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Literary reality in V.Belov’s creativity: specific nature
of reflecting the writer’s worldview

The article explores the literary world in Vasily Belov’s works as a secondary reality through the correlation
of the concepts «literary world» and «world view». The author compares different concepts that reveal the
concept of «artistic world». In the article by analyzing the system of character, their speech, the sources of the
writer’s works, V. Belov’s the view of the world is revealed. On that basis the classification of his literary
world is given. The author comes to the conclusion about the correlation of the artistic world and the lan-
guage picture of the writer's world. The article defines the fine lines between such similar literary categories
as the writer's world, the literary world, the picture of the world, the language picture of the world. On the ba-
sis of this differentiation the author comes to the conclusion about the correlation of these categories in the ar-
tistic world of Vasily Belov's poetic works.
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Vasily Belov wrote about his work as follows: «When I write, I see those houses, those people, but the
stories that happen, they are from somewhere in my past, although this has never happened to me» [1; 25].
This is confirmed by the fact that the literary picture of the author’s world is always deeply personal and is
reflected in various elements of the narrative: heroes, plots, details, etc.

It is known that Vasily Belov began his creative activity as a poet. The first collection of the poet’s po-
ems was called «My Village of Woods» and he began with the poem «What the Accordion Sings About»
[2; 50]. Noteworthy is the first quatrain of this poem:

H30anexa, cepoyy naxazamve, From afar, to the heart of punishment,
Omezonockom oemcmea moezo, With an echo of my childhood,

A nponec 00Ho 80cnoMuHaHbe 1 carried one memo

B nepesozoannoii ceescecmu ezo [...]. In its pristine freshness [...]

Inspiration for the poet is borrowed from his memories of his childhood in his native village, which we
can see in almost every poem. In the same collection, but already in the poem «Return», we find the motif
for returning to our homeland, which is so often found in the prose writer Belov’s works (stories «At Homey,
«Common Thingy [2]).

Kax mascen u sepnucm, How heavy and granular,

Bockosoii, monooou, Wax and young,

Humens Ko10COK ycamolil. 1Is the whiskered spikelet of the barley.
30pascmeyii! A 6ozepamuics 0omoi, Hello! I returned home,

Toknonuncs 6vl umo u conoamy. Who not then bow to a soldier.

A npucady k mebe, noKypro y megxnc, 1’'ll sit down to you and smoke at the edge,
Ha depesnio ceoro nanobyroce ¢ npuzopka. 1 admire my village on the hill.

Kmo nocesan mebs, Who sowed you,

Konocox, pacckasrcu, Spikelets, tell me,

Moowcem, mama, Maybe my mother,

A, mooxcem, cecmpenxa? And maybe my little sister?

Vasily Belov in his early poems laid the foundation for the literary world of his subsequent works.

Particularly interesting in this aspect is the following theoretical position about the world of the work,
which we find in V. Savelyeva’s works. According to the researcher, the literary world is a complex and
multi-faceted concept. Pulling out the hypothesis that the literary world is a secondary reality, Savelieva says
that the text is «the author’s manifestoy, the world picture and his philosophy; the idea of the work cannot be
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laid in every single aspect of the work, it is a combination of all elements, and its catalyst is the personality
of the reader-interpreter [3; 15].

B.S. Meilakh defines the artistic picture of the world as «a synthetic panoramic image of the specific ac-
tivity of various spatial-temporal ranges» recreated by all kinds of art» [3; 11]. He also discerns a broad pic-
ture of the world created by individual arts, individual maps of specific periods and pictures of the world,
created in the works of specific artists.

The classification of artistic worlds is extremely extensive. So, there are worlds oriented to reality: life-
like or repelling from it — that’s non-viable. For example, the «fantastic world» as a special type of aesthetic
reality created by art. But it is always important to specify the relativity of these typical characteristics: even
in such a fantastic, abstract, absurd and illogical world, there are certain laws that are set by the author-
creator. Often this conditional world of a work can be overestimated and reoriented within another historical-
ly specific time and space.

In his three-volume theory of literature E. Farino differentiates the concept of a «made» world, abso-
lutely subject to the will of the author, and independent of the will of the author — «ready-made» [3; 20].
Proceeding from this, the scientist distinguishes between «explicit» and «implicit» ways of modeling the
world. For E. Farino, the world of the work is inconceivable outside the category of the creator. But the work
reveals itself and acquires a secondary meaning already in the act of reading it by the reader, who in that case
is the co-author. This process, which E. Farino calls «resuscitation of the literary text», is always unpredicta-
ble, because it depends on the non-permanent component — the reader’s personality, the system of his per-
manent (education, character, preferences) and non-permanent properties (mood, life situation at the time of
reading the work, etc.). That is why with every new reading, even by the same person, we can talk about rec-
reating a completely new picture of the world of the work, not to mention the multitude of readings by a lot
of readers. It is also worth mentioning such a concept as «critical reading» related to the notion of «profes-
sional reader», that is, criticism. Most researchers agree that the picture of the world in reading the «profes-
sional reader» is more profound and multifaceted.

If we proceed from E. Farino’s theoretical propositions, V. Belov’s world is ready, which he himself
calls «Vologday, but it is very difficult to determine the specific chronological gap in which events develop.
In particular, in the story «Common Thing» the author subconsciously or consciously does not bind his work
to any particular time: there are no references to historical events, dates or historical names. V. Belov’s
works, based on E. Farino’s research, are ready-made, but not explicit, because we do not observe the «mod-
eling of the world»: heroes could have prototypes, events were likely to occur.

Vologda is somewhat reminiscent of the «epic time» of Russian folklore — proto-reality [4; 10], also
having a certain similar geographical area — Kiev-Moore in the epic and chronotope Vologda — Murmansk
in the story «Common Thing» which is also looped and has its own a special atmosphere of nostalgia.
Nostalgia is not explicit, not memoirs, but, nevertheless, palpable.

Also, scientists often define a literary text as «an adaptation of its meaning to the possible worlds of
the recipient» [3; 29]. The alternative reality, which is the literary world, is open to co-creation. Not acci-
dentally G.F. Hegel recognized that the work of art is entering into dialogue with every person before him,
and Paul Valerie saw the life of any phenomenon of artistic creation in multiple metamorphoses, in the
«thousand transformations and interpretationsy that it is able to withstand [3; 34].

Vasily Belov’s picture of the world is closely connected with the language of his characters: his char-
acters speak a special dialect. The authors of the dictionary «The People’s Word in V.Belov’ Works» em-
phasize that «the writer’s conscience does not allow him to abandon these ancient Russian words declared
unpromising, which continue their life through the villages of the Russian North» [3; 50]. That is why
Belov plays a significant role in character conversations, working as a conductor to the wonderful world of
Northern Russian speech and helping to recreate the necessary color in every specific work.

The world picture is recognizable. The author can create it for each specific work or put the heroes of
different works on one platform of the reality created by him.

Known literary method, which consists in the fact that the characters of various works living within
the same picture of the world, can intersect with each other: to be acquaintances, relatives or even to
switch from one plot to another plot. Since in real life, heroes are not closed within one of their «story-
line», transitions of literary heroes from one work to another bring realism to a new level. It is also much
easier for the author to work with an already worked-out character with a certain appearance and charac-
ter, rather than creating a new one.
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So, in the novel-river E. Zolya «Rugon-Makkary» the main characters of the novels were descendants
of one family, in the series of O. Balzac’s novels «Human Comedy» heroes often «roam» from one work to
another.

In literary criticism of XX century, this phenomenon was called «writer’s world», while researchers
of XXI century expanded to the concept of «writer’s universe». The writer’s universe is correlated with
the literary world of the work, in which new characters are placed in case the previous story was success-
ful with the reader or, in the author’s opinion, was only part of a larger work.

The birth of the concept of «writer's universe» is associated with the name of the famous English
writer, poet, philologist, professor at Oxford University, best known as the author of the classic works of
«high fantasy» by J. Tolkien [5; 20]. His works constitute the first author's universe, and thanks to a good
elaboration of the world's picture, it is often borrowed to create alternative stories - this phenomenon was
called «fanfiction». This is the genre of non-professional literary works created by their fans based on the
story of the popular original: from the English. Fan fiction: fan - fan, fan, fan, fan; fiction - fiction [6; 28].
J. Tolkien created a new fantasy world, largely based on mythological subjects, filled it with various races,
for each of which worked in detail and prescribed a history, genealogy, language. His laborious work led
to the emergence of a new trend in literature - fantasy. It can be noted that in the works in the genre of fan-
tasy or fantasy with the «made» world, the author's artistic picture is much brighter and more distinct, as
the background for it is the existing reality (universes of the Strugatsky Brothers, Stephen King), whereas
in the case of works in genre of realism, the artistic picture of the world is less distinct, but it nevertheless
has a place to be.

Thus, in our opinion, a comparison of the literary world of the work and the picture of the writer’s
world is a comparison of the whole and its part. The «literary world» is a broader concept: it is meaningfully
deeper, since it is the union of all the constituent parts of the work, and the «picture of the author’s world» is
a visual and atmospheric phenomenon that affects not only the characters, but also the space where events
unfold through the prism of the author’s vision.

The picture of the world is a kind of general impression, the image reproduced by the imagination after
reading the work, and the interconnection of the literary world and the picture of the world is a very complex
issue. According to Savelyeva, this is a mutually reversible process of interiorization and exteriorization.
Under interiorization, the author understands as withdrawal inside, transformation of external objects, phe-
nomena and events into thoughts, emotions are signs of the intellectual and psychic world, while exterioriza-
tion is the withdrawal of emotional states, thoughts from the inner self to the external environment, when
they are materialized, are «signified» in elements of the picture of the world [3; 50].

The literary world corresponds to different elements of the linguistic reality. That is why the last basic
coordinate of the literary world and the literary text is linguistic, it turns out to be the most hidden and origi-
nal, providing and predetermining the incarnation of all the others.
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B. beJioB mIbIFapMamibLIbIFbIHAAFbI KOPKEMAIK HIBIHABIK:
’Ka3yIIbIHBIH TYHUETAHBIMBIH KOPCETY epeKIIeJIiri

Maxkanana Bacunmii BenoBTHIH IIBFapMaapbIHIAarsl KOPKEM QJIeMi «KOPKEM oJIeM» MEH «aleM OeifHeci»
TYCIHIKTEpiHIH e3apa KapbIM-KaThIHAChl apKbUIbI KOCBIMINA IIBIHIBIK PETiHAE KapacThIPbUIABL ABTOD
«KOPKEM QJIEM» TY)KbIPBIMIAMAChIH alKbIHAANTBIH TYPIII TYCIHIKTEpl canblcThIpabl. XKyMbicTa Keifinkepiep
XKYHeCiH Tajaybl, OJIapJblH Ceilieyi, Ka3yIIbIHbIH )XYMBICBIHBIH LIBIFY TETiH Tajunay apkpuibl B. benoBTbiH
KOPKeMIK oieMi alKbIHIaIIbl, COHBIH HEri3iHAe OHBIH KOpPKEM oJieMiHe JKIKTey jkacanraH. ABTOp
JKa3yIIBIHEIH KOPKEMIIK aIeMi MeH TIIIIK KOpiHICIHIH e3apa KaThIHACHH OeNriiey Typaibl TY>KbIPBIMFa
KeJi.

Kinm coe30ep. B. benos, kepkeM oalieM, KOCBIMIIIA IIBIHABIK, JJIeM O¢iHEC1, aBTOPIBIH JYHHECTAHBIMEL.

K.P. Hypranu

Xyno:xkecTBeHHas peajJbHOCTH B TBopuecTBe B. Besona:
cnenu(UKa 0TPaKeHUsI MUPOBO33PEHUs MHCATEIA

B craThe nccnenoBaH Xyn0KECTBEHHBI MUD B MPOU3BeicHHIX Bacunus benoBa kak BropryHas peaibHOCTh
4Yepe3 COOTHOUICHUE MOHATHH «XYI0KECTBEHHBIN MUP» H «KapTHHA MHPa». ABTOP COIIOCTABIISICT pa3InIHbIC
KOHIICTIIINHY, PACKPBIBAIOIINE MTOHATHE «XYI0KECTBCHHBIN MUpP». B paboTe myTeM aHaim3a CHCTEMEI MEPCO-
Ha)XeH, X pe4r, HICTOKOB TBOPYECTBA MMUCATENIs PacKpbIBaeTcs kapTuHa Mupa B. benoa, Ha ocHOBe yero ga-
eTcs KIacCU(UKALUS ero XyI0’KeCTBEHHOT0 Mupa. OmnpeeneHbl TOHKUE TPaHl MEXIY TAKMMHU CXOXKHUMU JIU-
TepaTypOBEIUECKUMH KaTETOPUAMH, KaK MUCATENbCKUI MUp, TUTEPAaTYpHBIH MUp, KApTHHA MHUPA, S3BIKOBAS
kaptuHa Mupa. Ha ocHoBanuu 3toit muddepenipanyum aBTop IpUXOAUT K BBIBOJY O COOTHECEHHUH ITHX KaTe-
TOpHii B XYI0’KECTBEHHOM MHUPE CTUXOTBOPHBIX Ipom3BecHuit Bacumus benosa.

Knioueswvie cnosa: B. benos, Xyn0KeCTBEHHBIN MHp, BTOPUYHAS PEATBHOCTh, KAPTHHA MUPa, MEPOBO33PCHUE
aBTopa.
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