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The syntactic structure of the initial and final sentences

The article analyzes the key role of syntactic features in the composition of the text. It was determined that
the first and last sentences of the text are syntactically diverse. Sentence words, simple, introductory, and
complex sentences perform communicative, expressive, and stylistic functions in the text. The semantic and
compressed structures, modality, expressiveness, and stylistic skills that are based on various structures
of these sentences were studied to reveal the clarity and comprehensibility of the idea of sentences. It is em-
phasized that with the help of syntactic laws, by means of one-or two-part sentences that convey the idea
of the text, the features of the character are briefly and concisely revealed. The features of the formation of
various initial sentences are defined. The syntactic structure of initial and final sentences is different: simple,
ambiguous, complete, incomplete, positive, negative. All types of single-part components are nominal, voca-
tive, and non-articulate sentences. However, such sentences are not complex, they are mostly simple short
sentences. Semantic and syntactic characteristics of initial and final sentences are described in their idiomatic,
narrative, interrogative, and complex forms. It was determined by the semantic properties of rhetorical ques-
tions in the initial proposals. It should be noted that the nominal structure of the initial sentences of the text is
used not only for ease of description but also for emotionality as if it is related to certain aspects of the plot
or the general content of the story and affects the reader's feelings. It is believed that the authors in the initial
sentences not only indicate the time or place of the event, but also describe human behavior in relation to the
environment and nature, and thus allow the reader to predict the end of the story. It was ascertained that the
initial and final sentences, depending on the historical period, can be used in both positive and negative mean-
ings.

Keywords: syntactic features, simple sentence, semantics, stylistic skill, initial sentences, final sentences, text,
composition, syntactic regularity.

The syntactic structure of the initial and final sentences

«Syntax is a living indicator of a literary text» [1; 43]. At the same time, its structure, communicative,
expressive, stylistic activity in text formation, first of all, is closely related to the genre of the work, the idea,
features, the ability of the author, and other various conditions associated with them. Specific data can be
provided for this purpose.

For example, in the work of academician V.V. Vinogradov on the language of fiction in the article of
the researcher A.V. Chicherin on the novel by L. N. Tolstoy «Dekabrister»: «The novel begins with a period
containing 698 words formed in closely interrelated complex sentences» [2;250], the scientist
M. Bazarbayev writes: «In the novel «Urker» by Abish Kekilbayev, there are sentences composed of
167 words» [3; 64]. And L.R. Galperin chairman of the economic Commission at the UN 10. IX. One of the
sentences of 1955 contains 66 full-meaning words that were composed only by one adjacent complex ex-
pression, called a sentence-text [4; 33]. Now the next day after the transfer to the theater of the play «Apaly-
sinililer» from A.P. Chekhov crossed out two points of a wonderful monologue of the screenwriters,
he wrote «A wife is a wife!» («Ayelin degen — ayelin!») one replacement received a letter of appeal is said
by the word [5; 254].

About the first of them V. Vinogradov said: «Do not confuse the syntactic form and semantic content of
speech», — but, about the second R. Syzdyk said: «In the author's story (tells about the same novel
«Urker»), many long sentences are often found and they often make up the text expressed by the thought,
understanding, and look of the hero. These «suiegi auyrlau» phrases are found throughout the novel, since
this work is transmitted not only from the author's name, but from the thoughts, memories, and predictions of
the characters... It is not necessary to consider which of the sentences are simple or long, complex or not.
Not to mention the stylistic demand and the combination of the language type, the harmony of the content
. [1; 89, 90].

The two previous references are based on extensive epics, the third on an official document, and the
fourth on the nature of the dramatic work. The secret of the latter is revealed by academician Z. Kabdolov:

Cepus «dunonorusi». Ne 3(99)/2020 65



M.K. Zhunusova, A.Zh. Sayazhanova

«Drama language is concise and short. After all, the truth described in a novel on one page must be conveyed
in a single word in the play», the scientist says that the requirements for the language of the story genre are
very high: «The story should be written so that there is nothing to add... the speech, first, should be short, and
second, skilful» [5; 345] - quotes statements that the shortest of them can be read within ten minutes, and the
classic model should not exceed seven to eight pages. It is obvious that these writers are of particular im-
portance. For example, the shortest of the stories that we studied is the half-page by M. Omar (Zhymbak),
and the longest-33-sheet works of A. Kekilbayev (Akirgy aialdama). Thus, we will make sure that the syntax
of a work of art is formed from the above, mainly depending on the genre of the work. As you know, in the
style of a work of art, even in any of the oral, written forms of a common phrase, there should be, as far as
possible, a requirement to present with a communicative unit with a decent semantic, compact structure.

bout the role and functions of compact, short writing in the system of the phrase K. Onalbayeva said:
«Earlier, the sentences were shorter, more accurate, more convincing than the long words. The evidence for
this is that proverbs and sayings in our literature, teaching-speaking winged words, sentences, and most of
the sentences are simple sentences consisting of 3-4 words. Therefore, such sentences are very effective for
use, and they are made worth remembering, since there are no extra words in the sentences. Sentences
formed only from the necessary words» [6; 7], A. Akyzhanova said: «The modern style of literary works is
characterized by compactness, continuity of sentences» [7; 51].

N. H. Demesinova told about the problem of compactness: «The modern Kazakh language is a striving
for maximum compression and compactness of syntactic structures... She writes that the creation of such
syntactic constructions is based on the principle of simplifying visual means, reducing the number of mem-
bers that do not have special semantic loads from the sentence» [8; 36].

Although proverbs and sayings, as well as winged words, maxims, scientific definitions, etc., were
compact examples, but artistic sentences do not always have to be at the same time complete and build only
the same thing as the initial, consisting of narrative words. Since « a sentence basically assumes that a cate-
gory is allocated depending on the nature and scope of thought» [2; 254-257], and «short-term revelation of
sentences often pursues a stylistic goal» [1; 44]. Thus, it is understood that the syntax of the text, as well as
the interpretation, is a diverse phenomenon.

Most of the original sentences of the short stories that we consider were compact, few in number, pre-
cise chosen words in relation to thoughts, impressive spent, without extra words. The reason for this is, of
course, as it was mentioned above, is due to the peculiarities of the genre of the story, the stylistic require-
ment of the text.

Non-extended sentence. The definitions given therein are not uniform. For example, M. Balakaev:
«The members that make up non-extended sentence will only be initial and narrative (or one of them)»
[9; 70], — however, R. Amir says: «The organizational leaven of a sentence is the members that have a pre-
dicative relation, expressing a predicative meaning... The dictionary of O. S. Akhmanov describes as «A sen-
tence that does not contain indefinite termsy, as well as « Night. The silence» enclosed in the address to non-
extended sentence [2; 270 ]. And in the encyclopedia, the sentence «the stepmother loves» is given as an ex-
ample of this non-extended sentence.

In conversations, which studied sentences created only from the initial and predicate, we rarely encoun-
tered: 1. The snow began to thicken (E. Konarbaev, Zhapalak-zhapalak kar zhauar). 2. The day is rainy
(A. Ibragimov, Bizdin auildyn azhyrygy). 3. Kazakh is hospitable. (A. Ibragimov, Zhuas zhezde). 4. It just did
not break. (D. Doszhan, Pilmen kuresy). 5. He had a dream. (D. Duisenbiyev, Ulken kalanin konagy).

The proposals are formulated only from stable, compact, at the same time clear, and understandable
information characteristics. They are the following typical examples:

1. The people went quiet. The meeting opened (Sh. Murtaza, Tastai berik, guldei nasik). 2. Aibol is hap-
pyv. Guests are also very glad. Saule and Sholpan started singing (A. Shamkenov, Matel). 3. Everything is as
usual (D. Ashimkhanuly, Akkabanyn tolkyny).

They contain all the main members, which by their nature, in relation to the sides of the word, are
different in composition: one is completely empty, the second is initial, the report is complex or unified;
most of the nouns, some of the adjectives (happy, glad), and formed from a noun and verb combination
(started singing).

Extended sentence. The authors of the textbook consider this type of sentence as» the main condition to
be part of the primary, in addition to the narrative members or one of them «. Here are some of the examples
we find in this context: /. Sengirtau - one frontier of the Kazakh land (K. Zhumalilov, Akburanyn asuy).
2. He is the only one in his office (M. Skakbaev, Menin korshi ariptesim). 3. People say our village has long
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ago called Aksai (Sh. Murtaza, Aksai men Koksay) 4. Houses surrounded by tent camps seemed to be a mod-
ern village (K. Junisbek, Kulik).

The first sentence « Kazakh land « has an independent definition of ownership, the second sentence-
address (office), amal (single) with modifications, five words in the third sentence have separate functions of
five members, in the fourth sentence their functions are performed by eleven words (distinguished
by symbols).

Complete and incomplete sentences. This description has its own characteristic: the presence of all
members that can be published. But we say: «In a sentence, it is difficult to determine whether a member
is participating in relation to thought, not participating, which often leads to decentralization. Because a
sentence that is out of context is complete, incomplete, unknown. From this point of view, we believe that
the concept of «complete» means conditional, relative», taking the opinion about the axiom, we decided not
to give many examples of this type of sentence:

1. My father, who died in the twentieth century, was a generous and wise man (Sh. Kumarova,
Myn zhyldyk sagynysh).

2. Yesterday Baysalym was shocked by his dream (O. Sarsenbayev, Sheshen ali tiri).

3. The people also succeeded in talking about the cold days of the month of January (K. Ysakak,
Sybaga).

The first sentence does not have a complement member, the «five guns» of the two subsequent
sentences. And in terms of content, everything is in a quality that gives the reader complete information.

Incomplete definitions are given for the proposals in relation to incomplete sentence: all the thoughts
expressed in relation to the members are inadmissible. And about the stylistic, grammatical nature of the
word, scientists said: «Making a sentence incomplete is a way of economical pronunciation of the word.
Making a sentence in incomplete form manifests itself in different ways, depending on the grammatical
structure of the sentence, the context, and the state of speech. When forming a sentence in an incomplete
form, all the members of the sentence can be removedy, [3; 42] and: «... since the roll language (coherent
speech) is more ambiguous, the sentence is flexible than in a full sentence, they are often used» [1; 63].

The most frequently used among the sentences we considered were such incomplete structures:

1. Without delay he said that he will admit his shame (S. Hasan, Algys) (who?).

2. My lover, his title — yours, the benefit - mine (K. Segizbayev, Dos syry) (what?).

3. He has just come from a long way off (O. Sarsenbayev, Azhar) (whom?).

4. We met unexpectedly on the street (S. Balgabayev, Bari de este) (with whom?).

5. He had a dream (J. Musin, Omir sarkyramasy) (when?).

The sentences are based on stable, unstable type of members. For example, in the beginning there is not
enough beginner, in the continuation of which-the speaker, in the third-definitions, in the subsequent-
additions, improvements. At the same time, who is recognized, who encountered whom on the street, when
he saw — everything remains unknown. And it is not difficult to understand the content of a sentence that is
one of the words, such as, for example, what will be the general narrative for the names and initiators of the
use.

Researchers, however, say that this type of sentence is «consumed much in speaking». Because of this
specificity, incomplete sentences are often used in dialogue structures. Basically, it is an exchange of views
between the addressee and the addressee, which often occur in the form of questions. And the main purpose
of the conversation at the beginning is to tell the reader about what is happening in the story's history, about
the characters, and what it is about:

— The bull shooter came back.

— What? How was he released so quickly?

— The Prosecutor released him himself. Stated he wasn't guilty (K. Zhoykinbekov, Ogiz atkan).

We are talking about news voiced by one of the two characters. It is usually created based on an
exchange of views, rather than using a a question-and-answer method. The main character of the interview
topic is the man who shot the bull, he is known not by his name, but by the type of perfect activity, that is, in
the metonymic approach. The goal is to draw reader’s attention to the incident. Consequently, the interview
begins impressively. Another examples:

1. — The ash is ready?

— Look, maybe it is ready (T. Alzhanov, Shakshanyn tygyny).

2. — Do not come tomorrow.»

— No, I will come. Right here I will wait (B. Shakhanov, Synar syrga).
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There are no unnecessary words in the character's cues in the examples given. Both short and clearly
formulated sentences are almost not fully filled. But impressively: when you read the first «What? why he
needs the ashes, that’s something unnecessary lying outside of any home?» and it's hard not to be surprised.
When you read: with the same ash was prepared the nasybay, and there was a lottery ticket in it, he com-
pletely forgot, he came out a big win in the ticket, and everyone in the village could not find the winner.
An example of this is an interview with the lines «don't come- I’ll come» between a girl and a guy. The name
of the story is «Synar syrga». «Do not come tomorrow» - these are the words of a person who was disap-
pointed by something. The reader wants to know how it was, and the reason of the earring. Both replication
and the theme are attractive. At this meeting, the guy played with one of the girl's earrings. But there was no
way to return one of the earrings. In the end, when he himself became a family man, he looked at that earring
and thought: «Living among people, and in this house, in his own bed, a person like this earring can live his
lonely life». These examples show that « the author's personality, one of the stylistic approaches that demon-
strate the signature of the writer, the speech and thinking of the characters». Another example:

— Mom, have you heard?

— About what?

— The daughter of Bekbergen, about the Erkesh.

— Yes, isn’t she studying? (K. Amanov, Kygynshy kuda).

The interview consists of several lines that continue in this style. The peculiarity of this interview with
the previous ones is that it is about a question that is unexpected. The word recourse (mom) is not only a
word of attention. The interview begins with a conversation that says the girl who reads the «underground
song before the wind» is marrying a guy who is studying.

In the examples below, the interview replica is presented with short, incomplete sentences. Impressive.
The reason for this is that «In the short cut of sentences, most often a stylized goal is provided. The logical
accent is short, even barefaced «[1; 44].

The interview at the end of the conversation is basically the result of events, situations, and the
conclusion of the content of the work. The syntax of these words are frequently used words that are
associated with the idea, and also author's remarks:

1. — What do they say? The people are saying «lt is a poet, he’s a well-versed writery.

— How to say... I just wrote a song. «Oh, that's alll» said his neighbor (E. Konarbaev, Ondai
zhasgyshtygyn ozine).

2. When saying goodbye:

— Come back anytime, my dear. We were all alone again, - he sighed

— All right, grandma, be healthy and get well soon.

—All right, right. You leaving us again. Goodbye! (K. Rakhimzhan, Dostar).

3. — That dog does not show his death, a good dog, - my dad said.

— As they say he was the best dog (J. Moldagaliev, Eskinin kozi).

The first example is a conversation between a neighbor and a hero who wrote poems in his own way,
the second example is a conversation between a tenant and the owner, and the last example was an old man
Kumai, who served the owner for seventeen years, and the father and son, took the dog to the place of death.
The child spoke the words of the father.

In conclusion, we say: interviews that end the conversation have a great stylistic value. The final word
that the author intends to say through the mouth of the characters, and through them the game begins to be
logically solved.

Affirmative and negative sentences. Based on the conclusions: «volatility, underdevelopment
manifests itself through the personality of the speakers» [3; 88], — in the initial proposals, there are also
proposals whose content is insignificant: Kulyaykhan refused to leave the house (L. Omarova. Ak tailak).

Some negative sentences have an affirmative meaning:

1. «Kairaky the village was flooded and flowing into a flowing stream, and was never seen in the water
deficit (T. Nurmagambetov, Synshy).

2. As he saw a large eyelid, a fur-bearing nose, and a large herd, Zhasulan did not pass his hand and
greet him (B. Togysbayev, Akbilek).

3. There is nothing worse than migrating (K. Amanov, Habarlandyry).

4. The artist Zhanatay Shardenuly did not consider himself high in life (D. Doszhan. Alhimik).

5. Where does your way to the wilderness go? (S. Shaimerdenov, Altyn sagat).
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6. The name of Aktaspay in the named place does not remain one speech until the last male in this vil-
lage (K. Muhanbetkaliuly, Zhalgys zhien).

In initial sentences, affirmative sentences are most often used. In this regard, Professor T. Abdigalieva,
having studied the complex category of ignorance in the modern Kazakh language, noted: «Reality is a
fundamental concept of life in human consciousness, at the same time, it is the root of the essence, meaning,
and realization of space. That is why the verbal expression indicates that the act of a person with a sense
of reality is made, and done in reality» — proves the most frequent use of affirmative sentences:

1. Manap fell ill on a business trip (O. Sarsenbayev, Kuralaydyn salkyny).

2. Only the person who has gone through the hassle of searching for an apartment can understand
(M. Kanaz, It olimi).

3. The Syrym woke up with a buzzing sound of a clock (K. Jumadilov. Omir, sen tamashasyn).

Negative sentences in non-extended sentences:

1. Because of the frequent breathing of his sick wife, or because of the long conversation with the boss
on that day, Askar could not sleep till the morning (K. Amanova, Kara shamadan).

2. You can't even dream of such a joke (M. Rakhmanberdiev, Silyk).

3. The dog that he was raising disappeared overnight (J. Ergali, Kumarlan).

4. I don't even know how I got into this situation (M. Omar, Tunilis).

5. Araeva could not sleep (L. Kurmanaeva, Umytpaimyn seni).

In the last sentences, there are also negative sentences expressed in the rhetorical form of an affirmative
sentence, expressed by a person, an uncharacteristic and irreplaceable meanings:

1. There were many people on this street, many were lost!!? (K. Doszhan, Kokpar).

The final offers also consume offers to a small extent with a significant value: /. Tengebai is not going
to give up on his idea (M. Kanazov, Olermennin korshisi).

2. I do appreciate the simple art of this little girl (M. Imanzhanov, Kishkentai korshi).

3. I did not even regret that I did not take the chickens (A. Seydimbek, Tauga bitken zhalbyz).

Negative sentences in the last sentence:

1. Was it the sound of the mysterious Syrym's voice heard, or someone suddenly come here? Aybas
could not detain him (A. Salykbaev, Kurdym).

2. But in a bed built against the wall, Zhaken could not feel anything (K. Zhusupov. Kara tunek).

3. The child who was waiting for his way did not even know that she could melt his father’s heart of
stone (D. Tuleuishev, Kogildir poezd).

4. After my father's words, I did not open my mouth (O. Sarsenbayev, ).

5. It's the reality, whether it's a dream or not, Bazarbek has not yet realized it (E. Konarbaev, Anmen
arbay).

6. Today no one should wait for him (R. Seysenbaev, Zhalgyz gana tyn).

One component of the proposal. Depending on the compactness, intonation and other effective
characteristics, their application is often applied.

Nominal sentences. The definition given about this type of offer is varied. For example,
0.S. Akhmanova: «A single-component sentence composed in the nominative case from a noun in the
nominative case or from a phrase meaning a number» [2;270] — classifies it into reported, fierce,
demonstrative, existential (everyday) types.

And Professor Zh.A. Zhakypov, summarizing the main provisions about this type of sentence: «In the
single-component sentence, there is no sense of presentation, emphasizes only the subject, phenomenon,
address, period related to the event; only the intonation of the predicative message... The main condition of a
nominal sentence is context... The clause practically does not meet the requirements of the sentence.
It is divided depending on the pronunciation of the whole communicative whole (sentence) of the text
(plan of expression)», which is completely separate from the thought.

Here are excerpts from other conclusions. The content of nominal sentences is related to the expression
of a phenomenon in this period of existence. Therefore, they do not have past events, thoughts about the
case, often periodically, we can call the phenomena of nature around us, the figurative position of objects
[6; 228].

«Nominal sentences are formulated with the need for a special communicative purpose. These
sentences are used to describe the circle, the situation in an economical way, and as a way of emotional
expression of opinion», — [3; 92 ], Professor R. Amir divides them into three groups: 1. The visual values of
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the nominal sentence: Night. Precious moon. 2. Emotionally named sentences: laugh! 3. Cursing, meaningful
phrase: You're tramp!

G. Temirbekova classifies nominal sentences for structural, semantic and communicative-functional
tasks into four groups:1. Various types of life and everyday life, nominal sentences denoting an event:
a) descriptive-speaker; b) descriptor. 2. Nominal offer of a broadcasting nature. 3. Emotional nominal
sentence. 4. Link registered the offer [4; 15-17].

When we examine the materials we collected, it was significant and emotionally relevant to visualize a
group of original sentences:

1. Night. One dark corner of the city (T. Abdykuly, Satsizdik).

2. Black autumn. Black gray sky (B. Kanatbayev, Tenizden esken zhel).

These are, of course, suggestions of content that are formulated under the pretext of the story's plot.

In the first example, in that the time of the event is described by a dark corner of the city, where there
are many crimes, there is an emotional content in the soul of the reader that causes some kind of failure, evil,
danger. In the second example from the description of nature, black paint reveals not a symbol of good, but
still ahead of a negative action, a state. Therefore, this sentence is also negative emotionally. Indeed, like the
theme, the first story («Satsizdik»), when the main character will end unsuccessfully, and the second one
states that the situation will end indifferently.

While reading such initial nominal sentences, our impressions are not negative, as in the two examples
above, but positive:

1. July. The weather in the city is hot (K. Rakhimzhan, Nukte).

2. Mountain. The steppe (K. Zhumalilov, Kazdar kaityp barady).

But the pictorial essence of this initial sentence does not affect the reader, but on the contrary, requires
that it be further, and the desire to learn about the continuation of the conversation. This is due to the fact that
this is the meaning, the content.

Thus, in these examples, we see that the original sentences of the story genre were used not only for
simple compact, descriptive purposes but also in an emotional nature, as it positively affected the reader's
perception of the story.

These scientists say: «Nominal sentences are often used in fiction as images of nature. They are used as
a kind of stylistic way of describing being, and compact in the language of the writer», — proof of
statements [5; 228 ].

Let's pay attention to other examples: «Moonlit night. A night when a person can't make even the
slightest sound» (N. Seraliev. Aptap). The emotional and expressive impression here was that «night» and
«night when a person can't make even the slightest sound», characterized by a complex epithet equal to the
author's structures.

In addition, in structural and semantic terms, there are places that were used in combination with the
original nominal sentences: 1. The night without moon. The night without stars. Stormy night (A. Sataev.
Topan). 2. Night. Fear, a dark night that leads to horror (R. Otarbayev. Tarki dunie).

The epiphora in them has a negative emotional meaning, both the recurring night and its definitions.
At the same time, it does not only show the passage of the event or its past, place, or period of time, but also
to describe man's actions with the environment, nature, and to let the reader predict how the conversation
will end: The open sky. Slowly moving thin clouds. The grandfather and grandson loved Akboz's past, and he
is also grateful to the present. (S. Gabbasov, Zhalgaskan omir).

The story formed according to the events that the proposals are set out from. Their content indicates that
the right generation will continue and it will live carefreely, and this time Akboz can become the winner in
the race.

If the original sentences formed by the name are perceived by syntax, emotionally from the semantic
side, then the places of the last sentences that are nominal are rare. For example, the end of story «Azaly tyn»
by D.Ramazan was formed so: «Yerzhan immediately understood what had happened. He fell to the cold
floor crying at the sight of the gray face of his dead child...Inir. The steppe. The freeze”.

In this sequence, the nominal sentences also indicate that the character's condition is so severe and mis-
erable: Inir — a grief-stricken father who lost his son did not even notice the sunset. The steppe — an empty
space that realized that he has no one else, the freeze - pressure “given” by fate.

Let's look at another example of the author: The dark night on which the Earth has captured the world.
Dead peace (Mahabbat myny).
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These words alive, black, night, dead, silence-a narrow evil. It really happens: the hero hanged himself
and dies.

There are also those who are formed in connection with historical periods in the initial and last nominal
sentences, which are positively or negatively significant:

1. 1991. December 16. This is the day when the ten million Kazakhs, who have a great deal of land and
have a window of equal value to others - the Republic of Kazakhstan (S. Hasan, Ashylmagan syr).

2. June 22, 1941. May 9, 1945. The first one was the German fascism's war against the peaceful nation,
and the second one was the day when they was defeated by the whole world (K. Oljay, Zhenis kyn).

3. September 6, 1997, having 6 of stars (1. Eskarayevich, Ukim).

4. Spring of 1961 (T. Abdraiym, Mendi kyz).

5. October of 1966 (T. Abdraiym, Assel).

6. 1992. November. Brown autumn (T. Abdraiym, Bibijan).

7. July 1937. The twisted streets of Almaty (G. Kabyshuly, Konyr dapter).

Let's focus only on the last example. The writer decided to describe these times as «twisted», and
therefore, uneven roads, zigzags-zigzags, indirect-in short it is unfair that, the hot month of July literally
melts everyone.

Although these sentences are in a certain form, it should be understood that the internal content is the
same as the underlying structure.

I.R. Halperin is synonymous with the terms subtext and implication: «although it is known that there is
some difference among synonyms» [46; 46 p]. We believed that the suggestions we had made were notable.
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M.K. XKynicoBa, A.K. CasxanoBa

Bbacrankbl :K9He COHFbI CBfIJ’lCM}IGpI{iH CHHTAKCHCTIK KYPbUIBIMBI

Makanana MOTIH Kypay#a CHHTAaKCHCTIK CpEeKIIENIKTep Heri3ri HIemIyIni KbI3MeT aTKapaThIHbl TaJTaHFaH.
OHriMe JKaHPBIHBIH 0ACTaIKbl XKOHE COHFBI COMIIEMIEP] CHHTAKCUCTIK KYPbUIBIMBI KaFbIHAH dp alyaH OOJIbII
TY3UIETiHI aHBIKTANABL. ATan alTKaHza, jKail ceilfieM Typiepi, ces-ceilemuep, KbICThIpMa CO3-COMIeMAED,
KypManac ceijieMaep MOTIHTY3IMIe KOMMYHHKATHBTIK, O3KCIPECCHUBTIK, CTHJIMCTHUKAJIBIK KbI3METTEP
aTKapaThbIHbl KapacThIPbUIAbL. ATal aWTKaH[a, OMJIbI XKapbIKKa IIbIFAPYa, TYCIHIKTI 1€ YFhIMABI OOy YIIiH
OFaH JIaWBIKTBl CEMAaHTHKAIBI, BIKIIAM KYPBUIBIMIAP, MOJAJIbABUIBIK, SKCIPECCUBTLIIK, CTHIIBIIK IeOepIik
TE OCHI COMIIEMAEPIIH TYPJI KyYpbUIBIMAAphIHA HETi3eNeTiHi 3epTrenai. bacTsl HblcaH perinze, 6ip Kypamist
HE €Ki KypamIsl ceiiemiep OHApl BIKIIaM, KBICKA, a3 CO3Ji, KWKETTI FaHa TYIFaJapsl epekIIeney
CHHTaKCHCTIK 3aHIbUIBIKTApbl HOTIKECIHAE FaHA OHTIME JKaHPHIHBIH MOHIHJE iCke acaThlHbI Oaca Hazap
aymapranpl. Ocipece, OacTamkpl CoiIeMAEpIiH op anyaH OONBIN T3y epeKIIenikTepi aiKbIHIangbl.
CHHTaKCHUCTIK KYPBUIBIMBI JKaFbIHAH OacTamKpbl KOHE COHFbI COMIeMIEp 9p anyaH OOJIbIN: JKalaH, )KalblIMa,
TOJIBIMABI, TOJBIMCHI3, OOJIBIMIIBI, OOJBIMCHI3; Oip KypamIbLIapablH GapiiblK TYpi OJapblH ILIHAE aTayibl,
BOKaTHB ceinemuep, ce3-ceinemaep Oonbin kenemi. JlereHMeH, MyHmail MO3MUMSAIAFbLUIap Kypaesi
celnemepieH 0onMail, keOiHe BIKIIAM, a3 CO31li, OiFa KaThICTBI CO3IEPI AN IpIKTENreH, 0ackl apThIK CO31
JKOK JKail ceftiemaep Ooursln keneni. bacranke! jkoHe COHFBI CoMIIeMIepAiH CEMaHTHKA-CHHTAKCUCTIK CHIIATHI
OyytapzelH JtenTi, xabapiisl, cypaylsbl, KypMmanac TypliepiHe OailaHbICTHI OassHmanmbl. Ocipece OacTamkbl
ceiileMaepaeri cypayibl HO3HLHSAAFBl  COMIEMICP/iH pPUTOPHKAJbl, KapChl CYPaKThl TYpJEpPiHIiH
CEMAHTHKAIBIK CPEKIICNIKTepl aMKbIHAANAbl. OHrIME JKaHPBIHBIH aTayibl KYPbUIBIMIbI 0acTarmkel
ceillleMIepiHiH TeK ail BIKIIAMIBIK, CypeTTeMeNliK KaHa MakcaTTa eMec, IIbIFapMa jkeliciHin Genrini Oip
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TYCTapbIMEH HE OSHTIMEHIH JKajmbl Ma3MYHBIMEH Ca0aKTacThIpbUIa opi OKbIPMAaH Ce3iMiHE IKarbIMIbI-
JKaFBIMCBI3 9Cep eTKEHICeH IMOLMSUIBIK CHUIATTa KOJJaHbUIFaHbIH kepemi3. CoHbIMEH Oipre Kamamrepiep
GacTankpl aTayibl ceiieMIepiHe OKUFAaHbIH OTETIH HE OTKEH MEp3iMiH, KEepiH FaHa, SFHU Me3TilI-MeKeHIH
FaHa KOPCETill KOWMAM/Ibl, a[aMHBIH iC-KUMBUIBIH KOPIIAFaH OPTaMeH, TAOUFATIIeH GaiIaHbICTBIPA CYpEeTTey
apKbUIBI J1a, OKbIPMaHFa OHTIMEHIH Kajiail asKTajJaThIHBI Typalibl ajJblH ala 0OoJnKaM jKacayFa MYMKIHIIK
GepeTiHi KapacThIPbUIIBI. BacTalKbl jKOHE COHFBI aTaylbl COMIIEMIEP/iH TapuXH Ke3eHjaepre OaiIaHbICTHI
JKaFBIMJIBI-)KaFBIMCBI3 MOH/II OOJIBIIT TY31ITCHEpI JIe Ke3IeCeTiHI alflKbIHAAIbI.

Kinm ce30ep: CHHTaKCHUCTIK epeKUIeNiKTep, Jai ceiijeM, CeMaHTHKa, CTHIBIIK Iuebepiik, OGacTamksl
ceiiliiemMzep, COHFBI CoillIeMIep, MOTIiH, KYPbUIbIM, CHHTAKCHCTIK 3aH/IBUIBIK.

M.K. XKynycona, A.2K. CasskaHoBa

Cunrakcuyeckasi CTPYKTYPa HA4aJIbHbIX M KOHEYHBIX Npe/IJI0KeHUH

B crartee mpoanamm3mpoBaHa KJIIOYEBas PONb CHHTAKCHUECKUX OCOOCHHOCTEH IIPH COCTABICHHH TEKCTA.
Briio onpeneneno, 4To mepsble M MOCIEIHNAE MPEATIOKEHUS TEKCTa CHHTAKCHUECKH pa3HooOpasHsl. CioBa-
HPEIJIOKEHHs!, TPOCThIE, BBOJHBIC M CIOXKHBIC IPETIOKEHUS BBINOJHAIOT B TEKCT€ KOMMYHHKATHUBHBIC,
BBIPA3UTENbHBIE M CTWIMCTHYECKHE (GYHKIMU. BbUIM M3ydeHbl HEOOXOAMMBIC VIS PACKPBITUS SCHOCTH
Y HOHATHOCTH HJICH NPELIOKEHHI CEMaHTUYECKUE U CHKAaThle CTPYKTYPBI, MOAAILHOCTb, BBIPA3UTEIbHOCTD
U CTWJIMCTHYECKOE MAacTepPCTBO, KOTOPbIE OCHOBaHbl HAa PAa3iIMYHBIX CTPYKTYpax O3THX IPEMJIOKEHHUIL.
IloguepkuBaeTcs, dYTO C TIOMONIBIO CHHTAKCHYECKHX 3aKOHOB IIOCPEACTBOM OJHOCOCTABHBIX WM
JIBYCOCTaBHBIX TIPEIJIOXKEHHH, KOTOpBIE IEepemaloT HICI0 TEeKCTa KPaTKO U JIAKOHHMYHO, PAaCKPHIBAIOTCS
ocobeHHocTH mepcoHaxa. OmpeneneHbl  0COOSHHOCTH  00pa3oBaHHMS —Pa3HOOOpA3HBIX  HAYAIBHBIX
npemtokeHnit. CHHTaKcHYecKash CTPYKTypa HadaJdbHBIX M KOHEUHBIX IPEIIOKCHUH pas3lIMyHa: MPOCTHIE,
HEOJIHO3HAYHbIE, IOJHbIC, HEMOJHbIC, MOJOXKHUTEIbHbIC, OTPUIATENbHbIC. BcCe THIBI OJHOCOCTABHBIX
KOMIIOHEHTOB SIBJIIIOTCS. MMEHHBIMM, BOKATHBHBIMH, HEWICHUMBIMH IpeiokeHusMH. OHAKO Takue
HPEVIOKEHHUsT HE SIBIAIOTCS CIOXKHBIMH, B OCHOBHOM 3TO IPOCThIE KOPOTKHE. CeMaHTUKO-CHHTaKCHYeCKast
XapaKTePUCTUKA HA4yaJbHBIX W KOHEYHBIX MPEUIOKCHHH ONUCHIBACTCS B HX MAMOMATHYECKHX,
TIOBECTBOBATENIBHBIX, BOIIPOCUTENBHBIX, CIOKHBIX (hopmax. Beuti onpeseneHsl ceMaHTHIeCKHe 0COOCHHOCTH
PHTOPHUYECKHX BOIPOCOB B HAYANBHBIX IpeaaokeHusX. ClieyeT OTMETHThb, YTO HOMHHAIIBHAS CTPYKTypa
HayaJbHBIX TIPEIJIOKEHHWH TEeKCTa MCIONB3YeTcsl HEe TOJNBKO Ui HPOCTOTHl ONMCAHUS, HO W JUISL
SMOIIMOHAJIBHOCTH, KaK eCIIM OBl OHa ObUIa CBsI3aHA C OIPEACIICHHBIMH ACICKTaMM CIOXKETa WJIM OOLIMM
COZiep’KaHMeM paccKa3a M BiMsUla Ha 4yBcTBa uurtarens. Cuurtaercs, YTO aBTOPHI B IEPBOHAYAIBHBIX
HPEVIOKEHUAX HE TOJILKO YKa3bIBAIOT HA BPEMs HJIM MECTO COOBITHS, HO TAK)XKE OIKCHIBAIOT IOBEICHHE
YeloBeKa MO OTHOIICHHIO K OKpYXalowlel cpeie M HPUPOJE M TEM CaMblM HO3BOJIIOT YHTATEIIO
npezckasaTh GpuHa UCTOpUU. Bbllo onpeneneHo, 4To HavyaabHbIE 1 KOHEUHbIE NPE/UIOKEHNUS, B 3aBUCUMOCTH
OT MCTOPHUYECKOTrO INEPHOJA, MOTYT OBITH HCHOJIb30BAaHbl KaK B IIOJOXKMTEIBHOM, TaK M OTPHLATEIbHOM
3HAUCHUML.

Knrouegvie cnoga: CUHTAKCHUYECKHE OCO6eHHOCTI/I, IIPpOCTOC MNPEAJIOKEHUEC, CEMAaHTHKA, CTHUIUCTUYCCKOC
MacTe€pCTBO, HAYaJIbHBIC IIPCIIOKCHUS, 3aKIIIOUYUTCIIBHBIC IIPCIJIOKEHUA, TEKCT, COCTaB, CUHTAKCU4YCCKas
3aKOHOMEPHOCTb.
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