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Ethnocultural and communicative features of the Kazakh gastika

One of the vivid features of modern science is the introduction of the human factor into the orbit of scientific
research and an integrative approach to the object under study, to which many new scientific directions owe
their birth, and non-verbal semiotics is no exception.

This study is devoted to the substantiation of an integrated approach to the study of non-verbal communica-
tion, in terms of which, particular attention is paid to gastika. The article is dedicated to the study of Kazakh
gastika, one of the private sciences included in non-verbal semiotics, which studies the communicative and
cultural functions of food, treatment and drinks. Many ancient beliefs and archetypal representations of native
speakers of the language and culture are reflected in the gastika of the Kazakh language. The following issues
are considered in the article: dastarkhan as the central concept of the institution of the hospitality of the Ka-
zakh culture, target dastarkhans as a reflection of the constants of the Turkic mentality, and the symbolic
meaning of national dishes and their ingredients. Gastika as a private theory within the framework of the gen-
eral theory of non-verbal communication considers food, treatment, and the ritual of eating as special signs
expressing cultural semantics used as a means of communication. The central concept of gastika in Kazakh
culture is the concept of dastarkhan, which is evaluated not only as a meal but also as communication during
treatment. The analysis of the factual material was selected from the literary texts of Kazakh classic writers
such as M. Auezov, O. Sarsenbayev, T. Assemkulov, etc.

Keywords: code, verbalization, concept, analysis, culture, language picture of the world, hospitality, the cult
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Introduction

Gastika, as a private theory within the framework of the general theory of non-verbal semiotics, consid-
ers food, treatment, and the ritual of eating as special signs expressing cultural semantics used as a means of
communication.

This scientific article analyzes the cultural and communicative functions of the gastik system of the Ka-
zakh culture.

The basis of gastika of the Kazakh people is the institution of hospitality, consecrated by mythological
ideas about the first Kazakh ancestor Alasha, which has ancient historical roots and is aimed at rallying soci-
ety as a whole.

The central concept of gastika in Kazakh culture is the concept of dastarkhan, which is evaluated not
only as a meal, treating a guest, but also as communication during a meal.

The concept of communication in the mentality of the Kazakhs occupies one of the most important
places, appearing in the form of a cult of the word, a belief in the magic of the word, which, in turn, is based
on the laws of contiguity and contrast.

Language is the core of all communication processes, among which audible speech plays the main role,
while the relationship between the speaker and the listener in oral dialogue communication is of particular
value for the Turkic worldview. Communication in the minds of the Kazakhs is not perceived as narrowly as
we interpret it now (as interpersonal interaction), but broadly — as a person's interaction with the outside
world, with the other world.

The cult of the word among the Turkic peoples is also since communication, words appear to a person
as one of the most valuable opportunities for learning new things, every guest, and every new person appear-
ing in their environment is a source of new information, information about new lands, customs, events and
new ideas.

Methods and materials (Experimental)

The target setting and tasks of the work required the involvement of a complex of linguistic methods
and techniques: the descriptive-analytical method was used by us in the selection and analysis of factual ma-
terial from special and explanatory dictionaries, and literary texts; the psycholinguistic method contributed to
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the disclosure of the national character, the identification of the features of being and personality; conversa-
tional analysis (analysis of conversation, dialogue, conversation, processing) was used to analyze the record-
ing of conversations with informants; the technique of introspection was used at all stages of the study since
the author of the study is the bearer of the Kazakh culture and has the opportunity to use her cultural practice
and her observations for scientific purposes.

Results and their discussion:

The communication system in which a person is in the process of his life is a product of historical con-
ditions, therefore, each act of communication unfolds against a different social background, explaining the
differences in the verbal and non-verbal aspects of communication, customs, traditions of representatives of
different national cultures.

Non-verbal language is an integral part of national culture, functions in parallel within the framework of
a communicative act, is controlled by national cultural rules, and is determined by national culture.

Each non-verbal sign always has a pronounced national character, which has an independent meaning.
Therefore, the study of non-verbal language is as necessary as the study of the language itself. Without tak-
ing into account the linguoculturological aspect, it is impossible to adequately assimilate the cultural values
of any people and the specifics of communication. The study of non-verbal means used in certain communi-
cative situations, with a combination of national and cultural factors, allows us to understand the features of a
certain linguistic culture.

The national cultural markedness of non-verbal means of communication is closely related to the cul-
tural constants of the language. Non-verbal communication is characterized by a higher degree of national
and cultural marking than verbal communication and is a form of representation of the national mentality
through basic concepts.

One of the private sciences of non-verbal semiotics is called gastika. Gastika is a private science that
studies the communicative, cultural and symbolic meanings of food. According to G.E. Kreydlin: «... gastika
is the science of the sign and communicative functions of food and drinks, of meal, cultural and communica-
tive functions of potions and treatment» [1].

Gastika as a private theory within the framework of the general theory of non-verbal communication
considers the ritual of eating as special signs expressing cultural semantics used as a means of communica-
tion.

The procedure for eating, the ritual of treatment is a kind of symbiosis of the interaction of verbal and
non-verbal signs, sometimes wearing a ritualized character, giving an idea of the features of the Kazakh
gastik culture.

The basis of gastika of the Kazakh people is the institution of hospitality, which has ancient historical
roots and is aimed at uniting society as a whole.

The dominant feature of gastika in Kazakh culture is the concept of dastarkhan. We can reveal the
meaning of the word dastarkhan more fully by linking it with Kazakh hospitality.

Dastarkhan is perceived by the Kazakh people not only as a reception and treat for a guest, but also as
communication during treatment.

The features of Kazakh hospitality are mentioned in the works of A.L. Levshin (1797-1879). The re-
searcher in his writings describes in detail the history of the Kazakh people from ancient times to the end of
the 18th century, the work contains a lot of original information about the way of life, economy, life and cul-
ture of the people. Also, the topic of national cuisine as part of material culture, and the use of food in rituals
and ceremonies were discussed in the works of N.Yu. Polkanova, D. Katran, E.N. Studenetskaya [2].

Therefore, it is arguable that the ritual of sharing food is a universal phenomenon that exists in all cul-
tures: ancient and modern.

S.E. Tolybekov gives the following explanation for this phenomenon: «The institute of hospitality was
caused by the need, in the conditions of a military-camping way of life of a nomad, which subjected him to
endless adventures, deprivations of hunger, cold and heat, always remember the goodness of a person who
fed him when he was hungry, warmed him when he was cold and gave him drink when thirst. Showing re-
spect, honour and help to the person who gave food was considered the highest dignity in a nomadic society»
[3].

The institution of hospitality contributed to the formation of such features of the Kazakh people as mer-
cy, benevolent attitude towards people, respect, gratitude for the assistance provided and at the same time a
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sense of certain security, because any person has the right to count on help in a difficult situation, especially
being on the way.

As D. Katran notes: «The ways of observing the laws of hospitality among the Kazakhs and the prepa-
ration of treatment were associated with the peculiarities of cultural and economic existence. Each treat had
its special ritual meaning, determined the degree of respect and attention, showed the degree of kinship with
the person to whom the treatment was intended, and indicated the social status of the guest. Each offering of
a dish was accompanied by conditions and rules and had its special ritual meaning. This traditional attitude
to treatment is a clear indicator of the culture of not only eating. If you look at the essence, then the laws and
customs of hospitality among nomadic peoples were one of the most reliable ways to preserve the social
community, strengthening its internal ties as an integral organism» [4].

As noted above, the concepts of dastarkhan and hospitality are closely interrelated. Hospitality includes
the concept of dastarkhan as one of the components.

In our study, we strongly emphasize two types of dastarkhan: target dastarkhan (arnaiy
zhaiylgan/especially spread) and non-target dastarkhan.

Target dastarkhan is a means of marking especially important events in the life of a person and society.
Important events in the life of a person can be the stages of socialization, the beginning of seasonal changes,
etc.

Target dastarkhan must have special dishes with a certain symbolic meaning, the presence of a specific
addressee.

Both the target and non-target dastarkhan are based on such cultural constants as the concepts of «per-
son -society», «offspring», «family hearthy, etc.

In our study, we consider the ritual of eating in a specific communicative situation. As a component of
the communication act, as a special sign, that has its meaning.

One of the target dastarkhans of the Kazakhs is konil shay (comforting tea, tea-support (author's transla-
tion)), this is a specially laid dastarkhan, which was arranged for close relatives of a recently deceased
person. A feature of this dastarkhan is that close relatives are invited [5].

The purpose of the dastarkhan is to distract from sad thoughts, and to set people up for a positive
perception of life.

Konil shay should be perceived as a reflection of the mentality of the ethnic group and, above all, the
collective perception of life and death as components of a constant circulation of phenomena, to which not
only people, but everything on earth is subject. But in this circuit, the value of life itself is undoubted,
therefore, even at the moment after death, expressing condolences to the relatives of the deceased (zhubatu),
the Kazakhs tuned a person’s thoughts to the living.

During the target dastarkhan, non-verbal and verbal means interact with each other.

Verbally — condolences are pronounced again, then in a reduced form, the idea is expressed that the
Almighty predetermined the life span of every living being, and that constant bitter thoughts are condemned
by religion.

Non-verbal means of communication — generous treatment, small gifts aimed at raising the mood.

Konil shay performs an honorific function (expression of a respectful, reverential attitude) through non-
verbal means. So, during the meeting of guests, the following are used:

tactile kinemas of greeting (hugs, bows, accompanying to the house by the elbow);

proxemes (accommodating in a place of honour in accordance with the status of a guest);

gastemas (during the serving of the main meat dish, treating with a piece of lamb or horse meat,
corresponding to the status of a guest)

The semantics of respect and honour are conveyed in general by the maximum observance of traditions
and customs.

Konil shay is based on the opposition «person-society», which in this dastarkhan is realized in the form
of moral support that society provides to people who have suffered the loss of loved ones.

Konil shay aims to form a dualistic society among the members of society. understanding of being: the
inextricable link between life and death, sorrow and joy, good and bad, the relativity of everything earthly.

Konil shay performs an informative function since during the entire dastarkhan there was
communication between the participants, they learned about new events, etc.

Konil shay performs the function of carrying out the continuity of traditions and customs between
generations (joint preparation for meeting guests, serving the main dish itself). The younger generation
learns models of behaviour in communication from the example of the elders. The idea is instilled in young
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people that people are a single entity, where each person occupies a certain niche, and actions should be
conditioned by common interests.

The target dastarkhan — konil shay is based on several concepts: «respect for the memory of ances-
torsy, «namysy, «hospitality», «senior-juniory, « personality -society».

The main dish at each target dastarkhan is «et» (meat), «ulken tamaq» (main dish). When serving
treatment, the relationship between the status of a person and the symbolic significance of parts of a human
carcass is necessarily observed. The status of a person is his/her social status, status in the circle of relatives,
gender characteristics of the person, whether he/she is the addressee of the target dastarkhan or not, etc.

Conclusion

Thereby, the main component of hospitality is dastarkhan. In the work, we have singled out the target
dastarkhan as a means of marking important events in the life of a person and society. With a target
dastarkhan, there must be special dishes with a certain symbolic meaning. Dastarkhan is laid for a specific
addressee. The main dish at the target dastarkhan konil shay is the dish «et» or it is also called «ulken
tamaq».

The target dastarkhans are based on the concepts of «respect for the memory of ancestorsy», «namys,
«hospitality», «senior-junior», and «personality-society».

The most interesting type of target dastarkhan is konil shay — this is a specially laid dastarkhan, which
was arranged for close relatives of a recently deceased person. A feature of this dastarkhan is that close
relatives are invited.

Konil shay should be perceived as a reflection of the mentality of the ethnic group and, above all, the
collective perception of life and death as components of a constant circulation of phenomena, to which not
only people, but everything on earth is subject.

Konil shay performs a regulative function, an honorific function through the means of non-verbal
communication, an informative function, and the function of implementing the continuity of traditions and
customs between generations.
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Ka3zak racTukacbIHbIH I THOMJ/ICHH KOHEe KOMMYHHMKATHBTIK epeKuIe/iKTepi

Kasipri FeUIBIMHBIH JKapKblH Oenrinepiniy Oipi — FBUIBIMH 3epTTey OopOMTachiHa afaM (DaKTOpPBIH EHTi3y
JKOHE 3ePTTENICTiH 00OBEKTIre HHTETPATUBTI Ko3Kapac. OcblFaH OaiflaHBICTHI FRUTBIMIA JKaHa OaFbITTap maiiia
0oJIBI, COHBIH Oipi — OeiiBepOanIpl CEeMHOTHKA.

Byn 3eprreyae OeliBepOanbl KapbIM-KaThIHACTBI KEIICHAI HETi3/eyre apHalFaH, dcipece racTukara epexiie
Hazap ayziapbuiajpl. Makana Ka3ak racCTUKachlHa 3epTreyre apHairaH.l'actika — GeiiBepOaliibl CEMHOTHKAFa
KIpeTiH jkeKe FhUIbIMAapablH Oipi. On TaramMaap MeH CYCBIHIApIblH KOMMYHHMKaTHBTI JKOHE MOJICHU
GyHKUMSUIApBIH  3epTTeyre apHaidraH. Kaszak TiTiHIH TracTHKachblHAA XalbIKTBIH MOJICHUETIHIH KOHe
HaHBIMJApPbl MEH apXeTHUNTIK KepiHicTepi kepiHic TamkaH. Makaiama Kejeci Macenenep KapacTbIpbUIaJIbI:
JacTapxaH Ka3aKk MOACHUETIHIH KOHAKKAMIBIK MHCTUTYTBIHBIH OPTAJIbIK YFBIMBI PETiH/E, apHalibl JacTapKaH
TYPKi IUTIHIH TYpaKTHUIBIFBIHBIH KOPIHICI peTiHAe, YITTHIK TaramMIap MEH OJIapAblH HHIPEIUCHTTEPIHIH
CHUMBOJIBIK MoOHI periHnme. ['acTuka »xeke Teopus peTiHze OeiiBepOaigsl KapbIM-KATBIHACTBIH OKaJIIBI
TEOPUSICHI AsICBIH/A TaMaKTaHy PAciMiH OallaHbIC Kypaibl PeTiHIe oHEe MOJCHH CEMaHTHKAHBI OiIIipeTiH
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epekuie Oenrinep periHme KapacTbeipaabl. Kazak MoICHHETiIHIH TaCTHKACBIHBIH HETi3i peTiHae AacTapxaH
YFBIMBI KYpai/bl, OJ1 TEK TaMak illly FaHa eMec, COHBIMEH Oipre TaMakTaHy Ke3iHJIe KapbIM-KaTbIHAC PETiHzAe
Jie KapacTelpsutanbl. Tangayra anelHFaH Matepuangap M. Oyes3os, O. Copcenbaen, T. OceMKYIIOB koHE T. 0.
Ka3ak »a30a KIACCUKTEPiHIH KOPKEM MOTiH/IEpiHEH aJIbIH/IBL.

Tipex ce30ep: kon, BepOau3aIys, KOHIICIT, TAJ/Iay, MOJCHUET, dJIEMHIH TUIMIK OciiHeci, KOHAKKANIBLIBIK,
ce3re TaObIHY, KapbIM-KaThIHAC, JacTapXaH

A.T. Onanb6aena, b.C. Xymarynosa, Cunnp Llyit

9THOKyJILTypHLIe H KOMMYHUKATUBHBLIC 0CO0EHHOCTH Ka3aXCKOH racTUKH

OnHOit U3 SIPKUX MPUMET COBPEMEHHOM HAYKH SIBISICTCS BBEJACHHE B OPOUTY HAYIHOTO HCCIICAOBAHHS YEITI0-
BeuecKoro (akTopa ¥ WHTErpaTUBHBIN MOAXO0/] K H3y4aeMoMy 00BEKTY, KOTOPOMY 00sI3aHBI CBOMM POXKICHH-
€M MHOTHE HOBBbIC Hay4HBbIC HAlpaBJIeHHs, HeBepOalbHasi CEMUOTHKAa — He HcKiIoueHne. Hacrosiiee nccie-
JIOBaHHE IMOCBSIICHO 00OCHOBAaHHIO KOMIUIEKCHOTO MOJXO0Ja K HCCIIEAOBAHHUIO HEBEpOAJIbHOTrO OOIICHMUS, B
paMKax KOTOpOro ocob00oe BHUMaHHE yaenseTcs racTuke. CTaThsl MOCBAIICHA UCCICIOBAHHIO Ka3aXCKOW rac-
THKH, OJTHOW M3 YaCTHBIX HAYK, BXOJSIINX B HEBEPOATbHYIO CEMHOTHUKY, U3yJarolias KOMMYHUKATHBHBIC H
KyJIbTYpHBbIC (DYHKIIMU NI, YTOMICHAN U HAIIMUTKOB. B racThke Ka3axCKOTo s3bIKa HAIUTH OTPAKCHUE PSIIT
JPEBHUX BEPOBAaHHUU M apXCTUIMMYCCKUX MPEICTABICHUN HOCHUTENCH A3bIKa U KYJIbTYphl. B cTaTthe paccmar-
PHBAIOTCS CIEAYIOLINE MPOOIEMBL: aCTapXaH KaK [EHTPAIbHOE MTOHATHE HHCTUTYTA TOCTEIPHUUMCTBA Ka3axX-
CKOHM KyJIBTYpBI, acTapXaH KaK OTPaKeHHEe KOHCTAHTHI TIOPKCKOTO MEHTAJIHUTETa, CAMBOJIMYIECKOE 3HAYCHHE
HALMOHANBHBIX OJIOJ M MX MHTPEANCHTOB. ['acTHKa KaK 4acTHas TEOpWs B paMKax oOLiell Teopuu HeBep-
6anpHOro OOLIEHHsT pAaCCMATPHUBACT IHIIY, YTOLICHHS, PUTYaJ IPHEMa MUIIH KaK 0COObIe 3HAKH, BBIPAXKAIO-
IIME KYJTbTYPHYIO CEMaHTHKY, HCIOJIb3YEMbIC KaK CPEJICTBA KOMMYHHKAITUH. [[eHTpabHBIM MOHATHEM Trac-
THUKHU Ka3aXCKO# KyJIbTYphI SBISAETCS MOHATHE JaCTapXaH, KOTOPHIA OLICHUBACTCSA HE TOJILKO KaK MPUEM ITH-
M, HO U KaK OOIIICHHE BO BPEMs yrolIeHUs. AHATM3UPYEMbId MaTepHa ObUT OTOOpaH U3 XyJ0KECTBCHHBIX
TEKCTOB Ka3aXCKHX MUcaTeNei-KIIacCuKoB, kKak M. Ay3308B, O. Capcenbaes, T. ACEMKYJIOB U T.1.

Knrouessle cnosa: xon, BepOanu3aiys, KOHLENT, aHAN3, KyJIbTypa, sI36IKOBas KapTUHA MUpa, TOCTECIIPUIM-
CTBO, KyJIbT CIIOBA, OOIIEHHE, JaCTapXaH
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