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Characteristics of fantastic fiction texts

Literary text is complicated phenomenon which has many sides to investigate. It can have plenty of differ-
ences which are not always corresponded to traditional language literature. Even scientists are trying to inves-
tigate the phenomenon and notion of literary work for many centuries there is still importance to distinguish
literary text from other sides. One of such importance is to identify the differences of style and language
characteristics in Kazakh literary fantasy. This article is devoted to giving historical investigation for defini-
tions of text which are originated from national and foreign linguistics, also showing its main characteristics
and features; the notion of fantasy text is shown in the sphere of literature and philosophy; the definitions of
terminology of fantasy literary text are also specified and their main features are shown; the types of literary
fantasy text are differentiated

Keywords: fantastic, text linguistics, fiction-text, phantasia — imaging, science fiction, the world of fanciful
ideas and images, the realities of life imagination on the part effective description, stylistic and language fea-
tures of fiction texts.

Text is a sophisticated semantic-structured system with unique features and laws. It uses all the lingual
units in the text, it is a sophisticated linguistic symbol. Accordingly the text analysis and character recogni-
tion, analysis of its structure and texture, definition of the functions of language units in the process of text —
forming is actual problem today.

In literary theory, a text is any object that can be «read», whether this object is a work of literature, a
street sign, an arrangement of buildings on a city block, or styles of clothing. Also it contains special form
and composition. The text is like a bridge to have relationship and becomes as a unit of feedback. People use
not only words, sentences but also texts to communicate and understand with each other. If people under-
stand the meaning of the texts they will have feedback. The notion «text» was used very early, that’s why
this term began to be used in science and terminology.

The word «text» comes from the Latin «texere», to weave. Deriving from the Latin, most definitions
place «text» as a linguistic structure woven out of words or signs. To call something a «text» implies that the
words, phrases, lines or sentences of which it consists have not been arranged this way by chance, but have
been produced by a person and with certain kinds of intentions. Therefore, a text contains meaning which is
open to interpretation.

The text is distinguished by scientists from all over the world therefore they give different definitions to
this word. For example, B. Shalbai gives the following definition: «Text is the construction which is built
from the connection of symbols and personality. The construction of text must be corresponded to following
demands: to have an external personal connection, to have ability of producing and getting the information,
to universe communication and etc» [1]. And one of the famous Russian theoretical scientists I. R. Galperin
said: «Text is a production of speech which has completely objective type in written form with corresponded
literary document and an effort consisted from the name (title) and the range of special units (phrasal units)
which are joined with different types of lexical, grammatical, logical, stylistics connection which have defi-
nite and pragmatic rulesy» [2].

In spite of it there are almost three hundred definitions and if we take into consideration one of them,
text is the unique of construction and meaning and becomes oral and written units of speech.

Nowadays the problems of linguistic of the text have been distinguishing in Kazakh language. Some lit-
erary notes of A. Baitursynov became the first exploration of R. Syzdyk, Kh. Nurmukanov, E. Zhanpeisov,
M. Sergaliev, Kh. Karimov, B. Shalabai, N. Ualiev, S. Kunanbayeva, Z. Ernazarova, S.Mustafina,
G. Azimzhanova, Zh. Kayshygulova, S. Smagulova, A. Adilova, M. Akhmetova and they continue his works
and distinguish different language facts of literature. At present time cognitive sides of literary texts are be-
ing distinguished and used in their research works of Kazakh language by scientists as K.A. Zhamanbayeva,
G. Kosymova, Sh.M. Elemesova, Zh.B. Satkenova, A.Zh. Aitpayeva and etc. Thus there are some directions
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devoted to the linguistic of text which can be identified as following: scientific works in a high level which
have the main characteristics as close correlation and entirety; to analyze together communicative factor and
its linguistic signs of the text typology; to determine the units of the text and special text categories; to esti-
mate different levels of achieving of quality language units with a help of text; to research phrasal correla-
tions and connections [3]. To examine literary text is necessary following common factors and criteria: to
investigate the contents and form (language) of literary work; to take into consideration the genre character-
istics of literary work; to follow new directions of science development and etc.

Scientists who explore the problems of correlation and entirety of the text (L.R. Galperin,
Z.Ya. Turayeva, L. Babenko); scientists who explore maturity of the text (G.V. Kolshanski, N.A. Kupina,
L.R. Galperin); people who investigate division (I.R. Galperin, T.V. Torshina); explorers whose works con-
tain pragmatic way (LR. Galperin). According to point of view of LR. Galperin, O.I. Moskalskaya,
E.L. Shendels, G.V. Kolshanski and others, text is modeled language unit and a microsystem which has fin-
ished idea in communicative correlation and becomes the main language unit in society.

It is considered to explore the problems of theoretical building of text in Kazakh philology not deeply.
Nevertheless some identity ideas about text building are written in scientific works. R. Syzdykova worte a
chapter devoted to the problems of text building and said: «Text building has some special features. Every
literary work does not contain text building anywhere, there are special places where features of text building
appears. And the bright examples of text building are in Abai’s Kazakh literary works. One of the feature of
text building is to create word combinations from modal figures which will identify the meaning of the text
Modal figure is positive or negative point of view of the speaker (writer, poet) to what is said...» [4]. The
writer pays attention to that fact where literary work contains stylistic features and has completely correct
construction.

According to the problems of building literary text and its language differences the opinion of professor
B. Shalbai plays a great role to find out the solution in this problem: «All organic elements and different
characteristics in literary composition are differentiated by division. Thus one word or one construction can
show the point of view of every reader, every author and every hero (or some heroes) at the same time [5].

Literary work is determined as finished, integral and complicated construction. Its esthetical language
form described ideal-literary contents of the text. To explain this integral and complicated construction is
necessary to analyze the text according to language and stylistic construction. Language analyzing is im-
portant to define the meaning of words which are used by writer. The history of origin of some words in the
text pays attention to the area of using, active or passive using, expressive and stylistic using and some other
characteristics. Also this feature contains exactly one word or the word which is produced by writer.

Literary text language is very complicated phenomenon which has many unexplored sides. And it has
plenty of differences which have traditionally deep using in language. Scientists are trying to investigate
some covered sides of literary text for many centuries, anyway nowadays there are many things to explore.
One of them is to investigate language and stylistic prosperities of Kazakh literary fantasy texts.

Fantasy becomes a literary work which has its own nature and contains many opinions according to us-
ing in literature, but fantasy is not still identified as separate branch of literature and that is why the area of
using this term is not wide.

General fantasy from Greek word phantasia means to fantasize, phantastike means the art of fantasy and
this notion originated according to the art of fantasizing. «Scientific stone» means from ancient east language
«stone of fany, which deals with the word «fantasy» which was originated from west Greek language. There
is no any consequence in this literary work thus the term fantasy takes the word combination scientific fantasy.

In «Kazakh literature» encyclopedia «Fantasy» from Greek word phantastice means to give rein to
one’s imagination, a genre which describes the true world of literature from the point of fantasy. When there
is no any scientific answer people find the answer fantasy takes place in mythology and religion [6].

There are many definitions and terms about fantasy in literary dictionaries. «Dictionary of literary»
terms which was appeared in 1974 by L.1. Timofeev, S.V. Turayev contains following definition about fanta-
sy: Fantasy is originated from Greek word phantastice and means the ability of imagination and the world of
freaky ideas and figures which were born on the basis of facts of real life. In developing of humanity Fantasy
finds its own figure in different religions of different nations and mythology in developing cultures and
etc. [7]. Also these authors found other definition in dictionary «Brief dictionary of literature terms» pub-
lished in 1985: FANTASY is not exiting in real life and becomes a fiction of imagination. In spite of its fic-
tion, fantasy follows to the impression in real which are combined or increased: «imagination differentiates
and extremely develops subject» [8].
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In 1989 in philosophical encyclopedia-dictionary «SCIENTIFIC FANTASY means from English scien-
tific work and becomes a type of genre in art sphere, in literature and also cinema. Scientific fantasy as a
separate type of genre originated in XX centuries but in spite of it this notion was created in ancient oral lit-
erature. It contains imagination world and fairytales. Fantasy from Greek word phantastice means imagina-
tion, the art of imagination, this term was appeared because of art of imagination [9]. Nowadays in Kazakh
literature scientific fantasy becomes as a separate genre in literary works of A. Mashanov, T. Cultanbekov,
M. Sarsekeev, A. Markhabayeva, R. Baimakhanov, Sh. Alimbayev and etc. Scientists noticed the first fea-
tures of fantastical genre in literary works as «Er Tostik», «Ushkysh kilem», and in legends as «Korkyt Atay,
«Baba tukti shahsty Aziz» and etc.

The head of the university Shinzhyan, writer, professor, a member of writers union of the Republic of
Kazakhstan and Chinese National Republic Sultan Ramazanuly Zhanbolatov shared with his opinion in ne
interview about fantastical literary work: «Fantastical literary work is a composition which appeared from
fantasy, where described the influence of technical equipment and science on society and sometimes has a
feature of unknown literary facts which are imagined. Fantasy from Greek word phantasia means imagina-
tion, phantastike means the art of imagination the art of imagination. At present time fantasy plays a great
role in literary works, also in art sphere where fantasy becomes a type of genre. Writer tries to make a plot of
fantastical literature close to reality, where the main element is composition and as topics for it can be the
concepts of future society which have scientific explanation with some definite rules and according to these
facts fantasy is divided into two big parts, first is to build a plot which has definite scientific features and se-
cond is to make compositions with suggested ideas, and their names in scientific world are «hard fantasy»
and «soft fantasy» [9].

About fantastical characters in fantasy which is considered to be one of the genres of Kazakh literature
Z. Kabdolov said: «a hero who was appeared from imaginary has some features which are similar to the real-
ity», thus fantastical heroes are not only imagination but also it is reality or dream. This genre has appear-
ance in the composition and novels of Mashani «Travelling underground» Medeu Sarseken’s «Wonderful
beamy», «The shadow of invisible many, Talap S. «Nomad gold», «Lukpan Khakimy», Shokan Alimbayev’s
composition «An alpha of wisdom», Tolesh Culeimenov’s work «The bridge of Al-farabi», «A star many, T.
Shakhanov’s work «Blue pipes», A. Markhabayev’s composition «Kymyz in the Universe», Tolen
Abdikov’s work «Uncovered truth», N. Kenzhgulova’s work «Difficult solution», M. Gumerev’s work
«Mysterious beamy, S. Gabbasov’s work «Purity», R. Bektibayev’s composition «A place in ionosphere».
Also there are initial everlasting topics of fantasy. Stories are like travelling to time and spaces, artificial in-
tellect, civilization out of the Earth, other shapes of life.

As it is noticed in the text of fantasy there are some features of imagination from the side of real life,
the sense of superlative, true stories which have imagination features and appear as riddle and according to
achievements in science to dream about unknown way of life. Thus these literary works are considered to be
literary fantasy texts.

There many scientific research works according to this theme. Nevertheless great discovers are in the
future that is why literary fantasy must be distinguished from all sides and it is really necessary to examine
vocabulary in emotionally and stylistically verbal level, stylistically coloring, specific of syntaxes construc-
tions and the tools of text building

As we stated above, the research area of literary texts is Kazakh fiction and its linguistic and stylistic
features. It is necessary to pay attention to using and the frequency of occurrence of the words in the texts of
the Kazakh art of fiction, also as well as emotional expressiveness and functional stylistic coloring. You
should also pay attention to the words in the fiction text or emphasize semantic application of the words of
other authors. By means of a linguistic explanation of the whole text, reveals the whole grammatical charac-
teristics of the text, above mentioned questions will undoubtedly give the theory of the Kazakh fiction text.
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Kepkem ¢panTacTuka matinaepine ToH Oenrinep

KepkeM MoTiH Tii — Kypaewi, KbIpsl MEH ChIpbl Mosl KyObuibic. Timmeri mocTypii Kasiblnka cail kerne
OepMeliTiH KenTereH epekuIesikTepi ae 0oxaapl. AfamM3aT KOPKEM MOTiHHIH ©3iHe TOH OOJIMBbIC-KACHETiH CaH
FaceIpiapiaH Oepi 3epTTemn Keje jkaTca Ja, OHBIH OYTiHr KyH TanaOblHaH 3epTTEydi KaXKeT eTim jKaTKaH
Tyctapbl omi ge kem. ComapablH Oipi — Ka3ak KepkeM (aHTACTHKA MOTIHACPIHIH TUIHIK-CTHIIBIIK
epeKIIeNiKTepiH 3epaeney. Makanasa MOTIH YFBIMBIHA YJITTHIK JXKOHE HIETEIJIK JIMHIBHCTHKaga OepiireH
aHBIKTaMaJapra, 3epTTeNy TapUXbIHA IOy >Kacaiblll, OHBIH HETi3ri Oenriepi kepceTineni; (paHTacTHUKa
MOTiHI YFBIMBIHBIH oieOneTTany, gunocodus canagapbHAAFhI TYCIHITI KapacThIPbUIAIE; KOPKEM (haHTacTHKA
MOTIHIHIH TEPMUHIIK Je)UHHUIUSACH HAKTBUIAHAIBI, OHBIH HEri3ri Oeiriuiepi AOWEKTENIN, YCHIHBUIAIBI;
KopKeM (paHTaCTHKA MATIHIHIH TYpJepi aKbIpaThLIabl.

Kinm ce30ep: dantactuka, MOTiH JIMHIBUCTUKACHI, (paHTACTHKa MOTiHi, KHsIJay OHepi, FhUIBIMU (paHTACTHKa,
(daHTacTHKa MOTIHACPIHIH TUIIIK-CTHIBAIK epEeKIIeTiKTepi.

M.A. Anekceena, A.Ill. Cmaunnosa, 5.0. PaxumbaeBa

CTuiaucTuyeckue 0CO0EHHOCTH Xy,):[O)l(eCTBeHHOﬁ (l)aHTaCTI/IKI/I

SI3BIK XYHOKECTBEHHOTO TEKCTa — CIIOXKHOE, OoraToe IIacTaMu U TaliHaMu sBieHue. Ecte MHOTO 0coOeHHO-
CTeH, KOTOpbIE HE COOTBETCTBYIOT TPAMLIMOHHBIM I1A0JIOHAM B A3bIKE. YUEHbIE MBITAIOTCS MCCIeNoBaTh de-
HOMEH U TOHATHE JINTEPAaTypHOTO MPOU3BEICHUS, Ha MPOTSHKEHUM MHOTHX CTOJIETHH U MO-TIPEXKHEMY BaK-
HBIM SBJIAETCS yMEHHE OTIMYATh JUTEPATYPHBIN TEKCT OT APYruxX BUAOB TekcTa. OIHUM U3 HalpaBlIeHUil
HCCIIeIOBaHNS C HAyYHOU TOYKU 3PEHMS BOIPOCOB TEKCTA SIBISAETCS M3YUCHHUE S3BIKOBBIX-CTHIMCTHYECKHX
0coOCHHOCTEH TEKCTa, B TOM YHCIIE Ka3aXCKOH XyIOXKECTBEHHON (haHTacTHKU. JlaHHAsl CTAaThs MOCBSIIECHA
HCTOPHYECKOMY HCCIIEIOBAHUIO OIpeJe]IeHHH TeKCTa KaK B OTEUSCTBEHHOM, TaK ¥ B 3apyOeXHOH JIMHTBHUC-
THKE, a TAkKe U3YYEHHIO eT0 OCHOBHBIX XapaKTEPUCTHK M 0COOCHHOCTEH; pacCMaTpUBACTCs IIOHATHE TEKCTa
XYIOXKECTBEHHOH (paHTACTHKH B cdepe JUTepaTypsl U GUIOCOMHHN; yTOIHACTCS AeDUHUNNS TEPMUHOB TEK-
CTa XYA0KECTBEHHOH (hAaHTACTUKHU U BBIACHAIOTCA MX OCHOBHBIE OCOOEHHOCTH; ONPEETAIOTCS BHIBI TEKCTA
XYOXKECTBEHHON (paHTACTUKH.

Kniouegvie cnosa: (aHTacTHKA, JIMHIBUCTHKA TEKCTa, TEKCT (AaHTACTHKH, (haHTA3UPOBAHME, HAy4YHAs
(baHTacTHKA, A3BIKOBBIC-CTHIIMCTHYECKHE OCOOCHHOCTH TeKCTa (haHTACTHKH.
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