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Unveiling Narrative Structures: A Proppian Analysis of Literary Fairy Tales
of two diverse countries

Fairy tales are in great demand among adults and children, and they require scientific study. Propp's morpho-
logical analysis provided a scientific framework for the study of fairy tales. This study is qualitative and em-
ploys a content analysis technique. It takes key aspects of V. Propp's narrative model and applies them to lit-
erary fairy tales, with the goal of determining the morphological interpretation of two distinct literary fairy ta-
les. For the analysis, contemporary fairy tales were composed in recent years, reflecting the influence of
metamodernism, and both authors are male. The criteria for selection encompassed the exploration of signifi-
cant social themes, relevant cultural contexts, and the works’ popularity among the target demographic, spe-
cifically children aged 9 and 12 years. In exploring contemporary Kazakh and English literary fairy tales
through Propp's narrative model, this study reveals shared narrative patterns despite differing cultural con-
texts. The results revealed seven functions present in both fairy tales. While the Kazakh fairy tale addresses
themes of war and peace, Coraline by Neil Gaiman delves into modern societal issues such as family dynam-
ics and escapism. The analysis underscores the importance of considering unique cultural contexts, as seen in
the varying characters, settings, and underlying messages of the tales. The hero's path of struggle is different:
the hero of the Kazakh fairy tale fights evil as part of a group, while the hero of the English fairy tale fights
alone. This reflects the manifestation of collective versus individual consciousness. We argue that the prob-
lems, pains, and messages of the fairy tales’ era are presented in them.
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Introduction

The concept of fairy tales as a science is explored from various perspectives. The initial step in studying
them was to categorize fairy tales according to their thematic aspects [1; 9]. V. Propp categorized fairy tales
into 31 “functions” that define their structure. In 1928, he authored Morphology of the Folktale. Propp's
Morphology is crucial for understanding both fairy tales and narratology. His work centered on identifying
common structural elements and functions in fairy tales. He identified 31 primary functions present in fairy
tales and demonstrated their role in narrative structure. Rather than concentrating on specific names or
events, his approach highlights the abstract functions and roles of characters. Following the publication of
Morphology, folklorists worldwide recognized that every story has unique elements that can be reconstruct-
ed. This allowed for the scientific study of fairy tales. Since the components of one fairy tale can be trans-
ferred to another without changes, fairy tales [2; 10] have become a suitable subject for scientific study.

V. Propp’s framework began to be utilized in folklore as well as literary narratives. D. Lodge's The
Morphology of Fiction [3; 257] applies Propp's framework to various literary works, revealing common nar-
rative structures across genres. This approach is further explored in his later works, such as The Art of Fic-

* Corresponding author’s e-mail: nkydyrbayeva@gmail.com

Cepus «dunonorusa». 2024, 29, 4(116) 79


https://doi.org/10.31489/2024Ph4/79-87

N.B. Kydyrbayeva, E.T. Zhanysbekova

tion [3]. Hutcheon’s (1985) Proppian analysis of Shakespearean comedies is further explored by Wilder [4],
who delves into the role of stage props in these plays, emphasizing their ability to disrupt comedic narratives.
Furthermore, Propp's functions and folk narrative structure analysis have been applied to Latin American
Magical Realism, a literary movement characterized by the fusion of the real and the magical [4]. This
movement, often considered a regional trend, has been shown to have a global influence [5], [6; 73]. Addi-
tionally, Propp's functions have been applied to various contexts, including postcolonial narratives. Finlay-
son [7] and Lendvai [8; 57] have demonstrated the potential for computational analysis of these functions. To
compare fairy tale texts from the same country — those written by amateur and professional young writers—
Vladimir Propp's narrative model has been applied [9; 105]. “Invisible layers” of Japanese fairy tales were
uncovered through Propp's functions [10; 353]. These studies illustrate Propp's model's adaptability and ap-
plication to a diverse variety of story formats.

Many scholars supported Propp’s framework. Aarne-Thompson, who categorized folk narratives, was
influenced by Propp's work on the structure of folktales [11; 41]. Warner's exploration of fairy tales, while
offering her own insights, acknowledges the foundational role of Propp's morphological analysis [12; 161].
This analysis has been applied to various narrative forms, including Russian folk tales [13], [2], [14],
J.K. Rowling's novels [15], and Charles Dickens’ Great Expectations [16; 118]. However, Propp's work has
faced criticism, with some scholars contending that it ignores important historical and contextual aspects [2;
12], [14; 337]. Despite these critiques, Propp's analysis has had a significant impact on the study of folk nar-
ratives, particularly in its reduction of wonder tales to a constant compositional structure [17; 195].

J. Zipes claims that fairy tales must be studied in terms of a historical and social approach [18; 222]. In
addition, Zipes explores the evolution and enduring importance of fairy tales, discussing their effect on be-
liefs and mass media culture [19; 150]. While Zipes has explored the cultural and social history of fairy ta-
les [20; 515], his focus on the genre's subversive potential [21; 45] and its enduring importance [22; 65] has
been seen as a limitation.

J. Zipes’ work on fairy tales and Propp's analysis of their structure are connected through their shared
focus on underlying narrative elements. Propp's model, as applied by Vuckovi¢ [14], Buchan [12], and
Lendvai [8], provides a framework for understanding the functions and characters in fairy tales. However,
this model has been critiqued for its lack of consideration of the reader and historical context [2]. Propp's
model has been used to identify intercultural differences in the structure of fairy tales [23] and to generate
new tales [24]. Zipes’ work, on the other hand, emphasizes the socio-political and historical context of fairy
tales, highlighting their subversive potential [25]. Therefore, while V. Propp’s model provides a structural
analysis of fairy tales, J. Zipes’ work complements this by considering the broader cultural and historical
implications of these narratives.

Fairy tales from the last three decades were selected for study, as this period aligns with Kazakhstan's
independence. The study involves an analysis of Coraline by Neil Gaiman [26] and Ertegi Povest by
Nurdaulet Akysh [27]. The complexity and length of the fairy tales were also taken into consideration.

This article focuses on the study of contemporary literary fairy tales from countries with two distinct
historical developments. Its primary goal is to explore how literary fairy tales from England and Kazakhstan
utilize Propp’s plot functions and to conduct a morphological reading of each fairy tale. This research aims
to understand both the universal application of Propp's classification of functions and to identify the peculiar-
ities of each fairy tale through morphological reading. It fosters an exploration of cultural variations within
the framework of a widely recognized narrative theory.

Methods and materials

The materials included two modern fairy tales: “Coroline” and “Ertegi povest”. Both works were
selected based on the following criteria: the presence of pronounced the reflection of social themes and
popularity among the audience of 6—12 years. The sources of the fairy tales are modern children's literary
collections published in the last 20 years.

Procedure

This qualitative research utilizes a content analysis approach, applying certain elements of Propp’s nar-
rative model to two diverse literary fairy tales in order to conduct a morphological analysis. The study aims
to uncover the structural patterns within these tales, using Propp’s 31 narrative functions, with corresponding
signs and definitions presented in Table. The analysis involved a detailed reading of the texts, identifying
key Proppian functions by first classifying the characters (e.g., hero, antagonist, helper, etc.) according to
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Propp’s schema. Each function in the text, such as the violation of a prohibition or the acquisition of a magi-
cal agent, was noted, followed by a morphological analysis to examine the structural features of the tales.

Data Analysis

The analysis demonstrates that both tales follow the classical structure proposed by Propp, but they are
adapted to a modern context. In the English fairy tale, the role of the female protagonist is significantly
strengthened, with an emphasis on individual struggle throughout much of the story, representing a fairy tale
embodiment of individual consciousness. In contrast, the heroes of Kazakh fairy tales use a rocket, symboliz-
ing modern technological reality. The male characters' roles are reinforced, reflecting the influence of tradi-
tional fairy tales. The two protagonists' battle against evil is indicative of a manifestation of group con-
sciousness. The functions of Propp identified in the English fairy tale include Absentation, Interdiction, Vio-
lation, Trickery, Complicity, Departure, and Victory. The same functions are present in the Kazakh fairy tale,
with the exception of Departure.

Table
Propp’s function of the fairytales

Number Function Sign Example

1 Absentation B A member of the family leaves the home.

2 Interdiction Y A prohibition or command is given to the hero.

3 Violation d The interdiction is violated.

4 Reconnaissance € The villain attempts to gather information about the hero or his/her
future actions.

5 Delivery C The villain gains information about the hero.

6 Trickery n The villain attempts to deceive the victim to take possession of the vic-
tim or their belongings.

7 Complicity 0 The victim is fooled or unwittingly helps the villain.

8 Villainy or Lack A The villain causes harm or injury to a member of the family (Villainy).
Alternatively, a family member lacks something or desires something
(Lack).

9 Mediation a Misfortune or lack is made known; the hero is dispatched, or the hero
seeks something to repair the lack.

10 Counteraction B The hero decides on counteraction.

11 Departure C The hero leaves home.

12 First Function of the Do- |1 The hero is tested, interrogated, attacked, etc., preparing the way for

nor his/her receiving a magical agent or helper.
13 Hero's Reaction D The hero reacts to the actions of the future donor.
14 Receipt of a Magical E The hero acquires the use of a magical agent.
Agent

15 Guidance F The hero is transferred, delivered, or led to the whereabouts of an ob-
ject of search.

16 Struggle G The hero and the villain join in direct combat.

17 Branding H The hero is branded or marked.

18 Victory I The villain is defeated.

19 Liquidation J The initial misfortune or lack is resolved.

20 Return K The hero returns home.

21 Pursuit l The hero is pursued.

22 Rescue Pr The hero is rescued from pursuit.

23 Unrecognized Arrival Rs The hero arrives, unrecognized.

24 Unfounded Claims 0 A false hero presents unfounded claims.

25 Difficult Task L A difficult task is proposed to the hero.

26 Solution M The task is resolved.

27 Recognition N The hero is recognized.

28 Exposure Q The false hero or villain is exposed.

29 Transfiguration Ex The hero is given a new appearance.

30 Punishment T The villain is punished.

31 Wedding U The hero is married and ascends the throne.
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Results and discussion

The results of the study show that the narrative structure of both diverse contemporary fairy tales exhib-
its a similar pattern when analyzed through Propp's method. They feature common elements such as
absentation, interdiction, violation, trickery, complicity, victory, return, and resolution. Both tales begin with
the absence of something significant in the protagonist's life. In the Kazakh tale, it’s the loss of family due to
war, while in the English tale, it’s the lack of attention from Coraline’s parents (Absentation (§3)). Both topics
are crucial not only for the two countries but for the entire world. Nevertheless, war has been an ongoing
theme and state for the Kazakh people for many centuries. In the Kazakh land, there have been attacks and
wars for centuries, and this theme revolves in almost every fairy tale, even in contemporary ones. Conse-
quently, it reflects the historical reality of the past [28; 8]. On top of that, big and small wars and skirmishes
are raging in some countries today. Globalization and access to information are likely to impact the theme of
war. The following examples provide evidence for this assertion: «biprewe ko2eputindi 3imbipansa MiH2izin
anvin, acnamea ywein wwlkkan. bipak 6atikan xaneawn swcay ackepnepi Oizee oK dcayovipa b6acmaodvl. Aman
xymoliean men eanamwiny Which is translated: “He took several pigeons on a rocket and flew into the sky.
But the enemy troops noticed us and started shooting at us. I'm the only survivor” [27; 170]. The absence of
an English fairy tale is not the absence of people or things, as in the earlier fairy tales of Charles Perrault,
Grimm, Anderson, but the absence of a modern fairy tale is abstract in accordance with its time, it is atten-
tion of the parents. Parents are very busy, people who are dedicated to work. This is a big problem in our
society. Parents and children are not able to spend time together. In turn, this problem is reflected in the fairy
tale. This is evidenced by the following: “Coraline's father was home. Both of her parents worked, doing
things on computers, which meant that they were home a lot of the time. Each of them had their own study ”
“Read a book”, said her mother. “Watch a video. Play with your toys. Go and pester Miss Spink or Miss
Forcible, or the crazy old man upstairs” [26; 3].

Interdiction- y. The heroes of Kazakh fairy tales Beken and Shapagat decide to go to the battlefield, to
the country that started the war, in order to stop the war. As in traditional fairy tales there is no direct ban on
the two main characters. Certainly, it is very dangerous. Considering that the interdiction in the fairy tale are
forbidden because the characters are in danger, going to the battlefield with a rocket would certainly be an
interdiction and a violation. An example from the fairy tale: «Cozvicmer moxkmamy ywin 0an xazip kanoait
wapa Konrdaneanoapul dx#ou? ... — Tanmouim, 6i3 Cogvic munucmipine dapaivix... bapavix apmus men xapy-
arcapar, backapamoin adam. Cosvicmovl mokmamy convly KoaviHoay. And it is translated: “What measures
should be taken right now to stop the war?... | have found the solution. Let's go to the Minister of War, the
person who controls the entire army and all the weapons. The power to stop the war is in his hands” [27,
172].

Whereas the hero of English fairy tale Coraline is warned by her neighbors, Miss Spink and Miss For-
cible, to be careful because she is in danger. She disobeyed and opened the mysterious door. Example form
the fairy tale “I'll read the leaves, if you want”, said MissSpink to Coraline. “Sorry?” said Coraline. “The
tea leaves, dear. I'll read your future”. “You know, Caroline”, she said after a while, “you are in terrible
danger” [26; 7]

Violation (0): Despite the warnings, both protagonists choose to defy them. Beken and Shapagat fly to
the country of Bulik to stop the war, and Coraline ventures through the locked door into the other world.

An axample form the Kazakh fairy tales: «Cownan exeyi oswceden sconsa scunansan. — Ama-anan
pyKcam eme me? 0e2eH Ko2epuiiHiiy cypasvina bara: — Kok, 0i3 ken kidipmetimiz 2ou. Tay amxanwa Keain
me kanapmwiz». The translation is “Then the two quickly got ready for the journey. To the dove's question,
“Will your parents allow it?” the boy replied, “No, we won't be long. We’ll be back by dawn” [27; 172].

An example of the English fairy tale: “It opened on to a dark hallway. The bricks had gone, as if they'd
never been there. There was a cold, musty smell coming through the opendoorway: it smelled like something
very old and very slow”. “Coraline went through the door” [26; 8].

Trickery (n): Trickery is present in both tales, although in different forms. In the Kazakh tale, the
Minister of War deceives Beken and Shapagat by pretending to agree to end the war. The main protagonosts
were deceived. The following illustrates this point: «Tinerin nypeic, OGanakaid. YiiHe Kaiita Oep. EprenHen
Oacrar, O jKaKTaFrbl COFBICTBI TOKTATYABIH IIapackiH KapacTeipambi3» which is translated: “Your wish is

right, little one. Go back home. Starting tomorrow, we will look into measures to stop the war over there”
[27, 181].
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While in the English tale, the Other Mother tries to deceive Coraline by creating a false perfect world.
The following illustrates this point: “Her other parents stood in the kitchen doorway as she walked down the
corridor, smiling identical smiles, and waving slowly... They were still watching her, and waving, and smil-
ing” [26; 11].

Complicity (6): Both tales involve the protagonist seeking help or allies to overcome challenges. Beken
and Shapagat involve the Minister of War to end the conflict. But their visit made the situation worse instead
of helping. An example from the Kazakh fairy tale: «Conebr cazammaswr xabapea xapazanoa, Bynix eniniy
Cosvic munucmpi [lon enin mynoe scotvin dncibepyee byipuix bepeeny which means “According to the latest
report, the Minister of War of the Rebellion country has ordered the complete destruction of the Grain coun-
try” [27; 183].

While Coraline enlists the help of the ghost children to defeat the Other Mother. Coraline, drawn in by
the appealing aspects of the Other World, doesn't realize at first that the Other Mother has malicious inten-
tions and is manipulating her. There are several evidences and it is one of them: “We've been waiting for you
for a long time,” said Coraline's other father. “For me?” “Yes” said the other mother. “It wasn't the same
here without you. But we knew you'd arrive one day, and then we could be a proper family” [26; 15].

Victory (J): Ultimately, both protagonists achieve victory over the antagonist forces. The war is stopped
in the Kazakh tale, with the victory of kindness. The fairy tale does not conclude with the victory of one
country; instead, it ends with the promise of no more war because all people are kind, thanks to the flower of
kindness. An example from the fairy tale: «Backwinuwor endiy Oyxin apmuscol asx acmviHAH OCHIAATUA
MelipimOi sHcanoapaa aniHanvin, me3 apaoa e3eepin wwiza keainmi. Coevic 0e2eHOi Myn0eM eCmeH Wbleapbin,
endepine Kaumyea scunanvin scamoipy. And it is translated: “The entire army of the invading country trans-
formed into kind individuals and changed their ways immediately. They are gathering to return to their
homeland, completely forgetting about the conflict” [27; 205].

In English fairy tale Coraline defeats the Other Mother, saving herself and the other children. She es-
caped from the other world, and she overcame a lot of obstacles. An example from the fairy tale: “Coraline
turned her back on the door and began to run, as fast as was practical, through the dark corridor, dragging
her hand along the wall to make sure she didn't bump into anything or get turned around in the darkness”
[27; 38].

Return (]): Both tales conclude with the protagonist returning to their original world, having overcome
challenges and achieved their goals.

The Kazakh fairy tale ends with a victory, and the main characters find the light of kindness and spread
it everywhere. Eventually, the author of the fairy tale ends with solution of the conflict in Chile and the mis-
understanding disappears among tribes in Africa, the return of the US troops from Afghanistan, instead of
bombing the Gaza sector an Israeli plane sing a song about peace. A huge pain of our time is shown through
the fairy tale. There is a victory function and return function. However, the heroes of the fairy tale die when
they come back home. In consequence of flying a lot the heroes get a huge amount of radiation and die after
returning. It seems that the author wants to convey an environmental message to readers.

The English fairy tale shares a common problem for all society. Caroline, the heroine of the English
fairy tale, enters another world through a mysterious door. When she opens the door and it looks as a dark
tunnel with no end. In that world, the heroine will have the other mother, the other father. It is a message of
our time that children spend even waste a lot of time in the Internet, social networks, and Internet games. The
other world seems wonderful to Coraline at first. Over time, he loses his parents. This means that communi-
cation between parents and children, sharing and chatting is disappearing. And these 7 functions are found in
both fairy tales and reflect the most essential events of our time.

The same motifs are met in both fairy tales although there are differences between them.

Cultural context of the Kazakh fairy tale is deeply rooted in the cultural and historical context of
Kazakhstan, addressing themes of war and peace specific to that region. On the other hand, “Coraline” by
Neil Gaiman is set in a modern English context, exploring themes of family dynamics and the dangers of
escapism. Echoes of historical consciousness can be seen in the fairy tale. When studying a fairy tale, it is
necessary to take into account its historical roots. Since the border is not limited by ocean or impassable
mud, the pages of history have recorded attacks and wars large and small to defend the border. The main
problems of modern times leave traces from the English fairy tale. We will witness the development of this
historical dynamic from a new angle.

Characters and Setting: The characters and settings differ significantly between the two fairy tales. The
Kazakh fairy tale features human and pigeon protagonists navigating a war-torn land, while “Coraline”
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features a young girl exploring an other worldly realm. In the Kazakh fairy tale, the heroes spend most of
their time flying in the sky. However, he travels all over the country and goes to the islands. Since it is im-
possible to stop the war, Beken and the dove Shapagat are looking for the ray of kindness that exists only in
fairy tales, which is absent in this life. The characters are a boy and a dove called Shapagat. And a dove is
not chosen accidentally. It is a symbol of peace. The final goal is to set peace among all over the world. The
main characters of the English fairy tale are Coraline, her parents and her other parents. The rescuer or the
donor is a cat. Coraline is given a magic gift by her neighbour who helps her to find her way home, her par-
ents. The main events of the fairy tale happen in another world. Despite she prefers spending her time out-
side, exploring nature she is trapped in the other world. It is a message to readers that people have to live in
real world and spend time with people in real world in other case people would be trapped in virtual world.

Resolution: While both tales end with the protagonist achieving victory, the resolutions are distinct. In
the Kazakh tale, the victory is depicted as the end of war and the triumph of kindness, whereas in “Coraline”,
the victory involves defeating the Other Mother and restoring harmony to Coraline's family life. It associates
one of the vital problems in or life and in most cases, it might not be controlled. As most scholars claim all
pain, events era reflects in our fairy tales. All problems are tackled in fairy tales whereas it is impossible to
solve them or it takes a lot of time and victims to be solved in our time.

Message: The messages conveyed by the two tales differ based on their respective contexts and themes.
The Kazakh tale addresses issues of war and peace, while “Coraline” explores themes of family, bravery, and
the dangers of seeking escapism. The war, mutiny, rebellion is happening out of territory of the country it is
still relevant to Kazakh people. This is not only because people feel sorry for other countries, but also be-
cause of the scars of the war, which left a deep wound in the fate of the people, and conflicts in the world
leave traces of that wound. The first thing which comes with the word “war” is death. War is not just about
fighting on the battlefield. War can also take place covertly. Kazakh is a nation whose population has halved
in its history due to various slanders and violent policies of the Soviet Union. For the people who experi-
enced the 1st and 2nd world wars, war is very difficult and one of the topics that does not leave them indif-
ferent. The message in an English fairy tale is very important. There is a mission — to preserve family val-
ues, to revive family traditions. Teenagers all over the world are so immersed in the virtual world that they
don't know what they are doing. The other world in the fairy tale is the virtual world in our world — the In-
ternet. The news reports about playing virtual games, under the influence of which teenagers opened fire on
people and attacked family members with bladed weapons. In summary, while both tales share common
structural elements identified through the Propp method, they differ significantly in their cultural contexts,
characters, settings, resolutions, and underlying messages.

Conclusion

In conclusion, this study has delved into the realm of contemporary literary Kazakh and English fairy
tales, employing Propp's narrative model to analyze their morphological structures. The research has demon-
strated that despite their distinct cultural contexts, both tales exhibit similar narrative patterns and share
common elements such as absentation, interdiction, violation, trickery, complicity, victory, return, and reso-
lution.

The Kazakh tale deeply rooted in the historical and cultural context of the region, addresses themes of
war and peace, reflecting the enduring impact of historical conflicts on the collective consciousness of the
Kazakh people. The topic of war is deeply ingrained in people's minds, and the author does not take sides;
instead, he suggests that we forget what war is.

On the other hand, “Coraline” by Neil Gaiman explores contemporary societal issues such as family
dynamics and the dangers of escapism, offering a cautionary tale about the perils of immersing oneself in the
virtual world.

While the structural analysis highlights the universal applicability of Propp's plot functions, it also un-
derscores the importance of considering the unique cultural and historical contexts in which these tales are
situated. The characters, settings, resolutions, and underlying messages of the two tales vary significantly,
reflecting the diverse concerns and values of their respective societies. It can be used to observe the contem-
porary fairy tales.

It can be utilized to examine how various cultures construct gender roles within their narratives and in-
terpret universal themes, thereby uncovering how different societies prioritize concepts such as heroism, mo-
rality, and social order. This analysis reveals the underlying societal norms and expectations that shape these
cultural narratives.
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In essence, this study contributes to our understanding of the universal and culturally specific aspects of
fairy tales, showcasing how narrative theories like Propp's model can provide valuable insights into the rich
tapestry of storytelling traditions across different cultures and time periods. By exploring the morphological
structures of literary fairy tales, this research fosters a deeper appreciation for the enduring relevance and
transformative power of storytelling in shaping our understanding of the world around us.

References

1 TIporn B. Mopdosnorus Bomue6Hol ckasku / B. IIporn. — CI16.: A3Oyka-Arrtukyc, 2022. — 256 c.

2 Dogra S. The Thirty-One Functions in Vladimir Propp’s Morphology of the Folktale: An Outline and Recent Trends in the
Applicability of the Proppian Taxonomic Model / S. Dogra // Rupkatha Journal on Interdisciplinary Studies in Humanities. — 2017.
—Vol. 9.— No. 2.41.

3 Lodge D. The Art of Fiction / D. Lodge. — Penguin Books, 1992. — 256 p.

4 Wilder L. Stage Props and Shakespeare’s Comedies / L. Wilder // The Oxford Handbook of Shakespearean Comedy, 2018.
— 377-3% p.

5 Foster D. Magical Realism / D. Foster, S. Rosita // Latin American Studies, 2019. doi: 10.1093/0bo/9780199766581-0212

6 Inclendon J. Magical Realism: Theory, History, Community / J. Inclendon, P. Lois, B. Wendy // Hispania. — 1996. — 79. —
—720p.

7 Finlayson M. Inferring Propp’s Functions from Semantically Annotated Text / M. Finlayson // Journal of American Folklore.
—2016. — 129. — P. 55-77.

8 Lendvai P. Propp Reuvisited: Integration of Linguistic Markup into Structured Content Descriptors of Tales [Electronic re-
source] /P.Lendvai, D. Thierry, D.Sandor, A.Malec Scott // Digital Humanities Conference. — 2010. — Access mode:
https://dh2010.cch.kcl.ac.uk/academic-programme/abstracts/papers/html/ab-753.html

9 Zolotova T. Fairy Tale Traditions in Amateur and Professional Young Writers” Creativity / T. Zolotova, N. Efimova,
E. Plotnikova, E. Troshkova // GEMA Online Journal of Language Studies. — 2017. — 17. — P. 101-112.

10 Musaev T. The Analysis of Japanese Fairy Tales Using Propp’s Structural-typological Narratives by Japanese Language
Learners / T. Musaev, J. Aziz, J. Mohd // GEMA Online® Journal of Language Studies. — 2022. — 22(4). — P. 351-371.
https://doi.org/10.17576/gema-2022- 2204-20

11 Dundes A. Binary opposition in myth: The Propp/Lévi-Strauss debate in retrospect / A. Dundes // Western Folklore. — 1997.
— 56 — P. 39-50.

12 Buchan D. Propp's Tale Role and a Ballad Repertoire / D. Buchan // Journal of American Folklore. — 1982. — 95. — 159.

13 Gervas P. Propp's Morphology of the Folk Tale as a Grammar for Generation / P. Gervas // Workshop on Computational
Models of Narrative. — 2013. — 106-122 p.

14 Vuckovi¢ D. Propp Revisited: A Structural Analysis of Vuk Karadzi¢’s Collection Serbian Folk Fairy Tales / D. Vuckovié,
V. Bratic // Zeitschrift Fur Slawistik. — 2020. — 65. — P. 335-367.

15 Nurjanah H. A Morphological reading of J.K. Rowling’s novels using propp’s narrative theory / H. Nurjanah, H. Asyida
/ JOLALL: Journal of Language and Literature. — 2023. VVol. 1, No. 1. — 25-31 p.

16 Lahlou K. An Attempt at Applying Vladimir Propp’s Morphology of the Folktale on Charles Dickens’s Great Expectations
/ K. Lahlou // Arab World English Journal. — 2017. — 1. — P. 106-120.

17 Haring L. The Russian Folktale by Vladimir Yakovlevich Propp (review) / L. Haring // Marvels & Tales. — 2014. — 28. —
P. 193-196.

18 Zipes J. The Meaning of Fairy Tale within the Evolution of Culture /J. Zipes // Marvels & Tales. — 2011. — 25. —
P.221-243.

19 Zipes J. Why Fairy Tales Stick: The Evolution and Relevance of a Genre / J. Zipes. — Routledge, 2006. — 350 p.

20 Kertzer A. The Irresistible Fairy Tale: The Cultural and Social History of a Genre / A. Kertzer // The European Legacy. —
2014. —19. —P. 513-514.

21 Nikolajeva M. Fairy Tales in Society's Service / M. Nikolajeva // Marvels & Tales. — 2002. — 16. — P. 171-187.

22 Zipes J. Breaking the Magic Spell: Radical Theories of Folk and Fairy Tales / J. Zipes // Journal of American Folklore, 1982.
— 41-221.

23 Moos R. Intercultural differences in the structure of Cinderella: A Proppian and storygraph analysis of Russian, Scottish and
Hungarian fairy tales / R. Moos. — 2020. DOI: 10.51313/alumni-2020-4

24 Goémez-Navarro P. Reviewing Propp’s Story Generation Procedure in the Light of Computational Creativity / P. Gémez-
Navarro. — 2014.

25 Zipes J. The Irresistible Fairy Tale: The Cultural and Social History of a Genre / J. Zipes. — Princeton University Press. —
2012.

26 Gaiman N. Coraline / N. Gaiman. — Harpercollins, 2012. — 208 p.

Cepus «dunonorusa». 2024, 29, 4(116) 85


https://dh2010.cch.kcl.ac.uk/academic-programme/abstracts/papers/html/ab-753.html
http://dx.doi.org/10.51313/alumni-2020-4

N.B. Kydyrbayeva, E.T. Zhanysbekova

27 Axpiu H. Harbiz oxe kaitna? IloBects, oHrimenep, eprerinep / H. Akpiur. — Anmats: «Ma3MyHaaMa» KOFaMIBIK KOPBI,
2022. — 208 6.

28 TIIpomm B. Uctopuueckue kopau BommeOHoH ckaszku / B. [Iporm. — M.: Mzn-Bo «ACTy, 2021. — 554 c.

H.b. Kbinbip6aeBa, E.T. J)KanbicOekoBa

OJHriMesiey KYpbLIbIMIAPbIH amny: [IponnThin TanaaybIiH
eKi dpTYp.Ii eJiiH 91e0M epTerijiepine KoJaaHy

Epterinep epecex meH Oanamap apachblHAA YJIKEH CYpPaHBICKA He XQHE epTeriiepli FBUIBIMH TYPFBIIAH
3epTTeyal KaxeT ereai. B.IIponnTsiH MOpGhOIOTHSSIBIK Talgaysl epTeriiepi FRUIBIMH HETi31HAe 3epTTeyre
0acIIBUIBIKKA ANBIHIBI. By 3epTTeyre camaibl skoHe Ma3sMyHABI Tanpay apmici Koimmaueuiasl. On B. [Iporm
aiiTkan (QYHKIMSHBIH HETi3ri acHeKTiliepiH amaasl JKOHE OJapAabl o1e0u epTeriiepre mnaiganaHazbl.
MakanaHbIH MaKcaThl €Ki TYp:i oe0u eprerinepaid MOP(OIOTHIIBIK HHTEPIPETALMACHH aHbIKTay. Tamngay
YIIiH COHFBI JKBUIAAPHI JKapbIK KOpPreH Kasipri epTeriviep TaHJalAbl, Olap METaMOACPHU3MHIH BIKIAJBIH
KepceTell JKOHe €Ki aBTop Ja ep amampaap. TaHmay KpUTepHiiJiepi MaHBI3IBI QIEYMETTIK TaKbIPBIITAPIBI
3epTTeydi, THICTI MoAEHM KOHTeKcTepAi »oHe 9 OeH 12 jxac apanbFBIHIArbl Oanamap apachklHIa
TaHBIMAJIBLIBIKTH KaMThIIbl. Kasipri ofe0u Ka3zak »koHe aFbUIIBbIH epTeriiepid [IponnTeiH OasHmay yarici
ApPKBUIBI 3ePTTEi OTHIPHII, OYJI 3epTTey SPTYPIIl MOJICHN KOHTEKCTepre KapaMacTaH opTak OasHaay Yiriiepin
amanpl. HoTmwkeciHae eki eprerifie ne Ke3aeceTiH 7 (QyHKIMSA aHbIKTaIApl. Kaszak epTerici COFbIC KoHE
OeHOITIITIK TakpIphINTapelH Ko3Ffaca, Hunm [aiimanubiH «KopamuHi» 0TOACBUIBIK AWHAMHAKA MEH KAy
CHSKTBI 3aMaHayd oJIEYMETTIK Moceielepre TepeHipek YHuneni. Tammay epreriepaiH — opTypai
KeHinKepIepiHeH, mapaMeTpiiepiHeH KoHe acTapiibl XabapIapblHaH KOpPiHETiH Oipereil MoIeHH KOHTEKCTEepAi
KapacThIpyIbIH MAaHBI3IBUIBIFBIH Kepcereni. KahapMaHHBIH Kypecy >KOJBI OpTYpJli, Ka3ak epTericiHig
KahapMaHBI 3yJIBIMABIKIIEH TONTACHII KYpPecce KOHE aFbUIILIBIH epTericiHiH KahapmaHsl 0ip 31 kypeceni. by
WHIUBHUITIK JKOHE TONTHIK CaHaHBIH KepiHici kepcerenmi. EpTerinepae coi eprteri noyipiHaeri Macenenep,
KUBIHIBIKTAp, Xabapiap OepiiireH en aiTaMbl3.

Kinm ce30ep: anebu epterinep, [Ipornn GpyHKIMACHI, aFbUIIIBIH, Ka3aK, SHriMesIey KYPBUIBIMBL.

H.b. Kbinpip6aeBa, E.T. Y)KanbicOekoBa

PackpbiTHe HoBecTBOBaTeIbHBIX CTPYKTYP: IIponnmoBckuii anaaus
JIUTEPATYPHBIX CKA30K ABYX Pa3HbIX CTPAH

CKa3KH MONB3YIOTCS OOJBIINM CIIPOCOM Y B3POCIBIX, AETEH, U 3TO TpeOyeT UX HaydyHOro m3ydeHus. Mopdo-
nornueckuil ananus IIponmna mo3Bonui uccienoBaTh CKa3Ku Ha HAydHOH ocHOBe. JlaHHOE HCCleI0BaHUE SIB-
JsIeTCs Ka4YeCTBEHHBIM U UCTIOJB3YeT METOJ] KOHTEHT-aHaNn3a. B HeM B3ATHI KIIIOUYEBbIE aCNEKThl HAPPATHB-
Ho# Mozenu B. TIpomnma v npuMeHeHs! K JIMTEPaTypHBIM CKa3KaM C LEeJbI0 onpe/eneHus Mopdoaorniyeckoi
HHTEPHPETALUU JBYX PAa3HbIX JIUTEPATYPHbIX CKa30K. [yt aHanu3a ObuTH BHIOpaHbI COBPEMEHHbIE CKa3KH I10-
CIIETHHX JIET, OTPaXAIOIINe BIMSHHE METaMOAEPHU3Ma, W 00a aBTOpa — MyX4uHBL. Kpurepmm BeIOOpa
BKJIIOYAJI HAJINYHE 3HAYUTEIBHOTO MCCIEJOBAHMUS COLHUANBHBIX TEM, COOTBETCTBYIOIINX KYIbTYPHBIX KOH-
TEKCTOB, a TAKXKe IMOIMYISIPHOCTD MIPOU3BEACHUI Cpeu LENICBOIl ayIUTOPHH, a IMEHHO JieTel B Bo3pacte 9—
12 ner. W3ydast coBpeMeHHBIE JINTEpaTypHbIE Ka3aXCKHe M aHTIMHCKHE CKa3KH C MOMOINBIO HappaTUBHOU
mozenu [Ipomnma, faHHOE MCCIeoBaHKUE BBUIBISIET O0LIME HappaTUBHBIE (QYHKIUM, HECMOTPSI Ha Pa3iiHyus B
KYJIBTYpPHBIX KOHTEKCTax. B pesynbrare ObL10 BbIABICHO 7 (QYHKLHUH, KOTOPBIE BCTPEUalOTCs B 00EnX CKa3-
Kax. B To BpeMs Kak Kka3axckas CKa3Ka 3aTparuBaeT TeMbl BOMHBI U Mupa, «Kopanuna» Huna I'eiimana mo-
CBALICHA COBPEMCHHBIM COLIMAJIbHBIM l'lpO6J'leMaM, TaKMM KaK ceMeiiHas JUHAMHKa U 3CKaITM3M. npOBe}ICH—
HBIA aHAJIU3 MOAYEPKUBACT BAXXHOCTDH yU€Ta YHHUKAJIBHOI'O KYJbTYPHOI'O KOHTEKCTA, KOTOprﬁ TNPOSABJIACTCA B
Pa3IHIMAX MEXIY NMepCOHaKaMH, 0OCTaHOBKOH M OCHOBHBIMH HJESIMH CKa30K. I[IyTs GOpBOBI Tepost pasiu-
YeH: Tepol Ka3aXxCKOH CKa3KH CPakaeTcs CO 3JI0M B KOMaHJIE, a TepOH aHTTIMHCKOH CKa3Ki — OAUH. DTO OT-
pakaeT MPOSIBICHHE KOJUIEKTHBHOTO ¥ MHANBHUIYaIbHOTO CO3HAHUS. MBI yTBep)KIaeM, UTO B CKa3KaxX Ipen-
CTaBJICHBI TPOOJIEMBI, OOJIb U ITOCIIAHKS STOXH CKa30K.

Kniouesvie cnosa: nutepatyphble ckasku, Gynkuus IIporma, aHrmuiickuid, Ka3aXxcKuif, MOBECTBOBATEIbHAS
CTPYKTypa.
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