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PYXAHWU XAHFbIPY

DOI 10.31489/2020Ph1/6-12
O0X 821.512.122

HI.III. XXanmaxanos, M.O. MapetbaeBa

Kapazanovt meouyuna ynusepcumemi, Kazaxcman
(E-mail: sh.zhalmahanv@gmail.com.ru)

OD0inKachIM 33-3aMaxIIapUAbIH 6MIPi MeH MIbIFAPMALIBLIBIFbIH
KelleH/i 3epTTeyAiH KaxKeTTIiri

Makasiaza aBTOpiIap YMBITBUIBII HEMECe eCKepiiiMeil )KYpreH FhUIBIM MEH MSJCHHETTIH OKiIIACpiHiH eMipi
MCH IIBIFapMalIbUIBIFRIH OastHmai oThIpsin, IIIBIFBICTEIH Oaif MypanaphlH 3epeiel Kele, oapablH AJIeMIIK
OpKEHHETKe KOCKAH YJIeci MeH OpHBIH aliKbIHAay s Makcat ereni. Conblg Oipereiti — XI-XII raceipmapia
OMIp CYpil, OINEeTCI3MIKTeH YMBIT KAJIBII JKYPreH, Oipak apThHa TYpJi FBUIBIM Cajachl (TEOJIOTHH,
JIMHTBUCTHKA, JIOTHKA) MEH KOpKeM 97ie0HeT xaHpapbelHaa (aHbI3, OaifaH, Kacuna) 6ail Mypa Kaiasiprad (50-
JICH acTaM IubiFapMa) 93-3amaxiiapu. Makanaga 3amaxiiapy »Kaiiisl FaabIMIap i3[CeHICiHIH Heri3iHae OHbIH
KeLIeH/i 3epTTey HbICaHbl 0OJMal Kele j>KaTKaH eMipi MEH UIbIFapMAllbUIBIFBIHBIH JEepPEeKTepiHe LIy
yKacaabsl. ABTOpIap €3 OMIapbIH KOpbITa Kene, 3amMaxiuiapyu eHOeKTepiHiH apal TilniHeH ayJapbulblIl, FEUIBIMA
aiffHaIBIMFa TYCIll, JIMHTBUCTHKAJIBIK, TYPKOJOTHSUIBIK, OHBIH iIIiHAE Ka3aK TUTIHIH TapuUXblHa KaTbICHI
QHBIKTAITYbl KQYKETTITIH FHUTBIMU MOCEJIC €Till KOSIBL.

Kinm co30ep: 1IbIFpIc xoHEe MYCBIIMaH OPKCHHUETI, TYPKi XKoHe apad KaTBIHACKHI, KOIl TUINI ce3IiKTep, Ka30a
CCKEPTKIII TIeH Ka3akK TiJTiHiH KaThICHL.

ByprIHFBI KEHECTIK MEMIICKETTEPIiH, COHBIH imiHAe Ka3akCTaHHBIH TOYENCI3/MiK ajfaH KbULAAPhl OpTa
FacwIpaparbl MYChIIMaH OPKCHUETIHIH ACPEKKO3ICPiH 3epaeiey MYCbUIMaHABIK ILIBIFBICTEIH pyXaHu emMipi
MEH MOJICHH JaMybl )KeHIHIIe MOJ aKmapar Oepe OTBIPHIN, OHBIH 9JIEMIIIK OpKEHUETTET1 OPHBI MEH MaHBI3bIH
AHBIKTAyFa, OCNTici3 OOJIBINT KeIreH HeMece dUIETCI3AIKIICH alThlIMall KeNreH OTKeH JQYipAiH OKUIepiHiH
eCIMIICpiH TaIll €Tyre CeNTIriH TUTi3mi. Typki YWITTapsl MEH YJIBICTapblHA OPTaK COHMAW YIIBI TYJIFAHBIH
Oipereiti — XI-XII racbIpjaapAblH TOFBICHIHIA FYMBIp KelIKeH OOinKackiM Maxmyn ubH Omap o3-
3amaximapu.

OpOip azamMaT — ©3 3aMaHBIHBIH HOTHIKECI, OCHI TYPFBIJIaH KENTeHIe, 3aMaXIIapuablH 00IMBIC-0iTiMI
MEH KapbIM-KaOlIeTiHIH »KacaMIla3[blK >KOjaa OOJYbIHBIH ©3IHAIK Tapuxu cebemn-canmapiapbl O0ap. OraH
apa0® OUTIM-FRUTBIMBIHBIH, TYY, KaJbIlITacy >KOHE JaMy JKOJJapblHAa KBICKAIlla IIONY JKacay apKbUIbl Ke3
XeTkizyre Oomnanel. Apad reuibIMBIHBIH [ noyipneri (VII-VIII £f.) mamysiabig opransirsl Upaktarsl bacpa
xoHe Kya kanmamapsl 00Jibii, 01 Kajanapaa apad Tijli KoHE OHBIH IPaMMAaTHKAChl 0aChIMBIPAK 3€P/ICIICHIIL,
onapAblH KydeneHyi apa® TUTiHIH MEMJIEKETTIK T JKOHE MYCHUIMAaH AiHIHIH Tilmi OONyBIMEH TBHIFBI3
OaiinmanpicTel. Apal FHUIBIMBIHBIH AaMybiHbH I moyipi YIII racelpablH coHblHaH, siFHM XanugaT
acTaHaceIHBIH barmaaka kermmipimyiMeH cabakrac Oonapl. By Kama cOHBIMEH Kartap apa® FHUIBIMBIHBIH
OpTaNbIFbIHA aifHamAbl. MyH/a anFamkplia KOHe KOHE IIBIFBICTHIK KOJDKazOamapabpl KUHAY, OJapabl apad
TimiHe aygapymeH myrbuigaHnael. An [Y-X raceipnapaa barmanra xone apa® MomeHueTiHiH Oacka naa
OpTANBIKTAPBIH/IA YKEKEJIETCH FBHUIBIMU IIBIFAPMAIIBUIBIK KaJNBINTAChI gaMbiibl. Erep X1 sKy3:KbUILABIK
«MYCBUIMaH MOJACHHETIHIH OeTOyphic Ke3eHi» Oosica, XII Facwlp 3epTTeymIiiep/iH Ha3apblH MYCBIIMaH
TapUXBIHBIH KJIACCUKAIIBIK JIQYipiHiH Tapaily Ke3eHi Oombiln KanbimtacTsl [1; 15]. Apad tinmi memiexeT Timi
OonraHabIKTaH, apabd timiHe Kene I'perus skoHe IIIBIFBICTBIH KTACCHUKAIBIK FHUIBIMU KOHE (DHIIOCOPUSITBIK
eHOEeKTepl aydapbuTFaHAbIKTaH, 0y TUT «ILIBIFRICTEIH JIATHIH TITiHEY) alHAIBII, XanudaT KypaMblHa KipeTiH
apaOTap/iblH FaHa eMec, 0acKa XallbIKTapJIbIH FallbIMIAPhl, JKa3ylblIaphl, aKbIHAAPHl apachlHAa KEHiHEH
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O06inkacbiv 93-3amaxwapuablH eMipi. ..

KOJIIaHBIC TanThl. backa XambIKTapAblH ©3iHIIK MOJACHHM IIBIFAPMAIIBUIBIFBIHBIH ©OKUII OOJFaH OJap/IbIH
IIBIFapMaiapbl €peKille YJITTHIK MOJECHUETTIH OIaH opl JamyblHa Heri3 cannmbl. XII raceipgarel apad
FBUTBIMBIHBIH, JKapKbIH OKIUIACpiHiH Oipi, FBRUIBIMH OHIMJACPIHIH KeyieMi apaOTBIH KONTereH ITaHKTHI
FAIIBIMIApPBIHAH  aChlll  TYCETiH 93-3amaxmiapu  Oonabl. OHBIH  FBUIBIMH ~ €HOCTIH — aKaJIeMUK
N.IO. KpaukoBckuii: «On My Ta3WIMTTIK CapbIHAAFbI ipi 9K3ereT (MiHM MOTIHAEPAl TYCiHAIpyIi (uiIoior)
peTiHae, TpaMMaTHK, JIEKCHKOTpad JKOHE KOFaphl CTHIIBIIECTI KOPKEM MPO3aHbIH aBTOPHI PETiHIIE JKApKBIH 13
KaJJBIpIbD» nen Oaramans [2; 313].

3amaxmapu 1075 xeel Xopesmae 3aMaxmiap IereH el MeKeHJe TYHUETe KelreH, OChl eJ/li MeKeH
OHBIH HBICITBICHI OosiFaH. Akanemuk B.B. bapronsa e3iHiH «TypkecTan B 310Xy MOHTOJIBCKOTO HAIICCTBHSD)
aTThI ipreyii MOHOrpadusIChiHAa X FachIPAbIH COHFBI IIUpPEriHAeri apad reorpadbl KOHE TAPHUXIIBICH JI-
Maraucure (en-Myragaccn) ciaTeMe skacail OTBIPBIN, 3aMaxilap «aifHana op Ka3bpUIFaH, TEMip KakHaibl,
abakThICHl Oap, KOoTepMelli Kemipi MEH oJeMi YIKEeH MeIniTi Oap marslH OCEKiHICTI MEKeH OOJFaH» Aerm
[3; 204, 1] cyperreiini. 3amaxmapu Opra A3USHBEIH 6T¢ KOHE KaJlaTapbIHBIH Oipi YPreHimTe OKBIABI JKOHE
©31HIH CaHalbl FYMBIPBIHBIH Kem OeiiriH eTkepni. Yprewim, apabma aitkanma JlxypmkaH, X Faceipaa
COJTYCTIK XOpE3MHIH acTaHachl KoHe OMYAAPHUSIHBIH COJ JKaFalaybIHIAFbl €H YJIKeH Kana 0onasl. « OHBIH
TOPT KAKIMAChl OOJIBI, KaKMajapFa Cy apbIKTapMeH Kemin KaTTel... Ma ’MyHHBIH (1009-1017) capaitbiHBIH
KaKnachbl oJICMUTITIMEH €peKIIeNeH I, XopacaH aiiMarblHIa OFaH JKeTep Kakma OoiraH emec» [3; 545, 1.
X raceIpIbIH asFbIHAH Oactam YPreHilnTiH MaHbI3el Te3 apta Oactambl. On Opra A3USHBIH €H MBIKTHI
MOJICHUET OpTaJbIFBl OoJiFaH OipikkeH Xope3MHiH actaHachkl 00apl. dumocodusiMeH oyecTeHTeH >KOHE
OinmiMaapiaapapl KaaipiereH XopesM maxbl Ma’MyHHBIH capaiibiHa kemnTereH (uiaocodpTap MEH FajbIMaap
XKHUHAIIBI, onap: O0y Onu nOH-Cuna, OO0y Paiixan bupynu >xone T.6. XI FacelpAblH opTackiHaH Oacrtamn
Xope3M CEeIDKYKTEpHIiH OaFbIHBIIBIHA KOINiN, ojlap Ja FaldbIMIapra KaMKOp OOJlyFa YMTBHUIBII, ©3
capaillapelH aTaKThl FajdbIMIApMEH, aKbIHIAPMEH OCIIeTTETiCi Kemi. 3aMaxmapuablH OaaiblK KoHE
XacecmipiM marel Momnik max OunereH 3amanaa (1072-1092), sraun CemXyK MEMIICKETiHIH €H KOFapbl
casici KYIipeTiHIH OpKeHAETeH Ke3iHAe OTTi. 3aMaxmapuablH KelOip emipOasHIbIK AepeKkTepl HOH
Xamnmkan koHe SkyT on-XamaBu (JIormoH, 1923) cekinmi apab aBTOpIapbIHBIH eHOCKTEpiH/e OasHIaIFaH.
Faneimueig eMipi Typansl 6acka nepextepai Feuibiv akagemusicol Jlenunrpaa Oenmimiuecinin LbiFpicTany
WHCTUTYTBIHBIH KOJDKa3z0anmap kuHarbiHaH jkoHe b.3. XamumoBThiH «[luchMeHHBIE mMaMsTHUKKH Bocrokay
JKWHAFBIHIAFBI JKapusuTaHbIMHAH Ta0yra Oomanel. Oama b.3. Xanmumor O6enrici3 OOBIT KeNTeH KOrKa30aHbIH
aBTOPBI, 3aMaxImapublH 3aMaHiackl AOayccamam 0. Myxammen on-AnmapacOanu [4; 204-212] exeHin
AHBIKTAJIbI. ATaJIMBIII KOJDKa30alaH 3amMaxIiapuably Oalla Ke3iHe MaThIpAaH KYJIal, asFblH 3aKbIMIIaFaHbl,
OHBI KECTipim TacTayra Typa kenrenmairi 6enrim 6omael [Cinteme H.K. DdennueBanniy «K Bompocy o Xu3HH
W JIeATECIHLHOCTH a3-3aMaxImapm» aTThl MakaidacklHaH: 5; 204]. Byl mepek oChl yakpITKa JNEHIH KONTETeH
3epTTeylIiyiep cydeHin keiareH uOH XalJIMKaHHBIH Xa0apblHa TY3eTy eHri3yre Heriz Oonabl. MacedeH,
Joxupmxu 3eiinan: «Mon Xannukad o (3amaxiiapn) e3iHiH KONTereH casxaTTapblHbIH OipiHAe KaTThl CYBIK
THIN, OJ asFblHA OCep €TiN, asFbIH Kecim araml ask (MpoTe3) caliFaH» NereH Acepekke [6; 47] cinmreme
JKacaipl. 3amaximapy 6acTaysiin OUTIMIII ©3 ayJIbIHIA 63 OKECIHEH alifbl, OJ1 COHIa MMaM OOJIFaH, cayaThlH
alllKaH, OKYyFa, acipece KypaHIbl OKyFa yYipeTkeH. bananbiH epekie KabiaeTTiUlir OHbIH KeNelleriHeH YIKeH
YMIT KYTTipreHiMeH, 0amacel Myrenek OOJbIN KaFaHABIKTaH, OKeCl OFaH TITTHIIUTIKTI YHPETIIEKI 00Jab.
OralH KelicliereH YJIbI OKeCiHeH Kajara (YPreHillKe) amaphil, TaFablp TOJIKETiHE TacTaybIH CYpauibl.
On YpreHimre MeWiT >XaHBIHAAFBI MEIPEceTe OpPHAIACTBIPBUIAABI, OHBIH €peKIle KOpKeM >Ka3yblHa
MyFalimMiHiH aracel O0indarxa 6. baiia‘u keHin aygapelin, OHBI KoJKaz0anapAbl KeIIipin xa3y >KYMBICBIHA
TapTaapl, eHOeTiHe KoMakpl nma anmansl. On ochImaifima OKHM JKYpil »KacTaiiblHaH TaObIic Taba OacTaiims
[5; 547, 548]. 3amaxmapuabsiH 3aMaHAackl on-AHmapacOaHu ©3iHIH JKOFapBIAaFbl KOJKAa30achIHIA FaIBIM
©3iHiH KBIpBIK Oip kaceiHAa (1115 >kpuira colikec Keneai) ya3ipiep MeH OMIeylIiiepAiH KaHbIHIA HaIuM
(magmM; HymeMe — OHTIMENecyIi, TabaKTac; «HaauM» el 9neTTe, AgamM MeITiH alTybIHIIA, MYChIIMaH
peHeccaHChIHa Xallu(Ke JKAKbIH, capaiija OopiHEH KeIl jKalaKbl TOJICHETIH KaTeropusIarbl aJlaMJIbl,
KYPMETTi aTaKThl aTaraH) OOJIBII, OJIAPABIH MaJaKIIbICHl PETiHAE JYHUCHIH UTLTriMeH J1933aTTanasl [5; 205]
nereHmi Oasamainel. b.3. XamuaoB aWTkaHmal, «oJl — CEDKYKTEpPre BacCalAbIK OaFbIHBIITAFBl XOpe3M
TapUXBIHIAFB XOPE3MIIIaXTap IbIH TOYEJICi3 MEMJICKETIH KYPY KOJBIHIAFBI KYPECTIH €H Oip OWTiJli TYJIFach)
[6; 65, 8;553, 9;48]. 3amaxmapuasly Ouorpadsl on-AHmapacOaHUIBIH OHTIMENEYiHE KaparaHna, OHBIH
capall MaHBIHIIAFbl KBIM-KUFaIll Ta KBI3BIKTHI ©Mipi FaJbIMHBIH OHJall emipaeH 0a3 kermrim, O0acka OarpITKa
OeTTeyiHe oH cammbl. JopyimTikK >KOimbl Tammam, MeKkere KaXbUIBIKKA aTTaHmsl [7; 551]. OpuHe, OHBIH
CYITaH capaiiblHaH KETyiHe, KETKeH OJI FaHa eMeC, capaiJlblH MacaliparaH eMipiHeH Oac TapTyblHA
Koramablk-casicu  cebentep Oomaesl. XI-XII racelpiapaarbl CEDKYKTEpHiH opacaH 30p (eomaublk
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JIeprKaBaChIHAAFbl KANIIBUTBIKTAPABIH IIMEICHICYiHEe OalIaHBICTHI TOIACCHI3 OKUFaIap CYJITaH capaiibIHAaFbl
Ma3achI3, OKBIC COTTEPre TOJBI OMIp KONTETCH aKbIHAAp MEH FAIBIMAAP/LI ofaH 0ac TapThIl, AOPYIIITIKKE,
cypusmre keryre MaxOypieni. Ona-AHaapacOaHHIbIH JEPEKTEPIHAC FallbIM OKIIAayJIaHFaH KE3CeHIEC OFaH
Xope3m mraxel ATchi3 MOH Myxamme[| FallbiM MEKKEICH OpaliFaH COH Ja YKOJIBIFBIN TYPYBIH JKaJTFacThIpa
Oepmi... On conpiMeH Katap byxapa, Meps, Humamyp, Hcdaxan, barman, Xumkas, Mekke KamamapblHaa
OKBII OLTIM aJIIbl.

3aMaxmiapy enyneH acTaM InblFapMma jkasfraH aBTop. Xamku Xamuda (1608—1657 x0k.) OHBIH
29 exberin araca, Mo Xamukan 30, fxyr 50 enOekriH ateiH kentipeni. b.3. XamunoB Jlenunrpan
YHUBEPCUTCTIHIH IIBIFBICTAaHY (aKyJbTCTIHIH KiTalmxXaHachl KOpbIHAH 3aMaxmiapd eHOCriHiH Oip
KOJDKa30acChlH TalKAHABIFBIH —MOMiMaeHi. bpokkemsMaH JSIKyT KeNTIpreH Ti3iMae Ke3IecrenTiH
3amaxmapunain 25 enOerin araiiapl. b.3. XamumoB 3amaxmapu eHOekTepiH ObUlaifiia TONTACTHIPAIbI:
1) apab TimiHiH rpaMMaTHKachkl OoibiHIma 10; 2) jekcukorpadus OoiibiHIna 8; 3) mo’3us cajacelHIa 7;
4) KepKeM-TUIAKTUKAIBIK TYBIHABUIAPH! §; 5) (POIBKIOPIBIK MIBIFapMaIaphl (MaKaa-MOTEIIACD SKHMHAFHI) 2;
6) xxarpadusanan 1; 7) sk3eretukagan 1; 8) mapuaT 3aHbHa 2; 9) ucnam areIMAapsl Typainst 4; 10) op Typuri
TakpIpenTa 12 sxymeic skazrad. CoHna 6apiblFel — 55 msirapma.

3amaxmapyn apab TUTIHIH, TpaMMaTUKaHBIH, OalaHHBIH, TOICIpAIH JKOHE XamuCTepmiH ipi
3epTTeyuIiiepiniy Oipi periHge Oail MmBIFapMaIIbUIBIK Mypa Kangslpasl. OJ JHMHIBHCTHKA KOHE TEOJIOTHS
OOWBIHIIIA €H HETi3Ti, MaHbI3/Ibl CHOCKTEPIiH ka3/pl. « UM on-0aifan’» EreH YFbIMFa PUTOPUKA, MICIIEHIIK
CO3 JKOHE CTHIMCTHKA OOWBIHIIA OLTIMIEPIIH KellleHl Kipemi, an «’aT-radycup*» CO31HIH KYpaHIbl TYCIHIAIpY
JKOHE KOMMEHTAapWil kacay, TYpdi FBUIBIMH TEpPMHUHIEP MEH €HOEKTepre TYCIHOIpME jKacay JercH
MarbIHATApB! 0ap. MacerneH, X FachIp/IbIH aTaKThl apad TapuXIIbICH aT-TabapuabH «KypaHra Toncip» JiereH
KBIPBIK TOMABIK €HOeTi 0ap. «‘Omn-xamuc’» mereH TepMuH Myxamber maiiraMOapHIbIH iC-opeKeTTepi MeH
TAHBIIIITaHBIFB] JKAMIbl epeKIle KYPhUIBIMABI SHrIME (aHBI3, STCaHa), SFHU NairaMOapAbIH He aWTKaHBI, He
icTereHi Typajbl SlicaHajap JereHai oiaipeni.

3amaxmiapy — OUTIMHIH KOITETeH CalachIHAaFbl KOINTETeH NIBIFAPMAIIBUIBIK MYPAHBIH aBTOPHI.
Faneimubig «on-Karmmmady, «on-Mydaccan ¢u-H-HaxBy», «dn-AuMy3amk», «Mydaccan ¢u cbiHa® aTu-1-"u
pab», «Acacy-n-Oamara», «Myragaumary-i-’anad», « ATBay-3-3axab», «on-Mycrarca ¢u-n-’amcan,
«HaBabury-n-kanam», «Pucama ¢u kammmaru-m-maxaga», «Kura0y Haca’ uxu-c-ceirapy», «KwurtalOy-i-
JoKHOAIT Ba-JI-’aMKHHA Ba-JI-MUHaX» aTThl iprejii eHOCKTepi OHbIH JTaHKbIH aCKaKTaTThI.

OnbiH ga"KeH TobiFaprad 1134 xeutel askTaran eHOeri «an-Kawwaghy («PackpbIBaromuinny) —
KAacHeTTI KYPaHHBIH Oi3]liH 3aMaHBIMBI3Fa JICHIH MKETKEH JKAJFbI3 MYTA3WIUTTIK TOJBIK KOMMEHTAPHIAL.
Meiceipaarsl @atuma oynetid 1172 Kbl eIAeH OMITIKTEH KOHE NJIeH BIFBICTRIpFaH CanaxyanH oiI-Ao0u
«onm-A3xap» MEIITIH YHUBEPCUTETKE alHAIABIPFaH OKY OPHBIHBIH CTYICHTTEPl KYpaHABI oJli Ie OCHI «oJl-
Kammrady OoibrHIIa OKUIEIL.

«On-Aumysaooicy Enin-)XailblK eHipiHAeri TaTapnapia raHa eMec, JKajlbl TYPKi oJIeMiHe €H TaHbIMall
OKYJIBIK Oonapl. bynm Tpaktar 3amMaxmiapuasiH apad TpaMMaTHKachl OOWBIHINA ipreli eHOeri «oi-
MydaccanabiH» TYHIHAI TYXKBIPBIMIAphl CEKUIAl. ABTOp OHBI apad TIpaMMaTHKachlH €Hi Oacrtarn
yiipeHywiiziepre apHar, MoNiMeTTepAi KyHenmi Ae aHblK OasHAaysiMeH epekmienenai [8; 139]. Oky
KYPaJIBIHBIH TpaMMaTHKAJIBIK MaTepuaibl AOCTYp OOHMBIHINA CO3 TamnTaphlHA XKIKTEYACH (€CiM, ETICTIK,
mIsIayJiap) OacTalblll, OpPKAMCHICH JKEKe-Keke OeliMuepae KapacThIpburambl. EciMumep TeOopHsICHIH
OastHIIayla OHBI TPAMMATHKAJBIK KaTeropusuiapra (YMCio, poj, ONPeAeIeHHOCTh/HEOMPEICIICHHOCTh) KOHE
CEMaHTHKAJIBIK JKIKTepre (CaH eciM, KUMBUI €CiM — HMS JIEHCTBHS, KUMbBLI JKAacayllbl — WM JIEATEIS,
KUMBLI sKacalTyIibl — UMS ITOANCHCTBEHHOE, UMS IIPEBOCXOJICTBA) TAAAN KapacTeipanbl. Ecimaepain cenTik
dopmanapel MeH ONapAblH CeWJeMIeri CHHTakCHCTIK KbI3MmerTepi kentipineni. Erticrikrepmin e
IrpaMMaTHKAIBIK ~KaTerOpUSUTApBIH  (IIAK, OKIKTEY, pai, aybICIaIbUIBIK/TYPAKTEUIBIK JKOHE) IKOHE
CHHTAKCHCTIK CPEKIIeIIIKTepiH CUIaTTaiabl. AJl mbUIayIap Typaiabl 06JiM HETi31HeH OJIApIBIH JICKCHKAIBIK
MarbIHAIApBIHA apHAJFaH.

3aMaxmrapuably [IBFapMaIIbUIBIFEIHBIH OHIMII Ke3eHI MeEKKe[eri oHe OJaH KeHiHTi JKbUIaapra
THECTi, OYJ1 Ke3eHIe OJ1 ©31HIH MaHBI3Ibl eHOCKTEpiH ka3apl. OHBIH HETI3r €HOEKTEPl TEOJIOTHs cajlachblHa
JKoHE apal TUTiIHEe KATBICTBI 3epTreyiep Oonmbimn kememi. 1131-1135 >xpuimapel o1 KypaHHBIH KOJIEM/I
KOMMeHTapuii «an-Kawuagmery xka3pll, o1 eHOEK OChl KYHTE JICHiH ©31HIH KaHOHJBIK CHUIIATBIH CaKTall
Kangel [2; 383, 4; 47, 6; 65]. B.A. 3BeranineB 3aMaxinapu IIbIFAPMACEIH/IA epEKIe KOHUT ayJapaThiH TYCTHI
€CKepTe KeJil, «eHOCKTIH JEKCUKOJOTHSIIBIK OeiMiHAEe op KWIbl OKBUIBII JKYPreH TYCTaphlHA TYOeTeHIIi
TOKTAJAJbl, OHBIH JYPHIC HYCKAJaphlH KOHE IMO33MIaH MOIIMETTEp KeNTipe OTHIphIN Herizmeimi. TynTig
TyOiHAe 3amaxmapu 3 >KYMBICBIHAA MOTIHIe FHUIBIMH CBHIHHBIH VATICIH KepceTTi» neiai [6; 65].
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3amaxmapuabiH eHoerin apad junrauci ac-Camappa: «On «on-Kammad» nen «on-Mydaccanman» 6acka
elITeHe jkazbaca J1a 0acka eHOEKTepl OHBIH JaHKBIH IIIbIFAPYFa XKeTep eni» aen Oaranaiasl [8].

barman Hemece «apanacy («IKIEKTUKAIBIK») HEMECE PpalldOHAAAbl (UIIONOTHsS MEKTEOIHIH OKimi
3aMaxmapuablH apad rpaMMaTUKachkl >KeHiHAerl Herisri eHOeri — Oip XbUT TepT aiaa >kaszpurraH (1119—
1121 xok.) «on-Mydaccan ¢u-u-naxs» [Cinreme H.K. Ddennueransiy «lccnenoBanne HEKOTOPHIX TPYIOB
az-3aMaxmapmu» aTThl MakKayacekiHaH: 9; 47]. «On-Mygaccaroviyy mazmyHBIHBIH CubaBeixumia «oi-Kitady»
eHOeriHe jKaimbl yKcac TYCTaphl Kell OOJFaHMEH, OHAa MAJIMETTep oTe TYCIHIKTI Typae OasHmairaH
[4; 556]. FanpimublH «on-Mydaccam» TpaKTaTBIHBIH KOFapbl OarajaHFaHbl COHINA, MBICHIPIBIK alOOUTTEP
oynetiHiH Omneymrici Mca on-Aio0n OHBIH KOJKa30achkl KiMIE cakKTajca, COFaH MOJI CHIM-CHSIAT TICH O3
WBIFBIMHAH IIAMAaHBIMABI IIemnin OepeMiH mem aHT Oepmi. ABTOp KeWiH Kene Oy eHOekke apad
rpaMMaTHUCTepi Kanail KeHin ayaapca, «dn-Kammad» KoMMeHTaTOpIIaphl Aa COHIIA KeHuUT aynapabl. Kitam
MoTiHi Xpucranusana (kazipri Ocio) 1849 »xputel O6aceurran. OraH OipHeIle KOMMEHTApHIIICp >Ka3bUIIbI,
OHBIH eneyiici AGynbakp 6. Mawmmausiy xommenTtapuiti 1882 skpuibl JIGHIIHUrTe sKapblk KOpi. «Oi-
Mydaccam» Hemic TiniHe aygapeuibin, 1873 xbutel Oacma OeTiH kepai. An «an-Mysamxa» 1872 Kbibl
Erumnerre, 1880 xbu1el KOHCTAaHTHHOIONBAE OACBLIIBL.

3amaxmapuablH Tarel Oip KeH TaparaH «Acacy-n-6anaza» — apabd TUTIHIH €Ki TOMABIK CO3MIrl ©3iHIH
KYPBUIBIMBIHBIH €pEKILe OSAICIIeH KypacThIpbUIybIMeH o3remiencHeni. Ce3mikTe co3MiH CeMaHTHUKAIIBIK
CUNAaTTaMachlH Oepill KaHa KOWMAaWbl, OJIap/lbl KOHTEKCTE KapacThIpajbl, SFHH OJapiblH MaFbIHAJIAPHI
TYPaKThI Ma, 9JI/I¢ aybICIIabl Ma EKCHIH alKpIHIaW e, byl ce3mik Erumerre cakranraH.

3amaxmapuaplH Kejieci Oip MmIsFapMackl — MakKaM KarFugachl OOMBIHIIA KYPACTHIPHUIFAH JTaHAJBIK
ce3liep MEH MaKaJlapIblH KUHAFbl «Ameakxy-3-3axa6y («30J0TbIE 0XKEPEebs») TYIIBIMIBI IPO3aHbIH YITicCi
[2; 387, T.VI], on coumeikTad na EypomasbelH Titgepide OipHENIe peT aymapbUIbil, OipHENe peT KaiTta
0acBULIBL.

3amaxmapunabiy «aa-Mycmakca u-n-amcany aTThl Keneci eHOeri — apald MaKalIapblHBIH QIIMIEITiK
KaruJIaMeH KypacThIpbUIFaH ce3ik, o Leireic men Eypona ennepinae keHiHeH TaparaH TybIHIBI [9; 48].

3amMaxmapuablH — KOPKeM-OUOAKMUKANLIK — wbl2apmanapuiuely — imiHeH  «Hasabuey-a-kanamy
(«Ilepnbl uzpeuenuity), «Pabu y-n1-abpap éa Hycycy-n-axbap» («BecHa 03aro4ecTHUBBIX JIMI U TEKCTHI
npenanuiy), «Pucana ¢u rarumamu-w-waxaoy (tpakrtar «O cIoBax HCHOBEACHUS Bepb»), «Kumab
Hacauxu-c-coieap» («KHUTa HacTaBICHUN MaIONCTHUMY), «Hysxamy-i1-my» («Ycnama obmeHus») [4; 553,
9;48,49] nerenm mBIFapMallapelH arayFa OoJjaipl. FaabIMHBIH COHBIMEH KarTap oIIIIETiK TOPTIIIEH
KYpacTBIPbUIFaH eJIeHAEp KHUHAFbI, MaKaMJIapbl MEH KachlJajapsl )koHe T.0. eHOeKkTepi Oap.

3amaxmapuabplH TpaMMaTHKAIBIK JKOHE JIGKCUKOTPpadUsIIBIK eHOCKTEepl KhICKa 1a HYCKa 0oJica, KopKeM
TYBIHJIBIIAPEl 3aMaHbIHA cail Karap yiHKackaH (pa3anappl KYpJCICHTeH CTWIbJe KOJJIAHBIN, apad
MO33VSICHIHBIH TIJJIIK )KOHE CTUIIMCTUKAJIBIK 9MIIC-TOCUIICPiH, apad TUTiHIH CHHOHUMJIIK OalJIBIFEI MEH CHPEK
KOJIJaHBUIATHIH CO3/IEPiH 1edep maiinanaHaibl.

Epexme 6ip enberi «Kumaby-n1-oxcuban éa-r1-mutiaxy («KHura o ropax, MECTHOCTSAX W BOAAaX») aTThI
reorpadusibik 3eprreyi. On Typansl .10, Kpaukosckuit: «byi1 reorpadusiibik co3iK OHBIH 631HEH OYpBIH
ey KbUI iIrepi Kailteic OonraH on-bakpuniH cesnirine ykcac. 3amaxmapd Oyl Ce3IIiKTI OiIMEereHMeEH,
OJIapABIH JIepeKke3i Oip OosFraH, oy apaOTBHIH ©JCHIEpPI MEH epTeieri Mpo3ajapblHAaFbl ApaBUSHBIH
reorpadUsyIbIK O0BEKTUICPiHIH Ti30eciH kuHaKTaraH IX Facelp (HIIONOITAPBIHBIH co3iKTepi. Oi-bakpu
MEH 93-3aMaxIapuablH OacThl aWBIPMAIIBUIBIFEI; AJFAIIKBICKI HETI3IHEH O3iHIH o1eOu-(PIITONOTUSITBIK
MYAJIENepiH Ke37ece, CKIHIIICI AK3EeTeTHKAIIBIK MakcaTTa Oosbin, Myxamen mnaitFamMOapiblH, KypaHHBIH
TapuXbIMEH JKOHE KaHOHIBIK JOCTYypjepMeH OalaHBICTBl TeorpaUsIblK araynapAblH —OapibIFbIH
HaKThUIayFa TalIMBIHBIC JKacaabl. bynm MakcaTTel opblHIayna 3amaxinapu YIIiH ApaBusjga OONybl Kell
nadiaacerH turizmi. On uaes Mekke casxaThl Ke3iHIE TYBIHIAN, OHBI COJI KE3JIETi KiTal Cyiep, KBI3BIKTHI
JKepJepiH Oipa3slH KepreH, XuKa3ablH jkakchl Ouaripi Mekke mepudi Konaansl. [2; 313, 314, 1.1Y; 9; 48].
ConppikTad fa 3amaxirapy XupKasIblH Taylaphl, aHFapapsl )KOHE TayJbl pecypcTapbl Typajbl SeKaina
HaKTBI JIepeKTep KeATipei, oJapAblH O0opi HEri3iHeH aTaaMBbIII OMipAiH alTyblHa Herizaenred. by karnasT
3amaxmapuaslH OapiibIK 3epTTeyiHe o3 13iH Kaumelpasl. MoceneH, omapaa Apasus TyOeriHiH
HOMEHKJIaTypachl TYTen JAepiik KamThuica, [lamectuna, Cupus, Meconotamus xoHe Ermmerke KaTBICTHI
ataynap cupek kesneceni. Conryctik Adpuka, Ilepcus sxone Opra Asusra THeciT TeorpadusuIbIK aTaynap
0ap, an Hcnanus meH YHOicTaH eckepinMereH. [lepexkesmepniH ke0i FambiM CyHeHTeH (QHIIOJIOrTapibly
eHOeKkTepl. 3amMaxmiapuablH €HOCTiHIH MaHBI3bI OYTiHTI KYyHI OCBHIHAAW MOJiMETTepiMeH KYHIBL. by
eHOekTeH Xope3Mre JKakblH aiiMakTapaslH HeMece Opra AsusFa KaTbICTHI JKepIIepIiH aTayjlapblH 13AeyIiH
e MoHi koK. CeOebi aBTOpHABIH MakcaThl Oacka OarbiTTa 0O0MABL. 1856 KBUIBI Nenbon apal TUHACTHUSACKI
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exiniHig mokipTi CanbpBepn ae I'paBe OachUTBIMABI MYKUST NadbIHAAN IUbIFapraH Oomateia» [2; 314, T.1V;
9; 48]. CambBepn ne ['paBenid OoipKaybIHINA, 3aMaxIIapUILIH KYMBICH HE asKTaJMaraH, HE COHBIHA JEHiH
peaakiusiaHOaraH.

3amaxmapunbin  eHOektepi  xkaiiael  A.®mem, JX.Kantmno, M.bpaBmann, K.BpokenbmanH,
X.bupkemann, M.I'pronepr, I'.Bamns, B.B. baproasa, W.FO. Kpaukosckuii, H.H. [Tonmme, A.K. BopoBkos,
O.H. Hoxin, b.3. Xamumos, B.A.3BerunneB, B.I'. Axsnennann, ©O.KypemmkanoB, M.TomaHoB,
B.®. T'uprac, 3.b. Myxamenosa, H.K. Ddenauera, H.U. Pobakumze, A.M. CanaxoB cekuigi FamsiMaap 63
eHOekTepinae OHbIH OMiK OenemiH MoiibiHAan, CnbaBexuMeH Katap araiiibl. MyHBIH 09pi opTa FachIpIIBIK
apal FaIILIMBIHBIH €HOETiHE JIETCH KbI3bIFYIIBUTBIKTBIH, OHBIH JIMHTBUCTHKAIIBIK UCSIapbIHBIH Ka3ipri KyHJe
JI€ ©3EKTUTIT1HIH KOFaJIMaFaHbIFbIH JTQJIIICHII.

3aMaxmapuablH TYPKITaHy VIIIH MaHbI3Abl eHOeri — «MyKaagumar am-o100» ces3miri. 3amaximapu
apab Tiai MEeH oneOWeTiHIH JECKCHKAIBIK OalIBIFBIH 63 OTaHAAacTapblHA TAHBICTBHIPY KOHE OLTIMII CaHaIIbI
MEHrepyre S>KCHUT JKOJ amry MakcaTelHOma «Mykaooumamy-i-adaby nereH apalIma-mapchilia Co3miK
KypacTeipanbl. Kelibip nepekrepre Kaparanga, ofl I9CTyp OoifbiHIIA €3 eHOeriH Xope3M IIaxXbIHbIH YIIBI,
FBUIBIM MEH TO33MSHBIH KaMKopIubickl AOynmy3addap Atceisra (1127-1156) apraran peiini. ATCBI3IBIH
OTiHIIT OOWBIHINA TYPKi O6iriH KockaH. KeliiHHeH MOHFOIIap KEeJITeH COH OeNTici3 aBTOp MOHFOJI CO3MIepiH
KOCBIN, apadlla-mapchla-TYpKille-MOHFOJIA CO3/IKKE aiHaNgblpFaH. 3aMaxImapuiaslH Oy eHOeriHe
B.B. Bapronpn: «3amaximapy ce3airiae KenTipiireH KONTereH MOJICHN CO3ep MEH TEXHHUKAJIBIK CONIEMIIIE,
ceiileMziep TUIMIK TYPFBIIAH FaHa €MeC, MOJCHHET TapWUXBIHAH Ja MoJ Xxabap Oepemi. byn marbsiHama
alFaHna, acipece MEKEHAEPAIH aTTaphl Typasibl OemiMiHiH Oepepi Moil. MEKeH XoHe KOpIIaIFaH Xepiep
Typassl Oemimuep Oip-OipiMeH ThIFbI3 OaitnmanbicTel. COHBIMEH Karap Oackapy, AiH, XYMakK, KoMipiep,
STIKIIUTIK, XBIPTKBIII aHmap Typalbsl Oemimuaep Oap» nereH >korapel Oara Oepemi [3; 445468, VIIIT.].
Ce3miKTiH TYITHYCKACHI YKOFAJIBIT KETKeH. AJaliga eki kemipme manacel 1926 xbutel bykapanarer O0y Omu
nOH CHvHA aTBIHJAFBl KiTallXaHaJlaH Ke37eCOK TaObUIBIN, OYPHIHFEI OfaK KeJieMiHe MaiiM Oojla OacTaraHbI
Oenrinmi. Bykapanma TaObutFaH eki Koibka3OaHbIH OipiH KbDKpaHelH 1305 sxemisl xatub («koibkasbamap
cakraymisl») Xamun Xadu3 kermripin xasrad. OHma Tek apad, mapchl TUIAIK MaTepHUajiaphl KHUHAKTAJIFaH.
An exinmi Oip apa® ce3mepiH mapchima, TYPKille, KeHiHHEH MOHFOJIIA TOopKiMajaraH KellipMeciH
1492 xpinel xatn® HepBumr Myxammen nereH kici kacaraH. COHFBICBIH Ke3iHAE e30ekTepni OunereH
AOGnymna xauuberH (1557-1598 xok.) TyceiHma rymbeip kemkeH Kyin-baba Kexinramr nedTiH kepHEKTI Oek
Oenrini 6ip KiTamxaHara Mypa eTill Kajablpca Kepek. byl ce3mikTiH ecki TYpKi TJIoccaiaphl Ti30eIeHIeH
TOJIBIK €MeC, dpi *ka3pUTFaH Mep3iMi Oenrici3, Oipak eTe ecki Konka3zdacekiH B.Bsatkunr 1897 xwuter Opbic
FBUTBIM aKaZeMUsChIHA ChIiiFa TapTkaH [3; 465, YIII 1.]. Kememi 570 GeT exi TomMaplk «MyKagmumary-Ji-
amab» eciMuep, €TICTIKTEp, IIBUIAYNAp, XKIKTEYJIEep MOHE CenTeyjep AereH Oec OONMHEH Typabl.
By msirapmansiyg Kanpae cakranran (apaOira-typkime 6esimiaepi FaHa O0ap CHUSKTBI) KOKa3z0a JaHACHIHBIH
*a30a KOJIAPBIHBIH OPTAChIH/A MapcChIlia ayaapManapel 6ap [9; 48]. Kiranra kenreren Oaraibl, KbI3BIKTHI
JKOHE Talganpl JTUHTBUCTHKAIBIK MaTtepwammap Oap, oHbl Tycimymi 1843-1850 xwurmaper Jlewmiurre
KOPCETKIMTEPMEH, KOMMEHTapUHIEPMEH KaMTaMachI3 €TUITeH 0aChUTBIMBI JKeHIIaeTe Tyceni [9; 48].

Ce3mikTi anfaml >KaH-KakKTbl 3epTreyuriiepnid 6ipi — opeic rameiMbl H.H. Ilonme. Afita keteprik
xkaiit, H.H. Ilommme Typanel ma keiibip OipeH-capaH eHOEKTEpHe THIM-KAIITHI MiKipjaep aWThUIFaHBIMCH,
OTaHJBIK TiJ OUTIMI FaIpIMIaphl OHBIH ©Mip JKOJIBIH, CIHIPTeH eHOET1H, FRUTBIMFAa KOCKaH YJIeCiH KyHI OyTiHTe
JICHIH KOJIFa aJIbIll TUSHAKTHI 3€PTTETeH eMec. bymail Ha3apaaH KanbIc Kaibln, OaramaHOayapH 6acTel ceOeli
— oTkeH racblpabH 40-xpuigapsl H.H. IlonmeniHn 0ackiHa TYCKEH TarABIP-TOJIKETIHEH IIET €Jre KeTyre
MoKOyp Oomybl. Huxomait (Hukomac) HukomaeBuu Ilomme 1897 sxpiaer 8 Tambizma Kerraiiaein SHbTait
(Uudy) xanaceiHna nyHuere kenreH. Oxeci Hwukomait [lomme Keitafimarer PeceiifiiH AUIIIOMATHUSITBIK
KBI3METIHIC KOHCYNIBIK KbiI3MeTKep OonraH. On 1991 sxpuineiH MaycekiM aiibiHga AKHI-terHy CuaTi
KajmachlHIa 94 jkachlHIa AyHUE cayiraH. JIMHIBUCT opi 3THOrpad, MOHFOJITAHYIIBI, alTaid TUTIHIH MaMaHbI,
1932 xpeurman KCPO FA-aw1H KOppecnionaeHT-mymieci. 1921 xbutel IleTporpan yHUBEpCUTETIHIH KOFAMIBIK
FRUIBIMIAp (aKyJbTETiHIH MOHFON OeniMiHe TycCill, OHAaFbl oWrimi Tinm mamanzapel A.Jl. Pyanes,
B.JI. KotBuu, A.H. Camoiinosud, C.E. Manos, A.B. BypaykoBrapMeH Oipre OKuIbI, FRIIBIMIAFEI aJIFAIIKbI
FBUTBIMHU JKeTekmmici atakTel b.Sl. Bmagumupros Oonran. 1942 sxemmer H.H. [lonme Kapamait aymarsia
(Muxkosia-1laxap) Gacein anfaH HeMic OaCKBIHIIBUIAPHI JKaFblHAa ©3 epKiMeH oTim, 1943 kbl oTOackMeH
I'epmanusra wemeni. CorbicTaH KeHiH KEHEC YKIMETiHIH KYPBIFBIHAH TBIFBUIBIN, OipHeIe >KbUl
MIBIFAPMAIIBUIBIKIICH aCTBRIPTHIH aitHanbIcKaH. 1949 sxputel o1 AKII-Ka KOHBIC ayaapsiin, BammiHT TOH MITaThI
yauBepcuteTiniH Kubip Leirpic GakynbreTinge mpodeccop aya3bIMbIHAA KBI3MET aTKapaabl. 1968 »Kblibl
«BoHH YHMBEpPCHUTETIHIH KYPMETTi JOKTOPBD aTtarbiHa ne 6onansl, 1968 sxone 1977 xpuigapsl Gun Freuieiv
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O06inkacbiv 93-3amaxwapuablH eMipi. ..

AKaneMHsICBIHBIH MYyLIeci OonbIn caitnanrad. CanTtaskka ac KYHBII, caObIHAaH Kapaybll KaparaH Ce31KTeHI I
T€ CECKCHTII, aThIH aray TYTUIl €HOETiH Co3 eTyre KOPBIKKAH COJl yaKbITTapaaH Oepi OJ1 JKOHIHIE TiT
MaMaHJapbl JIOM-MHM JIeT JkaK anmaidabl. Ockl calKbIHABIK Oepri yakpITTapiaa «MyKaiuMaT a1-9a00ThIHY,
KaJmbl 3aMaxIapyuablH MIBIFAPMAIIBUTBIFBIHBIH KEHIHEH 3epPTTENyiHe I Kepi 9CepiH THTi3reH.

H.H. Ilonmeniy Koyifa aibIl KapacTBIpFaHBI — CO3MIKTIH xatu0 JlepBum Myxamen jkacaraH
kemipmeci. H.H. ITormme 1938 xpimer KCPO Fruteim AkameMmusichl OacriachbiHma SKapbIK KOPTeH, ayKbIMIbI
eki OelliMHEH TypaThlH eHOeriH, MOHroJbCcKuil cioBaph «Mykamgumar an-aga®» gem atarad. bipimmi
OemiMzae 93-3amaxmiapy KopKa3z0achlHAa KENTIPUIreH MOHFONI co3/epiHe (OHETHUKAIBIK, MOP(OIOTHSIIBIK
Tajay ’acaca, eKiHII OeTiMiHIe MOHFOJI )KoHE TYPKI CO3IEpiH Oip i3re Tycipill, apadIma Ka3blTy TYJIFACKIH,
JIATHIHINA TPAHCKPHUIIIMACHIH, OpBICIIA ayAapMachkiH OepreH. TymHYCKaZarbl CO3MIKTIH OYyeNTi KajlblH
cakTamai, ce3mepni amdaBuT OoiibiHIIA per-peTiHe TycipreH. Ce3miKTe KENTIpUIreH aybI3eKi ceiiey
HeTi31Hae >kacanraH Oi3MiH Koypka3da ce3ziik OoWbrHma 8126 TYpKi TIMIK MaTephaibl )KEKE-)KEKe CO3ICH
FaHa eMeC, COHBIMEGH KaTap J>Keke ¢pa3aiblK, Kypaemi ce3 TipkecTepiHeH ae Typambl. OHBIH YCTiHE
H.H. Ilonmne MoHFON TiNiH KaMTUTBIH Oemikteri cesaepain aeHi XIII-XIVY raceipnapna Opra Asusiga KOHBIC
TETIKEH >KaJlalbIp, Oapiac pyJapbeIHBIH TUTIEpIMEH TOPKIHIEC, YKcac eKeHiH Oaca kepcerTim aitanst [11; 7, 8].
Aranmein 6aceimsiMra O.H. Hamkun: «H.H. [Tonme, onyOIMKOBaBIINIA 3TOT CIOBAPh IUIOXO 3HAT TIOPKCKUE
SI3BIKH, TIOOTOMY JOITYCTHJI B 3TOH YacTH MHOTO ommOok» gece [11; 112] me ce3mikmeH KalablH OKbIPMaH
KaybIMHBIH KEHiHeH TaHbICyblHa oJ amTel. OnbrH ycrine H.H. [lomme orapeimarel OackuibiMaa €3
JKYMBICBIHBIH MOHFOJITAaHY MaKCaThIHIa CKEHIH, TYPKi OeJri TOJBIK asKTaJIMaFaHJbIFbIH, MaMaHIapablH
KOCBIMa HaKThUIAYBIH, TY3€TYiH KQXKET €TETiH TYCTaphl 0ap ekeHin eckepteni [10; I1].

O3-3aMaxmapublH eHOEKTepi MEMJICKeTTIK Oarmapiamanap aschlHma apald TUTIHEH KasaKiara
ayaapbUIbI, FBUIBIMH alHAJBIMFA TYCIN, €MiMi3[iH FalbIMIApbIHBIH OpTaK WTIiIiriHe aifHaica, Tikenei
3epTTEYJEePAIH HBICAHBI OOJap ei.
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HI.III. Xanvaxanos, M.A. Mapet6aeBa

O He00X0AMMOCTH KOMILIEKCHOT0 MCC/IeJOBAHUS KU3HHU
U TBOpYeCcTBa AOWJIbKachIMa a3-3amMaxiapu

B crarbe u3yuyena nyxoBHas KynbTypa Boctoka, Oorarteiiiee copepkaHue KOTOPOW MOMOKET ONPENEIUTh
€e MECTO U 3HaueHHE B MCTOPHH MHPOBOH LUBIIIM3ALUY, BBIIBUTH MAJOM3BECTHBIX WM IPEIAHHBIX 3a0Be-
HUIO IpeJCTaBUTeNe HayKu U KyIbTypsl. OTHUM U3 HECHPaBEIJIMBO 3a0BITHIX MBICIHUTEIEH TOTO BPEMEHU
aBiseTcst a3-3amaxmapy, xkuBmuid B XI-XII BB. m ocraBuBmmil mociie cebs Goratoe Hacienme (Ooiee
50 mpou3BeieHNiT) B Pa3HBIX OTPACIIX HAYKH (TEOJIOTHUs, IMHTBUCTHKA, JIOTHKA) U )KaHPaxX XyI0>KeCTBEHHOI
JUTEpaTyphl (Jierenaa, 6aus). ABTopamMu IpeACTaBIeHbI JaHHBIE TPOBEICHHOTO 0030pa TPYAOB YUEHBIX O a3-
3amaxmapy, a OCKOJIbKY €ro TBOPYECTBO €€ HE SIBISIETCS 00BEKTOM KOMIIJIEKCHOTO HCCIIEOBaHUsI, OMpe-
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JIeJICHbI JIMIIb HEKOTOpble (akThl Onorpaduu 1 TBOpUECTBa a3z-3amaxiuapu. B 3axmodenun 000CHOBaHA He-
00X0IMMOCTb TIepeBoa TPYAOB a3-3aMaxIiapu ¢ apabCKoro s3bIKa, 4TO, B CBOIO o4epens, OyAeT crnoco0cT-
BOBATh BBEJCHUIO B HAYYHBIH 00OPOT Pa3sIMYHBIX JAHHBIX, B TOM YHCJIE U JMHIBUCTHYECKHX, A TAKXKE CBS-
3aHHBIX C HCTOPHEH TIOPKOJIOTHH, B YACTHOCTH, Ka3aXCKOTO SI3BbIKA.

Kniouesvie cnosa: OUBUIIH3alUA BOCTOKa, MyCyHBMaHCKI/Iﬁ Mup, TIOpKO-apa6CKI/IC OTHOILLICHUA,
MHOT'OA3bIYHBIC CJIOBApH, MMUCHMECHHBIN IaMATHHK, Ka3aXCKHM SI3bIK.

Sh.Sh. Zhalmahanov, M.M. Maretbaecva

The necessity of complex researching
of Abilkasim az-Zamakhshari life and creativity

In this article, the author aims to explore the spiritual culture of the East, rich content that will help to define
its place and significance in the history of world civilization, to reveal little-known or forgotten devotees of
science and culture. One of the unfairly neglected thinkers of the time is az-Zamakhshari, who lived in the
XI-XII ss. and left behind a rich legacy (over 50 works) in different fields of science (theology, linguistics,
logic) and genres of fiction (legend, bayan, kasida). The article presents data on our review of works of scien-
tists of az-Zamakhshari, and because his work is not yet subject to a comprehensive study, the author identi-
fied some biographical facts and creativity az-Zamakhshari. The article concludes by posing the question of
the need to translate the works of az-Zamakhshari Arabic language, which will contribute to the introduction
of the scientific revolution in the various data, including linguistic, as well as connected with the history of
Turkic, in particular the Kazakh language.

Keywords: civilization of the East and the Muslim world, Turkic-Arab relations, multilingual dictionary, rela-
tion written language and Kazarh language.

References

1 Nautkin, V.V., & Petrovskii, M.B. (1981). XI-XI vv. Epokha transformatsii [XI-XII centuries Era of transformation].
Musulmanskii mir (950-1150 hh.) — Muslim world, 281-300. Moscow: Nauka [in Russian].

2 Krachkovskii, Y.U. (1957). Yusuf al-Mabhribi i eho slovar [Yusuf al-Maghri bi and his dictionary]. (Vols. 1-3; Vol. I). Mos-
cow: Nauka [in Russian].

3 Bartold V.V. (1963, 1967). Sobranie sochinenii v 10-i tomakh [Collected works in 10 volumes]. Moscow: Nauka [in Rus-
sian].

4 Khalidov, B.Z., & Khalidov, A.B. (1973). Biohrafiia az-Zamakhshari, sostavlennaiia cho sovremennikom al-Andarasbani
[Az-Zamahshari's biography, compilect by his contemporapy al-Andarasbani]. Pismennye pamiatniki Vostoka. Istoriko-
philolohitheskie issledovaniia. Ezhehodnik 1973 — Written monuments of the cast. Historical — philological researches. Yearbook
1973, 204-212 [in Russian].

5 Rukopis 2387. (1979) Leninhradskoe otdelenie Instituta vostokovedeniia AN SSSR. — 137 p. [Manuscript 2387. Leningrad
branch of institute of Oriental Studies AN,137 p.]. PPV [in Russian].

6 Zvegintsev, V.A. (1958). Istoria arabskoho yazykoznaniia. Kratkii ocherk [History of arabic linguistics. Short essay]. Mos-
cow: MSU [in Russian].

7 Khalidov, B.Z. (1965). Zamakhshari [Zamahshari]. Semitskie yazyki. Materiali I konferentsii po semitskim yazykam — Semit-
ic Languages. Materials of first conference about semitic Languages, 2, 296 [in Russian].

8 Akhvlediani, V.G. (1981). Arabskoe yazykoznanie srednikh vekov [Arabic linguistics of middle century]. Istoriia
linhvisticheskikh uchenii. Srednevekovyi Vostok — History of linguistic teachings». Medicual east, 323 [in Russian].

9 Zeidan, Dzhirdzhi. (1967). Tarich adab al-luga al-arabiiia (arab tilinde) [Tarikh adab al-luga al-arabiua» (on arab lan-
guage)]. Beirut.

10 Poppe, N.N. (1938). Monholskii slovar «Mukaddimat al-adaby [Mongol dictionary «Mukaddimat al-adaby]. Moscow—
Leningrad: AN SSSR [in Russian].

11 Nadzhip, E.N. (1957). Rehiony i etapy formirovaniia tiurkskikh pismennikh yazykov i literatur [Regions and stages of the
formation of Turkish written Languages and literatures]. Turkestan: Turan [in Russian].

12 BecTHuk KaparaHgmHckoro yHusepcurteTa



DOI 10.31489/2020Ph1/13-20
UDC 821.512.122'01

Zh.A. Rustemova, A. Abdrasilova

!Ye.A. Buketov Karaganda State University, Kazakhstan
(E-mail: aidana_abdrasilova_95@mail.ru.)

Literature of the Islamic period and the human problem

In this article, the authors set the task to consider human problems in the literature of the Islamic period and
analyze the ways of development of the human problem as the main and relevant topic of literature.
The authors of the article on the basis of concrete examples prove that in each individual historical period in
literature and art, the concept of man changes, and each epoch has its own concept of man. Special attention
is paid to the study of the main monuments of literature of the Islamic period, revealing the understanding of
the meaning of human life, its spiritual and moral improvement and attitude to the world. As a result, based
on the analysis of various works of the period under review, different stages in the spiritual development of
the human person, as well as its relationship with society are revealed.

Keywords: attitude, the essence of life, morality, world view, truth, patience, justice, and the identity of the
person.

The problem of man, the appearance of man, the place in nature, the existence, the goal — this is a
complex problem that is discussed over time. Among them, the human problem is the main subject of the
basic Sciences. These include such Sciences as psychology, pedagogy, sociology, philosophy, physiology,
medicine, and Philology. In addition, this issue was of a nature at every stage.

The problem of man, as the main and topical topic of literature, has passed a long historical path of its
development since ancient times. In each individual historical period, the concept of man in literature and art
has changed. The ancient era, the middle Ages, and the age of awakening are the main stages in the
development of world culture and literature. Each of these epochs has its own typological features,
characteristic features only for itself, its own concept and vision of man and the world. In the same way, the
literature of each epoch reflects the ideas and actions of a person in their time. Continuing the best traditions
of the past years, it opens up new perspectives in understanding and reflecting the diversity of human beings.
In this regard, the article focuses on the study of human problems in the literature that arose in the Turkish
steppe, based on the analysis of the main monuments of literature of that period.

The main problem in the middle ages was the problem of personality. During this period, the religious
character spread widely. As a result, here man is considered a part of god, as his image. In this era, it was
believed that «even if a person was incredibly capable, a person can not reach the depth of truth, so it is nec-
essary to master the knowledge achieved by other peoples who lived in former times». If we objectively
evaluate medieval Muslim philosophy, he considers the problems of man, nature, and society in close con-
nection with the problems of god.

The new century formulated the opinion: «Human is the ideal being on the planet, the crown of evolu-
tion, and therefore the master of the world». During this period, the individual was considered both from
a humanitarian point of view and from a social point of view. Thinkers of the new century also left many
different opinions on human problems. The French philosopher, scientist, and mathematician Rene Descartes
explained the problem of man: «it is that man combines two identical substances (both material and spiritu-
al), so he is the one who can rise above naturey.

If the thinker T. Hobbes in his famous book «Leviathan» explains the characteristic features of human
nature:

1. damage from human nature;

2. the driving forces of human action are personal gain and selfishness, and their own needs;

These qualities lead to the fact that everyone has the right to everything. This has led to the interests of
others. As a result, a social mechanism (institution) for systematizing public life appeared — the state, in
order to avoid «war with everyone» and to stop extreme selfishness.

J. Locke the main points in Locke's main work «experience of the human mind»:

1. a person cannot have «innate ideas», since the idea itself arises through experience;

2. consciousness is an empty room in which each person fills their experience in their life;
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3. the ideal of a person is patient, law-abiding and respecting the law, moral, comprehensively improv-
ing himself, and achieving good results in his field.

In the philosophy of Modern times, idealistic views about man were formed, so humanity is primarily a
spiritual soul. Here a person, independent of God, has a special mind, a conscious subject of his life.

The art direction that began in literature and art in the 17th century and early 19th century was the era
of classicism. Here it portrays a person not in General, but as a person. In the literature, two different ways of
creating an image of a person are used. The first is a generalization of behavior specific only to the individu-
al, the second is a generalization of General qualities. In life can be typical, though, and which of the most
common facts that are rarely encountered in life. Most importantly, truth is the capacity and fidelity of hu-
man nature. Therefore, literature is a pedigree, an artistic history of the era in which a person lived. History
of Kazakh literature — the history of the Kazakh people in certain dimensions. It depicts the dreams of peo-
ple from different eras and eras who survived the people.

According to the German philosopher Immanuel Kant, man is able to develop moral rules with the help
of his mind. These provisions of the Kant are divided into two types: conditional and mandatory implementa-
tion, and non-permanent rules.

The nineteenth century, called the Golden age of Russian literature, became a platform for the devel-
opment of three literary trends: romanticism, sentimentalism, and realism. These directions changed each
other and each created his own wonderful character. The artistic direction of the end of the XIIII and the first
half of the XIX century in romanticism was the main place of the main human freedom. Only in this roman-
ticism does man have complete sovereignty and complete independence. The romantic personality does not
recognize any obstacles or difficulties, and absolute spirit and freedom become its slogan. However, freedom
in romance is the freedom of a one-sided and abstract spirit. A person is only spiritually free, but in life, in
everyday life, he is not really free. Romanticism does not solve specific problems, does not lead a real strug-
gle, tries to refute these problems. Romanticism leads a person to the spiritual world, retreating from real life.
The main novelty that brought Romanticism is the desire to know a person. The main direction of romantics
— spiritual, internal psychology, complexity, infinity and secret in the spiritual world. A character in the lit-
erature of sentimentalism puts his feelings above his mind.

The artistic realities of life were variously expressed in the literature of realism. The realities of realism
are the realities of life. Life writer Talas-the struggle of human relations, which fully describes the living al-
phabet. In the 19 century, the decline of realism is characteristic. Realism was shown in the Kazakh literature
under Abai and was shown in a critical quality.

In any country, in the 19 century, the development of the method of realism is not easy. In the 19 centu-
ry, throughout the century, types of characters were created that passed from work to work. The character of
the «little man» in Russian literature was characteristic of works on the topic of the confrontation between
the people and the authorities. These heroes include two heroes of A.S. Pushkin — Samson Vyrin from
«Station controller» and Eugene from «the Copper horseman», as well as the main character Akaky
Bashmachkin from «Overcoat» by N.V. Gogol. An «extra person» is a hero who does not respond to society,
a hero of works constructed in an ideological conflict. «Extra people» — M.Y. Lermontov Pechorin in «Hero
of our time», A.S. Griboyedov in «suffering of the mind» Chatsky, and Eugene Onegin in Pushkin's novel
«Eugene Oneginy.

The Islamic worldview in Abay's works in the second half of the 19 century caused a Renaissance in
Kazakh literature. This is the time when Shokan Ualikhanov, ybyray Altynsarin, Abay Kunanbayuly lived —
the era of awakening in Kazakh literature. Abay in his poetry sets the task of knowing a person and under-
standing a person. According to Abay, the power of a person is in his knowledge, hearts and soul. Abay says
that in order to be a full-fledged person, you need a calm mind, persistent energy, and a warm heart. The poet
States that «the mind, Kairat, lives in the equality of the heart, you will fully become separate from the coun-
try». If one of them is smaller, it is not considered a complete person. The image of Abay «full many is exe-
cuted as the owner of love, loving Allah, loving humanity, just birth.

And one of the main features of Shakarim's worldview is the assessment of personality. Through psy-
chologism in the analysis of human problems, Shakarim offered his people critical and realistic poetry.
His own thoughts rose from the national level to the world level. The behavior and worldview of the charac-
ters are inextricably linked to life. In his works, Shakarim reveals the essence of the concepts of «straight
man», «true pure souly, «good man». The poet rationally used those moments that correspond to his
worldview of the works of Islamic literature that we are talking about.
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Thus, the problem of man, as the main and actual topic of literature, has passed a long historical path of
its development from ancient times to the end of the 19 century. In each individual historical period, the con-
cept of man in literature and art has changed. The ancient era, the middle Ages, and the age of awakening are
the main stages in the development of world culture and literature. Each of these epochs has its own typolog-
ical features, characteristic features only for itself, its own concept and vision of man and the world. The lit-
erature of each epoch reflects the ideas and actions of man in his time. Continuing the best traditions of the
past years, it opens up new perspectives in understanding and reflecting the diversity of human beings.

In their books, Zhusip Balasagun, Ahmet Iugineki, Ahmet lassaui reflect on teaching and education,
science and art, fame and pressure, desire and greed, consciousness, impunity and honor, justice and
injustice, conscience and morality. In this sense, the words of wisdom clearly reflect the ways of human
perfection, explained in connection with the Islamic rules. «Abay experiences critical actions: misfires, lies,
pride, heroism, traditions of describing five noble deeds and five poisons that came to Kazakh literature
before Abay, there are since the time of Zh. Balasaguni. The book of Avesta also mentions good and bad
qualities» [1; 151].

In Kazakh literature there is a concept of «perfect man». «Perfect man» (Arabic insan-i-kamil) is a full-
fledged person. In religion, a perfect man is a noble man who has been thoroughly cleansed of immoral be-
havior. Every action of the perfect man is dedicated to Supreme. It is a guide to the lost for the lost, a bridge
to those who remain on the road, and an open door for those whose hope is broken. The concept of «perfect
man» was written by poets and poets in the Kazakh literature. The notion goes back to the writing of
Zh.Balasaguni's «Kutty bilik» and Sufi creations. In Sufi poetry, the concept of a «perfect many is closely
intertwined in two cognitions.

Zhusup Balasagun — the outstanding poet of the 11 century, the encyclopedist scientist, the wise think-
er, the public figure who wrote the poem «Kutty Bilik» of the Turkish culture. Little is known about the
death of Zhusup Balasagun. His name has survived in the history of world literature and culture through the
series «Kutty Bilik». Details of his life, ministry, and purpose are also found in the verse.

In 1070, Zhusip Balasagun wrote this poem according to the current annual count. Poem will grant the
founder of the Karakhanid state Suleiman Arslan Khan. For this Khan Zhusip Balasagun held the position of
«bass Wazir». The study of this work, translation studies, Russian scientist V.V. Radlov was engaged for
twenty years. In 1942—43, Turkish scientists published three versions of «Kutty bilik» three volumes from
Istanbul. The main idea of poem was laid down in four principles. The first is to be truthful in order to man-
age the state correctly. The author, as a symbolic image of justice, indicates the king of the rebellion. Second,
Bak Daulet, that is, the desire to give the country a kunt. The problem of the media-Daulet entered the poem
with the help of the Aitol image of the king. Third, intelligence. The social role of intelligence is celebrated
in the image of the son of Islam. Fourth, the issue of satisfaction. The problem is that we are talking about
relative. In his speech, he noted that currently there are more than 50 religious associations in the Republic of
Kazakhstan.

Zhusup Balasagun creates beautiful paintings of the epoch, reflecting on his life, sadness, sorrow, youth
and old age, and traditions and customs of the people. The question is, «Who should be a great governor?»
He answers the question himself. The great ruler is the king's sight, and the ear of hearing. It ensures that the
laws of the country are properly enforced. The governor also commands the treasurer, sends and sends am-
bassadors, oversees the passage of official gatherings, and hears and appeals to poor governors, orphans and
widows. It follows that Joseph served in Balasagun's court, and he went on to find out more about the mat-
ters which he knew in the «Kutty Bilik».

In the introduction to his work, the author mentions in which language the poem is written, and says,
«There are a lot of Arabic and Tajik books. And this is the first set of wisdom in our language» [1].
«Our language» is the Turkish language spoken by the poet. The author also makes judgments about the
character, properties, goals, language and importance of the poem in his life.

The main idea of the epic piece is to empower the state and society through humanistic maturity and
human maturity. If you look at the content of the poem , we know that its core is «complete many». The idea
is «prosperity and prosperity is the inheritance of a full and mature person». According to Zhusup Balasagun,
happiness and happiness can only be achieved by nurturing our world. Human maturity and human maturity
are the main ideas of the story. The poet proclaims, «Be human, your name is human, be honest, be humany.
It is often said in the dastarkhan that there is a rarity or absence of a person. Zhusup Balasagun»s «Kutty
Bilik» was probably born of the need and need of this shaft. Because the content of the poem is designed to
reflect the dignity of the people.
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As Al-Farabi said, man consists of wisdom and charity, that is, humanity and knowledge. All noble
qualities in man begin with knowledge and virtue. The poet strives to simplify his thoughts in each of his
poems. Sometimes they bring their thoughts in various literary ways, on the lining.

But, despite the fact that everyone knows the truth only with their own mind, they see a person-this is a
reality that many perceive.

Zhusup Balasagun always describes and compares noble qualities and cut qualities. If noble qualities
bring up a person, then sharp qualities reduce a person, aggravate it.

Topical issues of the era of social and social point of view, deeply understood by the poet «Kutty Bilik»
can be said to be one of the most important issues raised in the issue of governance of the country. Poet
«how to manage a country, a state?», «What qualities should the country's managers have?» he answers the
questions of his time as a reader, an open person, a thinker.

«Kutty Bilik» is devoted to the most important social and political problems of the middle ages, which
were led by the dominant Karakhanid tribe. Zhusup Balasagun thinks to the reader about the state and the
Queen, the people and ordinary people, the employees of the Royal Palace, their rights and duties.

It is not so difficult to understand how highly the image of the poet, on behalf of poem, appreciates.
Georg Simmel in his poem «Kutty Bilik», which he did not name for free. Poem has special sections dedi-
cated to education and science. The poet also recognizes the power of knowledge and prides scientists in his
chapters on the poet, the state, society, the head of state, the head of state, the king, and ethics. The poet says,
«a scientist should be on an equal footing.

The brilliant scientist in the price explains the lines below the person:

If the ignorant gets a seat,

The wise man gives birth when he gets free from the door [1].

In his didactic essay, Zhusup Balasagun gives a sermon on morals, ethics, decency, and discipline.
Focusing on the relationships, communication, and respect of people in the community, and especially on the
goodness of the language. The poet sang good manners and came to the conclusion that the most important
of these was language proficiency. The whole chapter of poem is devoted to the whole thing — language
etiquette, the art of expressive, meaningful and polite speech. The author encourages the student to be
careful, thoughtful, and careful about the language. «Comprehensive and Comprehensive Speech The author
encourages the student to be careful and thoughtful and to be careful about the language. Ability to speak in
a nutshell is a good start».

The poet describes in a poetic way some behaviors that portray the man as indecent, rude or ignorant.
Negative traits include materialism, openness, greed, malice, and anger. The poet criticizes alcoholism,
laziness, indecency, rudeness, tenderness, and bad behavior. The dastark is described in the opposite
character, good and evil, good and bad, deceit and cunning. The poet says, «If a person is ill — he does not
know the value of health, if there is no death — he does not know the value of living, the poor person cannot
fully feel the power of a sense of joy». Parents who are brought up from their parents and always have a
good temper are always generous, affectionate, patient, and good-natured.

«Kutty Bilik» can be said that the author does not particularly find fault, one of the most important
issues set out by the huge enthusiasm of people to respect each other, to give honor and respect, satisfaction,
is. In particular, it answers the question of what kind of respect young people should have for the elderly,
elderly people subordinate to akims, for their owners, for their parents of children, for their parents, for their
parents», — N. Kelimbetov said [1].

The work of Zh.Balasagun's «Kutadugu Bilik» is a collection of knowledge in various fields of science
and culture of his day. The book deals with worldview on the meaning of life, the fate of a person, his place
and role in the social and natural environment. Balasaguni sediment is a great deal of work. It addresses both
philosophical issues as well as problems in life, ethics and aesthetics. However, the main problems of this
work are government and country administration. All of the works in this genre have sections for the govern-
ing ethos. The authors of the Gospels set a task for the governors to improve morally. And the main idea of
the epic «Blank shaft» is based on four principles:

The first is the existence of a fair law that can be used for the proper administration of the state. The au-
thor portrayed King Kuntu as a symbol of justice.

The second is prosperity and a wish for peace. The prosperity issue was included in the poem in the im-
age of the king's eunuch, Aitoldy.

Third is intelligence. The public role of intelligence is portrayed in the image of the eunuch's son
Ugdulmash.
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Fourth, the problem of satisfaction. This story will be told through the image of a relative of the eunuch,
physician Ogdurmash [1; 151].

Thus, one of the major issues raised in Zh.Balasagun's work is the administration of the country. How
to govern a country, and what qualities should a governing person have? Here the author answers these ques-
tions as a thinker of his time. The person who governs the country must be wise, open-minded, agitated, pro-
ficient in art and education, open-minded, broad-minded, and free from retaliation. People without
knowledge and art say that they cannot govern justice [1; 155].

Ahmet Yuguneki is a poet, genius and poet of his time. The book of «Gift of Truth» by Ahmet
Yuguneki is a valuable legacy of education, morality, education and upbringing of generations. The book is
written in the Turkish language of Karakhanid. Turkish scholar Rashid AratT Rahat prepared the full text of
the poem and published it in a Latin letter. Prose and poetic translations of the Gift of Truth were also pub-
lished in the Kazakh language.

«The gift of truth» Ahmet Yuguneki is a work with a predominantly didactic character. The volume of
the head of the poem in the copies are different. The complete translation into Kazakh consists of 466 lines
of poetry. According to the theme and ideological content, the work is a set of moral concepts and norms of
behavior in the society in which the poet lived. The poem «gift of truth» fosters such moral qualities as edu-
cation, justice, humanity, contentment, charity, intelligence, generosity, and tolerance. Negative behavior and
actions against these qualities are tested. The work reveals the benefits of knowledge and the harms of igno-
rance, good and evil, generosity, benevolence, politeness and rudeness. The poet presents thoughts about the
social meaning of knowledge, language, and ethics.

In the book of wisdom, the author says that to be educated, you need to learn:

Hey, buddy, be thirsty for education,

Opening Happiness to Knowledge,

Learn and Be Happy! [1].

At the end of the word, a poet who begins with the word knowledge says that art that shows a person's
personality cannot be easy, it cannot be a manifestation of talent, and the fruit of many — sided work, a true
talented person does not overcome difficulties in art:

The talented soul will see many difficulties,

The art is happy, he hates the lifeless! [1].

The poet warns the population that it manifests itself in tactical speech, the use of words, and preaches
that it is necessary to speak briefly in order to speak out of habit:

Always polite,

It is customary to speak short.

Be careful,

Speak your tongue! [1].

«The wounds are healed, the wounds will not heal», the indecent person strongly warns.

Carrying the tongue,

Your tongue is against the enemy [1]. The poet warns that insanity, pride, and humor are bad.

Ahmet Yuguneki hoped that the world could be improved by improving the behavior of people, making
them generous, kind and educated. At the same time, it was believed that to cultivate good behavior, each
person needed self-education. Formulating a good attitude also depends on the upbringing and its origin:

The surname of a noble man

The character is also pretty,

Flawless — stupid ignorance

There will be no lover [1].

The poet considered charity the most sacred of behavior.

«The thoughts mentioned in the book of Ahmet Adib Yuguneki's «Gift of Truth» have become a
tradition for Kazakh poets. He laid the foundation for the subsequent formation of Kazakh literature. It is the
cornerstone of Abay, Sultanmakhmut, Magzhan, Shakarim's philosophies» [2].

A fine example of didactic literature dating to the 1th and 12th centuries is Ahmed Yuguneki's
«Hibatul-hakayk» (Gift of Truth). The story is not based on the story. In each chapter of the book, where a
story is told, the author advises his reader. However, a poem can be considered as a combination of moral
concepts and norms of behavior in society. To the question, «How should a person live?» The author of
The Gift of Truth encourages his student to be a knowledgeable, kind, tactful, generous, and honest per-
son [1; 169]. The qualities of modesty and meekness are exemplified. The author concludes that a person
comes to do good, not to do evil.
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Khoja Ahmed Yassawi — one of the founders of the Sufi worldview, thinker, and outstanding poet.
His book The Divine Wisdom calls for justice, honesty, and kindness. The need to be merciful to the or-
phans, to the needy, to repent, ask God for help, and beg.

Unfortunately, this is not the case. Because, as he understands, ignorance is the source of all evil.
And in this case, as they say, we should not forget that in Islam, as in the Muslim world, there is nothing in
common with religion, and in Islam. «The time spent with the nadans is equal to hell». For the first time in
1878, the work of Khoja Ahmed Yassaui «Diuani Hikmet» was published as a separate book. Subsequently,
they were repeatedly printed in the cities of Istanbul, Kazan, and Tashkent. The essay is written in four po-
ems. In the work, the poet will tell about his life path from childhood to the age of the prophet and speaks
about the suffering manifested in life, which means the falsity of Fudge. In the work «Diuani Hikmet» you
can find valuable information about the ancient culture, literature, history, Ethnography, and economy of the
Turkish peoples.

The essence of Khoja Ahmed's worldview is «knowledge of Allah «through» self-education of a
person». The first stage of this road is «Taubay, the last is «slavery». The essence of the poems Yassaui-man.
A person must have the knowledge necessary to achieve perfection. The source of this knowledge is Hikmet.
In the Hikmet of Khoja Ahmed Yassawi, human nature, as stated in the Qur'an, is transmitted to water and
soil. «Soil» in the oval sense — the natural nature of man, intelligence and simplicity. Unfortunately, this is
not the case.

In the Quran, definitions of the nature and character of a person and stages of spiritual development of a
person are widely covered. Being a good person depends on the power of their faith. After all, in the Quran,
morality consists in the fact that it is the basis of morality. Values derived from faith are considered to be
justice, impartiality, honesty, tolerance, generosity, charity, patriotism, contentment, love for a person, a par-
ent, and cordiality. Bad practices caused by misconduct are evil, deceitfulness, hypocrisy, treachery, pride,
and cowardice.

The Qur'an contains the main challenges and ethical foundations of the good and bad path. A person
must constantly monitor his spirit in order to embody moral values and strive for humanism. The size of the
control is the Koran. Self-control and «external observation» do not have each other.

The unanimous conviction that the Person of Khoja Ahmed Yasawi — the end of faith in the soul, is-
sued silpancho, Ashiya lasun wants. If a person becomes God only from the outside, then he can strike hy-
pocrisy, treason. Such deceptive people come unfairly, intolerably, and they think of what they are doing as
ignorance. It reveals the harm of ignorance that causes the human child.

But, damn it, your life will be in the past,

If you go from it, then ad-diet from it [4].

Khoja Ahmet Yassaui is passed on to God and systematizes himself as worshippers, true lovers. As
stated above, false lovers describe the hypocrisy of ignorance, true lovers-wise wise.

And in this case, if you don't know what you think about yourself, what you think about him, then you
need to go to court. An example of a mentor talk about honesty. At the same time, as in other countries of the
world, representatives of different nationalities live in peace and harmony, living in the world, and in the
world, and in the world, and in the world, and in the world. Since then, his poems were educational means.

«Diuani Khikmet» (Book of Wisdom) by Khoja Ahmet Yassaui is an example of Sufi literature on
moral education. The main purpose of man here is to improve morals. Truth is attained by cultivating morali-
ty. Among the qualities that lead a person to higher education, we find kindness, compassion, and neglect of
material wealth. The result is divine unity in the sense of love and Sufism. The «Book of Wisdom» is a clear
program that leads a person to morality and goodness. Ahmet Yassaui values the dignity of each person with
the purity of his inner self. The constant perfection of the good moral qualities of the person or the deviation
from the whole moral character depends on the morality of the person. The main manifestation of human
morality is kindness, forgiveness, and compassion for others [1;179]. The words of Yassaui wise,
Balasaguni and Abai, are very similar to the three thinkers. All three are of the same ethnicity and tradition.
These are the deep roots of Kazakh literature. For example, both Yassaui, Balasaguni, and Abai seek a per-
fect man [2; 80].

The book tells a lot about love, but it is in the sense of love for God and affection for the creator.

If God loves and calls these people,

I was almost completely distracted.

If I want to give a broadcast,

They will be indifferent to the journey on the right path.
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Abai:

The world without love is empty,

Add it to the beast [3; 102].

The similarity between the two poets in these poems is the love of God and the kindness of morality.
Love in the Muslim sense begins with the love of the Allah.

Satisfaction in the work is considered as a philosophical category. Yassaui equates dissatisfied dogs to sa-
tirical dogs. The poet interprets a problem, such as the purity of one's spiritual life, through the terms of Islam.

Hundreds of thousands of prayers and cries to you

The air, the melody, the purity of the haughtiness [4; 180]

- cries to the maker. Hence, Khoja Ahmed Yassaui is not only a religious propagandist, but also a sup-
porter of the goodness of man. The poet considers the main task of a person:

Allah, O Ah Kul Ahmet, know yourself,

Make yourself knowledgeable,

Great for the pardon, the little wound,

You may have made a mistake in your ignorance [4; 183].

Ahmet Yassaui in his work concludes that there is no more quality in life than truth.

Abai's criticisms: gossip, lying, pride, bravery, vain animalism, tradition of depicting five noble acts
and five evils that came to Abai in Kazakh literature, date back to the time of Zh. Balasaguni. The book
Avesta also mentions good and bad traits [3; 110].

Let us compare the works of the Islamic literature with the works of the Durbek poet, Zhusip-Zylikha in
the Golden Horde, Kutib's «Khusrau and Shyryn», and Saif Sarai’s «Gulistan-bit-Turk». These works deal
with philosophical questions concerning the purpose and purpose of the infinite and infinite, transient and
eternal life of man.

In the story «Zhysip-Zyliha» the author answers the question: «What is the ideal?» Fate puts the main
character in various trials. His brothers betrayed him and threw him into the well. Sold to slavery. She capti-
vates anyone who has seen her beauty. He was imprisoned. Eventually he becomes a prophet and a ruler. All
these kinds of tests help the reader to see and understand the key features of Zhusip. One of the hallmarks of
Zhusip's personality is loyalty. First, Zhusip is loyal to the Most High. He always remembers her and asks
her for help. Zhusip is also faithful to his father, Zhakyp. She is respected and valued. His loyalty to his fa-
ther is one of his pious qualities. Another quality of Zhusip is patience. According to Zhusip, this quality pro-
tects a person from sins, improves his spirits, and enriches him. He strives to cultivate this quality in others.
Joseph is full of mercy, kindness, compassion, and, in essence, perfect human qualities. The essence of a per-
son is his spirituality, his appearance is in appearance. The theme of the ruler is also discussed here. Durbek
answers the question, « What should be the ruler?» Through Zhusip's image. The author believes that the land
should be governed by a man as Zhusip. Only then will the people of the country be able to live in peace and
happiness. Thus, a person in Durbeck's work is a wonderful creature, capable of self-improvement and, thus,
better of living around him. The poet wants the people who govern the country to be fair, intelligent, kind
and generous. Love the highest human qualities: love, intelligence and wisdom, kindness and brotherhood
[1; 218].

Along with the theme of love in the poem «Khusrau and Shyryn», the passage of time, the relationship
between the ruler and the people, the meaning of life, etc. different issues are considered. The man in the
book is the most precious creature. Don't insult him. He came to this world for knowledge and art, to enrich
himself, to do good things, to love and to be loved. Only in this case, the good name of a person after his
death will be preserved in the memory of future generations. The same soul in the poem is Farkhad.

In Saif Sarai's book «Gulistan-bit-Turk», the personal life of a person is inseparable from the society,
the fate of the country. For Saif Sarai, a person's name is the highest gift in life. The heroes of Saif Sarai are
active, businesslike people who bring real benefits to those around them, improve their lives, and deserve
every respect.

Thus, for writers of Islamic epoch, the main human trait is true faith in Allah. The second advantage of
the ideal man is high morals and education. The example of such a man is the prophets and the pious. Islamic
literature illustrates the relationship between man and society in varying degrees. Some try to be indivisible,
while others act out of society.

Summarizing everything, we note that the righteous were also found in the formation of the Pious. Im-
portantly, the literature of the Islamic era pays special attention to one's attitude toward the world and to its
spiritual maturation.
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In conclusion, it should be noted that for thinkers of the literature of the Islamic era, the main property
of a person is true trust in Allah. The second advantage of the ideal person is high morals and education.
Faith in the most high is the true, high moral and deep knowledge of the prophets and thrones. Noki contrib-
uted to the formation of other good qualities. In this regard, in the literature of Islam, special attention is paid
to human views on the world and its spiritual improvement.
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X.A. Pycremona, A. Abnpacuinosa

Hcnam payipingeri oneduer xoHe agam mMaceJieci

Makanana uciaMm a9yipi oneOHeTiHAeri agaM Maceleci KapacTHIPBUIFaH, aHTPOIIOJOTHSUIBIK MOCEeNeNepIiH
JaMybl 9eOMETTIH Heri3ri jJKoHE ©3eKTi TaKbIPBIITaphl PEeTiHAe TalfgaHFaH. Makaia aBTOpJApbl HAKThI
MbICaIap Heri3iHae apoip Keke TApUXU Ke3eH e 9eOueT NeH OHep/Ie alaM KOHLCIIHSICH ©3rePETiHIH KoHe
opOip oyipaiH amaM Typaibl ©3 TYXKbIppIMIaMachl 0ap eKeHiH monesnelai. AjaM eMipiHiH MarblHACHIH,
OHBIH PyXaHH-a[aMI'epIIUIIK )KeTUTyiH )KoHEe KOpIIaFaH JJIeMre KapbIM-KaThIHACBHIH TYCIHYAI aIlaThlH HCJIaM
Ioyipi  oneOWeTiHIH HeTi3ri ecKepTKIIITepiH 3eprreyre epekme KeHin Oemimeni. Hormxecinge,
KapacThIPbUIATBHIH KE3CHHIH OpTYpJi LIBFapMalapblH Tajjay Heri3iHae agaM TYJIFachlHBIH pyXaHH
JKETUTYIHIH OpTYPIIi Ke3eHIepi, COHBIMEH KaTap OHBIH KOFaMMEH OaiilaHbICHI aHBIKTAIIbL.

Kinm ce30ep: eMipiik yCTaHBIM, OMIpIiH MOHI, HIMaHIBUIBIK, TYHHUCTAHBIM, IIBIHAWEI CCHIM, IBIIAMIBLIBIK,
QMINMIK, aJaM TYJIFaChL

X.A. PycremoBa, A. Abnpacuiosa

JInTepaTypa HCJIIAMCKOI'0 nmepuoaa u npoﬁﬂeMa YyeJ10BeKka

B craTbe paccMOTpeHbI TpoOIeMbl YeN0BeKa B IUTEPATYPE HCIAMCKOTO EPUOa U TPOAHATU3UPOBAHBI ITyTH
pa3BUTHS aHTPOIOJIOTUUECKOH MPOOIEMAaTUKH KaK OCHOBHOW M aKTyaJbHOM TEMBl JIMTEPATyphl. ABTOpaMu
CTaTbU HAa OCHOBE KOHKPETHBIX MPHMEPOB JOKA3aHO, YTO B KaXJOM OTAEIBHOM HCTOPUYECKOM INEPHOJE B
JIUTEpaType U UCKYCCTBE MCHSACTCS KOHLCILHMS 4YeIOBEKa, M KaXJas 5I0Xa MMEET CBOE IPEICTABICHUE O
yenoBeke. Ocoboe BHUMaHNE yIeIeHO H3YUYSHUIO OCHOBHBIX ITAMATHHUKOB JINTEPATYPHI HCIAMCKOTO IIEpHo/a,
PacKphIBAIOIUX OHUMAHHUE CMBICIIA JKU3HHU 4EJI0BEKa, €ro JyXOBHO-HPABCTBEHHOI'O COBEPIICHCTBOBAHUS U
OTHOIICHUS K OKpyXamoleMy MHUpY. B urore, Ha ocHOBe aHaiu3a psAja NPOU3BEACHUN PaccMaTpUBAcMOIO
MIEpUOJa, BBIABICHBI PAa3HbIC JTalbl B J€JI€ AYXOBHOIO COBEPIICHCTBOBAHUS 4YEJIOBEYECKOW JIMYHOCTH, a
TaKKe €€ B3aMMOOTHOIIEHHUH ¢ 00IECTBOM.

Kniouesvie cnosa: KU3HECHHAsS IMO3UIKMA, CMBICIT )XU3HH, HPABCTBEHHOCTh, MUPOBO33pPEHUE, UICTUHHAA BEpa,
TEPIEHUE, CIIPABEATIMBOCTD, YEJIOBEUECKAs JIUIHOCTD.
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Tursynbek Kakishev — literary critik scholar

This article is devoted to the role of great scientist T.Kakishev's achievements who distinguished the national
literature to create scientific school and his works have big value in the sphere of national scientific works.
Authors try to investigate the works of great scientist and also their first aim is to research important ideas of
his main works in accordance to nowadays point of view and estimating T.Kakishev's literary works. The
subject of the research work can give systematic clear definitions for actual problems and authors try to ana-
lyze main problems and pay attention to their solution. Due to T.Kakishev's achievements in literary work
and historical literature there are many valuable works which were integrated to literature.

Keywords. outstanding scientist, critic, researcher, literary-theoretical, critic of Kazakh literature, research
article.

In every century there are many activists who deal with actual problems of society they live in. Such
kind of people are an objective historical and social need. The development of humanity depends on degree
of compliance of these needs to requirements of history and dependent from socially historical care. The life
and creativity of persons who worked in different areas of science and culture, policy and economy is as the
example of it.

«Valorous appearances of fighters for justice and truth, peaceful life of the people always in memory
and hearts of the people... The life of Tursynbek Kakishev receiver of not only creative but also vital feats of
such historic figures, prominent teacher, creator, critic and writer is closely connected with the people's life
of native land» said scientist with whose point of sight we agree [1; 134].

Also, as well as many social sciences the Kazakh national literary science tested a historical way of re-
vival, development, formation and creative searches and disappointments. The path of birth and flourishing
of Kazakh literature in connection with the growth of the national and social consciousness of Kazakh land
the possession of critical, aesthetic, research value, the formation of the literary concept, proclaiming literary
heritage and sharing the research process into stages the practical and theoretical significance of the test is
important.

Criticism of literature goes hand in hand with fiction. The process of artistic development and prosperi-
ty of aesthetic aspirations interconnected despite temporary shortages. It is legal. Solving the problem about
the degree of criticism which goes hand in hand with the fiction it is necessary to pay attention on subjective
and objective reasons. Summing up, the aesthetic power measures by the height of fiction. The attention paid
to sociological and aesthetic criticism samples must not be forgotten certain period depending on the litera-
ture covered truth of life.

Famous scientist and professor T.Kakishev sharing methods of birth and formation to specific period,
during the study given the relationship of criticism and literary criticism, their development replenishing
each other divides into three major periods. First period is the era of the birth of Kazakh literature criticism.
The kazakh literature criticism was continued to the October revolution. Second period is the era of birth of
literature science and formation of kazakh literature criticism as the genre. This process is the interval period
of 1917-1937. The third period is the age of development of criticism of Kazakh literature and science in the
formation of literary in 1938—1985 [2; 43]. These three periods are directly related to the history of national
literature. Because literary criticism since the beginning of its formation expresses an opinion on the history
of national literature and literary theoretical problems. Although systematic scientific verification of Kazakh
science literature, literary theory development judgments methodological problems are complex research
monographic work, we have a sufficient number of articles and works on this subject. We can see the prob-
lems of birth, methods of development of national science stories in the works of literary criticism about the
history of Kazakh literature. When discussing the Kazakh national science literary scholar E.Ysmailov says,
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«If we return to the story we can see that there were two main periods: the first — training period of devel-
opment ideologically creative principles. This period covers the era from the beginning of the revolution be-
fore the war. Second — post-war era, the era of the formation and developmenty». In the initial period re-
sponding the life conditions science process of mastering the literary heritage and in the reason of teaching
kazakh literature in schools and educational institutions became necessary writing of the first textbooks and
anthologies[3; 197]. M. Auezov academician writes «The current state of Kazakh literature is entirely the
result of the Great October revolution. The history of Kazakh literature and literary system came with the
requirements of writing textbooks for secondary schools [4; 107].

If you look at the above said opinions despite the correctness point of view that the study of the history
of literary scholarship from the Soviet era is necessary it can be seen that the historical origins before the
formation of the science remains unaddressed. This facts also refers to some historical events.

At the present time when our history newly formes Eurocentric views and Marxism and Leninism
teachings and Soviet ideology is directed in the wrong line the researches that could become a theory of sci-
entific views is closely associated with a critical attitude to the problems of the history of the formation of
literary science.

Everyone knows that no science is immediately formed and developed and the science gives its
achievements to the world according to demands which people determine. Also Kazakh literature has trav-
ersed a long way since their first steps with understanding the work of art with a simple proposition which
begins with an explaining of the spiritual and social importance, with introductions and interpretations of
data and information about the history of the people, with the biographical researches.

These opinions lead to the new directions requiring to pay attention to the history of the formation, de-
velopment of Kazakh literary. Everyone knows that no science can develop fully not deeply exploring the
history of its origin only after investigating all features of history the science can be increased further.

Because these studies helping to achieve this good master of science, evaluating past problems and
searches, opens the basic principles of research methodology and accompanies for the further development.
Said above are directly related to Kazakh literature science.

The scientific systematic, complex verification of Kazakh science of literature, the process of develop-
ment literary theoretic and research meanings and methodological problems is a monographic work we have
articles and work devoted to this problem.

Many of the problems of birth, development techniques and literary history of the national science we
can find in research works investigating literary criticism and they help with future researches.

Study of the history of literary criticism — analysis of the consistency and disagreement works of writ-
ers and scholars in literature and in the history of literature, searches and disruptions of methodological stud-
ies consisting of different directions and theory.

For the formation and development of science requires historical preconditions.

Because science as a form of social consciousness and knowledge systems in a certain stage of human
society as a result of scientific research passed steps in the Renaissance. It can be called prehistoric period.

Literary scholarship should begin then when it formed the main subject of fiction. These prehistoric pe-
riod must be reeceived as source of literary criticism. First professor who examined national literary process-
es of this period which was not accepted by Eurocentric view was T.Kakishev.

The current criticism of Kazakh literature and literary criticism obliges to disassemble idea, thought,
aesthetic significance and the edification of each art work. Since the formation of literary criticism questions
related not only to the creative challenges of social policy but it is impossible to miss this point in the history
of literary criticism. Sociological and aesthetic criticism depends on the degree of ascension of the fiction.

Prerevolutionary Eurocentric view did not recognize the critical and aesthetic, scientific, literary and
theoretical thoughts and opinions which were the source of wrong decisions of 40s and literary classes and
principles were particularly exalted. For example, «In the cultural history of the Kazakh people still short
history of literary criticism. This — young scientist. This science divided into sectors such as «Literary Criti-
cismy», «Theory of Kazakh literature», «History of Kazakh literature» and just developing study. When Ka-
zakh literature was formed, the first beginnings and current achievements in the full sense was a victory of
the Socialist Revolution. Before the October Revolution, we did not have any productive heritage» [3; 55],
— such thoughts were barriers in the history of Kazakh literature and criticism.

To destroy such opinions is not easy. T.Kakishev professor was one of the first who worked on similar
scientific research directions in the period when the Soviet ideology was considered one honest word as Na-
zism.
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During the review process of artistic development and criticism of aesthetic opinions scientist draws at-
tention to the problems of scientific research, literary and theoretical nature, and speaks about the research in
the field of national science.

Professor T.Kakishev «He was a great reward for the Kazakh literature by his methodologies and in-
structions, research papers compiling anthologies» [4; 64].

T.Kakishev's research on the Kazakh literary criticism requires special attention. It must be emphasized
that one of the three components of the Kazakh literary criticism, formerly known as literary criticism
T.Kakishev who was created the genre of science in the new history. If we look at the scientist's research in
that area, we will witness the great scientific courage. Literary criticism is the most difficult field of literary
criticism. As a result, the monographs «Critical trip» (1971), «The only family» (1982) were created. In 1994
the textbook «History of Kazakh literature criticism» was published.

Where there is a population, there will be literature derived from the spiritual need of the nation. Art
and literature develop according to the nature of beauty, elegance, beauty, artistry, and respond to certain
demands. That is the word art and criticisms come together and parallel. There is no one without it. Thus, the
essence of literary criticism lies in the popular aesthetics, which has caused the art of paralyzing, which has
split the beauty of the beauty into a cradle of magnificence. In particular the history of the Kazakh literary
criticism has been studied in a separate section from the depths of the folk aesthetics in the «Critical trip».

The newspaper «Kazakh» was not mentioned in «The Son of Prayer» which was published in 1971.
Later the gap was replaced by a considerable publication of the literary opinions in the «History of Kazakh
Literature criticism» (1994). A. Baitursynov, M. Dulatov, A. Bukeikhanov, R.Maksekov and etc. works had
been widely proved in his articles as a great school, new direction, high standard in the development of the
Kazakh literary criticism. Thus, for the first time in his work, scientific works had been studied in the literary
views of Alty Alash ancient Central Asian Association of peoples raised the problems, saddened by the ab-
sence of poverty and injustice. Also his critical materials published in the newspapers «Saryarka», «Abai»
magazine, which had previously been «closed».

The development of literary criticism is directly related to the development of fiction. The Kazakh pro-
fessional writing literature, which began to develop in the beginning of the twentieth century, created an ob-
jective precondition for the activation of critical thinking. Materials about the new books were published in
the press. The researcher classifies them into genres-formal types, such as argumentative criticism, advertis-
ing critique, annotation, student letter, review, aitys article, publicist criticism, problematic article, review,
biography, report, critical article, research article depending on their structural, content, target features.

Generally speaking, the twentieth year of T. Kakishev's literary process in the history of the Kazakh lit-
erature is quite obvious when it comes in the era of literary criticism. The social nature of the literary criti-
cism calls for its linkage to the social and political conditions at that time. That is why literary criticism is
closely linked to the political and social situation of that era. Especially it is widely mentioned literary opin-
ions of prominent figures such as Alashorda movement, A.Bukeikhanov, A.Baitursynov, M. Dulatov,
M.Zhumabayev are considered as a tribute to the development of critical thinking.

There were also reports of S.Seifullin, M.Auezov, A.Asarina, A.Beydildin, M. Kushekov,
Zh.Aimauytov,  G. Tugzhanov, T. Arystanbekov, D. Iskakov, Zh.Sarsenbina, K.Kemengerov,
Sh.Tokzhigitov, S. Saduakasov, Y.Mustanbayev, 1. Kabylov, A.Musin, H. Zhusupbekov, M. Kaipnazarov,
K.Utepov, R. Ualiakhmetov and etc. The works of many critics involved in the literary process of that time
were analyzed. In the midst of the stormy times, he is not only hiding the plight of the literary critics, who
have lived a decent life.

The first characteristic feature of the research work of the scientist was the fact that the history of the
literature and the man were indivisible. The young scientist «who is dreaming both hope and suspicion, until
a pen in his hand falls on the groundy as if he had chosen his course in literary science.

Tursynbek Kakishev is a person he is not looking for cheap possessions, he has a deep study in litera-
ture. The literary region has a whole epoch which has been discovered only by its secret power and passion
in the Kazakh literature. He is the commander of a literary school every day. One of the most painful re-
searchers in the world was the history of the twentieth-century literature.

Kazakh literature in the 1920s is a very difficult period of Kazakh literature. After all, at that stage — a
new era has begun in our human history. It is true that every new society will create different political forces
that will be able to resist and persist when it comes to life. The twentieth anniversary is the beginning of
twentieth century has been a turning point between the political parties and literary movements.
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The twentieth-century literature is a golden gaze, which is constantly studying and exploring every as-
pect of the scientist. In this regard, «October Tree» is the main work of the scientist in this period, the teacher
— E.Ismailov, the author of the book «The first epoch of the Kazakh Soviet Literature» by M. Dyusenov
(«The history of the Kazakh literature», volume 3, book 2), which is a contributing part of such a serious
chapter as «The Sacred Visity, «The Sacred Oauen» (the school-made work in Kazakh Literature), «Red
Sun», «Saken Seifullin», S.Sharipov, E.Bekenov, collection of literary heritage of Zh.Tlepbergenov greet
mark and more complete search began researching on the proceedings. If you compare these full-fledged
works, you will find an overview of the object «The Early Soviet Kazakh Literature», an article titled «Octo-
ber Tree» — a literary method, a study of the nature and fate of streams, «The only family» — literary model
of periodical literature, various portraits — («The Dawn of the Figure»), we see the twentieth-century litera-
ture through the fate of individual talents and the results of the study.

From this point of view, outstanding scientist, Doctor of Philology, Professor Tursunbek Kakishev and
other scientists who study the Kazakh literature of the twentieth century will serve the interests of the present
day. Tursynbek Kakishev, another scientist, who works in the difficult period of our literature, is one of the
roofs. The scientist who studied various aspects of the epoch of literature in his work. For example, Professor
Tursunbek Kakishev's research:

Firstly, the result is a comprehensive study.

Secondly, he made his works a scientific concept.

Thirdly, scientific works are full of archival data. It increases the relevance and scientific significance
of the work.

Fourthly, Professor T. Kakishev has a great deal of scientific findings. The research works reflect the
political situation, social status, literary process of the whole epoch. His works are as portraits of the epoch.

History is good or bad, it should only be judged truthfully. In the study of the history the formation of
the Kazakh literary science, Professor T. Kakishev said, «Looking at the example of what we have to do is
not only to learn from it, to defend the candidate's thesis, to defend his doctoral dissertation from the Soviet
literature, to gain a reputation, under the banner of socialist realism, let's now openly admit the fact that we
have come to the conclusion of the Kazakh literary science». This is a heartwarming opinion of T.Kakishev a
simple and amazing talent.

In conclusion, we can see the huge work invested in the Kazakh literature which took most of life of re-
searcher T.Kakishev. Because of these valuable works towards science as a special person, he was a citizen,
a patriot of his people and fighter for the happy life of the people, honest, in education was an influential
scholar.
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TypcbinOek Kokimes — aged0ueTTanymIbl FAJIbIM

Maxkanaza yATTBIK ofeOMETTaHy FbUIBIMBIHIA FBUIBIMM MEKTEN KaJIBIITACTBIPFAH KOPHEKTI FalbIM
T.KoKileBTiH YITTHIK FBUIBIMU-3EPTTEYILIIIK MypaMbI3Fa KOCKaH YJiIeci KapacThIpbuiFaH. ABTOpap GipTyap
FAIBIMHBIH FBUIBIMU 3€pPTTEYJEpiHiH OacThl HbICAaHANApBIH 3€pIeliey MaKCaTbIHAA HEri3ri gen TaObUFaH
eHOeKTepiHe Ka3ipri TaHIarbl Ke3KapacTap ascbiHaa Oara Oepyre yMThUIFaH. 3epTTey HbICAaHACHI AWKbIH 12
KeKelKkecTi Mocenenepai Oip >kyHenisikTe capanayna Hazap ayJapapiiblK OH-TYKBIpbIMaap Ourmipe aiFaH.
Con apxbursl T.KokimeBTiH YITTHIK ofeOueT NeH oe0M CHIH TapHXbIH 3epTTEy CallachIHIAFbl KOCKAH MOJ
yJleci HaKTHI OaraaHFaH.

Kinm ce30ep: KOpPHEKTI FalbIM, CHIHIIBI, 3ePTTEYIL, 9AeOHETTaHYIIbI, Ka3aK 9AeOHEeTi ChIHbI, 3epPTTEy MaKaa.
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TypcbinOexk KakuieB — y4eHbIH-JIUTEPATYPOBE

B crathe paccMoTpeHa Hay4Has JEATEIRHOCTh BHIHOTO YydeHoro-(uionora T.Kakumesa B obmactu
Ka3axCKOTO JIUTEPaTYpOBEICHHS M CO3JaTelss COOCTBEHHOW HAayYyHOW IIKOJBI, KOTOpas BOIDIA B
COKPOBUIIIHUILY HAIIMOHAJILHOTO HAYyYHO-MCCIIEI0BATEeNbLCKOTO HAcHe M. ABTOPBI CTaThU B LEINSAX U3YUEHUS
OCHOBHBIX HAYYHBIX HCCIICIOBAHUI W3BECTHOTO YYCHOTO MOMBITAJIHCH NATh OLEHKY €ro paboT ¢ TOYKH
3peHHsI COBPEMEHHBIX B3IJIIOB Ha Ka3axCKoe JMTepaTypoBeleHue. B peanusanuu Lenu HCCleIOBaHUS,
3aKJIIOYAoIIeiics B CHCTEMHOM aHajIu3e Haubosiee CYIIECTBEHHBIX M BaXKHEUIINX MPoOIeM akaJeMHYEeCKOH
mkonel T. KakumieBa, oHM NPUXOIAT K KOHKPETHBIM BBIBOJAM M 3aKIIOYCHHSAM O BKJIAJE YYEHOTO B
OTEYECTBEHHYIO HayKy U JUTEPATYPHYIO KPUTHUKY.

Kniouesvie cnosa: BLII(aIOHIHﬁCSI y‘IeHLIfI, KPUTHUK, HUCCICAOBATCIIb, JUTCPATYPOBEH, KPUTHUKaA Ka3aXCKOH
JIMTEPATypPhbl, UCCICAOBATCIbCKAA CTAThA.

References

1 Smagulov, Zh. (1999). Kazak adebiettanu hylymynyn tarikhy [History of Kazakh literature science]. Almaty: Kazak
universiteti [in Kazakh].

2 Kakishev, T. (2003). Kazak adebieti synynyn tariky. I bolim [History of Kazakh literature. I chapter]. Almaty: Bilim
[in Kazakh].

3 Ayezov, M. (1991). Adebiet tarikhy [Histoet of literature]. Almaty: Ana tili [in Kazakh].

4 Kakishev, T. (1995). Ker zamannyn kerehar oilary [The thoughts of ancient times]. Almaty: Atamura-Kazakstan
[in Kazakh].

Cepusi «dunonorusi». Ne 1(97)/2020 25



DOI 10.31489/2020Ph1/26-31
UDC 093-131

S.U. Takirov, A.E. Shardarbekova

Ye.A Buketov Karaganda State University, Kazakhstan
(E-mail: sarzhan68@mail.ru)

Current methods of studying literary heritage

The article analyzes scientific approaches to the study of the literary heritage of the national literary science
of the forties. During this period, literary criticism and literary criticism actively studied the classical heritage,
and also studied the life and work of prominent representatives of Kazakh literature. The authors study the
issues of systematization of the national heritage, in particular, the history of Kazakh literature. Special
attention is paid to the stages of studying the classical heritage, which has become significantly reinterpreted
in modern literary studies. Erroneous views on the literary process from the point of view of ideology began
to be erased. The article raises the question of studying folklore essays and epic poems that have long been
ignored by classical science.

Keywords: literary studies, criticism, literary heritage, Abai studies, epic works.

In the national Kazakh Soviet literature of the early forties, it was customary to write essays from the
history of Kazakh Soviet literature and Kazakh literature of the XVIII-XIX centuries. Critics, literary
scholars, scholars, writers and poets who are actively involved in topical issues of criticism, also participated
in unresolved problematic issues of literary criticism. At that time, when there was a tangible need for
national intellectuals, who were shot in the tragedy of Stalin, and qualified scholars and literary critics, which
sent to the front during the Great Patriotic War, it was extremely necessary to show maximum activity in all
areas of literary criticism by writers who had previously participated in literary processes. Every step that the
literary scholars and scholars understand, aimed at resolving the issues assigned by the requirements of the
era, can be assessed as honesty and sympathy for literature. Especially, the active participation of critics in
questions relating to the research of Kazakh literature, the history of Kazakh Soviet literature, apparently set
out to continue the search in the national research and literary-theoretical direction. As a result, in the second
half of the forties, searches that were before heavy decisions adopted managed to achieve significant
successes in the study of the history of literature as objectively as possible, as well as in ridding the literary
and classical heritage of the science of national literary criticism from primitive sociologism.

Kazakh literary criticism tried to make the most of the small chance, which was aimed at conducting
research work, a short time before the issuance of decisions in the period from 1939 to 1947, when the
severity of the action of exposing the «enemies of the people» was settled.

Soviet ideology did not let go of any branch of science. But the defeat at the beginning of World War I1
inspired the spirit of the population to heroic deeds. Therefore, ideology allowed each nation to look into its
own history, in the literary heritage that called for courage and to revive all this anew in consciousness.
Party policy seized the exaltation and praise of the outstanding historical personalities of the Russian people
by Stalin, and thus the propaganda of their heroes began in each nation. This positively influenced literature
that is adjacent to history, literary criticism and paved the way for bold searches. Kazakh literary criticism,
which experienced many difficulties in the study of literary and classical heritage, sought to make the most
of this opportunity.

In particular, the theoretical and literary studies that began with the work of A.Baitursynov, «Theory
of Literature», continued with the works of «Theory of Literature» by G.Zhumaliev and «Issues in the
Theory of Literature» by E. Ysmaylova.

And in the study of the history of literature, the publication of S. Mukanov’s book entitled «Essays from
the history of Kazakh literature of the 18th-19th centuries» eliminated the barriers to correctly assessing the
heritage of poets such as Bukhar Zhyrau, Shortanbai, Murat, Sherniyaz, Nysanbai, whose works were
recognized as ideologically conflicting. With the help of this, in the study of the history of literature from the
point of view of national interest, research thoughts about the literary course «The Age of Sorrow» which
was studied by M.Auezov, H. Dosmukhamedov and about its main representatives were continued according
to the historical relationship.
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In examining the state and progress of the development of Kazakh literary criticism in the first half of
the forties, one can see the docking and the relationship between criticism and the science of literary
criticism. Therefore, we must consider issues of literary criticism in a unit by searches in literary criticism.
In turn, the science of literary criticism clearly cannot be deployed where there is no criticism.

During this period, Kazakh literary criticism was in the process of becoming a genre types in the
performance of important matters assigned by the requirements of the era. Abay’s creativity had the main
and decisive property in mastering, researching the heritage, creativity of famous representatives of the
history of literature, and most importantly, in determining his own place in the art of the word of each gifted
person.

It is becoming clearer, that despite the difficulties and obstacles that have been overcome, Kazakh
literary criticism, including literary criticism, has a great merit in the transition of abaeology to a new level in
the years 1940—1945.

In 1940, the poet’s 95th birthday was celebrated, which contributed to prompting the study of Abay’s
work. Publication of the poet’s works in 1940, for the first time in Moscow under the name
«Abay Kunanbayev. Lyrics and poems» was the solution to the accumulated problems on a scientific basis.
M.Auezov put a lot of work into the creation of a complete biography of the poet. He wrote a full biography
of Abay in a complete collection of the poet’s works published in 1940. At that time, it was evaluated as one
of the main achievements of abaeology. Literary criticism, to the extent possible, contributed to this.
The press publications from different angles examined the poet’s life, work, and literary heritage, as well as
critics, literary critics, along with scientists, writers and poets, who supported this. Articles on the theme of
G.Zhumaliev, «The language of Abay’s poetry», «Abay is a great realist poet» E.Ysmaylov, «Outstanding
Abay», A. Tokmagambetov «The Abay Poetical School», M.Akynzhanov «The Social Content of Abay
Works», M.Bozheev «Translation Works of Abay», K.Bekkhokhin «The Great Poet of the Kazakh Nation»
had a huge role in the study and promotion of the poet’s heritage.

Another question in which art criticism took an active part, which had an albeit small impact on the way
of promoting the literary process of developing national literature, and then experienced the crisis due to the
demands of the times, was bold participation in mastering the literary heritage of the past era and the twen-
ties and thirties.

Literary criticism also took part in the search aroused by the demand of time, such as the development
and study of the classical heritage, as well as the life and work of prominent representatives of the history of
literature. In particular, a great contribution of criticism was made to important issues of abaeology. For ex-
ample, in 1940, a complete collection of Abay's works was published. Also in this collection there was pre-
sented full biography of the poet written by M.Auezov. The first bibliographic index of Abay's works was
compiled by E.Ismayilov, K.Bekhozhin and published in Russian and Kazakh languages. This can also be
considered another achievement of criticism. Because it is well known that bibliographic indexes, as a rule,
provide the opportunity to put in order and clarify once written critical research articles and their verification.

A lot of articles, as well as the works of A.Zh.Tazhibayev «Abay and the objectives of Kazakh Soviet
poets», M. Gabdullin «Abay and the Eastern literature», «The social content of the Abay’s poetry»
by M. Akynzhanov, «The language of Abay poetry» by K. Zhumaliyev, «Outstanding Abay» E.Ismayilov
are published on the pages of periodicals. «This was a phenomenon closely related to the process of struggle
against formalism and sociological knowledge, on the basis of which research was resumed as getting rid of
the old-fashioned point of view of Abay’s heritage researchers and recognition of Abay as a classical poet of
Kazakh literaturey, wrote Myrzakhmetov, whose opinion clearly shows new searches in abaeology [1; 102].

Especially, in articles published in the forties of the 20th century and related to Abay studies, can be no-
ticed the deliverance of the main shortcomings observed when examining the heritage of the great poet from
the point of view of vulgar sociology. Subsequently, a growing feature was noticed in the scientific research
opinion, and meaningful opinions began to be expressed about the Abay’s language of poetry and his pupils.
For example, K. Zhumaliyev in his article «The language of Abay’s poetry» highly praised the language cul-
ture and features of the use of words and commented on the language of the Abay’s works as «the most artis-
tic, the most modern» and «Abay can be considered as an encyclopedia of the Kazakh language» [2; 61].
And the opinion of E.Ismayilov, M.Auezov about the poetry school of Abay, his students, was based on his
article «Outstanding Abay». The main reason why we can combine literary criticism with Abay, firstly, is
that attempts to test the nature of national speech with the help of Abay’s work are obvious, and secondly,
we see that criticism does not remain outside the study of the classical heritage. There are many reasons for
this. Literary criticism, in addition to striving to determine its own orientation, also intervened in the prob-
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lems of literary criticism. Articles devoted to the heritage of Abay were widely published in voluminous
monographic research works and demonstrated the growing appearance of scientific-research, literary-
theoretical, critical-aesthetic ideas [3; 105].

At the same time, the study of main ways in the history of literature led to critical scientific research in
their systematization. In 1940, articles of a literary and historical format were published on prominent figures
in the history of literature, such as Sh.Ualikhanov, Y.Altynsarin, Murat Monke, M.Zh.Kopeev,
A.Tanirbergenov, S.Toraigyrov. All this shows not only the development in the study and mastering of the
classical heritage, but also the scientific research idea, which began to get rid of erroneous views from the
point of view of sociology which arose from class understanding. Important and literary-historically truthful
opinions were also expressed about the folklore works rejected due to the class understanding that were con-
sidered unfamiliar to the people, including outstanding examples of the epic. For example, articles by
M. Gabdullin on the topic «Folk Folklore», «Kobylandy Batyr», B. Kenzhebayev «On the «Kazakh Folk
Epicy», «Koblandy Batyr», «Epic Poetry» by A. Margulan, «The Historical Heritage in Formation of Epic
Poetry» were written in 1940, and we can see that research in the field of national-scientific was not over-
whelming. All this influenced literary criticism and contributed to the solution of problematic issues.

These statements on certain point indicate that some problems still remain relevant in the review of that
period, which is based on scientific analysis from today's point of view. First of all, we tried to suggest and
analyze the issue of free expression of our national identity of this period, the process of striving for the will
of scientific research opinions and consciousness in the sphere of spirituality, that did not want to succumb to
restrictions; Secondly, despite the fact that the totalitarian system tried to force to do its own things, thoughts
and consciousness were restrained, nowadays we can talk about the literary heritage of that era; Thirdly,
when there is a substantial literary science, then there is a science of literary criticism, if there is a basis for
its research, that means there is an independent method based on truth. And this shows that it is necessary to
understand in a new way those literary-theoretical and critical-aesthetic views that have been expressed for
more than seventy years.

The first steps towards the development of domestic literary science came up to difficult a period as the
beginning of the Great Patriotic War, because of which it survived the next difficulties. Some of the young
specialists who survived from Stalin's time went to war when they were just starting to study literature, and
at that time there was a shortage of literature specialists. This, in turn, negatively affected national literature
and criticism.

In the first half of the forties, literary criticism comprehensively examined not only the history of litera-
ture, but also fiction, and began to concentrate on critical treatment of successes and shortcomings. Now the
main goal of literature is to focus on the literary-theoretical, critical-aesthetic channel of art and genre and to
increase the scientific character of criticism.

Famous writers and literary critics of that time actively participated in literary criticism and contributed
to the development of criticism. «Kazakh literature and criticism during the war years did a great job in ac-
cordance with the requirements of that time. This is evidence that the good traditions of the science
of Kazakh literary criticism that developed in the 20-30s of this century were successfully continued by lit-
erary scholars and critics» [4; 66]. The revival of literary criticism is a complex process closely related to the
progress of literary criticism. The main goal of the Great Patriotic War was the defeat of fascism as a com-
mon enemy, and the question of strengthening the spirit of courage and patriotism of each nation at the all-
Union level was exaggerated. It seemed that Soviet ideology, which carefully monitored the requirements of
that period, gave freedom to a research ideas that could unite the whole nation on the road to victory.

This, firstly, affected the weakening of the classical approach to the requirements of the theory of «un-
scientific sociology» in the study of literary and folklore heritage, and secondly, the issue of increasing the
sense of patriotism among the people and the exaltation of the historical figures of each nation who were
dishonored after the revolution.

The names of historical figures such as Abylay, Kenesary began to be promoted, and historical and epic
poems were published that were previously banned.

In 1941, E. Ismayilov, K. Bekozhin prepared for publication poems and legends about Kenesary-
Nauryzbay and their heroes. M. Akynzhanov «Military traditions of the Kazakh people», H. Adilgereev
«From the history of the formation of the Kazakh people», E. Ismailov «Several fighting styles of the partic-
ipants in the uprising of 1916», B. Kenzhebaev «Abylay», S.Mukanov «Heroic tradition». Also informative
articles about Syrym Datuly, Isatay Taymanuly, Makhambet Utemisuly were published. As a result of such
significant research, «the History of the Kazakh SSR» was published in 1943, which identified great
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achievements in an objective study of the history of Kazakhstan in a complex and historical reality. Famous
historians E.Bekmakhanov, A.Pankratov, as well as writers such as M.Auezov, S.Mukanov, K.Bekozhin,
B.Kenzebaev, E.Ismailov, made a great contribution to this fundamental work.

Historian M. Kozybayev noted that only after the publication of the «History of the Kazakh SSR» in
1943 the system of the social state, the state structure and the political system of the Kazakh state began to be
widely discussed. The authors and editors of this work, Kassym, Haknazar, Tao-khan, have been centrally
devastated, and have been convinced that their level of development was higher than the empire of Genghis
Khan, the state of Kyiv, the Great Carl Empire, but subsequently it was exposed to feudal decay» [5; 19].
Russian scientists also took part in studying the history of Kazakhstan. This can be proved by the articles of
L.Kuchkin and M. Vyatkin «The history of the Kazakh SSR», A.Piaskovsky's «History of the Kazakh SSR»,
A Pankratova's articles «Basic problems of the Kazakh SSR’s history». Particularly, E.Bekmakhanov's re-
search has become a personal study of the history of the nation, and it is obvious that he is interested
in Kazakh literature. Because the scientist studied Kenesary's movement not only with historical data, but
also on the literary heritage. For example, «The role of folklore is especially important in studying the histo-
ry of Kazakhstan. This is because in the second half of the XIX century there was no written literature of the
Kazakh people. That is why great historival events has been passed on from generation to generationand re-
mained in the memory of the Kazakh people in the form of oral history such as poems, poetry, saga, heroic
epic, fairy tales, legends and so on. These folklore materials suggest that the social and social structure, life
and customs of Kazakhs, and finally, the most important historical events in the life of the people have be-
come clear» [6; 42]. The bold study of E. Bekmakhanov in the study of the Kazakh history with scientific
depth has also contributed to literary criticism and the search for national interests. Because the history of
literature and history is an inseparable concept. Whatever the people, especially for the conquered ones,
freedom and courage of the nations on the way to independence, has left an indelible mark in history.

In the continuation of the activities of literature, including criticism, a special place was occupied by
scientific perseverance, the principle of individual critics and literary critics. Evidence of this can be
fundamental research, such as K.Zhumaliev «Kazakh poetry before Abay and the language of poetry Abay»
(1948), «M. Otemisuly» (1948), B. Kenzhebaev «Poetry of Sultanmakhmut» (1949) which indicate that that
devoted literary scholars and learned critics, despite ideological difficulties, political repressions at that time,
without retreating, published valuable articles and research works.

«The articles of the works of this period in the development of the scientific ideas of E.Ysmaylov and
B.Kezhebayev about Sultanmakhmut, K. Zhumaliev about Makhambet showed a high example of research
of such talents from a monographic point of view» [2; 348].

Also, such works as K. Zelinsky «Dzhambul», M.N. Ritman-Fetisov «Dzhabayev: Life and Creativity»,
a biographical essay titled «Dzhambul» of S.Begalin, A. Tazhibayev, M. Fetisov and bibliographic
indicators are the main achievements in zhambylology science.

«A talented critic correctly chooses the genre, which is necessary to achieve his goals, then skillfully
uses it and will complement the lack of the genre if necessary. As a result, certain tendencies of each critic
are formed for certain genres», writes D. Iskakuly, a researcher of the genre nature of Kazakh literary
criticism, emphasizing the direct connection between the ways of improving the genre and the skill of the
critic. Meanwhile, works with studies in the monographic nature of the works about Abay of M.Auezov,
Makhambet and Abay of K.Zhumaliev, S. Toraigyrov of B.Kenzhebayev, Zhambyl of E.Ysmaylov,
Sh.Ualikhanov of A.Margulan show their scientific skills and winning sides in choosing the right topics
Steps towards monographic research are a biographical article and a creative portrait. At the same time, there
is a peculiar reason that these genre types of criticism are not shown at the full level. This was not allowed
not only by the emergence of situations from Marxist-Leninist methodological requirements, but also by the
confusion of creative thinking. Even if literary criticism could not go deeper into the problematic issues of
word art, it did not stop the tradition of expressing an opinion on art collections and works in periodicals.
However, there were shortages of critical articles in revealing the artistic features of works and theoretical
analyzes. Literary criticism at the time, as M. Karatayev noted: criticism of literature has not yet rid itself of
primitive sociologism and national nihilism, which were strengthened and nourished by the cult of
personality, and for many years had a bad effect on Marxist-Leninist theory and criticism, on the method of
sociological realism. Therefore, full-fledged studies entitled «The History of Kazakh Literature» (volume I,
folklore) B.Kenzhebayev which were published in 1948, came under criticism from the point of view of
primitive sociologism and national nihilism.
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The first volume of the «History of Kazakh Literature» (1948) came under criticism on the pages of
newspapers and was captured by a literary association. There were times when there were those who, reading
this volume, turned into suspects and were taken administrative measures. In this work, an analysis of poems
that are the main income of literary scholars such as M. Auezov, E. Ysmaylov, B.Kenzhebayev,
B. Shalabayev and poems associated with historical names like Sarzhan, Kenesary, Nauryzbay, Zhankozha,
Beket, which are not lost value even now, was considered as a political mistake. In a resolution issued in
1947, in connection with the «political mistake» of the Institute of Language and Literature, the first edition
of the original collective work devoted to Kazakh folklore and the epic was also criticized.

In literary criticism of the second half of the forties, topical issues of Kazakh Soviet literature appeared
in articles with a problematic character. Problematic articles, like B. Kenzhebayev «The First Period of the
Development of Kazakh Soviet Literature» (1948), K. Zhumaliev, «Stages of the Development of Kazakh
Soviet Literature» (1949), were distinguished by the fact that they were able to pay attention to exploring the
course of development and research directions of Kazakh literature after the October revolution. Known for
incorrect articles, S. Bayishov himself, with the help of the article «Complex issues of Kazakh literature and
literature researchy», sought to express a reasonable opinion about the consideration of Kazakh Soviet
literature from the point of historical view..

The creation of the scientific history of Kazakh Soviet literature was an important task imposed by the
requirement of the era, therefore, to fill in the place of this shortcoming in this direction, the «Essay on the
History of Kazakh Soviet Literature», released in 1949, had_temporary importance. It is impossible to talk
about the birth of Kazakh Soviet literature, its history of formation without the work of writers, such as
S.Seifullin, I.Zhansugurov, B.Maylin. Therefore, it is possible to assess at what level the scientific nature of
this essay was. And party decisions sorted out the basic mistakes and shortcomings of the works that were
written before the October Revolution about Kazakh literature. Now, the direction, the ideological channel
for studying Kazakh Soviet literature has become dependent on the class and party principles of the Marxist-
Leninist methodology.

Despite such difficulties and barriers, there were significant successes and problematic issues in the
literary criticism of the second half of the 1940s. Firstly, in the national literary criticism fundamental works
of studying the work of Abay, Makhambet, Zhambyl, Sultanmakhmut from a monographic point of view
were published, the scientific field of science to abaeology also expanded, the legacy of Abay was studied
theoretically, a bibliographic indicator was published. Secondly, the «History of Kazakh Literature» (1948)
was published, historical poems about Kenesary, Nauryzbay were examined, and an essay on the history of
Kazakh Soviet literature was published.

In national criticism and literature, the theory of «primitive sociology» again began to dominate, and at
the basis of the principles of socialist realism of fiction began to create literature «view — national, content
— socialist». The ideological destructive attacks are reflected in a fair historical assessment not only of our
literature, but also of the heritage, students of the literary school of Abay, who is the honor, dignity and pride
of the nation.

The beginning in literary criticism from the political and ideological point of view of the destruction of
scientific research in two directions contributed to the revival of the nihilist point of view and the beginning
of mankurtism in the spiritual world with a «<new» character.
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9/1e0M MypaHbI 3epPTTeYAiH 63€KTi apHAIAPbI

Makanana KbIpKBIHIIBI SKBUITAPAArbl ofeOu MypaHBIH YITTHIK o/cOHeTTaHy FBUIBIMBIHIAFBI 3epTTEIyi
caparika CaJIbIHFaH. ATaJMBIII Ke3eHIe oe0M CBIH KIACCHKAIBIK MYpaHBI MTepy XKOHE 3epTTey, ojeOHeT
TapUXBIHBIH aNTyJbl OKUINEpIHIH eMipi MEH IIBFapMallbUIBIFBIH 3€PTTEY CHSKTHI Joyip TanaObIHAaH
TYBIHZIAFaH THIH 13JICHICTEpre Je aT CaJBICKAHBI Ja 3epAeNICHreH. ATan alTKaH#a, abalTaHy#arbl Keneli
Macereliepre ChIHHBIH KOCKaH yiieci a3 emec. COHbIMEH Karap, Oyl Makanaza 9ieOMeT TapHXbIHbIH ©3€KTi
apHaJIapblH 3€pPTTey, OHBI XKYHere KeNnTipyle ChIHHBIH FBUIBIMH i3JICHiCTEpre TYPTKi Callblll OTBIPFaHbI CO3
erizieni. MyHbIH 0opi KJIaCCHKaNBIK MypaHbl Mrepy, 3epTTey ICiHAeri inrepijeyli TaHBITHIT KaHa KOWMai,
TaITHIK TAHBIMHAH TYbIH/IaFaH TYpIaiibl COLMOIOIM3M TYPFBICBHIHAFBI KaTe Ke3KapacTap/iaH apblia OacTaraH
FBUIBIMU-3EPTTEYNIUTIK OU-TiKipai e kepceTeni. CoHnali-aK, TaNTHIK K@3Kapacka cail TepicKe IIbFapbUFaH,
XaJbIKKa KaT JIell TaHbUIFaH (DOJBKIIOPIBIK MIBFapMallap, COHBIH INIHAE JMOCTApAbIH KOPHEKTI yIrinepi
Typansl oneOH-TapuXU NIBIHABIKKA Cail, Keyelmi oiiap alTbula OacTaraHbBl OCHI MaKalala MKaH-KAKThI
alThUIFaH.

Kinm ce30ep: spebuertany, chlH, 91e0N Mypa, abaiiTaHy, SIOCTBIK JKbIpJIap.

C.V. Takupos, A.E. llapnap6exoBa

AKTyaJIbeIe METOABbI U3YYCHHUSA JINTCPATYPHOI'O HaACJICAUA

B crarbe mpoaHanM3upoBaHbI HAaydHBIE MOAXOMBI K M3YYEHUIO JINTEPATypHOTO HACIEIMs HAlMOHANbHOI
JIUTEPATYPOBEUECKON HAyKH COPOKOBBIX I0I0B. B yKa3aHHBIM NEpUOA NPEICTABUTENM JIMTEPATypHOM
KPUTHKHU M JIUTEPATYPOBEACHHS aKTUBHO M3Ydalll KJIACCHYECKOEe HACleUe, a TAKKEe BOMPOCHI HCCIEOBAHUS
JKU3HU U AESTEINFHOCTH SIPKUX MPEACTaBUTENICH Ka3aXxCKOl MTepaTyphl. ABTOpaMy HCCIEIO0BAHBI IIPOOIEMBI
CHCTEMaTH3allH HalMOHAJIBHOTO HACNIeUs, B YaCTHOCTH, UCTOPUH Ka3axckol ymrepatypsl. Ocoboe BHUMA-
HUE YJEICHO 3TallaM U3y4eHHs KJIACCUYECKOro HaclleAus, KOTOPOE CTal0 3HAYUTENILHO [IEPEOCMBICIIUBATHCS
B KOHTEKCTE COBPEMEHHOTO JUTepaTypoBefeHns. CTanu CTUPAThCsl OMIMOOYHbIEe B3IJISABI HA JTUTEPATyPHBII
TIponece ¢ TOYKH 3pEHUs HICOJIOTHU. B craThe 3aTpoHYT Bompoc 00 M3ydeHHH (HOIBKIOPHBIX OYEPKOB U
SMHUYECKUX CTUXOB, KOTOPBIE JIOJITO€ BPEMsl HTHOPHPOBAINCH KIaCCHUECKOH HayKOi.

Kniouesvie cnosa: mnuTepaTypoBeAeHME, KPHTHKA, JHUTEpaTypHOE Hacieaue, abacBelcHHE, SMHUUYECKHE
MPOU3BEJICHUS.
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KanrayJabIKTapabIH MITiH TYy3y/Jeri KbI3MeTi

Kasipri ka3ak TiMiHAETT MOTiH CHHTaKCUCIH KapacThIpy/ia CO3 TalTapbIHBIH Ja MOTiH OaiIaHBICTHIPYIIBLIBIK
CHIIaThl epeKile exeHmiri Oaikamagpl. Tin OLTIMIHIAE COHFBI 3€PTTEY MKYMBICTAPBIHBIH OaFBITHI JACTYPIIi
KYPBUIBIMIBIK XYHe JeHreHiHeH achlll, Till KaThIChIM, 0iliM Gepy, TaHbIM KypaJibl pEeTiH/e 3epTTey JeHreHine
koTepingi. OcbiMeH GallaHBICTBI epeKile Ha3ap ayaapbUIbI 3epTTeie OacTaraH TUIAIK KaThICHIM Kypasbl —
MoTiH.  JlocTypni  rpaMmaTHkaza ce3  TamnTapblH  TaNTacTbIpyla OHBIH  JICKCHKA-CeMaHTHKAJIbIK,
MOP(OJIOTHSIIBIK, CHHTAKCUCTIK KbI3METTEpiHe KOHLT Oominin kenai. Co3 TanTapblHBIH TUTIMI3/IE XKaH->KaKThI
3eprrenreHi Oenrimi. Anaiina, ce3 TanTapbIHBIH Tarbkl Oip KBIPHL, SFHH COIJIEMAEPIIH apachlH
0alTaHBICTHIPYIIBUTBIK KacHETi 0ap eKeHIrl FhUTbIMA AdJelieHin oThlp. COHIBIKTAH MaKalaaa Kas3ak Til
OimiMiHzmeri MOpPGOJOTHSIIBIK  KYPBUIBIMIAAPIBIH MOTIH OalIaHBICTBIPYAAFrbl KbI3METI Ce3  OoJajbl.
XKanraynslkrapapl nepOec ceiieMai KOHTEKCKE TOyeNi €Ty YIIIH JKyMCaraH[a, OJNap/blH ©3/epiHe ToH
MarbIHAChl JlapaiiaHa, ailKplHIajda TYCETiHI TUIOIK JepeKTep apKbUIbl KepiHic Gepeni. XKaiaraymblKTapIsiy
OipbIHFAall MYyIIENepIiH apachlH, KypMmajiac CeilieMAepiH »OHE MOTIH apachlH OalIaHBICTHIPY/IAFbl
KBI3METTEpi alHKbIHAJIFaH.

Kinm cesdep: ce3 Tamrapbl, IIBIIAYy, >KAIFAyIbIKTap, MOTIH, KYpJeNi CHHTAKCHUCTIK TYTACTHIK, MOTIH
0aIaHBICTBIPYIIBUIBIK KBI3MET.

MoTiH — TyTacKaH, asKTaarad KypsUIbiM. OHBI KypayIsl dJIeMEeHTTEp Oip-OipiMeH JKBIMIACHIII, iIITeH
YHBIMIACHITI KaTaabl. byt OesmekTep i MOTiH KypaMbIHa aTKapap KeI3MeTi 30p. bip OeiekTiH e3repicke
YIIbIpaysl, OYTiH MOTiH KYpPBUIBIMBI MEH MaFbIHACHIHBIH ©3TepyiHe oKeN CoFajbl. OWTKeH1 OapibiFsl Oipiece
Kemin, Oip WuesHbl jkacayra arcaibicaabl. CeWTiN, MOTIHHIH 0acThl CHIIAThl TYTACTBIFBI YKOHE OHBIH
MYyIIIeNIeHyi OONbI TaObUTambl. bi3MiH MaKcaThIMBI3 — IIBUIAYJIAPABIH, OHBIH IMIIHIE KAJIFayJIBIKTapIbIH
MOTIHTY3IMJIIK KbI3METIH KapacThIpy.

[lleutay ce3mep/iH TOJBIK MarbIHACKI OOJMMaraHBIMEH, aTKapaThlH KBI3METIHE TOH TI'PaMMAaTHUKAJBIK
MarbsrHACH! 6012161, OCBIMEH OailTaHBICTHI MIBLIAYIBIH O31HIIK MBIHAIal epPEeKIIeTKTEPl Oap:

1. llIsmnay ce3mepmiH TONBIK JEKCUKAIBIK MaFbIHACKI O0JIMAIb;

2. KoHTeKkcTe TONBIK MaFbIHANBI CO3JEP/iH JKETETiHJe KOJIJAHBUIBIN, OFAH KOCBIMINA 9p TYpJi
rpaMMaTHKaJIbIK MarblHa, PEH YCTEH/Ii;

3. llIsmaynap ce3 OeH co3i, CoIeM MEH coiieMIi cabaKTacThIpa HE caylajlacThIpa OaMIaHBICTRIPAIEI;

5. lleuay ce3mep TypieHOelzi, Oacka ce3 TamTapblHaH >KYPHAK apKbUIbl jkacanMmaiinel. Omap —
JICKCUKAJIBIK MaFbIHACKIHAH alipbUTY HETi31HJIe KAIBINTaCKaH KeMeKIi ce3nep [1; 556].

I'paMMmaTHKaNIBIK CHITATTaphlHA Kapail Imputayiap 3-ke OelriHemi: JKaJdFrayJbIKTap, CENTEYIIKTEP JKOHE
JIEMEYIIIKTED.

[lleutay ce3mep Keke CO3ACPHAiIH apachlH OalIaHBICTHIpYNa €peKINe KbhI3MET aTKapajbl. byHmaii
CPEKILETIKTI IblIayjap apKbUIbl SPTYPJIl CHHTAKCHCTIK KAaThIHACTHI OLIAIpyJepMeH TYCIHAIpyre OOajbl.
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[lputay ce3mep OCBHIHAAN EPEKIICTIKTEP/iH HETi3IHEH TYBIHAAWTBIH COMIEMACPACH alJIbIHFBI KaTapja
xkypeni. Cebebi ceiieMaep MeH Co3/Iep apachlH OailIaHBICTHIPYAaFbl OPICIHIH KEHJIIr 0JIapIblH OOMbIHA TOH
O3IHIK KacHeTTepiHeH IIbIFRIT XaTanbl. Lllputay cesmep/iH rpaMMaTHKAIBIK JKyiiee adaTblH OpPHBI, OHBIH
@3re JIc KaTerOpHsUIBIK MaFbIHaFa dCepi CHHTAKCUCTIK KaThIHACTA FaHa JKy3ere acnak [2; 142].

JKanrayneikTap — aepOec JEKCHKAIBIK MaFbIHAJIaphl NEePEKCi3ACHTeH, Oipak e37epiHe TOH epeKIle
CEMaHTHKAJIBIK MaFbIHAJIAPHl MEH abCTpakT rpaMMaTHKaIBIK KbI3MeTTepi Oap mbutay cesmep [3; 363].
YKanraynblK msUIayIap s MaFbIHATIAPE MEH KBI3METTEPi JIe eMipMeH OalIaHbICThI aldyaH TYpJli 3aTTap MeH
KYOBUIBICTAp/IBIH apalibIKTaphIHIAFhl HEIlle KHUJIbl KATBIHACTAPJBIH HETI3iHJIE TYBIN KajJbIlTaCKaH aa, COI
HETi3]1e CouIiey TUTIH/IE )KaphIKKAa YHEMI IIBIFBII, YHEMI KOPIHII OTHIPAIbL.

Kazipri kazak TiTiHAETI JKalFayablKTap — JIEKCHKAIBIK MaFbIHACHI YKOK, co3 OCH co31i, coillieM MeH
cedneMal op TYpJi BIHFaiAa (MarbIHAJBIK KaThlHACTA) caylanacTblpa OalmaHBICTBIpAaTHIH ce3aep [1; 557].
JKanraynsikTap e3apa TeH OipbIHFal co3aep/IiH, OipbIHFall CO3 TIpKECTEPiHIH JKOHE OIpBIHFal COMIeMIepIiH
apaJIBIFBIHAAFBI OPKWIBI KaThIHACTAPABI OuTmipemi. JKanrayaslKTap €H KeMi e3apa TeH €Ki ce3re He €Ki co3
TipKecTepiHe Oipaeil KatblcThl Oonaabl. Melcanbl: Kvic nenen dicasz, KyH MeHeH MYH, Max NeHeH DJiCYH,
JHCAKCLLIBIK NEH HCAMAHObIK— 00100l e2i3 (ADall) NeTeH Mbicanoassl NeHeH, MeHeH, NeH KaIFayIbIKTaphl TEK
sl OYpBIHFBI, S COHFBI CO3T¢ FaHa eMeC, €Ki JKaFbIHIAFbl CO3MCPAiH eKeyiHe Ie Oipael KaThICTHI OOJIBIII,
onapzp! Oip-OipiMeH KalFacThIPy YIIIH KOJJaHbUTBI TYp. JKanraynsikTap cananac KypMaiac ceiieMIepain
KYpaMBIH/IaFbl JKall ceiiemaepai Ae e3apa 0ailIaHBICTBIPBII, OJIAPJBIH apa KaThIHACBHIH OUIIIPY KbI3METIH
aTkapansl. MeIcanel: Amanmaii aacipen Koe3in Oipaz jcymvin sdcammol 0a, xaumaoarn awmsl (C.MyKaHOB).
Ceiinemae da KaaFayibIFbl COMIIEMIIEP apachiH OalIaHBICTRIPY YITiH KOJIaHBUIFaH.

JKanraymeIKTapAblH €3re TUINEpIEH Jie aybIChI KelareHaepi Oap. Mbicanbl, anje, s, SKH, erep, SFHH
CUSAKTHI >KaJFayJbIK IIBUTAyJIap apald, WMpaH TUIEPiHEH aybICBHIT KEITeH 0oJica, Ky JKaJFayibIFhl OpPBIC
TUTiHEH eHred [4; 132].

JKanraynpIKTapIpIH MaFbIHATAPEI MEH QYHKIMsIIapbIH Oip-OipiHeH Oemin Kapayra OonMaiabl. OWTKeHi
ONIAPIIBIH CoilyieMe KOJIaHbUIayblHa OalIaHBICTHI MaFbIHATAPBI OpOIp JKATFAYIBIKTHIH (YHKIVSUTBIK
KBI3METIHE Opaif )kKoHe COFaH COMKeC capallaHbIl OThIpaabl. COHIBIKTAH KaIFayJIbIKTAPIbl )KIKTETeH Ie, TYTIKI
TIpeK eTUIN, onapiblH (QYHKIMSIBIK KBI3METI HEri3re ajbIHBII OThIpanbl. JKeke cesnep MeH ceiyemaepai
OaifIaHBICTRIPY KaOiNeTi »KaFbIHAH OJIap: CaJlANIACTBIPFBINI KAIFAYJIBIKTAD JKOHE CabaKTaCTBIPFBIII
JKaJIFayJIBIKTap ACTEH €Ki TOIKa OeiHe .

CaJtanacTBIPFBITI JKaIFAayJIBIKTap HET131HEH canaiac COMIeMIEP IiH apachlH OaiIaHbICTRIPAIbL.

CabaKTacCTBIPFHIII JKaIFayJIbIKTap TEK KypMamac ceilieMAepAiH KYpaMbIHAAFbl Xail ceitneMaepai Oip-
OipiMEH JKaJIFaCTBHIPHIT, OAMTaHBICTHIPHIN, CONIAPABIH apaKaThIHACHIH aHBIKTAIl KOPCETY YIIIH JKyMcajaIbl.
Omnpait KaTeiHaCcTap OaMIaHBICTHIPA TYCKEH COMIEMIEPAiH MaFbIHATAPEI KAPCHUIBIKTHI, CEOCTITIK, CaIapibIK,
LIAPTTHI, alKBIHAAFBII, YINTACTHIPFRI Oonbin Oemineni [5; 202]. OcbuiapAplH iIiHAE YIITACTHIPFBILI
KAIFayJIBIKTaPIbIH MOTIH OalIaHBICTRIPYIaFbl KbI3METIHE TOKTATyFa O0Jabl.

Y ITaCTHIPFBINT KaJIFayJIbIKTAPFa SHIEIIe, ojail 0ojca mblIayaapsl KaTaapl. MyHIAl KaaFayJbpIKTap
MarblHA KarblHAH Oip-OipiHe Oopail KOJTAHBUIATHIH €Ki *Kail COHIeM i YVINTACTHIPHIN OaMIaHBICTHIPY YIIiH
KyMcanael aa, OipiHII CeillIeMHEH KEiiH 1Jie eKiHI CoieM/Ic aHBIKTAIaThIH OWJIbI 0acTay YIIiH JoHEKep
peringe kbi3mer ereni [6; 80]. Cotinediy cen Oe asmati. An bapracman ce3 wwizap, Acvlioan ywkam
gouiayoat (M.O.). Man Oynuenin ueci ocwl Kici. Endewie 0apimiz Oe aoiceMuiy mopenicihe MOKMAUbIK
(M.Oye30B). A1, eHOeute KanFayabIFbl JIOJ OCHl MarblHA/Ma KOJIAHBUIBIN, OCHI KbI3METTI aTKapajbl.
[lputaynapnblH Ja MOTIH Ty3yre KaTbICAaTHIHABIFEIH Obutall  kepceremi: «lllsmmay cesnmep MoTiH
KYPBUILIMBIHIAFBI COMJIEMACP/II MaFbIHAIBIK JKaFbIHAH UTIKTECTIpIN, MOTIHAETI ON JKaJFacTHIFBIHA BIKIIAJ
eTeli. AJBIHFBI aWTBUIFAH COMJIEMJ KEWiHT1 ceileMMeH OaillaHbICTHIpyJa KeOiHece COHBIMEH Oipre,
OCBIFaH JICHiH, COHJBIKTAH, CONl celOerTi, Oipak, amaiia JIereH MbUiay JKOHE MIBUTAY MOHAEC KYPBUIBIMIAP
KU1 KyMcananas [7; 25].

Iputaynap Oacka ce3zepMeH TipKecy KaOlleTi yKaFbIHaH J1a, OpHAJIacy TOPTiOl yKarblHAH J1a OlpKeIKi
emec. OnmapeiH Keibipeynepi emobip co3/i KeTeKTeMel, OHbI 0acKa co3/iepMeH OalaHbICTRIpMai, OFaH TeK
KOMEKIII, yCTeMe MarblHa Oepil, OHBIH MarbIHACHIH KYIISUTIINT Typca, eKiHII Oipeyrepi ces3mepai Hemece
cereMuepmi Oip-OipiMeH OAMTaHBICTBHIPHIIT, CHHTAKCHUCTIK TOHEKEp KBI3METIH aTKapasIbl.

Kooap xunanwin, kamynaunzan coy, Komneiiic 63 ecmicenin meeic aumxar dicox. XKone aiimam dece Oe,
630 o3 OiImelmin, co3iH Y2blMObl bl Kiciee atima armaumuli aca 0ip opawonax adam edi. COHbICLIHAH
mazavl Jcackanvin, Koodapovl xumamaiivin den kouean-ovt (M.Oye30B). by y3iHIinE oicone KaaFayibIFbl
©31HEH OYPBIHFBI COMIEM]IC ATHUIFaH OBl HAKTHUIAY YIIIH dKYMCAJBI TYP.
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1.Byn ayvinoaeel ocvinOail baprvik Oetiin, 6ap asxcap Abatiza 0an OIp 63 MYbICHIHBIY, HCAKBIH HCAHBIHBIY
Yiiine keneenoell HCbLIbLIbIK, docmblK benzicin 6in0ipoi. 2. Tezinoe, Kicimex, Komibax cusixmol 632e JHcaKbit
endepmen canvicmoipeanoa, Abaii bexenwini apxawan apmulx xopyuii eodi. 3.)Kone Oyn aywinioapoviy
adamelHoa eszeute Oip MIHe30LNiK neH adan MOMbIHObIK Oap. 4.2KoHne oicakcol kepeen adamvlHaH Koada
bapein aamaiumoln welHwosll deiiin bap. (M.Oye30B). JKone KanraynbIrsl 3, 4-colneMaepIiH OackIHIa KEJIill,
omapapl Oip-OipiMeH OalIaHBICTRIPY VINIH, 9opi Ka3ipri Ka3ak TUTIHIETI JKOHE JKaJFayJIbIFbl MOHIHIE
KOJIIaHBLIFaH.

Kazipri kazak TUTIHIE OCHI JKOHE KaIFAyJNBIFBIMCH CHHOHHMIISC KEJCTIH «ya» JKaJFaylbIFbIHBIH
OippIHFail MyIIenep apachblHAa, TINTI Keime Oenrim Oip OKWFaHBI, KOPIHICTI OasHmay, CypeTTey TYpiHAe
KeJIeTiH Oip TeKTec ceilieMIep apachlHIa aa OipHeNIe peT KalTaJaHBIN KEJETIH Typi oTe Kui Ke3Iece/l.
«Yay» KaFaylbIFbIHBIH OIpbIHFA MYIIENEepACH KEHIHrT KOJJIAHBUIATHIH OPHBI — COMJieM apachl. byn
OopbIHAa O Oip OKWFaNaH CKiHII OKWFara, Oip OHJaH eKiHII Oifa KeIryre TaOalIbIPHIK TOpPi3di KhI3MET
atkapaael [8; 102]. Ocbkl Ke3KapacTaH IIbUIAYJApAbIH KYpACNi CHHTAKCHCTIK OIpiiK — apachlH
OalIaHBICTBIPATBIH KYPaJl eKeHAIrH OaiKaiMBbI3.

XKorapeiga kenripinren T.KoppabaeBTeIH mikipiHe Tarbl Oip HBIFBI3 JoJIel — Yya KaJFayJbIFbIHBIH
AbaiinbIH Kapa ce3lepiHle OChIIaiIa KONIaHbUIYbl. MBICalbl: Ya owcone HazHaueHue KpvlizaHoa mepeeyi,
cypaysl baprviebina Kapamaca, emipik apvl3 oepywinep azasap eodi, 6anxu scoeanap eoi (3-kapa ce3iHeH).

MyHnnaii KonjaHbicTa aepOec ceiyeme, SFHU MOTIH JKOCHIFBIHIA KOJIAHBUTYBIHIA Yya YKaJFayJbIFbI
nepbec ceimemmepai  OalaHBICTHIPHINT KaHa KOWMAMIbI, OHBIH ©31HC KATBICTHI  aKIapaTThl
aKTyaJTaHIBIPATHIH Ja KBI3METI 0ap. Opi YCTeMeNmK MOH aibIpbIKiIanana tycemi. Ce3 3eprepi M.Oye30BTIH
«OKOHE» JKaIFayJbIFbIH Oac apimnmeH aepOec ceiiemae epKiH KojnaHa Oepyl aBTOPIbIH CTHIBIIK €pEeKILIeNiri
(HOpMamaH aybITKYbl) FaHA €MEC, MOTIH TY3Y JOCTYPIH JKaIFacTBRIPYHI e caHaraH Aa xeH. Jlomen ymin 0ip
MEBICa: Abail Oip JicasviHan epikci3 KYnin, eKiHulioeH KbiCbLiblN, OOUbIH JHCUbln anaiivin den edi. [ewneci
Kecek, Kol Kavpammol Ocnan mypezenin anvin, WAIKAIAMa JHevl2vln candvl, Kone conviy ycmine, ypmoina
mulebin Jcypeen Oip cinexeilni Kammol HapceHi an comme Ab6atiovly KOUIESIHIK OMbIPAYbIH AUIbIN, HCALAHAUL
emine mueizin macman ocioepdi (M.Oye30B).

JLT. babenko wmen O.B.Kazapun «MoTiHOEe cypeTTenreH 3aTTap, KyYObUIBICTap, OKHFalapIblH
IIBIHBIFBIHAA Oip-OipiMEeH OaiIaHBICTBUIBIFBI, OY3BUIMAFaHJIBIFBI TEK Ma3MYHBIK JKOHE KOMITO3UIUSIIBIK
JeHTeine Fana OepilIMei i, COHBIMEH KaTap MOTIHHEH ThHIC JIOTHKA-MaFbIHAIBIK OaiylaHBICTap TYPIHIE ne
Oepimeni. OHmait OaiijaHBICTAPABIH HETI3T Kypaibl IbUIayjap OOJBIT TaOBUTATHIHABIFBIH KOPCETEII»
[9; 186].

JKanraynslK mislmaymap apKbUTbl OaiflaHBICKAH COMIeMIep TeK PecMH KY)KaTTap[blH MOTiHIHIE FaHa
ke3re Ttycmeini. Kepkem omebmer CTmIIiHIE, ocipece, OJICHHIH CHHTAKCHUCTIK KYPBUIBICHIHAA Kypaewi
CHUHTAKCUCTIK TYTaCTBIK KYpaMblHA CHI€H COUJICMIICPIIIH €H COHFBICHIHBIH aJIBIHAA TYPHIN, OHBI AJJILIHFBI
TapMakTapMeH OaiylaHbICThIpaabl. MOTiH — KOMMYHHMKALUSHBIH aMOeOanThK (opMace! peTiHae KepiHeni,
aBTOp MEH aJ[pecaTThIH apachIHAAFbl COUIIEY ©3apa OpPEeKETTECTIKTI KY3€eTe achIpajpl, 3p yaKbITTa aBTOPIBIH
OLTIM asiCBI, UACICHI, OWBI, caHACchl T.0. MOTIHIAE ©3 KOPIHICIH Tabajsl, OCNTiI KaphIM-KaTHIHAC asCHIHBIH
EPEeKIILIeNIri TaHbUIAABI, OApJIBIK YaKbITTa aJipecaTka OarbITTalaabl, HHPOPMAIIHS TapaTaibl, CTHINCTHKAIBIK
aMaJ-TOCUIAEpIl KONIaHaIbl, OCBIHBIH apKAachlHIAa MparMaTHKAIBIK THIMAUTIKTI JKY3€re achIPBIIT OTHIPAIbI
[10; 21].

Tapuxu mexipenep/liH CUHTaKCUCTIK KYPBUIBICBIH 3epTTereH rajbpiM T.KopmabaeB ya skairayiibIFbl
Typanbl ObUTali AeWmi: «Ya JKamFaylblFbl Ka3ak TuTl jkaz0amapblHaa XX FachIpAbIH OacblHA JeHiH
koimaueuiein  Kenmi. Om XY facelpmarbl  Kas3ak XaHIApBIHBIH, OH, CYJITaHIAphIHBIH KAaThIHAC
Karasznapbeiana, XIX raceIpablH ask KesiHueri Mep3imai Oacmacesziepie efoyip Ui KOJIaHBUIFAHBIMCH,
Ka3ak TimiHe ciHice anmansl. OHBI Ka3ipri ga (de, Ta, Te€), MEH, TIeH, s, HE JCTEH TOpi3/li JKaJFayJbIKTap
BIFBICTBIPBIN HIBIFAphIN TacTanbl. Ce3 OOJBIN OTHIPFAH CHOEKTE ya JKaJFay/blFbl Aapa Typae, ham (yahom),
ssHa (yasHa), Takbl (yaTakpl) JIOKIH (yaJIoKiH) JKaJFayJBIKTaphIMEH Oipirim KYpACJIICHIeH Typae oTe XKui
Ke3Jlleceli KoHe OHBIH MarblHACHI MEH KOJAAHBULY OpHBI Ja TYpmi-Typii» [8; 55]. Meicansl: [._Va maxu
T'ypbacy xamyn epoi, on nauman neiy Tailan xan (v1) noty yay2 xamyuol epoi. 2. Yuneusz xan Tatian xawn Hol
enmypeeH OiH COH 01 XamyHHbl HYuneus Xan Moo 0acmypiHye HUKAK Koliblh anosl. 3. Taxel maykym HolH
naowahvl Holy Kbi3bIHLL Quneus xan ea caykam xexmypyod Oepy6 epoi. 4. Auvt hom xim epca 2o baxwuw
KoL10wl. 5. Ya maxer Yuneus xawn weity anzan xamyw napul hap 6ipi Oip yunatiam noiy hap 6ip Kaym Holy Yiyesl
HblYy Kbi3bl epli. 6. Heua awnnap yayenap xvizel 6onca, 6y oawr xamyn Ovin 030ypmaost nap (Kamum at-
Tayapuxrtan). — Aynapmacsl: 1. JKone maegwr ['ypbacy xamyn edi, ayeni Tasn xanuwiy yaKen xamymsl eoi.
2. Hlviyzvic xan Tasn xanovl enmipeennern coy, on xamynowvl LLviyzvic xan mogon 0acmypinuie Hexe Kblibin
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anovt. 3. Tasel 0a manyaym namuwaceinsiy Kuvizvii LLlvinevic xanea caykam (coliivik) peminde akenin 6epoi.
4. Conoaii-ax  Illeiyavlc  XauHBLIY  XAMYHOAPbL  IPKAUCHICHL  OIp  Yoraammoely 2a10e0ip  KayblMHbIY
VAbIKMApPbIHLIY Kbl3bl €0l 5. Onap Kanwia YaviKmoly Kbl30apsl O0A2aHMeH, a2l bec XamyHHaH 030blpMadbl,
A2HU onapMeH mey 0apedicede dceme armaovl. byn xepae ya KanFayJblFbl ya maxsl TYPIHAE KOJJaHBUIBIIL,
JKOHE MaFbIHACHIHJIA KAWTaJaHBIN KeIlil, KOHTEKCTETi CoWIeMaep apachlH OalIaHBICTHIPYIIBI MOHIE
KONIaHbLIIT TYP. Hemece: . bewinwi o2nvt beneymaii novian epoi. 2. Anviy anacet bawxa epoi. 3. Havium
Kymyna xawn, onviy yavr JKowwr xan edi. 4. O3 ackepimen Yuwneuz xan uviy Xukmamsl OaH aupbliMaobl.
5. Anviy oenawn napwl ko6 epoi. 6.Kaiim maxamvinoa XKaymy amiavie oz2nel 6ap epoi. 7. Ya 6y cabadovin
Kaymy am bepoinep. 8. Anviy ily3 xamynwt 6ap epoi. 9. Ya uy3 oenvl 6ap epoi (JKamm ar-Tayapuxrtan). —
Aymapmacsr: . becinwi yavl bereymaii nosin edi. 2.Onviy 6ynapoarn aunacel bacxa edi. 3. Kymyna xam, onviy
el Kowwl xan edi. 4. Opoativim [llvigevic xanubiy KbizmMeminer aupulimadvl. 5. OHbly 021AHOAPbL KON €0i.
6. Kaum Myxamvinoaewl onviy Kaymy ammol yivl 6ap eodi. 7. XKone oyn Kaymyza ocvl cebenmen Kaymy
am 6epoi. 8. Onviy Jncy3 xamynol oap edi. 9. XKone sicys ynvt 6ap edi. OCbl MBICAIIAFHI ya (JKOHE) IIBLTAYHI
COJI coiiyieMre epeKIle Ha3ap aydapThIl TYp JKOHE ©31HE eKITiH TYCipil, opi epeKIile HHTOHAUSIMEH alThIIbII,
OJlaH COH OH JKaJFaCTBIFBIH KAXKET STeIl.

Tapuxu >kazbamapma Ke3IeceTiH ya JKalFayJIbIFel JKOHE JKaJFayJbIFBIMCH MarbIHAJIAC KeNim, Kasipie
TLIIMI3I€ KOIAAHbLIATBIHABIFBIH OafKaIbIK.

JKanraymeIKTapAblH KypMmaiac CeWjeM KOMIIOHSHTTEPiH OalIaHBICTRIPYBI MEH aepbec ceieMaepii
OallTaHBICTRIPYBIHBIH ~ apacklHa  TEHIIK  OenriciH  Kotora  Oonmaiasl.  Jlepbec  celiimemMHIH
CHUHCEMAHTUKAIBUTBIFBIHBIH ~KOPCETKIII PETiHAE KaIFayJIbIKThl KOJJaHyJa aWTyNIBIHBIH-Ka3yIIbIHBIH
CyOBEKTHBTI-KOMMYHHUKATUBTIK Mynieci Oomanmel. KapamaiieiM aiiTkaHga, Ka3yIlbl JKaIFAyJIbIKTBI KEKE
celiiemMre KiOepim s 0ac opimmeH jka3yblHa KadTce ae Oenriai Oip mMakcaT 00jajbl, ajl aybI3lia Cewneyae
ceiileMHiH OacThl OenriiepiHiH Oipi MHTOHAIMS KypMajlac CoMiieM jKarmaibiHa KaparaHmaa esrerne 00amabl
[11; 52]. FanpiM mikipiH TIAMIK AEPEKTEP apKbUIbI JoJIENACT KOPEHiK.

1. An Cyiiinoix con ce30i on-oyail, 0ip auHaIMall aumvin caica epmenei maykpimem mynoa. 2. XKone
anovimen Kooapowiy con Kynanbaii aiimxanoatl atbinmeliviabina 0a kesi scemxen emec.3. On Kapamaiioviy
wanuwayovleblak Oip naida mankaunoau 601061 (M.Oye30B). Hemece: 1. Byzin mycme wiewenepi Abaiiovl
WAKLIPLIN albln, MM emin edi: KoHaxmap epmey mycmeHin ammanamuvii 6onca, em azovik emeoi.
2. ¥anein xaamac yuin Kazipoen Kau emy Kepek. 3. Abailoviy ac Kvi3vieblha Oapmail Kai2anvl con 00NaAmblH.
4. On bIzeymmer men Mboipzaxanovr Bomaxanoaser Kyoatibepodice wianmuiposi. 5. Boecenmeii, me3z eana
KblCblpObly Oec mativlh yemamuin sicioepcin 0en mancoipowvl. 6. Con covvicmul Kymmi. 7. Kone apmmasvl
ayvlioap ac 6immi 0en canaxkcoin Kauvlh, epmenei KblMbl30an KYp macmamacoit. 8. ©32e jcypmmoly OeHi
Kewke mapaca oa, Abaii konakmapwl Katumnaiiowsl. 9. Convl 6in0ipin xadazanay xepex (M.Oye30B). bipinmi
Y3iHJIIHIH SKIHIII COMIIEMIH/IET] JcaHe TIBUIAYBl COJI COMIeMre alphIKIa Ha3ap ayJdapThIll TYpP, OHBIH YCTiHE
OCBl KOHTEKCTe OyJI IKaJFaylIbIKTa BIHFAHIACTHIKTAaH Oacka YCTeMe MarblHa OalKamanel, opi OCHI
JKaJFayJIBIKTHIH CaTapblHaH OYJI COMIIeM JIOTHKAIBIK JKaFbIHAH TUSHAKCHI3. COJI CHSKTHI €KiHIII KOHTEKCTIH
7-celuIeMIH/IET JicaHe TIbIIAYHI 1a AIIBIHFBI OWITAP Il )KAJFACTHIPY YITIH KOJIJAHBLIFaH.

Ketine orcone sxanraynsirsl He OipbIHFAH CoisieM MYIIECi e eMec, He KypMallac CeiyieM e eMec, e3apa
apastac Oip TonTapbl Aa KairacTeipans! [12; 126]. bi3z Oy miKipAeH aBTOPBIH JKOHE MIBIIAYBIHBIH KYpPIei
CHHTAKCHUCTIK OIpNIKTEPIiH apachblH OalIaHBICTHIPYIIBIIBIK KACHETIH aWTBHIN TYPFaHBIH aHFapambi3. OChI
KO3KapacCThIH AYPHICTHIFBIH KOFAPBIIaFbl MBICAIIAP JAJICIICH alabl.

KanraynmeIkTapapl qepOec coinemM/Ii KOHTEKCKE TOYeN i €Ty YIIiH KYMCaraH/ia OJIap/blH e3/IepiHe ToH
MarbIHACHI JapajiaHa, aikKelHgana tycemi. Ocbman 0onap, eciMIIiK HETi3Ti KalFaylbIKTap aepoec ceinmemue
KOJIIaHBUIFaH/Ia, COMIIEM MYIIECiHIH KBI3METIH aTKapa anaubl. MeIcanbl: A6aii akeciniy cO3 JHceniciH, myn
MaHiciH mycineen dicox. Keibip maxandapwin 2ana manoana wewin omulp. Ocbl O6ap YaKeHHIH MYHOAQU
Jicepoeci canmol OOUBIHWA, dKeCi 0e MYCNALoan, opasvimuln YKkmulpmai ceuineiidi. bBip cozimen Oip cozin
Jicaneacmolpyza Abail yacipmetl, adaceln Kan omwelp. O3zine caica, dcanagvl KOWINOI yiiee, ulewleciniy
JIcamvina Kazip kemep edi. Bipak axeci wakvlp2an coy eHOI wbigblin 60IMAUObL.

Conodvikman 6ip yaxvim 01 aKe CO3IiHil CblpmblH, a2biMblH mblyoaiosl (M.Oye30B). bepinren y3iHIiHIH
COHFBI COUJIEMIHICTI COHObIKMAaK >KAFAYIBIFbl ©31HIH alABIHIAFRl KOHTEKCTE OEpiareH oimapasl OOWBIHA
JKUHAKTAIl TYPFaHJBIKTAaH «HENIKTeH» JIeTeH CeOeN TMBICHIKTAYBIIITHIH CypaFblHa jKayan Oepe alaThIHBIH
Oaiikayra OoJa bl

1. Ocnan oaxeci ype2anoa oicvliamaca 0d, weuteci Ypean Yaxblmma minmi KHcoliayvlk. 2. OKeci
JHceliaeanea Kapamauosl. 3. An, wewecine Kapcwi Ketloe OYHuiH emi b6ap. 4. bac Kopeayouly icvliaybl.
5. Kaszipoe Oe baxwvlpvin, 6ap O0aycviMen WblpKan, a3aH-Kasaw Koliosl. 6. [llewecinen b6ocan bapwin con
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JrcaKmazvl OUIK Ccylex moeceKmiy ycmine CeKipin wbiebln, emneminen Jdcamvin an Jicwliaovl. 7. bipax oy
JICONBL KAHWLA JICbLIACA 0d, 08aH Kauwlcbin, yamam Oezer uieute dicok. 8. Onvl 6inedi. 9. Condvikman asg
Ke30e Ke30e xcac boamaca 0a, omipix anda-canoa Oip baxwipvin Kotivin scamolp (M.Oye30B). MoTiHgeri 9-
ceUneM/IeTi cOHObIKmMaH TbIIAYhI aJIBIHFBI OMIIApIbl alKBIHAAYy MaKcaTbiHaa, sFHU OCIaHHBIH HE ceOernTi
OaKBIPBITT KATKAHIBIFBIH OUTMIpIN, opi ceitlleM KbhI3METIH (IBICBIKTAYHINT) aTtkKapbin Typ. Coudvixmarn
CaJITapJIBIK YKaJIFAyJIBIFBIHBIH 1a MOTIHTY3IMIIIK KacueTi OaiKama bl

Con cebenmi *)alFayiblFbl Ja MOTIH OalIaHBICTHIpyJa €peKIle KbI3MeT aTkapanbl. OHbI TOMEHET1
MBICAJIapAaH Oaikayra Oomabl.

1. Kynanbati — o3 bacvl 0ip weweden dcanzvl, 0aubiweniy scarzvizol. 2. Kapa wanvlpax ueci.
3. Kanviy 0aynem nen amip, ounix ueci. 4. Kacxa oa xen myvicoinan o3i yaxken. 5. Con cebenmi ynxen akeci
blpzvizdatioan mapasan 0Ccvl MbIHA HCUBIPMA AYBLIOBIH MIHAHOAN MONMAPbIHLIY WiHeH 0ipOe-0ip Jican ani
KyHee Kynanbatiovly andvinan KejoeneH wblebin KopeeH emec. Tinmi, exne-nasvl 601ca 0a, auiblin-dcapoin
avuma aimaumoln (M.Oye30B). S-ceimemueri coil ce0enTi MbUIAybl ©31HEH OYPBIH OHIBIH OOJFaHIBIFBIH
kepcerirn, KyHanOalipIH anplHaH KOJIJICHEH MIBIKITAYBIHBIH ce0cOiH 631HEH OYPHIHFEI COMIEM/ICp aHFAPTHIIT
TYp.

Otimxeni (yiuimkeni) )KaaFayJbIFbl J]a TYTACTHIK apachklH OaiTaHpICTRIpa anaabl. Meicansl: [. Onvly ama-
meeinde oap Tobwixmul, 6ap Kapxapaner «Kapaxexy den amauiovl. 2. Amuvinbai 6eneini ou Tinenwiniy
banacel, ooan apzvl amacet — Kaszwibex 6u. 3. Ocvinviy 6apine Kapazanoa Abaiioviy KanviHObiewl /[inoda,
minmi Oip yaAKeH, ackax dcepoiy Kvizvl mapizoenedi. 4. Con KanblHObIKMbIY KAAblY MAbl 0d 0Cal OOAMAeaH
bony kepek. 5. Yumkeni Kynanbau ayneinan Kapkapanviea Kapai wbleameli MON-MON JCLIKLL, mylie,
KebOiHue, ocvl Amuvinbau ayavina oapywsl edi. 6. Kanevlz eana Kya0ulK na, ok 6acka ik ne, aumeyip
Amuvinbai, Kynanbaii 260en atikackau, iweKk-KapvlH apaiackan Oelmin HcaxblHOapowly 630epi
(M.Oye3oB). MorTiHne yiumkeni >KalFayJbIFbl COMIIEMIEp apachlHOa ceOenTik MarblHa TYIBIPHII, opi
celiemiep apachlH OalIaHBICTHIPY YIIIiH dKYMCAJBIT TYP.

bBipax xanraylbIFbl COUJeMIEp apachblH OalIaHBICTHIPHIN, KapCHUIBIKTHI MaFbIHAAA KOJIJIaHBLIAIBL.
KapchUIBbIKTEI JKaJIFayJIbIKTap HETi3iHAe OYpPHIHFBI CoMiieMIe aWThUIFAaH OWFa COHFBI COMJIEMICTI ONIBIH
MarbIHA JKaFbIHAH KapaMa-KapCchl EKCHIH aHFapTyFa JoHEKep O0JIaIbl.

1. 2Kymabaiioviy Kanaza Oyn siconvl He scymvichen Oapeanvin Abail 02101 Oinmenodi. 2. bipax oy
batimacxa aiimkan 6ip cezinde Kynanbaii mancoipean Oip dicymvicnen 6apoin Kejie HCaAmyanbl MM eoi
(M.Oye30B).

Hewmece: 1. byn Kemibax iwinde Baticandvy oicakbin myvickauvt Lllokannviy Oanacel. 2. Batican
apoativim KacvlHa epmin Jicypedi. 3. Opi ocieimi, api co3 yevin, adam obonap Oezen ducacvl. 4. On aneime
amaynvinsl kon 6inedi. 5. Kvizvlk xon atimaodwsl. 6. O3i kynoipei. 7. Abaiiovl eprenemin KOImviH Ke3i 6ap-obi.
8. Kasipai ocvl aocuvinoa Abaiioviy onawia ke30ecyoi i30etimin JHeangvl3 blHAlibl Kepep adambl OCbl.

9. Bipak, oubiy WblHbl Ma, 51 20elli yaKeHOepee KO3 Kblia Ma, aumeyip Kazip Kynaunbail cesinen dacka
oap oynueni ymoimran. 10.Convimen Oipee Abaiiovt 0a ovinal Kos mypean cuskmol (M.Oye30B). bipinmi
MBICAJA OipaK KAPCBUIBIKTHI JKAIFAYJBIFBl KYpPJENli CHHTAKCHUCTIK TYTACTBIK apachlH OaiilaHBICTHIpYyIa
XKyMcaJica, eKiHII MbIcaiaa ad3al apachlH OalIaHBICTBIPY YIIiH KOJAAHBUIFAH.

Opi KaIFayJIbIFGIHBIHIA MOTIHTY3IMIIK CHIATBIH aHFapyFa OoJambl. [wumepinen OCbiblY OapiHe
JICemKI3in, o32e Kazakmau Oynapowvl api JHcyam, api cwitiivl Koin scypeen Kynanbaiiea 0an puza (M.Oye30B).
MyH11a api )KaIFaybIFel OipbIHFAl MYIIEIEPIiH apachlH OAWIaHBICTBIPHIT TYD.

banvix az mycinmi, api maiivizea canean ayovbly apKaiblebl MY32d HAOLICLIN KAMbIN KAIAH €KeH.
(©.HypreiiicoB.). Opi XKalrayJdblFbl KypMallac CoHeM KOMIIOHCHTTEPIH OailIaHbICTRIPYFa aTCaIBICHII TYP.
Enpi opi xanraynbIFbIHBIH COMIEMIIEP apachlH OalIaHBICTHIPYIaFbl KbI3METIH MBICAIIIAP apKbUIBI TOJICIICT
KepeHik.

1. Kaowipbati 6yn maoicinicmep mycolHOa OAHEbLL HCoAa mycKkenoell bon, sxcasviivin kemmi. 2. Ketioe
coKmuIpbin oeH aimvin Kemeoi. 3. O31 HCanblIbln YMbIMbIHKbIPAn Kaiean dicepiaep 0onca, sxcaim emin
Kyanovikka xapaiiovl. 4. Opi cyny, api maida mine30i Kyanowix axkeciniy MyoipeeH dcepiepin me3 aumoin,
ecine mycipin sicibepedi. (M.Oye30B).

1. Muinanoatil scannvly MayblHOa KyH2Iipm Keut me, sHcabvlk KoHin e boamay kepek. 2. Onvly amol —
yakern ymim. 3. Opi cyny, api ceHimoi, moikmol ymim. 4. Onviy 6ac uep xyuti scox (M.Oye30B).

Y3iHOinepaeri opi KanFayJbIFbl ©3iHeH OYPBIHFBI OBl HAKTHIIAY YIIiH )KYMCAJbII TYP.

He, Hemece xanraynbslkTapbl KOHTEKCTE KOJJIAHBUTY epeKIICTIKTepiHe Kapai caaiac KypMaiacTap/IbiH
KYPaMBIH/IaFbl )KEKE COMIIEMICPIiH apaKaTbiHACTAPBIH OUIIIPY YIIiH € KOJJaHbLIa bl
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He Koxkue, ne onviy baranan maynapul, He Keaoepi ewt yaxkoimma Ackapowvl mouevizean emec. (C.M.).
byn sxepne 6ipeIHFall MyIIenep i 0aiIaHbICTRIPY VITIH KOJITAHBLUFaH.

He evinvim orcox nemece enbex me oucox. Ey 6oamazanoa kemmiy 20t man 6aza aimail. (Abait) nereume,
KypMasiac ceiieMaep/i OaimaHbICTEIpy1a KBI3MET €TIIl TYP.

1. Omwipeanoap ocel Kyuoi manvin Kaaowsl. 2. Kynanbaiiovly oynai 6emmen aneanoa Kauma opaiap
Kalibipblmbl HCOK, OHbL O2pI Oineoi.

3. He aumuicwin, wapnvicein kemy oap. 4. Hemece iwumen xowmamasan yaxeimma batican, Beoicetioin
Oip macini: minoem, mvicandvl Kynanoaiiovly o3ine bacmamuin, apmeli 63iHe macman Kememin ademi oap-
Obt (M.Oye30B). MyHIIa Kypaelli CHHTaKCUCTIK TYTACTHIK apachlH OalIaHBICTHIPHITT MOTIHTY3IMIIK KbI3MET
aTKapraH.

1. ITicnezen adamuuiy KoMwIHOALL OUNIK JHcac OANAHBIY KOIbIHOARLL Yyemapa nvlulak ecenmi. 2. He o03i
apanoatiovl. 3. He e3eeni apanoamaovl. 4. Abaii e3in asmaca 0a, Oyean epixciz KyHi mMycemin XanblKmbl
asatioor (M.Oye30B). byn Mpicanma na He TaFayiblK INBUIAYBI aBTOPIBIH CTHIIBMIK KOJIJAHBICHIHA
0aiimaHpICTBI MOTIH OalJIaHBICTHIPY MaKCaThIHAA KOJJaHbUTFaH.Kypaeni CHHTAaKCHCTIK TYTAaCTHIKTHI
KaJIBIITACTBIPY YIIIH HeMece MIBUIAYBIHBIH KBI3METI epeKIlie KOPiHIC TalKaH.

KopsiTa kenrenzae, TisiMi3aeri mbliayaapablH, OHBIH IIH/E, )KaTFayIBIKTapIbIH KYPACI CHHTAKCUCTIK
TYTaCTHIKTap apachlH OalIaHBICTBHIPYAAFbl KbI3METI €peKIle eKeHAIri Oalkanaabl. Ocipece, bIHFAHIACTHIK,
ce0er1, KapPCHUIBIKTHI, TATFAYJIBIKTHI )KATFayIBIKTap/IbIH MOTIHTY3IMIIK KbI3METI 30P.
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TexcrooOpasyomas GyHKIUSA COIO30B

IIpn paccMOTpeHHHE BONPOCOB CHHTAKCHCA TEKCTa B COBPEMEHHOM Ka3aXCKOM SI3BIKE 0CO00€ BHUMAaHHE
TIPUBJICKAIOT TeKcTooOpasylomue (yHKIMH dacTell peun. HampaBieHHe MOCIETHHMX HCCIIENOBATEIBCKUX
paboT B S3BIKO3HAHUM OTXOJWUT OT TPaJUIHOHHONH CTPYKTYPHOH JHMHTBHCTHKH, IOITOMY MCCIIEIOBAaHHE
UX OCYIIECTBISIETCA B Pycie NPHOPUTETHOTO HOBOTO HANpPaBJICHUS aHaln3a (QyHKIMOHHUPOBAHUS COIO30B B
Ka4yecTBE CPE/ACTBA, KOTOPOe (hOPMUPYET TEKCT B sA3bIKE. B CBA3M ¢ 3TUM 0c000€ BHUMAHUE YIEICHO TEKCTY
KaK OCHOBHOM e€IMHHIIE KOMMYHUKAIUU. B TpaAuIIMOHHOM rpaMMaTHKe ITPU KIacCU(PUKALUK YacTeil peuu 3a
OCHOBY NpPHUHHMMAIOTCS UX JIEKCUKO-CEMAaHTHYECKas, MOp(osoruieckas 1 CMHTakcudyeckas ¢GyHkiuu. Yactu
peuu B SI3bIKE BCECTOPOHHE U3ydyeHbl. OJHAKO B HAayKe JOKAa3aHO, 4TO €LIE OJUH aCHEKT 4acTed peud —
CBSI3yIOLIEE CBOMCTBO MEXIYy IpPEIJIOKECHUIMH DPACCMOTPEHO HEINOCTaTOYHO. B 3TOH cBA3M aBTOpamu
HCCIeoBaHa TeKcTooOpasyromas QYHKIHMS MOpPQOIOTHUECKUX CTPYKTyp. Ha s3bIKOBOM Matepmae
NIPOAHAIM3UPOBAHO YHOTPEOIICHHE COI030B KaK CBS3YIONIMX CPEICTB MEXIY OJHOPOIHBIMH WICHAMU
MPEUIOKEHHS, CIIOKHBIMU MPEAT0KEHUSIMU U TEKCTaMH, a TaKXKe M3y4EeHbl CTPYKTYPHBIE, CEMAaHTHUECKUE H
(GYHKIMOHANBHBIE OCOOGHHOCTH COIO30B B CIIOXKHBIX CHHTAKCHYECKHX LENBIX M MX TEKCTOOOpasylolue
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beHKL[I/II/I. OTMC'-IBHO, 4YTO OHH O6"be,Z[I/IH$[}OT CMCXKHBIC KOMIIOHCHTBI TEKCTa B OJHO CCEMaHTHKO-
CHUHTAaKCHYCCKOE €IMHCTBO, 0oJiee 4YETKO yCTaHaBJIMBasA CMBICIIOBBIC OTHOILIEHUS MEXIY HUMU.

Kniouegvie cnosa: 4actu pedn, COIO3bI, TEKCT, CIOXKHOE CHHTaKCHYECKOE LEeNoe, TeKCTOOoOpasyomast
GyHKUITS.

ZN. Zhuyntaeva, A.Z. Kazanbaeva, M.A. Tyrsynova

Text-forming function of conjunctions

When considering the issues of text syntax in the modern Kazakh language, special attention is drawn to the
text-forming functions of parts of speech. The direction of recent research works in linguistics departs from
traditional structural linguistics, so their research is carried out in line with the priority of a new direction of
analysis of the functioning of unions as a means that forms the text in the language. In this regard, special
attention is paid to the text as the main unit of communication. In traditional grammar, the classification of
parts of speech is based on their lexical-semantic, morphological, and syntactic functions. Parts of speech in
the language are all-party studied. However, it has been proved in science that another aspect of parts of
speech — the connecting property between sentences-has not been studied enough. Therefore, the article
considers the text-forming function of morphological structures. The language material analyzes the use of
conjunctions as binding agents between homogeneous sentence members, between complex sentences, and
between texts, and also analyzes the structural, semantic, and functional features of conjunctions in complex
syntactic integers, as well as their text-forming function. It is noted that they combine adjacent text
components into one semantic-syntactic unity, more clearly establishing semantic relations between them.

Keywords: parts of speech, conjunctions, text, complex syntactic unit, text-forming function.
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Jlekcnueckue 0COOEHHOCTH MOJMTHYECKHUX CJIOTAHOB
npeaBbIOOpHBIX kKamnanui Poccun n Kazaxcrana

MeHee U3y4EHHBIM 0 HACTOSAIIECIO BPEMEHU B POCCUICKON M Ka3aXCTaHCKOM IOJIUTHYECKOHN JIMHIBUCTUKE
ocTaéTcsl BOIPOC O TAaKOM CHENU(PUIECKOM 3JIeMEHTE ITOJUTHIECKOH KOMMYHUKAIUH, Kak cioran. CeromHs
9TOT JKaHpP MOJUTHIECKOTO TEKCTA NPEHMYIIECTBEHHO OCBaMBACTCS YUCHBIMH Pa3HBIX HAayK (COIMOJIOTH, IT0-
JIMTONOTH, UMHDKMENHKEPH! H T.J.), 3aHUMAIOIIUMHUCS BOIIPOCAaMU BBIOOPHBIX TexHojoruil. Hacrosmas cra-
ThsI IOCBSIIEHA U3YUEHUIO (QYHKI[MOHAIBHO-CEMAaHTHYECKUX OCOOEHHOCTEN JIEKCHUECKUX €ANHHUI] TTOJTHTHYE-
CKOTO CJIOTaHa, XapaKTepHBIX IJIsl MpeABBIOOpHBIX Kammanui Poccum m Kasaxcrana, ocymiecTBIEHHBIX
3a mocnennue aecsituneTusi. COMoOCTaBUTENBHBIM aHANIN3 TEKCTOB YKA3aHHOTO >KaHpPa TO3BOJSET BBIIBUTH
YHUBEpCAIbHbIE JICKCHYECKHE €AMHUIIBI, KOTOPhIe HaXOIIT OTPAKeHHE B paMKax JIO3YHTOB M30MpaTENbHBIX
KaMITaHHUH IBYX CTPaH.

Knrouegvie cnosa: monmurnyaeckas JIMHI'BUCTHKA, CJIOTaH, IHOJHUTUYCCKas JICKCHUKA, Hpel[BI)I60pHaﬂ KaMIlaHHs,
JICKCUKO-CEMAaHTHYECKas IrpyIlra.

Bseoenue

OngarM w3 KaHPOB MOJUTHYECKOTO AMCKYypca MO MpHYHHE (YHKIIMOHANBHON CHenu(UKH SBIsIeTCA
cjoraf. BeimonHss perynatuBHy0 GYHKIUIO, OH yYacTBYET B POJIM HHCTPYMEHTA MOJIUTUYECKONW OOpHOBI U
WTPAET BEIYIIYIO POJIb B MOJIUTUYECKON KOMMYHUKALIUU.

HecMotpsi Ha MHOTOUYMCIIEHHBIE WCCIIEOBAHUS B OOJIACTH TONUTUYECKOW JIMHTBUCTUKH, MEHEE H3Y-
YEHHBIM OCTaETCs BOMIPOC O TAKOM CIIEIU(UIECKOM dIIEMEHTE, KOMITIOHEHTE TTOTMTHYECKON KOMMYHHKAITHH,
Kak ciorad. CeroHs 3TOT JKaHpP MOJIUTUYECKOTO TEKCTa MPEUMYILECTBEHHO OCBAaUBAETCS UCCIEA0BATEIAMHU
Y aHAJTMTUKAMU, 3aHUMAIOITUMHICSI BOIPOCAMU BEIOOPHBIX TEXHOJIOTHH.

B bBomnbmiom crioBape COBPEMEHHOTO PYCCKOTO S3bIKa JAETCAd OIPENEIeHHE CIOoTaHa: «IPHU3bIB,
B KpaTKo# (popMe BBIPAKAIOIMINNA PYKOBOMISIIYIO HICIO, 3a/1ady, TpeOoBaHue». M3 3Toro ompeneacHus cie-
JIyeT, 9TO OJJHOW W3 OCOOCHHOCTEH MHTCHIIMH CIIOTaHa SIBISETCS TUPSKTUBHOCTH, a TJIaBHAS [IeJIh — OKa3aTh
BJIMSIHME HE CTOJBKO HAa YCTAHOBKH, OLIEHKHW M MHEHHS, CKOJIBKO, MIPEXK/Ee BCEro, Ha MOBEIEHNE areHTOB I0-
nutuku [1; 72].

Jlist co3maHus MONOXKUTENFHOTO 00pa3a KaHIuAaTa, OIEHKH ero JIeITeIbHOCTH U MOTUBALMU M30Mpa-
TeJael BUAETh Ha OINpPENEIEHHOM IOCTY KOHKPETHOTO MOJUTHUYECKOTO AEATENs PEIIAIONIYI0 POJIb UIPaeT
BBIOOD A3BIKOBBIX CpeACTB ciorana. ComepkaHue JIF000ro MOJUTHYECKOTO CIIOTaHa MpeInoaraeT HaTu4ane B
HEM OO0IIEYyNOTPEOUTENEHBIX CJIOB W CICIHAIM3UPOBAHHBIX CPEJICTB BHIPAXKCHUS, KOTOPBIC MOIYYHIIN
Ha3BaHUE «IIOJUTUYECKAs JIEKCUKAY.

Ilocmanoexka 3adauyu: TPOAHAIM3UPOBATH  OOIIEYNOTPEOUTEIbHBIE JIEKCEMBI, CBS3aHHBIE C
M30MPATETHHBIM MPOIECCOM U 0OHAPYKUBAIOIINE BHICOKYIO CTETIEHh YaCTOTHOCTH B CJIIOTaHaX POCCHUICKUX
Y Ka3aXCTAHCKUX CPEACTBAX MacCCOBOM KOMMYHHKAIUH.

B 3amaun Hamiero nccienoBaHus BXOIAT:

—aHanmu3 (QYHKIUOHAILHO-CEMAaHTHYECKHX OCOOCHHOCTEH  JIGKCHYECKUX EIUHHIl IOJUTHYECKOTO
CJIOTaHa;

— BBISIBJICHUE YHUBEPCAJIBHBIX JIEKCUYECKUX €IMHUL, KOTOPBIE HAXOSAT OTPaXXECHUE B paMKaX JIO3yHTOB
n30upaTenbHbIX Kammanuii Poccun n Kazaxcrana.

Peszynomamut u ux obcyscoenue

HccnenoBarenu BBIACHSIOT PNl YEPT, KOTOPBIC MPUCYIIH TOIUTUYECKOW JIEKCHKE: 3aBUCUMOCTH OT
SKCTPAIMHTBUCTHYECCKHX (DAKTOPOB, HJIEOJOrHYecKas JIeTePMUHHPOBAHHOCTh, HWHTEPHAIIMOHAIBHOCTS,
HaJgu4re 0COOBIX (QYHKIWMA U crienudrKa KOMMYHIUKATUBHOTO BO3IeHCTBUS [2].

BaxxHO¥ dYepTol TOMUTHYSCKOW JEKCUKHU SIBIIICTCS HWJCHHAsl HAMpaBIEHHOCTh, TPaHCIUpyeMast
cinoBamu-uaeoioreMamMu  [3]. XOTS TOHATHE uoeonoceMda TIAPOKO HCIIONB3YyEeTCSI B COBPEMEHHOM
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SI3BIKO3HAHWM, €r0 SAMHOC MOHMMaHue elie He Bhipabotano. B paborax H.A. KymuHo# mokazaH mporiecc
TpaHc(hOpPMAIIMU CJIOBA B HJCOJIOTEMY, KOTOpas OTMEYAeT, YTO 3TO «UJCOJIOTU3AIMS CIIOB C MOMOIIBIO
JOTMaTHYECKUX J00aBOK: Ha TPAAUIMOHHYIO CEMaHTHKY CJOBAa HWCKYCCTBEHHO HAKJIIAJ[BIBAIOTCS
UJICOJIOTUUECKUE CMBICTBIY [4; 14].

Cpenmu waeosioreM BBIJCISIIOT TPYIITYy CJIOB, KOTopas uMeeT (yHJaMEHTAIBHOE HJCOIOTHIecKoe
3HAYCHUE (Cnpaseodnu8ocms, c800600a, paseHCcmeo, Coyuanusm, pabcmeo M 1p.), U TPYIILY CIOB, KOTOPHIC
MMIUTHIIATHO BBIPAXKAIOT 3HAYMMBIC M OYCBUJHBIC HIICOJIOTHYECKHE CMEICIBI (0ydyuee, nobeda, npasoa,
mpyo, Poouna n np.) [5; 108]. CnoBa mepBoil rpymiisl OTAMYAaEeT HeYacToe, H30MUpaTebHOe yoTpeOIeHue;
JIEKCUYECKHE CTUHMIIBI BTOPOW TPYMIIBI MOJYYHIH IMUPOKoe pactpoctpanenue. A.Il. UyauHoB oTmeuaer,
YTO UJICOJIOTEMBI POXKIAIOT HOBBIE MH(]BI, a (DUIOJIOTH H MOJIMTONOTH «HEPEIKO MX HA3bIBAIOT «OPYAHUEM
JOKM 1 oOMaHa», HO CIIeAyeT MOMHUTh, YTO B JICHCTBUTEIHLHOCTH JITYT M OOMaHBIBAIOT HE CJIOBA, a aBTOPHI
TTOJTMTHYECKHUX TEKCTOBY [6; 93].

B nmanHOM WucCcnenoBaHWUM MBI TPOAHANM3UPYEM OOIIEYNOTPEOUTENbHBIC JIEKCEMBI, CBSI3aHHBIC C
M30UPATEIHHBIM MPOIIECCOM U OOHAPYKUBAOIIUE BHICOKYIO CTEIICHh YaCTOTHOCTH.

OO0mmeynoTpeOuTeNbHas JIEKCUKAa COCTaBIISIET OCHOBY CJIOBaps JoOoro s3bika. CyliecTBEHHOM
0COOEHHOCTBIO JICKCHYECKON CHCTEMBI, KOTOpas CIYXHT YHHBEPCAJIbHBIM CPEICTBOM «OOBEKTHBAIIUH
WHAWBUIYAILHOTO CO3HAHUS W KYJIBTYPHOH TpaJWIMU», SBISETCA €€ HEMOCPEACTBEHHAs 0OpamEHHOCTh K
SIBJICHUSIM JICMCTBUTENBHOCTH [7; 125].

Ucxons W3 CTPYKTYpbl KOMMYHHUKATHBHOTO aKTa, yYacTHHKAMH KOTOPOTO SIBIISIOTCS ajapecaT |
aZpecaHT (B HaIleM ciiydae — M30WpaTellb W KaHAWIAT), TIepeaaronero HHOOPMAIMio I JOCTHKCHUS
onpeaenéHHoro 3G eKTa, Mbl MOKEM Pa3IACIUTh JIEKCEMBI O0IICYTOTPEOUTENBHO JICKCUKH HA JIBE TPYIIIHL:
K TIEpBOM OYyIyT OTHOCHUTHCSA JIGKCEMBI, XapaKTEepPU3YIONIHNE KaHawumata (aapecaHT, CYOBEKT MEeUCTBHSA),
BTOPYIO, TPYIITYy 00pa3yroT, IEKCEMBI, OTHOCSIIINECS K N30upareio (aapecar, 0ObEKT NEHCTBUA).

B ceMaHTHUYeCKOM MPOCTPAHCTBE TEPBOM I'PYMHIBI CYOBEKT JACHCTBHS (HOPMHUPYETCS PSAOM YaCTHBIX
COCTaBJISIONINX, KOTOPBIC PACIIPEICISIFOTCS 0 JISKCUKO-ceMaHTrueckuM Tpymmam (JICT).

1. JICT, obosnauarowas 6 ciroeane cyovexm (kamoudama). IIpoOiieMa «SI-TIO3UITMOHUPOBAHUS) IS
CyOBeKTa SBISCTCS YPE3BBIUANHO BAXKHOW HA BCEX ATamax nM30uparenbHON kammaHuu. C OJHOW CTOPOHBI,
KaHJIUAATy HeOOXOUMO 3asBUTh O Ce0€, BBIIEIHUTHCSA CPEIU COTIEPHUKOB, C APYToi — HABSA3YHBOE, SIBHOC
MO3UIIMOHUPOBAHNE MOXET U3HAYAILHO CY3WTh ayJAHTOPHIO M30upareneil. 3a4acTyro He BCeraa BO3MOMXHO
OCHOBHYIO WJICIO TIO3UIIOHHPOBAHUSI BBIPA3UTh OJHUM CJIOBECHBIM 3HAKOM, ITOCKOJIBKY TaKas caMOIpe3eH-
Tarus OyJeT HOCUTh OJHOOOKUI M TTOBEPXHOCTHBIN XapakTep. DTH 00CTOATEIBCTBA 00S3BIBAIOT KaHUIATOB
OCTOPOXHO MOJXOJUTh K BBIOOPY «HIICHTU(UKAIMOHHOTO CIIOBa»: B KPYT €IWHHII, HA3bIBAIOIIUX KaH/U/1a-
Ta, BKJIFOYAIOTCS TOJILKO TaKHE, KOTOPhIe UMEIOT JIJIsl M30upaTelieil MCKITIOYUTENLHO Ba)XKHOE 3HAUCHHE B CH-
JIy SKOHOMHUYECKUX WM HPAaBCTBEHHO-3TUYCCKUX MpHUYUH. [laHHAs rpymnma peKo BCTPEYAETCS B CIIOTaHAX
MPEIBBIOOPHBIX M30HMpATEILHBIX KAMIIAHMIA: B Ka3aXCTAaHCKUX cocTaBiseT 3,2 %, a B POCCUICKUX paBHICTCS
3,1% ot obmiero umncna. Berpedaercs cioran ¢ nexcemont uodep. Jludep nosou snoxu (M. Eneycuzos, kaH-
munat B llpesumpentsl Kazaxcrana, 2005), Cunvuwii audep — ycnewnas cmpana (naptus «Hyp Orany,
2011), Hoswiti audep — cunvnviti Anmaii (O. Xopoxopaus, 2019).

Jis «I-TIO3UITMOHUPOBAHUS POCCUICKHE KaHAMIATHI MCIOJIB3YIOT B CIOTaHaX Ha3BaHHWE CBOCH Ipo-
(eccuu, KOTOPOE BHIMOIHIET CBOCOOPA3HYIO POJIb KOMIIPECCUPOBAHHOMN XapaKTepUCTUKU 0aJUIOTHUPYIOIIIe-
rocs: Bpau donowcen aeyums! Iledazoe yuums! A scenwyuna nagooums nopsoox (10. Bacunbuenko, 2016),
Bpau Jlunus Benenxo: cmabunvuas nomoww (JI. Benenko, BeiOopsl aemyratoB ['oponckoit mymsr, 2000),
Yuumenw, conocyii 3a ceoeco! 34 Anexces Ynvamoea, 4 200a npopabomaswezo LlxonbHvim yuumenem,
34 ABJIOKO! (naptus «S6moko», 2005).

2. JICT, obosnauarowas cmamyc ocediocmu cyovekma (kanouoama). JlaHHas rpyria JIeKceM Mpu3Ba-
Ha UHPOPMHUPOBATh M30UpaTelieii 0 cTaTyce 0CEIOCTH KaHAUAaTa Mo MPUHIUITY «CBOM/ayxkoi». CormacHo
MHUPOBBIM CTaHAapTaM TOJUTHYECKOTO0 MApKETHHTa CIOTaH JOJDKEH OBITh HAIMOHANBHO OKPAIICHHBIM.
B nipe1BEIOOPHBIX KaMITaHUSX BBICOKOTO YPOBHS Han0OJiee YaCTOTHBIME OKa3aJUCh CIIOTAHBI C JEKCEMaMH
Poccus n Kazaxcman n €€ Ipou3BOAHBIMU: Buecme mul coenaem Poccuio eounoii, cunvroiu (maptus «Emm-
Has Poccwst»), Poccus! Poouna! Ilobeoa! (maptus «Pommna», 2015), 3a mnoswuii Kazaxcmarn!,
Mbui 06vedununuce, umobwst cozoamn noswil Kasaxcman! (naptus «OCAI»), Ax JKon, Kazaxcman! v nip.

B croranax permoHaJbHBIX ¥ MYHUITUTIAIIEHBIX BEIOOPHBIX KaMITAHUH KaHIUIAThl YacTO UCHIOIB3YIOT
JIEKCEMBI: 20p00, pailoH, ceslo, KOTOPbIe HEe TPAHCIUPYIOT 3HAYCHUE «B Tpeseiax OnpeaeIéHHON TeppUTo-
pun»: Kusub cena — nawa owcuzns! (maptus «Aybsury, 2016), Topod oas mwodeu! A ona 2opooal
(®. IxanmocoBa, 2016), Komgopmuoui eopoo — cuacmausvie ocumenu! (K. Tomerenosa, maptus
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«Hyp Oran», 2016). Pexxe ncnonb3yloTcsl TOMMOHUMBI, 0003HAYAIOIIUE ONPEAEICHHOE MECTO KUTEIbCTBA:
Cuna Ypana — xomanoa Eounoui Poccuu!, Cymxuno — noo kpwiiom naoedcnozo denymama! (A. Kpvinosa,
KITP®, 2017).

3. JICT, obo3nauarowas auunble u 0enogvle Kavecmsa cyovexma (kanoudoama). JlanHas rpymnmna Jiekcem
JOCTaTOYHA MHOTOUYHUCIICHHA: OJIHUM U3 CaMbIX PACTIPOCTPAHEHHBIX JIMYHBIX KAYECTB, KOTOPhIC MTO3UIIHOHH-
PYIOT KaHIHJATHI, TPAHCIUPYETCS Yepe3 JIEKCEMBI 0eio U ¢1080. YTIOTPEOIIsis YIIOMSIHYThIC BBIIIE JIEKCEMBI,
KaHJIUAATHI CTPEMSITCS C(HOPMUPOBATH O ce0¢ MHEHHE KaK O TOJKOBBIX, CEPbE3HBIX, MPEAIPUUMYHBEIX T10-
TEHIIUATBHBIX MOMUTHKAX: Boiboupaii peanrvhvie dena! (M. Asupbaes, naptust «Hyp Ortany, 2016), JKenesnoe
cnoso — oicenesnoe deno (A. Tepentnes, 2016), 3a nawe obwee deno! (KHIIK), Mou cnoea — me npocmo
nycmote obewanus! (C. Capceron, maptus «Hyp Orany, 2011), Ilapmus peanvnoix oen (naptust «Axk XKom»),
IIpeoannocmy deny, sepnocms crogy! (O. baxturosun, naprus «Hyp Ortany», 2016).

TpeThio MO3UIINIO TI0 YACTOTHOCTH YHOTPEOICHHS 3aHUMAET JiekceMa paboma. JIns u3buparens TaHHOE
Ka4ecTBO — CMOCOOHOCTh KaH/IWATa BHIMOJIHATh PE3YJILTATUBHO pa0OTy SIBISETCS PEIMIAONM (akTopoM.
PazymeeTcst, 3T0 TOHUMAIOT U aJIPECAHTHI MOJIUTUYCCKOW KOMMYHHKAIMH, O0paIiasch K CTPYKTYpHOU ce-
MaHTHKE JICKCEMBI paboma: Pabomame ymero, cnoso depocy (I'. 3yooB, naptus «Ponunay, 2016), Duepeus,
30paswlil cmoicn, paboma na pesyabmam (E. llleBamoBckuid, BEIOOPHI JemmyTaToB MOCKOBCKOW TOPOICKOM
nymel, 2001), A yecmuo 2o6opro, umo ne mo2y obewams 8am MHO2020, HO 00EWAI0 MHO20 U YeCMHO pabo-
mamo... (C. [Notnuenko, naptus «Hyp Orany», 2016), Ax JKon — epemsa pabomame (naptus «Ax XKom,
2016).

3aMeTHM, YTO JIEKCEMBI, 0003HAYAIOIINE JTUYHBIC W JICIOBBIC KadecTBa KaHIUIATa, B 3HAYMTEIHHON
4acTH HOCAT (hOpMaNbHEIN XapakTep. KaHaumaT MoxkeT «mpunucathy cede moboe KauecTBo, He OyIydH ero
obnagarereM, TIaBHOE IS HETO — MPABHIIHHO TOIaTh ceOsl M30mpaTeisIM, cTaTh 00IaaaTesieM YMEIo CO3-
JAHHOTO UMHJKA, TIOJIMTHYECKOTO 00pasa.

4. JICT, obosnauaiowas 0cHOBHYIO udel0 8blOOPHOU npocpammsl cydvekma (kanouoama). JlekceMsbl
JAHHOHW TPYIIBI JAIOT KaHIUIaTaM BO3MOXXHOCTH MO3UIIMOHUPOBATH Ce0S TAKMM MOTEHITHATBLHBIM TOJUTH-
KOM, JUIsl KOTOPOT'O 3HAYMMBI M BaXKHBI HHTEpechl n30upateneil. COIMONIOrH U TICHXOJIOTH BBIICISIOT IIECTh
NOTPeOHOCTEN, KOTOpPBIE, BHE 3aBUCUMOCTH OT IOJIMTHYECKOTO CTPOS CTPaHbl U COLMAIBHOTO CTaTyca n30u-
paTene, SBISTIOTCS TJIaBHBIMU COCTABJISFOIIUMY YACTHOM JKU3HHU:

1) dusmnonoruueckue (nuwa, 6004, Hcuive, 300P06be);

2) moTpeOHOCTHL B 6€30ITAaCHOCTH, YBEPEHHOCTH B OYAYIIEM;

3) moTpeOHOCTH OBITH YAaCThIO OOIIECTBA (CeMbl, KOMNAHUU U OpY3ell);

4) moTpeOHOCTH B YBOKCHUH, TPU3HAHUM;

5) moTpeOHOCTh B CaMOpeaTH3aITiH;

6) MOTPEOHOCTH B MOJIOKUTEIBLHBIX IMOIHX [8; 60].

[Ipoananu3upoBaB CIOTaHbI MPEABBIOOPHBIX KOMITAHUH, MBI MPHUIIUTA K BBIBOJY, YTO OOJIbINAS YacTh W3
HUX, BAPBUPYSCH B BepOaTbHOM 0(OPMIICHUH, HAXOIUT MECTO B CIIOTaHAX KaHUIATOB B IIEJISIX BO3JEHCTBUS
Ha u3buparens.

Jlexcembl, ONMMCHIBAIOINE OCHOBHYIO HICH0 BBIOOpHOW Kammanuu (B Tepmuuosioruun O.A. deodanosa
«JIEKCEeMBI IpeaMeTa 00eIIaHui»), B peKJIAMHOM TEKCTE MOTYT PEaM30BBIBATHCS B «TETUIOM AMOIMOHAIb-
HOM TIOJIE» (MUp, CeMbsl, COYUATbHASL CNPABEOIUBOCHIL) T KXOJIOJTHOM dMOIMOHAIILHOM ToJie» (Kpusuc, npe-
cmynHocmo, koppynyus) [9].

AHanu3 GpaKkTUIEeCKOro MaTepHalia Iokas3all, 4T0O MPEABBIOOPHBIC MPOTPAMMEI B OOJIBIITMHCTBE OBLIH T10-
CTPOCHBI B MTAPAUTMe «TEMIOTO CEMAHTUIECKOTO IPOCTPAHCTBAY.

CemaHTHYeCKHH KapKac mpenMeTa oOemmanuidi GopMupyeTcs CIEAYIOMUMH JIEKCEMaMu: 300pogbe, 3d-
boma, 3awuma, Onazococmosnue, 00PA3OEAHUE, CMPOUNETLCTNBO, CeMbsl, IKOHOMUKA, IKOJOSU.
Ho HEoO0X0IMMO OTMETHTB, YTO B POCCHHCKUX M30MPATENLHBIX KAMITAHUSIX KaHIUIATHl HCIOJIB3YIOT JIEKCe-
MBI «XOJIOJIHBIX OMOIMOHAIBHBIX ITOJICH», UCTIONB3YS MPHEM OTpHIaHus: Huwas cmapocms — He OeMo-
xkpamusa! (J1. UBanoB, «llaptusa conmanbHO# crpaBemnuBocti», 2005), Poccus 6e3 swcyauxos u 60pos
(JIAIIP, 2013), Hu oonozo 6e3pabomuoco, bezdommuozco, 2onroonoeo (B. Xupunosckuit, kanauaar B IIpesn-
neHTel PO, 2018).

BrICOKyI0 4acTOTHOCTH NIEMOHCTPHUPYIOT JIEKCEMBI 071a20 W OOCMOUHbIL, 0003HAYaIoIUe KayecTBO
KU3HU: /Jocmotinyio dcusnb — ecem u ce2o0ns! (maptust «Ax XKomy», 2000), Kascoomy uenosexy docmouinyio
Jicusnb 6 Hautem npexpacrom 2opoode! (E. llaixyrnuaos, 2004), hracononyyue ons eécex! (K. Tokaes, kaH-
munatr B [lpesupenter PK, 2019), bracononyuue cemvu u ooma — 3aboma Hacmoawezo MysHcuuHwl!
(B. Suenko, BoiOopH! gemyraToB MockoBckoi ropoackoit aymsl, 2001). Mcrnons3oBanne ux B cloraHax Mo-
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TUBUPYETCS MParMaTUYeCKUMH JCUCTBUSIMHU KaHAWIATOB: M30MpATENH HENPEMEHHO JOJDKHBI MOAJCPKATh
MPOTPaMMBI TIO YJIYYIIICHUIO KA4eCTBa KHU3HU TPAXKIaH.

TpeThio TO3UIMIO B Ka3aXCTAHCKUX CJIOTaHaX 3aHsUIM JIGKCEMBI, CBSI3aHHBIC CO 3/IPaBOOXPAHCHHUEM,
AKOJIOTHEH | 37I0pOBbeM. [ tasHulil kanuman cmparvl — 3mo 300pogvie aoou! (C. lllymenbaes, 2016), Bo-
NIOMUM 8 JHCU3Hb IKOL02UYEeCKUe NPUHYUNDL, DKOL02UYEeCKAsE KOMIEMEHMHOCb U NPOMbIULIEHHAST Oe30ndac-
Hocmb — Hawu enasuvle 3a0ayu (A. Kycannos, kaumumar B [Ipesunentsr PK, 2015). YacToTHOCTS MaHHOMH
JIEKCUKO-CEMaHTHYECKON MOATPYIIIBI MOTUBUPYETCSI HE TOJBKO BOMPOCOM KAYeCTBEHHOTO MEIUITUHCKOTO
o0CITy’)KMBaHHS HACEJICHUS, HO U TE€M, YTO CPEAM MPETECHACHTOB B MOJUTHUYECKYIO OOpHOY BCTYIHIIA 3KOJIO-
rudeckas maptus «Taburar» (2015 r.). YIoMsSHYTEIE BBITIE JEKCEMBI TAK)KE HCTIONB3YIOTCS KaHIUIATaMHU
B POCCHMCKHX TPEIBBHIOOPHBIX KaMMIaHUIX: [ onocyil 3a c6oé 30oposve (B. Comsankos, 2005), 3enénvie —
npupooe nysicen meou 2onoc (Ilaptust «3enéubien, 2016).

B cBoux mpeIBEIOOPHBIX KAMITAaHHUSAX KaHTUIATH UCTIONB3YIOT TAKXKE MOHATHS HE TII00aTBHOTO0, a YacT-
HOTO, aJIpeCHOr0 XapaKTepa, — IMOMOIIlb, 3aIIuTa, 3a0oTta: 3awuma. 3aboma. Paboma (T. JKomoBa, maptus
«Enunas Poccust», 2018), 34 Anexcanopa Xnonowuna. 3Awamocms, 3Apnnama, 3Axonnocms, 3A6oma
(A. XnomonuHs, BeIOOpHI TyOepHaTopa, 2001).

JlaHHYI0 TCHJICHIIUIO MOXKHO OOBSCHHUTH TE€M, YTO KaHAMJATHI B CBOMX IPEIBBIOOPHBIX MPOrpamMMax
o0paIarTcss K PElICHUI0 MpoOJieM, CBA3aHHBIX C JTyXOBHOW JXKU3HBIO TOPOXKaH. 3asBJICHHBIC OOCIIaHUS
MPEIOJIaraloT UX BBIMOJIHEHHE. Habop sS3bIKOBBIX CPEICTB, 0003HAYAIONIUX CITOCOOBI WX YCIOBHS MX pea-
JU3aliY, YPe3BbIYaiHO Mall W TIPEJICTABIICH CTAaHIAPTHBIM HaOOpPOM BepOaNbHBIX pedieKcHii, KOTOpbIe
MPOHM3BIBAIOT MPEIBLIOOPHBIC KAMITAHUH BCEX YPOBHEW. B kauecTBe OCHOBHOTO YCIIOBHS peaM3aiiy 3asB-
JICHHBIX TIPOTPAMM KaHUJIaTaMU PACCMATPUBACTCS 3AKOH (3AKOHHOCMb) Vi NOPSOOK C YKa3aHUEM JIUIA, CIIO-
cobHoro obOecmeunth WX Tapantuio: Cura npasowi! Bracme 3axona! Topoicecmeo cnpasednusocmu!
(B. becconor, KITP®, 2016), Mbi coeraem 8cé, umo 803MONCHO 8 PAMKAX 3AKOHA, 4MOObL NOMOYb THOOAM
(O. MutBoOmB, BEIOOPHI ACyTaTOB MOCKOBCKOH roponackoit aymsl, 2009), JKupurnosckuii — dicenesnviil no-
paoox. Kascowii nonyuum ceoe (JIIIIP, 2017); [0e sicenuyunvr — mam nopsiook (J1. EciaeBa, kanaunar B
[Ipesunentsr PK, 2019); Tysaxbaii — cnpasednusocme u nopsoox (K. TysaxOa#, kaumumat B IIpe3suaeHTs
PK, 2019); Mue nyscen Baw conoc, umobul obecneuums wecmmubvie blO0PbL U 3aWUWAMND 3AKOHHbIE NPABA
epadicoan, a Bam myosicen wecmuuiii denymam (P. Uectnbix, 2016).

B 1ienom, MBI MOJKEM OTMETHTh, YTO B CTPYKTYPE TIOJIHTHYECKOTO CIIOTaHa KaXKJ0€ CIIOBO BBITIONHSAET
OTIPENENEHHYI0 CEMAaHTUYECKYI0 HATPY3Ky, B CBSI3U C YeM B HETO BKIIIOUYAIOTCS TaKHE JIGKCHYECKUE CMHU-
IbI, UMEIOIINE TPArMaTHYECKUH MTOTCHITHAI.

OO6paruMcs K aHaIM3Y JIEKCHYECKHX CIWHHII, OTHOCAIIUXCS K u30uparensMm (0OBEKT ACHCTBUSA).
WX MOXHO pa3fienuTh Ha JIBE TPYIIITHL.

1. JICT, obosuauarowas adpecam (uzbupamens) croeana. B mpoaHann3upoBaHHBIX HAMH Ka3axCTaH-
CKUX TPEIBBHIOOPHBIX KaMIaHMUIX JaHHas rpymmna He HaOnromaercs. B poccuiickux cioraHax Ha3BaHUE JIUIL
OCYIIECTBISIETCS. TAKMM CIIEKTPOM JICKCEM, KaK poccusine, MOCK@UYL, 20podicare. B CTPYKType CIIOTaHOB TIO-
JOOHBIC JIEKCEMBI BBITIOJHSIOT MPU3BIBHYIO U OI[CHOYHO-IKCIIPECCUBHYIO (DYHKITUH: 0003HAYAIOT HE MPOCTO
MPU3BIB K aJpecaTy, HO ¥ OTHOIICHHE K HEMY CO CTOPOHBI aJpecaHTa.

Penxoe ucrons3oBaHne CIOTAaHOB C MPSIMBIM 00paIieHueM OOBSICHIETCS TEM, YTO 3TO CBS3aHO C UHTEH-
CHBHBIM PaCIpPOCTPaHEHHUEM CIIOTaHA-MMHUJKA, CTPYKTypa KOTOPOTO HE MPEAIoaraet MpsiMoro oOpaIieHus
K KaH/JHUJATy, ¥ BKIIOYCHUEM B COCTaB CJIIOTAHOB MECTOMMCHHH Haut, 6ai, TIO3BOJISIFOIIUX TPSIMO HJICHTH-
¢duupoBaTh KaHAMIATa U w3dbupareneii: Buxapes — uawi, on 3a « Ypaimawy u «Oavmauy! (A. Buzapes,
2018); Kumv oocmoiino! I'aruna Xosanckas — eaui Kanouoam 8 0enymamoul no U30UpPaAmenbHoMmy OKpy-
2y Ne 7 (Be1OOpEI nenytaTtoB MockoBckol ropojckoit aymer, 2001); MbI — emecme! bucemaes Kaiipam —
Haw kanouoam! (maptus «Acapy», 2004); Kazaxcman — naw obwuii oom. Kazaxcman — nawa kpenocme.
Hypcynman Hazapboaes — naw Jludep (maptust «Hyp Otany).

2. JICT', obosnauarowas nobysicoenue aopecama (uzdbupamens) k oeticmeuro. Hactosmas rpyrma mpe-
CTaBJICHA MMITEPaTUBHEIMY (hopMamMu. KaHIuIAThl B CBOUX MPEABBIOOPHBIX KaMIAHHSIX HCIIOJIB30BAJH TJIa-
TOJIBI, BBIpAXKAIONINE TIPUKA3, JKEIaHue roBOpsIIero/numyiiero: byos ¢ namu! (naptust «Enunaas Poccusiy,
2011), Omoati 2onoc 3a cnpasedrusocms (E.CtpensiioB, 2005). OqHako HanOoiee YaCTOTHO MCIIONB3YIOTCS
TJIarojbHbIE (POPMBI, BEIpaXarolue MOOYXKICHUE K COBMECTHOMY JCHCTBUIO KaHAWIATOB M M30MpaTEicii:
Buecme 603pooum Ilamueopck! (B. Bynasun, BeiOopst B [Iymy r. [Iaturopcka, 2006); Beprém ykpaodernuyro
Poouny! (KITPD, 2011); Ilocmpoum ceemnoe 6yoywee 0asa eauiux demeti u enyxos! Iorumuka pykamu mo-
n00wix! (0. Mapartaityiel, 2011); Coenaem copoo nyuwwe! (A. Korenes, naptus «Hyp Otany, 2016).
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[IpoBeneHHBI HAMU aHAU3 OOIIEYNOTPEOUTEIBHBIX JICKCHYSCKUX CIUHHII B PACCMOTPEHHBIX CIIOTa-
HaX TOKAa3bIBAET, YTO WX aBTOPBI OTAAIOT cede OTYET B TOM, YTO MOJIMTHYECKAs peKliaMa paccuhTaHa Ha
OoJBIIHE TPYIITIHI HACETICHUS C Pa3INYHBIM YPOBHEM 00pa30BaHUS U KYJIbTYPhI, JMYHBIM OIBITOM U HHTEpE-
COM K IOJIUTHKE.

[Monmutryeckas JeKcUKa B CTPYKTYpE CJIOTaHA HCTIONIB3YETCS C MENbI0 aKIEHTyallud BHUMaHHs H30upa-
Tenel Ha oOpa3e KaHIuaTa U BaXKHOCTH MPOUCXOJISINETO COOBITHS B XH3HH TOPOJIa, PETHOHA WIIH CTPAHBIL
Bce s13bIKOBBIC €IMHUIIBI, OTHOCSINUECS M0 CBOEMY CEMaHTUYECKOMY M (YHKIIMOHAILHOMY CTaTyCy K TIOJIH-
TUYECKOW JICKCUKE, COTJIACHO YCIOBUSIM IMOJTMTUYCCKON KOMMYHHKAIIUY, TIPECTABIISICTCS BO3MOKHBIM KJIAC-
cuuIEpoBaTh TAaKXKe Ha IBA MMOHATHHHBIX OJIOKA:

— TpyTIIa JIeKceM, UMEoIasi OTHOIICHNE K KaHTUIATY;

— TPyIINa JISKCEM, UMEFOIIasi OTHOIIIEHUE K H30HpaTelIio.

PaccmoTpum ocoOeHHOCTH (PYHKIIMOHHPOBAHUS JICKCHUSCKUX CIUHUI] ICPBOU TPYIIITBLI, UMEIOIIUX OT-
HOIIIEHUE K KaHIUATy.

OnHOM U3 pactpocTpaHEHHBIX JIEKCEM, BCTPEUAIONICHCS B MTPEIBBIOOPHBIX KAMIIAHUAX 3TUX CTpaH, sB-
JIIeTCS JIEKCceMa kanoudam: [[icekcenosa Auda — camulii 00CMYNHbINU KAHOUOAM 8 Oenymamsl MACIUxXama
eopoda Acmanwi; Bucemaes Katipam — naw kanouoam! (naptus «Acapy, 2004); Coenarno onsa eac! Kmo on
— gaw kanoudam 6 eybepuamopwvl Anexcanop benses (A. benses, 2001); Jemoxpamuueckuti évibop Poc-
cuu: ¢80600a, cobcmeennocmo, 3akonnocmo. 1 onocyime 3a kanouoamos napmuu 6 1 opodckoe Cobpanue!
(maptus «Jlemoxparuueckuii Be1oop Poccum, 2001).

B mocnemnee Bpems pukcupyeTcs ynorpebiaeHre Ha3BaHUN apThii 63 poI0BOT0 KOMITIOHEHTa — 3TOT
(dakT 00BACHSIETCS MParMaTHIeCKUMU MOTHBaMU: TIOHATUE napmus B COBPEMEHHOM OOIIeCTBE BOCIIPUHHMA-
eTcs Kak OTPHIIATENIbHOE, U 3Ta OIICHKA IPOCKTUPYETCs Ha TIOJUTHUKY KaK HEOTHEMJIEMbI KOMITOHEHT JKU3HU
o0IecTBa M Ha TEX, KTO MOJUTHUYECKYIO JCATEIBLHOCTh OcymecTBiseT [6; 86]: [lianvt KHIIK — nianvl Ha-
pooa! (2019); OCAHII: O — Obecneyennocms, C — Cnpasednueocmo, /| — Hocmouncmeo, I1 — Ilops-
dox (2005); Abroxo — Ceobooda, ysaxcenue, omsemcmeennocms (maptus «s16moko», 2009), Cegepsine 3a
KIIP®, KIIP® 3a cesepan (KITP®D, 2013).

[Ipu paccmoTpeHnu OCOOEHHOCTEH YMOTPEOICHUS TMOJIUTHYECKOW JICKCHKH, UMEIONICH OTHOIIEHUE K
n30upaTesro, Mbl HAOMIOMAIH 3aMETHOE CHIDKCHHE YNIEINBHOTO Beca JIEKCEMBI B IOJIMTHYECKOM 000poTe.
JTO CBA3aHO, MPEXKAE BCETO, C PACTYIIUM KOJIMYESCTBOM B CJIIOTaHAX JIMYHO-TIPUTSIKATEIEHBIX MECTOUMEHHUM,
CO3/IAI0IUX WIUTIO3UIO JTMYHOTO 3HAKOMCTBA OAJIOTUPYIOMIETOCS C M30MPATEIIMU U OJTHOBPEMEHHO MPHU3bI-
BaIOIIEr0 OTJaTh CBOM rojioca 3a Hero. Tak, cpenu JiekceM, MoOy»KIalonux u3dupareneil Kk AeUCTBUIM, TO-
MIpeKHEMY JIUTUPYIOT UMIEPATHBBI 8ulOUpail, 2oaocyi: Bpems evioupams monodsix! (A. Korenes, maptus
«Hyp Oran, 2016), Boibupaii peanvruvle dena! (M. Asup6baes, naptus «Hyp Otan», 2016), orocyii 3a ceoro
meumy! Tonocyi 3a Ax JKon!, Beibepu cebe 6yoywee! Y mebs éce nonyuumes,, monvko pewai cam! («Coro3
[IpaBex Cumny, 2003), Toaocyit pasymom! (KIIP®, 2009), [onocyii 3a kpacusvix! Aneenuna Jloumens, Ha-
dedicoa 3ae603Kuna — Hawu Kanoudamol! (BBIOOPHI AemyTaToB MyHuUIUIansHoro coopanus, 2008).

B rpymnme nexcem, npeanuChIBAIONIMX ONpEACIEHHbIE ISHCTBUS H30UPATEsiM, OHA OCTAIOTCS aKTyallb-
HBIMH, OJTHAKO Ha JaHHBI MOMEHT HaOJI0acTCs TCHACHIIUSA K COKPAIICHHUIO UX yroTpeonenns. OObICHSICT-
csl ATOT (PakT TeM, YTO OAUTOTHPYIOUIUECS CTad 00pamaThCs K CIOTaHaM, B KOTOPBIX MPH3BIB UMECT HE
MPSIMOM, a KOCBEHHBIH XapakTep, TaK KaK MPsSMOW MPHU3bIB BOCIIPUHUMACTCS M30UpATEIsIMA KaK JIaBIICHUE,
YTO HU B KOl Mepe He CIIOCOOCTBYET Pa3BUTHIO TUATIOTa MEXY KaHIUIATOM M U30HpaTesieM.

[Monmutryeckas JiekcuKa, XapakTepHas JUIsi 00eHX IPYII MOHATUHHBIX OJOKOB, B CIIOTaHaX COMpATraeT-
Csl, HE BCETJla OPraHuvHO, CO CJIOBAMU-H]ICOIOTEMaMH.

Jlexcema 6yoywee O6epért Ha ceOs PYHKIIUIO UACOIOTeMBI, YTO SBIISICTCS 3aKOHOMEPHBIM: JTIOJIeH Bceraa
WHTEpECYeT W 3a00THT UX Oyaymiee, Oyaymiee OJU3KUX, a Takke OyyIiee ropojaa, pernoHa, CTpaHbl B Ie-
nom: Ilocmpoum 6yoywee emecme! (A. Amupxanss, naptus «Hyp Oran, 2016), [ orocyro 3a Yunuxbaesa
Acxama, coenawaiocy Ha ceoe ayduiee O6yoyuee!; Cozoamv u 3awumums 0yoyuee Poccuu — nawa yenw
(maptus «Emunast Poccust, 2016); byoywee 3a npogheccuonaramu (B. TaBamos, BEIOOPHI emyTaToB MOCKOB-
cKoif Topojickoit xymb1, 2005).

CroraHsl ¢ UACOJIOTEMOH cnpasediusocms, HECMOTPS HA YacTOe YIOTPEOJICHUE, MOTYT OKa3aTh MEHb-
nee BIMsSHHE Ha (opMHUpOBaHUE H3OMPATENHCKUX CHMIIATHH W3-32 HESCHBIX, aOCTPAKTHBIX OOCIaHMK:
3a npasdy u cnpasednusocms (ONIO3UITMOHHBIN HApOAHBIN cO03 KoMMyHHCTOB U JIBK, 610k AGmunspanna-
KakustaoBa, 2004), llorumuueckass cmabunvnocms! Jyxoenoe 6o3poscoenue! Coyuanvuas cnpaeeosiu-
socmu! (maptust «Pyxanust», 2007), 34 cnpasedrusocms, xyromypy, Mocksy (H. I'yoenko, KITP®, 2005),
3a cnpaseonusyio enacmo! (I'. KimoukoBa, maptus «CrupaemmuBast Poccus», 2018).
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HUrak, uccnenoBanue MOJIUTUYECKOM JIEKCUKU B CIIOTaHaX POCCUUCKUX U KazaxcTanckux CMU npenBsi-
OOpHBIX KaMITaHUH, YaCTOTHOCTh MX YIOTPEOJICHUS OMPEACIIIOTCS ONPEIeICHHBIMA KOHKPETHBIME KOMMY-
HUKATHUBHBIMH 3aJa4aMy Ka)KIOr0 KaHJIUIaTa.

Baxnouenue

AHanmu3 S3BIKOBBIX EMHUI] B CTPYKTYpE MOJUTUYIECKOTO CJIOTaHA MOKAa3bIBACT, YTO UX (DYHKIIMOHUPO-
BaHHUE OMPEJENIAETCS €ro OCHOBHON KOMMYHHUKAaTHBHOW 3a7jaueil — YCTaHOBJICHHEM JHajora MeX.y y4acT-
HUKaMK w30upatenbHOro mporecca. CTaTUCTUYECKHE JaHHBIE CBUJCTENBCTBYIOT, 4YTO JICKCHKO-
CEMaHTHYECKOE TIPOCTPAHCTBO CoraHa (OPMUPYETCS ABYMS ILIACTAMHM JICKCHKH: OOIIeyNOoTpeOUTENbHON 1
MOJIMTHYECKOH, CO 3HAUNTENFHBIM MTEPEBECOM €TUHHII OOIIIEHAPOTHOTO S3BIKA.

B rpymmne o0mieynoTpeOUTeIbHOM JICKCUKH, MPOHU3aHHOM JIMYHOCTHBIM HadajaoM, qoMuHupytot JICT,
MO3UIIMOHUPYIOINIHE CYOBEKT U 00BEKT H30MPATEIBHOTO MPOIIECcCa, a TAKIKE JICKCEMbI, HAa3bIBAIOIIUE KITIOUC-
BbIE TIOJIOXKEHHsI BRBIOOPHOW MTpOrpaMMBbl KaHIUAATa. B nccieqoBaHnN MOMMTHIECKOH KOMMYHHUKAITUH CYIIe-
CTBYET HEOOXOJMMOCTh B HAYYHOM 00OCHOBAaHUM 3TOTO SIBIICHHS C YUYETOM BCETO MHOTOOOpa3Usl METOJI0JIO-
TUYECKUX MHCTPYMEHTOB MEKIUCIUIUIMHAPHBIX oOyiacTeil. [lonutudeckast iekcuka, peICTaBICHHAS ABYMS
JICT, ucnonn3yercss B perpe3eHTAIUU CIOTaHOB MPEABBIOOPHBIX KAMITAHUH C IEJBI0 aKIICHTyallud BHUMa-
HUS PEIMITUEHTOB, MAacCOBOTO aapecaTa Ha Ba)KHOCTh WM 3HAYMMOCTH MPOHMCXOSIICTO COOBITHS B KU3HU
JIBYX CTpaH.
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Peceii men KazaKCTaHHBIH cailylay HAYKAHAAPBIHBIH CasiCH
YPAH/IaPbIHBIH JIEKCHKAJIBIK epeKIIeJiKTepi

OpbIC XOHE KA3aKCTAHIBIK CAasiCH JIMHIBHCTHKAga a3 3ePTTENreH Macelde — Oyl ypaH CHSKTBI Casich
KOMMYHHKAIMSHBIH epeKIIIe JIEMEeHTI Typajibl Macerne. byrinri Tanaa casicu MOTIHHIH OYJI )KaHPBIH HeTi3iHeH
SJICKTHBTI ~ TEXHOJOTHSIAp  MOCENeNepiMeH  aifHajbICaThlH  OPTYPJi  FBUIBIMAAPABIH  FallbIMIAphl
(emeymerTaHymbUIap, CcascaTTaHyIIbUIAD, HUMHIDKMERKepiep jkoHe T.0.) wurepynge. Byn Makama COHFBI
omxbuLIbIKTa Peceil MeH Ka3akcTaHHBIH caiinay HayKaHJapblHa TOH CasCH YpaH JIGKCHKAJbBIK OipiiKTepiHiH
(bYHKLMOHAN/IPI-CEMaHTHKAIIBIK ~ epEeKIICIIKTepiH 3epTreyre apHainraH. OCBl JKaHpAaFbl MOTIHAEpAI
CaNBICTBIPMANBl TaNfay ©Ki enmiH caiiay HayKaHIapBIHBIH YPaHIAPBIHBIH asACBIHZA KOpIHIC TabaThbH
omOe0bar JIeKCHKaIIBIK OipiIiKTep/i aHbIKTayFa MYMKIHIIK Oepeni.

Kinm ce30ep: casicn TUHTBUCTHKA, YPaH, casiCh JIEKCHKA, caijiay HayKaHbl, TeKCHKA-CEMAHTUKAIIBIK TOTI.
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Zh.N. Zhunussova, A.N. Nugumanova

Lexical features of political slogans of the election
campaigns of Russia and Kazakhstan

Until now, less studied in Russian and Kazakh political linguistics is the question of such a specific element
of political communication as the slogan. Today, this genre of political text is predominantly mastered by sci-
entists from various sciences (sociologists, political scientists, image makers, etc.) who are engaged in issues
of elective technologies. This article is devoted to the study of the functional and semantic features of the lex-
ical units of the political slogan, characteristic of the election campaigns of Russia and Kazakhstan, carried
out over the past decade. A comparative analysis of the texts of this genre allows us to identify universal lexi-
cal units, which are reflected in the framework of the slogans of the election campaigns of the two countries.

Keywords: political linguistics, slogan, political vocabulary, election campaign, lexico-semantic group.
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K Bonpocy o nuddepenunanun GakTUBHBIX U CYyObeKTUBHBIX CYKICHUN

B crarbe npexacTaBieH ONBIT JMHIBOIKCIEPTHOI'O UCCIEAOBAaHUS NUCKPEIUTHPYIOIIErO MEIUATEKCTa, Ha-
MPaBJICHHOTO HAa yMaJleHHEe JAeJIOBOH pemyTaluy I0pUANYECKOro nuna. B mporecce aHanus3a pelieHbl Takue
3a/1a4M JIMHTBUCTUYECKON SKCIIEPTU3bI, KAaK BBIBICHHE BBICKa3bIBAaHUH, COAEPIKAIMX HEraTUBHYIO MH(Op-
MaIIMIO; YCTaHOBJIECHHE 00BEKTa, O KOTOPOM HMAET PeYb B JIAHHBIX CYKICHHUAX. ABTOPOM olpesesneHa uHdop-
MaIMOHHAs PUPOJIa UCCIISyeMBIX BBICKa3bIBAHMIL: OCYIECTBICHA X I depeHIanns Ha yTBEPHKACHHUS O
(axTax ¥ CyOBCKTUBHBIE CY)KACHHS, KOTOPBIC SBISIOTCS JTHHIBHCTHYECCKHMH KOPPEJSATAMH ISl TAaKHX Tep-
MHHOB TIpaBa, KaK CBEJCHHUS U MHCHUs. BBISBICHBI pedeBble XOJIbl, HAIIPABICHHbBIE HA BBHIPAXKCHIE MHCHHUS
cyOopexTa. MHeHHe pacCMOTPEHO KaK THI BBICKA3BIBAHUS, OTPAXKAIOMMH CYyOBEKTHBHYIO HO3HUIUIO TOBOPS-
IIero, B CHJIY 3TOTO He MOJIeNAIINHA BepU(PHUKAINY U He SBILIOMIMICS MPeIMeTOM cye0HOTo pa3oupareib-
cTBa. B X07€ OCyIIecTBIEHHOrO MCCIIEOBaHMs BBIIBICHA HETaTHBHAs MHQOpPMAINH O CyObeKTe IyOHKa-
UM, KOTOpasi MOXET ObITh MPOBEPEHA HA COOTBETCTBHE JEHCTBUTEIBHOCTH, YTO CHOCOOCTBYET MpaBOBOI
KBaJIM(HKALMK CHOPHOTO TEKCTA 0 CTaThe «3alllHTa YECTH, JOCTOMHCTBA U JISJIOBOH PEITyTallum.

Kniouegvie cnosa: MMHrBUCTHYECKAs SKCIIEPTH3a, HEraTMBHAs MH(OpMaLUs, yTBepxkIeHHus o daxrax, cyon-
eKTUBHbIE CYX/CHHS, UMIUTMIIUTHAsA MHPOPMALHs, CTPATErust AUCKPEIUTALIMH.

OOBEKTOM OCYIIECTBICHHOTO HCCIIEIOBAHHUSA BBICTYNHIN BuaeomaTepuanbl «Bcs mpaBma o pabote
ciryx061 cHaOxenuss AO «AMT»», pazmeniennslie Ha Buaeoxoctuare YouTube.

Ha paspermienue cnenuanycra ObUTH MTOCTABJICHBI CIEAYIONINE BOIPOCH:

1. ComepxaT u mpeAcTaBlIeHHBIE JJISI MCCIIEAOBAaHUS BUACOMAaTepHallbl HETATHBHYIO WH(OPMAITHIO O
nestenpHOCTH AO «AMT»? Ecnm nma, TO B KakMX KOHKPETHO BBIPOKECHHSX COJCPKHUTCS HETaTHBHAsS
uHpopmanus?

2. Ecinu B yka3aHHBIX BbIIIe MaTepuanax UMeeTcs HeratuBHas uHpopmaims o6 AO «AMT», 1o B
Kakoi (opMe oHa BhIpakeHa: YTBEPKACHUH O (akTax, KOTOphIE MOTYT OBITh MPOBEPEHBI HA COOTBETCTBHE
JIEHCTBUTEIBHOCTH, WU OLUECHOYHBIX CY>KICHUN?

HeratuBHoii nipu3HaeTcst nHGOpMAITUI O HAPYIICHUH TPaX TaHUHOM WIIH IOPUIUYSCKUM JTUIIOM JICHCT-
BYIOIIETO 3aKOHOJIATEeNIbCTBA, COBEPIICHUH HEYECTHOTO MOCTYNKA, HEMPAaBUIHLHOM, HEATUYHOM IOBEICHHUU
B JIMYHOM, OOIIECTBEHHOW WM IMOJIMTUYCCKOHN JKHU3HH, HETOOPOCOBECTHOCTH IPH OCYIIECTBICHHH IMPOU3-
BOJICTBEHHO-XO3SIICTBEHHOW W MPEIITPUHUMATEIIECKON JEATEIbHOCTH, HAPYIICHUW JCIIOBOW STHUKH WA
00bIYaeB JAEIOBOI0 000poTa.

[IpencraBieHHble A HCCIEAOBaHUS BUaeoMaTepualbl «Bcest mpaBma o paboTe ciykObl cHaOXKEHUS
AO «AMT»», pasMmemieHHble Ha BuacoxocTuHre YouTube, cozepkar CleIyrOIIyl0 HETATUBHYIO
nHpopmaruto o nesrenbHocTH AO «AMTH:

1. He 6yoem on pabomamo ¢ Hauium npeonpusmuem He noamomy. A nomomy, 4mo mol He NPeodoCcmas-
JIsleM NOJHOCTNBIO 3aKA308, NPoWe 2080ps, OMKAMOG pYnne auy, KOmopbvie YNpagiaom OAuHbIM 3aKA30M.
Omo cayscoa chabxcenus u Heanos B.I"., xomopulii omeeyaem 3a Kauecmeo pabomsl mex iy UHbIX KOM-
NIIeKMYIOWUX, NOCMABIAeMblX OpeanHuzayuamu 6 aopec «ApcenopMumman Temupmay».

2. Hukaxux omxamog mbl HUK020a He npedocmasum compyoHuxam «ApcenopMumman Temupmay».

3. A cam auyno nonyuun omeem om HOCMOAHHO20 nocmaswuxka «ApceropMumman Temupmayy, umo
oHu «omxamuiearom» no 400 me c kasxcooe2o oucka.

4. Ilepeodaro npugem nocmasuuxam, KOmopuwle npedocmasisiom omxamol 8 aopec AMT.

5. YV mens ecmov bonvuan npocvba k nocmasuwuxam, Komopuvle umerom npoonemvt ¢ «ApcenopMumman
Temupmayy: He monuume.

B nepeuncieHHpIX BBICKa3bIBAHUAX OOBEKT PEUN Ha3BaH MPH ITOMOIIN UMEHU COOCTBEHHOTO.

6. Haoice ecnu bl nocmasnsieme KaueCmeeHHblll Mosap <...>, Mo He AGAAEeMCs 2apanmueli mozo, ymo
¢ samu (npeocmasumenu AMT) 6yoym pabomamy, a 6y0ym pabomamv ¢ memu OpeaHU3AYUIMU, KOMOpble
npeooCcmasisiom GOHYCbl — OMKAMbL 3d MO, YMO UM OAIU MOM UL UHOL 3aKA3.
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7. Taxux, xak 5, oueHb MHO20, ¢ Komopbimu (npeocmasumenu AMT) éedym nevecmmyio uepy, Komo-
PbLM He NIamsam 808pemsl OeHb2U.

JlaHHbBIe BBICKAa3bIBAaHUS HAXOASTCA B KOMITO3UIIMOHHOW CBSA3H C BBICKA3BIBAHUSIMH, HEITOCPEACTBEHHO
ykaszbiBatoimnMu Ha AO «AMT». KoHTekcTyanbHas cBs3b MPEUIOKEHUH ¢ OMmKalIIMMU BbICKa3bIBAHUSAMU
00yCIIOBITHBAET UX OTHECEHHOCTH K OJTHOMY U TOMY ke 00beKTy peunt — AO «ApcenopMurrtan Temuprayy.

CornacHO 3aKOHY IETIOCTHOCTH KaXKIBIA 3JIEMEHT TEKCTa CIYKUT pealn3alliid aBTOPCKOTO 3aMbICia.
B cooTBeTCTBUY € ATHM BCE DIIEMEHTHI PEUEBOTO MTPOU3BEICHUS HHTEPIPETUPYIOTCS CIYIIAOIINUM KaK YacTH
Oonee obero coobmenus. CoriaacHo 3aKOHY CBS3HOCTHU BCE 3JIEMEHTHI TEKCTa 3aBUCHUMBI APYT OT APYTra Io
CMBICITY ¥ TpaMMaTH4YeCKU. B COOTBETCTBHM C 3THM, €CIIH CBS3b MEXIY PSJIOM CTOALINMHE DIIEMEHTaAMH Pe-
YEeBOTO MTPOU3BEICHNS SIBHO HE BBIpaXKEHA, TO OHA BOCCTAHABIMBACTCS CIYIIAIOIIUM.

HerartuBnas na(OpManus MOKeT ObITh (DAKTOIOTHUYECKON (O TIOCTYIKAX, OOCTOSATEIILCTBAX JICATEIBHO-
CTH JIFOACH WM COOBITHSX) MJIH OIICHOYHOH (comepikaTh CyObEKTHBHOE MHEHHE, OCHOBAHHOE Ha KaKOW-IMOO0
CHUCTEME IIEHHOCTEH, ACHCTBYIONMICH B KaKOH-TN0O0 KapTHHE MUpa — WHANBUAYATHLHOW WU TPYTIIIOBOW).

Jlenenue BhICKa3bIBaHUI Ha (DAKTHBHBIC W CYOBEKTHBHBIC IMPEIOJIAracT CMBICIOBON aHAIU3 CYXe-
HUH, IeKANUX B UX OCHOBE.

YTBepxkIeHus 0 (hakTe — THIT CYXICHHUHA, 00JIAMaloNui CIeAYIOIUME Pa3InIATeILHBIMY MTPU3HAKA-
MU: JICCKPUIITUBHOCTH (OMUCHIBAIOT MPEIMETHI, JCUCTBUS, MPU3HAKH OOBEKTUBHOW JEHCTBUTEIHLHOCTH),
O00BEKTUBHOCTh (HE BBIPaXKAIOT OTHOIIEHUE TOBOPAIICTO CYOBEKTa WIIM MEPCOHAXa K JICHCTBUTEIHHOCTH),
BEPUPHUIIPYEMOCTh (COOTHOCHUMBI C COOBITHSIMHM O0BEKTUBHOM JCHCTBUTEIBHOCTH) [1].

B ximacc cyOBEKTUBHBIX CYXACHUN BXOIAT CYXKIEHHUS O OyIyIlieM TMOJOKEHUH N1el, OICHKH, MHEHUS,
MPETONIOKEHUS, CY)KIIEHUS O HAMEPEHUSAX JIPYTOro JIMIA, CYXKACHUS O €T0 IMCUXO0JIOTHUECKUX COCTOSHUSIX U
np. B otnmune ot yTBepkAeHUH O (akTax, CYyOBEKTHBHBIC CYXJICHUS OTPaXKalOT HE pealibHBI MHUp, a co-
CTOSTHHIC CO3HAHMS TOBOPSIIIETO WIU TIEpCcoHaXxa [2].

HerartuBnas nH(OpMaIus B peueBOM NPOU3BEIACHUNA MOXKET OBITh UMIUIMIUTHON (CKpBITOM). «CKpHI-
TBHIF CMBICTT — 3TO HESBHBIN CMBICI, OTKPBIBAIOIIMICS PEIUITUCHTY TEKCTa HE Cpasy, a B pe3ylibTaTe HEKO-
TOPOIl MBICTUTENHHON ONepaIii, MHTEPIPETAIINA BOCIPHHATHIX MM SI3BIKOBBIX €IUHHII, BBHICKAa3bIBAaHUM,
TEKCTOBBIX ()parMeHTOB IO ONpeAeIeHHBIM paBuiam» [3; 9].

WNmrinutHas S3bIKoBast WH(OpPMAIUS U3BICKACTCS W3 AKCIUIMIUTHOW MPH MOMOIIM ONPEICIICHHBIX
MEHTAJIbHBIX (KOTHUTHBHBIX) CXEM, MTPEICTABICHHBIX B TOTOBOM BHUJE B SI3IKOBOM CO3HAHWU HOCHUTEJS SI3bI-
Ka [2; 452]. Takue MeHTaIbHBIE (KOTHUTHUBHBIE) CXEMBI BOCTIPUATHS CKPBITOTO CMBICIIA TEKCTA HA3BIBAIOTCS
PEIENTUBHEIMYU CXEMaMH, TO €CTh MPUCYIIUMU CO3HAHUIO JIFOJIeH cxemMamul (MOJIENISIMI) TIOHUMAaHHUS, KOTO-
pBle OCHOBaHBI Ha (pOpMUpPOBABIIEMCS B CO3HAHWU STHOCA WM OTHIEIBHOW COIMANIBHONW TpymIbl Ha Oase
KOTHUTHBHOTO W SI3BIKOBOTO OITBITA HOCUTENICH SI3bIKA MOHSATHU PABHO3ZHAYHOCTH MH(GOpPMAIIMU: HEKas MH-
(hopMarus, epenaHHas ONpe/eIICHHBIM YKCIUTMIIUTHBIM CIIOCOO0M, PacCMaTPHUBACTCS S3LIKOBHIM CO3HAHUEM
KaK paBHO3HAYHAs JAPYro MHQpOpMaIiH, KOTOpas B JAHHOM KOHKPETHOM CIIy4ae HE BhIpaXKCHA BepOaIIbHO,
SKCIUIUIIUTHO.

WmrunutHas nHGOPMAIUS MOXKET OBITh 00s3aTeIbHON U (paKyIbTaTUBHOH, BepOan3yeMol U HEBep-
Oanmsyemoii. [lon BepOanuzanyeil moHMMaeTcs BO3MOKHOCTD BOCIIPOM3BEICHHS CKPBITOIO CMBICTIA B BHIC
BBICKA3bIBAHUS, COJIEPIKAIIETO MIPOITO3UIINI0, KOTOPAs TepeaacT CMBICIT UMILTAKAINH [4; 44].

OcHoBaHHEM JJIs1 BEIBOJIOB DKCIIEPTA SIBISIFOTCSI CKPBITHIE YTBEPIKICHIS, BRICTYIIAIONINE 00sI3aTeIEHON
U BepOaTM3yeMOl 4YacThI0 HMMILUIMIIMTHOTO KOMIIOHCHTA IUIaHa COACPKAHUS SI3BIKOBOTO BEIPAKCHHUS
[4; 46, 47].

B unccrnenoBaHHBIX BUAeOMaTepHaliaX MCIOIB3YETCS pedeBasl CTPATErusi AUCKPEIUTALNN — PEeueBOM
3aMpIceNl (HaMepeHwue, I1ellb) TOBOPSIIETO MOJO0PBATh PEIyTaIlUI0, BhI3BATh COMHEHHE B ITOJIOKUTEITBHBIX
KadecTBax Koro-nmubo [5; 160, 161]. Buumanue agpecata KOHLIEHTPUPYETCS Ha OTPULATENBHBIX CTOPOHAX
nestenpbHOCTH CcyOBekTa peunm — AO «ApcemopMurran  Temupray». VYkazaHHas CTparterus B
MPEICTAaBICHHBIX PEYEBBIX TPOM3BEICHUSIX PEATN3YETCs TIPY TIOMOIIHN CICAYIONUX TPUEMOB.

ABTOpPOM HCIOJIb30BaHbl HETATHBHBIE CYXKICHUSI O JCSITEILHOCTH COTPYIHUKOB AO «ApcemopMurran
TemupTtay».

OTtpurarenbHast oleHkKa padoTsl cOTpyTHUKOB AO «AMT» comepKuTes, HalpuMep, B CICAYIOIINX BBI-
CKa3bIBAaHUSAX: Bosnukiu npobremvt ¢ oniamoi co cmopoust «ApceropMumman Temupmay» 6 nauty cmopo-
HY; mam ObLIu He Yepmedicy, a He noHampo umo = npeacrasieHHble AO «ApcenopMurran Temupray» uep-
TEXH BBINOJHEHBI HEKAUECTBEHHO; smom uenosex (Meanos B.I"., enasuvni cneyuanucm AO « AMTy» no mex.
000py0osanI0) HAMEPEHHO NPeOOCMABUL HAM He MOMm Yepmedic OUCKO8 = UCTIOIL30Bajl 0OMaHHBIC METOIBI
BeJICHUs OU3HECA, MaK U He NOJYYUIU HUKAKUX OMBEmOo8s, NOKA 1 He 8bLI0NCUL POIUK = COTPYIHHUKHU «Apce-
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mopMurtan TemupTay» HE OTBETHIN Ha O(HUIMAIHHBIN 3alpOC MOCTABIIUKA, TIOKA MMOCICAHUA HE MPHIal
CBOM IIPETECH3UM OTJIACKE; KAKAS KOMUCCUSL, IMO NPOCmo npedgssmule aoou oyoym = AO « AMT» BrogaeT
B COCTaB TEXHUUYECKOH KOMUCCHH JIIOJICH, KOTOPBIC MPOU3BEAYT HEOOBEKTUBHYIO SKCIIEPTHYIO OICHKY, JI10-
ou, Komopbsie <...>NpUcbIaiom Jxcusgvle Kakue-mo gomozpaguu = coTpynuuku «ApceropMurran Temup-
Tay» UCIOJB3YI0T 00OMaHHBIC METOIbI BEACHUS OM3HECA.

B coBOKyNMHOCTH yKa3aHHBIC BBICKA3bIBAHUS HABOST, BO-TIEPBBIX, OOINCOIICHOYHBIH HETaTUBHBIN
cMbICH: eaTenbHOCTh AO « AMT» He COOTBETCTBYET OOIIEIPUHSATHIM HOPMaM, BO-BTOPBIX, aKTyaTH3UPYIOT
CMBICH: «COTpyAHHKaM «ApcernopMurran TemupTay» ciemyeT MpeloCcTaBIsuTh «OTKATHI.

[loHsiTHE «OTKAaT» BOIIJIO B PYCCKUH SA3BIK CPAaBHUTENHFHO HENABHO, MOTECHHWB TaKHUE MOHATHS, KaK
«B3ATKA» U «KOMMEPYECKHH MOAKym». OTKaT — BUJ B3SATKH JOJHDKHOCTHOMY JIMILy B BHJE BO3BpaTa eMmy
YaCTH CYMMBI 3aKJIFOUEHHOT'O0 KOHTPAKTa WU COBEPIICHHON MOKYNKU. OOBIYHO OCYIECTBISIETCS TIOCIE CO-
BEpUICHUS HE3aKOHHOTO AeicTBus [6; 134].

OTKaTOM Ha3BIBAIOT JIFO0OE HETVIACHOE BO3HATPAXICHUE CITYKAIEro KOMMEPUYECKOW (PUPMBI WU aj-
MUHUCTPATUBHOT'O OpraHa CTOPOHHUMH JIMIIAMU WM OPTaHU3alUSMHU 33 MPUHSITHE BBITOJHOTO MM YITPaB-
JIEHYECKOTO MIIN XO3HCTBEHHOTO PEIICHNS B PAMKaX €ro TOJKHOCTHBIX ITOJTHOMOYHH.

N.A. CTepHHH TakXe OTMEYAET, YTO CIIOBO «OTKAaT» B IMOJOOHBIX KOHTEKCTaX 00O03HavaeT HeodwHim-
QIbHOC HAa3BaHHME YaCTU JICHEKHBIX CPEICTB, BHIICISCMBIX Ha BBITOJNHEHHE PabOT MO TOCyNapCTBEHHOMY
3aKa3y, KOTOPYIO HCIOJHUTENh 3aKa3a B OJIarOJapHOCTh 3a MOJMYYCHHE JAaHHOTO 3aKa3a BO3BpalllaeT 3aKas3-
YUKy B JIMIIC YAHOBHUKA, PyKOBOJUTENS TOCYAapCTBEHHOTO opraHa [6; 134].

B nccnenyemMoM MaTepuane clioBO «OTKaT» MCIOIb30BAHO JIJIsl 0003HAYEHUS He3aKOHHON (DMHAHCOBOI
OTIeparyy, MOCKOJIBKY Pedb HIET 00 OTHOMIEHUIX JOHKHOCTHOTO JIMIA C €r0 KOHTpareHTaMu, O IPUHSATHH B
pamMKax MOHKHOCTHBIX MOJTHOMOYHWH YIPaBIEHYECKOTO HIIM XO3SHCTBEHHOTO PEIIeHHs, BBITOJHOTO IS Op-
ra"m3anuu-nocrasmuka. [lo muenuro E.W. FansmuHON, «Bce MOAOOHBIE KOMMYHHUKAIIMM TaK WM WHAYC
BpAIalOTCsI BOKPYT TAKOTO SIBJICHUS, KaK B3sATKa (BOIPOCH a4y B3SITOK, TOCOOHNYECTBA MPH TIepeaade B3si-
TOK U T.4.)» [7].

HNudopmarus o ToM, uyto corpymaukam AO HE0OXOIUMO TepenaBaTh ACHEKHOE BO3HATPaXKICHUE 3a
MoJTydeHne 3aKa30B», HECOMHEHHO, OTPHULIATENIbHO XapakTepu3yeT «AMT» kak enoBoro nmapTaepa.

B uncne apryMeHTOB, UMCIOIIHX IENBI0 TTOTBEPIUTh HA3BaHHBINA (PAKT, YIIOMHHAETCS COOOIICHUE He-
KOET0 TOCTOSIHHOTO TMOCTaBIIKa «ApcenopMurran TemupTay», T.€. HCIIOIB3YETCS MPUEM «HUIPa Ha MOBBI-
menue» [5; 155] — npuaanne nHGOpManuu OOIbIIIeH JOCTOBEPHOCTH 3a CUET PACIIUPEHUS KpyTa ee HOCH-
TeJeN.

Pemoii, T.e. akTyansHOM nHMOPMAIIHEH BceX BHIEOMATEPHATIOB, CTAHOBUTCS OOpaIlieHUE: 1 npediazaio
coenams 6b1800bl U3 8ce2o 3mozo. 11o0yKaeHne K caMOCTOATEIHbHOMY OCMBICICHHIO MPUBEACHHBIX HETa-
TUBHBEIX (akToB 0 AesarenbHOCTH AO «ApcenmopMurran Temupray» paBHO3HAYHO YTBEPIKICHUIO NAHHBIX
HETaTHUBHEIX ()aKkTOB (perenTUBHas cxema «Jlymaiite camu....»).

Takum o0OpazoM, B (hOPMUPOBAHUU CTPATETUU «HA TIOHWKCHHE» B MCCICIOBAaHHBIX BHICOMATEepHaaxX
3HAYUMBI ¥ CTPYKTYPHO-JIOTHUECKHE, U KOMIIO3UITMOHHBIE OCOOEHHOCTH paccMaTpUBacMoro Tekcra. Kaxk-
IIBIA OTPE30K, CBA3aHHBIN C TMPEABIAYIIIAM OCHOBHOM MBICIIBIO, TIPEICTABISACT COOOH OTPEICICHHYIO TTOATE-
MY B pa3BUTHH OTPHUIIATEIHHOTO 00pa3a o0bekTa peun, T.e. AO «ApceropMutran Temupray».

Cpenu BbICKa3bIBaHHM, COIEpXAIlUX HEraTuBHyl0 wuH(popmamuio o aestenbHocTH AO «AMT»,
K YTBEPXACHUSM O (DaKTaX OTHOCATCS CIIEAYIOIIHE.

Takux, xak 5, 04eHb MHO20, ¢ Komopbimu (npedcmagumenu AMT) 6edym newecmuyro uepy, Komopuim
He Niamsam 808pems OeHb2U.

HNudopMannoHHbIi cTaTyc BEICKa3biBaHus «(TpeactaButein AMT) He TiaTtatT BOBpeMs ISHBIH» OTIpe-
JeNsieTCs HATMYMEM TJIArolia «He IUIaTAT», ymoTpeOJeHHOro B (opMe HACTOSIIEro BpeMeHH. Bce cioBa
B JAHHOM BBIPQXCHHU HMEIOT JCCKPUIITUBHBIA XapakTep (OMHCHIBAIOT pPEalbHYIO JICHCTBHTEIBHOCTH),
B BEIPaXXCHUH OTCYTCTBYIOT CIIy’)KEOHBIC MapKephl CYOBEKTUBHBIX CMBICIOB. CIeIOBaTEILHO, BBEIPAXKCHHE
sIBISIETCS yTBepkAcHUEM 0 (pakTe HapymeHHsI AO «AMT» mOoroBOpHBIX 005S3aTEILCTB MO CPOKAM OITIATHI
BBITIOJTHEHHBIX 3aKa30B.

B BrickaspiBanuu «(mpeactasutenn AMT) BeqyT HEUeCTHYIO UTPYy» HETaTUBHAs MHGOpMAIHs BhIpa-
JKEHA C MOMOIIIBIO CIIOBOCOUYCTAHUS «HEUECTHAS UTPay, aKTyallbHOE 3HAYCHHE KOTOPOTo (DOPMUPYET TaKou
CJION TIIaHa COJICpKaHHS, KOTOPHIH ()aKTUYECKH WACHTUYCH 3KCIUTUIIUTHOMY CJIO0 — Tpono3unuu. Pac-
cMmaTpuBaemas (hpasa nmonuMaetcs kak «(npencrasurenn AMT) BeqyT OuzHec HEUeCTHBIM myTem». FIMeHHO
9TO M OKa3bIBAETCS MPOIIO3UIINEH paccMaTpUBAaEMOro BeIpakeHus. Takum 00pa3om, B MCCIETyeMOM BBICKaA-
3bIBaHUM yTBepkaaeTcs GakT Beaenus AO «ApcenopMutran Temupray» On3Heca ¢ HCHOIb30BAaHUEM HE3a-
KOHHBIX MJIH OOMaHHBIX METOJIOB.
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B Bricka3siBanuu Ilepedaro npugem nocmaguukam, Komopvie npedocmasisiiom omxamul 8 aopec AMT
COJIEP)KUTCS UMIUTMIIUTHOE (CKPBITOE) YTBEPKACHHUE, T.€. TAKOE, COJepKaHMe KOTOPOTO BBIABISETCS HA OC-
HOBE JIOTIOJIHUTEIIFHOTO OCMBICIIEHUS 3HAUEHUS CIIOB M BBIPAXKEHHUU, BXOIAIINX B BBHICKA3bIBAaHHUE, C yIETOM
BCEro KOHTEKCTA U CUTYAIlUX YIIOTPEOIICHUS 3TOTO BHICKA3hIBAHUS.

Crioco60oM BBIpaKE€HUSI CKPBITOTO CMBICTIA B PACCMATPHUBAEMOM BBIPAKEHUH SIBISICTCS TPECYTITO3UITHS,
oOpa3yromas 0043aTeIbHYI0 YacTh IJIaHA COJAEPKAHUS BBICKAa3bIBaHUS, KOTOpAs MPEAIoIaracTcs N3BECTHON
YYaCTHUKaM CUTYallH OOIICHUS U SIBISETCS] OCHOBOM €ro ocMbICIeHHOCTH [4; 189].

[IpomayneHT TekcTa mocTpowt Gppazy TakKuM 00pa3oM, UYTO MPECYITO3UIIMS YTBEPKICHUS (haKTa «II0IIy-
yeHns coTpynHukamMu AMT oTkaToB, T.e. JEHEXKHOTO BO3ZHATPAKICHHS 32 pa3MEIIeHHE 3aKa30B», BOCIIPH-
HUMAETCsI PEIUIIEHTOM Kak caMo co00i pazymeroleecsi, ICTHHHOCTh YTBEPKIACHUS Aake He 00CYKIaeTCs.

B xauecTBe KpuTepHs BBIJICICHUS YKA3aHHOW MPECYIO3UINMHA — «COTpynHUKH AMT monydaror oTka-
TBI» — HCIIOJIb30BaHA MTOCTAHOBKA MPEIOKEHUSI B KOHTEKCT oO0rero otputianus: S HE nepeodaro npusem
nocmaswuxkam, Komopule npedocmasnam omxamol 8 aopec AMT. Kax BUIUM, OTpHUIIA€TCS TOJIBKO YTBEP-
XKIeHue (camasl SIBHAsl, SKCIUTAIIUTHASI 9YaCTh CEMAaHTHKHN) — «s HE TIepear0 MPUBETY», 2 KOMIIOHEHT CMBICIIA
«IOCTABIIUKH MPEOCTABISAIOT coTpyaHuKaM AMT «otkate» = coTpyaauku AMT moirydaroT «OTKaThI»» HE
nonaaaet B chepy o0IIero oTpuIanus, oopasys NPECyNIO3UIHI0 PACCMATPUBAEMOT0 BBICKA3bIBAHUSI.

WNHbopMaTUBHBIN CTaTyC BBIBOJAMMEBIX CYKIECHHUH ONpenesseTcs TaK ke, KaKk U UMIUTMIUTHBIX. | 1arod,
SIBIISTIOIIUIACS TPAMMAaTHYECKUM IIEHTPOM TIPSJIOKEHUS, YMOTpeOsieH B (opMe HACTOSIIErO0 BpEMEHHU
M3BABUTEIHHOTO HAKIIOHEHHS B OCHOBHOM TI'paMMaTHYECKOM 3HAUCHHH, BCE CJIOBA B JaHHOM BBIPAXCHHU
MMEIOT IECKPUITHUBHBIN XapakTep (OMUCHIBAIOT PEaNbHYIO JIEHCTBUTEIHHOCTE); B BRIPAXKEHUH OTCYTCTBYIOT
CIIy>)kKeOHBIC MapKepbl CYOBEKTHBHBIX CMBICIIOB. CleIOBaTeNbHO, BHIPAXKCHHUE SBIISETCS YTBEPKICHHUEM O
(dakTe.

AHaJOTHYHBINA CTIOCO0 BHIPAXKEHUS UMIDTHIIUTHONW HH(OpMany HAOII0JaeTCa U B CIEAYIONIEM BbICKa-
3BIBAHUU: ¥V Mens ecmv O0MbaAs NPpocbOa K NOCMASWUKAM, KOmopbsle umerom npobnemvi ¢ «ApcenopMum-
man Temupmayy: ne monuume.

IIpu moCTaHOBKE MAaHHOTO BBIPAKCHUS B KOHTEKCT oOIero orputianus — Y mens HET npocv6, mon-
yyme — COXPAHACTCS KOMIIOHEHT CMBICIIA «CYMIECTBYIOT MOCTABIIUKH, Y KOTOPBIX BO3HUKIU TPOOIEMBI
B JIeNIOBBIX OTHOIICHUSAX ¢ AO «ApcenopMuTtran TeMupray»» = «y MOCTaBIIUKOB, UMEIONIUX JCIOBEIC OT-
HomeHws ¢ AO «ApcenopMuttan Temuprayy, BOSHHKAIOT TIPOOJIEMED», 00pa3ys MPECYITO3UIINI0 paccMart-
puBaeMoro BbIcKa3piBaHUA. IH(pOpPMAIIOHHBIN CTaTyC BBIACIEHHOTO CYXICHUS — YTBEPXKACHHE O (haKTe.

B BrICKa3bIBaHUU A cam AuuHO NOLYYUN OMEem Om HOCMOAHH020 nocmasuwjuka «ApcenopMumman Te-
mupmayy, umo onu «omxamwigaiomy no 400 me ¢ kaxcoozo Oucka OTCyTCTBYIOT CPEJICTBA CYOBEKTHBHOM
MOJaJIbHOCTH, TIO3TOMY H3JIOKEHHE UYXKHX CIIOB «ITOCTABIIUKH «ApcenopMurran Temupray» BO3BpamaoT
3aka3uuky 1o 400 Tr OT KOHTPAKTHOM CTOMMOCTH KaXKJOTrO AMCKA» = «IpeAcTaBUTENU «ApceropMurran
Temupray» NpUHUMAIOT HEOQUIIMATBHOE JICHEKHOE BO3ZHATPAXKICHHUE OT (YUPMBI-UCIIOTHUTENS 32 MPEI0C-
TaBJICHHE 3aKa3a Ha MOCTaBKY JWCKOB» BOCIPHHUMAETCS KaK YTBEp)KIEHHE O (pakTe B COOTBETCTBHH C 00-
IIMM TIPAaBHIIOM HYJIEBOTO CIIOc00a BBIpaXeHHs (haKTUBHOCTH. [ OBOPSIIHNIA, PELINB PACIPOCTPAHUTH UMEIO-
IIyI0Cs y HEro MHGOPMAIIHIO B YTBEPAUTEIbHOU (hopMe, OepeT Ha ce0s OTBETCTBEHHOCTH 33 €€ UICTUHHOCTb.

K duciay cyOBEeKTHBHBIX CYXACHUH, COJEpXKAIlMX HETaTHBHYI0 HWH(MOPMAIUIO O JAEATEIbHOCTH
AO «ApcemopMurran Temupray», OTHOCATCS CIICAYIOIHE.

He 6yoem ou pabomams ¢ Hawum npeonpusmuem He nodmomy. A nomomy, umo msl e npedocmasis-
eM HOJIHOCMbIO 3AKA308, NPoue 2080psi, OMKAMO8 epynne auy, Komopule YNpasisiiom OaHHbIM 3aKa30oM. Imo
cayorcoa chabowcenus u Meanos B.I'., komopwiti omeeuaem 3a Kawecmso pabomvl mex UIU UHbIX KOMNJEK-
MYIOWUX, NOCMABaemMblx opeanuzayuimu 6 aopec «ApceropMumman Temupmayy.

3/1ech UCIOJIB30BaH MPUEM BBIPAKCHUS YBEPCHHOTO MHEHHUS — OJKCIUTUKAIUS PACCYXKICHUS: Mbl He
npeoocmaeisgem omKamos, ciedo8amenbHo, ¢ Hawum npeonpusmuem He 6yoym pabomams. «Bepbammzo-
BaHHas OTepalys JIOTHYECKOTO CIICACTBUS BBOJUT B TIOBECTBOBAHKE (PUTYPY TOBOPSIIETO CYOhEKTa U SIBJIS-
€TCS CPEJICTBOM BBIPAXKEHUS YaCTHOTO MOJATHHOT'O 3HAYCHHS ITEPCYa3UBHOCTA — CYOBEKTUBHOW yBEPEHHO-
CTH aBTOpa B HCTHHHOCTH YCTAaHOBJICHHBIX MPUIMHHO-CIICICTBEHHBIX CBI3ei» [2; 69]. [lokaszarens normue-
CKOTO BBIBOJIa — «HE IMTIOATOMY — MOTOMY YTO» — BBIP@XKaeT aBTOPHU3AIMOHHBIN CMBICT U MIPHUIAET CYXKIe-
HUIO CyOBEKTUBHBIN CTATYC.

Paccmotpum npyroii npumMep: Jaswce ecau 8bl nocmasiseme KayecmeenHulil moeap <...>, 9mo He A67-
emcs eapanmueti mozo, umo c eamu (npeocmasumenu AMT) 6yoym pabomamo, a 6yoym pabomamsv ¢ memu
OpeaHu3ayUAMU, KOMopbvle NPedoCmasiaom OGOHYCbl — OMKAMbL 3d MO, YMO UM OAIU MOM UIU UHOU 3aKA3.
B nmaHHOM BBICKa3bIBaHWHW BBLICTSACTCS UMILTUKAIUS, T.C. JOIOJHUTEIBHBIA, MPOU3BOIHBIA CMBICT TEKCTA.
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PenentuBHast cxema akTyalM3allid CMBICTIA TO3BOJIIET BOCCTAHOBHUTDH CIEIYIOUIYI0 MH(GOPMALHUIO: «IIpe-
crasutrenu AMT OynyT paboTaTs ¢ TEMH OpraHH3aNUAMH, KOTOPBIE MPEIOCTABISIOT OOHYCHI, T.€. «OTKAThDY
= «mpencrasurenu AMT 6yayt O6path «oTKaThl». OXHAKO YCTAaHOBIICHHOE BBIPOKCHHE SBIISCTCS IPOTHO-
CTHYECKHM, TaK KaK B €r0 OCHOBE JIGKHT MPOLEAYPa MBICICHHOIO MOACIMPOBAHUS OYIyIIEro MOJIOKEHUS
nein [2; 68]. [Toaromy HHPOPMALIMOHHBIN CTaTyC JAHHOTO BHICKA3bIBAHUS — CYOBEKTUBHOE CYKICHHE.

Crnenyroree BbICKa3bIBaHUE — HUKAKUX OMKAMO8 Mbl HUK020a He npedocmasum compyoHukam «Ap-
ceropMumman Temupmay» — OTHOCUTCS K BOJICU3BSIBICHUIM, TaK KaK HalleJICHO HAa CO34aHUE HOBOTO MO-
noxenus ges. OHO He MOXKET OBITh HCTHHHBIM WU JIOKHBIM, TIOCKOJIBKY, KaK U BCE HHTEPIPETATUBHBIC BBI-
CKa3bIBaHUS, OTPaXKaeT HE peajbHBIN MHp, @ COCTOSHUE CO3HAHHUS TOBOpAIIETo. [leckpuntuBHOE comepika-
HUE BOJICU3BSBJICHUS BCEra CyObEKTUBHO OKPAIICHO, TO3TOMY aHAIU3UPYEMBIH OTPHIBOK KBATUQUIIUPYET-
csl Kak CyObeKTUBHOE cyxaeHue [2; 67]. UMnnunuTHas HeraTuBHas WHGOPMaLUs: «COTpyAHUKaM «Apce-
mopMurtan TemupTay» ciemyer mpeaoCTaBIATh «OTKATh». EMuHMIIA, BMeIaromas JeOHTHIECKYI0 MOIalThb-
HOCTb, BBICTYNA€T B POJIM MHIWKATOpPA OLIEHKH, YeM, B CBOIO OYepelb, OmpeaemnseTcss WH(OPMAIMOHHBINA
CTaTyC BBICKA3bIBaHUS — CYOBEKTUBHOE CY>KICHUE.

Takum oOpa3om, AJisi MPaBOBOM KBaTM(UKAIIMH BBICKA3bIBAHUI MO CT. «3alllMTa 4E€CTH, TOCTOWHCTBA
Y IETIOBOM pEmyTaIii» OT JIMHTBHCTA-dKCIepTa TPeOyeTcsl MOMOIs B pa3rpaHHYEHUN B CIHOPHOM TEKCTE
(aKTHBHBIX U CYOBEKTUBHBIX CYXICHHUH, SBISIOMMXCS JTUHTBUCTUIECKUMHU KOPPENIATAMH ISl TAKUX TEPMHU-
HOB TPaBa, KaK CBEACHUS U MHECHUSL.
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E.M. AaTroHosa

DaKTUIK KIHe Cy0ObeKTUBTIK MailbIMAaYAbI )KIKTEeYAiH MIceseci Typajibl

Makanaza 3aHAbl TYIFaHBIH ICKEpIiK OeleiH KeMiTyre OaFbITTanraH, OCIesiH TYCIpeTiH MeIUaMoTiHHIH
JMHIBOCApANTAMANIBIK  3€pTTey  TaxipuOeci  ychlHpUIFaH. Tampay — OapbIChblHAQ — JIMHTBHCTHUKAJIBIK
capanTaMaHBIH XaFbIMCBI3 aKIapaTsl Oap MiKipiaepi aHbIKTay, OHa o3 OOJIBIT OTHIPFaH OOBEKTiHI aHBIKTAY
CHSIKTBHI MIHZIETTepi ImIemiiai. ABTOp 3epTTeleTiH MiKipJIepAiH aKIapaTThIK TaOUFaThIH aHBIKTAIbl: MOJIIMET
(moiiex) meH mikip (MaibIM) CHSIKTEI KYKBIK TEPMHUHAEPI YIIiH JTHHTBUCTHKAIBIK KOPPEIISAT OOJBIN TaObLUIATHIH
(axtinep MeH cyOBEKTHBTI HalbIMuaynapael capanaran. CyObexTiHIH HikipiH Oingipyre OarbITTayFaH
ceiiney Tocini aHblkranraH. Ilikip ceiyieyliHiH cyOBbEKTHBTI YCTaHBIMBIH KOPCETETIH, OChIFaH OaiIaHbBICThI
BepuduKanusFa (TeKcepyre) KaTMaiThIH JKOHE COT TAIKbLIAybIHbIH MOHI OOJIbINT TaOBUIMAWTBIH MIKip TYpi
peringe Kapacteipbuiran. JKyprizinreHn 3eprrey OapbIChIHIA Iaysibl MOTIHHIH KYKBIKTBIK OUTIKTLNIMT «Ap-
HaMBICBIH, Kaip-KaCHETiH XaHe iCKepiik OeaeniH Kopray» 0aOblHa Coifkec eKeHJIr, MIBIHABIKKA COMKEeCTIr
TEKCepiTyl MyMKIH >KapHsUIaHBIM CYOBEKTICI Typasibl Kepi aKiapaT aHbIKTaJIIbL.

Kinm ce30ep: IMHTBHCTHKAJBIK capanTaMa; Tepic (kepi) akmapar; (akTiiep Typaibl TYKBIPEIMAAD;
CyOBEKTHBTI TaifbIMaayIap; UMIUIMIUTTIK aKIapar; JUCKPEIUTTEY CTPATETHsCHL.
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K Bonpocy o anddepeHumaumm akTnBHbIX. ..

Ye.M. Antonova

On the issue of differentiation of factual and subjective judgments

The article presents the experience of linguistic expert research of discrediting media text aimed at
diminishing the business reputation of a legal entity. In the process of analysis, such tasks of linguistic
expertise as identifying statements containing negative information, and establishing the object in question in
these judgments are solved. The paper defines the informational nature of the studied statements: they are
differentiated into statements of facts and subjective judgments, which are linguistic correlates for such legal
terms as information and opinions. The article reveals speech moves aimed at expressing the subject's
opinion. An opinion is considered as a type of statement that reflects the speaker's subjective position, and
therefore is not subject to verification and is not the subject of legal proceedings. The study revealed negative
information about the subject of the publication, which can be checked for compliance with reality, which
contributes to the legal qualification of the disputed text under the article «Protection of honor, dignity and
business reputationy.

Keywords: linguistic expertise; negative information; statements of facts; subjective judgments; implicit
information; discredit strategy.
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Ka3ak ’oHe Typik Tinaepinaeri aiaMHbIH THIHBIC aJ1y XKyieci
aTrayJapblHA KaTbICThI TYPAKThI TipKecTep

Kazak JMHTBHCTHKACBIHAA TYPaKTHl TipKeCTepre KaThICTHI ayKBIMABI 3epTTeyiep »kacajica Ja, i Je
ambuUIMaraH Kelpyapsl 6ap. OmapisiH 6ipi — 0OBEKT peTiHAe TN TYpFBICBIHAH 3epTTelyi. bym makamana
JIEKCUKA-CTIIIMCTHKANBIK Ka0aTThl KOJIaHy epeKIIeNiKTepi skaH-)KaKThl TaJiaHFaH. Tingepaeri THIHBIC ay
MYILEJIEpPiHiH arayJapbiMeH OaiiaHbICTBI TYpaKThl yineciMaepli agam (akTopbl TYPFBICBIHAH MaHBI3/IbI
TONTApFa JKIKTEY OHBIH IIIKI CEMaHTHKAIBIK OCNriiepiH aHBIKTAYABIH YTHIMIBI 9ici OOJBIN CaHAIBL
Makana imki opraHmapIblH aTayigapbIMeH OailTaHBICTBI COMATHKAIBIK (pa3eooru3MaepiH JKeKelnereH
aTayJIapbIHBIH ePEKLICNTIriH KOpCeTe OTBIPHIN, Ka3ipri Ka3ak oaedu TimiHIeri OpHBIH aHBIKTay MaKCaThIHIA
skas3putFad. O YIIiH CeMaHTHKANBIK TONTapFa 0eiy ofici KOJIAaHbUIABL SIFHH, ONapIblH TapUXU Hoyipae o3
MOpTeOEeCiH JKOFaNTIIAYHI JKoHE Ka3ipri ofe0H Tinre KoJI xKeTKi3yi, Oyi1 exi TapMak Oip-OipiHeH OeiHOeTreHiH
JornenjereH. Makamana Kasipri JISKCHKaibIK KypaM MeH TUIAIK KOPJABI TOJBIKTBIPHIT TYPFaH TYPaKThI
TIPKECTEPiH IMIH/E 1IIKi COMATUKAIBIK (Ppa3eororu3Maep i O31HIIK OpHBI 0ap EKEHIITIHE OJIApJbIH eKi
TLJITE OpTaK epeKIIeTiKTepiH Talay apKbUIbI IIIKi MAFBIHACKHIH AIIKaH.

Kinm ce30ep: NMHTBHCTHKA, aHATOMHs, iIIKI OpraHW3M, KOHICNT, THIHBIC ainy Xyieci, Qpaseonorus,
COMAaTH3M.

Kazipri Tanma ka3ak omeOu TITIHAETT CO3ICpP/iH JKallbl KOJIAHBICHI asCBIHAA TYPJIl Macelenep
Ke3zecin xyp. byFan Tingik Kop, TUNOIK KypamIarbl Ce3AEpHiH KaJbIITacybl BIKHAl CTETiHI alKbIH.
Haxrsipak aiitcak, op TinaiH ¢paseonorusuibik Kopeiaaa 30 % yneci 6ap sKambsl cCOMaTU3MIEPIIH aTaIMBbIII
TUIAEp CEMaHTHUKACHIHIAFBI MaHBI3BI 30p. COHNBIKTAH «aIaMy KOHIENTICIHIH 3epTTENyl TYPAKTHI TipKECTEPIi
CaJIBICTHIpa Tanjay/a e3ekTi mocene 6onmak. Cebedi agamMm — KOFaMHBIH KOHE OHJIIPICTIK KBI3METTIH HETi3l.
On xoraMm CyOBEKTiCi OONFaHIBIKTaH, opOip YIT OHBI KaOBUIIAY YpAICIHAE OpTYPIi TYKBIPBHIM Kacaiiibl.
AnlaMHBIH 1IIKi aF3a aTayjapblHa OalIaHBICTBI (Ppazeoqoru3MAepAl Taimay apKbUIbI Ka3aK JKOHE TYPIK
TIJIEPIHET] YKCACTHIKTAp MEH ailbIpMAaIllbUTBIKTAPAbl alKbIHAayFa MYMKIHIK anambi3. Dpa3eosorn3MHiH
KYPaMbIH/IaFbl CO3JIEp ©3/ICPiHIH KeKe-Iapa MaFblHATaphIHAH alBIPBUIBII, JepOec co3nepre OanaMa peTiHae
KOJIJaHbuIaabl. MyHIai ce3epliiH TipKkec KYpaMbIHAAFbl MaFbIHACKHI JKEKE ajFaH]laFbl MaFbIHACBIHA COHKeC
KenMmenai (kepe ainMay — KbI3FaHy; illi Kyl0 — eKiHy, T.0.).

I'ynmapxan CwmaryinoBa «MarbsiHamac Qpa3eoNoru3MICPIiH YITTBIK-MOJCHU AaCIEKTiIepi» aTTh
eHOeriHae Ka3ak (hpa3coOrusIChIHIarbl MaFrbIHAIAC KaTapiiapAblH TONTAPbIH aHTPOIOLECHTPIIIK XKoHE TUIAeT]
amamapIK (akTop TYPFBICEIHAH (Ppa3eo-CeMaHTHUKAIBIK OpicTepre KIKTeH . SFamu, MarsIHaIac KaTapiapibl,
€H alJbIMEH, JKAIMbl (PpPa3eoIOTUIBIK CEMaHTHKAFa HETi3JIed OTBHIPHIN, KAIMBIIAH JKaIKbIFa CHSIKTHI
HEpapXUsUIBIK MPUHIUIICH xyieneiini. COHBIMEH, THIHBIC aly JXKYHECIHE JKaTaThIH iIIKi aF3a aTayjapblHa
OaiiaHpICTEl (HPa3eOOru3MACPIiH Ka3aK JKoHE TYPIK TUIACPIHAET CEMAHTHUKAJBIK EPEKIICIIriH ecKepe
OTBIPHII, 3TUMOJIOTHUS, CEMACHOJIOTHS, JTCKCUKOTpaPUsIMEH Oipre JIEKCUKOJIOTUSHBIH KYPaMbIH/Ia KapallaThlH
(hpaszeosorus cagachkIHAaFbl TAAYyIapFa OUBICCAK.

®dpazeonorus ¢GpasaliblK TYPaKThl CO3 TipKeCTepl MEH Makaja-Marenaepre Oemineni. Faneim P.ABakoBa
KaHgal ga Oip TULMIH (pa3eosorusiblK OipaikTepiH ¢pas3eonorus AeylAeH repi MopdeMuka, JIEKCHKa
TEPMUHJAEPIHE COMKEeCcTEeHIIpin Qpa3zeMHuKa JAeN aTay KEpeKTiriH ajFa TapThil, (pazeMuKa TEPMHHIH
yeurarad [1; 14]. ConaplKTaH Ka3ak TUTIHACTI TYPAKTHl TipKeCTep MEH TYPIK TUTHAETI MaKajl-MoTel
yaricinaeri ¢gppaseMuKkagapapl aJlaMHBIH IIIKI aF3a arayjapbl TYPFBICBIHAH KapacThIpy OPBIHABL. Makai-
MoTenAep MeH (paseonoru3amaepain kemnrtereH oprak Oenrinepi O6ap. CoraH opail TypakThUIBIK Oenrici
TyprbicbiHaH  ¢paszeonorm3muaepre  P.CopcenbaeB  epekmie  TOm  peTiHAE  MakKal-MoTelaepmi
KaTKbI3amel [2; 10]. XKanmel TRIHBIC alry JKyieci MyImenepi OONBIHIA KYPTi3UITeH Tagayiap HOTIKECIHIe
TabbUFaH (hpa3eonorusuiblk TipkecTepai ransiM [.CMarysioBaHbIH eHOETiHE CyHeHiN, 5 MaFbIHANBIK TOIKA
Oexin Kapayra Ooyanbl: aAaMHBIH JKaFbIMJBI, YXKaFbIMCHI3 KHMBLUI-OPEKETTEPiHE HETi3/IeNTeH, aJaMHBIH
(hM3UKaIBIK KaJBIH OCHHENCWTIH, agaMHBIH JKeKe OachlHa TOH KAacHETTEepl Typaslbl JKacajFaH, YakbIT,
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KCHICTIK, OJIIeMIe HEeTI3[eNITeH, TiuIeK-0aTa, BIPBIM, CcaJakKara OalJIaHBICTBI AWTHUIATBIH MaFbIHAIAC
tipkectep [3; 72]. Ochl TonTapra XaTaTblH TBHIHBIC aly MYyIIeNepl aTayjapblHa KAaTBICTBI TYPaKTHI
TipKecTep i KapacThIpanbIK.

ATaMHBIH JKaFBIMJIBI, )KaFBIMCBI3 KUMBUI-OPEKETTEPIHE HET13/IeITeH TYPAKThI TipKeCTeP:

1. Ay3bI-MYpHBIH Tac KbUIABL. JIBIOBICEIH MIBIFAPMANTRIHIAN €Till, ay3bI-MYPHBIH 00/1eH OCKITTi, TAHIIHI.

Meicansl: IlaTnra capaiisl KIriTTig e3iHe Tanpic. O Ky3eTInire OaiikaTmail Kejin, OHbIH ay3bI-MYPHBIH
Tac KBUIBIN, JIBIOBICHIH INBIFAPTIAM, XKepre KOTepil YpbIN, ask-KOJbIH Oaiyan tactaiiapl («Kas. epreri.»)
[4; 83];

2. Ay3BI-MYpHBIH IUEACH (ITHe )KeTeHIEH ) KbUIABI. Ay3bI-MYPHBIH KaH KbIIBI, KaH JKaJIATTHI.

Mpeicanbl: AHIBIN KaTKaH Oyanak >KaKbIHAaFaH Ke3Ze KaHAThIMEH Karblll KalbIl, TYJKIHIH ay3bl-
MYPHBIH LIHeei KbUIBIT, XKYJIBIHBIH y3il ketinTi («Kasz.epreri.») [4; 86];

3. At TyMCBIFBIH Tipedi. KoHak 60T TyCTi, Oenrisi 6ip MexKen dKepre KeJill )KeTTi, TOKTaIbI.

Meicanbl: AGali aybpUIBIHAH KETKEH OCTiHEH Kajara OyTiH jkeTirm, MyKaMeT)aH jkaHa Kell, aT TYMCHIFBIH
TipereH xepi ocel (M.Oye308) [4; 72];

4. MypHBIMEH Xep Tiper, MaHaalbIMeH KoK Tipen. TyH YHKBICBIH TOpT Oeiill JAereH MarblHajga Ja,
acmaH Tipel TypFaH Kiciiel JeTeH MarbIHaja 1a aTeuia oepeni [4; 95].

A namMHBIH (PU3UKAJIBIK KAJIIBIH OCHHENESHTIH (pa3eoioru3Miep:

5. Ay3bI-MypHBI Kucaiimaid. bet-ay3sl Oynk eTnei, ysiMai, miMipKIe.

Meicanbsl: Conma Illepmek ay3sl-MypHBI KHcaiMacTaH oJiceH OoprImTaHbai eJceHI, HeHIl Oepeciy
neni-ay (b.Maiumn) [4; 82];

6. Ay3bI-MYPHBIHAH IIBIFBII OTBIP. AWBI-KYHiHE JKETill, 00CaHFaJbl OTHIPFaH oiieNre aThlIa bl

Meicanbl: AHay OTBIpFaH O137iH TOKal Aa, — Aemi Typaran, xac Oip o¥eni neriMeH HyCKarr, — ay3bI-
MYpPHBIHAH ITBIFBIT OTHIP, OFaH AT Oypay O6achlH CHIHIBIPTIIAWIEI, OipAemMere KOoJMFaObIC TUTI3 JECEeH, 1IITeT1
OarnachkiHa 3aKbIM Kesep Aen 3bip-3bIp ereai (C.Myxkanos) [4; 83].

AaMHBIH jkeKe OachlHa TOH KaCHUETTEP1 Typabl )KacaiFaH (Ppa3eosIoTUsIIBIK TipKeCTep:

7. Anrysl MYPHBIHBIH VITIBIHIA. ATITYBI T€3 KEJETiH, MIEPTIN XKiOEpCeH, «KapbUIBI KETETIH THI3 €TIIE,
KyHin-micme Kici Typaisl aifteuazst [4; 93].

VYakKpIT, KEHICTIK, 6JIIIIEMI'¢ HET131eNTeH MaFbIHANIaC (Ppa3eoioru3Miep:

8. Ay3bI-MypHBIHAH KeJi (IIBIKTHI). JIBIK TOJIEL.

Meicanbl: COUTIIT op JKEePACH CHIFBIIBICHITT OTEp KBIMOA 13 JKacall, €Ki 06JIMEHi ay3bI-MYPHBIHAH KENTipe
chIKam TonThIpasl na xKorasl (C.1laliMmepaeHoB). Anaca, KapaHFbl MEKTEI YHi ay3bI-MYpHBIHAH IIBIFBI TYD
(b.Maiinun) [4;83];

9. Ay3bI-MYpHBIHAH MIbIKKaHIIA. KeHiperiHeH KeJTeHIIIe 1IIim-XeT, bIHKAS Toto [4;83].

Tinek-0ara, BIpbIM, cajlakara OailIaHBICTHI AUTHIIATHIH TYPAKTHI TIPKECTEP:

10. Anaexne turip (0osFbIp)! K a p F bI ¢. Kecenre yisiparsip!

Meicanpl: MpIHaA ajaekmie TUTIPIICPIHAl KUIIpMENeTin Kaliia armapachklH, YATe Kipri3eid Aen e eiH
cormama? (X.Ecemxkanos) [4;40];

11. XKereHiH MypHBIHHAH ()KEJIKEHHCH) IIBIKCHIH! K a P F bI C. O3iHe OYIMBIPMAaChIH JIeTEH MaFbIHAIA.

Mpicanbl: TaHkpiOaii: — Kemimkan-ay, ak KelmiH-ay, TYH KOpPMEHiH, KYH KOPMEWiH, >XETeHIM
MYpHBIMHAH IIBIKCHIH, IIloK OWKeHiH ©31 MEHiI KOPKBITHIN, KOJBIHIAFRIHBI Karbim Xyp (C.AmamOexoB).
Men Tepemin. binmenim katep TeHepin. bonmansr nerenim, XKenkemueH mbIKTHI skereHiM (. EpkiMOexoB)
[4; 42].

Herizinen amaM3aTThIH ©31HE TOH JaMy KOJBI Ke3 KeNreH Oip iC-opeKeTIeH MYFBhUITaHybIHA TiKeleh
OaiinanpicThl OombIn Keseai. JKoFapblarbl TYpaKThl TIPKECTEPIiH alfallKbl TOPTEYl TYPJi KaKETTUTIKTepai
ereyre OaiaHbICTHI Oenrin Oip MakcaTKa KeTyre OarbITTanfaH yAepicke OailnmaHbICThI. SIFHU, «OpraHu3Mre
OTTETIHIH TYCYiH, KOMIPKBIIIKEUI Ta3bl MEH Cy OYJapbIHBIH OPTaHW3MHEH IIBIFAPBUTYBIH KaMTaMachi3
eTeTim» [5; 38] TeIHBIC amy jKylieci MYIICIEpiHiH aTayjapblHa KaTBICTHI TYPAKTHI TipKecTepaiH Oipmama
yiieci alaMHBIH KUMBUIBIHA HETi3MeNe/i. ATaiFaH XKyhere, ¢H albIMCH, MYPBIH KYBICHI XaTajbsl. MypbIH
Oipme ayw30€H KocapilaHBIT Kemin OipHerne ¢Gpa3eosIoru3MHIH JKacaldyblHa YHBITKBI Oojica, eHmi Oipie
CHHOHUMEp] apKbUIBI a TYPaKThl TipKec Kypail amanbl. [lemex, MypbIlH KybBICHI aTaybIHBIH Ka3ak oaeOu
TiiHAETi (pa3eosOTHSUIBIK TipKEC PeTiHAeri KOJIaHbIC asichl eTe KeH. OHBIH aybI30€H KOcapiaHBIN Kelyi
aJaMHBIH aifHaJachlHIa CTEPEOTHIl TYPFBIJA OTIN JKAaTaThIH KAJBINTHI JKarmaiija Ja KepiHic TaOajbl.
Mocenen, ysaaMai, MiMIpKIIECTEH IETCH MAaFbIHANAFBI A)3bl-MYPHbI KUCAUMAlLl TIPKECl eNTKaHaail SMOIrsFa
OarbiHOAl, Tek TaOurm Kajbinta Oonaabl. Coi CEeKUIAl albI-KYHI JKETINl OTBIPFAH QUENTe @)3bl-MYPHbIHAH
WibIEbIN OMBIP JIETEH TipKEC aUThUIAMbI.
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XKexe napa cyObekT peTiHAe KaparaHaa Ke3 KelreH ajaM ©3iHe ToH KacHeTTepi apKbUIbl OacKanapaaH
EpEeKITeNIeHIN TYpaapl. JeMek auiyvt mMypubinbly YuibinOa TYPFaH alaMHBIH ©31HIIK anlyJaHIIaKTHIK KaCHeTi
JIapallaHbIl KepiHemi. byi TipkecTiH MarblHACHI CO3IIKTe KOOiHeCe MBICKAN PETiHAE KOJIAHBUIATHIHBIH
IoiiekTeiini. Al Ka3ak MoeHUETiHAe OyphIHHAH KaObUIgay epeKIICTiKTepiMeH TYCIHOIPLIIN KeNreH eJeM
VFBIMBIHA TOKTaJIap O0JICaK, >KOFaphlAa aTajiFaH MaFbIHAJIAPEI YKcac (hpazeooru3Maepaid Oenrii 0ip mekTi,
eNmeM Il OUTIIpETIHI CO3Ci3. Ay3bl-MYpHbIHAH WLIKKAH Ke3 KENTreH AYHHUCHIH achIN-TACHIT, JIBIK TOJBII
XKaTaTbIHBI 0apiMisre Oenrini. MyHbIH Oipi MypBIH KyBICHIH aybICTIajibl MaFbIHAIA KOJIAHCA, EKIHIIICI BIHKUS
TOMBIT allFaH aJaMHBIH ay3bI-MYPHBIH Typa MarblHaa OcitHemen Typ.

Kazak xaJKeIHBIH MOICHH OMipi ofeT-FYphIN Typiepine aca Oai. ComapapiH Oipereiti — Tinek-6ara,
cajaka >xoHe BIpeIMAap. TiJNeKTIH Keibip d7IeMeHTTepi Kaszak TUTIHIH (pa3eoNOTHSUIBIK CO3MITIHIAE KUl
Kesneceni. MbIcaibl, araoxkne mueip, JHce2eniy MypHbIHHAH WbIKCHIH JETeH TIpKeCTep KapFbIC MaFrbIHACBIHIA
YKYMCAJTBITI, TBIHBIC ally JKyieci MylIenepine 0aiaHbICThl PPa3eoqOru3MIep KaTapblH TOJIBIKTHIPHIT TYP.

Kazak TimiHZmeri amaMHBIH IIIKI aF3achlHa KaTBICTBI TYPAKTHl TIpKECTEp TYJIFAChl MEH MarbIHACHI
KarplHaH TYPIK TUTIHAET] MaKan-MoTeN YAriCiHIeri (pa3eoJorHsibK TipKecTepre ykcac OOJBIN KeJemi.
O.A. Aksoy CBIHABI TYpiK FaJbIMIAPBIHBIH (DPA3CONOTHIBIK CO3MIKTEPIHAE THIHBIC aly MyIIenepi
KaTBICAThIH KOITereH TipkecTep kezmeceni. ComapaslH KeibipiHe TOKTANIBIN Talaay >KYPri3eTiH Ooscak, eKi
TiJIZIeT1 IMIKi COMaTHKAIBIK (YPa3eoIOTU3MACPIIH OpTaK ePEKIICTIKTePIH alKbIHAaHMBI3.

Kulaktan burun yakin, kardesten karin yakin [6; 603]. AgaM TBIHBIC aXybIHBIH KaJbIIThI TipIIUIiK
OpEeKEeTIH KaMTaMachl3 €TEeTIH MYpPBIH KYBICHI (hpa3eoIoTU3MICPAiH OYJI epekine TOOBIHIa YHJICHTeHHEH
KeliH opOip aJaMHBIH €H KaKbIHbl KACBIHJIAFBI apbl OOJIATHIHBIH CANBICTHIPMAJIBl TYPJE CHUIIATTAWIIBI.
MYypHIHHBIH THIHBIC alylaH 0acka, Wic ce3y KBI3METIH J€ aTKapaThIHbI OChI TYCTa KOpiHIN Typ. SIFHU, Ke3
KEJITeH HWICKe KATHICTBI aKIapaTThl MYPBIH apKbLIBI Te3 Ouryre Oomambl. HamaHAObIK, TYK OLIMEHTIHIIK
MaFbIHACBIHIAFEI onun burnu koku almaz [6; 719] Tipkeciame wmic ce30€HTiH MYPBIH aybICTIAJIBI MaFbIHAIA
AKBUICHI3/IBIKIICH, OKBIMAaFaHJBIKIICH COWKeC aiblHFaH. bynm Tycta 3-%ak ToOyeNIiK JKalFaybIHBIH
KOCBUIFaHBIHAH burun TyOipiHAeri eKiHIIi JaybICThI JHIOBICTBIH TYCII KATFaHBIH OalKaiMBbI3.

Ozveri, sFHN aIaABIKTHI, OepinreHmikTi Oinmipetin burun, kulak basa sadaka olsun [6; 235] Tipkeci e
KylaK aTaybIMeH Oipre Tipkecim keminm Oip MarbiHaHel Oepeni. Com cekingi ay3bl-MypHBI KaTap
KOJIIAHBUIATBIH Okstiz kiz beslersen, agzin burnun yag olur; Oksiiz oglan beslersen, agzin burnun kan olur
[6; 796] neren Makai-mMaTeN YAriciHaer (pa3eoaorusuIbIK Oipilik KbI3 OalaHbIH opKalllaH ©31He KaMKOPIIIbI,
JKaKBIH OOJIBIT KeJIETiHIH Olmipim Typ. Ax 6enrim 6ip Mocene MaFbIHACKIHAAFEI burun yiizden diiserse elden
arbet olur [6; 290] TipkeciHae MYpBIHHBIH aJaM JEHECIHZIETi aca MaHBI3bl THIHBIC ally MYyILIeNepiHiH Oipi
eKCHIH TYpPIK TUTIHAETI HycKana momenaeiini. Kaszak Timinameri op Hopcere Kuiire 6epme, MYPHBIHIB KOKKE
KOTepMe JIETeH CHAKTHI THIMBIM CO3JIep MaFbIHACKIH OUTHIpeTiH burnunu her delige sokma [6; 200], basin
gokte, burnun havada olmasin [6;163] nereH ceiHAB (pazemukanapasiy Oipine «kisi  kendisini
ilgilendirmeyen her igse kalkismamali, aksi halde bagina dert acabilir» aHBIKTaMach! Oepince, eKkiHIIiCI gurur,
SIFHA MaKTaHIIIAKTHIK, KEYJIEMCOKTHIK YFRIMAApbIMeH TyciHmipiieni. CoHbIMeH Oipre, aHa CyTiH akTaMay, aHa
CYTIH KOKKE cayy IereH CHSKTHl HETaTHBTI MarbIHAJAFBl TipKeCTep TYPIK TUTIHIEC MYPBIHFA KATBICTHI
aiiTeutamel. Meicanbl, «aci ¢ekme» merenmi OinnmipeTin anasindan emdigi siit burnundan (fitil fitil) geldi
[6; 101] dpasemukacsl 6ap. Sram, aHa CYTiHIH KaZip-KacHETIMCH OJIIIEHEPACH KaTThl KaWFBUIAHILI JCTCH
MaFrblHa/la alThUIFaH.

AHaTOMUSIBIK CHOCKTEPJIETT MOTiIMET OOMBIHINIA THIHBIC ay XKYyHeciHe KkeMel Je kaTKbI3buiaabl. Coran
OaiinaHpICTH TOMEH e OepiireH TYpiK TUTIHACTI (pazeMHUKanapAbl TaJIaUThIH 00JICaK, OCBI COMaTU3MACPIIH
MaFbIHAIBIK €PEKIIeNiKTepl TOJMBIKTHIPBIIA TYCETiHI aHBIK. MbIcalbl, hocanin agzi ile gurtlagt arasina bir
kuzu sigar [6; 356] Tipkeci acrapnsl Typae «sOzde dindar kisi a¢ gozIlii olur» merenni Ounmipin Typ. SrHwm,
OLTiMIII eKeHIH Tek co30eH FaHa JNOJICIACUTIH aJJaMHBIH «ay3bl MEH KOMEHiHIH apachl O0ip KO3bI CUSTHIHAA»
6omanpl. Ko3bl meHeciHiH KoJeMiH ecKepcek, OVJI TipKeCTiH aybICHaibl MarblHama Oepep MarbIHACKHI TOJIBIK
alrpUIaabel. AJT oiies 3aThIHBIH €peKIle KacueTiH Typik TimiHae «kadinin ihtiyaglari sinirsizdir, ne kadar iyi
sekilde karsilanirsa karsilansin hep daha fazlasini ister» aenm tyciamipeni. emex, kadimin girtlagt olmaz
[6; 446] mereH (pazeMHKaHBIH CO3MIKTE Ke3JeCyl THIHBIC ally JKYHECiHEe KATBICTHI TYPAKTHI TipKECTEPIiH
KaTtapblH TONBIKTBIpa Tycemi. Girtlak ce3i Tamak yreIMbIHOA Ja Kesmecemi. Jlemek, 3-kaK Toyemik
KaIFayblHBIH JKaJIfaHyblHAH KaTaHAbl YsHFa alHaIAbIpaThIH YHAECTIK 3aHbBl TYPIK TUTIHAE A€ KepiHic
Tabansl. COHBIMEH, Ka3aK >KoHE TYPIK TiIAEpiHAEri THIHBIC aly MyIIenepi arayjapblHa KaTBICTHI
(dpazeonoru3mMaep IiH MarbIHATIAPHI ANTBUIBII, CABICTHIPHLIA TalIaHy OapbIChIHAA OJIapFa TYJIFACHI XKaFrbIHAH
1a, 1IIKi MaFbIHACHI JKaFbIHAH J1a OpPTaK aaM (pakTOPBIHBIH 9cepi TUETIHIHE KO3 JKETKI3IIK.
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Kasak >xaHe TypiK TingepiHAaeri agamHbIH ThiHbIC any...

TeIHBIC ally MYyIIENEpiH aHaTOMUSAAAFbl FBUIBIM TUTIHAE PECUpPATOPIBIK JKyie aen aTtaigsl. Ockl

peCIUpaTOPIIBIK JKYHe MYIIeTIEPiHIH KOIIIIUIIr aTajdFaH €Ki TUIIETr! TYPaKThl TipKeCcTepre Heri3 OOJBII OTHIP.
KapacTteipran ¢pa3eoaoru3mMaepaiH epeKeTikTepid ecKepe OThIPbII, OChI TYPKI TLIAEPI YKCACTHIKTAPBIHBIH
OOJIyBIH €Ki YJIKEH FBUIBIM CallaChIHBIH Oip-OipiMeH THIFBI3 OalmaHBICTBI eKeHiHiH Oip Oenrici mem Oinemis.
Kaszipri JiekCHKaiablK KypaM MEH TUIMIK KOPIBI TOJBIKTBIPBIT TYPFAaH TYPAKTHl TIPKECTEPIiH IMIIHIEC iIIKi
COMAaTHKAJIBIK (Ppa3eosloru3Maep/IiH ©31HIiK OPHBI 0ap eKSHIrHE OJapAblH €Ki TIIre OPTaK ePeKIICTIKTepiH
Tangay apKpUIbl ilIKi MaFbIHACKIH alla OTBIPBIN KO3 JKETKI3AiK. SFHHM, Ka3ipri TiT OiliMi FUIBIMBIHBIH JaMy
YAepiciHAe aHTPOHOLUEHTPHUCTIK OaFbITTaFbl JKaNIIbl a1aM3aTThIK MocelieNiep asChIHAa PECIUPATOPIIbIK Kyhe
MYIIENIepiHe HETI3IeNTeH (pa3eooTH3MACP/II CABICTRIPMANBI OJIiIC TYPFBICBIHAH TalAyIbIH TapuXd na,
TUIIIK T KYHBI apTHITI, Callachl caiIMaKTaHa Tycrece, KeMiMEHTiHI alKbIH.
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K. Kewxanun, A. Unkep, A. Mupzaxmeros, K. Typapxanosa

(I)paseo.ﬂornqecmle yCTOﬁqHBbIe CJI0BOCOYECTAHUSA, KACAIOIIIHECHA HA3BAHUA

OPraHoB AbIXaHUS Y€JIOBEKA, B Ka3aXCKOM M TYPCIKOM SI3bIKaX

B ka3axckoif JHHBHCTHKE HMEIOT MECTO HEPACKpPBITHIE BOMPOCHl OTHOCHTENBHO  yCTOHUHMBBIX
CIIOBOCOYETaHUH, XOTd OBUIM MPOBEAEHBl MacIITabHble HccnefoBaHMsA. B cratbe moapoGHO
MPOaHANTN3UPOBAaHbl OCOOEHHOCTH (DYHKI[MOHUPOBAHMS JIEKCHKO-CTHIMCTUYECKOTO CJIOSl  yCTOMYMBBIX
couetannit. Knaccuuxanus ycTOWYMBBIX COUETaHMH, CBSI3aHHBIX C HA3BAHUSMU OPraHOB MAbIXaHUA Ha
pasHbIX A3bIKAX, CUMUTANACh PAIMOHAJIBHBIM METOJOM OIPEICICHUS €r0 BHYTPEHHHX CEMAHTUYECKHX
NIPU3HAKOB. ABTOPOM OIIPEIENeHb MECTO M CHeluduKka coMaTH4ecKHX ()pa3eoNorH3MOB, CBS3aHHBIX C
HA3BaHMSAMU BHYTPEHHHMX OPIaHOB, B Ka3aXCKOM U TypPELKOM s3blKax. Mcnoib30BaH MeTOX JENICHHUS Ha
CEeMaHTHYECKHUE IPYMIIEL. Pe3ylbTaTsl HCCeJOBaHNS CBUACTENECTBYIOT, YTO COMAaTHIECKHE (hpa3eosIOTH3MBI,
copMHUpOBaHHbBIE B ONPEAEIECHHYI0 HCTOPUUECKYIO 30Xy, HE TMOTEPSIM CBOETO CTaTyca U B COBPEMEHHBIX
TIOPKCKHX s3bIKaX. CpaBHMTENbHBIN aHaIM3 3HAUEHUII COMAaTHYECKHUX CJIOBOCOYETAHHH B JIBYX SI3BIKAX
MOKa3aJl X TUTOJOTUYECKOE U HCTOPHUECKOE POACTBO.

Knioueevie crosa: A3pIKO3HAHWE, AHATOMHS, BHYTPCHHHH OPraHU3M, KOHIEIILHS, PECIIMPATOPHAs CHCTEMA,
(hpazeosorus, CoOMaTU3M.

K. Kenjalin, A. Ilker, A. Mirzahmetov, K. Turarhanova

Regular expressions about the names of the human respiratory
organs in the Kazakh and Turkish languages

In Kazakh linguistics, there are still undiscovered facets, although large-scale studies have been conducted on
stable combinations. This article analyzes in detail the features of the lexical and stylistic layer of stable
combinations. Classification of stable combinations associated with the names of respiratory organs in
different languages was considered a rational method for determining its internal semantic features.
The article defines the place and specificity of somatic phraseological units associated with the names of
internal organs in the Kazakh and Turkish languages. The authors used the method of division into semantic
groups. The results of the study showed that somatic phraseological units formed in a certain historical epoch
have not lost their status in modern Turkic languages. A comparative analysis of the meanings of somatic
phrases in the two languages showed their typological and historical relationship.

Keywords: linguistics, anatomy, internal organism, concept, respiratory system, phraseology, somatism.
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Linguocultural type of «gover official» in Kazakhstan media

The article discusses the evaluative component of the linguistic and cultural type «official». At present,
the theory of linguocultural characters is one of the rapidly developing areas of linguistics, since modern
linguistics has accumulated significant material regarding cultural concepts and linguistic personality.
Type modeling involves a phased analysis of the conceptual, figurative and evaluative components of
the concept. Assessment is one of the most important linguistic categories, taking direct part in language
communication. This article identifies the most important evaluative characteristics of the linguocultural type
based on the analysis of value judgments. To identify and describe the estimated characteristics of the
linguocultural character «official», text fragments containing an assessment of events are examined in detail.
Research material was provided by the Kazakhstan media. The moral and intellectual qualities, professional
characteristics are studied in detail, as well as the activity side of the personality — behavior and speech.
During the study, different types of assessments were considered: ethical assessment, intellectual assessment,
emotional assessment.

Key words: linguistic and cultural character; evaluative component; official; values.

The anthropocentric paradigm of scientific knowledge, adopted in modern linguistics, manifests itself in
the fact that the focus of researchers is not the analysis of formal language structures, but the study of the
linguistic personality and sociocultural environment in which this personality was formed.

The interaction of language and culture is studied by disciplines of the synthesizing type —
ethnolinguistics, ethnopsycholinguistics, linguistic axiology. There is no doubt that the formation and devel-
opment of linguistic axiology is directly related to the development of philosophical axiology and the logic
of estimates developed in the works of A.A. Ivin, where the main subject was value judgments of two types:
descriptive and value (axiological); they reflected various types of human relationships to phenomena of re-
ality [1; 5].

According to A.A. Ivin, such words as «good», «bady, «indifferenty», «worse», «better» do not refer to
formal logic [1; 8]. The categories of assessment in language and speech are devoted to many works in Rus-
sian and Kazakh linguistics. This is research of Z.K. Temirgazina, E.M. Wolf, N.D. Arutyunova, and others.

At the intersection of linguoanthropology (works of Yu.D. Apresyan, Yu.N.Karaulov) and
linguoaxiology, the concept of «linguo-cultural type» (hereinafter referred to as LT) arose. By definition,
V.1 Karasik, the «linguistic and cultural type» is a generalized personality type, distinguished by specially
significant parameters within a particular socio-ethnic community [2; 103] and therefore includes stereotypi-
cal ideas about the type of personality: figurative characteristics, features of communicative behavior, value
system, in accordance with which the type builds its behavior

Type modeling involves a phased analysis of the conceptual, figurative and evaluative components of
the concept. In this article, we consider the estimated component, i.e. We will try to identify the most im-
portant estimated characteristics of the type based on the analysis of value judgments.

Assessment is one of the most important linguistic categories, taking direct part in language communi-
cation. Understanding the language category of assessment is based on the principles of the philosophical
theory of values — axiology. As a category of language assessment, on one side it addresses the thinking of
a person, his cognitive activity, the other on his practical activity, social and cultural reality [1; 5].

In this article, we consider the moral qualities of a civil servant «officialy, including moral and intellec-
tual qualities, professional characteristics, as well as the activity side of a person — behavior and speech.

The main sources of material were Kazakhstan sites: www.nur.kz, www .kursiv.kz, www.sputnik.kz,
www.kapital.kz, www.24.kz, www.zakon.kz, etc.

Types of activities containing professional characteristics, we consider as an assessment of events.
Eventuality in the broad sense is semantically heterogeneous and includes the designation of signs, proper-
ties, qualities, actions, processes, events, situations and situations [1; 237]. Events are rated as good and bad,
dangerous and non-dangerous, etc.
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To identify and describe the estimated characteristics of the LT «official», we analyzed text fragments
containing an assessment of events, the main participant — the hero of which is the official:

a) «The official was caught on a bribe. Dosaev was suspected of receiving a bribe of $ 60 thousand and
two apartments. This is not the first detention on corruption charges of the head of a water utility in Kazakh-
stan. In October 2017, the head of Atyrau su Arnasy Andrei Tashlykov was detained in Atyrau on suspicion
of embezzlement of more than 1 million tenge ($3.3 thousand at the then exchange rate)» [3].

b) «An investigation has been launched into the abuse of authority. By using his digital signature, he il-
legally transferred to the contractor’s account budget funds in the amount of 414 million tenge for the con-
struction of external engineering networks of residential areasy [4].

¢) «The disciplinary case against an official from Atyrau was terminated due to the statute of limita-
tions. The civil servant, using his official position, preferred his close relativesy [5].

The above statements refer to various violations of the law of a criminal nature by officials (taking a
bribe, embezzlement of state funds, abuse of authority). A negative assessment is reflected in the combina-
tions: «damage of 1 million tengey, «transfer of budget funds in the amount of 414 million tengey,
«use of official positiony, huge bribes in the amount of an apartment and receiving a large amount of money.
The «official» reinforces the negative attitude towards LT that such situations can be terminated «due to the
statute of limitationsy, which is explicated as «lack of justice».

Next, we consider one of the axiological components — the category of labor. The category of labor
means professional functions, attitude to work, which are the most important aspect of assessing the intellec-
tual properties of LT «official». For example: «... Deputy Speaker of the Mazhilis Viadimir Bozhko told him
what his salary was and complained about the hard work of the people elected; for the majority of people
elected, their monthly income does not reach one million tenge, «... working with people is very hard work, a
year goes in threey. The deputy chairman himself when accounting for pension money receives 1 million
tengey [6].

In the statement, the speech act of the complaint is carried out, expressed in lexical means: «hard
worky, «complainsy that «income does not reach one million tengey. Talking i.e. official, trying to take his
side: «it is difficult to work with peopley, «a year goes by threey. The use of the stable expression «a year in
three» causes the listener to associate with hard physical labor in the Far North. This hidden comparison
helps us understand the speaker's illocutionary purpose. In this context, the use of the verb «complained»
to characterize a speech act of an official acquires negative meaning, it is perceived by readers with irony.

In modern Russian, the word «official» has a negative connotation. In connection with this, the material
prefers the euphemism «public servanty», proceeding from recognition of the priority of national tasks in the
activities of representatives of the state administration, which is neutral and does not cause negative associa-
tions. For example: «Alik Shpekbayev stated that it is necessary to ensure an optimal balance between work
and the personal life of a Kazakhstani civil servant,; exempt civil servants from overtime work; it is necessary
to work out the introduction in all government agencies of a flexible schedule, a system for automatically
shutting down computers after an eight-hour working day» [7].

In the Russian value picture of the world, a special place is held by the work and qualities of a person,
determined on the basis of their attitude to work, their professional functions, skill, which are socially signif-
icant and most important aspect of assessing the intellectual properties of LT. In the above example, the
meaning of the words «overtimey is that civil servants work much longer and longer than others, which even
led to the need to create «a flexible scheduley for civil servants in order to «ensure a balance between work
and personal lifey. This attitude to work is evaluated positively.

When considering the conceptual component of LT, it is revealed that the sign of industriousness is not
associated with the notion of «officialy»:

1. The official is a person who relates to his work with official indifference, without an active ap-
proach, interest, bureaucrat (reproach) This is not an administrator, but an official! Officials have no place in
Soviet work [8].

In the Russian value picture of the world, labor is conceived as a purely moral category that can bring
satisfaction to a person in front of himself and people. This stereotypical attitude for Russian self-
consciousness is: «it is not worthy of a person to engage in ineffective affairsy», to be a loafer, to engage in
work without apparent benefit to others does not seem something attractive [1; 257]. For example, there are
times when an official himself admits this fact and resigns: «Arman Evniev admitted that he was tired of al-
ways having a tie, running from meeting to meeting and wasting a ton of time on reports instead of doing
real business...They force us to register: what will you do? And the officials are sitting. Instead of realizing

58 BecTHuk KaparaHgmHckoro yHusepcurteTa



Linguocultural type of «official» in Kazakhstan media

this, they write letters about it. This is what I had in mind that in our country a conversation about a case is
considered to be a matter. It’s as if we're busy. But in fact, we are deceiving ourselves and others» [9].

In the phrases «tired of being with a tie», «running from meeting to meeting», «losing a lot of time»
(writing reports), «writing letters about thisy (i.e. writing letters about a case), readers can conclude that the
officials are not engaged in the «real business». The phrase «and the officials are sitting» is used in a figura-
tive sense, indicates to us repeated and constantly repeating action. These semantic attributes are recorded in
the «Russian Associative Dictionary» under the editorship of Yu.N. Karaulov: «a man sitting idley, «bour-
geoisy, «bureaucraty and others [10]. In this example, in addition to speech act recognition, speech act of
self-criticism is used in the phrase «we are deceiving ourselves».

In this example, the category of labor is critically evaluated, inconsistent with the norm, causes negative
connotations. This led to the consolidation of the meaning in the language and was reflected in the conceptu-
al and value component of the official.

The problems of the moral foundations of civil service led to the compilation of the «Code of Ethics for
Civil Servants of the Republic of Kazakhstan» (Rules of the Service Ethics of Civil Servants). For violation
of this code, civil servants conduct preventive discussions, write fines, remove from their posts, etc.

With a general axiological characteristic of a person, the assessment of his moral qualities dominates. In
the media, articles on the violation of ethical standards by officials are presented in large volumes, which
allows them to be classified into assessment groups on an ethical basis: a) moral qualities of an official;
b) violations of ethical officials.

The first group is characterized by an instructive tone of information, a speech act of censure, the use of
imaginative means, metaphors and comparisons, for example: « Civil servants should treat people like human
beings, be crystal clear. Shpekbayev emphasized the phrase «humane attitude» and cited telephone conver-
sations as an example when an employee of a state agency does not even present himself when answering.
The head of the agency said that they would introduce a special check on the integrity and stability of cor-
ruption for civil servantsy [11].

In this example, the phrase «should treat people like human beingsy, reinforced by the modality of duty,
indicates that this does not happen after the fact, but with a certain amount of control, pressure from above
— «checking for integrity and stability in corruption». Elementary rules of business style are violated:
«they are not presented when answeringy. For moral influence on civil servants, artistic means are used,
such as a comparison — «to be crystal cleary.

The material describe in detail the moral qualities inherent in a public servant to be evaluated: «Hones-
ty, openness, responsibility, accountability are not just words. These are the core values of a society free of
corruption... Even the death penalty does not stop officials from continuing to take bribesy [12].

The author of the statement lists the nouns with positive content: «honesty, opennessy; claims that these
moral qualities are «the core values of society», gives examples of other countries where «even the death
penalty does not stop officials from taking bribes», thereby trying to «awakeny» the conscience of officials.

Information about a violation of ethical standards that compromises civil servants becomes an object of
discussion in the media: «People are rightly asking themselves the question «Where does the money come
from?» When they find out about the smart toys of officials. «Dear civil servants, we must change. To be eas-
ier. More modest. A real civil servant should not arrange lush toi and do not turn the holiday into a vanity
fair, Shpekbayev wrote. «Often send videos from large and beautiful weddings. Full flower room. Stars of
show business. 500—600 guests. As it turns out later, the next head of the department of one of the regions
played the wedding for his daughter or son. Where did the money come from?» [13].

Using incomplete sentences, the author focuses on the speech act of the council, expressed by the verb:
«to be simplery and the speech act of the call — «must be changedy. In order to evaluate such holidays, the
following epithets are used: «chic, lush toy», «full flower room», «beautiful wedding». To convey the disap-
proving attitude of society to such phenomena, the precedent expression «vanity fair» is used, referring read-
ers to the novel by U. Thackeray, in the meaning of «caring for prestige», «striving to be at the top of the
social ladder and show everyone their success». Such holidays are held constantly, phrases indicate «often
send a videoy, «the next leadery.

Of interest are materials specifying the behavior of the LT «official» at the place of work and outside
it: «Officials, when using social networks, blogs, forums and messengers, should not post photographs,
videos and other materials that violate the civil service that violate the rules of the Code of Ethics....
As it turned out, a civil servant used obscene language in his statement.... Among the «unethicaly
pictures found photos from entertainment venues, with the image of alcoholic beverages, places of
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rest abroad. In addition, officials posted photos against the backdrop of expensive cars, interiors and jew-
elry, as well as other luxury goods» [14].

In the example, the pastime of officials causes a negative assessment among the population. It manifests
itself in the phrases «using foul languagey, posting photos of «alcoholic beverages», «places of foreign lei-
surey, «entertainment facilities», which compromises the civil service. The pelocutionary effect of the utter-
ance is enhanced by artistic means — epithets — «expensive cars», «jewelry», «luxury goods». Such actions
cause cognitive dissonance among native speakers — the civil service is not perceived as «hard work» [3],
information about the «small salary» [3] is perceived as unreliable, and the «flexible schedule» [4] is not
necessary.

In addition to evaluation from a moral, intellectual, professional and functional point of view, an essen-
tial place in the value model of a person is the assessment of emotions and feelings. A person’s ability to
manifest feelings and emotions is determined by the Russian linguistic consciousness primarily as a moral
quality associated with the attitude to other people. Specific human emotions are mostly axiologically rele-
vant, and the words that manifest them in the language are evaluative. For example: «Serik Zhumangarin,
asked the journalists who asked him the question about tariffs, not to enrage him.... Zhumangarin and I car-
ried out appropriate work to correct the situation, any incorrect statements, behavior are unacceptable;...
Jjournalists, representatives of the media, are not just asking questions, they are questions posed by our popu-
lation, our peopley [15].

In this example, an emotional assessment is expressed at the beginning of the words «do not enrage
himy, which allows us to attribute it to a negative emotional assessment. A negative assessment is also ex-
pressed in tokens: «wrongy, «unacceptabley. In such situations, they do «appropriate worky and side with
the journalists, arguing that «these are not just questions», but «questions of the populationy. The phrase
«our people» adds pathos to the statement, there is an element of deliberation.

Summing up the results of the study, we came to the conclusion that the evaluation component of the offi-
cial’s LT in the Kazakhstan material discourse is represented by negative assessments in all areas of intellectual
qualities, professional characteristics, as well as the activity of the personality — behavior and speech.
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Ka3zakcranaplk OyKapaiabIK aknapaT KypaJaapblHIarbl
«IIeHeYHIK» JINHIBOMY/IEHU TUIIAKbI

Makanana «IIeHeyHiK» JIMTHI'BOMSIEHH THIIAKBIHBIH Oaraay KOMIIOHEHTI KapacTeIpsurraH. Kasipri yaksiTra
JIMHIBOMOJICHH OeJrinep Teopuschl JIMHIBUCTUKAHBIH KApKBIHIBI JAMBII Kejle JKaTKaH OarbITTapbIHbIH 0ipi
Goubin TabOBLIA/BI, OHTKEHI Kas3ipri Tin OUTIMIHAE MOACHHM YFBIMIAAP MEH JIMHIBHCTHUKAIBIK TYJIFa Typajbl
MaHbI3/Ibl MaTepuaigap xKUHaKTaaFaH. TUNITIK MOzienbey KOHLENT] KYpaiThiH TYKbIpbIMAaMallbIK, OCHHEIIK
JKoHe Oaranay KOMIIOHEHTTEPIH Ke3eH-Ke3eHMEH Taniayapl Oomkaiinel. baramay — Oy TiImik KapbiM-
KaThIHACKA TiKeJeH KaThICATHIH MAaHBI3bl JMHTBUCTHKAIBIK KaTeropusulapAblH Oipi. ABTOpiap KYHIBI
TKIpJIepi TajgayFa HeTi3AenreH JMHTBOMOICHH THITIH €H MaHBI3 b Oaraay CUIaTTaMaIapblH aHBIKTaN/IbL.
«PecMm» JIMHTBOMOJICHN CHIATHIHBIH OaralaHFaH IIKAJachlH aHBIKTAy XKOHE CHIATTAy YIIIH OKHFaIapIbl
Garanayabl KAMTUTBHIH MOTIH Y3iH/Iepi erxei-Terkeini KapacTeIpsuiibl. KasakcTannslk OyKapanblk aKmapaT
KypaJiiapsl 3epTTe€y MaTepHaibl PeTiHAe anblHABL. MOpalbIbIK JKOHE MHTEIIEKTYANABIK KacHeTTep, Kocion
cHIaTTaMalnap, COH/al-aK TYJIFaHBIH iC-OpeKeTi — ceilliey JKoHe Ceilliey OpEeKeTi )KaH-KaKThl 3ePTTEIreH.
3eprTey OapbichiHAa OaranayablH SPTYPIIl TypIiepi KapacThIpbUIIbL: ITHKAIBIK Oarajay, 3usITKepiik Oaranay,
SMOLMSIIBIK Oaranay.

Kinm ce30ep: TMHIBOMOICHHU THIIAX; Oaraigay KOMIOHEHTI; IICHEYHIK; KYH/IbUIBIKTAP.

3.K. Temuprazuna, E.O. benosa

JIMHIBOKYJIbTYPHBIN THINAK «YMHOBHUKA» B Ka3aXCTAHCKHUX
cpeacTBax MaccoBoil HHGopMauu

B cratbe paccMOTpeH OLICHOYHBIH KOMIIOHEHT JIMHTBOKYJIbTYPHOTO THIIAKa «YMHOBHUK». B HacTosImee Bpe-
MsL TEOpUSl TUHI'BOKYJIBTYPHBIX TUIAKEH SBJISIETCS OJIHUM U3 aKTUBHO Pa3BUBAIOLIUXCS HANIPABICHUH A3BIKO-
3HAHUSA, TTOCKOJIbKY B COBPEMEHHOW JIMHIBUCTHKE HAKOIUIEH 3HAYMTEJIbHBIM MaTepuall, Kacaloluics Kyib-
TYpPHBIX KOHUENTOB U SI3bIKOBOM JIMUHOCTH. MoJleMpoBaHue TUIaXka MPeAIoiaraeT mo3TalHbli aHajau3 Io-
HATHIHOW, 00pa3HON M OICHOYHON COCTaBISIOMIX KoHIenTa. OIeHKa SBISETCS OJHOM U3 BaXKHEHIINX JIMH-
TBUCTHUYECKHX KaTeropui, MPUHUMAIOIINX HEIMOCPEACTBEHHOE Y4acTHE B S3bIKOBOM OOIICHHH. ABTOpPaMHU
BBIABJICHBI Han0oJiee Ba)KHBIC OLIEHOYHBIE XaPaKTEPUCTHKH JIMHTBOKYJIBTYPHOT'O THUIIa)Ka HA OCHOBE aHAJIM3a
OLIEHOYHBIX CYXICHUHN. J{J1s BBIIBIEHHUS U ONHMCAHHA OLICHOYHBIX XapaKTEPHCTUK JUHTBOKYJIbTYPHOTO THIIA-
’Ka «IMHOBHUK» MOAPOOHO PACCMOTPEHBI TEKCTOBBIE (hparMeHTHI, COAEpIKallie OLEHKY coObITHil. Martepua-
JIOM HCCIIEA0BaHUs OCITY K kazaxcranckrne CMU. [1oapoOHO 3y4eHbl MOpaIbHbBIC M HHTCIUICKTYaIbHBIC
KayecTBa, MPo(ecCHOHANBHBIC XapaKTEPHUCTHKH, a TAKKE JCATEIFHOCTHAS CTOPOHA JITYHOCTH — TIOBEIICHHE
u pedb. B Xone uccnenoBaHusi ObUTH PacCMOTPEHBI Pa3HBIC BHUJIBI OLICHOK,TAKUE KaK 3THYCCKas OLICHKA, MH-
TeJUIEKTYyaJIbHasl OLIEHKa, YMOLIMOHAJIbHASI OLICHKA.

Kniouesvie crosa: HHHFBOKyJ’ILTypHLIﬁ THIAX, OLICHOYHBIN KOMITIOHCHT, YHUHOBHHK, ICHHOCTH.
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ClIeIII/I(l)HKa KOHTAMHHAIUU H XPOHOJIOTIUHA (l)OJILK.]IOpHOI‘O IHURJIA

CraThsl MOCBAIIEHA N3YYEHHIO MEXaHW3MOB KOHTAMUHAIIMU U XPOHOJIOTHU T€HETHYECKH OIHM3KHX CIOXKETOB,
(dopmupyronmx GosbkIopHble HUKIbL. CYIECTBYIOT Pa3INYHbIC HAYYHbIC TOJIKOBAaHUS KOHTAMUHALMH, 110~
xoxsl K quddepennmanuu e€ BunoB. [Ipr3HaBas, 4To KOHTAMHHAIHS €CTh OOBEIUHEHNE CIOKETOB, YIEHBIE
CTIOPSAIT O TeHE3UCe U MEXaHU3Max MPOSBICHHUS TICHXOJIIOTHU TBOpuecTBa. Ha mpumepe cka30uHbBIX CIOXKETOB O
«HEBHHHO TOHMMBIX TepOsIX» aBTOp HUCCIEAyeT NpUpoay (GoJIbKIOPHON KOHTAMMHALMY, BBISBISCT MPU3HAKH
TBOPYECKOH M MEXaHMYECKOH KOHCOJIMIAINH, KOTOPasi CHOCOOCTBYET MPOSIBIICHHIO SIIONICHHOCTH B IIpe/iesiax
pycckoii cka3o4HO mpo3bl. Omnupasich Ha UCTOPUIO Pa3BUTHUS JKaHPA, aBTOP HILIIOCTPHUPYET COOCTBEHHYIO
METOJIMKY OMNpEJENeHIs apXaudHOCTH TTOBECTBOBATEIbHBIX IEMEHTOB CKa30K O «HEBHHHO FOHHMBIX I'epo-
SIX» U BBEICTPAMBAHUS XPOHOJIOTHH CIOXKETOB IMKJIA. B CBS3M ¢ 3THUM BaXKHasl POJIb OTBOJUTCS aHAIU3Y I10-
9TUKH CKa3KH, IPUHIUIIAM H300paKeHHs AeHCTBUTEILHOCTH, BHE(OIBKIOPHBIM (haKTOpaM.

Kniouesvie cnosa: KOHTaMUHaIUsA, HUKIU3alusa, XpPOHOJIOI'vs, CIOXKET, (1)0J'IbKJ'IOpHI>II71 OUKII.

Habmonenus 3a pa3BUTHEM TPAJAUITUOHHOCTH B TIpesienax (hOJBKIOPHOTO MUKIa OOHAPYKUBACT B3aUMO-
BJIMSIHUE COCTABJISIFOIIUX €0 MPOU3BEIACHUI. DTO 00YCIIOBICHO TEM, YTO UCIIOIHUTENb, TyCTh HE BCETIa 0CO3-
HaHHO, PYKOBOJICTBYETCS OJHUM W3 BKHEUITNX (DOIHKIOPHBIX MPUHIIAIIOB COCYIIIECTBOBAHMSI UCIIOTHSIEMOTO
MIPOM3BEICHUS, CITOCOOHOCTHIO OJHHIX 3aMMCTBOBAThH KOMIIOHEHTHI IPYTHX, T.€. KOHTAMUHHUPOBATHCS.

C Hay4YHO# TOYKM 3pCHHUS SBJICHNE KOHTAMHHAIINA HOCUT TPOOJIEMHBIN XapakTep, TaK Kak B CHIIy pa3-
JITIHOTO TOJKOBAHUSA €€ XyIO0’KeCTBCHHOU MPHUPOIBI OHA HE MOTydYniIa OOIMIECTPU3HAHHBIX KPUTEPHEB aH(]-
dhepenmmanuu. TpaguIIMOHHO O KOHTAMUHAITHEH TTOHUMAETCS COSAMHECHHE B OJHOM IPOM3BEICHUHN JIBYX
WM HECKOJBKHX CAaMOCTOSITEIIBHBIX CIOKETOB, HEOOS3aTEIIBHO WCIIOIB3YEMBIX IMOJTHOCTHIO W HE TPETCH-
JYIOIINX Ha CTaTyC OCHOBHBIX. TOT (hakT, 4TO BCSKass KOHTAMHUHAINS €CTh 00bETMHEHHNE CIOKETOB, MTPU3HAH
Bcemu. OmHAKO CIOPHBIM OCTAETCsl BONPOC, MOXKET JIM KOHTAMHUHAITUSA HOCHUTH TBOPYECKHUI XapakTep.
Tak, H.M. BenepuukoBa numiet: «TBopueckas KOHTAMUHALIUS BBIMIOJHAET B CKa3Ke UJICHHYIO M XYHA0XKECT-
BeHHYI0 (hyHKIMIO. Takas cka3ka BOCIIPHHUMAETCS KaK €IMHOE XYI0’KECTBEHHOE IIeJIOe, B HEH OITyIIaeTCs
CTPEeMJICHHE OCMBICIIUTh pacckaszbiBacmMoe. OniHa ues 00beMIIeT BCE OBECTBOBaHUE JeiicTBrem» [1; 7].

B cBoro ouepeny B.II.AnukuH, oTpuiias JaHHOE YTBEpXKACHHUE, MPU3HAET 3a KOHTAMHHAIIMEH TOJIBKO
MEXaHUYECKOE CBOWCTBO: «HeT KoHTaMuHAIMK, KOTOphIe OBIBAIOT TBOPYECKUMHU. [ 7Ie TBOPYECTBO, TaM HET
MecTa KOHTaMuHauum» [2; 84]. TBopueckuil IpUHIINI, IO MHEHHUIO UCCIEIOBATENSI, MOXKET UMETh MECTO B
TE€X «COCIUHEHUSX», KOTOPBIE OCYIIECTBIIAIOT MPOLIECC MOMCKA MPOU3BEICHUEM CBOETO XYI0>KECTBEHHOI'O
odopmiieus. Takoe, Kak MPaBUIIO, SIBJIICTCS BO3MOXHBIM TOJIBKO Ha CTaJIUU «CTAHOBJICHHS MTPOU3BEICHUS.
HacrauBas Ha cyry0o paspymaromieii npupoje kKoHTamuHauu, B.I1.AHUKHH BBIIENSCT XapaKTEePHBIC IS
He€ TPU3HAKH: OTCYTCTBHE HJCHHO-OOPA3HOTO CIMHCTBA, HECIAXKEHHOCTh B KOMIIO3UIIUU U CTUIIMCTHYC-
CKYIO HEOAHOPOJIHOCTH [2; 91].
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VYuuteiBas ckazaHHOE, MPOCICIUM MPOSIBIICHUE KOHTAMUHAIIMK B CKa30YHOM ITUKIIE, TJI¢ O00ObEKTUBHOE
TATOTEHUE POJICTBEHHBIX CIOKETOB O0YCIOBIEHO HE CTOJIHFKO BHYTPUTEKCTOBBIMU NMPHUYNHAMH, CKOJIBKO €C-
TECTBEHHOW CITOCOOHOCTHIO MHTETPHUPOBATHCS MEXTy cOO0M. IIpr 3TOM cTeneHh MHTErpaIiil CI0KETOB ITHK-
Jla MOXKET OBITh CaMOM pa3HOM, YTO MPUBOIUT MOPOH K HAPYIIICHHUIO MMOBECTBOBATEIILHOMN JIOTHKU MPOU3BE-
nennst. CIIOBOM, ATOT TPOIECC B KOHTEKCTE ITMKIO00Pa30BaHUsI HEMPEACKa3yeM, MOITOMY TpeOyeT Crelu-
AIBHOTO M3yUYCHMS.

He Oyznem oTpumate OYEBUIHBIN B OONBIIMHCTBE CIIydasx (pakT, YTO KOHTAMHHAIUS TIOPTUT TPOH3BE-
nenre. Ho He cTtaHeM yTBEp»KIaTh TaKKe, YTO MPH OMPEISICHHBIX YCIOBUSIX KOHTAMHHHPOBAHHAS YaCTb,
COYETasICh C OCHOBHBIM CIOXKETOM, CTAHOBUTCSI OPTaHUYHOHN M HE BCETJa Pa3IMYMMOi. JTO O3HA4aeT, YTo
KOHTaMHHAIIMS HE MCKJII0YaeT COBMECTUMOCTH, IPUYEM JAOCTATOYHO 3aKOHOMEpPHOU. XyI0KeCTBEHHAs Cia-
KEHHOCTh KOHTAMHHUPOBAHHBIX CIOXKETOB B Ipejeiax MPOU3BEACHUS, HA HAIl B3MJISJl, MOXKET OCYIIECTB-
JIATHCS TOJBKO MPU YCIOBUU HAEHHO-TeMaTHUYeCKOW KoHconuaanuu. B stoit cBszu H.M.BenepHukoBa nu-
met: «KoHTaMrHUpOBaHHAs CKa3Ka MPEJICTaBIIAEeT COOO0M IeTbHOE MPOU3BEACHUE, YTO JOCTHTACTCS €IUHCT-
BOM XYyJI0KECTBCHHOM JIOTHKHU U €IUHON MACHHON HANpaBICHHOCTBIO COENUHIEMBIX CIoxkeToB» [3; 57]. [Ipu
BCEH KaTErOPUYHOCTH JIAHHOTO YTBEPXKJCHUS 1O OTHOUICHHIO K CKA30YHOM IMKJIM3AIUd OHO MOXET OKa-
3aTbCAd HE TOJNBKO BEPHBIM, HO M PACHpPOCTPAHEHHBIM. Tak, U3 AEBITH CIOKETOB O «HEBHHHO TOHUMBIX)
IIecTh OOHAPYKUBAIOT CTPEMIICHIE K O0BEIUHEHHIO JAPYT ¢ IpyroM. Hanbosee pacnpocTpaHEeHHBIM U3 HUX
SABISIETCS KOHTaMHUHAIMs CIOXKeTHBIX TUHOB AT 5114409 («UynmecHas kopoBa» U «JleByIIKa-phIChY).
«Tekcr» Takoi ckasku 3adukcupoBaH B cOopHukax A.H.AdanacbeBa, A.M.CmupHoBa, M.A.Xynskosa,
J.K.3enennna [4]. Conepkanne €€ CBOAUTCS K CICAYIONIEMY: IEBYITKA, OCTABIINCH CHPOTOM, BEIHYKICHA
KUTh CO CKBEPHOU Mauexoi. ExkelHeBHOE OOIIEHUE C Uy IeCHOW KOPOBOM — MaTEPHUHCKUM HACJIECICTBOM —
MTOMOTaeT MaJuepuIle OCTaBaThCS CHITOM M 3IOPOBOM. Y3HaB 00 3TOM, Mauexa MPHUKa3bIBaeT yOUTH KUBOT-
HO€, KOCTH KOTOpOTro OiarojapHas TepOWHS 3aKalbIBaeT B 3eMIII0. BbIpociiee BCKOpe AepeBO MPHHOCHUT
TJIOJIBI, CITIOCOOCTBYIOIINE YAAUHOMY 3aMyKecTBY JeBymiku (tun 511). B ckopom BpeMeHH OHA CTaHOBHTCS
MaTepbl0. 3aBUCTh HE MO3BOJISIET MAYEXEe CMUPUTHCS C ITHM, IIO3TOMY OHA COBEpIIAET 3JI0ACHCTBO, MPEBpa-
THB MaJYepuIly B pbich. Kakyr0o HOYb MaTh-phICh TAHHO KOPMHT CBOETO MAJIBIIIIA MOJIOKOM, ITOCJIE YeTro TOT
CTaHOBUTCS BeCEIbIM M UTPUBBIM. [10100HOE MOBEICHNE MIIA/ICHIIA BBI3BIBACT y €ro OTIa moxo3penus. [lo-
JKIABIIUCh HOYH, OH Y3HAET MpaBly M CHUMACT C KCHBI KOJJIOBCKUE Yaphl. Mauexa e MOoABepraeTcs cMep-
TensHOMY HakazaHuto (Tutr 409).

Kax BugHO M3 comepikaHus CKa3KH, 00a CIOKETa MCIOJIB30BAHBI PACCKA3YNKOM MaKCHMAIBHO TOJHO,
YTO JIeJaeT uX, 10 CYTH, PaBHO3HAYHBIMU. [Ipy 3TOM KaxkIbIil paccka3dmk JaéT CKa3Ke CBOE Ha3BaHHE, WC-
X0l U3 TOTO, KaKOW THI CIOXKETa OH CYMTAeT OCHOBHBIM. CleoBaTeIhbHO, OJIHU, OTJAaBas MPEANOYTCHHE
tuiy 511, Ha3eBalOT ckasky «bypénymikay, npyrue, ocHOBBIBasCh Ha Tutie 409, ozarnaBnmmBaior e€ «Matb-
PBICE», TPEThU MOJMOUPAIOT HEUTpaIbHOE Ha3BaHUE, Hanpumep, «CTpoeBa A09b». DTO TAKKE CBHUIICTEIICT-
BYET O TOM, UTO JIaHHAsI CKa3Ka — Pe3yJIbTaT KOHTAMHUHAIIUH, a HE TBOPYECKOTO MOKCKA. 3anuch (PUKCUPYET
JIBa COBEPIICHHO CAMOCTOSITEBHBIX CIOKETa, KOTOPBIE, MMesl 3aKOHYCHHYIO (OpMy, HE HYKIAIOTCS B 1aJb-
HelmeM ycnokHeHnu. CrenoBaTeNbHO, OHH OOBEIWHWINCH, TOBOps cioBamu B.Il.AHunkwuHa, Ha craanu
MACCUBHOTO OBITOBaHMS WITH yiiepOa. OHaKO B CHITy H3BECTHBIX HaM MPUYHUH, TO3BOJISIONIUX BKIFOUUTH UX
B OJMH ITUKJI, 3Ta YIIEPOHOCTHh HE 3aMeTHa BoBce. OTMETHM, YTO B JAHHOM Cly4yae KOHTAMHHAIUS OTPaHH-
YUBaeTCs JIHUIIb yCIOKHEHHEM OJHOXOJ0BOTO MPOU3BENCHUS, HE MPUUMHSIS €My IIPHA 3TOM HU «XYIOXKECT-
BEHHOW MMOpYM», HU BHYTPEHHETO paspyuieHus. C TOUKH 3pEHUS pacCKa3uhKa, MMEIOIIEro B CBOEM perep-
Tyape MHOXECTBO CHOXKETOB, TaKO€ OOBEAMHEHUE BO3MOXKHO TI0 aHAJIOTUHU C TEMH CKa3KaMH, KOTOPbIE pac-
CKa3bIBAIOT O JKM3HHU YK€ 3aMYKHEW *KeHIMHbI. be3ycaoBHO, MPUUMHON TaHHOW KOHTaMUHAIIUUA CTajl WHTE-
pec K TeMe CEeMEHHBIX OTHOMIEHUH. TakuX CKa30K, COBMEMIAIONINX HCTOPUIO0 CEMEHHOW JKU3HH JICBYIIKH,
a3aTeM JKCHBI, B IUKJIEC «O HEBUHHO TOHMMBIX» Heckonbko: TN 403 («llogmennas sxkeHay), tun 510B
(«CsuHoit yexom»), Tun 709 («bespydkay).

PaccmaTtpuBaemasi HaMH KOHTAaMIHHPOBAHHAS 3alCh OOHAPYKUBAET BCE MPU3HAKK €IUHOTO TPOH3BE-
JICHUsI: OOIUi THIT Tepos (TOHUMas Mardepulla), eANHas XYI0KECTBEHHAs OIICHKA MTPOUCXO/ISIIETO U CBSI-
3aHHAs C HEI0 TOHAJHHOCTH (OCYXIEHHE CEMEHHOTO AECTIOTH3MAa), OJHOPOIHAS CTHIIMCTUYECKAsl OpraHu3a-
1S, JIOTHYECKH BBICTPOSHHAS KOMIO3HUIMSA (TIEPBEI X0 — >KHM3HB JI0 3aMyKeCTBa, BTOPOU — JKH3Hb ITOCIIE
3aMmykecTBa). Bc€ 3TO CBUAETENBCTBYET O TOM, YTO CHOXKETHI OJTHOTO IUKJIA MOTYT UJCAILHO COYETAThCS B
CHJIy CBOETO TEHETHUYECKOTo pojacTBa. CrpaBe/UIMBOCTH Pajii OTMETUM, YTO KOHTAMUHAIUS C TaKUM JIOTH-
yeckuM 0(OpMIICHHEM — SIBJICHHE PEKOE, OJIHAKO 3TO UMEHHO TOT CIy4ai, KOTJa OHa, PU BCEX OTOBOP-
KaX, MOXET OBITh Ha3BaHA TBOPUYCCKOM.
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CoOopauk ckazok moxa pengakuuedn H.E.OHuykoBa coOepKUT MHTEpECHYIO, HAa HaIll B3IJIA[, 3aIUCh
(Ne 154), koTopast 0O0BEAMHSIET Cpa3y YETHIPE CIOKETa ITUKIIA O KHEBUHHO TOHUMBIX»: THH 709 + T 510 A +
tun 530 + tum 409 («BommebHoe 3epkanbliie», «3omymkay, «CuBko-bypkoy, «JleBymika-prich»). Pacckas-
YHKOM OHa Ha3BaHa Kak «Enena [IpekpacHas u Mauexay, 4TO BIIOJIHE JIOTHYHO, TaK KaK BCE CHOXKETHI, 3a UC-
ximroueareM AT 530, ocHOBBIBAIOTCS Ha KOH(IMKTE MadyeXH W NaadepuIlsl. BBoAsSIIIM 1M, HECOMHEHHO, Be-
IymuM siBiseTcs cioket tuma 709 («BommeOHoe 3epkanbiie»). [Ipu o0rmemM coXpaHeHHH OCHOBHBIX MOTH-
BOB OH IIPETEpIIEN ONpPEIeIEHHbIC H3MCHEHHUS, CYIIICCTBCHHO HE MOBJMSBIINE HA WACHHBIN 3ambicen. Tak,
oTell, TIPEKIC YeM KECHUTHCS MOBTOPHO, MPSYET CBOIO JOYb y CECTPBI, Mauexa y3HAaET O CYIIECTBOBAHUH
OUYEBUIHON COTMEPHUIIBI OT BONIIEOHOTO 3€pKasa; KOJIJOBCTBO, CIIOCOOCTBYIOIIEE BPEMEHHOW CMEpPTH Te-
POMHH, CHUMAET HEe MOTEHITNATBHBINA JKeHHX, a MI0YeMY-TO OKa3aBITUICS B Jecy phibak. Bcé ckazannoe cBU-
JETEIbCTBYET O HAuaBIIEMCSI Pa3JIOKECHUH CIOXKeTa, o0beanHeHne Kotoporo ¢ tunoM S10A («3omymika)
MIPOUCXOANT C MOMEHTA YyJECHOTO BOCKpEIIeHUs AeByIIKr. OJHAKO CIOKET HEe HACTOJIBKO J1e(hOpMUPOBAII-
cs1, 9T0OBI HAPYIIUTH CIIOKUBIIYIOCS TPATUIMIO M BBIJIATh MaldepuIly 3a OeqHoro peroaka. [eiictBue pa3Bu-
BaeTCs TaK, YTO OTEIl MPUBO3UT J0Yb JOMOM MO/ HAYAJI0 KOBAPHOH MaueXxu, KOTOPOU «CTPOTO-HACTPOTO Ha-
Ka3bIBaeT He 00WkKaTh Madepully». Kak nmpaBuio, )keHa He BHEMJIET HaKa3y My»Xa U B3BAJIMBACT Ha JCBYIII-
Ky BCIO JIOMaITHIOK padory. CKa30YHUK TPATUIMOHHO IEpeaeT «THIIEPOOTMUECKHI) XapaKkTep OBITOBBIX
MOpYYEHUH, JaHHBIX MA4YeXOoW Tepe]] OThE3I0M Ha 0all; yyacThe TIOKOHHOW MaTepu B TpaHCQUTypalvH Te-
POMHH, a TaK)Ke TPAHJAMO3HBIN yCIIeX HE3HAKOMKH B IIapcKkoM jgome. [Ipu 3ToM ymyckaeTcst BaxHBIN IS 3TO-
IO CIOKETa MOTHB TMOTEPSIHHOW Ty(eNnbKH, YTO, OJJHAKO, HE MEIIAIOT PacCKa3uHKy KOHCTATHPOBATh (akT
CBaABOBI.

OueBuaHOE pa3pylIEHHE CIOKETa COMPOBOKAAETCS BHEAPEHUEM B €T0 TIOBECTBOBATENBHYIO CTPYKTYPY
3aMMCTBOBaHHBIX U3 cKa3ku «CuBKo-Bypko» (tum 530) mostudeckux ¢GopMys M 31u3040B. Tak, IEBYIIKa,
JKeJas onacTh Ha 0aj, BEIXOIUT B YHCTO TOJI€ U CBUCTHUT MOJOJEIKUM MocBUCcTOM: «CuBKO-bypKo, Bemas
KaypKa, BCTaHb MIepeio MHOM, Kak JUCT mepen TpaBoi» [5; 381]. Habmogaemoe B JaHHOM ciydae mapagok-
CaJIbHOE CMEIEHUEe O0Pa3HOCTH XapaKTEpHO i KoHTaMUHAnuWd. OHO MPUBOAUT K TOMY, YTO Haadyepuiia
Ha4YMHAET TOBOPHUTH «I3BIKOM» VIBaHa, repos nuKia o MiaameM Opare. Briciymas pa3roBopsl BOCTOPKEH-
HBIX CECTEp M0 MOBOJY MOKOPHUBIIEH BCeX Ha Oaly KpacaBHWIIBI, JICBYIIKa crpammBaet: «He s au 310 Oblia,
c€cTphI?», HA UTO T, MOJIOOHO cTapIIuM OpaThsiM, oTBeqaroT: «Kyna tede!» [5; 382]. [lanHas clieHa SBiIsIeT-
Cs1 KOHCTAHTHOM ISl TPYTIITBI CIOKETOB O BOJIIIEOHOM KOHE, BXOSIIEH B IIMKII 0 MiaameM Opare. BeposTHo,
Takas KOHTaMWHAIIHSI CTajla BO3MOXKHOW HE TOJIFKO B CHJIY YIIEPOHOCTH CIOKETa WM 3a0bIBYMBOCTH pac-
CKa3uuKa, HO ¥ B CHJIy TUITUYHOCTH CJIOKHBILICHCS CUTYyalllU, KOT/Ia CTapIIHe HEJIOOIECHUBAIOT BO3MOMXKHO-
CTH MJIQJIIIETO. B CBSA3M € ATHM MOXKHO MPEATON0KHTh, YTO TTOA00HAsI KOHTAMUHAIINSA CIOKETOB 3aKOHOMED-
Ha, TTIOCKOJIbKY 00pasbl aguepHIlbl U MIIAAIICTO OpaTa TeHETHIEeCKH CBSI3aHHI [6].

3aBepmiaeT paccMaTpUBaeMyIO 3alUCh YXKe 3HakoMbld Ham ciokeT Tuma 409 («/leBymika-peichy).
[IpennazHayeHne ero B TOM, Y4TOOBI paccKa3aTh O 3JIOKJIIOUEHUSX 3aMyKHEH TepOWHH, TOCTPaJaBIIeid OT
KO3HEH HEeHaBHUCTHOW Madexu. Kak BHIHO, IOTWKa MPUMBIKAHUA JaHHOTO CIO’KETa aOCONIOTHO MACHTUYHA
TOH, KOTOPYIO MBI HAOIIOAMK B MPEABIIYIIEM KOHTAMUHHUPOBAHHOM BapHaHTE. JTO OOBICHICTCS OOINM
JUTSL BCEX CKa30YHBIX CIOXKETOB B IIEJIOM M CKa30YHOTO IMKJIA, B YACTHOCTH, (DMHATBHBIM MOTHBOM CBAabOBI.
CoOTBETCTBEHHO, Xy/I0’KECTBEHHAS JIOTHKA IIPH KOHTAMUHAIIMH HE HAPYIIAETCA, XOTS CaM CIOJKET OCTa&Tcs
HEpa30OPUYUBBIM, YTO CBHJIETENHCTBYET O CTAANU ymiepOHOCTH. MIHaYe ToBOps, O0BEANHSIONINECS CIOKETHI
JIOCTHUTarOT (pa3bl maccUBHOTO ObIToBaHMS. OJHAKO, YIUTBIBAsI POACTBO CIOKETOB, MPOLECC UX 00BETUHEHUS
MOKHO Ha3BaTh MMOJIHOIICHHBIM C TOYKHU 3PEHUS CTPYKTYPHOU JIOTHKH.

Takxum 06pa3oM, aHATN3 KOHTAMUHUPOBAHHBIX CIO’KETOB CKa30YHOTO IIUKJIAa OOHAPYKUBAET HEMPOCTYIO
npupoay AaHHoro siBieHus. C OJHOM CTOPOHBI, 3TO MEXaHWYECKHUH IMPOLecC, ¢ APYyrod — TBOPUYECKUH U
KOHCOJNUAUPYIOIIHH.

I'emeTnyeckast GIM30CTh CIOKETOB ITUKJIA CO3AAET OJIArompusATHBIE YCIOBUS AN UX OOBEIUHEHNS, T.C.
TBOPUYECKOI KOHTAMHUHAITUHM POACTBEHHBIX CIOKETOB. DTO, MPEXKE BCETrO, CBA3AHO C MIEHHO-TEMAaTHIECKIM
MIPUHIIATIOM IUKJIH3AIMHA, KOTOPBIA CIIOCOOCTBYET COXPAHECHUIO TIOBECTBOBATEILHON JIOTUKA KOHTAMUHHUPO-
BaHHOTO Tpon3BeneHuss. OIHAKO BO3MOXXHO U MEXaHHYEeCKOe KOHTAMUHUPOBAHHE POJCTBEHHBIX CIOKETOB,
KOTOpBIE, HAXOJISICh Ha CTaJMH MACCHBHOTO OBITOBaHUS, OOHAPYKUBAIOT, KaK MPABUIIO, aJIOTHIHOCTDH MOBE-
CTBOBAHUHI.

PoncTBeHHOE KOHTAMUHUPOBAHKE B MpEeiiaX IHUKIIA — SBJICHHE HE TOJILKO HEMpeJCcKa3yeMoe, HO H
cnenuduaeckoe. J[eMOHCTPUPYS OJTHOBPEMEHHO KOHTJIOMEPAIINIO U KOHCOIHJIAIMNIO CIOXKETOB, OHO, C OJTHOM
CTOPOHBI, TTOMYUHSICTCS OOIIMM 3aKOHAM (DOBKIIOPHOW KOHTAMHHAIIWHU, C IPYrod — OoOHApyXKUBaeT 3ajio-
KEHHYIO B HEM TEHICHLUIO K SIONEHHOCTH, T.€. K MPOSIBICHUIO OONBLINX SMUYECKUX POPM.
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[epetineM k pacCMOTPEHUIO XPOHOJOTHU CIOKETOB CKa304HOTO IIUKJIA HA TIPUMEPE IUKIIA O «HECBUHHO
TOHUMBIX». OOpa3yIoIIre ero CIKeThl, HECMOTPS Ha OYE€BUIHYIO KOHCOJIHIMPOBAHHOCTD, PA3IMIaOTCs CBOCH
CTPYKTYpHOH OpraHM3alliel, XyI0>KECTBEHHBIM 3aMBICIIOM, KOJMYECTBOM BEPCHH M JIakKe THIIOM TJIABHOTO
repost. [locieaHee MOKHO B34Th 32 OCHOBY BHYTPEHHEH IPYIIUPOBKU CIOKETOB, IMOCKOJIBKY OOIIHOCTH HOMU-
HATUBHOTO TEHTpa (T.€. TJIABHOTO TIEPCOHAXKA) €CTh HEOOXOIMMOEe YCIIOBUE JUTsl (POPMUPOBAHHS IHKIIA B TIe-
soM. C 3TOH TOYKH 3peHHsI B TaHHOM LWKJIEe OOHApPY>KUBAIOTCA JBE TPYIIIBI CIOKETOB: TIepBasi IIOBECTBYET O
3JIOKITIOYCHUSX HECHPaBEIIMBO M3THAHHOW U3 POJHOrO JoMa repouHu (croxketsl Tuma 403, 409, 480A, B, C,
510B, 706, 707, 709); BTOpas pacCcKa3bIBacT O TSKEIBIX OYIHSIX TEPOMHHU B JIOME CKBEPHOH Mauexu (CHOXKETHI
trma 510A, 511). Kak BumHo, KaXkmasi Tpymima o01amaeT onpeaesIieHHON JIOKYCHON XapaKTEPUCTHKON CIOMKET-
HOTO JCHCTBUSA (B IOME — BHE JIOMa), YTO OTPAXKAET IOJIOKCHHYIO B OCHOBY CIOXKETa OOPSIIOBYIO CTPYKTYPY.
Hcxons u3 3T0r0, OTMETUM, UTO CEHOKETBI, KOTOPBIE MBI OOBEAMHWIN B TIEPBYIO TPYIITY, OTPAXKAOT WHUIIUUPO-
BaHHYIO «ATOXY» O0IIECTBa U HAPOJHOTO TBOPUECTBA, & COCTABIISIOIINE BTOPYIO — HAIIPOTHB, HUYETO OOIIEro
C TaKOBOM HE UMEIOT M OCHOBBIBAIOTCS TOJIBKO Ha CBaJieOHO-00PSI0BOM TIOATHKE.

Harma 3ajmava 3akimogaercs B TOM, YTOOBI ONPEACIUTh CTEIICHh apXaUdHOCTA BHYTPUTEKCTOBBIX ITOBE-
CTBOBATEIHHBIX 3JICMEHTOB CKa30K U HA UX OCHOBE XPOHOJIOTHMYECKU BEICTPOUTH CIOXKETHI Iukia. Hamgo mpu-
3HATh, YTO TAKOI MPOIIECC HE TOJIBKO CIOXKEH, HO U YpeBaT THIIOTETUYECKUMH BBIBOAAMH, ITO3TOMY Ipeia-
raeM CBOE pelIeHUe 3TOM MPOOIEMEI.

Her Hukakux COMHEHUI B TOM, YTO BBIICJICHHAs] HAMU TIEpPBasi TPYIIa B CHIY CBOSH WHUIIMUPOBAHHOM
CTPYKTYpBI apXanvHee BTOPOH. DTO He TpeOyeT MOsSICHEHUH, TTOCKONBKY JaBHO JIOKa3aHO, YTO BCs BONIIEO-
Has CKasKa BbINIIIA u3 00psana nHuimanuy. CienoBaTenbHO, TPOU3BEACHNS, YTPATUBIINE CBS3b C ITHM 00-
PAIOM, CUUTAFOTCS OOJIee MTO3HIMH TI0 MTPOUCXOXKICHHIO.

KrnaccngukaoHHbIM MPU3HAKOM MEPBOH TPYIIIBI, KAK OTMEUYAIIOCh PaHee, SBISETCS] BBOASAIIMNA MOTHB
W3THAHUS TJIABHOW TePOMHHU, OOIIECTBEHHO-POJOBOM CTaTyC KOTOPOM OmpeenseTcs CKa3Kod Io-pasHOMY.
W3rnanHo# OKa3bIBaeTCs HE TOJIBKO MaJUYepuIla, HO TaKKE POAHAS JOYb M JKEHA, YTO CITY>)KUT apryMEHTOM
JUTSE BHYTPUTPYNIOBOH quddepeHInanuu croxeToB. Tak, moarpymma «A» 00beIUHSIET CIOXKETH 0 TOHUMON
mouepu (tum 510 B) u sxene (tum 403, 409, 707), moarpymma «B» — o rorumoit namguepure (tum 480 A,
B.C, 709). Croxer tuna 706 («be3pyuka») B CHIIy HEKOTOPBIX MPUYHH, O KOTOPBIX MOWAET peyb jaajiee, He
MOJXKET OBITh BKJIFOUCH, HEB3HMPasi HA MOTHB TOHUMOM KEHBI, B IIOATPYIILY «A».

CornacHo E.M.MeneTnHCKOMY, CKa3KH, B KOTOPHIX MY>X BBITOHSIET J)K€HY, a OTeIl — JI04Yb, MOSBUIINCH
paHbIlle, 9eM T€, B KOTOPBIX Madexa M30aBisSIeTCS OT MagdepuIlsl [6; 162]. 3To 00BACHAETCS, BO-TIEPBHIX,
pacmnazioM MaTEepUHCKOTO POJia, U MEePEX0J0M K MaTpuapxary ¢ MPUCYIICH eMy MOHOIOJIUTaMHUEH, a TaKkkKe
HEOTPAaHWYEHHON BIIACTBI0 MYXa HaJ JKEHOH; BO-BTOPBIX, COMEPHHUYECTBOM >KECHIIWH, MPHUHAICKAIINM
K pa3HBIM pOJiaM, HO TIPOKUBAIOIINX B OJHON ceMbe. [IpruanHoi mo100H0M HEY)KUBIMBOCTH YaCTO CTAHOBH-
much aetu. HecnmywyailHO CKa3KM O TOHUMBIX JKEHAX, OTpa)kas POJOBBIC OTHOIICHHS TOJHMIAaMHOW CEMBH,
BKJIFOUAIOT MOTHUB BPEIUTEIECTBA C IMOAMEHON HOBOPOXXICHHOTO. DTO TO3BOJSCT MPHU3HATH TPYHIY «A»
npeecTByonel rpyrme «By.

B 10 3x€ Bpemsi eTMHCTBO CIOXKETOB, BXOAIINX B OAHY TPYIITY, HE 00S3aTENBHO MPEATIONIAraeT MpoIecc
WX TEHETUYECKOro B3ammojeiictus. [Ipu o0memM HuaeiHO-TeMaTHYeCKOM CXOJICTBE OHHM MOTYT COBIAJIaTh
JlaJIeKo He 1o BceM mapamerpam. [loaromy nmMeromiee MecTo MHEHHE, OYATO ONpEeesIeHHBIA CI0OKET Herpe-
MEHHO OKa3aJl BIHMSHHE Ha BCIO TPYINy, He Bcerma ompasaaHo. Tak, T.B. 3yeBa ormeuaeT, 4To «II€HTPOM
CIOXETHOH TpyMNIbl 00 OKJICBETAHHOW JKECHE SIBIISCTCS TPATUIMOHHAS BOCTOYHOCIIABSIHCKAS BEPCUS CKa3KH
«UYynecnpie nertu». OHa BKJIIOYANIAch MPH CO3JaHWM OoJiee MO3MHUX CKa3ok» [7; 162]. C »TuM, Ha Ham
B3TJISI/I, MOKHO COTJIACHTHCS TOJIBKO B CIIydae, ecly NMpHU3HaTh, 4TO BIMSHHE €€ Ha crokeThl Thma 403
(«ITogmenHast sxeHa») u 409 («/leBymka-pbicb») OblJI0 MUHUMAIBHBIM. [{pyroe neno — B3auMHOE BIHSHHUE
JAHHBIX CEOXKETOB JIPYT HA APYyra, YTO COBEPIICHHO OYECBUIHO. VX OCHOBHAs KOJUTH3USI CBOJUTCSA K TOMY,
KaK HEeKHWil BpeanuTenb, Oyab TO BenbMa, baba-Sflra, Mmauexa, mpuBiiekas KOJIOBCKHE CHIIBI, IIPEBpAIIaET 3a-
MYKHIOIO TEPOHHIO B )KHBOTHOE — YTKY, PBICh, OJIEHHXY. JTO CBSA3aHO C JAPEBHUMH TOTEMHCTHYECKUMU
MPEICTABICHUSAMH, COTJIACHO KOTOPHIM YEIOBEK MOT CBOOOJIHO MEPEeBOILIONIATECS B 3Beps. OMHAKO CKa3ka
OCJIOXKHSIET 3TOT IMPOIECC BMEIIATEIbCTBOM HapoJeHCcTBa, uTo, 1o cioBaM B.A. IIpomnmna, siBjeHue mo3aHee.
[ToaToMy, HECMOTpPS Ha IPEBHUE TOTEMUCTHYECKUE IEMEHTHI CKa309HOTO ITOBECTBOBAHUS, MBI HE CUUTAEM
JTAaHHBIC CIOKETHI PaHHHMH B paccMaTpuBaeMoil moArpymme. be3ycioBHO, OHM MOSBUIKNCH MO3XKE, YEM CHO-
xeT «YymecHble 1eT», KOTOPBIN, B OTJIMYHE OT cKka3ok «[lomMeHHas xeHa» U «/leByIIka-peIchy, HE conep-
YKUT B PAaHHHX 3aMHICSIX MOTHBA KOJIJOBCTBA, & HCXOJUT M3 MTPOCTON OMEHBI HOBOPOIKIEHHBIX JKHBOTHBIMH.
Kpowme Toro, B crokere oTpaxkaercss HanOoJsee paHHss (CTaBIlas BIOCICICTBUN TPAIUIIMOHHON) PacCTaHOB-
Ka CKa30YHBIX CHJI, TIPU KOTOPOH MIIajiiiasi CeCTpa, OCTaBasCh XPaHUTEIbHUIICH MAaTECPUHCKOTO POJIA, IMOJ-
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Bepraercsl KICBETHUYECTBY CO CTOPOHHI cTapmimx. Takum oOpazoM, ctoxeT Tuma 707 («UyznecHble netn»)
MOKHO CYHTATh apXandHBIM HE TOJIBKO B CBOCH TpyIIIe, HO M B LIUKJIE.

IIpoucxoxnenne croxera 706 («be3pydka») Ha PyCCKOM MOYBE W BKIIIOUCHHE €TO B ITUKJI O «HEBUHHO
TOHUMBIX» TPEJCTABISICT COOON YHUKAIBHBIA MPOIECC, CBUIICTEILCTBYIOINN O HEMPEIACKa3yeMOCTH CKa-
309HOTO ITUKII000pa3oBanusa. CoriiacHO TeKcTonorudaeckomy ananusy T.B. 3yeBoi, oOpsSmgoBy0 CTPYKTypy
1 BCE, CBsI3aHHOE C HEW, BOCTOYHOCIIABIHCKAs BEPCHsI IPOM3BEIeHHUS TproOpeTaeT He B pe3yabTaTe MpsiMoro
BIUSHYSI MHUIIMUPOBAHHOW KYJBTYphl Ha CKa3Ky, a 3aUMCTBYET U3 JPEBHEIPEYECKON TMOBECTH O LAPHIIC
[Mepcuxe. OHa, HAa HAII B3I, MOSIBISICTCS B TIEPUOJ] Pa3BUTHS BTOPOU MOATPYIIIBI, XapaKTEPU3YIOIICHCS
XYI0KECTBEHHBIM KOH(PIUKTOM Madexu ¥ MagdaepHIlbl. BiusHue jke co CTOpOHHI clokeTa «UynecHble 1eTn»,
o cioBam T.B. 3yeBoH, «BBIPa3mWIOCh B TBOPUSCKUX U MEXaHMIECKUX 3aUMCTBOBaHUAX «be3pyukny [8; 47].
Ecnu ObITh G0ee TOYHBIM, TO (POPMUPYIOIIUICS CIOKET 3aMMCTBOBAJI BAXKHEHIIINN B UJICHHOM CMBICIIE MO-
THB YyAECHOTO POXKIEHHS CBIHA, 9TO OMPEEIsiIo CBATOE MpeIHa3HAUYCHNUE JKEHIIIMHBI B CEMbE 1 00IIECTBeE.

[lepensiB apxawyHylO0 CTPYKTYpYy, JIOTUKY TIOBECTBOBaHHMsA H Jaaxe (alyiy, cioker «be3pyukay
HE yJepKaJl BOJIIEOHO-CKa30YHON MHTEPIIPETaluu COOBITH. Tak, CTHIIMCTUYECKAs OpPraHW3alvs CHOXKETa
B CPaBHEHHUU C TIOBECTHIO O [lepcuke u CKka3KoW 0 YyIECHBIX JICTSAX IMOKa3bIBACT, YTO MPOUCXOSIIEE TPAKTY-
eTcs Kak ObIToBas MHTpHUTra. MlHave roBopsi, CIOXKET OOHAapyKHWBaeT MPHU3HAKK HOBEIIUCTHYECKOTO KaHpa,
YTO CBHUJICTENBCTBYET O HAYABIIEMCS IMPOIIECCE KAHPOBOW 3BOIIOIMY OT BOJIIICOHOM CKa3Ku K OBITOBOM. B
STOMU CBSI3M CJIEYET OTMETUTh, YTO HU OJIHO JAPYroe MPOHU3BEACHUE IUKIIA HE XapaKTEePU3yeTCs MOTOOHBIMH
mud¢y3uBHBIMA pu3HakaMu. ClieZloBaTeNbHO, PyccKas HapoIHas cKa3dka o be3pyuke mosBisSeTcs Ha 3a-
BEpIIAIONIEH CTaANH JAHHOTO IIMKJIO00pa30BaHusI.

Henp3s He 3aMeTUTh CIOXKETHOTO cxojcTBa «be3pyukm» n «CBuHoro uexma» (tur 510 B), mepBerit xon
KOTOPBIX, 32 HCKIIFOUECHHEM 3IM30/1a U3THAHKS, a0COFOTHO OJMHAKOB. VI3rHaHUE COMPOBOXKIACTCS CKUTAHH-
€M TepPOHHH II0 JIeCy, peObIBaHUEM B AyIUIe Ay0a, BCTpeuel ¢ nmapeBndeM u T. 1. Tak, «be3pydka», Boccos-
JaBasi apXauvdHylo OOPSIOBYIO CTPYKTYPY, OTpakaeT Pa3BHBAIOIIYIOCS B OOIIECTBE MICI0 XPUCTUAHU3AIUH.
Hcnonp3oBanue cka3zkoi cooTBeTCTBYIONICH Nekcukn (Hukomalt Yroguuk, bor, ['ocioap u T.11.) CBUAETENB-
CTBYIOT 00 3TOM. B nanHOM city4ae mo3aHeliee BOSHHKHOBEHHE CIOJKETa CITIOCOOCTBYET MOSIBICHUIO BHYTPH
HETr0 PUTYabHOW HEOJHOPOIHOCTH, IPU KOTOPOW BTOPOH XOJl B YKAa3aHHOM CMBICIIE HE TPOJOIDKACT Iep-
BhIi. [lpyroe neno — «CBHHOM 4exo», Iie HaAO0JaeTCs MOJIHOE COOTBETCTBHE OOPSIOBOM CTPYKTYPHI C
MIPEAMETHON NeTaau3anueld W CTHIINCTHYECKON OpraHW3allei. TeporHs, u30eras MHIeCTa ¢ OTIIOM, 00pa-
aeTcs 3a MOMOIIBIO K KyKJIaM, OCTaBJICHHBIM €l TOKOMHON MaTepbio. Ho mepen 3TUM JIeByIlIKa KOPMUT UX.
3aBepHYBIIKCH B CBUHOM YeXO0JI, OHA 01aro/iapst CBEpXbEeCTECTBEHHON MTOMOIIU KYKOJ TIOMaaeT B JieC. DTH-
30/1 «TPAHCIIOPTUPOBKM» TEPOMHU B JIEC 00pa3HO OTPaKaeT PaHHUE MPEJICTABICHUS YeJOBeKa O Iporecce
Mepexo/ia U3 OJHOTO MHpa B Apyroi. BTopoil xox cka3ku He BCTyHaeT B MPOTUBOPEUHE C MEPBBIM, TOCKOIb-
Ky, U300paxkast >KH3Hb JICBYIIKU B JIOME OYAYIIET0 MyXa, OHA HJUTFOCTPUPYET BCTYIMHUBIINAN B CHITY «3aKOH»
MEPBEHCTBA MY>KUYHHBI B CEMbE.

Bropas gacth «CBHHOTO UeXJia» TEHETHYECKH CBsI3aHa C CIOKETOM «3ouyrikay (Tt 510A), KoTopsiid
OTHOCUTCSI KO BTOpoU Tpymme mukiaa. CoCTaBUTENHN CIOKETHBIX yKaszaTellel, Hampumep, AapHe-AHIpees,
CUMTAIOT JAaHHBIC CIOXKETHI BEPCUSMH, U3 KOTOPBIX, CYAS MO MapKUpOBKe, «CBUHON YeX0m» — BTOpAs II0
mpoucxokaeHuro. Ha mHam B3rmsg, 3To He yOeAWTENbHO, IMOCKOJIBKY MaTepuaj TUKTYeT oOpaTHoe:
1. Hannune MHULIMMPOBAHO OOYCIIOBACHHON CTPYKTYpoi. 2. M300paskeHHe 0JI0BOT0 HEPAaBEHCTBA B MATPH-
apXaJbHOM ceMbe (4TO (PUKCUPYeTCs CKa3KOW paHbllle, YeM KOH(IIMKT Madexu u nagaepuilbl). 3. [lossienne
TOHUMOWM JTOYEPH B CKa3Ke (YTO MPEIICCTBYET MOSBICHUIO TOHUMOM Ma4ePUIIbl) — BCE 3TO CBUICTENBCTBA
Toro, uto cioxeT tuna 510 B («CBuHOM uexoi») npeBHEe poACTBEHHOTO eMy ciokeTa Tuma 5S10A («3omymi-
ka»). [locnennuii, yHaciemoBaB OT MOATPYIITLI «By», 00pa3bl Mauexu W MaJ4YepuIlbl, B Pe3yIbTaTe TBOPYE-
CKOTO TIOWMCKA BIHCAT UX B CIOKETHYIO KOJUIM3UIO TIEPBOT0, OTKA3aBIIUChH MPH 3TOM OT WHUIIMHPOBAHHOMN
4acTH. DTUM OOBACHSICTCS OOIIHOCTh HEKOTOPBIX MOTHUBOB JJIsl 00€HUX CKa30K: MOTHUB UyIeCHOU TpaHChHTY-
pamyy TepouHH Tepel BCTpedeil ¢ MOTeHIHATbHBIM JKEHUXOM, MOTHB OBITOBOTO WCIIBITAHUSA, TPEIIIECT-
BYIOIIMIA 3TO BCTpeUue, MOTHB MOTEPSHHON TYy(ENbKH, CTaBIICH HEOTHEMIIEMOI YacThI0 CIOXeTa O 30JIyIil-
ke. Ha ocHOBaHMM cKa3aHHOTO TojiaraeM, 4To crokeT Tumna 510B «CBuHOM 4exom» SBISETCS MEPEXOTHBIM,
JEMOHCTPHUPYIOIIUM MPEEMCTBEHHYIO CBSI3b TIEPBOI TPYIIIBI IIKIA CO BTOPOH.

[epetineM k XpOHOJIOTMYECKOMY aHATTM3Y MOATPYIIBI «By, koTopas GopmMupyercst BOKpyr o0pasza roHu-
MO¥ mauepuIlbl. BricTpanBaHHe CIOKETOB B JAHHOM CIIydae CJeIyeT HauMHaTh C HauOoJiee pacipoCTpaHeH-
HOM ckasku Tuma 480 «Mopo3Kkoy», HMEIOIIEH TPHU BOCTOYHO-CIABSIHCKUX Bepcuu: TN 480A «Ilamuepurrsr y
Babb1-Arny, Tun 480B «Ilamuepuna, mocinannas 3a oraem», Tun 480C «/leBymika B komoame». Mx conepkanne
BO MHOTOM OJIHOOOpa3HO M MOXET OBbITh CBEJICHO K CIICAYIOIIEMY: Ma4epulla, U3rHAHHAS MayeXou B Jec,
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TOJIBEPIaeTCs UCTIBITAHUIO CO CTOPOHBI MPEICTABUTEIIS IOTYCTOPOHHEr0 Mupa: Mopo3sko, baba-fra, ['omosa,
Crapuk, Mensenp. [IpnnexHo BHITOTHIB TOCTABIICHHYIO TIepel HEell 3a/1ady, TepOHHS MIePO BO3HATPAXKIALT-
sl M TIOJTy4aeT TpaBo Ha Bo3BpamieHue. B.S. [Ipomm, paccmarpuBas MOpQOIIOTHIO CIOXKETa, Ha3bIBACT HCIIBITA-
HUE €r0 KOHCTAHTHBIM Npu3HaKoM. [loxaiyii, 3TOro JOCTaTOYHO JUIS BBISBICHUS APEBHOCTU BEPCHI OJTHOTO
ciokera. B Tpéx cimydasx W3 UeThIpex MCIBITaHHEe HOCHUT OBITOBOM XapakTep, KOTAa AEBYIIKA, KaK MMOTEHIIH-
aNbHAs JKCHA, MTPOBEPSICTCS Ha IMPUTOTHOCTL K BEICHHIO JOMAITHETo Xo3srcTa (Bepcuu A, B, C). Ilo cioBam
B.S.IIpomma, mro60e OBITOBOE HCIIBITAHKE B BONIICOHOW CKa3ke — SIBIICHHE OTHOCUTEIBHO mo3aHee. Crenosa-
TEJBHO, TEPBONPUYMHON MOXKHO CUUTATh BEpPCUIO TUMA «MOPO3KOY», TJe TePOUHS MOJBEpPraeTcs JIUIIb Bep-
OampHOMY HcTBITaHUIO: «Terumo ym Tebe, neBuna?» — «Termno, 6aTromko-Mopo3ymiko!..., TyT Mopo3ko cxa-
JIMJICS,, OKYTaJ JCBHILy IyOamu, ofapui (aroi Toporoil u KopoOom ¢ GorartbiMu momapkamu» (Ad., 114).
Y4uTBIBas, YTO OCTATBHBIC BEPCHH UMEIOT OBITOBOE MCITBITAHKUE, HET CMBICTIA BELSICHATh CTETIICHb UX apXauvHO-
CTH T10 OTHOIIIEHHIO JIPYT K JAPYTY, TeM OoJiee, 9TO OHM He TOIBKO MaKCHMAaIBHO ITOX0XKHU TI0 COJIEPKAHUIO0, HO
Y TIOSIBJIAIOTCS IPUOJIM3NUTENFHO B OJHO U TO YK€ BpEMs.

Croxer «BommeoHoe 3epkanbiie» (tun 709), B OCHOBE KOTOPOTO TaKXe OOHAPYKUBACTCS WHUITUHPO-
BaHHAs O0pSIOBas CTPYKTYypa, MPEACTaBISACT co00# OoJiee CIOXKHYIO OPraHU3alUI0 B CPABHEHUU C IIPEIIbI-
OyIIMM THTIOM cKa3kW. VcmpiTanue, ocTaBasch OBITOBBIM, 3aHMMAET 37€Ch, B OTIMYHE OT MPEABIAYIIETO
CJIydasi, He CTOJIb 3HAYUTEIbHBIC MMO3UINK. ECiiu B paHee pacCMOTPEHHOM CIOKETE MCIIBITAHUE — 3TO KU3-
HEHHO Ba)XHOE JIJIsl TEPOUHM COOBITHE, OHO JIUIIIb TOBOJ, YTOOBI OCTaThCs B JoMe Ooratkipeii. [lo MHEHMIO
E.M.Menerunckoro, 310 0oJiee mo3ausst popma 1o 100HOT0 MCIIBITAHUS, IIPH KOTOPOM CaM MPOIIECC OCYIIe-
CTBJIsICTCS O€3 yuacTus ucneitaresis. [lomrmo aToro, obpamaeT Ha ceOs BHIMaHKE U 00pa3 Madexu, KoTopas
B oTinuue ot tuna 480, o0magaeT KOMAOBCKOW mpupoAoi. OHa OCyIIECTBISIET 3[1eCh HE MPOCTO OBITOBOE
BPEIUTENHCTBO, HO M YapOAEHCTBO, YTO, COTVIACHO 3aKOHAM CKa30YHOH MOPQOIOTHH, SBISETCS TO3IHAM
MIPUBHECEHNEM B CKa3Ky.

WHTEpeCcHBIM ¢ TOYKH 3pEHHUS XPOHOJIOTUHU ITUKJIA MPEACTaBIsACTCS HaM (haKT CMEPTH TePOUHU U BCE,
4TO ¢ HUM cBsi3aHO. OH OOHApPYKMBAET MEKCIOKETHYIO CBSI3b BCEX CKa30K O TOHMMOW MaUepHIle, a TAKKe
yOexxaaeT B HanOoJee Mo3JHEM MMPOUCXOKACHUH B ATOH TPYIIE CIoKeTa 0 BoJmeOHoM 3epkaibiie. Kak cre-
IyeT W3 COJCPKaHWs, YMEPIIYI0 TEPOMHIO KJIAayT B I'pod W MOMEMAIOT Ha BeTBiIX ayba. [lo mMHeHuWIo
B.41. Iporma, rpo6 — «mo3nHekee» spieHue B ckaske [9; 126]. Bonee Toro, neBynika B ayruie (tum 510B)
U JeByiika B rpo0y (tur 709) abCOMOTHO MIACHTUYHBI ¢ TOYKU 3pEHHUS (OILKIOPHON CeMaHTHUKH. B 3ToM
CBSI3U HAJIO MOJIaraTh, YTO BTOPOE ecTh HOBas opma neproro. [1ogo0Has MeTamMmopdo3a HabIOaaeTCsI B pe-
3ynbTate comoctaBieHust «BommeOHoro 3epkanbiiay ¢ «llomMeHHON KeHON» U «JleBYIIKOW-PIOCHION.
Kax yrBepxkmaet B.S. Ilponm, mpeBpaleHue AeBYIIKA B )KHBOTHOE M oOpaTHO B uenoseka (tum 403, 409)
ecTh OoJree Mo3mHss hopMa TIOMEIIEHU €€ B Tpo0 ¢ MOCIeayIonuM n3BineueHreM e€ orryaa (tum 709). Ta-
KHM 00pa3oM, MOATBEPIKIACTCS HAIIe TPESNOIOKESHHE O TOM, 4TO croxkeT tuma 709 «BommeOHoe 3epKaib-
11e» SIBIISICTCS TMO3JHUM HE TOJIBKO B mmoarpymie «By», Ho 1 BO Bcel TpyIie 0 TOHUMOH HaTdepuIle.

Paz6epemcst ¢ croxerom trma 511 «YynecHas kopoay. OH, Kak U «30JyIIKa», HE UMEET HUKAKON CBSI-
3M ¢ OOpSIIOM MHUIIMAIIUNY, TI03TOMY OTHECEH HAMH BO BTOPYIO, OoJee Mo3/IHIo, ITpyny nukia. [lomo6Hoe
pelIeHre IPEACTABIISAETCS HaM BEPHBIM, HSCMOTPS Ha TO, YTO JIAHHBIN CIOKET, OTPAXKAIONINHN CBA3b YETIOBEKa
C YyJIeCHBIMHU JKHBOTHBIMH, 00pa30BaJiCsi HA OCHOBE PaHHHX SI3BIYECKUX IMpecTaBleHui o Toteme. OmHaKO
CJIeyeT MMOMHHTD, YTO TOTEMHUCTHYECKAsI TPAANLIKS B CKa3Ke COXpaHsIach HE TOIBKO B MEPHOJ MaTpHapxa-
Ta. 9TO OOBSICHAETCS CBOCOOpa3HOW «HOCTaJIbTHEH» MO0 MUHYBIIMM OOIIECTBCHHBIM OTHOIICHUSM. Bonee
TOTO, JAHHBIA CITydall MMOKa3bIBACT, YTO MPHU OMPEACICHUN XPOHOJIOTUN HE BCET/Ia MOXKHO HCXOJUTh TOJIBKO
W3 BHENTHUX (aKTOPOB CKa304HOTO COJACPKAHHSA. 3/IeCh HAIUIO MHAS IIOCKOCTh N300paKEeHHUs Ma uepHrITbl
Y CBS3aHHOH C HeW mpoOiieMbl ceMeHOoro aecrotu3Ma. C pa3BUTHEM ITUKIIA SBOJIIOIMOHUPYET XYIOKECT-
BEHHOE CO3HaHUE, KOTOPOE, B CIUTY JUTUTEIHHON aKTyallbHOCTH TEMBI, MTOJIBEPraeT NpoodJeMy CTEPEOTHITH3A-
nuu. B pesynbpTate — odepenHOH CIOKeT, Oyaydr 3B€HOM B IHKIIE, IEPEHUMAET HAKOIUICHHBIA OMBIT WH-
TeprnpeTanu 00pa3zoB. ITO MO3BOJISIET XyA0)KECTBEHHOMY CO3HAHHUIO HE CBA3BIBATH HATIPSMYIO 00pa3 C MpH-
YUHAMU, TOPOJUBIIMMH €r0, a B CHIIy CTEPEOTHUNA 3CTETUYCCKH WJICAIN3UPOBaTh. B 3TOi CBA3M
E.M.MeneTnHCKMI OTMEUaeT, 9TO CKa3Kka Ha CTOPOHE MaadepHIlbl HE TIOTOMY, YTO OHA M0Opas WU XOpo-
masi, a IOTOMY, YTO OHa >XepTBa TUpaHWU. OJHAKO, TOJIEPKUBACT MCCIEA0BATEND, KIIOCTENIEHHO B CKa3Ky
BHOCHUTCSI HPaBCTBEHHAs OIICHKA: Majdyepulla n300pakaeTcsi CKPOMHOM, TpymomoOuBoil u T.4.» [6; 186].
Kcratu ckazath, B «30IIyIIKe» MPOLECC SCTETH3AIMU MPOTPECCUPYET, MMOITOMY 00pa3 CO3aeTCs HAa OCHOBE
YHCTOM 3CTETHKU «HU3IKOTO T€POS».

Beckum aprymeHTOM, Ha HAIll B3TJISM, B TOJNB3Y IMO3JHETO IMPOUCXOXKICHUS BTOPON TPYIIIBI CKa30K
1 «YyIecHO! KOPOBEI», B YaCTHOCTH, SBIISCTCS OTCYTCTBHE B CTPYKTYpPE CIOKETOB MOTHBA OTIPABKU T'epOs
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Cneumnduka KOHTaMUHaALUW. ..

B IyTh. Kak M3BeCTHO, NaHHBI MOTUB XapakTepeH AJis ApeBHEl (GopMbl cka3Kku. [103TOMy CIOKETHI, TOCTPO-
eHHBIC WHaue, — Oosee mo3aHero npoucxoxneHus [10]. Ha ocHoBaHMM Bcero CKa3aHHOTO XPOHOJIOTHYECKU
BBICTPOMM CIOXKETHI IIUKJIA O «HEBUHHO TOHUMBIX», COCTOSIIET0 U3 9 POACTBEHHBIX CIOKETOB. «MaTepHHCKYIO
TPYIITY» LUKJIA COCTABISIOT 7 CIO’KETOB O TOHUMOM reporHe, W3 KOTOPHIX 4 BXOJAT B MOATPYHITy «A» (0 ro-
HUMO JkeHe) U 3 — B moarpymry «By (o roruMoit maguepuiie). Kak BHIHO, B OCHOBY IPYIITIOBOH KiIaccu(pH-
Kall|¥ KA TIOJI0XKEH TUIT HOMHHATHBHOTO CyOBEKTa, T.€. THIl IITaBHOTO TIEPCOHaXKa CKa3KH.

Haubonee pannum B noarpymme «A» spisercs cioxet Tamna 707 «UynecHsle 1eTn», OKa3aBIINN HE3HA-
YUTENBHOE BIUSHUE Ha OTHOCUTENIHHO To3aHME crokeThl Tuna 403 «llogmennas xena» u 409 «/leBymika-
peicby». Iloarpynma «By, dhopMupysce Ha KOHQIIMKTE «Madexa-TagdepuIiay, MpecTaBiseT co0oil cpaBHU-
TenpHO Tmo3mHee oOpasoBanue. Croker tmma 408 «MoOpo3ko» H TNPUMBIKAIOMNE K HEMY BEpCHHU
(408A «ITaguepuna y baosi-Arn», 408B «Ilaguepuna, nocnanHas 3a oraem», 480C «/leBymika B KOJIOIIE)
MOSIBJIAIOTCS. paHbIe ciokeTHoro tuma 709 «BommeoHoe 3epKaibliey, 3aKII0Yar0Iero Mo3IHHE XYy J0KECT-
BEHHBIE ()OPMBI OCMBICIICHHSI O0PsITa MHUTIHAIINH.

Bropas rpymnmna nukia, nepeHsiB y OATrpyIsl «By» KOUTH3MI0 Mauexu U M depullbl, OTKa3bIBACTCSA OT
WHULUUPOBAHHOW CTPYKTYPHI (B TOM YHCIE U OT MOTHUBA OTIPABKH Iepos B IyTh) U UHTEPIPETUPYET IPO-
OeMy B KOHTEKCTE JCTETUYECKHX MPUHIUNOB. CUUTaeM, YTO MO3JHUM CIOKETOM TPYIIIBI SBISETCS THIT
510A «3omymikay, KOTOpBIH, B oTinyue oT «HynecHoil kopoBsDy (Tum 511), He 00OHapyKHBaeT apXaudHbIX
3JIEMEHTOB, Oy/Ib TO TOTEMU3M HJIM CBaAeOHO-00ps10Bast CHMBOJIHKA.

IlepexoIHBIM CIOKETOM IHMKJIA MOXHO Mpu3HATH ThMl 510B «CBuHOM Yexom». MiMes paHHHEe KOpHU U
OTHOCSICh K TIEPBOH TPYIINe, OH OKa3bIBaCT BIUSHHUE HA (POPMHPOBAHHE CIOXKETa O 30MYIIKE, KOTOPBIA 3arM-
CTBYET KOMIIO3UIIMIO BTOPOTO X0Ja CKa3KH O CBUHOM YeXJie. YCBOMUB TaKHMM 00pa3oM KOJUIM3HMIO MaueXu H
Ta9EPHIIbI, HOBBII CIOXKET COXpaHsSeT OCHOBHBIE MOTHBBI CTAPOr0 — BCTpeUy Ha 0aiy, MOTEePIo Ty(PeNbKH,
OBITOBOE U Mpe0pavyHOE UCITBITAHHS.

Croxer «be3pyuka» (tun 709) BO3HMKaeT Ha 3aBEpIIAMOINIEH CTaAWM IAHHOTO LUKIOOOpa30OBaHUS,
(uKcupyeT HaYaBLIMIACS Mpouecce kaHpoBod auddy3un. OO 3TOM CBHICTEILCTBYET CTUIIMCTHUYECKAsI Opra-
HU3aIUs CKa3KH, XapaKTepHas IS HOBEJIUCTHYECKOTO XaHpa. Jpyrumu cioBamu, «cozmarers» «be3pyd-
KW» MpHUBJIEKaeT He (paHTacTHUECKass KPaCOYHOCTh, a (adysbHas 3aHUMATEIbHOCTD, YTO SIBIACTCS MPHU3HA-
KOM HOBEJUIN3ALIMHU CIOXKETA.
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DoJILKJIOP HMKJIIHIH Kipiryi skdHe yaKbITTBIK MeKeJIeHY epeKIIeTiKkTepi

Maxkana (osbKIIOp MUKIIIHE HEeTiH MIBIFY TETi JKaKbIH CIOKETTEep/iH Kipiry (KOHTaMHHANM) )KOHE YaKbITTBHIK
MEXKeJIeHy (XpOHOJIOTHS) TOCUIAEpiH 3epTreyre apHasiFaH. «OKasbIKChI3 KyamamanraH Kahapmao» Typaiisl
epTeriiep CIOKeTI MBICAJBIHAA aBTOP (ONBKIOPIBIK Kipiry TaOMFaTBIH KapacTHIPBIL, OPBIC EpTETriIiK
HPO3achIHIA BIONESUIBIKTBIH KOpiHyiHe BIKIaJd eTETiH IIbIFapMallbUIbIK JKOHE MEXaHHKaJbIK Oipiry
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MEXeJIeHYiH aHbIKTay JKOHIHIET1 ©31HiH TeJI 9[licTeMEeCiH KOPCETKEH.

Kinm cos3dep: xonTaMuHaIus (Kipiry), DUKIALTIK, XPOHOJIOTHS (YaKBITTBIK MEXEIEY), CIOKET, (POJIBKIOPIIBIK
UKL

D.V. Dyakov

The specifics of contamination and chronology of the folklore cycle

The article is devoted to the study of the mechanisms of contamination and the chronology of genetically
close plots that form folklore cycles. There are various scientific interpretations of contamination and ap-
proaches to differentiation of its types. Recognizing that contamination is an Association of stories, scientists
argue about the Genesis and mechanisms, the manifestation of the psychology of creativity. On the example
of fairy-tale stories about «innocently persecuted heroesy, the author explores the nature of folkloric contami-
nation, reveals signs of creative and mechanical consolidation, it contributes to the manifestation of epicism
within the Russian fairy tale. Using the history of the development of the genre, the author illustrates his
methodology for determining the archaic nature of the narrative elements of fairy tales about «innocently per-
secuted heroes» and for building a chronology of the plots of the cycle. In this regard, an important role is
given to the analysis of the poetics of the fairy tale, the principles of the image of reality, and extra-folklore
factors.

Keywords: contamination, cyclization, chronology, plot, folklore cycle.
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Space-time continuum in A. Blok’s cycle «Poems about the Beautiful Lady»

The article deals with a problem about the space-time continuum on the material of the cycle of poems by
A. Blok «Poems about the Beautiful Lady». The analysis of poems is presented, semiotic dominants in the
space-time category are revealed. The novelty of the article lies in the fact that the space-time continuum of
this cycle of poems has not been studied from the point of view of semiotics. As a result of the work it was
revealed that space and time form an indissoluble unity in the cycle. The lyrical hero of Blok in most poems
about a Beautiful lady occupies a position between two worlds, on the edge, on the border between this world
and the other world. At the same time, in a cycle it is possible to trace finding of the Beautiful Lady in «hori-
zontal» and «verticaly» spaces. The next direction in the analysis of space-time relations was the differentia-
tion of linear and cyclic time. All locations and stay of a Beautiful Lady are endowed with respectively posi-
tive and negative characteristics. The lyrical hero is as it were between the visible and the invisible, the re-
vealed and the hidden, the manifest and the secret, the real and the unreal. Thus, as a result of the study, we
came to the conclusion that the cycle of poems is characterized by the awareness of space and time through
the prism of the experience accumulated by the lyrical hero, the expectation of a Beautiful Lady.

Keywords: space, time, chronotope, continuum, semiotics, dominants, lyrical hero, Beautiful Lady.

A series of poems by A. Blok «Poems about the Beautiful Lady» has been of interest for a long time
and has been studied by many scientists. The categories of time and space occupy a special place in the poet-
ic picture of the poet’s world.

The categories of space and time in their aesthetic interpretation have been extensively and in detail
studied even in philosophical science. The works of Aristotle, G.E.Lessing, I.G.Herder, I. Kant,
F. Schelling, G.V.F. Hegel and A. Einstein laid a solid foundation for the study of these categories.

The problem of chronotope is one of the central and most interesting in modern literary criticism. Its re-
search is carried out by leading domestic and foreign scientists. The works of M.M. Bakhtin, B.A. Uspensky,
Yu.M. Lotman, A.B. Yesina, V.E.Halizeva, A.L. Kovtun, L.G.Babenko, T.Kh. Kerimova, U. Eco,
B.K. Maytanov and others are devoted to the study of the category of chronotope. In their works, they reveal
the role, significance and functions of time-space in the structure of the artistic whole. According to the basic
scientific theories and concepts that have become widespread in literary criticism of the late XX — early
XXI centuries, the chronotope is the fundamental concept of the study of being. For «every fact, historical
event, artistic monument,... any phenomenon of everyday life inevitably fits into the system of spatio-
temporal coordinates» [1; 69].

The continuum category is directly related to the concepts of time and space. The term «continuumy it-
self means, in the words of I.R. Galperin, «the continuous formation of something, i.e. the undivided flow of
motion in time and space» [1; 87]. However, it is possible to analyze motion only if you suspend it and see
discrete characteristics in the unfolded parts, which, in interaction, create an idea of motion. Thus, the con-
tinuum as a category of a text can be imagined in the most general terms as a certain sequence of facts un-
folding in time and space.

The leading role in the development of categories of art space and time belongs to M.M. Bakhtin, who
proposed a «consistent chronotopic approachy in the study of an art work. M.M. Bakhtin gave the following
definition to the developed concept: «We will call the essential interconnection of temporal and spatial rela-
tions artistically mastered in literature is a chronotope (which means «time space « in the literal translation)»
[2; 245].

A chronotope plays an important role, since it «determines the artistic unity of a literary work in its rela-
tion to reality», and also has «significant genre significance» in literature: «You can directly say that a genre
and genre varieties are determined precisely by a chronotope» [2; 247]. So, having arisen in the teaching of
M.M. Bakhtin, in recent studies, the chronotope is defined as the structural law of the genre.
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Space and time form an inextricable unity in the cycle. As noted by V.N. Toporov, «in the mythopoetic
chronotope, time is condensed and becomes a form of space, its new («fourth») dimension. Space, on the
contrary, is «infected» with the internally intense properties of time («temporalization» of space), is drawn
into its movement ...» [3; 78].

In almost all world mythological systems, space is divided into underground, earthly and heavenly.
The Underground is a place where dead souls and evil spirits live; they are associated with chaos and death;
Earthly — mortal people and animals live; Heaven is the abode of immortal and powerful gods. The space of
the underworld as a whole is hostile and alien to a man, the earthly is ordinary and habitual, and the above-
ground is always wonderful and gracious. But nevertheless, the most important property of the mythological
space is that it is not separated from time, forming with it a special unity, designated as a «chronotope» [3].

A series of poems about «Beautiful Lady», which tells about the anticipation of the meeting of the lyri-
cal hero with his beloved, begins with the lines: Rest in vain. The road is steep. The evening is beautiful. I
knock at the gate. 4 long knock is alien and strict, You scatter a circle of pearls [4, 74].

We see that the lyrical hero overcomes without rest the difficult path uphill (the road is steep), reaching
the goal in the evening, knocking on the gate, but it turns out he did not reach the goal, because his Beautiful
Lady is far away and although he hears a distant knock, and doesn’t respond to it. Already the first poem of
the cycle sets the theme of the inaccessibility of the Beautiful Lady, her alienation in the space-time continu-
um from the lyrical hero, unattainability.

The lyrical hero of Blok in most poems about the Beautiful Lady occupies a position between two
worlds, on the edge, on the border between this world and the other world — «alone two-faced», «before the
coming gravey, crossing the «boundary liney. It was from this point that he was given the opportunity to
contemplate the Beautiful Lady, and it was here that he met her. In the cycle, one can trace the spatial char-
acteristics of this meeting. The Beautiful Lady herself is always located, as it were, in the transcendental
space: «beyond the distant mountainsy, in the «desert valleyy, «in a different distance and in unearthly
mountains», among the luminaries, in height. This indicates a non-world plan for its existence, on the edge of
the world, on the horizon where the earth merges with the sky.

In relation to the lyrical hero, the Beautiful Lady is always located somewhere «there»:

«A patch has appeared somewhere bright and deep in the skyy,
«You are alone — in the distance, you will close the last circlesy,
«The soul soared upwards, and there it found a Stary,
«There, over Thy high mountain, a toothed forest stretchedy,
«A lonely soul cries There, on the other sidey.

The lyrical hero himself is in another place, which is far from the Beautiful Lady:

And here, below, in dust, in humiliation, an unknown slave, full of inspiration, sings you. You do not
know him; There, in the arches — unknown dusk, Here — the cold of a stone bench. The wind brought from
afar Songs of the spring hint, You sleep behind a distant plain, Sleep in a snow sheet. With a tireless ear he
catches A4 distant call of another soul... In silence sound stronger Remote steps. And suddenly, on the eve of
the confinement, I will hear long steps. You — alone — in the distance, Will close the last circles...

At the same time, in the cycle one can trace the presence of the Beautiful Lady in the «horizontal» and
«vertical» spaces. She is always «beyond the distant mountainsy, in the «desert valley», «in a different dis-
tance and in unearthly mountainsy, among the luminaries, in height, the mountain is especially often men-
tioned. This indicates a transcendental, world-wide plan for the existence of a beautiful lady, or rather exist-
ence on the edge of the world, on the horizon where the earth merges with the sky or high in the mountains.

Horizontal Vertical
You sleep behind a distant plain Are you lost close or far in the sky? Distant steps
Sleeping in a snow sheet... sound stronger in silence
She is without thought and without speech This is not the first time she has come down to earth
On that laughing shore But around her crowd for the first time
I will see at the far end So by the wandering lights late at night, across the riv-
A flaming cloud — you. er, Over the sad meadows we meet with you.
You will not fool, anxiety in vain Soul soared up, and there she found a Star
I see the lights on the river.
A lonely soul is crying There, above Your high mountain,
There, on the other side. A serrated forest extended.
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Space-time continuum in A. Blok’s cycle...

The next direction in the analysis of space-time relations was the differentiation of linear and cyclic
time. Cyclical time is opposed to the newer, associated with the biblical image of the world — linear time.
It arises later than the archaic concept. In Christianity, the world in no way seems either timeless or moving
along the «ring of time», as in primitive and pagan cultures. The world is created and has a beginning and
will have an end. Cyclical time does not know the concepts of «beginning of the world», «end of the world»,
everything, as in the world, is repeated in a circle.

On the contrary, biblical «linear time» introduces the obligatory points of the «beginning» and «end» of
the world. Cyclical perception is expressed by the nomination of the period of the year: winter, spring, sum-
mer, autumn, as well as the representation of repeatability in the names of the days of the week and
months [5].

The linear representation is expressed in the opposition: yesterday — today — tomorrow, beginning —
end. Nominations operating in the language give us the opportunity to follow the dynamics of the develop-
ment of perception of spatio-temporal relations in the cycle of verses by Alexander Blok.

The starting points for the perception of time in the cycle is the change of the light and dark parts of the
day, as well as the frequency of natural phenomena: day and night, morning, evening, and seasons. Particu-
larly semiotically loaded are twilight and dawn as critical, transitional moments of the daily cycle. It is dusk
and dawn that most often appear as signs of the appearance and disappearance of the Beautiful Lady.
The poet refers to her — «Sunset, the mysterious Virgin». A meeting with her takes place on the border be-
tween night and day, between tomorrow and yesterday, because it is a time of uncertainty, mystery, blur,
transition. The evening as the time of day is mentioned in the cycle 56 times and is a sign of the approach of
the Beautiful Lady. But it is represented by different words: at sunset, I love evening prayer, dusk blue, on
the line of sunset fire, it was dark and purple evening, its sunset, its damage, evening. It floods the sunset in
spring, did you wait at sunset, the twilight of winter, the twilight descended, the quiet evening shadows,
in scarlet dusk, you go into the scarlet dusk, sunset dreams

Morning, the dawn is mentioned 26 times, this time means the disappearance of the image of the Beau-
tiful Lady: the morning after the long night, at the dawn of another spring, I will be with you until the morn-
ing, dawn, you, like the dawn, dawn quirks, the night is long, the dawn is pale, the pale dawn.

The night occurs 37 times, the time of waiting and the appearance of the Beautiful Lady. We see that at
night the author is waiting for news from a beautiful lady, phrases are telling us about this: by night they
were waiting for news, I went out at night, spent all night at the walls, circled all night, he would be at night
— a sickle, he left, disappeared into the night.

The day occurs 15 times as a transition period between morning and evening, the moments of the ap-
pearance of the Beautiful Lady: every day I come from far away, there will be a day, like a moment of fun,
you walked in the daylight, and everyone is afraid to meet the day without feeling the night of approach, a
clear day dies away, the days-outbursts of frenzy faded, there will be a day — and the great will be accom-
plished.

In poems you can notice both linear and cyclical perception of time. It is no coincidence that the lyrical
hero uses the word «circle» to mean time. In J. Tresidder’s «Dictionary of Symbols», the circle means totali-
ty, perfection, unity, eternity — a symbol of completeness, completeness, which can embody the idea of both
constancy and dynamism. Since the circle is a figure without a clear beginning and end, this is the most im-
portant and universal of all geometric forms in mystical teachings. Thus, in A. Blok's view, time is continu-
ously repeating cycles-circles: day — night, winter — summer, life — death [6]. For example:

do you go into scarlet dusk,
into endless circles,
do you close, flame, endless circles?
You are lonely — in the distance,
close the last circles...
But I believe you will come up and the scarlet dusk will break out,
Closing a secret circle,
in belated movements.

All locations of the Beautiful Lady are endowed with positive and negative characteristics, respec-
tively (sadness and joy, winter and spring, dusk and light, etc.). But the meeting of the lyrical hero with
her takes place on the border between close and alien, closeness and distance, here and there, at a crossroads,
bringing together and at the same time distancing different planes of being.
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Spring, as the time of year, also carries a certain semiotic burden in the Bloc. It is mentioned in the cy-
cle 28 times:
the wind brought from afar,

songs of the spring hint;

for the spring holiday of light,

1 call my native shadow, come,
do not wait for the dawn,

bring the day with you;
I hear the bell,
in the spring field,
you opened the cheerful windows.

Other seasons are less significant in the space-time continuum of Blok in the considered cycle of po-
ems. Accordingly, they are used much less frequently, for example, autumn 5 times: autumn day, autumn,
pale autumn color.

Winter is mentioned 15 times: you sleep in a blanket of snow, an echo in cold snows, winter has crept
imperceptibly, winter will come — you will see, in the twilight of a winter day, cold snowstorms.

The absence of the Beautiful Lady symbolizes cold, permafrost:

the countries are cold, dumb,
without love, and without spring;

a spring day was replaced by darkness,
a heart dominated over the grave;
and slowly went crazy,

1 thought coldly of sweet;
on a cold day, on an autumn day,

1 will return there again,
remember this spring sigh,
see the past image.

For Blok, these temporal characteristics are associated with a special — borderline — state of mind in
which it becomes possible to see the Beautiful Lady. This is a state of sleep-drowsiness or drowsiness, a
state of absorption in Dreams («I heed the call of a troubled life», «I remember the hour of a deaf, sleepless
night», «The month is red, white at night», «Someone whispers and laughs», and other verses) that make it
possible to achieve vision and providence. The dream is mentioned in the poems of the cycle many times
(56 times), each time acting as a way to see your beloved:

«gifted and see dreamsy,
«she will leave... like a fleeting dream,»
«into the arms of azure dreams»,
«a sacred dream to the elect of the worlds»y,
«Yes, and I do not return these golden dreams»y.

The lyrical hero is, as it were, between the visible and the invisible, the revealed secret, the obvious and
the secret, the real and the unreal. Special visual effects are also associated with this, meeting with the Beau-
tiful Lady: it is often accompanied by a fog that separates the hero from his Beloved, while the fog remains
the border of mobile and transparent. The fog is described in poems many times (27) and appears as a sign of
communication with the other world, where the Beautiful Lady comes from, it is like a harbinger of its ap-
pearance. It appears in the fog and disappears in it: the evening was foggy, the shadows lay softly, the night
flowed through the fog of dreams, before you... the fog rises, but your light shines and suddenly disappeared
— into the distant fogs, you passed through the blue ways, behind you the fog was swirling.

Thus, as a result of the study, we came to the conclusion that for the cycle of poems it is characteristic
to realize space and time through the prism of the experience accumulated by the lyrical hero, the expecta-
tion of the Beautiful Lady. Her appearance takes place unchanged in a dream or in fog as the boundaries be-
tween two worlds. The time of the appearance of the Beautiful Lady is also not accidental: it is associated
with the seasons, in particular, with the spring, endowed with positive associations. Her absence occurs in
the cold season, in winter, when the lyrical hero plunges into darkness and cold. In addition to dividing into
seasons, a meeting with the muse takes place at a strictly defined time of the day (evening, twilight). Night
and day are the waiting times for Her to appear. You can also notice that the muse is a poet only at a dis-
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tance, it is high, above meadows and mountains, closer to the sky, or there is an obstacle in the form of land-
scape objects or other objects between the lyrical heroes.

1
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A. BJIOKTBHIH «91eMi XaHbIM TypaJibl 6JIeH1epP» MUKJIiHIeri
KEHICTIK-YaKbITThIK KOHTUHYYM

Maxkana A. BrokTeiH «OmemMi XaHBIM Typajbl JICHIEpPi» UK MaTephaibl OOWBIHIIA KEHiCTIK-YaKBITTHIK
KOHTHHYYMIBI 3€pTTeyre apHalFaH. OJCHIepre Tajqjay >Kacajjbl, KEHICTIK-YaKbIT KaTeropHsCHIHIArbl
CEMMOTHKAJIBIK JOMHHAHTTAD AaHBIKTAJIbl. MaKalaHblH JKaHAIbIFbl — OyJI CEMHOTHKA TYPFBICHIHAH
OJICHJIEPAIH OChl LHUKIIHIH KCHICTIKTIK-YaKbITTBIK KOHTHHYYMBbI OYpbIH 3eprTTeiMereH. JKyprizinreH
JKYMBICTHIH HOTHXKECIHAE KCEHICTIK MeH YaKbIT LHUKJIAC aXbIpaMaiThiH OipiikTi Kypaimsl. Biorteiy
JIMPUKAIBIK KelilKepi oJeMi XaHbIMAAp Typajbl KONTEreH eJeHIEpIe €Ki JleM apachlHla, LIETiHAE, OChI
oleM MeH oJieM apachlHAAFbl IeKapaza OpblH anajabl. COHBIMEH Karap, LHMKIJAE OIeMi XaHBIMHBIH
«KOJIICHEH» JKOHE «TiK» KEHICTiIKTeple OOoxyblH Oaiikayra Ooianbl. KeHICTIKTIK-yaKBITTHIK KaTBIHACTApIbI
TaNJayAblH Kelieci OaFbIThl CHI3BIKTBIK JKOHE IHMKIJIIK YakKeITThl auddepeHnmanusiay Oonasl. Opemi
XaHBIMHBIH 0apiIbIK OpHATACKaH JKOHE OpHANACKaH Xepi OH JXKoHe Tepic cumarramanapra ue. JImpukaibIk
KeHinkep KopiHEeTiH jkoHe KOpIHOCHTIH, aliKbIH XoHE Ka3blHA, aKbIH XKOHE KYIHs, HAKTHI KOHE HAKTHI eMec
apaceinzia. Ochlnaiiia, 3epTTey HOTIKECiHAE, Oi3 eJieH IMKJIBI YIIH JIUPUKAJIbIK KeHinkep >KUHaraH
TOKipuOe, o1eMi XaHBIMHBIH YMiTi apKbUIbI KEHICTIK [IeH YaKbITTBI CE3iHY TOH JIereH KOPBITBIH/IBIFA KEIIiK.

Kinm coe30ep: KeHICTIK, yaKbIT, XpPOHOTOI, KOHTUHYYM, CEMHOTHKA, YCTEMIIK, TUPHUKAIBIK KahapMaH, ©Onemi
XaHbIM.
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IIpocTpaHCcTBEHHO-BPEMEHHO KOHTHHYYM HUKJIa A. bioka
«Ctuxu o Ilpexpacunoii Jame»

CraTbs MOCBSAIICHA UCCIIEA0BAHUIO IIPOCTPAHCTBEHHO-BPEMEHHOI0 KOHTUHYYMa Ha MaTepHase HUKIa CTUXO-
TBOpeHuil A. biioka «Ctuxu o IIpekpacnoii Jlame». [IpencraBieH aHaiu3 CTUXOTBOPEHHA, BBIIBICHBI CEMUO-
THYECKUE JOMUHAHTHI B MPOCTPAHCTBEHHO-BPEMEHHOM Kareropuu. HoBU3HA cTaThy 3aKiIi04eHa B TOM, 4TO
paHee He U3ydacsl IPOCTPAHCTBEHHO-BPEMEHHON KOHTHHYYM JaHHOTO IMKJIA CTUXOTBOPEHHH C TOYKHU 3pe-
HHS CEMHOTHKH. B pesynbrare nmpoBenéHHON paboThl OBLIO BBIBICHO, MPOCTPAHCTBO M BpeMs 00pa3yloT B
LUKJIC Hepa3pblBHOE eIUHCTBO. Jlupuueckuil repoii bioka B OonpImInMHCTBE cTUXOTBOpeHHH 0 IIpexpacHoit
JlaMe 3aHMMAaeT NO3UIUIO MEXY ABYMs MUPaMU, Ha Kpalo, HAa TPAHULIC MEKAY TUM MUPOM U MUPOM HHBIM.
Bwmecte ¢ TeM, B uKiie MOKHO IpOCIeANUTs HaxoxaeHue IIpexpacHoil [laMbl B «TOPU3OHTAILHOM» U «BEp-
TUKAJILHOMY IIpocTpancTBe. ClleAyroluM HallpaBICHUEM B aHAIU3€ IPOCTPAaHCTBEHHO-BPEMEHHBIX OTHOLIE-
HUH sBisteTcst qud GepeHyanys IMHEHHOTO U NUKJIMYHOTO BpeMeHH. Bece Mecta Hax0XIeHHs U TpeObIBaHMs
IIpexpacHoii [lambl HafENAIOTCS COOTBETCTBEHHO MO3UTUBHBIMU M HETATUBHBIMH XapaKTepUCTUKaMu. Jlupu-
YeCKHH repoil HaXoJAuTCA Kak Obl MEXIY BUAUMBIM UM HEBUIUMBIM, SIBICHHBIM M COKPOBEHHBIM, SBHBIM U
TaliHBIM, pEealbHBIM U HEpeanbHBIM. Takum 00pa3oM, B pe3ylbTaTe MCCIECIOBAHUS aBTOPAMHM CIENaH BBIBOJ,
YTO JUISl IIUKJIa CTUXOTBOPEHHH XapaKTEPHO OCO3HAHME MPOCTPAHCTBA U BPEMEHU CKBO3b MPU3MY HAKOILIEH-
HOT'0 JTUPUYECKUM IrepoeM OmbITa, oxuaanus [IpekpacHoi Jlambl.
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New approaches to the study of L.N. Tolstoy's creative work

The article presents a comparative description of several scientific approaches to the study of L.N. Tolstoy's
creativity. The author mainly compares the ways of studying the writer's personality and creativity in the So-
viet academic literature and the latest science of the last twenty years. In the Soviet years, the fundamental
foundations of Tolstoy studies were laid, which are still the basis for understanding the writer's artistic world.
However, according to the authors, there was a significant ideological emphasis in the study of the writer's
work, made by Lenin, who called Tolstoy a mirror of the Russian revolution. The article analyzes the main
trends of post-Soviet Tolstoy studies. Special attention is paid to the research of the writer's spiritual and reli-
gious world, which significantly changes the idea of Tolstoy as an ideologue of the revolution. The authors
conclude that there is a significant change in the interpretation of the personality and creativity of the great
Russian writer.
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At different times, literary scholars used different methods and approaches in the study of literary
works. Sustained attention to L. Tolstoy's legacy is evidence that it remains the most important factor in cul-
ture in 21st century. However, in modern science to this day there is no universally accepted concept of his
creative work, «every time... It turns out to be a problem» in both the research understanding and the reader's
understanding.

Modern literary scholars see the reason for the difficult reading of his works in that Tolstoy was not
previously viewed as a thinker or spiritual mentor. Mostly literary scholars of the Soviet period focused on
its importance in shaping social and political development. Therefore, for all the variety of points of view on
the Tolstoy's phenomenon, the purpose of the modern researcher of his heritage should be to identify
«the true essence of the writer, the deep meaning of his throwing.

Literary scholars of our time — A.S. Kondratiev, M.Y. Belyanin pay close attention to the poetry of his
works and emphasize the identification of the peculiarities of artistic detail. At the same time, in their opin-
ion, the spiritual component of L. Tolstoy's works, concluded in his texts, was previously completely ig-
nored, and if we find its mention in the works of literary scholars of the 20th century, the study does not go
beyond the boundaries of long-existing and proven works, noting the existing religious component in the
texts as Tolstoy's confirmation of Christian purity. Therefore, modern literature believes that the artistic her-
itage of the writer needs a new interpretation that meets his artistic and philosophical principles.

In view of the task set, it is necessary to expand the limits of perception of patterns and to try again to
understand the spiritual dominants of the writer's consciousness. For this reason, Belyanin and Condratiev
consider the comment of V.Remizov to be fair: «We do not have a developed concept of Tolstoy's
worldview». This judgment has not lost its relevance and reflects the state of modern Tolstoy's science in
general.

The lack of an established scientific concept of the history of Russian literature led researchers to a dis-
torted perception of Tolstoy's worldview. A typical example of such an attitude to Tolstoy's heritage is the
article of N.I. Prutskyi «L.N. Tolstoy, History, Modernity», in which the researcher, by virtue of a known
installation, distorts the content of his teachings, offering his interpretation, which goes back to Leninist pos-
tulates.

Characterizing the state of modern literature science, it can be concluded that the focus of research at-
tention on the methodology of analysis of texts goes back in one way or another to Marxist-Leninist method-
ology, despite all polemicity and even opposition to the source of post-Soviet scientific thought. Tolstoy's
science of the Soviet period was methodologically based on articles expressing V. Lenin's view about Tol-
stoy. According to him, in the work of the writer there is a protest... «Against the impending capitalism, ruin
and disallowing of the masses, which was to be generated by the patriarchal Russian village» [1; 63]. In the-
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se words, Lenin wanted to express the importance of Tolstoy-Artist. «Tolstoy is funny, as the prophet who
discovered new recipes for saving mankind — and therefore very little foreign and Russian «Tolstoyans»
who wished to turn into dogma just the weakest side of his teaching. Tolstoy is great as an expression of the
ideas and sentiments that have developed among millions of Russian peasants by the time of the bourgeois
revolution in Russia. Tolstoy is original, for the totality of his views, taken as a whole, expresses just the pe-
culiarities of our revolution as a peasant bourgeois revolution» [1; 66]. Lenin believes that it was this protest
that gave rise to him with the peasants, and the mighty element of peasant sentiment was took over by the
author.

Consequently, the concept of his creative work of that time was this: his texts express a slice of the
views of the widest popular masses in Russia (and it is village, peasant Russia). Tolstoy shares the view of a
patriarchal, naive peasant; he transfers his psychology to his criticism, to his teaching. Tolstoy in Soviet
times presented to all the writer both contradictory and holistic, he is a critical artist-denunciator, whose
world perception was caused by sharp change of norms and centuries of entrenched foundations of pre-
revolutionary Rus. Accordingly, Tolstoy's works of the Soviet study is characterized by their perception
mainly as an illustration of the social failure of the people.

Famous critics and literary scholars G.V. Plehanov, S.P. Bychkov, M.B. Khrapchenko belong to
judgements about the influence of the environment on the writer. They consider a religious artist and thinker
based on a class approach, arguing that the spiritual crisis he suffered in 1870—1880 is due to the influence of
society, in which he becomes a writer on matters of everyday life of the highest class. The causes of the cri-
sis should not be sought in its life circumstances, but attention should be paid to the social factor of their
emergence. As the root cause in his work, M.B. Khrapchenko points to the writer's impressions of the peo-
ple’s liberation movements and the protest of peasants who lived in patriarchal society and by all forces op-
posed to the offensive of capitalism.

In the works of the above-mentioned literary scholars, we see an emphasis only on the social impact on
the creative work of the writer. Its origins and meaning are explained by the logic of the revolutionary demo-
cratic movement. G.V. Plekhanov does not comply with his judgment with the peculiarities of the phenome-
non of Tolstoy consciousness: «The brewing and completion of the fracture in Tolstoy’s worldview lies be-
tween two democratic ups in the country — 18591861 and 1879—1880» [1; 12].

As well, one of the main Soviet methodological settings of the study of L. Tolstoy's creative work is
the provision that the works of the writer have a pronounced Christian dominant. [2; 58]. In the perception
of D.S. Mezhkovsky — poet, literary critic and religious philosopher — Tolstoy is a living embodiment of
Christian spirituality and the embodiment of true Orthodoxy (he... «Oddly to say, more ecclesiastical than the
church itself, more Orthodox than Orthodoxy itself». «If you have excommunicated Tolstoy from the church,
you will excommunicate us all because we are with him and we are with him because Christ is
with himy» [3; 143]. The literary critic, publicist and religious philosopher V.V. Rosanov also held the opin-
ion about the fertile influence of the writer on moral culture: «Tolstoy... there is a huge religious phenome-
non, maybe — «the greatest phenomenon of religious Russian life in the 19th century» [4; 17].

Today, most of the researchers of creative heritage of L.Tolstoy (V.S. Sabirov, O.S. Soina,
O.A. Kirichenko, etc.) refute Mezhkovsky 's judgment, because his judgment «not only does not reveal the
logic of Tolstoy 's own reasoning, but even obscure it, because the true position is D.S. Mezhkovsky himself,
not Tolstoy, and therefore it is not clear how the «true» church can be, which is so easily abandoned, and
excommunication from such a church is necessary only because, that «they» are with Tolstoy, and what then
is her «truthy if Christ is not with her?» [5; 112].

ILA. Yesaulov continued the ideas of V.V. Rosanov and D.S. Mezhkovsky. His research echoes their
writings: «The understanding in the artistic work of the Christian essence of man and the Christian picture of
the world testifies to the Christian tradition itself» [4; 71]. He agrees with their judgment that there are no
characters, personalities, heroes and even actors in the works of Tolstoy. There are only «contemplatingy,
«suffering» people, victims who do not give themselves up to fight, but humbly accept the flow of natural-
animal life (for example, Anna Karenina) [4; 34].

We cannot say unequivocally that the spiritual component of L. Tolstoy's works is not of interest to lit-
erature in modern times. Tolstoy's spiritual searches as a subject of study still attract the attention of some
scientists (for example, B.1. Bursova, G.J. Galagan), but it should be noted that today they are less relevant
for modern science. In a different way, Tolstoy's texts were interpreted during the Soviet period. Tolstoy,
according to them, came from the idea of good, which should be unconditional and absolute. He was longing
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for absolute good. Related to this quest for absolute good is his preaching of non-opposition to evil, his phil-
anthropic activities. It is hard to disagree with their judgment, and modern literature accepts this view.

For Tolstoy's studies of the present day, these provisions of the above-mentioned literary scholars are
not clearly perceived as correct, as in the 2000s the works see the status of the human person as somewhat
vulnerable and downplayed. The early position does not so much clarify the essence of Tolstoy's world per-
ception as it moves further away from the thinking reader, who tries to understand the logic of the reasoning
of literary scholars, who prove without appeal that the true religious nature of Tolstoy is by nature a synthe-
sis of Orthodox and pagan (evidence of this can be given by the phrase Merezhkov «divine animality»).
Strange for modern literature is their assumption that the abyss of the animal beginning in every person,
about whom Tolstoy writes, can protect the person from destruction and death.

Thus, modern researchers (A.B. Tarasov, L.A. Yesaulov, A.S. Condratiev, M.Y. Belyanin and others) do
not share the view of Soviet literary scholars about the writer’s proximity to coups and revolution, proving
that «the Russian Revolution was a kind of celebration of Tolstoy». If you consider him a revolutionary writ-
er, not in a broad sense. In it is necessary to see first of all a close spiritual mentor, but not a social reformer.
The social and moral improvement of society that the writer proposed could be achieved by a non-violent
change in its structure, and love, which «is God, is life itself» [5; 76].

Literary scholars and critics who revealed the «charge of revolution» in his novels distort his spiritual
appearance. L. Tolstoy distanced himself from revolutionary axiology; he recognized the moral crisis of
Russian reality, the root cause of which was the coup. Modern literature does not take seriously the com-
ments of E.P. Andreyeva, published in her work «Tolstoy-Artist in the Last Period of Activity»: «The Revo-
lution captured the writer with strength, the justice of its liberation ideas» [5; 64].

Taking into account the religious and proximity to the revolution, the complex consecration of the im-
age of man in the work of L. Tolstoy in the literature of the 20th century was not studied. The situation
changed after the publication N.G. Nabiev's monograph «Man in L.N. Tolstoy's World». In it, we see an
analysis of the existence of man in the historical process and his self-determination in the family relations
presented in the texts of Tolstoy. Nevertheless, in his work we do not find a generic description of aspects of
human existence. They have not explored the previously unresolved problems of finding the meaning of life,
the formation of personality and faith. The dignity of his monograph can be considered important observa-
tions over the artistic embodiment of man in Tolstoy's work, conclusions about the peculiarities of the hu-
man soul of Tolstoy, supported by rich material. At the same time, it is necessary to recognize that the con-
tent of the inner life of the heroes of Tolstoy remained not covered by the researcher.

N.G. Nabiyev reveals the most important feature of the image of man in the work of L. Tolstoy. For the
Tolstoy-artist, the main goal and the highest criterion of artistic character is a person who «can be improved
to Christ, she as an earthly beginning through spiritual self-improvement, i.e. through the development of
those natural spiritual beginnings that are invested in it by nature itself, can reach the ideal of Christ» [5; 78].
In her research, E.V. Pechurova pays close attention to the study of Evangelical quotations in the work of the
late Tolstoy, which are «carriers and exponents of both the idea of a particular work and the writer's religious
and moral viewsy [6; 59].

In recent decades, scientists from the humanitarian fields of knowledge have actively used the achieve-
ments of psychology in the study of their disciplines, which has been reflected in literature. Researchers be-
gan to try to interpret literary works in the light of the theory of archetypes of K. Yung. The theory of the
collective unconscious, or the theory of archetypes, has contributed to active work on the study of the psy-
chology of literary creativity and those patterns involved in the process of creating images, and has also con-
tributed to the development of rethinking artistic texts from the perspective of psychology.

Collective unconscious is expressed inadvertently in sleep, in delusions, speech errors, but it can be ac-
tivated by methods, associations. They explain the relationship between writer’s creativity and reading per-
ception with mental activity responsible for creating archetypal images in consciousness. The result of this
activity depends on many factors not fully determined by psychology. Careful consideration is required by
the ratio of natural and social, individual and collective beginnings in the psyche, as it finds its realization in
the object of art.

The interpretation of the artistic text from the perspective of the theory of the collective unconscious,
according to scientists, can add some specificity and clarity to the study of this issue. It focuses on the uni-
versal part of the reader's psyche and separates the individual inherent in the literary hero from the social-
typical one.
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Dream in a literary work is an oneyrical text, i.e. a difficult organized story invented by the author of
dream, having external and internal speech, description, narrative episodes, remakes, comments including
fragments of self-analysis and interpretations. «One of the tasks of philological work is to study the poetry of
dream, which is the origin not of the Unconscious Dream, but of the author's plan, i.e. Conscious, however
realistic and vital a literary dream is depicted», T. Teperic writes in his article («Literary Dream: Termino-
logical Aspect») [7; 30].

V.V. Saveleva, T. Teperik, Y.P. Polonsky, D.A. Nechaenko are united in the opinion that the addressee
of creativity is definitely the author. Tolstoy himself is the epitome of the highest forces, the creator of the
reality of the world of literary work and heroes who see dreams. That is why the writer is the first addressee.
Tolstoy can show or hide it in different forms. Material for dreams of characters is the author’s own dreams
(for example, the dream of A. Balkonsky, seen by him before his death, echoes the dream of L. Tolstoy),
philological analysis of the text — descriptions of the sleep of a hero, etc. In episodes describing character
dreams, the author of «War and Peace» does not control them, grants them freedom of action, and does not
try to unify human nature at the level of metaphysical, irreal being, as he tries to unify it in the world real.
Because in Tolstoy's artistic world, while the character is alive, the reader cannot know for sure what the
next dream, dictated by feeling, thoughts and sensations, he will see.

V.I. Porudominsky and V.V. Saveleva believe that in his works there is a connection between the world
of sleep and the theme of death and in proof give an example from «Childhood». Awakening the main char-
acter from sleep, describing the shame and irritation he experiences towards the awakened Carl Ivanovich.
To explain her unexpected tears, Nicolenka invents a terrible, «bad dream» — «as if maman died and she is
carried to be buried» [8; 129]. As we remember, a invented dream will be precognitive dream.

Thus, L. Tolstoy's works consist of describing dream as the natural domestic and biological time of hu-
man being and describing character dreams as a special area of borderline being consciousness, subconscious
and feelings.

As a result of the study of new approaches to the interpretation of L. Tolstoy's creativity, we can con-
clude that modern science has not fully overcome the temptation to previously tested approaches to the study
of works, which sometimes leads to a clear lack of provisions and conclusions about the creative searches of
the writer. However, it is worth recognizing that Tolstoy's science of the present day reflects the topical
problems of interpreting creative searches of the writer, artist and thinker, among which the most significant
attitude of the writer to the revolution and Orthodox faith, continuity of stages of his creative searches, artis-
tic concept of man seem.
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JLLH. ToJicToll mIbIFapMalIbUIbIFbIH OKYAAFbI dKAHAIBLI KO3KapacrTap

Maxkanana JI.H. ToncToiislH MIBFapMaIIbUIBIFBIH 3ePTTEYIiH OipHEIe FHUIBIMU TOCUIIEPiHIH CaIbICTRIpMa-
JIbI cunarTamachl 6epiireH. OcblFaH colikec KeHeC 9/1e0MeTTaHybIH bl )KOHE COHFBI KUBIPMA JKbUIIBIKTAFbI
JKa3YIIBIHBIH JKeKe 0achl MEH IIbIFapMallbUIBIFBIH 3€PTTEYIH KOJIIapbl KapacThIpbllabl. KeHec xbligapsl
TOJICTOMTAHYbIH ipresi Heri3aepi KanaH/bl, ojap Kasip JAe jKa3yIIbIHBIH KOPKEM SJIEMiH YFBIHY YIIiH HerTi3
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Goubin TaObLIAABL. Anaiifa, aBTopyapAblH mikipiHmie, ToNCTOWAbI OpbIC TOHKEPICIHIH aifHAChl e araraH,
JleHHH >KacaFaH Ka3yLIBIHBIH IIBIFAPMALIBUIBIFEIH 3ePTTEYAC alTapibIKTai HICONOTHSUIBIK SKIIH GOJIIBL.
Makanana MOCTKEHECTIK TOJICTOMTaHYIBIH HEri3ri TeHICHIMSUIAPB! TAIAAHbII, JKAa3yIIBIHBIH PyXaHH JKOHE
IHU ONEeMiH 3epTTeyre epekuie Haszap ayaapsuiibl. OChl HEri3ne aBTOpJIap YJIbI OPBIC JKa3yIIBICHIHBIH
TYJIFAaChlH JKOHE ILIBIFAPMALIBUIBIFBIH 3€pJeNeyeri HHTePIPETATUBTI YCTaHBIMAAPABIH ©3repyi Typajbl
KOPBITBIHIbIFA KEJII.

Kinm ce30ep: JL.H. ToacToiabIH IMBIFapMAaIIbUIBIFBIH 3€PTTEY, KEHECTIK oJeOHeTTaHy, WHTepIpeTanus,
MOCTKEHECTIK 9/1e01eTTany, AiHH ONIIBLIL

JI.M. Xapuronona, H.A. 316710Ba

Hospblie moaxoanl B usyyenuu teopuecrsa JI.H. ToJscroro

B crarbse npencrasineHa cpaBHUTENIbHAS XapaKTEPUCTHKA HECKOIBKHUX HAyYHBIX IOAX0A0B K U3y4EHUIO TBOP-
uectBa JI.H. Toncroro. IlpenMy1iecTBEHHO CPaBHUBAIOTCS IIyTH U3y4YEHUS IMYHOCTH U TBOPYECTBA MUCATEILL
B COBETCKOM aKaJeMUYECKOM JIUTEpaTypOBEJCHUU U HOBEHILEH Hayke MOCIEIHUX Baauatu JeT. B coser-
CKHE ToJibl OBbUIH 32JI0KEHBI (PYHIaMEHTaJIbHbIE OCHOBBI TOJICTOBEICHUS, KOTOPBIC U ceiiuac ABIAI0TCS 6a30i
JUISL TIOCTHXKEHHS XYA0KECTBEHHOTO MHpa nucatens. OmQHaKo, MO0 MHEHHIO aBTOPOB, UMEJICS 3HAYMTEIbHBIN
UEOJIOTMYECKUI aKLEHT B M3YYEHMU TBOPYECTBA IMcATENs, clenaHHbli JIeHuHbIM, KOTOpBIN Ha3Ban Toun-
CTOTO 3€pKaJioM PYCCKOH PEBOIIIONNH. ABTOPaMH NMPOAHATH3UPOBAHBI OCHOBHBIE TEHAESHIIUH TTOCTCOBETCKOTO
TOJICTOBEJCHHSI, 0C000€ BHUMAHHE yJEJICHO OBUIO UCCIIEOBAHHUSAM JTYXOBHOTO U PEIMIMO3HOTO MHpa IIHCa-
TeJsl, 3HAYUTENILHO MEHSIOIUM HpeICTaBIeHHE 0 TOICTOM Kak 00 MAEO0I0Te PeBONIIONUH. ABTOPHI IPUXOIST
K BBIBOJY O 3HAYUTE/IBHON CMEHE UHTEPIPETATUBHBIX YCTAHOBOK B U3yYCHUM JIMYHOCTH U TBOPYECTBA BEJIH-
KOT'O PYCCKOI'O IIMCATEs.

Knioueswie cnosa: nzyuenune tBopuectBa JI.H. Toncroro, coBerckoe nuTepaTypoBeAeHHE, HHTEPIpETALus,
MIOCTCOBETCKOE JINTEPATYPOBEICHHE, PETUTNO3HBIN MBICIUTENb.
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IHo3TKa BpeMeHH U MpocTpaHcTBa B Jupuke Ouabru I'puropbesoit

Cratpsl MOCBsIIEHA PACCMOTPEHHIO IPOCTPAHCTBEHHO-BPEMEHHOM OpraHU3alluy TBOPYECTBA COBPEMEHHOI'O
PYCCKOSI3BIYHOTO I03Ta U MHCATENsl, XKYPHAJIUCTa U JIMTEPATypHOrO KPUTHKA, CO3JaTelsi €IUHCTBEHHOTO
B Mupe My3zes umenn Anactacuu llBeraeBoii, spkoro mpejacraBuTelNsi TBOpUeCKOoW MHTenureHun Kasax-
crana Oneru HukonaeBHsl ['puroprseBoit. [IpenMeTom aHanm3a sBISIETCS XyI0KECTBEHHBIH XPOHOTOI JINPHU-
ku Onbru I'puropbeBoi, BEISIBICHUE CIICHU(PHUKN KOTOPOTO JaeT MPEICTaBIeHHE O CBOSOOpa3uu TBOPYECTBA
U JIMYHOCTH aBTOpa, BIUCAHHOTO B IlaBnomapckylo pernoHanbHyIO JUTEpaTypy U MUPOBOH JINTEpPATypHbIA
npomecc. M3yueHwe NPOCTPAHCTBEHHO-BPEMEHHON OpTaHM3allMM  XyJOXXECTBEHHBIX IPOU3BEICHUH
O. I'puropneBoii Mo3BoJIAET IITy0xkKe MOCTHYL OCOOEHHOCTH aBTOPCKOM KapTUHBI MUPA, BBIIBUTH CBOEOOpasne
ee (HMI0CcO(CKO-MOITHUECKON KOHIIENIUU ObITHA. [IeMOHCTPUPYS JIF000BE K POJHOMY HPOCTPAHCTBY (TIpen-
CTaBJICHHOMY KOHIIENITAMHU TOPOJia, CTEIH, CTPAHbI | T.1.), | pUTOpheBa HE MOXKET OTPAaHHIUTHCS KOHKPETHOMN
MPOCTPAHCTBEHHO-BPEMEHHON TOYKOIl, OHa paciiupseT I'paHMIbl CBOETO MHpa, MEPEHOCS 3TO YYBCTBO Ha
«ayxoe» rnpoctpaHcTBo. Vtorom crateu sBisiercs: omnpeneneHue Bkiaaaa O. [puropnreBoil B yKperieHHue
ME)XHAIMOHAIBHOTO COTPYIHUYECTBA, TUAJOra MOKOJIEHUH, OXKHBJICHUE JTUTEPaTypHOil nestenbHocTH [laB-
sofapckoro IIpuupThInbs B KOHTEKCTE 00IIEKa3aXCTaHCKUX KYJIBTYPHBIX IPOIIECCOB.

Knioueswie cnoga: Onbra I'puropseBa, XpoHOTOII, BpEMsI, IPOCTPAHCTBO, JTUTEPATYPHOE TBOPUYECTBO, PETHO-
HaJbHas JIUTEpaTypa, pyccKos3pluHas nurepaTypa Kasaxcrana.

Onwsra HuxomaeBHa ['puropbeBa — spKas NMPEACTaBUTEIBHAIIA PYCCKOSI3BIYHON JTEepaTyphl Kazax-
cTaHa, B ybeM TBOpuecTBe [laBinomapckoe [IpuupThIibe TpOYHO BOLLTO B OOLIMI KOHTEKCT JTUTepaTypsl Ka-
3axcTaHa.

O. I'puropnesa poawiacek B 1957 r. B HoBocuOupcke. Byayuu BelmyCKHUIICH (GaKyabTeTa KypHATHCTH-
ku Kazaxckoro rocynapcTBeHHOro yHHBepcuTeTa, npuexana B [laBmogap B 1979 r. Ona aBTop Oosee apa-
JIATH TO3TUYECKUX M MPO3anyecKux COOPHUKOB, M3AaHHbIX B [laBnomape, Anmatel, Mockse; uien Coro3a
)kypHamuctoB Kazaxcrana, Coro3a poCCHICKHX MUCATENCH; KypHATUCT 00J1acTHOM Ta3eTsl «3Be3na [Ipuup-
THIIBS; co3aareslb My3es nuMeHn A. [BeTaeBoil M1 MHUAIIMATOP MPOBEICHUS €KeroaHoro L{BeTaeBckoro xo-
ctpa B llaBnonape. IlpousBenenus I'puropbeBoil akTHBHO TEYaTalOTCS: BXOAST B COCTaB aHTOJNIOTWH (Ha-
npumep, «CoBpeMeHHOe pycckoe 3apybOexse», M., 2005); ampmanaxop (Hampumep, «HOkHas 3Be3ma»
u «KoBuery», PoctoB-Ha-JloHy); cOopHUKOB (Hampumep, «OMckas My3a»n, «OMCK TeaTpaJIbHBINY); )KYPHAIOB
(manmpumep, «Ctynenyeckuid Mepuaman», MockBa; «Cubupckue oram», HoBocuOupck; «CriaguuHay,
Owmck; «IIpoctop», Anmatsl; «HuBa», Actana) u MH. ap. O. [puropreBa akTHBHO COTPYAHHUYAET C HAuH-
HAIOUIMH JINTEPATOPAMH U C HHTEPECOM CIIEIUT 32 COBPEMEHHBIM JIUTEPATypPHBIM MPOLIECCOM; 3aHUMAETCS
n3y4eHHeM KynbTypHoro Hacieaus IlaBmonapckoro IlpuupTeiibs. MHOTHE poU3BEeICHHUS aBTOpa IepeBe-
JCHbl Ha Ka3aXCKUHU SI3BIK; €CTh IEpPEBOABI OTAEIBbHBIX CTUXOTBOPEHHH Ha aHTIHUCKUH, Ooirapckuit
Y UTAITBSHCKAN SI3bIKH.

AxTyanpHOCTh HccienoBanus TBopuectBa O. [puropbeBoii cBsizaHa ¢ HEOOXOIUMOCTHIO U3YUCHHS pe-
THOHAIBHOM JUTEpaTyphl, ONPEAETUBIIECH TEHIEHIIUIO COBPEMEHHOTO Ka3aXCTaHCKOTO JIUTEPaTypOBEACHHUS,
B KOTOPOM PETHOHAJIBHBIN aCleKT MPEACTABIAET OOHO U3 HanOoiee aKTHBHO PAa3BUBAIOIINXCS HAIIPABICHUH.

Kpowme Toro, TBopuectBo O. ['puropbeBoii oTpaxkaeT XxapaKTepHYIO JJIsi COBPEMEHHOTO JINTEPATyPHOTO
mporecca Kazaxcrana ocoOeHHOCTb, cBs3anHyl0 ¢ orMmeueHHOU JK.JK. TonbicOaeBoi TeHACHIUEH BIUSHUS
«MPOBUHLIUAIBHON TO33MH KaK albTEPHATUBHO-HOBOT'O THMA XYZ0KECTBEHHO-ICTETHUECKOTO MHpPOBHIE-
HUS», KOTZIa «IIPOIECC CaMOCOOMpPAHUs MO33WH B HOBOE DCTETHYECKOE €IWHCTBO HAYWHAETCS B MPOBHH-
mum» [1].

AKkTyanbpHOCTH oOpamenus K aupuke O. I'puropbeBoii onpeaessieTcss U TeM, YTO U3yUYeHHE €€ MOITHKH
Ha4yajoch He Tak AaBHO. MIHTEepecHsI 3TIoAR! 0 1033uu O. ['puropsesoit H.I'. lladepa [2]. YomuHaeTcs -
puka mo3tecchl B pabore C.B. Anannenoii, T.B. KpuBomamnoBoii, B 11€J10M MOCBSIIICHHONH COBPEMEHHOU pycC-
ckosi3pIuHOM nuTeparype Kazaxcrana [3; 108]. PaccMoTpeHno OTIENBHBIX YepPT MO3TUKH aBTOpa MOCBSIIE-
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HBI HCCIIE0BaHus NaBnoAapckux aureparyposenoB — E.II. I'apanunoii [4] u JI.E. TokaTtosoii [5]. Onpene-
JIeHHOe 00O0O0IIeHNe AaHHBIX O JIMYHOCTH ['pUTOpheBOi MOXKHO HATH B 3aMeTKaxX I103Ta, JKypHAIHCTA, MY-
3pikoBeia P. JKymaHoOBO#, KoTOpas «cpasy, «C MEPBBIX HOT», OOHApYXWja W PaJOCTHOE JIOOOMY TBOPILY
CO3BYUYHE C COOCTBEHHBIMH CTPOUYKAMH, U MOKOPSIOIILYI0 HCKPEHHOCTD, U Ty CaMyl0 TeHHAJIbHYIO MTPOCTOTY,
K KOTOPOH MBI BCE, B KOHEYHOM CUETE, CTPEMHUMCH...» U CUUTAET €€ OJHOU U3 «JII0AeH OKpanH», KOTOPHIE
«CTIacaroT OT pacraaa COBPEMEHHYIO KyIbTypy nodTudeckoro Cimosay [6].

[IpenmeTrom paccMOTpeHUs] TaHHOM CTaThH SIBISETCA XYAOKECTBEHHBIH XPOHOTOI MPEUMYIIECTBEHHO
supuku Oneru ['puropneBoil, BeIsiBIeHNE crieU(UKHA KOTOPOTO JaeT MPeNCcTaBIeHNE O CBOeOOpa3uu TBOP-
YecTBa W JIMYHOCTH aBTOpa, BMHCaHHOTO B [laBIogapckyio pernoHaIbHYIO JUTEPATYpPy, HO M BBIXOJSIIETO
Ha TIPOCTOPHI 00IIEKa3aXCTAHCKOTO M MHUPOBOTO JINTEPATypHOTO MpoIiecca.

Bonpockl npocTpaHCTBEHHO-BPEMEHHON OpraHU3aluy XyJO0KECTBEHHOTO MUpPa JIMPHYECKUX MPOU3Be-
NeHU — aKTyallbHas JInTepaTypoBendeckas npobiema. He BraBasich B JeTainu pa3BUTHS TEOPHH XPOHOTOTIA
Y TIPaKTUKH €r0 aHaIN3a B TBOPUYECTBE KOHKPETHBIX XyI0KHUKOB CJIOBAa, OTMETHM, YTO OCHOBATEIIEM €€ SB-
nsercs M.M. BaxTuH, onpenenuBIInii XpOHOTON B KadecTBe «(HOpMalbHO-COAEPKATEILHON KaTETOPHI,
OTpaXKaroIeH «CYLUIECTBEHHYIO B3aMMOCBS3b BPEMEHHBIX M MPOCTPAHCTBEHHBIX OTHOLICHUH, XyI0KECTBEH-
HO OCBOEHHBIX B JHUTEpaTrype... IIpuMeTsl BpeMeHH pacKpBIBAIOTCS B MPOCTPAHCTBE, W MPOCTPAHCTBO OC-
MBICJIMBAETCS U U3MEPSIETCS BPEMEHEM. .. DTHM MEPECCUCHUEM PSAIO0B U CIUSIHUEM MIPUMET XapaKTepu3yeTcst
XYIO0XKECTBEHHBIN XpoHOTOm» [7; 235]. Unem M.M. baxTHa B manpHeHIIEM MONydniIM pa3BUTHE B TPyAax
I.C. JIuxagera, FO.M. Jlotmana, H.K. I'es, .M. ®punnenzaepa, b.A. Ycnenckoro, C.1O. Hexmonosa u npy-
rux. B 3apy0exHoit HayKe TeOpEeTHIECKUE aCIIeKThl XpOHOTONA (KaK YacTh MOMYJIIPHOTO Ha 3armane OaxTHH-
cKkoro Hacieaus) Obutn mpeameroM oOcyxnenust [l. @psnka, P. bapra, JleBu-Crpocca, XK. deppunsl,
M. Xaiinerrepa u Apyrux.

BpeMmst 1 mpocTpaHCTBO B KaueCTBE YHHBEPCAIBHBIX KaTErOpHUH JTUTEPATYPHOTO MPOW3BENIEHUS SBIIS-
I0TCSI OAHUM M3 HanboJiee pacpoCTPpaHEHHBIX BOIPOCOB COBPEMEHHOTO JTUTEPATYPOBEACHHS, B TOM YUCIIE U
B Kazaxcrane. [IpuctanpHoe BHUMaHHE TEOPETUUECKUM M MPAKTHYECKUM BOIPOCaM XYI0KECTBEHHOT'O XPO-
HOTOMa ymensercs, Hampumep, B paborax E.J[. TypcynoBa [8], H.O. xyansmmboekoBa [9],
B.B. Cagenwenoii [10], C.B. Ananbeoii [11], A.B. TemupOonart [12] u MHOTHX ApYyTHX.

JanHas cTaThsi SBJISIETCS MOMBITKOW aHanu3a crnenuukd (yHKIMOHUPOBAHMS KaTEropusi BpeMEHU U
MPOCTPAHCTBA B XyA0XKeCTBeHHOM TBopuecTBe O. [pUropheBOil ¢ MHTEHIUEH BBISBICHHS CBOEOOpasus ee
JIMYHOCTH, UTPAIOIIEN CEPhbE3HYIO POJIb B COBPEMEHHOMN KYJIbTYPHOM JKU3HU.

OcHOBBIBasICH Ha Wjie€ O HEPA3PHIBHOM €AMHCTBE BPEMEHHU U MPOCTPAHCTBA XYA0KECTBEHHOTO TEKCTa,
HaYHEM aHallu3 ¢ Kareropud BpemeHu. Y O. ['pUropbeBoil BHIIENSIOTCS pasHble GOpMbI BpeMeHH: OHOTrpa-
(rgeckoe (B CTUXOTBOPEHHUSX, TIOCBAMIEHHBIX Pa3HBIM MEPHOJAM KU3HU JTUPUUECKONW TEPONHN — JIETCTBY,
IOHOCTH, 3pEJIOCTH); UCTOPHYECKOE (B CTUXOTBOPEHHAX, XapaKTEPU3YIOIIMX CMEHY S3I0X, 3HAYMMBIX IS
CTpaHbl COOBITUI MM TOBOPSIIMX O B3aMMOACHCTBUU MPOLLIOTO, HACTOAIIETO M OYAYILEro); KOCMHYECKOE
(pm ompexneneHNH MecTa YeJIOBEKa BO BCEIIEHCKOW MCTOPWH); KaJleHAapHOe (IIPH XapaKTePUCTHKE CMEHBI
BpEMEH TI'0J]a, BEKOB); CyTOYHOE (TIPH OMMCAHWU Pa3HBIX BPEMEH CYTOK — yTpa, JHs, Beuepa M HOUYM). Xy-
JOKECTBEHHOE BPEMSI IIPU 3TOM MOAYEPKHYTO CYOBEKTHBHO, CBSI3aHO C JIMYHBIMU MIEPEKUBAHUSIMH JTUpUYIC-
ckoii repounn: «Tak BedeH, BEMK, 3epKajicH / 3akaT Hall 00JIbIION pekoit, / Tak THX Halll 3eJEHBIA OCTPOB, /
Uto BpeMeHu pBETCSA HUTHY [13; 4].

Kuznp naercst 4esnoBeKy JIMIIb €IWHOXKIBL, U BpeMs, o [ puropeeBoii, — CBOE0Opa3HOE MEPHUIIO, OT-
KJIa/IbIBalOLIee Ha IIKajie HEHHOCTEH BKIIaJA KaXIO0ro YenoBeka B cyan0y BcemeHnoii: «Bpems MoHATH, 4TO
HE MaJIOCTh, a MUJIOCTh / JXKu3HBIO JapoBaHHBIN KaxkaoMy cpok. / Bpems orBerory» [13; 305]. Beunoe cocen-
CTBYET C BPEMEHHBIM; IJIaBHOE — HE YIYCTUTh ICTUHHO IICHHOE, IPOKUTh, ONarogaps Teopiy. YenoBek He
COBEpILECHEH 110 CBOEH CYTH, 4acTO OBIBaET aTaKOBAaH CTPACTAMHU U COMHEHHMsIMU. B 3Toii OoprOe HeT mode-
TUTENel 1 IPOUTPaBIINX; OHA BeYHA, Kak Mup. HexBaTka BpeMeHH Hanbojee OTYETIIMBO OITyIIAETCs, KOT/Ia
MPOTEKaeT MUMO, OTHUMAs! JparolleHHbIe ISl TBOpYEeCTBa MTHOBEHHSI, CXOKero ¢ moe3noM «KpacHas ctpe-
J1a», CO CHOM, 0OMOPOKOM, MTPOBAJIOM B TIAMSITH.

Bpems xu3HN m3MepsaeTcsl IepeMeHOd BpeMEH rojia, MOAYEpKUBAIONIeH TUKINIHOCTh YeII0BEUECKOTO
ObITHs. OHO JIETUT, YCKOJIB3aeT, OCTABIISS JTUPUIECKYIO TEPOMHIO JajieKo mo3agu. B mossum ['puropneBoit
BBIJICJIACTCS IIETIBIN TUIACT JIEKCUKHU C BPEMEHHBIM 3HAYCHHUEM: YHCa, THH, CMEHa BEKOB, BpeMeH Tojia, Bpe-
MEHH CYTOK. DTO MHOTrooOpaszue OOBSICHSETCA CTENEHBIO BAYKHOCTH KAaTETOPHHM BPEMEHHU IJISI TOITECCHI,
CTpEMJICHHEM YBHJETH ce0s1 B 0ECKOHEUHOM MTOTOKE YKU3HH.

YacTelM mpreMoM CBsI3U BpeMeH B TBopuecTBe O. I'puropbeBoii sSBIsIOTCS BOCIOMUHAHKS. Bocrnomu-
HaHHUA — 3TO CBOCOOPA3HBI MOCT MEXIY HPOLUIBIM U HACTOSIIUM, KOTOPBIM 1aeT BO3MOKHOCTh BOCCTaHO-
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BUTH COOBITHS, IEPEOCMBICIIUTE COOCTBEHHBIE TOCTYNKH. KpoMe TOro, BOCIIOMUHAHUS — 3TO XYI0KECTBCH-
HOE€ CpeJICTBO, Oiarogapsi KOTOpOMY JIMPHUYECKas TE€POUHS OKAa3bIBAE€TCS B MPOILIOM, 3a9aCTyI0 — B CBOEM
0e33a00THOM AeTCTBE. ATPHOYTHI TOTO BPEMEHH — 00OCTPEHHOE YyBCTBO MPEKPACHOTO, BOCXUIIECHUE TIPH-
ponoii: «Jloxnab, u Tpa, u ayno paxyru! / 5 ckopeii 6ery momoii. / JIBe 6onplune mynu-rpaguake / B kymad-
Ke Hecy ¢ coboi» [13; 22]. Bpems HacTosmee — 6e3KaIoCTHOE, pa3Aeiisioniee pOAHBIX JIF0ICH, BHOCSIIIES
OIYIIEHUE TPArMYHOCTH YeNIOBEUECKOHN ®M3HU: «UTO K ThI, BpeMsi, OCTPbIM HOkHukoM / Cepliie pexeln,
nymry péuis!» [13; 23]. Peskuil tuccoHaHC MEXIy JaBHO MPOLIEAIINM U HACTOSIIUM MTOAYEPKUBAET UJIEIO
I'puropbeBoii 0 0€3:KaTOCTHOCTU U OSCIOIIaTHOCTH BPEMEHHU.

BocnoMuHaHUS peaCTaBISIIOT COO0H 0CO3HAHHOE OETCTBO TMPUIESCKOW TEPOUHU OT CYPOBOM NEHCTBH-
TEJIHHOCTH B MOMEHTHI OTYasHUSA. Tak, B MaMSTH JIMPHYECKON TepOMHU OCTalcs 00pa3 caHed, B KOTOPBIX
OTeIl BO3MWII €€ B JICTCTBE, CTABIINX CUMBOJIOM OTIOPHI M 3aIlUTHl B MUHYTHI OTYassHUS. ABTOP My4aeTcsl OT
OCO3HaHUSI HEOOPAaTUMOCTH BPEMEHH, HEBO3MOXKHOCTH BEPHYTH BCE BCIISITh, M TIOTOMY BOCTIOMHHAHHS OK-
palieHsl B MUHOPHBIE TOHA.

I'puropneBoli CBOMCTBEHHO KOHIICHTPUPOBATh HECKOJBKO BPEMEHHBIX IUIACTOB B Ipe/eiax €IMHOTO
mpocTpaHcTBa. Jluprudeckas reporHs 4acTo TepEeMEIIaeTCss BO BPEMEHH, TICPEUHCIIssl CBOU HACTOSIIING WIIH
nocneayronye aeiicteud. [lpu 3ToM coOBITHS MPONIIIOTO CBA3AHBI C JIYYITUMH BOCIIOMUHAHUAMH, a OyayIee
— TymaHHO: «M BOT yxke mpomnioe Kaxercs MWIbIM paeM, / HaBepHoe, moToMy, YTO BO3BpaTa HET»
[13; 165].

Yacto I'puropreBa CTPOUT OMIMO3UINH, OCHOBAaHHBIE HA aHTUTE3€ «I€Hb — HOYbY. J[eHb CUMBOIU3U-
PYET OTKpBITOE U CBOOOIHOE MPOCTPAHCTBO JKU3HM; HOUb — OTACHOE COCTOSIHUE, BPEMS HEONPEAETICHHOCTH
1 OECITOMOIIIHOCTH TepOs, HAXOIAMIET0Cs] B HEO003pUMOM CMYTHOM TpocTpaHcTBe: «CIsT BO ThMe Oepera,
CIHUT CTpaHa Beukas. / To M HOYb, TO JIU BeK — BCE MmbIBEéM, misiBéM» [13; 13]. Houb, kpome Toro, u3o-
OpaxxaeT MmepexoJHOE COCTOSTHIE TPUPOBI, YTO BRIPAKAaeTCsl B M300pakeHNH BEUEPHETO CyMpaka, B BEIOOpe
MaTOBBIX OTTCHKOB, TIOJYTOHOB.

[Ipu ommcaHuM MPUPOAHBIX PUTMOB B JIMpHKEe [ pUTOPHEBON MPOCICIKUBACTCS KU3HEYTBEPIKIAOIIAs
TEHJICHIUS ¥ CIIOCOOHOCTh COXPaHATh Bepy B JIydlllee, HE BIIaJaTh B OTYASHUE, HECMOTPS Ha CIIOXHBIC HC-
MBITAHUS W UCTOpPHYECKUE mepureTud. ['oBops 00 ocoOeHHOCTSX modTudeckoro mupa O. ['puropreBoid,
H. lagep otmeuaeT: «OHa HUKOTIa HE BOCTIPUHUMAJIA TTPUPOJTY, TaK CKa3aTh, aBTOHOMHO. [Ipuposa cyre-
CTBYeT He cama 1o cebe, a B HEIIPEMEHHOM €MHEHNHN C YeJIOBEKOM — TO TAPMOHHUYHO CIUBAsCh C HEH, TO
KOH(JIMKTYS ¢ €ro Hepa3yMHBIMU JIEHCTBUSAMH 10 OTHOIIECHUIO K HEH, TO TIOJHUMAs €ro HacTpoeHHe» [2].
[Mpupona 3avacTyro mpeacTaBisieT 00pa3 BEYHOCTH — B OTJIMYHE OT OTHOCUTEIHHOCTH OBITHS 4YelIOBeKa.
[Ipu 3TOM XyIOKHUKH CTIOBA IMOAYEPKHUBAIOT €IMHCTBO XPOHOTOIIOB YeNloBeKa M mpuposl. 1leizax oTpaxa-
€T TeYCHHE U PUTM BPEMEHH; YTIIyOJSeT ICUXOIOTH3M; YCHIINBAET JINPU3M IMOBECTBOBAHUA. Y | pUTOPBEBOIA,
NEHCTBUTEIHHO, B HEYMOJIMMOM O€re BPEMEHH UYEIOBEK — JIMIIb IMECYMHKA, «... YCTABIIMNA, CTOPOJICHHBIH,
/ Tox rpy3om cenus, mopuma» [13; 15]. BakHO ycIieTh OCTAaHOBHUTHLCS, YBHUICTh, HACKOJIBKO IMPEKpaceH
MU, TOMI000BATHCS «30JI0TBIMA HUTKaMu» MpTeiia, HUIMOaMu HaJl TOJIOBaMHU y UTPAIOIINX AETEH, pajo-
BaThCsl «MIOHBCKOMY TOJIapeHHOMY JIHIO». CTHXOTBOpeHHs ['pUropheBoii o mpupoze riyooko ¢uinocopud-
HBI: YeJIOBEYECKasl )KU3Hb CPOJHU BEIHKOJICITHOMY Cajly: TOJIBKO HEJJABHO OH OBLT 3€IEHBIM, Tapyil HAICHK bl
Y yBIIEKaJl B HEM3BEIAHHOE, HO COBCEM HE3aMETHO amlpeih CMEHHJICS aBTyCTOM, SIBHB T€M CaMbIM IPUMEpP
BEYHOTO KPYyroBopoTa cyabObl: «TonbKo 31mmch Wik He 31uch — / K ceHTsa0pio mocexaeenib. / M3 otMeTHHOK
*u3Hb, / Hukyna ux He neneniby [13; 37].

Ce30HHBII XPOHOTON (3UMHUM, BECCHHUN, OCCHHUM, JICTHUH) MOTYEPKUBACT MPEICTABICHUS TOATECCHI
0 IUKJIMYHOCTH ObITHA. Tak, 3UMHHI MeW3aX MpeleNbHO JIAKOHMYEH; 3MMHHUE OIMCAHUS CTPOTH, «TOJIBI
Y YHCTBI», KaK JICPEBbs, OCTaBIIHECs 0e3 JMCTheB. B TO e BpeMs CTUXOTBOPEHHUS, ONMHUCHIBAIONINE 3UMY,
JIAIOT MPEJICTABICHUE O KOCMUYECKOM, BCEIICHCKOM XapakTepe BpeMeHu. CHer — 3TO OuYHuIIeHUE, n30aBe-
HHUE OT CTpafaHuii: «JleTut HeBeAOMO OTKYyAa, / Mopo3uT mEKKM KONKUi aéa. / 3eMis cTpamaHus 3a0yier,
/ U, xak 0onbHOM, BOT-BOT YCHET» [13; 52]. ['puropbeBa cpaBHMBAET 3UMHHE OypaHbl B CTEIIH C OKEAHOM,
MIPUBO/JISI TAKUE DITUTETHI, KAK «KPYTOBEPTH», CIPHITH», «KaK B UyTYHKE C 3aKUMAIOIINM MOJOKOM» [13; 64].
CHer cMMBOJIM3UPYET OYHINEHUE, CMEHY BEKOB M K TOMY € OMAacHO€ COCTOSHHE HE3aIUIIeHHOTO OT CTH-
XHH YeI0BeKa («MOPO3 TaK JIOJIOT U KECTOK», «OKOT JIeASTHOI, «OMAaCHOCTh BECHON HE MPOCHYTHCS», «CHE-
rOomaj] HaJBUTACTCSl BOUHCTBOMY, «3TOT XKI'YUHU XOJIO, MPaK»).

Paszryn 3umHel cTuxum OCOOCHHO OIIYTHUM B CTEIU, NMPHUOOPETAIONICH CaKpalbHOE 3HAYCHHE: CTEIb
OCCKOHEYHA, TaK )K€, KaK M «CTapbIil ycTaBIIHi Bek» [13; 64], u KakKIbIii 4eloBeK, MOMABIIHKI B OypaH Mpu
TakoW morojie, oOpedeH Ha TUOenhb, Tak ke, Kak U XX BEK, YCKOJB3AIONIMA U TUIABHO IIEPEXOISIIHIA
B Bek XXI. Tak ['puropbeBoii ymaeTcs COMOCTaBHTH J[Ba BPEMCHHBIX IUIACTa (HAcTosIIee U OymyIiee)
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B €JIMHOM TIPOCTPAHCTBE, MOYCPKUBAs aKTUBHOE YYaCTHE YEIOBEKa BO BpeMEHHOM KOHTHHYyyMe. OcoOcH-
HOCTBIO 3MMHET0 XPOHOTOIA SIBJSIETCA MPUCYTCTBUE PEIMTHO3HOTO MOTHBA, CBSI3aHHOT'O C XPUCTHAHCKHUM
npa3gaukoM Kpemenuns. Mecto kynenu B pexe pThin pa3peIBaeT 3aMKHYTOE TIPOCTPAHCTBO, TIO3BOJISS JIH-
pHUECKOW reporHe ouymmaTh cedsi cBoOOIHO B mpocTopax BeeneHHoit: «OMOIOCH CEeroiHs KPeIeH Ko Bo-
noii, / Bece Oenpl oHa yHec€T 3a coboii — U Oexpl, v ronpl. / M B cepaie npoOyaut oxor jaensHoi / [pex-
YyBCTBUE BCTPEUH, uTO OyAeT co MHOMU, / U TaiiHoi cBoOOAB [13; 78]. B cTruxoTBOpeHnu «3UMHSISI phiOaji-
Ka» BCTpeYacM HEOOBIYHOEC CPAaBHEHHUE YCIOBEKA C PHIOOW, BHUIABIMBACMON U3 JIYHKM HA MPHUMaHKy. [ 'pu-
rOpheBa COXKAJIIEET, YTO YEIIOBEK CIIMIIKOM YacTO MOMAJacT HAa KPIOYOK MaTepHUATbHBIX IIEHHOCTEH, HE I10-
HUMasl, 9TO ATO TYOUTENBHEIH Iy Th.

BecHa — mopa paciBeTa B npuUpo/ie; BCIe 32 HEN paclBETAIOT MBICIH, YyBCTBA U aMoluu. [Ipu onu-
CaHWM BECEHHET0 XPOHOTOMA MOXKHO BBIJCIUTH CIEAYIONINE 3aKOHOMEPHOCTHU: 3TO TEPEXOAHOE COCTOSHUE
JyIIN JIAPHYECKON TePOHMHH, ITO-CBOEMY TOHKO OIIYIIAIOIIEH TeUeHUE KU3HU U CIIOCOOHOW COXpaHsTh pa-
JOCTh KU3HH BHE 3aBUCUMOCTH OT MCTOPHYECKUX TOTpsiceHni: «PyxHyN Bek, ¥ moruoim otipl, / M naBHO
nopasbexanuch netr, / Ho onsate 3acenstor ckBopibl / Hekasucteie momuku 3ty [13; 98]. OcoObiM Mecs-
1eM Juist [ puropbeBoit SBISICTCS anpeib, KOTOPBIHA pacIIupsieT TPaHMIIBl IPOCTpaHCTBa: «Pa3nmics GaTromi-
ka-Upteim, / Teu€r kyma-to B OeckoHedHOCTH» [13; 104]. OCHOBHBIC XapaKTEPUCTUKUA BECHBI — 3BYKHU
(«rynKasi CTeTbY, «3BEHSIINES JOXKIAN», OTUYASTHHBINA 3BOH KaIleIm») U IBETa («PO30BOEC COIHIIE, «3CIICHEIOT
JIecay, «IPO3PavHbI CHHUN OMYT», «KyIIpsB, TOIy0O0TrIas3y). AMpenb MPeICTaBiIsieT COO0M BpeMsl OXKHUIaHUS,
MPeIIyBCTBUS W TaMHCTBEHHOCTH. [loaTomy I'puropbeBa 3adacTyio B BECEHHHX TEKCTaX OIMHCHIBACT Iepe-
XOJTHOE COCTOSTHHE TIPUPOJHI (YTPO, CYMEPKH).

JleTHuii meii3axk HECET Pa3MBINIIICHUSI O TOM, YTO JIETO — 3TO BPEMS JJI1 OCO3HAHHS U IEPEOCMBICIIE-
HUS TPOMIEHHOTO MYTH, TIOJIBEICHUS MIPEIBAPUTEIHHBIX UTOTOB («MAaKYIIIKa JIETa» aCCOIUUPYETCS CO 3pe-
JIBIM 3TAIlOM B KM3HH YeJIOBeKa). | eporHs BUANT OAHOBPEMEHHO MPOILIOE, HACToAIIee M OyayIlee, HaIlo-
HEHHOE OBITOBBIMHU COOBITHSMH U oOcTosTenbcTBamu: «lIpomuioe — B nbIMKe rae-To...» [13; 6]. Bpems
JKU3HU YEIIOBEKA, KaK U BPeMsl IPHUPO/IbI, CKOPOTEYHO, IIPOTEKACT HE3aBUCHMO OT BOJIU YellOBeKa: «MOXKeT,
OTTOT0, YTO JKHU3Hb MPoxoauT / Tak, Kak 3TOT OBICTPBIH JIeTHHI J0XaAb» [13; 13].

Ocenb y moaTecchl 00agaeT 0coObIM, CaKpabHBIM CMBICIOM. CepeuHa CeHTIOpsS — 3TO CepeirHa
YEIIOBEYECKOH JKU3HU, BpeMs JUIsl OCO3HAHUS ce0s U CBOETo MecTa B Heil. CaMoe CTpalrHoe B HEl, 110 MBICIH
I'puropreBoil, — OAMHOYECTBO, MPUYEM OJMHOYECTBO B TOJINE JIIOJEH — HPABCTBEHHOE U JYyXOBHOE.
ITo muenmuIo uccienonarencii C.B. AnanseBoii u T.B. KpupomanoBoii, y I'puropbeBoif «qyBCTBO OIMHOYE-
CTBa... CBS3aHO C YTPATO¥ POJHOTO OYara B JOKAJILHOM U TJI00adbHOM cMbIcaax» [3; 108]. B 6e3ymHoii roH-
K€ JCUCTBUTENIBHOCTH CYACTHE — ATO AP, XPYNKUU U IOYTH HEJOCTHKUMBII. A BBICIIAs LIEHHOCTh YEJI0BE-
yeckoit sxu3Hu — JI1000Bb: «I B mpocTpaHcTBe orceuéHHOM, / [loOekaast cMepTh | J10XKb, / Thl, TH000BBIO
OCBSIIEHHBIH, / JIo cux mop emie x)uBémib...» [13; 42]. B o0pa3e oceHU 4ETKO MPOCISIKUBAIOTCS HECKOIBKO
SMUTETOB, OOJIAJAOININX YCTOWYMBBIM 3HaYeHHEeM. Hanboilee 4acTO BCTPEUAIONIMIACS U3 HUX — JKENTHIA
(>kenreromuii, 30J10TOH). «JluckoMMOPT COCTOSHHS Mymu Tepenaéres I puropseBoil B mapamieIbHON CBI3U
C COCTOSTHMEM JXKHBOH mpupoas» [3; 108]. B 3aBUCHMOCTH OT IyIIEBHOTO HACTPOS JIMPUUICCKON TEPOWHH,
ATOT LBET CTAHOBHUTCS CHUMBOJIOM 3aKaTa YeJIOBEUYECCKON KU3HU U IIUPE — CMEHBI 30X, 3HAKOM OeCIoma-
HOro Oera BpEMEHH, W3MEHEHHH, TNPOUCXOIAIINX B CTpaHe, IMOTPAHHUYHOTO COCTOSHHS JIMYHOCTH:
«Ha okpanHe ObIBIICH CTpaHBI, Ha OKpaWHe Beka // S ¢ AyIIOH CIIOKOMHON y OKHA IOJYHOYHOIO JKIY
/ TlosiBieHus cHera...» [13; 46].

OceHb XU3HM — 3TO €IIe U CBOCOOpa3HbIi pyOek, KOTOPBI HYKHO C JJOCTOMHCTBOM NPUHUMATH:
«Ho B »KenThli Jiec, KaKk B IPa3IHUYHYO 3ai1y, / Sl ¢ TOJ0BOIO MOAHATOM BXOXKY...» [13; 48]; moa BiusHUEM
XOJIOJTHOTO BETPa HE OIMyCTOIIUThH CBOIO Iy, COepedb €€, TOTOBYI) COUYBCTBOBAThH M COIIEPEIKUBATH, CIa-
CTH OT TONLIOCTH; B OE3yMHOM MHpE HE JeNaTh PAa3HUIBI MEXIY «CBOMM» U «ayXum» ropem. [lepexon-
HOCTh OCEHHU 00YCIIOBJICHA XapaKTepOM MPOTEKAIOIINX COOBITHI: 3TO U «HAYAJIO Hadam», U B Oonee obiieM
IJIaHe — «KOHEI MpeaBemnaeT poxkaenue» [13; 55]. JKuzaeyrBepxkmparomas mo3umus I puropseBoit 3akimo-
YaeTcs B CIICAYIOIIEM: MPEO0ICB TOCKY U OTYasHUE, HAaliTh B ceOe cuibl Onaromaputh BeeBbinmHero 3a Bee
HCITBITAaHUS, B TOT/Ia «CKBO3b JIUCTBY 30JIOTYIO MOTIIAIAT B TeOs Hebeca...» [13; 57].

OceHHmiI TIeH3aX XapakTepu3yeT MEePeXOJHOE COCTOSHUE IMPHUPOAbI W CBS3aH C TNPEACTaBICHHEM
0 IUKIMYHOCTH XU3HU. Ha JIlekcHYeckoM ypOBHE 3TO BBIpakaeTcsl B NMpeoOIalaHuy JICKCUKU CO 3HAYCHHUEM
3aKaTa, uHaa, 3aBEePIICHUS KU3HU («CyXUE JTUCThS», «JIETY KpacHOMY KOHeI»). BpeMs omrymiaercs u 00-
peTaeT 3puMbIe OYEepPTAHUS: «Y aBTyCTa MOBAJKU JINChW». 3aMETHO NpeobianaHue mei3axel-HacTpoeHUH,
M300paKaAOIINX TIEPESKUBAHUS TUPHIECKON TeporHU. OCOOBI aKIEHT B MOMOOHBIX OIMUCAHUSAX — Ha IIBE-
ToncH (psOMHA TOPHUT, «KaK TOLEIYH OTHS», «KIEH B 30JI0TOM Kam30JIe», «CEHTAOPS IIaTOK OpaH)KeBO-
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30JI0TOM», «JTUCTBEB KENTast cTas»). JKenThlii TONOML HE MPENCTACT CHMBOJIOM TOCKH, CTAHOBSCH OMOPOWM
JUIsS. TUPUYECKOW TepOWHU, OCHOBOW €e MHpPO3JaHus Ha (OHE H3MEHSIOIIUXCS WUCTOPUYECKUX COOBITHH:
«Bek Hecéres... Boit u TonoT./ MHe yrpo3sl HumouéM / Musielit Apyr Mo, xEnTeiid Tonois / [loacraenser
MHe Tiedo» [13; 43].

Eme ogaa ocoOeHHOCTH OCeHHEro XpoHoTona ['puropreBoii — 310 Oe3BpeMeHbe. «be3BpeMeHbeM —
JIOJITUM, JKaJKUM» XapaKTePU3YETCsS COCTOSHUE MPUPOIbI, «OBIBIICH CTpaHBD U JIMPUYCCKON TCPOHMHH.
Onpenenenue «OBIBIIAsH MO OTHOIICHUIO K CTPaHE MPEICTaBISIET UCTOPHUYSCKUN 00pa3 pacHaBIIerocs
CCCP, roppkre pa3MBIIIICHHUS ITO3TECCH O CYAh0e HEKOTAa OTPOMHOIO TOCYIapCTBA M CIUIOYESHHOTO HAPO-
na. IlomuTudaeckne MOTHBBI HEUACTO BCTpEUaroTes y I pUTopheBoit; B 11eJI0M, €l He CBOHCTBEHHO oOpalieHue
K TTOJINTUYECKUM COOBITHAM U TIEPCOHAKAM.

WHTepecHa TpOCTPaHCTBEHHO-BPEMEHHAS OpTaHM3alls JTUPUYSCKUX CTUXOTBOpPEHUH [ 'puropbeBoit
o m00BHU. B moToke BpeMeHM JIF000Bh — €IMHCTBEHHOE BEYHOE YYBCTBO B Xa0CE MOCTOSIHHO W3MEHSIOIIUX-
csl coObITHI: «Bce MBI BpeMeHHBI, TIeHHB [13; 62]. BiroOaeHHbBIE MBIOT TEPIIKOS BUHO OCCHH, HE CIIEIa,
CJIOBHO OIIyIIasi KaX/I0€ MTHOBEHbE, MUHYTY, Yac. HaMepeHHOE 3aMe/ieHrne BpeMeHH, peTapaalus ero —
MIpHEM, TTO3BOJISIONINI paCCMOTPETH JIUIIA, OITyTUTH MocIeBKycue BcTpedn: «C TOOOH MHE TEeTio — JI0 Bec-
HBI, 10 TIOpPHL... / S BcE mo3abbuia — u MecTo, U Bpemsi» [13; 72]. Jlupudeckast TepoUHs OIIyIaeT ceOs Jya-
CTBIO STHBAPCKOT'O MOpO3HOTO AHA. C IPyroil CTOPOHBI, TF000Bb — 3TO YYBCTBO, CBSI3aHHOE C PACCTABAHHUEM.
Bpemsi B 1aHHOM ciiyd4ae HE KOHKPETU3MPOBAHO, MpUOOpeTas OOOOINECHHBIM XapaKTep Oe3BPEeMEHHOCTH:
«41 o4ueHb MOMHIO, KakK Thl yxoawi. / M cepAie B TaKT IIaroB TBOUX CTy4ano, / B TakT yxomasammx BECeH, JIeT
u 3um» [13; 130].

Takum oOpa3om, KaTeropusi BpeMEHH, pacCMOTpPEHHas B JTupudeckoM TBopuectBe O. ['puropbeBoid, me-
MOHCTPHPYET MPUHINIHAIHHYIO0 3HAYUMOCTb ISl OTPaXXEHHsI BHYTPEHHETO COCTOSHUS TUPUUECKOTO TePOA,
XapaKTePU3YIOIIErocs, B TIEPBYIO OYepelb, OCTPHIM OIIyIIEHHEM Oera BpeMEHHU, CKBO3b IPU3MY KOTOPOTO
yCHIICHA 3HAYUMOCTh BEYHOCTH.

s Toro, 9TOOHI B IMMOTHONW Mepe MOHATH cBocoOpasue TBopuecTBa u nuHoct O. ['puropbeBoii, He00-
XOJUMO  pacCMOTPETh  BTOPYIO  COCTAaBIIIONIYI0O €€  XYIOXECTBEHHOTr0  XpoHoToma. ['oBops
0 QYHKIIMOHUPOBAHWH KATETOPHHU MPOCTPAHCTBA B JIUpUKE [ pUTOpBEBOH, ClleayeT MOAYEPKHYTh € 0COOYIo
Ba)KHOCTH, CBSI3aHHYIO C TEM, YTO MPOCTPAHCTBO, MepeiaBas OCOOCHHOCTH BpeMEHH Ha (JOHE TYIICBHBIX TIe-
PeKUBAaHUN TUPUYCCKON TEPOUHH, IEMOHCTPHUPYET CIIOCOOHOCTh M BO3MOXKHOCTh aBTOPa aKTUBHO TEPE/IBU-
ratbcs 1o mMupy. [lepeMerieHre B MpoCcTpaHCTBE HAMPSIMYIO CBSA3aHO C OCOOCHHOCTSAMHU €€ MUPOBO33PCHUS,
Pa3IeNAIoNnIero MpoCTPaHCTBO Ha OTKPBITOE (TEPOMHS OIIyInaeT ceds B mpejaenax BcenmeHHOW) U 3aMKHYTOE
(B HEM OHa HaXOJAWTCS MOCTOSIHHO, BBITIONIHSAS €KEeTHEBHBIEC IOMAITHUE U paboyne fena). Beixon n3 3aMKHY-
TOTO MPOCTPAHCTBA, SIBHO OKAa3bIBAIOIIETO JaBlIeHHE HA | pUropbeBy, BOZMOXKEH, K TIPUMEPY, ITyTeM BBeJe-
HUS OKHA Kak o0pa3a rmepexojia U3 OJIHOTO COCTOSIHUS B Jpyroe: «S1 oTkphiBaro okHO, / W BpeIBaeTcs B A0M /
YKvznu cwna manbpHast / C nenssHbIM BeTepkom» [13; 106].

[IpocTtpancTBO B CTUXOTBOpeHHSAX [ puropbeBodi  Oe3rpaHWYHO, TOTJIOINAONICE  OJIMHOKOTO
1 OECTIOMOIIIHOTO YeJIOBeKa. SIpKWi TpuMep OTKPBITOrO MPOCTPAHCTBA — YACTO BCTpEUAroIuiics oOpa3
CTeIH, MPHOOPETAIONINN KYIBTypOJIOTHYECKYIO OKpacKy: «Tak oguHOKO B crenH, / Tak HeyroTHO / Huzkue
Ty4d Kaimoi / aoM 3anenuin. / [JsHems BOKpyr — / ¥ MOHUMaeIb cMyTHO: / Be€ 3To co3mano, / 4ToObI
Teruto ueHmm» [13; 88].

MoTuBBI TIEpeMEHBI MECTa CBS3aHBI C U3MCHCHHUSAMU BpeMeHU. JIupuueckasi TepOUHS MTOCTOSHHO JIBU-
KETCSI, TApaJUICIIBHO ATOMY JIBIKCHHIO MTPOTEKAET U BpeMsl e¢ )Ki3HU. HeM3MEeHHBIM 0CTaeTCs TOIBKO OHO
— 9yBCTBO M0OBHU K Pommue. Tomoc pogHON 3eMIIH, «OTYETO J0Ma» — OIUH M3 YacTO BCTPEUAIOIIUXCS B
JIUPUYECKOM TBOpuecTBe ['puroprenoii: «He oTTOr0 It — KOJIb €1y MUMO 1 — / B reHax, B KpoBH, I1y0O0OKO
Bo MHe — / HexHocTh GosbHast, HercTpeOumas / K aroit yooroi, pomHoit 3emie» [13; 31]. Motus Bo3Bpa-
IICHHUS K POJHON 3eMJie, pOJHOMY IPOCTPAHCTBY, CBS3aHHBIN C KaTEropuel «CBOE—4y»XKOe», IBHO BBIUTPHI-
BaroIeMy Ha (DOHE BCEX MPEUMYIIECTB 3arpaHUYHON KH3HH, YCTOMYUB B TUPUICCKOM TBOpYeCcTBE [ pUTrOph-
eBoil. PogHoe MecTo HHMKyHa He OTIIycKaeT: «S1 3Hal0 — 3a ThICSYH MHIJIb M JAeCATKH cTpaH, / Ha Oepery
OKeaHa, B KOTOpbIii pa3 / CHUTCs TeOe Oe3yMHBIN cTenHOo# OypaH, / M Tl He XOYellb OTKPBITh 3aryIaKaHHBIX
rmas3» [13; 65]. JlaHabIif MOTHB, BRICTYIAIONTHH IMapauIeIbHO ¢ BOCTIOMHUHAHUSMHE O JIABHO IPOIICIIITNX CO-
OBITHSX, BBI3BIBACT HECOBMAJICHUE MPOCTPAHCTBCHHO-BPEMEHHON KAPTHHBI MHUpPA: HACTOSINEE W KAPTHHBI
BOCIIOMHUHAHUI HE CXOJATCS B OJIHOM IMpOCcTpaHCTBe. KOpOTkuid pa3roBop JTUPUYECKON TEPOUHU C HEBUJIH-
MBIM aJIpecaToM B HEOOJIBIIIOM CTUXOTBOPEHUM «/|Ba ropoma» eire OOJNbINE MOTYCPKHUBACT OMITO3UIIUIO
«CBOM»—«UYKOI»: HECMOTpPSI Ha MPUTATATETHLHOCTh MOCKBBI B KyJBTYPHOM W HCTOPUYECKOM KOHTEKCTaX,
BO3BPAIIATLCS HYXKHO K ce0e, KaKk «IOpOX B MATPOH... / B TOpoJi MPTHIMICKHA, I/Ie MBIOT MO-Ka3aXCKH Yaii»
[13;222].
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[TaBnomap, MapKupOBaHHBIN B MO3THKE | pUTOPHEBON KaK «CBOE» MPOCTPAHCTBO, UMEET PSIIT OCOOCHHO-
crelt. LleHTpanbHbIi IPOCTPaHCTBEHHBIA 00pa3, BOKPYT KOTOPOTO OPTaHU3YIOTCS BCe 00JIee UITH MEHEE BaXK-
HBIE IJI TOopoja coOwITHsI, — 00pa3 Hpreima. DToT 00pa3 MHOroacmekTeH. Bo-TepBBIX, OH CBsI3aH
C TIPEJICTABIICHUEM O PEKe MaMsITH, XpaHsIIIeH BOCIIOMHHAHUS O COOBITUSX W3 MPOILIOT0. DTH BOCIIOMUHA-
HUSI COOTHOCATCS C IPOCTPAHCTBEHHOM JIOKAIHM3AIMEH, C OMPEIeTICHHBIMH JIIOJbMH H COOBITHAMH: «Sl BHOBB
CMOTPIO Ha BOABI MyTHBIC / W BCroMHHAO XKU3HB CBOW. / U nuiia, naTel U coObiTus / B 3enéHolt riyOuHe
bIByT, / VI ayBcTBa, Bpone Obl 3a0bIThIE, / BembiBatoT B Heckonbko MUHYT» [13; 14]. UpTeIln — 3TO CBOC-
o0pa3HbIll BHEBPEMEHHON KaHa MaMsITH, OJiaroapsi KOTOPOMY BO3MOXKHBI BUPTYaIIbHBIC TIEPEMEIICHUS JTH-
pUYeCKOl IepOMHM M3 HacTosiiero B oyayiiee: «CkBO3b KocMuueckuii xoson, / Uepes Bpemenu aeodpwu, /
ThI ycnpiiuiib Mot rosioc: / 5 mobiro teds, bamou!» [13; 21].

HeiictButensHo, «pThIn — 00pa3 HACTONBKO Ba)KHBIHM, YTO OH ONpEAessieT crnocod n300pakeHus ro-
POIICKOTO IPOCTPAHCTBA B MPUHIIHIIE: TaXKe ITaBIOIAPCKIE YIIHIIBI «TEKYT», KaK peKa, MPOCTPaHCTBO Topoa
OTpaKaeTcs M IOBTOPSETCS B MPOCTpaHcTBe peku» [4; 34]. CropaBemIMBO OTMEYAIOT HCCIICIOBATCIIH:
«B ctuxotBopenusix Onbru I'puropbeBoii [laBnomap xak mpocTpaHCTBEHHBIM 00pa3 (UKCHPYET MOMEHTEI
MICUXOJIOTHYECKON UCTOPUH JTUPUICCKON TePOUHH, CTAHOBUTCS «KAPTOH IIyIIN», «KAPTOU UYBCTBY JHPUIC-
ckoro cyonextay [5; 13]: «MslI 1r00MM HE ropoj, a To, 9YTo B HEM ObLI0. / M, MOXKET OBbITh, TO, YTO MOTJIO
emé ObITh: / Berpeuanock, poxmanock, Ooneno, uckpwio — / W Hac BIOXHOBISLUIO BCE 3TO JIHOOUTHY»
[13;218].

Kpome Toro, IlaBiomap kak eBpa3HiiCKUN TOPOM UTPAET BAXKHYIO POJIb B OPMUPOBAHHUH «ITOJIUKYITh-
TypHOro oo0miectBa» [5; 15]. Tak, B cruxoTBopeHuH «Thl BO3bMH MEHS ¢ COO0MH» OOBEIUHSAIOTCSA OOpa3bl
W3yMPYIHOH Me4YeTH W 3BOHA KYIOJIOB cobopa, mibiByniero Haa MpteimoM. Tlostecca momuepkuBaeT Tec-
HEWIIYI0 KyJIbTYPHYIO U JYXOBHYIO CBSI3b MPEJICTABUTENCH pa3sHbIX HAIlMOHATLHOCTEW W BEPOUCIIOBEIaHUM,
00BeIMHEHHBIX 00IINM TpeicTaBiIeHneM o [IpuupThIbe Kak poxgHOM 3emile.

HecMmotps Ha TO, uTO [laBnomap — MPOMBINUICHHBIH TOPOJ], B JUPUIECKOM TBOpUECTBE | pUropbeBoit
MPAKTUYECKA OTCYTCTBYET OIMUCAHHME XapaKTePHBIX IS TOPOJICKOW JXW3HM artpuOyToB. KapTmnHa Toponaa
n300mTyeT n300pakeHneM MPUPOAHBIX SBICHHA, 3BYKOB MY3BIKH, U3BECTHBIX JesATeNel INTepaTyphl U UC-
KyCCTBa, IOATOB U mucareneil. Tak, y Hee ecTh cTUX0TBOpeHus, nocesménHele H. Hladepy, 0. [Tomunosy,
A. bynnakoy, U. Kannpi6aeBy U qpyruM M3BECTHBIM KYJIBTYPHBIM M OOIIECTBEHHBIM JeaTersiM. «LleHTpom
KYJBTYPHOTO TIPOCTPAHCTBA TOPOAA SBISIETCS TBOPYECTBO M3BECTHOTO MO3Ta Hadajga XX BeKa — YpOXKeHIIa
[TaBmomapa IlaBma Bacunnesa. [laBmomap B ympuke Onbru ['puropbeBoit m300paxcacTcss BO MHOTOM dYepe3
npusMy obpasHoi cuctemsl [laBna BacuibeBa» [4; 36]. Bei6op mogoOHBIX MOTHBOB TOBOPUT O BaYKHOCTH
KYJIBTYpHOTO 00pa3a TopoJICKOT0 MPOCTPAaHCTBA I | puropheBoii, BocmprHuMaromien [laBmonap «kak poa-
HOE, 00XKHTOE TIpocTpaHcTBOy [4; 37].

[TaBnomap B KauecTBe KyJIbTYpHOTO ()eHOMEHA HAXOIUT OTPAKEHUE HE TONBKO B MIOATHYECKOM TBOpUE-
ctBe O. I'puropreBoii. Tak, B kHUTe «BBI — HCTOpUS, HE TIOKOJICHUE» aBTOP B YUCIIC UMCH, CBSI3aHHBIX
¢ mpocTtpadcTBoM ropoxaa [laBiomapa, HazpiBaeT mMeHa IlaBina BacuiseBa, Buktopa batypuna, Anacracumu
IIBeTacBoii, EBrennst EBTyIIeHKO, OCTaBHBIIHMX SPKUH M HE3aOBIBAEMBIA CJIEI B €0 KyJIbTYPHOW CYyIb-
Oc [14]. O. I'puropneBa ckpymyne3Ho cooupaeT Bce ynomuHanus o [laBnomape y A.. [{BetaeBoii, s ko-
Topotii [1aBmomap ctan cBoeoOpa3HBIM 3HAKOBHIM MECTOM, TTOAAPUBIINM €if MHOYKECTBO CBETIIBIX MIHOBECHHM.

Bwmecre ¢ O. ['puropbeBoii unTaTenb COBEpIIAET BUPTyAbHOE «TyTeniecTBre B OMCK ¢ JIFOOMMBIM T10-
stom» — [laBmom BacunbeBbsiM. Tak, BO3HHKAET €Ile OJWH 3HAKOBBLIN i ['pUropheBOil TOMOC — Tropoj
Owmck. Omck, xpansmuii BocnoMuHanus o [1. Bacunbese, kak «ropos ero nepBoii 100BH, IEPBBIX MyOIHY-
HBIX BBICTYIUICHHH W Tipu3HaHUS BacuibeBa kak modTtay [14; 44], cTaHOBUTCS CBOMM IPOCTPAHCTBOM, BHOCS
BKJIJ] B CTAHOBJICHUE JINYHOCTH YHUKAIBHOTO MacTepa CJIOBa, «00ECCMEPTUBIIIETO B PYCCKOH JIUTEpaType U
Hamu ctenu, u [laBnonap, u Omck, u Upteimy [14; 44].

Crnenyer paccMOTpeTh 0COOEHHOCTH XPOHOTOIMUECKON opranu3aimu coOoparka «l[BeraecBckuii Terio-
XO0l», TIPEICTABIIAIONNN C000H CBOEOOpa3HOE MAaJOMHHYECTBO IO MECTaM TOCHeAHEH moe3aku MapuHbl
[IBeraeBoii. 3HaUNTEIHHBIH 00bEM B COOPHUKE 3aHMMACT IEW3aK, KOTOPBIA MOJYUHSET ce0e BECh TEKCT.
XPOHOTONTUYECKUI TIeH3a)X BKIIOYACT ONMMCAHMS JIAHTIMA(THOTO W BPEMEHHOTO IDIaHA; HA3BaHUs MECT,
0 KOTOpPBIM TyTemecTByeT [ puropseBa. [IpocTpancTBo JMHAMUYHO, OHO JBMKETCS 110 MEpE JBIKEHUS Te-
pounu. O. ['puropreBa morpykaet 4uTaTessl B UCTOPUYECKYIO SIOXY, CBUAETEIIEM KOTOPOW CTala CeMbs
[[BeTaeBBIX U B 0cO0YI0 aTMOCc(epy MECT, CBSI3aHHBIX C IMOCICTHUMHE TOJIaMH KU3HH MPEICTABUTECIEHUIIBI
PYCCKO# TI0331H1 U TIOTYYHBIINX HEOOBIKHOBEHHYIO TIPUTATATEIHHOCTD ISl COBPEMEHHBIX HCCIlefoBaTeNel u
nounrtateneil Tananta M. L{BeraeBoii. Pazmblimienns o npuunHax, npuBeamux L{BeraeBy k caMmoyOUICTBY,
npuBoasaT O. [pUropbeBy K BBIBOAY O TOM, YTO «KH3HB U cMepTh M. lBeTaeBoii — Kak jkepTBa M UCKYILIC-
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HUE HAIlMX TPEXOB, Hamllero OecdyBCTBUS M paBHOAYIIHA... OCO3HAHHO NPWHSIA OHA MYYHTENbHYIO TH-
oemp» [15; 71]. I'puropreBa BeICTpanuBaeT IICNBINA PSIl CHMBOJIOB, TEMOHCTPHUPYIOIINX PaIOCTh aBTOpa OT
COOCTBEHHOU IMPHUYACTHOCTH K YapyIoIeMy IMOdTHYeCKOMY MUPY Mapunsl LlBeTacBoii: KpacHBIE TPO3IbS
PSAOWHBI U IBETACBCKUI KOCTEP KaK CUMBOJIBI €MHEHHS Pa3HBIX MOATOB; €l1a0yKCKHE COCHBI, KOJIOKOJIbUUK
3 Tapychl 1 BeTOUKa KPHIMCKOHN IMOJIBIHA KaK CHMBOIIBI BEYHOM MaMSITH; MapoXo] KaK CHMBOJ 3aKIIOUH-
TEJIbHOT0 aKKop/ia )Ku3HU [[BeTaeBoii.

«Jlureparypublie myTtemecTBus» [ puropreBoii mpoxoaar u no mectam namstu b. [lacrepraka (Ypan);
P. PoxnectBenckoro (poauna mosta, ceno Kocuxa Anraiickoro kpas); JI. Toncroro (KaBkas, mecto Hamm-
canus «Kazakoy).

IIukabl CTUXOTBOPEHHUM, COJEpIKAIMX BIEYATICHUS OT JUTEpPATypHBIX MyTellecTBUM [ puUropbeBoi,
MPEACTaBIsIIOT co0oi 00pa3 eIMHOTO NMPOCTPAaHCTBA. 3HAUMTENbHAss YacTh CTHUXOTBOpeHUH I puropneBoit
MOCBSIIIIEHA BIIEYATIICHISIM OT ITyTEUIECTBHI B pa3HbIE TOPOJa, TOCYAapcTBa. TOMOHUMEI, BCTpEYatomInuecs B
3arjiaBUsIX MPOW3BEICHUM, JAIOT MpeACTaBleHHe 00 aBTOPCKOW KOHIEMINH MPOCTPAHCTBEHHOW KapTHHBI
MHpa Mo3Ta. 37eCch HKCIUIMIUTHO MPOSABIAETCS AEICHUE MPOCTPAHCTBA HA «CBOE» U «UYXkKOE€», MOCKOJIBKY
[TaBnomap — 3To MO-HACTOSIIEMY POAHOE, OJIM3KOE CEepIIy MECTO, & MHBIE TOPOAa U CTPaHbBI, BO3MOXKHO,
MPEKPACHBI, HO «HET HUUero ciaie, / YeM CHOBa BEpHYThCs B JoM» [13; 207].

JowM, ponHast 3eMiisl IPOCTPAaHCTBEHHO IMPEJCTAaBIACT cOO0H eIUHEHHE TpeX Hadajdl — PEKH, POJHOM
peun M Xpama Kak LHeHTpa MuposnaHus. [losToMy Tak BaKHO BO3BpAaIIaThCS B 3TO CaKpalbHOE AJS MO-
aTecchl MecTo. [ puropreBa 00beIMHAET CTUXOTBOPEHHUSI, TIOCBSIIIEHHBIE €€ JIUTEPATyPHBIM ITyTEIIECTBUAM
WJTA HaBESTHHBIC Pa3HBIMU MecTaMU, B 0J0KHOTHI («Typenkuit 6J10KHOTY», « KpRIMCKHN OJI0KHOTY), THEBHUKH
(«I'py3uHCKmii nHEBHHK»), Terpamu («KaBkasckas Terpanab»), mukisl («Kmwkwny, «llepmckuii mepuomy,
«B Emabyrey), aTiob1 («beaopyccKue STIOABD»).

Ecte cTtuxoTBOpeHUS, MOCBAIICHHBIE AnMa-ATe, Ypanbckum ropam, [lapmxy. Mecra, omnmcaHHBIC
B 3TUX CTUXOTBOPEHHSIX, OCOOCHHBI, ITOCKOJNBKY KaKJ0€ U3 HUX HAIIOMUHAET MOATY O >KU3HH, TBOPUECTBE
U cyb0e CBOMX MOATUYECKUX KyMUPOB, — TE€X, KOMY OHa 00s3aHa CBOMM HMOATHYECKUM Japom: [ py3ust —
o IIymxkune, Jlepmonrtose, [lacrepuake, I'ymmnese; Cankt-IletepOypr — o ToMm, kak «IlymKkuH mosm 3Toi
apkoii / C bpoackum, npeacrasete, 6ecenyet o Katymne» [13; 218], Uepapiab — o ManaensmTame.

s aBTOpa MpUHOUNUAIBGHA MO3HULHUS: HE BaXXHO, T1I€ Thl HAXOAMIIBCA, TJIABHOE — JKUTh B €IUHEHUH
C BEYHBIMH IIEHHOCTSAMHU. Tak, B ctmxoTBOpeHnu «B barymmy ['puropbeBa m3o00paxacT eIUHEHNE CBETIBIX
MOMBICTIOB JIIOJIEH pa3HbIX HAIMOHAJIBLHOCTEH M BEpOUCIOBEAaHUMN: «A crmpaBa — Kymnona Hwukosmsl,
/ A cneBa — Oenast MmeueTh. / U BeuHOCTH Heba, 3610K0CTH MOpsi, / U rop HespiOnemast TBepas» [13; 211].

OYHKIMOHUPOBAHKE CTOJIb Pa3HOOOPA3HBIX TOMIOCOB B TBOPYECTBE | pUTOPHEBOI JTUIIIH TOAYESPKUBAET:
Kak Obl HM OBUIM TPEKPAacHBI €BPOIEHCKHE W WHBIE CTPAHBI, OHM HE CTAHOBSTCS IJISl aBTOpA KEIAHHBIMU
B Ka4eCTBE MECTa MOCTOSIHHOTO MPOXKHBaHUS; 0oJiee TOTO, €Ile POAHEEe IMOocje MOCEIIEHUS Pa3HBIX CTpaH
MPECTaBISIIOTCS CTABIINE POJHBIME OeCKpaiiHHe Ka3aXCTaHCKUE CTEIIH.

Wraxk, uccrenoBanrne mpoCTPAaHCTBEHHO-BPEMEHHON OpPTaHHM3aIMU XYIOXECTBEHHOTO TBOPYECTBA MaB-
nmomapckoro gureparopa O. ['pUropbeBoii MO3BOIMIO CACIATh HECKOJIBKO BaKHBIX 3aKiTtoueHuH. [l XxpoHo-
Tona I'pUropreBoil XapakTepHO pacCMOTPEHHE TOPOJCKOr0 MPOCTPAHCTBA C TOYKH 3pPEHHS UYEIOBEKa, BOC-
npuHuMatomero IlaBmomap kak pomHOE TPOCTPAHCTBO, B MPOTHBOBEC 3arPaHUYHOMY, «UYKOMY.
C yBa)KEHHEM OTHOCSCH K OCOOCHHOCTSIM YKM3HEHHOTO YKJIaJla Tpe/ICTaBUTENeH APYrHX HAIMOHAIBHOCTEH
U BepoucnoBenanuii, ['puropreBa omymaer cebs HEOTHEMIEMOW YacThl0 Ka3aXCTAaHCKOTO KYJIBTYpHOTO
KoHTeKcTa. [IpocTpaHCTBO MOKET OBITH OrpaHUYCHHBIM U O€3rpaHMYHBIM, OTKPBITHIM M 3aMKHYTBIM. YacTo
JTUpUYECKasi TePOUHS HE OILIyIIaeT ce0s ero 4acThio, BOOOpakaeMoO MepeMeIIaeTcs, Mepexoasl TPaHUIIb.
Bpewms, ¢pyHKkumMoHUpyomee B TBOpUeCcTBe [ pUropheBoii, MOKHO YCIOBHO pa3fenuTh Ha Ouorpaduueckoe,
CEe30HHOE, KaJeHAapHOe, UCTOpHUEcKoe, kKocMuieckoe. YacTo ucmonb3yemblii [ puropreBoii crocol mepe-
MEIICHUS BO BPEMEHHU W MPOCTPAHCTBE — 3TO BOCIMIOMHUHAHUSA. Bpemsi u MpOCTpaHCTBO B MPOM3BEICHHIX
I'puropreBoif — BakKHbIE COCTABISIONINE XYJOKECTBEHHOTO IEJIOTO, B KOTOPOM OTJENIBHBIC COOBITHS U3
KHU3HH JTUPUUYECKON TePOUHH CTAHOBSITCSA O0IICUYETIOBEYECKH 3HAYNMBIMH.

W3ydeHne  MpOCTpPaHCTBEHHO-BPEMEHHOW  OpraHU3alliil  XYAOXKECTBEHHBIX  IPOW3BEICHHI
O. I'puropreBoit MO3BONSIET TIYOKE TOCTHYh OCOOCHHOCTH aBTOPCKOIM KapTHHBI MHUPA, BBISIBUTH CBOCOOpa-
3ue ee (UIOCOPCKO-TIOITHIESCKON KOHUENIMK ObIThs. JleMOHCTpUpys J000Bb K POJHOMY MPOCTPAHCTBY
(mpencTaBIeHHOMY KOHIIETITAMU TOPOAA, CTENH, CTPaHbl U T.A.), | puropbeBa He MOKET OTPaHUYUTHCA KOH-
KpETHO! MPOCTPAHCTBEHHO-BPEMEHHOM TOYKOI, OHa pacHIMpsieT TPAHUIIBI CBOET0 MHpa, IEPEHOCS 3TO UyB-
CTBO Ha «4Y)K0O€» MPOCTPAaHCTBO. [I[pHUMHBI 3TOrO KPOIOTCS Kak B OMOrpaduu Hod3Tecch (POXKICHHAS B OJI-
HOM MECTE, OHa HAaXOJAUT HACTOSIIYIO POJMHY B IPYrOM), TaK U B IICUXOJIOTUYECKOM CKJIaJe €€ JIMYHOCTH
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(OHa OTKpBITA JJI HOBBIX BIICYATIICHU, ITOTYyYaeMbIX B TIPOIECCE 3HAKOMCTBA C HOBBIMH MECTAMU M JIFO]Tb-
MU; JIeTKa Ha TIOABEM; TOTOBA K IMOCTOSTHHOMY Pa3BUTHIO; JIPYKEIOOHA; HAIIMOHAIBHO M KOH(ECCHOHAIBHO
TOJIEPAHTHA; OTJAET OTYET B 3HAYMMOCTH KYJIBTYPHI JJISl Pa3BUTHA OOMIECTBA; EHUT BKJIAJ MPEIIeCTBEH-
HUKOB).

O. I'puropneBa sABIAETCS 3HAKOBOW (PUTYpPOil COBPEMEHHOCTH. AKTHBHO 3aHHMASCh JIMTEPATYPHOUH
JIesTeIbHOCTBIO, OHA TakXKe IMpOIMaraHaupyeT MHTEepec K MCTOPUH, KylIbType, Jureparype llaBmomapckoro
pEeruoHa, BHOCS TEM caMbIM BECOMBIN BKJaJ B pa3Butue Kazaxcrana B nenom. [loatecca momuepkuBaeTr He-
00X0TMMOCTh M3YYCHUS M BAXKHOCTh COXPAHEHUS HACIICIUS PETUOHAIBHBIX aBTOPOB B paMKaX BCEH CTpaHBbI
U Ja)ke BBIXOJ] 32 ee mpefenbl. B cBs3u ¢ 3tuM, K pumepy, [ puropseBa ¢ 0coboil ropAoCThI0 TOBECTBYET
0 MEpOTIPUATHAX, IMPOBOJAUMEIX B PErHOHE, MOCBSIICHHBIX YBEKOBEUNBaHMUIO MaMsiATH o [laBne Bacuinese
(bynkuonupoBanue Jloma-my3es u lleHTpanbHOW TOpPOJACKON OMOMMOTEKM WMEHHU I0ATa, MPOBEICHUC
BacwibeBckux ureHmid u np.). BakHas yacts ee paboThl — OTKPBHITHE MAJIOM3BECTHBIX IMHPOKOW OOIIeCT-
BEHHOCTH WMEH JIIOJIeH, BHECIIMX BKJIAJ B CTaHOBJIEHHE KynbTyphl llaBmomapckoro IIpuupTeimiss (Harmpu-
Mep, xynoxkauka B.E. OBUMHHHKOBA), a TakKe MOJACPKKa MOJOABIX AesTeseld KylbTyphl. B 3akmioueHue
cinenyetr nomuepkHytb, uto O.H. ['puropbeBa, oTcTramBas HAEH MEKHAIMOHAILHOTO COTPYIHUYECTBA
W JIMAJIOTa MOKOJICHUH, MOMUKYIBTYPHOCTH U MOJIMKOH()ECCHOHATLHOCTH, BHOCHT BECOMBIH BKJIAJ B IPOIIECC
KOHCOJTU/IAlU TBOPYECKOH MHTeMreHnnu Kazaxcrana u Poccun B KOHTEKCTE OOIIIEMHPOBBIX KYJIbTYPHBIX
MPOLIECCOB, B KOTOPHIX COXPAHSIETCS TPEHJ PEMPE3CHTALUU NPOCTPAHCTBEHHO-BPEMEHHBIX XapaKTEPUCTHUK
OBITHSI.
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E.A. HoBocénosa, O.A. Hocr, I1.B. AnekceeB

Oubra I'puropbeBaHbIH JTUPUKACHIHAAFBI YAKbIT NeH KEHICTIKTIH MOITHKACHI

Maxkana 3amMaHayd OpBIC TULNI aKbIH, JXa3yIIbl, JKYpPHAIUCT JKOHE oneOMeTTaHyIIbl, oiemzieri AHacracus
IBeracBa aThIHAAFbI JKAJFBI3 My3eH/IiH HEri3iH Kajayiibl, Ka3akcTaHHBIH MIBFapMAaIIbUIBIK 3USIIbI KaYBIMBIHBIH
kepHekTi exim Ousbra HukonmaeBHa ['pUropbeBaHbIH LIBFapMAIIBUIBIFBIHBIH XPOHOTOIBI (KEHICTIK-YaKBbITTHIK
YHBIMZACTBIPY) KapacThlpblira. Tanmay noni — Onbra I'puropbeBa JIMpHKaIapbIHBIH KOPKEM XPOHOTOIIBI
Gonbin TaObuTampl, IlaBmomap OOMBICTHIK oneOMETIHE JKOHE oJeMIOiK oaeOu YIepicke €HreH aBTOPABIH
HIBIFAPMAIIbUIBIFBl MEH TYJIFACBIHBIH O3IHAIK epeKILeNiri Typaisl TyciHik 6epinren. O. ['puropseBaHblH KOpKeM
LIBIFAPMAJIAPBIHBIH ~ KCHICTIK-YaKbITTBIK YHBIMAACTBIPBUIYBIH 3€PTTEYy aBTOp OJIEMiHIH JKEKE aBTOPJIBIK
KapTHHACHIHBIH EPEKIISNIKTEPiH TEepeHIpeK TYCIHyre, OHBIH OOJIMBICHIHBIH Olpereiliirin amryra MyMKiHAIK
Oepeni. «O3iHey», TyFaH KeHICTIriHe (Kaja, 1ajia, el Typajibl Y¥bIMAapMeH) CYHiCIIeHIIUIINH KopceTe OTHIPHIIL,
I'puropbeBa e3iH Oenrinmi Oip KEHICTIK-yaKbIT HYKTECIMEH IIEKTeH aiMaiigpl, O ©3iHIH Ce3IMiH «e3re»
KCHICTIKKe Oepe OTBIPBIN, 63 JJIEMiHIH LIeKapachiH KeHe#reni. Makanansly HoTmNKeci — O. [puropseBaHbIg
9THOCAPAJIBIK BIHTBIMAKTACTBIKTBI, YPIAKTAap JUAJIOTbIH HbIFAHTyFa KOCKAH YJIECIH alfKbIHAAY, YITTBIK MOJICHH
nporiectep sxaraaiisiaga [laBnonap EpriciHin onebu KbI3METiH jKaHAAHABIPY.

Kinm coe30ep: Omnbra I'puropbeBa, XpOHOTOI, YaKbIT, KEHICTIK, o1e0HM IIbIFapMa, alMakThIK oacOHeT,
KasakcraHHBIH OpBIC TUTII 91e0HeTI.

E.A. Novossyolova, O.A. lost, P.V. Alekseev

Poetics of time and space in the lyrics of Olga Grigoryeva

The article is devoted to the consideration of the spatio-temporal organization of the work of the contempo-
rary Russian-speaking poet and writer, journalist and literary critic, creator of the museum named after
A. Tsvetaeva, a prominent representative of the creative intellectuals of Kazakhstan, Olga Nikolaevna
Grigoryeva. The subject of analysis is the chronotope of the lyrics of Olga Grigoryeva, which studying identi-
fies the originality of the author's creativity and personality, inscribed in Pavlodar regional literature and the
world literary process. The studying of the spatio-temporal organization of her works allows to understand
the features of the author’s picture of the world, to reveal the uniqueness of her philosophical and poetic con-
cept of being. Demonstrating her love for the native space (represented by the concepts of a city, steppe,
country, etc.), Grigoryeva cannot limit herself by a specific space-time point, she expands the boundaries of
her world, transferring this feeling to a «foreign» space. The result of the article is the determination of the
contribution of O. Grigoryeva to the strengthening of interethnic cooperation, the dialogue of generations, the
revitalization of the literary activity of Pavlodar Irtysh in the context of national cultural processes.

Keywords: O. Grigoryeva, chronotope, time, space, literary creation, regional literature, Russian-language lit-
erature of Kazakhstan.
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Bxaan B.B. PagsioBa u H.®. KaranoBa B n3dyueHue posibKJI0pa CHOMPCKUX TaTap

Crathsl MOCBSILICHA UCCIIEOBAHHUIO BKJIAJa B TATAPCKYIO (DOJBKIOPUCTUKY HEMELKOTO YYEHOI'0, OCHOBOIIO-
noxxuuka Poccuiickoli Tropkosjoruueckoi Haykud, akajnemuka B.B.PamioBa u ero MMEHUTOro ydeHHKa
H.®. KaranoBa, ocTaBHBIINX KpYIHBIC HAyYHBIC TPYIbl B OOJACTH COMOCTABHTEIFHOTO H3YYCHHS MHOTO-
YHCIJIEHHBIX TIOPKCKUX SI3BIKOB. VIMeHa 3THUX YyUEHBIX-TIOPKOJIOTOB B HACTOSIIEE BpeMs IIMPOKO HU3BECTHBI BO
BCEM Hay4yHOM Mupe. MHTepec K HCClieToBaHUI0 0COOCHHOCTEH S3BIKOB Mallon3BeCTHHIX B XIX Beke MHOTO-
YHUCIEHHBIX HApOJOB a3MaTCKOM YacTu Poccuum mpuBen MONOABIX YYEHBIX K 3alUCH GKUBOI» Pa3srOBOPHOU
peuu U3 yCcT caMHX HOCHUTEIIEH 3TuX s3bIKOB. BMecTe ¢ TeM, OHM HHTepecoBalicCh OBITOM, 3THOTpaduel, uc-
TOpHEN, TyXOBHOHM KyNbTypO#l 3TUX HapoJ0B. Pe3ylbTaTOM MHOTONETHUX HAYYHBIX 3KCHEIUIHMI, OpraHnu30-
BaHHBIX UCCIICyEMbIMH YUCHBIMU B TEUCHUE JCCSTUIICTUH, CTAITH 3allKCH Pa3HOOOPa3HbIX JKaHPOB (OIBKIO-
pa. ImenHo Gnaroxmapsi cBoeBpeMeHHBIM 3amucsiM B.B. Pagnosa u H.®. KatanoBa 10 HacTosmero BpeMeHH
COXPAHIIHCH )KaHPOBOE OOTATCTBO M HEMOBTOPHMBIC 00pa3Ibl YCTHOTO TBOPYECTBA TEOPKCKUX HAPOJIOB, UTO
JIaeT IMPaBO Ha3BaTh UX OCHOBOIIOJIOKHIUKAMH TIOPKCKOU ()OTBKIOPHCTHKH.

Kniouesvie cnosa: tiopkonorus, B.B. Pamnos, H.®. Katanos, Tatapckas (oIbKIOPUCTHKA, CHOMPCKUE TaTa-
PBI, 00pa31bl HAPOIHO TUTEPATYPHI.

Wmena ydensix-TiopkosioroB Bacunusa BacunseBuua Pagmosa (1837-1918) u Hukonas dénoposuua
Karanora (1862—1922) o0beauHseT WX IpaKTHYEeCKas ISATCIbHOCTh Ha Anrae u B Cubupu, padora
B UMneparopckom Kazanckom yHHBepcuTeTe, a Takxke ydeba u pabora B Cankt-IletepOyprckom
yHuBepcutere. Bacunuii  BacunbeBuu PamnoB —  OCHOBOMNOJOXKHUK — POCCHUUCKOW — TIOPKOJIOTHU,
OTIPEICITUBIIIHI CBOMMH HAYYHBIMU TPYJIaMU IETYIO SMOXY B 3TOH 00JIACTH HAYKU. A €ro yYeHUK U3BECTHBIN
poccuiickuii yuéHbiii-BocTokoBes; Hukomait démopory KaTaHoB ocTaBmi mocie ce0si MHOTOACIICKTHBIC
(hyHIaMeHTaTbHBIE TPY/bI, TIOCBSIIEHHBIE COMTOCTABUTEIILHOMY HCCIIEIOBAHHIO S3BIKOB TIOPKCKUX HApOOB,
MPOXKHUBAIOIINX HA TEPPUTOpUU Poccru U conpeieNnbHBIX CTpaHax.

Oco00 BaxxHBIM JJIsI OYAYIIMX HAYYHBIX OTKPBITHH JaHHBIX YYEHBIX B OOJIACTH THOPKOJIOTHH
000CHOBaHHO MOXKHO CUMTaTh HAYAJIbHBIM TEPHOA WX JAEATEIbHOCTH. MHOTOYHCIIEHHBIE HayJYHbBIE
skcnieaunuu o Antaro u CuOupH, opraHHU30BaHHEIC YYCHBIMH C IIENbI0 cOOpa MaTepuania, Aamu 0azy aus
JMATBHEHIIINX WCCICIOBAHUN TIOPKCKUX SI3BIKOB. VIMEHHO B 3TOT TEPHOJA YYCHBIMH OBUIH COOpaHO U
3a(hUKCHPOBAHO OTPOMHOE KOJIHYECTBO PA3HOOOPA3HOTO (POIBKIOPHOTO MaTepraa.

31ech aBTOPOB HMHTEPECYIOT (DONBKIOPHBIE €AWHUILBI, OTHOCSAIIMECS K Pa3HbIM JKaHpPaM YCTHOTO
HapoJHOTO TBOPYECTBA, 3alMCAaHHBIC JAaHHBIMA YYCHBIMH B pa3HbIe TOABI Yy CHOMPCKHX Tarap,
MPOKUBAIOIINX HA TeppuTOprH 3amamaaoit Cuoupm.

[lepBeHCTBO B 00JIACTH TIOPKOJOTHU W TIOPKCKOH (OJIBKIOPUCTHKH NpuHaiiexutr B.B. Pamiosy.
[IpakTHdeckas Hay4Has AEATEIBHOCTh HEMEIKoro yueHoro PamnoBa (Opunpuxa Bunmsrensma Pagnodda) B
Poccun HaunHaercs B 1859 r., Ha Antae, Ky/a OH IPUOBIBAET C LEIbI0 M3YYEHHUS S3BIKOB MHOTOYMCICHHBIX
TIOPKCKMX HapoJ0B, NPOXKHWBAIOIIUX Ha AJTae M CONpENeNbHBIX TeppuTopusx. Ero wuHTEpec K
CPaBHHUTEIHHOW TIOPKOJIOTHH TPOSIBUIICA BO BpeMs y4eObl y ceOs Ha poauHe B |'epmaHuu, Korja OH
oOyyaincst Ha ¢unocopckoM ¢akynsrere bepnuHckoro yruBepcutera [1]. Byaymuii yuenslid npuesxaer
B Poccuro, momydaer pazpelenne moexars Ha AJTail B Ka4eCTBE YUUTENI HEMELKOTO U JATHHCKOTO S3BIKOB
B bapnaynbsckoe ropHoe yunnuiie. 31ech OH paboTaeT B TeueHHe 12 JeT, eKerofHo JeTOM OpPraHu30BbIBAET
HAy4YHbIC SKCIICUIINH B PAWOHBI, T/l MTPOKUBAIOT TFOPKCKUE HAPOJIBI, KPOMIOTINBO 3aIUCHIBAET S3EIKOBOU U
(ONBKIIOPHBIA MaTepHall y HOCUTENEH S3BIKOB, B TOM YHCIIE Y IPEACTaBUTEIeH CHOMPCKUX TaTap.

O nesTensHOCTH yYeHOTo B 00JacTH TIOPKOJOTHH HAITMCAaHBl MHOTOYMCIICHHBIE HAYYHBIE CTaThU €ro
MOCIIEAOBATENIIMA — POCCUACKUMU U 3apyOeKHBIMU YUCHBIMH X X BeKa.

B.B. PagnoB npuaep)kxuBaicsi MBICIIH O TOM, YTO TOJIBKO 3aIFCh U HCCIIEIOBAHHUE (OKHUBBIX» SI3BIKOBBIX
0COOCHHOCTEW B X TOHUANININX TUANEKTHBIX HIOAHCAX U Pa3IUYHAX MOTYT CO3/IaTh MOJHYIO KAPTHHY O TOM,
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Bknag B.B. Pagnoa 1 H.®. KataHoBa B U3y4eHue...

KaK pa3BUBACTCS OOIIEHAPOMHBIN s3bIK. [103TOMY MOJIOION YUYCHBIN JOJNTHE TOABI CaM HU3y4all MHOXKECTBO
TIOPKCKHX $I3BIKOB, 0CO00 oOpaian BHHMaHHE Ha OOIIEHHWE C MPOCTHIM HAPOAOM — HOCHTENSIMHU S3bIKa
Y TIPOBOJIAJI MHOTOYHCIICHHBIE 3amucHu. MIMeHHo Onaromapsi TakoMy Hoaxoay (MKcalliid maTepuana, U B
pe3ynbTaTe IEJCHANPABICHHOW KPOMOTIMBONH pa0OThl yYEHOTO IMOSBWIMCH MHOTOTOMHBIE —3aIUCH
(hONBKIIOPHBIX MAaTEpPHAJIOB IO BCEM JKMBBIM TIOPKCKHM SI3bIKaM, 3a()MKCHPOBAaHHBIE BO BpEMsS €ro
JUTMTENIBHBIX JKcnenunuid mo Anrato, TyBe, Xakacuu, Illopum, Bocrounomy Kazaxcramy, Kuprumsum,
Y36ekucrany, Ceepraoit Monroymu, Cudupu.

ITocnie cbopa gocTaToyHO OOTATOrO S3BIKOBOTO MaTepuajia M0 MHOTHM SI3bIKaM YYCHBIH NMPUOBIBACT
B Kazansp, rae ¢ 1872 mo 1884 rr. paboraer B mmepaTopckom Kazanckom yauBepcutete [1]. 3meck oH mo-
3HAKOMUJICS C BBIAaronuMcs yaeHbeM UL A. boxysnom a3 KypTreHe, ObUT aKTUBHBIM yYaCTHUKOM TEOPETHYC-
CKOI'0 KpY»Ka, CTABILIEr0 OCHOBOM JIJIsl Ka3aHCKOM JTUHrBUCTUYECKOU mIKoibl. Kak ormeuaer @.1O. FOcymos,
«TepBbIe 00001IaroIIe padoThI IO paHee COOpaHHOMY MaTepHany ObUIM OIMHCAHbI UM UMEHHO B Ka3aHCKUH
nepuon. Hammume B pacmopspkernu B.B. PammoBa orpoMHOTO (hakTHYecKoro marepuajiga MOYTH II0 BCEM
TIOPKCKHM SI3bIKaM MO3BOJIMIIO €My MEPEUTH K CHHTETUYECKOMY O0OOIICHUIO CBOMX HAOIOCHMIA Hall (JOHEe-
TUYECKUM, TPaMMaTHYCSCKAM CTPOEM TIOPKCKUX SI3BIKOBY [ 1].

B 1884 r. B.B. PamoB mnepeexaer u3 Kazanm B Cankt-IlerepOypr, rme m30upaercss OpauHApPHBIM
akajgeMukoM lmmepaTopckol akaJeMWu HayK [0 YacTH HCTOPUM WM JAPEBHOCTEH a3MaTCKUX HApOOB,
Y C 3TOTO T0Jla HAYMHACTCS METEPOYPICKUiA IEPHOJ ISATEILHOCTH YUYCHOTO, KOTOPBIM TaK:Ke 03HAMEHOBAJICS
MacmTaOHBIM M3MaHueM Oosiee S0 OOBEMHBIX HAYYHBIX TPYIOB IO Pa3IWIHBIM OOJACTAM TIOPKOJIOTHH,
BMECTE C TEM MPOI0JDKAECT HAYUHBIE TIOE3IKH U DKCIIETUIINH, COOP S3BIKOBOTO MaTepHaa.

Umenno B 310 Bpemsa (1884—1888) momyumn yHuBepcuTeTckoe oOpazoBaHHMe OyIYIMIMHA Y4EHBIN-
TropkoJsor H.®. KatanoB, kKoTophIii 00y4ancs Ha apabo-TIepCuACKO-TYPEIKO-TaTapCKOM paspsie GpaKyibTe-
Ta BOCTOYHBIX 53bIKOB MIMmepaTopckoro Cankt-IleTepOyprckoro yHuBepcureTa. 31€Ch MPOUCXOAUT BCTpeda
crynenta H.®. Karanosa ¢ akanemukom B.B. PannoBsiM, y KOTOPOTO OH MONyYaeT AOMOJIHUTEIbHBIC YPOKU
Mo W3YYCHHIO TypeUKo-Tatapckux Hapeuwil. [lociie OKOHYaHWsSI YHHBEPCUTETA, I10 HACTABJICHUIO
B.B. Pagyosa, ¢ 1888 mo 1892 rr. Momo0#f y4eHbI B COCTaBe HAyYHOH DKCIEIUIINA AKaaeMUn HayK IPo-
JTOJKAET MPAKTHIECKYI0 pabOTy CBOETO M3BECTHOTO yuuTels, nocemniaer Cubupb, Monronuto, Kuraiickuit
TypkecTaH, 3alHUChIBACT A3BIKOBOW U (POTBKIOPHBIN MaTepHa IS JATbHEUIIINX HCCIICTOBAHUMA.

B xomme 1893 1., cmaB »K3aMeHBI Ha CTENEHb MAarucTpa TYypPEIKO-TaTapCKOW CIIOBECHOCTH,
H.®. KatanoB Hampasisietcsi B Mmneparopckuii KazaHckuii yHHUBEpCUTET M IMOJydaeT Ha3HAYEHUE Ha
JOJDKHOCTh KCTPaoOpIUHApHOTO Tpodeccopa 1o kadeape TypelKo-TaTapCKuX Hapeuuh, Tie TPYIUTCS OKO-
1o 30 meT, 1o KoHIa cBoeil xu3HU. ViIMeHHO 3/1ech Hanbouee IpKo MPOSBIIINCH €r0 YePTHl HOBATOPa, IEPBO-
MPOXO/Ia B Hayke. Bo BCTymHUTENbHON JEKINH «ITHOTpAdUIECKUNA 0030p TYpPEIKO-TaTapCKUX TUICMEH»
H.®. KaranoB uznaraet cBo€ BUICHUE N3Y4aeMOTO0 MpeaMeTa Kak KOMIUIEKCHYI Tpooiemy. OH 1aer TUIo-
JIOTUYECKYIO XapaKTePUCTUKY TIOPKCKUX S3BIKOB, IPEOCTABISACT CBEACHUS O Teorpaduu pacrpoCTpaHeHHUS
«TIOPKCKOTO SI3BIKa», O PEINTHUU M BEPOBAHUAX TIOPKOSI3BIYHBIX HAPOJIOB, 00 MX 00pa3e KU3HU U TOCyIapCT-
BEHHBIX 00pa30BaHUIX.

Marepuanom qaHHON pabOTHI ABISIOTCS (HOJIBKIOPHBIC KAHPHI, 3alTMUCAHHBIE UCCIEAYEMBbIMUA YICHBIMH
BO BTOpO# mojioBuHEe XIX B. M3 yCT TaTapCKOTO Hapoza, MPOKHUBAIOIIETO Ha OOMMPHEIX Teppuropusx Cu-
O6upu. OgHUM W3 TJIaBHBIX MCTOYHHUKOB HCCIIEIOBAHUS SIBIACTCS YETBEPTHIM TOM MECATHUTOMHOTO Tpyaa
«O0pa3nsl HAPOAHOW TUTEPATYPHl TIOPKCKHUX IIeMeH, KuBymmx B FOxxHoi Cubupu u J[3yHrapckoii cremnu,
3anucannbie B.B. Pannoseim. Hapeuns: 6apaOunneB, TapcKkux, TOOONBCKUAX U TIOMEHCKUX TaTap» [1]. Coop-
HUK BOWpaeT B ce0s YHUKAJIBHBIH (ONBKIOPHBIA Marepuain, 3alucaHHbli ydeHsIM B 1859-1871 rr.
Yy CHOUPCKHUX TaTap BO BPEMs €r0 €KETOJHBIX JKCIEAUINN. BriepBble yka3aHHBI TOM MHOTOTOMHHUKA OBLI
W3JaH 1o pacnopsbkenuto Mmmeparopckoii akanemun Hayk B 1872 1. B Cankr-IletepOypre, a 3atem ObL 1e-
peBelleH Ha HEMEIKHH sI3bIK. B kanyH 175-netHero ro0wmies yaeroro (2012) 3To enTMHCTBEHHOE W3aHUE OBbI-
JIO TOATOTOBJICHO K mepeusganuto mpodeccopom Kazanckoro yauBepcurera @.FO. KOcymnoBsim
C CoXpaHeHHeM akagemMuueckoit Tpanckpuniuu B.B. Pagnosa [1].

OrpoMHEIIT IO cBoeMy 00BEMY W YHUKAQJIBHBIH 110 COACpKAHWIO Tpyd BOupaeT B cebsS OKOJIO
120 enqunani  GOJIBKIOPHOTO TEKCTa, OTHOCAIIMXCS II0 COBPEMEHHOM JKAaHPOBOHM  KiacCHU(HUKAIIUU
K SIIMYECKHUM KaHpaM (CKa3KH, MpeJaHus 1 POJOCIOBHEIC), TUPUKE (TIECHH), TUPO-3NINIECKOMY KaHpy (Oau-
Thl — CHEIU(PUYSCKUN IJUPO-OMUYCSCKUI JKaHp TIOPKCKOro (osbKIIopa), amocaMm-mactanam. Ocobo
MIPUBJIEKAIOT K ceO¢ BHUMaHue 3anucannbie B.B. PamioBeiM U3 ycT ckasureneii-rarap, sxuBymux B Cuoupu,
CaMOOBITHBIX W TIOJHBIX MECTHOTO KOJIOpUTAa BapHaHTOB OOBEMHBIX JTACTAHOB, KOTOPBIC SIBISIOTCS
YHUKAIBHBIMHU 00pa3IiaMu IPEBHETIOPKCKOTO 3110Ca M JIYXOBHBIM JIOCTOSTHUEM PsiJia TIOPKCKUX HApOIOB [2].
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Y4eHple cUnuTaIOT, 4TO MHOrOTOMHHK B.B. PamnoBa — «310 hyHIaMeHTaNBHEIH TPy, KOTOPBIH UMEET OCHO-
BOITOJIAraroniee 3HauYeHUE IS UCCIIEMOBAaHU TIOPKCKOTro (opkiopay [1].

st aBTOPOB HACTOAIIETO MCCIIEIOBAHNS TaK)KE€ BAYKHBIM MCTOYHUKOM SABISIOTCS (OJIBKIOPHBIE MaTe-
puansl, cobpannsle H.®. KatanoBeiM. MIMEHHO B €ro 3amucu COXPaHWINChH MHOTOYHUCIICHHBIEC JIETCHIBI
U ipenanust cuOupcekux tatap: «lIpemanns Tobonbckux TaTap o Tpo3HoM nape Tamepnane», «IIpemanus To-
00JBCKUX TaTap O MPUOBITHH MyXaMMeZaHCKHX MPOIIOBEAHUKOB B ropos Mckepy, «I[Ipemanus ToOOIbCKIX
TaTap O MPOUCXOKICHUU KUPTU3CKOTO Hapoaay, «IIpenanus Tobonbckux tarap o Kyayme u Epmake» u apy-
rHe, KOTOpbIe 70 HACTOSIIEr0 BPEMEHHU XpaHATCS B apxXuBax 1000JBCKOr0 roCyJapCTBEHHOIO HCTOPHKO-
APXUTEKTYPHOTO My3es-3aloBeqHINKa TIOMEHCKOH oOmacTw [3]. DTH IpPOM3BEACHHUS YCTHOTO HApOIHOTO
TBOPYECTBA TAKXKE SBISIFOTCS 0OBEKTOM HCCIIEIOBAHNS B PaMKaX JaHHOM CTaThH.

TekcThl (ONBKIIOPHBIX KAHPOB, 3aMCAHHBIC JAHHBIMH YYEHBIMUA BO BTOpOH monoBuHe XIX Beka, sB-
JISTFOTCS. OJTHUMU U3 TIEPBBIX (PUKCALUI YCTHOTO HAPOJHOTO TBOpYECTBA CHOMPCKUX Tarap. VIMEHHO B 3amm-
csix B.B. PamoBa n H.®. KatanoBa coxpaHuics IICHHSHIINNA MaTepHall, KOTOPBIM SBISICTCS 0a30M Kak st
W3yUYCHHS S3BIKOBBIX OCOOCHHOCTEH Hapoja, Tak U JIJIs HCCIIeIOBaHN CBOEOOpa3HON KyJIbTYpHbI, ObITa, 3THO-
rpadpun  CHOMPCKUX TaTap, 4TO OMNpeHeNseT aKTyaJbHOCTh JAaHHOTO wuccienoBaHus. llpu sTom
3aMKCUPOBAHHBIN Ha CHOMPCKO-TaTapckoM Hapeunn XIX Beka (OJIbKIOPHBIM MaTeprajl Majlo HCCICIOBaH.
Tonbko B mocieHNUE TOBI CAelaHa MOMBITKA UX IEPEBOAOB Ha PYCCKHUI SI3BIK TpyNIoi yueHsx KazaHckoro
YHHBEpcUTeTa 1oJ] pykoBoAcTBoM npodeccopa @.FO. FOcynosa. Hexkotoprie actiekTsl yka3aHHON MPOOIIeMBbl
pa3paboTanbl Hamu B ctaThe «European studies of barabin tatar folklore: the role of investigations of the
german scientist V.V. Radlov» [2].

B pabore wucmonp30BaHbl ~ ONKCATENBHBINA, CPaBHUTEIBHO-COMOCTABUTENBHBIH,  KYJIbTYpPHO-
HMCTOPUYECKHUIA METOIBI MCCIIETOBAHUSI.

TaTaps! mpencTaBisroT co00# HAPOIHOCTH, KOTOpAs TYCTO HACETSET HEHTPAIbHYIO EBPONEICKYIO YacTh
Poccum, a Taxxe [Ipuypanse, [loBommkse, Cubups u Hansauii Boctok. [1o cBoeMy 3THOTEppUTOpHUATEHOMY
MPU3HAKY TaTapbl NOAPA3AEISIOTCA HAa TPH OCHOBHBIE KaTETOPUH: BOJITO-YPalIbCKHE, ACTPaXaHCKUE U CHOUD-
ckue. [locneqane — cy63THOC TaTtap, UCTOPHYECKH CPOPMHUPOBABIIUICS U IPEUMYIIIECTBEHHO MPOKUBAIO-
mmii Ha Tepputopun 3ananHon Cubupu: B TromeHckoi, Omckoii, HoBocubupcekoii odnactsix.

Eme B XVII B. poccuiickoe mpaBUTENBCTBO, HAPSLy € MIaHAMH OCBOEHHS HOBBIX TEPPUTOPHIL, IOCTa-
BHJIO 3a/1a4y MCTOJIh30BAHUA UMEBIINXCS TaM MPUPOAHBIX U YEIOBEUYECKUX pecypcoB. Ho HM rocymapcTBeH-
HbI€ YUHOBHUKH, HU yUEHBIE HE MMENH JOCTATOYHBIX MPEJCTABICHUN 00 a3MaTCKUX TEPPUTOPHIX W Hace-
nsromux e€ Haponax. B 3TOM OTHOWICHWM LIEHHBIE CBEACHWS OBUIM MOYEPHHYTH U3 4-TOMHOTO Tpyla
N.I'. I'memuna «Ilytemectrue mo Cubupm», KOTOPBIHA ObLT omyOnuKkoBan B 1751 1. B EBponie — B ['eTTnHTe-
He W TIepeBeleH Ha MHorue s3bpikun. B 17201727 1r. cocrosmace J3kcreaurus B Cubupnb
J.I'. Meccepmmuara, KOTOPOro (COriaacHO 3aKI0YEHHOMY € IPAaBUTEILCTBOM JOTOBOPY) 00S3aI1 «U3YUUTh
reorpaduio CTpaHbl, €€ €CTECTBEHHBIE MPOU3BEICHUS, ITHOTPa(UIO, UCTOPUUECKUE TTAMATHUKH U JPEBHO-
cT», mpoexap ¢ Ypana 1o CeBepHoii Manbwkypun. Oco00 HHTEpeceH TOT (akT, YTO OH MPOBOIMI UCCIIC-
JOBaHUS HAPOJIOB, MMPOKHUBAIOIINX 371€Ch, U3YYall UX SI3BIKH, MAMATHUKN MUCBMEHHOCTH M IPeBHOCTH. Pabo-
ThI uccaenoBarens B CuOUpH 3a(MKCUPOBAHBI B €T0 JTHEBHUKAX, XPAHUBIIIMXCS B ApXHUBAX.

Oxcniequinu B.B. Panmosa n H.®. Katanosa Bo BTopoit monoBuHe XIX B. SBISIOTCS MOCIETYIOIIIM
maroMm B n3yueHnn Cubupu. Pe3ynprarel aHanmn3a coOpaHHOTO UMH MaTepraia MO3BOJISIOT CAENaTh BBHIBO-
JIbI, UTO TATAPCKHI HAPOJ, MPOKHUBAOIINN U3PEBIC HA OOMIMPHBIX reorpapuuecKux TEpPUTOPHIX 3amaj-
Hoit Cubmpw, pacnonaraeT 60TaTbiM HAPOAHO-MOITHYECKUM HACJIEANEM, BKIIOYAIOUINM B ceOs pa3InyHbIe
YKaHPbI IPEBHEUIINX 00pa3lioB YCTHOTO HAPOAHOTO TBOPUECTBA.

CoOpaHHBIN YYEHBIMH YHUKAJIBHBIH (OIBKIOPHBIA MaTeprai 0co00 IIeHEH TakKe TeM, Y4TO 4epe3 He-
CKOJIBKO JIECATUIICTHI HeMaTepHualbHOE NYXOBHOE Hacjelue Hapoaa CTepyioch Obl U3 MaMATH Hapoja 0e3-
BO3BPAaTHO; M TOJBKO MHCbMEHHAas (PUKCAIHs cracia UX OT yrpo3bl ucue3HoBeHus. Kak otMeuaer TaTapckuit
yaeHBIH-(hobKIopUCT D.A. AXMETOBa, YJaCTBOBABIINASA B DKCICAUIINAIX, OpPTraHN30BaHHBIX Ka3zaHCkol aka-
JeMUel HayK 4epe3 CTO JIET IO TeM K€ reorpadMuecKiM TePPUTOPUAM, T1e NPOXOIMIN HayYHbIEe SKCIIeAN-
uun B.B. PajyioBa, olHaKO HU OJHO W3 3MUYECKUX TMPOU3BEJEHUM, 3alUCaHHBIX BO BTOPOW TOJOBUHE
XIX Beka y4eHbIM, HE COXPAHUJIOCH B MMaMATH HapoJa, He MOBTOPIIIOCH JaKe B BapHAHTAaX, 4TO JEJIaeT 3a-
IMUCHU YYCHBIX 0C000 IICHHBIMH [4].

[lepByro MOMBITKY aHaIKM3a MPEACTaBICHHOTO B cOOpHHUKE «O0pa3Lbl HAPOIHON JIMTEPATyPhI TIOPKCKHX
mieMeH, kuBymux B KOxkno#t Cubupm m JI3yHrapckoit crenu, 3amucannsie B.B. PamioBeiM...», MaTepuana
caenana yueHsii-ponpkiaopuct ©.B. AxmeToBa-YpMaHue, KOTOpasi OTMEYAET, YTO IO COBPEMEHHON XKaHpPO-
BO Kimaccuukaumu ¢GoJbKIopa, B JaHHOM TOMe MpeActaBieHsl: 41 cka3ka, 29 meceH M 06auToB,
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23 mpeaHus ¥ POJIOCIOBHBIX, 16 00BEMHBIX TEKCTOB TIOCOB-/TACTAHOB U OTPBIBKOB M3 HUX [5]. CoOpaHHBIH
Marepuai, oomuM oobemMoM Oojiee 400 MAITMHOMUCHBIX CTPAHMII, PACIIONIOKEH YICHBIM IO/ 3ar0J0BKaMHU
«bapabay, «Tapinbik, Tobomsik, Tymarmek», «ToOyNIXaNk», B COOTBETCTBUU ¢ reorpapuueCKuMU Ha3BaHUS-
MU T€X MECTHOCTEH, TJi¢ ObUIN CIIeNaHbl 3TH 3anuch. [Ipu 3TOM BO BBOJHOH CTaThe K JJAHHOMY TPYIy CaMm
YYEHBIH OTMEYaeT, YTO YCTHBIE TBOPEHUS YK€ B €0 BPEMS COXPAHSIINCH JIUIIh KaK «CBSITHIE BOCTIOMUHAHHS
MOJIOJIOCTH TOTO BPEMEHH, KOTJa HAPOJHBIA TyX €Ile /aBajl UM CMEJOCTh OTKPHITO BOCXBAJATh B MECHIX
W CKa3Kax AESHUs UX npeakon» [5; 68]. HyxHo 0cob0 moadepKHyTh, 4TO OOJIBLIYIO YaCTh COOPHUKA COCTaB-
JSI0T 00beMHBIE crenn(UUecKUue MPOU3BEACHUS SIUUYECKOr0 XapakTepa — AacTasbl. [lo TemaTuke u co-
NEpXKaHUIO ATH IPOW3BENEHHUS JIHMYECKOTO JKaHpa C YCIOKHEHHBIM CIOKETOM JENATCS Ha apXauKo-
TepPONIECKHEe, HUCTOPHUCCKHE (MCTOPHUKO-TEPOMUECKHE) M JTI000BHO-pOMAHTHUYSCKHE AacTaHbl. CumTaercs,
YTO SMUYECKUE CKa3aHUsI-TaCTaHbl BOZHUKIN Ha OCHOBE MU(OIIOTUU U OOTATHIPCKUX PACCKA30B €IIe B MEPH-
0J1 POJTIOBOTO CTPOSI, KOTJ[a IPEBHHUE POIOTUIEMEHHBIC OTHOIIICHIS HaYaIu pacragaThees [6; 168].

Kak oTMe4aroT MHOTHE HCCeIoBaTeu QOJIbKIOPa, CBEPXCIIOKHBIN MO CIOXKETY U OOJNBIION M0 00be-
My, TIPUCYIINH TIOPKCKOMY Hapoay OCOOBIN JTUPOIMUYECKUIl KaHp — JacTaHbl 0ojiee CTOWKO COXPaHMUIICS
B Cubupu. 310 00BACHACTCS, BO-TIEPBBIX, TEM, UYTO CEJICHUS CHOMPCKUX TaTap HaXOJATCS BIAIU OT OOJIBIIIX
JIOpOT, KYJIBTYPHBIX IIEHTPOB, W, BO-BTOPKIX, OIarogapst yCTOWIMBOM MEIOIUN U CTHXOTBOPHOM ocHOBe. Kak
OTMEYAeT TaTapPCKUid YUCHBIH M. AXMET3sIHOB: «boIIbIas 4acTh HAIIUX JaCTAHOB COXPAHWINCH B CPE/IC CH-
OMPCKHX TaTap W 3allMCaHbl U3 yCT cuOMpckux ckasuteneil. Jacransl «Mnersit» («Maereit»), «ATakIbl KbI3
Tyk6uko» («CraBHas neymka TykOukay), «Tumep 6ateipy, «nman 6enon [N'emmany («nnan u ['yasaany)
BOCITPOM3BOJAT OBIT TaTapcKuX ruieMeH CuOupu B cpeqHue Bekay [6; 44].

Jpamaruueckas 0a3za, cOOBITHS H SIUYHOCTH OOJIBITUHCTBA CHOKETOB JIaCTAHOB HCTOPUKO-
TePOMYECKOro, OOTraThIPCKO-TIPUKIIOYEHYECKOr0, OOMENPUHATOT0O W  POMAHTHYECKOTO  XapakTepa
(10 u3 12 TexkctoB), mnpencraBiaeHHbie B.B. PammoBeiMm («Apeik Mepren», «Ko3sr-Kopnem», «Mexkek
Anpimy, «Ak Kebex», «Kagsim Maprany, «Uaereit», «Antann Caun Comay, «2Kac MoHke»), IaroT BO3-
MOKHOCTb OTHECTH UX K gactaHaMm. «Antaun Caun Comay», «Ak Kebek», «XKac MoHke», «Mexek AJbIm,
3aMKUCaHHbIC YUCHBIM, SIBJISIOTCS YHUKAIbHBIMUA 00pa3iaMu APEBHETIOPKCKOTO 3moca [2; 117].

K mpumepy, nacran «Anraud Caun Comay, 3anucansbiii B.B. PamioBeiM y cHOMpCKUX TaTap, CIOKET
KOTOPOTO OJIM30K K )KaHPYy CKa3KH, CXOXK C JaCTaHAMU, COXPAHUBIIUMUCS Y ANTaUICB, SKYTOB M XaKaCOB.

Cpemn ananmm3upyeMbIx 3ammceid B.B. PamiioBa 9acto BeTpedaroTCsl SMHMYECKHE CKa3aHUS TePOUKO-
apxXamdecKkoro XapakTepa, IJe TJIaBHBIM TepoeM SBISETCS JIereHJapHBIM OoraTelph — AJBIN OaThIp,
KOTOPBIH B CTPAIIHBIX OMTBAX C JPYrHMH MU(DHUCCKHMH reposiMu — Mnnbaranamu (B mactaHax «Kamsim
Maprany», «Antana Cauna Comay, «Mexek AJBIT») OKa3hkIBaeT CBOIO CHIIY M OECCTpaIlie, BRIXOIUT Io0e-
JUTENIEM, OCBOOOXKIasi CBOIO 3EMJI0 M T€X, KTO HaXOJUTCS IMOJI €r0 OMEKOH, OT MU(PUUECKUX BparoB. AJIBII
0aTblp — pacmpoCTpPaHEHHBI 00pa3 B CHOMPCKO-TaTapCcKOM (OIBKIIOPE, B YaCTHOCTH, NAHHBIA 00pa3
(¢urypupyer B HapOJHBIX MPEIAaHUSX W JIETCHJaX, IJIe TepOoi MPEACTaeT BEIUKAaHOM OTPOMHBIX Pa3MEpOB,
obnamareneM HeAIOKWHHOW (PM3NYECKOW CHIIBI, 30pPKHUX TJa3, Ojaromaps yeMy yCIENTHO MPOXOAUT BCE HC-
TIBITAaHUS: TTOOEKIAET Bpara, MOpaXkaeT CO 3HAYMTEIHLHOTO PACCTOSHUS TUKHX (MHUGUYIECKUX) 3BEpeH, 1o
MpHUKa3y XaHa CO JHA MOPS JOCTaeT KOCTh OJaropoJHON PBIOBI, HINET 30JI0TYIO IIKYPy OTPOMHOMN IITHIIBI
Homomo, 9TOOB HAKPHITH KPBIITYy 3aMKa, HAXOAUT 30JI0TOHM por GmaropogHoro ojeHs u ap. ComepxaHue
JAHHBIX JTHYECKUX TPOM3BEJICHUN JTaeT BO3MOXKHOCTh BECTU peub O MUQOIOTUYESCKOM TPEICTABICHHU O
MUpE IPEBHUX TIOPKOB — IMPEIAKOB CHOMPCKUX TaTap.

3HAYUTENFHOE MECTO CpPEeIM JMHYECKUX TNPOU3BEACHHUMN, 3amucaHHeiXx B.B PamnoBeiM w3 ycr
CKasuTeneii-CHOMPCKUX TaTap, 3aHHMAIOT JTI00OBHBIE macTaHel o Mycyde u 3ymeiixe, Taxupe u 3yxpe,
[[Taxcanam u ['apu0, CIOKET KOTOPHIX HMIMPOKO PACIPOCTPAHEH KaK B (OJBKIOPE, TaK U B KHIDKHOM 3I0CE
MHOTHUX TIOPKCKHUX HAPOJIOB.

PapyioBckuii BapuaHT nactana «Maerei» siBiseTcs NpUMEPOM UCTOPUYECKOTO dmoca. M3BecTHBIN Jac-
TaH ABISETCS AyXOBHBIM JIOCTOSTHUEM Dsiia TIOPKCKHUX HapoaoB. Ero BapmaHTH B pa3HOe BpeMs OBbLIH 3aITu-
CaHbl y Ka3ax0B, KapaKaJIaKkoB, Y30€KOB, HOTalIleB, TYPKMEHOB, OAITKUP, TOPHBIX aJITAHIeB, TIOPKCKUX Ha-
ponoB Kpeima u npyrux. [TocnenHue 3amnucu smoca yuyeHbId yCIen 3anucarh U3 YCT CKa3uTellel-TaTap, xu-
ByIIux B Oapabunckux cremsix (HoBocubupckast o6macts). [IpoTHBOpeUnBBIE COOBITHS, MPOUCXOAMBIINE B
YKU3HU TIOPKCKUX HAPOJOB B CIIOKHBIX T€OMOJUTHUECKUX YCIIOBUSIX, COCTABIISIOT PEATBHYIO OCHOBY CIOXKETa
nacrana «Mnereii» [3]. @akTOpOM, COXPaHSIONINM aKTYaJIbHOCTh JJAHHOTO MPOU3BEICHMSI, SBIISETCS TaKXKe
TO, 9TO B HEM OTPAKAIOTCS COOBITHS MHPOBOTO 3Ha4YcHMs KOoHIMA XIV—Havama XV BEKOB, MMPOUCXOIMBIINC
Ha Teppuropusix Kpeima, B 6acceiitne Kacnuiickoro mops, [loBomkbs, Ha npoctopax FOxuoit Cubupwm, co-
BpemeHHoro Ka3axcrana, nonunax Cpenneil Asuu. [IponsBeneHne oTpakaeT TparudHbIi Mepruoj] UCTOPUU
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3omotoit Opapl, YTO SABISIETCSA TaKXKE CEPbE3HBIM MOKa3aTeIeM JUTEPaTypPHO-UCTOPUUIECKON IIEHHOCTH Jac-
TaHa. B coOBITHAX, 3amedyaTiieHHBIX B MPOM3BEICHHUN, YYaCTBYIOT KOHKPETHBIE HCTOPUYECKHE JTUIHOCTH:
Wnere, Xpomoii Tumyp, xan ToXTaMmBII, CHITPaBIIHE PEMIAIONTYIO POJIb B Cy/IbO€ MHOTHX TIOPKCKHUX Hapo-
JIOB U TOCYJIapCTB.

3aciyro#t yueHoro-Topkosiora B.B. PajioBa sBiseTcs Taxke 3aliCh W COXPaHCHHUE I OymyITUX
MOKOJICHU MCTOPUYECKUX NacTaHOB, Takux Kak «Kyuym xan», «bypuxan», «Xouain», «ATynasl batbipy,
«Ceunt», «Abyn Kacum», «Ax boray, «bu Aremmy, «Keipammay, «Kobnangs, «Kapaua» u ap., KoTopsle
SIBIISTFOTCS TIPOIOJDKEHUEM TPAJUIIHA OOTaThIPCKHUX IMO3M CHOMPCKUX TIOPKOB, 3HAYHUTEIBHO YCTYIAsk UM IO
00BEMY, HO TIOJIOKUTENHFHO OTINYASCh YTOHYEHHOW JIMPUIHOCTHIO W TOHKUM MCHUXOJIOTUYECKUM PACKPBITH-
eM 00pasoB repoes. K mpumepy, B nactane «Kapama» pacckaspiBaeTcs 00 OTpOMHOM AYIIEBHOM Tpareanu
[JIAaBHOTO Teposi — M3BECTHOM ucTopuueckoil nuuHoctu Kapaiia, BbI3BaHHOHN MOTepel ero ABYX CHIHOBEM-
Gorateipeit — Mawmbima i Wuitenka. Takoro xapakTepa HCTOPHYCCKHX JACTAHOB OBLIO 3a(pHKCHPOBAHO
B.B. PamiioBsiM 0K0J10 JieCsTKa, YTO CIHOCOOCTBOBAIO MX COXPAHCHMIO JUIS OyIyIIUX MOKOJCHHM — HHA4e
WX OXujana Obl Tparmueckas cyib0a OKOHYATEIBHO 3a0BITHIX MMOATHYECKUX MTOBECTBOBAHHN O KUITYAKCKUX,
TaTapCKUX XaHaxX pa3HbIX 3M0X. [IocTpoeHne AMUUECKUX CIOKETOB, CUCTEMA MEPCOHAKEN, UCTIOTHUTENBCKHE
(opMBbI, IPHEMBI UCATH3AIUKN TEPOCB U JAPYTHe OCOOCHHOCTH JACTAHOB CHOMPCKUX TaTap HAXOST OJIM3KOE
CXOJICTBO C SIHMYECKHMMHU NPOU3BEACHUSMH alTailleB, Ka3axoB, HOTAWleB, y30€KOB, YHUTyp, TYpKMEHOB,
TYpPKOB, a3zepOaliiKaHIIeB, SKYTOB.

3anmcanabsie B.B. PagyioBeIM CKa3Kku COXPaHSIOT XYIO’KECTBEHHBIE JOCTOWHCTBA JkaHpa. Ilo cioBam
@®.AxMeTOoBOH-YpMaHUe, depe3 CTO JIET HU OJIHA M3 ATHX CKa30K HE MOBTOPUJIACH MaXKe B BapHaHTaX. Yde-
HbIC HAXOWIU JIUIIb CXOJHBIC MOTHBBI, COBIAJICHUS B HA3BaHUSAX, HO MPH 3TOM OTMEYallH, YTO TIO COJEp-
YKaQHWIO 3TO OYeHb OTJAIICHHBIE KOHTAMUHAIINH, BIIOM3MEHEHHS CKa30K, YTO TOBOPHUT 00 WX XAHPOBOW He-
YCTOWYMBOCTH M MECTPOTE UCTOPUKO-ITHOIpadhUICCKHUX CBSA3EH HOCUTENIEH QOobKIOpa.

B wucropudeckom mnaHe WHTEpecHBI JiereHAbl M mpenanus «Kyuym Xaww, «Jloup ToxTamblrmay,
«O GapabuHCcKOM Hapoze», «O aepesHe lllareip», BapuaHThl KOTOPBIX 3adUKcUpoBaHbl Kak B.B. PamioBeiM,
TaK U APYruMHU GOIBKIOPHCTAMH.

[IpumeuartensHO U TO, uTo IV-M ToMe «OOpasuos...» B.B. Pagnosa, kpome cTuxoB B gacTanax, codpa-
HO 29 TEKCTOB TeceH, KOTOphIe COCTAaBIAIOT 680 moaTHueckux cTpok. M3 Hux 5 meceH (79 cTpok) Ha3BaHbBI
y4ueHBIM OauTamMu. B coBpeMeHHOU (POTBKIOPUCTHKE OauThI BBIACISIOTCS W3 OOBIYHBIX TIECEH 1O COOBITHIM-
HOMY, YaIlle TParudecKoOMy WM CAaTHPHYECKOMY COJEP)KaHHUIO, MOBECTBOBATEIILHOMY XapaKTepy HCIOIHe-
HUS. OTO ceunpuUecKue MpOU3BeIeHHS JIUPO-OIMIUUECKOT0 )KaHpa TaTapcKoro (oJIbKIopa.

Ho u3-3a oTpbIBOYHOCTH 3amucel, caenaHHeiXx B.B. PainoBbiM, OTCYTCTBUS 3alIMCAHHBIX MENOJUN, UX
TPYJAHO OTHECTH K OaWTaM B COBPEMEHHOM MOHHMAHUH 3TOTO KaHpa — T.€. CTUXOTBOPHBIM MTOBECTBOBAHU-
SIM O TParuueCKUX WM KOMHUYECKUX SBICHHSX JKU3HU, UCTIOMHICMBIM Ha OIpe/eieHHbIe Menonuu. OaHaKko
MO CIOKETY M acCOUMaluu C JIPYyrMMH OaWTaMH Takoro poja Mpou3BeAcHUs, Kak «baut o pyccko-
(hpanIy3ckoii BoiHe», «bauT 0 repMaHCKO# BoiiHey, «banT 0 MepreHax» (MepreH — METKHU CTPEJIOK) C
MPEKPACHO COXPAaHUBIIMMHUCA AETATSIMH «OXOTHHYBETro 3moca», «MuHapery», «llpuxomn, OecromoOHasm,
«[lepen paccBeTom», «bauTt o conaare AGaypaxMaHey, ONPEIeIIEHHO MOKHO OTHECTH K JKaHpy OauToB.

Cpenu meceH, 3alMCcaHHBIX B TaTapckux ceneHmsx B.B. PaamoBsiM, ecTh Takue, KOTOPHIE O KAHPOBBIM
CBOMCTBaM TATOTEIOT KaK K JacTaHam, Tak W 6anTtam, U K ucropuiaecknuM necHsm. K mpumepy, 10 mecen u3
29 o COOBITHHHOCTH U CHOKETaM, IO KPaTKO COXPaHUBIIEMYCS ONMCAHUIO JaesHUU repoeB («Kydymy,
«Xomxam», «boraTeips B camoraxy», «pyr Mop3za», «Caut», «Ak bora», «Adyn Kacum» u apyrue) c yBe-
PEHHOCTBIO MO’KHO OTHECTH K UCTOPHYCCKHM IECHSIM, KOTOPBIE B COBPEMEHHON TaTapcKOH (HOIBKIOPUCTH-
Ke MIpe/ICTaBIECHbl NMEHAaMH TaKHUX y4eHbIX, kak M. Hamupos, @. Ypmanuees, M. bakupos.

OmnpenesneHHylo JenTy, Kak ObJI0 CKa3aHO BBINIE, B Pa3BUTHE CHOUPCKO-TATAPCKOW (DOTBKIOPUCTHKH
BHeC yueHbIi-TIopkosior H.®. KaranoB. OH cTayn n3BecTeH Oiarojaps CBOMM IEPeBOaM Ha PYCCKH SI3BIK
HMCTOPUYECKHUX TEKCTOB, HAMMCAHHBIX HAa apaOCKOM SI3bIKE, UICTOPUUYECKUX JIETCH]T M TIPEJaHui. Y YeHBIN SB-
JISieTCsl IEPEBOTYMKOM JBYX PYKOIMCEH, XpaHUBIIMXCS B OMOInoTeke TOOOIBCKOTO KpaeBeJuecKoro My3est
(oovemMom B 4 1 3 cTp.). B aTHX mokymeHTax moj HasBaHHEM «O PETUTHO3HBIX BOWHAX yYUYCHHWKOB IIIEHxa
baraynnunaa npotus wHOpoaneB 3amangaoit Cubupm» pedp UACT O ASTHUAX IMICHX0B, MpUOBBIIHX B CHOUPH
C 1ENbl0 PpAacHpoCTpaHEHUs 3[ech KaHOHOB Hciama. JlaHHbIE JOKYMEHTHI OBUTH IEepeBEICHEI
H.®. KaranoBsIM 1 omyOJUKOBaHBI B «YUeHBIX 3amuckax KaszaHckoro yHuBepcutera» u B «ExkeromHuke
Toboarsckoro rydbepHackoro myses» [7]. B TekcTax moBecTByeTcs o moxoze 366 MyCylIbMaHCKHX TIPOIIOBEI-
HUKOB U3 «CasimieHHOM Byxapb»y — nepumickoro opaena Hakmbanauiia u 1700 BcagHUKOB B 3amagHyro
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Cubuphb s oOpaieH!s MECTHBIX HapOoJIOB B HclIaM. B TOKyMeHTe Takke MepeuuciieHbl MecTa 29 CBSIICH-
HBIX 3aXOPOHEHHI MPOMOBETHUKOB HCJIaMa — HA3bIBaMBIX MECTHBIMH TaTapaMu — AcTaHa.

Pykomuch, nmepeBenennas H.®. KataHOBBIM, SBISETCS POIOCIIOBHON OIHOTO M3 XpaHUTEICH ACTaHBI,
KOTOpasi JUTMTEIbHOE BPEMS SIBIISIIACH €AMHCTBEHHBIM M3BECTHBIM M HamOOJIee paHHUM JOKYMEHTAIbHBIM
HCTOYHMKOM 110 wuciamm3aruu CuOupw, BBEICHHBIM B HaydHBIM 000poT. biaromaps myOnmkanun
H.®. KaranoBa BpeMeHeM MpHUX0/ia MEPBBIX HUCIAMCKUX MHCCHOHEpOB B CHOMPH MPUHATO CYUTATh KOHEIl
XIV B. [lountanre My4eHHKOB 3a Bepy — aBliMiia — M MECT UX 3aXOpOHEHHH — AcTaHa y CHOUPCKHX Ta-
Tap BBIPAKACTCS MAarM4ecKoil HaIpaBlIeHHOCThIO. B mokymenrte, nepeBeieHHoM H.®D. KatanoBweiM, ecTh
Takke oOpameHne Kk HaceneHuio: «lloxopHeiime mpocuM, YTOOBI CBATHIE MOTHIIBI 00Eperainch HEYKOCHH-
TENBHO...» [7].

Y4eHslll IepeBen Ha PYCCKUMN A3BIK U OMYOJUKOBA JIBA TIPEaHUS CHOMPCKUX TaTap, OPUTHHANIEI KOTO-
phIX ObUTH U3naHbl B.B. PanmoBeiM B 4-M ToMe yka3aHHOM BhIIIEe paboThl Ha cubupckoM Hapeuuu: «[Ipema-
HUsA ToO0IsCKUX Tatap 0 Kyuyme u Epmake» u «lIpemanus To00IbCKUX TaTap O NMpuObTHH B 1572 1. My-
XaMMEJIaHCKUX TponoBeaHUKOB B Mckep» [7]. TekcThl ObUIM 3amucaHbl CO CIOB Tarap, MPOKUBAIOIIUX
B cene Cayprau BOmu3u ropoga Mmmma Omckoii oonactu. [lepBoe mpenanue pacckasbiBacT 00 UCTOpUYE-
CKUX JTUIHOCTSIX — O TaTapckoMm xaHe Kydyme u o mpeaBoauTene 3aBoeBareneil cuoupckux 3emens Epmake,
OCTaBUBIIUX CBOW CJIe]] B UCTOPUM CHOMPCKO-TATapCKOro Hapoja. Bropoii rmacut o nmpuesae B Cubupckoe
XaHCTBO MCIAMCKHX MHCCHOHEPOB TOJ] PYKOBOJACTBOM AxmeT ['upes, HarpaBIIeHHBIX OyXapCKUM XaHOM TI0
mpockOe xana Kyuyma. Ilpenanme coodmjaer mMeHa y9acTHUKOB COOBITHH, KOTOPBIE MOATBEPKIAIOTCS APY-
TUMH UCTOPUYIECKUMHE TOKyMEHTaMH. J[efCTBUTENBHO, M0 HCTOPUIECKUM JOKyMeHTaM Opat Kyuym xana —
Axwmert ['mpeii mpuObL1 B cTonuiy CuOupckoro xaHcTsa — VIckep, 1 OHM BMecTe TPaBUIIM CTPAaHOH B Tede-
Hue 4-x net (1mo3xke Axmet ['upeit 6pu1 yOuT Kazaxckum xaHom Ileiraem). Jlo HacTosIIIIEero BpeMEHH HMEHHO
B 3amucsax H.®. KatanoBa coxpaHmINCh TaKke JIETCHABI U TIpeaanus cuoupckux tartap: «IIpeganus To00b-
CKUX TaTap o rpo3HOM Iiape Tameprnane», «[IpemaHus TOOOIBCKUX TaTap O MPOUCXOXKICHUN KUPTU3CKOTO
Hapoa», KOTOPhIC HMEIOT UCTOPUYECKOE 3HAUCHHUE U IO HACTOSIIIEE BPeMs XpaHATCS B apxuBax To0oIbCKO-
T'0 TOCYJapPCTBEHHOTO HCTOPUKO-apXUTEKTYPHOTO My3es-3aII0BEAHHKA.

Takum 00pa3oM, 3aMmKucH U3BECTHBIX TEOPKOJIOTOB CHITPAId HEOLICHUMYIO «IBOWHYIO» CIYXOY JJIs Hay-
KH: B KQUeCTBE MATEPUAIIOB JIJIsi PAa3HOCTOPOHHETO UCCIEHAOBAHUS S3BIKOBBIX OCOOCHHOCTEH TIOPKCKHX Ha-
POIIOB, a TaKKe ABIAACH (OIBKIOPHBIM MaTepHaAIOM, HA OCHOBE KOTOPOTO y4EHBIM-(POIBKIOPUCTAM CTAIIO
BO3MOXHBIM MTPOCIIEUTH UCTOPHIO PA3BUTHS U yracaHus (OJBKIOpa CHOUPCKO-TATapCKOTO HAPO/IA.

MHoroneTHsIsl ¥ MHOTOIDIAHOBAs TUIOAOTBOPHAS JeITeIbHOCTh yueHoro Bacumus Bacunbesuua Paio-
Ba TO3BOJISIET 10 MPaBy CYHUTATh €0 OCHOBOIOJOXHHUKOM TIOPKOJIOTHYECKONH HAyKH, a TaKXKE YUEHBIM,
BHECIIIUM OTPOMHBIN BKIIAJI B TFOPKCKO-TAaTapcKyto QoNbKIOPHCTHKY. He MeHee BaXKHBIM €T0 JJOCTIKECHHEM
MOJXKET CUMTATHCS MOATOTOBKA JOCTOWHOTO YYSHHKA — IMPOJOJDKAOIIETO HAYYHBIC W3BICKAHUS B 00JacTH
TIOPKOJIOTUYECKON HayKU. 3a CBOU HEMOJIHBIC IIeCThAecAT JieT xu3Hu Hukonait ®énoposruy Karanos B 3Ha-
YUTETHFHONU Mepe 000TaTHII OTEUECTBEHHYIO TIOPKOJIOTHIO, BOMISI B HCTOPHIO B KAUYECTBE MEPBOTO XaKACCKO-
ro yué€Horo-soctokoBejia. borareiiiee Hacnenue H.D. KataHoBa, MCHOJIb30BABIIETO B CBOMX TPyAax, MO
nojacyéram ero Oubmuorpados, NaHHBIC CTa YSTHIPHAANATH A3BIKOB U COCTOSIBIIIETO YJICHOM MHOTOYHCIICH-
HBIX HAayYHBIX OOINEecTB, emé B 3HAYMTEIHHONH Mepe JKAET CBOEro HccienoBareis. MHOToacleKTHBIC
(yHIaMeHTaTbHBIE TPYABI, TOCBAICHHBIE COMOCTABUTEIILHOMY HCCIIEOBAaHHWI0O MHOTOYHCICHHBIX S3BIKOB
TIOPKCKHUX HapOJIOB, JICTJIX B OCHOBY POCCHICKOH TIOPKOJIOTHHU. DONBKIOPHBIN MaTepuall, 3aluCaHHbI UMHU
13 yCT HocuTenelt okono 150 et Hazam, Mo HacTosIIee BpeMs CIYKHUT [EHHEHIIIUM UCTOYHUKOM JUIS U3y4de-
HUS ICTOPHH, dTHOTpaduu, si3bIKa, 00bIYaeB U 00PSI0B HAPOJIA.
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Cioip TatapjapbIHbIH (POJIbKJIOPBIH 3epTTEY/Ie
B.B. PapsioB nen H.®. KaTaHOBTBIH KOCKAaH YJIeCi

Makaa KenTereH TYpKi TUTIEepiH CalbICTRIPMANbl OKBITY/A ipi FRUIBIMHE €HOCKTEp KaJIbIPFaH HEMIC FaJIbIMEL,
Peceii TYpKiTaHy FBUIBIMBIHBIH HETi3iH Kajaylisl — akajgeMuk B.B.PalyoB meH OHBIH aTakThl LIOKIPTi
H.®. KaraHOBTBIH Tatap (OJIbKIOPHCTUKACHIHA KOCKAH FBUIBIMM MYpPAachlH 3€pTTeyre apHajiraH. byriuri
KYHAe OyJ1 FajbIMAapIblH eciMaepi OYKi FhUIBIMH oiieMre KeHiHeH TaubiMan. XIX raceipma Peceiinig
A3usinblK  GOIiriHiH KONTereH XalbIKTapbhlHBIH OeNriqi eMec TUIAEpIHIH epeKUIeNiKTepiH 3epTreyre
KBI3BIFYIIBUIBIK TaHBITKAH FAIBIMIApIbl OCHI TUIAEPAIH TachMalayllbUIapbIHBIH ay3bIHaH «Tipi» aybI3eki
ceitiieyre okeinni. COHbIMEH Karap, oOnap TYPKi XalbIKTapbIHBIH TYPMBICBIMEH, OSTHOIpadusIChIMEH,
TapUXBIMEH, PYXaHH MOJCHHETIMEH TaHBICTBL. OH KbIJI apalibIFbIHIAFbl FAJbIMIAPMEH YHBIMIACTBIPBUIFAH
KOIDKBULABIK FBUIBIMH JKCIICIULHSIAP/ABIH 3ePTTCY HOTIKECT (OJNBKIOPABIH OPTYPJIi KaHpIapbl Typaibl
xkaz0amap connel. B.B. Pamio men H.®. KataHOBTHIH Jiep Ke3iHE ka3bUFaH CHOCKTEPiHIH MaHBI3IbUIBIFBI
Ka3ipri yakpITKa JAeHiH TYPKi XaJbIKTapbIHBIH aybI3IIa IIBIFAPMALIbUIBIFBIHBIH JKAHPIbIK OailyIbIFbl MEH
Kaiftamanbac yiriiepin cakraraH, OyJ1 FaubIMIapasl TYPKi (ONTBKIOPUCTHKACHIHBIH HETi3iH KajJaylibuiap Ael
aTayra KyKbIK Oepinfi.

Kinm ces0ep: typkitany, B.B. Pagnos, H.®. Karanos, tatap ¢onpkiopsl, Cibip Tarapnapsl, XalblK aybi3
oneOueTiHiH yirinepi.

F.S. Sayfulina, G.K. Abdirassilova, Zh.A. Rustemova

Contribution of V.V. Radlov and N.F. Katanov to the study
of the folklore of the Siberian Tatars

This article is devoted to the study of the contribution to the Tatar folklore of the German scholar — the
founder of the Russian Turkic science — Academician V. Radlov and his eminent student N. Katanov, who
left major scientific works in the field of comparative study of numerous Turkic languages. The names of the-
se scientists, who have devoted all their scientific activity to Turkology, are now widely known throughout
the scientific world. The interest in exploring the peculiarities of the languages of the little known in the nine-
teenth century by numerous peoples of the Asian part of Russia led young scientists to write «lively» conver-
sational speech from the mouths of the speakers of these languages themselves. However, they were also in-
terested in life, ethnography, history, spiritual culture of these peoples. The result of many years of scientific
expeditions organized by researchers studied over the course of decades has been the recordings of various
genres of folklore. It is thanks to the timely records of V. Radlov and N. Katanov has preserved the genre
richness and unique samples of oral creativity of the Turkic peoples, which gives the right to call these scien-
tists also the founders of the Turkic folkloristics.

Keywords: Turkology, V.V. Radlov, N.F. Katanov, Tatar folklore, Siberian Tatars, samples of folk literature.
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Formative assessment in the training of technical students

The article deals with the issues of formative assessment. Formative assessment focuses on improving learn-
ing outcomes and teaching. It provides feedback to guide learning and learning for the learner. The signifi-
cance of this article consists in that theoretical positions, conclusions developed during research, can find the
use in the process of preparation of futurespecialists of technical profile; worked out and approved methodol-
ogy of diagnostics and stage-by stage formative evaluation of students of technical specialities can be used in
teaching of subject «Russian» in technical institution of higher learning; recommendations and provisions
are given on to creation of the system of methodical bases of formative evaluation of students in accordance
with by the qualified model of graduating student technical technical institution of higher learning.

Keywords: assessment, technology, learning, research, formative assessment, learning achievement, methods.

In the age of innovative technology, in order for a student to succeed, he or she must have a high level
of skills such as critical thinking, problem solving, cooperation, working with technology, independent work
and communication. A young specialist should not only master the secrets of professional skills, but also flu-
ently and competently master speech. Mastery of language and culture of speech helps a person to adapt in
social reality, successfully interact, cooperate, work in a team, make decisions [1].

Today there is a lot of talk about individualization of the educational process of the university, increas-
ing the educational motivation and learning independence of students. The most appropriate mechanism that
takes into account individual and professional abilities of students is formative assessment, which can also be
called assessment for learning [2].

The existing contradictions in the system of formative assessment in relation to the university is the
need, on the one hand, to specify the theoretical provisions of the use of formative assessment in the condi-
tions of the university, on the other hand, the lack of systematic experience of its use in the professional ac-
tivities of the teacher.

Theoretical and methodological basis of the research was formed by the works of foreign scientists
L. Anderson, P. Black, B. Bloom, D. Bowd, D. Williams, D. Krasvola, M. Lovatt, D. Rowntree, A. Smith,
D. Wissy, K. Eccleston and others, Russian researchers A.A. Atabekov, G.A. Atanova, N.A. Belousova,
V.P. Bespalko, G.B. Golub, L.I. Klarin, S. Merkulova, Y.G. Tatur, D. Tollingerova, L.S. Fishman, etc, and
works of Kazakh scientists A.T. Aitpukeshev, G.M. Kusainov, L.G. Kolesova, K.M. Saginov and others.

Assessment — a category concerning any kind of activity, in which training certificates are systemati-
cally and systematically collected, used to make a conclusion about its quality.

It is no coincidence that the category «assessment» literally means «sitting next to each other» in Latin,
expressing the essence of assessment, when one person carefully observes what one person says or does to
another or, in case of self-assessment, reflexes the process of learning [3].
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In the most general sense, evaluation is the process of judging the value or measuring the value of an
object (person, process, program).

Evaluation is a general term used to measure learners' performance in a course against the goals and ob-
jectives of the course [4].

Assessment is a tool that allows to determine the development, progress in teaching activities; a way of
correcting the activities of the learners, through which the teacher determines the level of readiness of the
learner.

Principal characteristics of assessment for learning:

1. forms the educational process;

2. is a continuous process;

3. forms the communication process between the teacher and the student;

4. requires active participation and contributes to increasing the motivation of students;

5. does not constitute a basis for assigning points.

Different forms of assessment are described and assessed in terms of their potential to improve learning.

The whole variety of assessment forms is built on the same algorithm: pedagogical measurement (moni-
toring and observation); interpretation of results; conclusion for the purpose of improving the learning pro-
cess.

Initially, in order to carry out the assessment, it is necessary to carry out an initial diagnosis of what
the learners know and are able to do and to identify problem areas. Monitoring and observation of stu-
dents' learning activities helps to determine the current level of STE and competencies. Regardless of the
type and form of assessment, students' answers are interpreted to determine whether they meet the ex-
pected results and success criteria. Thus, learning outcomes are verified and the significance of learning
outcomes is identified.

There are two types of such assessment: formative (formative) and summative (final) assessment. We
are interested in formative assessment.

Formative assessment refers to all types of activities carried out by the teacher and learner. It provides
feedback that allows for the regulation of learning and teaching in the interests of the learner.

Formative assessment focuses on improving learning outcomes and teaching. It is opposed to summa-
tive assessment aimed at reporting and ranking learners.

Formative assessment aims to ensure that learning achievement is further improved.

Formative assessment is a mechanism that provides the trainer with information on where the student
is at and what effective methods need to be applied to improve his or her teaching. First of all, it is feed-
back that gives information about what students have learned and how they are learning at the moment,
and the extent to which the teacher has achieved their learning goals. Students need to understand why
they are learning, what they are learning, what are the deep connections between individual actual
knowledge, and how best to learn from it. They need access to assessment and the teacher, who has always
been a monopolist in assessment, should share assessment tools with the student, disclose the grounds or
criteria by which the assessment is made, and give the student the opportunity to benefit from the assess-
ment results.

Formative assessment is used to measure students' educational progress and has the following methods:
observation, oral responses, writing, test assignments, portfolios, essays, self-assessment, assessment by one
student to another.

Formative assessment is an assessment as part of a course of study: questions and assignments for
which grades are designed to help the student learn effectively, but are not used to determine the student's
performance in the course.

In order to conduct an effective formative assessment process, the instructor needs to identify two po-
sitions for himself or herself: what the student should learn from the course, and what forms of assessment
can contribute to this. Since evaluation aims to find out to what extent the objectives have been achieved,
it is necessary to choose the forms and techniques of evaluation that are appropriate for the particular pur-
pose.

In order for the formative assessment process to be more effective, the trainer needs to ask himself or
herself questions at all times: «What essential knowledge and skills should I teach my students?», «How can
I find out if they have learned this?» and «How can I help them learn better?
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The research work was done in 3 stages:

Stage 1 — stating, consisted in definition of initial knowledge of students about formative assessment
and definition of level of formation of aspiration to self-development, self-assessment of personal qualities
and reflexion skill of students of the 1st year of technical specialties;

Stage 2 — forming, based on the implementation of the method of formative assessment in the subject
«Russian language» through the use of various methods and techniques, the organization of paired assess-
ment and self-assessment of students;

Stage 3 — a control stage, it was supposed to carry out a repeated cut of the formed qualities of stu-
dents, conducting a comparative analysis and development of recommendations for teachers.

As the participants of the experiment were chosen the 1st year students of technical specialties.

From the results of the primary diagnostics we can conclude that the indicators of formative assessment
of the students of the 1st year are average (3,0 — 3,7) and low (2,8). That is, the students have a fragmented,
vague or virtually non-existent idea of formative assessment and its criteria.

In the control and experimental group and by the method of diagnostics of the level of reflexivity de-
velopment of A.V. Karpov the high level of reflexivity is noted only in 3—4 students. The greatest number of
students (62,5-65 %) is in the group with low level of reflexivity formation. Correspondingly, we can con-
clude that there are three types of reflexivity: situational, retrospective and prospective reflexivity is low or
there is no reflexivity in 1-2 types.

The purpose of the formative experiment was to implement the method of formative assessment in the
subject «Russian language».

At this stage of work with the students of the experimental group a number of tasks were set to comply
with the technology of formative assessment:

1. definition of clear expected results and criteria of learning success;

2. organization of formative feedback;

3. organization of paired assessment and self-assessment.

This is how level expected results and learning criteria were developed:

A (knowledge and understanding):

B (application of knowledge and understanding):

C (making judgments):

E (communication skills):

F (learning skills):

Our next action was to develop a toolkit for evaluating the success of the Russian language training.
Thus, for the assessment of the current performance the ball system of assessment was developed.

Further, at the formative stage of the experiment we developed and organized formative feedback di-
rectly in the process of teaching the discipline «Russian language» using such methods as a formative sur-
vey, posing questions on the taxonomy of Bloom, one-minute essay, test, exercise to test what has been
learned, written comments.

In the paired assessment and self-assessment of students in the discipline «Russian language» we used
such strategies as «Less is morey», «Definition of mistakes», «Skills, not the content», «<How good is it?»,
«Choose your partner», «Subvocarizationy.

At the 3 control stages of the experiment, the experiments were carried out:

—repeated slicing of the students' qualities (secondary diagnostics);

— Comparative analysis of research results;

—recommendations for teachers have been developed.

Figure 1. The results of the study at the stating and control stages of the experiment in the experimental
group according to the questionnaire «Study of the peculiarities of organization and application of formative
assessment in the education of students» (in points).

Comparative results were presented as Figures 1-3.
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Figure 1. Shows what changes have occurred in the experimental
group in the attitude of students to formative assessment

The results for all 4 indicators were close to the maximum:

The increase from 3.4 to 4.4 was noted in the criterion «Teaching peculiarities». The students of the
first year of the experimental group highly appreciate the teaching methods based on the use of methods,
strategies and techniques of formative assessment. Understand and accept the effectiveness of criterion as-
sessment, opportunities for paired assessment and self-assessment for learning success.

According to the criterion «Image of the group» the indicator has changed from 3.3 to 4.3. After the ex-
periment, the attitude towards classmates and their possibilities has changed in a positive way. Following the
results of paired, group work the relations in group have been adjusted, the optimum psychological climate
has been formed, the creative and working atmosphere develops.

According to the criterion «How the teacher conducts classes» changes from 3,2 to 4,7. This shows the
interest of students in the new teaching methods, the professionalism of the teacher, his skills in applying
strategies and technologies of formative assessment in the discipline «Russian language» are highly appreci-
ated. The rating of this subject, thanks to the teacher, undoubtedly, has grown.

Under the «Evaluationy criterion, the indicators increased from 2.8 to 4.8. The students changed their
attitude to the evaluation process in comparison with the primary diagnostics. If earlier it was considered as
an «examination» procedure, a method of punishment or authoritarian control, now they see it as a great po-
tential for self-realization. The assessment has become clear, clear, the expected results are realistic, and stu-
dents can participate directly in the procedure itself.
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Figure 2. Results of the stating and control stages of the research in the experimental group
on the method of diagnostics of the level of reflexivity development of A.V. Karpov (in %)
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Comparative results on the method of diagnostics of the level of reflexivity development of
A.V. Karpov show:

1. The composition of students with high level of reflexivity changed from 10 to 45 %. 18 out of
40 students of the experimental group have a high level of reflexive skill formation. They can resort to the
analysis of what is happening, to the constructive analysis of their mistakes, to the planning of the forthcom-
ing activity; they are inclined to the systematic self-analysis in concrete life situations; they use planning of
details of the behavior and forecasting of probable outcomes, their actions and behavior orient on the future.

2. The number of students with an average level increased from 25 % to 30 %, and with a low level de-
creased from 6 % to 25 %. This is also a certain result, as there is a positive trend towards understanding the
need for introspection and self-reflection. These students strive to master the methods of self-assessment,
realize the need for for formative assessment to improve their academic performance and their own profes-
sional development.
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Figure 3. Results of research at the stating and control stages of the experiment in the experimental
group on the method of diagnostics of the level of self-development L.N. Berezhnova (in %)

At the end of the control stage of the experiment, we again divided the students of the experimental
sample into 3 groups according to the student's readiness and ability to make formative assessment

(Figure 4).
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Figure 4. Distribution of students in the experimental group by levels of readiness and ability of the
student to make formative assessment at the stating and control stages of the experiment (in %)
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Concluding the practical analysis we consider it necessary to formulate a number of recommendations
for university professors on the use of formative assessment technology:

1. When introducing this technology, it is important to assimilate the key values of formative assessment:

— Assessment should be valid (the objects of assessment should correspond to the set goals of the
course);

— evaluation should be reliable (use uniform standards or criteria);

— evaluation should be fair (different students should have equal opportunities to succeed);

— Assessment should be developmental (document what students can do and how they can improve
their results);

— Assessment should be timely (supporting developing feedback);

— Assessment should be effective (feasible, not taking up all your students' time and time).

2. Respect the basic characteristics of formative assessment:

— Evaluate both during the session and at the end;

— Evaluate students with comments on how they can further improve their performance;

— Learn from students' mistakes;

— Use a variety of assessment methods;

— Try to be as objective and accurate as possible in assessing students' abilities.

3. Try to involve students in the evaluation process at your expense:

— Discuss the functions of evaluation methods and their appropriateness to course objectives;

— using self-esteem and mutual evaluation of students;

— Encouraging students to share responsibility in the choice of assessment methods;

— Do what you can to reduce the anxiety that assessment initiates;

— Never offer an assignment or an examination question until you have prepared your own answer;

— Prepare response models and use them to show students what you expect them to do.

4. During the course of the class, you should consider what you need to get feedback from them:

— Start with a positive, encouraging comment;

— Balance negative and positive comments;

— turn all criticism into positive suggestions;

— suggest further work and recommendations;

— suggest certain ways to improve the performance of the task;

— offer to discuss the evaluation and your comments.

References

1 Bospckuit E.A. OnenuBanue 0600IIeHHBIX KOMIIETEHIMI BRITYCKHUKOB By3a / E.A. Bosipckuii, C.M. Konomuen // Bricuee
obpazoBanue ceroans. — 2007. — Ne 11. — C. 31-35.

2 AsanecoB B.C. CoBpemenHble MeTonbl 00ydeHus! U KoHTpois 3HaHui / B.C. ABanecoB. — M.: HccrienoBaTenbckuii IEHTP
po6JeM KauecTBa MOATOTOBKH CIIEHAINCTOB, 1998. — 99 c.

3 Tlcuxomoro-nenaroruueckuii ciosaps / Ilox pen. B.A. Mmxkepuxosa. — Pocros u/1.: ®ennke, 1998. — 311 c.

4  OueHuBanue yueOHBIX JOCTIKeHMH ydamuxcs: meron. pyk. / Coct. P.X. Illakupos, A.A. BypkutoBa, O.1. dynkuna. —
bumikex: b, 2012. — 80 c.

A.A. Ucanmuena, A.T. Uckanuena

TexHMKAIBIK MAMaHABIK CTY/I€HTTEePiH
OKbITYAarbl (popMaTHBTI Darajay

Makanana OKBITYIBIH HOTIDKEIEPIH JKakcapTyFa JXoHe >KeTUnipyre OarbiTTasFaH (OpMaTuBTI Oaranmay
GoiipiHIIa cypakTap KapacTbipbuiraH. COHBIMEH Karap, OJ1 OKYLIBIHBIH MY/JECi YILIIH OKBITY MEH OKYIbI
perTey YuIiH Kepi OaiiiaHbICTBI KamTamachi3 erefi. byn MakamaHblH MaHBI3IBUIBIFBI 3epTTey OapbIChIHAA
JKacalFaH TEOPHSUIBIK Karuaajap MEH TY)KbIPbIMAApAbl Oonamak TEXHHKAJIbIK MaMaHAapIbl Jasplayaa
KOJIaHyFa OONaThIHABIFBIHAA. TEXHHKAJIbIK MaMaH[BIKTAp CTYICHTTEpiH IHAarHOCTHKAlay MEH Ke3eH-
Ke3eHIMEH Oaranay oJicTeMeci TEXHUKAIBIK yHUBepCHTETTe «OpBIC TiNi» TOHIH OKBITYAAa TEXHUKAIBIK
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1

2 Avanesov, B.C. (1998). Sovremennye metody obucheniia i kontrolia znanii [Modern methods of education and knowledge

YHUBEPCUTETTIH OIiTipyIi MOAENiHIH Ky3ipeTiHe COMKec CTYICHTTepAi KalbINThl OaraigayablH 9/iCHAMAIIBIK
HeTi3/1epiH KypYy KOHIHAEr! YCHIHBICTAp MEH epeKesiepi eCKepe OTHIPHIIN KOIAaHyFa 00Iaibl.

Kinm ce30ep: Garanay, TEXHOJIOTHS, OKBITY, 3epTTey, GOpPMaTUBTI Oaranay, yiarepim, saicTep.

A.A. Ucanmuena, A.T. Uckanuena

dopMaTUBHOE OLlCHUBAHME B 00y4eHHUH CTY/A€HTOB
TeXHHYECKUX ClelnaabHOCTeH

B crarse paccMoTpeHEI BOpOCh! (JOPMATHBHOTO OIIEHHBAHUS, KOTOPOE JeNaeT aKLEeHT Ha yIydIIeHHE pe-
3yJIbTaTOB OOYYCHUS U COBCPIICHCTBOBAaHHE IpernojaBaHusi. Kpome, Toro oHo obecrednBaeT 0OpaTHYIO
CBSI3b, MTO3BOJISIONIYIO PETYINPOBATh 00yUeHHE U yUeHHE B HHTepecax 00ydaromierocs. 3HaYUMOCTh JTaHHOH
CTaThU 3aKIIOYAETCS B TOM, YTO TEOPETHUECKHE MOJI0XKEHMUS, BBIBOJIBI, Pa3pabOTaHHBIE B X0O/I€ HCCIIEI0BAHNS,
MOTYT HaliTH NPUMEHEHUE B NPOLIECCE MOArOTOBKH OyIyLIMX CIELUAINCTOB TEXHUUECKOTo mpoduisi. Anpo-
OupoBaHHas aBTOPaMH METOJMKA JUArHOCTHKHM M MO3TAITHOrO (JOPMATHBHOTO OLCHMBAHHS CTYACHTOB TEX-
HHYECKHX CIEIHAIbHOCTEH MOXKET OBITh HCIONIb30BaHA B MPENOJaBaHuH npeamera «Pycckuit A3bIK» B Tex-
HUYECKOM BY3€ C YUETOM PEKOMEHMAIHNII U MOJI0KEHUH MO CO3aHUI0 CHCTEMBI METOANYECKUX OCHOB (op-
MaTHBHOTO OLICHMBAHUS CTYJCHTOB B COOTBETCTBUHM C KOMIICTEHTHOCTHOM MOJIEIBIO BBITYCKHUKA TEXHUYE-
CKOTO By3a.

Knrouegvie cnosa: OLCHUBAHUEC, TCXHOJIOI'UA, 06yquI/Ie, HUCCIICJOBAHUC, q)OpMaTI/IBHOG OLICHUBAHUEC, YCIIC-
BAa€MOCTb, MCTO/IbI.
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Interactive training in the russian language
for students of non-language specialties

The article deals with one of the ways to modernize education on a competence basis, namely, through the
use of interactive forms of teaching in teaching the Russian language. Examples of interactive teaching meth-
ods in the Russian language classes are presented: brainstorming, project, debate, presentations. The use of
interactive teaching methods in the classroom helps motivate students to the learning process, arouse interest
in the subject and increase cognitive and intellectual ability, as well as independence in actions. The rele-
vance of the problem is due to a sharp decrease in the cognitive and motivational interest of students in the
problems of a linguistic personality. Scientific and innovation theoretical significance: identified and com-
pared various approaches to the analysis of the motivational foundations of students; the features of the appli-
cation of interactive learning technology at the university are highlighted and described; A model for the de-
velopment of motivation for teaching students through interactive teaching of language disciplines at the uni-
versity was developed and put into practice.

Keywords: interactive methods, brainstorming, project, business games, multimedia, technology.

In a changing world, the education system should shape such new qualities of a graduate as initiative,
mobility, flexibility, dynamism and constructiveness. A future professional should have a desire for self-
education throughout his life, master new technologies and understand the possibilities of their use, be able
to make independent decisions, adapt in the social and professional sphere. In these conditions, to achieve
the most optimal result in the training of future specialists, the use of interactive training is of particular im-
portance. It should promptly respond to changes in demand in the labor market and respond immediately to
emerging needs.

Teaching the Russian language is one of the main elements of the system of professional training of
specialists at all levels in Kazakhstan, including in higher educational institutions. In the modern world, not a
single person can do without knowledge of the Russian language. Proficiency in Russian is necessary to be a
competitive person in the labor market.

One of the forms of interactive learning is a learning game, which allows you to engage the largest
number of students in the learning process and make learning interesting, exciting and fruitful.

My teaching practice at the West Kazakhstan Agrarian and Technical University showed that first-year
students to a small degree have the skills of purposeful organization of independent work. Therefore, one of
the main tasks of the teacher of the Russian language is to maintain interest in the subject, the desire to work
day after day. In order for this interest not to disappear among students, the teacher should not only know his
subject, but also look for new teaching methods that develop a cognitive interest in learning.

Applying intellectual games in the Russian language classes, the main goal is to create comfortable
learning conditions in which the student feels his success, which makes the entire learning process produc-
tive. An important role is given to business games.

Interactive technologies can increase the quality of knowledge, as well as apply them in practice [1; 97].
Note that the most important condition for acquiring interactive teaching skills for the teacher; his personal
experience of participating in a game, brainstorming, or discussion.

Interactive activities in the classroom of the Russian language involves the organization and develop-
ment of communicative dialogues, which leads to mutual understanding, interaction, to joint solution of
common tasks for each student. During dialogue, students learn to think critically, analyze information, make
informed decisions, and participate in discussions. According to this aim, in these classes, individual, pair
and group work is organized, research projects, role-playing games are being implemented, work is under-
way with documents, and creative tasks are used. So, I used such forms of interactive learning as brainstorm-
ing, «lesson-competition», «scholar» and others. What is valuable in them is that they allow the student not
only to express their opinion, opinion and assessment, but also, having heard the arguments of the partner in
the game, abandon their point of view or substantially change it.
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«Interactive communication does not occur spontaneously, it requires serious efforts to organize certain
conditions» [2; 17]. In the process of monitoring the assimilation of knowledge on the current topic, students
can offer the intellectual game «Scrabble». Two students become its participants: one in the role of a student,
the other in the role of a teacher. The «teacher» asks several control questions, to which the «student» gives
written answers, making one mistake. When checking, the «teacher» must detect it. This task develops the
student's attentiveness and deep lasting memorization of information.

«A joint project». Groups are working on different tasks on the same topic. After completion of work,
each group presents their research, as a result of which all students get acquainted with the topic as a whole.
«Brainstormy». To solve a problem, students are encouraged to find as many paths, ideas, suggestions as pos-
sible, each of which is fixed on a blackboard or piece of paper. After creating such a «bank of ideas», an
analysis is carried out. The game is educational in nature (fosters a sense of collectivism), enhances motiva-
tion to study the topic, and the element of competition mobilizes the thought and energy of playing students,
creates an atmosphere of emotional tension.

The game, as a method of active learning, is a way of activating the educational and cognitive activities
of students, which encourage them to actively think and practice in the process of mastering the material dur-
ing the game, when not only the teacher is active, but the students are also active.

The pedagogical essence of the game is to intensify the thinking of students, increase the independence
of a future specialist, introduce a spirit of creativity in training, and prepare for professional practical activi-
ties. This method reveals the student’s personal potential: each participant can diagnose their capabilities
alone, as well as in joint activities with other participants. The students' activity is manifested vividly, is con-
tinuous and «makes» them be active. In the process of preparing and conducting a business game, each par-
ticipant should have the opportunity for self-affirmation and self-development. The teacher should help the
student become in the game what he wants to be, show him himself his best qualities that could be revealed
in the course of communication.

In the traditional understanding of the learning process, the student simply assimilates the knowledge
that is given to him, but in the process of conducting an interactive game, special training is organized in
which various types of activity are activated in such a way that the student gradually opens up a new one.
This technology is especially effective in teaching the Russian language, as the subject involves not only
knowledge of the source material, but also its deep analysis. The essence of technology is to create in class
the opportunity and conditions for the creative development of knowledge. The project method contributes to
the development of cognitive skills, critical thinking, the ability to navigate independently in the information
space. I use overview, creative, game, research types of projects. They allow you to form the creative skills
of students.

Information via Internet resources, including the use of modern information technologies, presentations
made by students themselves.

Teaching students the method of projects and their use of the project method using modern information
technologies, work on the problem under study. Advising students, assisting them in making presentations,
homework «Secrets of phraseology» using the latest information technologies. The preparatory phase in-
cludes the coordination of student workloads.

The content of the competition tasks for students depends on the tasks that the teacher is called to solve.
Each version contains tasks for linguistic instinct and ingenuity. This makes participation in the competition
attractive, combines the requirements of gaming and educational activities, interactive forms of training.
Some of the tasks are done at the reproductive level, which allows most participants to experience success.
However, a significant place is occupied by tasks of a reconstructive nature, for the implementation of which
it is necessary to apply well-known methods of activity in a partially changed situation.

«Secrets of phraseology»

Competition 1. Greeting teams.

Demonstration of homework by teams in the form of research projects «Secrets of phraseology» using
information technology.

Like any greeting, this contest involves the teams addressing each other, the fans, and the jury. All this,
of course, should be fun, in a playful way. Since proverbs are also stable linguistic units, they draw closer on
this basis to phraseological units. Therefore, it is completely legitimate, in my opinion, to take one of the
proverbs as the name of the competition. Teams must show what meaning can be put into this proverb.
The theme of the contest is «Secrets of phraseology», and therefore, in their speech, teams need to somehow
beat the phraseologisms used, but this does not mean that absolutely all jokes should be built on their basis.
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When assessing the performance of teams, it is necessary to take into account both the number of slides used,
and their relevance, and relate to the general course of the performance. You can’t just go on stage, present a
project and start pouring idioms. Everything should sound in action.

Competition 2. Competition of captains

Captains are offered tasks to correct errors in the use of phraseological units. Two envelopes with tasks
are being prepared, and the captains themselves choose an envelope. The examples in the envelopes are dif-
ferent.

Task 1. Correct sentences.

1. In fact, he is a cook without a minute, it remains to pass the exam. 2. The writer keeps pace with his
time. 3. Visit you in these places where not only the human foot, but also the foot of the journalist has not yet
set foot. 4. Not everywhere else, the local intelligentsia turned their faces to the centers of culture.
5. The teacher should know what the success of this work lies in, to notice in each pet only one inherent zest.

Answers (you can prepare slide answers for the audience and the jury): 1.... without five minutes a
cook. 2.... keeps up to date. 3.... where no man has gone before. 4.... turned her face. 5.... to notice a highlight
in each pet.

Task 2. Correct sentences.

1. It is necessary to give the most serious importance to the matter of increasing labor productivity in
the factory. 2. A significant effect on the audience has the use of examples taken from life. 3. No need to
lock yourself in, let's share our sore spots. 4. As they say, the farther into the forest, the more chips fly.
5. The next day the team was gone: it crumbled like a small bubble.

Answers (you can prepare slide answers for the audience and the jury): 1... pay attention. 2.... produces
an effect. 3.... let's talk about sore. 4.... the farther into the forest, the more firewood. 5.... burst like a soap
bubble (option: crumbled like a house of cards). Captains training time — 10 min. When correcting errors,
captains must first read the wrong options, and then the corrected ones. For viewers and the jury there is a
demonstration of answers on slides.

While the captains are preparing, a game is being played with the fans. For this game, you can choose
one of the tasks below, if you are conducting an extra-curricular event and are not limited by time — both.

Recall phraseologisms with the words:

take — plainly, in blinkers, with bare hands, throat, sin on the soul, on the sides, on the throat, on the
soul, starvation, boarding, on the arap, on a tug, on a pencil, on the front sight, on the gun, on, on yourself
labor, looking at yourself, under fire, under the wing, into custody, example, failure, your, words back, into
the mind, yourself in your arms, strength, word, from a place, a side, don’t take much on yourself, drops in
your mouth, neither give nor take.

play — cat and mouse, silence, hide and seek, the second violin, eyes, life and death, comedy, on the
nerves, on the arm, the first violin, the role, in words, with fire.

The winner is the one who calls the last idiom — phraseologizm.

Over the past decades, business games have been widely introduced into production, social activities,
economics, management theory, and education — this is confirmed by numerous scientific studies and liter-
ary publications. Among these works, we can distinguish those that are fundamental in the design and use of
business games. First of all, these are the works of Yu.S. Arutyunov, V.N. Burkov, N.V. Borisov, and others.
In the works of the latter, the main characteristics of the educational business game are highlighted, a de-
tailed analysis of the problem of introducing educational business games into the learning process is given.

Unfortunately, there are not so many special studies related to the use of business games in teaching
students. In my opinion, the most interesting studies of N.V. Borisova [3].

For the preparation of business games, all didactic methods can be used: explanatory, illustrative, re-
productive, problematic presentation, partially search, research. Methodological requirements should also be
observed:

1) the game should be a logical continuation and completion of a specific theoretical topic (section) of
the academic discipline, a practical complement to the study of the discipline as a whole;

2) maximum proximity to real professional conditions;

3) creating an atmosphere of search and ease;

4) careful preparation of educational and methodological documentation;

5) clearly formulated tasks; conditions and rules of the game;

6) identification of possible solutions to this problem;

7) the availability of the necessary equipment.
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Positive in the application of a business game: high motivation, emotional richness of the learning proc-
ess, the formation of knowledge and skills, consolidation of knowledge in the discussion of the game.
A business game helps to achieve educational, educational and developmental goals of a collective nature
based on acquaintance with the real organization of work. Cognitive effectiveness is carried out during the
game, by introducing students to the dialectical methods of researching a question (problem), organizing the
work of the team, and the functions of their future professional activities by example [4]. Educational effec-
tiveness lies in the fact that in the process of a business game, the consciousness of belonging of its partici-
pants to the team is formed, the degree of participation of each of them in the work, their relationship in solv-
ing common problems, collective discussion of issues that form criticality, restraint, respect for opinion are
determined others, attentiveness to other participants in the game. Developing effectiveness is carried out
during the game, with the development of logical thinking, the ability to search for answers to the questions
posed, the development of speech, speech etiquette, and the ability to communicate in the process of discus-
sion. The quality of knowledge in a playful way largely depends on the authority of the teacher. A teacher
who does not have deep and stable contact with group members cannot conduct a business game at a high
level. If the teacher does not inspire confidence among students with his knowledge, pedagogical skills, hu-
man qualities, the game will not have the planned result, or may even have the opposite result. Business
games are based on the principles of teamwork, practical utility, democracy, transparency, competitiveness,
maximum employment of each and unlimited prospects for creative activity within the framework of a busi-
ness game. It should include everything new and progressive that appears in pedagogical theory and practice.

Examples of business games:

Station No. 1 «Security Department».

The game is started by company leaders. For them, insidious questions.

To the first president:

* What vowel do you write at the end of a noun?

Can there be various options? Why?

Make an offer. Explain your decision.

Thanks to the firms...

1. thanks to the company: We were able to get a loan thanks

intermediary firm.

2. thanks to the company: We say goodbye, thanks to the company for helping us

obtaining a loan.)

To the second leader:

* Which option do you think is preferable? Why?

Provide leave due to illness.

Provide leave due to illness.

(The pretext I SEE suggests something coming, and the pretext

CONSEQUENCE is something already happened, so the second sentence is correct.)

Third Leader:

* Can | wear a tuxedo for a business meeting?

Is it possible to keep defeat in dispute?

(A tuxedo can only be put on a meeting. To win a victory, to suffer a defeat are stable phrases. You can
only win a victory, you can only suffer a defeat.)

Station number 2 «Scrabbley.

CEOs come into play.

Task to the first general director:

* Demonstrate good business writing skills by inserting missing

letters in words:

adm... n... strat... [ org... n... zats... |

s... leading... general a... t... b... graph

to... m... ersant pr... zid... mind

of..c...alin...c... wa

sq... L... f... kats... I t... 1...

r...s... luc... I pr... fes... ia

I... 8q... zita r... putatz... [

to... nkurenz... [ c... c... reality
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to... mp... those... tn to... ... kti..

m... n... storing m... c... nat

* Explain the lexical meaning of the words: alternative, image.

An alternative is the need to choose between two or more mutually exclusive possibilities.

Image — (eng. — image, image). Representation, opinion, image formed in society or purposefully
created about any object (person, organization, product, etc.)

Assignment to the second CEO:

* Check how you can pronounce business style words correctly.

Accentuate the words correctly:

expert award

consensus loan taken

embargo goods sold

briefing find out the price of a product

alternative you're right

image marketing

incident manager

dividend devaluation

- Explain the lexical meaning of the words: marketing, manager.

Marketing — (eng. — market). Organization of production and marketing of products, based on the
study of market needs for the product.

Manager / ne / — (eng. — manager). The hired head of the enterprise, company or unit.

Assignments to consultants:

- Explain the lexical meaning of words and make sentences with them.

1 consultant: devaluation, consensus.

Devaluation / de / — (German) A decrease in the official gold content of a national currency or a depre-
ciation in relation to currencies of other countries.

Consensus / se / — (lat. — agreement). Consent, unanimous acceptance of anything.

2 consultants: embargo, briefing.

Embargo — (unchanged) (Spanish) The special imposition by the state of a ban (arrest) on the import of
other countries or the export of gold or foreign currency, certain types of goods (for example, weapons).

Briefing — (eng. — briefing). Brief press conference.

Station number 3 «Referentsy.

Remember the structure of business papers and try correctly, keeping all the requirements, write:

1 referent: Application to the admission committee of the university, in which YOU

are going to do.

2 referent: Power of attorney for a bank loan for

building an orphanage.

3 referent: Business letter. (Correspondence between two organizations.)

Samples of business papers.

Power of attorney.

I AM, ,

trust

get the salary due to me for 20 year.

signature number

Business letter.

Speech Standards:

We inform (to you that) that

Please be advised that

We inform you (that) .

The use of interactive games and computer technology in the classroom allows us to solve several prob-
lems at the same time: develops communication skills, helps to establish contacts between students, provides
educational activities, instills independent work skills. In addition, it reduces the mental burden of students,
makes it possible to change the forms of their activity, and switch their attention to the key issues of classes.

Thus, to increase the cognitive activity of students, the teacher is offered many different developed
methods that he can use in his teaching activities. To implement the tasks of training specialists, active teach-
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ing methods should be applied systematically and purposefully. When using group and collective forms of
organization of work with students, it is necessary to take into account the individual characteristics of the
study group and each student individually.
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b.X. KypmanoBa

Tinaik emec MaMaHABIKTAPABIH CTYACHTTEPI YIIIH
OpbIC Tijli ca0aKTapbIH/Ia HHTEPAKTHBTI OKBITY

Makanazna Ky3iperTiiik Herizinae OiiM Oepyai MaHFBIPTYABIH TOCiIAepiHiH Oipi Typasbl ce3 0onaasl, aral
aiiTKaHaa, OpbIC TUTIH OKBITYZAa HHTEPAKTHBTI OKBITY (opmanapsiH maiinanany. Opbic Timi cabarbiHaa
HMHTEPaKTUBTI OJ[ICTEpPMEH OKBITYIBIH MBICAIIAPHl YCHIHBUIFAH: MHFa Ia0ybUI, x00a, MiKipcaiibicTapasl,
TIpe3eHTanusuIap sl XKyprizy. Cabakra HHTEpPAaKTHBTI OKBITY 9JIICTEpiH KONJAaHy CTY[JCHTTEpAI OKY IpoleciHe
BIHTAJTAHJABIPYFa KOMEKTECEHl, IIOHIe MAereH KBI3BIFYIIBUIBIFBIH OSTAIbl, TAHBIMABIK JKOHE 3HATKEpIIiK
KabijeTTepiH, COHBIMEH KaTap ic-opeKeTTeri AepOecTikTi apTThIpagsl. MacelaeHIH ©3eKTUIr CTyJeHTTepaiH
TUIAIK TyJIFa MOceJieliepiHe JereH TaHbIMJBIK JKOHE MOTHBALMSAJIBIK KbI3bIFYIIBLIBIFBIHBIH KYPT TOMEH/CYiHEe
OailnaHpICTBL. ABTOpJAp CTYACHTTEpAiH MOTHBALMSUIBIK HETI3AepiH TajmayJarbl SpTYpii Tociiaepai
QHBIKTAIl, CaJIBICTBIP/bL; KOO MHTEPAKTHBTI OKBITY TEXHOJOTHSCHIH KOJIIaHY epEeKIUETiKTepi CHUMATTaJFaH,
YHUBEPCUTETTE TUIAIK MOHJIEP/l HHTEPAKTUBTI OKBITY apKbUIbl CTYJAEHTTEpPAI OKYFa JEreH BIHTAHBI JAMbITY
MOJIEI JKacalFaH JKoHe TOKipHOere eHri3iIreH.

Kinm coe30ep: wHTepakTHBTI opic, MmFa Mma0ybUl, x00a >KYpridy, ICKepIlik OHBIHAAp, MYNbTHMEIHa
TEXHOJIOTHSICHL.

b.X. Kypmanosa

NHuTepakTHBHOE 00y4YeHHE HA 3aHATHSIIX PYCCKOI0 SI3bIKA
JJISL CTY/IEHTOB HesI3bIKOBBIX CHEIHAJIbHOCTEH

B craree peusr uzmer 06 ofHOM M3 CIIOCOOOB MOAEPHH3AIMH 00pa30BaHMS Ha KOMIIETEHTHOCTHOH OCHOBE,
a IMEHHO TIOCPEICTBOM HCIIOJIL30BAHMS B IIPETIOJaBAHUH PYCCKOTO SI3bIKa MHTEPAKTUBHBIX ()OPM OO0ydeHUSL.
IIpencraBneHsl MpUMEPbl MHTEPAKTHBHBIX METOAOB OOYYEHMS Ha 3aHATHSAX PYCCKOTO S3bIKAa: MO3TOBOIO
HITYypMa, IPOEKTa, MPoBeeHH fe6aToB, npe3eHTanui. IIpuMeHeHre HHTEPaKTUBHBIX METOJI0B 00yUYEHHs Ha
3aHATHUSIX TOMOTaeT MOTHBUPOBATh OOYJAIOIIUXCS Ha Mpolecc 00ydeHHs, BBI3bIBAET UHTEPEC K NMPEAMETY H
TOBBIIIAET TIO3HABATENBHYIO M MHTEIUIEKTYaIbHYI0 CIIOCOOHOCTD, a TAKXKE CAMOCTOSTEIBHOCTD B JIEHCTBUSAX.
AKXTYaJIbHOCTD TIOCTaBJICHHOH IPOOJIeMBl 00YCIIOBIICHA PE3KUM CHIDKEHHEM MO3HABAaTEIbHOTO W MOTHBAIH-
OHHOTO MHTepeca 00yJaromuxcs K MpooIeMaM S3bIKOBOM JTMYHOCTH. ABTOPAaMH BEISIBIICHBI M COITOCTABIICHBI
pa3IUYHBIE MOAXOABI K aHAJIM3y MOTHBAIMOHHBEIX OCHOB CTY/ACHTOB; BBIJEJICHBI M OIMCAHBI OCOOCHHOCTH
NpUMEHEHHs] TEXHOJIOTHH MHTEPAaKTHBHOTO OOYyYeHUs B By3e, pa3paboTaHa M BHEJIpPEHA B MPAKTUKY MOJCIH
Pa3BUTHS MOTHUBALUK YYEHHs CTYAEHTOB IOCPEICTBOM MHTEPAKTUBHOTO 00y4eHHs S3bIKOBBIM AUCHUIIINHAM
B BY3€.

Kniouesvie cnosa: HUHTEPAKTUBHBIE METO/BI, MO3TOBOM HTYypM, NPOEKT, IPOBEACHUE NCJIOBBIX UI'D, MYJIbTHU-
MEara, TCXHOJIOTHA.
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Teaching methods of M.Auezov's stories based on modern education technology

Traditional methods of teaching technologies widely used in the educational process of modern higher educa-
tion institutions are new comprehensively analyzed and reviewed. Careful conclusions were made about the
history of the methodology of modern pedagogical science, as well as an analysis of the
methodologicallegacies of the Alash figures in accordance with the modern technological requirements.
In addition the significance and importance of studying in higher educational institutions of the great writer
M. Auezov’s artistic stories are systematically analyzed on the scientific basis of the works of scientists who
have contributed to the formation and development of the teaching methods of Kazakh literature. For this
purpose the new views are comprehended by the object of study — the traditional methods of analyzing prose
works that have been formed up to today in the history of literature. There are given original opinions about
the censorship technique used by M.Auezov in creating artistic stories, each story is analyzed in the plot
form. The article also provided statements and conclusions about the features and significance of artistic sto-
ries in the study of the works of the great writer in higher education institutions using new technologies.
As a result, methods are offered for analyzing and studying M.Auezov's stories in higher education institu-
tions which are interpreted in accordance with the dictates of time.

Keywords: technology, training, methodology, short stories, analysis, auto censorship.

Introduction

Nowadays it impossible to teach by the same technology constantly and give good knowledge in higher
educational institutions of our country while preparing the modern specialists. Because today the education
sphere of the country has undergone a number of changes in order to enter the global educational space due
to the social needs of the society. New theoretical and practical foundations of the content and structure of
educational services have been created in a new way and the content of education has been completely re-
newed. In the educational process of higher education institutions, a great deal of new technologies is being
introduced, and a great attention is paid to qualitative teaching of younger generation. Pedagogical collec-
tives in higher educational institutions of the Republic of Kazakhstan have the opportunity to work out the
curriculum according to their discretion and serve on any model. In this direction, the content, the structure
of the education in different variants, the new ideas based on science and practice, and the wide use of new
technologies that are full of different learning methods are created.

In this regard nowadays critical thinking, modular learning, developmental education, information tech-
nology, interactive learning, humanization education, collective learning, individual learning, group training,
collaborative learning, projecting training, problem education, complex analysis and other teaching technol-
ogies are widely used. Each technology has its own effectiveness. The main purpose of these training tech-
nologies is to implement and evaluate the methodology and didactic requirements of different methods and
approaches in the learning process on the basis of the study of educational process, the use of a systematic
approach to programming. In short, ensuring the effectiveness of training and education of the harmonious
combination of many creative thinking in the educational process. Based on these educational goals, the most
fundamental and essential factor of the success of the 21st century is the «knowledge». Therefore, today the
methodology of pedagogical science demonstrates dynamics of dynamic development and increases its sig-
nificance in the education and upbringing of the younger generation.

However, a number of qualitative changes in the field of public life and education, innovations, and in-
novations in the field of science push teachers to criticize their own affairs. That is why some educators and
scientists have a critical attitude to the fact that the teaching technologies that are a combination of teaching
technologies and their comprehensive application in the field of modern social and natural sciences are a
form of self-study and a specific science branch with specific goals. In most cases supporters of this opinion
are mainly non-practicing theoretical scientists and teachers. Unfortunately, every scientist, every teacher
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does not take into consideration their methodologist-theorist and methodist-practitioner. Because any educa-
tor-scientist uses a variety of methods to educate and educate the student. Although they are not specifically
mentioned in their names, the content of any teacher's educational approach is in line with the technological
and methodological elements. Basically, in the world educational space, various reforms in the field of edu-
cation change their own innovations in terms of teaching methods and technologies. In our country too.

Once the methods and techniques that are the most effective examples have been gradually transformed,
the society gradually decreases its significance as a scholastic system in the depths of history. And new tech-
nologies and techniques that have come to their place through various reformations are supplemented by
modern requirements. For example, the modern technologies and methods that were recognized as advanced
in the post-Soviet period are now regarded as methods of scholastic education. In modern universities, the
system has been replaced by a credit education system. Both of these systems have the same benefits and
achievements as they are at the junction of the centuries and aim to meet the specific needs of each one of
their time. That is why it is not the most scientific point of view to critically analyze the educational systems
that meet the needs of public demand and to put forward their own priorities and to put forward one another
the most important one.

Tasks:

— To determine the effectiveness of teaching technologies in high education institutions, to analyze sci-
entifically.

— To find out premises of formation and developing of «methodic» sphere in history of pedagogic sci-
ence

— To analyze the differences and priorities of reading M.Auezov’s works of art at high education insti-
tutions on the bases of new teaching technologies;

— To analyze traditional methods of prose works forming in teaching method of Kazakh Literature from
the new point of view.

The aim -tasks

To form the new point of view considering the methods of teaching M.Auezov’s stories on the base of
new teaching technologies at high educational institutions.

Research history of the theme.

The history of teaching methods has been used from the appearance of the phenomena «knowledge»,
«study», «teachingy». For example, the second teacher of human Abu Nassir al-Pharabi offered the pedagogi-
cal integration method first and proved its effectiveness, the using methods and divided the educators into
two groups to take the qualitative knowledge in his works shown the opportunities of improving the of
knowledge. The first group is striving people acquiring knowledge freely. He showed specially that it is easy
to teach them and they put confidence in themselves. The second group is the group studying unwillingly.
He offered to control strictly such kinds of pupils, and proved that the quality of knowledge depends on
teacher’s teaching methods.It is safe to say that effectiveness and importance of teaching methods has been
started from Al- Pharabi’s works. This ancient methodical custom of education is the base of teachers’ labor.
Our nation’s scientist- teachers and figures at the end of XIX and at the beginning of XX centuries
L Altinsaryn, A.Baitursinuli, Zh. Aimauitov, M. Auezov, M. Zhumabaiyev, B.Mailin, G. Mussirepov,
G. Karash, K. Zhubanov and etc. formed scientific opinions related to the methodic field, and published the
methodical instructions shown the ways of mastering them on theoretical and practical point of view.

For example, I.Altynsarin ‘Kazakh Chrestomathy’, A.Baitursinuli «Bayanshi», «Nuskaushi»,
‘AlippeAstary’, «Which method is the best», Zh. Aimauitov «Pedagogics», «How to teach Native Lan-
guage», M. Auezov «Which do we use?», «New Village» 2 — a book for reading in Russian language for
Kazakh children, school for the first degree», «A programme and letters for Kazakh peasant youth schooly,
«A book of reading Kazakh literature in the beginning of XIX — XX centuries», M.Zhumabayev «Pedagog-
ics», K.Zhulbanov «The Native Language in Primary School», B.Mailin «The rading Book for half- educat-
ed pupils», «Power» a textbook for half- educated pupils, « Read and write contemporary», G. Mussirepov
«Alphabet for illiterate pupils», G.Karash «Pedagogics», in K. Zhubanov’s works «Kazakh Language
Grammar», «New Grammary the importance of methodics in scientific formation is written.

It’s important to know such kinds of figures’ methodical heritages written the pedagogical works on the
base of idea «To reform the people we should start with the reforming of child teaching work» The well-
known Methodist — scientists Ph.Sh. Orazbayeva and R.S. Rakhmetova has proved scientifically analyzing
the well- known figures’ heritages offered to name as the A.Baitursinuly’s methodical heritages «Cognitive-
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educated technology», K.Zhumabaiev’s methodical heritage «The formation technology of individualy,
Zh.Aimauitov’s heritages «Stimulative teaching technology through intersubjective relations, K.Zhubanov’s
works «Developing teaching technology». By these great scientists’ opinion scientists of those times didn’t
name them as «technology». But they paraphrased the main idea analyzing the main significations, inner
contents and requirements of today’s technology [1; 6]. That’s why analyzing Alash figures’ methodical
opinions cognitively wholly we can name it as «technology». Then the pedagogical technologies that we call
new is verified by above-mentioned facts. By analyzing them we notice that in every period of time there
were teaching technologies offered the effective ways in teaching and upbringing the generation. From this
point of view in future methodical technologies will have its own scientific side and must become as a stable
axiom. It is appropriated to appraise as different point of view taken from scientific point the critics saying
differently around this field. We should predominate over the great teacher A.Baitursinuly’sopinion
«The key of the qualified studying is to seek, to find effective methods and to apply them» [1; 6].

The pedagogical science doesn’t exist without applying the modern technologies. Within teaching tech-
nologies innovative teaching paradigms are introducedto the modern teaching process. It is important to
teach interpretatively the classic of Kazakh literature great writer M.Aueazov’s through up-to-date point.
To study our great person’s works using today’s education technologies corresponding to modern paradig-
matic priorities is suitable for today’s generation. As M.Auezov was a comprehensive intellectual writer we
should use different teaching paradigms as antropobasic, humanistic, cognitive, cultural knowledge, compe-
tence mastering as the key of educated intellect development in reading his works. These are key tasks re-
quiring individual analyzes, explanation. As we consider the great writer’s literary works on the base of
teaching technologies opportunities we didn’t regard widely to this problem.

It is effective to teach analyzing his literary works according to modern education system technologies
to explain writer’s literary world thoroughly. Because rising to novel-epic degree of great writer, the first
steps of the best proses entered the great writer’s gold stock of the human culture and writing skill is shown
in literary novels. Reading the stories of the writer to students of higher educational institutions, should be
set out not only their content, but also, most importantly, its main problems, ideological and aesthetic ideal of
the writer, success along the way. Subject and compositional integrity, language expressiveness, ways of
character creation.The main problems in the work around the plot and compositional integrity, artistic
speech, ways to create characters. Deepening of literary and theoretical concepts, stories, prototype,
psychological state of characters, plot, composition, description, portraiture, reportings are one of the main
aims of the lesson [2; 103]. We can reach the aim through carrying out the literary analysis.

Currently, the use of modern teaching technologies in the literature lessons at the Universities in the
new education one of the urgent problems of science methods of teaching literature is the analysis of the
work of art. Therefore, the method of analysis of the artistic level of the work is of particular importance in
the study of subjects on the basis of modern paradigms of education.After all the essence of a work of art,
artistic, aesthetic, spiritual and ethical force is revealed as a result of analysis, and only then the objectives of
the lesson will be fully fulfilled.

Since 1930, Kazakh literature is studied as an independent subject since the beginning of work on the
publication of curricula, textbooks, teaching AIDS are told as an actual problem.

In the works (textbooks, teaching AIDS, teaching materials, monographs) of scientists-Methodists
A, Baitursinuly, M.Zholdibaiuli, Zh. Aimauituli, M.Auezov, A.Ussenov, M.Karayayev, Sh. Karibayev,
A. Koshimbaiyev, A. Koniratbaiyev, T. Aksholakov, K. Tasbolatov, A.Dayirova, S. Tileshova, S. Kaliyev,
T. Zumazhanov, B. Arinova, G. Kurmanbaiyeva, B. Smanov were commented about analyzing the works
[3; 57].

In this regard in the universities in studying of M.Auezov’s artistic stories it is approprately to use more
widely the method of literary analysis, based on the basic principles of analysis of prose works formed in
literary science. Because literary analysis is an important method of scientific study of the work. And this is
one of the widening works on the scientific study of the work. When analyzing a work of art in the process
of performing this action, first of all, one should pay attention to the specific historical context of the period
in which the work is written. It is necessary to distinguish the concept of historical and historical-literary sit-
uation. To historical and literary conditions are belonged:

— Literary trends of that era;

— The place of this work among the works written by other authors in this period;

— History of writing the work;

— Reviews of the work in a literary publication;
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— Volatility of this work by the artist's contemporaries;

— Perception and evaluation of the work of the modern reader.

After that, it is necessary to consider the issues of ideological and artistic integrity of the work, its con-
tent and form (the degree that the author would like to tell and convey it) [4; 97].

In analyzing M. Auezov’s first prose works one should pay attention primarily on the analysis of histor-
ical contexts. Today the writer's stories from the point of view of scientific and theoretical knowledge in the
1920-ies stories about the life of the village and the life of people and as you know, the stories illustrating the
new society of 1930, the team, ultimately divided into two large groups, and ultimately lie in the context of
historical and literary panorama of the time.

At the same time as a result of achievement of the new European level of national literature in
the Kazakh literature there were new literary directions. Nowadays we are teaching the main directions in
the General literature broken down into 9 groups.

M. Auezov's artistic stories are mainly written in three directions among these nine directions
i.e.socialist realism, modernism, and critical realism.

The first novels as «Korgansizdingkuni», «Kinamshilboizhetken», «Educated citizen», «Black beautiful
«is written in the direction of describing the change of spiritual values in society in that modern period, the
stories written in the latest 1930 «Arms to armsy», «Kasen’s phenomenay, «Three days», «Changeable» and
etc. are fiction stories written in the direction of socialist realism and critical realism. In the thorough analy-
sis of the stories from the writer's pen in the scientific view, it is clear that the main issues that have been
raised in them are, in essence, a distinct and clear picture of the society at that time. This is a sign of the
tragedy of all Alash intelligents fought for national interests at that time.Nowadays, we see that those
artifacts are sometimes one of the most pressing issues of literary criticism in the period of globalization, to
discover the peculiarities of this artistic process, which has been transformed into a new, open-minded, or
varied way.Therefore, when we study historical and literary analysis of M.Auezov's stories written in the
beginning of the twentieth century, we examine the social changes and historical events of that time. In the
brief history of the social phenomena in this period we are convinced that in the history of the Kazakh peo-
ple, the first quarter of the twentieth century is a milestone in the changing political, economic, cultural, lit-
erary and social life. The years of the epicenter of the three-centennial colony colonialism, the task of which
were to liberate the cobweb, and the so-called «Our Tree, Our Slogan — Alashy. In the age when the coun-
try's consciousness was a time of awakening, a great spiritual breakthrough in the life of our people, all the
Kazakh intellectuals fought for a state of national interest [5;10] This struggle, which originated from the
internal struggle for the sake of the bright future of our nation, was borne out by the colonial conquerors, and
continued for several years. In many cases, the spirituality of the country was strongly influenced by the ap-
pearance of the second type, the appearance of the underpass has had a profound effect. It is appropriate to
regard it as the only expression of its character as a repatriation of our nation by intelligentsia to the brutal
policy pursued by the empire, which seeks to colonize our country through missionary politics.

National Leader A. Baitursynov, who has been working with representatives of the Russian people who
have been holding the Soviet government's hand in such a struggle for the sake of national interests, has been
acquainted with the history of their principal positions. «The nationalism and colonialism, the long-suffering
of Russian culture and Kazakh culture, a long-lasting illness. «Alash people were persecuted for their idea of
the cult conflicts among peoples, they were viewed as enemies of the Kazakh nation and their works were
forbidden. All the works written in the national consciousness were subjected to severe censorship and the
authors were exposed to intentional repression. As a result, for almost 70 years before the collapse of the So-
viet Union and the collapse of the Communist Party, literature and art, and humanitarian scientists, all looked
at Marxism-Leninism.

However, during this difficult time the Kazakh writers found a wide variety of methods of escaping
from politics and speaking the truth to avoid totalitarianism. To do this, he left today's themes and learned
how to deal with the essence of the story, his ideas, his thoughts, and the nature of the word art. The best
compositions of the world of magic, figuratively describing the secrets of the mystery, became the spiritual
benefits of the nation, acquainted with the life, traditions and behavior of the country. Famous scientist
R. Nurgali describes the mysterious nature of the epoch: «The Kazakh literature of the twentieth century is a
golden age of national art, and it will be long» [6; 6]. The well-known literary scientist O. Abdibanovich not-
ed that «the beginning of the twentieth century — a period in which the whole Russian public was able to
thrive in the history of the Kazakh people, and the time when the royal sovereignty of the Russians was in-
tentionally awakeningy [7; 12] specifically mentioned.
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Research methods

The research materials and research findings of today’s Auezovstudy as a basis for the achievement of
the goals set for the selected materials and approaches were paid attention in the article.

Analyzing, comparing, objectively analyzing, sorting, summarizing, interpretation, etc. The scientific
method was implemented in the network of approaches. The research methodology was based on the
principles of objective, historical, systematic, comparative, formulated, thematic scientific knowledge, and in
accordance with the requirements of writing scientific articles.

Researches results

Summarizing the opinions of the above-mentioned researchers, we can say that at the initial stage of the
twentieth century, it was written in a car censorship manner, using the methods of anti-imperial policy, with
the aim of awakening the national consciousness of national intelligentsia and writers. M.Auezov as a unique
writer change this direction to the autocensor method recording his works.

A literary approach, often called autocentrism or self-censorship is often used to describe the true reali-
ty of the period he describes and to explicitly state the political-social requirement of a certain period. To-
day's literary science is considered as a legitimate phenomenon in the literary criticism that the author's own
narrow pathway, some of which have been recognized in the life of a slippery period, by describing the lay-
ers of some realities in their own way, and sometimes occasionally expressing themselves in the conciliatory
line or in the censorship approach. And, in general, the car censorship approach is not used by any writer.
For example, the famous German poet Johannnes R. Becher has published his manuscript called «Opheti»,
which has accumulated his aesthetic ideas and, when the grantee comes, he has drawn some of his criticisms
about the worship of the individual who was born of the 20th Congress of the CPSU and made self-
censorship. Johannes R. Becher's autocensor was published in the journal «Zyuga und form» in the GDR
after his death.

M.Auezov also has superficial stories, which simply mean that the thoughts of their thoughts are most
relevant, and that the reader is «not aware of the unknown». Anyone who can not go without it prepares them
if the researchers do not open the case with a thorough analysis of the problem while studying the writer's
works in a textual sense and forming canonical text. From the point of today’s view M.Auezov's stories of
artistic expression of various situations in the society by car censorship are described as «The Day of De-
fenselessnessy», «Oblivion Girly, «Learned Citizen», «Dzhetym», «Kasen's phenomena» can be attributed.
For example, in the story «The Day of Defenselessness» Gaziza describes the tragic fate of a girl by describ-
ing her characters in the Kazakh society at that time by describing the images of heroes, such as Akan, Bolt,
and his accomplice, Kalta. The author says: «Serious illusions, painful emotions emotions have not given a
great effect to Akan. Because he has seen so many evil things in his day, and he is in the midst of all these
words, all that hears is not familiar and surprising. It was like a learned lesson» [8; 21] — shows that there
are alien habits of our nation, such as the degradation of people, the degradation of humanity, by contrasting
the heroes' opinions and actions. The idea of the great philosopher Abai's philosophical spectrum, «One of
you is a friend of the Kazakhs, not a single one, is empty» has come to an end. In a society where the writer's
idea is the main idea of the story, in a society that is in dire straits because of politics, if people find it diffi-
cult to cope with each other with kindness and mutual help, Gaziza warns that it is quite possible to over-
power the girl.

The main theme raised in the story «dearned citizen» is that if the national ideology is corrupted by the
impact of changes on the life of the country, the main idea differs with that people who are adapted to the
new society need to adapt to the national identity. It illustrates the true picture by describing Meyrkhan’s im-
age. In this regard the whole content of the work is devoted to revealing the theme and the main idea.

In the story «Innocent Girl» written in the modernistic literature the author describes the difficulties of
tragic person asGaisha and describes it as an image of the victim of that society period. The main idea of this
work is the destruction of the spiritual values of our people. In the story is told that a young girl came up
young men one after another thinking a momentary pleasure reflecting our national tradition.The writer said:
«Two or three years later..... There were two other numbers besides Gaziz... These were Kazakh guys. One
of them was lucky, he was a disciple and he was a dancer. But he was jealous even of the sun Gaysha. Even
though he was a bit sharp his love and passion were too abundant and he was bored as a long-lived fairy
tale....
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The other was the guy, older, grunted, dressed well, cunning, with sense of humor. His fraud and deceit
increased... Therefore, Gaisha was stick of him else. The first of these two guys was hurted by Gaisha.
She didn’t suffer from the latest one. That is just what happened to the younger girl less than the former», —
is narrated [8; 139]. It was a contradiction to our national values never been in the Kazakh society and there
wasn’t in the upbringing of traditions and generations. This was a manifestation of the damage to the spiritu-
al values within the country where the writer pointed.

In story witful of ha psychological situations called «Kassen’s phenomenon» the author described the
psychological transformation of the society at that time by describing the images of Kassen, a clerk of the
local government and his wife Jamilia. Both of these characters in the conversation grew up in the middle of
the boiling Kazakh, and later lived in the city. Since then, various psychological phenomena have occurred in
them, and the Kazakhs have started to commit mischief. He is depicted by a young brother, Salim, who lives
in the Kssen’s city and is studying at a university. The lines: «But this last month, especially the elderly man,
and fifteen days since brother and sister-in-law has come Salim began to know well Kasen and Jamila»
[9; 119] shows the psychological changes in Kasen and Jamila.

That is to say the unclear behavior of Kazakhs, the Kazakh brotherhood, which is the hospitable brother
and the elder, has been shocked by the slightest and forced to leave their homes at the bottom. The story tells
about the Kazakh people who remained in the back; ground through Salim’s image to awaken them, to adapt
quickly. At the same time M. Dulatov:

«Open your eyes, wake up, lift up Kazakhs,

Not spending time in the dark.

The land is gone, the religion becomes worse,

It isn’t suitable to sleep now» [10; 96]. Called the famous scientist, national teacher A. Baitursynovtold:

«My Kazakh people,

Your back is

Being broken.

The stock is in arrest,

Trouble in your soul,

Wake up, open your eyes.

It was the time when the Kazakh society was trying to wake up from a great sleep. M.Auezov, who has
been alongside alash peoples in the struggle for national struggle and national ideals, presented the idea of
struggle for independence, which Alaskan raised in his works. The only dream of the Kazakh people was to
change the past and reflect on the desire and desire to survive the negative effects of the new society and to
pursue other civilizations like culture and civilization. That is why Salim's words «You are still at the end.
It's all gone from there...» [9; 129] — striving to reach a new society and to try to open the eyes of the Ka-
zakh people. The main hero of the story Kassen although was urban-like and has various psychological trans-
formations and has made strange things to the outlook he rarely look at Great Almaty top, analyzing his
minds and sometimes he regrets his actions and acts in compassion.

It is true that in M. Auezov’sstories written in the above-mentioned autocesour method the thoughts that
describe public fates for the fate of the nation and its spirituality are the actions that are taking place in the
real history of the past, which arose from the colonial policy of the Russian Empire. The prominent scientist
M. Myrzahmetuly said, «When searching for the political and social roots of the autocensor phenomenon
used by Mukhtar Auezov, the writer has a broad idea but then there is a lot of sincere and deep-rooted secrets
in the bleeding of his thoughts, incomplete. In the writer's autocensor, underneath the thesis, underneath the
abstract, we can not see it as an underwater stream, but if we continue along, we feel the power all the time»
[11; 86]. Although it is compelled to resort to autocensor approach on the basis of political pressure, it is dif-
ficult to formulate more precisely because of the skillfulness of the writer's skill. Therefore, in the process of
prose analysis of the writer's artistic stories, it is important first of all to study the historical-literary panora-
ma of that period in the context of the scientific context. These are the works to be done at the first stage of
literary works of prose works.

After that M.Auezov's stories should be determined on the basis of literary trends of the era and among
the other stories written by other authors during that period. At the same time it is better to analyze the writ-
er's stories in comparison with the stories of M.Zhumabayev, B. Maylin, G.Musrepov. In the same period,
these writers also wrote that «Sholpan's Sin», «Kulpash», «Tuyebai», «Azamat Azamatovich», «Edige»,
«Blue House Neighborsy», «Life Tale», «First Steps», «Shugylay, «girl» and so on. it is known that he wrote
several stories and added to the golden fund of the Kazakh literature. After analyzing the writer's stories by
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comparative analysis, it is appropriate to examine the history of each conversation and the literary critique of
that period. For this purpose it is necessary to familiarize with works of R.Abdigulov, who made a detailed
analysis of M.Auezov's stories and made a textual analysis of the writer T. Dzhurtbay's writings. And it is
appropriate to analyze the literary criticism by analyzing S. Mukanov's works (the Kazakh literature of the
twentieth century), in parallel with the writer of that period, who lived in one society, who made the first crit-
icism of his stories. At the next stage of literary analysis of the great writer's artistic tales, it is necessary to
study the acceptance and appreciation of the modern reader's works. At the same time A.Nurkatov,
M.Adibayev, K. Syzdykov, T. Akshulakov and others. It is important to get acquainted with the works of
prominent scientist and scientist G.Prali who works successfully in modern Mukhtarstudy. The deeper cogni-
tive analysis and acquaintance in these areas of literary analysis are the factors that make a special contribu-
tion to the analysis and interpretation of M.Auezov's contemporary stories in modern Kazakh literary criti-
cism.

Conclusion

Based on the basic principles of the above-mentioned prose literature analysis, the following work on
studying the art story should be a good idea. The complexity of the problem comes from learning this con-
tent. Although modern teaching methods have been divided into four different sections such as «learningy,
«mastering», «introduction», «development» and up to now the teaching methodology has been based on
five different methods. The latter was a content issue, that is, the content of knowledge acquisition is a tradi-
tional principle that sets the basic concepts of the law and still does this function. Therefore, updating the
content of education widely used in our country is one of the most important issues in education. This con-
tent problem has so far been studied by researchers in the field of literature study and has fixed the main def-
initions. The concept of content on this topic is both sides of the concept. In one it is the essence of the art-
work (the subject matter). In the second case, the artistic idea of the work. One of these is reading, one of
which is the analysis. In the majority of cases, this literature analysis works with methodical defects from the
literature teachers and students who manage it. For example, in today's literature lesons students have been
taught to comprehend the content of the art story as a whole. It is told without any planning. Most of the
teachers tell students that they have read and to retell the text. In this case the student retold only about one-
third of the conversation. Such paraphrase is useless.

There are essentially special types of content. The word «say» is not based on those forms. If first our
students retell the story and then retell by plan the meaning of both of them is even different. When it comes
to short content the meaning of the plan is different. And as the author says the need to say what comes from
the plan. Therefore, when teaching the art story it is necessary to base on the basic laws of the literary analy-
sis, to analyze, interpret and clarify the specific narrative. It should be borne in mind that the knowledge pro-
vided by a well-defined plan is reasonable for the child, based on the plan's conclusions. According to the
plan, the main purpose of the literary content should be defined as follows: 1) Understanding the subject;
2) Logical expression of the story (plan); 3) speaking the language in the text; 4) artistic expression;
5) characters like understanding the nature of the main character. And the full content of the narrative, the
short description, the artistic expression, the content of the talk, the content of the conversation, etc. The ex-
istence of the species is a traditional principle in the literary analysis. Clearly, the main features and types of
this statement are focused on class scheduling, and in the correct teaching of the main content of the conver-
sation, consciousness and logical uncertainty occur. An outstanding scientist A.Konyratbayev said:
«The plan is necessary to understand the structure, content and theme of the work on the one hand and, on
the other hand, to express our thoughts in logical order. It is very important in describing the content, compo-
sition or composition of the work» [12; 202] — emphasized the essence and significance of the plan in the
analysis of artistic compositions. It is appropriate to consider these principles in the analysis of M.Auezov's
stories.

During the studying of M.Auezov's artistic stories, it is necessary to identify and reveal the theme of the
work, the idea, the system of images, the linguistic art, the plot, the composition and the poetics after the
plan of work on its main content. The preservation of these structural components, which are traditionally
carried out in the analysis of literary works, directly influences on the purpose of the literary work, the pre-
cise purpose of the literary work, the perception, the perception and perception of the main idea of the writer.
Therefore, to read and recognize any great story of a great writer, we must pay attention to all these compo-
nents. It is a traditional method of analysis and analysis in literature science. It is evident from the novelty of
the modern educational technologies that we have mentioned above the views and analyzes made by

120 BecTHuk KaparaHgmHckoro yHusepcurteTa



Teaching methods of M.Auezov's stories based...

M. Auezov's artistic narratives, the findings and the findings are now clearly reflected in the new methodolo-
gy of Mukhtarstudy in the field of methodology.
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T.P. A6apikaneipoBa, E.b. AGqumomsiaos, H.O. Mexwmer

M.Oye30BTiH dHTriMeJIepiH 0ijliM OepyaiH kaHa
TEXHOJIOTHAJIAPBI APKbLIbI OKBITY J1icTeMeci

Maxkanazna Ka3ipri >korapsl OKy OpbIHAApbIHAa OiiM Oepy iciHIe KeHIHeH KOJIAHBUIBII KeJle JKaTKAaH OKBITY
TEXHOJIOTHSUIAPBIHBIH JOCTYPII oficTeMenepi 3aMaHFa cail jkaHalla Ke3Kapacra >KaH-)KaKThl TalaHbIIl
KapacThlpblIraH. Kasipri nefarorika FeUIBIMBIHBIH /IICTEME CallaChIHBIH TapHXbl TYPAJbl ThIH TYKBIPBIMIAP
JKacaJIbIHbIN, AJall KalpaTkepiepiHiH oxicteMenik Mypanapsl capanaHraH. COHbBIMEH Karap, YJIbl JKa3yIIbl
M.Oye30BTiH KOPKEM SHrIMEJIepiH JKOFapbl OKY OpPBIHIApPBIHIA OKBITYIbIH MOHI MEH MaHBI3IbUIBIFBI, Ka3ak
o/ieOMeTiH OKBITY OiCTEeMECiHiH KalblITacybl MEH AaMyblHa YJeC KOCKaH FajbIMAap/blH eHOCeKTepiMeH
FBUIBIMH HeTi3fe Kyienenin tanmanrad. On yiriH oae0ueT TapuxblHIa OYTiHr KyHre IeiiH KaJlblOTacKaH
MPO3aJIBIK IIbIFApMaIapAbl TalIayJbIH ASCTYPJIi SAICTepi 3epTTey HbICAaHBIHA AJIBIHBII JKaHALIA KO3KapacTap
TYPFBICBIHAH 3epjeneHni. M.Oye30BTiH KopKeM oHriMelep ja3yla KOJIAHBUIFAH aBTOLEH3YPAJBIK TCLII
Typassl a THIH Oiylap alTHUIBII, opOip oHriMeci (adynambKk Typae TanmaHabl. HoTikeciHne >KOFaphl OKy
opbIHIapbiHAa M.Oye30BTIH OHTIMENIepiH Talman-OKBITYy[BIH oJicTepl YCHIHBUIBIN, 3aMaHFa caif
UHTepHpeTauysuiaHagbl.  ¥YJbl  OKa3yIIbIHbIH LIBIFApMaNapblH  JKOFapbl OKY OpBIHIApbIHIA JKaHA
TEXHOJIOTHSUIAPIbI KOJJAaHA OTHIPHIT OKBITYAbl OHBIH KOPKEM SHTrIMeJIepiHeH OacTayiblH epeKIIeNiri MeH
MaHbI3JbUIBIFBI TYPAJIbl 1a THIH TYXKBIPBIMIAP KaCAIIbIHIBL.

Kinm ce30ep: TexHONOTHs, OKBITY, 9iCTEME, SHTIME, TalAay, aBTOLICH3Ypa.

T.P. A6npikaneipoBa, E.b. AGqumomsiaoB, H.O. Mexmer

HoBble TeXHO0JIOTHN B MEeTOUKEe U3Yy4YeHUA paccka3oB M. Ays30Ba

B cratee BcecTOpOHHE pAacCMOTPEHBI TPaJMIUOHHBIE METOAWKH OOY4alomMX TEXHOJOTHH, IIMPOKO
MIPUMEHSIOMNXCSI B 00pa30BaTeIbHOM IIPOIIECCE COBPEMEHHBIX BBICHIMX Y4eOHBIX 3aBereHHH. CremaHbl
JeTaJbHbIE BBIBOJBI 00 MCTOPHU METOJHMKH COBPEMEHHOH ITearOrHYecKON HayKW, MPEACTABICH aHAIN3
METOJMYECKUX HaclIequil nesTened mapTuM Ajam. ABTOpaMHM IPOAHAIM3HPOBAHBI PabOTHI Ka3aXCKUX
YUYCHBIX-METOANCTOB ¥ JINTEPATYPOBENOB, BHECIINX BKIAA B GOpMHUpOBaHHE U PAa3BUTHE METOAUKH O0YICHHUS
Ka3axcKoil snureparypbl. OCMBICIEHBl TPAAULHOHHBIE ¥ WHHOBALMOHHBIC METOABI M3Y4YEHHMS M aHAIM3a
HPO3aMYECKUX IPOM3BEICHUM, CHOPMUPOBABIIMXCA 10 CErOJHSLIHETO IHS B METOJMKE IPEeroJaBaHus
auteparypbl. IIpenyiokeH K  HCIOJb30BAaHUIO METOJ  aBTOLEH3YPHOTO IPUEMa, HPUMEHSBLIETOCs
M.Ay330BBIM B CO3[JaHUH XYJ0KECTBEHHBIX PacCKa3oB, IPOBEICH BCECTOPOHHUI aHaIN3 (aldyapHON HopMbI
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pacckaza. Kpome Toro, naHbl BBIBOJbI OTHOCHTENBHO OCOOCHHOCTEH M 3HAUMMOCTH XYHOXKECTBEHHBIX
paccKa3oB B H3YUEHUH JIUTEPATYPHOTO HACIIEAUS BETUKOTO MHUCATENS.

Kniouesvie cnosa: TEXHOJIOT U, 06y‘I€HI/Ie, METOAMKA, pacCKas, aHaJIn3, aBTOLICH3Ypa.
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