHN CIIMHBI OENIEHIIIIM JTOOMKOM
CO CBETJILIMU IIETOYKAMH Y OCHOBaHHS OpOBEi», M KOTOPHIH «cpasuil mpodeccopa B caMoe ero OOJbHOE
1 opouHoe cepaue» [3; 233]. 3aBeTHas MeuTa npodeccopa — «BBIPACTUTH ceOe BO3MOOJICHHOr0» — 00e-
IaJjia UCTIOTHUTHCA. 3/IECh U MPOSBIISIETCS BCsSl TyOUTENbHAS CHIIa 00MaHa MOXKIIOTo mpodeccopa: mocie ero
cmeptr Craa ocraicsi 6e3 «IyTEBOJMTEINS», H 3TO 0KA3aI0Ch JUIsl HEro ryouTenbHbIM (haktopoM. Tema ry-
OuTeabHON JIOOBH M, KaK CICACTBUE, I'YOUTEIbHON DKM PACKPBIBACTCS B OTOM paccKaze YJIUIIKOM, oOHa-
YKAIOIIEM I'PEXOBHOCTh U MPOTUBOECTECTBEHHOCTH JIIOOOBHOTO UYBCTBA MEKIY MYKUYUHAMU.

«ITeproBsIii Cym» — TpHU 3MU30/1a U3 TAJICKOTO JICTCTBA TE€POUHH, ACTCTBA, B KOTOPOM OBLIa eIIle JKHUBa
e€ mMama («Mmas MOS MaMO4Kay, KaKk HaspiBaja €€ TOorJa YeTHIPEXJICTHSSI TepowHs). B crokneiee,
crpamHoe Bpemst 30-X TOZOB, 0 KOTOPOM CBHIETEILCTBYET KpoBaBo-KpacHas mmppa XXX, Tpu mecsaTkH,
MPOYUTAHHBIC MAJICHBKOM JCBOYKOM KaK «Xa-Xa-xay, B CTOJIb CTPAITHOE BPeMs Mama JCBOYKH rOTOBA BCEM
Y BCeTJia MPUHTH Ha TIOMOIIb. TeMa oOMaHa MPOCIEKUBAETCS TOIBKO B OJHOM AIH30/I€ — IEPIIOBBIA CYII
TOJIBKO JIeTajb, MPOMEIbKHYBIIAs Ha 3a7HeM Iiane. He 3agymMbiBasich, MaMa Opocuiach IOMOTaTh M JKETIO-
ropensiaM. B To BpeMs kak cocell 10 KOMMYHAIBHON KBapTHUPE 3aXJIOMHYJ CBOIO JIBEPh, HE JKeJasi BMEIIIH-
BaThCs, MaMa CIeIIniIa coOpaTh s MOCTPAJaBIINX XOTh KaKMe-TO BEIIM M, KOHEYHO K€, HAaKOPMHUTh Oe-
HYIO KEHIIIHY, OCTABIIYIOCS ¢ CEMbei 06€3 KpoBa, 6e3 IeHeT, IEPJIOBBIM CYIIOM. Y3HaB, 4TO OblIa 0OMaHyTa
MOIIICHHUIICH, MPUXBATUBIICH ¢ cO00I1 KOBEp cocela, OHA JIMIIL UCKPEHHE CMEETCSI HaJl CBOCH HaUBHOCTBIO.
B Heilt Her 00Ukl Ha mojaei. Tema kU B pacckase MPUCYTCTBYET, HO, Kak OBbLIO 3asBJICHO HAMU B Hayalle
aHaJlM3a paccKa3oB, OHA HE IIEHTpaIbHasl.

Ecnu roBOpuTh 0 €IMHCTBE HA YPOBHE MOTHBA, TO 3/IeCh HEOOXOIMMO 3aMETHUTh, YTO B JINTEPATYpPOBE-
JICHUH MOTHBBI MOTYT BBICTYMATh JTUOO KaK aCHEeKT OTACIbHBIX MPOU3BEICHHIA WU ITUKJIOB, B KAYEeCTBE 3BE-
Ha WX MOCTPOCHHS, TUOO KaK JOCTOSHHE BCETO TBOPYECTBA MHCATENS U JaXKe LEJIBIX JKaHPOB, HAIIPAaBICHHH,
JUTEPATYPHBIX 310X, BCEMUPHOM TUTEpATYpHl Kak TakoBoi. OIMH U3 BBIIETICHHBIX HAMH MOTHBOB NIEPEKITH-
KaeTCs CO CKBO3HOW TEMOW KHHUTH. DTO MOTHB OOMaHa M MOTHB TpaB/Ibl (WM pa300JadueHus JDKH) BCEX pac-
CKa30B MEPEKIMKASTCS CO CKBO3HOM TEMOW B paccka3ax. B mecsatu U3 TpuHaIIaTH paccka3oB cOOpHUKA MPH-
CYTCTBYET JIEKCHYECKHI YpOBEHb peau3alliil MOTHBAa OOMaHa. DTO CIOBAa 0OOMAH, JI0OXCb, XUMPOCHb, He-
npaeoa, epaHve N IPYrue CIoBa U UX Pa3IudHbIC (POPMEI.

CroBo «obMaH» u ero QopMbl (0OMaHwuya, ooManyr, oOMaHyIa, 0OMAHLIBANACH, OOMAHLIGAMD,
0bMmanHo, 0OMaHymb) BCTPEUAIOTCS: B aBTOPCKOM TIPEIUCIOBUH HAa KHHUTY (YEThIpE pasza), M0 OJHOMY pasy
B pacckazax «SIBneHme mpuponsl», «CUHacTiIHMBBEIA ciydai», «Btopoe mumoy», «llio-topuxsy, «OpioBbI-
CoxoitoBbI», «3Bephb», «IlepioBsiii cymm» u ABa pa3a B pacckasze «[lukoBas qamay.

C1ioBO «J10%KB» U €ro QOpMBI (orcu, adicey, aAcyHbl, I2ym, JJICUBble) BCTPEUAIOTCS B paccKazax B Clie-
JYIOIIIEM KOJIMYECTBE: CEMb pa3 B PELIEH3UU Ha KHUTY, IEBATh — B aBTOPCKOM INPEAUCIOBHH, U 110 OJHOMY
pasy B pacckazax «CuacTimBBINA citydait», «Bropoe muro» u «IlukoBas mamay. CioBo «BpaHbe» U ero (hop-
MBI (8paHbe, 8pamv, PATLHO20 (UCKYCCMEA), 8PANd, 3a8PAGUAsCs, 8PYM, 6PYUWKA) U CHHOHUMEI (HO003pU-
MenbHO, HOOO3PEHUE, 3aN0003PUMb, OKIEeEEUWyM, Henpasoonod0OHO U Ip.) — YeThIpe pa3a B MPEAUCIOBHH,
necsith — B pacckase «bpar IOpouka» u onma pa3 B pacckaze «l{ro-topuxs». CI0BO «XUTPOCTH» U €r0
($OPMBI (XUmpoyMHbILL, XUMPWBIL, XUMPAs, YXUMPAACH, XUMPOBAMa, Xumpums, Xumpetl, YXumpuiacs) BCTpe-
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qalTcs IO TPU pasa B MPEOUCIOBHHM U pacckaze «Llro-topuxp», Mo ABa pasa B pacckazax «OpioBbI-
CokomoBB», «BTOpoe muio», «3Beph» U 10 OJHOMY pa3y B pacckaszax «CuacTiuBhIA ciaydait» u «l[IukoBas
Iamay.

MotuB npaBasl (B HEKOTOPBIX paccKa3ax MepexoAslnii B MOTUB pa3o0aueHus JDKK) B paccKa3ax Tak-
K€ BBIpaXKaeTcs S3bIKOBBIMU cpencTBaMu. Hampumep, ¢hopMa ciioBa «MCTHHA» — UCHMUHHAA BCTPEUALTCS B
pacckaze «bpar FOpouka» ogmn pa3, B pacckaze «[lukoBas nmama» — nBa pasza, a B «[ omyOumke» —
Tpu paza. CaMo clOBO «IpaBaa» u ero GopMbl (npasouso, npagoussie) BCTPEUAlOTC B pacCcKazax B TAKOM
KOJIMYECTBE: TMATh pa3 B pacckaze <«OKeHIWHBI pPYyCCKMX CeNieHWi», MO dYeThlpe CJIoBa B paccKazax
«bpat IOpouka» 1 «CyacTiauBslil cirydai», TpH pa3a B pacckase «KoHel croxkeTa», o ABa — B MPEAUCIIO-
BHHM W B pacckazax «/[nanay», «Btopoe muro», «3Bepb», «I omybunky, «llo-topuxsy. 1 mo ogaomy pazy —
B pacckaszax «SBnenune npupoas» «OpiaoBb-CokoI0BE, «IlepmoBeiii Cym».

W3 n3noxeHHOro BbIIE OYEBHIHO CIEAYIOIIEe: HE BO BCEX paccKaszax MPHCYTCTBYET JIEKCHUECKUI
YPOBEHb peanu3aiyuyd MOTHBa oOMaHa U Joku. Ho abcomoTHO BO BeeX pacckazax cOOpHHKA ecTh CIIOBa, pea-
JU3YIOLINE MOTHUB TPaBAbl KaK MPOTHUBOMOCTABICHUE MOTUBY oOMaHa. M3 3TOro MOXHO clienaThb BBIBOJ, YTO
Jake €CTIM B paccKka3ax He BCTPedaeTcs JIEKCHYECKOTO psijia, pean3yIoiero MOTHB U TeMy OOMaHa, MOKHO
TOBOPHUTH O TOM, YTO MOTHUB YIIIe] B MOATEKCT, KaK 3TO MPOUCXOIUT B pacckazax «[ omyoumk», «Koner cro-
xeTa» U «KeHIMHBI pycckux cenenuity. Ho, TeM He MeHee, TeMa 3THX paccKa3oB, Kak M JPYTrUX paccKa3oB
cOOpHUKA, — TaKXKe JIOXKb (LICHTpaIbHas WA HET).

Hamu otmedeHo, yTo aBTOp ymoTpeOisieT cloBa 0OMaH, 10 b WU 6paHbe B paccKazaX, UCXONs W3
MIPUYUHBI, HCTOKOB U IIeJiei 3Toro sBieHus. g dero pycckue npoctutyTku B llIBeiinapun npumaymMbIBaioT
Takue MabIOHHBIC M HEM300peTaTenbHbIe HCTOPHH (paccka3d «CUacTIMBBIA CITydaii»), TOYeMy KpacaBHWIIa,
yke u 0e3 TOro HaJeneHHas COBEpLIeHHO ¢eeprueckoil Onorpadueii, npuayMbIBacT cede )KU3HEHHYIO Tpa-
TeaI0, KOTOPOH y Hee HUKOrnma He Obuto (AMpuH B pacckase «JlmaHay), modemMy HEKpacuBas, HO yMHas
JKEHIIIMHA, MEUTAIOIIas BRIUTH 3aMyX 3a MHOCTpPaHIA, OPTaHU30BBIBACT IUKAPHBINA Y)KUH, KOTOPHI HUKAK
He coueTraeTcs ¢ ee OenHbIM xuibeM (Jluaus B pacckase «L{io-topuxb») u T.4.7 [loToMy 4TO 3TO BEIHYKACH-
HBbIE Mepbl, HE 3aBUCSAIINE OT XKEJIaHWH CaMUX Te€POEB, a TOJNBKO OT OKPYXAromed MX JeHCTBUTEIHHOCTH.
3TO CBOEro poja crnocod 3alIUThl OT YTHETAIOMIHNX OOCTOATENBCTB, 3TO MOXKET ObITh MOTUBHUPOBAHO HEIO-
BOJIBCTBOM JKH3HBIO M HAIEJICHO Ha €€ yKpallleHHe, HO aBTOp HasbIBaeT 3T0 oomaHom. Ecnum mpuymHa u
LIETb OTOTO SBJICHUS 3aKII0YAIOTCS B KOPBICTHBIX 3aMBICIIaX YEIOBEKa — KaK B MCTOPUH C 3aBEIIaHHEM B
pacckaze «BTopoe nuio», ¢ 6epeMeHHOCTBIO B 3aMy>kecTBOM TaHH B pacckaze «OproBbl-COKOJIIOBBD) WK C
BOPOBCTBOM TaK Ha3bIBAEMBIX ITOTOPENBIEB B pacckase «llepmoBrlii cym», TO aBTOp 0003HAYAET 3TO CIOBOM
n02icw. Tlonér Heynep>kuMon IeTcKol (aHTa3uu — WHaye 3a4eM coceickas JeBouka HameHbka, coBepiieH-
HO PaBHOAYIIIHO PacCcKa3bIBAIOIAsi HEBEPOATHBIE, HO MPABANBEIE UCTOPHH, TaK BAOXHOBEHHO MPUIYMBIBACT
JIOCTOBEPHYIO U MPO3andHyI0 Menodb (pacckas «bpat KOpouxkay)? Ilo aBTopy, 3T0 HE 0OMaH M JIOXKE, a MPO-
cToe 6e3001IHOE 8paHbe.

Mactep kopoTkoro pacckaza — JI. Yiuikas TATOTEET B CBOEM TBOPYECTBE K HUKIWYHOCTU. Ee mpous-
BEJICHUS 4acTO OObEIUHAIOTCS B equHCTBa. Mccnenys pacckassl JI. Yiauuko#, o0beIMHEHHBIE OOIUM 3aria-
BrueM «CKBO3HAS JIMHUS, MBI MIPUIILUTH K CICIYIOIIMM BBIBOJAaM. TpHHAIIATH pacCKa30B MO/ OOIIUM 3aria-
BueM «CKBO3HAasl JTMHUSA» — 3TO MPO3aWdeCKUil UK, KOTOPOMY MIPEANOCIaHbl aBTOPCKasi aHHOTAIHA,
urparomas 00beIUHSIONIYIO POJlb, U TPEANCIOBHE, B KOTOPOM aBTOp OTOBAapHBAET CBOE CTPEMJICHHE AATh
XYIO0XXECTBEHHOE pa3pelieHNe 3asiBI€HHOW CKBO3HOI TeMBI PacCKa30B.

LenocTHOCTh aHATH3UPYEMOI'0 HAMH LWKJA paccka3oB JIFOIMUIIBI YIMLKOW ONpeaessieTcsl CKBO3HOM
TeMoi oOMaHa, Joki. He MeHee BaskHYIO IMKIIO00pa3yIOIIyIo pojib B aHATM3UPYEMBIX pacckazax JI. Ymum-
KO HWrpaeT M MOTHB «BCTPEYM M 3HAKOMCTBa». B KaXXIIOM paccka3e NHKIa 3TOT MOTHB pEau3yercs,
KaK CJIIOBECHO, TaK U CIOXKeTHO. Ecim peanuszannio MoTHBa 0OMaHa M MpaBabl B paccKa3ax Mbl aHAJTM3UPOBa-
T Ha JIEKCHYECKOM ypPOBHE, TO MOTHB BCTPEYH M 3HAKOMCTBA MBI IIPEJCTABHM Ha YPOBHE pealln3allii €ro
B ciokeTe. OObEeIMHSIONNM LIEHTPOM paccka3oB JIIOAMIIIBI YIUIKON ABIsSETCS MOTUB OOMaHa M TPAaBIbI,
3HAKOMCTBA U CBSI3aHHBII C HUIM MOTHB BCTPEYH.
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JI. YaunkasaublH « CKBO3Hasi TMHUSI»-IAFbI «OTIPiK/ajagay» cedenrepi

Makarnana «CKBO3Has JIMHHS» KiTaOblHa CHII3UIICH KOPKEM MOTIHIEpre MYKHST Tajjgay KacajraH. ABTOp
JIMPUKANIBIK KOHE MPO3avKalbIK LUKICHY OOMbIHIIA doneOueTTanyqa 6ap TEOpHUsIIBIK eHOCKTepal Hazapra
ajla OTBIPHII, erXKeH-Ter kel TYpill AeHreiife Herisri ceOenTepAiH IUKIKYPYIIBl (QYHKIMACHH CIOKETTIiK-
TaKBIPBINTHIK JKOHE JICKCHUKAJIBIK JIeHreiine anbIkraiapl. Jloqmuna YianunkassHbIH oHTiMeNepiHiH OipikTipymri
OpTaNbIFbl peTiHJAe ajaay, UIBIHABIK, TAHBICY MEH Ke3zuecy cebentepi Oosbin TabbuIazpl. Onap MOTIHHIH
aypI3IIa JICHreIiK HUKIIHIC e, CIOKETTIK JAeHrediHae Ae kysere acblpburrad. KiTanTelH KYpbUIBIMABIK
TaJIIaHybl SMUKAIBIK LUK PETiHIE )KIKTeyre MyYMKIHIK OEpeTiH KiTalTbIH jKaHPJBIK TAOUFATBIHBIH LICIIIMiH
KaObu1ayFa JKaFiall TyFbI3a/ibl.

Kinm ce3dep: xaHp, STHKANBIK, UK, cebert, JI. Yiuikast, CroxkeT, oTipik, IIBIHIBIK ceOenTepi, KYPBUTBIMIIBIK
Tanay.

L.R. Shevlyakova
Motif of «lies/deception» to «Through line» by L. Ulitskaya

The article gives a rigorous analysis of literary texts included in the book «Through-line». Drawing on theo-
retical writings on poetry and prose cyclization the author details at the various levels reveals cycle-formative
of the function of the main motives in their thematic and lexical levels of implementation. Integrity of
the analyzed series of stories Ludmila Ulitskaya is determined by the recurrent theme of deceit and lies.
Important cycle-formative element is and motivic structure works. Unifying center stories Ludmila Ulitskaya
is the motif of deception and truth, experience and the associated motif of the meeting. These motives are re-
alized in the texts as verbal and narrative levels. Analysis of the structure of the book allows to make a con-
clusion about the genre nature of the book that can be classified as the epic cycle.

Keywords: jenre, epic cycle, motive, L. Ulitskaya, plot, motives of deceit, truth, structural analysis.
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«®oyscoH cara» 3nocbl MeH «KoObLIaHABI 0ATHIP» KbIPbIHAAFBI
HeKe-Maxa00aT TaKbIPbIObI

«DoyrcoH caray mMen «KoObutaH bl GaTHIP» JKBIPBI TePMaH TEKTi XalbIKTap MEH Ka3akK XaJKbIHBIH YSKIIIIK
CHIIATKA M€ 3MOCTHIK JKbIpJIapbl OOJIBIN caHanaabsl. Makayia aBropnapbl OyaaH OypbIHFbI 3epTTEYJIepAe OHIIA
Kem ce3 Oonma KoiimaraH oifengep oOpa3blH TiNre THEK eTeAi e, ONapAbl CalBICThIpa 3epTTeiii.
Exi nacrannars! sfieiniep Meii KoFraMIbIK OPHEI TYPFBICBIHAH OOJICHIH, HEMECE aJiall skap, KopMal aHa 00JTysl
TYPFBICHIHAH OOJICHIH Oopi A€ TaMama coMIanraH oOpasmap OOJIBIN, OKBIPMAHABI e€pikci3 e3iHe Oaypaiinbl.
Exi xpIpmarsr ofienep oOpasbl apachkl COHIIA mIajiFaid, Oip-OipiHe MyJae yKcaMaiThIH TeHI3 MOACHHETI MeH
caxapa MOJIEHMETI asChIH[Aa COMJaja Typca 1ia, OJIapAbIH TIpIILTIK jKaFfaifbl Heri3iHeH yKcac, ojlap ajblll
TYJIFasIbl OATHIPIApABbIH TAaCACHIHAA XKYPreH HO3IK NMEeHAe PETiHJIe TOMEHETEeK JeN Kapalbll, KYH 0oiynaH,
KO0Ip KOpy/AeH KYTbUIa aIManibl.

Kinm ce30ep: amOCTHIK XBbIp, alienaep oopassl, «DoyscoH cara», OaTbIpibIK 3moctap, «KoObutane» O0aThIp
JIACTaHBbl, KEHINKEePIIK CalbICTBIPY.

Iepmangap 6.3.n. 3amMaHHaH OypbiHFEI XX FacblpJaH Ka3ipri xbUl caHaydblH [V FaceipbiHa meiiH
banteik TeHi3i MeH CKaHIWHABUS OHIpiHAC OMip CypreH, Tili, MOJCHHETI, CauT-IoCcTypi Oip-OipiHe >KaKbIH
KEJICTIH VITTapAbIH OpTaK aTaybl OO, OYJI KaysM OipTanail YITTHI €3 ilIiHe KaMTHIBI 11a, oap KeHiH
Eypona KypibIFbIHBIH OpTa OedniriHe Kapaii 6ipTe-0ipTe KOHbIC aynapaabl. OnapIslH TUT YHAI-eypomna Tingep
XKyHeci apsiH TapMarblHa jkaTaabl. byl Kayeim OepTiHre AediH e3lepiH TepMaH el aTaMaraH, api e3aepiH
«Oip TyTac YITHBI3» JeN T¢ KapaMaraH. YJTTapAblH YIipe KOHBIC ayJdapyhl 3aMaHBIHIAa TepMaH TEKTi
XaJBIKTap IMIIHEH CKaHAWHABUSIIBIKTAp, aFBUIIBIHAAD, BHUPHCCYPSHAAp, HEMIicTep nepOec YIT peTiHme
Oeminin mweiragsl. by mMakanaza ocsl KaybIMAap JKallbUlaik repMaH TEKT1 XaJbIKTap Jien aTanansl. [ epman
TEKT1 XaJBIKTapIbIH YOKUINIK CHUIATKa M€ SIOCTHIK XKbIpnapeiHaH «beond »xeIpb», «XunpaeOpany skailist
KBIPEIY, « HUOETyHT Kalibl )KbIpE», «DOYIICOH cara XbIphl», «HHOPT cara *KbeIpbIH» atayra 60manbl. Meiti
«beon¢ xpipeiHmare» Oac keiinkep beondTiH KapTaiiFaH IIarblHIA CEMCEpiH CepT ycTam OT INAIAThIH
anpIn alimahkapMeH aiikackaH IaKTarbl alOBIHZIBI Ja a3anThl OecifHeci OOJIChIH, Hemece «XuibacOpaH
JKaMIIbI KBIPBIHAAFEDy OKeJIi-0anansl XubAeOpaHIThIH JKEKIe-)KEKKEe TyCeperi KacipeTTi 3apbl 0OJICHIH, HE
«HubenyHr xaiiipl KbIpbIHAAFBD) KPUMXUIIBAAHBIH, CYHTEH JKITITi YIIIH eIl ajfaH Ke3iHAeri MyHFa TOJbI
KEK JKBIPBI 00JICHIH, U «DOoysIcoH caranarbl» Tajnak O0osraH belneHXuIbATHIH KOJIBIHAH KeNreH 0ap aMaliabl
iCTel, oI ajFaH Ke3iHAeTr! TOJKYJIBl KOHUI-KYHi, TinTi, «HuopT caramarel»y kol OykapagaH IIBIKKAH «3aH
aTKapyms KpuMXniba oTOACHIHBIH ©PTENiN KeTKEHAETI asHBIITHI TpareIusuIbIK Xajbl O0JICHIH — 0opi-
Oopine Eypomamarbsl TepMaH TEKTiI YATTApAbIH CHIPJIBI J1a CHUKBIPJIBI TEHI3 MOJEHHETIHEH Oi3re KeTKeH
KepkeM Oerijep OOJbII caHaTa bl

Kazak xankpl — Tapuxbl y3aK yiIT OoxymeH Oipre, ChIpJIBI Aa FaKaWbII JKBIPAYIBIK IOCTYPIi
JKaJIFaCTBIPFaH KeIIMeHAl YaTTapAasH Oipi. Kazak XankelHza op Typiii TakbIpbIITAFbl, 9p TYPJIi >KaHPAAFbI
OipHele XY3I€H acTaM MUKANIbIK JKOHE JTUPHUKAIBIK JacTaHnap O6ap, Oy gactangap Ka3ak aybl3 oAeOHeTiHIH
€H JKOFapFhl ©peciHe YOKUIAIK eTeli. bymapaslH ImIiHAE epeKIne Ko3re TYCETiHI OaThIPIBIK 3MOCTap MEH
XKBIpJIap, an O0aTBIPIBIK AMOCTAPIBIH imiHae «AnmaMeicy, «KoObumanne», «Kambap 6ateipy, «Ep Tapreiny,
«ApKanbIK», TaFbl 0acKa yOKIUIZIK CHMATTaFbl JacTaHzap ecentenedi. Melm «AJmaMbIiC» JacTaHBIHAAFHI
AnmnaMeic IeH KanMak XxaHbl KapamaHHBIH OeTre-0eT mraifkachbIHIarsl sKapKplIIaraH Kapy-Kapak OOJICHIH,
Hemece «KoObutaHap! 6aTeip» nacTaHbIHIaFsl KoObUTaHAB! OaTHIPIBIH KapyblH OMHATa MaiaHfa IIBIFBIII,
Tanai Kypbll OiJIeKTi JKEHiN, CYIy >KapFa KOJDKETKI3TeH Ke3Jeri calTaHaTThl coTTepi OoichiH, He «Kambap
Oatbip» mactanbiHIarbl KamOapabiH TokcaH yimi Oeityas OykapaHbl Oip e3i acelpail anFaH Ke3aeri KeHial
makraps! 00s1ceH, U0 «Ep TaprbIH» HacTaHBIHAAFB! KYINTI XAyl JKEHIM, aybIp >kapansl OonraH Tapreiara
OMAaChI3JBIK JKacaraH py OacbUlapAblH OHBI HMEH Jajara JKalfbl3 TacTaraH Ke3leri KalHaraH Keri MeH
BI3FapJIIbl OeiiHeci OOJICHIH, HeMece «APKANIBIK OaThIp» JacTaHBIHAAFbl APKAIBIKTBIH aKCYHEKTEpIiH 30PIIbIK-
30MOBUIBIFBI CAJIAPbIHAH aybIp a3all TapTKaH Oeiya3 XalbIKTBIH €HCECIH KOTepy >KOJBIHIAFHI JIAbUIIaFaH
alalfbIFbl MEH KalTmac Kahcapiblrbl OOJICBIH — 0opi-0opi Je Ka3akK XaJIKbIHBIH €XKeNrl caxapa
MO/ICHUETiHEH 0i3re )KeTKEH KOPKEM Jie TaHFayKablIIl JKIrepiIikTep e ecenTeneIi.
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«®doyrncoH cara» anocsl...

Batbipnbik qactaHaapipl ce3 eTKeHIE, 0aThlp MEH KapChl )KaFbIHBIH KUSH-KECKI IMAHKAChl €PiKCi3 ecKe
keneni. Jlece me, Oyr Makana repMaH TEKTI XaJIBIKTap MEH Ka3aK XaJKBIHBIH OaTBIPJIBIK JaCTAHIAPBIH CHIIIK
OOHMBIHIIIA CaNBICTHIpA 3epTTEyne, OaThIpaap MEH OaTBIPIBIKTHI eMec, KaiiTa OChIFaH KaTBICTBI MaMaHAAp
epeKIle KeHUT 0ere KoiiMaraH — odifeniep oOpa3biHa Oaca Ha3ap ayAapbLialbl, COHIAl-aK OHbI OATBIPIIBIK
JacTaHJapasl TaHYABIH Tarbl Oip ambIIMaraH KbIpbl Jen Kapaiiapl. ['epMaH TEeKTI XalmbIKTap MEH Ka3ak
XAIKBIHBIH OATBIPIIBIK JaCTaHIAPHI aca Kel, COHABIKTaH 013 Oy apama «Doyncon cara» MeH «KoObImaHb!
0aThIp» JacTaHBIH Tangay OOBEKTICI eTill ajambl3fa, TyHMenehneH Tyilenelal KepceTy MKOJIbIMEH, TCHi3
MOJICHHETI MEH caxapa MOJICHHMETI asChIHIa eMip CYpreH, opi COM TYIIFallbl Kac OaThIpiapiblH TacachlHAa
KaJIBIll KOWFaH CYIy Ja HA3IK oHeniepiiH TarabIp-TaJailbIHAAaFel YJIKEH YKCACTBHIKTAp MEH OOoMarisl
MapBIKTAP.IbI CHIFBIM/IAM IS KOPCeTyre KYJIIIBIHAMBI3.

«Doyncon caray MeH «KoObLIaHIBI» JKEKe-)KEKe TepMaH TEKTi XalbIKTap MEH Ka3aK XaJKbIHBIH
YOKUIIIIK CHUTNaTKa We €H TaHBIMall JacTaHAAaphl OOJBIN, OCHI caylajila eHOSKTEHINl KYPreH MaMmaHaap MEH
OyECKOMIapABIH OJ1 JacTaHAapbl OIMMEHTIHI KeM Je KeM, Jece NIe alTap OWBIMBI3ABIH epici OOyl VIIiH,
€H Oyelli €Ki JTACTAHHBIH KbhICKAIlla Ma3MYHBIH TAHBICTHIPHIN oTeMi3. «DoyncoH cara ) bIpblHAa» DoyincoH
oyneti MeH JXKyuc oyneTi apachiHIAFbl achbUT Ka3blHaFa KiM K0Ka OOJIYBI KOJBIHAAFEl KUSH-KECKI Kypec -
KHCCa €Till ajJbIHAIBl Ja, OJap OYyJETTEP OpPTACHIHAAFHI KIpIIIKCi3 MaxabaT NeH CYPKUS OIIICHIiTIKTCH
TyBIHJIAFaH IIHEJICHICTI yakuranap Tizoekrene Oasnmanansl. XKeipna DoyrncoH oyneTiHEH MIBIKKAH OaTbip
Curopn Kyuc oyneriHe KeMEKTecim, OT mamaTeiH aiinahapasl enTipin, acbul OAaHNBIKTHI ajbll LIBIFAIbI,
OipaK OHBIH HHETI OY3BUIBIN, Oyl OalIbIKKa MOHTI ©31 Me OoNlyFa yphIHaABI, codTim Curopa OYpHIHFHI
FaIIBIFBI byIeHXmIbansl TacTaHab! eTil, JKyuc oyneTiHiH cyiry Kel3sl — ['yapyHMeH yiiineHemi. A Tanak
Oonran Bynnenxuibna e ainyra OEKuIi, O alnyaH TYpJli cypkus aaicrieH ['yapynHiH aracel — KyHHapamen
yineHemi, keiin oHbI Kaipan cansin Curoparsl entipreni. Ockinan coH bymmeHxwmibnaHbeH arackl Fyramap
matmacel — Attuna (Exin matmra) JKywnc oymeTiHIH achll Ka3bIHACHIH KOJIFa Tycipyre ypbiHaapl. Curopn
OJITCHHEH KeiliH ATttuna ['yApyHIBI 30pIBIKIICH 9ieN eTil anajibl, COHIal-aK achblUl Ka3blHara ue 0oy YIIiH
Kynnaps! kacTaHasikiieH entipeni. Aracel KyHHapnbiH kerid any ymiH ['yapyH ATTuiaHbel, OfaH TyFaH 63
OarachIH Koca eJITipel e, €H COHBIH/IA, 031H-031 MEPT KBUIBIT, THIHBIM O0Ia k.

An, «KoObLmaHabl OaThIp» JaCTaHBI Ka3aKTap MEH KaJMaKTap OPTACHIHAFbI KaHJbI COFBICTHI AJI-KHUCCa
eTinm anaapl Aa, KoObUtaHABIHBIH apyak KoJJar, Fakailbll JyHHeTe KeldyiHeH, eceiim-epKeTil, anbin 0aTsIp
OoJraHFra JIeHiHTi OachIHAH KEIIKEH KaiFbl MEH IATTHIKKA TOJIB oMipiH OasHmaiasl. JKeIpaa ypriak KepMmei
«kybac» atasmran TokTtapOait KapusSHBIH MaJI-MYJKIH AT, Kydakd-apyakTaH Oajia TiJien >KaJOaphIHYHI,
aKpIpbl Oip i1, Oip KbI3 Kepyi, KoObutaHABIHEIH 12 jKacka KeNreHIne KenTereH OaThIpiaapAbl )KeHIeHi, KeHiH
Kyptkans! xybaifbl erinm anradsl, KypTkaneiH Oap 3ediniMen KoObUIaHABIHBIH kaH cepiri TaiOypsuimas!
OarpIm ecipreni, keiin KoOwsutaHmwel sxaT HueTTI KapamaHHBIH KEMKTIpyiHe Tycim, oiem KypTkaHbH
aKBUIBIH THIHJaMall OaObIHa oIl keTe KoiMaraH TalOypbUIIBI MIHIN JKOPBIKKA aTTaHFaHBI OasHJAajbl.
KoObumanaer anramkel maiikacta Kazan Oatbipsl xeHeni, Oipak keneci kaaMmak XxaHbl KeOikTiMeH OoJiFaH
maikacra >xkeHutin, Kapaman ekeyi Koiawl 00ibIT, abakThiFa kaOblmaapl. AOakTeima skaTtkanma KeOikTi
xaHHBIH K136l Kapieira KoObmmanasiFa FammelK 00Iaabl a, 63 OKeCi MEH TyFaH aFachlH OJITIPIN, OJ1 eKeyiH
KyTKapbi, KoObutanapira epin Kamaasl. KoObUTaHAbI ayblUTFa KEITeH COH 631 JKOPhIKKAa KETKCHJIE aybUIbIH
JKayJiall aFalH AJIIIaFeIp XaHbI )KCHIT, aTa )KYPTHIH, €lTiH, oieni KypTkaHbl jkay KoJabHaH KyTKapambsl. Kerr
IIBIABIPABI OachiHaH ©TKepreH KoObutanap! akeIphl KapiibiFaHbl fa oHeNIiKKe ajaabl.

1 Bepeen cepmme mypmay — Kamulee30iK maxblpblObl AsACbIHOA COMOANLAH
atiendep 0OpazvLIHOAsbl YKCACMbIK NeH NAPbIK

KaTpire3mik meH MEHIpIMCI3MIK KONTEreH YIITTApAbIH OaTBIPIBIK JKBIPIApPBIHAA YHEMI Ke3Mecim
OTBHIPATHIH TAKBIPHITT OOJIBIN, OHBl HAKTHUIAW, 0i3 TUITe THEK €Till OTBHIPFAH €Ki JaCTaH TYPFBHICBIHAH aJIbIIl
aliTcak, OV TaKbIpbII 0acka JacTaHIapIarbl CHSKTBI OATBIPJBIK €pPIIK TAKBIPHIOBIHA TOYEIl, KOCAJIKBI
TaKBIPBINT PETiHAE KOpiHIC Oepeli, /ece e MacTaHHBIH efoyip kem OejeridH ueneHemi. «DoyJicoH caray
JKBIPBIHAA OYJI TaKBIPBHIN TINTI OKUFA JKENICIH JAMBITYABIH IIENTyIli TYWiIHI PETiHAe >KapbIKKa IIBIFaIbI.
«Doyncon cara» meH «KoObUTaHIBDY OATHIP JacTaHAAPBIHIAFEI OCHI KOCATIKBI TAKBIPHIT asiChIHIa COMIAIFaH
ofienaep oOpa3bl aca KeMeJ i OOJIBII, aJaMabl CYIYJIBIFBIMEH ©3iHe Oaypaiiapl. TeHi3 MoIeHHETI MEH caxapa
MOJICHUETIH apTKbl KOPIHIC €TKeH OYII KeHINKepepIiH opKaWChICHl 63 alablHa Aapa TyjFa 0ojia Typca na,
oJlap epJICPAIH TOCHIH 30pJBIKTHI KATBITE3/Iri alJbIHAA KalllaHga YKCcac BIHFall TaHBITAABI, OJapiAbIH
OolibIHarbl Oy YKCACTBIKTHIH MSICHHU HETi3iH allblll KepceTy, OYriHri Tanaa 0i3 Kajmam TepOen OThIpFaH
TEHI3 MOJICHHETI MEH caxapa MOJICHHETI CBIHIBI €Ki YJIKEH MOICHHETTIH iIMKI ©3€TiHJIET1 THUICHIM CBIPABI
TaHyla KeM OoJica OONMMaWThIH TYpFHI ecenteneni. «DoyicoH caragarbl» CUTOPIATHIH ayblp KacipeTiHe,
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BynnenxunbaaHbiH o111 airyFa OCKil, Kapchl )KaFbIHBIH JKaHBIH alyFa JICHiH OapFaH jKaybI3IbIFbIHA OeTIe-0eT
KeNTeH e, KBIpAaFsl Maxa00aT TeH CYHICICHIIUTIKTIH KAHIIAIBIK TEPEeH, KACKYHEMIIK TIeH OIITCHIITIKTIH
KaHIIAJBIK OTKIp €KEHIH Kepe ajmamMbi3. MyHIarsl KacKYHEMIIK TIeH OINNCHAUTIK oMce TapuxTaH Oepi
opKaHmal amaMipl TYPIIKTipil, TeOE MIAIIBIH TiK TYPFBI3BIN KENTeHi aiWjgaH aHblK. An «KoObLiaHIIbD
JacTaHbIHAA Ja YKcac aiien 3aTbl — Kapibira 31HiH TyFaH oKeci MeH arachiH eTipin, KoOblanapiMeH Oipre
Kamramael, OyFaH Ooja Ky3eTHIUIepai KOSH JKYpeK, YH KYIIIK, TOmac >KaHmaap Iel KiHojlayFa OoaMaiiibl.
An Kapneira okeci MeH aracbhlH ONTIpYHi JXOCHapiaraH Ke3le ©3iHe eMIKaHIal HISSUIBIK TOCKaybUl
KolMaiapl. By aiipl JacTaHHBIH KeHOip BapHaHTTapbIHAA KBIPIIBUIAP MYMKIHAIKTIH OapblHIIA caxapa
MoJIeHUEeTIiHE OipmmamMa YHWIeceTiH TYCIHIKTEMeNnep jkacanmbl, sFHH KapiplFaHblH INEmIeci ac Ke3iHge
OapeiMTa OONBIN KENTE€H Ka3aKThIH KBITIIIAK TaHMachlHBIH KbI3BI, O eJiep anasiHaa Kapibirara «cesci3
KeTiHAl al, oHaH coH Oip KpIMIIakThIH eTeriHeH ycTay Jienm ecHeT Kauablpansl. bi3miH OaliKaybIMbI3IIA,
OYJI KeHiH KOCBUTFaH TYCiHIK, OYJI apaza OHBI TaJKbUIall OTBIpMaiMbI3. Jlece e OChIaH KEWiH emKim
oifylamMaraH Tarbl Oip Fa)kan yakura TybIHIaiAb!, SFHA K0oOBUIaHIbI KO YCTiHIE ©31H KyTKapraH Kapibranb
cayfa peTiHIe Y3eHruiec AochlHAa TapTy eTeni. EH asHbpimThl xepi, KoObulaHABIHBIH olienai KoJnKayIbK,
JOCTHIKTBI aNajbIK JIen KapayblHa OatmanbeicThl, Kapnbira eq Oonmaca KoObutaHmibiFa xoil KyH ne Oona
anMaii, xamagaH-KaJaFpI3 OellecTeri asmaid KypKeae TIPIIUTIK eTil, KYHII3-TYHI OMBIPAyBIH KAaCIEH JKYYbI
Oonbin TalObemanel. KoObUTaHABIHBIH KOpJiayblHa [IOT1 KeNreHae *KOH-KOCHIK OuteTiH Kapnbira emip Ooibl
apMaHJaraH CYHreH >KapbIHBIH KaiiTa opalyblHaH 0acKa eIIHOpCE oiamaipl, 01 BylneHXunbna CHSKTHI
Tap epicTi Tocim me KommaHOampl. Caxapa MOJECHHETI asChIHIA oMip CypreH ohenaepre KaparaHaa, TEHI3
MOJICHUETI asChIHIA OMip CypreH oifenmep OipIrama amiblK, epKiH OO0JIambl, KepiciHIe, caxapa MOICHUETI
asicblHIA eMip cypreH oienzep Oipmama OyibIFbl, TYHbIK Oonanmel. Mine, Oyn bBymienxunbma meH
KapreiranbIH yKcac KUBIHIBIKKA TaIl 00JIFaH Ke37e, OHBI MISITy TOCUIIEPIHiH MaphIKTHI 001yHEI cebebdi Ooica
Kepex.

Bynan ceipt olienaepaiH KOFaMABIK OPHBI MEH OTOAchIHOAFbl OPHBI Typaiibl ce3 Ko3racak, «Doyrncon
cara» JXbIpJIaFaH JQyipAie TepMaH TEKTi XallbIKTapa SHeNnepiH KOoraMablK opHBI, «KoOBUTaHIBI OaThIp»
JKBIPBIHAAFEl JOYIpAETi Ka3ak oWeNIepiHiH KOFaMIbIK OpHBIHA KaparaHja, »KOrapbIpak OoyraH. MoceleH,
«epmanus ecremikrepinge»: «(Epnep) oliennepre eneyciz Kapamanzap, OJapMEH KYMBIC TYpalbl
aKpUIIACBIHAAP, OJIApbIH MiKipiHe KYpMET eTiHAep», — JleTeH ceinemaep ke3aeceai. «DoylIcoH caragarbh»
olienyiepre Hazap cayicak, OJapbIH MiKipi, IIBIHEIHAA, KYPMETKe He 00JIajbl, TIMTi, epiep oHemiHiH Oip-eki
aybI3 JKENIKTIPY ce3iHe 0ojla, KOJBIHA Kacall TBIMIAK allbIl, KaphIHIACHIHBIH KyHeyiH enTipemi. Kazak
XaJIKBIHBIH JIOCTYPJIi MOJCHHETIHIC oHeN epliH MEHIIIKTI MYJIKI ecemnTeneni, OJI Kyieyi ence ae, Oacka
JKaKKa KEeTe aaMaiipl, OMEHTEpIIK CalThl OOWBIHINA KYWEYiHIH ara-iHijepiHe, HeMece py INmHAeri e3re
TYBICTapbIHA TOCEK >KaHFBIpTanpl. «KOOBUTaHABD) AacTaHBl TYPFBICBIHAH Kapacak, COJ Ke3[eri Kaszak
olieniepiHiH KOFaMJIbIK OPHBIHBIH TOTCHINIE TOMEH CKCHIH OaliKali ajmambl3, SIFHU OHelli JKaKChl HUCTIICH
KylieyiHe KaTepili )OpbIKKa OapMmay KeHIHIe HocHXaT aiTca, Kyiieyl OHBI KaTe TYCiHeAl, TilTi, lenai MepT
Kplma skasmaiimpl. Ocel apama TyciHIK Oepe keTeTiH Oip Mocene, bymieHxwibna FYHIAPABIH KBI3BI
JIETIHTCHIMEH, aBTOp HMCIAHAFSUIBIK JKa3yIlbl, MYHIAH >Ka3yIbuiap KakeT Ooyica OONIbI, TapuxTa OTKEH
CIIaBSHAAP/BI, TAJUIMONAPAbI, PUMABIKTAPABI IIbIFapMachlHa KeJICIH-KeTIMECiH KeHinKkep eTim Kiprize oepei,
aJI OJIapJBIH JOCTYPIIi MoIeHU OOSyBIH apIIbIl TacTailbl, COHNBIKTaH «DoyJCcoH cara» OasFBICHIHIIA TepMaH
TEKTI XaJBIKTapIbIH TCHI3 MOJICHHUCTIH apKay €TKEH OaTBIPIIBIK JacTaHbI €CETTEIICTI.

By exi snocTarsl MaHBI3ABI €Ki oifen keiinkep — ['yapon men KypTka ykcac Typae TaFaslp TOJIKETiHe
yusipaiiael. Curopareiy ['yaponmen HekeneHyi JKyuc oyneTiHiH achil OalnbIFbl YIIiH eAi, ATTHUIaHBIH
I'yapoHmsr 3opian weneHin anysl fa, JKync oyJeTiHIH achll OaiJIBIFBIHA JTOMENICHYIeH OonaTeiH. Jlemek,
Curopn nen Attuina I'yapoHnsl cyiMeli, oJapAblH MakcaThl achbll OaimbIKTHL KoiFa Tycipy. An, XKyuc
oyJeTi JKeHiHeH anFaHja coll ke3zaeri I'ynpoHHbH CHropamneH yiieHyi acbul OalNIBIKTBI KOpFam Kaly YLIiH
00J1ca, CONT CHAKTHI JKalT OYpBUTBIT FYHAAp MaTmIackl ATTHIIaMEH YHJIEHYi /1€ achll OalIBIKTBI KOpFal Kaity
yirie 6onateH. TarabIpAbIH TONKETI OHBI Y3aK KYHJIEp MEH TYHAEpHAE KO3 JKachlH KOIJETe OTHIPHIM, KaybI3
TarbUlapMEH TeceKTec OollyFa, ojlap YIIIH YI-KbI3 Tyblll Oepyre mMoxOyp eremi. TarapIpIblH TONKeri
MYHBIMEH asKTaJIMal[Ibl, KalTa MOCTYpIli K€K aly CalThl OHBI OJIaH aphl JKeTelekai, COHpIMEH Oyl Ocimrapa
ofienn ATTHTIAHBI XKOHE OJ]aH TYFaH 63 OalachlH oNTipemi. AMBIKKAH KOJI0aphIc Ta ©3 0aJacklH 631 KeMeH i
FOU, a;l MbIHa [ 'yIpOHHBIH Kacall MbIIAaFbIH KOJIFa albIl, 63 OallaChlH ©31 eITipyi, IMIBIHBIH/A TOOE MIAIIThI
TIK TYPFBI3AaThIH KaHAal asHBIITH KepiHic AeceHi3mi! Ockinan keilin ['yApoH asHBINTH yaKUFaHBI OJlaH
aphl KAFACTBIPBIN, ©31H-031 OJNITIPINT THIHEIM Tabamel. bymaH conm 3aMaHnma KaHIIAlIaraH oHelmep OHBIH
TaF/BIPbIH KalTaJaraHblH MeJIIepJiey KHUBbIHFA COKMaca Kepek. ['yIpoHMeH canbicThipcak, KypTKaHbIH
Tar/BIPHI J1a THIM MIpKiH-ali emMec e/, 01 KoObUIaHIBIHBIH JKOPBIKTAFbl OJDKACKI €11, aThl KOOBUTaHIBIHBIH
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oifeni OonraHMeH, 3aTbl KYHMeH TeH OonatbiH. KypTka Oonamak >KOpBIKTa >KEHUTIMEYi YIIiH,
KoObuTaHIBIHBIH TYIIApEIH Oap 3eifiniMeH OanTaiimbl, Oipak >kaMaH HUETTI CepIKTEepiHIH KYIIKIPTYiMEH, O
o 6aObIHA Kejie KOMMaraH TYJIIap bl MiHIIT )KOPBIKKA aTTaHOaK Ooamel, ax, KypTKa 'KOHIH alThIT KOJIBIH
TOCaJbl, KaT HUETTUICPAIH KahpaybiHaa KypTKaHbIH INIBIH HHETIH KaTe TyciHreH KoObutaHpl amry
MIaKBIPBIT, OHBI ©ATIpMEK Oomamel, KypTka 3epzaernmi oifen OonmMaraHia KyheyiHIH OY3BIK cepikTepi MepT
Kpimap eni. Hotmxecinae, KypTkaHbIH alTKaHBI KeJIim, OyFaHachl KaTIaraH ac TyJInap 00CaHIbIK TaHBITHIIL,
KoObLman/er malikacta xeHine i, 3piaaanra xabbuiaapl. Kylieyi Kalita opaibli, TaFel Oip oHen anFaHsa, ol
KYHJIECTITH iIIiHE >KachIpbIN, OFaH jKaHa Yi Tirim Oepeni, ceiTim, Oy oifennepre TOH acbUl KacHET Jem
cananansl. An, Bymnenxwisg men Kapnbirara Hazap aynapcak, onapiblH KOFaMIBIK OPHBI CAITBICTHIPMAIIEI
TYpAe OpPHBIKTHEI, Oipak Oy Here TypMmak? Omapaa 0opiOip epKeKTepIiH KODKayJIbIFbIHA aifHaIaIbI,
OacKalapIblH 30pjial TaHFAaH HAMBICHI OJIAPJbI TINTI J¢ asHBINITH TaFAbIpra YIiblpaTaabl. [lemek, Oy
ATIOCTap/Ia KBIPJIaHFaH TAPUXH IOYipHAe JKacaraH okenmep, Men TeHi3 MOJICHHET] aschIHAa OOJICHIH, HEMece
caxapa MOJEHHETI asichlHAA OOJICHIH, KalllaHJa TOMEHETEK HEeMece» «EKIHII J>KBIHBIC» el KapasFaH,
OJIAPJIBIH TaFBIPBIHA SIIKAH/Ial TapbiK O0JIMaraH.

2 Epme mypuin Kew dcamamvi, eyoezi ews 6012aH atieoep maxvipblovl
AACHIHOA COMOANRAH 00pa30apOassl YKCACMbIK NeH NApulK

Bepepi xerm, anapsl a3 oifennep TakpIpblObl MEH KaMKOp aHa, ajai yap TaKbIphIObl Oacka YITTapAbIH
OaTBIPJIBIK JacTaHAAPBIHIAFEl CHUSKTHI, OATBIPIBIK €K TaKbIPBIObIHA TOYEN i, KOCAIKbI TAKBIPBII peTiHIe
KepiHic Oepeni. bymapasH inmiame 6epepi Koll, agapsl a3 oleaep TaKbIPHIObI CATBICTRIPMANIBI TYPAC KaJlaH,
OKWFa JKeJici KapamaieM OoJIafmbel 11a, OHIAFBI oHenmepiAiH Oopi OarpIpiap yImiH TeriH Oomay Oeperi,
BIPBIKCHI3, OaFBIHBILIITHI OPBIHIA 6MIp cypeni. Al anan xap, KopMall aHa TaKbIPbIOBIHBIH OKHFA JKelici OyFaH
KaparaHaa onjaeKaiima Kypaeni, OeiHeey ofici KaFblHAH J1a MaphIKTRI OOJBINT Kejemi. bi3 Tinre Thek eTim
OTBIpFaH €Ki JacTaH TYPFBICBIHAH aNbIN alTCcaK Ta >Karaail Jon ocbIHAal. Aman )xap, KOpMal aHa TaKbIPBIOBI
«KoObumannpl 6aTelp» KBIPBIHIA eAQyip Kejemae cyperrence, an «DoyncoH cara» nacTaHBIHAA THIM
MapIBIMCBI3 CypeTTeNiesli, Meim Kanaid Ooinca, conaid O0JICHIH, Oy TYHIH 9HeN 3aThl «EKiHII KBIHBICY eI
KapallaTeIH JOYipIe amaMIapIblH TeK oHelmepAcH FaHa ajgan jkap, KOpMall aHa I3MEUTIHIITIH KOpCeTe/l.
«['epmaH ecTemiKTepi» aTThl KiTalTa €XENrl repMaH TeKTI XalbIKTapAblH aJall skap, KopMall aHara KOSTBIH
tanmantapsl: «KpI3 OeTi ambiIMaraH KyHae HeKeneHyi, KyieyiHe ajganm OOlybl Kepek, OnapIblH TyMail
KOIOBIHA, COOMIIEep i NTipyiHe O0oIMaiabl, ojap KyiieyiMeH Oipre jkarmaibl eHOCK eTill, KHBIHIBIKTHI OipiikTe
JKEeHIyl, e3apa KeMeKTecyl Kepek», meminemi. A, «KoObUTaHIBI» MacTaHBI JKbIpJIaFaH 3aMaHBIHIA Kaszak
XaJIKBIHBIH aJal >kap, KopMall aHara KOSITHIH TajlanTapbl Ja, oMellepliH «kyiheyiHe omamap Oomnysl, aTa-
€HeCIH KypMeTTeyi, KykleyiMeH Oipre yprak TopOwmeneyi» CHIHAB Ma3MyHIapIbl KaMTHUTHIH. JleMek,
Oyn1 Tajanrap apacelHAa YiAKeH mapblk KoK, Connbiktan «®PoyincoH cara» MeH «KoObutaHasny
JacTaHBIHAAFBl afajll Kap, KOpMal aHa TakKbIpblOBIH 3epTTey OyJl JacTaHAapibl 3epTTeyAe arTal eTyre
OOoNMalTBIH Ma3MyH ecenTeieni, opi OYTiHri KoraMm OenrijiereH ajan »ap, KOpMaj aHa eJeMzaepi
TYPFBICBIHAH, OHENIEPAiH epiiep KYKBIFBI asChIHAa KaJlaii eMip Cypyl KEepeKTITi MOCENECiH, SFHU JHeaep
apMaHJaraH OaFbIHBIIITHUIBIK CallapblHAH KacipeTke YIIbIpayJaH KYThUTY JKOJIIapbiH, TabyFa Gonambl nen
KapanMbI3.

«®Doyicon cara» gacTanbplHIa bymtenxwina sxoHe ['yapoH CBIHABI €Ki oien oOpasbl 6ap, bymenxmibaa
JIacTaHAarel Oac kewinkeprepmid O0ipi CHropATHIH OYPBIHFBI KAIBIHIBIFEL, OJ TaCTaHABI €TIITCH COH, TaFbl
0ip Oac keitinkep Kynnapra ofien Gomanpl. ['ynpon OypeiH CHropAaThiH oifeni efi, Kyieyi enreH coH
30pJIBIKIICH Tarbl Oip Oac keifinkep — ATTuiaMeH HekeneHeni. by kellinkepriepre agan >kap, KOpMan aHa
eJIIIIeMi TYPFBICHIHAH TaJifay ’kacayna, 0i3 oyesni bymeHXmimansl TiATe THEK eTeMi3, dITocTa Oy KeHinmkep
ajmamaap OeNriJeHreH ajal Jkap, KOpMal aHa KaTerOpPHACHIHAH OeNTili Jopekee aybITKbIFaH oieln TypiHae
kepineni, ocini Kynnapawiy oifeni petinge, on JXXyuc oyneTiHiH achin OailsIBIFBIH JKaH-TOHIMEH KOPFaybl
Kepek emi, Oipak on KeHiHri kyieyl KyHHapabl Kalipan Caibll, achll OAMIIBIKTEI Kopram keareH CHTopATHI
enrtipremi. Opune, Curopn BymIeHXWIbTAHBI TAaCTaHABI €TIiN, YATKA KaATBIPFaH aaaM OOJIaTBIH, OCKI
emIneHAUTiK oHpl CUTOpATHI enTipyre urepMeneiiai. bymnenxunbna Tparequsichl skail ke30eH KaparaHaa
Maxab0aTTaH TybIHIAFaH OIIMICHIUTIK CHIKTHI ce3lteni, Aece ne, CUroOpaThIH eliMiHe OaiIaHBICTHl KeHiHT1
Tparequsiapabl OKbIFAHHAH KEWiH, OHBIH acTaphlHAa TOPKIHIH MYIIECiH KBIFBIITAll KOpFay MaKCaThl
TypraHbIH Oalikay oHIIa KUbIH emec. Jlemek, Curopa ence, Xyuc osynetinin ypnarsl Kynnap ymin, XKyunc
OyJIETiHIH achl1 OalBIFbIH KBIMKBIPBIIT ATy Ibl MAaKcaT €TKEeH )KEMTIKTeCTepiH Oipeyre a3asabl.

Exenri repMaH TEKTi XaJbIKTap MOJCHHUETIHAEC KAHJACTHIK KaThIHAC KYIAHIAIBIK KaTBIHACTAH YKOFAPHI
TypraH, Oy >karmail Tarbl Oip oifen oOpa3 ['yapoH TparenusicblHaH alKbIH KepiHemi. ['yapoH, meitmi
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CuropaneH Hemece ATTHIaMEH HEKEJICHCIH, MYHBIH 09pi XKyunc ayneTiHiH MyaieciH KOpFay YUIiH O0JaThIH.
Anan »xap, KOpMaJl aHa TYPFBICBIHAH €XKENTi TepMaH TEKTI XalLIKTapAbIH oWenaep oOpasbiHa Tainmay
JKacaraH/la, KaHOACTBHIK MYy/AJIEHIH KyAaHJAlbIK MYIIENEeH MYJZEeM >KOFaphl TYPATBIHBIH aTTal eTyTre
OonMaiinpl, IereHMeH Oyl MoceleHI ce3 €TKEHAE epii-3aiibINThbuiap apachlHAa KaHOACTHIK KAaThIHAC
OoMaiIBI, TEK OJapaH TyFaH YI-KbI3Iap apachlHAa FaHa KaHTACTHIK KAThIHAC OMIp CYpedl NCUTiH TaFsl Oip
akcroMa maia 6omaael. KpIcKachl, eXKeNri TepMaH TeKTi XaJIbIKTap MOJICHHUETIHIEC KBI3IBIH TOPKIH KaFbIMEH
0OJFaH OKe MEH KbI3 CBIHJIBl KAaHAACTHIK KAaThIHACKHI, Kyieyi jKarblHAH OOJIFaH INEie MeH Oajia ChIHBI
KaHJIACTHIK KaThIHACTAH JKOFaphl TypraH. JleMek, Koram, Oip KaFbIHAH, oHeNepAiH ajan xkap, KopMas aHa
00Ty KaTeropuschiHa OOWYCHIHYBIH Talam eTce, CHmi, Oip JXaFblHaH, OWeNACpIiH TOPKIH IKaFBIHHBIH
MyJIeciH OopiHEH >KOFaphl KOIOBIH Taman eTkeH. COHABIKTaH aman jkap, apJakThl aHa OOy CHIHABI Oy
MOJICHHET ©XEIri TepMaH TEKTI XaJbIKTapIblH OIOCTHIK JacTaHIApbIHAA MYJJIEe KOCAJKBl OpBIH/AA
Oasagarrad. KiciHi KaipaH KanabsIpaThIH XKepi, oWeNaepaiH KyHeyiMeH epTeii Keml JoMiec, Ty3nac Oola
OTBIPBIT, OH ail OMBIPTKACHIH Y3iI MEP3EHT Cyie OTHIPHIN, KacipeT IeH jKama-MallakaTThl OpTakK apKaiai
OTBIPKIT, TOPKIH XKAFBIHBIH MYIJCCIH OOpiHEH KOFaphl KOK KBICBIMHAH KYThUIA aIMaWTHIHILIFEL. Ochuiai
OonraHabIikTaH, «DOyNCOH cara» nacTaHel maiija OOJFaH OHIp MEH [9yip/e oien 3aThl yKcamaraH
KYIITEPIiH KBICBIMBI aCTHIHAA OMIp Cypyre MoxOyp OoiFaH, SFHU ©31HIH KYHiHIIII MEH CYHIHIII, TOPKIH
JKAFBIHBIH MY/AJECI, Y3aTBUIBI KENIreH IKEepiHIH MyAleci, COHJai-ak KoFaM OeNriiereH eJeM
KaTapJbUIapAblH IIEKTEN-TeXXeyiHe YIIbIpan OTBHIpFaH, MiHe, OyJaH COol AQyipAeri osdenfepAiH OT MeH cy
apachlHIa eMip CYpill KeJIreHiH Kepyre Oomanbl. BymieHXubAa TOPKIH KaFBIHHBIH KAHTACTHIK MYICCiHE
IIBIpMajia OTHIPHIT, ©31HIH KYHIHIII MEH CYHiHIiII, TOPKIH JKaFeIHBIH MYAIECi, KyHeyi JKaKTBIH MYAIec,
COHJlali-ak KofaM OeirijiereH epeXe ChIHIbI MOJCHHET asChIHAH YWJICCIMII KON 137eHIi, €H COHBIHAA,
TpareIMsUTBIK KOJIFa Kajlail KipreHid o3i ae ce30eit kanmbl. EHmi Oip oien keiinkep ['yapoH na ockIFaH yKcac
TYpJAETi MOJCHUET asICBIHAH YHJICCIMAL JKOJ 137eH XKYpill, Tpareausuiel emipre kipinrap 6onamel. On Oetine
Bynnenxunbaa cexinii TOPKiH dKaFbIHBIH MYJICCIH €H KOFapFbl OPhIHFA KOSIIIbI, TOPKIH KaFbl OHBI CHUTOPIKA
y3arca, ATTriutara y3aTrca, ATTuiara Tue Oepejli, €H COHBIHIA TOPKIH JKaFbIHBIH KaHAACTHIK KETiH KalTapy
VIIiH KYHWEYiHIH XoHE ©3 OalachIHBIH >KaHBIH BN, 63 OMIpiH J¢ MEpPT KBUIBIN, *XapblK JYHHETe KOIII
anTabl.

«KoOwpumanapr Oateip» nactanbiHna na Kyprtka meHn Kapnbeira ChIHABI €Ki oiien oOpasel Oap, onap
KoOsutaHaeiHbIH HeKenl ofenaepi, Kyptka KoOblmanabIHEIH OJpKaFa TycipreH oierni Ooica, an Kapieira o3
OKeCl MEH araylapblH OJTIpyAeH ayslp KYH TeJjen, o3 epikMeH KoOblIaHmbIFa epilm KelareH oielni 00aThIH.
«KoOblmanap» nacTaHbIHAAFEL OyI1 ofiesr 0Opa3nappl Col Ke3/Aeri KoFaM OenTijiereH KaTeropusira yiaeceTin
ajgay Jkap, apmakThl aHa neyiMmisre o0xeH Oomaznpl. bymait neyimiszmin cebebi, caxapa MOICHHUETIHIAC
ofienmepdin epiepre OaFBIHBINTHUIBIFEI TINTI A€ ayblp OOJNATHIHABIFBIHA OailTaHBICTBI 0o0JIca KEpEeK.
«KoObImanap» qactaHbl malaa OOJNFaH OHIp MEH IdyipJe dienaep op Typii KYIITep/IiH KBICBIMBbIHA YIIIBIpAI
OTHIPaJIBI Jece e, onapabl «DOoyICOH caray JacTaHBIHAAFbI JHeNIep YIbIpaFaH KBICBIMMEH CallLICTHIPFaH A
Oipmama xeHin neyre 0oyansl, cededi mebi MYHWriH, Cyabl TYHBIK Aajiafa ObIThIpail KOHBICTAHBII, JKETi Cy
aTTam, KETI OyJeT OTKI3Im Oaphlll KbI3 albICATBIH Ka3aK YITHI OHENIEpiHIH TOPKIH JKaFBIHBIH MYIICCIH
olijlayFa MypIIachl Aa >KEeTHCWUTiH, oNapAblH Ke3 alAblHIa TYpaTblH €H O0acTbl Mocele KyHeyiHiH KOHUIiH
Taly, Y3aTBUIBIN OapraH PYIbIH MYIIECIH Oijay, KoFaM OenriiereH Karuaanapra Kapchl KelMey, COHan-aK
©31HIH KYHIHIIII MEH CYHIHINII CBHIHALI MOACHHET asChIHAH YisleciMai ko Taby raHa OonaThiH. JleMex,
«DOyICoH caraarbl» SHeNep TOPKiH JKaFbIHBIH MYIIECiH OipiHIII OpBIHFA, ©3ACPiHIH KYHiHIMI-CYHiHIIIIH
eKiHIII OpbIHFa Kolica, an «KoObulaHABI» AacTaHBIHIAFHI oierep KyHeyiH chlidnaynasl OipiHIN OpBIHFa,
©31HIH KYHIHIIII MEH CYHIHINIH eKiHII OpbIHFAa KOsAMbl. TeHI3 MOACHHETI asChIHAAFbl COMIAJIFaH
Bynnenxunbna KOpiblKKa Te30elal, TinTi, Kici enTipyre AeliH Oapanpl, aln caxapa MOIEHHETI asChIHAAFbI
comaanrad Kapieira KoObumaHIpIHBIH €3iHe Kaiita OeT OypyblH YHCI3 KyTeli, CYHTeH >KapbIHBIH €pKiHe
KYpPMET eTefl, ©31HIH TacKbIHAAaFraH KYHWIHINII MEH CYHIiHINIIHE TOTEHIE CaOBIpJIBl YCTaHBIMIA OOJaibl.
Kpickacel, ycTaraH OpHBI CaNBICTRIPMANBI TYPAE TYPaKThl OONybIiHAa OalmaHbIcThl, KypTKaHBIH TYpii
KOFaMJIBIK KaTbIHACTapAbl O1pyKaKTHI €Tyeri TOCii: KyleyiHe MYNTIKCi3 KYpMET €Till, 3 KyHiHII-CYHiHimiH
0ip ’kaKKa KalbIphIT KOIOBI Oonajel. Jlemek, Ka3zak XaJIKbIHBIH €KEITl ATOCTAPBIHIAFEI aa JKap, apJaKThl
aHa Oomynel oifenzmep o3 epkiH KypOaH eTyre aipIpbactam ajnca, TepMaH TEKTI XaJbIKTapABIH EKEINTi
AMOCTaPBIHAAFBI dMEIAep Jie ajlan *kap, apAaKThl aHa O0JIYAbl 63 SPKIHJITIH CaKTall KalyFa Kapchl TYPaThIH
JKOJI JieT KapaMaipl. KOopeIThITT alTKaHAa, €XKENTi TepMaH TeKTiI XalbIKTapaa OOJIChIH, HEMECE €XENTl Ka3ak
XaNKpIHIA OOJICBIH oHenmepae epKiHIIK OoyiMaraH, oyiap epiepre OarbIHBIIMITH «EKIHIM JKBIHBIC» eI
KapaJFaH, MiHe, OYJI oJlap/IbIH ©MipiHiH TparersiMeH asaKTaTybIHBIH €H MaHbBI3bI ce0e0i OOJIBIN TaObLTa b
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3 ¥xcamazan maoenuem ascvulHOA2bl dllesl 3aMbIHA CATLIHEAH OpmaK oyeay

Exxenri repmaH TEKTi XaJbIKTap — THNOTIK TEHI3 MOJCHHUETIHE, al Ka3aKk MOJCHHUETI THMTIK caxapa
MOJICHUETIHE JKaTalbl, YII KalHaca cOpIachl KOCBUIMAWTHIH OYJI €Ki Typili MOJCHHET KOm »akKTaH Oip-
OipiHeH mapeikTanansl. [lece me, OChl yKcamaraH €Ki TYpJli MOACHHMET asChIHIA eMip CYpreH oienmephiy
TYPMBIC PUTMIHJC KONTETCH YKCACTHIKTap 1a Oap. Meiiini orbackl MEH KOFaMIaFrbsl OpHBI OipIiaMa KOFaphbl
OonFaH eXKeNri repMaH TEKTI XaJIbIKTap apachlHOarbl oWenaep OOJCBHIH, MEWIi JKeKe MYIIK peTiHIe
KapaJaThlH ©XeNTrl Kaszak ouenyuepi OOJIChIH, 09pi 1€ «CKIHII JKBIHBICY» PETIHIEC Kapajblll, KYHJIIK IEeH
KOpJIaHYy CBIH/IBI KEMCITYJIeH apblia aaMmaraH. Tire THEK eTill OTBIPFaH €Ki 3M0C TYPFBICHIHAH AJIBIN alTCakK,
OHIa OCHHEIICHreH MOICHUETTEPMiH IMIKI MOHI OI3iH JKaH-KAKTBUIBI OWJIaHYBIMBI3Fa TaTHABL OHenmep
KeOiHIe (PU3NONOTHUITBIK HO3IKTITiHE OalIaHBICTRI, OM-0HAHM epiiepre OarbIHBINITHI 00JIca, aJl epiiep MBIFBIM
Jla JKeHIMIIa3 HOIICICI apKBUIbI oiielaepre eKkiHiy OipiHe ceHiMci3nik enec O6epeni. JKbIp TONCIpIHAE «YITBIK
Ke3 carca, 0aThII TLT KaTaIbl, OWel Ko3 caTca, YHCI3 bIM KaTaabl» AeTCHICH, oliel 3aThl OCBIHIAN TOCIIMEH 63
Tebipenicin Oeitnenelni. Enmi, Oip KarbiHaH, HO3IK oieN 3aThl OymaH 0acka ma TYPHi-TYCTETi MyIuenepre,
SFHU ©31HIH KYHIHIII-CYHiHIII, TOPKIH *aFbIHBIH MYAJEC], Kyieyl >KaKThlH MYAJeci, COHAal-aK KOFaMIbIK
TYPFBIIaH OENTiJICHIeH KUMBUI epeKeci ChIHABI KONTEreH MOJCHHMETTIK ceOenTepaAiH TapThIChIHA KipinTap
Oomeim  oTBIpanmbl. KpICKackl, oiien — Tparemusiblk OcitHe. CuMoH bompeoBaHbIH «EKIHI KBIHBICH
KiTaOBIHA: «O¥en TaOuFK TybUIFaH aJlaM eMec, KaliTa KeiiH jkacajFaH alaM» JeTreH IOTyaHbl €CKe TYCipe/i.

OnedueTTep TiziMi

et ynnel. CoopHuK car / 11Ier unnpl. — [lexun: [lekun. Topr. usn-go, 2014.

JIny xusmxyH. ToaxoBaHHUe 0 JIUTEpaType UCIaHICKuX car // Beqymue Haykn. — 2003. — Ne 6.
Usry bl Jlerenast caru Menananu / YsiH mwel. MccnenoBanue 3apy6exHoit murepaTtypsbl, 1980.
Tamuto. Bociomunanus o ['epmatnu / Tammro (Ma sin ayn.). — Ilexun: [lekun. Topr. usn-o, 1985.

Kaitura Tabapukkpi3el. Kazaxckue snocet / Kaiima Tabapukkei3bl. — nmkusn: Hapoanoe uza-so, 2009.

AN N B W=

bu myn. Kasak aybi3 opebueri nazapusicel / bu mryn. IlentpansHoe HaipoHansHoe u3a-8o, 2006.

7 Yad uanobiH. Ep sKbIHBICTH OATHIPIAPABIH KOKXKHETi / VaH USH(BIH. «Apyapra TOH — oHeNiep Typalibl KbIP asCHIHAAFBI
«OKourip» nacransl MeH «Mnmana» pacraHbIHAAFb! difennep oOpasbiH canblCcThIpcak» // JKypHall BHYTPEHHETO MOHIOJIBCKOTO
nejarorudeckoro yausepcurera. — 2011. — Ne 6.

8  JKsan xusunyan MeH YbiH xyHuH. B riry6s nerennst // Kauru, — 1999,

Van xu musH, [y XxoHnay

Tema Opaka u J1100BM B Jerenae «PoyJcoH cara»
u 3noce «KoObL1aHabI 0ATHIP»

«Poyncon cara» u «KoObumanapl OaTeip» — (OJBKIOPHBIE 3IOCHI PA3IMYHBIX HApoAoB. B crarhe
CPaBHUTEILHOMY MCCIEIOBAHUIO MOJABEPIIIMCH JKEHCKHE 00pasbl, MCIOJIb30BAaHHbIE B HAa3BAHHBIX BbILIEC
nerennax. [Tomumo Mecra B oOmmiecTBe, OBITH BEPHOH JKCHOH, MaTephio U APYroM OarsIpa, 00pa3bl KEHIIUH
JOJDKHBI OTJIMYAThCA APYT OT JApyra B CHIIy Pa3HOCTH KyJbTYp: 3aMOPCKOH M KynbTypsl cremu. OmHako
aBTOPBI HAyYHO-TEOPETHUYECKH JOKa3alH, YTO €CTh CXOJCTBO B JKU3HHM JKCHIIMH IBYX KyJbTyp. Jlake ecimn
OHU TJIaBHBIE TEPOMHM, UM HE M30exaTh TOTO, YTO OHH BCETrJa Ha BTOPOM IUIaHE, PAaHUMBI M CUUTAIOTCS
paObIHAMH B OOIIECTBE.

Kniouesvie cnosa: stnyeckoe npousBeneHue, o0pasbl skeHIIMH, «DoyJcoH cara», TepoHMYEecKHe 3IOCHI,
«KoObu1anie1 6aThIp», CPAaBHUTEIIBHBIN aHAIN3 TEPOEB.
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YaH xu wusH, Ny xoHnax

Uan zhi Shiyan, Pu khonian

The theme of marriage and love in the legend «Foulson Saga»
and the epic «Kobylandy batyr»

«Fowlson saga» and «Koblandy batyr» folklore epics of different nations. In the article, a comparative study
of women's looks at female images. In the context of their public place, to be a faithful wife, mother and
batyr's friend. In these epics, images of women are so far different from each other in the framework of over-
seas culture and the culture of the steppe. Authors in scientific theoretical analysis disclose that even if they
are the main characters, they can not avoid the fact that they are always behind the batyrs, are vulnerable and
are considered as slaves in society.

Keywords: ethical work, images of women, «saga Foulyunt, heroic epics, legend «Kobylandy», comparative
analysis of heroes.
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Cepik CarbIHTail QHriMeJIepiHAeri agamM3aTTbIK Maceieliep

Makanazna Kasipri Kazak spebuerinie o3iHAiK opHbI 6ap akpiH-xka3ymbl Cepik CarblHTAbIH SHIIMEICPiHIH
e3ekTirri ce3 Oonmsl. Tapux meH omeOueT TaKBIPHIOBIH HETIi3re alFaH KaJlaMrep/iH MIBFapMallblIbIK
3epTXaHachl )KaH-)KaKThl CO3 0OJa OTBIPHIIN, KalaMrep/iH KOpLIaFaH opTara JereH Oifbl MeH Oarachl Kasipri
KO3Kapac TYPFBICHIHAH JKaH-)KAKThl TaJJAHFaH. ABTOpJIAp JKa3yLIbIHBIH IIbIFAPMAIIbLIBIK HIeOepXaHaChIH
TepeHiHeH KapacTbIpyra ThIpbicKaH. Cepik CarblHTall HIbFapMajapblHIaFbl TapUX ICH oeOHET, IIBIHIBIK
HeH aKWKaT, TyFaH Jlaja LIaFbuIaapsl, OYTiHri jka3ylibl MEH aJaMABbIK OOJIMBIC MOcCENeciHe OChl Makalazaa
FBUIBIMH capanTama jxacaiisl. «Kapra» ®KUHaFbIHIAaFbl ©Mip MEH OJIiM, XKAaKChIIBIK IIeH 3YJIbIMIBIK, Maxa00ar
MIeH XKEK Kepy, MeHIpIMIiTIK MeH KaThIre3aiK, OYKiI FalamM MeH agam3ar TarAbIpbl, )KapaThUIbIC TIeH TaOuFaT
CHSIKTBI MOHTUIIK TaKbIPHIITApFa XKa3bUIFaH OHTIMEJNepi CaJIbICTBIPMAIIbI-CATFACTBIPMAIbl HETI3/1e TaJIaHblI,
FBUIBIMH TYXKBIpbIMIap OepinreH. JKa3ymeiHbelH o0pa3 xkacaynarbl i3geHicrepi ne 3eprrenreH. COHBIMEH
KaTap o0pa3, ajxaM, ajaM KOHLCMIMICHl apachblHAArbl cabakTacThIKTap aa ce3 Oonanpl. Makanaga
JKA3YIIBIHBIH LIBFAPMAIIBUIBIK ABOJIOLMACE], CYPETKEpNiK IeOepiikke JKETy ChIPbl OHriMesepiHeH
aHFapBUIAJIBL.

Kinm cesoep: xamamrep, ICHUXOJOTHS, YIT, Ka3ipri mpo3a, KOFaM, ajaM, IYHHE IMAJIEeKTHUKAachl, agam3ar
TaFJbIpbI, 910U mporecc.

Anam Oanacel Tapux¥u JaMyIbIH jkKaHa OelieciHe MIBIKKAH CAlbIH XKYPINl 6TKEH JKOJIBIHA VHIJICTIHI, 031
KaJIBINTACTBIPFAH PYXaHU-2JIEYMETTIK KYHIBIIBIKTAPBIH OW Tapa3bIChIHA CaJIbIl, KaiiTa Oip Oaxainayra, Oara
Oepyre TalmbIHATBIHBL XakK. DyriHri KyHi agaM3aT KaybIMBIHBIH JKaHa FacblpFa ask 0acybl oJeMJiK
KaTblHacTapJarsl HeHAeH Oip KyObUIBICTAp MEH e3repicTep >Kailibl HaKThUIBI TY)XKBIPBIMIAp Kacayra
MYPBIH/IBIK OOJIBITI OTHIP.

CoHFBI XbUTAAPIBIH ©31H/Ie-aK 6TKeH-KETKeHIMI3re, OyTiHiMi3 O¢H OoNaniarbIMbI3Fa apHaJFaH KaHIIaMa
poMaH, moBecTep kapblk kepjai. CaH >KaFblHAH Jla, cama JKarblHaH Ja ThIH CHUIIATTap TAHBITHII XaTKaH
TajaHTTap KaHmama. bymap Oip mberrapMangaH Oip IIbIFapMara aybICKaH CalbIH KOPKEMIIKTIH KOKKHETiH
KCHEWTII JKaHp IICHOEPiH, TAKBIPBIN asChIH YJIFANTHIN, OYPBIH KajlaMra UIIKIIEreH OKUFajap MEH aiaM
MiHe3epiH OeliHeneyae opacan 0aThLT KagaMaap sKacabl.

Kazip mpos3a ma, mos3ust ja Kecek OeiHenep apKbUIbl, YIKEH YFBIMIAP apKbUIbI TOJFalbl. OpHHE,
OyJ1 yaKbITThIH 3aHAbUIbIFEL. Ka3ipri qyHHEe TUalleKTHKACKIH 1pi, KeCeK KYObLIbICTAp apKbUIbI OaraapiiaMacka
1Iapa >KOK, OMTKeHi afaMHBIH JKaH AYHHECIHAer KyHKkeHTalaal Kyc YHI ajbpICKa )KeTneyi MyMKiH. beitneney
Kypajnapbl MEH TOJFay TOCUIAEpiHAE TYPJI-TYCTI TypJieHylep KaHIlama MOJl OONFaHbIMEH, >Ka3yIIbUIbIK,
JKa3yIIBUIBIK MYpaT JKeHiHAe co3 0acka.

Axagemuk C.KupabaeB: «CoHFBI KbIIAapIarbl omeOW TMPOIECTiH Oip epeKmeniri — TaJaHTThI
xKacTapblH onebueTke KkenTen Kenyi. OH-0H Oec KbUIIApbIH aifHaNacklHAa 91eOneTKe KelreH Tom Ta Oipa3
ipikTemin Kaaabl. OnapAblH TadaHTThl OKIIAEPl OCBI JQyip iIiHmeri oae0u mpoliecke OeliceHe apaachlrl,
oneOueTIMI3IIH »KaHa I3AeHICTepiH, TaOBICTaphIH OalbITyFa YyjecTepiH Kocein Jxyp. Omap 3 mayipi
LIBIHABIFBIHBIH KaHJbl CYpPETiH FaHa eMec, 3aMaHJacTaphIHbIH 1IIKi ce31M KYHJIEpiH, olapAbl TOJFaHABIPFaH
oif-mikipaep OainbirblH ana kenmi. KactapiwslH >kazy MoHEpiHIE OUTIMAITNIK, MOACHUETTLNIK ce3ijem.
LIstHABIKKA Op K630€H Kapall, SpKaWCHICHI 9p *aFbIHAH TOJIBIKTHIPY apKBUIBI OJlap 9l¢OHeT oleMiH eHIi-CH/II
Oapiiam, Keil xa3yIlbuiap ©3/ACpiHiH HETi3ri IbIFapMallapblH dJ1i JKa3blll YArepMece J1e, OapIblH OOHBIHAAFbI
pYyXaHU KyaTThl XiTi Oaiikaran exi [1; 84].

JKanmel, Ka3ipri Ka3ak Mpo3ackIHBIH TaKBIPBINTHIK, KOPKEMIIIK TIpodieMackl oTe Kom. 11po3a — eHepin
©3 3aHIBUIBIFEI 0ap, SFHM TMpo3a — OapbIHIIA KYpAedi TOKBUIFAH, OoCEM 6OpuUIreH, caH aiyaH
KYOBUTBICTAPBIMEH TaMBIPJIACHIN TYTacKaH, KOPKEMAIK KYMWsCHl aca Moa eHep. IIpo3a KypbUIBICHIHBIH
OHTiMe eTep *KiOek apkaybl, alThIH ©3€rl Kapa o3 IeCeK apThIK eMec. OUTKEHI Co3 MOICHHUETIHIE, OHBIH
Ka3bIHACKIHJIA aJaM3aT OalachIHBIH CaH FachIpiiap OOMbBI JKWHAIM-TEPTeH JaHAIBIFBI MEH JIaHBIIINAH/IbIFH,
OWJIBUIBIFBI MEH CE3IMTAJIIBIFBl, OMIPIIK TOKIpHOeci MEH TapuXbl, YFBIM-TYCIiHI1 MEH KOPKEM IIBIHIBIFbI
XKaTplp. 3aMaH Kelli inrepi 03raH cailblH YHEMi AaMBII, Y34IKCi3 ©cil, y3iIiceis3 jKeTiIi, jKaJablHaal Ma3aan
KEMEJJICHTeH, TYPJICHIeH CO3MiH Oapima KyaT-KyAipeTiH capKa IMalJalaHfaH Ce3 YCTachl OHBIH KaHmal
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HYCKa-yJITiciH OoJica Ja IemieH ceiyieTin, medep YHWBIMAACTBIPHIN, XaH JIYHUEHMl, Ce3iM oIeMiHi
CIIKIHITIPIT, TOJKBITHIN TOJIFAHIBIPAILL. JKa3ymibl CO3/MiH MaFbIHAIBIK OPHETIH, IIBIPBIH-MOUETIH, KOFaMIIBIK
MOHIH, OMIPIIIK Ma3MYHBIH, KOPKEMIIK OOSTybl CHSIKTHI CHIIATTAyIBIH CEIOSCYiH ecelke amybl Kepek. Kamait
JleceK Te, OMIpJiH >KaH-03€eTiHEH TyFaH MpPO3aHbIH ACTETHKAIBIK TYFBIPbI Oejek. CesiMm ae, maxa0bar Ta,
TapTHIC Ta-OMIP/IIH aJaKaHbIH/IA TalIIbBIHFaH cobu [2; 27].

IIpo3a — kaHFa KaKbIH IIBIHAHBUIBIKTEI, Ta3aJIBIKThI, CAHaFa CIHEPJIiK TaOWUFH 3EPTepIIiKTi, CE3IMMEH,
XKaH-KYHeMeH ce3iHepIliK HO31K Te KHeNi ce3iM-ChIpiapiAbl aHcay, aJaMHBIH acKak Ta XYMOak, KbIpJbl Ja
CBIpIIBI TAOMFATHIH TaHy. CoM apKBUIBI ©31HIi-631H TaHy. OpHHE, TBOPUYECTBOCHI ©3iHIIE Oip aeMre ailHaIFaH
JKa3yIIBIIAPBIMBI3 J1a, 91¢0N MPOIECTE O31HIIIK OPHBI 0ap TYBIHABUIAPHIMBI3 Ja KOIKE MAJIIM. AJT COJIapabIH
Ke3 KeJTeHI 63 OKBIPMaHBIH TalThl Ma?!

Bi3ain npo3a opMaHbIMBI3Ia OaiiTepekTepre Kapar 00 Ty3ereH aceM mbIHapiap 0apel qaycei3. Keiinri
Ke3eHIep/Ie KYPTIIBUTBIKKA TAaHBUTFAH O1p TOII Ka3yIIbUIAPIBIH KAaTapbIHIA 63 CTUIIMEH, 63 TYBIHABICHIHBIH
TYJIIMEH epeKIle KOpiHreH ska3ymburapasiH 0ipi — Cepik CarbraTail. JKac Ta 6051ca KaraMblH OTKIp YIITaraH
xa3ymbel Cepik CaFbIHTAMIBIH IIBIFAPMAIIBLUIBIK CiITeciHeH TalOyphUIIBIK PyX, KECEKTI MiHE3 TaHBLIAJIb.
JKa3ymipIHbIH [IBIFapMaiapblHAH KajdaMrepilik MOHEPl KalbINTaCKaH, OHTIME OJIKECiHE aphIHIbI aK OyiiaK
OOJIBITT KEJIill, apyaKThl TIPO3a TeHi31He Kapail aHBIK CEHIMMEH apHa TapTKaH apKaJIbl TOJIKBIH €KCHIH KOpyre
Oomanpl.

XKazymer Cepik CarbIHTalBIH [IBIFApManapbl 63 OKBIPMaHBIHA JKOFaphla aNTBUIBII KETKEH Ipo3a
epeKmemkTepiMer ocepii. Kai ka3ymbslHeIH OOJICHIH TIpo3a eHepiHae a3asl-kemTi yneci Oap. IIposara
KenreH opOip kac Tamankep cekinmi Cepik CarplHTalW Aa Kaszak omeOueTiHaeri O6ap yiariHi, O6ap mocTypii,
KepKeMJIey KypalJapblHbIH Oap TypJepiH Haigananrad. OMmipae, eHepae eaMec, olec i3 Kalngslpy OHai
KYK eMec. ©3 JKOJBIH, 03 CTHJIIH TaybII, MBIFAp OWITiHE 00ICH OPHBIKIANBIHIINA KA3YIITBIIA THIHIITY, THIHBIM
6o1MaK emec.

Cepik CarpiaTail (kykat OoitbiHma AiGat CarsinTaiiysiel Kenrep6aeB) 1976 sxpuibl 11 sxentoxcanaa
Kaparanger obmbicel, AKTorail aynaneiHna ayHuere kenreH. 1992 sxpuiel KoHblpar aybuieinga Kassioek
HypxaHoB aTeiHgarel opTa MeKTenTi ToMamaar, JKe3kasranmarsl O.balfKoHBIPOB aTBIHIAFbl YHUBEPCHUTETTIH
Tapux-mer Tingep QakynbreriHe Tycedi. 1997 KbIabl yHUBEPCUTETTI OITIpreH coH, AKTOFail aymaHIBIK
«Apka erOekkepi» («ToKbIpaybIH THIHBICEI») Ta3zeTiHe 97e0u Kpi3MeTkep Ooubin opHanackad. 2000 xeiinaH
bankam xananeik «banmkam eHipi» ra3eTi pemaKTOPBIHBIH OpbIHOAacaphl, 00IBICTHIK «OpTansik KazakcTam»
ra3eTiHiH 9/1e0n KbI3MeTKepi, OOJBICTHIK «bankanTay» ra3eTidig 6ac peaakTophl, PECIyOIUKaIBIK «AWKBIHY,
«Anam aiiHacel» TrazerrepiHiH Kaparanmel OONBICBIHAAFBl MEHIIIKTI TUTIICI KBI3BMETTEPIH aTKapFaH.
PecrryOommkanbik «Kacbkiv» o1e0u-KOFaMIIBIK KYPHATBIHBIH 0ac pelaKTOPHI.

2003 oxbutbl  «l11a0biT» XajblkapalblK (ECTHBAIIHAE KY/AAeal 1-OpblHABI HeNeHreH (ome0uer
HOMUHANUACH, Tpo3a). 2005 xbutbl «3epae» KOFaMAbIK KOopbl YibIMaacTeiprad «llo33us, MeHiMeH eri3 Oe
emin?» aTThl PecnyOnuKkanbIK sKbIp MYIISHpackiHbIH OipiHmi xynaerepi. 2009 sxbutel XKaHaapka aynaHBIHBIH
80 xwpuraeIFbIHa, JKaszymeuiap OnarbiHBIH 75 KBUIABIFBIHA apHAT OTKI3UIreH PecmyOauKkanbk Mymmaitpamga
2 OpeIHABI HeNeHreH. byman e3re OOJBICTHIK, PECHyOIMKAIBIK JKBIp OAAJAPBIHBIH OlpHENe ITypKiH
JKEHIMIIA35I.

«Kazy», «DoHU-KYC» aTThl eleHjaep >XuHarbl, «Kapra» aTThl oHTIMeNep >XHUHAFBI JKapbIK KOpPTreH.
ToKcaHBIHIIBI KXBUTTAPHI Mpo3aFa KeareH oHimai TonThiH OackiHma Cepik CarblHTalt Typ Jecek, OV 1a
aKUKATThl OypmanaraHablK Oonmaiiapl. Ce0ebi, Cepik CarbIHTaiIbIH IIBIFAPMAIIBUIBIFBIHIA IIIBIHANEI
TaJIAHTKA TOH OITIM-O00JIMBICTBIH 0api Jie O6ap: oif Aa, 00pa3 1a, ik ca3AbUIBIK Ta, TYPIIK CAaHATYaHABUTBIK Ta.

An 613 ce3 erkenm OTBIpraH kaszymisl Cepik CarbIHTaWIBIH JKaphIK KepreH KitaObl «Kapra» e3iHmik
COHBUIBUTLIFBIMEH TaHBUTFaH KUHAK., OUTCE ¢ OCHI OHTIMENep KUHAFBIH KOJIBIHA aJIbIll OKBIFAH ajjaM, OHBIH
KiM €KeHiH, KaH/ai ®a3yIIbl eKeHIH NaibIMIaid anajbl AeT alTyra o01eH 00Ia b,

Cepik CarpIHTal Ka3ipri Kazak oMeOHeTIHAC pyXaHH KOPKEM oW KEHICTITIH/E aJlaThIH OPHBI alphIKIIIA.
Kazak onecOueTiHiH COHFBI OHXKBUINBIKTApPAA >KApBIK KOPIN >KaTKaH KOPHEKTI KOPKEM TYBIHABUIAPH —
VITTHIK CaHAMBI3JIaFbl KOPKEM OMJIay/IbIH KOPCETKIIITEPi. Oe0u IIbIFapMaiap MEH FhUTBIMU 3ePTTEYICPIiH
MBIHKBUIABIKTAp ~ OenecTepiHme  KajblITaCKaH  Ka3aK  OpKEHHETIH TaHBITATBIH  TapUXHU-MOJICHU
KYHIBUTBIKTAP/IBIH OapbIFBIH Ja IIBIHAWEI OOJMBICEIMEH TOJBIK KaMTY asChIH/AA >Ka3bUIBIN KATKAH/IbIFbIH
OaMKaMBbI3.

JKazymibl €3 misFapManapbeiHia XKEKe afiaMFa ToH, OYKia agam3aTKa OpTakK mpobiaeManap/ sl KO3rayMeH
Kelesi. OMip MeH oJTiM, KaKChUIBIK TICH 3YJIBIMIBIK, Maxa00aT MeH JKeK Kopy, MeHIpIMALUTIK TTeH KaThITe3IiK,
OYKiT Fajmam MEH ajgam3aT TaF[bIphl, JKapaThbUIBIC TMEH TaOWFAT CHUSKTHI MOHTUIIK TaKbIpHINITapFa OaThLI
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Cepik CarblHTal aHrimenepiHaeri. ..

Oapbil, ©3 ce3iH aiTyra TannbiHanel. OFaH, SpHHE, OHBIH >Ka3yIIBUIBIK KapbIMbl, OiiriMen Oimimi
KETETIHIITIH/E CO3 KOK.

JKazymiblHbIH apMaHbl — XaJIKBIHBIH aJiall a3aMaThl 0OJy; COJ XaNBIKTHIH JKaHBIH KO3Fall, XYperiH
TepOep oHriMe kasy. «Kapra» jka3yIIBIHBIH COHOAH apMaHBIHBIH YMITI MEH CeHiMiHiH Oip OenriciHiei.
Cepik mBFapManapbiHa OanagaH YIKEHTE NCHIH KBI3BIKTBIPBIT OKBIPJIBIK, THIHIAPJBIK Oip e3reme
JKBUTBUTBIK Oap. OHTKeHI Oyirapaa eMipAiH 631 COnei i, oMip ChIpIapsl IMEepTiIeTi.

[Ipo3aHblH pOMaHTHKACHIH, OPIIUIIITiH KeOiHeCe KbIpIaHAThIH OKHFa, KOPiHIC KyHJepi KeTepeTiHair
Ie pac. AJl Ka3ylibl, SFHU TalKbIp jKa3yIbl, 9p KOPiHICTI KUsUIMEH, Ol Ke3IMeH Oapiar, ThIH TEHEY, acepii
OcitHenmep Tabyra TtmicTi. bym perre Cepik CarbHTaiineie «Kapra» arTel oHTIMeNep KUHAFBIHAH
TaNKBIPJIBIKTEl alKpIH Kepyre Oomansl. byn kitam «l'ymmupay», «AHOIBY, «Kapray, «KamMaysiy, «An»,
«AYBUIBIH CeHiH ipremi...» (attoatep), «Ci3z 6bapmaran Oip KeicTak», «Jlyp eHeHiH Talnacel, HeMece aHa epKi
TIOYIpiHIH ~ a3ajbl aHbBI3BD (XWUKaAT), «TeHi3 TONKBHBIHAAFE Kade», «KapThl Kam KiTam» aTThl OHTIME,
XHUKasTTapJaH Typaabl. Kail mbiFrapMachliH OKbICAH J1a, Ka3YIIBIHBIH 3€PEKTITiH, KOPETeHIrH, OKUFaHbIH
LIBIHJBIFBIH, OKUFaHBI 031 KOPTeHIHIEH aceM CypeTTeNeTiHiH KOpECiH.

Anam3ar OOJMBICHIHBIH COFBICTall LICHHEH MIBIKKAH TpareMsUIbIK acTapblH TEPEH >KETKi3ep Kemen
TyBIHABUIAP O1371H ameOueriMizae OapiubuibiK. Oiitcene Cepik CarbIHTAHIbIH MIBIFApMaIaphl yKa3yIIbIHBIH
TereypiHiH 90/ieH TaHbITKaH IblFapmanap. On ExbaceiHa TyckeH aybIpTHANBIKTRIH, 3YJIMaTTBIH 3apAa0bl MeH
3aHCBI3BIFBIH ATy YIIIH KEHIpACKKE apThIK CaJMaK Calblll, KaJaMblHA OaTTacTblpa 0Osly >KaFblll, KyLIeleM
JIeT KYIICHIM JKaTnaiael. KapamaibiM TUTMEH, MOHIH KEITIpe MOJIIIPETII )KEeTKi3e/I.

C. CarpIHTall IIBIFAPMAITBUTBIFBIH/A TAPUX TIEH OYTiH, IIBIHABIK ITEH aKUKAT, TyFaH Jlaia IarbUiIapbl,
OYTiHri *as3ymbl MeH Oar3bl KYHIII KOSH-KONTBIK apaachll, aZaMIbIK OOJMBIC el aTalaThiH Oip TyTac
onemre aiHanbim Typ. JKaszymsl €3 3aMaHAAaCTapbhIHBIH COJN KBIM-KHUFAll KYpIeNdi JYHHeIeri HWIO-KHIO
apaJtachlll KYPTreH IIBIHABIK TEeH JKaJFaHIbl TYHcire, TyCiHe, aKpIpaTa aJFaHbIHA KOpIAEMICCY/li €H 0acThI
a1aM3aTThIK Mapbl3 CaHAMIbL.

HIpIHIIBIT 5Ka3yIIbl, CHIPIIBUT JKa3yIIbl aAaM3aT KOFaMbIHBIH KYpJeJi 9JIeyMETTiK OONMBICHIHBIH IBIH
IpaMaTH3MiH KOJIKEIITEeI, Keyripcu ceield amMachl xak. C.CaFbIHTAWIBIH OHTIMENEpiHIH KyOipeTri —
CBIPIIBUIABIFBIH/IA, CHIPIIBUIABIKTEIH KYIIpeTi INBHIIBUIABIFBIHAA Aen yFansl. LpHmbuisikka yiipenoei
TYpBII, 9IiIEeTKE apa Ooya anMaiichlH. OHepHiH MYpaThlH WIBIHIBIK JeN TYCIHETIH »a3yIIbl, eMIpAiH,
OHEep/IiH 1 Oip/eH Oip jkaybl )KaIFaHIBIK ACH OlTei.

JKazymietHpIH Oepimin, MIa0BITIICH, aca KymMapTa, KeH KOCENiN KbIpjaraH TaOBICTHI TaKBIPHIOBI —
Maxab0at, cyiicneHminik. «['ynMupa» aTThl 9HriMeci anFamKel ce3iMIi, KYMapTy, eNTy, KyJam >KbIFbLIY,
’Kac aKpIHHBIH IIITEH BIHTHIK FANIBIKTHIK CE3IMiH, OKIHINI TI€H bI3a, IMIApachI3AbIK COTTEPIH OcHHEeH .
OHriMe «Korya yxe oueHb JTAIEKO YHJIEIIb 10 )KU3HEHHOMY IyTH, TO 3aMevaelllb, YTO MOMall He Ha Ty J0PO-
ry» aereH Il.ByacTTeiH nuTaracein OepymeH Oactanansl. bys ce3nep oKplpMaHFa 9HIIMEHI OKbIMal TYPHII,
Oip oif TacTalTBIH CeKiIi. OHriMEHIH OassHIaTybl MBIHAJAW MOHOJIOT CO3JIEPMEH Oactananbl: «...OThI3 yII
KBUI OTINTi. ©Opre mIBIFaMbI3 AN €IiK, BUIIWAA CEeKUImiMi3. ben acampl3 mem emik, OeTkeiumenm keie
KaTKaHmaMe3 omi. OH Oecte emiM. Arran emiM. [lok exim. Mo, KyM KamaraH OYHBIFBI aybUIIBIH MOMaKaH
Oanacel, oH Oecte eliH ceH. «AKbIH Oanay» JereH aTtarblH ayAaH anaObiHa asH. «CeH ae oH Oecre, Kypanai,
MEH ¢ OH Oecte...» HeMece «On Ke3lle CeH Je OH OecTe, MEH Jie OH OecTe...» JeNl KEJETiH eJieHaep Oap
Oi3miH kakra. Exeyin me ceHiki meyre Oomambl. bipak oH Oec jkachlH ©3iHIIKI eMec ekeH... Tripay-Teipay
ThIpHanap OYNTTHI oiifaHia ayeurra kenai ['ynmmupa. Kasip coHbl ecke anranna, oHrimenereHae «AybUIFa
UBWIM3AIHS KEJITeHIeH 00T ei», IeT KOSACHIH Keine. AiiTkannai, 0i3/1iH 0ana 0acTaH KEIIKEH Ke3 Typajbl
eI KaKTarbl »Ka3yllbl KOPKEM J¢ TOMCII TapTKaH. bipak HakThl OOJFaH >Kaiabl KEHINKEpIiH ©3iHeH
THIHJIaFaH a03ay 0omapy, — JICTI )kKa3y eHJIi KeHIMKepiepiH colieTe .

«['ynmupay atTel oHrimMecinae 6actol keiinkep — ['ynMupa. « Aybla-yi apacklHAa KOPIKTi KbI3 a3 eMec.
I'ymmupa comapapin OopiHeH Oeisek. YnOip JKy3iHE KapakaT >XKaHaphl, OYJIIIpreH epiHi, jkaiibapakar
AHTapBUIFaH KIPIIKTEpl IMaKTall TapThUFaH. AYBUI-YHAIH TYOIT MypTTaphiHa KBIpAaH KaIllKaH TYJIKiIeH
Oongel ['yamupa», — nen skasymsl ['yIMupaHbIH HOPTpETiH melep skacaraH. Aamabl aiiTKaHHaH KeHiH
aaMTepIIUTIKTI alTiay MYMKIH eMec. AIaMIepIIiIiK, ap-YKIaH Maceleci oAcONeTTIH MOHTUTIK TaKbIPHIOI
peTiHe KalaH Ja ©3 MaHbI3bIH JKOHFaH X0K. byt opaiina «I 'ymmupay oHriMeciame Hokait amaMrepiiaikTeH
Kyplail eTiHimi — eKTeM, 631 — 030bIp KeHinkep. «TacklH KaHIIaMa Fachlp KbIHA eI, MYXKiI, MOPBII
KeTkeH Tay na Oip — HokaiiabiH xyperi, ceziMi ae O0ip. Onaail TayablH OacblHa KbUITaHAK Ta TypaKTamac
6omap», — aen Hoxkaiira »a3ymmbsl coHmail cunarrama oepemi. MokayH — ['yiamupara Famblk OOJFaH aKbIH
XKITiT. «AKBIH aTayJsibl TaFABIPAaH TasK JKeyre skapajFaH XaiblK. Ocipece Hokaii ceiHabl HolbicTapaan Hyk
naitram0ap 3aMaHbIHaH Oepi, skep OeTiHae anFam OJeH JereH Maxad0aT Kemeci )kacanranHaH Oepi TasK >Kem

Cepusa «dunonorusa». Ne 3(87)/2017 51



B. HoykeHnynbl, XK.W. XXymarenavH

KeJeni. AKbIH OallaHbIH XKYperi ajfallKbl yMITyJe-aK aTbUIBII, aiiHana Oyiak Oachl TeH alanThl KOMKEpIi
KETKEH. 3apiibl, 30pii XKeIpeIiMeH. Keifin jxkaHapTay mambeur Tabap, xKypek Te Oepimr skamap. YakweIT OopiHe
eMIIIi...», — nIereHacH, oy oxrimene ['ymmupa mer MoxxuyH Oip-0ipiHe KOCBUTMAMIBI.

«Copan Oepi OTBI3 YIII KbUT OTINTI... OTBI3 YIII )KbUL. ApKaHBIH JKa3bIFbIH/IA KaHbIMa €PTeH Kypaslai IbH
JIaFBIHIAM SKaHBIM e, ['ymvupal

Amnran enik. [Tok emik. Aj, eMip... OMip — HOKail eKeH, HOMBIC eKeH. Oy 0acTa OarbIT ajbIl MIBIKKAH
YKOJILIHHBIH OPTaChlHAH aCKaH COH, Kepi KalbIPBUIBIN KapacaH...

XKep xapaibin, cy akKaH alfallkbl I9YyipHAi, MYKbIM >KaJIFaHHBIH KapaTbUIBICBIH TYCIHAIPTiCl KeleTiH
raneiMaap JKep IDaphIHBIH JKa3upalibl JKYMakTapbl KaiHApbIHIA MOHIT Jlayjall »aTaThlH KbI3ybl Oap
JKaHapTayJIapIblH JEMIMEH jKacaHBIT-KapaHBII Typa Oepemi, Aeiimi. An Oip KyHI aTbuica...bi3miH KaCTBIK
LIaFBIMBI3 Ja COJI Ka3Upalibl )KYMaK eKeH. TeK ©3 AeTeHiH jKacalThIH MOYKHYH eMip Oonmaca...

Con xe3meri 6anma aKbIHHBIH JKa3raH ejeHl Kamai emi? On TOMCUIIIH €HOIr HYCKACHI XKasbuica, OblIai
0OJTyBI THIC:

Koexmem xo30in scacvinoaii bon coipau ma?
Coipau-coipeu bem my3edix vliousa.

Capul benoern cazvim Yibln HCamxanod,
Kanvima epeen sicanvim ediy, I'yamupa.
Kynoeii kyneen xocimoeei I'yimupa,
¥cvinaowl omip neni I'yamupa?

On becinde monean aloati moaviCKan,
Omuwi3 yw dicoin kepinbedi 'yamupa [3; 15].

OTe peainipl Oii-opeKeTTep CypeTTeAreH. ABTOP achIphIll, He TOMeHaeTIN xi0epmeiiai. IIbIHaBIKTaH 1a
Kalllllaif, ©3iH Jae asMail, Kyprak, KbICKa OasHAayIslH Oip »akchl yiriciH xacaraH. OCbl KeJieMHEH
ayBITKbIMAWIBI, KeWae MoJl, Keiae men emec, Tyn-typa. Timi gonm, HakTtel. Maxa00atel acipeieMerecH.
OcobiHbICBIHA TaHKalachlH. byn oHriMeneH ¢QuiaocoQusUIBIK TepeH oOWiapasl KeslecTipyre Oomaibl.
OHriMeHiH Oip epeKImeniri: K AKBIH MEH apy KeIiHIIeK o1 Ke3aecnereH necedi. Kesmecyi kepek ne, anme?..»
— JIen Ka3yIIbl OHIMEHIH COHBIH/IA OKBIPMaHFa Ol TacTaiIbI.

[Ipo3amarsl KepKkeMIK TiJ JereH KYPaAblH afaM O0ajJachblHbIH OMipiHIeTi KyAipeTiH, KYIIiH KopceTeTiH
Oenri. Jlemek, ocbl Oenri KaHmad TOCUIAEPMEH, TUINIH KaHAAW 3aHIBUIBIKTApBIMEH KY3€Te acambl, Kait
»Ka3ylIbl Kallaiina ®Ky3ere achIpajibl JICTEH cayalFa xayar oepy.

Kepkem omebuerte, OHBIH ilIiHIAE Mpo3aga ce3 opJailbiM ©3iHiH Typa MarblHACBIHAA JKyMcanMail, ap
alyaH MakcaTTa KYOBUIBIN, ©3repil, KOChIMINA PEHK YCTEN, HETIi3Tl TUIMIK MaFbIHACHIH ayBICTBHIPHIIT HEMECE
TapbUITHIN, s OOJIMaca KEHEHTIN KOJIIaHBUIBIN jKaTaibl, Oipak Oyi KyObulymap OeiibepekeT emec, TUIOIH
Oenrini Oip 3aHIBIIBIKTAPBIMEH, HOPMAChIMEH Xy3ere acaisl [2; 63].

C. CarpIHTallIBIH jKa3y MOHEpi KOIKe yKcamaiabl. OMip MIBIHABIFBIH OacKamia Ke30eH Kepill, e3reuie
CTHJIBMEH KETKi3yre YMThUTanel. OHBIH OV 137CHICIH opKiM opKajail Oaramaysl 3aHIbI, Oipak, €H OacTBICHI,
’Kac KaJlaMHBIH JKaHAIIBUIIBIFBIHA YpKe Kapayra Oonmac. JKa3ymiblHBIH — IIBIFapManapbl CoWieM Kypy
NAFIBICHIMCH FaHAa €MeC, JXKaHp TYPFBICBIHAH Ja ©3Trelle. OCUTHAC, KHBIK-KUKBIMHAH TYpPY KaJIbl
IIBIFaPMaIAPBIHBIH 0aCThI KOHE OPTAK epeKIIeir Aeyre 00yansl. bYHBIH TacachIH/IA JKa3yIIBIHBIH TYHUCH]
TYCIHY/IETI TaHBIM €PEKIIEIITI TYP JeT OUIaitMBbI3.

«Kanmaysi3y» oHriMeci MUQOIOTUS MEH (aHTacTUKara KYpbUIFaH COTTI mibiFapMma. «Kaxwlii U3 Hac
OJUHOK B 3TOM Mupe. Kakaplil 3akiroueH B MeAHOW OaliHe W MOXET OOIIAaThCs CO CBOMMHU COOpaThiMu
TG Yepe3 MOCPEeICTBO 3HaKoB. Ho 3Haku He OJJHH JJIsl BCEX, a IOTOMY UX CMBICI TEMEH U HeBepeH. Mbl
OTYassHHO CTPEMHMCS TIOACTHUTHCS ¢ APYTUMH COKPOBHUIIIAMH HAIIETO CEpALa, HO OHHM HE 3HAIOT KaK MIPUHSTD
WX, U IOTOMY MBI OJMHOKO OpesieM 10 KHU3HH, 00K 0 OOK CO CBOMMH CITyTHHUKaMH, HO HE 320AHO C HUMH, HE
MOHWUMAsl MX W HE TIOHATHIE UMH. MBI TIOX0KH Ha JIFOJICH, YTO JKUBYT B UYKOH CTpaHe, MOYTH HE 3Has ee
SI3bIKA; UM XOYETCSl BBICKA3aTh MHOTO MPEKPACHBIX, TIYOOKHX MBICICH, HO OHU OOpedeHbl MPOU3HOCUTH
JUIIb IITaMIIOBaHHBIE (pa3bl U3 PasroBOpHUKA....» ComepceT MOAMHIH IUTaTachlH OepyMeH OacTamazbl
[3; 116].

«Kapmar» tytkpiael Umaamyca XKanTokoBTHIH mebepeci blobipait MycuH — Oenrisii TypKOJIOT-FalbIM.
Omnpy erizi Mycataii Gonca, oOJbICTaFrel KapAHOOpTaNbIKTa Oac mopirep. bip aTta-anagan epreH erizzaep
ceHO1 caifblH 0ac KOCHII, MOHIIara Oapbll, OJAaH COH, ChlpaxaHara CHICHHEH IIBIKKAHIIA TOJACCHI3
JayJacapl.
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Cepik CarblHTal aHrimenepiHaeri. ..

Kes kenren amamusiH xyperinae «AJIJIA» neren apa6iia a3y 6ap, — Jei1i KapauoJior.

A

— Xanpueicacel3, npodeccop MbIp3a, — AEHAl TYPKOJIOT, — >KYPEKTi ImapOakTaraH TamblpiapAaH
mBIFaThIH TaHOanap OpxoH-EHucelaeri keHe TYpKi KapinTepiMeH AdIMe 1911 Kelei:

«AJIAC», sram, «Ker. Xomama. Aynak!» jereH MarblHaHbl Oepemi.. », — Jem OacTaiFaHHaH-aK
KbI3BbIFa Oacrtaiichis. CeWTII, KaHIIa KopaMaldacaHbl3 N1a, OMJIaraHBIHBI3NAH OacKa ojemre Tam OoJiachl3.
Conpna rana OapbIn (paHTACTHKA XKAHPBIH TYCiHeci3. «Kapiar» TypFeIHIAPHEI COJ TYHI YHKbIIAPhIHAH MIOMIBITT
weIKTEL. KopKay Ky3eTiminiepiHig KyHAi3ri KyKkaiieiHaH eMec. KabaraH xanmaybsl3 UTTEpIAiH WIybIHaH, abanan
YpYiHEH Jie eMec.

«TyH oprackiHaH aya Jiarephb MICTIHIET] JKOMpEeHTeH TaMHaH MTYOaTHUIBIN MIBIKKAH ©3Telle Hic Kep
TicTereH 0apakka KajJbIKTall CHiIl, KYJIMCI KambIpbIK ChI3 €3TreH Iami3ai Ooiinaii ecinreH». Ochl KarbIHaH
ncuxonorusra keOipek uek apraapl. OHBICHI YTHIMABI IIBIKKAH. Kammbl, MyHIall mbiFapManap Kasak
MPO3achlHIa a3 €KEHIH €CKEPCEK, OJNKBUIBIKTBHIH Oip TYCHIH jKamayFfa XapalThiH oHTiMe». by oHrimMeHiH
kettinkepnepi Umanmyca XKantokynsl, ABpaam CenkoBckuii, blobipaiibiv, ToHipOepren Oyn amamupapasiy
OolibiHaH Typnmi KacueTtepli Kepyre Oosaapl. XKammel, Oyl oHriMene KypaH CypeliepiHieri asrrap na
kesgeceni. OMip, amaMasl skaparyiibl Ajuta Tarana, KaprbiC, KYHO Typajibl (GHIOCO(USIBIK OMIap/sl
ke3necripyre 6omaznsl. by oHrimene «Kapnar» TYTKbIHIApH 90ICH allbIFBII, 91 ayKaTTapbl KeMU OacTai bl
Bynapra TypMme Kapaysuiiapbl KyHIE €T, copra Oepe Oacraiinel. bynm He meren medipimainik nen Auara
ITYKIPIIUTIK €Tei, COWTIN >KapThl KaJFaHHBIH KYPTHl kubUTFaH KapmarteiH Kexesekteri Oesmimiiecine
KOKTEMHIH COJI CBI3IIBI KYHACPiHEeH OacTall TYTKbIHIAPFa, OHBIH IITHIE YITH Ka3aKTap MEH 3Te KYPT UTTIH
€TIHEH JKEK Kepep >KaTTepre KyHJIE YLI ME3TiI €T achUIblll OepisieTiH 0onapl. ByiKeIMac TopTil, sKOFaph
JKaKTaH KaTaH Kajnarajayra ajablaFaH. KiMHIH KaMKop Ha3aphl TYCKEHI OeMNTici3-KhIPHIK IMaKThl Ka3ak IeH
XKY3Te TapTa MyAeH TYTKBIH €T JKeTl, OHAJIBIM, Oip yKacar KaJibl.

«ET! ET!», — neiini sIHBIpCHIN, TYH Oanackl TYCTepiHE ypelmi enec KipeTiH TyTkbiHaap. CyieriHeH
CBUIBIHBIIN AJIbIHFaH, I, Y3aK KAWHATBUIBIIN, CUTIKIIEC] IBIFBIM, JKUIITIHEH aXBIPaThUIFaH €T — ajJiaM eTi
efi... OOJIaTBIH JIET», — OKWFa 9pi Kapai epOui.

«Men agam coitneiM. Tomblpakka OepinMereH, apyian KeMIIMEreH apyakTapAbl KOpJIaabIM». Anam
€TIH JKETeHi JKajlplHa OpajJFaHia IIApachI3[BIKTAH INalKaiaid Kyiaabl. Tac emeHre 0achlH TapChUIIATHII
COFBIN, JKaHTAJACThl. bipak >kaH TOTTI ekeH. Onmemni. JKyperi mBIM-IIBIMAAN ChI3Jam, Tac Oom Oypim
aybIpPBIT, aybI3blHA KaH JoMi KeireH. TimiH TicTen ameinThl. ¥PThIHA YHBIFaH KaH TOJBIN KaJIFaHBIH COHJA
a"rapabl. JIOKchIm, TYKipinm KajFaHAa TiCTENreH TiMiHIH >KapThIChl Koca KeTkeH. E3yiHeH miyOblpraH KaH
ToKTap emec. «TiniM KonuMara KenMelTiH Oongsi-ay! MmaneiMasl kiM yHipeni?!» Cyiiperinin, sxypenei
oTeIpFad bIOBIpalibIM CYK cayCarbIMEH MYHBIH KaHIBI TYKIpITiH TYPTIN, iMIiHAE XKaTKaH KECeK eTTi-TUIII
IIBIMIIBIT yeTan, MManMyca KOJIBIH KaKKaHIa aybI3blHA CalbIl kiOepnai. Mblpkannan maiiHaii Oepresae,
Ka3aKTBIH YJIBIPBIFBI IIBIKIIBITTAH THIII, KBIPBIHIAN KYJIaabDy, — OV Y3iHI J€ jKa3yIIbl MOHOJIOT apKbLIbI
KeHinmKepiaepaiH irHaeri ToJFaHBICTAPl MEH CE3IMIEPIiH Imedep CypeTTeN KETKI3TeH.

«KypT Ti3eprneit oTbipa Kajblll, )KYPEKTI OHHAH COJIFa KapaTa aifHaJABIPBIN, TOCHIK TapTap MAallIbIFbIH
YMBITIIaFaH COPJIbI caycaKTapbl Ke3eriMeH KblOblpiam, epiHi mipingen, Kypan cypenepid co3apl Kacamlibl.
Kecinren Tini kKa3akmara KeiaMmece Ae, apaOdTBIH KYMCaK oyes3[li CaphIHBIHA epe, KOMEHICH TOTUIreH 3apJibl
IIVFaHBI KeAeprici3 akTaprad. JKapTel caraT 3apiarad Oei0ak, OpHBIHAH FAIIBLI aThIT TYphIN, blOsipaiibivra
Kapar, XeWTTiH KOJbIHAA TYpraH cejeOeHi ablll, KeHeT Mmankas Oepe o3 alKbIMbIHAH KHslaidl TapThIIL,
aifHanapIpa opbin ki0epai. Tik TypFaH Ky#i CBUIK €Til, Ti3epiieil OTBIPBIN, KEHIpAET: MEH KYype TaMbIpbIHAH
aTKaKTaFraH KO0 Kapa KaH TBHIMBUIFAHIA, IMaJKaIall KyTaabl. ONTIHAE 6©31H-031 IMaibil, OaybI3zaln
KiOepreHye, OH KOJBIHIAFel celeOeH] TacTall cajia, aFaChIHBIH KYPETiH KOC KOJIar YCTar, KeYJACeCiHIH COll
JKaK TYChIHA OAaCHIN YITipreH ekeH. ViMaHbIH YHipil, aFachIHBIH KYPETiH TOCIIKIIE TaPThIN, AyFa KalbIpFaH
MmanMyca manT KMMBUIMEH >KaH TOCUTIM FBIN, MANKaTal KylaraHia ACHENl Ka3aKThIH CaJIMarbl OachITl
KeTKeH bIOwIpaiibiM conFa Kapail TeHcese IaTKasKTall, allblK TYPFaH Iell imriHe OacIieH Kipinm KeTKeH-I.
Okipe aiffaiian jxaHTaJlaCKaHMEH, TEMip IEIITiH KallMaybl3 apaHbIHAH IIIbIFa aJIMail TYHIIBIFBIN, SI-COTTE
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KaJblH KYIIAFbIHIA JKaH TalChIpAbl Oaifryc »eWT..», — Oy oHriMeHiH Oac kedinkepnepi Mmanmyca mMeH
bIOBIpalBIMHBIH TaFIBIPHI ASTHBIIITHI ATKTAIATE.

C. CarpIHTalIBIH OHTIMEIEPIHEH aJaMHBIH IITKI JYHUECI XKOHE OHBIH Ka3ipri omeOWeTTeri KepiHici,
omeOueTTerl aJjaMHBIH pyXaHH i3[eHicTepiH aHrapyra Oomansl. XKa3ymbslHBIH 00pa3 jkacayaarsl i3aeHicTepi
epekmie. O0pa3, agam, ajaM KOHIIETITUACH apachIHAAFbl Ca0aKTaCTHIKTapabl anFapyra 6omanel. C.CarpiHTait
Ka3aK IPO3achIHBIH QJFAIKbl KaJaMblHAH OYTiHTE JCHIHTI maMy dSBONIOIUSACHIHA, OHIAFBI TYP, Ma3MVH,
KOpKeMJIey Tociigepi MEH KypanaapblHa Hazap aydapraH. OHBIH IIbIFapMallapblHAH Kas3ipri Mpo3amarbl
WITTBIK CaHa, YITTHIK NCHXOJOTHUS, YITTHIK XapaKTepAiH KepiHiciH kepyre Oomanel. C.CaFblHTail KbICKa
SMUKAJIBIK JKaHpaa OYTiHTI KYHHIH ©3€KTi AereH mpobjeManapblH KeTepei. Ocipece KalaMrepaiH Kazak
oneOmeTiHme ol JKaH-)KAKTBI MTepiIMel Kene XaTKaH jkaHa KoraM IpoOjemManapbiHa Oapybl, TOyeci3
KOFaM/1a eMip Cypill ’aTKaH aJJaMHbIH ©3TepreH caHachblHa KOPKEMIIK TYpFbIAaH Oapiay.

Kazipri kazak o/eOueTTany FhUIBIMBIHBIH JICHICH] JIe, OHBIH JIOTUKAIIBIK JaMy 0apbIChl Jla Ka3aK aKbIH-
YKa3yIIbUTAPBIHBIH TBOPYECTBOCHIHAAFHI aJJaM KOHIIETIIUACHIHBIH (PHI0COPHSITBIK-ICTETHKANBIK KbIpJIapblHa
TepeH YHUIyAl Tajam erexi. Ocipece oOpa3 OeH XapaKTepAiH TaOWFH, 9JCYMETTIK, HaKThl TapUXH KOHE
OYKUTaIaM3aTThIK KBIPJAphIH JKaHAIIA MMalbIMIay MaHBI3IbI MOCEIENep iH KaTapblHaH 9Jli KYHTe€ TYCKEH
KOK.

YT neH yIT MOJICHHETIH pyXaHHU JKaJFacThIpaThiH Tek omeOueT. Kasipri Kazak onmeOueTiHmeri mposa
xeticTikTepin Cepik CarplHTall eciMiHCI3 enecTeTy KubIH. OHBIH IIBIFAPMAIIBUIBIFBl Typasibl apHaHbI
3epTTeyJep JKapblk KepMmece Jie, OIpKbIIBIPY MapbIKTHI TOJFamuap o/eOueTTaHy OaFbIHIA KaIbIparblH
JKaliraH.

Kanmamrep kaif ke3ne nie eMiMi3JiH oIeyMETTiK-KOFaMJIbIK ©MIpiHe KaTBICThl KOKEHKECTI Mocelenepi
oTKip kerepe Oimmi. KeHec KOFaMBIHBIH JKaHOBIpAAWM KayFaH JKaHCHI3 CO3IEPiHIH IimiHeH Oepl KelreH
TOYeIICi3 Ke3eHHIH Ka3yIblIaphl YIIiH co31i KaiiTa TipinTy eH 6acThl MiHaeT 00iabl. KeHec HIIeoIoTusIChl
QJIBIT KYPBUIBICTAP CAaJIbII, Kajla TYPFBI3BIN KaHa KOWFaH JKOK, ©3 HMJCOJOTHIChIHA KAJIKaH CTill YCTAHTBIH
ce3lieH Tay Jna Typrbi3absl. KapamailbiM ce3 TipkeciHeH OacTanbll, Y3bIH-Y3BIH KypMalac ceiiemuepre
yIacaThlH KE€HEC 9MIeOMETIHIH KypcayblHaH OocaymbIH OacThl JKOJIBI alIILIMEH OCBIHAY COIIeMIepACH asar
0oy HeMece coilleMIl KaiTa KYpPYIbIH JKOJBIH KapacThIpy €KEeHiH MOCTKEHECTIK eNACPIiH TayeJCi3miKTeH
KeliH oe0ueTKe KeNreH Ka3yIbliaphl 09pi JepliK aHFapIbl.

Con epekmemKTi Ka3ipri Kazak Ipo3achblHAa ©3 CTHIIMEH HaKBIIMIBIHA KETIPiN, KalIblH OKBIpMaH
apacblHaH ©3 OpHBIH Taba OulreH jxac >ka3ymbUIapeIMBBABIH Oipi — Cepik CarbiHTald. IIpo3aHbIg
POMAHTHKACBIH, OPIIUIIIriH KeOiHece >KbIpJaHAaThIH OKHFa, KOpIHIC Kyijepi KeTepeTiHAiri ae pac.
A Ka3yIibl, SFHU TaNKbBIp JKa3yIIbl, op KOPIHICTI KUSIMEH, O Ke3iMeH Oapiam, ThIH TEHEYy, ocepi
OcitHenmep Tabyra TtmicTi. bynm perre Cepik CarbmHTaiineie «Kapra» arTel oHTIMENep KUHAFbIHAH
TaNKBIPIBIKTEl aliKbIH Kepyre Oonaabl. XKas3ymibl e3 mbeFapMaiapbiH/Ia )KEeKe ajamFa ToH, OYKiI ajgaM3arka
opTaK mpobiemManap/el KO3FayMeH Keyesi. OMip MEH eJIiM, dKaKChUIBIK TeH 3YJIBIMIIBIK, MaXxa00aT MeH kKeK
Kepy, MEHIpIMIUTIK TTeH KaTBhITe3/IiK, OYKIT FajaM MEH ajgaM3aT TaFIbIphl, )KapaThUIbIC TICH TAOUFAT CHUSKTHI
MOHTIJIIK TaKBIpBITITapFa OaTbUT Oaphlll, ©3 CO3iH aiTyra TammbiHaabl. OFaH, OpWHE, OHBIH >Ka3yIIBLUIBIK
KapbIMBl, Oi1iri MeH OiiMi )KEeTeTIHAIriHAE CO3 KOK.

Cepix CarpIHTalABIH Mpo3achklHAH HEHI aHFapyra Oomamel? On0OeTTe, Xa3yIIBIHBIH CYIJTYIIBIKKA
Ke3KapachlHaH OacTan T'yMaHHW3MIiHE ACHIHTI Tanail KeIpiapbl aHrapbiiaapl. COHBIMEH KaTap >Ka3yITbIHBIH
LIBIFAPMAIIBUTBIK, 3BOJIIOLMSICHIH, CYpETKEpIiK IeOepilikke XKeTy CHIPbIH TaHH anambl3. Jlamipek aitcax,
Cepik CarpiHTaliapIH Maxab0aT TaKbIPHIOBIHIAFEl SHTIMENEpPl TiJ, Oi, CypeT, *Kajbl CYIOl Ce3iHy, YFBIHY
JKarplHAaH oMeOHEeT TOPIHEH >KOFaphl OPBIH ajla OTHIPHIN, OHBIH HAFBI3 Mpo3a Ja Iedep Kas3yImbl eKEHIH
nonenael anmanel. MiHe, jka3ylIBIHBIH SHTIMENEpiHE a3 FaHa Ke3 TacTaraHIa KepreH-OUIreHiMi3 OChIHAAM.
Enpeme, mpo3aHel 1o OChUTali TaKbIPBIOBIHA Kapall TOMTAll Taljay OHBI JKa3FaH >Ka3yIIBIHBIH
TBOPYECTBOJIBIK OITIMIH ABIMIAY VITIIH alphIKIITa MoHI 6ap Hopce.

Cepik CarbIHTall — Kas3ipri Ka3ak Mpo3achl MCH IOA33USACBIHA COHBI JICI, ThIH CEpIIiH, e3reie (Gopma
oKenreH pedopmMaTop Ka3ymsl opi akblH. COHIBIKTAH J1a, MIBIH MOHIHJE, PYXIIBUL, Kypeckep akbiH. Cepik
CarpIHTall ©31HIH IIBIFAPMAITBUIGIFEIMEH OCBUTAHINa Tajail OKBIPMAaHHBIH JKYpETiHe >Koi Taba Oinal mem
TOJBIKTAl aiiTa ajgamsl3.
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IIpoGsema yenoBeveckoro B pacckazax Cepuka CarbiHTasi

B craTtbe paccMOTpeHO TBOPUYECTBO COBPEMEHHOTO Ka3axckoro mosrta u mucarens Cepuka CarblHTas, KOTO-
pBIi 3aHUMAeT 0cO00e MECTO B COBPEMEHHOH Ka3axckoi Jiteparype. [IpoBeneH BCECTOPOHHUN aHAM3 €ro
MPOU3BEJICHUH, TTaBHBIMU TEMaMH KOTOPBIX SBJIAIOTCA HCTOPHUS U IUTEPaTypa, peaibHasi JeHCTBUTENbHOCTS,
B3IJISIJL U OIIEHKA MHUCATETIEM OKPYXKaIOIEeH NeHCTBUTENBHOCTH. ABTOPHI CTaThU MOMBITAINCH IPOHUKHYTH B
TBOPYECKYI0 MacTepcKyro mucarens. [lyTém TimarenbHoro xygoxecTBeHHoro anammsa Cepuk CarblHTait
MIPOHUKAET B CYIIHOCTH Bemieil. Tak, B mpousBeneHnu «BopoHa» mMogHUMAIOTCS BEYHBIE BOIPOCH! J100pa u
371a, JTIOOBH U HEHAaBUCTH, M3HU U cMepTu. Cepuk CarbslHTail meITaeTcs pa3oOpaThes B OyaymieM deioBede-
CTBa, NpeIoCcTepedb OT HEOOIyMAaHHBIX IOCTYNKOB M HENPAaBHJIBHBIX pelIeHHi. [I3ydeHsl Takke HOBAaTOP-
CKHe 0COOCHHOCTH ITO9THYECKON TEXHUKH IT09Ta B co3JaHuM oOpasa. B ero npomssenennsx obpa3, 4esoBex,
yeJoBeYecKas KOHIEMIHUs B3aHMOCBSI3aHbl U HECYT 0COOYIO CMBICIOBYIO Harpysky. IIpocnexuBaercst 3Bo-
JIFOLIUSI TBOPYECTBA aBTOPAa — OT MPOCTOrO K CIOKHOMY, OT JKHUTeiickoro K ¢punocopeckomy. Cepuka Carbi-
Tas OTJIMYaeT CBOEOOpPA3HbIM CTHJIb, 3aK/IIOYAIONIMHCS B OTPA)KEHUH INPABAMBBIX JKH3HEHHBIX CUTYaIlHH.
OH ucclenyer KU3HeHHbIe Po0IeMbl ¢ Gpritocodckoit TOUKH 3peHns. AKTYalIbHOCTb €r0 MO3THYECKUX PO-
W3BEJICHUH 3aKIIIOYaeTcsl B PEAMCTHYHOM OTPAKCHUH XXKH3HU COBPEMEHHOTo obmectBa. Kpome Toro, pac-
CMOTpPEHBI XyI0XKECTBEHHOE MAaCTEPCTBO M0ATA U IICHXOJIOTHIECKHE aCIIEKTHI €r0 IPOU3BEICHUI.

Kniouesvie criosa: mucatens, ICUXOJIOTHS, HAIMS, COBPEMEHHAs 1Ipo3a, O0IECTBO, YeTIOBEK, THAICKTUKA MU-
pa, cyanba denoBeka, JINTepaTypHBIH IpoIiecc.

B. Naukenuly, Zh.Sh. Zhumageldin

The human problematic of Serik Sagyntai's stories

The article deals with the work of the contemporary Kazakh poet and writer Serik Sagyntai, who occupies
a special place in modern Kazakh literature. A comprehensive analysis of his works is conducted, the main
topics of which are history and literature, the real reality, the writer's view and appreciation of the surround-
ing reality. The author of the article tried to penetrate the creative workshop of the writer. Through the strain
of artistic creativity, Serik Sagyntai penetrates into the essence of things. Thus, in the work of «The Crow,
eternal questions of good and evil, love and hatred, life and death are raised. Serik Sagyntai tries to under-
stand the future of mankind, to warn against ill-considered actions and wrong decisions. Analyzed are also
innovative features of the poetic technique of the poet in creating the image. In his works, the image, the per-
son, the human concept are interrelated and bear a special semantic load. The evolution of the author's crea-
tivity is traced — from simple to complex, from everyday to philosophical. Serik Sagyntai distinguishes a pe-
culiar style, which consists in the reflection of truthful life situations. He views life's problems from a philo-
sophical point of view. The relevance of his poetic works is being studied, which is a realistic reflection of the
life of modern society. In addition, the artistry of the poet and the psychological aspects of his works are con-
sidered.

Keywords: writer, psychology, nation, modern prose, society, man, dialectics of the world, the fate of man,
the literary process.
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Strategic aspects of critical thinking in Abay’s literary heritage

This article examines some aspects of critical thinking by analyzing the greatest work of Abay Kunanbayev
— «Books of Words». Deep in content «Words of edification» reflect all the wealth of the spiritual culture
of the people which was given to us as heritage by our ancestors. This work is relevant nowadays. The devel-
opment of critical thinking is very important for any person who wants to be an in-demand specialist nowa-
days, since the ability to make effective decisions and to think innovatively allows any person to achieve suc-
cess in any kind of activity. The development of critical thinking is important especially for young people.
In the modern developed world, in the era of global informatization, it is necessary to be a creative and con-
sequently, be able to think critically.

Keywords: the «Words of Edification» of Abay, critical thinking, development of skills, critical thinkers,
the modern world, the global age.

In the modern developed world of technology it is important not only to be productive but what is more
important to be creative. For this, it is necessary to be able to think critically in order to be effectively crea-
tive person. Criticality of the mind is the ability of a person to evaluate and analyze objectively of own and
others' thoughts, carefully and comprehensively check all the propositions and conclusions put forward.

Critical thinking, i.e. creative, helps a person, contributes to the ability to determine their own priorities
in personal and professional life. It makes the person responsible for their choices/decisions, raises the level
of individuals capabilities on managing recent mass information, forms the ability to evaluate, analyse and
draw independent effective conclusions.

The topicality of the theme in the critical thinking development is strengthened by the fact that critical
thinking is in effect in society, however, theoretically the category of «critical thinkingy is not well under-
stood. Categories that are similar in content, such as free, productive, creative thinking, etc. are used in the
didactic literature to denote certain qualities of thinking that are not associated with critical thinking.

A modern person possesses the qualities of critical thinking to some extent due to objective conditions
formed by the specifics of the development of society and influencing the way they are reflected by the indi-
vidual. However, the presence of certain qualities does not guarantee the formation of a special state
of thinking in general. Only a set of interacting qualities of critical thinking is a model of thinking that is
characteristic of a free and creative person in a democratic society. Accordingly, the need of the society
for this type of individuals should be reflected in the education system.

Practical evidence shows that too little percentage of graduates of schools and universities really pos-
sess a set of qualities of critical thinking and information culture, so the question arises here: how should
students develop critical thinking? The answer to this question in the opinion of many scientists According
to many scholars’ opinions the answer to this question is through reading and writing, through the develop-
ment of skills for working with literary read.

For example, literature serves as an effective means of mental, moral and aesthetic education to help
readers to wind to understand of the context. It develops the child's thinking and imagination, enriches his
emotions, and gives fine examples of the literary language. The role of fiction in the development of the
speech of a child is great, without which it is impossible to successfully study at school, and then at a univer-
sity.

Some believe that critical thinking is relevant to philosophy and politics but not relevant to literature.
But we can suppose that literature is an effective tool for engaging students in critical thinking. However,
teaching children to analyse and evaluate literary texts appropriate to their age and interests, help them de-
velop critical thinking skills. This involves seeing relationships between events, drawing inferences, analys-
ing events, synthesizing evidence and evaluating both the content of a text and the language used to
the express ideas contained within the topic.
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To improve critical thinking skills, we decided to consider the main aspects of critical thinking through
the literary heritage of the great poet, a great thinker, the founder of written Kazakh literature, and its first
classic. For Kazakh, the name of Abay is well known just as Shakespeare, Goethe, and Pushkin are well-
known in many countries, because his great words became a spiritual patrimony of not only one nation, but
of the entire humankind.

Abay (Ibrahim) Qunanbayuli was a Kazakh poet, composer and philosopher. He was also a cultural re-
former toward European and Russian cultures on the basis of enlightened Islam. His work heritage provided
rich contribution in songs and poems, translations and prose. His translations of the poetry written by Rus-
sian writers and poets such as Pushkin, Lermontov, and Krylov became the national patrimony of Kazakh-
stan. He translated the works of Schiller, Goethe, and Byron into Kazakh language.

«Kara Sozder» [Book of Words] (prose) created by the great thinker constitutes an ethnic philosophical
work. His creation is an exploration of Kazakh national life in the second half of the 19th century. He influ-
enced social affairs in the country where he lived. In addition, he participated in the governing of the country
and played a certain role in trying to solve complicated problems justly.

The «Book of Words» of Abay finds a special sound and relevance nowadays. We are trying to under-
stand all the richness of the spiritual culture given to us as heritage by our ancestors, analyzed in a small but
deep in content, work of Abay. This work is characterized by profound philosophical ideas, moral teachings,
humanistic principles, a program of spiritual and moral perfection of man, reflections on his cognitive abili-
ties and mentality. From a Kazakh thinker and poet examined the spiritual and moral appearance and way
of life of his people, who turned out to be at the crossroads of time. Therefore, this work with good reason
can be called the «critical conscience» of our epoch «Book of Wordsy» represents the inimitable and unique
world of the author (Abay) himself, aimed at understanding not only the being of the surrounding world,
but also to comprehend the inner world of man. This presents Abay's dialogue with himself, his readers and
us. It intrinsically combined philosophical reflections and religious experience, the artistic word and moral
instruction, the depth of knowledge and the inexhaustibility of the senses, the wisdom of the thinker and the
prophet's vision.

In the Book of Words, the great Abay thinks critically and, as a rule, it is a complex and holistic pro-
cess. Thinking critically, we are forced to combine or use many elementary skills of critical thinking.
Let’s consider the various strategies of critical thinking through the Book of Abay's words and begin with
affective strategies as «Thinking Independently». Its principle demonstrates that «Critical thinking is inde-
pendent thinking, thinking for oneself. Many of our beliefs are acquired at an early age, when we have
a strong tendency to form beliefs for irrational reasons (because we want to believe, because we are praised
or rewarded for believing). Critical thinkers use critical skills and insights to reveal and reject beliefs that are
irrational» [1; 25].

Formulating new beliefs, those who think critically do not accept the thoughtless beliefs of others.
They, rather, independently analyze the problem, reject unreasonable authorities and recognize rationally
justified. Thoughtfully form the principles of thought and action; and do not take thoughtlessly what they are
offered. The thinkers independently seek to unite all the relevant knowledge in their own thinking and behavior.

In Word One Abay presented many phrases like: «Whether for good or ill, I have lived my life, travel-
ling a long road fraught with struggles and quarrels, disputes and arguments, suffering and anxiety,
and reached these advanced years to find myself at the end of my tether, tired of everything. I have realized
the vanity and futility of my labors and the meanness of my existence. What shall I occupy myself with now
and how shall I live out the rest of my days? I am puzzled that I can find no answer to this question».
The author asks himself different contradictive questions in order to find the right decision from his rich life
experience. Furthermore: «Rule the people? Shall I multiply the herds? Occupy myself with learning?
Choose the path of the Sufi and dedicate myself to the service of religion? Educate children, maybe?»
[2; 13]. Prominent Abay thought critically trying to figure things out for himself, rejecting unjustified authori-
ties, and recognize the contributions of genuine authorities.

Responding to his questions Abay thought: «Rule the people? No, the people are ungovernable. Let this
burden be shouldered by someone who is willing to contract an incurable malady or else by an ardent youth
with a burning heart. But, may Allah spare me this load which is beyond my powers! Shall I multiply
the herds? No, I cannot do that. Let the young folk raise livestock if they need them. But, I shall not darken
the evening of my days by tending livestock to give joy to rogues, thieves and spongers. Occupy myself with
learning? But how shall I engage in scholarship when I have no one to exchange an intelligent word with?
And then to whom shall I pass on the knowledge I will have amassed? Whom shall I ask what I do not know
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myself? What's the good of sitting on a desolate steppe with an arshin (an old measuring rod equivalent
to 28 inches) in hand trying to sell cloth? Too much knowledge becomes gall and wormwood that hastens
old age if you have no one by your side to share your joys and sorrows. Choose the path of the Sufi and
dedicate myself to the service of religion? No, I'm afraid that won't do either. This vocation calls for serenity
and complete peace of mind. But I have not known peace either in my soul or in my life and what sort
of piety can there be amongst these people, in this land! Educate children, maybe? No, this, too, is beyond
my powers. I could instruct children, true, but I don't know what I should teach them and how. For what
occupation, for what purpose and for what kind of community am I to educate them? How can I instruct
them and direct their paths if I don't see where my pupils could usefully apply their learning? And so here,
too, I have been unable to put myself to any good use» [2; 13].

Abay made this conclusion as the final decision that will be more valuable and useful for others
«Well, I have decided at length: henceforth, pen and paper shall be my only solace, and I shall set down my
thoughts. Should anyone find something useful here? Let him copy it down or memorise it. And if no one
has any need of my words, they will remain with me anyway».

According to Aspect 3 «Exploring Thoughts Underlying Feelings and Feelings Underlying Thoughts»
Richard W. Paul (1990) describes «Ceritical thinkers realize that their feelings are their response (but not the
only possible, or even necessarily the most reasonable response) to a situation. They know that their feelings
would be different if they had a different understanding or interpretation of the situation» [1; 44].

Critical thinkers recognize that thoughts and feelings, far from being different kinds of «things», are
two aspects of their responses. Uncritical thinkers see little or no relationship between their feelings and their
thoughts, and so escape responsibility for their thoughts, feelings, and actions. Their own feelings often seem
unintelligible to them.

When we feel sad or depressed, it is often because we are interpreting our situation in an overly nega-
tive or pessimistic light. We may be forgetting to consider positive aspects of our lives.

Understanding our feelings better by asking ourselves, «How have I come to feel this way? How am
I looking at the situation? To what conclusion have I come? What is my evidence? What assumptions am
I making? What inferences am I making? Are they sound inferences? Do my conclusions make sense?
Are there other or better ways to interpret this situation?»

We can learn to seek patterns in our assumptions, and so begin to see the unity behind our separate
emotions. Understanding ourselves is the first step toward self-control and self-improvement. This self-
understanding requires that we understand our feelings and emotions in relation to our thoughts, ideas, and
interpretations of the world [1; 53]. Abay wrote about different nations in Word 2 «In my childhood I used
to hear the Kazakhs jeering at the Uzbeks: «You Sarts in wide skirts, you bring your rushes from afar
to thatch your roofs! You bow and scrape when you meet someone, but you insult him behind his back.
You are afraid of every bush; you rattle on without stopping, and that's why they call you Sart-Surts
(kaz. Surt-Sart. rattle, talkative persom)». Encountering Nogais (kaz. Nogai: Kazakh name for Tatars)
the Kazakhs would ridicule and scold them, too: «The Nogai is afraid of the camel, he soon gets tired astride
a horse and takes his rest walking. «The red-headed Urus (kaz.Urus: Kazakh name for Russians), once
he spies an aul (kaz. village, nomadic community), gallops fit to break his neck towards it, permits himself
to do whatever comes into his head, demands to hear all the rumours and gossip, and believes everything
he is told».

But later Abay saw the Sarts can grow all plants that, no land that their merchants have not visited, and
no such thing that their nimble fingers cannot contrive. Their laymen live in peace and seek no enmity,
the Nogais are fine soldiers and that they bear deprivation stoically. They face death with humility, protect
schools and honour religion, they know how to work hard and grow rich, and to dress up and have fun.
He pictures the Russians as well-educated people.

Analysing Word 2, we used strategy 3 «Exercising Fairmindedness». According to its principle —
to think critically, we should be able to consider the strengths and weaknesses of opposing points of view
[1;45].

The world consists of a many of societies, people in which have diverse points of view and possess dif-
ferent ways of thinking. To develop us as intelligent people, we must enter into the details and think in the
framework of the structures and ideas of this or that people or society. We cannot adequately understand
the world if we think of it only from one point of view. In addition, critical thinkers admit that their behavior
affects others and on this basis they also view their behavior from the standpoint of other people.
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Developing Intellectual Good Faith or Integrity Critical thinkers recognize the need to be forthright
to their own thought, to be consistent in the intellectual standards they apply, to hold themselves to the same
rigorous standards of evidence and proof to which they hold others. To practice what they advocate for others
and to honestly admit discrepancies and inconsistencies in their own thought and action. They believe most
strongly what has been justified by their own thought and analyzed experience.

Words 31 and 32 attract great attention because in these words every human being can find answers
for many different questions and can be considered as some advice to think critically and the most valuable
thing that should be used practically in life.

Abay described in Word 31 «We can name four means that promote the perception and memorization
of what is heard: First, we should acquire spiritual firmness and determination secondly, you should heed
wise counsels attentively and with an open heart, eager to grasp the meaning of what is said; thirdly, you
should ponder over these wise words and repeat them over and over again so as to imprint them in your
memory; fourthly, you we should avoid harmful states of the mind and resist them even in the face of temp-
tation. These states of mind are: careless sloth, indifference, senseless amusement, the inclination to morose
reflection and destructive passion. These vices can destroy both your mind and your talent».

In Word 32 Abay deeply provides insight into how to learn the ropes. «Those who seek learning should
know certain essential conditions without which they cannot achieve their goal. First, do not attempt to do
so for the sake of profit. You should love learning for its own sake and strive for it. If you value knowledge
as a supreme blessing, each new truth you uncover will bring peace and satisfaction to your soul. Memorise
well what is new to you, and you will feel the desire-for new quests, and a love of knowledge will be born
in your heart. Then your memory will absorb whatever you have seen and heard. But if you have another
purpose in mind, seek knowledge only with the aim of getting rich, your attitude to learning will be the same
as that of a woman to her stepson. If your soul and your mind are well intentioned towards learning, it will be
benevolent in turn it will surrender to you readily. But it will show half-hearted benevolence to a half-hearted
person.

Second, study with clear and noble aims, not to acquire learning so as to be able to argue with other
people. Now, arguments within reason help to strengthen one's convictions, but, excessive zeal for them can
only spoil a man. For lovers of wrangling will launch into disputes not for the sake of ascertaining the truth
but rather to show off their knowledge and get the upper hand of other people. Such arguments breed envy,
add not a whit of humanity and do not serve scholarship — on the contrary, they simply confuse people.
This is the vain occupation of troublemakers. He who leads hundreds astray from the right path is not worth
the little finger of one who has brought just one man back to the path of truth.

True, disputation is one of the paths to knowledge, but a person who gives himself entirely to this runs
the risk of becoming conceited and arrogant an envious gossip. Such a person will be not averse to slander,
backbiting and vituperation which only lowers human dignity.

Third, if you have succeeded in pursuit of a truth, do not turn back from it even on pain of death. But if
you are not convinced of your knowledge, do not imagine that someone else will appreciate it. If you do not
value your own knowledge, how can expect recognition from utter strangers?

Fourth, there are two tool that aid the acquisition of knowledge. One is mulakhaza [the subtle art of po-
lemics] and the other, mukhafaza [firmness in defense of one's views]. It is necessary to strive constantly
to perfect these for without them it is impossible to reinforce and develop your knowledge.

Fifth, I spoke previously of four harmful attitudes of mind, and among these we named careless sloth
or idleness. My soul! I enjoin you, to beware of this evil! It is pernicious both for God and for man, both
for reason and for honour. It is the arch enemy of everything! But there is no place for this evil where con-
science resides.

Sixth, human character is a vessel containing intelligence and knowledge. Develop your character there-
fore! By indulging in envy and frivolity, by allowing ourselves to be influenced by the words of others and
momentary passions, you may forfeit your strength of character. Learning will be of no avail if the vessel
that receives your knowledge is not sound.

To attain your goal and be faithful to your duty, you should foster constancy of purpose, determination
and strong will, for these help preserve the sobriety of your reason and the purity of your conscience»
[2; 137].

In these two Words there are different significant strategic aspects of critical thinking: Thinking Inde-
pendently, Exploring Thoughts Underlying Feelings and Feelings Underlying Thoughts, Developing Intel-
lectual Humility and Suspending Judgment, Developing Intellectual Courage, Developing Intellectual Perse-
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verance, Developing Confidence in Reason, Comparing Analogous Situations: Transferring Insights to New
Contexts, Developing One's Perspective: Creating or Exploring Beliefs, Arguments, or Theories, Clarifying
Issues, Conclusions, or Beliefs, Clarifying and Analyzing The Meanings of Words or Phrases, Developing
Criteria for Evaluation: Clarifying Values and Standards and etc.

Generating or evaluating solutions when solving problems, critical thinkers use all the means available
to find the best possible solution. Evaluate possible solutions not by ourselves, on the contrary relative
to each other (since the «best solution» implies a comparison). Moreover, spending time on a clear, precise,
unbiased formulation of the problem, and do not give an immediately poor description to jump right over
to the solution (jumping into conclusion). Thoroughly analyze the causes of problems, ask ourselves:
«Why are some solutions better than others? What is required to solve this problem? What methods did this
and similar problems solve? With what results?». However, alternative solutions, as a rule, are not given
ready; should be generated or invented. Thinking critically one must also think creatively, developing possi-
ble solutions to find the most suitable. However, very often the problem persists, not because we cannot say
which of the possible solutions are the best, because there is no best solution available. Therefore, although
thinkers critically use all available information relevant to these problems, including information about solu-
tions found by others in similar situations, thinking flexibly and figuratively, trying to work out any good
idea (no matter whether it was known or not).

The thinkers rightly take into account the interests of everyone, if they (interests) influence the problem
itself or to advance its decisions. They are more eager to discover a better solution than to actually achieve
the goal and approach the solution of problems realistically.

Thinking critically people read with healthy skepticism and do not question or deny anything until they
figure it out. First find out and then make a judgement, understand that everyone can make mistakes and be
wrong, not excluding the authors of textbooks. Also realize that, since each person has his/her own point
of view, for this reason, may miss some of the relevant information. Authors write books on the same or sim-
ilar topics, however they differ on perspectives or positions. Therefore, readers critically admit that reading
a book is reading only one possible view of the subject. More can be achieved by examining the entire diver-
sity of views on the subject of interest to us. Critical readers question themselves about what they read and
want to know about what is meant, justified and described in the text as well as meaning and truth. They do
not evaluate the text as a collection of sentences; they evaluate it as integrity, applying a wide range of inter-
pretations until one approaches the whole work. Those who read critically are not inclined to ignore or dis-
tort what does not fit into their interpretation.

Critical thinkers can take statements, recognize their implications-what follows from them and develop
a fuller, more complete understanding of their meaning. They realize that to accept a statement one must also
accept its implications, can explore both implications and consequences at length. When considering beliefs
that relate to actions or policies, critical thinkers assess the consequences of acting on those beliefs.

The main aim of this article is to help not only our students (because critical thinking has great educa-
tional value for young generation) but help us to understand very simple things as the notion, nature and
practical value of critical thinking through reading, thinking, analyzing, interpreting, giving own opinions,
evaluating and properly use outcomes of their analyses and thoughts in everyday life. Book of Words was
chosen as one of the greatest works of extraordinary genius to demonstrate the right thoughts and decisions
which will be necessary in the further life experience.

In conclusion, the works of Abay are priceless treasure for the education, especially for younger genera-
tions. Book of Words is the bank of all the necessary knowledge in many fields of human activity. Through
Abay’s works, we can and need to educate our today’s youth. We have examined a few strategies and Words
of Abay. There are 35 strategic aspects of critical thinking and 45 Words of Abay. This study needs much
time and deep examination and analysis and searches carefully and thoroughly the huge scientific work with
practical value can be done.

The use of critical thinking development methods in both learning and teaching process contributes
to the formation of a socially adapted, independently thinking, tolerant personality. Critical thinking is the
ability to raise new questions, develop various arguments, take independent thoughtful decisions from
the standpoint of logic and moral values; all these qualities are in demand by modern society.

In modern pedagogy, many studies in the field of critical thinking have been carried out. At the same
time, consideration of this theme through Abay's heritage can contribute to further deepening and develop-
ment of the theory and practice of forming critical thinking. This study of Abay's creativity is one of its kind
by providing a new approach to the integration of the national and the universal in a modern multicultural
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society. Thus, the ability to think critically helps a person to reduce the number of acts, which afterwards
would have to be empathised and therefore increases our chances of success.
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A. AntonasH, A. Xynycosa, JI. llanxei6acsa, XK. XKapsurramnos, K. Kamamesa

AOaMIbIH 91e0M MypPaJIapbIHAAFbI CHIHU OMJIAYIBIH CTPATETrUSJIBIK aCIeKTijIepi

Maxkamana Ao6ait KynanOaeBTelH yibl mbrapMackl «Kapa cesmep» Herizinae CHIHHM Oifflay acleKTinepiH
Tanjay KapacThIpbUIFaH. YJIl OWIIBUINGIH Ma3MyHBI TepeH «Kapa cesmep» aTa-6abaMBI3IBIH pyXaHH
MOJICHUETIHIH Gap OalIbIFBIH cumarTaiigsl. By merapma Kasipri TaHza Ja ©3eKTLIIMH JKOFaNTKaH eMec.
3amaHayn KOoraM KaKETTUIKTepiHe jkayan Oepe ajaTblH Ke3 KEIIeH ajaM YINiH CHIHM OWay KaOijeTiH
JAMBITY, Ke3 KEeJIreH KbI3METTE TaObICThI HOTIKEJIEPre XeTe alyblHa OeHiMaenyi MaHbI3Ibl Mocelsie OOJIbII
Tabbutazbl. Ocipece e3repMmeri Kasipri Koramaa OyJ1 KacTap YIIIH aca KaxeT. AKmapar JaMblFaH Kasipri
xahaHIBIK 91eMIe MIbIFaApMallbLI TYJIFa CIHH Oif1ay KaOilIeTiHCi3 KalbIITacybl MYMKIH eMec.

Kinm cozoep: Abait Kynantaestoiy «Kapa ce3nep», ChiHU oinay, OUTIKTUTIKTI apTThIPy, IIBIFapMaIIbUIBIK
TYJIFa, @3repMeni Koram, sxahaH/IbIK dieM.

A. AntonasH, A. Xynycosa, JI. llanxei6acsa, XK. XKapsuranos, K. Kamamesa

CrpaTernuyeckue acneKTbl KpUTHYECKOr0 MbILILJIEHUSA
B JINTEPATYPHOM HacJieaun Adast

B craTtbe paccMOTpeHBI aCEKThI KPUTUYECKOTO MBIIUICHUS IOCPEACTBOM aHaIM3a BENUYaNIIero Ipou3Bee-
Hust Abas Kynan6aeBa — «CrnoBa Hasumanusi». ['my6okue no conepxanuio «CiioBa Ha3HIaHHUS» OTPAKAIOT
BCce OOraTtcTBO AyXOBHOM KyJbTypbl Hapoja, OCTAaBICHHOW HaM B Hacle[ue HAlIUMH MpeIKaMu.
OT0 Npou3BeiIcHNE UMEET aKTyalbHOCTh M B HAllM AHU. Pa3BHTHE KPUTHYECKOTrO MBIIITIEHHS KpaifHe BaXKHO
JUIs M000T0 YeoBeKa, KOTOPBI XOUeT ObITh BOCTPEOOBAaHHBIM CIIEILIMATHCTOM B Hallle BPeMsl, Tak KaK yMme-
HHE JIeNlaTh COOCTBEHHBIE BBIBOABI, MBICIUTh WHHOBATHBHO MO3BOJISIOT JOOUTHCS YCIIEXOB B JIIOOOM BHIE
JeATeNbHOCTH. Pa3BUTHE KPUTHYECKOTO MBIIUICHUS 0COOCHHO BaXKHO JUIS MOJIOZEXKHU. B coBpeMeHHOM pa3-
BUTOM MHpE, B 3IOXY II00aTbHOW MH(pOPMATH3aIUH, HEOOXOAUMO OBITH TBOPYECKHM UYEIIOBEKOM U, CIIEIO-
BaTEJIbHO, YMETh MBICIUTh KPUTHUECKH.

Kniouesvie cnosa: «ClioBa Ha3HIAHUSI» Abas KyHaH6aeBa, KPUTHYCCKOC MBIINUICHHUE, Pa3sBUTHC HABBIKOB,
TBOpYCCKas JIMYHOCTD, COBpeMeHHI)Iﬁ Mup, ryo0aabHas dmoxa.
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IleTtenneri Ka3zak 91e0ueTiHiH 1amMy OapbIChI

Makanana Oyringe Ka3ak ce3 ©HEpiHIH achll apHAChIH Kypal OTBIpFaH ILIeTeN Ka3ak oJcOHeTiHIH aamy
OapbICbl MEH 3epTTeNy YPAICi KapacThIpbUIAbl. ATaMEKCHHEH TBIC JKepieple FYMbIP KeIIill KaTKaH
KaHJacTapJbIH o1eON-MoJICHH JKETICTIKTEePiHIH epeKIIeNikTepi MeH KepiHictepine cumar Oepinmi. Kaszax
omebueri WriiriHe S>KYMBIC aTKapymbl KadpaTkepiepiiH OipkaTap eHOeKkTepi OacIIbUIBIKKA AJIBIHIIBL.
KeiTaiigarel Ka3zak ofeOMETIHIH KOPKEMIIK-3CTETHKAIBIK JaMy OaFbITBIH, TaKbIPBINTHIK-HACSIIBIK ©3€riH
eKIIEreH FhIIBIMU eHOeKTep Tanaan bl COHBIH imiHae Makanana AKbIT YJTiMKiyisl, Tamkapbik XKommsyist
CHSKTBI YJIT WTUNIN YIIiH FYMBIP KeIIiln, ofe0HeTiMi3ae elrec i3 KaAbIPFaH aKbIHIApAbIH IIbIFapMaiapbl
TaJ/IaHbIl, anThl TOMABIK «KbUIMBICY pomaHblH ka3raH KplTaligarbl Ka3zak ofeOMeTiHIH Heri3iH
canymbuiapasie 6ipi — Kaxkbirymap 111abnanysibIHBIH HIBIFAPMAIIBUIBIFEl MEH OMIipiHiH Keibip TycTapbl
JKaiel aTeinel. Kasipri kKazak omeOHMeTiHIH KepKeMIIK epKeHJEyiHe aiphIKia yiec KOCHIT OTBIpFaH
mIeTenseri Ka3aK ofaeOneTiHIH ©31H/IIK CUTIATHI eKIIeNICH .

Kinm ce30ep: ka3ak XalKpl, Ka3ak IHacropackl, MIeTeNeri Ka3ak oaeoueri, [lprHxkan Ka3ak onedueTi, AKbIT
Y nivokiyoel, Tarxapsik JKonneryist, Kaxerymap [labpanyst.

Tapuxu oTaHBIHAH THIC JKEpJIEpPAE FYMBIp KEIIiN JKaTKaH YJIT OKUIAepiHiH Oip Oeiiri uppeneHTa,
aj ekiHmi Oemiri nuacmopa Jjgenm aramanael. bynm okarmaid Kazipri Ka3ak VITBIHBIH J1a OachIHAaFrbl
JKaFrgaiaapapiH Oipi cananaapl. MppenenTta gen e3lepiHiH eXelri aTaMeKeHiHJe 63 IOCTYpJepiH cakTar,
eMip Cypill OThIpFaH OIpTyTac XaJbIKTBIH Oip OeJjiriH aWrtaapl. AJaiifa, OKIHIIIKE Kapai, oTapJayIibl
UMIEpUsUIapAblH e3apa KeJiCiMAEpiHIH caljapblHaH Ka3aK XaJKbIHbIH ara-0abamaH KairaH Oipryrac
xKeprepi 0acka MEMJICKETTiH KYpaMbIHA OTIM KETTi.

A5 XanbIKTBIH OIp €JJIeH eKiHIII ere epikTeH ThIC KOHBIC ayaaphlll, ©3re¢ XaJIbIKIEH Oipre TYpysI
Juacriopa atayblMeH atanazsl. Ockl opaiiia XanbIKThIH ©Cy JIMHAMUKAChIHA KaThICThI 3ePTTEYJIep >KYpri3yli,
KOIIi-KOH casicaThlH Tajjal >KacaylblIapAblH Oipi, COHOAai-ak IIeT eJeri Ka3aKTapIblH aTaMeKeHre
OpaITyBIH aJIFall YABIMAACTRIPYIIBIIAPABIH Oipi O0ibT TaObuTaTHIH, opi KazakcTanma memorpadus Typais
OUTIMHIH HETI3IH Kajaylibl, KOFaM Kaipartkepi, mpodeccop Makam babiramuyisl ToTIMOBTIH aTajiraH
TEPMUHIEP CUSKTHI OipKaTap aTtayiapblH el apachlHIa KOJAAaHBICKA €HINl KeTyiHe 30p eHOeri CiHreHairiH
aTarn KeTKeH XeH. BbyriHri TaHaa eypasusulblK KEHICTIKTE OpBIH ajbll jKaTKaH KypAesl YPAICTepAiH dJeMHIH
TaFABIPHI YIIH YIIKEH MaHBI3BI 0ap.

OpOip XaNbIKTHIH 6Mip CYpy CaNThIHAAFBl ©3TCIICTIKTED KaJIbl JYHUEKY31UTIK TApUXTHIH JaMy YpIicCiH,
Kl TYTacTBIFBIH, aJIbl KyieciH Oy30aiapl. Kaiita Tepenaen kaparaH cailblH, OJ1 €PEKILEIIKTEP KaIbl
TapuUX{ CaHaMBbI3Jbl I'YIICHIIpE Tycepl aHbIK. MiHe, Ka3aK AUaclopachl MOCENECiHEe JEreH KbI3bIFYLIBLIbIK
OCBI KbIpJIap/bl aliKbIHAal Tycyre OarbiTTaiasl [1; 4]. Kazakrapabiy eki MeMjIeKeTKe OOJIiHII KOHBICTaHYbI
1864 xputrbl «KpiTali-Peceil 0arbic CONTYCTIK IIeKapaHbl ©NIIEN aWbplpy TOKTaMbIHAH» OacTaliFaH.
by mocene tapuxTan 6enrim [loyemek kemicimMi IereH aTka ne. ATalaFaH KeliciM — MmaTmanbsik Peceit men
Kerratinery [lnap nMmepuschl apaceiana 1864 xeuiasie 7 Kazaneiama Llloyerek KamackiHaa Ko KOWBUIFaH
MeMJIEKeTTIK mekapa kemicimi. On «Kpitaii-Peceil contycrik-0aThic 1mekapansl Oenriiey KemicimMi» Aen Te
atananel. Kemicim oH Tapaynan Typazapl. OHza miekapa ChI3BIFBIH OeNTiieyliH Karuaaiapbl OerijieHreH.
Onpa: «lllexapa chI3bIFEI Tay LIOKbUIAPHL, YIKEH ©3€HIEp 'koHe Ka3ipri KplTalliblH TypaKkThl KapaybUlaapblH
XKaraynai TapThUTagb aen kepcetired. lllekapa chI3bIFBI Ka3ak Xepi apKbUIbl ©TETIHAIKTEH, OHJA OThIPFaH
Ka3akrap >kKeHiHJe KeniciMHiH OeciHm TapaysiHaa «Kasip mekapansl akpuigacein oenrinenik. Exi exn moHri
taty Oomambl. OcChblAaH KeHiH €Ki MEMJIGKET OChl OCNITICHI'CH IleKapa MaHbIHIAFbl OHIpJCpAC OTHIpFaH
MaJIbIapFa Tajacray YIIiH, OChl KelliciM KykatTap 6ip-0ipiHe TarnceipraH (KYIIiHe eHTeH) KyHHEeH Oacrarr,
onap OypeiHHaH Oepi Kail xepie Manl OaFblH OTBIpFaH 0oJca, COJ JKepiepae MangapblH Oarbll OThIpa
Oepynepi Kepek.

Omap con exenri KOHBICTap/ia OPHBIFBII OTHIPHIT, MAPyaIlIbUIBIKTAPEIMEH IIVFRIIAaHa Oepyrepi yImiH
XKep Kall MemJiekeTke OeJliHce, OHIa OTBIPFaH agaMaap JKepiMeH Koca coll MeMJIEKETTiH OackapyblHaa 0oma-
IObDy, — 7Aemn skazpurraH. OcCbl KeJliciM HeTi3iHAe KhITal-peceil MEMIIEKETTIK IIeKapa ChI3BIFBIHBIH apFbl
OeTinae KairaH kKazakrap KeiTail azamaTtsl O0ymbl ma, Oepri KarbiHAarsuIap Peceilt KypamMbIHIAFsl Ka3zaKTap
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0oxbIn caHanabl. Exi xakTeik kemicim Ooiibiamia Epric e3eHiHeH kenaeHeHeri [lamupre neiiin TapTeuiraH
OYJ1 ImeKapa ChI3BIFBI Ka3ak JKepli MEH efliH airam peT ekire 6enmi. Coman Oactan Pecelt HMITEpHsSCH MEH
KpITalt nMITepusCHIHBIH IIeKapaHbl 0ouTicy KeliciMine OalIaHBICTHI €pTe MoyipJepacH ipreci 6emiHOeH, aybI-
JIBI apaJiac, KOibl Kopasiac OOJIBIN KeNreH Ka3ak XalKbl eKire kapbuibll, KeiTaliiarel Ka3ak quacopackl MeH
Peceiineri kazak auacmopacsl KaaemTacTsl [2; 3].

XX raceIpIblH OachlHAa OONFaH KOITEreH TapUXH TOHKEPICTCP MEH OKWFalaplblH cajaapblHaH
Ka3akTapIelH Oipa3 Oesiiri Tyblll ©CKEH aTaMEeKCHICPIHEH ayblll KeTTi. Ocipece HMIIEPUSIIBIK MHHHUCTP
CronsmunHiz Kazakcranmarsl arpapisik pedopmackl, 1914 xpurrsl BipiHimi AyHHEXY3ITiK COFBICTHIH Oac-
TayblHAH TybIHAaFaH 1916 >KBUTFBI YIT-a3aTTHIK KO3FANBICHL, 1917 kpurFbl AKnaH TeHKepici MeH Kazax
TeHKepicTepi, 19181920 xpurmapmarsl a3aMat COFBICH, 1921 KBUTFBI aIapIIbUIBIK TIEH Ka3aK YITHIHBIH 0a-
ChIHA ©TE KATThl AyBIPTIAIIBUIBIK OKelAreH 1931 KBUIFBI allapiibUIBIK, aTan alTKaHga, YIJITKa Kapchl
JKYPTi3UITeH TEHOIHWJ OCHl OKWFAIApABIH KaTapblHma >katansl. Kazak yiTeiHaH EKiHIN IyHHUSKY3LUTIK
COFBICKA KaTBICKAHIAPIBIH TYTKBIHFA TYCKEHJEpl OTaHBbIHA OpajMail KaThIll KOWFaHAapbl MIET eNAepAeri
Ka3akK JUacropachl OKUIIEPiHIH KaTapblH TOJBIKTHIPFaH.

XX FachIp/IbIH aJMBICHIHIIBI-TOKCAHBIHIIBI KbUTAAPBIHAAFEl baTeic Eypona, AMeprka CUSKTBI enjiepre
€HOCK KOIl-KOHHBIH JKacalybl, KEHECTIK JKyie KOHbUTFaHHAH KeHiHT1 oTneln Ke3eHne Ka3akcran 3KOHOMU-
KachlH/a OpBIH ajfaH YakKbITIIA TYPAKChI3ABIK, JIHW ceOenTep, NaTIIANBIK JKOHE KEHECTIK OWIIiK
Ke3CHJIePiHIe MYCBUIMaHAApABIH KACHETTI Kepiepi caHataThiH Mekke MeH MonauHara AiHIapiap/IbiH
KOKBUTBIK carmapMeH OapybIHBIH KWBIHIAYbI, IIHT€ CEHYIIJIepiH KbICTIaKKa aIbIHYBl CHAKTHI JKarmaiimap
OCJICH aJIbIN, XaJBIKTRIH 63 JKEePIHIE 03 eIIMEH THIHBIII OMip CYpyiHe MYMKIHIIK 60mManbl. OCHl yaKpITTa Ja
Ka3aKTapIblH KeOici Jkep ayaapyfa, IIET eNre KoM, TyYpak Tadyra MokOyp OonraH. ATa XypTTaH KeTil,
CBIPTKA KeTe OacTaraH Ka3aK WITBIHBIH KOIli «aKTa0aH IIYOBIPBIHABY KE31HAETI JKayTrepIIiTiKTeH,
MIANKBHITBUTBIK CAJapbIHaH Aa OacTaFaH.

An 1723 5KbUTBI CONTYCTIK-IIBIFBICTAH IIYFBUT JKacaFaH >KOHFapJap/aH MICTIHTeH KOIIEH T XaTbIKThIH
OHTYCTiK-OaThICKa Kapail aysi, Kaszipri Opra A3sus kepiHe TepeHIeH eHyAeH Oacka amaibl KaliMaraH.
[TanKpIHIIBUTBIKTAH KATTBl KYH3€ITeH Ka3aKThIH IIamIblpan He Oipirin KeTKeH py-Taimaiapsl TalikeHT
MaHBIH/IA JKacaH/bl Kypamainap TYpiHAe KalTa KYPBUIBII, COJ aiiMakTapja Kaibin Koiran. Omap OyriHme
Ka3ak-e30€K apacblHJa KajfaH HppEIeHT-MapruHaNgap caHaiasl. TaMmael aiimMarbiHma, Melp3amenie,
Ippmmek OOWBIHAA Ka3aKTap epTeleH TYPHINT KeiareH. Kaszak manmacelHBIH OfaH opi KEH >KalbLIybIHa
TapIIBUIABIK TIKEJICH ocep eTKeHIH TapuxTaH Ouremi3. AnnbiMeH, Exinm MeH JKaWbIKTHIH KaFachlHAH, KeHiH
Ecin men ToOwbabiH OolbiHAH >koHE EpTic eHipiHEH 30pJBIKIEH KybUIFaH KOLINCHIl Ka3ak Taimanapbl
COJITYCTIK-0aThICTaH OHTYCTIK-IIBIFBICKA Kapai yaepe KomkeH. OTapIbUIABIK TyABIPFaH TAYKBIMETTI KE3€H
mamamMeH anrannga 1650 sxeimman 1916 xputFa Aeifin JkamFachIll Kenmi. A3aMaT COFBICH KBUIAAPHI Ka3ak
XypTeiHblH KpiTaii MeH MoHnFonusira kapail kemryi keH epic anapl. Cebebi Oy ke3 casicaTTaH Xabaphl KOK
MOMBIH XaJbIK IIIETKE Kapal aK rBapAHAIIbLIIap KEITeH e Oip BIFBICHIT, KBI3BUI 9CKEpIIep KENTeHIC TaFbl 1a
JKOHKINITEH Ke3eH OOJFaH. ¥IT-a3aTThIK KOTEPLIIC TICH a3amMaT COFBICHI JKBUIIAPBIH/IA aTAMEKCHHEH €Ki KY3
MBIH aJlaM JKep ayblIll KeTKEH. AJI KEHECTIK IoyipIeri oKiMIII-OMIpIIIIAIKTEH TyFaH acklpa CUITeY KbUIIAPhI
(1930-1934) exi MuTMOHFa Tasly Ka3akTap IIET elre yIepe KeIKeH ekeH. Mpanmarbl Ka3akTap Kasipri
MamnrpicTaynad aybll Kejce, MOHFOMUSAAAFbl Ka3aKTapAblH COHFBI Kemri Cibipre OapbIll maHamaraHiap.
KazakcTaHHBIH CONTYCTITiHIAE KBI3BUITa0aH OOJFaH Ka3akK JKYPTHI eKiHII per Oac cayraman Kpitaiira Oer
anraH. KpI3bUT KBIpFRIHHAH KAIIKaH Ka3aKTapiblH yprakrapel Kapakanmakcran, TypkiMeHcTaH, ©O30€KCTaH,
Toxikcranra, Upan MeH AyraHcTaHbl naHajiarad [3; 674-679].

KazakTeIH epikci3 TyFaH KEpICH THIC jkepiepre KoHbIC aynapybl XIX—XX raceipiap apajbIFeIHIA 1A
Ui opbIH anFad. O Ke3le Ka3ak JalacklH Peceliiy eyporaiblk OelliriHeH KOHBIC ayJapbll KeJIreH Imapya-
JIap apKbUIBI XKallaid oTapiiay XKYpil KaTKaHbl TApUXTaH Oenriti skaiT. KazakrapblH €H jKaKChl, KYHapPIIbI
Jla TIypaiIbl JKepJepiH KYIIIEH TapThIl ally >Kalbl OCHl TYCTa OphIH anfadH. MiHe, MyHmai »Xarmanmia
Ka3aKTapIbelH ©3ICPiHIH SKEIIeH MEKEH €TKEH, MOCTYPIIl KOIIIM-KOHBIN KYPIeH JKepJIepiH TacTar, CYCHI3,
KYHapPCHI3 XKepiepre KOHBIC ayJapy/IaH e3re aMaibl KanMmaraH. KenTereH yiT-a3aTThIK KOTEPLUTiCTEPIiH cal-
JapblHaH asyChi3 OACHIT-)KAHIIBUIFAH Ka3akTap 0acka MEMJICKSTTEPIiH ayMaFblHa KOl KeTyre MOKOyp
6omnran. MoceneH, 1916 XbUTFBI YIT-a3aTTHIK KoTepimicTeH coH 300 MpIHFa TapTa Ka3zak KazakcTan aymarbiH
tactan Keiraiira kemrin kerkeH [3; 670, 671]. byringe Keitalina ka3zak uppeAeHTachl, SFHA ©3iHIH TapUXH
ayMarbIHJ]a KOHBICTaHbII, TIPIIUTIK JKacam )aTKaH dTHUKAIBIK Ka3akTap Ja, Typajnsl. Keitaiina 6apibersr 56
VIT eMip cypeTiHi Oenrini 60sca, colapably iMiHACT €H KoO1H O13/iH MeTeNIeri OTaHIacTaphIMbI3 Kypayia
exeH. Kazakcran PecryOimkachl ereMeH/IITiH ajlfaHHaH KeHiH, Ka3aK JuacriopachliHa OalIaHBICTHI MaKcat-
Mynaenep Ae adkpiHnana TycTi. OHBIH [Ioneni AyHHEXY31 KasakTapbl KypemralbiHeIH 1992 XKbUIObsiH
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29 kpIpKyHeriaae AnMmarbl KalacklHAa AOail aThIHIaFrbl AKaJeMISUIBIK OIlepa JKOHE OaieT TeaTphlHa
TYHFBII 0ac Kocy kacaranbl 0onmak. by Kypeurraiira Typkwust, I'epmanus, @panmus, [serus, Hopeerns,
Momnromus, Peceit, Keipreizcran, TypkiMeHncTan, ©30ekcTaH >koHEe Oacka enaepicH, OapibiFel 33 enjieH,
conpaii-ak Kaszakcran oOmbicTappiHaH kenreH ekimaep — 800-meH actam ajgam KatbickaH. Ocpuiaidmia,
JlyHHEKY31 Ka3aKTaphIHBIH KaYBIMIACTHIFBI TOYEJICI3 €iMI3IiH JKaHa TapUXbIHAAFEI capa KOIBIH 1992 KbUThI
Oacraras [4; 21].

JlyHuexy31 Ka3aKTapbIHBIH KaybIMJACTHIFBI alKbIH MaKcaTTapFa cail KYMBICTAp aTKaphIll XaTKaH
OYTiHri KyHI Ka3ak auacropachiHbiH, Kazakcran PecryOmukacel MeH Oi3IiH OTaHIACTapbIMbI3 MEKEHACHTIH
eNJIep/IiH e3apa KaTbIHACTAphl MEH OalIaHBIC MaceJeNiepi MeMIIEKeTapaliblK JACHIeHIe Kapabll, allbIHFBI
MoceTenepaiH O0ipi caHambln OTHIP. byTiHAe Ka3zak amacropachl Oi3[iH MEMJICKETIMI3IiH Ka3aKTap TYpaThlH
SJJIEPMEH CBHIPTKBI CasCaTBIHBIH MaHbI3/EI Oip OeiriHe aiHaibII OTHIP. 1999 xbuThl eniMizae «XalbIKThIH
KOIIi-KOHBI Typajbl 3aH» KaOBUIIAHBIN, MIET aiiMaKTapAarbl KaHIACTapBIMBI3IBIH aTa )KYPTbIHA — TapUXH
OrtaHbpIHA KOIIINT KeIy YPHICiH peTTey ici KoiFa anbiHabel. KazakrapapiH JIYHHEKY3UTIK KaybIMIACTHIFBI
eIIMI3Te IIEeT JXKYPTTaFbl KaHAACTapIblH MOJCHH MYpPaJlapblH JKMHAKTAy OarbIThIHIA Ja OCJICEHMl >KYMBIC
aTKaphbII Keei.

PyxaHu Ka3pIHaMBI3IbIH Oip K631 — o/e0ueT. AJl, IIET eJJeri OTaHIacTapbIMbI3a OYJ1 Ka3bIHAHBIH MOJ
exkeHpiri ne asH. COHIBIKTaH Ka3aKCTaHABIKTAPIbI MIETENICTi OTaHIAC Ka3yIIbUIap MEH aKbIHIAPIbIH,
FAJTBIMJIAP/IGIH TAHIAYJIbI MIBIFapMaTapbIMEeH TaHBICTHIPY/IbI JIyHHEKY31 Ka3aKTaphbl KaybIMIACTHIFBIHBIH Ka-
HBIHAaH KYPBUIFaH «ATaxypT» 06acria opTallbIFbl 63 MOWHBIHA aJIFaH.

XXI raceipra ask Oackamnan 2005 xwurra meiiinri apanbikra «lllerenmeri kazakrap, KaysMmacThiK
KiTamxaHackl» cepusacbiMeH 350 Oacrma Tabak keneminme 20-Fa JKyBIK KITAlThl JKapbIKKA IIIBIFAPIIbL.
O KiTanTapABIH aBTOPJIAPHI apachlHIAA IIETENAET Ka3aK JIHAcIIOPAchIHBIH KamipMEHIl aKcaKaJaapbl
Honenxan XKananranpie «Kuael 3aMaH — KUBIH KYHAEP», KOPHEKTI MIiH KaiipaTkepi Xamnuda ANTaimpia
«AnTaliiaH ayraH el» aTThl FYMBIPHaMaJbIK ecTenikrepi. KpiTaiiia TypaTeiH OCNTisi FaabiM, YCTa3, TapuX-
wel, ckasymsl Cynran JXanGomartoBrteiH «Emxkay KynOm». bateipxan KycOermnnig «3yka OaTbip»
pOMaHIapbl, MOHFOIMSJIBIK TapUXIIbI-FANbIM 3apabixaH KusHatyneiHblH «MOHFOMUSAAFEl  Ka3aKTapy,
YKakcputbik ComuTyIbIHBIH «KpITaliiarel Ka3zakrap» KiTalTapbl, KbITAWIBIK YJIKSH FajabIM, OYKUT CaHAIIbI
FYMBIPBIH Ka3aK TapuXbIH 3epTTeyre xymcaran Cy buxaiinbry «Ka3zak MoJeHHETiHIH TapuXbD» aTThl eHOETI
afpBIKIIIa aTam KepceTyre TypapislK Kitanrtap [4; 31].

«XaJIBIK Tanan-TiJeriHe opai Kitam 0acThIpy, Ta3eT, )KypHAI IIBIFapy Oyl eHipiepae TON-Toyip KOJFa
koubutraH. «lllerenmeri ka3ak onedueTi — Ka3ak JETeH YJIBl XaJIBIKTBIH, Ka3aK oJcOHETI aTalaThiH oJieM
TaHBIFAH Opelli oAcOMeTTIH CHIPTTarbl OyiakTapel», — nehni Kymbek Eprebex arambI3 «ApbicTap MeEH
arpIcTap» eHoeriame [5; 291-297].

Conpaii-ak a3aMaTThIK aJaiIBIFBIMEH, €TiHIH CYHIKTI YJIbI OOJIBIIT MOHI1 €CTe KaNaThlH TYJIFa, aJIThI
ToMabIK «KbUIMBICY» poMaHbIH ka3faH Kaxerrymap 1llaOgaHyinbiHBIH FYMBIPEI opkimre ae yiari. «Tyran
JKepiM — AsTe3iH TOMBIParsl OYHBIpCca, eNre KETCEM...», — JICTT OMIpiHIH COHBIHA JIeHiH apMaHaal KeTKEH,
eMipiHiH COHFBI TycTapbiHaa KprraiiasiH 1lIpimkan aBTOHOMUSITBI aynaHbiHa KapacTsl Llloyemiek kamacbama
yiikamakTa OOJIFaH akbIH, Apamarypr, xa3ymbl Kaxbirymap [llaOnanyieiHEIH Oap eMipi aHAyda, KaTaH
Oaxpimayna 6osca, FYMBIPBIHBIH KBIPBIK JKBUITAH acTaM yakbIThl KpITaliaplH Tap Kamac TYPMECIHIE OTKEH.
Anam A3aTTHIK TyBIH KOTEPTEHIe ACHIHTI OOJaHNBIKTa OTKEH PyXbl OWIK YVITTHIH Oap eMmipi Kail KaFbIHAH
ayica Jla «KbUIMBICY caHanFaH. OTapiayiibl XanblK Ka3aKTel OypaTaHa aTaHIbIPBIN, OYTIHACH KYpTy MakKcaThl
YIIiH KaHIIaMa asychl3 ic-opekerrepre Oapran. TinTi, Ka3akTblH Xep OeTiHAe XYPYiHiH €31 ol Ke3aepi
«KBUTMEICY caHanraH. Jlemek, Kaxkbrrymap [labmanyslHBIH odTLN «KBIIMBICY pOMaHBI — KaHKYHITBI XX
FACBIPJIaFbl TYTAaC YJITTBHIH asHBIIITHI TaFABIPBIHBIH KOPIHICI CaHaIMaK,

Tarpl na aifta KeTepiik xaiit, KplTalimarsl Ka3akpl eHEp/iH OTBHIH OLIpMEH, »KaHJaHIBIPHII OTHIPFaH
KaHIacTaphIMbI3 MYMKIHIITIHIIIE TapUXW OTAaHFAa Kapal JKbUI caHam OarbIT aJlbIll KENETIHIT >KOHIHIE.
«Enre em xoceuica — KyT» JETeHIEH Kazak JHMAcIopachkl OKiAepiHiH XX FachIpAblH 90-KbUIIapBIHBIH
0achIH/Ia aTaAMEKEHTe aFbUIFAH YIIbI KONTiHIH HoTHkeciHae OTaHBIMBI3/Ia KaHIaCTAPBIMBI3BIH YJIEC CaMaFbl
CaH JKarplHaH okenTeyip apTThl. [lleTenmeri KaHmacTapsIMbI3 apachlHIa OChUTAl CeH OY3BIN, aTaKypTKa OeT
Oypy Kellli OacTaIFaHBIMEH, 9JIEMIETI KYJUTI Ka3ak KeJill )KeTKeH KoKy, — neiail K. llamakaitymsr [6; 5].

[ler ennepae eMip Cypil )KaTKaH KaHAaCcTapbIMbI3 KalbIHA CO3 KO3FaFaH/a TaJIKbIFa CaJbIHATHIH TaFbI
Oip e3eKTi Macene — oJapAblH TeNl dAcOU-MOJCHN MYpallapbIMBI3/IbI CaKTall OTBHIPYHI KOHIHAE OOIMaK.
Ochl TYcTa Kaszak o1e0HeTi ajieM OOMBIHINA Ka3aK YJIThl KOHBICTaHFaH OapiiblK €IIAC ©3 OPKCHIH KaublIl,
TaMbIp TapKaH alTKaH >keH Ooyiap. Ocipece €Ki MIUIMOHFA KYBIK KaHAACTapPbIMbI3 KOHBICTAHFAH KBITA
eNIHACT] Ka3aK Ce3 OHepl 3 JKETICTIKTepIMEH e3releNneHel, api Kazak oae0M MypalapblHbIH KYHABI 12
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KYHapJIbl Ka3bIHACKIH CaKTaFaH ajiaii 91e0u opta caHanmaapl. KelTall TOMBIparbiHa TYBUTFAH Ka3yIIbUIAP IbIH
IIITIIHEH MIBIFAPMAaChl TYHFBI 0AChUTBIM KOPTeHI — AKBIT YIIIMKIVIJIBI. OWUTiIl aKbIH AKBIT Y TIMYKIVIIBIHBIH
1891 xwutel Kazan OacmachklHaH JKeKe KiTall OOJIBIIT IIBIKKAH ajdFamKbl KiTaObl «JKuhanmaney KerTaiigarsl
Ka3aK KaJaMmrepiiepiHiH TYHFBI KiTaObl JIeN ecenrecek, jka30a oneOueTiMi3miH Tapuxbel 123 KbUIIBI
Kypaiael. AKbIHHBIH <OKuhanmaxtan» Oacka TepT KiTaObl TojbikTaidh 1919 skpuimaH OypblH KaszaH
OacmachlHaH IIBIKKaH. AKBIT YJIIMKIVJIBIHBIH XaJIBIKTHI OKy-aFapTyFa, FBUIBIM, OUTIM YHpeHyTe YHIereH
HIBIFapMaiapbl ©Te KeIl. Ocipece afanablKKa YHAereH eneHaepi coHay 30—40-KbLimapbl XaIBIKThI OSTHIII,
MOJICHUETKE JKeTeNeyAe eneyii Kpi3MeT aTkapral. An, Tamxapsik XKongeryisl, Ackap Taranaiymsl, Jyoex
[IanrerHOaeB, HeiFMET MBIHXKAHYITBI CHIHABI Katamrepiiepaid anasl 1930-kxpiigapaan Oacran mbeiFapMaiap
JKapusjan, Ka3ak KOraMblHAa aKbIH-)Ka3yIIbl peTiHae TaHbuiraH. [lIbpIHpkaHoarbl Kasak skaz0a omeOHeTiHIH
HETI31H KajaywsliapabiH Oipi, kepHekTi kamamrep Kaxwirymap IlaOmanyneiasiH «Con ymriH» aereH
anramkel eneHi 1943 xputel «Mammby Ta3eTiHAe kapusuianrad. «bi3miH yi» moaMachl jkoHE Oacka 1a
eJleHIepi MeH mactaHmapsl 1950 xbutel Oacmia OeTiH kepreH. An 1956 Kbutbl «BakbIT *KOJBIHIA» TOBECI
Oacpuibll  WIBIKKAH. 1978—1986 skpuimapaeiH  apanbirbiHaa  Kaxeirymap [laOnaHynbIHBIH —KenTereH
HIBIFapManapbl  JKa3pUIbIN, KapbelK Kepeai. JKasywblHbIH «Oreinep» arTtel pomanbl 1985  Kbuibl
«Tapbararait» xypHaNbIHAa *)apwsutanrad. Kaxerrymap [1laOmanyipIHBIH AYHUCIEH KaWTKAHIA OTaHIIBIK
Oacrace3iepie kemnrTen Makananap skapusi OomraH eni. ComapabiH Oipi «BOZaHIBIKTBIH JKackD» aTThI
Makanaga Apmusoek CarbiHIBIKYIBL «KpITall Ka3akTapblHBIH ka30a ofeOueTiH Ouik Oenecke KeTepreH
KapbIMABI Kaiamrep efi. Kakpirymap eMipi, TaFabIpbl 00TaHIBIKTA KYPreH KYJIABIKTA )KYPTeH, KOPIHTCHHIH
KOJ acTBIHZA e3rire YIIbIparaH Ka3aKThIH THNTIK 00pa3el» neil kene, «KplTMBIC» pOMaHBIHIAA ayMallbl-
TOKIIENI TapUXU JKaFalijap allllbIKTl CypeTTenai. ©3 OacTapblHaH KEIIKCHIEPIH kKa3a OTHIPHII, KajJamrep
€Ki IMTIepHs apachIHIAFBI Ka3aK TaFIbIPBIH TEPEH OCiTHEIeH 1.

KeiTalimars! Ka3ak jxka3z0a o/ieOMETIHIH aFamKel oKiaepiniy 0ipi HerrmeT Mbrmkanuabiy 1942 sKputsl
«Iprkan razerinmae» xapusiiarad «Ker3 JXKiOek sxeHiH/E» aTThl 3epPTTEy MaKallaChl OCHI CaJla/IaFbl AJFAIIKbBI
i3nenic cananrad. H.Mprmxaauasy 1946 xoeuiel xkasrad «Kazak tapuxe» («lanxaiiy xypHajdblHAA KbITaH
TUTIHIE >KapUsiIaHFaH) MaKaJlachl TOJBIKTHIPBUIBIT KadTa >Ka3pUTbIl, 1949 >KpUTHl Ka3zakiia, YHFBIpINA,
KbITalIa — yIII TUTAe Kitan 0oibIn miblkKad. KeitinaeH kaszran «Ka3ak xankpIHBIH aybi3 o1eoueti» (1980).
«Kazak Tin-onebueTiHiH KalbITacy xoHe gamy aayipiaepi» 1981), «Kasak kuccacel «bakTusip» >koHE OHBIH
KBIpBIK OyTarb» (1982), «Kazak omeOueriHiH Kucca-gacTad xkaHpeD (1982), «kKOpKBIT aTta» KiTaObI JKoHE
Ka3akTelH KOpKBIT XKbIphl skaiibiHma» (1984), «KazakTelH enm ay3slHAArel €Ki JKy3 mactaHbe» (1986),
«KazakteiH MUQTIK aHBBAAPED (1996) arThl eHOEKTEpi 9JcOMETTaHy FHUIBIMBIHA KOCHUIFaH €lieylli eHOCK
cananMak [6; 23-31]. Tarer ma amramkel IeIFapManapsl 1949 skpuimapel kapusuianrad  Kaycbuikan
Ko3zrsi6aityier, Paxmerosmra Ommeyitsl, Kypmanoni Ocmanyiisl, Mara3 Pa3manyisl CHSKTB aKbIH-Ka3yIIIbLIap
KaTapbIHbIH a KpITaiiarel Ka3ak oIcOMCTiHIH pyXaHU apHACBIHA YJIECTEpl TUTCH, KbITall Ka3akK olcOMeTiHIH
eKingepi aeyre o0aeH Oonaapl. ATalFaH aKbIH-Ka3yIIbUIAPABIH ipreyii eHOEeKTepi MOIGHHET TOHKEPiCiHEH
KEHiH jKapbIK Kep/i. Op jKa3yIibl eMIpAiH op KbIpbIHAH, 9p TYPJi )Ka3y TociaiMeH ka3aabl. Con ceerri ae
IIBIFapMaap sl Oip eJmeMre cansin Oaranayra keameiai. Kangait yarire, eMipaia Kait KbIpbIHAH Ka3bUTFaH
meFapMa OoJica Aa, OHBIH ©3IHIIK apTHIKIIBUIBIFEI 9pi KeMmiiri Oonazapl. bipiHiH keM TyctapeiH 6ipi
TOJBIKTBIPBIN KaTambl. JKa3y mieOepiiri keTned jKaTaThblH, KOPKEMIIrT TOMEH IIbIFapMaHBIH Ja JKaJIIbl
onebmerimizre a3 Ooiica ga KockaH yieci Oomamer. Illerenmeri kazak omeOuetiHiH Kazakcran
TOTBIPAFBIHIAFEl 9ICONETTaHy FBUIBIMBI PETiHIE 3epTTenyiHe ke3 xibepcek, «llIpImkaH Ka3akTapbIHBIH
onebueTi» ToHiperinae enoekrep kaszran TypcbinOek Kokimyiel, 3ydap Ceititxanos, Myxtapxan Opasbaid,
Hyxen Mocimxan, Omaponi Oninoek, bexkoka KbpIIKBIOSK CEKLIl a3 FaHa TONTH Kepemi3. MyYHBIH 031 a3
na 0oJica JKOFaphIIaFbl «aKTaHAAKTapAbDy TOJITHIPYFa apHANIFaH YJIaFraTThl CHOSKTEp CaHaJIaThIHBI aKHKAT.
Opi on1ebueTTaHy FRUIBIMBIHBIH JOPEXKECIHE KOTEPUITeH MaHIal Tep/IiH Ta3a xemici [7; 37-44].

ATBIC KOHE Tasty MIETENJIer] Ka3ak apachlHaH YITBIHA OiLTiM/II, OHeTeli ycTa3, FajablM, OHep KaipaTkepi
SIFHU YJIT 3USAJIBIIAPBIH JaWbIH/IAT, OJlapFa )KaH-KaKThl KOJ/Iay KepceTy/le, COHPIMEH KaTap aTaMeKeH/IeTi ap
Typmi cananap OoifpiHIIA OOJBIN KaTKaH MacelenepiHeH y30eil xabapmap erim Typyaa JlyHuexysi
Ka3aKTapbIHBIH KaybIMIACTHIFHI JkoHe KeIni-koH KOMHUTETI MYphIHIBIK O00omyaa. Kazakrap ThIFbI3 OpHaIacKaH
Kprtait, ©36ekcran, Peceit, Typkus, MoOHFOIUS TOPi3Zi eNAEpACH XalIbIK apachlHAaFbl MYpakailTlapbIHIaFbI
Ka3aKThIH TapUXbIHA, MOJICHUCTIHE, oIcOMETI MEH OHEpiHE KATBICTHl Ka3blHA OAMIBIK OapIia XalKbIMBI3/IbIH
UTLTITiHE KBI3MET €Tyl KepeK. ByriHri kazak xajlkbl — COHay ecTe JKOK €CKi 3aMaHAapia-ak TYJIHapbIHBIH
TYSFBIMEH TYHHCHI Typ CUTKIHAIPTCH KOHE CaKTapIbIH, €XKENT1 FYHIAPIBIH, OalbIPFI TYPIKTEPIIH YPIIaFb.

OJeMHIH op TYpJli MEMJIEKETTEpiHIe FYMBIP KELIil >KaTKaH, ©3IEPiHiH WITTHIK HET13AepiH YMBITIIAFaH
Ka3aK JMACIOPAChIHBIH OKIIEP] epeKIe aTan oTy/li Tajlan eTeli. TaFaplp TONKETiHe YIIbIpay callapblHaH
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Ka3aK VITBIHBIH OCTKE YCTap a3aMaTTapbl MEH YJIT JKaHJIbl YPIAKTaphl QJIEMHIH KBIPBIKTaH acTaM ENiHiH
TYKITIp-TYKIIipiHAe marsipan xyp. Exmernie, kanmactap TarapIpbiHa Oeii-kait Kapamai, 3epTTey Heri3iHe amy
APKBUIBI, OJIap/IBl TOJI CO3 OHEPIMI3 OCH TOT MOICHUETIMI3TE KaKbIHAaTa TYCEMI3.

Opneduerrep Tizimi

1 Eypasusibik HHTErpamys )oHe Ka3ak anacnopackl. — Anmarst: XKeti xaprsl, 2007. — 216 6.

2 Taxkupos C.VY. Kasak ce3 enepinin acbu1 apracel (KpiTaiinarsl Kasak onebueti xaiibinaa) / C.Y. Takupos, A.P. Akeesa //
Kazax omebueri. — 2011. — Ne 7 (3223).

3 Kaszakcrad WITTBIK dHIEKIONEAUsChl: 10 T. — 9-T. — Anmatsl: Kasak snumki., 2007.

4 Kosbibaes M.K. Kaszakcran tapuxsl (koHe 3amanHaH Oyrinre neiiin): 6ec Tomapik / M.K. Kosbibae. — 4-1. — Asmarsr:
Atamypa, 2010. — 752 6.

5 JlyHueky3i Ka3aKTapbIHBIH KaybIMIACTBIFbL. AHCAFaH aTaXypT: poroansbom. — Anmarsl: Ataxyprt, 2005. — 112 6.
6 Epre6ek K. Apbictap meH arbictap / K. Epretek. — Actana: TanbiM, 2003. — 360 6.
7 Kasak quacmopacsr: Oyridi MeH epteni. — Acrana: Emopaa, 2005. — 352 6.

C.V. Takupos, XK.I1I. Kymaremnaun

Pa3ButHe Ka3axckoi JUTEPATyPhI 32 pydexoM

B crarpe paccMoTpeH mporecc pa3sBHTHS U HCCIISOBAaHUS Ka3aXCKOW JIUTEPaTyphl 3apyOexkbsi KaK BaXKHOU
COCTaBJISIONIECH HBIHEIIHEH Ka3aXxCKOH JIuTepaTypsl. JJaHo onmcaHne 0COOSHHOCTSIM U TIPOSIBICHUSIM JINTEpa-
TYPHO-KYJIBTYPHBIX JOCTIDKCHUH Ka3axoB, IPOXKMBAIOIINX B UyXKHX CTpaHaX. B3aTel BO BHUMaHHE psI TPY-
JIOB HCCIIeIoBaTeNei, paboTaromMX B 9TOM e acnekre. VicciaenoBaHbl HayIHBIE TPYABI, B KOTOPBIX H3yIeHBI
HaIpaBJICHUs] XyA0KECTBEHHO-ICTETUUECKOTO Pa3BUTHS U TeMaTHYECKO-UACHHON OCHOBBI Ka3aXCKOW nuTe-
patypel B Kurae. B Tom uncne npoaHann3upoBaHbl MPOU3BEACHHUS TaKHX MO3TOB, KaK AKBIT YIUMKHYIBI U
Tamxkapbik JKomablysabl, KOTOPbIE OCTaBHIM HEU3IIAAUMBIH CIIe] B Ka3aXCKOM JINTepaType, pacCCMOTPEHBI He-
KOTOpBIE MOMEHTBI H3HU U TBopyecTBa Kaxpirymapa IllabnaHynsl, aBTOpa MmecTUTOMHOTO poMaHna «Kbui-
MBIC», OCHOBATeJIsl Ka3axckol ymreparypsl B Kurae. OTMeueHO cBoeoOpa3ue Ka3axCKOH JINTepaTyphl 3apy-
0eXbs1, KOTOpast BHOCUT 3HAYUTEIbHBIH BKIIAJ B XYI0KECTBEHHOE PAa3BUTHE HBIHEIITHEH JTUTEPaTypHL

Kniouesvie cnosa: xazaxCkuil HapoH, Ka3axckas IHAacIiopa, KazaxcKas JUTepaTypa B 3apyOexbe, Kazaxckas
mureparypa B LlIsrmxane, AkeiT Yiuvoxuyisl, Tamkapsik XKommsryist, Kaxsirymap 1la6namnyosr.

S.U. Takirov, Zh.Sh. Zhumageldin

Development of Kazakh literature abroad

The article deals with the process of research and development of Kazakh literature abroad, as an important
part of modern Kazakh literature. We give a description of the features and manifestations of literatury and
cultural achievements of Kazakh abroad. Taken under the guidance of a number of works of researchers who
work for the benefit of Kazakh literature. Studied scholarly works that examine the direction of artistic and
aesthetic development and thematic and ideological foundations of Kazakh literature in China. Including
in article analyzed the works of such poets as Akyt Ulimzhiuly, Tanzharyk Zholdyuly who left an indelible
mark in Kazakh literature, describes some of the moments of life and creativity Kazhygumara Shabdanuly
who wrote a six-volume novel «Kylmys» also founded the Kazakh literature in China. Marked peculiarity
of Kazakh literature abroad, which is making its share in the artistic development of the current Kazakh lit-
erature.

Keywords: kazakh nation, kazakh diaspora, kazakh literature in abroad, kazakh literature in Shynzhan, Akyt
Ulimzhiuly, Tanzharyk Zholdyuly, Kazhygumar Shabdanuly.
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